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Here & There 

The Norman Mealy Music Memo
rial presents Peter Hallock in its 
annual workshop on November 15 at St. 
Mark's Episcopal Church, Berkeley, 
CA. Dr. I-fallocl< will lead a workshop on 
"Music of today which nurtures the spir
it," featming easy anthems. The annual 
workshop is is memory of The Rev. 
Norman C. Mealy, former Professor of 
Church Music at the Church Divinity 
School of the Pacific. For information: 
510/849-1564. 

The Lincoln Organ Showcase has 
announced the dates for its 1997-98 
season: 11/23, Lynn Zeigler at St. 
Mark's-on-the-Campus Episcopal 
Church; 12/21, Lessons & Carols at 
Westminster Presbyterian Church;· 
3/1/98, Sarah Soularue at Westminster 
Presbyterian Church; and 5/3, Kim 
Heindel, lautenwerk, at St. Mark's-on
the-Campus. For information: 402/475-
6702, ext 117. 

Arizona State University, Tempe, 
AZ, has announced its 1991-98 organ 
recital series: 11/23 Mark Wickens; 
1/18/98 Robert Clark; 2/1 David Boe; 
2/8 William Porter; 2/22 Pamela 
Decker; 3/8 Jon Laukvik. For infor
mation: 602/965-3371. 

The William Ferris Chorale has 
announced its 1997-98 season: 12/5 
Willan, This World's Light; 216198 
Chicago AGO chapter members join 
the chorale for 90th aniversary celebra
tion of the chapter, 70th anniversary of 
Mount Carmel's E.M. Skinner organ, 
and 10th anniversary of its Visser-Row
land organ; 3/20 Ward, The CruC'ible; 
6/5 Ferris, Anaels (world premiere). 
Concerts take place at Mount Carmel 
Church, Chicago, IL. For information: 
773/325-2000. 

The Church of the Epiphany, 
Seattle, WA, will inaugurate its new 
Noack organ with a masterclass and 
recital by Marie-Claire Alain on 
December 12 and 14. Dedicatory 
events include a masterclass on Friday, 
December 12 at 3 pm and tl1e opening 
recital on Sunda)', December 14 at 4 
pm. The service of dedication, Saturday, 
December 13 at 4 pm, will feature a 
commissioned anthem, Ecclesia, by San 
Francisco composer Mark Winges, for 
chorus, organ, brass quintet, and per
cussion, based on a text by Hildegard 
von Bingen. The new organ, 3 manuals, 
35 stops, is Noack's opus 132. For infor
mation: 206/324-3573. 

Macalester-Plymouth United 
Church, St. Paul, MN, and the Twin 
Cities Presbytery will sponsor a second 
annual hymn wiiting contest, with a 
plize of $500. The contest is looking for 
a fresh, aiticulate h)!mn about the role 
and responsibility of the church and its 
people in raising, nmturing and caring 
for children everywhere. This is a searcfi 
for new texts, and the use of familiar 
meters is encouraged. The deadline for 
entries is Decemoer 31. For infonna
tion: Hymn Contest, Macalester-Ply
mouth United Church, 1658 Lincoln 
Ave., St. Paul, MN 55105-1949; 
612/698-8871. 

The Guild of Carillonneurs in 
North America is sponsoring a compo
sition competition for new music wTit
ten for a carillon of up to 48 bells. First 
and second prizes will be $800 and 
$400, respectively. Winning composi-. 
tions will 6e perfOTmed at a con~ress of 
the GCNA and will be published by the 
guild. Deadline for entries is Januaiy 15, 
1998. For information: John Gouwens, 
Attn Composition Competition, 1300 
Academy Rd., #133, Culver, IN 46511-
1291; ph 219/842-2183. 

The Calgary International Organ 
Festival lias announced re_pertoire 
requirements and application deadlines 
for its 1998 competition. Application 
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deadlines for the three selection rounds 
are Janua1y 9, 1998, Asia-Pacific selec
tion round, Hong Kong Academy for 
Performing Arts, China; February 12, 
North American selection round, Clay
ton College, and State University, 
Atlanta, GA; and February 12, European 
selection round, Musikhochscliule, 
Liibeck, Germany. From the 175 appli
cations expected, 54 competitors will 
advance to selection rounds, and 10 will 
advance to the finals in Calgary. For 
information: 116 - 8 Ave., S.E., Calgary, 
AB Canada T2G 0K6; ph 403/543-5115; 
fax 403/543-5129. 

The Chicago AGO Chapter has 
announced tlie 1998 Gruenstein 
Memorial Organ Competition, for
merly sponsored by the Cliicago Club of 
Women Organists. During its 40-year 
history, tlie Gruenstein Competition has 
been won by such notable organists as 
Mary Preston and Anne Wilson. Previ
ously open only to women, the competi
tion is now open to all organists under 
the age of 30 as of May 2, 1998. First 
prize of $600 is co-sponsored by 
~erghaus Organ Company and Gould
mg & Wood, lnc.; second pnze of $200 
is donated by Fabry Pipe Organs; and 
an audience prize of $100 is underwrit
ten by Casavant Freres. The winner will 
be presented in recital at Chicago's 
Fourth Presbyterian Church. For infor
mation: Ronald Vanderwest, 917 Shore
wood Dr., Bartlett, IL 60103-4733. 

The choir of First-Plymouth Con
gregational Church (UCC), Lincoln, 
NE, completed a tour of Austria and 
Italy this past July. The choir sang at the 
Malteserkirclie in Vienna; the 
Haydnsaal at the Esterhazy Palace in 
Eisenstadt; tlie Baroque Abbey in Melk; 
the Duomo in Florence; and at St. 
Peter's Basilica in the Vatican. The 
director of the group is Jack Levick; 
Marcos Krieger is accompanist. The 
marked the group's second European 
tour. 

Matt Curlee, winner of the 1996 
Grand Prix de Chartres in Interpreta
tion, performed the opening concert for 
the inaugural Calgary Organ Acade
my InternationafSummer School on 
August 8. The concert reflects a recipro
cal agreement between the two organ 
competitions-Chartres and Calgary 
each present one of the other's top
p1ize winners in conceit. The bi-annual 
Cha1tres competition will be held again 
in 1998, as will the quadrennial Calgary 
festival and competition (September 
25-October 3, 1998). The Calgary Sum
mer School, held August 8-15 at the 
Mount Royal College Conservatoiy, 
featured guest faculty Simon Preston, 
David Higgs, and Sarah Baldock. 

The Choir of St. Patrick's Cathe
dral, New York City, is featured on a 
new recording, 0 Come Let Us Sing, on 
the Gothic label ( G 49091); John
Michael Cap1io, director; Donald Dum
ler, organist. The program includes 25 
anthems and motets from the choir's 
liturgical repe1toire, and includes works 
of Piccolo, Manz, Willan, Darke, Palest
rina, Berlioz, Callalian, Durufle, Casals, 
Tallis, Gounod, Byrd, and others. For 
information: Gothic Records, P.O. Box 
6406, Anaheim, CA 92816; 714/999-
1061. 

The Tudor Choir of Seattle, Doug 
Fullington, director, is featured on a 
new recording, The Shapenote Album, 
on the Pelican label (PR-TSNA). The 
19-voic::e ensemble performs 25 selec
tions from the 18th- and 19th-centmy 
A1:1erican sin&ng school tradition. For 
information: The Tudor Choir, 4203 
Brooklyn Ave., NE, #107, Seattle, WA 
98105-5912; 206/633-5018. 

The Choir of Christ Church 
(Oxford Cathedral), England, will make 
its fomth North American tour under 
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The Choir of Christ Church Cathedral, Oxford University 

the representation of Phillif Trucken
brod Conceit A1tists in Apri 1999. The 
choir previously toured North Ameiica 
in 1989, 1992 and 1996, giving a com
bined total of 34 performances in 15 
states and Canada. The choir has an 
exclusive recording contract with Nim
bus which has resulted in over 20 releas
es during the past 10 years. Their 
recording of Vaughan Williams' Oxford 
Elegy was nominated for a Grammy 

Award in 1990, and a disc of choral 
works by Tippett won awards in France 
and Germany, while the choir's record
ing of Walton's choral music won ilie 
M.R.A. Award for the best choral disc of 
1993. Stephen Darlington has clirected 
the choir as Organist and Tutor in 
Music at Christ Church since 1985. 
Founded in 1526, the choir is unique in 
serving both a cathedral and college. 
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Appointments 

Brenda: Lynne Leach 

Brenda Lynne Leach has been 
appointed Director of Music and 
Organist at the First and Second Uni
tarian.Church in·Boston, where she will 
direct a professional choir and oversee 
all musical activities. She continues as 
Lecturer and Director of Music at Har
vard University (Divinity School). 0Dr. 
Leach recently returned from St. 
Petersburg, Russia, where she studied 
orchestral conducting with Alexander 
Polishchuk of the .St. Petersburg Con
servatory and worked with the Sympho
ny Orchestra of the Hermitage Muse
um. Leach received the DMA from the 
Eastman School of Music, where she 
studied with David Craighead. During 
her four-year residence in Paris, she 
won the Premier Prix de Virtuosite and 
the Premier Prix d'Excellence in the 
class of Marie Claire Alain: • While in 
Paris, she also studied organ with 
Daniel Roth, and hll!])sichord with 
Huguette Dreyfus. She held positions at 
the American University of Paris and 
the American Church in Paris. Leach 
has performed organ· recitals through
out the US, France, England, -and 
Israel; she appeared recently as a soloist 
with the Detroit Symphony Orchestra. 
Dr. Leach is under management with 
Bill and Maiy Todt of JM Artist Man
agement, Little Silver, NJ; 732/747-
5227. 

Bruce Neswick 

Bruce Neswick has been appointed 
Director of the newly-formed Girls' 
Choir and an Assistant Organist-Choir
master at Washington Cathedral. In 
addition to his duties at the cathedral, 
he will continue as Director of Music at 
St. Albans School for Boys and National 
Cathedral School for Girls. Last sum
mer, Neswick served on the faculties of 
the Montreat Conference on WorshiJJ 
and Music and of Master Schola and 
taught improvisation for the summer 
session at Westminster Choir College. 
He was also Music Director of the Hart
ford RSCM Course for Girls and Assis
tant Organist at the Atlanta RSCM 
Course for Girls. Neswick's O Lord, 
how manifold are your works was JJre
miered on May 25 at the Cathedral of 
St. Philip in Atlanta. Commissioned as a 
tribute to departing dean John Sanders, 
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the anthem was sung by the Cathedral 
Choir under the cfuection of Craig 
Cansler. 

Here & There 

I 
Colin Andrews & Janette Fishell 

Anglo-American duo Colin 
Andrews· and Janette Fishell recently 
completed a 23°concert tour of Europe 
encompassing the UK, Germany, Bel
gium, Italy, France, Poland, and Scot
land. Highlights of the tour were recitals 
at the Schauspielhaus, Berlin; Glouces
ter Cathedral, UK; Veurne, Belgium; 
Aosta, Italy; Boutges Cathedral,·France; 
and Krakow and Lezajsk, Poland. The 
duo also made several radio and televi
sion appearances in Poland, and Mr. 
Andrews recorded an all-Bach CD on 
the 3-manual Rieger organ· in Clifton 
Cathedral, Bristol, UK. (Available from 
the artist at $15 plus postage; 406 E. 4th 
St., Greenville, NC 27858; ph/fax 
919/752-6293.) Solo engagements this 
year included Providence, RI and 
Raleigh, NC AGO (Fishell); Igualada, 
Barcelona, Spain; Lynchburg, VA, and a 
lecture and recital for tlie summer 
Orgelfest, Charleston, WV AGO 
(Andrews). In late September Andrews 
returned to Poland to serve on the jury 
·for the J.P. Sweelinck International 
Organ Competition in Gdansk. Future 
engagements for the duo include a 
return visit to the Far East (Beijing, 
China, Thailand, Korea,japan), South 
Africa, and Australia, an a duo recital 
plus individual workshops for the AGO 
national convention in Denver, CO. For 
enquiries, contact Concert Artist Coop
erative, 415/479-3532. 

Michael Barone recei'ved the Organ 
Historical Society's 1997 Distinguished 
Service Award at the society's .annual • 
convention in Portland, OR. His most 
widely-known contributions to the 
organ world are as creator, _producer, 
and host of the Minnesota Public Radio 
program Pipedreams, broadcast nation
wide to more than 170 stations. An 
occasional recitalist, he has served on 
local and national committees of the 
AGO, as consultant to the Minnesota 
State Arts Board, the Schubert Club of 
St. Paul, the Los Angeles Philharmonic, 
and the American Composers Forum. 
Barone has made presentations before 
regional and national conventions of the 
AGO, ICO, and AIO, and is currently 
OHS Councilor for Organizational Con
cerns. 

David Cherwien is featured on a 
new recording, Hymn Interpretations 
Volume II, on the Summa Productions 
label (CH1997). The program includes 
Cherwien performing 24 of his hymn , 
arrangements, recorded on the Reuter 
organ at the Lutheran Church of the 
Good She_pherd in Minneapolis. Some 
of the selections include adult choir, 
handbell choir, congregation,. brass 
quartet, oboe, and clarinet; CD $15.95, 
cassette $10.98. For information: 
Summa Productions, AMSI, 1599 8th 
St., SE, Minneapolis, MN 55414-1510. 

Robert Clark is featured on a new 
recording, Bach and Friends on the 
Fritts, on the Calcante label (CALCD 
018). Performed on the 1991 Fritts 
organ at Arizona State University, 

Tempe, AZ, the program includes works 
of Buxtehude, Wafther, Bach, Bohm, 
and Krebs. For information: Calcante 
Recordings, 208 Eastern Heights Dr., 
Ithaca, NY 14850; fax 607/273-3446. _ 

Tom Robin Harris 

Tom Robin Harris is featured on a 
new recording, The Historical Harpsi
chord. The recording showcases a 
Flemish double h~sichord by David 
R. MacDonald and its matching pedal 
division with a pedal push-up system by 
Philip Tyre. Works ofT.S. Bach are per
formed: Trio Sonata No. 6 in G, Pas
sacaglia ·and Fugue in c, and Preludes 
and Fugues in D major (S. 532), C 
major (541), a minor (543), and e minor 
(548). This premiere recording of Plec
trum, produced for Augustan.a Records, 
is available for $15 p1us postage and 
handling from Runestone Bookstore, 
309/794-7541. 

Martin Jean 

Martin Jean has been appointed a 
judge for tne • 16th round oHhe Grand 
Prix de Chartres Competition to be held 
in September 1998 at Chartres Cathe
dral in France, He will represent North 
America on the international panel of 
judges and will be a featured performer_ 
in tlielntemational Organ Festival held 
in conjunction with the competition. 
Dr. Jean was winner of the 10th round 
of tlie competition in 1986. He was first 
place winner of the AGO Young Artist 
Competition in 1992, and has won first 
prizes in a number of other competi
tions. Jean was recently appointea to 
the faculty of Yale University School of 
Music and the Yale Institute of Sacred 
Music. Previously he 'taught at Val
paraiso University. He holds a doctorate 
from the University of Michigan where 
he studied with Robert Glasgow. Martin 
lean is represented by Phillip Trucken
brod Concert Artists. 

Ann Labounsky is featured on a new 
recording, Tean Langlais: Complete 
Organ Works, Volume VIII, on the 
Musical Heritage Society label. The 
two-CD set was recorded on the organs 
at the Cathedral of St. Pierre in 
Angouleme, and includes Livre 
Oecumenique, Fete, Mort et Resurrec
tion, Trois Esquisses Gothiques, Trois 
Esquisses Romanes, and In Memoriam. 
For information: Musical Heritage Soci
ety, l 710 Highway 35, Oakhurst, NJ 
07755. • 

Joan L:ppincott is featured on a 
new recording, Toccatas & Fugues· by 
Bach, on the Gothic label (G 49093). 
Performed on the Flentrop organ at 
Duke University, Durham, NC, tlie pro
gram includes BWV 564, 538, 540, 565, 
547, and 58.2. For information: Gothic 
Records, P.O. Box 6406, Anaheim, CA 
92816; 714/999-1061. 

The Choir and Organ of Washing
ton Cathedral, Douglas Major, 
Organist and Choirmaster, are featured 
on a new recording, Silent Night: A 
Christmas Program, on the Gothic label 
( G 49095). The 17 selections include 
works of Stewart, Palestrina, Dirksen, 
Bach, Major, White, Wilcocks, and oth
ers. For information: Gothic Records, 
P.O. Box 6406, Anaheim, CA 92816; 
714/999-1061. 

Richard Morns is featured on a new 
recording on the world's largest digi
tal/pipe combination organ at Bel Air 
Presoyterian Church, Los. Angeles 
( Gothlc G 49090). The church's 1991 
67-rank Casavant organ was destroyed 
in the -N orthridge earthquake of 1994. 
Sixry ranks were salvaged and combined 
witli 91 Rodgers digital ranks, playable 
from a Rodgers 4-manual console. The 
program includes works of Liszt, Saint
Saens, Callahan, Bach, Mozart, Schu
bert, Dethier, and Reubke. For infor
mation: Gothic Records, P.O. Box 6406, 
Anaheim, CA 92816; 714/999-1061. 

Massimo Nosetti 

Massimo Nosetti is featured on two 
new recordings in the series, La 
Musique d'Orgue Italienne, on the 
Syrius label. Vol N (SYR 141311) cov
ers the theatrical style of the 19th cen
tury, with works of Cimarosa, Gher
ardeschi, Cherubini, Valeri, Morandi, 
Bergamo, Donizetti, Bellini, Pelazza, 
and Petrali, performed on the Serassi 
organ at the Cathedral of Valenza. Vol. 
VI features 20th-century works of 
Capocci, Bossi, Ravanello, Matthey, 
Respighi, Yon, Desderi, and Manzino, 
played on the Zanin organ at the Basili
ca of St. Rita in Turin. For information: 
ph/fax 011-39 11 90 91 826. 

William O'Meara & Stuart Laughton 

The Canadian trumpet and organ duo 
Laughton and O'Meara has signed 
for r_epresentation in the United States 
by Phillip Truckenbrod Concert Artists. : 
The duo has toured throughout Canada 
and the US for the past six years, and 
records for the Can;1dian label Opening 
Day: Their television work has included 
the concert program «Five Centuries of 
Trumpet and Organ Music" broadcast 
on two cable networks. Recent festival 
appearances include the Toronto Sym-
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phony's "Made in Canada" Festival at 
Roy Thomson Hall late last year, and 
the opening performance of the Bakers
field Bach Festival last summer in Cali
fornia. Trumpeter Stuart Laughton was 
a founding member of The Canadian 
Brass, and has worked as principal 

. trumpet of the orchestra of the La Scala 
Opera in Milan, in addition to aJJpear
ances as a guest soloist with a number of 
North American orchestras. An Ontario 
native, Laughton is .a graduate of the 
Curtis Institute of Music. Organist 
William O'Meara, in addition to being 
featured at several conventions of the 
Royal Canadian College of Organists, 
was a featured performer at the most 
recent International Congress of Organ
ists, and this year was a guest artist at 
the Warsaw International Organ Festi
val in Poland. He has broadcast and per
formed with orchestras both as an 
organist and as a pianist. He also has an 
interest in accompanying silent films, 
and last year appeared at the Pordenone 
International Silent Film Festival in 
Italy. He has studied in the United 
States (Westminster Choir College), 
France (Schola Cantorum, Paris), and 
Canada (Universily of Toronto). 

Maxy Preston is featured on a new 
recording, At the Meyerson, on the 
Gothic label (G 49094). Performed on 
the Fisk opus 100 in the Meyerson Sym
phony Center, Dallas, TX, the program 
includes works of Reger, Siller, Greiter, 
Rinck, Doppelbauer, and Reubke. For 
information: Gothic Records, P.O. Box 
6406, Anaheim, CA 92816; 714/999-
1061. 

Frederick Swann is featured on a 
new recording, Frederick Swann in 
Hawaii, on the Gothic label (G 49092). 
The CD was recorded at St. Andrew's 
Cathedral, Honolulu, on the 1961 IV/73 
Aeolian-Skinner organ, with a new con
sole in 1994 by Roger Colby, and the 
addition of 54 digitally sampled ranks by 
Walker Technical Company in 1995/96. 
The program includes works of Mouret, 
Guilmant, Russell, Cocker, Sowerby, 
Stanley, Vierne, Queen Lili'uokalani, 

Frederick Swann 

and Parry. For information: Gothic 
Records, P.O. Box 6406, Anaheim, CA 
92816; 714/999-1061. 

Robert P. Wetzler, composer, 
author, and director of publications for 
AMSI Music Publishers, has been 
granted a composer award again this 
year by ASCAP. With nearly 300 pub
lished compositions with several U.S. 
publishers, Wetzler has also written 
numerous articles for journals and co
authored two books. 

Paraclete Pr~ss has released a new 
recordin_g b}' Gloriae Dei Cantories, 
Edmund Rubbra-The Sacred Muse 
(GDCD 024). Nine tenebrae motets by 
Brittish composer Rubbra (1901-1986) 
comprise the centerpiece of the record
ing, which also includes his Missa in 
honorem Sancti Dominici, the Festival 
Gloria, op. 94, and other sacred works. 
For information: 508/255-4685. 

Miller Freeman Books has 
announced the publication of The Ham
mond Organ: Beauty in the B. "There 
was nothlng that could grind, spit, 
growl, or scream like a Hammond blast
ing through a Leslie or two," reminisces 

American Organ Music 
of the 

Twentieth Century 
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AN ANNOTATED BIBLIOGRAPHY OF COMPOSERS 

by Sharon L. Hettinger 

Collected material deals specifically with American organ composers, 
filling a bibliographical need for organists and scholars of organ music. 
Citations include a short biography, biographical source data, and a 
bibliographical annotation. If no specific information could be located 
about a composer's organ music output, then articles discussing overall 
compositional style or approach to composition are included. 

In Introduction, author contrasts differing cultural viewpoints relative 
to organ music composition, and urges others to perform new organ 
works and find ways to encourage their publication. 

DETROIT STUDIES IN MUSIC BIBLIOGRAPHY, No. 77 
1997 I xxxiii, 337pp I $40.00 

Harmonie Park.Press 
Publishers of 

THE MUSIC INDEX 
and books about music 

23630 Pinewood Warren, Michigan 48091 
Phone: 810/755-3080 Fax: &10/755-4213 E-Mail: hpp@wwnet.com 

To order or request a complete list of publica-tions, call or write. 

Dominic Milano in the foreword. The 
new book, written by Keyboard maga
zine's associate editor Mark Vail, traces 
the artistic and technological evolution 
of the Hammond since ilie first B-3 was 
built in 1954. With more than 250 pho
tos, the book includes anecdotes from 
legendary: Hammond players, along 
with insights from Hammond engineer 
Alan Young and Don Leslie, inventor of 
the Leslie rotary speaker. Also included 
is a discography, advice on bu}'ing and 
maintaining Hammond and Leslies, and 
music charts. Available for $24.95; 240 
pp.; for information: 415/905-4912. 

Abingdon Press has announced the 
release of Handbell Helper: A Guide for 
Beginning Directors and Choirs by 
Martha Lynn Thompson. The book 
contains practical discussions, illustra
tions, ancf exam_ples of every important 
aspect of handbell ringing, includiµg 
eqnipment, selecting music, assigning 
bells, handbell tecliniques, notation, 
marking music, rehearsal techniques, 
and more. For information: 765!640-
8211. 

Merion Music and Theodore 
Presser Company have announced the 
availability of Evening Prayer by Fran
cis Thome (342-40160, $1.25, SATB). 
Thorpe Music Publishing Company 
(Theodore Presser) has announced the 
availability of Daniel Pinkham' s Tidings 
for solo organ (493-00076, $7.50). Tlie 
10-minute set of short pieces includes 
"Tidin~s of joy," 'Tid.fugs that echo 
heard,' 'Tidings of peace," "Tidings of a 
fleeting vision," and "Tidings of glories 
yet to come." Presser has released Play 
a Song of Christmas, a collection of 35 
carols scored for flexible instrumenta
tion, including handbells. The choral 
edition features all the stanzas of each 
~arol and is designed for performance 
by unison to 4-part mixecf voices. For 
information: 6101525-3636, ext 41. 

BMG/RCA Victor has announced 
the release of two new series of organ 
recordings, Organa Viventia and 
Organa Via, and the compilatibn Nau-
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velles Couleurs de l'Orgue. Organa 
Viventia includes recordings by 
Fran9ois Espinasse (Guilain and Mar
chand Organ Works, recorded at the 
Abbey of Ottobeuren); Michel Bouvard 
( Couperin Convent Mass recorded on 
the 1741 organ at Boulonne Abbey in 
Mancherel); and Olivier Latry (Recital a 
Notre-Dame de Paris). Organa Via 
includes CDs by Viviane Loriaut (Alter
natim with the Tavagna chorus; and The 
Mediterranean Organ); Yves Castagnet 
(Mendelssohn Six Sonatas on the organ 
at St. Martin Church, Masevaux); and 
Livia Mazzanti (Nino Rota Organ 
Works on the organ of the Tonhalle, 
Zurich). The Nouvelles Couleurs compi
lation features extracts from all of the 
new recordings. For information: BMG 
France, 4-6 Place de la Bourse, F -75080 
Paris, France; ph 33 1 44 88 69 08; fax 
33 1 44 88 69 13. 

Westminster John Knox Press has 
announced the release of The Presby
terian Hymnal Software Edition. Users 
of this interactive CD-ROM can search 
by keyword, subject or topic, meter, first 
line or common title, tune name, scri_p
tural allusion, scriptures from the 
Revised Common Lectionary; author, 
translator, or source; composer, arranger, 
or source; and random word search. The 
software also displays each hymn's 
text-with or without musical arrange
ment-and plays a stanza of the musical 
accompaniment on piano. Users can 
read a brief history ofoach hymn on the 
screen or record their personal com
ments and dates of use in a personal 
diary; price $199; for information: 
800/227-2872. 

Carol Press celebrates its 15th 
anniverary this year. The publisher was 
founded in the fall of 1982 with one title 
in its catalog, What Child Is This, an 
orchestration bv George Fink. By 1992 
the choral catalog had gi:own to about 
80 titles. Arrangements for brass, first 
added as a sideline, soon became a most 
popular section of the catalog. The 15th 
anniversary catalog offers a 15% dis
count. For information: 800/942-7407. 

Corrections & Clarifications 
The article by Carol Williams, "A 

concert organist's pilgrimage" (Septem
ber, p. 12), mistakenly identified Ms. 
Williams as Y ate University Organist; 
she is Yale University Chapel Organist. 
Apologies to Professor Thomas Murray, 
Yale University Org~nist. 

Nunc Dimittis 

Gladys Fanner Brodt, co-founder 
of Brodt Music Co., died in Charlotte, 
NC, on September 23. She started 
Brodt Music Co. in 1934 with her late 
husband Cecil Brodt, and continued the 
business until her retirement in 1992, 
when it was purchased by Lee North
cutt. Born in Marshall, NC, Mrs. Brodt 
was a member of Myers Park Presbyter
ian Church, Charlotte, for over 50 years. 
She was nationally known through her 
membership in the American Bandmas
ter Association, and was a long-time 
supporter of the Charlotte S~phony. 
Her memorial service was held on Sep
tember 26 at Myers Park Presbyterian 
Church. 
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Carillon News 
by Brian Swager 

McDonogh School, Baltimore, Mary
land 

Profile: McDonogh School 
The McDonogh School is an inde

pendent, endowed, non-denomination
al, college preparatory school for boys 
and girls. Tiie spacious 775-acre country 
campus with colonial and contemporary 
brick buildings lies to the northwest of 
Baltimore, Maryland. Established in 
1873, John McDonogh had provided for 
this school for promising boys who 
would not otherwise have been able to 
obtain an education. Paying students 
were admitted for the first time in 1922, 

' and in 1975 the school became coedu
cational. 

The McDonogh Carillon was given 
by Mr. H. Beale Rollins (class of 1915) 
and his wife in 1978. The 48 bells were 
cast by the Petit and Fritsen Bell
foundry of Aarle-llixtel, The Nether
lands. The bourdon weighs 3,300 
pounds, sounds D, and is connected to 
C on the keyboard. The carillon hangs 
in the tower of the Tagart Memorial 
Chapel. A chime of ten oells, crafted at 
Baltimore's McSharte Bellfoundry for 
the new chapel in 1898, was in use until 
1978. 

William S. Lyon-Vaiden has been the 
McDonogh Carillonneur since the 
instrument's installation. A special 
series of summer recitals on Friday 
evenings at 7:00 during July and August 
features giiest recitalists from the U.S. 
and abroad. 

Profile: Holland, Pennsylvania 
Trinil_y United Church of Christ in 

Holland, Pennsylvania-near Philadel
phia-is home to a unique carillon 
installation. The first 25 oells for the 
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Schneider Memorial Carrilon, Holland, 
Pennsylvania 

Schneider Memorial Carillon were a 
gift of Mr. and Mrs. Henry Schneider. 
Cast in 1929 by the Meneelx Bell 
Foundiy in Watervliet, New York, the 
original two-octave instrument was ded
icated by Melvin Corbett in 1930. It was 
one of fow American-made carillons. A 
third octave was realized in 1954/55 
with the addition of twelve Petit & Frit
sen bells. In September 1968, the caril
lon was removed from the tower at 
Broad and Venango Streets in Philadel
phia and taken to the Verdin Companx 
in Cincinnati for storage and renewal of 
some of the mechanism. Upon comple
tion of the new church building, it was 
installed at its present location in 1970. 
On the occasion of the nation's Bicen
tennial, twelve more Petit & Fritsen 
bells completed the fourth octave. The 
30000pound bourdon sounds E-flat and 
is keyed to C, hence the instrument 
transposes up a minor third. In contrast 
with most tower installations, the play
ing cabin of the Schneider carillon is on 
ground level, and the bells hang from an 
open steel frame that sits atop the cabin. 

Lisa Lonie, carillonneur of Trinity 
Church, plays for regular church ser
vices. A special series of summer recitals 
on Thursday evenings at 7:30 during 
Jul}' and August features Lonie, other 
Philadelphia-area carillonneurs, and 
guest recitalists from the U.S. and 
abroad. 

Profile: Roeselare, Belgium 
Each of the 13 stories of St. Michael's 

Church in Roeselare, Belgium, has a 
story to tell. Rebuilt following a fire that 
leveled the city in 1488, the Sint
Michielskerk lost its 300-foot spire to a 
storm in 1735, and the current cam
panile was erected in the middle of the 
18th century. Four swinging bells hang 
in the attic from a large frame that sup
ports their total weiglit of seven tons. A 
mechanical tower c1ock from the city 
hall is preserved in the tower of St. 
Michaefs. Tourists can read a series of 

~~•@@H/1/4.//2: 
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St. Michielskerk, Roeselare, Belgium 

didactic texts on the walls that chronicle 
the history of several centuries of bell 
ringing traditions in this old Flemish 
cit)". In fact, the Roeselare bell ringers 
guild claims that theirs is the only place 
in Flanders where the tradition of 
tolling bells manually is preserved. 

Durin_g the 19th century, the Roese
lare carillon was composed of a ho~e
podge of 38 bells that were played by a 
pneumatic system from an ivory type 
keyboard devised by the Ghent organ
builder Lovaert. The bells were played 
bx the church organist until the system 
fell into an unplayable state of disrepair. 
In 1893 a new carillon was cast by Sev
erinus van Aerschodt of Louvain and 
connected to a Mechelen/Denyn-stan
dard console fabricated by Desire 
Somers. In 1917, during the first World 
War, these bells were plundered by the 
Germans. Marcel Micbiels of Doornik 
cast 35 bells (bourdon of 1,332 pounds) 
for Roeselare in 1921. The beTis were 
recast in Doornik in 1939 and returned 
to the tower. The bourdon had grown to 
1,378 pounds. Twelve Eijsbouts bells 
were aaded in 1988, and in 1992 the old 
bells were returned, a new bass bell was 
added, and a new playing console was 
installed. The lightweiglit instrument 
now comprises 49 bells from a 1,962-
pound bourdon which sounds F and is 
keyed to B-flat; hence the instrument 
transposes up a fifth. Koen Cosaert is 
municipal carillonneur of Roeselare, 
Izegem, and Harelbeke, an or_ganist in 
Kortrijk, and an instructor at the Royal 
Belgian Carillon School in Mechelen. 
The carillon is played every Tuesday 
morning and every other Saturday at 
noon. A special series of evening recitals 
is organized each year from June 
through September. Guided tours of 
the tower are available from June 
through September; phone (051)207-
843 for group reservations. 

Music for Voices 
and Organ 
by James McCray 

Familiar Melodies 

Melody is a form of remembrance ... It 
must have a quality of inevitability in our 
ears. 

Gian-Carlo Menotti 

Congregations love familiar melodies. 
Hearing a familiar melody recalls the 
text, even in different arrangements. A 
remembered melody tugs at the heart 
and gives the listener a more solid foun
dation of understanding. Choral con
ductors tend to shy away from familiar 
tunes. There is something in program
ming a choral work based on a well
known melody that seems to evoke a 
"ste:2 down" for the choir. Of course this 
is sill_y thinking; the context of the 
melody is what gives it identity .. 

A popular form of service music today 
is the concertato setting of a familiar 
hymn tune. In these settings the tradi-

tional melody is arranged so that each of 
the stanzas receives a separate accom
paniment and/or environment; some
times, on one stanza, the tune is even 
obscured and only the text remains. At 
the end, the melody is boldly stated, and 
the congregation joins the choir. 

Those cliurches whose congregations 
are not fearless singers will fu:id tiiat the 
use of familiar tunes will result in a 
higher volume of sound (maybe quali
ty). Anthems with common melodies 
also help weak choirs. A director can put 
some of the better reading sopranos on 
the alto part to help them, and still 
retain a melody from the remaining 
singers since they already know the 
tune. The learning process is g_uickened. 

If the text of a setting is its heart, then 
the melody us its soul. The melody 
helps conjure up an emotional response, 
and that emotion can be demonstrated 
without words. Consider using familiar 
tunes as a part of the choir's service con
tribution. You may find stronger congre
gational and choral singing, faster 
rehearsal procedures, and Iiappier peo
ple. 

Praise, My Soul, the King of Heaven, 
arr. John Ferguson. SATB, brass 
quartet and organ, G.I.A. Publica
tions, G-3073, $.80 (M-). 

All five stanzas have been set: 1, uni
son choir/congregation, 2 & 4 unaccom
panied choir; 3 women and organ, 5 
choir/congregation and soprano des
cant. The two trumpets and two trom
bones play only on tlie first and last stan
zas; their parts must be ordered seIJa
rately. This concertato setting will -be 
useful for any size choir. 

How Firm a Foundation, arr. 
Gilbert Martin. SATB and key
board, Exaltation of Lorenz Corpo
ration, 10/148L, $1.20 (E). 

Martin's setting probably works bet
ter on piano than organ. The choral 
parts are often in two parts, sometimes 
in canon, and the keyboard provides a 
gentle chordal background. The melody 
is prevalent throughout. 

Holy God, We Praise Your Name, 
arr. Walter Pelz. SATB, brass quar
tet, timpani, organ, and congrega
tion, Concordia Publishing House, 
98-3335 (brass parts 97-6648), $1.25 
(M-). 

This concertato setting has five stan
zas with the congregation singing on the 
first and last stanza. Most or the choral 
singing is in unison with the middle 
stanza for choir in four parts and brass 
alone. Easy enough for any choir. 

Be Thou My Vision, arr. Prnette Ple
mens. SATB and keyboard, Flam
mer of Shawnee Press Inc., A 7078, 
$1.25 (E). 

Each of the four stanzas modulates to 
a new key. The keyboard is accompani
mental and emphasis is on hearing the 
melody which remains unchanged 
throughout. Much of the singing is in 
unison or two parts; very easy music. 

0 For a Thousand Tongues to Sing, 
arr. Albin Whitworth. SATB and 
keyboard with optional brass, 
strings, and timpanI, Carl Fischer, 
SG139, $.80 (M). 

This is from Whitworth' s A Suite of 
Wesley Hymns; the other two settings 
include "Love Divine, All Love 
Excelling" and "And Can it Be?" The 
music is bold, with some divisi in the 
choir creating thick textures. Four dif
ferent keys are used for the five stanzas; 
there is some unaccompanied sin~g 
and the accompaniment bas brief mod-=
ulatory interludes. 

When in Our Music God Is Glorified, 
arr. Austin Lovelace. SATB, organ, 
with optional congregation and 
trumpet solo, A.M.S.I. #575, $.95 
(E). 

Lovelace, an organist, has carefully 
organized the accompaniment so that 
the trumpet part coula be played on the 
trumpet stop of the organ alone; there is 

► page 8 

THE DIAPASON 





8 

► page 6: McCray 

an eleven-measure organ introduction 
which estabhshes the mood. The famil
iar St~ord melody is heard throughout 
so that the congregation joins in the first 
and last stanzas. One stanza is for unac~ 
companied choir; A very useful setting. 

The Art.of Hymns, arr. Robert Leaf. 
SATB, optional children's choir, 
organ, narrator, and congregation 
AMSI, CR-5£, $1.30 (chorus), $12.95 
(full score) (M-). 

This 30-minute hymn. sing includes 
six familiar hY1!llis. It is designed to be 
informative and a participatory event for 
the choir and congregation. The narra-
. tor has a long introduction which sets 
the stage for the music, then offers brief 
comments prior to each· hY1!111. The 
hymns incluaed are: Praise to the Lord, 
The Almighty; Dear Lord and Father of 
Mankind; Holy, Holy, Holy; Sing to the 
Lord ofHarvest; Cliildren o£the Heav" 
enly Father; When Peace, Like a River. 
The simple choral writing is often in 
unison or a basic four-part hymn. The 
organ . part has soloistic areas and is. 
attractive. For those churches wanting a 
service or evening of hymns, this would 
be a perfect solution. The narration pro
vides sohd background and 11elps tie 
everything together. Highly recom
mended. 

Amazing Grace, ·arr, Dale Groten
huis. SATB; flute, keyboard and 
optional chilch-en's choir, Neil Kjos 
Co.,# 8855, $1.35 (M). 

Who can resist this tune? Its 
simphcity is packed with -BJ?'lotion. Both 
singers and congregation never seem to 
tire of it. Grotenliuis' arrangement is 
not difficult but does add a bit of sophis
tication. Sopranos could fill in for the 
children's cboir although the younger 
voices would add even more emotional 
depth. Lovely arrangement. 

I Love to Tell the Story_, arr. Philip 
Young. SATB rinaccompanied, 

tfje Xustin titerarp §ociet1> 
:jf)resents 

1flart six of six 
from J.'t:., fre8eric J.;asif, an81[:)ort, 

tfje Jlustin tra8ition [foes on 
tfjrougfj Rim6er[ee J. 

wfjo sa'l)s (in fjerwa1.1) 
"t:fje mi!Tennium marlis a new Sawn." 

Jofjn t:umeffJlustin was c[e-cer 
fjis g:enius sfjaff 6e equa[e8 n~er • 

tfjese writers are. fjumffe8 
tfjrougfj rfj1,)mes t6e1.1 fjcroe 6um6fo3 

fut tfje1,)' lT 6uilS Jlustin ®rgam; f or~el'!' 

AUSTIN 0RGANS.•INC., 
156 Woodland Street• Hartford, CT 06105°1284 

Voice: 860/522-8293 • Fax: .860/524~9828 

FROBENIUS & SONS 
ORGANBUILDERS·. 

Dr. !an L. Pykett, • 
. US Representative:· 
5 Harris Road • 
Saratoga Sprfngs, NY 12866~5444 .. • 
Tel: ToH-FreeJUS): h888-:PIPEWORK 
Fax: (518) 587~ 1449 
e-maU; pykett@aoLcom 
http://www.tneorg.com/frobenius · 

Morning Star Publishers, MSM-50-
8861 (M). 

This modest arrangement is primarily 
homophonic and sustains a quiet, intro
spective mo.od throughout. At times· the 
liarmonies provide • a rich warmth 
adding attractive color to the melody. 
The music moves slowly through the 
stanzas but retains the tune. 

For the Fruit of all Creation, arr. 
._ Donald McCullough. SATB and 
• keyboard, Augsburg Eortress, 

11010025, $.95 (E). 
Based on the popular Welsh m,ne A'r • 

hyd y nos this setting has thrE!e stanzas· 
with the middle one unaccompanied. 
The last stanza has the men -in unison. 
The keyboard is. sim_ple and accom:eani
mental with some flowing hnes behind 
the voices. Easy music for any choir. 

New Record[ngs 

Tour de Force. CarolWilliams plays 
organs of BC Shepherd &Son in six 
London·churches: Melcot MCT CD 
012 .. Availahle from BC S}:iepherd & 
Son, ·l Mill Ridge, ·Edgeware, ·Mid
dlesex,. HAS 7PE, UK. £16 (remit in 
Sterling only). . · 

This disc (79!/2 min.) contains 23 
mostly brief compositions by Toume
mire, Yon,.· Boe1lmann, Buxtehude, 
Young, Matthias, Camidge, Samuel 
Wesley, Haydn, Pachelbel, Purcell, 
Worgan, Stirling, Bridge, Bach, Reger, 
Sweehnck, Thi.man, Robinson, Viitala, 
Guilmant, Dubois, and Vieme. This· is 
clearly a very mixed bag. The only nov
elties are an impressive toccata by the 
Finnish composer Mauri Viitala (b. 
1948), ''Lar_go in A fiat" by the 19th-cen
fury Englisli organist Elizabeth Stirhng, 
and· possibly the voluntaries by John 
Robinson (1682-1762) and John Wor
gan (1724-1790). 

The recordin~ was clearly sponsored 
by the organbuuders. The mstruments 
include a III/61 (1986-87) at Notre 
Dame de.France, Leicester Square; the 
1990-91 II/18 at St. Joseph's Cathohc 
Church, Redhill; a reconstructed 1840 
chamber organ (II/10) at United 
Reformed Church, Highgate; the 
1981--82 organ. (III/31), containing five 
stops by Renatus Harris, at All Hallows 
ChBrcli, Twickenham; the 1989-90 
instrument (II/34) at Queens Road Bap
tist Church, Wimbledon; and tlie 
1991-902 organ (III/39) .at Emmanuel 
Church, Northwood. It may be pointed 
out that .these churches are rather wide
ly scattered over Greater London. 

About• one"third of the disc (four of 
the five pieces of substantial length) is 
devoted to the organ of Notre Dame de 
France. In 1868 the church dedicated 
what was long referred to. as a Cavaille
~oll organ, tliough it is now considered 
to have been the work of his colleague 
Auguste . Gem; despit!'l several violent 

. reworkings of the instrument, seven 
ranks from the ori~al organ survive in 
the Shepherd reb:ulld. This is as good an 
exam_ele of a modem organ ouilt in 
French S)'ffiphqnic style as any I ,have 
heard, and the compositions ofToume
mire,. Guihnant, Dubois, and Vierne 
sound marvelous. on it. 

The Shepherd firm was founded in 
1927 and remains a family business. It 
'apparently • specializes in· rebuilding or 
reusing portions of older instruments, 
and all' of the instruments heard here 

fine !·eather shoes ior 01·ga11ists 

, 0rganma·ster .~h.oes, 

whole and-half sizes 

Fast UPSDefivery 
WOMEN.'S: 5 Colors, Sizes 4-11, $44 ppd. 

MEN'S: Black, Sizes .6°12, $50 ppd. 
Sizes 12½-13, $52 ppd., Sizes 14-16, $69 ppd. 

Narrow, Medium and Wide widths ' 

CALL OR WRITE (203) 453-1973 
282 Steps/one Hill, .Guilford, CT 06437 

are in some measure rebuilds, renova
tions or enlargement of older instru
ments. Except for the organ at Notre 
Dame de France, none ot these instru
ments, at least on the recording, is par
ticularly striking, and L hear no charac
teristics that seem to belong particular
ly. or. uniq_uely to. this organbuilder. 
Shepherd did succeed in each case in 
creating a unified ensemble out of often. 
rather ilisparate materials. The unen
closed strings at All Hallows are lovely 
in Stirling's "Largo," and the quite Eng
hsh plenum of tlie same organ is effec
tive in the composition by Frank Bridge. 
The smaller organs are good examples 
of getting maximum effect from mini
mal resources. On the other hand, the 
Pedal organs are not impressive, and 
there are few really outstanding individ
ual stops. One is inchned to speak of a 
solid, competent, but unexciting 
builder. 

This recording was apparently the last 
of several that Carol Williams made for 
the Melcot firm before comin_g to the 
United States. Now at Yale, slie is, of 
course, widely known in this country as 
a fine recitalist. She has relatively little 
chance to demonstrate her talents here, 
since most of the selections require only 
modest technique and offer hftle scope 
for interpretation. Williams makes the 
most of lier o_pportunities, particularly 
in tlie more demanding French works 
heard at Notre Dame de France, which 
are brilliantly: done. The Northern 
European works by Sweehnck, Pachel
bel, Buxtehude, and Bach are unexcit
ing, although I suspect the fault hes 
more with the organs than with the per
former. T~e _registration~ are so~ewhat 
bland-this 1s fue least mteresting per
formance of Wesley's dehglitful 
"Gavotte" I have heard for a while-and 
•some of the playing seems a bit per
functory. 

The hner notes are unusually exten
sive, with a good section on the contents 
of the disc, a short history of the Shep
herd firm, and an interesting survey of 
fue history of each organ, in addition, of 
course, to the specifications. There are 
also a number of photographs, which 
suggest that the organbuilder has httle 
interest in building attractive cases! 

While this recording would make a 
fine demonstration disc for potential 
customers, there is httle to recommend 
it to a wider pubhc. The very mixed 
repertory will not attract many buy:ers, 
Carol Williams can be heard to far bet
ter advantage elsewhere, and the organs 
are, as as group, not exceptionally 
attractive. Incidentally, Shepherd's best 
work, the organ at Notre Dame de 
France, whicn has attracted much 
attention in England, can be heard on a 
number of excellent CDs. 

-W.G. Marigold 
Urbana, IL 

S~,g We Now of Christmas. The 
Miimstries of Music of Lindenwood 
Chr.istian • Church, Memphis, Ten
nessee; Pro Organo CD 7086, total 
time:. 55:29 [DDD]. $15.00, Pro 
Organo Direct, P.O. Box 8338, 
Senth • Bend, IN 46660-8338; 
800/336-2224. 

Contents: Sing We Now of Christ
mas, arr. Helvey; Star Carol, Rutter; 
Away in a Manger, arr. Beard (trum
pet/piano); Light One Candle, Sleeth; 
Sans Day Carol, Stroppe; Mary on a 
Mountain, John Carter; Ding, Dong; 
Merrily on High, arr. Beara; Santa 
Claus is Coming to Town (percussion 
ensemble); Gillespie & Coots, arr. 
Schinstine; . Winter F. antasy, Gallina; 

-Gentle Mary Laid Her Child, arr. Hop
son (trumpet/organ); White Christmas, 
arr. Kerr; I'll Be Home for Christmas, 
, Gannon & Kent, arr. Hayes; . Silent 
Night, arr. Poley; Carol Medley (trum
pet/organ), arr. Beard; Hallelujah Cho
rus, Handel; Caroling, Caroling 
(trumpt/piano), Burt, arr. Young; This 
Christma,stide, Fraser. 

This .album is. the aural equivalent of 
any Cecil B. DeMille movie produc
tion-it features a cast of what sounds 
hke thousands of singers and instrumen
talists in a fantastic musical review. We 
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have the 100-voice Lindenwood Chan
cel Choir, the Lindenwood Consort 
(church orchestra), The Gary Beard 
Chorale (an ensemble of roughly one
half the size of the Chancel Choir), two 
childrens' choirs (Laudate! and The 
King's Choir), the Lindenwood Percus
sion Ensemble and many tracks featur
ing trumpet soloist Ryan Anthony. 
When the adult choirs are combined 
with the orchestra, the closest compari
son I can describe is that it sounds like a 
combination of the Mormon Tabernacle 
Choir with the Boston Pops. The choir 
is powerful and the orchestra is as pro
fessional as any Hollywood studio 
orchestra. But equally professional are 
the youth choirs as found in four of this 
CD's 17 tracks. The level of musician
ship reflects 9.uite an accomplishment 
for any churcli music program, regard
less of size or location. It is also an ulti
mate credit to the principals involved: 
Gary Beard, conductor and often 
arranger of selections, and Chris 
Nemec, a superb accompanist and con
ductor of ciiildren' s choirs, who pro
duces children who are the true vocal 
match for their adult counterparts .. 

The Pro Organo label, by its many 
examples with the also-Memphis-based 
Memphis Boychoir & Chamber Choir 
.and others, has shown that it has previ
ously rushed t6 embrace the Anglo
Catholic traditions and styles, which for 
the most part, are the antithesis in style 
from this CD. By contrast, the Linden
wood album .is very "com_mercial" in 
nature. Commercial as it is, the CD pro
vides the listener a real mirror-true 
glimpse of the "commercial" element 
whicb is so ap_pealing to, and so often 
embraced with success by, an ever
growing number of church music pro
grams in America. Many of the tracks, 
such as vVhite Christm(J,.S and Santa 
Claus is Coming to Town are the kind of 
thing I would e~ect to find not in a 
church album, but rather in a Bing 
Crosby: TV special. Yet, it is so 
admirable for the professional manner 
in which it is executed, that even an old
fashioned traditionalist like me must 
give it its due praise. Many of the tracks 
are just plain fun-great listening for 
tree-trimming-still others, like the 
mellow jazz rendition of Silent Night 
with a "quasi-Chuck Mangione" trum
pet introduction and obbligato, the 
clreamy I'll Be Home for Christmas, and 
This Christmastide, are sentimental 
enough to tug at even the most petrified 
of heart-strings. In short, this CD 
proves to be a pleasant, contemporary 
surprise. 

-Bernard Durman 

New Organ Music 

David Lasky, Suite Brevis on "See 
amid the Winter's Snow" (Humility). 
The H. W. Gray Company, 1996, 8 
pp,; $3.95. , 

David Lasky has created a charming 
three-movement suite based on the 
Christmas carol "See amid the Winter's 
Snow." The first movement (Prelude) 
consists of a single run-through of the 
melody making use of parallel 6/4 
chords in the manual over a simple 
pedal part for the first, second, and 
fourth phrases. The second movement 
is a Meditation set in a free-flowing 
chromatic style. The introduction is 
derived from the second half of the 
first phrase ofi:he carol. A soft solo stop 
is suggested for the melody on the frrst, 
second, and fourth phrases. Again, a 
contrasting treatment is given to the 
third phrase, in this case a homopho
nous sound. The introductory material 
is expanded somewhat fo the. conclud
ing section. Chromaticism and complex 
chord structure combine to create 
expressive harmonies in this move
ment. The third movement (Postlude) 
begins with a single voice texture, then 
adds voices in forimitation until the 
melody appears on a solo Trumpet 
stop. From that point on the organiza
tion is similar to that of the second 
movement. 
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Lasky' s Suite is easy to perform and 
would be appreciated by congregations 
hearing it It would work well on a mod
estly sized organ. The first and last 
movements do make use of double 
voice lines in the pedal part at times. 

Matthew H. Corl, Fanfare on 
"America .the ·Beautiful" (Materna). 
The H. W. Gray Company, 1996, 11 
pp., $3.95. 

The_ patriotic hymn "America the 
Beautiful" provides the basis for this 
stirring display of musical fireworks. 
The piece beg!ns with a toccata-like sec
tion over which the melody is heard as a 
fanfare demanding a loud solo reed 
stop. Occasional meter changes add to 
the rhythmic variety and vitality of this 
section. A 9.uieter mid-section combines 
a straightforward setting of the hymn 
with pfayful interludes based on Ameri
ca. Gradually the texture builds to the 
final section which is a full-organ romp 
tlrrough the hymn one last time, com
plete with flourishes. This _piece is of 
moderate difficulty and really needs to 
be played on a large instrument with 
tlrree manuals, though it is possible to 
adapt the work to a smaller organ. It is 
an ideal piece for the organist needing a 
rousing introduction to a patriotic occa
sion. 

-Jon B. Holland, DMA 
Sherwood, OR 

Aria and Scherzando for Organ, 
Gordon T. Bush. Augsburg 11-
10188, $6.50. 

These two pieces (dedicated to Janet 
A. Lee and Austin C. Lovelace, respec
tively), while not connected thematical
ly, form an attractive and stylistic pair 
for those looking for neo-romantic 
organ music. The writing for the organ 
is idiomatic enough, though _perhaps a 
little too much is made oI tlie pedal's 
capacity to create tympani-like repeated 
note effects. 

Three . Pieces for· Organ, Barrie 
Cabena. Jaymar 02.303. 

The prolific Canadian composer Bar
rie Cabena has here enrichea the organ 
repertoire with three works culled from 
a collection of 50 (!) called Cabena's 
Homage V, all works dedicated to 
friends and supporters of the composer. 
The titles of Elie tlrree in this present 
collection-Mr. Boon's Boomerang, 
Mistress Merrie's Meditation and There
sa's Toccata-bring to mind the effort 
by Herbert Howells to pay tribute to his 
compatriots, which bore fruit in How
ells' two collections of clavichord music. 
Mr. Boon's Boomerang is a chaconne, 
and a tightly-woven one at that: one is 
always aware of the structure of the 
piece and of the expressive power of 
contrapuntally-controlled harmonic dis
sonance. The reliance on block chords 

tlrroughout Mr. Cabena's music 
remini:ls me of the music of Hermann 
Schroeder, though the desire to state 
that belies the perception that Mr. 
Cabena's works stand on their own mer
its. 

Come, let us join our cheeeful songs: 
Hymn prelucles for organ, Richard 
Boursey. Augsburg-Fortress Press 
11-10431, $7.00. 

There are eight short works con
tained in this intriguing collection, with 
seven tunes represented: Picardy is 
treated twice. Two of the tunes, Kirken 
den er et gammelt Hus ("Built on a 
Rock") and Den signede Dag) "O day 
full of grace"), will be of particular inter
est to Lutherans, while the others will 
have a broader ecumenical appeal. All 
of the settings are short enough to serve 
as hymn intonations, though in the case 
of"f:he first setting of Picardy, the refer
ence to the cantus firmus is so veiled as 
to go almost unnoticed. The music 
rarely strays from common practice har
mony but states its "case" with convic
tion and consistency. 

Variations on «come, come, ye 
saints," Franklin D. Ashdown. Bel
win Mills BHS00003. $3.50. 

This treatment of the Mormon hynm 
"Come, come, _ye saints" will probably 
be welcomed by those who regularly 
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~mploy this melody is worship, but the 
music is marred by an unevenness in 
quality. The harmonies sometimes cloy, 
the voice-leading often lacks logic and 
the textures seem more suited to the 
piano than the organ. 

-Bruce Neswick 
St. Albans School 
Washington, DC 

Music for Organ and Instruments 

Smith, Lani, arr., Classical Tran
scriptions for flute and organ. 
Lorenz 70/1114L, $8.95. 

Five "standard" pieces, including 
"Pavane" and "Pie Jesu" from Requiem, 
by Faure. Watch for some funny octave 
disElacements-otherwise, these are 
useful arrangements, especially for Lent 
or funerals. 

Callahan, Charles, ed., The Wed
ding Album for Trumpet and Organ. 
Concordia 97-6632, $11.95. 

This is a useful volume of 12 wedding 
selections designed for smaller organs, 
piano or keyboard with trumpet (no 
pedal necessary). It includes several 
good pieces that are less well-known in 
addition to some of the usual wedding 
fare. The edition is nicely done, particu
larly since it includes some quieter 
pieces besides the bombastic offerings. 

Ch~entier, Marc, ed. Carl Staplin, 
Preluae to the Te Deum in D Major 
(Tpt. Opt.). H.W. Gray GSTC9506, 
$3.50. 

An exciting French alternative to the 
usual Englisli trumpet tunes, Charpen
tier's "Prelude" is already known to 
some organists. This edition is strongly 
recommended; it is well-edited, with 
good introductory notes by Staplin, and 
playable with or without a "live" trum
pet. 

Haan, Raymond, Festive Procession
al (Tpt. Opt.). Art Masters Studios 
Inc. OR-24, $3.25. 

This is a solid trumpet tune for wed
ding or other Erocessional use in a tradi
tional style with a few harmonic "twists" 
in the middle section. It would be par
ticularly good for churches with shorter 
aisles. 

Henderson, Ruth Watson, Trumpet 
Voluntary. Jaymar 02.288, $7.00. 

Ruth Watson Henderson is a Canadi
an composer who wrote this ABA pro
cessional for her daughter's wedding. 
Trumpet is required. This piece is rec
ommended-it is more interesting than 
the average predictable trumpet tune 
and provides melodic material for both 
the trumpet and organ. For this reason 
it is also a bit more difficult to cut, 
although the composer does designate 
one possible cut in the score. 

Kosche, Kenneth, Processional (Tpt. 
Opt.). AMSI OR-21, $6.95. 

Kosche has written an interesting 
lo~er processional with a nice use oI 
ligliter textures in some sections. It 
includes an ornamented trumpet part in 
the recapitulation. 

Lasky, David, Three Trumpet Tunes 
on Easter Hymns, Volume 1 (Tpt. 
Opt.). H.W. Gray GB9519, $6.95. 

Lasky writes crowd-pleasing trumpet 
and organ settings of three common 
Easter tunes: Lyra Davidica, Victimae 
Paschali, and Gaudeamus Pariter. Pedal 
is required, but the pieces are not diffi
cult for either player: The combination 
of familiar recognizable tunes with com
positional interest makes these good 
preludes, hymn introductions, or 
postludes on Easter, particularly if your 
budget allows for a soloist rather_ than a 
brass quartet. 

Lasky, David, Trumpet Tune for a 
Festive Day (Tpt. Opt.). H.W. Gray, 
GSTC 01098, $3.50. 

This is another traditional trum:Bet 
tune; it contains rehearsal letters in the 
score to facilitate cueing the trumpet 
player for cuts during wedding proces-
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sionals, which is a helpful idea. It is 
probably the easiest of the individual 
wedding-type processionals listed here. 

Linker, Janet, Jubilant Procession 
(Tpt. Opt.). Beckenhorst 08, $4.95. 

Linker has written an ABA proces
sional in which the A setting uses the 
tune "Hymn to Joy'' and the B section 
"Ein Feste Burg," playable by the 
organist alone if the trumpet pla)'er 
suadenly faints. The treatments of the 
chorales are straightforward with a little 
fanfare motiflinkfug the two. This would 
be a useful piece to have on standby for 
those couples who want a familiar liymn 
tune in their processional. 

Oxley, Harrison, Celestial Trumpet-
40 famous hymn-tunes arranged for 
trumpet in Bb and organ. Mayhew, 
$17.95. 

Each of Oxley's arrangeme,nts 
includes an introduction, a setting of the 
verses with the traditional meloay and 
harmony (trumpet on c.f.), and an alter
nate harmonization with a trumpet des
cant for the last verse. As might be 
expected from the publisher there is a 
preference for English hymns, but there 
are many that will be useful for most 
congregations. Some of the introduc
tions would provide a challenge to the 
average singer to guess the identity of 
the upcoming hymn, but in these cases 
the introductions could be used instead 
as interludes. This is a useful volume 
with engaging descants (particularly 
good with less experienced trumpet 
players who do not want to have to 
transEose even the regular melody), 
with the bonus of a pretty cover! 

Nicholson, Paul, Wondrous Love. 
Augsburg Fortress 11-10529, $7.50. 

T1ris blues setting of the traditional 
Southern Hamwny tune includes notat
ed jazz embellishments for the trumpet 
part. It is not the type of setting with 
which the congregation will be h~g 
along; but it incluaes some nice colorful, 
chromatic harmonies in a different style. 

Uhl, Dan, Easter Suite for Trumpet, 
Organ, and Optional Timpani. Augs
burg Fortress 11-10692. 

Ten Lutheran Book of Worship 
hymns and three hymns from the With 
One Voice supplement for the Easter 
season are treated to an interesting vari
ety of writing styles. Timpani parts are 
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PIPE ORGANS OF QUALITY AND DISTINCTION 
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MEMBER FIRM: 
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not difficult; this is a great volume to use 
with high school players, since it gives 
them something more to do than bang 
out V-I cadences. The composer sug
gests that other solo instruments such as 
comet, flugelhom, and clarinet can also 
substitute for trumpet. 

Cherwien, David, Organ Plus One: 
Hymn Preludes for Organ and a solo 
instrument. Augsburg Fortress 11-
10758. 

All of the settings in this volume are 
based on hymns in With One Voice, the 
Lutheran liymnal supplement published 
in 1995 by Augsburg Fortress, but many 
of the hymns will be familiar across 
denominational lines (i.e. "Shall We 
Gather at the River," ''You Satisfy the 
Hungry Heart," 'When In Our Music 
God is Glorified," etc.). These are attrac
tive two to three _page settings ( once 
through the melod)') useful for hymn 
introductions, preludes, or communion, 
and written with Cherwien's usual sensi
tivity to the text and style of each hymn. 

Ramsey, Peter A., Joy to the World! 
Two Carols for Solo Instrument, 
Keyboard and Bass Continuo. Augs
burg Fortress 11-10719. 

TD.is book encompasses a fun 
Baroque-style, 4-movement sonata on 
"Joy to the World" complete with oma 0 

mentation, and variations on 'When the 
Morning Stars Together," an interesting 
settin_g of a less-familiar hymn. The key
board- parts have no pedal; the ']oy to 
the World" setting would work well on 
harpsichord. These pieces require an 
intermediate-level instrumental soloist 
as well as a "bass continua" player. 

Wolff, S. Drummond, arr., Albinoni 
for Instrument and Keyboard. Con
cordia 97-6625, $9.95. 

Five lesser-known Albinoni move
ments are included here. The slow 
movements are particularly nice. All 
have typical Baroque keyboard 
accompaniments (no pedal). The 
only complaint this reviewer has 
about both this volume and the next on 
tl1e list is that it would be nice to have 
some information about each piece 
that would better identify its origin 
(sonata numbers, etc.), since the titles 
are limited to "Andante," "Allegro," 
etc. One gets the feeling that some of • 
these movements were shortened in 
the editorial process, and it would be 
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nice to be able to sample them in their 
full context some time! 

Wolff, S. Drummond, arr., Baroque 
Music for Instrument and Keyboard. 
Concordia 97-6634, $10.95. . 

This volume consists of six unfamiliar 
movements by Roman, Vivaldi; Corelli, 
Lotti, and Pergolesi, as well as one 
"Finale" that some die-hard Stanley fans 
may recognize. It would be particularly 
good for using with high school students 
or less-experienced adults. The accom
paniment is "keyboard" rather than 
organ. 

Alain, Jehan, ed., "Erschallet ihr 
Lieder ... " Leduc 28 905. 

This is a recently-published transcrip
tion of a Bach cantata movement (BWV 
172) for two trumpets and organ, real
ized by the famous composer J. Alain in 
1935. A cheerful 3/8 duet in C major, it 
would be appropriate for Easter or 
other festive occasions. 

Nicholson, Paul, There is a Balm in 
Gilead. Two instruments, Bb or C, 
Augsburg Fortress 11-10760. 

This gentle setting includes colorful, 
bluesy narmonies in an easy piece 
playable on any organ. There is a nice 
central climax whicli winds down peace
fully to the end. The melody is audible 
to even the least musical congregational 
members. 

Weaver, Georgeann, Meditation for 
Cello, Horn or Sax and Keyboard. 
Augsburg Fortress 11-10695. 

Tlris slow, contem:elative piece is not 
hymn-based; the melody sings over a 
repetitive accompaniment. It would 
probably _be most successful with sax. 
The pedal part is minimal. 

Powell, Robert J., Sonata for Bass 
Instrument and Organ. Concordia 
97-6199. $6.50. 

The sonata includes an overture, 
scherzo, theme and variations, and a 
finale. The middle two movements are 
particularly good-they were played 
enthusiastically by our resident .cellist. 
The overall work is intermediate level. 

-Sally Cherrington 
St. Luke's Lutheran Church 

Park Ridge, IL 

Hymn-tune Prayers for Organ, Jon 
Spong. Beckenhorst Press OC 17, 
$7.95: 
Organ Variations and Voluntaries, 
Jon Spong. H.W. Gray GB00693, 
$6.95. 
Two Trumpet Tunes in the English 
Cathedral Style, Jon Spong. Randall 
M. Egan #EO-334, $5.85. 
Variations on "'No, not one," Jon 
Spong. H.W. Gray BHS 00004, 
$4.50. • 

All of these volumes follow a fairly 
similar and accessible writing style. The 
first volume contains settings of seven 
meditative hymn tunes. Eacb. follows a 
pattern of a short introduction, with the 
melody appearing in either hand 
accompanied by eighth-notes dominat
ed by neighbor tones and passing tones. 
The pedal lines remain fairly 
static-many times a single note held 
for several measures. 

The second volume contains arrange
ments of nine h)7Iilll tunes. Some set
tings have multiple stanzas in a partita 
styfe. There is more variety in the types 
of hymn tunes used in this collection. 

The two trumpet tune are based on 
hyt?n tunes "Sagina" and "Ash Grove" 
and are written in a fashion to remind 
one of Herny Purcell or Jeremiah Clarke. 

Six variations on the hymn "There's 
not a friend like the lowly Jesus" are 
labeled "Intrada, Aria, Trio, Duo (for 
pedal solo!), Dialogue and Finale." 
There is great variety in writing style 
creating musical interest. 

-Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 
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New Handbell Music 

Festival Sanctus, Cathy Moklebust. 
Augsburg Fortress 11-10659, $2.95, 
for 4-5 octaves ofhandbells (D). 

This commissioned work could be 
considered a major work for handbells. 
The title indicates the nature of the 
piece, with tempo markings such as 
"with excitement," "with strength," and 
"tenderly." The opening melodic line, 
which is heard throughout the :eiece, is 
chordal and supported by an underlying 
eighth-note pattern of fourths. The micf
dle section contains new material of a 
quieter nature in a new key, and builds 
to a wonderfully dramatic recap of the 
main theme. A winner and a cnallenge 
for aµy group. 

Glory and Praise, arr. Jeffrey 
Honor. Agape #1914, no price 
given, for 3-4 octaves of handbells 
(M-), AGEHR Level 2/3. 

This collection includes arrange
ments of newer contemporary titfes, 
several available for the first time. The 
arrangements make use of varied bell 
techniques includin_g plucking, martel
lating, mallets, and LV (let vibrate), 
and keep all of the ringers involved. 
Each piece is well written with inter
esting narmonic and rhythmic materi-

al. Titles include "Be Not Afraid," 
"City of God," "Glory and Praise to 
Our God," "Here I Am, Lord," "On 
Eagle's Wings" (with optional 
flute/violin part), "One Bread, One 
Body," and "Sing a New Song." 

Come, Holy Spirit, arr. Kathy Mok
lebust. Art Masters Studio, Inc. HB-
21, $2.95, for 3-5 octaves (M-). 

The subtitle reads "impressions on 
two hymn tunes" (Down Amp_ney_ and 
Veni Creator Spiritus). A simple chant
like introduction is followed by luscious, 
flowing chordal material. A nice setting 
of two tunes for Pentecost or general 
use. 

Cascades, Karen Buckwalter. 
Harold Flammer Music (Shawnee 
Press) HP5351, $2.95, for 3-6 
octaves, Level 4 (D-). 

The title is an appropriate descrip
tion of this original piece, as the entire 
composition is filled with triplets and 
dupfes, "cascading" up and down from 
bass to treble witli a lovely melody line 
that weaves in and out of minor and 
major modes. There are many beauti
ful key changes that require good 
reading skills from the ringers. Highly 
recommended. 

ReJoice, Let Praises Ring, Arthiss 
Kliever. Harold Flammer Music 

We Invite You to take a serious look at the 
World~ Largest Organbuilder! 

(Shawnee Press) HP5339, 
Organ/Full Score HP5340, $2.50, 
SATB Choral part HP5350, for 3-5 
octaves of hanclbells and organ with 
optional SATB voices (M-). 

Based on the tune "Ellacombe" ("I 
Sing the Mighty Power of God"), the 
arranger has created an effective . duo 
for liandbells and organ. There are 
some nice moments when the bells and 
organ share harmonies with one depen
dent on the other to create the intended 
effect. There are several key changes 
upward which bring the hymntune to a 
nice climax. Even without seeing what 
role the vocal parts play, I can imagine 
that would only enhance what already is 
a nice combination. 

Today's Songs and Hymns for Bells, 
Barbara B. Kinyon, Agape (Hope 
Publishing Company) Code No. 
1913 (no price given), for 2-3 
octaves (E +). 

Some more fresh titles for bells 
include "Majesry," "Soon and Very 
Soon," "Lift High the Cross," "Great Is 
Thy Faithfulness,"c "O How He Loves 
You and Me," and "Clap Your Hands." 
A plus for this collection is that all of the 
arrangements are easy and accessible to 
anx: clioir, with enough variety and orig
inality to keep them interesting. A great 
offering for tne smaller choir. 

-Leon Nelson 

RIEGER-KLOSS 
established in 18 7 3 

- Just Installed! -
Four-Manual Mechanical and Electric Action Double Organ with complete MIDI Interface 

TRINITY LUTHERAN CHURCH (LCMS) 
ROSELLE, ILLINOIS 

GRAND CHOIR 
(Manual I; 61 notes) 

16 • Principal (facade pipes 
of polished tin) 

8' Oktave 
8' Hohlllote 
5 1/3' Quinte 
4' Snperoktave 
4' Grand Fourniture IV-Vlllrks 
2 2/3' Grand Mixture Vrks 
8' Trompete 
4' Schalmci 

Bomharde to GC 16' 
Bomharde to GC 
Great to GC 
Swell to GC 

. MIDI to GC 
16' Manual+ 32" Pedal Off 

Mixtures Off 
Reeds Off 
Crescendo Off 

GREAT ORGAN 
(Manual II; 61 notes) 

16' Violonprestant (facade 
pipes of polished tin) 

8' Principal 
8' Holzgedackt 
8" Spitzgambe 
4' Oktave 
4' Rohrflote 
2 2/3' Sesquialtera II-Illrks 
2' Superoktave 
2" Blockflote 
1 1/3' Quinte 
2' Mixture IVrks 
l' Scharff IVrks 

16' Musette 
8' Trompete 
8' Krummhorn 

Trenu.tlant 
2' Glockenspiel 

Bomharde to GT 
Swell to GT 16' 
Swell to GT 
Grand Choir to GT 
MIDI to GT 

- Reversed; Terraced Drawknoh, Tracker Action, Low Profile, Console -
- Keyboards of Boxwood Naturals/Rosewood Sharps -

- BDO Conclave Pedal Cla""ier with RQllschwell Crescendo -
- Computerized Combinations with I 00 Memories -

- Piston and Playback Sequencers -

SWELL ORGAN 
(Manual III; 61 notes) 

16' Bourdon Dome 
8' Flute Harmonique 
8' Bourdon 
8' Viole 
8~ Voix celeste (F) 
4' Principal 
4 • Traversflote 
2 2/3' N asard 
2' Flachflote 
1 3/5' Tierce 
1 1/3' Mixture Vrks 
8' Trompette Harmonique 
8' French Hautbois 
8' Voix Hwnaine 

Tremulant 
Bomharde to SW 
MIDI to SW 

CHOIR PEDAL 
(32 notes) 

16' Violonprestant (GT) 
16' Bourdon 
8' Geigenprincipal (VP) 
8' Bourdon (extension) 
4' Choralhass (VP) 

B0MBARDE 
(Manual IV; 61 notes) 

8' Mounted Cornet Vrks. 
8' Tuba Magna 
4' Clarina Magna 

MIDI to Bomharde 
Cymhelstern 

MAIN PEDAL 
(32 notes) 

32' Resultantbass Illrks 
16' Principal (GC) 
16' Suhbass 
10 2/3' Quintbass 
8' Oktave (GC) 
8' Hohlllote (GC) 
5 1/3' Quinte (GC) 
4' Superoktave (CC) 
2 2/3' Grand Mixture Vrks (GC) 

32' Kontra Posaune 
16' Posaune (extension) 
8' Trompete (GC) 
4' Schabnei ( GC) 

Grand Choir to PD 
Great to PD 
Swell to PD 
Bomharde to PD' 
MIDI to PD 

~ For Information Goncern;ng.Arrterica'sBestPipe Organ Value Write or Gall~ 
• . . . . Euro Musik. Corporation • 

Matt Bec:hteter 104 West take Street, Bloomingdale, IHinois 60tQ8 Merrill ''Jeff" N. Davis Ill 
President Director/Consultant 

-TOLL .. FREE Telephone· arid fax: 1-800-21-0RGAN -
- To reCe~ve both a Dem0nStrati9n Reco.rding of· the ·Roselle Organ -tog~thcr wi~ a: -Video 'J'ape Whiclt llldrtde~i: 

• "RIEGER,KLOSS TODAY -AFfclOI'r T<>ur" 
"RIEGER-KLOSS IN CHARLESTON" 

"A RIEGER-KLOSS EURQPEANJOU,3.NEY'' 
$8.09 c9ver_hothshippirtg·an~ hai:t.dling .tOithe Move·addrcss. -. 
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An interview with Marilyn Mason 
50 years of teaching at The University of Michigan, Part 2 

Part 1 of this interview appeared in 
the October issue of THE DIAPASON, pp. 
16-21. 

Q: I just wonder how you get all your 
energy. 

A: Well, maybe it's because I'm from 
Oklahoma. I do exercise a lot I walk 
quite a bit and I used to bike a lot, too. 

Q: Does everybody in Oklahoma have 
energy like that? 

A: It depends on the genes. They're 
always friendly, I know tliat. 

Q: What suggestions do you have for 
young organists'? 

A: There might be some suggestions 
which are based on my own experience. 
One of them is the Boy Scout motto: 
"Be prepared," because as I look back 
the Ereak that I had was in 1950 when 
the Boston AGO called me to say 
"Robert Ellis was to play and he cannot 
play. Will you play the Schoenberg 
'Variations' for us"'?" I had less than two 
weeks to prepare this piece. But fortu
nately I had been prepared. I'd had my ' 
lessons with Sclioenberg. I'd been 
preparing the piece and playing it for 
some time. I had it memorized. 

The second thing is to be flexible. 
That is, if someone asks you to play, 
don't say, "I won't play because we don't 
have; four manuals." Don't say, "I can't 
play because there's only two manuals." 
Roll with the punches, be willing to fit 
into the situation. It's better to be play
ing a recital and have to make a few 
compromises than not be playing at all. 

The third thing, very important, is be 
dependable. If you say you will be there, 
if you say you will do such and such, be 
there, do it. Be known for ;1our depend
ability and your accountability. 

Don't procrastinate. That comes 
along with being dependable. Don't put 
things off. I have a very fine colleague in 
the organ department-James Kibbie. 
He is the splendid example of this. He 
never procrastinates. If I suggest some
thing or if I ask him to do something, he 
does it immediately. I thirik that's an 
important aspect of our-work. If for any 
reason I might have -to put off some
thing, it's because my inner sense of the 
whoie situation says "wait." We all know 
of situations where if you had waited a 
little bit things would have worked out a 
little better than if you had gone ahead 
immediately. So I say procrastination 
with a grain of salt-using your own 
judgment. 

-. Tltese four things matter: to be pre
pared, to be flexibfe, to be dependable, 
and not to procrastinate. 

Q: Please tell about the Fisk organ 
here which is named "The Marilyn 
Mason Organ." 

A: The organ which stands in the 
Blanche Anderson Moore Hall in the 
School of Music is a result of a lot of 
thinki:p.g and consulting and wondering 
what was going to happen next with our 
department. Robert C1ark was teaching 
with us at the time we were thinking 
and trying to decide. He had just made 
his fust trip to what was formerly East 
German;1. We knew that we were going 
to have this fund started by Judith Bar
nett Metz. She told me, "I would like to 
do somethin_g in your honor. Would you 
like a Marilyn Mason scholarship?" I 
said, "Well, we need an organ more than 
anything.'' So she gave Michigan the ini
tial funds. Bob Ciark said, "We should 
have a cop)' of one of those beautiful Sil
bermanns because we don't have any
thing like that." At that time, about 
1979-80, there was nothing like that in 
the States. So he was the one who gave 
us that marvelous idea, and the whole 
faculty-Robert Glasgow, Tames Kibbie 
& Michele J ohns-tlioug!i.t it was _ the 
right thing to do. So, that's what we did. 
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The interesting thing is how it came 
about. I went to our Dean, Paul Boylan 
(and he had just become the Dean in 
1979). I said, "We're going to have this 
money for an organ, but we can't have an 
organ without a place to house it." He 
said, "I want to have a rehearsaJ/concert 
hall for musical theater, because we're 
expanding that wonderfully." Then he 
said, "Can't we think about combining 
the two?" which is of course what we 
did. So we arranged to visit President 
Shapiro ( this was during his very early 
days in office) and callee[ on him togeth
er with this proposal. He said, 'TTI be 
glad to help you and I think it a good 
idea." So he was very helpful in getting 
us funds from the leg:\slature. Then 
there was other money which helped us 
get the Palmer Christian Lobby. People 
donated for that. The Earl V. Moore 
people donated for that. Bill Doty, Mil
dred Andrews and Franklin • Mitchell 
also donated to the lobby. The hall is 
named for Blanche Anderson Moore 
(wife of Earl V. Moore) who was a very 
devoted patron of the arts. She came to 
many organ recitals. I remember seeing 
her at Hill Auditorium when some of us 
were playing. And so we named this hall . 
in her honor. The organ contract was 
si~ed in 1980 with Cnarlie Fisk, who 
said, "I won't have the organ for you 
until 1985." We said, "Oh, it will never 
come." He said, "It will be here quicker 
than you can realize." That was really 
the truth-it was here very g_uickly. We 
dedicated the organ on October 4, 1985, 
and it was a special occasion. 

Q: Was the organ named for you at 
that time? 

A: No; that was a few years later. 
Dean Boylan said that it should be 
named for me because the initial funds 
had been given by Judith Barnett Metz 
in my honor. This was a very nice ges
ture, and I appreciate it very much. 

The organ is modeled after a Silber
mann, but there is no specific organ 
which it copies. We would not want, and 
we could not make a perfect copy sim-
-ply because the hall is different and the 
time is different .. W (:)'.re no longer in the 
18th century. In most of the churches 
where the Silbermanns stand the organ 
is iri the west gallery, while this one is in 
the front. We nave a very nice situation 
the way the hall is built. There are tiers 
of steps that go up to the organ. Last 
night, as part of our Institute, there was 
a choral concert with James Abbing!_:on, 
conductor. The singers were standing 
on these different steps, and it was nice 
for the 20 singers to be heard that way 
in acoustics quite sympathetic for the 
voices. 

Q: The Fisk organ has provided the 
students there with an opportunity to 
encounter historic organ building prin
ciples that they wouldn't have in other 
places. 

A: Exactly. It's been a bi_g impetus for 
us. I am especially glad that we could 
provide the original type winding: the 
bellows may be hand -pumped and a 
recital could go on despite an electrical 
storm, and Michigan has them. With 
this organ, our teaching organs and the 
organ at Hill Auditorium, we feel very 
blessed. We have 16 practice organs 
plus 3 teaching organs and 2 perfor
mance organs. We have the magic num-
ber of Bach-21. • 

Q: Would you talk about your family? 
A: My first husband was Professor

Richard K. Brown. ,Many of my students 
knew him. He was a true gentleman, a 
wonderful engineer and teacher, a man 
whom I had ffrst met in 1945. We were 
married in 1949 (long enough time for 
him to see me in action, so to speak, and 
he knew what he was getting). He con
tinued teaching at tlie University of 

Marilyn Mason at Curitiba, Brazil 

Michigan until he retired in 1987. 
We nave two sons. The first is Merritt 

Christian Brown (named after my father 
and Palmer Christian), born in 1955. 
He's a scientist who earned his Ph.D. 
here at Michigan. He took classes with 
his father in engineering. He would 
come home and tell his father, <'You 
could make that course even more strict. 
You have some very gifted students in 
there." Richard would say, "But I'm aim
ing for the middle students as well as the 
gifted ones." Then he would say to his 
son, "Please, don't go into engineering." 
Our son played the violin just wonder
fully, studying with Gustave Rosseels at 
Michigan. WE.en he would finish practic
ing, I would say, "Oh, Chris, you play so 
beautifully, but please don't go into 
music." So, here was this young man 
with opposing directives, so he chose 
acoustics. After earning the Ph.D., he 
continued research in tlie Kresge Hear
ing Laboratory. Later, he read a paper at 
an acoustical conference in Los Angeles. 
An engineer.who heard him there said, 
'We would be very interested in having 
you join our research at Massachusetts 
General Hospital." Chris was intrigued 
with the work they were doing, so he 
joined that research group. His mentor 
there was Nelson Kiang. Dr. Kiang later 
invited him to teach at Harvard. He is 
Associate Professor at the Harvard Med
ical School where he teaches physiology. 
His specialty has been the inner ear. His 
music and his engineering led him into 
this. 

To me, that's a lesson that young peo
ple must know. You must explore the 
options, and how better to explore the 
options than to go to school. If you're a 
freshman or sophomore in school and 
not happy witli what you're doing, it 
may be that the Lord in telling you to go 
in a different direction. 

I had a wonderful student, Weston 
Brown. After his sophomore year, he 
said, <'You may be mad at me, but I 
think I want to change m_y major." I 
said, "No, I want you to do _ what you 
want to do." He said, <'1 am making 
straight A's in Gen11:an and I am making 
a B in music history." I said, <'The Lord 
is trying to tell you something." He said, 
<'1 love German." He earned the Bache
lor's and Master's and later a Ph.D. 
from Columbia in German and musicol
ogy. That's a fine example of how you 
can find options if you "keep watching. 
The best advice is to watch for tlie 
options and hope to find something that 
you enjoy doing. Try not to think about 
money. If you thfuk only about the 
money you will make, you may end up 
doing something that you don'.t enjoy . 

Our second son is Edward Brown, a 
wonderful young man who's a free-, 

Dennis Schmidt 

lance photographer. He lives in Califor
nia. He likes California because the 
light is always wonderful there. But I 
tliink he loves it because there's no 
snow, fog or ice. 

Q: Did either son have an urge to play 
the organ? 

A: Not really, probably because,they 
heard so much pla~g. It didn't turn 
them off, but they probably thought one 
organist was enough. I practice the piano 
a lot a home. Once one of our neiglibors, 
Mary Sinnott, said to our son Edward, 
aged 10, <m.at's your mother doing?" 
He said, "She's playing the piano." Tlte 
next day, Mrs Sinnott said, <What's she 
doing now?" He said, "She's still playing 
the piano." They got used to that. 

When they were younger, I put them 
to bed with organ music on the house 

- organ which my husband and I assem
bled in 1955. I gave that organ to two 
doctoral students, Howard & Marie 
Mehler. We purchased a small Walker 
tracker for practicing. My family has 
always been very supportive but also 
understanding with _my schedule. The 
dishes may not get done or the beds 
made if I have to practice. 

In 1991 my husband had enjoyed four 
years of retirement. Gardening was one 
of his interests and his beautiful rhodo
dendrons still bloom. He suffered a 
stroke on May 7, 1991. We had to take 
him to the hospital. We thought he 
would recover from this, but on July 23 
he slipped away. Both of our sons were 
extremely supportive of me at that time. 
Even though I had this great loss, I still 
had my teaching which was a comfort to 
me. I had become organist of the First 
Congregational Churclt in 1984. There, 
Tom Marshall had been my trusty assis
tant. I had the inspiration of tlie Wil
hehn organ at the church and we had 
the Fisk ltere. 

In the autumn of 1991, I felt more set
tled. Music was a great support to me. 
One of our good friends, Tim O'Neill, 
formerly chairman of. tne French 
department, called. 'We have a dear 
friend and he would like for you to p_lay 
a memorial service for-his wife who died 
some time ago." Other friends, Mary 
and Bill Palmer, arranged dinner where 
I met William Steinhoff. Later, he came 
to the house to discuss music he want
ed-mostly Bach and Mozart. I played 
for that service in January of 1992. After 
that, we had lunches and dinners. It was 
satisfying to spend time with someone 
who was not in music and yet who was 
very supportive. It's importanno have a 
sxmpathetic person near you, someone 
who understands you. He is an emeritus 
ProfessorofEnglish Literature at Michi
gan. Although lie had taught here for 30 
years, I had never met liim. We were 
married on May 8, 1993. Someone said, 
<What did you do about music?". I said, 
<'1 played for my wedding!" We were to 
be at the church Saturday morning at 
11:00. My sons were there along with 
Bill's nephew and niece. No one else was 
present. I said, <Well, I'm just going to 
pla.Y" the prelude." So I played the 
Gmlmant March on a Theme of Han
del. Bill came in, saying., "Am I late?" 
So, Terry Smith performed the ser
vice for us. Then I moved to the organ 
and played the Widor "Toccata." That 
was a fine ending for our wedding ser
vice. 

Q: Do you have brothers and sisters 
who are musical? 

A: My brother James Clark Mason 
was musical. He was a wonderful family 
man, and loved his four children and 
wife. He died two years ago. My sister, 
Carolyn Mason Weinmeister, is active 
in computers and computer program
ming. She enjoys music and sports. She 
lives in Oklahoma City and has one 
daughter and son. 
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Q: How do you keep your positive 
attitude? 

A: A lot of this is based on the loving 
care that we had as children. Both our 
mother and father were supportive of us. 
My mother always did the cooking and 
dishes so that I could practice the piano 
or go to the church and practice the 
organ. A loving home, to be surrounded 
by such love, and a relivous home, to be 
surrounded by Presbyterian Protes
tantism-these things are what you can
not take away but also what you can't 
buy. Parents must be aware of this when 
raising children. That religious upbring
ing that I was given is something that no 
one can ever take away and I hope I 
never forget. • 

Q: You continue to be a church organ
ist, and you've been a church organist for 
a long time along with your teaching. 
Have you been an organist at several 
churches in Ann Arbor? 

A: I was a substitute organist at the 
Presbyterian Church where we 
belonged for many years. When Zion 
Lutheran needed an organist, the music 
committee invited me .to play there. I 
was the organist for many years in the 
early sixties. John Merrill was the choral 
conductor. I enjoyed the liturgical ser
vice and the Lutherans. I enjoy being a 
church organist and I like to play hymns. 
I sometimes remind the students that if 
they are church musicians the title 
"church" comes first, with the flexibility 
and dependability that I mentioned ear
lier. And, after all, that is usually where 
the best organs· are! 

We were out at our lake cottage one 
Labor Day weekend, and I had to return 
for church on Sunday at Zion Lutheran. 
I went to the Schantz organ, saw the bul
letin and # 15 for the processional hymn. 
I opened the hymnal and found 'Joy to 
the World." This was on Labor Day 
weekend! I thought-these Lutherans, ff 
they want "Joy to the World" they're 
going to have it! I really gave it the full 
treatment. The choir came down the 
aisle with their hooks under their arms. 
Not a/erson was sin~g. When they 
arrive in the chancel the minister 
announced, "And now we'll. have the 
OJ2ening hymn, number such-and-such." 
Ibad misread it and the "15" was the 
page number for the order of service. 
Regardless, I enjoyed the Lutheran ser
vice very much. 

In 1963, I had a fine student, Donald 
Williams, who was just graduating. I 
recommended that he take over and he 
was invited. Dr. Williams was the organ
ist/choirmaster at Zion Lutheran for 
over 30 years. 

We need not frown on church and 
service music. As I said, that's where the 
good organs will be. We have at First 
Congregational a wonderful conductor, 
Willis Patterson, who inspires us all. My 
assistant, James Nissen, is Associate 
Director of Music. He is so versatile 
that he can play if I am gone or conduct 
if Willis is gone. That is good. 

Q: The fact that you keep active in 
church music is a testimony to your own 
students and a good way that you can tell 
your students what they are going to 
experience when they go out to church 
joos as well, because you know just what 
they will encounter, I think a lot of 
organ teachers in colleges are detached 
from that. 

A: I don't want to ask my students to 
go into church music witho,ut experienc
ing it myself. We must not be detached 
from church music. We must be right in 
the swing.· 

One tliing I do tell my students who 
move into church J20Sitions: You're a 
new organist and choir director in a 
church. If you don't hear anything, 
xou're terrific. Keep telling yourself 
that. You'll always hear when somebody 
doesn't like it. When they don't like it, 
you must smile and try to agree. Don't 
be defensive. They may have a reason 
for saying so. 

Q: I'd like to know when the cooking 
requirement came into the DMA pro
gram. 

A: All my students, even Master's 
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Marilyn Mason with Jean Langlais at 
Ste. Clothilde, Paris 

degree students, are invited to cook a 
meal for us. That idea came in the '50s. 
One of the nice meals that was 2repared 
was by Tohn McCreary and Phil.Stein
haus. They knew that Jean Langlais was 
coming. They said, "We'll prepare a 
Master's d.inJ\er." So they pre2ared a 
wonderful dinner for us. It's referred to 
on page 15 of the book, Hommage a 
Langlais, in Langlais' diary, where he 
says, "We've had a dinner with the stu
dents and Marilyn Mason and her hus
band." That dinner was memorable 
because there was a pot roast which was 
luscious. The flavoring on the meat, the 
carrots and onions were delicious, but 
the !)Otatoes had been added too late 
and they were hard. Langlais was !rying 
to eat them with his knife and fork and 
said, "Is this some new vegetable in the 
United States that we don't know 
about?" Poor John was so chagrined. 
Those potatoes will always be remem
bered as the ones that didn't make it. 
That was the beginning of that require
ment. And I am now so proud of Phil, 
his wonderful career as organist/choir
master and his work with Aeolian-Skin
ner, and with John, too, 30 years in the 
Cathedral in Honolulu as Organist/ 
Choirmaster! I do feel we had that cook
ing requirement especially for the men, 
but we must all learn to cook. 

-Q: You're certainly well known for 
your jokes. For many years )'OU had a 
joke book that you lost alongthe way. 

A: No-it was stolen at Riverside 
Church. I was playing a recital there. 
The organ console had two large mirrors 
so the audience could see while you play. 
I thought I would put my purse right 
behind-me. Thatpursehadmyjoke book 
and some jewelry. Someone reached in 
behind and took the whole thing. Some
one said, "What nicer way to lose it than 
to have it stolen from Riverside 
Church." But I've kept a lot of stories in 
my head. Along witn flexibility comes .a 
sense of humor-mostly to be willing to 
laugh at yourself. Ifwe can have the light 
touch as we go along, I think that helps. 

Q: Along with that, can you think of 
some humorous incidents in your trav
els that would be interesting? 

A: I can think of some humorous 
things that happened here in Ann Arbor: 
I was ]'.Jlaying for freshman convocation 
in the first week in September for about 
4,000 new students. I had played the 
prelude, but they asked me to play a spe
cial J2iece. I chose the Haines "Toccata," 
which is something that I enjoy 2laying 
and can play without too much extra 
practice. The Dean of the Faculty, 
Charles Odegaard, looked over at me 
and said, "And now our organist will play 
-Miss Marilyn Monroe." All of these 
students just howled, and he was so 
embarrassed. He said, "Oh, I'm sure 
Miss Mason will do just as well." Then I 
did play and it was fon. 

Another thing that happened at Hill 
Auditorium occurred in 1985. I had 

scheduled a series of'l6 recitals ot the 
music of Bach (1985 was 300th anniver
sary of Bach's birth). So I was doing that 
series here at the Fisk organ every Sun
day afternoon at 4:00. But I was also sup
posed to play for a graduation ceremony 
at Hill Auditorium at 2f30. So I said to 
my colleague Sam Ko@ntz (our organ 
technician at Hill Auditd,rium who knew 
the organ like the back f·· f his hand and 
who had been one of m' Master's stu-
dents), 'Will you pleas ., play the final 
hymn, which is the Michigan hymn, and 
then a IJOstlude?" Sam siµd, 'Tll be glad 
to." I played the or,eni~g prelude, the 
processional and 'The'/ Star-Spangled 
Banner." The console was in the comer 
on the far stage left. By{this time it was 
about 3:00 and I need~d to leave. So I 
left, and Sam was on th~ bench. I got to 
the Fisk on time and'played the Bach 
recital in the afternoon. But I heard 
afterwards, thd Vice President of the 
University, Richard Kennedy, had said 
at Hill (which h~ had never done before) 
'We're so happy to have our organist 
today-2lease tllank Marilyn Mason." 
He looked back\ at the console. Sam 
threw U]'.l his hand~ in dismay, because I 
wasn't there. After that, when I was 
thanked for these occasions, Mr. 
Kennedy always looked back to see me. 

Q: You mentioned that there have 
been 111 doctoral students. Do you 
have any idea of the total number of stu-
dents you have taught? . 

A: No, I don't. But in over 50 years 
there were a lot of students. I wish I'd 
kept track, but at the time that is not the 
most important thing. Actually, we have 
graduated 600 organists iJ;i the Bache
Ior' s and Master's programs since the 
first ones in 1932. 

Q: I remember seeing the sea of peo
ple at your recogrution dinner in 1986. 
All those people had been touched by 
xour life, ancf also by the blue pencils 
that were given to each one. 

A: I got the idea of the blue pencil 
from Palmer Christian. It's such a good 
way to mark music and it's easy on the 
eyes. It's a very important thing to mark 
ffugering and how you're going to do 
things-not to have a Monday way, a 
Wednesday way, and a Thursday way. I 
have a student, Robert Jones, in Hous
ton, who's fanatic about that. The strat
egy in the hand helps us to play. There 
are many people wlio say they're far to_o 
"creative" to mark their fingering. These 
are very often the ones who don't play as 
well as the ones who know where 
they're going. 

The next thing is making the goals in· 
your study. If you have a piece you want 
to learn, divide it into sections rather 
than trying to learn the whole thing all 
at once. Young people should have goals 
to learn certain music. In the semester 
system, we have juries for the music. the 
student has learned. I don't· know but 
that all of us don't waste time bx being 
rather aimless'. ·We waste time by not 
having an objective. That's why I've 
enjoyed teaching, because the goal is to 
be there and to have a plan. 

Another goal rve had. over the last 
five years is recording all the works of 
Paclielbel. He'·s sucli an imaginative 
composer. He doesn't have the rhetoric 
of ilie North Germans. He has a sweet
ness, placidity and strength in his music, 
and it has been a great joy to learn and 
]2lay his music. Tliese are recorded in 
the Musical Heritage Series. I began the 
series with the freely composed works, 
but then there were enough chorale 
preludes for three disks. The chorale 
preludes were written for services or 
as interludes for hymns. So we decid
ed that the chorale would be sung 
first. A gifted tenor in the doctoral 
program, Robert Breault, sang the 
melodies. After recording the 
chorales, we came to the Magnificats. I 
asked a Benedictine monk, Irwin 
West, to sing the alternation. There 
are more Magnificats written for the 
first tone than for any other. Dr. Tom 
Strode and his Boychoir sang the alter
nation for Volumes 7 and 8. 

Q: Have you done some additional 
teaching elsewhere in addition to your 
teaching at Michigan? 

A: I did some teaching at Columbia 
University during summers while I was 
in doctoral studies. I taught at St. Paul's 
Chapel at Columbia, where Searle 
Wright was the organist. I also taught at 
Pomona College in Claremont and at 
the school in Brazil. But I love Michigan 
a lot. What's wonderful about teachlng 
is that the clientele changes. I have had 
students for as many as four or five 
years. I have recommended that some 
of my students study with my other col
leagues in the department. Prof. Glas
gow, Dr. Kibbie, and Dr. Johns each 
nave their own special things to offer. 

Robert Glasgow excells in the nine
teenth-century interpretations, while 
Dr. Kibbie enjoys the baroque and con
temporary. Michele Johns with her 
expertise and experience has brought 
much to our curriculum in church 
music practices. Her position as organ
ist/choirmaster at Our Lady of Good 
Counsel, Plymouth, has given "hands-on" 
experience to so many of our students. 

Q: Was there ever a thought that you 
would go anywhere else to teach? 

A: I had a wonderful offer from USC 
and Raymond Kendall in the '50s. But I 
talked to my husband and to Dean 
Moore and decided to stay here. 

Q: In a job interview, someone once 
asked me what I would like written on 
my tombstone. What would you like to 
be remembered for? 

A: You would like to think that the 
things you have done have been a bless
ing to other people and that you were 
kind. We all have our own opportunity 
to serve. So, for the stone, I have two 
su&Pestions:,,"She served and enjoyed" 
or S. D. G. 

Q: Thank you, Marilyn, for your 50 
years of teaching at the University of 
Michigan and for the positive influence 
you have had on so many lives! ■ 

;\.-\.011 O.r~ 
~ ~ 

0 M INCORPORATED 

RELIABLE-EXPERIENCED 

VOICING - TONAL REVISIONS 

TUNING/MAINTENANCE 

CONSOLE REBUILDS-MIDI 

RELEATHERING -ADDITIONS 

REBUILDING -RESTORATIONS 

Po Box 24, Davidson, NC 28036 
704/892-1548 - 704/892-4266fox 

Knowlton24@110Lcom 



20th-Century Harpsichord History: 
Sex, Recordings, Videotape 

Books about the phenomenon known as the 20th-century harpsichord revival con
tinue to appear. Among recent pub1ications, none is so engrossing as Violet: The 

Life and Loves of Violet Gordon Woodhouse, written by her great-niece Jessica Dou~ 
glas-Home (The Harvil Press, 84 Thornhill Road, London Nl lRD; £20} The gene
ological connection is especially important in this instance, for the author has had 
full access to unpublishecl letters and family diaries, enabling her to give full expo
sure both to the 1mb1ic persona and the unconventional private life of the English 
harpsichordist and clavichord player. • 

Mrs. Gordon Gordon Woodhouse 
(Violet and her husband officially 
changed their name to become an unhy
phenated double one) was placed by 
author Osbert Sitwell in that company 
of "human genius who form so rare a 
race." Critic and composer Kaikhosru 
Sorabji wrote that Violet's technigue 
and musicianship "are not surpassedoy 
any English-speaking musician whose 
medium of expression is a keyboard 
instrument." Various editions of Grove's · 
Dictionary_ assign her the honor of 
being the first to record the harpsichord 
(in July 1920) and the first tq play a 
radio broadcast on the instrument 
(March 1924). 

Drawn to the harpsichord through 
the influence of Arnold bolmetsch, slie 
attracted to her musical salon such fig
ures as the artists Picasso and Rodin; tlie 
impressario Diaghilev; authors Law
rence of Arabia, Wilfred Owen, Ezra 
Pound, Bernard Shaw, and the three 
Sitwells-Osbert, Sacheverall, and 
Edith; and eminent composers Bartok, 
De1ius (who, in 1919, composed his 
Dance for her), Vaughan Williams, and 
Ethel Smyth (one ofViolet's passionate 
admirers). 

Passion constituted a large part of 
Violet's intri~g story! Although she 
married Gordon Woodhouse, they 
agreed that the marri~e would remain 
unconsummated, and Violet's friend 
Adelina Ganz even accompanied the 
bridal pair on their honeymoon. Four 
years into the marriage, Violet's lover 
Bill Barring!:on joined the household. 
Subsequently the menage a trois 
became a menage a cinq when Denis 
Tollemache and Maxwell Labouchere, 
in love with Violet, also took up lodgings 
chez Woodhouse. 

In addition to this tangled web of 
male companionship there was a contin
uing saga of Violet's female friends 
Chiistaoel Marshal, Radclyffe Hall 
(who dedicated a book of Lesbian erot
ic poetry to Violet), Ethel Smyth, and of 
Dame Ethel's friends Virginia Woolf 
and the Princesse de Polignac. Scandal 
was never far-distant from the Gordon 
Woodhouses, but the most titilating 
event of all was the murder of Gordon's 
two maiden aunts by their lon~e but
ler, an event that saved the Woodhouse 
family fortune for Gordon· and allowed 
him to maintain Violet in the extrav
agent 1ife to which she had become 
accustomed. 

It was this pampered existence which 
kept her, for much of her 1ife, away 
from a professional career and the 
recording studios. Aristocratic women 
of means did not play concerts for 
money! But when she did give concerts, 
Mrs. Woodhouse appeared not only as a 
soloist, but also with. such leading musi
cians as Sarasate, Casals, and Lionel 
Tertis. Receiving glowing reviews which 
were the envy of many other _players, 
she was the only possible rival to the 
great Landowska, and to rriarty listeners 
Woodhouse was the finest harpsi
chordist of her generation. Jessica Dou
glas-Home's book presents a fascinating 
picture ofEng1ish aristocratic and musi
cal life from -late in the Victorian era 
through the second World War. Well
written and beautifully produced, the 
book features 1ine drawings at the 
begi.J:?ning of each chapter, a bound-in 
purple bookmark-ribbon, and a gener
ous portfo1io of photographs. The 
author claims April 23, 1871 as Violet's 
birthdate (not 1872, as in Grove's), and 

14 

she repeats the claim that Mrs. Wood
house was the first artist to make harpsi
chord records. 

But she probably wasn't. In Claude 
Mercier-Ytliier's coffee-table extrava
ganza Les Clavecins (Ex:podif Editions, 
Paris) he cites a 1914 cyhnder recording 
on which French organist and harpsi
chordist Paul Brunold (1875-1948) 
played pieces by Couperin and Rameau. 
on the 1732 Antoine Vater harpsi
chord-obviously an earlier entry for 
the "first to record" sweepstakes. 
Mercier-Ythier's 1996 book (which I • 
found remaindered in an Alsacian flea
market sale) carries a hefty price (750 
French francs, or about $150), but it is a 
volume filled with elegant color plates 
and photographs of liarpsichords and 
harpsichordists, historic and modem. 
The French text includes chapters on 
harpsichord history, the various national 
schools of harpsichord making, the 
harpsichord revival and modem instru
ments, decoration, and the recent trend 
toward more-or-less exact copies of his-

, toric instruments. 
While coverage of French matters 

seems to be reasonably gounded in fact, 
other 20th-century items are treated 
with a somewhat cavalier attitude 
toward accuracy. In just five pages 
(121-126) I caught the following errors: 
Landowska was born in 1879 (not 1877); 
her housekeeper Elsa Schunicke' s name 
gained an extra syllable (and she was 
promoted to secretary); Dolmetsch did 
not work at Chickering's in Boston 
"from 1902 until 190.9" (he was 
employed there from 1905 until 1911); 
Hubbard and Dowd started their harp
sichord-making together in 1949 (not 
1965), and Mercier-Ythier does not 
seem very certain about which one 
wrote the book. Three Centuries of 
Harpsichord Making. Falla's puppet 
opera for the Princesse de Polignac (El 
Retablo de Maese Pedro) dates from 
1923, not 1919; Poulenc composed his 
Concert Champetre in 1927-28, not 
1929; but why worry, it's only "modem 
stuff," right? Buy this one for the Jic
tures and refer to my Harpsichor, in 
America: A 20th-Century Revival for 
details! 

I've not yet run across Brunold's 
"first" harpsichord recording, but for 
many years I have been a devotee of 
Violet Gordon Woodhouse's artistry, 
having searched out her too-few 78-rpm 
recordings. Now the complete recorded 
legacy is available on one compact disc: 
Violet Gordon Woodhouse (Great Vir
tuosi of the Harpsichord, Volume Three: 
Pearl GEMM CD 9242). To complete 
the picture of Mrs. Woodhouse gained 
from reading the new biography, listen 
to her supple playing oI just about 
e1verything on tliis generous disc, but 
especially to her remarkable perfor
mance of Bach's "Italian" Concerto, 
made in 1927 (Woodhouse's first elec
tric recordings). Here is music-making 
that confirms the high opinions of her 
contemporaries! 

The other volumes of this series are 
also recommended. Great Virtuosi of 
the Harpsichord, Volume One: Pearl 
GEMM CD 9124) contains 75 minutes 
of playing by Marguerite Delcour 
(1924), • Anna Linde, Simone Ple; 
Landowska-students Alice Ehlers and 
Eta Harich-Schneider (disarmingly 
called "Harry-Schneider" in Mercier's 
book); Marguerite Roesgen-Champion, 
Julia Menz, Yella Pessl, Regip.a Patorni
Casadesus; and the best keyboard play-

er from the Dolmetsch clan, . son 
Rudolph, recorded between 1929 and 
1933. 

Great Virtuosi of the Harpsichord, 
Volume Two, features the first record
ings by Ralph Kirkpatrick, made for 
Musicraft oetween 1926 and 1929. 
Bach (Partita 5, Italian Concerto, Chro
matic Fantasy and Fugue), Purcell, the 
Virginalists, Couperin, Rameau, and 
two Scarlatti Sonatas are all performed 
on the artist's .1909 Dolmetsch ):iarpsi
chord, an instrument which had origi
nally belonged to the composer Busopi. 
The record- producer, Teri Noel Towe, 
comments, "Some 1isteners confuse 
Ralph Kirkpatrick's tenacious and 
unswerving commitment to the com
poser's intentions with dullness and 
mistake his exquisite attention to detail 
and technical accuracy for dryness. 
There is a special beauty and unique 
warmth to Kirkpatrick's sometimes aus
tere but alway.:; direct, 'no nonsense' 
performances; his interpretations are 
always superbly conceived, often tran
scendent, and occasionally hypnotic." 

Another recent release is A Recital of 
20th-Century Harpsichord Music 
(Music and Arts CD-977), Kirkpatrick's 
unique recital at the University of Cali
fornia, Berkeley, given on 26 January 
1961. This unedited concert prqgram 
features coughing, applause, and the 
world premiere performance of Herny 
Cowell's Set of Four, with its typical 
tone clusters and the specific octave 
trills for the left hand, so proudly point
ed out later by Mr. Kirfpatrick in his 
introduction to the printed score. I wish 
I could be more enthusiastic about this 
disc, but, unfortunately, I find the per
formances particularly lac~g i:1 su_p
rileness and charm, especially Ill the 
decidely "non-grazioso" fast bangup of 
Delius' Dance, and the start:liJig number 
of misreadings and wrong rhythms in 
the first movement of Persichetti's 
[First] Sonata for Harpsichord (at that 
time the only one there was). Kirk
patrick played only this one movement 
at his recital, and his reading sent me 
searching for my copy·of the composer's 
manuscript to see if it really differed so 
markedly from the later printed version. 
It didn't] 

Other works chosen for this program 
included Lou Harrison's Six Sonatas, 
Ernst Levy's Fantasie Symphonique, 
and works by Peter Mieg, Halsey 
Stevens, Douglas Allanbrook, and 
David Kraehenouehl, whose Toccate 
per Cembalo, together with Mel Pow
ell's exciting Recitative and Toccata Per
cossa, are tlie best-played selections. 

What possesse.d the producers to 
include Igor Kipnis' fine review of 
Frances Bedford's Harpsichord and 
Clavichord Music of the 20th Century 
as a maior part o( the accompanyjng 
booklet defies logic! There is no infor
mation about the music on the disc, but 
rather a general background of 20th
century composition for harpsichord 
and some very Kipnis-specific examples 
of how Bedford's catalog is useful. With 
a full program of music unfamiliar to 
most players and (probably) all 1isteners, 
it surely would liave been helpful to 
provide information about the specific 
composers and works found on thls par
ticufar compact disc. All-in-all this 
release has lii.storic and archival value, 
but it will not do much to gamer gener
al appreciation for 20th-century liarpsi
chord music. 

• Fortunate_ly that is not the case with 
Into the Millennium (Gasparo GSCD-
331), a brilliant offering_ of attractive 
modem works, beautifully played by 
harpsichordist Elaine Funaro. It. was 
good to hear again the riveting Raga by 
Penka Kouneva, Dan Lcicklair's The 
Breakers Pound (especially its idiomatic 
and moving Preluae), and Tom Robin 
Harris' Jubilate Dea, a Ligeti-inspired 

Larry Palmer 

two-and-one-half minute minima1ist 
romp which truly is "joyful in the Lord." 
(For those who follow the score of this 
work, Funaro chose not to play the com
poser's published new ending to this 
piece, preferring the original one!) 
Other _pieces on this appealing program 
from the Alienor Harpsichord Comriosi
tion Competitions include Edwin 
McLean's Sonata [I], Nicole Clement's 
Covalences Multiples, Stephen Yates' 
Suite, and two non-Alienor works by 
Isaac Nagao and Peter B. Klausmeyer. 
Two harpsichords (by Wil1iam Dowd 
and I oop Klinkhamer) were lovingly 
recorded in a resonant acoustic (Duke 
University Chapel). Exemplary notes 
and a striking cover photo of. a flower
decorated Reinhard von Nagel harpsi
chord. Brava! 

And the video? Landowska, a Docu
mentary by Barbara Attie, Janet Gold
water, and Diane Pontius (AGP Produc
tions, 16 Levering Circle, Bala Cynwyd, 
PA 19004; 610/664-7316). The great 
Wanda's 1ife is detailed in a montage of 
period photographs, films of 20th-cen
tury historical events, and interviews with 
those who knew her well ( companion
secretary-student Denise Restout, Pol
ish baritone Doda Conrad, record pro
ducer John Ffeiffer), those who heard 
her play (author Wil1iam F. Buckley, 
Jr., French harpsichordist Magdelirie 
Mangin), authors who have written 
about her (Alice Cash, Larry Palmer), 
and several other leading figures from 
the contemporary harpsicliord scene 
(the Metropo1itan Museum of Art's 
Laurence Libin, harpsichord-maker 
Willard Martin, and star performer 
Skip Sempe). 

Especially vivid are the Restout 
sequences filmed at the home she 
shared with the harpsichordist, now the 
Landowska Center in Lakeville, CT; 
and the unique anecdotes from Comad, 
who first met Landowska in 1912, and 
Pfeiffer, who recorded her final discs for 
RCA Victor. Both of these men have 
since died. Conrad's description of 
Landowska and Restout taking up lodg
ing in a New York hotel best known as a 
brothel and his reference to 
Landowska's husband Henri Lew's 
propensity for visiting such institutions 
gives a certain added piquancy to the 
biography. . 

But, as always, it is Landowska herself 
who is the star of this feature! Liberal 
segments frcim her only filmed appear
ance (for NBC Television's Wisdom 
Series, 1953) document for a new group 
of listeners and viewers the virtuosity of 
her music-making, as well as her public 
persona, a savvy mix of humility and 
self-awareness. Res_ponding to Jack 
Pfeiffer's questions, she recounts high
lights of her early career (such as lier 
memorable visit to Tolstoy to play for 
him outside Moscow during a Russian 
winter), her delight in the natural beau
ty of her Connecticut home and its sur -
roundings, and her love for the music of 
the past:her love of performing, and her 
love for her audience. 

For all Landowska afficionados, this 
film is a reminder of her continuing 
place in our cultural history and in our 
hearts. For those who have not yet had 
the opportunity to experience 
Landowska's artistry, it should be 
required viewing. Her role in the 20th
century revival of the ha:psichord and 
early music is so central tliat every one 
of her successors owes a debt. of grati
tude to this pioneering figure. Besides, 
her dramatic life-story, played out 
amidst the upheavals of 20tli-century 
history, is more engrossing than fiction 
could ever be! ■ 
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Purcell's Tercentenary in Print: 
Recent Books - I 

Henry Purcell, by Robert King. 
London and New York: Thames ani:l 
Hudson, 1994. 256 pages, 103 illus
trations, 13 in color. $34.95. 

Purcell Remembered, by Michael 
Burden. Portland, OR: Amadeus 
Press, 1995. xxv + 188 pages, 17 b/w 
illustrations. $29.95 hardcover plus 
$5.50 s&h, $17.95 papercover plus 
$4.50 s&h. Available from the pub
lisher, 133 S.W. Second Ave., Port
land, OR 97204-3527. 

Henry Purcell, by Peter Holman. 
Oxford and. New York: Oxford Uni
versity Press, 1994. xvii + 250 pages, 
42 musical examples. $17.95, paper. 

Dr. Charles Burney (1726-1814), 
one of England's earliest and most 
notable music historians, wrote: 
"Unluckily for Purcell! he built his fame 
with such perishable materials, that his 
worth and works are daily diminishing, 
while the reputation of' our poets and 
philosophers is increasing by the con
stant stud_y and use of their produc
tions. And so much is our great musi
cian's celebrity already consigp.ed to 
tradition, that it will soon be as difficult 
to find his songs, or, at least to hear 
them, as those of his predecessors, 
Orpheus and Amphion. . . ." Burney: 
attributed the disregard of the work of 
this superior genius, "equal to that of 
the greatest masters on the continent," 
to tlie changeability: of taste in music 
and to "an inferior band to the Italian 
opera com2osers, as well as inferior 
singers, and an inferior audience, to 
write for."1 Fortunately for Western 
musical culture, these imP.ediments to 
the appreciation of Purcell's music no 
longer exist. 

The level of awareness of Purcell's 
music in recent years 'has been 
increased by the discovery of new man
uscripts, 2 recordings, progress towards 
the com2letion of the com:[Jrehensive 
edition of his works, the putilication of 
books, exhibitions, and other special 
media events connected with the 1995 
tercentenary year. The number and 
diversity of Purcell's creative output
anthems, domestic sacred music, ser
vices, catches, odes, secular vocal music, 
theater works, keyboard works, consort 
music--present a challenge to complete 
compreliension. 

In recogp.ition of the tercentenary 
year, eight books have been published 
between 1994 and 1996; seven of these 
will be discussed in these pages in two 
installments. 3 The books in the first 
group, general in outlook, present the 
historical background of Purcell's time, 
provide a picture of his life from scat
tered sources, and establish a credible 
context for his compositional genres; 
those in the second group, more close
ly focussed and which include two edit
ed collections of essays, deal with spe
cific aspects of the development of 
Purcell's musical style and perfor
mance practices, then and now. All of 
these works contribute much to deep
ening our appreciation of this 17th
century master from these diverse 
viewpoints, ranging from the social and 
musical setting in which he worked to 
the opinions of critics and musicians 
across the centuries. 

James B. Hartman attended The Universi
ty of Manitoba and Brown University, and 
liolils a Ph.D. in philosophy from Northwest
ern University, specializin_f!, in the aesthetics 
of music. He also attendedthe Ontario Insti
tute for Studies in Education/University of 
Toronto. and has taught philosophy and aes
thetics at several universities in the United 
States and Canada. At present he is associate 
Professor in the Continuing Education Divi
sion, The University of Manitoba, where he is 
Senior Academic Editor for publications of 
the Distance Education Program. He also 
serves as Reviews Editor, Canadian Journal 
of University Continuing Education. He is a 
frequent contributor to THE DJ.APAS0N. 
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Robert King is one of Britain's lead
ing baroque conductors. While at Cam
bridge University he founded The 
King's Consort, a period-instrument 
orchestra. He has made over 50 record
ings; about one-half of these feature the 
music of Purcell, for which he 
researched and prepared his own per
fomling editions. His current project is 
the recording of all of Purcell's odes, 
welcome songs, secular solo songs, and 
sacred music. His historically oriented 
book, Henry Purcell, provides a fitting 
introduction to this group of tercente
nary publications. 

The brief Prologue of the book touch
es upon several themes identified in 
other books: Purcell's acknowledged 
genius; the diversi!J of his compositions 
for the church, the opera house, the 
theater, small domestic instrumental 
forces, and 'his royal patrons. It also 
comments on the lack of information 
about Purcell himself, who left few let
ters and no personal diaries. Our pre
sent picture of Purcell, therefore, is a 
composite sketch compiled from scanty 
references in official records set against 

the wider historical background, which 
King treats in considerable detail 
throughout five cha2ters, each dealing 
with a politically defined chronological 
period. 

Chapter 1, "A Restoration Childhood, 
1659-1668," covers the _period from the 
dissolution of Cromwell's Protectorate 
:[Jarliament to the "Triple Alliance," the 
iliplomatic triumph of King Charles II. 
In this period Henry Purce1l senior was 
appointed Master of the Choristers at 
Westminster Abbey, where he worked 
with his counterpart at the Chapel 
Royal on the choral and instrumental 
music for the· royal coronation. Also, 
Thomas Purcell, young Henry's uncle, 
received an appointment as composer at 
the royal court. The catastrophic plague 
of 1665-the cause of the death of Hen
ry's father in 1664 might have been due 
to an earlier isolated outbreak-and the 
great fire of London in 1666 undoubt
edly left lasting tmpressions on the 
y:oung Purcell. Whether "the wistfulness 
that is so prevalent in Purcell's music 
could therefore be seen as a manifesta
tion of a little boy still crying for his lost 
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father" (p. 42) is perhaps an excessive 
psycho-biographical speculation, how
ever. 

Chapter 2, "Learning the Trade, 
1668-1677," 4 reconstructs the musical 
scene at the Chapel Royal from the time 
when young Henry became a chorister 
there at the age of eight or nine to the 
death of the eminent musician Matthew 
Locke, court composer and also a friend 
of Henry's father and uncle, As a choris
ter, the young Purcell's musical educa
tion included" lessons from John Blow 
and Christopher Gibbons, son of Orlan
do. Although the Chapel boys were 
encouraged to compose, no composition 
by: Purcell has survived. Along with 
other boys, he might have acted in Lon
don theatrical performances-a forma
tive experience for his later influential 
years in that context. When his treble 
singing days were over, Purcell became 
assistant-apprentice to the supervisor of 
the royal instruments ("regals, organs, 
virginals, flutes and recorders and all 
other kind of wind instruments whatso
ever"), a position that ensured contact 
with court musicians. Whether or not 
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Purcell ever was ,a J;>upil of Matthew 
Locke, the latter s influence on the 
xouth must have been great, partly 
through the com12oser's association with 
the Purcell farrilly, but more directlx 
through the court performances of 
Locke's music, whose style is reflected 
in the ode Purcell composed on the 
death of Locke. . 

Chapter 3, "Rising Star: Purcell at the 
Court of Charles II, 1677-1685," chron
icles the period from the time when the 
teenage Purcell was appointed court 
composer, succeeding Locke, to the 
death of the royal patron. Commencing 
with this chapter, the author's discus
sions of Purcell's compositions include 
comments on their editions, scoring, 
musical textures, harmonic language, 
structural devices, expressive features, 
and general aesthetic characteristics, all 
of wbich provide condensed program 
notes for the works described. Purcell's 
compositions in this period included 
church anthems, the first small-scale 
songs to go into print, odes and wel
come songs for royal occasions, verse 
anthems, and various instrumental 
pieces, including the Sonnata's of III 
Parts, published in 1683. His fust com
missioned work for the celebration of 
St. Cecilia's Day aJJpeared in the same 
year. Only a year oefore, Purcell had 
received an appointment as one of the 
three organists of the Chapel Royal, and 
a year later he assumed the position of 
full supervisor and keeper of the royal 
instruments, following the death of his 
mentor.. The infamous "battle of the 
organs," an acrim,onim.is contest in 1684 
between the builders Bernard Smith 
and Renata's Harris over ·the contract 
for a new organ for the Temple Church 
was resolved in Smith's favor, after 
much hostility and a mischievous act of 
sabotage; the players on Smith's instru
ment at the trials were Purcell and 
Blow. 

Char>ter 4, "Changing Fortunes: Pur
cell and King James, 1685-1688," cov
ers the short period from the coronation 
of King James II, for which Purcell set 
up an organ in Westminster Abbey and 
contributed a grand, large-scale 
anthem, to the King's flight from Eng
land following political upheavals. Dur
ing this uncertain time Purcell main
tained his position as one of the three 
organists in the Chapel Royal, but the 
position of official court composer went 
to Blow; accordingly, Purcelr turned his 
·attention from writing anthems to 
developing the devotional son_g-his 
solo vocal writing at its best-and-to his 
fust royal ode. As Purcell wrote less 
music for the church and more secular 
vocal music, his compositions began to 
'appear increasingly in printed eclltions. 
Even so, his financial affairs suffered on 
account of the King's. decision to OJJen a 
new Roman Catholic chapel at White
hall, staffed by highly/aid musicians 
imported from aoroa . Purcell was 
among the royal employees who had to 
battle for payment for their services,_ but 
eventually he was _paid "for repairing ye 
Organs and fur:i.rishing Harpsichords." 

Chapter 5, "Maturity Cut Short: Pur
cell under William and Mary, 1688 
[sic}-1695," opens at a critical point in 
Enghsh constitutional histo:ry, the dec
laration in 1689 of William and Ma:ry as 
king and. queen. Purcell had contro1 of • 
the organ 1oft for their coronation, and 
he produced the £tst of six birthday 
odes for the new queen iit the same 
year. Althoughrnyal patronage in music 
was diminisliing, Purcell maintained a 
busy schedule at court (still as supervi
sor of the royal instruments) and the 
Chapel Royal, in addition to his respon
sibilities at Westminster Abbey. The 
production in 1689 at a girl's boarding 
school of an OJJera, presumed to have 
been Dido ana Aeneas,5 marked the 
beginning of his career as the leading 
composer for the London theater. The 
sources; production, and musical fea~ 
tures of his various works for the genre 
are supplied in appropriate detail 
througl.iout this chapter. About a month 
after the annual celebrations of• St. 
Cecilia's. Day in November 1694, 
Queen Ma:ry died in the smallpox epi
demic that was sweeping LoBdon; Pur-
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cell. composed a march and some vocal 
music for her funeral service in West
minster Abbey, and later, the music for 
two elegies. Purcell's own premature 
death at the age of 36, attributed to 
tuberculosis, was also marked by a cere
mony in Westminster Abbey, when 
some of the music he had composed for 
Queen Ma:ry's funeral was again played. 
A brief Epilogue to the bo6k mentions 
various persons who paid tribute to 
England's ~eatest musical figure and to 
some sig#cant 20th-century perfor
mances of his work. 

This elegantly produced and thor
oughly researched book successfully 
interweaves highlights of social and 
political events witli the state of music 
in late 17th-century England. The 
numerous graphic illustrations of per
sons, places, and important events of 
the period that accompany the text, 
including a double-pa_ge, full-color 
painting of London in fl~es, bring a 
sense of immediacy that transcends the 
verbal accounts. For these reasons this 
book provides a stimulating introduc
tion to the study of Purcell for the gen
eral reader. A useful supplement is a 
performer's catalogiie of Purcell's works 
intended to aid 12eiformers and scholars 
as a general reference or for concert 
programming; pieces in the various gen
res contain information on titles, 
authors, occasions, composition dates, 
fust performance dates, soloists, chorus
es, instruments, timing, and Zimmer
man classification numbers. A selected 
discography and a selected reading list 
of 48 titles, chiefly historical (only six 
directly on Purcell), complete the vol
ume. 

Michael Burden is Lecturer in 
Music at New College, Oxford, and 
directs the New Chamber Opera. He 
has written widely on 17th- and 18th
centu:ry music and 20th-centu:ry musical 
theater. His book, Purcell Remern;bered, 
is a unique assembly of selections from 
various official publications, notices, 
public documents, letters, diaries, remi
niscences, prefaces and dedications to 
Purcell's published works, and other 
sources relating to the composer and his 
times, spanning three centuries. Much 
of the material derived from these scat-

• tered sources is tangential to Purcell's 
music as such, but taken as a whole it 
provides an engrossing and instructive 
account of life in Purcell's day, and 
therefore it is a useful supplement to 
Robert King's historical narrative. 

An introducto:ry chronology of Pur
cell's life and works mentions other 
musical, political, social, and cultural 
events, some of which may have 
impressed Purcell. The selections are 
presented within discrete sections 
focussing on Purcell's early life and the 
Chapel Roy:al, singers and singing, his 
Sonnata's cifIII Parts and a battle for an 
organ, two coronations and a revolution, 
publishing and pedagogy, the stage, 
Purcell's death, tlie Restoration musical 
scene,. recollections and assessments of 
Purcell's works by commentators, and 
similar opinions by musicians through 
the years. 

The selections cover Purcell's life 
span and beyond. For example, several 
excerpts from the diaries of Samuel 
Pepys, England's observant and music
loving writer who wrote during the peri
od 1660-1669, include a reference to a 
meeting in 1660 with Hen:ry Purcell's 
father or uncle and the composer 
Matthew Locke, followed by an account 
of the activities at the Chapel Royal and 
vivid d{!scriptions of the plague of 1665 
and the Great Frre of 1666. Pepys also 
remarked on Purcell's fust composition; 
a song included in a collection 1mb
lished in 1667 .. As for Purcell's death in 
1695, his will is reproduced; along with 
a description of his interment in West
minster Abbey, some letters by his wife 
Frances and the publisher Hen:ry Play
ford relating to the posthumous printing 
of some sonatas, and several odes, 
including D:ryden's praiseful lament for 
"The God-like Man, Alas! too sooll' 
retir'd." The nature of Purcell the man 

remains obscure, apart from passing ref
erences to his "mirth and good humour, 
which seem to have been habitual to 
him"; his contemporaries and succes
sors confined their descriptions to his 
musical abilities as a composer. His 
adult singing abilities were extolled in 
1685 as "wondrous skill" in an adoring 
ode by Aphra Bvhn, the fust profession
al writer in England. As an accom
plished organist, Purcell often adjudi~ 
cated the appointments of other organ
ists and advised oµ the building or main
tenance of church organs. Relevant pas
sages are reproduced from church 
vest:ry minutes and from the writings of 
the music critic Roger North 
(1653-1734) concerning the great battle 
for the organs between the rival 
builders Renatus Harris and Bernard 
Smith, in which Purcell and Blow suc
cessfully demonstrated the Smith organ, 
and Giovanni Battista Draghi played-the 
Harris instrument. 1 

References to Purcell's small-scale 
vocal works highlight two contrasting 
subgenres; the high-minded and the 
down-to-earth. One example of the for
mer was the performance of Purcell's 
ode for the St. Cecilia's Day celebra
tions in 1692; his songs, on the other 
hand, some of the ril::iald variety with 
their bawdy allusions, provided commu
nal entertainment in public taverns, ale
houses, and coffeehouses. An explana
tion of the musical structure of catches 
and glees, and instructions for singing 
them, appeared in an advertisement to 
John Pfayford's 1673 edition and later 
editions, along with some examples. 
One entertaining rebus referred to the 
composer: 

His surname begins with the grace of a 
cat • 

And co~cludes with the house of a hermit, 
note that; 

His skill at performance each auditor wins, 
But the poet deserves a good kick on the 

shins. 

Glimpses into significant historical 
events of Purcell's time are provided in 
eyewitness descriptions of the corona
tion of King Tames II in Westminster 
Abbey in 1685, when Purcell was organ
ist there, and of the joint coronation of 
King William and Queen Ma:ry in 1689, 
when Purcell attended to his usual 
duties at the Abbey, including the provi
sion of a second organ. The last days and 
funeral rites for Queen Mary, for which 
Purcell contributed some of the music, 
are chronicled in several documents 
relating to the event. 

Public awareness of Purcell in his 
own time and after his death was due in 
large part to the publishers John and 
Herny Playford; father and son, who 
brought out the composer's works. 
Their artful prefaces and self-effacing 
dedications-short on content, strong 
on flatte:ry for royalty and the anticipat
ed subscribers among the public
sometimes featured fncomiastic verses 
on the collections or offered biblical jus
tification for the learniBg of music. On 
the other hand, Purcell's o~ening 
remarks to his Choice Lessons or the 
Harpsichord or Spinet, publis ed in 
1696, were pedagogical in nature, con
sisting of cllrections to the performer 
and "Rules for Graces," a tabfe of orna
ments and embellishments. Almost a 
century later, Charles Burney speculat
ed that Purcell adopted this practice to 
meet the needs of ignorant and clumsy 
JJerformer-s, and. that it contributed to 
the obsolescence of his music. 

Today's readers may vicariously visit 
the productions of some of Purcell's 
theatrical works over the centuries 
through the descriptions by witnesses to 
actuaf performances; beginning with an 
account of Dido andAeneas (?) in 1689; 
George Bernard Shaws quirky review 
of a 1889 production of tlie same work 
provides contrast, as do the critical com
mentaries on later revivals by Gustav 
Holst and Thomas Beecham. Appropri
ate selections from advertisements, pro
logues, re_vie'Ys, and recollections relat
ing to· performances of Dioclesian, King 
Arthur, and The Fairy Queen are 
included here, along with several assess
ments of the state of opera i_n England 

through the years. Asumming-up bySir 
George Dyson in 1932 acknowledged 
the freshness and beauty of Purcell's 
music for his stage productions, but 
attributed their lack of consistent plots 
and unified design to the entertain
ment-driven desires of the public. 

The assessments of Purcell by musi
cians, historians, journalists, and other 
writers over the ye_ars consisted mainly 
of flattering tributes; insightful critical 
evaluations did not appear until recent 
times. For example, an unsigned contri
bution to the Universal Journal in 1734 
described Purcell as "a Shakespear in 
Musick," possessed of "a most happy 
enterp_rizing Genius, ioin'd witli a 
boundless Invention, and noble Design 
[who] made Musick answer its Ends 
(i.e.) move the Passions"; William 
Boyce, writing in 1768, praised him as 
"a Genius superior to any of his Prede
cessors . . . . equally excellent in eve:ry 
thing he attempted." Nevertheless, in 
1893. C. Hubert H. P?IT)', while admit
ting that Purcell was the greatest genius 
ofnis age, criticized his excesses in real
istic expression and his faulty judgment 
in matters of choral style tl.iat involved 
occasional lapses into innocent bathos 
and childishness. Peter Warlock, writing 
in 1927 about Purcell's fantasias, found 
their advanced perfection of form and 
content sufficient to include them in 
England's most significant contributions 
to the world's great music. A wide-rang
ing and perceptive review of Purcell's 
place in English music, written by Don
ald Francis Tovey in 1941, opined that 
Purcell was born either 50 years too 
soon (to gain access to the resources of 
Bach and Handel) or 50 years too late 
(to be master of the Golden Age). Sir 
Jack Westrup, formerly chairman of the 
Purcell Society for almost 20 years, writ
ing in 1959, deplored the repetition of 
the limited amount of Purcell's music 
performed in inappropriate "realiza
tions" from erroneous copies. Quota
tions by contempora:ry British com
posers Benjamin Britten, Michael Tip
Hett, and Peter Maxwell Davies reveal 
their attraction to Purcell that initiated 
performances of his works-Davies 
deplores note-perfect but emotionally 
insensitive "authentic" performances
that contributed to the renewal of inter
est in the master in England and else
where. 

Michael Burden's three-century har
vest of written fragments about Purcell 
and his times provides in words the 
same sense of immediacy that Roger 
King's illustrated historical narrative 
does in pictures. Purcell Remembered 
includes a center section of 17 small 
monochrome illustrations, some of 
which duplicate the more opulent chro
matic pictures in King's volume. A mul
tidimensional understanding of the Pur
cell could therefore be achieved by 
reading both volumes in parallel. 

Peter Holman is now Senior Associ
ate Lecturer at Colchester Institute of 
Music, following a teaching career at 
the Royal Academy of Music, London, 
and elsewhere. In addition to writing for 
scholarly journals, _he maintains an 
active performing career as a hilYIJsi
chordist, organist, and director of The 
Parley of Instruments and musical 
director of Opera Restor' d. His book, 
Henry Purcelf, provides the context for 
understanding the various genres within 
which Purcell worked: his small-scale 
domestic works, both vocal and instru
mental, and his large-scale public works 
in church music, the odes, and theater 
music. 

An opening chapter on Purcell's 
musical world covers the salient events 
of his life span: the re-establishment of 
musical life in the Restoration period, 
the role,, of secular musicians and per
forming groups, Purcell's service as a 
choir l::ioy at the Chapel Royal and his 
early musical instruction, his duties as a 
music copyist, his fust post as custodian 
and repairman of musical instruments, 
his activities as court composer, his suc
cession to the position of organist at 
Westminster Abbey, the decline of royal 
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patronage of music, the political accom
modations of musicians, and life in the 
theater. Again, we are reminded that lit
tle is known about Purcell the man from 
direct evidence, but attempts have been 
made to draw character implications 
from the handwriting of the person 
described in a later poetic reference as 
one whose "Pride was the sole aversion 
of his Eye, Himself as Humble as his Art 
was High."6 

N ear1y all Restoration songs dealt 
with some aspect of love ( usua!].y from 
the male viewpoint), and Purcell's con
tributions to the genre-dance songs, 
declamatory songs, and dialogues
have always been greatly admirea. The 
humble catch, too, was mostly preoccu
pied with wine and women, although 
Purcell provided untrained amateurs 
and off-duty musicians with settings of 
various topics: politics, loyal toasts, 
newsworthy events, bell-ringing, and 
others. The Italian influence in England 
was felt in both performance practice 
and reperto:ry, ana several ground-bass 
songs Ey Italian composers were models 
for Purcell and his contemporaries. 
Holman gives some detailed considera
tion to Purcell's musical language in the 
songs, such as the affective associations 
of certain keys, the colors obtained 
through different keys in unequal tem
perament, and other melodic and har
monic devices relating words, music, 
and emotion. Other forms treated in the 
same chapter include symphony songs 
(inappropriately called "cantatas") per
formed in the royal apartments, verse 
anthems and theater songs, some of 
which became models for succeeding 
generations of song writers. 

Genre distinctions prevail in the dis
cussion of instrumental music, such as 
fantasias and _pavans in the contrapuntal 
tradition, and overtures and chaconnes 
as orchestral forms. Holman draws 
comparisons with earlier forms by Pur
cell's predecessors and similar works by 
his contemporaries, and speculates on 
Purcell's intentions for them as compo
sition exercises or performance pieces. 
At the same time, notwithstanding the 
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admiration of English musicians for 
Italianate sonatas, the relationship 
between Purcell's sonatas and those by 
Italian masters remains unresolved, as 
does the rationale for their sequential 
order in collections. As for Purcell's key
board music, recent discoveries of Pur
cell manuscripts have helped to resolve 
some questions of Purcell as .author or 
arranger ofharpsichord works. Several 
organ voluntaries are now known to 
have been falsely attributed to him, and 
many others undoubtedly never were 
written down, due their improvisational 
nature. C 

Insofar as the tradition of cathedral 
music was unfamiliar to the generation 
that had lived through the period of the 
proscription of singing in church ser
vices and the destruction or dismantling 
of organs, Purcell and his contempo
raries had much to do to rescue earlier 
practices and develop new repertory. 
Holman's discussion of churcli music 
follows Purcell's development from his 
youthful preoccupation with contrapun
tal forms to his Tater absorption of the 
melodic, harmonic, and structural fea
tures of the Italian style. As a writer of 
anthems, however, Purcell :i:ierhaps 
owed less to Italian music than to 
Matthew Locke, whose com:i:iositions 
:i:irovided the model for works that syn
thesized formal counterpoint with 
expressive, soloistic, vocal writing and 
daring harmonies, but without Locke's 
polychoral style. The distinguishing fea
tures of Purcell's symphony anthems 
are discussed in some detail, including 
the Italian harmonic influences and 
sense of drama. Some useful back
ground information accompanies the 
account· of Purcell's last church music 
written for Queen Mary's funeral and 
:i:ierformed again at Purcell's own funer
al. 

Apart from Purcell's three famous 
odes, Welcome to All the Pleasures; 
Hail, Bright Cecilia; and Come, Ye Sons 
of Art, Away, the remainder have been 
neglected partly on account of the toad
ying texts of these celebratory or wel
coming compositions; besides, little is 

known about their origins or the cir
cumstances of their performance. Pur
cell's e:xperimentation in this genre 
involved contrapuntal and ground-bass 
writing, along with new ways-includ
ing the sopnisticated Italian influ
ences-of combining voices and instru
ments. The superb writing st_)rle, con
trolled structure, and grand scale of the 
ode on St. Cecilia's Day, Purcell's most 
popular choral work, inspired Handel to 
produce a birthday ode; this marked the 
beginning of the English secular choral 
trailition, according to Holman. 

The reopening of the London the
aters around 1660 and the presence of 
instrumental groups to accompany the 
plays also offered creative opportunities 
to Purcell. His fust music for the theater 
was performed in the early 1680s, but 
he dropped out of the scene for almost 
a decade for reasons unknown. Equally 
obscure are the inspiration, circum
stances, dating, premiere, foreign musi
cal influences, and political ancf allegor
ical meanings of Dido and Aeneas. The 
resumption of Purcell's career in the 
commercial theater in 1690 was marked 
by the production of more than 40 
works in the remaining five years of his 
life, including the landmark Dioclesian, 
the fust semi-opera, followed by King 
Arthur and The Fairy Queen of the 
same genre. Holman's discussion of 
these and other later stage works touch
es upon the integration of music and 
action, in addition to other more purely 
musical issues. 

The discussion of each facet of Pur
cell's output contains assessments of 
both its glories and shortcomings, with 
respectful consideration of unresolved 
and controversial issues surrounding 
dating, style, and other historical cir
cumstances. The reader's assimilation of 
this material, however, could have been 
aided by a system of subheadings to 
identify the subtle shifts in focus and 
subject imbedded in the seamless fl.ow 
of information within • each section. 
Moreover, the book lacks a concluding 
chapter that would provide a general 
assessment of Purcell's accomplish-

ments within his own time and his influ
ence on future generations:Nevertheless, 
the author's enthusiasm for Purcell's 
music and his comprehensive treatment 
of its distinct genres undoubtedly will 
contribute to tlie renewal of both schol
arly and practical interest in the com
poser ana his music far beyond the 
heightened exposure both received dur
ing the tercentenary year. A bibliogra
pliy of 204 books, articles, and general 
reference works; a list of 108 edited 
music collections; and an index of Pur
cell's works by genre provide the neces
sary documentation. ■ 

Notes 
l. A General History of Music, From the Earli

est Ages to the Present Period (1789), vol 2. (New 
York: Dover Publications, 1957), 380. Selections 
from Bumeys essay on Purcell, pages 375-416, are 
reprinted in Michael Burden, Purcell Remembered, 
139~141. 

2. See «Purcell manuscript acquired by British 
Library," describing the only known keyboard man
·uscript of 20 pieces in Purcell's own hand, and the 
recording of the entire manuscript of Purcell's key
board works on three period instruments by harpsi
chordist Davitt Moroney, THE DIAPASON, June 
1995, 6. 

3. See also The Purcell Companion, edited by 
Michael Burden (Amadeus Press, 1995), reviewea 
by. Enrique Alberto Arias in THE DIAPASON, 
November 1995, 8-9. The book contains 11 essays 
in five sections: Introduction, Background, A Com
poser for Church and Chamber, Purcell and the 
Theatre, and Purcell in Performance. 

4. The are some inconsistencies in the end date 
of chapter 2 and the start date of chapter 3, and 
between the contents outline and the chapter head
ings in the text, as well as an inaccuracy in the start 
date of chapter 5. 

5. The aate and location of the first perfor- • 
mance of Dido and Aeneas has been a matter of 
speculation. Recent research supporting the title
date connection is cited in King, 173; tlie problem 
is acknowledged but not resolvea in Burden's intro
duction to the contemporary reference (Purcell 
Remembered, 79); Holriian concludes "I suspect, 
however, that the last word has not been said on the 
matter" (Henry Purcell, 195). 

6. (Richard Goodson, the elder?), Orpheus Bri
tannicus, ii (1702, 1711), cited in Holman, 21. 

Request a free sample issue of THE DIA
PASON for-a student, fiiend, or colleague: 
write to the Editor, THE DIAPASON, 
380 E. Northwest Hwy., DesPlaines, 
IL 60016; or fax 847/390-0408. 
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DISPOSITION: 
GREAT PEDAL POSITIF SWELL 
BOURDON 16' DOUBLE BASS 16' PRINCIPAL 8' QUINTATON 16' 
PRINCIPAL 8' SUBBASS 16' BOURDON 8' PR!CIPAL 8' 
OPEN DIAPASON 8' OCTAVE 8' OCTAVE 4' ROHR FLUTE 8' 
HOHL FLUTE 8' GEDACKT 8' OPEN FLUTE 4' VIOLA 8' 
FLUTE CELESTE 8' CHORALBASS 4' NAZARD 2 2/3' CELESTE 8' 
GAMBA 8' BASSFLUTE 4' CONICAL FLUTE 2' OCTAVE 4' 
OCTAVE 4' NACHTHORN 2' OCTAVE l' ROHRFLUTE 4' 
OPEN FLUTE 4' RAUSCHPFEIFE IV SESQUIALTER II SALICIONAL 4' 
TWELFTH 2 2/3' BOMBARDE 32' CYMBAL III FLUTE TWELFTH 2 213· 
SUPEROCTAVE 2' CONTRA TRUMPET 16' REGAL 8' OCTAVE 2' 
CONICAL FLUTE 2' TRUMPET 8' TREMULANT WALD FLUTE 2' 
CORNET IV CLARION 4' TIERCE - :1 iJ/5' , 
MIXTURE VII COUPLERS NAZA:RD 1 1/3' 
CONTRA TRUMPET 16' ACCESSOIRES .POSlTIF TO GREAT OCTAVE l' 
TRUMPET 8' CHORUS SWELL TO GREAT SCHARFF IIl 
VOXHUMANA 8' INTONATION 2 SWELL TO POSITIF FAGOTTO 16' 
TREMULANT MEANTONE POSITIF TO PEDAL FESTIVAL TRUMPET 8' 

GREAT TC PEDAL CROMORNE 8' 
EXTRA VOICES SWELL TO-PEDAL OBOE 8' 
CHIMES MIDI POSITIF 1 SCHALMEI 4' 

MIDI GREAT 2 TREMULANT 
MIDI SWELL 3 
MIDI.PEDAL 
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New Organs 
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Cover 
The · Berghaus Organ Company, 

Bellwood, IL, has recently completed a 
new 28-rank organ for St. Mary s of the 
Hills; Rochester Hills; ML .It is com
pletely free standing, . having no. case
work except for. the. red oak .Swell enclo~ 
sure. in tlie • center of the instrument. 
The three-manual and pedal· console is 
movable with .. multiplex circuitry 
enabling a very small cable, and is fully 
MIDI compatible .with sound 1;11odules 
and a sequencer .built into the console. 
Manual l<eys have . maple naturals and 
blackwood sharps. 

• • ·•· •··'.tJigz7tlit • 
·Extension 

¼ices • 

Sounds like art 

The organ's design invites one to walk 
around tlie pedestal and view the asym
metrical geometry from• .various posi
tions, LooKirig straight on., the Great sits 
above the Swell; placed directly beneath 
the Great pipework is. the 8' Trompette 
en Chamaue. These pipes of polished 
copper are placed horizontally over the 

,facade of tlie Pedal 8' Octavbass, which 
is of 75% pohshed tin. The two front 
corners display the lowest pipes of the 
16' Principal, made of polished elec
trolytic. zinc'. Either side view of the 
or~an • features the low six pipes of the 
.16. Subbass and the low 12 mahogan:i,: 
pipes. of the 16' Posaune, the balance of 
which is located around the. back. 

As it now stands, the organ is a com-
plete tw'o~manual and pedal instrument. 
The third manual plays only the 
Trompette ~n Chamade, but. plans 
anticipate afuture solo division embrac-

. • ing a French Cornet of five ranks and a • 
robust .French C:romome. Enhancing 
the organ is a ~ew sanctuary with a 
reverberation • time of nearly four sec
onds. Tim Smith js director of music for 
the church; the Rev. Eugene Smith is 
pastor; and Jack W .. Brown, A.I.A, was • 
architect. 

Burton Tidwell has installed an 
organ in his Marion, KS, residence. 
From its conception in 1986, this small 
residence organ was planned to offer its 
musician/designer a versatile instru
ment for long hours of practice in a 
small space. The specification reflects 
the builder's general principles in con
densed form. Tonal resources are mod
estly stretched for versatihty through 
careful unification and use of common 
basses and trebles. All components are 
housed within the framework of the 
sohd white oak case built by R.L. 
Hulsey. Windchest toe.boards are con
structed of two-inch thick poplar or oak 
with generous expansion chambers. 
Pipework was carefully scaled and 
voiced on 48mm wind pressure to 
encourage a refined and colorful singing 
quahty. The Chimney Flute and tierce 
rank of the Comet were made by Neil 
Jackson of Orrvile, OH, with all remain
ing metal pipes crafted by Stinkens. 
Principal and Mixture are of 75% tin, 
Gemshorn and Chimney Flute of 50% 
spotted metal, and Flute of 30% tin. 
Stupped flute basses are from an 1892 
Fefgemaker.. The manual keyboards 
were salvaged from a c.1950 Allen and 
recovered with grenadilla naturals, 
scored and beveled, and maple sharps; 
manual/pedal key compass is 56/32. 
Although the lumber, pipes and most 
major components were acquired in 
1987, completion of the organ was 
delayed until 1994, with minor addi
tions/alterations in 1996. The organ is 
designated as No. 5 of the former 
Hulsey-Tidwell firm, and was moved 
from Wooster, OH, to Kansas in Sep
tember 1996. 

Tonal resources 
16' Stopped Flute (68 pipes, 1-12 elec

tronic) 
8' Chimney Flute (16 pipes, e/29-

g/44) 
Principal (56 pipes) 4' 

4' 
II 

II-III 

Gemshom ( 68 pipes) 
Cornet (64 pipes, TF-d49) 
Mixture (129 pipes, top octave 
repeats) 

GREAT 
8' Principal 
8' Rohrfiote 
8' Ludwigtone 
4' Octave 
4' Spitzflote 

2%' Quinte 
2' .Octave 

1%' Terz 
IV Mixfur 
16' Chalumeau (prep) 
• 8' Troinpete 

., 
8' Trompette en Chamade 

Zimbelstern 

8' 
8' 
8' 
4' 
4' 
2' 

1%' 
IV 
8' 
4' 

MIDl7 
MIDIS 
MIDI9 

SWELL 
Spitzviol 
Celeste 
Gedackt 
Geigen• Octave 
Koppelflote 
Walaflote 
Klein Nasat 
Scharf. 
Hautbois 
Clairon (prep) 
MIDI4 
MIDI 5 ' 
MIDI6 

MANUAL I 
8' Gemshom 
8' Stopped Flute 
4' Principal 
II Cornet 

II- III Mixture 
IVI 

MANUAL II 
8' Gemshom 
8' Chimney Flute 
4' Flute 
2' Gemshorn 

SOLO 
16' • Trompette en Chamade 
8' Trompette en Chamade 
4' Trompette en Chamade 

MIDI! 
MIDI2 
MIDl3 

PEDAL 
32' Resultant 
16' Principal 
16' Subbass 
8' Octavbass 
8' Gedackt 
4' Choralbass 
IV Mixtur (prep) 
16' Posaune 
8' Trompete 
4' Trompete 

MIDUO 
MIDI 11 
MIDI 12 

PEDAL 
16' Stopped Bass 
8' Stopped Flute 
4' Gemshorn 

I/Pd 
II/Pd 
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Rieger-Kloss, Krnov, Czech Repub
lic, has built a new organ for Trinity 
Lutheran Church, Roselle, IL. The 
firm's opus 3697 comprises 39 regis
ters, 60 stops, four manuals and pedal. 
The Grand Choir division extends 
many of the Pedal stops in the manner 
of the French "resonance" division. The 
left case houses the Bombarde division, 
Grand Choir and Main Pedal, with the 
facade from the 16' Principal; wind
chests for the left case are electric 
slider. The right case includes the 
Great, Swell, and Choir Pedal, with the 
facade from the 16' Violonprestant; the 
right case is mechanical action. The 
combination action includes 99 levels, 
and the organ is equipped with full 
MIDI. Rieger-Kloss is represented in 
the United States by Euro Musil< Corp. 
of Bloomingdale, IL. Merrill N. Davis 
III was project consultant and dedica
tion recitalist. 

GREAT 
16' Violonprestant 
8' Principal 
8' Holzgedackt 
8' Spitzgambe 
4' Octave 
4' Rohrflote 

2¾' Sesquialtera II-III 
2' Super Octave 
2' Blockflote 

11/s' Quinte 
2' MmureIV 
l' Scharff IV 

16' Musette 
8' Trompete 
8' Krumi:nhom 

Tremulant 
2' Glockenspiel 

SWELL 
16' Bourdon (ext) 
8' Flute Hannonique 
8' Bourdon 
8' Viole 
8' Voix Celeste 
4' Principal 
4' Flute Traversiere 

2%' Nasard 
2' Octavin 

l¾' Tierce 
pf,' Mixture V 

8' Trom&ette Hannonique 
8' Haut ois 
8' Voix Humaine 

Tremulant 

GRAND CHOIR 
16' Principal 
8' Octave 
8' Hohlflote 

5'!,' Quinte 
4' Super Octave 

Grand Mmure IV-V 
Grand Fourniture IV-VIII 

8' Trompete 
4' Schalmey 

BOMBARDE 
8' CometV 
8' Tuba Magna 
4' Clarina Magna 

Cymbelstem 

MAIN PEDAL 
32' Resultantbass III 
16' Principal 
16' Subbass 

10%' Quinte 
8' Octave (ext) 
8' Hohlflote ( ext) 

5'/,' Quinte 
4' Super Octave 

MmureIV 
32' Kontra Posaune 
16' Posaune (ext) 
8' Trompete 
4' Schalmey 

CHOIR PEDAL 
16' Violonprestant ( Gt) 
16' Bourdon ( Gt) 
8' GeigenprinciJal ( Gt) 
8' Bourdon (Gt 
4' Choralbass ( Gt) 

NOVEMBER, 1997 

Youre ready for MIDI. We have the answer. 
As a church musician you play a vital 

part in the life of your congregation. 

Music helps enhance and focus the 

worship experience. And you must 

accomplish this task. 

What you need is a reliable, versatile 

system. One which holds to the 

integrity and tradition of your 

performing art, yet allows you 

to. expand your talent in new 

and exciting ways. 

That system is available now 

Peterson. Electro-Musical Products, Inc. 

has made it possible to combine the 

classic beauty of the pipe organ with the 

power of MIDI Technology Its done 

through the Peterson MIDI Resource 

System'." With a pipe organ thats MIDI 

compatible, you'll have musical options 

never before attainable. 

Ask your organbuilder or contact 

us for information about the Peterson 

MIDI Resource System™ ... and then 

you'll know 

peterson 
Solid-state systems far the pipe organ 

Peterson Electro-Musical Products, Inc., 11601 S. Mayfield Ave., Worth, IL 60482-2476. Phone: 1-800-341-3311 Fax: 1-708-388-3367. 
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Fabry, Inc., Fox Lake, IL, has com
pleted the third and final phase of the 
rebuilding project of the 14-rank Skin
ner organ (1924) at Sunnyside Presby
terian Church, South Bend, IN, now 
three manuals and 24 ranks. The goal of 
the two-year project was to tonally 
update the organ with brighter and 
more colorful rinks while not cliscarding 
any of the origi.I_!.al pipework. Several·· 
ranks were moved to llie pedal division. 
Phase 1 included conversion of the con
sole and relay system to solid state; 
phase 2 releathered the organ; and 
phase 3 included tonal additions and 
changes. Organist of the church is 
Robert M. Martin. The dedicatory 
recital was played by John Gouwens 

GREAT 
8' Diapason 
8' Bourdon (new, 61 pipes) 
4' Harmonic Flute 
4' Octave (new, 73) 
2' Octavin (ext) 

III Mixtw::e (new, 183) 
8' Trumpet 

Chimes 

16' 
8' 
8' 
8' 
4' 
2' 

1%' 
8' 
4' 

8' 
8' 
4' 

2%' 
l3/s' 

8' 

32' 
16' 
16' 
8' 
8' 
4' 
4' 

III 
16' 

SWELL 
Bourdon 
Gedeckt 
Salicional 
VoxCeleste 
Spitz Principal (new, 73) 
Doublette (ext) 
Larigot (new, 61) 
Trompette (new, 73) 
Clarion (ext) 
Tremolo 

CHOIR 
Gedeckt 
Flute celeste 
Flute Harmonic 
Nazard (new, 61) 
Tierce (new, 61) 
English Hom 
Tremolo 
Zimbelstem (new) 

PEDAL 
Untersatz (new, electr) 
Bourdon 
Echo Bourdon 
Bourdon (from original Gt) 
Principal (from original Sw) 
Choral Bass (ext) 
Flute (ext) 
Mixture (ext) 
Trompette (ext Sw) 

A radio program for 
the king of instruments 

NOVEMBER #9744 -A Tale of Two Cities ... a cautionary contrast ofrealities 
facing historic instruments at the St. Jacobi Church in 
Hamburg and the University of Pennsylvania's Irvine 
Auditorium in Philadelphia. 

#9745 - Shall We Dance? ... with rags and rhumbas, plus waltzes, 
sarabandes and even boleros, we prove that the King of 
Instruments can "get down" on occasion. 

#9746 - Going On Record ... an autumn survey of recent releases 
o,f organ music on compact disc. 

#9747 - Welcome All Wonders ... Hector Olivera, Virgil Fox, 
rrnrmfflffl . Christo.pher Bowers-Broadbent and others play works by 

P 

.. ll~~~mm ' Bach{Gorecki, and Durufle, music to stir the soul. 

PIPED REAMS is produced by Minnesota Public Radio and 
broadcast over stations of the Public Ramo International 
network. For more information, contact your local public radio 
station, call PRI at 612-338-5000, or access www.mpr.org. 
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Bedient Pipe Organ Company, 
Lincoln, NE, has built a new organ for 
St. Rose of Lima Catholic Cburch, 
Gaithersburg, MD. The one-manual 
and pedal organ comprises four stops, 
five ranks, and 227 pipes. Manual/pedal 
compass is 56/30. Key and stop action 
are mechanical The case is made of 
oak, with pipe shades of red gum. Nancy 

Steven Cook, of Edmonds, WA, has 
completed an organ for the Franciscan 
Hermitage of Wallins Creek, KY. 
Coo.k's opus 4 features four stops on one 
manual. The Oak Gedeckt is in the 
facade, the Krummhom has oak res
onators, and a Zimbelstern turns a 
carved walnut star mounted in the pipe 
shade. The case is constructed of wrnte 
oak, natural key covers are ebony, and 
the sharps are bocote capped with box
wood. The action is suspended mechan-

Freitas, director of music of the church, 
played the dedication. Pastor is Msgr. 
Robert Duggan. 

MANUAL 
8' Gedackt 
4' Rohr:8.ute 
2' Prestant 

Sesquialtera II 
Manual to Pedal 

ical. Cook was assisted by his son, 
Shimshai Cook, who made the wood 
pipes, reed blocks and resonators, and 
by his father, Don Cook, who cut out 
metal pipes and executed all carving. 

MANUAL 
8' Oak Gedeckt 
4' Rohrflute 
2' Waldflute 
8' Krummhom 

Zimbelstem 
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Calendar 

• This· calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the •preceding month (Jan. 1 tor 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west "=AGO chapter event, • •=RCCO centre 
event, +=new argan dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate l'lstings.' THE 
DIAPASON regrets that it cannot assume responsi
bility tor the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 NOVEMBER 
John Butt & Michael Barone; Old West 

Church, Boston, MA 8 pm 
Three Choirs Festival; Christ Church, Green

wich, NJ (also November 16) 
American Boychoir, with Newark Boys Cho

rus; New Jersey Performing Arts Center, 
Newark, NJ 

Larry Ferrari; Kirk of Dunedin, Dunedin, FL 2 
pm 

Netherlands Chamber Choir; Spivey Hall, 
Morrow, GA 8:15 pm 

David Craighead, masterclass; Trinity Epis
copal, Indianapolis, IN 10 am 

16 NOVEMBER 
Stewart Foster; Memorial Church, Cam

bridge, MA 4 pm 
Keith Reas, with flute; Yale University, New 

Haven, CT 8 pm 
Nicolas Kynaston; Trinity College, Hartford, 

CT3 pm 
Scott Dettra; Cadet ·Chapel, West Point, NY 

3:30 pm 
Mark King; St Thomas Church, New York, NY 

5:15 pm 
Rebecca Pechefsky, harpsichord; Good 

Shepherd Roman Catholic, Brooklyn, NY 6 pm 
Karl Moyer; St Luke's Episcopal, Lebanon, 

PA 7:30 pm 
Mark Mummert; Church of the Good Shep

herd, Lancaster, PA 4 pm 
Wesley Parrott; Ursinus College, Col

legeville, PA 4 pm 
*Heather Hinton; Calvary Episcopal, Pitts

burgh, PA 7:30 pm 
Vladimir Koshouba; Old Presbyte(1an Meet

ing House, Alexandria, VA 4:30 pm 
Janice Beck; Duke University, Durham, NC 5 

pm 
Joseph Erwin; Church of the Holy· Cross, 

Tryon, NC 4 pm • 
William Picher; Sacred Heart Church, 

Tampa, FL 4 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
*Brahms Concert; Emanuel First Lutheran, 

Lansing, Ml 6 pm 
Musica Trinitatis; Trinity Episcopal, Ft Wayne, 

INS pm 
Jerome Butera; Park Ridge Community UCC, 

Park Ridge, IL 3 pm 
Durufle, Requiem; First United Methodist, 

Downers Grove, IL 3 pm 
Matt Curlee; Independent Presbyterian, Birm

ingham, AL 4 pm 

17 NOVEMBER 
Nicolas Kynaston, masterclass; Church of St 

Patrick & St Anthony, Hartford, CT 7 pm 

18 NOVEMBER 
Peter Stoltzfus; Trinity Church on the Green, 

New Haven, CT 8 pm 
Stephen Hamilton, with orchestra; Church of 

the Holy Trinity, New York, NY 8 pm 
Timothy Tikker; St Luke's Chapel, Medical 

un·1versity, Charleston, SC noon 

20 NOVEMBER 
John Connor; St Paul's Chapel, Columbia 

University, New York, NY noon 
Trinity Choir Ensemble, with orchestra; St 

Paul's Chapel, Trinity Church, New York, NY 1 
pm 

21 NOVEMBER 
Katharine Pardee; All SS Cathedral, Albany, 

N.Y 7:30 pm 
Stefan: Engels; Fourth Presbyterian, Chicago, 

IL8 pm 

F3 NOVEMBER 
Mozart, Coronation Mass, with orchestra; 

Church of the Advent, Boston, MA 11 am 
Thomas Trotter; Yale University, New Haven, 

CT8pm 
The Woodland Scholars; Immanuel Congre

gational, Hartford, CT 4 pm 

NOVEMBER, 1997 

Joy Schroeder; St Thomas Church, New 
York, NY 5:15 pm· 

Cynthia Powell; Good Shepherd Roman 
Catholic, Brooklyn, NY 6 pm 

Farrell Goehring; Cathedral of All SS, Albany, 
NY4pm 

Shelly Moorman-Stahlman; Lebanon Valley 
College, Annville, PA 3 pm 

Choral Concert; National Cathedral, Washing-. 
ton, DC 8 pm· 

Karel Paukert; Cleveland Museum, Cleve
land, OH 2 pm 

St Paul's Choral Society; St Paul's Episcopal, 
Akron, OH 4 pm 

Choral Concert; First Congregational, Colum
bus, OH 4 pm 

. American Boychoir; Broad St Presbyterian; 
Columbus, OH 

Cj Sambach; Christ Church-Cranbrook, 
Bloomfield Hills, Ml 4 pm 

John Bryant; St Gall Church, Chicago, IL 4 
pm 

Rudolf Zuiderveld; Illinois College, Jack
sonville, IL 8 pm 

Heather Hinton; Independent Presbyterian, 
Birmingham, AL 4 pm 

Lesley Dolinger, soprano, & Cedric Bridges, 
tenor; Christ Church Cathedral, New Orleans, 
LA4 pm 

24 NOVEMBER 
Nadia Bohachewsky-Soree, harpsichord; St 

Paul's Chapel, Trinity Church, New York, NY 
noon 

Richard Hoskins; Presbyterian Homes, 
Evanston, IL 1 :30 pm 

Paul Roberts; Second Congregational, Rock
ford, IL 7 pm 

25 NOVEMBER 
Julia Barlow; St Luke's Chapel, Medical Uni

versity, Charleston, SC noon 

30 NOVEMBER 
Mariko Irie; Church of the Advent, Boston, 

MA5:30 pm 
Lessons & Carols; Church of the Advent, 

Boston, MA 6 pm 
Lessons & Carols; St Stephen's Episcopal, 

Cohasset, MA 3 pm 
Lessons & Carols; Grace Church, Utica, NY 4 

pm 
Kevin Clarke; St Thomas Church, New York, 

NY 5:15 pm 
The Glenn Mohr Chorale; Good Shepherd 

Roman Catholic, Brooklyn, NY 6 pm 
Advent Lessons & Carols; St Peter's Episco

pal, Morristown, NJ 4 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Procession with Carols; St Paul's Episcopal, 

Akron, OH 8 pm 

4 DECEMBER 
Terry Charles; The Kirk of Dunedin, Dunedin, 

FL 8 pm (also December 5, 8 pm, December 6, 
2 pm) 

5 DECEMBER 
William Picher; St Thomas More Church, 

Sarasota, FL noon 
Elizabethan Christmas Madrigal Feaste; Val

ley View Restaurant, Mt Bethel, PA 7:30 pm 
(also December 6) 

Boston Camerata, Spivey Hall; Morrow, GA 
8:15 pm 

Willan, This World's Light, Mt Carmel Church, 
Chicago, IL 8 pm 

Advent Vespers; Rockefeller Chapel; Chica
go, IL 8 pm 

6 DECEMBER 
A Merry Music Hall Christmas; Mem Music 

Hall, Methuen, MA 7 pm (also December 7, 3 
pm) 

The Atlanta Singers; Spivey Hall, Morrow, GA 
8:15 pm 

Chicago Choral Artists; Grace Lutheran, River 
Forei:it, IL 7:30 pm 

Morgan Simmons; Presbyterian Homes, 
Evanston, IL 3 pm 

The Christmas Spectacular, with orchestra; 
Lindenwood Christian, Memphis, TN 10:30 am 
(also December 7 7:30 pm) 

7 DECEMBER 
Handel, Messiah; Cadet Chapel, West Point, 

NY 4 pm 
Mozart, Coronation Mass, with orchestra; 

Good Shepherd Catholic, Brooklyn, NY 3:30 pm 
Lessons & Carols; First Presbyterian, Trenton, 

NJ 4:45 pm • 
David Higgs; Spivey Hall, Morrow, GA 3 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Christmas Pageant; Second Congregational, 

Rockford, IL 10 am 
Lessons & Carols; St Luke's Episcopal, 

Evanston, IL 5 pm (also December 14) 
Chicago Choral Artists; First Congregational, 

Evanston, IL 4 pm 
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VICTOR HILL 
Harpsichord and Organ 

Williams College 
Williamstown, Mass. Q1267 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 
Rock Hill, SC 29733 

1At c5ue !J1Gf~1:!f72Jallace 
~l~ FELLOW. AMER•CAN Gu•LO OF ORGANOSTS 

345 SADDLE: LAKE DRIVE 

ROSWEL.L-ATLANTA. GEORGIA 30076 

(770} 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
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313-764-1591 FAX: 313-763-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 
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Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA O 1103 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" : .. Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
_with.awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 A5, P. Quebec 

Canada 
(514) 739-8696 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorelO@aol.com 
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The American Organist, 1980 
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The Cathedral Singers; Fourth Presbyterian, 
Chicago, IL 3 pm 

Handel, Messiah, with orchestra; Rockefeller 
Chapel, Chicago, IL 2 pm 

8 DECEMBER 
Marie-Claire Alain; Holy Trinity Episcopal, 

New York, NY 8 pm 

10 DECEMBER 
Terry. Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm (also December 11 2 pm, 
December 12 8 pm, December 13 2 pm) 

A Medieval Christmas Celebration; The New
berry Library, Chicago, IL 

11 DECEMBER 
A Medieval Christmas Celebration; Lake For

est College, Lake Forest, IL 

12 DECEMBER 
The New Oratorio Singers, with orchestra; St 

Francis Roman Catholic, Lake Zurich, IL 7:30 
pm 

Anonymous 4; Fourth Presbyterian, Chicago, 
IL8 pm 

13 DECEMBER 
Christmas Concert; St Peter's Episcopal, 

Morristown, NJ 7:30 pm 
Spivey Hall Children's Choir; Spivey Hall, 

Morrow, GA 3 pm (also December 14 3 pm) 
Chicago Choral Artists; Quigley Seminary 

Chapel, Chicago, IL 7:30 pm 
His Majestie's Clerkes; Immanuel Lutheran 

Evanston, IL 8 pm ' 
A Medieval Christmas Celebration; Grace 

Episcopal, Oak Park, IL 

14 DECEMBER 
Handel, Messiah, with orchestra; Trinity 

Church, Boston, MA 7 pm 
Handel, Messiah, Part 1, with orchestra; 

Good Shepherd Catholic, Brooklyn, NY 6 pm 
Advent Choral Concert; Church of the Good 

Shepherd, Lancaster, PA 7 pm 
William Picher; Cathedral of St Jude, St 

Petersburg, FL 3 pm 
Vivaldi, Gloria; Second Congregational, 

Rockford, IL 10 am 
The New Oratorio Singers, with orchestra; 

Divine Word Chapel, Northbrook, IL 7 pm 
Lessons & Carols; Fourth Presbyterian, 

Chicago, IL 6:30 pm 
Chicago a cappella; Quigley Chapel, Chica

go, IL3 pm 
A Medieval Christmas Celebration; The New

berry Library, Chicago, IL 
His Majestie's Clerkes; First Unitarian 

Church, Chicago, IL 3 pm 
Pergolesi, Magnificat, with orchestra; Park 

Ridge Community UCC, Park Ridge, IL 10:30 
am 

Choral Concert, with orchestra; First Presby
terian, Arlington Heights, IL 4 pm 

Lessons & Carols; St Paul UCC, Palatine, IL 
8:30, 1o·am 

Lessons & Carols; Christ Church Cathedral, 
New Orleans, LA 4 pm 

15 DECEMBER 
Handel, Messiah; Trinity Church, New York, 

NY 1 pm 

16 DECEMBER 
The Virgin Consort; Church of the Holy Fami-

ly, New York, NY 8 pm ' 

20 DECEMBER 
Chicago a cappella; First Congregational, 

E\'.anston, IL 8 pm 
His Majestie's Clerkes; St Procopius Abbey, 

Lisle, IL 8 pm 

21 DECEMBER 
Candlelight Carol Service; Trinity Church, 

Boston, MA 4, 7 pm 
Lessons & Carols; South Church, New 

Britain, CT 4 pm 
Lessons & Carols; Holy Trinity Episcopal, 

New York, NY 4 pm 
Elizabeth & Raymond Chenault; Spivey 

Hall, Morrow, GA 3 pm 
Karel Paukert; Gleveland Museum, Cleve

land, OH 2 pm 
Pinkham, Christmas Cantata; Fourth Preby

terian, Chicago, IL 8:30, II am 
His Majestie's Clerkes; Quigley Chapel, 

Chicago, IL 3 pm 
Chicago a cappella; Unity Temple, Oak Park, 

IL3 pm 

23 DECEMBER 
Lessons & Carols; St Peter's Episcopal, Mor

ristown, NJ 5:30 pm 

28 DECEMBER 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Lessons & Carols; St Luke's Episcopal, 

Evanston, IL 5 pm 

31 DECEMBER 
Lessons & Carols; Church of the Advent, 

Boston, MA 6 pm 

UNITED STATES 
West Of The Mississippi 

15 NOVEMER 
Peter Hallock, lecture; St Mark's Episcopal, 

Berkeley, CA 

16 NOVEMBER 
Diane Meredith Belcher; St Joseph's 

Church, Fayetteville, AR 4 pm 
+Carlene Neihart; First Christian Church, 

Olathe, KS 4 pm 
Todd and Anne Wilson; University of Texas, 

Austin, TX 4 pm 
New England Spiritual Ensemble; Highland 

Park Presbyterian, Dallas, TX 7 pm 
Jeanette Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
+Bruce Neswick; First Church of Christ, Sci

entist, La Mesa, CA 7 pm 

23 NOVEMBER 
Lynn Zeigler; St Mark's-on-the-Campus 

Episcopal, Lincoln, NE 8 pm 
Texas Christian University Concert Chorale; 

St Stephen Presbyterian, Ft Worth, TX 7:30 pm 
Mark Wickens; Arizona State University, 

Tempe, AZ 2:30 pm 
Archdiocesan Choir Festival; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Bruce Neswick, hymn festival; First Church 

of Christ Scientist, La Mesa, CA 7 pm 
Festival of Thanksgiving; Lake Avenue 

Church, Pasadena, CA 6 pm • 

30 NOVEMBER 
Lessons & Carols; Grace Cathedral, Topeka, 

KS4pm 
California Baroque Ensemble; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
David Gell; Trinity Episcopal, Santa Barbara, 

CA 
Procession with Carols; All SS Episcopal, 

Beverly Hills, CA 5 pm 

1 DECEMBER 
Anita Werling, with horn; Arizona State Uni

versity, Tempe, AZ 7:30 pm 

7 DECEMBER 
Welcome Christmas-Plymouth Music Series; 

Plymouth Congregational, Minneapolis, MN 2 
pm (also December 13, 7;30 pm, December 
14, 4 pm) 

Lessons & Carols; St Stephen Presbyterian, 
Ft Worth, TX 5 pm 

Schuetz, Christmas Story, Christ the King 
Lutheran, Houston, TX 8 pm 

Vytenis Vasyliunas; St Mary's Cathedral, 
San Francisco, CA 3:30 pm 

Mahlon Balderston; Trinity Episcopal, Santa 
Barbara, CA 

The Cambridge Singers; Pasadena Presby
terian, Pasadena, CA 

Christmas Choral Concert; La Jolla Presby
terian, La Jolla, CA 5 pm (also December 7, 
7:30 pm) 

The Los Angeles Mozart Orchestra Chamber 
Players; All SS Episcopal, Beverly Hills, CA 4 
pm 

8 DECEMBER 
Schola Cantorum of Texas; St Stephen Pres

byterian, Ft Worth, TX 8 pm 

12 DECEMBER 
Marie-Claire Alain, masterclass; Church of 

the Epiphany, Seattle, WA 3 pm 

13 DECEMBER 
Service of Dedication; Church of the 

Epiphany, Seattle, WA 4 pm 

14 DECEMBER 
Youth Choirs Concert; Grace Cathedral, 

Topeka, KS 4 pm 
Handel, Messiah, with orchestra; Highland 

Park Presbyterian, Dallas, TX 7 pm 
+Marie-Claire Alain; Church of the 

Epiphany, Seattle, WA 4 pm 
Alan Blasdale; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
David Rothe, with brass; California State Uni

versity, Chico, CA 3 pm 
Ray Urwin; Trinity Episcopal, Santa Barbara, 

CA 
Christmas Choral Concert; Lake Avenue 

Church, Pasadena, CA 6 pm 
Handel, Messiah, Part 1, with orchestra; All 

SS Episcopal, Beverly Hills, CA 5 pm 
Lessons & Carols; St James Episcopal, Los 

Angeles, CA 4:30 pm 
Daniel Kerr; St James Episcopal, Los Ange

les, CA 5:30 pm 

15 DECEMBER 
Topeka Festival Singers; Grace Cathedral, 

Topeka,,KS 8 pm (also December 16) 

20 DECEMBER 
David Higgs; Davies Symphony Hall, San 

Francisco, CA 2 pm (also December 21, 7 pm) 

21 DECEMBER 
Lessons & Carols; Westminster Presbyterian, 

Lincoln, NE 4 pm 
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Christoph Tietze; St Mary's Cathedral, San 
Francisco, CA 3:30 pm , 

Emma Lou Diemer; Trinity Episcopal, Santa 
Barbara, CA 

28 DECEMBER 
Lessons & Carols; Grace Cathedral, Topeka, 

KS 9:30 am 
David Hatt; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

31 DECEMBER 
Concert of Praise; Lake Avenue Church, 

Pasadena, CA 7:30 pm 

INTERNATIONAL 

19 NOVEMBER 
St Cecilia Festival Service; St Paul's Cathe

dral, London, England 11 am 

23 NOVEMBER 
Marilyn Keiser; College Heights Seventh

Day Adventist, Lacombe, Alberta, Canada 7 
pm 

26 NOVEMBER 
Elgar, The Dream of Gerontius; St Paul's 

Cathedral, London, England 7:30 pm 

2 DECEMBER 
The Tercentenary Service; St Paul's Cathe

dral, London, England 11 am 

3 DECEMBER 
Duncan Middleton; Notre Dame de France, 

London, England 7:45 pm 

10 DECEMBE.R 
Handel, Messiah, with orchestra; St Paul's 

Cathedral, London, England 6:30 pm 

14 DECEMBER 
Olivier Latry; Konzerthaus, Vienna, Austria 

11 am 

Organ Recitals 

LOUIS ALLARD, St. James United 
Church, Montreal, Quebec, Tuly 15: Prelude, 
Adagio (Sonata No. 3), Guilmant; Cantilene 
(Symphony No. 3), Vieme; Suite du premier 
ton, Bedard; Berceiise Modale, Letendre; La 
Condamnation, Allard. 

JEROME BUTERA, Fourth Presbyterian 
Church, Chicago, IL, June 13: Sonata No. 4 
in d, op. 61, Guilmant; Adagio, Finale (Sym
phony No. 4 inf), Widor. 

ELIZABETH & RAYMOND CHE
NAULT, First United Methodist Church, 
Little Rock, AR, June 17: Rhapsody, Hakim; 
Eclogue, Shephard; Tryptych, Moore; The 
'juggler, Roberts; The Emerald Isle, Callal1an; 
Toccata on «God rest you merry, gentlemen," 
Hobby. 

DOUGLAS CLEVELAND, Trinity 
Lutheran Church, Lynnwood, WA, May 18: 
Concerto No. 2 in Bjlat, Handel; Duet for 
Organ (with Yun Kim), Wesley; Prelude and 
Fugue in c, op. 37, Mendelssohn; Partita on 
«At the Larnh's high feast," Ferguson; Priere, 
op. 20, Franck; Toccata, Adagio and Fugue in 
C, S. 564, Bach. 

PHILIP CROZIER, St. James United 
Church, Montreal, Quebec, Au~st 5: Trio 
Sonata No. 1 in Ejlat, S. 525, Bach; Suite for 
Organ, Tuma; Prelude and Fugue in c, 
Mendelssohn; Fugue in A-flat minor, 
Bral11ns; Scherzetto, op. 31, no. 14, Idylle 
melancolique, op. 31, no. 8, Carillon de West
minste1·, op. 54, no. 6, Vieme. 

STEPHEN FARR, Christ Church Cathe
dral, Springfield, MA, June 25: Prelude sur 
l'Introit de T'Epiphanie, DuruBe; Prelude and 
Fugue in C, S. 547, Bach; Chorale Prelude 
and Fugue «o Traurigkeit," Bral1ms; Scherzo 
(Symphony No. 6), Vieme; Nuri, komrn der 
Heiden Heiland, Bruhns; Sonata II, Hin-, 
demith; Communion, Sortie (Messe de la; 
Pentecote), Messiaen. 

RAYMOND GARNER, First Baptist 
Church, Denver, CO, April 24: Nun danket 
alle Gott, S. 79, Komm, siisser Tod, 
Bach/Fox; Ye sweet retreat, Boyce/Fox; 
Sonata I inf, Mendelssohn. 

WACLAW GOLONKA, Cathedral of the 
Holy Angels, Gary, IN, August 3: Prelude 
and Fugue in c, Mendelssohn; Concerto in d, 
S. 596, Bach; Christmas in the Ancient St. 
Mary's Church of Crackow, Nowowiejski; 
Prelude and Fugue on BACH, Liszt; Inleid
ing en Puga op een Russisch Thema, Wage
naar; Scherzo (Symphony No. 6), Vieme; 
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Valse mignonne, Karg-Elert; Sortie, Lefebu
re-Wely. 

JEAN LADOUCEUR, St. Tames United 
Church, Montreal, Quebec, July 29: Fantasy 
and Fugue in g, S. 542, Bach; Sonata II, Hin
demith; Toccata in C, Schmidt; Prelude, 
'Fugue and Variation, Franck; Carillon, op. 
31, no. 21, Vieme. 

JOAN LIPPINCOTT, Crystal Cathedral, 
Garden Grove, CA, July 18: Festival Fanfare, 
Leighton; Passacaglia inc, S. 582, Bach; Fan
tasia in f, K. 608, Mozart; Choral varie sur le 
theme ili, 'Veni Creator," DuruBe; Allegro, 
Cantabile, Final (Symphony No. 6), Widor. 

HAIG MARDIROSIAN, Lutheran 
Church of the Reformation, Washington, 
DC, July 4: Introduction and Passacagllia in 
d, Reger; Sonata No. 13 in Ejlat, op. 161, 
Rheinberger; Gloria (Messe du premier ton), 
Raison; Choral, Toccata (Suite, op. 14), 
Maleingreau; Ayre for the Dance, Locklair; 
V'lii l'bon vent, Cochereau; Norwegian 
Dance, op. 35, no. 2, Grieg; Berceuse and 
Finale (The Firebird), Stravinsky. 

ALAN MORRISON, First Congregation
al Church, Columbus, OH, April 13: Toccata 
in F, S. 540, Concerto in d, Bach; Scherzo, 
DuruBe; Pete, Langlais; Choral .Triptych, 
Krape; "The primitives," "At the ballet," 
"Everyone dance!" (Five Dances), Hampton; 
Passacaglia on a theme by Dunstable, 
Weaver. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, May 29: Sonata de 
clarines, Soler; Fugue in a, Seger; Toccata in 
C, Seixas; Preluae, Fugue et Variation, 
Franck; Postlude, Alain; Prelude and Fugue 
in B, op. 7, no. 1, Dupre. 

WILLIAM PICHER, Cathedral of St. 
Jude the Apostle, St. Petersburis, FL, June 
15: Now tliank we all our Goa (arr. Fox), 
Toccata and Fugue ind, S. 565, Bach; Sketch 
in Djlat, Schumann; Sing of Mary, pure and 
lowly, Hebble; The Virgin Mary_ had a baby 
boy, God Father praise and glory, Picher; 
Dreaming, Rio; Suite Gothique, Boellmann; 
Grand ~arch from Aida, Verdi, arr. Lemare; 
Come to us creative Spirit, Proulx; Ave 
Maria, Andrews; Let everything that lives, 
Picher; Clair de lune, Debussy, arr. Cellier; 
Toccata (Symphony No. 5), Widor. 

SYLVIE POIRIER & PHILIP CROZI
ER, St. Clemens Kirche, Rheda-Wieden
briick, Gennany, June 27: Trilogie, Bedard; 
A Verse, Carleton; Allegro (Double Fan
taisie), Langlais; Fugue in e, Schubert; Vari
ations on an Easter theme, Rutter; Medita
tion miptiale, Toccata on "Happy Birthday," 
Bolting. 

DANIEL ROTH, St. Sulpice, Paris, 
France, July 13: Fugue IV on BACH, Schu
mann; Impromptu, Andantino, Vieme; Pre
lude and Fugue in Ajlat, Dupre; F antaisie in 
Ejlat, Saint-Saens; Improvisation. 
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FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 

offered by APOBA, 
the organization dedicated to 

expanding and perfecting the art of 
pipe organ building in North America. 

The guide .includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components of the Pipe Organ 
• Electrical Requirements 
• General Guidelines 

For your FREE copy, contact: 
Associated Pipe Organ 

Builders of America 
P.O. Box 155 

Chicago Ridge, IL 60415 

1-800-473-5270 

~ 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

PREPARING ORGANISTS FOR THE l 990'S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists 

Naomi Rowley, D.M.A. 
Organist-Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 50010 
(515) 2%-2294 

Dennis Schmidt, OMA 
The Bach Festival of Phi:adelphia 

St. Stephen's Lutheran, Wilmington, DE 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847ll29-5829 

SALLY SLADE WARNER. AAGO, ChM 
Carlllonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Highway 

Des Plaines, IL 60016 

LARRY PALMER 
Professor of 

H.irpsichord iind Orgo1n 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

D.illas, Texu 

75275 

Music.ii Herir.ire Society recordin,s 

'Britisli Con.cert ana 
!l?.g,coraing Organist 

Future Recitals: St Sulpice, Paris• Queen'; College, Oxford 

- Yale University Chapel Organist -
Pursuing advanced post-graduate study 
with Professor Thomas Murray at Yale. 

RepresentaUon: Melcot Music Promotions 
242 Prospect Street, Apt 7, New Haven, CT 06511 

Tel/fax: (203) 865 10!37 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRYSCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117TexasAvenue 
Houston, Texas 77002 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

ST. MARY'S, CASTLETON 
STATEN ISLAND 

DONALD W. WILLIAMS 
D,M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, 'MI 

RONALD WYATT 
1\-inity Church - Galveston 

representingAUSTIN ORGANS in TX and LA 

' 409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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ORGAN BUILDERS 

L. W. BLACKI:\TO\ 

.380 FRONT ST 
EL CAJON. CA 92020 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
I :JI :J::li•l-Jff·i ~ i/1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-51'7-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

I 
MUNAR 
ORGAN 
C'OMPANI' 

3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
&, . 

RESTORATIONS 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevara 
St Louis Missouri 63132 

13141 569-0366 

AND ASSOCIATES 

Distin • shed 
Pipe ◊rgan Builders 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

24 Hour Service 
Serving North & South Carolina 

J/n!in's Jfip2 ®rgan ~2rfrir2 
~,./4.R.,9../M;,,.,9,_.e:l,,-

JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Repair and 
Service 

Maintenance• Tuning• Additions 
Selective Rebuilding 

Phone (704) 573-2762 
Fax (704) 573-1511 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia br. 
1-515-270-6913 Des Moines, Iowa 50322 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

{604) 792-1623 

2480-4 Briarcliff Road, Box #244 (404) 315-7025 
Atlanta, GA 30329 FAX (404) 315-0126 

i,rJtU 'It. 'R.w~l'l 
CONSULTANT IN ECCLESIASTICAL ~ 
ACOUSTICS, MUSIC 6, ARCHITE:-:~:~, ~~ 

-?i,_ ,-.,. 

11040 West Bluemound Road,Watnratosa,'Wb!:conlin 532-26 

(414) 771-8966 

~• ROCHE ORGAN Co., INC. 
BUILDERS AND RESTORERS OF PIPE ORGANS 

799 West Water Street 
Taunton, Massachusetts 02780-5062 

Tel. (508) 823--0236 

Fax. (508) 880-9390 

B. RULE &COMPANY 

Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
(423) 475-9125 • Fax (423) 524-6050 

a 

NOACK_ 
THE NOACIC ORGAN CO. INC 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 01833 
TELEPHONE: (SOB) 352-6266 

SCHOEXSTEIX 
S \\ FH \\( IS( II 

WALKER 
HE~ MAJ$TY QUEEN ELIZABETH 11 
PIPEOHI.MilTIJNUS.ANDliUILOUS 

J. W. WALKER & SONS LTD • BRANDON · SUFFOLK • IP27 0NF · ENGLAND 
TELEPHONE, +44 (0) 1842 810296 • FACSIMILEc +44 (0) 1842 813124 
USA TOLL FREE, 1 800 628 3275 • EMAIL organs@jwwalker.co.uk 
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P & S Organ Supply Company Ltd. 
Brandon Suffolk England 

Providers of quality pipe organ parts to builders world wide. 
NoRm AMERICAN OFFICE 

9090 SKILLMAN Rn. 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

I CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Kirk In The Hills Presbyterian Church, 1340 
West Long Lake Road, Bloomfield Hills·, Ml 
48302. 248/626-2515; FAX 248/626-4924; 
www.kirkinthehills.org. Director of Music/ 
Organist for 2700-member congregation in 
suburban Detroit with histCJry of musical excel
lence. Applicant should profess strong Christ
ian faith and commitment. Position offers oppor
tunity to further develop strong existing music 
program both as ministry within church and out
reach to community. Successful candidate 
must have extensive experience directing pro
gram in large multi-staff church. Responsibili
ties include overseeing entire music program 
with regard to worship of congregation (two 
Sunday morning services), development of pro
fessional chancel choir, youth and bell choirs, 
coordination of concerts and recital series and 
Kirk's sponsorship of Great Lakes Chamber 
Music Festival. Newly renovated four-manual, 
98-rank Moller organ with Aeolian-Skinner addi
tions in sanctuary; two-manual, 19-rank Tellers 
organ in chapel. Advanced degree preferred. 
Excellence in service playing, accompanying 
and choral conducting skills expected. Appro
priate remuneration package offered for this 
senior position. Position description and appli
cation form available from the Chair of the 
Music Committee at the church address. 

Director of Music/Organist: Responsible for 
music program at church with 29-rank Austin 
pipe organ. Program includes adult, youth and 
children's choirs, brass and handbell choirs. 
Position requires commitment to church and its 
music program, good organization and people· 
skills. Job requirements and salary negotiable, 
commensurate with qualifications and experi
ence. Please respond to Med Colket, Simsbury 
United Methodist Church, 799 Hopmeadow 
Street, Simsbury, CT 06070-1895. Phone: 
860/651-3356. 

All replies to box numbers that appear with
out an address should be sent to The Diapa
son, 380 E. Northwest Highway, Des Plaines, IL 
60016-2282. 

► page 23: Organ Recitals 

NAOMI ROWLEY, Queen of the Rosary 
Chapel, Sinsinawa, WI, July 2: Suite du deux
ieme ton, Clerambault; Have mercy on me, 0 
God, Bach; Psalm 46, Zwart; Psalm 121, Zim
mermann; Prelude and Variation, Franck; 
Psalm 100, Burkhardt; Psalm 23, Kloppers; 
Psalm 148, Burkhardt; Elevation, Benoit; 
Toccata in b, Gigotit. 

KENNETH STARR, St. Sulpice Church, 
Paris, France, July 6: Resurrection, Robin
son; Meditation a Ste Clothilde, James; Alle
gretto (Sonata in B--fiat minor), Parker; Au 
dela de /'Aurore, Banks; Toccata Festiva, 
Purvis. 

FREDERICK SWANN, All Saints Epis
copal Church, Winter Park, FL, Febrnary 
18: Bells of Riverside, Bingham; Prelude on 
Psalm 34:6, Howells; Trumpet Tune, Swann; 
Tuba Tune, Cocker; Toccata and Fug_ue in d, 
S. 565, Bach; Choral (Symphonie Il), Clair 
de lune, Carillon du Longpont, Vieme; Jesu 
dulcis memor:ia, Davies; Toccata for Flutes, 
Stanley; Fantasia and Fugue in G, Parry. 

PETER SYKES, The Congregational 
Church, Orwell, VT, July 27: Sonata in A, 
Mendelssohn; Four Versets and Canzona, 
Woodman; Berceuse sur les paroles clas
siques,' Vieme; Fanfare, Lemmens; Erbarm 
dich mein, 0 Herre Gott, S. 721, Liebste1· 
Jesu, wir sind hier, S. 706, Valet will ich dir 
geben, S. 736, Passacaglia and Fugue in c, S. 
582, Bach. 
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POSITIONS 
AVAILABLE 

Director of Music Ministries St. Ignatius 
Church, 650 Parker Ave, San Francisco, CA 
94118. Full-time position available June 1 at this 
landmark church with 1 ',350 families. Candidate 
should have a thorough knowledge of Roman 
Catholic Liturgy, be a trained organist and 
skilled choir director, and should be comfort
able with a broad range of liturgical music. 
Master's degree in music and/or liturgy highly 
desirable, though primary criteria are ability 
and committment. The parish has a polyphon
ic choir, contemporary ensemble, children's 
choir, 4-manual organ. Salary commensurate 
with qualifications/experience. Send resume 
and three references to the Music Search Com
mittee, attn. A Cameron-Mowat SJ, at the 
above address by November 30, 1997. 

Organist needed for historic Lutheran parish 
with extensive musical heritage in Reading, PA 
Primary responsibilities include: accountability 
to the full time Cantor; accompany Adult Choir 
at Wednesday evening rehearsals and Sunday 
morning liturgies; accompany Children and 
Youth Choirs (both are part of the RSCM pro
gram) during morning worship; play liturgy 
every other week. Must have excellent accom
panying skills, a knowledge of and love for 
music of the Lutheran Church. Three-manual, 
40+ rank Austin organ, grand piano and harp
sichord in ·the sanctuary. Please send resume, 
three references and a tape to Trinity Lutheran 
Church, Pastor Glenn Miller, 527 Washington 
St., Reading, PA 19601. 

We are looking for a person with experience 
in organ building who can do job estimating, 
pricing and specification writing. Must be fussy 
about details and good at math. Other helpful 
skills include the ability to play the organ and 
have an understanding of registrations, be able 
to use a computer, and comprehend the inner 
workings of pipe organs. Please send resumes 
to Wicks Organ Company at 1100 Fifth St., 
Highland, IL 62249, Attention Scott. 

MICKEY THOMAS TERRY, The River
side Church, New York, NY, Tuly 22: Toccata 
on "Veni Emmanuel," Hailstork; Chorale 
Prelude on "Jesu, wir sind hier" (Three 
Pieces), Walker; Passacaglia and Fugue inc, 
Bach; Piece Heroique, Franck; Trumpet Min
uet in D, Hollins; Arietta, Kerr; Sonata inc: 
The 94th Psalm, Reubke. 

PATRICK WED:P, St. James United 
Church, Montreal, Quebec, July 22: Prelude 
and Fugue in B, Willan; Adagio in E, Bridge; 
Praeludium and Fugue in G, op. 38, no. 2, 
Mendelssohn; Preluae and Fugue in E--fiat, 
op. 99, no. 3, Saint-Saens; Prelude, Fugue 
and Variation, Franck; Toccata and Fugue in 
d, Lemare. 

MARY WEDGEWOOD, Young United 
Church, Winni2eg, Manitoba, August 6: Pre
lude, Fugue ana Chaconne in C, Buxtehude; 
Sweet Sixteenths, Albright; AdaE9'o (Sympho
ny_ No. 5), Widor; Suite du deuxierne ton, 
Clerambault. . 

SYLVIA SCOTT WORTLEY, Young 
United Church, Winnipeg, Manitoba, July 
30: La Balla dell Intorcia, Valente; Toccata 
de l'elevatione, Froberger; Canzona, Fres
cobaldi; Susana, Coelho; Cantalufia, Guinal
do; Sonata de 6rgano, Lai.Tafiagea; Tiento de 
sexta. tono, Arauxo. 

MAX YOUNT, St. Gallus Church, Tiittlin
gen, Germany, July 5: Fantasie und Fuge 
iiber "Ein Danklied sei dem Herrn," Sanders; 
Preludium organara, Karolyi; Pange lingua, 
David; 0 Traurigkeit, o Herzeleic[, Bral1ms; 
Sonata III, S. 527, Passacaglia and Fugue, S. 
582, Bach. • 
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CLASSIFIED ADVERTISING Classified Advertising Rat-es 
will be found b~low 

POSITIONS 
AVAILABLE 

Peterson Electro-Musical Products is seek
ing a person to work with organ builders in con
figuring and supporting control systems and 
peripheral devices for the pipe organ. Knowl
edge of a variety of organ building styles and a 
working knowledge of adapting solid state sys
tems to the pipe organ is a requirement. Appli
cant must be very customer service oriented 
and be ready to go beyond the call of duty for 
the customer. Pay commensurate with experi
ence, excellent working conditions in a high 
energy setting. Please send resume to: Peter
son Electro-Musical Products, 11601 S. May
field Ave., Alsip, IL 60803-2476. 

Experienced tuning and maintenance per
son wanted for tracker Organbuilding firm. 
Must have knowledge of solid state systems, 
particularly SSLL. Salary negotiable. Also open
ings for apprentices in rebuilding, restoration 
department. Send resumes to Andover Organ 
Company, PO Box 36, Methuen, MA 01844. 
Telephone 888-Org9n Co, FAX 978/685-8208. 

Pipe Organ Salesman: Due to increased 
demand for our consoles and custom additions 
to pipe organs, we are expanding our person
nel in these areas. We are looking for an ener
getic individual with experience and knowledge 
relating to pipe organ sales. Apply to Allen 
Organ Company, P.O. Box 36, Macungie, PA 
18062-0036. 

Church Musician JobBank. Monthly list of 
dozens of positions in most denominations and 
geographic areas. Three months-$25.00; 6 
months-$45.00. Pomo d'Oro Publications, 
P.O. Box 947, Granite Quarry, NC 28072. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Holiday Gift Idea. Extend the joy of the holi
days to "Christmas in May," May 1-10, 1998 
when Music Director Richard Webster will con
duct world class musicians as they perform J.S. 
Bach's Christmas Oratorio plus much more. 
25th Anniversary of The Bach Week Festival in 
Evanston will be held at St. Luke's Church, 
Evanston, Illinois. Phone ticket orders to 
847/945-5625 and save by ordering early. 

PUBLICATIONS/ 
RECORDINGS 

Organ Music bought and sold. Many out-of
print and rare items. Catalog ($1.00) from Pomo 
D'Oro Publications, P.O. Box 947, Granite 
Quarry, NC 28072. 

Free Audio-Video Catalog, CDs, Audio & 
Videocassettes: Classical, 2-Organ, Gospel, 
Theatre and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague, Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or FAX 847/390-0408. 

PUBLICATIONS/ 
RECORDINGS 

Great Hymns: The organ of St. Bartholomew's 
Church, NYC. Double CD Album, 225-rank 
Aeo\ine • Skinner Organ., Jack H. Ossewaarde, 
Organist, 47 hymns. Price $25.00, shipping 
$1.50, N.J.res.sales tax $1.50. Peter A. Smith, 
P.O. Box 93, Kendall Park, N.J. 08824. 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping 
in U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

Aging of Organ Leather by Harley Pilt
ingsrud tells how to test and select leathers for 
lengevity of 60 years or more in organs. Also, 
other aspects of leather production and the his
tory of testing for lengevity. New 48-page edi
tion in 1994, $9.95 + $2.50 per entire order for 
shipping in U.S. Published by Organ Historical 
Society, Box 26811, Richmond, VA 23261. 
804/353-9226 by telephone with Visa or Mas
terCard. FAX 804/353-9266. 

Member APOBA 

PUBLICATIONS/ 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "EE" listing 790 books, 4,300 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature -Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. Phone: 617/848-
1388. FAX 617/848-7655. 

PIPE ORGANS 
FOR SALE 

Moller pipe organ, Double Artiste model; 6 
ranks, fully unified; needs complete releather
ing. Best offer. Buyer to remove. Call Fairmount 
Temple, Cantor Sarah Sager. 216/464-1330. 

8' Regal, 56-note, tracker action, oak case. 
$6,000. Hermitage, P.O. Box 704, Wallins 
Creek, KY 40873. 

1957 Aeolian-Skinner rebuild of 1924 Casa
vant. Four manuals and pedal, 37 stops. Buyer 
to remove. $15,000 or best offer. Call 732/214-
9132 for information/stop list. 

2-stop (8' Gedeckt & 2' Principal) German 
mad'e portativwith tracker action, hand winded. 
$5,000. Hermitage, P.O. Box 704, Wallins 
Creek, KY 40873. 

A working M.P. Moller pipe organ, Opus 
5473---1929. Buyer to disassemble and ship. 
Inquiries and offers: Friendship Baptist Church, 
520 S. Miinnesota Ave., Sioux Falls, SD 57104. 
605/338-7596. 

(317) 637-5222 
John-Pai:!J Buzaru Organ Craftsmen, Inc. {joulding ~ 'Wood, qnc. 

112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 823 Massachusetts Ave. Indianapolis, IN 46204 
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Bunn • .Minnick eompany 
t:zc,11,nu m Pipe Oqi;o.n Bwldmgo.nd Serozce 

.875 Michigan Avenue: 
Columbus., Ohio 432.15 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis- . 
ing deemed inappropriate to this magazine. 

NOVEMBER, 1997 

TAYLOR c:!J BOODY 

·lil!JLJEVSEN 

J.F. NORDLIE COMPANY ORGAN BUILDERS 

504SouthCharlotteAvenue • SiouxFalls,SD 57103-2612 
(605) 335-3336 (800) 456-0834 Fax (605) 334--8843 George K. Taylor John H. Boody 

OROA.N COI'-t:PA.NY 
P_O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242 

email@jfnordlie.com http://www.jfnordlie.com 

Route 1, Box 58B, Staunton, Virginia 24401 
Telephonec (540)8$6-35153 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

.P.O. BOX 7375 
LITTLE ROCK, ARKANSAS 72217 

501-661-0197 I rnrn IXQURIES CORD/AU!' /.\'\'/TED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON, HI 

PRESIDENT \'!CE-PRESIDENT 
501-758-6904 501-372-5111 

Robert M. Turner 
Organ Builder, Inc_ 
15732 Tetley Street, #39 

Hacienda Heights, California 91745 
(626) 814-1700 (626) 814-0872FAX 

e-mail 11Turner279@aol.com 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ D Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ___________________________________________ _ 

Name _________________________ _ Phone __________________ _ 

Address ___________ ~------------ Total Enclosed _______________ _ 

City/State _____________ Zip ______ _ Date Sent _________________ _ 
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will be found on page 25 

PIPE ORGANS 
FOR SALE 

7-Rank Wicks $7;800. 248/471-1515, FAX 
248/471-9968. 

30-rank, 1960 Schantz console and chests, 
no pipes or· wind. Moveable console with 
adjustable bench, recent Harris DK, TT and 
SSL comb action with multiplex relay. Available 
July 1998. Details on request. Organist; Box 
250768, Little Rock, AR 72225 .. , 

3-manual, 48-rank pipe organ;"Moller, Estey & 
Durst pipes and chests, 1960 Schantz 
drawknob console. Has been in storage 18 
years. Contact First Baptist Church of San 
Diego, 5055 Governor Drive, San Diego, CA 
92122. 619/457-4827. 

Schlicker practi_ce organ, 1964. Two manuals, 
two ranks, ten stops. Buyer to rem9ve. $4,000 
OBO. Call 'Dr. Susan Youens, University of 
Notre Dame, 219/631-6211. 

1931 Moller, opus 5946, 2 manuals, 4 ranks, 
with blower, chests, pipes, and console. 
Presently disassembled. $7,100 OBO. Call 
919/989-9669 or 910/677-0405 NC. 

1953 Moller Arti.ste, 2 manuals, 3 ranks, com
plete but not set up. $9,800. Call ,119/989-9669 
or 910/677-0405 NC. 

3/30 1870 Koehnken & Grimm rebuilt with DE 
chests; playable in Clarkston, Ml. Asking 
$30,000. For details REPLY BOX OC-2, THE 
DIAPASON. 

Three 2M/P pipe organs: 7 -rank Moeller, 10-
rank Reuter, 15-rank Hillgreen/Lane. Available 
as is, rebuilt, with or without addltions. Delivery 

• and/or installation available. FAX 972/263-1059 
for information. 

PIPE ORGANS 
FOR SALE 

4M, drawknob Aeolian·Opus 1747, 1930 from 
Westchester County Center, White Plains, NY; 
Clarence Dickinson, consultant; 32' Bombard, 
13 16' rks., 64+ ranks; w/player & 10-roll 
changer; ideal for church of 3,000 or more; 
available for storage-removal • & crating 
charges to non-profit organization; pitman 
chests. Steele Organ Service, 151 Thorpe, Pon
tiac, Ml 48341. 248/334-9131. 

Moller #TT81, 2-manual, 3-rank; new Ventus -
(1992) blower. $9,000 or best offer. 713/662-
2706. H,ouston, TX. 

1901 Bates & Culley, 2-1 0 ranks. Approx 12' 
6" w x 14' 4"h x 5' 7"d. Free standing oak case
work. Asking $5,000 as is, where is. Quality 
restoration available. Ca. 1902 Bernard Mudler 
Tracker, 2-9 ranks 61/27. Approx 7' 8"w x 12' 4" 
h x 6'd. Free standing white oak casework. Ask
ing $5,000 as is, where is. Quality restoration 
available. Ca. 1871 E. & G:G. Hook #591, 2/1 0 
stops. Approx. 1OO"wx74"d x 15't. Profession
ally renovated and set.up in our shop. Installa
tion available for all the above. For more infor
mation on all the above contact: Patrick J. Mur
phy & Assoc., Inc. 610/970-9817 Voice or 
610/970-9297 Fax or PMurphy129@aol.com 
Email. 

Roderer tracker (1971); eight stops, two man
uals and pedal. Pedalboard 32·notes AGO. 94" 
high, 80" wide. Perfect condition, suitable for 
home, school, or chapel. Phone: Richard 
Enright 847/674-8312. 

1892 J.W. Steere & Son'tracker, 2-19 stops. 
Professionally restored. Approx. 15' w x 20' h x 
13' d. Purchase price $23,000, installation price 
$50,000 FOB PA. Classic elegance for the cost 
of an electric substitute. Video available. For 
more information contact: Patrick J. Murphy & 
Assoc., Inc. 610/970-9817 Voice or 610/970-
9297 Fax or PMurphy129@aol.com Email. 

. ORG.An 
50PPLY 
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A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

te: ~?VER 
Methueu, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe O~gan Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 lorenzDr. • Box129 • Ankeny, IA50021-0129 

Phone/Fax (515) 964-1274 
■ Engraving ■ Blowers ■.Tremolos 

■ Pip_e Organ Supplies ■ Solid Sate Systems 

Send $7.50 todoy (U.S.A.) for our catalog. 
Quality Since 1966 -----

PIPE ORGANS 
FOR SALE 

3/27 Kemper, built in Lubeck, Germany, 
1952, baroque voicing, electropneumatic 
action, unique 'Deco' console. Featured at 
'93 AGO Convention. $17,000. 313/994-
5144. • 

1932 Aeolian Skinner Duo-Art, opus 899 
Player Organ; 11 stops with chimes and harp. 
Two manuals with pedal. Ideal residential 
organ. Recently releathered, pipework in mint 
condition. Organ is crated and currently in stor-. 
age. Buyer moves. $30;000 OBO. Contact for 
specification and dimensions .. Direct inquiries 
to Patricia Schrock, Holy Trinity Church, 3513 
N St. NW, Washington, DC 20007. 202/337-
2840, ext. 115. FAX 202/337-9048. 

3-rank, 23-stop Moller practice organ, AGO
standard, detached console with 6 general pis
tons. Excellent condition. $9,500, Call 6_15/27 4-
6400 or FAX 615/274-2022. 

Paul Ott tracker, 1969: _8 stops, 2-man. (56 
notes)/AGO ped, suitable for home or small 
worship space; dime 10'w x 8'h x 5'd. For 
details: Gober Organs, Inc. 416/588-0064; FAX 
588-0660. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Approx. 12'w x 1 ?'h x 1 0'd. 
Completely restored including rE,stencilled 
facade. Instrument can be seen. For more 
information contact; Patrick J. Murphy & 
Assoc., Inc. 610/970-9817 Voice or 610/970-
9297 Fax or PMurphy129@aol.com Email. 

REED ORGANS 
FOR SALE 

George Woods Reed Pump Organ between 
1870 & 1885. Music rack complete. Call 
219/924-2969 after 7 pm. $400. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624 

THEATRE ORGAN PARTS 

Wurlitzer Pipes; 8' Brass Sax, 8' Solo Tibia 
w/offsets, 16' Wood Diaphone, 16' Tibia Clausa, 
8' Diaphonic Diapason, 25" wind, 8' Clarinet, 
Robert_ Morton 44-note, 16' Wood Open 
w/chests. All excellent condition. David Krall, 
421.8 Torrence Ave., Hammond, IN 46327. 
219/932-2322. 

ELECTRONIC ORGANS 
WANTED 

Hammond B-3/C-3/A-100 wanted. Nationwide 
pickup. Keyboard Exchange International, 
8651 Portside Ct, Orlando, FL 32817. Tel/Fax 
407/671-2272. e-mail B3World@aol.com 

ELECTRONIC ORGANS 
FOR SALE 

Save Big $$. Great values, trades welcome. 
Allen ADC221, self-contained, abridged, 32 
pedals, oak, $6,950. Baldwin C-360, new, deal
er left over, .'drawknob, 2-manual, $24,500. 
Rodgers • 840, • 3-manual, 8 speakers 
w/antiphonal, pipe ready, $22,500. Rodgers 
850, 2-manual, drawknob, complete external 
speaker complement, $12,900. Rodgers 740, 
2-manual, oak cabinet, stop tab, pipe ready, 
with speakers, $14,500. Nationwide delivery 
available. Keyboard Exchange International, 
8651 Portside Ct, Orlando, FL 32817. Tel/Fax 
407/671-2272. e-mail B3World@aol.com 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECT'S, AND BUILDERS 
175 FIFIH A VENUE • 
SUITE2198 
NEW YORK.NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This ·space _ 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL· 60016-2282 
or Fax 847 /390-04.08 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(21 OJ 698-1642 

J..-I!i~ffi d1lud£r 
Jlip£ ~au~aks 
-row ~£rfritt, ~UC. 

New OrgaQ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

'f<~()~~-
, 816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF M\ERICA 

CAST BRONZE BELLS 
RESTORATIONS / ELECTRIFICATIONS 

SOLID-STATE USER-FRIENDLY CARILLONS 

TOLL FREE • ~tranBemm. 
l-800-544-8820 .,.. SEUFOUN0""· INC-M, ,795 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING 

MISCELLANEOUS 
FOR SALE 

Pipe chests, 2-8 stop, 2-5 stop, 1-1 stop; 1,200 
pipes; pneumatic shutter actuators; misc. wood 
parts from Pels organ. 630/469-6221. 

KO KAPS. Miixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Smith Bourdon, no chest, free. Wurlitzer Style 
B 4-rank relay, wired to plugs, $50. Wicks 4-
rank D.E. chest wired to spreaders, $100 080. 
847/329-7863. 

Harmonic Cornopean Coronet 8' rank low 
pressure Trumpets $500 080. 760/728-5019. 

6-rank Kilgen, complete, crated, Also unit 
chests, one Marr & Colton 6r-chest. Air reser
voirs, blower 3/4 h.p., 5-pipe ranks and con
sole. Best offer, Chicago area: 708/474-9398, 
mornings and evenings. 

1921 Skinner Organ Co. chassis and parts: 
Op. 324, Westfield-built; Pitman chests: Gt 3s, 
Sw/Gt duplex 9s + Sw 3s, So 6s; Ped Major 
Bass unit w/chests; chest structures and bear
ers; static reservoir; 4m DK console from 1909, 
Op. 165; Spencer 7-1/2 HP blower 6" + 10" WP; 
asking $6,000 080 for lot. Send SASE to C&D, 
Inc., P.O. Box 360, Southampton, MA 01073-
0360 for details & terms; phone/fax 413/586-
7600. 

Organ Parts: 16' Gottfried Tuba 8", Wurlitzer 
relays (one presently in use), regulators, tremo
los, very nice 8' Principal & 16' Gedeckt 5", 
much more. Lake Tahoe Community Presbyter
ian Church, South Lake Tahoe, CA. Anne John
son. 916/544-7206 or 916/544-3757. 

8' Trompette, 61 N, with chest, 5" wind. 
Organ Supply 1979. $1,200. 313/994-5144. 

Tellers drawknob console, 4-manual, ivory 
naturals, in good condition. White and 
Mahogany. Stops for 85 ranks. Call 616/694-
4500. 

MISCELLANEOUS 
FOR SALE 

16' Kimball Tuba (61n) with chest & rack 
boards for #1-12, mitered to 10'. Excellent con
dition. $1,100; 8' Kimball Trumpet (61n) 5" 
scale. Excellent condition. $500. Call 302/655-
2669. 

New Giesecke Pipework, unvoiced: Prin. 8' 
(polished tin facade), $5,000; Nachthorn 4', 
$800; Tuva 8', $2,850; Bdn. 8', $1,800; Sal. 8', 
$2,580; Quinte 1½', $620; Pdl. Flute 4', $990; 
Pdl. Schalmei 4', $1,500. 612/721-4619, 
612/582-2849. 

M.P. Moller: Opus #R573 (circa 1960) 3¾" WP: 
8' Harmonic Tuba, 5"sc/73, w/new reeds, 
$1,200; 8' Principal 42sc/54 (ten F up), $200; 
8' Bourdon 73, $350; 8' Aeoline $100; 61-note 
compact DE chest, $400; 8' Viola Dolce 
56sc/73, $350; 8' Viola cello 58sc/TC49, $250; 
8' VDO 64sc/73, $150; 21-note Deagan nickel
plated chimes w/Moller action, polished, $1,200 
080; 2-manual rocker tablet console w/floating 
antiphonal, $600 080. Opus #4306: 4' Flute 
Traversa (not harmonic), $300; 8' Stopped 
Flute, $200; 8' Principal 44sc/TC49, $100; 16' 
Pedal Bourdons, 44w/chests, $400, $300. 
Haskell & Son, Opus #170, 2½" WP: Diapasons: 
42sc/61, $250; 40sc/44, $100; Misc: 8' Capped 
Oboe 3½" sc/61, 5" WP Trivo, $1,200; 8' 
Capped Oboe 2½"sc/TC49, $500; 4' Octave 
58sc/61, $250; 8' Salicional + Celeste, $300; 
Misc Strings, $150 or less; Misc 8' Stopped 
Flutes, $200 or less; 4' Harm Flutes, 73 & 61, 
$250 & $200; 4' Flute d'Amore (wood, chiffy), 
sm sc/73, $300; 8' Estey Melodia w/Haskell 
basses, $300; Klann 3-manual drawknob built 
for Conn Organ Co., 60 knobs, dark oak, 
$2,500 080. Shipping available; 609/641-
9422 after 4 pm East. 
http://www.Stockton.edu/-skwarloj/organ E
mail: jbeddia@bellatlantic.net 

Korg AT120 Chromatic Tuner. $249 postpaid. 
Large needle meter. Shows pitch, octave, note. 
Plays C -86 . Hears C -88. Adjustable volume, 
pitch. Calibrates A='380-480 Hz. Batteries, 
adaptor. Korg MT 1200 Tuner. $299 postpaid. 
Multi-Temperament. Song of the Sea, 47 West 
St., Bar Harbor, ME 04609. 207/288-5653. 

MISCELLANEOUS 
FOR SALE 

Clearance of used pipes and parts. Send 
SASE for list to: Julian Sulley, 1376 Harvard 
Blvd., Dayton, OH 45406. 

SERVICES/ 
SUPPLIES 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser
voirs; consoles, all styles. 816/232-2008; fax 
816/364-6499. e-mail jons@ponyexpress.net 

MIDI Compatible Organ Control Modules. 
Keyboard control of MIDI sound modules. 
Record/Playback with MIDI Sequencer. Trans
position available with Record/Playback as an 
option. Not a kit. Contact Devtronix Organs, Inc. 
Phone 916/971-9074, FAX 916/971-1926. 

Reeds. We specialize in renovating and voicing 
vintage and romantic pipework. Send one pipe 
or a set for repair, revoicing, or new tongues, to: 
Herbert L. Huestis, 1574 Gulf Rd., #1502, Point 
Roberts, WA 98281; ph 604/946-3952; FAX 
604/946-5739; e-mail: 70771.1047@com
puserve.com Special discount: Computemp. 
Computerized recording thermometer. Records 
temperature every hour for up to one year, with 
time and date of each observation. Two sensors 
record on a diskette. Easily transported or may 
be permanently installed to monitor date, time 
and temperature. Operation is easy: just turn it 
on and it does its thing. No commands, key
board or monitor required. Value: $750. Free 
with a project for $3,500 or more for labor, 
rebuilding, revoicing or rescaling reed pipes. 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Classified Advertising Rates 
will be found on page 25 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide services on the 
actions of other manufacturers. Burness Asso
dates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. 

Austin actions recovered. Over 25 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $34.00 f.o.b. Tech
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata
logue and price list. 800/423-7003 

Salzman Releathering. 16 years with midwest 
builder-reservoirs, pouch boards, valves, 
tremolos, pneumatics. 1706 N. Division St., 
Appleton, WI 54911. 414/731-4325. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

7furriJ PreciJion Produc/J :r;!"t;:.:~~i~::"~r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, M,·mber: International Society of Org-an Huild,·rs. Anwrirnn lnslitut,· of Org-an lluild,•rs. ,\ssol'iat,·d l'ip,• ()rg-an Huild,•rs of ,\rn,·r·i"a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New• Reb11ildiug • Solid-St"te Updutiug 
Musical Instrument Digital Interface (Ml/JI) Systems 

----------
REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CO\:SlJL TA\:T SPECIALISTS O:-- PIPE ORCA\: HEBUILDI:\C 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

P.O. Box 945 • 901 PoJJc Avenue• Hagerstown, Maryland 21740 
(30 I) 797-4300 

c~ & Jj ~ero & 
f ipr ®rg1m ~rruicr 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH. NY 12550 

P. 0. Box 18254 704/334-3819 
fax 704/544-0856 

gd?<d/ ~,,4, 
& .Jd:.1oc,-@tc.1, ~..c. 

/;.J"" ,uf,a:lr/4"", 
New Organs • Maintenance • Restorations • Addttions 

Old Reading Pike Suite 10 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fox: 030-6920620 

Your personal wishes 
ore in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

NOVEMBER, 1997 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
0 A G A N B U I L D E A S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNrNG & SERVfCE 

1070~N.E. 48th Court 
FT LAUDERDALE. FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER. Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547-2073 

@ 

518-761-0239 
2 Zen us Dr., Queensbury, NY 128C4-193C 

Jfutnis & ~itc~cock, Jnr. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna. VA 22182 

1-800/952-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough, TN 37659-5306 

(423) 753-4521 

Reservoirs 
Swell Engines 

William R. Our::;t 

Chests Tennolos 
Swell.Fronts 

Quafity.from thl' 'i'a.•t (ompi'11tit 11' _for tfr,, '.lutun· 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
: THE DIAPASON , 
I 
I 
I 

380 E. Northwest Highway • DesPlaines, IL 60016-2282 
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I 
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I 
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State ______________ Zip _____ _ 

D NEW SUBSCRIBER 
D RENEWAL 
ENCLOSED IS 
D $40.00-3 years 
D $30.00-2 years 
D $20.00-1 year 
Foreign subscriptions: 
D $65.00-3 years 

I 
I 
I 
I 
I Please allow four weeks for delivery of first issue on D $45.00-2 years 

I 

I new subscriptions D $30.00-1 year 
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William Albright 

Judith Hancock 

Susan Landale + 

Diane Meredith 
Belcher 

Martin 
Haselbock+ 

Olivier Latry + 

Peter Planyavsky + Simon Preston* 

Ladd Thomas Thomas Trotter+ 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 
Martin Neary 

GuyBovet+ David Craighead Michael Farris Gerre Hancock* 

David Higgs Clyde Holloway Peter Hurford+ Marilyn Keiser 

Joan Lippincott Alan Morrison Thomas Murray Jane Parker-Smith 

George Ritchie Daniel Roth Donald Sutherland Frederick Swann 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

+=European artists available 1997-98 


