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Letters to the Editor

Brahms

The recent article on Brahms’ op. 122
(May, pp. 13-17) and the letter it pro-
voked (August, p. 2) prompt this letter.

Nineteenth-century  performance
practice is an area of increased interest
and research in recent years. When one
is preparing to interpret Brahms’ works,
one would do best to seek out more
complete and accurate information than
has been generally available from most
organ traditions of the middle of the
20th century, since these, as is being
discovered, in many cases represent sig-
nificant divergences from actual 19th-
century practice.

For example: both the article and the
letter recommend the use of celeste
stops for Brahms, citing the presence of
strings and undulating ranks in German
romantic organs, as well as the use of
massed strings in Brahms’ orchestral
works. True, romantic German organs
abounded in string stops; in fact, Ger-
mans were pioneers in the development
of organ string tone. However, celestes
were actually rather exceptional, and
often of extremely soft tone; string ranks
were thus most normally heard without
undulation. Similarly, tremulants were
rare, and even frowned upon in some
quarters as tasteless devices in the same
category as bird- and storm-effects.

It is helpful to know that in Germany,
19th-century string playing still used
vibrato in a restrained manner, very
much as it was used in the Baroque era.
Vibrato was used on particular long
notes as an ornament, not continuously
as became the practice in the 20th cen-
tury after the example of Kreisler. Vio-
linist Joseph Joachim (1831-1907),
friend to Brahms and advisor on his
string orchestration, demonstrated this
restrained approach to vibrato in a
recording made in 1903.2 It was claimed
that Helmholtz had demonstrated that
Joachim’s playinghin just intonation was
more accurate than any other violin-
ist'’s.3 This obviously would not have
been possible had he been using a
strong, continuous vibrato.

(The Franco-Belgian violin school,
however, used a faster, more continuous
vibrato. It is then understandable that
undulating stops were much more stan-
dard equipment in French 19th-century
organs. The Voix celeste and Unda
maris were normally both found on
most all medium-to-large Cavaillé-Coll
organs from that builder’s middle peri-
od on. This is clearly in contrast to Ger-
man practice.)

Thus the letter’s claim that had
Brahms (or for that matter, Bach) had
many celestes, he certainly would have
used them, is certainly questionable.
Just because some modern American
organist might find a vibrant multitude
of undulating ranks beautiful doesn’t
mean that a German musician of anoth-
er century would. Tastes vary greatly
between eras, countries, and of course
individuals. Organ celestes were cer-
tainly not unknown to either Bach or
Brahms; it appears, however, that these
were not hig -priority items in their
aesthetics.

Also, the recommendation to use the
swell-pedal to effect gradual crescendi
and decrescendi should be taken with
caution. Many romantic German organs
had no swell-box. Those that did often
had only a hitch-down pedal allowing
open and closed positions only; the
swell seems to have been intended pri-
marily as an echo-device (the Ladegast
organ at Schwerin Cathedral, so impor-
tant to Liszt and Reubke, had its swell-
box controllable by a drawknob labeled
“Echozug”).# The primary means of
dynamic control in German organs at
this time was the changing of stops.’

As to rubato, one should understand
what an overall concern romantic musi-
cians had for continuity in sound.
Romantic rubato should apply especial-
ly at the level of the entire phrase, not
merely individual notes or small groups
of notes. Once the continuity of phrase
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is established, only then can details of
note-by-note rubato take their subordi-
nate place in context.

Thus, for example, one should be
cautious in applying Spelman’s advice as
cited in the article concerning op. 122
no. 10. Undue emphasis on the “melod-
ic notes” which he marks (fig. 9) could
too easily destroy the phrase continuity
(and one should not ignore the bassline,
which is in fact a direct anticipation of
the chorale melody; its larger continuity
is a stronger guiding factor here). Simi-
larly, the multiple ritardandi and
breath-marks recommended for no. 11
(fig. 4) risk obscuring the sense of one
phrase, simply extended/prolonged by
the two echoes. I find that maintaining
the larger phrase sense here (i.e. one
phrase instead of three) is more effec-
tive.

In their eagerness to rediscover
Romantic music, too many organists in
recent years have not been careful
enough ‘to ascertain which are actual
Romantic performance practices, and
which are later 20th-century inventions;
the results are not merely inauthentic,
but frequently unmusical. The broken-
up, constant note-by-note lingering and
fussing over details which is the current
“romantic” fashion stands in stark con-
trast to what one hears in performances
by the great musicians of the romantic
era, as heard in recordings from early in
this century, in which there is far more
continuity. It is my hope that more com-
plete research, coupled with more open
ears and cultivated taste, will make
more organists aware of a truly musical,
genuinely romantic playing style.

Timothy Tikker
Charleston, South Carolina

Notes

1. Robert Parkins, “Rediscovering the German
Romantic Organ,” THE DIAPASON, March 1989, p.
13.

2. Article on “Vibrato,” The New Grove, vol. 19,

. 698. The article’s author, Robert Donnigton,
sescribes the recording as demonstrating a very
slight, continuous vibrato, with a stronger vibrato
used only ornamentally. My own and others obser-
vation on hearing this recording was that the “con-
tinuous vibrato” was negligible.

3. Article on “Joachim, Joseph,” The New
Grouve, vol. 9, p. 653.

4. Hermann ]. Busch, “The Organ of Merse-
burg Cathedral and the Organ orks of Franz
Liszt,” The Organ Yearbook 1990, vol. 21, p. 83; see
p- 84 for a photo of the type of pedal which also
operated the swell shades.

5. Robert Parkins, op. cit.

The author responds:
I wish to thank Mr. Tikker for raisin
some interesting questions, and of
course I am in complete agreement
with the hope he expressed in his final
sentence. However, I wonder how ger-
mane the specific characteristics of late
19th-century German organs are to the
challenge of playing Brahms™ chorale
preludes.
Brahms was not an organist. True, he
layed the organ to some extent in the
850s when ie wrote the four early
compositions, but this was over four
decades before Op. 122 was composed.
Is there any evidence that he ever
touched the instrument again, let alone

layed it on a regular basis? However,

rahms the composer turmed to the
organ in 1896 for his final work, likely a
memorial to the recently deceased
Clara Schumann, a close lif{long friend
who was strongly associated with his
earlier organ phase.

If the composer had been César
Franck, who was primarily an organist
and composer for the organ, then organ
details would be more relevant: his
organ, its stoplist and sounds, his regis-
trations, the console controls, and the
tradition and performance practices
associated with E ranck. But there are no
similar connections between Brahms
and the organ. So whether late 19th-
century German organs had tremulants
or continuously variable swell boxes or
string celestes’is, I feel, largely irrele-
vant. Brahms neither wrote specificall
for, nor performed Op. 122, on those
organs.
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When I began to study the chorale
reludes with the late Samuel Swartz,
e quipped: “Ah, piano music for the

organ.” And in a way it’s true. This
music, which works so well on the
organ, is also delightful when played on
the piano and equally lovely in orches-
tral transcription. So it is in the larger
context of Brahms’™ compositions that
we need to look for interpretation cues:
the pervading warmth, the rich blend of
dark colors, his beloved massed cellos
and violas, the inner melodies, the
implied expressivity, etc.

K’lr. Tikker attempts to demonstrate
that, because vibrato was restrained in
19th-century German string playing, the
use of string celestes when playing
Brahms on the organ is not appropriate.
Orchestral strings are characteristically
warm: imagine the sound of a strinﬁ
quartet as compared to a woodwin
quintet. When multiple violinists join
together to play a first violin line, the
inherent sligEt intonation differences do
indeed create a subtle celesting whether
they are using vibrato or not. Even in
this era of cloning, having a first violin
section composed of a dozen “Joachims”
all playin%_lexactly in tune with each
other as they depress their strings to
create the sequence of pitches in the
music is an impossibility. To this add the
second violins, the violas, the cellos and
basses. All are striving for the exact
pitch, but the impossibility of everyone
achieving it on each and ‘every note is
one reason music for strings is so rich,
warm, and beloved.

If contemporary organists choose
appropriate celestes to achieve richness

and warmth in the quieter chorales
(nos. 5, 6, 8, 11), and if they use the
swell box for tasteful crescendi and
decrescendi, they are well within the
larger context of Brahms’ esthetic. And
as I pointed out, one doesn’t have to
play these works the same way each and
every time.

Joseph Horning

Here & There

The St. Thomas Choir of Men and
Boys, under the direction of Gerre
Hancock, has announced its 1997-98
series of Tuesday evening concerts. The
season opened on September 16 with a
concert by the Choir of King’s College,
Cambridge, conducted by Stephen
Cleobury, and continues 10/28 Fauré
Requiem, Poulenc Mass in G and Con-
certo in G Minor; 12/16 and 12/18 Han-
del’s Messiah; 2/10/98 Thomanerchor
Leipzig under the direction of Georg
Christoph Biller; and 3/31 Bach’s St.
John Passion. For information: 212/757-
7013, ext 329.

All Saints’ Episcopal Church, Bev-
erly Hills, CA, has announced its
1997-98 season of music events. The
season began on September 21 with
Chamber Music in the Chapel, and con-
tinues 10/5 Edward Murray; 11/2 The
Angels of God, music of Finzi, Hurford
and Shephard; 11/30 procession with
carols; 12/7 Los Angeles Mozart
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Orchestra Chamber Players; 12/14 Han-
del’s Messiah (Part I); 1/18/98 chamber
music; 2/1 Craig Phillips; 3/1 Gregorian
chant and music for Lent; 4/19 Los
Angeles Mozart Orchestra Chamber
Players; 4/26 Handel’s Messiah (Parts 11
and III); 521 music of Howells and
Finzi; 6/7 chamber music; and 8/6 Fes-
tival Choral Eucharist. For information:
310/275-2910.

Presbyterian Homes, Evanston, IL,
has announced its fall series of organ
recitals. The Monday noontime series
began on September 22 with Steven
Wente, and continues 10/27 Elizabeth
Naegele, and 11/24 Richard Hoskins;
Thursday evening 10/9 Douglas Reed;
and Saturday afternoon 11/8 Vladimir
Koshouba. For information: 847/492-
2915.

Good Shepherd Roman Catholic
Church, Brooklyn, NY, has announced
its fall concert series: 10/5 Iris Dreke,
flute; 10/12 Yelena Kvares, violin; 10/19
Dorinda Gay, trumpet; 10/26 Michael
Kaminski, organ; 11/2 Pastiche Wood-
wind Quartet; 11/9 Etan Vocal Quartet;
11/16 Rebecca Pechefsky, harpsichord;
11/23 Cynthia Powell,” organ; 11/30
Glenn Mohr Chorale; 1 Kingsbor-
ough Community College Chorus and
Orchestra; 12/14 Handel's Messiah
(Part I). For information: 718/998-2800.

The Church of the Covenant,
Cleveland, OH, has announced its
1997-98 series of music events: 10/6
Tom Trenney; 10/14 Thomas Trotter;
11/1 Phantom of the OJ)em silent film
accompanied by Todd Wilson; 11/9
Parry, Songs of Farewell; 2/2/98 Todd
Wilson; 2/17 Chanticleer; 3/23 Bach’s
Birthday Concert; 4/20 Tom Trenney
and Todd Wilson with brass; and 5/4
Honegger, King David. For informa-
tion: 216/421-0482.

Lindenwood Christian Church,
Memphis, TN, has announced its
1997-98 concert series: 10/12 Baroque
by Candlelight; 11/14 John Bayless,

ianist; 12/6 %z 7 Christmas Spectacular;

3/98 American Boych()ir; 3/20 “Pops”
concert; 4/10 Rutter Requiem; 4/12 Rut-
ter Gloria; 5/8 Anders Paulsson, sopra-
no saxophone, with organist Chris
Nemec. For information: 901/458-1652.

Trinity Episcopal Church, Santa
Barbara, CK, has announced its
1997-98 music series: 10/12 youn

artists; 11/2 David A. Gell; 11/30, 12/7,
12/14, 12/21 Advent organ recitals;
12/19 carol sing; 2/1/98 new music for
the church; 3/1 Santa Barbara Boys
Choir; 3/20 Bach birthday concert; 4/5
vocal concert; 5/3 Our Lady of Sorrows
early music ensemble; 6/7 spring con-
cert; 8/1 10th annual Old Spanish Days’
Fiesta concert. For information:
805/965-7419.

Duke Universitg Chapel, Durham,
NC, has announced its 1997-98 series
of organ recitals: 10/26 Robert Parkins,
dedication of the new Brombaugh
organ; 11/16 Janice Beck; 1/25/98 David
Arcus; 2/15 August Humer; 3/8 Daniel
Roth. For information: ph 919/660-
3315; fax 919/660-3301.

Northern Arizona University has
issued a call for performances, papers,
and presentations of all kinds for a meet-
inﬁ on William Grant Still and his world,
scheduled for June 1998. The meeting is
a follow-up to celebrations of Still’s cen-
tennial in 1995. Deadline for proposals
is December 1. For information: Dr.
Catherine Parsons Smith, University of
Nevada, Dept of Music-226, Reno, NV
89557-0049; fax 702/784-6896.

The College of the Holy Cross,
Worcester, M§, is offering a full tuition
undergraduate scholarship, renewable
on a yearly basis, beginning in the fall of
1998 for an Organ Scholar. It is expect-
ed that the recipient will assist the Col-
lege Organist in all ac[;]ects of the chapel
music program, which features a 1985
4-manual, 50-stop Taylor & Boody
organ. The awardee willyalso be expect-
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ed to major in music, take voice lessons
and study organ privately for four years,
and have a career goal in church music
and/or organ. A detailed resume and
repertoire list should be sent to Profes-
sor James David Christie, Dept of
Music, College of the Holy Cross,
Worcester, MA 01610. After formal
application to the college and receipt of
aH materials, Prof. Christie will contact
the applicant. For a catalog, application
forms and financial aid information,
write directly to the Admissions Dept.,
and inform’ that department of the
intention to apply for the organ scholar
F()siti(m for the class of 2002. Deadline
or applications is February 15, 1998.
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Tower Brass, Fourth Presbyterian
Church

Fourth Presbyterian Church,
Chicago, IL, has announced the forma-
tion of a full-time resident brass ensem-
ble. Tower Brass was created primarily
to provide music for worship services.
They will play regularly on the second
Sunday of each month as well as Christ-
mas Eve, Palm Sunday and Easter.
Their inaugural concert takes place on
October 26 at 3 pm, with John W.W.
Sherer, organist and director of music at
Fourth Church, at the organ. The
founding members of the new brass
ensemble perform with the Chicago
Symphony Orchestra, Lyric Opera of
Chicago, the Grant Park Symphony
Orchestra, and the Ravinia Festival
Orchestra.

Memphis AGO performers (front to
back and left to right): Katrine Aho,
Karen Strawhecker, Jeannie Kienzle,
Michelle Cronk, Eva McPeters, Phil
Brown, John David Peterson, Jane
Gamble, Debra Smith, Ray Peebles,
Jim Thrash, David Kienzle, Lamar
King, and David Ramsey

The Memphis AGO chapter pre-
sented a concert of “Double Stops” fea-
turing performers on two organs on
kdme 8 at the First Baptist Church,

emphis, TN. Performers included
David Ramsey and Jane Gamble, Ray
Peebles and Phil Brown, John David
Peterson and Debra Smith, Katrine Aho
and Karen Strawhecker, Jim Thrash and
Eva McPeters, Lamar King and
Michelle Cronk, and David and Jeannie
Kienzle. The concert featured a 4-man-
ual, 83-rank Wicks pipe organ and a 3-
manual Allen MDS electronic furnished
by Church Organs of Memphis.

Philip Barnes, Martin Wick, Sister Hiltrudis, Richard Shaw, Sally Herman, Robert

Ray, and Father James Telthorst

William Partridge, Dean of the St.
Louis AGO chapter, has announced
the annual Guild Award Winners: reli-
gious leader, Father James Telthorst,
Pastor of St. Louis Cathedral; choir
director of the year, Philip Barnes,
director of the St. Louis Chamber Cho-
rus; educator of the year, Sally Herman,

Appointments

assistant professor at the University of
Missouri; artisan of the year, Sister
Hiltrudis of St. Mary’s Convent; advo-
cate of the year, Richard Shaw, M.D.;
composer of the year, Robert Ray,
director of the In-Unison Chorus; and
the Avis Blewett Award went to Martin
Wick, president, Wicks Organ Company.

Here & There

Lynn Trapp

Lynn Trapp has been appointed
direz-’:(l)r of W()Fs'})xip and music, grl;)d head
of the music department at St. Olaf
Catholic Church, Minneapolis, MN,
where he directs all aspects of worship,
is principal organist, and conducts the
St. Ola.fP Paris choir, a professional
ensemble “The Trapp Singers,” and the
combined choirs in(guding the Schola
Cantorum and Contemporary Ensem-
ble. He oversees the ministry of an
orchestra in residence, and serves as its
conductor in performance with the St.
Olaf Choir; directs the program year
and noonday music series, and adminis-
trates the liturgy broadcast on television
and radio from St. Olaf; and is an edu-
cator in liturgy and music, and member

of the archdiocesan worship committee.

He is also composer in residence at St.
Louis Cathedral, St. Louis, MO, and his
organ and choral music is represented
by several publishers. Dr. Trapp is a
member of the Liturgical Organists
Consortium, a performing group of five
Catholic organists who serve as recital-
ists/clinicians in the U.S. and Europe,
especially at conventions of the Nation-
al Association of Pastoral Musicians.
The Consortium is under sponsorship of
World Library Publications and NPM.
Trapp is a recent DMA duate from
the University of Kansas, where he stud-
ied with James Higdon and Michael
Bauer, after beginning doctoral study
with the late Russell Saunders at the
Eastman School of Music. He received
the MMus in music and liturgy from the
University of Notre Dame, where he
studied with Craig Cramer, and the
BMus at Southern %llinois University at
Carbondale as a student of Marianne
Webb.

Chuyoung Chun, Stuart Forster, and
Carol Williams

Yale graduate students Chuyoun
Chun, Stuart Forster, and Caro
Williams travelled to the
Musikhochschule in Liibeck in June in a
new exchange program organized by
Thomas Murray and Martin Haselbock,
organ professors at their respective
schools. The visit included a shared
recital on the Marcusson organ in the
concert hall of the Hochscﬁlule, and
travel to Hamburg, Berlin, Dresden,
Leipzig, Naumburg, and Meresburg. In
October of 1996, Ai Yoshida, Irénée
Peyrot, and Eckhard Biirger made a
similar visit to Yale, where they received
coaching from Thomas Murray, played
a shareﬁ recital at Woolsey lzlldlrl,, and

visited noted Boston churches. Travel
grants were provided by the Yale Insti-
tute of Sacred Music and the Liibeck
Musikhochschule.
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Bishop Timothy Dudley-Smith

The Rt. Rev. Timothy Dudley-
Smith of Salisbury, England, was
awarded an honorary degree on July 15
at the 75th annual convention of The
Hymn Society in the United States and
Canada, held in Savannah, GA. He was
named a Fellow of The Hymn Society
with authority to add, after his name,
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the initials F.H.S. This award was in
honor of his “Distinguished Services to
Hymnody” and was bestowed upon the
Bishop in recognition of his 37 years as
an active hymnwriter ‘of international
acclaim. Prior to this, only two other
residents of the United Kingdom have
been so honored by the North Ameri-
can society: Fred Pratt Green and Erik
Routley. Four volumes of Dudley-
Smith’s hymn texts have been published
and are available from Hope Publishin:

Company (Carol Stream, IL 630/665-
3200) in the United States and Canada,
or from Stainer & Bell Ltd., London,
England, for the United Kingdom. Now
retired as an active churchman, Dudley-
Smith continues his avocation as one of
the premier hymnwriters of the 20th

century.

» on L ALNER
Jeremy Filsell

English concert organist and pianist
Jeremy Filsell has joined the roster of
Phillip” Truckenbrod Concert Artists.
He has a discography of a dozen CD
recordings on Guﬂg and other labels on
both organ and piano, and maintains a
performance career on both instru-
ments throughout Europe and in North
America. As an organist he has served
the music programs at Ely Cathedral
and two London churches, St. Luke’s in
Chelsea and St. Peter’s at Eaton Square,
as well as singing as a lay clerk at Guild-
ford Cathedral while studying at the
Royal College of Music. At the age of 12
Filsell made his debut as a pianist,

appearing on BBC TV, and by age 19 as '

a student of Nicolas Kynaston he had
earned his Fellowship in the Royal Col-
Jege of Organists, winning all” of the
major RCO playiné prizes in the process
and being awarded the Silver Medal of
the Worshipful Company of Musicians.
He was an organ scholar at Keble Col-
leée, Oxford University,-and later stud-
ied piano performance under David
Parkhouse and Hilary McNamara at the
Royal College of Music. He was a prize
winner in the 1993 St. Alban’s. Interna-
tional Organ Competition. Filsell has
performed as an orchestral soloist and
recitalist in major halls throughout Eng-
land, and has twice toured in the United
States. His most recent CD on the
Guild label is a disc of the complete solo
piano music of Eugene Goossens.

David Hatt, Teal
Christoph Tietze

Johnso, and

On June 29, a festival of the works of
the late David N. Johnson was held at
St. Mary’s Cathedral in San Francisco.
The performers were Christoph Tietze,
organist and music director of the
cathedral, and David Hatt, organist of
Hillerest Congregational Church in
Pleasant Hill, CA. The festival coineid-
ed with what would have been John-
son’s 75th birthday and included several
unpublished works graciously provided
by[l)ais daughter, Teal Johnson, who is
a member of St. Mary’s Cathedral
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Interlochen Alumni after a master class with Gerre Hancock: back, | to r, Michael

D’Oyly, Chris Lanave, Sam Bauer, Scott Van Ornum, Scott Hanoian, Lee Wright,
Richard Perry, Heidi Kohne, and John Burkwall; front, | to r, Gerre Hancock,

Robert Murphy, Daniel Bara. 1

Choir. Notable among the unpublished
works is a cycle of 12 processionals in all
major keys. Each one contains a da

_ capo, which when omitted provides a

modulation to the next tune. Christoph
Tietze has been music ‘director at St.
Mary’s. Cathedral since 1991. David
Hatt is represented by Artist Recitals.

Interlochen Arts Camp and Academy
alumni returned to campus for an
extenided weekend last July with guest
artist Gerre Hancock. The organ
reunion marked the launch of the Life-
long Learning program at Interlochen.
The series of%ers umni the chance to
reunite with old friends, while returning
to the Interlochen campus for master
classes and workshops. During his stay
at Interochen, Hancock held seminars
with piano and organ classes in addition
to the organ reunion weekend. He also

erformed a concert as part of the
nterlochen Arts Festival. For informa-
ton: 616/276-7200

At the invitation of the Czech Repub-
lic’s Ministry of Culture, Dan Locklair
returned to Prague and Jihlava for per-
formances of his choral works at the 40th
International Czech Festival of Choral
Art, June 27-29. In 1992 Locklair
became the first American composer to
be invited to speak and hear his music
performed at this festival. Chamber
music by the composer was featured at
Summerfest 97 in Kansas City, MO, on
July 26 and 27 in a pair of concerts enti-
tled “Glitterati.” Vatican Radio in Rome,

Ttaly, interviewed Locklair in July as part -

of a feature radio program on his music.

HarpsiGurdy: Jennifer S. Paul and Cur-
tis Berak '

H siGurdy, a unique duo of ha.é'p-
sichordist Jennifer S. Paul and hurdy-

rdy performer Curtis Berak, began a

ve-week tour of Ireland last month.
Eighteen ' concerts were scheduled
throughout Northern Ireland and the
Repu%lic of Ireland, includinghperfor-
mances-at Glenveagh Castle, the Clot-
worthy Arts Centre, and Cahir Castle,
HarpsiGurdy is presenting several
WOI"ES written for their special ensem-
ble, including works by Michel Cor-
rette, Philibert DeLavigne, and Esprit

Chédeville. Their instruments are a
17th-century “Mersenne” harpsichord
built by Willard Martin, and an original
hurdy-gurdy built by Jean Louvet in
174'/)., %g;mifer Paul’s honors include
First Prize of the Erwin Bodky Interna-
tional Competition and a prize from the
Festival van' Vlaanderen Brugge Inter-
national Harpsichord Competition. She
has performed at Carnegie Recital Hall,
the Sydney Opera House, and Town
Hall in Hong Kong. Curtis Berak is
well-known as a performer in feature

films including The Three Musketeers,
The Tie that Binds, The Craft, and

Newsies, and is also a harpsichord
builder.

r

Paul Bisaccia

Continuing to expand the scope of its
roster, Phillip Truckenbrod (?oncert
Artists has announced the representa-
tion of American pianist Paul Bisaccia
and American bass-baritone Vincent
Stringer. In addition to Mr. Bisaccia’s
work as a recitalist and soloist, and Mr.

‘Stringer’s fieder recitals with another

accompanist, the two artists combine for
a program of songs from American musi-
czﬁ theatre. A protégé of the Brazilian
%ianist Luiz de Moura Castro, Paul
isaccia is currently featured in a PBS
television special, performing the music
of George Gershwin. He made his Euro-
pean debut at age- 17 and has performed
widely in Europe and South America, as
well as in the United States, where much
of his work has been for church concert
series. Vincent Stringer, a founder of the
New England Spiritual Ensemble, made
his professional debut with the New
England Bach Festival as bass soloist in
the Bach B-Minor Mass. He has been
featured on public television’s “News
How” performing Schubert’s Die Winter-
reise. He performs’ regularly here and
abroad, and next summer will be a featured
artist at Expo '98 in Lisbon, Portugal.
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» Here & There

) Indiana University Press has
announced the publication of the book,
Early Keyboard Instruments. in Euro-

pean Museums, by Edward L. Kottick

and George Lucktenberg. The book
is a guide to instrument ¢ollections in 47
museums located in 35 cities in 16
countries. More than 100 photos show
the many contrasting styles. In addition
-to thorough descriptions of the instru-
ments in each collection, the authors
provide essential information on_each
museum and a short description of the
city in which it is located; 304 pp.,
$35.00; for information: 800/842-6755.

Editions Chantraine has announced
the release of transcriptions of two
improvisations by Pierre Cochereau.
Cantem toto la Gloria is transcribed by
David Briggs (EC 120), and Berceuse 4
ln mémoire de Louis Vierne is tran-

scribed by Frederjc Blanc (EC 119).

For information: Editions Chantraine,
7, avenue Henri-Paris, B-7500 Tournai,
Belgium; ph 32-69-22 88 04; fax 32-69-
22 87 18; for a list of retailers:
www.angelfire.com/oh/chantraine

First Presbyterian Church of
Goldsboro, NC, has commissioned a
new pipe organ. The chosen design is 3-
manuals, 48-ranks to be built by Gould-
ing & Wood of Indianapolis, IN, and is
scheduled for completion by Christmas
1998.

Nunc Dimittis

Nicholas Danby, English organist
and teacher, died from.cancer in Lon-
don on June 15 at the age of 61. He was
born on July 19, 1935. He was educated
at the Beaumont School and studied
or,%]an with Ralphi Downes at the Royal
College of Music. He also studied with
Guy Weitz, and in 1967 succeeded
Weitz as organist of Farm Street
Church. For 20 years he appeared regu-
larly at the Royal Festival Hall, eventu-
ally becoming curator-organist there.
He maintained a busy international
schedule right up to his last months. His
recordings of the 1970s and 1980s, of
music ranging from Schlick to Brahms,
reflected his expertise in German reper-
toire, and more recent CDs of Buxte-
hude, Bach, and Franck were recorded
on historic instruments. He headed the

organ department of the Guild School .

of Music 1967-77, became a p‘rofessdr
at the Roiial College of Music in 1967,
and was head of organ studies at the

Royal- Academy of Music 1989-90. At
the time of his death he was a professor-
at both royal schools. One of his projects
was the ongoing collaboration between

the church music and organ department

of the Royal Academy of Music and the

Benedictine Abbey of Neresheim in

southern Germany.

Thomas Kuras

Thomas M. Kuras died on July 26 of
lung cancer at his home in Birmingham,

" MI. He was 46. Director of Music at St.

Joseph Church, Detroit, he was also the

founder and artistic director of Cham--

berworks and of the Detroit Philomusi-

ca Chorus. Born in Detroit, he was edu- .

cated at the University of Detroit High
School, the Palestrina Institute of the

" Archdiocese of Detroit, and Wayne

State University. He left college without
a degree, but went on to pass the exam-

- inations to become a “Fellow of the

AGO. He began his church music

- career at-age 12; serving at St. Alphon-

sus Catholic Church in Dearborn, M1,
and later at Detroit’s Roman Catholic
Cathedral of the Blessed Sacrament.
Since 1974 he had served as director of
music at St. Joseph. Kuras performed

‘twice for the 1977 joint conventions of .. .
-'the OHS and AGO (regional) in

Detroit, and played for the 1995 OHS
convention in Detroit. Also a skilled
composer, several of his choral works
are available on CDs by the Detroit-
based double quartet Musicke’s Plea-
sure. As artistic director of Chamber-
works, he presented programs featuring
his collection of keyboard instru-
ments—two harpsichords, a fortepiano,
and a chamber organ. The Philomusica
Chorus, a semi-professional ‘grou

founded over 25 years ago, regular

presented” two' choral concerts” eac

year; as well as occasionally lEl)erforming :
“for services at St. Josep

, Church.
Funeral services for Mr, Kuras were

held at St. Joseph Church on July 30.

Harpsichord News
by Larry Palmer '

Christopher Stembridge

Christopher Stembridge - plays
Willard Martin’s new Clavicim-
balum Universale at Beloit College

A featured program for the Midwest-
ern HistoricalP Keyboard Society’s 13th

annual Conclave was the April 11 recital .

by Christopher Stembridge on Willard
Martin’s keyboard instrument contain-

inﬁ 19 notes to the octave.. We are "~
ins

“Carillon News

ebted to Professor Max Yount of
Beloit’s Music Department for a tran-
scription of remarks Stembridge made
to introduce his recital. .

Several instruments similar to Martin’s
creation existed in Italy from the mid-16th
century until they went out of fashion
before the middle of the 17th, It is actu-
ally quite simple: at the front is a perfectly
ordinary 12-note keyboard tuned in mean-
tone (that is to say the chromatic notes
would-be c-sharp, e-flat, f-sharp, g-sharp,
and b-flat). "Fhe -extra notes are placed
behind the regular keys to give d-Hat, d-
sharp, F—ﬂat, “a-flat, ‘and a-sharp. This
allows for playing two distinct types of
semitones—chromatic and diatonic. .

The chromatic semitone (such as f to £~ -
sharp) is slightly smaller: about two-fifths

tonic semitone is larger: -

of a tone. The
it’s three-fifths of astone. Because there is
only the diatonic semitone available where
two “white keys” are adjacent (such as b to
c or e to f) small extra white keys are
added to play b-sharp and e-sharp.

Such an instrumerit allowed oné to play
inall keys, to transpose for singers, anﬁ to
accompany instrumentalists .who came
from different regions, where pitch might
be completely (ﬁ'ferent (there was no
“pitch standard” until well into the 20th-

centuryl).

TRUE
CAST™

At Your Fingertips, The
~ New Voicel()f Tradition‘

At Schulmerich, we believe that a sound that's close to your
heart should be as near as your keyboard. So we’ve made our
astonishing new True Cast™ voice available through a
Schulmerich console or compact keyboard — or through a
linktoyourorgan. - . -

This voice was years in the making, and could have sprung only from the
minds, hands, and hearts of Schulmerich craftsmen. It begins with sounds
sampled from real cast bells, and its breathtaking realism comes from
proprietary technology running on one of today’s most advanced digital
sound processors. And like all True Cast Carillons, our new keyboards use
our automatic, no-moving-parts Auto-Bell® system for playing and
programming the world’s largest library of carillon music. '

To learn more, and hear the True Cast voice for yourself, call 800/77-BELLS.

To demonstrate this colorful instru-
ment (researched and built by Martin in
an amazingly short three-month time
period), Mr: Stembridge played these
pieces:

" Luzzaschi: Itene mie querele (Madri-
gale appropriato al cimbalo cromatico
con passaggi dal Cristoforo detta il Sug-
herano); Gesualdo: Gagliarda; Macque:
Prima Stravaganza, Seconda Strava-

anza; Mayone: Toccatas IV and V

1609); Trabaci: Gagliarda cromatica
“La Trabbacina,” Consonanze Strava-
ganti; Marenzio: ‘O fere stelle (Madri-
gale passag%ato dal Sugherano); Gian-
pietro del Buono: Sonata stravagante

- sopra Ave Maris Stella (1641); Girolamo

Frescobaldi: Cento Partite sopra Pas-
sacagli (1637).

Publications

Matthew Dirst: “Bach’s French over-
tures and the politics of overdotting,”
Early Music, P%bruary 1997, presents
good sense and good writing. style. Ido
Abravaya: “A French overture revisited”
{in the same issue) traces the history of
the overdotting controversy once again.

News items for this column are

.. always welcome. Direct them to Dr.

Larry-Palmer, Division of Music, South-
ern Methodist University, Dallas, TX
752785.

by Brian Swager

Profile: Gouda, The Netherlands
Known to most Americans perhaps
because of its market for the famous
cheeses supplied by some 1500 farms in
the province of South Holland, the city
of Gouda warrants a visit for many of its

_other typically Dutch characteristics.

Indeed, the scales in the 1688 Weigh
House (Waag) are still ‘used for the
cheese market every Thursday moming.
The City Hall is a magnificent Gothic
edifice- from 1450. There really are

windmills in the area, as Gouda is a

gateway to the Krimpenerwaard Polder.
And. although modEe)rn Dutch people
vehemently claim that clogs (klompen)
are a thing of the past, I did spy some-

- one clumping along there.

More notable, however, is the

Church of St. John (St. Janskerk) -of . .

which someone is known to have said,
“Twentﬁl-seven minutes from The
Hague lies a tremendous Dutch church
with a town around it, by name Gouda.”
Most of 64 remarkable stained-glass
windows in the church date from the
days of the Dutch war for freedom in
the sixteenth century. Its 53-stop organ

FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild

of Carillonneurs

in North America
37 Noel Drive

Wiliamsvilla, NY 14221

0y of music.

| hardwoo muﬁic stands that
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| guartet, sheet music cabinefs
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collection; and . much more.
“Call for your FREE catalog * - §
today!
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erlands

was completed in 1736 by Jean Francois
Moreau.

In 1676 the City Fathers of Gouda
ordered a carillon for the St. Janskerk
from the famous bellfounder Pieter
Hemony of Amsterdam. A small, light-
weight instrument, there were 37 bells
from a +£1750-pound bourdon sounding
F-sharp. It replaced.an 18-bell instru-
ment by the Utrecht founder Thomas
Both. A 1966 restoration included the
expansion to four octaves. At that time it
was noted that as a result of air pollution
and the ensuing corrosion, the pitch of
the Hemony bells had fallen, and the
treble bells had been affected consider-
ably more than those in the bass range.
Sixteen of -the Hemony bells were
retained, 33 new bells were made, and a
tolling bell made in 1605 by H. Wege-
waert was included in the ensemble.
The 50-bell carillon now transposes up a
fourth and is tuned in meantone tem-
perament. .

The Gouda carillon represents an

important chapter in the history of the .

carillon. When the City Fathers, in
1675, decided to maintain the prestige
of their city by acquiring a Hemony car--
illon just as” other prominent Dutch
cities were doing, they engaged the ser-
vices of Quirinus Gerbrandt van
Blankenbur%(1654'—174()) as an advisor.
While regarded as an expert on organs
and carillons, his advice was expensive,
as his recommendation that the bass
octave be fully chromatic raised the
price of the carillon 30%. The C-sharp
and D-sharp, two very heavy and hence
expensive bells, were considered super-
fluous in that day and age. Van Blanken-
burg wrote a treatise, “The Necessity of
C-s and D-sharp in the Bass of
Bells,” which is unfortunately no longer
extant. Pieter Hemony did not see the
need for these bells, and retorted with a
treatise entitled “The Unnecessity and
Uselessness of C-sharp and D-sharp in
the bass of bells. Demonstrated through
various recommendations by experi-
enced organists and bell players, com-
piled by Mr. Pieter Hemony, Bell-

founder of the City of Amsterdam.”
Quirinus must have spoken quite con-
vincingly, as despite the thorough argu-
ments assembled by Hemony, Blanken-
burg’s recommendation was sanctioned.
Hence, the Gouda carillon was the first
fully chromatic carillon and the only
Hemony carillon with a complete bass
octave.

Boudewijn Zwart and Henry Groen
are the municipal co-carillonneurs of
‘Gouda. They play weekly, Thursdays
from 10 to 11 am, and Saturdays from
12:30 to 1:30 pm. A special summer
series on Monday evenings at 8:15 dur-
ing July and August features both Groen
and Zwart as well as guest carillonneurs
from The Netherlands and abroad

Profile: Haarlem, The Netherlands

The Church of St. Bavo (or Grote
Kerk) in Haarlem . in well known to
organists for the imposing instrument
constructed by Dutch organbuilder
Christian Miiller, and sculptor Jan van
Logtéren in 1738. In the 255-foot tower
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i)f the church hangs a four-octave caril-
on.

In 1661 the city acquired a 32-bell
carillon from the famous Amsterdam
bellfounder Frangois Hemony; it was
installed in the tower of the 'St. Bavo
Church by Juriaan Sprakel of Zutphen.
Three ad(iﬁonal bells were supplied by
Pieter Hemony in 1670. As part of a
1926 restoration, Gillett & Johnston
recast a few of the bells, and a new
Mechelen-standard  console  was
installed. Inthe 1963-69 restoration, the
ten bass bells from the original Hemony
carillon were retained while the 25 tre-
ble bells were replaced with 37 new bells
cast by the Eijsbouts firm but made with
the original Hemony profiles. The cur-
rent four-octave instrument uses the
original 4110-pound bourdon which

sounds E-flat and is keyed to C. It is ‘

tuned to meantone temperament.

As early as 1579 there had been a bell
instrument in another tower in Haarlem,
that of the Onze Lieve Vrouw, or Bake-
nesser, Church. Perhaps it was the poor
q}:lality or tuning of the old bells that led
the city to order a second Hemony car-
illon for this tower back in 1661 when the
instrument for St. Bavo was being pur-
chased. But alas, following political
upheaval and economic crisis, the Bake-
nesser instrument was sold in 1809. In
1972, however, the Bakenesser tower
began to sing again. The Frangois and
Pieter Hemony bells that had been
retired from the St. Bavo carillon were
installed along with a 17th-century style
Dutch console (with historic “Hollands
pedaal,” or organ-style pedals hinged
under the bench). Also, a historic broek
system transmission action was installed
rather than the modern “tumbler” type.

Bernard Winsemius is the municipal
carillonneur and plays both the St. Bavo
carillon and the Bakenesser carillon. The
St. Bavo carillon is played weekly, Mon-
day afternoons at 2:30, and Fridays at
noon. It is possible for a limited number
of people to climb the tower with the

_carillonneur for these performances;
inquire at (023) 532-4399. A special
summer series on Tuesday evenings

St. Bavo Tower, Haarlem, The Nether-
lands

from 7:15 to 8:05 (usually precedin
organ recitals) from late June throug
August features Winsemius as well as

est carillonneurs from The Nether-
ands and abroad. The Bakenesser
Church carillon is played on Fridays
from 11:30 am until noon.

Music for Voices
and Organ
by James McCray

Christmas and Epiphany music-

On December 24, 1818, finding the organ
out of order at St. Nicholas Church, Ober-
dorf, the curate, Joseph Mohr, asks Franz
Xaver Gruber to write a Weinachtslied for
voices and guitar. The result was “Stille
Nacht” (Silent Night), sung that night at
Midnight Mass.

: . Norman Lebrecht

To . paraphrase E. -M. Forester,
Christmas (he said America) is like life

New Handbell Music

HB-24, Hymnworks for Handbells and Hand-
chimes; by Karl Zinsmeister. Hymn introductions,
hymn settings, and musical acclamations. )
Cathy Moklebust states: “Karl has provided a fresh
resource for the use of bells and chimes in proces-
sions, responses, and hymnody. He offers quick,
easy, flexible ideas that add a little sparkle to wor-

ship service music.”

' 2-5 QOctaves, $9.75

. HB-23, Joyful Shepherds on Christmas Night, by
Sharon Elery Rogers. Based on three well-known
carols: “Shepherds Shake Off Your Drowsy Sleep!”,
“Oh, How Joyfully!”, and “On Christmas Night All

Christians Sing.”
For 3, 4, or 5 Octave Handbells.

$2.95

HB-22, Away in a Manger, arr. by Mary Albing.

For 3 Octave Handbells + C-Instrument.

$2.25

New Organ Music

SP-110, Seasonal Interpretations for Advent-
Christmas, by David Cherwien. Includes the
Jollowing: “How Brightly Shines the Morning Star,”
“On Jordan's Banks the Baptist’s Cry,” “O Come, O
Come, Emmanuel,” “He Is Born,” “Of the Father’s
Love Begotten,” “The First Noel,” “The Angel Ga---
.briel from Heaven Came,” and “Good Christian

Friends, Rejoice!”

$9.75

New Recording

Hymn Interpretations, Vol. II, arranged and perform-
ed by David Cherwien. Includes Organ, Brass, Choir,
Handbells, Oboe, Clarinet, and Congregation.

CD: $15.95.

Cassette: $10.98.

Call toll-free:
1-800-SEE-AMSI

Art Masters Studios Inc.

1599 8th St. SE., Minneapolis MN 55414-1510

" me writing this column in mi

that an out-o

because “you can usually find in it what
you look for.” To most church musicians
it both twinkles and appears as dirty
snow. - That blessed “season often
becomes a love/hate relationship. For
(f-]une,
Christmas appears as a joyous island
floating in the}i'lazy distance, but I know
that by mid-December it will become a
thrashing machine in a Stephen King
novel.
Most want Christmas to be similar to
the magical pleistocene era of the
movies Miracle on Thirty-fourth Street

or Frank Czﬁra’s It's a Wonderful Life. -

We want it all to work out right, but that
generally is not the case. Yes, Christmas
may be twinkly, but Epiphany often is
the dirty snow of bills arriving, -broken

‘toys, and the realization that winter

weather continues for several months.’
Now that’s life!

The seasonal music tends to be ong of
the enduring qualities. The same music
returns each year. Composers and
arrangers breathe new life into the
familiar tunes and texts.

As church musicians we generally will
not surprise the congregation with our
choices. If anything, this season will be
highly predictable with expected music.
Yet, why not include something that
refreshes? Including a work such as
Pinkham’s simple Evergreen which
offers mnumerous accompanimental
options and an electronic tape of gentle
twinkling sounds may, in fact, massage
not bruise the ears. 'Adding repertoire
from other world cultures will bring
new perspectives. Or, having the choir

erform an old style work (Renaissance,
aroque, etc.) in a language other than

English will express the universality of -

Christmas.

Consider expanding the Forester
paraphrase so that this year your singﬁrs
and con el%laﬁon not ‘only find “what
they are looking for,” but also somethin

. which is unexpected. Give your churc

some musical %'lfts this year. Remember
-tune organ resulted in

“Silent Night, Holy Night” which has

inspired millions for over 150 years.

Hacia Belen va un Borrico (Towards
Bethlehem goes a donkey), Michael
Mendoza. SATB unaccompanied,
Alliance Music Publications, AMP
0136, $1.30 (M).

Mendoza’s setting is based on a Span-
ish melody. Only the Spanish text is pro-
vided for performance but there is a
pronunciation guide in the preface. The
music moves through several keys, has
mixed meter, and is structured primari-
ly in parallel thirds. The last section is
built on an ostinato pattern on the word
“Maria.”

Dadme Albricias, Ben Allaway.
SATB, harp or piano, flute, and per-
cussion, Santa Barbara Music Pub-
lishing, SBMP 134, $1.25 (M-),

This is from Allaway’s Tres Villanci-
cos de Navidad (Three Christmas Vil-
lancicos) and is set in Castilian Spanish
which is the only performing text; there
is a very useful pronunciation guide in
the preface and beneath the text in the
score. The instrumental parts are avail-
able separately (SBMP 134.2 and
134.3). T%e music is light, rhythmie, and
easy to perform. Delightful!

Beforée the Paling of the Stars, Leo
Nestor. SATB unaccompanied, E.C.
Schirmer Music Co, #5097, no price
given (M+). :

Warm harmonies - with mild disso-
nance 'in a chordal texture are used
throughout. There is some soprano
divisi. The music has a gentle spirit and,
while not difficult, wﬁl require some
careful tuning. Beautiful and sensitive
setting of the Rossetti text.

Ave Regina Coelorum, Michael
Haﬂdn (I737-1806). Soprano solo, 2
violins, cello, and organ, Carus-Ver-
lag, 50.350/03 (M).

This charming soprano solo is only
five pages long and has easy string parts;
it would make a lovely addition to any
Christmas Eve service yet could be used
at other times in the year. The vocal line
has coloratura passages with ornamen-
tation and will require a trained singer.
Only a Latin text is given.

‘Twas in the Moon of Wintertime,
arr. Noel Goemanne. SATB, flute,
drum, and piano, Jackman Universe
of Theodore Presser, 392-00909,
$1.30 (M-).

The familiar melody is maintained;
each stanza receives a new setting and
the music changes keys and tempos.
Much of the choral music is in unison or
two parts with the flute playing a busy
obblli’%ato line above. Easy music and
useful for youth choir.

Evergreen, Daniel Pinkham. Unison
with ~diverse accompaniment and
optional  electronic tape, E.C.
Schirmer Music, #2962, no price
given (E).

The ethereal unison line has a limited
vocal range and floats above an ostinato
accompaniment that could be played in
i/la.rioushco(rinbinations of iano,hh

sichord, itar, auto , hand-
bz{ll;, glockengrl)liel, and ceilégta; their
music only amounts to four chords
which recur throughout. The electronic
ta%e adds gentle sounds which “con-
tnibute an atmosphere of tiny sparks of
light from the candles on the tree.” This
serene song will mesmerize the congre-
gation and is highly recommended.

A Christmas Hymn, Opus 109a,
John Gardner. SATB and organ,
Oxford University Press, X215, no
price given (M).

Gardner’s chord patterns produce
surprising shifts. The organ is accompa-
nimental, often doubling the choral
lines which are syllabic. Both Latin and
English performing versions are aJ%iven.
At times there is a jazz-like quality to
the harmony which adds to its atfrac-
tiveness. Interesting music.

Sing softly, for there He Sleeps,
Vijay Singﬁ. SATB unaccompanied,
National Music Pub., CH-96, no
price given (M).

Using a calm 6/8 meter, the some-
what repetitive music unfolds in warm
harmonies. There is an opening and
closing textless area which frames the
setting. The music has a modal, folk-like
character.

Nun treten wir ins neue Jahr (Now
as we enter this new year), Johann
Michael Bach (1648-1694). SATB
double choir with basso continuo,
Carus-Verlag, 30.613/01, no price
given (M+). _

J.M. Bach was relative of ].S. Bach
and the father of his first wife. This first
edition of the motet is edited with Ger-
man and English performing text,
although the women may want to write
it in below their part sinee the English
only appears under the bass part. This
four-minute motet is rhythmic; it could
be performed by equal or unequal
mixed choirse and the editor suggests

instruments.

The Word Became in jesus, Robert
Kreutz. G.I.A. Publications, G-4299,
$1.10 (M-).

Kreutz died last year and this was one
of his last compositions. There are three
stanzas, each with a different choral set-
tmdg of the same melody. The organ pro-
vides a quiet background. At timeés the
music moves through' a rapid series of
chromatic changes. Lovely setting.

Request a free sample issue of THe Dia-
pasoN for a student, fiend, or colleague:
write to the Editor, THE DiaPASON, 380
E. Northwest Hwy., Des Plaines, IL

60016; or fax 847/390-0408.
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‘Historic Organs Available

Several rare English Organs are being offered for sale, from the
| collection of Henry Willis & Sons |

John Schultz, 1792. Single manual, 54 notes. 4 stops: 8 Stopped Diapason Bass & Treble, 8 Claribel Treble, 4’ Principal, 2’
Fifteenth. Chest an% rollerboard restored, period reprogucﬁon Fifteenth fitted, organ generally cleaned and overhauled.
Blowing is by foot-pedal feeder. Case dimensions: width = 4" 6” x depth = 2" 1” x height = 8" 3”. In working order.

As it stands, packed for shipping: $30,000 .
Completely restored, packed for shipping: $39,000

“Father” Willis “Scudamore” Organ, “Peerage Quality.” Single manual and Pedal, 54/25. 2 stops: 8" Open Diapason, 4/
Octave. Solid Teak case: width = 6" 3” x depth = 2" 7 x height = 14". Blowing by handle or pedal operated feeder. In

working order. ‘
As it stands, packed for shipping: $16,000
Completely restored, packed for shipping: - $31,000

Henry Willis 4, 1958. Single manual, 61 notes, attached ivory and ebony clavier, ivory tilting tablets, electric action and blow-
ing. 2 stops: 8" Klein Gedackt, 4° Gemshorn, Tremolo. Oak finish case: width = 4" 2” x depth = 2" 2” x height = 9’. Built
for the-Convent of Our Lady of the Taper, Flint. In full working order. .
' As it stands, packed for shipping: ' $ 7g,500

“Father” Willis, built 1890 for the Wedgewood Family chapel. 2 manuals and pedal, 56/30 notes; 15 stops; mechanical
manual key, coupler and stop actions, pneumatic action to Pedals. Case dimensions: 10" 6” front to back x 9" width x
16" 2” height. Stoplist by SASE inquiry. ’

As it stands, packed for shipging: $31,450
Cleaned, overhauled, packed for shipping: : $43,350
Completely restored, new blower, packed: $84,150

“Father” Willis, built 1866 (early period). 2 manuals and pedal, 56/30 notes; 17 stops, 2 pedal extensions; mechanical man-
ual key, coupler and stop actions, pneumatic action to Pedals. Case dimensions: width 9" 10” x depth 13’ 2” x height 17/
/7”. Superb spotted metal front. Stoplist by SASE inquiry.

As it stands, packed for shipping: $ 41,000
Cleaned, overhauled, packed for shipping: - $ 79,500
Completely restored, packed for shipping: $156,000

Henry Willis X1, built 1960 for St. Paul’s Cathedral, London, “Order of the British Empire” Chapel. 2 manuals and

edal, 61/32 notes; 14 stops; electro-pneumatic action. At a height of 16", it is possible for this organ to occupy a cham-

Eer of any of the three following sizes: 17’ x 11" 6” or 14’ x 12’ or 10" x 17" 6”. Sumptuous console with many ivory
appointments. Stoplist by’ SASE inquiry. :

As it stands, packed for shipping: $36,000
Cleaned, overhauled, packed for shipping: $58,000
Completely restored, packed for shipping; $82,000

“Father” Willis, built 1887 for the Laird of Kirkintilloch. 3 manuals and pedal, 58/30; 23 stops; Swell and Choir k
actions, stop actions mechanical, Great and couplers by pneumatic lever, Pedal action pneumatic. Width 19" x depg
11" x height 22" (excluding casework at top). Original front pipes of tin damaged, will require replacement. Stoplist by
SASE inquiry. w
. As (iltuslgnds, packed for shipping; $ 60,000
As is, with new Willis zinc 16" front pipes, packed: $ 76,000
Completely rebuilt, new Willis 16" front pipes, packed  $310,000

Henry Willis IYI, built for the Merchant Taylor’s School, London. 3 manuals and pedal, 61/30 notes; 21 straight stops
with transmissions and extensions. Electro-pneumatic (pitman) action throughout. Completely rebuilt to include
restoration of Willis pitman actions, solid-state switching and combination action, new Willis 3-manual drawstop con-
sole. Stoplist by SASE mqu.u’i ‘

Completely rebuilt, packed for shipping: $255,000

Lewis & Co., circa 1900-1919. 3 manuals and pedal, 61/30; 35 stops, pneumatic action. Built prior to Lewis & Co. merger
with Henry Willis & Sons. Noble stoplist: 16” stops each manual through mixtures and reeds. Large pedal. Stoplist by
SASE inquiry.
As li]tjrs}ilza:ads, packed for shipping: $ 98,600 ’
Completely rebuilt with electro-pneumatic action
and solid-state switching system, packed for shipping: = $445,000

Henry Willis 3, 1930, 7th Church of Christ, Scientist, Kensingl:on, Londoen. 3 manuals and pedal, 61/32 notes. 36 stops;
Electro-pneumatic (pitman) action, comipletely rebuilt in 1989. Beautiful polished mahogany console with many solid
ivory appointments, including all new $olid-state switching and combination action. In immaculate condition, chamber
installation with shutters over tone openings. Furnished with shutters, but without boxes, or with new expression bozes
as listed below. Stoplist by SASE inquiry. g

As it stands, packed for shippin%(: ‘ $150,000 .
With new expression boxes, packed for shipping: $165,000

For stoplists and further details on any of these rare instruments offered, please send a self-addressed, stamped
envelope with your inquiry to:

John-Paul Buzard

Buzard Pipe Organ Builders
=112 West Hill Street -

Champaign, lllinois 61820

Buzard Pipe Organ Builders are the exclusive American agf):nts of Henry Willis and Sons in the matter of the sale of these
priceless instruments. Sale prices do not include any applicable taxes or shipping, and are computed at current exchange rates
with the Pound Sterling, Shipping, customs clearance, insurance, etc. may be arranged at cost plus 5%. Professional on-site
assistance from Henry Willis and Sons technicians is available at reasonable rates if you desire. o

We look forward to your inquiry.




Book Reviews

The Vicar’s Gift: The Organ Attrib-
uted to Christopher Shrider in the
Parish Church of St. Mary the Vir-
gin, Finedon, Northamptonshire, by
Jobn L.M. Bolion. Kettering,
Northamptonshire: - Organotes Pub-
lishing, 1996. xiii + 94 pages, 37 b/w
photographs, illustrations. Paper
covers. £9.00 post free. Available
from the publisher, Kettering,
Northants., NNI5 6LX, Great
Britain. :

Books on the organ exhibit a wide
variety of approaches: some are broadly
historical, dealing with the evolution of
the organ through the centuries;' those
on organ building and construction are

- quite technical;® and others chronicle

events surrounding the installation of
the organs of a particular region.® On
the other hand, studies of individual
instruments are seldom produced in
book form, chiefly because their publi-
cation costs cannot be supported by
their anticipated limited readership.*
About 70 years ago, the organ in fELe
14th-century Eng]%sh village church at
Finedon, Northamptonshire, was the
subject of an article in the British jour-
nal, The Organ.’ The present book pro-
vides a more comprehensive account of
the 16-stop, 3-manual (without pedals)
instrument, presumably® installed in
1717 by Christopher Shrider (Schrider,
Schreici;r, d l7§4). This German immi-
grant worked for a while as a foreman
and successor of his father-in-law,
Bernard (“Father”) Smith (1630-1708),
the builder responsible for organs in the
Chapel RoyalI,)
Westminster Abbey, and St. Paul’s
Cathedral, among others. :

The story of the Finedon organ
unfolds in 12 chapters: a brief geo-
raphical introduction, a. description of
%he parish church, the 17th-century his-
torical context (the Reformation, the
destruction of organs, Bernard Schmidt

the Temple Church, .

.

(Smith), 17th-century European and
British organs, music and composers,
church history, the social context), the
early history of the Finedon organ, the
1872 and subsequent restorations, the
present speciﬁcaﬁon (21 stops, 3 manu-
als and -pedals), tonal notes (design,
stops, pipework, location), technical
notes gayout, windchests, reservoir,
acton, console, case), Shrider and his
successors who worked on the instru-
ment, the vicars of Finedon (beginnin,
with the Rev. Dr. Sir John Dolben who
presented the organ to the church and
commissioned William Croft to com-
pose an anthem for its opening), and
Finedon organists (24 named, from the
first, who later served at the Royal
Chapel under Croft, to the present, who
is the author of this book). A concluding
chapter on the future of the Finedon
organ speculates on the nature of the
next restoration of this 280-year-old
instrument. Two appendices, one
describing a comparag)le 21-stop, 2-
manual instrument in France, and
another providing pipe schedules and
markings, complete the work.

A prominent aspect of this book is a
recarrent dilemma of organ preserva-
tion: restoration (the repair of the
instrument to its original state, without
modifications) or  renovation (the
rebuilding, alteration, or enlargement of
the instrument to a state imcompatible
with its original design or to completely
modern standards). In his foreword to
the beok, Canon Hilary Davidson,
Organ Adviser to the Peterborough
Diocese, comments on the thoughtless
revision of many Victorian instruments,
in which grandioseideals of church
councils (and some organists) overcame
the intentions of the original builder.
John Bolton enlarges ufon this judg-
ment in his preface, referring to “the
wilful destruction of our past” by
“improvements” and the desire to
“modernize” or%zﬁls in the name of
“progress” (xiii). The Finedon organ has
undergone both es of repair: the
1872 “restoration” was actually a
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“rebuilding, enlargement, and updating”

that could be described as “well-mean-

‘ing Victorian vandalism” (25). Noel

Mander’s 1960 restoration, which, apart
from new manual keyboards and “the
replacement of the blower, retained the
tracker action and the existing tonal
design, was more “sensitive” (27).
Bolton closes the question—and the
book—in a slightly ambiguous way:
while noting the tonal inadequacies of
the Finedon instrument on present-day
criteria, he rejects a restoration to its
original 1717 state as resulting in “a false
historic curiosity” (68). He also discards
the option of rebuilding the organ to
current standards of tonal and technical
design, which would remove an antique

.organ from the British heritage scene.

His hesitant compromise is this: “Per-
haps, in the end, the organ should be
restored as it is, without any tonal or
mechanical changes. After all, the organ
does serve adequately for the church
service and the rendition of the litera-
ture, and is surely both ‘unique’ and
‘beautiful™ (70).

Considering its relatively short
length, this book contains an mmmense
amount of information about the Fine-
don organ, and it consclidates data from
many diverse sources; for these reasons
the industrious author is to be com-
mended. Even so, this valiant attempt at
completeness suffers from a number of
inadequacies in content, style, and phys-
ical appearance. For example, the chap-
ter on the historical context includes the
specifications of four 17th-century

uropean organs, but their relevance to
the Finedon instrument is not apparent.
A highly oversimplified, 29-line surve
of 17th- and 18th-cen music mud-
dles together the major es of Ger-
man, ftalian, and Fren
equally terse overview of the social con-
text name-drops royalty, writers, -an
architect, and a scientist within - the
space of five lines. An inept and irrele-
vant concluding paragraph. links the
installation date of the Finedon organ
with some major political and military
events in France and North America,
separated by decades. Although these
intrusions may have been intended. as
reminders of what was going on in the
broader culture of the time, they have
no direct connection to the hisfory of
the Finedon organ. -

In the chapter on tonal notes, the
attempt to attach subjective, metaphori-
cal descriptions to the sounds of the 21
stops (“sweet,” “smooth,”” “round,”

“pungent,” “lively,” “strident,” and the -
]jﬁ)(e) is frau%t with interpretative prob-
e Finedon org’a:n can be -

lems, but
heard on sound recordings.” The con-
cluding chapter on the future of the

Finedon organ includes an inexplicable

reference to the 1962 tonal upgrading of -

a 45-stop, late 19th-century organ - in
Toronto, Canada, as a model for
restoration. =~ .7

The meticulous documentation is evi-
denced .by 156 footnotes, citing hooks

music: An -

on British organ history, organ construc-
tion, music journals, améh]ets, parish
records, and unpublished material,
which appear on most of the pages of
the main text. Nevertheless, sometimes
they occupy more space than the
descriptive content; a system of end-
notes would have been preferable to
reduce the page clutter. Moreover, the
sequential numbering of the notes is
interrupted and restarted in chapters 6
and l(? without explanation, perhaps
reflecting unidentified divisions in the
organization of the text. In general,
there are numerous awkward and infe-
licitous grammatical constructions
throughout. While there are several
neatly. drawn sectional plans of the
instrument (the author is an architect as
well as a former organ builder) and 37
monochrome photographs, several of
the 29 photos by the author are of indif-
ferent quality. Finally, the typography,

page layout, and overall design are

purely functional and unimagmative;.

the magazine-style, center-stapled bind-
ing is unserviceable.

The cumulative inadequacies of this
production probably reflect the uncer-
tain beginnings of a fledgli t% publisher
(ap}_ﬁ;ently a project of the author)
working on a low budget. Canon David-
son’s hope, in his foreword, that “many
will attempt similar histories of the
organs that they either play or care for”
is an appropriate blessing on this
engrossing but imperfect contribution to
local organ history. But these prospec-
tive authors WOLR(]i be well advised ‘to
seek professional editorial and desi
assistance in their pr?'ects, to avoid the

kind of shortcomings found in. this book.

—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Notes

1. For example, Peter Williams, A New History
of the Organ From the Greeks to the Present Day
(London, Faber & Faber, 1980).

2. Poul-Gerhard Andersen, Organ Building and

Design, trans. Joanne Curnett (London: George .

Allen and Unwin, 1969); William Leslie Sumner,
The Organ: Its Evolution, Principles of Construction
and Use, 4th ed. (New York: St. Martin’s Press,

1973); Herbert Norman and H. John Norman, The
. Orga)n Today (Newton Abbot: David & Charles,
1980).

:3. Orpha Ochse, The History of the Organ in the
United States (Bloomington: University of Indiana
Press, 1975); Cecil Clutton and Austin Niland, The
British Organ (London: B.T. Batsford, 1963); Bar-

bara Owen: The Organ in New En%l)tmd (Raleigh: -

The Sunbury Press; 1979); Graeme D. Rushworth,
Historic Organs of New South Wales: The Instru-

ments, Their Makers and Players 1791-1940 (Syd-

ney, NSW: Hale & Iremonger, 1988). .

4. John Maidment and Thomas Heywood, The
Organs and Organists of St. John's Anglican
Church, Toorak, Melbourne (forthcoming).

5. Andrew Freeman, “The Organ at Finedon
Church, Northants,” The Orgen 6 (July 1926).

" 6, There is speculation that the organ may have
been acquired from another church or that it was
constructed by Bernard Smith, but the evidence is

-inconclusive. . *

7. 18th Century Organs in England, Sceptre

Records, long-playing recordi?hg SALR 1213; The
Historic Organ: of St. Mary the Virgin, Finedon,
Mirabilis Records, Stentor label, compact disc
MMSCD' 1, (28n).
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A radio program for
the king of mstruments

#9740 A Sense of History . . . whether built for a mansion ora
rural parish church, several century-old instruments. ir:
Minnesota and Towa have stories to tell.

PIPEDREAMS #9741 Friends oi Fisks .. .Lynn Edwards and Edward Pepe play
European music of the past on instruments in the United
States from: the shop of the profoundly influential
American organbuilder Charles. Brenton Fisk.

the Public Radio #9742 CzechItOut...a sainpler of some exceptional and little-

International known music by composers. from Czechoslovakia, i
network. For performances by Jaroslav Tuma, Kiri Ropek, Kathryn
more Ulvilden Moen and others.
information, :
ig?ﬁ“t‘ﬁ;’l‘il: #9743 - From Soup to Notes . . .. at Manhattan’s Church of the
radio: Etatxon, Holy Apostles, meals and music share sanctuary space.
call PRI af - Inaugural recitals by Ben varn Oosten and Donald Joyce on:

ttie-new Van den Heuvel organ provide our feast.
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New Recordings

Olivier Messiaen. Livre du Saint
Sacrement. Played by Susan Lan-
dale on the organ ofy St. Ouen in
Rouen. Accord 204 862 (2 CD’s).
No price given. Available from Alle-
gro, Portland, OR, 503/257-8480.

Susan Landale’s interpretation,
recorded in 1994, of Messiaen’s last and
biggest statement for organ shows an
obvious love for and identification with
the huge work, and bears an individual
stamp.” There is power, movement,
immediacy, the range of dynamics,
and much excitement. Astonishingly
though, the performance (at 102 min-
utes indicated in the accompanyin
booklet) shaves some 27 minutes o
Jennifer Bate’s recording at La Trinité,
and is 15 minutes shorter than the
Hans-Ola Ericsson version (also record-
ed there). ~

Particularly successful are the livelier
movements. The appearance of the
Risen Christ to Mary Magdalene (move-
ment 11) conveys a palpable sense of
the drama of the piece, %om the mists
of dawn through to her excitement at
recognizing Jesus standing before her.
Landale’s sense of forward motion is
especially apt for the second half of the
movment where the ideas take on a
symbolic nature, and have a fragmen-
tary musical effect. The birdsongs
throughout are stylish and sparkling—
the manual toccata in the Communion
(movement 15) is for this reviewer the
summit of the entire performance: with
grace and virtuosity, Landale sets loose
‘an ecstatic chorus of birds in a sun-
splashed forest, easily evoking the joy

t Messiaen attributes to the Christian
receiving the body of Christ. “The Res-
urrected Ones and the Light of Life”
(No. 7) and the closing sortie (No. 18)
are well paced and vibrant.

The relatively brief performance
duration gives a clue to what is missing,
however—time in the movements
which center in timelessness. Des
canyons aux étoiles, the orchestral work
of the early 1970’s, saw Messiaen intro-
duce the” desert landscape into his

music, symbolic of the soul alone before

God. Here silence is almost as impor-
tant as events in sound. In “Manna and
the Bread of Life” (No. 6 of Saint Sacre-
ment), stillness is the piece: fragmen-
tary, open-ended elements seem only to
direct the sense of waiting. Landale tries
to link them, rather than letting the
huge acoustic of the church work as the
canvas. The sense of awe in “The Hid-
den God” {No. 3) loses in the hurried
rendering of the “chords of adoration”
(Messiaen). By hastening the long

hrases too much, she tends to make

e naive delights of “Prayer after Com-
munion” (No. 16) almost trivial.

Her sense of rubato is almost pianis-
tic, and projects well the freedom that
Messiaen sought (the surginl\gI waves of
“The Two Walls of Water” (No. 13) are
memorable), yet at times it takes away
from the individuality of musical ideas

in which rhythm is the most important
elemex;ﬁ '{‘he monodi}el)sﬂd?lfn Nof 6, a.nc}
especi € Cragey r. s of “Act o

Fafi)th” (13110. 4) an%g‘yThe Presence Mul-
tiplied” (No. 17) seem weakened by too
much liberty. ‘

The instrument is Cavaillé-Coll’s
final masterpiece (IV/64) in St. Ouen of
Rouen. Built in a case dating from 1630,
and inaugurated in 1890 by Widor, it is
one of the few remaining Cavaillé-Coll
organs stll in its original state. Leg-
endary for its depth, brilliance and
grandeur of ensemble, it serves Messi-
aen’s extensive color demands well,

iven that there is only one mutation (a
uint 224" on the Récit). The most obvi-
ous departure is an 8" and 2’ substitution
for his 16" and 2%’ directions (in Nos. 2
and 16); otherwise an ample reed bat-
tery and tierce mixtures m5<e up for the

. absence of individual ranks. A breath-

taking and distant Voix Eolienne
replaces the more usual, but hearty
Gambe-Céleste combination in the
“Prayer before Commumion” (No. XIV).
In its position behind the player, the
Positif contributes strikingly to the feel-
ing of perspective in the Communion
movement (No. 15) mentioned earlier:
the birds of this manual, in the fore-
ground, sound miuch closer to the lis-
tener than those of the Récit, an effect
even more enhanced than at La Trinité.
The organ is absolutely hair-raising in
the big movements where Messiaen
demands power: “The Resurrection of
Christ” (No. 10), and especially the sor-
tie (No. 18) have an impact in ‘sonority
that is elemental. The depths of “Dark-
ness” (No. 9) take on an unusually
intense weight, too.

This is an important recording by a
lifelong Messiaen devotée. The organ is
stupendous, there is a generous sense of
the room, and editing 1s clean. Notes on
the music are by the performer, in both
French and English. But why is there
virtually no information about the organ
in the booklet?

—David Palmer
University of Windsor
Windsor, Ontario

La Musique d’orgue Italienne, Vol. I:
“La Renaissance”. Played by Massi-
mo Nosetti. Syrius SYR 141304.
Available from Organ Historical
Society, $15.98, 804/353-9226.

This fine anthologg (7T7% min.)
includes five pieces by Frescobaldi
(Toccata nona, Partite 11 sopra I'Aria di
Monicha, Recercar dopo il Credo, Toc-
cata per IElevatione, and Capriccio
sopra la Girolmeta) and 19 pieces, all
fairly short, by Andrea Antico, Marcan-
tonio Cavazzoni, Jacobo Fogliano, Giro-
lamo Cavazzoni, Andrea Gabrieli, Clau-
dio Merulo, Giovanni Gabrieli, Giro-
lamo Diruta, Adriano Banchieri, Gio-
vanni Maria Trabaci, and Tarquino
Merula. One wishes that recordings of
this kind included proper identification
of the compositions; frankly, “Ricer-
care” by Jacobo Fogliano, for example,
is not much help. It may be mentioned
that the selections by Frescobaldi take

. The Austin Literary Society
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- Joart five of six
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up almost one-third of the playing time.
PIn terms of date, the com%)osers
heard here range from Fogliano
(1468-1548) to Mérula (1590-1665). I

-think one might quarrel with the

umbrella designation “Renaissance”
here and with the corresponding term
“Baroque” as used for Vol. 2 of the
series (see following review). However,
Nosetti has put together a fascinating
and varied program, certainly represen-
tative of the time period chosen. A few
of the pieces have not, to my knowl-
edge, been recorded previously, at least
not on CD.

Each' listener will have his own
favorites. Leaving Frescobaldi aside, I
found G. Cavazzoni’s short liturgical
pieces, G. Gabrieli’'s Canzon prima detta
‘La Spiritata’, and the virtually unknown
Capriccio cromatico by Merula most

interesting. Banchieri seems to have been

an upredictable composer; Fantasia sec-
onda is a sparkling little work, while' the
(relatively)” more” played Baitaglia is
embarrassingly naive and empty.

Nosetti, born in 1960, studied in
Turin and Milan and then with Langlais
in Paris. He has performed all over the
world, although I'do not think he is very
well known in North America. At pre-
sent he holds the position of choirmas-
ter at the cathedral in Turin as well as
other performing and teaching positions
in the area. On the basis of his playing
here, Nosetti can claim to be a successor
to the older generation of celebrated
Ttalian organists specializing in early
Ttalian keyboard works. His phrasing is
impeccable, his choice of tempi con-
vineing, and his registrations both. suit-
able and varied. The range of sounds
that he produces from the essentially
small organ is impressive.

The organ used is a one-manual of 14
stops or half-stops built in 1981 by Gus-
tavo Zanin in.the Cathedrdal o
Maria Maggiore in Spilimbergo. The
record company is gujgty of somewhat
misleading advertising, for the cover
speaks of an historic 16th-century
instrument. Actually Zanin built an
organ based on the plans of Bernardino
Vicentino, a famous early Italian

. builder. The instrument is in a Vicenti-

no case dating from 1524. The notes do
not indicate whether Zanin worked
from a stoplist or whether detailed
information about scales and so on was
available. The organ, which consists of a
principal chorus, two flutes, and two
reeds (Voce Umana and Cornamusa)
works extremely well in this music,
although it lacks the sweetness charac-
teristic of the best early Italian organs.
The reeds are characterized by a very
nasal twang. ‘

Nosetti provides useful notes about
the comtEosers and early Ttalian organ
music; they are given in French and
English translation as well as in Ttalian.
One would appreciate more informa-
tion about the organ, however.

While this disk is certainly based on
scholarship, it is also an enjoyable intro-
duction to music that is still too often
neglected. Highly recommended!

La Musique d’orgue Ttalienne, Vol.
II: “La Baroque”. Played by Massi-
mo Nosetti. Syrius 141305. Avail-

' able from Organ Historical Society,

$15.98, 804/353-9226.

This generous anthology (over 78
min.) includes 72 Toccata (Michel-
Angelo Rossi); Canzon a tre (Francesco
Cavalli); Introduzione e Pastorale and
Toccata VI (Bemardo Pasquini); Ricer-
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Santa’

care X (Fabrizio Fontana); Ballo della
Ba#%lia (Brenardo Storace); Toccata
XI (Alessandro Scarlatti); Sonata K 287
(Domenico Scarlatti); Canzona in sol
minore, All'Elevazione, and Al Post
Comunio (Domenico Zipoli); Sonata in
do minore (Giovanni Battista Pescett);
“Allegro,” “Largo,” and “Allegro e spiri-
toso” (Baldassare Galuppi); Sonata
all'offertorio (Giovanni-Battista Marti-
ni); and Sonata in Fa Maggiore (Alle-
gro) (Giovanni-Battista Pergolesi).

This is the second volume in a
planned five-volume survey of Italian
organ music; two further volumes, not
played by Nosetti, are available at pre-
sent. Nosetti has put together a consis-
tently interesting program, avoiding the
few well-worn pieces from this period
and the tedium that can result from too
many basically similar and often facile
keyboard sonatas. The composers range
in date from Rossi (born'in the 1590's)
to Pergolesi (born 1710) and Galuppi
(died 1785). A few of the composers can
hardly be called “baroque.”

Pasquini’s Toccata VI is clearly heavi-
ly indebted to Frescobaldi, but it is con-
siderably showier, while A. Scarlatti’s
Toccata X1 is actually a three-movement
sonata with virtuosic, if rather em (Hf,
outer movements and a fine n:u&) e
movement. Storace’s battle piece is
comparatively well known. It makes
%00 use of the organ’s Tromboncini,

ut it seems naive and pale compared to
contemporary examples from both the
Iberian peninsula and parts of Germany
and Austria.

Zipoli, known for some short pieces
not included here, is often called the
last “early Ttalian composer of music
intendedy specifically for the organ; the
examples of his work included here are
clearly in galant style and scarcely sug-
gest their liturgical purpose. More
interesting is Pescetti’s three-movement
sonata, written at a time when most
sonatas were still one-movement works.
This piece would be a welcome addition
to many recital programs. ’

D. Scarlatti’s K 287 sonata is probably
one of the few that were actually written
for organ, and Nosetti’s performance is
certainly effective. The selections by
Galuppi and Pergolesi are, as one might
expect, delightful, sparkling works that
were almost certainly conceived for
harpsichord. Martini was often referred
to as “learned,” and his offertory sonata
consists primarily of a lively fugue on a
strikingly angular subject.

Nosetti’s “playing is once again
notable for ca:ref%lql phrasing and articu-
lation. He allows himself some freedom
in tempi, uferhaps more than some
experts would approve. His registrations
are suitable and varied; once or twice I
felt that he was perhaps trying a little
too hard to find different registrations.

- The organ used for this disk is a one-
manual (plus 18-note pedal) of 13 stops,
one of fiem a half-stop. The instru-
ment, in the parish church of Santa
Maria Ma%giore in Dardago, was proba-
bly built by Gaetano Callido in 1780;
Gustavo and Francesco Zanin restored
it in 1994. It is a good, typical Italian
organ of its period, with clear unforced
sound and a surprisingly full pleno.

Nosetti’s notes on the music and
composers (in French, Italian, and Eng-
lish) are excellent, but considerably

more information about the organ

would be welcome. One amusing note:
the reader is likely to assume that the
excellent photograph of Nosetti shows
him at the console of the organ used in
the recording. Perhaﬁs, but exactly the
same photograph is also used in Vol. T!
As in the first volume, there is no indi-
cation of printed sources for the music.
Since most of it is not really easily avail-
able, many organists would appreciate
that kind of information. -

The recording and performance are
both first-rate and the music is very
appealing, probably more immediatel
50 than some of the earlier works in Vol.
I. The disk can be recommended both

_ to specialists and to those who would

simply like to hear some out-of-the-
ordinary repertory.

—W.G. Marigold

Urbana, IL
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New Organ Music

Bach, P. D. Q. Little Pickle Book
(Péckelbiichlein) for Organ, at least.
Tastefully edited by Professor Peter
Schickele. Bryn Mawr: Theodore
Presser Company, 1996. 19 pp. Sep-
arate Dill Piccolo part included.
$15.00. (1. Toccata et Fuga Obnoxia,
2. Chorale Prelude: Ave Maria et
Agnus Dei, 3. Fantasia sopra
“Friulein Maria Mack,” 4. Lullaby
and Good Night.)

Bach, P. D. Q. Sonata da Circo (Cir-
cus Sonata) for Organ or Whatever.

Whipped into shape by Professor
Peter Schickele. Bryn Mawr:

Theodore Presser Company, 1996.
13 pp. $12.50. (1. Spiel Vors iel, 2.
Entrada Grande, 3. Smokski, the
Russian Bear, 4. Toccata Ecdysiasti-

ca.)

The world is indeed deeply indebted
to Professor Peter Schickele for his
untiring efforts in digging up the lost
works of Bach’s vapid scion. One must
wonder what motivates the good Profes-
sor. In the case of the Little Pickle Book,
Schickele’s motivation was money,
specifically a commission from Dennis
]'Emes, whose definitive recordings of
the works can be found on the album P.
D. Q. Bach: The Short-Tempered
Clavier and other Dysfunctional Works
for Keyboard (Tela'rc%/. However, Schick-
ele’s efforts in discovering the Sonata da
Circo aré surely altruistic. Indeed,
Schickele’s efforts are truly his gift to the
world, a world which must have treated
him very unkindly at some point in the

ast.

The Little Pickle Book was written for
theatre organ and a unison choir of dill
piccolos. I%Iistorlc examples of the dill
piceolo unfortunately do not exist. How-
ever, modern dill piccolos can occasion-
ally be found. They are usually made of
green plastic and are pickl}é—shaped.
Despite its name which would imply a
rather acetous tone, Schickele reports
that the dill piccolo produces smooth,
melifluous tones, though limited to five
pitches (c#, d#, e, f, f#). Schickele
includes several alternative possibilities
as substitutes for those who are unable
to find a dill piccolo, including recorders
and tuned bottles. Schickele was also so
kind as to include a percussion part for
those performances on organs which do
not have all of the percussion effects
which Bach calls for. Schickele also sug-
gests that a purely organic performance
Is possible, however a second organist is
needed to play the pickle part on a sepa-

rate manual (and presumably to actas a .
shield for the first organist in the event .

that members of the audience begin to
throw objects at the performers).

The Little Pickle Book shows the influ-
ence that J. S. Bach had on this, the last
and least of his twenty-orie children. The
first piece in the set, the Toccata et Fuga
Obnoxia, was obviously inspired by the
famous D-minor work of his father.
(One would note that in his commentary
on the D-minor Toccata, Peter Williams
questions J. S. Bach’s authorship of the
work. We suggest that, if Williams would
examine both of these works more close-
ly using DNA analysis, all questions of
paternity in this case would be cleared
up.) The remaining three pieces in the
set are all based on various cantus firmi.
Number two uses the ancient hymn Ave
Maria et Agnus Dei (loosely translated in
modern hymnals as Mary had a Liile
Lamb). :

The Sonata da Circo is a unique form

- in the history of music. Sonatas were a

%opular form of entertainment in the
aroque era, particularly the sonata da
chiesa (church sonata) and the sonata da
camera (photographic sonata). The
Sonata da Circo moves this popular
form to the venue of the circus, specifi-
cally the small family circus run by the
twin brothers Kirkus and Dirkus
(if Schickele is to be
believed). The fact that no other exam-
.ples of this form are to be found attests
to the genius of P. D.
lesser ~ composers  (for instance,
Beethoven, whose unsuccessful

OCTOBER, 1997

. Bach. Unlike -

attempts to perfect the symphony were
continued, a].fso UNSUCCess , by later
composers), P. D. Q. brought this.form
to perfection in his first (and only
known) attempt. The fact that no other
composer has attempted to write in this
form shows that they all regarded this
work as perfectly consummated. No
review of this work would be complete
without mention that it is not (technical-
ly speaking) a work for organ. It was
originally written for the standard cal-
liope and would probably sound best on
that instrument with all of its idiotsyn-
crasies. However, the work is playable
on the organ. .
No séf-respecti‘ng music library
would be complete without these two
works. You owe it to yourself to go out
and buy them both to put on a sl%elf in
our music library. And we all are eter-
nally indebted to Professor Schickele for
bringi %these works to light. Keep up
the good work, Pete!
—jon B. Holland, DMA
Sherwood, OR

New Handbell Music

Variations on a Quiet Theme, Ray-
mond Haan. Van Ness Press, Inc.
(Genevox, a division of GMG),

#3197-17 (no price), for 4 octaves of
handbells (M-E,.

This gentle theme makes use of syn-
copation as it moves through the seven
short variations. Variation. No. 6 takes
on a forte and fortissimo dynamic, while
the other six maintain the spirit of the
title. The melody is in the minor mode
until the last chord, and contains hints
of an old nursery rhyme. This original
piece in variation form-is a nice change
of pace for the handbell repertoire

On Christmas night (Sussex Carol),
arr. Cynthia Dobrinksi. Agape
(Hope), No. 1871, $2.75, 3-5 octaves
(M), AGEHR level 3.

This old English tune fairly sparkles
with animated effects in the introducto-
ry material, which hints at the carol and
reappears as interlude/modulatory
material. The rest is solid fare with the
tune in the foreground throughout.

Away in a manger, axr. Mary Albing,
?M)SI, HB-22, $2.25, three octaves
E+). )

This arrangement features a gentle
and flowing eighth-note pattern set
against the I9th-century American tune
P aged on a C instrument. On the sec-
ond statement, the bells play the settin,
by William J. Kirkpatrick with ‘the
instrument sumperimposiog both tunes
above. A wonderful duo.

Bourrée for Bells No. 1, J.S. Bach,
arr. Sharon Elery Rogers. Theodore
Presser Co. 114-407g68, $2.00, for
3-5 octaves (M-).

This Bourrée is from Bach’s Partita
in B-minor for Solo Violin, S. 1002,
and is in the key of G-minor. Some
special effects include mallets, pluck-
ing, table dampening, and more. Rec-
ommended, .

Bourrée for Bells No. 2, J.S. Bach,
arr. Sharon Elery Rogers. Theodore
Presser Co. 114-40440, $2.00, for 3-
5 octaves (M-).

This Bourrée is transcribed  from
Bach’s Suite No. 3 in C-major for Solo
Cello, S. 1009. Thé arrangement is suc-
cinct and effective. Although elaborate
in structure, it should be managed well
by most choirs. :

All Thanks and Praise, Sharon Elery
Rogers. Theodore Presser Co. 114-
40760, $2.00, for 2-3 octaves (E).
Based on Darwell’s 148th, this set-
ting opens with fanfare material which
is repeated a step higher on the second
statement where the melody is rung in
half notes to a percussive accompani-
ment. The same opening material
brings the work to an enthusiastic
close. Recommended for the smaller
choir.
—Leon Nelson
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in a symmetric

William A. Wojnar:

House of Hope Organ Institute

--.The House of Hope Presbyterian
Church, St. Paul, Minnesota, presented
an Grgan Institute on the organ works of
Dieterich Buxtehude October 13-15,
1996. The institute was held in conjunc-
tion with the upcoming publication of a
new edition of Buxtehud%’s organ works
by the Broude Trust. Presenters for the
House of “Hope Institute included
Christoph Wolff, general editor of the
Broude edition, Buxtehude scholar and
author Kerala Snyder and organist
James David Christie. The institute
ncluded concerts, lectures, panel dis-
cussions and master classes, all of which
were held at the church. The church’s
1979 Fisk gallery organ provided a
grand setting for gs'cussion and demon-
stration of the organ works during the
master classes. The institute focused
primarily {]IPOD compositions which will
appear in Volume 15 of Dieterich Buxte-
hude: The Collected Works, scheduled
to_appear in print later this year. This
volume of the Broude edition, entitled
Free Organ Works with Pedadl, is edited
by Michael Belotti, author of Die freien
Orgelwerke Dieterich Buxtehudes (New
Ym%c P. Lang, 1995). Throughout the
institute, a wide Variety of presentations
afforded rich opportunities for confer-
ence participants to experience the
music in concert as well as to learn from
three experts who continue to be
involved in the most recent Buxtehude
studies.

At the church’s Sunday morming ser-
vices preceding the conference, House
of Hope organist Nancy Lancaster,
coordinator and host of the conference,
performed a number of Buxtehude’s
organ compositions. Ms. Lancaster’s

relude included a number of chorale-
Eased works, and her postlude consisted
of the Praeludium in C major (BuxWV
137). In addition, the services included
a number of distinguished choral works
sung by the House of Hope Choir under
the direction of Thomas Lancaster, eo-
host of the institute. On both Sunday
and -Monday, conference participants
were also provided with opportunities to
hear the church’s earillon. v

On_Sunday afternoon, - the institute
officially began with an all-Buxtehude
recital by “James David Christie,
Christie’s varied program was arranged

af manner. The recital
began with the Praeludium in D minor
(BuxWV 140) and. concluded with the

* Passacaglia in D minor (BuxWV 161).

The innermost portions of the recital

William A. Wojnar is Associate Professor
of Music at Jamestown College, Jamestown,
ND. He previously taught at Southern Ore-
on State College (Ashland, OR), and Carroll

ollege (Waukesha, WI). Wojnar holds the
BA from Carroll College, the MMus from the
University of Illinois, and the PhD from the
University of Iowa.
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featured multi-movement settings of
liturgical music: the chorale fantasy on
Te Deum. Laudamus (BuxWV 218) and
the Magnificat primi-toni (BuxWV 203).
Prior to Christie’s performance of sever-
al single-movement chorale preludes,
organist Nancy Lancaster accompanied
the singing of each chorale by the audi-
ence, employing the 1878 Joseph
Merklin organ in the chancel. In addi-
tion, presenter Kerala Snyder provided
informative verbal program notes during
the recital. v
On Sunday evening Christoph Wolff
resented a comprehensive overview of
¢ extant manuscript sources for Buxte-
hude’s organ output, primarily focus-
ing on the free organ works. Dr. Woldf
discussed the publication of the works
in a number of past editions as well as
their specific appearance in the new
Broude edition. Wolff's lecture was pri-
marily concerned with the transmission
of the large-scale praeludia with obblig-
gato pedal. In his discussion of the man-
uscript transmission of Buxtehude’s
organ works, Wollf emphasized two
major branches of transmission. The
first branch '-was the “Erfurt-
Thuringian” ..Buxtehude tradition,
whereby organ works were transmitted
in manuscripts from the time of Johann
ough Bach’s later pupils
and well into the nineteenth century.
The second branch of transmission, the
so-called “Berlin” tradition, involved
manuscript transmission of Buxtehude
works which had been passed from
Werckmeister to Forkel to I%elter.

Wolff's preséntation continued with
discussion of source materials as used in
the previous Buxteliude editions of Spit-
ta, Seiffert, Hedar and Beckmann.
From Seiffert on, editors increasingly
tended to rely on a variety. of .sourees.
Thus Beckmann’s edition had attempt-
ed to assemble a composite version of
each piece based on a combination of
manuscripts rather than any single ver-
sion actually surviving in the extant
sources. Consequently the Beckmann
edition presented reconstructed ver-
sions of many pieces which had never
béen transmitted-by any single source,
an editorial practice which in recent
years has met with controversy.

Wollf explained the general editorial
policies for the new Broude edition.
Rather than presenting Beckmann’s

e of reconstructe pieces, the
Broude edition will print each piece as it
appears in what is considered the most
appropriate version in a single manu-
script source, selected from among the
various extant materials. The Broude
edition then presents supplementary
editorial information ¢oncerning variant
readings of a given piece. Sources ‘con-

sulted for the new edition include addi-

tional eighteenth-century manuscripts
which have surfaced as recently as the
1980s. Furthermore, the Broude edi-
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tion intends to provide the organist with
a more accurate transmission of the two-

staff score notation as found in many of -

the eighteenth-century sources for the

,gedaliter works, allowing the organist to

ecide whether or not to employ the
pedal at various points.
In his discussion of the Buxtehide

sources, Wolff mentioned those Buxte-

hude manuscripts which are chiefly in
score notation, mostly from middle-
German sources in Thuringia and Sax-
ony, including manuscript copies by J.S.
Bach and Johann Gottfried Walther.
On the other hand, the Buxtehude man-
us:ll;ilpt sources in tablature notation pri-
marily stem from northern European
sources. Wolff then proposed’ three

basic chronological “layers” for Buxte- -

hude’s organ works: 1) pieces dating:
from Buxtehude’s years in Helsingér, %
works possibly dating up to the 1680s at
LﬁbecE and 3) wor

1680s on, as evidenced by the com-
poser’s employment of certain textures
and fugal techniques.

On Monday morning, the institute’s
sessions began with a panel discussion
b&npresenters Wolff, Snyder and

istie. As an example of editorial pro-
cedures in the new Buxtchude edition,
the panel examined specific aspects of
the Pracludium in G minor, BusWV
149. Professors Wolff and Ghristie dis-
cussed notational practices in the earli-
est tablature manuseripts of the piece
and the compromises inherent in the
transcription of tablature notation into
score for modern use, including metri-
cal considerations, rh ic notation,
and possibilities of variance in tablature
indication of octave register as well as
accidentals. A number of manuscript
variants for the first section of the piece
were discussed, and institute partici-
pants were provided with a publisher’s
proof of the complete composition,
allowing a preview of what the new edi-
tion will print for BuxWV 149. The pan-
el's discussion of this piece provided a

belpful overview of similar editorial -
considerations for the remainder -of

Buxtebude’s free organ works as well.
The panel discussion continued by
briefly addressing additional topics per-

tinent to Buxtehude’s organ works. The -

possibility of transposition of various
praeludia by Buxtehude was raised but

mostly refuted by the panel, with Dr. - ‘

Snyder indicating that tablature sources
from the time rarely present. different
transpositions of a piece. Thus the Prae-
ludium in F# minor (BuxWV 146)!is

almost certainly in its original key, and -

consequently the harmenic style of the
piece would have taxed the tempera-
ments currently in use. With respect to
Buxtehude’s occasional use of more
complex keys and harmenic progres-

sions, the pane] discussed the intriguing

ossibility that large principal ranks on
e larger organs in

other earlier temperament. At the

same time, however, the flute and reed : .

stops on these same instruments, being

easier to retune, could have been in -

some form of a later tuning more

B towards egual temperament. The panel
© mentione

further considerations relat-
ing to organs of Buxtehude’s time,

| including I) the standard use of large
_.church organs for continuo accompani-

ment in the seventeenth and eighteenth
centuries, 2) the possible use ofg reedsin
continuo playing'(e.g. the regal), and 3)

the enlargement of many church bal- -
_ *,com"es to, accommodate increasingly.
i larger organs with a substantial number
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At the next presentation, Kerala Sny-
der delivered a lecture which highlight-
ed additional developments in Buxte-
hude research since the appearance of

RANDALL DYER & ASSOCIATES
PIPE ORGANS OF QUALITY AND DISTINCTION
BOX 486 JEFFERSON CITY, TENNESSEE 87760 4534750539

) * MEMBER FIRM:
I'¥ THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA.

N

THE DIAPASON

—

g




%

2,

her book, Dieterich Buxtehude: Organ-
ist in Liitbeck (New- York: Schirmer
Books, 1987), some ten years ago. Sny-
der also mentioned a number of recent
dissertations and articles, in German
and in English, relevant to the compos-

er and- his output, Citing such recent -

studies as well as those sources closer;to
Buxtehude’s own-era, Synder empha-

sized the need for a broader under- .
. standing of the stylus fantasticus in .

musical composition, includ.ing its
meanings in regard to the composition
of logical structures and learned coun-
terpoint as well as its more wéll-known

sense-of improvisatory freedom in com-
gosiﬁonal style and in performance. -
Snyder su§%§sted that present.under-

standing of the meaning of the term sty-

lus fantasticus can rely too- much on .

Mattheson’s eighteenth-century discus-

sion of the term in a more sensual and:
surface context. The term had originat-;

. edwith Kircher in the seventeenth cen-
g, and Mattheson remarked only

. mugch later that fugues must be exclud-

ed from the.stylus fantasticus, leaving

" Mattheson’s specific interpretation

open to some. question.

Dr. Snyder. continued with informa-
tion regarding recent recordings of Bux-
tehude works, citing those of the organ
works by Harald Vogel as well as record-
ings of vocal works under the supervi-
sion of Ton Koopman. In discussing her
own . current -research, Snyder
announced the recent return to Liibeck
of the city’s archival: materials dating
from 1685 on, after having been
retained. in Moseow {or many years.
The resurfacing of such materiaf;‘has
thus permitted her to expand the scope
of her ongoing archivél studies. Snyder
also cited recent significant organ
restoration profects relevant to Buxte-
hude’s era, including the 1993 restora-
tion of the Schaitger .or%n in-St. Jakobi,

. Hamburg, by Ahrens. Of equal signifi-

canee is a project at the Universily of
Géteburg invoivin the construction of
a new organ to be ‘modeled after a
design by Schnitger-for- the Liibeck
Dom during Buxtehude’s lifetime.

The Monday morning sessions con-

.cluded . with various remarks by the

- from the sixteenth centu

. tion, which could inclu

. Christie.

three presenters concerning registration
and. other performance considerations
in the Buxfehude organ works. Profes-
sor Wolff pointed out that no evidence
is- to be found indicati;lﬁ the use of a
-praeludium to.explore all of an organ’s

stops, although he suggested that dis-

- Hinet coloristic registrations. are more
. appropriate to Buxtehude’s chorale pre-

ludes. Thus the organist should most
appropriately employ some form of
orgino pleno for Buxtehude’s free
works, including the praeludia, toccatas
and ‘ostinato works, generally avoiding
sudden drastic changes in tone color or
dynamic level.
Wolff continued the morning’s previ-
- ous consideration of the concept of sty-
. lus fantasticus, rélating the term to the
composition of the instrumental fantasia
on. He main-
tained that the principal characteristic
of such compositions in the stylus fan-
_tasticus'was &at they did not involve the
use- of preexistent materials but
stemmed from the com&)oser’s imagina-
e carefully-con-
structed. imitative sections. Thus the

- term- stylus fantasticus, -as it was first

used by Kircher, may be applied to
- instrumental music which presents sec-
tions of contrasting styles as well as to
virtuoso  improvisatory . passages.
According to Wolff, Kircher had dis-
cussed a style- of composition while
Mattheson, at a later date, described a

 style of performance.

The House  of Hope Institute also
-included an extensive series’ of work-
shops and’ masterclasses, conducted at
‘the Fisk organ by gresenters Wolff and

elected - participants per-
formed a vatiety of guxtehude works.
These sessions provided a most helpful
opportunity for further consideration of
aspects of interpretation and perfor-
mance practices which had been dis-
cussed in the lectures. Wolff and
Christie provided illuminating insi(i]:;cs
-on each piece performed, including

.. remarks -concerning extant manuscript

variants, " intet{pretaﬁon, registration,
-possible -use. of various divisions of the

organ, and.possibilities for use of pedal
_in the praeludia. In particular, Wolff

and Christie addressed the optional use
of pedal in fugal sections of the praelu-
dia as opposed to the more idiomatic
and obligatory use of pedal in various

- less strictly-written passages.

The workshops and masterclasses
included discussion of additional perfor-
mance considerations related to Buxte-
hude’s free works. In a number of

instances, Wolff encouraged the articu-

lation of groups of notes by the organist
in a manner similar to procedures
employed in the tierformance of Italian
string music of the time. He also dis-
cussed possibilities for the execution of
arpeggiando passages in Buxtehude’s
praeludia, particularly where such
arpeggios may be only partially notated
by the composer, as ifi mm. 107-112 of
the Pracludium in E minor (BuxWV
142). In‘considerinfg further aspects of
performance, Wollt presented informa-
tion on Agricola’s transmission of a
number of Buxtehude organ works, sug-

gesting -that the- A;

ect:J.S. Bach’s performing practices

for the same. In discussing these source -

materials, Wolff offered remarks con-
cerning specific pieces in the new
Broude edition W}l)n'ch reflect manu-
script versions differing from those pub-
lished in Beekmann’s edition. In gener-

al, Wolff encouraged a variety of perfor- -

mance possibilities for Buxtehude’s
organ works rather than a single inflexi-
ble approach.

Dr. Chuistie’s’ remarks during the
institute’s masterclasses frequently
focused on the further refinement of
the organist’s- musical and technical

_approach to the Eieces. For example, he

encouraged rh ic vitality in the per-
formance of the Buxtehude chaconnes,
citing' the origin of the pieces in the
Spanish dance. - Christie proposed that
such rhythmic energy be employed in
the performance of J.S. Bach’s Pas-
sacaglia as well. As a general approach,
Christie stressed the need for continuity
of a basic tempo or “heartbeat” from
one section to another in Buxtehude’s
pedaliter praeludia, and he demonstrat-
ed how such confinuity should be car-
ried out in the performance of various

worl
hude under the direction of Thomas
. Lancaster, director of the House .of

icola manuscript-.
: coEies of Buxtehude’s organ works may
re

pieces. Christie’s quick wit and vitality
as lecturer and performer complement-
ed his thorough knowledge of the litera-
ture at hand, and he urged organists to
be sensitive - to Buxtehude’s own sense
of humor at various points in the prae-
ludia as well.
In addition to thorough discussion of
‘the Buxtehude organ works, the House
of Hope institute provided a fine oppor-
tunity for participants to hear a less-fre-
quently performed (though historically
significant) portion of Buxtehude’s out-
ut. On Monday evening the House of
, 0}1)(2 presented a concert of vocal
and chamber music by Buxte-

Iope Choir. Four fine vocalists provid-
ed solo as well ensemble performances,
accompanied by an ensemble of violins,
violas, viola da gamba, church bass and
theorbo (bass lute), with James David
Christie on harpsichord and organ. -
The program included vocal works by
Buxtehude in Latin as well as in Ger-
man: Alles was thr tut (BuxWV 4), O
dulcis Jesu (BuxWV 83), Ich bin wie
eine Blume zu Saron (BuxWYV 45), Jubi-
late Domino (BuxWV 64), em ad
modum desiderat cervus (Bux 92),
Klag-Lied: Muss der Tod denn auch
entbinden (BuxWV 76) and Du Lebens-
Siirst, Herr Jesu Christ (BuxWV 22). In.

addition, the instrumentalists per-

formed Buxtehude’s Sonata in B-flat
major, Op. 1, No. 4 (BuxWV 255) for
violin, viola da gamba and harpsichord.

Before each selection, Kerala Snyder.

supplied helpful verbal program notes.
At all times the performances were
musically exciting, technically superb
and emotionally moving,

Throughout its lectures, masterclass-
es and concerts, participants in the
House of Hope Institute encountered
flluminating presentations of the high-
est caliber. At all times, presenters
Wolff, Synder and Christie offered vala-
able insights and observations informed
by their own thorough scholarship.
Nancy and Themas Lancaster are to be
highly commended for their most cor-
dial and well-organized hosting of this

timely and signiticant conference. M
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An interview with Marilyn Mason
50 years of teaching at The University of Michigan, Part 1

Dennis Schmidt

In 1997, Marilyn. Mason celebrates
her 50th year of teaching at the Univer-
sity of Michigan. This interview with
her was conducted by Dennis Schmidi
on July 8, 9, and 10, 1997, in Ann Arbor,
Michigan.

Q: You've had a long career here at
the Um'versnijtg of Michigan. What were
the e}ar};/ influences in your musical
trainingr

A: My mother was probably the most
important influence in my life. She was
an organist, and there was never a
moment that I ever thought I-would do
anything else than be an organist. We
were members of the First Presbyterian
Church in Alva, Oklahoma. She would
take me to church, usually on Saturdays,
when she practiced. I was probably 9 or
10, so young that I couldn’t reach the
pedals. I remember sitting on the bench
and swinging my feet back and forth,
She played and I'would watch and listen
(one of the best ways to learn anything
is to watch and listen—be attentive).: So
then she would let me play, and I would
Elay melodies and chorgs as 1 didn’t

ave any music. I remember one time 1
called, “This melody is nice, but the
right hand is not loud enough—the
accompaniment is too loud.” She simply
said, “Change hands,” and it worked
very mnicely. A simple thing like that
could very often help. She was always
encouraging to me. She made every-
thing easy for me—my pracﬁcin / goi.ng

“to my lessons. Mother would often pay
“me to practice the piano at home—she

ut a dime on the bass notes, and after
I130 minutes, I had enough to gkcl)ﬂslwim-
mini. I spent a lot of time watching the
cloc

T had several special teachers durin,
those early days in Alva. One was Haze%
Montfort. She was my high school
piano teacher. Later my parents sent me
to an inspiring teacher at Oklahoma
State University, Frank Whiteside, who
had studied at Juilliard. I feel he gave
me a solid foundation jn piano. I t%mk
for all of us'as organists we cdn only
advance as far as our piano technique,
because the piano is an important basis
of good technique.

The reason 1 came to Michigan was
that my father had .graduated from the
Law School at the University of Michi-
gan in 1911. He always loved Ann
Arbor. He said, “You must go there now
because you're ready and there’s a very
fine teacher there, Palmer Christian.”
And so, t6 begin my junior year in col-
lege, T came to Ann Arbor, September,
1944. I remember one of my first
impressions (of course, I was all alone)
was when I came from the house where

- I was renting a room at 1348 Wilmot

Street, and walked over to North Uni-
versity and down to State Street, and it
was a thrill to see Hill Auditorium
because T knew the organ was there. To
see State. Street at seven o’clock on a

-September evening was something spe-

cial. That's one of the first things I
remember about Ann Arbor—State
Street. '

Then, later that week, 1 was told to go
to Hill Auditorium to meet the profes-
sor. So, I went in one of the back doors,
as we_always do at Hill Auditorium. I

- walked down to his office which was

near the double doors of the stage over
which there is a plaque honoring Henry

Simmons Frieze in whose memory the

organ is named. Frieze was adpro essor
of Latin who loved music and who did

The interview was conducted on July 8, 9,
and 10, 1997, by Dennis Schmidt, who received
the Master’s d‘ggree in 1976 and the DMA
degree in 1978 as a student of Marilyn Mason.
Dr. Schimidt is currently Executive Director of
the Bach. Festival of Philadelphia and Director
of Music-and Organist at St. Stephen’s Luther-
an Church in Wilmington, Delaware.
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- so much for music in Ann Arbor.

Palmer Christian’s studio was right
behind the double doors of the stage.
He was sitting at his desk. I went around
the corner, and I saw this. handsome
man {(at that time he was about 63, I
think). As he stood, he seemed so tall
that he would never stop fetﬁng up. He
welcomed me and guided me out those
double doors onto the stage. With a
wave of his hand in a grand gesture, he
said “And this is my private studio.”
That was thrilling. Then he played the
Fantaisie in A Major of Franck, which
was beautiful. Hill Auditorium was quite
different from the way it is now: first of
all, there were wooden seats and no rugs
of any kind, so the acoustics were splen-
did. Now we have padding on the seats,
almost five thousand seats—there are
carpets in the aisles, too—so it’s differ-
ent, but that was a thrilling time.

So in 1944 T started as a junior.
Louisé Cuyler was one of my teachers—
she was wonderful. I had other theory
teachers who ‘were also excellent,
includingaijohn Lowell. Otto Stahl was
on the staff as one of the registrars; and
he was good to me. Our School of Music
building was located on Maynard Street
near the Nickels Arcade. One day a lady
came to the information desk and asked
a new secretary, “Do you have an Otto
Stahl here?” The secretary responded,
“No, you can just park anywhere.”

I began practicing at the Congrega-
tional Church Whicﬁ is near the May-
nard Street Music building, and where I
am now the organist. I can hardly walk
into that church without thinking about
those early days.

Q: That was the first time you were in
Ann Arbor when you came in Septem-
ber of 1944, and you came on your own?

A: Yes. My Iather had written to
Palmer Christian to reserve a place on
his teaching schedule; I came by nityself.
All along those years, my father {mdysaid,
“You practice, and We’]f ay the bills.” I
was fortunate that T Waspbl}éssed in that
way. For many students now we have to
find a way for them to help them pay
their bills. We try to make it easier for
them. X .

I played the Master’s recital on Sun-
day, Febru 14, 1947, and Palmer
Christian died on that next Wednesday.
It's very difficult even now to think
about it. He was so wonderful. He had a
heart condition, but nobody knew how
very serious. He had an aneurysm that
Wednesday evening and he was gone.
The person who was especially nice to
me at that time was Louise Cuyler. She
came to me and told me, “We'll talk
about this, and I'll tell you about the
carlier days with him.” She took me to
the funeral.” ,

Q: Were there other organ teachers

here at that time?

Marilyn Mason after a graduation ceremony at Hill Auditorium in 1996

A: At that time he was the only Pro-
fessor, and he had a charming young
assistant, Frieda Vogan. She had fin-
ished her Master’s and was beginning to
teach some students. She was married
to Charles Vogan, one of the early
PhD’s in musicology from Michigan.
He earned his degree in the early ﬁées.

Q: Can you tell us anything about
Palmer Chr}i]stian’s background?g

A: Some. He was born in Kankakee,
linois, and studied organ at the Amer-
ican Conservatory in Chicago with
Clarence Dickinson and theory with
Arthur Olaf Anderson. Although he
studied, he was still a self-made musi-
cian, as so many good musicians are. He
learned many things on-his own. He
was always ahead of others: for example,

" he introduced me to the works of Mes-

siaen in 1944. Nobody had been playing
Messiaen. One of the biggest things in
his teaching was the sense of registra-
tion. That was one of the best things
that he passed on to me—the feeling for
the registration, the balancing of the
organ sounds. Hed také the Viola and
maybe another Gamba and mix it with
the Principal—something you never
learn really in theoreétical registration—
but by using more 8-foot stops the
sound had more of a foundation and
richness. He loved the Hill organ. That’s
before the organ was changed. It was an
E.M. Skinner and there were beautiful
solo stops, a Flauto Mirabilis, which we
still have today; there was a French
Horn; there was even an attachment for

‘a piano. A piano was up in the organ
log

, but Dr. Christian never used that—
he laughed atit. Butit had been put on
the organ at one time. But he was, in his
day, a purist. He didn't like transcrip-
tions of any kind. He mostly played the
works of Franck, Liszt, Bac andy Reger

Q: Do you know how many years he
was here at Michigan?

A: He came in 1924 as University
Organist until his death so that would be
23 years.

Q: Did he study in Europe?

A: He studied in Leipzig with Karl
Straube for a year and in Paris with
Guilmant for a year. Although he didn’t
say much about Guilmant, he did meet
Widor, and he compared the two: Guil-
mant was polished and elegant in his
appearance, whereas Widor was “rough-
and-ready,” casual, upbeat—not the
}E)ical Frenchman. But Guilmant had

is very fine sense of registration, too—
Ty gl

that's one thing that he passed on to

Palmer Christian.

" Q: Do you think yoﬁ model gour

teaching after any of your teachers
- A; No, I don’t really think I do. But,
on the other hand, I try to bring out the

“ best of each individual, and I don’t know

Marilyn Mason at the E.M. Skinner con-
sole, Hill Auditorium, c. 1960

but that Dr. Christian didnt do the
same—bring out the best and not try to
make one person sound like another, or
evén to make them sound like me,
because each person is different. There-
fore, my approach is a little different
with each student and the problems are
solved in a little different way. Every
person is special. As far as that goes,
each one thinks he’s the most important
persor, so we must look at it like that.

Q: Are there any other students who
were here at the time that you were
here that are currently teaching?

A: There was a wonderful organist,

Kathryn Loew, killed in a tragic auto

accident two years ago. She taught in
Kalamazoo. She was married to Cor-
nelius Loew, who was the Dean of Men
there. There was another student who
had just returned from the Navy,
William MacGowan, who now lives in
Florida. He studied that last year; 1
remember that he often practiced Han-
del Concerto Op. 4 No. 4. Lorraine
Zeeuw Jones played the Bach Prelude
and Fugue in' D" Major just brilliantly.
Other fine organists were Linda Peliz
Copland, Elise Cambon, presently
organist ‘of the Cathedral in New
Orleans, and Jim Chapman. Tn that Jast
class there were just eight or nine of us.

We had three practice organs on the
third floor of the Maynard Street Music
building, plus the Austin at the Congre-
gation; ghurch. We had to make do.

But at the beginninﬁal received akey to

Hill Auditorium, so that I could practice
anytime. I would often come over at
3:30 or 4:30 in the morning to practice,

_ and it was wonderful.

Q: Would you talk about your study

- with Nadia Boulanger.

A: She was very good to me in her
own special way. I had already played
the Roger-Ducasse Pastorale which was
written in 1909 for her. She told us that
she and Roger-Ducasse were in Guil-
mant’s class of improvisation at the
Conservatoire. Guilmant assigned them
to bring their own themes, so the
theme of the Pastorale was brought to
the class by Roger-Ducasse. After the
class, Boulanger said to Roger-Ducasse:
“That would make a good organ piece.”
So he wrote the Pastorale and dedicated
it to her. Itis, to my knowledge, the only
piece he.ever wrote for the organ.

Q: When did you study with Nadia
Boulanger? | :

A: I studied with her in the summer
of 1948. Tt was a class in analysis. Her

“idea of analysis was to take the fugues of

the Well-Tempered Clavier Book II.
Our class of 16-18 would divide into four
sections and sing the whole fugue. That
was a wonderful way to hear the way the
voices moved. She transposed easily.

She told us she was able fo do this by
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using the moveable “Do”. She said avery‘

good way to learn this was to use very
elementary piano pieces and learn to put
a different clef on each part. That’s hard
to do when you're used to just readin,
the C clef for the right hand]. She talke
a little about the interpretation of the
fugues themselves. I  discussed the
Roger-Ducasse Pastorale with her,
because I wanted to know more about it.
One time when she came to Ann Arbor,
I played it for her at Hill Auditorium,
and she gave me some very good sugges-
tions about it and what she thought
about it. She was a very demanding kind
of person (even though these were her
later years), but she loved chocolate, so
we would always buy chocolate and
bring it to her.

Q: Was she able to give individual
attention in the class?

A: No, these were group lessons. I had
never studied composition with her,
although there were some students

there who did. One of my reasons for.

attending Fontainebleau was to study
with Duruflé. Donald Wilkins from
Pittsburgh, Edgar Hilliar from
Bronxville, and T took lessons from
Duruflé.. Fach of us had individual
appointmeits. I would go in for lessons
at St. Etienne du Mont. My lessons were
in the chapel, because the large organ
was being redone. It had been gamaged
in the war. OQur recent Historic Tour vis-

ited this beautiful church. :

Q: Did you study works of Duruflé or
other composers?

A: My aim was to study some of his
works, so he told me to learn the “Scher-
z0.” I played that for him quite a bit. He
showed me the cuts in the “Toccata,”
although I never played very much of
that Suite, because this was a small
organ. But I had told him that one of my

oals was to finish learning the rest of
%he Bach Trio Sonatas. I had learned
various movements through college. He
said that would be fine, and he would
help me with the phrasing and articula-

tion on ecertain selected movements.

That summer of 1948, I completed all
six Trio Sonatas, and was happy that T
did. Then, in 1979-80, when I started to
redo all of my pedaling, I had to go back
over that music and change the pedal-
ing, throw out the heels and play mostly
with toes—they fit so much better for
the articulation and the rhythm. I always
admired Duruflé. I sat close and would
look at his head and his face, and he was
so gentle. He was charming to me.

Q: You did your doctoral study at .

Union Seminary?

A: Yes. T hzlg already requested per-
mission from Dr. Earl V. Moore, Dean
of the School of Music, who really
encouraged me, especially after Palmer
Christian died. Two or three weeks after
his death, the University had a memori-
al service for him. Dr. Moore asked sev-
eral of us to play. The console was
turned around so one could not see the

layers; there was a bank of flowers in
Eont of the console. After the service
was over, Iwent back to the small green
room behind the stage. There was Dr.
Moore weeping, “I've lost the best
friend I ever%a(i” Dr. Moore had hired
him. Dr. Moore was the second Dean,
having been a protégé of “Dad” Stanley,
our first Director. Earl Moore was very
hard headed—if you asked him if you
could do something and he said, “No,”
that was it! Or if he said, “Yes,” that was
it! He was never in the middle. Dr.
Christian was just the opposite and flex-
ible. He would say, “We might be able to
do it.” I think I was more like that,
because sometimes if you say “No” you
lose out on everything, whereas if you
hold back a little; things might work out
better. But Dr.. Moore was a guiding

" light of this school. He told me, “You're

a woman, and you’re going to continue
teaching ” By this time I-was married to
Richard Kemp Brown, who was then an
Instructor in electrical engineering. Dr.
Moore said, “You need to go to Union.
You need to have that degree, and we
want you to have that education.” So he
arranged for me to have a leave of one
year. So in 1950-51, T had the 9-month

leave to go to school there and study.
The courses that fascinated me most
were the Biblical Studies. I had a won-
derful course in the Psalms with Samuel
Terrien, one in New Testament history,
and one in Old Testament history. I
attended Riverside Church. Virgil Fox
was the organist there at the time.
There were splendid opportunities to
visit the churches of New York City.

That helped a lot to establish my church

music background. I kept going back in
summers until-I fin
degree in 1954.' Those were the days
when there was only one Doctorate of
Music anywhere, and that was at Union
Theological Seminary.

Q: But you didn't do organ study
there?

A: Not really. I had to play four
recitals, and I coached with- Hugh
Porter. He heard some of the musie. Tt
was repertory that I had learned on m
own or with Dr. Christian. I playeg
those recitals at James Chapel.

Q: Do you remember what you pla;fed
in your Master’s or Doctoral recitals:

A: At my Master’s recital at Michigan
on February 14, 1947, I played the Bach
Passacaglic and the Sowerby Pageant.
That kept my Jove of Sowerby going all
these years. :

Q: Had you met Sowerby?

A: Not at that point, but later I did
meet him. He came to Ann Arbor to visit
Joe and Ferol Brinkman. Joe was a

ignist whom Sowerby had known in
I()]hicago. Sowerby came usually in the
summer, and occasionally he would be
willing to come to my studio after 1964
and listen to my students play. One stu-
dent whom he heard play was Weston
Brown, who impressed Sowerby by play-
ing his C Major Toccata. Bob Town
played for Sowerby, too. There were
several, and it was such a nice oecasion.
Previous to that, I had already known
Sowerby, because both he and I had the
invitation to go to Westminster Abbey,
so the summer of 1956 Sowerby came {o

y earned my -

Ann Arbor and we practiced the tempos
of the Classic Concerto, which I played
at Westminster Abbey in 1957. Playing
that Concerto was challenging. Searle
Wright conducted Bingham’s Connecti-
cut Suite and Sowerby conducted his
Classic Concerto and Handel’'s Concer-
to in F Major. It was a thrill to practice
there, because I was all alone. Several
niﬁl)lts they took me in at 8:00 after the
Abbey was locked, saying to me, “Yes,
you can practice, but don’t steal the

“Stone of Scone!”

Q: You were the first American
woman organist to play at Westminster
Abbey. What was it%ike for a woman to
have a career such as you did in the late
forties and early ies? Were there
many women organists on the scene at
this time?

A: The only other women were Claire
Coci and Catharine Crozier. I suppose
the three of us were the main women
organists. Claire Coci had been playing a
lot of recitals, she was with Henry Col-
bert Management. I went with Colbert
and Lillian Murtaugh in 1952, and I

. started to play a few more recitals.

Palmer Christian told me he had heard
Catharine Crozier play and told me how
wonderful she was and that we must
have her come here to play. Other
organists that he admired very much
were Arthur Poister and Car]l Weinrich.,
Palmer Christian had very “catholic”
tastes—he wasn’t swayed by any partic-
ular movement. He just loved music!

Q: But there weren’t other women
teaching at prominent universities?

A: Mildred Andrews was starting to
establish herself at the University of
Oklahoma at this time. But there weren’t
all that many that I can remember.

Q: When did you actually begin

‘ teaching at Michigan?

A: T was a teaching fellow in 1946.
But I began as an Instructor in 1947 at
$2,800. per year.

Q: Do you remember how many stu-
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dents you had? :

A: T didn’t have all that many, proba-
bly fewer than eight or nine. I inherited
some of Palmer Christian’s students
after he died. In 1947, the men were
coming back from the war, so many of
the students that I had were older than 1.
I can still see some of them. One of my
early students was Donald Button. He
was a wonderful young man.. Not an
organ major, but very eager to learn and
veliy helpful. Another student was Lee
Pelton, who currently has a church posi-
tion in the area. I really have not kept a
record, as I should have, of every single
student. It has been interesting to learn
that the organ department has graduated
600 students in tEe Bachelor’s and Mas-
ter’s degree, and 111 in the A. Mus. D.

program.

Q: But both of these former students
have been on some of your tours.

A. Yes, we have had many of our for-
mer Michigan students with us on the
‘tours: Thomas Marshall, Dennis
Schmidt, Ann Cancilla, Howard and
Marie Mehler, Dan Dillingham, Gordon
Atkinson, Marwood Goetz, Ruth Sharpe,
Anita Werling, Michele Johns, James
Kibbie, Dale Shoemaker, ]geanne Abel,
Evelyn Lim, Kathleen Dow, James
Abbingten, Joe Galema, Marilyn Can-
dler, Karen Phipps, Mary L. Richards,
Gale Kramer, Mary Ida Yost, Mary Jane
Mann, Sarah Albright, Rebecca Sawyer,
Ed Dagnes, Bea éha.ng, Larry Schou,
Christine Clewell, Carol Teti, James
Bain, Debbie Friguff, Tim Huth, Larry
Schou, Alan Knight, Erven Thoma, Ted
Tibbs, James Darling and others, of
course. It's a good recommendation
when they keep returning, isn't it—to a
tour or to a conference!

'Q: I think it is, and they're still learn-
ing from you, as everyone does. When
dig you first become interested in com-
missioned works? Were there many
commissions of new music when you
started?

A: There were commissioned works,
but not necessarily for the organ. I
became interested in 1947 because as a
teacher and performer, I realized there
was a dearth 'of new music for our instru-
ment. About the very first commission:
T was walking across the “Diag” and I
met Edmund Haines. He asked, “Where
are you going?” I replied, “I'm going to
practice at Hill Auditorium.” Then I
said, “I wish that you would write an
organ piece.” He said, “No, I couldn’t,
because I don’t know anything about the

organ.” I said, “Well it’s about time you "

find out, so let’s go over and play.” I
remember playing the Bach Fantasy in
G Minor for him, and he was intrigued.
He was a composer who had trained at
Eastman, and he was teaching composi-
tion here. Right then and there T com-
missioned him, and his piece was a suite
called Three Pieces for Organ. That
Suite won the American Guild of Organ-
ists composition award in 1948,

Q: Because of that success, you kept
going?
A:That’s right. That’s what started it.
Every year I tried to do one more piece.
Now T have about sixty, and they’re still
going. One of the most successful is the
Flourish -and Chorale by Michael
McCabe. We're using that piece as the
required composition for the hymn-play-
ing competition at the 37th Conference
on Organ Music in October. T kept ggi_la%
because I knew there was such a de
of contemporary organ music.

Q: Have you put any requirements on
the people who have written composi-
tions for you?

A: No, not at alll The only require-

"ment is that I would like to play the pre-

miere. I always let them publish it.

Q: You've had many recordings over
the years. One of your recordings is of
Dupré’s Stations of the Cross.

: I love the Dupré Stations of the
Cross and I really had success with that
music, In life we tend to seek out the
things that we cannot only do well but
that will also serve us well and this is true
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Marilyn Mason with Claribel Baird at a Hill Auditorium perfor-
mance of Dupré’s Stations of the Cross . 4

of the repertoire we choose to learn.
People wanted to hear the “Stations”
during Lent, and so I began collecting
slides of the Stations at various Cathe-
drals and bookstores in Europe. I made
a unique collection, over 100 slides,

devoted to these various Stations, many

of the portraying the descent from the
cross and Jesus being nailed to the cross.
My colleague Clarabel Baird, Professor
of Spéech here at the university, would

read the poems of Claudel in alternation .

with the music of Dupré.

I had the opportunity to visit with
Dupré when he inaugurated the organ at
Ford Auditorium. Previously, I had been
in the tribune of St. Sulpice on various
occasions and heard him play.

Q: Would you tell us about your study
with Arnold Schoenberg?

A: In 1949 I was going to be in Cali-
fornia to visit my grandmother who lived
in Monrovia. We had a friend named
Warren Langlie. He was a student of
Schoenberg, and he told Schoenberg
that there was this woman organist who
was playing his Variations on a Recita-
tive. Schoenberg told him, “T'd be glad
to hear her, because I dont know of
anyone who has played my piece—T'd
like to hear it.”

Q: When did he write it?

A: He wrote it in 1941 as a commis-
sion from H.W. Gray. There was no par-
ticular organist in mind: The general
editor Was%’Vﬂliam Strickland, who was a

very good organist himself and smart
“"enough to realize that they should be
" commissioning Schoenberg. They had

already commissioned Copland, who
wrote a short piece. Henry Cowell had
also written a piece, and others had also
written music. None of them had the
dimensions of this Schoenberg piece.
The Schoenberg is interesting because
it is his only work for organ, and it’s his
longest solo work for any instrument,
although he wrote many short pieces for

iano. It came in his “variation” period.

hese variations are written on a theme -

of 36 notes which he himself devised
(not 12-tone, but with a chromatic feel-
ing). In-the lessons which T had with

" him, he analyzed the piece and pointed

out the important things. I had already
worked on the piece so that I could play
it. But one of the things which he
showed me was that the cantus, or the
theme, is present in every single varia-
tion untransposed. The rhythms and the
placement of the notes vary so much that
it is sometimes hard to follow (some-
times in the soprano, sometimes in the
pedal, etc.). Schoenberg didnt know
very much about the organ or even the
compass of the keys, because there are
two or three times where it goes too low
in the pedals and too high in the hands.
That is playable by using 4-foot stops.
He did not like the edition of H.W,
Gray. Weinrich changed the registration
in this cantus in eveg bar. Schoenberg
said, “T've given the theme; I don’t want
the theme changed before you even hear

"it!” We went to the First Baptist Church

in Los Angeles and I played it for him,
and he said it was the first time he had
heard it played. Later he told Gerhard

Krapf that he was very pleased to have
heard the piece played. It may have
been the only time he heard it, because

he died a few years later. He was a fas-
“cinating person.

Q: You recorded this piece, right?
- A: Yes. -

Q: Were you the first person to
record it?

A: Yes. I recorded it for Esoteric
Records in 1951 and later for Columbia
Records in 1966 in Philharmonic Hall,
New York. The Aeolian-Skinner organ
there has been moved to the Crystal

Cathedral, Garden Grove, California,,

and combined with the Ruffatti organ
which was already there.

Q: When did you become affiliated
with an artist manager?

A: I started with Bernard LaBerge in
1952. He was an interesting man. He
had a splendid assistant, Lillian Mur-
tangh. ;
took the responsibility of management.
He assigned a lot of concerts to me. But
many concerts came by way of referrals
or return trips to places I had already
played.

Q: Was that the only organ manage-
ment company at that time?

A: As far as T know. When Lillian
Murtaugh died, Clyde Holloway and I
both played at the memorial service at
the Riverside Church. Then I continued
with Karen McFarlane until 1986. She
has-done -a-wonderful job in bringing

‘organists and organ music to, the public......

Q: Did the management introduce
you to some international opportunities?
A: Sometimes.

Q: What brought you to your recital
in Westminster Abbey?

A: The AGO planned the first Inter-
national Congress of Organists. It was in
1957, with the idea of convening one
every ten years. The committee invited
organists from various parts of the
nation. Bob Baker was invited, I was

invited, Searle Wright and John Huston

were invited. The committeé asked what
we would want to play, and we came up
with the plan to do the Sowerby Concer-
to with Sowerby conducting’ and the
Connecticut Suite (because Seth Bing-

ham was present) which Searle Wright

conducted, a Handel concerto which
Sowerby conducted, and in the middle I
Ela ed the Schoenberg “Variations.” I

ad played them in 1950 at the Nation-
al AGO Convention in Boston, which
brought a degree of notice to me at the
age of 25.

Q: You have played at many national
AGO conventions, right?

A: Yes, in Phjlagelphia, Colorado,
Detroit, Minneapolis and others.

Q: But Boston was the first?

A: Yes. I played the Schoenberg “Vari-
ations” at Jordan Hall. T had really prac-
ticed that music. The organ left some-
thing to be desired, but it was all right.
That was quite an occasion, because

“E

en he started to retire, she.

" backstage, just as I started to go-on (I

was playing from memory), here came
Powgr %l%%s with-a scorrg in. his hand,
saying, “Leo and I will be listening.” I
said, “ooh. . .” But I went on. What the
heck, I couldn’t worry about that. And
you just have to stay focused—that’s
important. i

Q: Please talk about your visits to

t.
gKP We have a dear friend and col-
league, James Harris. Dr. Harris, for-
merly chair of Orthodontics at the Uni-
versity, is a world renowned Egyptolo-
ist; his picture is in one of the offices in

e Cairo Museum. He arranged my
first two visits. ’

I'have been to-Egypt three different
times—once in 1970, again in 1977 and
again in 1995. One time when I played,
T almost hiad to tune the entire organ. As
I got off the plane on that second visit in
1&77, they said te:me, “Can you tune the
organt” And I said, “Well, T try.” I was
pretty sure that whatever I'd do, I
wouldn’t ruin it. It was mostly the reeds
that needed attention.

Q: What kind of organ was it?

A: Rieger-Kloss. I got-a ladder and
climbed up into the case—and I got
‘em! Sometimes you can doa lot more
than you think you ean if you have to
do it. There were just a few wild
notes, but the climate was very hot
and dry.

Q: Where was the organ located?
A: Sayyid Darwish Concert Hall. The
Hall is near the pyramids. Before Icould
ractice, I had to tune. While Twas up in
the case, they called and asked if T want
ed anything fo drink, and offered me tea,
coffee or Coke. I said I would like some
tea. Then they asked if T wanted any-
thing to eat, and I said yes: “Did Tlike
bananas? In Egypt, one person -tells
another to do semething and they pass it
right down the line (there are about
seven people involved in any decision).
So I saw three or four of them leave the
hall. They came back in carrying a big -
stalk of bananas that they had just cut
from a tree. I wish I'd had'a picture of
that. That was fun. I really enjoyed being

there. Most of my audience were Euro-

.peans. Egyptians didn’t know too much

about organ music. However, there’s
?uite a European community in Cairo.
n 1995 I played at All Saints Cathedral
where there’s a small but very nice Eng-
lish organ and beautiful acoustics. I also
layed in Alexandria at St. Mark’s
chool. -
Q: You also played in South America?
A: My South American visits always'
came in the first two weeks in January
which is their summer there. At the Uni-
versity of Michigan, our semester would
end in December and then we would
have a two-week break. The Dean gave
me permission to go on these trips. I
went five times from 1970-1975. 1 had
the best time because I taught the organ
at a summer school in Curitiba, Brazil.
My students were nuns, priests, or
Catholic organists who wished to play
more, or simply begin to play. It was

" often on a very elementary level. They

did want copies of small chorale pre-
ludes of Buxtehude and Walther. They
took them and a Pergolesi Sonata for
two or three days, copied them by hand;
and returned them. This was a summer
school. offering refresher courses. The'
organs that I played there were German
giglans built by Walcker. They had beau-

iful sounds because of the resonance of

the buildings.

Q: Tell us about places in Europe
which had special importance.

A: T played in Westminster Abbey
twice afFer that first occasion—in 1963
and again in 1966. In 1966 it was so’
interesting because they were celebrat-
ing being conquered (commemorating
the Normian invasion of 1066). They
always gave us plenty of practice time at
the Abbey. It was quite a nice occasion
to be locked in the Abbey and be the
only person there—the only American
for a while.
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Q: Continental Europe?

A: One of the early recitals I remem-
ber playinf was in Groningen, Holland
in the Oude Kerk on a Schnitger organ.
It was in 1950 and the organ was very
difficult to play. I remember thinking,
“This is tracker acton—I'm going to
hiave to work on this.” On that trip T'also
played in Lueneberg, where Bach was a
student. The Schnitger there has a mag-
nificent case, Our tours have been ba§<
there several times. I played at Notre
Dame in Paris three times, and liked it
very much. An advantage of being an
organist is being able to go into these
places ahead of time and get a drop on
everythi i that’s happening—not com-
ing in at the last minute.

Q: Any concerts in the Orient?

A: Yes, I played in Seoul in 1994.
There is a five-manual Klais in the Sae-
Long Conecert Hall. Two consoles have

een built: one attached to the case in
the right balcony, and a second which is
positioned in the middle of the stage.
This was the occasion of the annual eon-
vention of organists and was held at Yon-
sei University.
Tong-Soon Kwak, is chair of the church
music de ent there. I am proug of
her and the fine teaching she is doitig.

I played in Australia in 1977:in Perth

at the University and in Sydney. It was -

amazing to experience this huge coun-

Travel to these instruments is so impor-
tant, because, no matter how much we
read, we don’t really know these organs
until we experience them. We need to
touch the keys. It makes onhe-appreciate
all the people who have gone a}J)lead and
done so much to make the organs beau-

Q: How has the University of Michi-
Ean changed over the years, arid how

as organ teaching changed?

A: Tthink the Tﬁniversity has changed.
There is more paperwork than there
used to be, as We]_}l)
ations. On the other hand, the one thing
that hasn’t changed is the independence
that the administration has always given
us in ‘the School of Music. We are
assigned what to do and then were on
our own. There isn’t anyone around to
check if you went to your class or if your
obligations were fulfilled. I've never had

any dean or administrator say, “You have' -

to do this? or “You have to-do that.” So,
in that sense it hasn’t changed, but the
paperwork and duties have multiplied.

Another thing that has dramatically
changed is the cost for students to
attend. We need meore scholarships.
Costs have risen; everything is so much
more. The students can’t do it on their
own.

One thing that hasn’t changed is the
literature. There’s a certain core of liter-
ature that we are obligated to teach our
students: the works of Bach and the, Ger-
man Baroque composers, the early
music, the French Baroque (Couperin,
de Grigny), and the music of the nine-
teenth and twentieth centuries. Those
things don’t change. Of course, the wa:
that we're looking at them has changei,
because much has been discovered since
1950—books on performance practice,
Fenner Douglas’ splendid eontribut-
tions, and Peter Williams™ great books on
the works of Bach. We %fave to keep
learning and to keep teaching ourselves.
We must be gu courant.

Q: By T)ringing people to your Insti-
tutes in the summer and your Confer-
ences in the fall, you not only keep the

eople who come informed but it also

eeps the organ department active and
informed about what everybody else is
talking about.

A: That's right. It’s very important to
be relevant. As we say, ¢ la page—on

the page.

: You said when you were here as a
student there were about 8 students. By
the 1970's there were over 60 in the
organ department.

A; There have been as many as 65.

Q: Was there a time that the depart-

OCTOBER, 1997

My former student,

as meetings and oblig- -

ment really grew—both students and
‘teachersP ‘

A: IT'had been appointed an instructor
in organ for the next year after I gradu-
ated before Palmer Christian died.
When he died, several interim people
came. Charles Peaker from Toronto
came every other weekin 1948-49. Carl
Weinrich and Alesander McCuxdy also
came to teach. There were some ve
nice times T had getting acquainted wi
these people. About 1930, Robert
Noehren was appointed associate pro-
fessor. He had Eeen here some years
before working with Palmer Churistian,
and Dr. Moore had admired him. So
there were the two of us. We didn’t real-
ly have departments then in the School
of Music. In the 60’s we started to devel-
op the doctoral program. That's where
Dr. Moore had such vision—that, as per-
formers, we had to keep up with the
Ph.D. people. He was thinking, “All of
us have tOPhaVG our union car§.” So he
met with Howard Hanson and, with the
various committees, they devised a doc-
toral program for performers. An anec-
dotal story records the trouble deciding
on a name. Musical Arts Degree woull
mean M.A.D. after your name. At the
beginning, they were going to call it
Doctoris of Arts-Musicus, but D.AM.
wasn’t good either. So finally they came
up with Artium Musicarum Doctor—
A Mus.D. Our first doctoral - students

& B & i i’v’» :
 English instruments built in

were accepted in the late 50’s—Gordon
and Grady Wilson and Jack Carruth. All
three grazuated in 1962.

Q: And there were no other DMA
programs anywhere else in the country?

A: To my knowledge, just at Eastman
and Michigan. Gordon & Grady Wilson
were our first graduates. They were
identical twins. I wds one of the few peo-
ple who could tellthe difference of their
voices on the phone. They made such a
hit ‘around here. Louise Cuyler adored
them. :

Gordon was first, and he was very
interested in contemporary music. He
played the Sowerby S%/mphony magnifi-
cently from memory for one of his dis-
sertation recitals. I remember teaching
him the Passacaglia and saying, “This
piece is made up of various sections—30
in the first part and 30 more later. Look
up at this arch here in Hill Auditorium
and see the various segments of the arch.
They're each individual segments, and
yet they make a whole.” Finally the night
came and Gordon played the Sowerby
Symphony magnificently. Some of us
spoke to him after the program and said,
“Gordon, what were you thinking of?”
Gordon said, “T just walked out there
and said, “Where’s that arch? Where’s
that arch?!™ . :

These organists were required to
memorize three major recitals, as all of

&

our Organ Performance candidates do.
The whole project of memorizing music
is a big, big thing; often people don’t
have enough patience to memorize. You
have to have patience. You have to have
a plan but you also must have some con-
sistency. Your memory is not like a buck-
et, but rather like the ocean—you’ll
never fill it. You have to pay attention
carefully and fingering is one of the keys.
I¥’s the strategy of the hand. The visaal
aspect is necessary and another aspect is
simply the sound: the ear is a necessary
factor in co-ordinating memorization in
the fingers, head and, hopefully, the
heart for the inspiration.

Q: Tell us about your tours.

A: My first husband, Richard K.
Brown, and I had a sabbatical in 1963 in
Spain. I had not been there. The first
place we went was to a cathedral. T had
enough Spanish to say to someone
there, “May I play the organ?” The man
look at me in disbelief. I said, “Here’s
my program and my resumé.” He said,
“You can’t play here! First, the organist
must give permission and he’s gone for
3 weeks.” Then, the next place T asked,
and they said, “The organist is sick and
he can’t come to the church,” or “The
key has been misplaced.” Right then we
knew we had to find 2 way to see these
organs when we came back, and the
only way to do it would be to play them in
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public! Later I was invited by Walter
Supper to join a tour of Spain with the
German group, “Gesellschaft der Orgel-
freunde.” They asked if T would like to
play. They assigned me to a large
Romantic organ in Zaragoza. It was a
large instrument, so I knew I could play
the Reger Ein feste’ burg because I knew
there would be Lutherans. Here was a
Protestant woman playing Reger in a
Catholic land. That Spanish trip, first
with my husband and then later to see
and play all the organs on the first tour
whicﬁ)l iflad been arranged for many
months—all the arrangements had been

.made—were the foundation. So I real-

ized that the only way to do this would
be a tour. One of my first tours was to
Spain in 1979, where we played several
recitals. It is wonderful to walk into the
cathedral and be welcomed instead of
rejected.

One of our very first tours was with
Marijim Thoene and her husband travel-
ing in a van in France. Dr. Thoene’s
French is wonderful and he introduced
us to the patés of France.

What 1 like about our tours is that
there’s a theme and we have a plan. We
Jnow in advance what instruments we’re
going to see and play. Believe. me, to
touch the keys is an important aspect,
but listening is just as important—hear-
ing and memorizing these tones. I
remember once we were up in the
Hofkirche gallery in Dresden and I said,

. “You must memorize the tone of this

Principal 8-foot. This Principal is one of
the most beautiful sounds youll ever
hear.” We have a fine Principal on the
Fisk organ, too. This register may be the
true test of the good organ builder—to
build a beautiful Principal.

On the bus when we start our trip for
the day, we have morning devotions
whenever possible. That is one impor-
tant aspect of our bondin% together.
Different people have helped with this.
Tt used to be that we had devotions in
the lobby of the hotel before we got on
the bus. But everybody was so excited to

" get on the bus; and if somebody was late

Marilyn Mason with Alberto Ginastera
at the occasion of the Ann Arbor pre-
miere of his only organ work

ou had to wait. Each of us must remem-
er that God is ready for us any time we
want to speak. He listens all the time and
he supports us. I've felt this support so
much in my own life. i
Now were planning our 36th tour.
What I love about the tours is that my
students of different decades are meet-
ing each other. You see, in the doctoral
program we have 111 graduates. I know
today where most of them are.

" Q: What is the future of the organ as
a performing instrument, the organist as
a viable career pption, and organ build-
ing?

A: T'm very pleased with the many
beautiful instruments that are beiéllg

. built at this time. I was recently cons
_tant for a fine mechanical-action organ

in Monroe, Michigan built by Walker.
Last year I was consultant for an organ
built by an important builder in Michi-
ﬁan, David Wigton. The organs don't

ave to be big to be good. It’s thrilling
because some of the best organ building
is happening today. Further, it'’s not
only important to build organs—you
need people to play them.

Yes, 1 thinlg organ building has
advanced. It’s out of the “squeaky,
chiffy” period. I look for things to keep
getting better.

There’s so many good things being.’
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done to teach young people about the
organ through the AGO’s Pipe Organ
Encounters and with other efforts. That
is getting young people interested in a
way that they've never exi)erienced. Try-
ing to inspire people to play is a mission-
ary effort for all of us.

There must be continued research
and study in organ- playing. For those
who play and to whom music is impor-
tant, there’s justno other way.

Q: What about the invasion of a more
popular style of music into the church
which means that the organ is less a
foundation for the music of the church?

A: T would like to hope that certain
churches will never give up the organ—
the mainstream, the really core church-
es. Your Lutheran churches, my Congre-
gational, Methodists, Presbyterians,
Protestant churches will never give it up,
s0 we just have to hope for the best.,

There is a shortage of organists now
for two reasons. First there’s not enough
an to justify the time: the time in

ecoming proficient, and the time
required on the job. Second, we're deal-
ing with a microwave §eneraﬁon that
wants everything yesterday or instantly.
Sometimes, they don’t have patience.

Q: Do you think people who are wait-
ing for an organist because there’s a
shortage will wait for a good one?

A: Tve told churches to take whatever -

théy can get and chain them to the
bench! To define what is a good organist
is all relative. To me a good organist is
someone who can play the hymns and
the literature musically. Also, they must
show up—be dependable. I don’t know
but what that isn’t just as important as
the musicality—dependability and flexi-
bility, being able to get along and know-
ing that if you're a ﬁlurch musician the
ch)urch comes first (not your own wish-
es).

Q: You've certainly taken an active
role in finding positions for your stu-
dents while éey’re students and also
after they graduate. ‘

A: That’s my responsibility. It is two-
fold: teaching them and helping them to

lan their future. If I'm not responsible
or them, what is my teaching worth?
That’s a very important aspect. I'm sure
there are ar{ot of teachers who may not
wish to do that, but I think if you teach a
student then you certainly expect to help
them further. Perhaps they will be
placed in a situation” where they can
send more students back to you!

Q: I know there have been many of
your students who have been able to go
from one position to another because of
letters that you have written in their
behalf. : ‘

A: Yes, I'm always éiad to write anoth-
er letter for anybody that I've taught. I'm
proud of every single student I've ever
taught. Now that I have a computer and
e-mail, I'm always available, anytime and
instantly! (Yes, the microwave genera-
Honl) ‘ .

Q: So you see a vital future for the
organ in ie 21st century?

A: Yes. I don’t think anyone’s going to
destroy those beautiful instruments liat
are already available. I'd like to see it be

~ a very vital part of a congregation and a

part of the musical picture along with
other performers, just like the flufe and
the violin. The organ is such a magnifi-
cent instrument. What other instrument
is so marvelously devised? It's certainly
the greatest instrument ever conceived
by man. What's so marvelous about the
organ is that there are so many ways to
approach it—to play it and perform but
aﬁo to build it.

The old builders had certain stan-
dards—for Silbermann the principal was

the beautiful sound and the flutes, but -

for other builders the mixtures or the
reeds were important.

Q: Eveaf organ is different. Even if
you have the same stoplist it sounds dif-
ferent in different rooms. Each presents
different challenges.

A: Exactly. I'm often asked which is

the best organ you've ever played, and T
always say the one. I'm playing at the
time. You must make it sound as if it’s
the best organ you've ever played. You
can’t get off ‘the bench and say, “T'm
sorry the E-flat stuck” or “there isn’t any
c-sharp in the pedal” Just dont say
that—just play the best you can.

Q: But are there special instruments
that ﬁic()u’ve played . . . certain ones that
you like a lot? ’

A: Tlove the Miiller organ at St. Bavo
in Haarlem. That’s one of the great
organs in the world, I believe—one that
Mozart and Handel played. Of course I
enjoy the Wilbelm organ that I play in
my own church. It's beautiful. It has so
much going for it, it almost plays itself.
Historic organs can really teach you if
you listen to them, if ]ffou et them speak
to you. They can tell you about touch,
balance, style—all of those things can be
opeléed to you if you listen with an open
mind.

Q: How do you balance all the ele-
ments of your %usy life—your continu-
ing study, your sense of humor, your
compassion for others, your support for
former students and your strong spiritu-
al life?

A: As much as possible, to do one

. thing at a time—but not too long, other-

wise the psyche gets tired. Further, one
of the most important parts of any pro-
jectis deciding what the goal is and then
deciding how we’re going to get there.
Too often we're aimless and let our-
selves be moved along by the tide,
whereas we should choose where we're
éging, take hold of it and plan how to get

ere. “What is our project?”—then,
“Now, how best can we do that?”
Another thing is to always be flexible. If
you're not flexible and you don’t bend,
you may miss a lot. People enjoy others
who are flexible,

My life has been made easier with the
aid of the computer. I can type a good
letter and have it sent in much less time
than previously. It has helped to orga-
nize my pro%rams and files, maybe even
my thoughts!

The Lord watches over us all, so we
want to always bring Him into things and
give him fu]_}l] credif and realize that we
are here for some special reason. T had a
very dear friend named Lucile Conger,
90 years old, and I asked her, “What is
the most important thing of all?” With-
out any hesitation, she said, “kindness.”
I got to thinking that was a wonderful
answer. Love is important, but kindness
is love in action. It’s just like the Bible—
you can’t be kind without being a fairly
%ood person yourself. It’s always easy to

e kind t(;ﬁ)eople who are kind to you,
but it’s really hard to go the second step
and be kind and be gracious even to
those who don’t agree with you. Every-
body has a little sign on him, and it says:
“I'm very important.” So to me their phi-
losophy is also very important. That’s the
way% alance the things I do each day.

Q: But you don’t have to think of all
that in the morning?
A: No.

Q: You just go! ,
A: I'm an organist. I do one page at a
time.

Q: At the minute you decide the next
direction?

A: That's right—but I've had my goal
in mind. The first goal today was the
lunch, the next goal was the schedule. I
find with our Institutes the groundwork
is completed. After that, I can enjoy the
Institute. There have been splenc]ig lec-
tures by Ralph Kneersam and Improvi-
saton fessons with Searle Wright this
week during our 19th Institute.

Q: I think most people would be
overwhelmed with just one or two of the
things gou’ve done today. You just
switch irom one to the other, to my
amazement. .

A: It's General 3 without the reeds!

This interview with Marilyn Mason
will be continued next month.
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Toward Accurate Data Collection and Temperature Control for Pipe

Organ TUning—An Empirical Solution to an "Intuitive" Problem

Herbert L. Huestis

A look into the future
Suppose it's the year 2025, and all

other things being equal, organists still .

play for church services, organs still go
out of tune and organ tuners still put
them back in tune, One morning the
tunier calls an organist bright and early
and says,

We've got your tuning scheduled for this
morning, but our temperature recorder
shows that the heat didn’t come on last
night—we thought you'd better check that
out first. We've got an on-line connection
to your organ loft, so when things settle
down and temperatures equalize, we'll
come and do the tuning.

No mess. No fuss. No payment for a
“tuning call” when the Swell was 10
degrees off. Stuff of the future? Well,
maybe. But the technology is here.
Now. ]

The most exciting feature of a com-
puterized recording thermometer is
that it can monitor temperatures
throughout a typical organ installation
and transmit them in real-time over a

hone line to your organ technician’s
office. Not only that, buf when the tuner
is working in the organ chamber, his
helper can monitor ongoing tempera-
tures right at the console! If things start
getting too cold or too warm, the assis-
tant can alert the tuner. By the same
token, if the temperature wanders off
the norm for any other division of the
organ, he can take action before it is too
late to tune properly. :

All this is done with a temperature
recording unit that monitors digital
probes throughout the organ and
records those observations every hour
(or less), like clockwork. And ‘at the
touch of a button, those temperatures
- are transmitted to a console display unit,
as they are actually sensed by each
probe. : )

Meanwhile, back at the office, the
tuner can dial up the phone number for
that organ and instantly monitor each
temperature probe and all the data
observations that have been made. A
quick trip through the office computer
yields a 24-hour graph that shows tem-

eratures every hour for every day in a
Format that displays trends instantly.

That’s a taste of the. future! The good
news is that this technology is function-
al now, and is 100% available! To get a
grasp of how important this is, let’s take
a look at some lEackground issues that
affect the tuning of every organ, and see
what some authorities in the field have
to say about tuning and temperature.

Statement of the problem

There is considerable documentation
of the importance of temperature con-
trol for, the tuning of pipe organs. This
subject has been treated by ée author
in two articles which appeared in this
journal: “Shedding Light on Heat: How
to Tune the Organ with a Thermome-
ter,” THE DIAPASON, June 1990, pp.

12-13, and “Tuning for Yourself: Are Ye

Able?” THE D1aPASON, November 1990,
13,

P Other authors who have devoted
attention to this issue are Hans Klotz
and Poul-Gerhard Andersen. Klotz
makes these observations regarding the
tuning of flue and reed pipes in his
Organ Handbook:

Two pipes that sound exactly in tune at a
temperature of 50 degrees Fahrenheit will
differ considerably i t[?itCh at a tempera-
ture of 65 degrees; the labial pipes will

Herbert L. Huestis, Ph.D., is a graduate gf
the Eastman School of Music, where he stud-
ied with David Craighead. He is a pipe organ
technician in British Columbia and Washing-
ton_ State, where he specializes in restoring
and renovating vintage reed stops.
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sound higher than the lingual pipe. Ata
temperature of 35 d?f:ees, l:%e lingual
pi}[])le will sound higher than the labial pipe,
which by now has dropped in. pitch.

He goes on to say that the organist
must be able to touch up the reeds,
since it is easier to adjust
three ]jnfgual stops than to change the
tuning of 15 labial stops.t

Poul Gerhard Anderson explains this
phenomenon further in his book, Organ
Building and Design:

... The wave length and consequently the
tuning are largely de}ilendent on the tem-
perature of the air. When the témperature
rises, the specific gravity of the air is
decreasing, ‘and consequently the wave
length for tones with fixed frequencies
increases. In organ pipes, the wave length
is determined %y tﬁe length of the pipe
and is thereby invariable, and there%ore
the pitch must rise when the air in the

ipe body is heated. During the heating
g)e pipe itself certainly expands in a coun-
teraction, but this expansion is so infinites-
imal that it is negligible.

In practice this relation is not partic-

e tuning of

ularly disturbing, because the pitch of
all flue pipes rises proportionally, so that
the reciprocal tuning of the flue pipes is
not upset. The circumstances are £Her-
ent concerning the reeds. He goes on,

When an organ goes out of tune, the
trouble is very seldom in the pipes. . . In
most cases, the cause is to be found in
decidedly external circumstances. The dif-
ficulty may be the resonating bodies” well-
known and unavoidable dependence on
the specific gravity of the air. With flue
pipes, this means that the pitch will rise
and fall with the temperature. For
instance, a flue pipe tuned to A=435 cycles
at 15 degrees C. will have a pitch of
approximately 440 cycles when the air is
Leated to 22 degrees C.

Similarly, the reeds with proportionate-
ly shorter resonators are least affected by
temperature. This is due to the reduced
influence of the resonating body on the
reed tone. It is easily understood that
changes in temperature can create multi-
ple difficulties for the interrelation. of flue
work and reeds and the interaction of the
various Werks. All organs—irrespective of
their quality—are susceptible to these dif-
ficulties associated with certain external

conditions.

It would be foolish to become impa-
tient with an’ organ whose tuning is tem-
Eoran'ly unbalanced due to temperature

uctuations. This condition will correct
itself when the normal temperature is
restored. In such a situation, it is not only
fruitless but also injurious to undertake
large or small corrections in tuning, not to
mention a complete tuning of the flue
work. The organ ought to ge tuned at a
time when a uniform temperature pre-
vails, that is when the church heating is
not on. The flue work should be tuned
only once during the year, and even then,
the organ builder should do no more than
absolutely necessary.

Anderson makes a unique observa-

tion that should be carefully considered:

A good tuner must occasionally protest
against request for tuning “out of season.”
To maintain a check on these conditions, a
thermometer may be installed in each
Werk of the organ. Thermometers will
reveal the temperature changes which
may be responsi]l;le for faulty tuning, and
the mnecessary adjustments can then be

_made.

You're ready for M

As a church musician you play a vital
part in the life of your congregation.
Music helps enhance and focus the
worship experience. And you must
accomplish this task.

What you need is a reliable, versatile

system. One which holds to the
integrity and tradition of your
performing art, yet allows you
to expand your talent in new
and exciting ways.

That system is available now:

Peterson Electro-Musical Products, Inc.

. We have the answer.

has made it possible to combine the
classic beauty of the pipe organ with the
power of MIDI Technology. Its done
through the Peterson MIDI Resource
System™ With. a pipe organ thats MIDI
conipatible, you'll have musical options
never before attainable.

Ask your organbuilder or contact

us for information about the Peterson
MIDI Resource Systent™. . .and then
you'll know.

peterson

Solid-state systems for the pipe organ '

Peterson Electro-Musical Products, Inc., 11601 S. May'Eeld Ave., Worth, I 60482-2476. Phone: 1-800-341-3311 Fax: 1-708-388-3367.
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Here we can see that the study and
remediation of temperature-induced
tuning problems relies on the collection
of adequate data. Any organ tuner who
tries to obtain relevant observations of
temperature at specific times will tell
you that this information may be simple
in concept, yet extremely hard to get
and often unreliable.

What is needed to study temperature
variations is a good idea of trends and
most’ specifically, the time it takes a
given heaﬁ:é system to permeate the
organ area after it is turned on. Modern
heating systems are often controlled by
digital time switches which are locked
into their heating cycles at installation—
adjustments may ge frustratingly diffi-
cult to make, especially if an experimen-
tal approach is needeg.

Physical layout and tuning
variation

Physical layout of any organ can cause
tuning variations due to differences in
temperature. Si%niﬁcant differences
may be induced by types of heating or
air conditioning, particularly in the case
of forced air heating and cooling sys-
tems.

The physical structure of both tracker
. and electric action organs can include
divisions located at differerit levels in a
building so that the highest divisions are
always several degrees warmer than
those at floor level. Temperature varia-
tions are usually encountered when two
main divisions of an organ are placed on
either side of a chancel. They are inten-
sified when differing environmental
conditions affect each side of the
room—for example a boiler room may
be under the floor of one chamber while
the walls of another chamber may be
uninsulated. The possibilities for physi-
* cal variation seem endless, particularly
in organs with electric action and wide-
ly separated divisions.

Monitoring temperature variation
The first step to correcting excessive
temperature variation is to monitor
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temperatures in all areas of the organ by
making systematic observations. This
kind of data collection may be logged
manually or gathered by an electronic
temperature monitor that returns data
“on demand” and faithfully records it at
regular intervals.

It goes without saying that accuracy is
important and that a means must be
obtained to transmit that data to a
recording device and even to the organ
console. Permanent sensors may be
built into the organ -and may be con-
nected through ifs internal wiring sys-
tem.

Description of digital data
recording devices

The digital temperature recording
devices used by the author include sys-
tems designed by Graham Blowes” of
Melbourne, Australia and Brian Lane of
Tacoma, Washington. These are moni-
tors which may be computerized for

" various applications. In concept, they

are similar to indoor/outdoor tempera-
ture sensors, but are much more accu-
rate. These digital sensors are based on
Dallas Semiconductor temperature sen-
sors which are clever electronic devices,
each identified by its unique ROM
(read only memory) number. Each

. recordjn%s evice has a repertoire of 11

commands. This electronic architecture
enables these sensors to be daisy-

chained and “called up,” according to

their unique identification number.

Temperature readings may be dis-
played by an LED “black box” at the
console, as shown in Figure 1. Hourly
readings are recorded on a computer
disk and monitored via a telephone con-
nection. Results of that temperature log
are then translated into a database
which yields a graph showing trends
over time. Temperature observations
for a typieal Sunday in June are shown
in Figure 2.

Computerized temperature recorder

A computerized recording device
measures only 13”7 square by 3” deep,
and may be mounted vertically or hori-
zontally. It is designed to monitor
changing temperatures once per hour,
unless it is. programmed for a lesser
interval. It can log temperatures in up to
four locations within the organ area. It
can compare the organ area to the main
room and measure the time for heatin:
or air conditioning to stabilize Wltl%
resIIJDect to the organ. The temperature
probes may be placed up to 200 feet
apart, and may wired through the organ
cable.

.. This. recording -thermometer- is-nor-- -

mally configured to record tempera-
tures once an hour for as long as it is left
running. Data is written to a removable
diskette and simultaneously “archived”
on an internal hard disk. Output is saved
in a text file that may be read by any
word processor. There is no monitor,
keyboard or any other “computer”
equipment. Data may be immediately

transmitted by telephone line for analy-

sis. ‘

This instrument is like a mini weath-
er station, designed to answer questions
like: Exactly how long in advance should

L the heat be turned on; so the organ wilt

come up to an equal temperature with
the rest of the room?

The same rules apply to air condition-
ing, only more so. Cold waves from an
air conditioner tend to “layer” their way
through an organ chamber, causing
almost every stop in the organ to be 3
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different temperature! Yet churches are
very reluctant to turn on air condition-
ing any earlier than is absolutely neces-
sary. Data from a recording thermome-
ter can show exactly how long it takes to
equalize temperatures in a given space.

Examples

Figure 2 shows a typical heating cycle
in a temperate season. These fgures
would be more dramatic with a winter

example. It shows.heat switching on at

4:00 “a.m.~and- switching off -between
11:00 a.m. and noon. Even though tem-

erature differences are relatively small,

e graph clearly shows trends that are
influenced by {leating cycles in this
church. This graph shows that the
facade of the organ changes rapidly
when heat comes on and that the interi-
or of the Swell division increases in tem-
perature much more slowly than other
parts of the organ.

Instant gratification

Figure 1 shows a console readout
with four temperature probes. This dis-
play module” provides an immediate
reading of temperatures that are being
monitored by the recording thermome-
ter. When the organist presses a button,
the display shows the actual tempera-
ture at each location. Given the gymnas-
ties that are often required to monitor
temperature fluctuations in organ
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chambers, this is a valuable tool for
assessing the effect of heating or air
conditioning cycles as they take place.

Combining intuitive and empirical
approaches to problem solving
An  effective ~ problem solving
ap‘proach to temperature variation com-
bines intuitive solutions with empirical
trend analysis. A solution to a fypical
problem would include consultation

" among building engineers, trustees, -
~musicians and’ organ mainténance per-

sonnel. For the study of difficult prob-
lems, data may be transmitted by a ded-
icated telephone line for immediate
analysis to see if various solutions are
effective. Charts may be drawn up and
returned by facsimile. This makes effec-
tive problem solving possible in situa-
tions that have been heretofore more
intuitive than empirical.

Conclusion

The technology exists for computer-

ized amalysis of temperature variation in

ipe organ installations. The author has
Elemonstrated that it is feasible to use
computerized recording and display
devices to study temperature equaliza-
tion in organ areas. Costs are reason-
able, given the alternatives of guesswork
and hit-and-miss approaches.

For more information, contact the
author: Herbert L. Huestis, 1574 Gulf
Rd., #1502, Point Roberts, WA 98281;
604/946-3952; fax 604/946-5739.

Notes :

1. Blowes, Graham. “Digi-Temp monitors eight
temperatures.” Silicon Chip. January 1997, p. 80.

2. Klotz, Hans. The Organ Handbook. St. Louis:
Concordia Publishing House, 1968.

3. Anderson, Poul-Gerhard. Orgen Buildin,
and Design. Tr. Joanne Curnutt. London: Allen an
Unwin, Litd., 1989. .

Request a free sample issue of THE
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New Organs

Charles W. McManis, Woodbury,
CT, assisted in the completion of a 10-
ear organ Eroject for St. Mark’s Pres-
yterian Church, Altamonte Springs,
FL. Vision, patience, and a cooperative
congregation eventually gave St. Mark’s
organist/choirmaster, Fred Mauk, a 19-
rank organ assembled under his super-
vision over a 10-year period. Phase I
undertaken in 1986-87 involved pur-
chase of a discarded 1949 Moller, opus
7795, in South Carolina, its releather-
ing, Eurchase of a 3-mannal console and
combination action plus four ranks of
reed pipes from a Florida church, and a
Cym ertem. Fred Mauk (and friends)
installed it in a chamber having tone
openin%s on two sides, with space for
later additions in the contemporary-
style sanctuary.

Phase II, 1990-94, comnsisted of the

urchase of a new 4-stop Positive chest
Euﬂt by Organ Supply Industries, a new
Peterson relay, purchase and installa-
tion of 4’ Principal and 1%’ Larigot

ipes (rescaled from Dulciana and Aeo-
Ene ranks),  and installation of 8
Gedeckt and Krummhorn ranks on the
exposed Positive chest.

Phase IIH in 1996 involved casework
design and pipe layout by Charles
McManis with construction by Organ
Supply Industries and pipework by A.R.
Scﬁopp’s Sons. A 16" Principal, 85 pipes,
consists of 1-8 “Haskell” basses, pipes 1-
49. displayed in the facade, the center
flat of polished zine with flanking flats of
polished tin, and pipes 50-85 behind an

acoustically transparent grill. This phase _ PEDAL
also included installing new chests and w gmcapal gﬁhﬁpp)
pipes, solid state relay and replacement SWELL : e h%fhc?Gechi?(MéHer)
of old Moller pneumatic switches with 16’ Gedeckt (Moller) 8 Principal (ext)
solid state units, and re-engraving stop- .8 Gedeckt (Moller) 8 Bourdon (ext)
keys for the new stoplist. .. 8 Salicional (Moller) 8 Gedeckt (ext)
Phase IH-A, 1997, included final 8 Vox Celeste (Moller) . 4 Octave (ext)
voicing and tonal finishing by Charles i‘, llz‘ﬁgx%::}ldgnew) 4" Flute (Melodia)
McManis. Manual windpressure 3 inch- 9% Nazard (ext) . , %g, gombalé%en}(fm}(em> '
es; pedal pressures 3 and 4 inches. % Gedeckt (ext) : o T?ggf (et i Sti?l:éns)‘
GREAT | % Scharf IT1 (Gt Mix fr TC) .8 Hantbois (Moller)
8 Principal (new) ‘ 167 Basson. (Stinkens) 4 Clarion (Stinkens)
& Spitzprincipal (new) 8 Trumpet (Stinkens) 4 Hautbois (Stinkens)
8: Melo_dia {Moller) POSITIV Couplers
8/ Dulciana (MO]J.GI) ) . 8 Gedeckt (St. Di&P.) Sw/Sw 16 U-O 4
4, Octave (ext) 4’ Prestant (new) Sw/Ct 16 8 4
4’ F IUte“ (ext) ) 4’ KOPPeIﬂOte (ext) Sw/Pos 8 4
4 Dulcana (ext) 27 Principal (ext) Sw/Ped § 4
12' Oqtave (Pos 2%) ‘ 1% Larigot (new) Po/Pod
1% Mixture ITI (new) 8 Krummhorn (Stinkens) Gi/Ped 8

’

ORGAN | r ]
- SUPPLY o - I
MMDAUSTRIES . |

The intelligent application of knowledge. |

'or more than seven decades, our craftsmen have taken great pride in applying their
skills.to the development of quality products for every facet of the organ industry. These
years of experience have previded us with an unparalleled depth of wisdom in the field.
We are eager to put this fong history of excellence to work for you. Give us a call to learn why
Organ Supply Industries is your wisest choice.

PO. Box 8325 # Erie, PA 16505-0325 |} -
814-835-2244  FAX 814-838-0349
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The Noack Organ Company,
Georgetown, MA, has completed a new
organ for Second Presbyterian Church,
Richmond, VA, The church originally
housed a “large and handsome” %:nry
Erben organ, built in 1861, which in
1901 made way for a 26-st(t)l;1) Hook &
Hastings organ. In 1954 the church
acquired a 28-stop Casavant organ.
Thoroughly rebuilt, it will be installed at
Grace Presbyterian Church in Spring-
field, VA.

Noack’s opus #130 was designed to
accompany a varied choral program,
lead congregational singing, and per-
form a broad range of organ literature.
Only minor changes to improve the
acoustics of the building were possible,
and even after enlarging the choir loft,
space for the organ was available essen-

- tially only in the tower room behind the

choir loft. By placing the Great forward,
essentially within the main space of the
church, with the Swell s]igﬁﬂy higher
behind the Great, and providing the
lower case front with sound openings, it
was possible to project the sound into
the room and m£<e it easy for the choir
to hear the organ. The large pedal stops
are placed behind the main case on 4%4”
wind pressure, as opposed to 3'%4” for
the manuals. Compass 58/32.

The two-manual console is detached,
but wooden trackers and careful design

~ provide a light and responsive action.

The manuals have bone-covered natu-
rals and ebony sharps. The electric stop
action incorporates SSL combination
action with 25 pistons each on eight lev-
els, controlled by a rotary knob. Wind-
ing incorporates a static reservoir near
the blower in a separate room, two large
reservoirs for the manuals and bass
chest respectively, and wooden ducting.
The tremulant is. of the old Frenc
tremblant doux type, ‘with automatic
shut-offs for the winkers. The large
swellbox is made of 14" thick poplar
and two layers of %” hardwood plywood.
The case is of white oak. Pipework is of
20% and 70% tin with wooden pipes of
ash. The Open 16 consists of recycled
pipes. Temperament is Valotti. Dedica-
tion recitals were played by Bruce
Stevens on February 2, 1997, and Cher-
ry Rhodes on May 4, 1997. Music direc-
tor of the churc{x is John Guthmiller;
organist is Bruce Stevens. (Photos by
William T. Van Pelt II1.)

GREAT
Bourdon
Diapason
Gemshorn
Chimney Flute
Octave
Harmonic Flute
Twelfth
Fifteenth
Seventeenth
Mixture IV

. Trumpet

Sw/Gt

SWELL
Diapason
Gedeckt
Bell Gamba
Celeste (TC)
Octave
Recorder
Gemshom
Sesquialtera IT
Mixture IV
Bassoon
Comopean
Oboe

PEDAL

"Open Bass

Stopt Bass
Diapason
Gedeckt
Choral Bass
Trombone
Trumpet (Gt)
Gt/Pe%

Sw/Ped

Faucher Organ Co., Biddeford,
ME, has built 2 new organ for Second
Congregational Church, Biddeford,

ME. The firm’s opus #14, of 13 ranks,

replaces an ailing Estey organ. The
church was convinced to change its

This teéhnicﬂ journal for j‘organ‘build‘-

source for consultants and miusicians.
involved in pipe organ projects: . -

Please enfet' my: subscription to the Jourral o
American Organbuilding., Enclos chy
payable to AIO for [1$12 (1 ye sues)
Goar i L TI830(8 yedrs, 12 issués)

name- .

lméiling gdd}gss :

‘ci;y :  “;st“z‘ate_: ‘ :z‘ip‘
. Return'this f‘orm“énd“‘payment tor
- American Institute of Organbuilders
~-P.O./Box 1130982, Houston-TX. 77219 -
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ing professionals is also-a valuable re- |

plens for an electronic replacement, and
instead to contract for a combination
pipe/digital ‘instrument. The core
sounds of the organ (principals and
flutes) are all from pipework. The Walk-
er digital voices provide the Pedal bass-
es in addition to the reeds, celeste, and
chimes. Full MIDI compatibility_is
included. The organ is screened by the
existing facade wghich was modified to

rovide better tonal egress. Some of the

stey pipework was rebuilt and
revoiced to conform to the new tonal
plan. Solid-state circuitry is employed

throughout for switching, coupling, and .
. multi-level combination action. The

crew included Lawrence Ouellette,
shop foreman; Steve Leighton, console
andp installation; Chris Clemens, shop
assistant; and Robert Faucher, tonal fin-
ishing. Rev. Peg Slater is the pastor of
the church.
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Cale‘ndar

This calendar runs from the 15th of the month
of issue through the fellowing month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are
grouped within each date north-south and east-
west. *=AGO chapter event, * *=RCCO centre
event, +=new organ dedication, ++= OHS event.

Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 OCTOBER
Gillian Weir; Church of the Holy Trinity, New
York, NY 8 pm

16 OCTOBER

Istvan Ruppert; St Paul's Chapel, Columbia
University, New York, NY noon

Terry Charles; Kirk of Dunedin, Dunedin, FL
8 pm (aiso October 17)

17 OCTOBER

*Festival Organ, Opening Concert; Trinity
Church, Copley Square, Boston, MA 8 pm

Choral Concert; Plymouth Church of the Pil-
grims, Brooklyn, NY 8 pm

Mary Preston, with orchesira; Covenant
Presbyterian, Charlotte, NC 7:30 pm

Stewart Foster; Cathedral of St Paul, Detroit,
MI[ 7:30 pm

Huw Lewis, workshop; First Congregational,
Charlevoix, Ml 10 am

Todd Wilson; North Christian Church,
Columbus, IN 8 pm )

Thomas Murray; St Anthony Catholic
Church, Milwaukee, W1 7:30 pm

Hye-Jean Choi; Fourth Prebyterian, Chica-
go, IL12:10 pm

Chicago Children’s Choir; Fourth Presbyter-
jan, Chicago, IL 8 pm

18 OCTOBER

Festival Organ Exhibit: Boston Public Library,
Boston, MA (through December 31)

Richard Cleary, lecture; Bosion Public
Library, Boston, MA 6 pm

Martin Jean; St Peter’'s Lutheran New York,
NY 1 pm

Thomas Trotter;
Princeton, NJ 7:30 pm,

Richard Morgan; St Peter's Episcopal, Mor-
ristown, NJ 7:30 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL
2 pm

Huw Lewis, workshop; First Congregational,
Charleveix, Ml 10 am

Todd Wilson, masterclass; [ndiana Universi-
ty, Bloomington, IN 9-11 am

His Majestie’'s Clerkes; Grace Lutheran, Rlver
Forest, L8 pm ~

Nassau Presbyterian,

19 OCTOBER

Todd & Anne Wilson; St John's Episcopal,
Stamford, CT 4 pm

Joyce Jones; South Church, New Britain, CT
7:30 pm

Samuel Springer; St Thomas Church, New
York, NY 5:15 pm

Dorinda Gay; Good Shepherd Catholic,
Brooklyn, NY 6 pm

Sesquicentennial Vespers; Plymouth Church
of the Pilgrims, Brooklyn, NY 5 pm

David Lamb; Bethesda Episcopal, Saratoga
Springs, NY 4 pm

Kit Stout, with ensemble; Qur Lady of Pom-
peii, Vineland, NJ 3 pm

Peter Conte; Longwood Gardens, Kennett
Square, PA 2:30 pm

Thomas Trotter,;
legeville, PA 4 pm

Philip Scriven; St
Lebanon, PA 7:30 pm

Jared Jacobsen; Calvary Episcopal, Pitts-
burgh, PA 7:30 pm

Hymn Festival; Grace Luthetan, Lancaster

Ursinus College, Col-

Luke's Episcopal,

PA 4 pm

Carl Gilmer; Church of the Holy Cross,
Tryon, NC 4 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Stewart Foster; Broad Street Presbyterian,
Columbus, OH 4 pm

G. Dene Barnard, with choir; First Congrega-
tional, Columbus, OH 8 pm

Andrew Fletcher; Edgebrook Community
Church, Chicago, IL 2:30 pm

Paul Manz, Hymn Festival; First Presbyterian,
Arlington Heights, IL 4 pm

Susan Duer, fortepiano; Christ Church
Cathedral, New Orleans, LA 4 pm

OCTOBER, 1997

20 OCTOBER
Stephen Hamilton; Church of the Holy Trini-
ty, New York, NY 8 pm N

21 OCTOBER

Larry Long; St Luke’s Chapel, Medical Uni-
versity, Charleston, SC noon ~

Douglas Major; All SS Episcopal, Atlanta,
GA 7:30 pm

Peter Stoltzfus; First United Methodist,
Baton Rouge, LA 7:30 pm

22 OGTOBER

Frederick: Swann; West Center Congrega-
fional, Bronxvilie, NY 8 pm

Stephen Hamilton; Church of the Holy Trini-
ty, New York, NY 8 pm

Peter Stoltzfus, workshop; First United

Methodist, Bafon Rouge, LA 9 am

24 OCTOBER
Peter Conte; Brick Presbyterian Church,
New York, NY 7 pm

Frederick Swann; First Presbyterian, Glens

Falls, NY 8 pm

Charles Tompkins; University of South Car-
olina, Columbia, SC 8 pm

Marvin Mills; Trinity Episcopal, St Augustine,
FL 7 pm

Luc Ponet; Fourth Presbyterian, Chicago, IL
12:10 pm

25 OCTOBER .

Festival Organ Forum; St Paul's Cathedral,
Boston, MA 1-4:30 pm

The Early Music Players; St Peter's Episco-
pat, Morristown, NJ 8 pm

Thomas Murray, masterclass; Trinity Luther-
an, Hagerstown, MD 10 am

His Majestie’s Clerkes; Maliinckrodt Chapel,
Wilmette, IL 8 pm

Chicago Choral Artists, with orchestra; Grace
Episcopal, Oak Park, IL 7:30 pm

26 OCTOBER

Alan Lewis; St Thomas Church, New York,
NY 5:15 pm

Michael Kaminski; Good Shepherd

Catholic, Brooklyn, NY 6 pm

Thomas Reuter; Cadet Chapel, West Point,
NY 3:30 pm

Christoph Albrecht; St Stephen’s Episcopal,
Millburn, NJ 4 pm

Michael Farris; First Unitarian, Wilmington,
DE 7 pm

Heather Hinton; St Michael’s & All Angels,
Baltimore, MD 3 pm

Thomas Murray; Trinity Lutheran, Hager-
stown, MD 3 pm

+Robert Parkins; Duke University, Durham,
NC 2:30, 5 pm

Cj Sambach; The Village Chapel, Pinehurst,
NC 4 pm

Karel Paukert; Cleveland Museum, Cleve-

land, OH 2 pm

Stephen Schnurr; St Mary of the Lake, Miller
(Gary), IN3 pm

John Sherer, with brass; Fourth Presbyter-
ian, Chicago, IL 7:30 pm

His Majestie’s Clerkes; Quigley Chapel,
Chicago, IL 3 pm

Chicago Choral Artists, with orchestra; Holy
Family Church, Chicago, IL 4 pm

Anita Werling; F[rst English Lutheran, Peorla
IL3pm

27 OCTOBER

Elizabeth Naegele; Presbyterian Homes,
Evanston, IL 1:30 pm
28 OCTOBER

Choral Concert, with orchestra; St Thomas
Church, New York, NY 7:30 pm

Ken Courtney; St Luke's Chapel, Medical
University, Charleston, SC noon

Frederick Swann; Pilgrim United Church of
Christ, Fond du Lac, WI 7:30 pm

31 OCTOBER

Peter Krasinski; Old South Church, Boston
MA 8 pm

Keith Toth; Church of St Mary the Virgin,
New York, NY 5:30 pm

David Messineo; Plymouth Church of the Pil-
grims, Brocklyn Heights, NY 8 pm

+John Scott; St Paul's School Chapel, Con-
cord, NH 8 pm

Pierre Pincemaille; Clayion College, Mor-
row, GA 8:15 pm

Bruce Glenny; Fourth Presbyterian, Chica-
go, IL 12:10 pm

1 NOVEMBER
Gunther Schuller, lecture; Boston Public
Library, Boston, MA 1 pm
Meet the Organ Builder;
Library, Boston, MA 2:30 pm
Todd Wilson (Phantom of the Opera);
Church of the Covenant, Cleveland, OH 8 pm

Boston Public
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’

2 NOVEMBER

Laurence Libin, lecture; Fogg Museum,
Cambridge, MA 1:30 pm

Pamela Ruiter-Feenstra & Michael Barone;
Busch Hall, Cambridge, MA 3 pm

Susan Armstrong, with harp; First Religious
Society, Newburyport, MA 4 pm

Richard Peek; St Thomas Church, New York,
NY 5:45 pm

John' Scott; St Stephen’s Episcopal, Wilkes
Barre, PA 4,7 pm

Robert Sutherland Lord; University of Pitts-
burgh, Pittsburgh, PA 3 pm

Cj. Sambach; Emmnauel
Pottstown, PA 4 pm

Karel Paukert; Cleveland Museum, Cleve-
fand, OH 2 pm

Gayle Sarber; North United Methodist, Indi-
anapolis, IN 4 pm

Stewart Foster; Bethel Lutheran, Madison,
Wl 4,7 pm

Robert Glasgow; Independent Presbyterian,
Birmingham, AL 4 pm .

Lutheran,

3 NOVEMBER

- Choral Concert; Cathedral of St Paul, St Raul,
MN8pm -

Robert Glasgow, masterclass; Independent
Presbyterian, Birmingham, AL 7 pm

4 NOVEMBER
Debbie Bagwell; St Luke’s Chapel Medical
University, Charleston, SC noori

6 NOVEMBER

Mark Bani; St Paul's Chapel, Columbia Uni-
versity, New York, NY-noon

Cj Sambach; Mi Tabor Lutheran, West
Columbia, SC 7 pm

Alan Morrison; First United Methodist, Toms .

River, NJ'8 pm

7 NOVEMBER

Joan Lippincott; St John's Episcopal,
Niantic, CT 8 pm

Bruce Neswick, hymn festival; Thalia Lynn
Baptist Church, Virginia Beach, VA 7:30 pm

Gillian Weir; Christ Church, Pensacola, FL_ 8
pm

*Martha Stiehl, with orchestra; Uihlgin Hall,
Milwaukee, WI (also' November 8, 9)

The New Oratorio Singers; Divine Word

Chapel, Northbrook,. IL 7:30 pm
Orlando Consort; Rockefeller Chapel, Chica-
go, IL 8 pm

8 NOVEMBER

Marilyn Keiser, workshop; St John's Luther-
an, Allentown, PA 10 am

Bruce Neswick, choral workshop; Thalia
Lynn Baptist Church, Virginia Beach, VA 10 am

Viadimir Koshouba; Presbyterian: Homes,
Evanston, IL 3 pm

9 NOVEMBER

The Bruce Katz Band; Berklee Performance
Center, Boston, MA 7:30 pm

Daniel Lamoureux; St Peter's Catholic
Church, Cambridge, MA 3 pm

David Higgs; St Paul's Chagel, Columbia
University, New York, NY 2 pm

Edwin Rieke; St Thomas Church, New York,
NY 5:15 pm

The Etan Vocal Quartet; Good Shepherd

Roman Catholi¢, Brooklyn, NY 6 pm

Elizabeth & Raymond Chenault; Pine Sirest
Presbyierian, Harrisburg, PA 4 pm:

Marilyn Keiser; St John's Lutheran, Allen-
fown, PA 4 pm

*American: Choral & Organ Music to ca.
1875; Grace Lutheran, Lancaster, PA 4 pm

William ‘Picher; National Cathedral, Wash-
ington, DC 5 pm

Matt Curlee; Greene Mem United Methodist,
Roancke, VA 4 pm

Larry Ferrarf; Kirk of Dunedin, Dunedir, FL. 8
pm (also November 14)

Parry, Songs of Farewell, Church of the
Covenant, Cleveland, OH 10 am

Karel Paukert; Cleveland Museum, Cleve--

land, OH.2:pm

The New Oratorio’ Singers; Divine Word
Chapel, Northbrook, IL 7 pm ]

Anita Werling, with- mezzo-sepranc; First:
Presbyterian, Macomb, IL 4 pimi !

Marilyn Biery; Cathedral of St Paul, St Paul,
MN 3:30 pm

Stewart Foster; House of Hope, St Paul, MN
4 pm.

Nicolas Kynaston; independent Presbyter-
ian, Birmingham, AL 4 pm

Gillian Weir; Christ Church- Cathedral, New-
Orleans, LA 4 pm

11 NOVEMBER

Stewart Foster; First (Scots) Presbyterian;

Charleston, SC 7:30'pm

14 NOVEMBER

Tom Hazelon & Michael Barone; Babson
Hall, Wellesley, MA 8 pmi

Viva Voce Woodwind Ensembile; Plymouth
Church of the Pilgrirtis, Brooklyn, NY 8 pm

Christopher Young; Binghamton Uriversity,
Binghamtoen, NY 8:15 pm

John Wedver; St Paul’s Episcepal, Chestnut
Hifl, Phitadelphia, PA 8 prr

Matt Curlee; - Peachtreer Road. United
Methodist, Atlanta, GA 7:30 pm

David Craighead; Christian Theological Sem-
inary, Indianapolis, IN-7:30-pm

Handel, Judas Maccabaeus, with orchesira;
Bethel College, St Paul, MN 8 pm

John Bayless; piano; Lindenwood Christian
Church, Memphis, TN 7:30 pm

15 NOVEMBER" .

John Butt. & Michael Baronhe; Old West
Church, Boston, MA 8 pm

American Boychoir,- with- Newark Boys Cho-
rus; New ' Jersey Performing Arts -Center,
Newark, NJ

Larry Ferrari; Kirk of Dunedin, Dunfedin, FL2

pm
Netherlands Chamber Choir; Spivey Hall,
Morrow, GA 8:15 pm
David' Craighead, mastérclass; Trinity Epis-
copal, Indianapolis, IN-10 am

16 NOVEMBER

Stewart Foster; Memorial Church, Cam-
bridge, MA 4 pm-~

Nicolas Kynaston; Trinity College, Hartford,
CT 3.pm,

Mark King; St Themas Church, New York, NY
5:15 pm

Rebecca- Pechefsky, harpstchord Good
Shepherd Roman Catholic, Brooklyn, NY 6 pm

Karl Moyer; St -Luke’'s Episcopal,’ Lebanon,
PA 7:30 pm

Wesley ' Parrott; Ursmus College, Col-
legeville, PA 4 pm-

*Heather Hinton; Calvary Episcopal, Pitts-
burgh, PA-7:30 pm

.Vladimir Keshouba; Old Presbyterian Meei-
ing House, Alexandtia, VA 4:30 pm

Janice Beck; Duke University, Durham, NC 5
pm

Karel  Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Musica Trinitatis; Trinity Episcopal, Ft Wayne,
IN5 pm

Jerome - Butera; Park Ridge Community
Church (UCC), Park-Ridge; IL 3.pm

Matt Curlee; Independent Presbytenan Birm-
ingham, AL 4 pm

17 NOVEMBER
Nicolas Kynaston, masterclass; Church of St
Patrick & St Anthony, Hartford, CT 7 pmi

18 NOVEMBER-

Peter Stoltzfus; Trinity Church on the Green,
New Haven, CT 8 pm

Stephen Hamilton, with orchestra; Church of
the Holy. Trinity, New York, NY 8 pm

Timothy Tikker; St Luke's Chapel, Medical
Wniversity, Charleston, SC noon

20 NOVEMBER
John Connor; St Paul’s Chapel; Columbia
University, New York, NY noon

21 NOVEMBER _
Katharine Pardee; All SS Cathedral, Albany,
NY 7:30 pm

23 NOVEMBER

Thomas. Trotter; Woolsey Hall, New Haven,
CT8pm

The Woodland. Scholars; Imimanuel Congre-
gational, Hartford, CT 4 pm

Joy Schroeder; St Thomas Church, New
York, NY'5:15 pm

Cynthia Powell; Good Shepherd Roman
Catholic, Brooklyn, NY 6:pm

Farrell-Goehring; Cathedral of All SS, Albany,
NY 4pm

Shelly Moorman-Stahlman; Lebanon Valley

College, Annville, PA 3 pm

Karel' Paukert; Cleveland Museum, Cleve-
land; OH 2 pm

Choral Concert; First Congregational; Colum-
bus, OH 4 pmi

American Boychoir; Broad St Presbyterian;
Columbus, OH

€f Sambach; Christ Church-Cranbrook,
Bloomfield Hills, M 4.pm:

Rudolf Zuiderveld;  lllinois: College, Jack-
sonville, IL 8 pmy

Heather Hinton: Indep'ende‘nt Presbyterian,
Birmingham, AL 4 pm

Lesley Doliniger, soprano, &Cedrchndges
tenor; Christ Church Cathedral, New: Orleans,
LA 4 pm

24 NOVEMBER
Richard- Hoskins; Presbyterian Homes,
Evanston; IL 1:30 pm

25 NOVEMBER
Julia Barlow; St Luke's Chapel Medical Unl-
versity, Charleston, SC noon

30°'NOVEMBER -

Kevin Clarke; St Thomas Church, New: York,
NY 5:15 pm

The Glenn Mofir Chorale; Good Shepherd
Roman Catholic, Brooklyn, NY 6.pm

Karel Paukert; Cleveland Kussum, Cleve:
land, OH 2 pm:
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UNITED STATES _
West Of The Mississippl

17 OCTOBER

Delores Bruch; St:-Mary's Catholic Church,
lowa City, |A 8.pm

Michael ‘Farris; Trinity Cathedral, Portland,
OR'7:30' pm

18 OCTOBER
Argento, The: Shoemakers’ Holiday, Ted
Mann Congcert Hall, Minneapolis, MN-8 pm

19'0CTOBER

Dietrich Wagler; Christ the King Lutheran,
Houston, TX 5 pm

‘Aaron . Miller; Trinity Lutheran, Lynnwood
WA 7 pm

American Boychoir; First Presbyterian, Seat-

- tle, WA

Gerre Hancock; Trinity Cathedral, Portland,
OR.10 am, 5 pm
Elna. Johnson; St Mary's . Cathedral, ‘San
Frangisco, CA'3:30 pm
.Praise Symphony Orchestra of Orange Coun-
ty; Lake Avenue Church, Pasadena, CA 7:30 pm
~ Marilyn Keiser; First” Congregational, Los
Angeles; CA 4 pm

..20.0CTOBER

Huw Lewis; Grand Avenue United Methodist
Temple, Kansas City, MO 8 pm

21 OCTOBER
- Marilyn -Keiser; Stanford University, -Palo

“Alio, CA8pm

25 OCTOBER
American - BoychOIr Cathedral of St-John,

,— Spokane, WA

- 26 OCTOBER

Texas Boys Chair; St.Stephen Presbyterian,
Ft Worth,-TX 7:30 pm

American Boychoir; Central United Protestant
Church, Richland, WA
.-Jonathan. Hall; St Mary’s Caihedral, San
Francisco, CA 3:30 pm

27 OCTOBER
--American Boychoir; Holy Spirit. Episcopal,
Missoula, MT

28 OCTOBER
Massimo Nosetti: chhlta University, Wichi-
ta KS

30.0CTOBER

Americah..Boychoir; Flathead -High School,
Kalispell, MT

.31'OCTOBER

- Jeft Weiler; Century. Il Civic Center, Wichita,
KS'8 pm

*Halloweeh Monster Concerts; University ‘of
Houston, Houston, TX 7, 9.pm

1 NOVEMBER
- Clark Wilson; Century 11 Civic Genter, Wichi-
ta, KS 11 am
Lyn Larsen; Century [i Civic.Center, Wichita,
KS 8 pm
American Boychoir; Washington Performing
Arts Center, Olympia, Washington

2 NOVEMBER

Dvorak, Stabat Mater, with orchestra; Central
Presbyterian, Kansas City, MO 2 pm

American Boychoir; Lutheran Fine Ars Cen-
ter, Salem, OR

Fauré, ‘Requiem; St Mary’s Cathedral,” San

- Francisco, CA 3:30 pm

Heather Hinton; First Congregatlonal Fres-
no, CA 3:pm

.David -Gell, with choir; Trinity .Episcopal,
Santa Barbara, CA 3:30 pm

Choral Concert; All SS Episcopal,. Beverly
Hills, CA 5 pm

4 NOVEMBER
Carlene Neihart; Mid-America Nazarene

. “University, Olathe, KS'7:30 pm

5 NOVEMBER
American Boychoir; Ginger Rogers Theater,
Medford, OR

6 NOVEMBER
Ametican Boychoir;. College of the Siskiyous,
Weed, CA

7 NOVEMBER
Frederick Swann; Central United Methodist,
Stockton, CA 8 pm

8 NOVEMBER

Leipzig Academic Orchestra; Christthe King
Lutheran, Houston, TX'8 pm

Thomas .Murray, masterclass; First United
Methodist, Bellevug; WA 10 am

9'NOVEMBER

Carlene Neihart; St-Andrew's Episcopal,
Kansas City, MO'6 pm

Thomas Murray; Bellevue First "United
Methodist, Beflevue, WAS pri{also November
10,-8 pm)

OCTOBER, 1997

Rev. William Vaughan; St Mary's Cathedral,
‘San Francisco; CA8:30 pm~- .~

American Boychoir; Valley Chrlstlan Center,
Dublin, CA

Robert Plimpton; Lake Avenue Church,
Pasadena, CA 6 pm

10 NOVEMBER .
‘Thomas Murray, masterclass; Bellevue First
United Methodist, Bellevue, WA 10 am

12 NOVEMBER
‘Wayne ‘Kallstrom; . University of Nebraska,
Omaha, NE 7:30 pm

14 NOVEMBER
Todd & Anne Wilson; Augustana Lutheran,
Denver,.CO 7:30 pm

15 NOVEMER
Peter Hallock, [ecture; St Mark's Episcopal,

-Berkeley, CA

16'NOVEMBER

‘Diane ‘Meredith Belcher;
Church, Fayetteville, AR 4 pm

+Carlene Neihart; First Christian .Church,
Olathe; KS 4 pm

Todd.and Anne Wilson; University of Texas,
-Austin, TX 4 pm

New England Spiritual Ensemble; nghland

St Joseph's

. Park Presbyterian, Dallas, TX 7 pm

Mary Preston; Christ the King Lutheran,
Houston, TX & pm '

Jeanette Tietze; St-Mary's Cathedral, San
‘Francisco, CA 3:30 pm

+Bruce:Neswick; First Church of Christ, Sci-
entist, LaMesa, CA 7 pm

23'NOVENBER
Texas Christian University Concert Chorale
St Stephen. Presbyterian, Ft Worth, TX 7:30 pm
‘Mark ‘Wickens; Arizona State 'University,
Tempe, AZ 2:30 pm

Archdiocesan Choir Festival; St -Mary's

“Cathedral, .San Francisco, CA 8:30 pm

Festival of Thanksgiving; Lake Avenue
Church, Pasadena, CA6 pm

"30‘NOVEMBER

-California Barogque .En'semble; St Mary’s
Cathedral, San Francisco, CA 3:30 pm
Procession .with Carols; All SS “Episcopal,

. Beverly Hills, CA.5 pm

INTERNATIONAL

17 OCTOBER

“Gillian: Weir; West End CR Church, Edmon-
ton, Alberta, Canada 8 pm

18 OCTOBER
-lan “Tracey; Liverpool Cathedral, Liverpool,

- England 3 pm

Massimo Nosetti; Basilique N.D. du Cap,
Cap-de-la-Madeleine, Québec, Canada

19 OCTOBER
International Organ Week; Brussels, Belgium
(through Qctober 25)

20 OCTOBER

American -Boychoir; St Paul’s Anglican,
Nanairiie, British' Columbia, Canada
‘Gillian Weir; Jack Singer Concert-Hall, Cal-

-gary, Alberta, Canada

'

22 OCTOBER
American Boychoir; Our Lady of Good Coun-
sel, Surrey, British Columbial, Canada

24 OCTOBER
Robert. Glasgow; St Paul's Anglican, Toron-
{0, Oritario 8 pm

25 OCTOBER

Robert .Glasgow, masterclass; St Paul’s
Anglican, Toronto, Ontario, Canada 10 am

Pipes Over Calgary; Jack Singer Concert

Hafl, Caigary, Alberta, Canada 8 pm

26 OCTOBER

‘Massimo Nosetti; Maison des Fraires
Marigtes, Iberville, Québec, Canada

Fredenck Swann; Westminster United

- Church, Winnipeg, Manitoba, Canada 8 pm

27 OCTOBER
Christopher -Hill, lecture; St Paul’s Cathe-
dral, London, Engtand 6:15 pm

29 OCTOBER

John .Scott; Christ - Church - Cathedral,
Ottawa, Ontario, Canada 8 pm

2 NOVEMBER
Jennifer Bate; Konzerthaus, Vienna, Ausiria
T1am

5 NOVEMBER :
Kim Redford; Notre Dame de France, Lon-
don; England 7:45 pm

8NOVEMBER

Pipes Over ‘Calgary; Jack Singer: Concert
Hall, Calgary, Alberta, Canada

i
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UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

PREPARING ORGANISTS FOR THE 1990'S
‘Workshops for Middle and High School Organists
and New and Less-Experienced Organists

‘Naomi Rowley, DM.A. Rowley Music Services

Organist-Harpsichordist 4807 Idaho Circle
Teacher-Recitalist Ames, [A 50010
(515) 296-2294

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt, bmA

The Bach Festival of Philadelphia
St. Stephen’s Lutheran, Wilmington, DE

LARRY SCHOU

DM.A.

The University of
South Dakota

Music Departntent
Vermillion, SD 57069-2390

Your Professional Card
could appear in this space
Call 847/391-1045
Fax 847/390-0408

ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.M.A.

St. Mark’s Episcopal Church
Barrington Hills
Studio, Glenview, IL  847/729-5829

David Wagner
: DMA

$t. Paul Church -
Grosse Pointe Farms, Michigan 48236
WQRS-FM Detroit

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

| st. Stephen's Church, Cohasset, MA

Phillips Academy, Andover, MA
Recitals

Karr WartsonN

ST. MARY’S, CASTLETON
STATEN ISLAND

A two-inch
Professional Card
B in
THE DIAPASON

Please write for rates
380 Northwest Highway

DONALD W. WILLIAMS

D.M.A.
First United Methodist, Chelsea, MI
Concordia College
Ann Arber, MI

RONALD WYATT

Trinity Church - Galveston ]
representing AUSTIN ORGANS in TX and LA

Des Plaines, IL 60016 409/762-3913
LARRY | DAVID SPICER
LARRY PALMER First Church of Christ

Professor of
Harpsichord and Organ
Meadows School of the Arts ‘
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

Wethersfield, Connecticut

House Organist
The Bushnell Memorial
Hartford -

.| Future Recitals: St Sulpice, Paris « Queen’s Callege, Oxford :

| 242 Prospect Strest, Apt 7, New Haven, CT 06511

British Concert and
Recording Organist

O

~ Yale University Chapel Organist ~
Pursuing advanced post-graduate study
with Professor Thomas Murtay at Yale.
Representation: Nelcot Music Promotions

Telfax: (203) 865 1087

GORDON YOUNG

Mus. Doc., A.S.C.AP.
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.. J
M. L. BIGELOW & Co.

ORGAN BUILDERS
(801) 7565777 -
130 W. 15t S, American Fork, UT 84003.

. NEW INSTRUMENTS
MAINTENANCE + RESTORATIONS

FABRY

i
PIPE ORGANS
32 N. HOLLY AVENUE » FOX LAKE, IL 60020
847-587-1992 - Fax 847-587-1994

Phil Parkey

|
S&Z Distinguished

Pipe Organ Builders

(404) 315-7025
FAX (404) 315-0126

2480-4 Briarcliff Road, Box #244
Atlanta, GA 30329

Beatk K. Riedel

CONSULTANT IN ECCLESIASTICAL
ACOUSTICS, MUSIC & ARCHITECTURE

(414) T71-8966

(eooes Pipe Organs

Restorations—Additions

Electronic Enhancements

Since 1957

P.O. Box 18343 Austin, Texas 78760
512-385-2710

24 Hour Service

Serving North & South Carolina
Y Jod’s Pipe Grgan SBexbice

Maintenance » Tuning * Additicns
Selective Rebuilding
JOHN W. BURKETT
14213 Woodhurst-Ln.
Charlofte, NG 28227

Phone (704) 573-2762
Fax (704) 5731511

Repair and Tuning and
Service Additions

Milliman Organ Co.

ROBERT L. MILLIMAN

3300 Patricia Dr.
1-515-270-6913 Des Moines, lowa 50322

A:David Moore, Inc.
TRACKER ORGAN DESIGNERS & BUILDERS
HC 69 Box 6, North Pomfret, Vermont 05053

802/457-3914 J

martin ott pipe
organ
company
inc.

7

1353 Baur Boulevard
St Louis Misspunt 63132
1314) 568-0366

T
((/ B. RULE a COMPANY 2
> Z

Designing & Building
Tracker Pipe Organs of Singular Merit
P.O. Box 64 « New Market, TN 37820
615-475-9125

10T

l\\’\“ ORGAN BUILDERS - EST I
v . : ~

‘ORGANS

© Stele pour un enfant

1717 Belle Street St. Joseph, MO 64503
(816) 232-2008 Fax (816) 364-6499
— ORGAN BUILDERS
i r j tools and supplies
= § TRACKER-TOOL
— ~—T . | SUPPLY CO.
= : é V,L .| 799 West Water Street
b - ' Taunton, Mass 02780

i

OLTT & Associes
) facteurs d'orgues

organ builders

1260, rue Tellier,Laval Québec, H7C 2H2
Téléphone : (514) 661-2073

John-Paul ‘
Buza/rd Organ Craftsmen, Inc.

||||||||"|||||,,,,, 112 W. Hill St. ¢ Champaign, IL 61820 ¢ 217.352.1955

BY APPOINTMENT TO

_HER MAJESTY QUEEN ELIZABETH 1}

PIPE ORGAN TUNERS AND BUILDERS
ESTABLISHED 1228

WALKER

J.W.WALKER & SONSLID - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

P & S Organ Supply Company Ltd.
Brandon Suffolk England

Providers of quality pipe organ parts to builders world wide.
. _ NORTH AMERICAN OFFICE )
9090 SKILLMAN RD. 182-A, DA114s, TX 75243
1.800.364.0649 1.817.321.7204 Fax
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10 NOVEMBER .
Rt Rev Kenneth Stevenson, lecture; St
Paul's Cathedral, London, England 6:15 pm

12 NOVEMBER
Fauré, Requiem; St Paul's Cathedral, Lon-
don, England 7:30 pm

" 19 NOVEMBER

St Cecilia Festival Service; St Paul's Cathe-
dral, London, England 11 am

23 NOVEMBER

Marilyn - Keiser; College Heights Seventh-
Day Adventist, Lacombe, Alberta, Canada 7
pm

26 NOVEMBER
Elgar, The Dream of Gerontius, St Paul's
Cathedral, London, England 7:30 pm

Organ Recitals

3

DAVID BURTON BROWN, Emmanuel
Lutheran Church, Southfield, MI, June 15:
Prelude and Fugue in ¢, S. 546, Bach; We all
believe in one true God, Scheidemann; Toc-
cata and Fugue in D minor/major, op. 59,
Reger; Scherzo, Glick; Hymne dactions de
grices “Te Deum,” Langlais; Second Sonata
in D, Guilmarit. :

CHARLES CALLAHAN, Notre Dame
de France, Leicester Square, London, Eng-
land, June 4: “Resurrection” (Symphonie
Passion), Angelus, Dupré; Divertissement,
funt, Vierne; Fan-
taisie, Saint-Saéns; Marche Religieuse, Goun-
od; Passacaglia et Thema Fugatum, Bach;
Fantas for?lute stops, Sowerby; Salve Regi-
na, Agoro Te Devote, Callahan; Marcia
Eroica, Stanford.

LOREN ROBERT CARLE, St James
United Church, Montréal, Québec, Canada,
June 3: Choral varié sur le theme du “Veni
Creator,” Duruflé; Praeludium in g, BuxWV
149, Buxtehude; Allegro (Concerto del Sigr.
Meck), Walther; Adagio (Trio Sonata No. I'in
E-flat, S. 525), Bach; Psalm Prelude, Set 1,
op. 32, no. 1, Howells; Hymne d’actions de
grices “Te Deum,” Langlais.

DEE ANN CROSSLEY and NANCY
LANCASTER, House of Hope Presbyterian
Church, St. Paul, MN, June 15: Duet for
Organ: Allegro, Wesley;” Variations on an

Original Theme, op. 55, Cabena; Paean for
s

Organ Duet, P s Sonata in G, Pfeyll;

. Sonata in F, Piazza Dialogue Monastique,

Purvis; Concerto in a, Kxebs; Rhapsody,
Hakim.

HUW LEWIS, Christ Episcopal Church,
Little Rock, AR, June 17: Where are all the
merry shepherds goingP, Balbéstre; Toccata
in e, Bruhns; Chorale and Fugue on “O sor-
row. deep,” Brahms; Toccata (Adagio and
FLgue), Bach; Fantasy in A, Franck; Prelude
and Fugue on BACH, Liszt.

]OAN LIPPINCOTT, First Church of
Christ Congregational, Pittsfield, MA, June,
23: Concerto in a, S. 1065, Allein Gott in der
Hoh sei Ehr, S. 662, 664, Bach; Fantasie in f,
K. 608, Mozart; Prélude, Adagio et Choral
varié sur le théme du “Veni Creator,” op. 4,
Duruflé.

THIERRY MECHLER, The Boston

Avenue Church, Tulsa, OK, May 4: Pange
lingua, de Grigny; Prelude and Fugue in e, S.
548,
Bach; Improvisation on “Victimae paschali
laudes,” Tournemire; Postlude pour I'Office
des Complies, Litanies, Alain; Prélude et
Fugue sur le nom d’Algin, Duruflé; Improvi-
sation.

ALAN MORRISON, Zion Lutheran
Church, Sandusky, OH, April 6: Toccata in
F, S. 540, Concerto .in d (Vivaldi), Bach;
Andante sostenuto (Symphonie gothique),
Widor; Scherzo, op. 2, Duruflé; - Féte,
Langlais; Passacaglia on a theme by Dunsta-
%le, %Veaver; Aria, Callahan; Pageant, Sower-

Y- :

KAREL PAUKERT, Museum of Art,
Cleveland, OH, April 13: Sonata III, Hin-
demith; Cing Interludes, Jolivet; Fantasy and
Fugue in g, Bach.

RICHARD PEEK, Thornwell Home and
School for Children, Clinton, SC, May 4:
Pigce d’Orgue, S. 572, Bach; Flotenuhr,
Haydn; Prelude on “Dix,” Brandon; Gigue,
Peek; Scherzetto, Vierne; Adagio, Toccata
(Symphonie V), Widor. :

SYLVIE POIRIER, St. James United
Church, Montréal, Québec, Canada, June
17: Concerto in a, S. 593, Bach; Herzlich tut

An Wasserfliissen Babylon, S. 653,

mich verlangen, op. 122, no. 10, Brahms;
Prelude and Fugue in E, BuxWV 141, Buxte-
hude; Preludio, Arioso, Canzonetta (Twelve
Characteristic Pieces, op. 156), Rheinberger;
Toccata (Suite), Duruflé.

CHRISTA RAKXICH, University of St.
Thomas, St. Paul, MN, April 21: Batalha de 5
Tono, Conceigao; Vater unser im Himmel-
reich, Bohm; Trio Sonata No. 2 in ¢, S. 526,
Bach; Praeludium in e, Bruhns; Prelude and
Fugue in d, op. 16, no. 3, C. Schumann; Noc-
turne, Tailleterre; Sonata in ¢ on the 94th
Psalm, Reubke.

KATHLEEN SCHEIDE, Ascension
Lutheran Church, Ventura, CA, April 11
Komm, heiliger Geist, Herre Gott, Bach;
Sonata in D, Mozart/Best; Toccata, Fugue
and Hymn on “Ave ‘maris stella,” Peeters;
Variations on “Amazing Grace,” Scheide;
Deux Danses a Agni Yavishta, Alain; Prelude
in D-flat, Concert Variations on Old Hun-
dred, Paine.

ROBERT A. SCHILLING, North United
Methodist Church, Indianapolis, IN, June 8:
Chadconne in g, Couperin; IEnjo Sonata No. 2
in ¢, S. 526, Bach; Sonata No. 7in F, K. 224,
Sonata No. 10in D, K. 245, Mozart; My heart
abounds with pleasure, My Jesus leadeth me
immortal joy to see, Brahms; Steal away to
Jesus, My Lord what @ morning, Haan; Vari-
ations on “America,” Ives; Partita on
“Marching to Zion,” Spong; Variations on
“The gift of love,” Barton; Fantasie and
Fugue in B-flat, Boély.

JOHN WW. SHERER, Fourth Presb&l— .
terian Church, Chicago, IL, June 8: Alle
Menschen mussen sterben, S. 643, Fantasia
and Fugue in g, S. 542, Bach; Adagio for
Strings, Barber; Rubrics, Locklair;” Sym-
phonie VI, Widor.

FREDERICK SWANN, Miami Beach
Community Church, Miami, FL, February
16: Bells of Riverside, Bingham; Prelude on

Psalm 34:6, Howells; Tuba Tune, Cocker;

Choral in b, Franck; Toccata and Fugue in d,
S. 565, Bach; Toccaia on Old 100th, Hebble;
Jesu dulcis memoria, Davies; Toccata for
Flutes, Stanley; Fantasia and Fugue in G,

Parry.

REBECCA GROOM TE VELDE, First
Presbyterian Church, Stillwater, OK, May 9:
Sonata No. 3 in A, Mendelssohn; Allein Gott
in her Hoh sei Ehr, S. 662, Toccata in d, S.
565, Bach; Variations on “Wondrous Love,”
Barber; Trumpet Tune, Swann; Danse
Modale, te Velde; Final (Symphonie No. 5),
Vierne.

WILLIAM VANDERTUIN, Grace Angli-
can Church, Brantford, Ontario, May 6: Bal-
letto del Granducd, Sweelinck; Concerto in
F, Albinoni; Aria in d, Stanley; Arrival of the
Queen of Sheba, Handel; Sonata No. 2,
Mendelssohn. May 13: March on a theme by
Handel, Guilmant; Chant de May, Jongen;
Cantilena (Sonata No. 11), Rheinberger;
Menuet, Boccherini; Final (Sonata No. 2),

" Guilmant. May 20: Sonata da Camera, Han-

del; Allegretto (Sonata No. 4), Mendelssohn;
Sheep may safely graze, Bach; Variations on
“Vater unser” (Sonata No. 6), Mendelssohn.
May 27: Gavotte, Wesley; Cantabile (Sym-
phony No. 5), Widor; Pasticcio, Langlais;

. Andantino, Franck; Toccata in f, Grison.

GILLIAN WEIR, Iinois College, Jack-
sonville, IL, April 25: Lo Ballo del'Intorcia,
Valente; Sonata in C, S. 255, Scarlatt; Nogl:
Quand le Sauveur, Dandriew; Fantasia in f,
S. 608, Mozart; Trio Sonata in C, Toccata in .
F, Bach; Les Bergers, Les Anges, Dieu parmi
nous (La Nativité), Messiaen; Scherzo,
Duruflé; Salamanca, Bovet; Toccata in D-

flat, Jongen.

MICHAEL WESTWOOD, St. James
United Church, Montréal, Québec, Canada,
Tune 10: Voluntary No. 5 in G, Walond; Toc-
cata and Fugue in d, S. 565, Bach; Herzlieb-
ster Jesu, Schmiické dich o liebe Seele,
Brahms; Prelude and Fugue in G,
Mendelssohn; Piéce héroique, Franck; Aria,
Peeters; Processional, Mathias.

TODD & ANNE WILSON, Trinity Unit-
ed Methodist Church, Evansville, IN, June
23: Adagio and Fugue in ¢, K. 546, 426,
Mozart; Fantasia in f, op. 103, Schubert;
Variations on a Theme of Paganini, T. Wil-
son; Paean, Paulus; Larghetto (Concerto No.
2 in f), Chopin; Suite from Carmen, Bizet,
arr. Biery.

WILLIAM WOJNAR, United Presbyter-
ian Church, Jamestown, ND, April 27: Pro-
cessional March, Harris; Christ lag in Todes-
banden, Quehl, Scheidemann; Toccata and
Fugue in d, S. 538, Bach; Sonata in D, Wq
70/5, CPE Bach; Chant de Paix, Langlais;
Choral No. 1 in E, Franck.

THE DIAPASON



CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below

POSITIONS
WANTED

POSITIONS
AVAILABLE

POSITIONS

AVAILABLE

PUBLICATIONS/

- RECORDINGS

Organbuilder with 25 years experience wish-
es to finish career with first-class firm. REPLY
THE DIAPASON, BOX OC-1. -

POSITIONS
AVAILABLE

Klann Organ Supply in Wayneasboro, VA has a
sales position open in our organ department.
We are looking for a highly motivated individual
with - hands on experience in organ
building/service and electronics. Must have
exceptional communication, organizational and
team skills. Full benefits. Please send resume to
Philip Klann, Kiann Organ Supply, P.O. Box
2398, Waynesboro VA 22980. 540/949-8351.
EEO Employer

Maintenance Representative. John Dower
and Company, providing pipe organs and relat--
ed services to clients across five Southeastern
states, seeks a full-time representative for our
funing and emergeny repair routes. Knowledge
of all action types desirable. Salary dependent
on experience. Benefits. Please send résumés
and inquiries to: John Dower and Company,
4201 University Drive, Suite 102, Box 462,
Durham, NC 27707.

Director of Music/Organist: Responsible for
music program at church with 29-rank Austin
pipe organ. Program includes adult, youth and
children’s choirs, brass and handbell choirs.
Paosition requires commitment to church and its
music program, good organization and people
skills. Job requirements and salary negotiable,
commensurate with qualifications and experi-
ence. Please respond to Med Colket, Simsbury
United Methodist Church, 799 Hopmeadow
Street, Simsbury, CT 06070-1895. Phone:
860/651-3356.

Organist/Director of Music in San Francisco
sought by California’s oldest Protestant church

. (285 members). We value our historic Protes-

tant music tradition but also want a musician to
broaden our experience of music in worship.
We are an exciting, diverse, inclusive, urban
church with an excellent choir, a growing chil-
dren’s music program, our own volunteer
orchestra, a nationally-known concert series
(with its own staff) and the opportunity for cre-
ative new directions in music ministry. The
organ is the monumental Hutchings-Visscher
rebuild of 1995: 3 manuals, 57 stops, 64 ranks.
Please direct inquiries to: Music -Director
Search Committee, Old First Presbyterian
Church, 1751 Sacramento Street, ‘San Francis-
co, CA 94109.

Peterson Electro-Musical Products is seek-
ing a person to work with organ builders in con-
figuring and supporting. control systems and
peripheral devices for the pipe organ. Knowl-
edge. of a variety of organ building styles and-a
working knowledge of adapting solid state sys-
tems to the pipe organ is a requirement. Appli-
cant must be very customer service oriented
and be ready to go beyond the call of duty for
_the customer. Pay commensurate with experi-
ence, excellent working conditions in a high
energy setfing. Please send resume to: Peter-
son Electro-Musical Products, 11601 S. May-
field Ave., Alsip, IL 60803-2476.

Church Musician JobBank. Monthly list of
dozens of positions in most denominations and
geographic areas. Three months—$25.00; 6
months—$45.00, Pomo d’'Oro Publications,
P.O. Box 947, Granite Quarry, NC 28072

Pipe Organ Salesman: Due fo increased
demand for our consoles and custom additions
to pipe organs, we are expanding our person-
nel in these areas. We are looking for an ener-
getic individual with experience and knowledge
relating to pipe organ sales. Apply to Allen
Organ Company, P.O. Box 36, Macungie, PA
18062-0036.

We are looking for a person with experience
in organ building who can do job estimating,
pricing and specification writing. Must be fussy
about details and good at math. Other helpful
skills include the ability to play the organ and
have an understanding of registrations, be able
to use a computer, and comprehend the inner
workings of pipe organs. Please send resumes
to Wicks Organ Company at 1100 Fiith St.,
Highland, IL 62249, Attention Scott.

Organist needed for historic Lutheran parish
with extensive musical heritage in Reading, PA.
Primary responsibilities include: accountability
to the full time Cantor; accompany Adult Choir
at Wednesday evening rehearsals and Sunday
morning liturgies; accompany Children and
Youth Choirs (both are part of the RSCM pro-
gram) during morning worship; play liturgy
every other week. Must have excellent accom-
panying skills, a knowledge of and love for
music of the Lutheran Church. Three-manual,
40+ rank Austin organ, grand piano and harp-
sichord in the sanctuary. Please send resume,
three references and a tape to Trinity Lutheran
Chureh, Pastor Glenn Miller, 527 Washington
St., Reading, PA 19601.

MISCELLANEOUS

"WANTED

Electric action for Deagan Chimes and/or
player mechariism. Jon Carpenter, 17436 S. R.
1, Spencerville, IN 46788. 219/627-2501.
jearpccarp@aol.com

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James's Park and the ‘Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP

2BU. Tel. 0171 222 3704, FAX 0171 233 0255,

e-mail PAE222@aol.com

PUBLICATIONS/RECORDINGS

Organ Music bought and sold. Many out-of-
print and rare items. Catalog ($1.00) from Pomo
D'Oro Publications, P.O. Box 947, Granite
Quarry, NC 28072.

Organ Lessons on Videoc tte. “New” --
Part Ill, Hymn Accompaniment, 85 minuies,
$29.95. Part 1, Regisiration, 56 minutes, $29.95.
Part |, Manual & Pedal Technique, 32 minutes,
$29.95. Special: All three for $84.95. Write:
Allen Organ Company, P.O. Box 36, Macungie,
PA  18062-0038, check, money order, or

" Visa/Mastercard, call 610/966-2202,

PIPE ORGANS
FOR SALE

Schlicker practice organ, 1964. Two manuals,
two ranks, ten stops. Buyer to remove. $4,000
OBO. Call Dr. Susan Youens, University of
Notre Dame, 219/631-8211.

1931 Moller, opus 5946, 2 manuals, 4 ranks,
with blower, . chests, pipes, and console.
Presently disassembled. $7,100 OBO. Call
919/989-9669 or 910/677-0405 NC. .

1953 Moller Artiste, 2 manuals, 3 ranks, com-
plete but not set up. $9,800. Call 919/989-9669
or 910/677-0405 NC.

A working M.P. Moller pipe organ, Opus
5473—1929. Buyer to disassembie and ship.
Inquiries and offers: Friendship Baptist Church,
520 S. Minnesota Ave., Sioux Falls, SD 57104.
605/338-7597.

4M, drawknob Aeolian Opus 1747, 1930 from
Westchester County Center, White Plains, NY;
Clarence Dickinson, consultant; 32’ Bombard,
13 16" rks., B4+ ranks; w/player & 10-roll chang—
er; ideal for church of 3,000 or more; available
for storage-removal & crating charges to non-
profit organizatfion; pitman chests. Steele Organ
Service, 151 Thorpe, Pontiac, M| 48341.
248/334-9131.

Back issues of The Diapason, American
Organist, Theatre Organ from 1968 to present;
$1 OO per magazine; 973/728-1675 after 6 pm

.

3/27 Kemper, built in Liibeck, Germany,
1952, baroque voicing, electropneumatic
actlon, unique ‘Deco’ console. Featured at
9134 4AGO Convention. $17,000. 313/994-
5
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<

ORGAN CO. INC.

7085443052 Fax 708-544-4058

Bellwood, Hiinois 60104

‘Hll

|
R ]I[,EVSEN

ORGAN COMPANY
PO BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

A

Bunn - Minnick Company
Excellence in Pipé Organ Building and Seruice
875 Michigan Avenue
Columbus, Ohio 43215

(614) 299.7934
1-800,/292-7934

i

NicHoLS & SIMPSON, INC.
ORGANBUILDERS
P.O. BOX 7375
LITTLE ROCK, ARKANSAS 72217
501-661-0197
" YOUR INQUIRIES CORDIALLY INVITED
C. JOSEPH NICHOLS WAYNE E. SIMPSON, 11
PRESIDENT VICE-PRESIDENT
501-758-6904 501-372-5111

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue » Sioux Falls, SD 57103-2612
{605)335-3336  (800)456-0834  Fax (605) 334-8843

email@jfnordlie.com http:/Aww. jfnordlie.com

TAYLOR & BOODY
ORGANBUILDERS
&

George K. Taylor  John H. Boody

Route 1, Box 58B, Staunton, Virginia 24401
Telephone: (540)886-3583

ROSALES

O R G AN

BUILDERS INC.
2939 EAST ELEVENTH STREET m LOS ANGELES, CALIFORNIA 90023
(213) 262-9253

Robert M. Turner

Organ Builder, Inc.
‘15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 ~ (626) 814-0872 FAX
e-mail RTurner279@aol.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.
Regular Classified, per word $ .60
Regular Classified minimum 10.00

Display Classified, per word .80
Display Classified minimum 25.00

Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five,.or
six months in advance,

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
thh their payment. :

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

THE DIAPASON

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

380 NORTHWEST HIGHWAY » DES PLAINES,

IL 60016

PAYMENT MUST ACCOMPANY ORDER

Category O Regular [ Boldface

Ad Copy

Name Phone _
Address Total Enclosed
City/State Zip Date Sent

OCTOBER, 1997
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

Wicks 4-rank pipe organ, complets, in case-
work. Wicks 7-rank pipe organ, complete. Call
248/471-1515; fax 248/471-9968.

Three 2M/P pipe organs: 7-rank Moeller, 10-
rank Reuter, 15-rank Hillgreen/Lane. Available
as is, rebuilt, with or without additions. Delivery
and/or installation available. FAX 972/263-1059
for information.

Méoller #7781, 2-manual, 3-rank; new Ventus
(1992) blower. $9,000 or best offer. 713/662-
2706. Houston, TX.

1901 Bates & Culley, 2-10 ranks. Approx 12’
6" wx 14’ 4’"h x &' 7"d. Free standing oak case-
work. Asking $5,000 as is, where is. Quality
restoration available. Ca. 1902 Bernard Mudler
Tracker 2-9ranks 61/27. Approx 7’ 8"wx 12’ 4”

x 6d. Free standing white oak casework.
Asklng $5,000 as is, where is. Quality restora-
tion available. Ca. 1871 E. & G.G. Hook #591,
2/10 stops. Approx. 100w x 74"d x 15't. Pro-
fessionally renovated and set up in our shop.
Installation available for all the above. For more
information on all the above contact: Patrick J.
Murphy & Assoc., Inc. 610/970-9817 Voice or
21 O/§3[70-9297 Fax or PMurphy128@aol.com

mail.

Roderer tracker (1971); eight stops, two man-
uals and pedal. Pedalboard 32 notes AGO. 94"
high, 80" wide. Perfect condition, suitable for
home, school, or chapel. Phone: Richard
Enright 847/674-8312.

1892 J.W. Steere & Son tracker, 2—19 stops.
Professmnally restored. Approx. 15’ w x 20" h x
13" d. Purchase price $23,000, installation price
$50,000 FOB PA. Classic e[egance for the cost
of an electric substitute. Video available. For
more information contact: Patrick J. Murphy &
Assoc., Inc. 610/970-9817 Voice or 610/970-
9297 Fax or PMurphy129@aol.com Email.

1932 Aeolian Skinner Duo-Art, opus 899 Play-
er Organ; 11 stops with chimes and harp. Two
manuals with pedal. Ideal residential organ.
Recently releathered, pipework in mint condi-
tion. Organ is crated and currently in storage.
Buyer moves. $30,000 OBO. Contact for speci-
fication and dimensions. Direct inquiries to
Patricia Schrock, Holy Trinity Church, 3513 N
St. NW, Washington, DC 20007. 202/337-2840,
ext. 115. FAX 202/337-9048.

3-rank, 23-stop Moller practice organ, AGO-
standard detached console with 6 general pis-
tons. Excelient condition. $9,500. Calf 615/274-

" 6400 or FAX 615/274-2022.

Urban renewal and church closings/mergers
frequently make pipe organs available for recy-
cling. Since 1959 we have relocated nation-
wide, hundreds of carefully renovated instru-
ments, to churches which could not afford new
ones. We are now listing more than 300 pipe
organs, large and small, old and new, mechan-
ical and electric/action. Please send $6.00 in
stamps for our current brochure. Or let us know
if you have a pipe organ for sale; we may be
able to help. Organ Clearing House,. Dept.D,
Harrisville, NH 03450-0104. 603/827-3055. FAX
603/827-3750.

Paul Oft tracker, 1969: 8 stops, 2-man. (56
notes)/AGO -ped, suitable for home or small
worship space; dim. 10w x 8h x 5d. For
details: Gober Organs, Inc. 416/588-0064; FAX
588-0660.

1869 E. & G.G. Hook Opus #505, 2 manuals,
16 stops, 17 ranks. Approx. 12'w x 17°h x 10'd.
Completely restored including restencilled
facade. Instrument can be seen. For more infor-
mation contact: Patrick J. Murphy & Assoc.,
Inc. 610/970-9817 Voice or 610/970-9297 Fax
or PMurphy129@aol.com Email.

3/30 1870 Koehnken & Grimm rebuilt with DE
chests; playable in Clarkston, MI. Asking
$30,000. For details REPLY BOX. OC-2, THE
DIAPASON.

THEATRE ORGANS
FOR SALE

3/22 WurliTzer with large Kimball theatre: con-
sole. All late model equipment. Instrument will
be completely reconditioned and readied for
installation. by Foley-Baker. A special organ for
a spemal project. Foley-Baker, Inc. 800/621-

R

ELECTRONIC ORGANS
WANTED

Hammond B-3/C-3/A-100 wanted. Nationwide
pickup. Keyboard Exchange [nternational,
8651 Portside Ct, ‘Orlando, FL.32817. Tel/Fax
407/671-2272. e-mail B3World@aol.com

ELECTRONIC ORGANS
FOR SALE

Allen Model 8350, 3-manual, drawknobs, 102
ranks, State Trumpet, “Gospel. trems,” 1700-
watt audio system, $39,500; 973/728-1675
after 6 pm EST.

Rodgers Model 990, 3-manual, drawknobs,
State Trumpet, eight-channel audio. system,
excellent condition $8,900; 973/728-1675 after
6 pm EST.

Allen digital computer organ, Model 603:

large 2-manual, 40 stops plus-computer cards’

and speakers; 2-level memory, excellent condi-
tion. Our Lady of Mercy Church, Plainvilie, CT.
860/747-6825.

Save Big $$..Great values, frades welcome.
Allen ADC221, self-contained, abridged, 32
pedals, oak, $6,950. Baldwin 0—360 new, deal-
er left over, drawknob, 2-manual, $24500
Rodgers = 840, 3- manual, 8 speakers
w/antiphonal,. pipe -ready, $22 500. Rodgers
850, 2-manual, drawknob, complete external
speaker complement $12 900. Rodgers 740,

2-manual, oak cabinet, stop tab, pipe ready,

with speakers; $14, 500. Nationwide delivery
available. Keyboard Exchange International,
8651 Portside Ct, Orlando, FL 32817. TeI/Fax
407/671-2272. e-mail B3World@aol.com

MISCELLANEOUS
FOR SALE

Pipe.chests, 2-8 stop, 2-5 stop, 1-1 stop; 1,200
pipes; pneumatic shutter-actuators; misc. wood
parts from Pels organ. 630/469-6221.

1921 Skinner Organ Co. chassis and parts:
Op. 324, Westfield-built; Pitman chests: Gt 3s,
Sw/Gt duplex 9s + Sw 3s, So 6s; Ped Major
Bass unit w/chests; chest structures and bear-
ers; stafic reservoir;:4m DK console from 1909,
Op. 165; Spencer 7-1/2 HP blower 6” + 10" WP;
asking $6,000 OBO forlot. Send SASE to C&D,
Inc., P.O. Box 360, Southampton, MA 01073-
9288 for details & terms; phoneffax 413/586-

Organ -Parts: 16" Gotifried Tuba 8", Wurlitzer
relays (one presently in use), regulators, tremo-
los, very nice 8" Principal & 16" Gedeckt 5,
much more. Lake Tahoe Community Presbyier-
ian Church, South Lake Tahoe, CA. Anne John-
son. 916/544-7206 or 916/544-3757.

8’ Trompetie, 61N, with chest, 57 wind. Organ
Supply 1979. $1, 260. 313/994-5144.

P.O. Box 551081

v

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Contact: Michael Fellenzer

Indianapolis, IN 46205-1081 ph 317/251-6441

175 FIFTH AVENUE
SUITE 2198.

TELEPHONE (212) 979-7658

SEBASTIAN MATTHAUS GLUCK ORGELBAU
. PIPEORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

NEW YORK, NEW YORK 10010

Traditional Quality Craftsmanship
Electro-Prieumatic Actions ¢« New Organs
Tracker Restorations « Electrical Renovations

P.O. Box 24 - Davidson, NC 28036
1-800-446-2647
Fax 704-892-4266

Benjamin K. Williams
Owner

Member:
American Institute of Organbuilders

nowlton Organ Co.

VISSER-ROWLAND

713/688-7346.
2033 JOHANNA B
HOUSTON 77055

Member :
International Society of Organbuilders.
Associated Pipe Organ Builders of
America

v

For Sale This Space
For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282"
or Fax 847/390-0408

ANDOVER

* P.O.Box 36
Methuen, Massachusetts 01844
Telephone {(508) 686-9600
Fax (508) 685-8208
The World's Foremost Restorers of 19th Century American Organs
New Mechanical Organs Based on the Heritage of Great Organbuilding

‘

11018 Lorenz.Dr. + Box 129 = Ankeny, IA-50021-0129

ARNDT ORGAN SUPPLY COMPANY §

Phone/Fax (515) 964-1274 »
u Engraving X Blowers & Tremolos.
o Pipe Organ Supplies & Solid Sate Systems |
- Send $7.50 today (U.S.A.) for our catalog.
Quality Since 1966

"~ Prestant.
Pipe Organs, Inc.
P:O. Box 2128, Boerne, Texas 780606

(210) 249-9527
(210).698-1642

| ‘“ 'H rm“"

FORT-WORTH, TX 76104 -
(817) 332-2953"

MEMBER . INTERNATIONAL SOCIETY"
OF ORGANBUILDERS . ASSOCIATED
‘PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T.R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. - 414/633-9566

2wl

Preferred Pipe Organs

Lawrence, KS 66044 {§

P.O. Box 486
I (913) 843-2622

Box838, Lithonia, Georgia 30058+ (404 482-4845 |

\Maintenance and. Tuning:

_

| 1-800-544-882

Cast BroNzE BELLS -
RESTORATIONS / ELECTRIFICATIONS

:N'ew Organ Sales + Rebuilding and-Additions .| SoLm-State USER‘FRIENDLY CARILLONS

TOLL FREE. -

* BELLFOUNDRIES; INC —!asl 1795 -

Hnown for Quality

Manufacturer of Organparis:
OTTO HEUSS KG

PG Beox 1162, 35419 LICH - Germanv
Phone 0049 - 20\6404 -9169-(

Fax 0049 - {6)6404-9169-50

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29

MISCELLANEOUS
FOR SALE

MISCELLANEOUS

FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

For Sale: 8 Chamade TC/49, -$1,000; 4’
Chamade 61, $700; 16’ Chamade 61, %L bass,
$1,500; 8' Gedeckt TC/48 mahogany, -$800.
Purchaser to pack and pick up. Theodore
Gilbert, Wilbraham, MA. 413/596-9992.

Clearance of used pipes and parts. Send
SASE for list to: Jufian Bulley, 1376 Harvard
Bivd., Dayton, OH 45406.

2-manual Moller console refinished walnut
paneled Gothic stop tabs. Electro-pneumatic
combo, 3-pistons.ea. manual. Schantz Stopped
Diapason 16" thru 2’ with.D.E. chest; 8’ Capped
Oboe 3% scale 4” wind; 73-note D.E. chest for
Oboe; 30-note Glockenspiel, .48-note - Kimball
xylophone, %HP Spencer blower 6” pressure;
Century 3 HP single phase 1750 RPM Spencer
blower motor. Like new, 3 years.use. Pickup
only. 219/484-1771. Afternoons—Evenings.

Zimbelsterns: Have you ever wondered how:-a
small motor, an oak box, some brass-bells and
a few hours work could add up to $800? Well,
so did we. Our zimbelsterns-compare favorably
in appearance -and function with .any on the
market and at a realistic price. Variable speed
control, operates on 110 VAC, integral relay for
10-15 VDC signal from organ:-$400 each; 25%
discount to the trade on orders of two or more.
Call for brochure. We also make custom con-
sole dollies which have a rock solid steel frame
and beautiful selid hardwood covering. Knight
Enterprises. 760/727-8054.

2-manual- stoptab console, Moller shell, all
new interior. parts, multi-level combination
action, programmable cresecendo, with com-

plete multi-plex system for 20-rank organ -

including chamber output :boards,, $3,500 .or
offer. Kinetic “green box™ blower, newer 3 HP
motor, $150 or offer. 760/727-8054.

Tellers drawknob console, 4-manual, ivory
naturals, in good -condition. White and
Mahogany. Stops. for 85 ranks. Call 616/694-
4500.

-Aeolian 3M-player console #1402, $3,000.
Aeolian 61-note Harp, $1,200. Aeclian 16’ Tibia
_pipes and chest, $2,000. St. Louis'Pipe Organ

- Co. 314/521-0085.

- New- Giesecke-jPipewerk, unvoiced: Prin. 8’

épolished tin facade), $5,000; Nachthom 4,
800: Tuba 8, $2,850; Bdn. &', $1,800; Sal. 8,
$2,580; Quinte 1%, $620; Pdl. Flute 4', $990;
Pdi. Schalmei 4', $1,500. 612/721-4619,
612/582-2849.

More used pipes and parts. Send SASE for a
complete list and prices to: Geddes Pipe
Organs, P.O. Box 18343, Austin, TX 78760.

‘M.P. Moller: Opus #R573 (circa. 1960) 3%" WP
. 8 ‘Harmonic Tuba, . 5"sc/73, winew reeds,
$1,200; 8 Principal 42sc/54 (ten F up), $200;
8" Bourdon 73, $350; 8’ Aeoline $100; 61-note
compact DE chest, $500; 8 Viola Dolce
58s0/73, '$350; 8' Viola cello 58sc/TC49, $250;
8’ VDO 64sc/73, $150; 21-note Deagan nickel-

- plated.chimes w/Moller action, polished, $1,200

OBO; 2-manual rocker tabiet console w/floating

. antiphonal," $600 OBO. Opus #4306: 8" Echo

Salicional, 58sc/61 + 8 V'cello (celeste)

-60sc/TC49, $500pr; 4’ Flute Traversa (not har-

menic), $300; 8' Stopped Flute, $200; 8 Princi-
pal 44sc/TC49, $100; 16" Pedal Bourdoens,
44wjfchests, $400, $300. Haskell & Son, Opus
#170, 24" WP: Diapasons: 42sc/61, $250;
40sc/44, $100; Misc. 8 Capped Oboe 3%
sc/61, 5" ‘WP Trive, $1,200; 8" Capped Oboe
21"sc/TC49, $500; 4’ Octave 58sc/61, $250; 8'
Salicional + Celeste, $300; Misc Strings, $150
or less; Misc 8’ Stopped Flutes, $200 or less; 4

~Harm ‘Flutes, 73 & 61, $250 & $200; 4’ Flute

d’Amore (wood, chiffy), sm sc/73, $300; &
Estey Melodia w/Haskell basses, $300; 3-man-
ual drawknob . console (Klann) built for E.M.
Skinner Co. in.1972, 56 knobs (room for more),
oak/imahogany finish, $4,000 OBO. Klann 3-

-manual drawknob built for Conn Organ Co., 60

knebs, dark oak, $2,500 OBO. Shipping avail-
able; ,609/641-9422 after 4 pm East
http://www.stockton.edu/~skwarlojforgan  E-
mail: joeddia@bellatlantic.net

Pitman chests, most compact ever made,
also unit pouch and D.E. with exp. chambers;
most simple and responsive regulator/reser-
voirs; consoles, all styles. 816/232-2008; fax
816/364-6499. e-mail jons@ponyexpress.net

White Blower Mfg., Inc. Manufacturing pipe
organ blowers since 1972. Offering a full range
of blowers to meet demands for pressure and
volume. Factory direct pricing eliminates “mid-
dle-man” charges. Two-year guarantee. For
free .catalog and consultation call 800/433-
4614, FAX 517/323-6907. 2540 Webster Rd.,
Lansing, Ml 48917.

MIDI Compatible Organ Control Modules.
Keyboard control of MID! sound modules.
Record/Playback with MIDI Sequencer. Trans-
position available with Record/Playback as an
option. Not a kit. Contact Devironix Organs, Inc.
Phone 916/971-9074, FAX 916/971-1926.

Reeds. We specialize in renovating and voicing
vintage and romantic pipework. Send one pipe
or a set for repair, revoicing, or new tongues, to:
Herbert L. Huestis, 1574 Gulf Rd., #1502, Point
Roberts, WA 98281, ph 604/946-3952; FAX
604/946-5739; e-mail:  70771.1047@com-
puserve.com Special discount: Computemp.
Computerized recording thermometer. Records
temperature every hour for up to one year, with

fime and date of each observation. Two sen-.

sors record on a diskette. Easily transported or
may be permanently installed to monitor date,
time and temperature. Operation is easy: just
turn it on and it doss its thing. No commands,
keyboard or monitor required. Value: $750.
‘Free with a project for $3,500 or more for labor,
rebuilding, revoicing or rescaling reed pipes.

| primary actions, reservoirs, stop actions,

. Complete professional releathering ser-
vice to include all types of pouch boards,

and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide services on the
actions of other manufacturers. Burness Asso-
ciates, P.O. Box 564, Montgomeryville, PA
18936. 215/368-1121. i

Austin actions recovered. Over 25 years
experience. Units thoroughly tested and fully
guaranteed. Manual motor, $34.00 f.0.b. Tech-
nical assistance available. Foley-Baker, Inc.,,
1212 Bosion Trpk., Bolon, CT 06043. 1-
800/621-2624.

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit mod-
ules to make any relay configuration required.
Highest quality components supplied. Write for
information: Devtronix Organs, Inc., 1823
Avondale Ave., Sacramento, CA 95825.

Combination Action, capture type. Least
expensive and most reliable system available.
Modular form lets you buy only what is
required. Compatible with any relay. Not a kit.
Write for information: Devironix Organs, Inc.,
1823 Avondale Ave., Sacramento, CA 95825.

" Columbia Organ Leathers sells the finest

leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003.

Salzman Releathering. 16 years with midwest
builder—reservoirs, pouch boards, valves,
tremolos, pneumatics. 1706 N. Division St.,
Appleton, Wl 54911. 414/731-4325.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

Harris

Drecision Produety

Buzilders of high quality
Prpe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN
ORGAN COMPANY, INC

New *» Rebuilding » Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

| P.O.Box 945 + 901 Pope Avenue mHaggrstow:i, Maryland 21740

(301) 797-4300

.REPAIRING

TUNING

ADDITIONS -

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N, J. 08098 - 609 / 769-2883

New: Organs - Maintenance « Restorations - Additions.
.Cld Reading Pike Suite 1D .610/970-9817
Stowe, PA 19464 Fax 610/970-9297"

Tel: 030-6913827
Fax: 030-6920620

Your personcl wishes
' are in good hands

g

Jacques Stinkens
..Orgon pipe makers B.V.

3701 VE ZEIST
Holland

OCTOBER, 1997

BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

W. Zimmer & Sons

pipe organ builders

P.0. Box 520
Pineville, NC 28134

(803) 547-2073

' AT — DURST
A &Y Reed & JULIAN E. BULLEY H W DEM ARSE PIPE ORGAN & SUPPLY COMPANY
* \ - X o g 130 Cable Road
- Pipe Grgan’ Bervice New Organs — Rebuilding Jonesborongy, TN 7655 5306
) " £ N Nt (423
ARCHIE MARCHI & JOE CORKEDALE oervice William R. Durst
SINCE 1906 5 1 8-76 1 ‘023 9 Reservoirs Chests Termolos
(914) 561-1480 4376 Harvard Bivd.—Dayton, Ohio 45406 2 Zenus Dr. Queensbur NY 12824-1938 Swell Engines Swell Fronts
36 CARTER STREET = NEWBURGH, NY. 12550 5§13-276-2484 - Y h Quafity from the Past  Competitive for the Juture
-GUZOWSKI & STEPPE ?ﬂzfni & & EEIiI heock ;ﬂ e CHARLES W. McMANIS
e, ORGANBUILDERS INC ’ - '
- Norman A. Greenwood e INSTRUMENTS Pipe Organ Builders Sirjce 1915 . Voicer & Tonal Finisher
“Three:Generations at Organ Building” REBUILDS - ADDITIONS 8466-A Tyco Road -
CHARLOTTE, NORTH CAROLINA 25218 1070.N.E. 48th Court TUNING & SERVIGE Vienna, VA 22182 20 Cowles Road
P.O. Box.18254 3 . DERDALE, FL 33334
> fax 77%%33}3 -(FJML;A291-6852 1-860/952-PIPE ‘Woodbury, CT 06798
Frotneck, / Merpty " PROSCIA ORGANS T T T T
] 7 OFFICE & SHOP ‘
& Ahscccates, Snoit' P.O. BOX 547 168 BARR AVE. THE DIAPASON ,

380 E. Northwest Highway ¢ DesPlaines, IL 60016-2282

Please allow four weeks for delivery of first issue on

new subscriptions

O NEW SUBSCRIBER
O RENEWAL
ENCLOSED IS

O $40.00—3 years

O $30.00—2 years

0 $20.00—1 year
Foreign subscriptions:

O $65.00—3 years

O $45.00—2 years

0 $30.00—1 year

e e =




Diane erdith
Belcher

Guy

David Higgs

Judith Hancock
7 Haselbock +

Susan Landale+  Olivier Latry+ Joan Lippincott  Alan Morrison

.

George Ritchie Daniel Roth ' Donald Sutherland Frederick Swann

Ladd Thomas ThomasTrotter+  John Weaver Gillian Weir + Todd Wilsn Christopher Young

Choral Conductors*

Stephen Cleobury
George Guest

David Hill

Martin Neary .

+ = European artists available 1997-98






