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Letters to the Editor 

Glatter-Gatz interview 
The interview with Christoph Glat­

ter-Gatz ("Rie<rer-Orgelbau: the Hrst 
150 years"), Fe~ruaiy iss~_e, f p. 15-18, 
is excellent reading stuff. I eople not 
familiar with the history of Rieger 
should be very pleased. The company's 
philosophy in regard to social questions 
is highly commendable. There are many 
good and interesting thoughts in this 
interview, but since Christoph Glatter­
Gatz shoots some arrows here and 
there, some of them have to be fired 
back. 

Over and over again we have heard 
unimaginative organ builders oppose an 
historic approach to their craft-] mean 
those wno would not know where to 
look for inspiration in an historical mas­
te1viece. Unable to copy their betters, 
they keep copying themselves. But it is 
smvrising _to l1ear such sentiments from 
a scion of the house of Rieger, from 
whom one would expect a more subtle 
understanding of creativity. 

When we think about it, we realize 
that almost nobody actually makes 
copies in organ building, but we can say 
that there is as much creativity in recre­
ating historical styles as there may be in 
builcling "contemporary" organs. The 
accent of creativity is just on different 
levels. For example, the Taylor & Boody 
organ at St. Thomas Church in New 
York will most likely not receive the 
Pulitzer Prize for contemporary archi­
tecture, but it is an incomparable piece 
of craftsmanship and it would certainly 
deserve a Pulitzer P1ize as an outstand­
ing organ. 

Other statements with which I cannot 
agree are of a similar nature. The fact 
that Rieger returned to equal tempera­
ment for their organs does not prove 
an)'thing. Equal tem1;erament may 
make the organ builders work simpler 
than trying to find the most appropriate 
temperament for the character of each 
instrument. What interest is there to lis­
ten to one of Sweelinck's chromatic fan­
tasias in equal temperament? Likewise, 
it is simpler to provide an organ with 
stable wind. It may be naive to think 
that achieving a stable wind costs the 
builder more than making it flexible, but 
frankly, there is no challenge involved in 
stabilizing the wind nowadays. Giving 
the wind just the right amount of flexi­
bility is a lot more cli.fficult and expen­
sive to achieve. However, like unequal 
temperament, flexible wind makes the 
organ a more e>-'Pressive instrument. It 
draws the organist into a deeper rela­
tionship with l1is instrument and makes 
him a better musician. 

Hellmuth Wolff 
Laval, Quebec 

Christoph Glatter-Gatz rep_lies 
I should be ve1y sorry if my remarks 

give the impression of being implicit 
statements of such arrogant nature as 
Timothy Tikker perceived them [June 
"Letters"]. Although even after reading 
the article again f cannot quite follow 
this perception. I apologize ifl gave rea­
son to such inte1vretation. I also did not 
mean to "shoot arrows," other than that 
any opinion might be in opposition with 
other opinions, which I Uiink is quite 
alright. 

I don't really see any conflict between 
my statements and those Timothy 
Tikker quotes. As Hellmuth Wolff puts 
it ve1y well: "The accent of creativity is 
just on different levels." But why, if it is 
not an issue in general, do almost all of 
them refer to not being copying? Of 
course we all seek our inspiration in his­
toric examples. Whether the result is 
more or less historically 01iented is a 
matter of taste. By pointing out my view 
I didn't mean to criticize anybody else. 
Perhaps this did not come through clear 
enoug11 in the article. 

But one last word to my good friend 
Hellmuth Wolff, with whose letter I am 
basically sympathetic: To say that "an 
instrument with flexible wind makes 
the organist a better musician" is 
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somewhat generous, too. 
Ch1istoph Glatter-Gatz 

Rieger-Orgelbau 
Schwarzach, Austria 

Information sought 
Information is sought concerning 

George Frederick Austen, A. Theodore 
Sangar, and L. Davies Bewes, three for­
mer organists at All Saints Cathedral, 
Halifax, Nova Scotia, who served from 
1910-1915, 1915-1921, and 1942-1945, 
respectively. Sangar and Bewes are 
known to have later moved to the Unit­
ed States. Any information would be 
gratefully received by Dr. J. F. Burchill, 
5732 College St., Halifax, Nova Scotia, 
Canada B3tl 1X3. 

Powell Weaver 

J. F. Burchill 
Halifax, Nova Scotia 

I read with interest the review of 
Frederick Hohman's recording on the 
1912 E.M. Skinner organ at Grand 
Avenue Methodist Temple in Kansas 
City (THE DIAPASON, May 1997, p. 10). 
Having grown up in that area ana hav­
ing sturued with Powell Weaver, who 
was the organist there for many years, I 
recall with pleasant memories Weaver's 
unique musical personality and splendid 
talent both as an organist and a compos­
er. Weaver presided over a fine choir 
with the best soloists in the city. At the 
evening services, he usually presented a 
short organ recital which was quite a 
draw. Earlier in Weaver's career, he 
studied composition with Respighi and 
organ with Pietro Yon at the Vatican in 
Rome. After leaving Grand Avenue 
Temple in 1938, he went to the First 
Baptist Church on Linwood Blvd., 
where he presided over a large four­
manual Austin organ, and where I had 
the pleasure of substituting for him a 
number of times. 

When I moved to First Methodist 
Church in Tulsa, we sponsored Weaver 
in a concert. With him at the organ and 
me at the piano, we played his fine piece 
for organ and piano, Exultation. I 
believe his last puolished work was the 
suite for organ, Copper Country Sketch­
es. The three movements were dedicat­
ed to Carl Weinrich, m_yself~ and Edna 
S. Billings, then music director at Grace 
and Hoiy Trinity Cathedral in Kansas 
City. 

Mr. Hohman has done us all a great 
favor by producing this fine recording 
on a fine fostoric E.M. Skinner organ. 

Gordon Young 
Detroit, Ml 

AGO regional booklets 
Some years back, you were kind 

enough to run a "Most Wanted List of 
Perioaicals" for the Ame1ican Organ 
Archives of the Organ Historical Society 
in THE DIAPASON. That venture was 
quite successful, and a number of read­
ers contributed materials we were 
unable to get from anx other venue. 

I am trying to assemble a collection of 
convention booklets for our major 
organ-related organizations. No one has 
anywhere near a complete set, and no 
library besides the AOA has attempted 
to catalog them. We currently have 
about two-thirds of the regional book­
lets, and all but two of the national 
booklets. Would readers be willing to 
help us again with tl1e list below? Please 
sena any materials to me at the Ameri­
can Organ Archives, Talbott Library, 
Westminster Choir College, 101 Walnut 
Lane, Princeton, NJ 08540. All booklets 
are cataloged in OCLC, and all contri­
butions will be acknowledged. Thank 
you. 

Stephen L. Pine!, Archivist 
American Organ Archives 

AGO Regional Booklets Needed 
1995: Nashville, TN; Kansas City, MO 
1985: Lincoln, NE; Little Rock, AR; Salt 

Lake City, UT 
1981: Chico, CA; Ft Worth, TX; Milwau­

kee, WI; Toledo, OH; Walla Walla, WA 

THE DIAPASON 
A Scranton Gillette Publication 

Eighty-eighth Year: No. 7, Whole No. 1052 JULY, 1997 
ISSN 0012-2378 Established in 1909 

An lntemational Monthly Devoted to the Organ, t:he Harpsichord and Church Music 
Official .f 011.rn{l.l oft:he International Society for Org{l.n History {l.rtcl Preseroation 

CONTENTS 

FEATURES 
The First Triennial Dallas 
International Organ Competition 

by Charles S. Brown 12 

From Trompeta to Ophicleicle: An Introduction 
to J-1 isto,ic Reed Shallots 

by Herbert L. J-1 uestis 14 

Interpretive Suggestio. ns for Modern 
Czech Organ Works, Part l 

by Earl l-lolt 16 

LETTERS TO THE EDITOR 2 

NEWS 

Here & There 2, 3, 4, 6 

Appointments 3 

Nunc Dimittis 6 
Harpsichord News 6 
Carillon Concert Calendar 6 

REVIEWS 

Music for Voices and Organ 8 
New Recordings 10 
New Organ Music 12 

NEW ORGANS 18 

CALENDAR 21 

ORGAN RECITALS 23 

CLASSIFIED ADVERTISING 25 

Subscribe1·s: Send subscriptions, in­
quiries and address changes to THE 
DIAPASON, 380 E. Northwest Highway, 
Des Plaines, IL 60016-2282. Give old 
and new addresses, including zip 
codes. Enclose address label from last 
issue and allow fom· weeks for change 
to become effective. 

Editor 

Associate Editor 

Contributing Editors 

JEROME BUTERA 

WESLEY VOS 

LARRY PALMER 
Harpsichord 

JAMES McCRAY 
Choral Music 

HERBERT L. HUESTIS 
The Diapason Online­

OrganNet Report 
Osiris Organ Archive 

http://osiris.wu-wien.ac.atlftplpublearlym­
llorgansl 

e-mail: 70771.1047@compuserve.com 

BRIAN SWAGER 
Carillon 

THE DIAPASON (ISSN 0012-2378) is published monthly by 
Scranton Gillette Communications, Inc., 380 E. Northwest 
Highway, Des Plaines, IL 60016-2282. Phone (847) 298-
6622. Fax (847) 390-0408. Telex: 206041 MSG RLY. 

Subscriptions: 1 yr. $20; 2 yr. $30: 3 yr. $40 (United 
States and U.S. Possessions). Foreign subscriptions: 
1 yr. $30; 2 yr. $45; 3 yr. $65. Single copies $6 
(U.S.A.); $8 (foreign). 

Back issues over one year old are available only from 
The Organ Historical Society, Inc., P.O. Box 26811, Rich­
mond, VA 23261, which can supply information on avail­
abilities and prices. 

Periodical postage paid at Des Plaines, IL and addi­
tional mailing offices. POSTMASTER: Send address 
changes to THE DIAPASON, 380 E. Northwest Highway, 
Des Plaines, IL 60016. 

Routine items for publication must be received six 
weeks in advance of the month of issue. For advertising 
copy, the closing date is the 1st. Prospective contributors 
of articles should request a style sheet. Unsolicited 
reviews cannot be accepted. 

This journal is indexed in the The Music Index, annotat­
ed in Music Article Guide, and abstracted in RILM 
Abstracts. 

Copyright ©1997. PRINTED IN THE U.S.A. 

No portion of the contents of this issue may be rcproducecl in any fonn without the specific written pcnnission 
of the Editor, except that Ubrurics are authorized to make photocopies of the material contained herein for the pur­
pose of l.-oursc reserve reading at the rate of one copy for every fifteen studcnb;. Sucl1 copies may he reused for 
other courses or for the same c..-oursc offered subsequently. 

1979: Evanston, IL; Kansas City, KS 
1977: Spokane, WA 
1973: Waterville, ME 
1971: Charlotte, NC; Oklahoma City, OK; 

Providence, RI 
1969: Chattanooga, TN; Ft Worth, TX; 

San Diego, CA 
1967: Albuquerque, NM; Chicago, IL; 

New Orleans, LA; Salt Lake City, UT; 
Utica, NY 

1965: Akron, OH; Ann Arbor, Ml; Denver, 
CO; Providence, RI; Riverside, CA; St. 
Louis, MO; Tulsa, OK 

1963: Grand Rapids, Ml; Hastings, NE; 
Ithaca, NY; Nashville, TN; Rochester, 
MN • 

1961: Baltimore, MD; Charlotte, NC; 
Evanston, IL; Idaho Falls, ID; Memphis, 
TN; Oklahoma City, OK; Portland, ME; 
Toledo, OH; Wichita, KS 

1959: Asbury Park, NJ; Cincinnati, OH; 
Indianapolis, IN; Kansas City, MO; Lin­
coln, NE; Little Rock, AR; Sacramento, 
CA; Salt Lake City, UT; Williamsport, PA 

Here & There 

The Church of St. Andrew and St. 
Paul, Montreal, Quebec, is presenting a 
series of summer organ recitals on 
Thursdays from 12:15-1:00 pm: July 3 
Noella Genest, 7/10 Michael Capon, 
7/17 Julie Shantz, 7/24 Willis Noble 
with flutist Karen Anderson, 7/31 John 
Stephenson, 8/7 Sunyi Shin, 8/14 
Claude Bernier, 8/21 Gisele Guibord, 

and 8/28 Kola Owolabi. For informa­
tion: Bruce Wheatcroft, 514/842-9991. 

Holy Name Cathedral, Chicago, 
IL, is presenting its second annual Sum­
mer Sundays Organ Series this season. 
The series began in June (6/15 John 
Sherer, 6/22 Andrea Handley, 6/29 
Richard Hoskins) and continues 
throu_gh August 24: 7/6 Gaiy Verkade, 
7/13 James Brown, 7/20 Jonathan Hall, 
7/27 Elizabeth Naegele, 8/3 Wayne 
Wrembelski, 8/17 Frank Ferko, and 
8/24 David Hatt. For information: 
312/664-6963. 

The Summer Recital Series, spon­
sored by Friends of the Kotzschmar 
Organ, takes place at Portland City 
Hall, Portland, ME. The series began in 
June and continues on July 1 with Fred­
e1ick Hohman, 7/8 Robe1i MacDonald, 
7/15 Harold Stover, 7/22 Berj 
Zarnkochian, 7/29 Walt Strony, 8/5 John 
Weaver, 8/12 Michael Stairs, 8/19 Gor­
don Turk, and 8/26 Alan Morrison. For 
information: 207 /729-4512. 

The sixth annual DeKalb Interna­
tional Choral Festival takes place July 
9-13 at vaiious locations tl1roughout the 
metro-Atlanta area, featuring Moses 
Hogan and his Chorale. The four-da)' 
event will showcase three international 
choirs and one dance group including 
the Taipei Chorus Han-S from Taiwan; 
Meitenu Koris Riga from Latvia; and 
the Chamber Cnoir Nevo and the 
Kazam Dance Ensemble from St. 
Petersburg, Russia. Also joining the fes-
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tival are the Nebraska Children's Choir 
and Atlanta participants Harmony, the 
Gwinnett Festival Singers, the Decatur 
Civic Chorus, the Gwinnett Choral 
Guild, the DeKalb Choral Guild, and 
the Stone Mountain Barbershop Cho­
rus. For information: 404/378-2525. 

The choir of St. Michael's Episco­
pal Church, Barrington, IL, is in resi­
aence at Norwich Cathedral (England) 
the week of July 13. The choir, under 
the direction of minister of music David 
Whitehouse, is singing daily evensong at 
the cathedral and holy eucharist on July 
19. 

The First Congregational Church 
of Orwell, VT will present Peter Sykes 
in its 14th annual organ concert on July 
27. The program will feature the 
church's historic Hook organ in works of 
Mendelssohn, Woodman, Vieme, Lem­
mens, and Bach. For information: 
802/948-2117. 

Christ Church Cathedral, Hart­
ford, CT, will present the Chapel Choir 
• of Abbey Gate College, Chester, Eng­
land, in concert on August 4. The 40-
voice choir has performed in several 
English cathedrals and has recently 
recorded a CD featuring the Faure 
Requiem and other works. Director of 
the group is Steward Smith; organist is 
Philip Rushforth. For information: 
860/527-7231. 

Master Schola, a music conference 
for choirmasters and organists, takes 
place August 5-11 at the Community of 
Jesus in Orleans, MA. The conference 
will focus on the study of sacred works 
of Brahms, Schubert, and Mendelssohn. 
Faculty will include George Guest, 
Columba Kelly, Bruce Neswick, and 
Dorothy Richardson. Dr. Guest will 
conduct the Gloriae Dei Cantores and 
Master Schola Orchestra in Schubert's 
Mass . in E-flat and Brahms' Ein 
Deutsches Requiem on August 10. For 
information: 508/255-3999. 

The Calgary Organ Academy's 
International Summer School takes 
place August 8-15 at Mount Royal Col­
lege Conservatory. The program is run 
under the direction of tlie Calgary 
Organ Festival's artistic director Simon 
Preston and academy instructor Ter­
ence Fullerton, or_ganist for the Calgary 
Philharmonic Orcliestra. Guest instruc­
tors include David Higgs (Eastman 
School of Music) and Sarah Baldock 
(Tonbridge School, Kent, England). 
The scheaule includes individual and 
group instruction and m:isterclasses, as 
well as faculty and student recitals. For 
information: 403/240-6821, 403/240-
8939. 

The sixth annual International 
Organ Academy in Rouen and its 
Area takes place August 17-22, spon­
sored by the association Le Puy Musi­
cal. The schedule includes classes in 
interpretation and performance prac­
tice, practice opportunities on various 
instruments, lectures and discussions, 
daily noontime recitals, concerts, and 
organ tours in Rauen and the sur­
rounding area. Faculty .includes 
Georges Lartig_au, Kurt Lueders, Ton 
Van Eck, and Joris Verdin. For infor­
mation: Le Puy Musical, 1, rue 
Eugene Dutuit, F -76000 Rouen, 
France; ph 02 35 71 09 09. 

The Furio Franceschini Organ 
Composition Competition is being 
sponsored by the Art Institute of Uni­
versidade do Estado de Sao Paulo. The 
competition is open to composers of any 
age and nationalitx_. Prizes will be 
awarded on November l: first prize 
R$1000,00, second prize R$500,00, and 
third prize R$30<J,00. Deadline for 
applications and manuscripts is August 
31. For information: Furia Franceschini 
Organ Composition Competition, Insti­
tuto de Artes/UNESP - ARE - Assesso­
ria de Relac6es Extemas, Rua Dom • 
Luis Lasagna, 400 - Ipiranga, CEP 
04266-030, Sao Paulo, Brazil; pb/fax 55-
11-2105830. 
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The Luxembourg International 
Masterclass takes place September 
3-14. Organ professor is Lorenzo Ghiel­
mi, with courses on 16th- and 17th-cen­
tury Italian music (Frescobaldi), Ger­
man music (Muffat, Bohm, Bruhns), 
and Bach. Sessions takes place at the 
Luxembourg Conservatory (Westen­
felder, 1985, 'm/52), Eglise St;Jean 
(Westenfelder, 1978, III/41), and Eglise 
St-Michel (Westenfelder, 1971, III/25). 
For information: Conservatoire de 
Musique, c/o Mme Andree Schartz, 33, 
rue Charles Martel, L-2134 Luxem­
bourg; ph 22 67 98. 

The Organ Historical Society 
invites applications for funds to use its 
American Organ Archives housed in 
Talbott Library, Westminster Choir 
College of Rider University, Princeton, 
NJ. Grants of up to $1,000 are to help 
defray expenses of travel and housing 
connected with using the collection. 
The 2rogram seeks to encourage 
research in subjects dealing with Amer­
ican organists, organ composers, and 
especially organ builders. Some Euro-
2ean subjects may be considered if 
there is a strong American connection. 
The Archives contains literature and 
primary material on American organ 
history, including complete runs of 
many 19th-century American music 
periodicals, foreign journals, the busi­
ness records of numerous American 
organ builders, and the memorabilia of 
a number of American organ enthusi­
asts of this century. Applications should 
include an outline oI the proposed 
research, including types of materials to 
be used, along with a curriculum vitae. 
Deadline for applications is January 1, 
1998; awards will be announced by Feb­
ruary 15. For information: William 
Hays, 443 W. 50th St., #2W, 
New York, NY 10019-6507; e-mail 
<smkg04a@prodigy.com>. 

Duquesne University, Pittsburgh, 
PA, and Westminster College, New 
Wilmington, PA, have joined efforts to 
create an educational program in sacred 
music. The ecumenical collaboration 
calls for faculty sharing, resource shar­
ing, joint programming, and the develop­
ment of enrollment pipelines, technolog­
ical applications to sacred music, and a 
network of local church assistance. Fac­
ulty includes Ann Labounsky, Douglas 
Starr, John Walker, David Craighead, 
Ianet Kane, and Fred Maleck. The joint 
faculty will also co-produce an on-going 
series of educational S)'1!1posia. Du­
quesne' s facilities include the Boys 
Town Collection, and the private.mllec­
tiorts of Jean Langlais and~· Richard 
Proulx. For information: 412/396-6124. 

The Lancaster AGO chapter (Lan­
caster, PA) presented a concert of the 
organ music of Brahms on April 20 at 
Grace Lutheran Church, Lancaster. 
Performers included Sharon Bitner, 
Linda Gerlitzki, Pierce Getz, Daryl 
Hollinger, Roger Kurtz, Patricia Martin, 
Frank McConnell, Mark Mummert, 
and Peter Omundsen. 

On April 13, Trinity Episcopal 
Church, Iowa City, IA, presented 
"Music of St. Paul's," a festival' evensong 
benefitting the ongoing renovation oI 
St. Paul's Cathedral; London. The choir, 
under the direction of music director 
Robert Triplett, performed music by 
composers associated with St. Paul's, 
including Jeremiah Clarke, William 
Boyce, Maurice Greene, John Stainer, 
Herbert Howells, Adrian Batten, and 
G.F. Handel. Guest organist was Del­
bert Disselhorst. In 1994, the Lord 
Mayor of London launched a $15 mil­
lion campaign to restore St. Paul's 300-
year-old structure. Trinity's • evensong 
raised over $1,000, surpassing its goal of 
$500. 

J.S. Bach's Orgelbiichlein was per­
formed in a concert on February 9, co­
sronsored by St. Andrew's Episcopal 
Church, Champaign, IL, and the East 
Central Illinois AGO chapter. Perform­
ers included Muriel Black, Linda 
Buzard, Lynn Hanson, Michael Keeley, 

Paul Lillie, Gordon Marigold, Scott 
Montgomery, Roberta- Richardson, and 
Wanda Wienke. 

Appointments 

Gordon and Barbara Betenbaugh 
were appointed l_ast October as Organ-

. ists and Choirmasters at First Presbyter­
ian Church in Lynchburg, VA. The 
church has a large graded choir pro­
gram and concert series. The Chancel 
Choir recently sang a concert which 
included the Vieme Solemn Mass in C#­
minor at Bruton Parish, Colonial 
Williamsburg, and is scheduled to sing 
at National Presbyterian Church and 
Washington National Cathedral. next 
season. The Betenbaughs commis­
sioned Michael Burkharat to write a 
duet or_gan piece for their appointment, 
entitled- Lobe den Herren, Variations 
for Organ Duet. They also direct Can­
tate, the Children's Choir of Central 
Virginia, and the adult arm of that choir, 
The Cantate Singers. Mrs. Betenbaugh 
is also accompanist at Randolph- Macon 
Womens College, a free-lance accom­
panist in the area, and a comeoser of 
children's anthems. The couple leaves a 
similar position after 12 years at St. 
Andrew's Presbyterian Church in Beau­
mont, TX, where Mr. Betenbaugh 
founded Kantorei, a semi-professional 
chamber choir, and was co-founder and 
director of the Southeast Texas Boy 
Choir. 

Martin Jean 

Martin Jean has been appointed 
AssoGiate Professor of Organ at The 
Institute of Sacred Music and the Yale 
School of Music. He joins Thomas M ur­
ray, who is chairman of the organ 
department and university organist, and 
Gerre Hancock, who teaches improvisa­
tion in the School of Music on a regular 
basis. Martin Jean is an active recitalist 
and clinician whose awards include first 
place in the Grand Prix de Chartres in 
1986 and First Prize at the 1992 AGO 
Young Artists Competition. He comes 
to Yale from Valparaiso University, 
where has been Associate Professor, 
Kruse Organ Fellow, University Organ­
ist, and Director of Chapel Music. His 
duties at Yale will include the teaching 
of organ, and designing a course . in 
church music, whicli will be coordinat­
ed with the Yale Divinity School. He is 
on the management roster of Phillip 
Truckenbrod Conce:rt Aritsts. 

Timothy Sh:_rrp has been appointed 
coordinator of church music at Belmont 
Universi!J, Nashville, TN. The appoint­
ment fills a new position created to 
oversee a new Master of Music in 
Church Music degree/rogram. Sharp 
received the DMA an MCM degrees 
in choral conducting at the Southern 
Baptist Theological Seminary in 
Louisville, KY. He completed the BM us 
in church music and voice at Belmont 
University in 1976. In addition, he stud­
ied conducting at the Aspen Music 
School, musicology at Harvard Univer­
sity, and conducting in Belgium through 
a Rotary scholarsliip. He has chaired 
music departments and taught at Taylor 

University in Indiana and The King's 
College in New York. Sharp is the 
author of Precision Conducting: The 
Seven Disciplines of the Masteifu1 Con­
ductor, and is co-author of Up Front! 
Becoming the Complete Choral Con­
ductor, and his articles appear frequent­
ly in Choral Journal, Creator, The 
Church Musician, Music Revelation, 
and other publications. His composi­
tions appear under a number of 
imprints, and he serves as consultant 
with the Hanssler Classic choral record­
ing label. 

Here & There 

Byron Blackmore 

Byron L. Blackmore was honored 
in festival worship services and a special 
program and farewell reception on April 
20 at Our Savior's Lutheran Church, La 
Crosse, WI, upon his retirement, culmi­
nating 32 years of music ministry as 
organist-choirmaster at the church. 
Blackmore began his tenure in La 
Crosse in 1965, coming to Our Savior's 
after five years as music director and. 
organist at Grace United M,ethodist 
Cliurch, Decatur, IL. He also taught 
organ on the adjunct music faculty at 
the University ofWisconsin, La Crosse. 
In May, Mr. Blackmore and his wife 
Mary Lou moved to their new home in 
Sun City West, AZ,, where he is serving 
as organist-choirmaster at First Presby­
terian Church. 

Catharine Crozier receives roses after 
one of three organ vespers recitals she 
performed on the Marcussen organ at 
Wichita State University of March 5, 12, 
and 19. Her programs featured the 
Three Chorals, Piece Heroique, and 
Prelude, Fugue and Variation of 
Franck, along with works of Cleram­
bault, Bach, Widor, Jongen, Brown, 
Alain, Maliengreau, and Messiaen. Fol­
lowing her residency, Miss Crozier 
recorded the Franck works for Delos 
International, with John Eargle, a for­
mer student of Crozier at the Eastman 
School of Music, as recording engi­
neer. 
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Arthur Carkeek was honored at a 
service on March 2 at St. Andrews Epis­
copal Church, Greencastle, IN. Former 
students, colleagues, and friends from 
throughout the country gathered for the 
tribute. Host Rector William Wieland 
welcomed the assemblage and con­
ferred the title organist emeritus on Mr. 
Carkeek; former student Rev. Sue Reid 
delivered the dedicatory homily; and 
organist-director Charlotte Dudley led 
a festive service of traditional hymnody 
and Taize choruses. Carkeek served as 
organist at St. Andrews from 1980 to 
1996, and was professor of music at 
DePauw University 1950-1988. 

George Damp is featured on a new 
recording, Brombaugh Op. 33, on the 
Calcante label (CD015). Recorded on 
the Brombaugh organ at Lawrence Uni­
versity, Appleton, vVI, where Damp is 
university organist and cliair of the 
department of music history and histor­
ical keyboards, the program includes 
works of Alain, Muffat, de Grigny, 
Scheidemann, Bach, Bralims, 
Mendelssohn, Below, and Franck. For 
information: Calcante Recordings, 209 
Eastern Heights Dr., Ithaca, NY 14850-
6303; ph/fax 607/273-3675. 

Carla Edwards 

Carla'Edwards is featured on a new 
recording, Carla Edwards & Friends, 
on the Calcante label (CD013). Record­
ed on the Hellmutl1 Wolff op. 32 organ 
at Christ Church Cathedral,· Indianapo­
lis, IN, Edwards is joined by Paula 
Engerer, oboe and English horn; Mar­
cia Roberts, mezzo-soprano; Harriet 
Thompson, harp; and Eric Edberg, 
cello, in works of Ott, Sowerby, Mil­
haud, Grandjany, Dupre, and Reger. 
For information: Calcante Recordings, 
209 Eastern Heights Dr., Ithaca, NY 
14850-6303; ph/fax 607/273-3675. 
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Michael Gailit 

Michael Gailit presented a series of 
recitals from May 23-June 20 featuring 
the complete organ works ol 
MendelssoFm and the toccatas and trio 
sonatas of J.S. Bach. The concerts were 
performed on the organs at St. Augus­
tine Church, Vienna, Austria, on May 
23, 30, June 6, 13, and 20. 

Dan Locklair 1s Windows of Corrifort 
(Two Organbooks) received its pre­
miere on April 13 at First Presbyterian 
Church, Topeka, KS, performed by 
Marie Rubis Bauer. The work was 
commissioned by the church in honor of 
its ten historic windows b.l' Louis Com­
fort Tiffany. The all-Locklair concert 
also featured tl1e premiere of his choral 
and organ work Create in Me a Clean 
Heart. Windows of Comfort is pub­
lished as two volumes by e.c. kerby, ltd 
(Ricardi). ~ocklair was composer-in­
residence for the 28tl1 annual Phi Mu 
Alpha Sinfonia/Appalachian State Uni­
versity Contemporary Music Festival, 
April 21-25, in Boone, NC. 

Andrew J. Peters 

Andrew . J. Peters, a junior at St. 
Olaf College in Northfield, MN, was 
first place winner of the Twin Cities 

AGO Organ Competition held on 
April 13 at Hennepen Avenue Unit­
ed Methodist Church, Minneapolis. 
He was awarded the $1,000 Curtis 
C. Goodson Memorial Award by 
the Minneapolis Schubert Club. 
Peters performed on May 9 at the 
Incarnation Chapel of Luther Sem­
inar.)' in a recital which included all 
of the Schubert Club's student 
scholarship competition winners. 
Second prize of $400 went to Karin 
Rooney, also a junior at St. Olaf 
College. Both studied with Douglas 
Cleveland while their teacher John 
Ferguson was on sabbatical. Com­
petition judges were Michael 
Barone, Tames Callahan, and 
Sharon Fafiingstad. 

Joan Ringerwole presented a 
concert on April 27 at Hope College, 
Holland, MI, co-sponsored by tb.e 
Holland Area AGO chapter and the 
college. The recital was presented in 
memory of Martha Tibbe, who was 
a founding member of the chapter. 
Ms. Tibbe was also Dr. Ringerwole's 
first classroom music teacher at the 
Hudsonville Christian Grade School. 
Upon Mrs. Tibbe's death, her hus­
band John donated her library of 
organ music to Dordt College. The 
recital included works of Mathias, 
Krapf, Balcom, de Wolf, Dickinson, 
Mendelssohn, Vierne, and Bonnet 
Ringerwole is professor of music at Dordt 
College in Sioux Center, IA, and organist 
at First Christian Reformed Church. • 

Bonnie Runia, a Dordt College 
junior from Melvin, IA, won the organ 
competition sponsored by the Nation­
al Federation of Music Clubs. As win­
ner of the state, regional and national 
rounds, Runia has l::ieen awarded more 
tl1an $2500. She is a student of Joan 
Ringerwole. 

Steal Away and Little David, Play on 
Your Harp, two spirituals in jazz styles 
for organ by Joe Utterback, were com­
missioned . by tl1e choirs of the First 
Presbyterian Church of New Bern, NC, 
to commemorate Vance Harper 
Jo_nes' "twenty years of service to tl1e 
glory of God" as organist of tl1e New 
Bern church. The compositions, pre­
sented to Jones in May as part of a bell 
choir festival and recognition ceremony, 
have been published oy Jazzmuze, Inc. 
Utterback, an ASCAP composer whose 
jazz-influenced compositions have been 
performed throughout tl1e United 
States and in 41 foreign countries in 
1996, is Director of Music and Organist 
at the First Congregational Church in 
Stanford, CT. 

At Your Fingertips, The 
New Voice Of Tradition. 
TRUE 
CAST™ At Schulmerich, we believe that a sound that's close to your 

heart should be as near as your keyboard. So we've made our 
astonishing new True Cast™ voice available through a 
Schulmerich console or compact keyboard - or through a 

DSP link to your organ. 

This voice was years in the making, and could have sprung only from the 
minds, hands, and hearts of Schulmerich craftsmen. It begins with sounds 
sampled from real cast bells, and its breathtaking realism comes from 
proprietary technology running on one of today's most advanced digital 
sound processors. And like all True Cast Carillons, our new keyboards use 
our automatic, no-moving-parts Auto-Bell® system for playing and 
programming the world's largest library of carillon music. 

To learn more, and hear the True Cast voice for yourself, call 800/77-BELLS. 

Schulmerich Bells 
Electronic Carillons· Hand bells· Cast Bell Carillons 
Carillon Hill • PO Box 903 • Sellersville, PA• 18960-0903 
215/257-2771 • 800/772-3557 • Fax)15/257-1910 

25th annual undergraduate organ com­
petition, First Presbyterian Church, 
Ottumwa, IA; front row: Christopher 
Berry, Rose Van Mersbergen, Andrew 
Peters, Christy Galvin, and Jeremy Tar­
rant; back row: William Ness, Cindy 
Lindeen-Martin, and Marjorie Ness. 

The 25th annual Undergraduate 
Organ Competition took place March 
14-16 at First Presbyterian Church, 
Ottumwa, IA. The gala _weekend began 
witl1 a program about the pipe organ for 
area 6th-grade elementary students. 
The three guest artists for the week­
end-Cindy Lindeen- Martin of Eau 
Claire, WI, William Ness and Marjorie 
Ness of Clinton, MA-have previously 
served as directors of music for the 
church. They played a joint recital Fri­
day evening, performing works of Bach, 
Durufl.e, Rheinberger, and Alain. On 
Saturday tl1e three guests presented a 
workshop for area organists, sponsored 
by the AGO and hosted by First Luther­
an Church of Ottumwa. The competi­
tion finals were held on Sunday after­
noon. First place winner was Jeremy 
Tarrant, a senior at the University of 
Michigan and a student of James Kib­
bie. He will return to Ottumwa in tl1e 
fall to present his_ winner's recital. Sec­
ond place went to Christopher Berry, a 
senior at the University ofNorth Texas, 
studying witl1 Jesse Eschbach. Receiv­
ing honorable mention were finalists 
Rose Van Mersbergen, Andrew Peters, 
and Christy Galvin. Denise and Mark 
Mathias are Co-Ministers of Music at 
First Presbyterian Church. 

Oregon Catholic Press has 
announced the publication of the Celtic 
Mass by Christopher Walker. The mass 
is based on the composer's popular 
"Celtic Alleluia" gospel acclamation. 
For information: Oregon Catholic 
Press, 5536 NE Hassalo, Portland, OR 
97213. 

Warner Bros. Publications has 
released The Organist's Companion 
Index, a guide to tl1e contents of nearly 
20 years (1978-96) of The Organist's 
Companion, a bi-montlily publication of 
classic and new organ works. Listings in 
the index are alphabetical by title, com­
poser, and hymn tune name. Available 
for $10.95; subscriptions to tl1e Com­
panion cost $23.95 per year. For infor­
mation: 1-800/628-1528, ext 214 or 215. 

Greenwood Press has announced 
the release of A Mozart Diary: A 
Chronolof!;ical Reconstruction of the 
Composers Life, 1761-1791, compiled 
by Peter Dimond. Based on a variety of 
biographical sources, the book presents an 
account of the composer's day-to-day life: 
professional, domestic, and social; $65, 248 
pp.; for information: 800/225s5800. 

Gloriae Dei Cantores made its fifth 
North American tour last February, 
which included 12 performances in 
Fl01ida, Tennessee, Arkansas, West Vir­
ginia, North and South Carolina, and 
Maryland. Concerts featured works of 
Mendelssohn, Sviridov, Glinka, Near, 
and Mathias, as well as Gregorian chant. 
Plans include a recording of sacred 
works by Rub bra, a return to Russia and 
Europe in the spring of 1998, and a tour 
of the Southwest United States in the 
Fall of 1998. For information: 508/255-
3999. 
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David Briggs 1 The Chenaults 

Stephen Farr Jon Gillock 

Stephen Hamilton Kin Heindel 

Richard Heschke David Hurd 

KeiKoito Nicolas Kynaston 

HuwLewis Andrew Lumsden 

Bruce Neswick Katharine Pardee 

McNeil Robinson John Rose 

Herndon Spillman Carole Terry 

James David Christie Michael Corzine 

Concerto delle Donne 

Oxford Cathedral Choir 1999 

Matt Curlee 
Grand Prix de Chartres Lynne Davis 

Paul Bisaccia 

Eton College Choir 1998 

New England Spiritual Ensemble 

Boston Brass with organist Christina Fischer 

II
D PHILLIP TRUCKENBRO~ 

_OLJ........,O_B.£...__ ________ coN CERT ARTISTS._,,___3~ 
PO Box 331060 • West Hartford CT 06133-1060 

Phone (860) 560-7800 • (860) 560-7788 Fax 
Charles Miller, Booking Director 

John Walker Jane Watts Marianne Webb John S. Whiteley 

Jesse Eschbach 

Robert.Glasgow 

Christopher Herrick 

Martin Jean 

Jean-Pierre Leguay 

Haig Mardirosian 

Mary Preston 

John Scott 

Stewart Wayne Foster 
Dallas International 
Organ Competition 



Alden Lee catalog 

Alden Lee Company, Inc., has 
released its new catalog of music acces­
sories and furniture. The catalog 
includes solid hardwood music stands, 
sheet music cabinets, instrument stands 
and racks, footrests, musicians' tables, 
performers' seating, and other music 
furnishings. Featured in the catalog are 
solid hardwood music stands in Queen 
Anne and Regency styles. With addi­
tional yokes and desks, the basic solo 
stand converts into a duet, trio, or quar­
tet connguration. For a free catalog, call 
1-800/324-5200 

Dover Publications has announced 
the release of its new catalog. The cata­
log lists over 550 music scores and 
books, including organ works of Vierne, 
Liszt, Widor, Franck, Reger, Bach, 
Sweelinck, Pachelbel, Couperin, and 
others. For information: Dover Publica­
tions, 31 E. Second St., Mineola, NY 
11501; 516/294-7000. 

Santa Barbara Music Publishing 
Co. has released a 73-minute sampler 
CD featuring 23 of the publislier' s 
pieces performed by several choirs. 
Availabfe for $5.95; for information: 
805/962-5800. 

Nunc Dimittis 

Ellen Jane Lorenz Porter died last 
December 31, 1996, in Dayton, OH, 
after a short illness. She was 89. Com­
poser, teacher, editor and partner in 
Lorenz Publishing Company, she was a 
graduate of Wellesley College and stud-

Come 
Play 
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ied in Paris with Nadia Boulanger. 
When she returned to Dayton, she 
. worked at Lorenz until her retirement 
in 1967, becoming an authority on 
handbell music and hymnoloW. After 
retiring she earned her master s degree 
at Wittenberg University and, at age 71, 
was awardedb.er Ph.D. in Sacred Music 
from United Graduate School. 

Brother Donald Newman-Endicott 

Brother Donald Newman-Endi­
cott, OSB, died on March 24 in Chica­
go, IL, at the age of 63. Born in Villa 
Ridge, IL, he attended St. Joseph's 
Academy, Cairo, IL; St. Maur's Priory­
Seminary, South Union, KY; and 
received the BA in Liturgical Music 
from St. Ambrose College, Davenport, 
IA. He also studied piano at the Univer­
sity of Wisconsin-Madisun; Miami Uni­
versity, Oxford, OH; received the 
MMus at Chicago Musical College 
(Roosevelt University); organ study with 
Padre lose Mancha in Segovia, Spain; at 
McGill University, Montreal, Quebec; 
and at the American Conservatory of 
Music in Chicago. He held a number of 
organist/music director positions, 
including those at St. Alphonsus 
Church, Immaculate Conception 
Church, St. Peter & St. Paul Churcb., St. 
Mel-Holy Ghost, and St. Philip Benizi 
Church, in Chicago; St. Stephen's 
Cathedral, Owensboro, KY; Our Lady 
of Grace, St. Petersburg, FL; St. Ann 
Parish, Naples, FL; and St. Vito Parish, 
Mamaroneck, NY. Brother Donald 
retired in 1980 due to poor health, but 
continued to work part time in music 
ministry, and served as a piano and 
organ consultant representing the Lev­
sen Organ Company in the Chicago 
area. Near the end of his ministry lie 
lived at St. Andrew's House in Chicago. 
A solemn requiem mass was celebrated 
on May 6 at St. Paul's-by-the-Lake, 
Chicago. 

RIEGER-KLOSS 
Today! 

Exclusive North American Distributor 
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Harpsichord News 
by Larry Palmer 

Nunc Dimittis 
Hugh Percival Henry Gough died 

at his home in New York City on April 
14 at age 81. Born in-Heptonstall, York­
shire, England, on 31 Ianuary 1916, 
Gough studied clavichord with Arnold 
Dolmetsch before World War II and 
worked with the early instrument pio­
neer as a volunteer apprentice on week­
ends. After war service, Gough estab­
lished his own workshop in London, 
where he constructed various types and 
styles of early keyboard instruments 
including Silbermann' s exotic cembal 
d'amour (a type of clavichord), and 
19th-century Viennese fortepianos. In 
1958 Gough spent six months at the 
Hubbard and Dowd shop in Massachu­
setts. In autumn 1959 he set up his stu­
dio in New York City, where he worked 
for the rest of his career. 

Gough eschewed publicity about his 
instruments; thus, save for those friends 
and professionals who knew him, he 
remained a relatively-unknown figure in 
the harpsichord world. During the latter 
part of-his career, Gough turned away 
from plucked keyboard instruments to 
devote himself to the gentler clavi­
chords and lutes. In his 1969 book The 
Modem Harpsichord: 20th-Century 
Instruments and their Makers, Wolf~ 
gang Zuckermann closes his section on 
Hugh Gough with Gough's "recent" 
words, "I've-been purified; I have noth­
ing whatever to do with harpsichords. 
When are you going to be purified?" 

1997 Carillon 
Concert Calendar 

Albany, NY 
Albany City Hall 

Amy Heebner, Pieter Blank, Charles 
Semowich, Sept 2, 12 pm 

Amy Heebner, Sept 3, 12 pm 
Carillon and brass, Sept 3, 6 pm 
Pieter Blank, Sept 4, 12 pm 
Charles Semowich, Sept 5, 12 pm 
Margo Halsted, Sept 7, 2 pm 

Alfred, NY 
Alfred University, Davis Memorial Carillon 

Tuesdays at 7 pm 
Gloria Werblow, July 1 
Todd Fair, July 8 
John Widmann, July 15 
Sally Slade Warner, July 22 
Karel Keldermans, July 29 

Send $8.00 check (to cover shipping and handling) to add,ress above 
to receive a video and program of the Trinity Inaugural Concerts 

performed by Merrill N. Davis III. 
Music of Copland, Bach, Schumann, BoellmtJ:nµ, 

Stravinsky, Eben, plus a Major Improvisation. 
A recent Rieger-Kloss News Bulletin and Specification Booklet 

will also be included. 

Merrill N. Davis III at the Console of the 1997 Rieger­
Kloss, Trinity Lutheran Church (LCMS), Roselle, Illinois. 
39-Stops; 65-Ranks; Dual Action (Electric and Tracker); 
Full MIDI Inte1face. 
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Allendale, Ml 
Grand Valley State University, Sundays at 
8 pm 

Todd Fair, July 6 
Peter Langberg, July 13 
Arie Abbenes, July 20 
Adrian Gebrueers, July 27 
Barbara Kindschi, Aug 3 
Julianne Vanden Wyngaard, Aug 10 
Wylie Crawford, Aug 17 
Margo Halsted, Aug 24 

Ann Arbor, Ml 
University of Michigan, Lurie Tower, Mon­
days at 7 pm 

Jeff Davis, July 7 
Peter Langberg, July 14 
Arie Abbenes, July 21 
Adrian Gebruers, July 28 

Arlington, VA 
Netherlands Carillon, May & September, 
2 & 4 pm; June, July, August 6-8 pm 

Edward Nassar, July 4 
Todd Fair, July 5 
Edward Nassar, July 12 
Ulla Laage, July 19 
Peter Langberg, July 26 
Robert Byrnes, Aug 9 
William Lyon-Vaiden, Aug 23 
David Breneman, Aug 30 
Edward Nassar, Sept. 1 
Robin Austin, Sept. 6 
Edward Nassar, Sept. 20 
JohnWidmann, Sept. 27 

Bloomfield Hills, Ml 
Christ Church Cranbrook, Sundays at 
4:00 pm, July 6-Aug 31 

Bloomfield Hills, Ml 
Kirk-in-the-Hills Presbyterian, Sundays at 
10 am and noon: 

Jeff Davis, July 6 
Peter Langberg, July 13 
Arie Abbenes, July 20 
Adrian Gebruers, July 27 
50th Anniversary, Sept. 7 

Chicago, IL 
University of Chicago, Rockefeller 
Chapel, Sundays at 6 pm 

Richard Siegel, July 6 
Lisa Lonie, July 13 
George Matthew, Jr., July 20 
Thomas Reif, July 27 
Dennis Curry, Aug 3 
Adrian Gebruers, Aug 1 O 
John Gouwens, Aug 17 
Wylie Crawford, Aug 24 

Cohasset, MA 
Saint Stephen's Church, Sundays at 6 pm 

Ann-Kirstine Christiansen, July 6 
Ulla Laage, July 13 
Carlo van Ulft, July 20 
Liesbeth Janssens, July 27 
Herbert Colvin, Aug 3 
Karel Keldermans, Aug 10 
David W. Johnson, Aug 17 
Daniel Kehoe, Aug 24 
Sally Slade Warner, Aug 31 

Corpus Christi, TX 
First Baptist Church, Fridays at 8 pm 

Loyd Lott, July 4, July 18 

Culver, IN 
Culver Military Academy, Memorial 
Chapel, Sundays at 4 pm, July 5, 12 19, 
26, Aug 2, 30, Oct 11 

John Gouwens 

Danbury, CT 
St. James Episcopal, Wednesdays at 
12:30 pm 

Ann-Kirstine Christiansen, July 2 
Marietta Douglas, July 9 
Liesbeth Janssens, July 16 
Peter Langberg, July 23 
Lisa Lonie, July 30 

Detroit, Ml 
Jefferson Avenue Presbyterian, Sundays 
at 11 :45 am 

Richard Giszczak, July 6 
Beverly Buchanan, Aug 3 

East Lansing, Ml 
Michigan State University, Saturdays at 4 
pm 

Jeff Davis, July 5 
Peter Langberg, July 12 
Arie Abbenes, July 19 
Adrian Gebruers, July 26 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville, NY 14221 
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Fort Washington, PA 
St. Thomas Church, Whitemarsh, Tues­
days at 7 pm 

Todd Fair, July 1 
Janet Dundore, July 4 (2 pm) 
Milford Myhre, July 8 
Edward Nassor, July 15 
Liesbeth Janssens, July 22 
Peter Langberg, July 29 
Janet Dundore (w/ dancers), Aug 5 
Robert Byrnes, Aug 12 
Gloria Werblow, Aug 19 
Janet Dundore, Aug 26 

Glencoe, IL 
Chicago Botanic Garden, Butz Memorial 
Carillon, Mondays at 7 pm 

Ulla Laage, July 7 
Lisa Lonie, July 14 
George Matthew, Jr., July 21 
Thomas Reif, July 28 
Dennis Curry, Aug 4 
Adrian Gebruers, Aug 11 
John Gouwens, Aug 18 
Wylie Crawford, Aug 25 

Gloucester, MA 
Our Lady of Good Voyage Church, Tues­
days at 7 pm 

Margo Halsted, July 1 
Marilyn Clark, July 8 
Ulla Laage, July 15 
Carlo van Ulft, July 22 
Liesbeth Janssens, July 29 
Herbert Colvin, Aug 5 

Grosse Pointe Farms, Ml 
Grosse Pointe Memorial Church, Tues­
days at 7:45 pm 

Phyllis Webb, July 1 
Jeff Davis, July 8 
Peter Langberg, July 15 
Arie Abbenes, July 22 
Adrian Gebruers, July 29 
Student Recital, Aug 6 

Hartford, CT 
Trinity College, Plumb Memorial Carillon, 
Wednesdays at 7 pm 

George Matthew, Jr., July 5 
Frank DellaPenna, July 9 
Peter Langberg, July 23 
Lisa Lonie, July 30 
Karel Keldermans, Aug 6 

Holland, PA 
Trinity United Church of Christ, Thursdays 
at 7:30 pm 

Milford Myhre, July 10 
Potpourri recital, July 17 
Liesbeth Janssens, July 24 
Peter Langberg, July 31 
Rosemarie Seuntiens, Aug 7 

Lake Wales, FL 
Bok Tower Gardens, Moonlight recitals at 
8 pm 

Milford Myhre, July 18 
William De Turk, Aug 16 

July and August at 3 pm 
Milford Myhre (Tues, Wed, Sat, Sun) 
William De Turk (Mon, Fri) 

Lawrence, KS 
University of Kansas, GCNA Congress 

July, Sundays at 3 pm, Wednesdays at 
8pm 

Albert Gerken 

Luray, VA 
Luray Caverns, July, August: Tues, Thurs, 
Sat, Sun at 8 pm; Sept, Oct: Sat, Sun at 
2 prn 

Gerald Martindale, July 17 
Peter Langberg, July 29 
Edward Nassor, Aug 30 

Madison, WI 
University of Wisconsin, Thursday at 7:30 
pm 

George Matthew, Jr., July 17 

McDonogh, MD 
McDonogh School, Fridays at 7 pm 

Todd Fair, July 4 
Milford Myhre, July 11 
Geert D'hollander, July 18 
William Lyon-Vaiden, July 25 
John Widmann, Aug 1 

Middlebury, VT 
Middlebury College, Mead Chapel , Fri­
days at 4 pm 

George Matthew, Jr., July 4 
Heather Ewing, July 11 
Liesbeth Janssens, July 18 
Peter Langberg, July 25 
Lisa Lonie, Aug 1 
George Matthew, Jr., Aug 8 
George Matthew, Jr., Aug 15 (7 pm) 

New Britain, CT 
First Congregational Church, Tuesdays at 
7pm 

Liesbeth Janssens, July 15 
Peter Langberg, July 22 
Lisa Lonie, July 29 

New Canaan, CT 
St: Mark's Episcopal Church, Tuesdays at 
7:30 pm 

Christopher Eberly, July 1 
Ann-Kirstine Christiansen, July 8 
Gerald Martindale, July 15 
Marietta Douglas, July 22 

New Haven, CT 
Yale University, Harkness Tower, Fridays 
at7 pm 

Marietta Douglas, July 4 
"Cast in Bronze", July 11 
Peter Langberg, July 18 
Lisa Lonie, July 25 
Heather Ewing, Aug 1 
Rosemarie Seuntiens, Aug 8 

Niagara Falls, Ontario . 
Rainbow Tower, May 15 through Labor 
Day, Fridays at 7 pm & 9 pm, Saturdays 
& Sundays at 4 prn & 7 pm 

Gloria Werblow 

Northampton, MA 
Smith College, College Hall, Mondays at 
7 pm 

Marietta Douglas, July 7 
Liesbeth Janssens, July 14 
Peter Langberg, July 21 
Lisa Lonie, July 28 

Norwood, MA 
Norwood Town Hall, Mondays at 7 pm 

Ann-Kirstine Christiansen, July 7 
Ulla Laage, July 14 

. Carlo van Ulft, July 21 
Liesbeth Janssens, July 28 
Herbert Colvin, Aug 4 
Karel Keldermans, Aug 11 
David W. Johnson, Aug 18 
Daniel Kehoe, Aug 25 

Ottawa, Ontario 
Peace Tower Carillon, Performances at 2 
pm 

July 1 (10:00 am), 2, 3, 4, 7, 8, 9, 10, 
11, 14, 15, 16, 17, 18, 21, 22, 23, 24, 28, 
29,30,31 

Aug 1, 5, 6, 7, 8, 11, 12, 13, 14, 15, 18, 
19, 20, 21, 22, 25, 26,27, 28, 29 

Gordon Slater 

Classic Music Furniture 
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Our new catalog is filled with beautiful, 
functional hardwood furn~shings 
designed to make playing more 
pleasurable for performer and audience 
alike. There are elegant hardwood music 
stands that expand to serve a duet, trio 
or quartet ... sheet music cabinets that 
stack to hold a growing collection ... 
cello, gamba, guitar and lute stands 

... musicians' tables, seating, 
and much more. Call for your 
FREE catalog today! 

.kif?£. Call Toll Free 1-800-324-5200 
!J Dept. DPNN, 1215 Chrysler Dr., Menlo Park, CA 94025 

Philadelphia, PA 
First United Methodist, Germantown, 
Mondays at 7:30 pm 

Milford Myhre, July 7 
Liesbeth Janssens, July 21 

Princeton, NJ 
Princeton University, Graduate College, 
Sundays at 1 pm 

Milford Myhre, July 6 
Edward Nassor, July 13 
Liesbeth Janssens, July 20 
Peter Langberg, July 27 
Rosemarie Seuntiens, Aug 3 
Robert Byrnes, Aug 10 
John Widmann, Aug 17 
R. Robin Austin, Aug 24 
Lisa Lonie & Janet Tebbe!, Aug 31 

Rochester, MN 
Mayo Clinic, Performances at 8 pm 

Ulla Laage, July 8 
George Matthew, Jr., July 16 
Carlo van Ulft, July 23 
Adrian Gebruers, Aug 7 

St. Paul, MN 
House of Hope Presbyterian 

Dave Johnson, July 4, 4 pm 
Dave Johnson, July 27, 4 pm 

Simcoe, Ontario 
Norfolk War Memorial, Sundays at 4 pm, 
May 18-Sept. 14 

June SomeNille 

Simsbury, CT 
Simsbury Methodist, Sundays at 7 pm 

George Matthew, Jr., July 6 
Daniel Kehoe, July 13 
Peter Langberg, July 20 
Lisa Lonie, July 27 

Spokane, WA 
Cathedral of St. John the Evangelist, 
Thursdays at 7 pm 

Richard Strauss, July 3 
Andrea Mccrady & Richard Strauss, 

July 4 
· Ulla Laage, July 10 
Ann-Kirstine Christiansen, July 17 
Carlo van Ulft, July 24 
Adrian Gebruers, July 31 

Springfield, MA 
. Trinity United Methodist, Thursdays at 7 
pm 

Becky Rosendahl Isaacson, July 3 
George Matthew, Jr., July 10 
Liesbeth Janssens, July 17 
Peter Langberg, July 24 
Lisa Lonie, July 31 

Stamford, CT 
First Presbyterian Church, Sundays at 11 
am 

Gerald Martindale, July 20 
Lisa Lonie, July 27 
Heather Ewing, Aug 3 

Thursdays at 7 pm 
Ann-Kirstine Christiansen, July 3 
Marietta Douglas, July 1 O 
Peter Langberg, July 17 
George Matthew, Jr., July 24 
Daniel Kehoe, July 31 

Storrs, CT 
Storrs Congregational Church, Mondays 
at 7 pm 

Gerald Martindale, July 14 
Heather Ewing, Aug 4 

Valley Forge, PA 
Washington Memorial Chapel, Wednes­
days at 8 pm 

Todd Fair, July 2 
Milford Myhre, July 9 
Edward Nassor, July 16 
Doug Gefvert, July 23 
Peter Langberg, July 30 
Rosemarie Seuntiens, Aug 6 
Robert Byrnes, Aug 13 
Frank DellaPenna, "Cast in Bronze," 

Aug 20 
Potpourri Concert, Aug 27 

Victoria, B.C. 
Netherlands Centennial Carillon, Sundays 
at 3 pm, April-December; Fridays at 7 
pm), July & August 

Rosemary Laing 

Williamsville, NY 
Calvary Episcopal Church, Wednesdays 

at7 pm 
Gloria Werblow, July 2 
Todd Fair, July 9 
Sally Slade Warner, July 23 
Karel Keldermans, July 30 

Music for Voices 
and Organ 
by James McCray 

Summer music: SAB choirs 

Man is a pliable animal, a being who gets 
accustomed to everything. 

Feodor Dostoevsky 
The House of the Dead 

Having enough tenors is typically a 
problem for church choirs. there are 
usually more women than men in the 
church who volunteer their talent. 
Because older women find it easier to 
sing alto than to stretch for those high 
soprano notes, they balance out com­
fortably. The younger sopranos have 
stronger, more sup2orted voices. Bari­
tones/basses usually outnumber the 
tenors, and they too find it easier to sing 
in their lower range. Usually g;ood 
tenors are smaller in number. Tliere­
fore, they are in such demand through­
out the community for musicals, civic 
choirs, etc., that they have less time for 
church choirs. Often, there are not 
enough to go around, and in the sum­
mer this is particularly problematic 
when attendance shrinks in all sections 
of a choir. 

Singing SAB music is a reasonable 
solution. Those tenors who are present 
will add color and strength to the upper 
notes of the part, and clioirs can contin­
ue to function. In smaller church choirs, 
SAB music may be the prime source of 
repertoire for the entire year. . 

The amount of SAB music published 
each year is, however, relatively low. 
Historically composers have provided 
few compositions in this voice classifica­
tion. Buxtehude was among the most 
prolific. Other Baroque composers such 
as Schutz and Telemann made contri­
butions, but generally, it has received 
little attention. In the twentieth centu­
ry, major composers have written very 
little SAB music; their three-part contri­
butions have more likel)'. been as SSA 
since women's choirs have enjoyed 
g;rowth. Some, such as Persichetti and 
Pinkham, have taken a more :rractical 
path, indicating on their score~ that sev­
eral _possible voice combinations may be 
used by simply changing reg!ster. 

Church com2osers liave been · more 
active in producing SAB music, and 
often create anthems in multiple voice 
classifications. In this age of easy publi­
cation production, arranging music that 
can be used by a variety of combinations 
has become very common. Another 
concern is that dfrectors often feel that 
singing SAB music is a sign of defeat; 
SATE music is the standard. Nonsense! 
Look at the quality of the music first; if 
it merits performance then be less con­
cerned aEout SAB vs. SATE. All church 
choir directors might consider ordering 
and using at least one SAB composition 
each year. If sales increased, perhaps 
publishers would seek out more reper­
toire in this area, and both quantity and 
quality would improve. That would help 
those smaller church choirs who do not 
have the SATE option. 

The Coming of the Lord, Austin 
Lovelace. SAB and keyboard, Con­
cordia Publishing House, 98-4210, 
$1.25 (E). 

Although this anthem could be used 
at Christmas, it actually has a broade~ 
context. There are three verses with the 
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first about the birth; the other two relate 
comments about the passion and resur­
rection. The middle verse modulates 
with the same bold melody that has an 
early American spirit. The keyboard is 
on two staves ancf is accompanimental. 

0 Come Now, Holy Spirit, John 
Amner (1579-1641). SAB unaccom­
panied, G.I.A. Publications, G-4012, 
$1.00 (M-). 

This early motet is contrapuntal 
throughout and has some high baritone 
notes. The opening section is repeated; 
it and the 1ast section end with an 
alleluia area, and Amner refers to this 
work as an "Alleluia motet." Excellent 
music. 

Let Us with a Gladsome Mind, John 
Bertalot. SAB, organ, and two 
optional trumpets, Augsburg 
Fortress Publisbing, 11-10754, 
$1.75 (M+). 

Bertalot's arrangement of this hymn 
tune offers considerable variety and 
interest. It is expanded through modula­
tions, instrumental interludes, and 
development of the tune/harmony. The 
trumpets offer a fanfare quality and 
their music is included at the end for 
both C and B1 trumpets. This is a fine 
festive setting for SAB choirs. 

Come, I Pray Thee, Charles Calla­
han. SAB and organ, Randall Egan 
Publisher, EC-237, no price given 
(M-). 

Beautiful, sensitive SAB writing 
makes this a sure winner for any small 
choir. The warm organ chords provide a 
rich background for the voices yVhich 
have homophonic and contrapuntal tex­
tures. This gentle anthem closes with a 
quiet Amen. Highly recommended. 

Somerset Anthem Books for SAB 
Choir, Vol. III, Holy Spirit, Ronald 
Arnatt, editor. SAB and organ, E.C. 
Schirmer Music Co., #5139, no 
price given (MJM+). 

This wonderful collection contains 
nine useful anthems bx the following 
composers: Iane Marshall, John Carter, 
Daniel Pinkham, Austin Lovelace, 
David C. Isele, Frank Ferko, and 
Ronald Arnatt. This third set of SAB 
works focuses on music for services 
"that invoke the Holy Spirit, Pentecost, 
and Confirmation." Each is well crafted 
with an interesting organ accompani­
ment. Pinkham's setting, for example, 
has a rugged, rhythmic motive that is 
used consistently throughout. In T ane 
Marshall's anthem the choir has a free, 
unmetered section that creates chaos on 
the text "a lost, aimless, sightless peo­
ple." Here is a valuable tool for the 
small church choir without a solid tenor 
section. Excellent music and highly rec­
ommended. 

Come Eat this Bread, Robert Lau. 
SAB and keyboard, Coronet of 
Theodore Presser Co., 392-42063, 
$1.15 (E). 

This communion anthem has four 
short sections with the main theme used 
in each except the third which continues 

the mood and shape of the melody, but 
in a modified version. The keyboard is a 
flowing accom2animent. The music is 
lyric, warm, and immediately attractive. 
Very useful. 

Open to Me Gates of Justice (Aperite 
Mihi Portas Justitae), Dietricli Bux­
tehude (1637-1707). SAB, keyboard 
and two optional violins, Bourne 
Co., B239103-368, $1. 75 (M). 

Taken from Buxtehude's origi?al lit­
tle cantata for ATB solo voices, this 13-
page setting of Psalm 118 has very easy 
choral ancf instrumental parts. Most 
singing is homophonic; both Latin and 
Englisl1 versions are given for perfor­
mance. The violin parts are included at 
the end; their music is simple and pri­
marily short interlude phrases between 
tl1e singing areas. 

The Harvest of Justice, John Karl 
Hirten. SAB and organ, Chantry 
Music of Augsburg Fortress, #12-
105, $1.40 (M). 

The organ, on three staves, provides.a 
busy: backgr-ound as the right and left 
hands rapidly alternate ostinato lines. 
The choral writing is imitative and con­
trapuntal. Distinctive writing tl1at is not 
diflicult but has tricky moments. Only 
one statement of the James 3:18 text is 
used throughout. Interesting and effec­
tive writing. 

Alleluia, Alleluia!, Georg Philipp 
Telemann (1681-1741). SAB, key­
board, and optional flute, Carl Fis­
cher Inc., CM8451, $1.30 (E). 

In· this anangement, editor Lieber­
gen has changed tl1e violin parts to 
flutes and added an alternate text. The 
music is syllabic and very easy. 

0 Lamb of God, I Come, Raymond 
Haan. SAB and organ, Concordia 
Publishing House, 98-31 79, $1.00 
(M-). 

This well-crafted anthem has sensi­
tive vocal lines and an accompaniment 
that both, supports the singing and 
remains independent, and includes reg­
istration suggestions. The music has a 
quiet moocf and is ve1y appealing for 
singers and listeners. 

New Recordings 

Spirited Fantasies-Organ Works of 
Frank Speller as performed b)' the 
composer. The Visser-Rowland 
Organ at Bates Recital Hall, the 
University of Texas at Austin. All 
compositions are by Frank Speller: 
Symphonic Fantasy for Brass and 
Organ; Scottish Suite; Advent Song; 
Prelude on "O Come, 0 Come 
Emmanuel''; Six Preludes on Diverse 
Hy_mns: Kingsfold, Deirdre, Herz­
liebster Jesu, Der am Krenz, Lieb­
ster Jesu, wir sind hier/The Call; 
Holy, Holy, Holy; Toccata "The 
Glory of the Holy Spirit"; Fantasy, 
"Veni Creator Spiritus"/Down Amp­
ney. Available from: Pro Organo 
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Direct, PO Box 8338, South Bend, 
IN 46660-8338; 800/336-2224. 
$15.00. 

Frank Speller has enjoyed a fulfilling 
career as professor of organ and harpsi­
chord at the University of Texas at 
Austin. This latest in a series of recent 
CD recordings features his original 
compositions (all but 4 of which are yet 
unpublished at the date of release), as 
performed by the composer in the uni­
versity concert hall setting familiar to 
him. The disc reveals once more tl1at 
Speller is an 'imaginative composer 
blessed with tremendous cerebra[ skill. 
At its most contrapuntal, his writing 
contains a 20th-century version of the 
same dense complexities as found in the 
tluckest writings of Sweelinck and Bach, 
yet the drama in his work is at times as 
maniacal as the most enraged move­
ments from Louis Vierne. Put these two 
elements together, and you have an idea 
of how tlie extroverted parts of Speller's 
organ music can impress the listener. 
His bold works from this CD anthology 
are forceful, witl1 plenty of detail. As I 
listened to the more sedate passages of 
his music, . and through reading tl1e 
refreshing and somewhat personaI tone 
of the liner notes, also authored by tl1e 
composer, I soon realized that the com­
poser's ability in conveying strengtli and 
power is equalled by Ins sensitivity in 
the more sedate passages and move­
ments. 

The program is highlighted by tl1e 
opening Symphonic Fantasy on "A 
Mighty Fortress" where he is joined by 
2 trumpets and 2 trombones, and tl1e 3-
movement Scottish Suite for organ solo. 
These are superb concert works, but tl1e 
disc contains many shorter, hymn-tune 
based solos wl1ich follow should be of 
interest to anx organist seeking new 
selections wl1ich stimulate rather than 
pacify the mind. Even tl10ugh it has the 
obvious practical use for worship, his 
Advent Song, sung by soprano Ginny 
Clark, has a haunting tneme which 
would make it also suitable for the clas­
sical recitalist's repertoire. 

This new disc, well en~eered by 
:eroducer John Gladney Proffitt, shows 
that the strikingly-beautiful 4-manual, 
5,315-pipe Visser-Rowland organ at 
Bates Recital Hall is just as solid and 
responsive as it was when, some 10 
years ago, it was featured in an earlier 
Pro Organo release (CD 7009 Everyone 
Dance), where Cherry Rhodes per­
formed organ works of Calvin Hamp­
ton. In a fashion similar to Cherry 
Rhodes' approach, Frank Speller 
exploits tl1e wide variety of mutations 
available on the instrument and all its 
other many attributes to full advantage 
in his 65-minute anthology. The com­
poser's performances, his music, and his 
liner notes combine to provide a dee2 
and thorough look into the music and 
the person oehind the music. 

-Bernard Durman 

Nicolas Kynaston plays Bach Organ 
Works at Amorbach. Innovative 
Music Productions Ltd. MCD 90. 
Available from Phillip Truckenbrod 
Concert Artists, P.O. Box 331060, 
W. Hartford, CT 06133-1060. No 
price given. 

This is not part of yet another record­
ing of the organ works of Bach, but sim­
ply a well-put-togetl1er 77-minute Bach 
recital that juxtaposes big works and 
chorale preludes. The contents include: 
Concerto in D minor (BWV 596); Ich 
ruf zu dir (BWV 639); Passacaglia & 
Fugue in C minor (BWV 582); Nun 
freut euch, liehen Christen g'mein 
(BWV 755); Prelude & Fugue in E fiat 
(BWV 552); Liebster Jesu, wir sind hier 
(BWV 731); Fantasy & Fugue in C 
minor (BWV 537); Herzlich tut rriich 
verlangen (BWV 727); Chromatic Fan-
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tasy & Fugue in D minor (Max Reger' s 
transcription of BWV 903). 

Kynaston was sometlung of a child 
prodigy and became organist of West­
minster Cathedral. in 1960 at the age of 
19. I do not believe that he has held any 
church position for many xears, but he 
is known all over the world as a per­
former and teacher. He is a superb per­
former, witl1 an amazing technique and 
with an unfailing sense for rhythm, 
phrasing, and articulation. He has per­
formed repeatedly on many historic 
German organs, and this recording ben­
efits, I think, from his complete Ian1il­
iarity with such instruments. 

All of the performances here are 
excellent. The interpretations are fairly 
standard, but some individual touches 
deserve mention. The slow movement 
of the D-minor concerto features some · 
very lovely flutes, but .is rather surpris­
ingly Romantic in effect. "Nun freut 
euch" is played as fast as I have ever 
heard it, out the clarity and attention to 
articulation are remarkable. 

Kynaston's performance of the "St. 
Anne" Fugue is a little unusual. The first. 
and tl1ird sections are both taken at 
q_uite a deliberate speed, while the mid­
dle section is done quickly and witl1 a 
"sh~" registration. 

The performance of the passacaglia 
and fugue is interesting. Kynaston aads 
stops very slowly-an unusual number 
of the variations are relatively soft-but 
the overall build-up is extremely effec­
tive. At a few points the pedal is, for my 
taste, a little too weak. This is unques­
tionably the performer's choice, for 
there is plenty of pedal power available. 
Reger' s famous transcription is played 
as Reger, not Bach, and it makes use of 
some of the later additions to the origi­
nal specification. 

A gr-eat deal has been written in Ger­
man, by the late Franz Bosken, Ernst 
Fritz Schmid, and otl1ers, about the 
Amorbach organ and its builders, 
Johann Philipp and Johann Heinrich 
Stumm. It was completed in 1782 and 
altered several times during the 19th 
and early 20th centuries by Steinmeyer. 
The compass was extended in 1868, but 
in general Steinmeyer treated the old 
stops with surprising reverence, 
altliough some newer voices were 
added. The san1e firm carried out an 
amazingly sensitive renovation in 
1932-1934, and a complete restoration 
was done jointly bx Steinmeyer and 
Klais in 1981-1982. The original specifi­
cation (III/46) is intact, wliile a fourth 
manual (Schwellwerk) contains all tl1e 
later additions, including a 12-16 rank 
mixture! The sound is splendid, 2arncu­
larly the principal choruses and the solo 
flutes. Fiill organ is noteworthy for a 
noticeably mila, sweet tone, although 
there is plenty of power. The chorus 
reeds supplement, out do not dominate 
full organ; Kynaston makes little use of 
tl1e solo reed stops. This seems a little 
surprising, since I know from hearing 
them live tl1at tl1ey are first-rate. 

The liner notes, by David Cammie, 
are apparentlx intended for a wide, non­
specialist _public; tlie description of tl1e 
hlstory of the organ is a liftle sketchy. 
The Amorbach organ benefits from 
excellent acoustics, and even old 
recordings of it are impressive. The 
engineering here is superE. As the notes 
mention, it may be too good; one can 
pccasionally hear birds twittering and 
the sound of the quarter-hour chimes of 
the nearby parish church. I did not find 
this disturbing, however. 

I have not enjoyed many Bach 
recordings as much as this. Very highly 
recommended! 

-W. G. Marigold 
Urbana, IL 

New Organ Music 

Hymn Settings 

Austin Lovelace, Toccata on "A 
Mighty Fortress." Augsburg 
Fortress, 11-10399, $5.00. 

The combination of angular figura-
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tion (3+3+2) played on the requisite 
bright plenum, pedal melody played in 
long notes on big reeds, and a swift 
tempo (quarter= 160) make this tocca­
ta mighty indeed. In the middle section 
of the piece the melody continues in the 
pedal, but now is juxta_posed with anoth­
er phrase of the melocfy played on a solo 
reed, creating an effective tension. A 
shift from the original toccata figuration 
for the manuals to eighth-note triplets 
contributes to the heightened energy. 
One might surmise that in this section 
Lovelace intends to suggest the struggle 
between the JJOWers of good and evff as 
2ortrayed in the hymn text. A return to 
the, opening patterns followed by a 
maestoso coda bring this toccata to a 
majestic close. A flashy, bravura piece 
but technically within the grasp ofmost 
organists. 

Calvin Hampton, Voluntary or 
Postlude on '"Engelberg." Wayne 
Leupold Editions, WL 700006, 
$9.00. 

Calvin Ham_pton composed this set­
ting of "Engelberg" as a postlude for 
the final service of the New York City Chap­
ter AGO's workshop in 1983. In a mag­
nanimous gesture, he offered copies of 
his new work to all the partici]Jants as a 
souvenir. The piece is in the Torm of a 
prelude and fugue. A fanfare-like motif 
serves as the tliematic material for the 
prelude, which functions as a grand 
introduction to the fugue. The prelude 
ends on a half-cadence in much the 
same way the tune "Engelberg" does, 
with the last phrase of the hymn tune 
appearing in the pedal, creating a 
smooth transition into the fugal exposi­
tion. The ingenious fugue subject is 
based on the opening notes of the first 
and second phrases of "Engelberg" and 
the melody of its closing "Alleluia." Fol­
lowing the exposition and a short devel­
opmental section, the hymn tune finally 
appears in its entirety in the soprano. 
The texture !Q"OWS in intensiry and com­
plexity, incluiling a return of the fanfare 
motif from the prelude, crescendoing to 
full organ for a trium12hant finish. A 
masteriully composed work and 
although technically challenging, well 
worth the effort. 

Alfred Fedak, Festival Prelude on 
"Hyfrydol." Selah Publishing Co., 
160-654, $4.25. 

Fedak effectively capitalizes on the 
dance-like character of fhe tune "Hyfry­
dol" by introducing a lilting motif in the 
opening measures which gives the piece 
tlie feeling of a gr:and waltz. The first 
two phrases of the hymn tune appear as 
a solo line by turns in the tenor and 
soprano registers, while the second half 
or the melody is set as the soprano of a 
fuller texture. The left hand requires 
dexterity and agility to negotiate quick 
alternations between playing above and 
below the right hand, but technical 
demands in tne pedal are minimal. The 
pedal part is primaril}' slow-moving and 
present for just half of the piece. 
Fedak's suggested registration of cou­
pled plena on a two-manual organ is 
lackluster; the use of solo colors and the 
addition of reeds for the last section of 
the piece would really make it festive, 
even on a small instrument. A very 
appealing offering from Fedak, artisti­
cally presented on heavy stock by Selah. 

John Behnke, Partita on "I Want to 
Wal~ as a Child of the Light." Con­
cordia, 97-6595, $7.50. 

The three movements of this partita 
-entitled theme, cantabile, and fanta­
sia-presumably parallel the three 
stanzas of the E_pipnany hymn "I Want 
to Walk as A Child of the Light." The 
first movement is a straightforward, 
almost child-like setting of the unem­
bellished hymn tune. The cantabile is 
pensive and prayerful, with the melody 
played on a 4' stop in the pedal against 
a background of strings, giving a feeling 
of timelessness. The joyful fantasia 
sparkles with brilliant sixteenth-_note 
nguration for the manuals while the 
tune dances in the pedal. Although the 
three movements are quite dissimilar, 
the piece is given c6hesiveness via 
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metronome markings which render the 
melodf s tempo consistent throughout. 
If this hymn is unfamiliar to your con­
gregation, Behnke's partita is an excel­
fent means of introducing both the 
melody and the character of the text. 

Charles Callahan, Partita on 
"Nicaea." Morning Star, MSM-10-
709, $8.00. 

The gem of this partita is the fourth 
movement, entitled "Interlude," in 
which Callahan ventures into the realm 
of the orchestral organ. Set in F# major, 
this variation consists of broken chords 
played on a harp stop, the melody 
singing on celestes ( or vox 8' or french 
horn), and tolling chimes, all supported 
by the· softest pedal stops. Pfayed as 
intended, the effect is beautifully ethe­
real and a delightful change of pace. 
The remaining variations-prelude, 
chorale, trio, adagio, and toccata-are 
readily identifiable as Callahan's, espe­
cially the prelude with its characteristi­
cally lush harmonic progressions. 

Marcia Van Oyen, AAGO 
Glenview Community Church 

Glenview, IL 

Creator Spirit, A Drama for Organ, 
Paul Fislier. Editions Chantraine 
EC 102. 
The Fire and the Rose, A Suite for 

Organ, Paul Fisher. Editions 
Chantraine EC 101. 

Paul Fisher's 1996 piece Creator 
Spirit is composed of a sectionalised 
extended introduction that is followed 
by a vigorous moto perpetuo dance. The 
harmonic language is contemporary, 
but not persistently strident, and the 
piece is moderately difficult. The dance 
movement would make a stunning Pen­
tecost postlude and the entire _piece is 
highly recommended for recitals. 

Fisher's The Fire and the Rose is a 
moderately easy six-movement suite. 
Although no program is indicated in the 
score, it appears that each of the move­
ments is intended to portrax events 
associated with the life and death of 
Christ. Movements 2, 5, and 6 would 
make fine Lenten preludes, and the 
entire work would serve as a fine intro­
duction to contempor~ harmonies and 
textures for undergraduate students. 

Debout sur le Soleil, Sur le Miserere 
de Jacques Leclerc, Jean-Louis Flo­
rentz. Leduc AL 28.229. $51. 75. 

This large-scale tone-poem is the 
1995 product ofJean-Louis Florentz, a 
student of Messiaen and currently pro­
fessor of enthnomusicology at the Con­
servatoire at Lyons. The very specific 
registrational requirements for unusual 
stops, such as mutations at 6%', 3¾' and 
44/r, will severely restrict potential per-

formances, as will the technically daunt­
ing demands on the _£~rformer, such as 
strings of parallel fifths at breakneck 
tempo. The notation itself is similarly 
thorny with the performer being 
required to simultaneously read from 
eignt staves at one point. 

Sonata a deux, Gaston Litaize. • 
Schott ED 8053. $19.95. 

This sonata for organ duet ( 4 hands 
and two feet at a single instrument) was 
commissioned by Elizabeth and Ray­
mond Chenault in 1991 and is the last 
completed composition of Litaize. It 
com]Jrises three movements: a fantasia 
on the • plainchant Victimae pascali 
laudes; a very sustained interlude; and a 
concluding movement that recalls the 
rhumba rliythm of his Prelude et Danse 
Fugee and Arches. The rhythmic energy 
in the outer movements is crisp and' 
propulsive, and the harmonic language 
is fundamentallx diatonic with color 
achieved through the use of added 
tones, higher number chords, and a few 
polychords. This work represents a 
major addition to the organ four-hand 
literature and should be accessible to 
most performers and audiences. It is 
moderately difficult. 

-Warren Apple 
First United Methodist Church 

Salisbury, NC 
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The· First Triennial 
Dallas International Organ Competition 

On April 7, 1997, at 6:00 p.m., the first Triennial Dallas International Organ Com­
petition began with tli:ree 30-minute recitals by Tames Diaz of Incllanapolis; 

Christian Schmitt-Engelstadt of Rhein, German_y; and Neil Cockburn of Dundee, 
Scotland. The competition continued at 8:00 that same evening with recitals by 
Tobias Frankenreiter of Ellwangen, Germany; Jeremy Bruns of Shreveport, 
Louisiana; and John Schwandt of Appleton, Wisconsin. The next night;, Junko Ito of 
Tokyo, Japan; S. Wayne Foster of Melbourne, Florida; Erik Suter of Gnicago; Hol­
ger Gehring of Ludwigsburg, Germany; Kenneth Cowan of Thorold, Ontario; and 
Yuichiro Shlina of Tokyo performed. 

Each of the recitals consisted of a 
Buxtehude free work ( either the great F 
Major Toccata or the great E Minor 
Prelude), a Bach trio sonata (either No. 
2 or No. 6), and the first movement of 
Dupre's Second Symphony. The organ 
was the three-manual, 51-stop C. B. 
Fisk, Op. 101, in the Caruth Auditorium 
of Southern Methodist University's 
Meadows School of the Arts. 

The twelve competitors, ranging in 
age from twenty-two to twent:y:-nine, 
had been chosen at screening auditions 
held in Stuttgart, Germany (January 
7-11, 1997), Dallas (January 20-23), 
and Gifu, Japan (January 27-31).Atthat 
time, each had played Couperin's Tierce 
en taille (from the Gloria for the parish­
es), Bach's Prelude and Fugue in G 
Major (S. 541), the trio on Allein Gott 
(A Major) from Bach's Eighteen 
Chorales, Brahms' A-flat Minor Fugue, 
and the Messiaen Transports de Joie. 

On April 10, 1997, Yuichiro Shiina, 
Kennetli Cowan, Christian Schmitt­
Engelstadt, James Diaz, Holger 
Geliring, and Wayne Foster advanced 
to the semi-finals and played hour-long 
recitals ( two a day for three days) on the 
Lay Family Organ (C .. B. Fisk, Opus 
100) in the Meyerson Symphony Cen­
ter. Each program consisted of De 
Grigoy's Ave Maris Stella, Bach's Jesus 
Christus, unser Reiland (414} and Allein 
Gott in der Hoh' sei Ehr' (tenor cantus) 
from the Eighteen Chorales, Persichet­
ti's Shimah b'koli, and one of three 
19th-century German works: the 
Reubke ,Sonata, Reger' s W achet auf, or 
the Reger Second Sonata. 

Late in the evening on April 12, 
Yuichiro Shiina, Holger Gehring, and 
Wayne Fos~et were n~med finalists 
and, on April 15, 1997, m the Meyer­
son Symphony Center, each played a 
Bach work for solo organ followed by 
William Bolcom's Humoresk for organ 
and orchestra with the Dallas Syml)ho­
ny Orchestra under associate conauc" 
tor KericLynn Wilson. For the Bach 
work, assigned by lot,. Mr. Shiina per• 
formed the. Toccata, Adagio and 
Fugue, Mr. Gehring the Fantasy and 
Fugue in G Minor, and Mr. Foster the 
great E Minor Prelude and Fugue. 
After hearing the three performances 
of the Balcom, jurors Robert Ander­
son, Marie-Claire Alain, Gillian Weir, 
~ans Fagiu_~, Lud:ger Lohmann, _Mar­
tin Hase1bock, and Tsuguo Hirano 
retired to rank the finalists, while 
Mary Preston, Dallas Symphony Asso­
ciation organist and curator of the Fisk 
organ, Opus 100, played Dupre's Eva• 
cation Symphony.·. .. 

Evocation. A calling forth. What was 
all this calling forth from me? Why 
after twelve years of avoiding organ 
recitals and organists' conve11tions, was 
I sitting riveted to my chair, listening to 
organ playing for parts of eight days?' 

Charles S. Brown is a former organ facul­
ty member at the University of North Texas, 
Denton, and formerly organist/choirmaster 
at St, John's Episcopal Church, Dallas. His 
first two plays with organ music;, Mon 
Cousin (music of Bach and Walther) and 
Queen of Hearts (music of Bach, Handel, 
Haydn, and others), were premiered in Dal­
las in March and November of 1996, One of 
his current performance projects is Il Dot 0 

tare's Magic Music Pipe and Puppet Show, 
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5. Wayne Foster 

When the competition began, it was 
my inteJJ.tion to sample a few of the pre­
liminary recitals, then choose the one or 
two semifinal programs that interested 
me most and, perhaps, if I were in the 
mood, take in fhe finals. 

I heard the first three recitals on April 
7, but not the next three. On April 8, I 
sat through five performances. of the 
Dupre as well as assorted Buxtehudes 
aha Bachs, decided I would listen to 
Mt. Shiina's Buxtehude (the F Major 
Toccata), then leave, to beat the crowd, 
you understand. 

But I didn't leave. I heard every note 
Mr. Shiina played, and every note was a: 
revelation. The organ could sing after 
all. The organ was a wind instrument 
after all. A Buxtehude prelude could be 
~onnected into a whole. The pedal pa~ 
m the slow movement of a Bach trio 
sonata could be smoothly elegant as well 
as senSitively articulate. Every state­
ment in a sE:4.uence coul~ sound as if it 
had caught light from a different source. 
A priclay 20th-century piece could 
begin assertively, grow in intensity, and 
arrive at the last ciiord. in a dramatic yet 
satisfyip,g . resolution of ten minutes of 
turmoil. The organ could be played as if 
it were an extension of the organist and 
the organist an extension of the music. 

I made up my mind. This deep-bow­
ing young man from Japan, a yooog mari 
fr?m a very yoUilg organ cul~e, should 
wm. It would be the Zen thing to have 
happen. Mu. 

But Mr. Shiina did not win. Wayne 
Foster did. 

On April 15, 1997, at approximately 
10:00 p.m., Stewart: Wayne Foster of 
Melbourne, Florida (and Stetson Uni­
versity and the L'Ecoie Normale 
Superieure de Musique de Paris and the 
Universi!}' of North Texas) won the first 
Triennial Dallas International Orgart 
Competition. As he should have. The 
jury made the correct decision, and that 
is another story. 

In his preliminary recital, Mt. Foster 
played the Buxtehude E Minor proper­
ly, with ap_propriate registrations, but 
with a tenaency to fussiness and more 
formal disjun~tion . than the p~ec~ 
deserves. The sixth trio sonata was slilll­
lary detail-cortscious---;-Until the last 

Yuichiro Shiina 

movement, that is. In the middle of the 
Allegro, Mr. Foster stopped pla_)'ing 
around with the piece and started play­
ing it. Or better, he started letting it play 
him. One . particular trill did it, and I 
thought: Wayne F9sterwill go far in this 
competition. His Dupre told me he 
woufd go very far. The Preludio was 
assertive, even overplayed, the sections 
carved in such high relief that the entire 
piece became intelligible to someone 
who did not know it. A singular achieve­
ment. 

This was going to be an interesting 
competition. . 

A contest between a natural musician 
and a natural showman or perhaps, so as 
not to prejudice my judgment against 
Mr. Foster before all the rounds had 
been played, a contest between a musi­
cian/showman and a showman/musi• 
cian. 

And, if either Mt. Shiina or. Mr. Fos­
ter should stumble, there were others 
already on the field, ready to take his 
place. Mr. Diaz' proficiency and profes­
sionalism or Mr. Schmitt-Engelstadt's 
brute drive or Mr, Gehring's intri~ing 
musical choices might push one oHhem 
to the front. But, for now, it was a duel, 
and· the duelling ground would be the 
Fisk Op. 100. . 

The organ for the preliminary round, 
Op. 101 in Caruth Auditorium, is a 
kiiidly instrument, gentle, honest but 

. forgiving; it doesn't bite eitI:er the hand 
or fhe ear. It seems well smted to study 
and teaching but is not jlarticulatly 
interesting for virtuoso displays. In 
other words, a good source of fiber but 
not a feast 

The Meyerson organ, on the other 
hand, is sui generis; it presents chal­
lenges, and temptations in dew<::es most 
orgamsts never face: the pedal 1s heavy 
rather than clear, powerfW reeds domi­
nate th~ ensemble, the p~cipal cho 0 

ruses glitter rather than bmd; the full 
organ thresholds pain, and there are 
pro~l_em.s o±: balan~e which only long 
familianty .with the mstrvment or a sec" 
ond pair of eats can resolve. 

Tlie battlefield was set, the weapons 
drawn. Mr. Shiina played first; Mr.-Fos­
tet last. 

In De Grigny and in Reget's Wachet 
auf, Mt. Sliiina handled the otgan 
aggressively but cdnservatively. He took 
no chances with the :registrations. He 
shaped the music beautifully. No note 
was out of place, But in Allein Gott, the 
accdri:ipaniment . was too loud .. for t,he 
solo lirte and, in Shimah b'koli, Mt. Shi" 
ina seemed to be at a loss how to treat 
Persichetti;s twelve-tone 1diom, musi­
cally, :registtationally, artd temperart1en° 
tally. 

Charles S. Brown 

Holger Gehring 

Mr. Foster's semi-final performance 
was virtually faultless. (If anything, it 
was too smooth.) His grand jeux were 
clear; he sounded as if he, or someone, 
had considered how to make Jesus 
Christus, unser Reiland more tlian a 
sight-reading exercise; he gave us a true 
tierce en taule in Allein Gott; and he 
chose to play the Reger Second Sonata, 
the only contestant to do so, and played 
it well. But, as in the prelimin~ round, 
it was his sympathy for and assured 
approach to a twentieth-century work, 
this time the Persichetti, as well as his 
almost unbelievably flawless handling of 
the Fisk Op. 101, that made his perfor­
mance memorable. 

Advantage, Mr. Foster. 
When the final round started on April 

15, I was uncomfortable. During the 
preliminaries and the semi-finals (4:30 
and 6:30 p.m. on spring weekend days), 
I had been able to sit where I liked or as 
~ar away from other people ~s I ~ed; 
JUSt me and the performer, if I liked. 
The finals, however, were almost sold­
out. I felt crowded and hyper-sensitive 
to any restlessness my imagination 
might project onto the large number of 
non-organists sittinK around me. 

After hearing three Bach works 
played almost throughout on unrelieved 
P,lenums, I was even more uncomforta 
able, How could we expect to win new 
audiences for the organ this way? 
Wouldn't all these organ-concert neo­
phytt:iS O away thinltirig "how dull"? 

Mt. §hiina maintained the same bel 
tanto touch in the Toccata, Adagio and 
Fugue. he had displayed on April 8 and 
Aptil 10, but I round myself tiring of 
such perfect roundrtess when the mu~ic 
called for more contrast, more bno, 
some electrici!:J. Mr. Foster sustained 
the same polished, stylistically accurate; 
technically fluent, . and registrationally 
superior effect he had shown earlier-

, there were no missteps I could detect­
but mt attention wandered: .each sec­
tion of the E Mirtor had the same 
exptessive posture as the others; the 
wliole lacked growth or at least variety. 
So far, a lackluster evening. 

Score, tied. 
After intermission, Mr, Shiina and 

the orchestra began the first reading of 
the Bolcd:tn, another piece I did not 
know. 1.m~e_diately, I ~as disappointed 
the competition comrmtte~ had chosen 
to balance "authenfat Bach with a col­
orless work that had a merely obbligato 
organ part; a part I was obliged to strain 
to picli: dUt ffom the egregious orch,es~ 
tral texture.' I dreaded heanng 
Hurnorosk twice more. 

W'.hen Mr. Foster and the orchestra 
began the third reading of the BolcoIIi, 

THE biAPASON 



surprise! L was attracted to it, then 
amused., then delighted, then pleased 
and pleased and pleased again. The 
JJiece swung, the organ sounded snazzy, 
the rhythms were j~, the textures 
gassy, it ended with fl.air. A real crowd­
strummer. A winner. Worth every two 
bits of the $25,000.00 fust prize, as well 
as the audience prize of $5,000.00, an 
appearance with the Dallas Symphony 
Orchestra in a future season playing a 
commissioned work by Samuel Adfer, 
and representation by a major organists' 
management agency (Phillip Trucken­
brod). 

Mr. Shiina took home the second 
place medal and $10,000.00, and a fit­
ting and honorable second place it was. 
I aamired, and whaf s left in me of the 
little boy envied, Mr. Foster's achieve­
ment. But I was, and am, grateful to Mr. 
Shiina for letting me hear on three dif­
ferent evenings a way of playing the 
organ that from fust touch to last was 
pure music, pure singing, a way of 
touching the organ that, if I were to play or 
teach again, I would use as a touchstone. 

Two young men and two young sto-. 
ries. 

But there was a third story that 
undergirded., 2assacaglia-like, The First 
Triennial Dallas International Organ 
Competition from its inception several 
years ago on into its assureclly successful 
future. The story of a man, an organist 
and teacher, who has labored on the 
playing fields of Dallas, Texas, and 
Southern Methodist University since 
1960. The story of Robert Anderson. 

On the face of it, the Dallas Interna­
tional Organ Competition is the work of 
high-profile movers and shakers: 
Eugene Bonelli, president of the Sym­
phony Association; George Schrader, 
former Dallas City Manager; H. Ward 
Lay, whose family and businesses gave 
the Meyerson organ and much o:fthe 
money for the competition and its 
prizes; and the executives of such pow­
erhouses as Frito Lay, Inc., the Dallas 
Foundation and American Airlines. But 
at heart, the competition is, I suspect, 
Robert An_derson's creation and largely 
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the result of his unremitting and dedi­
cated nurturing. Dallas owes a number 
of fine organists and fine organs ( espe­
cially the two Fisks) to Bob Anderson's 
imagination, his perseveran9e, his inten­
sity, and his zeal for excellence. Now Dal­
las, and the world, owes him even more. 

There were, of course, other stories 
being written during the competiton. 
One, expanded at length in The Dallas 
Morning News, concerned contestant 
Jeremy 'Bruns, a home-town boy from 
the small home-town of Muleshoe in 
west Texas, who had arrived at the com­
petition byway of Texas Tech Universi­
ty, the Eastman School of Music, and 
First United Methodist Church of 
Shreveport, Louisiana, with the unstint­
ing encouragement of his family, teach­
ers, and friends. For him, as with all the 
other contestants, the competition will 
be a part of the way their stories contin­
ue, with some, perhaps, ultimately play­
ing a more important part than in the 
stories of Yuicliiro Shima, Wayne Fos.­
ter, and Robert Anderson. 

For example, James Diaz is a formi­
dable • technician, in his white· tie and 
tails the perfect picture of a concert 
artist, but, please, more involvement 
with, less detachment from, the music. 
I want to experience your immediate 
experience ot what you are playing. I am 
not interested in a matter-of-fact recital 
of the music's attributes. 

Christian Schmitt-Engelstadt plays 
with fue, with wild hares sprung Tram 
his imagination, but, please, be their 
master, not their slave, or they will over­
whelm what you pla)'. 

Kenneth Cowan has chutzpa. He 
played the Bach trio sonata and the 
Reger Wachet auf from memory. A 
lapse in the Reger aside (and it is 
insignificant in the. non-competitive 
scheme of things), please let me enjoy 
those moments in the music, and they 
are many, that are not hard-driven, not 
percussive. 

Holger Gehring is an accomplished 
player, whatever that gray phrase 
means. He was an appropriate choice as 
a finalist (and the tlifrd prize winner of 

$5,000.00) because he sustained a high 
level of accuracy and made distinctive 
interpretive decisions throughout _ the 
competition. But, please, Mr. Gehring, 
don't let eccentricities and g_uirks ren­
der your i:ierformance willful instead of 
purposeful. Any desired effect has its 
own interior logic, its own natural 
processes, and, as anytl:ting else, fails 
when burdened with a whim. 

Driving home after hearing the fust 
three contestants on April 7, I recalled 
Antonin Artaud's admonition to actors: 
be like "victims burnt at the stake, sig­
naling through the flames" (The Theater 
and Its Double). I recalled it again dri­
ving home from the finals. 

Artaud was a madman. He explored 
the dramatic arts from a lunatic cell. 
But how much we can learn from mad­
men. And how fascinating it is to watch 
an immolation, where the writhings of 
the immolated are clearly communicat­
ed to the audience at the instant they 
are happening. 

The intensity of a competiton has 
something of the auto-da-fe about it. 
Even fodhe listener, it burns in a way a 
recital does not: All that is missing, all 
that was missing in Dallas in April, I997, 
is a way of playing the organ in which 
the performer's inside is consistently on 
the outside and that inside-on-the-out­
side is consistently on fue, with the 
unmistakably costly gestures of fire. 

Artaud's sacrifice is probably too 
much to ask of young musicians who 
will require many kinds of experiences 
over many years in order to mine and 
store the fuel for their own musical 
fires. But that is the mountain-peak 
ideal, the volcano, as it were, toward 
which The First Triennial Dallas Inter­
national Organ Competition points and 
toward whicn it has pointed me. That is 
where the competition becomes part of 
my own story, and perhaps part of your 
story, too. ■ 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 847/390-0408. 

DISPOSITION: 
GREAT PEDAL POSITIF 
BOURDON 16' DOUBLE BASS 16' PRJNCIPAL 
PRINCIPAL 8' SUBBASS 16' BOURDON 
OPEN DIAPASON 8' OCTAVE 8' OCTAVE 
HOHL FLUTE 8' GEDACKT 8' OPEN FLUTE 
·FLUTE CELESTE 8' CHORALBASS 4' NAZARD 
GAMBA 8' BASSFLUTE 4' CONICAL FLUTE 
OCTAVE 4' NACHTHORN 2' OCTAVE 
OPEN FLUTE 4' RAUSCHPFEIFE N SESQUIALTER 
TWELFTH 2 2/3' BOMBARDE 32' CYMBAL 
SUPEROCTAVE 2' CONTRA TRUMPET 16' REGAL 
CONICAL FLUTE 2' TRUMPET 8' TREMULANT 
CORNET N CLARION 4' 
MIXTURE VII COUPLERS 
CONTRA TRUMPET 16' ACCESSOIRES POSITIF TO GREAT 
TRUMPET 8' CHORUS SWELL TO GREAT 
VOXHU:MANA 8' INTONATION 2 SWELL TO POSITIF 
TREMULANT MEANTONE POSITIF TO PEbAL 

WERCKMEISTER GREAT TO PEDAL 
AUT.BASS SWELL TO PEDAL 
AUT.SOLO MIDIPOSITIF 
TRANSPOSER MIDI GREAT 
PITCH MIDI SWELL 

8' 
8' 
4' 
4' 

2 2/3' 
2' 
I' 
II 

III 
8' 

JOHANNUS 
Sweelinck-30 

SWELL 
QUINTATON 16' 
PRICIPAL 8' 
ROHR FLUTE 8' 
VIOLA 8' 
CELESTE 8' 
OCTAVE 4' 
ROHRFLUTE 4' 
SALICIONAL 4' 
FLUTE TWELFTH 2 2/3' 
OCTAVE 2' 
WALDFLUTE 2' 
TIERCE 1 3/5' 
NAZARD 1 1/3' 
OCTAVE I' 
SCHARFF III 
FAGOTTO 16' 
FESTIVAL TRUMPET 8' 
CROMORNE 8' 
OBOE 8' 
SCHALMEI 4' 
TREMULANT 
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From Trompeta to Ophicleide: 
An Introduction to Historic Reed Shallots Herbert L. Huestis 

One of the most fascinating essays to which Charles Brenton Fisk penned his 
name carried the unassuming title, "How Certain Musical Differences between 

the Historic Organs of Germany and France were Achieved by Differences in Con­
struction." 1 In this paper, Fisk leads the reader on a tour of national organ styles, 
which is a "must-read" for any serious student of reed making. 

Fisk's monograph, presented at a 
symposium entitled "L'Or~e a notre 
epoque," focused on the differences 
among reed shallots endemic to various 
national styles of organ building. He 
started with a quicl< primer on how 
reeds work. 

Organ reed/ipes consist of two parts, 
the motor ao the resonator. The motor· 
contaios the block, shallot, tongue and 
tuning wire and corresponds to the 
moutlipiece and embouchure of an 
orchestral wind instrument. The resonator 
corresponds to the "horn" held in the :elay­
ers haods . . . Indeed, the tremenaous 
variety of tone possible in orgao trumpet 
stops is largely owing to differing desigus 
of motor, especially since the resonator 
always has the same shape, namely that of 
an inverted cone. 

With a simplicity that belied his 
genius, he elaboratea on different shal­
Iot styles in such a way that the whole 
subject came alive. Students of the art 
of reed voicing must sink their teeth 
into this entire text to follow this mag­
nificent description of the "all out" racK­
et of renaissance reeds, the fire of 
French Trompettes and the pulsating 
throb of German Posaunen. 

Fisk knew that the key to the incred­
ible variety of reed tone lies in the size 
and shape of the shallot, more than any 
other element of the reed pipe, and that 
these differences must be fully under­
stood to . appreciate the finer points of 
reed voicing. • 

Of course, reed stops achieve a huge 
range of tone and effect with changes in 
resonator sha_pe as well-;-but cfiffer­
ences in shallot type affect each res­
onator shape in a predictable way. Dif­
fering shallot styles work their magic on 
any resonator shape, be it a conical 
Trum_pet, double-conical Oboe, or 
cylindrical Dulcian or Clarinet. Res­
onators are fairly easy to visualize 
because of their striking similarities to 
orchestral or early renaissance instru­
mental counterparts. But shallots 
remain much more of a mystery-one 
that was artfully examined by Fisk as he • 
looked at the shallot in various ways. In 
his analysis of shallot styles, he concen­
trated on these points: 

1. Essential e1ements of organ build­
ing. 

2. National trends in the use of mate­
rials. 

3. Characteristics of renaissance, 
French and German shallots. 

4. Influence of reed pipes at the note 
channel. 

Charles Fisk used his comprehensive 
knowledge of reed making to achieve 
tremendous variety and musical effect 
in his own organs. A delightful detail is 
found in his notes on pipe scaling sheets 
for Opus 85 in the Memorial Cliurch of 
Stanford University. Although he never 
heard this organ, he clearly indicated his 
intentions for the reeds with these 
instructions for the Great 8' Trumpet. 
Beside a drawing of the Clicquot style 
shallots to be used to make these pipes 
he wrote: "This has to be a real carni­
vore."2 He couldn't get much clearer 
than that! 

The history of the reed shallot follows 
an interesting continuum-of closure of 

Herbert L. Huestis, Ph.D., is a graduate.of 
the Eastman School of Music, where he stud­
ied with David Craighead. He is a pipe 
organ technician in British Columbia and 
Washington State, where he specializes in 
restoring and renovating vintage reed stops. 
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the shallot face and increasing of wind 
pressures to compensate for that clo­
sure. Renaissance shallots, speaking on 
relative!)' low wind pressure, were wide 
and shallow with thin tongues that 
vibrated easily. This arrangement gave 
reed sounds that were incisive and 
robust----just the thing for the military 
and ecclesiastical pageantry of the time. 

When these shallots found their way 
to Germany, they were changed to 
make the drum-like trumpets of the 
German organs. They were extremely 
powerful, but so very ilifferent in sound; 
they pulsed the entire flue work of the 
organ like drums, rather than the blaz­
ing Spanish and French trumpets. 

WE.en "Father" Bernard Smith came 
to England in the late 17th cen1:1-ITY, he 
brought German shallots with him. 
With them, he laid the foundation of 
English reed making that culminated 
witli the appearance of William Hill and 
Henry Willis in the 18th and 19th cen­
turies. Hill's development of powerful 
organ reeds came wlien western civiliza­
tion was in the throes of the industrial 
revolution. It is not surprising that Hill 
got fnvaluable experience D)' making 
railroad signals! Nicholas Thistlethwaite 
comments: 

Whether Hill's experiments with organ 
reeds suggested the possibility of the sig­
naliog device, or whether the si~aling 
device was the inspiration for the ' Grand 
Ophicleide" will never be koown.3 

Hill did much to expand the reed 
department of the English organ. By 
the 1840's he established his own style 
of reed voicing with the careful deploy­
ment of trumpets, trombones, 
comopeans and horns. Hill created the 
Comopean organ stop imitating an early 
form of valved comet, which appeared 
during the 1830s. Thistlethwaite contin­
ues: 

Smoothness and sonority seem to have 
been the principal objectives of all Hill's 
innovations among ilie reeds (Thistleth­
waite, 1990). 

Hill's eventual development of the 
high-pressure reed was tlie culmination 
ot a series of eiperiments involved with 
amplifying reed tone, and through it the 
power ot the whole organ (Edmonds 
and Thistlethwaite, 1976). These eiper­
iments include increasing the scale of 

- resonators and shallots, and attempting. 
to improve regularity and promptness oI 
speech. 

Henry Willis followed Hill by making 
more radical changes in reeds in the 
nineteenth century. He introduced 
weights in the bass to control the vibra­
tion and torque of the tongue, and 
hooded trumpets to focus the tone. 
Willis also adopted the practice of using 
harmonic or double length resonators to 
give more power to treble notes. 

The shallots of these national schools 
of organ building progressed from the 
thin-walled, shallow and parallel con­
struction of Spanish and French reeds 
to the wide and heavily plated German 
type and on to t,he tapered and closed 
English examples. This progression 
was accompanied by an increase in 
wind pressure whicl:i r>ermitted more 
and more closure to the face of the 
shallot, and an increase of both funda­
mental tone and harmonic develop­
ment. 

These are generalizations, but they 
serve as a means to illustrate the 
changes that took place in some tliree 
hundred years of organ building. The 
North American continent inherited its 

eclecticism from all of these schools of 
organ building. No one understood this 
better than Charles Fisk: 

and German organs-most of which Bach 
never heard-aod that a still-alive tradi­
tion resting sguarely on Cavaille-Coll 
should indirectly fill us with yearning for 
the French Classic Organ-these are 
quirks of musical history we cao only mar­
vel at. And that all this overlies some two 
centuries of English domination of New 
World orgao practice? Curious indeed! 

It's a curious turn of fate that brings 
scholarly interest in the orgao to its pre­
sent state. That the love of Bach's music 
should bring us to study aotique Dutch 

Illustration 1: Clicquot Shallots 
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Illustration 3: Bertouneche Shallots 
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Beneath, of course, lies one simple fact: 
we North Americans are musical omni­
vores, eclecticists. If anything sounds good 
-or sounded good once upon a time-we 
want to be able to hear it. 

With th~ foregoing in mind, here are 
illustrations of the technical details of 
five styles of shallots and typical mea­
surements for an 8' Trumpet with shal­
lots of each style. Characteristics such as 
ton_gue thickness and resonator scales 
wilrbe set aside, with attention focused 
only on the construction of each type of 
shallot. These· examples progress Tram 
parallel and open styles, to tapered and 
closed types. Of s_pecial interest are the 
"progressive" shallots, which feature a 
closed bass and open treble. These pro­
gressive types may be found as a variant 
of all the closed types-including Arp 
Schnitger in Germany, Henry Willis in 
England, and the E. and G. G. Hook 
organs in America. 

Notes: 
1. Fisk, Charles. "How Certain Musical 

Differences between the Historic organs of 
Germany and France Were Achieved by Differ­
ences in Construction." L'Orgue ii notre 
epoque. Ed. Donald Mackey. Montreal: McGill 
University, 1981. 

2. Thistlethwaite, Nicholas. The Making of the 
Victorian Organ. Cambridge: Cambridge Univer­
sity Press, 1990. 

3. Ambrosino, Johathan E., ed. Memorial 
Church, Stanford University. American Institute 
of Organbutlders Organ Documentation Series. 
Volume 2, No. 2. Houston: American Institute of 
Organbutlders, 1995. 

4. Edwards, Lynn, ed. The Historical Organ in 
America. Eastliampton: The Westfield Center for 
Early Keyboard Studies, 1992. 

Illustration 6: Hook Shallots 

C g· 

List of Illustrations: 
The illustrations provide examples of 

six types of shallots. The measurements 
given are intended to be representative of 
each style as it might be employed in a 
Trumpet stop. Scaling information has 
been obtained from a variety of sources 
including John Brombaugh, Bradley Rule, 
and examples of pipe organs of Paul 
Fritts, Charles Fisk, and Fritz Noak given 
in The Historical Organ in America, edited 
by Lynn Edwards of the Westfield Center 
(1992). 

These illustrations provide a graphic 
depiction of each shallot type. The mea­
surements are given in spreadsheet form 
for each 'C' of the stop. 

, 
The drawings shown here were made 

using AutoCad LT 2.0 (Autodesk, 1995) 
and Word Perfect 5.2 for Windows (Word­
Perfect Corp., 1992). In some cases, the 
shallot models • were automated using 
AutoCad script procedures or Generic 
GADD 6 batch processing (Autodesk, 
1993) This enabled the author to start with 
measurements in a spreadsheet and con­
vert them to AutoCad drawing files without 
drawing each shallot individually. 

The AutoCad illustrations were then 
combined with spreadsheet data using 
Word Perfect 5.2 for Windows. Importing 
AutoCad graphics (.DXF) files in a word 
processor makes it possible to obtain an 
illustrated scaling sheet that is useful with 
a variety of measurements and data. In 
this application, the AutoCad drawing is 
"not to scale," and is intended as an illus­
tration of the relevant characteristics for 
each shallot type. 
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Interpretive Suggestions for 

Modern Czech .Organ Works, Part 1 Earl Holt 

During th~ two decades between the world wars, Prague was a mecca for Euro~ 
pean avant-garde musicians. Composers who were not performing organists 

nevertheless began to compose for organ as a secular concert instrument,. their inter­
est in the organ being an outgrowth oI late nineteenth-century Czech orchestral tra­
~tion, as developed in the works of Bedrich Smetana and Antohfn Dvorak 1 Czech 
composition teachers of the period-Leos Janacek, Vitezslav Novak, and lose£ 
Suk-were influential promoters of the. use of the organ in orchestral and choral 

. compositions.2 In particular, the short organ passacaglia in Janacek's 1927 Glagolitic 
Mass had a major impact on renewed interest in organ composition by Czech .com­
posers. The organist and composer Bedrich Wiedermann (1883-1951) was a highly 
mfluential performance teacher who trained most Czech organists of the periocf.3 

Subjugated by the Soviet Union after 
World War II, Czechoslovakia became 
a socialist state in 1948; Czech arts orga0 

nizations were systematically disman­
tled by tlie Communist government. 
Music was subject tcf the Doctrine of 
Socialist Realism, whose tenets dictated 
socialist content and readily compre­
hensible language, to achieve the ideo­
logical goals or the government. Late 
Romantic and folk styles were encour­
aged; Western avant-garde styles were 
deemed morally decadent. In addition, 
the atheistic stance of the Czech gov­
ernment made artistic association with 
the Church a liability, as summarized in 
The New Grove: "Along with the musi­
cal societies and their network, the 
function of church music in the life of 
societywas destroyecL"4 

,Despite the restrictions, Czech com-· 
posers sought renewed international 
contact in the early 1960s, and were 
allowed to attend international music 
festivals. Active organ composers of this 
period were Petr Eben, Karel Janecek, 
Miloslav Kabelac, Otmar Madia, Karel 
Reiner, Klement Slavicky, and Milos 
Sokola. The Czech government, reflect­
ing the Soviet Union's relaxation in the 
enforcement of the socialist realism 
doctrine, began to encourage the com­
position of contemporary organ music 
by providing state subsidies, encourag­
ing composition and interpretation 
competitions, and allowing international 
publication and dissemination of the 
most successful works. Nevertheless, 
the official atheism of the communist 
party government undoubtedly influ­
enced the composition of secular organ 
compositions by its continuing authority 
to prevent publication of liturgical 
works. Historian Marilou Kratzenstein 
writes: 

With the exce.etion of Eben, none of 
these [composersJ has written extensively 
for the organ, but each has written at least 
one or two very :fuie works. All of them, 
excepting Kabeliic, have relied heavily on 
folk melodies and rhythms and have 
worked in a style which is an outgrowth of 
post-Romanticism. In general, Czech 
organ compositions are meant for concert, 
not liturgical, use. They are often virtuoso 
pieces, often symphonic, and can best be 
realized on an organ which is able to 
accommodate Romantic jiterature. 5 

Since the end of the Soviet Union's 
domination of eastern Europe in the 
late 1980s, and the Soviet Union's sub­
sequent disintegration in 1991, Czecho­
slovakia has separated into two 
autonomous regions, the Czech Repub­
lic and Slovakia, in 1993. 

An important outlet for international 

Earl Holt is a graduate of Elon College, the 
University of Michigan, and Arizona State 
University, where he recently completed the 
D.M.A. aegree in organ peiformance with 
Robert Clark. Dr. Holt served on the music fac­
ulty of San Jacinto College North in Houston 
from 1982--90, and is currently a full-time Vis­
iting Assistant Professor of Music Theory at 
ASU. His article, '"Interpretive Suggestions RJr 
Four American Organ Works," appeared in the 
August and September 1995 issues of THE DIA­
PABON; and his article, '1nterpretive Suggestions 
for Mod,em Swedish Organ Wor[<s," appeared in 
the January and February 1996 issues of THE 
DIAPASON. 
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distribution of Czech organ works dur­
ing the last two decades nas been Pan­
ton's series, Nuove Composizioni per 
Organo, a six-volµme set of conten;ipo­
rary organ works. The pieces included 
in the set were all prize-winning compo­
sitions at the annual Prague Spring 
International Music Festival.6 Of the 
four Czech works selected for this arti­
cle, three are published in the sixth vol­
ume of Nuove Composizioni. 

Editors of the fourth, fifth, and sixth 
v9lumes stated Panton's editorial policy 
toward registration data in the respec­
tive prefaces; The editor of the fourth 
volume, Alena Vesela, writes: 

In revising this miscellany I first of all 
respected tl:ie registration data of the com­
posers. AB far as an author has not written 
his composition with a completely real 
conception of sound, I thouglit it right to 
leave inventive freedom to tlie interpreter 
and not !o add registration suggestions of 
myown. 1 

Otomar Kvech, the composer of 
Prazske Panorama, one of the selected 
works in this article, served as editor of 
the fifth volume of Nuove Compo­
sizioni. In its preface, he writes: 

All these compositions require a modem 
instrument witli rich possibilities of regis­
tration. Their scores contain only such 
registration data that have been men­
tioned in the authors' manuscripts. An 
interpreter may use all his creative free­
dom in application [ of] the rich scale of 
colour possibilities of [the] organ. 8 

In volume six, editor Vaclav Rabas 
comments further on registration, and 
the desired instrument: 

Having revised the particular works I 
therefore respected composers' datas [sic] 
of manuals and registration that however 
are mostly general. For this reason it is 
above all the task of every interpreter to 
register and interpret the work in a cre­
ative way, according to his possibilities and 
possibilities of particular instrument. As 
far as an indication of manuals is men­
tioned, the organ under discussion is a 
three-manual instrument, the type most 
common toda)".. 

I. manual-great organ 
IL manual-choir organ 
III. manual-swell organ9 

This article surveys four selected sec­
ular organ works by modem Czech 
composers and compiles relevant per­
formance information in an attempt to 
make the compositions more compre­
hensible and accessible to recitalists, 
teachers, and students. 

Fantasia by Jozka Matej 
Background 

Jozka Matej, born in Brusperk, 
Moravia in 1922, had his first music 
studies with Frantisek Mita Hradil in 
Ostrava at the Masaryk Institute of 
Music and Singing. He then studied 
organ with J.B. Krajs and composition 
with Emil Hlobil and Zdenek Hula at 
the Prague Conservatory from 1942 to 
1947. Further composition study was 
with Jaroslav Rfdky at the Prague Acad­
emy of Musical Arts from 194 7 to 1951. 
He taught courses in music for drama 
students at the academy from 1952 to 
1954, but retired from teaching to 
become a full-time composer. 10 

Matej has composed two symphonies, 

Me~r Changes 

1 1-47 J=51H!O inf-fff • 412, 2/2; 3/2, 212 
2 48-93 J= 80-96 pp-:ft 4/4 
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4 144--176 J= 84-108 ppp-mf 4/4, 5/4, 4/4, 5/4, 4/4 
5 177-235 J= 58-72 mf-fff 4/2, 212, 3/2, 2/2, 4/4, 3/2, 2/2 
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16'plenum, 
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Tutti 

orchestral and chamber works, a fully 
orchestrated cantata, and widely known 
educational music for winds. His com­
position is heavily influenced by Mora­
vian folk music of his native Lach 
region. Liner notes to a recording of the 
Concerto for Trumpet, French Horn, 
and Trombone describe Matej as "e~e­
rienced in all types of music, with a firm, 
definiteli estaElished niche in Czech 
music."1 

Besides the work selected for this 
article, Fantasia (Fantasy), no other 
organ works of Matej were found. The 
premiere of Fantasia took .Place at the 
Prague Sprinfl IntemationalMusic Fes­
tival in 1984. 

Structure 
Mid-twentieth-century Czech com­

posers often used the names of tradi­
tional polyphonic forms, including the 
chaconne, toccata, and fan,tasy, as car­
riages for their works.13 Such titles usu­
ally bear only a superficial relation to 
formal structure, however, and might 
have been arbitrarily selected for tlieir 
ability to earn government imprimaturs 
as secular works appropriate for publi­
cation. 

Fantasia exhibits a modem harmonic 
idiom, as other arbitrarily titled modem 
Czech works do. The work is comprised 
of five continuous sections, delineated 
by rhythm, tempo, and dynamic 
changes. I:he main rhythmic figure in 
sections 1, 3, and 5 contains continuous, 
four-voice triplets. Sections 2 and 4 
have simple beats, primarily, although a 
few supertriplets occur in section 4. Pas­
sages at the ends of sections 2 and 4 are 
related motivically, but the two sections 
begin differently: section 2 begins con­
trapuntally, witli two rhythmically imita­
tive voices, whereas section 4 ( religioso) 
begins as a four-voice, atonal chorale: 

Matej uses simple meter, despite the 
extended sections of tri.Plets that could 
be more easily scored in compound 
meter. Sections 1, 3, and 5 are in 2/2 
meter, except for a few measures of 3/2 
and 4/2 in sections 1 and 5. Sections 2 
and 4 are in 4/4 meter, except for two 
measures of 5/4 in section 4. 

Tempo changes also occur between 
sections. Sections 1, 3, and 5 are fast, 
and sections 2 and 4 are comparatively 
slower. Within each section, nowever, 
the tempo does vary slightly. Sharp 
dynamic changes occur between sec-

16', 8', 4' Prine.. 

16', 8', 4! Prine., 
Mixture 

16', 8'. 4'Princ., 
Mix.&Reede 

32' reed plenum 
with couplers 

tions, except between sections 2 and 3, 
where the change is from pp top. Table 
1 is a structural outline of the piece. 

Registration 
The score is marked for a three-man­

ual, organ, although a two-manual 
instrument is adequate. The manual 
compass is E1 to f", and the pedal com­
pass is C~ to c', so the work is accessible 
on virtually any instrument. Expressive 
divisions are not required. The frequent 
dynamic changes can be made 1:iy an 
adjustable combination action or with 
the help of a console assistant. The 
numerous stop changes make it difficult 
for the performer to liandle registration 
and maintain continuity at the same 
time. 

The score names only one specific 
stop-a 16' Pedal Bombarde in m. 35. 
All other registration changes are indi­
cated by numerous dynamic markings 
that range from ppp to fff, a practice 
that permits the performer considerable 
freedom in stop selection. Table 2 pre­
sents registration suggestions based on 
the dynamic markings indicated for 
each manual in the score. 

Interpretation 
The most difficult interpretive chal­

lenge in Fantasia is to accommodate the 
constant rhythmic change that creates 
the molto drammatico character of the 
work. Changes in tempo, for example, 
occur thirty-eight times. Most of the 
changes in tempo within each of the five 
main sections are small, subito adjust­
ments of four to six beats per minute. 
Larger tempo changes occur between 
the five main sections. A note at the 
begimring of the score addresses tempo: 
"Resulting tempo will be dependent on 
possibilities of particular instruments. 
Only the quick passages can be slowed 
down, however by not more than 4 
speeds of [the] metronome." 14 Exactly 
wliat constitutes a "quick passage" is 
unclear, but the fastest tempos occur in 
the first, third, and fifth sections of the 
work (mm. 1-47, 94-143, and 
177-235). 

Besides changing tempo frequently, 
Matej uses arrows of varyiiig lengths to 
indicate gradual accelerandos ( --­
--> ) and gradual ritardandos ( <-
---- ). While the use of such 
arrows is not unique, they occur ubiqui­
tously, effectively eliminating tlie per-
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Table 8.--Structural Outline ofimprovviso International Music Festival in 1980, 
and Violin and Organ Play (1984). The 
premiere of Improvviso took place in 
the Prague Rudolfinum by organist 
Milan Slechta on March 19, 1983_'1'.s 

perfect fifth, or tritone. Table 3 is a 
structural outline of the work. 

Section 

1 

2 

3 

4 

Tempo 

J.=80 

J.=80 

J.=80 

J.=80 

Mm. 

1-31 

32-74 

76-137 

138-74 

175-241 

242-68 
269-80 

281-8!! 

289-835 

336-77 
378-400 

. \ 

ception of a re~ar pulse in many pas­
sages. Besides the ritardando arrows, 
aITargando and ritardando markings 
occur at the ends of many phrases. 
Although distorted by the various com­
:i:iositional techniques _presented above, 
the rhythmic pulse should reflect the 
composer's choice of meter: the half 
note gets the beat in sections 1, 3, and 5, 
and the quarter note gets the beat in 
sections 2 and 4, as shown in Table 1. 

Matej precisely. marks articulation, 
too. Slurs indicate phrasing, and accents 
(agogic and dynamic) are used liberally. 
Staccato articulation is not marked any­
where in the score, although some :i:ias­
sages must be played detached, either 
for acoustic clarity or because of finger­
ing in dense textures. Traditional Italian 
terms are used at tempo changes and 
might also suggest the character of the 
articulation-sostenuto, amabile, gio­
coso, agitato, pesante, leggierissimo, and 
marcato, for example. 

Optional cuts, or vide passages, occur 
at mm. 42, 62-93, and 218. The cuts at 
mm. 42 and 218 are, in each case, a sin­
gle chord held for four beats. Although 
the long chords serve as cadences, their 
omission creates a heightened dramatic 
effect, and those two cuts are recom­
mended. The long OJJtional cut in mm. 
62-93, however, would reduce the sec" 
ond section of the work from forty-six to 
only fourteen measures, leaving it sig­
nificantly shorter than, and thus out of 
balance with, the other four sections. 
Such a large cut is recommended only if 
time consiaerations are 2atamount .. 

No commercial recorilings of Fanta­
sia were found. The performance time 
is nine minutes and J:!iirty seconds, if no 
optional cuts are made. . 

lmprovviso by Jirf Dvoracek 
Background 

Jiri Dvonicek was born in 1928 ih 
Vamberk, eastern Bohemia. He studied 

• organ at the Prague Conservatory from 
1943 to 1947. After graduation, and two 
years as an org~s~ and musi~_teach~r, 
he began stuilies m composition with 
Jatoslav llidl<y and Vaclav Dobias at the 
Prague Academy of 11:usical Arts from 
1949 to 1953. In 1953 Dvoracek was 
apJJointed as a professor of composition 
at the academy; and he became bead of 
the composition department in 1979. 
The Czech government n_amed him ah 
Artist of Merit in 1983. He also served 
as president of the Uhion of Czech 
Composers and Concert Artists from 
1987 to 1989,15 

_ Dvor:kek haS composed a large num 0 

bet of works for otchE~stra, chamber 
ensemble, piano, and voice. His _vocal 
works often have patriotic or political 
themes. Fat example; Male Choirs, 
sung often at 9ze6h public . Cbrtceti:s; 
was. composed m 1955 fot the tenth 0 

~~:V!?hbe~:~:~a~t1 c~!c:~1:l~~ 
Another work, Frdm thrJ Diary of a Pm• 
oner ( 1960) for rri.ixed choir; is set to 
Vietnamese poems . by Ho Chi Mirth.16 

The chamber music and iiiStrilinental 
musiC form the iatgest body of 
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Material 

Gradual piling up of single notes 
into clusters 

Scherm (1-o voices), with 
frequent manual trills 

Short melodic and rhythmic 
canons, quartolete over triple 

pedal point 
Scherzo (1-o voices), with 

manual trills in mm. 165-72 

Trio 

Scherzo, often over pedal trill 
Chords(~ voices) moving in 

dotted half notes 
Gradual piling up of single notes 

into clusters 
Pedal solo, with 088ia 

in mm. 319-85 
Scherzo (l-7 voices) 
Gradual piling up of single notes 

into a final cluster 

Dvoracek's works. Although his compo­
sitions require modern performance 
techniques, most are tonally based; even 
his docfecaphonic compositions are con­
structed to avoid atonality.17 

Besides the work selected for this 
article, Improvviso (1982), Dvoracek 
has composed a Sonata for Organ 
(1979), performed at the Prague Spring 

Structure 
Improvviso (Improvisation), as the 

title suggests, is a free work. Dvoracek 
writes: "By the title Improvviso I want­
ed to express spontaneity of the music 
development and non-complicated 
image in accordance with the thematic 
material." 19 The work, which lacks an 
identifiable formal structure, has four 
continuous sections that are delineated 
by tempo changes. Structural unity is 
primarily created by rh~-the use of 
a constant metronomic _pulse of eighty: 
beats per minute-and Ey repetition of 
specinc compositional techniques (grad­
ually piling up notes into clusters, or the 
extensive use of trio texture, for exam­
ple). 

Compound meter occurs throughout 
the work-all 6/8, except for four mea­
sures of 9/8 (mm. 145 and 187-89). 
The basic pulse of eighty beats per 
minute applies to the aotted quarter 
note in sections 1 and 3, and to tlie dot­
ted half note in sections 2 and 4. The 
tempo therefore doubles in sections 2 
and 4, but nevertheless retains the basic 
pulse. There is no discernible tonal cen­
ter in the work. Large chords are often 
based on intervals of a perfect fourth, 

Registration 
Improvviso is written for a three­

manual instrument, labeled I-Great, 
II-Choir, and III-Swell, although it 
can be played on two manuals, if quick 
stop clianges are made. The manual 
compass for the work is C to b•·"' The 
pitclies a"' and b>·"' occur only in the 
right-hand part in mm. 269-72, howev­
er. Those four measures could be 
played an octave lower, allowing the 
work to be performed on a 56-key 
instrument. The pedal compass is C to 
g', requiring a 32-note 1;edal clavier. 
The highest pedal note, g , only occurs 
in m. 315, but there does not appear to 
be an acceptable way to alter tlie pedal 
part to eliminate the i. 

No expression pedal markings occur 
in the score. The performer or a console 
assistant can mali:e all stop changes; an 
assistant would be especially helpful if 
no adjustable combination action is 
1availalile. The score lists no specific 
stops or traditional ensemble registra­
tions. Stop changes are primarily indi­
cated by numerous d)'l!amic markings 
that range from pp to ff OccasionaITy, 
though, an organ stop pitch designation 
is given. Table 4 presents registration 
suggestions based on organ stop .pitch 
designations and dynamic mar&gs in 
the score. 

Youre ready for MIDI. We have .the answer. 
As a thtirch musician you play a vital 

'part iri the life of your congregation, 

Music helps enhance and focns the 

worship experience_, And you must 

accomplish this task. 

What you need is a reliable; versatile 

system. Orte which holds to the 

:integrity and tradition of your 

perlottlli:ri.g art, yet allows you 

to expand your talent in new 

and exciting ways, 

that system is availabie ri.d% 

Peterson E1ectto4Ausital Pi:odutt~\ Inc. 

has made it possible to combine the 

classic beauty of the pipe otgah with the 

power of MibI Technology Its done 

through the Peterson MIDI Resource 

System'." With a pipe organ thats MIDI 
compatible; you'll have music.al options 

never before a:t.1:aiilil.ble. 

Ask your cirgahbtiildet of contact 

tis tor information about the Peterson 

MIDI Resource System™ .. ,arid then 

you1i know. 

p~tersan 
SoM-state systemsfw the pi,pe organ 

Peieison Eleci:ro-Musical Products, Inc,, 11601 S. Mii.yfieldAve,,Worth, iL 60482-2476. Phone: l-Sd0-341-3311 Fax: 14os-3SS-3367. 
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Table 4.-Registration Suggestions ror lmprovuiso 

Pitch or 
Dynamic Great Choir 

8' Principal Flute 

8',4' Flutes 

4' Flute 

4',2' Flutes 

pp 8' Flute 

p 8'Princ. ! 8', 4' Flutes 

mf 8', 4'Princ.. 8', 4' Prine. 

pocof 8', 4'] ~'Prine. 

f 8'plenum, 8'plenum, 
Mixture Mixture 

ff 16'plenum, 16'plenum, 
Mix.&Reeds Mix. &Reeds 

Tutti 

Interpretation 
The chief interpretive challenge for 

the performer of Improvviso is to main­
tain rhythmic pulse and dramatic inten­
sity throughout. During passages with 
long note-values, constant internal 
counting of eighth notes will be neces­
sary (mm. 269-81, for example). 

Sections 2 and 4 are technically chal­
lenging because of trills in the manuals, 
ancf occasional pedal trills. All trills in 
the work begin on the principal note, as 
indicated by a footnote in the score.20 

The pedal solo in mm. 289-318 is 
marked tutti, but 32' stops should be 
omitted because of the fast tempo. The 
long trill at the end of the peaal solo 
(mm. 319-35) must be played by the 
right foot, because of the double-pedal 
part. If the performer cannot sustain the 
trill, however, the ossia-which has 
• manual and pedal parts, but does not 
require the extended pedal trill-may 
be substituted. Pedal trills elsewhere 
must be played by a single foot, because 
the pedal part is so active and the feet 
are so far apart. • 

Not only do the bar lines in Improvvi­
so serve as an organizational conve- • 
nience but they also imply regular 
rhythmic accents on strong beats. 
Plirasing is meticulously indicated by 
slurs. Staccato dots (pp. 6, 8, 12, ana 
15) and agogic accents (pp. 5, 7, and 8) 
indicate articulation. Tlie term pesante 
occurs in mm. 73, 288, and 385; besides 
emphasis on each note, Dvoracek also 
uses the term to imply a ritardando, 
since the following measures are 
marked a tempo. . 

Dynamic changes occur often and are 
carefully marked. The final dynamic 
marking in the work occurs in m. 282; 
because this ff dynamic lasts for 119 
measures, however, the registration 

• must not be overbearing. 
Dvoracek confirms tliat there are no 

RANDALL DYJER & ASSOCKA'fES 
PIPE ORGANS OF QUALITY AND DISTINCTION 

BOX 489 JEFFERSONCITY,TENNESSEE37760 423475-9539 

MEMBER FIRM: 
THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 

fine leather shoes for organists 

Orgc1nmc1ster ~hoes 

whole and half sizes 

Fast UPS Delivery 
WOMEN'S: 5 Colors, Sizes 4-11, $44 ppd. 

MEN'S: Black, Sizes 6-12, $50 ppd. 
Sizes 12½-13, $52 ppd., Sizes 14-16, $69 ppd. 

Narrow, Medium and Wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 
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Swell 

8'Strings 

8', 4' Flutes 

8', 4' Prine. 

16'plenum, 
Mix. &Reeds 

Pedal 

pp-Flutes 
{-Prine. 

16', 8' Flut.es 

16', 8' Prine. 

16', 8\ 4' Prine. 

16', 8\ 4'Prm.~ 
Mixture 

16', 8', 4'Princ., 
Mix.&Reeds 

16' reed plenum, 
with couplers 
(no 32' stops) 

notation errors in the Panton score. He 
also writes that Panton produced a live 
recording of the first performance 
(stereo 8111 0357).21 The work has a 
performance time of six minutes. 

Notes 
1. Marilou Kratzenstein, Survey of Organ Liter­

a:ture and Editions (Ames, Iowa: Iowa State Uni­
versity Press, 1980), 164. 

2. Corliss R. Arnold, Organ Literature: A Com­
prehensive Survey, 2d ed., vol. 1 (Metuchen: Scare­
crow Press, 1984), 251. 

3. Felix· Aprahamian, brochure notes for Con­
cert Pieces for Organ, Hyperion Records, 
CDA66265, 2. 

4. Stanley Sadie, ed., The New Grove Dictio­
nary of Music and Musicians (London: Macmillan 
and Co., 1980), s.v. '1Jnion of Soviet Socialist 
Republics, §IX, 1: Russian SFSR, Russian art 
music, (iv) The political background to the Soviet 
period," by Rita McAllister; Thid., s.v. "Czechoslo­
vakia, §I, 1: Art Music, Bohemia and Moravia, (v) 
Since 1945," by Oldrich Pukl. 

5. Kratzenstein, 165. 
6. Vaclav Rabas, ed., Nuove Composizioni per 

Organo, vol. 6, trans. Jana Kuhnova (Prague: Pan­
ton, 1983), preface. 

7. Alena Vesela, ed., Nuove Composizioni per 
Organo, vol. 4, trans. Jan Machac (Prague: Panton, 
1914), preface, 7. 

8. Otomar Kvech, ed., Nuove Composizioni per 
Organo, vol. 5, trans. Jana Hanusovii (Prague: Pan­
ton, 1979), preface, 6. 

9. Rab as, preface. • 
10. Sadie, s.v. "Matej, Josef;" Cenek Garclavsky, 

ed., Contemporary Czechoslovak Com])osers 
(Prague: Panton, 1965), s.v. "Matej, Tosef," by 
Cenek Gardavsky; Nicolas Slonimsky, ea., Bakers 
Biographical Dictionary of Musicians, 8th ed. (New 
York: Schirmer Books, 1992), s.v. "Matej, Josef. 

11. Gardavsky, s.v. "Matej, Josef;" Milan Kuna, 
liner notes to Josef Matoj: Concerto for Trumpet, 
French Horn, and Trombone, Panton 110456-F. 

12. Rabas, preface. 
13. Arnold, vol. 1, 251. 
14. Josef Matej, Fantasia, ed Vaclav Rabas, in 

Nuove Composizioni per Organo, vol. 6 (Prague: 
Panton, 1983), 2. 

15. Gardavsky, s.v. "Dvoracek, Jiri;" Slonimsky, 
s.v. "Dvoracek, Jiri." 

16. Gardavsky, s.v. "Dvoracek, Jiri." 
17. Sadie, s.v. "Dvoracek, Jiri." 
18. Jiri Dvoracek, Improvviso, ed. Vaclav Rabas, 

in Nuove Composizioni per Organo, vol. 6 (Prague: 
Panton, 1983); Id, Letter to thls writer, Novemner 
9, 1993. 

19. Dvoracek, Letter to this writer, November 9, 
1993. 

20. Dvoracek, Improvviso, 4. 
21. Dvoracek, Letter to this writer, November 9, 

1993. 

Part 2 of "Modern Czech Organ 
Works" will appear next month. 

New Organs 

Zuiderveld Residence Organ 
T. S. Buhr of New Richmond, Wis­

consin, has built an organ, his Opus 3, 
for the home of Rudy and Sharon 
Zuiderveld in Jacksonville, .Illinois. An 
essentially new nine-stop organ was 
built using portions of a 19th-century 
American organ. Mr. Buhr made 400 
new pipes and used 22 wood bass :flute 
pipes from the previous organ, for a 
total of 422 pipes. The Dulciana 8' and 
Principal 2' are made of metal contain­
ing 23% tin; q.ll other metal pipes are of 
98% hammered lead. Metal Gedeckt 
pipes have soldered hats, and open 
metal pipes are cone tuned. The liar­
monic Traverse Flute 4' is made of 
maple. Five of the six manual stops are 
divided at middle c'. Manual stop lmobs 
are located in three tiers at the left of 
the keyboard, split horizontally-bass 
for notes C to b, and treble for middle c' 
and above (a.hidden stop prevents c' of 
the sesquialtera from sounding). The 
Dulciana is undivided, and its bass 
octave pipes are located in the sides of 
the case-these twelve wood pipes are 
open and employ Haskell basses for the 
lowest four notes. 

The original balanced 61-note key­
board was retained, recovering the nat­
urals with recycled ivory, and acting 
through a splayed backfall to a retabled 
"N" windchest, placed on a new internal 
frame. A new 12edal board, with natu­
rals covered with birds-eye maple and 
sharps with wenge, plays three unified 
stops through a horizontal roller board 
on the :floor of the organ, leading to a 
vertical-pallet windchest inside the back 
of the case. The twelve lowest pipes of 
the Subbass 16' stand outside the 
instrugment; six pipes are common 
with the manual Gedeckt, and Flute 4' 
treble pipes are open. The three pedal 
stops, manual coupler, tremulant, and 
wind stop knobs are located in three 
tiers at tlie right of the keyboard. 

A removab1e, single-wedge reservoir, 
incorporating an internal re~ator, is 
located behind the knee panel, and is 

supplied with wind by a small external 
electric blower. A Schnitger-style "dog­
tail" tremulant attached to a windtrurik 
allows for adjusting the speed of the 
tremolo, and a small concussion bellows 
on the manual chest assures stable wind. 

The classic proportions of the original 
case, made of chestnut and finishecfin a 
warm brown cqlor, was completed with 
a new Palladian arch and Earrel roof, 
incorporating a painted and gilt acan­
thus Ieaf carving. Removable back pan­
els are of sitka spruce. A new bench was 
created, reflecting architectural ele­
ments of the case design, with remov­
able risers to adjust its height. The 
facade pipes,. based on 18tli-century 
Dutch cabinet-organ practice, have dual 
mouths: the gilt dummy fronts are in 
French style, while simple mouths 
speak inward. The gentle curvature of 
the facade mouths was achieved by 
interspersing Praestant 4' and Dulciana 
8' pipes. Removable panel doors feature 
a quarter-sawn oak veneer exterior, and 
await decorative painting to be revealed 
when opened. 

Manual (61 notes) 
8' Dulciana (61 pipes, metal, 1-12 

open wood) 
8' Gedeckt (Bass 24 pipes, wood, 

Treble 37 pipes, metal) 
4' Prestant (Bass 24 pipes, metal, 

Treble 37 pipes, metal) 
4' Traverse Flute (Bass 24 pipes, 

1-5 stopped wood, 6-19 open 
wood, Treble hannonic) 

2' Principal (Bass 24 pipes, 
metal, Treble 37 pipes metal) 

2%' Quint (Treble 37 pipes, metal) 
l¾' Tierce (Treble 32 pipes) 

16' 
8' 
4' 

Pedal (30 notes) 
Subbass (54 notes, 48 pipes) 
Bourdon (ext) 
Flute (ext) 

Manual to Pedal Coupler 
Tremulant 
Wind Pressure: ca. 45 mm. 
Temperament: Kellner/Bach 
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Bond Organ Builders, Inc., Port­
land, OR, has completed the restoration 
of the organ at St. Mary's Cathedral of 
the Immaculate Conception, also in 
Portland. The organ was originally built 
in 1904 by the Los Angeles Art Organ. 
Co., opus 42, under the direction of 
Murray M. Harris, for Holy Cross 
Catholic Church in San Francisco. It 
was severely damaged in the 1906 
earthquake. Falling debris largely 
destroyed the Great and Choir. divi­
sions; the original Fleming windchests 
for these divisions were rep1aced by new 
chests of tl1e Spencer desi_gn. Repairs 
were carried out by a local-finn using 
new pipes, windchests, and other parts 
supplied by Murray Harris. Some origi­
nal sto;i;is survived, notably the Great 16'. 
and 8 Diapasons, most of the 4 
Octave, and the Doppel Flute, as well as 
the Choir Melodia. The Great Second 
Open Diapason was added at tllis time, 
and the C11oir tremolo deleted. By the 
1980s, the organ was in need of a com­
plete restoration; nevertheless, it was 
heard at the 1988 OHS convention. The 
church was damaged again by the Loma 
Prieta ea1thqualce ot 1989, and the 
parish closed at that time. In 1995, the 
Archdiocese of Portland acquired the 
organ. Disassembly and removal from 
Holy Cross Church began in Septem­
ber, 1995. Smaller internal parts were 
carried by hand down a narrow staircase 
from tl1e balcony. Windchests, pedal 
pipes, reservoir, etc., were too large to 
handle in tllis manner. A crane was 
erected outside the church, a hole was 
broken in the roof just large enough to 
allow the crane hook to pass into the 
building, and tl1e large parts were low­
ered to the floor. 

Restoration began with a thorough 
cleaning. All parts of the original patent­
ed electro-pneumatic action were 
retained and restored, including 
releathering. All pipes were washed and 
voiced for the new room. Damaged 
pipes were repaired, missing pipes 
replaced. Front casework and console 
were well preserved; it was necessary 
only to clean and repair scratches. Side 
casework was re-engineered to provide 
access to tl1e mechanism inside and 
sh·engthened. The console mechanism 
was retained in its entirety, including 10 
combination pedals. Stenciling on the 
facade pipes was copied, tlie pipes 
stripped, and new paint applied using 
the original desigri. After much deliber­
ation, it was decided to add Mixtures to 
the Great and Swell, as well as a Pedal 
16' Trombone. The additions were car­
ried out after study of extant mixtures 
and trombones built by Murray Harris. 
41 ranks, 37 stops. 

JULY, 1997 

Cover 
An organ built by JL. vari den 

Heuvel, Dordrecht, • .. the Netherlands, 
has been installed at the • Church of the 
Hdly Apoptles, New York, N)!": Original- • 
ly installed at Castle Shiloah, Fairview, 
TX, it was relocated by tl1e Organ Clear-. 
ing. House, and revdiced by Rosales• 
Organ Builders. Wheri afire destroyed 
the • Church of the Holy Apostles in 
1990; it also· destoyed the' church'.s Casa0 

vant organ: The parish entered into an 
agreement with Rosales Organ Builders 
for a new instrument. As the restoration 
of the building consµmed available 
funds, it became apparent that the con" 
gregation cot4d. IlO. longer afford tl1e 
new organ: In an effoit to make the best 
use of monies available, Rosales agreed 
to explore alternatives. Ih 1991, Joseph 
and· Marla Mooibroek of Fairview, TX, 

• commissioned J.L. valJ den Heuvel to 
build an organ for their home. The 
organ was installed in Castle Shiloah in 
1994. In 1996 the Mooibroeks decided 
to sell their residence and organ. 

GREAT 
16' Double Open Diapason 
8' Open Diapason 
8' Open Diapason (2nd) 
8' Viola da Gamba 
8' Viola d'Amour 
8' Doppel Flute 
4' Octave 

2% Octave Quinte 
2' Super Octave 

Mixture III-IV" 
8' Trumpet 

SWELL 
16' Bourdon 
8' Violin Diapason 
8' Viol d'Orcl1estre 
8' Aeoline 
8' Voix Celeste 
8' Stopped Diapason 
4' Fugara 
4' Harmonic Flute 
2' Flautina 

Comet IV" 
8' Oboe 
8' Vax Humana 

Tremolo 

' .•. : . ; ' ., > . ' ,··, •. ' •. , '• ,· 

M:ao:u~l • Rosales;· examined.· the.;· organ. 
an:d. notifiecl :tJ9ly Apostles :cibduf its 

.. av:ai,lahility: .The ()rgan.Cle;;tring Hdusf:), ;· . 

.. ilan . Laufman,'. executive•·· director,·• 
~o~ed tl1e organ to its new home. After 
the . two-month reassemhl):'., Ma1mel ·•_ 
R?sales revqiced thE: orgaii fqr its new 
enyirbnmer:it The' organ is housed in a 
Dutch Baroqµe-style case with detailed • 
sculptuy13 ancl carvings. Tonally it is in 
early French r:OJ;nantic. style. The Organ 

•• Clearing H,ouse staff, Alan Laufman, 
executive director, included Amory 
Atkin, Terence • Atkin, William Dixon, 
Whitney Flecher, George Gibson, 
Richard Hamar, Scott Huntin~on, and 
Joshua Wood. Manuel Rosales was 
, assisted by Peter Batchelder, Timothy 
Fink, and Scot Huntington. Donald 
Joyce is music director of. the church. 
Compass is 61/32. The nave of the 

. church is used each day for one of the 
, parish's outreach. programs-the Holy 

Apostles Soup Kitchen, which serves 
over 1,000 meals per day. Photo by Amy 
Reichman. 

CHOIR 
8' Geigen Principal 
8' Dulciana 
8' Melodia 
4' Violina 
4' Flute d'Amour 
2' Harmonic Piccolo 
8' Clarinet 

PEDAL 
32' Resultant• 
16' Open Diapason (wood) 
16' Bourdon 
16' Lieblich Gedeckt (Sw) 
8' Violoncello 
8' Flute Stop'd 

16' Trombone" 

•additions by Bond 

13i=IP.iji:> ORGUE 
Bourdon • 
Montre 
Flute a chemin6e 
Fhite harmon1que 
P~estant • 
Doublette .·.. • 
'PleinJeu III-V 
CometIV (lvIC) 

. s'. •• ~:~:E:~. • 
.Posic.o, 
·Rec/G,O. 

RE.CIT 
8' Flute traversiere 
8' • Viole de. Gambe 
81 Voix celeste 
4' Flute 6ctaviante 
2' .Octav.in • . 
8' BassonaHautbois. 
8' Voix Hun:iaine 

Tremulant 

POSITIF 
8' Bourdon 
8' Salicional 
8' Unda MaTis 
4' Flute a fuseau 

2%' Nasard. 
2' Flageolet 

l¾' Tierce 
l' Piccolo. 
8' Clarinette 
8' Tru~pet Royal (horizontal) 

Tremulant • 
Chimes • 
Zimbelstem 
Rec/Pas 

PEDAL 
32' Bourdon (electronic) 
16' Soubasse (1-24 G.O.) 
8' Flute . 
8' Violoncelle 

16', Bass.on 
4' Chalumeau 

G.O./Ped 
Pos!Ped 
Rec/Ped 

•• ••• ,.Digital 
Extension 
' veices 

Sounds like art 
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Berghaus Organ Company, Inc., 
Bellwood, IL, has built a new organ for 
Trinity Lutheran Church, Faribault, 
MN. The new organ comprises 23 ranks 
(1,263 pipes) on two manuals and pedal. 
Slider windchests are used for the 
Great, Swell, and Pedal divisions, with 
an all-electric action windchest for the 
Trom_pete stop. The movable oak con­
sole lias keylioards of maple naturals 
and rosewood sharps. Stops and cou­
plers are controlled by tilting tablets 
placed above the top kexboard. Prepa­
rations have been made for future 
installation of MIDI. The Swell division 
is located in wooden chambers to the 
left and under expression. Great divi­
sion is to the right of the Swell, and the 
Pedal is housed in a chamber behind 
the Great 

Temple Organs, St. Jose~, MO, 
has rebuilt the 1968/1986. Wic organ 
at West Hills Presbyterian. Church, 
Omaha, NE. All origfiia:l'f• • ipework-was 
retained in new casewor of oak trim 
over birch~anels, painted to match the 
church w s. A new 3-manual console 
includes an Artisan control 5J5tem, with 
preparation for future digit additions. 
The Principal, Octave, and Subbass 
form the facade. The low octave of the 
16' Trumpet, by Killinger, was added as 
a donation i one of the church's organ-
ists, Dr. Te Holyoke. Music director is 
Dwaine Price. 

Analysis 
16' Subbass (44fipes) 
16' Gedeckt (97 
8' Principal ( 61) 
8' Geigen (73) 
8' Gemshorn (61) 
8' Gemshom Celeste (77) 
8' Bourdon (73) 
4' Octave (73) 

2%' Twelfth (61) 
16' Trompette (85) 
8' Oboe (61) 

Chimes (25 tubes) 

GREAT 
8' Prine&· al 
8' Bour on 
8' Gemshorn 
4' Octave 

2%' Twelfth 
2' Fifteenth 

Mixture III 
8' Trompette 

Chimes 
Couplers 

8' 
8' 
4' 
4' 

2'!{ 
2' 

l¾' 
N 
8' 

GREAT 
Principal 
Rohrfloete 
Octave 
Spillfloete 
Nasat 
HohIBoete 
Terz 
Mixtur 
Trompete 
Tremitlant 
Chimes 
Zimbelstem (prep) 

SWELL 
8' Gedackt 
8' Vilola 
8' Celeste 
4' Spitzfl.oete 
2' Principal 

l'/s' Quinte 
III Scharf-Zimbel (prep) 
8' Schalmei 

Tremulant 
8' Trompete 

PEDAL 
16' Subbass 
8' Offenbass 
4' Choralbass 
II Rauschquinte (prep) 

16' Still Posaune 
8' Trompete 
4' Trompete 

SWELL 
16'. .. . Gedeckt. 
8' Geigen Principal 
8' Rohr~deckt 
8' Gems om 
8' Gemshorn Celeste 
4' Prestant 
4' Bourdon 

2%' Quinte 
2' Block:8.ote 

l'.!s' Tierce 
Scharf III 

16' Trompette 
8' Trompette 
8' Oboe 
4' Clarion 

Tremulant 
Couplers 

CHOIR 
Di~"tal preparation 
10 ODS 

Couplers 

PEDAL 
16' Subbass 
16' Lieblich Gedeckt 
8' Prinillti al 
8' Ped 6te 
4' Choralbass 
4' Rohrflote 
2' Super Octave 

Mixture III 
16' Trompette 
8' Trompette 
8' Fagotto 
4' Clarion 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east­
west. "=AGO chapter event, • "=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 JULY 
Harold Stover; City Hall, Portland, ME 7:30 

pm 
John Corrie; First Parish Church, Brunswick, 

ME 12:10 pm 

16 JULY 
Thomas Brown; Mem Music Hall, Methuen, 

MAB pm 
Elaine & Gary Zwicky, piano; Union Chapel, 

Oak Bluffs, MA noon 
Susan Armstrong; Ocean Grove Auditorium, 

NJ 7:30 pm 

17 JULY 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 
Len Cross; Renaissance Theater, Mansfield, 

OH 11:30 am 
Gerre Hancock; Recital Hall, Interlachen, Ml 

8 pm 
Ars Musica Chicago Workshops; St Mark's 

Episcopal, Evanston, IL (through July 20) 

19 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

20 JULY 
Jonathan Hall; Holy Name Cathedral, Chica­

go, IL 4 pm 

22 JULY 
Berj Zamkochian; City Hall, Portland, ME 

7:30 pm 
Kenneth Grinnell; First Parish Church, 

Brunswick, ME 12:10 pm 
Mickey Thomas Terry; The Riv,erside 

Church·, New York, NY 7 pm 

23 JULY 
Eileen Hunt; Mem Music Hall, Methuen, MA 8 

pm . 
Alexandra Turner; Union Chapel, .Oak Bluffs, 

MA noon 

24JULY 
Harold Heeremans: In Memoriam; Union 

Chapel, Oak Bluffs, MA 8 pm 
Patricia Maimone; Old Dutch Church, 

Kingston, NY 12:15 pm 
Robert Parkins; Trinity Church, Wall Street; 

New York, NY 1 pm 
Jerry Lang; Renaissance Theater, Mansfield, 

OH 11:30 am • 

25 JULY 
Marilyn Keiser; St Martin of Tours, Louisville, 

KY? pm 

26 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

27 JULY 
Peter Sykes; First Congregational Church, 

Orwell, VT 7:30 pm 
Elizabeth Naegele; Holy Name Cathedral, 

Chicago, IL 4 pm 

29 JULY 
Walt Strony; City Hall, Portland, ME 7:30 pm 
Ray Cornils; First Parish Church, Brunswick, 

ME 12:10 pm 

30 JULY 
Susan Ferre; Mem Music Hall, Methuen, MA 

8 pm 

31 JULY 
Sue Quinn; Old Dutch Church, Kingston, NY 

12:15 pm 
Bob White; Renaissance Theater, Mansfield, 

OH 11:30 am 

JULY, '1997 

2AUGUST 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

3AUGUST 
Ralph Tilden; Banner Elk Presbyterian, Ban­

ner Elk, NC 4 pm 
Waclaw Golonka; Cathedral of the Holy 

Angels, Gary, IN 3 pm 
W~yne Wrembelski; Holy Name Cathedral, 

Chicago, IL 4 pm 

4AUGUST 
Abbey Gate College Choir; Christ Church 

Cathedral, Hartford, CT 7:30 pm 

5AUGUST 
John Weaver; City Hall, Portland, ME 7:30 

pm 
Mark Thomas; First Parish Church, 

Brunswick, ME 12:10 pm 

6AUGUST 
Roberto Bertero; Mem Music Hall, Methuen, 

MA8pm 
John Whiteside; Union Chapel, Oak Bluffs, 

MA noon 
• Frederick Swann; Ocean Grove Auditorium, 

Ocean Grove, NJ 8 pm 

7 AUGUST 
Schubertiad; Union Chapel, Oak Bluffs, MA 8 

pm 
James Lorenz; Old Dutch Church, Kingston, 

NY 12:15 pm 
Maggie Falcone; Renaissance Theater, 

Mansfield, OH 11 :30 am 

9AUGUST 
Todd Wilson, workshops; National City Chris­

tian, Washington, DC 1 O am, 1 :30 pm 

10AUGUST 
Gloriae Dei Cantores, with orchestra; Chapel 

of the Holy Paraclete, Orleans, MA ·5 pm 

12 AUGUST 
Michael Stairs; City Hall, Portland, ME 7:30 

pm 

13AUGUST 
Steven Young; Mem Music Hall, Methuen, 

MAS pm 
Richard Hill; Union Chapel, Oak Bluffs, MA 

noon 

14 AUGUST 
Jean Hattersley; Old Dutch Church, 

Kingston, NY 12:15 pm 
Bill Morrison; Renaissance Theater, Mans­

field, OH 11 :30 am 

17 AUGUST 
Heather Hinton; First Presbyterian, 

Charleston, \/1/V 4 pm 
Frank Ferko; Holy Name Cathedral, Chicago, 

IIL4 pm 

19AUGUST 
Gordon Turk; City Hall, Portland, ME 7:30 pm 
Elaine & Gary Zwicky, organ & piano; Union 

Chapel, Oak Bluffs, MA 8 pm 

20AUGUST 
Erik Wm Suter; Mem Music Hall, Methuen, 

MAS pm 

21 AUGUST 
Gillian Weir; Alice Tully Hall, New York, NY 8 

pm 
Robert Palmatier; Old Dutch Church, 

Kingston, NY 12:15 pm 
Andy Walch; Renaissance Theater, Mans~ 

field, OH 11 :30 am 

24AUGUST 
Tom Hazleton; Mem Music Hall, Methuen, 

MA,4pm . 
Kathleen Custer; North United Methodist, 

Indianapolis, IN 4, 7 pm 
David Hatt; Holy Name Cathedral, Chicago, 

IL4 pm 

25AUGUST 
Peter DuBois; First Presbyterian, Glens Falls, 

NY 7:30 pm 

26AUGUST 
. Alan Morrison; City Hall, Portland, ME 7:30 
pm • 

27 AUGUST 
Bruce Adami; Mem Music Hall, Methuen, MA 

8 pm 
Peter Sykes; First Congregational, Orwell, VT 

7:30 pm 

28AUGUST 
Howard Houghtaling & Rosemary Mancu­

so; Old Dutch Church, Kingston, NY 12:15 pm 

PATRICK ALLEN 
ST. THOMAS CHURCH 

NEWYORK 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 
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JOHN FENSTERMAKER 

GRACE CATHEDRAL 

SAN FRANCISCO 

MICHAEL Beckgasse 171111 
GAJLJT A-1130 Vienna, Austria 

Organist St. Augustine's Church 
Vienna Conservatory of Music 

Pianist Vienna University of Music 

m.ofrn ~- ~.earfrart Ill 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816, 

(315) 471"8451 
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D. M. 

Evanston, Illinois 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

Montclair, N.J. 07042 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus.-A.A.G.0. 

Concordr California 

CHRISTOPHER 

GARVEN 
Orsanist & Associate Director of Musi.c 

Cedar Springs Presbyterian Church 
KnoIVille, TN 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor • 

JanEl B. Gortmaker 
D.M~A. 

Bruton Parish Church 

Williamsburg, V:trginia 23187-3520 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
Williamstown, Mass. 01267 
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Organ Recitals 
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Harry H. Huber· 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA,KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

313-764-1591 FAX: 313-763-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.O. 

Charles Page 
Old First Church, Court Square 

Springfield, MA 01103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

1At c5ue !}j(;f~1cef!72Ja/lace 
~y~ FELLOW. AMEROCAN GUOLO OF 0RGANOSTS 

345 SAnoLE LAKE D~ 
ROSWEL.L-ATI..ANTA. GEORGIA 30076 

[170) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 AS, P. Quebec 

Canada 
(514) 739-8696 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorelO@aol.com 
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Dick Jacoby; Renaissance Theater, Mans­
field, OH 11 :30 am 

30AUGUST 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

31 AUGUST 
King's College Choir; St Wenceslaus Church, 

Chicago, IL 7:30 pm 

UNITED STATES 
West Of The Mississippi 

15 JULY 
George Matthew; Christ United Methodist, 

Rochester, MN 12:20 pm 

16 JULY 
David Hurd; St Paul's United Methodist, 

Houston, TX 8:15 pm 
Gillian Weir; Central Union Church, Honolu­

lu, HI 7:30 pm 

17 JULY 
Ladd Thomas, hymn festival; KawaiaAao 

Church, Honolulu, HI 7:30 pm 

18 JULY 
Joan Lippincott; The Crystal Cathedral, Gar­

den Grove, CA 8:15 pm 
David Higgs; Central Union Church, Honolu­

lu, HI 7:30 pm 
Cherry Rhodes; St Andrew's Cathedral, 

Honolulu, HI 12:10 pm 

20 JULY 
Roy Stegman; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Marsha Foxgrover; Lake Ave Church, 

Pasadena, CA 7 pm 

21 JULY 
Carole Terry; Balboa Park, San Diego, CA 

7:30 pm 

22JULY 
John Schultz; Christ United Methodist, 

Rochester, MN 12:20 pm 

23JULY 
Gerre Hancock; St John's Cathedral, Den­

ver, CO 8 pm 

24JULY 
Gerre Hancock, workshops; E,vergreen Con, 

ference, Winter Park, CO (through July 25) ' 

27 JULY 
Lyle Settle; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

28 JULY 
Martin Haselbock; Balboa Park, San Diego, 

CA8 pm 

29 JULY 
James Streufert; Christ United Methodist, 

Rochester, MN 12:20 pm 

1 AUGUST 
Susan Landale; First United Methodist, Ft 

Collins, CO 7:30 pm 

2AUGUST 
Old Spanish Days' Fiesta Concert; Trinity 

Episcopal, Santa Barbara, CA 3 pm 

3AUGUST 
Roberto Bertrero; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

4AUGUST 
Dennis James; Balboa Park, San Diego, CA 

8 pm 

5AUGUST 
Matthew Penning; Christ United Methodist, 

Rochester, MN 12:20 pm 

10 AUGUST 
SMU-ln-Taos Harpsichord Workshop; Ft 

Burgwin, NM (through August 16) 
John Hirten; St Mary',s Cathedral, San Fran-

cisco, CA 3:30 pm • 

11 AUGUST 
Robert Plimpton; Balboa Park, San Diego, 

CAB pm 

12AUGUST 
Karen Hanson Sande; Christ United 

Methodist, Rochester, MN 12:20 pm 

17 AUGUST 
Parma City Choir; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Celebrant Singers; Lake Ave Church, 

Pasadena, CA 7 pm 

18AUGUST 
Lew Williams; Balboa Park, San Diego, CA 

8 pm 

19 AUGUST 
Merrill N. Davis Ill; Christ United Methodist, 

Rochester, MN 12:20 pm 

24AUGUST 
David Cherwien, Hymn Festival; Trinity 

Lutheran, Lynnwood, WA 7 pm 
Paolo Butti; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

25AUGUST 
Todd Wilson; Balboa Park, San Diego, CA 8 

pm 

26AUGUST 
Stephen Distad; Christ United Methodist, 

Rochester, MN 12:20 pm 

31 AUGI.JST 
William Mahrt; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Abendmusik; Trinity Episcopal, Santa Bar­

bara, CA 

INTERNATIONAL 

15 JULY 
Louis Allard; St James United Church, Mon­

treal, Quebec 12:30 pm 

16 JULY 
Janice Beck; Jozef Gresak Organ Festival, 

Bardejov, Slovakia 
Philip Crozier & Sylvie Poirier; Cathedrale 

de Bordeaux, France 7:30 pm 
Andrew Reid; Westminster Cathedral, Lon­

don, England 7:30 pm 
Southern Cathedrals Festival; Salisbury 

Cathedral, Salisbury, England (through July 20) 
Roy Massey; St Mary Redcliffe, Bristol, Eng­

land 

17 JULY 
Michel & Marie Andree Morisset, trumpet & 

organ; All Souls Church, London, England 7:30 
pm 

Southern Cathedrals Festival; Salisbury 
Cathedral, Salisbury, England (through July 20) 

Julie Shantz; Church of St Andrew & St Paul, 
Montreal, Quebec 12:15 pm 

18 JULY 
James Johnson; Goteborg Cathedral, Gote­

berg, Sweden 12:00 pm 

19 JULY 
Philip Crozier & Sylvie Poirier; Eglise St 

Denis, Amboise, France 8 pm 
Janice Beck; St Edmundsbury Cathedral, 

Bury St. Edmunds, England 

20JULY 
David Burton Brown; Reformationskirche; 

N0rnberg, Germany 
Shin-Young Jang; St Augustin, Vienna; Aus­

tria 11 am 
Philip Crozier & Sylvie Poirier; Eglise St 

Jean Bosco, Paris, France 4 pm 
Haydn, Nelson Mass, with orchestra; St 

Paul's Cathedral, London, England 11 am 

22 JULY 
Janice Beck; All SS Collegiate Church, Maid­

stone, England 
Patrick Wedd; St James United Church, 

Montreal, Quebec 12:30 pm 

23 JULY 
Rupert Gough, with violin; Wells Cathedral, 

Wells, England 7:30 pm 

24JULY 
International Organ Competition; Lahti, Fin­

land (through July 29) 
Daniel Roth; All Souls Church, London, Eng­

land 7:30 pm 
Willis Noble, with flute; Church of St Andrew 

& St Paul, Montreal, Quebec 12:15 pm 

26 JULY 
David Burton Brown; Stattkirche, Rastatt, 

Germany 
John Belcher; Tewkesbury Abbey, England 

7:30 pm 

27 JULY 
David Burton Brown; Emmauskirche, 

Zeiskam, Germany 
Thomas Schmogner; St Augustin, Vienna, 

Austria 11 am 
Janice Beck; Westminster Abbey, London, 

England 

29 JULY 
James. O'Donnell, with orchestra; Westmin­

ster Cathedral, London, England 7:30 pm 
Graham Alsop; St Mary Redcliffe, Bristol, 

England 
Jean Ladouceur; St James United Church, 

Montreal, Quebec 12:30 pm 

30 JULY 
David Burton Brown; Stephanuskirche, Lin­

dau, Germany 

31 JULY 
Gerard Brooks; All Souls Church, London, 

England 7:30 pm 
John Stephenson; Church of St Andrew & St 

Paul, Montreal, Quebec 12:15 pm 
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1 AUGUST 
Gillian Weir; St Leonhard, Basel, Switzerland 

6:15 pm 
Gillian Weir; St Paulus, Basel, Switzerland 

8:15 pm 

2AUGUST 
David Higgs & Simon Preston, master­

classes; Mount Royal College, Calgary, Alberta 
(through August 8) 

David Burton Brown; Aegedian Kirche, 
Uibeck, Germany 

3 AUGUST 
James Johnson; Cathedral, Uppsala, Swe­

den 3 pm 
Matthew Dirst; Evangelische Stadtkirche, 

Karlsruhe, Germany 9 pm 
Michael Gailit; St Augustin, Vienna, Austria 

11 am 

5AUGUST 
Philip Crozier; St James United Church, 

Montreal, Quebec 12:30 pm 

6 AUGUST 
Carol Williams; Southwell Minster, Notting­

hamshire, England 7:30 pm 

7 AUGUST 
John Scott; St Paul's Cathedral, London, 

England 6:30 pm 
Sunyi Shin; Church of St Andrew & St Paul, 

Montreal, Quebec 12:15 pm 

BAUGUST 
David Higgs; Jack Singer Concert Hall, Cal­

gary, Alberta noon 

9 AUGUST 
Carol Williams; Ely Cathedral, Cam~ 

bridgeshire, England 4:30 pm 

10AUGUST 
Michael Gailit; St Augustin, Vienna, Austria 

11 am 

11 AUGUST 
Gillian Weir; Cathedral Kirk, Hj0rring, Den­

mark 8 pm 

12 AUGUST 
Gillian Weir; Cathedral, Haderslov, Denmark 

7:30 pm 
David Goode; Westminster Cathedral, Lon­

don, England 7:30 pm 
T. Woolard Harris; St James United Church, 

Montreal, Quebec 12:30 pm 

14AUGUST 
Gillian Weir; Tjaereborg Kirk, Esbjerg, Den­

mark 8 pm 
Claude Bernier; Church of St Andrew & St 

Paul, Montreal, Quebec 12:15 pm 

15 AUGUST 
Christian lwan; St Augustin, Vienna, Austria 

11 am 

16 AUGUST 
James Johnson; Stadtkirche Maria Him­

melfahrt, Landsberg, Germany noon 
Christolph Lorenz; St Stephen's, 

Bournemouth, England 7:30 pm 

17 AUGUST 
Michael Gailit; St Augustin, Vienna, Austria 

11 am 

18AUGUST 
International Organweek; Vlaardingen, The 

Netherlands (through August 23) 

Gillian Weir; Armagh Cathedral, master­
class; Northern Ireland 9 am (recital, 7:30 pm) 

Frederick Swann; St Paul Street United 
Church, St Catharines, Ontario 

19 AUGUST 
Frederick Swann, workshop; Queen Street 

Baptist Church, St Catharines, Ontario 9 am 
Sylvie Poirier & Philip Crozier; St James 

United Church, Montreal, Quebec 12:30 pm 

21 AUGUST 
Gisele Guibord; Church of St Andrew & St 

Paul, Montreal, Quebec 12:15 pm 

22AUGUST 
James Johnson; Stadtkirche Zell am See, 

Austria 8 pm 

24AUGUST 
Thomas Schmogen; St Augustin, Vienna, 

Austria 11 am 

25AUGUST 
David Leahey; Liverpool Cathedral, Liver­

pool, England 11 :15 am 
Wijnand van de Pol, masterclasses; S. Maria 

della Speranza, Battipaglia, Italy (through 
August 30) 

26 AUGUST 
Yves Castagnet; Westminster Cathedral, 

London, England 7:30 pm 
Kurt-Ludwig Forg; St James United Church, 

Montreal, Quebec 12:30 pm 

27 AUGUST 
Gillian Wei.r; Harmony Hall, Matsumoto, 

Japan 6:45 pm 
Kurt-Ludwig Forg; Christ Church Cathedral, 

Montreal, Quebec 12:30 pm 
King's College Choir; St Michael's Cathedral, 

Bridgetown, Barbados 8 pm 

2BAUGUST 
Malcolm Archer; Wells Cathedral, Wells, 

England 7:30 pm 
Kola Owolabi; Church of St Andrew & St 

Paul, Montreal, Quebec 12:15 pm 

29 AUGUST 
King's College Choir; St Paul's Anglican, 

Toronto, Ontario 7:30 pm 

30AUGUST 
Gillian Weir; Aichi Art Center, Nagoya, 

Japan 2 pm 
Geoffrey Morgan; St Stephen's, 

Bournemouth, England 7:30 pm 

Organ Recitals 

JAMES E. BARRETT, with Christopher 
Cook, trumpeter, Cathedral of Our Lady of 
Lourdes, Spokane, WA, February 19: Suite 
in F, L. Mozart; Canzona in d, S. 588, Bach; 
Gott der Vaterwohn uns bei, Krebs; Toccata, 
Martini. 

WILLIAM BATES, University of South 
Carolina, Columbia, SC, November 15 & 16: 
Suite du deuxieme ton (selections), Lebegue; 
Wenn wir in hochsten Noten sein, S. 641, 
Bach; Der Tag, der ist so freudenreich, 
BuxWV 182, Buxtehude; Amazing Grace, 
Bates; Fantasy and Fugue in g, S. 542, Bach; 
Fantasy inf, K. 608, Mozart; Scherzo, op. 2, 
Durufl.e; Zweite Sonate, Schroeder. 

A radio program for 
the king of instruments 

PIPED REAMS 
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Minnesota 
Public Radio 
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International 
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more 
information, 
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local public 
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or access 

www.mpr.org. 
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#9726 Organs Here and There (Part 2) ... instruments of from 

#9727 

#9728 

#9729 

#9730 

12- to 109-stops in New York, North Carolina, Michigan, 
Florida and California by American and Canadian 
organbuilders. 

Going On Record ... a summer survey of recent releases of 
organ music on compact disc. 

An 0. H. S. Sampler . .. recordings of 19th-century 
instruments in Chicago, New York City, Wmcester and 
Gilbertville (MA) from the archives of the Organ Historical 
Society, with comments from OHS Executive Director 
William Van Pelt. 

Sonata for Me, Sonata for You? ... diverting works by 
Marcello, Bach, Reger and others in a form which Italians 
invented but composers in Germany perfected. 

Organ Plus ... concertos by Corrette and Stanley, plus 
other musics for organ with various partners, including 
trumpet, flute, horn, oboe and Paraguian harp. 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

PREPARING ORGANISTS FOR THE 1990-S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists 

Naomi Rowley. D.MA. 
Organist-Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 500 l 0 
(515) 296-2294 

Dennis Schmidt, OMA 

The Bach Festival of Phi:adelphia 
St. Stephen's Lutheran, Wilmington, DE 
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KIRSTIN 5YNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847n29-5829 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy. Andover, MA 

Recitals 
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LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

D,1llas, Texas 

75275 

Musical Herira11e Society recordinp 

'Britisli Concert anti 
!Rscordi:ng Organist 

Future Recitals: St Sulpice, Paris• Queen's College, Oxford 

- Yale University Chapel Organist -
Pursuing advanced post-graduate study 
with Professor Thomas Murray at Yale. 

Representation: Meleo! Music Promotions 
242 Prospect Street, Apt 7, New Haven, CT 06511 

Tel/fax: (203) 865 1087 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

'D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas-77002 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

ST. MARY'S CHURCH 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, Ml 
Concordia College 

Ann Arbor, Ml 

RONALD WYATT 
Trinity Church - Galveston 

representing AUSTIN ORGANS in TX and LA 

409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 

23 



ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST 
EL CAJON. CA 92020 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
I :JI :.l=il•l ;lr-f•i ~ t---1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

24 Hour Service 
Ser.ting North & South Carolina 

Jlnqn's Jipi, ®rgan ffi\i,rbm 
~.A .£.9 ~g,i" &,,..... 

JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Repair and 
Service 

Maintenance• Tuning• Additions 
Selective Rebuilding 

Phone (704) 573--2762 
Fax(704) 545-1912 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Ad. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

JVOAO(_ 
TH~ NOACK ORGAN CO. INC. 
MA.IN AND SCHOOL STREETS 
GEORGEH)'NN, MASS. 01833 
TELEPHONE: (508) 352-6266 

(& 
MUNAR 
ORGAN 
C'OMP4N'I' 

3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St Louis M1ssour1 63132 
1374) 569-0366 

i\ND i\SSOCli\TES 

Distin • hed 
Pipe ~ Builders 

2480-4 Briarcliff Road, Box #244 (404) 315-7025 
Atlanta, GA 30329 FAX (404) 315-0126 

i,intt 'l. 'luittl 
CONSULTANT IN ECCLESIASTICAL ~ 
ACOUSTICS, MUSIC 6, ARCHITE:C~TURE:-~,: x.:a•.·~ 

_, ~-
ll040 'We11t Bluemound Road,'Wa1rWalosa,Wilconain 53226 

(414) 711-8966 

RoCIIE ORGAN Co., INC. 
BUILDERS AND RESTORERS OF PIPE ORGANS 

799 West Water Street 
Taunton, Massachusetts 02780--5062 

Tel (508) 823-0236 

Fax. (508) 880-9390 

Designing & Building 
Tracker Pipe Organs of Si~ular Merit 

P.O. Box 64 • '.'.ew Market, T;'I.' 37820 
615-475-9125 
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J.W.WALKER&SONSLTD ·BRANDON· SUFFOLK· IP270NF • ENGLAND 
TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 (0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL organs@jwwalker.co. uk 

P & S Organ Supply Company Ltd. 
Brandon Suffolk England 

Providel'S of quality pipe organ-parts to builders world wide. 
NOR1H AMERICAN OFFICE 

9090 SKILLMAN RD. 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

MARILYN BIERY· & JAMES BIERY, 
Cathedral of St Paul St Paul MN March 2· 
Fantasia inf, K. 608, Mozart; Th;ee Gospei 
Scenes, Biery; Fugue in e for organ duet, 
Schubert; Fugue in a-flat minor, 0 Welt, ich 
muss dich lassen, Brahms; Le Tombeau de 
Couperin, Ravel, arr. J. Biery. 

DIANE BISH, Old South Church, 
Boston, MA, February 9: Toccata on "Christ 
the Lord," Bish; Five Flute Clocks, Haydn; 
Allegro (Symphony I), Widor; Bolero de 
Concert, Lefebvre; Carillon de Westminster, 
Vierne; Finale (Concerto Gregoriano), Yon; 
Les Follets, Hasselmans; Litanies, Alain; 
Improvisation on Nettleton and Duke Street; 
Nimrod (The Enigma Variations), Elgar; 
Toccata (Symphony V), Widor. 

JEROME BUTERA, Park Ridge Commu­
nily Church, Park Ridge, IL, February 19: 
Sonata No. 4 in d, op. 61, Gutlmant; Prelude 
and Fugue in E-jlat, op. 99, no. 3, Saint­
Saens. 

NANCY COOPER, Universily of M,on­
tana, January 31: Joie et Clarte des Corps 
Glorieux, Messiaen; P0;rtita on "Sei gegriis­
set, Jesu giitig," Bach; Variations ,on "Pop, 
goes the weasel," Hunter; Les Eglises de 
Paris, Desportes; Reverie, Still. 

ROBERT DELCAMP & DOUGLAS 
O'NEILL, The Universily of the South, 
Sewanee, TN, February 18: Sonata ind, op. 
30, Merkel; Presto (Sonata in F), Piazza; 
Andantino, Minue (Concerto No. 3 in G), 
Soler; Martyrs: Dialogue on a Scottish 
Psalm-tune, Leighton; Hymne, op. 78, Jon­
gen; Ballade, op. 30, Dupre; Ride of the 
Valkyries, Wagner, arr. Dic1dnson and Lock­
wood. 

RAYMOND GARNER, First Baptist 
Church, Denver, CO, February 27: Fantasie 
and Fugue in g, Bach; F antaisie in C, Franck; 
Adagio, Preludium (Sonata in c, op. 56), 
Gutli:nant. 

DAVID A. GELL, with Steven Gross, 
French horn, Trinily Episcopal Church, 
Santa Barbara, CA, March 2: Sonata Nin c, 
Pepusch; Jesu, joy of man's desiring, A 
mighty 'fortress is our God, Bach; Aria, 
Peeters; De Profundis, Read. 

SUSAN GOODSON, with Gene Good­
son, baritone, Algoma Boulevard United 
Methodist Church,, Oshkosh, WI, February 
26: Cantabile, Franck; Dearest fesus, 
Schroeder; Draw near, all ye people (E7ijah), 
Mendelssohn; Psalm Prelude, op. 32, no. 1, 
Howells; Prelude and Fugue in b, S. 544, 
Bach. 

GERRE HANCOCK, General Theologi­
cal Semirnuy, New York, NY, March 5: Veni 
Creator, de Grigny; Piece d'Orgue, S. 572, 
Bach; Fantasia and Fugue on BACH, Reger; 
Improvisation on submitted themes: A 
Sonata. 

CHRISTOPHER HERRICK, Westmin­
ster Presbyterian Church, Winnipeg, Mani­
toba, Canada, February 2: Trumpet Tune in 
F, Johnson; Finlandia, Sibelius, arr. Fricker; 
Fu,gue in g, S. 578, Ricercare a 6 (Musical 
Offering, S. 1079b), Allein Gott in der Hoh 
sei Ehr, S. 664, Prelude and Fugue ind, S. 
549a, Bach; Prelude and Fugue on BACH, 
Liszt; Mato Ostinato, Eben; Rakoczi March, 
Berlioz, arr. Best; Fantasia in f, K. 594, 
Mozart; Prelude and Fugue on the name of 
Alain, op. 7, Durufle; Etude Symphonique, 
Bossi 

HANS HIELSCHER, Los Altos United 
Methodist Church, Long Beach, CA, Febru­
ary 9: Offertory on "O p,lii et filiae," op. 49, 
no. 2, Gu:ilmant; Sonata No. 4 in a, op. 98, 
Rheinberger; Toccata, Melodia, and Fugue, 
op. 129, nos. 1, 4, & 2,Jesu, meine Freude, Es 
ist das Heil uns komrnen her, Wer weiss, wie 
nahe mir mein Ende, op. 67, Reger; Sanctu­
ary_ of the Heart, Ketelbey; Variations on an 
old Dutch folksong, Kee. 

Pipe Organs by 
Bedient. .. 
Where we speak your I_an­

guage, your request 1s our 
command and sound is gener­
ated J?y re~I. orpan pipes. Send 
your mqumes. 

4221 N.W. 37th Street 
Lincoln, NE 68524-1919 
(402) 470-3675 FAX 3676 
Email: bedientORG@aol.com • 
www.4w.com/bedientorgan 

DAVID HURD, General Theological 
Seminary, New York, NY, February 5: Fanta­
sia and Fugue in g, S. ,542, Bach; Scherzo 
(Symphonie No. l, op. 10), Oldham; Andante 
sostenuto, Intermede et allegro con brio 
(Sonata No. 8 in A, op. 91), Guilmant; Hymn: 
Lively wind that tcoke creation (Holtkamp), 
On the name Maurice Durufle, Hurd; Fugue, 
op. 12, Durufle; Evening Song, Toccata, 
Hurd. 

WILLIAM KUHLMAN, Cleveland 
Museum of Art, Cleveland, OH, February 
23: Prelude, Fugue and Chaconne; BuxWV 
136, Buxtehude; Vater unser in Himmel­
reich, Bohm; Wir glauben all' an einen Gott, 
Krebs, Bach; Was Gott tut, das ist wohlgetan, 
Gutlmant; Five pieces from Isaiah, Man­
hardt; Concert Variations on the Austrian 
Hymn, Paine; Variations on "St. Anne," Wat­
son; The peace may be exchanged (Rubrics), 
Locklair; Rhumba, Elmore. 

NANCY LANCASTER, King of Glory 
Lutheran Church, Dallas, TX, February 28: 
Prelude in c, S. 546, Bach; Komm, heiliger 
Geist, Herre Gott, BuxWV 199, Toccata in d, 
BuxWV 155, Buxtehude; Trio in F, Krebs; 
Tiento de media registro de tiple, Arauxo; 
Batalla de 6 tono, Jimenez; Schmiicke dich, o 
liebe Seele, Caoena; Fantasy on '11eni 
Emmanuel," Leighton; Two Pieces, 
Boulanger; Chorale in E, Franck. 

ARDYTH LOHUIS, with Robert Murray, 
violin, West End Baptist Church, Peters­
burg, VA, February 16: Sonate in D, op. 15, 
Corrette; Gib uns heute unser taglich Brat, 
op. 71, Erb; Partita, Komarnitskii; Arioso & 
Rondo patetico, op. 40, Jensen; Invocation, 
op. 55, Beach; Intermezzo, Mathews; An 
Eclectic Suite, Whikehart 

JOSEPH O'DONNELL, Cathedral of 
Our Lady of Lourdes, Spokane, WA, Febru­
ary 26: Warum betriibst du dich, mein Herz, 
Scheidt; Rliapsodie Gregorienne, Langlais. 

KAREL PAUKERT, Cleveland Museum 
• of Art, Cleveland, OH, Febru<ll)' 9: Ricer­
care, Cavazzoni; Five dances from Intabo­
latura nova, anon.; Sonata in F, Pergolesi; 
Pastorale, Pasguini; Sinfonia, Bergamo; 
Sonata per l'Offertorio, Petralli; Sonata in G, 
Bellini. 

CHRISTA RAKICH, W}th Richard 
Cleary, scholar, and Michael Barone, narra­
tor, Ginter Park Presbyterian Church, Rich­
mond, VA, November 23: Komm, Gott 
Schopfer, heiliger Geist, S. 667, Bach; Nun 
bitten wir den heiligen Geist, BuxWV 209, 
Buxtehude; Toccata per l'elevazione, Fres­
cobaldi; Tierce en taille pour l' elevation, 
Couperin; In dulcijubilo, S. 729, Bach; Veni, 
Creator Spiritus, Demessieux; Herzlich thut 
mich verlangen, 0 Welt, ich muss dich 
/assen, Brahms; The Prodigal Son, Biery; 
Fairest Lord Jesus, Woodman; 0 Lamm 
Gottes, S. 656, Bach. 

NAOMI ROWLEY, Iowa State Universi­
ly, Ames, IA, December 9, 1996: Prelude and 
Fugue in e, Hesse; Savior of the nations, 
come, Bach; Sonata No. 8 in E-jlat, Sonata 
No. 6 inc, Valieri; Noel Anglais; Woodman; 
Tone Piece in F, op. 22, no. 1, Gade. 

PHILIP ALLEN SMITH, St. James' 
Episcopal Church, Los Angeles, CA, Febru­
ary 9: Fanfare, Wyton; Prefude and Fugue in 
f, S. 534, Bach; Alleluy_as, Preston; A Prophe­
cy, ·Pinkham; Cantabile, Finale (Symphonie 
VI), Widor. . 

FREDERICK SWANN, First Presbyter­
ian Church, Lakeland, FL, February 9: Bells 
of Riverside, Bingham; Prelude on Psalm 
34:6, Howells; Tuba Tune, Cocker; Choral in 
b, Franck; Toccata and Fugue in d, S. 565, 
Bach; Toccata on Old 100th, Hebble; Jesu 
·dulcis menwria, Davies; Toccata for Flutes, 
Stanley; Fantasia and Fugue in G, Parry. 

MARCIA VAN OYEN, Park Ridge Com­
munily Church, Park Ridge, IL, March 5: 
Hymne d'actions de grii.ces "Te Deum," 
Langlais; Canon in b, op. 56, Canon in B, op. 
56, Sketch in D-fiat, op. 58, Schumann; Deep 
River, Utterback; Choral III in a, Franck. 

HARALD VOGEL, organ and harpsi­
chord, Christ the King Lutheran Church, 
Houston, TX, January 24: Toccata peril Ped­
ali, Canzona in D, Capriccio Cucu, Kerll; 
Praeludium in e, BuxWV 143, Praeludium in 
g, Buxtehude; Freu dich sehr, a meine Seele, 
Capriccio in D, Bohm; Toccata in e, S. 914, 
Allein Gott in der Hoh sei Ehr, S. 662, Toc­
cata and Fugue in F, S. 540, Bach; improvi­
sation. 

TUDITH A. WEBB, Universily of Illinois, 
Urbana-Champaign, March 9: Prelude and 
Fugue on BACH, Liszt; Revelations, 
Pinl<li.am; Concerto in a, S. 593, Bach; Sym­
phony No. 3, Vieme. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
WANTED 

Experienced, well-rounded organ builder with 
extensive resume and take-charge attitude 
desires key position with well established firm. 
REPLY THE DIAPASON BOX JL-1. 

POSITIONS 
AVAILABLE 

Church Organist: Seeking a qualified organist 
to fill the part-time position to be open begin­
ning July, 1997. The Church Organ is a 33-rank 
Austin Pipe Organ installed in 1982. Salary and 
job requirements negotiable, commensurate 
with qualifications and experience. Interested 
applicants should submit complete resume with 
qualifications and experience to Music Commit­
tee, St. Paul United Church of Christ, 101 North 
8th St., Pekin, IL 61554. Tel 309/347-5196. 

Full-time organist for 4,500 member church 
with an extensive music and arts program. Per­
son should be skilled for full utilization of 5-man­
ual, 110 rank, 1986 Moller and committed to 
work in the church. The position includes ser­
vice playing, some choral work, accpmpanying 
3-4 choirs, directing two handbell groups, and 
a variety of other musical activities. Competitive 
salary, benefits. Send resume, recording of 
recent work by August 15 to Dr. Will K. Andress, 
Minister of Music, First United Methodist 
Church, P.O. Drawer 1567, Shreveport, LA 
71165-1567. Phone 318/429-6887, FAX 429-
6888. 

Church Musician JobBank. Monthly list of 
dozens of positions in most denominations and 
geographic areas. Three months-$25.00; 6 
months-$45.00. Pomo d'Oro Publications, 
P.O. Box 947, Granite Quarry, NC 28072. 

POSITIONS 
AVAILABLE 

Director of Music/Choir Director. Responsible 
for church music program including adult choir 
and some work with children's music. Part-time 
position; one rehearsal and one service weekly; 
traditional liturgy, open to innovation; small but 
enthusiastic choir; pipe organ and new profes­
sional studio model Weinbach piano; profes­
sional organist on staff. Send resume to St. Paul 
United Church of Christ, 144 E. Palatine Rd., 
Palatine, IL 60067. Attn. Chair, Music Search 
Committee. 

Openings for organbuilders with experience 
in cabinetmaking, pipe voicing, chest construc­
tion, console construction, drafting_ Good pay 
with benefits in a pleasant working environment 
and moderate climate. Please send a resume 
for additional information Randall Dyer & Asso­
ciates, Box 489, Jefferson City, TN 37760. 
423/ 4 7 5-9539. 

Pipe Organ Salesman: Due to increased 
demand for our consoles and custom additions 
to pipe organs, we are expanding our person­
nel in these areas. We are looking for an ener­
getic individual with experience and knowledge 
relating to pipe organ sales. Apply to Allen 
Organ Company, P.O. Box 36, Macungie, PA 
18062-0036. 

MISCELLANEOUS 
WANTED 

Large 2 or 3-manual Reisner electric relay 
with switches. The larger the better. Quality 
Organ Service, Inc., 5005 Baltimore Ave., 
Ste.11, Kansas City, MO 64112. 816/756-2123 
or FAX 816/756-3932. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's 'House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

NY Paramount Wichita Wurlitzer 4/38 theatre 
pipe organ "Weekend at the Paramount" 
-three days of great events. Write WTO-D, 
6141 Fairfield Rd, Wichita, KS 67204 or FAX 
316/838-3127 or e-mail CoupMK@aol.com for 
info, newsletter, recordings, season concert 
schedule. 

PUBLICATIONS/ 
RECORDINGS 

OHS Catalog 1997 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of The Diapason in November, 
1996. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "EE" listing 790 books, 4,300 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature. Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. Phone: 617/848-
1388. FAX 617/848-7655. 

Member APOBA 

PUBLICATIONS/ 
RECORDINGS 

Organ Music bought and sold. Many out-of­
print and rare items. Catalog ($1.00) from 
Pomo D'Oro Publications, P.O. Box 947, Gran­
ite Quarry, NC 28072. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichord for sale: single manual Flemish 
instrument with .8' and 4' stops. Professionally 
made. Knight Vernon, Harpsichord Maker, 
8201 N. Keystone, Skokie, IL 60076. 847/679-
2809. 

PIPE ORGANS 
FOR SALE 

1959 Moller Artiste Opus 9426. Buyer to 
remove. $10,000 or best offer. Contact: Chair, 
Department of Music, Queens College, 1900 
Selwyn Ave., Charlotte, NC 28274. 704/337-
2213. 

3-rank, 23-stop Moller practice organ, AGO-._ 
standard, detached console with 6 general pis­
tons. Excellent condition. $9,500. Call 615/27 4-
6400 or FAX 615/274-2022. 

2/11 with very good pipework, D.E. chests, 
new regulators. Very compact. Asking $7,500. 
313/994-5144. • 

2/5 EM, 34 stops, 1985 rebuild; con.sole 
• switching; dry storage, many parts like new. 
$3,500. 941/284-5602. 

(317) 637-5222 

B
john-Pa~!:, 

Ill 
UZa ru Organ Craftsmen, Inc. 

llllllllll111ni __ 11_2_W. __ -H-il-l S-t-. -♦ -C-ha_m_p_ai-.gn-,-IL-61-8-20-♦-2-1-7.-35-2-.1-9-5 5 
Qoulding ~ 'Wood, qnc. 

823 Massachusetts Ave. Indianapolis, IN 46204 

S l7 South 25th Av(•nu(' • Bt·!lwoocl, I)linoi'> 60104 

Ji 

Bunn • Minnick eompany 
Exullenu m Ape Organ 1)1.11/dmg and Seruce 

875 Michigan Avenue 
Colum.bu:<, Ohio 43215 

(614) 299-7934 
l-800/292-7934 

CLASSIFIED 
ADVERTISING 

RATES 

ii 

Regular classified advertising is single para­
. graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

JULY, 1997 
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TAYLOR c:v BOODY 

OH.OA.N COI'-1.PA.NY 
P.O. BOX 542 _ BUFFALO, IOWA 52728 (800) 397-1242 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue • Sioux Falls, SD 57103-2612 
(605) 335-3336 (800) 456-0834 Fax (605) 334-8843 

email@jfnordlie.com http://www.jfnordlie.com 

0RGANBUIL,DERS 

George K. Taylor Jolzn H. Boody 

Route I, Box 58B; Staunton, Virginia 24401 
Telephon" (540)886-3583 

I 
NICHOLS & SIMPSON, INC. 

ORGAN BUILDERS 
PO. BOX 7375 

LITTLE ROCK, ARKANSAS 722 I 7 
501-661-0197 RQSAff~ 

ROBERT M. TURNER 
ORGANBUILDER, INC. 

15732 Tetley Street, #39 

rorn [,\'QUR/ES CORD/ALL)' /.\'\'/TED 
CJOSEPH NICHOLS WAYNE E. SIMPSON. Ill 

BUILDERS. INC. Hacienda Heights, CA 91745 

PRESIDENT \'ICE-PRESIDENT 
501-758-6904 501-372-5111 

2939 EAST ELEVENTH STREET ■ LOS ANGELES, CALIFORNIA 90023 

(213) 262-9253 
(818) 814-1700 • FAX (818) 814-0872 

e-mail RTurner279@aol.com 
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PIPE ORGANS 
FOR SALE 

3/27 Kemper, built in Lubeck, Germany, 
1952, baroque voicing, electropneumatic 
action, unique 'Deco' console. Featured at 
'93 AGO Convention. $17,000. 313/994-
5144. 

1890 John H. Sole tracker 2-12; 11 'W x11 'D x 
15'H. Free standing and encased; restored. 
Contact Morel Organ Co., 5 Lennon Rd., Arling­
ton, MA 02174. 617/643-4054. 

1890 Wilson Reiley tracker 2-10; 1 0'w x 13'h x 
6'd, freestanding walnut-cherry case, restored, 
playable in church; excel. cond. Contact David 
M. Storey 301/574-1743 OMS1518@aol.com 

Reuter organ; 2 manuals, 8 ranks, circa 
1930's. Asking $6,000 (negotiable). Contact: 
Wilson Associates Pipe Organs, P.O. Box 
38550, Colorado Springs, CO 80937. 719/495-
1570. 

1853 Erben tracker 1-9; 10'w x 15'h x 8'd, free­
standing, grain painted case, handsome mold­
ings and tower crowns, unrestored, in storage. 
Contact David M. Storey 301/574-1743 
OMS1518@aol.com 

13-rank Tellers, Opus 962, electro-pneumatic, 
includes Swell box and exposed cantilevered 
Great chest, built 1964, with newer Schantz 3-
manual console; 53 stop knobs plus standard 
couplers and combination action. For sale all or 
parts. Buyer to remove early August, 1997. St. 
James Episcopal Church, 766 N. Main St., 
Hendersonville, NC 28792, Mr. Beverly Ward, 
Administrator. 704/693-7458. 

Skinner Residence Organ for sale; 2/23 with 6 
reeds included. Mint condition. To be ready for 
installation by Christmas, 1997. For further 
details, write BOX JN-1, THE DIAPASON. 

PIPE ORGANS 
FOR SALE 

FOR SALE: Pipe organ, Austin (Opus 2089, 
1946) 3 Manuals, 35 Ranks plus chimes 
including English Horn, Clarinet and four-
16' stops (Open Wood, Geigen, Bourdon, 
and full length Trombone). Swell and Choir 
73-note compass. Recent tonal work by 
Schoenstein and Austin. Played in concert 
by Fox, Caci, Schreiner, Purvis, Fred 
Swann, Flor Peeters. Full, rich, colorful 
tone, a fine traditional church organ. Now 
playing. Easy to remove. $20,000. Contact 
Dr. Gary Putnam, Central United Methodist 
Church, 3700 Pacific Ave., Stockton, CA 
95204. Tel 209/466-5046, FAX 209/466-
5206. 

Paul Ott tracker, 1969: 8 stops, 2-man. (56 
notes)/AGO ped, suitable for home or small wor­
ship space; dim. 10'w x 8'h x 5'd. For details: 
Gober Organs, Inc. 416/588-0064; FAX 588-
0660. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 16 
stops, 17 ranks. Approx. 12'W x 17'H x 10'0. 
Completely restored including restencilled 
facade. Instrument can be seen and played. 
Contact: Patrick J. Murphy & Assoc., Inc. 
610/970-9817 Voice or 610/970-9297 Fax. Seri­
ous inquiries only. 

THEATRE ORGAN PARTS 

Theater Organ Parts: Wurl, Kimball, brass 
trumpet, sax, etc. New Wurl primaries, all sizes, 
$3.25 each, leathered with gaskets. Chests. 
Wurlitzer chamber piano. Write, call Steele 
Organ Service, 151 Thorpe, Pontiac, Ml 48341. 
810/334-9131. 

Large inventory of Wurlitzer parts for sale. 
Theatre organ society clearing its warehouse. 
FAX request for list to 201/402-0097. 

! 

ORGAO 
50PPLY 
10D05~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
l-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Member: 
American Institute of Organbuildcrs 

ANDOVER 
P.O. Box 36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax 1508) 685-8208 
The Ww/d"s FMcnum Htt,IQr,:rs of 19th Ctn/Uf')' Amaicat1 Orgu,u 

Ncw M,:chQ,ucal Orga,u Du.std nn tht• llcruagr o/Crra1 Organbu,ldrrrg 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST •414/633-9566 
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VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Orgonbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1 018 Lorenz Dr. • Box 129 • Ankeny, IA 50021 -01 29 

Phone/Fax (515) 964-127 4 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sate Systems 

Send $7.50 today (U.S.A) for our cotolog. 
----- Quality Since 1966 -----

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con­
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624 

3/7 Moller Opus #5337. Tuba with 16' Trom­
bone, Vox, Clarinet, Tibia, Diapason, two Viola 
d'Orchestras, Percussions, Peterson switching 
system. Buyer to remove. $6,000 OBO 
609/64 1-9422. http:/www.stockton.edu/-skwar­
lok/organ 

ELECTRONIC ORGANS 
FOR SALE 

Hammond BA Player Organ; plays 116-note 
Aeolian rolls; approx. 120 rolls included; has PR 
40 tone cabinet, also extra cabinet for organ 
console; very ornate. Asking $12,000 or best 
offer. Bill Shrive, Florida. 813/546-0564. 

Electronic organ, 50 stops, classical specifi­
cation, wired to Klann 4-manual drawknob con­
sole, preparation for echo or solo. Call for photo 
and specification. $1,500 or offer. 760/727-
8054· 

Allen digital computer organ, Model 603: 
large 2-manual, 40 stops plus computer cards 
and speakers; 2-level memory, excellent condi­
tion. Our Lady of Mercy Church, Plainville, CT. 
860/747-6825. 

Baldwin Model 635, 2 manuals, 29 stops. In 
superb condition, regularly serviced. Asking 
$5,000. The Woodlands (TX) Community Pres­
byterian Church. 281/363-2040 (days) or 
281/367-5166 (nights). 

MISCELLANEOUS 
FOR SALE 

Chests, blowers, Reisner and Peterson relays 
and combination actions, magnets. 8' Trumpet 
ranks. SASE. Randall Oyer & Associates, Box 
489, Jefferson City, TN 37760. 

Reisner switches, knobs, complete Swell 
relay, bench, also black Moller bench, like new 
5-rk Wicks chest, Wicks switches. 816/232-
2008_ 

8' Trompette, 61N, with chest; 5" wind. Organ 
Supply 1979. $1,200. 313/994-5144. 

2-manual stoptab console, Moller shell, all 
new interior parts, multi-level combination 
action, programmable crescendo, with 
complete multi-plex system for 20-rank 
organ including chamber output boards, 
$3,500 or offer; Reisner 2-manual stoptab 
console, like new, combination action, has 
all internal mechanical switching for 8-rank 
unit organ, $500 or offer; Kinetic "green 
box" blower, newer 3hp motor, $150 or 
offer. 760/727-8054. 

Maas-Rowe 21-note chimes, brass tubes, 
integral 15v relay, complete mechanism like 
new at less than half the price, $1,500 or offer. 
760/727-8054. 

ZIMBELSTERNS. Have you ever wondered 
how a small motor, an oak box, some brass 
bells and a few hours work could add up to 
$800? Well, so did we! Our zimbelsterns com­
pare favorably in appearance and function with 
any on the market and at a realistic price. Vari­
able speed control, operates on 110 VAC, inte­
gral relay for 10-15 voe signal from organ. 
$400 each; 25% discount to the trade on 
orders of 2 or more. Call for brochure. We also 
make custom console dollies which have a 
rock solid steel frame and beautiful solid hard­
wood covering. Knight Enterprises. 760/727-
8054• 
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CLASSIFIED ADVERTISING 

MISCELLANEOUS 
FOR SALE 

Console and pipes: Moller 4-manual console, 
1947, releathered 1985, drawknobs, expression 
pedals, keys in good condition. Some pipe 
ranks available, possibly including original 1918 
Steere & Son ranks. Chicago church downsizing 
large organ; console & pipes avail. separately, 
summer 1997. Irving Park Baptist Church, 4401 
W. Irving Park Rd., Chicago, IL 60641. Call Jef­
frey Taylor, 773/282-9747 or 773/286-6800. 

Constant Pressure Blower. Laukhuff Ventus 
O.22-HP. Nearly new, used 7 months. $750.00. 
David Schnute, 106 So. Connor St., Hot Springs, 
SD 57747. 605/745-3165. 

Kimball theatre pipework: 8' Saxophone, 
bright spotted metal, adj. cone top, mint, 
$2,500; 8' Orch. Oboe, mint, $1,500; Harmonic 
Tuba $1,500; 8' Diap. Phonon, $250. Barton 8' 
Tibia, $750; 3-valve reg, $125; 2 linear swell 
motors, $350 ea.; 2 blowers 1 HP & 2 HP both 1 
phase, $175 & $250; more. Write or call for 
details. R. Markworth, 13535 N 37 Plaza, 
Omaha, NE 68122. 402/573-9071 after 6 pm. 

Console. 1960 Balcom & Vaughn, Op.673, 
Church style; dark mahog, roll-top; 3M, all elec­
tric action; 39 stop tabs, 24 couplers. 3 pedals, 
1 toe piston, 27 thumb pistons; 32-note AGO 
pedal bd, bench, all in exc. cond. $850. West­
ern Washington. 360/732-4311 (eves); FAX 
360/732-4598. 

Harmonic Cornopean Coronet; 8' rank, low 
pressure trumpets, $1000 080. 760/728-5019. 

More used pipes and parts. Send SASE for a 
complete list and prices to: Geddes Pipe 
Organs, P.O. Box 18343, Austin, TX 78760. 

Korg AT120 Chromatic Tuner. $249 postpaid. 
Large needle meter. Shows pitch, octave, note. 
Plays C -86. Hears C -88. Adjustable volume, 
pitch. Calibrates A=?:380-480 Hz. Batteries, 
adaptor. Song of the Sea, 47 West St., Bar Har­
bor, ME 04609. 207/288-5653. Brochure. 

MISCELLANEOUS 
FOR SALE 

M.P. Moller: Opus #R573 (circa 1960) 3¾" WP 
8' Harmonic Tuba, 5"sc/73, new reeds, $1,200; 
4' Oboe Clarian, 2¼"sc/61, $1,050; 8' Vox 
Humana w/chest + box, new reeds, $1,000 
080; 8' Principal 42sc/54 (ten F up), $300; 8' 
Violin Diapason 50sc/73, $500; 8' Wald Flute 
w/chest. 85 notes. $950; ; 8' Flute Traversa, 
$350; 8' Bourdon 73, $350; 8' Aeoline w/D.E. 
chest, $700; 8' Viola Dolce 56sc/73, $350; 8' 
Viola cello 58sc/TC49, $250; 8' VDO 64scC/73, 
$200; Laukauff 3/4 HP, 3350 RPM silent blower, 
$1,100; Haskell & Son: Opus #170, 2½" WP 
Diapasons: 42sc/61 $250; 40sc/44, $150; 8' 
Salicional, $200; Organ Parts: 8' capped Oboe. 
3½"sc/5" WP Trivo, $1,400; 8' capped Oboe, 
2½" sc/TC49, $500; 8' Diapasons: 42sc/73, 
$200; 43sc/73, $200; 48sc/61, $300; 8' Sali­
cionals & Celestes, $400 & $300; 4' Octave 
58sc/61, $300; 4' Harmonic Flutes: 73 notes, 
$300; 61, $200; 8' Strings, $150 or less: VDO, 
64sc, Dulcianas 61 & 57 scales; Salicionals: 62 
& 58 scales, Oboe Gamba; two 16' pedal Bour­
dons w/chests, $400 & $300; 16' manual Bour­
don (Rohr Flute) 97 notes w/chests, $750; 8' & 
4' stopped Flutes, $225 & $350; 25-note Schul­
merich cathedral chimes w/electric action & 
remote keyboard, floor mountable walnut finish 
case. chimes polished, brass, like new, $1,500 
080; 3-manual Klann drawknob console built 
for Conn Organ Co. 60 knobs AGO specs. dark 
oak finish, $3,500 080; 3-manual drawknob 
console (Klann) built for E.M. Skinner Co. in 
1972. 56 knobs (room for more). oak/mahogany 
finish, $5,000 080. Shipping available; 
609/641-9422. http://www.stockton.edu/­
skwarlok/organ 

K D Kaps. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

SERVICES/ 
SUPPLIES 

Salzman Releathering. 16 years with midwest 
builder-reservoirs, pouch boards, valves, 
tremolos, pneumatics. 1706 N. Division St., 
Appleton, WI 54911. 414/731-4325. 

SERVICES/ 
SUPPLIES 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser­
voirs; consoles. all styles. 816/232-2008; fax 
816/364-6499. 

MIDI Compatible Organ Control Modules. 
Keyboard control of MIDI sound modules. 
Record/Playback with MIDI Sequencer. 
Transposition available with Record/Playback 
as an option. Not a kit. Contact Devtronix 
Organs, Inc. Phone 916/971-907 4, FAX 
916/971-1926. 

Reeds. We specialize in renovating and voic­
ing vintage and romantic pipework. Send one 
pipe or a set for repair, revoicing, or new 
tongues, to: Herbert L. Huestis, 1574 Gulf Rd., 
#1502, Point Roberts, WA 98281; ph 604/946-
3952; FAX 604/946-5739; e-mail: 
70771.1047@compuserve.com Special dis­
count: Computemp. Computerized recording 
thermometer. Records temperature every hour 
for up to one year, with time and date of each 
observation. Two sensors record on a 
diskette. Easily transported or may be per­
manently installed to monitor date, time and 
temperature. Operation is easy: just turn it on 
and it does its thing. No commands, key­
board or monitor required. Value: $750. Free 
with a project for $3,500 or more for labor, 
rebuilding, revoicing or rescaling reed 
pipes. 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a '-''ide vari­
ety of blowers to meet demands for pressure 
and volume. Factory direct pricing. For free 
catalog and consultation call 800/433-4614. 
FAX 517/323-6907. 2540 Webster Rd., Lans­
ing, Ml 48917. 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, 
and tremolos. Renaissance Pipe Organ Com­
pany, 2520 Kimberly, Ann Arbor, Ml 48104. 
313/668-6941 . 

Classified Advertising Rates 
will be found on page 25 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide services on the 
actions of other manufacturers. Burness Asso­
ciates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. 

Austin actions recovered. Over 25 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $34.00 f.o.b. Tech­
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write 
for information: Devtronix Organs. Inc .. 1823 
Avondale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is 
required. Compatible with any relay. Not a kit. 
Write for information: Devtronix Organs, Inc., 
1823 Avondale Ave., Sacramento, CA 95825. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

Complete professional releathering ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

7furriJ PreciJion Produc/J ~;;d~:~ti~:~~r-
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris. M,·ml><:r: International Society of Org-an Kuildl'rs. Am,•ril'an lnstitut,· of Org-an Build,•rs. Assol'iall'd l'ipl' Clrg-an Build,·rs .,f Anwri,·a 
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Musical /11str11me11I Digital /111erface (MIDI) Systems 
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R. W. KURTZ ORGAN CO. 
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ARCHIE MARCHI & JOE CORKEDALE 
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New Organs • Maintenance • Restorations , Addttions 

Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers 8.V. Holland 

JULY, 1997 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
ORGANBUI L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1Q70 N.E. 48th Court 
FT LAUDERDALE. FL 33334 
(954) 491-6852 
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PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W.·Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547-2073 i 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

1J.kfuis & ~itcqcoch, ~nc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough, TN 37659-5306 

(423) 753-4521 

Reservoirs 
Swell Engines 

William R. Dur::;t 

Chesls Termolos 
Swell, Fronts 
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CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 29 
Cleveland, Ohio 44106 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright 

Judith Hancock 

Diane Meredith 
Belcher 

Guy Bovet+ David Craighead Michael Farris Gerre Hancock* 

David Higgs Clyde Holloway Peter Hurford+ Marilyn Keiser 

Susan Landale + Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray Jane Parker-Smith 

Peter Planyavsky + Simon Preston* 

Ladd Thomas Thomas Trotter+ 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 
Martin Neary 

George Ritchie Daniel Roth Donald Sutherland Frederick Swann 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

+=European artists available 1997-98 




