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Here & There

Master Schola 1996 takes place
August 6-12 in Orleans, MA. Featured
leaders include Margaret Hillis,
Stephen Cleobury, Mary Berry, and
John Butt, with courses on Bach’s St.
Matthew Passion, Bach cantatas and
motets, continuo playing, chant, organ
chorales of Bach, and worship. For
information: 508/255-3999.

The Spillville Historic Action Group
(SHAG) will celebrate the completion
of the 1876 Pfeffer Pipe Organ
Restoration Project on August 25.
The organ, located in St. Wenceslaus
Church, Spillville, Iowa, was played reg-
ularly by Antonin Dvorak Suring the
summer of 1893, and has been restored
by the Dobson Organ Company of Lake
City, Iowa. The rededication festivities
will include a traditional Czech dinner
(roast pork, saurkraut, dumplings, etc.),
a concert performed by Karel Paukert
and Noriko Fujii (including Dvorak’s
Biblical Songs, Prelude and Fugues,
etc.), and a panel presentation with
Michael Barone, Karel Paukert, William
Kuhlman, and a representative from the
Dobson Organ Company. For informa-
tion: 319/562-3515 or 252-3686.

The University of Nebraska-Lin-
coln will present its 19th annual Organ
Conference on September 19-21. The
conference will focus on “The Keyboard
Music of Frescobaldi” and feature
Frederick Hammond and Luigi F.
Tagliavini. Lectures will deal with the
places Frescobaldi worked and the
instruments he played, and problems of
performance practice with special
attention to the implications of the term
affetto. Prof. Hammond will perform a
harpsichord recital on UNL’s Tyre and
Goudzwaard harpsichord (1990), and
Prof. Tagliavini will perform an organ
recital on the Bedient organ (1980) at
St. Mark’s-on-the-Campus Episcopal
Church. In addition there will be a mas-
terclass and panel discussion. For infor-
mation: Dr. George Ritchie, School of
Music, University of Nebraska, Lincoln,
NE 68588-0100.

Former students of Herbert Nan-
ney will perform a concert in his mem-
ory on September 30 at Stanford Uni-
versity’s Memorial Church. (See “Nunc
Dimittis” on page 4.) For information:
415/723-3811.

The University of Kansas will cele-
brate the dedication of its new Hell-
muth Wolff organ (opus 40) on October
10-13, with a conference titled “French
Organ Building.” The conference will
feature Marie-Claire Alain, Pierre-Yves
Asselin, Michael Bauer, Gene Bedient,
Jesse Eschbach, Albert Gerken, James
Higdon, Dan Jaeckel, {ames Louder,
Kurt Lueders, Charles Nazarian,
Manuel Rosales, Marilyn Stokstad,
Hellmuth Wolff, and others, in lectures,
recitals, and concerto performances. A

ost-dedication conference, October
4-18, will feature masterclasses with
Marie-Claire Alain and Andrzej
Chorosinski. For information: Dept. of
Music and Dance, 452 Murphy Hall,
The University of Kansas, Lawrence,
KS 66045-2279; ph 913/864-3436; fax
913/864-5387.

Part II of the San Anselmo Organ
Festival takes place October 18-19,
with the theme “A Changing Profession:
Embracing the New Century.” Events
take place at San Francisco Theological
Seminary and First Presbyterian
Church, San Anselmo, with presenta-
tions by Steve Pilkington, Linda Clark,
Michael Struck, Harriet Nelson, Diane
Romano, John Pagett, Jonathan
Ambrosino, and others. Part I of the fes-
tival took place June 24-28. For infor-
mation: David Farr, San Anselmo
Organ Festival, 2 Kensington Rd., San
Anselmo, CA 94960; 415/258-6524.
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The 1996 Brussels International
Organ Week takes place October
20-27. Featured artists include Jozef
Sluys, Andrea Marcon, Jean Ferrard,
Rudolf Meyer, Bernhard Haas, and oth-
ers, performing at Cathédrale des Ss
Michel et Gudule, Eglise Ste-Claire,
Eglise Notre Dame, Eglise Ste-Agathe,
College St-Michel, Eglise Notre-Dame
des Graces, Eglise de la Chapelle, and
Eglise Protestante. For information:
Cercle d’'Orgue de Bruxelles, Domstraat
8, 1602 Vlezenbeek, Belgium; ph/fax
02/532.50.80.

An International Composers
Workshop takes place November
17-24 in Amsterdam, the Netherlands,
with the theme “Music from the Philip-
pines.” Ton de Leeuw is the leader of
the conference which is organized by the
Gaudeamus Foundation. For informa-
tion: ph 31-20-6947349; fax 31-20-
6947258; e-mail gaud@xs4all.nl

The Kentuckiana Chapter of the
OHS sponsored a farewell recital on the
1899 August Prante & Sons tracker
organ at St. Philip Neri Church,
Louisville, KY, on June 2. The church
officially closed on June 16. One of only
four extant instruments by Louisville
organbuilder Prante, the organ was
unused and silent for many years until
being discovered in 1973 by OHS mem-
bers Philip Hines and the late William
H. Bauer. Renovated by the Miller Pipe
Organ Company in 1981, the organ has
been in constant use, and was featured
in a concert by Marilyn Kay Stulken at
the 1993 OHS national convention. The
farewell recital was presented by OHS
members Philip T. Hines, Jr., Michael
R. Israel, . Lynn Thompson, Keith E.
Norrington, and Christopher G. Picker-
ing all of whom are affiliated with the
Miller Pipe Organ Company. Plans for
moving the orgun to another Louisville
church are indefinite.
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The Plymouth Music Series of
Minnesota has won the Margaret Hillis
Achievement Award for Choral Excel-
lence. The award was presented to the
Series and Philip Brunelle, artistic direc-
tor and founder, on June 8 by Chorus
America at its annual conference in
Boston. Presented annually to an ensem-
ble which demonstrates artistic excel-
lence, a strong organizational structure,
and a commitment to outreach, educa-
tional, and/or culturally diverse activi-
ties, the award is named for Margaret
Hillis, long-time conductor of the Chica-
go Symphony Chorus. The Plymouth
Music Series has completed its 27th sea-
son.

The 1996 Flint International
Organ Competition was held on May 4
at Court Street United Methodist, St.
Paul’s Episcopal, and First Presbyterian
churches in Flint, MI. The $750 first
prize was awarded to Clint Kraus, a mas-
ter’s student of Michael Farris at the
Eastman School of Music. Second prize
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1996 Flint Intern

of $500 went to William Glenn Osborne,
who recently completed the MMus at
the University of Notre Dame where he
studied with’ Craig Cramer. The $300
third prize was presented to Susan Jane
Matthews, a doctoral student of David
Higgs at Eastman. Judges were William
Albright, David Palmer, and Marianne
Webb. Previous competitions were held
in 1989, 1991, and 1993, and the compe-
tition committee plans to hold another
such event in 1998.

A-R Editions, Inc. has announced
the publication of Fourteen Motets me
the Court of Ferdinand II of Hapsburg,

atioal Organ Competitio

n: (I to r) William Albright, Susan Jane
Matthews, William Glenn Osborne, Marianne Webb, Clint Kraus, David Paimer.

edited by Steven Saunders. The collec-
tion is from the series Recent Research-
es in the Music of the Baroque Era, vol-
ume 75; preface, xxxiv pp.; score, 94 pp.;
$38.40; performance arts $12.00. For
information: A-R Editions, Inc., 801
Deming Way, Madison, WI 53717; ph
608/836-9000: fax 608/831-8200.

Birenreiter-Verlag has announced
that the edition of the works of Orlando
di Lasso has been completed. The “New
Series,” jointly inaugurated in 1956 by
the Academie Royedgci Belgique and the
Bavarian Academy of Sciences, was con-
ceived as a continuation of the earlier

THE DIAPASON



edition initiated at the end of the 19th
century by Franz Xaver Haberl and
Adolf Sandberger. With Volume 26 of
the “New Series,” containing the seven
Penitential Psalms and the Laudes
Domini (edited by Horst Leuchtmann),
all the compositions of di Lasso are now
available. For information: ph (0561)
3105-153; fax (0561) 3105-240.

Appointments

Thomas Clark—Janes

Thomas Clark-Jones has been
appointed organist-choirmaster at First

Presbyterian Church, Knoxville, TN,

effective May 1. He leaves a similar
position at P>i]rst Presbyterian Church,
Lynchbur(ig, VA, where he served for 10
years, and the musical directorship of
“Cantate,” the Children’s Choir of Cen-
tral Virginia, which he founded in 1992.
Previous positions include churches in
Philadelphia and Flint, MI, where he
was also a member of the music faculty
at the University of Michigan-Flint.

Matthew Dirst

Matthew Dirst has been appointed
assistant professor of music at the
Moores School of Music, University of
Houston. The first American musician
to win major prizes in both organ and
harpsichord, including first prize at the
AGO Young Artist Competition (1990)
and second prize at the inaugural War-
saw International Harpsichord Compe-
tition (1993), Dirst joins the musicolo
faculty at Houston, where he will teac
courses in music history and perfor-
mance practice. Recently awarded the
PhD in musicology at Stanford Univer-
sity with a dissertation on “Bach’s Well-
Tempered Clavier in Musical Thought
and Eractice, 1750-1850,” his previous
degrees are from the University of Illi-
nois, Southern Methodist University,
and the Conservatoire National de
Rueil-Malmaison (France), where he
sFent two years on a Fulbright scholar-
ship. Recent performances include solo
appearances at the Berkeley Early
Music Festival and the San Anselmo
Organ Festival. His forthcoming article
in Early Music magazine examines
“Bach’s French Overtures and the Poli-
tics of Overdotting.”

AUGUST, 1996

Jared Jacobsen

ared Jacobsen has been appointed
official organist for the historic Chau-
tauqua Institution in New York State.

He will preside over the recently-
restored Massey Memorial Organ in the
5,000-seat, all-wooden amphitheater

which is at the heart of the 122-year-old
summer center’s Ero ramming. Origi-
nally built in 1907 by the Warren Organ
Company of Woodstock, Ontario, the
four-manual 97-rank instrument was
altered in 1928 and again in 1972 by
M.P. Moller, and com %etel restored in
1993 by the Erie, PA firm of Paul Fisch-
er andy Associates. Jacobsen began his
keyboard training at the age of five at
Chautauqua in 1954, and has returned
there every summer, first as a scholar-
ship piano student with Ozan and Patri-
cia Benkman Marsh, and later as teach-
ing and performing assistant to Ozan
March in Chautauqua’s School of Music.
After earning a BMus from Westminster
College in New Wilmington, PA, and
MMus from the University of Arizona in
Tucson, Jacobsen settled in California as
a church musician, serving most recent-
ly as Associate Minister of Music and
Organist for the La Jolla Presbyterian
Church. From 1978 through 1984 he
served as Civic Organist for the City of
San Diego, playing weekly concerts on
the historic Spreckels Organ in Balboa
Park. In 1987 he was organist for the
papal mass in San Francisco’s Candle-
stick Park, and was subsequently invited
to the Vatican as an American delegate
to the First World Congress on Church
Music in 1988. His duties include serv-
ing as organist for Chautauqua’s Sunday
services, weekday services, a recital and
a concerto performance. He began his
summer duties following his third Euro-

ean concert tour, this one to Great

ritain.

Here & There

Richard Benedum

Richard Benedum received two
awards during fall, 1995: the award for
excellence in teaching from the College
of Arts and Sciences of the University of
Dayton, and the 1995 Ohioana Music
Citation from the Ohio Library Associa-
tion for outstanding contributions to
music in the state of Ohio. In addition,
Benedum has been reappointed Chair-
man of the Music Department at the

University of Dayton, a position he pre-
viously held between 1980 and 1988. He
was af;o recently honored as part of the
20th anniversary of the Dayton Bach
Society, a chorus which he founded and
still directs. Benedum was on sabbatical
leave last fall, working on a book about
early biographies of Mozart including a
translation of the second biography of
Mozart, written by Georg Nikolaus Nis-
sen and publishecf, in 1828.
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Susan Armstrong at Methuen Memorial
Music Hall

Rex, King of Instruments, by David
Burton, was performed by Susan Arm-
strong with narrator Brian Carr on
May 8 at the Methuen Memorial Music
Hall for the first annual Music Day in
Methuen. The audience consisted of
over 500 fourth graders from the
Methuen school system. The program
also included a short history of the
organ and several other organ works
played by Becky Ingram.

Variations on “Dove of Peace” by
Emma Lou Diemer was premiered on
May 5 at Centenary United Methodist
Church, Winston-Salem, NC. The
church’s Chancel Choir commissioned
the work in celebration of the 25th
anniversary of Centenary organist Ray
Ebert. The work is based on an Ameri-
can folk melody and consists of 17 vari-
ations. John Mitchener, professor of
organ at Salem College andp North Car-
olina School of the Arts, played the pre-
miere. The service included a perfor-
mance of John Rutter’s Gloria by the
Chancel Choir.

Frank Ferko

Arsis Audio, a division of ECS Pub-
lishing, has released three new record-
ings. CD 101, Frank Ferko: The Hilde-
gard Organ Cycle, consists of 10 evoca-
tive movements based on visions of
Hildebard von Bingen, performed by
the composer on the ]gively-Fulcher
organ at St. Patrick’s Church, Washing-
ton, DC. CD-102, Frank Ferko: Motets,
features The American Repertory
Singers, Leo Nestor, director, perform-
ing The Hildegard Motets and Six Mari-
an Motets. CD-103, Ye Shall Have a
Song: Choral Music by Randall Thomp-
son, also features The American Reper-
tory Singers performing The Peaceable
Kingdom, Bitter-Sweet, The Best of
Rooms, Alleluia, Odes of Horace, and
The Last Invocation. For information:
Arsis Audio, ECS Publishing, 138

Ipswich St., Boston, MA 02215; ph
617/236-1935; fax 617/236-0261.

HWILSON

I[CITY CHRISTIAN CHURCH

David Higgs and Todd Wilson are
featured on a new recording, Double
Forte!, on the Delos label (DE 3175).
The CD was recorded on the Moller
organs at the National City Christian
Church, Washington, DC, and includes
Saint Saéns, Danse Macabre; Wagner,
Ride of the Valkyries; Hampton, The
Alexander Variations; Mozart, Adagio
and Fugue in ¢, Fantasie in f; and Bach,
Sonata No. 3 in F: Allegro. For informa-
tion: Delos International, 1645 N. Vine
St., Suite 340, Hollywood, CA 90028;
213/962-2626.

Kathryn Ulvilden Moen

Luther College has received a gift
from Kath %lvilden Moen of St.
Paul, MN, :K:t will create an endowed
scholarship fund for organ and church
music students. The endowment will
also sponsor an annual organ recital on
the Sipe organ at the Luther College
Center for Faith and Life. The Kathryn
Ulvilden Moen Scholars will be recog-
nized at the annual recital. Ms. Moen
studied at Luther and served on the fac-
ulty for 10 years. During her tenure she
established the Chapel Choir, directed
the Women’s Chorus, and served sever-
al area churches as organist and choir
director. In addition to the BA from
Luther, Moen earned the MMus at
Northwestern University, and was a
Fulbright Scholar at the Konservatoriet
in Oslo, Norway. She spent a sabbatical
year in Paris studying with André Mar-
chal, and also studied with Heinrich
Fleischer at the University of Minneso-
ta. Moen spent three summers at the
Haarlem International Academy and
was the only American enrolled in the
Prague Conservatory of Music Fourth
Master Class for lgrganists. William
Kuhlman has served as professor organ
and college organist at Luther College
since l%g.

azzmuze, Inc. has announced the
ublication of two new works by Joe
tterback: Christmas Carols in Jazz
Style and Deep River in Jazz Style. The
publisher’s revised 1996 catalog also
includes Three Spirituals for Piano in
Lazz Style and Utterback’s CD, released
y Connoisseur Society, Inc., Gershwin:
Porgy & Bess Jazz Suite. For informa-
tion: Jazzmuze, 80 Rumson Place, Little
Silver, NT 07739; ph 908/747-5227; fax
9089/747-7822



ECS Publishing has annouced the
release of new choral and organ works
for the Christmas season. The Somerset
Anthem Books is a collection of original
compositions and new arrangements for
SAB choir, with ten works by Arnatt,
Ferko, Marshall, Pinkham, and Lovelace
(#5128, $6.95). A collaboration between
ECS ‘and the AGO has produced the
ECS/AGO African American Organ
Series. The series will consist of 10 orig-
inal compositions, the . first three of
which are niow available: Spiritual Lulla-
by by William B. Cooper (#5118, $4.95),

" Prelude on “Das Neugeborne Kinder-
lein” by Roger Dickerson (#5120, $4.95),
and Toccata on “Veni Emmanuel” by
Adolphus Hailstork (#5122, $5.95). The

" Wise Women is a new church opera by

Conrad Susa. Commissioned for the

AGO and premiered at the Dallas Con-

vention, The - Wise Women utilizes
soloists, choir members, children and

the congregation (full score #5059,

$95.95; choral score #5060, $6.95). For
information: 1-800/777-1919.

Thorpe Music Publishing and
Theodore Presser have announced
new Christmas publications for organ:
O Come, Emmanuel by Daniel Pinkham
(493-00065, $6.95), seven short varia-
tions; Fairest Lord Jesus by James
~ Woodman (493-00066,'$4.9g), varia-

Hons on the hymntune St. Elizabeth;

and In dulei jubilo by James Woodman

(493-00067, $5.95), four variations. For
information: 610/525-3636, ext 41.

Shawnee Press has announced the
. release .of a new progressive piano
- method for the Christian student titled
" Keys 17§or the Kingdom, co-authored by

“Joseph Martin, David Angerman, and
Mark Hayes. The fully-graded piano
.series incorporates basic” concepts of
piano playing with many styles of sacred
music: hymnody, songs and psalms, as

well as great classics in piano literature.

The series introduces concepts of

thythm, intervals, scales, chords, music
theory, and improvisation through The
Method Books and Theory zmdg Tech-
nique Books. Companion products
include Songs of Faith, Songs of the
Spirit, Music for Performance, Songs for
S%am’ng, and Songs for All Seasons. For
information: 1/800-962-8584.

Tonic Publishing has announced
the release of two new books of organ
music by Martin How, Pieces for Organ,
Set 1 and Set 2. Since retiring from the
Royal School of Music, Mr. How has
devoted most of his time to composing
for the organ. Each book contains four
pieces. Two additional volumes, Set 3

and Set 4, will be published later this.

year. For information: RSCM, Cleveland
Lodge, Westhumble, Dorking, Surrey
RH5 6BW, U.X.; tel 01306 877676.

Westminster Jobn Knox Press has
annouced the release of Singing in Cel-
ebration: Hymns for Special Occasions,
by fane Parker Huber. The collection
includes 52 hymuns set to standard tunes,
with a preface, comments on the hymns,
and several indexes; 112 pp., paper
$10.99, spiral $12.99. For information:
Westminster  John Knox Press, 100
Witherspoon St., Louisville, KY 40202-
1396.

Greenwood Press has announced
the publication of The Music of Morton
Feldman by Thomas DelLio. The book
begins with a brief work by John Cage in
honor of Feldman, and includes essays
by several authors, a list of composi-
tions, bibliography, disco%lr&lphy, and
index: 260 pp., $59.95. For information:
203/226-3;7?[. ‘ ‘

The Organ Literature Foundation

has released its catalog “DD.” The new

[
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Dany Létourneau, son of organ-
builder Fernand Létourneau, has
recently opened his own shop of metal
organ pipe making under the name
Tuyaux  d’orgues de  Saint-
Hyacinthe. Dany was a pipemaker in
his father’s shop, where he learned pipe
making under the guidance of Réal
Godbout. For information: 535, 4e rang,
Sainte-Rosalie, Québec JOH ng;
514/799-5174.

William T. Pugh and R. Kent Cormack,
of Top Rung Tower Chime & Organ
Service, Lawrence, KS, have comp%et—
ed restoration of the 1929 20-note Dea-

an tower chime system in the tower of
Mudd Hall of Philosophy at the Univer-
sity of Southern California, Los Angeles.
The system has not operated for at least
25 years. The chimes can be played
either from a keyboard or by the origi-
nal Westminster chiming device. This is
the firm’s 16th such restoration. For

- information: 913/842-2782.

Nunc Dimittis

Herbert Nanney

Herbert Nanney died on May 20 at
the age of 77. Mr. Nanney was Univer-
sity Organist and Professor of Music at
Stanford University from 1947-1985.
Born in Whittier, CA, he began piano
lessons at age five. By the time he com-
pleted a BMus at Whittier College in
1940, he had already served as organist
in local churches and had studied under
George Dixon and Alexander Schreiner.

He was Stanford’s University Organist -

for & brief period before serving in
World War II with the 203rd General
Hospital Battalion. During the war, he
was also organist-director at the Ameri-
can Cathed%'

duty he had served as organist at the
Pasadena First Methodist Church, First
Congregational Church of Los Angeles,
and Ninth Presbyterian Church of
Philadelphia. In 1947 he obtained the
artist’s £ploma from the Curtis Institute
of Music and returned to - Stanford,
where he obtained the MMus, became a
full professor, and taught and performed
until his retirement 39 years later. In the
mid-1960s, Nanney headed Stanford’s
new doctoral program in organ perfor-
mance practice. He was a noted advo-

cate of the music of Bach, Franck, and .

Dupré (with whom he had studied), and

- also enjoyed the music of Gershwin and

the music of the theatre organ.

Herbert Nanney is survived by his wife
and son. A memorial concert played by
former doctoral students of Prof. Nanney
will take place on September 30 at Stan-

ford’s, Memorial Church. (See “Here &

There” p. 2.)
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Carillon News
by Brian Swager

Carillon dedication

A new carillon on the North Campus
of the University of Michigan, Ann
Arbor, will be dedicated during a special
ceremony on Thursday, October 19 at
9:00 p.m. During the spring and sum-
mer, the instrument is to be installed in
the new and modern tower designed by
the late architect Charles Moore of
Austin, Texas. The dedication ceremony
is planned to include music played on
the new carillon and music performed
by the University of Michigan Symphony
e carillon. In
addition to the music, there will be spe-
cial tower lighting effects and fireworks.

The Lurie Carillon and Lurie Tower
are named after Robert Lurie and were
donated by his widow, Ann, of Chicago.
Robert Lurie held two degrees in engi-
neering from the University of Michi-
gan. Royal Eijsbouts of The Netherlands
cast the 60 bells (bourdon G of six tons)
to a modified Hemony profile. Thirty-
eight of the bells will all:o have MIDI
capability. A new practice keyboard will
be installed in a nearby building.

Two works for carillon have been
commissioned for the dedication. The
commissions went to University of
Michigan composer William Albright
and to Mannheim Steamroller composer
and director, Chip Davis, a graduate of
the University of Michigan™ School of
Music. To help celebrate the event,
there is also a carillon composition com-
getition for University of Michigan stu-

ent composers with cash prizes. The
winning student pieces will be per-
formed at special concerts following the
dedication.

Ronald Barnes honored
Honorary iembership in the Guild of

Carillonneurs in North America was
conferred on Ronald Barnes at the 1995
Congress in Princeton, New Jersey.
David Hunsberger nominated Mr.
Barnes for-this honor with the following
tribute.

Born and brought up in Lincoln,
Nebraska, Mr. Barnes believes his par-
ents took him as a young child to IrEl)ear .
Anton Brees dedicate the carillon at:
First Plymouth Congregational Church.
Fifteen years later, he studied organ
with Myron Roberts, the church’s
organist, who one day asked if he would
consider learning to play the carillon,
since Mary Guest, the’ woman then
playing, planned to move away.

Young Ronald ascended the tower to
watch her play, and remembers that she
Elayed meII)O ies only, and only in the

ottom two octaves, grasping the ke
chime-style. When he asked her why
she did not also use the higher notes she
replied that they didn’t work, and sure
enough, when he tried one it would not
move. Only a few days later, when he
and his of:ier brother Bryce actually
made their way into the bell chamber
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(in those days a hazardous climb indeed) -

did he realize that all those notes had
bells attached to them.

The two young men carried twelve
bushel baskets of ‘dead pigeons,
droppings, and other dirt from the
tower. T%ney cleaned and lubricated the
playing action, disassembling some of it.
When they had finished, Ronald went up
the following Sunday to play. Since he
owned no carillon music, he simply
played scales up and down the compass.
The phone immediately began to ring,
with “neighborhood people wanting to
know when the church Il)md otten the
new bells. So far as he can determine,
the last person to have played the small
bells on that carillon had been Anton
Brees at the dedicatory recitals a decade
and a half earlier!

At the end of World War II Mr.

‘Bamnes served in the 'US Navy in Japan

during the occupation, on a destroyer
tender as a specialist working with navi-
gational instruments, and later as a

elmsman on a destroyer. Afterwards he
used the GI Bill to earn a Master of Arts

degree in musicology at Stanford Uni-
versity, where for his thesis he wrote a
study of the carillon preludes of
Matthias van den Gheyn. He attended
his first GCNA congress in 1948 at Ann
Arbor, where he, Theophil Rusterholz,
and Bertram Strickland played their
advancement recitals. Following the
Congress he spent the summer in
Ottawa with Robert Donnell, which
was to be his only formal study of the
carillon.

In 1951 Le accepted an appointment
to play the large new Taylor carillon in
Lawrence, Kansas, which he says was
the finest in the world at the time. While
on the Kansas Universigf faculty he also
taught harpsichord and cared for the
university’s instrument collection. In
1963 he again accepted an appointment
to play a brand new Taylor carillon,
which he again thought was the best car-
illon in the world, this time at the Wash-
ington Cathedral.

Finally, in 1982 he returned to Cali-
fornia to preside over the Class of 1928
Carillon at Berkeley. Under his supervi-

sion the Berkeley instrument has been
enlarged once and improved several
times. ’

He has been host of three congresses,
one at each of his towers beginning in

. Kansas in 1956, and will be one of the

hosts, along with his successor, at the
1998 congress in Berkeley. He was Pres-
ident of the Guild during part of the
1960s, and served for seven years during
the 1950s as editor of the Bulletin.

It was Mr. Barnes’ personal encour-
agement that led several of our most
important composers, among them Roy
Hamlin Johnson, John Pozdro, and Gary

‘White, to develop an interest in the car-

-illon. He has played pivotal roles in

beginning and nurturing the carillon
careers of some of our most distin-
guished vplayers, including =~ Milford
Myhre, Richard Strauss, and Daniel
Robins. He has written provocatively
and with ienetrating insight several
times for the Bulletin, working to set
new standards for quality of perfor-

‘mance, choice of repertory, and sophisti-

cation in design and construction of

instruments. But there is no doubt in my
mind that the contribution that over-
shadows all others is his contribution to
our instrument’s musical literature. Dat-
ing back to his earliest years at Kansas
and deepening during the years, the flow
of compositions in his mature years has
made our lives as performers increasing-
ly worth living.

After 13 years of service, Ronald
Barnes retired from his position as Uni-
versity Carillonist at the University of
Cdlifornia, Berkeley, on October 15,
1995. Jeff Davis has been appointed Act-
ing University Carillonist.

"Eurocarilion Festival

The first Eurocarillon Festival took
place in Bruges and Damme, Belgium,
on September 1-3, 1995. It was orga-
nized by the two cities and the newly
founde(i, European carillon organization,
Eurocarillon, which consists of repre-
sentatives from Portugal, Ireland,
France, Belgium, Germany, Spain, Eng-
land, and The Netherlands.

On the first two days several concerts
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were given on the carillon hung in the
high Bruges town hall belfry-overlookin
the central market square. The 47-be
instrument with a six-ton bourdon was

cast in 1748 by Joris Dumery and reno-

vated in 1969 by Eijsbouts. A four-hands’

rendition of Vivaldi's The Four Seasons
given by Abel Chavez and Anna Maria
Reverté was one of the festival's high
points. During- another concert Aimé
Lombaert and Boudewijn Zwart’s per-
formance was seen on video and heard
on loudspeakers in one of the town hall’s

rooms where it was coordinated with the

simultaneous playing of a percussion
‘ensemble. The closing concerts were
held on the town hall carillon of the
nearby -port of Damme which was
reached by a boat trip through a pic-
turesque landscape.

The purpose of -Eurocarillon is to
strengthen the position of the carillon
and the carillonneur in European cultur-
al life. The organization will serve as an
important showcase of European caril-
lon culture. Each year a special Eurocar-
illon concert featuring the same program
will be given on the same day at the
same time in all of Eurocarillon’s mem-
ber cities, and a Eurocarillon festival will
be held in one of the member countries.
"Discussions are -currently underway to
hold festivals this year in Lyons, next
year in Barcelona, and in 1998 in Ams-
terdam. .

FREE INFORMATION ABOUT
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The Guild
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Music for Voices
and Organ

by James McCray

The season of Christmas: easy
choral music

- The principle of art is to pause, net

bypass. The principle of true art is not to
portray, but to evoke. This requires a
moment of pause-—a contract with your-
self through the object you look at or the

age you read. In that moment of pause, I
%in’n k life expands.

Jerry Kosinski -

Passing By

The Christmas season is not one that
allows “a moment of pause” as
described above by Kosinski. For most,
itis the bypass he suggests we avoid; this
is especially true for church musicians
who are on a treadmill from Thanksgiv-
ing until January. The number of per-
formances during these four weeks
usually exceeds amy other two-month
segment.

The exhaustion problem occurs not
only because of numbers of perfor-
mances, but
that church "choirs swell during this
period; people love the seasonal music,
and singing Christmas Eve is highly
desirable.
rienced Christmas Eve services may
come back from great distances just to
be in the choir. Of course, what happens
for the director is that he/she then tries
to “top” the previous year. Music gets
more elaborate, requires more instru-

mentalists and rehearsal time, and exac-

erbates the problem even further. We
become our own managerial fiat.

In previous DiapAsON Christmas arti-
cles tﬁis writer has urged early planning
as a solution to our-annual December
dilemma; yes, that does help, but even
with stern attention the musical season
becomes a runaway train, There is more
duty than delight, and all we can do is to
hang on and hope that some of the

. scenery whirling by will be frozen in our

memory, and retrieved when the train’s
forward thrust is throttled.

The two columns of Christmas music
offered this year are organized into easy
and “less-easy” repertoire. Instead of
using the church-filled season to create

- & spectacular: ambience . by -performing
chg])l_

enging literature, consider pro-
gramming several easy choral works.
Last year our choir sang the simple
Holst setting, In the Bleak Midwinter,
directly from the hymnal, and it had as
profound an impact as the busy, contra-
puntal work which required extensive
rehearsal. Keep in mind that bigger is
not necessarily better, and that more
difficult is not always more attractive or
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es, as well. Ttis cornmon:

ose people who have expe- .

- keys and. arrangements. The keyboard is -

sensitive. Find a simple work that-will
focus the congregation on the meaning
of Christmas; after all, simple is the
inherent essence. The birth did not take
place in a Hyatt Regency Hotel, but
rather in a simple animal stall. Less is
more!

Gregorian Chants for Christmas,
edited by Daniel Dorff. Unison
unaccompanied. with optional
soloist, Theodore Presser Co., 312-
41700, $1.15 (E).

There are six anonymous chants; most
are familiar texts such as Puer natus est
nobis or Hodie Christus natus est. Nota-
tion is stemless note-heads with optional
incipits for a soloist. Only Latin texts are
provided. These plainsongs are catego-
rized (introit, antiphon, responsmiy , and
generally are one page in length.
Delightful contrast to usual Christmas

- fare. 4

‘Magr’:}'ﬁcat, Daniel Nelson. SA, key-

board, and flute, Santa Barbara
1(\'Iusic Pub]ishing, SBMP 130, $1.10
E).

The keyboard primarily anchors a G
major chord, and then other harmonies
are superimposed on top of that sound
creating  momentary ‘polychords: - The
choral writing is easy with the two voices
beginning each phrase in unison. The

flute has a limited obbligato role. Brief.

and useful for young voices. .

Blow, blow, thou winter wind,

Emma Lou Diemer. SATB unaccom-
anied, Santa Barbara Music Pub-
ishing, SBMP 122, $1.00 (E).

Here is an unusual setting based on
the famous Shakespeare text. The choir
does not sing but rather  creates
unpitched sounds which help visualize
the text (whispering, blowing, etc.). The
spoken rhythms are notated rhythmical-
ly and follow normal speech patterns.
There are only two parts and various
voice combinations would be possible.
Interesting music that certainly will cap-
ture the attention of the audience; hjgﬁ-
ly recommended for seasonal concerts.

Once again my heart re{')oices,
Eugene Butler. SATB and keyboard,
Sacred Music Press, 10/1254 S,
$1.20 (E). .
There are four verses which retain the
basic melody but move through various

accompanimental and provides a rhyth-

mic background. Often the choir is it

unison or two parts. Useful for small
church choirs.

Advent Proclamation, Olaf Malmin.
SATB and keyboard, Art Masters
Studio Inc. (AMSY), #737 (E).

Much of the choral singing is in a
recitative style, with rhythmic patterns
on one note, set above a pulsating key-
board accompaniment. There is a canon-
ic alleluia which serves as a refrain for
the two sections. This setting could be
used as a processional or anthem. Only
abeut halt of the singing is in four parts.

Attractive and very usetul for Advent.

Zion hears the watchmen singing,
{ohann S. Bach (1685-1750). SATB,
eyboard and violin, Coronet Press

of Theodore Presser Co.; 392-41642,

$1.40 (M-).

Martin Davidson has arranged this
movement from the famous /éleepers,
Wake cantata (#140), so that the violin
plays the gentle line above a keyboard
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-accompaniment and continues through-

out the setting, even when the choir is
singing the chorale statements. The
block-chord patterns found in the Bach
original are retained, and this setting
merely makes it possible to preserve yet

reduce the instrumental music so that an

orchestra is not needed. The violin
music is not difficult, but plays an impor-
tant soloistic role throughout.

Gloria Deo!, Mary Lynn Lightfoot.
SATB and keyboard, Heritage Music
Press, 15/1168H, $1.20 (M-).

This is available in other arrange-
ments {two-part and three-part). There
is a recurring rhythmic pattern in the
keyboard which draws on ]E)he Mixolydian
character. Syncopation abounds in the
first section, then a middle area is more
gentle and lyric. A final area mixes duple
and triple meters before returning to the
opening material for the ending.” Excit-
ing yet easy music. ‘

“T'was in the moon of wintertime, arr.
Robert Hobby. Unison mixed choir,
congregation, flute, finger cymbals,
and two-octave handbells, Concor-
dia Publishing House, 98-3240,
$1.40 (E).

" Parts for instrumentalists and a repro-

duceable page for the congregation are
included at the end of the choral score.
There are three verses with refrains
where the congregation sings. The
American Indian spirit is sustained
through repeated puEating fifths in the
handbells. This is a mood piece that will
?ffer contrast to the usual Christmas
are.

A Cradle Song, David Hurd. SATB
and organ, Augsburg Fortress, 11-
10460, $1.35 (M).

Rich harmony dominates this gentle
musical setting of the William Blake
Eoem.‘The accompaniment helps sustain

armonic support for the voices and is
almost an equal partner without bein,
overly-soloistic. gyllabic, block-chor
setting for the verses alternates with key-
board interludes to connect the sections.
Sweet music for Christmas Eve.

Longktime ago, Joseph Martin. SAB
and keyboard, High Street Music of
Beckenhorst Press, JH544, $1.25
E). .
Using the Waly, Waly melody, Mart-

-

y— e ——

iw's- quiet setting has four verses which, . . .- -

maintain the familiar tune above a flow-
ing, yet very simple, accompaniment.
Ouly the last two verses are in SAB, the
other two are in unison and SA/TB. The
tender music and text will be immedi-
ately attractive to singers and listeners,
and is certain to be a hit with small
church choirs.

Book Reviews

Rameau and Musical Thought in the
Enlightenment, by Thomas Chris-
tensen. Cambridge University
Press, 1993. 327 pages. $69.95.
Although keyboard musicians usually
think of Jean-Philippe Ramean
(1683-1764) as the organist and teacher
who published four collections of
descriptive ha‘rﬁsichord pieces, the larg-
er musical public remembers him as the
late-blooming figure in the French opera
tradition and favorite of King Louis XV
(but not of Madame Pompadour) who
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composed some 30 stage works in all the
major genres—although they were not
wholly ‘appreciated in his time. Never-
theless, Rameau himself considered his
theoretical writings, in which he
attempted to reconcile scientific and
aesthetic aspects of music, to be his
greatest accomplishment. The story of
Rameau’s place in the turbulent intellec-
tual milieu of the.18th-cens French
Enlightenment—he was described in his
own day as “the Newton of Harmony™—.
is presented in this book as
“a kind of sociology of ideas™ a survey of

his thought within the social-cultural

- context in which he was sitnated and to
which he responded.

The difficulty of giving an unambiﬁ-
ous and all-encompassing account of the
French Enlightenment does not present
an insuperable obstacle in this study.

. Rather, the lack of definable coherence
and unity in the wider culture provides a
partial explanation for the shifting philo-
sophical = and aesthetic  positions
Rameau’s theory exhibited over the
years as he reacted to various competing
intellectual forces that impinged. upon
his own theoretical concerns.

The generalities of Rameau’s contri-
bution to musical thought can be found
in any comprehensive history of music.t
His uniqueness consisted in establishin
a relationship between the physical an

. artistic aspects of music, between its
acoustical foundations and subjective
effects, and between reason and feeling.

Although a similar outlock had been

adopted by earlier thinkers, Rameau’s

numerous treatises represent the foun-.

dation of modern ‘musical science. For
example, his doctrine of “fundamental
chords”—tonic, dominant, and subdom-
inant—consisted of a logical system that
explained the use of correct harmonies
by musicians who were ignorant of their
scientific foundations. This insight into

functional harmony, although not fully -

realized until late in the 19th century,
changed the conception of music and
artistic imagination, in spite of some
inherent difficulties.

Rameau’s idea of a “fundamental”
sound as a foundation and generative
source of harmony—now known as a
chord “root”—was not the product of a
rigorous study of musical theory, but was
an imaginative, eclectic; pedagogical tool
derived from other diverse, ogen contra-
dictory, 17th-century sources. Neverthe-
less his Traité de Uharmonie réduit a ses
principes naturels (1722) emerged as a
self-contained body of speculative and
practical knowledge, in w][])ich the gener-
ation of chords was linked to a single
source, the classical monochord. The
behavior of chords, in turn, was

explained by the “fundamental bass.”

Rameau believed that an understanding
of this general principle would revise
current French thorough-bass practice
and its mastery would assist musical
composers and continuo performers
o ,
The intellectual implications and the-
oretical transformations of this decep-
tively simple position are traced with
meticulous care throughout this book.
The dialectical interaction between sys-
temization - and musical practice in
Rameau’s theory is clarified by the real-
ization that although he was attempting
to accommodate empirical musical prac-
tice to prevailing scientific models, many
of his claims were validated by musical
experience alone, when he discovered
that the theoretical formulations were
unsuited to his needs. This pragmatic
adaptability retlects a similar modifica-
tion within philosophy: the apparently
mutually exclusive -epistemologies of
deductive rationalism (Descartes) and

inductive empiricism (Newton and .

Locke)—both™ of which influenced
Rameau’s thinking—are no longer
regarded as totally irreconcilable, but as
systems that include aspects of both rea-
son and -experience with different
degrees of emphasis.

examination of four central issues
in Rameau’s musical theory occupies the
center portion of the bogi The first of
these, the generative fundamental, is
described in the light of a number of
anticipatory intellectual models available
in the 17th century, along with Rameau’s
account of dissonance. Ign the second, a
mechanistic explanation is invoked to
account for the harmonic motion of the
fundamental bass and the connection
between chords, in which all dissonant
and non-tonic harmonies are compelled
to return to the equilibrium of the tonic
in accordance with a unified and coher-
ent system of acoustical laws. Rameau’s
third revelation was the corps sonore,
the acoustical phenomenon of harmonic
overtones generated by many uniformly
vibrating bodies, one that had interested
a number of continental scientists and
eventually was explained by mathemati-
cal and physical principles in the mid-
18th century. Rameau augmented his
hypothesis by a number of instrumental
“experiments,” but omitted . purely
thsical and atomistic explanations in
ater writings, admitting its rea]iiyh on an
eléllpirical basis. The final major theoret-
ical topic, mode and modulation, traces
Rameau’s musical theory into -the fur-
ther dimensions of key change, tonal
hierarchy (a distinction not treated fully
until the 19th century), geometric pro-
gression, the significance of the subdom-
nant, tonal atiraction, and tuning tem-
perament. These, along wi the

discovery of ‘chromatic and enharmonic
genres, completed Rameau’s theoretical
system, which he refined in later years.

Rameau’s attempts to persuade others

of his discoveries were plagued by acrimo-
nious but futile intellectual quarrels on
musical theory and aesthetics with his
contemporaries, chiefly the young
philosophes associated with the founding
of the Encyclopédie: Diderot, d Alembert,

‘and Rousseau. Eventually Rameaun aban-

doned caution and extended his idea of
the primacy of the corps sonore as the fun-
damental principle not only of music the-
ory, but to all of the arts and the geomet-
ric sciences; and to all human knowledge
as well.

Rameau’s revolutionary accomplish-
ment, in the author’s opinion, consisted in
a reconceptualization of music and its the-
oretical foundations by the application of

“contemporary scientific method and

voeabulary to questions that still ersist in
20th-century musicology: chordal genera-
tion, harmonic coherence, and tonal iden-
tity. In spite of some empirical discrepan-
cies, successive generations adhered to
Rameau’s enera% epistemological frame-
work, “and in spite of the bewildering
diversity and pluralism that so character-
izes our own musical and intellectual cli-
mate, no music theorist continues to exert
such a profound influence” (p. 306).

Ian Bents foreword describes this
intellectual biography as the first to survey
the totality of Rameau’s work, incorporat-
ing recently discovered materials, along
with glimpses of his contemporaries, pro-
ponents and antagonists alike. The broad
scope of the book’s ap}fgroach, balanced by
an approprate level of technical and the-
oretical (ﬁatail, will be welcomed by theo-
rists and scholars of music, 18th-cen
science, the Enlightenment, and the his-
tory of ideas.

—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Notes
1. See, for éxample, Paul Henry Lang, Music in

Western Givilization (New York: W.W. Norton,

1941): 543-547.

2. Organists may wish to try this one: “Take the
organ stops called Bourdon,” Prestant, or Flute,
Nazard, and Tierce, which form among themselves
the octave, twelfth and major seventeenth above the
Bourdon, in the ratios of 1, %, %, %. Press one of the
keys using only the Bourdon stop sounding, and pull
out in succession each of the other stops. You will
hear their sounds blend successively with one
another. You may even be able to distinguish one
stop from the other while they are sounding togeth-
er.But if fyou improvise on the kiirs 50 as to distract
yourself for 2 moment while all these stops are
sounding and then return to the original single note
[you played earlier], you will hear only a single
sou.ndP ... " (Génération harmoniiue ou traité de
musique théoretique et pratique, 1737; quoted in
Christensen, 142, who notes that “Rameau did not
associate the upper partials of a tone with its imbre
since he was convinced that overtone content was
uniform for every musical pitch” 142, n. 36.)  ~

New Recordings

Roger Fisher plays the Grand Organ
of St. Peter’s Church, Budleigh
Salterton. Bach: Fantasia & Fugue
in g, S. 542; Jesu, joy of man’s desir-
ing; Toccata & Fugue in d, S. 565;
Fugue in G, S. 577; Cocker: Tuba
Tune; Whitlock: Three Reflections;
Saint-Saéns: Fantaisie in E Flat;
Guilmant: Sonata No. 1 in d, Op. 42.
Stentor MMSCD 2. TT—71:30.
Leaving his stomping ground of
Chester, Roger Fisher journeys south to
Budleigh (pronounced ‘buddly’) Salter-
ton in Devon, where local organbuilder
Michael Farley has put the finishing
touches to an or%an with an engagingly
eclectic history. I:égina]ly a two-manu-
al by Hele & Co. dating from 1898, it
underwent an unfortunate rebuilding in

the 1950s; much of this latter material -

has been discarded, owing to its poor
quality. The Hele pipework, sound-
boards ‘and bellows have been retained
and restored, and amalgamated with the
former pave organ from Worcester
Cathedral. (The Worcester organ was a
two-manual Harrison & Harrison, itself
a blend of newer 1970s pipework with a
Swell division fashioned from an old
Harrison of 1911.) The end result has
been recorded by David Wyld, with the
excellence and fidelity we have come to
expect from him.

The present specification was drawn
up by Roger Fisher himself in consulta-
tion with the organbuilder and a former
organist of the church, John Fear. The
work was completed with the addition
of a hal—f-len%ﬁ 32" pedal reed which,
trivia fans might note, is “one of only two
such stops west of Bristol.” (Before out-
raged pedants hasten to besiege poor Mr
Farley with letters of indignation, I'm
sure he means that there are only two 32
reeds west of Bristol in England . . . )

The instrument acquits itself well in
his prgﬁram, leading one to presume
that it also does a fine job of accompany-
ing services. The specification is sensib{e
and remarkably complete, although it
would have been nice to have jncluged a
Swell (zﬁen Diapason. (Perhaps there
was neither space nor funds . .. ) If the
Pedal has a tendency to heaviness on
occasion, then this is doubtless due to
the fact that there is no 16" metal to pro-
vide definition.There are only three 16’
Pedal flues—wo Bourdons and an
Open Wood which packs a Joe Louis of
a punch. I cannot disguise a lack of
aﬂgcﬁon for some of the chiffy flues and
assertive upperwork heard here. Yet
there are delights to be had, including a
lovely Swell Oboe and a pair of very
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fetching Swell Strings. And the tutti is a

robust, glowing affair, underpinned by.

bold pedal reeds. The Tuba Mirabilis,
heard to marvelous effect in both the
Cocker and Guilmant, has the requisite
hint of good flat, lukewarm British beer.
This is a thoroughly decent instrument,
healthy, pleasing, honest and with no
hint of pretentiousness. Michael Farley
and his team deserve thanks for equip-
ping the church with such a versatile
organ.

Roger Fisher’s p'la{ing is as fine as
ever, extracting every last ounce of juice
from the instrament. He gives Whitlock's
three miniatures exquisite treatment,
and demonstrates that the thoughtful
player can indeed make Bach work on an
organ of this nature. Perhaps the most

successful item is Norman Cocker’s.

splendid Tuba Tune, played with exactt

e right amount of ceremonial svvisﬁ
and swagger. This is arguably the finest
work written to demonstrate the many
characteristics of that noblest of crea-
tures, the solo Tuba. Does Cocker’s
essay receive fewer performances than
it deserves on account of its being trick-
ier than most tuba/trumpet tunes? Its
broad sweep, intriguing modulations
(including a Iélramatjc shﬂgt into a radiant
F-Sharp Major) and splendid climax
over a dominant pedaf leading to a
majestic conclusion in the home key, all
ad(i up to a piece that is rewarding to
Elayer and Tistener alike. We should

ear it more.often!

" The liner booklet is very brief, giving .

details of the organ’s convoluted history
‘and current  specification plus a bio-
graphical note about Roger Fisher.
Noighiu , sadly, is said about the music,
althou %1 I suppose that we are at least
spared the usual reams of stuff about

uilmant’s life, together with essays on
the origin of the word “toccata”. If, how-
ever, is terseness was contrived to
keep Norman Cocker’s Politically Incor-
rect activiies under wraps, then I am
pleased to tell one and all that in addi-
tion to his distinguished ‘classical’ career
(RCO prizewinner, organist of Man-
chester Cathedral), he was also a fine
theater organist who believed that every
player worth his salt ought to know
about double-touch and the like. His
articles for The Organ on tonal design
and organ playing, couched -in prose
both vivid and elegant, should be
required reading for all church musi-
cians and organbuilders. ’

In days when the pipe drﬁan is sup-
planted by noise-making devices of
sun kings, it is heartening to see what
has transpired in this lovely part of Eng-
land. With skill, commonsense, ingenu-
ity and hard work, Michael Farley and
his associates have, with the assistance of

a good, sensible, musical organ consul- -

tant, fashioned a solid, versatile instru-
ment which will meet the needs of St.
Peter’s Church. Furthermore, unless
I'm very much mistaken, Mr. Farley and
his associates will not have been forced
to become tax exiles overnight as a result
of ‘this work, proving that good results
can indeed be achieved without a mil-
Lion-dollar budget!
—Mark Buxton
Toronto, Ontario

Hodie—A 20th Century Yuletide
Celebration. The Memphis Boy-
choir & Chamber Choir, John Ayer,
musical director. Pro Organo CD
7073 [DDD] 62:08; $15 postpaid
from Pro Organo, P.O. Box 6494,
South Bend, IN 46660-6494;
MC/VISA  1-800/336-2224; fax
219/271-9191.

Up! Good Christian folk and listen,
Woodward; The Lord will surely come,
Hancock; Three Advent Carols, Hod-
dinott; Drop down dew, O heavens,
Twynham; A Hymn of St. Columba,
Britten; Until Shiloh come, Peebles;
Mary’s Magnificat, Carter; A Hymn to
the Mother of God, Tavener; Mary’s
Lullaby, Bock; The shepherds sing,
Susa; Sussex Carol, Willcocks; Bethle-
hem Down, Warlock; A little child there
is yborn, Joubert; Incarnation Carol,
Smedley; The Holly and the Ivy, Davies;
Benedicamus Domino, Warlock; I saw
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three ships, Ledger; Hodie, McRae; The
Offering, Hoiby.

Tt is hard to write about this incredible
recordin%hwithout lapsing into superla-
tives. If the performers and locaton of
the choir were not identified one would
think of King’s College or St. John’s
College, Cambridge, or St. Thomas’
Church in New York; but it is a Boy-

choir and a Chamber Choir in Mem-.

phis, TN, based at St. John’s Episcopal

Church, and recording this disc at St.

l\/lllary’s Episcopal Cathedral in Mem-
is

is.
P The blend and balance of the choirs
are excellent and sometimes the
singers—especially the boys—fade
almost to silence in their expressive
si_n%ing. There is infinite variety in the
style of the music and although  the

music was all written or arranged in the

20th century it is timeless in its effect.
To be quite realistic one would have to
say that occasional minor lapses in some
ofy the adult solos suggest a very sensitive
non-professional singer but 1 mention
this to make my overall exthusiasm for
the performances more believable.

The arrangement of the program:
Prologue; Songs of the Advent; Songs of

the Virgin Mary; Song of the Shepherds;
Songs of the’ Nativity; Epilogue; is
intri%uing. The fact that the two choirs
involved “consist of boys, women and
men should be a lesson to those who
believe that boys’, girls’ and women’s

-vojces do not blend

I found that I had to listen and Hsten
and listen!
) ’ —Alec Wyton

J.S. Bach Orgelwerk, Vol. 10. Played
by Ewald Kooiman. Coronata COR
2113. No information on price or
availability.

This disc (approximately 71 min.)
includes the pegaliter chorale preludes
of the Klgvieriibung (Part 3), properly
]iira.med by the Prelude and Fugue in E-

at.

The organ used here is the famous
Gabler at Weingarten. There is a large
secondary literature about the organ,
but for most purposes the excellent
account offeredp in the liner notes will
serve admirably. There are 63 stops, not
including the special effects; because of
Gabler’s fairly well-known doubling of
many 8 and 4’ ranks, and, of course,

because of the multiple-rank mixtures,
the instrument in fact contains almost
120 ranks of pipes. The last renovation,
by Kuhn in lg 1-1983, involved addin:
pedal couplers and extending the peda%
compass, as well as -reston'n% e original
action, parts of which had been altered
in the 19th century. The registrations
used are listed in detail.

Kooiman’s Bach series has been the
subject of a number of reviews in THE
D1aPASON by Mark Buxton and the pre-
sent reviewer, and there is little to add.
The playing is uniformly admirable, with
caxeful phrasing andy articulation. I
found his playing on this disc particular-
ly attractive.” His registrations show a
remarkable grasp of the beauties of this
large and complex instrument. Particu-
larly striking are the piquant sounds of
Allein Goit in der HO'IIZL’, the impressive
and clean-sounding pedal in Wir
glauben all an einen Gott, and the clear,
soft pedal stops in Christ, unser Herr,
zum Jordan iam. Kooiman’s perfor-

mance of the magnificent setting of Aus
tiefer Not is the best I know on record—
certainly the recently added pedal cou-
plers help in achieving the strikingly

clear performance.

- The Allen Organ Company sélutes the
AGO’s Centenninl
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The prelude that opens the program
shows off the responsive, well defined
pedal reeds. Kooiman offers an interest-
g and possibly controversial reading of
the final fugue. Part two is played more
slowly than usual, while the final section
moves very briskly indeed. The sound of
the full organ is rich and sweet and b
no means overpowering. One is remind-
ed of the fact that there were com-
plaints in the 18th century that the
organ was not loud enough to fill the
extremely large church.

Perhaps 1 should admit a prejudice in
favor of the Weingarten organ, the first
large old organ that I was able to exam-
ine and try out! The recording engi-
neers have succeeded in capturing the
sound of the instrument in its setting.
The disc offers a great artist exploiting
very ably a beautiful and suitable instru-

ment. I think everyone will enjoy this

recording!
—W. G. Marigold
Urbana, IL

New Organ Music

Michel Wiblé, Piéces d’Orgue. Can-
tata Domino, Lausanne (no price

given).

Wiblé’s career includes time as Eng-

lish Hom soloist in I'Orchestre de Ja
Suisse - romande under ‘Ansermet and
twenty years as a composer and teacher.
Antienne (two pages) is a dialogue

between the measured phrases of a can- -

tus firmus in the pedal and a free and
jubilant melody in the soprano. Médita-
tHon (also two 1:ﬁ)ages) is a manualiter
paraphrase of the chorale “Erschienen
ist der herrliche Tag,” transcribed from
Wiblé’s 1951 Easter Cantata. The clos-
ing Pleins Jeux (ten pages) is a toccata
characterized by the composer -as at
once improvisatory, brilliarit and ‘tumul-
tuous.

Jean-Claude Henry,
. Lemoine (Presserin U:S.A.), $16.50.
Sixteen pages of virtuosic music

aotoric rhythm

‘Toccata.

explore the range of textures implied by
the word toccata, including four-note
pedal harmonies.

Marius Constant, Matines. Durand
(Presser in U.S.A.), $18.75.

Matines was composed for the 1992
competition at  the Conservatoire
National Superieur de Musique de
Paris. A large central movement,. Cen-
tonisation, quotes from 17th-century
Spanish composer Correa de Arauxo. It
is' preceded by four miniatures, Noc-
turne, Lauda, Conductus and Planctus,
and it is followed by two, Enluminure
and Legon. Each miniature tends to
develop one quality. For instance, a
drives Conductus
relentlessly to its close. In Planctus a
plain-chant theme with quiet lyricism
predominates over the vagaries” of the
accompanying parts. Enluminure con-
sists of a single chord held for 40 seconds
with changing registration. Nocturne is a
florid récit, and so on.

Thierry Escaich, Trois Esquisses.
Leduc (Presser), $35.75.

Each of the Three Sketches manifests a
different kind of -ostinato. The attributes

.of persistence, stubbornness and obses-

sion’ are expressed rhythmically and
melodically, lyrically and forcefully in
the twelve minutes. of Tournoiement,
Rituel and Variations sur un souvenir by
this prize winning composer and organ-
ist.

Collection Panorama—3e recueil

-d’oeuvres pour orgue. Gérard Billau-

dot, Paris (Presser in U.S.A.), $22.75.
This collection of contemporary works
designed as etudes for young musicians

(see also Orgue d'aujourd’hui below),
presents well

own composers side by
side with the most brilliant members of
the present-generation. Published under
the patronage of the National Federa-
tion of Municipal Schoels and Conserva-
tories of Music, Dance and- Dramatic
Art, these pieces.are graded moderatel

difficult by editors Daniel Lesur an

'Ieane facques Werner. - They range in
length from a minute and ahalf'to seven

Playing a JOHANN‘US

can really take you places.

An American style and a European Barogiie -two organs in one-
with revolutionary lifelike pipe sound! This is the high-rech
breakthrough found in iRe new ‘excellent’ technology, used in the
JOHANNUS 'Sweelinck' and 'Prestige’ Church organs.

minutes and a half. Introduction and
Toccata by Finnish composer Erkki
Salmenhaara recalls the repetitive pat-
terns of minimalism. There are trios by
Jean Langlais and conductor-pianist
Yvan Nommick, a prelude by Jean-
Claude Henry, Professor of Counter-
point at the Paris Conservatory, and a
French Toccata by the young Latvian
composer Ingmars Zemzaris,

Guy Bovet, Nouveau cahier de piéces
d’orgue. Cantate Domino, 3070. No
price given. :

This diverse collection contains two
psalms and eight chorales, short and
suitable for church, two toccatas and a
ricercar written for recital purposes, and

two humeorous encores, the Boléro of the

Divpine Mozart, which is a send-up of
Mozart and Ravel, and a fugue based on
the. Pink Panther theme. We know one
of the psalm tunes as Freu dich sehr, and
the chorales include Silent Night,
Schmiicke dich, Wie schén leucht uns
der Morgenstern, Christ unser Herr
zurn Jordan kam, Den die Hirten lobten
sehre, and Das alte Jahr vergan}%en ist.
Toccata planyavska, a robust, r i-
cally charged dance, honors.the name of
the organist of Saint Stephen’s Cathe-
dral, Vienna.
—~Gale Kramer
Wayne State University

New Handbell Music

Carillon, Dean Wagner. Agape,
Code Ne. 1846, $2.75, for 4-5
octaves of handbells (M+) (AGEHR

Level 3).

Here is an unusual and exceptionally
eolorful piece that, to me, has a “new
age” fecﬁfing both harmonically and
melodically. 3t is an approach that I find
refreshing—the-composer has utilized a
repeated one-measure melody with an
underlying -chordal structure that
changes every two measures. From

~minor mode to major.and some special

effects, this piece-is hauntingly beautiful.

| Plaines, IL.60016; orfax 847/390-0408.

Takeda Rhapsody, Tomoko Kanzaki.
Agape, Code No. 1843, $2.75, for
4-5 octaves of handbells with
optional percussion and cheirchimes
(M) (AGEHR Level 2).

Based on an old song of the Kyoto dis-
trict in Japan, this original composition
has an oriental flavor, with parallel
fourths, along with the minor mode
throughout. This can be a stunning piece
with many special effects.

Mozart’s Lullaby, Bernhard Flies,
arr. Yasphiro Otsuka. Agape,
‘Code No. 1842, $3.25, for 45
octaves of handbells and flute with
optional 2 octaves of choirchimes
(M) (AGEHR Level 3).

Another seemingly new discovery as
the music states © after recent
research in Japan, it is considered that
Bernhard Flies (1770-?) who was a
doctor, composed this lullaby in 1796.
The tune was originally an old German
folk meélody, In America it may be
known that the composer of the tune is
Mozart, but int-{iipan it is admitted and
widely known that Flies is the compos-
er.” If you have the flautist, this will
make a wonderful piece for any occa-
sion. The lilting dialogue between the
bells and instrament adds a charm all
its own. The choirchimes melody for
the last 21 measures brings a unique
change of timbre to the piece. A great
addition to your library.

Entry of the Faithful, Philip M.
Young. Genevox, #3197-10, no
v r'ic)e, for 2-3 octaves of handbells
M-).

This is a short ABA original that is
guite catchy in nature -and could be
incladed in a set of pieces, or as an
introit as it is scarce]ljy more than a
minute in length. Here is good material
with an opening and closing major
‘theme interrupted in the middle by the
same theme in the minor mode.

—Leon Nelson
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Trophy Builders and their Instruments
A Chapter in the Economics of Pipe Organ Building

R. E. Coleberd

In his seminal article “The Economics of Superstars,” in The American Economic
Review?, Sherwin Rosen, professor of economics at the University of Chicago and
recently (1994) honored as vice president of the American Economic Association,
analyzed what he termed “an increasingly important market phenomenon in our
time” and developed the economic implications of it. This is the phenomenon of the

S%E)erstar, the tendency of talented performers to be singled out as superior to all
o

ers and, thereby, to dominate the market in which they perform. He asserted that
the paradiﬁ is found virtually everywhere in contemporary economic life; in pro-
athle

fessional

tics, arts and letters and in show business. It economic parlance, the

analytical framework is “a special type of assignment problem, the marriage of buy-
ers to sellers, including the assignment of audiences to performers, of students to
textbooks, patients to doctors, and so forth.”? Superstars all share what is termed
“box office appeal” which is the ability to attract a large fo]]owin% (audience) and to

enerate a substantial volume of transactions. Rosen was quic

to comment that

ere is no magic formula for becoming a superstar but it involves a combination of
talent and charisma in uncertain proportions.

Professional athletes and rock singers
are obvious examples of superstars
today. However, Rosen gives one inter-
esting example from the world of music
which occarred nearly two hundred
years ago and which was cited by the
eminent nineteenth-cen English
economist Alfred Marshall? Tn 1801, a
Mis. Elizabeth Billington reportedly
earned the then princely sum of
between £10,000 and £15,000 singin;
Ttalian Opera in Covent Garden an
Drury Lane* With her extraordinary
voice she defined Italian opera and
female vocal performance to the sophis-
ticated urban gentry who flocked to her
performances throughout her career and
who discounted other singers of lesser

- abili

Upon reflection, the author, an econ-
omist and longtime student of market
phenomena and the economics of pipe
organ building, believes the concept of
superstars described by Rosen has a
novel and intriguing application to the
King of Instruments ang its builders in
the [ast 100 years. Perhaps it offers a par-
tal explanation of the quixotic, always
fascinating, and endlessly intriguing
market for the pipe organ and for the
fortunes of several builders. A glance at
the history of the industry shows that
certain builders enjoyed a large follow-
ing or “box office appeal” during their
era. What was the combination of “talent
and charisma” that accounted for their
success? :

Our definition of superstar as it
applies to the pipe organ hinges upon
ﬂ};e ability of a %ujlder to preempt sub-
stantially a particular market during his
era through tonal or mechanical charac-
teristics, perhaps working together, in
his instruments. This builder virhiall
redefines the pipe organ with the resuf'z
that previous Instruments are now con-
sidered obsolete and the work of other

builders noncompetitive. In economie .

analysis this concept rests upon “imper-
fect substitution” among se%ers which,
in the superstar market phenomenon,
means that buyers invariably will single
out a particular product or service as
best meeting their (individual and
group) needs. They do not consider
other products and services to be an
acceptable alternative. Parallel to
Rosen’s observation of a conspicuous
concentration of output among sellers
who have the most talent (as in rock

- singers) is the share of certain name-

lates in particular well-defined markets

or pipe organs. Althou}g? the pi?e organ
historically has had a large and diverse
audience, we must look at specific cate-
gories of the general market: movie the-
aters in the 1920s in which Wurlitzer fits
the definition, the residential market of
that period in which Aeolian gets the
nod, and the eollege and university mar-
ket in the immediate postwar period in
which Holtkamp is "the outstanding
example, and Schlicker is perhaps a very
good one,

A word of cantion: definitions and
concepts are always arbitrary and fre-
gllﬁ_zn y narrow.- Thus ‘they ‘will - evoke

ifferent interpretations and diverging
opinions among other observers, The
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author -elects to make Rosen’s word
“superstar” synonymous with his own
term “trophy builder.” The readers, in
their definition of trophy builders and
instruments, may elect to foeus on cer-
tain instruments (The Mormon Taber-
nacle), regions (New England), the work
of tonal architects and voicers (Richard
O. Whitelegg) or inventions and systems
(Jobhn T. Austin). Or, they may wish to
recognize, if not include in the defini-
tion, Robert Hope-Jones, whose pio-
neering work in the emerging instru-
ment at the turn of the century, was to
exert a pronounced influence on the
industry. Well and good. The author
merely hopes that his own interpretation
in the following discussion will shed light
on a unique aspect of the rich history of

ppipe organ building in America.

Roosevelt

Our first illustration of the superstar
concept in American ‘orga,nbujlging is
Hilbome L. Roosevelt. His instrument
for the Centennial Exposition in
Philadelphia, ‘and mamny that followed,
were trﬁy a watershed in the evolution
of the pipe organ. As noted historian
Orpha Ochse observed: “One may say
that the Roosevelt oggans actually
marked the beginning of a new era in
organ history.”™ Through successful
application of electricity in non-mechan-
ical action and the introduction of sever-
al new stops, he, in effect, redefined the
instrument. Now tracker action was.
increasingly considered out of style in
the growing urban market characterized
%{1 e construction of large churches.

he new voices, embracing the Euro-
pean romantic tradition, made possible
in part by the new action, suggested that
the tonal pallet of the tracker was out of
date as well. His instruments embodied
the hallmarks of the new era: liberal use
of enclosed divisions -in divided cham-
bers, echo divisions, a detached console,
adjustable combination action and the
electric motor blower for wind supply.
The -affluent wrban customer got the
message; there was something new in
pipe organs out there, They were quick
to recognize it and they were interested.
Roosevelt’s star rose swiftly and in the
brief two decades he flourished he won.,
what must have been a Hon’s share of the
business ‘in New York ‘City, and impor-
tant contracts elsewhere as well. News of
the “new organ” traveled swiftly across
the country, Thus we had Roosevelt
instruments in Danville, Illinois and
Kansas City, Missouri, among other
small cities, all of considerable distance

from New York. The most widely publi- -

cized instrument of the Roosevelt era, if
not in retrospect its crown jewel, was the
four-manual for the Cathedral of the
Incarnation in Garden City, Long
Island 5
Ernest Skipner, who was to pick u

the baton after Roosevelt's untimely
death (and his brother’s decision to liq-
uidate the business), acknowledged
Roosevelt’s position in the evolution of
the instroment and the industry when he
wrote: “Many organs were built by Roo-
sevelt acco,rt_i_;ng to the above plan (indi-

N

vidual valve chest), which, together with
his fine tone, earned for him the most
distingﬁshed name of any builder of his

time.

»

Ernest M. Skinner

E. M. Skinner

The next trophy builder, who fits our
definition eloquently, is the renowned
Ernest M. inner. Roosevelt had
opened the door to a new era; now Skin-
ner would hoist his banner and march
triumphantly through the city church
landscape for the next three decades.
The Skinner name became a household
word and defined the pipe organ among
the knowledgeable urban gentry. What
Tiffany was to glass Skinner was to the
] ‘iﬁ(e organ among socially conscious city
?0 s. “And we have a Skinner Organ” is
one of the ways these people described
their churches. This t}}lrpe of product
identification, with perhaps no parallel
in the pipe organ ingustry, is the dream
of every advertising manager in business
tod?y‘ Skinner also enjoyed the same-
preferred position in the college and
university market during his era that
Holtkamp and Schlicker were to savor in
the period after World War II.

Like Roosevelt’s, Skinner’s instru-
ments were a combination of mechanical
and tonal innovations. “The mechanical
and tonal factors of the organ are depen-
dent upon each other for a fulfillment of
their purposes,™ he: wrote. A ‘major
contributor was' the pitman windchest,
light-years ahead of the Roosevelt ventil
system, which would stand the test of
time and be adopted by numerous
builders in succeeding decades. The ori-
éins of the pitman action are found, no

oubt, in the many experimenters'in sin-
gle-valve action during the turn -of the
century. One of them, reportedly, was
August Gern, Cavaill6-Coll’'s foreman,
who later built organs in England under
his. own name. But it remained for Skin-
ner to take it to Mount Olympus. When
the lightning fast pitman key action
(thirty-three - milliseconds between key
touch and pipe speech) and equally

responsive (and quiet) stop action was

coupled with exotic orchestral voices,
the "Skinner ‘organ quickly became the
“box office favorite.”

William H..Barnes listed the stops,
not always. invented by Skinner, but
developeg and utilized in his trophy
installations, which became hallmarks of
his work and era. All stops are 8 ualess
otherwise noted.® ‘

Erzihler-Christ Church, Hartford,
Connecticut

Orchestral- Oboe-Tompkins Avenue
Coxﬁgregational Church, Brooklyn, New.
Yor

English. Hom (8°-and 16")-City Col-
lege, New York |

French Horn—Williams
Williamstown, Masssachusetts

Kleine Erzihler—FourthPresbyterian,
Chicago :

Gross Gedeckt—Second Cﬁo@\llgregaa
tional, Holyoke, Massachusetts ™\

Como Di Bassetto-Williams College,
Williamstown, Massachusetts N,

College,

\\
\
N

Tuba Mirabilis—Cathedral of St. John
the Divine, New York :
- French Trumpet-Cathedral of St.
John the Divine, New York

Orchestral Bassoon {(16”)—Skinner
Studio, Boston

Gambe Celeste—Cathedral of St. John
the Divine, New York

Bombarde (32")-Cathedral of St. john
the Divine, New York .

Violone (32')-Cathedral of St. John
the Divine, New York

Sub Bass (32")-Cathedral of St. John
the Divine, New York

Contra Bassoon (32)-Princeton Uni-
versity, Princeton, New Jersey

Skinner’s icon image was eloquent
confirmation of the fact that an organ-
building enterprise is the lengthened
shadow of the key figure behind it. As
his biographer Dorothy Holden wrote:
“In all truth, it was. this ability to infuse

his instruments with all the vitality,
warmth, and charm of his own personal-
ity that created the very essence of the
er organ_”10

Ski

S5
G. Donald Harrison

Aeolian’ Skinner and G. Donald
‘Harrison :
The Aeolian Skinner organ was the
old standard for affluent m%banites with
champagne tastes, many-of them Eé)is-
copalians, who viewed the church and its
1:illll)pointments as the logical extension of
their commanding economic and social
position in the community. That the
instrument was built in Boston, the
fountainhead of American culture, was
reassuring, and the name Skinner in the
logo. denoted. continuity with a firm of
established reputation. 'G. Donald Har-

- rison had ‘filled E. M. Skinner’s shoes

A

_to-emulate them.

admirably and meved ahead to carve out
his own niche in the pantheon of great
American builders.

Harrison’s lasting imprint on Ameri-
can pipe organ heritage began about
1932; for example, in Northrup Auditori-
um at the Universi‘gl of Minnesota, and
was well-established in 1935 with Gro-
ton School and Church of the Advent in
Boston instruments, which in the public
mind ‘were the comerstones of his era.
These two tro hy instruments were
milestones in 8‘16 emergence of the
American.Classic tradition of which he
was the leading exponent during his
time. As Ochse explains: “He coupled an
appreciation for some of the outstanding
turopean: styles with his thorough back-
ground in-English organ building.”'! His

0al was an eclectic instrument on which

. schools and styles of organ music
could be played with clarity and with rea-
sonable authenticitér.

In superstar products, endorsement is
a key to status as is the demonstration
effect, which is the identification of pur-
chasers with. peer groups and the desire

%Vith Aeolian-Skinner
the demonstration -effect was most
imﬁortan_t: and.endorsement not as cru-
cial. 'When. prospective clients were
reminded: Ofp the Skinner legacy and

1
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shown the opus list: Symphony Hall
Boston, St. Thomas Episcopal, New
York and Fourth Presbyterian, Chicago,
to name a few, they said “that’s us” and
signed up. With Holtkamp and Schlick-
er, on the other hand, endorsement was
paramount.

Aeolian

The Aeolian Duo Art pipe organ was
the instrument of choice among the
business and social elite in the first three
decades of this century. Their opulent
life style was anchored in castles, Ttalian
villas” and French chateaus featuring
mirrored ballrooms, manicured gardens
and pipe organs and was augmented fre-
quently by polo fields, yachts and private
railroad cars. The Aeolian reputation
was initially distinguished by ‘its seli-
laying mechanism . and superior roll
brary. Then, the nameplate took over.
The “Lords of Creation” were only too
glad to pay steeg prices for the Aeolian
mstrument in order to “keep up with the
Joneses.” Below is a sampling of familiar
names among the captains of industry
who had Aeolian Duo Art residence
organs.*?

The Automotive Industry:

Dodge, Horace E., Detroit, Michigan
Dodge, John F., Detroit, Michigan
Firestone, H. S., Akron, Ohio

Ford, Edsel B., Detroit, Michigan
Kettering, C. F., Dayton, Ohio

Olds, R. E., Lansing, Michigan

Packard, W. D., Warren, Ohio

Seiberling, F. A., Akron, Ohio
Studebaker, J. M., Jr., South Bend, Indiana

Merchants and Manufacturers:
Armour, . O., Lake Forest, Illinois
Cudahay, J. M., Lake Forest, Illinois
DuPont, Irenee, Wilmington, Delaware
DuPont, Pierre S., Wilmington, Delaware
Swift, G. F. Jr., Chicago, Illinois
Woolworth, F. W., New York, New York
Wrigley, Wim. Jr., Chicago, Hlinois

- Publishers:
Bok, Edward, Merion, Pennsylvania
Curtis, C.H.K., Wyncote, Pennsylvania
Pulitzer, Mrs. Joseph, New York, New
York
Scripps, W. E., Detroit, Michigan

. Railroads and Public Utilities:
Flagler, John H., Greenwich, Connecticut
Harriman, E. H., Arden, New York
Vanderbilt, W. K., New York, New York
Vanderbilt; W. K. Jr., Northport, Long
Island, New York

Steel and Oil:

Carnegie, Andrew, New York, New York

Frick, H. C., Pride’s Crossing, Massachu-
setts

Rockefeller, John D, Pocantico Hills, New
York . )

Rockefeller, John D., Jr., New York, New
York

Schwab, Charles M., New York, New York

Teagle, Walter C., Portchester, New York

Wurlitzer :

The tidal wave of capital pouring into
the construction of movie tEeaters after
the turn of the century created an insa-
tiable demand for the wondrous new
musical medium, the theater pipe organ,
pioneered in concept by Robert Hope-
%ones. Investors clamored to capture the
ortunes awaiting them in motion pic-
tures, a spectacular new form of mass
entertainment. No movie theater, be it
an ornate palace in a downtown metro-
politan area or a small town storefront
cinema, was complete (or com%etiﬁve)
without a theater organ. The demand
spawned an entirely new industry—Bar-
ton, Link, Robert Morton, Marr &

Request a free sample issue of THE
DiarasoN for a student, friend, or
colleague: write to the Editor, THE
DiapasoN, 380 E. Northwest Hwy.,
Des Plaines, IL 60016; or fax
847/390-0408.

Colton, Page and, of course, Wurlitzer
which, bolstered by clever streetcar
advertising, became the generic term for
the theater organ. What Kodak' was to
amateur photography and Gillette was to
shaving, Wurlitzer was to the theater
pipe organ.

The new industry emerged because
the theater organ was a radically differ-
ent instrument; characterized by signifi-
cantly higher wind pressures, the horse-
shoe console, unification of the stoplist,
and the tibia and kinura, among others,
as  distinctive voices in the tonal pallet.
Other builders produced theater organs,
chiefly during the years of peak demand,
but %ey were primarily identified with
the church instrument and market. We
award Wurlitzer the  trophy accolade
because their output of over 2,000

instruments was more than twice the
number of their nearest competitor
Robert Morton, who budlt slightly fegver
than 900.13 '

Walter Holtkamp

Holtkamp

Walter Holtkamp was a true innovator
in the Schumpeterian sense, ie., the
concrete expression of ideas in mar-
ketable goods. He had the wisdom and
good judgment to recognize that the
classical revival and the North German
paradigm, which he sought to emulate,
required a radical deparfure from exist-
ing norms. It was not a matter of substi-
tuting a stop here and there, of lowering
wind pressure an inch or two, or of dis-
pensing with the ubiquitous strings and
celestes -of the 1920%s. It would begin
with the wholesale elimination of melo-
dias, cornopeans, flutes d’amour and
numerous other stops, all arranged in a
horizontal tonal pallet dominated by the
eight-foot pitch with an occasional four-
foot stop. He would introduce a vertical
tonal pallet with a pitch range of 16’
through mixtures, and underscore - the
principal as the foundation of an organ
chorus. Capped or semi-capped flutes
would provide color. and “harmonic
development and blend well. He would
use primarily chorus reeds of Germanic
“free tone” style as opposed to “dark
tone” English reeds in his ensemble.

To his great credit, Holtkamp sur-
rounded himself with knowledgeable

cople, and these persons of influence
?ound in him the pathfinder who would
lead them to the promised land of a
baroque organ. He was said to be a stub-
born man but he was a good listener.
William H. Barnes remarked that he had
the good fortune to be located in Cleve-
land” where he benefited enormously
from the friendship and support of three
important people in the organ reform
movement: Walter Blodgett, Arthur
Quimby and Melville Smith.** As his
biographer John Ferguson noted: “The
continuing association with organists and
musicians sympathetic to his ideas was of
central importance to the development
of his work.”® His close collaboration
with architects legitimatized brh‘lﬁing
the organ out of chambers and resulte
in the distinctive “Holtkamp look.”
Widely copied by other builders, it was a
disijnguislging feature of his instruments
and era.

After World War I he built a group of
loyal followers, many of them academics,
led by Arthur Poister of Oberlin and
Syracuse, whose students moved on to
choice academic and church positions

and spread the gospel: of Holtkamp.
Soon he enjoyed a preferred if not a vir-
tual monopo{y position in the upscale
college and university market where

. these leaders of the organist profession
' flourished.

The Holtkamp organ was the mar-
quee instrument for academe. To have
a Holtkamp was to make a statement.
Installations at Yale University and the
University of California at Berkeley as
well as Syracuse University and Oberlin
College,” quickly convinced many
schools, ingluding small colleges like
Erskine in Due West, South Carolina,
that an important milestone on the road
to academic excellence and peer recog-
nition was a Holtkamp organ. Invidious
comparison and competitive emulation

(Thorstein Veblen) were—and are—-

alive and well in academe. Thus it is no
mere coincidence that each of the three
prestigous women’s colleges in Vir-
gima—Holhns, Sweetbriar and Ran-
olph-Macon—has a three-manual
Holtkamp instrament. When Hollins got
the first one, the other two schools could
not have done anything else.
Other builders coul§.11’t compete with
him in this market. As one industry vet-
eran, who asked not to be identified,
remarked: “If they were interested in a
Holtkamp or a Schlicker, we knew we

might as well fold our tent.” This market

had pre-judged other builders and in the
clamor for peer recognition; it was the
name that counted. Even if other
builders used the same scales and voic-
ing techniques, they could not build a
Holtkamp organ. Poister, a grand person
who was widely acknowledged as one of
the finest organ teachers of his or any
seneration, exerted what can only be

escribed as a fantastic influence on the
fortunes of this builder. His champi-
oning of the Holtkamp organ was surely
the equal of the endorsement for break-
fast foods and athletic footwear by pro-
fessional athletes today.

Herman Schlicker

Schlicker -

The market for a neobaroque instru-
ment embracing the Orgelbewegung
movement was growing and the estab-
lished industry was caught with an image
problem it could not yet overcome,
opening the door for yet another builder
to rise to prominence and by redefining
the instrument and capturing a pre-
ferred position in a specific market, to
achieve trophy status under our defini-
tion. This was Herman Schlicker. His
launching pad was the rebuild of the
1893 Johnson organ in the Grace Epis-
copal Church in Sandusky, Ohio in 1950
with the advice and encouragement of
Robert Noehren.!® Schlicker would go
on to etch his definition of the pipe
organ in bold relief: a comparatively
severe instrument earmarked E a mild
fundamental, a shift in the tonal balance
with an emphasis on upperwork, and a
reduction in the percentage of strings in
the tonal resources as W§l as a prefer-
ence for 18th-century strings of an
almost soft principal timbre to the exclu-
sion of romantic (pencil) strings.
Baroque style chorus and color reeds
were [eatured in stoplists favoring early
music, often suggesting the Praetorius
mantra (reflecting the influence of close
friend and confidant Paul Bunjes).

To augment his tonal resources,
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Schlicker devised a “Tonkanzell” elec-
tropneumatic windchest featuring a long
channel with the valve closing against a
side rail as opposed to closing %jrecﬂy
under the toe{’lole as in conventional
pouch-action chests. This was designed
to buffer aerodynamically the effect of
the opening valve on the 1;fipe foot and to
approximate the wind characteristics of
tEe slider chest.'” He was also an early
advocate of the slider chest in nonme-
chanical construction and incorporated
it in several instruments. -

Schlicker’s tonal philosophy and his
instruments were especially appealing to
German Lutheran congregations eager
to embrace their historicalg roots and to
academics who shared his definition of
the pipe organ. Robert Noehren; from
his loffy perch as university organist and
professor at the University of Michigan,
enjoyed a wide following at one of the
thriving centers for graduate study in
organ during this period. His recordings,
recitals and convention appearances
earned for him a stellar reputation as a
leading spokesman for the organ reform
movement and, therebi, directly and

indirectly for the Schlicker instrument.
E. Power Biggs also was caught up in
the Schlicker movement.!8 The impor-
tance of endorsements by key spokes-
men cannot be overestimated in
tunes of the Schlicker Company.

e for-

Charles Fisk

Fisk

By 1970 a phalanx of American organ-
ists had traveled to Europe—on sabbati-
cals, tours and Fulbright Scholarships—
and been introduced to many schools
and streams of historical organbuilding.
They became aware of new possibilities
in their own situations and responsive to
a domestic builder who articulated their
ideas. This was Charles Fisk. His Har-
vard background was convincing and his
Boston Jocation reassuring. In his writ-
ings and appearances before profession-
al groups, Fisk conveyed an in-depth
knowledge of European instruments, his
own sympathy with continental ideas
and his ability to execute them.

The epic two-manual tracker organ
Fisk built at Mt. Calvary Church in Bal-
timore in 1961 was earmarked by the
werkprinzip in case design, suspended
key action and, in this example, the tonal
philosophy of Andreas Silbermann.'®
This instrument was his springboard to

an illustrious, though tragically short,.

career. He became the first American
tracker builder to challenge successfully
the dominance of such European
builders as Flentrop, Rieger and von
Beckerath, in the construction of large
instruments. In response to a loyal and
enthusiastic following, Fisk built a num-
ber of contemporary organs as well as
period instruments patterned after spe-
cific historical antecedents. His rise to
prominence is further evidence that
each generation looks for—and finds—a
new trophy builder, a shiny new name-
plate that commands that elusive “box
office appeal” and with it an unchal-
lengeable (monopoly) position in a par-
ticular market. Over the years his instru-
ments at Harvard and Stanford clinched
his reputation much as Holtkamp’s
organs at Yale and Berkeley had done for
him—a reputation still well-deserved by
the Fisk
ing of Charles Fisk.

AUGUST, 1996

after the premature pass-

Summary and Conclusions

The trophy builder analysis based
ugfon Rosen’s superstar phenomenon,
otfers a useful perspective on the all-
important market dimension of the eco-
nomics of the pipe organ industry. Its
ingredients are: tomal and mechanical

_innovation, location, the demonstration

effect and endorsement, and each gen-
eration’s search for something new
under the sun. Veblen’s time honored
psycho-social phenomenon of invidious
comparison and competitive emulation
cannot be ignored. Who will be the next
trophy builder?

Perhaps this builder will reflect the
swing of the pendulum back to the
romantic tradition and the emergence of
an eclectic instrument embracing the
contemporary as well as an historical

erspective "in liturgical music. This

uﬂ?er, and the entire industry, must be
able to confirm the stature of the pipe
organ within the myriad of musical
options such as synthesizers, sequencers
and auto-accompaniment being promot-
ed today. The King of Instruments must
be recognized. as the legitimate and
time-honored vehicle for musical
expression in corporate Worship. In ret-
rospect, the history of the instrument in
the American experience- is perhaps
closely tied to the fortunes of the main-
line denominations and the middle class,
both increasingly challenged by the

sweeping socio-economic changes now
evident In our society. Ethnic and lan-
guage characteristics of migrant popula-
tions mﬂg%ate against identification with
tradition: reéilgious groups and the real-
ities of a rapidly changing global market-
place impact” the wage profile and
employment structure of our economy.
As ‘one industry veteran exglained, the
dantgsr as we move into the 21st century
is that “the reorganization of religious
expression makes the sourids of the pipe
organ less vital to ‘religiousness,” hence
less important.”® Our challenge is to
reverse this mindset and to assert that
the pipe organ is central to musical
expression in religion and these other
developments are ancillary to it |

R. E. Coleberd is an economist and
petroleum industry executive.
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- Cover: The 1911 Murray M. Harris Organ at

St. James’ Episcopal Church, Los Angeles, California

Manuel Rosales

A brief history of the project

The Murray M. Harris Company’

Murray M. Harris (1866-1922) is generally regarded as the Father of Organ
Building in the West. Born in Illinois, Murray Harris moved with his family to Los
Angeles in 1884. In 1889, Murray Haris relocated to Boston to receive his training
in organbuilding with George S. Hutchings, at that time one of the nation’s premier
organ builders. Harris returned to Los Angeles in 1894 both to represent and install
Hutchings or%ilns and to establish his own or%lanbuﬂding business. After a few short-

lived gartrmrs ips, he formed his own firm

1898.

Fame and business soon came Mur-
ray Harris’ way, and in 1900 he was able
to attract a talented band of craftsmen
from the East coast to help him build
better organs. This group included sev-
eral famous organbuilders, among them
William Boone Flemiing. Together these
gentlemen revolutionized the mecha-
nism of the Murray Harris organ; the
craftsmanship exhibited extraordinary
attention to detail, and the voicing pro-
duced an ensemble in step with the
orchestrally-inspired tastes of the day,
but with an energy and drama all too
rarely encountered.> Murray M. Harris
himself imparted a coveted tonal signa-
ture. His stature as the builder of some
of the finest organs available in North
America brought the company many
contracts, among them the organ of
three-manuals and thirty-five speakin
stops for the First Methodist Episcop
Church, Los Angeles. In 1901 he was
awarded a contract for an instrument of
forty-six speaking stops for Stanford
University’s Memorial Church.*

From this prestigious beginning, the
company grew rapidly, securing the
contract for the Louisiana Exposition
organ (St. Louis World’s Fair) of 1904.
At 'the time, this was the largest organ in

- the world, with one hundred and forty
stops (it would later become the nucle-
us of the organ in the John Wanamaker
Store, Phﬂa%elphia). Due to cost over-
runs and litigation, the project spiraled
out of control, and the %oard of diree-
tors deposed Murray Harris as president
of his own company. He severed all ties
with the company, and for the next
three years worked as an investment
broker. The Board of Directors changed
the company name to Los Angeles Art
Organ Company.

In 1906, Harris re-entered organ-
building with the help of one of his Tor-
mer workmen, Edwin Spencer, under
the name Murray M. Harris Company.
Based upon a different type of wind-
chest (sometimes built of pine, at other
times redwood), the instruments from
this era continued to exhibit the same
marvelous tonal qualities of the earlier
work, and in some cases exceeded them.

The new firm continued to build
organs until 1912. In that year Murray
Harris returned to the investment
world; he died in 1922 while on a busi-
ness trip to Arizona, However, the for-
mer Murray Harris craftsmen continned
to work through 1930, first asC[ohnston
Organ Company, then as the California
Orian Company, and finally as the
Robert-Morton = Organ  Company,
becoming prominent in both church
and theater organs. The company con-
tinued to employ many of the Harris

concepts, scales and voicing techniques.

The lgobert-Morton Organ Company’s

magnum opus was the four-manual
organ for Bovard Auditorium at the

University of Southern California.

'ghe' organ for St. Paul's pro-Cathe-
ra

One of the last large organs Murray
Harris built was for St. Paul's pro-Cathe-
dral in Los Angeles. This edifice was built
in 1889 as St. Paul’s Church, the largest
Episcopal church in the city, located on
Pershing Square in downtown Los Ange-
les (the current site of the RBiltmore
Hotel). With the 1895 election of Joseph
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Horsfall Johnson as the first bishop of
the Episcopal Diocese of Los Angeles,
St. Paul’s was elevated to pro-Cathedral.

In 1906 Ernest Douglas, Mus.D.,
F.A.G.O., was appointed organist and
choirmaster. of St. Paul’s. Douglas was a
Bostonian, a fine musician and a product
of distinguished organ education, having
studied with Samuel B. itney in
Boston, Sir Frederick Bridge at West-
minster Abbey London and with Franz
Xavier Scharwenka in Berlin. His arrival
at St. Paul’s marked a distinct improve-
ment in the music pro . making the
lack of a suitdble organ aﬁ]tfg more glaring,

Atlong last, a contract was signed wi
Murray M. Harris & Company in July
1910 for a new three-manual organ of
forty-one spea.kin% stops; the price was
$12.,500. Several features would distin-
guish the new instrument: concrete
swell boxes and a- movable console (both
trademarks of the mnotorious English
organbuilder Robert Hope-Jones); the
doubly-enclosed Echo, pF able on the
Choir but enclosed within the Swell box;
the duplexing of the Swell reeds to the
Choir manual for added flexibility; harp
and chimes; and the provision of a 32
Bombarde, the first such stop to be

' installed in Los Angeles.® The organ was

scheduled for delivery before Christmas
1910, but appears not to have been
ready until the following spring.

Los Angeles was growing at an
unprecedented rate with churches and
organbuilding prospering as a result.
The Cathedral was no exception, and b
1920 the congregation had grown suffi-
ciently to warrant a new edifice. On Jan-
uary 31, 1922, Douglas played a final
recital on the Murray Harris in. its first
home; the program was entirely of his
own works. The organ was then™ placed
in storage with the intention that it
would be installed in the new Cathedral.
Old St. Paul’s was razed later that year,
and the new St Paul’s simple, eléegant
building in Spanish style was consecrat-
ed as the Cathedral in 1924, like its pre-
decessor one of the largest Episcopal
churches in the region.

Fortunately, the new building pos-
sessed superﬁ acoustics; unfortunately,
the architects had not provided ade-
quate space or tonal egress for the exist-
ing instrument. In charge of the organ
installation was Stanley Williams, who
had worked with Harris in 1911 and had
voiced the organ originally. Williams was
now representing the Chicago organ-
building firm of W, W. ijba]E and thus

the Harris organ was provided with a |

new Kimball console which contained a
number of stop ‘preparations. Williams’
only change to the instrument was to
move the Swell Concert Flute into the
Echo organ. Otherwise, the organ
remained Intact and the Kimball prepa-
rations never materialized. (Also” inter-
esting to note, Stanley Williams sold the
1926 Kimball organ to St. James’
Church, Wilshire Boulevard.)

During the years when Frank K.
Owen was  Organist/Choirmaster
(1953-1974), the organ was well cared
for, His admiration and fondness for the
instrument assured the preservation and
enhancement of the character of the
original work. He facilitated the replace-
ment of the Kimball console with an
Aolian-Skinner eonsole, the installation
of an antiphonal organ, the addition of

St. James’ Episcopal Church, Los Angeles, CA (photo by Jim Lewis)

two mixtures, as well as some other
minor tonal changes. However, under
another organist in 1975-76, a series of
changes were made in an attempt to
keep the organ abreast of current tastes
in organ tone including the transposi-
tion of ranks to higher pitches and the
swa&pin of stops with the Estey organ
in the ¢ a;ﬁ)el. Fortunately, all’ except
two original ranks of pipes were to be
found stored in the chambers.® ]
When in 1976 Mrs, Carol Foster was
appointed organist and choirmaster, she
became determined to see the organ
restored as its condition was dismal; only
the Great 32’ Tuba unit, the added mix-
tures on their own chests and the
Am:ighonal functioned with reasonable
relial ﬂlg From 1977 to 1979 the organ
was in the care of Manuel Rosales and
the late David Dickson; they could do no
more than to keep the reeds in tune and
chase after the incessant ciphers. A
meeting with Bishop Robert C. Rusack
yielded a promise to form a committee

which would investigate the possibility

_either of significant repairs or a revamp-

ing of the instrument on new slider
chests (the plan ultimately followed at
St. James’)". %nfortunately, the commit-
tee took no real interest nor further
action. )

In late 1979 the Bishop announced,
to the great dismay of the Cathedral
community, that the building would be
razed, apparently due to structural and
safety” considerations, The Cathedral
property was quickly -sold, and an
urgency developed fo evacuate the

premises as quickly as possible.® The

organ played its final service on Christ-
mas Eve, 1979. :

When no plans were announced to
save the organ, the furnishings or any of
the Cathedral’s architectural treasures,
Mrs. Foster, Dickson and Rosales once
again submitted a proposal to the Bisho
to find suitable storage for the organ ang
to remove it and whatever else could be

salvaged of the building’s interior
éaﬁpointments. Bishop Rusack accepted

is proposal. Of the organ, all the pipes,
the chest for the Tuba unit, the be%ows,
the console, the antiphonal section and
its casework, and the chapel organ were
removed. Since the main windchests
were of redwood with ventil stop action,

and -had suffered from -alteration. and

poor maintenance, it was decided-not o™ -

save them .9 &1
For the decade-long period in which
the Murray Harris organ was iz storage,
some members of the Cathedral corpo-
ration searched for ways to dispose of
the instrument.l! Several suggestions
were considered, including donating it.
to a theater, a stadium, even the Holly-
wood Bowl. Eventually, the Cathedral
corporation consulted Manuel Rosales,
who suggested that another church in
Los Angeles should be the first choice.

A new home at St. James’ on
Wilshire Boulevard ‘
Concurrently with the Diocese’s deci-
sion to dispose of the Murray Haris, St.
James® Episcopal Church in the mid-
Wilshire seetion of Los Angeles was
beginnir gbto realize that their 1926 Kim-
ball was beyond reasonable restoration.
By 1980 it had undergone the kind of
tonal changes that the Cathedral organ
bad, but with so much of the original
pipework discarded that the original
character could not be recaptured. At that
oint the Diocese then approached St.
})ames’ and offered the Murray Harris at
no cost.12
Realizing that this instrument could
meet the needs of St. James™ parish,
David John Falconer, "organist and
choirmaster, became keenly interested
in the project and obtained approval to
seek funding., He had been exploring a
variety of options when he approached
the Ahmanson Foundation, whose
grants director Lee Walcott invited him
to submit a proposal. Sadly, Dr. Faleon-
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er was killed in an attempted robbery
April 22, 1994.13

The Ahmanson Foundation chose to
fund the project, and the Schlicker
Organ Company of Buffalo, New York,
was selected to perform the work. David
Dickson, who knew and loved the Mur-
ray Harris organ, was at that time
Schlicker’s artistic director.

Concurrent with the developing plans
for the organ, St. James’ dgci ed to
improve the Church’s acoustics. Eventu-
ally, all asbestos-laden fiberglass was
removed from the clerestory, and the
plaster on the walls was increased in
thickness, with particular attention paid
to the chancel surfaces.!*

A plan was developed which involved
incorporating all of the existing Murray
Harris pipework, its bellows and the
1926 Kimball Echo organ, blower, and
two ranks of pipes. To increase the tonal
palette, the pfl)an included adding sixteen
stops in the Murray Harris style. The
instrument would also require new slid-
er wind chests, expression boxes and a
state-of-the-art console. Although this
would result in essentially a new working
mechanism for the organ, the tonal char-
acter of the Murray M. Harris organ
would be retained and enhanced.

The rear gallery, as a place of installa-
tion, was ruled out due to lack of space.
It was decided to enlarge the front organ
chambers by adding cantilevered deco-
rative cases, thus creating additional
space and improved egress of sound.

During the organ’s re-construction
phase, the prog'lect has seen several
changes. The Schlicker Organ Compan
began by designing new slider wind-
chests and a console; eventually, they
would accomplish all of the mechanical
work. Some delays occurred, including
the untimely early death of David Dick-
son in 1991. The project was revived in
1993 when Austin Organs, Inc. became
principal contractor. Under the revised
plan, Austin would oversee the project
and take charge of all voicing and
gjipework, while Schlicker, under the

irection of J. Stanton Peters, would
remain in charge of the mechanical
aspects, console and installation. David
AJ. Broome, Tonal Director of Austin
Organs, collaborated with Manuel Ros-
ales on the scaling and voicing of the
added pipework, with Broome taking
charge of artistic direction at the Austin
factory. The Austin Organ Company
pipe shop and voicers are to be com-
mended for their excellent workmanship
and care in the restoration and tonal fin-
ishing of the pipework.

The organ arrived at St. James' in
April of 1995, with on-site installation

erformed by Schlicker personnel.
g‘onal finishing began in August, under
Austin’s Assistant Tonal Director Daniel
Kingman assisted by Christopher Smith
of Schlicker. In the final weeks of the fin-
ishing, reed voicer Zoltan Zsitvay of
Austin joined Mr. Kingman. Manuel
Rosales and Rosales Organ Builders su}lla-
ported and assisted throughout the
installation and tonal finishing.

In its present home, the revised and
enlarged Murray M. Harris organ dis-
plays its original character as well as an
enhanced presence in St. James™ pleas-
ant acoustics. The organ possesses clear
and unforced Diapason tone with a
bountiful collection of unison colors.
The Great chorus is bold and well
defined. The Swell and Choir chorus are
each appropriately softer and make
excellent accompaniment divisions. The
chorus reeds are likewise varied in
strength also making beautiful solo
stops. The stops created by Austin
Organs were designed and voiced using
examples and scales from other Harris
instruments, except for the Cornet V
which is appropriately patterned after a
stop in tEe Metropolitan Cathedral,
Mexico City. The entire ensemble is
underpinned by the original 32" Contra
Bombarde whose low CCCC pipe is two
feet across!

The completed instrument was dedi-
cated to the memory of David John Fal-
coner on November 5th, All Saints’ Day,
at a festival service with The Right Rev-
erend Frederick H. Borsch, Bishop of
Los Angeles, presiding, and The Rev-
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erend Kirk Stevan Smith, Ph.D., Rector
assisting. Organist & Choirmaster James
P. Buonemani was assisted by Associate
Organist David McVey.
ustralian David Drury of the Univer-
sity of Sidney performed the openin
concert. His program featured works o
Saint-Saéns, Mozart, Widor, Jongen,
Jackson, Hakim and an improvisation on
two submitted themes. Mr. Drury’s
artistry and imagination well exhibited
the varied resources of the instrument.
Eighty-four years since the organ’s
construction, and sixteen years since its
removal from St. Paul’s Cathedral, the
cultural community of Los Angeles cele-
brates a voice from the past which was
created in our city and now sounds forth
again with restored majesty. =

Notes

1. Some of the historical material has been
extracted from the late Dr. David Lennox Smith’s
1979 dissertation “Murray M. Harris and Organ
Building in Los Angeles: 1894-1913” (The Universi-
ty of Rochester, Eastman School of Music, D.M.A.
1979, available from University Microfilms Interna-
tional, Ann Arbor, MI).

2. The most si%x_liﬂcant partnership was with
Henry C. Fletcher. They installed two new Hutch-
ings organs in Pasadena churches as well as con-
structing their Opus 1 for Church of the Ascension
(Episcopal) in Sierra Madre, CA.

3. TEe tonal style of Murray M. Harris organs is
a reflection of traditional 19th-century classicism
while simultaneously appealing to the trends in stop-
ists of the time. The flue choruses possess great clar-
ity and richness which preserve the integrity of the
ensemble. Even a modest chorus, without a mixture,
is not muddy.

4. The gtanford Memorial Church organ was
restored from 1981-1995 by Newton Pipe Organs,
Rosales Organ Builders and Curators John DeCamp
and Mark (% Austin. The completed work was fea-
tured at the 1995 Convention of the American Insti-
tute of Organ Builders.

5. Actually this was not the first 32" reed in the
City of Los Angeles. The no longer extant 1906
Austin in Philharmonic Hall possessed a 32" Magna-
ton which technically was a reed but sounded like a
very refined Open :

6. The Echo 8 Vox Humana and the Swell 8
Concert Flute were missing. In the current installa-
tion the Vox Humana from the 1926 Kimball at St.
James” was retained but the 8" Concert Flute was
not restored.

7. Special electric pull-downs were developed
for the slider chests in order to avoid the use of
leather. All of the slider chest’s pallets are augment-
ed with electric relief valves. TEis allows the wind-
chest to operate on pressures in excess of 4“without
any hesitation on the initial attack or quick repeti-
tior|1. These windchests will never require re-leather-
ing!

g8. The property remained vacant for ten years
and is now the site of the Sanwa Bank.

9. Most regrettable was the loss of this impres-
sive and dramatic sacred space; a beautiful and wel-
come refuge from the noise and chaos of downtown
Los Angeles. To get some sense of the Cathedral
and its acoustics, one can visit All Souls’ Chapel at
Good Samaritan Hospital, a 1/3rd scale replica of
the Cathedral which was designed by the same
architect.

10. The distribution of the stored material from
St. Paul's Cathedral was as follows: to St. James’
went the Murray Harris organ, some stained-glass
windows, carvings and ganeling. The pulpit and
Cathedra were designated for eventual use in the as
yet un-built Diocesan Center. St. Athanasius
Church (on the site of the new Diocesan Center)
received the chapel organ and a mixture wind chest
which had been addeg to the Murray Harris. The
parts were installed in such a poor manner that the
organ was eventually sold for parts.

St. {ohn’s Church in West Adams District of
Los Angeles was the recipient of the antiphonal
organ, the Aeolian-Skinner console and the lowest
twelve notes of the Murray Harris 32" Bombard
(since the St. John’s E. M. Skinner organ had lost its
lowest Bombarde octave some years prior). Howev-
er, St. John’s opted not to install these large pipes,
and eventually they found their way to St. James’.
The Antiphonal organ was installed and is in use, but
the Aeolian-Skinner console was eventually sold.

11. Actually the organ was stored for 6 years by
the Diocese and after the transfer of ownership for
4 years by St. James” Church.

12. St.James' was the only Episcopal Church in
the Diocese which could have accommodated an
organ of that size without major alterations to the
building.

13.: See The American Organist, August, 1994, p.
37

14. In places the walls were as thin as %4”. In the
chancel the walls have been increased to a thickness
of 9"

The David John Falconer Memorial Organ
is a gift of The Ahmanson Foundation and
from the Estate of Helen Parker

Murray M. Harris Company,1911, as
originally installed in the old St. Paul’s
pro-Cathedral, Los Angeles, Ernest
Douglas, organist.

GREAT ORGAN, 61 pipes,
unenclosed

16’ Double Open-Diapason

8" First Open Diapason

8 Second Open Diapason

8 Gamba

8" Viol d’Amour

8 Gemshorn (console preparation)
8 Dulciana (Choir duplex?)
8 Gross Flute
8 Doppel Flute
4’ Octave
4’ Harmonic Flute
2%/ Octave Quint (console preparation)
2’ Super Octave (console preparation)
16’ Trombone
8 Tuba (ext. Trombone)
4’ Clarion (ext. Trombone)

SWELL ORGAN, 61 pipes
16" Bourdon
8" Open Diapason
ngn Diall))ason
8’ Salicional
8 Vox Celeste
8’ Dulciana (Choir duplex?)
8" Concert Flute
8 Stopped Diapason
4’ Octave
4’ Harmonic Flute
III Dolce Cornet
16’ Contra Fagotto
8" Cornopean
8 Oboe
4’ Clarion (ext. Cornopean)

CHOIR ORGAN, 61 pipes,
enclosed

16’ Double Dulciana

8" Open Diapason

8 Dulciana

8 Melodia

4’ Flauto Traverso

2’ Piccolo

8’ Clarinet

8 Orchestral Oboe

16" Contra Fagotto (Swell)

8 Cornopean (Swell)
Harp

ECHO ORGAN, 61 pipes
separately enclosed within
Swell box, playable from Choir
8 Aeoline
8 Unda Maris
8" Vox Humana
Chimes

PEDAL ORGAN, 32 pipes
16’ Open-Diapason
16" Violone
16" Bourdon
8" Violoncello
8 Flute
32" Bombarde (ext. Great Trombone)
16’ Trombone (Great)
8 Tuba (Great)

Murray M. Harris Company, 1911. Reno-
vation 1994-95: H.L. Schlicker Co., Buf-
falo, New York; Austin Organs, Inc.,
Hartford Connecticut.

GREAT ORGAN—4',” wind

16" Double Open-Diapason (H/A2)
8 First (()ipen Diapason (H)

8 Second Open Diapason (H)

8 Gamba (W)

8 Gemshorn (K)

8" Gross Flute (H)

8 Doppel Flute (H)

4’ Octave (H)

4’ Harmonic Flute (H)
2% Octave Quint (A)

2" Super Octave (A,
Harmonic Mixture (with tierce)
(K/A)
IV Mixture (unison &-quint) (K/A)
V Cornet (mounted, g(’ to g°6) (A)
16’ Double Trumpet (A)

8" Trumpet (A)

4’ Clarion (A)

8 Solo Trumpet (Choir) (K/A)
8 Harmonic Tuba (Choir) (H)
Cymbelstern (bells)

SWELL ORGAN—4'%,” wind
16" Bourdon (H)
8 Open Diapason (H)
8 Horn Diapason (H)
8 Salicional (H)
8 Vox Celeste (from tenor ¢) (H)
8 Stopped Diapason (H)
4’ Octave (H)
4’ Open Flute (H)
2% Nasard (H/A1)
2’ Harmonic Piccolo (H)
1% Tierce (H/A1)
III Dolce Cornet (H)
IV Mixture (K/A)
16’ Contra Fagotto (H)
8 Cornopean (H)
8 Oboe (H)
8 Vox Humana (K)
4’ Clarion (A)
Tremolo

ECHO—5"” wind
8 Viole Atheria (K)
8 Voix céleste (K)
8 Cor de nuit (K)
4’ Fernflote (ext. Cor de nuit, K)
8 Vox Humana & Tremolo (K)
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St. James’ Episcopal Church, Los
Angeles, CA (photo by Jim Lewis)

ECHO PEDAL—5" wind
16 {Ec)ho Bourdon (ext. Cor de nuit)
K

CHOIR ORGAN—4'%” wind
16’ Double Dulciana (from FFF) (H)
8 Open Diapason (H)
8 Melodia (H)
8 Dulciana (H)
8 Unda Maris (from tenor c¢) (H)
4’ Fugara (K/A)
4’ Harmonic Flute (H)
2’ Flautina (A)
III  Sharp Mixture (K/A)
8" Orchestral Oboe (H)
8 Clarinet (H)
Tremolo
8 Solo Trumpet (14” wind) (K/A)
8 Harmonic Tuba (14” wind) (H)

PEDAL ORGAN—5",” wind
16’ Open-Diapason (H)
16’ Violone (H/A2)
16’ Bourdon (H)
16’ Lieblich Gedeckt (Swell) (H)
8 Octave (A)
8 Violoncello (H)
8 Flute (H)
4’ Super Octave (A)
VI Mixture (3% optional, by
reversible) (H/W/K/A)
32/ ?}g;nbarde (ext. Tuba, 14” wind)

16’ '(I‘rombone (ext. Tuba, 14” wind)
H

16" Fagotto (Swell) (H)
8 Tuba (Choir) (H)
4’ Clarion (Choir) (H)

Original 1911 Murry M. Harris

pipework.

A New Austin pipes based on Harris

scales.

Original Harris pipes reworked by

Austin.

New Austin pipes for the fagade,

incorporating elements of the

original pipes. The interior por-

tions are original.

K 1926 Kimball pipes installed in St.
James’.

w Pipes from the Wangerin organ

originally installed in St. Vibiana’s

Cathedral, Los Angeles.

Partly or entirely composed of

non-Kimball additions to St.

James® 1926 Kimball organ,

rebuilt and revoiced by Austin.

H/AL

H/A2

K/A

Electronic Registers:

CHOIR

16’ Dulciana (notes 1-5)
PEDAL

32’ Bourdon 32 Lieblich Gedeckt
PERCUSSIONS

Harp Chimes
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New Organs

Andover Organ Company,
Methuen, MA, has restored an 1870
William B.D. Simmons organ for First
Parish  Congregational.  Church,
Yarmouth, ME. The organ was pur-
chased from a Methodist church in the
Germantown section of Philadelphia by
the Organ Clearing House. Andover
spent eight months rebuilding, restoring
and cleaning the organ, now enlarged to
25 stops and 1300 pipes. The firm built
a new console with all new key and stop
actions, a new reservoir for the Great
and Pedal, and schwimmer for the Swell. -
The Great was restored without any
tonal alterations. Two stops were added
to the Swell (Octavin. 2" and Celeste),
and two stops were tonally altered (the
Violin 4" was revoiced as as Principal 47

and the Cornet I was re-pitched); the
Pedal division was enlarged from two to
six stops. The organ was installed within
the wooden casework of an 1842 George
Stevens organ. Mechanical design was
by Ben Mague; John Morlock designed
and supervised the tonal revision in con-
sultation with the organ committee and
organist Nancy Wines-De Wan. Ray
Cornils played the dedicatory recital.

The ciurch’s first organ, c. 1870, was
also built by Simmons, but was sold in
1915. It was replaced with. a larger two-
manual Kimball, Smallman and Frazee
organ. By thé mid-1970s this second
ora%an was suffering significant mechan-
ical problems and was rebuilt by Dwight
Leiiutlon under the supervision of Peter
Perkins.

PEDAL

GREAT SWELL
16’ Tenoroon 8 Open Diapason 16" Open Diapason
8" Open Diapason 8" Stopped Diapason 16’ St?bbass
8" Melodia 8" Salicional : 8’ Principal
. 8 Dulciana ‘ 8" Celeste 4" Octave (ext)
4" Octave : 4" Violin 16" Trombone
4’ Chiminee Flute 4’ Flute Harmonic 8" Tromba (ext)
oy’ Twelfth 2/ Qctavin : :
9’ Fifteenth I Cornet
I Mixture 8" Oboe
8 Trumpet

Sebastian Matthaus Gluck, New
York, NY, has built a new organ, Opus 6,
for The Evangelical Lutheran Church of
Christ, New York, NY. All caEeting and
padding were removed from the church,
adding two seconds of reverberation,
and the organ site was relocated to the
front of the church, framing the window.
The transept was restored to return the
. building to its original cruciform, and a
movable altar and console were provid-
ed. Portions of the mahogany case of the
previous 100-year-old tracker organ

were reassembled as part of the new

case design, with carvings and tuning
collars enameled in co%ors matching
those found in the Good Shepherd win-
dow. The architectural design of the
organ takes its inspiration from the
image of an angel in flight, the burnished
pipes of Praestandt representing the
wings.

American Theatre Organ Society

"An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

We urge you to join others with similar interests for:
CONCERTS +* COMPETITIONS
EDUCATIONAL PROGRAMS % WORKSHOPS
REGIONAL & ANNUAL CONVENTIONS

WITH NATIONALLY KNOWN ARTISTS

The -electropneumatic action is oper-
ated through a solid state relay which is
contained within the base of the case,
along with the blower and large double-
rise regulator, which delivers a wind-
pressure of 34" to the pipework. Spotted
pewter and burnished zinc are the pipe
materials, except for the 32 pine pipes of
the Infrabas, which stand against the
back wall of the chancel. The instrument
was dedicated on the Feast of Pentecost,
1995, with a service of Communion and
a brief concert by the builder.

WERCK

Graavo

Praestandt

Holpijp

Spitspij

etact

” Nachthoorn
Hexquialter IIT-IV
Mixtuur IT-IV

8" Schalmei

SURTS

~

I i 30 R R Oy

| PO. Box 1324

16

Contact: RICHARD SKLENAR

S Elmhurst, Illinois 60126-8324

POSITIEF
' Holpij
Gemshoorn:
4" Roerfluit
Nasard
Praestandt
13" Tritonus
14" Qvintanus.
Supra I
8" Schalmei

PEDAAL
Infrabas
Lieflijk Gedekt
8’ Praestandt
8 Gedekt

4" Tenor Octaaf
4 Viakfluit
Ruispijp IT
6 Basulznij(UZ)
8" Schalmei

4". Cantus

Tremulant to the entire organ
The order of manuals is reversible.
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Calendar

This calendar runs from the 15th of the month
of issue through the foliowing monih. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals uniess otherwise indicated and are
grouped within each date north-south and east-
west. *=AGO chapter event, ®* *=RCCO centre
event, +=new organ dedication, ++= OHS event.

Information cannot be accepted uniess it
specifies artist name, date, loeation, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES

East Of The Mississippi

15 AUGUST
Jean Hattersiey; Old Dutch Church,
Kingston, NY 12:15 pm

18 AUGUST

Robert MacDonald; Methuen Mem Music

Hall, Methuen, MA 4 pm
Cynthia Powell; Good Shepherd Catholic,
Brookiyn, NY 5 pm

20 AUGUST )
Frederick Hohman; St Luke's Cathedral,
Portland, ME 7:30 pm
David Beyer; Old West Church, Boston, MA 8
pm

21 AUGUST

Douglas Bush; Methuen Mem Music Hall,
Methuen, MA 8 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 5:30 pm

22 AUGUST .
Boyd Herforth; Old Dutch Church, Klngston
NY 12:15 pm

25 AUGUST
Aaron Comins; Good Shepherd Catholic,
Brooklyn, NY 5 pm

27 AUGUST

Michael Stairs; St Luke’s Cathedral, Portland
ME 7:30 pm

Pamela Ruiter-Feenstra; Old West Church,
Boston, MA 8 pm

28 AUGUST
Christopher Lundeil; Methuen Mem Music
Hall, Methuen, MA 8 pm

29 AUGUST
Howard Houghtaling; Old Dutch Church,
Kingston, NY 12:15 pm

31 AUGUST
John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

4 SEPTEMBER
Kent Tritle; Methuen Mem Music Hall,
Methuen, MA 8 pm' 3

7 SEPTEMBER
Gerre Hancock, workshop; Camp H[Il Pres-
byterian, Camp Hill, PA 10 am

8 SEPTEMBER

Marilyn Keiser; Christ Church, Reading, PA 4
pm

Gerre Hancock; Camp Hill Presbyterian,
Carmip Hill, PA 4 pm

Steven Woodell;
Columbus, OH 8 pm

First Congregational,

13 SEPTEMBER
Gerre Hancock; St Mark's Episcopal, Toledo,

OH 7:30 pm

14 SEPTEMBER
Gerre Hancock, workshop; St Mark's Episco-
pal, Toledo, OH 9:30 am

15 SEPTEMBER
David Craighead, Swarthmore College,
Swarthmore, PA 3 pm .
John Scott; Valparaiso University, Val-
paraiso, IN 4 pm

20 SEPTEMBER

Frederick Swann, Bradley Hills Presbyterian,
Bethesda, MD 7 pm

Haig Mardirosian; Episcopal Chapel of St
John, Champaign, IL 7:30 pm

Marianne Webb; Southern lllinois Univ, Car-
bondale, IL 7:30 pm

AUGUST, 1996

22 SEPTEMBER

Lewis Bruun; Cadet Chapel, West Point, NY
3:30 pm

Gerre Haneock; St Cassian, Upper Montclair,
NJ

David Herman; United Methodist Church,
Newark, DE 3 pm

John Weaver; Ursinus College, Collegeville,
PA 4 pm

Elizabeth & Raymond Cheault; Bethany
Lutheran, Madison, Wl 4 pm

Audubon Wind Ensemble; Christ Church
Cathedral, New Orleans, LA 4 pm

27 SEPTEMBER
John & Margaret Mueller; Cathedral Church
of the ‘Advent, Birmingham, AL 12:30 pm

28 SEPTEMBER
Marilyn Keiser, workshop; St John's Episco-
pal, West Hartford, CT 10 am

29 SEPTEMBER

Frederick Hohman; Methuen Mem Music -

Hall, Methuen, MA 4 pm
- Marilyn Keiser; St John’s Episcopal, West
Hartford, CT 8 pm

American Boychoir; Princeton University, New
Haven, CT

UNITED STATES
West of the Mississippi

18 AUGUST
“Gallus” Austrian Choir; St Mary’s Cathedral,
San Francisco, CA 3:30 pm

20 AUGUST : ’
‘Lee " Afdahl; Christ United Methodist,
Rochester, MN 12:20 pm

25 AUGUST :

James O’Donnell; Cathedral of the
Madeleine, Salt Lake City, UT 8 pm

Tamara Still; Trinity Lutheran, Lynnwood, WA
7pm

Mark Thomas; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

Kevin Rose; Trinity Episcopal, Santa Bar-
bara, CA 3:30 pm

27 AUGUST
Merrill N. Davis 1lI; Christ United Methodist,
Rochester, MN 12:20 pm

30 AUGUST
Gerre Hancock; First Presbyterian, Austin, TX
8 pm

31 AUGUST
Gerre Hancock, workshop; First Presbyter—
ian, Austin, TX 10 am

1 SEPTEMBER
Christopher Putnam; St Mary's Cathedral,
San Francisco, CA 3:30 pm

8 SEPTEMBER

Diane Meredith Belcher, Cathedral of the
Madeleine, Salt Lake City, UT 8 pm

Robert Gurney; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

13 SEPTEMBER
John Weaver; Westminster Presby'tenan
Oklahoma Clty, OK 8 pm

14 SEPTEMBER
Michael Bauer; Pittsburg State Univ, Pitts-
burg, KS 7:30 pm

15 SEPTEMBER

James David Christie; Luther College Deco-
rah, [A 4 pm

David Higgs; Wartburg College, Waverly, IA 4

pm
John Singer, Shakuhatchi; St Mary's Cathe-
dral, San Francisco, CA 3:30 pm

19 SEPTEMBER
Music of Frescobaldi; University of Nebraska,
Lincoln, NE (through September 21)

22 SEPTEMBER
David Craighead; University of Texas, Austm
TX 4 pm

James Garner; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

27 SEPTEMBER

Bruce Morin; Crystal Cathedral, Garden .

Grove, CA 8:15 pm

29 SEPTEMBER
Marianne Webb; Christ Church Cathedral, St
Louis, MO 6 pm

PATRICK ALLEN

ST. THOMAS CHURCH
NEW YORK

robert anderson
SMD FAGO
Southern Methodist University

Dallas, Texas 75275

WILLIAM AYLESWORTH
D. M.
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ROBERT CLARK

School of Music
ARIZONA STATE UNIVERSITY
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Montclair, N.J. 07042

WALLACE M. COURSEN, JR.
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GRrACE CATHEDRAL
SAN FraNcisco

ELLEN KURTZ
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Knoxville, TN

F U N K GAIL[TA-1130 Vienna, Austria
. Organist S t. Augustine ‘s Church
M.Mus. A.A.G.O. Vienna Conservatory of Music
Concord, California Pianist Vienna University of Music
CHRISTOPHER Pohn W, Gearkart (1
GARVEN e Divine (5
St. John the Divine (Episcopal)
Organist & Associate Director of Music 2450 River Qaks Blvd.
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School of Music
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WILL HEADLEE

1650 James Street

Syracuse, NY 13203-2816
(315)471-8451

VICTOR HILL

Harpsichord and Organ

Williams College
St. John's Episcopal Church
Williamstown, Mass. 01267

Lyle Settle; St Mary's Cathedral, San Francis-
co, CA 3:30 pm )

30 SEPTEMBER )
Herbert Nanney Memorial Concert; Memorial
Church, Stanford University, Palo Alto, CA 8 pm

INTERNATIONAL

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus

University Methodist Church
SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John’s University
Collegeville, MN 56321

JAMES KIBBIE
D.M.A.
The University of Michigon
School of Music
Ann Arbor, MI 48109

GALE KRAMER
‘ DMA
’Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst
M.S.M.

First Presbyterian Church
Freeport, Illinois

David Lowry

School of Visual and

Performing Arts
Winthrop University
Rock Hill, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Sue TGtchell-Wallace

ASCAP.
FELLOW. AMERICAN GUILD OF ORGANISTS

" 345 SADDLE LAKE DRIVE
ROSWELL-ATLANTA. GEORGIA 30076
(404) 594-0945

William H. Murray

Mus. M F.A.G.0.
?ovnﬁ é’nu’t/;, O41£an5ai

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

THE MOODY CHURCH
CHICAGO, IL 60614

Charles Page

Old First Church, Court Square

KATHARINE PARDEE

HENDRICKS CHAPEL
SYRACUSE UNIVERSITY

Springfield, MA 01103

ilones

312-868-953

cu-Whitehouse
Keyboard Artists

3¢ POBox 31851, Chicago, 1L 60631-0851

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

* ... Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it
with awesome technique and a thrilling command of its dating writing.””

The American Organist. 1980

15 AUGUST
Giselle Gibord; Church of St Andrew & St
Paul, Montréal, Québec, 12:15 pm ‘
Gillian Weir; Domkirk, Viborg, Denmark 8 pm

18 AUGUST
‘Gillian Weir; Frederiksberg Kirk, Copen-
hagen, Denmark 5 pm

20 AUGUST
Michael Westwood; Si James United
Church, Montréal, Québec 12:30 pm

21 AUGUST

Gillian Weir; Maria Kyrkan, Halsongborg,
Sweden 9 pm .
22 AUGUST

Christopher Jackson; Church of St Andrew
& St. Paul, Montréal, Québec 12:15 pm

23 AUGUST
Gillian Weir; Heiligaanskirk, Copenhagen,
Denmark 4:30 pm :

26 AUGUST

International Organ Competition; Chartres
Cathedral, Chartres, France (through Septem-
ber 15)

27 AUGUST
Sylvie Poirier & Philip Crozier; St James
United Church, Montréal, Québec 12:30 pm

29 AUGUST
Thomas Annand; Church of St Andrew & St
Paul, Montréal, Québec 12:15 pm

30 AUGUST
Michael Gailit; St Augustin, Vienna, Austria

1 SEPTEMBER
American - Boychoir; Tivoli Concert Hall,
Copenhagen, Denmark (also September 2)

2 SEPTEMBER
Rupert Jeffcoat; St Philip’s Cathedral; Birm-
ingham, England 1 pm

4 SEPTEMBER .
Christopher Nickol; Eglise Notre Dame de
France, London, England 7:45 pm

5 SEPTEMBER

Corinne Dutton; Church of St Andrew & St
Paul, Montréal, Québec 12:15 pm
. James Lancelot; St Paul's Cathedral, Lon-
don, England 6:30 pm

8 SEPTEMBER
American Boychoir; Domkirche, - Schleswig,
Germany

9 SEPTEMBER
American Boychoir; Unsere Liebe Frauen
Kirche, Bremen, Germany

10 SEPTEMBER
American Boychoir; Marienkirche, Lubeck,
Germany

13 SEPTEMBER
American Boychoir; St Nikolaikirche, Kiel,
Germany

15 SEPTEMBER
American Boychoir; St Nikolaikirche, Ham-
burg, Germany

18 SEPTEMBER
David Sanger; Southwell Minster, Southwell,
Engiand 7:30 pm

26 SEPTEMBER
- Roger Sayer; Wells Cathedral, England

29 SEPTEMBER .
Michael Gailit; St Pierre de Chaillot, Paris,
France

Organ Recitals

WILLIAM ALBRIGHT, Cathedral
Church of St. Luke, Orlando, FL,- April 14:
Toccata and Fugue in d, S. 565, Bach; Chants
doisequx, Messiaen; Hymn (Fléﬁhts of
Fuancy), Basse de trompette, Jig for the Feet,
Nocturne, Finale—The Offering (Organ-
book III), Father we thank thee, Albright;
Lotus, Strayhorn; Come, thou Holy Spirit
bright, The King of Instruments, Albright.

LAWRENCE ARCHBOLD, Carleton
College, Northfield, MN, April 19: Fantasia
in ¢, S. 562, Herzlich lieb hab ich dich,.o
Herr, S. 1115, Herr}{esu Christ, dich zu uns
wend, S. 709, Wir Christenleut, habn jetzund
Freud, S. 710, Christum wir sollen . loben
schon, 8. 611, Das alte Jahr vergangen ist, S.
614, Herr Gott, nun schleuss den Himmel
auf, S. 617, Komm, heiliger Geist, Herre
Gott, S. 651, Von Gott will ich nicht lassen, S.
658, Nun komm der Heiden Heiland, S. 659,
O Lamm Gottes unschuldig, S. 656, Kyrie,
Gott Vater in Ewigkeit, S. 669, Christe, aller
Welt Trost, S. 670, Kyrie, Gott heiliger Geist,
S. 671, Wachet auf, ruft uns die Stimme, S.
645, Wer nur den lieben Gott lisst walten, S.
647, Vom Himmel hoch da komm ich her, S.
769, Prelude in ¢, S. 546, Bach.

AGNES ARMSTRONG, organ, harpsi-
chord, piano, with Donald Ingram, or%an,
piano, Trinity Church, Vero Beach, FL,
March 21: Concerto, op. 4, no. 6, Handel;
Eleven Chorale Preludes, op. 122, Brahms;
Etudes in the form of a canon, op. 56, Schu-
mann, arr. for two pianos by Deg’ussy

F. ALLEN ARTZ, St. Stephen’s Church,
Millburn, NJ, May 12: Praeludium und Fuge
in e moll, Bruhns; Allegro vivace (Premiére
Symphonie), Vierne; Partita on Mein junges

Leben hat ein End, Sweelinck; Fantasia et

Fuga in g moll, S. 542, Bach; Alleluyas, Pres-

ton; Duo sur les Tierces, Basse de Trompette;
Chromhorne sur la taille, Dialogue sur les
%mnds jeux (Messe pour les convents),

ouperin; Ciacona in f, Pachelbel; Sonata in
B-flat, Mendelssohn.

RUTH SAGGAU BENNING, Christ
United Methodist Chureh, Rochester, MN,
June 4: Fuga in G, Bach; Processional, Ben-
ning; Holy Ground, arr. Hayes; Variations de
Concert, Bonnet

MAURICE, CLERC, Museum of Art,
Cleveland, - OH,. April. 21: Suite frangaise

" improvisée, Cochereau; - transc:~Jeanue

Joulain; Piéce héroique, Franck; Allegro
(Symphony No. 3), Vierne; Prélude (Suife),
Duruflé; Suite Médiévale, Langlais, Chorale-
improvisation on “Victimae paschali laudes,”
Tournemire/Duruflé.

ENNIO COMINETTI, St. James United
Church, Montréal, Québec, June 11: Goncer-
to in b, Walther; Concertoin d, S. 974, Fugue
in b, S. 579, Concerto in d, S. 596, Bach;
Variations on a Theme of Paganini, Hesford;
Epilogue sur un théme ge Frescobaldi,
Langlais

ROBERT DELCAMP, with Susan
Rupert, soprano, Christ Church, Pensacola,
FL, March 22: At the round earth’s imagined
corners, Burgon; Salve Regina, Terziani;
Concerto in d, S. 596, Vivaldi/Bach; Missa
“In simplicitate,” Langlais; Mariales, Hakim;
Schlafendes fesuskim% Herr was trigt der
Boden hier, Gebet, Wolf, organ accomp. arr.
Reger; Psalm 13, Psalm 8, Wills.

SYLVIE POIRIER
PHILIP CROZIER
'VORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

W

ASCAP AWARD WINNING
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ROCKY RIVER, OHIO

donmoore10@aol.com
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THOMAS A. DEWITT, Queen of Peace
Catholic Church, Oc¢ala, FL, April 14: Tocca-
ta and Fugue in d, Bach; Aria with varia-
tions, Martini; Suite Gothi(;ue, Bogllmann;
Trumpet Tune, Swarm; Let all things now liv-
ing, Hobby, Partita on Darwall’s 148th,
Cfﬂahan; Ada%%'io, Nyquist; Grand Fantasia
on “Joy to the World,” Cheban.

STEVEN EGLER, with Frances Shelly,
flute, First United Methodist Church, Sou
Bend, IN, April 28: Suite in Classical Style,
Near; Sonata in A, S. 1032, Bach; Rhapsody,
Weaver; Jubilee, Sowerby; Trois Mouve-
ments, Alain; Prelude and Two Fugues,
Ochse; “Meditation” from Thais, Massenet;
Four Psalms, Albrecht

MARY FENWICK, St. John’s Lutheran
Church, Center Square, PA, April 28: Tuba
Tune in D, Lang; Jesu, joy of man’s desiring,
S. 147, Fugue in E-flai, S. 522, Bach; Canon
in A-flat, op. 56, no. 4, Skeich in D-flat, op.
58, no. 4, Schumann; Chorale in b, Franck;
Allegro vivace (Symphonie 5), Widor; Air
with Variations (Suite), Sowerby; Cantiléne
Pastorale, Guilmant; Prelude and Fugue in B,
Dupré. C

MICHAEL FISHER, with Chancel
Ringers, First United Methodist Church,
Champ: '%'lu, 1L, April 14: Toccata and Fugue
in d, Bach; Mein junges Leben hat ein End,
Sweelinck; Triumphant Praise, Buckwalter;
Alleluyas, Preston; Meditation, Dupont;
Azmon, St. Agnes, Converse, Diemer; Caril-
lon-Sortie, Mulet.

KURT-LUDWIG FORG, St. James Unit-
ed Church, Montréal, Québec, June 4: Toc-
catina, Schilling; Arietta in A, Andantino alla
cantilena, Dedication March, Lloyd Webber;
Allegro moderato (Sonata No. 4), Rheinberg-
er; Engelszene (Hansel et Grete%
Humperdinck; Rhapsody in Blue, Gershwin.

]

MICHAEL GAILIT, organ & piano,
Town Parish Church, Winterthur, Switzer-
land, April 10: Toccata, Adagio and Fugue in
C, S. 564, Concerto after A. Marcello in d, S.
974, Prelude and Fugue in d, S. 875, Bach;
Sonata in E, op. 109, Beethoven; Sonata No-
1in d, op. 11, Ritter; Variations on a theme
by Beethoven in F, op. 45, Merkel; Toccata in
C, Schmidt.

RAYMOND GARNER, First Church of
Christ, Scientist, Denver, CO, February 18:
Prelude, Adagio (Symphony I), Pastorale
(Symphony II), Meditation (Symphony I),
A].!{egro cantabile (Symphony V), V&gdor; Pre-
lude and Fugue in g, Dupré; Symphony VI in
g, Widor.

DAVID A. GELL, organ & carillon, with
Carolyn Gell, carillon, Trinity Episcopal
Church, Santa Barbara, GA; March 31: Fan-
fare and ‘Procession, Gaelic Air, Chapman;

“Distanit’ Chimes, "Snow; Plaint, Eliore; -

Pacan on “Hyfrydol,” Wyton; Prelude on “St.
Clement,” Shure; Lyric Improvisation,
Edmundson; Carillon” for a Joyful Day,
McKay.

JOHN GOUWENS, Culver Memorial
Chapel, Culver, IN, April 21: Prelude and
Fugue in Eiﬂat, S. 552, Bach; Choral Cister-
cien, 2¢ Prélude profune, Variations sur Lucis
Créator, Alain; Pomp and Circumstance No.
4, Elgar; Fantasia pour le verset Judex Cred-

eris, op. 38, no. 4, Boély; “Aye Maria”

(Cathedral: Windows), Karg-Elert; Grand
piéce symphonique, Franck.

JAN HORA, Museum of Art, Cleveland,
OH, April 28: Prelude and Fugue in c, S. 546,
Wenn wir in hochsten Noten sein, S. 641,
Bach; Sonata solemnis, Musil; Bewegliche
Unbeweglichkeit, Klusdk; Mutations, Eben.

DAVID HURD, St. Paul's Episcopal
Church, Marinette, W1, April 14: Toccata in
d, S. 565, Bach; Freu dich sehr, O meine
Seele, Bshm; Prelude and Fugue in b, S. 544,
Bach; Benedictus, op. 59, Reger; Partita on
“Detroit,” Hurd; Toccata, Sowerby; Improvi-
sation on “Engelberg.

CALVERT . JOHNSON, University of
Vermont, April 14: Toccata, Adagio” and
Fugue, S. 564, Bach; Praludium in F, Hensel;
Conditor Alme, Baptista, Ego flos campi,
Assandra; Du, o schines Weltgebdude,
Erschienen ist der herrlich® Tag, Smyth;
Prélude et Fugue en ut majeur, op. 13,
Demessieux; Praeludium, Zwi]gch; Joshua fit
de battle ob Jericho, Obangiji, Sowande;
Elegy, Still; Suite No. 1, Price.

BOYD JONES, with clarinet, violin and
chorus, First Baptist Church, Amarillo, TX,
March 24: Prelude and Fugue in c, S. 546,
Allein Gott in der Hoh sei Ehr, S. 662, Bach;
Pastorale for Clarinet and Organ, Mathews;
Rhythmic Trumpet, Bingham; Humoresque
“Lorgano primitivo,” Yon; Sonata No. 11 in
d, op. 148, Rheinberger; Fuge, Kanzone und
Epilog, op. 85, no. 3, Karg-Elert.

VANCE HARPER JONES, First Presby-

terian Church, New Bern, NC, April 12:
Hymnus, von Fielitz; Ein’ feste Burg,
Marpurg; Nun bitten wir, Bustehude; In dir
ist Freude, Bach; Wer nur den lieben Gott:
Petite Fantasy, Rachibald, Reflection, Jor-
dan; Jubilation Suite, Janzer.

MICHAEL KEELEY, University of -
nois, Urbana-Champaign, IL, February 12:
Praeludium in A, BuxWV 151, Buxtelﬁ’u‘de;
Variations and Fugue on an Original Theme

in F-sharp minor, op. 73, Reger: Trois -

Préludes Hambourgeois, Bovet; Passacaglia
in ¢, S. 582, Bach :

DANIEL. LAMOUREUX,  Trinity
Church, Boston, MA, May 31: Allegro (Sym-~
phony 2), Minuet (Symphony 4), Vierne;
Chant de Mai, Jongen; Grand Choeur,
Weitz.

DIANA LEE LUCKER, Holy Trinity
Episcopal Church, New York Gity, June 2:
Introduzione ¢ passacaglia, op. 7, Nysted;
Récit de tierce, Dialogue de Fg‘ttes, Premier
Agnus, Didlogue, de Grigny; Prélude and
Fugue in D, S. 532, Bach; Symphony No. 6,
Vierne. - : .

- CARLENE NEIHART, Central Presby- . ..

terian. Church, Kansas City, MO, March 27:
Toccata and Fugpue in d, S. 565, Bach; Ada-
gio, Albinoni; Flute Solo, Arme; Thou art the
rock, Mulet; Meditation (Suite Médiévale),
Langlais; O sacred head now wounded,
Brahms: I love to tell the story, Ore; Fantasy
and Fugue on BACH, Liszt.

KAREL PAUKERT, Fourth Presbyterian
Church, Chicago, 1L, February 25: Tiento de
medio registro de mano derecha de 1 tono,

A radio program for
theking of mstruments

AUGUST #9632 Highlights from Lahti (Part 1) .. . Gillian Weir, Olivier Latry,
Maija Lehtonen, Hanne Kuhlmann and others play at Finland’s
popular anttual late-summer festival. g

#9633 Highlights from Lahti (Part 2) . . . recital performances by
Ludger Lohman, Olli Porthan, Wolfgang Riibsam and Hans-
" Ola Ericsson at Finland’s international organ celebration.

#9634 Bach Basics . . . from Karl Straube’s orchestral editions to
modern period performance practices, the Bach experience
remains vivid and varied.

#9635 The Art of the Theatte Orgari . .. Stephen Adams of the
American Theatre Organ Society shares reflections ort the
very individual styles of Lyni Larsen, Tom Hazleton, George
Wright, Reginald Foort, Quentin Macleari and Sidney Torch.

PIPEDREAMS is a weekly radio series produced by Minnesota
Public Radio and broadcast over stations of the Public Radio
International network. For more information, contact your local
public radio station, or call PRI at 612-338-5000.
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Organist-Harpsichordist
Teacher-Recitalist

STEPHEN G. SCHAEFFER
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C/ B. RULE & COMPANY \))
Designing & Building
Tracker Pipe Organs of Singular Merit

P.O. Box 64 « New Market, TN 37820
615-475-9125

H{o)m N

(eopes ine OrgAns

Restorations—Additions
Electronic Enhancements
Since 1957

P.O. Box 18343 Austin, Texas 78760

512-385-2710

24 Hour Service
Serving North & South Carolina
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Bruna; Batalls Imperial, Cabanilles; Prelude
and Fugue in E-flat, S. 552, Bach; Cumulus
(Cloudspin), Kolb; Meditation on “What
wondrous love is this?” Primosch; Sicilianc
(Suite for Organ), Jirdk; Postludium
(Glagolitic Masé, Jandcek; Prelude and
Fugue in B, Dupré; Postlude ﬁour I'Office de
Complies, Alain; Final, Franck.

'SYLVIE POIRIER & PHILIP CROZI-
ER, Hong Kong Cultural Center, May 18:
Sinfgnietm, Bedard; Mutations, Eben.

GEORGE RITCHIE, University of
Nebraksa, Omaha, NE, February 18: Fan-
taisie and Fugue in B-flat, Bogly; Tierce en
taille, Guilain; Quand Jesus naguit ¢ Noél,
Balbastre; Allein Gott in der Héh sei Ehr, S.
676, Prelude and Fugue in e, S. 548, Bach;
Underground_Stream, Albright: Masquer-
ades, Smith; Nocturne, Finale - The Offering,
Albright; Prelude, Fugue and Variation,
Franck; Finale (Symphonie No. 1), Vierne.

KATHLEEN SCHEIDE, St. Brigid
Roman Catholic Church, San Diego, CA,
January 19: Voluntary in A, Selby; Gnostic
Incantation, Scheide; Slowly, expressively (A
Triptych of Fugues), Near; Ca.)\:'}ilon, Sower-
by; Deux Danses, Hopkins; Concert Varia-
tions upon “Old Hundred,” Paine.

JOHN C. SCHMIDT, Southwest Texas
State University, April 14: Fantasy and
Fugue in e, Paine; Wedding Song, Arietta,
Risolwto, Parker; Double Fugue on “God save
the Queen,” Paine; Cantilena in G, Foote;
The Joy of the Redeemed, Dickinson; Prelude

in ¢, Paine.

JOHN A. SCHULTZ, Christ United
Methodist Church, Rochester, MN, June 25:
Sonata No. 4 in a, Rheinberger; An Wasser-

fliissen Babylon, S. 653b, Bach; L'Ange a la
Trompette, Charpentier.

ROBERT E. SCOGGIN, Christ United
Methodist Church, Rochester, MN, June 11:
‘Te Deum, “Méditation” (Suite Médiévale),
Langlais; Big-Ben Toccata, Plum; Suite
Gothique, Boéllmann

JOHN W.W. SHERER, Fourth Presby-
terian Church, Chicago, IL, April 21: Imper-
ial March, Elgar, arr. Martin; Praeludium
und Fuga in D Dur, S. 532, Bach; Adagio,
Final (gSymphom'e III), Vierne; Pageant,
Sowerby; Prelude and Fugue in e, Weaver;
Prelude on Iam sol recedit igneus,” Simonds;
Allegro (Symphonie VI), Widor.

SAMUEL S. SORIA, Jr., Fourth Presby-
terian Church, Chicago, IL, March 22: Fan-
tasy and Fugue in g, S. 542, Bach; Psalm Pre-
lude No. 1, Set 2, Howells; Final (Symphonie
VI), Vierne

CHARLES W. STEELE, with Adelaide
Hart, organ, and David Kirby, clarinet, First
United Methodist Church, Brevard, NC,
May 7: Fantasy and Fugue in g, S. 542, Bach;
Adagio in C, Mozart; Sonatine, Persichetti;
Chanson, Postlude (Three Duets), Cundick;
Choral in - a, Franck; Pastorale, Mathews;
Toot Suite, PDQ Bach; Alleluyas, Preston.

KARL WILHELM nc.

Organ Builders EST. 1966
835 rue Benoit, Mt.St-Hilaire, QC
Canada J3G 4S6 T/F:514/464-0612
New Mechanical Action
Organs of all sizes

FREDERICK SWANN, First Congrega-
tional Church, Los Angeles, CA, April %1;
Toccata in d, op. 59, no. 5, Reger;d[esus, lead
onward, Karg-Elert; Fantasia and Fugue in

. S. 542, Bach; Chorale in E, Franck; Hymne

“d’Actions de grices “Te Deum,” Song of

Peace, Langlais; Introduction, Passacaglia
and Fugue, Wright.

~ MICKEY THOMAS TERRY, First Pres-
R{lten'a.n Church, Ft. Wayne, IN, April 21:

egro risoluto (Symphony II), Vierne; Ele-
vation, Walker; Allegro vivace (Symphony
V), Widor; Tuba Tune in D, Lang; Toccata on
“Veni, Emmanuel,” Hailstork; Fantasia in f,
K. 608, Mozart; Allegretto, Fax; Arietia,
Kerr; Final in B-flat, Franck.

STEPHEN J. THARP, St Patrick’s
Cathedral, New York, NY, February 18:
L’Etreinte de Feu, Hakim; Naiades, Vieme;
Three Dances from Petrouchka, Stravinsky,
arr. Tharp.

BENJAMIN VAN WYE, First United
Methodist Church, Schenectady, NY, May 5:
Veni creator spiritus, de Grigny; Pastorale,
Pasquini; Bﬁ; della Battaglia, Storace;
Fugue in F, Buxtehude; Piéce d’ Orgue, Bach;
Prelude in E-flat, Lloyd Webber; Jesus Christ
is risen today, Harris; With quiet loving joy,
Pepping; The King of love my Shepheré is,
Leig}:jhton; Fairest Lord iesus, Hancock; O
love, how deep, how broad, how high,
Weaver; Arabesque, Scherzetto, Carillon de
Westminster, Vierne.

JOHN VANELLA, Pilgrim Congregation- -
al "Church, Duluth, MN, February 11:
Choral No. 1 in E, Franck; Cantiléne, Piemé;
Chant Héroique, Prélude au Kyrie cunc-
tipotens, Dialogue sur les Mixtures, Virgo Dei

enitrix, Acclamations, Langlais; Pastorale,
g}). 24, Dominica in Quinquagesima (L'Orgue

ystique, op. 56, no. 14), Tournemire.

MARY JANE WAGNER, OSF, Cathedral
of the Holy Angels, Gary, IN, April 28: Fan-
fare, Cook; Prélude, Fugue et Variation,
Franck; Concerto in G, S. 592, Bach; Médita-
tion (Suite Médiévale), Incantation pour une
jour Saint, Langlais; Victimae paschali
laudes, Hytrek; Veni creator spiritus, Duru-
1é; Fugue in E-flat, S. 552ii, Bach.

ANITA EGGERT WERLING, First
United Church of Christ, Burlington, IA,
April 28: Prelude in F, Hensel-Mendelssohn;
Voluntary in D, Boyce; Variations on “Won-
drous love,” ]. Eggert; Toccata, Adagio and
Fugue in C, S. 564, Bach; Choral No. 2 in b,
Franck; Variations and Fugue on Three
Noéls of Normandy, Pierre; Te Deum,
Derpessieux.

DEAN WHITEWAY, Christ United
Methodist Church, Rochester, MN, June 18:
Toccata and Fugue in a, Krebs; Melodia,
Reger; Toccata on “Donne Secours,”Maesch.

Send your recital programs to: Recitals
Editor, THe DiAPASON, 380 E. Northwest
Hwy., Des Plaines, IL 60016-2282.

P & S Organ Supply. Company Ltd.
-Brandon Suffolk England

Providers of quality pipe organ parts to builders world wide.
‘ "NORTH AMERICAN OFFICE
9090 SKILIMAN RD. 182-A, DALLAS, TX 75243
1.800.364.0649 1.817.321.7204 Fax
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 E. Northwest Hwy.
Des Plaines, IL 60016

POSITIONS
AVAILABLE

Music Director/Liturgy Coordinator. Begin
after August 1, 1996; develop/direct liturgical
ministry and music programs; organ and piano
skills; adult and children’s choirs; handbells;
participate in staff collaborative ministry. Salary
$20-25,000 according to experience and edu-
cational degree. Submit resume to St. John the
Baptist Catholic Church, 4525 Arlington Ave.,
Fort Wayne, IN 46807. 219/744-4393.

MISCELLANEOUS
WANTED

Wanted: Used or surplus Deagan brass chime
tubes, Class “A” preferred. Write or call Organ
Supply Industries, Inc., P.O. Box 8325, Erie, PA
16505-0325. Phone 814/835-2244, FAX
814/838-0349.

Wanted: Aeolian-Skinner Vox Humana
chest, 16’ Quintaton, direct electric magnets, 3-
manual drawknob console. REPLY BOX MY-1,
THE DIAPASON.

MISCELLANEOUS

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

In Memoriam, on the 50th anniversary of his
birth, M. Ross Wilson (1946-1993). Mentor,
inspiration, brilliant organist, and true mas-
ter of sacred music. Requiescat in Pace.
Soli Deo Gloria. — Richard M. Sawicki.

PUBLICATIONS/
RECORDINGS

A Guide to North American Organbuilders by
David Fox, in the format of a biographical dic-
tionary, lists nearly 6,000 organbuilders working
in the U.S. in the 18th, 19th, and 20th centuries,
with dates, company affiliations, family relation-
ships, etc. 256 pages, hardbound, $24.95 plus
$1.85 p&h. Published and sold by the Organ
Historical Society, Box 26811, Richmond, VA
23261.

The Million Dollar Life of Gaylord Carter--an
autobiography--send check or money order for
$23.50 to Paramount Theatre, 2025 Broadway,
Oakland, CA 94612.

Allen organ owners: 15 MIDI performance
disks are available, featuring Devon
Hollingsworth, organist, playing over 125 major
works. Simple connection to any MIDI-equipped
Allen organ, and can be adapted to any MIDI
keyboard, including pipe organs. For catalog,
send $3 to: Devon Hollingsworth, 234 58th

Place, Willowbrook, IL 60514.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

NY Paramount Wichita Wurlitzer, 4/38 theatre
pipe organ newsletter, concert schedule,
recordings. Write WTO-D, 6141 Fairfield, Wichi-
ta, KS 67204.

Estey Reed Organs on Parade; 2nd printing,
revised & expanded, by the late Dr. Robert B.
Whiting, expected in July 96. Very limited avail-
ability. Rush your order to: OUT-BACK Mechan-
ical Music, 6 Front St., Bainbridge, NY 13733.
Enclose $19.95 plus $3.50 shipping per book.
NY residents please add sales tax. Call or Fax
607/967-8909.

Zuckermann Harpsichords, Inc., the world’s
leading producer of early keyboard instru-
ments and Kkits, introduces its new trans-
posable French single harpsichord kit with
arange of 56+ 1 notes and a low base price
of $2775. Call or write for our current, full-
color catalog at P.O. Box 151-D, Stoning-
ton, CT 06378; tel 860/535-1715/fax 3724.

Give away half-finished 2-manual harpsi-
chord. Designed and begun by craftsman
unable to complete. East Tennessee. 423/376-
6394.

Pilgrim Press is considering submissions for
The New Century Anthem Series. All works
invited, especially unison, two-part for children,
youth, adult. Optional instrumentation encour-
aged. Text may be new or old, but must be
inclusive language and not previously pub-
lished. Music Editor, Pilgrim Press, 700
Prospect Avenue, Cleveland, OH 44115.

Fantasia on “Down Ampney” for organ and
flute by Elliot Weisgarber, now available from
Elliot Weisgarber Associates, Ltd., 4042 W.
33rd Ave., Vancouver, B.C., Canada V6N2J1.
Price: $16.00 U.S. incl. postage. A lyrical fanta-
sia based on Vaughan Williams’ great hymn.

The Organ Literature Foundation, world's
largest supplier of organ books and recordings,
offers Catalog “DD" listing 765 books, 4,098
classical organ LPs, Cassettes and CDs, etc.
Send $2 or 5 international reply coupons. The
Organ Literature Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918. 617/848-1388.

PIPE ORGANS
WANTED

Wanted: Complete pipe organ with slider
chests. Will trade: reed revoicing, new tongues,
etc. to provide best tone and stable tuning, or
new electronic combination action customized
and ready to install, with full documentation.
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA
98281. e-mail 70771.1047@compuserve.com

PIPE ORGANS
FOR SALE

3/27 Kemper, built in Libeck, Germany,
1952, baroque voicing, electropneumatic
action, unique ‘Deco’ console. Featured at
‘93 AGO Convention. $17,000. 313/994-
5144.

John-Paul
Buza/}"d Organ Craftsmen, Inc.

112 W. Hill St. & Champaign, IL 61820 ¢ 217.352.1955
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ORGAN COMPANY
P.0. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

Member APOBA

823 Massachusetts Ave.

Goulding & “Wood, “Inc.

(317) 637-5222

Indianapolis, IN 46204

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue
Sioux Falls, South Dakota 57103-2612
1-800-456-0834

TAYLOR & BOODY
ORGANBUILDERS
*
George K. Taylor  John H. Boody

Route 1, Box 58B, Staunton, Virginia 24401
Telephone: (540)886-3583

Bunn » Minnick Company

Excellence in Pipe Organ Building and Service

875 Michigan Avenue
Columbus, Ohio 43215

NicHOLS & SIMPSON, INC.
ORGANBUILDERS
P.O. BOX 7375
LITTLE ROCK, ARKANSAS 72217
501-661-0197
YOUR INQUIRIES CORDIALLY INVITED
C.JOSEPH NICHOLS WAYNE E. SIMPSON, 111
PRESIDENT VICE-PRESIDENT

O R G AN

BUILDERS, INC.
2939 EAST ELEVENTH STREET m LOS ANGELES, CALIFORNIA 90023

Robert M. Turner
Organbuilder, Inc.

15732 Tetley Street, #39

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.

Regular Classified, per word $ .50
Regular Classified minimum 8.00
Display Classified, per word 75
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 7.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

section of THE DIAPASON for the following issue(s):

{500 205 7551 J% 501-758-6904 501-372-5111 (213) 262-9253 Hacienda Heights, CA 91745  (818) 814-1700
LA THE DIAPASON
ACDVESRSTISING e 380 NORTHWEST HIGHWAY « DES PLAINES, IL 60016
RATES insert the advertisement shown below or enclosed in the Classified Advertising

r PAYMENT MUST ACCOMPANY ORDER

Category [J Regular [J Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip Date Sent

AUGUST, 1996
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

4-rank beautiful Wicks pipe organ; casework
& finished swell box included. 11-rank Wicks
pipe organ complete. Wicks console, other
organ parts & pipes. Reasonable. 810/471-
15157

2-manual + pedal Tracker Organ, 1892, with
Mixture IV and Scharff IV, detached console.
Swell enclosed, 5 voices in Swell and Great.
Pedal unified + electric. Many sets of pipes and
chimes. 4 consoles. Various accessories.
Organbuilder’s goldmine. Steve at Lone Star
Consulting. 512/423-0142.

Wicks 6-rank unit, 2-manual w/self-contained
console, walnut case: 8 T.C. Principal, 2' Prin-
cipal, 8 wooden Rohr Flute, Dulciana &
Celeste, capped Oboe; 68" x 46” x 92" high.
Ideal for small church, chapel or home. $5,500
OBO. Expert shipping available. 609/641-9422.

2/11 with very good pipework, D.E. chests,
new regulators. Very compact. Asking $7,500.
313/994-5144.

1890 John H. Sole tracker 2-12, 11'w x 11'd x
15" h. Free standing and encased; restored.
$35,000. Contact Morel Organ Co. 617/643-
4054.

1963 Moller Organ, Op.1975. Three manuals,
25 ranks, console releathered and AGO pedal-
board rebushed August of 1991. Buyer to
remove organ and pipes. May be viewed and
played at University of Indianapolis, 1400 East
Hanna Ave., Indianapolis, IN 46267. Call
317/788-3301. Price $15,000 or best offer.

2-manual, 13-rank Reuter organ; may be seen
and played. $17,000 or best offer. Sacred Heart
Church, 3360 Adams Rd., Auburn Hills, Ml
48326. Phone 810/852-4170.

1929 Schantz: 2-manual, 8 ranks, 10 couplers,
tubular-pneumatic, oak console, complete with
blower, display pipes, bench, accs. $5,000.
1956 Wicks: 2-manual, 16 ranks, several new
ranks of pipework, new solid state switching &
power supply. $10,000. May consider donation
to church or theater (non-profit organization).
614/773-3251.

Austin Organ Opus 1235-A 1924/1958; 42
ranks, ornate 3M drawknob console. Superior in
every respect. Austin Organ Opus 2106, 1948;
2/9 duplexed, includes Open Wood 16’
Thomas-Pierce, Inc. P.O. Box 2562, Palm
Beach, FL 33480. 561/833-2087.

Historic 1933 Aeolian Skinner residence play-
er organ, Op.902; 2M, M |, M |1, Ped, all enc., 8
ranks, including French Horn and Flute Celeste.
Excellent condition. Chest preparations for two
additional stops. Hand carved ornate console in
near mint condition. Includes numerous player
rolls of famous organists including Dupré. (Play-
er mechanism needs work.) Easy removal. Ask-
ing $15,500. 402/476-9933, 1-4 pm, M-F.

1904 Hinners Tracker. Two manuals, fifteen
ranks; original hand-pump; needs full restora-
tion. Best offer over $5,000. Buyer to remove.
Additional pipework and parts available.
609/889-0229.

7-rank Reuter, op. 564, 2-manual & pedal,
complete except casework; recently refur-
bished, must sell; out of business; asking
$3,500 obo. Please call 309/334-2526.

M.P. Moller, 1966, 9-rank Double Artiste,
rebuilt and ready for installation. Come play this
beautiful instrument. Will install in Southeast for
$38,500 with 2-yr warranty. Call for stoplist.
704/888-0454.

8-stop, 1-manual 1890 tracker to be rebuilt by
Jeremy Cooper, POB 183, Epsom, NH 03234-
0183. $45,000, delivered in 1997. 603/736-
8358.

1962 Moller, Op.9750; 2-manual/AGO pedal,
four ranks, 25 stops. Mahogany stoptab con-
sole; pipes in swellbox, no casework. Well
maintained. Buyer to remove. $10,000.
301/589-4041.

1-Manual & Pedal Edward Lye tracker (Toron-
to), circa 1880, 6 stops, fully rebuilt; compact,
11% tall. $25,000 includes installation FOB
Portsmouth, NH. Wissinger Organs 603/436-
0575.

37-rank pipe organ; most pipes are Stinkens
from Holland. Prefer one buyer. Available
Sept.15, 1996. Emanuel Lutheran Church, New
Haven, IN 46774. 219/749-2163.

1892 J.W. Steere & Son tracker, 2 - 19 stops.
Professionally restored. Can be seen and
played. Approx. 17'W x 20'H x 13'D. $77,000.
Price is negotiable. This instrument is now part
of an Estate Sale. Contact Patrick J. Murphy &
Assoc., Inc. 610/970-9817 voice or 610/970-
9297 fax. Serious inquiries only.

1859 Hall & Labaugh, 7 ranks, single manual,
retractable keyboard, 56-note, CC-g® 17-note
pedal, pull-down, CC to TE; pine cabinet, goth-
ic design, original; 11 stops, Swell hitch-down,
2 combination pedals. Contact A & J Organ
Service, 36 Carter St., Newburgh, NY 12550.
914/561-1480.

5-rank, 2-manual, AGO pedal
residence/church organ. Fits 8' ceiling. Easy to
move & install. Revoiced pipework, all else
new. $12,500. 317/966-2640.

3/M Moller: 28 rks. modern tonal design,
drawknob console, releathered; 17 new ranks;
excellent condition, now in storage $35,000.
Will install with 5 yr. new organ guarantee. Also
2/M Moller: 4 rk. cabinet organ with detached
console, ideal for small chapel, church, or
home $13,000. MIDI capable. Frank G. Kieran
& Assoc. 714/497-8583.

ELECTRONIC ORGANS
FOR SALE

Allen MDS-38, three manuals with drawknobs,
card reader, and zimbelstern. $19,000.
510/608-3411 days; 510/792-6718 evenings,
weekends.

Used Organ: Rodgers 785 Digital Organ,
traded in on new Allen Digital Organ after a few
months use. Originally priced at approx. $40K.
Best offer over $15K. Allen Organ Company
610/966-2202.

Allen 3-manual six computer organ removed
from large university. Reduced price. Requires
space for (2) external computer board cabi-
nets. Magnificent instrument. Model 1500 DK.
Also have a few remaining Allens & Rodgers at
clearance pricing. 407/671-0730 or FAX
407/671-2272.

Allen 3 manual digital computer organ,
model 903-3, drawknob, suitable for large or
medium sized church, 22 speakers, 50 stops, 3
pedals, seven channel. Dark oak, card reader,
trasposer, fabulous sound. 201/773-1153
weekdays.

MISCELLANEOUS
FOR SALE

5-rank Casavant echo: String, Celeste, Flute,
Oboe, Vox, chimes, blower, shades, chest.
Could be made into small organ. Asking
$2,500. 313/994-5144.

R. A. Colby, Inc.

Full Line Suppliers To The Organ Builder

Box 4058, C.R.S.
Johnson City, TN 37602
(615) 282-4473

175 FIFTH AVENUE
SUITE 2198

TELEPHONE (212) 979-7698

NEW YORK, NEW YORK 10010

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

Traditional Quality Craftsmanship
Electro-Pneumatic Actions « New Organs
Tracker Restorations * Electrical Renovations

P.O. Box 24 - Davidson, NC 28036
1-800-446-2647
Fax 704-892-4266

Benjamin K. Williams
Owner

nowlton Organ Co.

Member:
American Institute of Organbuilders

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Assocnoted Pipe Organ Builders of
America

PHONE OR WRITE
916/971-9074 FAX 916/971-1926

RECORD a» PLAYBACK

ANY PIPE ORGAN USING OUR MIDI SYSTEM
e EASY TO INSTALL -

LOW COST

Devtronix Organs, Inc.
1823 Avondale Ave.,
Sacramento, CA 95825

~ ANDOVER

P.O. Box 36
Methuen, Massachusetts 01844
Telephone (508) 686-9600

Fax (508) 685-8208
The World's Faremost Restorers of 19th Century American Organs
| New Mechanical Qrgans Based on the Heritage of Great Organbuilding

ARNDT ORGAN SUPPLY COMPANY

1018 Lorenz Dr. * Box 129 * Ankeny, |A 50021-0129
Phone/Fax (515) 964-1274

B Engraving H Blowers B Tremolos
B Pipe Organ Supplies M Solid Sate Systems
Send $7.50 today (U.S.A.) for our catalog.

Quality Since 1966

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(210) 249-9527
(210) 698-1642

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 414/633-9566

Preferred Pipe Organs

Lawrence, KS 66044
(913) 843-2622

P.O. Box 486

qfchlueter
mtﬁaleﬁ
erﬁwe JInc.

New Organ Sales . Rebuuldlng and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (404) 482-4845
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| Redman Organ .
i 816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953
MEMBER . INTERNATIONAL SOCIETY

OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

Cast BRONZE BELLS
RESTORATIONS / ELECTRIFICATIONS

SoLID-STATE USER- FRIENDLY CARILLONS

TOLL FREE

1-800-544-8820 “an

aEuroUNDmEs INC 0511795

Finown for Quality

Manufacturer of Organparts:
OTTO HEUSS KG

POBox 1162 6302 LICH W-Germany
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Wicks console, 1958, 2M, 8 Ped, 10 Sw, 11 Gt,
6 Gen, plus two Wicks relays. Light use, good
condition. $500. 816/233-8706.

Used organ consoles, parts and pipes. Some
theatre. May call evenings. 612/923-4436.

1989 Moller 4-manual/drawknob console
wi/tracker touch keys, Klann drawknobs, Peter-
son comb/action, mint condition, best reason-
able offer. Reisner 2-manual console $500; 8'
Cornopean 4-3/4"sc/73 mitered 69", $1,200;
Organ Supply 8' Oboe 3-1/2" sc mitered 62-
1/2”, $1,100; Moller 8' Oboe 3-1/4" sc mitered
6', $750; 8' Principals: 42sc/73 $275, 42 sc/44
(ten F up) $100, 46 sc mitered wood #1-12 $75;
5 & 4 rank DE chests 111" x 42" & 111" x 32" -
$600, $500; two 24-note bass offsets $175,
$100; Aeolines, Celestes, Dulcianas, Sali-
cionals, VDO, Pedal Bourdons wj/chests,
Stopped, Open and Harmonic Flutes, key-
boards, shades, cable, rectifiers, Spencer blow-
er, Lieblich action, trems. Consult July ad in Dia-
pason for scales and prices. Package deals &
shipping; anytime 609/641-9422.

Rare and choice pipe organ parts from the
4/48 Wurlitzer, Organ Grinder Pizza, Portland,
OR: Wurlitzer Brass Trumpet, Brass Saxophone,
Tuba Mirabilis, Solo Tibias 16’ & 8', Lieblich
Flute to 16’, Horn Diapason, Clarinet, Vox
Humanas, Wood and Metal 16" Diaphones.
Much more. David Krall, 4218 Torrence Ave.,
Hammond, IN 46327. 219/932-2322.

Blower 1 HP by Schantz, examined by factory
blower Supt. and declared in excellent condi-
tion, $400. Deagan theatre Xylophone, all
actions releathered and copper contact plates
renewed and new hammers, $400. Three-manu-
al console shell with stop keys and manual keys
of ivory; excellent appearance, $400. Write or
call Art Kennedy, 128 Camelot Dr., Huntington,
WV 25701. Ph. 304/522-4406.

K D Kaps. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Four OSI pitman chests for manual divisions,
fifteen years old. All mint condition. Information
317/637-5222

New: Korg AT120 Chromatic Tuner.
Responds better to all 88 piano notes than AT12
(discontinued), MT 1200. Large needle meter
shows pitch in 5 cent or 1Hz steps. Plays C,-BS
(5 octaves), can shift pitch, adjustable volume.
Hears CQ-B8 (8 octaves). Calibrates 390-470 Hz.
3/41b.5" x4 %" x 1 %". Batteries, Adaptor. Song
of the Sea, 47 West Street, Bar Harbor, ME
04609. 207/288-5653. Brochure.

Misc. pipe organ parts and pipes. Legal size
SASE for complete list. A & J Organ Service, 36
Carter St., Newburgh, NY 12550.

Aeolian 3M player con. No. 1402, $3,000. Aeo-
lian 61-note Harp $1,200. Wicks 2M, 10-stop
organ with case $6,000. Pfeffer 1896 1M, 8-stop
$4,000. Aeolian 16’ Tibia pipes & chest, 32-note,
$2,000. Klann 2M con. $600. 314/521-0085.

Moeller 3-manual console, refinished oak,
drawknobs. Stops: 13 pedal, 15 swell, 13 great,
13 ch/pos. Pistons: 5 swell, 6 great, 4
ch/pos/pedal. Cresc pedal. Room for expan-
sion. Asking $2,000. Tennessee. 423/376-6394
evening.

Pipe Organ Parts: Consoles, Kilgen, Wicks
Theatre (2 & 3 Man), 16" Wood Diaps, chests,
blowers, relays, pipes, etc. Bring your truck,
must vacate warehouse for major repairs. Miller
Organ Co., Box 97, 214 Main St., Cleveland, MO
64734. 816/658-3519 or 913/897-6801.

SERVICES/
SUPPLIES

“The Pneumatic Works.” Specializing in all
types of releathering. Write: 76 Ed Clark Rd.,
Colrain, MA 01340, or phone 413/624-3249.

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Blowers—Fractional & Multiple H.P., slow &
high speed, low to high pressure. Free catalog.
White Blower Mfg., Inc., 2540 Webster Rd.,
Lansing, Ml 48917. 800/433-4614 or FAX
517/323-6907.

Pitman chests, most compact ever made,
also unit pouch and D.E. with exp. chambers;
most simple and responsive regulator/reser-
voirs; consoles, all styles. 816/232-2008; fax
816/364-6499.

New organ pipes, produced by European
craftsman. All styles and materials. Scaling,
voicing, etc. to your specification. Sample pipes
available. Jozef Lasota & Sons, P.O. Box 244,
Highmount, NY 12441; tel 914/254-9876.

Organ Releathering. Quality workmanship

guaranteed. Specializing in reservoirs. Also all

types of pneumatics, pipe stoppers, valves, and

tremolos. Renaissance Pipe Organ Company,

§82c1) Kimberly, Ann Arbor, Ml 48104. 313/668-
41.

Salzman Releathering. 16 years with midwest
builder--reservoirs, pouch boards, valves,
tremolos, pneumatics. 1706 N. Division St.,
Appleton, WI 54911; 414/731-4325.

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7008.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide services on the
actions of other manufacturers. Burness Asso-
ciates, P.O. Box 564, Montgomeryville, PA
18936. 215/368-1121.

Austin actions recovered. Over 25 years
experience. Units thoroughly tested and fully
guaranteed. Manual motor, $34.00 f.0.b. Tech-
nical assistance available. Foley-Baker, Inc.,
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624.

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit mod-
ules to make any relay configuration required.
Highest quality components supplied. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Combination Action, capture type. Least
expensive and most reliable system available.
Modular form lets you buy only what is required.
Compatible with any relay. Not a kit. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Low note pedal generator for pipes. Will sup-
ply all 32 notes at pitches and voices required.
Single tuning adjustment. Power amplifiers and
speakers to match the installation. Compare our
low price to others. Write for information:
Devtronix Organs, Inc., 1823 Avondale Ave.,
Sacramento, CA 95825.

REEDS—Extend resonators to tune Trum-
pet pipes at the “flip” point. Full tone and
tuning that lasts! Cleaning, repair, and
voicing of complete stops or single pipes.
We send packing materials for safe trans-
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point
Roberts, WA 98281.

Sarris Drecision Lroduets

Buwilders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New © Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 < 901 Pope Avenue * Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

ADDITIONS

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 + 609 / 769-28

ki

A& Reed &
Hipe Brgan Seruice

JULIAN E. BULLEY

New Organs — Rebuilding

H.W. DEMARSE

DURST
PIPE ORGAN & SUPPLY COMPANY

817 Old Boones Creek Road
Jonesborough, TN 37659

ARCHIE MARCHI & JOE CORKEDALE sarvice hiam R
William R. Durst
SlNCE 1906 5 1 8"761 '0239 Reservoirs Chests Termolos
(914) 561-1480 1376 Harvard Bivd.—Dayton, Ohio 45406 Z o) o) Swell Engines Swell Fronts
2 Zenus Dr., Queensbury, NY 128C4-193C :
36 CARTER STREET NEWBURGH, NY 12550 513-276-2481 Quality from the Past Competitive for the Future
GUZOWSKI & STEPPE Totain 2 Hitchrock, Ine CHARLES W. McMANIS
Norman A. Greenwood IR AN HBIL ILLADE RS WINAG : ; Sl 3 ; I
A 3 Pipe Organ Builders Since 1915 Voicer & Tonal Finisher
w - REBUILDS - ADDITIONS
Three Generations at Organ Bullding TUNING & SERVICE 8466-A TyCO Road 20 COWleS Road

CHARLOTTE, NORTH CAROLINA 28218
P.O. Box 18254 704/334-3819

1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Vienna, VA 22182
1-800/952-PIPE

Woodbury, CT 06798
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New Organs « Maintenance - Restorations - Additions

Old Reading Pike Suite 1D  610/970-9817
Stowe, PA 19464 Fax 610/970-9297

P Tel: 030-6913827
g ) Fax: 030-6920620
Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

AUGUST, 1996

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
HU i HH ORGANBUILDER, Inc.
(770) 258-3388

—_——

W. Zimmer & Sons

pipe organ builders

Nations Ford Road / P. O. Box 520
Pineville, NC 28134
704/588-1706

——
=
=

GHP ASSOCIATES

Meticulous Restorers & Builders of Fine
Pipe Organ Components

36 Maple Avenue e Seekonk, MA 02771 e Phone 508 399-6285
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75th Anmversary Year

arcn

Artists

12429 Cedar Road, Suite 29
Cleveland, Ohio 44106

(216) 721-9095/9096

(216) 721-9098 (FAX)

William Albright Diane Meredith

Judith Hancock

Marilyn Keiser  Susan Landale +

Simon Preston*+ George Ritchie

Thomas Trbfter + John Weaver Gillian Weir +

Choral Conductors*

Stephen Cleobury
George Guest
David Hill
Martin Neary

cFarlane

Bernard Laberge 1921-1951
Lilian Murtagh 1952-1976
Karen McFarlane 1976-1996

Haselbock +

Olivier Latry + Joan Lippincott Thomas Murray Peter Pléhyavsky+

Daniel Roth +

+ = available 1996-97

Guy Bovet + David Craighead Michael Farris

David Higgs Clyde Holloway  Peter Hurford +

ety

Donald Sutherland Frederlck Swann Ladd Thomas

Todd Wilson Christopher Young






