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Letters to the Editor

More K-reeds

We have followed with great interest
the news and correspondence concern-
ing the “K-class” organ pilpes (March
pp- 20-21, May p. 2), anc agree that
they are a giant step forward in the field
of affordable organ pipes. We believe,
however, that our F}rm has taken the
concept even one step further, and
would like to acquaint your readers
with our Faxpfeifen.

Digital tecﬁmo]ogy being what it is, we
are constantly being made aware of new
breakthroughs and developments which
change the way we look at traditional
ways of doing things. Our research
department has recently discovered that
it is possible to retrofit a standard fax
machine to accept sheets of tin or lead
(pat. pending, p}uns on request; {)lease
send $200.00 in philatelically valuable
stamps and a very large SASE). Once
you l‘Il)ave modi ﬁe(?, your machine thusly,
we can, for a very reasonable cost, fax
you historically-informed organ pipes
scientifically (lisigned by our master
pipemaker, Max Fax.

Flue pipes currently available include
the Fax Celeste, Fax Angelica, Faxeolet
and Faxflote (the latter being particular-

ly suitable for the music of Robert Fayr-
fax and his contemporaries). Reed stops
being offered include the Fax Humana,
Faxbut, Faxoncillo, and Faxophone (this
being an ideal stop for the music of Fax
Waller). Our 16” Contrafax will, regret-
tably, not be available until they make
larger fax machines.

With present technology it will still be
necessary for the church members to cut
out, roll'up, and solder the Faxpfeifen,
but this will be no problem with our
step-by-step book of instructions (also
available on floppy disk, CD-ROM, or
semaphore) and DIY pipemaking kit
(please send $5,000 in b\ue—chip securi-
ties and a very large crate). As you may
imagine, our research and devc{opment
department (the guys in the white shop
coats and serious expressions) is at this
very moment working on breakthrough
space-age  digital nuclear genetic
microtechnology which will eliminate
even this step (but don’t hold your
breath).

We look forward to many orders from
your grateful readers.

Johann Sebastian Fax, President
Fax Vobiscum Organ Co.
Halifax, N.S.

Here & There

The first Organ Festival of
Camaiore (Italy) is taking place this
summer, on the new organ (Mascioni
1995) at the Chiesa Monumentale della
Badia. The series features the music of
.S. Bach and began on June 16, Kle-
mens Schnorr; July 5, Wijnand van de
Pol; July 12, Andrea Marcon; July 26,
Hatsumi Miura; and August 1, Orthulf
Prunner. During the course of the festi-
val, concerts will also take place on his-
toric organs in the surrounding area on
July 17, 14, 21, and 28.

Holy Name Cathedral, Chicago, is
presenting a series of “Summer Sunday”
organ recitals. The series began on June
23 with Stefan Engels; June 30, Jill
Hunt; July 7, Frederic Vipond; July 14,
Stephen Schnurr; July 21, Daniel Pol-
lack; and July 28, Elizabeth Naegele.
For information: 312/664-6963.

The University of Michigan pre-
sents Carillon Performance Workshops
with Margo Halsted July 2-24. Partici-
pants may choose any gve-day period.
In addition to private lessons, there will
be recitals by {_{uest artists on Monda
noontimes and evenings. The 55-beﬁ
Charles Baird Carillon was cast by John
Taylor & Co. of England in 1936 and
1975 (bourdon of 12 tons). For informa-
tion: 313/764-2539.

The Cathedral of the Madeleine,
Salt Lake City, presents its Eccles
Organ Festival this summer: July 28,
Naji Hakim; August 11, Leo Abbott;
August 25, James O’Donnell; and Sep-
tember 8, Diane Belcher. For informa-
tion: 801/328-8941.

The 24th Lahti Organ Festival
takes place July 29-August 4 in Lahti,
Finland. The festival will focus on tran-
scriptions for organ, from Grieg’s Peer
Gynt to Saint-Saéns’ Danse Macabre.
Performers include Thomas Murray,
Katherine Handford Lund, Janette
Fishell, Colin Andrews, Thomas Trot-
ter, Bernhard Hass, Thierry Mechler,
Gunnar Idenstam, and others. Recitals
take place at the Church of the Cross,
Muk&'ula Church, Orimattila Church,
Heinola Church, Kerava Church, and
other locations. For information: Organ
Festival Office, Kirkkokatu 5, FIN-
15110 Lahti, Finland; tel 358-18-782
3184; fax 358-18-783 2190.

The Goteborg International
Organ Academy takes place August

2

9-20 in Goteborg, Sweden. The acade-
my will focus on the followin%) instru-
ments: the meantone organ built by
ohn Brombaugh in 1992 (Haga
Church, Géteborg), the romantic organ
built by Henry Willis in 1871 (Schoo% of
Music and Musicology), and the recon-
structed Gerstenbergl edal clavichord
(John Barnes and Joel Speerstra, 1995).
Part 1 (August 9-14) features German
and Frenc 19th-century repertoire
(with a special emphasis on Reger,
Franck, English romantic, and harmoni-
um); Part II (August 15-20) centers on
North German and Italian 16th- and
17th-century organ repertoire (and
imgrovisation with empilasis on early
techniques and the clavichord tradition;
main repertoire focus is Sweelinck and
the stylus phantasticus). The program
includes workshops, seminars, lectures,
panel discussions, recitals and services.
%resenters include Hans Davidsson,
Fredrick K. Gable, Ludger Lohmann,
Andrea Marcon, Kimberly Marshall,
Hans van Nieuwkoop, William Porter,
Harald Vogel, Munetaka Yokota, and
many others. For information: Géte-
borg University, Organ Academy,
School of Music and Musicology, Box
5439, S-402 29, Géteborg, Swe§>e'n; h
46-31-773 52 06; fax 46-31-773 52 00;

email organ.academy@musik.gu.se

The deadline for entering the 11th
National Organ-Playing Competi-
tion sponsored by the Ruth and
Clarence Mader Memorial Scholarship
fund is September 16. The final compe-
tition will be held November 9 at
Pasadena Presbyterian Church in cele-
bration of the fund’s 25th anniversary.
Scholarship awards totalling $10,000
will be presented at a reception follow-
ing the concert competition. Applicants
must be under 35 years of age on the
date of the competition. For informa-
tion: Ruth and CLII‘GHCG Mader Memo-
rial Scholarship Fund, P.O. Box 571,
Pasadena, CA 91102.

The American Musical Instru-
ment Society invites proposals for pre-
sentations at its 26th annual meeting
May 15-18, 1997 in Washington, DC.
The overall theme of the conference
will be “Musical Instrument Studies:
Perspectives from a Quarter-Century of
the AMIS.” The program committee
welcomes proposals for Hmlpers, lecture-
demonstrations, or panel discussions on
a broad range of topics relating to the
history, design, and use of musical
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instruments in all cultures and from all

eriods. Deadline for proposals is Octo-
Eer 1. For information: é)ynthia Adams
Hoover, NMAH 4127, MRC 616,
Smithsonian Institution, Washington,
DC 20560; ph 202/357-1707.

The First Presbyterian Church of
Ottumwa, IA, has announced the win-
ners in its 24th annual Undergraduate
Organ Competition. First prize was
awarded to Andrew Kotylo, a freshman
at Indiana University “studying with
Christopher Young. Second prize went
to Yoav Stein, a junior at the Eastman
School of Music studying with Michael
Farris. Judges included Boyd Jones of
Southern Baptist Theological Seminary,
Louisville, KY; Davis Folkerts of Cen-
tral College, Pella, IA; and Naomi Row-
ley of Des Moines.

Davis Folkerts, Naomi Rowley, Boyd
Jones

Andrew Kotylo

Yoav Stein
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Appointments
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John W. W. Sherer

John W. W. Sherer has been
appointed Organist and Choir Director
for the 4,100-member Fourth Presby-
terian Church of Chicago, IL. He suc-
ceeds Morgan and Mary Simmons, who
recently retired after 28 years as Organ-
ist and Choirmaster and Associate
Organist respectively. Mr. Sherer most
recently served as Organist/Choirmaster
at St. Luke’s Lutheran Church in New
York City and Chapel Organist at St.
Hilda’s and St. Hugh’s Episcopal School
in Manhattan. Previous church positions
include Trinity Church on the Green
and the Episcopal Church at Yale Uni-
versity, both in New Haven, CT, and St.
Paul’s Episcopal Church, Walnut Creek,
CA. A native of Xenia, OH, he received
the BMus in organ performance and
choral music education from the Univer-
sity of Cincinnati College-Conservatory
of Music. He received a German lan-
guage certificate from the Goethe Insti-
tute in Munich, Germany, and earned
two master’s degrees at Yale University,
with majors in organ performance and
art in religion. In addition to his organ
studies with David Mulbury, Roberta
Gary, Walden Moore, Gerre Hancock
and Thomas Murray, Mr. Sherer has
studied composition with Nicholas Maw

“and Michael Friedmann, with anthems,

hymns and an evensong service for choir
and organ to his credit. Envrolled in the
doctoral program at the Juilliard School,
he studies with John Weaver. At Fourth
Church, he directs two adult choirs
(including a 25-voice professional choir)
and supervises a year-round concert
series and annual arts festival.

Howard W. Weaver has been
appointed vice president of organ design
ag}c?i engineering for A.E. Schlueter Pipe
Organ Sales & Service, Lithonia, GA.
He began his career in organ building at
age 17 as an apprentice in the engineer-
ing department of M.P. Méller, going on
to serve in various capacities such as
director of engineering, director of oper-
ations, sales manager, and ultimately as
vice president of design and product
management. He designed the casework
and supervised the engineering, manu-
facture and installation of the Méller at

Calvary Church, Charlotte, NC, the -

largest all-new organ ever built and the
13th largest organ in the world. Other
major installations include Mary our
Queen, Baltimore; St. Paul the Apostle,
New York City; Cathedral of St. Paul,
Birmingham; AL; National City Christ-
ian  Church, Washington, DC; First
Presbyterian Church, Midland, TX; and
Spring Hill Presbyterian Church,

obile, AL. Over his career he has been
involved in approximately 2,500 organ
installations. He has had the opportunity
to study English and European organ
building and case design, and has been
involved in operational courses at Penn
State University, American Manage-
ment Association in Washington, DG,
and the Maryland Center for Quality
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and Productivity at the University of
Maryland. He also served as Eastern
region design director for the Wicks
Organ Company for a brief period.

Here & There

Agnes Armstrong

Agnes Armstrong has been elected
President of the International Reed
Organ Society for a two-year term.
Od%er officers include Vice President
James Tyler, Secretary Wayne C. Liv-
ingston, and Treasurer fames Quash-
nock. Regional Councillors for the Unit-
ed States are Rollin Smith for the East,
E. Lee Chaney for the South, Thomas
Schaettle for the Midwest, and Tom
McGuire for the West. Overseas Coun-
cillors include Douglas Price for Cana-
da, Andrew John Grahame for Australia,
and Brian Styles for England and all

" other areas.

Founded in 1981, the Reed Organ
Society is an international organization
devoted to all types of reed instruments,
dedicated to the intevests of musicians,

historians, collectors, and restorers, with
members thoughout the U.S. and 13

foreign countries. Incorporated as a not- -

for-profit corporation in New York
state, its headquarters are located at the
Carey Organ Company in Troy, NY. Its
quarterly publication, the-ROS Bulletin,
is published under the direction of edi-
tor Edward A. Peterson and publisher
Gordon De Young. Internet access
addresses include The Reed Organ Page
at  http//www.estell.utoledo/reedor-
gan.htm and ros@mrc-bsu.cam.ac.uk.
For information on membership ($17.50

er year), contact James Quashnock,
3575 Highway 258 East, Wichita Falls,
TX 76308-7037.

Kyler Brown -

The Church of St. Mary the Virgin,
New York City, celebrated the 100th
anniversary of the laying of the corner-
stone on December 8, 1995, the Feast
of the Conception of the B.V.M. Music
Director and Organist, Kyler Brown,
commissioned three new works for a
cappella choir, which have been per-
formed over the past year. Composer
Jackson Hill set the introit proper for
Advent II, Populus Sion, with text in

English and Latin; Jeffrey Klitz set the
offertory proper for the Anniversary of
the Dedication of a ‘Church, The Angel
stood at the altar of God, in English; and
Elliot Levine set the offertory proper
for the Feast of the Immaculate Con-
ception of the Blessed Virgin Mary, Ave
Maria, in Latin.

Dan Locklair has written a work

- based on the poem Maya Andgelou wrote

for Bill Clinton’s 1992 presidential inau-
guration. Since Dawn (A tone poem for
narrator, chorus and orchestra based on
Angelou’s “On the Pulse of the Morn-

inﬁ”) will be premiered by the Winston- -
S

m Piedmont Triad Symphony on
September 28 at Wake Forest Universi-
ty. Poet Angelou will narrate the pre-
miere.

David Mulbury is featured on a new
recording, Franz Liszt, on the AFKA
label (SK-535). Recorded on the organ
at the Methuen Memorial Music Hall,
the program includes Fantasie and
Fugue on “Ad nos,” Consolation in E,
Praeludivm und Fuge iiber BACH, Ada-
gio in D-flat, and Weinen, Klagen Vari-
ations. For information: BKM Associ-
ates, Box 22, Wilmington, MA 01887,
508/658-6565.

Bruce Prince-Joseph has written a
mass in honor of Senator H. William
Fulbright. The former senator from
Arkansas, recently deceased, created
the international student exchange pro-

am known as the Fulbright FelE)w—
ships. The Mass was first performed at
St.” Mary’s Episcopal Church, Kansas
City, MO, on the feast of Pentecost. To
be sung in four languages (Greek, Eng-
lish, Hebrew and Latin), the work cen-
ters loosely around a cantor or soloist
and unison choir or congregation. Mr.
Pn’nce—]os?h is also planning perfor-
mances in New York City, Los Angeles,
San Francisco, Chicago, and Atlanta.
(For information: Bruce Prince-Joseph,
c/o Old St. Mary’s Episcopal Church,
Box 15748, Kansas City, MO 64106.)
For 20 years, Mr. Pn’nce—g)seph was
official organist-harpsichordist of the
New York Philharmonic Orchestra;
after 25 years of service he was named
}t_)ﬁofessor emeritus of Hunter College of

e City Universi’ctvl of New York. Since
returning to his hometown of Kansas
City, he has served as Prior of the Prio-
ry of St. Mary the Virgin, and has
labored to prevent the closing of Old St.
Mary’s Church, serving as unsalaried
principal organist and coordinator of the
music programs.

Iain Quinn is featured on a new
recording, The Great Organ at
Methuen, on the Raven label (OAR-
360). The program includes works of
Bach, Liszt, Franck, Askell Masson,
Wilfred Josephs, and Leslie Howard.
For information: Raven Recordings,
Box 25111, Richmond, VA 23260.

Sharon Elery Rogers” A Palm Sun-
day Festival, for SATB choir and organ
with optional children’s choir, congrega-
tion and brass, was premiered at
Venice-Nokomis United Methodist

Church in Nokomis, FL, under the

direction of Wesley Schumacher, con-

ductor of the Venice Symphony. The .

anthem is published by Coronet/Press-
er, along with several other of her new
releases, A Song of Faith, Sing Praise to
Him, He Has Risen, On a Winter’s
Night, and All Christian Friends
Rejoice. Some of Rogers’ new handbell
works include Easter Celebration, Fes-
tal Fanfare on Darwell’s 148th, and
Palm Sunday Glory (Lorenz); Gospel
Gems Medley and An Easter Welcoming
(Jeffers); Easter Victory, Nearer to the
Cross, and Advent Bells (Morning Star);
Festal Praises, Nearer to Thee, All
Thanks and Praise, Bells of Praise, Our
Gift of Thanks, and America Rings
(Theodore Presser); and Come All
Christians, Pretty Little Bells of Christ-
mas, and In His Love (Descant-
Thomas). Ms. Rogers has over 350 pub-
lished works to %er credit and is the
recipient of 31 consecutive years of
AS(%)AP honorary awards.

~Ross Wilburn, Stephen Swanson, Fr.

Brian Swager -

Brian Swager has been awarded a
Carillon Scholar fellowship by Bok
Tower Gardens in Lake Wales, FL. In
residence there from October 1996
through. March 1997, Swager will use
the facilities at Bok Tower Gardens—
including the Anton Brees Carillon
Library, the archives of the Guild of
Carillonneurs in North America, and
the 57-bell Taylor carillon—to do
research in the area of carillon history.
Milford Myhre is the Resident Carillon-
neur. Bok Tower Gardens is a 157-acre
public garden, cultural institution, and
Historic Landmark operated by the
nonprofit Bok Tower Gardens Founda- -
tion, Inc. Dr. Swager continues as editor
of Carillon News, the newsletter of the
GCNA. For a complimentary issue,
contact Brian Swager, Bok Tower Gar-
dens, 1151 Tower Blvd., Lake Wales,
FL 33853-3412 ,

Gordon Young's new collection of 10
organ pieces, Forever Young, has been

ublished by Harold Flammer, and is
dicated to the 100th anniversary of the
AGO. In January, February, and April,
anthems of Dr. Young commissioned for
anniversary celebrations received their
respective premieres: When I Survey the
Wondrous Cross (Pauleys Island Presby-
terian Church, Pauleys Island, SC), Laud
to the Trinity (Trinity Amercian Luther-
an Church of Waterloo, IA), and Festival
Te Deum (First Presbyterian Church,
Annapolis, MD).

Jason Parkin, John Osborn, Robert
Boozman, and David Evans

The final event in the 1995-96 Music
at Trinity Series featured “Three Bari-
tones in Concert” April 21 at Trinig

Wi

.Episcopal Church, Towa City, IA,

baritones John Osbom, Jason Parkin,
and Stephen Swanson, all members of
the church. The program included arias
from Purcell's Ode for the Birthday of

een Mary, 20th-cen: art songs,
aQnud selecﬁggs from The %Ugr}zftasticks a%d
Kiss Me Kate. Accompanists were
Robert Boozman and David Evans,
piano; Barbara Dewey, flute; and Ross
Wilburn, clarinet

OxRecs Digital has released Vol. 3
in the series Tﬁé Organs of Cambridge.
The recording features James Martin at
St. John’s College (performing works of

‘Bach, Messiaen, Bourgeois, Howells,

Whitlock, and Dupré), and David Goode
at King’s College (works of Preston,
Dupré, Franck, and Viemne). For infor-
mation: OxRecs Digital, Magdalen



Christa Rakich conducted a masterclass on the organ works of Bach for the Old

West Organ Society in March. Shown here are the participants, with students and

faculty of New England Conservatory.

Farm Cottage, Standlake, Witney, Oxon
OX8 7RN, U.K; or the Organ Historical
Society, 804/353-9226.

Harmonia Mundi has announced
the signing of an exclusive recording
contract with The Academy of
Ancient Music, newl appointed asso-
ciate conductor Pau{ Goodwin, and
associate  director/concert  master
Andrew Manze. The first two albums,
Bach violin concerti and Schiitz choral
music, will be recorded this autumn for
release in 1997. The Academy of
Ancient Music will continue its series of
recordings for Decca L’Oiseau-Lyre
under founder and artistic director
Christopher Hogwood.

Greenwood Press has published
The Fred Waring Discography, com-
piled by Peter T. Kiefer. The book doc-
uments each of the recordings of Fred
Waring and the Pennsylvanians as well
as the transcriptions recorded for vari-
ous program services, and includes an
alphabetical listing of all song record-
ings, a chronological list of eac}ﬂ record-
ing session and the songs recorded that
day, arrangers’ names, and a complete
album listing; 240 pages, $65.00. For
information: 203/226-3571.

Torbjgrn Kjeka has invented a new
swiveling seat for organ playing, claimed
to uvoi(ﬂ)uck pain and injury from stan-
dard benches. For information: Torb-
jorn Kjeka, Markveien 1b, N-4030
‘Hinna, Nolwuy.

St. Mary’s Church, Dayton, OH, has
signed a contract with Peebles-Her-
zog, Inc., of Columbus, OH, for the
renovation of its 1920 Austin organ 3/42
with echo. The project will include
washing of pipes, new manuals and ped-
alboard, new harp and chime mecha-
nisms, and new leather. No pipework
will be added or removed. A computer-
controlled console, complete Wit]ll dual
MIDI interface, will be installed in the
1920 console shell. The work will cost
approximately $110,000.

Allen Organ Company has installed
a three-manual digital organ in St
Simon’s-on-the-Sound Episcopal Church
in Fort Walton Beach, FL. The new
model replaces the church’s previous six-
year-old Allen which was (ll;unage(l by
Hurricane Opal last summer.

Rodgers Instrument Corporation
has completed a combination pipe/elec-
tronic organ at the Cathedral of the
Incarnation, Baltimore, MD. The new
console, installed by Ken Brown of R.A.
Daffer & Son, Ltd., controls the cathe-
dral’s 21-rank Moeller pipe organ; the
Rodgers 955 adds 51 remf\'s of sampled
sounds. The new console replaced the
original Moeller console from the
1940s, with maple naturals and rose-
wood sharps, as the first step in a 10-
year l'el)urﬁ)is]mwnt of the pipe organ.
Plans call for new pipework for the
Great, releathering c{]ests, and revoic-
ing. Recitals have Deen played by Berj
Zamkochian and Frederick Swann.
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Nunc Dimittis

Marian and David Craighead

Marian Craighead (née Reiff), of
Rochester, NY, died on May 8, at age 76,
following a valiant six-year battle with
ovarian cancer. At the time of her death,
Mrs. Craighead was in her fortieth year
as organist of Asbury First United
Methodist Church in Rochester, where
she was singularly beloved by her choir
and congregation. A memorial service
was held at the church on May 12, which
included music of Bach, Brahms, Cop-
land and Franck.

Born in 1919 in New Cumberland,
PA, Marian Reiff began her organ stud-
ies at the age of 14 and went on to
receive a BA in English from Lebanon
Valley College. She ﬁwn attended West-
minster Choir College where she stud-
ied organ with Alexander McCurdy,
receiving her BMus, and was later a
member of the organ faculty at West-
minster Choir College as well as assis-
tant to Dr. McCurdy at the First Presby-
terian Church in Philadelphia. Subse-
quent church positions were held in Los
Angeles and Pasadena.

In 1948 she married David Craighead
and in 1955 they moved to Rochester
where he assumed the position as head
of the organ department at the Eastman
School of Music. It was at this time that
Marian joined the staff at Asbury First,
while continuing to play recitals in vari-
ous parts of the country. In recent years
she joined her husband in concerts for
organ duet, performing in numerous
cities nationwide. Westminster Choir
College honored her during their 1993
commencement activities by presenting
her with their annual Alumni Merit
Award in recognition of her contribu-
tions and achievements as an organist.

Throughout most of her adult life,
Marian Craighead’s musical energies
were focused on her church, whose
sanctuary and organ were new when
Marian came to Asbury First. Her ser-
vice playing, accompaniments and solo
repertoire were consistently of the high-
est qnu]ity, as was her sensitivity to wor-
ship. During her long illness she often
remarked on the blessings of her work as
it related to her courage to do battle with
cancer. She wrote “As one whose entire
adult life has been involved in church
music, I find myself recalling snatches of
solos and anthems based on the poetry
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of the Psalms and leaning on the
strength and faith expressed in those
wonderful words.” In spite of continual
discomfort from the (»‘Hlects of radiation
and chemotherapy, in addition to pain
from the disease itself, Marian Craig-
head continued to play until Christmas
Eve, 1995. A]th()ug[ll she was desperate-
ly ill that night, many spoke at the time
of it having been the most beautiful ser-
vice they had ever heard her play. Prior
to that time she had not missed any
rehearsals or services for which she was

scheduled, exce]pt for short periods of
hospital stays. She truly lived her belief

in the power of music to uplift the lives
of people, and it gave her immense
strengt}] and energy.

In 1990-1991, Asbury First United
Methodist Church celebrated Marian’s
extraordinary contributions to the musi-
cal and spiritual life of the church. She
was ]zm(llod for “her brilliant musical

accomplishments, her never-ending loy-

alty, her boundless energy in pursuit of
excellence, the generosity of her gifts
and her time, the warmth of her friend-
ship, her patience as a teacher, and her
selfless contributions to Asbmy First.”
Marian Craighead is survived by
David, her husband of 47 years; her son
James; daughter Elizabeth Eagan and
two grandsons, Christopher and Jeffrey
Eagen.
—Karen McFarlane

Russell Bigelow Gress died in his
sleep of a heart attack on March 28 at
the age of 55. A lifetime resident of Lit-
tle Rock, AR, he was a passionate organ
music supporter, amateur organ builder,
educator and locksmith. He was a mem-
ber of Christ Episcopal Church and
donated the Swell Diapason for the
recently installed Nichols-Simpson
organ. Mr. Gress graduated from Little
Rock Central Iligﬁ School in 1958 and
the University of Arkansas in 1963, earn-
ing a BA in English. He taught for 25
years in the Little Rock Public School
District, taking early retirement for
health reasons. A memorial service was
held at Christ Church on April 1.
Memorials may be made to the Organ
Fund, Christ Episcopal Church, 509 S.
Scott, Little Rock, AR 72201

TUNING SET [y

for professional tuning
Parts for harpsichords

Marc Vogel, Box 1245/UN
D-79795 Jestetten, Germany

..-49-7745-8156 Fax ...-1669
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1996 Carillon
Concert Calendar

Allendale, Ml
Grand Valley State University, Sundays at 8 pm:
Nancy Poltrock, July 7
Margo Halsted, July 14
Richard Giszczak, July 21
Gert Oldenbeuving, July 28
Julianne Vanden Wyngaard, Aug.4
Doris Vanden Berg, Aug. 11
John Courter, Aug. 18
TBA, Aug. 25

~Alfred, NY
Alfred University, Davis Memorial Carillon
Tin-shi Tam, July 2
Mary McFarland, July 9
Joanne Droppers, July 16
Jim Fackenthal, July 23
TBA, July 30

Ann Arbor, Ml
University of M[ch]gan Burion Tower, Mondays
at 7 pm:

Donna Gleason, July 1

Margo Halsted, July 8

Edward Nassor, July 15

Beverly Buchanan, July 22

Gert Oldenbeuvmg, July 29

Arlington, VA

Netherlands Carillon, Performanoes 6-8 pm:
Edward Nassor, July
R. Robin Austin, July 6

- Marcel Siebers, July 13
Hans Uwe Hielscher, July 20
Edward Nassor, July 27
Gideon Bodden, Aug. 3
Gert Oldenbeuving, Aug. 10
Edward Nassor, Aug. 17
Jim Fackenthal, Aug. 24
David Breneman, Aug. 31
Performances 2—4pm
Edward Nassor, Sept. 2
Edward Nassor, Sept. 7
Joanne Droppers, Sept. 14
Janet Dundore, Sept. 21
William Lyon-Vaiden, Sept. 28

Bloomfield Hills, Ml
Christ Church Cranbrook, Performances at 4
pm:
Donna Gleason, with Detroit Brass Society,
July 7
Beverly Buchanan, July 21
Ray McLellan, July 28
Richard Glszczak Aug. 4
Sara Sjoberg with White Heather High-
landers, Aug. 11
Dennis Curry & Jenny King, Aug.18
Carol Jickling Lens, Aug. 25

Bloomfield Hills, Ml
Kirk-in-the-Hills, Sundays at 10 am and 12 pm:
Edward Nassor, July 14
Beverly Buchanan, July 21
Jenny King, Aug. 4
Carol Jickiing Lens, Aug. 25
Dennis Curry, Sept..8

Chicago, IL
University of Chlcago Rockefeller Memorial
Chapel, Sundays at 6 pm:

Gordon Slater, July 7

Jim Fackenthal, July 14

Wylie Crawford, July 21

Janet Tebbel, July 28

Andrea McCrady, Aug. 4

Margo Halisted, Aug. 11

Thomas Reif, Aug. 18

Danbury, CT
St. James Episcopal, Performances at 12 pm:
Judson Maynard, July 3
Marietta Douglas, July 10
George Matthew, Jr., July 17
Hans Uwe Hielscher, July 24
Gert Oldenbeuving, July 31

Detroit, Ml
Jefferson Avenue Presbyterian Church

East Lansing, Ml
Michigan State University, Saturdays at 4 pm:
Ray McLellan, July 6
Ed Nassor, July 13
Jenny King, July 20
Dennis Curry, July 27
Phyllis Webb, August 3
John Courter, Aug. 17

Fort Washington, PA
St. Thomas Church (Whitemarsh)
David Hunsberger, July 2, 7 pm
Janet Dundore with Germantown Country
Dancers, July 2, 8 pm
Janst Dundore, July 4, 2 pm
Performances at 7 pm:
Janet Tebbel, July @
Marcel Siebers, July 16
Janet Dundore, July 23
Gayle Hamilton and
Beatrice Gardner, July 30
Janet Dundore with Abington Ballet, Aug. 6
Robin Austin, Aug. 13
“Cast in Bronze”, Aug. 13 (8 pm)
Tin-shi Tam, Aug 20
Janet Dundore Aug. 27

» page 6
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the odllas symphony association

presents
Che [irst Triennial
Oadllas International
Organ Competition
April 7-15, 1997

Fugene McDermorr Concerr Hall Morton H. Meyerson Symphony Center - Dallas, Texas

International Jaory
Dr. Robert Anderson, Chairman
Dr. Marie-Claire Alain
Prof. Luigi Ferdinando Tagliavini
Dr. Ludger Lohmann
Dame Gillian Weir
Prof. Tsuguo Hirono

" Prof. Hans Fagius

Preliminary Rourzos
Caruth Auditorium
Meadows School of the Arts . ..

Southern Merhodist UvNiVERSITy./ Dallas, Texas
C. B. Fisk, Inc., Opus 101

Semifinal aryo

Final Rounos

The Herman W. and Amielia H. Lay

Family Concert Organ '

Meyerson Symphony Center - Dallas, Texas
C. B. Fisk, Inc., Opus 100

Final Rouno

Gala Concerr featuring solo organ works
by J. S. Bach and performances with .
the Dallas Symphony Orchiestra

The Derman TD. ano Amelia . l.a;y
Family Concert Organ

Prizes

First Prize - $2 2,000 (U.S. dollars) and performance
~ of commissioned piece for organ And orchiesira

Second Prize - $10,000 (U.S. dollars)
Third Prize - $5,000 (U.S. dollars)
Audience Prize - $7,000 (U.S. dollars)

Screening auditions 1o be held in January, 1997 in
Stuttgart, Germany, Dallas, Texas and Gifu, Japan.
For AppliCATiON form or furTher informATION CONTACT

Organ Comperition Coordinator, Dallas Symphony Association
2%01 Flora Streer, Suite 200, Dallas, Texas 72201 USA
Phone: 214-871-4096 FAX: 214-9%7-1218

Sponsored by H. Ward Lay and The Dallas Foundartion
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Glencoe, IL

Chicago Botanical Garden, Mondays at 7 pm:
Mark Konewko, July 1
Gordon Slater, July 8
Jim Fackenthal, July 15
Wylie Crawford, July 22

(Christmas in July)

Janet Tebbel, July 29
Andrea McCrady, Aug. 5
Margo Halsted, Aug. 12
Thomas Reif, Aug. 19

Grosse Pointe Farms, Mi

The Grosse Pointe Memorial Church
Phyllis Webb and Jenny King, July 2
Margo Halsted, July 9
Edward Nassor, July 16
Beverly Buchanan, July 23
Gert Oldenbeuving, July 30

Hartford, CT
Trinity College, Plumb Memorial Carillon, Perfor-
mances at 7 pm:

TBA, July 3

George Matthew, Jr., July 6

Marcel Siebers, July 10

TBA, July 17

Hans Uwe Hielsher, July 24

Gert Oldenbeuving, July 31

Suzanne Gates, Aug. 7

Daniel Kerry Kehoe, Aug. 14

Frank DellaPenna and “Cast in Bronze”, Aug.

21

TBA, Aug. 28

Holland, PA
Trinity United Church of Christ
Lisa Lonie with brass, July 11
Marcel Siebers, July 18
George Matthew, Jr., July 22
Edward Nassor, Aug. 1
“Cast in Bronze”, with Frank DellaPenna
(mobile carillon) and Lisa Lonie (Schneider
carillon), Aug. 8

Marimont, OH
Dogwood Park, Emery Memorial Carillon, Perfor-
mances at 7 pm:

Richard Gegner, July 4 (2 pm)

Richard Gegner, July 7

Albert Meyer, July 14

Albert Meyer, July 21

FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild

of Carillonneurs

in North America

37 Noel Drive
Williamsville, NY 14221

—| FREE REFERENCE COPY —

NEW MUSIC for
HANDBELLS

from Theodore Presser Co.

Bourrée for

Flo. 1

Bells
i

Bourrée for Bells No. 1
J.S. Bach/Sharon Elery Rogers
Presser 114-40768, $2.25

More new listings include:
Play a Song of Christmas (coll.)

Ruth Zimmerman
Presser 416-41134, $4.50

Take the Name of Jesus
Doane/H. Geraldine DuMars
Presser 114-40747, $2.25
Sold through music dealers.
Prices subject to change.

For FREE reference copy of Bourrée for Bells,
plus a catalog, send request to:

THEODORE PRESSER CO.
Dept. DP - 1 Presser Place
Bryn Mawr, PA - 19010
L——or E-mail presser@presser.com —
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Albert Meyer, July 28

Albert Meyer, Aug. 4
Richard Gegner, Aug. 11
Richard Gegner, Aug. 18
Albert Meyer, Aug. 25
Richard Gegner, Sept. 1
Albert Meyer, Sept. 2 (2 pm)

Madison, WI
University of Wisconsin, Thursdays at 7:30 pm:
Gordon Slater, July 4
Lyle Anderson, July 11
Dave Johnson, July 18
Gert Oldenbeuving, July 25

McDonogh, MD
McDonogh School
Matthew Buechner, July 5
Janet Dundore, July 12
Marcel Siebers, July 19
Jim Fackenthal, July 26
Edward Nassor, Aug. 2

Middlebury, VT
Middlebury College, Mead Chapel Carillon, Per-
formances at 4 pm:

Lucy Dechéne, July 5

Hans Uwe Hielscher, July 12

Judson Maynard, July 19

Dionisio Lind, July 26

David Breneman, Aug. 9

New Canaan, CT

St. Mark’s Episcopal Church
Marietta Douglas, July 2
Judson Maynard, July 9
Dionisio Lind, July 16
Hans Uwe Hielscher, July 23

New Haven, CT

Yale University, Harkness Tower, Fridays at 7

pm:
Judson Maynard, July 5
Marcel Siebers, July 12
Robin Austin, July 19
Hans Uwe Hielscher, July 26
Gert Oldenbeuving, Aug. 2
Dionisio Lind, Aug. 9
George Matthew, Jr., Aug. 16

Niagara Falls, Ontario
Rainbow Tower Carillon, Friday, Saturday, and
Sunday evenings, May 17-Labor Day

Gloria Werblow

Northampton, MA
Smith College, Dorothea Carlile Carillon, Mon-
days at 7 pm:

Geert D’hollander, July 1

Marietta Douglas, July 8

George Matthew, Jr., July 15

Hans Uwe Hilscher, July 22

Northfield, VT

Norwich University, Performances at 11 am:
Dionisio Lind, Aug. 26
Gordon Slater, Oct. 5
George Matthew, Jr., Oct. 12

Philadelphia, PA
First United Methodist, Germantown, Mondays
at 7:30:

David Hunsberger, July 1

Janet Tebbel, July 8

Marcel Siebers, July 15

George Matthew, Jr., July 22

Edward Nassor, July 29

Princeton, NJ
Princeton University, Graduate College,
Sundays at 1 pm
Janet Tebbel, July 7
Marcel Siebers, July 14
George Matthew, Jr., July 21
Edward Nassor, July 28
Doug Gefvert, Aug. 8
Janet Dundore, Aug. 11
Tin-shi Tam, Aug. 18
R. Robin Austin, Aug. 25
Lisa Lonie, Sept. 1

Rochester, MN

Mayo Clinic
Gordon Slater, July 2
Gert Oldenbeuving, July 26
Lyle Anderson, Aug. 15
Robert Byrnes, Aug. 29

Simcoe, Ontario

Norfolk War Memorial, Sundays at 4 pm:
May 19-Sept. 15
June Somerville

Simsbury, CT

Simsbury Methodist
George Matthew, Jr., July 7
Lucy Dechéne, July 14

Pipe Organs by
Bedient...
Where we speak your lan-

guage, your request is our
command and sound is gener-
ated by real organ pipes. Send

your inquiries

4221 N.W. 37th Street
Lincoln, NE 68524-1919 .
(402) 470-3675 FAX 3676
Email: bedientORG@aol.com
www.4w.com/bedientorgan

Daniel K. Kehoe, July 21
Hans Uwe Hielscher, July 28

Springfield, MA

Trinity United Methodist, Thursdays at 7 pm:
Becky Rosendahl Isaacson, July 4
George Matthew, Jr., July 11
Sally Slade Warner, July 18
Marietta Douglas, July 25

Spokane, WA
Cathedral of St. John, Performances at 7 pm:
Andrea McCrady, July 4 (9 pm)
Don Cook, July 11
Gordon Slater, July 18
John Agraz, July 25

Stamford, CT
First Presbyterian Church, Sundays at 11 am:
George Matthew, Jr., July 7
Dionisio Lind, July 14
Edward Nassor, July 21
Lucy Dechéne, July 28
Gert Oldenbeuving, Aug. 4
David Breneman, Aug. 11
Heather Ewing, Aug. 18
Thursdays at 7 pm:
Marcel Siebers, July 11
Marietta Douglas, July 18 §
Hans Uwe Hielscher, July 25

Storrs, CT

Storrs Congregational Church, Performances at
7 pm:

Marietta Douglas, July 15

David Maker, Aug. 5

Valley Forge, PA
Washington Memorial Chapel
David Hunsberger, July 3
Janet Tebbel and “Cast in Bronze”, July 10
Marcel Siebers, July 17
George Matthew, Jr., July 24
Janet Dundore, July 31
Doug Gefvert, Aug. 7
Fra|11k DellaPenna and “Cast in Bronze”, Aug.
4
Tin-shi Tam, Aug. 21
Potpourri Concert, Aug. 28

Victoria, B.C.
Heritage Court, Netherlands Centennial Carillon,
Performances: 3 pm or 7 pm*:
Rosemary Laing
July 1 (1 pm)
July 5%, 7, 12*, 14, 19*, 20*
Guest, July 21 (11 am)
Guest, July 26*
July 28, Aug. 2*
Aug. 4 (3 and 7 pm)
Aug. 9%, 11, 16*, 18, 23"
25,30%
Sept. 1, 8, 15, 22, 29
Oct. 6, 13, 20, 27
Nov. 3, 10,
Nov. 11 (10 am)
Nov. 17, 24, Dec. 1
Dec. 6 (12:15 pm)
Dec. 8,15,:22

Williamsville, NY

Calvary Episcopal Church
Tin-shi Tam, July 3
Mary McFarland, July 10
Jim Fackenthal, July 24
Gloria Werblow, July 31

Harpsichord News
by Larry Palmer

Clavichord Symposium
In Magnano, northern Italy, the sec-
ond International Clavichord Sympo-
sium took place September 21-23,
1995. Far from the madding crowd, in a
beautiful small 12th-century church,
performers, builders, musicologists, and
auditors from several countries gath-
ered for three days of rewarding papers,
discussions, and performances on a vari-
62, of clavichords. 42 presenters provid-
ed this program, chaired by Bernard
Brauchli and Christopher Hogwood.
Plans are already being made %(‘)Z the
third symposium in 1997. Interest in the
clavichord increases steadily.
—Virginia Pleasants (London)

fine leather shoes for organists

drganmaster shoes

whole and halt sizes
Fast UPS Delivery
WOMEN'S: 5 Colors, Sizes 4-11, $44 ppd.
MEN’S: Black, Sizes 6-12, $50 ppd.
Sizes 1212-13, $52 ppd., Sizes 14-16, $69 ppd.
Narrow, Medium and Wide widths
CALL OR WRITE (203) 453-1973

282 Stepstone Hill, Guilford, CT 06437

Among other Americans at the Mag-
nano Symposium were Bruce Glenny
(Chicago) who lectured on Herbert
Howells and the Clavichord; Jane John-
son (Crab Orchard, TN) who gave a lec-
ture recital of 16th-century Spanish
music; John Koster (Vermillion, SD),
Loel Speerstra and Beverly Woodward,

oth of whom gave papers about C.P.E.
Bach, and Carol lei Post (Pella, IA).
Richard Troeger’s (Edmonton, Alberta)
paper on the Dolmetsch/Chickering
clavichords was read at the conference.

And Speaking of Clavichords . . .

Jeremy Montagu reports in Early
Music (February 1995, p. 175) that two
Dolmetsch clavichords were sold at the
Phillips (London) musical instrument
sale of 24 March 1994. One whick had
belonged to the brilliant player Violet
Gordon Woodhouse brought £2.,530,
while the instrument which Dolmetsch
had built for George Bernard Shaw
reached £5,060.

In a microfilm of Dolmetsch memora-
bilia from the Boston Public Library, I
just happened to notice an item which
%ives a bit of persg)ective on the value of
these clavichords! In a cli ping from
1949 it was announced that Shaw'’s clavi-
chord had been sold at auction to “a
Londoner” for £110 (at the time, $440).
Dolmetsch had sold it to Shaw in the
1920s for £40 ($160).

Publications of Interest

“The Harpsichord Invention of De la
Pleigniere” by Thomas McGeary
appears in The Organ Yearbook for 1994
(volume XXIV). The invention is a sys-
tem of registration pedals operating pul-
leys “to overcome the limitations of the
harpsichord.” Before Pleyel!

Early Keyboard Jowrnal (Volume 13,
1995) contains Lewis Reece Baratz’s dis-
cussion and translation of “The Basso
Continuo According to Jean Joseph
Boutmy” (1770), the only tutor on tl?is
subject from a resident of the southern
Netherlands. In the same journal C.
David Harris™ article “Kuhnau’s Accen-
tus and its Implications for the Perfor-
mance of Bach’s Keyboard Music”
makes some sense of a confusingly-
described, oft-appearing ornament used
by Bach’s immegiate predecessor, and
amplifies Kuhnau’s example with
descriptions from Bach contemporaries
Thomas Balthasar Janowka and Johann
Gottfried Walther. 2]

Music for Voices
and Organ

by James McCray

Messages of Hope

Hope springs eternal in the human breast:

Man never is, but always to be, blest.

The soul, uneasy and confin’d from home,
Rests and expatiates in a life to come.

Alexander Pope

An Essay on Man

Hope is one of those words that per-
meates our language and has lost much
of its potential. Phrases such as “I hope
to see you soon,” “hope you had a good
day,” “hope that it doesn’t rain out our

olf game,” have done much to trivialize
this beacon of faith.

It could be argued that a majority of
people attend church because of hope.

¥

b

YOUR BETTER JUDGEMENT
IS THE BEST CHOICE

FOR YOUR PLACE OF WORSHIP

FOLLOW YOUR INSTINCTS

1-800-444-WICK

1100 5TH STREET - HIGHLAND, IL 62249
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Combination pipe and
electronic installation No.2912

| existing ranks.
51 sampled ranks.

One perfect union.

There have been many happy unions celebrated in With Rodgers’ proprietary GC-8 technology, every single
Baltimore’s Cathedral of the Incarnation, but perhaps note of every digital rank could be individually voiced
none as powerful as the union created by their new and tuned to complement the existing pipe ranks.
Rodgers organ. And because Rodgers uses a software-based

This grand installation combines 21 of the control system, the organ can easily be expanded
cathedral’s original Méller” ranks with 51 digitally with additional pipe ranks in the future. It's just

sampled ranks — giving the instrument tonal ROmERSQ another example of how Rodgers combines

resources and a versatility never before possible. the old with the new to create perfect unity.

A Member of the Roland Group Rodgers Instrument Corporation 1300 N.E. 25th Avenue, Hillsboro, OR 97124
Tel: 503/648-4181 Fax: 503/681-0444 Rodgers Canada 5480 Parkwood Way, Richmond, B.C. V6V 2M4 Tel: 604/270-6332




Austin Organs

To the absolute repu-
tation of this firm for
mechanical  construction
and console convenience is
added strongly of late years
endorsement of the most
discerning as to tonal blend
and quality.

There are no better Organs
made, from any point of
consideration.

Austin Organs, Inc.

156 Woodland St. Hartford, CT
Voice (860) 522-8293 Fax (§60) 524-9828

PIPE ORGAN BUILDERS, LTD.

LAKE CITY. iOWA 51449 (712)463-8063

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS |

HC 69 Box 6, North Pomfret, Vermont: 05053
802/457-3914

0€61 '1.SH

AAAOI' THOS

1530 MILITARY ROAD
BUFFALO , N.Y. 14217
(716) 874 - 1818

Immediately following your next silent
prayer time, reflect on your thoughts.
Were the majority of items in your

prayer seeking somethin% (hoping) or

acknowledging (thanking)? My guess is

that more time is spent in asking for

something than in merely giving thanks

for the existing blessings. Carlo Carretto
points out that “Optimism means faith in
men, in the human potential; hope
means faith in God andP in His omnipo-
tence” (The Desert in the Gity), so hope
is connected to faith. )
Everyone wants to believe that the
future is better than the past. Most reli-
gious doctrines are based on that

" premise. The goal of achieving heaven is

a major factor in our daily lives. Salvation

is the ultimate quest and every denomi-

ﬁation stresses that aspiration. We have
ope:

'II)‘exts in church music often focus on
hope. It is a theme that receives consid-
erable attention by composers. This
month’s reviews call to your attemtion
works that. bring a message of hope to
the congregation. .

Cuast your burdens on the Lord,
Michael Pairick Murphy. SATB and
keyboard, Coronet ~Press of
Theodore Presser Co., 392-41961,
$1.35 (M-).

Murphy’s music has been arranged for
choir by Carl Nygard. Warm sentimental
harmonies supply emotion for the ten-
der text of hope. The choral parts are
easy and flow tunefully above an arpeg-
giated accompaniment. Modulations
add color to the emotion. Useful for
most choirs.

I Am the Bread of Life, Simon Lole.
Unison with descant and organ,
Royal School of Church Music, A
513, no price given (E). v
This simple communion anthem has a
folk-like melody with a limited vocal
range. The descant uses a combination
of neutral vowels and text. The accom-
animent is very easy with mostly right-
Eand arpeggios as a }li)ackgroulld for the

voices.

Two Motets, Michael McCabe. SATB
unaccompanied, Randall Egan
Musie, EC-339, $1.30 (M).

Both titles concern hope: “Lighten
Our Darkness,” “O Lord Support Us All
the Day long.” Each is only two, pages
duration. The music has very interestin

" harmonic changes and at times expands

briefly into six- and seven-note chords
for‘&‘;amatic impact. Printed on two
staves, both settings end with a quiet
Amen.

| Ask and seek and knock, Daniel

Barta. Two-part with keyboard and
optional C treble instrument, Cho-
risters Guild, CGA683, $.95 (E).
Designed for children’s choir, the first
verse is in unison, then using the same
melody for verse two, an upper part is
added. The music for optional instru-
ment is in brackets in the keyboard part.
Very simple music. )

O Lord, increase my faith, Orlando
Gibbpns (1583-1625). SATB unac-
companied, G.LA. Publications, G-
4043, $1.10 (M-).

This early English anthem (collect) is
a famous setting. It is contrapuntal and
has been carefully edited with stress
marks for accents and vertical lines for

“breath marks. Sedate yet comfortable

music.

Canticle of heaven, Craig Courtney.
SATB and keyboard, Beckenhorst
Press, BP1475, $1.40 (M).

There are two main contrasting sec-
tions set in ABA. The opening is some-
what mysterious with chord changes that
are a tﬁjrd apart (as Dvorak), and the
choir sings unaccompanied statements
answered by the organ. The other area
has a busy accompaniment of rapid
16th-note modified arpeggios which pro-
vide a background for warm, long choral
lines. The opening idea returns at the
end. This is an emotional work whose
text gives hope for after death; choir and
congregation will enjoy it. s

All my hope on God is founded, Her-
bert Howells (1892-1983). SATB
and organ, Collegium Music Publi-
cations, CCS 201, $.90 (M-).

CMP is a new choral publisher which
features music recorded by Rutter and
others (this one is-on Rutter’s Stan-
ford/Howells recording). Their address
is: PO Box 31366, Omaha, NE 68131.
Howells” “hymn” has five verses. The
first three are for unison choir with
organ; four is unison treble voices, and
five has everyone on the melody with a
soprano descant. The music is easy,
fresh, yet dates from 1932. Highly rec-
ommended.

Faith, Love, Power, Carlton R.
Young. SATB unaccompanied, Selah
Publishing Co., 405-622, $1.05 (M+).

Based on Pentecost theme of Veni,
creator spiritus, this setting has two sep-
arate moods. In the middle is a uni$on
chant on Veni, but with English words
that are different than basic translation.
The opening invokes the Holy Ghost
and moves through several harmonic
areas, often with surprising shifts of
chords and tonal areas. Then tollowing a
seven second pause, the chant begins.
Interesting music that needs a sophisti-
cated choir.

Comfort, comfort, these my people,
Matthew Armstrong. SATB, piano
and C instrument, Logia of Concor-
dia, 98-3155,-$1.50.

The is a long setting (15 pages). The
piano is easy and always accompanimen-
tal with flowing chordal arpeggios. The
choir primarily is homophonic with brief
sections for women or men alone. The C
instrument has a brief role and its part is
included on the back cover. The music
tends to be sentimental, but with inter-
esting chords. It is not difficult and will
be a work that folks enjoy. .

My soul cries out to the Lord, Jay Alt-
house. SATB and keyboard, Alfred
Publishing Co., 4915 (E).

This easy anthem has ‘several verses
on the same thematic idea, with each
arranged differently. There is a _brief
contrasting statement in the middle of
the setting. The keyboard is very simple.
Designed for use with a small choir of
limited ability.

Book Reviews

Smulikowska, Ewa. Organ-Cases in
Poland as Works of Art. (The Polish
Organ, volume II). Warsaw:
Sutkowski 1993. 498 pages, 234 ills.
Available from The Organ Litera-
ture Foundation, 45 Norfolk Rd.,
Braintree MA 02184-5918. $60.00
plus $3.00 postage per order.

The Polz'slf Organ comprises the first
two volumes of a planned multi-volume
series, in English translation, devoted to
Polish music. Vol I, not received for
review, deals with the history and tech-
nology of the organ; Vol. IT, reviewed
here, was origi a dissertation (1978,
in art history%-‘{:t tﬁe University of War-
saw and “deals with the organ’s outward
appearance—its case and decoration as
seen by an art historian.”

- Smulikowska considers cases built
before (approximately) 1800. It is impor-
tant to note that the title says “in Poland”
and not “Polish.” The geographical area
included is basically Pglang(ir as it existed
before the partitions of the 18th century;
this means essentially pre-1939 Poland,
plus Lithuania, German-speaking areas
on the Baltic, and a few scattered areas
to the south and east. Smulikowska does
not really try to define a “Polish” style in
organ-cases, and the most striking fea-
ture is in fact the readiness with which
various national styles were accepted.

There have not been many full-length
works devoted entirely to the organ-case
as art—none of the standard English-
language works qualify—and Smu-
likowska’s book is valuable both for the
largely unknown material it presents and
for its detailed analysis of organ-cases
seen purely as works of art. Much of the

text is devoted to material that is well
known to students of art history, but
which may be new to organists. A rather
trite summary of the history of organs
and their cases leads to a lengthy discus-
sion of symbolism and imagery in art; art
students will find few surprises. More
valuable is Smulikowska’s thorough dis-

cussion of the use of symbols and images

'to provide a system of musical iconogra-

phy for organ-cases.

Four major sections deal with Polish
cases: a chiapter on the makers of organ-
cases is really little more than a listing; a

following chapter deals with styles. A

third section that offers detailed consid-
eration of the artistic form of 65 organ-
cases is perhaps the most interesting.
This is fo]ﬂ)ovve by the extensive section
of plates, which illustrate many of the 65
organs previously discussed but also
show something of many others. As the
author herself stresses, the quality (and

age) of the plates varies enormously; .

some of them should probably not have
been included. The 12 color plates are
excellent. The first three sections are
very Ioose%_ty ‘organized, and related
materials often turn up in widely sepa-
rated places.

Smulikowska states clearly, at the.very
beginning, that the form of an organ-
case is imposed upon it by the instru-
ment it contains. Unfortunately, she
does not return to this again, and the
actual discussions of various cases rarely
refer to the instruments they contain.
The discussion of individual cases and
the notes on the illustrations provide
information about the builders and the
dates of the organs, but rarely is there
any indication of the size or present state
of the instrument. It would have been
desirable to give at least the number of
divisions, since this is often not readily
apparent from the illustrations. (Readers
who know German can find detailed
information about a number of the
instruments in Geschichte der Orgel-
bavkunst in Oste- und Westpreussen von
1333 bis 1944, Vol. 1, by Werner Renke-
witz and Jan Janca. Wiirzburg, 1984.)

Unfortunately, Smulikowska’s valu-
able book is marred by an unusual num-
ber of typographical errors, including far
too many mixed-up dates (1579 for 1759
and the like). The translation is very
awkward and occasionally really incom-

rehensible. Since thé book is intended
or English-speaking readers, the trans-
Jation, should have made some conces-
sions: a number of geographical terms
{Great Poland and Little Poland, for

.example) are not familiar in English;

some references to events in Polish his-
tory—the Regency, for example—are
pot familiar and not easy to check, and so
on.

Despite numerous weaknesses, this
volume certainl?f offers a-great deal of
fascinating and largely unknown materi-
al. T suppose that of all the cases illus-
trated, For example, only Oliwa and per-
haps some of the (now lost) Danzig cases
are familiar to many of us. Many of the

cases illustrated, whether or not particu- .

larly “Polish,” are visually impressive and
exciting. Anyone interested in organ-cases

treate sgeciﬁca]ly as- art objects will be

fascinated. One hopes that all good

libraries will make the book available.
‘ —W.G. Marigold
Urbana IL

New Recordings

‘Casavant Or% n Opus 3700 Inau-
gural Recital. John Obetz at the
organ of the RLDS Temple, Inde-
endence, MO. RBW Record Co.
P.0. Box 14187, Parkville, MO
64152) RBW CD006.

Reger: Introduction and Passacaglia

in D Minor; Bach: An Wasserfliissen
Babylon, S. 653; Toccata, Adagio and
Fugue, S. 564; Dandrieu: Noél de Sain-
tonge; Du Mage: Tierce en Taille;
Franck: Choral No. 1; Kemner: Eight
Studies on the Hymn Tune ‘Paraclete’;
Howells: Psalm-Prelude Set 1, No. 1
(Op. 32/1); Messiaen: Dieu Parmi Nous.
TT: 72'23”. ‘
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John Obetz, one of North America’s
most widely-heard organists, puts one of
Casavant’s most-vaunted instruments of
late to work in a generous program of
largely familiar music; music that will be
extremely accessible to the non-special-
ist who buys this disc. Indeed, the choice
of reﬁertoire forms an ideal introduction
to the organ for non-organists and
music-lovers.

What a pity, therefore, that absolutely
no information is given about the works
played herel What is the average listener
to make of a title such as “An Wasser-
fliissen Babylon,” unless he or she reads
German? What about “Tierce en
Taille”® Or “Psalm-Prelude”™ it is dis-
graceful that there is no mention what-
soever of the verses from Psalm 32
which inspired this work! Even those
with more specialist knowledge might
appreciate a few lines about, say, Gerald
ermner‘ Detailed specifications are all
well and good, but an organ, after all, is
simply a musical instrument, a means to
an end: when will we stop equating the
recipe with the cake? TEe composers,
not to mention Dr. Obetz, deserve much
better than this.

Dr. Obetz’s playing is polished, well-

aced and secure, some untidy moments
Fsurpn'sing for this artist) in the Bach

fugae notwithstanding. Where others -

proffer effeteness as a substitute for ele-
gance, Dr. Obetz delivers the genuine,
sophisticated article; similarly, he is
thoughtful but never ponderous. He
shines in the Franck, as too does the
Casavant. There is much - empathy
shown also in the Howells—sensitive
registrations, smooth crescendi—
altTlough the rubato exalts the Poor
Man’s crying somewhat at the expense of
God’s hearing of same. The Bach
chorale prelu§e shows off a suitably
plaintive Voix Humagine and some
charming flutes. The Kemner is a good
showpiece, effectively exploiting various
timbres (“The Flutes”), dynamics
(“Meditation,” “Power Piece”) and
departments (“The Pedals”). Who pub-
lishes it? (It’s well worth investigating.)
The Reger raises the curtain in impres-
sive style; the Messiaen brings it down in
like manner. The two early French
pieces are dressed with appropriate
grace and charm, although Du Mage’s
“Tierce en Taille” has more emotional
impact when played in the context of the
whole suite. To these ears, it possesses
neither the nobility of character nor
striking genius of Nicolas de Grigny's
supreme example to stand alone as a
compelling statement. . '

Having torn a strip off RBW, I will be
fair and say that there are many positive
aspects to the production side. The liner
booklet speaks of the new organ in terms
that will interest the curious (size of
pipes ete.) and gives us a clear photo of a
smiling, sartorial Dr. Obetz—a welcome
change from some booklets, wherein
dishevelled creatures, fuzzily captured
in shopping-mall photo booths, stare
glumly at the reader. And the recording
is excellent. For the listener who takes in
this disc at one sitting (the program
works well in this way), the company
might consider lengthening the space
between individual works by a few sec-
onds, as some tracks are nincomfortably
close together.

When the time comes to reprinting
the booklet, RBW really should consider
enlarging it to include notes about the
music and the composers: the extra cost
would be more than justified! In the
meantime, this is not a disc which will sit
idly on my CD shelf; an excellent adver-
tisement for organ (Casavant should be
delighted with the disc!), organist and
music alike.

—Mark Buxton
Toronto, Ontario

New Organ Music

New and old organ music from
France and Switzerland .

Classic
Pieces d’orgue des augustines de
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Vitry, ed. by Pierre-Michel Bédard,
in the series Le Pupitre. Heugel-
Leduc (no price givenl;.

When the convent of the Augustine
Sisters of Vitré was dissolved in 1975,

: ma_nuscriﬁts were made public contain-

ing 450 keyboard pieces. This' edition
contains 160 short pieces for organ
(“What is played shmﬁd not last longer
than it would take to sing it.”), copied
between 1735 and 1750. -Some have
been identified as works of Nivers,
Clérambault and LeBégue. Others are
by anonymous (and less talented) com-
posers. The usual classic genres are rep-
resented except for the ones that requite
edal, such as récits en taille and cantus
rmus pieces. ‘

Romantic
Henri Mulet, Offertoire sur un
Alleluia grégorien. Egan, Minneapo-
lis, #EG-129, $5.50.

Always lyric, always melodic, this gem
by a pupil of Widor is for the feast of the
Most Holy Rosary, though it would be
suitable for most Sunday worship. The
texture consists frequengl/y of only three
voices and the dynamic level never rises

© AOC 1994

above forte. Edited b Kenneth Saslow,
it was first published by Egan in 1975.

Théodore Dubois, Sortie (Grand
Choeur) from 10 Piéces. Egan, Min-
neapolis, $5.50.

A'French postlude is a recessional or a
Sortie, and this one romps tunefully
through all the appropriate keys and
pulls out the stops with the grandeur if
not the depth of French Romantic style.

Théodore Dubois, Fiat lux. United
Music Publishers, London (Presser),
$11.25.

Reprinted from Douze Piéces Nou-
velles (1892), this moderately difficult
toccata based on the text, “Let there be
Light,” follows a simple dynamic plan:
ppp to fiff..

Contemporary

Daniel Roth, Pour la nuit de noél.
Leduc, Paris, $21.90.

Thou%htful, challenging and inspired,
this Pre
and Postlude (for Christmas) are a mar-
velous addition to the seasonal reper-
toire. The Prélude “Veni, wveni

Let your imagination

run wild!

nstead of trying to convince you that less is more, Alleh invites you to indulge
yourself. Create the stoplist of your dreams. Allen can build the organ you’ve
‘always wanted for a lot less than you’d expect to pay. Why compromise?

Go ahead,
dream a little...

ude (for Advent], Communion -

All [lP\llll 0mgans

Macungie Pa 18062-0036
Tel: 610-966-2202
FAX: 610-965-3098

Emmanuel™ combines that 9th century
chant with the Lutheran chorale “Nun
komm, der Heiden Heiland” and the
French noél “Veni divin Messie,” surely
a stylistic and ecumenical tour de force.
The composer déscribes the Commu-
nion as an elaboration of the Gloria from
the cum jubilo mass for the Feast of the
Virgin Mary. The Postlude, which begins
boisterously and ends quietly, is a virtual
bouquet oty Christmas melodies, accord-
ing to Roth, a rhapsody alluding to
chants from Christmas Eve and Day,
French and Breton noéls, and a Bohemi-
an carol.

Jean Francaix, Messe de mariage.
Schott, (no price given).

The Entrée, Meditation, Offertoire
and Communion come off like charm-
ing, updated versions of Vierne’s Pieces
in Free Style. The Cérémonie des signa- .
tures is a rather more original, difficult
and extended etude. The joylul Sortie
salutes the dedicatees, an Austrian
groom and his Parisian bride, with refer-
ences to Haydn’s tune Austrig and La

Marseillaise. .
-

Five-manual
Allen Organ




Restoration of the Casavant organ at

Mark Buxton

The University of Redlands

The University of Redlands enjoys a reputation as one of the finest private insti-

tutions of its size in North America. Since its foundation in 1907,

is small lib-

eral arts college has gamered plaudits for its many achievements, drawing students
from the United States and many other countries. Few establishments can rival its
situation, nestled as it is at the foot of the spectacular San Bernadino Mountains. The
area is blessed with a moderate climate throughout the year, enabling the visitor

more fully to appreciate not only

the imposin,

but also the

mountain scene

delightful Victorian homes and leafy streets which grace the City of Redlands. For
those in search of things more exotic and cosmopolitan, Los Angeles is but an hour

away; Mezico, just under three.

The campus too is a delight to the
eye, with its harmonious blend of archi-
tecture both old and new. Particularl
attractive is the Memorial Chapel, bujl}t]
in memory of those alumni who gave
their lives during the Great War. With
its fine acoustics, this noble edifice has
been the focal point of many college
events over the years, from celebratory
graduation ceremonies to commemora-
tive events of more sober import.

A central part of the chapel’s life over
the years has been Casavant’s opus 1230,
installed at Christmas, 1927. It has
enjoyed an eventful life, the many vicis-
situdes of which, together with the Col-
lege’s future aspirations for this magnifi-
cent example of the organbuilder’s art,
form the Easis of this article. When it
came to choosing an organ for the

chapel, both the organist, Charles II. -

Marsh, and the University’s Business
Manager, George P. Cortner, were
determined that the contract be award-
ed to Casavant Fréresl. Marsh was in
France studying with Dupré at the time,
and discussed ie organ project with his
illustrious maitre in some gletaﬂz. Ina
letter from Paris dated January 4, 1927,
Marsh writes to Casavant as follows:

I have your letter of Dec. 18th enclosing
specification for the proposed organ at
Redlands. Your statement that you seem
likely to get the contract gives me great joy.
In fact, Ihave just written Mr. Cortner the
strongest letter I can, urging him by all
means to accept your proposition which I
horestly believe to be superior to anything
he coul}(]l et for the money in the U.S. 1
have tried to explain to him the superiority
of the Casavant materials, workmanship,
& voicing over all American makes wi

» New Organ Music

Jean-Pierre Leguay, Madrigal IX.
Lemoine (Presser), $14.00.

The indicated registration would
divide this piece evenly into three por-
tions, two pleins jeux around a regal or
voix humaine. The divisions suggested
by the texture, however, are more
numerous, recalling the way Frescobal-
di patches small contrasting patterns
together to make a toccata. Leguay is
one of the cotitular orgamists at Notre

Dame Cathedral in Paris.
Jacques Charpentier, Ouvrez-vous,

Portes Eternelles, $16.50.

Charles Chaynes, Vers la Lumiére,

$17.75.

Antoine Tisné, Trames multicolores,

$16.50.

Loic Mallié, Variation circulaire,

$17.75. i

Raffi Ourgandjian, Polyphonies en

écho, $17.75. )
These works published singly from

the collection Orgue d'aujord hui com-

prise five of the nine graded pedagogical

works premiered in 1991 for the conser-

vatories and musie schools of the Ile-de

France. They offer a panorama of styles

to be used as an intro}éi

organ music. Portions are short, with the

uction to modern -

goal that each student might meet the
technical and musical challenges of a
brief passage, and that eventually the
whole composition might be performed
by 'several pupils. The compositions of
Tisné, Charpentier and Chaynes belong
to Level 2; those of Mallié and Our-
gandjian are from Level 3. Most of the
challenges of contemporary notation
and (1;egish'aﬁon practice will be encoun-
tered.

Alain Louvier, Eitudes pour

aggresseurs, Livre VL Leduc (Press-

er in U.S.A.), $23.25.
The four etudes (ranging from three

" to sever minutes i;r‘lglength%‘in‘Bop;k_Vl.,_‘.»

extend techniques to the organ that
Louvier elaborated for piano and harp-
sichord in five previous books. The
“aggressors” refers to 10 fingers, 2
palms, 2 forearms and 2 feet (no fists he
insists). In general, contrasting manual
registrations remain- relatively stable
while textural and sonic possibilities are
studied. The pages read}iiké an orches-
tral score since each of the three manu-
als has its own grand staff. In a nod to
the classics a “new table of aggressors
and other ornaments” sheds light on the
unconventional notation..
‘ —Gale Kramer
Wayne State University
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the possible exception of Skinner - and
inasmuch as you are offering a better bal-
anced organ than Skinner I hope the Uni-
versity will follow my advice & give you the
contract. )

The addition of a harp stop would be
very simple if Mr. Cortuer wishes it. There
is one suggestion I would like to make and
that is the addition of a French Hoim to the
Solo - if not the addition then the substitu-
tion of a French Hom in the place of the
Fugara.?

He goes on to relate Dupré’s glowing
praise for the Canadian company,
together with several suggestions
regarding the new organ: .

... he [Dupré] assured me that you could
build a French Horn very similar and just
as effective as the French Hom that Skin-

"ner builds. I have dlso talked with M.
Dupré about the style of the console and he
thinks as 1 do, the French style of stop-
knobs on steps or terraces are preferable. I
am suggesting this to Mr. Cortner also.

On January 15, 1927, Stephen Stoot
writes from Casavant to inform Marsh
that the firm’s bid for the Redlands
or%han has been aceepted. No problem
with the tonal additions, says Stoot:

;.. we desire to state that in the last spec-
ification we sent (in contract form) both
Harp and Chimes were included, but if a
French Horn be desired, this can be added
later as our specification provides. for one
blank knob on the Great, one on the Swell,
two on the Choir and two on the Solo#

On the subject of console design,
however, he is a little more guarded:

We were interested in learning of the
preference of M. Dupré for the French
terraced style of drawstops, and on this
point we wish to state frankly that we are
willing to build the console in either the
French or English style. We would advise
you, however, that the prevailing style of
drawstop console in the U.S.A. as well as
Canada is the English style with the knobs
arranged in u%rigght jambs standing at an
angle of forty-five degrees. IF, therefore,
the French style were chosen for your

-console layout by visiting organists.

The contract dated December 29,
1926, was signed by both parties on Jan-
uary 26, 1927, the final purchase price
was $36,200.00. This latter is of particu-
lar interest when one notes an earlier
comment by Marsh in his letter of Janu-

ary 4:
You will know how genuine is my admi-

ration for your organs when I tell you con-

Sfidentially that an American organ. [sic]

offered me 10% of the contract price (and

another one, 20%) if one of their organs

were put in at Redlands. Neither one of
- these s was Skinner.

For the most part, the Casavant
archives relating to the-Redlands organ
contain  correspondence  between
Stephen Stoot and George P. Cortner.
According to M. Simon Couture,
Joseph-Claver Casavant (1855-1933),
the elder of the two brothers who estab-
lished Casavant Fréres in 1879, was him-
self responsible for the scaling of the

new instrument.

The specification of the new instru-
ment as per the contract was as follows:

GREAT

Double Open Diapason
Open Diapason Nr(;. 1
Open Diapason No. 2
Violin Diapason
Hohl Flote
Gemshorn

Harmonic Flute
Octave

Twelfth

Fifteenth

Mixture

Contra Tromba
Tromba
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Clarion

Chimes (Ch)
SWELL

Bourdon

en Diapason
Clarabella
Stopped Diapason
Viola di Gamba
Voix Celeste
Aeoline
Principal
Flauto Traverso
Piccolo
Cornet
Double Trumpet
Cormnopean
Oboe
Vox Humana
Clarion
Chimes (Ch)

Tremulant

CHOIR

Double Dulciana
Open Diapason
Melodia
Dulciana

Unda Maris.
Violina

Lieblich Flote
Flageolet
Clarinet

Chimes
SOLO

Stentorphone
Gross Flote
Viole d'Orchestre
Viole Celeste
Fugara
Ochestral Oboe
Tuba Mirabilis
Chimes (Ch)
Tremulant

PEDAL
32" Double Open Diapason (ext)
16" Open Diapason
16" Violone
16" Bourdon
16’ Dulciana (Ch)
16’ . Gedeckt (Sw)
8 Octave {(ext)
8 Cello (ext)
8 Stopped Flute (ext)
4" Flute (Sw)
32" Bombarde
-..168" Trombone (ext)
8 Trumpet (ext)
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Pietro Yon, the renowned organist of
St. Patrick’s Cathedral, New York, inau-
gurated the Redlands instrument on
February 28, 1928 with the following

programy:’

Second Sonata, F. de la Tombelle
Chimes of St. Marks, A. Russolo.
Preludio e Fuga (in D Major), ].S. Bach

Chorale - “Break Forth, O Beauteous,
Heavenly Light,” ].S. Bach
Cherubic Hymn - “Lo, A Voice to Heaven
Sounding,” D.S. Bortniansky
A Cappella Choir

Spanish Rhapsody, E. Gigout
Duetto Lirico, D.G. Pagella

A Vesper Prayer, Roland Diggle
Speranza, P.A. Yon :
Marche des Bergers, P.A. Yon
Hymn of Glory, P.A. Yon

As to the physical disposition. of the
instrument, ﬁle Great and Pedal are
sited in the right-hand chamber as one
faces at the stage; sound egress is excel-
lent as the . shutters are immediatel

" behind the grillwork. The Swell, Solo

31(11(1 Choir are located on the left-hand
side.

Shortly after, Arthur Poister was
appointed Chapel Organist and Profes-
sor of Organ at Redlands. An eminent
student of Dupré, Poister invited guest
organists of note from Europe and the
United States, and performed the com-
plete organ works of Bach in an heroic
series of recitals. - His work was contin-
ued in grand style by Leslie Pratt Spel-
man, who began his Redlands career as
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ofessor of organ in 1937, became
Ic%irec’cor of the School of Music in 1952
and retired in 1968.

Dr. Spelman is, of course, one of the
legends of the twentieth-century Ameri-
can organ scene. His recollections are of
interest not only to the organ historian,
but also speak volumes about the art of
organ pedagogy to those who stll have
ears to hear:

Poister had already built up a noted repu-
tation for the instrument by the time I
arrived at Redlands in 1937. Like Poister, 1
invited famous organists—Bonnet, Mar-
chal, Weinrich and Crozier, for example —
to play at Redlands. I too was a pupil of
Dupré, and had him play here during one
oflrgis tours in the 1930s. He greatly
admired the Casavant, and said that at the
time it was “the best organ on the West
coast.”

When complete and working, the instru-
ment was wonderful! It was a little unusu-
al in that everything was enclosed; not to
my taste, I must say, but that was the fad
then. But it was ideal for certain types of
music, and by planning one’s registration
and moving carefully from manual to man-
ual, the most wonderful crescendo was
possible—almost orchestral in effect, I
recall.

Without doubt, it was a marvellous organ
for Karg-Elert. Twould teach students two
Karg-Elert works, planning the registration
for the first in minute detail. The students
then would play the piece exactly as I had
shewn them. Once they had the work
under their belt and understood how to
manage the crescendi and so forth, then
they would learn the second piece, this
time entirely on. their own.

In those days, the o(rﬁla.n was so busy that
it was in use until midnight: we had fort{-
five students back then! The old conso
took quite a battering, and we had it
replaced in the late 19505 with a new one
from the Casavant firm.®

After Dr. Spelman’s retirement, there
was much talk of replacing the Casavant.
Several overtures were made to builders
on both sides of the Atlantic, all of which
came to nought: the Casavant, while per-
haps out-of—%ashion, somehow stoog its

ound.

That is not to say that the instrument
escaped entirely unharmed. Althoth
the organ was never subjected to whole-
sale tonal surgery, certain misguided
chan%;as were effected. The idea, pre-
sumably, was to convert a very romantic
organ into a neo-baroque one; as useful
and feasible an exercise as U}ﬁ_ln toputa
newly-laid egg back in the chicken. The
Swell Cornet V (a Dulciana Cornet

_.according to those who knew the instru-

ment well) was replaced by a quint mix-
ture, with a separate Tierce displacing
the Vox Humana. The Clarabella, reput-
edly a de]jgllltﬁﬂ voice,” made way for a
Nazard fashioned from Clarabella pipes.
A high-pitched (and decidedly inappro-

riate) three-rank mixture was added to

e Choir. And when the right-hand
chamber was left open one day, the
Great Mixture suffered damage when a
youngster found his way in and walked
over the pipework.

In all fairness, the organ has also con-
tributed its own grist for the gremlin
mill. A major problem with the Casa-
vant is its ventil chests, which have

proved rather vnreliable and extremely

expensive to maintain.  Californian
organbuilder Steuart Goodwin, a Red-
lands alummus, looked after the organ

_for many years, and considers the design

of these ventil chests “. . . poor and slug-
gish. “Because of the amount of pressure
under the pouches, the leather only lasts
about twenty years, making maintenance
a difficult and costly affair.”® Some of the
reeds, particularly in the Swell, are con-
structed in such a way that regulation
and stability have also posed headaches
to numerous tuners and builders over
the years.

In spite of everything, the Redlands
Casavant undoubtedly is a grande dame;
a litle shaky on her feet, perhaps, but

nonetheless” possessed of true dignity -

and bearing. True enough, registering a
large concert program is presently a dif-
ficult and somewhat thankless task; but
the organ still gives freely of its many
riches. The Great reeds, for example, are
superb specimens, as is the Pedal Trom-
bone (now named Bombarde)—a snort-
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ing, lively, brassy creature. On the Solo,
the Gross Flste has power and velvet in
equal measure, and is much enhanced
by the addition of a tremulant. The total
enclosure permits special (but musicall)
effects of great drama: for example, the
Pedal 32" reed, box tightly shut, sits
beautifully under Full Swell. Try Full
Swell (box open) + Full Great and Pedal
(box closed): a tremendous sound. Open
the Great/Pedal box very gradually, and
the effect is quite unforgettable. When
it comes to quieter colors and ensem-
bles, Frederick Swann’s mastérly recital
at the conclusion of the 1996 Redlands
Festival showed that this organ has
them—and in abundance.

Like its predecessor, the second con-
sole gave good service but finally gave up
the %mst several years ago. The present,
third console, is a handsome affair, cus-
tom-built by the Reuter company .of
Lawrence, Kansas. Reuter has also been
generous in its long-standing financial
su%port of the Redlands Organ Festival
and associated events.

The late Samuel Swartz did much to
bring the Redlands organ to the notice
of a wider public through the well-
known Redlands Organ Festival
Thanks to his endeavours, organists and
convention delegates from around the
world gathered every January to hear

this fine but weary instrument. Since.

Dr. Swartz’s untimely death in 1993, the
Festival has continued under the direc-

tion of his successor, Dr. Janet Harms.
Dr. Harms is proud not only of the
excellent tradition she has inherited at
Redlands, but also of the Casavant
instrument, which she holds in high
esteem.

Having survived cuts, scrapes, and
several near-fatal misses, the organ is in
sore need of restorative work, Fortu-
nately, the University recognizes that it
has 4 gem in its possession, and is com-
mitted to restoring the ailing Casavant to
full health: the provision of the new con-
sole was the first step in a three-phase

rocess of restorative work, Even if we
eave aside all historical considerations
(which are legion), the instrument is a
worthy one which has served, inspired,
consoled and taught many who have
heard and played it, from undergradu-
ates and graduating students to listeners
and Worsi'rppers. Over the years, some
of this century’s finest organists have
made glorious music in the chapel, {rom
Virgil Fox and E. Power Biggs to pre-
sent-day luminaries such as Frederick
Swann, Robert Glasgow and Peter
Planyaysky. The organ has also played a
major rble in the training of organists
and church musicians at Redlands,
including noted figures such as Max
Miller, George Ritchie and the late
Larry King.

Many similar instruments have fallen
by the wayside, turfed out in favor of

“more fashionable” organs by “more

fashionable” builders. Having survived
thus far, the Casavant at Redlands now
needs and deserves a helping hand, not
to mention a healthy dose of TLC. Aside
from preserving the organ for the bene-
fit of future Eeneraﬁons, the prospect of
this faded but still lovely instrument
restored to its former %lory is mouthwa-
tering, to say the very least! ||

(The author owes mn}? thanks to the fol-
lowing for their help with this article: Casa-
vant Fréres of Saint-Hyacinthe, Québec, espe-
cially their Archivist, M.. Simon Couture;
Stewart Goodwin; the Reuter Organ Compa-
ny of Lawrence, Kansas; Phil Riddick; Dr.
Leslie Pratt Spelman; and Dr. Janet Harms
and Irmengard [ennings of the University’s
School of Music for their hospitality and assis-
tance with numerous matters logistical.)

Notes:

1. Dr. Leslie Spelman recalls that Cortner was
instrumental in securing the contract for Casavant.

2. According to M. Simon Couture, Archivist of
Casayant Fréres, Dupré advised Casavant on 2 num-
ber of other instruments from the same period.

- 3. Letter in the possession of Archives Casavant
Freres, Saint-Hyacinthe, Québec, Canada.
4. Letter in the possession of Archives Casavant
Freres: :

5. Information. kindly supplied by Archives
Casavant Fréres.

6. Telephone conversation with the writer, Feb-
ruary 23, 1896.

. Casavant Clarabellas from the period (the
1920s and 1930s) are quite exquisite.

8. Telephone conversation with the writer, Feb-
ruary 23, 1996. On a note of historical coincidence,
Mr.” Goodwin’s uncle attended Yon's inaugural
recital in 1928. ~
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A conversation with

Morgan and Mary Simmons

On March 24, 1996, Fourth Presby-
terian Church of Chicago celebrat-
ed the music ministry of Morgan and
Mary Simmons, who retired after 28
years as organist and choirmaster and

associate organist, respectively. The fes- .

tivities included several motets sung by
the Fourth Church Morning Choir and
alumni of that choir, vigorous hymn
singing accom anied by Morgan, organ
works played by Mary, Roy Kehl,
Richard Enright,” and Margaret Kem-
per. and tributes by choir .members,
Richard Proulx, and the Rev. Dr. John
M. Buchanan, senior pastor of the
church, followed by a gala reception in
Anderson Hall.

Both Morgan and Mary Simmons are
graduates of the School of Sacred Music
at Union Theological Seminary, and
have long been active in the AGO and
the Hymn Society. During the Sim-
mons’ tenure, a number of innovations
have taken place. Among them is-the
annual Festival of the Arts, which has
featured such artists as Robert Shaw,
Dave Brubeck, Paul Winter and Maya
Angelou. Since the installation of tge
125-rank Aeolian/Skinner organ in
1971, there has been an annual series of
organ recitals performed by an interna-
tional roster of musicians. The church
has commissioned a number of
anthems, several of which are included
in the Fourth Church Anthem Series,
published by Hope Publishing Compa-
ny. Several recordings of the Morning
Choir have also been released. A recent
major building campalﬁn has included
structural and acoustical renovations, as
well as enhancement of the
Aeolian/Skinner organ by Goulding &
Wood.

This conversation took place on April
29 and 29 at the Simmons home in
Evanston, Illinois, -shortly before they
left on a trip to England. '

Roy Kehl: Mary and Morgan, can you
tell our readers something of your back-
grounds, where you were born and
raised, went to school, how gou met,
and how you came to Chicagor
Mary L. Simmons: Although I was
born in Centralia, Hlincis, I spent my
growing up years in Carbondale where I
was very fortunate to have a wonderful
piano teacher gui]]iard graduate) from
the time I was five until I finished high
school. At age twelve 1 began organ
lessons with our church organist, but
continued piano as my first mstrument
at the University of Hﬁnois for my first
two years when I switched to organ as a
major. My teacher there was Paul Pet-
tinga. In September of 1951 I enrolled
in Ehe master’s program in sacred music
at Union Theological Seminary in New
York where I was a student of Hugh
Porter and studied composition with
Normand Lockwood. It was at Union
where Morgan and I met and where we
were married on May 17, 1953—two
days before we received our degrees.
Our years at Union were very special
times for us not only because of our
developing relationship but also
because of the lively stimulation that
prevailed at the seminary and the Citﬁ;ﬁf
New York. Clarence and Helen Dickin-
son were very much a part of the
school’s life as were Ethel Porter, Char-
lotte Garden, Harold Friedell, Made-
line Marshall, Peter Withousky, Vernon
deTar, and Robert Baker, to say nothing
of the theological giants such as Rein-
hold Niebuhr and Paul Tillich. The
friendships which we made in those
ﬁfears with fellow students remain to this
ay.
}liflorgan F. Simmons: Andalusia,
Alabama, is my home town. Although I
was enthusiastic about music from an
early age and had a reasonably good
piano teacher from the time I was seven
or eight, my music study was not very
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Mergan and Mary Simmons

solid until my last three years of high
school. During World War II my father
was stationed at Fort Bragg, North Car-
olina, where I had the good fortune of

coming under the guidance of Union -

Semin:
me on

graduate Lee Sistare who put
e n'ght path to serious organ

“study. Simultaneously, I studied piano

with a very fine teacher in Fayetteville.
During my senior year in high school we
had ‘moved back to Andalusia, and I
made a twice monthly trip to Mont-
gomery (85 miles away) to study organ
with another Union graduate and a mas-
ter piano teacher with an engaging
southern name, Lily Byron Gill, who
had been a student of Moszkowski and
Ernest Hutcheson.

My undergraduate work was at
DePauw University where I studied with
Berniece  Mozingo and Van Denman
Thompson, the latter, one of the most
%ifted musicians that I have ever known.
He had completed a bachelor’s degree
at New England Conservatory in one
year, done post graduate study at Har-
vard and was teaching at the college
level by the age of 20% I, too, entered
Union Seminary in the fall of 1951, and,
like Mary, I studied with Hugh Porter.
Following commencement and after two

ears in the army, I was awarded a Ful-

right Scholarship for study at the Royal
School of Chur(gl Music in Croydon,
England, where we spent a year.
Returning to the states I began a doctor-
al program at Union while serving as
minister of music at the Bound Brook
Presbyterian Church in Bound Brook,
New Jersey, where we had a compre-

hensive program with six choirs. In 1961 .

I completed the doctorate in sacred
rusic at Union with emphasis on hym-
nology, and in Jaouary of 1963 I accept-
ed a joint appointment as minister of
music at the First Methodist Church of
Evanston, llinois, and as assistant pro-
fessor of church music at Garrett Theo-
logical Seminary. I continued at First
Methodist until the summer of 1968 and
maintained my relationship at Garrett
until 1977. :

On September 15, 1968 we began our
work at Fourth Presbyterian Church of
Chicago—1I as organist and choirmaster
and Mary as associate organist (although
she was not officially listed as such n
the early days).

RK: What did you find when you
arrived at Fourth Church in 19687
What was the program like at that time?

MEFS: We fgund a church with a long
and impressive history of church music.
Eric DeLamarter had been the director
of music from the time of the comple-
tion of the present church and its E. M.
Skinner organ in 1914 until bis retire-
ment in 1935. His distinguished associ-

ates included Leo Sowerby, Palmer
Christian, Walter Blodgett and Barrett
Spach, who succeeded him, remaining at
the church until his retirement in 1959
(with a one year’s absence from the posi-
tion). The organ was in a sad state with
240 dead notes and a lot of blanketing in
the chamber to use in case of ciphers.
Plans were already under way for a new
instrument at the time I was hired.

There were two choirs: the Morning
Choir with 34 paid singers and the
Evening Choir WEiCh had about 30 vol-
unteers. The professional choir left a
great deal to be desired since there were
a number of singers who really should
not have been there, and it took several
years to build an ensemble that came
close to my ideal of what a really good
choral group should sound like. I discov-
ered early on that it takes much more
than finances to foster a truly effective
musical proglram. The volunteer choir
drew on the large singles’ groups which
were a hallmark of the church at the
time, and there was a good pool of talent
from which to draw.

The Morning Choir provided music
for eleven o’clock worship and the
Evening Choir sang for the 6:30 vesper
service. The two choirs combined for a
Christmas pageant and for the Spring
Choral Festival which was held in May.
In addition the Mommning Choir did a Fall
Choral Service and a major work on
Good Friday Evening. This schedule of
special services had dated from the
tenure of Barrett Spach, and I did not
change it appreciabll})r.

RK: What changes have taken place in
the music program . at Fourth Church
during your tenure?

MIES: After our first Christmas we
abandoned the rather old fashioned
Christmas pageant and began the tradi-

tion of Nine Lessons and Carols, and we

“soon began an 11:00 p.m. Christmas Eve

service which we named A Festival of
Banners and Light, which necessitated
the fabricating o% banners to fill the very
large space. Over the years we have been
through three sets of banners and the
service has grown in popularity so that
there is now standing-room-only .

In 1988 a second morning Worshis
service meeting at 8:30 a.n. was adde
to the existing 11:00 a.m. and 6:30 p.m.
services. Vocal music for that service was
provided by an octet from the Morning
Choir, including one of the soloists. An
assistant organist was subsequently
added to the staff to direct the Evening
Choir and play for the vesper service.

For most of the choral programs we
used instrumental accompaniment more
than had been done by our predecessors
and performed a wider Vaﬁegr of music.
Somie of the works performed included:

Roy F. Kehl

To St. Cecelia (Dello Joio), Missa Brevis
(Koddly), Requiem (Fauré), St. John Pas-
sion (Bach), The Great Organ Mass, The

Creation, and Stabat Mater (Haydn),

Requiem (Brahms), Mass (Stravinsky),
Mass in E Minor (Bruckner), Requiem,
Grand Mass in C Minor, and Vesperae
de Domenica (Mozart), Requiem (Duru-
8), Israel in Egypt and Messiah (Han-
del) as well as lesser known works by
contemporary composers.

After the organ was rebuilt and
expanded in 1971 we began a series of
organ recitals: four evening recitals by
outstanding guest performers as well as
noonday recitals on the Fridays of Octo-
ber, Lent and June by organists in the
Chicago area—many of whom are of
stellar caliber.

RK: Share with our readers the way in
which you and Mary have shared the
leadersﬁip of the music ministry.

MEFS: Although Mary was not official-
ly designated as my assistant or associate
when we first went to the church, she
functioned as such, and without her spe-
cial talents the program could never
have.gotten off the ground. As I stated to
the congregation on our final Sunday,
March 3: “Mary has been my ears, my
fingers, my best critic and my best
friend.” Her gifted ear and fine keyboard
skills far surpass mine, and she gracious-
Iy used those skills in a very unassuming
manner to undergird the music making
that took place at the church. She is a
superb accompanist and acted in that
capacity at choir rehearsals, morning
worship and concerts. Because of her
abilities we were able to perform music
that I could never have programmed
otherwise. We complemented each oth-
er’s talents; she lent her ear for pitch and
intonation to my ear for color, balance
and interpretation. She offered steadi-
ness to my exuberance. I did most of the
planning and selection of the repertory
as well as the registrations for the
accompaniments, and she did the execu-

‘tion. In addition she is the organizer of

the pair and managed the farge and
developing music library.

During our early years at the church
she had the responsibility of our three
children. Later she was employed for
eighteen years as a full-time executive
with one of the national boards of The
United Methodist Church which
required a lot of travel and energy. For-
tunately, she had flex time and was able
to be at the church by noon on most
Thursdays for preparation for choir
rehearsals. During my first nine years at
the church, I still ha({ responsibilities at
Garrett-Evangelical Theological Semi-
nary in Evanston and did” occasional
teaching in hymnology at Northwestern
University’s School of Music. That
meant that there were many seven-day
weeks.

RK: What were some of the challenges
you faced at Fourth Church?

MFS: There were and have been few
major challenges to the music program
of the church. We enjoyed unparalleled
support from the clergy and the congre-
gation and were free to express ourselves
almost without restraint. For many years
there was no music committee as such,
and the level of trust that was placed in
our judgment was amazing. I did my
best never to betray that trust.

One problem which the church in

eneral has faced through the years is

e matter of image. Many people have a
distorted view of Fourth Church—that it
is an elitist institution which caters to the
very wealthy and that its financial
resources are unlimited. At one time

there were rumors that my salary was.

$100,000 a year, that the pastor had a
chauffered imousine, a yacht and a bevy
of servants. Actually, the church minis-
ters to a wide variety of people from all
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economic strata, and its per capita giving
has lagged behind the national average
for many years. Its location on North
Michigan Avenue in a space referred to
as “the magnificent rrulg and the ve

handsome Gothic architecture whic

was made possible by some of Chicago’s
past Wealtﬁ reinforces the false image.
During a large part of my tenure, I han-
dled the churcﬁis publications and pub-
licity, and I constantly battled to correct
the image and to get the message across
that this'is an all-inclusive community of

faith which is open to all. .

RK: What are some of the high Eoints of
your ministry at Fourth Churchr

MFS: That is something of a diffcult
question to answer because there was a
steadiness to the life of the church.
Fourth Church is atypical; we never
went through the slump that so many
churches experienced " during the late
sixties and seventies. In fact the mem-
bership of the church grew during every
year that we were privileged to be a part
of its ministry, and when we left we were
at an all-time high membership—almost
4100. But there were some peaks along
the way: the establishment of the Annu-
al Festival of the Arts in the fall of the
year which exposes the church and the
participating artists to the important
intersection between the arts and reli-
gion, the installation of the Aeolian/Skin-
ner organ in 1971 and finally the
enhancement of that instrument and the
improvement of the acoustics which
were completed in 1995. The close rela-
tonships which we have had with mem-
bers o? the choir were heightened by
three - European tours: Germany and
Austria in 1987, England in 1990 and
Ttaly in 1994. Singing in the Dom in
Salzburg, conducting the choir in Bruck-
ner’s- Virga Jesse at St. Florian Abbey
where the great Austrian composer is
buried, and conducting and playing for
evensong at Bath Abbey are a few of the
highlights of those overseas trips which
we \V]i always cherish.

RK: Tell us something about the history
of the organs at Fo Church and the
recent renovations that you have
referred to.

MFS: T've already mentioned the con-
dition of the E. M. Skinner organ that
existed when we went there in 1968.
This had been a.landmark instrument
when it was installed in 1914 and con-
tained 59 ranks, among them the ve
first Kleiner Erzihler and Celeste whic
Skinner built. In the church archives is a
letter from him describing the stop and
its derivation. He said, “The result is a
most beautiful combination, the most
beautiful soft effect I ever heard.” In
1946-47 the Aeolian/Skinner Company
made several changes to the organ,
including the addition of a mixture to the
Great, a replacement of the mixture in
the Swell, the addition of two mutations
to the Choir and a Pedal unit (16, 8 and
4). Barrett Spach was very unhappy with
the results and never forgave G. Donald
Hamison for altering the essential char-
acter of the original instrument.

Soon after 1 went to the church we
engaged Robert S. Baker, then Dean of
the School of Sacred Music at Union
Theological Seminary, as consultant for
an extensive rebuild and enlargement of
the organ. He, along with Donald
Gillett, president of the Aeolian/Skinner
Company, and I drew up the specifica-
tions for the instrument that was
expanded to 125 ranks. All of the
mechariical parts of the organ and the
solid state console were new, but certain
ranks from the original organ and the
rebuild of the 40s were incorporated.
Because we were under the restrictions
to make no physical changes to’the
building, it was nevessary to confine the
pipework to the original chambers: the
very deep (25 feet square) chamber to
the left of the chancel and the old echo
chamber at the east end peak of the
nave. In the new scheme the Swell organ
was buried at the back of the chamber
and spoke directly into the la:ﬁe pedal
prinzipal pipes. Also most of the organ
was on low wind pressure. These factors
along with the poor acoustics of the
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church made for a less than satisfactory
installation. When people heard that
there were 125 ranks, they would ask, "Is
that all there is?” after hearing full
organ. Another common remark about
the musical performances was, “It’s too
bad that the%)uﬂding doesn’t sound the
way it looks.” ‘

When the church projected a major
renovation and restoration of the facili-
tes, I began to address the matter of the
organ which was a “diamond in the
rough” and also the problem of three
inches of horsehair fel% on the ceiling of
the nave. In 1989 we began conversa-
tions with Thomas Wood, president of
Goulding & Wood of Indianapolis, to
determine how some of the problems of
egress and enhancement might be
accomplished. We also worked with
Kirkegaard and Associates related to the
acoustics and secured the advice of Jack
Bethards of the Schoenstein Company
and the church’s curator of the organ,
Kurt Roderer. It was determined to
relocate three divisions : the Swell, the
Positiv and part of the Pedal. It was also

decided to raise the wind pressures on

the Swell, the Positiv and the Antiphonal

divisions. A new 32" pedal reed was

added as was a new prinzipal for the case
of the Positiv which now speaks directl

into the nave by way of £e south bal)-]
cony. A subbass of larger scale was
added to the Pedal, bringing the total
number of ranks to 126. A large part of

" ment

the organ was revoiced and everythin
was reg ulated and finished to comple%
e new acoustic. The results are
dramatic and have fulfilled my dream of
leaving the church in a much better state
than I had found it in 1968.

RK: Could you tell us more about the
acoustical and architectural renovations?
MFS: As part of the restoration of the
sanctuary of the church, which included
extensive cleaning of the stone, refinish-
ing of the £ews and all other woodwork,
repairing the stained glass and updating
the antiquated lighting, it was %a il
decided to improve the acoustics wi 'cﬁ
had been hampered from the beginnin
by the application of three 'm(%lles o%
horsehair felt to cut down on the rever-
beration of the spoken word at a time
when sound enhancement systems did
not exist. The felt was removed and insu-
lation was installed, covered by sheet
rock and then hard wooden panels
which were decorated to match the
handsome polychrome beams. Although
there is not a long reverberation as a
result of this work, there is far more
warmth and clarity of sound so that the
organ, the choir and the congregational
singing are all wonderfully improved.
Another aspect of the renovation
included the relocation of the Blair
Chapel where there was a two-manual
Austiniorgan which had been greatly
enhanced I recent years by Brantley

Duddy of Pennsylvania. The new chapel
balcony will not accommodate the large

" Austin chests and so the pipework, muc

of which is new and viable, has been put
in storage in the hope that some of it can
be incorporated in a mechanical action
organ for the new space.

The building is now almost totally
handicapped-accessible with the addi-
tion of two elevators, a wonderful
ramped loggia which is ideal for art
exhibits, and expanded areas for day
care, our very large tutoring program,
the day and church schools and expand-
ed administrative faciliies. The former
chapel space has been converted into a
great hall which is widely used for after-
church coffee hours, forums and large

dinners.

RK: You have spoken .earlier about the
organ recital programs. Who are some of
the artists that have been included?
MFS: Robert Baker gave the dedica-
tory program for the rebuilt
Aeolian/Skinner in 1971, and Marilyn
Keiser played the rededication recital in
February of 1995. Among the other
players have been William Albright,
ur Carkeek, Robert Clark, Douglas
Cleveland, David Craighead, Richard
Enright, Michael Farris, Grigg Foun-
tain, Robert Glasgow, 'Ronal%ig Gould,
Gerre Hancock, Charles Heaton, David
Higgs, Wilma Jensen, Margaret Kem-
per, Charles Krighaum, Joan Lippincott,
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Cathedral Organist at The Cathedral Church of St. John thé Divine, Dorothy Papadakos,
takes the organ “where no organ has gone before” in this adventurous CD release. This
71-minute disc contains 4 of Ms. Papadakos’ organ improvisations from live Cathedral
events, and 6 tracks produced by Pro Organo in February 1996. Dorothy joins forces
with soprano saxophonist Paul Winter, with sounds of endangered Humpback Whales,
with the youthful spirited Cathedral Choristers, and with a trio of musicians in a Greek
. celebration entitled “Paul at the Sea.” To top it off, Dorothy improvises on “Somewhere
. Over the Rainbow.” This GD captures the full depth of the Cathedral’s Great Organ
- (Skinner Opus 150/150A) at its mid-renovation point. A generous portion of proceeds
from the sale of this recording are to benefit The Great Organ Restoration Fund.
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Pro Organo welcomes Christopher Young to the Pro Organo family of artists. Dr. Young is
. Assistant Professor of Music and Chairman of the Organ Depariment at the indiana University
- School of Music, Bloomington. He teaches applied organ and several courses for the organ
. department and classes in church music. Dr. Young is the winner of the 1988 National Young
. Artist Competition of The American Guild of Organists as well as of the 1988 Arthur Poister
ist.  Competition (Syracuse University). He has assembled here a collection of exciting and
| spiritual works from the French School (Charles Tournemire, Marcel Dupré and Jeanne
| Demessieux), as well as from European composers Imre Sulyok, Hermann Schroeder,
. Augustinus Kropfreiter and American composer Timothy Tikker. These are brilliantly
. played by Christopher Young upon the Opus 7 and Opus 11 organs of John-Paul Buzard.

Pro Organo welcomes Katharine Pardee to the Pro Organo family of artists. Dr. Pardee
is University Organist and Chapel Organist of Syracuse University and also serves on
. the Faculty of the School of Music as Affiliate Artist in Organ. The historic organ in
. Syracuse University’s Crouse Auditorium was built by Walter Holtkamp, Sr., under the
© supervision of the late, great organ pedagogue, Arthur Poistert. It is heard here in a
. variety of works —some familiar, others refreshingly unfamiliar — that span several centuries.
The program includes a traditional S.U. graduation processional by David Johnson, Bach’s
Passacaglia and Fugue in C minor, Sweelinck’s variations on “Under the Linden Green,”
. Franck’s B minor Chorale, a rarely heard Scherzo-Fantasia by Carl McKinley, two minia-

tures by Robert Schumann and Max Reger’s Fantasie and Fugue in D minor, Opus 135b.

' Frederick Hohman dishes up a musical feast with 75 minutes of historic sounds and music
inthis, his latest in a long series of CD releases. The 1312 E. M. Skinner Opus 190 organ
has just undergone extensive restorative repairs by Quimby Pipe Organs, Inc., and to
celebrate the renaissance of this oldest intact 4-manual Skinner, Dr. Hohman has recorded
original organ works from the 1900-1920 era, including Horatio Parker’s Festival Prelude,
Opus 66 #1, Alfred Hollins’ Song of Sunshine, Gordon Balch Nevin's Wil o’ the Wisp, the
. complete Sonata #1 by Felix Borowski, and other short character pieces by Howe, Dethier,
. Weaver, Yon and Shelley. “Classical” fare is represented by the final two movements of
Vierne's Third Organ Symphony. This album also includes the unique start-up and shut-
down sounds of the organ, which have remained “un-fixed” since 19121

. In this second Pro Organo release from well-known touring virtuoso and Indiana
University organ professor Marilyn Keiser, the newly-installed 94-rank/4-manual organ
at New Orleans’ Christ Church Cathedral (Episcopal) is heard in a program of works
. arranged by pairs. Dr. Keiser contrasts the “Carillon” works of Mulet and Sowerby, brief
Easter settings by Alec Wyton and Robert Powell, new hymn-arrangements by Craig
Phillips and Mark Jones, and Psalm-inspired works by Herbert Howells and John Cook.
Also on the program is the premiere recording of American composer Dan Locklair's
work “A Spiritual Pair,” the Prelude and Fugue from Louis Vierne’s First Organ Symphony,
and the Two Sketches, Opus 41, by Marcel Dupré.
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North Arnerica on Compact Disc

for over a decade.
©1986 Zarex Corporatien
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Marilyn Mason, James Moeser, Thomas
Murray, Bruce Neswick, John Obetz,
Karel Paukert, Simon Preston, George
Ritchie, Wolfgang Riibsam, David
Schrader, Larry Smith, Frederick
Swann, John Weaver, Todd Wilson and
you. The list could go on for a very long
time.

RK: You have commissioned a number
of anthems. Who are some of the com-
posers, and how did the Fourth Church
Anthem Series come about?

MFS: Early on we commissioned
Anthony Donato to write a piece for the
centennial of the church which was in
1971. Subsequently, Gerald Near
accepted a commission for one of our
first arts festivals. Richard Proulx was
asked by the church to compose a work
to mark our twenty-fifth anniversary at
the church in 1993. The Fourth Church
Anthem Series is a joint venture with the
church and the Hope Publishing Com-

any, whose chairman of the board is
%ourth Church member George
Shorney. When I approached George
with the idea, he very graciously accept-
ed the challenge and suggested that the
composers who were commissioned
share a percentage of their royalties with
the church and that those monies be
used to help underwrite the Arts Festi-
val. Composers in the series include
Richard Proulx, Dan Locklair, Charles
Huddleston Heaton, John Weaver, Wal-
ter Pelz, Kenneth Jennings and myself.
Last year alone over 3000 copies of the
various anthems were sold—a very grat-
ifying record for the promotion of good

music in the church.

RK: Morgan, tell us something of your
activities as a comyposer.

MFS: Much of the work that I have
done has been for use at Fourth Church:
a large number of vocal descants and
responses as well as some free organ
accompaniments. In addition I have
composed works for several visitin
organists including Cityscape for Davi
SZ%].rader, Metamorpgosis for David
Craighead, Conversation Piece—Pan
and Cecilia Do Sums and Division for
John and Maryanne Weaver, and Recita-
tive and Variants on FOURTH CHURCH for
Marilyn Keiser. I also composed a piece
for oboe and organ for Ray Still of the
Chicago Symphony as well as Prelude on
a Melody by gowerby which is inscribed
to Mary.

RK: You alluded to your imterest in
hymnody and the teaching that you have
done in’ that area. Tell us more about
your association with the Hymn Society
and the work that you have done for
recent hymnal revisions.

MFS: Cyril V. Taylor, the composer
of one of the most beautiful twentieth-
century hymn tunes, ABBOT'S LEIGH,
was warden of the Royal School of
Church Music when I studied there in
the 50s. He taught a course in hymmody
in such a fascinating manner that T was
hooked and have maintained an abiding
interest in the subject. My doctoral dis-
sertation was “Latin Hymnody: Its
Resurgence in English Usage,” a study
of the effect of the Oxford Movement on
hymmody and the introduction of plain-
song melodies to the English church
during the 19th century.

Back at Union Seminary I came under
the influence of Ruth Ellis Messenger
who served, along with Carl Parrish, as
my dissertation advisor. Through her
urging I became active in the Hymm
Sodiety, serving as a member of its exec-
utive committee for a number of years
and eventually as its vice president.
Later T was secretary-treasurer of the
Consultation on Ecumenical Hymnody
for several years.

You will recall that in 1987, with your
help, I compiled a small spiral’ bound
volume of 87 hymns, Again I Say
Bejoice, to introduce the con: regation to
some newer hymn texts and tunes that
were not in the 1933 Presbyterian Hym-
nal. This collection proved to be a good
bridge to the denominational hymnal
that would appear in 1990.

I was a reader/consultant for The
Hymnal 1982 as well as for The Presby-
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terian Hymnal of 1990, and I con-
tributed a large number of essays on
texts, tunes, authors and composers to
the Companion To The Hymnal 1982.
That hymnal also includes two plainsong
accompaniments which I was asked to
compose, and 100 Hymns Of Hope
includes my tune FOURTH CHURCH
which is sung at Fourth Church every
Sunday at the presentation of the offer-
ing. T{le hymn writer Carl Daw, Jr. was
commissioned to write the text for that
response. »
RK: You and Mary have long been active
in the American Guild of Organists.
‘What have been your involvements with
the Guild?

- MFS: Mary and 1 joined the Guild
when wé were undergraduates at the
University of Illinois and DePauw
respectively. Mary is a past Dean of the
North Shore Chapter and is currently an
ex officio member of the board. We were
both founding members of the Colum-
bus Georgia Chapter when 1 was sta-
tioned at Fort Benning, I served as Dean
of the DePauw University Chapter, Sub-
Dean of the Columbus Chapter, Dean
of the North Shore Chapter and am cur-
rently Director of the Committee on
Denominational Relations
national level.

RK: What is the work of that committee
and how does its concerns reflect your
thinking about the current state of
church music?

MFS: The committee seeks to be a
sounding board for the wide spectrum of
concerns that face church musicians in
various churches throughout the coun-
t?f. One of those concerns is the matter
of the use of pre-recorded music for
worship. You may have seen the state-
ment on that issue in The American
Organist. That statement was the result
of a Jot of work by our committee to
address the critical matter of the sidelin-
ing of the buman dimension in worship.

We are also concerned. about the
vapidity and banalig of much that is
being espoused by those who are advo-
cates of the church growth movement.
This is a movement that considers the
organ an antiquated means of enhancin:

. worship and one that dismisses muc

which we as traditional church musicians
hold dear, and declares them to be irrel-
evant to the so-called “seckers.”. Person-
ally, and I think Ispeak for the members
of the committee, | feel that there is an
abdication on the part of many church
leaders to do the hard work of providing
substantive elements for ~worship
whether it be in provocative preaching
or mind-stretching hymn texts set to
solid music. 1 like to think that is what
has taken place over the years that we
served at Fourth Church. The commit-
ment to excellence at every level of the
church staff is evident and the fact that
we are at a record membership says that
the church does not have to aim at the
lowest level of mentality and taste to
lflave a vital and vibrant' community of
aith.

RK: Your interests are not confined to
the musical sphere. Let’s talk about your
gardening and needlepoint projects.

MFS: Gardening predates my musical
interests. I began gardening at the ellge of
four, but I wouldn’t describe myself as a
horticultural Mozart, even though I have
taken a number of blue ribbons at
African violet and rose shows. I have a
small greenhouse which gives me a lot of
pleasure and allows me to enjoy this
abiding hobby year round. In it I have
camellias and azaleas which keep me in
touch with my Alabama roots. I also have
orchids and other plants there. Since
retiring I have already expanded the gar-
den to include two new flower beds. We
are looking forward to visiting the
Chelsea Flower Show in London at the
end of May.

Needlepoint has been a hobby from
the end of my high school days and I
have done quite a bit. As part of the ren-
ovation for the church I-designed and

- stitched seven cushions for the chancel

as well as a wedding kneeler, and now
there are six more chancel cushions on

on the

- Organist—impeccable

the drawing board which will be Begu.n
upon our return from England.

RK: What are some of your retirement
lans? '

MFS: We hope to do more travel and
Visiﬁnghwi&l our three children and six
grandchildren. I plan to continue com-
posing, to do some serious writing and
get involved in some volunteer work—

perhaps with children. I have missed the .

contact I had with young people at the
two churches we served prior to going to
Fourth Church. As I said at our retire-
ment celebration on March 24, there are
still many roads left to travel. There is a
lot of gas left in the tank, and I plan to
continue to exceed the speed limit.

We look back on our active days as
church musicians with a great sense of
fulfillment and have remarked many
times that we are among the most
blessed in this our chosen field. N

Thank you for the opportunity of shar-
ingsome of our thoughts with you and
the readers of this venerable magazine
which I have been reading for 5_most

fifty years! ]

Roy Kehl has resided in Evanston, Illinois,
since 1969. He is a past member of the Bish-
op’s Advisory Commission on Church Music
of the Episcopal Diocese of Chicago. From
1981-1985 he served on the Standing Com-
mission on Church Music of the Episcopal
Church which compiled The Hymnal 1982.
In that capacity he chaired a sub-committee
on plainsong ?gymnody and consulted with
Morgan. Simmons in course of that work.

Tribute to Morgan and Mary Simmons,
March 24, 1996

Fourth Presbyterian Church, Chicago,
John M. Buchanan, Pastor

What more could anyone say about
Morgan and Mary, or what more could be
added to the affection and respect and
best wishes expressed in this glorious
program?

Thomas Jefferson said that io be
respected by one’s peers is the highest
and best honor of all. And that is what this
special occasion has done . . . tried to say,
in music, what we all feel in our hearts, a
deep respect and profound affection for
Morgan and Mary Simmons.

For nearly 28 years they have brought .

to their professional responsibiliies as
Organist/Choir Director and Associate
musicianship
which has created and maintained a rep-
utation for excellence unique in their pro-
fession. They have also brought a deep

love forthe church which-has-grown outof -

their own lively  and authentic Christian
faith. They have modeled enlightened,
faithful churchmanship, always making
their music to accompany, and sometimes
to lead the church in its mission and min-
istry. All the while they have been profes-
sional colleagues within that rare interper-
sonal phenomenon called a church staff:
Morgan, on a daily basis, over the years
always as its steadiest, most reliable,
most accountable member.

For that | and ali the Fourth Church
clergy and program staff persons are
grateful. ‘

One who joins that expression,
although he could not personally be here
is Elam Davies with whom Morgan Sim-
mons worked until Dr. Davies retired in
1984.

Dear Morgan and Mary,

What a wonderful fradition of superb
music you two have enhanced over the
past 27 years. Greetings and congratula-
tions from Grace and myself, and pro-
found gratitude for the joy of being part of
the church team during your service.

You, Morgan, brought insights and pos-
sibilities which could only come from one
who combined musical skills with the
finest churchmanship. Not only did the
glorions sounds reverberate through the
sanctuary, but a sensitivity to the deepest
meaning of worship. The choir excelled,
and our hearts were uplifted and chal-

lenged. ‘
End you, Mary, were a full partner in all
this, bringing to the services of the church

that dimension of feeling which only -
organist-choir director could exhibit as .

they worked together in harmony and with
vision.

Time would fail to tell you what you
have meant to us both }Eersonaﬂy and pro-
fessionally. Thank you for being what you
two are, and for sharing it so unstintingly

and graciously. We have been singlﬂarly
blessed by your special talent, and your
- warm ﬁiend};hi .

Fourth Church owes you the profound
gratitude of its many members over many
years, and here writes one whose ministry
couldnt have been what it was without
your unique part in it.

‘Blessings ‘in the future and our love
always. ’

As ever, Elam.

It is for Morgan’s contribution to the life
and work of the staff that | wish to pay my
tribute to him.

One of the least attractive aspects of the
job of a church musician, it always seemed
to me, is that he/she must remain silent
while other persons, clergy, are talking, a
lot of talking actually. Think of it, 28 years,
48 Sundays per year, two sermons per
Sunday. That comes o 2,688 sermons.
Add in the sermons he heard as chapel
organist at Garrett and Union. This man
has heard, by a very modest estimate
3,500 sermons. That's 70,000 minutes, or
1,166 hours, or 48 days of consecutive
preaching.

And in spite of that ordeal, he has
remained reasonably open to religion and
still consorts with clergy on occasion.

And then weddings; at 48 Saturdays, of
which probably 40 scheduled weddings,
an average of 1. weddings per Saturday,
he has probably played for at least 1,700
weddings at Fourth Church and listened to
1,700 wedding homilies.

Now | know, and he surely knows, that.
there are only a few things that one can or
should say as the homilitician at a wed-
ding. After all, nobody is much paying
attention and the agenda is already set:
the topic is clear. So each of us, [ think,
has “our” wedding homily and while we
may vary it a bit and personalize it and
punctuate it with anecdotal material—it is
essentially—the “homily.” ‘

And after working with him for years,
you come fo know that Morgan F. Sim-
mons is up there listening and by now
knows your homily by heart. | always had
a fantasy that should | pass out in the mid-
dle of a wedding, Morgan could simply go
on with the service and the homily from the
organ bench.

My homily focuses on love as an activi-
ty, a product of will—more than heart: love
as a verb, not a noun. After | tried to vary
it, he even chided me once: “You haven’t
falked about love as a verb,” he said. |

"think he actually missed it!

Some of us quoie a particularly deft
Frederick Buechner paragraph—to the
effect that the real love goes to work when
the feeling of love is momentarily dormant
and that says it about Morgan and Mary. it
is that for which | will always be grateful.
His professionalism and constancy in sea-
son and out, week after week, always
there, always consummately prepared and
utterly reliable. ) o
" As | reflected on ‘their work and" their
retirement and life without them, | recalled
how many good and important personal -
experiences | have shared with them
these past ten years, experiences as
friends, as husbands/wives, father/mother,
grandfather/grandmother: the weekly joy
of worship weli done, life together as col-
leagues, and special occasions shared
with Morgan and Mary traveling with the
choir. Our first adventure overseas,
Salzburg, the thrill of hearing the Fourth
Church Morning Choir in the Dom, Munich
and visiting Dachau, Evensong at York-
minster, St. Giles, Edinburgh, Cambridge,
Oxford, Bath, Rome, The Vatican, Flo-
rence. And they have, both of them, been
ministers, instruments of Grace to me and
to all the ciergy who have worked with
them. ‘

It is not easy for clergy to worship. You'd
think it would be, but worship commands
professional investment. We’re usually
working during worship, or thinking about
working. ’

And it is—through the music of faith that
we are drawn in, In the opening hymn, as
a glorious soprano descant ushers us into
God's presence, In music God's word is
spoken to us. In music God’s forgiveness

-and grace and unconditional love are

mediated fo us. .

And so among all the things Morgan
and Mary Simmons have been and are to
the congregation, the community, their
profession, their children and grandchil-
dren, and friends, they have been minis-
ters to a community of clergy who have
been led into the presence of God through
the ministry of their music.

Thank you, Morgan. Thank you, Mary.

On behalf of all the people of Fourth
Presbyterian Church past and present,
‘and all the officers and all your colleagues,
| thank you and'it gives me great pleasure
o present you with a token of our grati-
tude, respect and love. i
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New Organs

Andover Organ Company,
Methuen, MA, has built a new organ for
Lee Memorial United Methodist
Church, Norwich, CT. The firm’s opus
101 is a two-manual tracker installed in
a free standing case on the floor at the
rear of the nave, and replaces a 25-yeazx-
old Baldwin electronic which had been

resented to the church when it was
Euilt in 1959. The contemporary case
was designed by Donald H. Olson, and
emphasizes clean lines and sharp angles
to harmonize with the church’s A-frame
structure. Facade pipes are of polished
tin. Mechanical design was by Jay
Zoller; tonal design an ﬁm’shinﬁ was by
Robert J. Reich. Mechanical key and
stop action. A dedication recital was

layed by Barbara Owen, who served as
consultant to the church.
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Corrections & clarifications

The New Organs column in the May
1996 issue, p. 15, included incorrect
information on the renovation of the
1927 E.M. Skinner organ opus 654 at
Congregation Mickve Israel by A.E.
Schlueter Pipe Organ Sales and Service.
Contrary to what was stated, the
restoration by Schlueter is still in

roggess. At this point, the 1960 console

as been rebuilt with solid-state relays,
and completion of the total refurbish-
ment is proceeding as the congregation

is able to fund the project.

Send a copy of THE DiaPASON to & friend:
Editor, THE DiaPasON, 380 E. Nerithwest
Hwy., Des Plaines, IL 60016; or fax
847/390-0408.

Remember the Alamo!

Remember AIO!
San Antonio, TX
13-16 October 1996

Organ Structure - CAD/CAM .

Winding - Surviving an Audit Registration: $280
Graphing Pipe Scales San Antonio Airport Hilton
Safe Rigging on Installations Single: $95; Double: $105.

John Ballard - Convention Chairman: (210) 532-7364; FAX: 532-8768
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Marceau and Associates, Portland,
OR, has built a new organ for Sacred
Heart Catholic Church, Bellevue, WA.
The organ is a synthesis of old and new,
incorporating components of the 1965
Balecom & Vaughan organ installed in
the rear galley. The move to the front
offered a postion on the central axis of
the church. A new structure was built to
house the organ, based on plans devel-
oped by the architect for the sanctuary
remodeling. The shallow design puts the
organ on three levels, with Swell on level
1, Choir on level 2, and Great/Pedal on
level 3. Windchests were retained, a new
winding system was designed with a new
Zephyr blower and larger parallel rise
reservoirs; 2 new Solid State Logic Multi
System was provided for the electrical
switching system, and a new 3-manual
tered drawknob console was built ini the
Marceau shop, with P&S keyboards,
Harris drawknobs and rocker tabs, and
an 8-level Solid State Logic combination
action. The stoplist is planned for expan-
sion from 36 to 51 ranks. All of the exist-
ing pipework was revoiced and rescaled
to fit into the new design; new pipework
will be provided by Jacques  Stinkens
(who also built the original pipework).
Principal choruses were augmented in
each division, flutes were revoiced and
repitched, and reeds were reworked.
{\(/}seph Adam was consultant. The

arceau staff included René Marceau,
Mary Marceau, Mark Dahlberg, Bill
Schuster, and Tom Krisinski.
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PO. Box 432, Old Greenwich, CT 06870
Phone: (203) 637-5115

FREE
Planning Space for
Pipe Organs
an Architects Guide

offered by APOBA,
the organization dedicated to
expanding and perfecting the art of
pipe organ building in North America.

The guide includes:

» The Types of Pipe Organs

+ Locating the Pipe Organ in a Building
* Optimum Acoustical Conditions

« Components of the Pipe Organ

« Electrical Requirements

* General Guidelines

For your FREE copy, contact: -
Associated Pipe Organ
Builders of America
PO. Box 155
Chicago Ridge, IL 60415

1-800-473-5270
L GRPSHAAED—
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Bedient Pipe Organ Co., Lincoln,
NE, has built a new organ for the resi-
dence of Ray Cornils, Woolwich, ME.

The firm’s opus 46 comprises two stops,

two ranks, and 104 pipes. The case is of
white oak; mecham'c£ key action; stops
on all the time. The organ was displayed
and used for workshops at the Dallas
AGO convention and moved to the
Cornils residence in October 1994; the
photo is from the convention exhibit
area. :

8/

8/

MANUAL |
Rohrflute

MANUAL I
Gedeckt

PEDAL
Man 1I/Ped

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

We urge you to join others with similar interests for:
CONCERTS 5+ COMPETITIONS
EDUCATIONAL PROGRAMS 4 WORKSHOPS
REGIONAL & ANNUAL CONVENTIONS
WITH NATIONALLY KNOWN ARTISTS

#e Contact: RICHARD SKLENAR

P.O. Box 1324

o
)

Elmhurst, lllinois 60126-8324
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are
grouped within each date north-south and east-
west. ®*=AGO chapter event, ® *=RCCO centre
event, +=new organ dedication, ++= OHS event.

Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 JULY

Art of Sequencing Workshop, Level 2; Central
Connecticut State University, New Britain, CT
(through July 19)

16 JULY

Kevin Birch; First Parish Church, Brunswick,
ME 12:10 pm

Lenora McCroskey;
Boston, MA 8 pm

Old West Church,

17 JULY
James Russell Brown; Methuen Mem Music
Hall, Methuen, MA 8 pm

18 JULY
Pamela Slater; Old Dutch Church, Kingston,
NY 12:15 pm

20 JULY
John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

21 JULY

Susan Armstrong; Mary Keane Chapel,
Enfield, NH 4:30 pm

Mickey Thomas Terry; National Shrine,
Washington, DC 6 pm

Robert Glasgow; St John's Episcopal,
Charleston, WV 4 pm

Marilyn Keiser, workshops; Speedway
Christian Church, Indianapolis, IN (through July
26)

Daniel Pollack; Holy Name Cathedral,
Chicago, IL 4 pm

22 JULY

Art of Sequencing Workshop; Villanova Uni-
versity, Villanova, PA (through July 26)

Sally Cherrington; Presbyterian Homes,
Evanston, IL 1:30 pm

23 JULY

Ray Cornils; St Luke's Cathedral, Portland,
ME 7:30 pm

Sean Fleming; First Parish Church,

Brunswick, ME 12:10 pm
Leo Abbott; Old West Church, Boston, MA 8
pm

24 JULY

Eileen Hunt; Methuen Mem Music Hall,
Methuen, MA 8 pm

Todd Wilson; National Music Camp, Inter-
lochen, MI 8 pm

25 JULY
Victoria Shields;
Kingston, NY 12:15 pm

Old Dutch Church,

26 JULY
Cynthia Holden, with ensemble; Deering
Community Church, Deering, NH 7:30 pm

27 JULY
John Gouwens, carillon; Culver Academy,
Culver, IN4 m

28 JULY

Martin Jean; Basilica of Our Lady, South
Bend, IN 8 pm

Jonathan Hall; Cathedral of the Holy Angels,
Gary, IN 3 pm

Elizabeth Naegele; Holy Name Cathedral,
Chicago, IL 4 pm

29 JULY

Art of Sequencing Workshop, Level 2: Vil-
lanova University, Villanova, PA (through
August 2)

30 JULY

Berj Zamkochian; St Luke's Cathedral, Port-
land, ME 7:30 pm

Christine Clewell; First Parish Church,
Brunswick, ME 12:10 pm

JULY, 1996

31 JULY
Michael Kleinschmidt; Methuen Mem Music
Hall, Methuen, MA 8 pm

1 AUGUST

Sue Quinn; Old Dutch Church, Kingston, NY
12:15 pm

Gillian Weir; Spivey Hall, Atlanta, GA 8:15 pm

2 AUGUST
Gillian Weir; Spivey Hall, Atlanta, GA 3 pm

6 AUGUST

John Weaver; St Luke's Cathedral, Portland,
ME 7:30 pm

William Picher; First
Brunswick, ME 12:10 pm

Parish  Church,

7 AUGUST

Harold Stover; Methuen Mem Music Hall,
Methuen, MA 8 pm

Jean Gillou; Cleveland Museum, Cleveland,
OH 7:45 pm

8 AUGUST
Robert Palmatier;
Kingston, NY 12:15 pm

Old Dutch Church,

11 AUGUST
Michael Kaminsky;
Catholic, Brooklyn, NY 5 pm

Good Shepherd

12 AUGUST

Marianne Webb, workshops; Colby College,
Waterville, ME (through August 16)

Martin Jean, workshops and hymn festival;
United Methodist Church, Worthington, OH 10
am, 1 pm, 7:30 pm

Stephen Schnurr, with trombone; St Paul
Catholic Church, Valparaiso, IN 7:30 pm

13 AUGUST
David Schrader; St Luke’'s Cathedral, Port-
land, ME 7:30 pm

14 AUGUST

Marianne Webb; Goodwill-Hinckley School,
Waterville, ME 7:30 pm

David Schrader; Methuen Mem Music Hall,
Methuen, MA 8 pm

15 AUGUST
Jean Hattersley;
Kingston, NY 12:15 pm

Old Dutch Church,

18 AUGUST
Robert MacDonald; Methuen Mem Music
Hall, Methuen, MA 4 pm

20 AUGUST
Frederick Hohman; St Luke's Cathedral,
Portland, ME 7:30 pm

21 AUGUST

Douglas Bush; Methuen Mem Music Hall,
Methuen, MA 8 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 5:30 pm

22 AUGUST
Boyd Herforth; Old Dutch Church, Kingston,
NY 12:15 pm

25 AUGUST
Aaron Comins; Good Shepherd Catholic,
Brooklyn, NY 5 pm

27 AUGUST
Michael Stairs; St Luke’s Cathedral, Portland,
ME 7:30 pm

28 AUGUST
Christopher Lundell; Methuen Mem Music
Hall, Methuen, MA 8 pm

29 AUGUST
Howard Houghtaling; Old Dutch Church,
Kingston, NY 12:15 pm

31 AUGUST
John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

UNITED STATES
West Of The Mississippi

15 JULY

Choral Conducting Symposium; California
State University, Long Beach, CA (through July
27)

16 JULY
Dan Alwin; Christ
Rochester, MN 12:20 pm
Beth Harrison; Memorial Church, Palo Alto,
CA 8 pm

United Methodist,

19 JULY
Diane Meredith Belcher; Crystal Cathedral,
Garden Grove, CA 8:15 pm

PATRICK ALLEN

ST. THOMAS CHURCH
NEW YORK

robert anderson

SMD FAGO
Southern Methodist University

Dallas, Texas 75275

WILLIAM AYLESWORTH
D. M.

Evanston, Illinois

ROBERT CLARK

School of Music
ARIZONA STATE UNIVERSITY
TEMPE, ARIZONA 85281

WALLACE M. COURSEN, JR.

F.A.G.O.
Montclair, N.J. 07042

Your Professional Card
could appear in this space

Call 847/391-1045
Fax 847/390-0408

RECITALS

STEVEN EGLER
Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egler
Flute and Organ Duo

JouN FENSTERMAKER

GRACE CATHEDRAL
SAN FRANCISCO

ELLEN KURTZ

FUNK

M.Mus. A.A.G.O.
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WILL HEADLEE

1650 James Street

Syracuse, NY 13203-2816
(315) 471-8451

VICTOR HILL

Harpsichord and Organ

Williams College
St. John's Episcopal Church
Williamstown, Mass. 01267

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones

TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John'’s University
Collegeville, MN 56321

JAMES KIBBIE
D.M.A.
The University of Michigan
School of Music
Ann Arbor, Ml 48109

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst

M.S.M.

First Presbyterian Church
Freeport, Illinois

David Lowry

School of Visual and

Performing Arts
Winthrop University
Rock Hill, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Sue Tltchell-Wallace

ASCAP
FELLOW. AMERICAN GUILD OF ORGANISTS

345 SADDLE LAKE DRIVE
ROSWELL-ATLANTA, GEORGIA 30076
(404) 5940949

William H. Murray

Mus. M F.A.G.0.
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LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

THE MOODY CHURCH
CHICAGO, IL 60614

Charles Page

Old First Church, Court Square
Springfield, MA 01103
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HENDRICKS CHAPEL
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Keyboard Artists

312-868-95334 POBox 31851,
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. . Ginastera's . . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

was by all odds the most exciting . .
with awesome technique and a thrilling command of its daring writing."’

. and Marilyn Mason played it

The American Organist, 1980

21 JULY
Jon Rollins; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

22 JULY

David Higgs; master classes; Pacific School
of Religion, Berkeley, CA 8:30 am (through July
26)

23 JULY

Matthew Penning; Christ United Methodist,
Rochester, MN 12:20 pm

John Obetz; Boston Ave United Methodist,
Tulsa, OK 7:30 pm

25 JULY
David Higgs; First Congregational, Berkeley,
CA 7:30 pm

26 JULY
Peter Baicchi; Crystal Cathedral, Garden
Grove, CA 8:15 pm

28 JULY

Naji Hakim; Cathedral of the Madeleine, Salt
Lake City, UT 8 pm

Simon Berry; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

30 JULY
Byron L. Blackmore; Christ
Methodist, Rochester, MN 12:20 pm

United

31 JULY
Marilyn Keiser; St John’s Cathedral, Denver,
CO 8 pm

1 AUGUST
Marilyn Keiser, workshops; Evergreen Con-
ference, Winter Park, CO (through August 2)

2 AUGUST
Philip Smith, with trumpet; Crystal Cathedral,
Garden Grove, CA 8:15 pm

3 AUGUST
Le Musica Antigua; Trinity Episcopal, Santa
Barbara, CA 3:30 pm

4 AUGUST
Christoph Tietze; St Mary's Cathedral, San
Francisco, CA 3:30 pm

6 AUGUST

Sue Fortney Walby; Christ United Methodist,
Rochester, MN 12:20 pm

Susan Ferré; Memorial Church, Palo Alto, CA
8 pm

11 AUGUST

Leo Abbott; Cathedral of the Madeleine, Salt
Lake City, UT 8 pm

James Warren; St Mary's Cathedral, San
Francisco, CA 3:30 pm

13 AUGUST
Jackie James; Christ United Methodist,
Rochester, MN 12:20 pm

18 AUGUST
“Gallus” Austrian Choir; St Mary’s Cathedral,
San Francisco, CA 3:30 pm

20 AUGUST

Lee Afdahl; Christ United Methodist,
Rochester, MN 12:20 pm

25 AUGUST

James O’Donnell; Cathedral of the

Madeleine, Salt Lake City, UT 8 pm

Tamara Still; Trinity Lutheran, Lynnwood, WA
7 pm

Mark Thomas; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

Abendmusik; Trinity Episcopal, Santa Bar-
bara, CA 3:30 pm

27 AUGUST
Merrill N. Davis Ill; Christ United Methodist,
Rochester, MN 12:20 pm

30 AUGUST
Gerre Hancock; First Presbyterian, Austin, TX
8 pm

31 AUGUST
Gerre Hancock, workshop; First Presbyter-
ian, Austin, TX 10 am

INTERNATIONAL

16 JULY
Jeff Reusing; St James United Church, Mon-
tréal, Québec 12:30 pm

17 JULY

Paul Hale; Southwell Minster, Southwell, Eng-
land 7:30 pm

Michael Gailit; Aachen Cathedral, Germany

20 JULY
David Burton Brown; St
Hildeshiem, Germany 4:30 pm

Andreas,

21 JULY

Gillian Weir; Chartres Cathedral, Chartres,
France 4:45 pm

Christoph Lorenz; Rochester Cathedral,
Rochester, England 6:30 pm

Michael Gailit; St Hedwig, Bayreuth, Ger-
many

23 JULY

Margaret de Castro; St James United
Church, Montréal, Québec 12:30 pm

Michael Gailit; St Mary's Church, Nurenberg,
Germany

24 JULY

Andrzei Trembicki; Holy Trinity Church, Lon-
don, England 6:30 pm

David Burton Brown; St Johannis, Vetschau,
Germany 6 pm

26 JULY
Hatsumi Miura;
Camaiore, Italy

Chiesa della Badia,

27 JULY
Adrian Gunning; St John the Evangelist,
Islington, England 7:30 pm

29 JULY

Paul Trepte; St Philip's Cathedral, Birming-
ham, England 1 pm

24th Lahti Organ Festival; Lahti, Finland
(through August 4)

30 JULY
Georges Robert; St James United Church,
Montréal, Québec 12:30 pm

1 AUGUST

John Scott; St Paul's Cathedral, London,
England 6:30 pm

David Burton Brown; St Lorenz, Nurnberg,
Germany 6 pm

Orthulf Prunner;
Camaiore, Italy

Chiesa della Badia,

3 AUGUST
David Burton Brown; Pauluskirche, Hamm,
Germany 11 am

4 AUGUST
Sylvie Poirier & Philip Crozier; Eglise Trés
Saint Nom de Jésus, Montréal, Québec 3 pm
David Burton Brown; Hochster Kantorei,
Frankfort, Germany 5 pm

6 AUGUST

Régis Rousseau; St James United Church,
Montréal, Québec 12:30 pm

David Burton Brown; St Johannis, Hamburg,
Germany 8 pm

7 AUGUST
Philip Rushforth; Southwell Minster, Notting-
hamshire, England 7:30 pm

8 AUGUST
Gillian Weir; Roskilde Cathedral, Denmark
7:30 pm

9 AUGUST
Michael Gailit, lecture; Organ Academy,
Gothenburg, Sweden

11 AUGUST
Michael Gailit; Vasa Church, Gothenburg,
Sweden

13 AUGUST
Rafael de Castro; St James United Church,
Montréal, Québec 12:30 pm

SYLVIE POIRIER
PHILIP CROZIER

ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696

DAVID
GOODING

St. Peter’s Episcopal Church -
18001 Detroit Avenue

Lakewood, OH 44107

D

ASCAP AWARD WINNING
COMPOSER ® ARRANGER ¢ AUTHOR
ROCKY RIVER, OHIO

donmoorel0@aol.com

A two-inch
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in
THE DIAPASON

Call for rates
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Fax 847/390-0408
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14 AUGUST
Gillian Weir; Vor Frue Kirk, Nyborg, Denmark
8 pm

15 AUGUST
Gillian Weir; Domkirk, Viborg, Denmark 8 pm

18 AUGUST
Gillian Weir; Frederiksberg Kirk, Copen-
hagen, Denmark 5 pm

20 AUGUST
Michael Westwood; St James United
Church, Montréal, Québec 12:30 pm

21 AUGUST
Gillian Weir; Maria Kyrkan, Halsongborg,
Sweden 9 pm

23 AUGUST
Gillian Weir; Heiligaanskirk, Copenhagen,
Denmark 4:30 pm

26 AUGUST

International Organ Competition; Chartres
Cathedral, Chartres, France (through Septem-
ber 15)

27 AUGUST
Sylvie Poirier & Philip Crozier; St James
United Church, Montréal, Québec 12:30 pm

30 AUGUST
Michael Gailit; St Augustin, Vienna, Austria

Organ Recitals

F. ALLEN ARTZ, III, Grace Church,
Newark, NJ, March 3: Praeludium in g, Bux-
tehude; Ricercare in a, Frescobaldi; Plein jeu,
Fugue sur la trompette, Récit de
Chromhorne, Trio a 2 dessus, Dialogue
(Messe pour les Convents), Couperin;
Schmiicke dich, Passacaglia in c, S. 582, Bach;
Choral No. 3 in a, Franck; Priere, Jongen;
Prélude et Fugue sur le nom d’Alain,
Duruflé.

KYLER BROWN, Cathedral Church of St.
Paul, San Diego, CA, March 15: Prelude and
Fugue in d, op. 37, Mendelssohn; Liebster
Jesu, wir sind hier, S. 730, 731, Bach; Air
(Suite No. 2), Bach, arr. Brown; Sonata in c,
op. 65, Mendelssohn; Fanfare in D, Lem-
mens; “The peace may be extended”
(Rubrics), Lock}air: Toccata, Gigout; Prélude,
Fugue et Variation, Franck; I love thee, Lord,
Amazing Grace, Shearing; Litanies, Alain;
Improvisation.

DAVID CHRISTIANSEN, Fourth Pres-
l;yf(*rizm Church, Chicago, IL, March 29:
onstueck, op. 22, no. 1, Gade; Adagio (Con-
certo in b), Walther; Prelude and Fugue in a,
S. 543, Bach; Allegretto grazioso, Bri(Tge; Toc-
cata, Sowerby.

PHILIP T.D. COOPER, First Lutheran
Church, Yuba City, CA, March 3: Fantasia in
G, improvisation; Ciacona in D. Magniﬁcat
sexti toni, Pachelbel; Concerto in b, Walther;
Pracludium in C, BuxWV 138, Fuga in C,
BuxWV 174, Canzona in C, BuxWV 166,
Buxtehude; Fuga in G, S. 577, Bach; A
favorite dance in Zorinszi, The Duke of
York’s march, Soldier’s joy, General Wash-
ington’s march, anon. New England c. 1780;
Marionet’s cottilion, Lancaster delight,
Sweet Patty, Polonaise, Guardian angels, La
chasse, anon. Lancaster, PA, ¢. 1790; Mark
my Alfred, My good Lord, with variations,
Hewitt; Constance, Greenwich Hill, Country

dance, The vice president’s march, anon.
Reading, PA, c. 1820; The Fourth of July: A
grand military sonata, Hewitt; The President’s
March, Phile.

PHILIP CROZIER, The Presbyterian
College, Montréal, Québec, March 14: Was
Gott tut, das ist wohlgetan, Pachelbel; Volun-
tary in D, Boyce; Fantasia in F minor and
major, K. 594, Mozart; Allein Gott in der Hoh
sei Ehr, S. 664, Bach; Petit Prélude, Jongen;
Scherzo, Alain; Moderato, op. 22, no. I, Gade.

ROBERT DELCAMP, with Susan
Rupert, soprano, Steven Shrader, piano,
Katherine Lehman, violin, Susan I\/Fullen,
viola, and Eric Reed, cello, University of the
South, Sewanee, TN, February 20: Chorale
and variations on “Veni creator,” Duruflé;
Missa “in simplicitate,” Langlais; Passacaglia
in ¢, S. 582, Bach; Introduzione and Allegro
(Concerto for Piano and Organ, op. 74),
Peeters; Quartet for Violin, Viola, Cello and
Organ, op. 52, Dupré.

DAVID A. GELL, Trinity Episcopal
Church, Santa Barbara, CA, March 3: Sonata
II in ¢, Mendelssohn; Sonata II in d, van
Eyken.

MARY GIFFORD, St. James Episcopal
Church, Alexandria, LA, March 6: Allegro
(Concerto del Sigr. Meck), Walther; Prelude
No. 2, Mendelssohn; From Olden Times,
Noble; Fountain Reverie, Fletcher; Partita on
“St. Anne,” Manz.

SUSAN GOODSON, Algoma Boulevard
United Methodist Church, Oshkosh, WI,
March 27: Sonata II, Mendelssohn; Benedic-
tus, op. 59, no. 9, Reger; Today thou shalt be
with me in paradise (Chorale Poems on the
Seven Last Words of Christ, op. 67), Tourne-
mire; Death and Resurrection, Langlais.

ANDREA HANDLEY, Fourth Presbyter-
ian Church, Chicago, IL, February 23: Tocca-
ta in Seven, Rutter; O Sacred Head, now
wounded, Brahms, Langlais; Toccata, Adagio
and Fugue in C, S. 564, Bach; Choral, Tocca-
ta, Jongen.

CARROL HASSMAN, First United
Methodist Church, Wichita, KS, February 25:
The Agincourt Hymn, Dunstable/Biggs;
Intonazione settimo tono, Ricercare duodeci-
mo tono, Gabrieli; Herzlich tut mich verlan-
gen, Buxtehude; Air (Orchestral Suite No. 3
in D), Bach/Vibbard; An Wasserfliissen Baby-
lon, Toccata and Fugue in d, Bach; Cantilene,
Allegro maestoso ;ZTroi.s-ie‘me Symphonie),
Vierne; Largo (From the New World), Dvo-
rak/Vibbard; Pageant, God of the Ages,
Sowerby; Improvisation on a submitted
theme.

CALVERT JOHNSON, Bates C()llege,
Lewiston, ME, March 10: Toccata, Ad(lgio
and Fugue, S. 564, Bach; Gaitilla de mano
i:quierja, Durén; Tiento de 1 tono de mano
derecha, Bruna; Cancion para la Corneta con
el Eco, Martin y Coll; Batalla de 6 tono,
Jiménez; Priludium in G, Hansel; Conditor
alme, Baptista; Ego flos campi, Assandra; Du,
o schones Weltgebiude, Smyth; Prélude et
Fugue en ut majeur, Demessieux; Praeludi-
um, Zwilich; Suite No. 1, Price; Finale (Sym-
phony VI), Widor.

BOYD JONES, First Presbyterian Church,
Ottumwa, IA, March 15: Praeludium in C,
BuxWV 136, Passacaglia in d, BuxWV 161,
Buxtehude; Concerto in G, S. 592, Allein Gott
in der Hoh sei Ehr, S. 662, Prelude and Fugue
in ¢, S. 546, Bach; Sonata No. 3, Hindemith;
Sonata No. 11 in d, op. 148, Rheinberger.

recordings.

A radio program for
the king of mstruments

JULY #9627 Going On Record ...a summer quarterly review of recent

#9628 The American Way . .. an iconoclastic sampler of American-
made compositions by Pamela Decker, Vincent Persichetti,

Herbert Bielawa, Arthur Foote, Dan Locklair, and others.

#9629 Tribute to Ned Rorem ... Catherine Crozier, Delbert
Disselhorst, Eileen Hunt, and the St. Thomas Choir celebrate
this Pulitzer Prize-winning composer, with his comments.

#9630 Composers in Canada . .. selections by Healey Willan, Gerald

Bales, Raymond Daveluy, and others, played by Canadian
artists on Canadian instruments.

#9631 The Heiller Tradition . . . Viennese organist Peter Planyavsky
reflects on the influence and work of his mentor, Anton Heiller.

PIPEDREAMS is a weekly radio series produced by Minnesota
Public Radio and broadcast over stations of the Public Radio
International network. For more information, contact your local
public radio station, or call PRI at 612-338-5000.

JULY, 1996

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

PREPARING ORGANISTS FOR THE 1990'S
Workshops for Middle and High School Organists
and New and Less-Experienced Organists

Naomi Rowley, D.M.A.
Organist-Harpsichordist
Teacher-Recitalist

Rowley Music Services
4807 Idaho Circle
Ames, 1A 50010

(515) 296-2294

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt, DMA

The Bach Festival of Philadelphia
St. Stephen’s Lutheran, Wilmington, DE

LARRY SCHOU

D.M.A.

The University of
South Dakota

Music Department
Vermillion, SD 57069-2390

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260

Recitals

ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.M.A.

St. Mark’s Episcopal Church
Barrington Hills
Studio, Glenview, IL  847/729-5829

David Wagner
DMA

St. Paul Church
Grosse Pointe Farms, Michigan 48236
WQRS-FM Detroit

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen's Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals

KARL WATSON

TRINITY LUTHERAN CHURCH
STATEN ISLAND

A two-inch
Professional Card
in
THE DIAPASON

Please write for rates
380 Northwest Highway
Des Plaines, IL 60016

DONALD W. WILLIAMS

D.M.A.
First United Methodist, Chelsea, MI
Concordia College
Ann Arbor, MI

RONALD WYATT

Trinity Church - Galveston
representing AUSTIN ORGANS in TX and LA
409/762-3913

LARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

DAVID SPICER

First Church of Christ
Wethersfield, Connecticut

House (5rganist
The Bushnell Memorial
Hartford

British Concert and
Recording Organist

Future Recitals: St Sulpice, Paris * Queen'’s College, Oxford

~ Yale University Chapel Organist ~
Pursuing advanced post-graduate study
with Professor Thomas Murray at Yale.

Representation: Melcot Music Promotions
242 Prospect Street, Apt 7, New Haven, CT 06511
Tel/fax: (203) 865 1087

GORDON YOUNG

Mus. Doc., A.S.C.A.P.

19




ORGAN‘BUlLDERS
L. W. BLACKINTON
conrel wrse Clreles, Fre.

380 FRONT ST.
EL CAJON. CA. 92020

NEW INSTRUMENTS
MAINTENANCE +« RESTORATIONS

FABRY

PIPE ORGANS .
32 N. HOLLY AVENUE = FOX LAKE, IL 60020
847-587-1992 + Fax 847-587-1994

Geooes ipe OrgAns

Restorations—Additions

Electronic Enhancements

Since 1957

P.O. Box 18343 Austin, Texas 78760
512-385-2710

24 Hour Setvice
Serving North & South Carolina

V’Jjuhn'; Hipe Grgan Serbice
Ssoalining In MP Millen Pps Orgars
Mantenance » Tuming * Selective Rebuilding

U

JOHN W. BURKETT
10600 S. Hampton Dr.
Charlotte, NC 28227

Phone (704) 573-2762
Fax (704) 545-1912

Repair and
Service .

Tuning and
Additions
Milliman Organ Co.
ROBERT L. MILLIMAN

3300 Patricia Dr.
1-515-270-6913 Des Moines, lowa 50322

3165 Hill Road
Eagleville, TN 37060
{615) 274-6400

CUSTOM BUILDING
&

MILNAR

ORGAN
COMPANY

RESTORATIONS

martin ott pipe
organ
company
inc.

St Louts. Missourr 63132
1314) 563-0366

- Phil Parkey
2B/ Distinguished
Pipe rgan Builders

2480-4, Brarcliff Road, Box #244
| Atianta, GA 30329

(404) 315-7025
FAX (404) 315-0126

e
N

L
SONS;!

i

." 150
oy

Y

4820 Bavtol Villey Road, 13424-938

NANCY LANCASTER, House of Hope
Presbyterian Church, St. Paul, MN, March 3:
Toccata in F, S. 540, O Lamm Gottes,
unschuldig, S. 656, Herzlich tut mich verlan-

en, S. 7257, Prelude and Fugue in b, S. 544,

ugue in G, S. 577, Six Schiibler Chorales, S. .

645-650, Prelude and Fugue in D, S. 532,
Bach. :

ARDYTH LOHUIS, with Robert Murray,
violin, Seventh Street Christian Church,
Richmond, VA, February 24: Chaconne in g,
Vitali; Gib uns heute unser tdglich Brot, op.
71, Etb; Variations for Violin and Organ,
Lepnurm; Aria, Wilkomirski; Dualisms for
Violin and Organ, Blank; Songta, op. 38,
Wermann.

ROBERT.SUTHERLAND LORD, Epis-
copal Church of the Mediator, Allentown,

PA, March 3: Da Jesus an dem Kreuze stund, .

S. 621, Bach; Sept Chorals-Poémes d’Orgue
pour les sept paroles du Xrist, Tournemire;
Christ lag in Todesbanden, S. 625, Bach.

KARL E. MOYER, Millersville University,
March 10: Passacaglia and Fugue in c, S. 582,
Schmiicke dich, S. 654, Bach: Prelude in C,
Bruckner; Variations on “Veni creator,”
Duruflé; Chorale in b, Franck; Es ist ein Ros’
entsprungen, op. 122, no. 8, Brahms; Les
Bergers, Messiaen; Cortege et Litanie,
Dupré; The Stars and Stripes Forever, Sousa.

THOMAS MURRAY, St. Luke’s Lutheran
Church, Park Ridge, IL, March 15: Sinfonia
from Cantata No. 29, Wir danken dir, Bach;

~ Prelude, F%gue and Variation, Franck; Sonata

in A, Mendelssohn; Prelude and Fugue in E-
flat, S. 552, Bach; Fanfare, Cook; Adagio in E,
Bridge; Rosace, Noél, Toccata: Tu es petra,
Mulet.

CARLENE ' NETHART, First United
Methodist Church, Raytown, MO, February
'11: Thou art the rock, Mulet; We all believe in
one true God, S. 680, Bach; Flute Solo, Ame;
Air (Water Music), Handel; Trumpet Tune,
Boyce; Toccata and Fugue in d, S. 565, Bach;
Meditation (Suite Medievale), Langlais; Fan-
tasy and Fugue on BACH, Liszt; How great
Thou art, Wood; I love to tell the story, Ore;
Praise to the Lord, the Almighty, Bedford;
Toccata (Symphony V), Widor. .

KAREL PAUKERT, Museum of Art,
Cleveland, OH, January 7: Sonate II in g,
CPE Bach; Fugue in f, Fugue in B-flat, WF
Bach; Der Tag, der ist so freudenreich, Vom
Himmel hoch, da komm ich her, Vom Himmel
kam der Engel Schar, In duléi jubilo, Prelude
and Fugue in E-flat, TS Bach. February 4:
Fantasia, Byrd; Praeludium, Bruhuns; Faniasia
in 5, Kuchar; Legende in D, Klicka; Toccata
and Fugue in f, Wiedermann. March 31 (with
Noriko Fujii, soprano): Partite diverse: O
Gott du frommer Gott, Bach; Miroir de peine,

PETER PLANYAVSKY, St. Patrick’s
Church, Washington, DC, February 4: Dia-
logue, Flittes, Basse et Dessus de Trompette,
Tierce en taille, Muzete, Offertoire, Dandrieu;
Choral No. 2 in b, Franck; Fantasy and Fugue
in B-flat, Boély; Sonata No. 6, Mendelssohn;
Toccata, Adagio and Fugue in C, S. 564,
Bach; Improvisation on a submitted theme.

- WILLIAM PETERSON, Pomona Col-
lege, Claremont, CA, February 18: Praeludi-
um No. 3, Tunder; Fuga in d, Herr Christ,
der einig Gotts Sohn, Praeambulum in d, O
Gott, wir danken deiner Giit, Scheidemann;
Es ist das Heil uns kommen her, Weckmann;
Sonata ITI: Con moto maestoso, Mendelssohn;
Magnificat anima mea Dominum, Prélude,
Creator alme siderum, Fanfare, Lemmens; Ter
mode, ITe mode, IVe mode, Xe mode (Cours
dorgue, 10 Pieces), Loret; Salutis humanae
sator, Sacre solemniis, Grand Choeur, Guil-
mant.

MARY PRESTON, Museum of Art,
Cleveland, OH, March 24: Symphony No. 3,
Widor; The Despair and Agony of Dachau,
Sifler; Jauchz, Erd und Himmel, juble, Reger;
Laudes, Eben; Fliten-Concert, op. 55, Rinck;
Fantasia on Hallelujah Gott zu loben, Reger.

CHRISTA RAKICH, Old West Church,
Boston, MA, March 22: Allein Gott in der
Hoh sei Ehr, S. 662, Trio Sonata No. 1 in E-
flat, S. 525, Prelude and Fugue in b, S. 544,
Bach; Nocturne, Tailleferre; Three Spiritu-
als, Utterback; Sonata in ¢ on the 94th Psalm,
Reubke.

HERBERT M. RICHEY, Bowling Green
State University, Bowling Green, OH, March
17: Gloria (Messe pour les Couvents),
Couperin; Prelude and Fugue in e, S. 533,
Bach; Fugue in C, BuxWV 174, Buxtchude;

" Three Pieces, Clarke; Sonata de Primo Tono,

Lidon; Suite Gothique, Boéllmann.

L GEORGE RITCHII)E, Pacific Union COE
ege, Angwin, CA, February 4: Fantaisie an
FEgue i%Wl;-ﬂat, Boély?l};’ierce en taille,
Guilain; Quand Jesus naguit ¢ Noél, Balbas-
tre; Allein Gott ‘in der Hoh sei Ehr, S. 676,
Prelude and Fugue in e, S. 548, Bach;
Underground Stream, Nocturne, Finale-The
Offering (Organbook III), Albright; Prelude,
Fugue and Variation, Franck; Finale (Sym-
phonie I), Vierne. :

. DANIEL ROTH, Plymouth Congrega-
tional Church, Minneapolis, MN, March 8:
Allegro appassionato (Eonata 5), Guilmant;
Fugues on BACH in B and F, Schumann; O
Mensch bewein dein” Siinde gross, Pas-
sacaglia and Fugue in ¢, S. 582, Bach; Tn&-
Zy ue: Hommage & Pierre Cochereau, Roth;

llegretto in b, Vierne; Prelude and Fugue on
the name of Alain, Duruflé; Improvisation on

~ a submitted theme.

NAOMI ROWLEY, Fourth Presbyterian -

Church, Chicago, IL, March 15: Prelude in
F, F. Mendelssohn; Sweelinck Variations,
Shackelford; Concerto in F, Albinoni/
Walther; Obangiji, Sowande; Swing low,
sweet chariot,
thank we all our God,” Hovland.

STEPHEN G. SCHAEFFER, Cathedral
Church of the Advent, Birmingham, AL,
March 10: Prelude and Fugue in’ C, Bshm,
Choral No. 2 in b, Franck; Fantasia on
“Adeste Fideles,” Neswick; Symphony No. 3,
Vierne. :

KATHLEEN SCHEIDE, St. John's Cath-

dral, Saskatoon, October 24: Toccata, Mein,
funges Leben hat ein End, Sweelinck; Volun-

impson; Toccata on “Now .

tary for Double Organ, Purcell; Pracludium
in D, KPE Bach; Plein jeu, Récit de
Cromhorne, Offertoire sur les grands jeux
(Mass for the Convents), Couperin; L’Ascen-
sion, Messiaen; Concert Variations upon Old
Hundred, Paine.

MARTIN SCHELLENBERG, Fourth
Presbyterian Church, Chicago, IL, March 8:

. Marcia Eroica, Stanford; Elrff%, Archer;
u

Flute Piece, Thorley; Prelude an uein b,
S. 544, Bach; Allegro, Carvalho; Elévation,
I__,anglais; Choral No. 3, Franck.

STEPHEN SCHNURR, with Andrew
Martens, baritone, Cathedral of the Holy
Angels, Gary, IN, January 28: Praeludium in
¢, Bruhns; Easter, The Call, Antiphon (Five
Muystical Songs), Vaughan Williams; Concer-
to del Sigr. Meck, Walther; Now heaven in
fullest glory shone (The Creation), Haydn; O
God, have mercy upon me (St Paul),
Mendelssohn; Panis Angelicus, Franck; Ave
Maria, Gounod; Cortége et Litanie, Dupré.

- ERIK Wm. SUTER & JARED JOHN-
SON, St. Paul Catholic Church, Valparaiso,
IN, February 24: Prelude and Fugue in c,
Mendelssohn; Sure on this shining night,
Barber/Punswick; Variations on “America,”
Ives; Dieu parmi nous, Messiaen; At the bal-
let, Everyone Dance (Five Dances), Hamp-
ton; Scherzo, Choral Varié sur le théme du
“Veni Creator,” Duruflé; Choral Fantasy on
“Wachet auf, ruft uns die Stimme,” Reger.

DAVID SCHRADER, Fourth Presbyter-
ian Church, Chicago, IL, March I:
Cityscape, Simmons; Tiento del Octavo,
Cabezon; Fantasie iiber “Ein feste Burg,”
Reger.

MICKEY THOMAS TERRY, Lafayette
Avenue Presbyterian Church, Brooklyn, NY,
March 3: Fantasie in f, S. 608, Mozart; Vari-
ations on “Nettleton,” Moore; Tuba Tune in
D, Lang; Carillon de Westminster, Vierne;
Prelude and Fugue in E-flat, Bach; Allegret-
to, Fax; Elevation, Walker; Final in B-flat,
Franck.

STEPHEN THARP,; Washington Nation-
al Cathedral, Washington, DC, January 28:
Prelude and Trumpetings, Roberts; Night-
song .and Ostinato Dances, Decker; Three
Dances from Petrouchka, Stravinsky/Tharp.

ANITA WERLING, with Marsha Wet-
more, flute, First Presbyterian Church,
Macomb, IL, March 24: Praeludium,
Zwilich; Variations on “Good King Wences-
las,” Groom te Velde; Summershimmer, Har-
bach; Introduction and Variations on an Old
French Carol, Bate; Fantasy and Fugue on
“Triumph,” Kitzerow; III. Tempo di barcaro-
la, 1. Tempo di valzer (Sonatina per
Scherzare), Falcinelli; Fantasy on “Slane,”
Larsen; Toccata, Decker. :

TODD WILSON, with Elbert Pruitt,
trumpet, First Congregational Church, Sara-
sota, I})"L, March 24: Grand Choeur Dialogué,
Gigout; Prelude and Fugue in D, S. 532,
Bach; Poéme Herolque, op. 33, Variations on
a Noél, op. 20, Dlg)ré; Solemn Entry of the
Knights of St. John, Strauss; The Hollow
Men, Persichetti; Antiphon, Conte; Andante -
sostenuto (Symphonie Gothique), Widor;
March Triomphale du Centenaire de
Napoléon I, op. 46, Vierne.

Request a free sample issue of THE
DiapasoN for a student, friend, or
colleague: write to the Editor, THE
DiapasoNn, 380 E. Northwest Hwy.,
Des Plaines, IL 60016; or fax
708/390-0408.

1353 Baur Boulevard

/‘ﬁ .

' P & S Organ Supply Company Ltd.
Brandon Suffolk England

Providers of quality pipe organ parts to builders world wide.
, NORTH AMERICAN OFFICE
? 9090 SKILLMAN RD. 182-A, DA11AS, TX 75243
R 1.800.364.0649 1.817.321.7204 Fax
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KOPPEJAN

Pipe Organs Inc.

48228 Yale Rd. E., Chilliwack, B.C.
Canada, V2P 6H4

(604) 792-1623

RocHE OrGAN Co., INC.
BUILDERS AND RESTORERS OF PIPE ORGANS

799 West Water Street
Taunton, Massachusetts 02780-5062

Tel. (508) 823-0236
Fax. (508) 880-9390

NOACK.

THE NOACK ORGAN CO. INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833
TELEPHONE: (508) 352-6266

Beott R. Riedel |

CONSULTANT IN ECCLESIASTICAL
ACQUSTICS, MUSIC & ARCHITECTURE

Sy =
S O

11040 West Bluemound Road, Wauwatosa, Wisconsin 53226
(414)T71-8966

o »,\

T TN

6 8. RULE s COMPANY \5\)
Designing & Building

Tracker Pipe Organs of Singular Merit

P.O. Box 64 « New Market, TN 37820
615-475-9125
1{0);

y GAN BUILDERS - EsT ’
A\ OR! ST I«\';;.

HELLMUTH WOLFF
TRACKER ORGANS

1260 rue Tellier
Laval, Québec H7C 2H2
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below

POSITIONS
AVAILABLE

MISCELLANEOUS
WANTED

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

Oppor-tune-ity: Pipe organ firm in business 21
years and noted for excellence in customer ser-
vice is seeking tuner/technician, able to tune
four to six ranks per hour. Must be willing to
travel on quarterly road trips and projects
throughout ten-state service region. Pleasant
work atmosphere, non-smoking shop and liber-
al benefits. Send resume to: Keith E. Norring-
ton, Miller Pipe Organ Co., 1291 Bardstown
Road, Louisville, KY 40204-1303.

MISCELLANEOUS

New from PVC Associates: Macrosoft
“See Thru” Diagnostic. Just “Plug &
Play,” and it will tell you how many
pipes are REALLY in the organ, which
stops are UNIT, and Electronic Substi-
tutions. And, an extra option: Contract-
Console Comparator—analyses the
console and compares with the original
contract. Our software first scans the
contract and using our exclusive
Regenerative software checks the
organ to see what’s REALLY there.
Address BOX PVC, c/o THE DIAPASON.

MISCELLANEOUS
WANTED

Wanted: Used or surplus Deagan brass chime
tubes, Class “A” preferred. Write or call Organ
Supply Industries, Inc., P.O. Box 8325, Erie, PA
16505-0325. Phone 814/835-2244, FAX
814/838-0349.

Wanted: Aeolian-Skinner Vox Humana
chest, 16’ Quintaton, direct electric magnets, 3-
manual drawknob console. REPLY BOX MY-1,
THE DIAPASON.

PUBLICATIONS/
RECORDINGS

Milwaukee—New Orleans—San Francisco.
CD recordings of historic pipe organs in each of
these cities and surrounding areas are pro-
duced by the Organ Historical Society. A very
wide range of repertoire on each 2-CD or 2-cas-
sette set includes familiar and entirely obscure
works, many not otherwise available on record-
ing, or even in print. OHS-90, Historic Organs of
Milwaukee, features 25 organs from Madison to
Milwaukee and the towns in between, and as
many organists playing. OHS-89, Historic
Organs of New Orleans, includes 17 organs
from Natchez to the Bayous, with works ranging
from anonymous ones composed for Colonial
American governors to great 19th and 20th cen-
tury French repertoire played on magnificent
organs restored for the purpose, in resonant
acoustics. OHS-88, Historic Organs of San Fran-
cisco, includes 20 organs played by 20 organ-
ists in 31 compositions by 30 composers. All
three were recorded during OHS national con-
ventions and include booklets with photos and
stoplists of all the organs. Send $22.95 for each
2-CD or 2-cassette set plus $1.85 shipping for
the entire order to OHS, Box 26811, Richmond,
VA 23261.

The Million Dollar Life of Gaylord Carter--an
autobiography--send check or money order for
$23.50 to Paramount Theatre, 2025 Broadway,
Oakland, CA 94612.

The Organ Literature Foundation, world's
largest supplier of organ books and recordings,
offers Catalog “DD" listing 765 books, 4,098
classical organ LPs, Cassettes and CDs, etc.
Send $2 or 5 international reply coupons. The
Organ Literature Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918. 617/848-1388.

Allen organ owners: 15 MIDI performance
disks are available, featuring Devon
Hollingsworth, organist, playing over 125 major
works. Simple connection to any MIDI-equipped
Allen organ, and can be adapted to any MIDI
keyboard, including pipe organs. For catalog,
send $3 to: Devon Hollingsworth, 234 58th
Place, Willowbrook, IL 60514.

PIANOFORTES FOR SALE

Weber 7’ rosewood grand #10023, elaborate
case, $8,000. Buffalo, NY. 716/882-7227 after
10 pm EST.

PIPE ORGANS
WANTED

Wanted: Complete pipe organ with slider
chests. Will trade: reed revoicing, new tongues,
etc. to provide best tone and stable tuning, or
new electronic combination action customized
and ready to install, with full documentation.
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA
98281. e-mail 70771.1047@compuserve.com

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

4-rank beautiful Wicks pipe organ; casework
& finished swell box included. 11-rank Wicks
pipe organ complete. Wicks console, other
<13r591a5n parts & pipes. Reasonable. 810/471-

7-rank Reuter, op. 564, 2-manual & pedal,
complete except casework; recently refur-
bished, must sell; out of business; asking
$3,500 obo. Please call 309/334-2526.

Wicks: 6-ranks/2-manual, self-contained con-
sole, walnut case; TC Principals 8" & 2', 8
wooden Rohr Flute; 8' capped Oboe, 8' Dul-
ciana & 8' Celeste. Case 68" x 46" x 92" high;
ideal for small church, chapel or residence.
$5,500 OBO. Anytime (in East) 609/641-9422.

Pipe Organ, 10-rank, fully functional, disas-
sembled, needs some work. Original turn of the
century instrument that was remodeled with
electric pull downs about 35 years ago.
Presently in storage. $8,700. Call Pastor Steve
Kelly, 818/964-2521.

8-stop, 1-manual 1890 tracker to be rebuilt by
Jeremy Cooper, POB 183, Epsom, NH 03234-
0183. $45,000, delivered in 1997. 603/736-
8358.

1962 Moller, Op.9750; 2-manual/AGO pedal,
four ranks, 25 stops. Mahogany stoptab con-
sole; pipes in swellbox, no casework. Well
maintained. Buyer to remove. $10,000.
301/589-4041.

John-Paul
Biwzar

Organ Craftsmen, Inc.

112 W. Hill St. & Champaign, IL 61820 & 217.352.1955

ORGAN CO. INC.|

7085444052 Fax 7085444058
137 South 25th Avenue « Bellwood., IlTinois 60104
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ORGAN COMPANY
P.O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

Member APOBA

823 Massachusetts Ave.

Goulding & “Wood, “Inc.

(317) 637-5222

Indianapolis, IN 46204

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue
Sioux Falls, South Dakota 57103-2612
1-800-456-0834

TAYLOR & BOODY
ORGANBUILDERS
%
George K. Taylor  John H. Boody

Route I, Box 58B, Staunton, Virginia 24401
Telephone: (540)886-3583

lﬁ“‘l Bunn » Minnick Company
Al

) Excellence in Prpe Organ Building and Service

875 Michigan Avenue
Columbus, Ohio 43215

py i
!l‘”_”' i

NicHOLS & SIMPSON, INC.
ORGANBUILDERS
PO, BOX 7375
LITTLE ROCK, ARKANSAS 72217
501-661-0197
YOUR INQUIRIES CORDIALLY INVITED
C. JOSEPH NICHOLS WAYNE E. SIMPSON, 111

O R G AN

BUILDERS, INC.

2939 EAST ELEVENTH STREET @ LOS ANGELES, CALIFORNIA 90023

Robert M. Turner
Organbuilder, Inc.

15732 Tetley Street, #39

1500, 50 7054 501-758-6004 R (213) 262-9253 Hacienda Heights, CA 91745 (818) 814-1700
THE DIAPASON
ADVERTISING e 380 NORTHWEST HIGHWAY « DES PLAINES, IL 60016
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.
Regular Classified, per word $ .50
Regular Classified minimum 8.00

Display Classified, per word .75

Display Classified minimum 25.00
Additional to above charges:
Box Service (mail forwarding) 7.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category (] Regular [J Boldface

Ad Copy

1}

Name Phone
Address Total Enclosed
City/State Zip Date Sent

JULY, 1996
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

REED ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

3/27 Kemper, built in Liibeck, Germany,
1952, baroque voicing, electropneumatic
actlon, unique ‘Deco’ console. Featured at
‘93 AGO Convention. $17,000. 313/994-
5144.

1859 Hall & Labaugh, 7 ranks, single manual,
retractable keyboard, 56-note, CC-g3; 17-note
pedal, pull-down, CC fo TE; pine cabinet, goth-
ic design, original; 11 stops, Swell hitch-down, 2
combination pedals. Contact A & J Organ Ser-
vice, 36 Carter St., Newburgh, NY 12550.
914/561-1480. i

One-manual, 6-rank 1985 tracker, in new con-
dition. Price: $13,500. Phone: 604/792-1623 or
FAX 804/792-3179.

1-Manual & Pedal Edward Lye tracker (Toron-
t0), circa 1880, 6 stops, fully rebuilt; compact,
11% tall. $25,000 includes installation . FOB
Portsmouth, NH. Wissinger Organs 603/436-
0575.

37-rank pipe organ; most pipes are Stinkens
from Holland. Prefer one buyer Available
Sept.15, 1996. Emanue! Lutheran Church, New
Haven, IN 46774. 219/749-2163.

1865 E. & G.G. Hook tracker, opus 359, 1/9
stops. Free standing and encased in ornate
colonial pine case suitable for graining or can
be painited white. 27-note flat pedalboard.
.Organ has been fully restored. $65,000 FOB
Lawrence, MA. Contact for complete informa-
tion and stop]ist: Andover Organ Company,
P.Q. Box 36, Methuen, MA 01844; telephone
508/686-9600; fax 508/685-8208; e-mail
ANDOVER4U@AOIL..com

1892 J.W. Steere & Son tracker, 2 - 19 siops.
Professionally restored. Can be seen and
played. Approx. 17'W x 20'H x 13'D. $77,000.
Price is negotiable. This instrument is now part
of an Estate Sale. Contact Patrick J. Murphy &
Assoc., Inc. 610/970-9817 voice or 610/970-
9297 fax. Serious inquiries only.

11-rank Robert Morton church organ. Built by
Wicks in 1923. Complete and in excellent condi-
tion. Must sell immediately. $5,000 or best offer.
Call 406/248-3171 or FAX 406/245-5944, or
write Steve Plaggemeyer, P.O. Box 51, Billings,
MT 59103.

3/M Moller: 28 rks. modern tonal design,
drawknob consale, releathered, excellent condi-
tion, now in storage $35,000. Will install with 5
yr. new organ guarantee. Also 2/M Moller: 4 rk.
cabinet organ with detached console, ideal for
small chapel, church, or home $13,000. MIDI
capable. Frank G. Kieran & Assoc. 714/497-
8583.

5-rank, 2-manual, AGO pedal residence/church
organ. Fis & celllng Easy to move & install.
Revoiced pipework, all else new. $12,500.
317/966-2640.

Historic Wurtlizer cabinet organ: pedals, 2
manuals, 3 ranks. All self-contained except
blower. 319/394-3473 afternoons and evenings.

REED ORGANS
FOR SALE

Estey Reed Organ, 2 manuals & pedals, 10
sets reeds, hand cranking mech.; working,
needs repair. $600. Contact CP Church,
404/767-4985.

Two-Manual Doherty Reed Organ with full
pedal board. Nicely ornamented cabinet. Good
working condition. Call 403/439-0952.

THEATRE ORGANS

Waurlitzer Style E, 2/7, excellent playing condi-
tion. Two records have been made on the
organ. For complete details write to: Gordon
Gillette, 5248 Jepson Street, Niagara Falls,
Ontario, Canada [L2E 112, or FAX 905/356-8624.

ELECTRONIC ORGANS
FOR SALE .

Rodgers Alexandria 145 solid state church
organ. Two manuais, 26 pistons, 32 pedals
(AGO), transposer, adjustable reverberation,
practice panel, Peterson tuner, remote speak—
ers, much more. Mint condition. Oak. $5,900.
Call Jerry: 1-301/434-0833.

Allen MDS-38, three manuals with drawknobs,
card reader, and zimbeistern. $19,000. 510/608-
3411 days; 510/792-6718 evenings, weekends.

Allen R-100 classical seeks passionate organ-
ist. Lovely for home/church. Digital, card read-
er, transposer, two external speakers. Fine con-
dition; home used at holidays only. Such majes-
fic sound, deserves to be played. 312/528-
4384, please leave message.

Hammond C-2 console organ, 1952; incl.
speaker cabinet, bench, foot pedals. Excellent
condition, $1,800. Own a-classic. 708/416-0076.

Used Organ: Rodgers 785 Digital Organ,
traded in on new Allen Digital Organ after a few
months use. Originally priced at approx. $40K.
Best offer. over $15K. Allen Organ Company
610/966-2202.

Allen 3-manual six computer organ removed
from large university. Reduced price. Requires
space for (2) external computer board cabi-
nets. Magriificent instrument. Mode] 1500 DK.
Also have a few remaining Allens & Rodgers at
clearance pricing. 407/671-0730 or FAX
407/671-2272.

Allen 3 manual digital computer organ,
model 903-3, drawknob, suitable for large or
medium sized church, 22 speakers, 50 stops, 3
pedals, seven channel. Dark oak, card reader,
frasposer, fabulous sound. 201/773-1153
weekdays.

MISCELLANEOUS
FOR SALE

3-manual ivory keyboard, $100; 3-rank Organ
Supply chest, $100; two 4-rank Kilgen chests,
$100 each. Wicks swell shades, two sets, $100.
317/674-4942, Indiana.

4’ Choralbass, 46 scale, 32 notes, 1/4 mouth,
1/4 cut, scrolltuned lead pipes; 8 Gedeckt,
capped lead basses, large flexible ears, bottom
12 notes; 21-note chimes, Maas-Rowe, all elec-
tric; 3-rank Terz Zimbal Mixture (1/3, 1/4, 1/5),
45 scale at 8'C. Please contact Mike Mitchell at
806/747-5292; leave message.

Business Opportunity: Well established pipe

organ business in a major metropolitan area.

Owner is retiring but will assist buyer during

izrgegm period. Reasonable terms. 310/473-
58.

Blower—Schantz One HP new bearings Feb.
1995 brand new condition. Deagan Xylophone
with reiterating actions completely releathered,
new contact plates new hammers. Five ranks of
pipes @ $200 per. Write or call Art Kennedy,
128 Camelot Dr., Huntington, WV 25701. Ph.
304/522-4406.

DRGAN
SAUPPLY

MDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 » Erie, PA 16505 » 814-835-2244

175 FIFTH AVENUE
SUITE 2198

TELEPHONE (212) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

NEW YORK; NEW YORK 10010

Traditional Quality Craftsmanship
Electro-Pneumatic Actions » New Organs
Tracker Restorations « Electrical Renovations

P.O. Box 24 - Davidson, NC 28036
1-800-446-2647
Fax 704-892-4266

Benjamin K. Williams
Owner

nowlton Organ Co.

Member:
_ American Institute of Organbuilders

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America

ANDOVER

P.0.Box 36
Methuen, Massachusetts 01844
Telephone (508} 686-9600
Fax (508) 685-8208

The World's Foremaost Restarers of 19th Century American Organs
New Mechanical Organs Based on the Heritage of Great Organbuilding

1018 Lorenz Dr. « Box 129 « Ankeny, 1A'50021-0129
Phone/Fox {515) 964-1274
N Engraving = Blowers N Tremolos
H Pipe Organ Supplies B Solid Sate Systems

Send $7.50 today (U.S.A.) for our catalog.
Quality Since 1966

PHONE OR WRITE
916/971-9074 FAX 916/971-1926

RECORD a» PLAYBACK

ANY PIPE ORGAN USING OUR MIDI SYSTEM
e EASY TO INSTALL

. LOW cosT

1823 Avondale Ave.,
Sacramento, CA 95825

Prestant
Pipe Organs, Inc.
P.O. Box 2128, Boérme, Texas 78006

(210) 249-9527
(210) 698-1642

H“ ; ‘I Redman OW &s.
\|||| SRS e,

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
” PIPE ORGAN BUILDERS OF AMERICA

i ﬂl ||

ORGAN BUILDING/RESTORATION
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Cast BrRONZE BELLS
RESTORATIONS / ELECTRIFICATIONS
SoLID-STATE USER—FRIENDLY CARILLONS

TOLL FREE
1-800-544-8820
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

1989 Moller 4-manual drawknob console,
tracker touch, 67 Klann drawknobs, Peterson
comb/action (67" x 46" x 53" H) mint, best rea-
sonable offer; Moller: 8' Oboe 3%"sc, $750; 8’
Principals 42sc/75, $275, 42sc/44 (Ten F up)
$100; 46sc mitered wood basses (#1-12) $75; 8’
Dulcianas 57sc/73, $175; 57sc/61, $275; 8’ Sali-
cional 60sc/73 & Celeste TC 61, $550 pr; 8’
VDO, $100; two 16’ Ped Bourdons 44 w/chests,
$400 & $250. Hook & Hastings: 8 Aeoline, $200.
Estey: 8" String Oboe, $350 (tapered); 4' metal
Harm Flute/73, $300; 4’ Flute d’Amore, $250; 8’
Cornopean 4%"sc/73, mitered to 69", $1,200; 8'
Oboe 3%"sc/61 mitered to 62", $1,100; 8' Diapa-
son CC, 54"/73, $225; 8' Melodia 73/Haskell
Basses, $300; 8' Aeoline/85, $225; 4' Harm Flute
61, $200; 16’ Bourdon/30 on two15-note chests,
$400. Chests: 5-rank DE, $600; 4-rank DE,
$500; 24-note, $175; 24-note, $100; 17-note,
$75; 14-note, $50; 2-man kybds, $200; 2-man
Reisner console, $500; Spencer Orgoblo, 1750
RPM, 950CFM, 1.5 HP, 5", $500. Expert ship-
ping, package deals. Anytime 609/641-9422.

Misc. pipe organ parts and gipes‘ Legal size
SASE for complete list. A & J Organ Service, 36
Carter St., Newburgh, NY 12550.

4’ Nachthorn $350; 4’ Principal $300; 2' Dou-
blette $275; Rank | 1%’ Mixture $200. Low pres-
sure/61 pipes. More available. So. Calif.
909/861-7625.

Aeolian 3M player con. No. 1402, $3,000. Aeo-
lian 61-note Harp $1,200. Wicks 2M, 10-stop
organ with case $6,000. Pfeffer 1896 1M, 8-stop
$4,000. Aeolian 16’ Tibia pipes & chest, 32-note,
$2,000. Klann 2M con. $600. 314/521-0085.

Aeolian-Skinner console, 1958. Four manuals,
124 drawknobs. Available Fall 1996. Best offer.
For details contact Todd Wilson, Church of the
Covenant, 11205 Euclid Ave., Cleveland, OH
44106. Phone: 216/421-0482. FAX 216/421-
0605.

Console—1960 Balcom & Vaughn, Op. 673,
church style; dark mahog, roll-top; 3M, all elec-
tric action; 39 stop tabs, 24 couplers; 3 pedals,
1 toe piston, 27 thumb pistons; 32-note AGO
pedal bd, bench, all in exc. cond. $850. West-
ern Washington. 360/732-4311 (eves); FAX
360/732-4598.

Need more space—Must clear warehouse.
Write for complete list of pipes, etc. Geddes
Pipe Organs, P.O. Box 18343, Austin, TX 78760.

Four OSI pitman chests for manual divisions,
fifteen years old. All mint condition. Information
317/637-5222.

New: Korg AT120 Chromatic Tuner.
Responds better to all 88 piano notes than AT12
(discontinued), MT 1200. Large needle meter
shows pitch in 5 cent or 1Hz steps. Plays C,-B%
(5 octaves), can shift pitch, adjustable volume.
Hears CQ-B8 (8 octaves). Calibrates 390-470 Hz.
3/41b. 5" x 4 %" x 1 %". Batteries, Adaptor. Song
of the Sea, 47 West Street, Bar Harbor, ME
04609. 207/288-5653. Brochure.

Moeller 3-manual console, refinished oak,
drawknobs. Stops: 13 pedal, 15 swell, 13 great,
13 ch/pos. Pistons: 5 swell, 6 great, 4
ch/pos/pedal. Cresc pedal. Room for expan-
sion. Asking $2,000. Tennessee. 423/376-6394
evening.

K D Kaps. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Pipe Organ Parts: Consoles, Kilgen, Wicks
Theater (2 & 3 Man), 16" Wood Diaps, chests,
blowers, relays, pipes, etc. Bring your truck,
must vacate warehouse for major repairs. Miller
Organ Co., Box 97, 214 Main St., Cleveland, MO
64734. 816/658-3519 or 913/897-6801.

SERVICES/
SUPPLIES

“The Pneumatic Works.” Specializing in all
types of releathering. Write: 76 Ed Clark Rd.,
olrain, MA 01340, or phone 413/624-3249.

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Blowers—Slow & High Speed, low to high
pressure. Free catalog. White Blower Manufac-
turing, Inc., 2540 Webster Rd., Lansing, MI
48917. 1-800/433-4614. FAX 517/323-6907.

Pitman chests, most compact ever made,
also unit pouch and D.E. with exp. chambers;
most simple and responsive regulator/reser-
voirs; consoles, all styles. 816/232-2008; fax
816/364-6499.

New organ pipes, produced by European
craftsman. All styles and materials. Scaling,
voicing, etc. to your specification. Sample pipes
available. Jozef Lasota & Sons, P.O. Box 244,
Highmount, NY 12441; tel 914/254-9876.

Organ Releathering. Quality workmanship
guaranteed. Specializing in reservoirs. Also all
types of pneumatics, pipe stoppers, valves, and
tremolos. Renaissance Pipe Organ Company,
égig Kimberly, Ann Arbor, M| 48104. 313/668-

Salzman Releathering. 16 years with midwest
builder--reservoirs, pouch boards, valves,
tremolos, pneumatics. 1706 N. Division St.,
Appleton, W1 54911; 414/731-4325.

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide services on the
actions of other manufacturers. Burness Asso-
ciates, P.O. Box 564, Montgomeryville, PA
18936. 215/368-1121.

Austin actions recovered. Over 25 years
experience. Units thoroughly tested and fully
guaranteed. Manual motor, $34.00 f.0.b. Tech-
nical assistance available. Foley-Baker, Inc.,
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624.

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit mod-
ules to make any relay configuration required.
Highest quality components supplied. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Combination Action, capture type. Least
expensive and most reliable system available.
Modular form lets you buy only what is required.
Compatible with any relay. Not a kit. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Low note pedal generator for pipes. Will sup-
ply all 32 notes at pitches and voices required.
Single tuning adjustment. Power amplifiers and
speakers to match the installation. Compare our
low price to others. Write for information:
Devtronix Organs, Inc., 1823 Avondale Ave.,
Sacramento, CA 95825.

REEDS—EXxtend resonators to tune Trum-
pet pipes at the “flip” point. Full tone and
tuning that lasts! Cleaning, repair, and
voicing of complete stops or single pipes.
We send packing materials for safe trans-
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point
Roberts, WA 98281.

Harris Drecision Produet.

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New © Rebuilding © Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 < 901 Pope Avenue * Hagerstown, Maryland 21740

REPAIRING

TUNING

ADDITIONS

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 « 609 / 769-2883

(301) 797-4300
DURST
A& T Reed & JULIAN E. BULLEY H W DEMARSE PIPE ORGAN & SUPPLY COMPANY
- - 55cas - - 817 Old Boones Creek Road
Hipe Organ Seruice New Organs — Rebuilding Jonesborough, TN 5765
. (423) 753-4521
ARCHIE MARCHI & JOE CORKEDALE Sltggg I::O " William R. Durst
(91 4) 561-1480 — ot B~ DS - 5 1 8‘76 1 '0239 SRes”er;oirs Chests Termolos
- larvar . — on, Ohio 45406 o) o) well Engines Swell Fronts
enus o =
36 CARTER STREET ~ NEWBURGH, NY 12550 513-276-2481 2ZeausBrs Quecnshun NERESEI05C Quality from the Past  Competitive for the Future

Norman A. Greenwood

“Three Generations at Organ Building"
CHARLOTTE, NORTH CAROLINA 28218
P.O. Box 18254 704/334-3819

GUZOWSKI & STEPPE

ORGANBUILDERS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Pemis & Hitcheock, Inc.
Pipe Organ Builders Since 1915
8466-A Tyco Road
Vienna, VA 22182
1-800/952-PIPE

CHARLES W. McMANIS
Voicer & Tonal Finisher

20 Cowles Road

Woodbury, CT 06798

e%{!)/}‘(c/(( / e%/}y[//
((: 'CIAIﬂ(‘()I/(J. q_///(‘.
/;fy(u//(/(MﬁJ

New Organs - Maintenance - Restorations - Additions

Old Reading Pike Suite 1D  610/970-9817
Stowe, PA 19464 Fax 610/970-9297

17 R Tel: 030-6913827
g Q Fax: 030-6920620
Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

JULY, 1996

PROSCIA ORGANS

OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.
(770) 258-3388

i

il

W. Zimmer & Sons

pipe organ builders

Nations Ford Road / P. O. Box 520
Pineville, NC 28134 "
704/588-1706

=

GHP ASSOCIATES

Meticulous Restorers & Builders of Fine
Pipe Organ Components

36 Maple Avenue e Seekonk, MA 02771 e Phone 508 399-6285
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William Albright

Thomas Trotter +

Choral Conductors*
Stephen Cleobury
George Guest
David Hill
Martin Neary
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Diane Meredlth
Belcher

Gillian Weir +
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Bemard Laberige 1921-1951
Lilian Murtagh
Karen McFarlane 1976-1 996

1952-1976
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