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ters to the Editor 

Skinner op. 217 console 

Skinner Console 
The March issue of THE DIAPASON 

contains an article about the new 
Marceau organ at St. Paul's Episcopal 
Church in Bellingham, WA (New 
Organs, p. 16). In referring to the 
church's previous organ, the artide 
states that in the 1960s Balcom and 
Vaughan " ... replaced the 3-manual 
horseshoe console.' This is somewhat far 
from the truth. Enclosed is a photo of 
the console from Skimmer Opus 217, 
originally installed in the Alaska Theater 
in Seattle in 1913 and played by Jesse 
Crawford in the early clays of theater 
organ playing. This console operated the 
organ from 1917 until removed in the 
1960s, and remains intact in a private 
collection today. Calling this console "a 
horseshoe console" is a good way to 
bring the wrath of Ernest Skinner down 
upon our heads. 

Richard Warburton 
Skykomish, WA 

The organbu-ilder replies 
I wish to thank Mr. Warburton for 

darification of the console style for the 
E.M. Skinner organ opus 217. During 
this project, we made every attempt to 
find as much information about the 
Skinner as possible. It was not my inten­
tion to discredit the Skinner console by 
describing it as a horseshoe design, since 
I had no foowledge of any Skinner organ 
located in a theatre. Mr. Warburton 
could have prevented this misconcep­
tion if he had been willing to share that 
information with me when he visited the 
church to purchase some of the Skinner 
components not recycled into the new 
organ. 

Rene A. Marceau 
Marceau & Associates 

P01tland, OR 

K Reeds from PVC Associates 
Financially embarrassed congrega­

tions and organ builders everywhere will 
welcome your inventive all-pmpose kit 
employing PVC resonating tubes and 
other economical plumbing materials to 
create an inexpensive assortment of "K­
class" pipes (Krumpet, Kruba, Kromba, 
etc.), advertised in THE DIAPASON, 
March 1996. Nevertheless, the instruc­
tions provided are prone to misinterpre­
tation and should be revised. Let me 
relate a disastrous consequence of your 
ambiguous construction p1ans. 

To an inattentive or intellectually 
challenged worker, the references in the 
plans to plumbing connectors and drain 
pipes, and how tnese can be conve1ted 
into organ pipes, can easily be reversed. 
Our volunteer maintenance person-a 
klotz of doubtful kanna-worKing unsu­
pervised late on weekday evenings, 
inte11Jreted the instructions to mean tfiat 
the organ pipes should be converted into 
drain pipes. He then proceeded to 
deconstruct our existing exemplar of the 
"King of Instruments," using the organ 
pipes to replace leaky eavestroughs 
around the perimeter of our modest 
cathedral! 

The sounds emanating from the 
downspouts during recent rains, while 
not exactly "musical," provided an 
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appropriate accompaniment to our small 
orchestra's rendition of Handel's Water 
Music in a recent concert. The recon­
ve1ted Krummhorn ranks-the "authen­
tic 'water pipe' version which inspired 
the whole series,'' accordina to your 
advertisement-were particuftrly effec­
tive in lighter showers. 

In anticipation of receiving your 
revised plans and i_nstructions, I remain, 

Kurt 1<:unstkniff, (drain) pipe organist 
St. Krispin's-on-the-Knoll 

I find your introduction of PVC organ 
pipes absolutely fascinating-particular­
ly, I might add, for the residence organ. 
I have several queries. 

How much are your reeds influenced 
by temperature? Space constraints have 
caused me to place my swell division in 
the attic, between the air conditioner 
and the gas furnace. Do you think tuning 
will be a problem? Also, could you bend 
or miter your resonators to follow the 
angles of my hipped roof if I. provide 
blueprints? I envision a kind of clormer 
with one of your Karambas en chamacle 
playing into the back yard for summer 
entertaining as well as, with minimal 
extra wiring, a burglar and fire alarm. It's 
all in the biuep1ints. 

Secondly, nave you considered mak­
ing flue pi]'.)es? I have a nice little space 
in my laundry room (where the solo ilivi­
sion is) where I have contemplated 
putting a ten-rank Italian ripieno mix­
ture. It would be enormously helpful if, 
given the configuration of the space, you 
could cast the ten ranks in one solid 
block of plastic. Baroque considerations 
notwithstanding, high cut-ups are indi­
cated, since the solo division is winded 
from ·our central vacuuming system. 
Nicking, however, is out, since fluff 
would catch in it. 

Finally, do you envision producing 
romantic strings at some point? I would 
like to supplement the alarm system, as 
above, with a low-maintenance watch­
dog effect, specifically, a K-Rowl­
Opbone. Please contact me soon. 

Joseph Fitzer 
Lafayette, LA 

I read, with enthusiasm and frequent 
fits of laughter, your advert for the "K" 
reeds from PVC Associates (March, p. 
20-21). As a former organ builder and 
]'.)resent organist, I was immediately 
drawn to tiie innocent-looking ad, but 
blind-sided by its humor. My reason for 
writing is that I thought, surely, there 
would be a prize for the one who read 
the ad and actually responded to it in 
writing. 

You may send the prize to my return 
address. Thanks. 

William A. Smith 
Charleston, SC 

At last! A practical (and attractive) 
alternative to those ugly metal pipes!!! 
You are offering an undeniably unique 
opportunity to finally match the hot new 
electronic sounds available in Ham­
monds, Conns, and the Korg tuner I cur­
rently use for my 16' pedal reed. Please 
send my starter kit now! 

Mary Gifford 
Lafayette, LA 

The Advertiser replies 
PVC Associates wishes to thank those 

who expressed concern about the 
authenticity of K-reeds and can assure 
the organ world that the scales we 
em_ploy are based on the study of hister­
ical (sic) examples. True, we eschewed 
Schnitger stops in favor of the 20th-cen­
tury Kinura and Krummet, and prefer 
plastic to lead, but there is a good reason 
for these choices-our head voicer is a 
licensed plumber and the president o'r 
our company worked at Chrysler. 

PVC Associates would ,uso like to 
respond to messages posted on 
PIPORG-L expressing interest in 
K-reeds. However, we do not "reed" 
e-mail ... 
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Here & There 

The Foundation for Baroque 
Music has announced the opening of its 
newly improved chamber hall in Green­
field Center, NY. An opening ceremony 
takes place May 4, followed oy a concert 
performed by the Baroque Festival 
Trio, with Robert Conant, Festival 
Director, harpsichord; Kenneth Slowik, 
viola da gamba; and Marilyn McDonald, 
baroque violin. The Foundation has 
recently initiated a series of CD record­
ings with the release of a recital b_y 
Ro!Jert Conant on historical keyboards 
from the Yale Collection of Musical 
Instruments. Concert dates for this 
summer season are July 7, 14, 21 and 
28, all at 4 pm, and August 6 at 8 p~. 
For information: Foundation for 
Baroque Music, 165 Wilton Rd., Green­
field Center, NY 12833; 518/893-7527. 

The Allen Organ Company presents 
The Philadelpnia Organ Quartet on 
May 6 at Allentown Symphony Hall. 
The quaitet includes Peter Conte, head 
organist of the Tohn Wanamaker Organ; 
Colin Howlancf, organist of Coral Ridge 
Presbyterian Church; Rudy Lucente, 
associate organist of the Tohn Wana­
maker Organ; and Michael Stairs, 
organist for The Philadelphia Orchestra, 
performing on four organs at once. For 
information: 610/966-2202. 

The Bucks County Choral Soci-

ety, under the direction of Elma Heck­
ler, will present "Music at Czestochowa_ 
II," on May 10 at the National Shrine of 
Our Lady of Czestochowa, Doylestown, 
PA. The program includes the Requ-iem 
of Durufle and works by Gabrieli, 
Gorecki, Schwalm, and Thompson. Per­
forming on tl1e 88-rank Austin organ 
will be Michael Stairs. For information: 
Bucks County Choral Society, P.O. Box 
702, Doylestown, PA 18901. 

Columbia College and Lutheran The­
ological Soutliern Seminary present 
Bach Week 1996 from Tune 10-14. 
The intensive week of stucfy consists of 
lectures on performance practice, mas­
terclasses, and f erformances of the 
organ music of .S. Bach. This year's 
repertoire includes the complete Orgel­
buchlein (S. 599-644), Toccata and 
Fugue in F (S. 540), Prelude and Fugue 
in e (S. 548), Prelude and Fugue in g (S. 
535), Prelude and Fugue in C (S. 531), 
Fantasie inc (S. 562), and several small­
er works. There will also be daily classes 
in the Alexander Technique, as well as 
an exploration of ornamentation, touch 
and articulation, early finge1ing and 
pedalling, etc. A special session will be 
devoted to Bach's Leipzig_ church ser­
vices. Faculty includes Edmund Shay, 
Hans Fagius, Roberta Gmy, Robe1t 
Hawkins, and Lamy Christie. For infor­
mation; Dr. Edmund Shay, director, 
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Bach Week, Columbia College, 1301 
Columbia College Dr., Columbia, SC 
29203-9987; e-mail: 
edshay@colacoll.edu 

The Green Lake Festival of Music 
takes place July 14--20 at Ripon College, 
Ripon, WI. The annual summer choral 
ho1iday will feature Sir David Willcocks, 
Jonathan Willcocks, and Paula Rockwell 
in daily rehearsals and workshops. Per­
formances take place at All Saints' Epis­
copal Church and Lawrence University 
in Appleton. For information: Maria 
Dietrich, Administrative Director, 
Green Lake Festival of Music, P.O. Box 
569, Green Lake, WI 54941-0569; 
414/748-9398; e-mail: 
DietrichM@mac.ripon.edu 

The National Association of Pas­
toral Musicians will present regional 
conventions this summer: June 25-28, 
Region III, Milwaukee, WI; July 7-12, 
Region II, Cleveland, OH; August 7-10, 
Region IV, Denver, CO; ancl August 
21-24, Region I, Stamford, CT. "For 
information: National Association of 
Pastoral Musicians, 225 Sheridan St., 
NW, Washington, DC 20011-1492; ph 
202/723-5800; fax 202/723-2262. 

A School for Organists takes place 
July 22-26 at Valparaiso University, Val­
paraiso, IN, jointly sponsored by the 
Association of Lutheran Church Musi­
cians and the National Association of 
Pastoral Musicians. Faculty includes 
James Kosnik, Philip Gehring, Sr. Mary 
Jane Wagner, and Robert Hawkins. For 
information: NPM School and Insti­
tutes, 225 Sheridan St., NW, Washing­
ton, DC 20011-1492; ph 202/723-5800; 
fax 202/723-2262. 

The Pistoia Academy presents its 
22nd Interpretation Course on Italian 
Organ Literature July 7-14 in Pistoia, 
Itaiy, with Prof. Luigi Ferdinando Tagli­
avini. Literature includes works of Fres­
cobaldi, Andrea Gabtieli, and Giovanni 
Gabrieli. More tl1an 10 historical organs 
will be used for the cour?e, incluiling 
four large organs in Bolgna: Lorenzo da 
Prato and Malamini at San Petronio, 
Cipri at San Martino, and Facchetti at 
San Michele in Bosco. During the 
course there will also be a series of 
lessons given by Lorenzo Ghielmi and 
Andrea Marcon on "Introduction to tl1e 
Italian harpsichord reJ_Je1toire," "Finger­
ing and articulation from the Renais­
sance to tl1e Baroque age," and "Fres­
cobaldi's heritage." Pror. Tagliavini will 
demonstrate the Bolognese organs; 
Roberto Antonello ,vill perform on the 
Agati organ at Vignole; and Andrea Mar­
con will perform on tl1e new Mascioni_ 
organ at Camaiore. Tours of historic 
organs will be led by Pier Paolo Donati 
ana Umbe1to Pineschi. For information: 
Accademia di musica italiana per 
organo, Casella postale 346, 51100 Pis­
toia, Italy. 

The Albuquerque Worship and 
Music• Conference takes place July 
14--20 at tl1e University of New Mexico. 
Faculty includes Thomas Traeger, Paul 
Westermeyer, Allen Pote, Michael 
Burkhardt, Robert Fo1t, and many oth­
ers. The theme for the week is "How 
shall we sing tl1e Lord's song in a strange 
land," focussing on generation diversity. 
For information: Karmen Van Dyke, 
Conference Director, 8209 Northridge 
NE, Albuquerque, NM 87109; 505/298-
0702. 

The St. Olaf Conference on Music 
takes place July 15-19 with the tl1eme, 
"Luther for the 21st Century." Leaders 
include Anton Armstrong, John Fergu­
son, Michael Jotl1en, Helen Kemp, and 
others, in a variety of clinics, workshops, 
lectures, panel discussions, choir 
rehearsals, oell ringing, and worship. 
For information: Office of Church Rela­
tions, St. Olaf College, 1520 St. Olaf 
Ave., Northfield, MN 55057-1098; ph 
507/646-3842; fax 507/646-3921. 

Shawnee Press will present its 6tl1 
annual Music in the Mountains, a 
choral workshop and showcase, August 
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5-10 at East Stroudsburg University, 
East Stroudsburg, PA. Choral sessions 
will feature new music from Shawnee 
Press, Wide World Music, GlorySound, 
Harold Flammer Music, Novello and 
Chester Music. For information: 1-
800/962-8584, ext 249. 

The 5th International Organ 
Academy in Rouen and Surround­
ings takes place August 19-24, with the 
theme, "TFie Romantic and Symphonic 
Organ Tradition 1850-1930." The acad­
emy is organized by tl1e Rauen musical 
society Le Puy Musical, with support 
from tlie Association Aristide Cavaille­
Coll of Paris. The schedule includes 
classes in interpretation and registration, 
lectures and concerts. Personal practice 
opportunities on period instruments will 
be available. Faculty includes Ton van 
Eck, Georges Lartigau, Kurt Lueders, 
and Joris Verdin. Instruments include 
St-Ouen (IV/64) and St-Godard (III/36) 
Rauen; St-Jean (111/40) and Immaculee­
Conception (11/26), Elbeuf; St-Sever 
(111/40) and St-Vivien (III/31), Rauen. 
For information: Le Puy Musical, 1, rue 
Eugene Dutuit, F- 76000 Rouen, 
France. 

The American Guild of Organists 
is sponsoring its ninth series of "Pipe 
Organ Encounters," designed to intro­
duce the pipe organ to xoung people. 
The program is expanded tl1is year to 
incluae five sites: San Francisco, CA; 
East Haven, CT; Charlotte, NC; Fmt 
Worth, TX; and Charleston, WV. 
Approximately 150 young peo2le, the 
majority teenagers, will learn about the 
organ, its history, construction, and liter­
ature. For information: 212/870-2310. 

The Bach Society of St. Louis per­
formed Bach's Passion according to St. 
John on March 30 at St. Francis Xavier 
(College) Church. The work was sung in 
EnglisI1 and tlie audience was invited to 
join in the singing of tlie chorales. The 
Bach Society Chorus and Orchestra was 
under the cllrection of A. Dennis Sparg­
er. 

The Church of St. Andrew and St. 
Paul, Montreal, Quebec, presented 
Handel's Messiah on April 5. The choir 
and orchestra were under the direction 
of Bruce A. Wheatcroft, director of 
music. 

The 22nd annual organ competition 
took place March 2 at Bowling Green 
State University, Bowling Green, KY. 
The winner was Chris Jakutowicz from 
Toledo, OH. A senior at St. Francis 
DeSales High School, he is organist at 
St. Hyacinthe Church in Toleclo, and 
studies organ witli Margaret Stanbery. 
He received a $4,000 scfiolarship to the 
College of Musical Arts. 

Robert Ampt is featured on a new 
recording, Centenary Plus: Sydney 
Town Ha1l Grand Organ, on the Move 
label (MD 3148). The organ was built by 
William HiJI and Son in 1890. Reper­
toire includes works of Handel, Bach, 
Koehne, Ampt, Dubois, and Best. For 
information: Organ Literature Founda­
tion, 45 Nmfolk Rel., Braintree, MA 
02184; 617/848-1388. 

• 
Michel Chapuis is featured on a new 

recording, Musique de la Cantre Refor­
me aux XVII" et ){Vlll"s, on the Euro­
muses label (EURM 2018). Chapuis is 
joined by organist Chieko Miyazaki and 
the Ensemble Alternatim, under the 
direction ofJean-Yves Haymoz, in works 
of Danclrieu, Grigny, Boyvin, Lerouge, 
and Mozart, performed on the Riepp 
organ at Collegiale de Dole. For infor­
mation: Organ Literature Foundation, 
45 Norfolk Rd., Braintree, MA 02184; 
617/848-1388. 

Derek Gordon, organist-harpsi­
chordist-pianist, has joined Artist 
Recitals Concert Promotional Service. 
He studied with Robert Lodine at tlie 
American Conservatory of Music in 
Chicago, with William Porter at Oberlin 

Juilliard organ students at Alice Tully Hall 

Every February, the Juilliard 
School presents two organ recitals in 
Alice Tully Hall at Lincoln Center. The 
ten J uilliard students who paiticipatecl 
in tnis year's programs are pictured in 
front of the 90-rank, four-manual Kuhn 
organ, which is the central focus of tl1e 
stage. The students and the repertoire 
they played are (bottom row, left to 
right)-Yederico Teti (Liszt, Introduction 
and Fugue from Ad Nos), Roger 
Lowther (Mendelssohn, Sonata No. 3), 
John Sherer (Vierne, Symphonie Ill: 
Adagio and Final), Kevin Estes (Lock­
lair, Rub-rics: IV and V), Paul Stetsenko 
(Reger, Phantasie and Fugue on Wachet 

Derek Gordon 

College, and witli Alyce Lantinga in his 
hometown of Grand Rapids, MI. The 
winner of several performance competi­
tions, including the AGO (Chicago), tlie 
Society of American Musicians (Chica­
go), and the King's Choirliers (Grand 
Rapids), he has performed in Alkmaar, 
Holland; Winchester Cathedral, Eng­
land; the American Protestant ChurcI1, 
Paris; and St. Francis of Assisi and St. 
Peter's Basilica in the Vatican. Gordon 
is organist and organ curator at Los 
Altos United Metlioclist Church, Long 
Beach, CA. The church's organ was 
built by Wm. B.D. Simmons in 1852, 
and was recently restored by Manuel 
Rosales and George Bozeman. Gordon 
is also resident accompanist for the 
Camerata Singers of Long Beach. 

David Hatt 

David Hatt, organist-harpsichordist­
pianist, has joined Artist Recitals Con­
cert Promotional Service. He earned the 

auf), Alan Morrison (Hampton, Dances 
1, 2, and 3; Demessieux, Te Deum); (top 
row, l tor) Esther Yoon (Bach, Prelucie 
in c, S. 546), Yang Hee Song (Bach, 
Toccata, Adagio and Fugue), Soohyun 
Yim (Ginastera, Toccata, Villancico y 
Puga), Chiemi Yamada (Liszt, B-A-C­
H); John Weaver (department chair); 
Simona Frenkel (Eben, Sunday Music: 
Phantasie II, Mato Ostinato). The Juil­
liard School offers the MusB, MM, and 
DMA degrees in organ performance, 
plus Certificate and Professional Stud­
ies programs. The organ faculty consists 
of Gerre Hancock ancl John Weaver. 

BA in music from California State Uni­
versity, San Bernardino, and tl1e MA in 
music at the University of California, 
Riverside, and has also studied witli Ray­
mond Boese at tlie University of Reel­
lands and with Anthony Newman at the 
University of California, San Diego. 
Currently organist/choirmaster at Trini­
ty Episcopal Church in Hayward, Hatt is 
also radio host for "The New Music 
Show" on KKUP-FM in Cupe1tino. His 
interest in ilie works of Widor, Vierne 
and Reger has led to participation in 
symphonic performance cycles at St. 
Mary's Catl1edral in San Francisco. A 
published composer of music for organ 
and otl1er instruments, Hatt is a member 
of tlie Society of Composers, Inc. 

Stephen Hamilton was the featured 
recitalist for the Cape Fear AGO Chap­
ter on February 18, performing works of 
Coe, Reger, Bach, Sowerby, Messiaen, 
Franck, and Dupre on the Schantz 
organ at Snyder Memorial Church, 
Fayetteville, NC. Shown in the photo 
are Herbert Ishee, Lynda Shaefer, 
organist of the church, Lee Harris, sub­
dean of the Cape Fear Chapter, Stephen 
Hamilton, Jean Ishee, and Harlan 
Deunow, dean of the chapter. 

Brenda Lynne Leach will teach the 
course, "Er:iglish Cathedral Music: A 
Tradition of Great Music," tl1is summer 
in York, June 19-July 6; Winchester, July 
5-24; Oxford, July 24--August 10; ancl 
York, August 10-27. Participants in tl1e 
second session will attend a performance 
of the combined choirs of Salisbury, 
Winchester, and Chichester cathedrals 
on July 20. Leach is Director of Music at 
Harvard Divinity School. For informa­
tion: Dr. Robert Bradford, Office of 
Continuing Education, Susquehanna 
University, Selinsgrove, PA 17870-1001; 
ph 717/374-4345; fax 717/372-4310. 
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Jean-Pierre Leguay 

Jean-Pierre Leguay was the organist 
at the memorial mass for former French 
President Fran9ois Mitterancl at Notre 
Dame Cathedral in Paris. Choral music 
for the funeral mass was Duruf1e's 
Requiem. Leguay closed the mass with 
~n improvisation. M. Leguay will per­
form in the U.S. in October and Novem­
ber under the representation of Phillip 
Truckenbrod Concert Artists. 

Dan Locklair has been named the 
1996 AGO Composer of the Year. A 
native of Charlotte, NC, Locklair has 
written symphonic works, a ballet, an 
opera, and numerous solo, chamber, 
vocal, and choral compositions. He holds 
a doctorate from the Eastman School of 
Music, and has been composer-in-resi­
dence at vVake Forest University since 
1982. He has recently been commis­
sioned by the AGO to write a work for 
organ and orchestra that will be pre­
miered at its national convention this 
summer. 

Robert Sutherland Lord performed 
Tournemire's Seven Words from the 
Cross at the Episcopal Church of the 
Mediator, Allentown, PA, as part of the 
church's Lenten grogram. Tne concert 
reproduced the 1937 performance tven 
by Tournemire at Ste. Clotilde in I aris, 
with the Seven Words framed by two 
Bach chorale preludes, Da Jesus an elem 
Kren;:,e stunde (S. 621) and Christ lag in 
Toclesbanclen (S. 625). 

Mickey Thomas Terry 

On January 28, organist Mickey 
Thomas Ter~-y and percussionist Greg 
Grainger performed the premiere of a 
work for organ and percussion by Evelyn 

Evelyn S. Curenton 

Simpson Curenton in the Concert HaU 
of the John F. Kennedy Center for the 
Performing Arts in Washington, DC. 
Dedicated to Dr. Teny, the composition 
entitled Conce·rt Variations on 'L-ift 
Every Voice and Sing' is based on a song 
written by Rosamund and fa mes Wei~ 
don Johnson, traditionally referred to as 
the Negro National Anthem. Commis­
sioned 6y Maureen Jais-Mick, the work 
was performed as part of the Men and 
vVomen of the Gospel"s annual Kennedy 
Center tribute to Dr. Martin Luther 
King, Jr. 

St. Luke's Episcopal Church, 
Evanston, IL, presented a be1~efit con­
cert entitled A Tapest,y of English 
Music" on March 17, which featurea all 
three of its choirs-The Choir of Men 
and Boys, The St. Luke's Girls Choir, 
and The St. Luke's Singers-under the 
direction of guest organist/.choirmaster 
Malcolm Archer. The procrram included 
works of Blitheman, Byra, Tallis, Pur­
cell, Wesley, Britten, Howells, Archer, 
and Tavener. Proceeds benefited the St. 
Luke's Choir Tour Fund. The Choir of 
Men and Boys is scheduled to be in Eng­
land during the summer of 1997 at St. 
George's Chapel at Windsor Castle, 
Chichester Cathedral, and St. Paul's, 
London. The Girls Choir and Schola are 
scheduled to visit England in August of 
1998. For information: 847/475-9555. 

Gloriae Dei Cantores is featured on 
a new recording, Gregorian Reqwiem, on 
the Paraclete Press label. The recording 
includes tbe complete Ordinaiy of the 
Mass and the Antiphons and Psalms 
from the Vigil Service, as well as two sets 
of Propers. Available in CD ($14.95) and 
cassette ($9.95) formats. For informa­
tion: 508/255-4685. 

Amadeus Press has announced the 
publication of Images: The Piano Music 
of Claude Debussy by Paul Roberts. The 
book is the first extensive study of the 
topic in over 40 years, and is iUustrated 
with artwork from Debussy's era and 
many musical examples; 396 pp., 52 b/w 
illus., 12 color plates, 93 musical exam­
ples, 6" x 9" hardcover, $39.95. For 
information: Amadeus Press, 133 S.W. 
Second Ave., Suite 450, Portland, OR 
97204-3527; ph 503/227-2878; fax 
503/227-3070. 
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John Osborn, Dennis Ungs, Richa}d Stratton, Carla Zecher, William Dickinson, 
Delbert Disselhorst, and Robert Triplett 

On Februaiy 11, five members of 
Trinity Episcopal Church, Iowa City, 
IA, presented a recital on the church's 
historic Pilcher/Bozeman tracker organ. 
Joining music director and organist 
Robert Triplett were William Dickinson, 
Delbert Disselhorst, Dennis Ungs, and 
Carla Zecher. Also performincr on this 
concert were guitarist Richard Stratton 
and baritone John Osborn, also mem­
bers of Trinity. The program included 
works of Bach, Heineken, Mendelssohn, 
Saint-Saens, Durufle, and DeBlasio. 

Greenwood Press has announced 
the publication of Peter Maxwell Davies: 
A Bio-Bibliography by Carolyn J. Smith. 
The volume contains the most complete 
listing available of the compos r's works, 
along with a comprehe!1sive cliscogra­
phy, a bibliography of nearly 1,000 
items, and a oriel biography; 360 pp., 
$75.00. For information: Greenwood 
Press, 88 Post Rel. W., P.O. Box 5007, 
Westport, CT 06881-5007; 203/226-
3571; fax 203/222-1502 

University Music Editions has 
announced the release of Pe1fo-nning 
Arts in Colon-ial American Newspapers, 
1690-1783: Text Data Base and Index, 
on CD-ROM. Since 1990, some 25 
scholars have combed through 50,000 
Colonial era Ame1:ican newspapers and 
10,000 supplements, collecting all refer­
ences to theatre, poet,y, music, and 
dance from news articles, notices, adver­
tisements, essays, lyrics, and reports 
from newspapers published in 15 states 
from Maine to F1orida. Readers using 
the CD ROM will have a number oT 
access paths to the data by using key 
word and relational search techniques. 
Data collection and indexing for tbe pro­
ject was under the auspices of the 
·Research Foundation of the State Uni­
versity of New York. For information: 
University Music Editions, P.O. Box 
192, Fort George Station, New York, NY 
10040; 1-800/448-2805. 

The original 1893 Faure Requ~em 
has been released by J. I-Iamelle & Ecli­
teurs, Theodore Presser Company, sell­
ing agent. This new critical edition by 
Jean-Michel Nectoux and Roger Delage 
follows Faure's original intentions and 
orchestration for a small chamber 
ensemble. For information: 610/525-
3636. 

Studio SM, the French recording 
company specializing in sacred music, is 
celebrating its 50th anniversaiy this year. 
The company was founded in 1946 by 
Simone and Maurice Robreau and is 
now run by their daughter Martine 
Andersen. Out of their 500 title catalog, 

Studio SM has selected approximately 
100 to be released internationally. The 
firm has begun a new partnership ~vith 
Qualiton Imports Ltd., in Long Island 
City, NY, and bas chosen Qualiton as 
the exclusive distributor of eight of their 
releases: Unpublished Sacred Music, 
Vol. 1, Donizetti; Coniplete Unpub­
l-ished Sacred Music, Rossini; Music for 
Napolean Bonaparte's Chapel, Paisie1lo; 
Unpublished Sacred Music, Be.llini; 
H.epons, by the Monks Choir of Liguge 
Abbey, with tuba and serpent; Maltese_ 
Mam,sci·ipts, Vol. 1, with the Choir of 
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Nunc Dimittis 

Lawrence DeWitt, former chair of 
Miami University's music department, 
died on Februaiy 14 at Good Samaritan . 
Hospital, Cincinnati, OIJ. Born in 
Muskegon, Ml, on June lt, 1934, Mr. 
DeWitt earned a bachelor's degree 
from Hope College. After serving in the 
Army for three years, he earned a mas­
ter's decrree from the University of 
Michigai~ and a doctorate from Indiana 
University. He had tau~ht at Hiram 
College, Hiram, OH, and at Morni_ng­
side College in Sioux City, IA, before 
being appointed to Miami University, 
Oxford, OH, in 1978. DeWitt served as 
head of the music depa1tment from 
1978 until 1984, and continued to teach 
until last year .. He was preceded in 
death by his wife Ruth Wright DeWitt 
in 1985, and is survived by two sons, a 
daughter, and six grandchildren. 

George E. McClay died in his sleep 
at his home in Cocoa Beach, FL, on 
Christmas Day, 1995. He was 92 years 
old. Born in Belt, MT, he crraduated 
from high school in Great FaTis, where 
he served as director of music at the 
First Congregational Church. He 
received the BMus and MMus degrees 
from Northwestern University. Follow­
ing graduation, he joined the faculty, 
first as registrar, then as assistant dean, 
and from 1928-1968 as associate dean 
of the School of Music, while also teach­
ing various music courses. Mr. McClay 
also served as music director/organist at 
Grace Episcopal Church in Chicago, 
and then at Trinity Episcopal Church in 
Highland Park from 1946 until his 
retirement in 1968. He was a member 
of St. David's by the Sea Episcopal 
Church, Cocoa Beach, FL, Northwest­
ern University Alumni Association Class 
of 1928, The Wranglers Fraternity, and 
the AGO. He is survived by a daughter, 
a son, and three grandchildren. 
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New College of Oxford and the London 
Bach Consort; the oratorio, Death and 
Resurrection of Lazarus, Schubert; and 
Ave Maria, seven world premieres. For 
information: Passionate Marketing, 250 
W. 49th St., Suite 301, New York, NY 
10019; ph 212/397-4015; fax 212/397-
4019 

Women of Note Quarterly, vol. 4, 
issue 1, February 1996, includes articles 
on women jazz performers, Marie Jaell, 
Alsatian composer-pianist, and Maria 
Cosway and the 'Favorite Passion' of 
Thomas Jefferson; reviews of new 
recordings of the music of Marga 
Richter, Tsippi Fleischer, Hildegard von 
Bingen, Amy Beach, and Rutli Schon­
thal, as well as news. For information: 
Vivace Press, NW 310 Wawawai Rd., 
Pullman, WA 99163-2959; ph 509/334-
4660; fax 509/334-3551. 

The Organ Historical Society has 
released its 1996 Supplement A, includ­
ing books, recordings, and scores. For 
information on the 15-page supplement, 
contact: OHS, P.O. Box 26811, Rich­
mond, VA 23261; ph 803/353-9226; fax 
803/353-9266. 

Westminster John Knox Press has 
announced the release of Finding Words 
for Worship: A Guide for Leaaers, by 
Ruth C. Duck. The book is intended to 
assist with creating worship resources, 
including prayers, hymns, and sermons. 
Ruth Duck presents methods and mod­
els for creating these new resources 
while remaining scripturally relevant 
and mindful of inclusive-language con­
cerns; 160 pp., paper $16 .. 99; for infor­
mation: 1-800/227-2872. 

Editions Chantraine has announced 
the/ublication of the recently discov­
ere Symphonie pour Grand Orgue by 
Pierre Cochereau (1924-1984). 
Cochereau was organist of Notre-Dame 
de Paris from 1955 until his death. The 
Symphonie was. composed before 1954, 
when he was organist of St-Roch in 
Paris. It lasts about 25 minutes and is in 
four movements: Adagio et Allegro, Ada­
gio, Scherzando, and Allegro final. 
Chantraine has also publishecf Cochere­
au' s improvisation, Variations sur un 
Noe-Z, transcribed J:iy Franc;:ois Lombard. 
For information: Editions Chantraine, 7, 
avenue Henri-Paris, B-7500 Tournai, 
Belgium; ph 32 (69) 22 88 04; fax 32 (69) 
22 87 18. 

Elkan-Vogel, Inc. (Theodore Press­
er) has released a new Peter Schickele 
piece, Happy Birthday, Beth, for two­
part male or female ensemble (362-
03401, $1.15). For information: 610/525-
3636, ext 41. 

M.L. Bigelow & Co., Organ 
Builders, has released the spring 1996 
issue of High Points, vol. 3, no. 1. The 
publication describes the opus 24 open 
house on March 22 (III/40 for Concep­
tion Abbey in northwest Missouri), an 8' 
practice organ, David Chamberlin's 10th 
year, and a large two-manual instrument 
(op. 20, 39 ranks) for St. John Vianney 
Catholic Church, Hacienda Heights, 
CA. For information: M.L. Bigelow & 
Co.,. 130 West First South, American 
Fork, UT 84003; 801/756-5777. 

William T. Pugh & R. Kent Cormack 
of Top Rung Tower Chime & Organ 
Service, Lawrence, KS, have completed 
the restoration of the 1946 32-note Dea­
gan system at Corpus Christi Cathedral, 
Corpus Christi, TX. Replacement strik­
ers and control equipment installed in 
1977 had failed in the 1980s; they were 
removed and replaced with restored 
1943 Deagan stri.Kers and control equip­
ment. A 1929 Praise Peal Chiming 
Device, which was all that remained of a 
Pennsylvania Deagan system, was 
restored and incorporated into the Cor­
pus Christi system. The system can also 
be played from the organ and by a 1943 
Deagan roll player. This is the firm's 
15th Deagan Tower Chime System 
restoration. For information: 913/842-
2782; fax 913/842-1876. 
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Carillon News 
by Brian Swager 

The Baker Carillon, Frederick, MD 
(photo courtesy of The Frederick News­
Posf) 

The Joseph Dill Baker Carillon in 
Frederick, Maryland, has been renovat­
ed recently ana expanded to 49 bells. 

The carillon began as the last chime cast 
by Menneely and Company of Water­
vliet, New York, in 1941. The chime of 
14 bells was installed in a neo-Gothic 
tower of reinforced concrete and gran­
ite. The tower stands in the middle of 
Baker Park, a linear, downtown park. 
The tower is 16 feet square at the base 
and stands 70 feet. 

In 1966, Tony Elderhorst, working for 
Schulmerich/Eijsbouts, installed a two­
octave baton keyboard and nine addi­
tional bells in the tower, making the 
instrument a 23-bell carillon. This addi­
tion was made possible by unusual cir­
cun1stances. An election which was 
planned in 1965/66 in the City of Fred­
erick was not held, as all contenders for 
office were running unopposed. The 
funds budgeted for this election were 
used to pay for the carillon expansion. 

The most recent renovation project 
has been made possible by a fund raising 
drive by the Friends of Baker Park, the 
advocacy organization for the park, and 
by additional funding from the City of 
Frederick. The carilfon now comprises 
49 bells. The 3,384-pound bourdon 
sounds D and is keyed to B•1. The key­
board compass is: B•1, C, D1 C#, chro­
matic through c3. The 26 new bells were 
cast by the Petit & Fritsen foundry and 
installed by the Verdin Company. The 
Meeks & Watson firm designed the 
frame and the keyboard. Ricliard Wat­
son modified the tuning of the existing 

- For January 1997 -

23 bells. A used, 1926, 50-note, Taylor 
practice keyboard was also acquired. 
The dedication recital was played on 
September 10 by John Widmann, Fred­
erick City Carillonneur. 

The annual Northeastern Regional 
Carillon Event was held at . the newly 
renovated and expanded Joseph Dill 
Baker Carillon on Saturday, November 
4. In addition to a recital by John Wid­
mann, the host carillonneur, the City of 
Frederick sponsored a special guest 
recital featuring Larry Weinstein, presi­
dent of The Guild of Carillonneurs in 
North America. All present for the event 
had an opportunity to play the new 
instrument. There were lectures and dis­
cussions on building a student carillon­
neur program and on fund raising tech­
niques for carillon programs. Students 
haa the opportuniry to play for, and be 
critiqued by, carillonneur members of 
the GCNA. 

News from Belgium 

Jet Denyn's Unwritten Prelude 
One of the cornerstones of the Flem­

ish romantic carillon repertory is 
undoubtedly the Unwritten Prelude by 
Jef Denyn. It is a work that neither he 
nor his students put on paper. Impro­
visatory in character and with opening 
chords reminisceµt of Rachmaninov, this 
prelude has been handed over from gen­
eration to generation, a method not cus-

RIEGER-KLOSS 
TRINITY LUTHERAN CHURCH (LCMS) 
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Dr. James A. Goodman, Organist/Director of Music 

Four-Manual Mechanical and Electric Action Double Organ 
_with complete MIDI Interface 

GRAND CHOIR 
(Manual I; 61 notes) 

16' Principal (facade pipes 
of polished.tin) 

8' Oktave 
8' Hohlflote 
5 1/3' Qumte 
4' Superoktave 
4' Grand Fourniture 

IV-Vlllrks 
2 2/3' Grand Mixture 

Vrks 
8' Trompete 
4' Schalmei 

Bomharde to GC 16' 
Bomharde to GC 
Great to GC 
Swell to GC 
MIDI to GC 

16' Manual+ 32' Pedal Off 
Mixtures Off 
Reeds Off 
Crescendo Off 

GREAT ORGAN 
(Manual II; 61 notes) 

16' Violonprestant (facade 
pipes of polished tin) 

8' Principal 
8' Holzgedackt 
8' Spitzgamhe 
4' Oktave 
4' Rohrflote 
2 2/3' Sesquialtera Ilrks 
2' Superoktave 
2' Blockflote 
l 1/3' Qumte 
2., Mixture IVrks 
l' Scharff IVrks 
8' .Trompete 
8' Krun1mhorn 

Tremulant 
2' Glockenspiel 

Bomharde to GT 
Swell to GT 16' 
Swell to GT 
Grand Choir to GT 
MIDI to GT 

- Reversed Terraced Drawknoh Tracker Action Console -
- Keyboards of Boxwood Naturals/Rosewood Sharps -

- Continental Style Pedal Clavi~r with 
Roll Swell Crescendo -

- Computerized multi-level Combinations with Piston and 
Playback Sequencers -

SWELL ORGAN 
(Manual III; 61 notes) 

16' Bourdon Dom< 
8' Flute Harmoniqne 
8' Bourdon 
8' Viole 
8' Voix celeste (F) 
4' Principal 
4' Traversflote 
2 2/3' N asard 
2' Flachflote 
1 3/5' Tierce 
1 1/3' Mixture Vrks 

16' Dulcian 
8' French Hautbois 
8' Voix Humaine 
4' Cla:iron 

Tremulant 
Bombarde to SW 
MIDI to SW 

CHOIR PEDAL 
(32 notes) 

16' Violonprestant (GT) 
16' Bourdon 

8' Geigenprincipal (VP) 
8' Bourdon ( extension) 
4' Choralhass (VP) 

.BOMBARDE 
(Manual IV; 61 notes) 

8' .Mounted Cornet Vrks. 
8' Trompette Harmonique 
4' Clairon Harmonique 

MIDI to Bombarde 
Cymbelstern 

MAIN PEDAL 
(32 notes) 

32' Resultantbass Illrks 
16' Principal (GC) 
·16' Subbass 
10 2/3' Qnintbass 
8' Oktave (GC) 
8' Hohlflote (GC) 
5 1/3' Quinte (GC) 
4' Superoktave (GC) 
2 2/3' Grand Mixture 

Vrks (GC), 
32' Kontra Posaune 
16' Posaune ( extension) 
8' Trompete (GC) 
4' Schalmei (GC) 

Grand Choir to PD 
Great to PD 
Swell to PD 
Bombarde to PD 
MIDI to PD 
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1~4 West Lake Street, Bloomingdale, Illinois 60108 
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tomary in Western culture but of come 
mon occurrence in eastern civilizations. 
Rabindranat Tagore-who was not only 
a writer and poet, but also a musician­
improvised msU1y works that later were 
tal<en over by his son and are still taught 
to this day in his school in Santiniketan. 

The Unwritten Prelude was put on 
raper first by Gaston Feremans to the 
ilismay of Staf Nees who wanted to 
maintain the "unwritten" tradition. Later 
the work was published by the Belgian 
Carillon Guild in a transcription by Piet 
van den Broek and Frans Vos based pri­
marily on a prewar recording published 
by "His Majesty's Voice." 

In spite of the intriguing beauty of this 
extremely romantic work, with its typical 
Mechelin-style lyricism, performances 
of the Unwritten Prelude are relatively 
infrequent. Many carillonneurs struggle 
with Denyn' s tremolos, rendering dis­
agreeable performances of this prelude. 
The scores offer no clarity with regard to 
the interpretation of the tremolos. The 
IJerformer who has never really heard 
the prelude remains uncertain and finds 
it easier to set the piece aside. Playing 
tremolos well is indeed an art of its own, 

l·ust as vibrato on the violin. Neverthe­
ess, this style of playing is part of the 

carillon playing tradition, especially in 
Flanders, and adds an enchanting 
dimension that moves many listeners 
deeply. According to Leentje Denyn, Jef 
Denyn's granddaughter ana a student at 
the Carillon School, the composer's 
inspiration for writing this piece was 
profound. It may have been an "out­
pouring" around 1904 upon the birth of 
his first daughter Emma. 

This prelude made an undeniable 
contribution toward Denyn' s great suc­
cess as ·a carillonneur in tlie beginning of 
this century. ■ 

Music for Voices 
and Organ 
by James McCray 

Choral works for diverse occa­
sions 

What the musical composer, in effect, says 
to his performers is: 'I desire to produce .a 
certain s.eiritual result on certain people; I 
hope ana believe that if you 1:ilow and 
scrape, and hit in a particular manner this 
s.eiritual effect will result. For this purpose 
I have arranged with you a code of signals 
in virtue of wnich, whenever you see acer­
tain dot or dash or circle, _you will make a 
particular sound; if you follow these direc­
tions closely my invention will become 
music, but until you make the indicated 
sounds my music does not exist.' 

Ralph Vaughan Williams 
The Letter and the Spirit 

Each of us approaches a new choral 
score in a very personal way. We have 
been taught to prepare the score for 
rehearsal with colored markers, with 
additional note cards filled with back­
ground, with circles around difficult 
chords, with breath marks, etc. How 
many of us do that preparation with reg­
ularity? Probably only a few churcn 
choir directors. Our excuse is, "unlike 
professional or school conductors, we 
have to do new music every week and 
there isn't time to properly prepare each 
work." 

That means that many of us may be 
entering the rehearsal with a couple of 
guidelines for the music and the rest 
"unfolds" during the rehearsal. So, if we 
do not really get any immediate ideas 
while hearing it sung, the music will take 
on a pedantic sense ofbeing, and be per­
formed the following Sunday with little 
enthusiasm. This unfortunate situation 
occurs far too soften in our profession. 
One can only be reminded ofhow many 
hours of preparation Robert Shaw did on 
the Messiah AFTER he had _performed 
it, recorded it, and certainly knew it 
thoroughl):. Yet, each time he returned 
to the work, he· approached it as though 
it were a new piece and admitted to see­
ing fresh elements in it which he had 
somehow overlooked in the past. Amaz­
ing! 

If your choir performs one anthem a 
week for about 36 weeks a year, and if 
only half of those are new anthems for 
the choir (does· a church budget allow 
for 18 new works a year?), then the 
director should have considerable time 
to study those scores. Works repeated 
from tlie past will not necessarily need 
the same amount of preparation time. 
With solid pre-rehearsal attention to the 
score, your choir will improve, less time 
will be wasted in the rehearsal, and a 
better performance will be executed. 

Obviously, not all music performed 
for the service is an anthem. Most choirs 
have other incidental music to sing; 
introits, responses, etc. also need careful 
attention, out in most cases that rriusic 
very brief and should take less time. 
Also, that music ends to be repeated 
more frequently than a large cantata or 
anthem. 

The music reviewed this month is for 
diverse occasions. Of course, this music 
does not have to be exclusive for these 
times, and most could be sung for other 
service/events. So, through careful 
preparation of the score, the conductor 
wilf not only see the possibilities of the 
performance, but also the possibilities of 
ilivergent use. Robert James Waller, 
whose Bridges of Madison County made 
him a houseliold word, also writes pene­
trating essays and he points out that, "To 
have vision is to have a sense of the pos­
sible." A great part of the joy for most 
conductors is in the discovery of the 
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music's interpretation. We are the 
guideposts, the lanterns in the darkness; 
however, without seeking the under­
standing on our own, we will never 
breathe real meaning or life into those 
dots and circles mentioned in the 
Vaughan Williams quote at the top of 
these comments. 

Finally, remember that old adage 
about a hand in water. -when the hand is 
removed it leaves no impression in the 
water because water is not attached to 
the hand. Apply that to score prepara­
tion and you may find that, especially in 
church work, the same applies. If we are 
not attached to the score, no impression 
will be made. 

Funeral Sentences, Henry Purcell 
(1659-1695). SATB and organ, with 
optional brass choir and funpani for 
tlie March and Canzona played 
before and after the choral IDusic, 
Oxford University Press, no mm1ber 
or price given (M+ ). 

This scholarly edition by Christopher 
Hogwood contains three versions of this 
famous Purcell work, written in 1694 for 
the death of Queen Mary IL The score 
indicates trebles and countertenors but 
today could be sung by sopranos and 
altos. The realized organ part is very 
insigm!icant, often little more than dou­
bling the voice _parts which usually are 
contrapuntal. Tliere ·are verse sections 
for soloists; the march later appeared in 
his stage music. Sev.e,a). performance 
options are given so that ff the· entire 
work is done at one time, Ho_gwood sug­
gests interspersing the brief orass music 
between tlie various versions of the 
funeral texts. Interesting music and 
excellent edition. 

They That Go Down to the Sea in 
Ships, Andrew Carter. SATB and 
organ, Oxford University Press, no 

. number or price (M+ ); 
Carter's texts are a combination of 

Psalm 107 and his own words. This 
interesting 9-minute work is in two 
parts, the fatter being Hymn: Lord of the 
Ocean, sung to the tune Greenwich. On 
the back cover are the three verses and 
tune which may be reproduced for con­
gregational or audience involvement. 
The opening choral section begins with 
florid choral lines (calm ocean) which 
later erupt into chordal rhythms (stormy 
ocean) tliat jump around into changing 
])itch classes. Tlie choral music folfows 
this pattern with lyric long-unison lines 
contrasted with cboppy chords which 
have surprising connections. In_ the 
hytilll there are other choral sections 
which differ from those unison passages 
where the audience is involved. 

Alleluia Verses, Jeffrey Blersch. 
SATB and organ, Concordia Pub­
lishing House, 98-3230, $2.00 (E). 

These five short settings are for Palm 
Sunday, Resurrection Sunday, Ascen­
sion, Pentecost, and Holy Trinity. Much 
of each setting is in unison punctuated 
with chords in dramatic places. They are 
designed as incidental service music and 
are oased on the hymns of the day. The 
organ is on. two staves and usually is an 
equal partner to the choir. Very useful 
music. 

Revelation Canticle, Charles Calla­
han. Two-part (mixed or equal) 
choir and organ, Randall M. Egan 
Publisher, EC-328, $1.40 (E). 

The organ has numerous solo inter­
ludes between the choral statements. 

Pip~ Organs by 
Bedient. .. 
Where we speak your l!ffi­

guage, your req~est IS our 
command and sound IS gener­
ated l?Y re?-1. orr5an pipes. Send 
your mqumes. · 

4221 N.W. 37th Street 
Lincoln,NE 68524-1919 
(402) 470-3675 FAX 3676 
Email: bedientORG@aol.com 
www.4w.com/bedientorgan 

The text is .a combination of Psalm 86 
and Rev. 15 and will be suitable for 
many situations. Often the music has a 
feeilJ?.g of rhythmic freedom as the organ 
holds sustained chords beneath the vocal 
lines. Very attractive and easy music. 

Dance of Worship, Charles W. 
Schramm.. SATB, organ with option­
al finger cym.bals and taIObourine, 
Morning Star Music Publishers, 
MSM-50-9074, $1.25 (E). 

Separate percussion parts are includ­
ed on the back cover. Tliis anthem con­
sists of a simple melodic idea which 
recurs througliout in numerous ways 
(unison, canon, different keys, etc). The 
music lines are repetitive _and ea~, and 
this would be useful to a youth choir. It 
could serve as a processional, as a back­
ground for sacred dance, or an anthem. 

Rise Up, My Love, My Fair One, 
Timothy Snyder. SSA and piano, 
Santa Barbara Music Pub., 93, $1.20 
(M-). 

Gentle lines flowing over warm, lush 
harmonies create a tender setting of this 
Song of Solomon text. Written for a wed­
ding, but it could be used in church for 
such occasions as Father's Daywhen the 
women of the choir would sing and the 
men would be in the congregation. The 
music is certain to be a liit with every­
one; a guaranteed winner. 

May The Road Rise Up To Meet You, 
Dan Schwartz. SAB and piano, Santa 
Barbara Music Pub., SBMP, $1.10 
(E). 

This traditional Irish blessing is stated 
simply in a homophonic texture. The 
riano part is optional and even though 
there is an introduction and more than 
merely doubling voices, the setting 
could be sung unaccompanied. The 
descending Amen sequences at the end 
g!.ve a love1y ending. After one use, the 
choir will ask to sing it again and again. 

Maker of Our Being, Leslie Bassett. 
SATB an organ, C.F. Peters Corp., 
Ed. 67551, $1.50 (M+). 

This facsimile manuscript is small but 
re.adable. Bassett, one of America's 
notable composers, uses dissonances but 
they gently unfold. The organ writing is 
soloistic yet not overly difficult. Bassett 
wrote the text; his music adds to the 
ethereal spirit of the words and often the 
music has a floating, disembodied char­
acter that is very mystical. Beautiful, 
sophisticated music and highly recom­
mended to advanced choirs. 

\ 

Book Reviews 

Jurgen Ahrend, Organbuilder: Cel­
ebrating Forty Years of his Career. 
Edited l>y James L. Walhnann and 
Lawrence H. Moe. Published by The 
Anierican Organ Academy, 301 
Howard Street, Suite 830, San Fran­
cisco, CA 94105. • Available for 
$15.95 postpaid from: Lawrence H. 
Moe, 2921 Sea View Pkwy., Alame­
da, CA 94502-7450. 

In 1995 a slender volume was pub­
lished by the American Organ Academy, 
following "The American Organ Acade­
my Conference 1994" in Ber1:eley, Cal­
ifornia. This book, in recognition of forty 
years of organbuilding by Jurgen 
Ahrend, grew out of that conference and 
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is the Academy's first publication, assist­
ed by a grant from tlie Special Project 
Committee of the San Francisco AGO 
chapter. 

· Tbe American Organ Academy was 
founded in 1990 for organists, organ 
scholars and organbuilders " ... dedicat­
ed to the higliest standards of organ­
building, to both scholarly and practical 
research, and to historically informed 
performances." 

The contents of this 50-page booklet 
are actually the proceedings of that con­
ference and consist of tliree presenta­
tions. The first, by Lawrence H. Moe, 

. consists of a short biographical sketch of 
Ahr'end's career. The second presenta­
tion is an "appreciation" by Fritz Noack. 
The third presentation is by Ahreud 
himself. It is a captivatin~ account of his 
restoration, of Schnitger s Jacobikirche 
Organ-actually delivered by Beth Har­
rison, since he was not able to be at the 
conference. In addition to these three 
articles, there is a complete opus list, 
eleven very fine photographs, specifica­
tions, discography and a bibliography to 
round out the ottering. _ 

From a purely human interest point of 
view, I found- Ahrend's account of the 
restoration of the Hamburg Jacobikirche 
organ fascinating. Certainiy it is recom­
mended reading for anyone who is inter­
ested in the preservation of old organs. 
His account raises the issues of rebuild­
ing vs. restoration and clearly presents a 
case for careful restoration. Tbis three­
hundred-)'ear-old organ was one of the 
largest of the $reat Baroque instru­
ments, with a 32 facade and almost four 
thousand pipes. The case was complete­
ly destroyecf, the huge facade pipes com­
mandeered during the first world war, 
and the bulk of the original Schnitger 
pipes vandalized in the misspent fervor 
of the Orgelbewegung. Through all this, 
the soul of the organ remained, to be 
discovered by Mr. Ahrend. That story, 
told very directly, is the essence of this 
little book. 
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Detail by detail, step by step, it is 
compelling to go through the restoration 
in tliis first hand account. Ahrend tells 
the tale in a very simple way, and once 
you start reading,you cannot stop. Some 
very elusive ridclles were solved by the 
happy circumstance of the human need 
to take the line of least resistance. For 
example, the composition of the 32' 
facade pipes was unknown. That puzzle 
was solvea when a young pipe maker dis­
covered some little plates that had been 
soldered onto the fowest pedal Octave 
pipes. These pieces of pipe metal were 
of-almost pure tin, and it became clear 
that these patches had come from the 
waste pile-pieces snipped off the 
facade pipes when they were originally 
tuned. 

The mystery of the original tempera­
ment was solved by the treble pipes of 
the original 32' Principal. They were too 
large and unwieldy to cut, so carried 
with them the secret of the first tem­
perament laid on the organ--:--Meantonel 
All this makes fascinating reading-and 
strengthens one's resolve to be part of 
the solution rather than part of the prob­
lem in the preservation of old organs. 

Ahrend's career has to date encom­
passed an opus list of more than 140 
organs, including over 90 new organs, 35 
restorations and the remainder major 
repairs, reconstructions, revoicing, and 
new stops. A final feature of this diminu­
tive boo1: is the dramatic quality of many 
of the instruments portrayed in its pho­
tographs. The details of these organ 
cases reveal an exquisite · imagination, 
and the marriage of woodwork, painting, 
carving and in the broadest sense, all 
forms of "organ architecture." A mas­
ter's hand is surely at work here. 

-Herbert L. Huestis 

G~ylord Carter, The Million Dollar 
Life of Gaylord Carter. Library of 
Congress No. 95-69390. $23.50, 
Paramount Theatre, 2025 Broad­
way, Oakland, CA 94612; 510/893-
2300. 

A few of us may feel we were born too 
late. We pause, g!ving our imaginations 
free rein, and place ourselves in the 
midst of a time which, in our sometimes 
very jaded estimation, might better suit 
us. Consider the opportunities, experi­
ences, and rewaras that a talented 
organist could have in the 1920s. Organ­
ists were in demand and were well paid! 
There were more organs that there were 
players, and colossal new installations by 
America's finest builders seemed to be a 
routine occurrence throughout the 
country .. 

Of course, many of these organ oppor­
tunities were in motion picture theatres. 
Movie palaces were a distinctly Ameri­
can creation requiring creative practi­
tioners of a numl:ier of new presentation­
related specialties . , . architects, engi­
neers, decorators, managers, conduc­
tors, performers, composers, and organ­
builders and organists to be sure. It was 
a time of big p1ans, big entertainment, 
and high profits. And standing there in 
the miast of it all was Gaylord Carter. 
Get ready for an adventure1 

In this fascinating and most entertain­
ing biography, we get a first-hand 
account of a theatre organist's life. The 
Million Dollar Life of Gaylord Carter 
contains back~ound, information, and 
anecdotes 01 an incredible musical 
career at the organ: sacred, secular, and 
about everything in between. Mr. Carter 
recounts tlie events which took hirri from 
his boyhood home in Wichita, Kansas to 
California, leading up to his "hitting the 
big time" playing the Wurlitzer pipe 
organ at Los Angeles' famous Million 
Dollar Theatre in 1926. Gaylord regales 
us with stories of theatres, organs, and 
fellow theatre organists (including 
Alexander Schreiner) during the days 
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when the theatre organ was king. 
With the advent oI sound pictures, we 

follow Mr. Carter as he. sets out on his 
next big escapade-radio, and particu­
larly his long history with the nationally 
broadcast Amos 'n' Andy program. After 
a stint as a Naval officer during WW II 
(inspiration for several more great sto­
ries), he returned to church and radio 
work in Los Angeles. 

Since 1959, Gaylord Carter has been 
best known for his national tours intro­
ducing silent fihns and live fihn accom­
paniment to new generations of film 
goers. Without a doubt, Gaylord is hap­
piest playing for silent films before con­
temporary audiences. 

The Million Dollar Life of Gaylord 
Carter, b_ased on transcripts ilictated in 
1969 and 'updated in 1995, has been 
:i:mblished by the Paramount Theatre of 
The Arts, Oakland, California, in obser­
vance of Mr. Carter's 90th birthday, At 
the Paramount, P.resentation means 
everything. Under the direction of Gen­
eral Manager Peter Botto, they have 
produced a fine, hard-bound volume. Its 
226 pages are chock full of musical 
adventure, engaging recollections, folksy 
humor, sage advice, and a captivating 
cast of characters. 

Thanks for having us along for the 
ride, Gaylord. Happy Birthday. 

-Jeff Weiler 
Wichita, KS 

New Recordings 

Herbert Howells: Requiem; Gabriel 
Faure: Requiem, Op. 48. The Christ 
Church Cathedral Choir of Men and 
Boys, Indianapolis. The Indianapolis 
Festival Orchestra, Frederick Bur­
gomaster, conductor. Gothic G 
49062. (Compact disc. DDD. 
TT:48:41) 

Howells' Requiem, written in 1936, 
grew out of the composer's grief over his 
young son's death the previous year. 
Howells would again give musical voice 
to his grief in the -better-known Hy_mnus 
Paradisi (1938), but this a cappella set­
ting of a non-traditional "Requiem" text 
assembled by the composer makes the 
same emotional journey from despair to 
hope in a poignant and more restrained 
manner. Dr. Burgomaster, Organist and 
Choirmaster at Christ Churcb Cathe­
dral, leads the choir through a gentle 
and sensitive performance of this rari­
fied music, a performance not best 
served by distant, soft-focus recorded 
sound. The Finzi Singers (on the Chan­
dos label) and the Corydon Singers 
(Hyperion) have made more of the 
work's dramatic points in superior son­
ics; however, the listener who must have 
a choir of men and boys will find the 
Gothic offering satisfactory. The Faure 
coupling, while a nice programming 
idea, .can not be recommended. The 
Indianapolis Festival Orchestra joins the 
choir in a admirably musical reading of 
the 1901 full-orchestra Requiem. Yet 
with so many other recordings that strike 
veins of magic in Faure's musical mine 
( and in so man}' possible permutations­
chamber or full orchestra, boys or 
women, romantic or classic persuasion) 
this version is just not near the top of a 
crowded list. 

J. S. Bach: Trio Sonatas, BWV 525, 
526; and 527: Prelude and Fugue in 
A Minor, BWV 543. Wolfgang Rub­
sam, Organ. Naxos 8.550651. (Com­
pact disc. DDD. TT=60:09) 
J. S. Bach: Trio Sonatas, BWV 528, 
529, and 530: Prelude and Fugue in 
C Major, BWV 547. Wolfgang Rub­
sam, Organ. Naxos 8.550653. (Com­
pact disc. DDD. TT=54:13) 

No one plays Bach quite like Wolf-

gang Rubsam. His style is unique to the 
point of idiosyncrasy, but his subjective 
approach to the scores paradoxically 
uncovers the architectural objectivity 
beyond the physical sounds. Hearing a 
Rubsam performance is like listening to 
a sonic Schenkerian analysis. Deliberate 
tempos clearly project the music's argu­
ment. Rhythmic flexibility born of non­
legato performance techniques is 
embraced and exaggerated to define the 
smaller musical l:iuilding blocks from 
which the whole is made. The melodic 
genesis of liberally-added ornamentation 
is always apparent. Colorful registrations 
verge on orchestration. In all endeavors, 
venturing to the edge is dangerous. Suc­
cessful trips to the precipice and back 
astonish, us, and even in glorious failure 
the courage behind the act inspires 
admiration. When Rubsam hits the 
mark-and his average is very high 
indeed-the results are revelatory. And 
when Rubsam misses the mark, his ener­
gy_ and conviction goad the hearer to 
fully-engaged outrage. There is no mid­
dle ground in these performances. 

Rubsam' s unusually slow tempos and 
full-bodied registrations move the Trio 
Sonatas beyond their chamber music 
origins, transforming them into large 
scale works. The slower tempos, com­
bined with decided rhythmic pointing, 
create a compelling yet suspenseful for­
ward motion. Trio textures are clearly 
etched in timbre and articulation. This 
approach works most of the time; how­
ever,. when rhythmic freedom crosses 
the line into temporal distortion at such 
slow tempos, .The music's forward 
momentum becomes erratic or pletely 
static. Sonata I, the most problematic 
performance of the set, simply collapses 
under its own weight, crushing the 
music's playful good humor. But listen­
ers coming to these discs for the first 
time should delay hearing Sonata I to 
discover the languorous opening Adagio 
to Sonata IV, the high-spirited Vivace 
from Sonata VI, the pathos of the slow 
movements, and the many other plea­
sures to be had here. 

Fine performances of BWV 543 and 
547 round out the discs. Rubsam's con­
ceptions of the Preludes and Fugues are 
elegantly monumental, reminiscent of 
Walcha in spirit if not execution. The A 
Minor Prelude and Fugue, with its gen­
tly swaying tragic lyricism is among the 
most ·compelling versions of this piece 
on record. The Schnitger organ at the 
Gronigen Martinikerk, the Netherlands, 
is captured in tightly-focused .sound that 
captures detail without losing a natural 
sense of color and space. 

Rubsam, University Organist at the 
University of Chicago since 1981, 
recorded these discs as part of his com­
plete Bach cycle for Naxos. The set is a 
ma;or artistic accomplishment, and a 
real bargain given the budget price of 
each singly-available CD. Tliese perfor­
mances must be heard. You will love 
them or hate them, but you will not be 
unmoved. 

In Dulci Jubilo: Christmas Music for 
the Organ. Robert Grogan, Great 
Organ at the Basilica of'tlie National 
Shrine of the Immaculate Concep­
tion, Washington, D.C. Gothic G 
49069. (Compact disc. DDD. 
TT=74:06) 

Bach: "In Dulci Jubilo," BWV 729; 
Pasquini: Introduzione e Pastorale; Bux­
tehude: "In DulciJubilo," ''Puer Natus 
in Bethlehem"; B bastre: Noel Suisse; 
Adams: "Adeste Fidelis"; Liszt: Excerpts 
from The Christmas Tree; Chauvet: 
Noel; Boellmann: Offertoire sur des 
Nqels; Shaw: Variations on an Old Carol 
Tune; Benoit: Puer Natus Est; Guinaldo: 
Rhapsody on "The Sussex Carol"; Mil­
ford: Variations on "The Coventry 
Carol"; Distler: Prelude and Chorale on 
'Wie schon leuchtet der Morgenstern"; 
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Cabena: Pastorale on 'Jesu, meine 
Freude"; de Klerk: Heer Tesus heeft een 
hofken"; Barber: Chorale Prelude on 
"Silent Night"; Andriessen: Toccatina 
"In Dulci Jubilo". 

Settings of "In Dulci Jubilo" from the 
eighteenth, nineteenth, and twentieth 
centuries anchor this charming Christ­
mas collection where most organists will 
find a few s~rises among a friendly 
gathering of familiar pieces. Sometimes, 
listening through an entire Christmas 
disc at one sitting can be too much of a 
good thing, but not so here. Dr. Grogan, 
Basilica organist, has assembled a nicely­
paced program, mostly devotional in 
spirit, with a variety: of material, mood, 
color, and volume that wears well. The 
recording captures the vast space around 
the Moller organ with a sound image 
that is a little too distant. It's all very 
atmospheric, but it makes me wish I 
could get up and move back towards the 
gallery to be closer to the music. 

-Randy L. 'Neighbarger 
Durham, NC 

New Organ Music 

Diane Bish Favorite Organ Selec­
tions, Diane Bish. Gentry Publica­
tions JG0706. $16.95 
Merry Christmas from Diane Bish, 
arranged by Diane Bish. Fred Bock 
Music Company BG0832. $10.95 

Diane Bish is well known as the host 
of the television show The Joy of Music, 
which is bringing organ music played on 
many: great organs from around the 
world into the homes of thousands who 
would otherwise not encounter "The 
King of Instruments." 

The fust volume is a collection of 
many pieces that one might hear Miss 
Bish play on these programs or for 
recitafs, chosen because tliey are exam­
ples of "music with singing, flowing 
melodies, harmonic ridiness and/or 
rhythmic excitement and vitality." Thir­
teen pieces by eleven composers of the 
last three centuries are involved. Most 
express the "rhythmic excitement" 
referred to earlier, and are quite diffi­
cult to play, as sixteenth-notes dominate 
the texture. Nearly all are virtuoso 
pieces appropriate for festivals, recitals, 
and especially encores. Diane Bish has 
included editorial markings, adding 
selected dynamics, suggested registra­
tions and manual changes. The "Tocca­
ta" of Dubois is missing from the com­
poser index. Also, Marcello's Psalm XIX 
is known as Psalm XX in other collec­
tions. Aside from this, it is a good col­
lection which will be useful for the more 
advanced recitalist and church organist. 

The second volume contains arrange­
ments of Christmas carols by. Diane 
Bish. Five arrangements of carols are 
included, plus a sixth piece which is a 
medley of four Christmas favorites. 
These pieces are much easier technical­
ly than the previous volume, with the 
exception of the arpegg!os in the tocca­
ta on "Hark! The Herald Angels Sing" 
and "Christmas Fantasy." 

Improvisations; Neuf Pieces impro­
visees en Forme de Suite Fran9aise, 
by Pierre Cochereau, recon_stituees 
par Jeanne J oulain. Editions 
Chantraine. No price listed. 

Nine short improvisations of 
Cochereau, the late organist of Notre 
Dame in Paris, are included in this vol­
ume in a form which resembles the clas- • 
sic French suite. Titles of movements 
combine the ideas of the French suite 
and the French organ mass, as some of 
the titles are registration indications and 
others are parts of the mass. The writing 
is also reminiscent of 18th-century 
French st:y:le and ornamentation. An 
interesting look at a 20th-century version 
of an 18th-century suite and a glimpse at 
Cochereau's improvisatory skills. 

Variations on '7Jivinum Mysterium" 
(Of the Father's Love Begotten) by 
Matthew H. Corl. H.W. Gray 
GSTC01109. $3.50. 

Here is a very interesting partita on 
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the famous Christmas plainsong melody. 
The piece is in six sections, with theme, 
four variations, and final. It preserves 
tl1e unusual _meter of the original 
melody. Registration suggestions are 
given througliout. Variations 1 and 3 are 
for manuals only. The composer's use of 
canonic ideas in the variations reminds 
one of Bach's use of the same technique 
for his variations on this tune. There are 
many similarities in this piece to Duru­
fie's "Veni Creator" variations as well, 
with the strong opening theme, the last 
variation using celestes and flute 4' in 
the pedal, and the toccata-like final 
beginning with triplets and long bass 
notes. Carl's last movement measure 29 
is almost a mirror image of Durufie' s last 
movement measure 33, and ·earl's 
arpeggio on tlie last page resembles 
Dunifie' s aqieggio in exactly the same 
place! Both movements use double 
pedal as well. This piece gains much 
stature as it pays homage to Bach and 
Durufie through this imitation. It is well 
written and will be a festive addition to a 
Christmas celebration. 

Quatre Pastorales pour Orgue, Jean­
Michel Damase. Editions Henry 
Lemoine 26049 H.L. (through 
Theodore Presser). $17.25. 

The four pastorales in tllis collection 
express a wonderful language of music 
intended to interpret the ideas of peace, 

nature, calm, contentment, etc., and 
each one accomplishes this in somewhat 
different ways. Each is certainly evoca­
tive. The composer demonstrates ease of 
movement among meters and tonal cen­
ters. The works remind one of the style 
of good French or English improvisa­
tion. The music is very much in a 20th­
century sgle, yet not at all offensive to 
those with ears for more conventional 
music. Damase does not rely on the 
same musical formulas in· each piece to 
achieve completion, but brings fresh 
ideas to each comJ)osition. These pieces 
will be useful for Christmas, Good Shep­
herd Sunday, or other occasions calling 
for more contemplative music. 

Hymns with a Flourish: Hyfrydol, 
arr. by Raymond Egan. Laurendale 
Associates PO-1032. $7.50. 

The hymn tune "Hyfrydol" is normal­
ly . associated with the words "Love 
divine, all loves excelling" or "Alleluia! 
Sing to Jesus." Here is a publication 
designed to enliven tl1e singing of that 
hymn tune. It contains tl1e original hymn 
tune, an organ introduction for the 
hymn, a free hymn accompaniment for 
organ, and two versions of a free accom­
paniment with the same soprano des­
cant. Permission is given tp photocopy 
the descant for choir use. The writing is 
not challenging and should be quite 
accessible to any situation. The descant 

seems a bit bland, as the first sixteen bars 
use only four different notes. However, 
for choirs with more limited talent, this 
might be a good thing. 

Three Hymn Postludes, by Timothy 
Flynn. Augsburg-Fortress 11-10320. 
$4.75. 

The three hymn tunes include Lobe 
den Herren, Grosser Gott and Lauda 
Anima. One would presume that these 
short pieces are best used when the 
hymn tune has been heard earlier in the 
service, _ _perhaps as the concluding 
hymn. All start with one voice sounding 
all or part of the first line of the hymn 
tune. Adventures in various keys exist in 
all three postludes. The texture is rather 
thin and these pieces will be quick to 
learn. Pedal notes appear only occasion­
ally in the music which is written on two 
staves (a decision which causes confu­
sion in the last piece where both the bass 
and treble clefs are operable for the 
music written on the second staff). The 
first piece has the odd feeling of ending 
on a penultimate dominant cnord, leav­
ing one hungering for a tonic G Major 
chord which never comes. The last state­
ment of the melody in the last piece 
occurs in three different keys: Af, E• and 
G Major. These are unusual settings, but 
worth a look 

-Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 
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The History of Organ Pedagogy 
in America, Part 1 Sally Cherrington 

Introduction 
Before examining the history of the development of organ pedagogy in America, 

it is necessary to understand some backgrouna on the ear1y use of the organ in this 
count1y. The organ as an instrument of worship had a difficult journey to acceptance 
in the United States. The Puritans outlawed tlie use of instruments in tl1eir church­
es, partially as a revolt against what they regarde~ as tl1e pretentious services of the 
Church ofEngland 1, but principallef in support of the anti-instrumental music views 
of the Fatl1ers of the early church.~ 

The Lutl1erans and Anglicans, how­
ever, bore no such prejucllces, and can 
be recognized as having introduced tl1e 
liturgical use of the organ to the 
coloni.es. Anglican churches were espe­
cially important in tl1e growth of organ 
usage in the United States because of 
the number of organs they imported 
from England throughout the eigh­
teenth centmy. The wealtluer Anglican 
churches also imported organists; as 
William H. Barnes comments: 

Organists too, :"ere imported and we hear 
of Ehose who functioned as dancing mas­
ters, clerks, and grocers and wine mer­
chants like Boston's organist-composer 
Selby ... ship masters and business men 
were deputized by their parishes to con­
tract for organs, or to lure musicians, 
whose ability in more than one case, was to 
"Play upon ye organs with a loud noise!"3 

Eventually, Puritan liberals began to 
raise tl1e issue of using organs in their 
own churches. Finally in 1786, the First 
Church in Boston installed a permanent 
organ, followed in 1790 by the Brattle 
Square Church. 4 The battle for accep­
tance of organs was not over, but tlie 
tide bad turned decisively, and tl1e 
installation of organs be&an in earnest. 

In· small city churches and rural 
churches, the accef>tallce of organs took 
a different route. Objections to instru­
mental music were i1utially compro­
mised by tl1e introduction of tl1e violon­
cello to accompany congregational 
singing, wluch haa sunk to a deplorable 
state. Tlus was followed, according to 
Natl1alliel Gould (in his significant book, 
Church Music in America, published in 
1853), by the flute, hautboy, clarinet, alld 
bassoon. Gould atb.ibutes tl1e final sallc­
tioni.ng of orgMs to the problems caused 
by tllis aiTay of instrnments, including 
their competing for attention in perfor­
mallce ai1a their propensity for huung 
wlule the nunister was speaking.5 Despite 
these problems, tl1e inshillation of organs 
into smaller, rural churches was a slow 
alld highly-contested process. Even in 
tl1e ear'ly 1800's (ai1d sometimes as late 
as 1850) some congregations were still 
reluctallt to install organs. 6 

Once organs were installed, tl1e diffi­
culties were often only beginning. 
Accounts of tl1e reactions to tl1e use of 
the orgall in church were varied. Gould, 
after wiiting of the complaints of con­
gregations regarding singers, comments 
that "in regard to the organist, there is 
less knowledge, and if possible, more 
complaints, or diversity of opinion,"7 

botl1 in regard to the repe1toire used in 
church and tl1e general role of the 
organist. These issues were complicated 
by tl1e fact that as organs were finally 
accepted they were installed at a rela­
tively rapid rate, making it difficult to 
find competent organists, particularly 
ones who could play well enough to 

Dr. Sally Cherrington -is the fidl-time 
Director of Music at St. Luke's Lutheran 
Church in Park R-iclge, Illinois, and an arljunct 
faculty member at Hmper College in the 
Chicago area, where she teaches organ ancl 
courses for church organ·ists. She completed 
her Doctor of Musical Arts degree in organ 
from Yale Uni:versity. Active as a free-lance 
perfo-nner and workshop clinician in the 
Chicago area and nationally, she has pub­
lished articles in severnl music magazines and 
writes organ music reviews ·in The Diapason. 
She is working on a book based on her Yale 
research in historical American organ peda­
gogy. 
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accompany singers. . 
Despite the relative abundance of 

information on early American organs 
and organ builders and the or_gai1 accep­
tance controversy, tl1ere is little informa­
tion about the organists themselves and 
how they were trained in the United 
States for their roles in the church. Louis 
Elson mentions that Christ Church in 
Philadelphia had an organ soon after 
1700, and that a few music teachers set­
tled there at an early date. 8 Boston, New 
York, and Charleston were also centers 
where foreign-born professional organ­
ists performed and taught. 9 One citation 
from 1799 describes a Mrs. Von Hagen 
of Boston who taught or~an lessons, her 
curriculum including theory, lessons, 
sonatas, concertos, and church music.10 

These accounts suggest that private 
organ instruction was already taking 
place in tl1e l 700's, despite the contro­
versy over tl1e use of the organ in wor­
ship (possibly supported at least ii:i part 
by the existence of a fair number of "pai·­
lor organs" during the pre-revolutionaiy 
war era in homes)_.ll However, early 
organ education in the United States 
involved not only trai1ung enough organ­
ists technically to suit tl1e increasing 
dema11d, but also training botl1 Ameri­
can and Continental organists to meet 
the specific service-playing needs of 
American churches. There is a fascinat­
ing relationship between tl1e develop­
ment of organ "methods" and other 
instructional publications and the emer­
gence and development of the role of 
the church organist in worship. 

In fact, in examining tl1e overall histo-
1y of American organ methods, it 
becomes apparent tl1at the emphases of • 
tl1ese worl<s varied railier consistently 
according to tl1ei.r chronological period. 
This is tlle first of a series of articles 
which will examine the evolution of 
tl1ese changing emphases, their relation­
ship to changes in organ construction 
and the musical tastes and sophistication 
of American religious and musical soci­
ety, and most importantly, how thex 
reflect the development of the role of 
tl1e organist in American society. This 
exploration will begin witl1 publications 
to about 1850 wlucb focus on the role of 
the organist as a player of hymns alld 
accompaniments. 

The Earliest Organ Publications: 
The Organist as Accompanist and 
Hymn-Player 

The controversy over tl1e appropliate­
ness of organs in worship was not unique 
to the United States. For several cen­
turies the English battled over tl1e same 
issue, so that even throughout the eigh­
teentl1 century the use of organs was 
only common in large urban churches. 12 

Two of the most outspoken proponents 
of instrumental music, Thomas Mace 
(1676)13 and John Newte (1700)14, justi­
fied using tl1e organ in assisting vocal 
music ratl1er than as a solo instrument in 
worslup. Tlus concept of the church 
organist as accompmust was carlied over 
to Amelica, where ilie earliest defense 
(e.g., James Lyon, etc.) and acceptance 
of the organ was in accompanying the 
congregation and later the choir. As 
Orp1ia Ochse comments, "their [organs) 
acceptance has usually been ascribed to 
a more liberal attitude, but actually, the 
deplorable state to which congregational 
singing had fallen prompted some of this 
liberality."15 

A detailed discussion of the attempted 

Example 1. Law: The Art of Playing the Organ. Explanations and musical exam­
ples. 

LESSON fxxv. 
When we play the Base only with the lefi hand, and three parts with 

the right, we are said lo be playing in CLos& H.1.aOJONY, When, how­
ever, the Treble and Alto are played •with the right hand, and the Ten­

·or and Base with the Jen, we o.re srtid lo be plnying in D,su:nsen H.1.a-
)IONY. • 

In Dispe~scd Ho.rmony, tach part in,i,t b, play,d ju,I as iii, torilltn, 

and al it, proper pitch. . • . 
The Tenor, ulthough written upun the same ~lef as the Treble, is 

an octave lower in pitch, because sung. by mens• voice9. , 

' Tli• u1uo p,u,u,:~ c11n1\ileritJ u Tc:ac,r1 

~ .Mio. I ~IT• "'"'' .. •'•1~,1-•~~:o: 
J I f.J ii _,L §---,-~- rtt= -

-• ii .,_ - I I~ t: -.... . ' ' 

It j,r highly desirable the stu<lenl (rtfier having finished this book,) 
should acquire the nbility to plrty any lune in Dispersed Harmony.' As 
the tunes in any col1ection of Church ?.f usic will nnswer for exercises, 
but one is introduce<! here. This (page 79) is the first tune in the Cnr­
mino Sacra, a collection of Church Jlfusic by Lowell Mason. To attain 
facility in playing in this style,· procure tbnt or some other collection in 

"reform" of congregational singin~, tlie 
advent of American "Tune Books', and 
tl1e rise of singing schools is beyond tl1e 
scope of tl1is article. However, several 
relevant points should be noted. 

The earliest extant music printed in 
the United States was an appendix to the 
Psalm Book of 1698 printed for colonists 
in Boston. Directions given at tl1e begin­
ning were extremely basic, and indicated 
the ve1y low level of musical knowled_ge 
in the United States at that time. Under 
each note was the initial of a syllable 
used to sing the pitch.16 Over the next 
100-150 years, mai1y more of these tune 
books were published, altl1ough it was 
not until 1804 in the Bridgewater Col­
lection that instrumental accompani­
ments or interludes first appeared. 17 

Sacred vocal music monopolized the 
American publishing scene. George 
Hood, in his annotated listing of all 
music books printed in Ameiica to 1800

8 lists only singing and psalm books, l 
wlule Frank Metcalf, in 54 pages of 
descriptions of American books on 
sacrea music between 1721 and 1820, 
lists only one book related to kexboard 
music, Andrew Law's The Art of Playing 
the Organ and Piano Forte, published in 
1809 (to be discussed shortly).19 Up to 
tlus point, tl1e absence of organ materi­
als speaks eloquently of the organ con­
flict. Daniel Bayley, in his A New and 
Compleat Introduction to the Grounds 
and Rules of Musick (1766), offers some 
pro-organ comments in the preface to 
Book One, but tl1en comments at the 
end of the introduction that lus work is 
specifically not intended for instrumen­
talists. After coveling the rudiments of 
music in his introduction, be comments 
"There are some other things tl1at occur 
... (especially) in Instrnmental Music; 
but as the_y do not concern this under­
taking, I shall take no notice of them." 20 

Similarly, Thomas Walter's method of 
1721 explains that there are "Rules for 
the riRlit Management of an Instru­
ment"- -but he does not explain what 

the):' are. Clearly organists are left to 
fend for themselves-or to turn to Euro­
pean teachers or rnetl1ods. 

In 1786, tl1e first Arneric;an document 
which provides instructional directions 
for tl1e church organist appeared in the 
form of a letter w1itten by "Francis Hop­
kinson (1737-1791), an eminent states­
man, orgaiust, arid composer. Hopkin­
son's stated purpose was to "suggest a 
few rules for tl1e conduct of an organ in 
a place of worship, according to my ideas 
of propriety." 22 I:Iopkinson examines the 
musical parts of tiie Episcopal service, 
making interpretive ana tec1mical sug­
gestions for the organist and emphasiz­
ing the role of music in accompanying 
ana interpreting tl1e spoken and sung 
texts of tl1e worship se1vice. However, 
his letter was addressed to Bishop 
William White of Christ Church and St. 
Peter's, Philadelphia, and therefore 
apparently was not intended primarily 
for the edification of his fellow organists. 
Its instructional merit may have been 
realized later, since the letter was 
reprinted between 1827 and 1829 in sev­
eral Episcopal peiiodicals in articles on 
the organ and church music.23 In any 
case, liis didactic comments would be 
useful only to organists who had already 
acquired tlieir basic technique ~lse­
where and required instruction in spe­
cific aspects ofse1vice-playing. 

Andrew Law, however, took a differ­
ent approach. Law (1748-1821) pub­
lishea his Harmonic Compan-ion, and 
Guide to Social Worship . . . in 1807, 
and two years later published a compan­
ion guide for a keyooard player: The Art 
of Pfaying the Organ and Piano Forte, or 
Characters Adapted to Instmments. 
Law taught extensively along the eastern 
seaboard, and devised a "sl1aped note" 
system for indicating the sol-fa syllables 
of pitches. 24 (The use of these syllables 
dates back to ilie earliest tune books.) 
Law's system involved the use of four 
shapes without regular staff notation. 
This system is used in both of the afore-
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mentioned methods. In The Art of Play­
ing the Organ, Law states that his main 
1:mrpose is to ~rain peorle to play from 
the same music as the srngers (presum­
ably making it easier to accompany 
them). Law makes some interesting 
comments in the Introduction, where he 
states that this method will allow a child 
to learn to _ _play the piano forte in one 
year as weIT as he could from the "old 
method" in two years. He goes on to 
state that this is important because: 

it may be asserted with truth that there are 
a hundred who learn vocal music to one 
who learns instrumental of any kind. If 
therefore it should appear, that no gain is 
made in instrumental music, still the gain 
must be vastly great in a full view of the 
subject. 25 

Law's The Art of Playing the Organ is 
more significant for its appearance than 
its content, as it is the first American 
organ "method". After the five pages of 
the Introduction, which is mostly com­
mentary, he spends only three pages on 
charts of symbols with brief e:Plana­
tions, making the entire "method' eight 
pages in length. (See Example 1.) How­
ever, his work was recognized as signifi­
cant even in his own time. Samuel 
Worcester, the pastor at the Tabernacle 
Church in Salem, Massachusetts, gave a 
significant address on • sacred music • in 
1810 in which he recommended Law's 
work. Worcester speaks at length on the 
need to select good hymnody and 
psalmody and perform it well, conclud­
ing with an endorsement of musical soci­
eties "since so little encouragement is 
given in our country to gooa musical 
instructors." 26 It is interesting to note 
that in his Essays on Music Law com­
ments on the difference between sacred 
and secular music and does not limit his 
definition of sacred music to psalmody27; 
however, he never publishes or endorses 
any keyboard music beyond that 
req_uired to accompany the singing of 
psalmody. 

Many people apparently tried Law's 
organ method, lurea bx: tlie promise of 
learning to play psalmody quickly. How­
ever, as Gould suggests, they found it 
took longer than tliey had anticipated. 28 

Althougli influential fu its day, Law's 
• method was never revised or reprinted. 

• By the end of the first quarter of the 
nineteenth century, the deoates over the 
suitability of organs in worship had gen­
erally ended. A new body of writings 
appeared: suggestions for the role of tlie 
organist and complaints about how the 
instrument was being used. 29 In 1822, 
Thomas Hastings wrote a notable trea­
tise, Dissertation on Musical Taste, 
which raises some important considera­
tions in these areas. Hastings concludes 
that the organ is a useful accompani­
mental instrument when played skillful­
ly, which apparently was not the case 
very often. He goes on to make a plea for 
the proper training of organists by quot­
ing the Bible: he cites the psalmist's 
charge to "play skilfully [sic]" as well as a 
passage wliere the chief of the Levites 
"instructed in the music because he was 
skilful.[sic]"30 This treatise is interesting 
from several aspects. First, it indicates 
that the focus at this point was still on 
accompanying rather than solo playing. 
Second, it shows the progression in 
acceptance of the organ. In earlier years, 
it was common practice to quote scrip­
ture in defendfug the use of • organs 
themselves, while this treatise takes this 
technique a step ahead and applies it to 
organist education. 

Hastings makes two other thought­
provoking comments. One is an elusive 
remark that "printed instructions are 
readily obtained" 31 on the subject of 
style in instrumental music. Since this 
comment follows the section discussed 
above on the necessity of training for 
organists, it would be interesting to 
know what sort of "printed instructions" 
Hastings is addressing. 

The other intri~g comment has to 
do with Hastings' disappointment in the 
effect achievea by instrumental accom­
paniments. He suggests that perhaps 
organists should only perform pieces 
they can play easily, and then wonders 
how much their abilities should be 
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"heightened by cultivation."32 Hastings 
clearly emerges later as a champion of 
organist education. However, hls com­
ment raises the possibility that the lack 
of native organ instructional materials in 
the first part of the nineteenth century 
may have been due at least in part to a 
lack of interest in having organists devel­
op a more advanced tecbnigue unneces­
sary for accompanimental cfuties. . 

The next organ "method" to appear 
was Instructions in Thorough Base; 
Being a New and Easy Method for 
Leaming to Play Church Music upon the 
Piano Forte or Organ, published in 1844 
by Artemas NixonJ.ohnson (1817-1892). 
Johnson was a we -rounded musician: a 
European-trained theoretician, music 
educator, music publisher, and a practic­
ing church musician, principally at the 
Park Street Church in Boston. Johnson's 
wide array of instructional materials 
were based on the principle of "learning 
by doing." 33 In the introduction to 
Instructions in Thorough Base, Johnson 
states that "this boo!< is, strictly, an 
instruction book in the art of playing 
Church Music."34 Johnson presupposes 

that the student will be "acquainted with 
the Elements of Music, ... and also 
know at least enough of the Piano Forte, 
to be able to find the letters readily."35 

The book contains forty lessons followed 
by nine "miscellaneous examples", with 
e~lanations of the exercises in the back 
of the book (in case the book is used 
without a teacher). Aside from Johnson's 
own exercises, the music includes exer­
cises by Lowell Mason and German 
chorales, which Johnson recognizes as 
"some of the most difficult exercises."36 

The lessons train organists to accompany 
not only psalms and • hymns but also 
anthems, thereby going one step further 
than Law's metlioa. (See Example 2 for 
a lesson and its accompanying instruc­
tions). 

Johnson's "thorough base" method 
apparently answered a need which had 
cfeveloped since the tune books of Law's 
day wbich often used symbols and 
solmization syllables.37 All tune books by 
this time used normal musical notation 
for the vocal parts, and many added a 
figured bass accompaniment which was 
optional. One tune book, however, notes 

in the introduction that, 

Instead of a figured bass, the music has all 
been carefulix: arranged for Organ or 
Piano-Forte, from tlie conviction that 
many performers on those instruments 
have not had the OJJPOrtunity to perfect 
themselves sufficiently ill the science of 
music, to play the harmony with facility, 
even of plain psalmody, from figures.38 

Like Law's method, Johnson's 
approach was claimed to be fast and 
effective. George Root testifies that he 
started . using this book after only two 
weeks of organ lessons, and that lie was 
'.1-ble _to be~ plafgllg for prayeHneet­
rngs 1mmediate1y. 9 

By the middle of the 19th century, 
then, the primary resJJOnsibility of a 
church organist was still to accompany 
choral ana congiegational singing. Thus 
far, however, l:he materials examined 
have been "methods" which have 
addressed specific basic techniques of 
reading music without explorin~ any 
other aspect of how to accompany. 0 The 
several books on sacred music in the 
United States (principally histories) 
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which appeared around the middle of 
the century are full of suggestions. For 
example, Nathaniel Gould (1853) speaks 
at length of the responsibilities and 
problems of accompanying the choir or 
congregation in hymns and psalms; he 
says that organists are successful in this 
when "instead of placing the crash of the 
organ before the voices, and obliging 
them to fight their way not with but after 
them, the organ lays a foundation, and 
sustains the harmony, and even seems to 
assist them in speaking and giving 
expression to words and sentiment, alto­
gether making a solid body of harmo­
nious and devotional sound."41 This sec­
tion emphasizes not only the necessity 
for the organist to play in such a way 
technically that his hands stay together 
and he is with the congregation rather 
than ahead of them, but also the impor­
tance of the interpretation of the hymn 
text. 

Gradually, toward the middle of the 
nineteenth century, sources finally 
appeared for the organist which provid­
ea instruction in aspects of churcli music 
beyond reading notes. The first of these 
publications was Church Music, consist­
ing of New and Original Anthems, 
Motets and Chants, for Public Worship 
(1831), by Charles Zeuner, a well-known 
organist in Boston and Philadelphia. As 
its name suggests, this book is a collec­
tion of vocaI music, but it includes a 
lengthy and cleverly-written Preface. 
Although the majority of the text is 
devoted to vocal music, Zeuner also 
makes some comments on organs and 
accompanying rules for organists. His 
approach clearly contends that the organ 
is subservient to the singers. For exam­
ple, he cautions the organist not to hold 
out the final notes of a piece longer than 
the·singers do: 

On the contrary, it must stop a little before, 
in proportion as the final notes or chords 
are longel'.' or shorter, playing, where there 
are long or final rests or pauses, the bass 
alone-perhaps art octave 1ower--<.in order 
to give opportunity for a display of the 
voice. 42 

Zeuner was a pious Lutheran con­
cerned with establishing a more pure 
style of church music. One Boston mag­
azine wrote of him in 1840, "he has con­
tributed materially toward elevating our 
style of church music by his puolica­
tions."43 It is significant that his instruc­
tional comments for organists appear in 
the Preface to one of his vocal collec­
tions and make no mention of any other 
purpose for organs beyond accompany­
ing, although . he does advocate the 
installation of larger and better organs. 
Zeuner did publish collections of his 
own organ voluntaries for service use, 
althougli these books contain no Pref­
aces. 

In 1845, Thomas Loud published an 
important method which details the 
breadth of his concerns in its lengthy 
title: The Organ Study: Being an Intro­
duction to the Practice of the Organ; 
together with a collection of Voluntaries, 
Preludes and Interludes, original and 
selected; a Model of a Church Service; 
Explanations of the Stops and their 

Combinations; Studies for the Instru­
ment;. and Examples of Modulation 
intended to aid the Extempore Student; 
accompanied by An Engraving and 
description of the Mechanical construc­
tion of the Organ. Loud describes him­
self as the "Organist of the St. Stephens 
Church, and until recently, Organist of 
St. Andrews Church." 44 After providing 
some basic information on tlie organ, 
Loud discusses how to accompany 
singers before moving into the more 
technical aspects of his method, reflect­
ing the continuing importance of this 
topic. He provides specific instruction 
on stops to be used, emphasizing that 
"the organ is the accompaniment, not 
the principal in vocal music."45 His gen­
eral accompanying guidelines are partic­
ularly interesting; lie explains how the 
previous practi_ce of introclucin~ a chant, 
psalm, or hymn with a "shake (trill) is 
now out of style. Instead, organists are 
urged to" ... close the IJrelude or inter­
lude with the final chord, and then lead 
up, from the bass note, the first chord of 
tlie tune ( the voices falling in when the 
chord is full) . . . "46, reversing this 
process at the end. This concept is exem­
plified in Loud's "Model Service for the 
Episcopal Church," which includes vol­
untaries, chant accompaniments, 
psalms, hymn tunes, introductions, and 
interludes, along with some notes on 
theirpro_perperformance. (See Example 
3.) Loud's method will be discussea. at 
greater length in the next article in this 
series. 

A final significant book of the mid­
nineteenth century in linking the role of 
the organist to instructional materials is 
American Church Organ Voluntaries, 
published originally in 1852 by A. N. 
Johnson. Johnson wrote some of the 
compositions in this volume and an 
introduction on the church music and 
organs of his time, as well as editing and 
publishing it. Thus, this anthology is sig­
nificant both for being the earliest 
anthology of organ music compiled b}' a 
native American, and ~e earliest pub­
lished by an American. 41 In addition to 
Johnson's important commentary which 
touches on a variety of topics related to 
the church organist, the collection con­
tains opening and closing voluntaries for 
service use. Johnson was noted for his 
American bias and rejection of Euro­
pean infl.uences,48 thus making his vol­
ume an excellent source for stuclying the 
relationship, between theory and prac­
tice in the role of the American organist. 
It is also important because it is tlie first 
book of American organ repertoire with 
instructions for the organist, rather than 
being a vocal collection or accompani­
mental manual. 

Cutler and Johnson address the sub­
ject of hymns and accompaniments 
briefly in their "Remarks". They com­
ment that "the organist should watch 
carefully the varying sentiment which 
the different stanzas of the Psalm or 
Hymn express, as by want of attention in 
this respect, all efforts on the part of the 
singers to give an appropriate rendering 
of the music, will be unavailing."49 Their 
emphasis, then, is not on the technical 
aspects of hymn-playing, but rather the 
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Example 2. Johnson: Instructions in Thorough Base. 
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Example 3. Loud: The Organ Study . .. 
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interpretive aspects. Accordin_g to 
Steplien . Pinel, this concern witli the 
texts reflects a very American aspect of 
this volume, since Europeans of this 
period were noted for their secular 
approach to music during the Mass.50 It 
also implies a spiritual or ministerial 
facet ot the role of the organist in the 
inte:q>retation and illustrating of texts. 

The concern for the integrity of the 
hymn is carried over into Cutler and 
Tohnson's comments on hymn inter­
ludes, which they_ say should "partake of 

fine leather shoes for organists 
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the general style of the tune to be 
sung."51 They g!.ve s:2ecific instructions 
for the length of interludes ( they should 
be as lon_g as the last line of the hymn), 
so that the congregation does not lose 
the rhythmic connection to the rest of 
the hymn. Although there were no 
examples in the main body of Cutler and 
Johnson's American Church Organ Vol­
untaries, there are some samIJie inter­
ludes by John Zundel in an aclvertising 
section in the back of the book, added in 
the 1856 edition. These interludes are 
generally 4, 6, or 8 measures long, and 
most begin with an anacrusis. Several 
are unusual in that there is a sudden styl­
istic change in the middle, combined 
with a change to a solo registration fea­
turing an hautbois or flute melody. One 
can only presume that these were justi­
fied as a transition between verses with 
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different textual meanings. 
The admonishing comments by: Cut­

ler and Johnson regarding hymn playing 
were apparently warranted in view of 
practices which were developing into 
problems. For example, a worshipper in 
1835 described tlie problems with 
len~y and highly-embellished hymn 
introductions by saying that "I have 
often seen persons, wlio were in the 
habit of singing in church, shut up their 
hymn book, supposing some new pro­
duction was to oe performed, though in 
fact they were perfectly familiar with the 
air."52 He goes on to add that by the time 
the congregation figured out the tune 
and started singing, it was time for the 
interlude, which was equally sho'N)' and 
often included a modulation, so that the 
congregation did not want to start 
singng again and interrupt the organ­
ist. Episcopalian writings from Hop­
kinson' s letter of 1786 to "Suggestions 
for Congregational Singing" inc1uded in 
The Tune-Book of 1858 include allusions 
to this problem, 54 and Thomas Loud's 
"Model Service for the Episcopal 
Church" of 1845 offered examples of 
short, proper interludes. Interlude abuse 
was a_p_parently very widespread. 

Oddly enough, one of tlie best instruc­
tional sources for playing interludes is 
not a method or colfoction for the organ­
ist but another mid-century book, Our 
Church Music: A Book for Pastors and 
People by Richard Storrs Willis 
(1819-1900). Willis describes specific 
ways in which interludes were abused in 
his chapter on "Mutilation of Hymns". 
He goes on to make specific suggestions 
for playing formal interludes, refating to 
the use of keys, cadences, etc. 55 

Although his language is not extremely 
technical, it cleariy uses more music the­
ory terms than the "pastors and people" 
would generally understand. 

The basic issue underl)ling the com-
12laints about hymn interludes and intro­
ductions was the tendency to showman­
ship on the part of the organist and its 
appropriateness in church. This problem 
will be discussed in more detail in Part 
Two, when the rise of solo playing brings 
this issue to the forefront. . 

The earliest history of organists in the 
United States, then, is principally that of 
accompanist to congregations and 
choirs, with some opportunities for 12er­
sonal expression in llie hymn interluaes. 
This was due not only to the slow 
approval of organs, but also the instru­
ments themselves, which were generally 
quite limited in their dimensions. The 
fonnat of the earliest materials allowed 
them to be self-taught, reflecting the· 
interest in developing a number of 
organists as quickly and easily as possi­
ble. Despite this intent, most organ 
training was apparently done in private 
lessons, using either the few available 
American materials or imported metl1-
ods. The increasing popularity of organ 
playing, however, is illustrated by the 
documentation that some private reli­
gious schools ( at least E 12iscopalian ones) 
were beginning to include organ instruc­
tion as part of their curriculum. 56 As the 
interest in organ playing grew and the 
basic skill level of organists improved, 
there was also a rising concern in edu­
cating organists to recognize their role in 
the cnurch as interpreters of the texts 
they were accompanying, as reflected in 
new educational materials which were 
textual rather than ( or in addition to) 
technical. In the transition which 
occurred near the middle of the century 
from basic note-reading approaches to 
more sophisticated interpretations of the 
organist's role, a new epoch in the posi­
tion of the organist ancf in church music 
in general was beginning. ■ 
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Teisutis Makacinas 
Organ Sonata No. 5 

The present article complements a 
longer article written for THE DIAPASON 
(August, 1993, pp. 12-13) on the four 
organ sonatas ofTeisutis Makacinas. 

In November 1995 I again visited the 
GAIDA festival of contemporary music 
held in Vilnius, Lithuania. During this 
visit the composer informed me tliat he 
had written another organ sonata. Dated 
1992, the fifth organ sonata is dedicated 
to the memory of the composer's moth­
er and is based on the Gregorian chant 
"Pacem relinquo vobis, pacem meam do 
vobis, dicit Dominus meus." ("Peace I 
leave you, My peace I give you, says Our 
Lord.") 

In general terms, the sonata evidences 
the following structure: presentation of 
the chant - canon - fugue -
postlude. The longest and most intense 
of these sections is the fugiie, which 
occupies a major portion of the sonata. 
The preceding sections can be seen to 
preEare for the fugue, while the 
postlude returns to the texture and 
atmosphere of the opening. It should be 
noted that Makacinas has chosen a for­
mula-like chant with many repeated 
notes. This emphasis on repeated notes 
is reflected in all the motives of the 
sonata, thus making this a monothemat­
ic work. Stylistically, the sonata employs 
simple textures and rather straight-for­
wara rhythms. The composition's inter­
est results from the impll.ed polytonality 
and increasingly dissonant counterpoint. 
Both in the canon and the fugue, the 
entries are controlled by the circle of 
fifths, thus creating polytonal implica­
tions. This sonata, the most austere of 
the five, avoids standard patterns of 
organ virtuosity. Its outstanding feature 
is a pervasive use of the Gregorian chant 
mentioned above, presented at the out­
set of the sonata in parallel octaves. 
(Example 1) The emphasis on the fifth 
at the be&nning of each phrase as well 
as the parallelism of the voices creates an 
organum-like atmosphere; This 2resen­
tation of the chant is followed oy the 
canon which varies the subject some­
what freely, although following the out­
lines of the chant. The first voices to 
enter are the bass and tenor on F and C. 
The alto enters xet a fifth higher on G, 
creating polytonal dissonance against the 
lower parts. (Example 2) The cycle of 

ascending fifths continues with entries 
on b and A, thereby increasing polyton­
al implications because of the retention 
of the scale forms associated with each 
beginning pitch. At the end of the canon, 
however, the chant is presented in 
unisons ending on G, thus preparing for 
the fugue. • 

As mentioned above, the fugue stands 
as the central portion of tlie sonata. 
While the canon was in an Andante 
Moderato tem_po, the fugue increases 
the tempo to dotted half = 64. Like the 
canon, the fugue presents the thematic 
entries in a spiral of fifths: G-D-A-E. A 
strong structural-textural bond between 
the canon and fugue is created by their 
common use of thls technique. The mid­
dle portion of the fugue is marked by 
fourths and fifths in contrary motion and 
simultaneous cross-relations .. (Example 
3) Double notes are heard against 
entries on E and Bb in the two 1ower 
voices. This emphasis on the tritone con­
trasts with the previous quintal arrange­
ment of the voices. The texture contin­
ues to become more dense as a sustained 
C concludes the climactic entry of the 
subject. (Example 4) An E-Bb tritone is 
pitted against an A-E in the lower voic­
es, as tlie fugue concludes. with a short 
interlude ending on B. . 

The postlude begins with dissonant 
harmonies based on stacked fifths. Frag­
ments of the chant are echoed in the 
manuals. (Example 5) 

A final statement of the chant with its 
Lydian implication emphasized appears 
in parallel fifths and leads to the final 
cacfence on C. (Example 6) 

This sonata may remind some readers 
of Hindemith because of the neo-classi­
cism, the quintal-quartal harmonies, and 
the dissonant counterpoint. The contin­
uous emphasis on a chant to generate 
the large-scale design i:esuhs in 
monothematicism similar to that found 
in the variation canzonas of Frescobaldi. 
Although Makacinas avoids standard vir­
tuosity, the cumulative tension and 
expressive nuance of this sonata make it 
a valuable contribution to the organ 
repertory. For further information on 
the five organ sonatas, contact: Teisutis 
Makacinas, Traideniu 36-2, Vilnius 
2004, Lithuania. ■ 
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Skinner-Mander organ at Princeton University Chapel. 

PIPEDREAMS is a Weekly radio series produced by Minnesota 
Public Radio and broadcast over stations of the Public Radio 
International network. For more information, con fact your local 
public radio station, or call PRI at 612-338-5000. 

Enrique Alberto Arias 

Example 1 

. 
,I 

f" 
.f J. J_ .J. . .J. u ·1. .J.u I i I 1 

QVO 
I. I - ., - r I 

, PA C~M R-E' UN - VO - e,1$ PA-C.EM 
' 

: 

Example 2 

' 

,. ------=:::: 
_,, 

.-- ~,:,·' .,.. , . .., -·>-·'·'·-"' b - ::;,. ,;g.;_ .;. .;.. .......... 
( 

---
' . ' ~ .. -,~~~~,,.=,mi;,,•~~~-·--""~~"' 

Example 3 

Example 5 
~1.M:::113'.ef·>i~';. ·1;..;~'},;'~,, ,\1{\i:"';'.'f;:: ~.' ,I'_ ';,,~-} .• •;•, ., r:d-i!YCc>.'JSi.i·D:✓."'•~' t''''.'"-d', .,! ,7 \. ,, ' L•.:..~• ·.'i·~";,;~,;,.," ~-· l,•'1-, : ,., , '. : ·''••_:y,~, Ml' ··~-··•-~,'~'"':·v-::~)C ,: • ; "',' ,,, -~- ' --~-- ,,_-.:,r• Yi 0~, 

Example 6 

0 -::. ,.J • J 
"' 

.. ,.,~ ' J: -4 ,i ~ .£ - tir 
ff?. -

::::#- .: ::: ~ 

~ - ~ 
____,...._, 

I -· 

') ,..;2 f- t ,,...._ 
.~ -- :#: 

,.:.,--.... ::. ~75 ..- --- -
f 

THE DIAPASON 



-New Organs 

A.E. Schlueter Pipe Organ Sales & 
Service, Inc., Lithonia, GA, has com­
pleted renovation of the E.M. Skinner 
opus 654 (1927) at Congregation Mickve 
Israel, Savannah, GA. Founded in 1735, 
the congregation is the third oldest Jew­
ish congregation in the U.S., and the old­
est continuously Reform congregation. 
Their first synagogue was dedicated in 
1820 with Lowe11 Mason playing a reed 
parlor oraan. A pipe organ was lmilt in 
1878 bx ftemy Knauff for a lar&er sanc­
tuary, followed by an organ oy John 
Brown of Wilmington, DE in 1900. 
After a fire in 1927, the present organ 
was built by Skinner, two manuals, 10 
ranks, for the sum of $11,000.00. The 
specification includes a Shofar stop of 13 
pipes, with resonators of brass, zinc, and 
hoyt metal, cut dead length, and the 
shallots are at a 45° angle. The organ was 
rebuilt and releatherecl in 1949 by Sam 
Hovsepian. In 1960 Bill Manley of 
Stockbridge, GA, unde1took a rebuilding 
and enlarging, adding four new ranks, as 
well as a new stop-l<ey Tellers console. 
The present rebuild included re-engi­
neering the John Brown facade, and out­
fitting the 1960s console with solid-state 
relays. Mr. Ken Yates is music director at 
Temple Mickve. 
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Gabriel Kney & Co., Ltd., London, 

Ontario, has built a new organ for St. 
Luke's Episcopal Church, Boone, NC. 
The planning and installation of the 
organ in the congregation's new sanctu­
ary provided a rare opportunity for early 
cooperation among architect, music 
committee, organ ou:ilcler, and consul­
tant. The result was an edifice, seating 
about 250, with a warm acoustic and 
smooth sound decay of just under two 
seconds, favorable for music, congrega­
tional singing, and clear, unassisted 

speech intelligibility. Gabriel ~ney 
would like to thank Mruy Kindt of the 
music committee, architect Charles 
Hastings, and organ consultant Max 
Smith, Tor their advice and cooperation. 
The organ is placed on a 3-foot-high 
organ/ciioir platform at the vvest wall. 
Key action is of splayed backfall system. 
Two wedge bellows supply wind at 
45mm manuals, and 73mm pedal. Tun­
ing temperament is 1/6 comma, accord­
ing to the late 18th-century Thomas 
Young. 
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D.M. Leight & Co., Tenants Har­
bor, ME, has rebuilt the Hook & Hast­
ings opus 793 at First Baptist Church, 
Waldoboro, ME. Originally built in 1875 
for the First Congregational Church in 
Waldoboro, it was moved to its present 
location in the late 1930s. Except for the 
installation of an electric blower, the 
organ .retains its original specification 
ana pipework. 
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J.C. Taylor & Co., Organbuilders, 
Kaukauna, WI, has completed the 
rebuilding of the 1931 George Kilgen & 
Son 3/28 organ at St. Paul Evangelical 
Lutheran Church; Appleton, WI. Unal­
tered since its original installation, the 
natural deterioration of the pneumatic 
leather had begun to pose reliability 
problems. Additionally, certain elements 
of tonal design had been found wanting 
in terms of congregational h)7I!lll leader­
ship and organ literature. In developing 
a rebuilding plan, insight was gained 
through study of the original Kilgen pro­
posal, which specified a larger organ. 
Eliminated from the original proposal 
was a 16' pedal reed extension, indepen­
dent 4' and Comet in the Swell, and 
additional 8' registers in the Choir. The 
existing 3/24 organ resulting from these 
reductions comprised a jointly enclosed 
Great and Choir ( except for the 16' and 
8' O£en Diapasons), enclosed Swell, and 
Pedal. Short shades on the boxes meant 
that the pipes spoke directly into a wood 
wall. Wliile possessing a 5-rank Mixture 
("Ripieno"), the £ipes of this stop were 
scaled and voiced as Dulcianas. In the 
rebuilding, space gained by replacement 
of the originaf electro- mechanical 
switching systems was filled with a new 
16' Trombone made by A.R. Schopp's 
Sons. Creation of a small chorus on the 
Swell was accomplished by re_placing the 
original 8' Vox Humana with a new 4' 
Principal. A new windchest containing 
new Twelfth, Fifteenth, and Seven­
teenth ranks was attached to the back 
wall of the Great/Choir box. The new 
pipes were made by Jerome B. Meyer & 
Sons, scaled and voiced by Mr. Taylor to 
match the Kilgen pipework. The 5-rank 
Mixture was repitcned (with additional 
pipes made by Meyer) and revoiced. All 
of the pipework was removed and 
cleaned of 65 years of dirt, bugs, and bat 
skeletons. Facade _pipes were stripped of 
paint layers and· repainted in close 
approximation of the original gold finish. 
Wfth the exception of the Mixture and 
the Swell Bourdon unit, no revoicing or 
systematic reregulation of the original 
Kilgen pipework was done. The goaf was 

Americi1Il Theatre Organ Society 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 
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Contact: RICHARD SKLENAR 
P.O. Box 1324 
Elmhurst, Illinois 60126-8324 

to expand the existing ensemble and 
color palette. The sliades and their 
framework were removed from the 
Great/Choir box. These shades were 
then cut and spliced into the existing 
Swell division snades, thus extending the 
Swell shade length down to tl1e rack­
board top. A new Peterson electric 
shade motor was installed, which 
allowed for a greater angle of shade 
opening. To further increase sound pro­
jection, botl1 boxes received two coats of 
aj.kyd gloss enamel paint. The console 
shell and keyboards were saved with a 
new Peterson multiplex switching sys­
tem and Duoset multi-level combination 
action being installed. The original Kil­
gen combination piston arrangements 
were perserved, with six toe studs added 
to duplicate the six general pistons. In 
addition to complete releafuering of 
pneumatics and reservoirs, all new 
aetachable plug-in cables were made to 
the individual bottom boards. Workers 
on the project included James C. Taylor, 
Carl Haron, Michael Meyer, Thomas 
Salzman, Bruce Petros, and Mr. Craig 
Hirschman, sixth grade teacher and 
Organist/Music Director of St. Paul's 
Church. 
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16' 
8' 
8' 
8' 
8' 
8' 
4' 
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Princi2al Diapason 
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Philomela 
Gamba 
Concert Flute ( Ch) 
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2½' 
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2' 
1%' 
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CHOIR 
8' Geigen Principal 
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8' Dulciana 
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4' Dulcet (ext) 

2%' Twelfth (Gt) 
2' Fifeenth (Gt) 
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16' Bourdon 
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8' Oboe d'Amour 
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10%' Quinte (Bdn) 
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8' Bass Flute ( ext) 
8' Cello ( Gt) 
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16' Trombone 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east­
west. "=AGO chapter event, • "=RCCO centre 
event, +=new organ dedication, ++= OHS event 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 MAY 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

16MAY 
Langlais, Messe So/ennelle; St John's Church 

Baltimore, MD 6:30 pm ' 

17MAY 
Carol Williams; Methuen Mem Hall Methuen 

MA 8 pm , , 
Fredrick Guzasky; Trinity Church, Boston, 

MA 12:15 pm 
Wilma Jensen; St John's Episcopal, Hartford, 

CT8 pm 
William Albright; Holy Trinity Lutheran, 

Akron, OH 8 pm 

18 MAY 
American Boychoir; Trinity Episcopal, 

Staunton, VA 
Marilyn Keiser, workshop; Church of the 

Ascension, Hickory, NC 10 am 
John Goywens, carillon; Culver Academy, 

Culver, IN 4 p_m 
Global Harmony Concert; College of DuPage, ' 

Glen Ellyn, IL 8 pm 

19MAY 
Lorenz Maycher; Christ Church United, Low­

ell, MA3 pm 
James & Marilyn Biery; South Church, New 

Britain, CT 2 pm 
The St Andrew Chorale; Madison Ave Presby-

terian, New York, NY 4 pm • 
Donald Williams; St Thomas Church, New 

York, NY 5:15 pm 
Peter DuBois; First Presbyterian, Dundee, NY 

7:30 pm 
Delius Society Concert; Longwood Gardens, 

Kennett Square, PA 2:30 pm 
Hymn Festival; Lutheran Church of the Good 

Shepherd, Lancaster, PA 4 pm • 
David Burton Brown; St John's Lutheran 

Boyertown, PA 4 pm ' 
Marilyn Keiser; Church, of the Ascension, 

Hickory, NC 4 pm • 
Douglas Manley; St Paul United Methodist 

Cincinnati, OH 7 pm ' 
James Diaz; Christ Church Cathedral, Indi­

anapolis, IN 4 pm 
Three Choirs Festival; Christ Church Cathe­

dral, Lexington, KY 
David Cooper; Christ Church Cathedral, Lex-

ington, KY 4:30 pm • 
St Luke's Chamber Orchestra; St Luke's 

Lutheran, Park Ridge, IL 7:30 pm 
Lorraine Brugh; Grace Lutheran, West 

chester, IL 3 pm 

20 MAY 
Stephen Tharp; St Patrick's Cathedral New 

York, NY 7 pm ' 
Richard Hoskins; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

21 MAY 
Frederick Swann; St Thomas Church, New 

York, NY 7:30 pm 
James Diaz; St Michael's-in-the-Hills Episco­

pal, Toledo, OH 8 pm 

22MAY 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

24 MAY 
Erik Wm. Suter; Trinity Church, Boston, MA 

12:15 pm 
Thomas Murray; St Paul's Parish, Washing­

ton, DC 7:30 pm 

26MAY 
Lorenz Maycher; First Church of Christ Sci-

entist, New York, NY 3 pm ' 
John Clodig; St Thomas Church, New York, 

NY 5:15 pm 
Ward Moore; First Presbyterian, Wilmington, 

NC 5 pm • 

MAY, i996 

Bicentennial Celebration; Christ Church 
Cathedral, Lexington, KY 

28MAY 
Cj Sambach; St Matthew's Lutheran, 

Charleston, SC 9:30, 10:45 am 

29 MAY 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

31 MAY 
Daniel Lamoureux; Trinity Church, Boston, 

MA 12:15 pm 
Choral Concert, Church of the Advent, 

Boston, MA 8 pm 
Ken Cowan; Emmanuel Church, Chester­

town, MD 8 pm 

1 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 7:30 pm 

2JUNE 
Henry Hokans; Church of the Advent 

Boston, MA 5:30 pm ' 
Gwendolyn Toth & Lorenz Maycher, with 

soprano; St Francis of Assisi, New York, NY 3:30 
pm 

Robert Shepler, baritone; Second Presbyter­
ian, Indianapolis, IN 8 pm 

?JUNE 
David Carrier; Trinity Church, Boston, MA 

12:15 pm 
Friends of Musical Arts Schola Cantorum, with 

orchestra; Skidmore College, Saratoga Springs, 
NY8 pm 

Kevin McKelvie; Fourth Presbyterian, Chica­
go, IL noon 

9JUNE 
Lorenz Maycher; Lafayette Ave Presbyterian, 

Buffalo, NY 2 pm 
Cj Sambach; St Mary's Church, Rahway, NJ 4 

pm 

10 JUNE 
David Craighead, masterclasses; Salem Col­

lege, Winston-Salem, NC (through June 14) 
Bach Week; Columbia College, Columbia, SC 

(through June 14) 
Art of Sequencing Workshop; University of 

South Carolina, Columbia, SC (through June 14) 

11 JUNE 
David Craighead; North Carolina School of 

the Arts, Winston-Salem, NC 8 pm 

12 JUNE 
Summer Choral Workshop; College-Conser­

vatory. of Music, Cincirmati; OH (through June 
16) 

14JUNE 
Mark Laubach; Trinity Church, Boston, MA 

12:15 pm 
Kenneth Sotak; Fourth Presbyterian, Chica­

go, IL noon 

16 JUNE 
Sanctuary Choir Soloist's Concert; Second 

Presbyterian, Indianapolis, IN 4 pm 
Martin Jean; St Peter's Church, Chicago, IL 3 

pm 

17 JUNE 
Art of Sequencing Workshop; Butler Universi­

ty, lndinapolis, IN (through June 21) 

20 JUNE 
James Lorenz; Old Dutch Church, Kingston, 

NY 12:15 pm 

21 JUNE 
Paul Vander Weele; Fourth Presbyterian, 

Chicago, IL noon 

22 JUNE 
Cj Sambach; St John's Lutheran, Brooklyn, 

NY 11 :30 am, 6:30 pm 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

23 JUNE 
Bruce Neswick; St Paul'.s Lutheran, 

Charleston, WV 5 pm 

24JUNE 
Paul Vander Weele; The Presbyterian 

Homes, Evanston, IL 1 :30 pm 

25 JUNE 
Ben Schaffer; St John's Episcopal, Hartford, 

CT8 pm 

27 JUNE 
Marilyn Hoare; Old Dutch Church, Kingston, 

NY 12:15 pm 
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28 JUNE 
Elizabeth Naegele; Fourth Presbyterian, 

Chicago, IL noon 

29 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

30 JUNE 
Carol Williams; Washington National Cathe­

dral, Washington, DC 5 pm 
Marijim Thoene; National Shrine of the 

Immaculate Conception, Washington, DC 6 pm 

UNITED STATES 
West of the Mississi_ppi 

18MAY 
James Welch; St Mark's Episcopal, Glendale, 

CAB pm 

19MAY 
David Craighead; Andrew John Residence, 

Oklahoma City, OK 4 pm 
Texas Baroque Ensemble; St Stephen Pres-

byterian, Ft Worth, TX 7:30 pm • 
Glendon Frank; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Simon Preston; First Presbyterian, Oakland, 

CAB pm 
*Cherry Rhodes, workshop; Ascension 

Lutheran, Thousand Oaks, CA 4 pm 
Choral Concert; St James Episcopal, Los 

Angeles, CA 4:30 pm 

20 MAY 
Texas Baroque Ensemble; Church of the 

Transfiguration, Dallas, TX 8:15 pm 
Edward Murray; Stanford University, Palo 

Alto, CA 8 pm 

24MAY 
Early Music Weekend; Festival Hill, Round 

Top, TX (through May 27) 

26MAY 
St Mary's Choir; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

31 MAY 
David Higgs; St Mary's by-the-Sea Episcopal, 

Pacific Grove, CA 

2JUNE 
David Deffner; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Mozart, Solemn Vespers, with orchestra; 

Immanuel Presbyterian, Los Angeles, CA 4 pm 

9JUNE 
Eric Aubier, trumpet; St Mary's Cathedral, 

San Francisco, _CA 3:30 pm 
• Jelll Romano; St James' Episcopal, Los 

Angeles, CA 5:30 pm 

12JUNE 
Sabin Levy; Assembly Hall, Salt Lake City, 

UT 7:30 pm 

16 JUNE 
St Mary's Cathedral Schola; St Mary's Cathe­

dral, San Francisco, CA 3:30 pm 

23 JUNE 
Douglas Cleveland; St Stephen Presbyterian, 

Ft Worth, TX 8 pm 
Christoph Tietze; St Mary's Cathedral, San 

.Francisco, CA 3:30 pm 

28 JUNE 
American Boychoir; Zion Lutheran, Clinton, IA 

30JUNE 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Chancel Choir Concert; La Jolla Presbyterian, 

La Jolla, CA 7:30 pm 

INTERNATIONAL 

18MAY 
Sylvie Poirier & Philip Crozier; Cultural Cen­

tre, Hong Kong 1 pm 
Gillian Weir; Kingston Parish Church, Eng­

land 8 pm 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoore10@aol.com 

19MAY 
Boyd Jones; International Christian Universi­

ty, Tokyo, Japan 3 pm 

22MAY 
Boyd Jones; Nagoya Gakuin University, 

Nagoya, Japan 2 pm 

24MAY 
Boyd Jones; Seinan Gakuin University, 

Fukuoka, Japan 6:30 pm 

27MAY 
Sylvie Poirier & Philip Crozier; Concert Hall, 

Kyoto, Japan 7 pm 

28MAY 
Sylvie Poirier & Philip Crozier; Azuchi 

Bungei Seminario Hall, Kyoto, Japan 7 pm 

1 JUNE 
Gillian Weir; Dunedin Town Hall, Dunedin, 

• New Zealand 8 pm 

4JUNE 
Kurt-Ludwig Forg; St James United, Mon­

treal, Quebec, Canada 12:30 pm 

SJUNE 
Carol Williams; The Queen's College, 

Oxford, England 1:10 pm 
Gillian Weir; St Paul's Cathedral, Wellington, 

New Zealand 8 pm 

9JUNE 
David Burton Brown; Cathedral, Milan, Italy, 

5pm 

11 JUNE 
Ennio Cominetti; St James United, Montreal, 

Quebec, Canada 12:30 pm 

12 JUNE 
Carol Williams; Eglise Notre Dame de 

France, Leicester Sq, London, England 7:45 pm 

14JUNE 
Carol Williams; Truro Cathedral, England 

1:15 pm 

15 JUNE 
Carol Williams; Parish Church, Great Torring­

ton, England 7:30 pm 

18 JUNE 
Rachel Alflatt; St James United, Montreal, 

Quebec, Canada 12:30 pm 

19 JUNE 
Carol Williams; Portsmouth Cathedral, Eng­

land 1 pm 

22 JUNE 
Gillian Weir; Edenbridge Parish Church, 

Edenbridge, England 

23 JUNE 
David Burton Brown; Cathedral, Florence, 

Italy, 3 pm 

25JUNE 
Philip Crozier; St James United, Montreal, 

Quebec, Canada 12:30 pm 

29 JUNE 
David Burton Brown; Johanniskirche, Kauf­

beuron, Germany, 8 pm 

30 JUNE 
David Burton Brown; St Michael's, Fursten­

feldbrucke, Germany, 3 pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 
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Organ Recitals 

MARLON E. BALDERSTON, Our Lady 
of Sorrows Church, Santa Barbara CA 
December 3: Trumpet Tune and Air, Trum~ 
'{Jet Voluntary, Purcell; Suite, Walond; Ein 
feste Burg, Schack; In dulcijubilo, Bach (Pas­
torale), Young, Bach (Canon), Dupre, Bach 
(Fantasie); Nun komm, der Heiden Reiland 
Herr <;Jhrist, der ein'ge Gottes Sohn, Gotte; 
Sohn ist kommen, Bach; Noel Symphonique, 
Balderston; Come, all ye shepherds, Go tell it 
on the mountain, Cradle song, Good King 
Wenceslas, Young. 

BRUCE J. BARBER, II, Cathedral 
Church of St. John, Albuquerque, NM, 
November 7: Toccata and Fugue ind, S. 565, 
Bach; Sehr langsam (Sonata I), Hindemith; 
Choral No. 3 in a, Franck 

• LOUISE BASS, Cathedral Church of St 
John, Albuquerque, NM, November 14; 
Improvisation on "Te Deum," Tournemire; 
Adagio (Symphonie III), Vieme; Chorale and 
Variations on ''Veni creator spiritus" Duru-
fl

, , 
e. 

JAMES BIERY, Cathedral of St. Patrick, 
Norwich, CT, November 17: Sonata No. 6in 
d, Mendelssohn; Magnilicat I-VI (Vepres du 
Commun de la Sainte-Vierge, op. 18, nos. 10-
15), Dupre; Forlane, Rigaudon (Le Tombeau 
de_ Coupe~n), Ravel, arr. Biery (organ duet 
with Marilyn Biery); Nativite (Symphonie­
Passion), Dupre; Fantasy on "Hallelujah! 
Gott zu loben," op. 52, no. 3, Reger. 

BRIAN CASH, St. Vincent de Paul 
Chapel, Catholic University of America 
Washington, DC, December 4: Praeludiu.,;,, 
in e, BuxWV 143, Buxtehude; Plein jeu, Petit 
fugue sur le Chromhorue, Duo sur les 
Tierces, !ierce en Taille, Dialogue sur les 
Grands_ 1eux (Messe pour les Paroisses), 
Couperm; Sonata I in E-flat, S. 525, Prelude 
and Fugue in b, Bach; Sonata II in c, .op. 65, 
Mendeissohn; Prelude, op. 29; no. 1, Pieme; 
Choral varie sur le theme du 'Veni Creator' 
Durufle; Variations sur un theme de Clement 
Jannequin, Litanies, Alain. 

ROBERT DELCAMP, Brainerd United 
Methodist Church, Chattanooga, TN, January 
21: Allegro (Symphony VI), Widor; A Fancy, 
Stanley; Fantasia inf, K. 608, Mozart; A 
Trumpet Minuet, Hollins; Harmonies du Soir, 
op. 72, no._ 1, Karg-Elert; Scherzo (Symphony 
No. 2), V1eme; Chorale and Variations on 
'Veni Creator', Durufle. 

JOHN EGGERT, Concordia College, St. 
Paul, MN, January 28: Praeludium in a, Bux­
tehude; Capriccio Cucu, Kerll; Toccata and 
Fugue in F, Bach; Noel Grand Choeur "Lais­
sez Paftre vos Betes," Beauvarlet-Charpen­
tier; Choral in a, Franck; Four Spirituafs for 
Organ, E. Hancock; Arioso and Finale, Hurd. 

MARY FENWICK, St. Michael's Episco­
pal Church, Birdsboro, PA, December 10: 
How . .brig_htly shine~ the momif!g star, Buxte­
hude; Chantons ye vous prie, Dandrieu; 
Berceuse, Scherzetto, Vieme; Prelude and 
Fugue in b, S. 544, Bach; Choral in a, Franck; 
Little Jesus, sweetly sleep, Wyton; 
Greensleeves, Wright; God rest ye merry, 
gentlemen, Elmore; Prelude and Fugue in B 
Dupre. ' 

NANNETTE MINOR GODWIN, South­
eastern Baptist Theological Seminary, Wake 
F~rest, N<?, November 6: Plein chant du pre­
mier KJ;rie, Fugue sur les jeux d:anches, 
Couperm; Pastorale in E, Franck; Der Tag, 
der ist so Freudenreich, S. 605, Fantasia and 
Fugue in g, ,S. 542, Bach; Sonata VI, 
Mendelssohn; Elegie, op. 38, Peeters; Prelude 
et Fugue, op. 7, no. 3, Dupre. 

JAMES GOOD, Roxboro Baptist Church 
January 21: Hymn-Prelude, "St. Anne," Parry'. 
Liebster Jesu, Nun freut euch, Prelude and 
Fugue, in C, S. 547, Bach; Cortege et Litanie, 
Dupre; Nun danket alle Gott, Bach/Biggs; 

PRESTON SMITH 

DIRECTOR OF LITURGICAL MUSIC 

Stella Maris Roman Catholic Church 

1204 Middle Street 

Sullivan's Island, South Carolina 29482 

0: (803) 883-3108 H: (803) 577-5342 

MAY, 1996 

VariC!tions on "Acclamations," Travis; Intro­
duction and P_as~acaglia, Reger; Hynm pre­
ludes: New Britain, Nettleton, Wood; Toccata 
(Symphony V), Widor. 

,SUSAN GOODSON, Algoma Boulevard 
United Methodist Church Oshkosh WI 
December 13: Toccata a~d Fugue 'in F'. 
BuxWV 157, . Come, Savior of tlie nations, 
BuxWV 211, A Babe is born in Bethlehem 
BuxWV 217, Buxtehude; Lo a rose is bloom~ 
ing, Brahms; Praeludium Circulare Adagio 
Finale (Symphony No. 2), Widor. ' ' 

WILLIAM D. GUDGER, Cathedral of St. 
P~p, A~~ta,_ G~ December 31: Joseph est 
bien marie, Ou sen vont ces gais bergers?, 
Balbastre; Scene pastorale, Lefebure-Wely; 
Concerto in B-flat, HWV 308, Handel; Ada­
gio in b, K. 540, Mozart; Helft mir Gotts 
Giitte preisen, S. 613, Das alte Jahrvergangen 
ist, S. 614, In dirist Freude, S. 615, Bach. 

JUDITH HANCOCK, Trinity Lutheran 
Church, Akron, OH, January 26: Offerte du 
Sme ton, Le vive le Rny des Parisiens, Raison; 
Concerto in F, HWV 295, Handel; Fantasia in 
f, K. 608, Mozart; Toccata, Villancico and 
Fugue, Ginastera; Benedictus and Capriccio 
?P· 59, nos. 9, 10, Reger; Prelude and Fugu; 
in E-flat, op. 99, no. 3, Saint-Saens; Improvi­
sation sur le "Te Deum," Tournemire/Duru­
fle. 

MICHELLE. HRADECKA, Museum of 
Art, Cleveland, OH, November 19: Toccata 
quarta,_ M ~at;_ P~~ on Ach wie nichtig, 
ach wie fiuchtig, Bohm; Preludium in g, 
BuxWV 163, Buxtehude; Sonata No. 4 in B­
fiat, Mendelssohn; Choral No. 2 in b, Franck­
Vigilia, Martinu; Variations on ''Victima~ 
paschali," Ropek. 

CALVERT JOHNSON, First United 
Methodist Church, Orlando, FL, Tanuary 9: 
Praeludium in G, Wedding March Hensel· 
Gaitilla de mano izquierda, Duron; Batalla ck 
sexto tono, Jimenez; Sonata de clarines Soler· 
Toc~atC!, Adagi~ and Fugue, S. 564,' Bach; 
Variaczones, Drmas; Toccata, Villancico y 
Fuga, Ginastera; Toccatina, Noble; Intermez­
zo, Cantabile, Finale (Symphony VI), Widor. 

CARROLL G. LAUBACHER, Our Lady 
of Sorrows Church, Santa Barbara CA 
December 17: Sortie on the hymn "C~eato; 
Alme Siderum," Guilmant; Nun komm, der 
Heiti:3n Reiland, Bach; Wachet auf, Krebs; 
Vem Emmanuel, Yon; In dulci jubilo, Bach; 
Pastorale, Guilmant; Noel X, Daquin; 
Greensleeves, Purvis; Il est ne, Haan; Silent 
Night, Kreckel, Fox; Adeste Fideles, Noble. 

ARTHUR LAWRENCE, Church of the 
Good Shepherd, New York, NY, January 23: 
Prelude and Fugue in C, S. 545, Bach; Wie 
schon leuchtet der Morgenstern, Pachelbel; 
Obra in the Eighth Maile, Obra de Falsas 
Cromaticas, anon 17th. C· Variations on 
"Canto del cavallero," Cabez6n • Sonata in the 
First Mode, Lidon; Antienne, 'Danse (Mari­
ales ), Hakinl; Adagio (Sy_mphony VI), Widor· 
Tempo di Marcia (Symphony VII), Guilmant'. 

1'.RENDA LYNNE LEACH, with Jean 
Focms, trumpet, Appleton Chapel, Memorial 
Church, Cambridge, MA, January 17: Misty 
1!:fondm;, Nagle; C,r;eensleeves, Variations on 
Amazing Grace, Utterback; Sonata for 

Trumpet and Organ, Hovhaness; 1812 Riff, 
Haack. 

ROBERT SUTHERLAND LORD with 
Steven M. Anisko, organist, Univer;,ty of 
Pittsburgh, December 10: Gesu Bambino 
Pastorale, Yon; Toccata on ''Vom Himmel 
hoch," Edmundson; Noid, Mulet; Grand 
Choeur Dialogue, Gigout; Christnuzs Cradle 
Song, Hollins; Doubte Fantaisie, Langlais; 
Three B.efiections on "In dulci jubilo," Lord; 
Allegro vivace (Symphony No. 5), Widor; 
Fantasy Improvisation on "Adeste Fideles." 

KARL E. MOYER, with Diane Ingraham 
soprrno, and Michael Wolf, soprano saxo: 
plione, St. John's Episcopal Church, Mariet­
ta, PA, December 3: Grand Choeur Dialogue, 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

RICHARD M. PEEK 
Sac. Mus. Doc. 
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and New and Less-Experienced Organists 

Naomi Rowley, D.M.A. 
Organist-Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, 1A50010 
(515) 296-2294 

Dennis Schmidt 
OMA 

Executive Director 
The Bach Festival 

of Philadelphia 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Recitals 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847ll29-5829 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 
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DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
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LARRY SCHOU 
D.M.A 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

David Wagner 
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St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 
TRINITY LUTHERAN CHURCH 
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DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
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TODD WILSON 
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The Church of the Covenant 
11205 Euclid Avenue • 

Cleveland. Ohio 441 06 

Head of the Organ Dept.. Cleveland Institute of Music 
Organ Faculty, Baldwin-Wallace College. Berea. Ohio 

847/391-1045 

A two-inch Professional Card 
in 
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'.Britisfr. Concert ana 
'!{?cording Organist GORDON YOUNG 

Future Recitals: St Sulpice, Paris• Queen's College, Oxford 

- Yale University Chapel Organist -
Pursuing advanced post-graduate study 
with Professor Thomas Murray at Yale. 

Representation: Meleo! fv1usic Promotions 
242 Prospect Street, Apt 7, New Haven, CT 06511 

Tel/fax: (203) 865 1087 Mus. Doc., A.S.C.A.P. 
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ORGAN BUILDERS 

L. W. BLACKI:\TO\ 

380 FRONT ST. 
EL CAJON. CA. 92020 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
i:Jl:J=W•J-EJ·iH;.-1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

JOHN W. BURKETT 
10600 S. Hampton Dr. 
Charlotte, NC 28227 

Repair and 
Service 

Phone (704) 573-2762 
Fax (704) 545-1912 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia D, 
1-515-270-6913 Des Moines, Iowa 50322 

I 
3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

MUNAR 
ORCAN 
COMP.4.NY 

CUSTOM BUILDING 
& 

RESTORATIONS 

martin ott pipe 
organ 
company 
inc. 

1353 Baur 801.:J levard 
St Lou1s .. M1ssour1 63132 
1314) 569-0366 

AND ASSOCIATES 

Distinguished 
Pipe Organ Builders 

2480-4 Briarcliff Road, Box #244 (404) 315-7025 
Atlanta, GA 30329 FAX (404) 315-0126 

Send a copy; of THE DIAPASON to a 

friend: Editor, THE DIAPASON, 380 E. 

Northwest Hwy., Des Plaines, IL 
60016; or fax 847/390-0408. 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

NOACK 
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THE NOACK ORGAN CO. INC. 
MAIN ANO SCHOOL STREETS 
GEOR.GfTOWN, MASS. 01833 
TELEPHONE: (508) 352-6266 

g~;:J~;VtJr:i;:n~~l::;;~in:i~:o; ~~:;::::~': I CLASSIFIED ADV' ERT ISING 
Yon; Rejoice Greatly (Messiah), Handel; 
Sonata in g, Handel; Two-part inventions, no. 
14 in B-flat, no. 4 in d, Bach/Reger; Fantasy 
and Fugue in g, S. 542, Bach. 

JOHN OBETZ, First Presbyterian 
Church, Junction City, KS, October 29: 
Sonata in A, Mendelssohn; Piece d'Orgue, S. 
572, 0 Mensch, bewein, S. 622, Bach; Duke 
St., Tallis' Canon, Lasst uns eifreuen, Kemn­
er; Wondrous Love, Barber; Te Deum, 
Langlais; Postlude pour l'Office de Complies, 
Alain; Choral in a, Franck 

KAREL PAUKERT, Museum of Art, 
Cleveland, OH, December 3: Ricercar, 
Cavazzoni; Madame vous aves nwn cour, da 
Bologna; Toccata ter:za, Canzon francese sec­
onda, Mayone; Toccata nona del 4 tono, 
Merulo; Capriccio del soggetto scritto sopra 
l'aria di Ruggiero, Frescobakli; Sonata in F, 
Percrolesi; Preludio in la minore sopra un 
cor!fte di Bach, Respighi; Sonata per l'Offer­
torio, P etrali. 

BEVERLY PETTIT, Cathedral Church of 
St. John, Albuquerque, NM, November 21: 
Herzlich tut mich eifreuen, Es ist ein Ros' 
entsprungen, 0 Gott, duJrommer Gott, 
Brahms; Sonata No. 6 in , Mendelssohn; 
Pete, Langlais. 

SYLVIE POIRIER & PHILIP CROZIER, 
Santuario di S. Rita, Torino, Italy, October 
30: Suite Montrealaise, Jackson; A Fancy for 
Two to Play, Tomkins; Sonata ind, Merkel; 
Martyrs, Leighton; Fuga in e, Schubert; Toc­
cata Fran9aise, Bolting. 

NAOMI ROWLEY, with Chris Wester­
meyer and Craig Swartz, trumpets, St. John's 
Lutheran Church, Des Moines, IA, Novem­
ber 15: Prelude in F, F. Mendelssohn; Adagio 
(Modal Suite), Peeters; Sonata da Chiesa 
sopra un tema di Claudio Monteverdi, Gard­
ner; For the fruit of all creation, Haan; Tocca­
ta on 'Now thank we all our God," Hovland. 

KATHLEEN SCHEIDE, First Baptist 
Church, Calgary, Alberta, Canada, October 
20: Toccata, Variations on "Mein jung_es 
Leben hat ein end," Sweelinck; Voluntary Jor: 
Double Organ, Purcell; Adagio, Praeludium 
in D, KPE Bach; Deux Danses, Hopkins; 
L'Ascension, Messiaen; Concert Variations 
upon Old Hundred, Paine. 

KENT TRITLE, with The St. Ignatius 
Strings, St. Ignatuis Loyola, New York, NY, 
December l 1: Concerto in B-fiat, op. 4, no. 2, 
Handel; Wachet auf, S. 645, Bach; Sonata in 
B-flat, op. 1, no. 5, Corelli; Prelude and Fugue 
in D, S. 532, Bach; Sonata in D, KV 245, 
Mozart; NoelX, Daquin; Sonata in C, KV 328, 

FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 
offered by APOBA, 

the organization dedicated to 
expanding and perfecting the art of 

pipe organ building in North America. 

The guide includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components of the Pipe Organ 
• Electrical Requirements 
• General Guidelines 

For your FREE copy, contact: 

Associated Pipe Organ 
Builders of America 

P.O. Box 155 
Chicago Ridge, IL 60415 

1-800-473-5270 

~ 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 E. Northwest Hwy. 
Des Plaines, II 60016 

POSITIONS 
AVAILABLE 

Schantz Organ Company, Orrville, OH, se?k­
ing applicants for the following positions: Con­
sole building, requires experience with wood­
working tools and equipment, and a knowledge 
of electronics; Voicer/finisher, requires musical 
knowledge and aptitude with hand tools, must 
be willing to travel; Reed Voicer, requires musi­
cal knowledge plus experience with metal 
working tools and machinery. Contact Victor 
Schantz, P.O. Box 156, Orrville, OH 44667. 

Pipe Organ tuner/technician for rapidly grow­
ing Northwest maintenance and rebuilding firm. 
Management and ownership potential. Experi­
ence and salary requirements to: Meadway & 
Stettner Pipe Organs, P.O. Box 706, Monroe, 
WA 98272. 

Austin O'l'gans, Inc., Hartford, Connecticut is 
seeking a person to fill an upcoming opening in 
our Drafting/Design/Sales Department. This is a 
lull-time position and will require relocation to 
our area. Excellent benefit package, salary 
negotiable. Letter and resume to 156 Woodland 
Street, Hartford, CT 06105 or FAX to 860/524-
9828. 

Send a copy of THE DIAPASON to a friend: 
Editor, THE DIAPASON, 380 E. Northwest 
Hwy., Des Plaines, IL 60016; or fax 
84 7 /390-0408. 

Mozart; Puer natus, S. 603, In dir ist Freude, 
S. 615, Vom Himmel kam der Engel Schar, S. 
607, In dulci jubilo, S. 608, Bach; Noel Suisse, 
Grand jeu et duo, Daquin. 

ALESSANDRA H.T. WARD, Our Lady of 
Sorrows Church, Santa Barbara, CA, Decem­
ber 10: Nun komm, der Heiden Heiland, 
Zachau; Herr Christ, der einig Gottes Sohn, 
Sweelinck; Gelobet seist du, Tesu Christ, 
Bach; Ricercar pro tempore Acfventus super 
initium cantilenae Ave Maria klare, Fischer; 
Voluntary on 'Winchester New," Lang; 
Im]Jrovisation on "Save us, o Lord," Duf­
ford/Honore; Meditation on "Conditor alme 
siderum," Rowley; Prepare the way, o Zion, 
Wood; Pastorale, Schack; In the bleak mid­
winter, Haan; Bergerie quej'adore, Guilmant; 
This endrys night, Oldroyd; Love came down 
at Christnws, Stanford; Cantique de Noel, 
Adam/Ward; At Christmas-Tide, Stanford. 

MARIANNE WEBB, Independent Pres­
byterian Church, Birmingham, AL, Novem­
ber 26: Praeludium in C, Bohrn; Nun komm, 
der Heiden Heiland, S. 659, Bach; Fantasie in 
f, KV 608, Mozart; Deuxieme Fantaisie, Alain; 
Adagio (Symphonie V), Allegro (Symphonie 
VI), Widor. • 

GILLIAN WEIR, Cleveland Museum of 
Art, Cleveland, OH, January 28: Lo Balla del­
l'Intorcia, Valente; Sonata in C, K. 255, Scar­
latti; 0ffertorio in C, Zipoli; Sei gegriisset, 
Tesu giitig, Bach; Scherzo, Durufle; Sonata 
heroica, Jongen; Messe de la Pentec8te, Mes­
siaen. 

ROCHE ORGAN Co., INC. 
BUILDERS AND RESTORERS OF PIPE ,ORGANS 

799 West Water Street 
Taunton, Massachusetts 02780w5062 

reL (508) 823-0236 

Fax. (508) 880-9390 

;~===/~-~~~· ---
,,-;:./ - B. RULE & COMPANY ~ 
1( J,' 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box.64 • New Market, TN 37820 
615-475-9!25 

=====::::10,=====:::l,. 

MISCELLANEOUS 
WANTED 

Wanted: Used or surplus Deagan brass chime 
tubes, Class "A" preferred. Write or call Organ 
Supply Industries, Inc., P.O. Box 8325, Erie, PA 
16505-0325. Phone 814/835-2244, FAX 
814/838-0349. 

Wanted: Aeolian-Skinner Vox Humana 
chest, 16' Quintaton, direct electric magnets, 3-
manual drawknob console. REPLY BOX MY-1, 
THE DIAPASON. 

Three/four-rank direct electric chest; need 
misc. brass trumpets to complete set. Herb Bra­
band!, 6113 Rodes, Louisville, KY 502/425-
4263. 

PUBLICATIONS/ 
RECORDINGS 

A Guide to North American Organbuilders by 
David Fox, in the format of a: biographical dic­
tionary, lists nearly 6,000 organbuilders working 
in the U.S. in the 18th, 19th, and 20th centuries, 
with dates, company affiliations, family relation­
ships, etc. 256 pages, hardbound, $24.95 plus 
$1 .85 p&h. Published and sold by the Organ 
Historical Society, Box 26811, Richmond, VA 
23261 

Free Audio-Video Catalog. CDs, audio & 
Videocassettes: Classical, 2-0rgan, Gospel, 
Theatre, and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

The Million Dollar Life of Gaylord Carter--an 
autobiography--send check or money order for 
$23.50 to Paramount Theatre, 2025 Broadway, 
Oakland, CA 94612. 

NY Paramount Wichita Wurlitzer; 4/38 theatre 
pipe organ newsletter, concert schedule, 
recordings. Write WTO-D, 6141 Fairfield, Wichi­
ta, KS 67204. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

ANITAEGGERTWERLING, First Pres­
byterian Church, Macomb, IL, January 26: 
Cortege funebre, Puig-Roget; Complainte, 
Girod; Noel fiammand, Toulain; Variations et 
Fugue sur Trois Noels ae Normandie, Pierre; 
Nocturne, Tailleferre; Esquisse, Bacewicz; 
Repons pour· le Temps de Paques, 
Demessieux; Partita "Veni Creator Spiritus," 
Oyens; Te Deum, Demessieux. 

JOHN E. WILLIAMS, Laurinburg Pres­
byterian Church, Laurinburg, NC, December 
3: "O come, o come, Emmanuel" (Nativity 
Suite), Held; Silent Night, Williams; How 
brightly shines the morning star, Pachelbel; 0 
sacred head now wounded, Bach; Les 
Rameaux, Langlais; The Last Supper, Wein­
beri'jer; 0 man, bewail thy grievous sin, Bach; 
Alleluia, Dubois; "Prayer from Christ ascend­
ing toward His Father" (L'Ascension), Messi­
aen; Come, holy Ghost, Lord God, Bach; 
Christ the King, Benoit; Carillon de West­
minster, Vieme. 

TODD WILSON, with Martha Aarons, 
flute, .Cleveland Institute of Music, Cleve­
land, OH, February 4: Prelude and Fugue in 
D, S. 532, Bach; Trois Mouvements, Alain; 
Passacaglia in c, S. 582, Bach; Sonata da 
Chiesa, Martin; Variations on "America," 
Ives; An Evening Dance (1732: In Memoriam 
Johannes Albrecht), Albright. 

BRETT WOLGAST, Coe College, Cedar 
Rapids, IA, December 2: Concerto in a, S. 
593, Nun komm, der Heiden Heiland, S. 659-
661, Toccata and Fugue in F, S. 540, Bach. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

PUBLICATiONS 
RECORDINGS 

Used organ music bought and sold. Exten­
sive catalogue of standard repertoire, out-of­
print and antique items ($1.00) from Pomo 
D'Oro, P.O. Box 2264, Mt. Pleasant, SC 29465. 

Allen organ owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI-equipped 
Allen organ, and can be adapted to any MIDI 
keyboard, including pipe organs. For catalog, 
send $3 to: Devon Hollingsworth, 234 58th 
Place, Willowbrook, IL 60514. 

HARPSICHORDS/ 
CLAVICHORDS 

Zuckermann Clavichord GG-f"' chromatic. 
Professionally double strung in brass by Ger­
hart Schmeltekopf. Beautiful walnut case and 
stand. $1,900. 708/848-5406. 

Zuckermann Harpsichords, Inc., the world's 
leading producer of early keyboard instru­
ments and kits, introduces its new trans­
posable French single harpsichord kit with 
a range of 56+ 1 notes and a low base price 
of $2775. Call or write for our current, full­
color catalog at P.O. Box 151-D, Stoning­
ton, CT 06378; tel 203/535-1715/fax 3724. 

PIANOFORTES 
FOR SALE 

Weber 7' rosewood grand #10023, elaborate 
case, $8,000. Buffalo, NY. 716/882-7227 after 
10 pm EST. 

PIPE ORGANS 
WANTED 

Wanted; Complete pipe organ with slider 
chests. Will trade: reed revoicing, new tongues, 
etc. to proyide best tone and stable tuning, or 
new electronic combination action customized 
and ready to install, with full documentation. 
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA 
98281. e-mail 70771.1047@compuserve.com 

PIPE ORGANS 
FOR SALE 

5-rank, 2-manual, AGO pedal 
residence/church organ. Fits 8' ceiling. Easy to 
move & install. Revoiced pipework, all else new. 
$12,500. 317/966-2640. 

9-rank organ for 2 manuals and unit pedaL 
Includes a beautiful cherry wood Biedermeier 
style case (2' x 8' x 8') for exposed disposition; 
1-HP blower, power supply, 54 dual magnet 
switches and stop keys. Also extra ranks of 
pipes. Needs small console and completion. 
Cleveland, OH. 216/451-0799. 

Estey pipe organ, 1929, #2845, residence 
instrument, dismantled. Approximately 1,200 
pipes crated; 3-manUal, all ivory original on con­
sole. 219/980-0100. 

Two-manual pipe church organ built 1952; 
needs some repair work from water damage; 
make offer. 504/895-6110. 

2/11 with very good pipework, D.E. chests, 
new regulators. Very compact. .Asking $7,500. 
313/994-5144. 

PIPE ORGANS 
FOR SALE 

1955 Wicks 2-mam.ial, 8-rank, 21 stops, in 
good working condition. No casework. May be 
viewed and played until J.une 2 at St.Paul Luth., 
Dubuque, IA. Contact immediately: Dennis 
Waugh, 319/556-2464. 

Church pipe organ, Moller Opus 600, 2-mari­
ual, 15 ranks, 36 stops, well maintained. 
$26,000. 412/341-411 o. 

Two-manual, 14-rank pipe organ in 
Gainesville, FL. Large scale pipes, good play­
ing condition, gold speaking facade, Class A 
Deagan chimes. Remove by Nov.15 for new 
installation. 352/378-2421. 

83-rank Aeolian pipe organ for sale; 4-manual 
console; everything is working in church and is 
working as it was in the Rose Terraces Dodge 
Mansion. 810/471-1515. 

4-rank beautiful Wicks pipe organ; casework 
& finished swell box included. 11-rank Wicks 
pipe organ complete. Wicks console, other 
organ parts & pipes. Reasonable. 810/471-
1515• 

Urban Renewal and church closings/mergers 
frequently make pipe organs available for recy­
cling. Since 1959 we have relocated nationwide, 
hundreds of carefully renovated instruments, to 
churches which could not afford new ones. We 
are now listing more than 300 pipe organs, large 
and small, old and new, mechanical and electric 
action. Please send $6.00 in stamps for our cur­
rent brochure. Or let us know if you have a pipe 
organ for sale; we may be able to help. Organ 
Clearing House, Dept. D, Harrisville, NH 03450-
0104. 603/827-3055. FAX 603/827-3750. 

MemberAPOBA 

PIPE ORGANS 
FOR SALE 

Important and rare Pennsylvania tracker 
organ. Built by Charles F. Durner of Quaker­
town (1885-86). The 10-rank instrument has 
been meticulously restored. The facade of 
chestnut and walnut retains its original gilded 
and stenciled speaking pipes. "The finest Durn­
er instrument surviving from Period 11 and per­
haps the finest extant Durner of all" (see The 
Tracker, Vol. 37, no.3, 1993). Thomas-Pierce, 
Inc., P.O. Box 2562, Palm Beach, FL 33480. 
407 /833-2087. 

Aeolian-Skinner organ, 1941, three manuals, 
32 ranks, chamber installation, ne.eds restora­
tion. DC area. Lewis & Hitchcock, Inc. 1-
800/952-7473, OrganTuner@AOLcom 

Large important Schlicker pipe organ roman­
tically revoiced by experts. Very good condi­
tion. Main organ: 3-manual, 63 ranks, includes 
new French reeds in Swell, Great 8' Harmonic 
Flute, 8' Vox Humana, 16' Open Wood and three 
32's. Asking $89,500. Antiphonal organ: 1 O 
ranks with portable console & Trompette-en­
chamade. Asking $15,500. Will sell either 
organ, or both for $98,500. (New replacement 
cost/value: $800,000 - $900,000) Easy removal 
by buyer. First-Plymouth Church, Lincoln, NE. 
402/476-7565, Fax 402/476-8402. 

1865 E. & G.G. Hook tracker, opus 359, 1/9 
stops. Free standing and encased in ornate 
colonial pine case suitable for graining or can 
be painted white. 27-note flat pedalboard. 
Organ has been fully restored. $65,000 FOB 
Lawrence, MA. Contact for complete informa­
tion and stoplist: Andover Organ Company, 
P.O. Box 36, Methuen, MA 01844; telephone 
508/686-9600; fax 508/685-8208; e-mail: 
ANDOVER4U@AOLcom 

(317) 637-5222 
John-Pa~!J Buzaru Organ Craftsmen, Inc. {joulding ~- 'Wood, qnc. 

112 W. Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 
823 Massachusetts Ave. Indianapolis, IN 46204 

~ 

@~~~~~ 
5 37 South 25th Avt>nu(' • Bellwood, Illinois 60104 

Bunn • Minnick eompany 
£,u;etl~nce £n Pipe Org<m Building and Service 

875 Michigan Avenue 
Columbus, Ohio 43215 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face-type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .50 
8.00 

.75 
25.00 

7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

MAY, i996 

111 
TAYLOR ciJ BOODY 

. __ 'LEVSEN 
ORGAN COMPANY 

P.O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242 

J.F. NORDLIE COMPANY 
PIPE ORC,/\N BUILDERS 

504 South Charlotte Avenue 
Sioux Falls, South Dakota 57103-2612 
1-800-456-0834 

ORGAN BUILDERS 

George K. Taylor Jolzn H. Boody 

Route z, Box58B, Staunton, Vi,g£nia244oz 

Telephone.- (703) 886-3583 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

P.O. BOX 7375 
LITTLE ROCK. ARKANSAS 722 I 7 

501-661-0197 
RQsur~ Robert M. Turner 

Organbuilder, Inc. 
rnrn [.\'QURIES CORDIALLY [.\T/TED 

c:JOSEPH NICHOLS WAYNE E. SIMPSON. Ill 
BUILDERS. INC. 

PRESIDENT \'ICE-PRESIDENT 
501-758-6904 501-372-5111 

2939 EAST ELEVENTH STREEt■ LOS ANGELES, CALIFORNIA 90023 

(213) 262-9253 
15732 Tetley Street, #39 
Hacienda Heights, CA 917 45 (818) 814-1700 

THE DIAPASON . 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below.or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ D Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ___________________________________________ _ 

Name _________________________ _ Phone ___________________ _ 

Address ____ _,_ ________________ _ Total Enclosed _______________ _ 

City/State _____________ Zip ______ _ Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PIPE ORGANS 
FOR SALE 

3/22 Kemper, built in Liibeck, Germany, 1952, 
baroque voicing, electropneumatic action, 
unique 'Deco' console. $17,000. 313/994-
5144. 

1990 mechanical action organ: one-manual, 9 
ranks, 7 stops (including 16' Subbass), excel­
lent condition, $37,000. Day: 606/573-6311,. 
Evening: 606/664-7047. 

Historic Wurtlizer cabinet organ: pedals, 2 
manuals, 3 ranks. All self-contained except 
blower. 319/394-3473 afternoons and evenings. 

Pipe organ: 4 ranks on two manuals and pedal. 
28 _stop tabs, with 25-note chime keyboard. Clo­
quet Gospel Tabernacle, 1400 Washington 
Ave., Cloquet, MN 55720; 218/879-6765. 

REED ORGANS 
FOR SALE 

Weaver reed organ with sub-bass, playable 
condition, valuable and practical antique. David 
Bevington, Livonia, Ml 313/422-5363 eves. 

THEATRE ORGANS 
FOR SALE 

Rodgers 3-manual Trio 321 with matching 
Leslie tone cabinet. Excellent condition; antique 
white with gold trim. $3,500/OBO. 708/759-
3370. 

1932 RJ Wurlitzer residential reproducing play­
er pipe organ opus 1970. Originally displayed at 
the World's Fair in Chicago. 6 ranks, chimes and 
2 open tablets. Comes with extensive roll collec­
tion. Inquiries for detailed information package: 
716/586-3811, 9-5 weekdays EST. 353 Fairport 
Rd., East Rochester, NY 1444 

THEATRE ORGAN 
PARTS 

Theatre pipe organs & parts: consoles, chests, 
pipework, blowers, percussions. Free mailing 
list. Roy Davis Pipe Organs, 1256 Cumberland 
Caverns Road, McMinnville, TN 37110. 615/668-
4396. FAX 615/668-5382. 

Wurlitzer 6-rank chest ($600); Wurlitzer Flute, 
97 notes ($350); Wulitzer Vox, 61 notes ($250); 
Wurlitzer Open Diapason, 73 notes ($350); Got­
tfried Vax ($250); Morton tremulant ($50); 2 
Spencer high pressure turbine blades, 27" 
diameter (B.O.); 2 Wurlitzer console piano style 
pedals, double touch ($100); Call Alan Good­
now 401/765-7355 evenings after 9 pm E.T. 

ELECTRONIC ORGANS 
WANTED 

Affordable 1970's or S0's classical Allen or 
Rodgers electronic organ wanted, 2 or 3-manu­
al. AGO specifications, setable capture type 
pistons/toe studs, divided swell/cresc. pedals, 
separate speakers. 614-168th Place N .E., Belle­
vue, WA 98008. 206/746-6042. 

ELECTRONIC ORGANS 
FOR SALE 

D.H. Baldwin Classical Series D-912, digitally 
sampled pipe organ sound, combination action 
with 10 general purpose pistons. Great, Swell & 
Crescendo pedals, transposer, MIDI IN/OUT, 
Alesis digital reverb, tremulant, tutti toe piston 
(reversible), 3 coupler toe pistons (reversible), 5 
general toe pistons, headphone jack, auxiliary 
input, pedal & master volume. $12,000. 
708/559-3000 Ext 234. Northbrook, IL. 

Allen 3 manual digital computer organ, model 
903-3, drawknob, suitable for large or medium 
sized church, 22 speakers, 50 stops, 3 pedals, 
seven channel. Dark oak, card reader, trans­
poser, fabulous sound. 201/773-1153 week­
days. 

ORG.An 
50PPLY 
1noas~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restorations , Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Memb,r: 
Am ·can Instirute ofOrganbuilders 

ANDOVER 
P.O. Box 36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Fore~st Restorers of 19th Century Amuican Organs 

New Mechanical Orga/lS Based on the Heritage ofGrMt Organbui/ding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST,• 414/633-9566 
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VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON noss 

International Society of Orgonbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
10181.orenzOr. • Box 129 • Ankeny, IA50021-0129 

Phone/Fax (515) 964-127, 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sate Sysiems 

Send $7.50 today (U.S.A) for our catalog. 
----- Qualiry Since 1966 -----

ELECTRONIC ORGANS 
FOR SALE 

Rodgers 3-manual classical electronic 
church organ; 50 stops, complete speakers 
system for "main and echo." $6,000 or best 
offer. 716/832-5720. 

Allen MDC Theatre 30, 2-manual, 32-pedal. 
Beautiful condition. $2,700 or best offer. 
916/725-6561 leave message. 

1991 Wurlitzer C-380 3/48 lighted stoptabs, 6-
level memory, two speaker cabinets, dark oak, 
$20,000. Send SASE to: S.O. Donelson, 99 
South Duncan, Fayetteville, AR 72701-5659. 

Allen 3-manual six computer organ removed 
from large university. Reduced price. Requires 
space for (2) external computer board cabinets. 
Magnificent instrument. Model 1500 DK. Also 
have a few remaining Allens & Rodgers at clear­
ance pricing. 407/671-0730 or FAX 407/671-
2272. 

Used Organs. Must be sold quickly. These 
organs offered at way below market price. (1) 
Rodgers model 120 with speakers, $2850; (2) 
Rodgers Model 990, 3-manual, drawknobs, with 
15 speakers, best offer; (3) Allen MDC Classic 
42 digital AGO self-contained, perfect for 
home/church, best offer; (4) Allen Positive Clas­
sic, self-contained, excellent for home/church, 
$3850; (5) Allen TC-4, excellent, $3850; (6) 
Baldwin 640 best offer; (7) Allen TC-1, excellent 
for home/church, $1950. Can deliver. 1-
800/578-6060. 

Rodgers, 2M Kent 605, pipe augmented, 
$4,500. 602/872-8884. 

Rodgers Organ, Concord 755, 2 manuals, full 
32-note AGO pedalboard, 60 stops, 24 pistons, 
17 toe studs, transposer, 2 expression pedals, 
crescendo pedal, midi preparation (midi includ­
ed), locking roll-top, lift-lid bench, automatic 
turn-off circuit, walnut finish. Pipe ranks can be 
added. $12,500. Call 540/382-8984. 

MISCELLANEOUS 
FOR SALE 

Rare and choice pipe organ parts from the 
4/48 Wurlitzer, Organ Grinder Pizza, Port­
land, Oregon: Kimball 32' Bombarde, 
Moller 16' Flute Conique, Wicks 16' 
Gemshorn, Wurlitzer Brass Saxophone, 2 
Brass Trumpets, Tuba Mirabilis, Wurli 
French Horn, 2 Solo Tibias, many more 
choice and rare reeds and flues. Also 60 
H.P. high pressure, high volume blower. 
Call or write David Krall, 4218 Torrence 
Ave., Hammond, IN 46327. 219/932-2322. 

Moeller 3-manual console, refinished oak, 
drawknobs. Stops: 13 pedal, 15 swell, 13 great, 
13 ch/pos. Pistons: 5 swell, 6 great, 4 
ch/pas/pedal. Cresc pedal. Room for expan­
sion. Asking $2,000. Tennessee. 423/376-6394 
evening. 

Organ parts, consoles, blowers, benches. 
Alma Moore, 71 Grayrock Road, Clinton, NJ 
08809. 808/638-6063 

Moving Sale. Five ranks remaining. Will sell at 
your prices. Diapason with Haskell basses, Sali­
cional and Celeste, 4' Flute, and Major Flute. 
Please make offers. Art Kennedy, 128 Camelot 
Dr., Huntington, WV 25701. 304/522-4406. 

Cream of the crop: rare three-rank Cornet 
adds spice to the ensemble. Xylophone built by 
Deagan, in A-1 shape, from theatre in Philadel­
phia. Art Kennedy, 128 Camelot Dr., Hunting­
ton, WV 25701. 304/522-4406. 

16' Open Wood. Best offer. St. Mark's, Salt 
Lake City, UT. Some chests. 801/322-3400. 

Nineteen ranks of pipes left from a 1935 3/31 
Reuter. Nine ranks from a '20's Tellers. Various 
chests, regulators from both. 3HP Zephyr CVP-
50 blower. 717/321-0819. 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECI'S, AND BUILDERS 
175 FlFlrl A VENUE 
SUITE2)98 
NEW YORK, NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(210) 249-9527 
(210) 698-1642 

~-'llr~~cqluctcr 
:Ji ~an~ales !:r ~crfrice, ~nc-

New Orgaa Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

1::~ tJ'"}4# e,. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 761D4 

(817) 332-2953 
MEMBER . INTERNATIONAL SOOE!Y 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

BELLS 
CHIME SYSTEMS• CARILLONS· ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uanBergen !:i2d7~. ~. 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

1989 Moller 4-manual drawknob console, 
tracker touch, Klann drawknobs, Peterson 
comb/action; Moller: 8' Harm Trumpet 3½" 
sc/73, 54 reeds, $1,500; 8' Oboe 3¼"sc, $800; 8' 
Principals 44sc/73, $375, 42sc/73, $300, 42 
sc/44 (Ten F up), $100; 46sc mitered wooden 
basses #1-#12, $75; 8' Dulcianas, 57sc/73, 
$200, 57sc/61, $300; 8' Salicional, 60sc/73 & 
Celeste TC 61, $575; 8' VDO, $250; 16' Man 
Bourdon, 7½" x 8'½,"/85, $200; Hook & Hastings: 
8' Aeoline, $300; Estey: 8' String Oboe, $375, 4' 
Harm Flute/73, $350, 4' Flute d'Amore, $275; 61-
note chest pneumatic, $300;24-note, $200, 17, 
$125, 14, $50; Ventus blower model 8-4F/1 HP, 
3360 RPM, CBM-21, 120 mm pressure, like new, 
$1,000; 2-man Reisner keyboards, $200. Low 
pressure pipes, 2"-3": 8' Cornopean 4¾"sc/73, 
mitered to 69", $1,200; 8' Oboe 3½"sc/61, 
mitered to 62", $1,100; Ill Mixture (2', 1½', 1') 
w/Organ Supply dichromatic chest, $2,000; 8' 
Diapasons, 73/cc-6¼" & 5½", $225 ea; 8' Melo­
dia, 73/Haskell Basses, $300; 8' Aeoline 73, 
$225; 8' Stopped Diapason 85, $300; 8' Sali­
cional w/Haskell Basses, $300; 4' Harm Flute, 
$200; 4-rank DE chest, $500; 5-rank DE, $600; 
24-note, $200, 2-6 note offsets, $100; Spencer 
Orgoblo, 1750 RPM, 950 CFM, 1.5 HP, 5" pres­
sure, $500; 2-manual Reisner console, $500; 
Organ Supply sw shade motor, $100. After 4 pm 
in the East. 609/641-9422. 

Aeolian 3M player con. No. 1402, $3,000. Aeo­
lian 61-note Harp $1,200. Wicks 2M, 10-stop 
organ with case $6,000. Pfeffer 1896 1 M, 8-stop 
$4,000. Aeolian 16' Tibia pipes & chest, 32-note, 
$2,000. Klann 2M con. $600. 314/521-0085. 

Aeolian-Skinner console, 1958. Four manuals, 
124 drawknobs. Available Fall 1996. Best offer. 
For details contact Todd Wilson, Church of the 
Covenant, 11205 Euclid Ave., Cleveland, OH 
44106. Phone: 216/421-0482. FAX 216/421-
0605. 

Manual chests from Skinner opus #567 (4 
each), one four-manual console (1971) with 
ivory keys. Some pipe work and miscellaneous 
other parts. Buyer to remove. Contact Kathy 
Doyle, Parish Administrator at 810/644-5210. 

MISCELLANEOUS 
FOR SALE 

Reuter 3M console, 1954, complete, excellent 
condition; 6 Gen., 5 Man. pistons per manual, 8 
toe studs, all features, 57 drawknobs. $3,000. 
Call 608/362-8969. 

5-rank Casavant Echo; String, Celeste, Flute, 
Oboe, Vox, chimes, blower, shades, chest. 
Could be made into small organ. Asking $4,500. 
313/994-5144. 

K D Kaps. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Pipe Organ Parts: Consoles, Kilgen, Wicks 
Theater (2 & 3 Man), 16' Wood Diaps, chests, 
blowers, relays, pipes, etc. Bring your truck, 
must vacate warehouse for major repairs. Miller 
Organ Co., Box 97, 214 Main St., Cleveland, MO 
64734. 816/658-3519 or 913/897-6801. 

12 Bourdon (12N) $150; 8TC String/Duis $125; 
8' Stopped Flutes $250; EM valves, other pipes, 
2-man Klann $450. 602/872-8884. 

SERVICES/ 
SUPPLIES 

Blowers-Slow & High Speed, low to high 
pressure. Free catalog. White Blower Manufac­
turing, Inc., 2540 Webster Rd., Lansing, Ml 
48917. 1-800/433-4614. FAX 517/323-6907. 

The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

Complete professional releathering ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

SERVICES/ 
SUPPLIES 

Salzman Releathering. 16 years with midwest 
builder-reservoirs, pouch boards, valves, 
tremolos, pneumatics. 1706 N. Division St., 
Appleton, WI 54911; 414/731-4325. 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser­
voirs; consoles, all styles. 816/232-2008; fax 
816/364-6499. 

New organ pipes, produced by European 
craftsman. All styles and materials. Scaling, 
voicing, etc. to your specification. Sample pipes 
available. Jozef Lasota & Sons, P 0. Box 244, 
Highmount, NY 12441, tel 914/254-9876. 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, and 
tremolos. Renaissance Pipe Organ Company, 
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
6941. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+ 1 0V to + 17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc , 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 25 years expe­
rience. Units thoroughly tested and fully guaran­
teed. Manual motor, $34.00 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Trnpk., Bolton, CT 06043. 1-800/621-
2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave , Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum­
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans­
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point 
Roberts, WA 98281. 

7forriJ PreciJion Protluc/J ::;:~~~:;:~i~::~r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris. MPml,;,r: International Society of Or;(an Huild<>rs, Am,•riean lnst.itutt> of Or;(an Huild,•rs, Asso\'iated l'ip<' ()r~an Build,•rs ,,f ,\m,·r·i,·a 

HAGERSTOWN 
ORGAN COMPANY, INC 
- New• Rebuililing • Solid-State Updating 

Musical /11str1tme111 Digital /,rterface (MIDI) Systems 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CO'.\:SULTA'.',;T SPECIALISTS ON PIPE ORGA:\ HEBUILDI:\G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(30 I) 797-4300 

/',. & ~ ~eeb & 
Jipe ®rgan ~eruire 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

d1n NormanA. Greenwood 

" 1111 "ThrH Goneratlona at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 l<U/334-3819 

9~£ /. ~dy 
& ~oc,a,Ced-, .fi'tc. 

a.f'_,u.0',~d,/4,,...,. 
New Organs• Maintenance• Restorations• Additions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel. 03404-13827 

Your persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

MAY, 1996 

JULIAN E. SULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
0 R G A N B U I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVrCE 

1070 N.E. 48th Court 
FT LAUDERDALE, Fl 33334 
(954) 491-6852 

,,A.. PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
Ol!GANBUILDEI!, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders & 

Nations Ford Road / P. 0. Box 520 llJ 
Pineville. NC 28134 ,,-, 
704/588-1706 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

Jfufuis & ~itcqcock, Jnc_ 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna. VA 22182 

1-800/952-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

(423) 753-4521 

Reservoirs 
Swell Engines 

William R. Dur:;t 

Chests Tennolos 
Swell.Fronts 

Quality from the Past ( ·ompetitii1e };,, tht• '} uttJrc 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
THE DIAPASON 
380 E. Northwest Highway • DesPlaines, IL 60016-2282 
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D NEW SUBSCRIBER 
□ RENEWAL 
ENCLOSED IS 
□ $40.00-3 years 
□ $30.00-2 years 
□ $20.00-1 year 
Foreign subscriptions: 

State -------------- Zip------ □ $65.00-3 years 
Please allow four weeks for delivery of first issue on D $45.00-2 years 
new subscriptions D $30.00-1 year 
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William Albright 

Gerre Hancock* Judith Hancock 

Marilyn Keiser Susan Landale + 

Simon Preston*+ George Ritchie 

ThomasTrotter+ John Weaver 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 
Martin Neary 

Diane Meredith 
Belcher 

I 

Bernard Laberge 1921-1951 
Lilian Murtagh 1952-1976 
Karen McFarlane 1976-1996 

GuyBovet+ · David Craighead Michael Farris 

Martin David Higgs Clyde Holloway Peter Hurford+ 
Haselbock+ 

Olivier Latry+ Joan Lippincott Thomas Murray PeterPlanyavsky+ 

Daniel Roth+ Donald Sutherland Frederick Swann Ladd Thomas 

Gillian Weir+ 
J 

Todd Wilson Christopher Young 

+ = available 1996-97 




