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Letters to the Editor 

New Zealand CD 
It was good to read Randy Neigh

barger's review (November, 1993) of my 
CD From the Land of the Long White 
Cloud: Organ Music from New Zealand, 
and I'd be glad to answer some of the 
questions raised. 

The lack of organ music from ethnic 
New Zealanders is, I believe, just the 
way it is at present. Bear in mind that 
the organ here is an immigrant! New 
Zealana is now truly a multi-cultural so
ciety and our ethnic mix has now _gone 
beyond the original Maori (ind1ge
nous)/paheka (European) mix. The 
Maori name for New Zealand is 
Aotearoa which gives the title of the 
disc when translated. 

I'm glad the reviewer shares my high 
esteem of Lilburn's Prelude & Fugue. 
Unfortunately, this is his only organ 
work, but those interested in his wiaer 
output will find pickings on Kiwi/Pacific 
and Manu labels; it would be worth 
writing to: ODE Records, Box 37331, 
Parnell, Auckland 1, NZ for details. Oh, 
one last point: I am organist (thisJ.ear) 
at Holy Trinity Cathedral, Aucklan , not 
the Timaru Basilica. 

John Wells 
Auckland, New Zealand 

Recital audiences 
Since reports on conventions often 

read like a business itinerary, Jess An
thony's excellent piece on the Montreal 
ICO is to be commended for going be
yond the minute particulars of who did 
what, where, and when. He raises manx 
fine points, one of the most salient of 
whicli (to my mind, at least-especially 
as it's one of my pet topics!) is now we, 
as organists, view our recital audiences. 

We are told that members of the 
"packed audience" which attended Jean 
Guillou's recital regarded their "visceral 
involvement with the ;performance" as 
being more important 'than any degree 
of stylistic 'correctness."' We are told 
too that the ass em bled throng 
"screamed and yelled in approval"
shades here of the scenes wbich wel
comed Elvis back from his stint in the 
military, or the wave of hysteria engen
dered by The Beatles? 

The risk of invoking immediate cen
sure notwithstanding, my reaction to the 
Montrealers' apparent fervor in this: 
Bully for tl1em! 

There is a disturbing tendencx 
amongst organists to regard the general 
public as uncultured, ignorant folk-in
educably stupid, redneck yahoos, if you 
will. Fact: Some of these (imagined) 
musical hayseeds are, in fact, better ed
ucated and more intelligent than a good 
number of our profession. 

Example: I nave attended recitals 
with friends who, in addition to their 
professional skills as doctors, accoun
tants, lawyers, etc., know a good deal 
about Bach cantatas, Purcell fantasias, 
Ravel orchestral works, Wagner operas, 
Barber songs and so fortli. Contrast 
these highly talented individuals with 
the fellow at tl1e console. Sure, he's ca
pable of reeling off data about Howells, 
Franck or de Grigny. (As to using that 
data as grist for tlie music-making mill 
... well, it will be a cold day, as the say
ing goes.) But he can't tell you who 
wrote the "Razumovsky" quartets, or 
how many of them tbere are. 
(Beethoven wasn't really an organ com
poser, anywax ... ) 

When leveling charges of ignorance, 
then, it might be wise to fieed the 
Bible's admonition concerning motes 
and beams: after all, cultural autism is 
especially prevalent in the organ loft. 

Let's remember: Joe Public supports 
the vast majority of organ recitals. It is 
Toe who buys the tickets, and Joe who 
buys the organ CDs in recora stores 
across this continent. There is more 
than a grain of truth in the old saw 
about biting the hand tlrnt feeds .... 

As Dr. Anthony goes on to comment, 
"Although more recitals are being 
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played [my italics] now than ever be
fore, the public has lost the sense of ex
citement it once had." The passive voice 
says it all: recitals are simply played. 
Unfortunately, an unconditional dis
charge in such cases of musical sterility 
is available by calling on Stylistic Cor
rectness-music's Get-Out-Or Jail-Free 
card. The result of this insidious prac
tice is two-fold: first, anything "aca
demic" elicits cat-calls, thus drawing_ foe 
away from the true boredom-breeaers; 
and second, audiences are voting with 
their feet. In both cases, music winds up 
being tl1e biggest loser. 

To quote again from Dr. Anthony's 
rep01t, "The organists' pursuit of histori
cal authenticity has also alienated the 
general public. Organists have forgotten 
the necessity of making their musical 
product appealing to the masses." This 
is neitl1er an exhortation to woo listen
ers with mindless ditties-this might 
come as a shock to some, but your aver
age concert-goer won't be taken in by 
such lame ploys-nor is it a diatribe 
against scholarship. Alain playing de 
Grigny; Ri.ibsam playing Bach; Roth 
playing Franck; Watters pla~g Dupre; 
Latry playing Vierne: this handful of ex
emplars alone lays to rest the silly no
tion tl1at autl1enticity per se is anathema 
to superlative, communicative musician
ship. 

Historical or stylistic correctness 
raises many questions which both pro
voke and challenge the thinking musi
cian; in this respect, it is a worthwhile 
tool, greatly to be encouraged. Sadly, we 
have subjected it to abuse and misuse, 
ignoring thf caveats which come witl1 all 
tools. What should have been an invalu
able stimulus has degenerated, partly by 
design, into. one of tlie neatest examples 
of sophistr)' since the booby emperor 
paraded in his new duds before a sup
posedly gullible public. 

Our profession needs organists who 
will get out of their ivory towers, spend 
time on Main Street, extend their 110ri
zons beyond the organ loft and treat au
diences with respect, rather than blast
ing them with sneery pronouncements 
about musical taste. We need organists 
who are not horrified (or threatened) by 
the likes of Jean Guillou or Virgil Fox. 
We need organists who walk tfie talk, 
rather than sermonize at length about 
how so-and-so doesn't play authenti
cally. We need organists who will put 
tl1eir money where their mouth is, go to 
the console, and show us how attention 
to historical detail can be used in a mu
sical context! Harald Vogel does; Piet 
Kee does; Robert Glasgow does-it's a 
free market, and there's always room for 
more. 

Healey Willan was right when he 
opined that we need fewer organists and 
more musicians who play the organ. We 
can certainly do without those vision
less, narrow-minded, talking head/spin
doctor types, whose sole contribution to 
organ recitals is keeping the bench 
warm for an hour or so. From such may 
the good Lord deliver us! 

Mark Buxton 
Toronto, Ontario 

Here & There 

Charles Marie Widor's 150th 
birthday anniversary is being celebrated 
this year in two major performance 
events. The ten organ symphonies will 
be played by nine different organists in 
a series at St. Mary's Cathedral in San 
Francisco. Scheduled for Sundays at 
3:30 from April 10 through June 19, this 
series will also include tne Suite Latine 
on June 19. Performers include Ron 
McKean (Symphony No. 1, April 10), 
Paul Jacobson (No. 2, 4/17), Garrett 
Collins (No. 3, 4/24), Christoph Tietze 
(No. 4, 5/1), Jonathan Dimmock (No. 5, 
5/8), Matthew Walsh (No. 6, 5/15), 
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David Hatt (No. 7, 5/22; No. 8, 5/29; 
Suite Latine, 6/19), John Karl Hirten 
( Gothique, 6/5); and Mattl1ew Halonen 
(Romane, 6/12). For information: 
415/567-2020. 

The Salt Lake City AGO Chapter and 
the Temple Square Conceit Series will 
co-sponsor a Widor Sesquicentennial 
Festival on May 27-28 at The Taberna
cle in Salt Lake City. Lectures, recitals, 
and ensemble concerts are scheduled. 
Perfomers include John Longhurst, 
Clay Christiansen, Jess Anthony, Linda 
Margetts, Bonnie Gooclliffe, and others. 
For information: 801/240-3221. 

James Callahan's Dream of the 
Cross, based on a text translated by 
Kevin Crossley-Holland, and written for 
two baritone singers, piano, organ, and 
percussion, will be premiered on April 
15 at the St. Thomas Aquinas Chapel, 
University of St. Thomas, St. Paul MN. 
The program, which is a part of the an
nual Sacred Arts Festival, will also in
clude Messiaen's Les Corps Glorieux, 
performed by Dr. Callahan. 

The 1994 Organ Concert Series at All 
Saints' Anglican Church in Windsor, 
Ontario, Canada, began February 18 
with Margaret Martin Kvamme. These
ries continues ori April 17 with David 
McDonald, and concludes on Novem
ber 6 with David Palmer assisted by 
trumpeter Gillian McKay. For informa
tion: 519/253-8001. 

Renewal in Worship, a conference 
for pastors and musicians, takes place 
April 22-24 at Cedar Springs Presbyte
rian Church, Knoxville, TN. The sched-

ule includes workshops, concerts, visual 
arts and displays. For information: 
615/693-9331. 

Melodious Accord and Union Theo
logical Seminary will present the 5tl1 an
nual Melodious Accord Symposium 
on Poetry and Music, The Great Cir
cle: Singing, Speaking, and Moving in 
Church, April 280 in James Chapel at 
Union Seminary. Leaaing tl1e sympo
sium will be Alice Parker, joined by 
Brian Marsh, Christine Helwig, ana 
Jean Janzen. The four presenters will 
each make half-day presentations enti
tled: The Service as Theatre, Circular 
Songs, Body and Soul, and Reading in 
the Round. For information: 212/663-
1165. 

The 21st annual Bach Week Festi
val takes place May 1, 4, 6, and 8 at St. 
Luke's Episcopal Church, Evanston, IL. 
Under tfie direction of Richard Web
ster, the festival will include chamber 
music, four cantatas, and solo instru
mental music by J.S. Bach, Scheidt, Vi
valdi, Mozart, Mendelssohn, and otl1ers, 
with artists Christine Kraemer, David 
Schrader, the Bach Week Festival 
Chamber Orchestra, St. Luke's Girls 
Choir and Schola, and the St. Luke's 
Choir of Men and Boys, in addition t0 'I 

host of instrumentalists and singers. For 
information: 708/945-5625. 

The Spillville Historic Action 
Group, Inc., Spillville, IA, has an
nounced a challenge grant to restore the 
1876 Pfeffer organ in St. Wenceslas 
Church. An anonymous donor has of
fered to donate up to $5,000 if $10,000 
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is raised by outside sources. Challenge 
deadline is May 1. The organ was played 
regularly by Antonin Dvorak in the 
summer of 1893, and was featured in 
the 1986 OHS national convention, 
when it was presented with the Society's 
"Historic Organ" plaque. For informa
tion: 319/562-3186. 

The Choir of All Saints' Episcopal 
Church, Beverly Hills, CA, has sched
uled a tour to Ne':\' York Ciry and 
Boston May 7-15. The choir will make 
appearances at Calvary Church, St. 
James' Church, and St. Paul's Chapel of 
Trinity Parish in New York City; Maple 
Street Congregational Church in Dan
vers, MA; St. Paul's Cathedral and 
King's Chapel in Boston; and All Saints 
Church, Brookline. The Choir commis
.sioned Daniel Pinkham to write a new 
work for the tour entitled Let the Saints 
Rqoice, a short cantata in five move
ments. It was premiered at All Saints', 
Beverly Hills, at Evensong on .the Sun
day after All Saints' Day in 1993. The 
Choir has recently recorded a CD, Si
lence & Music, for Gothic Records. 
Thomas Foster is Director of Music; 
Craig Phillips is Music Associate and 
Organist; Cliristopher Putnam is Associ
ate for Children's Music. 

Winston Churchill Memorial and Li
brary 

Mander organ, Church of St. Mary, Al
dermanbury 

The Winston Churchill Memorial 
and Library in the United States, lo
cated on tlie campus of Westminster 
College in Fulton, MO, will celebrnte its 
25th anniversary with a festival weekend 
May 13-15. Central to the Memorial is 
the Church of St. Mary, Aldermanbury. 
This historic London church, originating 
from the 12th century -and recon
structed in 1666 by Sir Christopher 
Wren after a fire, was the parish of Sir 
Winston Churchill. Heavily damaged in 
World War II, the church was painstak
ingly reconstructed, restored and relo
cated to the Fulton site during the 
1960s. Noel P. Mander provide a the 
organ now housed in tne restored 
church. The Churchill Memorial, con
sisting of a. museum and library, is lo
cated in the undercroft of the church. 

At the organ dedication festivities in 
1969, E. Power Biggs was the featured 
redtalist in an all-Bach program. For 
the 25th anniversary year, Frederick 
Hohman will present a recital on May 
15 entitled "The English Connection." 
The Mander organ is located in the 
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Frederick Hohman 

church's west end loft, and blends with 
the 17th-century Wren building. Its 
case was originally built for Woolwich 
Parish Church, Kent, England, in 1741. 
The 38-rank, two-manuaf tracker organ 
contains pipework dating from· 1770. 
Hohman lias produced a new CD 
recording on the Mander organ, which 
will be available in time for the May 15 
celebration. For information: 1-
800/336-2224. 

Fourth Presbyterian Church, 
Chicago, IL, will present its Spring 
Choral.Festival May 15 at 6:30 pm. The 
Choirs of Fourth Church and a wind 
ensemble under the direction of Mor
gan Simmons will offer Ave Maria and 
Mass by Stravinskv, and Mass in e minor 
and Ave Maria of Bruckner. For infor
mation: 312/787-4570. 

Appointments 

Brian Aranowski 

Brian. Aranowski has been ap
pointed Director of Musical Arts . & Or
ganist at St. William Church .(Roman 
Catholic), Naples, FL. He will direct 
bolili. parish and schola choirs and ad
ministrate a performing arts series fea
turing the church's newly-built 
Holtkamp organ. He leaves the position 
of organist & choirmaster and general 
co-chairman of the performing arts se
ries at Calvary Church (Episcopal), 
Williamsville, NY, where lie served 
since 1987, and the position of organist 
& cantor of St. Barnabas Catholic 
Church, Depew, NY. An active member 
of the Buffalo AGO chapter, he served 
as creator and director of the chapter's 
"Halloween Organ Madness." Mr. Ara
nowski holds degrees from Indiana Uni
versity and Rice University, wh~re he 
studied with Clyde Holloway, and was 
awarded the Artist's Diploma from 
Eastman School of Music, as a student 
of Russell Saunders. He is represented 
by The Young Organist Cooperative of 
Worcester, MA. 

Susan Dickerson Moeser 

Concert Artist Cooperative, be
ginning its seventh year of operation 
fhis April, has announced the addition 
of organists J. Melvin Butler, 
William Kuhlman, and Susan Dick
erson Moeser, and organist/lecturer 
Margaret R. Evans to its interna
tional roster of soloists, ensembles, 
lecturers, and clinicians. Mr. Butler is 
Organist/Choirmaster at St. Mark's 
Episcopal Cathedral, Seattle, WA, Mr. 
Kuhlman is College Organist and Pro-

Kazu Ishibashi has been. appointed 
Vice President of Operations for 
Rodgers Instrument Corporation, and is 
responsible for the engineering, produc
tion, and sales functions of tlie com
pany. He has been a consultant with 
Rodgers for the past three years. Early 
in 1993 he was appointed a Director. 
Prior to joining Roland in 1987, Mr. 
Ishibashi worked for JVC for 25 years. 

Kimberly Marshall has been ap
pointed Dean of Postgraduate Studies 
at the Royal Academy of Music, 
Britain's senior conservatory. Among 
her duties will be the creation of a new 
Master's degree in music performance 
in conjunction with King's College, 
London. Previously she was University: 
Organist and Assistant Professor of 
Music at Stanford University. A native 
of Winston-Salem, NC, she began organ 
study with T,ohn Mueller at the North 
Carolina School of the Arts. She studied 
with Louis Robilliard and Xavier 
Darasse in France before returning to 
North Carolina to complete her under
~aduate studies with Fenner Douglass. 
She won the St. Albans Competition in 
1985 and has performed tliroughout 
Europe. In 1986 she received tne D 
Phil in Music from the University of Ox
ford. She was awarded a Fulbright 
Scholarship to continue her teachin_g 
and scholarship during 1991 at the Syd~ 
ney (Australia) Conservatorium. Dr. 
Marshall has recorded for Radio
France, the BBC, and ABC, and re
cently on the Gamut label a recording 
of works for organ by female composers 
including Fanny Mendelssohn Hensel, 
Elfrida Andree, and Ethel Smyth. She is 

Margaret R. Evans 

fessor of Music at Luther College, , 
Decorah, IA, Dr. Dickerson is on fhe 
music faculty of the University of 
South Carolina, Columbia, and Dr. 
Evans is Professor of Music and Music 
Department Chairperson at Southern 
Oregon State College, Ashland, and 
Director of Music at St. Mark's Epis
copal Church, Medford, OR. Informa
tion can be obtained from Beth 
Zucchino, Director, Concert Artist 
Cooperative, P.O. Box 543, Bodega 
Bay, CA 94923; 707/875-3282. 

currently preparing a book on the per
formance practice of late-medieval 
organ music, and has lectured exten
sively on her research. Her book on fe
male traditions of music making, Redis
covering the Muses, has recently been 
published by Northeastern University 
Press. 

• Keith McNabb 

Keith McNabb has been appointed 
Organist at Southminster Preiliyterian 
Church, Arlington Heights, IL. Dr. Mc
Nabb earned his DMA in organ perfor
mance at the Eastman School o±Music 
in 1982 as a student of Russell Saun
ders. He also attended the University of 
Michigan and Hendix College ( Conway, 
AR), studying under Robert Glasgow 
and Robert McGill, respectively. The 
instrument at Southminster is a new 29-
rank organ by John-Paul Buzard, which 
was featured in the July, 1993 issue of 
THE DIAPASON. 
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Appointments, continued 

David Paul Moore has been ap
pointed organist of Luther Memorial 
Church, Quincy, IL, where he will play 
three services and accompany the senior 
choir. The church has a Welte organ of 
five divisions, recently restored by Tem
ple Organ Company. He leaves a similar 
position at First Christian Church, 
Quincy, where he served for 12 years. 
Previous posts include St. Gabriel's 
Episcopal, Lexington, KY, and Trinity 
Churcli, Nashville, TN, representing 35 
years as a church musician. He earned 
the BS from_ David Lipscomb Univer
sity, the MS from the University of Ken
tucky, and holds tl1e AGO Service Play
ing Certificate. His principal studies 
were with the late Orville R. Foster; 
more recently he has coached with 
Phyllis Robertson. Mr. Moore continues 
in an administrative post at Quincy Uni
versity and is currently Dean of the 
Great River Heritage AGO chapter. 

Nunc Dimittis 

Margaret Hawkins, Director of the 
Milwaukee Symphony Chorus, died 
November 13, 1993. Born in Bingham
ton, NY, on January 28, 1937, she 
earned the BME from ilie University of 
Wisconsin-Milwaukee in 1959, and the 
MMus in conducting from Indiana Uni
versity. Hawkins began her conducting 
career at Pewaukee High School in Pe
waukee, WI. In 1969 s11e founded the 
80-voice Wisconsin Conservatory 
Singers, and concurrently assumed the 
responsibility of preparing major choral 
forces for the Milwaukee Symphony Or
chestra. In 1976, she founded the 200-
voice Wisconsin Conservatory Sxm
phonx Chorus, which made its debut 
witl1 the Milwaukee S)'lnphony Orches
tra in a performance of Berlioz' Damna
tion of Faust. Since iliat time ilie chorus 
has performed on a regular basis, and in 
1985 was renamed the Milwaukee Sym
phony Chorus. Hawkins was twice 
named Musician of ilie Year by the Mil
·waukee Sentinel, and among many other 
awards received the 1993 String 
Academy of Wisconsin Performing Arts 
Leadership Award. 

David Jacques Way dies at 75-
the end of an era at Zuckermann 
Harpsichords 

David Jacques Way died of a heart 
attack on Feoruary 4 in his office at 
Zuckermann Harpsichords, Stonington, 

CT. He was 75. There was no funeral, 
according to his wishes, but a memorial 
service is being held this spring. 

My own contact with David began 
when he appointed me as a Zucl<er
mann "agent" (ten years ago). David felt 
that the people who made up ilie Zuck
ermann network, selling harpsichord 
kits and building instruments, were sent 
to him by the Divine Providence he did 
not believe in. He did, however, believe 
in them, and in himself. 

David Way was a preacher of aes
thetic nobility and all that is good in the 
arts and in musical instruments. He left 
a legacy of truths couched in acerbic 
wit. Be was a philosopher tl1rough and 
through, who foved to prod his associ
ates and the hundreds of kit builders 
w. ho bought Zuckermann harpsichords 
into "thinl<i.ng about what good is" and 
"getting enough things right." These 
were the principles tl1at he believed in 
passionate1y. Tiie issue was always the 
presence of quality or the lack of it. 

David pacl<:ed three or four careers 
into his long lifetime. He did not take 
on the leadership of Zuckermann Harp
sichords until he was well into his fifties. 
His tales of Erevious careers in journal
ism and as eilitor of the October House 
publishing firm were full of side trips 
into the worlds of social activism and in
trigue. He discovered harpsichord mak
ing when he edited Wolfgang Zucker
mann's 1969 classic The Modern 
Harpsichord. He quickly grasped the is
sues and the entfiusiasm of the early 
musical instrument revival and sealed 
his fate with an apprenticeship to the 
legendary William Hyman, wlio tragi
cally passed away early in his career. 

David took the helm of Zuckermann 
Harpsichords, and in many ways his_en
tire work at Zuckermann was a contmu
ation of his study and admiration of tl1e 
work of Bill H)'ITian. Apocryphal stories 
abound, but when I once asked about 
some of the harpsichords packed away 
in the attic, I was told that they were 
Hyman harpsichords that David iliought 
were less than his best work, and that 
David had bought them to kee_p them 
out of circulation. Such was his devotion 
to his teacher and his conviction that 
only the finest examples should survive. 

Still vigorous at 15, David had just 
finished his book on tuning and temper
aments. With his passing, we lose one of 
the most colorful figures of the early 
music revival, active to the very end. 

-Herbert L. Huestis 

Announcing 

Here & There 

William Atkinson has announced his 
retirement as Director of Music at the 
First Presbyterian Church, Oceanside, 
CA. Mr. Atkinson was appointed to the 
position in 1969, after having served the 
Community Church of Vista for 10 
years. He was honored with a farewell 
gala presented by tl1e Chancel Choir ?f 
the church, receiving tributes and gifts 
from current and former choir mem
bers. Last spring he conducted the 
choirs of botl1 churches in performances 
of Mendelssohn's Hymn of Praise. Mr. 
Atkinson and his wife Charlotte gave 
concerts as the Atkinson Duo of flute 
and organ for man)' years, and shared a 
joint ministry at both the Vista and 
Oceanside churches. Atkinson's under
graduate music education was taken' at 
Oceanside-Carlsbad College, Eastman 
School of Music, and San Diego State 
College, where he received the BA in 
music with distinction. His MA was 
from Claremont Graduate School, 
where he studied with Joseph Clokey 
and William Blanchard. Charlotte 
Atkinson will continue in her position as 
organist of ilie Oceanside church. 

A concert co-sponsored by tl1e Wind
sor (Ontario) RCCO Centre and the 
Windsor Symphony Orchestra and Cho
rus featured Gerald Bales' Concerto 
for Organ and String Orchestra with 
soloist David Palmer on March 20 at 
Holy Name of Mary Church, Windsor. 
Also on the program was the Durufle 
Requiem. 

Robert Cavarra is featured on a 
new CD recording on the Casavant 
organ at Colorado State University, Ft. 
Collins, CO. The program includes 
works of Hindemitfi, Bach, Pachelbel 
and Widor, played on the III/34 
Phelps/Casavant of 1968; available in 
CD ($15) and chrome cassette ($10) 
versions (plus $3 shipping), from SGC 
Music Productions, 1717 Hillside Dr., 
Ft. Collins, CO 80524. 

In December, 1993, Martin Hasel
bock was the organist for the inaugural 
concerts of two major European concert 
hall organs. On December 5, he per
formed" organ concertos by Bossi and 
Rheinberger on ilie 1903 Voit organ (re
stored by Vleugels) at the Heidelberg 
Stadtsaal. This organ, designed by Philip 
Wolfrum and Max Reger, may be the 
only untouched exampfe of tl1e late ro
mantic German style, and is the first 

THE FIRST BIANNUAL WESTERN CANADIAN EARLY KEYBOARD 
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Edmonton, Alberta, Canada, June 3-6, 1994 
(Faculty of Extension, in cooperation with the Music Dept., 

University of Alberta, & Alberta College Conservatory) 

The Theme for 1994, 
PERFORMING J.S. BACH ON HISTORICAL & MODERN KEYBOARDS, 

brings together early instruments, performance styles, & today's pianists 

Faculty, guest speakers, & performers will include: 
Colin Tilney, Howard Schott, Boyd McDonald, Larry Palmer, Peter Sykes, Ed Kottick, 

Paul Irvin, Michael O'Brien, & coordinators Michael Redshaw & Richard Troeger. 
Events will include: Recitals, lectures, lecture/demonstrations, panel/audience 
discussion, master classes, and an exhibition & demo of keyboard instruments. 

Locations: University of Alberta and Alberta College Conservatory. 
Instruments: Harpsichords by Craig Tomlinson, David Jensen; Clavichords 

by Ronald Haas, Paul Irvin, Chickering; Pianos by Steinway and Bosendorfer. 

Information regarding accommodation, conference program details, and 
application forms available upon request from: Mr. Val Smyth, Fine Arts, 

Faculty of Extension, University of Alberta, 93 University Campus N.W., 
Edmonton, Alberta, Canada T6G 2T4; (403)-492-0166 or 492-3034 

Martin Haselbock 

German instrument with a movable 
console and a general Swell box. On 
December 22-27, Mr. Haselbi:ick was 
organist for five sold-out inaugural 
recitals at the new Concert Hall in 
Athens, Greece, playing works by Bach, 
Handel, Liszt and Saint-Saens. The 
four-manual 85-stop organ was built by 
Klais, and is the first major pipe organ 
in Greece. 

Koch International Classics has re
leased tl1e first of two CDs devoted to 
the music of Daniel Pinkham. The 
first, Koch 3-7180-2 Hl, includes 
Christmas Cantata, Wedding Cantata, 
and the recent Advent Cantata, per
formed by the Boston Cecilia, Donald 
Teeters, conductor, with James David 
Christie, organist; instrumental works 
include the Spring Quartet and Intro
duct·ion, Nocturne ana Rondo. The sec
ond CD will be recorded in June by the 
London Symphonx Orchestra and will 
include his third and fourth sym
phonies, Serenades for trumpet and 
symphon·ic wind orchestra, and Sonata 
No. 3 for organ and strings. Both CDs 
are produced with the New England 
Composers Recording Project. For in
formation: 617/734-1933. 

-= 
J. Thomas Strout, Pollyanne Baxter, 
Norberto Guinaldo 

J. Thomas Strout commissioned and 
performed, with soprano Pollyanne Bax
ter, Carol on the Birth of Christ by Nor
berto Guinaldo at a recital in celebra
tion of his 25th anniversaiy as organist 
of First United Methodist Church of 
Whittier, CA, on November 14, 1993. 
Dr. Strout, a graduate of the University 
of Redlands, Eastman School of Music, 
and tl1e University of Southern Califor
nia, has studied with Flor Peeters, 
David Craighead, and Ladd Thomas. 
He received" two Fulbright Fellowships 
for organ study in Europe, and is 
presently on tl1e music facu1ties of Rio 
Hondo College and Saddleback Col
lege. 

January 22 was proclaimed Early 
Music America Day by Cleveland's 
mayor, Michael R. White, at a reception 
honoring Early Music America and its 
Board of Directors. EMA is an interna
tional organization devoted to the field 
of early music in Nortl1 America. Estab
lished in 1985 in New York City, EMA 
moved to Cleveland in September of 
1993 when Beverly Simmons was 
named Executive Director. (See page 3 
of the December, 1993 issue.) For in
formation: Early Music America, 
11421/2 Bellflower Rd., Cleveland, OH 
44106; 216/229-1685. 

The Association of Lutheran Mu
sicians of South Carolina (ALM) held 
a workshop at Redeemer Lutheran 
Church, Columbia, on February 5, fea-
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turing Hal Hopson .. The workshop pro
vided sessions on use of the hymnal, 
music and worshif planning, psalm 
singing, rehe,arsa techniques, and 
repertoire for the 197 attendees. ALM 
elected officers at its annual business 
meeting during the workshop: Tony 
Roof, president; Nickie Riley, vice-pres
ident; Jenny Walrath, secretary; Susan 
Sturkie, treasurer; and Ben Moravitz; 
chaplain. 

Trinity Church, Santa Barbara, CA, 
presented a .program entitled "Piped 
Music" on February 6, featuring Our 
Lady of Sorrows Early Music Ensemble, 
David Gell, h~sichord and organ, and 
Evensong with the Santa Barbara Boys 
Choir. The :[Jrogram included works for 
double reeas, percussion, recorders, 
harpsichord, and organ; Evensong in -
eluded music by Ortiz,. Gell, Ayleward, 

The Society for the Conservation 
of Anglican Music has annqunced its 
1994 char.al grants. The Society 
awarded grants of $1,400 each to the 
choirs of the Church of the Advent, 
Boston, MA; St. Paul's Cathedral, 

Colin Andrews 
Organlst/Lecturer 
Recording Artist 

One and Two Organ 
with Janette Fishell 
London, England 

Greenville, North Carolina 

Margaret R. Evans 
Organist/Lecturer 
Professor of Music 

Southern Oregon State College 
Ashland, Oregon 
Director of Music 

Akron, OH; the Cathedral of All Saints, 
Albany, NY; St. David's Cathedral, 
Dyfed, Wales; and The Abbey School, 
Tewkesbury Gloucestershire, England. 
Headquartered in Washington, DC, 
with members throughout the United 
States and Canada, tlie Society was es
tablished in 1989 to foster interest in 
the musical tradition of the Anglican 
Church and the solicitation of funds to 

. support those choirs throughout the 
world which have upheld that tradition 
with demonstrated proficiency. Contri
butions to the Society, includlng mem
bership fees, are tax-deductib1e. For 
membership ·information: Paul W. 
McKee, Treasurer, Society for the Con
servation of Anglican Music, 2502 Eye 
St. N.W., Washington, DC 20037. 

J.F. Nordlie Companr Organ 
Builders, Sioux Falls, SD, has been 
commissioned to build its second organ 
for Japan. The one-manual and peaal 
positive organ will be housed in St. 
Georg Chapel at The Little World Mu
seum of Man, near Inuyama City in 
Aichi Prefecture. John Nordlie and 
David Beyer of the firm visited the 
Bavarian village reproduction in Hon-

shu last summer, where they found a 
high baroque chapel modeled after the 
village church of Unter Ammergau. Dis
cussions with the curators of the Mu-
seum followed, a proposal was prepared 
and contract signed. A carved and 
molded case design framing the rose 
window is approvea for the west gallery 
of the ornate polychromed chaper Con-' 
struction in Nordlie's Sioux Falls, SD 
workshop will be completed in Ianuary, 
1995, and installation is set for late 
February. Arrangements for purchase of 
the organ were made via Hiroshi. Tsuji, 
owner of Tsuji Organ, Japan's premier 
organ building firm. The tonal plan for 
the chapel organ will emulate early 
18th-century South German positives; 
mechanisms will also follow historic 
Bavarian prototypes. For information: 
605/335-3336. 

Among the organs damaged by the 
N orthridge eartliquake of January 17 
was Rosales Organ Builders' opus 9 
at First Presbyterian Church of Granada 
Hills, less than a mile from the earth
quake's epicenter. Although the instru
ment remained standing, its structure 
was sufficiently degracfed to warrant 

J. Melvin Butler 
Organist 

Organist/ Choirmaster 

Mary Ann Dodd 
Organist 

Peter DuBois 
Organist 

Second Place Winner 
St. Mark's Episcopal Cathedral 

Seattle, Washington 

Colgate University Organist Emerita 
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Recitals 
Lectures/Workshops/Master Classes 

featuring 
New Music/Easy Repertoire 

1988 AGO National Competition 
Director of Music/Organist 
Third Presbyterian Church 

Rochester, New York 

complete dismantling so that it can be 
rebuilt with added reinforcement and 
the church's structure upgraded. The 
earthquake included a stron_g vertical 
thrust, and actually lifted and- dropped 
the organ several times in addition to 
twisting the case and rocking it from 
side to side. In the process, several 
structural members in the case col
lapsed, leaving the Swell chest unsup
ported. Miraculous!):' the 16' FFF Open 
Wood pipe keeled forward and locfged 
itself underneath thy Swell chest, pre
venting it from falling and thus, keeping 
the entire organ from collapsing into the 
nave. Opus 9 was built in 1982; and in
augw:ated on April H, 1983 by the late 
David Britton in a recital presented by 
the Pasadena and Los Angeles AGO 
chapters. The two-manual and pedal 
organ has 32 stops arid 45 ranks, and 
was the first large mechanical action 
organ built in Southern California. 
Recitalists on the organ have included 
Irmtraud Kruger, David Dahl, Ton 
Koopman, Robert Anderson, and 
Robert ClaI'.k, as well as the Church's 

. organist Bryce LaMott. Robert Clark's· 
recording is still available on the Gry
phone laoel. 
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King of Instruments, the Chicago
based parent company of M.P. Molfer, 
announced its first anniversary using the 
M.P. Moller name. On January 12, 
1993, a U.S. Bankruptcy Court judge in 
Rockville, MD, awarded the Moller 
name, records and trade secrets to King 
of Instruments. Last fall the company 
delivered a new four-manual console to 
the Kirk-in-the-Hills Church in Bloom
field Hills, Ml, and rebuilt a 1931 
Moller at First Presbyterian Church, 
Sioux City, IA, enlarging the organ to 
four manuals and 60 ranl<:s. Other pro
jects for 1994 include those for the 
Chapel-by-the-Sea in Ft. Myers Beach, 
FL, and Oak Lawn United Methodist 
Church, Dallas. In 1993, Moller also 
completed or started projects at the fol
lowing churches: Fourth United Church 
of Clirist, Harrisburg, PA; Lutheran 
Church of the Reformation, Columbia, 
SC; Shandon United Methodist Church, 
Columbia, SC; Abiding Savior Church, 
Gainesville, FL; and All Saints' Episco
pal Church, St. Louis. Current officers 
of the company include D. Byron Arne
son, president and design director; 
Daniel Angerstein, vice president and 
tonal director; and Merrill N. "Jeff' 
Davis III, vice president and national 
sales director. 

Friends of the Wanamaker 
Organ, Inc., has announced that Mann 
& Trupiano Organ Builders of Brooklyn 
has signed a contract with Woodward & 
Lothrop, owner of the John Wanamaker 
chain, to restore the Echo Division of 
the famous Wanamaker organ. The 
28,000-pipe organ is in the midst of an 
ambitious mufti-year restoration pro
gram. The Echo Division restoration is 
slated to be completed in 1996, in time 
for the 35th-anniversary national con
vention of the Organ Historical Society, 
dming which the Wanamaker organ will 
be showcased in a gala evening concert. 
Friends of the Wanamaker Organ is an 
independent, nonprofit corporation 
chartered in 1992 to support the organ 
and its music program. Tax-deductible 
contributions of $12 or more entitle 
members to The Stentor, the Society's 
quarterly historical newsletter and 
newsmag_azine. For information: 
Friends ot the Wanamaker Organ, 2803 
St. Mary's Rd., Ardmore, PA 19003-
2006; 215/642-8219; fax 215/645-9511. 

A two-manual Allen organ was used 
at the Vatican for an observance of the 
15th anniversary of the election of Pope 
John Paul II. The organ was used for 
the Bruckner Te Deum and the 
Beethoven Missa Solemnis, performed 
by the Leipzig Radio Broadcast Sym
phony and Choir under the direction of 
Daniel Nazareth. Allen has also an
nounced that a new four-manual has 
been installed in Great Hills Baptist 
Church of Austin, TX, which has a new 
3,600-seat worship center. The organ 
includes 50 speaker cabinets spread 
across organ cliambers 100 feet wide. 

Koch International has announced 
that it will now distribute recordings on 
the Arcana label. The French labef spe
cializes in early music and period instru
ment recordings. The catalog includes 
such artists as pianist Pauf Badura-
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Skoda and harpsichordist Rinaldo 
Alessandrini. Among new releases in 
1994 will be a recording of Purcell's 
complete organ music. For information: 
516/938-8080. 

Rylands Press has announced the 
publication of The Organs and Organ
ists of St. Mary_'s Church Nottingliam, 
by Andrew Abbott and John Wfiittle, 
with a foreword by Sir David Lumsden. 
The book is an account of the various 
organs and organists of St. Mary's over 
400 years, drawing on the original 
sources as far as possible, and includes 
many rare and unpublished drawings, 
photographs, and contemporary evi
dence. Contents include: Organs and 
repairs by Dallam, Swabrick, Snetzler, 
Rouse, Buckingham, Lloyd & Dudgeon, 
Bishop & Starr, J.W. Walker & Sons, 
Yates, Grant Degens & Bradbeer, Mar
cussen & Son; and biographies of 18 or
ganists from 1705 to present; paper-
6ack, 120 pages, 53 illustrations; £6.15 
(a cheque or international postal money 
order in £ Sterling) or a $10 bill from 
USA customers: Rylands Press, 60 
Meadow Rd., Beeston, Nottingham 
NG9 lJT, U.K.; tel (0602) 228433. 

Greenwood Press has announced 
the publication of two new books. El
liott Carter: A Bio-Bibliography, bx 
William T. Doering, contains a listing of 
all compositions by Carter with detailed 
information on first performances, a 
complete discography, and annotated ci
tations of Carter's writings and writings 
about the composer and his music. (208 
pages, $59.95). 

Germaine Tailleferre: A Bio-B·ibliog
raphy, by Robert Shapiro, treats this 
largely unknown memoer of "Les Six." 
(304 pages, $65.00.) For information: 
Greenwood Press, 88 Post Rd. W., P.O. 
Box 5007, Westport, CT 06881; 1-
800/474-4329. 

Heinz Wunderlich at 
75 

1994 marks the 75th birthday of 
Heinz·Wunderlich. In the course of 
nearly thirty tours of the USA, Wunder
lich lias heightened the awareness of the 
American organ-listening public to the 
merits of German organ music, espe
cially the works of Johann Sebastian 
Bach and Max Reger. Wunderlich is 
first and foremost a concert organist of 
international stature. He has performed 
around the world, and is especially well 
known in the Soviet Union, Hungary, 
and other former eastern nations. Be
xond his reputation as an organist, Wun
derlich is also a conductor, composer, 
teacher, historian, husband, father, and 
grandfather. 

Heinz Wunderlich was born on A_pril 
25, 1919 in Leipzig. There he studied 
organ with Thomaskirche Kantor Karl 
Straube, and later composition with J. 
N. David. For fifteen years he served as 
Kirchenmusiker ( Organist/choirmaster) 
of the Moritzkirche in Halle, where he 
promoted the music of Bach and Han
del. Simultaneously, he served as 

Church of St. Michoel & Peter• Antwerp, Belgium 
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--Susan Woodson's recording is distinguished 
by excellent ploying and thoughtful interpretations. 
One hopes that it will be the first of many by 
a player who hos much to soy, and does so 
in on uncommonly articulate manner. 

--The Diapason 

Music fiir Orgel • REGER. LISZT 
Compoct Disc ovoilable through: The Orgon Literature Foundotion 
45 Norfolk Road• Braintree, Massachusetts• 02184-5915 

Contact: International Artists Alliance 
P.O. Box 131 

Springfield, VA 22150 

703/451-1662 
fax 703/451-0628 

Heinz Wunderlich 

Dozent (teacher) of Organ, Improvisa
tion, and Church Music at the State 
Church Music School in Halle. 

In 1950, the 200th anniversary xear of 
the death of J. S. Bach, Wunderlich per
formed the entire Bach organ works in a 
series of 21 evening recitals. In 1958, 
Wunderlich assumed the post of Music 
Director of the Jakobikirche in down
town Hamburg, and presided over the 
large Schnitger organ there. He has 
recorded large portions of the organ 
works of Bacl1, Reger, David, Dupre, 
Durufle, and Rheinberger, most re
cently completing a lengthy project of 
many compact discs Featuring i:he signif
icant organ works of Max Reger. On re
cent tours, Wunderlich has travelled 
with his wife, an equally gifted per
former, Frau Nelly Soregi-Wunder1ich. 
Together they have created an aware
ness for the organ/violin sonatas of 
Rheinberger andl<:odaly. 

My relationship with Heinz Wunder
lich is that of teacher. Prof. Wunderlich 
is patient, and sensitive to the needs of 
the learner. Always teaching bx peda
gogical demonstration, rather than by 
talking about the music, Wunderlich 
carefu1ly assists the student in finding 
sense in form and articulation of large 
works. 

May the American or_gan community 
wish Prof. Heinz Wuncferlich a hearty 
congratulations on this special occasion. 
Happy 75th Birth1ay Heinz Wunder
licli! Thanks, too, for many concerts, a 
host of students around the world, and a 
better sense of tl1e organ music of your 
native land. 

-David Burton Brown 

Carillon News 
by Brian Swager 

Queen Fabiola Competition 
The third triennial Queen Fabiola In

ternational Carillon Competition was 
held from 31 August through 5 Septem
ber, 1993 in Mecl1elen, Befgium. Of the 
eleven registered candidates, six pro
ceeded to the final rounds. The first 
prize (100,000 BF, bronze bell, medal, 
certificate and concert tour in Belgium), 
presented by the President of the Flem
ish Government, was awarded to 
Gideon Bodden of the Netherlands. 
The second prize (75,000 BF, medal 

NICHOLS & SIMPSON, INC. 
ORCANBUILDERS 

P.O. BOX 7375 
LtlTLE ROCK. ARKANSAS 72217 

501-661-0197 I l'OUI l.\'QL'IIUES COIWIAI.Ll' l.\'l'ITED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON. III 

PRESIDENT VICE-PRESIDENT 
501-758-6904 501-372-5111 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
S1 Louis. M1ssoun 63132 
I 314 l 569·0366 

and certificate), presented by the Minis
ter of Culture, was awarded to Koen 
Van Assche of Belgium. The third 
prize (50,000 BF, medal and certifi
cate), given by tl1e Province of Antwerp, 
was awarded to Bob Van Wely of tl1e 
Netherlands. The fourth prize (25,000 
BF, medal and certificate), given by the 
City of Mechelen, was awarded to Ann
Kirstine Christiansen of Denmark. 
The fifth prize (25,000 BF, medal and 
certificate), given by Mrs. Maud Kelder
mans, was awarded to Kenneth Theu
nissen of Belgium. The sixth prize 
(25,000 BF, medal and certificate), 
given by the Mechelen Lions Club In
ternational, was awarded to Hylke 
Banning of tl1e Netherlands. 

The SABAM prize for the best inte~
pretation of a Belgian work for carillon 
(25,000 BF) was awarded to Koen Van 
Assche. Bob Van Wely won the prize 
(25,000 BF) for tl1e best improvisation. 

The audience assembled for the finals 
displayed considerable consternation 
when the winners were made known, 
apparently not being in agreement with 
the decision of the international ju1y. 

Berkeley Carillon Festival 
The Fourth Berkeley Carillon Festi

val was held August 20-23, 1993 at the 
University of California. The opening 
recital was presented jointly by the 
Berkeley carillon staff: Ronald Barnes, 
Tohn Agraz, Jeff Davis, David Huns
berger, and David Osborn. Solo recitals 
were performed by Don Cook of 
Brigham Young University, Provo, Utah; 
John Courter of Berea College, Berea, 
Kentucky; Luc Rombouts of Mechelen, 
Belgium; Albert Gerken of the Univer
siry of Kansas, Lawrence; Carlo van Ulft 
of Venlo, the Netherlands; and Bernard 
Winsemius of Haarlem, the Nether
lands. Luc H.ombouts presented a 
paper: "The Evolution of Carillon 
Music." 

Composer John Pozdro was honored 
at the festival. Dr. Pozdro's formal mu
sical training was ~aken at the American 
Conservatory of Music in Chicago, 
Northwestern University, and the East
man School of Music. His principal 
teachers were Edward Collins for piano, 
and Robert Mills Delaney, Howard 
Hanson, and Bernard Rogers for com
position. Pozdro was a member of the 
faculty of the University of Kansas from 
1950 to 1992, and it was there tl1at he 
wrote his first composition for carillon, 
Landscape, in 1953. Pozdro and Land
scape are significant in that they repre
sent the beginning of a new, distinctly 
American school of carillon composi
tion. With this piece, Pozdro was the 
first American to employ the octotonic 
scale in a composition for carillon. In 
that any interval in an octotonic scale 
that is two scale degrees apart is a 
minor-third, and because the distin
guishing characteristic of a carillon bell 
is its minor-third partial, the use of the 
octotonic scale in carillon comJJositions 
has proven to be extremely e1fective. 
Dr. Pozdro took advantage of this phe
nomenon in subsequent carillon pieces, 
as have a number of other American 
composers, including John Courter. 
Eacli of the festival recitals featured one 
of Pozdro's works: Triptych (1989), 
Variations on a Slavonic Theme (1982), 
Rustic Landscape (1981), and Land
scape II: Ostinato (1969). 

The Berkeley Cmillon Festival is held 
once every five years to commemorate 
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the class of 1928. Two members of that 
class, Jerry Chambers and his wife, Eve
lyn Hemmings Chambers, established 
an endowment which provides for the 
festivals. 

The UC Berkeley carillon staff, I. to r.: 
John Agraz, Jeff Davis, David Huns
berger, Ronald Barnes, David Osborn 

Profile: University of California, 
Berkeley 

Chang-Lin Tien, Chancellor of the 
University of California at Berkeley, 
said: "The carillon has great·significance 
for our campus. Sather Tower rising 
gr:acefully above campus anc;l the music 
of the bells spilling down from the top 
of the tower symbolize Berkeley to peo
ple around the world. All of us who 
study, teach, conduct research, and staff 
programs here cannot imagine Berkeley 
witliout the daily carillon concerts that 
are the pulse of campus life." • • 

Sather Tower is the gift of Jane Krom 
Sather, the widow of pioneer California 
banker Peder Sather. Designed by San 
Francisco architect Tohn Galen Howard, 
the tower was clearly inspired by the fa
mous belfry on the Piazza San Marco in 
Venice and therefore is commonly re
ferred to in Berkeley as the Campanile. 
At 307 feet; Sather Tower was the 
tallest structure in the San Francisco 
Bay area when it was dedicated in 1914. 
A chime of 12 bells was cast the follow
ing year by John Taylor & Co. of Lough
borough, England, and installed in 
1917. It had a diatonic range of a tenth 
(C to e) with two semi-tones (F; and 
Bb). Nearly 40 chimemasters, assistants, 
and volunteers are known to have been 
involved with the chime, which was 
played virtually every day for 62 years. 

The class ofl928 marked the celebra
tion of their 50th anniversary with a gift 
of 36 bells which were cast by Pier-r-e 
Paccard of Annecy, France. The missing 
chromatic tones in the chime were sup
plied and the treble range was ex
tended, forming a four-octave carillon. 

A gift from alumni Jerry and Evelyn 
Chambers provided for the endowment 
of the university carillonneur' s position, 
funds for carillon practice rooms, two 
additional practice instruments, the es
tablishment of a campanological library 
and carillon archive, for the carillon fes
tivals in honor of .the class of 1928, and 
for thirteen additional bells. Also from 
the Paccard bellfoundry, these bells 
were installed in 1983, giving the instru
ment a fully chromatic five-octave range 
(G1 to g3). In 1993, seven new Paccard 
bells were made to replace those made 
in 1978 which were poorly tuned. 

The Berkeley carillon is in the hands 
of a large and distinguishe~ staff. 
Ronald Barnes has been the University 
Carillonist since 1982. (The Berkeley 
staff prefers the designation "carillonist" 

. to the usual term "carillonneur".) Mr. 
Barnes was formerly carillonist at Stan
ford University (1950-51), the Univer
sity of Kansas (1951-63), and Washing
ton Cathedral ( 1963- 75). Ronafd 
Barnes is not only well-known as a per
former and teacher, but recognized as 
one of America's leading carillon com
posers and arrangers. Hls creative and 
prnlific oeuvre is perhaps the most fre
quently performed .. Four carillonists as
sist Barnes in the ·B·erkeley campanile: 
Tohn Agraz, Jeff Davis, David Huns
berger, and David Osborn. 

Tne UC Berkeley carillon is played 
daily, for ten minutes beginning at 7:50 
am, noon, and 6:00 pm. Saturdays at 
noon and 6:00 pm. A one-hour recital is 
Qresented on Sundays at 2:00, and holi
day recitals are at noon. Visitors can as
cend the elevator in Sather Tower. The 
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bell chamber serves as an observation 
deck from which the noon perfor
mances can be witnessed, as well as a 
stunning view of the Bay Area. 

New Recording,s 

Sophie-Veronique Choplin . au 
Grand-O,rgue de Saint-Sulpice. 
Works by Franck (Prelude, Fugue & 
Variation); Boellmann (Suite Goth
ique); Mendelssohn (Sonata 6); 
Reger (Introduction & Passacaglia 
ind); Grunenwald (La Melodie In
terieure & Allegresse ); Improvisa
tion on a given theme. (62'15") Stu
dio SM 12 21 14 (available from 
Studio SM, 3 Rue Nicolas Chuql!-et, 
Paris 75017, no price ~en). 

"I can but say that of all the organs I 
have ever seen, examined or playeo., the 
Saint-Sulpice instrument is the most 
perfect, the most h-z1.rmonious, the 
largest .and quite the most outstanding 
example of modern o.rgan building." 

Thus Adolf Hesse, writing in 1862. 
Those who have been privilegedto hear 

the organ "live" (a truly extraordinary 
experience) will not venture to disagree 
with his evaluation, since this instru
ment is, in every way, simply magnifi
cent. Some of its numerous glories are 
demonstrated here (an hour's worth of 
playing can but. scratch the surface of 
what is a veritable tonal cornucopia) by 
Sophie-Veronique Chaplin, the current 
titulaire adjointe at Saint-Sulpice. Mme. 
Chaplin, a stellar graduate of the Le 
Mans and Paris Conservatoires-she 
gained five first prizes at the latter insti
tution-was awarded second prize in 
improvisation at the 1990 Chartres com
petition, and, in addition to her duties at 
Saint-Sulpice and Saint-Jean-Baptiste 
de la Salle (where she is titulaire), pur
sues an active and distinguished concert 
career. 

She has chosen a varied program for 
this disc, encompassing music oy a for
mer organist of Saint-Sulpice (Jean
J acques Grunenwald, Daniel Roth's 
predecessor); a would-be former organ
ist (Franck-who applied for the post at 
the same time as Widor); Reger; 
Mendelssohn; Boellmann (born in the 
same year, coincidentally, as the Saint
Sulpice or_gan was completed); and an 
imp:r:ovised-set of variations on an origi-

nal theme. 
Mme. Chaplin's _playing glows with 

sensitivity allied to characteristic French 
elan, steering as it does a_ well-charted 
course between the Scylla of unyieldirtg 
rigor and the Charybdis of undisciplined 
sound and fury. She eschews the· shal
lowness of virtuosity for virtuosity's 
sake, choosing rather the high road of 
thoughtful, sincere musicianship. 
Artistiy of this calibre will never go out 
of fashion, and is a welcome panacea to 
the kind of playing which seeks to re
:elace wholesome musical integrity with 
_the cheap thrills elicited by purely py
rotechnical froth. 

This is not to say, however, that the 
disc lacks excitement: far from it. Lis
ten, for example, to Mme. Chaplin's 
masterful improvisation; her thrilling 
version of Reger's well known opus, in 
which a sensible tempo ensures clarity 
without ever sacrificing tension; or her 
performance of the Boellmann Toccata, 
which, after a su:eerbly handled 
crescendo, is propellea to a vertiginous 
(as opposed to hysterical) conclusion. 

It is good-at last!-to have some of 
- Grunenwald's music in the CD catalogs, 

and especially such fine readings as 
these. Reger doesri't often work aIT that 

Episcopal Chapel of St. John the Divine on the University of Illinois campus, Champaign. 
Buzard Opus 7: 29 stops, 36 ranks across two manuals and pedal. 

To request a brochure orarrange avisit, 
call toll free 1-800-397-3103. 
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well on a Cavaille-Coll, but this particu
lar _piece (written, incidentally, for an 
antfiology to which Widor contributed 
also) sounds quite at home; the Franck 
receives a well-shaped, well-crafted per
formance; and Mendelssohn's D-minor 
Sonata, played very much a la Dupre 
(vide his Mendelssohn edition), is 
treated in a manner which highlights 
the more pensive and subdued facets of 
its nature. The Saint-Sulpice-Men
delssohn link stems from tfie fact that 
the composer did in fact visit the church 
on his travels, but found the experience 
rather less edifying than did his friend, 
Hesse: writing in 1832, he pulled no 
punches at his disappointment over the 
wretched state of the instrument, com
plaining that it sounded like "a choir of 
old women." (Felix, of course, lived in 
an age untouched by miasmatic Political 
Correctness-hence his brutish insensi
tivity.) Had he heard the Cavaille-Coll 
masterpiece some three decades later, 
his opinion undoubtedly would have 
been rather more enthusiastic. 

No recording can ever do justice to 
the splendor of this instrument, al
though some have been more successful 
than others in their attempts. (The very 
fine Dupre/Mercury LPs immediately 
spring to mind.) The present recording 
is, to these ears, one of the most suc
cessful made at Saint-Sulpice, and cap
tures the unique eclat of the organ's 
tutti with remarkable accuracy. The 
final chord of the 'Boellmann Toccata is 
justification alone for buying the disc, 
and the low C of the 32' Bombarde at 
the very end of the Menuet Gothique 
gives credence to Hesse's claim that this 
particular note almost blew him off the 
organ bench. 

The overall production is good, and 
includes program notes (in French) 
from the ever aistinguished pen of Kurt 
Lueders. The English translation is far 
removed-thank goodness-from the 
lacerated franglais which often graces 
French liner booklets, but it does seem 
odd that Mr. Lueders himself should 
not have been asked to translate his text 
into English. He writes fine prose (in 
both languages), and some of the infe
licities in the present translation would 
surely thus have been avoided. 

Tliis is an exceptional disc. In ex
pressing the desire that Mme. Choplin 
max be persuaded to make many more, 
might I hope also that it will not be long 
before slie visits these shores as a 
recitalist? 

-Mark Buxton 
Toronto, Ontario 

All Things Bright and Beautiful. Dr. 
J. Richard Szeremany, Organist. 
Heritage Recordings (Psalter Re
cordings), 23 Carriage Lane, West 
Milford, NJ 07480-1822. 

This compact disc of 21 hymn tunes 
is the 17th volume of a continuing series 

by Dr. Szeremany, who plays magnifi
cently on a magnificent pipe organ. It is 
amazin_g to be told that fie performs this 
recording completely unrehearsed! 
Whenever appropriate, soul-stirring en
sembles of tones prevail, as in band 1, 
Praise to the Lord, the Almighty; in 
other hymns delicate and beaufilur solo 
stops are used, with which this instru
ment is well endowed. Trumpet fan
fares are heard at times. Band 12, Glori
ous Things of Thee Are Spoken, begins 
with a stentorian bass figure, presum
ably _played on the pedals, upon which 
the familiar tune is developed, at one 
point going into a minor mode. Band 
15, Corne, Thou Fount of Every 
Blessing, is given a most interesting 
fugue-Hke treatment. Variety and 
beauty prevail throughout. 

The Aeoli;m organ at Longwood Gar
dens is likely the most notabfe produced 
by that company prior to their merger 
with Skinner, and is high on the list of 
famous organs in the world. With a 
four-manual console, it has 250 stops, 
five 32' pedal stops and 364 percussions 
tones including a nine-foot concert 
grand piano. 

Torchlight on Edmonton. Recorded 
on the Christie organ in Regal Cin
ema, Edmonton, 1934-1936. 
Round the Marble Arch. Recorded 
in the Regal Cinema, Marble Arch, 
London,1932-1934. 
Both CDs played by Sidney Torch, 
available tlirough Organ Literature 
Foundation, 45 Norfolk Rd., Brain
tree, MA 02184-5918. 

The old saying "You can't make a silk 
purse out of a sow's ear" tends to hold 
no truth in regard to these CDs. The 
original recordings were made in the 
early 30s on wax, from which a matrix 
was molded and used to press shellac 78 
rpm discs. Through tl1e magic of mod
ern day technologx, these recordings 
have been purged of much of their orig
inal imperfections, leaving the amazing 
artistry of the incomparable Sidney 
Torch to be appreciated. 

Historians tell us that Sidney Torch 
showed great musical talent at an early 
age and became ve1y proficient on the 
piano. However, he eschewed tl1e tute
lage of organists and taught himself to 
handle that instrument, developing his 
own unique style. His rapid but clean 
finger technique, his faultless orchestra
tion of tone colors, and his integrity in 
harmony and phrasing is comparable to 
and on par with the &est of orchestras. 
The repertoire on these discs consists of 
rousing marches, po]_)ular tunes of tl1at 
period with several "classical frag
ments," and many more novel arrange
ments. 

These Christie organs should be of 
much interest to theatre organ fans in 
this country. It is amazing tliat tl1ey re
spond so obediently to the demands 
made of them. The Marble Arch instru-
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ment was the largest of its type installed 
in a theatre in £urope. The percussion 
section included a carillon of 32 real 
bells. The Regal was about half that 
size. Both contained a set of 18-note 
Bird Whistles. 

Book Reviews 

-Leon Berry 
Park Ridge, IL 

Accompaniment on Theorbo and 
Harpsichord, Denis Delair's 
Treatise of 1690, a translation with 
commentary by Charlotte Mattax 
(Bloomington: Indiana University 
Press, 1991). 

Few have heard of Denis Delair's 
treatise, even though in its day it was of 
great importance. Delair was one of the 
first to aistinguish major from minor 
modes and group chords in such a way 
as to anticipate ~ameau's famous sys
tem of chord inversion. Although 
Delair's treatise is of interest to the tl1e
oretician, it is valuable to the practical 
performer as well. Delair discusses in 
great detail how to realize figured bass. 
He gives many examples with careful 
explanations, offering the modem musi
cian helpful guidance on how to work 
with French baroque music of the later 
17th century. It is apparent iliat French 
rractice of the time preferred rather 
thick textures, often doubling chords in 
boili hands. In addition, Delair gives ilie 
performer considerable latitude by al
lowing parallel fifths of different sizes in 
certain instances. Delair gives rules 
about how to realize basses that have no 
figures, one of the principal problems 
performers who work with tliis reper
tory face. As ilie title implies, tl1e use of 
ilie ilieorbo was still common in ilie pe
riod of iliis treatise, and Delair provides 
much advice as to how to use this in
strument in realizing bass patterns. For 
example, at one foint Delair notes iliat 
the performer o tl1e theorbo need not 
always observe the inversion of the 
chord because of ilie instrument's limi
tation of range. 

Delair's sensitivit)' to practical mat
ters is balanced by his theoretic acu
men. He discusses suppositions (or ilie 
substitution of a consonant note for a 
dissonance) with remarkable clarity, 
providing one of the most important 
considerations of the topic in the pe
riod. He also gives an intriguing circle of 
accidentals to help witn the vexing 
problem of enharmonic equivalents 
caused by meantone temperament. He 
is also one of ilie first writers to sreak of 
transposition in ilie way we do toaay. At 
one point he states: "In general musical 
terms, a fiece is called transposed if, by 
means o sharps or flats, it is higher or 
lower than it should be naturally, 

thereby altering the natural order of the 
notes in relation to the tones and semi
tones." (]_). 73) Clearly Delair was a mu
sician ana tl1eorist of ilie first order. 

Charlotte Mattax has given us a read
able and clear translation, with many 
footnotes to explain some of the occa
sional obscurities. There is, in addition, 
a long opening commentary in which 
Mattax puts tFiis treatise in historical 
perspective and provides definitions of 
key terms. During this portion of the 
book Delair's procedures are compared 
with those of his contemporaries, 
thereby showing the reader how the 
French practice differed from ilie Ital
ian. The addendum from ilie 1724 edi
tion of this treatise is included at the 
end, showing how the treatise evolved 
as styles changed. This addendum 
demonstrates iliat chromaticism was in
creasingly in vogue and iliat Delair led 
ilie way in giving sensible advice on how 
to realize com_pfex harmonies. All in all, 
iliis book will 6e valuable to iliose inter
ested in ilie French baroque, botl1 from 
the theoretic and practical points of 
view. 

-Enrique Alberto Arias 
Chicago, IL 

Music for Voices and 
Organ 
by James McCray 

New materials for the choral 
conductor. 

Verbal communication about music is im
possible except among musicians,. 

Virgil Thomson 
The State ofMusic, 1939 

As a teacher, I usually begin a new 
class or choir with a 51uestion: "What 
does music mean?" or' What is ilie true 
purpose of music?" Generally, this 
launches an engaging discussion in 
which ilie students offer surface obser
vations, and ilien as ilie probing contin
ues, move into new derilis ortl10ught 
about our lovable, improbable art. Most 
have never reallx considered those 
questions. Sam Adler often talks about 
music in ilie context of "from womb to 
tomb"; simply put, it is always iliere. 

As conauctors, and particularlx 
church choir conductors, our amount of 
rehearsal time is at a premium. Unlike 
oilier groups who enjoy long periods of 
time on ilie same music, church choirs 
usually meet once a week and prepare 
for a performance of several service 
items in that 60-90 minute rehearsal. 
This would suggest tl1at 
1. The conductor needs to be a super 

organizer, planner, and rehearsal 
tec1m1crnn. 

2. There is not much time for anything 
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else in the weekly choir meetings. 
Therefore, the church conductor is not 
only looking for new music, but also for 
materials tliat will aid in pre-rehearsal 
preparation, ultimately reducing re
hearsal time. 

All of us, whether professional' or 
novice directors, should seek out and 
use materials that will improve our plan
ning and rehearsals. We should attend 
workshops, visit other churches, talk 
with colleagues, etc. to see what other 
ways are available to improve our own 
situation. It is suggested that church 
choir directors figure out exactly how 
much time they are spending each week 
on accomplishlng their job. This would 
include rehearsals, preparation, meet
ings, services, etc.; tlien work out a grid 
for percentages in diverse categories. At 
that point, tliey should identify a reason
able percentage for themselves (i.e., 
5%, 10%, ?) that should be spent each 
week in refueling for growth. Then, or
ganize schedules to include that amount 
of time for reading, studying; and/or ob
serving. If this' is done over a period of a 
year I am confident that one will have 
changed for the better. Without a for
mal _plan or schedule, most people will 
let this phase of their work merely hap
pen when it happens. 
- Usually this monthly missive is de
voted to new choral music. This month, 
reviews are devoted to materials which 
ma)' help in diverse phases of choral 
work. It, as I suspect, people identify 
som_e of the most satisfying times of 
their life as those years of college when 
they were learning, then why not make 
that process a natural part of the weekly 
activities? For 16 years I served as a de
partment chairman in three universities; 
at some point during the da)' (often 
lunch), I would escape the madness of 
the routine by reading. It was a sanctu
~ of sanit)' for me, and I recommend 
that each of you set a personal growth 
goal that can be attained through pri
vate study/reading of professional mate
rials. To start you on your way, notice 
the excellent new book on performing . 
Handel's Messiah below; most churcii 
choirs perform something from this 
monumental composition and finding 
new ideas on· it should be of value to ev
eryone. Happy reading! 

A Practical Guide for Performing, 
Teaching, and Singing (The) Mes
siah, Leonard Van Camp. Roger 
Dean Publishing Company, 
30/1004, $24.00 (paperback re
source). 

In addition to this book, companion 
items include a vocal score, a conduc
tor's score, instrumental parts, and a 
CD/cassette performance. This new edi
tion is compatible with the G. Schirmer 
edition, permitting partial replacement 
of old copies. Van Camp's approach to 
this masterpiece begins by dispelling 
Messiah myths. The oody of the book 
goes through each piece .and offers use
ful suggestions for how to teach (learn) 
it. The 53 movements each receive 1-2 
pages (with musical examples) of com
mentary. Often Van Camp corrects lin
gering errors, explains reasons for his in
terpretations, and provides information 
that will enhance any rehearsal. 

Other features include abundant ap
pendices on related topics such as Don 
N euen' s suggested tempi, places often 
missed in choruses, scripture refer
ences, timings, etc. For anyone who is 
going to perform this work; or sections 
of it, this book would be a most useful 
resource. Van Camp's approach is prac
tical yet scholarly. The 230 pages give 
new insights, background, and_ anecdo
tal information that will enliven any re
hearsal. 

This book is highly recommended. It 
will be used over and over again, and 
each time the music is rehearsed or per
formed you will be thankful for invest
ing in it. The layout, graphics, and nota- _ 
tional features are superb. It is 
organized for easy reference. It is what 
its title indicates, "a practical guide." 
From cues for standing and sitting to 
hints for accompanists, this resource 
will make your next Messiah perfor
mance easier and better. 
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The Shorter New Oxford Book of 
Carols, edited by Hugh Keyte ana 
Andrew Parrott. Oxford University 
Press (hardback or paperback), no 
price given. 

to his legacy. It includes chapters bx 
various authors on three broad areas of 
his work: 1. Ministry of the Word, 2. 
Ministry of Music, 3. Ministry of 
Hymnody. In each cha_pter, the au
thors-who include people such as Alec 
Wyton, Fred. Pratt Green, Carlton 
Young, and many others-offer per
sonal and broad views on diverse as
pects of those three main categories. 
This book is interesting reading, well 
documented, and serves as a lasting 
tribute to Erik Routley. 

carefully €:dited (no arranging), with 
fine attention to identifying editorial ad
ditions. 

This recent edition of carols contains 
widely-known works. The editors pro
vide historical notes, translations, and 
performance suggestions for each of the 
122 items. The book is organized into 
several sections such as composed car
ols, traditional carols, European carols 
1550-1700, etc. Most of the material is 
music with limited commentary. It is a 
beautiful book, certain to be useful to 
directors and singers. Each entry is 1-2 
pages in length with larger notes making 
reading easier than the older collection. 
A deligntful addition to any library. 

Rejoice in the Lord ( Choral Master
works from the 15th-18th Cen
turies), numerous editors; recorded 
by The Cathedral Singers, Richard 
Proulx, Conductor. G.I.A. Publica
tions, Inc., scores: $11.95; CD: 
$15.95; cassette: $9.95. 

The recordings feature a small gi:oup 
of singers and-have a lovely quality. 
Many of the settings are recorded here 
for the first time. At a time when con
_ductors are bombarded with reqordings 
of new published (often trite) choral 
works, these settings will offer quali!J 
literature and an opportunity to study 
them through fine performances. A 
lovely addition to a church choir's 
repertoire. 

New Handbell Music 

Duty and Delight: Routley Remem
bered, edited by Robin A. Leaver 
and James H. Litton. Hope Publish
ing Company, (hardback) $18.50. 

These 18 choral scores are published 
separately and are included in the Ars 
Antiqua Choralis series of G.I.A. Latin 
and English versions are provided for 
the works by-such composers as Byrd, 
Viadana, Dufay, Monteverdi, and oth
ers. The texts pertain to various times in. 
the church year. The choral settings are 

Deep River, arr. Kevin McChesney. 
Theodore Presser Company, #114-
40642, $2.00, for 2-3 octaves of 
bells (E+). 

Erik Routle)' represents one of the 
true leaders in the area of church music. 
Following his death in 1982, this book 
was conceived and written as a tribute 
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GREAT SWELL 
16 Contra Gemshom 16 Bourdon dowc 
8 Principal 16 Violone 
8 Rohrflote 16 Violone Celeste 
8 Gemshorn 8 Geigen Diapason 
8 Flute Celeste II 8 F!Ote bouchee 
4 Octave 8 F!Ote Harmonique 
4 Spitzflote 8 Salicional 
4 Flute Celeste II 8 Voix Celeste 

22;, Quinte 8 Voix Celeste (-) 
2 Super Octave 4 Principal Conique 
2 Waldflote 4 F!Ote ii fuseau 

Mixture IV • 4 Salicet 
Scharf III 4 Salicet Celeste 

16 Posaune 22;, Nazard 
8- Trompete 2 F!Ote ii bee 
8 Cromome 1'/, Tierce 
4 Klarine 1 Sifllet 

Tremulant PleinJeu IV 
8 Trompette en 16 Cantre Trompette 

Chamade 16 Cantre Basson 
16 Vox Humana SOLO 
8 Trompette 

8 Diapason 8 Hautbois 
8 Flauto Mirabilis 8 Vox Humana 
8 Viola Pomposa 4 Clairon 
8 Viola Celeste Tremulant 
4 Octave 4 Swell to Swell 
4 Concert Flute Unison Off 

GrandJeu VI 16 Swell to Swel! 
16 Bombarde 8 Trompette en 
8 Trompette Chamade 

Harmonique 
8 Como di Bassetto 
8 French Hom 

CHOIR 

16 Quintaton 
8 Holzgedackt 
8 Erziihler 
8 Erziihler Celeste 
4 Spitzprincipal 
4 Koppelflote 
4 Erziihler 
4 Erziihler Celeste 

22;, Nasat 
2 Oktav 
2 Blockflote 

1'/, Terz 
11/, Quihtflote 

Cymbale III 
16 Dulzian 
8 Kleine Trompete 
8 Cor Anglais 
4 Rohr Schalmei 

Tremulant 
8 Tiompette en 

Chamade 

SECOND 
VOICES 
(CHOIR) 

Orchestral Flute 
Clarinet 
Brass I 
Brass II 
Orchestral Oboe 

A fairly straightforward setting of the 
spiritual. Two verses, with the second 
taking on additional harmonic material 
and somt: table_ dampening. 

PEDAL COUPLERS 

32 Cantre Basse 8 Great to Pedal 
32 Cantre Bourdon 8 Swell to Pedal 
'32 Cantre Violone 4 Swell to Pedal 
16 Diapason 8 Choir to Pedal 
16 Bourdon 8 Solo to Pedal 
16 Violone 16 Swell to Great 
16 Lleblichgedackt 8 Swell to Great 
8 Octave ·4 Swell to Great 
8 Violoncello 

Choir to Great 8 8 Gedacktflote 
4 Choral Bass 8 Solo to Great 

4 FlOte ouverte 16 Swell to Choir 

2 Zauberflote 8 Swell to Choir 
Mixture N 4 Swell to Choir 
Scharf III ,8 Solo to Choir 

32 Cantre Bombarde 8 Solo to Swell 
32 Kontra Fagott 8 Ancillary to Pedal 
16 Bombarde 8 Ancillary to Great 
16 Fagott _ 8 Ancillary to Swell 
8 Trompette 8 Ancillary to Choir 
4 Clairon 
8 

MIDI to Solo 
Trompette en 

MIDI to Swell Chamade 
MIDI to Gr.eat 

ANCILLARY MIDI to Choir 

Chrysoglott 
MIDI to Pedal 

8 Harpsichord 
4 Harpsichord 

Handbells 
Celesta 
Harp 
Chimes 

4 Clairon Call or write for free audio tape. ~(©~~ Tremulant 
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The New Grove 
Dictionary of 

Music and Musicians 
Ralph Downes (1904-1993) 

6th edition, edited 
by Stanley Sadie 

The New Grove is the world's greatest 
music encyclopedia. The culmination of 
12 years of work, this 20-volume set is 
packed with information on the history 
and development of music, musical 
forms, terms and definitions, instru
ments, musical cities and, above all, com
posers and performers. 

The New Grove's analysis of church music 
and musicians is unique: major articles 
include: 

The Organ: 87 pages 
Psalms & Psalmody: 63 pages 

Hymn: 16 pages 
Notation: 88 pages 

Heinrich Schi.Hz: 37 pages 
Palestrina: 19 pages 

The Bach Family: 104 pages 

Take advantage of the best offer since 
publication: order your set of The New 
Grove before May 31, 1994 and save $800 
off the list price of $2,300 - you pay only 
$1,500. Or spread payments over one 
year interest free - you still pay only 
$1,500! For further details call us today. 

Grove's Dictionaries of Music, Inc. 
49 West 24th St., 9th floor, 
New York, NY 10010-3206 

800-221-2123 
(212-627-5757 in NY State) 

Fax 212-627-9256 

The New Grove and Th, New Grove Dictioru,ry of 
Music and Musicians are registered trademarks of 
Grove's Dictionaries ol Music, Inc. .fD4 

Jlfmtcq.er ®rgan <!Inmpattt! 
441 Main St. Biddeford, ME 04005 

• Affordable New Instruments 
• Rebuilding & Restoration 
• Professional Maintenance 

Robert R. Faucher 1-800-370-PIPE 

PAUL FRITTS & CO. 
ORGANBUILDERS 

630 East 121 st Street 
Tacoma, WA 98445-3030 

(206) 535-3374 

JOHAN NUS· 
Classical Organs for 
Home, Concert hall and Church 
Dealer Information: 
P.O. Box 66498 Chicago IL 60666 

11040 West Bluemoud Roa•. Wapalosa, W-iaconl!IUI ,3226 

(414) 171-8966 

An appreciation by Mark Buxton 

Ralph Downes, who passed away on 
Christmas Eve, 1993, was undoubtedly 
one of the British organ world's most 
versatile and remarkable figures. Born 
in Edwardian England's fledgling 
days-a mere three years after the 
death of Queen Victoria-his powerful 
influence as a scholar, teac11er and 
organ designer will continue to be felt 
we11 into the twenty-first century. 

Born in I)erby, Ralph Downes be
came Organ Scholar of Keble College, 
Oxford, in 1925. Prior to this, he had 
studied at the Royal College of Music 
from 1923, and had served as Assistant 
Organist of London's Southwark Cathe
dral. On graduating from Oxford in 
1928, he was appointed Organist and 
Director of Music of Princeton Univer
sity Chapel. He was the first organist of 
its famous op. 656 Skinner, and took 
part in the inaugural concert on 13 Oc
tober 1928, playing Franck's E-Major 
Chorale. 

The following year, Downes married, 
and, in 1930, was received into the 
Roman Catholic Church. His subse
quent appointment in 1936 as Organist 
of Brom2ton Oratory-London's most 
fashionaole Catholic place of worship
he ral de d a long and distinguisned 
tenure, illuminated by his faith and de
votion to the Church. In addition to 
over four decades of outstanding musi
cal service at Brampton, Downes was 
responsible for the installation of the 
two noted organs there: the three-man
ual J.W. Walker in the Oratory itself, 
and the two-manual Flentrop in the Lit
tle Oratory. 

In 1948, Downes was invited to exe
cute the design and oversee the con
struction of the new Harrison & Harri
son instrument for London's Royal 
Festival Hall. When his proposed tonal 
scheme-revolutionary, oy British stan
dards of the day-was unveiled, it had 
eyel;>rows twitching and set ton_gues 
wagging.' And when it was revealed-that 
certain sto_ps (especially reeds) were to 
be voicecf not by Harrisons but by 
Frenchman Louis-Eugene Rochesson, 
British hackles were well and truly 
raised. The combination of a continental 
voicer and a healthy dose of neo-classi
cal design produced a lethal cocktail in
deed. 

A perusal of Laurence Elvin's The 
Harrison Story and Charles Callahan's 

. The American Classic Organ, A History 
in Letters gives some idea as to the op
position that Downes faced; this ranged 
from tactfully-couched criticisms to bil
ious ad hominem attacks. The battle 
raged in the British musical press, and 
even spilled over into the haITowed cor
respondence pages of that most august 
organ, the London Times. Neverthefess, 
Downes bravely stuck to his guns, and, 
in spite of all that has been said about 
the llFH instrument, it has fulfilled its 
many roles with remarkable versatility 
and success since its inauguration in 
1954. .. . , 

Although proud of the instrument, 
Downes was oblivious neither to its 
teething problems nor its subsequent 
growing pains. Over the years, further 
fine-tuning and adjustment was carried 
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out under his eagle eye. His 1983 auto-. 
biograph):', Baroque Tricks,' gives a de
tailed and frank account of the project, 
recognizing both triumphs and mistakes 
with refreshing candor. Many have seen 
him as overly-protective of the instru
ment; to some extent, this is true. We 
should remember, however, tl1at much 
pf the criticism leveled at both organ 
and designer was not only unpleasant· 
but also wide of the mark. In the face of 
dissent, Downes took full and final re
sponsibility for the RFH organ; ye~ he 
insisted on sharing the gl01y and giving 
credit where it was due, especia1ly to 
those who had given freelx of tl1eir time 
and expert advice. Such behavior was 
typical both of his fearlessness and gen
erosity of s_pirit 

While tlie RFH instrument was the 
best-known and most controversial of 
Downes' achievements as an organ con
sultant, it should not be allowed to over
shadow his other contributions to organ 
design. Of these, one should mention 
the Fairfield Halls, Croydon; the Cathe
.drals of St. Albans and Gloucester; 
Brampton Oratory; Paisley Abbey; and 
Cardiffs St David's Hall. 
• He held strong views on tonal mat
ters, to be sure, some of which were 
highly individual. A bold innovator witl1 
forthright opinions always attracts more 
detractors tlian does the timid, noncom
mittal creature; rather than crying into 
its beer, the organ world should give 
thanks that Ralpli Downes sought not to 
emulate Caspar Milquetoast. The 
coura_ge of his convictions was sup
portecfby an artistic integrity sadly lacl<
ing in too many organ consultants, botl1 
past and present 

In addition to his formidable schol
arly and intellectual powers, Downes 
was a gifted player who explored the in
strument's literature with comprehen
sive authority. His programs were guar
anteed to be of interest; likewise their 
execution, which always evinced abun
dant good taste. This is not to if?ply that 
his 2Iaying smacked of the effete; in
deed, he had little time for playing 
which was nothing more than highly 
polished. As he noted in the preface to 
his autobiography: 

... unrelieved refinement ... can in 
practice mean only unrelieved boredom 
and artistic sterility .... Those of us who 
have heard Paul Badura-Skoda's 
Beethoven, or Paderewski's Liszt or 
Chopin, or Michael Howard's or Allan 
Wicl<s' choristers, can. testify: truly 'safety' 
in musical instruments or music-making is 
only for fools or cowards!' 

Downes was not one to kowtow to the 
prescriptions and proscriptions of the 
organ world's Politically Correct. He 
played the staples of organ literature, 
but also programmed lesser-known, al
most unfashionable fare: Vierne's Fifth 
Symphony ... Reger's o_p. 73 Variations 
& Fugue on an Original Theme ... the 
Schoenberg Variations. Under his fin
gers, music of all periods rang with 
equal conviction and innate sense of 
style, whetl1er a radio broadcast of Bach 
from the RFH'. or a recording of French 
music from Brampton Oratory includ
ing works by Francl< and Tournemire. 

Downes demonstrated exceptional 
sensitivity and insight in his service play
ing. Although he officially retired from 
the Brampton organ loft in 1977, he 
continued to .grace services there with 
his art for many a xear. I well remember 
attending a splendid Sunday afternoon 
recital at Westminster Cathedral by his 
brilliant successor at t'he Oratory, 
Patrick Russill. After the concert, I 
asked Patrick whether he would be 
dashing back for Vespers at Brampton: 
"No, Ralph Downes is playin_g," was the 
reply, "and if you hurry you'lrbe able to 
hear him improvise. You won't be disap
pointed, I £rDmise." Never were truer 

words spoken! The journey to Bramp
ton-at breakneck speed-was re
warded with uncommonly exquisite 
playing. The imrrovisations were cre
ative, making a telling but never self-ag
grandizing contribution to the liturgy; 
and the Postlude was a perfect amalgam 
of finesse and fire. Downes was a 
Roman Catholic liturgical organist par 
excellence. 

As organ professor at the Royal Col
lege of Music, Downes taught many of 
Britain's foremost organists, including 
stellar figures such as Nicholas Danby, 
Nicolas Kynaston, Gillian Weir, John 
Scott and Thomas Trotter. 

I had the pleasure of meeting Ralph 
Downes on numerous occasions during 
the 1980s. Although somewhat frail in 
appearance, he possessed exceptional 
energy: it was quite an effort to keep 
pace with him as ne scunied along, brief~ 
case and umbrella in hand, dispensii;ig 
common sense and advice in good mea
sure. His rapier intellect was undimmed 
by the passage of time; his memmy was 
phenomenal. And the twinkle in this exe 
was ever endearing. Criticisms were al
ways constructive, never mean-spirited. 
He had a delightful sense of humor, and 
his generosity was boundless. . 

Giles Bryant, Organist and Master of 
the Choristers of Toronto's St James' 
Anglican Cathedral, attests to this. "My 
recollections of Ralph Downes ~o back 
to my schoolboy days," he says, 'when I 
would visit Brampton Oratory as often 
as possible. I was a real nuisance, and 
I'm sure Downes must have wanted to 
flee when he spotted me lurking in tl1e 
church. But he was exceptionally kind to 
me, and would let me come up into the 
loft during services. I remember tl1at he 
played from a words-only copy of the 
hymnal: he knew the tunes from mem
ory. All this was around the time of the 
RFH installation, and he would discuss 
in great detail the various problems they 
were having with the organ. He was a 
delightful man, and a great musician." 

A few days before emigrating to 
Canada in 1989, I met Downes for the 
last time, and, as it happened, quite by 
chance: I was leaving a London restau
rant as he was coming in. We stood out
side, and he spoke for about twenty-five 
minutes or so about his experiences in 
North America during his Princeton 
days. I remember it being a bitterly cold 
evening, although he seemed less af- ' 
fected 6y it than l was. It was worth the 
discomfort, 9f course. Here was a man 
who had made history, a world
renowned musician, delaxing his 
evening.meal in order to share his recol
lections with-and offer advice to-a 
young hopeful! 

His contribution to music was vast 
and enrichin_g. Besjdes his teaching, 
consulting and-concertizing activities, lie 
was organist to two of tl1e English capi
tal's major orchestras, the London Plill
harmonic and Philharmonia. Brampton 
Oratory named him Organist Emeritus, 
and the Royal College of Organists 
made him an honorary Fellow. Among 
his numerous honors and awards, a 
Papal Knighthood and CBE (Comman
der of the British Empire) were telling 
symbols of recognition and respect from 
Church and State respectively. His wife, 
Agnes, rredeceased him in 1980; he is 
survived by his. son, Professor Kerry 
Downes, an art historian. 

Ralph Downes was a true Christian 
gentleman. Requiescat in Pace. 

(The writer wishes to thank Dr. Giles 
Bryant for his contribution to this obitu
ary.) 

Notes 
l. While-the scheme may been a bolt from the 

blue as far as the British organ world was con-
. cerned, it is interesting to note G. Donald Harri
son·s comment to Ralpn Downes in a letter dated 
1'1 January, 1949: "What you are proposing to do 1 
have been experimenting with since 1935 at the 
Groton School" (Charles Callahan: The American 
Classic Organ, p. 276.) Yes, this does show how far 
the British organ scene lagged behind its American 
cousin; but it also bears great testimony to the vi
sion and genius of G. Donald Harrison-a point 
which cannot be emphasized too often. 

2. Published by Positif Press, Oxford. 
3. Baroque Tricks, p. 8. 
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OrganNet-Pipe Dreams Fulfilled Herbert Huestis 

Background 
In the May issue of 1990, an opti

mistic article appeared, entitled, "Or
ganists, technicians and builders: Step 
into the future-Let the trade wincfs 
blow with electronic mail." At that time; 
there was little activity for organists on 
the computer networks and tnis article 
was an attempt to see if the winds of 
change were indeed blowing at all. 
There was a good response and a ~eat 
deal of interest in _the subject of elec
tronic mail. A number of letters came 
in, mostly from organ technicians. Sev
eral organists inquired and started using 
E-mail for the frrst time. 

THE DIAPASON In-Group Forum was 
set up as a round table to stimulate this 
new form of communication. There 
were several inquiries about a "Forum" 
such as may be found on Com:i:mServe, 
Genie and other bulletin boara.s. Alas, 
none existed, but there was the hope 
that something would come up. After a 
false start or two, it did, with the hard 
work of Dave Schutt, a retired Pacific 
Bell Telephone engineer and theatre 

, organ entliusiast in Southern California, 
ana Ben Chi, a network programmer at 
SUNY, the State University of New 
York at Albany. 

"OrganNet," as Dave Schutt called it, 
is operating today with over 200 partici
pants. It started in the Fall of 1992 with 
fewer than 40. It'took a giant leap for
ward when Ben Chi, director of com
puting and network services at State 
University of New York at Albany, set it 
up on a "listserver," a program that redi
rects all the incoming and outgoing 
messages. Today, OrganNet is one or 
thousands of forums on the vast "Inter
net" electronic mail system that con
nects universities and other institutions 
world-wide. This network has electronic 
fingers that reach into every nook and 
cranny where there is a computer, 
phone, and modem. 

Description 
A computer network is an interesting 

mix ofpeifomiers and spectators. It is a 
three ring circus where the most inter
esting events of the day may not be in 
the busiest ring. The action may appear 
to be in one place, with ·snappy com
ments and voluminous chatter com
manding attention, while conversations 
of real interest may be in a side show 
that is quietly going on in the back
ground. Lightheartea stuff bubbles to 
the surface in the form of postings like a 
"Treckie Christmas Carol;" while else
where organ specifications are being 
hotly debated. 

The individual message is the essence 
of OrganNet. A series of messages on a 
general topic is called a "thread." Each 
message is sent in individually, often as 
a reply to another message. This can get 
fairlj complicated. So that exchanges 
may be read "in order, an original mes
sage. will be quoted, with the reply fol
lowing. The whole business will be 
taken up again in subsequent dialogiies .. 

OrganN et messages are grouped to
gether in "digests." For each digest, 
there is a table of contents, marked 
"Topics of the. day." These digests may 
be scanned with almost any "text 
search" program for particular-topics. 

Highlights 
Every "user" of the OrganNetwill ap

proach the bulletin-:board'.in a different 
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way. A topic may grow out of a conver
sation between two individuals. Since it 
~s posted on the 'Net, anyone may join 
m. 

A number of events have hi~ghted 
the OrganNet forum. One of the most 
dramatic was the auction of M.P. Moller 
assets in Hagerstown, MD. This is just a 
bit of the very fine account given by 
Larry Chace, a network programmer in 
Etna, New York. 

I have just returned from the Moller 
auction and thought that a report might be 
of some interest to some folks. The sum
mary is: 600 miles of driving (150 in a win
ter storm) and all of my money is intact. 
Even though it proved impossible to buy 
anything, it was still worthwnile. 

We little guys were simply out-gunned, 
but that is the way it goes at an auction. 
Some folks did ok; I saw one small builder 
buy an entire voicing room for $250. 

The place was packed, even on "organ 
day." And the place is simply stupendous! 
Pictures like in Dave Junchen's l:iook can
not do it justice. It just reeks of history and 
of the 11,000-odd organs that Moller built 
. . . the running list from opus 8000 or so 
stopped with 11,838, a 3-manual, 60-knob 
for First United Methodist in Tucker 
Georgia (this entry was dated 4/9/92). 

Things like that cast everything into 
perspective; we were there to buy wliat we 
coula, but this was also a funeral. 

The Los Angeles earthquake brought 
in some dramatic accounts and must 
have riveted the interest of many read
ers .. Here are some excerpts: 

Date: Wed, 19 Jan 1994 05:44:00 BST 
From: John Ledwon 
<j.ledwon@GENIE.GEIS.COM> 
Subject: LA Earthquake 

Greetings from Hell. The p9st 36 hours 
have been an experience I don't want to 
repeat. As a native Californian I thought I 
KNEW what an earthquake was. Boy, was 
I wrong! I had absolutely no idea what a 
BIG earthquake felt like. I was extremely 
fortunate to suffer virtually no damage .to 
house or organ ... probably in part due to 
the fact the house foundations were 
blasted out of solid rock. I feel foolish 
complaining when I suffered nothing other 
than being a day late in putting the Style 
D Wurlitzer in the storage area which was 
about a mile from the epicenter of the 
quake: I lost my power for about 11 hours, 
nothing compared to t_hose that still don't 
have power to this date. Damage is now 
above 1,000,000,000 dollars and ex
pected to rise. Two theatre organs (sorry 
you classical guys ... I haven't heard 
anything yet) were damaged. Ken Rosen, 
who has a 2/8 Wurlitzer had a leg of his 
solo chest collapse. and take out the three 
ranks on the chest. He said it looked like a 
bomb went off in the chamber. The 
biggest loss known so far is San Sylmar 
which evidently suffered over 5 million -
dollars damage. I pass this as a RUMOR 
as I haven't personally been able to con
firm this information. 

Fire, floods, earthquakes, riots, 
drought, what's next ... the second com
ing? 

• 
Dqte: Sat, 22 Jan 94 19:11 PST 
Tei: Pipe Organs and Related Topics 
From: Alden Ashforth 
Subject: Re: Carterbook and LA Quake 

Regret to tell yo1.1, that the Sktnner 
organ at Royce hall is a disastrous mess 
like a lot else around here. (Coming to 
you from less than a mile from the epicen
ter, and at about a 15 degree tilt, as my 
computer desk partially collapsed.) A 
friend who is a UCLA music professor 
spoke today with Tom Harmon, the Uni
versity Organist, who reported that the 

organ is in sad shape. 32 _ ft. Bombards 
collapsed and fallen over, whole ranks of 
pipes scattered about, and probably 
worse. How much wors.e will take time to 
determine, but any way it turns out will be 
bad. And such a shame, considering that 
it underwent a major renovation just a few 
years ago. 

Date: Sun, 23 Jan.1994 05:41 :00 BST 
From: John Ledwon 
Subject: LA Quake Update 

Just a quick update on damaged or
gans in LA: 

UCLA Royce Hall Skinner ... damaged 
beyond repair, proscenium cracked pipes 
hanging .down, etc. 

San Sylmar Wurlitzer ... major dam
age .to building and organ, bass pipes 
crashed into manual chest. 

Crystal Cathedral ... very minor dam
age_, main wind line broken and some 
pipes fell out of chest. 70 miles /from the 
epicenter. 

Over 25 churches with pipe organs 
severely damaged ... 75% of Santa Mon
ica churches damaged, 

• 
Date: Fri, 17 Feb 1994 
From: Herb Huestis <10771.1047@com
puserve.com 
Subject: LA quake and sprinklers from hell 
. A cold shower for the big Casavant at 
Bel Air Presbyterian? 

I heard today from some folks in 
Bellingham (WA) that the new Casavant 
in Bel Air Presbyterian was severely dam
aged by an errant sprinkler system that 
popped off, due to the. earthquake. 

Any confirmation on that? 
Fire marshalls all over the country 

seem to be waxing VERY enthusiastic 
over sprinklers, but must they be placed 
IN the organ .loft?. This has to be utter 
nonsense and a complete waste of 
money. One question is: will the vibration 
from the organ set off the sensors, and is 
that what possibly happened at Bel Air? 

Folks in the know say that if some nut 
• wants sprinklers in the organ, you can 
easily get a variance, because there is _no 
data to prove the organ will NOT set them 
off. Now.or 50 years from now. 

Topics 'Of the Day 
Here is a sampling of "Topics of the 

Day.'' A quick scan shows that there is a 
very wide range of interests and topics 
discussed ... 

- 80th birthday for Richard Purvis (7) 
- A Performance Practice Query 
- Bach symbolism/numerology (2) 
- Bad business practices 
- Benefits of cow bone 
- Beyond pizza organs 
- Books on organ_ building 
- Broadcast of, Casavant Opus 400 

- - Casavant Freres Opus 400 (stop list) 
- Catholic singing (3) 
- Chicago Stadium organ update 
- Christmas Organ Music 

- Compline at St. Mark's 
- Concert reports 
- Congregational singing 
- Crozier birthday bash 
- Diode+resistor relays 
- Encyclopedia of the American Theatre 

Organ, v.3 (2) 
- Expression vs. Pedal Activity (2) 
- George Wright Recordings (2) 
- Help in reducing wind noise 
.,- Hook and Hastings 'stock model' instru-

ments • 
- LA fires claimed another organ 
- LA quake update 
- List of Subscribers 
- Mail ordering organ and choral music (4) 
- Medieval pop music 
- Michael Murray 
- More stupid stops 
- Non-traditional organ use/Keith Jarrett 
- Non-traditional organ use - MIDI (2) 
- Notation software 
- NYC Mander organ (2) 
- Organ and flute/violin/percussion 
- Organ Resources 
- Organs of Western Australia (4) (spec) 
- Organs that sound good 
- Outdoor organs 
- Page-turning perils 
- Picking on builders (2) 
- Pipe Organ in Rock Music 
- Pipedreams theatre organ program (2) 
- Playing legato (2) 
- Publishing articles in Periodicals 
- R. Vaughan Williams 
- Recital (Charles Callahan) and Stoplist 

(Rollins College) 
- Recital Report (T. Murray) and Stoplist (BIG 

Schantz) 
- - Recordings of Schnitger organs (long) (2) 

- Reinberger Sonatas 
- Residence organs and other flights of fancy 
- Residence organs (do-it-yourself) (3) 
- Residence Organbuilding Parade 
- Resultants and American organs 
- San Petronio disk 
- Schnitger spec 
- Sheet music on the internet 
- Short list of Organ/Sax works (2) 
- Silence of the blowers (2) • 
- Silent film scores (forwarded message) 
- Silly stops (8) 
- Skinner/Harrison at Mother Church [Boston] 
- Stupid stops (3) 
- The right way to unify (Schlicker stoplist) 
- Transcription News (2) 
- Tremolo adjustment 
- Truth in advertising (electronic instruments) 
- Wurlitzer church organs (2) 

Care to join in? ■ 

To be added to the OrganNet mailing list, 
send a message to: 
>INTERNET: listserv@albany.edu -
The subject line is left blank and the fol
lowing message is posted: 

SUB PIPORG-L (your name) 
That is all you need to say. PIPORG-L is 
the formal name of the OrganNet e-mail 
system. The listserver will send a greeting 
and tell you how to post messages. (E
mail networks depend on a "listserver" to 
distribute incoming and outgoing mes
sages.) 

After you subscribe, you will use this 
address: 

PIPORG-L@albany.edu 
The only time you will contact the "list

server" will be to change some element of 
your subscription. Or to get disconnected 
from the system. 

A radio rrogram for 
the king of instruments 

APRIL. 
I 

#9414 Curley Cues ... conversations with and performances by the 
outspoken and charismatic American virtuoso Carlo Curley, a huge 
talent on.the international pipe organ scene. Recordings from Royal 
Festival and RGyal Albert Halls in London, Century II Convention 
Center in Wichita, and Girard College in Philadelphia are featured. 

#9415 From Russia With Love .. an introduction to some of the little
known organ repertoire of Russian composers, including 
interpretations by Keith John, Tatiana Sergeieva, Boris Romanov, 
Alexei Fiseisky and Harry Grodberg. • 

#9416 ·Pomp and Pipes! .. , powerful music for organ, winds, brasses and 
percussion, played in concert by Paul Riedo and the Dallas Wmd 
Symphony, ·conducted by Frederick Fennell, including works by 
Percy Grainger, Alfred Reed, Ron Nelson, Widor and Karg-~lert. 

#9417 . Buxtehude -and Bach at.Holy Cross College ... performances by 
James David Christie, the Ensemble Abendmusik, and Wolfgang 
Rilbsam on the historically informed Taylor & Boody pipe organ in 

. Worcester~ Massachuse~. 

PIPEDREAMS is a weekl)' radio. series produced by Minnesota 
Public Radio and broadcast over stations of the American Public 
Radio network. For more iii:formation, contact your local public radio 
station, or call APR at 612-338-5000. 
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The published organ works 
of Heinz Wunderlich 

Heinz Wunderlich is no stranger to organ music. Famous all over the world as a 
concert organist, he is somewhat less well-known as a church musician and a 

composer of organ and church music. Beginning in 1961, Wunderlich has come to 
the United States on extensive tours, championing the organ music of Johann Se
bastian Bach and Max Reger. This article is the result of an interview with Profes
sor Heinz Wunderlich which took place on Tuesday, July 7, 1992, at the composer's 
home in Grosshansdorf, a small suburb northeast of Hamburg, Germany. Tiie goal 
of that discussion was to shed light on his newly published organ works." 

Heinz Wunderlich was born in 1919 
in Leipzig, a city known for its great 
musica1 tradition, including its associa
tion with Johann Sebastian Bach and 
Felix Mendelssohn. Wunderlich began 
his music education at the age of sixteen 
and was only twenty when he passed the 
final examination in organ pfaying and 
improvisation at the Hoclischu[e for 
Musik in Leipzig. He graduated with 
highest honors, having studied organ 
with Thomaskantor Prof. Karl Straube 
and composition with Johann Nepomuk 
David. For fifteen years Wunderlich 
was Kirchen m usiker ( Organist/Choir
master) of St. Moritzkirche and also In
structor for Organ and Cembalo at the 
Lutheran Church Music School, both of 
Halle, the ciry where George Frederick 
Handel was born. In 1950, Wunderlich 

f erformed the complete organ works of 
. S. Bach in a series of twenty-one 

recitals. He promoted the organ works 
of Handel, and became widely known 
for his interpretation of Max Reger's 
organ music. In 1958 Wunderlich left 
the East German zone, and became Di
rector of Music at the famous St. Jacobi 
Church in Hamburg. He held this post 
until 1982, presiding over the large Arp 
Schnitger organ, which dates from 
1689-93. Simultaneously, Wunderlich 
was chief professor for organ at the 
Staatliche Hochschule for M usik in 
Hamburg, a post he held until 1990. 

Compositions have been products of 
every facet of Heinz Wunderlich's pro
fessional life. He has written organ 
music and choral music for a variety of 
sacred and concert usages, and has re
cently arranged for the publication of six 
of his organ compositions. We shall ex
amine the historical chronology, musical 
style, and compositional directive of 
each of these compositions. All of the 
works are published by Editio Musica 
Budapest, J>.O. Box 322, H-1370, Bu
dapest, Hungary (U.S. agent Boosey & 
Hawkes, New York). 

Kontrapunktische Chaconne 
g-Moll [EMB # Z. 13944] 

This is the earliest of Wunderlich's 
newly published compositions. It was 
written in September of 1938 on tl1e oc
casion of the Sudan Crisis. While the 
work is clearly in three sections, each 
freely using the chaconne theme 
(p1inted below), the use of the material 
a1ternates between sections in canonic 
and free styles. (See Example 1.) While 
a student in Leipzig, Wunderlich con
structed this piece under the influence 
of his teacher, J.N. David. David was a 
student of Joseph Marx of Vienna but 
was also influenced by Schoenberg, a 
composer whose works had been 
banned by the Nazis. (The music of 

Schoenberg was available in the Leipzig 
public library; however, public perfor
mances were not allowed.) Tlie. har
monic style is non-dodecaphonic and 
largely chromatic, also containing ele
ments of quartal writing. 

The first section predictably begins 
with the chaconne tlieme in full dis_pl~ 
in the pedal, but this theme soon finds 
itself in canonic usage between other 
voices. The use of small note values in 
the free sections makes them resemble 
Italianate "toccatas" with rapidl}' rising 
and falling lines. A slqwer middle sec
tion follows with pizzicato pedal scales 
and counterpoint at a variety of inter
vals, including the seventh. The third 
section begins at a_piano level, crescen
doing slowly to full organ, with double 
canons, areas in which all voices contain 
the thematic material, and a strongly 
Neapolitan final cadance at the end oI a 
broadening coda marked Grave. After 
nearly twenty pages of G minor the 
work comes forcefully to a halt in G 
Major. 

Fuga Variata [EMB # Z. 13942] 
The second composition in this series 

is Fuga Variata, written in 1942/43 
while the composer was in Stalingrad. 
There is a total of eight variations of tltis 
four-bar fugal theme. (See example 2.) 
Altl1ough mildlr chromatic in spots, in
cluding severa portions and cadences 
that momentarily fall on the dominant, 
the work remains in C Major through
out. Wunderlich points out that Franz 
Schubert was the first composer to write 
a "variation fugue." The genesis of tl1is 
particular fugue came from Wunder
Iich's teacher, Karl Straube. 

The first fugue begins with a state
ment of the theme in the alto, followed 
by appearances in otl1er voices, in a con
ventional double exposition in cut time. 
We are led to a second variation in 12/8 
time, with a strong statement of the 
theme in the pedal; nere Wunderlich in
dicates the usage of a 'bright' stop for 
the pedal cantus firmus. The rhytc11mic 
character of this section is generally in 
triplets. A third fugue begins with the 
pedal in rhythmic augmentation, while 
the manual figures are in smaller note 
values, and freely constructed. Immedi
ately we are moved to thirty-second 
note passages tl1at announce the fourtl1 
variation. This rapid manual activity ap
pears spontaneously over a greatly aug
mented cantus firmus in the pedal giv
ing an appearance on the page of the 
rising and falling lines of a Merulo Toc
cata. 

A quieter fifth variation follows, mak
ing use of a solo reed with flute accom
paniment, albeit continuing in a fugal 
style. Another change of musical mate-
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rial in this variation is a first appearance 
of the theme in inversion. Here, too, 
Wunderlich makes use of pedalpoint on 
a secondary dominant. In the sixth sec
tion, the manual voices, alone for some 
time, alternate between left and right 
hand, sometimes staccato and otlier 
times legato. This contrast in style is fur
ther enhanced by rapid manual changes. 
Belatedly, tl1e pedal enters with tl1e the-
matic mate1ial. . 

The seventl1 fugal variation is charac
terized by the appearance of the theme 
in prime and inversion together for the 
first time. With the increased build-up 
of chromaticism and rhytl1mic activity in 
all four voices, the performer is re
minded of tl1e complex coordinative de
mands of Max Reger. A final, eighth 
fugue is stated without stretto, in slower 
rhythmic values (primarily eighth notes 
and quarter notes) and cadences in a 
borrowed harmonic area. The end is un
derscored, following a long pause, by a 
slower coda, which returns to C Major 
at the final close. 

Mixolydische Toccata [EMB # Z. 
13945] 

It vvas six years later tlrnt Wunderlich 
wrote MixoltJclische Toccata for Christ
mas, 1948. This is chronologically the 
third work in this published series. Fol
lowing the Secona World War, there 
was a rush of liturgical renewal in Ger
many, evidenced oy the neo-Gregorian 
style of tltis composition. Here Wunder
lich makes little use of chromaticism. 
Ag'ain the work is divisible into three 
sections, the first of which is quite lyri
cal. (The composer stipulates that there 

is to be no performing of 'triplet' pas
sages; all eighth notes are equal!) Fol
lowing several sections- that alternate 
between eighth notes and faster sections 
tlrnt spontaneously spring into sixteenth 
notes, Wunderlich mal<es a complete 
statement of the chorale Gelobet seist 
du Jesu Christ, which is twice inter
rupted by sections marked 'pastoral.' 
Tne performer is directed to return 
gradually to the original tempo as neo
Gregorian material reappears, again al
ternating between eiglitn-note and six
teenth-note constructidn. Following 
pedal chords of a fifth that function for 
percussive effect, the chorale theme is 
again heard in augmentation in the 
pedal, dominated by reed sounds of 16-
and 8-foot pitch. (See Example 3 for tl1e 
chorale theme.) Wunderlicli draws tl1is 
Christmas toccata to a close with a mul
tiple statement of Kyrie-eleis, tl1e final 
word from the text of the chorale. 

Orgelsonate Ober 'ein' Thema 
[EMB # Z. 13946] 

While still a resident of Halle, Wun
derlich wrote "Organ Sonata on a single 
theme" in 1956 Tor KirchenTag and 
gave its first performance himself in 
Frankfort in tliat year. As the title indi
cates, the entire composition, in three 
movements, makes use of the same tl1e
matic material. (See Example 4.) The 
first movement begins polyphonically 
with the theme in all voices; the com
poser _gives an indication of ruhig 
(peaceful), but after six bars an Allegro 
agitato begins, with a falling tl1irty-sec
ond note pattern. (See Example 5.) The 
entire movement alternates between 
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periods of ~hig and contrasting sec
tions of faster pace, the falling pattern 
given above sometimes used in inver
sion. The movement ends in a tranquil 
ruhig in the area of E minqr, with the 
pedal in fifths to reinforce the cadence. 

The stage is set for the second move
ment, which is quiet in nature, making 
use of a triplet rhythmic motive. (See 
Example 6.) Again the composer uses 
many parallel perfect fifths in the pedal, 
plus a long pedalpoint in E minor, and 
we. are drawn to a relaxing close in E. 
There is some Gregorian influence 
here, with thematic material displayed 
in recitative-like passages, giving the il
lusion of an improvised movement 

The last movement, marked Finale 
Allegro con fuoco, is a North German
st)'.le toccata with alternating sections of 
polyphony and areas in a freer style. Ca
dences and changes to sections of con
trast are accomplished abruptly, utiliz
ing harmonies that contain stacked 
tonalities, complete with a final caden
tial chord whicFt includes the addition of 
the second degree of the scale. We see a 
tendency, evidenced before, of a minor 
movement cadencing in major, here in 
E Major, with the addition of an F-
sharp. . 

Sonata Tremolanda Hiroshima 
[EMB # Z. 139:47] 

Composition is often the outgrowth 
of improvisation, as is the case in Sonata 
Tremolanda Hiroshima. Wunderlich 
wrote this sonata in 1984, six years after 
he improvised a sonata in 1978 for Gy
orgy Ligeti. The theme is from the per
petual mirror-canon for the opera Le 
Grand Macabre by Ligeti. Following 
the completion of the sonata in 1984, 
Wunderlich gave a fust performance in 
Hiroshima in 1985. 

Two themes are involved here; both 
are dodecaphonic .. The first, given by 
Ligeti, is stated in Example 7. While 
Wunderlich makes references to this 
theme almost immediately in the .first 
movement of the sonata, a full state
ment clearly appears in the thirty-fifth 
bar in the pedaI There are chord clus
ters, recitative-like secti,ons, use of in
version, arid sustained harmonies that 
build into clusters, followed by the fust 
appearance of a second theme, this one 
oI Wunderlich's own design, which de
clares the beginning of the second· 
movement. (See Example 8.) 

The second movement, marked Fuge 
in a tempo indicated as Doloroso, is 
quiet ,and interlude-like, before a long 
period of building back to faster tem
pos, more exagg_erated dynamics, and 
additional chord clusters. (The com
poser points out that the sha_pe of some 
of the clusters is like that of the fallout 
of atomic bombs!) A second quiet inter
lude follows, marked Adagio. Here the 
composer establishes again his prefer
ence for _percussive pedal effects, in
cluding tFte use of perfect fifth pedal 
chords. The work charges to an end 
with frequent use of free Ftand tremolos, 
rapid crescendi, and a bold cadence in 
the heretofore unseen area of E-flat 
Major, complete with an added second 
degree of tlie scale. The composition is 
a social statement for everyone to wit
ness and interpret as one's conscience 
dictates. 

lntroduktion und Toccata Ober den 
Namen 8-A-C-H [EMB # Z.13943] 

The last composition of the recently 
published organ works of Heinz Wun
derlich is Introduktion und Toccata 
uber den Namen B-A-C-H. Wunderlich 
wrote this work ii::t 1988 for solo organ. 
The composition makes continual use of 
dynamic contrast: often triple forte ver
sus double piano. This aspect of the 
piece allowed the composer to rear
range the work as a concerto in 1990, in 
which the forte sections are taken by or
chestra and the piano sections are per
formed by the organ. 

To subscribe to THE DIAPASON, please 
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All materials in the work are derived 
from the B-A-C-H theme. Therefore, 
the work is monothematic, a character
istic which is seen repeatedly in Wun
derlich's work. The first movement, en
titled Introduktion, is brief, totaling only 
76 bars. Following an ~eggiated first 
bar leading to triple forte, ten-note 
chords, which last only four measures, 
there is a brief pedal cadenza, and then 
immediately a change to piano and Ada
gio. Wunderlich continues this pattern 

. of contrast for the duration of the Intro
duction, lengthening the opposing sec-
tions until at last a longer section 
marked Adagissimo brings the Intro
duction to a quiet close. 

The Toccata is lengthy in contrast to 
most movements in Wunderlich's out-

• put and is almost entirely constructed in 
2/4 time, each eighth-note pulse of 
which is divided into a triplet pattern. In 
a style akin to Reger, the movement 
presses forward by the use of gradual 
crescendi, which consistently drop back 
to piano, usually in a spontaneous fash
ion. Elements found in other composi
tions abound: pedal percussive effects, 
with brief chords at intervals of a per
fect fifth, rapid manual contrasts, and 
extensive use of canon to propel the 
thematic material forward. Seventeen 
measures from the end the listener is 
clearly aware of strong, full chords in 

the right hand which toll out the theme 
of B-A-C-H. At a point six bars from the 
end of the work, Wunderlich places the 
B-A-C-H theme in all voices, thereby 
constructing a coda that brings the lis
tener to a strong finality in E-flat, with 
added sixth and second. 

The composer has recorded these 
works on two of his favorite instru
ments: the Tzschockel or_gan in St. 
Michael Church in Schwabisli Hall, and 
the Kemper organ in St. Tacobi Church 
in Hamqurg. Wunderlich says that he 
chose these instruments. because of the 
appropriate registration available, in
cluding a necessary Walze 
(Rollscnweller), mandatory for the 
proper execution of all German Roman
tic and post-Romantic organ literature. 

What of the future? Tnere are other 
compositions at hand to publish, includ
L11g a solo violin composition in a dode
ca phonic style created for the com
poser's wife, Frau Professor Nelly 
Soregi-Wunderlich, an equally gifted 
and well-known concert violinist. Wun
derlich· says that he also ·has organ com
positions in progress, some of which are 
ready for publication. . 

Wunderlich's contribution to the 
organ repertory is directly in the main
stream ol German N eo-Romanticism, a 
legacy he inherited from teachers and 
primary influences, including Straube, 

Reger, and David. These works are 
worth investigating, if only because they 
represent this portion of the organ and 
its literature in a less verbose manner 
than is the case with other German Ro
mantic/post-Romantic literature, espe
cially in terms of the works of Max 
Reger. These pieces are worthy of ex
ploration for other reasons, too, as the 
performer/listener will discover upon 
investigation of the scores. ■ 

All the musical examples are protected by 
the copyright of EDITIO MUSICA BU
DAPEST, ©Copyright 1991, and reproduced 
by kind permission of the above pub1isher. 

David Burton Brown was educated at West
minster Choir College, Indiana University, 
and the Staatliche Hochschule fiir Musik, 
Hamburg, Germany, where he studied the 
organ works of J.S. Bach, Franz Liszt, and 
Max Reger with Professor Heinz Wunderlich. 
Dr. Brown has concertized throughout the 
United States, Canada, Germany, and Great 
Britain. While he has specialized in the organ 
works of German Romantic composers, nis 
doctora dissertation examined the Chorale 
Preludes of Helmut Walcha. Dr. Brown is 
currently Director of Music at St. Tames 
Episcopal Church, Birmingham, Michigan, 
and a part-time faculty member of Wayne 
State University, Detroit. 
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21st Lahti Organ Festival 
Lahti, Finland: August 2-7, 1993 

The Lahti Organ Festival has become established as one of the major events of its 
kind in the world. In addition to presenting the leading (and upcoming) lights of 

Finnish music, the array of eminent overseas artists invited to these gatherings is 
highly impressive. Lahti is within easy reach of the Finnish capital, Helsinki, and is 
an extremely attractive city with admirable facilities. It would make a fine choice for 
. those interested- in combining a future festival with a spot of vacationing. 

The main venue of the Lahti Festival 
is the Church of the Cross, a noted ex
ample of modem Finnish architecture. 
Designed by the renowned Finnish ar
chitect Alvar Aalto, it houses a fine 1979 
organ by Veikko Virtanen. A four-man
ual instrument with mechanical action 
(the stop action is electrical), it is com
plemented by a gracious acoustic. Some 
complain that tlie organ is too eclectic; 
however, it fulfilled its many functions 
most admirably during the week. There 
are 256 general comoinations which, 
thanks to computer technology, may be 
saved on disk. (In theory, one coul_d use 
an infinite number of combinations in a 
concert simply by changing disks.) In 
practical terms, such flexibility is use
ful-essential, even-considering the 
demands placed on the organ by the nu
merous competitors and recitalists who 
touched its keyboards throughout the 
week. 

The International Organ Competi
tion (July 27-August 3) 

An integral part of this year's festival 
was the Second International Organ 
Competition, held every four years. 
From a total of twenty-eight prospective 
competitors, seventeen were invited to 
Lahti on the basis of an audition tape 
(Buxtehude's G-minor Praeludium, 
BuxWV 148, and Vieme's Im'(Jromptu) 
and supporting documents. The inter
national jury panel of Hans-Ola Erics
son (Sweden), Olivier Lat:ry (France), 
Ludger Lohmann (Germany), Wolfgang 
Rubsam (U.S.A.), and Gillian Weir 
(Great Britain) was rounded off by 
Finns Kari Jussila and Olli Porthan. 
Finnish composer Ilkka Kuusisto was 
chairman of the ju:ry, with Petri Vaha
talo acting as the secretary. 

The field of sixteen ( one competitor 
with<;lrew his application) was narrowed 
down to eight after the first round, with 
a second elimination yielding four final
ist~: Li1$ita Sneibe (Lat~a); Ben.gt 
Tnbukait (Sweden); Darnel Zaretsky 
(Russia); and Hanne Kultlmann (Den
mark). Hanne Kuhlmann was placed 
first, with Ligita Sneibe in second place. 
In addition to receiving a substantial 
monetary prize of FIM 30,000 (roughly 
$5000), Ms. Kuhlmann will give several 
recitals in England, a generous award 
from Jennie Bfythe Artists Management 
in the U:K. Ms. Sneibe was awarded 
FIM 20,000, and both winners will, at 
the invitation of Olivier Lat:ry, perform 
in the Sunday afternoon recital series at 
Notre Dame in Paris. Ville Urponen, 
one of the eight to enter the second 
round, was judged to be the best Fin
nish player. _As an aside, the_re were 1;10 
Nortli Amencan entrants. Might the sit-

Mark Buxton is Organist and Choirmaster at 
St. Clement's Anglican Church, Riverdale, 
Toronto. An honors graduate of Durham 
University in England,-he was one of the last 
pupils of the late Jean-Jacques Grunewald in 
Paris. On graduating, he was awarded a 
French government scholarship which en
abled him to pursue postgraduate work, in
cluding organ studies with Fran9ois-Henri 
Haubert and research into Widor and Saint
Saens under the direction of the late Norbert 
Dufourcq. Prior to emigrating to Canada in 
1989, he held posts in London at St. 
Lawrence Whitchurch (the "Handel" 
Church) and Notre Dame de France, Leices
ter Square. He is active as a chord director, 
organ consultant, writer, and recitalist, and 
has concertized in Europe, North America, 
and the Far East. 
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uation be somewhat different in 1997, 
given the prestige and considerable in
centives of the Lahti competition? 

The standards in the final were high, 
with ample stylistic awareness in evi
dence. Hanne Kultlmann was a worthy 
winner, playing with fluency:, drive and 
personality. Ligita Sneibe's playing grew 
in stature with every step, and her obvi
ous delight at Monsieur Lat:ry's recital 
offer suffused her Messiaen at the 
Awards Ceremony on the Tuesday 
night: a splendid Transports de Joie 
brimmed with style and confidence. 
Her infectious enthusiasm is a breath of 
fresh air in a profession which smacks 
far too often of the jaded and the pes
simistic. 

Kudos to Markku Hietaharju, Olli 
Porthan, Kari Jussila and Kalevi 
Kiviniemi for choosing such stimulating, 
challenging repertoire. In the first 
round, four worlcs were required: either 
Bach's trio on Allein Gott (BWV 664) or 
that on Herr Jesu Christ (BWV 655); 
Bach's Wenn wir in hochsten Noten sein 
(BWV 641); de Grigny's Fugue a 5 
(Kyrie) and Dialogue sur les Grands 
Jeux (Kyrie); and either Durufle's 
Prelude et Fugue sur le nom d'Alain or 
Dupre's G-minor Prelude and Fugue. 
In the next session, Bach's E-flat Trio 
Sonata was prescribed, together with 
Brahms' G-minor Prelude and Fugue 
and the second and third movements of 
Messiaen's L'Ascension. The four final
ists were put throu~ their paces in a 
searching program of Bach's G-minor 
Fantasia and Fugue and a French sym
phony-either Vierne's Third or 
Widor's Symphonie Gothique; aU chose 
to 2lay the Vierne. Setting a com2lete 
work-rather than disjointed chunks
is an inspired move, as it tests both the 
player's overview of a larger canvas and 
Ii.is or her abiHty to present the same as 
a cohesive whole. 

The Concerts 
Olivier Latry • 

The concerts by the jurors produced 
some of the finest organ playing I have 
ever heard in my life: fresh, invigorat
ing, inventive, personable music
ma"'king,, free from the dreadful whiff of 
formalaehyde which permeates so many 
musty organ recitals! • 

Sunday night's concert by Olivier 
Latry-undoubtedly one of tlie world's 
finest players-was a case in point: bril
liant, brilliant performances of great 
music-all from memory, and capped 
by a magnificent improvisation on two 
submitteo themes. Tlris was the first of 
two improvisations; the second, on a 
theme by Sibelius, formed part of the 
Awards. Ceremony. Both stood out for 
their originality, formal construction 
and breathtaking harmonic fluency. The 
middle movement of Bach's Toccata, 
Adagio and Fugue was beautifully orna
mented, and was one of the many, many 
highlights of this concert. Likewise, a 
profound reading of Franck's Priere; a 
cracking opening movement of Widor's 
Sixth Symphony; three excerpts from 
Vieme's Pieces de Fantaisie; and a grip
ping encounter with Jean Guillou's ex
traordin~ Toccata. Rimsky-Korsakov's 
Flight of the Bumblebee was a colorful 
encore, delivered with consummate 
panache and sparkling wit. 

Wolfgang Rubsam 
Lahti's official curtain raiser the fol

lowing evening was entrusted to Wolf-

Mark Buxton 

Competition finalists: Daniel Zaretsky (Russia), Hanne Kuhlmann' (Denmark) 
Bengt Tribukait (Sweden), and Ligita Sneibe (Latvia). ' 

gang Rubsam, a freguent visitor to the 
Festival. From the first notes of his Vi
valdi/Bach D-minor Concerto (BWV 
596) to the final chord of Reger's Brob
dingnagian op. 73 Variations and Fugue 
on an Original Theme, we were treated 
to an evening of superlative music-mak
ing by one of the profession's Titans. 
Mr. Rubsam's towering account of 
Bach's Ricercare a 6 (arranged by Hel
mut Walcha) was a memorable experi
ence, as too was his delightful version of 
another Vivaldi/Bach Concerto, that in 

. C-major (BWV 594). Finnish music was 
represented by Barri Viitanen's Images 
d'Oiseau (1992), which, in S:[>ite of some 
interesting moments, tended to outstay 
its welcome. The Reger swept all before 
it in a commanding performance which 
left the audience clamoring for more. 
From the moment he stepf>ed on stage, 
immaculately attired in white tie and 
tails, Mr. Rubsam projected an image of 
complete control and mastery. Excep
tional intellect and rhythmic vitality inc 
form and infuse his playing, which is a 
splendid amalgam of gossamer-like fi
nesse and almost overwhelming 
strength: Mr. Rubsam is the Sviatoslav 
Richter of the organ. 

It was a pity that his Wednesday recital 
in Janakkala (just over thirty-five miles 
from Lahti) clashed with Ludger Loh
mann' s concert at the Church of the 
Cross the same evening. The new organ 
at the Janakkala Church, built by Martti 
Porthan {brother of ju:ry member, Olli), is 
modeled after the famous instrument at 
St. Cosmae in Stade, and seemed tailor
made for Mr. Rubsam's program of 
Storace, Pasguini, Erb_ach, Froberger and 
Bach. The disappointment was mitigated 
somewhat by Mr. Rubsam's authoritative 
Franck E-major Chorale at the Awards 
Ceremony-a welcome additional ap
pearance by this master musician. 

Gillian Weir 
Gillian Weir is frequently invited to 

sit on juries in every part of the world, 
which, she says, reminds her of the bib
~cal exhortation to judge not lest one be 
Judged. She need not fear. Her program 
at Lahti on the Tuesday night (immedi
atelr preceding the Awards· Ceremony, 
at whlch she gave a majestic reading of 
the Franck B-:rhinor Chorale) was a 
Suf>reme test from which . she emerged 
with (customary) flying colors. A drivin_g 
performance of Bonnet's Variations de 
Concert set the tone for an electrifving 
two hour.s of top-drawer musicianship. 
Iongen's Sonµta Eroica crackled with 
fire and drama, especially the cata
clysmic opening-one of the most ar
resting moments in organ literature. I 
have a predilection for Lionel Rogg' s 
compositions, but his Hommage a Mes-

siaen (1992), dedicated to the recitalist, 
was something of a disappointment, its 
dedicatee' s eloquence notwithstanding. 
(A more successful tribute, to these ears 
at least, was Hans Otte's Nachklangfar 
Olivier Messiaen, performed later in the 
evening by Hans-Ola Ericsson.) 

Bacli's D-minor Trio Sonata was re
freshingly poised-a paragon of ele
gance. It was a fine foil to the F-major 
Toccata, which seemed as if it would 
bring down the walls (a la Mendelssohn) 
as Dr. Weir propelled it to a tremen
dous conclusion. Her Dandrieu Noel 
was an object lesson in how to interpret 
this elusive repertoire-the epitome of 
le hon gout. Zipoli's O{fertorio was ut
terly en.arming, ancC elicited some 
exquisite sounds from the instrument. 
But, if asked to choose a favorite mo
ment from a veritable treasure-trove of 
riches, then I should plump for Dr. 
Weir's crystalline Scarlatti Sonata ("Tur
tledove" K255): rarely does the organ 
sing-and in such an ethereal manner! 

Ludger Lohmann 
Ludger Lohmann's radiant Bach C

major Trio Sonata at the Awards Cere
mony had whetted the appetite for his 
early evening recital on Wednesday. It 
is always gra~g to see a player 'con
duct' a piece, and taice such pleasure in 
the act of making music. The G-minor 
Fantasia and Fugue which opened his 
solo concert was one of the best Bach 
performances I have been privileged to 
hear. Every ounce of drama and pathos 
was wrung from the Fantasia, whose 
kinship to its chromatic cousin for h8.!P
sichord was es2ecially evident in tliis 
reading. A dazzling Fugue ensued, re
leasing the tension so expertly built up 
in the previous movement. Truly world:.. 
class pfafeig! 

Dr. Lohmann's sovereign rendition of 
Liszt's Ad nos, ad salutarem undam sent 
one scurrying in search of superlatives. 
He has made reference to Liszt's ver
sion of the work for piano (four hands), 
transferring many of the virtuosic scale 
passages and broken chords to the 
organ. This was a stunning perfor
mance, with an unerring sense of direc
tion and remarkable clarity. The_ q_ui.eter 
passages were fmely colored, while the 
more turbulent ones raged with suitably 
Magyar fervor. Dr. Lohmann's blazing 
virtuosity (his playi.Iig is underpinned by 
a phenomenal technical apparatus-I 
have never seen pedal dexterity to 
match that exhibited in the Liszt) was at 
all times subservient to the needs of the 
music-no empty sound and fu:ry here. 
The audience was thrilled to the core. 

Incidentally, let it not go unmen
tioned that Ludger Lohmann is a musi
cologist (a. real one, not just a talking 
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head) whose expertise is universally ac
knowledged. He fleshes out and 
breathes ITfe into the d1y bones, as op
posed to regarding the dry valley as a 
musical ne p1us ultra. This was exempli
fied in his treatment of Buxtehude's 
chorale fantasia on Nun freut euch, 
which invested the music with unusual 
vitality and life. 

Hans-Ola Ericsson 
The Awards Ceremony had given a 

taste of things to come for those who at
tended Hans-Ola Ericsson's concert on 
Thursday at noon. His earlier perfor
mances of works by Otte and ~essiaen 
bore a rare hallmark, namely the ability 
to interpret contemporary music in a 
manner which communicates directly 
with (rather than screaming over the 
head of) the average listener. lie is a su
perb translator, rendering what is often 
perceived as a threatening, abstruse for
eign dialect into highly polished, intelli
giole vernacular. 

His solo recital consisted of pretty 
heavy duty goods: Ligeti, Buxtehude, 
Messiaen, two of his own works, and 
Schoenberg's op. 40 Variationen ii.her 
ein Rezitativ-hardly your regular 
lunchtime fare. That said, Mr. Ericsson 
is hardly your average lunchtime recital
ist. From the opening crash of the 
Ligeti, he had the audience eating out 
ofl1is hand-no coughing, fidgeting or 
restlessness here! His listeners were en
tranced as they watched this supremely 
gifted artist at work. His own contribu
tions for organ and tape were well-. 
crafted examples which used contempo
rary techniques and technology as a 
means rather than an end. Mr. Erics
son's Messiaen, as might be expected 
from his complete cycle on tlie BIS 
label, was exemplary, and a persuasive 
case was made for the much-neglected 
Schoenberg opus. Two works b)' Buxte
hude-the D-minor Toccata (BuxWV 
155) and the E-minor Praeluclium 
(BuxWV 142)-emphasised the depth 
of Mr. Ericsson's versatility, stamped as 
they were with flair, conviction and ap
propriately Hanseatic bustle. 

In company with early music, the 
contemporary market has been ill
served b)' those fanatics (often without 
stellar talent) whose obsessive, blud
geoning zeal bas created more enemies 
than friends. Those in search of a sure
fire remedy for this ailment need look 
no further than Mr. Ericsson, whose 
spectacular yet sensitive advocacy can
not fail to win many to the cause. 

Kari Jussila 
I missed Olli Porthan's Wednesday 

evening recital on tl1e Janakkala instru
ment, 6ecause of anotl1er concert com
mitment in Lal1ti. I did, however, have 
the pleasure of hearing the other 
Finnish organist on the jury, Kari Jus
sila, give an outstanding recital on Sat
urday at noon. Mr. Jussila's cogent 
traversal of Nielsen's massive Commotio 
got tl1ings off to a spanking start. In less 
able hands, tlus oft-neglected essay can 
seem a bitty, disjointed work, devoid of 
structural glue. Mussorgsky's Pictures at 
an Exhibition, in Mr. Jussila's own tran
scription, formed the second (substan
tial) panel of the recital's diptyque. 
Here, the instrument's varied tonal 
palette was exploited to the full in a rip
roaring account, full of vim and vigor. 

Kari Vuola 
The Lahti Organ Festival Young 

Artist for 1993 was Kaii Vuola, who, in 
addition to giving a full-length recital on_ 
Friday morning, played a number of 
pieces at the Opening Ceremony on 
Monday. At this earlier event, Mr. Vuola 
gave staid readings of the Saint-Saens 
E-flat Fantaisie and Vierne's Carillon cle 
Westminster, in addition to the Gloria 
couplets from Couperin's Messe a 
l'usage cles paroisses. There was careful 
attention to registrational detail in the 
Couperin, but the earthbound perfor
mance was unsuccessful in evoking the 
spirit of the Grand Siecle. Friday pro
ceeded in similar vein, with the train 
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(I to r) Petri Vahatalo, Kari Jussila, Gillian Weir, Hans-Ola Ericsson, Olivier Latry, 
Ludger Lohmann, Wolfgang Rubsam, llkka Kuusisto 

firmly stationed at the platform. That 
said, Mr. Vuola suddenly found his feet 
towards the end of the recital in Reger's 
chorale fantasia on Wachet aiif. Confi
dence and urgency abounded in the 
Fugue, the last few pages of which were 
positively hair-raising. 

Mikko Korhonen 
Wednesday lunchtime provided a t1ip 

across the road from the Church of the 
Cross to the congregation hall for a 
clavichord (and regal) recital by Mikko 
Korhonen. The program consisted en
tirely of improvisations ("in the old 
style" to use Mr. Korhonen's words) 
which, although rather on the lengthy 
side, provided a fascinating insight into 
the world of these instruments. It also 
showed Mr. Korhonen's skill and con
trapuntal mastery: a most enjoyable and 
enlightening concert. The printed pro
gram, in the form of a menu, was an 
amusing touch and an apt one-Mr. 
Korhonen is indeed a rna'itre wisinier. 

Lahti Symphony Orchestra 
Thursday night's conceit featured the 

extremely fine 1-al1ti Symphony Orches
tra under the baton of Osmo Vanska in a 
program which included works by Finns 
Jean Sibelius (the seventh Symphony
one of Finnish music's su2reme 
achievements) and Kaija Saariaho (b. 
1952). Also on the menu was Stravin
sky's The Fireb·ircl and Guilmant's D
minor Symphonie for organ and orches
tra. After a cautious start, the orchestra 
began to warm to its task as the Sibelius 
unfolded, and very much got into the 
spirit of tl1ings in the ever-_popular Guil
mant; only tii.e coldest of fish can fail to 
be moved by the final pages of this 
unashamedly tuneful piece as symphony 
orchestra and large organ slug it out in 
glorious technicolor. The brilliant 
Finnish organist, Maija Lehtonen, dis
tinguished nerself in tl1e solo role. 

The work which followed the inter
mission was not, as promised, a new 
Saariaho composition, but a well-estab
lished piece. Since no printed explana
tion was offered, the press in botl1 Lal1ti 
and Helsinki went a little ballistic (as 
they say), bemoaning too tl1e complete 
absence of program notes. To be sure, 
they had a point about the Saariaho
yes, somebody dropped the ball. Con
cerning program notes on the other 
hand, surely it's often better for people 
just to pay attention and listen to the 
music rather than rustle, rattle and re
read a page of what sometimes amounts 
to little more than pretentious twaddle? 
(I'm not knocking the existence of pro
gram notes, but the reliance on such 
things does seem a trifle artificial at 
times . . . ) At any rate, the orchestra 
made a good job of what I found to be a 
less than wonderful work, and a vivid 
reading of the Stravinsky sent us home 
in a fine mood. Credit to Osmo Vanska 
for his sterling work with this orches
tra-how many other countries of five 
million people can boast such a classy 
outfit in their sixth-largest city? 

Morning Services: Laudes 
Of the three 9:00 a.m. events entitled 

Laucles, I was able to attend two-on 
Thursday and Friday. The latter fea
tured prayers, a chanted (plainsong) 

psalm and a hymn, interspersed witl1 or
ganist Dan Lonnqvist's polished Bach 
interpretations ( tlu-ee chorale preludes 
and two of the large preludes and 
fugues). What better way to start one's 
day than with Johann Sebastian Bach! 

Thursday's offering was rather more 
of a mini-concert: Franck's Priere was 
played by Mikael Heikius, who then di
rected his vocal group, Tre Konungar, 
in Palestrina's Missa Papae Marcelli. Al
though a sparing ap_plication of rubato 
in tlie Franck tenaed to eschew the 
spirit in favor of tl1e letter, Mr. Heikius 
c11ose a sensible speed which allowed 
the music to breathe. The Palestrina 
which followed, however, was taken at 
such a lick as to induce hyperventilation. 
Now, funereal, plodding executions of 
renaissance music are one thing-but to 
race at breakneck (suicidal) speed 
through a work such as Papae MarcelZ.i 
is quite another. Paradoxically, certain 
sections which might have benefitted 
from a brisker tempo were taken at a 
sluggish speed. 

Tne question of tem_po was but one of 
a number of flies in tlie ointment. The 
overall choral sound lacked cohesive
ness and.focus, with seemingly little at
tention paid to shaping of musical lines. 
Phrases sung to tl1e same vowel tended 
to be delivered in such a choppy man
ner-with aspirates attachea to every 

• note-that the resulting "ha ha ha" and 
"he he he" effect had unfortunately 
comic overtones. This monochrome 
rendition evinced little awareness of tex
ture, structure, tension and release, or 
sensitivity to text. Climactic points ( the 
conclusion of both Gloria and Credo, 
for example) were breezed through in a 
dismissive manner which, in all honesty, 
was not a little distressing. On a more 
positive note, there were some really 
line voices in the group, the women in 
particular. 

The Hilliard Ensemble 
The Hilliard Ensemble was featured 

in two concerts, one on Friday evening . 
at the Church of the Cross, tl1e other on 
Saturday in neighboring Hollola. The 
first program comprised 14th and 15th
century sacred repertoire, including a 
number of pieces by Walter Frye, 
whose music is featured on a recent CD 
by this group. Saturday's concert, given 
in the 6eautiful mediaeval church at 
Hollola, was devoted to music by Las
sus: the Lectiones sacrae novem, ex lib
ris Hiob excerptae; and, in the second 
half of the program, the Prophetiae 
Sybillarum-a rare pleasure to hear 
these pieces performed at one sitting. 

A press conference with the four mu
sicians of the ensemble (countertenor 
David James; tenors Rogers Covey
C!ump and John Potter; and bass Gor
don Jones) was yet more music to the 
ears. In addition to possessing a great 
sense of humor ( what a relief from 
those oh-so-serious early musick folk 
who give such oh-so-boring perfor
mances!), the singers exude t11e desire 
to communicate through their art. 
Again, the members of the group are 
real musicologists, using the facts and 
data at their dis2osal to inform (rather 
than suffocate) their performances. As 
one of the singers pointed out, the expe
rience witl1in the group is such that they 
adopt their own solutions to problems-

musica ficta, for example-as and when 
necessary, occasionally making changes 
in editions which have been specially 
prepared for their use. The main crite
ria is what works-musically. 

Of course, there are those in the 
Politburo who will cavil at the very no
tion of practitioners (regardless of sta
tus/ability) making their own deci
sions-heaven forfend that executants 
start to think for themselves! It goes 
without saying that blind allegiance to 
(or infatuation with) the god of total ig
norance is pernicious, ana deserving of 
censure. But so too is the self-congratu
latory Baal-worship of musico-historical 
correctness. It's liigh time we realised 
tl1at Stupidity has ambassadors on both 
sides of this _particular fence ... 

One can but struggle to describe the 
sensational singing of tlus group. Tech
nically flawless performances of the ut
most musical integrity would be a good 
starting point: but mere words cannot 
do justice to the pianissimo at the end 
of Forest's Qualis est clilectus; tl1e rav
ishingly beautiful singing of Sheryng
ham's Ah gentil Jesu; the searing mo
ments of chromatic intensit)' in the 
Lassus. The subtle dynamic shades, dig
itally-accurate pitch and rhythmic in
tegrity were bewitching, as was the 
sheer musicality wluch oozed from each 
and every piece. Put simply, it just 
doesn't get any better tl1an tfus. 

Marathon Concert 
The Festival closed in its traditional 

manner, with a marathon concert at the 
Church of the Cross, starting at 10:00 
p.m. and finishing at midnight. There 
were a number ofnighlights: Francesco 
Pinotti's dazzling Liszt (from memory), 
wluch used the organ's tonal resources 
in kaleidoscopic yet always musical 
ways; Maija Lehtonen's sunny Bossi
look out for her forthcoming recording 
of this composer's music; and Mikko 
Korhonen's improvised Prelude and 
Double Fugue-a triumph in every 
way. 

I have attended many festivals, con
ventions and congresses over tl1e years, 
some very fine indeed; Lahti 1993 left 
all of them standing at the gate. The 
quality and variety oT the concerts; the 
genial, friendly atmosphere; the profes
sionalism of the organizational staff and 
tl1eir crew of big-hearted volunteers: all 
these elements combined to make an 
inspiring week of music. The Festival's 
Director, Kalevi Kiviniemi (one of the 
finest players in Finland-a pity his 
modesty prevented him from appearing 
at the keyboard) says that the aim of the 
1993 event was to present an interna
tional competition, along with concerts 
of the higliest calibre: he is to be con
gratulated on a resounding success. The 
Festival is a credit not only to all who 
work to make it/ossible, but also to the 
city of Lal1ti an the people of Finland. 
Their commitment to undiluted excel
lence has produced an event which 
should be held up as a model worthy of 
emulation. 

Visitors to future Lahti festivals may 
be assured of a warm welcome from the 
hospitable Finns. The next takes place 
from August 1-6, and will feature 
(amongst others) Guy Bovet, Luigi 
Tagliavini, Gunther Kaunzinger, 
Thomas Trotter and The King's Singers. 
Further details may be obtained from 
the Festival Office, Kirkkokatu 5, SF-
15110 Lal1ti, Finland. 

15 



New Organs 

tices. The mechanical stop action is de
signed in the manner of 19th-century 
French organs, with ventil pedals to 
control the upperwork and trumpet
family reeds of each division. Pipe met
als range from 2% tin for the stopped 
flutes, mutations and interior pipe feet, 
to 70% tin for the fa9ade. ALI pipe metal 
is hammered. Wooden piries are made 
of poplar. The tremulant affects the en
tire \vind system. Wind pressure is 93 
111111, tuning is one-sixth Pythagorean 
comma temperament, similar to Valotti 
and developed by John Brombaugh. 

Cover 
The Bedient Pipe Organ Com

pany, Lincoln, NE, has built a new 
organ for St. Rita Catholic Church, Dal
las TX. The Grand-Orgue is located di
re~tly in the center of the fa9ade at the 
impost level. The Recit is at the same 
level and there is a walkboarcl between 
the two divisions. The Pedal is on either 
side of the Grand-Orgue, with pipes 
from the Contrebass 16' in the fa9ade. 
The fa9ade woodwork is of white. oak 
and includes decorative carvings of red 
gum. The music rack is decorated with 
elm burl veneer. The mechanical key 
action is of the suspended type. Track
ers are made of Afaskan yelfow cedar; 
tracker squares of hornbeam; and key 
bodies are of sugar pine with walnut 
beaiings. Keyboara naturals are covered 
with cow bone, and accidentals are of 
ebony. Pedal keys are of oak; accidentals 
are capped with rosewood. The conflg~
ration of the manuals and pedalboard 1s 
typical of 19th-century French prac-

Paul Jernigan and assistant Shawn 
Sanders, Houston, TX, have completed 
a funeral home organ for the new Sugar 
Creek, Sugar Land, TX, facilities of the 
S.C.I. Settegast-Kopf Company. A five
rank Bennett Echo organ from Okla
homa was combined with a 1952 Wicks 
organ, purchased from Bethany 
Lutheran Church, Fredrericksburg, TX. 
The entire instrument is direct efectric 
with all new Peterson switching and 
multilevel combination action. The 

GREAT SWELL 

GRAND-ORGUE 
16' Bourdon 
8' Montre 
8' Bourdon 
8' Flute harmonique 
8' Sal icional 
4' Prestant 
4' Flute 

2½' Nazarcl0 

2' Doublette• 
l½' Fourniture JV-VIt 0 

8' Trompette• 
4' Clm'ion 

RECIT 
8' Flute b·aversiere 
8' Viole de Gambe 
8' Voix celeste (tenor C) 
4' Flute octaviante 
2' Octavin° 
l' Cymbale JV-V' 

16' Basson° 
8' Trompette' 
4' Clairon' 
8' Hautbois 
8' Voix humaine 

Tremulant (entire organ) 

PEDALE 
16' Contrebasse 
16' Bourdon (G.-O.) 
8' Flute ouverte 
4' Flute 

16' Bombardel' 
8' Trompette' 

'stops on ventil controls 
j stops with reversible pedal levers 

Great and Swell, both expressive, are in 
separate chambers. Tames A. Brown as
sisted Jernigan and Sanders in 1993. 
The organ was inaugurated with a 
March 1993 program by Robert C. Ben
nett, staff organist of the Kirby Drive fa
cility and Minister of Music, St. Luke's 
United Methodist, Houston. Scott 
Davis, organist First United Methodist, 
Houston, recently presented the organ 
to visiting directors. 

8' Diapason (85 pipes) 
8' Concert Flute (97 pipes) 
8' Spitzflute (73 pipes) 

8' Bourdon (97 pipes) 
8' Viola (61 pipes) 
8' Celeste (61 pipes) 
4' Flute 

PEDAL 
16' Bourdon 
16' Lieblich Gedackt 
8' Diapason 

4' Octave 
4' Harmonic Flute 
4' Spitzflute 
2' Fifteenth 
2' Octavin 

III Mixture (prep) 
8' Trumpet (Sw) 

Tremolo 
Chimes 

16 

2' Flute 
II Sesquialtera (98 pipes) 
8' Trumpet (73 _pipes) 
8' Orchestral Oboe (61 pires) 
8' Vox Humana (61 pipes 
4' Clarion 

Tremolo 

8' Spitzflute 
8' Dolceflute 
4' Octave 
8' Trumpet 
4' Oboe 

Koppejan Pipe Organs, Inc._, of 
Chilliwack, B.C., Canada, has bmlt a 
new tracker organ for the residence of 
Mr. Ken Noort of New West Minster, 
B.C. The case is of solid red oak; natural 
keys of rosewood, sharps of ebony; com
pass 56/30; windpressure 55 mm; tuning 
A=440 equal temperament. 

Hochhalter Inc. of Wilsonville, OR, 
has rebuilt and enlarged the organ at 
Montavilla United Methodist Ciiurch, 
Portland, OR. Originally an eight-rank 
1910 Estey cabinet organ, it was moved 
to the present sanctuary in the late 
1950s. Except for an added 1960s Casa
vant 8' Principal, all pipe scales were 
very small for the dry acoustics. Al
though the Great Principal was a gener
ous scale, it was buzzy and whe~zy; 
raised cut-ups and generous nicks 
smoothed out the tone. As many pipes 
as possible were reused from the Estey, 
most were rescaled larger, or in the case 
of the Dulciana and Aeoline rescaled for 
a different use (II Cornet). The wind 
pressures were raised to Swell 5", Great 
4". The Octave, Mixture, Trompette and 
Chimney Flute are new. The Viole, Fife, 
Stopped Diapason, Bourdon and Pe?al 
Diapason were reused from other m
struments. The console was rebuilt with 
solid-state memory; solid state switching 
was used throughout. All key action is 
electro-pneumatic. The organ was dedi
cated oy Samuel John Swartz of the 
University of Redlands. 

GREAT 
8' Rohrflote 
4' Salicet 

2½' Nasard 
2' Octave 

l¾' Tierce 

SWELL 
8' Holzgedackt 
4' Koppelflote 
2' Gemshorn 
8' Dulziao 

Tremulant 

PEDAL 
16' Bourdon 

COUPLERS 
Sw/Gt 
Gt/Ped 
Sw/Ped 

GREAT 
16' Bourdon 
8' Open Diapason • 
8' Stopped Diapason 
8' Viole de Gambe 
4' Octave 
4' Flute 
2' Fifteen th 

IV Mixture 
Chimes 

SWELL 
8' Chimney Flute 
8' Viole de Gambe 
8' Voix Celeste 
4' Principal 
4' Harmonic Flute 
2' Fife 

II Cornet 
8' Trompette 
8' Oboe 

Tremulant 

PEDAL 
32' Resultant 
16' Open Diapason 
16' Bourdon 
8' Diapason 
8' Bass Flute 
4' Octave 

32' Contre Bombarde 
16' Bombarde 
8' Trompette 
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Calendar 

This calendar runs from the 15th of the month of 
,ssue through the following month. The deadline is 
the first of the preceding month ( Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, • • = RCCO centre event. + = new 
organ dedication. ++=OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order: please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
s,bit,ty for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 APRIL 
Rodger Vine; Trinity Church, Boston, MA 

12:15pm 
Yale Glee Club; St Mark's Episcopal, New 

Canaan, CT 8 pm 
David & Marian Craighead; Houghton Col

lege, Houghton, NY 8 pm 
Todd Wilson; Christ Episcopal, Clarksburg, 

WV7pm 
Canterbury Cathedral Choir; Church Street 

United Methodist, Knoxville, TN 8 pm 
Frederick Swann; Spivey Hall, Morrow, GA 

8:15pm 
Peter Hurford; Holy Trinity Lutheran, Akron, 

OH 8pm 
Dvorak, Stabat Mater, with orchestra; St 

Luke's, Evanston, IL 7:30 pm 
Wolfgang Rubsam; Illinois College, Jack

sonville, IL 8 pm 
Anita Werling, with brass; First Presbyterian, 

Macomb, IL 8 pm 
James Callahan, Dream of the Cross; Univ 

of St Thomas, St Paul, MN 8:15 pm 

16 APRIL 
Yale Glee Club; Christ Church, Redding, CT 8 

pm 
Canterbury Cathedral Choir; St Paul's Episco

pal, Chattanooga, TN 7 pm 
Peter Hurford, lecture; Holy Trinity Lutheran, 

Akron, OH 10 am 
Festival Choir Concert; Rockefeller Memorial 

Chapel, Chicago, IL 7 pm (also April 23) 
Wolfgang Rubsam, masterclass; Illinois Col

lege, Jacksonville, IL 9 am 

17 APRIL 
Leo Abbott; Hancock United Church of 

Christ, Lexington, MA 4 pm 
Berg Zamkochian; Methuen Mem Music 

Hall, Methuen, MA 3 pm 
Youth Musicals; First Church of Christ, 

Wethersfield, CT 4, 7 pm 
Raymond Rickard; Abyssinian Baptist, New 

York, NY 5 pm 
Harold Stover; St Thomas Church, New 

York, NY 5:15 pm 
Christopher Creaghan; St Ignatius Loyola, 

New York, NY 
Jeffrey Fowler; Wayne Presbyterian, Wayne, 

PA 7:30 pm 
Dennis Stewart; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
Canterbury Cathedral Choir; National Cathe

dral, Washington, DC 7 pm 
Oratorio Choir; Presbyterian Church, Front 

Royal, VA 8 pm 
Frederick Swann; First Baptist, Winston

Salem, NC 4 pm 
Susan Klotzbach; Emory Univ, Atlanta, GA 3 

pm 
James Diaz; Cleveland Museum, Cleveland, 

OH2pm 
Cj Sambach; First United Methodist, Middle

town, OH 4 pm 
G. Dene Barnard; First Congregational, 

Columbus, OH 8 pm 
John & Marianne Weaver, organ & flute; Kirk 

in the Hills, Bloomfield Hills, Ml 4 pm 
John Gouwens; Culver Academy, Culver, IN 

7:30 pm 
Marilyn Keiser; Christian Theological Semi

nary, Indianapolis, IN 2 pm 
Mark Buxton; Christ Church Cathedral, Lex

ington, KY 4:30 pm 
Dvorak, Stabat Mater, with orchestra; Divine 

Word Chapel, Techny, IL 5:30 pm 
James Christie; House of Hope, St Paul, MN 

4pm 

18 APRIL 
Thomas Murray; St Matthew Lutheran, 

Charleston, SC 7:30 pm • 
Peter Hurford; John Carroll Univ, University 

Heights, OH 8 pm 
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19 APRIL 
Murray Somerville; Harvard Univ, Cam

bridge, MA 7:30 pm 
Frederick Swann; Washington Street United 

Methodist, Columbia, SC 7:30 pm 

20 APRIL 
Dennis Grannan; Christ Church, Oyster Bay, 

NY noon 
Mark Buxton; Chapel of St John the Divine, 

Champaign, IL 

22 APRIL 
Richard Hill; Trinity Church, Boston, MA 

12:15pm 
Alan Wilson, Mass; Christ Church Cathedral, 

Indianapolis, IN 7:30 pm 
Choral Concert; Emmanuel Episcopal, Cham

paign, IL 8 pm 
Frederick Swann; Vermont Street United 

Methodist, Quincy, IL 8 pm 
Michael Farris; Cathedral of St Peter, Jack

son, MS 8 pm 

23 APRIL 
Gillian Weir; Spencerville Seventh-Day Ad

ventist, Silver Spring, MD 4 pm 
His Majestie's Clerkes; St Luke's Episcopal, 

Evanston, IL 8 pm 

24 APRIL 
Yuko Hayashi; Church of the Advent, 

Boston, MA 5:30 pm 
Thomas Murray; St Mary's Church, Norwalk, 

CT 4pm 
Henri Paget; St Thomas Church, New York, 

NY 5:15 pm 
William Whitehead; St Stephen's Episcopal, 

Millburn, NJ 4 pm 
Circle Singers; St Thomas More Cathedral, 

Arlington, VA 7:30 pm 
Simon Gutteridge; First Presbyterian, Wilm

ington, NC 5 pm 
Cj Sambach; Zion Lutheran, Harrisburg, PA 4 

pm 
Steven Fischer; Cleveland Museum, Cleve

land, OH 2 pm 
David Burton Brown; First Unitarian-Univer

salist, Detroit, Ml 4 pm 
Choral Concert; Christ Church Cathedral, In

dianapolis, IN 4 pm 
Children's Choir Concert; Second Presbyte

rian, Indianapolis, IN 7:30 pm 
Martin Jean; Univ of Evansville, Evansville, 

IN4pm 
Ruth Tweeten; Weidner Center, Green Bay, 

Wl3pm 
Kenneth Drake & William Heiles, fortepiano 

& harpsichord; Cultural Center, Chicago, IL 3 
pm 

His Majestie's Clerkes; Quigley Chapel, 
Chicago, IL 7:30 pm 

Puccini, Messe di Gloria; Cathedral Church of 
the Advent, Birmingham, AL 5 pm 

25 APRIL 
Haydn, Masses; Church of the Covenant, 

Cleveland, OH 8 pm 
James Ure, Requiem; Christ Church Cathe

dral, Indianapolis, IN 7:30 pm 
Martin Jean, masterclass; Univ of Evansville, 

Evansville, IN 

27 APRIL 
CW Post Choir; Christ Church, Oyster Bay, 

NY noon 

29 APRIL 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Bruce Neswick; St Peter's Episcopal, Al

bany, NY 8 pm 
Colin Andrews & Janette Fishell; Christ 

United Methodist, Greensboro, NC 8 pm 
Gillian Weir; First Presbyterian, Nashville, TN 

8 pln 
Kalevi Kiviniemi; Rockefeller Memorial 

Chapel, Chicago, IL 8 pm 

30 APRIL 
Frederick Swann; St Luke's Episcopal, Kala

mazoo, Ml 3 pm 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 
David Schrader; St Giles Episcopal, North

brook, IL 8 pm 

1 MAY 
Gillian Weir; Busch-Reisinger Museum, 

Cambridge, MA 3 pm 
George Guest, RSCM Training Course; St 

Thomas Church, New York, NY (through May 3) 
Peter Stoltzfus; St Thomas Church, New 

York, NY 5:15 pm 
John Vreeland; SUNY, Buffalo, NY 5 pm 
Choral Concert; First Congregational, Colum

bus, OH 8 pm 
Clark Wilson; Oriental Theatre, Milwaukee, 

Wl2pm 
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2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Illinois 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 

West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.0. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist/Conservatory Diredor 
Ormond Beach First Baptist, FLA 

recitals, call: (904)672-1822 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

Instruction • Talks - Consulting 

CARILLON 
Margo Halsted 

University of Michigan School of Music 
Ann Arbor, MI 48109 

Gruenstein A ward Sponsor 

CHICAGO 

CLUB OF 

WoMEN 
ORGANISTS 

Dolores B. Soderberg, President 
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~all for rates 
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Fax 708/390-0408 

Founded 1928 

DAVID BURTON BROWN 
Director of Music 

ST. JAMES EPISCOPAL CHURCH 
Birmingham, Michigan 

ORGAN RECITALS 
Contact: 
Aurand 

Management 
19651 Hickory leaf 
Southfleld, Ml 48076 

(313) 424-9217 
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WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 
(315) 471-8451 

Harry H. Huber 
D.Mns. 

Kansas Wesleyan University, Ellleritus 
University Methodist Church. 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ -:- Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.0. 

~t. John'5. Cpl=pd Chu'Wh. 
z15dVo,th Sixth -2,fr,d 

9otl dmlth., df,J:.an.w.; 79201 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 

' Williamstown, Mass. 01267 

Your Professional Catd 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
D.M.A. 

The University of Michigan 
School of Music: 

Ann Arbor, Ml 48.109 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35.115 

,&~~7:::.:" 

345 SAODLE LAKE DRIVE 

ROSWELL-ATLANTA. GEORGIA 30076 

(404) 594-0949 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 
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Des Plaines, IL 60016-2282 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY 0~ MICHIGAN 
ANN ARBOR 

Fax 708/390-0408 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of ·its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

4702 Queen Mary Road, Apt 1 0 
Montreal, H3W 1W8, P. Quebec 

Canada 
(514) 739-8696 
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DAVID 
GOODING 
St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Handel, Concerto in 8-f/at, Op:4, No.2, with 
orchestra; Grace Lutheran, Woodstock, IL 6 pm 

Bach Week Festival; St Luke's, Evanston, IL 
(through May 8) 

Gospel Concert; Roc.kefeller Chapel, 
Chicago, IL 4:30 pm 

4MAY 
Sowerby Jubilee; St Bartholomew's, New 

York, NY8 pm 
Rheinberger, Organ Concerto in F; St Ignatius 

Loyola, New York, NY 
Frank Crosio; Christ Church, Oyster Bay, NY 

noon 
J. Thomas Mitts; St John's Church, Wash· 

ington, DC 12:10 pm 
Bruce Shewitz; Museum of Art, Cleveland, 

OH 12pm • 

6MAY 
David Liddle; Trinity Church, Boston, MA 

12:15pm 
Martin Jean; St John Lutheran, Fraser, Ml 8 

pm 

SMAY 
Lorenz Maycher; St Francis of Assisi, New 

York, NY 4 pm ,, 
Bruce Power; St Thomas Chl'.'\sh, New York, 

NYS:15 pm 
James Welch; National Cathedral, Washing-

ton, DC 5 pm • 

9MAY 
David Higgs; The Presbyterian Church, 

Coshocton, OH 8 pm 

10MAY 
Fenner Douglass, lecture; Old West Church, 

Boston, MA 1 O am 
Martin Jean; Northside Drive Baptist, Atlanta, 

GA8pm 

11 MAY 
Jeffrey Smith; St John's Church, Washing

ton, DC 12:10 pm 
James Diaz; Museum of Art, Cleveland, OH 

12pm 

13MAY 
Timothy Smith; Trinity Church, Boston, MA 

1~15pm • 
Mary Preston; First Presbyterian, Stamford, 

CT8pm 
Woodley Ensemble; Bradley Hills Presbyte

rian, Bethesda, MD 8 pm 
Susan Ferre; Augustana College, Rock Is

land, IL 

14MAY 
Barbara Bruns, with ensemble; St John's 

Episcopal, Gloucester, MA 7:30 pm 
Woodley Ensemble; St Matthew's Cathedral, 

Washington, DC 8 pm 
Susan Ferre, masterclass; Augustana Col

lege, Rock Island, IL 9 am 

15MAY 
Lois Regestein, with ensemble; First Con

gregational, Winchester, MA 4 pm 
Choral Concert; Madison Ave Presbyterian, 

New York, NY 3 pm 
David Liddle; St Thomas Church, New·York, 

NY 5:15 pm 
Hummel, Mass in 8-flat; Grace Episcopal, 

Nyack, NY 7:30 pm 
Thomas Murray; St Michael & All Angels, 

Baltimore, MD 4 pm 
Music Antiqua; St Thomas More Cathedral, 

Arlington, VA 7:30 pm , 
Tom & Dan Bara; Milwood United Methodist, 

Kalamazoo, Ml 7 pm 
Choral Conceit; Second Presbyterian, Indi

anapolis, IN 8 pm 
Bach Chamber Music; First Presbyterian, 

Evansville, IN 3 pm 
Choral Concert; Cathedral of St John, Milwau

kee, WI 3 pm 
Handel, Concerto in 8-flat, Op.4, No.2, with 

orchestra; First United Methodist, Crystal Lake, 
IL3:30 pm 

18MAY 
Choral Concert; St Bartholomew's, New York, 

NY8pm 
Shayne Doty; St John's Church, Washington, 

DC 12:10 pm 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuosite 

Harvard 
University 
Adjunct 
Faculty 

Oark 
University 
Adjunct 
Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 617/723-5087 W 617/266-7480 

Steven Fischer; Museum of Art, Cleveland, 
OH12pm 

20MAY 
James Busby; Trinity Church, Boston, MA 

12:15 pm 
Choral Concert; Church of the Advent, 

Boston, MA 8 pm 
David Gallagher; Methuen Mem Music Hall, 

Methuen, MA 8 pm 
Frederick Swann; Wilson College, Cham

bersb.urg, PA 8 pm 
Ferris Chorale; Mt Carmel Church, Chicago, 

IL8pm 
Stephen Schaeffer, with brass; Cathedral 

Church of the Advent, Birmingham, AL 12:30 
pm 

21 MAY 
Yale Glee Club; Yale Univ, New Haven, CT 8 

pm 
Marilyn Keiser, workshop; St Stephen's 

Cathedral, Harrisburg, PA 
Frederick Swann, workshop; Wilson College, 

Chambersburg, PA 10 am 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

22MAY 
Randall Atcheson; St Thomas Church, New 

York, NY 5:15 pm 
Joan Lippincott; St Stephen's Episcopal, 

Wilkes-Barre, PA 4 pm 
David Herman, with piano; Longwood Gar

dens, Kennett Square, PA 2:30 pm 
John Weaver; First Presbyterian, 

Loudonville, OH 4:30 pm 
Brian Hunt; Christ Church Cathedral, Lexing

ton, KY 4:30 pm 
Choral & Orchestra Concert; Cathedral of St 

John, Milwaukee, WI 3 pm 
Naricy Lancaster; House of Hope, St Paul, 

MN4pm 

23MAY 
David & Marian Craighead; Ardmore Pres

byterian, Ardmore, PA 8 pm 

24MAY 
Matthew Lewis; First Church of Christ, Sci

entist, New York, NY 2 pm 
Handbell Concert; Central United Methodist, 

Lansing, Ml 7 pm 

25MAY 
M.ilton Rogers; St John's Church, Washing

ton, DC 12:10 pm 
Karel Paukert; Museum of Art, Cleveland, 

OH12pm 

27MAY 
Hazel Somerville; Trinity Church, Boston, 

MA 12:15 pm 
Stephen Tharp; Christ Church Cathedral, In

dianapolis, IN 12:05 pm 
Wolfgang Rubsam; Rockefeller Chapel, 

Chlcago, IL 8 pm 

29MAY 
Thomas Richner; First Church of Christ, Sci

entist, New York, NY 2 pm 
David Baker; St Thomas Church, New York, 

NY 5:15 pm 
Charles Woodward, with ensemble; First 

Presbyterian, Wilmington; NC 5 pm 

UNITED STATES 
West of the Mississippi 

16APRIL 
Susan Landale, workshop; St Mary's Cathe

dral, Cheyenne, WY 9 am 
Joan Lippincott, class; St Brigid's, San 

Diego, CA 

17 APRIL 
Paul Jacobson; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Joan Lippincott; St Brigid's, San Diego, CA 

7:30 pm 

18 APRIL 
Carole i;erry; Southern Methodist Univ, Dal0 

las, TX 8:15 pm 

ASCAP 

. ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 

OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 
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22 APRIL 
Peter Hurford; First Congregational, Los An

geles, CA 8 pm 

23 APRIL 
Peter Hurford, masterclass; Trinity Presbyte

rian, Midland, TX 2 pm 

24 APRIL 
Dallas Bach Choir; St Stephen's Presbyterian, 

Ft Worth, TX 7:30 pm 
+Jonas Nordwall; Zion Lutheran, Hillsboro, 

OR4pm 
Garrett Collins; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Chanticleer & American Boychoir; Grace 

Cathedral, San Francisco, CA 5 pm 

25 APRIL 
Peter Hurford; First Presbyterian, Odessa, 

TX 7:30 pm 

26 APRIL 
Gillian Weir; First Presbyterian, Houston, TX 

8pm 

30 APRIL 
Dallas Bach Choir; North Park Presbyterian, 

Dallas, TX 8 pm 

1 MAY 
Martin Jean; Univ of Iowa, Iowa City, IA 3 pm 
Easter/est; Catedral Santuario de Guadalupe, 

Dallas, TX 5:30 pm 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

6 MAY 
Larry Smith; St John's Cathedral, Denver, 

COS pm 
John & Margaret Mueller; St Mark's Cathe-· 

dral, Seattle, WA 8 pm 
Gillian Weir; Crystal Cathedral, Garden 

Grove, CA 8:15 pm 

SMAY 
Jonathan Dimmack; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

13MAY 
David & Marian Craighead; First Congrega

tional, Los Angeles, CA 8:15 pm 
Poulenc, Organ Concerto; Crystal Cathedral, 

Garden Grove, CA 8:15 pm 

15 MAY 
Frederick Hohman; St Mary, Aldermanbury, 

Winston Churchill Memorial, Fulton, MO 8 pm 
Lucius Weathersby; First Congregational, 

Waterloo, IA 3 pm 
Matthew Walsh; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

16 MAY 
Larry Smith; St Andrew's Episcopal, Kansas 

City, MOS pm 

22 MAY 
David Hatt; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

Choir of Men & Boys; Grace Cathedral, San 
Francisco, CA 5 pm 

27 MAY 
Texas Baroque Ensemble; Round Top, TX 

(through May 30) 
Widor Sesquicentennial Concert; The Taber

nacle, Salt Lake City, UT 7:30 pm 

28 MAY 
Jess Anthony, lecture-recital; The Taberna

cle, Salt Lake City, UT 9:30 am 

29 MAY 
David Hatt; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

INTERNATIONAL 

16 APRIL 
Roy Massey; Peterborough Cathedral, Eng

land 6 pm 

17 APRIL 
David McDonald; All SS Anglican, Windsor, 

Ontario 4 pm 

18 APRIL 
Canterbury Cathedral Choir; Christ Church 

Cathedral, Ottawa, Ontario 8 pm 

27 APRIL 
Ian Tracey; Methodist Church, Atlesbury, 

England 7:30 pm 

29 APRIL 
Peter Hurford; St James Cathedral, Toronto, 

Ontario 8 pm 

30 APRIL 
Peter Hurford, masterclass; St Andrew's 

Presbyterian, Toronto, Ontario 1 pm 
London Organ Day; Southwark Cathedral, 

England 

1 MAY 
Thomas Murray; Westminster United 

Church, Winnipeg, Manitoba 8 pm 

2MAY 
Stephen Disley; Liverpool Cathedral, Liver

pool, England 
Thomas Murray, workshop; Westminster 

United Church, Winnipeg, Manitoba 7 pm 

SMAY 
Harald Vogel; Grosvenor Chapel, London, 

England 8 pm 

30 MAY 
David Houlder; Liverpool Cathedral, Liver

pool, England 

31 MAY 
Timothy Byram-Wigfield; St Mary's Cathe

dral, Edinburgh, Scotland 8 pm 

1994 Summer Institutes 
Workshops & Conferences 

Western Canadian Early Keyboard 
Conference 
Tune 3-6. University of Alberta and Al
berta College, Edmonton, Albe1ta. 

The first of a projected bi-annual se
ries of conferences devoted to the harp-. 
sichord, clavichord, and fortepiano, 
their literature and performance styles, 
with the theme, "Performing J.S. Bach 
on Historical and Modern Keyboards." 
Colin Tilney, Howard Schott, Boyd Mc
Donald, Peter Sykes, Larry Palmer, 
Craig Tomlinson, Ed Kottick, Paul 
Irvin, David Jensen, Michael O'Brien, 
Richard Traeger, others; recitals, lee-

LARRY PALMER 
Prolessor ol 

Hnpsichord ,md Org,m 

Me;,dows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

D;,llu, Tens 

75275 

Music;,/ Herit;,ge Society recordings 

APRIL, 1994 

tures, panel/audience discussion, mas
terclasses, p1ivate study. 

Contact: Mr. Val Smyth, Fine Arts, 
Faculty of Extension, 4-24A University 
Extension Centre, University of Alberta, 
8303 - 112 St., Edmonton, Alberta, 
Canada T6G 2T4; 403/492-0166. 

' ' 
Skills for Success in Church Music 
Ministry · 
June 9-11. Hartley Hotel, Orlando, FL. 

Conference covers 20 non-musical as
pects of church music minist1y includ
ing time management, personal fi
nances, dealing with difficult people, 

PRESTON SMITH 

ORGANIST-CHOIRMASTER 

SAINT PHILIP'S EPISCOPAL CHURCH 

142 CHURCH STREET 

CHARLESTON, SOUTH CAROLINA 29401 

0: (803) 722-7734 H: (803) 577-5342 

DUDLEY OAKES 
D.M.A. 

Thiel College 
75 College Avenue 
Music Department 

Greenville, PA 16125 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

James Gillis Saenger 
Washington * DC 

Cathedral Carillonneur ... 

Dennis Schmidt 
OMA 

Executive Director 
The Bach Festival 

of Philadelphia 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Recitals 

BEAL THOMAS 
Church of the Ascension 

and St. Agnes 
Washington, DC 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 
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380 Northwest Highway 

Des Plaines, IL 60016 

KATHARINE PARDEE 

HENDRICKS CHAPEL 
SYRACUSE UNIVERSITY 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

David Wagner 
OMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church 

Galveston 

TODD WILSON 
F.A.G.O .. ChM. 

The Church of the Covenant 
1 1 205 Euclid Avenue 

Cleveland, Ohio 441 06 

Head of the Organ Dept., Cleveland Institute of Music 
Organ Faculty, Baldvvin-Wallace College, Berea, Ohio 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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AUSTIN 
ORGANS 

ORGAN ARCHITECTS AND BUILDERS 

156 W00DlAN0 STREET HARTFORD. CT 06105 

(203) 522-8293 

Tuning and Maintenance 
•custom Voicing *Rebuilding *Restorations 

*New Instruments 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

Repair and Tuning and 
Service Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

,))r.==::::::~ 
((' B. RULE &COMPANY 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
· 615-4 75-9125 

Frank J. Sauter & Sons 
4232 West 124th Place • Alsip, Illinois 60658 

708/388-3355 

Repairing • Controctuol Servicing • Rebuilding 

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

Temple 
Organ Company 

Since 1953 
New Organs 
St. Joseph, MO 

Rebuilds 
816-279-4700 

. -~ I ()I{(;_.\:-; llllll.Df-:KS 

.. ; tools and supplies 

: TRACKER-TOOL 
.j•~ v··"! SUPPLY CO. 

1 .,_? 799 West Wat,, StrNt 
-0==: Taunton, Mau 02780 

computers and the church musician, 
church politics, and more. Denic Jolm
son, Darryl Miller, Carol Wilson, others. 

Contact: David Patton, Professional 
Resources, 953 Courtyard Ln., Suite 41, 
Orlando, FL 32825; 407/380-2055. 

National Association of Pastoral Mu
sicians Regional Conferences 
June 15-1 'T. Region III, Bismark, ND. 
July 6-9. Region IV, San lose, CA. 
July 18-21. Region II, Toledo, OH. 
August 10-13. Region I, Philadelphia. 

• Contact: National Association of Pas
toral Musicians, 225 Shelidan St., NW, 
Washington, DC 20011; 202/723-5800. 

OHS National Convention 
June 18-25. See complete listing in the 
March issue of THE DIAPASON. 

Montreat Conferences on Music 
and Worship 
Week I: June 19-25. Week II: June 
26-July 2. Montreat Conference Cen
ter, Montreat, NC. 

Focus on creativity in worship, with 
seminars on theolv and beauty in wor
ship, The Book o Common Worship, 
Amelican hyrnno y, liturgical dance, vi
sual art, and the premiere of an anthem 
by John Corigliano, commissioned by 
the conference. David Hurd, Janette 
Fishell, Alice Parker, George Guest, 
Rodney Eichenberger, others. 

Contact: Presbyterian Association of 
Musicians, Montreat 1994, 100 Wither
spoon St., Louisville, KY 40202-1396; 
502/569-5288. 

Lutheran Summer Music 
June 19-July 17. See March listing. 

Conductors Institute of South Car
olina 
June 20-July 22. See March listing. 

RSCM Summer Courses 
June 26-August 29. See March listing. 

7th AGO National Conference on 
Organ Pedagogy 
July 8-10. Dallas, TX. See March listing. 

Robert Shaw Choral Institute 
July 9-29. Dordogne Valley, France. 

Sponsored by a conso1tium of Boston 
University, Ohio State University, and 
the University of California, Los Ange
les, this fifth festival concentrates on 14 
composers (Hindemith, Debussy, Ravel, 
Barner, Poulenc, Schoenberg, Argento, 
Corigliano, others). 

Contact: Maurice Casey, Ohio State 
University, School of Music, 1866 Col
lege Rd., Columbus, OH 43210; 
614/292-2879. 

Westminster Conference on Wor
ship and Music 

-

~ BOZEMAN,JR 
ANDCOMPANY 

CRGAN BUILIERS 

Telephone (603) 463- 7 407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

R. A. Colby, Inc. 
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Box 4058, C.R.S. 

Johnson City, TN 37602 
(615) 282-4473 

July 10-16. Westminster College, New 
Wilmington, PA. 

Worl<shops and seminars, adult and 
children's choirs, handbells, Orff, organ 
service playing and repertoire, conduct
ing, more. Anton Armstrong, John Fer
guson, Willis Bodine, Helen Kemp, oth
ers. 

Contact: Kenneth B. Carter, First 
Presbyterian Church, 20 Kings Highway 
East, Haddonfield, NJ 08033; 609/429-
1960. 

Romainmotier Interpretation 
Course 
July 10-22. Romainmotier, Switzerland. 

Classes given on the Alain family 
organ now installed in a building next to 
the Abbey Church, and on tf1e 1706 
Italian organ in the Maison du Prieur. 
The Venetian School and Frescobaldi 
(Edda Pancino and Guy Bovet), "Fnie" 
course (Bovet), Alain/Dupre/Durufle/ 
Langlais/Messiaen (Marie-Claire Alain); 
concerts, parties, trips. 

Contact: Cours d'Interpretation 
d'Orgue, Marisa Aubert, -Place du 
P1ieur, CH-1323 Romainmotier; tel (24) 
53 17 18 - 53 14 46; fax (24) 53 11 50. 

AGO National Convention 
July 10-14. See March listing. 

36th Haarlem International Sum
mer Academy 
July 10-19. See March listing. 

University of Michigan Harpsichord 
Workshops 
July 11-15. See March listing. 

International Choral Workshop 
July 15-18. Lyon, France. 

Masterclasses, new repertoire, re
hearsal techniques, music reading skills, 
and more. Roaney Eichenberger, Will 
Schmid. 

Contact: International Choral Wo~k
shop, 187 Aqua View Rd., Cedarburg, 
WI 53012; 414/377-7062. 

Oundle Summer School for Young 
Organists 
July 17-24. Oundle, England. 

Concerts, private lessons, master
classes; repertoire, style and technique, 
advanced academy, prospective organ 
scholars; Frobenius in Oundle School 
Chapel, new organ at the Jesus Church, 
organs on loan from Peterborough and 
St. Albans cathedrals, and by Oxford 
and Cambridge colleges. Jacques van 
Oortmerssen, Thomas Trotter, Thierry 
Mechler, Janette Fishell, Colin An
drews, others. 

Contact: Oundle International Festi
val, The Music School, West Street, 
Oundle PE8 4EJ, UK; tel (0823)272227; 
fax (083~\)272026. 

Albuquerque Conference on Wor
ship ancl Music 
July 17-:23. University of New Mexico. 

Seminars, ensembles, workshops; 
repertoire, worship, service playing, 
hymn festival, concerts. Andrew Carter, 
John Ferguson, Allan Petker, others. . 

Contact: Dick Strommen, Confer
ence Director, Immanuel Presbyterian 
Church, 114 Carlisle Blvd. SE, Albu
querque, NM 87106; 505/265-7628. 

21st Bi,ennial World Conference of 
the International Society for Music 
Education 
July 18-23. See March listing. 

IAO_ Organ Festival 
July 25-30. Edinburgh. 

Week-long celebration of the organ 
and its music sponsored by the Inc,orpo
rated Association of Organists; recitals, 
individual and group instruction; ad
vanced academy, young recitalists' 
course, RCO di£lorna preparation. 
Thomas Trotter, John Kitchen, Anne 

Marsden Thomas, Gordon Stewart, oth
ers. 

Contact: Peter Hounsell, "Sackbuts," 
33 Home Orchard, Hatch Beauchamp, 
Taunton, Somerset, TA3 6TG; tel 0823-
480545. 

Introduction to the Harpsichord 
July 25-29. Westminster Choir College. 

Intended for organists and pianists 
who have not studiecl the harpsichord or 
have studied a little bit; instruments by 
Keith Hill, Willard Martin, Philip T_yre, 
William Dowd; fingering, touch and ar
ticulation, ornamentation, historical 
styles, tuning and temperament, con
tinuo playing. Gavin Black. 

Contact: Westminster Office of Con
tinuing Education, 609/924- 7416, ext 
227. 

30th Early Music Festival Bruges 
July 30-August 13. S~e March listing. 

7th International Summer Organ 
Conservatoire 
Tuly 31-August 13. Saint Antoine, L'Ab
baye, France. 

Concerts and masterclasses, 4-manual 
Scherrer/Aubertin Abbey organ, 6 local 
practice organs; classes in all baroque 
literature from France, Germany, Eng
land, plus improvisation. 

Contact: Nigel Allcoat, 6 Aston Lane, 
Burbage, Hinckley, Leicestershire 
LElO 2EN, UK; tel 0455-632464. 

German Church Music and Culture 
August 9-21. Schwabisch Gemlind, 
Germany. 

Study-tour taught in English spon
sored by Shenandoal1 Conservatory and 
the University of Ma1yland; daily excur
sions to roints of interest, several longer 
trips, architectural and visual arts, mas
terclasses on north and south German 
organ music, concerts. Steven Cooksey 
ana resident professionals. 

Contact: David Hoffman, 703/665-
4606; fax 703/665-5402. 

International Organ Festival and 
Academy 
August 10-20. See March listing. 

11th FFAO Congress 
August 22-26. See March listing. 

International Symposium: Organ of 
Classical Antiquity 
September 1-4. See March listing. 

Organ Recitals 

GUY BOVET, Chevy Chase Presbyterian 
Church, Washington, DC, Novemoer 14: 
Tiento a 5, Tiento cle 32 al Campas, Arauxo; 
Fandango cle Espana, Nebra; Wir glauben, 
Passacaglia ancl Fuuue in c minor, Bach; 
Scherzo, Carillon cfe Bougival, A. Alain; 
Passacaille, Martin; Toccata planyavska, 
Bovet. 

JAVIER GARDUNO, Good Shepherd 
Episcopal Church, Ogden, UT, Novemoer 7: 
Concerto in b minor, Walther; Sonata in C 
Major "Pastora.le," Sonata i.n D Major, 
Scarlatti; Toccata ancl Fugue in F Major, 
Buxtehude; Passacagl-ia in c m'inor, Bach; 
Toccatina, Noble; Procesion y Saeta, Estrada; 
Choral No. 3 in a minor, Franck. 

JERALD HAMILTON, St. Joho's Cathe
dral, Albuquerque, NM, December 21: Noel 
Vlll, Gremel Jeu et Duo, Daquin; From 
heaven above to earth I come, S. 701, 700, 
Bach; Passacaglia, Near; The Nativity, 
Langlais; Allegro (Symphony VI), Widor. 

TODD WILSON, Clayton State College, 
Atlanta, GA, November 12: Paueant, 
Sowerby; Concerto in cl mino1; S. 5~6. Vi
valdi/Bach; Variations sur im Noel, Dupre; 
Scherzo, op. 2, Durufle; 'Sonata on the 94th 
Psalm, Heubke. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
WANTED 

Apprentice: willing to learn all phases 
of organ work; some tuning experience. Can 
operate office equipment. Willing to relocate 
within 300 mi. of Poughkeepsie, NY. Phone 
914/452-2482. 

POSITIONS 
AVAILABLE 

Organ builder/service technician for 
growing Ohio firm. Experience preferred, 
but will train if interest and ability to learn exist. 
Competitive salary and benefits. Send resume 
to Peebles-Herzog, Inc., The Pipe Organ Com
pany, 50 Hayden Ave., Columbus, OH 43222. 

Pipe Organ Technician. Due to increased 
demand for our consoles and custom additions 
to pipe organs, we are expanding our personnel 
in these areas. We are looking for an energetic 
individual with experience and knowledge relat
ing to pipe organ construction and technology. 
Apply to Allen Organ Company, P.O. Box 36, 
Macungie, PA 18062-0036. 

Levsen Organ Company, P.O. Box 542, 
Buffalo, IA 52728,. or (800) 397-1242, is seek
ing sales and service representatives for several 
areas. We offer some unique opportunities to 
someone with a genuine interest and desire to 
be connected with fine pipe organ installations. 

Organbuilder/woodworker with experience in 
tracker organs. Small firm in nice southeastern 
city. Good health benefits. Salary commensu
rate with experience. Send resume to Richards, 
Fowkes & Co. at 7821 Old Lee Highway, 
Ooltewah, TN 37363 or call 615/899-8442. 

Member APOBA 

POSITIONS 
AVAILABLE 

Experienced pipe-maker to start pipe shop. 
ML Bigelow & Co., 130 West First South, 
American Fork, UT 84003. 801/756-5777. 

MISCELLANEOUS 

Handbell Opportunity, Chautauqua, 
N.Y. area. Chautauqua H.S., two three-hour 
classes daily, July 11-15 and July 25-29. 
Handbells, music, M.Ed. instructor provided for 
"hands-on" ringing. Learn ringing techniques, 
glean bountiful materials, methods. Fee: $50.00 
per class, before June 24th. Inquire: Handbells, 
350 Fairview Ave., Canfield, OH 44406. 
216/533-4626. • 

PIPE ORGANS 
WANTED 

Wanted: Welte-Philharmonic pipe organ, 9-16 
ranks. Reinhart, 118 N. Lawrence St., 
Charleston, WV 25414. 304/728-0277. 

MISCELLANEOUS 
WANTED 

32' & 16' basses; wood or metal for 85-rank 
organ. Richard Peel, St.Rt.1, Box 697 (Poppet), 
Banning, CA 92220. 909/849-7697 (leave mes
sage). 

Schulmerich Carillon rolls-25 note 
and 37 note. Need 37 note rolls that will play 
2 sets of 37 note bells-have Flemish bells and 
Harp bells. Need Marian hymns (Catholic). J. 
Humpe. RR #1 Box 297, Richmond, OH 43944. 
614/765-4835. Any 25 note rolls. 

(317) 637-5222 

PUBLICATIONS/ 
RECORDINGS 

Allen Organ Owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 
major works. Simple connection to any MIDI
equipped Allen organ, and can be adapted to 
any MIDI keyboard, including pipe organs. For 
catalog, send $3 to: Hollingsworth Disks, 234 
58th Place, Willowbrook, IL 60514. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "BB" listing 761 books, 3,652 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA02184-5918. 617/848-1388. 

A complete listing of all available back-num
bers of THE DIAPASON is now available. Many 
from the 1930s on, and some older issues may 
also be obtained for your personal or library col
lection. Send SASE to: The Organ Historical 
Society, Box 26811, Richmond, VA 23261. 

Organ music bought and sold. Extensive 
catalog of standard and rare items ($1.00) from 
Pomo D'Oro, Box 2264, Mt. Pleasant, SC 29465. 

Organ Lessons on Videocassette. Part I: 
Manual & Pedal Technique, 32 minutes, $29.95. 
Part II: Registration, 46 minutes, $29.95. Write: 
Allen Organ Co , P.O. Box 36, Macungie, PA 
18062-0036. Check, Money Order, or Visa/Mas
tercard, or call 610/966-2202. 

PIANOFORTE 

Upright Pedal Piano. Built 1898, Henry 
Miller. Original condition. Asking $3,000. Call 
603/529-2141 evenings. 

HARPSICHORDS 

Neupert harpsichords, clavichords, fortepia
nos new and used. Wally Pollee, 1955 W. John 
Beers Rd., Stevensville, Ml 49127. 

Sabathil pedal harpsichord, AGO ped
alboard. Walnut case. 16' 8' 4' lute. $3600. 
Use with regular harpsichord. 210/698-1642. 

REED 
ORGANS 

One small 1-manual reed organ in play
ing condition. Make an offer. George Swope, 
908/442-9158. 

PIPE ORGANS 
FOR SALE 

1-manual, 1-rank tracker positiv, 8' oak 
Gedeckt. Excellent condition. Brother Mark, 
2301 US Highway 421 South, Harlan, KY 
40831. 606/573-6311. 

4-manual, 51-rank Aeolian-Skinner. In
stalled in home. Ideal for home or church. 
Buyer to remove. Will consider reasonable of
fers. Leave message 818/507-0775, for infor
mation or specifications list. 

2M, 11-rank organ with D.E. chests, oak 
console, blower, etc. Probably Tellers 
pipework. Must sell. Asking $8,000. 313/994-
5144. 

Aeolian-Skinner 3-rank, Opus 1310 in 
cherry cabinet; 16' Flute, 8' Diapason, 4' 
Viole, $8,000, all self-contained including 
blower, 4' x 8' x 8', as is. Rebuilt $15,000. 
313/334-9131. 

{}oulding &-' 'Wood, GJnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

~ 
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Bunn • Minnick eompany 

875Michiga11Avenu1: 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

$ .50 
8.00 

.75 
25.00 

Box Service (mail forwarding) 7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

APRIL, 1994 

Indianapolis, IN 46204 
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J.F. NORDLIE COMPANY 
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504 South Charlotte Avenue 
Sioux Falls, South Dakota 57103-2612 
1-800-456-0834 

TAYLOR o BOODY 
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George K. Ta1lor jo/211 H. Boody 

Ho11te I, nux 5H IJ, Stawum1, Vir)!,inia J.J.JOI 
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Robert M. Turner 
Organbuilder 

15732 Tetley Street, #39 
Hacienda Heights, CA 91745 (818) 814-1700 
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PIPE ORGANS 
FOR SALE 

Two-manual, 13-rank pipe organ. Built in 
the 1920s. Rebuilt by Chester A. Raymond. 
Buyer to remove. Price negotiable. St. Peter's 
Lutheran Church, 2332 Grand Avenue, Bald
win, NY 11510. 516/223-1951. 

Schlicker organs: four-rank unit; also 
Schantz three-rank unit; all fit under 8' 
ceiling. Ideal for chapel or home. Call: Concor
dia University, Music Office, 708/209-3060. 

Reuter, ca. 1950s, opus 811, 10 ranks, 
electro-pneumatic, 2 manuals, unified to 18 
stops in 2 chambers. For sale all or parts, make 
ofter. Available Winter/Spring 1994. St. Andrew 
Lutheran, 1711 S. 11th St., Sheboygan, WI 
53081. 414/452-2878. 

1949 AUSTIN. 11/18, electropneumatic. 
Available late 1994 or early 1995, buyer to 
remove. First UMC, Lansing, Ml. 517/321-5187. 

Three-manual 30-rank Moller pipe organ, built 
1952, revised 1973, for sale for best ofter. Buyer 
to remove late summer 1994. Contact Jimmy 
Carr, Administrator, Galloway Memorial United 
Methodist Church, Jackson, MS. 601/353-9691. 
FAX 601/352-5333. 

Rieger Table Organ (1950) 1-manual, 6-stop; 
also 1978 3-manual Moeller console. Make ofter. 
Complete specs available on request. First 
Presbyterian, 406 Grant St, Wausau, WI 54403. 

1958 11-14 complete @ affordable. Replaced 
by larger new organ. Excellent condition; could 
be moved without rebuilding; presently in two 
9x9x14H chambers plus blower room. Contact 
DL Short, Schantz 615-226-3647 for details. 

Hallman; two manuals and pedal; three ranks; 
direct electric; suitable for residence or chapel. 
519/660-0850. Canada. 

PIPE ORGANS 
FOR SALE 

Aeolian Residence Organ (Op.1131, 1910)-
11/25. May be seen; playable from 3-manual 
Reisner console (included in ofter). Currently 
used as a choir division. Buyer to remove during 
disassembly of main organ (c.1995). $9,000 or 
best ofter. For specifications or information, con
tact Richard Hovestadt, Pilgrim Congregational 
Church, Box 2749, Taunton, MA 02780. 

2M, 11-rank organ with D.E. chests, oak con
sole (no reeds), complete. Must sell. 313/994-
5144. 

Four-rank Moller unit organ opus 5994, 1931, 
$3,995. Five-rank Midmer-Losh unit organ, 
1926, $3,500. Buch Church Organ Co., 1391 
West Main St., Ephrata, PA 17522. 717/733-
6614. 

1928, 2M 4R unit Wicks, ideal for smaller home 
installation, pipe work very good, needs relay & 
cosmetic restoration of console. In storage. 
Need the space. Make ofter. Ned Niemiec, 
508/946-3496. 

For sale in as is condition: 4-manual, 50-stop 
mechanical action organ (1968) in French clas
sical style. Location: St. Thomas Church, New 
York. Buyer to remove. Best ofter over $50,000. 
All inquiries to Taylor & Boody Organbuilders, 
Rt.1, Box 58B, Staunton, VA 24401. 703/886-
3583; FAX 703/886-3584. 

One 10-rank Moller pipe organ and one 6-rank 
Moller pipe organ for sale. 313/545-6066. 

3M Moller: Drawknob console, chimes, com
pletely releathered, well maintained, and in ex
cellent condition in all departments. New reeds, 
mixtures, and other flue ranks. Contact: 714/497-
8583. 

ORGAn 
50PPLY 
1noos~RIE5. 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restoralions • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

M~mba: 
Am rican Institute of Organbuildcrs 

ANDOVER 
P.O. Box 36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

fax (508) 685-8208 
Tht World's Fortmos1 Htsiorers of /91h Cc-niury American Orga,u 

Ntw Mechanical Or,:a,u llastd nn 1ht lltritagt of Grrot Orga11build1ng 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

For Sale 
This Space 

Write for 
Advertising Rates 

QuAlity Part• ilnd Service 
Since 1966 

SEND~ 50 TODAY FOR OUR 
85 PAGE CATALC:Xi 

ARNDT ORGAN 
SUPPL \I COMPANY 

!Old LORENL ORJVE PO BOX 12'9 
ANKENY, JOWA !,0021 

PHONE \!, l!,1 %4 1274 

~nOtJDn for {juafifg 
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PIPE ORGANS 
FOR SJl~LE 

1971 thre11-manual, 71-rank Reuter organ. 
Concert instrument at the University of Kansas. 
Electropneumatic. En chamade, 32' Violone and 
32' reed. Excellent condition. Contact Rita Riley, 
University of Kansas, Department of Music & 
Dance, 452 Murphy Hall, Lawrence, KS 66045. 
Call 913/864-3436. 

11-rank Wicks pipe organ for sale. We can 
install if you wish. 313/471-1515. 

THEATRE ORGAN 
PARTS 

Page 13-rank, 2-manual theatre style 
console. Gottfried pipes, Deagan harp, 
chimes. As is. Pick-up only. Ft. Wayne, IN. 
219/432-3794. 

Kimball, natural walnut 2-manual con
sole, combination action and switches self
contained. Pedal & Accomp. 2nd touch, 
$1,800. Also Maas-Rowe tubular chimes, $150. 
Philadelphia area. Phone 610/891-0722. 

ELECTIRONIC ORGANS 
WANTED 

Wanted: J~llen or Rodgers digital computer 
organ, full size AGO pedalboard, 2-manual, for 
home use. Van Der Stad, 9 Newland Dr., Oak 
Ridge, N.I 07438. Phone 201/697-7548. FAX 
201/208-0234. 

Hammonds B-3/C-3 Wanted! Top cash 
paid! Na1tionwide pick up! Dealer needs 
these organs for small churches, etc. Let us 
find a good home for your instrument! We pay 
by cashier's check before organ leaves your 
home/church. Call now or send pictures to: 
Keyboard Exchange International, 8651 Port
side Ct., Orlando, FL 32817. 407/671-0730; fax 
407/671-2272. (Not ready to sell yet? Save this 
ad!) 

ELECTRONIC ORGANS 
FOR SALE 

Digital electronic organ. Howard Model 
D-901 by Baldwin. Original cost $6,500. 
Used for only one year. Will sell for $3,000. 
Edith Watson, 5 Wentworth Drive, Berkeley 
Heights, NJ 07922. 908/464-3339. 

Dealer over stocked! Willing to Trade 
& Wheeldeal! Can consider otters of: motor 
home, late model car/truck, collectables, an
tique auto. Must be in excellent condition. We 
offer large selection reconditioned electronic 
church and theatre organs. U.S. currency also 
accepted. Lets have some fun trading 1 This op
portunity may make it possible for you, some
one you know, or your church to upgrade to a 
better instrument. Send your proposal to: Key
board Exchange International, 8651 Portside 
Ct., Orlando, FL 32817. 407/671-0730; fax 
407/671-2272. 

ELECTRONIC ORGAN 
COMPONENTS 

For sale-Baldwin church organ tone 
cabinets: Mod. 3-E, Mod. 3M, Mod. 02A, 
complete with tube amplifier drivers, etc. 6 
other speakers and tube amps by Baldwin 
available. Larry Drago, 383 Lincoln Dr., 
Cheshire, CT 06410,. 203/272-6030. 

MISCELLANEOUS 
FOR SALE 

For sale: 3M horseshoe console, 3 
pneu chests, reservoirs, trems, 16&8 
Tibia, flutes & diap TC. Phone 708/297-3635. 

1965 3-manual Wicks drawknob con
sole, 1982, solid state combination action, 
SLIC motors, Wicks relays, Austin console. 
Phone & fax 816/279-4700. 

SEBASTIAN MATTHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS. AND BUILDERS 
175 FJF!l-{ AVENUE 
SUITE 2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 979-7698 

STEINER-RECK 
Incorporated 

ORCANBU LDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3.636 

Prestant 
Pipe Organs, Inc. 
l~O. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494-1540 

J\-1!f-,S.c~Iurtrr 
Jlifre ®rgan ~ales 
mw ~rrfticr, ~m:.. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

Man)acturer of Organparts: 
OTTO~HEUSS KG 
POBo 1162 6302 LICH W-Germany 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA 8 
HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

816 E. VICKERY BLVD. 
FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAL SOCIETY OF 
ORGANBUlL0ERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

BELLS 
CHIME SYSTEMS· CARILLONS· ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uanBl't'gen .9.i,,~~- ~-

II► HEUSS~ 
ORGELTEILE 
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MISCELLANEOUS 
FOR SALE 

Estate inventory: consoles, pipes, chimes, 
miscellaneous. Harmonitron SX-401 Tuner 
$1,000. As is. Pick up only. Ft. Wayne, IN. 
219/432-3794. 

AGO standard pedalboard, 32-note, 
$100; 16' pedal Bourdon, 44 pipes, $150; 8' 
Kilgen Vox, cleaned, 61 pipes, 5" WP, $150. 
Rebuilt Wicks blower, $100. 313/322-7483 day
time, 313/525-4326 evenings. 

Tracker chests 6 & 7 ranks, electro
pneumatic pull downs, $200 each; 2 pedal 
chests, $50 each; 4' Rohrschalmey, 32 pipes, 
$150. 309/662-4165. 

36 x 55 x 25 Morton Built Organ Shop. 
Some inventory; 4 bedroom home, exlra mobile 
pad and garage. Just off I 69. Ft. Wayne, IN. 
219/432-3794. 

2-manual Klann console, pedalboard 
and bench, oak. Make an offer; Nos. 1-12, 
16' Bourdon with chest; Nos. 1-12, 8' Violin Di
apason. George Swope, 908/442-9158. 

IV-manual 1961 Aeolian-Skinner ma
hogany console - opus 1358. Ivory key
boards, 82 drawknobs, 20 tilting tablets, 8 pis
tons per division, 10 generals. Complete 
remote combination action. To be removed 
from service April 1994. $9,980 or best offer. 
Contact R.A. Colby, Inc., Box 4058 CRS, John
son City, TN 37602 or call 615/282-4473. 

Peterson relay and couplers, three 73-
note manuals and pedal. IC type drivers. 
Greensheet on request. $3,000 crated. OSI 
Mixture IV, 2' 244 pipes, scale 46 @ 8' C 
$2,000. OSI 22/, scale 67 $700. OSI toe and 
rackboards for IV and 22/, with K/A direct pallet 
action 143/.'' x 78" $500. OSI 4' Octave 61 
pipes, $950. Ventus .25 h.p. blower with con
densers $750. Nichols & Simpson, Little Rock, 
AR. 501/661-0197. 

MISCELLANEOUS 
FOR SALE 

Chimes: One set Deagan 25-notes for 
sale complete with relay. 519/539-1555. 

Echo division, 1922 Casavant, complete; in
cludes Gedeckt 8', Muted Viol 8', Voix Celeste 
8', Orch. Oboe 8', Vox Humana 8', chimes with 
action, chest and blower. $5,000. 313/994-5144. 

Violone 16', 1-25; Haskell Aeoline and Dul
ciana 8', 1-12. Best offer. Buyer to remove. 
413/739-8819. 

Three-manual, drawknob console and pedal 
board on movable platform, electric action, 
swell and crescendo pedal. $750. Nelson, 45 
Wilshire Ct., Vernon Hills, IL 60061. 708/367-
5102. 

Austin 3-manual console, 1967, medium 
dark oak. Pistons: Ped. 6, Gr. 8, Sw. 8, Ch. 8, 
Gen. 12. Stop keys: Ped. 20, Sw. 17, Gr. 17, Ch. 
19. Full couplers. $6,500. Johnson Organ Co., 
Inc., Box 1228, Fargo, ND 58107. 701/237-0477. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

Selection of used pipes, chests for sale. 
SASE. A & J Reed & Pipe Organ Service, 36 
Carter St., Newburgh, NY 12550. 914/561-1480. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can 
provide all your releathering in our mod
ern well-equipped shop. We specialize in Skin
ner, Casavant, and Moller pouch boards and 
actions. We can also provide services on the 
actions of other manufacturers. Burness Asso
ciates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. 

"The Pneumatic Works." Specializing 
in all types of releathering. Write: 76 Ed 
Clark Rd., Colrain, MA 01340, or phone 
413/624-3249. 

SERVICES/ 
SUPPLIES 

No "Middle Man" to pay when you buy direct 
from factory. Cast iron and all steel housing 
blowers from 1/2 HP through 10 HP. All 
American made with stock item industrial grade 
motors. 2 year guarantee. Lowest factory direct 
pricing. White Blower Mfg. Co., 2940 Webster 
Rd., Lansing, Ml 48917. Phone 800/433-4614. 
Call for our new catalog at no obligation. 

Releathering services for professionals, 
churches, and -amateurs at wholesale 
prices to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materi
als used and quick turn around assured. 
Shenandoah Organs, 351 Chinquapin 
Drive, Lyndhurst, VA 22952. 703/942-3056. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc., 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

REEDS-DAMAGED? Won't stay in 
tune? Bacl tone? Cleaning, repair and 
voicing of complete stops or single 
pipes. We send packing materials for 
safe transport. Call Herbert L. Huestis, 
604/946-3952. Shipping: 1482 Gulf Road, 
Point Roberts, WA 98281. 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 20 years ex
perience. Units thoroughly tested and fully guar
anteed. Manual motor $32.40 f.o.b. Technical 
assistance available. Foley-Baker. Inc., 1212 Bos
ton Trnpk., Bolton, CT 06043. 1-800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit modules 
to make any relay configuration required. Highest 
quality components supplied. Write for informa
tion: Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

Combination Action, capture type. Least ex
pensive and most reliable system available. Mod
ular form lets you· buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
Organs, Inc., 1823 Avondale Ave .. Sacramento, 
CA 95825. 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7forriJ PreciJion Prodttc/J :;,;!"ar~:;;t~:=1s 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Mr-mber: International Society of OrKan Huilders, Ameritan lnstitutt• of OrK'"' Huildl'rs, Assot'iatl'd l'ipt• OrKan Huildt•rs of Anwrit·a 

Hagerstown Organ Company, Inc. 
Pipe Organs • Additions • Consoles 

New • Rebuilding • Solid State Updating 

REPAIRINf. TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTA;\/T SPECIALISTS ON PIPE ORGAN HEBUILDii\C 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

P.O. Box 945 • 901 Pope Ave.• Hagerstown, MD 21741 • (301) 797-4300 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

11111 

DAVID J. FABRY 

FABRY INC. 
32 N. HOLLY AVENUE 

FOX LAKE, ILLINOIS 60020 

c::=i PIPE ORGANS 
708-587 • 1992 

Fax 708-587-1994 

7'kfuis & ~iicfrcock, ~nc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER, Inc. 
BOX 5◄7 • BOWDON, GEORGIA 30108• (40◄) 258-3388 

APRIL, 1994 

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

dITT 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

Greenwood 
Organ Co. 

''Three Generations at Organ Bulldlng" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

I 
Tel. 03404-138.27 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

GUZOWSKI & STEPPE 
OAGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE, FL 33334 
(30S) 491-6852 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

(6151753-4S21 

Reservoirs 
Swell Engines 

William R. Durst 

Chests Termolos 
Swell.Fronts 

Quality from tfic 'Pa.st c·omp£'titivefor tfie :}ut11rr 

K1u3 & ichumacher. Inc. 
PIPE ORGANS 

Tuning, Repairs. Rebuilds 
Additions. Relocations 

1708 Atlanta Ct. 
Lakeland. Florida 33803 
Phone(813)687-9425 

r---------------------------------, 
THE DIAPASON 
380 E. Northwest Highway • DesPlaines, IL 60016-2282 

Name 

Street 

City _______________________ _ 

D NEW SUBSCRIBER 
D RENEWAL 
ENCLOSED IS 
D $36.00-3 years 
D $27.00-2 years 
D $18.00-1 year 
Foreign subscriptions: 

State -------------- Zip------ □ $60.00-3 years 
Please allow four weeks for delivery of first issue on D $43 • 00- 2 years 
new subscriptions D $28.00-1 ·year 

L---------------------------------~ 
23 

I 



William Albright 

Gerre Hancock* Judith Hancock 

Guy Bovet + StephenOeobury* + David Craighead Michael Farris 

Martin 
Haselbock+ 

David Higgs Clyde Holloway Peter Hurford 

~ 
Marilyn Keiser Susan Landale + Olivier Latry + Joan Lippincott Thomas Murray Peter Planyavsky + 

Simon Preston*+ George Ritchie 

Ladd Thomas Thomas Trotter+ 

Choral Conductors* 
George Guest 
David Hill 
Martin Neary 

Daniel Roth Larry Smith Donald Sutherland Frederick Swann 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

+=available 1994-95 




