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Project 2000: Off to a blazing start! 

In the February 1993 issue of THE 
DIAPASON, we made a modest proposal 
on the inside front cover. In anticipation 
of a long and difficult task ahead, we 
called it "Project 2000." We had hoped 
that the title would imply tliat there was 
plenty of time to attain the goal: to 
compile a complete index for THE DIAPASON. 

To accomplish this goal, we hoped for 
a response to our calf for volunteers to 
tyRe each year's 'Annual Reviews' of ar
ticles and announcements of appoint
ments, competitions, honors conferred, 
taming organists and the work of organ 
builders al.I over the world. 

We threw a pebble into our reader's 
pond, hoping for a ripple. It worked be
yond our hopes and dreams. We had 
many answers to our request and within 
the grouf of people who responded was 
a core o hard workin~ volunteers. The 
work we thought would take five or six 
years to complete is finished in less than 
a year. At tl1is writing, most of the 
proofing is done and tl1e index is avail
able on computer disk. 

A word aoout our volunteers. The ac
tive group comprised only nine people! 
As one might Axpect, they came from a 
variety of professions. Several were re
tired. Several were church organists and 
recitalists. One was an information spe
cialist for Westinghouse Corporation. 
Others included an author, fibrarian, 
educators and computer specialists. One 
volunteer was active in the American 
Dental Association, while another was 
awarded several f rizes for distinguished 
secondary schoo teaching. One of our 
volunteers had formerly worked for THE 
DIAPASON and did all his typing witl1 one 
hand. ( Of course we managed to give 
him some of the longest reviews.) And 
another volunteer used a cousin's com
puter to do the work and had to quit 
when she wanted it back! 

A strong element in the appeal of this 
project to our volunteers was the nostal
gia of turning a 2age into the past. At 
first, we suggested that the rather copi
ous information given for various an
nouncements be edited to fit the re
quirements of the database. But as we 
continued with the project, the volun
teers made a convincing argument that 
the flavor of these years-gone-by would 
be lost by aggressive or over-entlmsias
tic editing. So we entered tl1e accounts 
verbatim. One marvels at audiences of 
4,000 and 10,000 and recital series that 
brought in large audiences over and 
over again. Gone are the days when 
special trains were hired to take organ
ists to hear a new instrument! 

Dr. Richard Barrows wrote: "I found 
it difficult to cut the information to the 
bare bone: many of these men and 
women in the organ world gave their 
lifeblood to their work including those 
who never made it to the front rank ... 
I didn't want to reduce their obituaries 
to a name, place and date of death." 

Much of the initial work was done by 
a retired musicologist in Brisbane, 
Australia-my brofher, Dr. Robert 
Huestis of Queensland University. He 
completed a decade of reviews and gave 
us valuable insight as to how we might 
organize the rest of the work. Several 
volunteers offered their services and 
stayed in touch with the project through 
the Com_puserve electronic networ1:. 
This made it possible to get plenty of 
feedback in the early assignments. 

The remainder of tl1e work was done 
by eight volunteers who were scattered 
all over the country. They included Dr. 
Richard Barrows (Paramus, NJ), 
Thomas Catania (Chicago, IL), Dr. 
Thomas Donahue (Auburn, NY), John 
Hamilton (Chicago, IL), Joseph Ireland 
(North Kinston, RI), Norman Jensen 
(Ft. Lauderdale, FL), and Glenn Patton 
(Hilliard, OH). 

At this writing, The Index to THE 
DIAPASON is set up to be of most use to 
researchers who are looking for infor
mation on a paiticular individual or sub
ject. It is written in word processor for-

2 

mat, but functions as a data-base. (Ori
ginally we had planned to put it in a 
database type file, but could not limit 
the entries to 250 characters or less!) 
Each year appears as a separate file on a 
computer disk and those files are 
scanned in such a wax that you can gen
erate a "Search list" which shows tl1e oc
currence of a particular query. From 
that list, you can access and print each 
entiy. It's fast, and requires no special
ized database knowledge. Anyone who 
can use a word processor can navigate 
around in this index. 

Perhaps_ a most telling testimonial 
comes from one of our volunteers: 
"Read the issues of TI-IE DIAPASON for 
the years I did for Project 2000 and dis
cover how rnai1y of those who have long 
since 'crossed over into Campground' 
have never been succeeded l:iy their 
equal! Someday, perhaps we'll all get to 
meet." 

Here are two examples of the output 
from the Index. The first is a "Search 
list" of entries for "William H. Barnes.". 
The second is a print-out of several en
tries for G. Donald Hanison. ■ 

Figure 1. 
Search list for: "William," "Barnes," 
and "Author" (Identifies articles written 
by Wm. H. Barnes.) 

Entry: List "Willliam&Barnes&Author" *.* 
1948 /Author/Title/ Barnes, Dr. William 

H., Combination of Two Schools 
1949 /Author/Title/ Barnes, Dr. William 

H., Electronic Organs and Churches 
1951 / Author/Title / Barnes, William H. 

Baroque Organs and their Music 
1964 /Author/Title/ Barnes, William H. 

Emerson Richards 
1965 / Author/Title / Barnes, William. 

Evaluating Electronic Organs 

Figure 2. 
Printout of Entries for: G. Donald Harri
son 

1928 / Announcements / Harrison, G. 
Donald. Assistant general manager of the 
Skinner Organ Co. who had come to the 
US to join the staff at the Boston plant, is 
introduced to readers of The Diapason by 
Ernest M. Skinner. / Jan 

1936 / Organs / Aeolian-Skinner, 
Calvary Episcopal Church, NYC, NY, 
awarded the Contract for a new organ, 
with the pipes in the old Roosevelt as the 
basis; the reconstruction was designed by 
Vernon de Tar, organist of the church, 
and G. Donald Harrison, technical director 
of the Aeolian-Skinner Company. / May 

1937 / Organs / Aeolian-Skinner. 2m 
organ of pure Baroque type, and a replica 
of organs played by J.S. Bach, designed 
by G. Donald Harrison for the Germanic 
Museum of Harvard University, 
Cambridge, MA/ Apr 

1956 / Obituaries / Harrison, G. Donald 
(Distinguished American organ architect 
and builder), New York, NY./ Jun 14 

1978 / Author/Title / Vivian, Ann L. G. 
Donald Harrison: A Study of Several of 
His Organ Designs.* I Jan 1 

Here & There 

The annual conclave of the South
eastern Historic~ Keyboard Society 
takes place January 27-29 in Charles
ton, SC. Special topics include "Music 
and Dance in the American Colonies" 
and "The London Fortepiano School." 
Performers include David Breitmann, 
Peter Sykes, the Craven Historical 
Dancers, Andrew Willis, the Murray
Lohuis Duo, Calvert Johnson, and 
Sarah Martin; lecturers include Paige 
Whitley-Bauguess, Thomas Savage, 
John Fesperman, Dan Raessler, Jo1rn 
Koster, Gregory Crowell, Bonnie 
Miller, Joseph l3utler, and John Watson. 
For information:William Gudger, 
College of Charleston, Charleston, SC 
29424; 803/953-5600. 
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The World's Largest Concert, 
MENC's annual televised sing-along to 
celebrate Music in Our Schools Month, 
is scheduled to air on PBS stations na
tionally on Thursday, March 3. For in
formation: MENC, 1806 Robe1t Fulton 
Dr., Reston, VA 22091; 703/860-4000. 

The University of Michigan will 
sponsor Historic Organ Tour XXX 
(Franc;e, May 30-June 9) and XXXI 
(Germany, August 3-18) with Marilyn 
Mason, visiting cathedrals, monasteries, 
organs and museums. The itinerary in 
France will include Paris, Strasbourg, 
Belfort, Ronchamp, Audincourt, 
Besancon, Dijon, Beaune, Vezelay, Aux
erre, Bourges, Poitiers, Chenonceau, 
Houdan, Cfortres and other cities. The 
Germany trip includes Frankfurt, 
Bamberg, Coburg, Lahm, Eisenach, 
Arnstadt, Weimar, Muhlhausen, Naum
burg, Leipzig, Rotha, Sturmthal, 
Grimma, Freiberg, Dresden, Gera, 
Wintersdorf, Panitz, Altenburg, 
Frauenstein, Nass au, Rheinhardts
grimm, and Berlin. For information: 
Conlin-Faber Travel, Inc., Attn: 
Carolyn Hill, P. 0. Box 1207, Ann 
Arbor, MI 48106-1207; tel 313/677-
0900; fax 313/677-0901. 

The 36th Haarlem International 
Summer Academy for Organists 
takes place July 10-29. Instructors and 
courses include Piet Kee (Bach); Ewald 
Kooirnan (Bach); Peter Planyavsky, Naji 
Hakim, Bert Matter (improvisation); 
Bernard Winsemius (Sweelinck); Guy 
Bovet (Franck, Vierne); Bernard Lagace 

(Classical French); Harald Vogel (N01th 
German and clavichord); Ludger 
Lohmann (Reger); Zsigmond Szathmfuy 
(Liszt and contemporary); and Marie
Claire Alain (Jehan Alain). The 40th 
International Competition for Organ 
Improvisation takes place July 5-9, held 
on the Christian Mii1ler organ at the St. 
Bava Church. For information: 
Stichting Internationaal Orgelconcours, 
Mrs. E.L.S. Hendrikse, Secretary, 
Postbus 3333, 2001 DH Haarlem, The 
Netherlands; tel 023-16 05 74; fax 023-
16 05 76. • 

The 31st Bruges Early Music 
Festival takes place Julx 30-August 13. 
The 11th International Organ Week 
(July 30-August 6) includes organ com
petitions for soloists and duos, an exhi
bition of the organ at the Provincial 
Government Palace, lectures, demon
strations, and ten organ recitals. The 
Festival also includes 30 lunchtime and 
evening concerts devoted mainly to 
Musica Britannica and Musica Sacra. 
Among the special 1994 commemora
tions are Memling, Lassus, Palestrina, 
and Biber. For information: Festival 
Office, C. Mansionstraat 30, B-8000, 
Brugge, Belgium; tel (0)50/33 22 83; fax 
(0)50/34 52 04. 

The University of Goteborg, 
Sweden, will sf onsor an International 
Organ Festiva August 10-20 divided 
into two main programs. The first pmt, 
August 10-15', concentrates on the 
N01th German repertoire and intabula
tion practice of the 17th century. The 
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second part, August 15-20, deals with 
19th-century performance practice, fo
cussin cr on composers such as Men
delssofi'n, Brahms, Liszt, and Franck. 
Among the organs featured will be the 
1992 meantone organ by John Brom
baugh (21 stops) in Haga church and 
the 1871 "Father" Willis (29 stops) at 
the University of Goteborg. Lectures, 
workshops, masterclasses and recitals 
will be given by Jean Boyer, Hans 
Davidsson, Cleveland Johnson, Ludger 
Lohmann, Andrea Marcon, Hans van 
Nieuwkoop, Jacques van Oortmerssen, 
William Porter, Harald Vogel, and oth
ers. For information: School of Music 
and Musicology, University of Gote
borg, Henrik Tobin, Box 5439, S-402 29 
Goteborg, Sweden; fax +46 31 773 40 
30. 

Appointments 

Merrill N. "Jeff" Davis Ill 

Merrill N. "Jeff" Davis III has been 
appointed vice president of national 
sales for M.P. Moller Organs. The an
nouncement was made by Paul Stuck, 
chairman of King of Instruments, Inc., 
the Chicago-based parent company of 
M.P. Molfer. Davis will operate out of 
the King of Instruments Chicago ad
ministrative office. His responsibilities 
will include coordinating all national 
sales effo1ts. of Moller Organs, as well as 
assisting in related consulting and de
sign services. He will also continue as an 
advisor with two consulting companies: 
Chicago Church Organ Systems and 
Euro Musik Corporation. 

A native of Chicago, Davis currently 
resides in both Chicago and Rochester, 
MN, with his wife ana family. Prior to 
joining Moller, he was president of King 
of Ins,truments Studios, Inc., a Min
nea_polis-based marketing company of 
botii pipe organs and electronic instru
ments. From 19.69-1972, he was direc
tor of midwest sales for Aeolian-Skinner 
Organ Co. In 1973 he pursued a career 
as consultant, clinician, conductor and 
conceit artist. In 19,74 he was a finalist 
in the Haarlem International Improvi
sation Competition. He has servea as a 
church musician in St. Paul, MN; 
Syracuse, NY; Dallas, TX; and Roches
ter, MN. His performances have been 
played on National Public Radio, the 
Canadian Broadcastinz. Network, Radio 
Holland, and Soviet l elevision. As an 
author he has contributed to The 
American Organist, THE DIAPASON, and 
Music. Davis -holds the MM us in organ 
performance from Southern Methodist 
University. He previously studied with 
University of Minnesota Professor 
Emeritus A1thur B. Jennings. 

Charles Miller has been appointed 
Director of Booking of Phillip Truck
en brod Concert Artists, following a 
year's service as associate booking direc
tor. Miller is a graduate of the Univer
sity of Michigan where he studied organ 
with Robert Glasgow, and of the Inter
lochen Arts Academy as a student of 
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Charles Miller 

Robe1t Murphy .. He also serves as music 
director at Trinity Episcopal Church, 
Taiiffville, CT. 

Mary Milligan 

Mary Milligan has been appointed 
Organist/ Associate Director ofM usic at 
Cherry Cree~ Presbyterian Church, 
Denver, CO. Duties include serving as 
organist for three Sunday morning wor
ship services, administering the youth 
and children's choir program, and ac
companying the 120-voice adult choir. 
Milligan was previously associate direc
tor of music at First Presbyterian 
Church, Allentown, PA. She was active 
in the Lehigh Valley AGO Chapter, de
veloping a Young Musicians Com
petition and Pipe Organ Encounters, 
and taught at Moravian College in 
Bethlehem. Ms. Milligan holds the 
MMus from Indiana University where 
she was a student of Wilma Jensen, and 
the MDiv degree from Iliff School of 
Theology at Denver University. 

l~ .. 
Kathleen Scheide 

Kathleen Scheide has been ap
poirlted harpsichord and organ instruc
tor at the San Diego Communit)' Music 
School. She continues as music director 
at St. John the Evangelist Roman 
Catholic Church and as dean of the San 
Diego AGO Chapter. Dr. Scheide holds 
degrees from New England Conserva
tory and the University of Southern 
California, and concertizes under the 
auspices of Artist Recitals Concert 
Promotional Service. 

Here & There 

John Brock, Professor of Organ at 
the University of Tennessee, Knoxville, 
is featured on a new CD recording, A 
Tennessee Organ Tour, on Raven Re-

cordings, on which he demonstrates 
eight mechanical action organs, both 
historic and modern from around the 
state of Tennessee, with appropriate 
repertoire. The recordings were made 
with the assistance of a ~ant from the 
University of Tennessee J:<aculty Devel
opment Fund, which also allowed Brock 
to produce a series of 12 half~hour radio 
programs entitled "The Volunteer 
Organist," scheduled for broadcast on 
FM classical music stations in Tennes
see. The CD is available from the Organ 
Historical Society, P.O. Box 26811, 
Richmond, VA 23261. Cassette copies 
of the radio broadcasts can be obtained 
by writing to The Volunteer Organist, 
Department of Music, University of 
Tennessee, Knoxville, TN 37996. 

In October, 1993, John Brock made a 
brief concert tour to Europe where he 
played recitals on the 1868. Merklin 
organ at St. Joris Church, Antwerp, 
Be1gium; the 1878 Cavaille-Coll organ 
at Sacred Heart Church, Hasselt, 
Belgium; and the 1833 Bethman organ 
at the Evangelical Lutheran Church in 
Posthausen, Germany. He also gave 
masterclasses at the Royal Flemish 
Conservatory of Music in Brussels on 
the subject of "Technique and Style in 
Baroque Keyboard Music." 

Peter Richard Conte, organist of 
the Grand Court Organ of the John 
Wanamaker Store in -Philadelphia, is 
featured on a new CD recording, 
Orchestral Hors d'oeuv.res, on the 
Direct-to-Tape label (DTR9303CD). 
Recorded at the former duPont estate, 
Longwood Gardens, on the 1930 
Aeolian organ, the program consists of 
symphonic transcriptions of popular 
concert pieces, many of which were 
arranged by the performer for the 
Wanamaker organ, including works of 
Mendelssohn, Sullivan, Debussy, 
Thomas, Wagner, and Dvorak. Mr. 
Conte is a native of Garden City, NY, 
has studied with Larry Smith and 
Robert Rayfield at Indiana University, 
and serves as organist/choirmaster at St. 
Clement's Episcopal Church, Philadel
phia. The recordin&Js available for 
$16.98 plus $4.00 P&tt from Direct-to
Tape Recording Co., 14 Station Ave., 
Haddon Heights, NJ 08035-1456. 

David Drury is featured on a new 
CD recording, Pomp & Circumstance: 
David Drury at the Sy_dney Town Hall 
Organ, on the ABC Classics label ( 438 
881-2). Drury, who is organist at Christ 
Church St. Laurence and Director of 
Music at St. Paul's College within the 
University of Sydney, performs works of 
Elgar, Bach, Whitlock, Liszt (Acl nos), 
Hollins, Drury, and Vierne (Westmin
ster Carillon). The organ at Sydney 
Town Hall was built by tiie London firm 
of William Hill & Son in 1890. Their 
magnum opus, it was the largest organ 
in the world at that time-five manuals, 
126 stops, and the world's first 64'· reed 
stop, a Contra Trombone, which re
mains unique to this day. For informa
tion: Steven Godbee (ABC Ente1p1ises) 
at 02 950 3969, or Florence Miles
Waldmann (PolyGram Classics) at 02 
5811317. 

Heidi Emmert 

German organist Heidi Emmert has 
joined the roster of Phillip, Truckenbrod 
Concert Artists. Miss Emmert has won 

prizes at seven international organ per
formance competitions, including the 
International Music Competition in 
Muni ch, the International Organ 
Competition in Nuremberg, the Pracrue 
S_pring. Organ Competition in S:~~c'fw
sfovaha, the Organ Competit10n m 
Ljubljana, Yugoslavia, tlie Calgary 
International Organ Competition in 
Canada, the Felix Mendelssohn Baith
oldy Competition in Berlin, Germany, 
and the Grand Prix de Chartres in 
France. A native of Wi.irzburg, she cur
rently teaches organ at the Musikhoch
schule there. She took her concert 
diploma in organ and her church music 
diploma at the M usikhochsch ule in 
Detmold, and has studied with 
Gunther Kaunzinger, Gerhard Wein
berger, Marie-Claire Alain, and Russell 
Saunders. Miss Emmert's next North 
American availability will be in October 
1995. 

Thomas L. Finch received the 
Organ Historical Society's 1993 
Distinguished Service Award at the 
Society's national convention in 
Louisville. Eme1itus Professor of Phys
ics at St. Lawrence University, Canton, 
NY, Finch taught there 1957-1989, and 
was organist of the Unitarian-Univer
salist Church in Canton 1966-1989. He 
co-authored (with A. Wilson Nolle, 
University of Texas) paper5 about tran
sients in organ pipes, .eublished in 1986 
and 1992 in t11e Journal of the 
Acoustical Society of America. His pa
pers on northern New York organs and 
organbuilders appeared in The Tracker 
1969-1976. He has se1ved two terms as 
OHS vice-president and chaired its na
tional convention in Canton in 1970. 

Jerald Hamilton retired as 
Organist, Choirmaster and Director of 
Music of the Cathedral Church of St. 
John, Albuquerque, NM, effective 
December 31, 1993. Before assuming 
tl1is post, Harnilton had retired in 1988 
as Professor Emeritus of Music at tl1e 
Universit)' of Illinois, Urbana-Cham
paign, and as organist-choirmaster of 
the Chapel of St. John the Divine, 
Champaign. 

Hamilton began b.is church music ca
reer in 1942 as organist of the First 
Presbyterian Church, Wichita, KS. 
While a student at the University of 
Kansas, he served as organist of the 
First Methodist Church and later or
ganist-choirmaster at T1inity Episcopal 
Church, both in Lawrence. In 1949 ne 
was appointed to Grace Cathedral and 
to the Iac_ulty at Washburn University, 
Topeka. Other positions included Ohio 
University, Athens, and the University 
of Texas, Austin. In Austin he also 
served as organist-choirmaster at St. 
David's Church, and as lecturer in 
church music at the Episcopal Theo
logical Seminary of the Soutl1west until 
his appointment to the University of 
Illinois in 1963. He will continue recital 
work under the Phyllis Stringham 
Concert Management. 

David Hurd's anthem, I was glad, 
for mixed voices, organ, and optional 
brass quintet, was premiered at the 
Cathedral Church of,St. Paul, Des 
Moines, IA, on October 17. The an
them was commissioned bY, the 
Cathedral to celebrate two events: its 
elevation to cathedral status, and the 
dedication ·of its Casavant organ. 
Another recent anthem of Hurd's, And 
Jacob was left alone, a setting of 
Genesis 32:24-30 for unaccorn_panied 
mixed voices, was commissioned by All 
Saints Cl:iurch in New York (where 
Hurd is Director of Music) in celebra
tion of the Institution of Steven Jay 
Yagerman as its second rector on 
November 6, 1993. Blessed are those 
servants, an anthem for mixed voices, 
organ, and optional brass quartet, com
posed by Hurd for the 1992 Mississippi 
Conference o·n Church Music and 
Liturgy, has been published by 
Augsburg Fortress, and combines por
tions of tbe 12th chapter of the Gospel 
according to Luke with the chorale 
W achet aiif. 
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Works by Dan Locklair have re
ceived recent performances. Tapestries 
(for SSAATIBB choir, bells, piano) was 
performed at the College Music Society 
Convention October 16 in Minneapolis; 
Voyage-a fantasy for organ, Alan Mor
rison, Pasadena Presbyterian Church, 
October 10; Rubrics, Marilyn Keiser, St. 
Andrews Presbyterian Church, Raleigh, 
NC, October 23, and Trinity-by-tl-ie
Cove Episcopal Church, Naples, FL, 
November 14; and Constellations (A 
Concerto for Organ and Percussion), 
Delbert Dissell1orst, University of Iowa, 
November 14. Locklair was the guest 
composer for the 1993 Rocky Mountain 
Contemporary Music Festival XVII at 
Colorado State University in Ft. Collins, 
CO, October 8-10. 

Michael Murray 

Michael Murray is featured on a 
new CD recording on the Telarc label. 
The disc includes the First and Third 
Symphonies of Louis Vierne performed 
on tf1e Cavaille-Coll organ at St. Ouen 
Abbey. For information: 203/560-7800; 
216/464-2312. 

David Schrader is featured on a 
new CD recording, Organ Music of 
Franck and Du.pre, on the Cedille label 
(CDR 90000 015). The program 
includes the Prelude, F-ug-ue & 
Variation, Fantasy in A, Cantabile, 
Piece Heroique, Pastorale and Final of 
Franck, and the Variations on a Noel of 
Dupre, played on the Jaeckel organ of 
49 stops and 67 ranks at Pilgrim 
Congregational Church in Duluth, "MN. 
The organ is inspired by the instru
ments of Cavaille-Coll, particularly the 
1884 organ in the Abbaye Aux Hommes 
in Caen. For information: Cedille 
Records, 700 W. Barry, Suite 3E, 
Chicago, IL 60657; 312/404-0758. 

James Welch played recitals in 
Wisconsin and Illinois in October, 1993. 
The schedule included programs on the 
new Casavant organ (3 manuals, 44 
stops, 68 ranks) at the Weidner Center 
for the Performing Arts in Green Bay, 
WI; the Visser-Rowland organ at 
Westminster Presbyterian Church, 
Peoria, IL; St. Mmy Priory, Nauvoo, IL; 
and First United Methodist Church, 
Mason City, IL. 

The results of the 11th Swiss Organ 
Com_petition, which took place in 
Schaflhausen, September 21-30, have 
been announced. The Competition 
1993 was held on the organs of St. 
Johann Church and Miinster Church, 
with a jury formed by Theo Kk"iser, 

• Herbert Wulf, and Guy Bovet, with the 
following awards: First Prize, Jan Hage 
(Nethei1ands); Second Prize, Marcel 
Verheggen (Netherlands); and Third 
Prize, Ludmila Kamelina (Russia). 

Friends of the Wanamaker Or
gan, Inc., has announced the appoint
ment of Carl H. "Doc" Severinsen as an 
honorary member. The nonprofit corpo
ration was chmtered in 1992 to support 
the world's largest playable pipe organ 
as it goes through the most ambitious 
restoration of its 90-year history. Work 
at present is focusing on the 6-manual 
console, and the Swell and Solo key
boards were recently replacea. 
Installation of the top two manuals and 
the stop jambs and mechanism will 
complete the console work. Other plans 
have ·been formulated to restore sec
tions of the organ interior damaged dur
ing recent store renovations. Tax
deauctible contributions of $12 or more 
entitle members to The Stentor, the 
society's quarterly historical newsletter 
and newsmagazine. Address inquiries 
c/o 2803 St. Mmy's Rd., Ardmore, PA 
19003-2006. 

Musical Amedca has announced the 
publication of the 1994 edition of its 
International Directory of the Pe1form
'ing Arts. The directory includes over 
29,000 contacts in the performing arts 
world; over 12,700 listings in the classi
cal music business, including orchestras, 
opera companies, artists managers, 
en.oral groups, performing arts series, 
festivals, state mt agencies, associations, 
publishers, among others. For informa
tion: Musical America International 
Directory of the Performing Arts, 424 
W. 33rd St., 11th Fl., New York, NY 
10001. 

Eton College Choir 

The Choir of Eton College 
(England) will make a North American 
concert tour in late March and early 
April 1995 under representation of 
Phillip Truckenbrod Concert Artists. 
Eton was founded in 1440 by King 
Herny VI. The King's foundation called 
for a choir of ten men and 16 boys. The 
choir has toured Hong Kong, Japan, the 
Arabian Gulf, Ireland; France, Czecho
slovakia, and the U.S. Ralph Allwood is 
Precentor and Director of Music at 
Eton. 

David Hegarty 

Allen Organ Company has 
announced an organist training program 
co-developed by David Hegarty. The 
three-part program was designed to 
help pianists learn to play the organ. 
Hecrarty is a composer of church music 
and' former editor of The Sacred Organ 
Journal. The program starts with 
Introduction to Organ Playing; Part II 
involves hymn accompaniments; and 
Pait III focuses on prefodes, offe1toties 

For information contact 
Frank Corbin, Director 

Post Office Box 103 
Worcester, MA O 1602 

(508) 754-1168 

The 
Young 

Organists 
- Cooperative 

Roster 

Brian Aranowski Susan Klotzbach 
Jonathan Biggers Susan Matteson 

John Bodinger Jeff R. Mclelland 
Jeffrey Brillhart Katherine Pardee 

Douglas Cleveland Robert Poovey 
Frank Corbin Cynthia Roberts-Greene 

Carla Edwards Pamela Ruiter-Feenstra 
David Heller Laura van der Windt 
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and postludes. Training manuals are 
also available. For information: Allen 
Organ Company, P.O. Box 36, 
Macungie, PA 18062-0036. 

Bedient "Boston" model 

The Bedient Pipe Organ Com
pany has announced a standard line of 
affordable organs with mechanical key 
and stop action. The Madison is one 
manual, four stops, 51-note compass, 
self-contained in a cabinet with casters. 
The Boston is one manual, three stops, 
with pedal coupler. The Papillion is one 
manual and peaals, six stops, with ti·em
ulant and keyboard division selector. 
The Houston features two mmrnals and 
pedals, eight stops. The Richmond 
model features two manuals and pedals, 
nine stops. The Phoenix is 1:\vo manuals 
and pedals, 10 stops, with the upper 
manual a Swell division. The Alliance is 
two manuals and pedals, 14 stops, 
including a tenor c compass Principal 8 
on the Great and a Cromorne/Trumpet 
8 on the Swell. All models include an 
organ bench with blocks; music rack 
ligflt (except the Boston and Madison); 
a pedal light on all orf'crans with a pedal
board; case made o white oak; pipe 
shades; keyboard naturals covered vvith 
exotic hardwood and accidentals of hard 
maple; stopknobs of American walnut; 
stop labels of parchment paper; a self~ 
contained quiet blower wflicn operates 
on standard 117-_volt single-phase cur
rent; and an electrical cord and on/off 
switch. For information: Bedient Pipe 
Organ Company, 4221 NW 37th St., 
Lincoln, NE 68524-1919; 402/470-3675; 
fax 402/470-3676. 

The 42nd annual BMI Student 
Composer Awards competition will 
award $16,000 to young composers. 
There are no limitations on instnunen
tation, style or length of the work sub
mitted. The competition is open to stu
dents who are citizens of the Western 
Hemisphere and who are under 26 
years of age on December 31, 1993. 
The deadline for applications is 
Februmy 11. For information: Ralph . 
Jackson, Director, BMI Student 
Composer Awards, 320 W. 57th St., 
New York, NY 10019; 212/830-9703. 

, , FQLLOWYO\:JR INSTINCTS 
t .• '";,,, J._ ,_. X ~ • s ~ " , 

. -~-1A3Q0.::444~W1CK 
:" , • i, • '•. I • .. ~ •, \ • • ""'.., 

,; noo STH:STREE:f • _'HIGHtAND. -IL 62249 • 

..' 

THE DIAPASON 



Tyre & Goudzwaard pedal harpsichord 

The Grand Rapids, Michigan firm of 
Tyre and Goudzwaard, Inc. has built 
a pedal harpsichord (Op. 69) and fitted 
it to a Flemish double liarpsichord built 
and owned by David R. MacDonald 
(Op. 6), also of Grand Ra_pids. The 
instrument is to be used for t6.e practice 
and performance of organ literature. 
The pedal division with its continental 
pedalboard of red oak naturals and wal
nut sharps is couplable to the manual 
instrument by a push-up system 
employing a series of wooden stickers. 
The manual naturals are of ebony with 
arcaded cherry fronts; accidentals are 
ebony: topped with cowbone. The 
French styTe of keyboard coupling is 
used. All decoration of manual and 
pedal instruments was carried out in 
Franco-Flemish style b_y the owner. A 
European spruce soundboard was sub
stituted by: Ty_re and Goudzwaard for 
the original stika spruce soundboard of 
the Flemish double. Tom Robin Harris 
of Augustana College in Rock Island, 
IL, gave the instrument its first public • 
performance June 21, 1993 at the 
Region VI AGO convention at 
Augustana College. His pro~am includ
ed works by Bach, Buxtehude, and 
Harris. • 

MANUAL I (56 notes GG-d"') 
4' Back 81 + Buff • 

MANUAL II 
• Front 81 + Buff 

A unique 
opportunity 

to acquire a piece 
of English Heritage 

----1----

~ - =nrly fil~ 

~ ebuilt 

one and needs virtually no 

The Organ at Hull University 

JANUARY, 1994 

PEDAL (27 notes CC-d) 
4' Choralbass + Buff 
81 Triobass + Buff 

16' Piano + Buff 
16' Forte + Buff 

COUPLERS 
• Manual II-Manual I 
Pedal-Manual I 

Harpsichord News 
by Larry Palmer 

Communications 
Astute reader Dale Higbee (Salis

bury, NC) spotted something amiss in 
THE DIAPASON for February, 1993 (page 
11). He wrote, "During the Renaissance 
and Baroque _periods there were left
handed recorder players, but it is most 
unusual to see two left-handers togeth
er-or was .the photo of Fenner 
Douglass and Bill Dowd reversed?" 

William Dowd responded, "My father 
took that photograph and the only prints 
I have show Fenner and me playing left
hand recorder. In looking more closely, 
however, I note that the service ribbons 
on my uniform appear on the right. 
Since service ribbons are always on the 
left, this leads me to the conclusion that 
we have a reversed negative dating back 
to the original print!" • 

Our thanks to Mr. Higbee and to Mr. 
Dowd. Here, for the record, is the cor
rect version of this 1940' s scene. 

Corrections for de Falla 
Taime Pahissa's book Manuel de Falla: 

viaa y obra was. published in Buenos 
Aires in 1947. An English translation, by 
Jean Wagstaff, was first published in 
London in 1954 (Museum Press, Ltd). 
Pahissa began his Prologue with these 
words, "Many times I went to visit F::illa 
at his villa at Alta Gracia, over 400 miles 
from Buenos Aires, and during these 
stays in F::illa's house and from the long 
conversations we had I was able to gath
er many details about his work, his life 
and his thought ... " 

On page 142 (English edition,), Pa
hissa lists four corrections to the score 
of F::illa's masterpiece, the Concerto for 
Harpsichord and Five Solo Instruments 
(Paris: Max Eschig, 1928). Since this 
work is being/layed more and more 
frequently, an since Pahissa's book is 
not easy to find, we list these correc
tions: 

Some slight errors have crept into the 
score, and Falla pointed them out as fol-
lows: • 

On page 11, in the last chord played by 
the harpsichord the B should be D. 

On page 15, in the third bar, the B-nat, 
ural slimild be B-flat. 

On page 16, in the last bar and the sec
ond violin chord, the D should be E. 

On page 27, from the third bar onwards 
the 'ceTio should play mf instead off. 
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Manuel de Falla autograph from the 
collection of Larry Palmer 

revision. Electric key and stop 
action. The organ is being 
removed as part of a far reaching 
programme of reordering and 
restoration. Enquirers should be 
in. touch directly with The 
Reverend Michael Tristram, for . 
overseas enquiries expert 
di~mantlirig and packing 
facilities can be provided. 
Telephone 0386 552071. 
Offers of around £18,000 are 
invited. 

enlightened one. It is built 
round straight soundboards with 
electric under actions in three 
chambers, each with its own 
blower. Although the three 
chambers were made so that 
they were ~ovable onto a stage, 
the organ would lend itself 
easily to mechanical and tonal 
modification. 

Great 13 
Swell 12 
Choir 10 

New Organ Music 

Charles Callahan, Meditation on a 
Medieval Hymn-Tune (Divinum 
Mysterium). Randall M. Egan, EO-
302, $4.50. 

C::illahan's lovely setting of Divinum 
Mysterium is a welcome addition to the 
repertoire. He suggests the melody 
rather than stating it directly, and has 
done a fine job or-capturing its essence 
and mood tlirough melodic contour and 
use of its characteristic rhythm. 
Smoothly executed modulations from 
the home key of E~ to B major and E 
major provide color and variation in the 
intensity of this im_p_rovisatory piece. 
Easily prepared. Highly recommended. 

Charles Callahan, An American 
Christmas for Organ. Concordia, 97-
6245, $6.50. 

This collection includes settings of 
three hymn-tunes: St. Louis, the spiritu
al Rise Up Shepherd, and Manger Song 
(Where Shepherds Lately Knelt) by 
Carl Schalk. The beautiful tune Manger 
Song, played in. the pedal, is accompa
nied by gently flowing chords. C::illalian 
captures the c::ill and response of Rise 
Up Shepherd with manual chariges and 
colorful registration suggestions. St. 
Louis is given tot::illy new 1iarmonic and 
rhythmic clothing in a quiet, impro
visatory prelude. All are easily prepared. 
Recommended. 

John Hebden Schaffner, 5 Christ
mas Carols in a Baroque Style. Con
cordia, 97-6194, $9.50. 

These hymn preludes on five of the 
most popular Christmas carols feature 
imitative counterpoint and are reminis
cent of the types of pieces found in the 
80 Chorale Preludes edited by Keller. 
Four of them are for manuals only while 
the fifth prelude on Veni Emmanuel has 
the cantus firm us in half and whole 
notes in the pedal. The quiet setting of 
Es ist ein Ros and the lively variations 

The Organ at Pershor-e Abbey 

Pedal 11 
usual couplers & playing aids 

For overseas enquiries, expert 
dismantling and packing 
facilities ~an be provided. 
Enquiries to Graham Sadler, 
Department of Music, 
University of Hull, telephone 
0482 465998. The university 
authorities are looking for bids 
of around £15,000 to £20,000. 

. For the full specification and 
further details of these two organs 

you can also contact 

----2---- Great 7 
Swell 9 
Positive 9 
Pedal 6 

usual couplers 8 playing aids 

J. Wood &... Sons Ltd. 
CHURCH ORGAN CENTRE 

Est 1850. A tradition of the finest quality. 

■ 
38 Manningham Lane, Bradford BDl 3EA 

Tel: 0274 732686 Fax: 0274 393516 
UK Dialling Code-44 I 
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on Antioch are especially nice. Settings 
of Mendelssohn and Acleste ficlelis round 
out the collection. Schaffner's writing is 
convincingly Baroque, and this collec
tion will be useful for the beginning 
organist who has plenty of keyboard 
facility but is still foaming pedal tech
nique. Easy to medium. 

Robert Lind, Organ Music for Ad
vent. Concordia, 97-6192, $7.50. 

Unlike many other hymn-based pre
ludes of recent vintage which consist of 
onll' a page or two, these pieces are of 
sufficient length to be useful on their 
own as preludes or postludes. The parti
ta on O Heilancl, reiss die Himmel auf 
aptly portrays the mood of longing 
e>qxessed in the hymn text. The cele
brative preludes on Wachet emf and 
Bereclen vag for Herran, and the guiet 
setting of Helmsley each consist of sev
eral contrasting sections, presenting the 
melodies in several different ways. A 
very useful collection of Advent reper
toire. Easy to medium. . 

Dale Wood, Softly and Tenderly
Organ Meditations on well-known 
gospel hymns. The Sacred Music 
Press, KK 505, $8.50. 

Two statements made by Wood in his 
preface to tllis collection reveal its pur
pose and his intentions clearly: ''For 
countless Christians, these tunes are tl1e 
norm for hymnody," and "The melodic 
appeal which is at the very heart of 
these hymns suggests organ settings 
which are direct and uncomplicated". 
The collection includes settings of such 
hymns as "I need thee every hour," 
"What a friend we have in Jesus," and 
"He leadetl1 me." Wood sets the tunes 
in a simple and unpretentious manner, 
in a harmonic context wllich is chromat
ic and lush without being· overly senti
mental. In each of the nine pieces, the 
melody appears either as tl1e soprano of 
a four-p_art, chordal setting or as a solo 
witl1 a flowing accompaniment. Quality 
is consistent throughout the collection, 
but unfo1tunately, this consistency also 
results in all the pieces sounding much 
the same, with little variation of texture 
or harmonic language. Registration sug
gestions are also unvarying-usua!Iy 
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NEW! 

THE OXFORD BOOK OF 
WEDDING MUSIC 

FOR MANUALS 
(375123-2) $12.95 
A volume "to have and to 
hold", this is a collection of the 
most frequently requested 
wedding music (27 in all), in 
simplified arrangements for 
manuals only. The album 
brings together under one cover 
the core of the repertoire, 
containing all the best-loved 
processionals, marches, and 
more reflective pieces. 

Already available 

THE OXFORD BOOK OF 
WEDDING MUSIC 

(375119-4) $22.95 
Church organists, look no 
further! Here is a useful and 
practical collection of the most 
frequently requested wedding 
music (with pedals). 

Music available at all fine music 
stores. In case of difficulty or if 
approval copies are wanted write 
direct to Music Department DIAP 

-----• Music Department 
OXFORD UNIVERSITY PRESS, INC. 
:100 MADISON AVENUE, NEW YORK, NY 10016 

strings or flutes and a warm-sounding 
solo stop. Nonetheless, this collection 
would come in handy, especially when 
preparation time is limited, since all tl1e 
pieces are easy to play. 

Emma Lou Diemer, Preludes to the 
Past, Volume 3-Organ settings of 
enduring 19th-century hymntunes. 
The Sacred Music Press, KK 509, 
$10.00. 

Diemer's collection of ten hymn-tune 
preludes is characterized by variety. 
Each piece is unique and many compo
sitional approac11es are used, most 
notably harp-like sections in Near the 
Cross and major seventh chords in Balm 
in Gilead. There is oppo1tunity for reg
istrational color in the many different 
styles represented here. Also notewor
thx are tl1e wide vaiiety of keys and col
orful modulations used. Additional 
tunes included are St. Margaret, 
Morecambe, Ellers, Nettleton, 0 Store 
Guel, The Solid Rock, Trust In Jesus, 
and The Old Rugg eel Cross. Easy to 
medium in difficulty. 

;Charles Callahan, Six Meditations 
on English Tunes. Concordia, 97-
6189, $5. 75. 

These sho1t pieces are typical of Cal
lahan's lush and colorful harmonic style, 
and although tl1ey are pleasant enough 
and well written, it is a Iackluster collec
tion. The brevity of several of the pre
ludes renders tl1em useful as hymn in
b·oductions, however, and the rarely-set 
tune Repton is a good addition to the 
hymn-hme repertoire. The ethereal set
ting of Down Amp_ney is effective. 
Otlier tunes included are Love Un
known, Aurelia, Surrey, and St. 
Catherine. Easy. 

Charles Callahan, Festival Fanfare 
for Organ. Concordia, 97-'6188, 
$5.00. , 

Fanfare-like sections alternate with a 
majestic trumpet solo in this celebrative 
work. A softer, legato section provides 
contrast in the middle of the piece 
which builds again to a rousing Tinish 
with the return of the trumpet solo. A 
strong solo reed which can be accompa
nied by a p1incipal chorus with mixture 
is definitefy re_quired. A good choice for 
wed~ings or festival services. Medium 
in difficulty. 

• Richard Proulx, Harmonizations. 
Selah, 160- 726, $6. 75. 

This is an outstanding collection of 
alternate harmonizations of popular 
hymn tunes. In all but three of them, 
the rnelodx appears in the soprano 
voice, providing an anchor for the con
gregation. Not just harmony, but also 
variations in texture and rhythm add to 
the appeal of these innovative and excit
ing hymn settings. Most should be use
fu1 with a congregation of average 
singing ability; I10wever, some of the 
more aissonant harmonies are quite 
pungent, and require confident singers. 
The settings of the tunes Irby, King's 
Weston, Stuttgart, and St. Peter are 
especiallx notew?rthy. One can only 
wish tliat fewer of them ended with the 
tonic chord witl1 an added second. Easy 
to medium in difficulty. Highly recom
mended. 

-Marcia Van Oyen 

Holy Communion; Musical Setting 
for Pentecost Season by Marshall 
Bowen. Augsburg-Fortress. Com
plete Score #3-151. $5.00. 

Here is an adventuresome musical 
setting of the holy communion service 
which will correlate with the Lutheran 
Book of Worship (LBW) or Lutheran 
Worship (LW). The composer states in 
the preface that a "va1iety of instrumen
tal accompaniments (organ, piano/syn
\hesizer, guitai·, bass, extra synthesizer, 
choir descant-trio)" will be used "cre
atively" with this setting. The "choir and 
congregation" pait is given in an SATB_ 
version in tlie complete score. A cop)' of 
the pew edition was not supplied to tllis 
reviewer, so .I do not know if the con
gregation gets only the melody or gets 
all four parts. "This is the feast" and 
"Now, Lord" reguire much page turning 
to get back to tl1e refrain, whlch is qnly 
printed once (shame on the printer's 
economizing!), and tl1e order oftllings is 
somewhat confusing to follow. The 
pitch of tlie fourth refrain moves up a 
step, and the final alleluia modulates 
once again. The composer's admonition 
that the congregation may want to sing 
only the refrain on this and on "Now, 
Lord" is probably well taken, as the 
verses are rather difficult to sing. No 
musical setting is given for "Glory to 
God," "Thank Ehe Lord" or "Create in 
Me," unlike the musical settings in 
LBW and L W. The music for the 
Alleluia before the Gospel and the 
refrains before and after the Gospel use 
similar melodic material. The music for 
tl1e preface is written in a metrical and 
melodic format, which leads nicely into 
the Sanctus (which, une;-..-pectedly, does 
not have tl1e synco_pated rhytl1mic feel
ing of the rest of-the mus_ic for this 
mass). The slightly jazzy feel of this 
mass max appeal to some, but it will 
probabl1 be successful in only a more 
musically-educated congregation tliat is 
open to change. 

Interp1retations Based on Hymn
Tunes, .Book IX by David Cherwien. 
AMSI SP-106. $11.95. 

Volume 9 of this series of chorale 
preludes continues tl1e excellent output 
of hymn-based compositions_ by t11is 
innovative composer. Each of the ten 
hymns in this volume explores a differ
ent avenue of compositional style. Some 
find their roots in the compositions of 
Baroque composers such as Buxtehude 
(the ornamented chorale), Bach (the 
trio format) and Walther (cantus-firmus 
in the pedal), but all with a 20th-centmy 
approach to harmony. These are not for 
the amateur musician, either, as many 
have double pedal or require indepen
dence of hands and feet. Most will work 
best as introductions to the singing of 
the l!}'rrm, as they capture the spirit of 
the first line of the hymn extremely 
well. An index of all 9 volumes is provid
ed inside the back cover for easy refer
ence to those hymn tune-settings which 
appear in other volumes. Of particular 
vafue are tl1ose compositions w.hich ai·e 
written on the new hymn tunes now 
appeming in recent hymnals. 

Improvisation sur "Alouette, Gentile 
Alouette," Pierre Cochereau, tran
scribed for organ by David Briggs. 
United Music Publishers Ltd. Organ 

~ ..... -=-::.:~lliiiiAiil" ...... I 
INTERNATIONAL RECITALIST 

ORGANIST-TITULARIS 
Church of St. Michael & Peter• Antwerp, Belgium 

--Susan Woodson's recording is distinguished 
by excellent playing and thoughtful interpretations. 
One hopes that it will be the first of many by 
a player who has much to say, and does so 
in an uncommonly articulate manner. 

--The Diapason 

Music fiir Orgel , REGER, LISZT 
Compact Disc available through: The Organ Literature Foundation 
45 Norfolk Road• Braintree, Massachusetts• 021 84-5915 

Contact: International Artists Alliance 703/451-1662 
P.O. Box 131 fax 703/451-0628 

Springfield, VA 22150 

Repertoire Series No. 21. Distrib
uted by Theodore Presser. $34.25. 

Anyone who heard Pierre Cochereau 
play cne of his 2000-plus recitals will 
remember the wonderful and fascinat
ing improvisations at tlie conclusion of 
each recital. These improvisations 
reflected the training Cochereau 
received with some of the finest French 
organists of the 20th century and the 
extraordinary talent he had for this 
demanding mt form. The introductorx 
remarks e;-..1'lain that "Practically all of 
Cochereau s improvisations at Totre
Dame were recorded, which has left a 
magnificent legacy for future genera
tions." The variations published here 
were recorded in April 1970. Obviously 
the work is ven1 demanding, and will 
require great skill to bring off in the 
same way as originally intended. 
Performance notes, registrations, and a 
specification of the Notre-Dame orcran 
are also included as an aid to perfor
mance. This volume will be of great 
interest to those who study the detail 
and complexity of tllis art form, and will 
be interestin_g to include on a recital 
that will recall-tl1is brilliant recitalist and 
improviser. It's too bad that tl1e price of 
tl1e volume will make it forbidding for 
many to purchase. 

Intros, Improvs, & Interludes, Vol
ume 2; More Commentaries on 
Familiar Tunes for Organ by Rick 
Deasley. Lillenas Publishing Com
pany MB-637. No price listecf. 

An ad inside the back cover for 
Volume 1 of this set states that the 
"Intros" are "fresh introductions to fa
miliar hymns;" the "Improvs" are "organ 
settings useful as prefodes or offerto
ries;" and the "Interludes" are "designed 
as 'organ v_erses' during congregational 
singing, giving tl1e people the opportu-
11.ity to reflect on the te;-..1: as the orgarlist 
e;-..-pounds on it." Sixteen hymns are se
lected from almost all parts of the 
church year, and most will be familiar to 
all denominations. Six are in tl1e classifi
cation "improvisation," seven in "intro
duction" and three in "interlude." The 
composer has a good sense of chord 
progression and successful reharmo
nization of hymn tunes which provide 
interesting twists to these oft-used 
hymns. Many are welcome opportm1i
ties for change to tl1e standara harmo
nizations. The melodx appears in many 
different voice paits dming each piece. 
The composer is effective at writing in a __ 
toccata style, and also in his use of 
canons. The fugato on "Adeste Fideles" 
and fughetta on "Mendelssohn" are 
quite good. Une;-..-pected meter changes 
add some welcome variety to "Passion 
Chorale." Most settings complement 
the general style and feeling of the 
hymn text, vvitli the possible exception 
of ".'\.urelia," which seems too gentle. 
"St. Denio" and "Nun Danket Alie 
Gott" will require some considerable 
keyboard skill. The two least successful 
pieces in tliis collection are "Darwall" 
(where the composer takes advantage of 
the similarity of the first notes of the 
hymn tune with that of Bach's Invention 
#8) and "Olivet" (where tlie composer 
makes "no apologies" for quoting 

. Adam's "O Holy Night," Bach's "Jesu, 
Joy" and Malotte's "Lord's Prayer"). 
They seem disappointingly "cute" and 
humorous compared to the solid writing 
displayed in tl1e rest of the volume. 

Cinq versets sur le "Victimae Pas
chali," Thierry Escaich. Editions 
Henry Lemoine. Theodore Presser 
Company, sole selling agent. 
$19.00. 

These five versets on the familiar 
Easter sequence are definitely not for 
tl1e "weak of heait" or of 2urpose. They 
are challenging for the player and for 
the listener, as the composer explores 
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the boundaries of tonality, rhythm, 
meter and complexity in this presenta
tion. The five versets are marked allegro 
moderato, adagio ma non troppo -
tempo rubato, alfegretto, adagio ma non 
troppo and allegro molto ritmico. The 
first verset presents the general shape of 
the melody, which becomes more clear 
in the second verset. Staccato articula
tion is the rule for the balance of the 
first, third and fifth verset, while the 
second and fou1th are more contempla
tive (although even the fourth verset 
does not abandon staccato). Complex 
meters appear in the first verset, wliile 
the fifth exhibits constant alternation 
among 2/8, 3/8, 4/8 and 5/8 meters (with 
a few others thrown in occasionally). 
One of the most surprising moments 
comes near the end ofthe fourth verset, 
when the composer states the theme 
ver;1 boldly in block harmonies (which 
could be his homage to Tournemire's 
famous setting of this chant tune). This 
is a veiy chalien_gin_g setting which will 
require skill and- effort. We've come a 
long way from Wipo of Burgandy! 

3 Movements from the Water Music, 
George Friderick Handel, edited 
and arranged by S. Drummond 
Wolff for two trumpets, timpani and 
organ. Concordia Publishing House 
97-6151. Score and parts $8.50. 

S. Drummond Wolff is a familiar 
name to those looking for brass and 
organ arrangements. rfere he m'akes a 
quite go?d adaptation of three of the 
more familiar movements from 
Handel's "Water Music," which will be 
useful for festival services, weddings or 
recitals. As always is the case with tran
scriptions, the sound of the original 
music must be kept in mind when 
recreating the music via another 
medium. In the first movement, re
peated eighth-note chords which sound 
good on strings will not sound as good 
on the org_an, so care must be taken 
with regarcl to the spacing and overall 
sound of these chords. Tlie alternation 
between brass and organ makes for an 
interesting effect throughout. 

Sketches for Organ, Wilbur Held. 
The Sacred Music Press KK 489. 
$4.50. . 

The six sketches in this volume are 
entitled prelude, air, trumpet tune, 
duet, improvisation and toccatina. All 

• are 9.uite short, and not too challenging 
to play. Each movement is quite differ
ent in style, and many wouldlend them
selves to being used independeritly. The 
trumpet tune, easily tl1e best piece of 
.the set, ce1tainly would make a nice al
ternative to the Purcell/Clarke works
it's even in D Major! The composer is 
fond of the Dorian mode, which: is used 
.in the first, fiftl1 and sixth movements. 
The sixth movement lacks the excite
ment that one would hope for in a clos
ing movement, especially in the pedal 
pmt. 

Partita on "Detroit" for Organ, 
David Hurd. Augsburg-Fortress 11-
10225. $6.50. 

The hymn tune "Detroit" is from The 
Sa.crnd Ha.rp and appears in some new 
hymnals with the text "Forgive our sins 
as we forgive." It is therefore appropri
ate for tl1e Lenten season, or any service 
which deals with the tl1eme of repen
tence and forgiveness. The rhythm used 
by the composer in the first and last 
"hymn" sections is slightly different 
from the one in our hymnals, so care 
must be taken in the use of this organ 
piece with the hymn being sung. The 
rhythm used for variations 1-9 is the 
same, however. Many creative devices 
are used by the composer in these varia
tions, including canon, ostinato, broken 
chords, inverted canon, inversion and 
imitative entry which resembles a fu_gue. 
The variations are quite different trom 
one another, and show great imag_ina
tion in their construction and in their -
use of harmony. The work is moderately 
difficult, but by no means forbidding. IL 
will be a strong pmt of a service which 
includes the hymn tune and text as an 
accent to a scripture reading which 
deals with repentence and forgiveness. 
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Ein' Feste Burg, Martin Luther, arr. 
by Dale Jergenson for Midi Organ 
and Congregation. Laurendale 
Associates MO-1000. $5.25. 
0 Store Gud, Swedish Folk Melody, 
arr. by Dale Jergenson for Midi 
Organ and Congregation. Lauren
dale Associates MO-1001. $5.25. 
]esu, Joy of Man's Desiring, J.S. 
Bach, arr. by Zeljko Marasovich for 
Midi Organ. Laurendale Associates 
MO-1006. $4.50. 

Responding to the use of MIDI 
(Musical Instrument Digital Interface) 
instruments in some cfiurches these 
days, Laurendale Associates is now pub
lishing music with these devices in 
mind. Although they can be played 
through conventional means (on tl1e in
side cover page, large bold print an
nounces "You do not need a MIDI 
Organ to play MIDI Organ Music" and 
lists options for tl1e performer), they are 
really designed for these new vehicles 
for sound. For "A Mighty Fortress" and 
"How Great Thou Art," a congregation 
would have to be cued as to when to 
sing, because the interludes between 
phrases of the hymn differ from some 
hymnals. The free harmonizations used 
are uncomplicated. "Jesu, Toy" is virtu
ally the same as the well-known Bach 
piece, with a "trumpet" solo for the 
chorale melody. These may provide in
teresting hymn accompaniments and 

solo pieces for use in the church service. 
Is tlli.s ilie wave of tl1e future? . 

The Complete Works for Keyboard 
Instruments Vol. II: Toccate e 
Canzoni, .Johann Kaspar Kerll. Uni
versal Edition UE 19542. Distrib
uted by European American Music. 
$35.00. 

This is part of ilie first complete edi
tion of K'erll's compositions for key
board insb'Ulnents, of wlli.ch there are 
three volumes. Eight toccatas and six 
canzones are contained in tlli.s volume. 
Kerll, who lived from 1627-1693, stud
ied in Vienna and Rome, and served in 
the court in Munich. His writing ex
hibits tl1e prevailing styles of many com
posers from Soutl't Germany and also 
Italy, especially Frescooaldi and 
Froberger. The toccatas ex'Plore the im
provisational style of Italian toccatas and 
intonations, and the canzones examine 
early imitative styles which led to the 
fugue. There will be many useful items 
in tl1is volume for study and for use in 
recitals or services. Too bad the p1ice is 
ratl1er forbidding. 

Te Deum Laudamus 1986, Augus
tinus Franz Kropfreiter. Doblliiger 
02 394. Sole Agent: Foreign Music 
Dist. $23.10. 

Tlli.s piece is divided into tl1ree move
ments, which are tl1ree parts of tl1e Te 

Deum: Te Deum laudamus, Te ergo 
quaesumus and Non confundar in aeter
num. The composer relies on tl1e chant 
tune as the cantus firrnus, but the ac
companiment takes a 20th-centmy ap
proach. There is a great deal of chro
maticism and dissonance present, 
especially in tl1e second movement. Tlli.s 
would be a dramatic pa1t of a recital or a 
church service. It is of medium diffi
culty, duration 15 minutes. Choose your 
audience carefully when planning this, 
but it is certainly worthy of considera
tion. 

Diapason; Fantaisie sur le nom de 
Jehan Alain, Gaston Litaize. Schott 
ED 7886. Distributed by European 
American Music. $12.95. 

The theme upon which this piece is 
based is stated on the title page, and it 
aligns with the letters of Jehan Alain's 
name: C# - E - B1 - A - G - A - E1 - A - C# 
- G. The preface states: "The French 
word 'diapason' denotes the concert 
pitch A (which sounds through large 
passages of the piece as a pedal point) 
and a1so means a tuning fork-which 
Jehan Alain (thanks to his perfect pitch) 
aid not need-hence Gaston Litaize's 
sub-title to the work. The composer de
rived the name theme using the 
German note letters whose series is 
continued beyond the h (B) with c=ilj, 
d=k, etc. The resulting notes have been 
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altered chromatically in places, again 
following French practice which for in
stance uses the same sohnization sylla
ble for B1 and B." The result is a rather 
complex piece based on this theme, 
heard in many transformations and 
modulations. This piece is difficult to 
play, and will only be of interest to those 
interested in modem organ music which 
pushes the limits of possibilities. 

5 More Romantic Preludes on Early 
American Hymntunes, Sam Batt 
Owens. Augsburg-Fortress 11-
10322. $7.00. 

This is a follow-up volume to Owens' 
Five Little Romantic Preludes on Early 
American Hymntunes published in 
1984. Two pieces in this collection were 
commissioned for the 1992 AGO 
National Convention in Atlanta. Settings 
of Middlebury, Warrenton, Foundation, 
New Britain and Wondrous Love are in
cluded. Owens uses a varied approach 
to the composition of each piece, and he 
is fond of the dramatic use of fermatas 
hig~lighting certain harmonies. I espe
cially liked the creative harmonies used 
in "Amazing Grace," These pieces offer 
new ideas about the familiar and not-so
familiar Southern hymn tunes. 
Recommended. 

Partita on «Christ Arose," Jon 
Spong. Randall M. Egan EO-159. 
$4.95. 
Two Gospel Preludes for Organ; I. 
Affirmation on «Trust in Jesus;" II. 
Verset on «Landas," Jon Spong. 
Randall M. Egan. $3. 75. 
Partita on «Marching to Zion," Jon 
Spong. Harold Flammer HH-5054. 
$7.50. 
Partita on «Showalter," Leaning on 
the Everlasting Arms, Jon Spong. 
Belwin Mills/CPP Belwin BHS0000l. 
$4.00. 

Included in the.se publications are 
settings of the "Gospel h)1lllnody" of 
such hymnwriters as Dr. Robert Lowry, 
William J. Kirkpatrick and Anthony J. 
Showalt.er. These hymnwriters and 
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Their 3rd CD release, and many say their best 
yet. John Ayer and his choirs give an American 
twist to this English tradition, with carols by 
American composers such as Pinkham, Susa, 
Near, Dirksen, Sowerby, Callahan, and others, 
and readings by such literary greats· as Frost, 
Dickinson, Eliot, Emerson and Poe. 

Total playing time 1:03:49 [DDDJ 
See review in the Diapason. 

CD 7040 
A Saint-Saens 

Sort of 
Christmas 

The Pacific 
Mozart 

Ensemble 
Richard Grant, 

conductor 

In this, their 1st CD release, the San Francisco 
Bay Area's Pacific Mozart Ensemble provides 
this new CD of the rarely recorded Saint-Saens 
Christmas Oratorio. Organist Frederick Hohman 
accompanies with his organ I harp arrangement, 
and provides 30 minutes of organ solo works by 
Robetts, Hohman and Dethier. 

Total playing time 1:18:11 [DDDJ 
See review in the Diapason. 

Im COMPACT PPO 
"~.,il~u1;~ Organo 

Mail check or money order to: 

PRO ORGANO Direct Sales 
P.O. Box 6494 
South Bend IN 46660-6494 

MCNISA orders: 1-800. 336-2224 
FAX orders: 219. 271-9191 

hymns will probably be very much at 
home in Baptist church services, roots 
from which the composer comes. Trios 
and duos in Partita on "Christ Arose" 
and Partita on "Showalter" show signs 
of a Baroque corp.poser's influence, 
which seem quite different from the ori
gins of the cantus firmus. These move
ments demonstrate the best writing, • 
however. Included also are some quite 
interesting stanzas in minor keys, in 5/4 
meters, and some combined with other 

. hymn tunes such as St. Kevin and O filii 
et filiae. These pieces show a similar 
style of composition throughout, a style 
which will be very accessibl_e to the 
player and listener who appreciate these 
Gospel hymns. 

-Dennis Schmidt, DMA 
Bach Festival of Philadelphia 

New Recordings 

An American Festival of Lessons & 
Carols. The Memphis Boychoir and 
Memphis Chamber Choir. John 
Ayer, musical director; David J. 
Kienzle, organ accompanist. Pro 
Organo CD 7039 [DDD]. Total 
playing time: 63:49. Compact Disc 
available ($15.00 postpaid) from 
Pro Organo, Edison Park Station, 
PO Box 6494, South Bend, IN 
4666006494; tel 1-800/336-2224; fax 
219/271-9191. Contents: My Danc
ing Day, Near; The Kings and the 
Snepherds, Pinkham; Love Came 
Down at Christmas, Sowerby; Adam 
Lay in Bondage, Susa; 0 Magnum 
Mysterium, Rorem; Good King 
Wenceslas, Sowerby; Evergreen, 
Pinkham; Nativity Carol, Callahan; 
Prelude on «Jn the Bleak Midwin
ter," Gibbs (organ solo); The Seed of 
David, Pfautsch; Arise, Shine, 
Dirksen; There Is No Rose, Near; A 
Stable Lamp Is Lighted, Hurd; 
Gaudete, Peebles; Fantasy on «An
tioch," Diemer (organ solo); I Sing 
the Birth, Dirksen; We Wish You a 
Merry_ Christmas, Gardner. 12 read
ings clrawn from poetry by Robert 
Frost, William Jay Smith, Emily 
Dickinson, Elizabeth Madox Roh
berts, John Greenleaf Whittier, 
Ezra Pound, T.S. Eliot, Ralph 
Waldo Emerson and Edgar Alfen 
Poe. 

John Ayer and his Memphis Boychoir 
and Chamber Choir have aone it again. 
Their third recording in as many years is 
the best yet. An American Festival of 
Lessons and Carols is a masterful com
bination of readings of texts by a variety 
of interesting and provocative American 
writers, ana 20th-century carols by 
some of our best composers of sacred 
choral music. The texts for the most 
part are not liturgical, and some verge 
clearly on the secular. But the choices, 
made by Edwin J. Barton, Lecturer in 
English at California State University, 
Ba1:ersfield, are cleverly compiled and . 
help to mold the musical selections into 

a unified reflection on the mystery of 
the Word become flesh. 

Four members of the Boychoir and 
Chamber Choir served as readers for 
the lessons: Most notable are the lovely 
.alto voice of Christina Wellford Scott 
and the young treble voice of Benjamin 
Pope whose wonderfully clear, e~res
sive, and earnest elocution made me 
wish I could see his face as he spoke. 

Ayer has been praised before for his 
achievement ofblend between the 
women of his Chamber Choir and the 
boys' voices. This latest recording pro
ject justifies that praise and in fact 
makes the combination seem to be the 
ideal. The choirs' singing is extremely 
musical, with expressive phrasing, purity 
of diction and intonation, and good dy
namic control. Never does the music 
lack shape or direction. 

All of the choral pieces date from the 
second half of this century, but 11hey 
exhibit a good variety in styles nonethe-

• less. The longest and the most recent is 
the Gaudete of Memphis composer 
James Peebles, heard here in its pre
miere performance. (Commendably, 
Ayer regularly performs and records 
works by living local composers.) 

For this reviewer, two of the high
lights are the pieces by Daniel Pinkham: 
The Kings ana the Shepherds, sung by 
the Chamber Choir, and Evergreen, 
sung by the boychoir with Marian 
Shaffer, harpist. The beautiful unac
companied singing of the Chamber 
Choir brings the contrasting musical 
and textual ideas of the first piece to 
life, and the natural purity of the unison 
voices works well against the static-but
lovely chords of the harp in the second 
piece. Both are settings of texts by 
Robert Hillyer. ~ 

The organ accompaniment for this 
recording is David J. Kienzle, who also 
performs two solo works based on 
melodies by earlier composers. Emma 
Lou Diemer's Fantasy on "Antioch" is 
based on a melody by Handel, and Allen 
Orton Gibbs' Prelude on "In the Bleak 
Midwinter" is an arrangement of the 
beautiful tune by Gustav Holst. 

The final choral piece on the disc 
seems somewhat out of place at first. It 
is by the English composer John Gard-

• ner, who often makes use of jazz ele
ments in his work This arrangement of 
We Wish You a Merry Christmas is no 
exception, •arid although the "bluesy" 
piano accompaniment is well played by 
Diane Mereclith Belcher, it is a marked 
contrast to the rest of the repertoire. 
But Ayer's intent was to effect a bridge 
of sorts between British and American 
traditions, and what better way than 
with the English Gardner's use of the 
blue notes and syncopated rhythms of 
American Jazz. • 

-Dr. Nancy_ Menk 
Chair, Department oJ Music 

Saint Mary's College 
Notre Dame, IN 

The Complete Organ Works of Cesar 
Franck Played on the Original 
Franck Organ of the Basilica of 

NEW /or Black History Month .... 
from Jazzmuze, Inc. 

by jazz pianist and composer Dr. ·Joe Utterback, ASCAP 

Three Spirituals for Organ $9.00 
IN JAZl STYLES 

Balm in Gilead 
Swing Low 
Nobody Knows 

ballad 
blues for manuals 
relaxed gospel blues 

OTHER ORGAN WORKS by UITERBACK 
Variations on AMAZING GRACE $7 .50 
Peace Prelude • $7.50 
Fantasy for Organ $7.50 
Meditation, offertory in jazz ballad style $3.50 

Shipping & Handling $3.50 NJ residents add 6% sales tax 

JAZZMUZE, INC. . 
80 Rumson Place, Little Silver, NJ 07739 • 908~747-5~27 

Sainte-Clotilde, Paris by Jean 
Langlais. GIA CD-272. $27.95 2 CD 
set, $17.95 2 Cassette set from GIA 
Publications, Inc., 7404 S. Mason, 
Chicago, IL 60638; phone: 708/496-
3800; Fax: 708/496°2130. 

Contents: First Chorale in E Major; 
Piece Heroi"que; Second Chorale in B 
Minor; Grande Piece Symphonique; 
Priere; Prelude, Fugue and Variation; 
Fantaisie in A Major; Third Chorale in 
A Minor; Fantasie in C Major; Finale in 
B Flat; Cantabile in B Major; Pastorale 
inEMajor. 

This release is a digital re-mastering 
of Jean Langlais' authoritative recording 
of the complete organ works of Cesar 
Franck originally refeased in 1963 in an 
analog format. The quality of the sound 
produced is limited somewhat by the 
original tape source. The high resolu
tion of the CD sometimes serves only to 
highlight the original editing of the 
recording, resultin_g in disconcerting 
breaks in tempo and-shifts in dynamics. 
In other places one hears distortion of 
pitch, as .though the original tape had 
stretched or tlie playback machfue had 
slowed dowri for some reason. The tech
nical quality of the CD itself leaves 
much to be desired. There were several 
instances where my CD player could 
not properly track the CD, resulting in 
skips and jumps. • 

The technical shortcomings aside, 
this recording, together'with those of 
Charles Tournemire, Marcel Dupre, 
and Andre Marchal, is one of the most 
important documentations of the music 
of Cesar Franck. An important compos
er in his own right, Tean Lang1ais 
presided over the Cavaille-Coll organ at 
Sainte-Clotilde for forty-two years and 
was successor to the musical traditions 
of Franck and Charles Toumemire. The 
present recording provides us with the 
chance to hear this champion of 
Franck's music playing the very instru
ment (more or 1ess) for which Franck 
wrote. 

The pieces are arranged in a pleasing 
program with shorter pieces intermin
gled with longer ones. Langlais follows 
Franck's registration directions and 
tempi indications faithfully. Thus, for 
those who try to duplicate the sounds 
Franck had in mind as closely as possi
ble, this recording is an invaluable 
resource. 

This two CD package includes only a 
page and a half of notes which present 
general information written by Randall 
Sensmeier about the composer, the per
former, and the instrument. There are 
no details about the circumstances that 
surround the composition of the pieces, 
the history of the organ, or an organ 
stoplist. This is disappointing consider
ing the informative oooklets that often 
accompany CDs. While much of the 
information such a booklet might con
tain is available elsewhere, it is unlikely 
that the casual listener would take the 
trouble to find it, and even the serious 
organ student would appreciate having 
it available in a convenient format. This 
recording is recommended for its histor
ical importance as documentation of 
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Franck's organ music interpreted by a 
recognizecf authority on that music, 
played on the instrument for which the 
music was written. However, given the 
technical flaws of the CD version, one 
might be as well off purchasing the cas
sette version of this release. 

-Jon Holland, DMA 
The Dalles, OR 

Gillian Weir/Scherzo. Koss Classics 
KC-1013. No price given. Available 
from Koss Classics, 4129 North Port 
Washington Ave., Milwaukee, WI 
53212. 

The disc (65') contains 18 pieces that 
range from l½' to about 61

: Guilmant, 
Scherzo Sy__mphonique in C Major (Op. 
55); DuruHe, Scherzo pour Orgue (Op. 
2); Bossi, Scherzo in G Minor (Op. 49) 
and Giga (from Op. 75); Vierne, 
"Scherzo" (from 6th Symphony) and 
"Scherzetto" (from Op. 31); Langlais, 
"Theme et Variations" (from Hommage 
a Frescobaldi); Widor, "Intermezzo" 
(from 6th Symphony); Bach, "Allegro" 
(from Sonata I, BWV 525); Horatio 
Parker, "Alle_gretto" (from Organ 
Sonata in E Flat Minor); Pietro Yon, 
"Hum'oresque" (from L'Organo Prim
itivo ); Dandrieu, Noel, 'Quand le 
Sauveur';Reger, Scherzo (Op. 65,-No. 
10); Gigout, Scherzo; Bonnet, Elfes; 
Jongen, Menuet-Scherzo (Op. 53, No. 
2); Whitlock, "Scherzo" (from Five 
Short Pieces); Lefebure-Wely, "Sortie in 
B Flat" (L'Organiste Modeme). 

Weir argues that while half of these 
pieces are actually called "scherzo," the 
others wel1 could be. They are, in fact, 
simply light-hearted works that she 
enjoys playing. Somewhat surprisingly, 
the diversity is great enough to enable 
one to listen to the collection as an. 
interesting recital program! _ 

This is not a recording to be analJ2:ed 
or dissected. It is simply a dazzling dis
play of fine organ-playing to be savored. 
Weir enjoys a reputation as one of the 
finest of international recitalists and she 
is in good form here. Wonderful rhyth
mic vitality and crisp playing, even at 
tempi that are occasionaliy almost 
excessive, and an excellent variety of 
registrations make the whole thing a joy 
to near. 

While most of t."li.e selections are fairly 
well known, there are a few hidden, or 
forgotten, g_Eems. The Bossi "Giga" is sel
dom played, but it is worth many more 
performances. The same may be said of 
Horatio Parker's allegretto. I have not 
heard the Lefebure-Wely for years; 
Weir refers to it as "outrageous" and it 
reminds me of 19th-century Italian 
organ pieces by the likes of Padre 
Davide da Bergamo, but it is wonderful 
campy fun. One wonders why the selec
tions by Bach and Dandrieu were 
included in this collection. Some may 
feel that Weir tries a little too hard to 
make the Bach allegro irito a scherzo. 

The organ used is the three-manual, 
58-rank Miller Organ in Milwaukee's 
Performing Arts Center. It was built by 
Aeoliari-Slcinner in 1969 and renovated 
by Austin (1982-84). The renovation 
included much mechanical work, a 
change in the Great wind _pressure, the 
revoicing and rescaling of fluework on 
Great and Pedal, and fhe rebuilding of 
some reeds. The instrument has a num
ber of fine flute and reed stOIJS and a 
generally satisfying ensemble. The prin
cipals alone seem a little dull, and the 
pedal is quite indistinct at low levels of 
volume-this is most apparent in the 
Whitlock "Scherzo." The organ is at its 
best in pieces like the Guilmant 
"Scherzo Symphonique," _one of the 
most stunning performances on the 
disc. _ 
• Paul Kasten supplies excellent notes 

• on the music, even though those notes 
include a piece that is not on the 

Send a free sample issue of 
THE DIAPASON to a friend or 
colleague. See the coupon 
on page 23. 
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recording or in the table of contents. 
Every organist will enioy this record

ing immensely. It should be played for 
any music lover who think:s that all 
organ music is dull! 

-W. G. Marigold 
Urbana,IL 

Pipes Alive! Ted Al~ Worth at the 
Great Skinner Organ at Girard 
College, Philadelphia. Direct-to
Tape #DTR9301CD, [DDD] 6'1:07 
total playing time. Fantasia i:: ~ 
Minor, K. 608, Mozart; Come, Sweet 
Death (Bach/Fox); "Intermezzo" 
from Fennimore and Gerda, Delius, 
arr; Hebble; Sleigh Ride 
(Winternacht), Delius, arr. Debbie; 
"Serenade" from Hassen, Delius, 
arr. Eric Fenby; Grande Piece 
Symphonique, Op. 17, Franck. 
Available from Direct-to-Tape 
Recording Company, 14 Station 
Avenue, 'Haddon Heights, NJ 
08035-1456. No price given. 

Direct-to-Tape is to be credited with 
bringing us the first recording to appear 
in some time from Ted Alan Worth, the 

you to experience 

the~S-93, 

one of several 

four-manual 

organs from the 

world's largest 

organ builder. 

well-known proponent who carries the 
torch for the flambo_yant, grand tradi
tion so well practiced by the late Virgil 
Fox. Worth's connection and homage to 
Fox is especially evident in this CD. In 
track #2, Worth renders a lush rendition 
of the notorious Bach/Fox arrangement, 
"Come, Sweet Death .. " It is a ghostly re
creation of the sound and musical :Rac
ing with which Fox so thoroughly 
thrilled us. Also, lovers of Frederick 
Delius will want to take note of this 
release, as this turn-of-the-century 
English symphonic poet is represented 
in three rarely heard organ arrange
ments, two of them arranged by anotlier 
Fox disciple, Robert Hebble. The effect 
of these arrangements on the recording 
is pleasant, albeit somewhat distant or 
veiled. • 

As with so many other Direct-to-Tape 
releases, each movement or selection 
contained on this disc seems to have 
been performed in a co.mplete take, 
with no apparent editing performed 
within a movement. This is a commend
able philosophy reminiscent of the wax 
phonorecord days. However, there are 
times when I wished that the producers 

could have employed the editing tech
nology so readily accessible today. Ted 
Alan Worth draws upon all. ar\oaS of the 
organ's tonal palette in this program
he even manages to include the Harp, 
Celesta and Cliimes! All organists, how
ever, do err and slip occasionally, and 
this condition, which is leftuncorrected, 
is permanently preserved in many 
places on some tracks. This, as well as 
some out-of-tune sto_ps (among them 
the loudest solo reeds!) did interfere 
with my ultimate enjoyment of what is 
otherwise a very well-played pro_gram. 
The notes by William Marsh are liighly 
informative and thorough, although pre
cious little room is afforded them in the 
8-page CD booklet. Donning magnify
ing reading glasses, I enjoyed them. The 
booldet does provide room for an inter
esting photo of the rarely seen; horizon
tally-mounted Tuba Mirabilis above the 
Girard Chapel ceiling grill. This disc will 
no doubt score points with Girard fans, 
Fox fans, and above all, Ted Alan Worth 
fans! It is also available in several other 
formats, including DAT (Digital Audio 
Tape), by contacting the manufacturer. 

-Bernard Durman 
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International Congress of Organists '93 
Montreal, July 11-16, 1993 Jess Anthony 

The International Congress of Organists (ICO '93) chose one of North America's 
most beautiful cities as the site of their fifth summit conference on the state· of 

the org:'111 w~rld. Convening ~mly six years after the last once-in-a-decade Congress in 
Cambf1:dge m 1987, approxunately 450 organists from around the world came to
gether m Montreal July 11-16 to iliscuss wbat organists could expect in the future. 
The plannin~ co~mittee for IC(? '93 chose the tlieme "Towards the 21st Century" 
after consulting With representatives from the Royal Canadian College of Organists 
(RCCO), the American Guild of Organists (AGO), the Royal College of Organists 
(RCO ), and artist rep!"esentatives in all three countries. 

As is the case with most artists in. . sique Ancienne de Montreal, a profes-
today' s society, organists must be sional choir and orchestra formed to ex-
increasingly: defensive about the value plore Baroque repertoire. One of the 
of fl:e~r profession and its long bistorical few non-organ programs of the week, 
tradit10n. Even more so than through the performance was ironically one of 
unfamiliarity, however, an unsupportive the most musical, featuring a persuasive 
general public often dismisses the recreation of Claudio Monteverdi's 
instrument by associating it with liturgi- polyp'l10nic psalms for Vespro della 
cal purposes that have no meaning for beata Vergine. Limited to eighteen 
them. Despite the organ's distinct iden- singers and twengr instrumentalists, the 
tity, public religious reactions inevitably ensemble was led by its artistic director 
color its. artistic acceptance. The Fifth organist Christopher Jackson. 
In~ernational Congr~ss grappled with The ICO '93 began in earnest on 
this problem, sugge~g b)'. example as 1:fonday, July 12, with two morning se-
~uc1: as by a~tual discuss10n that the nes of three simultaneous worksliops. 
issue is not easily solved. . Setting a keynote for much of the week, 

The two pre-Congress events on the joint session by retired Irish Canon 
Sunday, Tuly 11, as good as each was Herbert O'Driscoll and Montreal organ-
individually, together underscored the ist Patrick Wedd surveyed "Organ 
ambivalent future the organ world faces. Repertoire and Use of the Lectionary." 
The profession can continue as it has in The 21st century demands, in O'Drisc 
the past, ass.urning a new generation of coll' s view, a new liturgical focus that re-
audiences will react to organ traditions establishes a dialogue between the word 
in the same way, or it can embrace new and music; music can be liturgy, accord-
~evelopments and attitudes from out- ing to him. With Wedd's practical sug-
side tlie organ world that ma)' force a gestions for organ music evoking tlie 
reassessment of its perceived function. liturgical year; the organist has specillc 
The preliminary concerts demonstrated tools from the past to help become· 
both possibilities. more fully integrated with a church's 
. Wrapping the impressive sound of a quest for meaning. 

five-manual von Beckerath organ One of Monday's two mid-day recitals 
around the hundreds of people tbat featured Montreal's organ-duo Sylvie 
filled the cavernous nave at St. Joseph's Poirier and Philip Crozier on the four-
Oratory, titular organist Raymond manual Wadsworth/Warren/Casavant 
J?aveluy: opened the week with a tradi- organ at St. James United Church. 
tional, but unadventurous afternoon Largely unchanged since 1938, the full-
program of music by J. S. Bach, throatedinstrumentworkedwellforthe 
Mm::chand, Vieme, and himself. These- duo's yaried selection of repertoire. As a 
lect10ns were, for the most part, well highlight, the program included the pre-
suited to such a vast open space,and miere of Francis Jackson's Suite 
Daveluy used this rolling sound to his Montrealaise, op. 93, a SJ!Prisingly suave 
advantage f?~ most of the program. collection _of dances that liad been joint-

The traditional Oratory program was ly commissioned by the artists and 
successful because of the sound of the the Arts Council of Great Britain. 
music in .the room. In contrast, the The second of the week's gala 
Sunday evening early-music gala sue- evening concerts showcased Gillian 
ceeded primarily because of ~e .insight Weir on the historic Casavant organ in 
of the performers, the Studio de Mu- the star-studded Notre-Dame Basilica 

Jess Anthony is associate organist and choir
master at Trinity Cathedral, Little Rock, 
Arkansas, as will as director of the new 
Trinity Pro Musica concert series. A native 
of Conway, AR, he hold,s degrees in humani
ties from Hendrix College and in organ from 
the University of Michigan. He was awarded 
as doctorate in organ performance in 1986 at 
the Eastman School of Music with a minor in 
19th-century studies. 

in old Montreal. Despite her elegant ex- • 
· planation of the recital's two themes, 
however, the selections on Weir's pro-
gram did not convince her listeners 
there was a true connection between 
music inspired by dance and music in~ 
spired by cathedral architecture. Weir's 
p1aying was as refined as always, but her 
interpretations seemed too reserved in 
the three of Five Dances by Calvin 
Hampton she played, and too seg-
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mented in Charles-Marie Widor's 
Symphonie Romane. 

• On Tuesday, July 13, the activities fo
cused in large part on new artists and 
new techniques. One of the two mid
day recitals featured Martin Jean, the 
most recent AGO National Winner, in 
concert at the Presbyterian Church of 
St. Andrew and St. Paul. Still the regi
mental church of the Blackwatch Royal 
Highland Regiment of Canada, the 
building houses the largest instrument 
in Montreal, a six-manual, two-pedal di
vision organ divided between fue Main 
organ in The chamber to the side of the . 
chancel and the Tower organ in the rear 
gallery. Built originally by 'Casavant 
Freres Ltee in 1932, the instrument was 
rebuilt in 1992 by Daron-Gagnon
Baumgarten of Quebec. Jean's substan
tial and polished program was well cho
sen for the instrument's resources. 

The remainder of Tuesday afternoon 
was given over to a composer's round
table and a composition competition 
Sflonsored by the Internationaf Society 
of Organbuilders. Chaired by Kurt 
Lueders, the panel included Barrie 
Cabena, Raymond Daveluy, Bengt 
Hambreus, and Karel Paukert. While 
coming to no conclusions, the partici
pants agreed they were not writing with 
a specific audience in mind. Concerning 
the issue of basing organ composition 
on past styles, they pointed out that 
instead of copying past examples as is 
often the case today, Baroque organ 
builders and composers were more 
interested in incorporating new discov
eries in their work 

Relocating to the nave of the An
glican St. Matthias Church, Westmount, 
fue audience became the judge for the 
organ composition competition. Five 
finalists had been selected from 35 
entries from 14 different countries by 
an international jury, with the stipula
tion that their entries be a «listenable" 
piece lasting a maxinmm of ten minutes. 
Hearing a performance of each compo
sition on the church's assertive three
manual Wilhelm organ, the Congress 
audience then was asked to rate Their 
"absolute value" on a scale from 1 to 10. 
For a finalist to have won First Prize, 
the combined score must have averaged 
8 points or more. 

The • competition winners were 
announced tlie following Thursday dur
ing· the final banquet. No First Prize 
was awarded, but Adrian Self from 
Great Britain was awarded Second Prize 
with a check for $4,000 for his three
movement Partita. Third Prize and a 
check for $1,500 went to Pamela 

. Decker for her Nightsong and Ostinato 
.Dances. A special Jury Award was given 
to Valery Aubertin of France for his 
composition La Nuit des Nuits. 

Tlie Wednesday, July 14, daytime 
events connected more with the past. In 
a brief survey of the history of organ 
music influenced by plainchant, Patrick 
Wedd commented on a handful of 
pieces he then ;rlayed in Part II of his 
workshop on Gregorian Chant in 
Organ Repertoire." Again supplying the 

audience with a practical list of reper
toire, Wedd performed his recital on 
the beautifully-built two-manual Wolff 
installed in the gallery of the Anglican 
Church of St. Iolin the Evangelist. 

One of Wednesday's mid-day recitals 
featured the 1992 RCO winner Stephen 
Farr on the new Wilhelm organ at the 
Anglican Christ Church Cathedral. Farr 
played with technical flair, but the 
music did not fit the organ particularly 
well. Pieces by Alain and Durufle had 
little fond d'orgue blend on a Neo
Baroque instrument that seemed voiced 
with more prominent upper partials 
than fundamental tones. An obtrusive 
camera crew from some newsroom 
complicated matters further by filming 
the performer with a spotlight until 
someone asked them to stop. 

In striking contrast, tlie late-after
noon performance of medieval music by 
Ensemble Anonymus i'n Redpath Hall 
at McGill Universi!y was one of the 
week's most delightful concerts. Once 
again a non-organ event, the program 
was centered around music in the 14th
century Spanish manuscript El Libra 
Vermell. Founder and artistic director 
Claude Bernatchez led his excellent 
vocal and instrumental performers with 
an amazingly passionate percussion 
technique. Such conviction was 
inescapable. 

Interminable was a more apt descrip
tion of the Wednesday evening gala pre
sented in conjunction with tlie 22nd 
season of Concerts Spirituels at the St. 
Ioseph Oratory. Jean Guillou held court 
for fue week's second program on the 
von Beckerath. organ. The beginning of 
the program was, in fairness, interest
ing, and Guillou performed it with his 
electrically idiosync;ratic style. His own 
ope~g four-movement Hyperion, 2u 
La Rethorique du Feu was a dramatic 
example of what Guillou does well. The 
rest of the program, however, seemed 
just an excuse to dress up works by 
other composers in multi-stop egotism. 

The packed audience, however, 
screamed and yelled in appreciation. 
Their visceral involvement with the per
formance was more imflortant to tliem 
than any degree of stylistic "correct
ness." What this reaction might indicate 
was one of the topics Scott Cantrell and 
Michael Barone addressed the next 
morning in their two-part Thursday, 
July 15, session on "Organ Music in 
Search of an Audience." 

Comparing present day performances 
with their historical precedents, the pair 
stressed the current separation between 
audience appreciation and program
ming traditions. Barone questioned 
whefher·or not organists were the only 
audience for organists. Although more 
recitals are being played now tlian ever 
before, the public has lost the sense of 
excitement it once had. Cantrell added 
that the organists' pursuit of historical 
authenticity has also alienated the gen
eral public. Organists have forgotten the 
necessity of making their musical prod
uct appealing to the masses. 

Tne mid-day recitals on Thursday had 
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two Canadian contest winners compet-
ing for audiences. The 1993 competition 
was held during the ICO '93 week, and 
the finals had been held the previous 
Tuesday on the newly finished Wolff in
strument for La Visitatio-de-la-Bien
heureuse-Vierge-Marie. The 1993 
RCCO National winner was Jeff 
Jubenville, organist at Montreal's 
Erskine and American United Church. 
Jubenville performed on the Wilhelm 
organ at St. Matthias' Church, West
mount, at the same time 1987 RCCO 
National winner Thomas Annand was 
playing the Wolff organ at McGill 
University's Red:2ath Hall. 

As soon as the buses delivered the au
dience, the main Thursday afternoon 
event presented the world premiere of a 
collection of organ compositions com
missioned by the Toronto Center of the 
RCCO as the first installment of their 
Toronto Organ Series. Desi~ed to en
courage the growth of Canadian organ 
music, the Series taps into the diversity 
of indigenous composers. Organists 
Patricia Phillips and Michael Bfoss al
ternated in performing the entire group 
of useful, well-crafted compositions on 
the Casavant organ in the Church of the 
Ascension of Our Lord. 

that would be within the technical gras2 
of a number of organists, the practical 
Cabeila piece was uncomplicatedly 
melodic. Gisele Guibord played the pre
miere performance, as well as the 
Sonata for Organ and Trumpet by 
Ra)'1!1-ond Davefuy that concluded the 
first half of the program. The trumpeter 
was Louis Larouche. 

_ The Congress ended with a bang as 
George Ritchie and Albert Rometo 
played music for organ and percussion 
in the second half of the program. 
Attacking the audience with volleys of 
sound, the duo brought William 
Bolcom:'s Black Host to life. The two of 
Myron Roberts' Five for Organ and 
Marimba that followed allowed" the au
dience to catch its breath. Dari Lock- . 
lair's evocative Constellations pointed to 
a future that has no limits. ■ 

Institute for Music and 
Liturgy_ 
St. Lawrence Center for Liturgical 
Music Studies, Lawrence, KS 
June27-July 1, 1993 

In its second year, the Institute for 
Music and Liturgy, while not growing in 

To cap off the day's official activities, 
a bilingual ecumenical Festival Service 
at the Cathedrale Marie-Reine-du
Monde joined the ICO '93 participants 
together for "Singing the Lord's Song in 
a Strange Land: A Celebration of Our 
Pilgrimage." The committee charged 
with organizing the service included 
Anglicans, Ba:2tists, Lutherans, Roman 
Catholics, ana United Church mem
bers. The choir of the Church of St. 
John .the Evangelist formed the core of 
the large inter-denominational chorus 
that provided most of the anthem re
sponses to the readings. Directed b)' 
Patrick Wedd, the. beautiful sound of 
the choral music wafted through the 
Vatican-inspired architecture like the 
thick incense it accompanied. 

The last day of any conference always_ 
seems a little anti-climactic, as partici
pants are suddenly pre-occupied with 
packing and making arrangements to 
settle their hotel bill. This preoccupa- . 
tion can be unfortunate,. since the final / • 
activities are often as insightful as any 
that have gone on all that week. The 
workshops on Friday,.July 16, concen
trated specifically on the organ's future, 
suggesting ways the 21st cen~ might 
be more easily accommodated. • 

To help organists cope with the 
wealth of new computer applications, 
N!ark Corwin of Concordia University, 
Montreal, ari -electrocacoustic composer 
and instructor- by profession, gave an 
overview of the most useful personal 
computing software. An aamitted 
Macintosh advocate, Corwin encour
aged his audience to use Finale soft
ware. It was refreshing to hear him 
stress the·fact that computer sounds are 
an adjunct to existing instrm:nental pos-
sibilities. ··-

The session dealing with "The Role of 
the Organ in the .Church of the 21st 
Century" presented a less o_p_timistic 
pict_ure. Speaking altern~tefy; South 
Afncan Canon Jan D13kman a:r:id 
Australian organist Pavid Ru_msey 
viewed organists as caught between the 
conflicting interests of religious liberals 
and more conservative eva:n:g~licals. As 
the church becomes increasingly secu
lar, support for the organ and its associ
ate sacred traditions diminisn-es. . 
Rm:nsey saw the church and the organ • 
on separate courses, and that an organ
isf s continued involvement with liturgi
cal concerns would depend upon the 
interests of a particular congregation. 
Canon Dijkman felt that organists must 
become political to make sure the 
church realizes the importance of their 
involvement in church actiyities, 

To close the full week in Montreal, 
the last gala evening concert featured 
works for organ with other instrm:nents .. 
Returning to St. James-United Church,_ 
the congress participants wet.e treated 
to a world premiere of Barrie Cabena's 
prize-winning Three Organ Pieces jQr: 
Church or Recital Use, Set I. Selected " 
by the RCCO jurors as the best entry . 

JANUARY, 1994 

nUD;1bers over its 2remiere year, more 
closely resembled the intensive week of 
learning and sharing for which it was 
originally intended. Striving to be nei
ther convention nor workshop model, 
this )'ear's Institute moved one giant 
step closer to a real institute of learning. 

The Institute's 40 participants were 
treated to an in-de12th look at thj.s year's 
topic, "Music and the Word." The gen
eral sessions covered all facets of the 
Word and included "Music as 
Prophesy," "The Psalms," "Scripture, 
the Backbone of Musical Liturgy," "The 
Canticles," and "Litur_gical Ministry as . 
Extension of the Worcf." These presen
tations were accompanied by handouts 
and study questions which were brought 
to an open forum on the closing day of 
the conference. These presentations 
were made by faculty Fred Moleck, 
John Brooks-Leonard, Rev. John 
Melloh, Sr. Delores Dufner and Lynn 
Trapp. 

Snaring was the word for the week 
Informal gatherings provided a moun
taintop experience for participants at 
this Institute. It was evident that the ad
miration the _participants had for these 
leaders was also shared among the lead, 
ers themselves, and this made the 
week's overall experience very rich. 

The singing of choral music by the 
participants in the sessions was a bonus 
througl10ut the week. The acoustics in 
St. Lawrence Center's chapel and the 

Andover tracker pipe organ gave real 
life to the choral experience. Outstand
ing choral music, coupled with the best 
in new compositions gave the partici
pants a welcome balance. Many of these 
pieces were brought to performance 
level -and used for dailx: services and the 
week's Eucharist. Each day's Morning 
Prayer ended with the performance of a 
major piece of organ literature, aµother 
example of the intensity and integrity of 
this _gathering. 

Tlie days were heavily scheduled and 
well paced. Each evenin~'s highlight 
was an "Evening of Song' which fea
tured some of tlie singers of St. Law
rence Center, L)'1!1-l Trapp at the organ 
and members of the Institute joining in 
a "Hymn Festival" style event. The 
week ended with the celebration of the 
Eucharist followed by a reception which 
included a IJerformance of Fred Mo
leck' s delightful operetta "Sacristy 
Power" by members of the music min
istry program at the St. Lawrence 
Center. 

Observing the day-to-day operations 
of the enthusiastic music ministry of the 
thriving Center was in many ways the 
best teacher of the week. This Institute 
clearly led its participants in the direc
tion of a bright future for parish music 
in the Roman Catholic Church. 

-John Romeri 
St. Louis, MO 
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Catharine Crozier: 80th birthday tribute 
January 18, 1914 . 

. Born in Oklahoma on January 18; 1914, Catharine Crozier began to study the violin, 
p~ano and organ at an early age, making her {irst recital appearance· as a pianist at 
six y_ears olt She studied organ wffh Harold Gleason at the Eastman School of 
Music, earning the BMus, Performers Certificate, MMus, and the Artist's Di lama. 
In 1939 she was appointed t? the organ faculty at Eastman, and became head of the 
organ department in 1953. Since her debut at the AGO National Convention in 1941 
she has_ concertized throughout the United States, Canada and Europe, both as soloist 
and with orc~estra. Fro":1' 195~ to 1969 she was organist of Knowles Memorial 
Ch~pe~ at Ro!lins College_in; Floric!,a, and now lives in Portland, Oregon, where she is 
Artist-in-Residence at Trinity_ Episcopal Church. The reci'P_ient of numerous award,$ 
and honora1:Y d~grees, she is now working on the eig_hth edition of the Gleason 
M~thod. It is v:ith great pleasure that we offer the following tributes from distin
guished con_tributors Warren Becker, David Craighead, John Eargle, Robert 
Glasgow, vf!ilma Jensen, Karen McFarlane, James Moeser, Frederick Swann, and 
Edward Tibbs. Mal/ we add our best wisnes on this special occasion: "Happy 
Birthday, Catharine!" 

-Jerome Butera 

Catharine Crozier has been aptly 
called "the first lady of the organ," as 
the caption read in her Alice Tully Hall 
program. During the 1941 AGO con
vention in Washington, DC, Miss 
Crozier played a program that would 
presage her whole artistic career-to 
combine the old with the new. Among 
the items she plaxed were Sowerby's 
Symphony in G and the Roger-Ducasse 
Pastorale. The Sowerby Symphony had 
been on the market only nine years 
when she performed it in 1941. Forging 
ahead, "Miss Crozier has long advocated 
the works of modem organ composers" 
(New York Times, May 4, 1976). She 
recorded the Three Dances of Alain in 
1956 after it had been in print only 13 
years, and the Pentecost Mass of 
Messiaen only five years after publica
tion. The audience was spellbound at 
Royal Festival Hall in 1970 when she 
closed her program with the Passacag
lia-Toccata on BACH (off the .Press only 
four years) of her Czechoslovakian con
tem:eorary Sokola. For her programs 
she always has had a particular 7mack for 
choosing significant music from the vast 
organ repertoire, arranging it in a mean
ingful order, and presenting it fresh 
,from the composer's pen, as it were. 
• . In my early stuaent days at the 
Eastman School Miss Crozier always 
played a summer recital. One particular 
recital, in 1946 I think, she played the 
Alain Litanies which had the audience 
on the edge of their seats. What stun-· 
ning pla)1ng-supreme skill, technical • 
ability and flawless technique! 

Miss Crozier has not come to this day 
as a world renowned organist without 
disciplined application aria untold hours 
of meticulous practice. One of her se
crets is her efficient practice and mem-
· ory work-hands and feet alone and 
then combinations of hands and feet 
until the composition has been thor
oughly mastered, and it is made to look . 
easy! Her registrations are sparing, al
ways colorful; in good taste and appro
priate to the composition. 

In workshop or lesson she is always 
helpful, suggesting ways of improve
ment, not faddish but always a model of 
integrity, pointing the way of the com
poser. If possible she will always seek 
The counsel of the composer, as she did 
with the Hindemith Sonatas. Through a 
vast amount of study and research aoout 
the organs, composers and pieces, she 
maintains a wealth of pertinent informa
tion. In order to do workshops she 
plans, practices and takes copious notes 
on the material to be presented. At 
times in telephone conversations she 
will say "I just received the list of pieces 

. the students will play and I must learn 
them in every detail," as if she doesn't 
know them already. Her knowledge of 
organ music is enormous! 

With this I honor Catharine Crozier 
Gleason on the occasion of her 80th 
birthday and wish her many more. As 
one of my students put it to me, "She is 
indeed an 'amazing' woman!" 

-Warren Becker 
Andrews University 

Berrien Springs, Michigan 
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"Catharine Crozier-another rising 
star in the organ firmament." So read 
the heading for the advertisement in 
THE DIAPASON, of May, 1942, announc
ing that Miss Crozier had joined the dis
tinguished management of Bernard 
LaBerge. This -w:as my introduction to 
the name Catharine Crozier, and I re
member in clear detail, to this day, the 
content of that advertisement, the ac
companying testimonials, and especially, 
wondering what Catharine Crozier 
would tum out to be like! 

However, it was at least 15 more 
years before I had the opportunity to 
meet and become acguainted with her. 
In the meantime sne liad become firmly 
established as a recitalist and teacher at 
the Eastman School of Music and had 
created a sensation at the recital she 
gave at the Washington Cathedral for an 
AGO convention. Successful concert 
tours had assured her a solid place in 
the profession. 

Is it possible to transct7nd the elo
guence of the many testimonials that 
liave been submitted about Catharine's 
work over these past years? I don't think 
so. Surely no one familiar with the 
organ world is unaware of her stature as 
a recitalist of uncomprornisin_g excel
lence, her meticulous scholarship, and 
the never-ceasing growth of her musical 
intuition. Such an example of excellence 
has surely been the despair for some! At 
the same time, it remains the highest in
spiration for many more, and we are 
grateful to have someone who is so thor
oughly dedicated to her art, and who 
can so convincingly demonstrate her 
ideals. • 

At this time we express our gratitude 
to Catharine Crozier for all that she has 
accomplished and given to the organ 
world. We wish her many more years of 
joyful music-making! 

. -David Craighead 
Rochester, NY 

I was a student of Catharine Crozier's 
in the early fifties and went on to pursue 
electrical engineering as a career. 
Recording engineering lias been one of 
my sub-specialties, and it was a momen
tous day back in 1987 when Amelia 
Haygoo~, IHesident of Delos Inter
national, .. anu I sat down with Catharine 
Crozier and Karen McFarlane to discuss 
a series of organ compact discs. My role 
in these activities was to be botli pro
ducer and en_gineer. Catharine's aim 
was to record- pieces that have been 
more or less identified with her over the 
years on significant American instru
ments that did spe9ial justice to that 
repertoire. 

The first album was the Sowerby _pro
gram, recorded on the 1935 AeoHan
Skinner instrument in the Groton 
School Chapel in the summer of 1987, 
followed by the Rorem album, recorded 
on the Danish-built Marcussen instru
ment at Wichita State University during 
January of 1988. Those of you who have 
studied the stoplist of the Groton organ 
may wonder where the chimes in 
Requiescat in Pace came from. We ago-

nized over this one for some time and 
even thought briefly of using the tower 
bells at Groton. We added tliem later at 
Catharine's church in Santa Monica via 
the old trick of ove,dubbing. 

The Reubke~Liszt aloum was- re
corded at Grace Cathedral in February 
1990, just about four months after the 
major San Francisco earthquake. The 
chancel had been declared a clanger be
cause of the possibility of loose stones 
falling from the ceiling, and the organ 
console had been moved to a location at 
the crossing;' not too far from where ,the 
microphones were to be positioned. 
When we got underwax it became ap
parent that noise from the combination 
action would interfere with later assem
bly and editing processes, so it was nec
essary for me to spend the bulk of the 
sessio~s at the console, acting as regis
trant m order to minimize tliese noise 
problems. Fortunately, we had allotted 
enough overall time for the sessions to 
accommodate these changes in plan. 

Our most recent album was recorded 
just last May on the renowned Rosales 
instrument at Trinity Church in 
Portland, Oregon. This program consists 
of the Alain Dances, Messiaen's Pente
cost Mass, and the Langlais Gregorian 
Paraphrases. It is due to be reTeased 
soon. 

As all of you can probably imagine, 
recording Catharine Crozier is a pro
ducer's dream. Once the technical mat
ters are settled, the music is done in 
large sections or ·movements at a time. 
Two or three takes usually suffice, and 
all of the material is auditioned the day 
following. All anticipated edits are 
marked in the score-and most of them 
have to do with traffic noise or over 
flights. We almost always finish on the 
second day of recording, but a third day 
is scheduled just in case we need it. We 
normally use that day for a straight
through performance of the whole pro
gram. 

Will there be any more of these su
perb albums? I certainly hope so! 

-John Eargle 
Delos International 

Birthdays are always joyous occasions, 
especially when we are children, but no 
less so when someone reaches the 80th 
yearl Though I must confess that this 
somehow seems incongruous when I 
think of Catharine Crozier Gleason. She 
has always seemed quite ageless to 
me-even many years a_go when I was a 
student at Eastman and-she was teach
ing organ, and certainly no less so now. 
Tliis elegant lady and matchless artist 
seems to transcend and obscure the 
years. 

Catharine has had a truly remarkable 
career which continues unabated to this 
day. I think this is because across the 
years her devotion to artistic and techni
cal excellence has never become slack 
for an instant. In fact, she continues to 
grow. Some time ago someone asked 
lier why she seemed to sound better 
each time she performed. What was her 
secret? Catharine answered in her own 
quiet and serious way. ''Well, I practice 
quite a bit." There is no mystery about 
it! This is abundantly evident in lier per
formance, her teaching and in her care
and-feeding of the ubiquitous and trea
sured Gleason Method as it has 
undergone continuous revisions. 

Her unaffected friendliness, and 
quiet but sparkling sense of humor have 
won her hosts of friends wherever she 
has gone on her tours. But her artis!ry 
seems to defy analysis ... that is the 
heart of it. Many years ago (1966) the 
noted musicologist, Arthur Mendel, 
wrote the following about Dame Myra 
Hess that instantly brings Catharine to 
mind: • 

... she succeeds in putting the listener 
in direct contact with the music itself. To 

try: to a_nalyse whaqmakes) her playing 
umque 1s frustrating; smce in a sense it can 
all oe summ_ed up by saying that it simply 
lacks anythmg clumsy, anything literal, 
anything arbitrary, an~g unmusical. 

Her ap.12earance on the platform (has) 
much to ao with her success. Without 
mannerisms, serene and poised, she radi
ates an air- of modest assurance and 
absorption in the music. 

Catharine has made a valuable and 
notable contribution to the art as a 
teacher of organ performance. This all 
began at the Eastman School where I 
had to good fortune to work with her for 
a while. The atmosphere at our sessions 
was always warm and friendly. She was 
most enthusiastic and encouraging, es
pecially when she felt things were going 
well. When they weren't, she could be 
quite critical and to the point-but al
ways helpful. At those time there was 
encouragement but no undeserved 
praise. Tl-tis helped me evaluate my 
work with more honesty and clarity. 

Hers is an unflinching idealism which 
seems to affect everyone around her. 
Obviously it inspires not only her own 
superb playing and teaching, but also 
0at of lier stuaents and others-:-myself 
mcluded. I am most grateful for her in
spiring and continuing example. 

Many happy returns of the day, and 
congratulations to a fine artist and a 
great lady! 

-Robert Glasgow 
The University of Michigan 

I have many fond remembrances of 
Catharine Crozier from my years at 
Eastman School of Music. Lessons were 
a great source of education and inspira
tion. Her demonstration of touch con
trol, explanation of musical phrasing and 
discussion of style were remarkable. It 
was always a good learning experience 
to watch and hear her play. Her 2oise 
along with the natural flexibility of the 
wrist and finger control were awesome. 

Catharine's help outside of lesson 
time was most valuable to students. She 
and Dr. Gleason accompanied me as a 
sophomore to New York: City to play in 
a competition. I had played onfy very 
small instruments wlien she came to 
help me find my way around a large 
four-manual instrument in a new 
church position. It seems like yesterday 
that she came to plan the registration 
for the Franck Choral en b mineur at a 
church where student recitals had been 
scheduled. It was a wonderful experi
ence, one which helped me to catch a 
glimpse of the dimension of music. Her 
lielp with the timing of phrases for my 
~rst expe~ence playing in a good acous
tical enVJ.ronment was invaluable. She 
spent many hours P.laying the orchestral 
score on a second piano to help me 
learn 'the Hanson Concerto for O~gan, 
Strings and Harp. 

Catharine shared a great deal with all 
students of the department both musi
cally and personally. Her frequent per
formances of varied repertoire, always 
from memory, were a source of enlight
enment and motivation. There were oc
casional picnics and parties where it was 
exciting to see both Catharine and 
Harold in a congenial, relaxed atmo
sphere. 

Catharine Crozier has gained an envi
able reputation as a teacher and per
former. We are all the beneficiaries of 
the discipline and dedication to her art. 

-Wilma Jensen 
St. George's Church 

Vanderbilt University 
Nashville, TN 

Catharine Crozier joined the Bernard 
LaBerge Concert Management (now 
Karen McFarlane Artists, Inc.) in 1942, 
the year I was born, but I did not have 
the pleasure of meeting her or hearing 
her play until 23 years later. My imme
diate impression was of an elegant, bril-
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musicianship, born of enormous talent, 
insight and an impeccable technique, 
was astonishing. In those dars, it never 
would have occurred to me that my fu
ture would include an affectionate 
friendship with this great lady; I feel 
blessed tliat it has. 

As I think about Catharine and the 
many times I have seen her, memories 
flow into my mind. I remember the ter
ror of my first Thanksgiving service at 
The Riverside Church when I launched 
into the prelude, knowing that she and 
her husband were in the congregation. 
It didn't seem possible to me that I 
would have the nerve to even play the 
first chord! By some miracle, I seemed 
to play the right notes, and both of them 
were very kind in their comments to 
me, employing the tact and thoughtful
ness she demonstrates in her teaching. 
Through this event, I passed some invis
ible test in my mind, which allowed me 
to look past my own fears and see 
Catharine Crozier as a human being 
rather than an unattainable figure on 
top of a high mountain. 

Recently; in speaking with her on the 
telephone, I remarked on the youthful 
sound of her voice. She laughed and re
sponded, "Oh, I always forget I'm sup
posed to be an old person!" How fortu
nate for us that this does indeed slip her 
mind. I doubt she would think of herself 
as a role model for anyone, but of 
course she is one! She has always deci
sively set her own standard, listening to 
the voice of her own integrity as a per
son and musician. As a woman concer
tizing during the 40s, 50s and 60s, she 
was passed over at times in favor of 
male organists, but rather than demand
ing her right of equality with men, she 
simply played as well as or better than 
most men, and previous barriers melted 
in the face of the obvious. Her excel
lence as an artist simply superseded the 
male exclusivity all too often practiced 
during that time. In recent years there 
has been considerable discussion by and 
about women who feel they are not 
given the same recital opportunities as 
men. Perhaps taking a solid look at the 
accomplisliments of this particular 
woman might give us an optimistic path 
to follow as we plot our individual 
courses. • 

As I think on her, I realize that she is 
as well a model for aging with grace and 
beauty, for at age 80 Catharine Crozier 
is a beautiful woman. Her face has a ra
diance which is the result of living a 
productive, introspective and rewarding 
life. She still practices each day, main
taining .an enviable technique. A few 
years ago, a New York Times reviewer 
stated, "Catharine Crozier may be an 
honored veteran among organ :2layers, 
but she can still run rings around much 
of her youngi;,r competition, not only in 
interpretive style but in sheer technique 
as well." Her focus is on the music she 
performs rather than on herself as the 
performer. She has remained young in 
spirit by being forever curious, by con
tinuing to learn and refine her art. 
Catharine is a solid example of the ac
cepted truth that personality plays an 
enormous part in tlie success of any per
forming artist. 

About 10 years ago, I went to Los 
Angeles to stay with Catharine for a few 
days. She treated me to a marvelous 
visit, with new restaurants for each 
meal. I felt honored that she had put so 
much thought into showing me where 
she lived, but I was secretly worried that 
at "her age" she might be worn down by 
all this exertion. En route back home on 
the plane, I kept laughing at my earlier 
worries, because in fact the joke was 
one me. She wore me out just trying to 
keep up with her! I turned pages for ner 
for two Palm Sunday morning services 
( choral services based on a quasi lessons 
and carols format) where she played 
every whipstitch. I was struck rather 
dumb, for not only did she never miss a 
note, but she play:ed as elegantly as al
ways, and when the last service ended 
was as fresh as when she had begun. 
Following the morning services we had 
a short break while we consumed muf
fins and coffee, after which she played 
for the wedding of a young couple. 
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While listening to her :elay I mused over 
the idea that the couple being married 
hadn't a clue that one of the world's 
greatest musicians was accompanying 
them down the aisle. As I was thinking 
on this I was suddenly yanked out of my 
reverie by the music being played by 
this great organist as they marched in, 
for it was the (politically incorrect) wed
ding march! I was absolutely stunned, 
burst out laughing at what I saw as such 
an incongruity, and said, 'Well, I never 
thought I'd see the day when Catharine 
Crozier would play 'Here Comes the 
Bride"' -to which she tossed back over 
her shoulder, "Comes with the job!" I 
learned something that day-that excel
lence can encompass more than we 
often allow it to. 

There is no question that Catharine 
Crozier Gleason is the epitome of excel
lence in musical artistry. She is, as well, 
a great woman. of integrity, humor, un
derstanding, humility, generosity, savvy 
and grace. Her life is in every respect an 
example to us, and as she celebrates her 
80th year, may we celebrate her as well, 
with deep appreciation for the timeless
ness she represents in such a changing 
world. . 

-Karen McFarlane 
Karen McFarlane Artists 

Cleveland, OH 

I am honored to have been asked to 
write this tribute to Catharine Crozier 
on her 80th birthday, giving me an op
portunity to express my personal appre
ciation· for her part in my formation as 
an organist and musician. 

I have known Catharine since my ear
liest days as a new and inexperienced 
faculty member at the University of 
Kansas, where she and her husband 
Harold Gleason came on numerous oc
casions as the headlining team of master 
teachers for our summer Institutes for 
Organ and Church Music. Those series 
of institutes led to a full semester visit
ing professorship at Kansas in the year 
in which I moved into the dean's office 
and we searched for a full-time faculty 
member. 

Many students benefited from these 
visits to Kansas by the Gleasons, but the 
principal beneficiary was, in fact, me. 
When I left Michigan in 1967 to take 

. the position at Kansas, with the ink still 
wet on my DMA degree; I thought I 
knew it all. It was only after I began 

teaching that I began to realize fully the 
limitations of both my knowledge and 
my wisdom. I believe I learned more in 
those early years of teaching than in all 
the formal years of study. Fortunately, 
Catharine Crozier was a frequent visitor 
to Kansas in those years, and she be
came for me, as she did for so many: 
American organists, the sine qua non of 
recitalist, scholar, teacher, and musi
cian. 

Because the visits spanned a number 
of years, I was also able to see the extent 
to which she continued to explore and 
research musical problems, never con
tent that she had arrived at the final or 
conclusive answer. Thus, she was a con
stant inspiration to all who learned from 
her that learning is a continual quest, 
never finished. 

Catharine has shown that same pur
suit of the perfect in her most recent 
project of re-recording the works she 
·had recorded in earlier times. Why 
should she do this? Not only because 
the organs are better, or the recording 
technology is improved, but most im
portantly, because she has more to say 
on the same subject. More to say and 
more to explore. 

Catharine Crozier has established the 
standard of excellence in organ perfor
mance in this country and the world. 

She has instilled that concept of excel
lence in hundreds of students through 
her teaching, which has been marked by 
warmth, modesty, and gene·rosity of 
spirit. . 

Many of our youngest players may 
not even realize the debt tliat they owe 
to this woman. They may not realize 
that the_ standards that are being set in 
their music schools are, in fact, stan
dards that the Gleasons put in place at 
Eastman years ago. 

For all of them, and for all of those 
who do realize the debt we owe, a 
heartfelt thank you, Catharine. Happy 
birthday from all of us. 

-James Moeser 
. University of South Carolina . 
President, American Guild of 

Organists 

The treasured friendship I have 
shared over the years with Catharine 
and Harold Gleason has been one of the 
chief joys of my life. Although years 
have ·passed since Harold's death it is 

still difficult to think of one without the 
other. They: were a unique team; I was 
(and am) always a bit overwhelmed by 
the sheer volume of knowledge and mu
sicianship represented, as well as the 
gracious and generous sharing of this 
wealth. 

I first met the Gleasons nearly 45 
years ago, when I was a sophomore at 
Northwestern University. They were 
conducting a summer workshop for 
church musicians and students from 
around the country. During that week 
Catharine played a recital on the won
derful Skinner organ in St. Luke's 
Church which enormously influenced 
my own playing from that day to this. I 
can still remember the program and 
many of the registrations and phrasings 
in detail. The very next day I set out to 
make those pieces my own, and to emu
late in every way possible the consum
mate art of organ pla~ng I heard that 
night: I've never been able to achieve it, 
or course, but the point is that that great 
lady gave me enough inspiration in one 
evening to last a lifetimel I have never 
formalfy studied with her, but through 
the y:ears I have attended every recital 
possible, and each is still a time of learn
ing and inspiration. I am sure that many 
other people can offer a similar testi
mony. 

Catharine's recordings over the years 
have provided many additional times of 
pleasure and education. She has always 
been a champion of new music, much of 
which she has recorded. And, as she has 
re-recorded certain landmark works, 
one can note the effects of the never
ceasing search for new depth and nu
ance in such works as tlie Sowerby 
Symphony. For that matter, who can 
ever forget (in her first recording of the 
Sym'P_hony) the full-organ C-Major 
chord at the climax of tlie first move
ment! Superior musicianship, a musical 
masterpiece, and a great organ were 
blended into one of the most thrilling 
moments in music making. 

Although Catharine has tried several 
times to "retire," she is still so much in 
demand as a performer, teacher, and 
recording artist that she has not been 
successful in exchanging an organ bench 
for a rocking chair. 

On both ner 70th and 75th birthdays 
I prevailed upon her to give recitals in 
the Crystal Cathedral. She did-to rave 
reviews from the press, her fans, and 
the many new converts she made to 
organ music and performance. 

I am overjoyed to tell you that she has 
consented to play on her 80th birthday 
(January 18, 1994) in the Cathedral. If 
you are within traveling distance that 
evening (recital at 7:30 followed by a 
gala reception) you will not want to miss 
this event! And, bring a young person 
with you. She still makes magic, and this 
January-evening will bring enrichment 
to other lives as that recital 45 years ago 
brought to mine. 

-Frederick Swann 
The Crystal Cathedral 

When I came to the Eastman School 
to study organ I had been afiano major, 
although I had done a lot o organ play
ing. In spite of this I had a great deal of 
organ repertoire to make up. Mrs. 
Gleason, as we all called her, was very 
concerned with my progress in each 
style I covered, and always had positive 
technical and musical suggestions at 
each lesson. However, the most impres
sive trait in helping me was her constant 
encouragement based on my technical 
facility and what I could understand mu
sically. No part of a musical score was 
glossed over or left without detailed 
analysis. For the first time in my organ 
pla~ng I could match the same kinds of 
subtleties I had been used to as afiano 
nia1·or, but translated into terms o con
tra of organ tone. It was a revelation 
which made it possible for me to move 
easily to the other distinguished teach
ers in my life and benefit from their 
teaching with assurance and under
standing. 

-H. Edward Tibbs 
Samford University 

Birmingham, AL 
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New Organs 

. The H.L. Schlicker Company, 
Buffalo, NY, has built a new organ for 
St. Andrew's Lutheran Church, San 
Mateo, CA. This two-manual instru
ment of 12 registers and 15 ranks is of 
unit design using electro-pneumatic 
chests. Tlie valves are mounted on the 
side rails of the chest, rather than di
rectly under each pipe in order to allqw 
a more gentle entrance of wind to the 
pipe foot. The organ is located in the 
front of the church with the choir lo
cated directly in front of the organ. The. 
casework is of solid red oak. Manual 
keys are bone with ebony sharps. The 
pipework is made from a vari~ty of ma
terials which include 28% tm for the 
flutes and mixture, 77% tin for the prin
cipals and strings, and 52% for the reed 
resonators. The 8' trumpet has 
bertouneche shallots and tlie 16'-8' 
oboe-bassoon uses French tear drop 
voiced in the sanctuary. The organ was 
shallots. All registers were cut and 
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perfecting the art of American pipe 
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voiced in the sanctuary. The organ was 
dedicated with Dr. Paul Manz as the 
guest artist and Robert Erickson, organ
ist at St. Andrew's. 

MANUAL I 
16' Bourdon 
8' Principal 
8' Chimney Flute 
8' Salicional • 
4' Octave 
4' Bourdon 

2½' Nasard 
2' Doublet 

l¾' Tierce 
N Mixture 
16' Bassoon 
8' Trumpet 

MANUAL II 
8' Bourdon 
81 Salicional 
8' Voix Celeste 
4' Principal 
4' Chimney Flute 
4' Salicional 

2½' Nasard 
2' Octave 
2' Doublet 

l¾' Tierce 
l½' Larigot . 

81 Trumpet 
8' Oboe. 

Tremulant 

PEDAL 
16' Principal 
16' Bourcfon 
81 Octave 
8' Bourdon 
'8 1 Salicional 
4' Octave 
4' Chimney Flute 
2' Doublet 

N Mixture 
16' Double Trumpet 
16' Bassoon 
81 Trumpet 

• J.C. Taylor & Co., Organ.builders, 
Kaukauna, WI, recently installed a por
table continuo organ for the Conserva
tory of Music at Lawrence University, 
Appleton, WI, where Prof. George Ed~ 
ward Damp heads the organ cfepart
ment. Located in Harper Recital Hall, 
the organ will be used in solo perfor
mance and together with choir and 
chamber orchestra. Housed in a black 
walnut case with gold-leafed maple pipe 
shades, the organ case in 25½" deep, 6411 

high, and 641/J" wide. The bone and 
ebony covered keyboards sit beneath a 
burl walnut music rack and the three 
cocobola wood drawknobs with en
graved bone faces. Mounted on heavy 
casters, the organ is completely portable 
and rolls easily about the stage as well as 
to a practice room of its own backstage. 
The electric blower and weighted sin
gle-fold bellows (3"W.P.) are c~ntained 
in the detachable bench, with the 
player's feet resting ~n the encase_d 
wind trunk to the wmdchest. This 
arran_gement allowed the installation of 
a little wedge bellows attached to the 
trunk with a projecting ebony button 
such that by vigorous (or languorous) 
pumping by the right heel, an in~nitely 
variable speed tremulant effect is pro
duced. Tlie wind system may be further 
modified at the option of the player by 
the engagement of a winker located at 
the front of the chest behind a remov
able front panel. 

Tonally, the organ departs from the 
usual scheme for such instruments in 
that a 4' Open Flute is utilized rather 
than the more ordinarily found 4' 
Stopped Flute. Open pipes more prop
erly fill in the harmonic structure of an 
8' Stopped Diapason and )'.ield both 
greater security of pitch in the middle 
range and a more solid bass response. 
The Stopped Diapason is made of 

Organ Leathers 

Chrome-Tanned & Certified 
Leathers for Organbuilders, 
From Organbuilders 

Columbia Organ Leathers 
915 Lancaster Avenue 
Columbia, PA 17512 

FAX 717/684-4428 

1-800-423-7003 
717/684-2108 

(outside continental U.S.] 

poplar while the Fifteenth and interior 
pipes of the Open Flute are m'.1de of 
51 % tin spotted" metal. Facade pipes of 
the Open Flute are of 75% polisbed tin. 
The metal pipes were made by J.B. 
Meyer and Sons, and the Stopped 
Diapason by American Organ Supply, 
botli of Milwaukee, WI. Alf design and 
voicing was done by J.C. TayJor. The 
metal pipes are fitted with slide tuners 
to allow for a variety of temperaments, 
Currently the organ is tuned in 1/6 
comma Vollotti. 

. MANUAL 51 notes 
8' Stopped Diapason 
4' Open Flute 
2' Fifteenth 

~ttlltt 'IL 'R.wael . -
CONSULTANT IN ECCLESIASTICAL I: 
ACOUSTICS, Mus,c & ARCHITEC~TURE ,·_. _;;_ 
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~-~ 

11040 W-esf Bluemond Road.,'Waa:watosa, Wisconain 53Z26 

(41~) 7-7!'8966 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month ( Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, • • = RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ- . 
ing. Multiple listings should. be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries·_ 

UNITED STATES 
East of the Mississippi 

16JANUARY 
Henry Hokans, with trumpet; St Luke's Cath

edral, Portland, ME 7:30 pm 
David Hurd; St Ignatius Loyola, New York, 

NY 
Mary Lou Stevens; Second Presbyterian, 

Newark, NJ 3 pm 
Handbell Concert; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
Todd Wilson; First Presbyterian, Ft Lauder

dale, FL 7:30 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Schuyler Robinson, with guitar; Christ 

Church Cathedral, Lexington, KY 4:30 pm 
David Craighead; St John's Cathedral, 

Milwaukee, WI 3 pm 

17JANUARY 
Shayne Doty; St Thomas Church, New York, 

NY 5:15 pm 
Todd Wilson, workshop; First Presbyterian, 

Ft Lauderdale, FL 10 am 

21JANUARY 
Rosalind Mohnsen; Trinity Church, Boston, 

MA 12:15 pm 
David Craighead; Christ United Methodist, 

Greensboro, NC 8 pm 
Todd Wilson; Univ of Alabama, Tuscaloosa, 

AL 7:30 pm 

22JANUARY 
George Ritchie; Westminster Choir College, 

Princeton, NJ 9 am 
Louis Robilliard, masterclass; Cleveland 

Museum, Cleveland, OH 10 am 

23JANUARY 
lgnat Solzhenitsyn, piano; South Church, 

New Britain, CT 4 pm 
American Boychoir; Carnegie Hall, New York, 

NY 
Karl Moyer; St Thomas Church, New York, 

NY 5:15 prn 
Carlene Neihart; First United Methodist, 

Schenectady, NY 4 prn 
David Herman, with piano; Longwood 

Gardens, Kennett Square, PA 2:30 pm 
Cj Sambach; Marion Presbyterian, Marion, 

SC3 pm 
Louis Robilliard; Cleveland Museum, Cleve

land, OH 3:30 pm 
Elizabeth & Raymond Chenault; St Gregi

ory's Episcopal, Boca Raton, FL 4 pm 
Evansville Brass Quintette; Methodist Tern

. pie, Evansville, IN 4 pm 
Marianne Webb; Southern Illinois Univ, Ca

bondale, IL 8 pm 

26JANUARY 
American Boychoir; Trinity Episcopal, Staun

ton, VA 7 pm 

28JANUARY 
Haskell Thomson; Trinity Church, Boston, 

MA 12:15 pm 
American· Boychoir; First Methodist, Brevard, 

NC 7:30 pm 
Alabama Boychoir; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

29JANUARY 
Frederick Swann, workshop; Wilson College, 

Chambersburg, PA 10 am 
American Boychoir; St Paul's Episcopal, 

Augusta, GA 8 pm 
Michael Farris, workshop; St William's 

Church, Naples, FL 10 am 
*Cj Sambach; First English Lutheran, 

Mansfield, OH 2 pm 

30JANUARY 
Handbell Concert; First Church of Christ, 

Wethersfield, CT 3 pm 
James Busby; St Thomas Church, New 

York, NY 5:15 pm 

JANUARY, 1994 

+Brian-Paul Thomas; Grace Episcopal, 
Nyack, NY 4 pm 

Els Swinnen, organ & piano; Longwood 
Gardens, Kennett Square, PA 2:30 pm 

Frederick Swann; Wilson College, Cham
bersburg, PA 2 pm 

American Boychoir; St Paul's Lutheran, Sa
vannah, GA 4 pm 

Michael Farris; St William's Church, Naples, 
FL4 pm 

Karel Paukert; Cleveland Museum, 
Cleveland, OH 2 pm 

Cj Sambach; First English Lutheran, Mans
field, OH 3:30 pm 

Anne & Todd Wilson; First Presbyterian, 
Evansville, IN 3 pm 

Prague Philharmonic Children's Choir; First 
Presbyterian, Deerfield, IL 4 pm 

Anita Werling, with trumpet; First Baptist, 
Macomb, IL 4 pm 

The Capital Brass; Christ Church Cathedral, 
New Orleans, LA 4 pm 

31 JANUARY 
Lancaster Brass Quintet; Good Shepherd 

Lutheran, Lancaster, PA 4 pm 

2 FEBRUARY 
Anthony Newman; St Bartholomew's, New 

York, NY 8 pm 
Karl Moyer; Millersville Univ, Millersville, PA 

8:15 pm 

3 FEBRUARY 
Chanticleer & Cocora; Immanuel Congrega

tional, Hartford, CT 8 pm 

4FEBRUARY 
John Skelton; Trinity Church, Boston, MA 

12:15 pm 
Todd & Anne Wilson; Asylum Hill Congrega

tional, Hartford, CT 8 pm 
Hildegard of Bingen Symposium; Yale Univ, 

New Haven, CT 
James Wetherald, with harp & handbells; 

First Presbyterian, Stamford, CT 8 pm 

5 FEBRUARY 
The Scholars of London; St John's Church, 

Bala Cynwyd, PA 8 pm 

6 FEBRUARY 
Cathedral Chamber Singers; St Luke's 

Cathedral, Portland, ME 4 pm 
Quentin Lane; St Thomas Church, New York, 

NY 5:15 pm 
Wayne Bradford; Second Presbyterian, 

Newark, NJ 3 pm 
Paul Fleckenstein; Longwood Gardens, 

Kennett Square, PA 2:30 pm 
Stephen Schaeffer; Westminster Presby

terian, Clinton, SC 4 pm 
_ Philip FC>urnier; D[!ke Univ, Durham, NC .5 
pm 

*Ci Sambach; First Presbyterian, Pompano 
Beach, FL 4 pm 

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm 

Samuel Swartz; First Congregational, 
Columbus, OH 4 pm 

Choral Concert; Christ Church Cathedral, 
Indianapolis, IN 4 pm -

+Bernard Lagace; St Giles Episcopal, 
Northbrook, IL 3 pm 

Luther College- Nordic Choir; Rockefeller 
Mem Chapel, Chicago, IL 4 pm 

David Higgs; Independent Presbyterian, 
Birmingham, AL 4 pm 

9 FEBRUARY 
Thomas Trotter; St Ignatius Loyola, New 

York, NYS pm 

11 FEBRUARY 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Martin Jean; Christ United Methodist, 

Greensboro, NC 8 pm 
William Ferris Chorale; Mt Carmel Church, 

Chicago, IL 8 pm 
David Higgs; St Paul's UCC, Belleville, IL 

7:30 pm 

13 FEBRUARY 
Bach, Cantata 29; Yale Univ, New Haven, CT 

3 pm 
Mark Brombaugh; Yale Univ, New Haven, 

CT8pm 
Elizabeth & Raymond Chenault; Rye 

Presbyterian, Rye, NY 4 pm 
Monteverdi, Messa a 4 voci; Grace 

Episcopal, Nyack, NY 
Hans Uwe Hielscher; St Thomas Church, 

New York, NY 5:15 pm 
Wesley Parrott; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
Gerre Hancock; St James Episcopal, Lan

caster, PA 4 pm; workshop, Trinity Lutheran, 
7:30 pm • 

robert anderson 
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Southern Methodist University 
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School of Music 

ARIZONA STATE UNIVERSITY 
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VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

• Fax 708/390-0408 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, Ml 48109 
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D.Mns. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 
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MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University• 

Metropolitan Methodist Church 

Detroit 48202 

WILLIAM KUHLMAN Richard Litterst 
M.S.M. Decorah, Iowa 5210 I 

Luther College 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

DAVID McCAIN ~~ d:_~cf;ft.~:e 
ORLANDO 345 SAODLE LAKE DRIVE 

ROSWEcLL-ATLANTA. GEORGIA 30076 

( 404) 594-0949 

WILLIAM H. MURRAY LEON NELSON 
Mus. M F.A.G.0. 
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MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

Fax 708/390°0408 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 
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Children's Choir Musical; Lutheran Church of 
the Good Shepherd, Lancaster, PA 4 pm 

Washington Men's Camerata; St Thomas 
More Cathedral, Arlington, VA 7:30 pm 

Lorenz Maycher; Rollins College, Winter 
Park, FL 7 pm 

Thomas Murray; First Presbyterian, Lake
land, FL4 pm 

Henry Hokans; St John's Church, Tampa, FL 
5 pm 

Karel Paukert; Cleveland Museum, Cleve
land, OH 2 pm 

Robert Shepfer & Martin Ellis; Second 
Presbyterian, Indianapolis, IN 7 pm 

John Behnke, with handbells; Cathedral of 
St John, Milwaukee, WI 3 pm 

The Tallis Scholars; Rockefeller Mem Chapel, 
Chicago, IL 3 pm 

15 FEBRUARY 
Thomas Murray; First Presbyterian, Colum-

bus, GA 8 pm • 

16 FEBRUARY 
Allegri, Miserere; Church of the Advent, 

Boston, MA 6':30 pm ~ 
Boyd Jones; First Presbyterian, Evansville, 

'IN 5:30 pm 

18 FEBRUARY 
Roy Brunner; Trinity Church, Boston, MA 

12:15 pm 
Multi-organ Concert; Lindenwood Christian, 

Memp.his, TN 7:30 pm 

19 FEBRUARY 
His Majestie's Clerkes; First Congregational, 

Western Springs, IL 8 pm 

20 FEBRUARY 
James Hicks; Yale Univ, New Haven, CT 8 

pm 
Robert Edward Smith, harpsichord; First 

Church of Christ., Wethersfield, CT 7 pm , 
William Trafka; St Ignatius, New York, NY 4 

pm 
David Chalmers; St Thomas Church, New 

York, NY 5:15 pm 
August Humer; St Stephen's Episcopal, 

Millburn, NJ 4 prn 
Todd Wilson; First Presbyterian, Naples, FL . 

4pm 
Karel Paukert; Cleveland Museum, 

Cleveland, OH 2 pm 
Martin Jean; Concordia Seminary, Ft Wayne, 

1.N4pm • • 
Sam Batt Owen; Christ Church Cathedral, 

Lexington, KY 4:30 pm 
Donald Williams; Concordi'a College, Ann 

Arbor, Ml 3:30 pm 
Anthony Newman; Weidner Center, Green 

Bay, WI 3:00 pm 
Organfest; First Presbyterian, Deerfield, IL 4 

pm 

23 FEBRUARY 
Frederick Swann; Central United Methodist, 

Staunton, VA 

25 FEBRUARY 
Bruce Adami; Trinity Church, Boston, MA 

12:15 pm -
Ronald Stolk; Tabernacle Baptist, 

Richmond, VA 8:00 pm 
Frederick Swann; South Roanoke United 

Methodist, Roanoke, VA • 
Todd & Anne Wilson; Riverside Baptist, 

Jacksonville, FL 7:30 pm 
Gerre Hancock, hymn festival; Concordia 

College, Ann Arbor, Ml 7:30 pm 

26 FEBRUARY 
Todd Wilson, workshop; Riverside Baptist, 

Jacksonville, FL 9:30 am 
Gerre Hancock; Concordia College, Ann 

Arbor, Ml 9 am 
His Majestie's Clerkes; Mallinckrodt Chapel, 

Wilmette, IL 8 pm 

27 FEBRUARY 
French Choral Concert; King's Chapel, 

Boston, MA 5 pm 
Michael Molloy; St Thomas Church, New 

York, NY 5:15 pm 
Cj Sambach; First Unitarian, Wilmington, DE 

10:15 am 

DAVID 
GOODING 
St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Kim Heindel; Bryn Mawr Presbyterian, Bryn 
Mawr, PA4 pm 

Frederick Swann; First Congregational, Lake 
Worth, FL 7:30 pm 

.Karel Paukert; Cleveland Museum, Cleve
land, OH 2 pm 

His Majestie's Clerkes; Quigley Chapel, 
Chicago, IL 2:30 pm 

28 FEBRUARY 
Daniel. Roth, masterclass; Miami Shores 

Presbyterian, Miami, FL 
Festival Singers, with orchestra; Christ 

Churc.h Cathedral, Indianapolis, IN 7:30 pm 

UNITED STATES 
West of the Mississippi 

15JANUARY 
Anthony Newman, organ & harpsichord; 

Palmer Mem Episcopal, Houston, TX 8 pm 

16JANUARY 
Carlene Neihart; First Presbyterian, Pleasant 

Hill, MO4 pm 
Hymn Festival; Trinity Episcopal, Santa 

Barbara, CA 3:30 pm 

17JANUARY 
Thomas Murray; Myerson Center, Dallas, TX 

8:15 pm 

18JANUARY 
Catharine Crozier; Crystal Cathedral, 

Garden Grove, CA 7:30 pm 

19JANUARY 
Lynn Moser; Scottish Rite Cathedral, 

Tucson, AZ 12:15 pm 

21JANUARY 
James Welch; First United Methodist, Santa 

Rosa, CA 7:30 pm 

23,JANUARY 
David Tryggestad; Pilgrim Congregational, 

Duluth, MN 4 pm 

26JANUARY 
Janet P. Tolman; Scottish Rite Cathedral, 

Tucson, AZ 12:15 pm 
, Richard Elliott; Ricks College, Rexburg, ID 
7:30 pm 

28JANUARY 
Robert Delcamp, with voice; St John's 

Cathedral, Denver, CO 8 pm 

31 JANUARY 
Matthew Dirst; Stanford Mem Church, 

Stanford, CA 8 pm 

1 FEBRUARY 
Todd Wilson; Wichita State Univ, Wichita, KS 

7:30 pm 
Matthew Dirst; Stanford Mem Church, 

Sti'lnford, CA 8 pm 

4 FEBRUARY 
William Albright; Bethany College, 

Lindsborg, KS 7:30 pm 

6 FEBRUARY 
Dallas Bach Choir; Christ Church, Dallas, TX 

4pm 
Santa Barbara Boys Choir; Trinity Episcopal, 

Santa Barbara, CA 3:30 pm 
Glenn Kime; All SS Episcopal, Beverly Hills, 

CA5 pm 
James Welch, with piano; Christ Church, 

Portola Valley, CA 7 pm 

8 FEBRUARY 
Boyd Jones; Westbury Baptist, Houston, TX 

7:30 pm 

11 FEBRUARY 
Frederick Swann; St James-by-the-Sea 

Episcopal, La Jolla, CA 
Marilyn Keiser; First Congregational, Los 

Angeles, CA 8 pm 

13 FEBRUARY 
Joan Lippincott; St Rita's RC, Dallas, TX 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuosite 

Harvard 
University 
Adjunct 
Faculty 

Oark 
University 
Adjunct 
Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 617/723-5087 W 617/266-7480 
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14 FEBRUARY 
Matthew Dirst; Southern Methodist Univ, 

Dallas, TX 8:15 pm 

16 FEBRUARY 
Carolyn Bean; Scottish Rite Cathedral, 

Tucson, AZ 12:15 pm 

18 FEBRUARY 
Eric Plutz; St John's Cathedral, Denver, CO 

8 pm 

20 FEBRUARY 
Congregational Chamber Singers; First 

Congregational, Waterloo, IA 3 pm 
David Cherwien; First Lutheran, Lincoln, NE 

4pm • 
Frederick Swann; First United Methodist, 

Mesa, AZ 4 pm • 

23 FEBRUARY 
Kathryn Snodgrass; Scottish Rite Cathedral, 

Tucson, AZ 12:15 pm 

INTERNATIONAL 

18JANUARY 
Tom Mohan; Grosvenor Chapel, London, 

England 1:10 pm 
Gillian Weir; St Stephan's Kirche, Karlsruhe, 

Germany.8 pm 

5 FEBRUARY 
Jane Parker-Smith; Winchester Cathedral, 

Winchester, England 7:30 pm 

15 FEBRUARY 
Martin Ball; Grosvenor Chapel, London, 

England 1:10 pm 

26 FEBRUARY 
Stephen Cleobury; Winchester Cathedial, 

Winchester, England 7:30 pm 

Organ Recitals 

PHILIP CROZIER & SYLVIE POIRI
ER, Parish Church of St. George, Doncaster, 
England, August 7: Double Yantaisie, Final 
(Mosaique), Langlais; Prelude and Fugue in 
B-flat, Albrechtsberger; Suite Montrealaise, 
op. 93, Jackson; Sonata in D minor, op. 30, 
Merkel; A Fancy for Two to Play, Tomkins; 
Toccata Franr;;aise sur le nom de 
HELM.UT., Bolting. 

MELVIN DICKINSON, University of 
Louisville, September 12: Praeludium et 

Puga in c moll, S. 546, Bach; Sonate 20 in F 
Dur, op. 196, Rheinberger; 0 Heiland reiss 
die Himmel auf, Vom Himmel hoch, Wie 
schoen leuchtet, Jesu deine Passion, Christ ist 
erstanden, Komm Gott Schoepfer heiliger 

' Geist, Postludium in C Dur, Walcha; 
Fantasia inf moll, K. 608, Mozart. 

DELBERT DISSELHORST, Episcopal 
Church of the Advent, Spartanburg, SC, 
October 24: Praeludium in C, Bohm; Wie 
schon leuchtet der Morgenstern, BuxWV 223, 
Buxtehude; Fantasy in E-flat, Pachelbel; 
Concerto in B.-flat, op. 4, no. 2, Handel; 
Prelude and Fugue in G Minor, WoO 10, 
Brahms; Scherzo, Nocturne (Organbook III), 
Albright; Allein Gott in der Hoh sei Ehr', S. 
662, Prelude and Fugue in D Major, S. 532, 
Bach. 

ROBERT GLASGOW, The University of 
Michigan, Ann Arbor, MI, October 12: 
Symplionie Romane, Widor; Cinquieme 
Symphonie, Vieme. 

DAVID HERMAN, Faith Lutheran 
Church, Des Moines, IA, September 12: 
Allein Gott in der Hoh sei Ehr, S. 715, 
Prelude and Fugue in b minor, S. 544, Bach; 
Plein chant du prer(l,ier Sar,ctus, Recit de 
Comet, Chromhome en Taille (Mass for the 
Parishes), Couperin; Flotenuhrstucke, 
Haydn; Komm, Gott Schopfer, heiliger Geist, • 
S. 631, .667, Bach; Nun bitten wir aen heili
gen Geist, Walther; Komm, heiliger Geist, 
Herre Gott, Ore; Sanctus, Bender; Psalm 
Prelude, op. 32, no. 1, Howells; Postlude for 
the Office of Compline, Alain; Alleluyas, 
Preston. 

CALVERT JOHNSON, Evangelische 
Kirche,· Rodenbach, Germany, July 18: 
Praeludium et Fuga in C, S. 545, Bach; 
Tiento de 6 tono, de Soto; Alme conditor, 
Baptista; DiJ,_erencias sabre la Pavana 
Ita1iana, DiJerencias sabre la Gallarda 
Milanesa, Cabez6n; Tiento lleno 5 par B 
cuadrado, Cabanilles; Passacalles de Primer 
tono, Martin y Coll; Tiento de falsas de 2 
tono, Bruna; Tiento lleno de 4 tono, Heredia; 
Sonata de organo a clave, Larranaga; 
Offertoire au Christ-roi, Chaminade; 
Priiludium, Hensel; Sonata 4, Mendelssohn. 

JAMES JOHNSON, Central Lutheran 
Church, Eugene, OR, May 14: Prelude and_ 
Fugue in C Minor, op. 37, Mendelssohn; 
Tiento on the Sixth Tone, Cabanilles; 
Courante, Cornet; A Fancy for Double 
Orgaine, Gibbons; Concerto in D Minor, S. 
596, Bach; Fantasia in C, Byrd; Ciacona in F 
Minor, Pachelbel; Four Dances from 
Intahulatura Nova, Bendusi; Toccata, Adagio 
and Fugue in C, S. 564, Bach. 

MARY GIFFORD MATTHYS, St. John 
Cathedral, Lafayette, LA, August 29: Fugue 

A radio rrogram for 
the king of instruments 

JANUARY #9401 

#9402 

#9403 

#9404 

Going On Record ... a New Year's survey of recent recordings, 
focusing on American artists and instruments; c;ontents TBA. For a 
detailed playlist, write to PIPED REAMS #9401, 45 E. 7th Street, St. Paul, 
J\l1N 55101. Please include a stamped, self addressed return envelope 
when you correspond, and identify the station to which Y<?U listen. 

Two Organs by Gene Bedient ... new instruments by Nebraska'"s 
acclaimed tracker bl.tilder, heard in performances by William Porter,. 
James David Christie, and Susan Ferre from inaugural-season recitals at 
Queens College/ CUNY and Saint Rita Catholic Community, Dallas. 

Spanish Music in the New World ... 500 years of repertoire played by 
Robert Parkins (Flentrop organ at Duke Universit}'t Dw:harn, NC), 
Montserrat Torrent (Collon.organ at John Carroll University, Cleveland), 
and Linton Powell (Fisk organ at Meyerson Symphony Center, Dallas). 

Royal Rebirth at the Concertgebouw ... music by Mendelssohn, 
Hindemith, Andriessen, Keuris and Anthon van der Horst showcases 
the newly renovated organ in one of the world's most famous concert 
auditoriums. Leo van Doeselaar and Piet Kee perform sol'o and with 
orchestra. 

PIPEDREA.1\1S is a weekly rafilo series produced by Minnesota Public 
Radio and broadcast over stations of the American Public Radio 
network. For more information, contact your local public radio station, 
or call APR at 612-338-5000. 

LARRY PALMER 

ASCAP 

ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH. 

Professor of 

Harpsichord and Organ 

Me.idows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

D.ill.is, Texas 

75275 
OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 
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Music.ii Herit.1ge Society recordings 

DUDLEY OAKES 
D.M.A. 

Thiel College 
75 College Avenue • 
Music Department 

Greenville, PA 16125 

RICHARD M. 'PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

James Gillis Saenger 
Washington* DC 

Cathedral CarillonneurSM 

Dennis Schmidt 
OMA 

Executive Director 
The Bach Festival 

of Philadelphia 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Recitals 

BEAL THOMAS 
Church of the Ascension 

and St. Agnes 
Washington, DC 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 
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KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 
TRINITY LUTHERAN CHURCH 

STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church 

Galveston 

TODD \NILSON. 
F..A.G.O .. Ch.M. 

The Church of the Covenant 
11 205 Euclid Avenue 

Cleveland. Ohio 44106 

Head of the Organ Dept., Cleveland lnstit_ute of Music 
Organ Faculty, Baldwin-Wallace College. Berea. Ohio 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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156 WOODLAND STREET HARTFORD. CT 06105 

(203) 522-8293 

~~-~~Yr~ ~ 
M. L. BIGELOW & ~o. 

ORGAN BUILDERS 
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FABRY INC. 
32 N. HOLLY AVENUE 

FOX LAKE, ILLINOIS 60020 

c:::::::J PIPE ORGANS 
708-587 -1992 

Fax 708-587-1994 

Jff aucq.er ®rgan <!InnqmnlJ 
441 Main St. Biddeford, ME 04005 

• Affordable New Instruments 
• Rebuilding & Restoration 
• Professional Maintenance 

Robert R. Faucher 1-800-370-PIPE 

PAUL FRITTS & CO. 
ORGANBUILDERS 

630 ,East 121" Street 
Tacoma, WA 98445-3030 

(206) 535-3374 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack. B.C. 

Canada, V2P 6H4 

(604) 792-1623 

NOACK_ 
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THE NOACK ORGAN CO. INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 01833 
TELEPHONE: (508) 3S2-6266 

Tuning and Maintenance 
•custom Voicing •Rebuilding •Restorations 

•New Instruments 

P.-O. Box 18343 Austin, Texas 78760 
512-385-2710 

Repair and Tuning and 
Service Additions 

Mill.iman Organ Co. 
HOBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

' 
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3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

MUNAR 
ORGAN 
COMPANY 

CUSTOM BUILDING 
& 

RESTORATIONS 

NICHOLS & SIMPSON, INC. 
ORGANBUIL0ERS 

P.O. BOX 7375 
LITTLE ROCK, ARKANSAS 72217 

501-661-0197 I l'OL'R IXQL'llllES CORDIAL!.)' /.\'\'/TED 
C.JOSEPH Ni-CHOLS WAYNE E. Sl~IPSON. HI 

PRESIDENT VICE-PRESIDENT 
501-758-6904 501-372-5111 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
S1 Louis. Missouri 63132 
(314) 569-0366 
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4820 8RISTOL VALLEY ROAD 
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... Since 1897 

P.O. Box 71 / Hagerstown, MD USA 21741 

ROCHE 
Organ Co., Inc. 

799 West Water Streel 
Taunton. Mass 02780 

pipe organs 

~)r.===:'.~ 
((' B. RULE & COMPANY 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Bax 64 • New Market, TN 37820 
······"···· 615-475-9125 • 

in G Minor, S. 578, Bach; Requiem, Vierne; 
Variations on "My Old Kentucky Home," 
Matthys; Priere a Notre Dame, Toccata 
(Suite Gothique), Boellmann. 

MARK W. McCLELLAN, St. James ' 
United Church, Montreal, Quebec, August 
31: Rigauclon, Campra/Fox; Arioso (Cantata 
156), Bach/Purvis; Now thank we all our 
Goel, Bach/Fox; Elegy, Thalben-Ball; Goel of 
Grace, Manz; Simple Cantilene, Journeau; 
Acloro te devote, Chagnol; Carillon de 
Westminster, Vierne. 

DAVID B. MOKLEBUST, First United 
Methodist Church, Sioux Falls, SD, July 28: 
Fanfare for Organ, Proulx; Aria, Manz; 
Pa.rt-ita on "At the Lamb's high feast," 
Ferguson; Psalm Prelude I, Howells; I am 
Jesus' frttle lamb, I love to tell the story, A 
mighty fortress, Ore. 

JOHN. S .. MUELLER, First Presbyterian 
Church, W1lrnmgtqn, NC, September 26: 
Oiaconna in B-fla.t, J. B. Bach; Variation~ on 
"My young life will en.cl," Sweelinck; Allegro 
(Concerto in F Major), Handel; 0 ·man, be
wail thy grevious sin, Fantasia and Fu.gue in 
C Mmor, Bach; Sonata in D Minor, 
Mendelssolm; Fantasi.a in A Mi.nor, Franck; 
Moto Ostinato, Eben. 

THOMAS MURRAY, Basilica del 
Santisimo Sacramento, Buenos Aires, 
Argentina, August 3: Choral No. 3 in A 
Minor, Franck; Fantasia in F Minor, K. 594, 
Mozart; Scherzetto, Vierne; Passacagl-ia and 
Fugue in C Minor, S. 582, Bach; Roseta, 
Noel, Toccata "Tu es petra," Mulet. 

K. JOYCE MYNSTER, Dundee Presby
terian Church, Omaha, NE, September 1: 
Toccata e Capriccio, Fresco_ bald[; Fugue on 
BACH, op. 60, no. l, Schumann; To the ris
ina sun, ·Folk song, Midnight, Northern 
lig%ts, Torjussen; Fantasia and Fugue in A 
Mtnor, S . .',61, Bach; Prelude and Fugue in C, 
Krebs; Ca.nti.lene, Marcietta, Dubois; Suite 
Lew.elate Dominum, Hurford. 

ROBERT PARKINS, The Methodist 
Temple, Evansville, IN, September 26• 
Tacata IV, Cabanilles; Meclio registro alto 1 
tono, Peraza; Tien.to cle meclio registro de 
bax6n 1 tono, Tien.to de 4 tono, Arauxo; 
Diferencia.s sobre la Gayta, Batalla, Anony
mous; Passacaglia, Kerl!; Fantasy and Fu_gue 
in c minor, S. 537, Allein Gott in cler Hoh 
sei Ehr, S. 663, Piece cl'Orgue, S. 572, Bach; 
Andante, K. 616, Mozart; 0 Welt, ich muss 
clich la.ssen, Prelude and Fugue in a minor, 
Brahms. 

GEORGE RITCHIE, Reaion VI AGO 
Convention, Davenport, IA, fune 21: Black 
Host, Balcom; Five Jor Organ ancl Ma.rimha, 
Roberts; Toccata ancl Fugue in F Major, S. 
540, Bach; Andante sostenuto (Symphonie 
Gothiqu.e), Widor; Constellations Jor Organ 
and Percussion, Locklair. 

LARRY SMITH, St. Brigid Catholic 
Church, San Diego, CA, October 3: 
Magni(icat primi toni, BuxWV 203, 
Buxtehude; Concerto in B-flat, Handel; 
Prelude and Fugue in D Major, S. 532, Bach; 
Sketches for Pedal Piano, op. 58, nos. 1-4, 
Schumann; Ecce Lignum Crucis, Heiller; 
Organ Pieces, op. 59, nos. 1, 3, 9, Reger. 

NINA DE SOLE, St. James United 
Church, Montreal, Quebec, August 10: Plein 
1eu, Fugue sur la Trompette, Recit de 
Corn.et, Tierce en taille, Plein jeu, Couperin; 
Pastorale, Franck; Mors et Resurrectio, 

Frank J. Sauter & Sons 
4232 West l 241~ Place • Alsip, Illinois 60658 

708/388-3355 

Reponring • Controctuol Servicing • Rebuilding 
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112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 

Chant cle Pa.ix, Epilogue pour peclale solo, 
Langlais; Andante (Syrnphonie Gothique), 
W1dor; AJJegro (Symphonie ll), Vierne. 

DONALD SUTHERLAND, Aldeburgh 
Parish Church, Aldeburgh, England, Tune 
17: Introduction and Passacaglia in D Minor, 
Reger; W'i.r glau.ben all, S. 74U, Bach; Ou s'en 
vont ses gais bergers, Balbastre; Adagio in E 
Major, Bridge; Toccata (Suite I), Hampton. 

FREDERICK SWANN, St. Mark's 
Egiscopal Church, Jacksonville, FL, October 
1-: Trumpet Tu.ne, Swann; Jesus, lead on, 
Karg-Elert; Choral in A Minor, Franck; 
Variations on a Noel, Drischner; Fantasia 
and Fugue in G Minor, Bach; Allel1.t1faS, 
Preston; Toccata, Erisrnann; Berceuse
Para.phrase, Baker; Fantasia and Fugue in G 
Major, Parry. 

J. RICHARD SZEREMANY, Second 
Presbyterian Church, Newark, NJ, 
September 25: Fanfare, Lemmens; Suite for 
the Musical Clocks, Haydn; Cantilene, 
Pierne; Suite Gothique, Boellmann; Scher
zetto, Berceuse, Di·vertissement:, Vierne; 
American National Holidays Suite, Sisler. 

MICKEY THOMAS TERRY, St. 
Matthew's Cathedral, Washington, DC, July 
25: Allegro risoluto (Symphonie II),· 
Larghetto (Symphonie V), Vierne; Final, 
Frnnck; Allegro vivace (Sym7J.honie V), 
W1dor; Allegretto (Sona.ta in E-flat Minor), 
Parker; Miniature Antiphonal on a Peeled 
Point, Kerr; Allegro deciso (Poeme Sympho
nique-Evoca.tion), Dupre. 

, GILLIAN WEIH, St. Luke's Episcopal 
Church, Ft. Collins, CO, September 17: 
Magnificat in A Minor, Two Noels, 
Dandrieu; Schiibler Chorale Preludes, 
Fugue in E-fla.t, Bach; Kyushu Island Suite, 
Drayton; Adagio (Sy1iiphonie VI), Widor; 
Feu.xjollets, Vierne; EIJes, Bonnet; Toccata, 
Jongen. 

JOHN E. WILLIAMS, Hay Sb·eet United 
Methodist Church, Fayetteville, NC, Sep
tember 26• Prelude in C Minor, S. 546, 
Bach; Interlude, Naylor; Wedding Fanfare, 
Butterworth; Martyrdom, Llanfai:r, Ro_gers; 
Improvisation, Leighton; Three Solemn 
Melodies, Gould; Idylls of Iona, Nesbitt; The 
Stairway of the Kings, Purcell/Mansfield; 
Carillon cle Westminster, Vierne. 

TODD WILSON, United Methodist 
Chw·ch, Princeton, NJ, October 10: March 
for a Joyous Occasion, Susa; A Fancy, Stan
ley; Nimrod, Elgar; Trumpet Tune in D 
Ma7or, Boyce; Prelude and Fugue in E-flat, 
S. 552, Bach; Variations on "America," Ives; 
Roulacle, Bingham; Andante sostenuto 
(Symphonie Gothiqu.e), Widor; Variations 
on a Noel, Dupre. 

VERNON WOLCOTT, First Presbyterian 
Church, Bowling Green, OH, September 
19. Conce·rto No. 1 in G Major, S. 592, Nun 
komm cler Heiclen Heilancl, S. 659, Prelucle 
and Fugue in B Minor, S. 544, Bach; Son.a.ta 
in D Major, Mendelssohn; Souvenir, Cage; 
Prelucle and Fugue on BACH, Liszt. 

DAVID GARTH WORTH, Methuen 
Music Hall, Methuen, MA, Se~tember 8: 
Prelude in E-fla.t, S. 552, Bach; l relucle and 
Fugue on BACH, Liszt; Concerto in A 
Major, Vv'alther; Sketch in c minor, Canon in 
B Major, Schumann; Lento, Vivace ma non 
troppo-Allegro molto 11wclerato, Schmidt; 0 
Lamm Gottes, Trio, Reger; Fugue in E-flat 
S. 552, Bach. ' 

Tuning, Repair, Voicing 
Regulating, Early Pitch 
and Temperament 

Harpsichords, Fortepianos 
Sales. Rentals, Concert & 

Recording Preparation 

~ohert JB-'CTiurner 
Piano/Harpsichord Technician 

Associate of D. Jacques Way & Marc Oucomet 

130 Pembrook Drive 
Yonkers, NY 10710 

Tel (914) 793-1875 
FAX (914) 793·0017 

COMPLETE PIPE ORGAN SERVICE 
1-708/ 474-9398 

JOHN VROOM Organ Service 
18651 Sherman 

Lansing, IL 60438 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

Holy Name Cathedral, Chicago, Illinois. 
Director of Music: Full-time position for highly
skilled Roman Catholic pastoral musician. 
Requirements: Advanced knowledge of post
conciliar liturgy, advanced keyboard skills, fa
miliarity with choral, organ and assembly reper
toire, significant musico-liturgical experience 
including choral and orchestral conducting and 
leading the assembly's song. Strong manage
rial and interpersonal abilities. An understand
ing of broad spectrum Roman Catholic musical 
styles, commitment to incorporating cultural di
versity into a Cathedral Parish music program. 
M.Mus. or equivalent. Send curriculum vitae, 
brief essay and 3 letters of recommendation by 
Feb. 15th to: Holy Name Cathedral Search 
Committee, 730 N. Wabash Ave., Chicago, IL 
60611 

Organist/Choir Director: St. Paul's Church, 
Nantucket, Massachusetts, seeking Organ
ist/Choir Director for 20-25 hours per week po
sition. Salary range: $15,000-$18,000; includes 
negotiable benefits, 3 weeks vacation, annual 
review. Responsibilities include: performing at 
all church liturgies; conducting choir re
hearsals; planning service music; recruiting 
singers; developing youth and handbell choirs; 
maintaining music library and supervising 
organ maintenance. Qualifications: BA degree 
(or equivalent) in choral music; knowledge of 
Episcopal worship and repertoire; two years ex
perience; teaching ability; personal friendliness, 
enthusiasm and initiative. Send resume with 
support materials before January 31, 1994 to: 
Rev. Andrew Foster, 20 Fair Street, Nantucket, 
MA 02554. 508/228-0916. 

Established East coast firm seeks quality 
oriented employee experienced in tuning, serv
ice, shop work and solid state equipment. Excel
lent working conditions and benefits. REPLY BOX 
NV-2, THE DIAPASON. 

Member APOBA 

POSITIONS 
AVAILABLE 

Director of Music: Organist/Choir Director, 
20+ hours/week. Also need interims while we 
search. Beautiful Austin pipe organ, rebuilt 
1981. Dedicated choir of about 40 adults, chil
dren's choir of 20. Call Cindy Heintzelman at 
802/885-5728, or send resume to: First 
Congregational Church, c/o search committee, 
77 Main St., Springfield, VT 05156. • 

Organbuilder/woodworker with experience in 
tracker organs. Small firm in nice southeastern 
city. Good health benefits. Salary commensu
rate with experience. Send resume to Richards, 
Fowkes & Co. at 7821 Old Lee Highway, 
Ooltewah, TN 37363 or call 615/899-8442. 

Experienced pipe-maker to start pipe shop. 
M.L. Bigelow & Co., 130 West First South, 
American Fork, UT 84003. 801/756-5777. 

Pipe Organ Tech/Branch Manager. Experi
enced, enthusiastic and sales oriented, amiable 
individual needed to enlarge an existing service 
base. $37,000 plus benefits, commissions and a 
phone-equipped car. Resume and recent photo 
to Foley-Baker, Inc., 1212 Boston Tpke., Bolton, 
CT 06043. 

MISCELLANEOUS 
WANTED 

Wanted: Information on and music of Clifford 
Vaughan, composer/organist active for many 
years in Los Angeles area. REPLY BOX DE-1, 
THE DIAPASON. 

32' & 16' basses; wood or metal for 85-rank 
organ. Richard Peel, St.Rt.1, Box 697 (Poppet), 
Banning, CA 92220. 909/849-7697 (leave mes
sage). 

(317) 637-5222 

MISCELLANEOUS 
WANTED 

Wanted ASAP: Draw knob faces to fit '46 
Aeolian-Skinner pipe organ; late style ivory, 1 '/, 
d. flat surface, bevel edge. Various stop 
names. Call if available. 704/735-4636 

PUBLICATIONS/ 
RECORDINGS 

FREE AUDIO-VIDEO CATALOG. CDs, Audio 
& Videocassettes: Classical, 2-Organ, Gospel, 
Theatre, and Instructional. Write to: Allen Organ 
Co., Box 36, Macungie, PA 18062-0036 or 
phone 215/966-2202 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "BB" listing 761 books, 3,652 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

A complete listing of all available back-num
bers of THE DIAPASON is now available. Many 
from the 1930s on, and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical 
Society, Box 26811, Richmond, VA 23261. 

The Organ Historical Society is offering a 32-
page catalog of publications, recordings, and 
other items, many of which are produced by the 
OHS. The catalog also includes many hard-to
find popular recordings and books from other 
sources. Send 45¢ stamp to: OHS, Box 26811, 
Richmond, VA 23261. 

Send a free sample issue of THE DIAPASON 
to a friend or colleague. See the coupon 

on page 23 

PUBLICATIONS/ 
RECORDINGS 

Outstanding recordings of organ music 
from Europe (also limited edition and out-of
print LPs and CDs), including the exclusive 
'ram' CDs featuring·the 12 CD set of J.S. 
Bach's organ works played by Matthias 
Eisenberg (Kurt Masur's discovery) on ten 
organs of Lower Saxony. Call or write for more 
information: Audio Advancements, P.O. Box 
100, Lincoln Park, NJ 07035. 201/633-1151. 

Organ music bought and sold. Extensive 
catalog of standard and rare items ($1.00) 
from Pomo D'Oro, Box 2264, Mt. Pleasant, SC 
29465. 

Historic Organs of San Francisco features 20 
historic pipe organs in the San Francisco Bay 
area recorded in June, 1988 during the Organ 
Historical Society's National Convention, available 
as a two-cassette or two-compact disc set more 
than two hours long. Both formats include a 28-
page booklet with histories and stoplists of the 
organs heard. Twenty organists perform 31 works 
by 30 composers. Order cassettes or CDs from 
the OHS Catalog, Box 26811, Richmond, VA 
23261 at $22.95 plus $1.50 shipping and 
handling. 

HARPSICHORDS 

1959 Pleyel harpsichord, good condition, 
positive pedal action, revoiced in plastic, ma
hogany case. $8,000. NYC area. 914/762-1675 
evenings. 

Sperrhake Spinet Sllbermann Model, 8' di
vided lute stop. Oiled walnut finish, perfect 
condition. $2,950 or best offer. 301/371-7861. 

{joulding ~ 'Wood, qnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

537 South 251h Avcnl,e • Bellwood, Illinois 60104 

Bunn • Minnick eompany 

875MichiganAvcnuc 
C:Ol11mbu~.Ohio•13215 

(614)299-793·1 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

$ .50 
8.00 

.75 
25.00 

Box Service (mail forwarding) 7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

JANUARY, 1994 

Indianapolis, IN 46204 
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TAYLOR o BOODY 

O■GANS &Y 

~abrlel ~nev 
137 FALCON STIIIT, / 
LONDON, ONTAIIO, CANADA, 

NSW4Z2 (519)451·5310 

J.F. NORDLIE COMPANY 
P I P E O R (, A N B l/ I l I) E R S 

504 Soulh Charlotte Avenue • 
Sioux Falls, South Dakota 57103-2612 
1-800-456-0834 

Onc.Ar-Bu1t1>r-:ns 

George K. Ta,·!or jolm H. Boody 

Nowe I. /Jo.:i: 5H H Stau111on, FirJ.1,inia .2"-1../0! 

.,elepbone: (703) HH0-3583 

Robert M. Turner 
Organbuilder 

____ 
1 LEVSEN 

OROAN COl'-1.PANY 
P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

15732 Tetley Street, #39 
Hacienda Heights, CA 91745 (818) 814-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ 0 Regular O Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ___________________________________________ _ 

Name _________________________ _ Phone ___________________ _ 

Address ______________________ _ Total Enclosed ______________ _ 

City/State _____________ Zip ______ _ Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

HARPSICHORDS 

Neupert harpsichords, clavichords, fortepia~ 
nos new and used. Wally Pollee, 1955 W. John 
Beers Rd., Stevensville, Ml 49127. 

REED 
ORGANS 

·Phoenix Reed Organ Resurrection offers 
complete restorations, meticulo_us tunings, de
livery, appraisals, replacement reeds, parts, 
since 1970. Specify needs, include SASE. 
3MP, 12+ rank Mason & Hamlin. 2MP pipetop: 
18-rank Vocal ion; 9, 10, 11 rank Esteys. Perfect 
for church or home. Why commute to practice? 
Melodeons, Flattops, Parlor & Chapel organs. 
Seek portable organs: preacher's, foldup, etc. 
3MP, 2MP descriptions: $1.00 and SASE. 
Phoenix Reed Organ Resurrection, HC 33, Box 
28, Townshend, VT 05353. 802/365-7011. 

PIPE ORGANS 
FOR SALE 

For sale in as is condition: 4-manual, 50-stop 
mechanical action organ (1968) in French clas
sical style. Location: St. Thomas Church, New 
York. Buyer to remove. Best offer over $50,000. 
All inquiries to Taylor & Boody Organbuilders, 
Rt.1, Box 58B, Staunton, VA 24401. 703/886-
3583; FAX 703/886-3584. 

1915 Kimball, Smallman & Frazee, 2-manual 
electropneumatic pipe organ, 21 stops. 
Renovated, solid state added 1979. Buyer to 
remove summer, 1994. Yarmouth, Maine. Call 
the church for more details: 207/846-3773. 
Asking $9,000. 

1971 three-manual, 71-rank Reuter organ. 
Concert instrument at the University of Kansas. 
Electropneumatic. En chamade, 32' Violone 
and 32' reed. Excellent condition. Contact Rita 
Riley, University of Kansas, Department of 
Music & Dance, 452 Murphy Hall, Lawrence, 
KS 66045. Call 913/864-3436. 

PIPE ORGANS 
FOR SALE 

Pipe organ, Hi ranks, 2 manuals, installed in 
1951 by Estey Organ Corporation of Vermont. 
In use (playable), needs some repair. Will fit 18 
ft. room/small chapel. Price negotiable. Buyer 
to remove. St. Bridget Church, DeGraff, MN 
56233. Call .612/842-4271 business hours, or 
612/843-3883 for appointment to view. 

2-manual pipe organ, Joseph Humpe, 
installed 1991; 25 ranks including 16' reed. 
$75,000. For further information call 614/765-
4835. Available now. 

Two-manual, ten-rank Schlicker organ {1960), 
unified to 28 stops. Needs releathering. 
Located in Los Angeles area.. $10,000 as is, 
$25,000 professionally releathered. 818/814-
1700 or 310/442-0080. 

Exquisite 8:rank tracker built by Van Daalen 
(1980). Two·manuals plus coupler manual. 
Beautiful cabinet. Well-built, excellent condi
tion. $50,000. 507/246-5195. 

2-M, 3-rank Moller Artiste, 1953. Ideal for 
home installation, fits 8' ceiling. Rolltop console, 
$14,000. Rive, 811 Focis St., Metairie, LA 70005. 

2-M, 4-rank Moller Artiste, 1961, fits 8' ceiling, 
$18,000. Rive, 811 Focis St., Metairie, LA 70005. 

2-M, 5-rank Holtkamp, 1970, 12' ceiling, free 
standing, $22,000. Rive, 811 Focis St., Metairie, 
LA 70005. 

Wicks 1928 2M 4R unit organ; relatively com
pact, in storage, chests & reservoir professionally 
restored; console needs cosmetic restoration and 
relay. $4,500 OBO. Ned Niemiec, 132 Bedford 
St., Lakeville, MA 02347. 508/946-3496. 

1958 Moller Artiste, three ranks, two manuals 
and pedal. Very good condition. Buyer to remove. 
Asking $10,000. Wesleyan College, Macon, GA 
912/477-1110 ext. 305 or 259. 

ORGATT 
50PPLY 
l0D05~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions. • New Organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 • 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Member: 
Am rican Institute of Organbuilders 

ANDOVER 
P.O. Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Foremost Restorers of 19th Cenrury American Organs 

New Mechanical Organs Based on the Heritage of Greai Organbuilding 

~-'!li~~ cqlu.et.er 
Jlipe ~mt ~al.es 
mw ~.erhlc.e, Jim.. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 
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P.O. Box 137 • Kenney, IL 61749-0137 
(217) 944-2454 

New Mechanical and Electrical Action Organs 
Affordable Residentiaf Organs 

Comprehensive Rebuilds 
Artistic T0nal Work & Revoiced Pipes 

Quality Part• and Service 
Since 1966 

SEND $5 SO TODAY FOR OUR 

85 PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

!OH! LORENZ DRIVE PO BOX 129 
ANKENY. JOWA 5(()21 
PHONE t515! 964 1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494-1540 

PIPE ORGANS 
FOR SALE 

11-rank Wicks pipe organ for sale. We can 
install if you wish. 313/471-1515. 

One 10-rank Moller pipe organ and one 6-rank 
Moller pipe organ for sale. 313/545-6066. 

3M Moller: Drawknob console, chimes, com
pletely releathered, well maintained, and in ex
cellent condition in all departments. New reeds, 
mixtures, and other flue ranks. Contact: 714/497-
8583_ 

1929 Wicks Op. 871 (originally Op. 78), two 
manuals, four ranks, buyer to remove. Asking 
$7,000. Contact: Don Cui, 18 Birchwood., Litch
field, IL 62056. 217/324-6674. 

ELECTRONIC ORGANS 
WANTED 

Schober Kit Theatre Organ in non/partially 
completed condition-all or part. Please write 
with details. All considered. T.A. Thomson, 
1131 Arthur Blvd., Pulaski, WI 54162. 

ELECTRONIC ORGANS 
FOR SALE 

For Sale: 1983 Allen organ model 505-8, 
In excellent condition with American 
walnut finish and equipped with Allen 
digital computer. Price negotiable. For 
information call: Longview Christia_n 
Church, Longview, TX, 903/758-6868. 

Rodgers 340 with Orchestral Oboe and sec
ond Tibia added. Six oscillator sets, extra key
ers, metal Orchestral Bells and Chimes. Alesis
Johannus reverberation system, nine speakers, 
$11,500. Robert Gates, 251 Mountainside Rd., 
Mendham, NJ 07945; 201/543-6208 evenings. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers organ, "Jamestown" Model 7258 
(1985). AGO specs. Excellent condition. Ideal 
for home, studio, or chapel. Contact Robert 
Moncrief, The Presbyterian Church, Boston 
Post Road, Rye, NY 10580. 914/967-0842. 

Rodgers Providence 330, 6 tone cabinets, 
interface for addition of pipes or midi. Great for 
small church. Complete brochure on request. 
San Diego area. Mildred Cunningham, 
619/442-4649. 

Like new Allen 2-manual and pedal with 32' 
pedal stop, reverberation, extra antiphonal 
speakers. $20,000. Call 304/845-3943. 

1992 Hammond 825 digital AGO spec. organ. 
Digitally sampled: pipe voices, drawbars, chimes 
& piano. Digital reverb, sequencer, pistons & 
animation; 2 manual, 32 pedal. $5,000 delivery 
included. Other 32-pedal consoles available from 
$1,000. Doug Jackson Electronics. 414/642-
9732. 

MISCELLANEOUS 
FOR SALE 

2-manual, all electric, white/walnut trim con-. 
sole, 39 tabs, swell and crescendo pedals, 
$2,500 or b.o.; buyer to remove; located in 
Phillipsburg, NJ; available January, 1994. Call 
610/258-4842. 

Echo division, 1922 Casavant; complete; in
cludes Gedeckt 8', Muted Viol 8', Voix Celeste 
8', Orch. Oboe 8', Vox Humana 8', chimes with 
action, chest and blower. $5,000. 313/994-
5144. 

3-man Austin console, 1947, make offer. 
Reuter keyboards, misc pipes and parts, D.E. 
chests. 816/279-4700. 

Adjustable piano bench-mint condition. 
Leather seat, ebony base. Asking $125. S. 
Minarik, 708/296-6266. 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCTJITECTS, AND BUILDERS 
175 FIFI1l A VENUE 
SUITE2J98 
NEW YORK, NEW YORK 10010 
TELEPHONE (212) 979-7698 

STEINER-RECK 
Incorporated 

ORGANBU LDERS 

~~ 

Js-j ~ 

;t~~~ 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3_636 

Telephone: (705) 435-9367 

p AUL F. MARTIN 
Tracker Organs 

R.R. #1. Mansfield. Ontario. Canada LON IMO· 

4/e~ t)lflJ4«' e,o, 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 

MEMBER INTERNATIONAL SOCIETY OF 
ORGANBUILDERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

BELLS 
CHIME SYSTEMS· CARILLONS· ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uanlkrgen ~- ~-

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

MISCELLANEOUS 
FOR SALE 

Hook and Hastings Oboe 8' (1891), complete 
rank available. Recently cleaned and packed 
for shipping. 3½" scale, mitered bass for 7' 
swell box. $975. (CON.) 

Austin 3-manual console, 1967, medium 
dark oak. Pistons: Ped. 6, Gr. 8, Sw. 8, Ch. 8, 
Gen. 12. Stop keys: Ped. 20, Sw. 17, Gr. 17, 
Ch. 19. Full couplers. $6,500. Johnson Organ 
Co., Inc., Box 1228, Fargo, ND 58107. 
701/237-0477. 

Moller 3-rank Artiste, no console, profession
ally stored, superb condition, $1,500. Christie, 
P.O. Box 165, Clawson, Ml 48017. 313/362-2706 
voice/fax. 

4-manual Austin console, rebuilt '70s, $1,500 
08.0 Rive, 811 Focis St., Metairie, LA 70005. 

One set Maas chimes (21 notes) for sale. 313/ 
545-6066. 

Moller Op. 8396; 4-rank unit designed fo1 
chamber installation. Detached two-manual wal
nut console. $15,000; 49-note Deagan Vibraharp 
A-440 with pneumatic action $2,000. F.OB. Ce
dars, PA 215/584-4035. 

Attention pipe organ fans or clubs. For sale: 
41 ranks of pipes, Allen two-manual console, 32 
AGO pedalier, KCA tripper combination action 
52 N type stops, 21 pistons plus great to pedal 
reversible; 1,628 direct magnets ½-inch, 490 1-
inch, 196 pedal valves various sizes, 2 2x3 and 
2 3x4 reservoirs, rectifier to supply needed D.C. 
current. Blower5 H.P., 1,800 C.F.M. at4½ pounds 
press. 11 chests, flanges, flexhose, diodes, trem
olos . . More than 300 feet of 84 cable. Lot 
needs work, about 80% in good condition. 22 
manual pistons, engraved. More than 20 
switches; 84 points. Unique opportunity at only 
$11,995.00. Total worth $45,000. All in excellent 
shape. Please call Roxanne, 305/477-1174 in 
Miami, Florida for details. 

Used Reuter organ parts, SASE. Beeston 
Pipe Organ Service, 2606 47th St., Des Moines, 
IA 50310. 515/277-7383. 

MISCELLANEOUS 
FOR SALE 

4-manual Aeolian-Skinner console. White 
painted case, walnut jambs and trim; 7 divisions, 
67 knobs, 28 coupler tablets; 50 pistons plus 
large complement of reversibles. Original remote 
machines and console pneumatics need relea
thering, can provide new solid state combination 
action for additional $. Currently playable, to be 
removed during summer of 93. $25,000, com
plete rebuilding services available. Contact The 
Bishop Organ Co. 617/245-3228. 

4-manual Moller console; ivory keyboards iJ\ 
excellent condition, recently rebuilt for temporary 
use on large organ. 152 new Harris drawknob 
motors, includes new set of blank stop jambs for 
up to 240 knobs; 26 tilting tablets. $25,000; 
internal coupler and combination can be sup
plied at additional cost. The Bishop Organ Com
pany, 88 Foundry Street, Wakefield, MA 01880-
3204. 617/245-3228. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

Selection of used pipes, chests for sale. 
SASE. A & J Reed & Pipe Organ Service, 36 
Carter St., Newburgh, NY 12550. 914/561-1480. 

Korg MT1200 Tuner. $275 (list $360). Hears 
AO-CS. Plays C2-B5. Shows pitch, note, octave. 
Can program calibration, temperament. 
Korg AT12 Tuner $155 (list $225). Song of the 
Sea, 47 West St., Bar Harbor, ME 04609. 207/ 
288-5653. Brochures. 

SERVICES/ 
SUPPLIES 

Releathering services for professionals, 
churches, and amateurs at wholesale 
prices to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materi
als used and quick turn around assured. 
Shenandoah Organs, 351 Chinquapin 
Drive, Lyndhurst, VA 22952. 703/942-3056. 

SERVICES/ 
SUPPLIES 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI se
quencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connec
tors. Phone or write Devtronix Organs, Inc., 
1823 Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

Blowers: 3 H.P. $2,896.00; 5 H.P. $3,196.00; 
7½ H.P. $3,396.00; and 10 H.P. $3,696.00. All 
American made steel construction. For catalog 
& more information call 1-800/433-4614; White 
Blower Mfg. Co., 2540 Webster Rd., Lansing, 
Ml 48917. 

Reeds-Sound bad? Won't stay in tune? 
Careful cleaning, repair and voicing of 
complete stops or single pipes. We send 
packing materials for safe transport. Call 
Herbert L. Huestis, 604/946-3952. Ship
ping: 1482 Gulf Road, Point Roberts, WA 
98281. 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, Casa
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, PO Box 564, 
Montgomeryville, PA 18936. 215/368-1121. 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

SERVICE/ 
SUPPLIES 

Austin actions recovered. Over 20 years ex
perience. Units thoroughly tested and fully guar
anteed. Manual motor $32.40 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos
ton Trnpk., Bolton, CT 06043. 1-800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit modules 
to make any relay configuration required. Highest 
quality components supplied. Write for informa
tion: Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

Combination Action, capture type. Least ex
pensive and most reliable system available. Mod
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will 
supply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
Organs, Inc .. 1823 Avondale Ave .. Sacramento, 
CA 95825. 

Classified Ads must be prepaid, and 
may be ordered for 1, 2, 3, 4, 5, or 6 
months. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7furrh PreciJion Produc/J ~r;:~~i~~:::1s 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Member: International Society of Orµ;an Builders, American Institute of Orµ;an Builders. Assoriatt•d l'ipl' Or,(an lluil,lt-rs ol' ,\nw1·ira 

Hagerstown Organ Company, Inc. 
Pipe Organs • Additions • Consoles 

New • Rebuilding • Solid State Updating 

P.O. Box 945 • 901 Pope Ave. • Hagerstown, MD 21741 • (301) 797-4300 

Arli:ian Budd.,r:i 
806 NP Ave. 

Fargo, N. Oak. 58102 
(701) 293-8964 

Wood Organ Pipes 

Greenwood 
Organ Co. ~ "Thre-e Gener■llon1 ■t Organ Bulldlng" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILOER, Inc. 
SOX 5◄7 •BOWDON.GEORGIA 30108• ( ◄0◄) 258-JJSS 

JANUARY, 1994 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

• TUNING & SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE, FL 33334 
(305) 491-6852 

AUSTIN ORGANS, INC. 

FLORIDA/GEORGIA REPRESENTATIVES 

HUGH M. PIERCE 
THOMAS R. THOMAS 

P.O. Box 2562 
PALM BEACH, FLORIOA 33480 

(407) 833-2087 

Tel. 03404-1 3827 

I Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B. V. Holland 

----------
REPAIRING TUNING ADDITIONS 

R.W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN HEBUILDING 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 
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DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

(615) 7534521 

William R. Durst 

Reservoirs Chests Termolos 
Swell Engines Swell,Fronts 

I 

380 Northwest Highway 
Des Plaines, IL 60016 Quafityfrom die 'Past Competitive/or tlie J11t1m· 

Klug &, ichumacher, Inc. 
PIPE ORGANS 

Tuning, Repairs, Rebuilds 
Additions, Relocations 

1708 Atlanta Ct. 
Lakeland, Florida 33803 
Phone (813) 687-9425 

'l-(kfuis & ~itcqcoc.k, c3fnc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 
Vienna, VA 22182 

1-800/952-PIPE 

r----------------- ---------------, 
THE DIAPASON 
380 E. Northwest Highway• DesPlaines, IL 60016-2282 
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1993 In Review-An Index 
·=picture· 
+ = musical examples 
t = stoplist 
# =diagrams 

ArUcles, Reports, and Revie:ws by author (boldface) and subject 

Andrews,J'ane E. The Vocal Works ofWilliam Mathias .. Sep 16-17 + 
Arias, Enrique, Alberto .. Book Reviews. Oct 8, Nov 6-7 
-~~--------·· The Organ Sonatas; ofTeisutis Makacinas. Aug 12-13 

+ f 
Authenticity,. See Hartman: 

Bach,. J.S. See Mornna .. 
Bernthal,. John :p_ Fmm Teacher to Student: Tradition & Innovation in the Chorale-

bas.ed O,gan Works ofDisder & Reda. Dec 12.-16 + 
Berry, Leon. Book Reviews. Ap,· 8, 
Book Reviews.'. See Arias, Berry, Burton, Hartman,. Hues.tis, Leach, Marigold. 
Buxton,, Mark· .. Book Reviews: .. Sep 6-7 
_______ . Herbert. Howefls. Centenary Concert. Mar 5-6 
_______ . New O,gan Music .. ]an I(');, Sep 7 . 
--~---· New Recording~. Feb 8-9, May 6-7, Aug: H,. Sep 7-8, Oct 8-9, 

Nov9 
~~-~-~-·· The· Organ of King's; CoDege, Cambridge .. Nov 18 • t 
Carillon News .. See Swager. • 
Cherrington, s:ally. New Organ Music. Tune 91 

~-~-~~~---·· Organ Methods .. Apr 7-8 
China. See Welch. 
Conferences,, Workshops, Festivals 

AIO 1992, by Howard Maple. Feb 6 
Bach Week 1993, Columbia Collecre, by Martha Klemm. Oct 10 • 
Baroque Performance Workshop, 'by Enrique Alberto Arias. Sep 12 
Conference & Conceit of Latin American Colonial Music, by Enrique Alberto 

Arias. Sep 12 
Conference of Roman Catholic Cathedral Musicians: Rome, Italy, February 1-8, 

1993, by John D. Nowik. Dec 11 • 
15th Annual International Organ &· Church Music Institute·: U n,iversity of 

Michigan, by Melody Meadows & James Spirup. Nov 11 
House of Hope Organ Institute, by James Callahan. Nov 10 ° 
OHS 1992, by Ronald E. Dean. Feb 12-15 • 
Oundle International Organ Festival, by Douglas Reed .. Mar 14-15 + 
San Anselmo Organ Festival, by Mark Smith. Dec 9 

Denmark (Church Music). See Langberg. 
Distler. See Bernthal. 
Dowd, William R. Dowd 70th Birthday Tribute: A Response. Feb 11 • 
Durman, Bernard. New Recordings. July 10, Nov 7 

Franck.. See Verkade. 
Froehlich, Thomas F. New Recording?·· Jan 7-8 

Handbell Music .. See Nelson. 
Hardwick, Peter. The Organ Music of Arthur Wills:, Part 1, Mar 16-17 + ; Pait 2, 

Apr 14-15 + 
Harpsichord News. See Palmer; Pleasants. 
Hartman, James. Book Reviews. Feb 7-8, Mar 8, Juiy8-9 
_______ . New Recordings. Aug IO 
-~~-----·· The Search for Autlienticify in Music .. An Elusive Ideal? June 

Il-13 4 

Holland, Jon. New Reeordings .. Aug II, Sep 8-9, Nov 8, Dec 7-8 
Horning,Joseph. Organ Desig11 Based on Registration Revisited. Apr 12-13 t 
Howells., Herbert. See Buxton .. 
Huestis, Her~ert. Book Reviews. Aug 8 
_________ .. Project 2000: A Comprehensive Index to The Diapason. Feb 

2# 
Huestis, Herbert. L. & Warren P. Scaling Organ Pipes With A Computer, July 11-

13 # 
Rustad. See Hyatt. 
Hyatt, James. H. Don Rustad Tums 75. Oct 5-6 

Janson, P .. New Recordings. May8-9 

Kelzenberg, David. New Recordings. Mar 10-11, Apr 10 
King's College,. Cambridge. See Buxton .. 
Kipnis, IJaor .. New Recordings. Feb 9 
Kounes, ennifor & Norma Mosby. 20th-Century Organ Music: What People 

Were Paying, 1985-1990. Dec 10 # 

La_ngberg, Peter. Ch
0

urch Music and the Education of Church Musicians in 
Denmark Mayl4-15 

Leach, Brenda. Lynne. Book Reviews. Mar 8 
_________ .. New Organ Music. Jan 10, Apr IO 
_________ . New Recordings. A_Rr 10 
=---;---=--=----c-=-c-c--· The Organ Works of William Mathias. Oct 14-15 + 
Lumsden, Sir David. New Recordings. May 6 . 

Makacinas .. See Arias . 
Marier, Theodore. New Recordings. Aug 10-11 
Marigold, W.G. Book Reviews. Tan 6-7 
---,~=-----,---· New Recordings. Mar 9-10, June 9-10, Aug 8.J.0, Sep 9, Oct 9-

10, Dec6 
Mathias. See McCray, Andrews, Leach. • 
Matthews, Kenneth. New Recordings. Feb 9-10, May 7, June 10, July 9-10, Sep 9-

10 
McCray, James. Music for Voices & Organ. Jan 5-6, Feb 6-7, Mar 6-8, Apr 6-7, May 

5-6, June 6-8, July 7-8, Sep 6, Oct 7-8, Nov5-6 

22 

-=--....,..,,.....,,....,,.......,...,,,..--· The Choral Music of William Mathias, Part I, Sep 14-15; Pait II, 
Oct 11--13, 15 + ; Pait III, Nov 12-15 + 

Morana, Frank. Motivic Symbolism in J.S. Bach's Partita 1. Nov 16-17 + 

Neighbarger, Randy. New Organ Music. Feb 10 
_________ . New Recordings. May 7-8, July 10, Nov 7-8, Dec 6 
Nelson, ]Leon. New Handbell Music. Jan 10, Mar 11, Apr 10 
Roman Catl1olic Cathedral Musicians.' See Nowik. 

Organ Design. See Horning, Noehren. 
Organ Methods. See Cherrington. . 
O1:g~n Music Reviews. See l3uxton, Cherrington, Leach, Neighbarger, Schmidt, 

Withrow. 
Organ Music, 20th-Century. See Kolmes, Mosby. 
Or_gan Recitals. Jan 17-18, Feb 20-21, Mar 23-25, Apr 20-21, May 19-20, June 19-20, 

July 18-21, Aug 18-20, Sep 23-24, Oct 20-21, Nov 23-24, Dec 18-20 
Owen, Barbara. New Recordings. Nov 8 • 

Palmer, Larry. Harpsichord News. Feb 6, Oct 6-7, Nov 5, Dec 4 
Pinkham, Daniel. New Recordings. Dec 6-7 
Pleasant:s, Virginia. Harpsichord News. Feb 6, Oct 6-7 
Project 2000. See Huestis. 

Record Reviews. See Buxton, Durman, Hartman, Holland, Janson, Froehlich, Kipnis, 
Kelzenberg, Leach, Lumsden, Marier, Marigold, Matthews, Neighbarger, Owen, 
Pinkham, Schmidt, Teply, Triplett. . 

• Reda. See Berntl1al. 
Russell Sat;nders: In Memo1iam. Mar 12-13 + 

Scalin~. See Huestis. 
.Schmidt,. Dennis. New Or~n Music. Dec 8-9 
________ . New li.ecordings. Mar 8-9, Apr 9-10 
Swager, Brian. Carillon News. Feb 6, Mar 6, Apr 6, May 5, June 5-6, July 6-7, Aug 

7-8, Sep 5-6 • 

Teply, Lee. New Recordings. Sep 10 
Triplett, Robert. New Recordings. Apr 8-9 
Tritle, K!ent. M.P. Mander Organ; St. Ignatius Loyola, New York City. Sep 13 • t 

Verkade,, Gary. Cesar Franck: Grande Piece Symphonique, Some Aspects of Form. 
Jan 11-14 + 

Welch, James. China Update: An Organ Tour of Taiwan and Mainland China. Aug 
14-15 • 

Wills, Arthur. See Hardwick. 
Withrow, Scott. New Organ Music. Feb 10, Mar 11, May 9, June 8-9 

Appo1intments 

Arneson, D. Byron, • to President of 
M.P. Moller Organ Co. Dec 3 

Austin, Robin, • to Princeton Univer
sity car:illonneur. Sep 5 

Bales, Gerald, • to Wesley-Knox 
United Church, London, Ontario. 
Nov3 

Baumann, Mark, to First. Lutheran, 
Cedar Rapids, IA .. June 3 

Belcher, Diane Meredith, • to Christ 
Church Episcopal, Memphis, TN. 
Feb3 

Christiansen, David, • to Edison Park 
Lutheran, Chicago, IL. Dec 3 

Dieck, Steven, • to President of C.B. 
Fisk, Inc. Nov 2-3 

Emblom, George, • to St Mark's 
Episcopal, Berkeley, CA. May 3 

Gailit, Michael, • to principal organist, 
St Augustine's Church, Vienna, 
Austria. Mar 3 . 

Golden,, Connie Hensley, • to 
Douglass Boulevard Christian, 
Louisville, KY. Oct 3 

Griffin, Kathleen Kalin, • to Trinity 
Episcopal Cathedral, Little Rock, AR. 
Jan 3 

Hakim, Naji, to Church of the Trinite, 
Paris, France. May 3 

Haselbock, Martin, • to church music 
director, St Augustine's Church, 
Vienna, Austria. Nov 3 

Hurd, David, • to Westminster Choir 
College, Princeton, NJ. Feb 3 

Mechler, Thierry, • to Curator of the 
organ, Maurice Ravel Auditorium, 
Lyon, France. May 3 

Mervine, Kenrick S., to Rocky 
Mountain Church. Organs, Inc. Jan 3 

Mims, George, • to Truro Episcopal, 
Fairfax, VA. Aug 3 

Neswick, Bruce, • to Christ Church 
Episcopal Cathedral, Lexington, KY. 
Aug3 

Nowak, Ed, to St Barbara's Roman 
Catholic, Brookfield, IL. Oct 4 

Pardee, Katharine, • to Syracuse 
University, Syracuse, NY. Feb 3 

Pike, David C., to Executive V.P. of 
C.B. Fisk, Inc. Nov 3 

Pugh, Larry F., to President, Music 
Division of Lorenz Co. Dec 3 

Reiser, Nancy, • to University of the 
South, Sewanee, TN. May 3 ~ 

Riedo, J'aul, • to organist of the Dallas 
Symphony, Dallas, TX. May 3 

Roberts.on,. David; to Pros.cia 
Organbuilders, Inc. Jan 3 

Romeri, John A., to Coordinator of 
Music, Archdiocese of St. Louis. Nov 
3 
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--► Appointments 
Scheide, Kathleen, • to St John the 

Evangelist RC, San Diego, CA. Nov 3 
Schmiclt, Dennis, • to Executive 

Director of The Bach Festival of 
Philadelphia. June 3; to St Stephen's 
Lutheran, Wilmington, DE. Oct 4 

Simmons, Beverly, to Executive 
Director of Early Music America. 
Dec3 

Simpson, Robert L., • to Christ 
Church Cathedral, Houston, TX. Nov 
3 

Smith, Mark Brampton, • to First 
Presbyte1ian, Ft Wayne, IN. Oct 4 

Stoltzfus, Peter, • to St Thomas 
Church, New York, NY. Sep 3 

Swartz, Samuel, • to Director of 
Performance Studies, University of . 
Redlands, California. June 3 

Tremsky, Larry, to Grace Epis~opal, 
Utica, NY. July 3 

Tyrell, John, • to Dyer & Associates, 
Jefferson City, TN. Mar 3 

Utterback, Joe, • to Rowayton UMC, 
Rowayton, CT. Jan 3 

Walker, John, • to Shadyside 
Presbyterian, Pittsburgh, PA. Jan 3 

Webber, Br. Wm. Chad, • to United 
Methodist Church, Madison, NJ. Sep 
3 

Welch, James, • to Santa Clara Univ, 
Santa Clara, CA. Sep 3 

Honors and 
Competitions 

Andrews, Colin, • honored by the 
Royal Academy of Music, London, 
England. June 3 

Batastini, Robert J., receives Fr. 
Lawrence Heiman Citation. Oct 3 

Beal, Wesley Evan, • receives first 
prize in 1993 J.S. Bach International 
Competition. Oct 3 

Burkwall, John, 0 named Presidential 
Scholar in the Arts. Aug 3 

Chartres 13th International Grand Prix 
winners announced. Apr 3 

Cleveland, Douglas, wins First 
Presbyterian (Ft Wayne, IN) Organ 
Competition. July 3 

Dirst, Matthew, 0 wins second prize at 
Warsaw International Harpsichord 
Competition. July 3 

Gregory, George, " honored on 35th 
anniversary at Central Christian 
Church, San Antonio, TX. Oct 3 

Gouwens, John R., wins international 
carillon composition competition. 
Nov3 

Hendrickson, Charles, " awarded 
Distinguished Alumni Citation. Aug 4 

Husa, Karl, wins Grawemeyer Award. 
Oct 3 

Kipnis, Igor, receives honorarx doc
torate from Illinois Wesleyan 
University, Bloomington, IL. June 3 

Kvamme, Margaret Martin, " wins 
first p1ize in the Naples International 
Organ Festival. Sep 3 

Litton, James, 0 awarded doctorate 
from Univ of Charleston. Sep 3 

McCray, James, receives Outstanding 
Music Educator Award, and Orpheus 
Award. June 4 

Pagett, John, 0 honored at First 
Congregational, Berkeley, CA. Sep 4 

Park, Insuk, 0 wins Gruenstein 
Competition. Aug 4 

Pinkham, Daniel, • honored on 70th 
birthday. July 4 

Purvis, Richard, honored on 80th 
birthday. July 3 

Scoggin, Robei:t E., " honored upon 
retirement from Christ United 
Methodist, Rochester, MN. Nov 4 

Siegel, Richard, 0 admitted to the 
Papal Int.ernational Society of Sacred 
Music. Aug4 

Simmons, Mary & Morgan, 0 hon
ored on 25th anniversary at Fourth 
Presbyte1ian, Chicago, IL. Dec 3 

JANUARY, 1994 

Speed, Robert M., 0 honored at 
Cental Presbyterian, Des Moines, 
IA. Sep 4 

Tharp, Stephen, 0 wins First 
Presbyterian (Deerfield, IL) 
Competition. T uly 5 

Tikker, Timothy J., 0 wins 1993-94 
AGO/Holtkamp Award in Organ 
Composition. Dec 4 

Obituaries 

Anderson, Laurel Ever-ette. Apr 4 
Brame, William Forney.• Oct 4 
Burt, William Griswold. Sep 5 
Casner, Myron D. Jan 4 
Cisler, Lillian Eleda. May 4 
Cooper, William Benjamin, II. Aug 6 
Dow, Margaret Whitney. June 4 
Herr, John. Aug 6 
Jeans, Lady Susi. July 4 
Kutschera, Frank W. June 4 
Loew, Kathryn Karch. Oct 4 
Paterson, Donald R.M. Aug 6 
Ruehrdanz-Gustin, Rebecca. Oct 4 
Saunders, Russell.• Feb 4, Mar 12-13 
Simpson, Kenneth R. Sep 5 
Staley, F. Broadus.• Aug 6 
Votta, Paul G. Sep 5 
Watkins, Franklin T. Aug 6 
Withrow, Scott. 0 June 4 
Woods, Richard Forrest. Oct 4 

Organ Stoplists 

Andover . 
St John's Episcopal, Westwood, MA. 

2/23 tracker, • Apr 16 
Westminster Presbyterian, Clinton, 

SC. 2/31 tracker, 0 May 1, 15 
. Gordon-Conwell Theologi?al Semi
nary, South Hamilton, MA. 2/16 
tracker, • July 16 

Austin 
Bethlehem Lutheran, Sheboygan, 

WI. 2/26, 0 Mar 18 

Mark C. Austin (Kilgen) 
Holy Innocents' Episcopal, ·San 

Francisco, CA. 2/8, • July 16 

Banzhaf 
All SS Episcopal, Beverly Hills, CA. 

1/3 tracker, 0 Dec 16 

Bedient 
Hilltop Lutheran, South Bend, IN. 

2/13 tracl<:er, • Jan 14 
Georgetown University, Washington, 

DC. 2/19 tracker, • May 16 
Episcopal Church Center, New York, 

NY. 1/3 tracker, 0 June 15 
St John's E_piscopal, Lynchburg, VA. 

1/3 tracker, 0 June 15 

Benzmiller (Austin) 
Redeemer Lutheran, Marquette, MI. 

2/15, 0 June 16 

Berghaus 
St John Lutheran, Knoxville, TN. 

3/i.16, 0 Mar 20 

Bigelow 
St John Vianney RC, Hacienda 

Heights, CA. 2/39 tracker, 0 Jan 1, 14 

Bond 
First Presbyterian, LaGrande, OR. 

2/17, 0 Oct 16 

Buzard 
Southminster Presbyterian, Arlington 

Heights, IL. 2/29 tracl<er, 0 July 1, 14 

Chapline 
Viscusi Residence, Bensalem, PA. 

2/15 tracker, 0 Mar 20 

Faucher 
St John the Baptist, Brunswick, ME. 

2/15, 0 Mar 1, 18 

Geddes 
Memorial United Methodist (re

build), Austin, TX. 2/25, 0 Sep 20 

Guzowski & Steppe 
First United Methodist (rebuild), 

Coral Springs, FL. 3/30, 0 June 15 

Hoppe 
Good Shepherd Lutheran, Wells, 

MN. 2/14, 0 June 14 

Jaeckel 
Oakhurst Baptist, Decatur, GA. 2/15 

tracker, • Mar 18 
St l\!Iark's Lutheran, Wausau, WI. 

2/16 tracker, 0 June 16 

King 
Ridglea Presbyterian, Ft Worth, TX. 

2/6," May 15 
First Presbyterian, Athens, TX. 2/18, 

"Apr 11 

Leight (Hook & Hastings restoration) 
Baptist Church, Tenants Harbor, 

ME. 1/7 tracker, 0 Dec 16 

Levsen 
First Presbyterian (rebuild), Besse

mer, AL. 3/23, Mar 19 
St Luke's Lutheran, Chicago, IL. 

3/10, Apr 16 
Peoria Christian Reformed Church 

(rebuild), Pella, IA. 2/19, 0 July 15 
Hope United Methodist (rebuild), 

Chadwick, IL. 2/15, Aug 15 
First Lutheran (rebuild), Monmouth, 

IL. 2/30, 0 Oct 16 
St Mark's Lutheran, St Paul, MN. 

2/41, 0 Dec 1, 16 

Mander 
St Ignatius Loyola, New York, NY. 

4/110 tracker, • Sep 1, 13 

Marceau 
Main Post Chapel, Ft Lewis, 

Tacoma, WA. 3/43, ° Feb 16 

Marcussen 
First Presbyterian, Morristown, NJ. 

2/35 tracker, " Feb 16 

Martin 
St Anne's Episcopal, Warsaw, IN. 

2/14 tracker, " Mar 19 

McManis 
First Lutheran (rebuild), Waterbmy, 

CT. 2/14, 0 July 15 

Moore 
St Margaret's Convent, Roxbury, 

MA. 2/12 tracker, 0 Nov 1, 19 

Murphy & Associates 
Princeton United Methodist, 

Princeton, NJ. 3/48, • Oct 1, 16 

Noack 
Sacred Heart Cathedral, Davenport, 

IA. 2/44 tracker, ""Feb 1, 16 

J.F. Nordlie 
St John's American Lutheran, Le

Mars, IA. 2/38 tracker, • June 1, 14 

Ontko & Young 
First (Scots) Presbyte1ian (rebuild), 

Charleston, SC. 4/69, • Aug 16 

Orgues Letourneau 
West End Christian Reformed, 

Edmonton, Alberta, Canada. 2/44 
tracker, • Apr 16 

T1init)' Lutheran, Grand Rapids, MI. 
3/39 tracker, • Aug 16 

St Paul's Colleaiate School, 
Hamilton, New Zealan~ 2/18 tracker, • 
Nov20 

Bouchard, Fortin Residence, Berni
eres, Quebec. 1/4 tracker, • Dec 16 

Petty-Madden 
First Baptist, Columbia, SC. 3/53, 0 

July 16 

Proscia 
St Peter's Catholic, Montgomery, 

AL. 4/27, "June 16 

Redman 
·Texas Women's University, Denton, 

TX. 4/82, " July 14 
St Mary's Episcopal (Bates & Co.), 

Houston, TX. 2/18, 0 Sep 20 
Church of the Holy Communion 

(Brown restoration), Dallas, TX. 2/11 
tracker, 0 Nov 19 

Reuter 
First Lutheran, Minot, ND. 4/71, 0 

Sep 19 

B. Rule &Co. 
West Parish Congregational, Ando

ver, MA. 2/24 tracker, 0 May 16 

Sipe 
Ch1ist Episcopal, Lacrosse, WI. 2/34 

tracker, 0 Aug 1, 15 
St James Lutheran, Lake Forest, IL. 

2/24 tracker, 0 Nov 20 

Van Daalen 
Church of the Nativity of Mary, 

Bloomington, MN. 2/33 tracker, 0 Apr 
J. 11 

Lukes Residence, Yreka, CA. 2/9 
tracker, 0 Sep 18 

Visscher 
St Luke's Episcopal, Los Gatos, CA. 

2/22 tracker, 0 Sep 18 

Visser-Rowland 
First Presbyterian, Mesa, AZ. 2/38 

tracker, 0 Aug 15 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 5 
Cleveland, Ohio 44106 
(216) 721-9095/9096 
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William Albright Guy Bovet + StephenOeobury* + David Craighead Michael Farris 

Gerre Hancock* Judith Hancock David Higgs Clyde Holloway Peter Hurford+ 

Marilyn Keiser Susan Landale + Olivier Latry Joan Lippincott Thomas Murray Peter Planyavsky + 

Simon Preston* George Ritchie Daniel Roth+ Larry Smith Donald Sutherland Frederick Swann 

Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

Choral Conductors* 
George Guest 
David Hill 

+ = available 1993-94 

Martin Neary 




