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No one needs to be reminded of instruments which are large and well-appointed 
but stuffecl into coffin-like chambers or whose building is dry to the point of' aural 
discomfort. O_n the other hand, there are examples of small well-designed organs 
"'hich e-njoy favorable acoustics and placement and thus sound much larger and 
nl()rt' colorful than their stoplists alone would indicate. Timothy Tikker·s article 
rt·latt'S how one builder has addressed the problems of organ design and poor 
,icoustics in a way which should provide food for thought for similar .situations. We 
"·e-lcome-replies from builders who have grappled with the challenges such an 
em·ironme-nt poses and who wish to pass on their experiences both favorable or 
otht·r"'ise-. 

If \\'t' "'ere to call for a show of hands of all those who maintain the works of 
Hespighi in their repertoires, would we need a calculator to acid up the results? 
Susan Ferre provicles us with a background to the nineteenth-century aesthetic and 
its attitucle- to\\'ard the organ. How many of us know what Debussy wrote about the 
instrument ... or Busoni ... or Ives? In this introduction to the music of Hespighi, 
\\'t' are also reminded of the "advances" of Vogler and trends in nineteenth-century 
orµan design. Look for continuing installments in February and March. 

New Recordings 

Organs of North America, Vol. One: 
Frank Roosevelt. Opus 494, 1891, St. 
James Catholic Church, Chicago; Al
exandre Guilmant: Sonata No. 2 in D 
:\Iajor. Op. 50 (William Aylesworth, 
organist): Josef Rheinberger: Sonata 
:\"o. 5 in F Sharp. Op. 111 (Wolfgang 
Riibsam. organist). Cornucopia stereo 
OR-1019 (arnilable· from Cornucopia 
:\Iagna. Inc .. 3238 Harrison St., Evan
ston. IL 60201). 

\\'hen I "·as old enough to play the 
organ but still too \'Olmg to appreciate 
its histon·-that is to sav, when I was a 
teen-age;·-I gleefulh· ~vatched as the 
church up the street in my hometown 
"'recked its old Roosevelt (one of those 
hopelessly old-fashioned organs with 
bean·. bean· mechanical action, insuf
ficie11t uppei-\,·ork and no combination 
action) in fayor of a new electropneu
matic instrument replete with mixtures 
and pistons. The latter probably did 
small "·onders for our trio sonatas but I 
suspect that if it still exists it would pale 
beside the Roosevelt in terms of sheer 
sound. 

The home of the Chicago Roosevelt 
probabh· could not afford to replace it 
\,·ith something more up-to-date when 
romantic American trackers went out of 
\·ogue; a poor releathering job on the 
pneumatic valves of this unique tracker
pneumatic instrument some forty years 
ago, together with a fire a decade ago 
"·hich damaged the building but left the 
organ intact, make it remarkable that 
the organ could be played at all for the 
recording sessions in the summer of 
1982. However, if one did not know the 
inside story of this wonderful organ or 
read the excellent jacket notes by Dr. 
Aylesworth, one would have no inkling 
that the organ was not in a condition 
which would permit its regular use, nor 
would one guess that it has only two 
manuals and twenty-six ranks. The voic
ing and placement of the generously
scaled organ in an acoustically-advanta
geous building of 1885 yield a sonority 
one would guess to be sixty ranks in a 
European setting. 

The performances and physical pro
duction of the recording leave little to 
be desired. William Aylesworth is a 
player of the romantic literature par 
excellence and Wolfgang Rubsam, best
known for his Bach playing, is also a 
fine performer of this late nineteenth
century Germanic genre. The spacious 
stereo sound is magnificently repro
duced and the quiet surfaces are well 
engineered. 

What might in other circumstances 
have been an amateur effort-or might 
never have come to fruition-is here 
very professionally accomplished in all 
respects. The production, which was 
partially funded by the Chicago AGO 
Chapter, will be aided by your purchase 
of a copy: funds raised throu~h sales of 
the recording will be used to 'initiate a 
thorough and careful restoration based 
on the historical principles of this price
less tr_easure of nineteenth-century or
ganbuilding," and the purchaser will 
obtain a remarkable recording. 
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The John F. Kennedy Center for the 
Performing Arts, Washington, D.C.: 
The Filene Organ in the Concert Hall 
played by Eileen Morris Guenther. 
Vista stereo VPS 1095. Program: J.S. 
Bach: Toccata and Fugue in D Minor, 
BWV 565; F.J. Haydn: Three Pieces 
for Flute Clock; John Stanley: Volun
tary in C; J.P. Sweelinck: Unter der 
Linden griine; N.-J. Lemmens: Fan
fare; Robert Bremner's Miscellany: 
Three tunes from Colonial Williams
burg; Domenico Scarlatti: Sonata in 
D, K.288; Cesar Franck: Piece 
Heroi"que. 

To the combination of ingredients 
necessary for most good organ record
ings-an outstanding organ well played 
in worthwhile examples of the litera
ture-this fine anthology has added the 
work of a remarkable producer. The 
late Michael Smythe produced a num
ber of fine organ recordings on the Vista 
label, recorded mostly on European or
gans; shortly before he died, however, 
he came to the United States to plan 
recordings on American instruments. 
This is probably one of the last albums 
released which reflects his work, and it 
is also the first solo recording made on 
the Kennedy Center organ, which is 
itself one of the last of the Aeolian-Skin
ners. This organ remains the most visi
ble and most played of new concert hall 
organs in the country, since Chicago's 
Moller is still new on the scene, San 
Francisco's Ruffatti is yet to be heard, 
and New York City's Lincoln Center 
Aeolian-Skinner, like Macbeth, was rip
ped from its womb in fashion both 
untimely and unseemly. 

The record jacket has good notes on 
the music and a complete specification 
of the organ, as well as some notes from 
the producer. From these, we learn that 
the recording was made at the last min
ute, when a concert hall cancellation 
afforded time to use the organ. This 
may explain the only shortcoming in 
this otherwise laudatory production: a 
few notes are out of tune, but that does 
not appreciably diminish the worth
whileness of the recording (in the 
Franck, at the risk of repeating an old 
adage, this even seems appropriate). 
Given the shortness of time Eileen 
Guenther had to prepare the program 
for recording (two days' thought plus 
two hours at the instrument), she did 
very well to come up with a varied 
recital which demonstrates both the in
strument and a number of styles. Al
though such an "American Classic" in
strument ought not to be very good for 
early Baroque literature, Dr. Guenther 
has projected her musical personality 
and virtuosity to such an extent that the 
set of Sweelinck variations becomes a 
high point in the program. The other 
winner, played in a manner which 
respects both scholarship and flamboy
ance, is the Bach Toccata and Fugue in 
D Minor. 

Even though this disc reveals no new 
literature and no new performance se
crets, it is one of the most satisfying gen
eral recitals to have appeared in some 
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while. Furthermore, it is a document of 
an instrument no longer built, so it is 
one to be sought out while it is avail
able. 

Jehan Alain/Maurice Durufle: Lynne 
Davis at the Chartres Cathedral or
gan, Stereo recording FR 810 225 
(available from L'Association des 
Grandes Orgues de Chartres, 75 rue de 
Grenelle, 75005 Paris, France; ff65). 
Program: Alain: Litanies, Intermezzo, 
Suite; Durufle: Scherzo, Prelude, Ad
agio et Choral varie sur le Veni Cre
ator, 

Although this collection of twentieth
century French music reflects a variety 
of influences in its performance-an 
American organist who has studied with 
Langlais, Souberbielle and the Durufles, 
plus the large Danion-Gonzalez organ 
of 1971 in Chartres Cathedral-it is an 
admirable record. The music is sympa
thetically played, especially the Duru
fle, and there is a good combination of 
virtuosity and feeling. The jacket has 
notes in English and French (including 
a corrected English translation by Miss 
Davis), as well as the speciocation. 

The recorded sound and stereo quali
ty are quite acceptable without being 
outstanding. At certain spots, a great 
deal of action noise can be heard in the 
organ, suggesting that 1-raclion electri
que is not always the quietest. This does 
not detract from the playing, however, 
and the big sound with its reverberation 
in demonstrative places is quite thrill
ing. 

William Kuhlman plays the Rost Me
morial Organ at the Center for Faith 
and Life, Luther College, Decorah, 
Iowa. Stereo recording (available from 
Luther College Bookshop, Decorah, 
IA 52101; $8.50 postpaid). Program: 
Dietrich Buxtehude: Prelude, Fugue 
and Chaconne in C; J.S. Bach: Nun 
komm der Heiden Heiland, Wachet 
auf; Louis Verne: Allegro (Symphony 
No. 2); Jose Lid6n: Sonata para Trom
pette Reale; Marcel Dupre: Berceuse 
(Bretonne Suite); Petr Eben: Finale 
(Musica Dominicalis). 

This constitutes a good demonstration 
of a significant American tracker instru
ment buiit in modern eclectic style. The 
fairly grand recording captures brilliant 
sound in a pronounced stereo spread 
with excellent sonic r~production. After 
a rather spacious presentation of the 
Buxtehude, Mr. Kuhlman's Bach is 
quite lively. The repeats in the Lid6n 
sonata are effectively utilized to show 
reeds other than the chamade employed 
in the initial playing of each section, 
effectively demonstrating several stops. 
Neither the Dupre nor the Vierne d;s
play authentic registrations, but botn 
have been well adapted to this imtru
ment, and each is sympatheticaliy per
formed. The closing Eben piece is a real 
tour de force-being a Sunday work, at 
least as indicated by its title, it leaves 
one with the wish to hear its likes every 
Sunday! 

The jacket includes notes on the mu
sic, a description of the organ and the 
specification, as well as dramatic photo
graphs of its location. 

-Arthur Lawrence 
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A two-day workshop on synagogue 
music will be held on February 10-11 at 
Rode£ Shalom Temple, Pittsburgh, PA. 
The workshop will feature Dr. Herman 
Berlinski and Stanley H. Levin in a 
schedule of lectures, discussions, and 
clinics. Further information can be ob
tained from Heidi B. Bloch by contact
ing the Temple. 

• 
The University of Rochester's East

man School of Music has established a 
major in harpsichord for graduate stu
dents, leading to the master of music 
and doctor of musical arts degrees. The 
first students admitted to this new' major 
will begin their degree-study in Septem
ber, 1984. 

The major will include the study of 
solo repertoire and continua realization 
with Arthur Haas, Baroque ensemble 
class with Dana Maiben, and the 
school's general ensemble program. Stu
dents will also be encouraged to study 
another keyboard instrument. 

General requirements for admission 
for harpsichord majors will be the same 
as those for other graduate students at 
the Eastman School. Applications for 
study beginning next fall must be com
pleted and returned to Eastman's ad
mission office by Feb. 20, 1984. 

• 
Richard Peek was the recipient of.the 

Grady Miller Award of the North Caro
lina Federation of Music Clubs for his 
organ composition Arioso, published by 
H. W. Gray. This marks the first year of 
this award for the best published work 
in the field of sacred music in the past 
year by a North Carolina composer. Mr. 
Peek is Minister of Music at the Coven
ent Presbyterian Church, Charlotte, 
NC. 

JANUARY, 1984 

Here & There 

The Stichting Internationaal Orgel
concours Foundation of Haarlem, the 
Netherlands, has announced the 1984 
dates of its annual organ improvisation 
contest. Applicants must send a tape 
recording of two recent improvisations 
before the first of February, 1984. 

The Foundation also invites organists 
and composers of all nationalities to 
apply with program proposals for its 
New Podium for Contemporary Organ 
Music. Scores and recordings of repre
sentative works from one's own country 
should be sent to the Foundation. Three 
organists will be invited to perform on 
the Chr. Muller organ of the St. Bavo
church during its festival, July 17 to 27, 
1984. For information on either event, 
write Stichting Internationaal Orgelcon
cours, Postbus 511, 2003 PB Haarlem 
(the Netherlands). 

• 
Christ United Methodist Church, Ro

chester, MN, celebrated an organ dedi
cation festival week, October 9 to 16. 
Daily recitals were played by Merrill N. 
Davis III, Mary E. Larson, Karen Han
son, Frederick Swann, and Robert E. 
Scoggin, Minister of Music of the 
church. Mr. Swann also led a workshop 
on service playing sponsored by the 
Southeast Minnesota AGO Chapter, and 
the Choir of Christ Church was joined 
by that of Zumbro Lutheran Church for 
a concert of music for organ and 
chorus. 

• 
The Episcopal Cathedral of St. James, 

Chicago, IL, held a Bach-a-thon concert 
on October 16. Fifteen organists per
formed for the eight-hour program, in
cluding: Frederick Beal, Wolfgang 
Rubsam, Robert Reeves, Robert Lind, 
William Aylesworth, Christine Kramer, 
Nicholas B~llat, William Evans, Lloyd 

Davis, Richard Webster, The Rev. 
James Riihimaki, Gary Plantinga, Ken
neth Dorsch, David Schrader, and Lee 
Kohlenberg, organist-choirmaster of 
the cathedral. Proceeds from the con
cert will be used toward the cathedral's 
organ fund. The organ committee hopes 
to raise $350,000 for an electro-pneu
matic Casavant organ. 

• 

Virginia Intermont College held its 
12th annual Organ Conference October 
6 and 7 featuring Gerre Hancock, St. 
Thomas Church, New York, NY, and 
Patricia Fitzsimmons, Birmingham, AL, 
in recital, as well as a master class on 
"The Art of Improvisation" by Mr. 
Hancock. The recital by Hancock in
cluded a four-movement improvisation 
on themes submitted by composer Ken
ton Coe, Johnson City, VA . 

• 
"Make a Joyful Noise Unto the Lord" 

was the title of a unique concert featur
ing the music of Protestant, Roman 
Catholic, Jewish and Islamic faiths, held 
in November at the Washington (DC) 
Hebrew Congregation. Sponsored by 
the Interfaith Conference, this fourth 
annual Interfaith Concert included two 
Protestant and two Roman Catholic 
choirs, each singing music out of its own 
tradition. A cantor and quartet pre
sented traditional and modern Jewish 
music, and the mu'adhin of the Islamic 
Center chanted the moving call to 
prayer. The combined choirs joined in a 
final anthem conducted by Evelyn 
Davidson White. Organists for the event 
included Donald Sutherland, Albert 
Wagner, and Russell Woollen. 

A program entitled "Electronic Or
gans: Two Perspectives" was held No
vember 15 at Lindsay-Crossman Cha
pel of Baldwin-Wallace College, Berea, 
OH. Featured speakers were Dr. War
ren L. Berryman, Professor and Head, 
Department of Organ and Church Mu
sic, and Dr. Robert R. Ebert, Professor 
and Head, Department of Economics, 
both of Baldwin-Wallace College. The 
program centered on a discussion of the 
highly competitive and changing mar
ket conditions of the electronic organ 
industry. 

In Memoriam 

Charles B. Fisk 

Feb. 7, 1925 -Dec. 16, 1983 

An appreciation of Mr. Fisk will 
appear in a future issue. 

OBERLIN 
It's important for a musician to have the space to grow. For 
over 100 years the Oberlin Conservatory has offered its organ 
students the most enriching kinds of space. 

Musical Space: Oberlin's organ facilities and instruments span 
a broad range of historic styles. They are without equal on any 
campus. Most important of all is a distinguished faculty 
dedicated to teaching: David Boe, Garth Peacock, William 
Porter, Haskell Thomson. 

Academic Space: The Conservatory shares a spacious campus 
with the Oberlin College of Arts and Sciences where 
Conservatory students can take advantage of a full offering of 
liberal arts courses. 

Personal Space: Campus life is rich and varied covering a wide 
range of extracurricular, housing and dining options. 

Oberlin College Conservatory of Music 

THE SPACE TO GROW 
A new recording, "The Organs of Oberlin" featuring faculty 
members playing on the Conservatory's major concert organs 
is now available. For more information write: Gasparo, P.O. Box 
120069, Nashville, TN .37212. 

For more information about the Conservatory and the organ 
program write: ............................................................. 
Michael Manderen, Room 204 
Oberlin College Conservatory of Music, Oberlin, Ohio 44074 
Phone: 216-775-8413. 

Please send D Conservatory Pictorial Catalogue D Audition Information 

Name 
Stree._ _________________________ _ 
City ________________ State ______ Zip ___ _ 
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Sound The Trumpet ... 

We have moved to a new Ioeation: 
We wish to thank our many friends who have sup
ported our work in the past. Please watch for these 
instruments: 

St. Basil's Episcopal Church, 
Tahlequah, Oklahoma-One Manual/10 stops 

St. Mark's Episcopal Church, 
Grand Rapids, Michigan. 

A 40 stop instrument in the 
18th Century French tradition. 

Our new shop is 5 minutes off of /-80. 
Please stop and visit us. 

Gene R. Bedient Company 
Tracker Builders 

4221 N. W. 37th Street, Bldg. 971 
Lincoln, Nebraska 68524 ( 402) 470-3675 
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ROBERT GLASGOW 
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4 LARRY SMITH 
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ERNST-ERICH STENDER 
JOHN CHAPPELL STOWE 

4 MARIANNE WEBB 
GILLIAN WEIR 

• THOMAS BROWN 
pi_anist 

CHRYSOLITH 
harp and flute duo 

.. GIOVANNI De CHIARO 
• classical guitarist 
• DON MURO 

musical electricity 
THOMAS RICHNER 

• I pianist 
ROBERT EDWARD SMITH 

harpsichordist 
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Box14600 
Barry Square Station 
Hartford, Connecticut 06114 
(203) 728-1096 

The 
Inspirational 
So·unds 
of 

Cast ,:;; 
Bronze Bells 
and Bell Systems . 

• 
Renowned for 
their exquisite 
sound ... 

.. ···~·xri"··• •. 

W,-""-''----'i' ..... -, 

llX 
··-.. ~ .. ~ .. ;••· 
2021 Eastern Ave. 

Cincinnati, Ohio 45202 
(513) 221-8400 

New Organ Music 
By Leon Nelson 

Processional for Organ, A. F. Schultz, 
Harold Flamer, Inc., HH-5029, $1.50, 
(E-) 

A charming and colorful miniature, 
this piece creates some nice effects on 
the organ (principal chorus alternating 
with a reed chorus). It isn't lengthy, it's 
simple and enjoyable by player and lis
tener. Highly recommended. 

Pastorate, David Lasky, St. Cecelia Se
ries, H. W. Gray, Puhl, GSTC 1016, 
$2.50, (E-). 

Here is a delightful piece of some 
length, very descriptive of its title with a 
lilting 12/8 rhythm. Good service or 
recital music. 

Triptych for Organ, Peter Pindar 
Stearns, Harold Flammer, HF 5115, 
$3.50 (M-). 

The three pieces contained in this col
lection are of a meditative nature and 
could be used separately or together. 
They are all based on scripture. Suppli
cation is based on Psalm 55:1, and uses a 
free rhythm and some very idiomatic 
harmonic and melodic structures. Ado
ration is based on Matthew 2:11 and has 
a slower, more fluid harmonic structure. 
Benediction, is based on Psalm 91:11 
and has a flowing 5/4 pattern that ends 
this very effective trio of pieces in a 
warm, introspective mood. 

FOR SALE 
This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
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Cradling Children In His Arm, Roger 
Petrich, (A Lullaby for Solo Treble 
Instrument and Organ), Augsburg Pub
lishing House, 11-7680, $3.50, (E). 

I suppose there are many times when 
we have looked for a piece of organ 
music especially suited for a baptism, 
dedication; or Children's Day and the 
like. Here is a composition for just that 
purpose. The rhythm is an appropriate 
"rocking" one and the music incorpo
rates the hymn tune Gaudeamus Pari
ter, by Johann Horn, c. 1490-1547. A 
flute or oboe would make a lovely solo 
along with the 8' 4' string accompani
ment on the organ. 

Festival Piece on the Gregorian Hymn 
Ut queant /axis, (For Organ, Two 
Trumpets and Two Trombones), Gerald 
Farrell, Augsburg Publishing House, 11-
5970, $6.00 (all parts included), (M). 

This is a little-known tune effectively 
set for organ and brass. The Office 
hymn, Ut queant !axis is called the Sol
mization hymn because Guido of Arez
zo, d. 1050, used the first syllable of 
each phrase of the text which occurred 
on a successively higher note to create 
the do-re-mi system of notation. It is a 
vesper hymn for the feast of St. John the 
Baptist, June 24. The theme of praise 
which is expressed by its text and melo
dy suggests this hymn appropriate for 
any occasion of joyous and festive so
lemnity. 

ORGAN AND CHORAL MUSIC 
-Recorded in the Churches and 
Cathedrals of Britain. Free cat
alog: Bradford Consultants, 16 E. 
Homestead Avenue, Collings
wood, NJ. 08108. Dept. DP. 

@~ORGAN CO. 

Glen Leven Presbyterian Church 
Nasvhille, TN 

252 FILLMORE AVENUE 
TONAWANDA, NEW YORK 14150 • 

Member: APOBA 

(716) 692-7791 
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Music for Voices and Organ 
By James McCray 

BRITISH CHURCH MUSIC 
Great Britain has been "great" in choral music for centuries. Since the early days 

of polyphony, choral singing has been nurtured in England. Their long and distin
guished past includes such important composers as Byrd, Purcell, Tallis, Britten, 
Vaughan Williams and Handel as a transplanted German. Good singing is an 
important part of their heritage in both folk and church environments. The boy 
choir element remains steadfast today, and is influential on British composers. 

Although it can be said that most 
European countries hold music in high 
esteem, somehow England and Germa
ny remain particularly special in their 
love of choral music. The British people 
like to sing, and in England the choral 
tradition is immense. For us in America, 
the link of the mutual language makes 
their music even more accessible for 
church use. We tend to find their gift of 
melody, their extensive use of modes 
and their concern for effective organ 
writing to be particularly attractive. 

The music reviewed this month is by 
British composers. An emphasis has 
been placed on recent scores, but earlier 
composers also have been included. 

CALL TO WORSHIP AND BENE
DICTION. John Rutter, SATB with 
keyboard or brass, Hinshaw Music 
Co., HMC-686, .70 (M-). 

The brass is optional and used only on 
the first piece, I Will Worship the Lord; 
two trumpets and two trombones would 
be needed. The music is fast and rhyth
mic in_ 7 /8 with the emphasis clearly on 
the voices. The rhythmic organization is 
not complicated and tends to sing itself. 
A Prayer of Saint Patrick is unaccompa
nied, slow and meditative. Using warm 
harmonies with syllabic flowing lines, 
the music gently unfolds. Lovely ancil
lary music for church choirs. 

MY SPIRIT LONGS FOR THEE. Bar
ry Smith, SATB with organ, Hinshaw 
Music, RSCM-514, .70 (E). 

The organ writing is simple yet on 
three staves, and there are alternative 
notes for the altos. The music is docile 
and tuneful with one verse unaccompa
nied, one for soprano/alto alone, one in 
two parts (women and men), and the 
opening in unison. This could be sung 
by any small church choir and is certain 
to be enjoyed by everyone. 

0 BE JOYFUL IN THE LORD (Festi
val Jubilate Deo). Bryan Kelly, SATB 
and organ, Novello and Co., No. 29 
0523 10, $1.35 (M + ). 

The organ is on three staves and con
sists primarily of short bursts of the 
motive on which the entire work is 

r----·-------··--·--·-·----··----·-------··-------·, 

based. It is not an accompaniment for 
the choir, but rather serves as an alter
native timbre for the material. Much of 
the choral singing is unaccompanied 
with the organ inserted between 
phrases. The music is exciting and has a 
strong, festive character with some use 
of dissonance. The choral lines have 
clear and firm articulations. This is an 
anthem that is not unusually difficult, 
but will be best suited for a large choir 
having full vocal ranges. 

THREE SONGS OF PRAISE. George 
Dyson, SATB and keyboard or small 
orchestra, Novello and Co., No. 07 
0340 00, $2.50 (M). 

Dyson's settings date from 1935 and 
have been reissued in this new edition. 
The instrumental parts call for string 
orchestra with optional parts for two 
kettle-drums, two C trumpets and three 
trombones, and may be used with organ 
or in this piano/organ version. The first 
anthem, Praise, is based on the poetry of 
George Herbert's famous text, "Let all 
the world in ev'ry corner sing." The two 
other texts are by George Cascoigne and 
Robert Herrick. The music is in that 
early twentieth-century English style 
that borders on sentimentality, yet these 
pieces have definite craft. They use the 
chromatic harmonies but avoid obvious 
cliches. The interaction of the organ 
with the choir is particularly effective. 
Dyson also uses counterpoint in the cho
ral writing and has a dramatic sense in 
the dynamics. These individual pieces 
would be useful for most church choirs 
and would probably be sung repeatedly 
because of their attractiveness to the 
congregation. 

TE DEUM AND BENEDICTUS. Ed
ward Elgar (1857-1934), SATB and or
gan or orchestra with organ, Novello 
and Co., No. 07-0455 05, $3.75 (M-). 

Unfortunately this new edition used 
the old plates which employ less attrac
tive graphics in the score, even though it 
has a new cover. This is Victorian 
church music in full bloom, although it 
was originally composed for the Here
ford Music Festival. The settings could 

be performed separately and each is 
quite long, 21 and 10 pages respectively. 
The orchestra writing is full, and if 
played on 9rgan will require a good 
organist. There are full multi-note 
chords which add color. The choral 
writing is not difficult and usually is 
supported by the accompaniment. This 
is period music which demonstrates a 
definite style, just as performing Renais
sance or Baroque settings. It is quite 
charming. 

SOUND ALL YE SPHERES from Wel
come, Welcome, Glorious Morn. Hen
ry Purcell (1659-95) for SATB, key
board and 2 B-flat trumpets, Neil Kjos 
Music Co., 5988, .70 (E). 

In this new edition by John Haberlen, 
an additional sacred text has been ad
ded, the key has been lowered a whole 
step and editorial markings have been 
supplied. The trumpet parts are in
cluded in transposed scores at the end. It 
begins with an extended tenor solo that 
has a moderate range. The choral writ
ing is primarily homophonic and easy 
enough for any small choir. This easy 
anthem would be of interest to both 
church and high school conductors seek
ing a mid-Baroque festive work. 

MAGNIFICAT AND NUNC DIMIT
TIS. Peter Aston, Oxford University 
Press, S 602, no price given (M). 

Aston's setting is quite joyful with the 
same Gloria Patri used for both move
ments. The organ writing is easy and on 
two staves with some warm seventh 
chords. The choral music is also on two 
staves and moves in-and-out of unison/ 
two-part passages with one brief divisi 
area. The Nunc Dimittis is slow and has 
a nice contrast of sounds between the 
organ and chorus. This could be sung by 
any good church or school choir, and is a 
fine setting which is highly recom
mended. 

0 BE JOYFUL (Jubilate Deo). John 
Joubert, Basil Ramsey of Alexander 
Broude Inc .. 1061. $1.50 (D-). 

This is one of those wonderful settings 
of Psalm 100 which features the organ. 
The organ material is busy and adds to 
the dramatic character of the work. It is 
not unusually difficult, but will require 
a good performer. The musical material 
is based on fourths, both vertically and 
linearly. There is a brief soprano solo 
and the composition builds to an explo-

sive double choir Amen closing which is 
quite majestic. Full vocal ranges are 
used in this fine piece for a solid adult 
choir. 

0 GOD BE MERCIFUL. Christopher 
Tye (1497-1572), SATB with optional 
organ doubling, G.I.A. Publications, 
G-2142, .45 (E). 

The lines are contrapuntal with each 
textual phrase having its own thematic 
area, typical of that historical period. 
The organ doubles the voices and this 
anthem could be sung unaccompanied. 
Easy enough for most church choirs. 

THE LIGHT INVISIBLE. Arthur 
Wills, SATB double choir and organ, 
Boosey & Hawkes, W.141, .65 (M + ). 

Both choirs have divisi; one is a semi
choir. In this setting of the T.S. Eliot 
text, the music attempts to make it have 
an ethereal and mystical quality 
through the harmonies and colors that 
are created. The organ writing is not 
difficult, but remains interesting with 
simultaneous chords rolled in opposite 
directions, and in the recommended 
registrations. The music will appeal to 
those directors seeking fresh material of 
a sophisticated nature. 

GOD'S GRANDEUR. Martin Shaw, 
SATB and organ, Roberton Publica
tions of Theodore Presser and Co., 
85149, no price given (M). 

There is a brief vocal solo and exten
sive writing for the organ, with the 
chorus sometimes in unison. This is a 
sectional piece that moves through a 
variety of moods reflecting the text. It is 
suitable for most average church 
choirs. 

BLESSED BE GOD. George Handel 
(1685-1759), SSATB and keyboard, Bel
win Mills Publishing Corp., 2487, .75 
(M). 

Most of the text is "Alleluia" in this 
setting taken from Handel's Chandos 
Anthem, No. XI. It is a typical mixture 
of homophonic and polyphonic textures 
in a grand style. The editor, Don Malin, 
has added dynamic markings and a key
board reduction of the orchestra parts. 
It is very joyful and would be useful for 
large choirs in festival situations. ■ 
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ON A SUCCESSFUL ORGA-N 
IN A DRY ACOUSTIC 

T he parish of St. Paul's Episcopal Church in Ventura, California decided al long 
last to replace its electronic substitute with a real organ. With the help of Alan 

Laufman, director of the Organ Clearing House, and Manuel Rosales, organbuilder 
of Los Angeles, California, the parish obtained a nineteenth-century American 
tracker organ, A. B. Felgemaker's seventeen-stop opus 693, built in 1899 for Sl. 
Mary's Catholic Church of Piqua, Ohio. McNeil a_nd Campbell, tracker organhuild
ers of Lompoc, California were contracted to recondition the organ, rebuilding il lo 
suit the parish's needs: the new organ was to lead congregational singing, accompa
ny the choir, perform solo organ voluntaries, and, ideally, serve the community as a 
vehicle for the presentation of fine organ literature. A particular challeng(' lo 
McNeil and Campbell was the church's all-too-typical deadly dry acoustic. 

It has been well-nigh impossible to very little real decibel power, but the car is 
produce a successful organ in the dead far more sensitive to high frequenci<'s); 
acoustic of the average American 
church: foundation stops lose their char
acteristic fullness and warmth, upper
work screeches, and the lack of rever
beration robs the organ literature of 
much of its drama. Obviously, literal 
copies of European designs transplanted 
into such rooms-like so many dolphins 
into deserts-are doomed from the 
start, so a different approach to design 
with divergent concepts in scaling and 
voicing is needed to build organs that 
are musically effective in these situa
tions. 

Nineteenth-century American organ
builders were largely aware of how to 
achieve a remarkable degree of success 
in this direction. The Felgemaker's orig
inal stoplist featured a formidable body 
of foundation tone (including a Great 
Diapason built fully to Topfer's im
mense Normalmensur), and nothing 
above four-foot pitch save the Great 
Octave Quinte and Super Octave. Obvi
ously, the sound of the upperwork 
wasn't overwhelming-yet this solution 
seems rather extreme by modern stan
dards; the Felgemaker had neither the 
brilliance nor the chorus to do much of 
the organ literature justice. Adding mix
tures seemed a logical solution, but how 
does one make mixtures work in a dead 
room? 

McNeil and Campbell's approach to' 
this and other problems is the result of a 
synthesis of the techniques of many dif
ferent schools of organbuilding, leaning 
especially towards the southern Europe
an aesthetics (South German, Austrian, 
Swiss, Italian, Spanish). They seek to 
understand and balance all factors of 
design in terms of change; Michael 
McNeil explains: 

The acoustician R. Murray Schafer has 
shown that human sensory organs are only 
receptive to change in the stimulus. " ... a 
sound initiated before our birth, continued 
unabated and unchanging throughout our 
lifetime and extended beyond our death, 
would be perceived by us as-Silence. "1 

Striking change in the tonal structure of a 
pipe organ may be obtained by: 

l. Classical scaling and voicing which 
emphasize a change in timbre and a sub
jective change in power (upperwork adds 

NORMAL SCALES (diameters) 

2. Real power variation, as epitomized in 
the Romantic organ with its expressive 
Swell divisions and its purposely conceivf•d 
structure of stops and divisions of different 
power; 

3. Pitch variation as achieved with trem
ulants and flexible wind supplies; 

4. The interaction of tuned intervals, as 
exemplified by the changing harmonic 
color of unequal temperaments, the phase
shiftings and celestings of multiple ranks 
at the same pitch, and the celesting 
between coupled divisions. 

A successful organ may not use all these 
factors, but it will compensate by using the 
remaining factors to a greater degree. 
Which factors are used and to what degree 
define the literature which the organ is 
capable of playing. It is impossible to build 
the eclectic organ which will successfuly 
incorporate all factors of change in all 
degrees. The Renaissance organ at Oos
thuizen, Holland, uses an extreme tuning 
(meantone), an extremely flexible wind 
supply, and the plenum is never loud 
enough to be tiring. The excitement of this 
organ is generated by the tuning and wind 
supply. The voicing style and the tuning 
are an artful compromise: the cutups of 
the principals are very high and the tone 
lacks the harmonic fire we often associate 
with a "singing" tone, which would only 
serve to emphasize the bad intervals in the 
tuning. The success of the French Roman
tic Cavaille-Coll is due not only to its 
incredible dynamic range but also to its 
placement in a live acoustic (the single 
largest factor in tonal change external to 
the organ), a massed chorus of duplicated 
pitches, and a wind supply which does not 
shake but is flexible in the sense that the 
tutti builds in a slow, grand surge. The 
physical layout is so monstrous that the 
coupled divisions are always wonderfully 
out-of-tune with each other. Modern or
gans tend to have dead-stable wind sup
plies, equal temperament, and derive most 
of their tonal change from a tremendous 
dynamic range and fast-acting combina
tion stop actions. Much modern music is 
playable only on such instruments and 
would sound absurd on an organ with a 
live wind system. The recent trend away 
from stable wind systems is a step in the 
right direction in terms of our dry acous
tics. And to say that this trend looks only 
towards the past ignores not only a basic 
acoustic principle but also assumes that 

This scale assumes a diameter of 155.5 mm. at 8' C, and thereafter progresses 
according to the Topfer octave ratio of one to the square root of 8. 

32' 16' 8' 4' 2' 
11 

1' 

I 
iw 

I 
1/.' 

I 
1/s' 

I 
l / 1a' 

C 439,7 261,5 155,.", 92,2 54,9 32,6 19,3 11,5 6,8 4,0· 
C: 421,2 250,4 148,9 88,5 52,6 31,3 ~ 18,6 11,0 6,5 3,9 
D 403,2 239,8 142,6 84,7 50,4 29,9 17,8 10,5 6,3 3,7 
D: 386,2 229,6 136,5 Bi,! 18,2 28,4 16,9 10,1 6.0 3,6 
E 3G9,9 219,9 l 30,7 77,7 46,2 27,4 16,3 9,7 5,7 3,4 
F 354,l 210,6 125;2 74,4 44,2 26,3 Ei,6 9,3 5,5 3,3 
F ,. 339,1 201,6 119,9 il,3 42,3 25,2 14,9 8,S 5,2 3,1 ~ 

G 324,7 193,1 114,8 68,2 40,5 24,l 14,3 8,5 5,0 3,0 
G ,. 311,0 18·1,9 109,9 65,3 38,8 23,1 13,7 8,1 4,8 2,8 ,r 

A 297,8 177,4 ! 05,3 G2,G 3i,2 22,1 I 3,1 7,8 4.6 2,7 
r:, 285,2 169,5 100,C 59,9 35,G 21,1 12,6 7,4 4,4 2,6 
B 2i3,l 162,3 96,5 57,4 34,1 20,2 12,0 7 ,I 4,2 2,5 

Figure 2 
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composers define the structure of the 
instrnment; we think that is absurd for the 
same n:asons that a builder would not 
question the way in which a composer 
d,ooscs to notate his music. 

The live a<.:oustics in which almost all early 
orga11s were situated tend to reduce the 
impad of the other types of change these 
orga11s employ; meantone in a dry acoustic 
<.:ould he deadly. Dry acoustics require a 
different balance of factors for - tonal 
d1a11g", and it is for this reason that we 
<.:annot slavishly imitate these designs in 
dry American acoustics, and we can never 
hope to achieve the same degree of suc
cess. 

Lack of reverberation is seen as a lack 
of change, so other change-factors are 
brought into play to compensate: 

Timothy J. Tikker 

l. The frequency and color range of 
the organ is expanded by the addition 
of mixtures. As stated in point one of 
Mr. McNeil's manifesto, mixtures need 
little decibel output to-do their job, so 
these mixtures were scaled quite narrow 
(the Great Mixture is about eight half
tones oarrower than the 81 Diapason; see 
figure 1), made of pipes of low tin con
tent (25%), and given very high cutups, 
thus eliminating the undue harshness 
that typifies many new mixtures. 

A.L. Campbell tests the voicing. 

Figure 1 

SCALES 

The scales for both of the mixtures are developed from 
two constant scales. All of the Cymbal pipes and all 
of the doublings in the Great Mixture are made from a 
narrow scale: 

l' 1/2' 

Narrow: 12. 6 

Wide: 23.0 14.0 

1/4' 

7, 4 

8.5 

1/8' 

4. 6 

5. 8 

l/ 16' 

3. 3 

5. 0 

The remainder of the pitches of the Great Mixture are 
constructed from the wide scale. Both the doublings in 
the Great Mixture and the layout of its ranks promote 
a sense of chorus and stability of tuning: the order of 
ranks in the middle octave are 2,l,l-l/J,2,l,l-l/3,2,4. 

Mr. McNeil explains his firm's con-
cept of variable cutups: 

It is erroneously thought that cutups 
should be derived as some fraction of the 
width of the mouth of the pipe. The "neo
baroque" formula dictated that pipes 
should have cutups 1/4 of the mouth
width. Experiments in pipe tone forma
tion show that the cutup is related only to 
the pitch, wind pressure and timbre of the 
pipe.2 Just as there is a system of arbitrary 
dimensions for the width scales of pipes 
(the Normal Scales, figure 2), we also 
think of cutups in much the same manner 
and use as a rough guide our own Normal 
Cutup Scales (figure 3). For the wind pres
sure and voicing style of this organ we 
used cutups of approximately -1 to -4 
half-tones for the foundations, normal 
scale for the mixtures, and up to +6 half
tones for the flutes. Almost all early organs 
used open-toe voicing along with variable 
cutups for different timbres. 

Antique brass console lighting. 

NORMAL CUTUP SCALES 

J2 > 16' 8' 4 > 2 > l' 1/2' l / 4' l/8' 1/16' 
·----------------- _ _. __ ---------

C 8h.J 51. 4 JO. 5 18.1 10.8 6.4 3.8 2.3 I. 3 0.8 

ct! 82.7 49.2 29.2 l 7. 4 10.3 6.2 J. 7 2.2 I. 3 0.8 

ll 7'!. 2 t, 7 .1 28.0 16. 6 9.9 5. 9 3.5 2. I 1. 2 0. 7 

1)1/ 75.8 45. I 26.8 15.9 9.5 5.6 3.3 2.0 I. 2 0.7 

1-; /2.6 43. 2 25.7 15.J 9. l 5. 4 3.2 1. 9 l. l 0. 7 

F h9.5 41. 4 24.6 14.6 8.7 5.2 3. l 1. 8 I.I 0. 7 

Fl/ f,6. 6 39. 6 23. 5 14 .o 8.3 4. 9 2. 9 I. 7 1.0 0.6 

(; Cd.8 37. 9 22.5 13.4 8.0 4. 7 2.8 I. 7 1.0 0.6 

i:/1 C,1.1 36.3 21. 6 12. 8 7.6 l1. 5 2. 7 I. 6 0.9 0.6 

1\ '>~-5 JI,. 8 20.7 12.3 7.J 4.3 2.6 I. 5 0.9 0.5 

/\II ';h. 0 33.J 19.8 11.8 7. 0 4. I 2.5 I. 5 0.9 0.5 

B ', L6 31. 4 l8.9 11. 3 6.7 4.0 2. 4 I. 4 0.8 0.5 

Figure 3 
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A.B. Felgemaker, Opus 693, as rebuilt 
The Great Mixture and Swell Cymbal 

(see figure 4) were added onto the back 
of each chest in a manner often used by 
early Spanish and Italian builders: holes 
were cut into the bottoms of the key 
channels and a matching board with 
routings carried the wind to the back of 
the chest where a new slider was 
installed. This method allows a simple 
addition to a chest without necessitating 
major structural upheavals and, speak
ing from this position, the mixtures are 
again discouraged from sounding too 
strongly. 

A.B. Felgemaker □ Opus 693 □ 1899 
McNeil and Campbell □ Lompoc, CA 
Opus 3 □ 1979 

Figure 4 

The compositions of the mixtures (see 
figure 5) are rather unusual and deserve 
comment: the Swell Cymbal III is a 
repeating Terzzimbel modelled after 
Schnitger, with a delicate sound due to 
the narrow scale and its placement in 
the back of the Swell box. The Great 
Mixture V-VIII is inspired by Italian 
and Austrian examples, keeping out the 
low quints for most of the range, dou
bling ranks for a rich chorus effect, and 
having no pipes above 1/8' C, thereby 
avoiding shrillness. The Swell Sesquial
tera II replaces the former Oboe, and 
sounds 4' harmonics for the range of the 
pedalboard, thus providing a 4' cantus 
firmus when used with the 4' Flute and 
the Swell to Pedal coupler. 

Two more ranks of upperwork were 
provided by rescaling old strings: the 
Great 8' Dulciana yielded a 1-3/5' 
Tierce, and the Swell 4' Violina became 
a 2' Principal. The color and dynamic 
range of the organ was further ex
panded by the addition of two reed 
stops, a horizontal 8' Royal Trumpet to 
the Great and a large-scaled, full-length 
wooden 16' Posaune to the Pedal. 

GREAT: MIXTURE V-VIII 

C -c 0 

cl/o-cl 2. 

Original Specification: 

GREAT 
8' Open Diapason 
8' Melodia 
8' German Gamba 
8' Dulciana 
4' Octave 
4' Flute d'Amour 

2-2/3' Octave Quinte 
2' Super Octave 

SWELL 
16' Bourdon (Div.: T&B) 
8' Violin Diapason 
8' Stopped Diapason 
8' Aeolina 
4' Flute Harmonique 
4' Violina 
8' Oboe 

Tremulant 

PEDAL 
16' Sub Bass 
8' Floete 

Compass: Manuals, 61; Pedal 30 
3 unison_couplers 
4 composition pedals 
Swell expression 

2. The foundations were revoiced 
with open toes, open flueways, and no 
ears. Figure 6 shows tenor F of the 
Great Diapason after revoicing: the 
flueway is opened even wider than the 

Figure 6 

l' 2/3' 1/2' l/2' l/3' 

l-1/3' I' l' l' 2/3' 2/3' 

c//l-c2 

c/12-/ 

gll2-c 3 

g//3-c4 

4. 2' 2' 2' l-1/3' l-1/3' l' l' 

8 1 4 I 4 I 

8 1 8' 4 I 

8' 8' 4' 

SWELL: CYMBAL III 

C -c 0 

cil0
-c

1 

cll
1
-c

2 

2' 2' l-1/3' 

2-2/ 3' 

c1/-c 3 2' 1-3/5' l-1/3' 

c113-c 4 4' 3-1/5' 2-2/3' 

Figure 5 
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l/4' l/5' l/6' 

l/2' 2/5' l/3' 

l' 4/5' 2/3' 

GREAT 
8' Open Diapason F' 
8' Chimney Flute F,N 
4' Octave F' 
4' Flute d'Amour F 

2-2/3' Octave Quinte F' 
2' Super Octave F' 

1-3/5' Tierce (F) 
V-VIII Mixture (l') 

8' Royal Trumpet (horiz.) 0 

SWELL 
16' Bcturdon (Div.: T&B) F 
8' Violin Diapason F' 
8' Celeste (TC) (F) 
8' Stopped Diapasor. F 
4' Flute Harmonique F,O 
2' Principal (F) 
II Sesquialtera (1-1/3') 0 

III Cymbal (¼') N 
Tremulant F 

PEDAL 
16' Sub Bass 
16' Posaune 

F = old Felgemaker 

F' 
0 

F' = old Felgemaker, revoiced 
(F) == old Felgemaker, pipes cut to new 

pitch and revoiced 
0 = other old pipes 
N = new pipes 
console and accessories retained 

original vo1cmg, the cutup is slightly 
lowered (as the wind pressure was low
ered, yet cutups on most other ranks 
were raised, since the toes were 
opened), the nicking suppressed, and 
the ears removed. 

This style of flue voicing, characteris
tic of the southern European aesthetic, 
provides an important factor of change 
in the somewhat slower stabilization of a 
pipe's tone after speech onset, due to the 
lack of ears. This slowness of speech 
adds a subtle element of musical drama 
and grandeur to the overall effect of the 
organ. 3 Ears tend to add an undesirable 
harshness to the tone of a pipe, discour
aging best blend in a chorus. Onset of 
pipe speech is kept from being too slow 
by having the toes open. The opened 
toes necessitated the widening of nearly 
all the trebles of the sliders and toe
boards to provide sufficient wind. 

Open flueways allow a pipe to sound 
with the greatest warmth and fullness of 
tone, 4 and this warmth was further 
enhanced by the removal of the tuning 
slots from all open pipes, and cutting 
them to appropriate length to be tuned 
by slides. The new mixtures are cone 
tuned. 

3. The wind system was modified to 
provide more flexible wind. Due to the 
large cross-section of the Felgemaker 
pallet boxes and the relative shortness of 
the wind ducts, the wind could not be 
given a flexibility as pronounced as that 
of an older organ, yet a pleasant wind
shake was still possible. An adjustable 
wind-stabilizer is to be added to the 
Great, taking the form of a large wedge 
bellows attached directly to the Great 
windtrunk via a slider, thus allowing the 
organist control over a range of shake or 
stability to suit a variety of literature. 

The major modification was to 
change the reservoir from double-rise to 
single-rise with an inward fold, provid
ing a slight increase of pressure when 
the bellows-plate drops in response to 
increased windflow; this lends a certain 
intensification to the sound of the tutti. 

The original hand-operated feeders 
were restored, offering an uncannily 
silent alternative to the electric blower. 
The hand-pump mechanism allows a 
careful operator to experiment with dif
ferent levels in the 46 to 57 mm range of 
wind pressure 5-for instance, pumping 
the reservoir up to full extension 
changes the sound of the full-bodied 

► 

Original A.B. Felgemaker swell shoe. 
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Left to right: Messrs Wulbrandt, McNeil and Fruhauf install the fa~ade pipes. 

New Organ Music 
By Leon Nelson 

Two Ornamented Organ Concertos 
(Opus 4, nos. 2 and 5), G. F. Handel, As 
Played by an Early Barrel Organ, 
Transcribed with Commentary by 
David Fuller, Jerona Music Corp., 
$13.50. (M-D) 

The primary interest in this edition is 
that of a document in the history of 
ornamentation. Unlike most such docu
ments, however, this one can be mas
tered and played in concert. The source 
of the transcriptions is a barrel organ in 
the Colt Clavier Collection, Bethersden, 
Kent. 

The transcriptions were made from 
tape recordings and verified by many 
hours of study of the instrument itself. 
The right hand part corrresponds exact
ly to the melody line as played by the 
barrel organ. Any other alterations in 
the accompaniment and pedal are listed 
in the Notes. That Handel played this or 
that particular ornament on a particular 
note in a particular measure could not 
possibly be claimed; that his style of 
playing was wholly without effect on 
general English practice of mid-century 
and subsequently upon these cylinders 
is, on the other hand, unlikely. Here the 
player of today has something which is 
altogether of the eighteenth century, 
and probably reflects some live playing 
of that period, with possible elements 
transmitted of a Handelian tradition. 
Another collector's item worthy of the 
investment. 
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The Keyboard Works of Felix Maximo 
Lopez-An Anthology, Edited from 
the Manuscripts With a Preface by 
Alma Espinosa, University Press of 
America, $23.50 (Library Binding), 
$12.25 (Paper Text). (M) 

Considerable research has carefully 
been done by the editor in bringing to 
our attention the life and works of this 
little-known composer. The Biblioteca 
Nacional (Madrid) holds some 800 folios 
of his keyboard works. 

In 1775 Lopez became Fourth Or
ganist at the Royal Chapel and he 
remained there for the rest of his life, 
rising by seniority to the position of 
First Organist in 1805. His most inter
esting and historically significant com
positions are his sonatas. This edition 
attempts to give as varied an introduc
tion as possible to Lopez's keyboard 
style, firmly grounded in the Classic idi
om even when he appears to write in the 
older polyphonic style. The quantity 
and musical interest of his keyboard 
works should be more than sufficient to 
establish him as a dominant figure of 
the Madrid school in the generation aft
er Soler. This anthology is presented as a 
step toward providing some of the expo
sure that he so richly deserves. This col
lection of 22 selected works is in a clear, 
readable format. For anyone wanting a 
fresh approach to the Spanish school, 
this volume is worth the investment. 

• 

◄ 
Great Diapason to that of a mild, almost 
Italianate Principale. • 

4. The organ was tuned in unequal 
temperament. At first, half syntonic 
comma Kirnberger temperament was 
used, being a well-temperament that 
allows the use of all tonalities, as well as 
being mild enough for use in a dry 
acoustic. While this temperament en
joys absolutely pure C and G major tri
ads, and another pure third, DF#, it suf
fers from having the syntonic comma 
split over only two fifths, DA and AE, 
making the frequently-used keys of D 
and A sound out-of-tune. 

The organ is (summer 1983) to be 
retuned in Rameau's temperament, a 
modification of ¼-comma meantone, 
first published in 1726. It features four 
pure thirds, and several narrow fifths as 
well as two slightly wide ones, and pro
vides much of the character of mean
tone in the common keys while allowing 
a smoother modulation between tonali
ties than the. Kirnberger, thanks to the 
more generous distribution of the com
ma over a greater number of fifths. The 
pure thirds allow liberal use of the 
Tierce, Sesquialtera and Cymbal, as is 
appropriate for much of the historic lit
erature, though often discouraged in 
modern performance by the uncomfort
able effect these stops have in equal 
temperament. The improved conso
nance of the common keys and heigh
tened dissonance of the more remote 
ones affords a vivid sense of key-color, 
providing another important element of 
change and heightening the expressive 
potential of the instrument. 6 Rameau's 
temperament shows itself to be a good 
general temperament for the bulk of 
organ literature from about 1600 to 
1750, and seems to suit the whole of J. S. 
Bach's music particularly well, while 
the Kirnberger seemed appropriate only 
to the Leipzig works. 

All these elements of change work 
together to produce an organ that is 
interesting and effective even in a dead 
acoustic. The chorus is full and brilliant 
without sounding harsh or overbearing, 
the voicing style and wind flexibility 

reminds one of the work of Freundt 
(Klosterneuburg) or Gabler (Weingart
en). The warmth and presence of the 
foundations is further enhanced by the 
placement of the organ high in the 
church's rear gallery. The unequal tem
perament provides key-color, an ele
ment of drama so important to the his
toric literature, evoking in itself a whole 
range of effects, from firm, noble digni
ty to excited brilliance. All these factors 
add up to a wonderfully exciting and 
versatile instrument, largely overcom
ing the difficulties of its acoustical am
bience. 

In order that the appearance of the 
organ be in keeping with its new sound, 
McNeil and Campbell provided it with 
a completely new fa9ade, replacing the 
old arrangement of forced-length pipes 
that had no framework or pipeshades. 
The casework has solid oak frames with 
resonant ¼"-thick panels of red cedar. 

The new organ was dedicated April 
27, 1980 by the Reverend Robert Hen
ry. The inaugural concert was played by 
Susanna Edlinger, then organist at St. 
Paul's Church, and Albert L. Campbell, 
organbuilding partner of Michael 
McNeil. Mr. McNeil silently hand
pumped the organ for the duration of 
the concert. The current organist is Paul 
Blank. ■ 

NOTES 
1R. Murray Schafer, The Tuning of the World, 

Alfred A. Knopf, New York, 1977, p. 262. 
'Michael McNeil, A Theory of Voicing and Scal

ing, unpublished manuscript, J 979. 
'One will note that the speaking-fa,ade Montres 

of an unaltered Cavaille-Coll have no ears. 
'Charles Fisk, "Pipe Flueways," MUSIC: the 

A.G.O.,R.C.C.O. Magazine, December 1975, 
p. 45. 

5The Felgemaker 's original wind pressure was 
three inches (75 mm). 

'Gerhard Krapf, Werckmeister in English, The 
Sunbury Press, Raleigh, 1976, p. 67, paragraph on 
Discors concordia. 

A native of San Francisco, Mr. Tikker 
obtained his Bachelor of Music degree at 
San Francisco State University where he 
was a student of Sandra Soderlund. He now 
lives in Eugene, Oregon, and has recently 
completed his Master of Music degree in 
Organ under Guy Bovet and john Hamil
ton. 

New Handbell Music 
By Leon Nelson 

Fantasy on Christmas Carols, for Or
gan and 3 Octave Handliells, Sam Batt 
Owens, Agape, Code No. 418, $1.95. 
(E) 

If you're looking for something spe
cial for that Christmas service, here is 
just the piece. It isn't too bound up with 
unfamiliar genre and is full of hints of 
carols as well as full fare on some. The 
organ is used well with the bells and 
provides another dimension of service 
music. Highly recommended, 8 pages in 
length. 

A French Carol, Gilbert M. Martin, 
arranged by Hugh S. Livingston, Jr., 
Lorenz Publishing Co., HB 116, $1.00. 
(E+) 

This setting is condensed from a carol 
by Nicholas le Begue (1630-1702). It is 
well written, but seems too short for my 
taste. Played twice, using varied dy
namics, would bring ~hese delightful 
strains into even better use. 

Christmas Bell Carols, Arranged by 
Ronald Kauffmann, Agape, Code No. 
463, $1.95. (E) 

Five traditional carols for 3 octave 
bells include "O Come, 0 Come, Em
manuel," "Away In A Manger," "Silent 
Night, Holy Night," "Joy to the World," 
and "Angels We Have Heard on High." 
These carol settings can be used sepa
rately or together as a suite. They are 
nicely written, brief and colorful. Could 
be used with practically any bell 
group. 

Toyland, Victor Herbert, Arranged by 
Frances Callahan, Agape, Code No. 
1099, $1.00. (M-) 

The younger ringers will enjoy this 
fantasy-like piece as well as the older 
groups. Although secular in nature, a 
piece like this would work well in the 
public school, or for that special pro
gram in the church. It is nicely written 
and offers a nice change from the so
familiar menu we hear during the holi
day season. 

Bring a Torch, Jeanette, Isabella, Ar
raJ;1;ged by Saijje, Lloy<J, Be~Jcenhorst 
Press, Inc., HB27, $1.50. (E+) 

This traditional French Carol has 
been given deserving treatment in an 
effective arrangement with a warm 
chordal structure. With two key 
changes and optional finger cymbals, 
this piece for three octaves of bells could 
be a seasonal hit. 

Shepherd's Air, C. William Goff, Beck
enhorst Press, Inc., HB28, $1.50. (M) 

This is a wonderful piece based on an 
original melody that really catches the 
spirit of the shepherds on their way to 
Bethlehem. Some grace notes, some 
plucking, all provide a very interesting 
and inspiring selection that would be an 
immediate winner for the player and 
the listener. 

• 
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Appointments 

Julia S. Anderson was recently ap
pointed Director of Music for Christ 
Episcopal Church, Ridgewood, NJ. Dr. 
Anderson has served as organist at 
Christ Church since 1980. She continues 
as Professor of Music at William Pater
son College, Wayne, NJ, where she con
ducts the 80-voice Concert Choir and 
teaches organ and conducting. She holds 
degrees from West Chester State Col
lege (PA), New York University, Union 
Seminary School of Sacred Music, and 
Teachers College-Columbia University. 
Her principal teacher has been Freder
ick Swann. 

• 
Clavichordist Bernard Brauchli was 

appointed to the Department of Early 
Music Performance of the New England 
Conservatory of Music. A Swiss native, 
Brauchli studied at the Institute De 
Ribaupierre in Lausanne and the Music 
Academy of Vienna. In 1976, he com
pleted his master's degree in musicology 
at the New England Conservatory. In 
1983, he was awarded the Julius Adams 
Stratton Prize for Intercultural Achieve
ment. Brauchli is currently Vice-Presi
dent and Program Director of the Cam
bridge Society for Early Music. 

Builders with an established 
tradition of fine tracker action 
organs to: 

Winchester College, England. 
Chichester Cathedral, England. 
Magdalen College, Oxford. 
Pembroke College, Cambridge, 

and many others, from four 
stops to four manuals, all over 
the world. 

HARROLD 

Greg Harrold Organbuilders 
2205 Federal Avenue 
Los Angeles. CA 90064 
(213) 473-0389 
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Here & There 

Richard Palmquist has been ap
pointed Director of Music at Coker 
United Methodist Church, San Antonio, 
TX. A native of California, he holds the 
Master of Sacred Music degree from 
Union Theological Seminary in New 
York. His organ teachers have been 
Glenn Carow, Alec Wyton, and Donald 
McDonald. He leaves a similar position 
at the Monroe Street United Methodist 
Church, Toledo, OH, where he had 
served since 1975. 

• 
Thomas R. Jones has recently been 

appointed organist of Temple .Beth EL, 
Flint, MI, in addition to already serving 
as choirmaster of the temple. He contin
ues his post as organist-music director at 
Court Street Church, Flint. 

Jones has also been elected secretary 
of the Board of Directors of the Basical
ly Bach Festival '85 in Flint, the city's 
300th birthday celebration for J.S. Bach. 
It will be a festival coordinating the cul
tural resources of the entire mid-Michi
gan region. In addition, Jones teaches 
organ and church music at the Universi
ty of Michigan-Flint, where he is in the 
process of designing ·a program in 
Church Music Certification. 

In celebration of the 500th anniversa
ry of the birthday of Martin Luther, 
several special events were held at New
berry College, Newberry, SC (which is 
affiliated with the Lutheran Church in 
America). On Oct. 20, a convocation 
took place with the Right Reverend Dr. 
Sigo Lehming as guest speaker. Oct. 30 
witnessed a county-wide Reformation 
service. Special chapel services were 
held throughout November with speak
ers Dr. Francis Fesperman, Dr. Wayne 
Earnest, and Dr. Lucille Wassman. A 
video tape program, "Luther and the 
Jews," and an open forum closed the 
month's festivities. 

• 
A Lutheran Rally was held Novem-

ber 13 at Trinity Lutheran Church, 
Wausau, WI, in celebration of Martin 
Luther's 500th birthday. 

A massed choir assembled from sev
eral area churches was under the direc
tion of Robert Weinandt. R.R. McMa
hon served as organist. Pre-service mu
sic included settings of Ein' feste Burg 
by Walther, Buxtehude and Bish. All 
hymns for the rally were composed by 
Martin Luther. 

• 
Historic First Presbyterian Church 

Downtown, Evansville, IN, was the 
setting for a Hymn Festival Celebrating 
Our Unity in Faith on Reformation Sun
day, October 30. Combined choirs from 
ten area churches and the University of 
Evansville Brass Ensemble participated 
in a service based on the three articles of 
the Nicene Creed . 

Service music for organ and brass 
included works by Frescobaldi, Bever
sdorf, Peeters, Pinkham, and Nelhybel. 
The event was planed by Joseph Baus, 
pastor, and Sara Johnson and Douglas 
Reed, organists/directors. Robert- Rapp, 
professor of music at the University of 
Evansville, was guest conductor. 

• Elizabeth Hamp was the featured 
guest organist for a service of hymns 
and readings commemorating Luther's 
birthday anniversary on Nov. 10 at 
Trinity Lutheran Church, Peoria, IL. 
The organ preludes and interludes in
cluded works of Scheidt, Pachelbel, 
Buxtehude, Walther, J.S. Bach, Pep
ping, Hanff, Schroeder, and Held. Mrs. 
Hamp is organist at Holy Trinity Epis-

Meeting jointly February 28 to March 1, 1984 

Valparaiso University 
HEINRICH SCHUTZ, GOSPEL MUSICIAN 

copal Church in Manistee, MI, and 
holds degrees from Wheaton College 
and Union Theological Seminary. 

• A new work by Thomas Crawford, 
entitled Under· Clear Heaven, was pre
miered at Colgate University on Octo
ber 14. The song cycle, commissioned 
by Mary Ann Dodd, is comprised of 19 
short songs set for soprano and organ. 
The English text is a juxtaposition of 
verses from Japanese poetry and the 
Psalms. 

• 
The University of Michigan hosted-its 

Fifth International Organ and Church 
Music Institute from July 11 to 22, 1983 . 
Guest lecturers included Peter Wil
liams, Robert Glasgow, Shirley Harden, 
Michele Johns, Edward Soehnlen and 
Marilyn Mason. 

In the organ institute (week 1), the 
organ music of J.S. Bach was presented 
in daily discussions by Peter Williams 
and Marilyn Mason. Edward Soehnlen 
lectured on Italian music and organ 
design in the 16th and 17th centuries. 

During the second week, church mu
sic was the theme with sessions on ser
vice playing, handbells, and presenta
tions on the organs of Silbermann and 
the works of Vierne and Widor. Dr. 
Mason discussed performance practice 
in Couperin's Messe pour les Con
vents. 

Evening recitals included programs 
on the following organs: Brombaugh at 
Ashland A venue Baptist Church, Tole
do; Kney at Eastern Michigan Universi
ty, Ypsilanti; Holtkamp at First Unitar
ian Church, Ann Arbor; Kney at St. 
John's Episcopal Church, Plymouth; 
Schlicker at Concordia College, Ann 
Arbor; and the Aeolian-Skinner at Hill 
Auditorium. 

• 
' The first American performance of 

English composer Peter Maxwell Dav
ies' new work for chorus and organ, Sol
stice of Light, will be given by the Car
leton College Chamber Singers, William 
Wells, conductor with Larry Archbold, 
organist, on March 4, in the concert hall 
of Carleton College, Northfield, MN. 
The 50-minute cantata is a setting for 
chorus, tenor soloist, and organ of an 
original poem by the Orkney Island 
poet, John Mackay Brown, tracing the 
history of the islands. 

Victor Mattfeld WillemMudde 

Institute of Liturgical Studies 
GOSPEL & CONGREGATION: CALLED• FORMED• SENT 

Robert Bertram 
John Damm 
Harvey Guthrie 
Frank Senn 

Thomas Talley 

Richard Mouw 
Carl Volz 

Write office of Continuing Education 
Valparaiso University, Valparaiso, IN 46383 
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The Organ Works of Ottorino Respighi 

Organ Culture of the Early 1900's 

0 ttorino Respighi left no particular statement of his affection or disdain for the 
organ. His contemporaries did. Evidence is found not only in their literary 

works, but in their musical compositions, in the fact that many wrote serious organ 
pieces at all-such composers as· R. Strauss (1864-1949), Rheinberger (1839-1901), 
Reger (1877-1916), Bossi (1861-1925), and the entire French group, consisting of 
Saint-Saens (1835-1921), Widor (1844-1937), Gigout (1844-1925), Satie (1866-1925), 
Tournemire (1870-1939), Vierne (1870-1937), Roger-Ducasse (1873-1954), Mulet 

popularity throughout Europe of barrel 
organs, Dutch clock organs, and many 
other curious inventions (organs made 
of brass and iron, powered by steam, or 
"church hand-organs," and the im
mense "Apollonicon"-which could be. 
played by six organists at once).4 Italian 
organs in the late eighteenth and early 
nineteenth centuries saw their counter
parts in organs built by Joseph Serassi 
which often contained bells and bass 
drums in addition to an array of colorful 
flute and reed stops. 

(1878-1967), and Dupre (1886-1971). 
It was not unusual for Puccini and 

Verdi to call upon the organ for serious 
or religious moments in their operatic 
works. The "modern" orchestra fre
quently included the organ, perhaps the 
highest compliment the organ could be 
paid by nineteenth and early twentieth 
century composers. Saint-Saens' "Or
gan" Symphony No. 3 (1886), his last 
effort in this form, bears a dedication to 
Franz Liszt, and enjoyed an early suc
cess, partly because of its orchestration. 
The composer wrote the following ex
planatory statement in third person: 

The composer thinks that the time has 
come for the symphony to benefit by the 
progress of modern instrumentation, and 
he therefore establishes his orchestra as 
follows: three flutes, two oboes, one En
glish horn, two clarinets, one bass clarinet, 
two bassoons, one double-bassoon, four 
horns, three trumpets, three trombones, 
one tuba, three kettledrums, organ, piano
forte (now for two hands and now for 
four), one triangle, a pair of cymbals, bass 
drum, and the usual strings. 1 

Saint-Saens was even to be outdone 
by R. Strauss in his orchestration of the 
Festival Prelude for organ and orches
tra, Opus 61 (1913), written for the ded
ication of the new Konzerthaus in Vien
na. Strauss' score calls for: 

.. ·f.iccolo, four flutes, four oboes, 
hecke phone, E-flat clarinet, two C clari
nets, two A clarinets, four bassoons, con
trabassoon, eight horns, four trumpets, 
plus (at the climax) six or, if possible, 
twelve additional trumpets, four trom
bones, bass tuba, eight timpani (with two 
players), twenty-four violas, twenty cellos 
and twelve double basses.' 

Many of the greatest composers of 

this period did not write for organ 
because they did not consider the instru
ment at all-either favorably or unfa
vorably. One of these, Claude Debussy, 
wrote on the subject of saving street 
organs at about the same time that Res
pighi was composing his pieces for 
organ (circa 1910): 

It is certain that in France there is no 
love left today for street-organs. It is only 
once a year that they still venture to grind 
out melancholy strains from their husky 
pipes. 

Ought we to regret this fact and con
clude that there is a decline in the stan
dard of music in France today? Is 
there not a mass of music now mouldering 
away in the programmes of Sunday con
certs, the revival of which on the street
organ would be delightful ... Be modern, 
sir, we implore you! ... shrink then no 
longer from making street-organs worthy 
to perform The Ring ... To those who 
find this defence of the street-organ ridic
ulous, the answer is that we are not refer
ring to the pleasures of the dilettante, but 
to the duty of dealing with the mediocrity 
of the herd mind ... music can unite all of 
them in a harmony so completely natural 
that it seems to become one with them. 
The tall peaceful trees would be like the 
pipes of a great organ, and would lend 
their branches to clusters of children, who 
would be taught the charming rounds of 
long ago, to which the feeble tunes which 
disgrace the towns and gardens of to-day 
are such poor successors. 

We might even rediscover that counter
point, which we have made an academic 
study, yet which, in the hands of the old 
masters of the French Renaissance, had 
something of laughter.' 

Debussy's defense of the street organ 
is not as far-fetched as it may seem, for 
Abdy Williams describes in 1903 the 

Another contemporary with whom 
Respighi engaged in frequent philo
sophical discussions and maintained 
personal disagreements, Ferruccio Bu
soni, writing circa 1911, describes the 
limits of the piano in terms of the 
advantages of the organ: "Respect the 
Pianoforte! Its disadvantages are evi
dent, decided, and unquestionable: The 
lack of sustained tone, and the pitiless, 
unyielding adjustment of the inalterable 
semitonic scale. "5 Both of these limita
tions describe the mind-set of Busoni's 
day-a preference for sustained-tone 
instruments and his own personal predi
lection for an instrument which could 
be tuned unequally. In this last point he 
was so modern that many of today's 
organists would not even be inclined to 
agree, and yet it remains the undisputed 
case that the organ throughout most of 
its history has enjoyed the flexibility of 
varied and colorful tuning systems. 

Another opinion echoed from across 
the Atlantic was penned a few years lat
er by Charles Ives. He lauded the 
obscure 

... village organist who plays Lowell Ma
son and Bach with such affection that he 
would give his life rather than lose them. 
The truth and courage of this organist, 
who risks his job, to fight the prejudice of 
the congregation, offset the repose and 
large salary of a more celebrated choir
master, who holds his job by lowering his 
ideals, who is willing to let the organ smirk 
under an insipid, easy-sounding barcarolle 
for the offertory-who is willing to please 
the sentimental ears of the music commit-

THIS ENCASED 
organ of 22 ranks 
is equipped with 
slider chests. 
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11/J' Ouinte 
8' Krummhorn 

Tremolo 

tee (and its wives)-who is more willing to 
observe these forms of politeness than to 
stand up for a stronger and deeper music 
of simple devotion, and for a service of a 
spiritual unity-the kind of thing that Mr. 
Bossitt, who owns the biggest country 
place, the biggest bank, and the biggest 
"House of God" in town (for is it not the 
divine handiwork of his own pocket
book)-the kind of music that this man, 
his wife, and his party (of property right 
in news) can't stand because it isn't "pret-
t 

t,, 
y. 

However, it is also known that the 
organ suffered during the nineteenth 
century, particularly in Italy, because of 
the dazzling glare of the operatic stage, 
which "so completely distracted the 
attention of the Italian musicians and 
their public that the organ, from the 
days of Frescobaldi until the last de
cades of the nineteenth century, lan
guished in practically utter neglect. "7 

Historians unanimously agree that or
gan playing in Italy had fallen into a 
low condition by 1900. One such histori
an, Henry Lahee, writes: "There are in 
Italy few good organs and few good 
organists. "8 Describing a performance 
by Guilmant in 1886 for an Italian audi
ence, Lahee men~ions that Guilmant 
performed some of Bach's fugues "to 
the great astonishment of the native 
organists. "9 

In order to understand how the organ 
changed from the beginning to the end 
of the nineteenth century we must men
tion the "advances" of "Abbe" Vogler 
and the subsequent torrent of changes in 
European organ building. George Jo
seph Vogler (1749-1814), known as 
"Abbe" Vogler, who studied in Bologna, 
Padua, and later in Rome, wrote, trav
eled, performed and generally effected 
a great influence on the tonal ideas of 
the period. He was a student of Padre 
G. B. Martini (1706-1784) and the 
teacher of Meyerbeer (1791-1864) and 
Carl Maria von Weber (1786-1826). His 
invention, the "orchestrion" ( exhibited 
in Amsterdam in 1789), was intended to 
simplify the construction of the organ, 
so as to be able to tour easily with it. 
Vogler did tour with his "orchestrion" 
across Europe as an organ virtuoso, 
thereby causing his invention to be well
known and to have a wide-spread sensa
tional effect.10 "It had the power of cre
scendo and diminuendo, by means of 
swell shutters, and though its size was so 
small that it could easily be carried from 
place to place, it had four keyboards of 
more than five octaves and a pedal cla
vier of thirty-nine notes. " 11 

Vogler reduced space by making hy
brid combinations to produce lower oc
taves, such as a 16-foot and a 12-foot 
producing a 32-foot sound, and by "dis
posing his pipes in regular scale series, 
like the string of the pianoforte, and by 
simplifying the connection between key 
and pipe ... "12 

Essentially Vogler limited the num
ber of large expensive pipes, introduced 
free beating reeds, and cut down the 
number of multi-rank mixtures. He be
gan a trend which was destructive and 
dangerous-the trend of reducing the 
number of mixtures (and not only the 
number, but also the pitch levels, which 
were lowered and softened) to increase 
the number of 8' stops in number and in 
tone, to increase wind pressures, and to 
pursue scaling systems which resulted 
eventually in dull, heavy sounds.13 In 
1885 a German organ writer described 
these inventions and offered this ar~u
ment in defense of Vogler's ideas: 'To 
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Susan Ferre 

make the organ a perfect instrument a 
crescendo and decrescendo were 
wanted," although the tone "could be 
rendered mellow to a certain degree" 
by choice of registers. 14 He further 
attributed Vogler with having simplifed 
the action, creating a lighter touch, 
placing the bellows nearer the chest for 
a more powerful tone, omitting the 
front pipes, creating hybrids, and exper
imenting with flue pipes. 15 Later Seidel 
described three kinds of "swells" as well 
as other "innovations", advocating 
steady wind, "modern" orchestra pitch, 
the use of several 81 stops to "complete, 
strengthen, and soften each other," 16 

and supported the immediate abolishing 
of old tuning systems and unequal tem
peraments. Other theorists, such as 
Ti:ipfer and Sorge, recorded and codi
fied the tonal scaling of pipes, so much 
had they become standardized. What 
became known as the "Normal Scale" 
consisted of gravity and depth of tone in 
the lower registers, brightening and be
coming louder toward the top of the 
pipework. Thus the top note when 
played on this type of instrument is 
always clearly heard over all the others, 
even in large chords. The organ music 
of the nineteenth century depended on 
this one important fact. 17 

The changes did not stop there, how
ever, for it was a short step to the advent 
of the "orchestral" organ, which be
came particularly popular in England. 
Not every organ theorist agreed that the 
organ should "imitate" anything. One 
passage of vigorous disapproval is found 
as early as 1903, once again in Abdy 
Williams' Story of the Organ: 

The modern concert-room organ usu
ally differs from the church organ in being 
made more orchestral in its character: its 
solo stops are made to imitate in tone as far 
as possible the tone of the oboe, clarionet, 
bassoon, flute, etc .... 

The organ has been called the "King of 
Instruments," and with good reason. It 
stands apart from all other instruments in 
its character; its peculiar tone causes it to 
predominate whenever it is used with oth
er instruments or with voices, while in its 
full strength it can easily overpower the 
largest orchestra. But these very features 
make it the worst imitator of other instru
ments; it stands alone, and refuses to sub
mit to any attempt to force it to act the 
part of another character than its own. 
Thus, the stop called the "orchestral oboe" 
may be a perfect imitation of the tone of 
an oboe, but it is absolutely powerless to 
give the effect of an oboe solo played by 
human lips and lungs, directed by artistic 
intelligence; and the same is true of all 
other so-called "orchestral" stops. 18 

The outpouring continues with nu
merous examples of oboes, clarinets, 
strings, drums and full orchestra sounds 
attempted on the organ, after which he 
adds: "To degrade the king of instru
ments by causing it to humbly imitate, 
or rather caricature, a neighbouring and 
friendly potentate is an indignity to 
which it ought not to be submitted. " 19 

In any case, in spite of the protests, 
English builders took the lead during 
the last half of the nineteenth century in 
attempting "improvements in the ma
chinery" of the organ, and their inven
tions were adopted by other countries. 
Germany, however, was slow in accept
ing them. "Even on the romantic Ger
man organs, which admittedly were in 
the great majority from 1850 to 1920, 
orchestral stops were never so popular as 
in England and America. "20 

JANUARY, 1984 

The German builders have b<'en very 
conservative, and have been left far be
hind in the race for improvement by the 
French, English, and Americans. Al
though the Germans were early lo adopt 
the pedal keyboard, they were left far 
behind in their adoption of the "swell
box," and their ideal organ was an instru
ment suitable for the proper performance 
of Bach's fugues. In Germany, too, the 
organ has been a church and not a concert 
instrument. ... 21 

But by 1903 Williams wrote: 

... Germany, though slow lo accept 
(improvements), finds herself now obliged 
to do so. Not only have German organ 
builders improved their reed stops, a de
partment in which France has taken the 
lead, but they have, in the last decades of 
the nineteenth century, followed the prac
tices of French and English builders in 
making large and powerful swell organs, 
and improving the swell boxes by making 
the wood thicker, by which means the 
sound is shut in, and more contrast ob
tained when the shutters are opened. 22 

Italy naturally followed suit in adopt
ing" 'all the improvements invented by 
the most advanced nations;' these con
sist for the most part of English inven
tions, such as the tubular pneumatic 
action, hydraulic blowing, etc. "23 

By the late 1920's statements such as 
"The organ is the most mechanical of 
musical intruments, even more so than 
the much maligned piano" 24 became 
commonplace. Many organists lost their 
sense of pride in the organ art, as evi
denced by Williams' expression of hope 
that "The vulgar habit of 'illustrating 
the psalms' by causing the birds to sing, 
the lions and the thunder to roar, is, we 
hope, dying out, as is, probably, the 
accompanying of Gregorian chants by 
chromatic successions of diminished 
sevenths. "25 

one pushed or pulled the stops, and an 
octave of pedals built at such an angle 
that the use of the heel was impossible. 
The stops included a Vox Humana with 
tremolo attached, bells, and flue pipes 
of which the 8' and 4' pipes were good 
in tone, "but like nearly all old Ital
ian organs, directly one adds the higher 
stops, the instrument becomes 
screamy. "21; This example is not isolated. 
It clearly shows the modernizing trend, 
but also exemplifies no "orchestral" 
leanings. In Italy that movement came 
much later and to a much smaller 
degree. 

The major builders of the period 
were Walcker in Germany (by 1870 the 
largest in the world), and Tamburini in . 
Italy-both of whom installed instru
ments all across South America, espe
cially in Brazil, as well as in Spain and in 
their own countries. The Italian version 
of the German tonal ideal resulted in a 
proliferation of 8' stops, 0ut with a dis
tinct difference: Italian organs retained 
their clarity by cutting the mouths of 
the pipes low enough, and by keeping 
the tin content high enough, to produce 
and enhance many overtones. These 
pipes were most frequently voiced light
ly throughout.27 

A study of the concept of Italian and 
German organbuilding at the turn of 
the century suggests reasons why the 
organ eventually fell into disfavor. 

The extension of harmonic experiments 
in the romantic period of the nineteenth 
century culminated with the lush chroma
ticism of Wagner ... Organ builders fol
lowed suit, and their products became 
larger and noisier than ever, intended to 
produce an "orchestral" sound .... 

The strong romantic predilection for 
sheer weight of sound, as exemplified in 
the works of Berlioz or Strauss, may or 
may not have produced orchestral works 

of brilliance ... but it is invariably fatal in 
organ music. 28 

NOTES 
'Saint-Saens, cited in program notes by Max de 

Schauensee, "Saint-Saens: Symphony No. 3 in C 
Minor, Op 78, The Philadelphia Orchestra," Co
lumbia Records ML 5869, 1963. 

'Edwin H. Schloss, program notes for "Music for 
Organ and Orchestra," Columbia Records, ML 
5798, 1962. 

'Claude Debussy, Monsieur Croche the Dilet
tante Hater, in Three Classics in the Aesthetic of 
Music (New York, 1962), pp. 31-33. 

'C. F. Abdy Williams, The Story of the Organ 
(New York, 1903), p. 177. 

'Ferruccio Busoni, Sketch of a New Esthetic 
(New York, l 911), translated by Th. Baker, in 
Three Classics in the Aesthetic of Music (New 
York, 1962), p. 101. 

'Charles Ives, Essays Before a Sonata, in Three 
Classics, p. 169. 

'David Eric Berg, Fundamentals of Musical Art, 
Vol. IX of The Organ, Composers, and Literature 
(New York, 1927), p. 62. 

'Henry C. Lahee, The Organ and Its Masters 
(Boston, 1902 and 1927), p. 183. 

'Ibid., p. 184. 
"Berg, Fundamentals, p. 88. 
"Williams, Story, p. 185. 
"Ibid., p. 186. 
"Stephen E. Young, "The Organ Works of Sig

frid Karg-Elert (1877-1933)," unpublished doctoral 
dissertation, University of North Carolina at Chapel 
Hill, North Carolina, 1968, pp. 19-20. 

"J. J. Seidel, The Organ and Its Construction 
(London, 1895), p. 26. 

"Ibid., p. 15. 
"Ibid., pp. 170-171. 
"Robert A. Schuneman, Lecture, Boston, June 

22, 1976. 
"Williams, Story, pp. 166-167. 
"Ibid., p. 168. 
"Young, "Karg-Elert," p. 21. 
"Lahee, Masters, p. 138. 
"Williams, Story, p. 154. 
"Ibid., p. 155. 
"Berg, Fundamentals, p. 2. 
"Williams, Story, p. 204. 
"C. F. Abdy Williams, "Old Italian Church 

Organs," Musical Times, LV (May 1, 1914), p. 
313. . 

"Susan Tattershall, organ builder with Formen
telli and Rieger, telephone conversation, May 23, 
1979. 

"Francis Routh, The Organ (London, 1958). pp. 
100-101. ■ A description of an Italian organ built 

in 1874 in a church at San Ambrosio 
mentioned that it possessed twenty-four 
half-stops on one manual (with a split 
keyboard), wooden levers with which 

This article will be continued in the February issue. 

INDIANA UNIVERSITY SCHOOL OF MUSIC 

Organ 
Department 

offeri11g 

• Nationally recognized faculty 

• Bachelor's, Master's and Doctorate in 
organ 

• Doctor of Music in Organ and Church 
Music 

• Special graduate programs through 
the Early Music institute 

• Scholarships and other financial aids 

For complete information, write: 
Charles H. Webb, Dean 
Indiana University School of Music 
Bloomington, IN 47405 
(812-335-1582) 

Larry Smith, Associate Professor of Music, Chairman of 
Organ Department 

Marilyn Keiser, Associate Professor of Music 
Robert Rayfield, Professor of Music 
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Rebuilt Organ 

GREAT ( Unexpressive) 
8' Principal 
8' Rohrflote • 
4' Octave 

2%' Nazard 0 

2' Flautino• 
1%' Tierce• 

III-IV Mixture 

12 

8' Trumpet 
Tremulant 
Chimes 

SWELL (Expressive) 
8' Gedeckt 0 

8' Viole d'Amour• 
8' Viole Celeste• 
4' Blockflote 
2' Principal 

l½' Quint• 
8' Oboe• 
8' Vox Humana• 

Tremulant 

SOLO ( Expressive ) 
8' Doppelflotc• 
8' Violes Celest<:s 11 • 
4' Flute Harmoniq11.,• 
8' Clarinet• 

Tremulant 

PEDAL 
16' Subbass• 
8' Principal• 
8' Bassfli:ite• (12 pipes) 
4' Choralbass• ( 12 pip.,,) 

16' Trumpet (J 2 pipes) 
8' Trumpet (Great) 

16' Solo Bourdon• (12 pip.,,) 
Zimbelstern 

0 Many pipes are rPvoict'd and rc-ln1ih from llu• 
1895 Farrand & Votey. 

....... 

New Organs 

Brunzema Organs of Fergus, Ontario, 
has installed a new mechanical-action 
organ in Blessed Sacrament Church, 
Kitchener, Ontario. 

The case of the instrument is exe
cuted in white oak. The metal pipework 
is of high-tin content and is voiced on 64 
mm. pressure. The single manual of 56 
notes has ebony naturals and rosewood 
sharps. The 30-note pedalboard is flat. 

MANUAL 
8' Praestant 
8' Schwebung 
8' Gedackt 0 

4' Oktave 
4' Rohrllote• 

2-¾' Quinte• 
2' Oktave 

IV Mixtur• 
8' Trompete• 

PEDAL 
16' Subbass 

Manual to Pedal 

• Divided 

The 6rm of Abbott & Sieker of Los 
Angeles has recently completed the re
building of the organ at the First Con
gregational Church of Los Angeles. The 
three-manual instrument was built by 
the Farrand & Votey Company of De
troit in 1895. The organ was later 
enlarged by the Murray M. Harris Or
gan Company when the congregation 
moved into a new sanctuary in 1903. 

Abbott & Sieker has provided all new 
windchests as well as a new stop rail and 
combination action. The revised organ, 
slightly smaller than its original installa
tion, has been divided between the west 
gallery and the chancel area. The front 
chancel casework remains intact and a 
new fac;:ade has been provided in the 
gallery. The instrument contains 26 
ranks, of which eight are new. 
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GREAT 
16' Bourdon 
8' Principal 
8' Spitz Flute 
8' Bourdon 
4' Octave 
4' Stopped Flute 
2' Block Flute 
II Rauschquint 
II Tertian 

IV-V Mixture 
V Cornet 

16' Fagotto 
8' Trumpet 

Tremulant 

SWELL 
16' Quintadena 
8' Diapason 
8' Chimney flute 
8' Viola 
8' Celeste 
4' Octave 
4' Open Flute 

2-¾' Nazard 
2' Gemshorn 

1-¾' Tierce 
V-VI Mixture 

III Cimbel 
8' Harmonic Trumpet 
8' Hautboy 
8' Vox Humana 
4' Harmonic Clarion 

Tremulant 

POSITIVE 
8' Traverse Flute 
8' Gedackt 
8' Quintadena 
4' Principal 
4' Chimney Flute 
2' Octave 
2' Wald Flute 

1-½' Nazard 
II Sesquialtera 

IV-V Scharf 
16' Dulzian 
8' Cremona 

Tremulant 

PEDAL 
16' Principal 
16' Major Bass 
16' Sub Bass 

10-¾' Quint 
8' Octave 
8' Gedackt 0 

4' Choral Bass• 
_2' Open Flute• 
IV Mixture• 
32' Fagotto 
16' Bombarde 
8' Trumpet• 
4' Shawm• 
2' Cornett• 

Tremulant (to stops marked 0
) 

JANUARY, 1984 

British organbuilder Peter Collins has 
built a large, new mechanical-action 
organ for the newly-constructed St. 
David's Concert Hall in Cardiff, Wales. 
The instrument, the largest to be com
pleted to date by Collins, was 1esigned 

by Ralph Downes, desi&ner and curator 
of the organ at London s Royal Festival 
Hall 

The manual compass of this three
manual, 3987-pipe organ is 58 notes. 

The Roche Organ Company, Inc., of 
Taunton, Massachusetts, announces the 
completion of a two-manual, 22 rank 
organ for the First Congregational 
Church of Bristol, Rhode Island. Com
missioned for the church's 300th anniv
ersary, the new "Tercentennial Organ" 
incorporates nine ranks of pipes from 
the previous 1930 Hook & Hastings 
electro-pneumatic organ as well as the 
restored case and facade pipes of the 
original 1856 E. & G.G. Hook organ, 
Opus 208. 

GREAT 
16' Bourdon 
8' Open Diapason 
8' Chimney Flute 
4' Octave 
2' Fifteenth 

Mixture IV 
8' Trumpet 

Chimes 
Swell to Creal 

The Pedal compass is 32 notes. The elec
tro-pneumatic stop action is accompan
ied by an adjustable solid-state combi
nation action. In addition to unison cou
plers, the Positive can be coupled to the 
Pedal at the octave. 

The new organ has mechanical key 
action and electric stop and combina
tion actions. The detached oak console 
of modern design is situated ten feet 
from the case. Despite the long and 
complex tracker runs (34 feet and 26 
feet going through four sets of squares 
and a rollerboard for great and swell 
respectively), the action is light and 
responsive. 

SWELL 
8' Stopped Flute 
8' Salicional 
8' Celeste TC 
4' Spireflute 
2' Principal 

l½' Quinte 
8' Oboe 

Tremulant 

PEDAL 
16' Open Diapason 
16' Sub Bass 
8' Principal Bass 
~, Choralbass 

16' Trombone 
Swell to Pedal 
Great to Pedal 
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c~ !!'!-2a9rg ew~a 
four stop portable pipe organ that is 
equally suitable in the chapel. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

!!II! 
H HUPALO ORGAN PIPE CO .. INC. 
u 18 VERNON A VE., VERNON, CT 06066 p 
A (203) 871-7067 

L 

' 0 ''PIPES /or the sound you,want," 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

Organ leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda, NY 14150 

(716) 692-7791 
Sample card senL 

on reques1 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA' 

SEND S4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY. IOWA 50021 
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Here & There 

Charles Wuorinen conducted the 
premiere of his new Mass at St. Ignatius' 
Episcopal Church, New York, NY, on 
November 20. The internationally ac
claimed composer, a parishoner at St. 
Ignatius, won a Pulitzer Prize in 1970 
for his Time's Encomium. The Mass is 
scored for chorus, three trombones, vio
lin and organ. Harold Chaney, music 
director at the :hurch, was organist for 
the premiere. 

• 
Works by Dan Locklair have re

ceived recent premieres. The Texture of 
Creation, for double chorus, brass quin
tet, timpani and organ, was premiered 
on November 4 by the Wake Forest 
University Concert Choir and Choral 
Union. The work was conducted by 
John Mochnick, and had been commis
sioned by Barbara Hearn. Break A way, 
for chorus and piano, on a text by Alicia 
Carpenter, received its first perfor
mance on November 12 by the Ithaca 
College Choir, Lawrence Doebler, con
ductor, as the commissioned piece for 
the annual Ithaca College Choral Festi
val. 

• 
The East Coast premiere of a new 

composition by John LaMontaine, The 
Lessons of Advent, was the featured 
work in the annual Christmas concert 
presented by the Cathedral Choral Soci
ety in Washington Cathedral. Joining 
the society and its founding director, 
Dr. Paul Callaway, was the Cathedral 
Choir of Boys and Men, conducted by 
Canon Richard W. Dirksen; the Festival 
Handbell Choir of Chevy Chase Presby
terian Church, Kenneth Lowenberg 
conductor; and an instrumental ensem
ble of harp, guitar, trumpet, oboe and 

percussion. Douglas Major was organist, 
and Robert Aubrey Davis of WETA-FM 
narrated. A prelude to the concert was 
played by the National Symphony Brass 
Quintet. 

• 
The Village Bach Festival of Cass 

City, MI, was held in November at the 
First Presbyterian Church of Cass City 
and the Church of the Blessed Sacra
ment in Midland. The educational as
pects of the festival included a two-day 
residency by the Midland Trio in the 
Cass City Elementary Schools; pre-con
cert lectures by Dr. Byron Hanson, resi
dent conductor of the Interlochen Arts 
Academy; and a film entitled "Harpsi
chord Building in America." 

In its fifth season, the Festival ex
tended its program with two events-a 
piano recital by Thomas Brown of New 
York, and a concert called "The Best of 
Bach from Cass City." The all-Bach 
concert included the Suite No. 2 in B 
Minor, the Suite in E-Dat for harpsi
chord, selected organ works by Thomas 
Brown, and the Peasant Cantata . 

• 
German concert organist Irmtraud 

Kruger will be available for recitals in 
the U.S. January through June, 1985. 
During that time, she will be residing in 
this country ·with her husband, Edward 
Tarr, who will be a visiting professor of 
trumpet at the University of Southern 
California for the 1985 spring semester. 
Arrangements for recitals, organ solo or 
organ-trumpet, are being handled by 
Ruth Plummer of Artist Recitals. 

MILNAR ORGAN CO. 
• NEW ORGANS 

• REBUILDING 

• MAINTENANCE 

EAGLEVILLE, TN 37060 (615) 264-6400 

Mechanical coupler installations 

Two Manuals, 56 notes each, Pedal 30 notes, as well as in 
AGO standards. 

Naturals with grenadil overlay, sharps of ro6ewood with 
lvora plastic overlay, massive oak cheeks for the key
boards. 

With traverse board and pedals for the swell shutters and 
the couplers I - P, II - P, and II - I. 

Complete action mechanism with rails installed and alu
minum squares fitted for the manual and pedal pull 
downs. 

Special coupler installations individually designed on 
request. We invite your inquiries. 

Sale only to organ builders. 

AUG. LAUKHUFF 

The world's largest Suppliers 
For all pipe organ parts 

D6992 Weikersheim, 
West Germany 
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~-----C_a_le_n_d_a_r _____ _J 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month ( Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped wilhin 
each date north-south and east-west. • =AGO 
chapter event, • • =RCCO centre event,+ =new 
organ dedication, ++=OHS event. 

Information cannot be accepted unless ii speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED ST A TES 
East of the Mississippi 

15 JANUARY 
John Winter; St Bartholomew's, New York, NY 4 

pm 
Music of Harris and Byrd; St Thomas Church, New 

York, NY 4 pm 
David Williams; St Thomas Church, New York 

NY 5:15 pm 
John A. Davis, Jr.; Holy Trinity Lutheran, New 

York, NY 5pm 
Donald Ingram, with bass; Trinity Cathedral, 

Trenton, NJ 3:30 pm 
John Weaver; First Presbyterian, Naples, FL 
Atlanta Bach Choir; St James' Episcopal, Marietta, 

GA5 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2 pm 
Josquin, M. de Beata Virgine; Quigley North Semi

nary Chapel, Chicago, IL 3 pm 
Paul Manz, Hymn Festival; Jehovah Lutheran 

Church, St Paul, MN 4 pm 

17 JANUARY 
Music of Brilten, Tallis, Smith; St Thomas Church, 

New York, NY 5:30 pm 

18 JANUARY 
Music of Walton; St Thomas Church, New York, 

NY 12:10 pm • 
Barbara Thomson; St John's Church, Washing

ton, DC 12:10 pm 

20 JANUARY 
Gerre Hancock; First Baptist, Worcester, MA 
Herndon Spillman; Trinity College, Hartford, CT 

8:15 pm 

First Prize 
St. Albans 
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 
27710 St. Georges-Motel• France 

LARRY PALMER 
Professor of 

Harpsichord and Organ, 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas, Texas 

Mualcol Her/toge Society recordings 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa, 15701 

JANUARY, 1984 

22 JANUARY 
Bernstein. Chichester Psalms; St lbrll,olom

ew·s. New York, NY 4 pm 
Music of Byrd: St Tl10111as Church. Nt>w York, NY 

4 pm 
John Winter; SI ·Iho111ns Ct1ur<:11. Nt>w York. NY 

5:15 pm 
C. Allison Salley; Holy I rrn,ty I ullu,r;in, New 

York, NY 5 pm 
Cj Sambach; Christ Church. St11ll11lll. NJ 4:30 

pm 
"William Bates; First Baptist. Grt-,i,nwood, SC 

3:30 pm 
Larry Palmer, harpsichord: Clevetnncl Museum, 

Cleveland, OH 4 pm 
Evensong: Christ Church. Cincinnati. 01 I 5 pm 
Ray Utterback; Catt1edral of St l-'t1ihp, Atlanta, 

GA 5 pm 
Gerre Hancock; Oberlin Conservatory. Oberlin, 

OH 8 pm 
Karel Paukert; Cleveland Museum. Cleveland, 

™2~ • 
John Obetz; First Presbyterian. Ft Wayne, IN 8 

pm 
Larry Smith; All Saints Episcopal. Atlanta, GA 

8:15 pm 

23 JANUARY 
Albert Russell; St Jol1n's Churcl1. Washington, 

DC 12:10 pm 
'William Bates, workshop: First Baptist. Green

wood, SC 7:45 pm 
Gerre Hancock, workshop: Oberlin Conservato

ry, Oberlin, OH 10 am-12 pm, 2-4 pm 

24 JANUARY 
Music of Whyte, Byrd; St Thomas Church, New 

York, NY 5:30 pm 

25 JANUARY 
Music of Byrd; St Thomas Church, New York, NY 

12:10 pm 

27JANUARY 
Brubeck, Copland, Musica Sacra: Avery Fisher 

Hall, New York, NY 7:30 pm 
Terry Charles; St Paul Lutheran, Orlando, FL 8 

pm 
Gerre Hancock; Christ Church, Grosse Pointe 

Farms, Ml 8 pm 

28 JANUARY 
Gould premiere, Stravinsky, Mozart; Carnegie Hall, 

New York, NY 8 pm 
Marilyn Keiser, workshop; Cathedral of St 

James, Chicago, IL 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

Sheny[ Smith 'Withers 
INTERNATIONAL CONCERT ARTIST 

Instructor of Organ 
Sam Houston State University 
Huntsville, Texas U.S.A. 77341 

713/294-1378 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 El Camino Real 
Oceanside, California 92054 

Workshops Recitals 

ROBERTR B116000 
S.M.O., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

CHARLES S. BROWN 
OMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

Harry E. Cooper 
Mus. D., F.A.G.O. 

HALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Bloomfield, New Jersey 

DAVIDSON 
Jerry 
PhD.MSM,AAGO.ChM 

Susan 
MSM, ChM 

Louisiana State University 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

STEVEN EGLER 
Central Michigan University -
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

ELLEN KURTZ 

FUNK 
M.Mu1. A.A.G.O. 

Concard, California 

Jobn 111. ~tarbart lll 
B.A.,M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston, IIHnols 

William F. & Mary H. 

BRAME 
St. Mary's Episcopal Church 

Box 1231 
Kinston, NC 28501 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

JouN EDWARD CouRJER 
F.A.G.O. 

Recitalist 

Berea College Berea, Ky. 40404 

EUGENIA EARLE 
Teachers College, Columbia University 

Harpsichord Recitals 
Performance Practice Workshops 

15 West 84th Str~st, New York, N.Y. 10024 

KATHRYN ESKEY 

The University of 

North Carolina 

at Greensboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 
Dixboro United Methodist Church 

Ann Arbor, Michigan 

HENRY FUSNER 
S.M.D .• A.A.G.O. 

First Presbyterian Church 

Nashvllle, Tennessee 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 
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Anton-e Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Auro-ra, CO 80010 

KENT HILL 
MS<; Music Department 
M,msfield. PA 16933 

Harry H. Huber 
D.M-. 

Kamas Wedeyu Uahenlty;F.mcrita 
Uahenity Methoclut a-di 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew's Church 
24 Stavebank Rd. 
Mississauga, Canada 

Recitals Records· 

CHARLES D. JENKS 
First Congregational Church 

Des Plaines, IL 60016 

BRIAO JOHES 
Boston 02181 

Wellesley Conpeptional Cllurcb 
Noble & Greenoup Dedham Choral 

School Society 

JAMES KIBBIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, Ml 48109 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

RICHARD W. LITTERST 
- M. S. M. 

16 

SECOND CONCIECATIONAL CHURCH 
ROCKFORD, IWNDIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVALLO 

MQNTEVALLO, ALA. 35115 

BRUCE GUSTAFSON 

Franklin and Manhall College 
Lancaster, Pennsylvania 

JAMES]. HAMMANN 
M.M. - A.A.G.O. 

Centtai Methodist Church 

Detroit, Michigan 

WILL 0. HEADLEE 
SCIIOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYRACUSE, NEW YORK 13~10 

VICTOR HILL 
Harpsichord and Orva■ 

WIIDams con.,,. 
St. Joh•'• Episcopal Church 
Wllllamstowa, Mass. 01267 

d. deane 

hutchison 
portla·rid, Oregon 

Laurence Jenkins 
• Recitalist 
• The Sine Nomine Singers 

• London Correspondent: THE DIAPASON 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D:M.A. 

St. Joh■'• University: 

CaDe1evllle. MN. 56321 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

"SILFRAN" 

IJC HARMONY ROUTE 
SPENCER, WEST VIRGINIA 25276 

304-927-467' 

WILLIAM KUHLMAN 
Decor~ Iowa 52101 

Luther College · 

David Lowry 
Sch<x\l of Mu.,ic 

0 Winthrop Colk,gt 

Hock Hill. South Carolina 29733 

DAVID McCAIN 
ORLANDO 

Calendar 
29 JANUARY 

Harriete Slack Richardson; First Congrega
tional, Manchester, VT 4 pm 

Music of Dirksen·, Gibbons, Bernard; St Thomas 
Church, New Yort NY 4 pm 

Carol Beth Choate; St Thomas Church, New 
York, NY 5:15 pm 

Edward A. Hansen; Holy Trinity Lutheran, New 
York; NY 5 pm ', 

Two-Choir Concert;, Chevy Chase Presbyterian, 
Washington, DC 3:30 pm 

John Roark; Cathedral of St Philip, Atlanta, GA 5 
pm 

Atlanta Bach Choir; Northside United Methodist, 
Atlanta, GA 5 pm 

Machaut concert; Trinity Cathedral, Cleveland, OH 
1 pm • 

David Higgs; Cleveland Museum, Cleveland, OH 
2 pm 

John Obetz; First Presbyterian, Ft Wayne, IN 8 
pm 

Kris Langlois; Jehovah Lutheran, Chicago, IL 
2:30 pm 

Charles Callahan; Christ Church Cathedral, 
New Orleans, LA 4 pm 

Herndon Spillman; St Charles Church, Grand 
Coteau, LA 3 pm 

31JANUARY 
Music of Byrd, Bairstown, Gibbons, Bernard; St 

Thomas Church, New York, NY 5:30 pm 
Donald Williams; Concordia College, Ann Ar

bor, Ml 8 pm 

1.FEBRUARY 
Eileen Guenther; St John's Church, Washing

ton, DC 12:10 pm 

3 FEBRUARY 
Religious Arts Festival; Independent Presbyterian, 

Birmingham, AL (through Feb. 12) 

5 FEBRUARY 
Peter Hurford; Grace Church, Utica, NY 5 pm 
Hedley Yost; Holy Trinity Lutheran, New York, 

NY 5 pm 
Dennis Edwards; Trinity Cathedral, Trenton, NJ 

3:30 pm 
Richard Heschke; St Stephen's Episcopal, Mill

burn, NJ 3 pm 
William Bates; Trinity United Methodist, Green

ville, SC 3 pm 
William Krape; Cathedral of St Philip, Atlanta, 

GA5pm 
Karel Paukert: Cleveland Museum, Cleveland, 

OH2 pm 
Marilyn Keiser; St Luke United Methodist, Co

lumbus, GA 8 pm 
Larry Smith; Ohio Wesleyan Univ, Delaware, OH 

8:15 pm 
W. Thomas Jones; Rockefeller Chapel, Chica

go, IL 3 pm 

6 FEBRUARY 
William Albright; Calvary Episcopal, Memphis, 

TN 8:15pm 

7 FEBRUARY 
Robert G. Delcamp; Cathedral of the Incarna

tion, Garden City, NY 8 pm 
Wayne Earnest; First Baptist, Clinton, SC 8:15 

pm 
'Marianne Webb, workshop; SIU, Carbondale, 

IL 7 pm 

10 FEBRUARY 
Holst, Elgar, Delius; Trinity Cathedral, Cleveland, 

OH 8 pm 
Ferris, Acclamations; St James' Cathedral, Chica

go, IL 8 pm 

11 FEBRUARY 
John Weaver, workshop; Christ Church Cathe

dral, New Orleans, LA 2-4 pm 

12 FEBRUARY 
Todd Wilson; Cathedral of the Incarnation, Gar-

den City, NY 4 pm • 
Haydn, Lord Nelson Mass; St Bartholomew's, New 

York, NY 4 pm 
William Hays; Holy Trinity Lutheran, New York, 

NY5pm 
Vienna Recorder Ensemble; United Methodist, Red 

Bank, NJ 4 pm 
Atlanta Bach Choir; Cathedral of St. Philip, Atlan

ta, GA 5 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2pm 
H. Wells Near, with strings; Fairmount Presbyte

rian, Cleveland Heights, OH 4 pm 
Todd Wilson; Christ the King, Toledo, OH 4 pm 
John Weaver; Christ Church Cathedral, New 

Orleans, LA 4 pm 

13 FEBRUARY 
David A. Weadon; Princeton Theological Semi

nary, Princeton, NJ 

14 FEBRUARY 
Mark Brombaugh; Westminster Choir College, 

Princeton, NJ 8 pm 
'McNeil Robinson; Grace & Holy Trinity Episco

pal, Richmond, VA 8 pm 
Rollin Smith; St Mary's Episcopal, Kinston, NC 8 

pm 
'Donald Williams, workshop; Trinity Lutheran, 

Galesburg, IL 7:30 pm 

17 FEBRUARY 
"Larry Smith; First Baptist, Knoxville, TN 8:15 

pm 
Donald Williams; First Baptist, Macomb, IL 8 

pm 

19 FEBRUARY 
Vienna Recorder Ensemble; St Bartholomew's, 

New York, NY 4 pm 
Norman Sill; Trinity Cathedral, Trenton, NJ 3:30 

pm 
William Bates; Coker College, Hartsville, SC 4 

pm 
Telemann concert; Trinity· Cathedral, Cleveland, 

OH 1 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2 pm 
Handel, Samson; First Presbyterian, Nashville, TN 

7:30 pm 
Marilyn Keiser; Crescent Hills Baptist, Louisville, 

KY? pm 

21 FEBRUARY 
Marianne Webb; West Liberty State College, 

West Liberty, WV 8 pm 
Gerre Hancock; Univ of Louisville, Louisville, KY 

8 pm 

22 FEBRUARY 
J. Franklin Clark; St John's Church, Washing

ton, DC 12:10 pm 

24 FEBRUARY 
Joan Lippincott; North Carolina School of the 

Arts, Winston-Salem, NC 
"Hans Uwe Hielscher; First Presbyterian, Co

lumbia, SC 8 pm 
David Craighead; Christ Church, Cincinnati, OH 

8 pm 

25 FEBRUARY 
Schutz, Monteverdi, Gabrieli; St John the Divine, 

New York, NY 4 pm 

26 FEBRUARY 
John Rose; St James Lutheran, St James, NY 

3:30 pm 
Hans Uwe Hielscher; Cathedral of St Thomas 

More, Arlington, VA 7:30 pm 
Marilyn Keiser; Calvary Episcopal, Shadyside, 

PA8 pm 
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JOHN HOLTZ 
Faculty: HARTT SCHOOL, University of Hartford 

Organist: CENTEJl. CONGREGATIONAL CHURCH, ~-=-~~~,~r~ ___ J 
MARILYN MASON 

CHAIRMAN, DEPARTMENT OF ORGAN 
UNIVERSITY OF MICHIGAN 

ANN ARBOR 
" ... Ginastera's ... was by all odds the most exciting ... and Marilyn M·ason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

THOMAS MURRAY 
Yale University 

lns_titute of Sacred Music School of Music 

· THE-DIAPASON 



Karel Paukert; Cleveland Museum, Cleveland, 
OH 2 pm 

27 FEBRUARY 
Gerre Hancock, workshop; St Paul's Episcopal, 

Indianapolis, IN 7 -9 pm 
"Marilyn Keiser, workshop; Calvary Episcopal, 

Pittsburgh, PA 8 pm 

28 FEBRUARY 
Gerre Hancock; St Paul's Episcopal, Indianapo

lis, IN 7 pm 

29 FEBRUARY 
Beth Zucchino; St Bartholomew's, New York, 

NY 12:10 pm 
David Hurd; Princeton Theological Seminary, 

Princeton, NJ 
William Crane; St John's Church, Washington, 

DC 12:10 pm 
Marilyn Keiser, workshop; Trinity Episcopal, 

Indianapolis, IN 

UNITED STATES 
West of the Mississippi 

15JANUARY 
Boar's Head & Yule Log; First Presbyterian, Lin

coln, NE 4 pm 
"Robert Glasgow; Trinity Church, San Francis

co, CA 
Larry Palmer, David Williams, Duo-harpsi

chords; Harpsichord Center, Los Angeles, CA 2 pm 

16 JANUARY 
"Marilyn Mason; Country Club Christian Church, 

Kansas City, MO 

17 JANUARY 
Marilyn Mason, Pierre D'Archambeaµ, organ, 

violin; University of Kansas, Lawrence, KS 

18 JANUARY 
Marilyn Mason, masterclass; Univ of Kansas, 

Lawrence, KS 

19 JANUARY 
Marilyn Mason, lecture; Univ of Texas, San 

Antonio, TX 3:30-5 pm 

20 JANUARY 
"Calvin Hampton; Lovers Lane United Method

ist, Dallas, TX 8:15 pm 
Marilyn Mason; San Antonio College, San An

tonio, TX 

24 JANUARY 
Robert Anderson; Boston Ave United Methodist, 

Tulsa, OK 8 pm 

29 JANUARY 
Brad Norris; St John's Cathedral, Denver, CO 4 

pm 
George Ritchie; Montview Presbyterian, Denver, 

co 
, "Peter Hurford; Bates Recital Hall-Univ of Tex
as, Austin, TX 1:30, 4 pm 

3 FEBRUARY 
Marilyn Mason; St Brigid's, San Francisco, CA 8 

pm 
Catharine Crozier; Crystal Cathedral, Garden 

Grove, CA 8 pm 
Joan Lippincott; First Congregational, Los An

geles, CA 8 pm 

4 FEBRUARY 
Frederick Swann, with orchestra; Performing 

Arts Center, Fairbanks, AK 

5 FEBRUARY 
Philip Brunelle; Plymouth Congregational, Min

neapolis, MN 4 pm 
"Joan Lippincott; St Andrew's, Saratoga, CA 

6 FEBRUARY 
Robert A. Harris, church music workshop; SMU, 

Dallas, TX 9am-4pm 
"Jam~s Walker; Occidental College, Los An

geles, CA 8:15 pm 

DAVID ROiHE, 

10 FEBRUARY 
Choral Concert; St Mark's Cathedral, Seattle, WA 

8 pm 
"Robert Clark; First Presbyterian, Las Cruces, 

NM8pm 

12 FEBRUARY 
"Robert Anderson; St Martin's Lutheran, Austin, 

• TX 4 pm 
"Robert Anderson; Tarry1own United Methodist, 

Austin, TX 5:30 pm 
Texas Bach Choir; St Luke's Episcopal, San 

Antonio, TX 4 pm 

14 FEBRUARY 
Texas Bach Choir; St Joseph's, San Antonio, TX 

7:30 pm 

17 FEBRUARY 
Silent film with organ & carillon; St John's Cathe

dral, Denver, CO 8 pm 

19 FEBRUARY 
James Welch; Presbyterian Church, La Jolla, 

CA 4 pm 

20 FEBRUARY 
"Richard Heschke; St Michael & All Angels Epis

copal, Mission, KS 8 pm 
Larry Palmer, Robert Anderson; SMU, Dallas, 

TX 8:15 pm 
Marilyn Mason; Univ of Texas, San Antonio, TX 

8 pm 

21 FEBRUARY 
Larry Palmer, harpsichord, Robert Anderson, 

organ (Heiller concerto); SMU, Dallas, TX 8:15 pm 

22 FEBRUARY 
Larry Palmer, harpsichord, Robert Anderson, 

organ; SMU, Dallas, TX 8:15 pm 

24 FEBRUARY 
Gerre Hancock; Marvin United Methodist, Tyler, 

TX 
"Catharine Crozier; First Congregational, Fres

no, CA 

25 FEBRUARY 
"James Moeser, masterclass; Univ of Iowa, Iowa 

City, IA 9-12 am 

26 FEBRUARY 
James Moeser; Univ of Iowa, Iowa City, IA 3 

pm 
Norma Stevlingson; St John's Cathedral, Den

ver, CO 4 pm 

27 FEBRUARY 
George Ritchie, lecture; Bethel College Menno

nite Church, N. Newton, KS 8:30-10 pm 
Gerre & Judith Hancock, duo recital, Highland 

Park Presbyterian, Dallas, TX 

28 FEBRUARY 
Brad Norris, with string trio; St John's Cathedral, 

Denver, CO 12:10 pm 
George, Ritchie, lecture; Bethel College Menno

nite Church, N. Newton, KS 7:30 pm 

INTERNATIONAL 

26 JANUARY 
Catherine Palmer, with soprano & tenor; St 

Paul's, Toronto, Ontario, Canada 12: 10 pm 

2 FEBRUARY 
Janet Macfarlane-Peaker; St Paul's, Toronto, 

Ontario, Canada 12: 10 pm 

9 FEBRUARY 
Paul Jenkins; St Paul's, Toronto, Ontario, Cana

da 12:10 pm 

16 FEBRUARY 
John Tuttle; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

23 FEBRUARY 
M'illthew Larkin;'·St Paul's, Toronto, ··ontaMo, 

Canada 12:10 pm 

Organist 
Cali.fornia State University, Chico 
St John's Episcopal Church, Chico 

Recitals Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
California 95942 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 
WoMeN 

ORGANISTS 
Dorothy N. Petty, SPC, President Founded 1928 

JANUARY, 1984 

William MacGowan 
Bethe1da-by-th►S.a 

Palm Beach, Florida 

EB.NEST MAY 
Dept. of Music, 

Univer~ity of Massachusetts 
Amherst, Moss. 0·1003 

Trumpet/Organ Recitals 

Slide lectur~s on Bach's Organ Music 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis, Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shep£ er 
Organi1t - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

lndi•napoli1, Indiana 46260 

Recital, 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRESBYTERIAN CHURCH 

lA JOLLA. CALIFORNIA 

DAVID SPICER 
First Presbyterian Churcl1 

Director of Music 
Nebraska Wesleyan University 

University Orchesti-a Conductor 
Lincoln Nehn1skc1 

Your .Professional Card 

could appear in this space 

Please w1·itc for 1·all', 

JONAT-HAN.A .. .TUUK .. 
Immanuel Lutheran Church 
338 North Division Aveaue 

Grand Rapids, Michigan 49503 
Recitals 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ano Arbor, MI 

Max Yount 
belolt college, wls. 

organ harpsichord 
composition choir 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-HlllS 

BLOOMFIELD HILLS, MICH. '8013 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of the Mediator 

Chicago, lh. 

RICHARD M. PEEK 
Sac. Mn. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

Hobert M. t}uade 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of ·Wooster 
Music Director: The Wooster Chorus 
First Presbyterian Church, Wooster, OH 

I ROB~RT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

Robert W. Sn,,ith 
Histo'ric First Christian Church 

Charlottesville, Virginia 

Carl Staplin 
Ph.D., A.A.G.O. 

Drake University 
First Christian Church 

DES 'MOINES, IOWA 

Thomas R. Thomas 
Palm Beach 

The Royal Poinciana Chapel 
Director of Music 

The Henry Morrison Flagler 
Museum 

Organist-in-Residence 

CtARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD WYATT 

Gary Zwicky 
DMA FAGO 

Ea9tern lllinoi1 Univeralty 

Charlestan 
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ELECTRO-MECHANICAL ACTION 

• COLOR CODED WINDINGS 
• 60, 90, 140 OHM COILS 
• INSTALLS WITH ONE SCREW 
• SLOTTED DESIGN FOR FAST INSTALLATION 
• 8 X 3/4" HARDENED SCREW INCLUDED 
• SPARK-SUPPRESSING DIODE INCLUDED 
• 5/16" DIAMETER CORE 
• FULCRUM PIVOT HINGE DESIGN 
• ALL STEEL PARTS ARE FULLY PLATED 
• CAN OPERATE ON HIGH WIND PRESSURE 
• 1/2, 5/8, 3/4, 7/8, 1, 1-1/8" VALVE SIZES 

PRICE: $2.00 EACH 
SHIPMENT INCLUDED IN 48 STATES 
5 OZ. TUBE OF VALVE ADHESIVE $5 

JUSTIN MATTERS 
15 E. ELIZABETH ST., ST. PAUL, MN 55107 

MANUFACTURING METAL ORGAN PIPES 
THE WORLD'S FINEST DISPLAY PIPES - POLISHED ALUMINUM 

lehtgh 
ORGAN COMPANY 

ROCHE 
Organ Co., Inc. 

2~ PINE STREET 
MACUNGIE, PA. 18062 

(215) 966-3561 

799 West Water Street .,_____,~Ylh) 
Taunton, Mass 02780 

pipe organs 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 
Jefferson City, Tennessee 37760 

NOACK_ 
THE NOACK ORGAN CO., INC. 

MAIN AND SCHOOL STREETS 

GEORGETOWN, MASS. 01831 

I 

ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST. 
EL CAJON, CA. 92020 

Your pe,.ona/ wi1/,e■ 

are in good hands 

Jacques Stinken1 ZEIST 
Holland Organ pipe makers B.V. 

~AJILAND 
P C/ii"1e Co. 

... since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

Organ Builders 

Since 1780 Tradition and Progress 

Free literature upon request. 

Dr. Walcker is regularly travelling 
in the United States. 

Please contact us for personal consultation. 

0-7157 Murrhardt-Hausen 10 
West Germany 

Phone 
07192/8006 

Please remember that our new closing date for all materials to be published in The 
Diapason is the first ( 1st) day of the preceding month, for the next month's issue 
( November 1st for the December issue, etc.). 

Traditional Organ Voices Without the Cost of Pipes 
Splendid Principals • Fine Individual Solo Voices 

Real Trumpet Enchamade Pipes Available 

Write for details: 

Solid•State Arts, Inc. 
1278 LeForge Rd. H-10 

Ypsilanti, Michigan 48197 

{joulding ~ 'Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Known for our reno val ion work, especially res1ora1io11 of Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J.W. WALKER &SONS LTD., ENGLAND 

These superbly bu ill, mecha11ical-ac1io11 ins1rume111s of classical Anglo-American 

1011al design are best sui1ed ro the needs of mos! American congregalions. 

1506 East Richland Drive Bloomington, IN 47401 (8 I 2) 339-4843 

~ 
-THE FULLY ACCEPTABLE ALTERNATIVE-

AOB ALONE provides an independently yoiced and tuned generator in placC of each pipe for 
natural warmth and chorus. 

AOB ALONE provdes note-by-note control of articulation. hannonicdevclopmcnt. scaling. 
and tonal finishing of each voice. 

AOB offers organs of uncompromising quality built to our standard or your fully custom spc
cificat ions. 

Associaled 
Jwaclquarters and mam{fac1urmg 
3419 "C°' ST N.E. 
AUBURN. WA 98002 
2061852-4866 

Organ Builders 
sales and 111arke1ing 
2921 S. I 04TH ST. 
OMAHA. NE 68124 
4021393-4747 

MIDMER LOSH, INC. 
EST A BLISH ED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 ( 516) 681-1220 

* FRANK J. SAUTER and SONS Inc. * 
Organ Builders 
• Repairing 
• Contractural Servicing 

For Unexcelled Service 

• Rebuilding -4232 West 124th Place 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

ALL REPLIES 
TO BOX NUMBERS 

should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

SALES & SERVICE REPRESENTATIVES IN SEV
eral California metroplitan areas to operate own busi
ness wilh proven excellent support by major builder. 
Blaine Rickelts, 4681 Cerritos Dr., Long Beach, CA 
90807. 

EXPERIENCED ORGAN BUILDER/TECHNICIAN. 
Applicanl must be capable of producing first class 
work in all phases of electric action organ installation, 
rebuilding and tuning/repair work. Blaine Ricketts, 
4681 Cerritos Dr., Long Beach, CA 90807. 

ORGANIST-ASSISTANT CHOIR DIRECTOR FOR 
large downtown church. Excellenl part-time position. 
Duties include direcling children's choirs. Two Sun
day morning services; 3 man., 66 rank organ; teach
ing and recital opporlunilies; qualily-oriented pro
gram. Position open Jan. 1. Apply to: Ray Weidner, 
First Christian Church, 913 S. Boulder, Tulsa, OK 
74119. 

SALES & SERVICE REPRESENTATIVES FOR 
some areas of Weslern Slates to operate own busi
ness wilh proven excellent support by major builder. 
Wrile: Eugene E. Poole, 165 Lakewood Rd., Walnut 
Creek, CA 94598. 

IMMEDIATE POSITION, PART-TIME DIRECTOR 
of Music ( organist-director). Senior, youlh and bell 
choirs, newly-rebuilt 40-rank organ. United Church of 
Chris!, Central Square, Keene, NH 03431. Inquiries lo 
Art Siminglon, Music Chairman. 

EASTERN TUNING & REBUILDING CO. ( SERV
ing N.J., N.Y., PA., MD.), seeks motivaled self-starter 
with 5 years experience in all phases of shop & field 
work. Must be capable of future managemenl 
responsibilities. No tracker experience required. No 
hobbyisls please. Send resume to: David Ramsay, 
Third & Mill Sts., Moorestown, NJ 08057. 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 

POSITIONS 
AVAILABLE 

EXPERIENCED ORGANBUILDER ( NOT TRAINEE 
or "tonal designer") to join our small, congenial slatt. 
We otter excellent opportunities for the righl person. 
Call or write the Noack Organ Company, Inc. 

' 
MISCELLANEOUS 

ALLEN GYROPHONIC SPEAKER CABINETS. 
Four in operable condition for $ 100 each, or the lol 
including two salvageable spares for $350. Conlacl 
Ed Henley, c/o CONTRA-PEDAL, 7404-C Westmore 
Rd., Rockville, MD 20853, or phone 301 /340-6979. 

WURLITZER 2-MANUAL THEATRE CONSOLE 
and relay. Late model scalloped horseshoe slyle. 
Excellent condition, $1500. Another Wurlitzer 2-man
ual relay and switchstack $300. Charles Rue, Rt. 1, 
Box 505, Athens, OH 45701. 

PIPE ORGANS 
WANTED 

USED PIPE ORGAN WANTED. SEND SPECIFICA
lion and price. Address MY-2, THE DIAPASON. 

CHURCH WITH REALISTIC BUDGET SEEKS 2· or 
3-manual moderate size used pipe organ wilh con
temporary specification. Foley-Baker, Inc., 1212 
Boston Turnpike, Bolton, CT 06040. 

MISCELLANEOUS 
WANTED 

AEOLIAN-SKINNER 16' OR 8' ENGLISH HORN. 
Nicholas-Bradford, Box 485, Wrentham, MA 02093. 

BOURDON 16', SMALL SCALE, 12 NOTES. CHl
cago area 312/945-6311. 

COPY OF GOODRICH: THE ORGAN IN FRANCE. 
Allen Kinzey, Box 485, Wrentham, MA 02093. 

PIPEWORK NEEDED-SHOULD SPEAK ON OR 
under 3¼"-wp. (80 mm.). 8' Oboe, 8' Trumpel, 2' 
Open Flute, 2%' Nazard ( or Twelfth). Shipping ar
rangements or advice can be supplied by purchaser. 
Carlos Thomaz Lopes, Ladeira de Nossa Senhora 
163, Gloria, Rio de Janeiro 22211, Brazil. 

MISCELLANEOUS 
WANTED 

2-4 RANK WICKS OR MOLLER PIPE ORGAN. 
Prefer console attached. Wrile: Organ, RO #1, Box 
I08A, Towanda, PA 18848. 717 /265-3455 eve. 

SKINNER 3-MANUAL CONSOLE C.1930 WITH 
generals. Minimum 11 knobs in Great, 15 in Swell, 13 
in Choir, 12 in Pedal. Also, Skinner or A/S adjuslable 
oak bench w /wo backresl for another console. Rep
ly Bbx NV- I, THE DIAPASON. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLA YEAS. 
OIiier rolls too. W. l:dgerton, Box 88, Darien, CT 
06820. 

PUBLICATIONS/ 
RECORDINGS 

"PRAISE THE LORD: GREAT HYMNS OF 
Faill1." Ted Alan Worth and lhe San Francisco Civic 
Cl1oral Cl1amber Chorus. Stereo LP. $5 postpaid. 
Rodgers Records, 1300 NE 25Ih Ave., Hillsboro, OR 
97124. 

CARILLON MUSIC. FOR COMPLETE LIST OF CAR
illon music, wrile Dept. 2DC, Theodore Presser Co., 
Bryn Mawr, PA 19010. 

THE FIRST RECORDING OF ORGANS BY 19TH 
cenlury organbuilder, John George Pfetter ( 1823-
1910) of St. Louis, has been released. The two
record album "A Pfetter Odyssey," fealures four 
organs buill belween 1860 and 1879. Organists 
heard on lhe recording are Rosaline Mohnsen and 
Earl Miller. Record ,Nr. OHS-200. $16 ( OHS mem
bers: $13), includes shipping. Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 

"THE ORGANS OF THE DIVINE WORD SEMI
nary." Techny, Illinois. Leon Nelson, organist. Works 
by Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

THE ORGAN HISTORICAL SOCIETY IS OFFER
ing a 16-page catalog of publications, recordings, 
and other items, many of which are produced by the 
OHS. The catalog also includes many hard-to-find 
popular books, recordings and tapes from other 
sources. Send 20¢ stamp to: OHS, Box 26811, Rich
mond, VA 23261. 

McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.O.B.A. Member 

/ 

PUBLICATIONS/ 
RECORDINGS 

HARPSICHORD MUSIC, SOLO AND ENSEMBLE. 
Best editions from U.S. and European publishers. 
Also books on history, performance. Write for free 
catalogue. Zuckermann Harpsichords, Inc., Box 121-
0, Stonington, CT 06378. 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett Qf 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many fr,om the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 

THE STOPT DIAPASON, A BI-MONTHLY PUBLl
cation features illustrated articles regarding vintage 
organs in the midwest. Special articles deal with little
known, but extant instruments and their builders, as 
well as similar articles regarding organs that no long
er exist. Published information is well-researched. 
Subscription only $8 per year. Checks made payable 
to Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

THE ORGAN LITERATURE FOUNDATION, 
world's largest supplier of organ books and record
ings, offers a catalogue listing 1,100 plus items, at 
$1.00 or 4 international reply coupons ( refundable 
with first order). Write to: The Organ Literature Foun
dation, 45 Norfolk Rd., Braintree, MA 02184. 

HARPSICHORDS 

HARPSICHORDS BY ERIC HERZ. IMMEDIATELY 
available: Single manual, 18th century German tradi
tion, 2X8' stops, oiled cherry or walnui, $4950. 
Unfretted clavichord after Schiedmayer, walnut case, 
pearwood/ebony keyboard, $3800. Free catalogue 
of instruments built to order. Eric Herz Harpsichords, 
12 Howard St., Cambridge, MA 02139. (617) 868-
6772. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin
cess St., Elora, Ont. Canada NOB 1SO. 

VISSER-ROWLAND 
713/688-73-46 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Sa,-,ety of Orgonbuilders 

Associated Pipe Orgon Builders of 
America 

BERKSHIRE ORGAN COMPANY INC. ♦ 68 SO. BOULEY ARD, WEST SPRINGFIELD, MASSACHUSETTS 
Arca Code 413-734-3311. 736-1079 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form) 

Send stamp for brochure 

T H E OR GA N L O FT 
Member: Americ:m lnstit~te of Or1tanbuil~ers 

lnternat1onnl ~or1ety of Or~nnhu,lders 
EPSOM, N.H. 03234 Tel. 603-736-4716 

Remember: If it does NOT hove pipes, it is NOT an argon 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single paragraph 
"want ad" style. First line only of each ad in bold 
face capital type. 

Display classified advertisements are set en
tirely in bold face type with the first line in capital 
letters and the addition of a ruled box ( border) 
surrounding the advertisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service ( mail forwarding) 
Billing charge to non-established 

accounts ( per insertion) 

. $ .30 
5.00 

.40 
15.00 

2.50 

2.00 

Closing Date (Classified): the first ( 1st) of 
the month for the next month's issue ( Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

JANUARY, 1984 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

lnsert'1he advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category, __________ _ □ Regular D Boldface 

Ad COPY'---------------------------------------

Nam,,_ _________________________ _ Phone, __________________ _ 

Add res,,_ _____________________ _ Total Encloseu... _____________ _ 

City I Stat"------------ Zip, ______ _ Date Sen._ _______________ _ 
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CLASSIFIED ADVERTISING 
HARPSICHORDS 

SMALL, MEDIUM OR LARG_E HARPSICHORDS. 
Spinets and clavichords after various historic 
schools. Built to your requirements or choose from 
already completed instruments. Brochure available. 
Paul Y. Irvin, Instrument Maker. 221 Glenview Rd., 
Glenview, IL 60025. (312) 998-9829. 

HARPSICHORD CLEARING HOUSE. NATIONAL 
listing of instruments currently available for sale. 
Includes clavichords, fortepianos. $1. Glenn Giuttari, 
9 Chestnut St.-D. Rehoboth, MA 02769. 

BURTON HARPSICHORDS, SPINETS AND CLAVl
chords. Professional instruments in kit form from 
$195. For brochure. write: Burton Harpsichords, 727 
"R" St., P.O. Box 8022D. Lincoln, NE 68508. 

HARPSICHORDS, CLAVICHORDS, FORTEPIA
nos. Custom instruments and kits. Write for free bro
chure. Zuckermann Harpsichords Inc .. Box 121-D, 
Stonington, CT 06378. 

SPERRHAKE HARPSICHORDS AND CLAVl
chords. Excellent, dependable. beautiful. Robert S. 
Taylor, 8710 Garfield St.. Bethesda, MD 20034. 

HARPSICHORD OWNERS: A FULL LINE OF AU
dio and visual chromatic tuners is now available to 
help you with your tuning requirements. For more 
information write: Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482. 

YVES A. FEDER HARPSICHORDS, CUSTOM IN
struments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assis
tance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

HARPSICHORD. DOUBLE MANUAL BY JEREMY 
Adams, after Smithsonian Dulcken, 2 X8', 1 X4'. 
Excellent condition. Jean Salomon. c/o IMS, Pleas
ant St.. Barre. MA 01005. 617 /355-2856. 

PIPE ORGANS 
FOR SALE 

3-MANUAL, 4-RANK PIPE ORGAN WITH 
chests. reservoir, and swell-shade assembly. Wurlitz
er console. Best reasonable offer. J.A. Halbe. 6212 
Dune Dr., Avalon. NJ. 08202. 

PIPE ORGANS 
FOR SALE 

GOOD CONDITION: UNITED STATES; 2-MANU
al, 4-rank unified organ with 97-note Flute; 61-note 
Diapason, String, and Vox Humana stops. All pipe 
racks, bellows, blower and motor included. Moller 
console also available. Best offer. Call betw. 9-5. 
609 /767-6627. 

6-RANK, 2-MANUAL, SOLID CHERRY CONSOLE 
complete unit organ, swell shades. Suitable for resi
dence or church, $18,000. Ralph Brown, 1058 Pitts
Mendon Rd., Pittsford, NY 14534. 716/624-1438. 

2/4 REUTER PIPE ORGAN 1920's VINTAGE. 
Playing when removed, professionally crated. $4,200 
or best offer. West Coast Pipe Organ Co .. 507 E. 
Elizabeth Dr .. Orange, CA 92667. 714/532-3146. 

1959 B & V 6-RANK CHURCH PIPE OR
gan with 2-manual, dark oak console. Organ in use: 
buyer to remove. Church will retain shutters, swell 
motors, two pedal chests and 32 pipes for pedal 
Bourdon. As is asking price $10,000. Contact E. 
Ralph, 1025 Alvarado Terrace, Walla Walla, WA 
99362. 509 / 529-6211. 

MIDMER/LOSH CHURCH ORGAN. ELECTRIC 
console, 12 ranks, 17 stops. Best offer. (215) 374-
7365. • 

2-MANUAL & PEDAL, 10 RANK WANGERIN PIPE 
organ. $7,000. Buyer to remove June, 1984. Con
tact: Mark Schroeter, Immanuel Lutheran Church, 
525 West Main St.. Waupun, WI 53963. 414/324-
5254. 

1919 KILGEN, 35 RANKS, 3 MANUALS, ORIGl
nally 21 ranks. Rebuilt and added to in 1972. In cur
rent use and playing condition. Available for inspec
tion. Best offer; send bids in writing. Buyer must 
remove in January, 1984. Contact Garry Savoie, c/o 
Cathedral of St. John, P.O. Drawer V, Lafayette, LA 
70502. Phone 318/232-0658. No collect calls. 

2-MANUAL DELAWARE ORGAN, 1971, 6 
ranks. unenclosed with contemporary specifications. 
Excellent condition. Reasonable asking price. Sts. 
Joseph & Adrian Episcopal Church, 2452 W. Prairie 
St., Blue Island, IL 60406. 312/371-0540. 

NEW PIPE ORGAN 2-MANUALS & PEDAL, 24 
stops. Price includes delivery and installation. Serious 
inquiries only. Address Box JN-1, THE DIAPASON. 

Kim6et:-+/!len, .flnc. 
Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

"\V. Zimmer & Sons 

REPAIRING 

INCORPORATED 
Member APOBA 

Mailing Address: P. 0. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

TUNING ADDITIONS 

R. W. KURTZ -ORGAN CO. -CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 

PIPE ORGANS 
FOR SALE 

RARE DANISH/NORTH GERMAN POSITIVE OR
gan from nineteenth century, with older pipes and 
upper case part. Partially restored. Now dismantled. 
Footpumped: bellows in excellent shape. $1500 firm. 
Adri De Groote. 8825 First Av .. Silver Spring, MD 
20910. (301) 587-4844. 

POSITIVE AND PORT A TIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada. LON 1M0. 

THREE-MANUAL, 16-RANK AUSTIN ORGAN 
opus 1745 c. 1930. Good playing condition; factory 
mitered for 1 0' 0" ceiling. No reasonable offer 
refused. Contact Don Reed, 8379 Grambling Way, 
Sandy, UT 84070. 801 /292-5586 days, 801 /561-
5641 eves. 

THEATRE ORGANS 
FOR SALE 

THEATRE PIPE ORGAN. 5 RANKS WITH HARP, 
chimes, Wurlitzer toy counter. Excellent condition, 
currently playing. $6,000. Sayre. PA. 717 /888-
5660. 

6-RANK REUTER UNIT THEATER ORGAN. AVAIL
able May 1, 1984. Buyer will remove. Contact: Mr. 
Wyley M. Peebles. 1305 Royal Lane. Apt. 1, Cisco, 
TX 76437. 

FOUR ORGANS-WURLITZERS-3 / 8 OPUS 
1591, Flute, Tuba, Diapason to 16', Violin, Celeste. 
Clarinet, Tibia, Vox to 8', five percussions. Toy 
Counter-$20,000 or best offer; 2/7 Opus 1946 
(Mpls. Arena), 16' Double Trumpet, 16' Tibia Plena, 
Post Horn, Clarinet, Violin, Celeste, Diapason to 8', 2 
1 /2 octaves of Brass Piccolo, all large scale pipes, 
20" wind, Toy Counter, $18,000 or best offer; 2/5 
Opus 1145, Flute 16', Trumpet. Tibia, Salicional, Vox 
to 8', three percussions, Toy Counter, $11,0Q0 or 
best offer; 2/ 4 complete, $6,500 or best offer. All 
organs complete and original. Delzer's, Box 1334, 
Bismarck, ND 58502. 701 /233-3225. 

BARTON THEATER PIPE ORGAN, 3-MANUAL, 
10-rank, percussion. Good condition, in North Texas. 
Mark Kenning, 309 Nottingham, Richardson. TX 
75080. (214) 235-5084. 

Classified Advertising Rates • 
will be found on page 19. 

THEATRE ORGANS 
FOR SALE 

BUDDY COLE RECORDING PIPE ORGAN, Wurlitz
er Opus 1731, 15-rank, 260 special, plus 9-rank 
Robert Morton now playing. $45,000. Additional 
information contact R.D. Paterson, 3660 Tripp Rd., 
Woodside, CA 94062. 415/851-2304. 

SCHOBER THEATRE ORGAN. AGO CONSOLE. 2 
manuals, 32 stops, 6 couplers, ext. speaker. Kit built 
1965, veneer slightly damaged, sounds great. 
$2,000. James Snell, 250 Park Ave., Rochester, NY 
14607. 716/271-6002. 

THREE THEATRE PIPE ORGANS FOR SALE. All 
in A-1 shape, all releathered, all complete. Two with 
solid-state relays. Also additional percussion parts 
available. Ask for Mario: 414/744-6367. 

PIANOFORTE 

BROWN AND ALLEN SQUARE GRAND PIANO
forte. 150 years old. Excellent condition. Beautiful 
wood. Every note plays. $4,500 or best offer. Leon 
Nelson. P.O. Box 380, Deerfield, IL 60015. (312) 
367-5102. 

REED 
ORGANS 

ORGAN-ANTIQUE-SEYBOLD-REED. TWO 
manual, full pedal board. Separate blower. Suitable 

, for church. Great practice organ. Best offer over 
$1000. 216/428-7274. 

MASON-HAMLIN REED ORGAN: 2 MANUALS, 
pedal, blower. $1500. J. Flynn. 705 South 12th, 
LaCrescent, MN 55947. 

ESTEY REED ORGAN, 2-MANUAL, FULL PEDAL
board, approx. 75 years old. Phone 216/698-2307. 
Box 31, Kidron. OH 44636. • 

ELECTRONIC ORGANS 
FOR SALE 

ALLEN, TUBE TYPE, FULL SIZE. MAKE OFFER 
to Holy Trinity Lutheran, 220 Morgan St., Troutman. 
NC 28166. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 
U SA Distribution Through 

COLKIT Mfg. Company 
252 Fillmore Avenue 

Tonawanda, New York 14150 
(716) 692 7791 

INCORPORATED 

645 WEST 32ND STREET• P. 0. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

NEW • REBUILDING SPECIALISTS 

P.O. BOX 60841 
HOUSTON. TEXAS 77205 (713) 446-2312 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838 • Lithonia, Ga. 30058 • 404/482-4845 

Serving Pipe Organs of All Types ,n the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

'1)
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,. a,_,.J_ ___ 1,_, Restorotion. Tuning, 
&J.....,..,.. ~ t; I Maintenance -

!'I .. 
~ 

r~.11 
(216) 826-0097 

CONSULTANT IN ECCLESIASTICAL 

ACOUSTICS, MUSIC 6, ARCHITECTURE 
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Pipe Organ B~ilder P • ~ RIE ORGAN COMPANY 
27 42 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

Robert M. Turner 
Organ bu i Ider 

13708-J Via del Palma 
Whittier, CA 90602 (213) 698-4550 

2131-1/2 RIDGE AVENUE 
EVANSTON. ILLINOIS 60201 

(312) 864 - 4323 

1932 PENFIELD ROAD 
PENFIELD N Y 14526 
716-586-0383 

CHARLES M. RUGGLES 

~lfjj;/fci"' 

PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS. OHIO 44138 

~-<tM~~S'f BtN, l ct('.) 
f;l._.,u EST. 1877 • 

llA.N il.@'~4,Ni©l~1GO 
3101-20thStreet·94110 • (415) 647-5132 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 19. 

ELECTRONIC ORGANS 
FOR SALE 

ARTISAN ORGAN, ELECTRIC, ABOUT 20 YEARS 
old. Beautiful Organ Supply console, 30 stops. Reis
ner mechanisms. In home in Chicago northern sub
urb. Must be seen and heard. Organist, Box 380, 
Deerfield, IL 60015. (312) 367-5102. 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502. 

AGO CONSOLE 2-MANUAL BALDWIN MODEL C-
630T, $3,500. Robbinsdale Baptist Church, Minnea
polis, MN 55422. 612-537-1371. 

RODGERS 660D. PRIVATE SALE. 3 TONE CAB/
nets plus antiphonal. Custom solo reeds. Tracker 
touch. Computer capture action, excellent condition. 
$24,750. 617 /685-8242. 

HAMMOND B-3 WITH MATCHING LESLIE, IN
ternal reverb, Krueger string bass, main/echo, solid 
cherry cabinet, mint condition. 417 /882-4200. 

ALLEN 40-RANK CLASSICAL COMPUTER OR
gan, model 100. 2-manual, AGO standard pedal
board; 13-note transposer, 4 alterable voice stops 
with card-reader, 3 pre-set pistons. Excellent condi
lion. $7,000. Sorge, 1212 14th St., Highland, IL 
32249. 618/654-8200. 

MISCELLANEOUS 
FOR SALE 

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE 
styles; split sharps, nonstandard measurements. 
SASE to: Keyboards, 50 Columbia St., Newark, NJ 
07102. 

SINGEND REGAL 8' LIKE NEW, PRINCIPAL 4', 
Rohr Flute 8'. 714/624-0674. 

9-RANK OPUS 5535, CIRCA 1929 MOLLER, 
Meidinger Blower and ISS rectifier. Pick up only for 
$1000 negotiable. Send SASE for specification and 
condition. Ellwood Peele, 66 Arden Drive, Newport 
News, VA 23601. 

USED ORGAN BENCH (SOLID OAK). WE WILL 
send polaroid snapshot and details to inquiries. Call 
or write Chet Lowry, c/o Grace Lutheran Church, 
989 N. Portage Path, Akron, OH 44313. 216/864-
4328. 

MISCELLANEOUS 
FOR SALE 

1977, 8-RANK WICKS ORGAN AND 7 ROOM 
home for sale, both in excellent condition. Located 
near Chicago in suburb. Address DC-1, THE DIAPA
SON. 

BENNET POST HORN $1500; GOTTFRIED EN
glish Horn, $1000; French Horn, $1000; New York 
Paramount 4-M Crawford Wurlitzer slave console, 
restored, best offer; Mills nickolodeon restored, 
$3000. Delzer's, P.O. Box 1334, Bismark, ND 58502. 
701 / 223-3225. 

MANY EXCELLENT SETS OF PIPES, SOME 
very old, also windchests, consoles, etc. Andover 
Organ Co., Inc., P.O. Box 36, Methuen, MA 01844. 

IMMEDIATELY AVAILABLE FOUR-RANK ESTEY 
unit chest ( post-war), with some pipework: Diapason 
8'-73, Salicional 8'-73, Flute 16'-12 with chests. Dark 
stained oak enclosure with shades concealed behind 
12' cloth facade, 10' deep, 10' high. 1 hp. Spencer 
blower, swell motor, some conductors. Stored in Car
mel, NY. Additional pipework available; Clarabella 
8'-73, Labial Oboe 8'-73. 914/236-7154. 

MAJESTIC FACADE FROM NEW ENGLAND CON
gregational Church. 18' high, 22' wide; contained 17 
speakers from First Open among 37 pipes; 7' of 
panels from floor to toeboards. Stored in Carmel, NY. 
914/236-7154. 

NEWLY AVAILABLE PIPEWORK 1927 ESTEY 5" 
wp: Second Open 8' ( 42 scale), Violin Diapason 8' 
( 46 scale), Clarabella 8' ( Haskell bass), Unda Maris 
8', pedal Double Open wood 16' 44 notes with 
chests. 1957 Organ Supply style 2, 5-rank pitman 
chest. 3-manua/ Klann Stopkey console. 5 hp, 5", 
3,000' Spencer 110-220v. 914/236-7154. 

KORG AT-12 AUTOCHROMATIC TUNER. NEW, 
improved tuner replaces WT-12 model. Play any 
note on your instrument and AT-12 instantly indicates 
the note and octave ( by LED) and how many cents 
sharp or flat ( by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves C2 to B5 at two vol
umes. Calibrate tuner A= 430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear
phone. 1 lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, 47 West 
Street, Bar Harbor, ME 04609. 207 /288-5653. 

2 / 5 WURLITZER, MISCELLANEOUS ORGAN 
parts, chests, different manufacturers. SASE to 
George Brown, 1734 Poplar, Twin Falls, ID 83301. 

MISCELLANEOUS 
FOR SALE 

KLANN WIND CHESTS: EXCELLENT CONDITION, 
3 stop, 2 2/3', 1 3/5', Ill rk. Mix. $850; very compact, 
IV rk. Mix. $425; 56-note 16' pedal, 35 scale,$425. 
SASE for further details: Rive, Inc., 811 Focis St., 
Metairie, LA 70005. 

4-MANUAL, 6-DIVISION MOLLER DRAWKNOB 
console ( 1924); 4 chests ( 1 duplex); Swell front. 
Buyer to remove, available January 1, 1984. Inquiries 
and bids to: Easthampton Congregational Church, 
112 Main St., Easthampton, MA 02127. ( 413) 527-
4790_ 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's, 3000 NW 54th 
St., Miami, FL 33127. (305) 751-7502. 

2-MANUAL, ALL-ELECTRIC CASAVANT CON
sole, 1971. Excellent condition. Tracker-touch, 56-
note ivory keyboards. Stops: Great 6, Positiv 5, Ped
al 5. Registration aids. Asking $6,000. Available 
immediately. Trinity-by-the-Cove Episcopal Church, 
553 Galleon Dr., Naples, FL 33940. 813/262-6581. 

TWO 2-MANUAL ALL-ELECTRIC CONSOLES, 1 
Reisner pedal relay, 8' Tuba on electric chest, 2-rank 
electric chest, 4-rank ventil chest like new, metal bar 
harp, 32-note pedalboard, 16' Flute bottom 12, 16' 
Trombone 32 pipes, 16' Bombard bottom 12 pipes, 
reservoirs. Replies: Fulton Pipe Organ Co., 586 Cen
ter Road, Hinckley, OH 44233. 

ORGAN PARTS FOR SALE: CHESTS, CON
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address MY-4, THE DIA
PASON. 

SERVICES/ 
SUPPLIES 

AUSTIN CONSOLES REBUILT TO YOUR SPECl
fications, my shop or in church. Also bought and 
sold. Auchinc/oss Service, Box 5262, Poughkeepsie, 
NY 12602. 914/236-7154. 

WATKINS & WATSON CO. OF AMERICA. COM
p/ete line of "Discus"" organ blowers and humidif
iers, high and low speed, efficient operation, silenc
ing cabinets. Immediate delivery on most items. Free 
catalogue. 11040 W. Bluemound Rd., Wauwatosa, 
WI 53226. (414) 771-8966. 

SERVICES/ 
SUPPLIES 

THE NEW ?-OCTAVE PETERSON CHROMATIC 
Tuner, model 320, is now available from stock. Con
tinuously variable Vernier control allows you to com
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

METAL ORGAN PIPES. FIRST CLASS WORK
man ship. Helmut Hempel Organ Pipes, 4144 W. 50th 
St., Cleveland, OH 44144. 

RECOVERING ANY TYPE OF POUCHES, PNEU
matics, primaries, and reservoirs. Also new reser
voirs and offset chests. Write: Eric Brugger Relea
thering Service, 11570 Eureka Rd., Edinboro, PA 
16412. PHone 814/734-3762. 

ORGAN SERVICEMEN: WE WILL RECOVER CA
savant and Skinner pouchboards, primary and offset 
actions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

TUNE EQUAL OR ANY HISTORICAL TEMPERA
ment with Widener Computer Tuner. Full details, 
write: Yves Albert Feder Harpsichords, Box 640, Kil
lingworth, CT 06417. 

USED, REVOICED, CLASSIC PIPEWORK. VAR/
ous registers offered for one-half price of new pipe
work. We will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel
bau, Box 382, Niantic, IL 62551. (217) 668-2412. 

NEW ORGAN PIPES, EXCELLENT WORKMAN
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

RELEATHERING ANY TYPE POUCH, PNEUMAT
ic, bellows or action. Long years of experience and 
accurate workmanship. Jacob Gerger & Son, P.O. 
Box 245, Croydon, PA 19020. (215) 788-3423. 

NEW WOOD ORGAN PIPES, VOICED OR UN
voiced. Fine workmanship. Artisan Builders, 806 N.P. 
Av., Fargo, ND 58102. (701) 293-8964. 

RESERVOIR SPECIALIST, RELEATHER/NG AND 
Restoration, 20 years international experience. 
"That's right, Air Tight" Write: Keith P. Henderson, 
Air Tight Bellows Restorations, 4515 Merle Dr. B., 
Austin, TX 787 45 . 

• 7turriJ @rpanJ lid:rs 
704 7 South Comstock Avenue, Whittier, ?f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders• Inquiries are cordially invited. 

SCHNEIDER 
ORGELBAU WERKSTATT, Inc. 

New lnstrum.-ts - Rellulldl 
Tonal Alteratlons - Revolclng 
Revolced Classlc Pipework -

Organ Maintenance 

Workshops in Niantic. & Kenney, Illinois 
P.O. Box 382 Niantic, IL 62551 

(217) 668-2412 944-2454 

Mechanical Action Specialists 

~clJIUU3 
ROBERT C. NEWTON 
Northern C1/iforni1 Reprennlltive 

S1111 and Service 
518 Lorraine Avenue 
San Jose, CA 95110 

JANUARY, 1984 

Telephone 
(408) 998-0455 

Robert Copeland 
R.D. 3. Box 81 

Sallsburg. PA 15681 

(412) 639-9798 

'Pipe CJ,gan .R.epair - .All Jflakes 

BRUNZEMA ORGANS I NC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1 M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organs ...a RebuildlhQ 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

• Lewis &, Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyco Road Vienna. Virginia 22180 

i70.l)7.l4-8585 

. . 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ· Compa1J,y 
P. 0. BOX 18254, CHARLOTTE, N.C. 28218 

'7HREE GENERATIONS OF ORGAN BUILDING" 

martin ott . pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 63141 
(314) 569-0366 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 
NECKINGER MILLS 

BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDSEY 

(305) 523- 724 7 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

Bu<:!~'?~~ Home 
11 21 E. Commercial Blvd. 1225 S.W. 4th Ct., Apt. B 

Ft. Lauderdale, Fla. 33334 Ft. Lauderdale, Fla. 33312 

LONDON SEI 2AW 

JACK STALEY 
Pipe Organ Consultant 

Rt. 4, Box 609 
Hagerstown, MD 21740 

(301) 739-4580 

0 R G A N C O M P A N Y, I N C. 
WASHINGTON ROAD 

PRINCETON, NEW .JERS.EY 08540 
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1983 in Review-An Index • = picture 
+ = musical examples 

t = stoplist 
#=diagrams 

Articles, Reports, and Reviews by author (boldface) and subject 

Accent, Meter. See Eiche. 
Acoustics. See Riedel. 
Adams, Courtney. Book review. Sep 12 
Appleton Organ at Metropolitan Museum. See Owen, Libin, Laufman & 

Trupiano. 

Bach, J.S. See Eiche, Gustafson, Kee, Norman, Welch. 
Barry, Wilson. A 12th-century English Organ.• Oct 10-11 
Beechey, Gwilym. Herbert Howells: A Tribute.• Sep 6 
Berberian, Cathy. See Palmer. 
Betenbaugh, Gordon & Helen. Erik Routley: A Tribute.• Mar 1,3 
Book Reviews. See Adams, Faulkner, Gustafson, Kratzenstein. 
Brainard, Jerry. See Palmer. 

Carillon News. See Halsted. 
Casey, Catherine Stanley. Antonio Cifra and the Ostinato Ricercar. +# Jul 8, 9, 

10 
Chiplis, Jeffry. A "Modern Portative": Opus l. Sep 20 
Choral Music. See McCray. 
Cifra, Antonio. See Casey. 
Cole, Frances. See Palmer. 
Conferences, Conventions, Workshops: 

AGO/OHS in Worcester, by Barbara Owen.• Nov 4-5 
Bruges 1983 Harpsichord/Pianoforte Week. A Report, by Karyl Louwenaar. • 
Nov 14-15 
Frescobaldi Conference, by Delores Bruch. Jul 2 
House of Hope Organ Institute, by Martha Folts. Dec 4, 5 
Iowa Organ Workshop, by Carol Hawkinson. Jun 5 
University of Kansas 1983 Institute, by David Runner. Nov 15 

Duets, Organ. See Overduin. 

Eiche, Jon F. Accent, Meter, and the Organ.+ Aug 8-9 
---. Tempo in Bach's Fantasia in G. + Feb 4 
Electronic Organ. See Junor, Phelps. 

Faulkner, Ann. Book Review. Aug 6 

Gatens, William J. The Victorians: Romantic or Classic?' Oct 8-9 
Guam. See Sajnovsky. 
Gustafson, Bruce.• Bach Notes from Columbia. Jun 4, 5 
---. Book reviews. Jan 2; Jun 9 

Halsted, Margo. Carillon News. Jan 2; Feb 8 Mar 19 
Handbell Music. See Nelson. 
Harpsichord News. See Palmer. 
Haydn. See Rossi. 
Howells, Herbert. See Beechey, Palmer. 
Hymns. See Pavlakis. 

Junor, Roderick. The Electronic Organ. An Examination. Mar 6, 7, 8, 10, 11, 
12'# 

Kazarow, Patricia. "Aus Tiefer Not": Martin Luther's Psalmhymn. • + Nov 8, 9, 
10, 11, 12 

Kee, Piet. The Secrets of Bach's Passacaglia. • + # Jun l 0, 11, 12; Jul 4, 5, 6; Aug 
11, 12, 13; Sep 10, 11, 12 

Kratzenstein, Marilou. Book review. Dec 16 

Honors and Competitions 

Anderson, Robert, named Distinguished 
Professor at SMU, Dallas, TX. Sep 16 

Bonham, Eugene H., wins hymn contest. 
Dec 10 
Bowyer, Kevin,° wins St Alban's Competi
tion. Dec 10 
Brown, Rayner,• compositions premiered. 
Oct 7 
Brunelle, Philip,° honored with Kodaly 
Award. Sep 15 
Burgomaster, Fred, wins Winston Churchill 
Traveling Fellowship. Apr 5 

Cook, Melville,• performs annual recital 
series. Oct 7 
Crozier, Catharine, awarded University Ci
tation to Alumni. Apr 4 
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Dakers, Lionel, named Commander of the 
British Empire. Jun 6 
Dickerson, Susan,• wins Ft. Wayne Organ 
Competition. May 4 
Distad, Stephen M., wins MTNA Central 
Region organ competition. Apr 5 

Ebersole, Nellie Huger, honored by Michi
gan State University. Nov 19 

Fennema, Peter,• wins Edmiston Competi
tion. Aug 6 
Ferris, John, honored on 25th anniversary at 
The Memorial Church, Harvard Univ. Jul 3 

Grant, James Stuart, wins Cathedral Choral 
Society composition contest. Jan 4 
Greene, J. William,° awarded the Graue 
Fellowship. Oct 6 

Laufman, Alan & Trupiano, Lawrence. Restoration Preserves Unique 
Instrument.• Feb 6, 7, 9 

Lawrence, Arthur. Organ Music Review. Apr 8-9 
---. William Walton 1902-1983. May 1, 3 
Levy, Barbara Abramoff. The Organ at Mechanics Hall.• t# Jun 13, 14, 15, 20 
Libin, Laurence. Museum Adds Organ of Historical Significance.• Feb 6, 7, 9 
Luther, Martin. See Kazarow. 

Marlowe, Sylvia. See Palmer. 
McCray, James. Music for Voices & Organ. Jan 12; Feb 20; Jun 9; Jul 11; Sep 19; 

Dec 6, 7 
Management. Jan 4; Apr 4; Sep 14; Dec 3 
May, Stephen M. St-Michel Reconsidered. f# Jan 10-11 
Mechanics Hall Organ. See Levy. 
Melcher, Robert. See Palmer. 
Mexico, organs in. See Tattershall-Petherbridge, Susan. 
"Modern Portative": Opus 1, A. See Chiplis, Jeffry. 

Nelson, Leon. Music for Handbells. Apr 15; Aug 7; Sep 13 
---. New Organ Music. May 12; Jul 11; Aug 7; Oct 9; Dec 16 
Norman, Terry. Bach and the Cross.# Mar 4 

Organ, English. See Barry. 
Organ Music Reviews. See Lawrence, Nelson. 
Organ Recital Programs. Mar 19; Aug 9; Nov 20; Dec 17, 20 
Ostinato Ricercar. See Casey. 
Overduin, Jan. Organ-Duet Music. Sep 8 
Owen, Barbara. An Historic Organ in the Metropolitan.Museum.• Feb 6, 9 

Palmer, Larry. Harpsichord News. Mar 21 
---. Losses.• Oct 22-24 
---. Some Literary References to the Harpsichord and Clavichord: 1855-

1923.' Sep 18, 19 
Pavlakis, Christopher. Hymn Project Produces Important Reference Works. Jun 

8 
Peeters, Flor. See Schroyens. 
Phelps, Lawrence. The Third Kind of Organ. Its Evolution and Promise.•# Mar 

14, 15, 16, 17, 18 

Record Reviews. See Vos. 
Restoration (Organ). See Levy. 
Riedel, Scott H. Acoustics in the Worship Space. May 10, 11 
Rossi, Nick. Haydn and the Pipe Organ.• t Feb 12, 13, 14 
Routley, Erik. See Betenbaugh. 

Sajnovsky, Cynthia Bellinger. Pipe Organs On Guam.• f Apr 6, 7 
Schroyens, Raymond. Flor Peeters at 80: A Tribute. "That Evening and That 

Rose".• Oct 14-20 

Tattershall-Petherbridge, Susan. Organ Restoration in Mexico.• t Jan 8-9 

Victorian Era. See Gatens. 
Vos, Wesley. Record Reviews. Jan 18; Aug 7; Sep 13; Dec 7 

Walton, Sir William. See Lawrence. 
Welch, James. J.S. Bach's Concerto in D Minor, BWV 596, After Vivaldi.+ May 

6, 7 
Winston, William. A View from the Bench. Sep 4 
Woodward,_Henry_. Pachelbel on Wheels. Oct 20 

Haselbock, Martin,• appears with five Vien
na orchestras. Nov 6 

Johns, Malcolm, honored on 50th anniversa
ry as church organist. Dec 11 
Joyce, Donald, wins second prize in the 
Manchester International Organ Competi
tion. Apr 5 

Litton, James, named a Fellow of the Royal 
School of Church Music. Sep 16 

McDowell, Henry, wins Strader Organ 
Scholarship. Sep 16 
McGlade, Randal T., • wins San Antonio 
Competition. Jun 7 
Mock, Pamela, wins Bowling Green State 
Univ organ competition. Apr 5 

Nickels, Derek E., • wins San Antonio Com
petition. Jun 7 

Strandberg, Newton,• awarded honorary 
doctorate. Jul 3 

Teeuwsen, Christiano,° awarded the Rahn 
Scholarship. Oct 6 
Tickton, Jason H.,° honored on 50th anni
versary at Temple Beth El, Detroit, MI. Sep 
15 
Turner, Talmage, honored by Michigan 
State University. Nov 19 

Warren, Wesley R.,° receives highest marks 
in organ playing at RCO, London. Nov 6 
Wilson, Anne Carolyn,° wins CCWO 
Gruenstein competition. Sep 9 
Wolgast, Brett, receives Sterling Achieve
ment A ward. Dec 3 

York, Terry W., wins hymn contest. Dec 10 
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Appointments 

Adams, Ray,° to Community Church, Vero 
Beach, FL. Oct 3 

Barnes, Ronald, 0 to Univ of California, 
Berkeley, CA. Mar 19 
Billmeyer, Dean, 0 to Univ of Minnesota, 
Minneapolis, MN. Jan 6 
Blaine, Jo Deen,° to Sterling College, Ster
ling, KS. Oct 3 
Blocker, Robert L., to Dean, Baylor Univ, 
School of Music. Jul 3 
Brown, David Burton, 0 to Belle Meade 
United Methodist, Nashville, TN. Dec 11 
Butera, Jerome, to editor of Tl-IE DIAPASON. 
Nov 2 
Butler, Douglas L, to Lafayette United 
Methodist, Lafayette, CA. Apr 4 

Ferguson, John A,, 0 to St Olaf College, 
Northfield, MN. Sep 15 
Friesen, Susan R, Werner, 0 to editor of The 
Tracker. May 4 
Fyfe, Peter, to Vanderbilt Univ, Nashville, 
TN. Dec 10 

Obituaries 

Brainard, Jerry, Jun 7 
Collier, Chester S,, Feb 8 
Gilley, Donald C., Sep 17 
Greenwood, William C., Feb 8 

Organ Stoplists 

Abbott & Sieker 
First Presbyterian, Las Vegas, NV. 2/?2°, 

Feb 11 

Aeolian-Skinner (rebuild) 
First Congregational. Wallingford, CT. 3/ 

56°, Oct 12 

Allen 
Cathedral of St Mary, Fall River, MA. 3/ 

74, Apr 11 

Andover 
Messiah Lutheran, Knoxville, TN. 1/10 

tracker 0

, Jan 17 
Northeastern Oklahoma State Univ, Tah

lequah, OK. 2/3 tracker 0

, Feb 11 
Kemper Chapel, Phillips Academy, An

dover, MA. 2/11 tracker 0

, Mar 9 

Appleton (1830) 
Metropolitan Museum of Art, New York, 

NY. 2/15 tracker 0
, Feb 7 

Austin 
First United Methodist, Lufkin, TX. 2/8', 

Feb 10 
Christ Church, Winnetka, IL. 4/75 °, Sep 

22 

Berghaus 
Ashburn Lutheran, Chicago, IL. 2/33', 

Jun 16 
St Paul Lutheran, Brookfjeld, IL. 2/32°, 

Jul 12 

Bond 
St Thomas More, Portland, OR. 2/15 

tracker 0
, Nov 13 

St John Episcopal, Milwaukie, OR. 2/ 14 
tracker 0

, Oct 13 

Brunzema 
University of Alberta, Edmonton, Alberta, 

Canada. 2/6 tracker 0

, Feb 11 

Casavant 
Holy Name Cathedral, Chicago, IL. 2/25 

tracker 0
, Sep 23 

Delaware 
Trinity Methodist, Grand Island, NY. 2/ 

12°, Apr 10 

Goulding & Wood 
Trinity Episcopal, Bloomington, JN. 2/ 

31 °, Sep 23 

JANUARY, 1984 

Galema, Joseph M., Jr., to Assistant for 
Administration and Music, USAF Academy. 
Jul 3 
Gilbert, Robert Frank, 0 to First Congrega
tional, Wallingford, CT. Nov 18 

Haas, Arthur, to Eastman School of Music, 
Rochester, NY. Oct 6 
Huddleston, Carol, 0 to St John the Divine 
Episcopal, Houston, TX. Oct 3 

Jennings, Royal Dwight, 0 to Trinity Episco
pal, Elmira, NY. Dec 10 

Kehoe, Daniel K., 0 to Trinity College, Hart
ford, CT. Feb 8 
Keiser, Marilyn, to Indiana Univ, Blooming
ton, IN. Jun 6 
King, Dennis N., 0 to Sacred Heart Church, 
Dubuque, IA. Oct 3 

Long, Larry, to Resurrection Lutheran, Chi
cago, IL Dec 10 
Lowry, David, 0 to professor of music, Win
throp College. Sep 14 

Hutchison, Elsie Strum, Mar 13 
Lamphere, George E., 0 Oct 7 
Marshall, Sterling C., Apr 4 
McCurdy, Alexander, Oct 6 

Greenwood 
First Presbyterian, Clarkesville, GA. 

2/3 1/2 °, Aug 10 
Mt. Vernon Baptist, Durham, NC. 2/ 19', 

Apr 10 
First Baptist, Indianola, MS. 2/14, May 9 

Gress-Miles 
Northwoods Presbyterian, Houston, TX. 

2/15', Oct 13 
Univ of Alaska, Fairbanks, AK. 3/44', Jan 

17 
Church of the Ascension, Houston, TX. 2/ 

24°, Dec 15 

Hammes-Foxe 
Emmaus Lutheran, Racine, WI. 2/ 19 

tracker', Jan 17 

Harrold 
Hertz Hall, Univ of California, Berkeley, 

CA. 2/29 tracker 0

, Dec 1, 8 

Hendrickson 
Luther College, Decorah, IA. 2/37 track

er', Sep 21 
St John's Lutheran, Kasson, MN. 2/29 

tracker 0
, Dec 15 

Hook, E, & G.G. (restoration) 
St Joseph's Cathedral, Manchester, NH. 1/ 

9 tracker', Apr 11 

Jardine (rebuild) 
Salisbury Presbyterian, Midlothian, VA. 2/ 

22 tracker', Jul 12 
York Hospital, York, PA. 1/6 tracker', 

Dec 14 

Johnson (restoration) 
Sacred Heart Church, Waterbury, CT. 2/ 

36 tracker 0
, Jun 16 

King 
First United Methodist, Paris, TX. 4/38, 

Jul 12 
First Christian, Richardson, TX. 2/32', 

Sep 23 
First Baptist, Kilgore, TX. 2/36', Nov 13 

Klais 
Gonville & Caius College, Cambridge, En

gland. 3/47 tracker', Jun 1, 17 

Kney 
Eastern Mich Univ, Ypsilanti, Ml. 3/42 

tracker 0

, Jan 17 

Manz, Paul, to Lutheran School of Theology, 
Chicago, IL. Jul 3 
Martin, Lew, to Gardner Memorial United 
Methodist, North Little Hock, AR. Nov. 18 
McCroskey, Lenora, 0 to North Texas State 
Univ. Apr 4 
McGee, Gerald F,, 0 to Municipal Organist, 
Portland, ME. Sep 15 
McKercher, Gary, to Immanuel Presbyteri
an, Los Angeles, CA. Apr 4 
Meyer, William K., 0 to First United Meth
odist, Westmont, IL. Sep 15 

Nelson, Leon, 0 to contributing editor of THE 
DIAPASON. May 2 
Nixon, Darryl, 0 to St Andrew's-Wesley 
Church, Vancouver, BC, Canada. Sep 15 
Norden, Warren E,, to Trinity Church of 
Christ, Holland, PA. May 4 

Olson, Paul Richard, to Pacific Lutheran 
Univ. Oct 3 

Picerno, Peter,° to Idlewild Presbyterian, 
Memphis, TN. Sep 15 

Pearson, Charles A,H,, Oct 6 
Rienstra, Albert R, Nov 19 
Shatto, Charles, Mar 13 
Springstead, Loton E., Nov 19 

Koppejan 
Free Reformed Church, Aldergrove, B.C., 

Canada. 1/6 tracker 0
, Feb 11 

Lewis & Hitchcock 
Ginter Park Baptist, Richmond, VA. 1/7 

tracker 0

, May 8 
Trinity Episcopal, Manassas, VA. 2/14, 

Aug 10 

McEvers (rebuild) 
First Presbyterian, Bloomington, IL. 2/ 

18', Sep 24 1 

McManis 
St Peter's Episcopal, Chicago, IL. 2/29°, 

Aug 10 

Milnar 
Holy Trinity Lutheran, Nashville, TN. 2/ 

26°, Jul 12 

Moller 
Christ Episcopal, Winchester, VA. 2/34 

tracker 0
, Mar 9 

Noack 
UCLA, 2/26 tracker 0

, Jul 1, 13 

Proscia (rebuild) 
Carrollton Presbyterian, Carrollton, GA. 

3/27°, Sep 20 

Redman 
St Mark's School, Dallas, TX. 2/30 track

er 0

, Jan l 7 

Reuter 
St Alphonsus, Greenwell Springs, LA. 2/ 

10°, Mar 9 

Rodgers 
Church of Our Saviour, Chicago, IL. Sep 

22 

Saby 
Lynne Davis residence, St Georges-Motel, 

France. 2/ 1 °, Sep 24 

Schlicker 
Robert Shepfer residence, Indianapolis, 

IN 2/3½ 0
, Feb 10 

Schneider 
Holy Trinity Lutheran, Streator, IL. 2/ 

30', May 9 

Rose, John, 0 to St Joseph's Cathedral, Hart
ford, CT. Sep 14 
Rudd, Michael, 0 to First United Methodist, 
Lake Charles, LA. Apr 4 

Schaefer, Edward, to Marymount College, 
Salina, KS. Nov 18 
Schou, Larry, 0 to St Mary's Church, Wayne, 
MI. May 4 
Stevens, Bruce B., 0 to St James Episcopal, 
Richmond, VA. Jan 7 
Synnestvedt, Kirstin, 0 to Redeemer Luther
an, Highland Park, IL. Dec 11 

Waler, James,° to All Saints Church, Pasad
ena, CA. May 4 
Weadon, David A,, 0 to Princeton Theologi
cal Seminary. Jan 6 
Weaver, John, to Manhattan School of Mu
sic, New York, NY. Jun 6 
West, Melvin, 0 to Westminster Presbyterian, 
Lincoln, NE. Sep 15 
Wilson, John L, 0 to Wayne Presbyterian, 
Wayne, PA. Jan 7 
Withrow, Scott S,,° to St Luke's Episcopal, 
Birmingham, AL. Jan 6 

Townsend, Paul W,, May 3 
Wallace, James B,, Sep 17 
Walton, Sir William, 0 May 1, 3 
Webber, Thomas A,, Jr,,° Oct-6 

Sipe 
Third Reformed Church, Holland, MI. :3/ 

43 tracker 0

, Apr 1, 3 

Steiner-Reck 
St John's Evangelical, Louisville, KY. :3/ 

42°, Oct 13 
Immanuel Lutheran, Valparaiso, IN. 2/2..J 

tracker 0
, Sep 1, 22 

Antone Godding residence, Oklahoma 
City, OK. 2/3 tracker 0

, Nov 13 
Salem Evangelical Lutheran, Stillwater. 

OK. 1/11 tracker 0

, Nov 13 

Steere & Turner (restoration) 
Christ Episcopal, Albion. NY. 2/ 16 trnck

er', Jul 13 

Tamburini 
Marc P. Launay residence, Montreal. Que- . 

bee, Canada. 2/10 tracker 0

, Apr 10 

Taylor 
East Side Moravian, Green Ba,. WI. 1/10 

tracker 0
, Dec 14 • 

Trabia 
"High-Tech" organs, 0

, Sep 21 

Visser-Rowland 
St John Vianney, Houston, T'\. 2/25 tr,1ck

er 0
, Feb 10 

St Barnabas Episcopal, De Land. FL. ~/IS 
tracker 0

, May 8 

J.W. Walker & Sons 
Breck School, Minneapolis, !\IN. 2/.'t'J. 

tracker 0

, May 8 

Whitney (relocation) 
Houghton College, Houghton. NY 2/(i 

tracker O
, Dec 14 

Wicks 
First Christian, Hoswell, NM. 2/2-l', Jan 

7 
St Frances Xavier, Alexandria, LA. 2/ 47°, 

Feb 3 
St Joseph's College, Rensselaer, IN. 2/40°, 

Mar 12 
Immaculate Conception, Faribault, MN. 

2/27', Apr 9 
Christ Ev. Lutheran, Cochrane, WI. 2/5 °, 

Sep 6 
Colonial Presbyterian, Kansas City, MO. 

3/59, Oct 21 • 
Martin Luther Ev. Lutheran, Neenah, WI. 

2/24°, Dec 7 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright David Craighead 

__ __,._ 

Gerre Hancock Judith Hancock Clyde Holloway Marilyn Keiser 

Joan Lippincott Marilyn Mason James Moeser Robert Noehren George Ritchie 

Future Availability 

Peter Planyavsky 
Simon Preston 
Daniel Roth 

Available Mar., 1984 

Guy Bovet 

Available Sept. 23-
Oct. 14, 1984 

Susan Landale / Petr Eben 

Available Oct.-Dec., 1984 

Martin Neary 

.. 
Donald Sutherland Frederick Swann Ladd Thomas 

All-Bach Concerts, 1985 
Marie-Claire Alain, October 
William Albright 
Peter Hurford, April/ May 
Joan Lippincott 

John Weaver Todd Wilson 

James Moeser 
George Ritchie 
Lionel Rogg, March 
Heinz Wunderlich, limited 


