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Albert Riemenschneider (about 1904) 

Dr. Albert Riem,enschneider 
A Centenary Tribute 

by Elinore Barber 

Albert Riemenschneider - organist, 
teacher, conductor, music editor, and 
bibliophile - was born on August 31, 
1878, in the living quarters of Pro
fessor and Mrs. Karl Riemenschneider, 
situated in the German Wallace Col
lege Studenten-H eimath in Berea, 
Ohio. This dormitory, now known as 
"Kohler Hall," is located less tha11 
500 feet from Baldwin-Wallace Col
lege's Riemenschneider Bach Institute, 
which currently houses Albert Rie
menschneider's world-famous Bach 
Library. 

For many music students and teach
ers, Dr. Riemenschneider's name is 
inevitably linked to the Liturgical 
Year ( the Orgelbiichlein) and Bach's 
371 Harmonized Chorales - two of 
the several Bach volumes which he so 
pains-takingly edited for publication. 
Equally valuable, but less widely 
known, are Riemenschneider's editions 
of the Six Organ Chorales (Schub/er), 
the Eighteen Large Chorales, and the 
Clavierubung, Part Ill, the latter two 
of which were given posthumous pub
lication by Riemenschneider's widow, 

Selma. Dr. Riemenschneider was, also, 
the author of a monograph, "Some 
Aspects of the Use of the Flutes in 
the Sacred Choral and Vocal Works 
of .Johann Sebastian Bach," and of 
a number of papers and articles con
cerning Bach, Widor, pipe organs, and 
various other musical subjects. 

The Riemenschneider Bach Institute 
Library ( a collection of approximate
ly 9,000 volumes, of which more than 
700 are rare, vault-housed items) is 
fortunate in having among its arch
ival materials a typescri~t copy of 
Mrs. Albert Riemenschne1der's biog
raphy of her husband, completed in 
1963. In preparing this article, the 
writer has made use of material pre
sented in this biography, together with 
information contained in the notebooks 
and scrapbooks kept by Dr. Riemen
schneider throughout his ~areer. The 
photographs which appear below were 
supplied by the Riemenschneider fam
ily and the Baldwin-Wallace College 
historian's office. 

(Continued, page R) 

Organ Historical Society 
23rd Annual C'onvention 

by Lois Regestein 

The 23rd annual Organ Historical 
Society convention was held in and 
around Lowell, Massachusetts .June 
27-29, 1978. Despite the unfortunate 
clash of dates with the biennial AGO 
convention in Seattle, the OHS con
vention still drew more than 200 regis
trants. As one would expect, mo t were 
from the eastern half of the U.S., al
though one gentleman came from 
Japan. 

With headquarters at the University 
of Lowell, the convention included an 
area northwest of Boston, from Woburn 
to the south to Lowell in the north 
and Lancaster in the west. Because of 
New England's fortunate organ heritage 
a:1d the wealth of instruments still in 
the area, Boston, southern Maine, Wor
cester, Mass., Cape Cod, New Hamp
shire, Vermont, and Connecticut have 
all hosted past OHS conventions. A 
member of the convention committee 

opined that northeastern Massachusetts 
held the potential for still another con
vention, in the Newbury - Salem area. 

The area's generous share of fine 
organs were built principally by the 
New England builders: the Hook 
brothers., Hook & Hastings, George 
Stevens, W. B. D. Simmons, George 
Ryder, .James Cole, and lesser known 
builders - .J. H. Willcox, .James Treat, 
and (Treat's) the Methuen Organ 
Company. Instruments by other build
ers such as Odell and Felgemaker were 
generally transplants, procured through 
the Organ Clearing House, and usually 
rebuilt and revoiced. Two 20th-century 
"firsts" were heard: the first "tracker 
revival" organ in the eastern United 
States, a 1959 Andover ( the firm was 
then owned by Charles Fisk and 
Thomas Byers), and the first "retrack
erization", accomplished in 1963 by 
the Andover Company. 

(Continued, page 5) 
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Do you remember when you first played something from that familiar grey 
volume entitled The Liturgical Year? For many of us, it was our introduction 
to Bach, and we may have wondered who the editor, Albert Riemenschneider, 
was. This month, we call your attention to the article written especially for this 
issue in honor of the 100th anniversary of his birth; notice what an important 
part this man played in our heritage of organ teaching and playing. 

A review of the annual Organ Historical Society convention has become a 
regular feature in these pages. Because of the conflict in dates this year between 
that gathering and the AGO convention in Seattle, many interested persons, 
including this editor, were unable to attend the OHS. Our review of it will 
thus provide informative and enjoyable reading. • 

The relationship between "church music" and popular styles is an area often 
overlooked, but one in which there are some obvious connections, at least as 
found in contemporary practice. Our choral editor explores this relationship in 
an interview with the noted musician-composer Dave Brubeck. • 

-A.L. 

Announcements 
Dorothy Roser, long-time business manager of THE DIAPASON, has resigned that 

office to accept a new position in business. Associated with the magazine since 1952, 
she had come to work when the founder and first editor, Siegfried E. Gruenstein, was 
active in the organ world. Following his death and the subsequent reorganization of 
the firm, she was named business manager in August 1958. An organist herself, Miss 
Roser devoted herself untiringly to furthering the work of the iournal throughout the 
ensuing years. Her resignation became effective in August, and she will be missed 
by many readers, friends, and colleagues. 

David M. McCain of Chicago has been named the new business manager. He comes 
to the position from extensive work in art direction and advertising, and has also 
operated an organ maintenance service, Mr. McCain has an avid interest in the 
development and advancement of music programs in small churches. He is organist and 
choirmaster of St. Ignatius' Episcopal Church in Antioch, Illinois. 

Durst Organ Suply Company, Inc. has 
recently announced a name change. In the 
future, the firm will be known as Organ 
Supply Industries, Inc. The change was 
brought about to reflect the company's 
current position in the organ field, since 
the merger of the two parent companies 
in 1972 ( Durst & Company and Organ 
Supply Corporation) has resulted in an 
expanded product line and improved cus
tomer services. 

The Southern Baptist Theological Semi
nary School of Church Music has an
nounced its annual Church Music Institute, 
to be held Oct. 23-27 at the Louisville 
campus. Guest participants will include 
Don Moses, Jane Marshall, C. R. Sanks, 
Roy Grant, and others. Further informa
tion is available from coordinator Maurice 
Hinson, Southern Seminary, 2825 Lexing
ton Rd., Louisville, KY 40206. 

Trinity Church, Princeton, NJ, has an
nounced a Season of Festivity, a series of 
programs to dedicate its new Casavant 
tracker organs: a 42-stop gallery instru
ment of French classic design, and a mov
able con.+inuo instrument. James Litton, 
organist and director of mu.sic at the 
church, will perform on Oct. 17 at 8 :30 
pm, and Andre. lsoir, of St-Germain-des
Pres in Paris, will be the recitalist on Nov. 
2 at 8:30 pm. M. lsoir will also conduct a 
workshop on Frendi classic organ music, 
Nov. 3. Events later in the season will in
clude choral programs and recitals by Joan 
Lippincott and Harold Pysher. Further in
formation may be obtained by writipg to 
Trinity Music Office, 33 Mercer St., 
Princeton, NJ 08540. 

A Keyboard Institute will be held Nov. 
2-4 at Virginia Interment College in Bris
tol, when guests Arthur Poister will present 
an organ masterclass and Leon Fleisher 
will teach a piano masterclass. Resident 
faculty member Stephen Hamilton will 
play an all-Bach recital on the college's 
Flentrop organ and pianist Kenneth Huber 
will present a recital. The institute will 
conclude with a piano recital by Con
stance Knox Carroll. Students wishing to 
play in either masterclass should consult 
chairman Hamilton (703/669-6101') and 
submit a tape recording. 

The Cleveland Museum of Art has an• 
nounced an all-Messiaen pr0gram to be 
played by duo-pianists Yvonne Loriod and 
Olivier Messiaen. The event will take place 
Friday, Oct. 13 at 8 :30 in Gartner Audi
torium and admission will be by ticket 
only. Further information is available from 
the museum at I 1150 East Blvd. at Uni
versity Circle, Cleveland, OH 44106 (216/ 
42 t-n4o, ext. 394, 395). 

The Organ Historical Society has an
nounced a pre-publication subscription of-
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fer for its forthcoming 2-record stereo LP 
release, "An Evening at Woolsey Hall," 
played by Yale University organist Charles 
Krigbaum on the I66-stop Newberry Me
morial organ. The recording is comprised 
of a recital played for the 20th OHS na
tional convention: Sonata I I, Elgar·; L'As
cension, Messiaen; Sonata IV, Mendel
ssohn; and Symphony II, Widor. The spe• 
cial subscription price for the set is $10 
for non-OHS members, $9 for members. 
After Sept. 30, prices will increase to 
$13 for non-members, $IO for members. 
Reservations for the album may be mailed 
to the OHS at P.O. Box 209, Wilmington, 
OH 45177. 

The 3rd annual Festival of Organ Music 
has been announced for Sunday afternoons 
at 4 during October, at St. Bartholomew's· 
Church in New York City. Appearing on 
the ser.ies will be Will Carter (Oct. I), 
Harry Huff (Oct. 8), Larry King (Oct. 
15), and Jack Ossewaarde (Oct. 22). 

The 10th annual Church Music Confer
ence will be sponsored by Illinois Wes
leyan Univ. and the Immanuel Bible Foun
dation on Saturday, Oct. 7, at the campus 
in Bloomington, IL. Guest leaders will be 
Robert Baker, Lloyd Pfautsch, Erik Routley, 
and Irvin and Sally Martin. Sessions on 
organ playing and service repertory, chor
al conducting and repertory, hymnody, 
and children's music will be held; Dr. 
Baker will play a recital the preceding eve
ning. Further information is available from 
Dr. David Gehrenbeck, School of Music, 
Illinois Wesleyan University,. Bloomington, 
IL 61701. 

The 6th national Ruth and Clarence 
Mader Scholarship Fund organ-playing 
competition has been announced for Apr. 
28 ( 1979). Organists under age 30 at that 
date are invited to compete for the $1500 
in awards which will be presented to three 
fiealists selected to appear in the formal 
performance at Occidental College. I st 
prize will be $ I 000; 2nd, $300; 3rd, $200; 
transportation and accommodations will 
be provided. Applicants must submit 
taped performances of three works no 
later than Mar. 30: a Bach trio sonata (all 
movements), a solo work from any period, 
and a solo work written or published after 
Jan. I, 1960. Further information and ap
plication forms may be obtained from the 
Ruth and Clarence Mader Memorial 
Scholarship Fund, P.O. Box 94-C, Pasa- • 
dena, CA 91104. 

A Chamber Choir Festival will take 
place Nov. 4 at the Univ. of W'isconsin -
Eau Claire. Events will last from 8:30 am 
through an evening concert and will in
clude the annual choral directors' clinic. 
Guest clinicians will be Dale Warland and 
Margaret Hawkins. Registration deadline 
is Oct. 20; further information is available 
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Dept. of Music, Eau Claire, WI 54701. 

"Introduction to the Art of Maintenance 
and Tuning of Pipe Organs" is a special 
I 0-week course being offered by North 
Central College, beginning Sept. 16. Work 
experience and field trips will be included 
with the Saturday morning sessions. For 
further inofrmation, write Center for Con
tinuing Education, North Central College, 
Naperville, IL 60540, or call (312) 420-
3444 . 

A European organ tour - "Four Cen• 
furies of Historic Organs, Music and <;:ul
ture" - will take place Jan. 9-29, 1979, 
under the direction of Dr. Kim Kasling, 
St. John's University. In excess of 20 in
struments in London, Holland, Germany, 
Austria, Switzerland, and Paris will be vis
ited; academic credit may be earned. 
Further information is available from Dr. 
Kasling at St. John's University, College' 
ville, MN 56321. 

Westminster Choir College will present 
Harald Vogel in a seminar on the per
formance practices of the North German 
baroque style, Nov. 11. Mr. Vogel will also 
play a recital on the new Casavant trac~
er at Trinity Church on Nov. 14. Further 
information is available from Joan Lippin
cott, Organ Seminar, Westminster Choir 
College, Princeton, NJ 08540. • 

An all-Mozart program will open the 
season for the Chicago Chamber Choir on 
Oct. 29, when George Estevez will con
duct Ave Verum Corpus, K. 618; the 
Coronation Mass, K. 317; Sanda Maria, 
Mater Dei, K. 273; and selections from 
Thames, King of Egypt, K.345. The pro
gram, with orchestra, will take place at St. 
Paul's Church at 7 pm. 

The Armley Schulze Organ, a 62-page 
book relating the history of the instrument 
now in its third home at St. Bartholomew's 
Church in Armley, Leeds, has been pub
lished. Profits from its sale will be used 
for the restoration of the organ, now 
greatly needed. Further information is 
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Paul Manz will conduct a workshop for 
church mus,c,ans at Clifton Lutheran 
Church, Marblehead, MA, Oct. 27-28. Dr. 
Manz is well-known as a composer and 
organist; he appeared recently at the 
AGO national convention in Seattle. For 
further information on the workshop, write 
Lois Bratt Genis, organist-choir director, 
Clifton Lutheran Church, 150 Humphrey 
St., Marblehead, MA. 

A recital given by Robert Anderson on 
the 1962 Holtkamp of St. John's Abbey 
and University Church in Collegeville, MN 
will be broadcast this month on the "Re
cital Hall" program of the National Public 
Radio network. The program includes 
works by Marchand, Vierne, Guillou, and 
Sowerby, as well as selections from Al
bright's "Organbook 11" and the perform
er's own "Canticle of Praise/Te Deum 
Laudamus." Local broadcast times are 
available by consulting the nearest public 
radio station. The concert was produced 
and recorded by Michael Barone of KSJ R
FM in Collegeville. Other recitals on the 
same broadcast series from the abbey 
have been played by neodore Gillen, 
Gillian Wair, and Douglas L. Butler. 

The E. Power Biggs/OHS Fellowship has 
been established by the Orc;,~n Historical 
Society as a means of introducing young 
organists, apprentice organbuilders, and 
organ enthusiasts to the values of early 
American organ building. Named as the 
first recipients are Patrick J. Murphy, 17, 
d Haddon Heights, NJ, and Brandon 
Spence, 21, of Norfolk, VA. Both are stu.' 
dents of organ performance, hold posi
tions as church organists, and work for 
organ technicians. The award consists of 
an expense-paid trip to the annual OHS 
convention and a subscription to the so
ciety's quarterly journal, "The Tracker." 
The fellowship fund is financed through 
private, corporate, and foundation dona· 
+ions given in honor of the late Mr. Biggs, 
who was an honorary OHS member. 
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On Tuning ... Letters to the Editor Bovet Finale 
I note with interest the recent spate 

of books and pamphlets reporting how 
to tune hi toric temperaments by ear. 

Some readers might find it useful to 
know about a general method for cal
culating beats of any untempered inter
val. No computer is needed, but this 
method does require some knowledge 
of acoustics and of the system of measur
ing intervals by cents, information avail
able in standard encyclopedias and in 
Barbour's Tuning and Temperament. 
Presumably most persons interested in 
constructing temperaments have this 
basic knowledge. It is also necessary to 
have a table relating frequency to cents. 
Such a table is published inexpensively 
by the Conn Corporation, Elkhart, IN. 
llnlike frequency, cents is a logarithmic 
unit of measure that does not increase 
as one goes up the scale. Each equally 
tempered (E.T.) semitone has 100 
cents, hence the name. 

For the experimenter, a real advan
tage in knowing a general method is 
that it allows him to deal with tempei"a
ments not mentioned in available in
struction books. 

I hope the following illustration is 
sufficient to show how the method 
works. It goes through the steps of 
calculating the beats of the meantone 
5th d to A-440. 

Basic facts: 
1. The meantone 5th has 696.6 cents, 

v 700 cents in an E.T. 5th. This is 
derived from the historic definition of 
meantone. To begin with, a pure ma
jor 3rd has 386.3 cents: To get mean
tone Sths, starting with C tune t.he 
first four 5ths, proportionately equal so 
that one ends up with a pure C-E hav
ing 386.3 cent. This being 13.7 ce11t:s 
narrower than the E.T. major 3rd, ¼ 
or 3.4 cents must be t.aken off each 
E.T. 5th, giving a value of' 696.6 cents 
for a rneantone 5th. 

2. For a perfect 5th, it is the 3rd 
partial of the lower note and the 2nd 
partial of the upper which beat:, if 
tempering is present. 

3. In E.T., when A is 440 the D below 
is 293.66 c/s. 

4. E.T.D.-293.66 + 3.4 cents (adjust
ment needed to narrow an E.T. 5th t:o 
a meantone 5th) is 294.26, according 
to the frequency to cents table. This is 
the frequency of meantone D, when A 
is 440. 

Calculation: 
A-440 x 2 = 880 (frequency of 211d 

partial) 
Meantone D-294.26 x 3 = 882.8 (3rd 

partial of lower note) 
882.8 - 880 = 2.8 

Conclusiom: The mean tone 5th D· up to 
A-440 beats at a rate of 2.8 times per 
second. 

Sincerely, 
Philip l'. Jolles 
Bethesda, MD 

... and Temperaments 
To the Editor: 

Concerning Mr. Bruce Gustafson's 
review of my book Tuning The His
torical Temperaments By Ear on p. 4 
of the May issue, a few comments are 
as follows: Mr. Gustafson objects to the 
precise wording of the tuning instruc
tions, and he recommends using "a 
standard system for specifying pitches." 
He then gives an example of standard 
notation of pitches near the end of the 
second to last paragraph of his review. 
Here, Mr. Gustafson made the error of 
notating the pitches exactly one octave 
too low. This would confuse the tuning 
instructions. (See Basic Materials in Mu
sic Theory, 3rd ed, 5th printing, Allyn 
and Bacon, Inc., 1976, by Paul 0. Hard
er, pp. 38-41.) On p. 38, Dr. Harder 
writes, "Unfortunately, octave designa
tions are not standardized." Also, Mr. 
Gustafson's eno·r clearly demonstrates 
that the octave pitch designations are 
not standardized. This along with the 
fact that many musicians and amateur 
tuners do not know these pitch designa
tions, prompted the deci 'ion to write 
all the tuning instructions in 1·elation 
to the one middle C which is standard
ized and universally known by every
one. 

Mr. Gustafson writes that "the book 
is simply not in good English." The 
book is totally involved with exact 
acoustical truths; therefore, the writing 
neces arily had to be of the same scien
tific style as that found in mathematics 
and physics _books. The latter is rarely 
in good prose. 

The documentation for Lodovico 
Fogliano of 1529 is found on p. 209 of 
Tuning and Temperament by J. Murray 
Barbour, Michigan State College Press, 
1953, which in turn is listed on p. 432 
of Tunin" the Historical Temperarnents 
By Ear. ,.., 

Yours, 
Owen .Jorgensen 
East Lansing, MI 

Mr. Gustafson responds: What a dis
tressing comment on our times that an 
author sees good prose as inappropriate 
for truth. The problem with language 
caused a misinterpretation of rny com
ments about pitch designations: I sug
gested using a standard system. To• be 
sure, there is no single combination of 
upper and lower case letters, with or 
without superscripts, which has been 
universally adopted. My illustration 
used one of the systems (cO'l-rectly) , 
assuming that if it were part of a book 
rather than a sentence in a review, it 
would be explained with a simple chart. 
Does it really matter if middle C is 
shown as c or c', as long as one gives an 
explanation at the beginning of the 
book? As for documenting the fa.els be
hind slipjJery historical conjectures, List
ing a secondary source in the bibliog
raphy does not suffice. I continue to 
think that Mr. Jorgensen's admirable 
work deserved better presentation. 

American Institute of Organbuilders 
AIO Convention Highlights 

Oct. 8-11 
Ramada Inn, Moorhead, MN 

Sunday 
2-5 pm: registration, followed by 

supper 
8 pm: lecture and concert; An

drew Smith at Gethsemane 
Episcopal Cathedral, Fargo 

SEPTEMBER, 1978 

(Zimmer organ, 1977) 
Monday 

8:30 am-noon: Convention open
ing and lectures by Dirk A. 
Flentrop and Robert C. Rust 

pm: visits to area organs by Aus
tin, Casavant, Holtkamp 

6:30 pm: organ maintenance (I) 
Tuesday 

9 am-noon: lectures by John Fer
guson, Ron Spillman, and Lance 
Johnson 

pm: visits to area organs by Casa
vant, Johnson, Skinner 

8 pm: Lecture recital by John Fer
guson at Trinity Lutheran, 
Moorhead (Holtkamp organ) 

Wednesday 
9 am-noon: organ maintenance 

(II) and lecture by Dirk A. 
Flentrop 

I :30 pm-4: lectures by Randall 
Wagner, Lynn Dobson, and 
Hans Knaths 

8 pm: banquet; Dirk A. Flentrop, 
speaker 

Our Amateur Organists? 
To the Editor: 

After reading Irving Lowens' article 
"Our Needy Organists" in the June 
issue, I could not help feeling that cer
tain statements need clarification. To 
start with, Mr. Lowens brackets or
ganists as "amateur" musicians because. 
of the reluctance of pianists, violinists· 
and others to accept them on their 
own level. This is a fact of life which 
we must realistically accept and in
stead of burying our heads in the pro
verbial sand with our baroque 32nd
note trills, let us find the reason (s) 
and think hard about it (them). 

Firstly, why do most people stay 
away from organ recitals 111 droves, and 
especially other instrumentalists? Blunt-
1y and simply, it's because most organ 
recitals are a bloody BORE! No real 
music by major composers, only a list 
of trivia by unimportant composers for 
the organ, .J. S. Bach excepted. And the 
noise!!! Most organists seem to revel in 
exceeding the accepted decibel safety 
level, at least through three fourths of 
a recital. Why is it when a pianist or 
even a full symphony orchestra is satis
fied with an ordinarily good solid forte 
or fortissimo·, organists are compulsive 
about raising the roof and blasting our 
ear drums? And let us not speak about 
the curren ·aze for screamino- screetch
ing mixtures! _Why, . . S. Bach wou ~ 
have laughed at us. on t ·orget, e 
~vas accustomed to the silvery, smooth 

lend of the Schnitger or Silbenuann of 
hat er· 

s to the playing itself, most "masters" 
of the console don't have enough man
ual technique to get through a three 
year piano recital in decent order. The 
rhythm is usually so bad that finding 
a down-beat can amount to a major 
achievement. It is almost impossible to 
fathom out the basic beat of a piece, 
since, that which emenates out to the 
audience, is usually a muddy mess .... 

What does all this add up to? Simply 
that we must start playing the music 
a1,d not the instrument so much if we 
really covet our colleagues' serious at
tention. Observe organists at a recital. 
At the conclusion they dash forward not 
to- congratulate the ar1ist on the music, 
but to examine the console, count the 
pistons, toe studs and other ad ets. I 

ave rare y o served concert goers rush
ing up to the platform to examine the 
Steinway or Stradivarius! Instead, they 
a.re with the performer talking about 
how great he or she played the Beetho
ven or Brahms. Organists must STOP 
playing for each other, trying to im
press other organists, but rather really 
strive to communicate music to all the 
listeners out there. Is not this where 
music really is and what musical art is 
all about? 

Sincerely, 
George H. Fiore 

Seattle, WA 

To the Editor: 
I believe that Randolph Blakeman's 

letter (.July) about Guy Bovet's article 
(March) could stand some healLhy re

buttal: 
I. If American organists were to in

terpret their literature by M. Bovet's 
standards, I remain unconvinced that a 
stifling of diversity would result. Any
one who has heard M. Bovet's playing, 
as at the Seattle AGO convention, 
would know that there is much room 
for color and diversity in his playing. 

2. I have great difficulty seeing that 
the requirements of service playing are 
somehow necessarily at odds with tbe 
requirements of the organ works of 
.J. S. Bach; did not Bach compose for 
organs in ch urcbes used for services? 

3. I am absolutely sick to death o[ 
the implication that one bas Lo choose 
between authenticity and musicalily i11 
performance! If M. Bovet didn't make 
an especial mention of musicality while 
on the subject of authenticity, then I'm 
sure that it is because he naturally as
sumes that musicality is an obvi<;-11.s Jrre
req1.tisite to truly authentic performance! 

Are we not to assume that Bach's 
playing, for example, was in fact rnusi
cal, even by today's slandards? 

Sincere! y yours, 
Timothy .J. Tikker 

San Francisco, CA 
This will conclude correspondence 

relating to the Bovet article. 

4-manual Trackers 
To Lhe Editor: 

In the .July issue it: is stated in the 
AIO article on page 3 that Dirk Flen
trop was the first European builder to 
install a modern tracker instrument in 
the United States. 

I have before me the long play album 
ML 5443 "Music for Organ and Brass," 
E. Power Biggs (canzonas of Gabrieli 
and Frescobaldi), from which I quote: 
"Recording premiere of the first true 
classic concert organ in America, built 
by D. A. Flentrop in 1958 for the Busch
Reisinger Museum of Harvard Univer
sity." 

I also have before me the dedication 
booklet of the 4-manual Rudolph von 
Beckerath tracker in Trinity Evangeli
cal Lutheran Church, Cleveland, Ohio. 
The date of the dedication service and 
concert given was April 7, 1957. 

Thus, it appears the von Beckerath 
beat the Flentrop by a year (more or 
less) . I'm wondering if the von Beck
erath is the first four manual tracker 
in the U.S. by anyone? ... 

Principally yours, 
Rodney Leslie Degner 

Sioux City, IA 
The editor notes: it ajJpears that the 

Harvard Flentrop got credit for being 
first when it really wasn't - Mr. Deg
ner is right, of course, in stating that 
the Cleveland von Becherath was built 
earlier (t:he sjJecification was Jmblished 
in these jJarres, May 1957). The inslrn
ment in Cleveland was certainly the 
first 4-manual one in recent tim.es to 
have tracker action, but the 4-mmmal 
Walcker built 1857-f°863 or the Boston 

an e .atec it by a century. 

Determined to present a diversified and timely program for organ builders, 
the 1978 convention committee has scheduled two lectures of vital concern 
to all. 
Accounting Procedures 

It has been found that many organ builders take profit-and-loss too lightly, 
and are not able to determine their financial position when called on to do 
so by lending institutions and insurance companies. Mr. Ronald Spillman, 
chief accountant for the Johnson Organ Company, and Lance E. Johnson, 
president of the firm, will present a lecture on determining the percentage 
of completion on work-in-process, and the awarding of profit. They will 
show that this can be done monthly, quarterly, or annually for builders who 
have work in process that overlaps profit and loss report periods. 
Insurance 

With many bonding companies now phasing out this particular insurance 
coverage for smaller organ builders, the bonding problem has become ex
tremely critical in the organ building industry. Builders with excellent 
reputations for their product, as well as for their business practices, are 
finding it diffcult, if not impossible, to obtain performance bonds. Mr. 
Robert L. Rust of the Rust Insurance company of Fargo, will deliver a 
lecture on the bonding problem, and what organ builders can do to enable 
them to obtain this needed coverage. He will deal with this in a direct 
manner, impressing on the builders the importance of operating in a strict 
business-like manner, reflecting solid financial foundations. He will also 
touch on recommended insurance coverages for organ shops, including 
liability. 

For those who have not received AIO convention mailings in previous 
years, additional information may be obtained by writing to: Dennis Unks, 
1411 Mulberry Lane, Fairview, PA 16415. 
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Reviews .. Choral Music, Recordings, Books 
Music for Voices and Organ 

by James McCray 

Choral "\Vorksfor the Christmas Season 

Greetings from Colorado! This review
er has packed .up his family, home fur
nishings and typewriter, and has moved 
t.o the mountains. Please forward all 
future correspondence to me at the fol
lowing· address: 

Dr. James McCray 
Chairman of the Music Department 
Colorado State University 
Fo-rt Collins, Colorado 80523 

Sitting here in an unfinished base
ment with boxes of unpacked choral 
music scattered around the concrete 
floor in early August is not exactly the 
atmosphere which kindles the Christ
mas spirit. Nevertheless, although the 
halls are not "decked," fa, la, la, la, la, 
as we jump into Christmastide. 

Magnificat and Nunc Dimittis. Thomas 
Weelkes (c. 1575-1623), SATB and or
gan, SSAB soli, Oxford University Press, 
42 388, .$1.45 (M) . 

This First Evening Service survived 
incomplete, but has been beautiEully 
reco-nstructecl and edited by David 
Brown. The typical alternation of so
loists (verse) and chorus is employed, 
and the Jack of a tenor soloist may 
make this setting more useful to some 
choirs who lack depth in that section. 
The Magni£icat is 8 pages long with 
almost one third for the soloists. The 
choral textures are predominately homo
phonic; the organ music closely follows 
the choral parts and is quite easy. Un
like most services, the repetition of the 
Gloria in the Nimc Diinittis is not exact. 
The music is not difficult and the 
ranges are fine for both the soloists 
and the choir. 

Puer natus in Bethlehem (4 Chi/cl is 
Born in Bethlehem). Gregor Joseph 
Werner (1695-1766), SATB, violin or 
flute and organ or harpsichord, Concor
dia Publishing House, 98-2313, 40¢ (E). 

This four page strophic carol has been 
edited by Paul Thomas so that the 
first two phrases are in Latin and the 
last two in an English version o[ them. 
There are three verses. The obbligato 
part is very simple and more appropri
ate for the violin because of the range. 
The organ doubles the voices which are 
in block chord style. This easy carol 
would be useful for a small church 
choir. 

A Christmas Gloria. Richard Dirksen, 
SA TB, tenor solo and organ with op
tional brass and timpani, Harold Flam
mer (Shawnee Press), A-5771, 40Jt 
(M+). 

The tenor solo is brief, but ha~ a 
high tessitura. The brass parts for two 
trumpets and two trombones are avail
able J'rom the publisher. This piece is 
quite attractive and has rhythms which 
frequently shift accents. The harmony 
is at times dissonant and has interest. 
There are many contrasts o.f dynamics 
and tempi with various choral effects 
such as recitative, a dramatic fp, Sfz, 
etc. The organ music is on two staves 
but ,differentiates manual and pedal ma
terial. An exciting work. 

Love Came Down at Christmas. Joseph 
Goodman, two part (high and/or low 
vokes) and organ, Alexander Broucle, 
A.B. 181-4, 25¢ (M+). 

Even though this work elates from 
1963 it continues to sound fresh today. 
It has a slow and gentle quality that is 
almost pastoral. Mostly in unison, with 
flowing organ lines which complement 
the vocal lines, each measure is grouped 
in a different meter according to the 
phrase. Goodman avoids meter signa
tures and merely indicates the phrases 
with bar lines and clotted sub-lines. 
This is a charming work that could be 
performed by any small choir and 
would also be attractive for a women's 
or men's group of younger voices. 
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J.Velcome Yule, A Christmas Fanfare. 
Anhur Wills, SATB and organ, Oxford 
University Press, G 251, 80¢ (M+). 

In this exciting fanfare the organ has 
many solo areas ;vhich have a bravura 
character. It is also scored so that it 
could be played by 4 horns, 4 trumpets, 
3 trombones and tuba instead of organ, 
which gives it an even greater fanfare 
feeling because of the repeated fifths 
and stunning harmonies. In both the 
choral and instrumental music there is 
an abundant use of articulation effects. 
Accents and staccatos are contrasted 
with slurred passages so the fanfare bas 
a crisp and well-defined character 
throug·hout. There is a slower middle 
area which is mo•re sustained before a 
return to the faster driving material of 
Lhe opening. This is an effective work 
that would be useful as an opening or 
closing composition for a concert or 
church service. Highly Tecommendecl. 

This Christmas Night. Malcolm Wil
liamson, SATB and o·rgan, Boosey & 
Hawkes, W-140, 35Jt (E). 

The choral parts are written in a 
block chord fashion and the organ dou
bles the vocal lines. The music is calm 
and pretty for the three verses of this 
lovely poem which tells of the visit of 
the three kings to the stable. Also suit
able for Epiphany. 

A Christmas Triptych. Richard Proulx, 
SA TB and organ with congregation and 
strings ad lib. G.I.A. Publications, Inc. 
G-2075, 76, 77, 45Jt (E). 

This set has three familiar carols 
which are published separately: 0 
Come All Ye Faithful, 0 Little Town 
of Bethlehem, and Joy to the World. 
Each piece is about 7 pages with the 
optional string parts arranged for the 
organ. These settings clearly establish 
the familiar melody in the first verse 
then present it in varying arrangements 
such as with new harmony, as a round, 
etc. The organ music is simple and the 
voice ranges appropriate for most choirs. 
In "Little Town," there is a chaconne 
figure in the organ, while in "Joy" nu
merous ornamentations acid to the style. 
These settings a1·e refreshing whether 
performed as individual anthems or as 
a set, and are certain to be a hit. 

Advent Anthem. Richard Proulx, SATB 
with B solo and organ, Augsburg Pub
lishing House, 11-1559, 35¢ (M +) . 

The organ registrations are provided 
for the contrapuntal organ lines. The 
first half of the an them is slow and 
linear, but during a brief unaccompan
ied bass solo the tempo quickens and 
the flexible rhythmic lines change into 
a driving character with alternating 7 /8 
and 6/8 patterns, usually on the text 
"alleluia," and in two parts instead ot 
four. This writing is such that Proulx 
avoids problems for the performer yet 
employs a style that will challenge them. 
This is good music for the average 
choir. 

Behold a silly tender babe. John Mc
Cabe, SSAA TTBB with SA soli and or
gan, Novello and Col, 20142', .$1.20 (D) . 

McCabe's setting of the Southwell 
text is really one which places equal 
demands on both the chorus and the 
organist. The mgan music will require 
a good organist and, although much 
of the choral music is in four parts, 
there are some clivisi sections treated in 
eight-part counterpoint, needing solid 
singing in all parts, especially the wo
men. The music is dissonant and at 
times somewhat harsh, yet the quality 
of the composer pervades so that the 
final product will remain appealing to 
the singers and the audience. Recom
mended for a mature choir_ 

New Recordings & Books 

by Arthur Lawrence 

Robert Baker, organist. Vol. I (1974 
Austin, First Church of Christ, W_ethers
field, CT): Brahms: Prelude and Fugue 
in G Minor; Buxtehude: Chaconne in 
.E Minor; Boyce: Voluntary it1 D; Pur
cell: Voluntary for Double Organ: J.S. 
Bach: Conce1·to in G Major, BWV 592, 
Prelude and Fugue in C Mit1or, BWV 
546. Sonar stereo SD 160; available from 
Sonar Records Co1·p., P.O. llox 455, 
Kingsbl"idge Station, Bronx, NY 10463 
($7.!.lti). 

Vol- II (1963 Austit1, First Presby
terian Church, New YOik City): Regec 
Introduction and Passacaglia in D 
Minor; Roberts: Pastorale and Aviary, 
Nova; J.S. Bach: Like as the Rain; 
God's Time is Best; Franck: Choral III. 
Sonar stereo Sn 161 ($7.98). 

Robert Baker's performances on these 
two discs reflect the competence of an 
experienced organist who knows what 
he is doing. Elsewhere I have referred, 
not reprehensi vel y, to his playing as 
being of an older style, but on these 
discs, Dr. Baker demonstrates playing 
of an enlightened manner, tempered 
perhaps by a slightly romantic stance. 
1t is sensitive, musical playing, and the_ 
renditions are note-perfect. There is 
also a consistently clear rhythmic pulse, 
something more of us would do· well to 
emulate. 

The selections are all appropriate for 
the instruments and pxesent a varied 
repertoire. In the first volume, the 
Brahms is shown for the bravura piece 
it is (why don't more people play this 
stunning work?). The earlier works all 
appear in good light, especially in view 
of the fact that the organ is not baroque 
in style. Dr. Baker makes an especially 
convincing rhythmic connection between 
the Bach prelude and fugue. 

Among the selections on the second 
volume, the Reger and Franck both re
ceive sympathetic performances, al
though I would prefer to hear the same 
artist play them in a more reverberant 
room. Registrations in the Franck are 
modified, rather than being original. 
The two pieces by Myron Roberts are 
possibly the most outstanding of tl1e 
whole collection and receive brilliant 
performances. The "Prelude and Aviary" 
is whimsical and fairly well-known, but 
"Nova" exhibits an entirely different 
outlook. The composer writes "Nova 
is the term astronomers use to describe 
a star which explodes . . . nature's 
most violent and catastrophic act. This 
composition is not an attempt to de
scribe a nova outburst in musical terms; 
it is more a contemplation of the awe
some forces which lie with atomic par
ticles." The extremes of pitch at the 
encl are so well reproduced as to con
stitute· a hi-fi addict's delight. 

The program notes are general but of
ten amusing. The organs are described 
only vaguely, and specifications are not 
given. The recordings themselves are 
cleanly engineered, without mixing, 
noise reducing, or signal manipulation; 
the result is a superior sound reproduc
tion. One might regret only that the 
acoustics of both buildings are so dry, 
but these discs should be of interest to 
most organ-fanciers. 

Randall W. Steere_ Organs in Rhode 
Island: a Survey. Privately printed, 
1978. Available from the author at Box 
133, Forestdale, RI 02824; $8.50 + 50¢ 
postage_ 

This large, unpaged study was not 
originally intended for circulation and 
was not written as a normal book. 
Rather, it was the result of a month
long project the author carried out at a 
course at Barrington College. It appears 
to be thoroughly done and could serve 
as a model for any other 01·gan census. 

The survey was intended to record 
all the organs which could be located 
in the state of Rhode Island. Electronics 
are named without further comment, 
but the author attempted to visit all 
pipe organs and list such basic informa
tion as could be ascertained about each, 
and he was remarkably successful. The 
information for each organ is recorded 
on a page-long form, which provides 
such facts as name, location, organ 
builder, action type, location within 
building, condition, and elate, together 
with the stoplist (for small unified in
struments, only the basic ranks are 
given). Frequently, an historical note is 
appended. Indices of churches by city, 
churches by denomination, combined 
town names, pipe organs in non-church 
buildings, and tracker action organs 
facilitate the finding of each specifica
tion. 

Such a work must have been a labor 
of love and it will provide the basic 
compilation from which further studies 
can stem. Now, will others with equal 
determination tackle the 49 states re
maining? 

Mary Ruth McCulley, ed. "Dear 
Teacher." Privately printed, 1977; 40 pp. 
Available from the author at 3103 Har
mony, Amarillo, TX 79106; $2.50. 

This is a booklet containing excerpts 
from the letters of Mildred Andrews 
Boggess, together with related profes
sional data, which was compiled at the 
time this distinguished American 
teacher retired. Although the excerpted 
remarks will be most meaningful for the 
large number of us who have had the 
honor of knowing "Dear Teacher" and 
learning directly from her, there is wit 
an cl wisdom here for all. Several good 
photographs, a sermon on church mu
sic, recollections from former students, 
a favorite recipe for prune cake, and 
an account of the retirement celebration 
of Oklahoma's First Lady of the Organ 
round out the collection. 

Harold Heeremans. The Stick: Mu
sic the Hard Way. Privately printed, 
1978; 101 pp., softbo)llld. Available from 
Carlton E. Knight, p_o. Box 766, Brock
ton, MA 02403; $3-75. 

This modest autobiography traces the 
life of a distinguished organist from 
its beginning in England through a 
professional career in the United States. 
The literate yet amusing writing style 
makes it pleasant reading, whether or 
not one knows the subject, and the 
book gives the reader a glimpse of what 
it was like to grow up in music at the 
beginning of this century. It also shows 
how a diligent person with non
academic training eventually worked his 
way up from violinist in a theatre band 
to full professor at a noted university. 
The title refers to the strict, no-non
sense approach Mr. Heeremans' early 
teachers employed to train him in the 
ways of music, experience for which he 
was obviously thankfu_l later on. He ad
vocates this same approach for the 
teaching of music today, even though it 
is, unfortunately, out-of-style. The un
derlying message of the writing, never so 
stated, is: parents, encourage your mu
sically-talented child but be sure the 
training is thorough_ 
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Organ Historical Society 
(continued.from p. 1) 

All in all, 22 organs and one pedal 
piano were heard during the conven
tion. Orcran ranged from the refined, 
rather English sound of the 1847 
George Stevens oro-an in Shirley Cen
ter to the clear, silvery, but full sound 
of the large 3-manual Hook in Woburn 
Congregational, to the thicker, bold 
sound of the 1870 Hook in the Woburn 
Unitarian Church, to the darker, gut
sier, sometimes buried, almost orches
tral sound of the late 19th century and 
early 20th century organs. Recent re
builds were generally revoiced to a 
bright, hard sound. 

The program booklet provided much 
information in the form of excellent 
photographs, top lists, and descrip
tions of the instruments. In the case 
of rebuilt organs, both the original and 
present stop lists were included. Oc
casionally the description was cur
tailed, referring the reader to a past 
issue of the Boston Organ Club News
letter, a not entirely useful practice. 
The booklet was a joint effort by 
Edgar Boadway, who wrote and typed 
the text, Alan Laufman, in charge of 
layout, and several photographers, most 
notably William T. Van Pelt III, who 
supplied the_ majority of the photos. 

The ranks of recitalists included 
college and university organists, profes
sional church organists and recitalists, 
organ builders, and organ student:. 
Even though programs varied from 
music of one composer or era to a 
wide-ranging choice of organ literature, 
almost all programs showed a thought
ful approach to the instruments. In 
every OHS demonstration lies the 
challenge of composing a program to 
bring out each organ's specific capa
bilities. Therefore, the organists can
not rely on the "have recital-will 
travel" approach. 

The highpoint of the first day's 
scheduling was the visit to Woburn's 
three Hooks, located within a two
block area, and in virtually original 
condition. (The natives were astounded 
to see 200+ people in little Woburn 
just for organ ; such publicity doesn't 
hurt the pipe organ.) The second clay 
included a rather typical mix of instru
ment in original, restored or rebuilt 
condition. The third day was devotee! 
in part to unusual instrument , culmin
ating with the recital on the giant 
Walcker/M'ethuen/Skinner/ Andover in 
the Methuen Memorial Music Hall. 

The newest organ heard was the 2-
manual, 10-stop 1978 mechanical
action Schlicker, installed in May of 
this year in the recital hall of the Uni
versity of Lowell music building, and 
heard in a pre-convention recital Mon
day evening by Carlton Ru ell of 
Wheaton College. His program of 
Li.ibeck, Bohm, Krapf, Bach and others 
fit its capabilities well. On everyone's 
mind was how successful this organ 
was, considering the requirement in a 
tate school that the lowest bid be 

taken. In this case, music faculty mem-. 
ber John Ogasapian wrote exquisitely 
detailed specifications to obviate the 
mercies of the state purchasing agent. 

Followino- the annual meetin(Y of the 
society Tuesday morning, the conven
tion got rolling with programs on two 
Andover rebuilds in Billercia. The 
2-manual, 19-stop Emmons Howard/ 
Andover at First Parish Church Uni.
tarian, one of the reviewer's favorite 
rebuilds in the area, contains a fine, 
cohesive Great chorus, a smaller 
chorus on the Swell, two manual reeds, 
and a Sesquialtera. Lacking only an 
adequate Pedal division, it is an amaz
ingly versatile instrument. Robert 
Schuneman's program, consi ting of 
the Bach-Em t Concerto, and Paine's 
Variations on the Austrian Hymn, was 
wisely chosen to show it off. Leo Ab
bott's program on the Hamill/ Andover 
in the Billercia Congregational Church 
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was also well chosen for the in tru
ment. Mr. Abbott charmed us espe
cially with a performance of the Mo
zart Andante in F, K. 616, that was 
both witty and delicate. 

On to Woburn, where Michael Am
brose, a talented student of .John Skel
ton, demonstrated the George Ryder 
at the Methodist Church, and Lois 
Regenstein played a program on the 
1872 E. & G.G. Hook & Hastings at 
St. Charles Borromeo R. C. Church, 
which was well received. 

George Bozeman presented two 
works, by William Horatio Clarke and 
Dudley Buck, on the outstanding 3-
manual E. & G.G. Hook at the Con
gregational Church. Woburn. The 
Clarke was decidedly lightweight, but 
made its point about 19th-century reg
i trational practices. Mr. Bozeman's 
fine performance of the Dudley Buck 
Grand Sonata in E-flat, however, con
vinced us not only of his skill and 
musicianship, but to no small extent 
of the worth of the Buck piece, a seri
ous ·work which deserves wider pro
gran1n1ing. 

The day concluded with Samuel 
,,Valtcr's program on the large 3-man
ual 1870 E. & G.G. Hook in the Uni
tarian Church, Woburn. The highpoint 
of the rectial was a splendid, trong 
performance of the Hindemith First 
Sonata, which both showed off the 
organ well, and demonstrated how 
romantic the Hindemith sonatas are. 
Midway throuo-h the r cital, Dr. Ken
neth Wolf ably demonstrated a Henry 
F. Miller pedal piano in the church 
w.ith a little Schumann. The century
old piano is a worthy candidate for 
restoration. The "feel" of the pedal 
action fascinated many of u . 

Among the many competent dem
on trations of Wednesday's chedule, 
the musical highpoints were recitals 
by James Christie and John Skelton. 
Chri tie played a small Odell/ Andover 
in Acton, relocated through th Organ 
Clearing House, and rcvoiced to have 
a clear, sharp-edged sound. He chose 
an imaginative procrram of Renaissanc 
dances, a C.P.E. Bach Sonata, pieces 
by Zipoli, the Reincken Fugue in g, 
and Bach's Prelude & Fugue in G, 
BWV 550. Christie's playing wa ar
ticulate and lively (showincr a solid 
harpsichord background), at times 
masterful, always musical and styli -
tically right. 

Assisted by flautist Mar ia Mul
roney, John Skelton presented a fine 
program on the 1847 George Stevens 
organ in First Parish Meeting House, 
Shirley Center. The earliest organ 
heard during the convention, th Stev
ens is a G-compass in trument, with 
13-note G-compass pedal; it also has a 
"tremblant doux," and the case is 
nicely fake-grained. The program book
let describes the organ as a "remark
ably intact survival." It contains an 
electric blower, but can also be hand
purnped. 

Mr. Skelton's program could not 
have been better chosen for the Stevens 
organ, nor more musically performed. 
Beginning with a voluntary by S.S. 
Wesley, it included Italian Renais ance 
dances ( for which the organ was hancl
pumped), the Pinkham Five Volun
taries for Manuals, a Byrd fantasia, 
Five Preludes, O/J. 51 of Niel en, and 
Pasticcio by Langlais. Thi reviewer 
especially enjoyed the Byrd fantasia, 
with its clear English o-estures, every 
detail in place, and rhythmic tango at 
encl. Also included were two pieces 
with baroque flute - the Sona.ta in C 
by J. S. Bach, and Sonata No. 2 of 
Michael Blavet. Flautist Marcia M11J .. 
roney played the Bach especially wcl !. 
with graceful ornaments and a flawlcs~ 
sense of phrasing, supported at al' 
times by Skelton's sen. itive accompa
niment. 

Other events on Wedne ·day included 
Dr. Kenneth Wolf's thoughtful pres
entation of an all-Rheinberger program 

(Continued overleaf) 

RAGNAR BJORNSSON 
(Iceland). "Played with exceptional 
brilliance and illuminated witt, char
acteristic sound colors>"-Morgen-
.bladet, Oslo, Norway • 

... 
• ., ALBERT BOLLIGER 

0

(Switzerland) "Of all organists we 
,.Jiave heard, Bolliger is the one who 
'best interprets Bach:'-Diario de 
Menorca. Spain 

DAVID BRUCE-PAYNE 
(England) "Dazzling facility and 
good judgement-he has all the pre
requisites:·-st. Louis Post-Dispatch 

NICHOLAS DANBY 
(England) "A Bach player with great 
masterly gesture and eminent self

-rt~onfidence:· -General Anzeiger. 
Bonn. Germany 

RAYMOND DAVELOY 
(Canada) "A thorough display of 
technique and musicianship:•- The 
Montreal Star 

ROBERTA GARY 
(USA) "Broad and secure technique, 
a clear firm grasp of stylistic consid
erations. and a real interpretational 
flair:'-Los Angeles Times 

JEAN-LOCJIS GIL 
(France) "Wide ranging magi~! A 
performer of consumate skill'.' 
-Ottawa Journal, Ontario 

ROBERT GLASGOW 
(USA) "Proved himself to be in a 
class with our finest organists on the 

-,continent!"-Neue Zurcher Zeitung, 
,Zurich, Switzerland 

DOUGLAS HAAS 
(Canada) ''A. perfect combination of 
musical in\elligence and impulsive

. ness:·-stuttgarter Nachrichten, 
Germany 

RICHARD HESCHKE 
(USA) "An extraordinary recital. .. a 
master organist. Bravo!" -Buffalo 
Evening News, New York 

AUGUST HCJMER 
>(Austria) "Played with flawless tech
:.nique, sensitive musicianship and a 
sure knowledge of perform a nee 
practice:'-The. Plain Dealer; 
Cleveland 

DAVID HURD 
(USA) "A player whose name will 
soar in prominence:· - The Diapason 

NICOLAS KYNASTON 
(England) "One of the most thor
oughly interesting displays of virtu
osity seen here for a long time:' 

·, -The Ottawa Citizen, Ontario 

DOUGLAS LAWRENCE 
(Australia) "Sensitivity of interpre
tation resulted in a marvellOt,JS ex
perience for the audience:'-Voz de 
F.xpana, Spain 

I . 

HUWLEWIS 
(Wales) "The capacity to make of a 
musical structure a living, breathing 

. thing ... warmth. flexibility and gran
deur."-' The Flint Journal, Michigan 

HEINZ LOHMANN 
<Germany) "Valid and responsible 
though markedly individual. .. a re
freshingly non-mechanical quality:· 
-Music AGO/RCCO 

MARTIN LiiCKER 
• .(Germany) "Already a m.ost impres

·s.ive virtuoso, he will certain'ly sci'o.n 
become a major figure among im~ 
port ant organists:• -La Presse, 
Montreal • 

DAVIDMcVEY 
(USA) "Played with unusual techni
cal poise and musical insight ... 
arresting brilliance and impact:· 
-San Diego Union 

JANE PARKER-SMITH 
(England) "Dazzling .. , memorable 
... it was a smashing debut!"'-The·. 
Star-Ledger, Newark, N.J. 

ODILE PIERRE 
(France) "Never has the organ 
sounded better. clearer, or more 
varied ... unrivaled mastery:· - Toledo 
Blade, Ohio 

THOMAS RICHNER 
(USA) pianist/organist ''A paradigm 
of civility and simplicity achieved 

. through the most sophisticated 
means and refined technique'.'-The .. 
New York Times 

J. MARCUS RITCHIE 
(USA) "Impressive in both concep
tion and execution ... an accom
plished, well trained organist with a 
solid musical background:'-States
ltem, New Orleans 

LAWRENCE ROBINSON 
(USA) "A young artist with brilliant 
technique and enormous vitality:' 
-Excelsior, Mexico City 

McNEIL ROBINSON 
(USA) "Though he has a blazing 
technique that is equal to any prob
lem, Robinson has the sine qua non 
of artistry-musicality."-Bangor 
Daily News, Maine 

JOHN ROSE 
(USA) "Demonstrated what a truly 
great and richly versatile instru
ment the organ can be in such 
gifted hands:·-Evenin·g Gazette. 
Bl'ackpool, England 

JOZEF SERAFIN 
(Poland) "A most talented artist who 
knows how to combine technique 
with spirit:'-Hudobny Zivot-Kosice, 
Czechoslovakia 

GILLIAN WEIR 
(England) "Aspects of perfornrnnce 
that the majority of organists might· 
dream of, but never attain:'-Hi~Fi 
News.London 

ROBERT EDWARD SMITH 
(USA) harpsichordist "Unfaltering 
fluency and assurance ... a highly 
accomplished player with mag
nificent technique:'-The Herald, 
Melbourne, Australia 

THE SCHOLARS -
(England) Europe's master a cap
pel)a ensemble "If you ever have a 
chance to hear them, don't miss it:' 
-Richmond News Leader, Virginia 

ANDRE BERNARD 
(France) trumpeter with organ "He 
is a virtuoso with a sweet tone of 
uncommon purity and absolute con
trol over his instrument:· - The New 
York Times 

represented '?Y 

Box 670, South Orange, N.J. 07079 U.S.A. (201) 763-2543 
European representatives: Frederic Symonds & Michael MacKenzie, Arts Image Ltd., London 
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Organ Historical Society 
(continued from1p. 5) 

on the large, rather orchestral 1899 
Hook & Hastings, one of two electric 
action organs heard during the con
vention, at St. Peter's Lowell (Dr. 
Wolf's announcing of his registrations 
for the Rheinberger Trios was useful 
and especially appreciated); Dr. Ern
est May's demonstration, o-raciously re
vised foll?wing a last minute mixup, 
on the urnque 1872 Ryder at St. John's 
Episcopal Church, Lowell; Charles 
Krigbaum's meticulously played all
English program on the Stevens/Beau
dry in West Concord Union Church; 
Donald Olson's pensive Scandinavian 
pie_ces, new to everyone's ea~s, on the 
Shirley Felgemaker; and Bnan Jones' 
nicely performed demonstration of the 
1869 W.B.D. Simmons/ Andover in 
the Unitarian Church, Lancaster. Mr. 
Jones included an offertoire by the 
obscure Edward Reed, remembered 
from the lingering Victoriana of his 
childhood. 

The ghost of Edward F. Searles 
hovered on Thursday, as we heard 
organs which he subsidized, commis
sioned, and purchased. Searles had 
married the widow of the railroad 
magnate, l\.1iark Hopkins, in 1887, and 
thereafter proceeded to spend his wife's 
fortune in ways any organ builder 
would encourage: to subsidize James 
Treat, later Treat's Methuen Organ 
Co., and to provide architect-designed 
buildings for Treat's instruments. 

Aside from the organ, the large 
Walcker from the Boston Mu ic Hall 
which had been purchased by Searles, 
reconstructed by Treat, and installed 
in Searles-built "Serlo Hall," later 
named the Methuen Memorial Music 
Hall, the mo. t pectacular of these is 
the Treat/ Andover in St. George's 
Ebenezer Primitive Methodist Church 
in Methuen. Originally built for ex
hibition in 1889, the total visual and 
aural effect of handsome carved oak 
case, and Andover-brightened, rich 
Treat sound (Andover also retrack
erized this organ in 1963) in a stark, 
grand and above all, live vaulted brick 
interior, was simply stunning. Heard 
from many an OHS'er was "let's bring 
back the Primitive Methodists". Don
ald R. M. Paterson's demonstration 
gave us some delightful moments: a 
weighty, significant Corrette plein jeu, 
a beautifully-registered dancing Dan
drieu noel, and a sensitive performance 
of a Pachelbel partita, among others. 

The only unaltered Treat on the 
convention was the 2-manual, 22-stop 
1905 Methuen Organ Co. in trument 
in St. Andrew's Episcopal Church, 
Methuen. The building and oro-an in 
"A 1· "' ' ng ican wood gothic," were both 
gifts of Searles. The organ has a stiff 
action, although one would never have 
guessed it from Thomas Murray's 
fluent_playing. Elrrar's March Imperial, 
two pieces by Wesley, and a postlude 
by Henry Smart were not profound, 
but "effective" and enjoyable under 
Murray's sure touch. 

Another unusual organ heard on 
Thursday was the 1871 J. H. Willcox 
in the Fifth Street Baptist Church, 
Lowell. Originally built to be a resi
dence organ and presently being reno
vated by Andover, the Willcox boasts 
a pleasing ensemble, rather voluptuous 
strings, a strong trumpet, and one of 
its two original free-reeds. Originally 
playable on both Great and Pedal, the 
ponderous buzz of the 16' "Euphone" 
is now playable on Pedal only. (The 
8' "Physharmonica" was removed years 
ago.) The lavishly carved console con
trasts ironically to its present simple 
surroun~i?gs. Harold Knight gave us 
some spmted Mozart, Karg-Elert chor
a~e preludes, and a rousing vespers ser
vice, composed by the melodramatic 
John Henry Willcox, that sounded like 
Rossini. 

Other programs on Thursday in
cluded Carol Hassman's fine demon
stration of a 1905 Cole in Pawtucket 
Congregational Church, Lowell, where 
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"acoustic" ceiling tiles hampered the 
acoustics; Permelia Sears' well-planned, 
nicely played Muffat, Scarlatti and 
Franck on a Stevens/Goodwin at Cen
tralville United Methodist, Lowell; 
Kristin Johnson's substantial program 
on the Methuen in Forest Street Union 
Church, Methuen; and Deborah Sohn's 
lively playing of the Fisk Andover, the 
"tracker revival" first. Miss Sohn is 
another able student of John Skelton, 
and shows sound teaching and incipient 
flair. 

The Methuen Music Hall provided 
an impressive finale Thursday eve
ning. On entering the hall, one faces 
the 60-foot tall organ case, held up by 
two walnut slaves, under a 90-foot 
ceiling covered with deep ornamental 
plaster and gold leaf. Surrounded by 
high oak wainscoting, the audience 
hunkers down under a cascade of or
gan sound. 

Rosalind Mohnsen's two-hour re
cital at the Music Hall on this be
hemoth of organs ( 4 manuals, 84 
stops), included two Reger works, one 
of which was the Fantasia and Fugue 
on BACH, Op. 46; Widor's Symphony 
111 (entire); Pastorale, Op. 28, no. 3 
and Scherzino, Op. 66, no. 3 by Horatio 
Parker; two smaller works by Langlais; 
and a piece entitled Fast and Sinister 
by Sowerby. Truly a program of large 
proportion, and one to which Miss 
Mohnsen was entirely capable. The 
only criticism I would level is that the 
dynamic level of the program leaned 
predominantly toward triple forte, 
which on the Methuen organ is very 
loud indeed. But as the eardrums ex
plored their upper decibel tolerances, 
we also knew that Rosalind Mohnsen 
was playinrr with exquisite mu icality, 
and deserved the standing ovation she 
received. The Parker and Langlais, 
and moments of other works provided 
opportunity to hear some of the rarer 
solo stops of this beastly orgel. 

From time to time, convention pro
grams acknowledged local history, such 
as: George Bozeman's piece by Wil
liam Horatio Clarge in Woburn, where 
Clarke had been organist and had had 
a hand in the design of one of the 
town's Hooks; John Skelton's conclud
ing his Shirley program with the con
gregational singing of Coronation by 
Oliver Holden, a native son of Shirley; 
and Harold Knight's ending his dem
onstration of the Willcox organ with 
the Willcox Vespers. 

The line separating "straight" and 
"schlock" was occasionally crossed. 
Dudley Buck's On the Coast, a tongue
in-cheek outrageously programmatic 
crowd pleaser of roaring surf, angelus 
bells, and various aural weather con
ditions, brought indulgent smiles. One 
transcription crept into the program
ming, a reminder that such comprised 
a substantial part of the program in 
the clays when organ concerts were 
popular. Today's audiences are defi
nitely more sophisticated (and also 
smaller). 

Various light moments were pro
vided by Madeleine Gaylor, too. This 
lively lady presented flowers, in trib
ute to the late Cleve Fisher whose wit 
has always been a warm ingredient in 
past OHS conventions, and to several 
recitalists, presenting as she did so her 
own intelligent view of the changes in 
the ociety. 

Happily, some of the area's fine 
organs are also housed in wonderful 
builclino-s. The meeting house style, 
perhap most indigenous to New Eng
land, was well represented by both the 
splendid 1816 Unitarian Church in 
Lancaster, designed by Charles Bu 1-
finch and now a national landmark, 
and the Unitarian Church in Billerica, 
a more modest example but all the 
more remarkable because it was re
constructed just a decade ago following 
a serious fire. The earliest building 
visited, the Meeting House in Shirley 
( 1773), boasts beautifully painted, be
lievable trompe d'oeil detail on ceiling 

(Continued, page 24) 

Left: W.B.D. Simmons 11869), First Church of ,Christ, Unitarian, Lancaster, Ma. 

Right: J. H. Willcox & Co., Op. 15 (1871), Fifth Street Baptist Church, Lowell, Ma. 

Hook & Hastings, Op. 1848 ( 1899 l 

St. Peter's Church, Lowell, Mo. 

Left: Methuen Organ ,Co. (1905), St. Andrew's Episcopal Church, Methuen, Ma. 

Right: James E. Treat - Andover (1889/1963), St. George's Ebenezer Primitive Methodist 
Church, Methuen, Ma. 
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INSTALLATIONS FOR 1978 - 1979 

St. Stanislaus Kostka Roman Catholic Church Adams, Massachusetts 2 manuals 22 ranks 
University of Adelaide Adelaide, South Australia 3 " 54 " -M-
All Saints Episcopal Church Austin, Texas 3 " 36 " 
Bedford Baptist Church Bedford, Virginia 3 " 35 " 
First Presbyterian Church Boulder, Colorado 3 " 44 " -M-
Bowling Green State University Bowling Green, Ohio 2 " 7 " -M-
Hanson Place Seventh Day Adventist Church Brooklyn, New York 3 " 38 " 
First Baptist Church Camilla, Georgia 2 " 32 " 
S.E. Missouri State University Cape Girardeau 2 " 6 " 
Zion Lutheran Church Carlinville, Illinois 1 " 10 " -M-
St. Stephen's Roman Catholic Church Caseyville, Illinois 2 22 " 
University of Northern Iowa Cedar Falls, Iowa 2 " 7 " -M-
St. Philip's Episcopal Church Charleston, South Carolina 3 " 49 " 
Central Steele Creek Presbyterian Church Charlotte, North Carolina 2 22 " -M-
Colfax Lutheran Church Colfax, Wisconsin 2 " 13 " 
First United Methodist Church Crystal Lake, Illinois 2 " 21 " -M-
Wellshire Presbyterian Church Denver, Colorado 3 " 40 " 
University of Alberta Edmonton, Alberta 3 " 48 " -M-
University of Alberta Edmonton, Alberta 1 " 4 " -M-
Residence of.Mrs. Carol Otto Edmonton, Alberta 2 " 7 " -M-
Church of St. Mary the Virgin, Episcopal Falmouth, Maine 2 " 26 " -M-
Holy Spirit Roman Catholic Church Gifu City, Japan 2 " 13 " -M-
Faith Lutheran Church Grande Prairie, Alberta 2 " 9 " 
Trinity United Methodist Church Grand Rapids, Michigan 3 " 49 " 
Nippon Gakki Limited Hamamatsu, Japan 2 " 7 " -M-
St. Peter's Lutheran Church Hemlock, Michigan 2 " 23 " 
Our Savior's Lutheran Church Jackson; Minneso~a 2 " 13 " 
Zion Lutheran Church Kalamazoo, Michigan 3 47 " -M-
Kobe Women's College Kyoto, Japan 2 " 7 " -M-
Second Presbyterian Church Louisville, ,Kentucky 3 " 48 " 
First Lutheran Church Mabel, Minnesota 2 " 13 " -M-
University of Wisconsin Madison, Wisconsin 1 " 4 " -M-
First Presbyterian Church McKinney, Texas 2 " 21 " 
Victorian Arts Centre Melbourne, Australia 4 " 84 " -M-
Our Savior's Lutheran Church Menomonie, Wisconsin 2 " 21 " -M-
St. John's Lutheran Church Milwaukee, Wisconsin 2 " 28 " 
St. Catherine of Siena Roman Catholic Church Mississauga, Ontario 2 18 " 
Church of St. Luke-in-the-Fields New York, New York 2 " 34 " -M-
Christ Church Episcopal North Conway, New Hampshire 2 " 15 " -M-
First Presbyterian Church Odessa, Texas 3 " 31 " 
Pool College Osaka, Japan 2 " 10 " -M-
Trinity Church Princeton, New Jersey 4 " 63 " -M-
Trinity Church Princeton, New Jersey 1 " 4 " -M-
Residence of Miss Susan Grainger Princeton, New Jersey 2 7 " -M-
Westminster Choir College Princeton, New Jersey 1 " 4 " -M-
Residence of Dr. Brock Downward Raleigh, North Carolina 2 " 4 " -M-
Mount Allison University Sackville, New Brunswick 1 " 4 " -M-
Church of Jesus Christ, L.D.S. Salt Lake City, Utah 2 " 7 " -M-
Our Lady of Mercy, Roman Catholic Church Sarnia, Ontario 2 23 " 
St.James Anglican Church Saskatoon, Saskatchewan 2 " 23 " 
College of St.Thomas St. Paul, Minnesota 2 7 " -M-
Church of St. Leo the Great St. Paul, Minnesota 1 " 7 " -M-
St. Matthew's Episcopal Church St. Petersburg, Florida 2 " 17 " 
St. Peter's Roman Catholic Cathedrai Scranton, Pennsylvania 3 " 52 " -M-
First Presbyterian Church Shawnee, Oklahoma 3 26 " 
Dordt College Sioux Center, Iowa 3 " 57 " ~M-
Grace United Methodist Church Sioux City, Iowa 3 " 40 " 
State University of New York Stonybrook, Long Island 1 " 4 " -M-
Park Presbyterian Church Streator, Illinois 2 " 29 " 
Trinity Episcopal Church Swarthmore, Pennsylvania 2 17 " 
Holy Ecclesia of Jesus (Sofia) Church Tokyo,Japan 2 " 13 " -M-
Church of the Messiah Toronto, Ontario 2 " 22 " 
Church of St. Elizabeth of Hungary Toronto, Ontario 2 23 " 
St.Paul's Roman Catholic Church Valparaiso, Indiana 3 " 41 " 
Grace Lutheran Church Wayne, Nebraska 3 39 " -M-
St. Thomas Episcopal Church Whitemarsh, Pennsylvania 1 4 " -M-
Elim Chapel Winnipeg, Manitoba 2 " 25 " 
St.Joseph's Roinan Catholic Church Wyoming, Pennsylvania 2 " 14 " -M-

-M- Mechanical action organs 

<tasauantf~ 
C.P.38, Saint-Hyacinthe 

Quebec, Canada 
, J2S 7B2 



President Ka~I Riemenschnei~er and his family in the living raam of their apartment in the 
Studenten-He1math (Albert Is seated at his father's left, playing chess-abaut 18991 

Albert Riemenschneider 
(continued from p. I) 

Albert Riemenschneider was born 
into _a remarkable family of physicians, 
dentists, lawyers, and educators. Al
bert's father, Dr. Karl Riemenschnei
der, who was professor of ancient 
languages at German Wallace College 
at the time of his son's birth became 
vice president of the college ;wo years 
later, in 1880, and its president in 
1893. ' 

Albert, the fifth of eight children 
( only five of whom lived to maturity), 
showed exceptioral musical ability at 
an early age. As teenagers, both Albert 
and his younger brother Carl were 
deeply involved in serious music study. 
Their piano and music-theory teacher 
was the eminent organist and com
poser, James H. Rogers of Cleveland. 

The two boys evidently took turns 
practicing the piano, and, according 
to Selma Marting Riemenschneider 
( who, as the daughter of the college 
treasurer, lived near the campus at 
that time), "one heard the [Riemen
schneider] piano played at all hours 
of the day, beginning at six o'clock in 
the morning and continuing until ten 
at night." 

When Albert was about nineteen 
years old, the German Wallace Board 
of Trustees (acting independently of 
President Riemenschneider) urged him 
to accept the chairmanship of the de
part~ent of music. The Board's per
suasive arguments prevailed, and in 
1898, Albert Riemensclrneider then 
a senior student in the Bach~lor of 
Arts degree program, became head 
of the department of music at German 
Wallace College. The music depart
ment, which Albert soon reorganized, 
was then moved to the college's new 
Memorial Hall ( the present Marting 
Hall), where it was given space on 
the third floor. 

Late in the summer of 1902, young 
Riemenschneider embarked for Europe 
t~ spend a year in Vienna, studying 
piano and composition with Robert 
Fuchs and Hugo Reinhold. While Al
bert was in Vienna, his brother Carl 
substituted for him at the college. 

Albert returned to his duties at Ger
man Wallace College during the sum
mer _of 1903 and, on July 21, 1904, 
marned the college treasurer's daugh
ter, Selma Marting. A few weeks after 
the wedding, Selma and Albert left for 
a year's study in Paris. While in Paris, 
Albert studied organ with Alexandre 
Guilmant and music theory with 
Charles-Marie Widor, while Selma 
coached voice with Mme. Mathilde 
Marchesi. 

Riemenschneider's European study 
gre~tly enhanced his reputation, and 
durmg the years immediately follow
ing his return, the music department's 
enrollment grew quite rapidly. By 
1913, the year when German Wallace 
College and Baldwin University united 
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to form Baldwin-Wallace College the 
Bald_win-Wallace College Conserv;tory 
\ as 1t was called from that time on), 
not only had a well-developed course 
of study leading to a music "major," 
but also had substantially increased 
the size of both its faculty and its 
student body. 

In all, Albert Riemenschneider made 
seven trips abroad to study music. Sev
eral of these trips were undertaken for 
th_e express purpose of studying organ 
with the great Widor in Paris. During 
these months, Riemenschneider regu
larly assisted Widor in the Sunday 
servi~es at St. _Sulpice and, also, upon 
occasion, substituted at St. Sulpice for 
his teacher. 

In 1927, Professor Riemenschneider 
organized his extremely popular organ 
master classes. Many of these classes 
were offered at Baldwin-Wallace Col
lege; several were held in the sum
mers, in San Diego; and two took 
place at Meudon near Paris, where 
Marcel Dupre lived and had his stu
dio. In the case of the Meudon classes 
th_e students worked with Dupre, whil~ 
R1emenschneider continued his own 
studies with Widor. 

It was during his various European 
sojourns that Albert Riemenschneider 
began collecting rare Bach editions and 
Bach-circ~e manuscripts. By 1950, the 
year of his death, he had amassed an 
important collection of more than 
2,500 volumes of Bach works, about 
265 of which were extremely rare 
items. The Riemenschneider Bach col
lection ( which now forms the nucleus 
of the Bach Institute's music library) 
includes in its holdings such rare items 
as the 1725 manuscript copy of Bach's 
Well-tempered Clavier made by his 
student, Heinrich Nicholaus Gerber; 
three Bach-circle, mid-18th-century, 
manuscript copies of parts of the Eng
lish Suites; five first editions of works 
which Bach published, or prepared for 
publication, during his own lifetime -
the C lavierubung I ( the Partitas of 
1731), the Clavierubung IV ( the Gold
berg yariations of 1742), the Musical 
Offering (1747), the Canonic Varia
tions on V om Himmel hoch da komm 
ich her (1747), and the Art of the 
Fugue, engraved for publication in 
1750-1751 and brought to press in 
1751-1752 - and about 90 Bach edi
tions published between 1752 and 
1835. 

Early in his career, Dr. Riemen
srhneider undertook the fostering of 
various professional organizations. His 
correspondence indicates that he felt 
that such groups did much to raise 
musical standards and to promote a 
high level of musical ethics. He was 
particularly active in the Northern 
Ohio Chapter of the American Guild 
of Organists ( a group which he served 
as dean_for tw~ years, 1914 and 1915); 
the Oh10 Music Teachers Association 
( president, 1930), the Music Teachers 

National Association, which he served 
as national president in 1933; and the 
National Association of Schools of Mu
sic. He was active in many facets of 
the work of this latter organization 
which he served as treasurer for ~ 
number of years, beginning in 1937. 

On .June 16, 1939, Professor Rie
menschneider was awarded the hon
orary degree, Doctor of Music, by the 
Sherwood School of Music in Chicago. 

In hi~ early professional years, Al
bert R1emenschneider taught piano 
and music theory, as well as organ. As 
the conservatory grew and his own 
schedule became more pressing, he 
gradually released his various teaching 
dutie~, retaining, in the end, only the 
teachmg of organ plus, of course his 
a~ministrative duties as conserv~tory 
director. In addition to his studio at 
the college, Dr. Riemenschneider 
maintained a piano studio in down
town Cleveland for many years. 

Albert Riemenschneider's work as a 
performing organist included, besides 
the many recitals he performed under 
the auspices of the college and several 
concerts he played in France, more 
than 200 recital and concerto per
formances presented in 15 states. He 
was, also, active as organist and mu
sical director in several Cleveland 
churches, serving as organist at the 
Euclid Avenue Presbyterian Church 
for _a ti~e in 1911, as organist and 
musical dJrector at the Euclid Avenue 
Baptist Church from 1915 to 1924 
and as organist and musical director of 
the Calvary Presbyterian Church from 
1925 to 1930. 

Dr. Riemenschneider was one of five 
laymen appointed to the Hymnal Com
mission of the Methodist Church. He 
served as a working member of that 
body for a period of about four years 
beginning in 1928. ' 

In 1933, Dr. Riemenschneider estab
lished the Baldwin-Wallace Bach Festi
val, an annual two-day celebration 
held on the Baldwin-Wallace College 
campus. The festival, currently in its 
forty-sixth year, is programmed to pre
sent the large Bach choral works on 
a four-year cycle. Additional Bach 
choral and instrumental works, as well 
as compositions by various other Ba
roque composers, are also performed 
on the four or five concerts included 
in each year's festival program. 

Dr. Riemenschneider's contribution 
to the organ building movement which 
eventually resulted in the recapturing 
of many of the characteristics of the 
Baroque organ, was significant, partly 
because of the considerable influence 
which his opinions had upon his many 
st1;1d~nts and_ master class participants. 
~1s 1~t_e~est m early organs began with 
his 1mtial organ studies in France 
(1904-1905), when he worked with 
Guilmant and Widor and first met 
Albert Schweitzer. A number of his 
lectures and several of his articles 
were, in part, intended to educate his 
students and the public to the needs 
for a revival in organ building that 
would produce instruments upon which 
the works of Bach could be effectively 
performed. 

In 1941, the Holtkamp Organ Com
pany of Cleveland completed a small 
organ designed by Dr. Riemenschnei
der and installed it in the Chamber 
Hall of the Kulas Musical Arts Build
ing on the Baldwin-Wallace College 
campus, where it is still in use. In an
nouncing the completion of the instru
ment, Dr. Riemenschneider wrote as 
follows: 

The growth of the Annual Bach 
Festivals made urgent the acquisition 
of a type of organ upon which could 
best be presented the polyphonic 
works of Bach, his contemporaries, 
~nd _predecess?rs. With this objective 
m v1~w, special research and study, 
covenng almost a year's time, were 
undertaken in order to decide upon 
the details of construction and the 
specifications of such an instrument. 

The first consideration was to supply 
the prol?er balance of stops to present 
the clanty of ensemble which is neces
sary for a satisfactory presentation of 
Bach's great polyphonic tone poems. 

The modern tendency in most in
str~ments has been to enlarge and 
ennch the tone quality at the ex· 
pense of clarity of ensemble. The re
sult has been that modern listeners 
have almost lost the ability to listen 
to the n~elodic lines of a polyphonic 
compos1t10J'_l. Incidentally, this is one 
of the main reasons why the music 
of Bach is not understood by the 
modern listener. For the purpose of 
c!an~y, the construction of the speci
ficat10ns called for a liberal number 
of mixture . stops which are simply 
groups of pipes comprised of several 
of the natural overtones of a funda· 
mental tone. There are four of this 
type of stops. On the Great manual 
we find the "Mixture 4 ranks·" o~ 
the Swell, "Dolce Cornet 3 ranks'" and 
"Plein Jeu 5 ranks," and o~ the 
Choir, "Fourniture 3 ranks." In addi
tion to these, the Quint 2-2/3 on the 
G1:eat and the Nazard 2·2/3 and 
Tierce 1-3/5 on the Positiv form a 
further group which is helpful to the 
clear ensemble. 

Because the Kulas Chamber Music 
Hall . is small, seating Jess than 165 
p~rsons, great care had to be taken 
with the voicing of the instrument. 
In order to secure the best results 
Mr. Walter H~ltkamp of Cleveland: 
the bmlder, tr!ed <_mt various types 
and scales of pipes m order to arrive 
at. the most satisfactory ensemble 
suitable to the small hall. The great 
organ and peda_l organ are on open 
~bests. These, with the positiv, which 
1s hung on the wall back ot the play
er, ~orm the basis of the modern 
classical organ. In order to have a 
completely satisfactory instrument for 
the purpose of presenting all of the 
best modern organ music as well a 
swell _of the Cavaille-Coll type has 
been __ mst_alled. The construction and 
spec1Eicat10ns of this organ were in
fluenced by the researches of the 
famous Dr. Albert Schweitzer who 
has been the leading spirit in this 
mo.ve:nent of the renaissance in organ 
buildmg. The wind chests are of the 
key c,hamber type. The specifications 
follow: 
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8 
8 
4 
4 
2½ 
2 
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8 
8 
8 
4 
2 
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V 
8 
4 

8 
4 
4 
2½ 
2 
11/.; 

III 

16 
16 
8 
4 

16 
8 
4 

HOLTKAMP ORGAN, 1941 
Kulas Chamber Music Hall 

GREAT 
Quintaden 61 pipes 
Principal 61 pipes 
Copula 61 pipes 
Octave 61 pipes 
Spitzfliite 61 pipes 
Quinte 61 pipes 
Supcroctave 61 pipes 
Mixtur 244 pipes 

SWELL 
Harmonic Flute 61 pipes 
Gambe 61 pipes 
Voix Celeste 49 pipes 
Flute 61 pipes 
Piccolo 61 pipes 
Dolce Cornet 183 pipes 
Plein Jeu 305 pipes 
Trompcttc 61 pipes 
Oboe 61 pipes 
Tremolo 61 pipes 

POSITIV 
Quintaton 61 pipes 
Principal 61 pipes 
Rohrfliite 61 pipes 
Nazard 61 pipes 
Octava 61 pipes 
Tierce 61 pipes 
Fourniturc 183 pipes 

PEDAL 
Subbass 32 pipes 
Quintaden (Gt.) 
Rohrgedackt 32 pipes 
Choral Bass 32 pipes 
Dulzian 32 pipes 
Fagott 32 pipes 
Cromornc 32 pipes 

Dr. Riemenschneider's last years 
must have brought him a good deal 
of satisfaction. His two sons and his 
son-in-law had returned safely from 
service with the United States Navy 
and were comfortably settled with 
their families; the Baldwin-Wallace 
College Conservatory of Music, which 
he had organized a half-century before, 
had become well-known throughout 
the country for its high musical stan
dards and world-famous for its Bach 
Festival, an organization, he had 
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founded and nurtured for a decade 
and a half; the Bach Library, whose 
holdings he was constantly expanding, 
was already recognized as one of the 
m06t extensive collections in America; 
and his editions of various Bach works 
were widely used and deeply appreci
ated. 

Retiring from his duties as director 
of the conservatory in June 1947, Dr. 
Riemenschneider continued as a con
ductor of the Bach Festival for an
other year. In 1948, he assumed the 
position of acting president of Bald
win-Wallace College for a few months. 
In 1950, Dr. and Mrs. Riemenschnei
der began to build a retirement home 
in Laguna Beach, Cailifornia. Just be
fore they planned to move, Dr. Rie
menschneider, who, for some time, had 
experienced a heart problem, became 
seriously iil and died in the Akron 
City Hospital on July 20, 1950, a 
single day before he would have cele
brated his forty-sixth wedding anni
versary, six weeks before his seventy
second birthday, and exactly eight 
days before the two-hundredth anni
versary of the death of the man who 
had so definitely influenced his entire 
career - Johann Sebastian Bach. 

Twenty-eight years after Dr. Rie
menschneider's death, it is, perhaps, 
not impossible to assess his contribu
tions to the development of music in 
this country with some degree of ob
jectivity. After more than three quar
ters of a century, the conservatory 
which Dr. Riemenschneider founded 
continues to grow and to operate at a 
high performance level; his publica
tions continue to serve both teachers 
and students in many helpful ways; 
the annual Bach Festival which he 
originated forty-six years ago, is now 
known as one of the best in America; 
and his Bach Library ( now a part of 
the Riemenschneider Bach Institute) 
has been greatly expanded in both 
size and usefulness. 

It may well be, however, that it was 
as a teacher and a performer that Al
bert Riemenschneider made his great
est contributions to the development of 
American music. In summing up his 
philosophy of teaching, Dr. Riemen
schneider once noted: "This, then, is 
the heart of [my] teaching: that, to a 
mastery of the fundamental principles 
which underly the workings of each 
instrument, must be added the back
ground of a mature and developed 
musicianship. Only in this way can 
the student arrive at satisfactory re
sults." Good advice, indeed! 

Perhaps the April 1918 issue of the 
American Organist, describing Albert 
Riemenschneider in one of a series of 
articles about prominent American or
gans and organists, best caught the es
sence of Riemenschneider's outstand
ing contributions to ,the development 
of American music: 

Baldwin-Wallace College, Berea, 
Ohio, possesses an exceptional four
manual Austin organ with two con
soles and an equally exceptional or
ganist with too many good qualities 
to be enumerated, of which. not the 
least is the gift of program-making. 

At the Conservatory he has given 
about a hundred recitals of high 
character, of which sixty-two have 
been in one series with no repetitions. 
A choral society of more than a hun
dred members is maintained for the 
rendition of all the prominent choral 
works. The conservatory itself is prac
tically the outcome of the devotion 
and energy o'f Mr. Riemenschneider, 
under whose direction it has come 
into nation-wide prominence. 

It is probably Mr. Riemenschnei
der's exceptional list of annual re
citals that has placed both himself 
and the College in their present po
sition of national importance, for it is 
this cultural development of music 
in the hearts of the coming genera
tions of Americans that shall even
tually produce what we all desire, a 
musical nation; how better can such 
results be attained than by carefully 
selected and artistically interpreted 
programs such as those of Mr. Albert 
Riemenschneid er? 

ALBERT RIEMENSCHNEIDER 
PUBLICATIONS IN THE 

RIEMENSCHNEIDER BACH 
INSTITUTE LIBRARY 

Editions of Bach Works 
The Lilu.rgical Year ( Orgelbiichlein) by Jo

ltann Sebastian Bach. ed. A1bcrt Riemen-
schneider. Boston: Oliver Ditson, 1933. 

Papers and Articles 
"Program Notes on tho Widor 'Symphon

ies/ ,, The American Organist 8 (July 
1925): 262-264. 

"The Development of Organ Music," The 
DiaJ,ason 16 (September 1925): 28-30. 

"Leo Sowerby's Works for the Organ, Topic 
for a Thorough Study," The Diapason 24 
(February 1933): 29, (March 1933): 33, 
(April 1933): 33, (May 1933: 14-15, (June 
1933): 27, (July 1933): 27. 

"The Heart of Bach," The Elude 51 (De
cember 1933: 29; 52 (February 1934): 
118-119. 

"Charles Marie Widor; An Estimate of 'His 
Place in Organ Music," The Diapason 25 
(April 1934): 4. 

"Bach - Unparalleled Phenomenon," The 
A..,erican Organist 18 (April 1935): 141-
144. 

''Bach's Biographers; Guide Through Books 
on Famous Subject," The Diapason 26 
(May 1935): 8-10. 

Prof.!rani Notes (Only extensive sets are in
cluded) 

Baldwin-Wallace Bach Festival Annolaled 
prol!rams. Nos. 1-18 (Tune 1933 - June 
1950). Notes on the following Bach works 
are included: 
BWV Nos. I, 4, 6, 8, 11, 19, 23, 31, 34, 
39, 50, 51, 52, 53, 54, 55, 56, 61, 63, 
66, 67, 68, 70, 71, 79, 80, 81, 82, 93, 
102, 104, 106, no, 112, 110 137, 140, 142, 
149, 158, 159, 160, 180, 202, 203, 209, 211, 
212, 225, 226, 227, 228, 229, 230, 232, 243, 
244, 245, 248, 249, 440, 441, 446, 450, 451, 
452, 457, 458, 461, 466, 475, 478, 479, 484, 
486, 493, 503, 505, 508, 509, 510, 515, 518, 
520, 522, 530, 532, 540, 542, 543, 552, 553, 
562, 564, 565, 577, 578, 582, 592, 599-644, 
645-650, 720, 721, 727, 731, 734, 802-805, 
807, 808, 812, 846, 857, 866, 914, 971, 
1004, 1006, 1007, 1009, 1013, 1015, 1016, 
1019, 1027, 1031, 1038, 1041, 1042, 1043, 
1044, 1046, 1047, 1048, 1049, 1050, 1051, 
1052, 1054, 1056, l061, 1065, 1066, 1067, 
1068, 1069, l079, and 1080. 

"Program Notes on the Widor 'Symphon
ies.''' (Sec "Papers and Articles,n item 
1, listed above.) 

Trinity Church 

Princeton, New Jersey 

announces 

A Season of Festivity 
1978-1979 

Dedicatory Programs 
for the new 

Casavant Tracker Organs 

ORGAN CONCERTS 

Tuesday, October 17, 8:30 p.m. 

James Litton 

Thursday, November 2, 8:30 p.m. 

Andre Isoir 

*Tuesday, March 27, 8:30 p.m. 

Joan Lippincott 

*Tuesday, April 24, 8:30 p.m. 

Harold Pysher 

WORKSHOP 

Friday, November 3 
4-6 p.m., 8-10 p.m. 

Andreisoir 

CHORAL EVENSONGS 

The Trinity Choir of Men, Boys, 
&Girls 

James Litton, Organist and Director 
of Music 

First Sunday of each month: 
November through May at 4:30 p.m. 

Chorales by Johann Sebastian Bach, Book I: 
Chorales 1-91. ed. Albert Riemenschneider Elinore Barber is director of the Rie-

,:,Admission cards for these concerts 
may be obtained from the Trinity 
Church Music Office, 33 M[!rcer 
Street, Princeton, NJ 08540. Con
tribution, $3. Isoir Workshop: $5 
for one session; $8 for both ses
sions. Make checks payable to 
Trinity Music Fund. Please include 
stamped, self-addressed envelope. 

and Charles N. Boyd. New York: G. menschneider Bach Institute, editor of 
Schirmer, 1939. the quarterly journal BACH, which she 

Chorales by Johann Sebastian Bach, Book II: founded in 1970, and professor of music 
Chorales 92-120. ed. Albert Riemenschnei- history and literature at Baldwin-Wal-
der and Charles N. Boyd. New York: G. 
Schirmer, 1941. lace College. She completed her Ph.D 

371 Harmonized Chorales and 69 Chorale at the University cf Michigan under the 
Melodies with Figured Bass by Johann direction of Hans David and was also a 
Sebastian Bach. eel. Albert Riemenschnei- student of Albert Schweitzer. 
der, New York: G. Schirmer, 1941. --:-_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_~------------------, Six Organ Chorales (Schiibler) by Johann , 
Sebastian Bach. ed. Albert Riemenschnei-
der. Philadelphia: Oliver Ditson Company, 
1942. 

Eighteen Large Chorales for lite Organ by 
Johann Sebastian Bach. ed. Albert Riemen
schneider. Bryn Mawr, Pa.: Oliver Ditson 
Company, 1952. 

Monngraphs and Prefaces to Publications Other 
Than His Own 

Riemenschneider, Albert. Some Aspects of 
lhe Use of lite Flutes in the Sacred Choral 
and Vocal Works of Johann Sebastian Bach. 
Washington, D.C.: The Library of Con
gress, Music Division, 1950. 

Bach, J. S. Magnifical. Piano Score. Ed. 
Hermann Roth from Karl Straube's edi
tion (1909]. "Historical Preface" by Albert 
Riemenschneider. New York: C. F. Peters 
[alter 1950]. 

Bach, J. S. Organ Works in Nine Volumes. 
ed. F. C. Griepenkerl and Ferdinand 
Roitzsch. "Preface" and English trans. of 
"Forewords" to all 9 vo1s. by Albert Rie
menschneider. Publ. separately. New York: 
C. F. Peters [ca. 1950]. 

European Organ Tour-"Four Centuries of Historic Organs, 
Music and Culture" 

January 9-January 29, 1979 

London, Holland, Germany, Austria, Switzerland, France (Paris). Oppor
tunity to see hear -and play more than 20 historic organs with further 
visits to contemporary instruments, builders' shops, museums; also con
cert and sight-seeing activities. For further information, contact: 

Dr. K. R. Kasling 
University Organist 
St. John's University 
Collegeville, MN 56321 

The tour is being formed under the auspices of an 
upper Midwest consortium of colleges. However, 
inle,:ested persons from any area may join the 
group; academic credit will be available upon re
quest. 

WESTMINSTER=--
presents 

HARALD VOGEL 

Director, North German Organ Academy 
Faculty, Westminster Choir College 

SATURDAY ORGAN SEMINAR 
November 11, 1978 

Performance Practices of the 
North German Baroque Style 

ORGAN RECITAL 

November 14, 1978 
at 

Trinity Church, Princeton 

For brochure and application write: 
Joan Lippincott, Organ Seminar 
Westminster Choir College, Princeton, N.J. 08540 

Albert Riemenschneider at the Kulas organ, about 1930 Cleft), and in his library, about 
1945 I right J 
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The 2nd "annual Bach Festival at Emory 
University, Atlanta, under the direction of 
William Lemonds, featured several events 
with harpsichord. James Wilson ( Rutgers 
Univ.) played the "'Goldberg" Variations, 
S. 988, on Feb. 26; John Schaeffer and 
David Lowry played Concerto in C for· 2 
harpsichords, S.1061, on Feb. 28; and a 
concert of chamber music on Feb. 25 fea- -
tu red, among others, Sarah Brown ( Sona
ta in G Minor for flute and harpsichord, 
S.1.020) and Peter De Witt (Sonata in G 
Minor for gamba and harpsichord, S. I 029). 

Among the concerts of the Bach and 
Handel Festival at Christ's Church Ca
thedral, Hamilton, Ontario, was the pro, 
gram "Music for Solo Harpsichord" ( Mar. 
5), with Richard Birney Smith playing an 
instrument by William Post Ross. The pro
gram: Passacaille (Suite in G Minor), 
Suite in D Minor ( 1733), Suite in E Majo·r 
( 1720), Handel; Prelude and Fugue in D 
(WTC, 11), Concerto in D Minor (after 

Alessandro Marcello), selections from the 
Little Keyboard Book for W. F. Bach, 
Partita in C Minor, Bach. Marilou Dewall 
Kratrenstein joined Mr. Smith for the Con
certo in C Minor for 2 harpsichords, 
S.1062, Bach, on Mar. 10. 

William Gudenrath played this program 
for the Houston Harpsichord Society on 
Mar. 19 in Brown Auditorium, Houston 
Museum of Fine Arts: Pavane and Gal
liarde Lord Salisbury, Gibbons; La Ra
phaele, Allemande l'Ausoniene, Gavotte, 
Passacaille (Order 8), F. Coupe6n; Sona
tas in D, K.490-492, D. Scarlatti; Aria and 
I 3 variations, "Goldberg" Yariatioris, 
Bach. The harpsichord: Op. 338 by William 
.Dowd. 

In a concert celebratinq Bach's birth
day (Mar. 21 ), David Cerone, violin, and 
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' Karel Paukert, harpsichord, played all six 
of the Sonatas for Violin and Harpsichord 
(S.1014-1019) at the Cleveland Museum 
of Art. Mr. Paukert used a Dowd harpsi
chord loaned by the Cleveland Institute 
of Music. 

Jill Harbeck played harpsichord for this 
program at All Saints' Episcopal Church, 
Pontiac, Ml, on Apr. 2: Sonata, K.519,· D. 
Scarlatti; Suite in G Minor ("English"), 
Bach; plus ensemble works by Telemann, 
Boismortier, Purcell, Monteverdi, and Han
del. 

The 19th annual Bach Festival of the 
Bach Society of Minnesota, David La 
Berge, musical director, presented -Rich
ard Zgodava in a harpsichord recital at 
First Unitarian Church, Minneapolis, on 
Apr. 14: Prelude 'and Fugue in D (WTC), 
"Chromatic" Fantasy and Fugue, "Italian" 
Concerto, three pieces from the Notebook 
for A. M. Bach, Gavotte ( "English" Suite 
in G Minor), Bourree ("English" Suite in 
A Minor), Courante Sarabande, Gigue 
( "French" Suite in E Major). The harpsi
chord was built by B. W. M. Benn. Mr. 
Zgodava also played the D~Minor Con
certo on Apr. 23 at Orchestra Hall. 

Thomas Zachacz played the Concerto 
for Harpsichord and Five Solo Instruments 
bv Manual De Falla at State University 
of New York at Purchase on Apr. 23, using 
the school's Herz harpsichord. 

Charles Gunn played his 1929 Pleyel 
harpsichord at First Baptist Church Chapel, 
Lubbock, TX, on May 7: Preiude and 
Fugue in E-Flat (WTC, 1), Bach; Tom
beau Blancrcicher, L. Couperin; Concerto 
in D Major, Vivaldi-Bae~; Suite in G Mi
nor, Handel; Sonata in D:Flat Major, 
Soler; Sonatas, K.380, 206, 124, 29, D. 
Scarlatti. 

Robert Edward Smith spent a week in 
Melbourne, Australia, as featured harpsi
chord soloist at the Melbourne Autumn 
Festival. During seven weeks abroad, he 
also soent some days in England, giving 
a series of performances together with 
baritone Michael Leighton Jones in sev
eral famed "stately homes." 

Carol Crumrine Eich and Sharon Porter 
Shull played this concert at the Baptist 
Temple, Charleston, WY, on May I 9: Con
certo in C for, two· harpsichords, J. S. 
Bach; Pieces pour deux clavecins, Gaspard 
le Roux; "French" Suite V, Bach ( Dr. 
Eich); Chaconne and La de Belombre, 
Jacques Duphly (Mrs. Shull). The harpsi
chords, a Flemish double after Dulcken 
and a French double after Stehlin, were 
built by Bruce Shull. 

On May 27, Fred Sautter, trumpet, and 
D.ouglas Butler, harpsichord, gave a recital 
at the Maryhill Museum of Art, the im
posing resi.dence built bv Samuel Hill I 0 
miles south of Goldendale, WA, on the 
Columbia River. The .harpsichord was Mr. 
Sautter's period copy by Keith Hill.· The 
program: Sonatas I and II, Viviani; Quatro 
Corrente, Frescobaldi (harpsichord); Four 
Dances, Fantini; Aria Pastorella, Rath
geber (harpsichord); Air de Trompette, 
selections from Heroic Mu$iC ('"Melante"l, 

Telemann; Trumpet Air, "Mr. Bremner" 
(arr. Butler); Trumpet Tune and Air, Pur
cell; Rondeau: "The Prince of Denmark's 
March," Clarke. Mr. Sautter used a mod
ern piccolo trumpet but demonstrated the 
Clarke on a copy of a baroque trumpet. 

In London, on May 27, the Wren Con
sort (Antony Ransome, baritone; Nicholas 
McGegan, baroque· flute; Timothy Mason, 
baroque 'cello; David Roblou, harpsi
chord) gave a program of Italian -chamber -
cantatas and instrumental music in Wren's 
London. Cantatas by Bononcini, Vivaldi, 
and Handel, the Vivaldi Flute .Sonata in 
E Minor, and the famous Sonata in A for 
harpsichord' of Paradies made up this in
teresting period program. 

Ronald Wyatt was harpsichordist for the 
Concerto for Harpsichord, Flute, and Vio
lin (A Minor) of J. S. Bach during the 
Victoria (Texas) Bach Festival, June 9-11. 
The harpsichord was a 2-manual by Sperr
hake. 

Doris Ornstein and Karel Paukert-played 
music for two harpsichords at the Cleve
land Museum of Art on June 11: Trio 
Sonata in E-Flat, S.525, and Concerto in 
C Minor, S.1060, Bach; Allemande (Ordre 
9), Musete de Choisi, Musete de Taverni 
( Ord re 15), F. Couperin; Concerto for 
Celesta and Harpsichocd Soli, Daniel Pink
ham; Concerto in F, W. F. Bach. The 
harpsichords, built by William Dowd in 
1972 and 1974, belonged to Mrs. Ornstein 
and the Cleveland Institute pf Music. 

Boyd M. Jones II played this harpsi
chord recital Qt Branford Chapel, Yale 
University, on June 11, using a 1966 
Dowd belonging to the university: Suite 
in C Minor, Froberger; Partita in A Minor, 
Bach; Sonatas, K.524-5, 211-2, D. Scarlatti; 
Pieces de clavecin, Rameau. 

In its 16th season, the Festival of Ba
roque Music at Greenfield Center, NY, 
presented Kenneth Goldsmith, violin, and 
Robert Conant, harpsichord, in music of 
J. S. Ba-~h on June 30: Sonata in C Minor 
and G Major for violin and harpsichord; 
Partita in D Minor for solo violin; Over
ture in French Style for harpsichord. In 
a four-hour marathon concert on July 2, 
the first hour was presented by the Univ. 
of Vermont Baroque Ensemble; the second 
hour by Victor Wolfram: "French" Suite 
in G Maior, Bach; four short pieces, Purs 
cell; Suite in. G Minor, Handel; 'the third 
hour by jazz harpsichordist Don Angle; 
and the fourth contained chamber music 
by Loeillet, Ma'rais, Flackton, and Tele
mann, with Mr. Conant, the festival's 
founder and director, again at the harpsi'
chord. 

Karyl Louwenaar and Lillian Pearson 
gave this concert for two harpsichords at· 
Florida State University, Tallahassee, on 
July 20: Carillon ( 1967), Stephen Dodg
son; Allemande (Ordre 9), F. Couperin; 
Concerto 111 in G, Soler; Concerto in C 
Bach. Dr. Louwenl;lar also played the- 15 
two-part inventions,· S. 772-786, of J. S. 
Bach. The harpsichords were by William 
Dowd ( 1975) and Harley Day - Michael 
Batel I ( 1978). 

RUTH NURMI 
Harpsichordist 

Author: • A Plain & Easy 
Introduction 
to the Harpsichord 

Mount Union College 
Alliance, Ohio 44601 

Workshops Recitals 

SASSmAnn 
HARPSICHORDS 

RARE QUALITY INSTRUHCNTS. 
NINETEEN MODELS OF HAND

CRAFTED REPRODUCTIONS FOR 
THOSE WHO DESERVE THE BEST 

f>reQoire 6orpsic~orb S~op 
A 10551 VICTORY LANE.N.£. n, SEAiTLE,\./ASHINGTON 'UIZS 

•MARTIN'·SASS,,UNN•M£•rtf,; PHONE (206) 365--"400T 

Larry Palmer played this studio recital 
for live broadcast from KERA-FM in Dal
las on Aug. 7: Adagio in G and Toccata 
in G, "Chromatic" Fantasy and Fugue, 
Bach; three pieces from Mikrokosmos, Bar
tek; Rigodon, Op. 97, Thome; Three So
natas ( 1939), Lou Harrison. The harpsi
chord: Op. 167 by William Dowd (1968). 

Roger Goodman of Evanston, IL. made 
his New York debut in Carnegie Recital 
Hall on Sept. 11. His proqram: Fantasy 
and Fugue in A Minor, S,509, Bach; three 
chaconnes, Ch·ambonnieres, d'Anqlebert. 
L. Couperin; ,Toccata and Lament, Alan 
Stout; Tom beaux Blancrocher, L. Couperin 
and Froberger; La Rameau, La Sylva, La 
Guignon, A. Forqueray; Sonatas, K.215, 
403, D. Scarlatti. He played a 2-manual 
Skowronek harpsichord, rented from Ed
ward Brewer in Leonia, NJ. 

• Distinguished harpsichordist Paul Wolfe 
has been named dean of all three divisions 
of the Mannes College of Music in New 
York. City. Mr. Wolfe, a native of Texas, 

·has been director of the preparatory 
school at Mannes for the past two years. 
A student of Wanda Landowska, he has 
performed around the world, and has sev
eral recordings to his credit. In 1960 at 
the Festival ·of Two Worlds, Spoleto, he 
gave the premiere of a harpsichord con
certo written for him by Louie White. 

Articles of interest to harpsichordists: 
"A Question of Temperament: Purcell and 
Croft" by John Meffen ( Musical Times, 
London, June 1978) deals with the tunings 
required for Purcell's works; from Fine 
Woodworking, no. 11 (summer 1978), an 
article on Thomas and Barbara Wolf, 
harpsichord makers of Washington, DC 
(written by Stanley Wellborn) includes a 
picture of the stunning French double 
harpsichord by the Wolfs with paintings 
in chinoisserie by Sherida,n Germann of 
Boston; the English Harpsichord Maga
zine for April 1978 (vol. 2, no. 2) con
tains essays on "An Octave Harpsichord 
at the Instrumental Museum, Lisbon" 
(Pereira), "Was Bach a Mathematician?" 
( f-1. A. Kellner), and' "A Harpsichord from 
Switzerland" (W. Bruggmann); and the 
sumptuous July issue of Early Music con
tains, among others, articles on Vivaldi's 
esoteric instruments ( Eleanor Selfridge
Field), Mexico, home of the first· musical 
instrument workshops in America (Jose
Antonio Gusman~Bravo), the baroque 
trumpet after I 721 ( Don Smithers), a new 
piece by Henry Purcell ( for harpsichord), 
and steps toward an authentic vocal style 
and technique in late baroque perform
ance (Antony Ransome). 

Gustav Leonhardt will prese~t a master
class for harpsichordists at Dartington 
(England) from April 1-8, 1979. For de
tails, write The Warden, Devon Centre, 
Dartington, Totnes, Devon, England. 

Featu.res and news items for these pages 
are always welcome. Please address them 
to Dr. Larry ·Palmer, Division of Music, 
Southern Methodist University, Dallas, TX 
75275. 

ANDERSON H. DUPREE 
harpsichord maker 

7 Comstock. Street 
Germantown, Ohio 45327 

(513) 855-7379 

EUGENIA EARLE 
Teachers College, Columbia U~iversity 

Harpsichord Recitals 
Performance Practice Workshops 

IS West 84th Street New York .. N:Y. 10024 

ROGER 
GOODMAN 

HARPSICHORDIST, TEACHER. 
RECITALS, MASTER CLASSES 

RESIDENCIES 
-1247 Judson, Evanston, Ill. 60202 
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Appointments 

Alice VK. Maleski has been appointed 
director of sacred music for the Roman 
Catholic diocese of Patterson, NJ, which 
has its offices in Dover. She continues 
as music director and organist at St. 
Patrick Church, Chatham. She is also a 
doctoral student in organ at New York 
University and Manhattan School of Mu
sic, where she is a student of Frederick 
Swann. 

Joel H. Kuznik. of New York City .has 
been appointed director of music for St. 
Barnabas' Episcopal Church in Greenwich, 
CT, where he succeeds Jon Gillock. He 
also serves as a financial consultant for 
a major Manhattan· corporation. For ten 
years, Mr. Kurnik was a faculty member 
and organist at Concordia ·senior College, 
R. Wayne, IN, until the institution Was 
closed by action of the presiding church 
body. He received his M.Mus. degree 
from the Eastman School of Music, where 
he was a student of David Craighead; in 
1975 he studied in Europe with Marie
Madeleine Durufle-Chevalier, Anton Heil
ler, and Jean Langlais. He serves as com
mittee chairman for the introduction of the 
new Lutheran Book of Worship to con
gregations in the New York metropolitan 
area. 

Robert R. Fink has been named dean of 
the College of Music at the University 
of Colorado at Boulder and Denver, where 
he will succeed Warner Imig who is return
ing to full time teaching. Dr. Fink, who 
received his degrees from Michigan State 
University, leaves a position as chairman 
of the music department at Western Mich
igan University, Kalamazoo, where he had 
been a faculty member since 1957. 

Leslie Doerner-Lam'p has been appointed 
organist at Holy Rosary Church in Ed
monds, WA. Her duties will include play
ing three Sunday masses on an 1874 Jar
dine tracker recently installed in the 
church. Mrs.· Lamp is a graduate of the 
University of Puget Sound where she was 
a student of Alma Oncley and Edward 
Hansen. She has also· studied with David 
Dahl at Pacific Lutheran Univsrsity and 
with Peter Hallock at St. Mark's Cathedral, 
Seattle. 

Allen Sapp has succeeded Eugene 
Bonelli as dean of the College-Conser
vatory of Music at the University of Cin
cinnati. Mr. Bonelli has assumed the posi
tion of dean of the Meadows School of 
the Arts at Southern Methodist University, 
and Mr. Sapp leaves a position as cul
tural affairs director at Florida State Uni
versity. A graduate of Harvard University 
and former faculty member at Harvard, 
Wellesley, and SUNY at Buffalo, Mr. Sapp 
is a prolific composer and has studied 
composition with Nadia Boulanger and 
Aaron. Copland. 

Norman Auerbach has been named 
education and promotion director for 
·European American Music Distributors 
Corporation in Clifton, NJ. He is a grad
uate of the Philadelphia Conservatory of 
Music and has studied composition with 
Vincent Persichetti, Heitor Villa-Lobos, 
and Roy Harris. Previously lie served in a 
similar position for the Theodore Presser 
Company. The European American firm 
is sole US agent for Schott and Universal 
Edition, represents other domestic and 
foreign publishers, and is a publisher of 
American music. 

ESTIVE 

John Pagett has been appointed minis

ter of music at the First Congregational 
Church of Berkeley, CA, succeeding John 
Burke. He will direct a youth and adult 
choral program and will be responsible for 
a wider ministry through the arts. He 
leaves a similar position at the Presby
terian Church, White Plains, • NY. 

Dr. Pagett holds degrees from Union 
Theological Seminary and is an active 
recitalist. He holds the AAGO certificate 
and also serves on the national profession
al status committee of the AGO. He has 
previously taught at Westchester Commu
nity College, Valhalla, NY, and will teach 
in Berkeley as a faculty member of the 
Pacific School of Religion. 

Chicago Musical College of Roosevelt 
Un.iversity has announced the result of its 
nationally-advertised search for an organ
ist: Edward Mondello will serve as organ 
instructor and lecturer in organ literature 
and related fields for the 1978-79 aca
demic year. Mr. Mondello is also organist 
at the University of Chicago. Roosevelt's 
Auditorium Theatre, once home of a large 
and famous Roosevelt organ, now houses a 
4-manual electronic instrument. 

Richard Wayne Dirksen has been ep
pointed o.rganist-choirmaster of the Wash
ington Cathedral. He has been acting 
in _this position since for the past year, 
pending a search for a successor to Paul 
Callaway; he also serves as cathedral 
pr<ecentor. 

A magna c;;um laude graduate of the 
Peabody Conservatory, Mr. Dirksen joined 
the cathedral staff in 1942 and became 
associate organist-choirmaster in 1947, 
after army service. He has composed a 
number of published works and has been 
active in theater • and opera production. 

A bilingual reference-compendium com
piled and edited by Prof. Dr. Uwe Pape 
.Among the contents: articles by John F6s
perman, E. Power Biggs, Roy Redman, 
Jos.ef von Glatter-Gatz, George Bozeman 
and Alan Laufman, Charles Fisk, and 
James Louder and Hellmuth Wolff 

Opus lists of 99 organbuilders 
194 selected spec-ifications. particularly of 
, the large 2 to 4 manual instruments 

272 selected photographs 
488 pages in all 

·$35.00 postpaid; order from 
Visser-Rowland Associates, Inc. 
2033 Johanna, Suite B 
Houston, Texas 77055 

PRAISES AND MELODIES 
ANTHEMS 

Walk Humbly with Thy God 
Carl F. Mueller. APM-893. An 
expressive and • easily flowing 
composition which is excellent as a 
Sunday to Sunday general anthem. 
Text is from Micah 6:8. Moderate. 
SA TB. Organ or piano 
accompaniment. 40¢ 

I'll Praise My Maker While I've Breath • 
Theodore Ripper. APM-784. Text by Isaac Watts, the Father of English 
Hymnody, with alterations by John Wesley. Especially suited for youth 

. choirs with accompaniment by organ or piano (with optional trumpet in 
Bb ). Some option.al a cappe/la singing. Easy. SA TB. 65¢ Also by 
Theodore Ripper: Now Quit Your Care-APM-851 

Psalm of Praise 
J. Stanley Sheppard. APM-686. A lively tune for general or festival use 
by church, school, or college choirs. Scored for SATB with tasteful 
contrast between resonant harmonies and unison passages. Moderately 
easy with optional accompaniment. 70¢ 

God Is Our Refuge and Strength 
Luther T. Spayde. APM-651. Well within the grasp of the average 
church or college choir, this musically interesting anthem ranges from 
"soft and slow" to "fast and furious." The chant-like text is Psalm 46. 
Organ or piano accompaniment. SA TB. Moderate. 70¢ • 

ORGAN 

'Toccata-Veni, Creator Spiritus . 
James P. Callahan. APM-54L A multi-faceted composition for use as a 
prelude or postlude in worship services, a first-class concert nurriber, or 
as-teaching material. Based on a familiar plain.song· melody associated 
with Pentecost. Moderate. $2. 95 
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An Interview with Dave Brubeck 
about his choral church music 

For the past 25 years Dave Brubeck 
has been recognized as one of the 
leading jazz musicians in the world. 
His influence on the developmental 
direction of jazz, particularly in the 
areas of rhythm and meter, has been 
of importance. His pioneer experi
ments in unusual time signatures, poly
rhythms, and polytempos produced 
new musical trends which have be
come standard with today's jazz mu
sicians. The harmonic and contrapun
tal relationships used in the Brubeck 
Quartet of the l 950's continue to be 
as fresh today as they were then. 

Recently, Brubeck has turned his 
creative attention to the area of sacred 
choral music which employs improvi
sation and other jazz elements. This 
interview was made in Washington, 
D.C. last December while he was par
ticipating in a performance of one of 
his works composed for the church. 
The conversation lasted for almost 
two hours and touched upon numer
ous musical topics. The following is 
an excerpt taken from that conver
sation between Dave Brubeck and 
James McCray. 

Mr. Brubeck, first of all let me 
thank you for meeting me this morn
ing. I know how busy you must be as 
you prepare for the performance to
night of one of your newer church 
works. How did you first become in
terested in composing music for choirs? 

I first started writing for· choir in 
1967, which is the year the old quar
tet broke up. We had decided to go 
our separate ways so we could all do 
our own thing for a while, and I 
wrote "The Light in the Wilderness" 
then. It was first performed in 1968. 

What were the circumstances sur
rounding that performance? 

The piece was designed on a small 
scale for a local church. 

What were the instrumental forces 
you had in mind for the original? 

Just organ. 
Was there to be any percussion? 
Yes, we decided to use an improvi-

sation trio of piano, bass and drums. 
Why did you change it from that 

version? 
One day the conductor of the 'Cin

cinnati Symphony was at my home to 
pick up some music for a pops con
cert we were to do, and he saw this 
music on the piano; he then asked me 
to orchestrate it for the Cincinnati 
Symphony. Later I took it to my old 
friends the Farmers at Shawnee Press, 
and they liked it. They showed it to 
the choral conductor Lara Hoggard 
who was doing workshops for them at 
Delaware Water Gap, and he was in
terested in it too. 

Hoggard is a fine choral conductor 
who has built some outstanding choirs. 
Did he perform it? 

Yes, but the version we did at 
Chapel Hill with him was for organ, 
three percussionists, string bass and 
piano. I did not improvise on that 
performance, though. 

Did this large work precede or fol
low some of your choral pieces which 
are transcriptions, such as "Summer 
Music"? 

I didn't do those; John Coates did. 
He is an excellent jazz pianist who 
works at Shawnee Press too. In fact, 
a lot of people have taken my music 
and arranged it in other forms. 

"Light in the Wilderness" is an ex
tensive composition. Did you study 
any other kind of oratorio to get a 
feel for the form itself? For example 
did you pattern your work after some-
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thing like "Elijah" or the "St. Mat
thew Passion"? 

No, I knew close to zero about what 
could and should be done. At that 
point, I didn't think in terms of a 
chorus. For instance, at first I wrote 
the tenor part in the bass clef instead 
of the treble clef. 

That was probably because of your 
college theory background. 

Right. I had studied four-part writ
ing with Darius Milhaud, so that was 
how I wrote for chorus. I had sung 
"Messiah" while a student at the Col
lege of the Pacific on their annual 
Christmas concert. All of the music 
majors were required to participate 
in this event, but that was a long 
time ago. 

Tell me about your compositional 
study with Milhaud. 

Well, he was very strict when it 
came to writing chorale things, but 
he let all of his students have great 
freedom when composing other types 
of works. 

As I recall, he influenced you in 
adapting 18th-century contrapuntal 
ideas to your jazz style. Is that true? 

Yes, and he also knew that I would 
probably write music like this in my 
own time, and in my own way. You 
see, when I was studying with Mil
haud, I couldn't read music. 

Then how did the composition les
sons work? Did you play your music 
for him on the piano? 

Yes, sometimes. I was learning to 
write it, but it was very slow. Some
times I'd have to get somebody else 
to write what I wanted to have in the 
composition, so the whole process of 
creating was a real struggle. 

Didn't that bother him? 
No. It really shows that he was a 

far-thinking man to accept someone 
like me then. He felt I had a natural 
talent, and, I guess, liked my creative 
approach to music. 

Is improvisation your creative stim
ulus for your compositions? For ex
ample, when you wrote "The Duke" 
you were obviously trying tc> imitate 
some of his style, but how does that 
approach apply to your choral music?. 
Do you work at the keyboard? 

I can, or I can work away from it. 
Because I'm on the road most of the 
time, I work away from it now. The 
original title of that work was "The 
Duke Meets Darius Milhaud" because 
the bridge was very polytonal and the 
opening theme was more like Duke 
Ellington and Jimmy Blanton. 

Yes, then you were writing music 
patterned after a specific person's 
style; but what about your choral mu
sic? How do you start the stimulation 
there? 

The text. I usually sit and read a 
text over and over and finally a melo
dic line will come to me. I try to. not 
do that at the piano. 

Are you writing something now? 
Yes, it is a song that will be sung 

by 8-10,000 women at a convention, 
so I am starting with that element. 

Do you mean that this song is part 
of a larger work? 

Yes. 
It will function something like a 

chorale tune? 
Yes, the tune, which will be in a 

hymn style, is to be learned by all of 
them before they come to the conven
tion, and they will participate in the 
performance. There are four differ
ent elements in this hymn which can 
be expanded and used for develop
ment in the total work. The hymn 
will be the cohesive thematic unity 
for it. 

That is similar to the compositional 
process of Bach in his cantatas. 

You might be interested to know 
that I sent the director a hymn I 
had written for it, but he returned it 
to me and said that was not what he 
wanted. He wanted a hymn like my 
"God's Love Made Visible," which is 
more angular. 

So, he had commissioned the piece, 
but was not satisfied with the first 
installment of it. How do you react 
to that as a composer? 

Great! • 
You like to be challenged? 
Yes. Now I know exactly. what he 

wants. So the next hymn I wrote on 
a 45-minute airplane flight. • And, in 
those 45 minutes I could then see the 
whole piece better because I under
stood what he was looking for. 

Does he like this new hymn? 
Yes. In fact I am going to have a 

group sight-read it .for me next week 
to see if it is easy enough and will 
work for most small church choirs. I 
have in mind to have something that 
an average church choir could read 
and learn in an hour. It might even 
function like an anthem. 

How did you become interested in 
writing church music? One doesn't 
normally think of a jazz musician end
ing 7:P in his career writing liturgical 
music. 

My mother was a choir director and 
pianist, and my brother Howard 
worked his way through college as a 
church organist in San Francisco. Peo
ple have asked me how could I write 
the Mexican Christmas piece we are 
doing tonight, and from where I get 
the influences. 

What do you tell them? 
My father was a cattleman, and 

lived and worked with Mexican and 
Indian cowboys. We always had cat
tlemen at the dinner table. People 
were singing all the time. I have 
toured Mexico six times and have al
ways enjoyed listening to Mexican 
folk music. There are many Spanish 
influences in my musical background, 
so to write the Mexican work is not 
unusual, but rather predictable. 

Do these two pieces, "Light in the 
Wilderness" and "La Fiesta de la Po
sada" represent the total output as 
far as your liturgical choral works are 
concerned? 

No. The second piece I wrote is 
called "The Gates of Justice." It uses 
an Old Testament text and words by 
Martin Luther King, and has a can
torial tenor and a baritone soloist who 
should be black if possible. This way 
we get the juxtaposition of these two 
elements. The work was commissioned 
by the Union of American Hebrew 
Congregations, and it was performed 
at their yearly meeting of worldwide 
Jewish leaders in Miami. That was 
one of the greatest audiences possible 
for a composer to have his ·piece ap
preciated, because their heads were not 
constantly looking at the text. The 
second you started with any prayer, 
thousands knew it and they could 
really focus on the music. 

How did you decide on the text 
choices? 

Well, in addition to my wife, with 
whom I always work, there were three 
rabbis who did extensive research for 
me. 

Do you have other choral works? 
• There is another piece I wrote 

about. the Kent State situation that is 
called "Truth is Fallen." It is the 
least performed of any of my pieces. 
"La Posada," for example, had 100 

performances without me last year, and 
then I did about 15 performances on 
my own, too. That is really a lot of per
formances f(?r the second year of a 
new piece. 

When you are involved in perfor
mances, is your role primarily as 
pianist or consultant? 

I just improvise. 
Do you ever conduct? 
No. 
I imagine that when you come to 

the rehearsal, the choir director has 
already prepared the choir and every
thing is set. Do you make any changes 
or do you try to adapt your improvi
sations to their tempos, and so forth? 

I come in with a completely open 
mind about the whole thing. Each per
formance is different because some
times a symphony orchestra is used 
and sometimes it involves smaller 
forces. 

As someone who has toured so ex
tensively and played in so many dif
ferent types of situations, I would 
imagine that you are very good at 
adapting to each group. 

The calibre of each performance 
varies so much. I have done this new 
work with soloists who were from the 
Metropolitan Opera and then later 
that same week with students who 
were in a small college in Mississippi. 

Which do you prefer? 
It doesn't make any difference as 

long as they are prepared. For ex
ample, the Met singers had huge 
voices and were really professional, 
but on the other hand the collge stu
dents had every note memorized so 
that they were free to act and move 
like an opera on stage. 

Then, "La Posada" is a stage work? 
Yes, it is a Christmas choral pag

eant. The Posada was a custom de
picting Joseph and Mary's search for 
lodging on the eve of her confinement. 
It is re-enacted from December 16 to 
Christmas Eve throughout Latin 
America and in our own Southwest. In 
the choral score there are extensive 
staging directions and suggestions for 
lighting and costumes. There is, also 
music for a mariachi orchestra which 
adds to the overall • character of the 
music. 

What is a mariachi orchestra? 
It is a Mexican ensemble of folk 

musicians and is usually composed of 
two violins, two trumpets, two guitars, 
and hand-harp. 

How do you feel about the improvisa
tional parts which are in many of 
your choral works? Does it bother 
you to sit in the audience and hear 
improvisations on your music, or do 
you get excited when you hear dif
ferent things from what you would do? 

If they are good improvisers, it's a 
thrill, but if they are not, it is a sad 
event. Sometimes I say, "Oh boy, this 
is fantastic!", and then the next guy 
might be so sad that I put my head 
in my hands and hide. 

I think every composer feels that 
way about his music when he ·hears it 
performed by someone else. 

Wouldn't it have been great to have 
heard Bach or Mozart improvise in 
some of their religious pieces? 

Of course. That was part of their 
being. We have lost much of that 
aspect in our music today. Beethoven 
:started writing out his cadenzas because 
he was not satisfied with what was 
being improvised. 

That is what I went through. You 
put it down on paper and say, "This 
is the way it is going to be." I think 

(Continued, page 14) 
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Even the smallest Allen Computer 
Organ has about 50,000 transistor 
functions, compared to about 
5,000electronic components found 
in equally priced analog/oscillator 
type organs. This increased cir
cuitry means the Computer Organ 
can do many things the oscillator 
organ cannot manage. 

Tuning Problems Eliminated 
Digital circuitry produces a tr_uly 
superb equal , temperament as 
championed by J. S. Bach - and 
retains it permanently, not just for 
a short period after the tuner's, 
visit. With the Computer Organ, 
there are no tuner's visits! 

Regulation Is Permanent 
One of the biggest tasks facing 
any designer/builder is proper 
note to note regulation and scal
ing of each stop. Our digital ap
proach provides flawless regula
tion of every note, and is indiffer
ent to the passage of time and 
temperature changes. Such per
manent and accurate control of 
volume, timbre, and pitch of every 
note has never existed before. 
The result is enduring tonal clari
ty, especially apparent with sing
ing, even after years of usage. 

Graduated Attack And Release 
Good organ tones don't just start 
and stop like an electric switch. 

Wind-blown organ pipes have a 
natural attack and decay. Low 
notes speak slower. The speech 
quickens as the notes ascend the 
scale. Not every electronic organ 
even attempts this kind of attack 
and release. The reason: Costs 
become enormous. Our digital 
circuitry allows an elegant solu
tion: Like wind-blown pipes, each 
note has its own graduated attack, 
and release, which quickens as 
the pitch ascends. 

Much Larger Stop List 
Exploring the Computer Organ, 
one finds each stop has its own 
unique voice. Over a dozen flute 
stops, each one distinctive. No 
unification, no duplexing, and 
each sound is what the stop 
bracket says it is. Open flutes are 
open. Stopped flutes are stopped. 
Not just vague approximations, or, 
as in some organs, the same sound 
variously named in dffferent divi
sions and pitches. Similarly the 
strings· and principals and eight 
separate reed voices are offered; 
including a well crafted Swell 
chorus at 16', 8', and 4'. 

Altereble Voice/Card Reader 
For many organists, a dream come 
true: A "window" into the organ's 
computer that allows stops to be 
added at will. The possibilities are 

endless, since alterable voices, 
after programming, function like 
regular stops. Think of it: addi
tional ranks for just $2 each. 
How, you may ask, can we afford 
to offer 50,000 transistors, when· 
others use only 5,000 components 
total, transistors and whatever? 
The answer is microcircuitry. If we 
were. to build our Computer Organ 
using individual components, it 
coulti fill up a good-sized room, 
and cost many times more. 
No matter how you rate the Com
puter Organ, either with "tangi
bles" - like increased circuitry, 
simplified maintenance, and bet
ter specifications - or with "in
tangibles" - like tone quality, 
regulation and clarity - the in
strument gives unmatched value. 
This, better than anything, ex
plains its extraordinary success. 

Macungie, Pa. 18062 
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THE MUSICAL FUND SOCIETY OF PHILADELPHIA 

announces 

$5,000 PRIZE 
FOR BEST ORIGINAL MUSICAL 

COMPOSITION FOR ORGAN AND BRASS 

All organists, professional and semi-professional musicians, music 

teachers and advaµced organ students residing in or studying in 

Pennsylvania, New Jersey or Delaware are eligible to enter. 

FOR ENTRY BlANK AND CONTEST RULES WRITE: 

1978-79 McCollin Memorial Competition 

c/o MUSIQAL FUND SOCIETY OF PHILA. 

P.O. Box #157, Plymouth Meeting, Pa. 19462 

THE MESSAGE OF 
THE BELLS ... 
The message of bells is well known, 
their pure melodious notes float over 
your neighborhood, town or city. Bells 
produce personal response deep 
inside all of us. That response 
makes bel Is an effective way to 
reach your community. 
I.T. Verdin Company offers an 
unexcelled line of handbells, cast 
bronze bells and electronic bells. 
Each of these musical instruments 
are based on the precise art of bel I 
making and old world craftsmanships 
to provide the ultimate in beauty and 
sound. I.T. Verdin is renowned for 
excellence in quality and service 
since 1842. 

IT.l l l 
VERDIN 2021 Eastern Avenue, 

COMPANY Cincinnati, Ohio 45202 (513) 221-8400 
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A Unique Educational Experience 
North Central College will offer a ten-week course in the 

"Introduction to the Art of Maintenance and 
Tuning of Pipe Organs" 

Saturday morning classes begin Septemger 16, 1978 -
Work experience and field trips-included 

Tuition: $60 
For further information and application can or write: 

Center for Continuing Education 
North Central College 

Naperville, Illinois 60540 
(312) 420-3444 

JOHNROSE 
'The color resources of the organ wen:; expl~red 
with unusual, variety and skill ... an impressive 
display of pedal technique ... superior musician
ship and good taste ... whirlwind technical blaze 
-... standing ovation:· 
KITCHENER-WATERLOO RECORD.ONTARIO 

"John Rose is a splendid player: who is not 
afraid of giving his listeners the full sonority of 
the 'kirig of instruments' in music of the romantic 
age: .. not only a brilliant technique, but a sensi
tive approach and warmth:' 

THE OTTAWA JOURNAL, ONTARIO 

"PerformanceofVieme's Symphonie No. 4 w_as 
quite splendid. It was not merely in his handling 
of registration, buf very much in his control of 
the material that caused it to be so success
ful'.' HAMILTON SPECTATOR, ONTARIO 

"A brilliant recital. .. a flawless technique enables 
him to put to use a highly sensitive approach 
and, above all, a musical integrity that is beyond 
any gimmickry ... John Rose is a musician 
par excellence:· 

REGINA LEADER POST, SASKATCHEWAN 
• represented by 

fruckenbrod 
the international agency for concert organists. 

European representatives: F.rederic Symonds & 
Michael MacKenzie, Arts Image ltd .. London 

Managements 

Gillian Weir, internationally recognized 
concert organist from England, has joined 
the management of Arts Image Ltd. Miss 
Weir maintains an active performance 
schedule around the world, playing solo 
recitals and with orchestra, ·as well as mak
ing recordings and broadcasts. She was 
fea;tured at the recent AGO national con
vention in Seattle and will return to the 
US iri November to appear with the Bos
ton Symphony Orchestra. 

Dave Brubeck 
(continued from,p. 12) 

that, although you gain something, 
there is still something that is lost, 
too. 

The spirit is right but it may not 
be as exciting or as refreshing each 
time. You mentioned earlier that you 
collaborated with your wife. Do you 
sit down and plan things out together, 
or does she just supply you with the 
text? 

We work it out together usually. 
My new piece, though, will be the first 
religious text that is not hers, but I 
am having her advise me on the se
lection of the text froin the poems 
submitted. 

Where did you get the text? 
From a terrific poet named Herbert 

Brokering. The people who commis
sioned the work wanted us to com
bine. on this piece, which is for the 
Lutheran convention. My wife is often 
responsible ,for deciding what exact
ly is to be, done; she is interested in 
doing things which have not been over
worked. So, while she is not writing 
the text this time, she will give me 
suggestions as to what should be 
chosen from Brokering's writings. 

Roberta Gary has been added to the 
list of international concert organists rep
resented by Phillip Truckenbrod of Arts 
Image Ltd., effective October 1978. Dr. 
Gary is chairman of the organ depart
m'ent at the University of Cincinnati's Col
lege-Conservatory of Music, and ,is a regu
lar member of the facultv at the annual 
Choate organ-harpsichord seminars in 
Connecticut. She has performed widely in 
the US and Canada and was a featured 
recitalist at the 1976 AGO national con
vention in Boston. 

~ 
McNeil Robinson, organist of· the 

Church of St. Mary the Virgin in New 
York City, has _joined the management of 
Arts Image Ltd. He has made extensive 
appearances as a recitalist, has recorded 
for two com,mercial labels, and is well
known as an improviser and composer. Mr. 
Robinson will be a featured performer at 
next summer's AGO Far-West regional 
convention in Hawaii. 

As you • look toward the future, 
would you say that your interest will 
be more in choral cDmposition or as 
a jazz pianist? 

I don't know. I have three people 
who want me to write something and 
I guess I will just choose the com
position that most interests me at the 
time. This year I am to do a ballet 
in a jazz style. Often I accept a com
mission when I know that the , per
formances are going to be good. It 
could be based on the calibre of the 
chorus and the commitment of the 
conductor. 

What about your jazz piano career? 
Oh, I will still do that, too. I don't 

think I could really give that up com-
pletely. • 

Thank -you for your time and for 
providing our readers with this in
teresting information about your work. 

You are certainly welcome. I ap
preciate your coming this long distance 
to talk to me, and I'm glad to know 
that there is this kind of interest in 
my choral music. I look forwai·d to 
seeing the article in print. 

Good luck with your performance 
tonight of "La Posada." I am sure it 
will be exciting. 

Thank you. If it goes like it did in 
the rehearsals, it should be great. 

Published Choral Church Music of 
Dave Brubeck 

( Shawnee Press) 
The Light in the Wilderness. 

'The Gates of Justice. • 
Truth is Fallen, (Isaiah 59): 
La Fiesta de la Posada. 
Beloved Son (referred to in article), pre• 

miered in Minneapolis, Aug. 9, 1978, 
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William P. Haller has accepted a posi
tion· as organist-choirmaster at Trinity Epis
copal Church, Columbus, OH. He suc
ceeds Wilbur Held, who is retiring after 
many years of service to the active down
town church. The weekly noonday recital 
series will be continued. 

Mr. Haller received his B.Mus. and M. 
Mus. degrees, as • well as a performer's 
certificate, from the Eastman School of 
Music, where he was a student of David 
Craighead. He earned the DMA degree 
at North Texas State University, where he 
studied ·with Helen .Hewitt and Donald 
Willing. He also studied with Finn Videro 
and holds the AAGO degree. Dr. Haller 
was winner of the Ft. Wayne competition 
in 1965, tied for 2nd place at Chartres in 
1974, and is an active recitalist. He will 
continue as associate professor at Capital 
University. • 

Jarold Miller has been appointed or-, 
ganist at Calvary Baptist Church, Salem, 
OR, where the music program includes a 
chancel choir, two youth choirs, and a 
handball choir. He 'leaves a pos.ition at St. 
Leanders Catholic Church in San Leandro, 
CA. Mr. Miller's teachers have included 
Duber+ Dennis, Robert Glasgow, and 
Richard Purvis. He is currently studying 
with William Fawk. 

Louard E. Egbert, Jr. has· been named 
acting chai.-man of the music departme_nt 
at Longwood College, Farmville, YA. He 
leaves a position as choral director and 
chairman of the fine· arts division at Vir-

0

ginia lntermont College in Bristol. Dr. Eg
bert is a graduate of Murray State Uni-

. varsity of Illinois, and the University of 
Kentucky. 

Jack Fisher has been appointed titular 
organist of the Church of the Immaculate 
Conception in Boston. The position was 
projected by Mr. Fisher and the rector, 
Fr. Francis Gilday; duties will include 
serving with others as curator of the fam
ous Hook organ and organizing a series 
of organ and choral concerts. each· yeat. 

Richard W. Slater, recently appointed to 
the, faculty of California State University 
at Los Angeles, has also received an ap
pointment to the faculty of the Long 
Beach campus of the California State 
University system. At both campuses Mr. 
Slater will teach music history and theory; 
he also serves as organist-director of mu
sic at St. Mark's Episcopa.l Church in Glen
dale. 

SEPTEMBER, 1978 

Appointments 

Hubert Best has been appointed or
ganist and master of the choristers at 
Birmingham Cathedral, England. 

John W. Gearhart Ill has been ap
pointed organist-choirmaster of St. Paul's 
Episcopal Church in Mobile, AL. He 
leaves a similar position at Grace Presby
terian Church, Jenkintown, PA, and was 
previously the assistant organist-choirmas
ter at historic Bruton Parish Church in 
Williamsburg, VA. 

A native of Hampton, YA, Mr. Gear-' 
hart received his masters degree in or
gan performance and choral conducting 
fr.om Temple University, where he studied 
with J. Earl Ness, Jr., and Robert Page. 
He taught at the College of William and 
Mary, where he completed his under
graduate work, and was a recitalist for 
Colonial Williamsburg. He was assistant or
ganist at Temple Beth Sholom, Elkins Park, 
and appoored regularly at the Wanamaker 
organ in Philadelphia. In addition to ap
pearing as an organ recitalist, Mr. Gear
hart is _a harpsichordist. He is married to 
the former Laurie Brasfield and has qne 
child. 

James McCray has accepted a position 
as chairman of· the music department at 
Colorado State University in Fort Collins. 
He leaves a similar position at Longwood 
College, Farmville, ·VA. At the conclusion 
of the past 'academic year, he was award
ed the faculty recognition awa_rd at Long
wood, given for professional excellence 
and service to students. Dr. McCray is a 
.graduate of Illinois Wesleyan University, 
Southern Illinois University, and the Uni
versity of Iowa, and is the co-author of a 
conducting textbook. He .is the composer 
of many published work_s and has written 
extensively on choral music, which he will 
continue to review for THE DIAPASON. 

William Bates has been appointed asso
,ciate professor of mus,c and head of the 
organ _and church music programs at the 
University of South Carolina in Columbia. 
He leaves a positi·on at the University of 
West Florida, Pensacola. Dr. Bates re
ceived his undergraduate degree from 
Howard Payne University and holds grad
uate degrees from Indiana University. He 
is active as a· recitalist and has performed 
at several music conventions, including the 
1973 AGO midwinter conclave. • 

· David Flood has been appointed assis
tant organist at Canterbury Cathedral, in 
England. • • 

SIX NEW 
CAROL SETTINGS 

by Hermann Schroeder 

For SATB, two treble instruments (flutes, violins, oboes), and 
bass instrument (cello, bassoon), or organ. 

Goel Rest You Merry, Gentlemen 
0 Little Town of Bethlehem (Forest Green) 
Ding Dong! Merrily on High 
The. First Nowell 
To a Virgin Meek and Mild 
Love Came Down at Christmas . . 

Other New Christmas Music 

Once Again My Heart Rejoices-Paul Horn 
(2 pt mixed with violin or wind 

instr. & organ) 
Once He Came in messing-Paul Horn 

(with 2 violins and organ) 
Come, My Soul, to Bethlehem-Praetorius 
Jesus, Jesus, Rest Your Head-Schalk 
Ecce virgo concipiet-Behold a Virgin 

Shall Conceive 
(SSA "FB}-Sweelinck/Colton 

0 

® 
CCJl\(Y+lRnla® 

PIJBLIS~=i-:□=•-
-ssss SOUTH JEFFERSON AVENUE 

SAINT ,LOUIS, MlSSO.URI 63118 

98-2367 
98-2368 
98-2369 
98-2370 
98°2371 
98-2372 

98-2363 

98-2364 

98-2352 
98-2349 

98-2347 

THE SUNBURY PRE'SS 
Scholarly books for Players & Builders 

$ .35 
.35 
.40 
.35 
.35 
.30 

.35 

.35 

.50 

.30 

.60 

DOM BEDOS, trans. FERGUSON. THE ORGAN-BUILDER. 1977. 
Available now. $320. 

JOHN FESPERMAN. TWO ESSAYS ON ORGAN DESIGN. 1975. 
Available now. $9.25. • • 

WERCKMEISTER, trans. KRAPF. ORGEL-PROBE IN ENGqSH. 
1976. Available now. $9.00. 

JOHN SHANNON. ORGAN LITERAT,URE OF THE . 
SEVENTEENTH· CENTURY. Available now. $22.00. 

G. C. KLOP. HARPSICHORD TUNING. (paper covers). 
Available now. $3.00. 

B'1.RB,1,RA OWEN. THE ORGAN IN NEW-ENGLAND. 
Forthcoming 1978. 

JOHN FESPERMAN. SPANISH AND AMERICAN ORGANS IN 
MEXICO. Forthcoming 1978. 

FENNER DOUGLASS. ARISTIDE CAVAILLE-COLL: THE-FIRS',I 
THIRTY YEARS. Forthcoming 1978. 

THE • ~UNBURY • PRESS. 
P. 0. Box 1778 
Raleigh, North Carolina 27602 
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The Romantic Spirit, a workshop held at North Texas State University in Denton July 
10-14, featured (left to right) Arthur Peister, '0a1e Peters; and Robert Schuneman. Mr. 
Schuneman played a recital of music by Franck, Brahms, and Liszt, and delivered a series 
of lectures dealing with the 19th-century German organ. Mr. Peters played an all-Reger 
program, and Mr. Poister conducted three masterclasses on organ performance. Not pictured 
are Donald Willing, who presented a masterclass and recital on the symphonies of Widor 
and Vierne, playing the 5th Symphony of each, and Charles Brown, who lectured· on the 
renewal of romantic elements in French. and German organ works published since 1950. 

The Noack Organ Company was host Clyde Holloway served as a member of 
for an unusual recital on Aug. 12, when iury for the Concours Prix d'Europe 1978, 
Peter Sykes and friends played a pro•gram held in Montreal and Joliette, Quebec, 
on a new 24-stop organ set up in the June 5-8. The competition, sponsored by 
shop. The instrument was built for Ard- l'Aademie de Musique de Quebec, was 

open to performers in a number of areas. 
more United Methodist Church in Win- Dr. Holloway was the organ member of 
ston-Salem, NC. the iury. 

Advanced organ students at the University of Kansas performed the large settings of 
Bach's C/avieriibung Ill earlier this summer under the direction of Prof. James Moeser, 
dean of the school of fine arts. P'ictured {left to right} at the Reuter organ are Tim Smith, 
T,im McKee, Barbara Liley, Susan Dickerson, Dr. Moeser, Carla Edwards, Suzanne Fairbairn, 
and Colleen Knehans. • , 

Here & There , 

William Albright gave the first performance of his Organbook II/ in Neu Chapel at the 
University·of Evansville's church music festival and clinic, April 14-16. He is pic,tured above 
(right} talking wth redtalist Lynne Davis of Paris and Douglas Reed of the faculty. Other 
clinicians were James Bursen, Mark Hatfield, Ronald Kauffmann, Margaret Kimberling, 
Barbara Matzigkeit, Robert Rapp, and Prof. Reed. ' 

Susan Ingrid Ferre has recently com
posed three pieces using organ. aed 
harpsichord for the French theatre pre
miere of "Le Pont," a play by the revolu
tionary Greek author Ritsos.· She has also 
been commissioned to' compose the music 
for a children's play entitled "Badabuk" 
by Jean Paul Cathala_ to open this fall, 
and for a recording of readings of Victor· 
Huqo produced by Avant Zuart. Ali three 
proiects have been underwritt~n by the 
city of Tarbes, in southwest France, whe~e • 
she is serving as' a correspondent For THE 
DIAPASON. 

The golden anniversary din'ner and pro
gram of the Chicago Club of Women Or
aanists was held at the Swedish Club in 
Chica,go on June 11,. Seven past presidents 
and a number of pioneer members who 
had ioined the club during the 1930's' 
were present. Soorano Suzanne Johnson 
performed and Dorothy Roser of THE 
DIAPASON staff was guest speaker. 

Lynn Zeialer-Dickson, Iowa State Uni
versity, made a recent concert tour of 
Denmark, Germany, and Holland, In 
addition to solo recitals, she played a 
H~ndel concerto and Albert de Klerk's 
"Suite Concertante" with the North 
Brabant Chamber Orchestra of s'Herto
qenbosch. She made a recording at Haar
lem for the Dutch radio and has been in
vited to play in the 1981 Bach Festival at 
Arhus, Denmark. 

The New Hampshire- Conservatory of 
Music and the Arts has purchased a 35- • 
rank organ originally built by Robert 
Noehren for the New Enqland Conserva
tory of Music in Boston. The 3-manual in
strument, currently being installed in the 

Choral and organ music of Brahms was 
performed at St. Mary's Catholic Church, 
Norfolk, VA, on April 23. The Old Do
minion University Madrigal singers were 
directed by Eliot Breneisen; Benjamin D. 
Van Wye ·was organist. The program in
cluded the Fugue in A-Flat Minor and the 
complete chorale settings of Op. 122, in
terspersed with small choral works from 
Op, 22, 30, l.04, 110 and miscellaneous 
folksongs. The organ was built by Ferris & 
Stuart of New York in 1851; the Organ 
Historical Society sponsored the program 
with the unive'.sity. 

A computerized clipping service, op
erated in coniunction with "Music Article 
Guide," has been announced by Music 
Periodicals Track-A-Name. The service will 
search for and record every appearance of 
a music educator's name in a maiority of 
music periodicals published in the US. 
Further informati'on may be obtained from 
the firm at P.O. Box 12216, Philadelphia, 
PA 19144. , 

John H. Steinkampf, Jr., reed voicer of 
Yonkers, NY, is currently completing the 
installation of two 32' reeds at the Plymouth 
Church of the Pilgrims in Brooklyn. These 
additions to the 1937 Aeolian-Skinner are 
a bombarde and a fagotto. A rededication 
recital will be played Nov. 5 by Arnold 
Ostlund, Jr., music director at the church. 

Paltry pay seems not t6 have been 
peculiar to our age - "The Musical 
Times" of July 1878 editorialized on sal
aries so low as to constitute "an insult to 
anybody competent" by citing the fol
lowing advertisement of that day: 

-----------------------------------~school's Winchester Concert Hall, was de-

WESTMINSTER scribed in this iournal, Nov. 1957. The 

"WANTED for a Church in Nova 
Scotia, a YOUNG MAN to Play the 
Organ. He might also get employment 
in a shop or otherwise to increase his 
salary, which at first would only be £10 
per year, but if satisfactory it would 
likely be increased after the first year." 
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Organ faculty: Joan Lippincott, Head of the Organ Depart
ment, Mark Brom bough, , Robert Carwithin, Virginia 
Cheesman, William Hays, George Markey, Donald 
McDonald; Eugene Roan, Harald Vogel 

Organ degrees: Master of Music and Bachelor of Music in 
Organ Performance, Church Music (organ), and Music 
Education (organ) 

Organ students: 150 organ majors in the department 

Organs: Fisk (1"978), Flentrop (1977), Casavant (196M, 
Beckerath, Aeolian-Skinner, Holtkamp, Phelps, M611er; 
Noack, Schantz 

Westminster Choir College 
Princeton, New Jersey 08540 

builder will rededicate the organ in its 
new setting on Nov 4. David Hewlett and 
Marshall Bush are the conservatory or-
ganists. 

New Recordings from 
SAINT ODEN DE RODEN 

ORGAN CONCERT # 2 SWISS ORGAN MUSIC 

by Pierre LABRIC -
music of Gigout, Liszt, 

by Francois RABOT 
music of Barbain, Bloch, Chaix, 

Mendelssohn, Roussel, Vierne Gagnebin, Reichel, Segond 

ARISTIDE· CAVAILLE-COLL ORGAN 
$9.50 each postpaid from: 

TEi.ESON-AMERICA 
333 Beacon Street 

Boston, Mass. 02J 16 

Mass. residents please add 45¢ per disc for state sales.tax 
please allow 4 weeks for delivery 

write for our catalogue 
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Ladd Thomas, faculty member at tha 
University of Southern California and or
ganist of the First United Methodist 
Church in Glendale, recently received the 
Artist Award in the field of performing 
arts from the Pasadena Arts Council. 
Over 135 member organizations submit 
nominations each year for the award. 

Austrian organ builder Gregor Hra
detzky har accepted a contract from the 
Department of Public Works in Sydney, 
Australia, to work in partnership with 
Ronald Sh HP on the completion of the 
Opera Ho•1se organ, which will be done 
according to Mr. Sharp-'s concept and 
design. Much of the work assigned to Mr. 
Hrodetzky will be accomplished in Syd
ney. According to information published 
in 1973, the 205-rank mechanical-action 
instrument was originally slated for com
pletion in 1976. 

Richard Gehrke played the complete or
gan works of Maurice Durufle on July 23 
at the Evangelical Lutheran Church of St. 
Luke in Chicago. Included were Prelude 
a l'introit de l'Epiphanie; Fugue sur le 
theme du carillon des heures de la Cathe
drale de Soissons; Scherzo; Prelude, Ada
gio, and Chorale varaitions on "Veni 
Creator"; Prelude and Fugue on the name 
of Alain; and Suite. 

The James Johnson Chorale performed 
unaccompanied vocal works of de Wert, 
Melchior Franck, Tomkins, Josquin, De
bussy, Hindemith, and J. S. Bach in its in(
tial concert, April 23 at Harvard Uni
versity. The new group is cosponsored by 
the music director of Harvard's Busch
Reisinger Museum. 

A Conference on Pipe Organ Preserva
tion wos sponsored by the Organ Histori
cal Trust of Australia in Melbourne, May 
13-15. Events included a recital, lectures, 
visits to organs, and discussions of organ 
preservation in various countries. 

The Complete Organ Works of Bach 
were played in a series of weekday reci
tals during August in Edinburgh, England. 
Richard Walker was the organist for the 

held at St. John's Church, 

Finalists in the 1978 Gruenstein contest 
for young women organists, sp·onsored by 
the Chicago Club of Women Organists, who 
competed on May 20 at St. Luke's Evangeli
cal Lutheran Church, were (left to right) 
Mary M. Preston, Marjorie Ness, Susan J. 
Randall, and Susan E. Soderstrom. For the 
first time in the history of the contest, there 
was a tie for first place, and two winners 
were declared: Mary Preston and Susan 
Ronda//. Ms. Preston, of San Jose, CA, is a 
student of John C. Walker, and Ms. Ran• 
dall, of Bloomington, IL, studies with Del
bert Disselhorst. Both will present recitals 
for the CCWO during the current year. 

SEPTEMBER,' 1978 

The annual Institute for Organ and 
Church Music at the University of Kansas 
was held June 18-23 in Lawrence. Guest 
organists Catharine Crozier and Gerre 
Hancock joined resident faculty members 
Delores Bruch, James Moeser, and Mary 
Lou Robinson in presenting recitals. Visit
ing lecturers were Louise Cuyler and 
Harold Gleason, and university carillon
neur Albert Gerken played a recital on 
the memorial campanile. A feature review 
of last year's institute was published in 
THE DIAPASON, Aug. 1977. 

Gordon Young has been commissioned 
to write a new hymn for the First Presby
terian Church of Norfolk, VA. The oc
casion for the commission is the 300th an
niversary of the church. 

Bloss, 17, has been selected 
to receive the 1978 "Young Organist of 
the Year" award by Keyboard Arts, Inc. 
He is a former student of Frederick 
Geoghegan and Dagmar Ledlove-Kopecky 
and currently studies with Victor McCorry. 
He is organist of the Church of the 
Blessed Sacrament in his hometown of 
Toronto, Ontario. The award carries a $200 
scholarship and an invitation to perform 
a recital next spring at the Cadet Chapel, 
US Military Academy, West Point, NY. 

NOACK_ 
THE NOACK ORGAN CO., INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 01833. 

Residence Organ built for 
Mr. & Mrs. Richard M. Lorenzen 

~incoln, Nebraska 

INCORPORATED 

645 WEST 32ND STREET• P. 0. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGA.N SUPP·LIES 

SCHLICKER 

GREAT 

8' Rohrgedackt 
8' Gemshorn 
4' Principal 
4' Spillfloete 
2' Blockfloete 

Ill Zimbel 
8' Trompete 

Tremulant 

8' Holzgedackt 
4' Rohrf loete 
2' Principal 

1-3/5' Terz 
1-113' Quinte 

II Zimbel 
8' Regal 

Tremulant 

Mechanical Key and Stop Action 
Casework of Solid Oiled Walnut 

PEDAL 
16' Subbass 

8' Offenbass 
4' Choralbass 

16' Fagott 

Schlicker Organ Co., Inc. 
Buffalo, New York 14217 

Member A.P.O.B.A. 

17 



RODG€RS1~ 

SCARBOROUGH 750 
Installed by Altenburg Piano House 
SACRED HEART R.C. CHURCH 
Elizabeth', N.J. 
REV. GILBERT M, CRAWFORD, O.S.B., PASTOR 
Rev. Sean R. Cunneen, O.S.B., Organist 
Mr. William T. Cox, Organist & Choir Director 

Authorized Representative 
for standard Rodgers Organs 
and for Rodgers Pipe Organs. -----....._ 
Write, or call collect 
for further information. 

this 
publication is 
available_ in 
miaobm 

i\ 
,j;-

. ; 
. ):,:e.-. 

-----------Please send me additional information, 

University Microfilms 
International 

300 North Zeeb Road 
Dept. P.R. 

Ann Arbor, Ml 48106 
U.S.A. 

18 Bedford Row 
Dept. P.R. 

London, WC1 R 4EJ 
.England 

Name _________ _ 
Institution ________ _ 
Street _________ _ 
City _________ _ 

State~------Zip __ _ 

CHORAL MUSIC 
Organ Harpsichord Piano 

• Catalogues available . 
James Vester Music 

• 148-Sth Ave. N. * Nashvi lie, Tn. 37203 

NeW 

prices 

KLAIS: THE ORGAN STOPLIST 
8½" x 11" 136 p. Illus. $12.50 postpaid In U.S. 

BLANCHARD: ORGANS OF OUR TIME 
8'/2" x 11" 232 p. 112 photos 

$17.50 pci1tpald In U.S. 

BOTH FOR $25.00 

KLAIS: THE BAMBOO ORGAN 
8'/4 x 11 ½" 292 p. 207 photos 20 drawings 

HARD COVER CLOTH BINDING 
$30.00 postpaid in U.S. 

Send Check With Order 
(Ohio Residents Add Sales ·Tax) 

THE PRAESTANT PRESS 
P.O. BOX 43 

Delaware, Ohio 43015 

-& OECUMtiSE, 
Ra.in stockists 

Over6,!iOOSelectedTitles ~ 
U,S. 4 European souri:es ~ 

ORGAN MUSIC 
SACRED CHORAL MUSIC 

All V,E, Heccrclings also sapp11ecl 

WOIUJ)WlDE MtlSICSEllVICES 
Doalm,Jm-•Publlsh"' 

11111toedW8y', NawYorl:, N,Y, 1!XIZ3 •2'12'24421:I 

New Organs 

Visser-Rowland Associates, Inc.,* Hous
ton, Texas, have completed a 3-manual 
and pedal organ of 48 .ranks for Memorial 
Drive United Methodist Church in Hous
ton. The copper prinzipal of th,;, Haupt
werk stands in the facade, which is di
vided at the front of the sanctuary, and 
the trompe+ and posaune are mounted 
enchamade. A zimbelstern of 12 bells can 
be programmed. 

*Jan Rowland, Pieter Visser, members, 
American Institute. of Organbuilders. 

HAUPTWERK 
Prinzipal 8' 61 pipes 
Rohrflote 8' 61 pipes 
Oktav 4' 6·1 pipes 
Koppe 1flote 4' 61 pipes 
Waldflote 2' 61 pipes 
Cornet V 8' (TG, mounted) 220 pipes 
Mixtur V 1-1 /3' 305 pipes 
Tromoet 8' 66 pipes 

• Tremulant 

POSITIV 
·singend Gedeckt 8' 61 pipes 
Prestant 4' 61 pipes 
Kleingedeckt 4' 61 pipes 
Oktav 2' 61 pipes 
Larigot 1-1/3' 61 pipes 
Sifflote I' 61 pipes 
Sesquialtera II (TC) 98 pipes 
Kleinmixtur IV I' 244 pipes 
Krummhorn 8' 61 pipes 
Tremulant 

SCHWELLWERK 

Gedeckt 8' 61 pipes 
Salicional 8' 61 pipes 
Celeste 8' [TC) 49 pipes 
Prinzipal 4' 61 pipes 
Nachthorn 4'.61 pipes 
Oktav 2' 61 pipes 
Quinte 1-1/3' 61 pipes 
•Scharf V I' 305 pipes 
Fagott 16' 66 pipes 
Trompette 8' 66 pipes 
Klarine 4' 78 pipes 
Tremulant 
Zimbelstern 

PEDAL 
Resultant 32'· 32 notes 
Prinzipal 16' 32 pipes 
Subbass 16' 32 pipes 
Oktav 8' 12 pipes 
Gedeckt 8' 12: pipes 
C1·oralbass 4' 12 pipes 
Hixtur Ill 2-2/3' 96 pipes 
Posaune 16' 32-pipes 
Trompet 8' 12 pipes 
Kleintrompet .4' 12 pipes 

Steiner Organs, Inc., Louisville, KY, has 
completed a 2-manual and pedal instru
ment for Augustana Lutheran Church, 
Sioux Falls, SD. The organ has mechanical 
action and is free~standing in the right 
transept near chancel. The case is of 
oiled cherry, while pipescreens are of 
cherry and pine. Brust doors above wal
nut music rack are hinged to control loud
ness of Krummhornregal, which has ma
hogany resonators. The only coupler, 
Great to Pedal, is operated by a treadle. 
Tremulant affects entire organ, which has 
pressure of 70 mm., and is tuned in Kirn
berger 11. The first 15 notes of the Prin
cipalbass are borrowed from Great Prin
cipal. The installation was completed in 
January 1077. 

GREAT 
Principal 1-11 8' 88 pipes 
Rohrfloete 8' 56 pipes 
Octave 4' 56 pipes 
Rohrquint 3' 56 pipes 
Octave 2·' 56 pipes 
Mixture Ill-VI 1-1/3' 228 pipes 
Trumpet 8' 56 pipes 

BRUST 
Krummhornregal 8' 56 pipes 

PEDAL 
Subbass 16' 30 pipes 
Priricipalbass 8' 15 pipes 
Octave 11 (4' + 2') 60 pipes 
Fagott .16' 30 pipes 

_ The JOHANNUS Organ 
for home, church or concert hall 

The 
electronic 

o,rgan with 
authentic 
Baroque 

Organ tone 

. . 

JOHANN US Organ Company Ltd. 
4915 Verulum Place N.W. 'Calgary, Alberta T3A 0J9 

Telephone: (403) 28.6-:1414 
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Heflmufh Wolff of l..aval, Quebec, has 
contracted with McGill University in Mon
trear to build a 3-manual and pedal or
gan of 39 stops. The instrument, given 
by an anonymous donor, is thought to be 
the first in Canada to be built in a strict 
French classical style and will have an 
entirely mechanical suspended action. It 
will be housed in a case of carved oak 
and will be situated in the west gallery 
o-f the Canadian university's Redpath Hall. 
A!I principals, mixtures, and reeds will be 
of tin. 'Installation is projected for the 
autumn of 1980. Donald Mackey is the 
university organist. 

GRAND-ORGUE (II) 
(56 notes, C - g' '') 

Montre 16' (fa<;ade, open from FF) 
Bourdon 16' (wood & metal) 
Montre 8' (fa<;ade) 
Bourdon 8' (metal) 
Prestant 4' 
Grosse Tierce 3-1 /5' 
Nazard· 2-2/3' 
Doublette 2' 
Tierce 1-3/5' 
Fourniture IV-V 
Cymbale Ill 
Cornet V (from C#, mounted) 
T rompette 8' 
Clairon 4' 
Voix humaine 8' 

POSITIF (I) 
(56 notes, C - g' ' ') 

Lehigh Organ Company* of Macungie, 
PA has .recently completely a 3-manual 
and pedal organ of 51 ranks for the First 
Presbyterian c.;hurch of Johnstown, Pa. A 
few ranks and the facade from a 1912 
Moller instrument were retained. Russell G. 
Wichmann of Pittsburgh, Pa. was consult
ant. Installation was by Robert Scott and 
Steven Davis. The builder's own electric 
action with expansion chambers and solid
state keying was utilized. Wind pressure 
is 8'0 mm. 

*John Gumpy, member, American Insti
tute of Organbuilders. 

GREAT 
Gedackt lb' 12 pipes 
Principal 8' 61 pipes 
Holzgedackt 9:' 61 pipes 
Octave 4' 6 I pipes 
Hohlflote f 61 pipes 
Weitprinzipal 2' 61 pipes· 
Cornet II (TC) 98 pipes 
Mixture IV - V 1-1/3' 275 pipes 
Trompete 8' 66 pipes 
Tremulant 
Chimes 
Zimbelstern . 
Corde Nuit 8' (Ant.) 61 pipes 
Prestant 4' (Ant.) J 61 pipes 

SWELL 
Pommer 16' 12 pipes • 
Viola 8' 61 pip.is • , • 
Viola Celeste. (GG) 54 pipes 
Gedackt Pommer 8' 61 pipes 
Geigen Prinzipal 4' 61 pipes 
Zauberflote 4' 61 pipes 

SEPTEMBER, -1978 

lvlontre 8' ({a<;ade, from F) 
Bourdon 8' (wood & metal) 
Prestant 4' 
Flute 4' 
Nazard 2-2/3' 
Doublette 2' 
Quarte de Nazard 2' 
Tierce 1-3/5' 
Larigot 1-1/3' 
Fourniture 111 
Cymbale II 
Cromorne 8' 

RECIT (Ill) 
(34 notes, tenor F - d' ' ') 

Bourdon 8' (metal) 
Prestant 4' 
Cornet 111 
Hautbois 8' 

PEDALE 
(flues, 30 notes, C - f') 

(reeds, 33 notes, AA - f') 
Flute 16' (open wood) 
Flute 8' (open wood) 
Gros Nazard 5-1/3' (open wood) 
Flute 4' 
Flute ,2' 
Bombarde 16' (a ravalement) 
Trompette 8' (a ravalement) 
Clairon 4' (a ravalement) 

COUPLERS 
Positif - Grand-Orgue 
Tirasse Grand-Orgue 
Ti rasse Posit if 

Tremblant doux 
Rossignol 

Waldflote 2' 61 pipes 
Scharf 111 - IV I' 210 pipes 
Sasson 16' 12 pipes 
Trompette 8' 66 pipes 
Hautbois 8' 61 pipes 
Clairon 4' 78 pipes 
Tremulant 

CHOIR 
Rohrbourdon 8' 6:1 pipes 
Spitzflote 8' 61 pipes 
Unda Maris (TC) 49 pipes 
Gemsho'rn 4' 61 pipes 
Spillflote 4' 61 pipes 
Italian Principal 2' 61 pipes 
Larigot 1-1/3' 61 pipes 
Sifflote I' 12 pipes 
Zimbel 111 2/3' 183 pipes 
Cla,inet 8' 61 pipes 
Vax Humana 8' 61 pipes 
Tremulant 
Harp 

PEDAL 
Subbass 32' 
Kontrabass 16' 32 pipes 
Bordun 16' 32 pipes 
Gedackt 16' (Great) 
Pommer 16' (Swell) 
Principal 8' 32 pipes 
Bordun 8' 12 pipes 
Pommer 8 ' (Swell) • 
Octave 4' 32 pipes 
Holzflote 4' 32 pipes 
Nachthorn 2' 32 pipes 
Mixture 111 2' 96 pipes 
Posaune 16' 32 pipes 
Sasson 16' (Swell) • 
Trompete 8' 32 pipes 
Klarine 4' 12 pipes 
Ha_utbois 4' (SY(ell) 
Chimes • 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE 

SIMPUCITY 
REl.l.4/JJLJTY 
AC:CE~~JBIL/TY 

Member APOBA 

156 Woodland Street 

GENEVA 
PRESBYTERIAN 
CHURCH 

Laguna Hills, 
California 

WICKS ORGAN COMPANY /Highland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

G 
THE BRISTOL COLLECTION OF 

ontemporary Hymn Tune r---::!!!!11111111 

Preludes for Organ 
Edited by Lee Hastings Bristol, Jr. 

Volumes One, Two and Three 
Works by Ronald Arnatt, Lee Hastings· 
Bristol, Jr., Gerre Hancock, Derek Hol
man, Peter Hurford, Francis Jackson, 
Thomas Matthews, Mathilde McKinney, 
Ar.thur Wills, Alec Wyton; 

HAROLD FLAMMER, INC. DELAWARE WATER GAP, PA 18327 

:fflidftttl ifutris 
Wntdttr ®rgau flluilh.tt 

RONALD WAHL 
ORGAN BUILDER 

APPLETON, WISCONSIN 54911 

tRH i?, &st 1'Jam ilnml 
1Uarrt, lfmnnnt ll5641 

Business Address Mailing Address 
WP.ST BROADWAY DRIVE 804 1-:AST SOUTH ~T. 

r4H) 734-7117 14141 73~-R23R 

(216) 382-9396 

ffiim :fjtmrn 
erganma.ster ~hoes 

Quality leather shoes for 
professional an_d s~ude;,t 
CALL OR WRITE FOR 

' 

PIPE ORGANS 
Restorations, Design, Service 

1052 Roanoke Road 
Cleveland Heights; Ohio 44121 

BROCHURES AND SIZE CHART 
(203) 238-7078 • 

90 Fowler Ave., Meriden, Ct. 06450 

_Sherwood Organ Company Inc. 
,, 

85 Longdale Avenue 
White Plains, New York 10607 

(914) 946-7990 (212) 582-4240 
Servil;e --::- , l'y'le~h;mical an[! Tonal Rebuilding - New Organs 

) ,1 • , ,, , I 

BERKS III RE ORGAN CO~IPANY INC~ 
Member: International Society of Organ Builders ♦. .68 ~O. BOULEVARD, WEST S'fRI~GFIELD, MASSACHUSETT:--

. 
-·· ' I. ; .:_ ~ l I i ~ • - .• 
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McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.O.B.A. Member 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zimmer & Sons 
INCORPORATED 

Member APOBA 

Mailing Address: P. 0. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. Ca 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood .Organ Company 
P. 0. BOX 18254, CHARLOTTE, N.C. 28218 

"THREE GENERATIONS OF ORGAN BUILDING" 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form) 

Send stamp for brochure 

T H E OR GA N L O FT 
EPSOM, N.H. 03234 Tel. 603-736-4716 

Remember: If it does NOT have pipes, it is NOT .in organ 

ORGAN LEATHERS 

WHITE, SON COMP ANY 
592 East First Street 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

· 2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick !1-5628 
Emergency Service Yearly Contracts 

Harps "---Chimes - Blowers 

Expert Overhauling 

"An Or1an Prop-•l'JI Maintain•tl Means 
Better Music" 

MULLER PIPE ORGAN CO. 
1365 So. Detroit Ava. 

Toledo, Ohio 43614 

• 419-382-67 61 

ttA~2Y1:! 
Mechanical Action Specialists 

QUALITY PIPE ORGAN 

RES.ERVOIRS 
1365 So. Detroit Ave. 

Toledo, Ohio 43614 

419-382-6761 

South Boston, Massachusetts 02127 

DELAWARE ORGAN COMPANY, INC. 

252 Fillmore Ava; 

Tonawanda, New York 14150 

(716) 692-7791 

MEMBER A.P.O.B.A. 

PIPE SOUND 
WITHOUT PIPES 

Build a complete ,pipe sounding 
electronic organ by using DEVTRONIX 
easy to assemble kits. 
To hear this magnificent sound, send $' 
for your Demo record/brochure. 

~c---
32' - t6' Electronic pedals for pipes 
IC Capture combination action 

ctffht, 5872 Amapola Dr. 
• ~ Dept.1B 

W oAGANSINc. • ··San Jose, CA 95129 

VISSER-ROWLAND 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 

New Organs 

Jan van 0aalen, Minneapolis, MN, has 
built a 2-manual and pedal organ of 46 
r;,nks far the newly-created organ recital 
hall at the Eastman School of Music in 
Rochester, NY. The instrument is housed 
in a case of light oak with fac;ade pipes of 
90% tin and has mechanical lcey and stop 
action. Manual ranges are 56 notes; the 
pedal range. is 32 notes. The organ was 
completed in February 1978. David Craig
head a.nd Russell Saunders are the organ 
faculty members. 

GREAT 
Bourdon 16' 
Prestant 8' (fa,;ade) 
Rohrflute 8' 
Octave 41 

Spitzflute 4' 
Principal 2' 
Blockflute 2' 
Sesquialtera' 11 
Mixture IV 1-1/3' 
Cymbal 11 1/4' 
Trompet 8' 
Vox Humana 81 

Tremolo 

SWELL 
Violprincipal 8' 
Gedackt B' 
Gemshornceleste 8' (TC) 
Principal 4' 
Spillflute 4' 
Nasard 2-2/3' (TF) 
Spitzprincipal 2' 
Cornet· IV 4' (TC) 
Scharff Ill I' 
Dulzian 16' 
Hautbois 8' 
Krummhorn 81 

Tremolo 

PEDAL 
Bourdon 16' 
Prestant 8' (fa'<;ade) 
Gedeckt 8' 
Choralbass 4' (fa<;ade) 
Nachthorn 4' 
Mixture IV 2' 
Fagotto 16' 
Trumpet 8' 
Rohrschalmey 4' 
Tremolo 

3 unison couplers 

Arndt Organ Supply Company, Ankeny, 
Iowa; built for Salem· Lutheran Church, 
Creston, Iowa. 2 manuals and pedal; 56 
stops, 6 ranks. Electric action, with multi
plex systems for keying and coupling; 12 
step transposer. 

,SUMMARY 
Open Diapason 8' 85 ·pipes 
Stopped Diapason 16' 97 pipes 
Rohrflote 8' 73 pipes 
Salic'onal 8' 73 pipes 
Salicional Celeste 8' 61 pipes 
Trumpet 8' 73 pipes 

SWELL 
Flute (TC) 16' 
Rohrflote (TC) JI,' 
Diapason 8' 
Flute 8' 
Rohrflote 8' 
Salicional 8' 
Saiicional Celest .. 8' 
Octave Diapason 4' 
Flute 4' 
Rohrflote 4' 
Saticet 4' 
Salicet Celeste 4' 
Nazard 2-2/3' 

Super Octave 2' 
Piccolo 2' 
Rohr Fife 2' 
larigot 1-1/3' 
Sesquialtera II 
Contre Trumpet (TC) 16' 
Trumpet 8' • 
Chimes 
Tremulant 

GREAT 
Open Diapason (TC) 16' 
Rohr GedecKt (TC) 16' 
Open Diapason 8' 
Flute 8' 
Rohr Gedeckt 8' 
Salicional 8' 

'Octave Diapason 4' 
Flute 4' 
Rohr Gedeckt 4' 
Salicet 4' 
D'apa.son Twelfth 2-2/3' 
Super Octave 2' 
Piccolo 2' 
Rohr Gedeckt 2' 
Trumpet 8' 

PEDAL 
Bourdon 16' 
Lieblich Gedeckt 16' 
Diapason 8' 
Flute 8' 
Rohrflote 8' 
Saiicional 81 

Gross Quinte 5-1/3' 
Octave Diapason 4' 
Flute 4' 
Rohrflote 4' 
Trumpet 8' 
Trumpet 4' 

The Church Organ Co., Edison, NJ, has 
completed a 2-manual and pedal organ 
of 27 ranlcs for the First Church of Christ, 
Scientist, Plainfield, NJ. The instrument 
has all-electric action with solid-state re
lays. The Swell and Pedal basses are in a 
center chamber, with Great and remain
ing Pedal· exposed in front. Mrs. Phyllis 
Grant is the organist. 

GREAT 
Principal 8' 61 pipes 
Holzgedeckt 8' 61 pipes 
Flute Celeste 11 8' (Swell) 
Octave 4' 61 pipes 
Bourdon 4' 12 pipes 
Blockflote 2' 61 pipes 
Quint l•l/3' 61 pipes, 
Mixture IV -1/3' 244 pipes 
Trompette 8' (Swell) 
Krummhorn 8' (Swell) 
Tremulant 
*Chimes 

SWELL 
*Rohrgedeckt 16' 12 pipes 
Geigen Principal 8' 61 "pipes 
Rohrflote 8' 61 pipes 
Viola d'Gamba 8' 61 pipes 
Viola Celeste 8' (TC) 49 pipes 
Flute Celeste 11 8' 110 pipes 
Principal 4' 12 pipes 
Koppelflote 4' 61 pipes 
Octave Viola 4' 12 pipes 
Nazard 2-2/3' 61 pipes 
Octavin 2' 12 pipes 
Tierce 1-3/5' 61 pip~s 
Mixture Ill I' 183 pipes 
Trornpette 8' 6 pipes 
Krummhorn 8' 61 pipes 
Tremulant 

PEDAL 
Resultant 32' 32 notes 
Choralbass 4' 12 pipes 
*Subbass 16' 32 pipes 
·Gedeckt 16' (Swell) 
Principal 8' 26 pipes ( 1-6 from Great) 
*Bourdon 8' 12 pipes 
Choralbass 4' 12 pipes 
Bourdon 4' (Great) 
Mixture 11 2-2/3' 24 pipes 
Posaune 16' 12 pipes 
Clarion ,4• (Swell) 
Krummhorn 4' (Swell) 

*retained from former Hook & Hastings 

7047 South Comstock Avenue, Whittier, California 90602 • (213) 693-4534 
Robert M. Turner; Tonal Director • Member: International Society of Organ Builders, American Institute of Organ Builders • Inquiries are cordially invited, 
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Calendar 
·The deadline far this calendar is the 

10th af the preceding month (Sept. 10 for 
Oct. issue). All events are assumed to be 
organ recitals unless otherwise indicated 
and are grouped east-west and north-south 

• within each date. * indicates AGO chapter 
event; + indicates RCCO centre event. Cal
endar information should include artist name 
or event, date, location, and hour; incom
plete information will not be accepted. THE 
DIAPASON regrets it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

6 SEPTEMBER 
Leo Abbott; Music Holl, Methuen, MA 8:30 

pm 
Charles H Finney; Houghton College, 

Houghton, NY 8: 15 pm 
Karel Paukert; Museum of Art, Cleveland, 

OH 12 noon 

9 SEPTEMBER 
Jomes R Lawson, carillon; Riverside Church, 

New York, NY 12 noon 
*Philip James lecture; Christ Episcopal, 

Bluefield, WV 10 am 
Henriette Puig.Roget, masterclass; Illinois 

Benedictine College, Lisle, IL 9:30 am-4 pm 

10 SEPTEMBER 
John Bertolette; St Thomas Church, New 

York, NY 4 pm 
Holly Pierce & Robert Grogan, organ & 

harpsichord, duo harpsichord; National 
Shrine, Washington, DC 7 pm 

*Music of Philip James; Christ Episcopal, 
Bluefield, WV 3 pm 

Fronk Wiley; 1st Presbyterian, Wilmington, 
NC 5 pm 

11 SE.PTEMBER 
Roger Goodman, harpsichord; Carnegie 

Recital Hall, New York, NY 8 pm 
Beverly Buchanan, carillon; U of Michigan, 

hnn Arbor 7 pm 

/'3 SEPTEMBER 
Raymond Ackerman; Music Hall, Methuen, 

,1,,\A 8:30 pm , 
Karel Paukert; Art ·Museum, Cleveland, 

OH 12 noon 

14 SEPTEMBER 
Robert Parris; Hill Hall, U of NC, Chapel 

Hill, NC 8 pm 

16 SEPTEMBER 
Victor Hill, harpsichord, 4 Bach concerti; 

Williams College, Williamstown, MA 8 pm 
Marilyn Mason; Indiana U, Indiana, PA; 

workshops 10:30 am, 1 :30 pm; recital 8:30 
pm 

17 SEPTEMBER 
Victor Hill, harpsichord, 4 Bach concerti; 

Williams College, Williamstown, MA 8 pm 
W Elmer Lancaster; St· Thomas Church, 

New York, NY 4 pm 
Frederick Swann; 2nd Reformed Church, 

Hackensack, NJ 4 pm 
Timothy Albrecht; St Johns Lutheran, Bal

timore, MD 7:30 pm 
Robert Grogan; National Shrine, Wash- • 

ington, DC 7 pm 
Robert Parris; 1st Presbyterian, Wilming

ton, NC 5 pm 
Steven Egler; St Francis RC Church, Trav

erse City, Ml 3 pm 
Huw Lewis; 4th. Presbyterian, Chicago, IL 

6:30 pm 

18 SEPTEMBER 
David Smith, carillon; U of Michigan, Ann 

Arbor 7 pm 

20 SEPTEMBER 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

22 SEPTEMBER 
Gerre Hancock; Westminster Presbyterian, 

Albany, NY 8 pm 
Purvis premiere; Poulenc Concerto; James 

A Dale, with orch; US Naval Aca,demy chap
el, Annapolis, MD 8 pm 

Linda Neuman; 1st Presbyterian, Mt Pleas
ant, Ml 8 pm 

Marianne Webb; Southern Illinois U, Car
bondale, IL 8 pm 

23 SEPTEMBER 
James Litton, workshop; St Stephens Epis

copal, Wilkes Barre, PA am 

DAVID ROTHE, 

24 SEPTEMBER 
Charles Page; Old First Church, Spring

field, MA 8 pm 
New Eng'and Arts Trio; Trinity Church, 

Newport, RI 4 pm 
Susan Landale; South Congregational, 

New Britain, CT 7,30 pm 
Gordon & Grady Wilson; Riverside Church, 

New York, NY 2:30 pm 
David H Binkley; St Thomas Church, New 

York, NY 4 pm 
*David Hurd; Westminster Presbyterian, 

Buffalo, NY 8: 15 pm 
Wallace Coursen; Christ Church, Glen 

Ridge, NJ 4 pm 
Kenneth & Ellen Landis with orch; Market 

Square Presbyterian, Harrisburg, PA 8 pm 
Benjamin Van Wye; National Cathedral, 

Washington, DC 5 pm 
William Weaver; St Philips Cathedral, 

Atlanta, GA 5 pm 
*William Bates; Christ Church, P~nsacola, 

FL 4 pm 
Gerre Hancock, hymn festival/recital; 1st 

Presbyterian, Deerfield, IL 7:30 pm 

25 SEPTEMBER 
Helen Fan, carillon; U of Michigan, Ann 

Arbor 7 pm 
*Hymn Festival; Immanuel Lutheran, Chi

cago, IL 8 pm 

26 SEPTEMBER 
Victor Hill, with Nancy Hirsche, mezzo; St 

Johns Episcopal, Williamstown, MA 12:20 pm 
Gerre Hancock; Christ Church Cranbrook, 

Bloomfield Hills, Ml pm 
Douglas Reed; Wheeler Hall, U of Evans

ville, IN 8 pm 
William Bates; 1st Baptist, Huntsville, AL 

8 pm 

27 SEPTEMBER 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 
• Marcel Dick, composer; Art Museum, 

Cleveland, OH 8:30 pm 

29 SEPTEMBER 
Kenneth Wilson; Music Hall, Methuen, MA 

8,30 pm 
Virgil Fox; Calvary Church, Charlotte, 

NC 8 pm 

30 SEPTEMBER 
Gordon Young, organ-choral workshop; 

l st Baptist, Dayton, OH 9 am 

1 OCTOBER 
Will Carter; St Bartholomews Church, New 

York, NY 4 pm 
Richard A Konzen; St Thomas Chur 1.h, New 

York, NY 5: 15 pm 
James Litton; St Peters Episcopal, Auburn, 

NY 7:30 pm 
Susan Landa le; l st Presbyterian, G!en 

Falls, NY 8 pm 
Kenneth & Ellen Landis; Market Square 

Presbyterian, Harrisburg, PA 8 pm 
Clair A Johannsen; National Cathedral, 

Washington, DC 5 pm 
Roger Byrd; St Philips Cathedral, Atlan

ta, GA 5 pm 
Susan Landale; Seventh-day Adventist, 

Kettering, OH 8 pm 
G Nicholas Bullat; St Dunstans Episcopal, 

Westchester, IL 3:30 pm 
Concerto festival; Grace Lutheran, Glen 

Ellyn, IL 7,30 pm 

3 OCTOBER 
Douglas Lawrence; Immaculate Conception 

Cathedral, Syracuse, NY 8 pm 
Robert Sutherland Lord, all-Bach; U of 

Pittsburgh, PA 12 noon 

4 OCTOBER 
Randall Mullen; St Johns Church, Wash

ington, DC 12: l O pm 

6 OCTOBER 
Brion Jones & Mortin Amlin, organ & 

piano; Music Hall, Methuen, MA 8:30 pm 
Thomas Richner, organ & piano; South 

Presbyterian, Dobbs Ferry, NY 8 pm 
Herbert Gotsch; 4th Presbyterian, Chica

go, IL 12:10 pm 
Robert Baker, ill Wesleyan U, Blooming

ton, IL 8 pm 
(Continued overleaf) 

Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 

Recitals Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
Californiti 95942 

SEPTEMBER, 1978 

SARA ELIZABETH ALVATER 
Organ Quintette 

Oratorio Accompanist 
Director of Madrigal Singers 

Woodstock, Vermont 05091 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75275 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 El Camino Real 
Oceanside, California 92054 

ORGAN VIRTUOSO 

~!!!!!~."~~~ 
a division of Suncoast Concert 
Management & Prod., Inc. Box 6374 
Clearwater, FL 33518 (813) 446-2914 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

Farleigh Dickinson University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plains, New York 

WILL CARTER 
Church of Saint John the Evangelist 

New York City 

Granklin a-(o1eman 
tt1~~:~lt 
~omtifield Hil1Sfaichi{141t, 48013 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JoHN EDWARD CouRTER 
F.A.G.O. 

Recitalist 

Berea College Berea, Ky. 40404 

· DELBERT DISSELHORST 

Iowa City 

DMA 

University of lowG 

Iowa 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Richard 
ANDERSON 

Bennett College 

Greensboro, N. C. 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

1607 A WESTWINDS DRIVE 
COLUMBIA, MO. 65201 

RECITALS WORKSHOPS 

Peter J. Basch: 
Wildwood Road 

Califon, New Jersey 07830 

Workshops Recitals 

ROBERTA BIT6OOO 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

CHARLES S. BROWN 
Organ - Harpsichord 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

llobert Clari, 
School of Music 

University of, Michigan 

Ann Arbor 

Harry E. Cooper 
l\lus. D., F.A.G.O. 

HALEIGH, N. CAHOLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

DAVIDSON 
Jerry F. Susan L. 

MSM, AAGO, ChM 
Harper College 
Palatine, Illinois 

MSM, ChM 
Th.e Presbyterian Church 

Barrington, Illinois 

KATHRYN ESKEY 

The University of 

North Carolina 

at Greensboro 

EARL EYRIC·H 
St. Stephen's Church 

(Episc0pall. 
Rhode Island College· 

.Pr<:>vidence 



~---------------~ 
GEORGE FAXON 

TRINITY CHURCH 

BOSTON 

Robert Finster 
DMA 

St. Luke's Church 

San Anron,a 

Jobn ~- ~tarbart lll 
B.A.,M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8444 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

BRUCE GUSTAFSON 

~aint Mary's College 
Notre Dame, Indiana 

JAMES J. HAMMANN 
M.M. - A.A.C.0. 

First Baptist Church 
The Little Orchestra Society 

Toledo, Ohio 

Dr. Richard Hass 
Blackburn College 

St. Paul's Episcopal Church 
Carlinville, Illinois 62626 

WILL 0. HEADLEE 
SCHOOL OF MUSIC 

SYRAQUSE UNIVERSITY 
SYRACUSE, NEW YORK 13210 

• . 

VICTOR HILL 
Harpsichard 

Williams College 
Williamstown, Mass. 01267 

d. deane 

hutchison 
portland, oregon 

ELLEN KURTZ 

JACOBSON 
M.Mus. A.A.G.O. 

Concord, California 

BRIRn JOnES 
Boston 02181 

Wellesley Congregational Church 
' Noble & Greenough Dedham Choral 

School Society 

;,22 

Charles H. Ph. D., F.A.G.O. 

FINNEY 
Organist in Residence 

Houghton College, Houghton, N.Y. 
Houghton Wesleyan Church 

HENRY FUSNER 
S.M.D., A.A.G.O. 

First Presbyterian Church 

Nashville, Tennessee 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

Seattle Pacific University 98119 

Church of the Redeemer, Kenmore, WA 98028 

· E. LYLE HAGERT 
Gethsemane Episcopal Church 

Minneapolis, Minnesota 55404 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 

Denver 

Yuko Hayashi 
new england conservator)' 

old west church 
boston 

KENT HILL 
MSC Music Depmtment 
Mansfield, PA 16933 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

FRANK IACINO 
Organ Virtuoso 
Recording Artist 

For recital bookings, write to: 
Frank Vincent 

161 Oakwood Ave., Apt. 304 
Toronto, Ontario, Canada 

CHARLES D. JENKS 
First Congregational Church 

Des Plaines, IL 60016 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

CALENDAR 
(Continued from p. 21) 

8 OCTOBER 
Harry Huff; St Bartholomews Church, New 

York, NY 4 pm 
Douglas Lawrence; Reformed Church, Ora

dell, NJ 4 pm 
Carol Teti; E Liberty Presbyteria.n, Pitts

burgh, PA 4 pm 
James Brown; I st Presbyterian, Wilming

ton, NC 5 pm 
William Bates; Centennial ARP Church, 

Columbia, SC 4 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 2:30 pm 
Susan Landole; 7th•Day Adventist, Ket

tering, OH 8 pm 
Jerome Butera; Community Church, Park 

Ridge, IL 3: 15 pm 
Byron L Blackmore; Our Saviors Lutheran, 

La Crosse, WI 4 pm 

9 OCTOBER 
Johannes Geffert, lecture-demonstration; 

American U, Washington, DC 11 am 
Charles H Finney; Central College, Cen

tral, SC 8 pm 

11 OCTOBER 
Frederick Bohr; St Johns Church, Wash

ington, DC 12:10 pm 

12 OCTOBER 
Terry Charles; Kirk of Dunedin, FL 8:15 

pm 

13 OCTOBER 
George Butler, with Ivor Sjostrom, piano; 

Music Hall, Methuen, MA 8:30 pm 
John Rose; Trinity College, Hartford, CT 

8:15 pm 
Clair A Johannsen; Christ Lutheran, York, 

PA 12:15 pm 
Fran,ois Carbou, lecture; Church of St 

Martin in the Fie:ds, Philadelphia, PA 8 pm 
Terry Charles; Kirk of Dunedin, FL 8: 15 

pm 
Olivier Messiaen & Yvonne Loriod, duo

pianists; Art Museum, Cleveland, OH s;30 
pm 

Rochel Asbury; 4th Presbyterian, Chicago, 
IL 12:10 pm 

14 OCTOBER 
Michel Chapuis; U of Chicago, IL 8 pm 

15 OCTOBER 
Larry King; St Bartholomews Church, New 

York, NY 4 pm 
Dan Locklair; 1st Presbyterian, Bingham

ton, NY 4 pm 
Charles H Finney; Randall Mem Baptist, 

Williamsville, NY 7 pm 
Robert Edward Smith, harpsichord; Re• 

formed Church, Oradell, NJ 4 pm 
Jean-Louis Gil; Morrow Mem Church, 

Maplewood, NJ 7:30 pm 
Nicholas Jackson; Market Square Presby

terian, Harrisburg, PA 8 pm 
Gerre Hancock; National City Christian, 

Washington, DC 4 pm 
Johannes Geffert; St Thomas More Cathe

. dral, Arlington, VA 7:30 pm 

Margaret 

Heinz & Romette Arnold, argon & harp
sichord; I st Presbyterian, Covington, VA 
7,45 pm 

Karel Paukert; Art Museum, Cleveland, 
OH 2:30 pm 

Wilma Jensen; 1st Wayne St United 
Methodist, Ft •Wayne, IN 7:30 pm 

Michel Chapuis, with Maurice Andre, 
trumpet; U of Chicago, IL 8 pm 

UNITED STATES 
West of the Mississippi 

8 SEPTEMBER 
David Rothe; California State U, Chico, 

CA 8:15 pm 

10 SEPTEMBER 
David Herman; Droke U, Des Moines, IA 

4 pm 
Heinz & Romette Arnold, 2 organs, harp

sichord & organ; I st Presbyterian, Colum
bia, MO 6:45 pm 

Thais St Julien, soprano; Par Nordstrom, 
oboe; Christ Church Cathedral, New Orleans, 
LA 4 pm 

Stephen Farrow; I st Presbyterian, Kilgore, 
TX 5 pm 

22 SEPTEMBER 
*David Britton; -1st Presbyterian, Houston, 

TX 8 pm 

23 SEPTEMBER 
David Britton, workshop; l st Presbyterian, 

Houston, TX 9:30 am 

24 SEPTEMBER 
Stephen Gabrielsen; Holy Trinity Lutheran, 

Minneapolis, MN 7:30 pm 
Joseph Kimbel; 1st Presbyterian, Ottumwa, 

IA 4 pm 
William Teague; Christ Church Cathedral, 

New Orleans, LA 4 pm 
Ronald A Hough; All Saints Episcopal, 

Wichita Foils, TX 4 pm 
Lindo Wildman, organ harpsichord, with 

soprano; l st Baptist, Salt Lake City, UT B 
pm 

David Rothe; St Pauls Episcopal, Oroville, 
CA 7 pm 

29 SEPTEMBER 
Antone Godding; Holy Cross Lutheran, 

Wichita, KS pm 

30 SEPTEMBER 
Antone Godding, workshop; Holy Cross 

Lutheran, Wichita, KS am 

1 OCTOBER 
Richard W Slater, with trumpet & sopra

no; St Marks Episcopal, Glendale, CA 4 pm 

6 OCTOBER 
Marilyn Mason; Dillard U, New Orleans, 

LA 7,30 pm 
Atlanta Symphony; Community Church, 

Garden Grove, CA 8 pm 

Melvin 

DICKINSON 

Calvary Episcopal 

University of Louisville 
Louisville Bach Society 

St. Francis-in-the-fields Epi,copal 

DAVID HEV\/LETT 
MARSHALL BUSH 

Central Square 
The Conservatory of Music 

Winchester, New Hampshire 
N.G.C.S.A, 
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i ~ 
~ ~ Faculty: HARTT COLLEGE, University of Hartford •• 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford .... IJ 

·RAYMOND & ELIZABETH CHENAULT. 
All Saints Episcopal Church, Atlanta 30308 

Exclusive Management-
Roberta Bailey Artists International 

. 171 Newbury Street, Boston 02116 
West Coast: 6900 Santa Monica Blvd., Los Angeles 90038 
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8 OCTOBER 
Marilyn Mason; Central Presbyterian, Des 

Moines, IA 4 pm 
Thomas R & Emily S Pearce, 6 Mendels

sohn sonatas; Westminster Presbyterian, St 
Louis, MO 3:30 pm 

Barbara Ann Houser & Mary Evelyn Pic
kens, duo-piano; Christ Church Cathedral, 
New Orleans, LA 4 pm 

David Ro'the; Lehman Hall, U of California, 
Santa Barbara, CA 8 pm 

10 OCTOBER 
Robert Baker; 1st Presbyterian, Columbia, 

MO 8:15 pm 
Catharine Crozier; U of Southern Colo

rado, Pueblo, CO 8, 15 pm 

13 OCTOBER 
Susan Landale, lecture-recital; Royce Hall, 

UCLA, Los Angeles, CA 12 noon 

1'5 OCTOBER 
Marie-Claire Alain; l st Congregational, 

Los Angeles, CA 4 pm 

INTERN·ATIONAL 

5 SEPTEMBER 
Richard Seal; St Peters Church, Bourne

mouth, England 8 pm 

6 SEPTEMBER 
Philip Moore; Brighton Parish, London, 

England 8 pm 

7 SEPTEMBER 
Gillian Weir; Westminster Abbey, London, 

England 6,30 pm 

8 SEPTEMBER 
Pierre Segond; St Martins Church, Vevey, 

Switzerland 8, 15 pm 
Gillian Weir, Connolly Concerto; Royal 

Albert Hall, London, England 7,30 pm 

10 SEPTEMBER 
Frank lacino; l st Christian Reformed, 

Clinton, Ontario, Canada 8 pm 

12 SEPTEMBER 
John Belcher with choir; St Peters Church, 

Bournemouth, England 8 pm 

15 SEPTEMBER 
Guy Bovet, Handel concertos with arch; 

St Martins Church, Vevey, Switzerland 8: 15 
pm 

17 SEPTEMBER 
Susan Ingrid Ferre; Oulunkyltin Kirkon 

Urut, Helsinki, Finland 

18 SEPTEMBER 
Robert Green; Hereford Cathedral, England 

7,30 pm 

1'9 SEPTEMBER 
Geoffrey Tristram with choir; St Peters 

Church, Bournemouth, England 8 pm 

23 SEPTEMBER 
Georges Athanasiades with trumpet; Eg

lise St-Martin, Vevey, Switzerland 8, 15 pm 
Frank lacino; Westmount 7th-Day Adven

tist, Montreal, Canada 8, 15 pm 

24 SEPTEMBER 
Susan Ingrid Ferre; Notre-Dame Cathe

dral, Paris, France 5 pm 
Kings College Choir; St Edmundsbury 

Cathedral, Bury St Edmunds, Suffolk, Eng
land 3,30 pm 

26 SEPTEMBER 
Philip Moore; Guildford Cathedral, Eng

land 8 pm 

27 SEPTEMBER 
Garnet Menger; Vasa Church, Goteborg, 

Sweden 8 pm 
Gillian Weir; U of Western Australia, 

Perth 6:00 pm 

29 SEPTEMBER 
Gillian Weir, lecture-recital; U of Western 

Australia, Perth 4 pm 

30 SEPTEMBER 
Garnet Menger; St Marys Church, Helsing

btirg, Sweden 8 pm 

1 OCTOBER 
Garnet Menger; St Peters Church, Malmo, 

Sweden 8 pm 
Gillian Weir; U of Western Australia, 

Perth 4 pm 

4 OCTOBER 
Gillian Weir; U of Western Australia, 

Perth 6 pm 

5 OCTOBER 
Garnet Menger; Cathedral, Lund, Sweden 

8 pm 
Catherine Palmer; St. Pauls Church, To

ronto, Canada 12, l O pm 

6 OCTOBER 
Francis Jackson; Hereford Cathedral, Eng

land 7,30 pm 

7 OCTOBER 
Jean-Claude Fran~on with trumpet; Eglise 

St-Martin, Vevey, Switzerland 8, 15 pm 

8 OCTOBER 
Gillian Weir; U of Western Australia, 

Perth 4 pm 

11 OCTOBER 
Gillian Weir; U of Western Australia, 

Perth 6 pm 

12 OCTOBER 
Sydney Birrell; St Pauls Church, Toronto, 

Canada 12,10 pm 

13 OCTOBER 
Jean-Louis Gil; Christ Church Cathedral, 

Ottawa, Ontario, Canada 8 pm 

15 OCTOBER 
Susan Ingrid Ferre; Sainte Croix in Ca

rouge, Geneva, Switzerland 
Gillian Weir; U of Western Australia, 

Perth 4 pm 

GEORGE MARKEY 
Records 

Recitals 
Markey Enterprises 201-762-7674 

42 Maplewood Avenue 
Instruction Maplewood, N.J. 07040 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 
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CLUB OF 

WoMEN 
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SEPTEMBER, 1978 

James Kibbie 
Holy Family Church 
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HUW LEWIS 
Recitals 

Saint John's Church 
50 East Fisher, Det,oit, Ml 4820 I 

David Lowry 
School of Music 

Winthrop College 
Rock Hill. South Carolina 2973;~ 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-HILLS 
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Norman McNaughton 
Church of St. Frances de Chantal 

New York City 
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Sac. Mus. Doc. 
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Mount Holyoke College 
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K. BERNARD SCHADE 
S.M.M. 

STATE COLLEGE 
EAST STROUDSBURG, PA. 

Workshops and lectures 
The Kodaly Choral Method 

ROBERT L. 

SIMPSON· 
CATHEDRAL CHURCH OF ST. LUKE 

P.O. BOX 2328, ORLANDO, Fl. 32802 

ROtll·N SMITH 
RECITALS. 

1150 Forty-first Street, Brooklyn, NY 11218 

ADOLPH STEUTERMAN 
Mus. Doc., F.A.G.O. 
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Calvary Episcopal Church, Emeritus 
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Luther College 
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M. S. M. 

SECOND CONHEGATIONAL CHURCH 
ROCKFORD, ILLINOIS 

William MacGowan 
Bethesda-by-the-Sea 
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ERNEST MAY 
Ph. D. 

University of Massachusetts 
Amherst, Mass. 01002 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

Church of the Mediotor 

Chicago, Ill. 

FRANKLIN E. PERKINS 
Ph.D. 

The Ladue Chapel 
The John Bu.roughs School 

St. Louis, Missouri 

RECITALS 

bun 
rulttntier 
Suncoast Concert Mgmt. & Productions, Inc. 
P.O. 6374 • Clearwater • Florida • 33518 

Robert Shep£ er 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Recitals 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA, CALIFORNIA 

Carl Staplin 
Ph.D., A.A.G.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 
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THE DIAPASON A MUST FOR EVERY ORGANIST 

($7.50 a year-$13.00 for two years) 

Do not send cash 
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FREDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
Mus. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

Ann L. Vivian 
LECTURES RECITALS 

Boston Conservatory of Music 

C. GORDON 

WEDEltTZ 
253¼ West 118th St. 

CHICAGO 60655 

JAMES B. WELCH 
U•ive:rsity Organist 

& C:arillonnenr 
Uitive:rsity of California 

Sa•ta Barbara 

Charles W. Whittaker 
Recitals 

Fairfax United Methodist Church 
P.O. Box 170 Fairfax Virginia 22030 

DONALD WILUNG 
faculty 

North Texas State University 

Denton 

Lynn 
ZEIGLER-DICKSON 

Organist 
Department of Music 

IOWA STATE UNIVERSITY 
Ames, Iowa 

maurice thompson 
St. Ignatius Catholic Church 

Austin, Texas 78704 

JONATHAN A. TUUK 
• Immanuel Lutheran Church 

338 North Division Avenue 
Grand Rapids, Michigan 49503 

Recitals 

CLARENCE WATTERS 
RECITALS 

The Chapel, Trinity College 
Hartford, Connecticut 

DAVID A. 

WEHR 
Eastern Kentucky University 

Richmond, Kentucky 

Suncoast Concert Management & Productions, Inc. 
Box 6374 Clearwater, FL 33518 (813) 446-2914 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church 

Galveston 

Gary Zwicky 
DMA FAGO 

Eastern Illinois University 

Charleston 

J. MARCUS RITCHIE 
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Box 670, South Orange, N.J. 07079 

Organ Historical Society 
(continued from p. 6) 

and walls. The Woburn Congregational 
and Unitarian buildings, splendid mid-
19th century Victorian structures, con
tain well preserved stencilling, and the 
Woburn Congregational has the dis
tinction of being the largest building 
in New England without internal sup
ports. In Methuen, the magnificent 
buildings given by Searles - St. 
George's, St. Andrew' , and the Me
thuen Music Hall - bear the name of 
the English architect, Henry Vaughan. 

As in the past, the society publishes 
its quarterly, The Tracker; maintain 
archives; prepares updated extant track
er orcran lists; subsidizes up to twelve 
recitals each year on historic organs; 
cites instruments of exceptional historic 
and musical value; issues a recording 
each year of convention highlights; and 
holds its annual national convention. 

With a membership a-rowing at 
about 8% each year, the OHS plans 
to expand its pub I ishing efforts, issue 
additional recordings of an increasingly 
professional calibre, and pursue grants 
to microfilm fragile contents of the 
archives. 

There are now eight chapters of 
the society, coast to coast. Public re
lations efforts have made convention 
and recital programs, restoration and 
rebuilding projects, Organ Clearing 
House activitie , and chapter programs 
a matter of public record in more than 
500 newspaper and TV news releases 
in the past year. Again this year, all 
convention demonstrations were taped 
for the archives. New this year, the E. 
Power Biggs Fellowship program en
abled two enthusiastic tudents, Patrick 
Murphy of Haddon Heights, New Jer
sey, and Brandon Spence of Norfolk, 
Virginia, to attend the convention. 

An independent though related ac
tivity, the Organ Clearing House con
tinue to gain wider visibility and ac-

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

6337 Jackson Street 

Pittsburgh, Pa. 15206 

ceptance. Of the 22 organs on this 
year' convention, four had been re
located through the Organ Clearino
House, and three of these exten ively 
rebuilt when installed. The fourth, a 
13-rank 1905 Felgemaker in Shirley, 
was reinstalled intact in 1977 for 
$2700! 

Thus, the 1978 OHS convention is 
history. Convention co1:1mittee mem
bers John Ogasapian, David and Per
melia Sears, Gary Wright, Robert 
Newton, Charles Navien and Peter 
Cameron deserve plaudits and grateful 
thanks for an excellent and well-run 
convention. 

Future conventions are slated for 
St. Louis, 1979; Ithaca, New York, 
1980; and Lewiston-Auburn, Maine, 
1981. Meet you in St. Louis? 

Carved case detail of J. H. Willcox. Op. 15 
(1872) 

A graduate of Oberlin College ancl the 
Yale School of Music, Lois Regestein 
lives in Boston where she teaches pri
vately, jJlays church services, ancl gives 
recitals. She is a fJast councillor of the 
Organ Historical Society. 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

pocor20 BOtf SiDGeRS 
STATE COU...EGE, EAST STROUDSBURG, PENNSYLVANIA 18301 

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

THE TEMPLE 

Cleveland, Ohio 44106 

DAVID 
GOODING 

THE CLEVELAND ORCHESTRA 

MUSICAL HERITAGE SOCIETY 

RECORDINGS 

LARRY PALMER 
Harpsichord - Organ 

Southern Methodist University 

Organist-Choirmaster 

Saint Luke's Episcopal Church 

Dallas, Texas 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 

ANN ARBOR 
"Miss Mason played with austerity and reserve, demonstrating anew 
her extraordinary facility • • . " Des Moines Register, October 5, 1964 
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CLASSIFIED ADVERTISEMENTS Classified advertising rates' per word $.20; minimum charge, $2.50; box number, additional $1.00. 
Replies to box numbers should be sent c/ o The Diapason, 434 S. Wabash Avenue, Chicago, Ill. fi0605 

POSITIONS WANTED 

MUSICIAN DESIRES WORK IN EUROPE; 
professional organist, pianist, accompanist, 
countertenor, choral director, teacher; fluent 
English and French. Address H-4, THE DIA
PASON. 

EXPERIENCED ORGANIST-CHOIRMASTER 
seeks full-time position anywhere in US. Will 
gladly send resume and recital programs and 
programs directed. Contact Randolph Blake
man, 1412 Maple, Cleveland, MS 38732; (601) 
834-5459. 

RECENT NORTHWESTERN UNIVERSITY GRAD
uate (M.M.) seeks lull-time position as organ
ist/choirmaster. Has new and creative ideas 
fo~ building music program and uplifting mu
sical aspects of worship. Interest in performing 
recitals. Must have good pipe organ. Resume, 
tape, upon request. Address J-8, THE DIAPA
SON. 

POSITIONS AVAILABLE 

ORGANIST-CHOIR DIRECTOR, LUTHERAN 
Church northwest side of Chicago. I Sunday 
service' with rehearsal following. (312) 637-1735. 

SEVERAL FRANCHISES AVAILABLE FOR SE
lectea territories 1n Northeast, Midwest, South 
and Wesr. Excellent opportunity to expand 
wi1h rop1dly growing firm. ~end qualifications 
to. W. f-. Benzene & Co., 35 Bethpage Road, 
~ticksville, Li, NY I 1801. Attn: D. M. Morrelly. 

PIPE ORGAN MECHANIC, l(NOWLEDGE OF 
a!J pltases required, experience necessary, 
road work available. Send resume and refer
ences to: United States Pipe Organ Co., 125 
North 18th St., Philadelphia, PA 19103. 

SALES REPRESENTATIVES NEEDED .• PRO-
gressive builder of custom electronic and com
bin.:1tion electronic-pipe organs requires sales 
representatives in maier centres across Canada. 
Brochure and sample specifications available. 
Submit qualifications to: The Classic Organ 
Co. Ltd., 210-13 Don Park Rd., Markham, On
tario, Canada L3R 2V2. 

SEEKING MINISTER OF MUSIC (MULTI 
Choir Program). Send resume to: Beulah United 
Presbyterian Church, 2500 McCrady Rd., Pitls
burgh, PA 15235, Attn. Lowell F. McGee. Job 
description available on request. 

APPRENTICE SOUGHT FOR SMALL MID
die-Atlantic state tracker builder/restorer. Room 
and board, long hours, low pay. Upon termi
narion of negotiable probation period, excel
lent opportunities for employment and advance
ment. Send resume. Address J-5, THE DIAPA
SON. 

WANTED-MISCELLANEOUS 

3 OR 4-MANUAL AUSTIN CONSOLE, QUIET 
blower for 12 ranks, medium-scale 16' Bourdon 
with chest(s), 4' Principal, 2' Blockflote. 387 
Oakland Beach Ave., Rye, NY 10580. 

USED SPOTTED METAL AND OLD SPOTTED 
metal pipes. $1.00 per pound. Contacl Trivo 
Company, Inc., Manufacturers of Quality Reed 
Pipes, 515 South Burhans Blvd., Hagerstown, 
MD 21740. 

ROCHE ORGAN CO., INC. 
PIPE ORGAN 'BUILDERS 

799 Wnt Woj,or s,,..,, Tou11lo11, M•no~hu1•IH 02710 

ORGAN BUILDERS 

L. W. BLACKINTON 
_,;uru/ ,aM~ciaUAj -UIW/ 

380 FRONT ST. 
EL CAJON, CA. 92020 

WANTED-MISCELLANEOUS 

MUSIC ROLLS FOR ANY PIPE ORGAN 
players. Other rolls too. W. Edgerton, Box 
88, Darien, CT 06820. 

YOUR SUBSCRIPTION IF YOU ARE READ
ing borrowed copy. Only $7.50/yr or $13/2 yrs. 
Coupon, p. 24. 

USED 2-MANUAL CONSOLES. PREFER MOL
ier or Schantz not more than 30 years old. 
Address G-4, THE DIAPASON. 

MUSIC ROLLS FOR AEOLIAN-DUO-ART, 
Welte, an :f Skinner Automatic Pipe Organ 
Players. J. V. Macarlney, 406 Haverford Ave., 
Narberth, PA 19072. 

BACK ISSUES OF "THE AMERICAN OR
ganist," 1920s and 1930s. All correspondence 
answered. L. W Leonard 17 Winnicoash St., 
Laconia, NH 03246. ' 

UNRESTORED PLAYER GRAND OR PLAYER 
baby grand piano. Any make. State price. Ted 
Potempa; (312) 652-3080. 

STOP ACTION MAGNETS, REISNER C3-I E, 
32° or equal. Relays' and switches. Sencen
baugh, 678 Chimalus Drive, Palo Alto, CA 
9430!>. 

WURLITZER THEATER ORGAN APPROX. 
2/6#. Complete and restorable. Send specs, 
stoplist, and photo to: J. Carroll, 5748 Hig
gins, Chicago, IL 60630. 

PIPE ORGANS, ANY MAKE. NEAR PHILA. 
Penna. area, Professional removal, Bernard 
Blum, 434 W. Ruscomb, Phila. PA 19120. 

SKINNER OR AEOLIAN-SKINNER NACHT
horn 4' or Koppelllute 4'; 16' or 8' resonators 
for Tuba or Trumpet. Also, 2-manual Skinner 
organ. (216) 896-1040. 

16' METAL DIAPASON, 56 PIPES, TO BE 
used in case front. Large scale pref. Address: 
Fenimore Organs, 501 Green St., Haddon 
Heights, NJ 08035; (609) 546-5196. 

8' SWELL TRUMPET WITH 12 PIPE EXT. TO 
16' C, 5'' wind pressure. Address: Fenimore 
Organs, 501 Green St., Haddon Heights, NJ 
08035; (609) 546-5196. 

MISCELLANEOUS 

EDWIN H. LEMARE DATA NEEDED FOR 
publication: orchestral transcriptions, esp_ 
Danse Macabre, original works, Bell Scherzo, 
Summer Sketches, Rondo Capriccio (Study in 
Accents, Op. 64), posthumous book "Organs 
l have Known," personal history, contact with 
living relatives. Nelson Barden, 17 Bellevue St., 
Newton, MA 02158. 

LOVING "BACH" PASSIONATELY!, STUDENT 
philosopher-scientist shares pipe organ an 
modest home by 265 acre Arnold Arboretu , 
Boston. Friendly non-smokers share expense , 
"Bach," Schweitzer's thought, forest walks, i -
dependence. Convenient shopping, transporta 
tion, city. Student? Retired? Friend? Address 
J-3, THE DIAPASON. 

ORGAN SERVICE-J. E. lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 

Tuning • Maintenance - Rebuilding 
Consultants 

RANDALL S. DYER 

Pipe Organs and Organ ·service 

Box 489 

Jefferson City, Tennessee 37760 

31 u11tin ®rgan Jipe11 

40 
90 

150 

STATE OF THE ART - ALL ALUMINUM ORGAN PIPES* 

DIRECT 
ohm 
ohm 
ohm 

• - PATENT PENDING -

LOW AS 
ELECTRIC MAGNETS II MIXTURE-6I $ 655.00 

$1.45 ea. Ill MIXTURE-6I 815.00 
1.50 ea. IV MIXTURE-6I 1000.00 
1.55 ea. V MIXTURE-6I 1255.00 

PRICES FOR SO% SPOTTED METAL 

THE WORLD'S FINEST PIPEMAKER 
15 E. ELIZABETH ST. • ST. PAUL, MN 55107 • (612) 224-0984 
CATALOG-$5.00 *FOR BASS PIPES ONLY 

SEPTEMBER, 1978 

MISCELLANEOUS 

TWO, THREE AND FOUR-MANUAL AUSTIN 
consoles, bought and sold. Factory trained tech
nician for your olterotions. Auchincloss Service, 
Milbrook, NY 12545. (914) 677-8001. 

RECOVERING ANY TYPE OF POUCHES, 
pneumatics and primaries in leather. Reservoirs 
releathered also. Write Eric Brugger Releath
ering Service, 1034 East 29th St., Erie. PA 
16504. 

ELECTRIC EXPRESSIVE PERCUSSIONS FOR 
pipe or electronic organs, operates from un
der key contacts. Full concert instruments, ma
rimbas, vibraharps, orchestral bells, xylophones, 
and pianos, in 2' and 4' stops. Only manufac
turer of such instruments in USA_ Phone, write, 
o,· wire Decatur Instrument Corporation, 1014 
E. Olive St., Decatur, IL 6252-6. (217) 422-3247. 

THE NEW 7-0CTAVE PETERSON CHROMA
lie Tuner model 320. is now available from 
stock. Continuously variable Vernier control al
lows you lo compensate for temperature or 
tnne celesle ranks with ease. For more details: 
Peierson Electro-Musical Products, Dept. 31, 
Worth, I I. 60482. 

THOS. HARRISON & SONS (EST. 1830), 
makers of finest quality stopknobs, ivories, 
nameplates and hand engraving (all scripts). 
Hoe Road, Bishops Waltham, Southampton SO3 
IDS. U.K. • 

REED ORGAN REPAIRING-REEDS RE-
longued, John White, 2416 Irving South, Minne
apolis, MN 55405. (612-) 377-1950. 

REED PARLOR ORGAN FOR SALE. MANU
lactured 1894 W. W. Putnam Company. Excel
lcn·r condition. Photo, complete description 
available. Alfred F. Alden, Suite 1107, 2455 E. 
Sunrise Blvd., Ft. Lauderdale, FL 33304. 

OUR NEW CATALOG OF WOODEN MUSIC 
stands and accessories is now available. Send 
$1.00: Early Music Stands, Drawer 550, P.O. Box 
277, Palo Alto, CA 94302. 

LEARN TO DENICK PIPES! WRITE: DEGNER, 
3911 -4Ist, Sioux City, IA 51108. 

THE VIRGIL FOX SOCIETY INVITES YOUR 
membership. $5.00 yearly dues for quarterly 
newsletter, photos, record information, and 
concert listings. The Virgil Fox Society, 88 
Chestnut St., Brooklyn, NY 11208. 

MUSICOLOGIST EXPERIENCED IN COM
municating with non-professional audiences will 
provide interesting program notes for your 
concerts. Request specimen from: Organ
Choral Program Notes, 73 Wade St., Newton 
Highlands, MA 02161. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant and Skinner pouchboards, primary 
and offset actions. Write Burness Associates 
1907 S s.q.uehonira-itd~TiigfQ:n;-i'A-!9..Q_O I . ' 

FINEST ORGAN REFERENCE LIBRARY 
public or private - in state of California for 
sale. All in English language. Large number 
of very rare to virtually unobtainable volumes 
in this collection ... Audsley, Dolge, Milne, 
Robertson, Wicks, etc. Send long SASE for 
tii'les to: Organ Books, 21705 Temescal Canyon 
Rd., Rt. 2 ,Box 73, Corona, CA 91720; (714) 737-
3204, before noon PDT. 

PUBLICATIONS 

PIPE ORGAN PROBLEMS? SPECIAL COL
umns and articles to help you. Designing, tun
ing, repairing, voicing, choosing a consultant, 
builder, technician, organist. No advertising. 
Honest, factual material. Today send your name, 
address, and check for $15 for a year's sub
scription ( 12 issues) of this unique newsletter 
to: The King's Letter, Dept. D9, Box 267, Za
valla, TX 75980. 

22 FAMILIAR HYMNS IN MODERN HAR
mony. Organists, pianists. Exciting chord pro
gressions! $3.00. Dave Dysert Studios, 128 Semi
nole St., Johnstown, PA 15904. 

TUNING TABLES FOR HISTORIC TEMPERA
rr.ents. Beat rates for fifths and thirds. 45 
tables, brief introduction. $4.50 pp. Rodney 
tvlyrvaagnes, Harpsichord Maker, 55 Mercer 
St., NYC 10013. 

HARPSICHORD MUSIC. URTEXT EDITIONS 
from all over the world, available postpaid. 
Also books on history and performance. Write 
for free catalogue. Zuckerman Harpsichords, 
Inc., Box I2I-D, Stonington, CT 06378. 

RECORDINGS 

ORGAN RECORDS BY MAIL. WRITE FOR 
info on "Organ Record Club" sponsored by 
Arts Image Ltd., Box 670, South Orange, NJ 
07079. 

ORIGINAL TAPES FOR SALE. LAST IMPRO
visations of Marcel Dupre at the organ of St. 
Sulpice, Paris. One tape made the day of his 
death, 30 May 1971. Sufficient for 10 LP's. Frank 
Redmond, P.O. Box 32038, Wash. D.C. 20007; 
(202) 333-2488. 

LARGEST REMAINING HILBORNE ROOSE
velt played by Dr. Donald Paterson in works 
by Dubois, Rawley, Schumann, Boellmann, and 
Widor. Opposite side: 10 traditional hymns 
sung by Phyllis Curtin (accompanied by Dr. 
Paterson). Limited number of this ·stereo disc 
available at $7.95 postpaid from First Congre
gational Church, Box D, Great Barrington, MA 
01230. 

YEAR'S MOST UNUSUAL ORGAN RECORD 
now available by mail. John Rose plays themes 
from Academy Award winning "Star Wars" 
film score on Aust·in pipe organ at St. Joseph's 
Cathedral, Hartford. Delos Records. Send check 
for $7.50 to Arts Image Ltd., Box 670, South 
Orange, NJ 07079. New Jersey residents add 
3Bi sales !·ax. 

PIANO 

WANTED: EARLY PIANOS MADE PRIOR TO 
1850. Also buying out-of-print books relating 
to pianos. Leo Martyn, P.O. Box 49263, Los 
Angeles, CA 90049. 

HARPSICHORDS 

ZUCl<ERMANN HARPSICHORD, SINGLE 8', 
room for 4', bentside, $1650 or offer. 9146 E. 
Decatur, Mesa, AZ 85207. (602) 986-1245. 

HARPSICHORDS, CLAVICHORDS, VIRGIN
ls. Kits and beautifully finished instruments. 

Fr e color catalogue. Zuckermann Harpsichords, 
Inc. Box I2I-D, Stonington, CT, 06378. 

H RPSICHORDS, CLAVICHORDS BY NEU
pee, world's finest, oldest maker. Catalogs on 

quest, Magnamusic, Sharon, CT 06069. 
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82-84 Morningside Ave., Yonkers, New York 10703 
ONE HUNDRED & NINETEEN YEARS 

1859-1978 
Five Generations building Odell Organs 

914 Yonkers 5-2607 

BEVINGTONS & SONS 
FINE 
ORGAN 
LEATHER 

Leather is now available to 
the U.S. 

Builder for off the shelf 
delivery. 

Merchants, Bevingtons & Sons, 
of London, England since the 
early 1800's, announce the 
appointment as their U.S. 
distributor of: 

COLKIT MFG. ComIJ.l'ny 
252 Fillmore A venue 
Tonawanda, New York 

14150 
Sample Card on Request 
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HARPSICHORDS 

HARPSICHORD, FORTEPIANO AND ORGAN 
kits for construction by the amateur craftsman. 
Reproductions of 17th and 18th century single 
or double-manual harpsichord, bentside spinet, 
"Mozart" fortepiano and chamber organ. From 
$975. 20-page brochure: Frank Hubbard Incor
porated, 185 A-D Lyman St., Waltham, MA 
02154. 

HARPSICHORD TUNING. COMPLETE IN
structions for harpsichord tuning by ear. In
cludes meantone, Werckmeister Ill, Kirnberger 
Ill, Van Biezen's temperament and equal tem
perament. 32 pages, 16 diagrams, soft cover. 
Postpaid in USA and Canada, $3.00. Sunbury 
Press, Raleigh, NC 27607:. 

ENGLISH HARPSICHORDS BY SHUDI & 
Kirkman were recognized in Hubbard's treatise 
as representing finest achievements in harpsi
chord making_ I have begun series of seven 
large doubles based on magnificent Shudi & 
Broadwood instrument in Victoria & Albert 
Museum as shown by plates in Russell's book. 
First will be completed in September; others 
at 2-month intervals. All cases are solid oak; 
buyers select finish veneers. Reservations for 
these instruments may be negotiated now. 
W. A. Jones, (817:) 867-6890 or (812) 479-7838. 
The Harpsichord Workshop, 560 W. Mt. Pleas
ant Rd, Evansville, IN 47711. 

SABATHIL HARPSICHORDS, PEDAL HARP
sichords and Clavichords: most reliable and 
beautifully sounding from $1,195. Brochure 
$ 1.00. Stereo LP $5 from Dept D, 1084 Homer, 
Vancouver, B.C., Canada. 

YVES A. FEDER HARPSICHORD MAKER, PRO
fessional Workshop devoted to clavichords and 
harpsichords. Custom Made, finished, voiced 
and regulated. Also authorized agent for full 
line Zuckermann historically derived kits, at 
reasonable prices. Advice and trouble-shoot
ing for kit builders. Nor1h Chestnut Hill, Kil
lingworth, CT 06417. 

HARPSICHORDS, CLAVICHORDS, MOZART 
Pianos by Neupert, sale or rental. Financing 
available. Write or call Wally Pollee, 1955 West 
John Beers Rd., Stevensville, Ml 49127. 

BURTON HARPSICHORDS, SPINETS, AND 
clavichords-Professional instruments in kit form, 
from $195. For brochure write Burton Harpsi
chords, 727 "R" St., P.O. Box 80222D, Lincoln, 
NE 68501. 

CLEARING HOUSE - LISTING OF HARPSl
chords for sale in Northeast. SASE please. 
Glenn Giuttari, 9 Chestnut St., Rehoboth, MA 
02769. 

NEUPERT HARPSICHORD (CRISTOFORI) FOR 
sale: 2-manual; four registers (4', 8', 82 , 16'); 
two lutes; 61f2 octaves (C1-f<); five pedals; 6' 
long; excellent condition; price reasonable. 
Contact Barbara Mueller, 5401 Barley Ct., Mun
cie, IN 47302. 

STEPHEN WESSEL 1975 COPY OF FLEMISH 
harpsichord made in 1626. 3 voices, 2 claviers, 
60 notes, 5 octaves. Splendid old-fashioned 
decoration. Exceptional concert instrument. 
Photos and other information on demand. 
Franc;oise Schmitt, I rue des cheves, 77210-
Avon, France. 

~ll!L Jtj _ ~innno: & C!fo·_ 
Addltlons-Rebulldlng 

Tuning-Repairs 
35 Bethpage Road 

Hlcksvllle, L.I., NY 11801 
516-681-1220 

I Your personal wishes 
are in good hands 

Fa. Jacq. Stinkens ZEIST 
Holland Organ pipe makers B.V. 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 
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HARPSICHORDS 

SPERRHAKE HARPSICHORDS AND CLAVl
chords. Excellent, dependable, beautiful, Robert 
S. Taylor, 8710 Garfiel_d St., Bethesda, MD 20034. 

HARPSICHORD OWNERS: A FULL LINE OF 
audio and visual Chromatic Tuners is now 
available to help you with your tuning require
ments. For more information write Peterson 
Electro-Musical Products, Dept. 20, Worth, IL 
60482. 

NEW FLOWERS FOR YOUR HARPSICHORD. 
French style now available. Layout, full instruc
tion manual $40. Ruckers birds, bees & flowers, 
$35. Shirley Mathews, PO Box 16204, Baltimore, 
MD 21210. 

TIRED OF PSEUDO-ANTIQUES? FOR FINE 
harpsichords built for the present, honoring the 
past, contact E. 0. Witt, Three Rivers, MI 
49093. (616) 244-5128. 

"BACH" MODEL SABATHIL. 2 MANUALS; 
5 pedals; 16', 8', 8', 4'; lutes. Dr. Schwandt, 
Music, UVIC, Victoria, B.C., Canada. 

WILLIAM DEBLAISE HARPSICHORDS COM
bine the best of modern and historical instru
ments, Reasonably priced. For free brochure 
contact Weimar, 473 Bay Ridge Ave., Brook
lyn, NY 11220. (212) 833-9221. 

DOWD FRENCH DOUBLE (TASKIN 1770) 
with rosewood/walnut inlaid case. Georgian 
style. Built in 1968, excellent condition. Flemish 
(Ruckers 1620) Double, new, by A. Cristiano, 
Boston. Decorated soundboard and lid. Case 
in faux-bois cabriol stand. Mr. A. Cristiano, 
30 Westminister Ave., Watertown, MA 02172; 
( 617) 924-2732. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 
Princess St., Elora, Ont., Canada NOB ISO. 

FRETTED CLAVICHORD FROM ZUCKERMANN 
kit, $600. Mark Gustus, 7490 Brompton # 148, 
Houston, TX 77025; (713) 666-7680. 

FOR SALE-PIPE ORGANS 

HOOK & HASTINGS 1923, 2-MANUAL, 10 
ranks, electro-pneumatic. Playable, excellent for 
small church or practice organ. Contact Joha 
Gunnarson, Trinity Church, Elm St., Concord, 
MA. 01742. 

ESTEY PIPE ORGAN, CIRCA 1934. TWO
manuals and pedal, 15 ranks. Can be seen and 
heard in present location. $4,000 or best offer. 
Address J-2, THE DIAPASON. 

1957 KEMPER, 3 MANUALS, 24 STOPS. MAKE 
offer, purchaser remove May 1979. Geoffrey 
Smith, Christ Church, 3445 Warrensville, Cleve
land, OH 44122. 

12-RANK ESTEY, 1913, GOOD PIPE WORK, 
new motor, 76 facade pipes, available imme
diately. $2500 or best offer, Call (801) 621-6713 
or write B. Dickson, 1255 Henderson Dr., Og
den, UT 84404. 

FLENTROP POSITIV (1975): HOLPIJP 8', 
Fluit 4', Octaaf 2', Portable. Royal Blue with 
carved gilded pipe shades, Ideal for home, 
chapel, continue use, $6,000. (916) 345-2985. 

TELLERS ORGAN 
Company, Inc. 

COMPLETE ORGAN SERVICE 
SINCE 1906 

P.O. BOX 1383 

Erie, Pa. 16512 Ph. 456-5306 

KLUG & SCHUMACHER 
Pipe Organ Craftsmen 

Lakeland, Florida 33801 
2714 Industrial Park Drive 

(813) 683-6046 

·i4@!ffi' ~ii'◄Ulltft t <tto 
i e---EST. J.877---o ~w, 

Sil. FRARCIICO 

FOR SALE-PIPE ORGANS 

ONE-MANUAL FOUR-STOP MECHANICAL 
action pipe organ with divided keyboard and 
pulldown pedal. Fully encased with folding, 
locking doors. Built in 1968 by Schlicker Organ 
Co. Please address inquiries to: Schlicker Or
gan Co., Inc., 1530 Military Rd., Buffalo, NY 
14217. 

22-RANK PILCHER, HARP AND CHIMES, 3-
manual, in use. Best offer; purchaser to re
move. Available June, 1978. Trinity Church, 
520 - I Ith St., Huntinglon, WV 25701. (304) 
529-6084. 

VERLINDEN 2-MANUAL PIPE ORGAN WITH 
10 ranks pipes, including 8' Trumpet. Price ne
gotiable. Call Tom Mueller, (414) 355-2674, 
alter 3 pm weekdays. 

REUTER ORGANS: TRADED IN TO US ON 
new and larger Reuters. Each can be bought 
for fraction of today's replacement cost, is 
available this year, in good condition. 3/22 
with entirely new Principal chorus 9 years 
ago; 2/12· and 3/16, the latter with new stop
key console 20 years ago; 3/23 McManis with 
new Tellers console 9 years ago; 2/7 Kilgen. 
Write for details to Reuter Organ Company, 
Lawrence, KA 66044. 

2-MANUAL, 24-STOP MOLLER (1957). IN
eludes 3-rank Positiv. Photo, specs and layout 
upon request. Can be seen and played. Pur
chaser to remove. Contact Burness Associates, 
1907 Susquehanna Rd., Abington, PA 19001. 

E. M. SKINNER (1925). 3 MANUALS, 22 
ranks plus chimes. Best offer, buyer to remove. 
Available January 1979. St. John's Church, Box 
313, Hampton, VA 23669; (804) 722-2567. 

ESTEY, 8 RANKS, VERY COMPACT, 2 MAN
uals. Good condition. Most pipework mint 
condition. 4 ranks enclosed. Only 4' x 8' floor 
area required, plus console space. Dandy for 
hobbyist, practice, or small church. Easy to 
install. Can also be hand pumped! $1,495. 
Blower extra. A. Langord, Overlook Drive, 
Southboro, MA 01772; (617) 481-6354. 

2-MANUAL STEERE, REBUILT BY BEACH, 
1932, 14 straight ranks, good condition, now 
ia use. Contact Albany Street United Methodist 
Church, 924 Albany St., Schenectady, NY 12307; 
(518) 346-5627. 

CASAVANT, 3-MANUAL, 38-RANK, 1913/1956/ 
1972. Available June 1979. For further informa
tion write or call Bruce Wheatcroft, Robertson
Wesley United Church, 10209 - 123 Street, Ed
monton, Alberta, Canada T5N JN3; (403) 482-
1589 or (403) 456-0706. 

MOLLER OPUS 10878. CUSTOM BUILT 1973, 
13 ranks, drawknob console 2-manual, ivory 
keys, 4 divisions, 2 expressive. Still under fac
tory warranty. Many extras. Highest bidder. 
Buyer to remove. 8619 Miramar Parkway, Mira
mar, FL 33025; (305) 431-6259. 

6-RANK TUBULAR PNEUMATIC 2-MANUAL 
Estey pipe organ. Quartered oak case and 
bass pipes, gold colored Diapason front pipes, 
rr.ahagony console and concave radiating pedal
board. Price $1500, buyer to remove. M. F. 
Runehall, 190 Bayswater St., East Boston, MA 
02128. 

HOUSE/CHAPEL Pl PE ORGAN. MECHANl
cal key and stop action (must sell). Address 
J-7, THE DIAPASON. 

~AlfJLANID> 
P Chime Co. 

... since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

SCHNEIDER 
WORKSHOP & SERVICES, LTD. 

Pipe Organ and Harpsichord Builder 
New Instruments - Rebuilds 

Workshops in Niantic, Illinois 
Expert Service 

P.O. Box 484 Decatur, Illinois 62525 
(217) 668-2412 

FOR SALE: Used organ parts. Many of 

antique value. Send $1.00 for complete 

list. 

Wicks Organ Company 

Highland, Illinois 62249 
(618) 654-2191 

FOR SALE-PIPE ORGANS 

4-MANUAL, 1931 KIMBALL, 57 RANKS (26 
Roosevelt), Echo, harp, chimes. 16' speaking 
front. Mint condition except leather and con
tacts. Movable console. Contact: Willis Olson, 
Chairman, Department ol Music, Ohio Wes· 
leyan University, Delaware, OH 43015. (614) 369-
4'31, ext. 700. 

8-RANK, 2-MANUAL MOLLER PIPE ORGAN 
in playable condition, approximately 30 years 
old, buyer remove. Our Shepherd's Church, 
2650 Young Rd., s·tone Mountain, GA 30088. 
( 404) 981-8281. 

2-MANUAL, I I-RANK PIPE ORGAN. MUST 
be removed by early 1979. To make offer and/ 
or request specifications, send SASE to Or
gan Committee, James Street United Methodist 
Church, 3027 James St., Syracuse, NY 13206. 

MEDIEVAL PORTATIVES £675 EX WORKS. 
For list of other organs suitable for early music, 
send two dollars. Noel Mander, St. Peter's 
Organ Works, London E2, England. 

3/19 WURLITZER (1927). COMPLETE WITH 
toy counter, marimba, piano, and all percus
sions, etc. 90% rebuilt, has been playing and 
in use, since 1969. Serious inquiries only, buyer 
remove, Toronto Ont. Canada. (416) 297-1192. 

MOELLER, 1927, 7 RANKS, 2-MANUAL. "RE
built" in 1973 with direct electric action and 
4' and 2' unit Principal added. Needs some 
work. Purchaser to remove. $500. Reply to 
Schmidt, 5550 Fieldston Rd. IE, Bronx, NY 
10471. 

SEVERAL REBUILT AND NEW PIPE ORGANS 
in stock, guaranteed and installed. Send us 
your desired specifications for immediate price 
quote. W. F. Benzeno and Co., 35 Be!hpage 
Road. Hicksville, L.1., NY I 1801. (516) 681-1220. 

FOR SALE-ELECTRONIC ORGANS 

CONN SUPER CLASSIC, 2-MANUALS, 32-
note AGO pedalboard, 6 general pistons, 2 ex
pression pedals, crescendo pedal, 2 external 
speaker cabinets, walnut finish, excellent con
dition. $2,700. Call weekday eves (516) 226-2015. 

RODGERS TRIO THEATRE ORGAN, 3-MAN• 
ual, 32 pedals. Pre-C.B.S. Two tone cabinets, 
five presets and sforz. Headphone jack for 
practice. $4995. Conn 650 3-manual organ, 32-
note AGO pedalboard, double expression ped
als and 10 pre-set pistons. $4000. Grafton-Allen 
Organs. (215) 723-6900. 

WURLITZER, MODEL 4800, EXCELLENT CON
dition, 2-61 note manuals, 32 note pedalboard, 
walnut console, auxiliary tone cabinet. Best 
offer over $1500. Russell Walton, Bus. Mgr., 
Illinois College, Jacksonville, IL 62650. 

HAMMOND NOVACHORD, EXCELLENT 
condition, $4500. I AM Temple, 2300 Second 
Ave., Detroit, Ml 48201. (313) 962-4891. 

WURLITZER MODEL 4700, AGO SPECIFl
cations, excellent condition. (312) 649-0469, 6 
pm to 9 pm only. 

EVERETT ORGATRON PARTS: TWO MAN
uals, pedalboard, swell-crescendo pedals, stop. 
board, coupler-type contacts. $200 FOB. Wif. 
liam Melton, 581 Lemaster, Memphis, TN 38104. 

Slider seals for slider chests. 

Verschueren B.V. 

Pipe Organ Builders 

Heythuysen (L) 
The Netherlands 

DO IT YOURSELF PIPE ORGAN KITS 
Custom specifications for church or 
residence, complete or parts, fu)I in
structions by established organ builders, 

COLKIT MFG. CO. 
252 Fillmore Ave., Tonawanda, N.Y. 14150 

PIANO TUNING 
Learn Piano tuning and repair with 
easy to fallow home study course. 
Wide open field with good earnings. 
Makes excellent "extra" job. Write 
American School of Piano Tuning 
17050 Telfer Dr., Dept.DI Morgan Hill, CA 95037 

0 R GA N C O M PAN Y, I N C. 
WASHINGTON .ROAD 

PRINCETON, NEW JERSEY 08540 

THE DIAPASON 
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FOR SALE-ELECTRONIC ORGANS 

2-MANUAL AND PEDAL 34-STOP, 40-RANK 
custom Saville. Op. 72. Many extras include 
Fanfare trumpet, swell to positiv, etc. Owner 
will carry financing. No reasonable offer re
fused, must sell immediately_ St. John's Epis
copal Church, 1407 N. Arrowhead, San Bernar
dino, CA 92405. (714) 338-3751. (714) 889-1195. 

CLASSIC-CUSTOM ELECTRONIC ORGANS. 
Auth~ntic pipe organ voicing and ensemble. 
For brochure and sample specifications write 
Classic Organ Co. Ltd., 210-13 Don Park Road, 
Markham, Ontario, Canada L3R 2V2. 

J972 SAVILLE ORGAN, 2 MANUALS, FULL 
pedal, oak console. AGO di·mensions through
.out. 24 speaking stops, the equivalency of 20 
rilnks. 8 programmed combination pistons. Sep
arate expressi9n for Swell and Great, plus 
crescendo. In excellent condition. Price: $7000. 
Write The Reformed Church of Palos Heights, 
6600 West 127th St., Palos Heights, IL 60463, 
or phone (312) 388-5485. 

ALLEN, CONN CHURCH, THEATRE OR
gans. 350 • grand pianos. Largest selection in 
USA over 1500. Victor, 300 N.W. li4th St., 
Miami, Fla. 33127 (305) 751-7502. 

ALLEN 3-MANUAL THEATRE ORGAN, 32-
note AGO pedalboard, 2 expression pedals, 
crescendo pedal, 4 external speaker cabinets, 
walnut finish, excellent condition. $7,500. Call 
weekday eves (516) 226-2015. 

RODGERS MODEL II0E. $4,500 FIRM. (201) 
366-9041. 

BALDWIN LITURGICAL ORGAN, FULL PED
. alboard, I½ years old. 1328 Stover, Ft. Collins, 

co 80521. 

ARTISA·N THEATRE ORGANS. THREE LATE 
models, solid-state, fully reconditioned, three
man, 32-ped. Complete with sound systems, at 
kit prices, from $5500 to $10,500. Write for specs 
to Robert Eby, Newport Organs, 177 Riverside 
Ave., Newport Beach, CA 92663; (714) 645-1530. 

ALLEN ORGAN, FOR CHURCH OR HOME. 
Full pedals, separate gyro speaker. All transis
tors, many special stops. Excellent condition. 
$2000 or make offer. 414) 563-6072. -

ALLEN, TYPE W3S, 23 STOPS, INCLUDI G 
32' pedal, 17 couplers, 2manuals, full ped I. 
Small sf')eaker for home use. large speake 
multi-cone assembly for large church. Good 
condition. Asking $4,000. lmmanual Luthera 

hurch, Albany, OR 97321; (503) 928-5118. 

Card reader and card drawer. Capture type 
combo, 18 generals. Automatic rhythm unit. 
Tone expander. External "Gyro tone cabinet." 
Owned and used only by myself in my home. 
$7,500. Rollo White, Jonesboro, AR. (501) 932-
7665 evenings or (50 I) 932-6649 days. 

BALDWIN MODEL 5 WITH 3 SPEAKER CABl
nets and 2 amplifiers. Excellent condition, $1650. 
(312) 739-4700 evenings. 

SCHOBER RECITAL MODEL. ALL SOLID 
state, reverbatape, comb. action, sep. speaker 
cab., headphone iack. Asking $4,500. R. L. 
Twing, 2624 Whitman Dr., Wilmington, DE 
198Q8; (302) 999-1004. 

C.F. SNYDER 
Three Generations of Service 

New 
Organs 

Rebuilding 
Maintenance 

P.O. Box 322 
Lewisburg, Pa. 17837 

717-524-2029 

Shawhan Pipe 
Organs 

REBUILDING- SERVICE 
-NEWORGANS-

1901 Howell Street 
Fort Wayne, Ind. 46808 

219-422-8863 

4232 West 124th Place 

SEPTEMBER, 1978 

FOR SALE-MISC. 

OPEN DIAPASON 8' LOW 12 PIPES, EXCEL
ient, boxed $1Cl0. Morton 3/M console $250. 
Salicional 8' low 12, boxed $100. Jones, 403 
McMinn, Athens, TN 37303 

COLLECTOR'S ITEM: ANTIQUE THEATRE 
Hammond Novachord, excellent condition for 
playing the unusual. One 2/7 Wicks pipe organ 
with horseshoe console, formerly in church; als0 
one 2/11 Hillgreen-Lane pipe organ. Many 
misc. blowers, extra pipes, chimes and chests. 
Will take best offer for whole amount. Warren 
North, RR 2, Brookston. IN 47903. (317) 563-3531. 

WUR' ITZER 3-MANUAL HORSESHOE CON
sole, full stop rail for 12 ranks, cut cables, 
natural wood, $2500. Located Illinois. Wurlitzer 
marimba, sleigh bells, toy counter, highest of
fer. Terry Charles, 2265 Lagoon Circle North, 
Clearwater, FL 33515. 

SPANISH HORIZONTAL TRUMPET, NEW, 
polished copper, $2,000. Tin Prinzipals 8' 4' 
2', $1,000. Classic Klein Gedeckt 16' _;,ood 
zinc tin, 32 pipes, $700. Tin Hohl Flote, Dolce, 
Viola, 1942 Wicks 6-rank 36-stop console, each 
$500. Gedeckt 8' like new, all wood, $400. 
Cornopean, Oboe, Bell Clarinet, Walnut ·cla
vier/Bench, new, each $300. Italian manuals, 
new, $200. S/\SE $59 ranks. 391 I Fourty-first, 
Sioux City, IA 51108. 

WURLITZER 2M/7R ORGAN COMPLETE, 
original, mint, crated, $7,000; 16' Bourdon, 
$100; 4M Publix Relay releathered, $2,000; Style 
B relay, $250; E. M. Skinner French Horn, 10" 
WP, $600; Spencer Orgoblo 711, HP, 5" WP, 
1165 RPM, single phase, $150; Two Photoplayer 
manual chests, $100 each. Call day (415) 647-
5133. 

PIPE ORGANS - 2 MANUAL. FULL 32-RAD
ial arc pedal electropneumatic console, 6•rank 
direct electric chest, 10 full ranks, pipes, plus 
6 or 7 assorted ranks, assorted tools, parts, 
leathers, pneumatics, swell engines, preset cap
ture mechanism, full parts and cabinet work 
for additional console, 24" Spencer Orgo-blow, 
DC converter, veritable treasure chest for pipe 
organ nut. Must sell because of lack of space 
for storage and use. $30,000+ value. Sacrifice 

,fo, immediate sale at $3,800. Call Andrew 
Holmes, (207) 384-2164 Tuesday/Wednesday/ 
Thursday; (207) 633-4623 Friday-Monday. Avail
able immediately at one location. 

3 WORKING UNIT AEOLIAN CHESTS WITH 
rackboards in Illinois. 52" x 12" each 72-84 
holes. $100-125 ea. Will accept partial payment 
in small scale (incomplete?) trumpet, clarion, 
or fagotto, I rank relay, small scale 4' princi
pal or geigen, etc. Spitzer, 1911 Knox Road, 
Vancouver, SC V6T ISS. 

ESTEY REED ORGAN, STUDIO MODEL, 2 
manuals, full pedalboard. 10 ranks. Oak case 
with, blower and bench. Very good condition. 
E. Greenbeck, 1382 Hastings Dr., London, On
tario N5X 2J4. (519) 432-3802. 

ORGAN PARTS FOR SALE: 2M CONSOLE, 
40 stop keys, pitman and slider chests, 75 sets 
used pipes. Andover Organ Company, Inc., P.O. 
Box 36, Methuen, MA 01844. 

2-RANK UNIT CHEST, 73 NOTES, $375. II, 
hp Spencer blowe,, $IO0. 2-manual console 
with peddleboard and bench, $250 or will sell 
parts. SASE. 387 Oakland Beach Ave., Rye, NY 
10580; (914) 967-7359. 

E. M. SKINNER 1924 9-RANK CHEST. BELL 
Clarinet 8', Oboe 8', Diapason 8', and Harp. 
(216) 8%-1040. 

FRENCH TROMPETTE REED CHORUS. 183 P 
(157 reeds), 4" sc on 3" wp_ All sm, 4' up, 
six 16' mitered 12'. Crated. At $3850. (219) 
432-3794, 6-7 :45 am EST. ' 

Since 1780 W ALCKER 

Walcker Organs 

D-7157 Murrhardt 

FOR SALE-MISC. 

16' BOURDON ROBERT MORTON, BOTTOM 
12 notes, stoppered, redwood, $150; 8' Gott
fried Vox Humana, 4" wind, $120; 4' Estey Dia
pason, 4"-6" wind, $50; large Robert Morton 
regulator, $50; two Smith 73-note string .unit 
chests, $140 each. Paul Brown, 159 Caymus 
Court, Sunnyvale, CA 94086; (408) 732-1093. 

REISNER 4-MANUAL CONSOLE. ALL ELEC
tric, 152 drawknobs,. 46 tabs, capture system. 
Make offer. Available May 1979. Geoffrey 
Smith, Christ Church, 3445 Warrensville, 'Cleve
land, OH 44122. 

USED EQUIPMENT: REISNER SWELL MOTOR.
heavy duty electronic type, $150. Tremolo, mo
tor driven/eccentric type adjustable from con
sole, $75. S. H. Dembinsky, 612 Broadview SE, 
Grand Rapids. Ml 49507. (616) 241-4918. 

AEOLIAN SKINNER 16' CONTRA· BASS, 
wood, 32 pipes, excellent condition. Best offer. 
(212:) 924-0562. 

FINE 4/14 LINK THEATRE PIPE ORGAN, AN
ton Gottfried pipework. Beautiful 4-manual dou
ble bolster console. Entire organ recently re· 
leathered. Outstanding value at $16,500. For 
information call Theodore C. Wood at (518) 
854-3189. RD 2. Salem, NY 12865. 

PARTS SALE - WURLITZER DIAPASON 8'-4' 
all good, $150. Wurlitzer wood flute 8'4' clean, 
$150. Salicional 4' low pressure, clean, $50. Har
monic flute 4' low pressure, clean, $75. Gamba 
8' real good, $75. Estey Bourdon 37-note low 
pressure, $75. Wurlitzer VDO 8' clean, $150. 
Direct electric valves $2 each - small. Century 
single-phase motor 1750 RPM, $200. Spencer 
blower 1175 RPM, no motor, $200. Wurlitzer 
pedal 2nd touch springs, $10 new. All items 
FOB Clearwater, FL. Shipping and crating. 
extra. Boxing small items free - shipping ex
tra. Rich Veague, 5175 Ulmerton Rd., Clear
_water, FL 33520. 

HOLTKAMP CONSOLE, 3M, IVORY, TRACK
e, touch, stop tab. Setterboard and all parts. 
Visser-Rowland, 2033 Johanna, B, Houston, TX 
77055; (713) 688-7346. 

21-NOTE TUBULAR CHIME SET BY MAAS, 
complete with own keyboard and all mechan
ism. Good condition. John Chrisfield, c/o First 
Presbyterian Church, 1820 - 15th St., Boulder, 
co 80302. (303) 442-3523. 

DOPPEL FLUTE 8' WITH CHEST, $65 EACH. 
Bourdon 16', 12 notes, $85. ¾ HP Spencer 
blower, $110. All in good condition. You pick 
up. Tom Spiggle, 4876 Rainer Dr., Old Hickory: 
TN 37138; (615) 885-1725. 

REED ORGAN - 1927 ESTEY, 2-MANUALS, 
30 pedals, 6 ranks. Internal blower. Recently 
restored., $400 firm. (313) 856-5688. 

·2-MANUAL KLANN CONSOLE WITH REMOTE 
relay. 41 tabs, 11 combons, 12 • couplers in 
console. $350. Trinity Lutheran, San Pedro, CA. 
(213) 832-1189. 

MOLLER SWELL CHAMBER MECHANISM: 
180" x 150" x 13-3/4". Parts in a-I shape. Con
tact Mr. Philip D. Johnson, Director of Music, 
First United Methodist Church, Jacksonville, 
FL 32202. (904) 356-5618 or 19, 9 am-4:30 pm; 
after hours (904) 743-2845. 

KINETIC BLOWER, 1.5 HP, $150. SOLID OAK 
swell shades, $50. All excellent condition. SASE 
for details. Address J-4, THE DIAPASON. 

3-MANUAL MOLLER DRAWKNOB CONSOLE. 
1956. Excellent condition, ideal for rebuild 
iob. $1,800. Dyer, Box 489, Jefferson City, TN 
37760. 

FOR SALE-MISC. 

3-MANUAL MOLLER DRAWKNOB CONSOLE. 
Oak, 81 drawknobs, 30 pistons. Excellent con
dition. D. Olson', 7216 Crowbar Rd, Muskego, 
WI 53150; (414) 679-1110. 

3-HP MOTOR NEW. SINGLE PHASE, I 10-220, 
14" shaft suitable for Orgoblo. Van Laak, 630 
St. Davids Lan~, Schenectady, NY 12309; (518) 
374-1187. ' 

WAREHOUSE CLEARANCE SALE: LARGE IN
ventory of pipes and various other compo
nents, some new, some old. Various makes. 
Send SASE for list. W. J. Froehlich, 446 Grove 
St .. Westfield, NJ 07090. 

NEW ORGAN· PIPES, EXCEtLENT WORK
manship and expert-ly voiced. Formerly super
visor of Aeolian-Skinner pipeshop. Hans Rother, 
German Organ Pipecraft, 34 Standard St., 
Mattapan, MA 02126. 

USED PIPES AND MISC. EQUIPMENT, WRITE 
for specific needs, Box 2061, Knoxville, TN 
37'101. • 

BAROQUE POSITIV BY FORMER EMPLOYEE 
of C. 8. Fisk. Voicing by Ray Whalon. 8' 
Stopped Diapason, 4' Chimney Flute, 2' Prin
cipal, 4-rank Cymbale. With or without walnut 
casework. Also, S•rank Great mixtu.re on unit 
chest with 61-note switch. Eiseman, 76 High St., 
Charlestown, MA 02129. 

NEW BOBCO 1/8 HP BLOWER $300, 2' 
Blockflute $380, 2' Principal $380; Skinner flute 
celeste $400, Skinner 4' Gemshorn $230, Skin
ner 4' rohrflute $175, 8' free reed clarinet $60, 
Durst reservqirs $225, 16' oboe $1000, 8' Spitz
flute $300, Klann remote key action $300. 9146 
E. Decatur, Mesa, AZ 85207. (602) 986-1245. 

WURLITZER VOX, 8' TIBIA (10"), CLARINET. 
Also Kimball Vox. All items in very good con
dition. Best offer. Tibia (16-2), Dennison, very 
nice, best offer. No shipping, pick-up only. 
Bernard Blum, 434 W. Ruscomb St., Phila, PA 
19120. 

METAL ORGAN PIPES, FIRST CLASS WORK
manship. Helmut Hempel Organ Pipes. 4144 
West 50th St., Cleveland. OH 44144. 

MOLLER: 73-NOTE, 7-RANK DUPLEXED 
chest; 6-rank, 73-note chest; swell shades, 
frames, motors, 2 sets. Three reservoirs. Pipes: 
Tibia 16', 44n; Dopp le flute, 85n; Melodia, 97n. 
Tuba, Oboe, Clarinet, Vox Humana, 8'. Write 
Jed Satchwell, 2497 Herold Rd, Batavia, OH 
45103; (513) 281-5169. 

W.URLITZER, BARTON, KIMBALL, AUSTIN 
organ parts for sale. Chests, pipes, percussions, 
and toy counter. SASE for list to: Organ, 2577 
Oak Park Blvd., Cuyahoga Falls, OH 44221. 

ORGAN PARTS AND SUPPLIES. SEND SASE 
for list. New tremolos, used blower. Walters 
Organ Co., 2027 Palmridge Way, Orlando, FL 
32809. 

BOMBARDE 16', HALF-LENGTH, MITERED 
to 5', 12 pipes, $600; Trombone 16' mitered to 
12', 10" scale, 12 pipes with racks and chests, 
$400; Steiner 1964 keydesk two-man console, 
$400; Johnson Wood Diap 16', Bourdon 16', 
Lieblich 16', make offer; Moller 5rnk mixture 
chest with indiv. stops and attached 73-note 
unit, $500; Moller 2rnk unit chest, large scale, 
$400, with reservoir; Moller 8rnk duplex chest, 
$200. Clearance on all used parts. Send for 
list. Julian Bulley, 1376 Harvard Blvd., Dayton, 
OH 45406; {513) 276-2481. 

_ ... ..., ______________ _;__ ____________________ _, 

' 

New Pipe Organs' Used Pipe Organs 

THE 

TUNING - MAINTENANCE - REBUILDING 

Paul W. Szymkowski 
Phone (312) 849-3149 

P.O. Box 467 
Dolton, IL. 60419 

CHESTER A. RAYMOND, INC. 

Plf>E ORGAN BUILDERS 

Rebuilding, Maintenance· and Additions 

P.O. Box 55 Princeton. N.J. 08540 

Phone: 609-924-0935 

and 
Organ Builders 
• Rebuilding 

Phones: 388-3355 

PO 7-1203 Alsip,, Illinois 60658 

• Repairing 
• Contradural Servicing 
For Unexcelled Service 
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Murtagh-McFarlane 
127 Fairmount Avenue 

EUROPEAN 

ARTISTS 

AVAILABLE 

1978-79 

Fran~ois Carbou 
lectures on Notre 

Dame organ 
(Oct. 10-30) 

Peter Hurford 
(March) 

Si.mon Preston 
tour postponed 

until Spring 1980 

Hackensack, New Jersey 07601 201-342-7507 

Robert Anderson George Baker Robert Baker Charles Benbow 

Herman Berlinski David Craighead Susan Ingrid Ferre Gerre Hancock 

Clyde Holloway Wilma Jensen Marilyn Keiser Joan Lippincott 

ijz 

Marilyn Mason James Moeser Donald Sutherland Frederick Swann 

Ladd Thomas John Weaver William Whitehead 

Gordon & Grady Wilson 




