
THE DIAPASON 
AN INTERNATIONAL MONTHLY DEVOTED TO THE ORGAN AND THE INTERESTS OF ORGANISTS 

Sixtieth Year, No. 2 - Whole No. 710 

Open New Mander Organ 
in Cambridge Chapel 

Marilyn Mason played the opening 
recital on the new organ in the Chapel 
of Corpus Christi College, Cambridge 
University. The organ was dedicated 
Oct. 19 by the Bishop of Ely. 

The construction of an entirely new 
instrument Wl\S made possible by the 
bequest o[ the late Aubrey Bateman, 
six times Mayor of Bath and a former 
member of the College. Sir John Dykes 
Bower and Michael Gillingham were 
responsible for the tonal design; Noel 
Mander built the instrument. and Ste
phen Dykes Bower designed the case. 

Since the latter half of the 17th cen
tury, the college chapel has had organs 
of varying degrees of suitability, al
though that first mentioned was taken 
down in 1742 "after long disuse." The 
first organ of which details are extant 
was that built in 18.55 by Flight and 
Son of London. Subsequently the scope 
and tonal resources of this organ were 
modified and expanded to meet the 
changes in taste and musical 1·equire
ments that took place throughout the 
Victorian era and Lo the present day. 

The design of the new organ re
flects the modern appreciation of clar
ity and brightness in organ sound. Al
though it owes something to the North 
German tradition, the voicing is de
signed to follow the English style which 
reached its maturity in the second quar
ter of the 19th century. and of which 
the organs at Romsey Abbey and Sr. 
Mary-at-Hill, London are notable ex
amples. 

The difficult lay-out of this three
manual instrument made necessary the 
use of electro-pneumatic action, but 
the choir division is in the traditional 
position behind the player's back. and 
the remaining divisions of the organ 
stand side by side. 

The case is built of oak, the front 
pipes being nearly pure tin with the 
central pipes of the towers embossed 
and gilded. The console is in walnut 
with ebony inlay. The details of letter
ing and shape of the stop-handles and 
other fittings have been designed to 
harmonize with the style of the case. 

The former organ will be rebuilt by 
Mander in the Methodist College, Bel
fa t, Northern Ireland. 

The compass of the manuals is 58 
notes, that of the pedals 32. 

GREAT 

Quintaton 16 ft. 
Open Diapason 8 ft. 
Stopt Diapason 8 ft. 
Principal 4 ft. 
Nason Flute 4 ft. 
Twelfth 2½ ft. 
Fifteenth 2 ft. 
Full Mixture 4 ranks 
Mounted Cornet 5 ranks 
Trumpet 8 ft. 
Clarion 4 ft. 

SWELL 

Bourdon 8 ft. 
Dulciana 8 ft. 
Vox Angelica 8 ft. 
Spitz Flote 4 ft. 
Fifteenth 2 ft. 
Nineteenth 1 ½ ft. 
Sharp Mixture 3 ranks 
Bassoon 16 ft. 
Trumpet 8 ft. 

CHOIR 

Chimney Flute 8 ft. 
Principal 4 ft. 
Clear Flute 4 ft. 
Nazard 2½ ft. 
Block Flute 2 ft. 
Tierce 1 ¾ ft. 
Mixture 3 ranks 
Cremona 8 ft. 
Trumpet 8 ft. 
Clarion 4 ft. 

JANUARY, 1969 SubscrijJtions $3.00 a year - 30 cents a copy 

ORGAN IN CORPUS CHRISTI COLLEGE CHAPEL 

PEDAL 

Open Diapason 16 ft. 
Subbass 16 ft. 
Echo Bass 16 ft. 
Principal 8 ft. 
Flute 8 ft. 
Gcmshorn 4 ft. 
Mixture 4 ranks 
Fagott 16 ft. 
Shawm 4 ft. 

SCHADE ADDS 2ND COLLEGE 
POST TO VARIOUS DUTIES 

K. Bernard chade bas become a -
sistant professor of music at the East 
Stroudsburg State College, East Strouds
burg, Pa. His duties began with the 
fall semester. He continues to serve as 
or&"anist-choirmaster of Trinity Church, 
W1ll1amsport, Pa., and as professor of: 
music at tJ1e v\/illiamsport Area Com
rnunity College. 

HARRISBURG ORGAN OPENING 
BECOMES CIVIC FESTIVAL 

Harrisburg, Pa. organists, bras and 
string players and the Harrisburg 
Choral Society participated Nov. 25 in 
the formal dedication of the new four
manual Moller organ in the Forum 
auditorium of the Lale Education 
Huilding on the Capitol grounds. Many 
Pennsylvania notables were in atten
dance. 

Organists who took part included 
John R. Scholten, Donald Clapper, 
Pierce Getz, Robert Clippinger and 
Kenneth L. Landis playing works of 
Pezel, Bonnelli, Mozart, Bach, Fnrnck, 
Thalben-Ball, Langlais, Vierne and 
Honegger. 

WILLIAM THAANUM'S recital Dec. 6 at 
St. Paul's Cathedral, Buffalo, was the 300th 
in the cathedral's noonday series. 

~lllllllllllllllllllllllllllllllllllllllllllllllllllllllllltll/lllJlll/lllllllllllllllllllllllllllllltlllllll/llllllllllllUlllllll/lllllllllllllllllllltlllllllllllllllllll/llllllllllUllll/lllllllllllltlll!: 

I~ HAPPY NEW YEAR! I 
The staff of The Diapason wishes its readers throughout the 

world a feeling of usefulness and fulfillme-nt for the New 

Year of 1969. 
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Open New Casavant Organ 
in Cleveland Heights Church 

The new three-manual Casavant or
gan in the Euclid Avenue Christian 
Church, Cleveland Heights, O'hio, was 
dedicated at the morning service I ov. 
17. Jn the evening Joy E. Lawrence, or
ganist and director of music at the 
church, played the dedicatory recital 
listed in the recital pages. 

The organ of 46 ranks, located above 
and behind the baptistry, was designed 
by Lawrence Phelps, tonal director and 
vice-president of Casavant, and the stop
list prepared by Edwin Northrup of the 
C_asavant staff. Jnstallation was super
vised by Francois Gerdon and voicing 
by Roger Cliquin. 

GREAT 
Quintadena 16 ft. 61 pipes 
Prinzipal 8 ft. 61 p:pes 
Bordun 8 ft. 61 pipes 
Oktave 4 ft. 61 pipes 
Spitzflote 4 ft. 
Watdflote 2 ft. 61 p:pes 
Mixture 4 ranks 244 pipes 
Tro111pcte 8 ft. 61 pipes 
Chirnes 

SWELL 
Flule 3. chcminPc 8 ft. 61 pip.·s 
Salicional conique 8 ft. 61 p:pr-s 
Voix c{:lestc 8 ft. 49 p;pcs 
Prcstant 4 ft. 61 pipes 
Flute ouverte 4 ft. 61 p"pcs 
Nasard 2½ ft. 49 pipes 
Quarte de nasard 2 ft. 61 p:pes 
Tierce I¾ ft. 49 pipes 
Cymbale 4 ranks 244 1>iprs 
Basson 16 ft. 61 1,:pes 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremulant 

POSITIV 
Gedacht 8 ft. 61 pipes 
E,-,,ihler 8 ft. 61 p:pas 
Erzahler Celeste 8 f1. 49 pipes 
Prinzipal 4 ft. 61 pipes 
Kop1,elflote 4 ft. 61 p:pr·s 
Oktav 2 ft. 61 p:pcs 
Quintflote 11/, ft. GI p:pes 
Zimbel 3 ranks 183 p'pes 
Krummhorn 8 fl. 61 pipes 
Tren1ulant 

PEDAL 
Prinzipal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Quintaton 16 ft. 
Oktav 8 ft. 32 pipes 
Bordun 8 ft. 12 pipes 
Choral bass 4 ft. 32 pipes 
Rohrpfcife 4 ft. 32 pipes 
Mixture 4 ranks 128 pipes 
Posaune 16 It. 32 pipes 
Basson 16 ft. 
Schalmei 4 ft. 32 pipes 

CROZIER SCHEDULES ANNUAL 
VESPER SERIES AT ROLLINS 

Catharine Crozier is continuing her 
annual organ vesper series at Knowles 
Chapel, Rollins College, Winter Park, 
fla. Ross Rosazza, baritone, shares the 
Jan. 8 program of music for Christmas 
and Epiphany. A brass ensemble from 
the l'lorida Symphony shares Miss Cro
zier's Jan. 15 program. Jan. 22 is de
voted to music of the Bach family. 

The Knowles Chapel choir women's 
chorus, v\larcl Woodbury, conductor, 
and Alpbonse Carlo, violinist, share the 
final vesper program Jan. 29. 

MOVE ORGAN LITERATURE 
FOUNDATION TO BRAINTREE 

The Organ Literature Foundation, 
dealers in books on organ history, liter
ature and construction for some years 
located at Nashua, N.H. has moved its 
base of operations to Braintree, Mass. 
A new addenda list #61 is available 
to readers for a stamped, addressed en
velope sent to the foundation at 45 Nor
folk Road, Braintree, Mass. 02184 . 



Dedicate Moller Organ 
in Greenville, S.C. Church 

The three-manual Moller organ in 
Christ Episcopal Church, Greenville, 
S.C. was opened Oct. ? with a dedica
tory recital by Gilbert Pirovano, Cataw
ba College, Salisbury, N.C. 

The organ has preparations for an 
antiphonal division to be playable from 
swell and great manuals. Swell and 
choir divisions are enclosed. 

Robert J. Powell is regular organist 
at Christ Cburch. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Gedackt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Doublette 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trompette 8 ft. 61 pipes 
Chimes 

SWELL 
Rohrbourdon 16 It. 12 pipes 
Rohrflote 8 ft. 61 pipes 
Gamba 8 ft. 61 pipes 
Gamba Celeste 8 ft. 56 pipes 
Gemshorn 4 ft. 61 pipes 
Flautino 2 ft. 61 pipes 
Larigot I½ ft. 
Plein Jeu 3-4 ranks 201 pipes 
Fagot 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Fagot 8 ft. 12 pipes 
Clarion 4 ft. 61 pipes 
Tremolo 

CHOIR 
Concert Flute 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 49 pipes 
Waldflote 4 ft. 61 pipes 
Nasard 2½ ft. 
Flotenprinzipal 2 ft. 61 pipes 
Te,-, 1½ ft. 61 pipes 
Rohrschalmey 8 ft. 61 pipes 
Tremolo 
Chimes 

PEDAL 
Violone 16 ft. 32 pipes 
Subbass I 6 ft. 32 pipes 
Quintaton 16 ft. 
Rohrbourdon 16 ft. 
Principal 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Quintaton 8 ft. 
Choralbass 4 ft. 12 pipes 
Nachthorn 4 ft. 32 pipes 
HoWflote 2 ft. 12 pipes 
Grave Mixture 2 ranks 64 pipes 
Rauschpfeife 2 ranks 24 pipes 
Trombone 16 ft. 32 pipes 
Fagott 16 ft. 
Trumpet 8 ft. 12 pipes 
Clarion 4 ft. 12 pipes 
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Roberta Bitgood has become organist and 
director of music at the First Congrega
tional Church, Battle Creek, Mich. She will 
play the 1962 Casavant and direct six choirs 
and three handbell choirs. She leaves a 
similar position at the First Presbyterian 
Church, Bay City, Mich. 

A graduate of Connecticut College for 
Women, she 1continued her education at the 
Guilmant Organ School, Columbia Univer
sity and Union Seminary. She has been an 
organ student of J. Lawrence Erb, William 
C. Carl, David McK. Williams and Clarence 
Dickinson. 

Well-known as a composer, she has writ
ten five commissioned works in the last year. 
In 1964 she was named a Teacher of the 
Year by the Michigan Federation of Music 
Clubs. She fraquently conducts church music 
workshops in various parts of the country. 

MARRIOTT CHANGES CHURCH 
POST IN DETROIT AREA 

Frederick L. Marriott resigned from 
Central Methodist Church, Detroit, 
Mich. Sept. I to become director of mu
sic at the Allen Park United Presbyter
ian Church, Allen Park, Mich. The 
church has a large three-manual organ 
in the chancel and a two-manual in
strument in the balcony with a second 
console. Both consoles control both in
struments. 

The church has 3,000 members and 
there are six choirs with four partici
pating each Sunday. Assisting in the 
music program are Rebecca Salowich 
and Melvin Brandt, assistant organist, 
and J. Allen Ficken, assistant choir di
rector. 

TELLERS 
ORGAN CO. 

• QUINCY, FLORIDA - FIRST PRESBYTERIAN CHURCH 
3 Manuals & Positiv - 45 Ranks 
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architects and builders 
of custom instruments 
created for a purpose 

JANICE BECK 

a " . . . brilliant new performer winning 
lourels in the concert area ... " 

The American Organist 

Recitals 

512 E. Huron St., Ann Arbor, Mich 

DELAWARE 
ORGAN COMPANY, 

1906-1968 

Erie, Pennsylvania 

INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

FLOR PEETERS 
Opus 100 

HYMN PRELUDES FOR THE LITURGICAL YEAR FOR ORGAN 
in 24 volumes 

Each volume $2.50 

In the 213 Hymn Preludes for the Liturgical Year of his Opus 100, Flor 
Peeters displays an amazing variety of moods and textures. Many well-known 
hymn melodies are represented and some lesser-known in addition lo them. It 
goes without saying that there is no occasion in any kind of service for which 
preludes cannot be found in these 24 volumes. Organists who want to enrich 
their repertoire of hymn preludes with contemporary works will find in Flor 
Peeters' Op. 100 a surprisingly rich and varied source from which to choose. 

I (P6401) Advent - Christmas - Circumcision and Name of Jesus 
Epiphany 

II (P6402) Lent and Easter 
III (P6403) Ascensiontide - Pentecost - The Holy Trinity 
IV (P6404) Minor Festivals: The Transfiguration - Presentation of Jesus 

and Purification of Mary - Annunciation - Visitation - St. 
Michael and All Angels - The Reformation - Humiliation 
and Prayer . 

V (P6405) All Saints' and Memorial Day - Apostles and Evangelists 
Holy Innocents - Martyrs' Days 

VI (P6406) Worship - Adoration - Praise 
VII (P6407) Matins - Lauds - Sext - None - Vespers - Compline 

VIII (P6408) Holy Scriptures and Propagation of the Word 
IX (P6409) Holy Baptism - 1-.oly Communion . 
X (P6410) The Church - The I .oly Ministry, Ordination - Jnstallauon, 

Commissioning 
XI (P6411) The House of Goel - Dedication and Anniversary 

XII (P6412) The Lord's Day - Beginning and Close of Worship 

VOLUMES XIII-XXIV JUST OFF PRESS: 
XIII (P6413) Repentance - Faith and Redemption 
XIV (P64l4) The Kingdom of Cod - Missions 
XV (P64l5) Confirmatic n - Christian Education 

XVI (P64l6) Sanctification and the Christian Life 
XVII (P6417) Christian Stewardship and Service 

XVIII (P6418) Contemplation - The Inner Life - Comfort - Trust 
XIX (P6419) Prayer, Intercession and Supplication 
XX (P6420) Pilgrimage - Conflict and Victory 

XXI (P6421) Death - Life Everlasting - Commemoration 
XXII (P6422) Harvest and Thanksgiving 

XXIII (P6423) Marriage - The Home and the Family 
XXIV (P6424) City and Nation - The World - Doxology 
C. F. PETERS CORPORATION 373 PARK AVENUE SOUTH 

NEW YORK, N. Y. 10016 

The year was 1914 ... our first income 
tax was established, the first electric 
traffic lights were installed, underground 
cables were connected for the first long distance telephone 
call, the first National Mother's Day was celebrated 
and a Spencer Orgoblo was installed to supply air power 
to the organ in Chicago's Saint Adalbert's Catholic Church. 

Today, 54 years later, income tax is a way of life, traffic light 
networks are controlled by remote electronics, our 
business world depends on the long distance telephone, 
Mother's Day is an American institution and the 
Orgoblo at St. Adalbert's, used for daily masses, continues 
to serve without having been dismantled. 

THE SPENCER TURBINE COMPANY 

Hartford, Connecticut 06106 

.. . 
§ SPENCER 15 i: HARTFORD ® :i 
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Church in Lincoln, Neb. 
to Open Aeolian-Skinner 

ln conjunction with the renovation 
of its edifice, the First Presbyterian 
Church, Lincoln, Neb. is preparing to 
dedicate a new three-manual Aeolian
Skinner organ. 

The organ is divided in the chancel 
area, the swell on one side, the pedal 
on the other. Pipework of the positiv 
in functional display is balanced by 
that of the great on the opposite side. 
The console is movable. 

GREAT 
Quintadc 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
lllockflote 4 ft. 61 pipes 
Superoctave 2 ft. 61 pipes 
Fourniture 4-6 ranks 323 pipes 
Chimes 

SWELL 
Rohrbass 16 ft. 61 pipes 
Rohrflote 8 ft. 12 pipes 
Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Er1.ahler 8 ft. 61 pipes 
Er,iihler Celeste 8 ft. 49 pipes 
Spitzflote 4 ft. 61 pipes 
Octavio 2 ft. 61 pipes 
Scsquialtcra 2 rdnks 110 pipes 
Plein Jcu 4 ranks 244 pipes 
Basson-Trompette 16 ft. 61 pipes 
Trompette 8 ft. 12 pipes 
Hautbois 4 ft. 61 pipes 
Tremulant 

POSITIV 
Corde Nuit 8 ft. 61 pipes 
Erzahler 8 ft. 
Erzahler Celeste 8 ft. 
Spitzprincipal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Flachflote 2 ft. 61 pipes 
Quint I½ ft. 61 pipes 
Scharf 4-5 ranks 282 pipes 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Bourdon 32 ft. 12 pipes 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Rohrbass 16 ft. 
Quintade 16 ft. 
Octave 8 ft. 32 pipes 
Gedeckt 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Nachthorn 4 ft. 32 pipes 
Nachthorn 2 ft. 12 pipes 

William E. Gray, Jr. has been appointed 
organist-choirmaster of the Mayflower Con
gregational Church, Grand Rapids, Mich. 
He leaves a similar post at the Brainerd 
United Methodist Church, Chattanooga, 
Tenn. where he developed a comprehensive 
church music program. In Chattanooga he 
founded the Brainerd Artist Series dedicated 
to the religious arts and developed an 85-
voice touring teenage choir for the church 
which toured throughout the east, south
east and southern United States. 

Mr. Gray was active in the musical and 
civic affairs of Chattanooga. For three terms 
he served as conference chairman of the 
National Fellowship of Methodist Musicians 
and on the national membership committee. 
He has appeared as recitalist in many parts 
of the country and has conducted workshops 
on church music, hymnology and organ 
playing. 

In Grand Rapids he will reorganize the 
choral program and preside over the new 
71-rank, 4-monual Tellers organ. 

Mixture 4 ranks 128 pipes 
l'osaune 16 ft. 32 pipes 
Basson-Trompettc 16 ft. 
Trumpet 8 ft. 12 pipes 
Clairon 4 ft. 
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Console for the NEW AUSTIN ORGAN at ... 
FIRST CONGREGATIONAL CHURCH 
Port Huron, Michigan 

3 Manuals 50 Ranks 

Console case of birch in natural finish, 
to match furnishings of this new 
contemporary style building. 

Minister of Music: Richard L. Allen 

Simplicity Reliability 

Austin Organs, 

Incorporated 
Hartford, Connecticut 06101 

Member: Associated Pipe Organ Builders of America. 
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CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J .. 08540 

Phone: 609-924-0935 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warren L. Berryman, SMD 

B E R RY MAN 
Organist-Choirmaster 

WESTMINSTER PRESBYT: RIAN CHURCH 
Minneapolis 

Head, Organ-Church Music Dept. 
BALDWIN-WALLACE COLLEGE 

Berea, Ohio 

IN? 
You TUNED THE;E 

ANTHEM COMPOSERS 
ARE SAYING SOMETHING ARE 

• Austin Lovelace 

• Lloyd Pfautsch 

IMPORTANT 
ABOUT CHURCH MUSIC IN 1969 

• Gordon Young 

• Elwood Coggin 

• Margrethe Hokanson • John F. Wilson 

• Don McAfee • David Smart 

• Maxcine Posegate • Lester Groom 
• Eugene Butler • David Wehr 
• Fred Bock • Max Sinzheimer 
• Phillip Landgrave 

• Jack Goode 
• Walter Ehret 

• Roberta Bitgood 
• Donald Hustad 

• Florence Jolley 
• George Brandon 

• Carlton Young 
• Robert Powell and many more 

ARE YOU TUNED IN? 
HOPE IS-AND YOU CAN BE TOO! 

-----------------------------Yes, I am interested in receiving, at NO cost or obligation, one free 
packet of 12 anthems. Please indicate which packet you wish. 

Name ......................... D Packet 1-New SATB 

I Am A Choir Director ••• • • • • • • • • D Packet 2-New SAB 
(Church or School) 

Street . . . . . . . . . . . . . . . . . . . . . . . . . D Packet 3- Jr. Choir & SSA 

City • • • • • • • • • • • • • • • • • • • • • • • • • • • □ Packet 4-Festival, with in
State. . . . . . . . . . . . . . . . Zip. . . . . . . struments or multiple choir 

i : t • 1 :l - :211: J ~ ti : 11 : t?I < • J ,'1 i :1~1 : ••• 
5765-AA9 West Lake Street, Chicago, Illinois 60644 

Allanson G. Y. Brown, Lsamington, Ont., 
Canada, won the $100 prize offered by 
Atlanta's Trinity Presbyterian Church for 
the best setting of a new hymn text com
missioned by the church in 1967. Entitled 
Prayer for Freedom, the poem was written 
by Dr. Shirley C. Guthrie, Jr., Columbia 
Theological Seminary, Decatur, Ga. Copies 
of the new hymn are available at cost from 
the church, 3003 Howell Mill Road NW, 
Atlanta, Ga. 30327. 

Arthur P. Lawrence has been appointed 
lo the music faculty of the Centre College 
of Kentucky at Danville, where he is also 
college organist and director of the Centre 
College Choir. Prior to this he was assistant 
organist at Stanford University where he 
earned the DMA degree in performance 
practice. 

Dr. Lawrence is also a graduate of David
son Colleg,e and of Florida State University, 
has attended the University of California at 
Berkeley, and holds the Presiding Bishop's 
Certificate awarded by the Episcopal 
Church. He has served churches in North 
Carolina, Florida and California and has 
been an active recitalist. 

ROBERT 

Byron E. Franklin, Jr. has been appointed 
university organist and instructor at Dillard 
University, New Orleans, La. Formerly of 
Baytown, Tex., he received BMus and MSM 
degrees from Southern Methodist University, 
Dallas, where he studied organ with George 
Klump and Robert Anderson, conducting with 
Lloyd Pfautsch, and church music with Carl
ton R. Young. 

In 1965 he attended Syracuse University, 
studying organ with Arthur Poister. He was 
awarded a Fulbright grant for 1967-68 to 
study organ with Anton Heiller in Vienna. 

James R. Davidson has bean appointed 
to the faculty of Tift College, Forsythe, Ga. 
to teach organ and music theory. Born in 
Pittsburgh, Pa., he has his BMus from Whea
ton, Ill. Colleg,e, where he studied with 
Gladys Christiansen and his MCM from the 
Southern Baptist Thsological Seminary, Lou, 
isville, where his organ study was with 
Philip Malpas and James Good. He is pres
ently working toward a DMA at the 
seminary. 

COMING NEXT MONTH! 
Our 28th consecutive summary of 
Christmas bulletins from churches 
in many areas. 

GLASGOW 
Hill AUDITORIUM 

UNIVERSITY OF MICHIGAN, ANN ARBOR 

~:~~~ HAMP 
St. Christopher's Episcopal 

Rantoul 
Emeritus, U. of Illinois 
School of Music 

Recitals, workshops, oratorio 

Elisabeth 
organist 

First Presbyterian 
Danville 

Chairman for Illinois 
A.G.O. 
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University Lutheran Church of Hope, 
Minneapolis, Minnesota 

Spelman College, Atlanta, Georgia 

Christ Church, Cincinnati, Ohio 

Memorial Chapel, Duke University, 
Durham, North Carolina 

Mills College, Oakland, California 

University of Louisville, Louisville, Kentucky 

Oklahoma City University, 
Oklahoma City, Oklahoma 

Midwestern University, Wichita Falls, Texas 

South Side Baptist Church, 
Birmingham, Alabama 

Eastman School of Music, Rochester, New York 

Augustana Lutheran Church of Hyde Park, 
Chicago, Illinois 

Evangelical Lutheran Church of St. Philip, 
Brooklyn, New York 

HOLTKAMP• CLEVELAND 

/ 



We take particular pleasure m announcing 
the appointment of Mr. John Tyrrell to our 
custom organ staff. 

Mr. Tyrrell brings with him a wealth of 
knowledge and 
related fields; 
design. He 1s 

. . 
expenence m two closely 

organ church architecture and 
admirably qualified to assist 

planning churches in every facet of correct 
for an organ, and to provide skilled architec
tural advice where requested. 

Aum 
Allen Organ Company, Macungie, Pa. 18062 

New!. .. by DAVID H. WILLIAMS 

Three Lenten Scenes 

A short cantata for Lent or Holy Week For S.A.T.B. Chorus 
with solos for soprano, tenor and baritone with organ ac
companiment. Both the solo and chorus parts are easy to 
sing and easy to listen to. Performance time: 20 minutes. 

Price $1.25 

THE H. W. GRAY COMPANY, Inc. 
159 East 48th Street New York, N. Y. 10017 

IN CANADA 
The choice of discriminating 
buyers in Church, School 
and Home organs 

A Conn Organ offers completeness 
unmatched today in its size or price 
range. Conn models represent many 
technological advancements to meet 
or exceed the demands of those 
who seek a genuinely fine instrument. 

Exclusive Canadian Distributor 

CONN 
Model 825 

55 BRISBANE ROAD, DOWNSVIEW, ONTARIO, TELEPHONE 633-4325 

Tri-Tel associates limited 
6 

Schantz Organ Goes 
to Knoxville College 

The Schantz Organ Company, Orr
ville, Ohio will build a three-manual 
organ for Knoxville College, Knoxville, 
Tenn. It will be installed in the new 
Performing Arts Center auditorium de
signed by Lindsey and Maples and Earl 
Clayton, Knoxville architects. The con
temporary building will seat 1200. 

The organ will be installed in a shal
low space on the left side of the audi
i-orium close to the stage. It will be 
functionally exposed with all pipes and 
swell shutters arranged to compliment 
the design of the building. The draw
knob console will be movable to any 
position on the stage. 

The stoplist was prepared by Mary 
Currie, college organist, in consultation 
with Dr. James Bloy. Dr. Nathan Carter 
is head of the fine arts department of 
the college. Negotiations for Schantz 
were by Alfred E. Lunsford. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Borclun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Trompete 8 ft. 61 pipes 

SWELL 
Rohrflote 8 ft. 61 pipes 
Viola da Gamba 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Erzahler 8 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Wald!lote 2 ft. 61 pipes 
Larigot 1 ½ ft. (prepared) 
Plein Jeu 3 ranks 183 pipes 
Basson 16 ft. (prepared) 
Hauthois 8 ft. 61 pipes 
Clairon 4 ft. (prepared) 
Trcmulant 

POSITIV 
Gcdackt 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Nasat 2½ ft. 49 pipes 
Principal 2 ft. 61 pipes 
Terz I 1/s ft. 49 pipes 
Sifflote I ft. (prepared) 
Zymbel 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Schalmei 4 ft. (prepared) 

PEDAL 
Resultant 32 ft. 
Brummbass 16 ft. 32 pipes 
Quintaton 16 ft. 
Principal 8 ft. 32 pipes 
Flotenbass 8 ft. 12 pipes 
Quintaton 8 ft. 
Octave 4 ft. 32 pipes 
Mixture 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Trompcte 8 ft. 12 pipes 
Schalmei 4 ft. (prepared) 

Some Non-Christmas 
Choral Performances 

By the elate of Mid-Advent when this 
was written, the flood of programs of 
Advent and Christmas music was al
ready well under way. But several pro
grams with no holiday relationship de
serve brief notice. 

The fall concert of the choir of St. 
Paul's Chapel, Columbia University, 
was directed by Searle Wright Nov. 24 
with Keith Shawgo at the organ. Com
posers heard were Bach, Leo Sowerby, 
Josquin des Prez, Bryan Kelly, Orlando 
Gibbons, Thomas Weelkes, Francis Pou
lenc, Harold E. Darke, David McK. Wil
liams and Mr. ,,\fright. 

Freel Howard Parker directed a 
Thanksgiving vesper the same elate at 
First Presbyterian Church, Columbia, 
S.C. The major choral work was the 
Handel O Sing Unto the Lord; Mr. 
Parker played works of • Brahms, Pur
cell and John Huston. 

At the National Shrine of the Im
maculate Conception, the National Ora
torio Society directed by George Manos 
sang a choral program Dec. 8. The six 
works, all with Latin text were: Diffusa 
est Gratia, Nanini; Ave Regina Coelo
rum, Soriano; Ave Maria, Mouton; Sub 
Tuum Praesidium, Berthier; Kyrie in 
D minor, Bach; Missa Brevis, Manos. 

A $250 PRIZE is being offered by the Sou th
ern California Vocal Association for the best 
work for high school girls' choirs. Write for 
information and rules to Mrs. Russell Gerow, 
secretary, Box 5522, Pasadena, Calif. 91107. 

Eileen Coggin hos been appointed organ 
instructor at the College of the Holy Names, 
Oakland, Calif. She is a groduate of the 
conservatory of the University of the Pacific 
where she was elected to Pi Kappa Lambda 
and the All-College Honor Society. She is 
organist of the First Church of Christ, 
Scientist, Berkeley, and organist and director 
of music at Temple Beth Sholom, San 
Leandro. 

L. Robert Slusser has become minister of 
music of the La Jolla Presbyterian Church, 
La Jolla, Calif., after more than 17 years 
in the First Presbyterian Church, Birming
ham, Mich. While at Birmingham, Mr. Slusser 
developed a program of seven choirs and a 
professional staff of five members. He was 
extremely active in the Detroit area as dean 
of the AGO chapter and vice-chairman of 
the national convention in 1960. 

A graduate of the American Conservatory, 
Chicag,o, and of San Jose, Calif. State Col
lege, Mr. Slusser holds his masters from 
Northwestern University. He has participated 
in numerous workshops of service playing 
and choral music. 

Ronald Ostlund has been appointed 
organist-choirmaster of the First Presbyterian 
Church, Ottumwa, Iowa. He leaves a similar 
Fosition at Grace Episcopal Church, Sheboy
gan, Wis. He has received his MMus from 
Northwestern University where he studied 
with Karel Paukert. 
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Ardmore Organ Rebuilt 
as Tribute to Organist 

The Nevil Memorial Church of St. 
George, Ar<lmore, Pa .. has complct:cd the 
tona I revision and modernization of its 
1932 Austin organ. The program was a 
tribute by the congregation to Merton 
n. Frye, its organist and choirmaster 
~ince the founding o[ the church in 
1932. The changes, designed by William 
H. Barnes and carried out by William 
F. Buckley and Son have included addi
tion of upper work on both manual 
and pedal divisions and three new 
chorus reeds. • = new pipe work. 

GREAT 

···Principal 8 ft. 73 pipes 
Open Diapason 8 ft. 73 pipes 
Gross Flote 8 ft. 32 pipes 
Gemshorn 8 ft. 73 pipes 
Octave 4 ft. 61 pipes 
*Twelfth 2½ ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
''Trompette 8 ft. 73 pipes 
Tremolo 

SWELL 

Bourdon l 6 ft. 73 pipes 
Open Diapason 8 ft. 73 pipes 
Stopped Flute 8 ft. 73 pipes 
Salicional 8 ft. 73 pipes 
Voix Celeste 8 ft. 73 pipes 
Principal 4 ft. 61 pipes 
Flute Traverso 4 ft. 61 pipes 
*Nazard 2½ ft. 61 pipes 
Piccolo 2 ft. 61 pipes 
·X·Plein Jeu 3 ,ranks 183 pipes 
Fagotto 16. ft. 61 pipes 
·'Trumpet 8 ft. 73 pipes 
Vox Humana 8 ft. 61 pipes 
·=<'Clarion 4 ft. 61 pipes 
Tremolo 

CHOIR 

Melodia 8 ft. 73 pi1,es 
Gamba 8 ft. 73 pipes 
Dulciana 8 ft. 73 pipes 
Unda Maris 8 ft. 61 pipes 
Geigen Octave 4 ft. 73 pipes 
Flute cl' Amour 4 ft. 61 pipes 
·•Fiaulino 2 ft. 61 pipes 
*Larigot 1½ ft. 61 pipes 
Cornopean 8 ft. 73 pipes 
Clarinet 8 ft. 
Tremolo 

Catharine Crozier, who has been asso
ciate professor of organ and organist of 
the Knowles Memorial Chapel, Rollins, Col
lege, Winter Park, Fla. for the last 14 years, 
has resigned her post, to take effect at 
the end of the academic year. Miss Crozier 
will continue her career as an organist and 
teacher and her research in the field of 
organ literature, particularly that of the 
17th and 18th centuries. 

PEDAL 

Resultant 32 ft. 
Open Diapason 16 ft. 32 pipes 
Violone 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Lieblich Gedeckt 16 ft. 
Octave 8 ft. 12 pipes 
Cello 8 ft. 12 pipes 
Flute 8 ft. 12 pipes 
*Choral Bass 4 ft. 32 pipes 
·>·Mixture 3 ranks 96 pipes 
Tuba Profuncla 16 ft. I 2 pipes 
Tuba 8 ft. 

SOME UNKNOWN ORGAN WORKS of 
Liszt was the subject of the illustrated lecture 
by Louis L. Balogh at tl':e Liszt festival at 
Brigham Young University, Provo 1 Utah. 
Emphasis was on material recently acquired 
from the Liszt Museum at Budapest. 

NEW HORIZONS • • • 

~/!el" JanuaP!f fi,.Jt we 

wdf be in ouP new home. 

Church in Memphis, Tenn. 
Orders 3-Manual Schantz 

The Mullins Methodist Church, Mem
phis, Tenn. has contracted with the 
Schantz Organ Compa11y, Orrville, Ohio, 
to build a new three-manual organ. It 
will be installed in a shallow space 
across the front of the church behind 
a screen designed for maximum egress 
of tone. A drawknob console will be 
furnished. Plans for the installation 
were by Don E. Tate, organist of the 
church, and Alfred E. Lunsford and 
Peyton Smith of the Schantz company. 

GREAT 

Quinlaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

SWELL 

Flute a Chernince 8 ft. 61 pipes 
Viola de Gamba 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Flute a bee 2 ft. 61 pipes 
Plein J eu 3 ranks 183 pipes 
Trompette 8 ft. 61 pipes 
Chalumeau 4 ft. 61 pipes 
Trcmulant 

CHOIR 

Gedackt 8 ft. 61 p,pes 
Erziihler 8 ft. 61 pipes 
Erziihler Celeste 8 ft. 49 pipes 
Koppelflote 4 ft. 61 pipes 
Nasat 2½ ft. 61 pipes 
Principal 2 ft. 61 pipes 
Ter1. I¾ ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

PEDAL 

Principal 16 ft. 32 pipes 
Brummbass 16 ft. 32 pipes 
Gedackt 16 ft. 12 pi1,es 
Octave 8 ft. 12 pipes 
Flotenbass 8 ft. 12 pipes 
Gcdackt 8 ft. 
Super Octave 4 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Posaune 16 ft. 32 pipes 

AEOLIAN-SKINNER ORGAN CO., INC. 

"··· 
SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start hondbell choirs for youth ... or any 

age group ... with Schulmerich "Precision 

Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
9519 Carillon Hill • Sellersville, Pa. 

IN 
MUSIC 
WORSHIP 

Boys Town, Nebraska 

Aug. 10-22, 1969 

ANTON HEILLER 

Master Classes 

Limited number private lessons 

Inquire: Boys Town Music Dept. 

BOSTON 

4.li 

y 

PACELLA PARK DRIVE RANDOLPH, MASS. 02368 RANDOLPH 

~ 
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Jan. 10 Feb. 2 
Richard M. Peek, St. John's Episcopal, 

Waynesboro, Va. 8:00 JANUARY 
Bach Cantata 125, Holy Trinity Luth

eran, New York City 5:00 
David Craighead, Mount Allison U, 

Sackville, N.S., Canada 

11 
Charles H. Heaton choral workshop, 

First Christian Church, Springfield, Ill. 
2:00 

John Obetz, RLDS auditorium, In-
dependence, Mo. 8:00 . 

Arthur Poister workshop, Knoxville, 
Tenn. 

5 6 

12 13 

19 20 

26 27 

l 

7 8 

14 15 

21 22 

28 29 

2 3 

9 10 

16 17 

23 24 

30 31 

4 

11 

18 

25 

Schubert Mass in C, St. Bartholo
mew·s, New York City 4:00 

Timothy Kreuger, St. John'~ Episco
pal, Saginaw, Mich. 7:30 

Eugene Hill, Christ Church, Cincin
nati, Ohio 4:30 

Charles Eve, First Presbyterian, Engle
wood, N.J. 4:00 

Arthur Poister workshop, Oklahoma 
City U 

Margery Sanborn, Temple Hill, Oak
land, Calif. 4:00 

David Craighead, Plymouth Congre
gational, Lincoln, Neb. 

12 
Bruce P. Bengtson, St. Thomas 

Church, New York City 3: 15 

DEADLINE FOR THIS CALENDAR WAS DECEMBER 10 
Clyde Holloway plus lecture, Okla

homa City University 

John Tuttle, First Presbyterian, Lan
caster, Pa. 8:00 

Rorem Prayers for the Young, Cath
edral of Mary Our Queen, Baltimore, 
Md. 5:30 

Bach Cantata 124, Holy Trinity Luth
eran, New York City 5:00 

Poulenc Gloria. St. Bartholomew's 
Church, New York City 4:00 

Bach Cantata 152, Six Schiibler Chor
les, Union Methodist, Washington, D.C. 
8:00 

George 'William Volkel, Bethesda by 
the Sea Church, Palm Beach, Fla. 4:00 

Norberto Guinaldo, St. Luke's Epis
copal Church, Monrovia, Calif. 

Brit.ten Ceremony of Carols, All Saints 
Cathedral, Albany, N.Y. 5:15 

Judith Tritt, Christ Church, Cincin
nati, Ohio 4:30 

Robert E. Scoggin, St. John's Metho
dist Church, Lubbock, Tex. 

Britten Ceremony of Carols, Church 
of Holy Comforter, Sumter, S.C. 11:15 

Dexter Bailey, St. Paul's United 
Church, Chicago 3:00 

Clyde Holloway, St. Michael's Church, 
New York City 4:00 

Frederick Swann, First Presbyterian 
Church, Tulsa, Okla. 

13 
Richard M. Peek, Belmont Abbey, 

Belmont, N.C. 8:30 
Jerry A. Hohnbaum, Cathedral, Mo

relia, Mexico 
Gerre Hancock lecture, 'Westminster 

Choir College, Princeton, N.J. 5:00 

14 
Phil Simpson, Temple Buell College, 

Denver 8:15 
Rodney Hansen, First Presbyterian, 

Fort Wayne, Ind. 8:00 
Gerre Hancock, ,,vestminster Choir 

College, Princeton, N.J. 
Clyde Holloway, Asbury Methodist 

Church, Salisbury, Md. 

15 
Bruce P. Bengtson, St. Paul's Chapel, 

Columbia 12:00 
Robert E. Scoggin, First Methodist, 

Albuquerque, N.M. 
Barbe White, First Congregational, 

Kokomo, Ind. 12:30 
Catharine Crozier, Florida Symphony 

Brass, Knowles Chapel, Winter Park, 
Fla. 4:00 

16 
Billy Nalle, Senate Theater, Detroit 

8:00 

19 
Charles Ore, Concordia Sr. College, 

Fort Wayne, Ind. 8:00 
Robert F. Wolfersteig, brass, Georgia 

Co11ege, Milledgeville 5:00 
Sister Theophane Hytrck, St. Vincent 

de Paul Church, Ch.icag·o 3:30 
Michael Murray Bacl1 series, Heights 

Christian, Shaker Heights, Ohio 5:00 
George Tobias plus trombone, St. 

Mark's, Frankford, Philadelphia 4:00 
Bach Cantata 3, Holy Trinity Luther

an, New York City 5:00 
I-Iandel Sixth Chandos Anthem, St. 

Bartholomew's, New York City 5:00 
Timothy Krcuger, St. Catherine's 

Church, Michigan Hill, Mich. 7:30 
Betty Valenta, All Saints Cathedral, 

Albany, N.Y. 4:30 
Richard Taylor. Christ Church, Cin

cinnati, Ohio 4:30 
Dexter Bailey, St. Paul's United, Chi

cago 3:00 
Robert Baker, First Presbyterian, 

Salem, Ore. 4:00 

20 
Norberto Guinaldo, Ukia, Calif. Sev

enth Day Adventist 4:00 
Robert Baker lecture, Choral Conduc

tors Guild, Seattle, Wash. 
Claire Coci, Church of Blessed Sacra

ment, Hollywood, Calif. 

21 
Robert Baker, Plymouth Congrega

tional Church, Seattle, Wash. 

22 
Elmer Blackmer, Christ Church, Cin

cinnati, Ohio 4:30 
Jay Lovins, First Congregational, Ko

komo, Incl. 12:30 
Alexander Schreiner, First Presbyter

ian, Fort Lauderdale, Fla. 
Catharine Crozier, Music of Bach 

Family, Knowles Chapel, Winter Park, 
Fla. 4:30 

23 
Alexander Schreiner, First United 

Methodist, Lakeland, Fla. 

24 
Baroque Ensemble, Crypt, National 

Shrine, Washington, D.C. 
Robert Baker, First Lutheran, Los 

Angeles, Calif. 
Clyde Holloway, Church of the Cove

nant, Cleveland, Ohio 

25 
Mildred Andrews workshop, St. John's 

Lutheran, Joliet, 111. 9:00 
Joan Lippincott, St. Paul's Episcopal, 

Lansing, Mich. 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, N'orth Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Member, National Association of Schools of Music 

26 
Baroque & Early Moravian Music, First 

Presbyterian, Wilmington, N.C. 5:00 
·william French, Cathedral of Mary 

Our Queen, Baltimore 5:30 
Bach Cantata 72, Holy Trinity Luth

eran, New York City 5:00 
Verdi Four Sacred Pieces, St. Barth

olomew's, New York City 4:00 
Franck Mass in A, Madison Avenue 

Presbyterian, New York City 3:00 
Britten St. Nicolas, Christ Church, 

Cincinnati, Ohio 5:00 
Bach Cantata 29, Faure Requiem, 

Universalist Unitarian Church, Brock
ton, Mass. 

Robert Kee, t. John's Cathedral, 
Spokane, Wash. 4:00 

Alan Mills, All Saints Cathedral, Al
bany, N.Y. 4:30 

Joseph Armbrust, first United Meth
odi t, Myrtle Beach, S.C. 4:00 

Brubeck Light in the Wilderness, 
Bates College, Lewiston, Maine 2:30, 
8:30 

David L. Perry, St. Peter's Lutheran, 
Bethlehem, Pa. 7:30 

Rosamund Ernst Hearn, St. Paul's 
United, Chicago 3:00 

Clyde Holloway, Christ United Pres
byterian, Canton, Ohio 8:00 

Joan Lippincott, Fanwood, N.J. Pres
byterian 

27 
Honegger King· David, Church of 

Ascension, New York City 8:15 
Piet Kee, Old First Church, Spring

field, Mass. 
Alexander Schreiner, St. Peter's 

Church, St. Petersburg, Fla. 

28 
David Craighead, Miami Shores Pres

byterian, Miami, Fla. 
Clyde Holloway, First Baptist, Tex

arkana, Tex. 
William Whitehead, Trinity Baptist, 

Minneapolis, Minn. 

29 
Purcell music, First Congregational, 

Kokomo, Incl. 12:30 
Catharine Crozier, violin, choir, 

Knowles Mernorial chapel, 1,Vinter Park, 
Fla. 4:30 

Piet Kee, Kresge Auditorium, Cam
bridge, Mass. 

30 
David Craighead, Carleton College, 

Northfield, Minn. 

31 
Pict Kee, Covenant Presbyterian, 

Charlotte, N.C. 

3 
Charles H. Heaton, St. Mary's Cathe

dral, Memphis, Tenn. 
George Markey, Georgia College, 

Milledgeville, Ga. 8:00 
Julia S. Anderson, Interchurch Cen

ter, New York City 12:00 
Piet Kee, Chmch of the Redeemer, 

Baltimore, Mel. 
William Teague, Southern Baptist 

Seminary, Fort Worth, Tex. 

4 
John Ferris, Church of Ascension, 

New York City 8:15 
Donald Pearson, Temple Buell Col

lege, Denver, Colo. 8: 15 
Robert Prichard, Grace Methodist, 

Long Beach, Calif. 8:00 
1~Tilliam Teague workshop, Southern 

Baptist eminary, Fort 1•Vorth, Tex. 
through Feb. 7 

David Craighead, Salem College, 
,,vinston-Salem, N.C. 

Gerre Hancock, First Congregational, 
Fresno, Calif. 

5 
R. Wesley McMee, Christ Church, 

Cincinnati, Ohio 4:30 
Dale E. Ramsey, First Congreg·ational, 

Kokomo, Incl. 12:30 
David Craighead class, North Caro

lina School of Arts, Winston-Salem, N.C. 
George Markey, Trinity Methodist 

Church, El Paso, Tex. 8:00 

7 
Mary O'rth, Texas Lutheran College, 

Seguin, Tex. 8:00 
Carlene Neihart, John Brown Uni

versity, Siloam Springs, Ark. 8:00 

9 
Larry Palmer, Columbus, Ohio 
Michael Murray Bach series, Heights 

Christian Church, Shaker Heights, Ohio 
8:00 

Bach Cantata 126, Holy Trinity Luth
eran, New York City 5:00 

Honegger King David, St. Bartholo
mew' , New York City 4:00 

Brahms Choral Works, Union Meth
odist Church, Washington, D.C. 8:00 

Robert Parkins, Christ Church, Cin
cinnati, Ohio 4:30 

NOTICE 

Again this year The Diapason will 
accept group subscriptions (both re
newal and new), sent in by treasurers, 
at $2.50 each. 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A.G. 0., DIRECTOR 

205 West End Ave. New York, New York 10023 212-874-1771 

THE 

NOEHREN 
"Beautiful sounding 
instrument" 

Played by 

N. Y. Times 

ORGAN "Wonderful organ sound" 
The New Records 

ROBERT NOEHREN 
Seven recordings 

Lyrichord Discs 
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IN ADDITION TO OUR COMPLETE LINE 

OF EXCELLENT ELECTRO-PNEUMATIC ORGANS ... 

TRACKER ORGANS 
WILL BE AVAILABLE SOON FROM ... 

* CLASSIC DESIGN 

* CONTEMPORARY MATERIALS 

* SLIDER CHESTS 

* OPEN-TOE VOICING 

* LOW WIND PRESSURES 

* TOTALLY ENCASED 

* WERKPRINZIP 

* NATIONAL DISTRIBUTION 
& SERVICE 

* GUARANTEED 

WATCH OUR FUTURE ADVERTISEMENTS FOR FURTHER DETAILS 

THE REUTER ORGAN COMPANY, BOX 486 

LAWRENCE, KANSAS 66044 



MARILYN MASON 
Chairman, Organ Department 

The University of Michigan 

MUSIC LAST NIGHT 

Organist Marilyn Mason 
Ends Sacred Music Series 

By RUTH TRIPP 
Marilyn Mason, one of the finest or

ganists in the United States, was the 
featured recitalist at the concluding pro
gram for the public in the week-long 
conference on sacred music in session at 
St. Stephen's Church. Sponsored by St. 
Dunstan's College of Sacred Music, the 
events have brought together the impor
tant figures in church music of all de
nominations fi:om this area and much 
has been gained by the workshops an, 
seminars. 

The program last evening began with 
a contemporary American work, "Flour
ish and Fugue" composed by John Cook 
and dedicated to the soloist. It is con
structed with craftsmanship and skillful 
registration displayed the structure of 
the work to advantage. 

Two Spanish works were fresh and 
interesting. The first by Soler, a Sonato 
de Clarines gave the impression that 
several expert reed players were hiding 
in the rafters of the church. Their voices 
came from all directions. The miniature 
Sonata by Lidon was notable for the 
grace of the ornaments. 

set of "Trois Danses" by Jehan Alain, 
a colorful and imaginative display of 
moods, and the "Verset pour le fete de 
la Dedicace" by the master of tonal 
color, Olivier Messiaen. Extraordinary 
virtuosity prevailed here and the effects 
were astonishing. 

A delightful piece of Americana camL 
with the Virgil Thomson "Variations 
on Four Sunday School Tunes." Thom• 
son's style of wit and satire has made 
use of material of chi type innumerable 
Limes as a skeleton for com positions. 
These pieces were written in the J920's. 

The final work was by another Ameri
can composer, John Knowles Paine, the 
first professor of music at Harvard. Hi: 
"Concert Variations on the Austria, 
Hymn" Op. 3 were displayed with what 
must have been the style of his era. 
The stereotyped patterns for variation 
were carefully arranged and, at the 
time of their writing, must have aston
ished the listeners. Technique to make 
them a brilliant ending was certainly 
available with Marilyn Mason's fine 
artistic playing. The piece, however 
elated, was a startling reminder of the 
great distance American music has come 
since Paine was writing just before the 
turn of the century. Our thanks for tak
ing this representative work down from 
a dusty shelf. It made a splendid close 
for the brilliant recital. 

A high point of the program was the 
group of Chorale Preludes by J. S. Bach. 
Chosen with admirable discretion from 
the "Eighteen," the group was pure 
musical delight. My favorite was "Nun 
danket alle Gott" with the full voiced 
fugue of the final setting of "Nun komm' 
der Heiden Reiland" a close second. The Providence Journal 
This was tremendously effective. Providence, R. 1. 

Contemporary French works we1·e the September 13, 1968 

LILIAN MURTAGH CONCERT MANAGEMENT 
BOX 272 CANAAN CONNECTICUT 06018 

FOR ALERT DIRECTORS 
OF HIGHLY CAPABLE CHOIRS 

Now Available for Examination At No Charge ... 
4 CHORAL EXCERPTS from 

THE LIGHT IN THE WILDERNESS 
an oratorio for today 

by DAVE BRUBECK 
" ... elements of contemporar,, harmonic and rh)ithmic language a.re m.ingled wit.h 
sureness and originality." 

- TIME MAGAZINE 

"Ifs great message is of J;eace and love. His music makes very clear that jo,, inspires 
Dave Brubeck to much of his best writing." 

- THE WASHINGTON POST 

"The choral effects were truly remarkable and it is dif/icult to believe that. this oratorio 
is Dave Br-ubeck's first. ve11lttre into choral writing.n _ THE LONDON TIMES 

THE LIGHT IN THE WILDERNESS - the complete oratorio by Dave 
Brubeck - is now available for study and performance. Check the coupon 
below if you want complete information about scores, performance 
materials and rates. 

AI.SO, A COMPLETE RECORDING of the Symphonic Version of The 
Light in the Wilderness (featuring the Cincinnati Symphony with Erich 
Kunzel and Dave Brubeck) is available in a 2-record LP album at $11.58. 
Check the coupon to order this Decca double album. 

FOR USE IN THE WORSHIP SERVICE and choral concerts, we have 
published four sections in separate editions: Forty Days; Let Not Your 
Heart Be Troubled; The Sermon on the Mount; and Praise Ye the Lord. 
These four excerpts include organ accompaniment. Check the coupon to 
receive single copies at no charge. 

~~awncc <fi.css inc. DELAWARE WATER GAP, 
PA. 1B327 

Please send the following: 
0 4 Choral Excerpts from THE LIGHT IN THE WILDERNESS, at no charge. 

D Information about scores, performance matcriaJs and rates for complete performances 
o! THE LIGHT IN THE WILDERNESS. 

0 Ship and bill the Decca 2-record LP, THE LIGHT IN THE WILDERNESS, at 
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Harpsichord News 

By Raymond Dudley 

The extraordinary revival of interest 
and the ever increasing use of the harp
sichord for performances of classical 
and contemporary music, have estab
lished cite importance and popularity 
of this keyboard ancestor in our present 
clay music world. For an understanding 
of the music of Bach and his contem
poraries, we now firmly realize how 
much more suitable and interesting 
these works are when performed on 
the instrument for which they were 
written. Likewise with regard to the 
music of Haydn (who wrote more than 
60 Sonatas for keyboard alone) and 
Mozart (who wrote extensively for the 
piano of his day) and the first ten 
monumental piano sonatas of Beetho
ven, we must look back to the instru
ment par excellence of the Viennese 
classicists. 

The Hammer.f!Ligel, which is more 
commonly called "Fortepiano" in the 
English speaking world, was developed 
and built in Austria and Germany 
from about 1760 till about ISl0 when 
it began to be replaced by the develop
ment of the modern piano. The Vien
nese "Fortepiano," often referred to as 
the "Mozart Piano," because Mozart 
was the most famous exponent of this 
instrument, employed the use _of a single 
type action. (see illustration) The per
fection of this action by Jean Andre 
Stein of Augsburg and the Viennese 
piano makers resulted in an instrument 
of rare beauty of ound and a flutelike 
singing quality. 

The double action already invented 
by Cristofori in 1726 did not come into 
its own until the early 19th century. 
The Cristofori action suffered from a 
disability. The frame was not suiffi. 
ciently strong to carry stringing which 
would he heavy enough to stand up 
against (and give musical effect to) 
the strength of blow which the action 
was capable of imparting. It was not 
until metal bracing began to be used, 
leading to the full metal frame, that 
Cristofm:i's action could be a success. 

Perfected earlier, the Viennese Forte
piano throws a new light on the key
board music of Haydn, Mozart and 
Beethoven. It is now recoo-nized that 
h 

. 0 
t e Viennese Fortepiano was not merely 
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Viennese (or German) action 
The key (1) is pivoted at (2). The "Kapsel" 

(3) is rigidly mounted on the key and carries 
the hammer (4). (5) is the string. (6) is the 
escapement. (7) is the escapement return 
spring. 

the modem pianoforte in primitive 
form, but a mature and artistic instru
ment in its own right. Certainly for 
the music of Haydn and Mozart, the 
Viennese piano was and remains the 
ideal instrument. 

A few of these instruments are pre
served in the world's great museums 
and in private collections. The collec
tion of old instruments in the Kuns
thistorisches Museum in Vienna is the 
finest from the period o.f early Haydn 
to late Beethoven. These are kept in 
excellent condition, and to play such 
instruments is a revelation. Among pri
vate collections, the C. F. Colt collec
tion in England is the most famous. 

One of the principal builders of tl1e 
Fortepiano was Jean Andre Stein (1728 
- 1792), who resided in Augsburg, and 
whose business later was moved to 
Vienna after his death and carried on 
by his son and daughter, Matthaus 
Andreas Stein and Nannette (Stein) 
St1·eicher. The Stein Fortepiano was a 
favorite of Mozart, and he wrote to his 
father (October 17, 1777) of his prefer
ence for a certain Stein; praising its 
action, singing tone and artistic merits 
as well as the ease of the knee pedals, 
compared to the instruments he was 
accustomed to using. 

Anton Walter (1752 - 1826) was the 
most famous Viennese builder. He made 
instruments for Beethoven as well as 
Mozart. Haydn was also a friend of 
Anton Walter and praised his courtesy 
and kindness in a letter to Frau Mari
anne von Genzinger (July 4, 1790). At 
that time Haydn had just written his 
wonderful Sonata in E flat (V. Urtext 
Eel. No. 59) for Frau Genzinger and 
wished her to have one of the new 
,-\/alter instruments on which to per
form it. Carl Czerny write in his Le
benserinnerungen that in the winter of 
1799/1800 Beethoven had in his apart
rnent a Walter for v,bicl1 he had paid 
the sum of 30 ducats. There can be no 
doubt that Anton Walter was held in 
the highest esteem as a master crafts
man. He was listed in the 1796 "Year
book of Musicians in Vienna and 
Prague" as the supreme instrument 
maker of hi time. 

Ferdinand Hofmann (1756 - l 829), 
another important Viennese piano mak
er who built instruments similar to 
those of J. A. Stein, gives us some idea 
of the popularity and need for the For
tepiano by the fact that along with 
eight skilled assistants he was able to 
produce a Fortepiano every week. 

Fortepiano by Anton Walter (ca. 1795), 
Vienna Museum. 
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For our modern day use, the Robert 
Morley Co. in London, England, build
er of harpsichords and other early in
struments is now building Fortepianos. 
These instruments are frequently used 
in London and the surrounding area 
for concerts. Although they are not 
exact copies of any particular Viennese 
fortepiano, the design and tonal re
quirements are similar to the originals. 
These instruments are built to specifi
cations which tolerate considerable var
iations of climate. Nylon, teflon and 
other materials are used in the con
struction of the action. These allow for 
mechanical reliability which could not 
always be expected previously. 

OE special interest in America are 
the instruments being built by Philip 
Belt in Center Conway, N.H. l"orrnerly 
associated with the Irank Hubbard 
l'irm in Waltham, Mass., Mr. Belt has 
his own workshop and is specializing in 
building exact copies of the early in
struments. His great care in the use 
of properly seasoned weod materials 
and his extreme patience for perfection 
in detail (since everything in his in
struments is made by hand) have re
sulted in producing an instrument that 
has a rich sound and a smoothly flow
ing action. He has made two copies 
of the "1773 J. A. Stein" which is in 
the Smithsonian Museum in Washing
ton. 

Not long ago I had the privilege of 
visiting Mr. Belt in his workshop and 
playing his Stein Fortepiano. I was able 
to examine the mechanism of the in
strument in detail. Because of the great 
care in which this instrument was 
made, I believe it comes closest to any
thing we might hear today that would 
represent the Mozart Fortepiano as it 
was when used by Mozart. 

The instrument has five octaves and 
two tones. The hammers, like all Vien
nese Fortepianos, are covered in buck
skin. The top octave and a half have 
one thickness of leather over the wood
en hammer. In the middle register there 
are two thicknesses, and the bass has 
three thicknesses. The dampers in the 
bass are about one-inch long, with a 
V-shaped piece of felt that slips in be
tween the strings. For the treble, the 
half-inch square felt rests on the top 
of the string. Because of the differences 
in the leather thickness there is some 
slight difference in tone co!or from the 
three different registe1•s, more so than 
in the modern piano. The top is bright 
and singing, the middle more mellow 
and the bass has a rich brilliance. In 
playing this instrument one is able to 
achieve great clarity of vocal line, 
whether it be in low or high registers. 

The pedals for the Fortepiano are 
operated by pressing the knee upward. 
The knee pedal for the "1773 Stein" is 
a single pedal divided from the bass 
to the treble in see-saw fashion. The 
left knee lifting the dampers over the 
bass and the right knee lifting the 
treble dampers. To lift the entire 
clamper board requires pressing both 
knees upward. 

The knee pedals tended to differ on 
various instruments. Some instruments 
had a pedal for una corda effects as 
well as for sustaining the tone. A third 
pedal lever sometimes was used to 
change the sound of the instrument 
and was known as a "bassoon" pedal. 

The depth of key stroke (about ¼ 
of an inch) is much less than the depth 
of stroke on a modern piano. This re
qui res a firm legato touch, as well as 
a sensitive fingertip action. 

Realizing the advantages of hearing 
Haydn, Mozart and Beethoven per
formed on the instruments for which 
their music was written, a further step 
will surely have been taken toward the 
ultimate enjoyment of great music as 
the Fortepiano becomes more familiar 
to present clay musicians and music 
lovers. 

OFF THE SOUNDBOARD 

Our guest columnist, Raymond Dud
ley, is a distinguished Canadian pianist 
who has won aclaim for his artistry on 
both sides of the Atlantic. Among the 
many prizes he has won are the "Unani
mous Medal," from the International 
Competition in Geneva, and the Har
riet Cohen Commonwealth Medal as 
the outstanding young musician of the 
British Commonwealth. 

Mr. Dudley has appeared as soloist 
coast to coast, with such outstanding 
conductors as Pierre Monteux, Max 
Rudolf, Sir Ernest MacMillan, Walter 
Susskincl, Sir Malcolm Sargent, Franco 
Autori and Zubin Mehta. He has played 
18 performances with the Toronto or
chestra alone. 

He has been artist in residence and 
professor of piano at the University of 
Indiana. At present Mr. Dudley is a 
concert artist in residence at the Uni
versity of Cincinnati College Conserva
tory. 

In the past several years he has made 
an intensive study of Haydn's keyboard 
works and has been awarded a grant 
by the Canada Council for the Arts to 
enable him to continue his research 
in Europe. 

Gordon Wilson, harpsichordist with 
the Ohio State University Baroque En
semble, performed in a tercentenary 
celebration of works by Francois 
Couperin. In another concert, he pre
sented music by Bach, Locatelli, as co
artist with flutist John Meacham. 

Helga Helgason played a harpsichord 
recital at the Sala de Puerto Rico in 
the Student Center of MIT, Cambridge, 
Mass. on Dec. IO. The program in
cluded Partita in D, J. S. Bach, Varia
tions on "Ah, vous dirais-je, maman," 
K. 265, Mozart, two pieces by Bohuslav 
Martinu, and three sonatas by Domeni
co Scarlatti. Mrs. Helgason is a native 
of Iceland and has studied with Hedwig 
Bilgrim in Munich. 

Because of the press of other duties, 
Philip Treggor has asked to be relieved 
of the responsibility for this column. 
Our sincere thanks goes to him for his 
contributions and cooperation in the 
past 16 months. The arrangements for 
the column will hereafter be made di
rectly from the office of THE DIAPASON. 

Features and news are invited. - The 
Editors. 

WHITE, SON COMP ANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request - Phone IJherty 2-7550 

222 Summer Street, Boston 10, Ma111achU8elt1 
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Gmng to Europe this summer? 

Avoid the usual hectic rush from city to city. Enroll in the AMERICAN 
ORGAN INSTITUTE at Freiburg, Germany, and enjoy the leisurely 
pattern of life in one of Germany's most charming towns. Located at 
the edge of the Black Forest, Freiburg boasts great scenic beauty 
and outstanding cultural attractions. 

In a regular schedule of master classes, lectures, and lessons, the 
various facets of organ playing will be examined with special em
phasis on interpretation problems as related to actual historic in
struments. 

Organized excursions will take you into Fra:1ce, Switzerland, and 
other areas of Germany to study and play numerous famous 
organs both old and new. 

The faculty will include Walter Kraft, Andre Marchal, Eduard 
Mueller, Marilou and Klaus-Chr. Kratzenstein, Clarence Ledbetter, 
Hans-B Dietz, Josef v. Glatter-Goetz, Arthur Hall, Augustinus F. 
Kropfreiter, Karl H. Mueller-Lance, Hans-Ludwig Schilling, Konrad 
Schuba, Walter Supper. 

After the 6-week class session (June 19-Aug. 1) you will have 3 
additional weeks to explore Europe by yourself. 

All-inclusive price 
from New York: $1250 
(excluding inde
pendent travel) 

Contact: 
Professional Travel Service, Inc. 
4525 Lemmon Avenue 
Dallas, Texas 75219 

Instrument especially designed for 
small churches and music school,s. 

TWO-MANUAL 
1st Manua I: Rohrfloete 

Prinzi pal 
Gemshorn 
Sesquialtera 

2nd Manual: Holzgedackt 
Rohrfloete 
Prinzi pal 

Pedal: Bourdon 

ORGAN 
8' 
4' 
2' 
II 

8' 
4' 
2' 

16' 

Two pedal couplers and one manual 
coupler. Mechanical action. 

KARL WILHELM REG' D. 
Designers & Builders of Mechanical Action Organs 

2935 Cartier, St. Hyacinthe, P.Q., Canada 

€HOIR MUSI€ 
WIGJ'H IN8GJ:'RUMBNGJ'8 

PSALM 147 (0 CLAP YOUR HANDS) • Alvin King 
An extended piece for SATB, narrator, 4 trumpets, horn, 
2 trombones, and tuba. $1.40 

LET US CELEBRATE GOD'S NAME • Bruckner-Peek 
SA TB with 3 trombones or organ. .25 

SAW YE MY SAVIOR? • David N. Johnson 
SATB, flute and organ. .30 

CHRIST IS RISEN! ALLELUIA! • Robert Wetzler 
SA TB, Jr. Choir, 3 trumpets and organ. .30 

GOOD CHRISTIAN MEN, REJOICE AND SING • Vulpius-Johnson 
SAB, trumpet and organ. .30 

Order from your dealer or from 

augsbung PUBLISHING 
HOUSE 

426 S. 5th St., Minneapolis, Minn. 55415 
57 East Main St., Columbus, Ohio 43215 
2001 Third Ave., Seattle, Wash. 98121 
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Closeup showing action, punches, return springs and main drive shaft. Paper enters 
this end on table with aluminum guides. 

Top view of perforato·r action showing 
pneumatics mounted on suction boxes. 
Lower right viaw shows pivots-fulcrum sup
po·rt and traces operating punch holder. 

Bottom view of perforator action showing 
pivot pins, phosphor bronze traces, and 
aluminum trace support tubes. 

Perforator control panel. Switches and indicating lights control suction, tracking pneu
matics, initial registration, re-roll and signal lights on console. 

"Computer center." Below junction strips is pulse generator; next is p!ayer 36 PDT 
switch; next is player binary coders for crescendo and expression, Above junction to left 
is 24 V DC regulated supply for recording; time delay relays mounted next. In center 
is diode panel; to the right of this are recording binary coders for crescendo and ex
pression, At top left is recording 36 PDT switch; in center is transistor timer for pulse 
generator; upper right is remote control box for blower. 
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THE FABULOUS QUAD 
By William E. Petty 

This is the story of the Fabulous 
Quad, short for the "Austin Premier 
Quadruplex Player," a name as large 
and euphonius as the time in which 
it was invented - the Roaring '20's. 
Unlike Gibbon's famous work on the 
Roman Empire, this story has a happy 
ending. The Quad was resurrected with 
original concepts intact, but clothed in 
modern dress and utilizing some of to
day's modem technology. 

First, a little history to set the stage. 
It all began in 1923 when John T. 
Austin, founder and long time presi
dent of the Austin Organ Co., turned 
his attention to inventing and perfect
ing a player mechanism that would 
automatically record and reproduce the 
playing of an organist with complete 
fidelity. At this date there were a num
ber of automatic players on the mar
ket. Nearly all of the major organ com
panies had designed their own systems, 
but all used a relatively short tracker 
bar, with a limited number of holes. 
All required some sort of "arrange
ment" of the music to fit the short 
compass and all had serious limitations. 
It was to overcome these limitations 
completely, not just make improve
ments, that John T. Austin invented a 
whole new system of recording and re
producing. When John T. and his 
brother, Basil, put their heads to in
venting you can be assured that the 
result would be novel, marvelously ef
fective and would exhibit what I have 
come to call the disarming simplicity 
of the Austin approach. Dr. William 
H. Barnes, in his book, The Contem
porary American Organ, pays the inven
tiveness and resourcefulness of the Aus
tins high praise indeed. And I might 
digress here to say that having rebuilt 
an Austin Player and Perforator and 
console, I too, have a very healthy res
pect for their mechanical ingenuity. 

John T. Austin's efforts culminated 
in the granting of a basic patent, which 
provided for a revolutionary means of 
controlling the expansion of the paper, 

and a five section tracker bar having 
four movable sections, which automa
tically expanded and contracted to 
compensate for the swelling and shrink
ing of a wide paper roll. The expansion 
was controlled through a continuous 
series of holes in the paper sheet to
ward one end. This invention over
came the. fundamental weakness of all 
previous devices, permitted the use of 
a wide roll with close scaling for the 
perforations, and provided extreme ac
curacy in tracking. 

In 1926 the first "Quadruplex Player" 
was built. This wonderful, yet unbe
lievably simple player mechanism oper
ated over the entire roll punched with 
235 holes to play a pipe organ of three 
61-note manuals, full pedal compass of 
32 notes, two expression pedals, cres
cendo pedal, and the complete regis
tration capabilities of an organ with 
30 ranks of pipes - a range unequalled 
by any other organ player before or 
since. 

The most unique part of the Quad 
system was not the player mechanism 
itself, but the machinery used to per
forate the rolls. Since the player was 
conceived to control a somewhat "stand
ard" three manual residence organ 
which the Austin company offered at 
the time, a small studio was built in 
the factory where one of these instru
ments was set up in a typical home 
atmosphere. Of course, a player was 
included, and an adjoining room held 
the roll perforating facilities. 

The recording was made by the art
ist on this studio organ through the 
mere process of playing, each key be
ing electrically connected to a device 
that punched in a traveling sheet of 
paper the exact duration of each note 
held. The selection and change of 
stops, as well as the various opening 
and closing of the expression shutters 
and movements of the crescendo pedal, 
were likewise so recorded. 

Within a few minutes after the final 
note had been played, the completed 
record roll was brought back to the re
cording and reproducing console and 

Paper entering end of perforator. Note 3 rolls of paper; the first two are for making 
two rolls at once, the third is liner paper which is discarded. 
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Console and player at only original installation located in the Aetna Life Insurance 
Auditorium, Hartford, Conn. The organ and player are still in use. 

played back to the recording artist. So 
photographically accurate and convinc
ing was the reproduction that many 
organists used it as a means of criti
cising and correcting their own playing 
in much the same way as recording 
tape is used today. They were also often 
embarrassed by the obvious presence 
of wrong notes. 

One of the unique features of the 
Austin recording studio was the use of 
multiple consoles enabling several or
ganists to play the individual orches
tral parts of symphonic transcriptions. 
It was also possible to overdub rolls, 
that is, play back a completed roll and 
play along with it while cutting a new 
roll. The original would be faithfully 
reproduced along with the added parts. 
But unlike overdubbing with tape re
corders, any number of copies or over
dubs could be made with no loss in 
quality. We put the "sleigh bells" in 
"Brazilian Sleigh Ride" this way. It 
sounds very realistic. 

Frederic B. Austin, now President of 
Austin Organs, Inc. collaborated with 
his uncle in the development of this 
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successful mechanism, and with his 
father, Mr. Harry W. Austin, who was 
in charge of the studio and recording 
production. It was not until near the 
end of the player era that the "Quad
ruplex Player" was perfected, and with 
the decline of the residence organ and 
reorganization of the Austin company 
in the mid '30's, the player was dis
continued and the recording studio 
eliminated. The player equipment and 
roll library were put into storage, and 
mo,t of this was lost in a fire some 
20 years ago. Aside from a phonograph 
record made by the firm in 1954 of 
the six rolls recorded by the late Lynn
wood Fan1am, the Premier Quadruplex 
Player almost slipped into obscurity. 

Now this is about where we came 
in, some 40 years later. I have been 
an organ buff for more years than I 
care to remember, but upon moving to 
Virginia decided to quit all this organ 
tinkering so sold the old organ and 
eventually bought two different elec
tronics. It became very obvious that 
this was a colossal mistake, and that 
anyone in their right mind should get 

rid of these little compact electronics 
and go back to filling the house to 
overflowing with good old organ gear. 
So with the usual amateur zest and zeal 
we hunted until we found a 3-M 22-
rank Estey, equipped with their player 
in Scarsdale, N. Y. My son and I dis
mantled it in summary fashion and had 
it moved to Virginia. 

Now my interest in this particular 
organ, besides the fact that all the 
basses are Haskells, for which inven
tion he should be eternally blessed, was 
the fact that this organ had the Estey 
player together with some 200 rolls. I 
had wanted a player for years because 
I am a much better mechanic than 
performing musician, which is a not 
very subtle way of saying that "Chop
sticks," even on your very own organ, 
gets pretty monotonous in time. Any
way, we rebuilt the Estey, vintage 1927, 
got player and everything working and 
promptly became disenchanted with the 
player. Especially so, since in the back 
of our mind was the idea of building 
a perforater to make our own rolls. 
This can't be done directly with Estey's 
system and I had remembered Austin's 
set-up having visited the factory in the 
early '30's. 

A letter to Austin elicited a prompt 
reply from Mr. F. B. Austin, President, 
indicating that the punch assembly 
was the only part of the original set-up 
still in existence and extending a warm 

invitation to visit and discuss the Quad 
system. To make a long story short, 
many helpful hours were spent with 
Mr. F. B. Austin and Mr. Allen Miller 
accumulating infonnation on the Quad, 
how it functioned and how in general 
the various controls were used. Some 
prints were still available of tracker 
bar layouts, etc. vVe also secured the 
names of some of the original player 
installations and after assidiously search
ing for a year located one in Cincinnati, 
Ohio, which we obtained a~ong with 
some 80 rolls. Even more important, 
Mr. Austin generously made the punch 
assembly available for our use. So ea!ly 
in 1965, the punch assembly was ship
ped from Hartford, and then began 
what turned out to be nearly two years 
of work designing and building all the 
equipment and controls necessary to 
produce rolls directly from an organist's 
playing. 

At times, I wondered if we wouldn't 
get a man on the moon before I got 
the perforator perforating. However, 
with a great deal of help from Mr. 
F. B. Austin and especially from Al 
Miller we had it going in mid-summer 
of 1967, with various changes and addi
tions being made since, until now all 
signals are gol This happy state would 
never have been realized without the 
help, encouragement, and suggestions 
made by Mr. F. B. Austin. To him and 

(continued on p. 14) 

Closeup view of player showing 5-section tracker bar and takeup spool. The 4 outer 
sections move automatically as paper shrinks or expands. Control holes are in center 
of section to extreme left. 
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WHO 
TRAIMS 
CHORAL 
CONDUCTORS? 

Whenever someone asks us that 
question, we are likely to answer: 
"Experienced conductors backed by 
experienced teachers." 

At Westminster Choir College we 
make certain that a student has con
siderable exposure to both! By tbe 
time a student completes his four years 
of instruction he will have worked with 
distinguished teachers. He will have 
sung daily in choral groups under con
ductors of all kinds - fellow stu
dents, experienced teachers, even great 
conductors like Bernstein or Stowkowski 
or Ormandy. What's more, he will have 
done some conducting himself - lots 
of it - both on campus and else
where. 

A student grows in confidence and 
experience through a daily round of 
study, practice, and exposure to the 
Westminster approach to choral music: 
learning how his "vocal instrument" 
works, how to use it, and how to train 
others ta do so. 

On the surface I suppose our cur
riculum may not look very different. 
The usual courses are there - the 
music, the g_eneral studies, the meth
ods. Students also do considerable 
teaching and field work in area 
churches and schools. I suppose one 
distinguishing feature about West
minster is our accent on greater par
tici potion. 

Choral conducting is a natural out
growth of the Westminster way of life. 
It is absorbed through participation; 
it is absorbed "from the inside through 
doing." Westminster is the home of 
three remarkable undergraduate choirs, 
the best known of which is the Col
lege's world famous Westminster Choir. 

Who trains choral conductors? "Ex
perienced choral conductors backed by 
experienc1d teachers," and it is iust 
such a program that is offered at 
Westminster Choir College. 
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Lee H. Bristol, Jr. 
President 

Westminster is inter• 
denominational and 
fully accredited. Two 
degree programs are 
available, Bachelor 
of Music, and Bache• 
lor of Music Educa
tion. Write now for 
your copy of West-
minster's 76-page il
lustrated catalogue. 

Westminster 
Choir College 

Department D 

Princeton, N.J. 08540 

his organization we are greatly in
d_ebted. And especially do we appre
Clate the help of Al Miller. He has the 
quickest and most inventive mind of 
anyon~ I know. He has spent numerous 
weekends at our house working on the 
project, and in addition to all this, he 
is a dandy organist. I have scores of 
rolls he has made, and the sounds he 
gets almost make our old Estey sound 
like a "real Wurly". 

In honor and to commemorate the 
first new Quad roll, Bill Feanley, who 
used to make rolls for Austin 40 years 
ago, and who is now organist at the 
Greenbrier at White Sulphur Springs, 
came over and made a recording of 
"Ramona." This was the same song 
which bore serial number 1 in the 
original Austin catalog. Since then Bill 
has made a number of rolls, all with 
his inimitable arrangements and mas
terly musicianship. 

A few pipe changes have been made 
so that we now have the same specifi
cations as the original recording organ. 
Early this year, we disposed of the 
Estey console and player and replaced 
it with an Austin console. This was 
completely rebuilt, and thanks again 
to help from the Austin factory, we 
incorporated the significant improve
ments they have made in their consoles 
over the years. 

Following is an essential description 
of major components and their func
tion. I owe this concise and accurate 
description together with some of the 
photos to a very good organist and 
friend, Ray Brubacker. He also has 
made a number of rolls which I value 
very highly. 

THE CONSOLE 

The console is the standard Austin 
type with all-electric action which plays 
the organ in the usual way. The con
sole and Austin capture system combin
ation action were completely recon
structed. The essential additions to the 
console consist of hold and play indi
cating lights to let the organist know 
when he is actually recording the roll. 
The console controls the roll perforator 
unit in all ways, that is the playing, 
registration changes, crescendo pedal 
and swell pedal operation, tutti, and 
all couplers. 

THE QUADRUPLEX PERFORATOR 

The perforator mechanism consisting 
of the punching mechanism, paper feed, 
and takeup spools is driven by a one
horsepower single phase motor. The 
perforating unit produces up to 240 
holes across the width of the paper at 
the rate of 31 holes per second allow
ing the fastest trills and runs to be 
faithfully recorded on the paper. The 
paper speed through the perforator is 
113 inches or nine feet five inches per 
minute. Diameter of each p3.p:r punch 
is .047 inches. Each punch is operated 
by a standard organ pneumatic operat
ing on ten inches of vacuum, and is 
electrically parallel to the chest pri
maries. Besides having a separate hole 
for each note of the three manuals and 
pedal, there are three holes for the 
great-choir box, three holes for the 
swell box, and three holes for the cres
cendo pedal. These operate on the bin
ary principle which will be explained 
later. There are a series of trackino
holes in the center of the roll fo~ 
keeping the roll centered, and another 
series of holes that runs continuously 
to operate the five section expanding 
tracker bar which automatically ex
pands or contracts to compensate for 
~oistur~ content o[ the paper. It is 
mterestmg to note here that unlike 
all other roll playing devices, the paper 
edges are not utilized in any way to 
control the tracking which results in 
longer life for the paper. In addition, 
the rolls do not have to be spooled 
tight in order to operate accurately. 

The basic principle of operation of 
the perforator is a notched oscillating 
bar and a corresponding notch in a 
p_unch-hold~r which engage when any 
given key is depressed on the console. 
The number of holes punched depends 
on how long the key is held. When a 
key is released, a sprin:s disengages the 
punchholder from the oscillating bar. 
Therefore, an exact reproduction of 
the m_anual an~ pedal technique of the 
orgamst record111g the roll is possible. 

ROLL PAPER 
The paper used for the new Quad

ruplcx rolls was determined from a 
chemical analysis of the original Austin 
roll paper. The paper for the new rolls 
1s manufacturell by the Minerva Wax 
Paper Co. a:id is their type MG dry 
waxed machme glazed bleached kraft 
30/35 pound stock, .0025 inches in 
thickness. The perforator will cut two 
master rolls plus one on a backing 
paper, the purpose of the backino- pa
per being to insure a clean cut o"n all 
holes. Width of the paper as it goes 
mto the perforator is 21 ¾ inches and 
it is automatically sheared to 21-1/16 

The rebuilt 3M Austin console 
controls the organ in the usual 
and also is used for making rolls. 

GREAT 
Open Diapason 8 It. 
Grossllute 8 ft. 
Concert Flute 8 It. 
Violoncello 8 ft. 
Salicional 8 ft. 
Harmonic Flute 4 ft. 
Trumpet 8 ft. 
( three blank tablets) 
Great-Great 16, 4 
Swell-Great 16, 8, 4 
Choir-Great 16, 8, 4 
Chimes 
Unison Off 

SWELL 

Bourdon 16 ft. 
Gedeckt 8 ft. 
Viola 8 ft. 
Viol d'Orchestre 8 ft. 
Viol Celeste 8 ft. 
Muted Viol 8 ft. 
Flute 4 ft. 
Piccolo 2 ft. 
Oboe 8 ft. 
Vox Humana 8 ft. 
( three blank tablets) 
Swell-Swell 16, 8 
Tre1nulant 
Unison Off 

CHOIR 
Gross flute 8 ft. (Great) 
Concert Flute 8 ft. (Great) 
Unda Maris 8 ft. 
Violincello 8 ft. (Great) 
Salicional 8 ft. (Great) 
Harmonic Flute 4 ft. 
Trumpet 8 ft. (Great) 
Clarinet 8 ft. 
Harp 
(three blank tablets) 
Trcmulant 
Choir-Choir 16, 4 
Swell-Choir 16, 8, 4 
Unison Off 

PEDAL 
Open Diapason 16 ft. 
Bourdon 16 ft. 
Violone 16 It. 
Octave 8 ft. 
Flute 8 ft. 
Cello 8 ft. 
Principal 4 ft. 
Swell-Pedal 8, 4, 
Great-Pedal 8, 4 
Choir-Pedal 8, 4 

ACCESSORIES 

which 
manner 

14 general pistons ( 8 above the Swell man
ual, 6 as toe studs on the bottom left of the 
foot board) 

5 pistons for Pedal 
. 8 pistons for each manual, operating respec

tive man nal stops and the pedal division 
. Tt'.tti button and toe stud effecting the en

tire instrument 
Great-Pedal, Choir-Pedal, Swell-Pedal toe 

stud reversibles 
Orgoblo blower with 5 HP, single phase 

motor 
Vacuum blower for player and perforator 

units (Orgoblo with ½ HP, three phase motor) 

inches as it emerges from the perfora
tor: The roll is _wound on a spool of 
which the ends are 2% inches in dia
'.neter. M3:ximum capacity of each roll 
1~ approximately ten minutes playing 
time. Each feed spool of blank paper 
will give a minimum of 150 to 200 rolls 
and is ordered in 300 pound lots. 

EXPRESSION AND CRESCENDO 

There are seven stages of expression 
on each of the two swell pedals and 
seven stages of crescendo that are avail
able through binary coder systems. 
Since three holes are used for each ex
pression pedal, and three holes are used 
for the ci'escendo pedal, each pedal op
erates three sets of binary coders which 
through a series of plug-in relays trans
late rhe steps into tln-ee series of holes 
p:mched in the paper in any of the 
seven following combinations: 

1 
2 
2 

4 
4 

2 4 
1 2 4 

During the playback, another three 
sets of binary coder; retranslate this 
information providing the seven steps 
of expression and crescendo. 

REGISTRATION 

When a stop is drawn or retired, or 
when any combination piston is used, 
a momentary pulse of electric current 
is generated by a pulse generator. This 
short pulse causes a series of solid-state 
time delay relays to sequence. They 
first activate a 36 pole double throw 
switch which disconnects momentarily 
the top octave of the pedal and the 
bottom and top octaves of tlie choir 
manual, throwing these 36 circuits 
from notes and connecting th.em to 
whatever stops a re on. Th is action 
which takes less than one-quarter of 
a second, punches two reo-istration holes 
in the paper and also ~hatever stops 
have been drawn. This action does not 
effect playing in a normal manner and 
allows the player to play right through 
the stop changes. 
. In the playback, a similar procedure 
111 reverse occurs. The two regi tration 
holes cause another 36 pole switch to 
change the key circuits to latching re
lay circuit. These two registrntion holes 
precede the stop holes by 1/16 of a 
second, which allows a break in the 
key circuit to cause the stop holes to 
op~rate the proper latching 1·elay, after 
wluch the entire operation returns to 
normal play. 

Now that the perforator is working 
like a charm, and we have made over 
100 new rolls (everything from "Alley 
Cat" to The Toccata from Widor's 
Fifth) the question arises, what next? 
The ~aking of rolls is so simple (now, 
that is), and much interest has been 
aroused as word is getting around both 
by organists wl10 are intrio-ued with 
the roll making process and° by other 
amateur organ owners. In fact, a Quad 
player has been connected with the 
Be~con Theater Wurlitzer by Ben 
Snuth, who reports that our popular 
rolls sound swell. Al Miller's player was 
hooked up to a 3/7 Marr and Colton 
in New Haven with equally successful 
results. 

We've come to the conclusion that 
the 1~27 vi!1tage o;gan, which is pretty 
theatncal 111 scalmo- and voicing is 
basically the reason" for tl1e easy 'and 
haRPY (?) marriage of the Quad to the 
typical theater organ. Because so few 
Quad players were ever built and so 
many people have twisted our arm so 
to speak, we are givino- sei·ious consid
era~ion to making a Quad player kit 
available. ~o far, by usin~ today's mod
ern mate~als and tech111ques, it looks 
very practical. 

We expect to build and test the first 
prototype shortly. In fact, Ed Link, who 
flew down recently to see and hear 
what we are doing, insists the first 
on_e must_ be installed on the C. Sharpe 
Mmor Lmk Organ he rebuilt and do
nated to the Robinson Civic Center in 
Binghamton, N. Y. Well, we're going 
to try and make Ed happy. 

And so ends the story of the Fabu
lous Quad, born in the Roarin' '20's 
and reborn in the Sizzlin' '60's! But a; 
the old philosopher said "Time sure 
passes quickly when you're having fun." 
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"' What do the Violin, the Oboe, 
the human voice, the Organ Pipe, 
the Trumpet, and every other 
musical instrument you can name 
have, that the ordinary electronic 
organ does not have? 

Random, natural motion in its 
sustained sound. 

Is there any electronic organ 
which does? 

One* 

Allen Organ Company, Macungie, Pennsylvania 18062 * Patent Number 2989886 
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New Schlicker Tracker 
to Texas College Chapel 

The new mechanical action three
manual Schlicker organ in the Chapel 
of the Abiding Presence, Texas Luther
an College, Seguin, Tex., was dedicated 
Sept. 29 with a service in the morning 
and a recital by Raymond C. Boese, 
University of Redlands, in the evening; 
the program appears in the recital sec
tion. 

The organ was designed by Herman 
L. Schlicker. It combines tracker key 
action and slider chests wiL'i electro
pneumatic stop action and electric 
combination actions. All wind pressures 
are within 2½ inches. 

Mary Esther Orth is college organist. 
A series of musical events to be heard 
throughout the season will be listed in 
the calendar pages. 

GREAT 
Quintadena 16 ft. 56 pipes 
Principal 8 ft. 56 pipes 
Spillflote 8 ft. 56 pipes 
Octave 4 ft. 56 pipes 
Hohlflote 4 ft. 56 pipes 
Octave 2 ft. 56 pipes 
Mixture 5 ranks 268 pipes 
Trumpet 8 ft. 56 pipes 

Rohrflote 4 ft. 56 pipes 
Nasat 2½ ft. 56 pipes 
Principal 2 ft. 56 pipes 
Blockflote 2 ft. 56 pipes 
Terz 1¼ ft. 44 pipes 
Scharf 3 ranks 168 pipes 
Krummhorn 8 ft. 56 pipes 
Tremolo 

SWELL 

Rohrflote 8 ft. 56 pipes 
Salicional 8 ft. 56 pipes 
Principal 4 ft. 56 pipes 
Spitzflote 4 ft. 56 pipes 
Waldf!ote 2 ft: 56 pipes 
Klein-Nasat 1½ ft. 56 pipes 
Sifflote 1 ft. 56 pipes 
Mixture 4 ranks 212 pipes 
Terzzimbel 3 ranks 168 pipes 
Dulzian 16 ft. 56 pipes 
Schalmei 8 ft. 56 pipes 
Tremolo 

PEDAL 
Principal 16 ft. 12 pipes 
Subhass 16 ft. 30 pipes 
Octave 8 ft. 30 pipes 
Metalgedeckt 8 ft. 30 pipes 
Choralbass 4 ft. 30 pipes 
Nachthorn 2 ft. 30 pipes 
Mixture 3 ranks 90 pipes 
Fagott 16 ft. 30 pipes 
Schalmei 4 ft. 30 pipes 

ROCK-POSITIV 
Gedeckt 8 ft. 56 pipes 
Principal 4 ft. 56 pipes 

ROBERT BAKER has been added to the 
long list of distinguished names on the board 
of trustees of the ·w estminster Choir College. 
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david m. lowry 
college organist 

WINTHROP COLLEGE ROCK HILL, SOUTH CAROLINA 

MAR K Ev 
Personal Representative 
JANE PAGE MARKEY 

921 Madison Avenue 

ORGAN VIRTUOSO 
New York, N.Y. 10021 

201-762-7674 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Miss Mason played with austerity and reserve, demonstrating anew 
her extraordinary facility ... " Des Moines Register, October 5, 1964 

Oswald G. 

RAGATZ D. M.A. 

Recitals 

Professor of Organ 

INDIANA UNIVERSITY Lectures 

Church in Cleveland 
Suburb Opens Schantz 

The new three-manual Schantz organ 
in the Church of St. Christopher, Rocky 
River, Ohio, was dedicated Nov. 10. Ivan 
Licht, organist and choirmaster, played 
the opening recital listed in the recital 
pages. The choir and congregation par
ticipated in the musical program. 

Mr. Licht also prepared the stoplist 
for the new instrument which is installed 
in the rear gallery of the church. 

GREAT 
Quintadena 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Flute 4 ft. 61 pipes 
Superoctave 2 ft. 61 pipes 
]\fixture 4 ranks 244 pipes 
Trumpet 8 ft. 61 pipes 

SWELL 
Bourdon 8 ft. 61 pipes 
Gamba 8 ft. 61 pipes 
Gamba Celeste 8 ft. 49 pipes 
Flute 4 ft. (prepared) 
Principal 4 ft. 61 pipes 
Nazard 21/s ft. (prepared) 
Flute 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Trumpet 8 ft. 61 pipes 
Clairon 4 ft. 61 pipes 
Tremu1ant 

POSITIV 
Gedackt 8 ft. 61 pipes 
Flute 4 ft. 61 pipes 
Nazard 2½ ft. 61 pipes 
Octave 2 ft. 61 pipes 
Tierce I¾ ft. 61 pipes 
Cromorne 8 ft. 61 pipes 

PEDAL 
Subbass 16 ft. 32 pipes 
Quintadena 16 ft. 
Flute 8 ft. (prepared) 
Octave 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Posaune 16 ft. (prepared) 
Trumpet 8 ft. (prepared) 
Schalmey 4 ft. (prepared) 
M"rxture 4 ranks (prepared) 

SAUNDERS BECOMES ORGANIST 
OF CHURCH IN CAMBRIDGE 

William Saunders has been appointed 
organist of the First Church of Christ, 
Scientist, Cambridge, Mass. Formerly 
registrar of the Boston AGO chapter, 
he has studied piano with Sylvan Levin 
and organ with Ruth Barrett Phelps. 

Geddes Builds Organ 
for Torrington, Conn. 

Richard M. Geddes Pipe Organs, 
Winsted, Conn. has contracted to build 
a three-manual pipe organ for Trinity 
Episcopal Church, Torrington, Conn_ 
The stoplist was worked out in collabo
ration with Charles Billings, organist 
and choir director at Trinity. Comple
tion is scheduled for the Spring of 1970. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Quintaton 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Trompette 8 ft. 61 pipes 
Chimes 

.SWELL 
Gedackt 8 ft. 61 pipes 
Viola di Gamba 8 ft. 61 pipes 
Gamba Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Koppel Flote 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Plein J eu 3 ranks 183 pipes 
Fagot 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Oboe 8 ft. 61 pipes 
Tremolo 

POSITIV 
Holz Gedackt 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Unda Maris 8 ft. 49 pipes 
Spitzprincipal 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quinteflote 1 ½ ft. 61 pipes 
Scharff 3 ranks 183 pipes 
Clarinet 8 ft. 61 pipes 
Tremolo 
Harp 

PEDAL 
Resultant 32 ft. 
Holzprincipal 16 ft. 32 pipes 
Contrabass 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Principal 8 ft. 32 pipes 
Gedackt 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Rohrfife 4 ft. 32 pines 
Nachthorn 2 ft. 32 pipes 
Mixture 5 ranks 160 pipes 
Bombarde 16 ft. 12 pipes 
Trompette 8 ft. 
Schalmei 4 ft. 32 pipes 
Chimes 

Susan Hsgberg has become church mu
sician of the First Evangelical Lutheran 
Church, Beaver Dam, Wis. She received a 
BMus from St. Olaf College in 1966 where 
she was a student of David N. Johnson. She 
received her MMus from the University of 
Michigan where she was a student of Rob
ert Glasgow. Other teachers include Eleanor 
Killoran and Heinrich Fleischer in organ, 
Olaf Christian and Maynard Klein in choral 
conducting. 

John R. Rose, Jr. became organist of 
Sacred Heart Cathedral, Newark, N. J. in 
September, succeeding James Philip John
ston, who retired. Mr. Rose is a student at 
Upsala College, East Organ, N. J. and is 
20 years old. He began his organ studies 
with Ruth Taylor, Larchmont, N. Y. and went 
on to study with George Wilson, Indiana 
University, and E. F. Blackmer, Wittenberg 
University. He has also studied with Virgil 
Fox. He has held church positions in West
chester Country, N. Y., Dayton, Ohio, and 
Staten Island, N. Y. 

Richard N. Palmquist has been appointed 
minister of music at the North Broadway 
United Methodist Church, Columbus, Ohio. 
He served at the Presbyterian Church, New 
Brunswick, N.J. for seven years. He is a 
graduate of the University of Maryland 
and received his SMM from Union Theologi
cal Seminary. Since graduating from Union, 
he studied organ with Dona.Id McDonald. 

At North Broadway Church, Mr. Palmquist 
will direct six singing choirs and two bell 
choirs. 
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Kensington, Md. Church 
Installs Aeolian-Skinner 

With the completion of its new edi
fice, signalling many months of plan
ning and activity, the congregation of 
St. Paul's Methodist Church, Kensing
ton, Md. is now looking forward to the 
dedication of its new three-manual 
Aeolian-Skinner organ. 

Located at the rear of the chancel 
in one continuous array, the organ of 
some 34 ranks is controlled by a three
manual console. 

GREAT 
Erzahler 1'6 ft. 12 pipes 
Principal 8 ft. 61 pipes 
Rohrgedeckt 8 ft_ 61 pipes 
Erzahler Celeste 8 ft. 2 ranks 
Octave 4 ft. 61 pipes 
Superoctave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Chimes 25 notes 

SWELL 
Viol 8 ft. 61 pipes 
Viol Celeste 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Spitzprincipal 4 ft. 61 pipes 
Sesquialtera 2 ranks 98 pipes 
Blockflote 2 ft. 61 pipes 
Plein J eu 3-5 •ranks 269 pipes 
Trompette 8 ft. 61 pipes 
Tremulant 

CHOIR 
Erzahler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 49 pipes 
Pommer 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Nasal 1½ ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

PEDAL 
Principal 16 ft .. 32 pipes 
Subbass 16 ft. 32 pipes 
Erzahler 16 ft. 
Octave 8 ft. 12 pipes 
Flute 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 32 pipes 
Trumpet 8 ft. 12 pipes 
Krummhorn 4 ft_ 

New Allen Installed 
in Church in New London 

A large three-manual Allen electronic 
instrument has been installed in the 
United Methodist Church, New London, 
Conn. It replaces a two-manual Moller 
pipe organ which has been in service for 
the last 45 years. A dedicatory recital 
is planned for the near future. 

GREAT 
Gemshorn 16 ft. 
Principal 8 ft. 
Dulciana 8 ft. 
Bourdon 8 ft. 
Lieblichflote 8 ft. 
Octave 4 ft. 
Harmonic Flute 4 ft. 
Fifteenth 2 ft. 
W aldflote 2 ft. 
Mixture 4 ranks 
Carillon 
Celesta 
Harp 

SWELL 
Geigen Diapason 8 ft. 
Gemshorn 8 ft. 
Vox Celeste 2 ranks 
Gedeckt 8 ft. 
Flute Celeste 2 ranks 
Octave Geigen 4 ft. 
Flute 4 ft. 
Nazard 21/s ft. 
Plein J eu 3 ranks 
Contra Fagotto 16 ft. 
Trompette 8 ft. 
Clairon 4 ft. 
Tremolo 

CHOIR 
Viola 8 ft. 
Aeoline 8 ft. 
Flute 8 ft. 
Pres tan t 4 ft. 
Spitzf!ote 4 ft. 
Nasat 21/,, ft. 
Blockflote 2 ft. 
Tierce 1 ¾ ft. 
Larigot 1 ½ ft. 
Fife 1 ft. 
Clarinet 8 ft. 
Oboe 8 ft. 
Tremolo 

PEDAL 
Coutre Bass 32 ft. 
Principal 16 ft. 
Bourdon 16 ft. 
Lieblich Gedeckt 16 ft. 
Octave 8 ft. 
Gedeckt 8 ft. 
Choral Bass 4 ft. 
Flute 4 ft. 
Mixture 3 ranks 
Bombarde 16 ft. 
Posaune 8 ft. 
Clairon 4 ft. 

JANUARY, 1969 

The 70-rank mechanical action three-manual organ built by th: Andover Organ Company 
for the Lawrenceville School, well known boys' preparatory school at Lawrenceville, N.J., 
was dedicated Oct. 27 at the morning service in Edith Memorial Chapel. T. H. Keller, 
school organist from 1920 to 1964, shored the new organ of this service with Kenneth 
Gilbert, Canadian organist, who also ployed the opening recital in the afternoon. The 
stoplist of the new instrument was included in the Moy 1966 issue. Mr. Gilbert's recital 
is in the recital section. 

While the new instrument was being prepared for by enlargement of the apse, the 
school was served by a one-manual Odell of 1899, mechanically renovated and tonally 
revised by E. A. Kelley with the help of fifth formers of the School. 

Church in Knoxville 
Orders Schantz Organ 

The Schantz Organ Company, Orr
ville, Ohio, has been awarded a con
tract for a three-manual organ in the 
Central Baptist Church, Fountain City, 
Knoxville, Tenn. It will be installed in 
two chambers on either side of the 
choir loft. Renovations to the building 
will be made to provide maximum tone 
openings. A drawknob console will be 
provided. 

C. L. Huling directs a large music 
program for the church which will be 
further expanded with the new organ 
installation. Negotiations for the Schantz 
company were by Alfred E. Lunsford. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Waldflote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Chimes 21 bells 

SWELL 
Flute a Cheminee 8 ft. 61 pipes 
Viole de Gamba 8 ft. 61 p'pes 
Viole Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Doublette 2 ft. 
Plein J eu 3 ranks 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremulant 

CHOIR 
Gedackt 8 ft. 61 pipes 
Flauto Dolce 8 ft. 61 pipes 
Flauto Celeste 8 ft. 49 pipes 
Koppelfli:ite 4 ft. 61 pipes 
Nasat 21/,, ft. 49 pipes 
Flote 2 ft. 12 pipes 
Terz 1¾ ft. 12 pipes 
Schalmei 8 ft. 61 pipes 
Tremulant 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Brummbass 16 ft. 32 pipes 
Flute a Chem.inee 16 ft. 12 pipes 
Octave 8 ft. 12 pipes 
Flotenbass 8 ft. 12 pipes 
Flute a Chem.inee 8 ft. 
Super Octave 4 ft. 12 pipes 
Contre Trompette 16 ft. 12 pip<.s 
Trompette 8 ft. 
Hautbois 4 ft. 

Fritzsche Builds Organ 
for Perkasie Church 

The Paul Fritzsche Organ Company, 
Allentown, Pa., has been commissioned 
to build a new three-manual pipe organ 
for Trinity Lutheran Church, Perkasie, 
Pa. It will replace a two-manual in
strument and will be installed in the 
spring of 1969 when the church's reno
vations have been completed. Kenneth 
R. Smith, chairman of the organ com
mittee, and Martha Fisher, organist and 
choir director, participated iu the nego
tiations with Paul Fritzsche and Robert 
Westhoff of the building firm. 

GREAT 
Principal 8 ft. 61 pipes 
Metal Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 

SWELL 
Still Gedeckt 16 ft. 49 notes 
Geigen Principal 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Vox Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Rohr Flute 8 ft. 61 pipes 
Octave Quinte 2¼ ft. 
Sifflote 2 ft. 
Tierce 1 ¾ ft. 
Trompette 8 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
English Horn 8 ft. 61 pipes 
Cor Anglais 4 ft. 12 pipes 
Tremolo 

CHOIR 
Erzahler 8 ft. 61 pipes 
Koppel Flute 4 ft. 61 pipes 
Nasat 2¼ ft. 61 pipes 
Block Flute 2 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 

ANTIPHONAL 
Hohl Flute 8 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Quinte 2¼ ft. 61 pipes 
Principal 2 ft. 61 pipes 
Chimes 

PEDAL 
Contra Bass 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Gedeckt 16 ft. 
Fagotta 16 ft. 12 pipes 
Bourdon 8 ft. 12 pipes 
Gedeckt 8 ft. 
Principal 8 ft. 32 pipes 
Chimney Flute 4 ft. 
Choral Bass 4 ft. 12 pipes 
Super Octave 2 ft. 12 pipes 
Horn 8 ft. 
Cor Anglais 4 ft. 

Delaware Builds Organ 
for Bronx Church 

The Delaware Organ Company is 
building a new three-manual organ to be 
installed in St. Theresa's Church, The 
Bronx, N. Y. The parish is completing 
construction of a striking modern church 
designed by the New York firm of 
Anthony J. DePace. 

The interior of the church is ap
pointed with predominately hard reflec
tive surfaces which will enhance the 
acoustics. The flat roof line sweeps from 
the sanctuary to the rear wall, produc
ing an excellent condition for the new 
organ to be located to the Gospel side in 
keeping with the new Catholic liturgy. 
The choir and console will be to the 
Epistle side. 

St. Theresa's parish is predominantly 
Italian. Italian nomenclature has been 
used throughout the instrument at the 
request of Enzo Sciamana, organist, who 
consulted with Robert C. Colby of the 
Delaware company on the design. 

The organ will be voiced on wind 
pressures of 2¼ and 2½ inches and will 
be finished with open toe pipe work. 

GREAT 
Contra Bordone 16 ft. 61 pipes 
Principale 8 ft. 61 pipes 
Bordone 8 ft. 61 pipes 
Ottava 4 ft. 61 pipes 
Superottava 2 ft. 61 pipes 
Ripieno 4 ranks 244 pipes 

SWELL 
Flauto a Camino 8 ft. 61 pipes 
Viola 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Corno di Camoscio 4 ft. 61 pipes 
Principale 2 ft. 61 pipes 
Flauto in Quinta 1½ ft. 61 pipes 
Tromba 8 ft. 61 pipes 
Tremulant 

POSITIV 
Bordone 8 ft. 61 pipes 
Flauto a Copula 4 ft. 61 pipes 
Flauto a Becco 2 ft. 61 pipes 
Ottava 1 ft. 61 pipes 
Ripieno Acuto 3 ranks 183 pipes 
Cromorno 8 ft. 61 pipes 

PEDAL 
Principale 16 ft. 12 pipes 
Subbasso 16 ft. 32 pipes 
Contra Bordone 16 ft. 
Ottava 8 ft. 32 pipes 
Bordone 8 ft. 12 pipes 
Coral Basso 4 ft. 32 pipes 
Flauto 4 ft. 12 pipes 
Principale 2 ft. 12 pipes 
Ripieno 3 ranks 96 pipes 
Tromba 16 ft. 12 pipes 
Tromba 8 ft. 
Cromorno 4 ft. 

FROM A CHURCH BULLETIN: "An alms 
plate has been placed in the rear for those 
who may wish to contribute to the music pro
gram." The deserving poor? 

CHARLOTTE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. 0. BOX 386 

CARLSBAD, CALIFORNIA 92008 

714-729-2990 

lake Erie College 

Painesville, Ohio 

dand 
gooding 

The Temple 

Cleveland 6, Ohio 
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The opinions, ideas and suggestions 
on the editorial , page are the responsi• 
bility of the editors of this publication. 

Polls and Recitals 
An interesting questionnaire distrib

uted by the Pro Arte Symphony to some 
20,000 names in the Metropolitan New 
York area intrigued us from several 
points of view. The preference for stand
ard repertory is hardly a surprise, for 
the names chosen for such a quiz were 
surely expectedly conservative in their 
tastes. The large proportion who felt 
that the combined price of travel, din
ner and tickets was "distressing" surely 
will surprise no one either. The pollster 
apparently took very lightly though, as 
if people didn't mean it, the almost 
unanimous response that the major 
reason for going to concerts was "will 
do anything to get out of the house." 
We would take this reply more seriously. 

Let's apply a few of the findings of 
the poll to organ recitals and choral 
concerts. Certainly the great bulk of 
works heard at these events is standard 
material. Note the hundreds of Messiah 
performances, the literally dozens of St. 
Ann Fugues listed in our recital pages 
every month, and the almost embarras
sing frequency of the Toccata from 
Widor's Fifth Symphony. By this cri
terion too, organ and choral perform
ances should be exactly what the people 
want. 

Next let's look at the price. Most of 
these "happenings" in our field are 
free, with an offering taken more as a 
gesture of good will than for any real 
financial return. Some chapters have 
the audacity to charge $2 ($1 for stu
dents) for organ recitals but even that 
would scarcely be called "distressing". 
And frequently they are within walking 
or easy driving distance, so one can even 
eat at home. 

The considerable number who are 
interested in decor of concert rooms 
rather than acoustics should find our 
churches ideal. Most of them are very 
pleasant to look at. 

So we get down to "anything to get 
out of the house." Here too we should 
score well, even if few pews are as com
fortable as even our straight chairs at 
home. 

It looks as though organ recitals and 
choral vespers meet many of the prefer
ences of concert-goers. Does it follow 
then that people have to be turned 
away from organ recitals or must we 
look beyond Pro Arte's poll for our 
answers? 

NOTICE 
Again this year The Diapason will 

accept group subscriptions (both re
newal and new), sent in by treasurers, 
at $2.50 each, 
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Organ Music 
A new edition of Soler's Six Concer

tos for two Organs (or harpsichords) is 
now available from Associated Music 
Publishers, Inc. (Union Musical Espa
nola). Two copies will be needed for 
performance. At $10 each this repre
sents a sizable investment. The edition, 
prepared by Padre Samuel Rubio, is 
quite good though, and an editorial in
troduction in Portuguese, Spanish, and 
quaint English is helpful. 

Gerhard Krapf's Partita on Wie schon 
leuchtet (Concor,dia) comes too late for 
use this year but should be added to 
next year's list of durable service reper
tory. The five variations will also be 
found useful as separate pieces. 

Instrumental parts are included in 
S. Drummond Wolff's Baroque Suite 
for Organ with optional trumpet (s) 
and timpani (Concordia). As we have 
observed previously, the arrangement 
of Baroque instrumental pieces in this 
plodding fashion has long passed the 
point of diminishing returns. 

The most provocative new item this 
month is a set of Hymn Introductions 
by Anita Greenlee (Fortress Press). 
Imaginatively modest as these introduc
tions are, they fall short of complete 
usefulness in several respects. We would 
first of all take issue with Miss Green
lee's basic assumption that "A familiar 
hymn takes on added interest and ex
citement if a brief introduction, rather 
than the whole hymn tune, is played 
before the singing of the hymn. Con
gregations are apt to become restless 
during the playing of a hymn tune 
which is already well known to them." 

Styles of hymn-playing and hymn
introductions vary widely from place 
to place, and the whole subject is one 
in which feelings run high. Neverthe
less, we doubt that a newl,y composed 
introduction of less than half the tune 
length will be sufficient to prepare an 
entry of the congregation without the 
help of a cantor, a strong choir, or a 
sudden surge in organ volume. The con
gregation will simply not know "where 
to come in." 

Secondly, this very practical problem 
of knowing "where to come in" is fur
ther complicated in Miss Greenlee's col
lection by the fact that some introduc
tions are "open" (presupposing a con
tinuous movement into the hymn it
self, e.g. Adeste Fidelis, Lasst uns er
freuen), while others are "closed" -
that is, they would stand alone as ex
ercises in harmony or counterpoint, e.g. 
Passion Chorale, St. Anne. 

Still, Miss Greenlee is to be lauded 
for breaking away from the sanctity 
of four-part harmony, and for the skill
ful use of imitation, inversion, etc. In 
spite of reservations concerning its prac
tical use, this is a compositional effort 
which should be seen by all organists 
who consider themselves professional 
musicians. 

H. ViT. Gray sends Herman Berlinski's 
Sinfonia No. 3 for Organ, a long sec
tional work of more than modest pre
tensions. In musical conception, how. 
ever, it has little to offer. We are puz
zled that mdinary acoustical grand 
pauses should be called "time capsules" 
and that a movement clearly in scherzo 
style should be titled "Light Motion". 

Another new Gray publication is Flor 
Peeter's Arioso from the concerto for 
org-an and piano (St. Cecilia No. 949). 
It is in the expected ABA form and is 
reminiscent of Franck. 

Two copies will be needed for the 
performance of Leo Sowerbv's Dialog 
for Organ and Piano (H. 'w. Gray). 
The piece goes rather far afield har
monically and will certainly cause in
tonatio!1 problems in less than perfectly 
tuned mstruments. 

Finally, from Transcontinental Music 
Publications (1674 Broadway, N.Y. 
10019) comes Herbert Fromm's Days of 
Awe: Organ Sonata in Four Movements. 
Musical motives from the High Holi
days are used. The Passacaglia move
ment is especially well-made. - WV 

Records 
McGraw Hill Book Company, which 

publishes so many textbooks and tech
nical journals, is agent for a number 
of European recordings, including Argo, 
Das Alte Werk, Telefunken and 
L'Oiseau Lyre. A large stack of these 
records was sent to us at Thanksgiving 
time, all well within our field of activ
ity, and we are pleased to take note 
of the first group of these we have 
found time to hear. 

First, three with the Argo label: ZRC 
528 is a valuable recording of English 
Organ Music by Simon Preston. He 
includes an illuminating performance 
of the big Elgar Sonata on one side 
and an interesting list of familar and 
more recent English works on the re
verse side: Paean, Leighton; Adagio, 
Bridge; Rhapsody 3, Howells; Preludio 
al Vespro di Monteverdi, Tippett; and 
Prelude and Fugue on a Theme of Vit
toria, Britten. It would be difficult to 
suggest any other record of English or
gan music which does its job so artist
ically, musically and attractively as this. 
The organ is that of Colston Hall, Bris
tol. 

Two choral disks with Argo label 
record the choir of St. John's College, 
Cambridge. We are especially taken 
with ZRG 511 entitled Evensong for 
Ascensiontide which is a service which 
can serve as a model for not just 
churches of Anglican or Episcopal per
suasion. George Guest conducts the 
choir in some beautiful chanting and 
a Sumsion Magnificat and Nunc Dimit
tis in which diction, balance and style 
are impeccable. The London Brass 
Players lend fine support in the 
Vaughan Williams O Clap Your Hands. 

Also valuable is ZRG 542, the same 
choir's singing of the Haydn Heilig
messe with instrumentalists of the Acad
emy of St. Martin-in-the-Fields and four 
'.op-flight soloists. Mr. Guest again is 
m full control of the situation. 

In Das Alte Werk series of Telefun
ken we had time for several, SA WT 
9514 - B EX is Historic Organs of 
Switzerland. Three fine old instruments 
are heard and the jacket and liner notes 
are extremely helpful. The organist, 
Siegfried Hildenbrand, was not the 
ideal choice, we think, either as to style 
or registration. 

SA WT 9503 A EX is The Bach Or
gan at Schlosskirche in Lahm, Upper 
Franconia, and Wilhelm Krumbach 
makes good use of the instrument. Des
pite careful and interesting jacket notes 
to indicate that this instrument is ex
actly Bach's kind of an organ, it seems 
to us to give a less nearly ideal projec
tion of four major works of Bach than 
more "classic" instruments such as 
Schnitgers. The works heard are the 
Toccata and Fugue in D minor, the 
G minor Fantasie and Fugue, the 9/8 
C major and a Fantasie and Fugue in 
A minor (BVW 904) which was not fa
miliar to us. Both these records would 
be valuable additions to an organ 
library. 

Also in Das Alte Werk series (SA WT 
9513 B EX) is some beautiful singing 
by Agnes Giebel of two Bach solo can
tatas, 202 with Gustav Leonhardt on 
the harpsichord and some glorious oboe 
playing by Ad Mater, and 51 with Leon
hardt on a positiv and Maurice Andre 
playing a fine trumpet - plus violins 
and cello. 

From Telefunken but not in Das 
Alte Werk series (SL T 43 101 B EX) 
is a disk of cantata arias very well sung 
by baritone Max von Egmond. His is 
a beautiful voice, especially in the up
per range, and the selection of arias 
includes: two from Telemann's Day of 
Judgement, probably extracted from a 
complete record of the work, with the 
Concentus Musicus of Vienna, Nikolaus 
Harnoncourt conducting; the Handel 
cantata Dalla Guerra Amoroso with Gus
tav Leonhardt at the harpsichord; and 
Bach Arias from sacred works (cantatas 

90, 27, 158 and St. John Passion) with 
the Concentus again. Most of these 
works could stand a bit more vocal and 
emotional fervor but the records are 
beautifully made and deserve d'requent 
hearings. 

For these records write Trade Order 
Service, McGraw Hill Book Company, 
Princeton Road, Highstown, N.J. 08520. 
-FC 

Those Were the Days 
Fifty years ago the January, 1919 issue 
contained these matters of interest -

Joseph Bonnet was in the midst of a 
tour, with raves in New York, ovation 
in Boston'. 

The new Estey organ in New York"s 
Capitol Theater was described. 

Because of the fuel shortage, the 
American Organ Players Club of Phila
delphia substituted lectures for all its 
previously scheduled recitals. 

Charles Courboin remonstrated against 
the ban on public performance of Ger
man music. 

Present advertisers who were with 
THE DIAPASON as 1919 began included: 
Austin Organs; J. H. and C. S. Odell; 
Hillgreen, Lane; Casavant; Arthur 
Becker; Klann; Schoenstein; Reuter
Guilmant Organ School; H. W. Gray; 
Spencer Turbine; Moller; Mayland 
Chimes; Wicks; E. M. Skinner (now 
Aeolian-Skinner). 

George Audsley's The Organ of the 
Twentieth Century was announced at 
the pre-publication price of $3.50. 

Twenty-five years ago these events made 
news in the January, 1944 issue -

R. Huntington Woodman, famed or
ganist and composer, died at the age 
of 83. He served First Presbyterian 
Church, Brooklyn for 61 years. 

Pietro Yon's own Requiem Mass was 
sung at his funeral service with his suc
cessor, Charles Courboin, playing and 
conducting. 

Many -organists in the armed services 
were playing· recitals in and out of 
camps. 

Canon C. Winfred Douglas, eminent 
hymnologist, diecj. of a heart attack Jan. 
18. 

Ten ,years ago the following occurrences 
were brought to the attention of readers 
on the January, 1959 issue -

Sigfried E. Gruenstein, founder of THE 
DIAPASON and its editor and publisher 
for 48 years died Dec. 6 at his home. 

The first real international congress 
of organ builders held in Amsterdam 
was reported for the issue by Richard 
Rensch, organ builder of Lauffen am 
Neckar, Germany. 

New Books 
Verena Ursenbach Hatch, Worship and Mu

sic In the Church of Jesus Christ of _Latter
Day Saints, P<rovo, Utah: M. Ephraim Hatch 
(883 North 1200 East), 1968. xv, 287 pp. $5,95. 

Werner Muller, Au/ den Spuren von Gott
fried_ Silbermann ( Concerning the Personal 
Vestiges of Gottfried Silbermann), Kassel, Ger• 
many: Baeremeiter-Verlag, 1968. 252 pp. No 
price listed. 

Two new books of specific focus, 
though perhaps limited interest, have 
reached us. Mrs. Hatch has gone to 
considerable effort, time, and expense 
to produce a study of the relationship 
between worship and music in the LDS 
Church. Chapter 9, History of LDS 
Church Music, and Chapter 11, Char
acteristics of Effective Worship Music, 
are especially relevant to all church 
musicians. This book will function best 
as a reference . volume in church li
braries. 

Indicative of the tone of Werner 
Muller's study is the fact that no organ 
specification is mentioned in the en
tire book. The emphasis is rather on 
details of family history, organ con
tracts, autograph letters, financial mat
ters, etc. A thorough, objective ap
proach is evident throughout. - WV 
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One-Manual Sampler-

A January Supplement 
One-manual organs seem to be more 

and more in the news since the inaugur
ation of a one-manual section in last 
September's issue. Among recent arrivals 
in this category is an instrument built 
by John Bright, London, Ont. It has 
three ranks of pipes, direct-electric ac
tion, and two unified stops. Wind pres
sure is 2". 

MANUAL (49 notes) 

Rohrflote 8 ft. 61 pipes (wood bass) 
Rohrflote 4 ft. 
Principal 4 ft. 61 pipes 
Principal 2 ft. 
Salicional 8 ft. 37 pipes (Rohrflote bass) 

BRIGHT 

A fine l 855 Henry Erben one-manual 
organ was restored last year in Mobile, 
Ala. Built for a now defunct Episcopal 
parish in Hayneville, Ala., it was played 
regularly for nearly a century before 
the church closed. R. Ronald orwood, 
Mobile organbuilder, and Robert Saw
yer, organist and member of the Mobile 
College faculty, took charge of the re
storation of the instrument. It is now 
permanently installed at St. Luke's Epis
copal Church, Mobile. Mrs. Sawyer is 
the organist at St. Luke's. 

MANUAL (56 notes) 

Open Diapason 8 lt. 
Stopped Diapason 8 ft. (treble) 
Stopped Diapason 8 ft. (bass) 
Dulciana 8 ft. 
Principal 4 ft. 
Fifteenth 2 ft. 
Trumpet 8 ft. 

PEDAL (13 notes) 

Manual to Pedal 

ERBEN 

J. W. Walker & Sons, Ltd., Middlesex, 
have built a "continuo" organ for Lei
cester University. The instrument has 
sliding glass doors, which provide vol
ume control and at the same time give 
a greater degree of visual flexibility in 
concert situations. Key action is me
chanical, and wind pres ure is 1 3/4". 

MANUAL (56 notes) 

Gedeckt 8 ft. 56 pipes 
Rohr Flute 4 ft. 56 pipes 
Principal 2 ft. 56 pipes 
Descant Cornet (c'-g"') 2 ranks 64 pipes 

J. W. WALKER 

Three one-manual organs currently at Noel Mender's shop in London. Left, seventeenth
century regal portative; right, new regal (19di8); background, Smith chamber organ built 
about 1'670 for New College, Oxford, 

JANUARY, 1969 

RECENT ORGAN 
RELEASES 

from Carl Fischer .. 
DIVERSIONS by Robert Cundick 

This collection selected, arranged or c•omposed by the organist 
at the Tabernacle in Salt Lake City, Utah, offers organists a variety 
of service music not usually found in standard repertoire. 

0 4734 - 3.00 

EXERCISES IN PEDAL PLAYING FOR THE ORGAN 
by Henry Dunham 

The exercises contained in this collection endeavor to introduce 
all forms of exercise necessary for acquiring a good pedal tech
nique. Should prove of great benefit to both student and teacher. 

HOM - 1.75 

And a worthwhile collection to add to the literature for 
Handbe/1 Ringers -

HANDBELL MUSIC FOR SERVICE AND CONCERT 
compiled and arranged by Alinda B. Couper 

Contains a variety of selections for both service playing and 
concert programs. Carefully arranged and well marked instructions 
make for facility in ringing. 

0 4742 - 2.00 

CARL FISCHER, Inc. 

62 Cooper Sq. New York, N. Y. 10003 

NINTH REGIONAL CONVENTION 
"The Region on the Potomac" 

Richmond, Virginia 

June 15, 16, 17, 18, 1969 

Baltimore Bach Society 

Robert Noehren 

Madeline Marshall 

Paul Calloway 

Carillon Concert Pedal Harpsichord 

Eddie Weaver, Midnight Theater Organ Party 

for further information write: 
Richmond Chapter AGO 

P. 0. Box 1686 
Richmond, Virginia 23213 

__ START THE NEW YEAR RIGHT! __ 

I I I I 
THE DIAPASON 
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434 South Wabash Ave. 

Chicago, Ill. 60605 

Send THE DIAPASON for ........................ year{s) to 
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Street 
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City ...................................................... State .................................. Zip .................... . 

Enclosed is $ ...... : ..................... {$3 per year - do not send cash) 
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Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /W. ~Germany 
Box 532 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

• 

ACTON, ONTARIO 

HANSEN 
ORGANS 

20 

Constructors 
& 
Rebuilders of 
QUALITY 
PIPE ORGANS 

QUINCY, ILUNOIS 62301 

Choral Music 

Christmas music, far too late for this 
season but a bit early for next, appears 
in considerable quantity in this month's 
choral receipts. Our procedure, as usual, 
is alphabetical by name of publisher. 

A small unaccompanied SAB setting 
by K. Bernard Schade of Wolcum Yole! 
is the single piece received from Am
herst Music Press, Amherst, Mass. 

In Boosey and Hawkes Brown Uni
versity series is a rather large two-sec
tion A Christmas Offering by Gail Ku
bic; some intervals seem to us to assume 
considerable skill in tuning and plenty 
of rehearsal time; the second part asks 
for tenor solo plus solo quartet, all un
accompanied. John Weaver has also 
written for the Brown U series: Epi
phany Alleluias, shorter and much less 
demanding and with an interesting or
gan accompaniment. Gordon Binkerd 
has two small contrapuntal works with 
Latin text - Confitebor Tibi and 
Omnes Gentes. 

For Boosey's Moramus edition, Ewald 
Nolte has five more editings of old 
Moravian anthems, well-edited, with 
helpful notes and a good English trans
lation. Four by Johann C. Geisler in
clude double-choir (SA TB-SSAB) Sing 
to the Lord a New-Made Song; SSAB 
or SA TB This is the Day that the Lord 
Created, SS duets of Bless the Lord, 
0 My Soul and Like as a Father Doth 
Pity his Children. John Antes' How 
Beautiful upon the Mountains is SA TB. 

In Alexander Brande's Tetra Choral 
Series, Clifford Richter has edited and 
translated the lyric Bellini Salve, Regi
na; Kurt Stone has prepared an unac
companied Pange Lingua and a strong 
Schein Easter sacred concerto, Christ 
lag in Todesbanden, for two high and 
one low voice and instruments. 

Choristers Guild also just missed the 
Christmas market with ·sA Advent an
them, Hark the Glad Sound by Gilbert 
M. Martin and unison Welcome, Dear
est Jesus, an old Dutch melody arranged 
by Helen Kemp. 

Franco Columbo, Inc. now represents 
Novello in the United States as well as 
Ricordi and our stack from this source 
includes several Novello, a couple of 
Ricardi and two with Colombo's own 
imprint. 

First Novello: an hour-long Nativity 
opera, libretto by John Fuller, music 
by Bryan Kelly is entitled Herod, Do 
Your Worst. Though a rather wide var
iety of resources is required (flute, per
cussion, strings, piano duet) most of 
them are ordinarily readily available; 
technical requirements are not at all 
demanding. In all it appears a hig-hly 
useful and interesting work for enlist
ing a number of people in a perform
ance. Likewise for the Christmas season 
is Cantata I by Jonathan Harvey, a 
four section work asking for soprano 
and baritone solos and small string or
chestra with some players competent to 
play cadenzas (violin, viola, cello) and 
a chorus at times divided into eight 
parts. Performance time is half an hour. 

Several of Novella's singles are for 
unaccompanied singing. Herbert How
ells' large-scale motet, one Thing Have 
I Desired, has some effective writing; 
there is division of parts in each sec
tion. Carol by Jonathan Harvey has a 
composite text of Latin and English; 
its dissonance may provide serious tun
ing problems for less than professional 
groups. SSATB Veni Sancte Spiritus, 
motet for Whitsuntide by H. C. Stewart 
edited by Bernard Rose, is lushly chro
matic in character; some identification 
of Stewart would not have been amiss. 

Accompanied anthems include: The 
Morning Watch by John McCabe, not 
too difficult for chorus and with an 
effective organ part; Colin Hand's ex
tended SSA Stabat Mater, with orches
tral accompaniment; Ivor Keys' Three 
Christmas Songs for unison voices and 
piano; and a John Joubert SATB No
well on a medieval text and with a big 
organ part. 

Several hymns in Novella's Parish 
Choir Book series enlist illustrious 
names: All My Hope on God is Found
ed, God is Love: Let Heav'n Adore 
Him, When First Thou Cam'st to Men, 
and Holy Spirit, Ever Dwelling, all by 
Herbert Howells; He is The Way, and 
Sweet Day, So Cool by Arthur Bliss; 
Two Hymn Tunes (Charity and Dun
bar) and Now's the Time for Mirth 
and Play by Arthur Oldham. In the 
Early Church Music series Watkins 
Shaw has edited an anthem, 0 Lord, 
increase our faith by Henry Loosemore 
and John Gittins has edited the Preces 
and Responses by Richard Wyleward. 

Colombo's two offerings from Ricordi 
are both Vivaldi: choruses from the 
Magnificat edited by Malipiero and the 
Casella revision of a Credo with a new 
English version by Hugh Ross. With 
Columbo's own imprint are a big a 
cappella Psalm 70 by Robert Dvorak 
with division of voices only at the for
tissimo ending, and Gardner Read's al
so unaccompanied Song of the Spinner, 
ornately arranged from an Auvergne 
folk song. 

Concordia's The Star Carol Book 
doesn't miss the season for it contains 
unison -carols for various church seasons 
arranged simply by Carl Schalk. Ten 
More Psalms from the Schutz Becker 
Psalter edited by Robert E. Wunderlich 
are in very simple SATB chorale style. 

~,David Nott has prepared the not very 
:. familiar Mendelssohn Aus tiefer Not 
-? (In Deep Despair) - a sizable Lenten 
·Cantata with only one section asking 
.Jor a solo voice. 

Smaller works from Concordia in
. elude a unison antiphonal hymn, Art 
Thou Weary, Art Thou Laden by 
Philip Gehring; a Richard Peek editing 
of an early 18th century Walter Porter 
a Thon to Whose All-Searching Sight, 
with instruments; George • Brandon's 
SA arrangement of an anonymous tune, 
With One Accord; S. Drummond 
Wolff's SAB setting of. the tune Angelus 
as At Even, When the Sun Did Set. W. 
Glen Darst's two-part mixed To God 
All Praise and Glory; Robert H. 
Fischer's The Royal Banners on a Sar
um plainsong; and Richard Peek's SAB 
Declare His Honor, on a little Handel 
fugue. 

J. Fischer continues its set of new 
masses in English with two more -
SA and congregation Loyola Mass by 
B. G. Gross and Mass to Honor the 
Holy Name of Jesus by Lode Van Des
seI for unison or three equal voices 
and congregation. Two unaccompanied 
works by David Wehr are Not to Be 
Ministered to and Come, Labor On. 
Merrills Lewis has a useful but con
ventional and long A Hymn of Praise. 
Dwight Gustafson's All People That on 
Earth Do Dwell uses an eight-part brass 
choir, for which parts are available. 
David Pizarro has edited a Kirnberger 
motet on Psalm 137: By the Streams of 
Babylon .. Austin Lovelace's small uni
son How Lovely is the House of God 
is without accidentals in a simple dia
tonic major line. 

The so-called Ecumenical Hymnal by 
Carlo Rossini from J. Fischer is not at 
all good. Almost any other hymnal has 
harmonizations of many of these same 
tunes, all of them more singable and in 
better musical styles; at best this is a 
makeshift until something better comes 
along. 

H. W. Gray stresses the impending 
season strongly. There is a Palm Sun
day Draw Nigh to Thy Jerusalerµ, 
short, not demanding, by George B. 
Clark and an unaccompanied commu
nion anthem, By Christ Redeemed J\ly 
Austin Lovelace. For Easter itself there 
is a wide range: SA A Bell Carol by 

Elizabeth Adles has been appointed or
ganist-music dire!ctor of the First Methodist 
Church, Moorestown, N. J. She comes to 
Moorestown from PhiladeJphia where she 
is a student of Earl Ness. 

George Blake; The Morn Has Spread 
Her Crimson Rays which Joseph Roff 
has based on a 17th century melody; 
Come, See the Place, to which Paul 
Lindsley Thomas has added trumpets, 
timpani, cymbals, and baritone solo; 
Eric Thiman's straightforward Love's 
Redeeming Work is Done and his equal
ly typical Come, Ye Faithful, Raise the 
Strain; and finally Frank Campbell
Watson's big processional with trum
pets, Alleluia! Alleluia! Let the Holy 
Anthem Rise. 

For general use from Gray are Don 
McAfee's largely unison A Hymn of 
Supplication and Robert '.,Vetzler's 
morning anthem, Praise the Lord All 
Ye People. Thiman's Five Introits will 
be useful. For a more formal service are 
a big Magnificat and Nurre Dimittis by 
Robert W. Jones, with trumpets, trom
bones and timpani and a small SA Mass 
for St. Peter by Alec Wyton. 

Presser's only not strictly secular work 
received is a small John D. Minor ar
rangement of Bring a Torch, Jeannette, 
Isabella. 

A new English adaptation of Dvorak's 
Stabat Mater has been prepared by 
F. J. W. Crowe for G. Schirmer; it 
may help this major work to receive 
more American performances. Jack M. 
Jarrett has edited Victoria's Salve Regi
na - an SSAATB work without accom
paniment. Two by Carl Mueller have 
organ accompaniments: That They May 
All Be One and a hymn anthem. on All 
Hail the Power. L. Stanley Glarum's 
unaccompanied Psalm 148 divides fre
quently into six parts. 

Schirmer has a few new re-editings 
of older works; Palestrina is represented 
with an SSAA Sanctus edited by Wil
liam Herrmann and a double chorus 
Gloria Patri. Jacob Handl (Gallus) is 
re-edited and furnished with English 
text by Maynard Klein in Ecce Quomo
do Moritur Justus. William Herrmann 
has edited an SSA TB chorus from the 
Handel Dettingen Te Deum, We Be
lieve that Thou Shalt Come. 

Shawnee Press brings out Williametta 
Spencer's a_ cappella At the Round 
Earth's Imagined Corners, winner of a 
1968 competition. Several choruses from 
the Brubeck The Light in the Wilder
ness are being offered separately. 

Stone Chapel Press, Hanover, Pa., 
sends five anthems by Edward L. Hor
sky, all in idioms in general use at the 
turn of this century. They are: We 
Love Thee Jesus, Sing Praise to God, 
Praise the Lord Ye Heavens, Come un
to Me and Rest, and Loving Shepherd 
of Thy Sheep. 

M. Witmark has new numbers in its 
Katherine K. Davis series. She has har
monized the choral In Thee Is Glad
ness, and has made a bright SAB or 
TTBB of The Firmament of Power; 
and an SA hymn anthem on O Worship 
the King. There is also a small unac
companied communion meditation, In 
Memory of the Saviour's Love, by Virgil 
T. Ford. - FC 

william whitehead 
2344 center street, bethlehem, pennsylvania 
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SPECIFICATION 990 

Organists, UNITE! 
With this cry on their lips and respect in their hearts 
for the intentions of the great composers, Rodgers 
designers set out to create a specification which 
would liberate organists from the chains of limited 
variation and compromise in interpretation. 

When the Rodgers Specification 990 was unveiled, 
there arose a new dimension in organ versatility, 
allowing authentic tonal treatment of the full range 
of organ literature. All tone families are properly 
distributed throughout four organ divisions. The en
tire Swell division (both Flutes and Reeds) is free 
from any borrowing from the other manual divisions 
and expresses correctly as an independent division. 
The 990 is uniquely adaptable to teaching, practice 
and recital as well as service playing. 

To accommodate the most demanding installation, 
the Rodgers 990 provides on-the-spot voicing and 
adjusting capabilities unmatched in the organ indus
try. Individual stop levels are included for each stop 
of the Swell and Great Diapason Choruses and for 
each of the straight voices of the Swell, Choir and 
Pedal. Each Diapason, Flute and Reed Chorus in
cludes chromatic scaling controls for simple note
for-note leveling. Individual voicing adjustments 
are provided for each note of the Chorus reeds. 

Today, the Rodgers 990 is leading a vast movement 
for organ versatility. You'll be surprised how easy 
it is to join. The 990 is several thousand dollars less 
than any other custom organ approaching its capa
bilities. Get all the facts. Write: 

RODGERS ORGAN COMPANY· 1300 N. E. 25th Avenue/ Hillsboro, Qre~on 971~3 



Tel. 

EASTER CANTATAS 
(for mixed voices) 

Dunford, B. 
Promise, The --------------------------------------------------1.50 

Elmore, R_ 
Cross, The --------------------------------------------------------2.00 

Kirk, T. 
Easter Canticle ------------------------------------------------1.75 

Morgan, H. 
Lament and Alleluia --------------------------------------1.50 

Romme, D. 
Cross of Christ, The ----------------------------------------1.50 

Williams, D. 
Gethsemane ----------------------------------------------------1.25 

J. FISCHER & BRO. GLEN ROCK, N.J. 07452 

~aul jfritjscbe ®rgan (!!n. 
EST. 1859 

ARCHITECTS PIPE ORGANS BUILDERS 
Organs Nearing Completion 

Trinity Lutheran Church - Perkasie, Pa. 
Grace Lutheran Church - Macungie, Pa. 

Bernardine Sisters Convent Chapel 
Alvernia College - Reading, Pa. 

Factory 797-2510 
455 E. Emaus Ave. 
Allentown, Pa. 
18103 

E. H. HOLLOWAY 
CORPORA TIDN 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

CL 5-4409 P. 0. Box 20254 

Office 868-2672 
1138 Highland Ave. 

Bethlehem, Pa. 
18018 

David N. Johnson 

Professor of Music and 

University Organist 

Syracuse University 

Syracuse, N. Y. 13210 

LOUIS F. MOHR & COMPANY 
~flint Jn.mr,s· <!IT}nrrIJ ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowers 

Expert Overhauling 

".An Or,:an Prop•rly Maintained Means 
Betl6r Mu.sit:,. 

PORTER HEAPS 
St. Matthew's Episcopal Church 

Evanston, Illinois 

D. S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, Ill. 
WAlbrook 5-0534 

.Ntlll :ilon'tlon. (l'.onnrcfirul-' 
6tal or 6amod 6tabure. !!lwrlra"s .:!first lllisbop 

GRAHAM STEED 
B. Mus. (Dunelm), F.R.C.O. 

The Saint James' Choristers 

Saint Cecilia Choir and Handball Ringers 

Vemon de Tar 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011' 

Juilliard School of Music 
Union Theological Seminary 

Recitals 
Organ and Choral Workshops 

J..\.H€S L€L..\.Nb 
HOLLINS COLLEGE 

FAMED HANDEL ORGAN 

RESTORED BY MANDER 

E. Power Biggs gave a re-opening 
concert Oct. 13 on the famous "Handel" 

organ at Great Packington in Warwick
shire, England, which has received a 
complete renovation under the direc
tion of Noel Mander. The program in
cluded several of the Handel "Aylesford" 
pieces, and Leon Goossens played the 
Handel Oboe Sonata No. l. The com
·plete program is in this month's recital 
pages. 

The organ was originally built for 
Gopsall Hall, residence of Charles Jen
nens, who wrote the librettos for several 
of Handel's oratorios, including The 
Messiah. Its specification is set out in 
a letter from Handel to Jennens, dated 
Sept. 30, I 749. 

Sir, 
Yesterday I received Your Letter, 

in answer to which I hereunder specify 
my Opinion of an Organ which I think 
will answer the Ends You propose, be
ing every thing that is necessary for a 
good and grand Organ, without Reed 
Stops, which I have omitted, because 
they are continually wanting to be 
tuned, which in the Country is very 
inconvenient, and should it remain use
less on that Account, it would still be 
very expensive althou' that may not be 
Your Consideration. I very well approve 
of Mr Bridge who without any Objec
tion is a very good Organ Builder, and 
I shall willingly (when He has finished 
it) give You my Opinion of it. I have 
referr'd You to the Flute Stop in Mr 
Freemans Organ being excellent in its 
kind, but as I do not referr you in 
that Organ, The System of the Organ 
I ad vise is, (Vizt 

The Compass to be up to D and down 
to Gamut, full octave, Church Work. 
One Row of Keys, whole Stops and none 
in halves. 

Stops. 

An open Diapason - of Metal 
throughout to be in Front. 

A Stopt Diapason - the Treble Metal 
and the Bass Wood. 

A Principal - of Metal throughout. 
A Twelfth - of Metal throughout. 
A Fifteenth - of Metal throughout. 
A Great Tierce - cf Metal through-

out. 
A Flute Stop - such a one is in Free

mans Organ. 

I am glad of the Opportunity to show 
you my attention, wishing you all 
Health and Happiness, 

I remain with great Sincerity and 
Respect 

Sir 
Your 

most obedient and most hum
ble Servant 

London, Sept. 30 
1749. 

George Frideric Handel. 

Although Handel r e c o m m e n d e d 
Bridge, - evidence which has come to 
light during the restoration indi
cates that the organ was built by 
Thomas Parker of London. A second 
manual was added later; this has three 
stops - Stopped Diapason, Flute and 
Fifteenth. There are no pedals. No 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort Lauderdale 

FLORIDA 

REOPENED BY BIGGS 

Greet Packington Organ 

written evidence exists to show who 
was the builder of this addition, but 
the general construction indicates that 
it could well have been Snetzler. The 
work was carried out in the most taste
ful manner, and obviously very soon 
after the organ was originally built. 

The organ was later moved to Pack
ington Hall, the seat of the Earl of 
Aylesford, and from there to Great 
Packington Church about the middle 
of the last century. In 1792 it was re
paired by Michael Woodward, organ 
builder, of Birmingham, according to 
a pencilled note in contemporary writ
ing inside the instrument, where there 
are also some half-obliterated references 
to its removal from Gopsall. 

In the present century the organ was 
beginning to show signs of deteriora
tion, and woodworm had became ac
tive. Ten years ago it was found that 
the pipework was so dirty and the hand
blowinr,- apparatus so noisy that some 
work had to be done in order to make 
the instrument playable; An electric 
blower was temporarily attached, the 
pipework was cleaned and tuning slides 
were added to prevent further deterior
ation of pipework by cone tuning. 

A generous gift from the Pilgrim 
Trust has now made it possible to have 
the organ completely overhauled. Loo~e 
play in the action has been tightened, 
and the old diagonal reservoir has been 
re-leathered. The electric blower which 
has stood outside the case for ten years 
has been placed inside the instrument, 
but the old hand-blowing direct supply 
by two feeders has been left in position. 
The entire organ has been treated in 
poison gas chambers in order to elim
inate woodworm, and all parts badly 
damaged by the beetle have been re
placed. 

The pipework has been most carefully 
cleaned but in no way altered. Cleaning 
and regulating have shown beyond any 
doubt that the original pitch was A-440. 
However, the original meantone tuning 
has been changed to equal tempera
ment. 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 
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New Schlicker Opened 
in Seward, N eh. Church 

The new three-manual Schlicker or
gan in St. John's Evangelical Lutheran 
Church, Seward, Neb. was dedicated 
Oct. 27. The opening recital, listed in 
the recital pages, was played by Paul 
Rosel, Concordia Teachers College, 
Seward. 

The nave of the new church seats 
1,000, the choir gallery 106. The edifice 
was dedicated Sept. 15; Charles Stade 
and Associates were the architects. The 
church's elementary school serves as the 
laboratory school for Concordia. The 
congregation numbers 2,500 plus 1,600 
students from Concordia. 

Seven children's choirs, one high 
school choir, one adult choir and six 
college choirs are used in the four 
Sunday services and other festival serv
ices. A handbell choir is being organ
ized. Herbert E. Peter is director of 
music. 

The electric action instrument is lo
cated in the rear gallery. 

GREAT 
Quintadena 16 ft. (prepared) 
Principal 8 ft. 61 pipes 
Spillflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Gedecktflote 4 ft. (prepared) 
Octave 2 ft. 61 pipes 
Mixture 4-5 ranks 292 pipes 
Trompete 8 ft. 61 pipes 

ROCK-POSITIV 
Holzgedeckt 8 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Nachthorn 2 ft. (prepared) 
Klein Nasat 1½ ft. 61 pipes 
Sifflote 1 ft. (prepared) 
Scharf 3-4 ranks 232 pipes 
Krummhorn 8 ft. 61 pipes 

SWELL 
Rohrllote 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. (prepared) 
Principal 4 ft. (prepared) 
Koppelllote 4 ft. 61 pipes 
Nasat 2½ ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Terz 1¾ ft. 49 pipes 
Mixture 4 ranks 244 pipes 
Dulzian 16 ft. (prepared) 
Schalmei 8 ft. 61 pipes 

PEDAL 
Principal 16 ft. 12 pipes 
Subbass 16 ft. 32 pipes 
Octave 8 ft. 32 pipes 
Metalgedeckt 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Fagott 16 ft. 32 pipes 
Trompete 8 ft. 12 pipes 
Clarion 4 ft. 12 pipes 

ALEXANDER BOGGS 

RYAN 

Letters to the Editor 
Round Three! 

Indianapolis, Ind., Nov. 24, 1968 
To the Editor: 

First of all, I would like to say Bravo and 
Cheers to Walter Holtkamp for his excellent 
article on the Two Manual Limited in the 
September issue. In this reader's opinion, it 
is one of the finest articles ever written con
cerning the really important fundamental prin
ciples of truly artistic organbuilding. 

My other comment is in reply to J. E. 
O,Brien's letter in the November issue regard
ing Mr. Holtkamp's article. He says that the 
article "did not contain a single word about 
the fact that the organ is primarily used with 
the human voice." The article was devoted to 
the Integrity of Instrumental Form in Organ
building. Any organ built according to the 
examples of integrity of tonal, visual and situa
tional form illustrated by Mr. Holtkamp would 
invariably be a most useful medium for any 
sort of vocal accompaniment, and therefore 
requires no discussion. It is simply a foregone 
conclusion. 

This reader has heard all manner of ade
quate, properly balanced, and exquisite accom
paniments on Holtkamps and other instruments 
of similar artistic character. These have ranged 
all the way from a single soloist to a massive 
choir and congregation. Perhaps Mr. O'Brien 
has not had the opportunity to do this. We 
trust that he will in the future, and will come 
to realize that the degree of artistic integrity 
of the instrument combined with such equally 
important factors as accomplished performers 
and superb acoustics determines the results. 

Sincerely 
FRANCIS M. STONE 

Guitar, anybody? 

Akron, Ohio, Nov. 21, 1968 -
To the Editor: 

What arc we going to do? The guitar is 
supplanting the organ. Is this what we can 
expect in the future or is it a whim of the 
moment? 

Last Sunday I went to an organ recital at 
beautiful St. Paul's Episcopal Church played 
by one of Akron's most prominent young or
ganists and 30 people were in attendance. You 
know it would have been a different story if 
the service had contained guitar music. They 
call it "soul" music, I believe. Seems to me 
it's going to get mighty monotonous after a 
while. I'm tired of it already. 

Yours truly 
(Miss) MARIE BemLER 

Permission Granted! 

Fort Lauderdale, Fla., Dec. 4, 1968 
To the Editor: 

In the December issue is an article titled 
Selling Your Thing. What is the procedure 
for getting permission to reproduce this? 

We'd like to send a copy to each of our 
more than 2,000 dealers all over the world, 

maybe drop a bee in the bonnet of some of 
the shoddier dealers. Our policy here is service 
and satisfaction, over and over and over again. 
We do sell marine chairs and tackle, but we've 
built our business on the basis of full satisfac
tion and giving service and help to anyone 
who asks, many times without being asked. 

I've been a subscriber of THE DIAPASON for 
years, am an active AGO member and or
ganist at a Fort Lauderdale Church. 

Many thanks in advance, and best wishes. 
ROBERT H. NELSON 

Large Three-Manual Allen 
Goes to Pittsburgh Church 

A specially designed Allen has been 
installed in St. John's Lutheran Church 
of Highland, Pittsburgh, Pa. The speci
fication was designed by the Rev. J. 
Bert Carlson in conjunction with the 
Allen staff and includes a complete 
antiphonal organ. All divisions speak 
from either main or antiphonal positions 
or from both. Divisions may also be 
controlled individually from each posi
tion. 

GREAT 
Gemshorn 16 ft. 
Principal 8 ft. 
Dulciana 8 ft. 
Bourdon 8 ft. 
Lieblichflote 8 ft. 
Octave 4 ft. 
Flute Harmonique 4 ft. 
Twelfth 2¼ ft. 
Fifteenth 2 ft. 
Waldflote 2 ft. 
Octave Quint 1½ ft. 
Mixture 4 ranks 
Cymbal 3 ranks 
Trompet Harmonique 8 ft. 
Harp 
Celesta 
Carillon 

SWELL 
Flute Conique 16 ft. 
Geigen Diapason 8 ft. 
Gamba Celeste 2 ranks 
Gemshorn 8 ft. 
Voix Celeste 2 ranks 
Gedeckt 8 ft. 
Flute Celeste 2 ranks 
Octave Geigen 4 ft. 
Flute 4 ft. 
Nazard 2¼ ft. 
Doublette 2 ft. 
Blockflote 2 ft. 
Tierce 1¾ ft. 
Plein J eu 4 ranks 
Contra Fagotto 16 ft. 
Hautbois 8 ft. 
Trompette 8 ft. 
Clairon 4 ft. 
Tremolo 

CHOIR 
Quintaton 16 ft. 
Viole 8 ft. 
Viole Celeste 2 ranks 
Aeoline 8 ft. 
Unda Maris 2 ranks 
Quintadena 8 ft. 
Prestant 4 ft. 
Quintade 4 ft. 
Quinte 2½ ft. 
Principal 2 ft. 
Spillllote 2 ft. 
Larigot 1 ½ ft. 
Sifflote 1 ft. 
Scharf 3 ranks 
Dulzian 16 ft. 
Krummhorn 8 ft. 
Harmonic Trumpet 8 ft. 
Krummregal 4 ft. 

PEDAL 
Contre Basse 32 ft. 
Contre Dulciana 32 ft. 
Principal 16 ft. 
Gemshorn 16 ft. 
Bourdon 16 ft. 
Lieblich Gedeckt 16 ft. 
Octave 8 ft. 
Gedeckt 8 ft. 
Choral Bass 4 ft. 
Flute 4 ft. 
Piccolo 2 ft. 
Mixture 4 ranks 
Contra Bombarde 32 ft. 
Bombarde 16 ft. 
Contra Fagotto 16 ft. 
Posaune 8 ft. 
Clairon 4 ft. 

Recitals and Master Classes 

Organ Consultation 

m:mm 
since 1781 

PIPE ORGANS 

Rockford College - Rockford, Ill. 

S. H. Dembinsky & Four Sons 
1035 Iroquois Dr., S. E. 

Grand Rapids, Michigan 49506 
616/243-1570 

Choir~ 
Robes• 

BEAUTY 
IN 

HARMONY 
Modern styles and lightweight fabrics in 

colors ond shades to augment any choir's 

appearance. Send for your FREE catalog, 

TODAY: C-114 (Choir Robes and Accessories); 

J-114 (Junior Robes). 

C.OlLEGIATE CAP & GOWN CO. 
CHAMPAIGN. Ill OKLAHOMA cm. OKLA. CHICAGO, ILL 

1000 N MARKET ST. 801 N. Western AYe. 169 W. Wacker Dr 
LONG ISLAND CITY. N. Y. YAN NUYS. CAL. 

48 · 25 36th St. 15525 Cabrlto Rd. 

CONCERT ARTIST Western Michigan University at Kalamazoo 

PHILLIP 

STEINHAUS 
organist 

JANUARY, 1969 

RECORDINGS: BOSTON RECORDS 
AEOLIAN - SKINNER 

CONCERT MANAGEMENT: ROBERTA BAILEY 
40 MONADNOCK RD. 

WORCESTER, MASS. 01609 
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Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

pa~es must reach THE DIAPASON within 
six weeks of performance date. 

Charles Peaker, Toronto, Ont. - St. Paul's 
Church Dec. 14: Toccata and Fugue in D, 
Reger; The Nativity, Langlais; Noel in G, 
Daquin; Passacaglia and Fugue, Willan; Trio 
Sonata in D minor, Sleepers, wake, Bach; 
Jesu dulcis, Adoro Te, Togni; Sonata, Bissell. 
Dec. 7: Fantasie & Fugue in G mi.nor, Come 
Saviour of the Gentiles, Bach; Prelude and 
Fugue in E flat, J. C. Bach; Introduction, 
Passacaglia and Fugue, Willan. 

Joy E. Lawrence, Cleveland, Ohio - Euclid 
Avenue Christian church, Cleveland Heights 
Nov. 17: Concerto 1, Vivaldi-Bach; Variations 
on America, Ives; To Shepherds as They 
Watched, Bach; The Nativity, Langlais; 
Pastorale: Le Prologue de Jesus, arr. Clokey; 
Prelude and Fugue in D major, Bach; Ein' 
feste Burg, Bach; Voluntary in C major, 
Purcell; Introduction and Passacaglia in D 
minor., Reger; Suite for a Musical Clock, 
Handel; Tu es Petra, Mulet. 

Robert Delcamp, Cincinnati, Ohio - Im
manuel Presbyterian Church Nov. 26: Prelude 
and Trumpetings, Roberts; Awake, A Voice 
is Calling, Whither Shall I Flee, Jesus come 
Thou from Heaven, Bach; Praise to the Liv-
ing God, Freed; Dialogue on the Mixtures, 
Langlais; Fantaisie 2, Alain; Ad Nos, Liszt. 

Charles Kendrick, Chicago - Hope Lutheran 
Church, Ottawa Hills, Ohio Dec. 1: Toccata 
in E minor, Pachelbel; Wachet au£, Toccata 
and Fugue in D minor, Bach; Chorale in A 
minor, Franck; Litanies, Alain; La Nativitt!, 
Langlais; Scherzo, Symphony 2, Carillon de 
Westminster, Vierne~ 

Robert Gant, Conway, Ark. - First Pres
byterian Church, El Paso, Tex. Oct. 29: Prel
ude and Fugue in B minor, Bach; Suite, 
Alain; Sonata on Psalm 94, Reubke; Shimah 
B'Koli, Persichetti; Toccata, Durum,. 

Steven Neuenschwander, Bloomington, Ind. 
- First Congregational Church, Kokomo Dec. 
18, Unter der Linden Gruene, Sweelinck; 
Pr~lude and Fugue in D major, Bach; Sonata 
4, Mendelssohn. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WALLACE Conservatory of 
Music 

Berea, Ohio 
CECIL W. MUNK, Diredor 

WARREN BERRYMAN, 
Head of Organ Department 

B. M. Degrees in Organ & Church Music 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGDDD 
First Congregational Church 

BATTLE CREEK, MICHIGAN 
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JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

David Craighead, Rochester, N.Y. - Arden 
Christian Church, Sacramento, Calif. Nov. 13: 
Pastorale in F, Bach; Voluntary on Old 100th, 
Purcell; Trumpet Voluntary in D, Stanley; 
Flute Sol::>, Arne; Prelude and Fugue in D 
major, Bach; Come Holy Ghost, Krebs (with 
Ed LaFranchi, trumpet); Fancies on St. Anne, 
Lobe den Herren, Lafford (with two trumpets); 
Arabesque, Scherzetto, Finale, Symphony 1, 
Vierne. 

Randolph Currie, Columbus, Ohio - St. 
John the Baptist. RC Church Oct. 6: Prelude 
and Fugue in E minor, Bruhns; Lo Ballo dell' 
Intorcia, Valente; Toccata per L'Elevazione, 
Frescobaldi; Offertorio, Zipoli; Elevation, Epi
logue, Langlais; Das alte Jahr, In dir ist 
Freude, Prelude and Fugue in A minor, 
Bach; Three Short Pieces, Schroeder; Andante, 
Concerto 4, Handel; Basse et Dessus de Trom
pette en Dialogue, Clerambault; Lo How a 
Rose, Currie; Allegro Vivace, Finale, Sym
phony 1, Vierne. 

Richard Giltner, Gainesville, Ga. - Pearce 
Auditorium, Brenau College Nov. 24: Our 
Father, Bach; Toccata, Sonata 1, Harold 
Genzmer; Sweet Rivers of Redeeming Love, 
Lester Groom; Kleine Praludien and Inter-
1nezzi, Schroeder; Air with Variations, Sower
by; These are the Holy Ten Commandments, 
We Thank Thee, Bach. 

Kenneth J. Dorsch, Fairfield, Conn. -
Christ Church Cathedral, Hartford Nov. 6: 
Fantasie in D minor, Van Noordt; Variations 
on Ich ruf zu Dir, Chromatic Fugue, Sweel
inck; Kommst du nun, Prelude and Fugue in 
D major, Bach. 

Byron E. Franklin, Jr., New Orleans, La. -
Lawless chapel, Dillard University Dec. 8: 
Prologue, Tumult in the Praetorium, Passion 
Symphony, Maleingreau; Partita on O Gott, 
du fro=er Gott, Fantasie and Fugue in G 
minor, Bach; La Nativite, Messiaen (complete). 

Philip Manwell, Rutherford, N.J. - Tem
ple Hill, Oakland, Calif. Jan. 5: Fantasie 
and Fugue in G minor, Bach; Nun bitten wir, 
Buxtehude; Sonata 1, Bach; Whimsical Varia
tions, Sowerby; Variations on a Noel, Dupre. 

Martha George, Ithaca, N.Y. - All Saints 
Cathedral, Albany Dec. 29: Grand Jeu et Duo, 
Daquin; Folkloric Suite, Langlais; From 
heaven high, Pachelbel. 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
THE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tucson, Arizona 85704 

FRED B. BINCKES 
F. A.G. 0. 

GARY, INDIANA 
Temple Israel 

First Presbyterian Church 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 

Claremont California 

LOUISE BORAK 
organist 

Faith Lutheran Church 
St. Paul, Minn. 

available for recitals 

Mildred Andrews, Norman, Okla. - First 
Baptist Church, Oak Park, Ill. Nov. 10: Con
certo in B minor, Meck-Walther; Andante, 
Gavotte, Sonata, Arne; Noel sur les Jewc d' 
Anches, Daquin; Prelude and Fugue in E major, 
Liibeck; Chorale in A minor, Franck; Toccata, 
Villancico and Fugue, Ginastera; Pour la 
Fete de Tousles Saints, L'Ange a la Trompette, 
Charpentier. 

Gerhard R. Bunge, Oelwein, Iowa - United 
Methodist Church, Manchester, Iowa Dec. 1: 
Fantasie and Fugue in G minor, Jesu, Joy 
of Man's Desiring, Bach; A Mighty Fortress, 
Otis-Bunge; From Heaven Above, Pachelbel; 
Hark! The Herald Angels Sing, Angels We 
Have Heard on High, Bunge; Trumpet Pre
lude, Purcell; Now Thank We All Our God, 
Karg-Elert; Concert Variations, Bonnet; 
Adagio, Sonata in C minor, Guilmant; 
Scherzo, Sonata in E minor, Rogers; Prayer, 
Gothic Suite, Boellmann; Toccata, Symphony 
5, Widor. 

George L. Jones, Jr. Potsdam, N.Y. - All 
Saints Cathedral, Albany Dec. 1: Let us rejoice 
in our hearts, Bull; We all wish to be joyful, 
With tender joy, Sun of righteousness, Rejoice 
together, God's Son has come, Today Christen
dom sings, Pepping; Passacaglia, Symphony in 
G, Sowerby. 

Merrill N. Davis, III, Dallas, Tex. - SMU 
Graduate recital, Caruth auditorium, Nov. 
24: Fantasie in F minor, K 608, Mozart; 
Chorale in B minor, Franck; Shimah B'Koli, 
Persichetti; Aus tiefer Not, Trio Sonata 6, 
Prelude and Fugue in E minor, Bach. 

Samuel Roberts, Jr., Schenectady, N.Y. 
All Saints Cathedral, Albany Dec. 15: In quiet 
joy, 0 hail this brightest day of days, In Thee 
is gladness, Bach; Noel in G, Daquin; From 
heaven high I come to you, Pachelbel; Prelude, 
Fugue and Variation, Franck. 

Frederick Burgomaster, ;Buffalo, N.Y. - St. 
Paul's Cathedral Nov. 29: Fanfare, Jackson; 
Jesus, meine Zuversicht, Herr Jesu Christ, dich 
zu uns wend, Karg-Elert; Pastorale, Milhaud; 
Prelude and Fugue in F sharp minor, Buxte
hude. 

Jay Lovins, Kokomo, Ind. - First Congre
gational Church Jan. 8: Partita on O Gott, du 
frommer Gott, Bach; Hommage a Frescobaldi, 
Langlais. 

Allen A. Boutwelle 
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Marilyn Mason, Ann Arbor, Mich. 
Kresge auditorium, MIT, Cambridge, Mass. 
Dec. 11: Magnificat, LeClerc; Two Noels, 
Dandrieu; Canonic Variations on Vom Him
mel hoch, Bach; Flourish and Fugue, Cook; 
Threnos: 1966 - in Time of War, Iain 
Hamilton. 

Marilyn Andersen, Fort Wayne, Ind. -
Simpson United Methodist Church Oct. 20: Of
fertoire sur les Grands Jeux, Parish Mass, F. 
Couperin; Ach blieb bei uns, Herr Jesus Christ, 
Bach; Concerto in D minor, Vivaldi-Bach; 
Baroque Prelude and Fantasia, Arnell; Sketch 
4 in D flat, Schumann; Magnificat. 5, Dupre; 
Epilogue, Langlais; Psalm Prelude 3, set 1, 
Howelis; Intermezzo, Symphony 3, Vierne; 
Fugue in G minor, Dupre. 

Erick Brunner, Roanoke, Va. Epworth 
United Methodist Dec. 1: Allegro Moderato, 
Sonata in F minor, Mendelssohn; My Soul 
Exalts the Lord, Pre! ude and Fugue in E 
minor, Bach; Blessed Are Ye Faithful Souls, 
Brahms; Chorale in B minor, Franck; Ave 
Maris Stella, Langlais; Finale, Symphony 6, 
Vierne. 

Donald Hustad, Louisville, Ky. - First 
Baptist Church, Jacksonville, Fla. Nov. 24: 
Flute Tune, Arne; Toccata and Fugue in D 
minor, Bach; Hymn Tune Preludes, Hustad; 
Sonata 6, Mendelssohn; Scherzo, Symphony 2, 
Vierne; Te Deum, Langlais; Toccata in B 
minor, Gigout. 

Keith Thompson, Sonoma, Calif. - For 
Music Teachers Association, Sonoma Com.mu .. 
nity Center Nov. 10: Prelude and Fugue in F 
minor, Bach; Fugue in C sharp minor, Honeg .. 
ger; Trumpet in Dialogue, Clerambault; Pas
torale, Franck; Carillon de Westminster, 
Vierne. 

Charles R. Benbow, Norman, Okla. - First 
Presbyterian Church Nov. 3: Prelude and 
Fugue in B major, Dupre; Variations on My 
Young Life, Sweelinck; Prelude and Fugue in 
B minor, Bach; Impromptu, Vierne; Fantasie 
2, Alain; Sonata on Psalm 94, Reubke. 

Bennett Penn, Louisville, Ky. - St. Paul 
United Methodist Nov. 24: Batalla Imperial, 
Cabanilles; La Romanesca, Valente; Partita 
on La Folia~ Pasquini; Sonata on Tone 1, 
Lidon; Toccata, Adagio and Fugue in C, Bach; 
Priere, Franck; Sonata Eroica, Jongen. 
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Prourams of Oruan Recitals of the Month 
Robert Triplett, 1'1ount Vernon, Io·wa -

First Lutheran Church, Worthington Nov. 24: 
Prelude in E flat, Kyrie! Gott Vater, Fugue 
in E flat, Bach; Suite, DuruIIC. DuruflC alone, 
Trinity Church, New York City Nov. 19; 
Bach Prelude and Durufle, Fifth Avenue 
Presbyterian, New York City Nov. 17. 

Ronald A. Hough, Macomb, Ill. - Western 
lllinois U Oct. 15: Prelude and Fugue, Triple 
Kyrie, Bach; Serene Alleluias, Messiaen; 
Movements 1, 2, Symphony in G, Sowerby. 
Southern Baptist Scmjnary, Louisville, Ky. 
Nov. I: Same Bach Prelude and Fugue, Sower
by plus: Allegro, Concerto 4, Handel; Our 
Father, Jesus Christ Our Blessed Saviour, 
Out o( the Depths, Bach; Andante Sostenuto, 
Vierne. Wcstc1 n Illinois U Nov. 14: Chaconne 
in G minor, L. Couperin; Handel as above, 
Passacaglia, Symphony in G, Sowerby; Out
burst of Joy, Messiaen. Patricia Edington 
l-lough, mezzo, shared the program. 

Charles Eve, Denve,·, Colo. - Temple Buell 
College Oct. 13: Chorale in A minor, Franck; 
Noel Grand Jeu et Duo, Daquin; Lo, How a 
Rose, ln dulci jubilo, Drischner; Fantasic and 
l;-uguc· in C minor, Bach. Fanfare, Jackson; 
Four p:eces £or a musical clock, Haydn; 
'J'rumpct Tune in D major, Boyce; Dialogue on 
the Mixtures, Langlais; Adagio for Strings, 
Barber; Sonata on Psalm 94, Rcubke. 

Frederick Carter, Vancouver, B.C. - Dedi
catory, St. John's Church (Shaughnessy) Oct. 
28: Agincourt Hymn, Dunstable; Partita on 
Jesu rneine Freude, Walther; Liebster Jesu, wir 
sind hier, Bach; Two Preludes on Old Southern 
1-Iymns, Gardner Read; Impromptu, Vierne; 
Dieu parmi nous, Messiaen. 

James R. Davidson, Forsyth, Ga. - Tilt 
College Nov. 19: Three selections from the 
Luneburg Tablature; Prelude and Fugue in 
E minor (wedge), Bach; Concerto 6 in B flat, 
Handel; Piece in Free Form, Langlais (with 
string quartet); Fantasie in F minor, Mozart. 

C. Russell Barnes, New Britain, Conn. -
First Congregational Church, Waterbury, 
Conn. Oct. 9: Partita on O Gott du frommer 
Gott, Bach; Variaties en Fuga, Schuurrnan. 

Lawrence Jamison, Waterbury, Conn. - First 
Congregational Church Oct. 16: Suite on Tone 
2, Clerambault; Prelude and Fugue in E llat, 
Bach. 

Harry E. Cooper 
Mus. D., F.A.G.O. 

UALEIGH, N. CAROLINA 
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Harpsichord 

The Church of Gethsemane 
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Jerald Hamilton, U.-bana, lll. - Christ 
Evangelical Lutheran Church, San Diego, 
Calif. Nov. 12: Prelude in E minor, Bruhns; 
Suite on Tone L C1Crambault; Fanlasie and 
Fugue in G minor, Bach; Fantasic in F minor 
KV 608, Mozart; Fantaisic in A major, Franck; 
Prelude and Fugue in B major, Dupre. 

Marshall Price Bailey, Alliance, Ohio -
Presser Hall, Mount Union College Oct. 22: 
Organ Estampic, Anon. 14th century; Agin
court Hymn, Dunstable; Sinfonia, Solomon, 
Handel; Prelude and Fugue in D major, Bach; 
Pieces for Musical Clocks, Haydn; Andante 
Cantabile, Symphony 4, Widor; Allegro, Sonata 
in A minor, Faulkes; Hour of Consecration, 
Bossi; Impromptu, Vierne; Chorale, Jongcn; 
Greensleeves, Purvis; I am Black but Comely, 
Dupre; Lord Jesus Walking on the Sea, Wein
berger; Cantilena, McKinley; Children of God, 
Nicssiaen; Litanies, Alain. 

Albert C. Sly, Lakeville, Conn. - Hotchkiss 
chapel Oct. 27: Prelude and Trumpetings, 
Roberts; Partita on Christus, dcr ist mein 
Leben, Pachelbel; Prelude and Fugue in D 
major, Bach; Church Sonata in C, Mozart; 
The Nativity, Miniature, Langlais; Herzlich 
tut mich verlangen (both settings), Brahms; 
Prelude and Fugue on B-A-C-I-I, Liszt. 

Ted Alan Worth, Wayne, Pa. - St. Bene
dict Church, Detroit, Mich. Oct. 27: Concerto 
5 in F major, Handel; Adagio, Vivaldi-Bach; 
Fantasic in F minor, Mozart; Tumult in the 
Praetorium, Maleingreau; Sonata 1, Mcndels• 
sohn; Winternacht, Dclius-I-Iebblc; Romanza, 
G.-ieg-I-Iebble; Toccata, Symphony 2, Wiclor. 

Iv,m R. Licht, Rocky River, Ohio - St. 
Christopher>s Church Nov. 10: PiCce 1-ICroique, 
Franck; Trio Sonata .in D minor, Passacaglia 
and Fugue in C minor, Bach; Scherto, Sym• 
phony 2, Viernc; La NalivitC, Langlais; Varia
tions on a NOC!, DuprC. The church choir as
sisted. 

Herbert Burtis, Red Bank, N.J. - United 
Methodist Church Dec. 8: Toccata and Fugue 
in D minor (Dorian), Bach; Four Organ 
Psalms, Zimmermann; Fantasie and Fugue on 
Sleepers, \.Yake, Reger. 

John Becker, Buffalo, N.Y- - St. Paul's 
Cathedral Nov. 22: Now thank we all our 
God, Prelude and Fugue in G major, Bach; 
Malabar, Sowerby; Gotteslob, Ahrens. 
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flor Peeters, Mcchclcn, Belgium - Pioneer 
1v.(emorial Church, Berrien Springs, Mich. 
Nov. 19: Prelude and fugue in D minor, 
Kcrckhoven; Two Fantasies on Flemish Christ
mas Songs, Bull; Four Orgclbiichlein Chorales, 
Prelude and Fugue in D major, Bach; Lied 
Symphony, Peeters. 

Charles ,,v. Ore, Seward, Neb. - Lutheran 
Church of the Atonement, Florissant, Mo. 
Dec. l: Fantasie in F' minor KV 608, Mozart; 
NoCl, Daquin; Improvisation; Echo Fantasie, 
Swcelinck; Three Works for Flute Clock, 
1-Iaydn; Es ist ein Ros', Alan Stout; Prelude 
and Fugue in G minor, Buxtehude; Toccata 
in F major, Bach. The church choir assisted. 
Fort Hays Kansas State College Nov. 24: 
same Daquin, Swcelinck, Haydn plus: Toccata 
in F major, Bach; Nun !asset uns Gott, Lii
beck; Variations on America, Ives; !1nprovi
sation; Von Gott will ich nicht !assen, Bach; 
Allegro, Chorale, Symphony 2, Vicrne. 

Patricia Maimone, North Plainfield, N.J. -
First-Park Baptist Nov. 10: Voluntary in A 
major, Selby; Concerto 5 in F, Handel; Herr 
Christ, dcr einig' Gottes Sohn, Puer Natus, 
Toccata and Fugue in D minor, Bach; Sonatas 
in G, D, Scarlatti; Chorale in A minor, Franck; 
In duci jubilo, Koch; Prelude and Trumpetings, 
Roberts. The church choir and instrumen
talists shared the program. 

Wesley L. James, Massapequa, N.Y. -
United Methodist Church, Bellmore Nov. 24; 
Fugue in G minor (little), Bach; Voluntary 
on Old 100th, Purcell; Fantasic on St. 
Catherine, McKinley; Now Thank We All 
Our God, Karg-Elcrt, Victor M. Carapetyan, 
violinist, and 1-Ierbert L. J-[uckc, baritone, 
shared the program. 

Ernestine Parker, Arkansas City, Kans. -
Trinity Episcopal Church Nov. JO: Toccata, 
Adagio and Fugue in C, Lord Jesus Christ 
with Us Abide, Bach; Three Chorale Preludes, 
Pepping; Theme and Variations in A Hat, 
Thiele; Contemplative Canzonc, Peeters; Roul
ade, Bingham; 1-Iumoresque Fantastiquc, 
Edmundson; Comes Autumn Time, Sowerby. 

Donald Dumler, Westfield, N.J. - Kingston 
United Methodist, Wilkes-Barre, Pa. Oct. 7, 
Asbury United Methodist, Salisbury, Md. Nov. 
6: In Thee is Gladness, Passacaglia and Fugue 
in C minor, Bach; Prelude and Fugue in G 
minor, DuprC; l;-antasic in F minor K 608, 
Mozart; In Paradisum, Lesur; Toccata, DuruflC. 
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David N. Johnson, Syracuse, N.Y. - Christ 
Episcopal, Coming, N.Y. Nov. 3: Grand Jeu, 
DuMage; Concerto in B minor, Handel; Ba• 
rogue Improvisation; Chorale in E major, 
Franck; Composition for Ring-Modulated Or
gan Sounds and Organ, Franklin E. Morris; 
Processional in E flat, Beautiful Saviour, 
Fugue a la Gigue, Johnson. 

Louis Brewer, Lake Charles, La. - St. Fran
cis Xavier Cathedral, Alexander, La. Nov. 10: 
Prelude on a Vulpius Melody, Willan; Prelude 
and Fugue in E minor 1 Bruhns; I Call to you, 
Lo,·d Jesus, A Saving Health, Praise to the 
Lord, Bach; Piece HCroique, Franck; I am 
Black but Comely, In dulci jubilo, Prelude 
and Fugue in G minor, Dupre; In Paradisum, 
Daniel-Lesur; Dialogue on the Mixtures, Lang
lais; Rhosymeclrc, Vaughan-Williams; Solemn 
1'felody, Davies; Pavanne, Elmore; Rhythmic 
Trumpet, l3ingham; Toccata on O Filii, 
Farnam. 

James F. Hejduk, Millbrook, N.Y_ - West
minster Presbyterian, Utica, Nov. 15, Mill
brook School chapel Nov. 12: Partita on 
Christ der ist mein Leben, Pachelbel; Eleva
tion, F. Couperin; Noel sur les jeux d'anches, 
Daquin; Schmiicke dich, Bach; Piece Heroique, 
Franck; Sonata 1, Hindemith; In Paradisum, 
Lesur; Introduction and Fugue on Ad nos, 
Liszt. 

Verna c~se Tischer, Sebastopol, Calif. -
United Church of Christ Oct- 20: Prelude, 
Fugue and Chaconne, Buxtehude; Wo soll ich 
fliehen hin, Kommst du nun, Toccata, Adagio 
and Fugue in C, Bach; Te Deum, Langlais; 
Prelude, Fugue and Variation, Franck; Ar 
Hyd Y Nos, Land of Rest, Variations on a 
Shape-note Hymn, Dale Wood; Carillon-Sortie, 
Mulct. 

Charles Woodward, Wilmington, N.C. -
First Presbyterian Church Nov. 24: Sonata in 
Tone 1, Lidon; J-[cn Gott, nun schlcuss den 
Himmel au(, Komm, Gott Sch0pfer, Partita 
on O Gott, du frommer Gott, Bach; Canon in 
B minor, Schumann; Pastorale, Franck; Caril
lon, Sowerby; Chollas Dance for You, Leach; 
Finale, Symphony 1, Viernc. 

Dennis Huff, Naperville, Ill. - North Cen
tral CoHege senior recital, student of Gordon 
Farndell Nov. J 7: Jig Fugue in C major, Buxte
hude; Toccata, Adagio and Fugue in C, Bach; 
Three Chorale Preludes, Brahms. Suzanne 
Freshley, flutist, shared the program. 
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Programs of Organ Recitals of the Month 
Robert Glasgow, Ann Arbor, Mich. - In

dianola Presbyterian Church, Columbus, Ohio 
Oct. 29: Suite on Tone 2, Clerambault; Pas
torale, Aldrovandini; Passacaglia and Fugue in 
C minor, Bach; Petite Suite, Bales; Chorale 
in E major, Franck; Sketch in D flat, Schu
mann; Prelude et danse fuguCe, Litaize. 

Richard Birney Smith, Dundas, Ont. 
Church of the Evangelist, Thorold, Ont. Nov. 
10, Trinity Lutheran, Ayton, Ont. Oct. 27: 
Trumpet Tuna in D, David Johnson; Volun
tary 3 in D minor, Walond; Prelude, Fugue 
and Variation, Franck; Clifford's Carol, Ca
bena; Second Sonata of Thanksgiving, Ger
hard Krapf; Partita on Christus, der ist mein 
Leben, Pachelbel; Adagio, Symphony 3, Vierne; 
Verset on Veni Emmanuel, R. B. Smith; Nun 
komm, der Heiden Reiland, Fugue in G minor 
(little), Bach; Improvisation. St. James 
Church, Dundas Nov. 4: Sarne Johnson; Fan
tasie in Echo, Sweelinck; with strings: Sonata 
a 3, Biber; Concerto 2 in B flat, Handel; 
Concerto in D minor, Bach. 

William W. Copeland, Weston, Conn. - St. 
George's Episcopal Church, Bridgeport, Conn. 
Nov. 10: Sonata 3, Mendelssohn; Sonata in D 
major K 69, Mozart; Trumpet Voluntary, Ben
nett; Sonata in G major K 224, Mozart; Fugue 
ir. A flat minor, Brahms; Sonata in G minor 
K 274, Mozart; Sonata on Tone 1, Lidon; 
Sonata in C major K 336, Mozart; Chorale in 
B minor, Franck. Strings assisted on the 
Mozart. 

Joseph Running, Sewanee, Tenn. - All 
Saints Chapel, University of the South Nov. 
24, St. Luke's Episcopal, Birmingham, Ala. 
Nov. 22: Prelude and Fugue in F sharp 
minor, Buxtehude; Trio SOnata 1, Bach; Con
certo 2 in G minor, Camidge; Partita, Krop
freiter; Variations, Sonata 6, Mendelssohn; 
Meditation, Te Deum, Langlais. 

Charles E. Page, Springfield, Mass. - First 
Congregational Church, Waterbury, Conn. Oct. 
:10: Balletta del Granduca, Sweclinck; Toccata 
per l'Elcvazione, Frescobaldi; Prelude and 
Fugue in F minor, Bach; Nazard, Fran~aise, 
Langlais; Concerto clel Signor Meck, Walther. 

C,rl Motley, Richmond, Va. - St. Paul's 
Episcopal Church Nov. 1: Variations on Won
drous Love, Barber; Theme and Variations, 
Epilogue, FCte, Langlais; Requicscat in Pace, 
Sowerby; Verses for the Nunc Dimittis, Friedell; 
Tu es Petra, Mulct. 
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•. 
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Fitchburg, Mass. 
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Doc. Mus. Arts, A.A.G.0., Ch.M. 

Organ - Harpsichord - Chorus 

The Centre College of Kentucky 
Danville 40422 

James Leland, Hollins College, Va. - Ca
thedral of Mary Our Queen, Baltimore, Md. 
Nov. 17: Angels, Ruggles.Farnam; Variations 
on a Recititave, Schoenberg; Study in Densi
tit:s and Duration, Alan Stout; Fantasie and 
Fugue in D minor, Reger. 

Roberta Bitgood, Battle Creek, Nich. - Amen 
United Methodist, Saginaw Oct. 13: Now 
Thank We All Our God, Wake, Awake, 0 
Sacred Head, Bach; 0 Morning Star, Buxte
hude; Fairest Lord Jesus, Edmundson; Children 
of the Heavenly Father, Ne'er Forget God's 
Daily Care, Bitgood; Ye Watchers and Ye 
Holy Ones, Slater; Trumpet Fanfare and 
Rondeau, Purcell; Flute Solo, Arne; The 
Fifers, Dandrieu; Fugue a la Gigue, Bach; 
Chant de May, Jongen; Capriccio on the Notes 
o[ the Cuckoo, Purvis; Convcnantcrs Tune, 
Jewels, Bitgood; Thou Art the Rock, Mulct. 
First Presbyterian Church, Bay Center, Mich. 
Oct. 27: Prelude and Fugue in E, Liibeck; 0 
Morning Star, The Will of God, Pachelbel; 
Fantasic and Fugue in G minor, Bach; Tc 
Deum, Langlais; Chorale, Jacquemin; On an 
Ancient Alleluia, Bitgood; Easter Morning in 
Holland, Bitgood; Donkey Dance, Elmore; 
Finale, Symphony 3, Vicrne. Pauline Green
well, mezzo-soprano, shared the program. 

Robert E. Flood, Garden City, N.Y. - Gar
den City Community Church Nov. 17: Offer
toirc sur les Grands Jeux, F. Couperin; Prel
ude, Adagio and Fugue, Stanley; My Heart Is 
Filled with Longing, Brahms; Passacaglia, 
Flood; Lebhaft, Sonata 2, Hindemith; Pas
torale, Roger-Ducasse; Dialogue 1, Hurford; 
Air, Hancock; Sonata, Van Hulse. 

John Skelton, Andover, Mass. - ~t. George's 
School, Newport, R.I. Nov. IO: Prelude and 
Fugue in C major, BOhm; Three Preludes on 
Nun komm der Heiden Heiland, Fantasie and 
Fugue in G minor, Bach; Fantaisie 2, Alain; 
Fileuse, DuprC; Andantino, Viernc; Fantasia 
on Stra(' mich nicht in deincm Zorn, Reger. 

Andrew Huntington, New York City -
Church of the Incarnation Nov. 7: Toccata, 
Adagio and Fugue in C major, Bach; Prelude 
and Fugue in F minor, DuprC; Allegro, Sym
phony 2, Vierne. 

Edward Duff, Waterbury, Conn. - First 
Congregational Church, Nov. 13: Agincourt 
Hymn, Dunstable; Jesu, Joy of Man's Desir
ing, Bach; Psalm 19, Marcello; Song of Peace, 
L,1.nglais; Arie mit Variantcn, Schroeder. 
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James Litton, Princeton, N.J. - Christ 
Church Cathedral, Hartford, Conn. Nov. 20: 
Chaconne in F minor, Pachelbel; Chorale in 
B minor, Franck; Adagio, Finale, Symphony 
2, Widor. 

Michael Murray, Shaker Heights, Ohio -
Heights Christian Church Nov. 17; Second in 
all-Bach series: Prelude and Fugue in C major; 
Allein Gott in der hoh sci Ehr; Trio Sonata 2 
in C minor; Ich ru( zu dir, Herr Jesu Christ; 
Der T3g, dcr ist so freudenreich; Prelude and 
Fugue in G major; Von Gott will ich nicht 
lasscn; Prelude and Fugue in A minor; Alle
breve in D major; Loht Gott, ihr Christen, 
Allzugleich; Christe, du Lamm Gottes; Prelude 
and Fugue in D minor; Kyrie, Gott, Vater 
in Ewigkeit; Prelude and Fugue in B minor. 
Dec. 29: Third in Bach series: Toccata and 
Fugue in F major; Trio Sonata 4 in E minor; 
Liebster Jesu, wir sind hier; Christum wir 
sollen Joben schon; Prelude and Fugue in D 
minor; Jesus Christus, unscr Heiland; Allcin 
Gott in der Hoh; Prelude and Fugue in G 
minor; Prelude and Fugue in E minor; Puer 
natus; Das alte Jahr; Vom Himmel kam der 
Engel Schaar; In clulci Jubilo; Toccata and 
Fugue in D minor; Dies sind die heil'gcn zehn 
Gcbot; Gottcs Sohn ist kommen; Prelude and 
Fugue in E minor; Allein Gott in der HOh; 
Wir glaubcn. 

Charles E. Moore, New Canaan, Conn. -
Congregational Church Nov. 10: Noel, Almand; 
Four Variations on Au[ meinen lichen Gott, 
BOhm; Variations on a Hymn Tune, Mathias; 
Prelude and Fugue in G minor, DuprC; Sonata 
on Psalm 94, Reubke. First Congregational 
Church, ,.vaterbury Nov. 6: Same Bach, Al
mand plus: Chromatic Study on B-A-C-H, 
Piston; Song for Organ, Gwincth Walker; Intro
duction and Passacaglia in D minor, Reger. 

Deborah Brown, Ballard Vale, Mass. -
Methuen Music Hall Oct. 16: Concerto 2 in 
B flat, Handel; Passacaglia and Fugue in C 
minor, Bach; Prelude, Fugue and Variation, 
Franck; Allegro, Sonata 5 in C, (with Ivar 
SjOstrOm); Folk Tune, Scherzo, Fanfare, Whit
lock; Pastorate, Roger-Ducasse; Allegro Vivace, 
Symphony 5, Widor. 

David L. Brattain, Columbus, Ohio - Hoge 
Memorial Presbyterian Church Dec. 8: Partita 
on Nun komm der Heiden Heiland, Distler; 
Nun komm der Heiden Heiland, Bach; Wachct 
auf, Bach; Carillon, Sowerby; Partita on 
Jcsu, mcine Freude, Walther. 
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Gerald Bales, Minneapolis, Minn. - St. 
John's Cathedral, Spokane, Wash. Nov. 24: 
Concerto 5 in F, Handel; Par ti ta on J csu 
Meine Freude, Walther; Toccata in F, Bach; 
Petite Suite, Bales; Harmonies du Soir, Karg
Elert; Sarabande, Near; Introduction, Passa
caglia and Fugue, Willan. 

Dorothy Addy, Wic.'-,ita, Kans. - First 
Methodist Chu:·ch ..'.ept. 29: Fantasie and 
Fugue in .B flat, BoCly; Gavotte, Martini; The 
Burning Bush, Berlinski, La NativitC, Langlais; 
How Brightly Shinc-s ti:e Morning Star, Bw..:.tc
huc!c; Le Banquet CC!estc, Messiaen; Tumult in 
the Practorium, n-Irdcingreau; Fantasie on Re
joice, the Lord is King, Darke. Leslie lv!eadow, 
bass, assisted. Alexander Auditorium, Friends 
U, Nov. 8: Parfta on Jesus, Priceless Treasure, 
,,Valthcr; Rondo for Flute Stop, Rinck; Jesu, 
Joy of Man's Dcs:r:ng, Toccata and Fugue in 
D minor, Bach; Concerto in G major, Soler 
(with Diane Bish, ha:·psichord); Fantaisie in C 
major, Franck; Gamnrnl fabodpsalm fran 
Dalarna, Oskar Lindberg; Fourth of July, 
I-Icwitt; CortCge ct Litnnie, DuprC. 

Students at Georgia College, Milledgeville, 
Ga. - Russell Auditorium Nov. 10: Toccala 
in F major, Buxtehude - Debbi Zanni. Little 
Prelude and Fugue in G major, Bach; Giguc 
Fugue, Buxtehude; Suite Gothique, BoCllmann 
- Daniel McNew. Prelude and Fugue in D 
major, Bach; Sarabancle, Rhythm.ic Trumpet, 
Bingham - Carol Thigpen. 

Calvin Knapp, Tacoma, Wach. - F:rst 
Covenant Church Dec. I: I Call to Th 0 e, 
Bach; Toccata in D minor, Mailly; Jesu, J0y 
of Man's Desiring, Bach; Sonata in C minor, 
Guilmant; Sheep May Safely Graze, Bach; 
Divertimento, Mozart; Finlanclia, Sibelius; 
Air for G string, Bach; Toccata, Symphony 
5, Widor. 

Karl E. Moyer, Millersville, Pa. - Lyle 
Auditorium, State College Oct. 29: Adagio and 
Allegro K 594, Mozart; L'Ascension, Mes
siaen; Concerto in A minor, Vivaldi-Bach; 
Sketch in D flat, Schumann; Sonatine for Pedals, 
Persichetti; Prelude and Fugue in G minor, 
DuprP.. 

Henry l~usner, Cleveland, Ohio - Covenant 
Presbyterian Nov. 17: Suite on Tone I, 
Clerambault; Sonata on Psalm 94, Reubke; 
Trois Danses, Alain. Peggy Anne McMurray, 
contralto and Covenant choir men shared 
the program. 
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Programs of Organ Recitals of the Month 
Larry Palmer, Norfolk, Va. - Trinity 

Episcopal Church Dec. 1: Partita: Joy is Born 
Today, Bernhard Christensen; Four Short 
Preludes on From Heaven High, Pepping; 
We All Believe in One God, Krebs; Sym
phony Gothique, Widor. Trinity Lutheran 
Nov. 10: same Krebs plus: Suite on Tone I, 
ClCrambault; Prelude and Fugue in E major, 
Buxtehude; Comes Autumn Time, Sowerby. 
Dianne Biser, mezzo-soprano and a chamber 
chorus shared the program. 

David Stevens, McAllen, Tex. First 
United Methodist Nov. 17: Promenade, Air 
and Toccata, Haines; Apparition of the Eter
nal Church, The Celestial Banquet, Messiaen; 
Toccata and Fugue in D minor, Bach; Prel
ude, Fugue and Variation, Franck; Symphony 
2, Vierne. Pan American College Nov. 12 
same Haines, Franck, Vierne plus: Four 
Chorale Preludes, Brahms; Prelude and Fugue 
in D major, Bach. 

Sonya Ormerod, Orange, Calif. St. 
Michael's Episcopal Church, Anaheim, Calif. 
Dec. 1, First Congregation Church, Riverside 
Dec. 8: Toccata and Fugue in D minor, Sleep
ers, Wake, Come Saviour of the Gentiles, Jesu 
Joy of Man's Desiring, In dulci jubilo, Bach; 
L:t NativitC, Langlais; Prelude on Vom Him
mel hoch, Near; Prelude on Emmanuel, 
Hedges; Greensleeves, Wright; Noel Suisse, 
Daquin; Epiphania Domini, Tournemire. 

Murdoch L. Beaton, Tampa, Fla. - Con
secration recital First United Methodist 
Church Dec. 1: Concerto in G major, Ernst
Bach; Adagio, Sonata 3, Guilrnant; Allegro for 
Flutes, Trumpet Tune, Stanley; Pastorale, 
Karg-Elcrt; Movement, Suite, Telemann; Fan
fare and Trumpet Tune, Purcell; Sonata 2, 
Mendelssohn. 

Mary Elizabeth Dunlap, Rock Hill, S.C. 
Winthrop College faculty recital Byrnes Audi
torium Nov. 17: Prelude, Fugue and Chaconne 
in D minor, Pachelbel; Nun danket alle Gott, 
Bach; Prelude and Double Fllgue in D minor 
Krebs; Chorale in E major, Frauck; Suite, 
opus 5, DuruflC. 

Edmund Sereno Ender, St. Petersburg, Fla. 
- St. Thomas Church Dec. 24: The Holy 
Night, Buck; Pastoral Symphony, Handel; 
Offertory on Two Christmas Hymns, Guilmant; 
1vfarch of the Wise Men, Gaul; I'uer Natus 
est, Titcomb. 
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San Francisco Theological Seminary 

San Anselmo, California 
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Edgar Hilliar, Mount Kisco, N.Y. - St. 
Paul United Methodist Church, Louisville, 
Ky. Dec. 3: Prelude and Fugue in C minor, 
Mendelssohn; Pastorale, Rene Rabey; Toccata, 
Georgi Mushel; Komm, 0 komm, du Geist des 
Lebens, Nun sich der Tag geenclet hat, Lobe 
den Herren, Drischner; Sonata Eroica, Jon
gen; Toccata in D major, Lanquetuit; Allegro 
Maestoso, Sonata 1, Rohlig; Adagio, Nyquist; 
Finale, Symphony 1, Langlais. 

Cyril H. Chinn, Cleveland, Ohio - Winder
mere United Methodist Church, East Cleve
land Nov. 10: Agincourt Hymn, Dunstable; 
Ave Maria, Arcadclt; Dialogue, Boyvin; Passa
caglia in D minor, Buxtehude; Swiss Noel, 
Daquin; Voluntary 10, Greene; Adagio, Sonata, 
C.P.E. Bach; Psalm 19, Marcello; Carillon, 
Roberts; My Heart Is Filled with Longing, 
Brahms; Bible Poems, Weinberger; Mr. Ben 
Jonson's Pleasure, Milford; Colloquy with the 
Swallows, Bossi; Adagio, Symphony 5, Widor; 
Alleluyas, Preston. 

Sr. Thcoo 1··,n.e Hytrek, Milwaukee, Wis. -
St. Vincent de Paul Church, Chicago January 
1q: l(nnzcrt. opus 34. Micheelsen; Praeludium, 
Kodaly; Ach wie fliichtig, Pepping; Prelude 
and Fugue, opus 7, DuruflC; Song of Peace, 
Arabesque on the Flutes, Poem of Happiness, 
Langlais; Partita on Old 100th, Hytrek. 

Barclay Wood, Worcester, Mass. - First 
Baptist Church Nov. 22: Litanies, Two Modal 
Chorales, Alain; Magnificat on Tone 1, Bux
tehude; Air with Variations, Sowerby; Prelude 
and Fugue in C major, Bach; Sonata on 
Psalm 94, Reubke. 

Susan Englehom, Port Arthur, Ont. - St. 
Paul's United Church Nov. 24: Poco Vivace, 
Schroeder; Nun komm, der Heiden Reiland, 
Wachet auf, Fantasia and Fugue in G minor, 
Bach; The Angels, Christ Accepts Suffering, 
Messiaen; Fugue 6 on B-A-C-H, Schumann. 

Phyllis Tremmel, Denver, Colo. - Temple 
Buell College Nov. JO: Fantasie in G major,, 
Seven Orgelbiichlein Chorales, Bach; Proces
sional Music, Berlinski; Carillon-Sortie, Mulet. 
Wilfred Schwartz, violinist, shared the program. 

Louis Balogh, Cleveland, Ohio - Mormon 
Tabernacle, Salt Lake City, Utah, for Amer
ican Liszt Society Nov. 7: Death Ode, In 
Domum Dominum lbimus, Liszt. The Brigham 
Young U male chorus shared the program. 
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Robert Baker, New York City - Lawrence 
U chapel, Appleton, Wis. Nov. l: Comes 
Autumn Time, Sowerby; Pastorate and Aviary, 
Roberts; Toccata in B minor, Jackson; Sketches 
in F minor and D flat major, Schumann; 
Pastorate, Franck; Introduction and Passaca
glia in D, Reger; 0 Lamb of God, Jesus 
Christ Our Saviour, Come Saviour of the 
Gentiles, Prelude and Fugue in D major, Bach. 

John Obetz, Independence, Mo. - Macky 
auditorium, Boulder, Colo. Nov. 8: Sonata 3, 
Hindemith; Four Variations on a Tone Row, 
Cor Kee; 0 Man, Bewail, Prelude and Fugue 
in A minor, Bach; Grand Dialogue for Three 
Choirs, Mass on Tone 8, Correttc; Chorale 
in A minor, Franck; Prayer of Christ Ascend
ing) Outburst of Joy, Messiaen. Protestant Ca
det Chapel, USAF Academy, Nov. 10: same 
Corrette, Franck, Bach prelude and fugue, 
Kee and final Messiaen plus: Voluntary 1, 
Boyce; Choral Dorien, Alain; Now Thank 
We all, Sheep May Safely Graze, Bach; Adagio 
for Strings, Barber. 

Water Whipple, Provo, Utah - St. Mark's 
Cathedral, Salt Lake City Dec. I: Passacaglia 
in D minor, Buxtehude; From Heaven above 
I Come to Earth, Pachelbel; Sonata I, Pre
lude and Fugue in E minor, Bach; The Star 
Proclaims the King is Here, A Mighty For
tress, If Thou but Suffer God to Guide Thee, 
Peeters; Magnificat, DuprC; Introduction and 
Passacaglia in D minor, Reger. 

Vernon Wolcott, Bowling Green, Ky. -
Bowling Green State U faculty series Nov. 24: 
Concerto 1 in G, Ernst-Bach; Come Saviour 
of the Nations, Prelude and Fugue in B mi. 
nor, Bach; Chorale in A minor, Franck; Ada
gio and Allegro K 594, Mozart; The Celestial 
Banquet, Messiaen; Prisms for O-rgan 1 Donald 
M. Wilson. 

Ian Kirkpatrick, Bloomington, Ind. - First 
Congregational Church, Kokomo Dec. 11: 
Toccata Chromatica, Capriccio sopra la Girol
mcta, Frescobaldi; Prelude and Fugue in C 
major, Bach; Gelobt sei Gott in hochsten 
Thron, Pepping; Mors et Resurrectio, Lang
lais. 

William Thaanum, Buffalo, N.Y. - St. 
Paul's Cathedral Dec. 6: Prelude and Fugue 
in E major, Lubeck; What God Ordains, 
Kellner; Come Redeemer o( our Race, Knil
ler, Bach; We believe in one God, Prelude 
and Fugue in C minor, Bach. 
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Richard Peck, Charlotte, N .C. - Peach
tree Presbyterian Church, Atlanta, Ga. Nov. 
24: Suite on Tone 7, Nivers; Toccata in F 
major, Meine Secle erhebt den Herren, Fugue 
in F major, BaCh; Suite for a Mechanical 
Organ, Beethoven; Dieu parmi Nous, Les 
Bergers, Messiaen; Prelude on The Race 
That Once in Darkness Pined, Peek; Allegro, 
Symphony 6, Widor. 

John Doney, West Hartford, Conn. - First 
Congregational Church, Waterbury, Conn. 
Oct. 2: Prelude and Fugue in A major, Bach; 
Sonata 3, Robert W. Jones; Prelude and Fugue 
in G minor, Bu."<tehude. St. Joseph College, 
Nov. 11: Prelude and Fugue in E major, 
Liibeek; Benedictus, Parish Mass, F. Couper
in; Fantasie and Fugue in G minor, Bach· 
Fantasie in F minor K 594, Mozart; Dialogu~ 
on the Mixtures, Nazard, Langlais; Prelude 
and Fugue in E flat major, Saint-Saens. 

Nesta Lloyd Williams, Durham, N.H. -
St. George's Church Nov. 22: Prelude and 
Fugue in E major, BLLxtehude; Largo, Con
certo in D minor, Vivaldi-Bach; Prelude and 
Fugue in A minor, Bach; Chant de May, 
Scherzetto, Jongen; Chorale, Modal Suite, 
Peeters; Chant de Paix, Langlais; Finale, 
Symphony I, Vierne. 

William E. Musselman, Kalamazoo, Mich. 
- First Congregational Church, Kokomo, Ind. 
Dec. 4: Psalm 19, Marcello; Air, Water Mu
sic, Handel; Prelude and Fugue in C minor 
Bach; Grave, Adagio, Sonata 2, Mendelssohn; 
~hosymedre, Vaughan Williams; Improvisa
tion on a Gregorian Chant, Titcomb. 

Robert Smart, Swarthmore, Pa. - Trinity 
Church Nov. 17: Offerte du Ton 5 Raison· 
Three Noels~ Daquin; Pastorale, Roger-Du: 
ca~s~; Fantas1e and Fugue on B-A-C-H, Liszt. 
Wilham Yeats, tenor, assisted. 

James R. Taylor, West Hartford Conn. -
Christ Church Cathedral, Hartford Nov. 27: 
Prelude and Fugue in C minor, Bach; Old 
100th Psalm Tune, Bach, Pachelbel Walther· 
Adagio, Vierne; Salve Regina, Wicfor. ' 

Byron L. Blackmore, LaCrosse, Wis. - Pre
lude and Fugue in E flat major, Trio Sonata 
5_, Bach; Toccata, Barie; Eternal Purposes, Mes
siaen; Impromptu, Vierne; Sonata in B minor, 
Schroeder. 
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Programs of Organ Recitals of the Month 
Robert Anderson, Dallas, Tex. - First 

Congregational, La Crosse, Wis. Nov. 17: 
Prelude and Fugue in C major, Vater unser, 
Bohm; Sonata in Tone 1, Lidon; Voluntary 2 
in G, Walond; Toccata and Fugue in D 
(Dorian}, Bach; Shimah B'koli, Persichetti; 
Sonata 2, Schroeder; Scherzo, DuruflC; Pas
sacaglia, Tagliavini. Park Place Church of 
God, Anderson, Ind. Nov. 20: Voluntary on 
Old 100th, Anderson; Chorale in B minor, 
Franck; Fantasie and Fugue in G minor, 
Bach; same Walond; Variations on a Theme 
by Paganini, Thalben-Ball; same Durufle; 
Preludio, Symphony 2, Dupre. First United 
Methodist, Marion, N.C. Nov. 22: Komm, 
heiliger Geist, Canonic Variations on Vom 
Himmel hoch, Fantasie and Fugue in G 
minor, Bach; same Walond, DuruflC, Franck; 
Canticle of Praise, Anderson. 

William E. Gray, Jr., Grand Rapids, Mich. 
- Mayflower Congregational Church Oct. 22: 
Praise to the Lord, Walther; Toccata in E 
minor, Pachelbel; Trumpet Tune and Air, 
Purcell; Flute Solo, Arne; Concerto 1, Han
del; Sleepers, Wake, Blessed Jesu at Thy 
Word (two settings), Prelude and Fugue in 
G major, Bach; Four Psalm Preludes, Rob
ert Powell; Aria, Peeters; Open Wide the 
Gates of Beauty, Manz; My Heart is Filled 
with Longing, Brahms; Evening Harmonics, 
Karg-Elert; Introduction and Passacaglia in 
D minor, Reger. 

Rainer Lille, Bad Nauheim, Germany -
University of Iowa, Iowa City Oct. 9: Toccata 
in E minor, Bruhns; Preludes and Fugues in 
C minor, E minor, Bach; Dieu parmi nous, 
Messiaen; Sonata 5, Mendelssohn; Toccata and 
Fugue in A minor, Reger; Scherzo (from an 
improvised symphony), Toccata, Symphony 2, 
Dupre. Holy Cross Lutheran, St. Louis Nov. 
3: Same Mendelssohn, Dupre Toccata plus: 
Prelude and Fugue in G major, Bruhns; Lobet 
den Herren, lch ruf zu dir, Toccata, Adagio 
and Fugue in C major, Bach; Three chorales, 
Reger. 

James Christie, Chad Hansen, Fritz Nelson, 
La Crosse, Wis. - Our Saviour's Lutheran 
Church Nov. 19: Prelude and Fugue in G 
minor, Buxtehude - Mr. Christie. Three 
Schiibler Chorales, Bach - Mr. Hansen. Fan
tasie in G major, Bach - Mr. Nelson. Pre
lude, Fugue and Variation, Franck - Mr. 
Hansen. Roulade, Near; Chromatic Study on 
B-A-C-H, Piston - Mr. Christie. We Pray Now 
to the Holy Spirit, Blessed Lord Jesus, Schroe
der; Toccata, Gigout - Mr. Nelson. 

Arthur Birkby, Laramie, Wyo. - First 
Methodist Church Nov. 17: Tientos in C 
major, D minor, B flat major, Cabanilles; 
Von Gott will ich nicht !assen; Schmiicke 
dich, Alla Breve in D major; Fantasie and 
Fugue in C minor, Bach; NOCl Languedocien, 
Guilmant; Aria, Peeters; Four Chorale Pre
ludes, Brahms; Scherzetto, Arabesque, Caril
lon, Vierne. Same program Colorado State 
U, Fort Collins Nov. 25. 

HANS VIGELAND 
Westminster Church 
Temple Beth Zion 

The Buffalo Seminary 

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHURCH 

Pittsburgh, Pennsylvania 

sally slade warner 
a.a.g.o. ch.m. 
CHURCH OF 

ST. JOHN THE EVANGELIST 
BEACON HILL BOSTON 
Retail DepL-E. C. Schirmer Music Co. 

C. GORDON 

28 

WEDERTZ 
9344 S. BISHOP ST. 

CHICAGO 60620 

tBJJJ,., WltillJuJ-
FOX CHAPEL EPISCOPAL CHURCH 

Fox Chapel, Pittsburgh, Pa. 15238 

Wilma Jensen, Oklahoma City, Okla. -
Eastern Kentucky State U, Richmond Nov. 
10, Concordia Seminary, St. Louis Nov. 12: 
Te Deum, Langlais; RCcit de Tierce en taille, 
Grigny; Prelude and Fugue in C minor, 
Buxtehude; Works for Flute Clock, Haydn; 
Prelude and Fugue in D major, Bach; Joyeux 
:"foCI, Van Hulse; Cortegc ct Litanie, DuprC; 
Scherzo, Symphony 4, Widor; Canon in B 
major, Schumann; Finale, Symphony 1, 
Vierne. Landreth auditorium, TCU, Fort 
Worth Nov. 15: same program with Fugue, 
Honegger, Alleluyas, Preston replacing DuprC 
and Widor. First Presbyterian, Oklahoma 
City with members of Oklahoma City Sym
phony Dec. 1: Sinfonja, Wir danken dir, 
Bach; Concerto 11 in G mi nor, Handel; 
Concerto for organ, strings and harp, Hanson; 
Swiss Noel, Daquin; In dulci jubilo, Prae
torius; Antiphonal Fantasy, Delio Joio. John 
Blackwell conducted the orchestra in the 
Bach, Handel and Hanson. 

John Hamersma, Grand Rapids, Mich. -
Ebenezer Christian Reformed Church, Ber
wyn, Ill. Nov. 24: Voluntary on Old 100th, 
Purcell; A mighty fortress, Praise to the Lord, 
'.'<ow pray we to the Holy Spirit, Walther; 
Prelude and Fugue in G minor, Buxtehude; 
Partita on Rejoice Greatly, Pachelbel; Toccata 
and Fugue in D minor, Bach; Lo, How a 
Rose, Deck Thyself, My Heart is Filled with 
Longing, Brahms; Litanies, Alain. 

Klaus Kratzenstein, Houston, Tex. - Rice 
U Chapel, Dec. 8: Prelude and Fugue in F 
major, Lubeck; Nun komm der Heiden 
Reiland, Bach; Vom Himmel hoch, Pachel
bel; Es ist ein Ros', Brahms; Partita on Es 
ist ein Ros', Vom I-Ii.mmel hoch, David; Pre
lude and Fugue in D major, Buxtehude. The 
university chamber orchestra shared the 
program. 

Gerald F. McGee, St. Louis, Mo. - Christ 
Church Cathedral, St. Louis Dec. 24: Fan
tasie in A major, Franck; Behold a Rose, 
Brahms; Noel 4, Daquin; Greensleeves, 
Wright; The Snow Lay on the Ground, Sow
erby; Noel 8, 9, Daquin; Improvisation on 
God Rest You Merry, Roberts; Noel 12, Da
quin; Fantasie on Adeste Fidelis, Shaw. 

Donald Larson, Wheaton, Ill. Gary 
United Methodist Church Nov. 10: Excerpts, 
Mass for Parishes, F. Couperin; Jesus Christ, 
our Blessed Saviour, Beside the Waters of 
Babylon, Fugue in E flat, Bach; Suite for 
Organ and Violin, Schroeder {with Dorothy 
Kramer, violin); Air with Variations, Sower
by; Toccata, Durufle. 

John Upham, New York City - St. Paul's 
Chapel, Trinity Parish Dec. 4: Magnificat in 
A major, Dandrieu; Nun komm' der Heiden 
Hciland, Prelude and Fugue in E minor, 
Bruhns. December 18: All Bach: Nun komm' 
dcr Heiden Reiland (three settings), Four 
Schiibler Chorales; Fugue on the Magnificat. 
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Robert Rayfield, Bloomington, Ind. 
Marion, Ind. College Oct. 18, Central Baptist, 
Springfield, Ill., First Presbyterian Church, 
Columbia, Mo. Oct. 27, Austin Messiah 
Lutheran Church Chicago Nov. 3 included: 
Song of Joy, Song of Peace, Langlais; Tiento 
Llcno in B flat, Cabanilles; Blessed is he Who 
Cometh, F. Couperin; Concerto in D minor, 
Vivaldi-Bach; Fugues 5,3 on B-A-C-H, Schu
mann; Prelude and Fugue on B-A-C-H, Liszt; 
Fast and Sinister, Symphony, Sowerby; The 
Nativity, Langlais; Scherzo, Symphony 6, 
Vierne; Pageant, Sowerby. 

Thomas Richner, New York City - Mil
bank Chapel, Columbia U. Oct. 15, Bob Jones 
U. Greenville, S.C. Oct. 19; Grand Jeu, Du
Mage; We Pray to Thee, Prelude and Fugue 
in G minor, Buxtehude; Sleepers Wake, My 
heart is filled with longing, Prelude and 
Fugue in B minor, Bach; Andante in F major 
K 616, Mozart; Piece HCroique, Franck; Once 
He came in blessing, Walcha; Prelude and 
Trumpctings, Roberts; Song of Peace, Lang
lais; Outburst of Joy, Messiaen. 

Cha1·les S. Brown, Denton, Tex. - Ffrst 
Congregational Church, Long Beach, Calif. 
Nov. 19: Magnificat on Tone 1, Partita on 
Auf meinen lichen Gott, Buxtehude; Sonata 
for two keyboards with pedal, Telemann; 0 
Mensch, Prelude and Fugue in G major, Bach; 
Fanta.isie in A major, Franck; Deux Danses a 
Agni Vavishta, Le Jardin Suspendu, Litanies, 
Alain. 

Irving Lauf, Chicago - Edgebrook Com
munity Church Oct. 27: Prelude and Fugue 
in E minor, Bruhns; Was Gott tut, Kellner; 
Toccata and Fugue in D minor, Bach; Requies
cat in Pace, Sowerby; Work Song, Bingham; 
Abendlied, Schumann; Chorale in A minor, 
Franck. Georgia Clark, soprano, shared the 
program. 

W. Arnold Lynch, Wichita, Kans. - St. 
Christopher's Church Nov. 3: Allegro, Sym
phony 6, Widor; Andante, Varied, Thiman; 
Fugue in D, Concerto, Bach; Elegie, Peeters; 
Toccata, Recitation and Postlude, Adler; Har
monies du Soir, Karg-Elert; Toccata in D 
major, Van Hulse. Elward H. Jennings, bari
tone, shared the program. 

Thomas D. Orr, Columbus, Ga. - St. 
Philip Cathedral, Atlanta Nov. 24: Sonata 
para organo con trompeta real, Lidon; Partita 
on La Folia, Pasqujni; Toccata and Fugue in 
D minor (Dorian), Bach; Variations de Con
cert, Bonnet; Fugue in C sharp minor, Honeg
ger; Prelude and Trumpetings, Roberts. 

Ann McGlothlin, Springfield, Ill. - First 
Methodist Church, Nov. 24: Intermezzo, 
Reger; Suite on Tone 2, Clerambault; Prelude 
and Fugue in B minor, Bach; Chorale in A 
minor, Franck; Legend of the Mountain, 
Karg-Elert; Prelude and Fugue in B major, 
Dupre. 
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To restrict these pages to programs of 
general interest, recitals engaging 
more than three organists will here
after not be in.eluded. 

K. Bernard Schade, Williamsport, Pa.. -
First Baptist Church, Jersey Shore, Pa. Oct. 
27: Sonata, Payne; Fantasic, Pachelbel; Noel 
Grand Jeu et Duo, Daquin; Allegro for Flutes, 
Stanley; Introduction and Toccata in G major, 
Walond; Fugue in G minor (little} Bach; In
troduction and Trumpet Tune, Boyce; Prelude 
and Intermezzo 6, Schroeder; Deck Thyself, 
Brahms; Greensleeves, Wright; The King of 
Love, Milford; Triptych for Christmas, Malein
greau; Fugue in E flat major, Bach. 

Michael R. Heintz, Dayton, Ohio -- St. 
Paul Lutheran Nov. 17: Cortegc and Litany, 
Dupre; Three Chorale Preludes, Pepping; Two 
Chorale Preludes, Walcha; lam sol rccedit ig
neus, Simonds; Fugue, Chorale and Epilogue, 
Howells; Roulade, Near; If Thou but suffer 
God to guide Thee, Copley; Drop, drop, slow 
tears, Pers-ichetti; Suite, DuruflC. 

Marjorie Sanborn, Castro Valley, Calif. -
Temple Hill, Oakland Feb. 2: Wie soil ich 
dich empfangen, Kommst und !asst uns Chris
tum ehren, Pepping; Prelude and Fugue in 
G minor, Brahms; Elegie, Peeters; In Terra 
Pax, Martin; Von Gott will ich mich lassen, 
Bach; Triptico del Buen Pastor, Guridi.. 

George Mims, Albany, New Rork -· All 
Saints Cathedral Dec. 22: Paean on Divinum 
Mysterium, John Cook; Adeste Ficlelcs, Adams; 
Noel in D minor, Daquin; Carol Prelud:e on 
Venitc Adoremus, Gehrenbeck; Sheep may 
safely grace, Bach; Les Anges, Messiaen; Varia
tions on a Noel, Dupre. 

Cecil A. Walker, Lockport, N.Y. - Grace 
Episcopal Church Nov. 24: We now implore 
the Holy Ghost, Buxtehude; The Fifers, 
Dandrieu; La NativitC, Langlais; Fantasie in 
G minor, Bach. Choirs of the church shared 
the program. 

Robert Moreen, West Hartford, Conn. -
Christ Church Cathedral, Hartford Nov. 13: 
Andante K 616, Mozart; 0 Lamm Gottcs, 
Bach; Pastorate, Franck; Carillon-Sortie, 
Mulct. 

Martha Ann Turner, Cambridge, Ohio -
Christ United Methodist Church Nov. 24: 
Prayer of Thanksgiving, Netherlands Hymn; 
Fantasie in C minor, In Dir ist Freude, Bach; 
Suite 2, Rogers; PiCce HCroique, Franck. 

Martin Neary, London, England - Hotch
kiss Chapel, Lakeville, Conn. Nov. 26: Toc
cata, Adagio and Fugue, Bach; Three Pieces, 
Bull; A Sad Pavane, Tomkins; Et Resurr
exit, Leighton. 
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Organ Restoratio.n 1n France: 

A bitter dispute has divided the 
French organ world these past few 

years, a dispute involving two states of 
mind, two esthetics. The basis of the 
con trnversy is the restoration of old or
gans and the question of what should 
comprise a large cathedral instrument. 

Two groups were quickly formed, one 
of which for the sake of tradition, estab
lished methods, and a sense of common 
dignity has defended both large and 
medium-sized organbuilders who are 
highly competent and duly authorized. 
The other group has reacted violently 
against everything that has been accom
plished in the last 40 years and advo
cates using some artisans who are sup
posedly specialists in the old style of 
organ building, since (according to 
them) the large "industrial" firms are 
not only ignorant of this esoteric craft, 
but have spoiled and possibly even de
stroyed every in trument restored under 
their direction. 

One would only wish that the preser
vation of such a precious heritage might 
have been carried out in peace and quiet. 
But the opposition has willed it other
wise and has preferred the approach of 
deceit, dishonesty, treachery, and slander. 
To understand how it has come to this 
tate of affairs among artists who are 

on the whole dedicated to the same in
strument, it seems necessary to empha
size some historical facts. 

As everyone knows, there is a very 
large number of pipe organs in France. 
Many instruments are extant rrom the 
J 9th century. Some of the e came from 
the workshop of Cavaille-Coll. Other 
older organs were modified in the 19th 
century, but include some pipework 
from the 18th, indeed, from the 17th 
century. Sometimes the windchest is also 
from the original instrument. No organs 
oE the 16th century survive; there are 
only some cases and other woodwork 
from the Renaissance period. 

A sen e of responsibility toward or
gans as historical monuments was first 
aroused after World War I when the 
organ of St.-Gervais in Paris (Couperin' 
organ), which had been damaged by a 
bomb in 1918, was "resurrected" in a 
restoration by the builder Beasse in 
1921-1923. The work was carried out 
under the direction of a Commission 
which included Charles-Marie Widor, 
Felix Raugel, and Paul Brunold. The 
fatter was the incumbent of this famous 
organ post. The organ, given a new 
lease on life, was inaugmated by Joseph 
Bonnet. 

Felix Raugel, who thereupon began a 
series of historical studies on old organs 
in southern France, engaged the help of 
Paul Leon, State Bmeau of Fine Arts, 
in the restoration of some of the mo t 
important instruments as historical mon
uments. Having finished a dissertation 
on the history of the organ in France 
at tl1e ll:cole Nationale in Chartres in 
]928, I quickly became acquainted with 
Felix Raugel and with Jean Verrier, 
who was in charge of church furnishings 
at the Ministry of Fine Arts and had 
the official title "Inspector General of 
Historical Monuments." It was through 
his efforts that it was possible to give 
substance to an Organ Commis ion, 
formed as an adjunct to the comprehen
sive Commission for Historical Monu
ments. 

The Organ Commission has met two 
or three times a year since 1932. At its 
inception this group was comprised of 
Messrs. Widor, Dupre, Tournemire, 
Vierne, Cellier, Bonnet, Raugel, Marchal, 
Pirro, and myself. It was joined by A. 
Malle, an engineer expert in all tech
nical matters. The Commission imme
diately set to work to sort out a cer
tain number of old instruments (not
ably those which still contained at least 
40% original pipework), to order their 
restoration, to select organbuilders and 
supervise their ,vork, and finally to eval
uate and approve the end result. The 
first organ thus restored at State ex
pense was in St.-Benoit-sur-Loire, where 
the front of pasteboard and trompe-l'oeil 
painted linen was replaced by a true 
fa~ade of tin pipes. Until World War 2, 
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there followed in succession the restora
tion of several venerable instruments, 
sometimes even involving the construc
tion or total reconstruction of organs 
which had been destroyed in the first 
war (e.g. Reims and Verdun Cathedrals). 

This pre-World War 2 experience led 
us gradually to concern ourselves with 
classifying all cathedral organs by "des
tination" (intended purpose), following 
the term used by the Administration. 
We therefore had to take a position on 
some delicate technical questions, as for 
instance that of key-action (mechanical 
or electric ?), windchests (slider or pneu
matic), and total dispo ition of the in
struruent. hould one preserve the style 
of symphonic disposition conceived by 
Cavaille-Coll and his successor Charles 
Mutin? Should one, on the contrary, fol
low the opinion of Victor Gonzalez (a 
former voicer with Cavaille-Coll), who 
called for a return to simple and com
pound mutations and recommended a 
happy fusion between the romantic and 
classic e thetics? We mean here a "neo
classic" formula. 

There was naturally a great deal of 
discussion on these various subjects. 
,,Vidor, Dupre, and Vierne were in favor 
of a plan with some mixtures, but above 
all of a regenerated "symphonic" ideal 
using electric action. Younger members 
of the Commission, including Cellier, 
Bonnet, Marchal, and myself, proposed 
a neo-classic esthetic with cornets de
comfJoses, plein-jeus and cymbals on 
each clavier, and "French" reeds, always 
preserving if possible (especially in the 
cathedral organs, where everything was 
by no means ancient!) a large expres
sive Recit of 12 to 18 stops. We were 
sometimes completely at odds, especially 
when it was decided to build at Reims 
a large neo-classic four-manual organ 
with mechanical acti=! It was also a 
long time before we agreed, in spite 
of Widor' reservations, to rebuild with 
tbe addition of some supplementary 
pedal stops the great organ of Robert 
Clicquot in the Versailles Palace Chapel 
which had first been set up in 1710. 
The firm of Gonzalez gave complete 
satisfaction in this rebuild, as did Roe
thinger later at Strasbourg, Beuchet at 
St.-Clotilde in Paris and the Cathedral 
du Puy, and Jacquot at Verdun. 

The Commission's activities were na
turally suspended during World ,,var 2. 
After the war it was necessary to fill 
the posts left vacant by Widor, Tourne-

Old pipework at Auch Cathedral before 
restoration by Gonzalez. 

mire, Vierne, Pirro, and Bonnet. Joining 
the Commission were Maurice Durufle, 
Gaston Litaize, Rolande Falcinelli, Oli
vier :Messiaen, and later Jean-Jacques 
Grunewald and Marie-Claire Alain. As 
a technical advisor, A. Malle was re
placed by J. Krug-Basse, aided in his 
~eavy task by Pierre Cochereau. Many 
wstruments were entrusted to u . About 
ten organbuilders were selected by the 
State: Haerpfer, Roethinger, Schwenke
del, Muhleisen, Kern, Muller, Gonzalez, 

A Perspective 

Beuchet, and Costa. These names imme
diately indicate that the majority of the 
builders were (and still are) of Alsatian 
or Lorrainese origin. This area has a 
considerably larger number of organs 
than elsewhere in France, and there is 
sometimes discernible a Germanically
oriented esthetic, without actual borrow
ing. 

In the period from J 945 to J 965, mak
ing use of the financial resources put 
at our disposal by the State, the Com
mission has restored, set up, revived or 
constructed outright approximately 60 
instruments. Some of these are old and 
famous, as for instance at La Fleche, 
Auch, Marmoutier, Uzes, Montreal, Val
reas, St.-Remy-de-Dieppe, Juaye-Mon
daye, Le Petit-Andely, and Verneuil-sur
Avre. Others, perhaps even more impor
tant (especially when they are cathedral 
instruments), have acquired a certain 
renown from the neo-classic esthetic 
which governed their disposition. Some 
of these latter instruments are those at 
the cathedrals of Arras, Bayonne, Nantes, 
Angers Angouleme, Chambery, Frejus, 
Toul, Nancy, Rouen, the College of St.
Quentin, and the organs at St.-Merry, 
St.-Etienne-du-Mont, and St.-Louis des 
Invalides in Paris. 

It is obvious that many of these in
struments have raised very delicate ques
tions, and solution can be justified only 
when each installation is considered as 
a unique situation. It should be self
evident tlrnt it is impossible to lay down 
laws which can be applied without ex
ception to each and every inst1·ument 
with which we are concerned. The or
gan is an "01·ganized" entity, which de
pends for its function upon the loca
tion to which it is assigned in the 
church, the acoustics of the building, its 
own material construction and resonance, 
and finally the specific uses for which 
it is intended. Discussions within the 
Comruission have always ended in total 
agreement, in spite of inevitable diver
gencies of viewpoint. Some members are 
above all concerned that mechanical 
action be utilized; others are consistently 
in favor of electric action. Some advo
cate reconstructing an old organ in every 
detail, even if ha If or three-quarters of 
its original pipework is lost; others see 
no reason for depriving an old organ of 
a pedal with 16' and 8' stops and coup
lers (thus making possible the Bach 
repertory), or of an expressive Recit 
which makes possible the performance of 
all music from every period, without 
touching the original disposition of the 
principal keyboard or the Positive. 

There bas sometimes been great hesi
tation in making a final decision. This 
decision, once made, may turn out in 
actual practice to be somewhat debat
able. Certain heterogeneous elements, 
certain voicing practices, etc. may not 
correspond exactly to the taste of every
body. This is both regrettable and inevi
table. Every builder and every artisan 
has his own personality and does not 
work under a single authority. All the 
ta le-mongers, organists, and experts have 
their own personal tastes, fashioned in 
the ima"e of their individual cultures. 
intellects, and feelings; all of these are 
uniquely theirs alone. If it were not 
thus, we would not have in France a 
whole range of styles in organs. Be this 
as it may, there was until 1966 always 
a final unanimity of opinion within the 
Commission from Marcel Dupre to 
Marie-Claire Alain. 

Around I 965-1966 a former artisan of 
the Gonzalez firm set up in business 
independently but completely reneged 
on two projects which were entrusted 
to him under State sponsorship (Caude
bec-en-Caux and Le Mans). He was 
tl1ereupon taken off the list of State-ap
proved specialists. An ugly campaign was 
subsequently begun against the effectual 
work of the Gonzalez firm at the Auch 
Cathedral. The energy of several ama
teurs was enlisted (a monk, a doctor, 
and an architect). They had no <;orr1-
punction whatever about the use of dif
famatory tactics, not only in regard to 
several large "industrial" organouilding 
firms, but also in regard to individual 

members of the Commission, of whom 
the present writer seemed to be the pre
~erred target) Supported by two organ
ists who fancy themselves specialists in 
the "old" style of playing and improvi
sation, th_e e amateurs were joined by 
several pnests and a number of insignifi
cant organbuilders who hoped for some 
material gain for their efforts. A libel 
was spread abroad and the administra
tion of the Historical Monuments Com
mission was approached time and again 
for an airing of their grievances. Accord
ing to them, the Organ Commission was 
responsible for many counts of "organ 
treason": 

- covering up with our authority the 
abasement of old organs by competent 
builders, 

- committing the error of replacing 
totally corroded pipes with new pipe
work, 

- being incapable of saving old and 
venerable mechanical parts, 

having not hesitated (unutterable 
fault!) to improve a disposition with 
the addition of a Fourniture so that 
Bach might be played, 

- having failed in our responsibiilty 
toward pedal-less organs by adding some 
Soubasses and flutes of 16', 8', and 41, 

- having lost the authentic voicing 
of the 17th and 18th centuries (as if 
every instrument called "old" had not 
already been restored on the average of 
once eve1:y 30 years and had not each 
time been given a new voicing - as if 
there were such a thing as an "original" 
diapason!). 

Once under the influence of these 
malevolent loud-mouths, the administra
tion of the Commission for Historical 
Monuments put a stop to all the organ 
work in progress and decided against 
some unanimous opinions offered by the 
members of the Organ Commission, not
ably those in favor of the restoration of 
the organs at St.-Gervais in Paris and 
at the Cathedral of Bordeaux. Special 
entreaties have been conveyed by some 
of us to Andre Malraux (Minister of 
Fine Arts), since directives have already 
been given out for certain extremely 
crucial projects, following the initiative 
unfortunately provided to functionaries 
who are totally incompetent in basic 
organbuilding techniques. 

Our adversaries have taken advantage 
of the situation to form a "French Asso
ciation for the Safe-Guarding of Old 
Organs" (Association franfaise pour la 
sauvegarde de /'argue ancien), where 
the most glaring spirit of amateurism is 
evident. For two years our builders have 
had no State support and have therefore 
been out of work. One large Alsatian 
firrn has already closed its doors. Two 
other builders have filed bankruptcy; 
two others may possibly survive. The 
Organ Commission may be changed, its 
expert members no longer appointed. 
Tension l1as risen ever higher between 
those who have given to the State of 
their time, service, and ideas for 30 
years, and those representatives of a 
young generation of amateurs possessed 
by the few scruples of artists who fol
low the adage, "Ote-toi de la que je 
m'y mette" (Move out so I can move 
in). The most false pretences imaginable 
have been used against us.* 

As far as we are concerned, we do 
not believe that Marcel Dupre, Alexan
dre Cellier, Felix Raugel, Andre Mar
chal, Maurice Durufle, Olivier Messiaen, 
Roland Falcinelli, Gaston Litaize, Marie
Claire Alain, and Jean-Jacques Grunen
wald have debased the French organ. 
The greatest names of the French organ 
world still know what they are about, 
and it is their opinion that, in certain 
instances, it is desirable to call into 
being the "organ of the future", rather 
than to scrupulously preserve some mu
seum pieces. In other words, it is desir
able to have an organ suitable for play
ing all repertory, from Bach to Tourne
mire to Messiaen, but still an instrument 
which above all maintains a strictly 
French physiogomy - which avoids turn
ing aside to borrow from a Northern, 
Low Country, or German esth.etic. For 
if we have to interpret Bach and Buxte
hude, we have above all to play Raison, 
Couperin, Grigny, Franck, Alain, Dupre, 
and Messiaen. 

And we have no need of being ad
vised by amateurs who are uncreative, 
have no historical perspective, and are 
self-sati fied within a single stylistic 
pasticcio. 

*See the November isme of THE DIA
PASON, p. 14 for a brief review of the 
pamphlet L'Orgue en France, which 
documents the entire controversy. 
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The accompaniment of hymn-singing 
in the church is a topic which should 
interest not only organists. Everyone 
in the church is involved - organists, 
clergy, and laymen - for the use of 
the organ to accompany congregational 
song is a musical phenomenon long 
familiar to all. Some churches or de
nominations may offer fewer opportuni
ties for the practice of music in the 
performance of the liturgy than does 
the Lutheran Church, but even where 
only a minimum of music is preferred, 
at least an organ and an organist arc 
required for hymn accompaniment. 

New Perspectives • Hymn Accompaniment 

This essay will take as its point of 
departure that form of hymn accom
paniment which every organist has at 
his finger tips, which critics of church 
music frequently cite as dull, and which 
seems to be established in perpetuity, 
canonized by Protestant churches some
what as Gregorian chant is by the Ro
man Catholic Church. Though it may 
be risky to meddle with long-established 
customs and forms, my intention is to 
launch an attack upon the old citadel 
of traditional accompaniment by the 
organ of congregational singing. My in
tent is to test the foundations of this 
practice both historically and practically, 
not to iruist that it be abolished, but 
rather to suggest new ways of using the 
instrument during hymn-singing - ways 
which may release it from the stiff and 
monotonous form known the world over. 
For even in those countries where organ
ists have the freedom to play their own 
harmonizations, they usually wander 
around in circles not much wider than 
those of the traditional four-part set
tings found in the average hymnbook. 

In order to make this peaceful attack 
as concentrated and effective as possi
ble, a number of theses will be pre
sented, each accompanied by only a 
few short notes or explanations. The 
first thesis goes directly to the basic 
problem: 

The organ accompaniment of con
gregational singing has hardly changed 
since it was first introduced and, when 
viewed in the light of current develop
ments in church music, must be consid
ered an underdeveloped field. 

This may seem to be a strong state
ment: nevertheless, it cannot be suc
cessfully refuted. There have, of course, 
been some changes of style within the 
traditional form in the course of his
tory. Everyone knows of the differences 
between hymn settings by Samuel 
Scheidt and those by Johann Sebastian 
Bach, although none of these was ac
tually intended for accompaniment. De
velopments during the Romantic period 
might also be mentioned - develop
ments which are with us even today. 
(The Romantic harmonizations are, by 

the way, closer to Bach's settings than 
we usually admit.) W_e are also re
minded of the notorious interludes, 
mercilessly interrupting each line of the 
hymn, to be found even in official 
Choralbucher of the 19th and 20th cen
turies. These ramifications, however, 
did not basically affect the traditional 
fo1·m of hymn accompaniment, for they 
were no more than a kind of supple
ment, related more to the hymn prelude 
and postlude than to the setting itself. 
Currently some attempts are being 
made to replace the centuries-old four
part harmonizations with three-part set
tings; howeYer, one cannot as yet claim 
any notable improvement in these set
tings. Finally, we can observe some cur
rent efforts to give life to accompani
ments through the use of polytonal 
harmonizations. But even laying aside 
the questionableness of polytonal chords 
to accompany tonal hymn tunes, this 
procedure has meant no real renova
tion, for these settings still treat the ac
companiment as a harmonization of the 
hymn - even in the cases of those 
hymns which were not originally con
ceived harmonically. Herein lies the 
crux of the matter. 

When one surveys the amazing renais
sance of other forms of church music, 
including hymn preludes (Choralvor
spiel, Orgelchoral), especially in Ger
many before and during World War 
11, one readily sees the organ accom
paniment of congregational singing as 
an underdeveloped field. It is as though 
a mighty wave of musical activity has 
passed through the Church, leaving or
ganists swimming about in a kind of 
Dead Sea, far below sea level, as they 
continue to make music in the same 
way as their fathers, grandfathers and 
great-grandfathers. Where is one to 
look for the origin of this situation? 
The answer may be found in the fol
lowing thesis: 

Traditional hyll!n accompaniment is 
a child born of the dissolved marria~e 
of choir am.d organ music and is still 
kept in "harness" by the cantionales 
of the 16th and 17th centuries. 

No intensive study of church music 

Stanzas 2 and 5 from the author's accompaniment-partita for "Praise to 
the Lord" ( Lobe den Herr en) . 
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history is required to learn this. It is 
quickly discovered that the poor child, 
even before its birth, was abandoned by 
its older sister, the Choralvorspiel com
posed for the allernatimpraxis .. Whereas 
the free organ music (including the 
Choralvorsf1iel) of Hofhaimer, Swee
Jinck, Scheidt, etc., had already ex
empted itself from the restrictions of 
vocal music, the beginnings of congre
gational accompaniment were once again 
rooted in vocal styles. During the 
Thirty-Years War church choirs in Ger
many, which had led the singing of 
hymns (most often by singing settings 
ad equalis as introductions) passed out 
of existence for lack of personnel. Out 
of necessity the cantionales of Osiander, 
Schein, Calvisius, Hassler, etc., with their 
four-part chorale settings having the 
cantus firmus in the soprano, were 
simply moved from the choir music 
stand to the organ desk. The book from 
which the organist played his accom
paniment of the congregational hymn 
was therefore nothing more than a col
lection of homophonic choral scores. It 
is a remarkable fact of church music 
history that, even when four-part sing
ing was not intended (an official pre
supposition in the United States to the 
present time), all later Choralbucher 
scrupulously adhered to this vocal form. 
Need the reader be reminded that when 
discussing settings for the organ accom
paniment of hymns we continue to 
speak of "a well-written tenor," "a 
jumping bass," or "a monotone alto"? 

Our second thesis, too, is therefore 
indisputably established; current organ 
accompaniment to hymn singing still 
walks with its hand in the old, shrivelled 
hand of the non-instrumental cantion
ale. This would not matter if it did not 
have such radical consequences for litur
gical organ practice and for congrega
tional singing as well. We are thus led 
to the third thesis, which makes two 
different claims: 

The current form of hymn accompa
niment has proved itself unable to con
duct congregational singing adequately 
and does not sufficiently consider the 
nature of the organ as an instrument. 

Reprinted by permission from Fcstschrift 

Hoelly-Nickel, Valparaiso University, 1967. 

The first part of this statement may 
invite criticism. In the 17th century 
Netherlands, for instance, congregation
al singing was so poor that the intro
duction of organ accompaniment saved 
it from possible extinction. There is 
no doubt, however, that the congrega
tion is often troubled by the organ. 
Present-day experiences in teaching 
rhythmically complex chorales to a con
gregation have irrefutably proven that 
this end can be much better accom
plished without the use of the organ 
than with the instrument playing its 
traditional block-chord accompaniment. 
We have learned that, just as fire can 
proceed only from fire, lively congre
gational singing needs a lively example 
provided first of all by the singing hu
man voice, not by an impersonal instru
ment. And what happens to a hori
zontally conceived melody if its move
ment is obstructed by vertically organ
ized harmony? 

The second part of this thesis simply 
states that the traditional type of ac
companiment does not leave the organ
ist sufficient scope for idiomatic use 
of his instrument. The organist is, so to 
speak, locked up in a narrow musical 
room. Hymn tunes usually do not tran
scend e" as the upper limit of their 
range, and a good choral harmoniza
tion never uses the deepest bass tones; 
hence, the organist is restricted to a 
"playing area" of about two and one
half octaves. If he plays the tune as a 
solo with the right hand, his left hand, 
playing alto and tenor, is crammed be
tween soprano and bass. When one con
siders the full extent of the organ key
board, it readily appears that the or
ganist is constrained in a musical - or 
unmusical - straitjacket. The larger 
room we have in mind for him is in
dicated in our fourth thesis: 

New methods of accompaniment have 
been recently devised premising an in
dependent singing congregation, so that 
the organist can play a separate instru
mental setting. 

Such settings were published for the 
first time in the Choralsingbuch of 
Otto Brodde (1949).' According to the 

Stanzas 2 and 3 from the author's accompaniment-partita for "On Earth 
Has Dawned this Day of Days" (Erschienen ist Der herrlich' Tag). 
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preface, this book was written for use 
in schools and homes by well-trained 
groups of singe1·s, who can stand on. 
their own feet. These groups must be 
able ro start some measures afrer the 
organ has begun, and occasionally they 
11111st count out rests longer than those 
indicated in the hymnal. (See in this 
book "Gelobt sei Gott in hochsten 
Thrun" by Siegfried Reda an.d Helmut 
Rornefeld's "Ein feste Burg ist unser 
Cott.") It is obvious that this method 
is unfit for use in church, since our con
gregations are unable to begin on their 
own and to count long rests. Neverthe
less. this form of accompaniment fur
nished food for thought an.cl resulted in 
a method which lends itself better to 
liturgical use: 

A remarkable proposal made by Ad
al/Jert Schiltz, Bethel (Germany), sug
gests that congregational singing be con
dl.lcled as ,,•ell as accompanied b)' the 
organist.' He suggests that the cantus 
firmus be fJlayed on solo stops by the 
left hn.nd in tenor position, so that the 
right hand and fJedal are available for 
free inslrummital figuration in heeping 
with the nature and potential of the 
organ. 

In this way a hymn-trio is created in 
which the right hand is not restricted 
to a single musical line and the "play
ing area" is expanded. In the case of 
a well-disposed organ having mixtures 
and reeds in each division, a great deal 
of freedom is offered the organist. 

Schlitz's proposal did attract much 
attention. Some objections touching on 
liturgical and musical matters, funda
mental as well as practical, were raised 
in reviews and discussions. Some critics, 
for instance, found the 16 ft. position 
of the cantus firm.us objectionable. 
Others claimed that this method of 
accompaniment would introduce in
strumental art into the church, a usage 
st.ill held by some people to be an 
error - even a sin. 

Deferring the theological question for 
the moment, I should like to offer my 
own criticism of Adalbert Schlitz's 
method on purely musical grounds. This 
method hovers between two opinions 
and takes only half-measures to solve 
the problem. The right hand alone is 
destined for this "sinful" musical free
dom, and everyone knows that for an 
"upright" sin (if one wan.ts to call it 
that) an organist needs both his hands 
and his feet! The next statement, which 
may appear revolutionary, will be un
derstood to follow logically from what 
has preceded: 

It would rnean a decisive step for
ward to relieve the organ of its hymn
conducting function, to entrust th.is 
function to a choir or to a melody in
strument (e.g., trumpet), and thus to 
f1rovide the organist with the oppor
tunity to apply himself completely to 
the task of accompaniment. 

This far-reaching proposal will un
doubtedly raise many questions, but it 
may be explained and defended by these 
arguments: 

l) Charging a choir singing in uni
son with the responsibility of leading 
the congregational song would mean 
not only a return to Reformation prac
tice but at the same time would also 
take cognizance of the fact that the 
unison singing of a chorus stimulates 
congregational singing more effectively 
than the chonial sounds of an instru
ment. Also, the entire congregation. 
would then profit from the conducting 
needed for the choir. It may be men
tioned that in Scandinavian countries, 
in addition to the organist, a cantor 
often. acts as a precentor, leading the 
congregation with a strong voice. 

2) Giving the choir or the precentor 
the assistance of a clear, powerful mel
ody instrument, whose tone fills the 
church, would bring about an effective 
correction of the situation resulting 
from an emergency measure adopted 
during the Thirty-Years War - a meas
ure which, as we have seen, benefited 

neither singing in the church nor the 
practice of the organist's art. More
over, we may suppose that the Refor
mation, if it had chosen any instrument 
for accompanying congregational sing
ing, for various reason-5 would never 
have prcfen-ed the organ but rather 
would ha,·e chosen a unison wind in
strument. 

3) Finally, if the organist could de
vote himself to actual accompaniment 
- that is, to instrumental playing -
this would imply that the Church at 
last accepts the organ as an instrument 
and the orn·anist as a musical artist, 
not rnerely "a harmonizer. ,,vith this 
observation we come to that sensitive 
point earlier deferred: 

If an organist uses fully his instr11-
111e11/ with its wide range of fJossibili
lies - fJrincipals, rnixtures, and reeds. 
fJoly/Jl1onic and hornojJhonic textures, 
fJlenwn aud con/ rasti'11.g registers - wide 
persfJectives in the art of organ fJlaying 
will ofJen before him. There should be 
no fear to introduce this art into /;he 
church service, for it is alread)' there 
established in the fonn of hymn fJrel
udes, which -have a lone; and disting
uished history as church music. 

The first part of this thesis does not 
demand our attention here because it 
obviously involves the promotion of 
musical standards in the playing of 
organ accompaniment. Its only inten
tion is to encourage a better quality 
of singing praise and adoration in 
which, to use Luther's words, every
thing should sound that is able to 
sound. This includes the organ, not 
merely in a subservient role, but as an 
instrument of integrity in its own right. 

To say that churches need not scruple 
to introduce a free form of accompani
ment into their worship, however, is 
to imply at the same time that some 
objections may be expected. Many con
gregations will have reservations, for, 
although the artistic hymn prelude has 
long had its place in the church, artis
tic hymn accompaniment has yet to con
quer its way. It should be added that 
not every organist will immediately 
master this form and that such an in
strumental accompaniment can. also be 
misused, as when an organist ventures 
into musical styles far removed from 
the understanding of the congregation. 
He who can technically master this 
free form of accompaniment, improvis
ing or composing it himself, will also 
develop an awareness of his position 
between Church and music, between 
the congregation and art. He will use 
artistry but will temper it, taking into 
consideration the musical capacities of 
the congregation. vVe now come to 
our final thesis: 

For the present, since it has become 
customary once again to sing our hymns 
per omnes versus, the idea of an ac
compall'lirnent-j1artita may serve to intro
duce the new style. In the partita the 
arcornpaniment develops gradually from 
the older, simple, vocal styles to the 
new artistic and instrumental structures. 

This idea may be illustrated by some 
excerpts from two of my own. accom
paniment-partitas written for well
known hymns.' They may serve to dem
onstrate that such new forms prudently 
used can provide new perspectives in 
hymn accompaniment. It is hoped that 
they may also inspire others to set out 
in th's new direction. 

NOTES 

1Choralsingbuch fu.r einstimmigcn Chor u.nd 
Orgel, ed. by Otto Brodde (Kassel & Basel: 
Baerenreitcr Verlag, 1949). 

2Adalbcrt Schiltz: "Zur Fragc dcr Gcmein
dcbcgleitung mit dcr Orgcl" ["Apropos of the 
Accompaniment of Congregational Singing 
with the Organ"], Musik & Kirche, XXV, No. 
4 (July-August, 1955), p. 184. 

'Published recently (1964) by Uitgevcrij e11 
Antiquariaat Jan Zwart, Koog a/d Zaan, Neth
erlands. 
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1967 Organ Events in Review 

Organists and others identified with 
church music or organ building who 
received special honors or retirement 
salutes were: 

Allen C. Albee retired from Temple 
Emanu-el and St. Andrew's, Yonkers, 
N.Y-

Mrs. Eldon A. Ardrey, 35 years at 
Federated Community Church, Flagstaff, 
Ariz. 

Arthur Becker, 50 years at St. Vin
cent's, Chicago 

T. H. Boddy, 70 years as choir mem
ber, St. John's Church, Peterborough, 
Ont. 

Walter Buszin retired from Concordia 
Seminary and Concordia Publishing 
House, St. Louis; to Boys Town, Neb. 

David Craighead, Honorary MusDoc, 
Lebanon Valley College, Annville, Pa. 

Eric Dowling, concert of his own 
works on 25th anniversary at St. George's, 
St. Catharines, Ont. 

Paul Ensrud retired from St. Olaf 
Dorothy Crighton Evans, 20 years at 

Presbyterian Church, Mimico, O'nt. 
Dirk A. Flentrop, honorary MusDoc, 

Oberlin 
Arthur Hannahson, 40 years at First 

United Church, St. Catharines, Ont. 
Edwin Liemohn retired as chairman 

of music department at Wartburg Col
lege, Waverly, la. 

Sir William McKie retired as Hon. 
Secretary of the RCO 

George Mead retired from Trinity 
Church, Wall Street 

Andre Merineau, first Canadian or
ganist invited to tour the USSR 

Edouard Nies-Berger resigned from 
St. Paul's Episcopal Church, Richmond, 
Va.; made organist emeritus 

Charles Peaker made honorary life 
member of the RCCO 

Kenneth Runkel retired from Flagler 
Memorial Presbyterian Church, St. Au
gustine, Fla. 

Alexander Schreiner, honorary DHL, 
U of Utah 

Frederick A. Snell, 30 years at St. 
Mark's Lutheran, Williamsport, Pa. 

J. Herbert Springer retired from St. 
Matthew's Lutheran, Hanover, Pa. after 
5 l years; made emeritus 

Lauren B. Sykes, 50 years as organist 
in Portland, Ore. 

Howard Thatcher, honored by Greater 
Baltimore Arts Council & Temple Oheb 
Shalom 

Jason Tickton, 35 years at Congrega
tion Beth-El, Detroit 

Harold Tower honored with Oberlin 
scholarship in his name 

J. Robert Veazey retired after 42 years 
at Louisville Presbyterian Seminary 

Dr. 0.M.J. Wehrley retired after 4-3 
years at Redeemer Lutheran, Milwaukee 

Alfred Whitehead honored on 80th 
birthday, St. James the Apostle, Toronto 

Ernest Willoughby honored by Phila
delphia Organ Players Club 

AjJpointments. listed in THE DIAPASON 
in 1968 were: 

Allen C. Albee to First Reformed 
Church, Hastings-on-Hudson, N.Y. 

Julia Anderson to First Congregation
al Church, Westfield, N.J. 

Richard M. Babcock to St. Andrew's 
Episcopal, Lawton, Okla. 

Don::ild S. Baber to Church of the As
sumptio•• Detroit, Mich. 

C. Lynn Bailey to All Saints Episco
pal, Harrison, N.Y.' 

Dexter Bailey to St. Paul's United 
Church, Chicago, Ill. 

Gordon and Helen Betenbaugh to First 
United Methodist, El Dorado, Ark. 

Patricia Bird to Brick Presbyterian, 
New York City as assistant 

Bonnie Beth Blank to Trinity Episco
pal, Buffalo, N.Y. as assistant 

Wayne R. Bohrnstedt to U of Red
lands, Calif. as head of music department 

Donna Lee Brandon to St. Martin's 
Episcopal, Davis, Calif. 

David Britten to Capital University, 
Columbus, Ohio 

Charles Brown to Artists Recitals, Inc. 
and North Texas State U, Denton 
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franck C. Brownstead to Church of 
the Blessed Sacrament, Hollywood, Calif. 

Frederick Burgomaster to St. Paul's 
Cathedral, Buffalo, N.Y. 

Giles Bryant to St. Mary Magdalene, 
Toronto 

Julia Clendenin Callaway to Calvary 
Methodist, Nashville, Tenn. as assistant 

Robert Crone to O'ur Mother of Sor
rows R.C. Church, Louisville, Ky. 

Lloyd Davis to Church of Our Saviour, 
Elmhurst, Ill. 

Christopher Dearnley to St. Paul's 
Cathedral, London 

Stanley L. Defries to Ottawa, Kans. U 
as head of music department 

Thomas Dunn to E. C. Schirmer as 
editor-in-chief 

Dr. John Dykes Bower to RCO as Hon. 
Secretary 

Haesi Fanizza to Church of the Resur
rection, Chicago, Ill. 

Richard Fowler to St. John's Epis
copal, Bridgeport, Conn. 

Ennis Fruhauf to University of Cali
fornia at Santa Barbara 

Robert Gant to State College of Ar
kansas, Conway 

Elaine C. Gardner to Westminster 
Presbyterian, Buffalo, N.Y. as assistant 

Noel Goemanne to St. Monica's R.C. 
Church, Holy Trinity Seminary, Dallas, 
Tex. 

John Powell Green to St. Matthew's 
United Methodist Church, Hacienda 
Heights, Calif. 

Frederick 0. Grimes lll to St. Thomas, 
New York City as assistant 

Robert Grogan to National Shrine of 
Immaculate Conception, Washington, 
D.C. as associate organist 

Lester Groom to Church of the 
Epiphany, Seattle, Wash. 

John D. Hall to chapel of Boys Town, 
Neb. 

Carroll W. Hussman to Bethany Meth
odist, Wichita, Kans. 

Gene R. Janssen to Grace Lutheran, 
Albert Lea, Minn. 

Edward Johe to Central College 
Presbyterian, Columbus, Ohio 

Vance Harper Jones to Christ Episco
pal, Valdosta, Ga. 

Philip Keil to St. Clement's, Berke
ley, Calif. 

Larry King to Trinity Church, New 
York City 

James M. Leland t0 Hollins College, 
Va. 

'"'illiam Lemonds to Emory U, At
lanta, Ga. as chairman of music de
partment 

VV. David Lynch to Centenary College 
for ,I\Tomen, Hackettstown, N.J. 

G. Daniel Marshall to St. James', Rich
mond, Va. 

Franklin Mitchell to U of Kansas, 
Lawrence as lecturer in organ 

Kathryn Ulvilden Moen to North
western Lutheran Seminary, St. Paul, 
Minn. 

David Mulbury to Cincinnati College 
William H. Murray to Emanuel Epis

cop:11, La Grange, Ill. 
Milton Myhre to Singing Tower, Lake 

,!\Tales, Fla. as carillonneur 
Elsie Naylor to Central Methodist 

Church, Winona, Minn. 
H. Wells Near to Fairmont Presby

terian, Cleveland Heights, Ohio 
Robert and Marna Noland to Metho

dist Church, Ridgewood, N.J. 

These Finished Their Tasks Last Year 

In the following list are the names of organists and others identified 
with church music or organ building who died in the year 1968 or too late 
in 1967 to be included in last JJear's listing: 

John Milne, Sarnia, Ont. Aug. 14, 1967 
Hermann Keller, Stuttgardt, Germany Aug. 17, 1967 
Hugh Alexander, New York City Aug. 26, 1967 
Adolph Torovsky, Washington, D.C. Oct. 24, 1967 
Harry Upson Camp, Northampton, Mass. Nov. 4, 1967 
Fred C. Weickhardt, Milwaukee, Wis. Nov. 12, 1967 
Mrs. Thomas R. Walker, Denver, Colo. Nov. 25, 1967 
Walter A. Hansen, St. Louis, Mo. Nov. 28, 1967 
Charlott Peratt Weeks, Huntsville, Ala. Dec. 2, 1967 
Karl A. Markworth, Milwaukee, Wis. Dec. 15, 1967 
James Langton Harvey, River Edge, N.J. Dec. 17, 1967 
Joseph J. McGrath, Syracuse, N.Y. Jan. 23, 1968 
Ildebrando Pizetti, Rome, Italy Feb. 14, 1968 
Charles M. Balzier, Sheboygan, Wis. Feb. 24, 1968 
Healey Willan, Toronto, Ont. Feb. 16, 1968 
William E. Pilcher, Jr., Charlotte, N.C. Feb. 28, 1968 
Alfhild Hvass, Chicago, March 6, 1968 
Doyne Neal, St. Louis, Mo. March 6, 1968 
Ora Bogen, Eagle Rock, Calif. March 8, 1968 
William G. Redmond, Dallas, Tex. March 23, 1968 
Harold Wells Gilbert, Philadelphia, Pa. March 29, 1968 
Ardis Ege Morgan, Joliet, Ill. April 2, 1968 
Stanley D. Webb, Toronto, Ont. April 7, 1968 
D'Alton McLaughlin, Toronto, Ont. April 8, 1968 
Dr. O.M.J. Wehrley, Milwaukee, Wis. April 26, 1968 
Byrdie Lindsey, Columbus, Ohio May 11, 1968 
Emerald Sykes, Elizabeth City, N.C. May 26, 1968 
George Gaskill Ashton, Ocean City, N.J. June 1, 1968 
Anna M. Callahan, Springfield, Mass. June 16, 1968 
Leo Sowerby, Washington, D.C. July 7, 1968 
Kate Elizabeth Fox, New York City July 25, 1968 
Bassett W. Hough, New York City Aug. 2, 1968 
Mary L. Willing, Toledo, Ohio Aug. 5, 1968 
Frank Collins, Jr., Baton Rouge, Fla. Aug. 6, 1968 
Winslow Cheney, Gilmanton Iron Works, N.H. Aug. 12, 1968 
William Ripley Dorr, Los Angeles, Calif. Aug. 27, 1968 
Hans Hickmann, Hamburg, Germany Sept. 9, 1968 
Walter Rye, Toledo, Ohio Sept. 24, 1968 
Milton Gill, Hanover, N.H. Oct. 25, 1968 

Mary Nott to Interchurch Center, New 
York City and First Presbyterian Church, 
New Rochelle, N.Y. 

Roge~ Nyquist to University of Santa 
Clara, Calif. i 

William D. Peters to Presbyterian 
Church, Latrobe, Pa. 

Lawrence I. Phelps to vice-president 
of Casavant Freres 

Arthur Phillips to Lafayette Ave. Pres
byterian, Brooklyn, N.Y. 

Robert J. Powell to Christ Church, 
Greenville, S.C. 

Nancy Campbell Reed to Resurrection 
Lutheran Church, Arlington, Va. 

C. Thomas Rhoads to First Congre
gational Church, Palo Alto, Calif. 

Richard Roeckelein to CCM, Washing
ton, D.C. 

Walter D. Ross to Grace Methodist, 
Atlanta, Ga. 

Roger ,,v. Roszell to First Congrega
tional, Freeport, Ill. and Highland Com
munity C1Jllege 

Albert Russell to CCM, Washington, 
D.C. 

Robert Shaw to Emory U, Atlanta, 
Ga. as honorary lecturer in music. 

Morgan Simmons to Fourth Presby
terian, Chicago, Ill. 

Edward J. Soehnlen to Chiesa S. 
Maria Asunta, Merano, South Tyrol 

Ronald Stalford to CCM, Washing
ton, D.C. 

Philip Steinhaus to Church of the 
Advent, Boston, Mass. 

James Tallis to SMU, Dallas, Tex. 
Robert Thompson to St. Olaf College, 

Northfield, Minn. 
George William Volkel to All Saints 

Episcopal, Drake Junior College, Ft. 
Lauderdale, Fla. 

Richard Weagley to Bishop's School, 
La Jolla, Calif. 

Karl Wienand to Hastings College, 
Neb. 

Kenneth E. Williams to Presbyterian 
Church of the Covenant, Wilmington, 
Del. 

John F. Wilson to Village Church, 
Western Springs, Ill. 

Dale ,I\Tood to St. Mary the Virgin, 
Riverside, Calif. 

Fulbright Grants for Foreign Study: 

Susan Ingrid Ferre to Paris with Jean 
Langlais 

John L. Hooker to Frankfurt a/M 
with Helmut Walcha 

Jody W. Lindh to Hochschule ftir 
Musik, Cologne with Michael Schneider 

M. Allen Pote to Royal Conservatory, 
Mechelen, Belgium with Flor Peeters 

Other Grants: 

David Boe, Great Lakes Colleg·es 
grant to Europe 

Jerry_ Paul Brainerd to Royal College 
of Music, London, on Eastman exchange 
program 

Kenneth Gilbert, Canada Council 
grant to France for completion of 
Couperin edition 

·wmiam Riska, German Academic 
Scholarship with Karl Richter 

Sfncia.l issues of THE DIAPASON in 1968: 

Boy choir - April 
Two-manual - September 

Prizes ancl Recognitions: 

Carel Brons, Schnitgerprizc, Zwolle 
Layten Heckman, Ft. Wayne organ 

playing contest 
Anita Eggert Werling, Gruenstein 

Competition, CCWO 

Foreign organists visitinrr this co-untry 
in 1968: " 

Anton Heiller, Vienna 
Bed rich Janacek, Sweden 
Geraint Jones, London 
Peter Le Huray, Cambridge 
Rainer Lille, Bad Nauheim, Germany 
Luigi Tagliavini, Bologna 
Wim van der Panne, Holland 
Finn Vider¢, Copenhagen 

THE DIAPASON 



Among specifications for new and re
/Juilt organs in The Diapason for 1968 

FOUR MANUALS 
Aeolian-Skinner 

l\ational Presbyterian, ,,vashington, 
D.C. 

Christ Methodist, St. Petersburg, Fla. 
St. Stephen' Episcopal, Richmond, Va. 

Casavant 
West Virginia Wesleyan College chap

·!, Buckhannon, ,,v. Va. 
Moller 

First Presbyterian, Atlanta, Ca. 
THREE MANUALS 

Aeolian-Skinner 
first Presbyterian Church, Spartan-

burg-. S.C. 
First Presbyterian, Kinston, N.C. 
First Baptist, Chattanooga, Tenn. 
First Methodist, Henderson, 1.C. 
National Presbyterian chapel, ·wash-

in;tton, D.C. 
l'irst Presbyterian, New Canaan, Conn. 

Allen 
First Christian, Bloomington, 111. 
First Presbyterian, Winter Park, Fla. 

Angell 
First Congregational, Chappequa. N.Y. 

Austin 
Milton Hershey School, Hershey, Pa. 
First Congregational Church, 1•\lood

stock, Vt. 
l'irst Baptist Church, Statesboro, Ga. 
First Presbyterian Church, Ithaca, .Y. 

of Wisconsin recital hall, Madison. 
Wis. 

First Presbyterian chapel, Evanston, 111. 
Salem nited Church of Christ, 

Doylestown, Pa. 
First Presbyterian Church, Caldwell, 

N.J. 
Mount Vernon Presbyterian Churcl1, 

Allanta, Ca. 
St. Matthew Methodist, Greenville. 

s.c. 
Paine Col leg , Augusta, Ga. 
l'irst Methodist, Duluth, Minn. 
Watts Street, Baptist, Durham, N.C. 
St. Paul's Methodist, Ocean Grove, 

N.J. 
St. Joseph College chapel, West Hart

ford, Conn. 
Congregation B'Nai Jeshurun, Short 

Hills, N..J. 
Meredith College, Raleig·h, N.C. 
First Presbyterian, Flemington, N..J. 
Methodist Church, Summit, N.J. 
Broadway Presbyterian, ew York City 

Beckerath 
Sr. Michael's Church, New York City 

Berkshire 
United Congregational, Norw i cJ1, 

Conn. 
St. John's Episcopal, Bangor, Maine 

Casavant 
Mount Allison U, ackville, N.B. 
St. Lorenz Lutheran, Frankenmuth, 

Mich. 
Westminster Presbyterian, Charlotte, 

N.C. 
Augsburg Lutheran, '\,Vinston-Salem, 

N.C. 
Eglise Notre Dame des Sept Dolems, 

Eclmunston, N.B. 
Pritchard Memorial Baptist, Charlotte, 

N.C. 
First Congregational, Fresno, Calif. 
Murray State U Fine Arts, Murray, Ky. 
Holy Cross Lutheran, Fort Wayne, Ind 
First Presbyterian, Newport, R.I. 
Church of the Magdalen, Wichita, 

Kans. 
Y.'riendship Baptist, Atlanta, Ga. 

Delaware 
Calvary Episcopal, Utica, N.Y. 

Electro-Voice 
Westminster Presbyterian, Flint, Mich. 

Fritzsche 
Ascension Evangelical Lutheran, Sa

vannah! Ga. 
Gress-Miles 

St. John's Episcopal, Washington, D.C. 
Hallman 

Zion Evangelical, KitcJiener, Ont. 
All Saints' Kingsway, Toronto, Ont. 

Hill green-Lane 
17 irst Methodist, Titusville, Pa. 
Blessed Sacrament Catholic, Midland, 

Mich. 
HoCmann 

Om Lady of Fatima Church. Lafay
cllc, La. 
Holtkamp 

First Congregational Church, Eau 
Claire, Wis 

St. Paul's Cathedral, Salt Lake City, 
Utah 

First Baptist Church, DeLand, Fla. 
Keates 

Eleanor Craig residence, Somerville, 
N . .J. 

JANUARY, 1969 

Klais 
'I\IHinster, Reichenau, Germany 
St. Maria, Buhl-Kappelwindeck. Ger-

1n,111y 

Lukaskirche, Bonn, Germany 
t. Konrad's Church, Freiburg, Ger

many 
Lehigh 

St. Mark's United Church, Lebanon, 
Pa. 
Moller 

First Churcl1 of Christ, Simsbury, 
Conn. 

Main Street Baptist, Hattiesburg, Miss. 
first Methodist, Tucson, Ariz. 
Union Evangelical Lutheran, York, Pa. 
First Methodist Church, Magnolia, 

Ark. 
Christ Episcopal, Georgetown, Wash

ington, D.C. 
St. James Methodist, Atlanta, Ga. 
First Brethren Church, Long Beach, 

Calif. 
First Baptist, Winston, Salem, N.C. 
River Road Baptist, Ricl1mond, Va. 
Central United Methodist, Richmond, 

lnd. 
Patchell 

First Presbyterian, Hickory, N.C. 
Reuter 

Riviera Methodist, Redondo Beach, 
Calif. 

first Baptist, Newman, Ga. 
l\nena Vista College, Storm Lake, Iowa 
Calvary Baptist, Clearwater, Fla. 
First Churcl1 of Christ, Scientist, Mi-

ami, Fla. 
First Methodist, Tampa, Fla. 
First Baptist, Anderson, S.C. 
First Methodist, .Johnson City, Tenn. 
Central United Church of Christ, Eu-

gene, Ore. 
Rodgers 

Holy Trinity Church, New York City 
Rushworth & Dreaper 

Cathedral, Galway, Eire 
Saville 

Grace Lutheran Church, Elyria, Ohio 
Good Shepherd Lutheran, Duluth, 

Minn. 
Schantz 

St. John's Episcopal, Tallahassee, Fla. 
First Presbyterian Church, Aurora, Ill. 
First Methodist, Athens, Ohio 
Lebanon Valley College chapel, Ann-

ville, Pa. 
University Methodist, Austin, Tex. 
Oak Grove Methodist, Decatur, Ca. 
Methodist Church, Elk City, Okla. 
Union Avenue Baptist, Memphis, 

Tenn. 
Jmmanuei Presbyterian, Cincinnati, 

Ohio 
St. Paul Methodist, Columbus, Ca. 

Schlicker 
llhaca College, Ithaca, N.Y. 
Redeemer Lutheran, Evansville, Ind. 
Bethesda Lutl1eran, Ames, Iowa 

Schuke 
Thomaskirche, Leipzig, Germany • 

Sipe 
Zumbro Lutheran, Rochester, Minn. 

Steiner 
St. Jude Catholic, Fort Wayne, Ind. 

Tellers 
Methodist Church, Hempstead, N.Y. 
Christ Episcopal, Oil City, Pa. 

Temple 
First Methodist Church, Burlington, 

Iowa 
Walcker 

Katherine Kirche, St. Margen, Ger
many 
Wicks 

St. John's Evangelical Lutheran, Fre-
mont, Ohio 

St. John's Episcopal, Lafayette, Ind. 
First Baptist Church, Charleston, S.C. 
First Baptist Church, Denton, Tex. 
North Shore Presbyterian, Shorewood, 

Wis. 
Church of the Nativity, Dubuque, 

Iowa 
St. Paul's Methodist, Green Bay, Wis. 
First Baptist, Poplar Bluff, Mo. 
,,v estm i nster Presbyterian, Waterloo, 

Iowa 
Zimmer 

Trinity Lutheran, Germantown, Phil
adelphia, Pa. 

First Associated Reformed Presby
terian, Statesville, N .C. 

TWO MANUALS 
Aadland 

Old Westbrook Lutheran, Westbrook, 
Minn. 
Abbott & Sieker 

San Fernando State College, Los An
geles 
Aeolian-Skinner 

First Presbyterian, Henderson, N.C. 

Allen 
Wylie Chapel, Hollywood, Calif. Pres

byterian 
Austin 

St. Michael's R.C., Brookville, Ind. 
Balcom & Vaughan 

First Lutheran, Seattle, w·ash. 
Berkshire 

Charles E. Page residence, Springfield, 
Mass. 
Bosch 

Crace Lutheran Church, Wenatchee, 
Wash. 
Buch 

Hebron United Methodist, Lebanon, 
Pa. 
Cannarsa 

Holy Name Church, Ebensburg, Pa. 
Casavant 

St. Paul Lutheran, Davenport, Iowa 
St. Andrew's United, 'Westmount, Que. 

Church Organ 
First Presbyterian, Rahway, N.J. 

Delaware 
Sisters of Mercy Chapel, Orchard 

Park, N.Y. 
Dyer 

Carson- ewman College, Jefferson 
City, Tenn. 
Electro-Voice 

First Baptist, Clinton, Okla. 
Fisk 

First Church of Christ, Scientist, Bel
mont, Mass. 
Flentrop 

Fi rs t Congregational, Collinsville, 
Conn. 
Fritzscl1e 

Buffalo Presbyterian, Greensboro, N.C. 
Greenwood 

First Presbyterian Chapel, AshvilJe, 
N.C. 
Hallman 

Second Christian Reformed, Weston, 
Ont. 
Hanson 

St. John's Lutheran, Quincy, Ill. 
Hartman-Beaty 

Trinity Church, Saugerties, N.Y. 
Hillgreen-Lane 

Unity LuLJ1eran, Cleveland, Ohio 
Hill, Norman & Beard 

Exeter College chapel, Oxford, Eng
land 
Holloway 

Centenary Methodist, Lebanon, Incl. 
Holtkamp 

First Church of Christ, Farmington, 
Conn. 
Hook and Hastings (rebuild) 

Community Methodist, Alpine, N.J. 
Howell 

First Christian, Sterling, Ill. 
Hradetzky 

Dinkelspiel a11ditoriu111, Stanford U, 
Cilif. 
Keates 

St. Paul's United Church, Nelson, B.C. 
Klais 

St. Augustinus Kirche, Duisdorf, 
Germany 
Kleuker 

St. Bartholomew's, Beaverton, Ore. 
Kney 

Emil Jebe home, Ann Arbor, Mich. 
Kobler 

Ebrach Cloister, Germany 
Lima 

Trinity Lutheran, Zanesville, Ohio 
McManis 

Zion Lutheran, Bensenville, Ill. 
Mander 

Livery Hall, Merchant Taylors, Lon
don 
Mueller Hunter 

Lower Valley Presbyterian, Califon, 
N..J. 
Noack 

Pohick Church, Lorton, Va. 
Odell 

Zion Lutheran, Portland, Conn. 
Pels 

Reformed Church of Second Coming, 
S'Hertogenbosch, Netherlands 
Reuter 

Auburn Presbyterian, Auburn, Ind. 
RocJie 

Holy Cross Church, South. Easton, 
Mass. 
Sauter 

St. Nicholas R.c.; Evanston, Ill. 
Schantz 

Holy Tijnity, Decatur, Ga. 
Schlicker 

University of Hawaii, Honolulu 
Schoenstein 

St. Bartholomew's, San Mateo, Calif. 
Schuke 

Hochmeister Church, Berlin, Germany 
Petri Church, Hamburg, Germany 
Konstantin Basilica, Trier, Germany 

Sharp 
Knox Grammar School, Wahroonga, 

Sydney, Australia 
Sipe 

Oslo Lutheran Church, Hansford 
County, Tex. 
Steere & Turner (rebuild) 

Pullman Methodist Church, Chicago 
Steiner 

United Presbyterian Church, Evans 
City, Pa. 
Turner 

St. Rose of Lima Church, Short Hills, 
N.J. 
Walcker 

First Methodist, Laramie, Wyo. 
Wilhelm 

Conservatoire de Musique, Montreal 
Wicks 

First Baptist chapel, Denton, Tex. 
First Baptist, Mattoon, Ill. 

Wolff 
Bernard Legace residence 

Zimmer 
Ebenezer Lutheran, Marion, Va. 

ONE MANUAL 

Andover 
Dalhousie University, Halifax, N.S. 

Blanton 
St. Luke's Episcopal, Stephensville, 

Tex. 
Cooper 

Jeremy Cooper home, Middletown, 
Ohio 
Erben 

Grace Episcopal, Galena, Ill. 
Fisk 

St. Paul's R.C., Greencastle, Ind. 
Groenewegen 

James L. Kapplin home, Baltimore, 
Md. 
Hamar 

Charles Kletzcl1 home, Cambridge, 
Mass. 
Hook 

St. Paul's Episcopal, Vergennes, Vt. 
Kobler 

Ebrach Cloister Church, Germany 
Mander 

Exhibition organ, London, England 
Marshall Stone 

Parish Hall, All Saints Church, Chevy 
Chase, Mel. 
Olympic 

St. Bernadette's Church, Seattle, Wash. 
Pels 

Hope College, Holland, Mich. 
Schlicker 

Plymouth Congregational, Se at t 1 e, 
Steinmann 

St. John's Lutheran, Summit, N.J. 
Unknown 

All Soul's Episcopal, Stony Brook, 
N.Y. 

Articles of special interest in 1968 in
cluded: 

The Promise of Meantone by John 
W. Link, Jr. 

The Composer of Choral Music in 
Our Time by Jean Berger 

The Use of Gregorian Chant in the 
Organ Works of de Grigny by William 
Maul 

Bach in Our Time by Paul Pisk 
The Expressive Use of Manual 

Changes and Bach's Six Great Preludes 
and Fugues by Edmund Shay 

Some Suggestions for the Performance 
of Merulo's Toccatas by Natalie Jenne 

Stylistic Features and Compositional 
Activities in Organ Literature since 
World War II by Michael Rudd 

A Short History of the Reed Organ 
by Jules J. Duga 

The Two Manual Limited: An Ap
proach to Integrity of Instrumental 
form by Walter Hol.tkamp, Jr. 

Some Two Manual Solutions by Karl 
Schuke 

The Steere and Turner Organ at 
Pullman Methodist Church, Chicago by 
James Wyly 

Vision at St. Mary's by Clifford Mc
Cormick 

One Answer: The One-Manual Or
g·an by Benn Gibson 

Master Builder Johann Hencke and 
his Place in Austrian Organ History 
by Kim R. Kasling 

Music for One Manual compiled by 
Wesley Vos 

Restoration of an Hlth Century Posi-
tiv by Jeremy Cooper i 

Heinricl1 Schuetz's Christmas Ora
torio by Karl Wienand 

A One-Manual Organ in the Church 
Service by Donald R. M. Paterson 

The Noels of Louis-Claude Daquin 
by Conrad Grimes 

33 



OUR 1969 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1969. 

DURST & CO., INC. 
P. 0. BOX 1165M e ERIE, PENNA 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

♦ 

pipe organ builders 
ti-aclcer and electN1-pneumatic 

W. Zil.nn.'l.er & Sons 
INCORPORATED 

4900 WILMONT ROAD • CHARLOTTE, N. C. 28208 

110 J. H. & C. S. ODELL & CO. 
y 82-84 Morningside Ave., Yonkers, New York 10703 
E ONE HUNDRED & TEN YEARS 
A 1859 - 1969 
R Five Generations building Odell Organs 
S 914 Yonkers 5-2607 

ABBOTT AND SIEKER • ORGANBUILDERS 
2027 PONTIUS AVENUE, LOS ANGELES 25 
New Organs • Rebuilding • Maintenance 

Representing CASAVANT FRERES 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

PIPE ORGAN ARCHITECTS & BUILDERS 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOTTE, NORTH CAROLINA 28205 
"THREE GENERATIONS OF ORGAN BUILDING" 

Johann Heerspink 
1329 Thomas, S.E. 

Grand Rapids, Mich. 

MOLLER ORGAN FOR SALE 
Opus 4321 - 1925. Working Condition. 
Make offer or information. 

Calvary United Methodist Church 
301 First Ave. South 
Lake Worth, Florida 

3-manual - 24 ranks of pipes 

111 

Reid Organ Co. 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

BURTON 
SOLID STATE SYSTEMS 

for 
Pipe Organs 

Manual-Pedal relays, stop actions. 
write 

3045 3rd Ave., Marion, Iowa. 52302 
U.S. Pat. 3379085 ' 

Felix Schoenste~n 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 
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ORGAN SERVICE-J. E. Lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 
Tuning • Maintenance • Rebuilding 

Consultants 

CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - ORGANIST-
choirmaster, single male, 27, exp. presently jn 
suburban church Midwest, seeks similar posi-
tion full or part-time. Prefer church, suburban 
or urban, with commitment to inner-city prob-
lems. Would prefer North Central or North-
east. References. Address A-6, THE DIAPASON. 

POSITION WANTED - ORGANIST-
choirmaster. Full-time, 18 years experience, 
adults and children. College and AGO de-
grees. $4,500 minimum. Address K-5 THE 
DIAPASON. 

MISCELLANEOUS 

"THE HARPSICHORD", INTERNATION-
al quarterly for lovers of early keyboard in-
st:ruments and music. Articles, interviews, 
photographs and illustrations by today's fore-
most artists. Comprehensive dissertations on 
buying, building, tuning, playing and main-
taining harpsichords, clavichords, etc. Inter-
csting and authoritative history of the entire 
baroque era. Full-page photographs and de-
scriptions of early as well as contemporary 
instruments. Provocative columns. Rare letters. 
$8 per annum. "The Harpsichord", Box 9287-
D, Denver, Colo. 80209. 

THE NEW 7-OCTAVE PETERSON CHRO-
matic Tuner, model 300 is now available from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celcste ranks with case. For more de-
tails: Peterson Electro-Musical Products, Dept. 
31, Worth, Ill. 60482. 

-
SERVICE MEN - DO YOU LACK SHOP 

space? We specialize in leather work, recover-
ing pneumatics, pouches, actions, engraving, 
etc. Write R. M. Minium & Son, Ilox 293, 
Lewisburg, Pa. 17837. 

HARPSICHORDS, CLAVICHORDS -
Magnificent tone and handsome appearance at 
reasonable cost. Maurie 
RD #1, 

de Angeli, Box 190, 
Pennsburg, Pa. 18073. 

WANTED-MISCELLANEOUS 

REPRESENTATIVE WANTED 
Expanding Eastern pipe organ man-
ufacturer is seeking representation 
in many parts of the U.S. Send re-
sume to Box H-2, THE DIAPASON. All 
replies confidential. 

WANTED - WANTED 2½, 3, 4 AND 6-
inch metal collars and cork gaskets for wind 
conductors. Send description and best prices. 
William A. Thomas, South Egremont, Mass. 
01258. 

WANTED - USED PETERSON CHRO-
matic Tuner, old model. Reasonable. Carl 
Schmidt, 820 Mill St., Bridgeville, Pa. 15017. 
412-221-5885. 

WANTED - WURLITZER TWO AND 
three rank chests. State ranks they held. 
Joseph P. Sammut, 432 Chestnut Ave., San 
Bruno, Calif. 94066. 

FOR SALE 

Used Pels, 27 ranks. 

Recent vintage. 

Instrument rebuilt and set up for 
examination. 

Contact Wicks Organ Company 

Highland, Illinois 

CARILLON REPAIRS 
Rebuilders of remotely operated and 
self ploying carillons. 

Pneumatic, electro-pneumatic and drum 
operated actions repaired and rebuilt. 

WILLIAM SCOLNIK ASSOCIATES 
36 Paramus Road 

Paramus, New Jersey 07652 
201-843-3808 

WANTED-MISCELLANEOUS 

HELP WANTED 
Expanding production requires organ 
building r.ersonnel in all phases of 
organ building. Superb new plant 
with latest equipment, south of Bos-
ton. Send work experience and wages 
desired to Aeolian-Skinner Organ Co., 
Inc., 549 East Fourth Street, South 
Boston, Mass. 02127 

WANTED - DIAPASON PIPES AND 
chests. Need pipes only for 4' Diapason, low 
C, C#, D, D#, E, spotted metal, preferably 
rolled tuning. Also need 8' Diapason, low 
12 notes, open, metal, with chest, and 2' 
Diapason top 12 notes wth chest, or complete 
8' and 2' ranks with unit chests. State condi-
tion, etc., make offer. Will pickup in mid-
west. Address A-2, THE DJAPASON. 

WANTED TO BUY - STEINWAY 
grand piano with Duo-Art player mechanism, 
also Mason & Hamlin grand piano with Am-
pico player mechanism. Ellsworth 0. Johnson 
Pianos, w. 611 First Ave., Spokane, Wash. 
99204. Phones: 509-74 7-5432 or 509-624-7978. 

WANTED TO J3UY - PLAYER PIANO 
music rolls, following brands: Ampico, Duo-
Art, Welte-Mignon, Deluxe Reproducing. Will 
pay $1 each plus shipping. \\Trite Ellsworth 
Johnson Pianos, w. 611 First, Spokane, Wash. 
99204. 

WANTED - ANY MAKE 3 MANUAL 
horseshoe console for IO or JI rank theatre 
organ being installed in civic auditorium. 
Connecticut Theatre Organ Society, Inc., Old 
Litchfield Turnpike, Bethany, Conn. 06525. 

WANTED - 4-MANUAL HORSESHOE 
theatre organ console. Wurlitzer preferred. 
State make, price and condition. Joseph Sam-
mut, 432 Chestnut Ave., San Bruno, Calif. 
94066. 

WANTED - MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe organ players. J. V. Macartney, 
406 Haverford Ave., Narberth, Pa. 19072. 

WANTED - TWO OR THREE-MANUAL 
horseshoe console. Send complete information. 
R. Linnenburger, 22 W. 440 Teakwood Drive, 
Glen Ellyn, Ill. 60137. 312-HO 9-7468. 

WANTED - OLD E. M. SKINNER PIT-
man manual chests. Condition of leather un-
important. Write Harold Strand, 138 Wyo-
ming Ave., Malden, Mass. 02148. 

WANTED - SAUCER BELLS FOR WUR-
litzer theatre pipe organ. Joseph Sammut, 432 
Chestnut Ave., San Bruno, Calif. 94066. 

WANTED - VOL. 3 NO. I THEATRE 
organ - one-rank tuba unit chest. Dwight 
Davis, 575 Washington, Gary, Ind. 46402. 

WANTED - STOP, OPEN AND REED, 
magazines published by Skinner Organ Co. 
during 1920's. Address L-3, THE DIAPASON. 

Vacancy for trainee in voicing 

department. Write for Application 

Form. All replies confidential. 

Austin Organs, Inc. 
Hartford, Cannecticut 06101 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORes,on U160 

8En1onhunt 6-9202 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Just Published 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogue■. 
BROUDE BROTHERS LTD. 

56 Weit 45th St. 
New York, N. Y. 10036 

THE DIAPASON 



FOR SALE 

FOR SALE - MINT NEW CONDITION. 
English trumoet 8' CC61 6-in. pressure; fa
gotta 16' CCCl2 (low octave only) 4-in. pres
sure; oboe 8' OC6l. 4-in. pressure. 2 manual 
drawknob console: 2 manual stonkey console 
(excellent condition). Call 412-921-9166 (Jos. 
Kibler. person to ncrson) or write Organ
craft, Pittsburgh. Pa. 15205. 

FOR SALE - CONSOLE MIRRORS -
suitable for oq~an console or piano. Solid 
hardwood construction. Lacquer finished. 
F»lly adjustable. Felted base. Size 14" x 5" 
x 5½" high. Please specify wood finish desired. 
Full money-back ,g-uarantee. Shiooed prepaid. 
$19.95. S. G. Bullions & Co., 211 York Ave., 
Wesf· p;ttston. Pa. 18643. 

FOR SALE - SEARS: REED ORGAN. 
.~2. Bryant: Tuning, Care. Reoair of Reed 
& Pipe Or~ans, $3. Norman: Organ Today, 
~7.50. Williams: Eurooean Organ. $20. Auds
ley: Art of Organ Building, $15, postoaid. 
Orsran Literature Foundation 1 Braintree, Mass. 
02184. 

HARPSICHORD - SAME AS OWNED 
by Philadelphia Orchestra and RCA Victor. 
In kit form for home workshop assembly $150. 
Also Clavichord kit, $100. Free brochure. 
Write: Zuckennann Ha•rpsichords. Dept. D. 
115 Christool•er St .. New York City 10014. 

FOR SALE - THREE MANUAL ARTT
san theatre organ, oversize console. 3 com
plete ranks of tone generators wired for two 
more. With amolification and percussion. Witl 
seJl for cost of parts. Complete specification 
on request. Address A-5, THE DrAPA ON. 

FOR SALE - GOOD CONDITION, REA
sonable. Kimball 3-rank. 2 pressure unit chest 
- Geneva 3-rank unit cJ-,est - Geneva nipes 5-
in. pressure. 8-ft. gamba ccleste, dulciana, 
aeoline, 4-ft. stopped diapason. Address A-3, 
THE DIAPASON. 

FOR SALE - WURLITZER FIVE-RANK 
chest with pipes. Late mode1. Black cap mag
nets. Clarinet, two strings, flute~ open dia
pason. Also reservoirs and tremolo to above. 
Bernard B1um, 5223 Jefferson, Philadelphia, 
Pa. 19131. 

FOR SALE - TWO-MANUAL HORSE
shoe console. com 0 letely rebuilt, and match
ing relay-switchstack. In excellent condition. 
Must see to appreciate. $900. Jim Hahn, 241 
East 149th St., Harvey, Ill. 60426. 

FOR SALE - WURLITZER MARIMBA 
(and ham) 49 notes, from large New York 
theater, George Allen, 1145 Greenmount Road, 
Haddonfield, N.J. 08033. 

FOR SALE 3-RANK POSITIV: 8' 
gedackt, 4' rohrf!0te, 2' principal. Just com
pleted, $3.850. Wachusett Organ Co., Box 422, 
Gardner, Mass. 01440. 

FOR SALE - HARPSICHORDS, CLAVI-
chords by Neupert, world's finest, oldest 
maker. Catalogs on request. Magna music. 
Sharon, Conn. 

FOR SALE - MOLLER VOX HUMANA; 
VDO and celeste 8" pressure, $50 each. W. D. 
Kaltridcr, 121 S. Washington, Owosso, Mich. 
48867. 

FRANK C. WICHLAC 

Research Division 

Saville Organ Corporation 

Northbrook, Illinois 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide open 
field with gaod earnings. Makes ex'tel
lent "extra" job. Write 

American School of Piano Tuning , 
Dept. D, Box 707 Gilroy, Cdlif. 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, 
additional $1.00. Replies to box numbers should be sent c/o The Diapason, 434 S. 

Wabash Avenue, Chicago, Ill. 60605 

FOR SALE 

THE GREAT WANDA LANDOWSKA 
had many good reasons to choose a metal 
frame harpsichord as her lifetime instrument. 
Such instruments, for a long time the privi
lege of the Few Great, arc now available at 
raasonable prices. Sabathil harpsichords unite 
authentic, beautiful sound with modern re
liability. 3911 W. 25th, Vancouver, Canada. 

FOR SALE - HARPSICHORD KIT TO 
build full size replica of French 18th century 
harpsichord, 2 x 8', 1 x 4', FF -G"'. Designed 
and made by Frank Hubbard. Single manual 
$595, double manual $i95. For brochure write 
Frank Hubbard, 185a Lyman St., Waltham, 
Mass. 02154. 

FOR SALE - WURLITZER BARGAINS 
at church or will quote FOB: 2M straight 
console glass relays, switches, regulators, tre
mulant: black magnets, pneumatics, pallets, 
springs, vox humana. Also Kilgen magnets 
and Orgoblo. Anderson, 2222 East Culver, 
Phoenix, Ariz. 85006. 

FOR SALE - FRENCH HORN; VIOL 
de orchestra; tuba, tenor C; acolinc; flute 
cclcstc; bass of open 42 scale. Austin pipes 
in perfect condition, 6½ pressure. Reply: 
Organs, 80il Williams Ave., Philadelphia, Pa. 
19150. 

FOR SALE - RODGERS ORGAN 34E/3M 
(custom built) in mint condition, 2 Rodgers 
tone cabinets, I Leslie, 1 Allex 802B (as echo 
organ). Price $8,500 complete (selling home). 
W. S. Godfrey, 176 Main St., Kingston, Mass. 
02360. 

FOR SALE - FOUR RANK WICKS OR
gan, 2-manual, 316 pipes, and chimes; 1939. 
Has rebuilt reservoir and blower with new 
flexible ducts. Write Mrs. Leland S. Cox, Jr., 
2013 Oak Grove Rd., N.E., Atlanta, Ga. 
30329. 

FOR SALE 2-MANUAL, 11-RANK, 
elcctropncumatic M(.>11cr pipe organ. For more 
information contact Trinity Church of the 
Brethren, 4615 Roland Ave., Baltimore, Md. 
21210. Phone 828-0424. 

FOR SALE AVAILABLE ON OR 
about May 1970, 4-manual Moller. Chests, 
miscel. pipes, reservoirs, blower, etc. Richard 
M. Geddes Pipe Organs, Winsted, Conn. 203-
379-4111. 

FOR SALE - 2 MANUAL AGO CON
sole with cable, pedals, & bench. 28 stops. In 
very fine condition. $400. W. De Vries, 39 
Clinton Ave., Clifton, N.J. 0701 I. 201-473-
2198. 

FOR SALE TRACKER ORGAN 2 
manual 9 stops, good condition. Reasonable. 
K. M. Lewis, 249 Central Ave., Newark, 
Ohio 43055. 

FOR SALE - METAL ORGAN PIPES 
first class workmanship. Helmut Hempel Or~ 
gan Pipes. 4144 West 50th St., Cleveland, Ohio 
44144. 

FOR SALE - TWO MANUAL, 3 RANK, 
Wicks pipe organ, excellent condition. 1319 
Kendon, St. Louis, Mo. 63131. 

FOR SALE - USED CLASSIC PIPES: 
R. L. Degner, 111 Park Lane, Mankato, 
Minn. 56001. 

FOR SALE 

REPRESENTATIVES WANTED 

Expanding production requires addi
tional sales representation. Send re
sume to: Aeolian-Skinner Organ Co., 
Inc., 549 East Fourth Street, South 
Boston, Mass. 02127 

FOR SALE - WURLITZER SERIES 50 
(AGO) excellent practice instrument, $500. 
Wurlitzer Model 4410. Hammond, Model C-
3 blond tone cabinet and atn.:iliary speaker. 
Vibrachir',,es, Mass-Rowe Model 74, Model 
641CC. Westminster Presbyterian, 12 Hughes 
Drive, Oxnard, Calif. 93030. 805-483-8610. 

FOR SALE - NICE AEOLIAN 2-MAN
ual mahogany carved console with pedal key
board and bench for 14 ranks plus electro
pneumatic coupler chest, no pipes. Excellent 
for electronic organ. Make best offer. William 
A. Thomas, South Egremont, Mass. 01258. 

FOR SALE - CONN SUPER CLASSIC, 
40 stops and couplers, 12 pistons, 8 toe studs, 
full AGO pedalboard, Maas-Rowe carillons, 2 
speaker cabinets with 50 watt amplifiers, 5 years 
old. Like new. $5,500. New Jersey. Phone 
609-882-7966 or write A-4, THE DIAPASON. 

FOR SALE - 3 RANK UNIFIED KIL
gen organ, good condition. Many ranks of 
pipes on high and low pressure. Blowers and 
chests. Write for complete list giving your 
requirements. Cannarsa Organs, Inc., Holli
daysburg, Pa., 16648. 

FOR SALE - MODEL A HAMMOND 
organ. Two fuH size manuals, 25-note pedal, 
2 tone cabinets. Original owner. Good condi
tion. Available mid-December. Best offer. 
Write Rector, All Saints Church, Briarcliff 
Manor, N.Y. 10510. 

FOR SALE - ONE MANUAL HINNERS 
tracker action organ, 4 ranks plus pedal stop. 
Divided keyboard, electric blower - disassem
bled. Contact Rev. James H. Fedosuk, 420 
North Plum Street, Havana, Ill. 62644. 

FOR SALE - NINE RANK KILGEN 
tracker organ, one manual and pedal. Instru
ment set up and can be seen. Priced attrac
tively. Contact Wicks Organ Company, High
land, Ill. 62249. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords. Several models available from 
our showroom. Contact J. W. Allen, 500 Glen
way Ave., Bristol, Va. 24201. Phone 703-669-
8396. 

FOR SALE - ESTEY 2-MANUAL REED 
organ with blower (disassembled for moving). 
$250. Mrs. Donald A. Ramsdell, 10 Berkeley 
Place, Cambridge, Mass. 02138. 

FOR SALE - HAMMOND NOV ACHORD, 
good condition. Charles J. Schmoll, 201 Clark 
St., Berea, Ohio 44017. 

FOR SALE - 7 RANK MOLLER ORGAN, 
$950, Presbyterian Church, Buckhannon, West 
Va. 26201. 

FOR SALE - USED PIPES AND OR
gan gear. \Vrite Box 2061, Knoxville, Tenn. 
37901. 

We offer permanent employment and good 

organ builders (except voicers) who desire 
Inquiries held confidential. 

income to experienced 

to do first rate work. 

THE NOACK ORGAN CO., INC. 
Andover, Mass. 01810 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. j, 

(201) 768-7231 

Tuning • Maintenance • Rebuilding 

Box 96 S.V. 

STEINER 
ORGANS, INC. 

1138 Garvin Place 
Louisville, Kentucky 40203 
Tracker • Direct Electric 

* FRANK J. SAUTER SQNS Inc. * 
4232 West 124th Place 

JANUARY, 1969 

Phon.es: 388-3355 
PO 7-1203 Alsip, Illinois 60658 

FOR SALE 

FOR SALE - 3 MANUAL, 22 RANK 
Buhl organ. In use at High Street United 
Methodist Church, Binghamton, N.Y. Removal 
at buyer's expense. Low price will take it. 
Must be out by Feb. 15. Contact E. Webster 
Haight, 1 Duane Ave., Binghamton, N.Y. 
13903. (607-723-4502 evenings or weekends). 

FOR SALE - ONE MANUAL AND 32 
AGO pedal portativ organ, 4½ ranks, tracker 
action. Demonstration model from Holland. 
Ideal for home, studio, small church or 
chapel. Originally $6,500, now $4,250. FOB 
Winsted. Richard M. Geddes Pipe Organs, 
Winsted, Conn. 203-379-4111. 

FOR SALE - 3 ELECTROPNEUMATIC 
61-note remote key-actions, old but good con
dition if rewired: $15 each. Also 2 small re
lay stacks 1 good working condition if rewired: 
$10 both. Pickup only, no crating. Bruce 
Walters, 265 Sherman Road, Battle Creek, 
Mich. 49017. 

FOR SALE - E. M. SKINNER, THREE 
manual, 21-rank instrument, circa 1925, can 
be seen and played. Total instrument must 
go. Must be removed by June 1969. Contact: 
Organ Committee, 209 Morris Street, Charles
ton, West Va. 25301. Make offer. 

FOR SALE - SKINNER PIPE ORGAN, 
3 manual console, 35 stops, in exceIIent con
dition, will install anywhere in New England. 
Bolton Pipe Organ Co., 820 Central St., 
Framingham, Mass. 01701. Telephone 617-872-
1900_ 

FOR SALE HARPSICHORD, NEU-
pert. two manuals, l11te stop, three pedal reg
isters, light teak finish, excellent condition. 
$1,700. Robert Branch, 179 Walzford Road 
Rochester, N.Y. 14622. 

FOR SALE - 1906 MOLLER TRACKER 
action organ. Two manuals, pedal. 528 pipes, 
12 stops. Couplers, tremolo, swell pedal. Best 
offer. Ass't Prof. Donald G. Moe, Roanoke 
College, Salem, Va. 24153. 

FOR SALE - ONE SEVEN RANK WICKS 
used instrument in excellent condition traded 
in on new larger Wicks instrument. Instru
ment can be seen and played. Contact Wicks 
Organ Company, Highland, Ill. 62249. 

FOR SALE - 2 MANUAL AND PEDAL 
all electric console. Capture type combination 
action. New pedal keys, 10 stops, 13 couplers. 
$350. J. J. Knepple, 21 Seventh St., Ansonia, 
Conn. 06401. 

FOR SALE - WURLITZER CONSOLE, 
style 235, 3/11, from large New York theater. 
For information contact George Allen

1 
1145 

Greenmount Road, Haddonfield, N.J. 08033. 

FOR SALE - DEAGAN METAL VIBRA
harp with action, beJlows, motor: $2,500. Dea
gan Class-A chimes, 21 notes: $650. Bryan 
Jennings, 9539 Fairdale, Houston, Tex. 77042. 

FOR SALE - THREE-MANUAL PILCH
er, rebuilt and enlarged, well balanced speci
fication, excellent condition. \.Yrite Organ 
Service, Box 2061, Knoxville, Tenn. 37901. 

FOR SALE - BLOWERS, 3/4 HP, NEW, 
excellent, $125. 7 hp, 220, 3 phase, for large 
organ, $50. Good condition. Both Orgoblos 
R. Dyer, Talbott, Tenn. 37877. 

ORGAN TECHNICIAN 
Position available immediately for 
experienced organ builder for ad
ministrative duties. Compensation 
comparable to experience. Apply or 
call W. H. REISNER MFG. CO., 
P.O. Box 71, 240 North Prospect St., 
Hagerstown, Md. 21740. 301-733-2650. 

Quality Manufacturers since 1916 

R. V. Anderson Sons, Inc. 

Box 278 Brattleboro, Vt. 

Organ Builders 

• Rebuilding 

• Repairing 
• Contractual Servicing 

For Unexcelled Service 
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NITA AKIN RAY FERGUSON CLYDE HOLLOWAY DONALD McDONALD 

/' 

ROBERT ANDERSON JERALD HAMILTON WILMA JENSEN FREDERICK SWANN 

ROBERT BAKER GERRE HANCOCK JOAN LIPPINCOTT WILLIAM TEAGUE 

CLAIRE COCI MARILYN MASON LADD THOMAS 

ANNOUNCING 

EUROPEAN ARTISTS 
DAVID CRAIGHEAD Season 1969 - 1970 JOHN WEAVER 

Maurice Durufle and September 12 to 
Marie-Madeleine Durufle ...................................................... October 27 

Jean Langlais ............................................ October 3 to Late November 

Lionel Rogg .................................................................................... October 

Gillian Weir ................................................................................ November 

Peter Hurford ................................................ January .9 to February 12 
Michael Schneider ........................................................ March and April 

CATHARINE CROZIER 
Francis Jackson ................................................................ April and May 

WILLIAM WHITEHEAI) 

BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877 




