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AEOLIAN-SKINNER BUILDS 
FOR EPIPHANY CHURCH 

PIPES ARE EXPOSED IN CHANCEL 

John F. Cartwright ls Organist and 
Choirmaster of New York City 

Edifice - Three Manuals 

A three-manual Aeolian-Skinner has 
been installed in the Church of the 
Epiphany, New York City. The. design 
was the work of Joseph S. vVh1teford. 
chairman of. the board of Aeolian-Skin
ner, and John F. Cartwright, organist 
and choirmaster. 

The hauptwerk, positiv and portions 
of the pedal are exposed in the chancel. 
Visual design was the result of collabora
tion betlven Frederick R. King, archi
tect, and officials of the organ company. 

HAUPTWERK 
Quintade 16 ft. 61 pipes 
Prinzipal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Oktave .4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Na.sat 2¼ ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Terz 1¾ ft. 61 pipes 
Mixtur 3 ranks 183 pipes 
Scharf 3 ranks 183 pipes 
Bombarde 8 ft. 61 pipes 
Chimes 

RECIT 
Viole de Gambe 8 ft. 68 pipes 
Viole Celeste 8 ft. 68 pipes 
Flute a Cheminee 8 ft. 68 pipes 
Montre 4 ft. 68 pipes 
Flute Harmouique 4 ft. 68 pipes 
Octavin 2 ft. 61 pipes 
Plein J eu 3 ranks 183 pipes 
Cymbale 3 ranks 183 pipes 
Fagot 16 ft .. 68 pipes 
Trompete 8 ft. 68 pipes 
Clairon 4 ft. 68 pipes 
Tremblant 

POSITIV 
Pommer Gedeckt 8 ft. 61 pipes 
Koppelllote 4 ft. 61 pipes 
Lieblich Prinzipal 2 ft. 61 pipes 
Larigot 11/s ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Zimbel 3 ranks 183 pipes 
Bombarde 8 ft. 

(in Rkit) 
Dulciana 16 12 pip.es 
Unda Maris ranks 134 pipes 
Unda Maris ft. 
Cromorne 8 ft. 61 pipes 
Chalumeau 4 ft. 61 pipes 

PEDAL 
Contre Basse 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Quintade 16 ft. 
Dulciana 16 ft. 
Octave 8 ft. 12 pipes 
Bourdon 8 ft. 12 pipes 
Flute a Cheminee 8 ft. 
Quintade 8 ft. 
Choralbass 4 ft. 12 pipes 
Bourdon 4 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Bombarde 16 ft. 32 pipes 
Fagot 16 ft. 
Bombarde 16 ft. 32 pipes 
Fagot 16 ft. 
Bombarde 8 ft. 12 pipes 
Cromorne 8 ft. 
Bombarde 4 ft. 12 pipes 
Chalumeau 4 ft. 
Chimes 

SCHEDULE OF 32 CONCERTS 
ON CARILLON AT ARUNGTON 

The Netherlands Carillon at Arling
ton National Cemetery is scheduled for 
a series of 32 concerts this summer. 
Frank P. Law, 'Washington Memorial 
carillon, Valley Forge, Pa. will again 
be gnest carillonneur for the summer. 
The first regular Sunday concert was 
at the Easter sunrise service. Special 
programs will enlist the talents of sev
eral prominent Canadian players. Leen 
't Hart, director of the carillon school 
of Amersfoort, Holland, will play June 
14 and 16. 
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The handsome two-manual Beckerath in Winnipeg's First Presbyterian Church, dedicated 
in the winter months, will be heard at the RCCO convention. Organist Conrad Grimes 
plans a Preview of Christmas Music for string ensemble, vocal SQlo and organ solo. 

Convention chairmen for the 1964 RCCO National Convention Aug. 24-27 at Winni.
peg, Man. are, left to right, standing: R. W. Gibson and F. E. Hubble, advisory; B. F. 
Shinn, registration; C. E. Lee, publicity; H. M. Lloyd, finance; . D. Menzies, programme; 
Conrad Grimes, advisory. Seated: Jacqueline Anderson, secretary; Dorothy Matheson, 
Winnipeg Centre chairman; Mrs. Gerald Rogers, convention vice-chairman; MaXJin11 
Olfrey, reservations chairman. Missing from the picture ate Wilf. Gardiner, convention 
chairman, and Rene Blanchard, programme chairman. 

Plans for the big, meeting are well under way. Among the guests of honor will be 
Hugh J. Mclean who has been heard at both RCCO and AGO conventions; he returns 
to his boyhood home for the convention. He shares star billing with Heinrich Fleischer 
and Richard Ec:iton, who will speak on choral literature and training. 

BECKWITH PLAYS RECITAL 
ON HIS 34TH ANNIVERSARY 

The 34th anniversary of his inaug
ural recital on the Thomas G. Shep
hard memorial organ at the Con• 
gregational Church, Madison, Conn. was 
to be played May 5 by Leon P. Beck
with, organist of the church for that 
length of time. Mr. Beckwith at 75 
will play a program of classical and 
romantic music. 

THE TREBLE CHOIR of St. Paul's Chapel, 
Columbia University, sang a program of 
Luening, Poulenc, Holst and Britten April 
21 with Searle Wright conducting and Ralph 
Kneeream at the organ. 

BALDWIN-WALLACE TO HOLD 
ITS 32ND BACH FEST/VAL 

The 32nd annual Bach festival at 
Baldwin-Wallace College will be held 
May 22-23 at Fanny Nast Gamble Au
ditorium. Among the works heard 
will be Cantatas 50, 198 and 210, the 
St. John Passion, Brandenburg Con
certo 1 and the Goldberg Variations. 
Paul Hume will lecture on the two 
·Passions. 

George Poinar will conduct and War
ren Berryman will be at the organ. 
An array of guest soloists will be heard. 
Write: Bach Office, Baldwin-Wallace 
College, Berea, Ohio. 

Subscription $3.00 a year, 30 cents a qopy 

VASSAR COLLEGE TO HAVE 
2 GRESS-MILES ORGANS 

RECITAL HALL GETS 3 MANUALS 

Donald Pearson Heads Organ De
partment of Famed Girls1 School 

- Studio Instrument in Use 

Gress-Miles has be'en commissioned to 
build two new organs for Skinner Hall 
of Music, Vassar College, Poughkeepsie, 
N.Y. The first, a small studio instru
ment, was installed in January and the 
large organ for the recital hall is to be' 
comuleted in September. 

The ;recital hall instrument incorpo
rates several unusual features intended 
for use in the performance of music of 
the 19th century. Both the swell and 
positiv are enclosed. With today's voic
ing tf!chni.ques many unison stops can 
be combined without loss of clarity, each 
making an equal contribution to what 
can be called a "horizontal" ensemble, 
indispensible for Franck and Widor. 
Still, the design is based on a complete 
German classic framework. The instru
ment will have a location across the 
back of the platform, replacing a 1931 
four-mannal Kimball. 

Donald M. Pearson heads the Vassar 
organ department and Mrs. Pearson 
serves as assistant chapel organist. Mr. 
Pearson's choral forces often combine 
with those of such nearby men's colleges 
as Yale and Princeton. 

GREAT 
Violonbasse 16 ft. 58 pipes 
Quintaton 16 ft. 58 pipes 
Principal 8 ft. 58 pipes 
Bordun 8 ft. 58 pipes 
Violoneelle 8 ft. 12 pipes 
Harmonic Flute 8 ft. 58 pipes 
Octave 4 ft. 58 pipes 
Spielflote 4 ft. 58 pipes 
Nasat 2% ft. 46 pipes 
Superoctave 2 ft. 58 pipes 
Spielflote 2 ft. 12 pipes 
Mixture 5-7 ranks 370 pipes 
Zimhel 3 ranks 174 pipes 
Trumpet 16 ft. 58 pipes 
Trumpet 8 ft. 12 pipes 
Trernulant 

POSITIV 
Holzgedeekt 8 ft. 58 pipes 
Gemshorn 8 ft. 58 pipes 
Gemshorn Celeste 8 ft. 46 pipes 
Principal 4 ft. 58 pipes 
Rohrflote 4 ft. 58 pipes 
Octave 2 ft. 58 pipes 
Quint 1 ½ ft. 58 pipes 
Sesquialtera 2 ranks 92 pipes 
Scharf 3-5 ranks 254 • pipes 
Dulzian 16 ft. 58 
Dulzian 8 ft. 12 
Tremulant 

SWELL 
Rohr Bordun 16 ft. 58 pipes 
Rohrflote 8 ft. 12 pipes 
Traversflote 8 ft. 58 pipes 
Salicional 8 ft. 58 pipes 
Voix Celeste 8 ft. 58 pipes 
Unda Maris 2 ranks 116 pipes 
Geigen Principal 4 ft. 58 pipes 
Traversflote 4 ft. 12 pipes 
Unda Maris 2 ranks 24 pipes 
Nazard 2¼ ft. 58 pipes 
Hoblflote 2 ft. 58 pipes 
Tierce 1 % ft. 58 pipes 
Larigot 11/s ft. 12 pipes 
Sifflote 1 ft. 12 pipes 
Acuta 4-6 ranks 312 pipes 
Basson 16 ft. 58 pipes 
Trompette 8 ft. 58 pipes 
Hautbois 8 ft. 12 pipes 
Vox Humana 8 ft. 58 pipes 
Clai.ron 4 ft. 12 pipes 
Tremulant 

P.EDAL 
Subbass 32 ft. 56 pipes 
Principal 16 ft. 44 pipes 
Subbass 16 ft. 32 notes 
Vlolonbasse 16 ft. 32 notes 
Quintaton 16 ft. :12 notes 
Gemshorn 16 ft. 12 pipes 
Rohr Bordun 16 ft. 32 notes 
Rohrquint 10½ ft. 32 notes 



Principal 8 ft. 32 notes 
Gedeckt 8 ft. 32 notes 
RohrfHite 8 ft. 32 notes 
Octave 4 ft. 44 pipes 
Harmonic Flute 4 ft. 32 notes 
Superoctave 2 ft. 32 notes 
Harmonic Flute 2 ft. 32 notes 
Mixture 6 ranks 192 pipes 
Contre Basson 32 ft. 12 pipes 
Posaune 16 ft. 68 pipes 
Basson 16 ft. 32 notes 
Trumpet 8 ft. 32 notes 
Clarion 4 ft. 32 notes 
Dulzian 4 ft. 32 notes 
Cornett 2 ft. 32 notes 

Studio organ: 2 manuals, 3 ranks, 222 pipes 
Principal 4 ft. 70 pipes 
Gedeckt 16 ft. 94 pipes 
Quint l~/1 ft. 58 pipes 

MANUAL 
Gedeckt 8 ft. 
Principal 4 ft. 
Principal 2 ft. 
Mixture 2 ranks 

Gedeckt 8 ft. 
Gedeckt 4 ft. 
Gedeckt 2 ft. 
Quint 1½ ft. 
Principal I ft. 

Gedeckt l 6 ft. 
Gedeckt 8 ft. 
Principal 4 ft. 
Principal 2 ft. 

MANUAL 2 

PEDAL 

AUDIENCE OF 40,000 TO HEAR 
PREMIERE OF NEW ORATORIO 

?eyen Baptist bodies representing 22 
m1lhon members in the United States 
and Canada will celebrate' the 150 an
niversary of the denominations found
ing in events at Atlantic City, N. J. 
May 18-24. Among the events will be 
the premier performance May 2~ of 
Ro~ Nelson's newly commissioned ora
tono, _Wh~t I~ Man? sung by the Phila
delplua Smgmg City choirs with 60 
members of the Baltimore Symphony 
conducted by Thor Johnson with Irene 
Jordan, soprano, and Sherrill Milnes 
baritone. The librettist is Samuel Miller' 
dean of the Harvard Divinity School. ' 

JACK OSSEWAARDE will be guest con
ductor. May 9 for a diocesan choral festival 
at Christ Church, Cincinnati. 

Dr. George ~ynn becomes music director 
of the Westminster Choir College in June to 
succeed Warren Martin. He was associate 
conductor of the Westminster Choir from 
1945 to 1950. He returned to Princeton last 
September from Denver, Colo. to become 
professor of conducting and director of 
Westminster's Symphonic Choir. He will have 
charge of the Westminster Choir, the Col
lege's most celebrated touring group. 

A graduate of the College with a master's 
from Princeton University, Dr. Lynn has 
taught at the University of Colorado, Boul
der, and since 1950 has headed many 
choral workshops and clinics. He served a 
number of Denver churches as organist-di
rector and as guest conductor of the Denver 
Symphony for which he wrote prog,ram 
notes in 1962 and 1963. 

He also established the Golden Music 
Publishers which issues choral music; he will 
retain this interest. He has composed in 
many forms, including two operas, a sym
phonic suite, a concerto for piano and 
strings, two string quarttets, two piano 
sonatas, songs and organ and choral works. 
Last summer Dr. Lynn was associate direc
tor of Dr. John Finley Williamson's summer 
professional school at the University of 
Denver and will serve in the same capacity 
this summer. 

A native of Edwardsville, Pa. Dr. Lynn's 
family includes his wife, two daughters and 
a son. 

ST. GEORGE'S CHURCH 

2 

on historic Stuyvesant Square in New York 

presents 

BENJAMIN BRITTEN'S 

NOYE'S FLUDDE 
with 

NORMAN RIGGINS MARIE POWERS 
and a company of 200 

Charles N. Henderson - organist and choirmaster 

Richard Flusser,stage director Peter Harvey,sets and costumes 

Six Performances 

Saturday, May 9 8:00 p.m. 
Sunday, May 10 10:30 a.m. and 5:30 p.m. 
Saturday, May 16 5:30 p.m. and 8:00 p.m. 
Sunday, May 17 5:30 p.m. 

Complimentary tickets may be obtained by writing to 

St. George's Episcopal Church, 207 East Sixteenth St. 

New York, N. Y. 10003. 

80 CHO;RALE: PRELUDES 
FO'R ORGAN 

Edited by Hermann Keller Peters #444,8 . - . $3.50 

Newly discovered works by 20 German masters of the 17th and 

18th centuries, predecessors and contemporaries of J. S. Bach. 

ALBERTI 
ARMSDORF 
J. C. BACH 
J.M. BACH 
BOEHM 
BUTTSTEDT 
BUXTEHUDE 
FISCHER 
KAUFMAN 
KINDERMANN 
KREBS 
KRIEGER 
PACHELBEL 
PRAETORIUS 
SCHEIDEMANN 
SCHEIDT 
VETTER 
WALTHER 
WECKMANN 
ZACHAU 

/or fhe church organLjf * 

*based on 66 chorales, of which many appear in stand
ard Protestant hymnals in the United States and 63 of 
which are included in the "Lutheran Hymnal." 

*easy to moderately difficult; 33 for manuals only, 23 
with optional pedal, 24 for manuals and pedal on 3 
staves. 

*Index of Chorales, alphabetical and numerical Tables 
of Contents, all in both German and English. 

*Seasonal Classification: Advent (2), Christmas (14), 
New Year's (2), Lent (4), Easter (5), Whitsunday (3), 
Trinity Sunday (3), Thanksgiving Day (3), Reformation 
Day (5), Day of Repentance (7), Memorial Sunday (12). 

/or fhe jfudenf o/ fheor'I * 

*scholarly historical introduction. 

* comparative discussion of the chorale, chorale fan
tasia, chorale fughetta and chorale partita, with all 
works in the collection classified according to the style 
of the composer's treatment. 

*biographical notes on the 20 composers. 

New 1964 Peters Choral Thematic Catalogue available upon request 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH, NEW YORK, N. Y. 10016 

Announcing . . . 

THIRD CONFERENCE ON ORGAN MUSIC 
UNIVERSITY OF MICHIGAN 

Hill Auditorium 
June 27, 28, 29, 1964 

Featuring guest organist MAURICE DURUFLE 
Schedule of events: 

June 27, 8:30 P.M. 

June 28, 4:15 P.M. 

Edward Tibbs, Organ Recital 
(Presented in partial fulfill
ment of the A. Mus. D. degree) 

Recital by students at the U. of 
M. and guests 

The Music of Durufle 
Prelude et fugue sur le nom d' Alain 

Dr. Gordon Wilson 
faculty, University of North Carolina 

Scherzo, Op. 2 
Carol Teti, (M. Mus. 1964) 

Prelude, Adagio et Choral varie sur le theme du "Veni Creator" 
Dr. Kathryn Eskey 

faculty, University of Arizona 

Suite, Op. 5 
Prelude 

Robert Town, (Candidate for A M.us. D. degree) 

Sicilienne 
Robert Roubos, (Candidate for A. Mus. D. degree) 

Toccata 
Mary Ida Hodge, (M. Mus. 1964) 

June 28, 8:30 P.M. Maurice Durufle, Organ Recital 
Organiste, St. Etienne-du
Mont, Paris. Professeur au Con
servatoire National de Paris 

June 29, l 0-12 A.M., 2-4 P.M,. Lecture Demonstration by M. 
Durufle and Madame Durufle 

June 29, 4: 15 P.M. Robert Glasgow, Organ Recital 
Faculty, University of Michigan 

REGISTRATION: $15.00 
Address all inquiries: 

Conference Department, U. of M., 412 Maynard 
Ann Arbor, Mich. 
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BODLE, BRADSHAW IN SUMMER 
COURSES AT CONSERVATORY 

The Royal Conservatory of Music 
of Toronto, in its new quarters, is 
resuming its summer course in the 
music of the church. The new organs 
in the conservatory's home are des
cribed elsewhere. 

Douglas Bodle will teach the organ 
course. He is a member of the con
servatory's board of examiners and has 
also examined for the RCCO. He has 
made many CBC radio and television 
appearances on organ, piano and harp
sichord. 

Lloyd Bradshaw will teach a course 
in choir training. Many choirs and 
choruses under his leadership have 
been heard over the CBC network. He 
has conducted many clinics and choral 
workshops including the one at RCCO 
national convention in London in 1962. 
His youth choir of 100 will tour 
Great Britain in August singing in 
several festivals. 

For details of the courses and the 
distinguished guest teachers write: Royal 
Conservatory Summer School, Edward 
Johnson Building, University of Tor
onto, Toronto 5, Ont. 

CRJTJC BLAMES THE ORGAN 
FOR LINCOLN CENTER NOISE 

In the rave review which New York 
Times critic Raymond Ericson gave 
Catharine Crozier's recital April 4 in 
Philharmonic Hall, Lincoln Center, this 
strange paragraph appears: 

"At one point the mechanism of the organ 
acted up mildly, making some complaining 
wheezes during the Daquin group. Undoubted
ly accustomed to such mishaps, Miss Crozier 
did not let them bother her and they disap
peared shortly." 

What really happened was this: A 
guide took some tourists into the re
cording room over the stage and they 
kept moving around and peeking out 
into the stage. (What did they think 
Miss Crozier was doing?) It didn't last 
long and except for causing a general 
panic among the ushers and manager, 
all was well and some didn't even no
tice it. 

Such is the life of a recitalist! 

Claire Coci will be the recitalist follow
ing the Tuesday morning breakfast June 
23 at the Philadelphia convention al which 
the Hammond Organ Company is host. 
Breakfast at 8: 15 in the ballroom will be 
followed by Miss Coci's recital in the Rose 
Garden on the new Hammond G-100. Add 
this information to page 23 of your con
vention booklet. 

U Of CALIFORNIA MUSICIANS 
IN SAN FRANCISCO CONCERT 

The symphony orchestra and chorus 
of the University of California were 
heard March 15 in a concert at Temple 
Emanu-El, San Francisco. Joseph Port
noy was cantor and Ludwig Altman 
organist in a program which included: 
Lamentation of Jeremiah the Prophet, 
Tallis; Schoenberg's Variations on a Re
citative and his two choral works, A 
Survivor from Warsaw and Kol Nidre; 
Handel's Utrecht Jubilate. Patrons of 
Art and Music were the sponsors. 

THOMAS DUNN presented a concert-lec
ture April 23 at the Church of the Incarna
tion, New York City, discussing the origin 
and development of music written for organ 
and chorus; the choir sang Antiphon, TeDeum, 
Jubilate Deo and Wedding Anthem by Benja
min Britten. 
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Contest al Fort Wayne 

Additional Workshops 

Why Aunt Minnie Can't Sing 
by Roland Keedy 

Two New German Concert Organs 

Poem: The Listeners 
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This catalog lists -
• 88 choral compositions which make use of instrumental 

accompaniment other than by keyboard instruments 

• cantatas for all seasons 

• music for all voice combinations 

• brass, string, and orchestral accompaniment 

WRITE FOR YOUR FREE COPY 
,t 

COrdia 
MUSIC 

CONCORDIA PUBLISHING HOUSE • ST. LOUIS 18, MISSOURI 

VENTURE PRESS 

announces the forthcoming publication of 

The REVIVAL Of THE ORGAN CASE 
by 

Joseph E. Blanton 

and invites you to be a pre•publication subscriber at the special rate 
of $4 per copy, postpaid; subscriptions must be postmarked not later 
than July l, 1964. This offer is open only to individuals and libraries; 
subscriptions will not be accepted from commercial concerns. Publica• 
tion will be early in 1965 at not less than $6 the copy. 

This little book, amply illustrated, will be mainly a design critique 
of some of the best of contemporary organ cases. There will be no 
repetition of illustrations in The Organ in Church Design by the same 
author. It will be clothbound in 7" by 9" format. 

Mr. Blanton is the recipient of the degree of Bachelor of Science 
(cum /aude in architectura) and Master of Fine Arts in Architecture 
from Princeton University. He is a former member of the American 
Institute of Architects, the Texas Society of Architects and the faculty 
of the School of Architecture of the University of Texas. He is cur
rently a member of the Society of Architectural Historians, the Organ 
Historical Society, the Texas Historical Foundation, the Texas State 
Historical Association, etc. 

(Also in preparation for publication later in 1965 is The Modern 
One-Manual Organ by Joseph E. Blanton and George L. Bozeman, 
Jr.) 

HANDY WAY TO SUBSCRIBE 
VENTURE PRESS 
ALBANY, TEXAS 

Enclosed is check or money order for $4 for my subcription to Tha Revival of 
the Organ Case. 

Name ..................................................................................................... . 

Address ···························································-·········-···························· 

City ................................................ State .............. ZIP Code ............. . 

(Please type or block•letter name and address. When remittance is by personal check, 
we will make no acknowledgement as cancelled check will serve as such.) 

Claude Means, FAGO, was honored April 
30 at a celebration observing 30 years as 
organist and choirmaster of Christ Episcopal 
Church, Greenwich, Conn. Members of the 
choirs and friends gathered at the Samuel 
Pryor residence to express their appreciation 
of his valuable contribution to the life of 
the parish. 

Mr. Means has spent most of his life as 
a church musician, beginning as a chorister 
of St. John's Cathedral, Denver, becoming 
assistant organist there and organist of All 
Saints Church, Denver. He assisted Dr. David 
McK. Williams at St. Bartholomew's Church, 
New York City until he became organist 
and choirmaster at Christ Church in 1934. 
He has composed more than 70 choral and 
organ compositions. His hymn.tune Seabury 
is one of the few new hymns included in 
the Episcopal Hymn a I, 1940. 

Mr. Means has been very active in the 
AGO, on the national council, as dean of 
the Stamford Chapter and presently as 
Connecticut state chairman. 

A THIEF has stolen a total of 71 organ 
pipes from three churches in Newbury, Eng 4 

land; police suspect he may be building J1is 
own organ and have advised keeping church 
doors locked. 

Sacred Songs 
Five sacred songs by Moravian com• 

posers edited by Donald M. McCorkle 
have both his tori cal and practical in• 
terest. They are not easy and ask for 
understanding and artistic singing. This 
set from Boosey and Hawkes includes: 
And Jesus Said: It Is Finished, Antes; 
How Shall a Mortal Song Aspire, La• 
trobe; I Will Go in the Strength of the 
Lord, Herbst; Loveliest Immanuel, 
Antes; The Lord Is in His Holy Tern· 
pie, Peter. A curious, rather shapeless 
song, Be Not Afraid by Frederick Koch 
also comes from Boosey. 

We don't know where to classify 
Mary E. Caldwell's A Gift of Song 
called "a family Christmas opera." It is 
pleasant stuff based on some real and 
imagined details of the composition of 
Silent Night. It has several good roles 
for adult singing actors, none of which 
is too taxing. Detailed staging direc· 
tions are given. Taking more than an 
hour for performance and using a 
chamber orchestra, it gives an oppor• 
tunity for an effective, almost profes• 
sional evening for an ambitious church 
or scho0l group. Boosey also issues 
this. - FC 

PROGRAM AT EV ANSVJLLE 
FEATURES BLOCH SERVICE 

A student e·nsemble with Robert 
Rapp, baritone, Dorothy Rapp, soprano, 
and Carl Staplin, organist, provided a 
concert March 15 at Evansville, Ind. 
College. Arias from Bach cantatas and 
Mendelssohn oratorios preceded the 
Bloch Sacred Service. 

CHRIST CONGREGATIONAL Church, 
Silver Spring, Md. was the scene of a weekend 
of events entitled Worship through the Arts 
April 18 and I 9. Sacred music by the Little 
Chorus of Washington, conducted by Joan 
I einthaler, was heard the second evening. 

THE AUGUSTA, GA. CHORAL Society 
memorialized Francis Poulenc March 7 and 
8 in a concert of his works in St. Paul's 
Episcopal Church; Emily Remington conduct
ed with B. Graham Ellerbee at the organ. 

ORGELECTRA 
Designed and engineered specifically for 

THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 

The finest key action current available 

62 

pounds 

of 

accurately 

controlled 

voltage 

ORGELECTRA'S famous automatic voltage regulation assures a pipe organ 
of always getting the proper voltage for the proper amperage. Due to this 
marvelous invention your organ can get neither too much volta1e nor too 
little; it will always receive the proper voltage for the proper amperase, 

Ask your reputable organ technician for your free ORGBLECI'RA booklet. 

LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ill. 
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BAKER 

DIRECTOR 

THE SCHOOL OF SACRED MUSIC 

UNION THEOLOGICAL SEMINARY 
NEW YORK CITY 

CRITICS AND SPONSORS AGREE: 

"Dr. Baker is first and foremost a superb 
musician concerned solely with getting at the 
real core of the music; masterly, stunning per• 
f ormances." 

- IGtchener-W aterloo "Record" 
(R.C.C.O. Convention, 1963) 

"hnpeccahle artist . . . an inspiration 
throughout for his taste, refinement and sheer 
musicality" 

- La Crosse "Tribune" 

"A surpassingly great organist ... superb 
music making, spine-tingling excitement." 

- Dallas "Times-Hercdd" 

"Brilliant artist . . . standing ovations by the 
capacity crowd of over 1000 brought Dr. Baker 
hack for three encores." 

- El Paso "Hercdd-Post" 

"He played better than ever - as close to 
perfection as humans are allowed to get. This 
man is a great artist - it is so much more than 
excellent organ playing." 

- Lincoln, Nebraska 

"Dr. Baker played an absolutely fabulous 
recital, and we had a fine audience." 

-Toronto, Canada 

"Dr. Baker was superb! Standing room 
only!" 

- Ridgewood, New Jersey 

"Dr. Baker's playing was a tremendous thrill 
for all who heard him. Our church was filled 
beyond capacity, and every one was very, very 
happy about his performance." 

- Decatur, Illinois 

"Dr. Baker's recital was 'tops' in every way!" 
- Stratford, Connecticut 

LILIAN MURTAGH CONCERT MANAGEMENT 
BOX 272 CANAAN, CONNECTICUT 06018 



r.=============GRAY-NOVELLO=============:r 

RECENT MUSIC for the CHURCH 
ANTHEMS 

(For S.A.T.B. unless otherwise noted) 
Mother Love 

Teach Me, 0 Lord 

Four Evening, Orisons 

Nine Orisons 

The Pool of Bethesda 

The Lord is King 

Prayer of King Manasses 

The Garments of Thy Mourning 

Open Thy Gates 

Blessed are all They 

Let This Mind be in You 

Let the Bright Seraphim (S.S.) 

Marian Ohlson 

Ronald Arnott 

Daniel Hathaway 

David McK. Williams 

Leo Sowerby 

Leo Sowerby 

Leo Sowerby 

Leo Sowerby 

Cyril Jenkins 

Arthur Wills 

Arthur Wills 

G. F. Handel 

SERVICE MUSIC 
Missa Dona Nobis Pacem 

Missa Sancti Thomae 

Te Deum in B flat (unison) 

Nicene Creed (monotone) 

Jean Langlais 

Wayne Barlow 

Leo Sowerby 

Leo Sowerby 

CANTATA 
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Solomon's Garden Leo Sowerby 1.35 

A Short Cantata for S.A.T.B., Tenor Solo, Small Orchestra 
and Organ Performance time: 12 minutes 

ORGAN MUSIC 
Two Chorale Preludes W. R. Davis .75 

2. Now Woods and Fields 1. 0 World I now must leave 
Two Sketches Leo Sowerby l .50 

1. Nostalgic 
Processional 

2. Fancy-Free 

John La Montaine 
Approval copies on request 

THE H. W. GRAY COMPANY, INC. 
Agents for Novello & Co., Ltd., London 

159 East 48th Street New York 17, N. Y. 

.75 

L=============GRAY-NOVELLO============::::'.! 

RUHLAND BUILDS ORGAN 
FOR CHURCH IN LORAIN 

DAVID GOODING PLAYS OPENER 

3-Manual at St. Peter's in Ohio City 
Has Two Free-Standing Divisions 

Behind and Above Altar 

The Ruhland Organ Company has 
completed a three-manual, 18-rank in
strument for St. Peter's Church, Lorain, 
Ohio. 

The pipework is situated to the rear 
and above the altar with two free-stand
ing divisions and pedal unenclosed. The 
organ was designed by Kurt F. Ruhland 
and voiced by O'tlo Ruhland. 

The dedicatory recital Feb. 22 was 
played by David Gooding, Lake Erie 
College. The program offered contempo
rary and traditional music by the 
F1·ench composers. 

GREAT 
Principal 8 ft. 61 pipes 
Melodia 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Mixture 3 ranks 183 pipes 

SWELL 
Ceigen 8 ft. 68 pipes 
Gedeckt 8 ft. 68 pipes 
Viola 8 ft. 68 pipes 
Viola Celeste 8 ft. 49 pipes 
Spitz Flute 4 It. 68 pipes 
Trompette 8 It. 68 pipes 
Tremulant 

POSITIV 
Holzllote 8 It. 68 pipes 
Erzahler 8 It. 68 pipes 
Nachthorn 4 ft. 68 pipes 
Blockllote 2 It. 61 pipes 
Mixture 2 ranks 122 pipes 

PEDAL 
Sub Bass 16 It. 32 pipes 
Gedeckt 16 ft. 32 pipes 
Gedeckt 8 ft. 12 pipes 
Gedeckt 4 ft. 12 pipes 
Octave 8 ft. 32 notes 

HOWARD BOATWRIGHT'S new Sacred 
Service was premiered April 26 by the choir 
and cantorial soloists of The Temple, Cleve
land, Ohio, under the clircction of David 
Gooding. 

Robert L. Hobbs, organist and choirmaster 
of Christ Church Cathedral, Indianapolis, 
Ind. for 11½ years, has been appointed to 
a similar post at Trinity Church, Princeton, 
N. J. as of Aug. 1. He succeeds Raymond 
E. Rudy, who is retiring after more than 40 
years of service. 

In Indianapolis, Mr. Hobbs brought the 
chair of boys and men to a high degree of 
skill. The Princeton choir also consists of 
men and boy choristers with an auxiliary 
choir of girls and young women who sing 
at the Family service each week. 

Mr. Hobbs' organ teachers have been 
George Huddleston, David McK. Williams 
and Norman Coke-Jephcote. His first org,an 
position was at Trinity Church, Cranford, 
N. J., where he grew up as a choir boy. 
Later he was 10 years at St. Paul's Church, 
Westfield, N. J ., three and a half as a chap
lain's assistant in world war 2. In 1948 
he went to St. Mark's Church, Louisville and 
in 1953 to Christ Church, Indianapolis. The 
following year Christ Church became the 
cathedral of the Indianapolis diocese. 

For the last four years the choir of Christ 
Church has sung a number of concerts 
throughout the state of Indiana in addition 
to special musical services at home. 

RODNEY HANSEN played the 11 Brahms 
chorale preludes March 8 to precede a per· 
formance of the Brahms Requie1n by the Fair. 
field County Choral Society and the 'I'rinity 
Chorale at Trinity Church, Southport, Conn. 

If 1four church group, Guild ehapter, or 
music committee is unwilling to present 

a major organ recitalist because it feels it 

6 

cannot afford to guarantee a high fee, we 
invite you to send for a free. booklet, 

Not only will you discover new ways to 
secure the sound financial backing 

of an. artistic venture, you may even 
learn how to make money. 

t 

Exclusive management for Virgil Fox. 
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CONTEST AT FORT WAYNE 

The fifth annual national organ play
ing competition was held March 14 at 
the First Presbyterian Church, Fort 
Wayne, Ind. Eight finalists competed for 
the $200 cash prize. 

Winner of this year's contest was Da
vid Lewis, 23, native of Tylertown, 
Miss. and graduate of Millsaps College', 
Jackson, Miss. He is now a graduate 
student at the University of Indiana 
where he studies with Dr. Oswald Ra
gatz. He will receive his MMus degree 
in June and has completed work toward 
his doctorate. He played his award re
cital April 14 as the final number on 
the church's music series. 

Each finalist, having survived the 

eliminations conducted by the use of 
tape recordings, was required to play a 
major work of Bach, a work from the 
Romantic period and a work by a con
temporary composer. Mr. Lewis' selee
tions were Komm, heiliger Geist, Bach; 
Prelude and Fugue on B-A-C-H, Liszt, 
and God among Us, Messiaen. 

Judges were Byron Belt, Long Island 
Arts Center, Nassau County, N. Y.; 
Grigg Fountain, Northwestern Univer
sity, and Wayne Fisher, College-Con
servatory of Music, Cincinnati. 

Second place winner was Larry Smith, 
undergraduate student at Drake Uni
versity, De's Moines, Iowa, and a student 
of Russell Saunders. 

Contestants in the finals of the organ playing competition were (back row, left to right), 
Joanne Norman, David Lewis (winner), Fred Haley (third), Samuel Lam; front row: Thomas 
Swan, Larry Smith (second), Eug,ene Hancock and Melody Jackson. 

A ~ORGAN 

MAY, 1964 

IN 

ST. PETER'S EVANGELICAL 

LUTHERAN CHURCH 

Lancaster, Ohio 

• 

TWO MANUAL 

TWENTY-THREE RANKS 

• 

THE~ ORGAN COMPANY 
Lriwrence, Kriuu 

Member of the Associated Pipe Organ Builders of America 

J,JJJL. 

'§Jl.fl1l.hal 'UMl. 
FRANCIS EDWARD AULBACH 

0 King of Peace - SATB (CM 7120 - .25) 

L. ST AN LEY GLARUM 
Praise Ye the Lord - Double SATB (CM 7291 - .25) 

AUSTIN C. LOVELACE 
Breathe On Me, Breath of God - SATB (CM 7287 - .20) 

JANE M. MARSHALL 
Sing Alleluia Forth - SATB, Jr. Choir and Handballs (CM 7328- .25) 

HAYDN MORGAN 
Thy Word Is A Light - SATB* (CM 6239 - .25) 

CARL F. MUELLER 
0 Brother Man - SATB (CM 7363 - .25) 

RICHARD PEEK 
God of Compassion, in Mercy Befriend Us - SATB (CM 7341 - .25) 

ALFRED WHITEHEAD 
Good Christian Men, Rejoice - SATB (CM 421 - .20) 

ALEC WYTON 
An Endless Alleluia - SATB (CM 7374 - .25) 

*a cappella 

DIRECTORS! Write Dept. JB3 for Sample Copies. 

CAR L FISCHER 62 COOPER SQUARE BOSTON 
, INC. NEW YORK CHICA~O • DALLA:;. 
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THIRTEENTH ANNUAL 

SCH,OOL o,F CHURCH MUSIC 
By 

THE JOINT COMMISSION ON CHURCH MUSIC 
OF THE EPISCOPAL CHURCH 

FOR ORGANISTS AND CHOIRMASTERS 
July 27-31 St. Andrew's School 

Middletown, Delaware 

Rev. William B. Schmidgall Dr. Leo Sowerby 
Paul Allen Beymer Edward B. Gammons 

Address: Christ Church, Shaker Heights 22, Ohio 

THE FOURTH (SEWANEE) .PROVINCE 
CHURCH MUSIC CONFERENCE 

14th Year 
July 14-23, 1964 - Monteagle, Tennessee 

The Rt. Rev. John Vander Horst, Chairman 
The Faculty: 

The Rev. Dr. Massey H. Shepherd, Jr., Berkeley, California 
Jack Edwin Rogers, Jacksonville, Florida 
Sam Batt Owens, Birmingham, Alabama 
Grover J. Oberle, Norfolk, Virginia 
Everett O'Neal, Jr., Chattanooga, Tennessee 

Tuition - Lodging - Meals - $65.00 
For in.formation please write Secretary, Richard White 

322 So. Greer St., Memphis 11, Tennessee 

BOYS CHOIR CAMP June 7-21 
CHOIRMASTERS COURSE June 14-20 

laurel Ridge, N, C. (el. 3400 ft.) off scenic Blue Ridge Parkway 

Richard Connelly, M-Mus., Guest Director 

Clifford Edwin Bair, Mus.D. Am.Acad.T.S. 

Anna Withers Bair, A.B., B.Mus., AAGO 

Inspiration, Instruction, Recreation for all boys 9-18 who like to sing, 

and for all Choral Directors interested in the Boy Singer 

For Brochure write: Choir Course, 2211 Buena Vista Rd., Winston-Salem, N.C. 

now ... an improved tremolo to suit each organist's style! 

the Wicl~s all-electric 
TWENTIETH CENTURY TREMOLO 

priced from $66 to s75 with quantity discounts 

Quality features and advanced operating characteristics to assure the organist an 
effective tremolo. 

• adaptable to any type of organ. 

• designed to operate on any type of reservoir regardless of 
air pressure .. , for small, medium or large reservoirs. 

• has intensity control, speed control ... gives even beat. 

• no critical adjustment, no wasting of air to affect tremolo ... 
quiet operation. 

• easy installation ... mounts on reservoir with four screws. 

Exclusive with Wicks, patent pending! 

Fill OUT 

AND MAIL 

COUPON TODAY/ 

~~~~ 
PIPE OR.GANS 

Hlghland, llllnola 

8 

,-- ?ltaa ~ 7od49 ... 1to ()~Uu 
Wicks Orgon Company • Dept. 30 
Highland, Illinois 
Please give me more information on the Wicks. 
Twentieth Century Tremolo 
(If for your church, please fill in,J 
Our reservoir dimensions are ___________ _ 

Pressure in reservoir i~--------------
Nom~--------------------
Church for Business) _______________ _ 
Street Address _________________ _ 
City _____________ Zone-Sto•~---

Donald Corbett has been appointed rep
resentotive of Casavant Freres, ltee. for 
New York, New Jersey and New England. 
A graduate of the University of Toronto, 
he studied organ and choral conducting in 
Canada and England and is presently or
ganist-choirmaster of St. Michael's Episcopal 
Church, Litchfield, Conn. For six years he 
was regional representative for M. P. Moller 
and previously worked for the Schlicker 
Company in Buffalo. His home is in Ridge
field, Conn. 

Workshop List 
for Summer 1964 
Extended 

To our list of summer workshops in 
the April issue, we have some major ad
ditions. Keep this column with the April 
one as you plan that summer "improve 
yourself" schedule: 

Andover, Mass. Music School June 
29-A ug. 7. Phillips Academy cam pus. 
Volker Gwinner, Arthur Howes, Mari-
1-yn Mason, Heinz Wunderlich. Write 
Box 505, Baltimore, Md. 21203 

Disciples of Christ Church Music 
Workshop July 23-28. Northwest Chris
tian College, Eugene, Ore. Elaine Brown, 
Charles Heaton, Laurie Pratt, Edwin 
Linberg, Paul E. Koch, Russell Saun
ders. Write P .0. Box 19136, Indianapolis 
19, Ind. 

Evergreen, Colo. Schools of Church 
Music. Short School July 27-Aug. l; 
Long School Aug. 3-15. Thomas Mat
thews, Mildred Andrews, Leo Sowerby, 
H. William Hawke, Garth Peacock. 
Write Registrar, Evergre'en Conference, 
Evergreen, Colo. 

Fourth (Sewanee) Province Church 
Music Conference, July 14-23. Dubose 
Conference Center, Monteagle, Tenn. 
Jack Edwin Rogers, Sam Batt Owens, 
Grover Oberle, others. Write Richard 
,-vhite, 322 South Greer St., Memphis 
11, Tenn. 

Episcopal Joint Commission School of 
Church Music, July 27-31. St. Anclrew·s 
School, Middletown, De'J. William 
Schmidgall, Leo Sowerby, Edward Gam
mons, Paul Allen Beymer. Write Christ 
Church, Shaker Heights 22, Ohio 

De Paul U, Chicago Choral Tech
niques Workshop June 15-19. Write Ar-

SCHLICKER 
organs 
Buffalo, New York 14217 

Richard DeVinney has been appointed or
ganist-choirmaster of the First Methodist 
Church, Grand Rapids, Mich., succeeding the 
late Carl Sennema. Mr. DeVinney is a grad
uate of Albion College having studied with 
Edgar C. Crowle and F. Dudleigh Vernor. 
He has a MMus in organ and church music 
from the University of Michigan where he 
studied with Marilyn Mason and Robert 
Noehren. He is a member of the Detroit AGO 
Chapter, having served the Calvary EUB 
Church there for four years. 

thur C. Becker, de·an, 25 East Jackson, 
Chicago, Ill. 60604 

Lutheran Conference for Worship, 
Music and Arts June 7-9. Concordia 
Seminary, St. Louis. Music: Johannes 
Riedel, Newman Powell, Robert Bergt, 
William Walters, Carl Schalk, Walter 
Buszin, others. Write Mr. Schalk, 2185 
Hampton Ave., St. Louis, Mo. 63110 

John Finley Williamson vocal camp 
University of Denver, Colo. July 20-
Aug. 8. Dr. Williamson, George Lynn, 
Nancy Wehr, Mary Anderson, Barbara 
Guy, others. Write Williamson School 
of Music, U of Denver, De'nver, Colo. 
80210 

Unive1·sity of Michigan Conference on 
Organ Music June 27, 28, 29. Maurice 
Durufle, Robert Glasgow. Write Confer
ence Department, U of M, 412 Maynard, 
Ann Arbor, Mich. 

Guilmant Organ Summer School July 
6-11. John Finley Williamson, George 
Markey. Write Guilmant School, 201 
West 13, New York 11 

University of Puget Sound Church 
Music Workshop July 13-17. Lloyd 
Pfautsch, Madi Bacon, Edwin Hanson, 
Charles Fischer. Write Dr. Fischer at the 
University, Tacoma, ,-vash. 98416 

University of Wisconsin Church Mu
sic Conference Aug. 5-7. John W. Har
vey, Paul G. Jones, Roberta Bitgood, 
Ronald Arnatt, John Sperling. Write 
Music Department, UW Extension Divi
sion, Madison, Wis. 53706 

Waterloo, Ont. Church Music Work
shop Aug. 13, 14, 15. Austin Lovelace, 
John McIntosh, Don Malin. Write in
formation services of university. 

Wilhousky Master Class in Choral 
Conducting July (HO. Judson Hall, New 
York City. Write Registrar 1964 maste'r 
class, Carl Fischer, Inc. 62 Cooper 
Square, New York 3, N.Y. 

• traditional voicing with variah>le scal
ing- and no nicking 

• modified pitman chests with tone
kanzelle and electro-pneumatic action 

• slider che·sts with electro-pneumatic 
action 

• slider chests with tracker action 

Member of A.P.0.8.A. 

THE DIAPASON 



St. Luke's Episcopal Church 
Mountain Brook, Alabama 

Betty Louise Lumby 
Musician 

PEDAL ORGAN 

16' PRINCIPAL 
16' SOUBASSE 
16' Quintadena 
8' OCTAVE 
8' GEDACKT 
4' CHORALBASS 
4' HOHLFLOTE 

4R MIXTURE 
16' POSAUNE 
16' Dulzian 
16' Trumpet 
4' SCHALMEY 

GREAT ORGAN 

16' QUINTADENA 
8' PRINCIPAL 
8' GEDACKT 
4' OCTAVE 
4' SPITZFLOTE 
2' DOUBLETTE 

1-1/3' QUINTE 
4R MIXTURE 
16' DULZIAN 
8' TRUMPET 

SWELL ORGAN 

8' CHIMNEY FLUTE 
8' GAMBE 
8' VOIX CELESTE 
8' FLAUTO DOLCE 
4' GEMSHORN 
2' OCTAVE 

3R CYMBAL 
8' FAGOTT 
4' CLARION 

POSITIV ORGAN 

8' COPULA 
4' PRAESTANT 
4' ROHRFLOTE 

2-2/3' NAZARD 
2' OCTAVA 
2'NACHTHORN 

1-3/5' TIERCE 
3R FOURNITURE 
8' CROMORNE 

HOLTKAMP ORGAN COMPANY• CLEVELAND 9, OHIO 



NATIONAL OFFICERS 

President 
HAROLD HEEREMANS, FAGO, CHM, PTCL 

Vice-President 
GEORGE MEAD, MUS DOC, AA.GO 

Secretary 
CHARLES DODSLEY WALKER, FAGO 

Treasurer 
J. CLIFFORD WELSH, MOO, LTCL 

Registrar 
HUGH MC EDWARDS, AAGO 

Librarian-Historian 
S. LEWIS ELMER, LHD, AAGO, FTCL 

FRCO, FCCO 

Auditors 
JACK H. OSSEWAARDE, MMUS, MOO 

ALEC WYTON, FRCO., CHM, FAGO 

Chaplain 
THE REV, TERRENCE J. FINLAY, DD 

More Convention News 
The convention committee' for the 

1964 biennial national convention in 
Philadelphia announces that the per
formance by the Singing City Choirs 
with the Philadelphia Orchestra at 
Robin Hood Dell will be the' Verdi Re
quiem. Hans Schweiger will conduct. 
We have decided to save the news of 
the identity of the quartet of soloists 
for the' June issue - as a kind of last 
minute surprise. (We know wh? they 
are but we have to save somethrng for 
that last story). 

Earlier it was announced that a per
formance of the Britten War Requie'm 
would be given; however, this was not 
feasible under prevailing conditions. 
One other previously announced event 
has been changed: illness prevents Dr. 
M. A. Vente, musicologist from Utrecht, 
from appearing. At this time, the bro
chure' stands correct for every event 
and, if possible, no chang·es are planned 
for any program. 

Committee meetings for the last 
month have been concerned chiefly 
with efforts to make' the convention 
pleasant and smooth-running, with a 
strong accent on genial hospitality. Gen
eral Chairman James E. Bryan_ is di
recting every effort toward tlus end, 
and all chairmen are helping the hos
pitality committe·e in the preparation. 
Mrs. Herbert Hart was commended by 
the committee for the excellence of the 
brochure's appearance. 

ENOS E. SHUPP, JR. 

Metropolitan New Jersey 
The Metropolitan New Jersey Chapter met 

March 9 at the Methodist Church in Chatham. 
Following the business meeting Herbert Burtis, 
Red Bank, N. J. played a recital on the new 
three•manuaJ Schant;i, organ ~n the recently 
completed Chatham church. His program ap
pears in the recital section. A reception was 
held for Mr. Burtis in the church. Refresh
ments were served by Leola Anderson, minis
ter of music at the host church. 

ELSIE B. BROOKS 

Central Hudson Valley 
The March 16 meeting of the Central Hud

son Valley Chapter was held at Vassar Col
lege, Poughkeepsie, N. Y. Carl Parrish of the 
department of music addressed the group on 
Bach's Hidden Symbolism. 

ROSALIE G. TUCKER 

Biennial National Convention, Philadelphia June 22-26, 1964 

Amerirnn ~uilb nf @rgnnists 
Chapters in Every State 

Organized 
April 13, 1896. 

Charter Granted 
Dec. 17, 1896 

Incorporated 
Dec. 17, 1896 

Amended Charter 
Granted 

June 17, 1909 
June 22, 19:l<t 
Sept. 24, 1954 

Chartered by the Board of Regents of the University of the State of New York 
Member of National Music Council 

National Headquarters: 2010 International Building, Rockefeller Center 
630 Fifth Avenue, New York 20, N.Y. 

Prize Anthem Contest 

Under the auspices of the American 
Guild of Organists, a prize of $150 has 
been offered by the H. W. Gray Com
pany to the composer of the best an. 
them for mixe'd voices submitted. The 
text, which must be in English, may be 
selected by the composer. There is no 
objection to seasonal anthems - Christ
mas, Easter, etc. 

There is no restriction as to difficulty 
but the composition should not exceed 
five or six minutes in length. 

If in the opinion of the judges the 
desired standard is not reached, the 
award may be' withheld. 

The board of judges will be: Vernon 
de Tar, FAGO, chairman; Parvin Titus, 
J•AGO, and Cami! Van Hulse. The an
them will be published by the H. W. 
Gray Company on a royalty basis. 

The manuscript, signed with a nom 
de plume or motto and with the same 
inscription on the outside of a sealed 
envelope containing the composer's 
name and address and return postage, 
must be sent to the American Guild of 
Organists, 630 Fifth Avenue, New York, 
N.Y. 10020 not later than Feb. l, 1965. 
:RI !r..1 

Hudson-Catskill 
The Hudson-Catskill Chapter met April 13 

at the First Reformed Church, Hudson, N .Y. 
Mrs. J. Scott Moore was host organist. •rhc 
program under the direction of Melvin H.or. 
stctter included lnstrumental and vocal num
bers by chapter members' students. A social 
hour followed in the fellowship liall o[ the 
church. 

Guild Sunday ,vas observed April 19 ,vhen 
Don E. Kerr, organist and choirmaster of 
Christ Episcopal Church, Hudson, gave a 
rccif·al in Christ Church with the Eastern 
New York Chapter as guests. Following the 
recital a reception was held jn the parish 
house. 

CLAYTON J. WALTERMIRE 

Merrimack Valley 
The Merrimack Valley Chapter met March 

!) at the Second Congregational Church, West 
Boxford, Mass., for a lecture and demonstra• 
tion by Robert Reich, Andover Organ Co. He 
discussed how to redesign and rebuild an old 
organ to obtain maximum effic'iency at mini
mum cost, using as an example a 1888 Wood
bury and Harris tracker rebuilt by his com
pany in 1960. 

MRS. RICHARD E. HUBLEY 

Service Players 

The following members of the Ameri
can Guild of Organists have passed the 
Service Playing Certificate tests and have 
1·eceived certificates during the current 
~eason, I 963-64: 

Jennie F. Ault, Philadelphia, Pa. 
Jean L. Baylor, Stewartsville, N. J. 
Mrs. Thomas W. Boyd, Huntington, 

vV. Va. 
Paul Kinnison Chinburg, Fort Collins, 

Colo. 
Linda Diane Clawson, Albany, N. Y. 
Martha C. Davidson, Phoenix, Ariz. 
Sabra MacCullough Davis, St. Peters-

burg, Fla. 
Florence F. Glaeser, Philadelphia, Pa. 
David D. Heck, Newnan, Ga. 
Constance C. Klarer, Fairborn, Ohio 
Helen E. Morrison, Troy N. Y. 
Barbara C. Nelson, Tempe, Ariz. 
Mary Palmer, Philadelphia, Pa. 
James B. Porter, Dayton, Ohio 

. Mrs. Charles H. Tucker, Huntington, 
W. Va. 

Thomas Dean WeisE!og, Niagara Falls, 
N. Y. 

Queens 
The Queens Chapter members heard a dem

onstration-recital April 17 in the Church o[ 
St. Andrew Avelljno, Flushing. Charles Har
mon, host organist-choir director, led a well. 
prepared program of Catholic Jiturgy and 
music by the men and boy choir, the And
rean Choristers. The Rev. Robert A. Moore 
extended greetings and was celebrant in the 
benediction. Fo11owing refreshments jn the 
school cafeteria by the Rosary Society, orfi• 
cers for next season were elected: dean, 
Lorraine Merritt; sub-dean, Carleton L. In• 
niss, AAGO; secretary, Doranne Tiedeman; 
assistant secretary, Karen Kuck; registrar, 
Roy A. Anderson, AAGO, ChM; librarian
h'istodan, Bertha Haas; auclit·ors, Howard 
Epping. George Der Gentis; chaplain. the 
Rev. Louis Rowley; executive committee for 
three years, Mary Ka11cri Diwid Walker. 

RoY A. ANnr.RsoN 

New Haven 
The New Haven, Conn. Chapter attended 

a performance of the Brahms German Requ~em 
March 8 at the Church of the Redeemer. 
Allen Wolbrink, organist of the church, con
ducted the oratorio choir. 

The members also attended an organ recital 
by Richard Fowler March 15 at the First 
Methodist Church. The program appears in 
the recital section. 

LAWRENCE J. LANDINO 

COUNCIL 
ROY A, ANDERSON, AAOO, CHM 
SETH BINGHAM, MUS DOC, PAGO 
RAY F. DROWN, MUS, D00, MOO 
T. FREDERICK H, CANDLYN, MUS DOC 
JOHN F. CARTWRIGHT, AAOO, FTCL 
DONALD COATS, MSM 
VIOLA LANG DOMIN, AAOO 
GENE DRISKILL 
ALICE GORDON·SMITH, AAOO 
EDGAR HILLIAR 
J.9HN HOLLER, AAGO 
NORMAN HOLLET, FAGO, CHM 

ALBIN DUNSTAN MC DER MOTi', MA AAOO 

ANNE VERSTEEG MCKITTRICK, FAGO, CHM, 
FTCL 

ROBERT LEE MAHAFFEY, MA MUSM, 

FAGO, FTCL 

GEORGE MARKEY, MUS DOC, FAGO 

ROBERT OWEN 

CLINTON REED, AAGO 

ALLEN SEVER, MSM, AAGO 

HAMPSON A. SISLER, MD, FAGO, LTCL 

FREDERICK SWANN, MM, SMM 

SVEND 0. TOLLEFSEN, FAGO, LTCL, MM 

M. SEARLE WRIGHT, FAGO, FTCL 

(REGIONAL CHAIRMEN & DEANS, EX OFFICIO) 

National Organ 
Playing Competition 

The Council has authorized the award 
of a first prize of $1,000 and a second 
prize of $500 for the 1964 National 
01·gan Playing Competition. 

VrOLA LANG DOMIN, Chairman 
National Organ Playing 
Competition Committee 

Rockland County 
The Feb. ? meeting of the Rockland Coun

ty Chapter was held at the home of Harlow 
Hawthorne, Suffern, N. Y. Members heard 
some interesting recordings played on Mr. 
Hawthorne's stereophonic equipment. Members 
met March 9 at St. Stephen's Epicopal Church, 
Pearl River. Plans for the junior choir festival 
April 19 were discussed. A[ter the business 
meeting an exchange of new and interesting 
choral music began. The membership assumed 
the role of the choir as each director played 
his particular selection. 

BEVERLY w. MILLER 

New London 
The New London, Conn. Chapter held a 

dinner meeting March 9 at Connecticut Col• 
lege for Women. Ja,,o,cs S. Dendy was host 
and James F. Armstrong spoke on Bach's 
Cantatas - Music for the Average Choir. 
To illustrate his point that a majority of to• 
day's church choirs are at least equal in 
size and ability to those Bach had at his dis
posal in Leipzig, members sang through ex• 
cerpts from the cantatas which the speaker 
considered a.ppropriate for use by small and 
medium-sized choirs. 

RICHARD w. HYDE 

Waterbury 
An organ recital and sacred music work

shop with Berj Zamkochian was sponsored 
March 13 at St. John's Epsicopal Church by 
the Waterbury, Conn. Chapter. The pro· 
gram is lisl"ed in the recital section. A 1·e
ception followed the recital. About 200 at
tended the program. About 100 attended the 
sacred music workshop at the Waterbury 
Catholic high school. Ethel C. Ziglatski was 
program chairman assisted by George R. Sun
derland, Edward L. Parke, Ellsworth Hinze, 
Lewis Mell. Edward J. Grif£ith, Robert L. 
Rudesill and Antone Godding. 

AMF,LTA R. CAROSELLI\ 

South Jersey 
A meeting of the South Jersey Chapter was 

held March 2 at the First Baptist Church, 
Vineland, N. J. A business meeting took place 
followed by an anthem reading session. Lynn 
,-varc was guest accompanist. 

STEVBNSEN C. CHASE 

l\ ublanb ®rgan~ 
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News of the American Guild of Organists-Continued 
VERMONT FESTIVAL 

The Northeast district of the Vermont 
Chapter sponsored its fifth successive 
junior choir festival March 8 in the 
Hartford Memorial School, White River 
Junction. Mildred Whitcomb was the 
director and Katrina Munn the accom
panist. Floods and ice jams with attend
ent traffic problems cut the 315 child 
participation from six choirs to about 
250. The massed choirs were heard in 
several anthems. 

Five high school organ students 
played on the program: Cynthia Stick
ney, Fairlee; Robert Eaton, North 
Thetford; Lester Wakefield, Jr., Brad
ford; James Farmer, St. Johnsbury, and 
Thomas Stickney, Fairlee. Following this 
portion of the program the audience 
burst into spontaneous applause. 

Junior choirs participated from these 
churches: Chelsea United; Claremont, 
N. H., Methodist; East Corinth Congre
gational; Enfield, N. H., Community; 
Fairlee Federated; Hartford Second 
Congregational; Hartland Congregation
al; Hartland Universalist; Northfield 
United; Norwich Congregational; Spring
field St. Mark's Episcopal; West Leban
on, N. H., Congregational; West New
bury Congregational; White River Junc
tion Methodist; Wilder United Church 
of Christ. 

Vermont 
The Vermont Chapter met April 5 at Hop• 

kins Center, Dartmouth College, Hanover, 
N. H. for a lectnre-demonstration by Milton 
Gill, college organist, of the two organs re
cently installed there by the Austin Organ 
Company. The two-manual 1,662-pipe un
enclosed organ in Spaulding auditorium was 
dedicated in 1962. The three-manual 3,937-
pipe organ in Rollins Chapel w a s 
dedicated in November, 1963. Between the 
demonstrations of the two organs, tours of 
the center were conducted and dinner was 
served in the Drake Room. Members of the 
Monadnock, N. H. Chapter were invited 
guests. 

KATRINA MUNN 
Brockton 

Members of the Brockton, Mass. Chapter 
met Feb. ? at the F'irst Parish Unitarian 
Church, East Bridgwater, guests of church 
organist Natalie Hayes. The group made an 
organ tour to the Methodist Church, the First 
Congregational and then returned to the host 
church. Sub-dean Richard Hill demonstrated 
the registrations at each church. Dean Arnold 
Johnstad conducted the business meeting. A 
social hour followed with Barbara Rubin, 
Elizabeth Appleton and Helena Mooney serv
ing refreshments. 

Members of the chapter met March ? at 
the Trinity Episcopal Church, Bridgewater. 
Dean Johnstad conducted a business meet
ing. The nominating committee presented 
a slate of officers for the coming year to be 
voted on at the next meeting. Karen John
stad talked on Music in the Temple and 
played chants and other selections used dur
ing various Holy days and at regular 
services. Mr. Johnstad sang several numbers 
in Hebrew. A coffee and social hour fol
lowed, with the church organist, Nina 
Bolivar, in charge. 

Reading 
Fun.ENA MooNEY 

The Reading, Pa. Chapter met March 7 at 
St. Paul's Lutheran Church. John Frederick 
was host organist. W. D. Hillard Comstock, 
Elkan-Vogel Publishing Co., was in charge 
of a church music clinic. He illustrated ap
propriate music for the worship service of 
average choir capability. 

RUTH C. BARR 

Elmira 
The Elmira, N. Y. Chapter met March 16 

at the Francisco "pad" for a far-out jam 
session. After the month-long Religious Arts 
Festival sponsored by the members everyone 
felt the need of a little musical relaxation. 
Features were a minor off-beat rendition of 
the Three Bears by Beverly Minier and Jean 
Bates, innumerable choruses of nursery rhymes 
in the styles of Handel, Bach, Verdi and 
Debussey, directed by Edward Babcock, and 
a question and answer game that shook the 
records of musical history, as conducted by 
David Askine. In a more serious vein Norman 
Miller described some of the difficulties one 
encounters in having an original composition 
published. An attempt was made to assess the 
value of the Religious Arts Festival described 
in the April issue. Appreciation was expressed 
to all who worked so hard for its success. A 
gift was made to Ruth C. Welch who is going 
to live in the Presser Home for Retired Mu
sicians in Philadelphia. She has been a choir 
director and violinist in the area for 30 years 
a.nd is a graduate of Ithaca College. 

MRs. R. W. ANDREWS 

Lockport 
The Lockport, N. Y. Chapter met March 

9 at the home of Doris Whitwell. The busi
ness meeting centered around plans for the 
annual choir festival May 3 at the First Pres
byterian Church, Lockport, with nine choirs 
participating. Lindsay Lafford, Hobart Col
lege, was to be the director and John Hof
mann, Buffalo, accompanist. Following the busi
ness meeting Miss Whitwell showed slides of 
her trip to Hawaii last summer. A Hawaiian 
lunch was served. 

BESSIE A. CLIFFORll 

St. Lawrence River 
W. Robert Huey was sponsored by the St. 

Lawrence River Chapter in public recital 
March 16 at the Asbury Methodist Church, 
Watertown, N. Y. Members then met at the 
home of Dean Edith Henderson for a social 
hour and refreshments. 

ALTHEA MORSE CRANDALL 

Philadelphia 
The March 9 meeting of the Philadelphia 

Chapter was held at the First Baptist Church 
in Philadelphia. Dr. Earl Ness was host or
ganist-director. The tonal director of the M. P. 
Moller Organ Co., John Hose, assisted by 
Peter Daniels, explained organ action and 
demonstrated pipe voicing and tuning tech
niques. The mechanical parts of an organ and 
a wide variety of pipes were used to illustrate 
the tonal composition that best exemplifies 
a. service-playing instrument. 

The chapter was invited to the Musical 
Fund Society Concert of organ and orches
tra at the Academy of Music on April 2. The 
prize composition for organ of the F ranees 
McCollin Memorial Competition was played 
by Robert Elmore. Orchestral works were per
formed by a chamber orchestra directed by 
Vernon Hammond. The following organ con
certos were performed: Handel by Cherry 
Rhodes, Poulenc by William Whitehead, and 
Hanson by Lewis Bruun. 

]ANET S. DUNDORE 

Lancaster 
The March 9 meeting of the Lancaster, 

Pa. Chapter was held at St. Peter's United 
Church of Christ. The program, The Organ 
and Instruments in Worship, was in charge 
of Hugh Gault, Franklin and Marshall Col
lege. Several compositions were played by 
guest instrumentalists and host organist, the 
Rev. Frederick Bachman. Also heard were 
records combining organ, choir and instru
ments. A discussion period followed. 

CAROL ANSPACH 

Lehigh Valley 
The March 1 meeting of the Lehigh Valley 

Chapter in the First Presbyterian Church of 
Allentown was an organ recital by Dr. George 
Markey 1-Vhich appears in the recital section. 

NORMAN CRESSMAN 

THE EVERGREEN SCHOOLS OF CHURCH MUSIC 

FACULTY: 

Short School, July 27 to August 1 

Long School, August 3 to 15 

Thomas Matthews, Dean - Trinity Church, Tulsa, Oka. 

The Rt. Rev. Chilton Powell, Chaplain - Bishop of Oklahoma 

The Rev. Benjamin Harrison - St. Mark's Church, Irving, Tex. 

Mildred Andrews - University of Oklahoma , 

H. William Hawke - Gananoque, Ont., Canada 

Garth Peacock - Oberlin College 

Leo Sowerby - College of Church Musicians 

for information please write the Registrar, Evergreen Conference, Evergreen, Colo. 
Courses in: Music repertoire for small choirs, composition, organ repertoire, 
plainsong, technique of organ playing. 
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Williamsport 
The Williamsport, Pa. Chapter sponsored 

Michael C. Korn, Harrisburg, in a recital Feb. 
28 at Messiah Lutheran Church, South Wil
liamsport.' He was recipient of a National 
Federation of Music Clubs' scholarship last 
year. 

A senior choir festival, sponsored hy the 
chapter, was held at St. Mark's Lutheran 
Church, Williamsport, March 8 with 13 choirs 
of members participating.. Directors were Le■-
land Mallet, Karl Mc.yer and Frederick Snell; 
organists were Jay Stenger and Frederick Snell. 

ERMA M. WINNER 

Monongahela 
The Monongahela Chapter attended a work

shop conducted by David Craighead at West 
Virginia University March 7. He gave a dem
onstration first organ lesson to an advanced 
piano student, discussing methods and materials 
and answering questions from the group. Later, 
in a program of music by Thomas Canning, 
resident composer at W. V. U., Mr. Craig
head played the Canning Organ Sonata written 
for him and introduced at the 1960 AGO 
Convention in Detroit. Members of the chap
ter were hosts at a reception honoring Mr. 
Craighead at the Canning home. Guests in
cluded members of the faculty of W. V. U. 
school of music and organ majors. 

MARTHA MANNING 

Huntington 
The members of the Huntington, W. Va. 

Chapter met March 16 at the Beverly Hills 
Methodist Chu:rch to hear a program on 
hymns led by Mrs. Henry L. McDowell. The 
historical development of hymns through the 
centuries was described and famous hymn 
writers were mentioned. Three members of 
the Johnson Memorial Methodist Church 
youth choir sang a choral prelude on Rejoice, 
the Lord is King. Mrs. Harry Goheen, Mrs. 
Richard Hensley and Mrs. Charles Tucker 
were hostesses for the soc'ial hour. 

ALMA N. NOBLE 

Montgomery Comity 
The Montgomery County Chapter was guest 

of the D. C. Chapter April 2 at the New 
York Avenue Presbyterian Church. Organists 
from area colleges played. 

The chapter met April 9 at the home of 
Gratia Woods, Bladensburg, Md. Plans for 
members to attend the Philadelphia conven
tion were discussed an_d future meetings an
nounced. Dr. Emma Lou Diemer, composer 
in residence at Washington and Lee high 
school, Arlington, Va. discussed and played 
sorne of her sacred compositions. 

LORRAINE HAACK 

Alexandria 
The Alexandria, Va. Chapter traveled to 

Silver Springs, Md. March 9 to the Lewis 
and Hitchcock organ factory. Mr. Lewis open
ed the program with a few general ideas 
of factory organization followed by a de
tailed description and inspection of the 
factory and instruments. A social hour fol
lowed the close of the tour. 

SALLY S. ANNIS 

Chesapeake 
The Chesapeake Chapter, Baltimore, Md. 

held its March? meeting a Parksville senior 
high school. The a cappel!a choir directed by 
Mary Rehmeyer sang a program. A smaller 
group, the Madrigal Singers, sang a group of 
songs. 

JENNY LIND SMITH 

Wheeling 
The Wheeling Chapter attended a program 

of sacred music March 15 at Holy Name Ca
thedral, Steubenville, Ohio, where Lawrence 
Humpe was host organist and choirmaster. The 
Cathedral Choir of men and boys sang Gre
gorian chant, motets by Morales and Victoria, 
and Missa Valentina by Feremaus. Mr. Humpe's 
organ numbers appear lil the recital pages .. 

FROM THE MASTERS 

IN MODUM ANTIQUUM 

SEVEN CLASSIC PRELUDES 

Charlotte 
The Charlotte, N. C. Chapter met March 

17 at Myers Park Baptist Church. The meet
ing began with dinner and the program fol
lowed. John Hose, tonal director for M. P. 
M0ller Company, demonstrated a "miniature 
organ factory". This included an explanation 
of the materials and the treatment of materials 
which are used in M0ller organs, an explana
tion of the working parts of the organ, and 
concluded with the actual voicing of a pipe. 

ELIZABETH WHISENANT 

Greenville 
The Greenville, S. C. Chapter met March 

17 in the Buncombe Methodist Church. Henry 
von Hasseln played a tongue-in-cheek pro• 
gram of seldom performed organ works listed 
in the recital section. A business meeting fol
lowed. Sub-dean Freeman Orr was in charge. 
Mrs. Donald Megley reported on the Green
ville Arts Festival April 23-26. 

MARGUERITE D. LIGON 

Greenwood 
The Greenwood, S. C. Chapter enjoyed a 

members recital Feb. 24 at the First Baptist 
Church. The following members performed: 
vocalists Jean Wood, Marjorie Lightsey, Eve-
lyn Martin and Hap Worsham; organists Mrs. 
Cortlandt Koonts, Donna Byrd and Clyde 
McCants. The Lyrickers, a group of Lander 
College students, under the direction of Ro
berta Major, sang two numbers.. Refreshments 
were served by Estelle Chipley, Joanne Metz 
and Edgar Davis. 

• AUDREY EADDY PARSONS 

Richmond 
The Richmond, Va. Chapter held its March 

14 meeting in St. Giles Presbyterian Church. 
.After dinner the chapter heard a program of 
compositions composed by Gnild members. 
Composers were Hilton Rufty, Granville Mun
son, Jr., Larry Palmer, Betty Scarbrough, 
Henry Ray Mann, Martha Van de Ponseele, 
Raymond H. Herbek and Fred Clements. Per
formers were Lawrence Robinson, Betty Scar .. 
brough, Granville Munson, Jr., Bruce Keith, 
Martha Van de Ponseele, Peggy Kelley Rein• 
burg and Fred Clements. Details were given 
on the John Weaver recital March 31 at St. 
Stevens Episcopal Church. 

REGINALD E. SLAUGHTER 

St. Petersburg 
The St. Petersburg, Fla. Chapter met March 

12 at the Suwannee Hotel for luncheon with 
the Music Teachers' Association of Greater 
St. Petersburg, the first joint effort of 
the two musical groups. About 130 members 
and guests, including E. Power Biggs, were 
present. Merri. Story, soprano, recent second 
place winner in the district auditions, open
ed the program with Debussy and Charpen
tier. Her accompanist was Helen Molt Pars
ley. Thomas Briccetti, conductor of the St. 
Petersburg Philharmonic and the Pinellas 
County Youth Symphony, spoke on Youth 
and Contemporary Music. John Lampi, and 
Judith Briccetti played Sonatina for Clarinet 
and Piano, Malcolm Arnold. Peter Magnani, 
French hornist, accompanied by Mr. Briccet
ti, played the first movement of Hinde
mith's Sonata for Horn and Piano. 

MAJ< MIRANDA 

Upper Pinellas 
The Upper Pinellas Chapter met in the 

choir room of the Peace Memorial Presby
terian Church March 16 with Dean Olwen 
Young presiding. The business meeting was 
followed by a choir anthem reading clinic 
conducted by our host, Frederick Hubbard, 
assisted in directing by Zona Gale Thaden, 
Mrs. W. J. McCullough and Mrs. Arthur 
White. Each director had provide\i anthems 
of a high musical standard which they be
lieved would be helpful to choirs. Dr. Edward 
Young was piano accompanist. So much in
terest and enthusiasm was generated by the 
singing group it was difficult to adjourn until 
late in the evening. 

EARLE C. NORSE 

'°"' (!J~ $1.75 

SEVEN CONTRAPUNTAL PRELUDES 

SEVEN MODERN PRELUDES 

$1.75 

$2.00 

$2.00 

$2.00 

$2.00 

$1.50 
SEVEN POLYPHONIC PRELUDES 

SEVEN SERVICE PRELUDES 
Ask Your Dealer For "On Approval'' Copies Or Write Publishers 

J. FISCHER & BRO. GLEN ROCK, N. J. 

11 



News of the American Guild of Organists- Continued 

Knoxville 
The Knoxville, Tenn. Chapter met April 

6 at the Church of the Ascension for its 
monthly dinner meeting. Ed May presided 
in the absence of Dean Harry Harter. Sacred 
Heart R. C. Church was host for a work
shop on Music of the Roman Catholic 
Church conducted by Dr. Elise Cambon, 
Loyola U and St. Louis Cathedral, New Or
leans. A demonstration choir participated in 
the workshop. The program was the fourth 
in the chapter's series, The Heritage of Our 
Church Music. 

Ar.BERT RuLE 

Louisville 
The Louisville Chapter met March ? at 

Immanuel United Church of Christ for a din
ner meeting. A short recital by Elizabeth 
Clower preceded the dinner and business 
meeting. A demonstration program and lec
ture on the subject of the Hymn Festival 
was given by Hugh McE!rath, professor at the 
Southern Baptist Theological Seminary music 
school. 

TIFFANY ADE 

East T cnncssee 
The East Tennessee Chapter met March 9 

at the Central Presbyterian Church, Bristol, 
Va. Dean Gary ForsleH conducted the business 
rneeting which was followed by a recital by 
Joseph Ritchie, senior at Greensboro, N. C. 
College. His program appears in the recital 
section. 

GARY E. FORSLEFF 

Chattanooga 
The Chattanooga, Tenn. Chapter met March 

16 at the First Christian Church with Mrs. 
Robert Curtis, dean, as hostess. Following 
the dinner and business meeting the group 
reassembled in the church to hear a pro
gram of organ music by students of chapter 
members Jon Robere, Del Case and Carl 
Scheibe. Students participating were: Jimmie 
DeFriese, Carol Burnham, Elaine English, Syl
via Sellers, Louise Collins, William Overend, 
Betty Waller, Kathy DeFriese and Gigi Glover. 

EVELYN Grnns 

Nashville 
The April ? meeting of the Nashville, Tenn. 

Chapter was held at Christ Church Episcopal 
with Peter Fyfe as host. Dinner in Cheek Hall 
was followed by a brief business session. Mem
bers then assembled in the church where a 
student r-ecit-al was given. 

ELEANOR Foss10K 

Lake Charles 
The Lake Charles, La. Chapter held a Len

ten musical vesper March 22 at the Church of 
the Immaculate Conception. The choir com
posed of area church choirs was directed in 
the singing of the Vivaldi Gloria by Lamar 
Robertson with Juanelva Rose at the organ. 
George Kremer played Willan's Prelude on 
Vexilla Regis as the prelude, Louis Brewer 
was joined by Paul Myers, trumpet, in Pur
cell's Sonata Ior trumpet and organ and Trum
pet Tune and Bell Symphony. 

Louts S. BREWER 

Fort Smith 
Guild Examinations was the theme for dis

cussion at the March 9 meeting of the Fort 
Smith, Ark. Chapter in the choir room of 
the South Side Baptist Church. Dean Esther 
M. Graham introduced the panel. Alice Louise 
Davies, sub-dean, served as moderator. Edna 
Earle Massey presented the requ'irements for 
Choir Master; the Associateship and the Fel
lowship examinations were given by J. I-lerman 
Cook and Frank L. Dees, respectively; Mrs. 
Charles W. McDonald reviewed the test for 
Service Playing. 

With Donald I-Iendrickscn as co-ordinator, 
the chapter sponsored a children's choral 
festival April 5 at the First Lutheran Church. 
A capacity audience was present. Junior 
choirs and handbell choirs from seven churches 
of five denominations performed separately and 
joined in a final hymn. 

The chapter sponsored a series of noonday 
meditations throughout Holy Week at the 
First Presbyterian Church. Organists partici
pating included Mrs. J. Glib Barton, Alice 
Louise Davies, Frank L. Dees and Mrs. 
Charles W. McDonald. 

OLLIE THOMPSON 

Kansas City 
The final artist on the Kansas City Chap

ter's subscription series was Edward Mondello 
who played March 16 at St. Paul's Episcopal 
Church, Kansas City, Kans. The recital was 
preceded by a dinner at the Central Chris
tian Church, the dinner being arranged by 
organist Blanche Herron. 

The chapter members were treated April 20 
to a dinner and concert by members of the 
Guild Student Group. New members [or the 
chapter were initiated by Dean Edward Crum, 
with the chaplain assisting. Announcements 
were made concerning the May meeting and 
the artists for next season's series which will 
include Ronald Arnatt, Nita Akin, Donald 
MacDonald and Heinz Arnold. 

VIOLETTE I-IEMBLING w ILLIAMS 

The Abilene, Tex. Chapter and Hardin
Simmons University co-sponsored Mildred An
drews March 14 for an organ workshop at 
the First Baptist Church. In the foreground 
with Miss Andrews are students Karen Coop
er and Robert Wynn. 

Ozark 
Edward N. Oathout, senior student at Kan

sas State College, Pittsburg, played a recital for 
the March 8 meeting of the Ozark Chapter in 
the First Presbyterian Church, Baxter Springs, 
Kans. 1-Iis program appears in the recital 
pages. A reception by chapter members fol
lowed, honoring the soldist. Dean Johnny 
Kemm presided for a short business meeting; 
plans were made for a clergy-organist dinner 
and for a choir festival April 12 in the South 
Joplin, Mo. Christian Church. 

RUTH THOMAS 

Wichita 
The March 17 meeting of the Wichita, Kans. 

Chapter was held at Plymouth Congregational 
Church. A recital was played by Tom V. Rit
chie, University of Wichita. His program, one 
of the Faculty Artist Series, is printed in the 
recital section. Following the recital a recep
tion honoring Dr. Ritchie was held in the 
church parlor. 

GLEN C. THOMAS 

West Texas 
The West Texas Chapter sponsored a junior 

choir festival and workshop in Midland March 
6, 7 and 8 conducted by William C. Teague, 
Shreveport, La. Junior choirs from five church
es in the area, approximating 200 children, 
participated. The program presented at the 
festival service included Dear Christians, 
Praise God Evermore, Kindermann; Brother 
James, arr. Jacob; Te Deum Laudamus, Wil~ 
Ian; Forever Blessed By Thy Holy Name, 
Handel; A Hymn for Thanksgiving, Williams; 
Christmas Morn is Dawning, Luvaas; Snowy 
Flakes are Falling, Willan; Long, Long Ago, 
Rawls; Saw You Never in the Twilight, Love
lace; A Medley of Easter Hymns, Whittlesey; 
Christ the Lord is Risen Today, Rowley; The 
King Ascendeth into Heaven, Willan; How 
Lovely are Thy Dwellings, Thiman; All Praise 
to Thee, My God, Tallis' Canon. 

C. Allison Salley played a recital at the 
March 13 meeting at the First Methodist 
Church, Odessa. His program appeared in 
the April issue. Following a short business 
meeting, a reception was held in the church 
parlor honoring Mr. Salley. 

Mas. W1LLIAM MINNERLY 

Austin 
The Austin, Tex. Chapter met March 16 

in the chapel of Concordia College. A 
special service of Lutheran Vespers was 
held with Dr. Alfred Leja the officiant and 
Dr. Ivan Olson as organist and choirmaster. 
The chapel choir of college students sang 
and members were appreciative of this op
portunity to join with the students in their 
regular vespers. Following the service a 
business meeting was held in the college din
ing hall and plans were made for the 
April junior choir festival. Dean I·I. Myron 
Braun selected a nominating committee to 
oHer a slate of oHicers at the May meeting. 

ROBERT P. RAPP 
Corpus Christi 

The Corpus Christi, Tex. Chapter met March 
7 at the First Presbyterian Church for a busi
ness session. The following new officers were 
elected: dean, Alice Mayberry; sub-dean, Gary 
Z,vicky. treasurer, Arelene Schlenk; secretary 
and p{iblicity, Marcia Caravantes; historian, 
Betty Allen; parliamentarian, Clarissa Wise
man; auditors, Georgia Nicholas and Ann Pitt
man. After the meeting adjourned a workshop 
was conducted by Jerald Hamilton on organ 
and choral music. 

The chapter sponsored Mr. Hamilton in re
cital March 8 at the First Presbyterian Church 
after which a reception was held in his honor. 
His program appears in the recital section. 

GERALDINE RUSSELL 

"One of the finest collections of choral music to come to the desk of 
this reviewer. It is a collection of thirty-one works for mixed chorus 
covering historical periods from the Renaissance to the present: 
Palestrina, Mendelssohn, Barber, Vaughan Williams, Morley, 
Seiber, Haydn, Bach, Brahms ... to name a few. The fine selection 
of music is the result of a cooperative effort between G. Schirmer 
and a Los Angeles committee of teachers and supervisors. The com
mittee chose the repertoire from the publishers extensive catalog of 
choral music-pieces which would be most useful for teaching pur
poses and which could be the basis of a textbook in choral music for 
senior high schools. Choral directors, high school or college, should 
examine this unusual collection firsthand. Five Centuries of Choral 
Music is a good buy and an economical way to acquire a fine, stand-
ard choral library. The efforts of the committee and the publisher 
deserve high praise!" 

Bob S. Hines, AMERICAN MUSIC TEACHER 
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News of the American Guild of Organists-Continued 
El Paso 

The El Paso Chapter met March 31 in the 
choir room of St. Clement's Episcopal Church. 
Dean David Hinshaw, AAGO, presided and 
plans for the recital by Dr. Grady Wilson 
April 13 at the First Presbyterian Church 
were finalized. A lecture demonstration of a 
piano method was given by Mrs. 0. H. Char
les, including highlights of a workshop at 
Claremont College. Hostesses Dorothy And
rews and June Foster served old-fashioned 
Hoosier pies and coffee~ 

DOROTHY NAYLOR ANDREWS 

Houston 
The Houston, Tex. Chapter met March 2 

at the First Presbyterian Church for a recital 
by Marie-Claire Alain. The meeting closed 
with a reception in the church parlor. Miss 
Alain's program appears in the recital pages. 

ROSAMOND GLOSUP 

Wyoming 
The Wyoming Chapter met March 17 at the 

home of Dean Harry Swink. Business for the 
evening was to plan for the recital and master 
class by Dr. Francis Jackson April 15 in the 
First Presbyterian Church, Casper. Brenda Lay
man gave a review of Dr. Jackson's program 
with biographical sketches of the composers. 
The group heard records of some of the selec
tions on the program, played by other organ
ists. They were able to follow the music, 
copies of which Mrs. Layman had provided, 
when listening to the records. It is the custom 
of this chapter to have a review, given by a 
member, of the artist's program prior to a 
recital to add to its understanding and appre-
ciation. 

MRs. JoHN C. LAMBERT 

Seattle 
The Seattle, Wash. Chapter met March 

9 at the Plymouth Congregational Church, 
Seattle. The meeting opened with the sing
ing of two hymns led by Dean Gwen Fisher 
and accompanied by sub-dean Richard C. 
Smith. Dean Fisher presided over the busi
ness meeting. For the program Edward A. 
Hansen conducted an open rehearsal of the 
choir with particular stress on choral tech
niques and the problems of the organist
choirmaster. After the illustrated discussion 
and rehearsal, the group proceeded to the 
church where Mr. Hansen and the choir 
performed five selections. The meeting ad
journed for fellowship and refreshments served 
by Mrs. Robert W. Scott, social chairman, 
and Mrs. John F. Newland. 

Wn.LIAM L. PULLIAM 

MAY, 1964 

Portland 
The Portland, Ore. Chapter gathered 

March 13 at St. Luke's Episcopal Church, 
Vancouver, Wash. George Clarke_, host organ
ist-choirmaster, was in charge of a program 
of entertainment incorporating the organ, 
choir and selected instrumentalists from the 
congregation, including a brass quartet, cello 
and violins. Works performed were by Bach, 
Buxtehude, Messiaen, Gabrieli and Pasquet. 
The Rev. W. H. Peckover gave an impromptu 
dry-wit address. A reception was followed by 
a business meeting led by Dean Frida Beach. 

MICHAEL s. HERRMANN 

Tacoma 
The Tacoma, Wash. Chapter met March 9 

in the music building recital hall at the Uni
versity of Puget Sound. Dr. Alma Oncley 
presented a program of music on the re
cently-installed Schlicker 8-rank Baroque or
gan. The program ranged _ from the music 
of Dunstable to Widor. Guild members were 
impressed with the versatile features of this 
instrument. The pipework was contained in 
an enclosure which cli:rected sound with sur
prisingly little loss of volume. The university 
also has a Baroque Schoenstein organ in one 
of the practice studios. 

RonNEY C. TRosTAD 

Contra Costa County 
The chapel loft at St. Mary's College, 

Moraga, Cal., was the setting for a master 
class March 7 conducted by Virgil Fox for 
50 members of the Contra Costa and San 
Francisco Chapters. The college organist and 
host was Brother U. Benedict, F.S.C. The 
morning session concerned techniques of 
pedals and manuals, hymn playing and im
provisation. Following luncheon the discussion 
centered on repertoire and interpretation. 
The Chapel of Our Lady was filled March 9 
when Mr. Fox played his recital. The pro
gram is in the recital section. A reception 
was held in the refectory. 

LAVONNE RonEAN 

Chico 
At the Feb. ? meeting of the Chico, Cal. 

Chapter Fred Owens demonstrated his Zuck
ermann harpischord constructed from a kit. 
He also brought drawings to demonstrate the 
various stages of construction. Refreshments 
were served at the Schwermann home. Dean 
Bob Glover awarded Marjorie Williamson a 
past-deans pin. 

The chapter sponsored Marilyn Mason in 
recital March 9. Her program may be found 
in the recital section. 

EDNA M. ScHWERMANN 

Lela Baughman, a member of the North
ern Valley New Jersey AGO Chapter 
is shown with Mr. Baughman cutting, the 
cake at a social hour following a sur
prise program of her favorite music per
formed by the sen:or choir of the First 
Congregational Church, Park Ridge, N. J. 
on the occasion of Mrs. Baughman's re
tirement after 35 years of service there as 
organist and choir director. Mrs. Baugh
man received several gifts on behalf of the 
congregation. 

Central Arizona 
The Central Arizona Chapter met March ? 

for a dinner meeting at Mount of Olives Lu
theran Church, Phoenix, to hear Martin Stell
horn, sub-dean of the chapter and assistant 
professor at Arizona State University, in a 
discussion on acoustics. 

THOMAS A. DONOHOE 

Riverside-San Bernardino 
Chapter a Sponsor 
of Redlands Festival 

More than 1200 adults and children 
from Southern California and Arizona 
were to participate in the Festival of 
Church Music May 2 and 3 at the Uni
versity of Redlands, Cal., one of the 
largest choral festivals ever held in 
California. Encompassing nearly 30 
churches from Upland, Cal. to Parker 
Ariz. the festival was to coincide with 
National Music Week, with a service 
May 3, National: Church Music Sunday. 

The event is sponsored jointly by the 
University of Redlands, the Riverside
San Bernardino Chapter and the local 
California Choral Conductors' Guild. 

A Saturday service by the children's 
festival choir of 450 young choristers 
was to open the festival. Harold S. Con
fer, San Bernardino Valley College con
ducting. 

J. William Jones, University of Red
lands was to lead the adult festival 
choir May 3. Among the music in this 
service were to be two anthems by Dale 
Wood, Riverside, Cal. 

Local organists selected to accompany 
and play voluntaries included: Betty 
Henninger, Dorothy Nester, Malcolm 
Benson and organ students at the Uni
versity v1ho are members of the GSG. 

San Francisco 
The San Francisco Chapter met March 2 

at Hertz Hall, University of California, 
Berkeley, for a program by graduate stu
dent David Rothe, winner of the 1963 stu
dent competition and regional convention 
competition in San Jose. His program is 
in the recital page~. 

Jo ANN OTT McKAY 

All inquiries about the national con
vention at Philadelphia June 22-26, 
1964 should be addressed to the gen
eral chairman, James E. Bryan, 3355 
Princeton Ave., Philadelphia 49, Pa. 

P'RACT'IC'E O·RGA.N 
HA.ITT' COLLE1GE 

UNIVERSITY OF HARTFORD 

2 Ranks { 
8 Gemshorn 
16 Bourdon 

85 Pipes 
104 Pipes 

Great 

8 Bourdon 

4 Gemshorn 
2 Gemshorn 

Positiv 

8 Gemshorn 

4 Bourdon 

1-1/3 Bourdon 

Pedal 

16 Bourdon 
8 Gemshorn 

4 Bourdon 

The instrument is set up with couplers, and no 
direct duplication of pitches between manuals. Thus 
students learn to use the organ as the "straight" 
instrument they will meet in almost all church and 
recital situations. 

AUSTIN 
ORGANS, INC. 

HARTFORD 1, CONNECTICUT 

Member, Associated Pipe Organ Builders of America 
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News of the American Guild of Organists- Continued 
Los Angeles 

The Los Angeles Chapter members visited 
the Westwood Community Methodist April 
6 for a dinner meeting and a concert honoring 
the late Richard Keys Biggs. Clarence Mader 
recalled his associations with Dr. Biggs, relat
ing the sensitivity and happy devotions which 
directed the organist-composer's life and mu
sic. Appearing on the memorial progratn 
were organists Florence Hankins and Carol 
Wilsox and the Biggs Family Choir, featuring 
many of Dr. Biggs' compositions. 

CAROL WILCOX 

Pasadena and Valley 
Dean Ladd Thomas presided at the March 

9 meeting of the Pasadena Chapter. Dinner 
was served at the Campus Inn of Whittier 
College. Robert Prichard, organist of Whit
tier College, played a recital on the J1_cw 

Schlicker in the Memorial Chapel which 
has attracted enthusiastic interest through
out Southern California. Mr. Prichard's pro
gram appears in the recital section. 

RUTH BUELL 

Central Nebraska 
The Central Nebraska Chapter met Feb. 17 

at St. Paul's English Lutheran Church, Crand 
Island. Dr. and Mrs. Warren A. Scharf, 
Hastings College, demonstrated registrations on 
the 25-rank Reuter instrument. The group 
completed arrangements for the recital of 
Robert Glasgow April 20 at the First Pres
byterian Church, Hastings. Final plans were 
made for the Crozier-Gleason workshop and 
rec-ital next fall. A social hour and refresh
ments followed. 

MRS. RONALD VEBURG 

Omaha 
Members of the 01naha, Neb. Chapter had 

no meeting in February, but three recitals 
were given by men1bers. Roger Arnold gave 
a lecture-demonstration rechal Feb. 2 at the 
First Central Congregational Church. Cecil 
Neubecker played the second recital Feb. 18 
at Trinity Lutheran Church. Elaine Chard 
played March 15 at the Kountze Memorial 
Lutheran Church. 

The March JO meeting was held at Our 
Saviour's Lutheran Church. Dean Vesta Dob
son presided. Sidney Case, host-organist, dem
onstrated the new Gress-Miles organ and play
ed organ and violin solos accompanied by 
Roger Arnold. Roger Wischmeier played the 
Franck E major Chorale. A social hour fol
lowed. 

RUTH GIGER 

14 

Virgil Fox is shown with Dean William 
Stone of the Contra Costa Chapter and 
Dean Eileen Coggin of the San Francisco 
Chapter at a master class March 7 at St. 
Mary's College, Moraga, Cal. 

Lincof:t 
The Lincoln, Neb. Chapter met April 6 

for a cafeteria dinner, then went to the 
First Methodist Chu1·ch for a business meet
ing and program. Dean Rosanna Wheaton 
presided at the business meeting. Adelaide 
Spurgin 1 host director, introduced Dr. David 
Mickey, Nebraska Wesleyan University who 
gave a lecture on church symbolis1n with 
colored slides. Members and guests were in
vited to see the church and its facilities 
after which refreshments were served. 

MRS. WALTER WITT 

Dubuque 
David Nelson played a recital for the Feb. 

23 meeting o( the Dubuque, Iowa Chapter at 
the Third Presbyterian Church. He was as
sisted by the junior choir of the church in 
two selections directed by Mrs. David Nelson. 
A reception sponsored by the church followed 
the program. His program is in the recital 
section. 

WILLIAM N. COLLINGS 

Arrowhead 
The Arrowhead Chapter met March 16 at 

St. Paul's Episcopal Church, Duluth, Minn. 
The Rev. John W. Hildebrand, rector of St. 
Paul's, talked on The Growth of a Liturgy. 
At the business meeting the following oHiccrs 
were elected: dean, Dr. Addison Alspach; sub
dean, Christine Crockett; registrar-secretary, 
Isabelle B. Johnson; treasurnr, Mildred Coffin; 
Jibrarian 1 Marie Moyer. Mrs. Roger Kunkel 
reported that plans were nearing completion for 
the choral group and choral workshop by her 
lather, Dr. Cecil Lepo, in Duluth April 10-12. 

ISABELLE B. JOHNSON 

Twin Cities 
The Twin Cities Chapter had a dinner meet

ing March 1 at Grace Lutheran Church, Minne
apol'is. Dr. Heinrich Fleischer 1 University of 
Minnesota, gave an illustrated lecture on Orna
mentation in Bach's Organ Music. I-Ie began 
the program with Come, Holy Ghost, Lord 
God. Illustrations for his lecture were derived 
from a wide va1·iety of Bach's organ inusic, 
the St. Matthew Passion, the Trio Sonatas, 
etc. As a final number Dr. Fleischer played 
0 Man, Bewail Thy Grievous Fall. 

VERNA B. STERN 

Rockford 
The Rockford, Ill. Chapter met March 16 

at the First Evangelical Lutheran Church for 
a program concerned with Mus'ic for Ascen
sion, Pentecost and Trinity. Mrs. Leslie Lof
dahl was chairman. Mrs. Willard Anderson 
played Benedictus, Reger, and God, Thou 
Holy God, Bach. A group for strings and 
orga~ preceded a talk by Clarence Helsing on 
Architecture and Organ Building. Carl Alexis 
closed the program with three organ numbct·s 
by _the Swedis~ composct· Gutaf Hagg. A short 
business meetrng and ref rcshmcnts concluded 
tl~e cv~ning. Mrs. Lee 'I'homas was in charge 
o! a display of music. 

Mason City 
The Mason City, Iowa Chapter held its 

March 17 me_etin~ at the First Congregational 
Church. Main 1terns of business concerned 
plans for the recital April 28 by Catharine 
Crozier. The following program preceded the 
business 1neeting: Esther Stinehart played 
Son":ta 1, Mendelssohn. Marvyl Pearce played 
Partita, Bach, S1c1hano, Reger

1 
and Toccata 

on Deo Gratias, R. K. Biggs. Marie Von 
Haenel played, 0 Lamb of God Most Stain
less, Bach and Wondrous Love Variations 
Barber. Social committee included Prudcnc~ 
Clark, Velma Layton, Vera Yelland and 
Doris Moody. 

Western Iowa 
The Western Iowa Chapter met for dinner 

at the Green Gables April 4, afterwards 
going to the Claire Nylen home for the 
business meeting and program. The chap
ter is sponsoring Everett J. Hilty, University 
o( Colorado, for a workshop and concert 
May 11 at the Trinity Lutheran Church in 
Sioux City. The program was given by Dr. 
Frank Jewett, ,i\'estmar College, LeMars, who 
gave an illustrated talk and played records 
of the great baroque organs of Holland 
and North Germany. Dr. Jewett was on tour 
last summer attending 1naster classes on 
these great organs. Refreshments were served. 

V. DucoMMUN 

Indianapolis 
The Indianapolis, Tnd. Chapter rnet March 

10 at Ransburg 1-Iall, Indiana Central College, 
for a dinner meeting. Dean Charlotte Moore 
presided over the business meeting. Dr. I. Lynd 
Esch, president of the college, and honorary 
chapter member, gave a short talk about the 
new buildings and facilities. Melody Jackson 
was announced as winner o( the Young Art
ists Competition and was to play an April 
program. Announcement was made o[ com
ing recitals. Kenneth E. Williams played a 
program listed in the recital section in the 
auditorium. Indiana Central College Choir, 
directed by FarreU Scott, sang several selcc-
tions. 

MRS. ARTHUR G. W1LSON, JR. 

Fort Wayne 
The Fort Wayne, Ind. Chapter met March 

3 at the Forest Park Methodist Church with 
Lou Gerig, host organist, in charge of d'in
nei· arrangements. Dean Richard Carlson con
ducted the business meeting and members 
announced forthcon1.ing recitals. Sub-clean Jack 
Ruhl read a pape1· on the historical back~ 
ground and n1usical characteristics of the Ro-
1nantic Period. The demonstration program 
included works o[ Franck, Karg-Elert, Mendel
ssohn and Widor played by organists Robert 
Schuneman, Jerry Mitchell, Nancy Ferguson, 
Carolyn Christie and Jack Ruhl. 

FLORENCE FRY 

Muncie 
The Muncie, Ind. Chapter sponsored Rich~ 

ard Einsel in recital March 16 at the First 
Un·itcd Presbyterian Church. His program is 
in the recital section. 

MRS. JAMES w. MAlDLOW 

Dominion -Chalmers United Church 
OTTAWA, ONTARIO 

Architect's conception of the new Casavant 

organ to be installed early in 1965. 

nvvvvv 

The Specifications call for 

4 manuals, 

64 stops and 

95 ranks. 

Casavant local representative: 

RAYMOND L. BARNES, 
501 Pleasant Park Road, 
Ottawa 8, Ontario. 

C. H. PERRAULT 
President and General Manager 

L. I. PHELPS 
Tonal Director 
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News of the AG 0 
Danville 

The Danville, Ill. Chapter met March 17 at 
St. John's United Church of Christ. George 
Harrigan spoke on Biblical Times and the 
Program of Music in the Church. Final plans 
were made for the recital April 5 by Jon Spong 
at the First Presbyterian Church. The Rev. 
Charles Crockett played Blessed J esu, We Are 
Here, Bach. Refreshments were served in the 
co=unity room by Evan Thomas and Hazel 
Duncan. 

CLEO ICE 

Toledo 
The Toledo, Ohio Chapter met March 17 

in Christ Presbyterian Church for its annual 
clergy-musician dinner. The members and their 
guests from the clergy heard an address by 
Dr. Richard Pacini, Fairmount Presbyterian 
Church, Cleveland Heights, on The Basic The
ological and Personal Problems Confronting 
Leaders of Worship. 

DAVID E. GARDINIER 

Southwest Michigan 
The campus of Albion College was the 

scene of the April 6 meeting of the South
west Michigan Chapter. Members and guests 
met in Baldwin Hall for dinner, followed by 
a business meeting presided over by Dean 
George Tucker. A slate of officers was of
fered by the nominating committee. Members 
of the chapter were invited to be guests at 
a performance April 28 of Honegger'• Joan 
of Arc at the Stake by the Kalamazoo 
Symphony with the Western Michigan Uni
versity chorus, St. Luke's Choristers, soloists 
and narrators. 

For the evening program a recital was 
played by students of members on the 71-
rank Moller in the Albion College Chapel: 
Sonata 1, Hindemith, Adelle Edgerton; Cor
tege et Litanie, Dupre, David Cogswell (pu
pils of Alexander Boggs Ryan); Prelude and 
Fugue in D, Bach, Martin Kurkowski (pupil 
of Kathryn Loew); Sonata 3 in D minor, 
Bach, Carolyn Nickel; Toccata and Fugue in 
D minor, Bach, Rex Smith (pupils of John 
Obetz). 

RUTH DUNSMORE 

Detroit 
The First Baptist Church, Southfield, Mich., 

was the meeting place March 16 of the Detroit 
Chapter. Hans Vigeland, Buffalo, presented a 
program entitled Leaves from a Choirmaster's 
Notebook. The second portion of the pro
gram was a performance of the Bach Con
certo for Two Violins with John Rossfeld at 
the harpsichord. Several tables of choral and 
organ works were on display by Choral Music 
Consulting Service, Grand Rapids. 

WILLIAM w. BUSHIE 

Canton 
The March 16 meeting of the Canton, 

Ohio Chapter was held at St. Paul's Episco
pal Church. Business conducted included the 
adoption of the revised by-laws for the chapter 
and the introduction of the candidates for 
office. Guest speaker for the evening was D. 
Byron Arneson, tonal director and general 
manager of Hillgreen, Lane & Company, 
Alliance. Mr. Arneson's lecture on organ 
design included an armchair tour of Euro
pean organs and cathedrals. 

DAUNE SHARON GILLESPIE 

Muskegon - Lakeshore 
A student organ competition was sponsored 

by the Muskegon - Lakeshore Chapter March 
14 at the Central Methodist Church. Four
teen students of chapter members from the 
Muskegon - Grand Rapids area were entered 
in three divisions: beginners, intermediate, ad
vanced. Each was required to play a piece 
from the Baroque era, one modern composi
tion, a prepared hymn and a hymn at sight. 
The judge was Dr. Joan Boucher, Grand Rap
ids. The winners division were announced in 
the afternoon and they and the runners-up 
played their concert pieces for the chapter 
meeting. The winners were as follows: ad
vanced, Tom Wikman, winner; James Chrlli
topherson, runner-up. Intermediate, Mary 
Milkamp, winner; Paul Stapel, runner-up. Be
ginner, Paula Christopherson, winner; Sharon 
Portenga, runner-up. 

DOROTHY SHEETS 

Lorain County 
The Lorain County, Ohio Chapter heard a 

small organ repertoire program at St. Paul 
United Church of Christ, Elyria, March 16 
following the business meeting. The program 
was as follows: Sonata 16 for two violins, 
c~llo and organ, Mozart, Sidney Davis, Hel
aine Mundt, Mrs. Max Van Wormer, Clare 
Short; Chorale Prelude on St. Christopher, 
Ehnore; Herzliebster Jesu, Karg-Elert; Christus 
Resurrexit, Young; Two Preludes with chimes, 
Van Hulse, Catharine Norman; Prelude on a 
Theme of Vittoria, Britten; 0 Lamm Gottes 
unschuldig, Reger; Mach's mit mir, Gott, 
Karg-Elert; Scherzetto, Langlais, Clare Short; 
Sonata 17 for two violins, cello and organ, 
Mozart. 

GENEVIEVE M. CLARK 

Akron 
The Akron Chapter met April 6 at the 

Firestone Conservatory, Akron University. The 
program was provided by students of members. 
The following young people played an interest
ing and well-prepared program: Fern Henry, 
Beverly Dial, Nancy Derr, Bill Dobbins and 
Judy Piet. Ending the program an ensemble 
of organ, trumpet, trombones, and drums 
played Poem Hero1que, Dupre. Refreshments 
and a social hour brought the evening to an 
end. 

LOUISE INSKEEP 

Dayton 
The Dayton, Ohio Chapter met March 4 

at the Greek Orthodox Church. The church 
choir, directed by Mrs. Peter Karambelas, 
sang three hymns from the Byzantine rite. 
Father Payiatis discussed the liturgy as it is 
observed in America and also pointed out and 
explained many of the symbols and decorations 
in the church of Byzantine design. After an
swering many questions Father Payiatis invited 
members to join with the choir in the com~ 
munity center for coffee and Greek pastries. 

PAULINE WILLIAMS 

Cincinnati 
The Cincinnati Chapter sponsored Gerre 

Hancock March 3 in an improvisation work
shop in the choir room of Christ Episcopal 
Church. A Dutch-treat dinner at the Colony 
Restaurant preceded the program. 

M. LOUISE MATCHETTE 

COMPLETE ORGAN WORKS 

of 

CESAR FRANCK 

RECORDED ON THE ORIGINAL FRANCK ORGAN AT THE 
BASILICA OF ST. CLOTILDE, PARIS 

by 

JEAN LANGLAIS 

3-12" records in a leatherette album containing: 
The Three Chorales, Piece Heroique, Priere, Cantabile, Grande Piece Sym
phonique, Prelude, Fugue and Variation, Fantasia in C, Pastorale, Finale 
in B Flat, Fantasia in A minor. 

MONO SET No. M-108/10 
STEREO SET No. S-208/10 

_________ $14.94 
-------~·$17.94 

Order, from 

GREGORIAN INSTITUTE OF AMERICA 
2132 Jefferson Avenue Toledo, Ohio 43601 
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CHESTER A. RAYMOND 
Custom Bu.Ut Pipe Organs 

REBUILDING SPECIALISTS 
Over 30 ;rears experience 

NEW MODERN FACTORY 

20 Washington Rd., Princeton Jct., N. J. 
MEMBER ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 

HOW TO EARN A RAISE 
Build a High School Choir This Summer! 

You have a lot working for you if you organize a 'teen-age 
Youth Choir during the summer: 

There are many youngsters who will have few if any other 
regular responsibilities . . . the more intelligent parents will 
welcome the discipline and educational opportunity for their 
children . . . your minister will appreciate the boost in church 
interest and activity. 

Also, because of school vacation, you will be able to schedule 
rehearsals to fit your convenience more easily during any day 
or evening of the week. If you want to make faster progress, 
you can require rehearsals on 2, 3 or more days a week. 

So, if you want to give it a try, set up a rehearsal schedule, 
plan your announcements in the church bulletins, talk it up 
with the Sunday School teachers, and develop a list of pros
pects from your church's membership rolls. 

Of course, you'll need musical materials to work with. 
For junior and senior high school singers, we don't know of 
a better basic library of anthems than those in the anthem col
lection, "Praise Him," by Roy Ringwald. 

"Praise Him" contains 10 general anthems plus 32 more for 
all the special days and seasons in the Christian and Com
memorative Year. 

Both the musical treatments and the texts in "Praise Him" 
are especially appealing to younger singers. The most com
mon voicing is SAB, so that the boys - depending upon their 
stage of development - can sing soprano, alto or baritone. 
The baritone part never goes below the tenor range or above 
the bass range, yet it always maintains an independent me
lodic interest. 

Also, there are a couple of fine unison anthems to get the 
group off to a strong start, and a number of hymn-anthems 
that are especially easy to learn. 

All in all, we don't think you can beat it for good, basic 
repertory for a beginning youth choir. And, these anthems 
have the requisite integrity to grow and increase in meaning 
and beauty as the choir develops. They won't "wear out." 

If you would like to examine "Praise Him" and see what we 
mean, use the coupon below to request a copy on 30 day ap
proval. It's even more enjoyable to earn a raise than to get a 
cost-of-living increase. 

r-----------------------------1 

Shawnee Press, Inc. 
Delaware Water Gap, Pa. 

Please send a copy of Ro:r Ringwald's anthem collection for 
SAB, "Praise Him," on 30 da:r approval. 'Write 6-15. 
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1:hr Ro~al 
Q:anadian 
Q:olfcgr of 
'9rganists 

OFFICERS OF THE R.C.C.O. 

PRESIDENT-George T. Veary, Hamilton 

HoNORARY Vrmo:-PtmsmsNT-Sir Ernest Mac
Millan and Dr. Healey Willan 

GENUAL SECRETARY-Mn. P. Pirie, 79 Em
pren Ave., Willowdale, Ont. 

RECORDING SECRETARY-MoIIy L. Sclater, Tor-
onto 

TRBASURER-Mrs. R. J. G. Reiner, Toronto 
Rao111T11AR-Gordon D. Jeffery, London 
REGISTRAR FOR EXAMINATION-Henry Rosevrar, 

Toronto 

All corr••Pond,nce should 
be directed to lhe general ••crdary 

Edmonton 
The March 23 meeting of the Edmonton 

Centre was held in the First Baptist Church. 
Marvelyn Schwerman gave a paper on Music 
and the Psalms, pointing out the important 
place music held in the life of the Jewish 
people at the time the Book of Psalms was 
written. Carlene Hehnkamp outlined three ways 
of establishing a useful index system for the 
music library. The first was a source of varied 
accompaniments for hymn tunes, the second 
was for choral works by composer, title and 
use, and the third was for the library of re
cordings. The second half of the evening was 
devoted to recorded organ music including 
excerpts from The Art of Music with E. 
Power Biggs and the Fantasie and Fugne in G 
minor, Bach, in recorded form.. At the re
quest of those present Bert Frazer Reid played 
this on the three-manual Casavant .. 

NAOMI SKINNER 

Sarnia 
The January 28 meeting of the Sarnia Centre 

was an informal visit to the Devine Street 
United Chnrch where a new three-manual 
47-rank organ is being installed by the Legge 
Organ Company, Ltd. The host organist, 
Haydn Weston, described the specifications 
and conducted members through the organ 
chamber. The inaugural recital was set for 
Feb. 25. 

DAVID YouNG 

Pembroke 
The Pembroke Centre met at the Chadwick 

home March 17 for a thought-provoking mu
sical quiz of general musical knowledge pre
pared by Chairman Albert Stephen. It proved 
to be most informative ( did you know Pales
trina was not a composer?) and hilarious in 
spots (what's a doodlsac?). Lunch was served 
by Mrs. Ross Thompson. 

FRED C. CHADWICK 

Windsor 
The Windsor Centre held its monthly meet

ing March 2 as a choral workshop at St. 
Andrew's Presbyterian Church. William Rose, 
host organist, directed. An invitation was ex
tended to choristers of churches in the dis
trict. Many interesting anthems were ex
amined and sung as well as parts of Handel's 
Messiah. Refreshments were provided by choir 
members of the host church, completing an 
enjoyabh~ evening. 

VERA BRANIGAN 

Toronto 
An evening of recorded music was enjoyed 

by the Toronto Centre March 16 at St. Leon
ard's Anglican Church. The program was or
ganized by Dr. Victor Graham, who also 
served as commentator. Music by Frescobald'i, 
Cabezon, Grigny, Buxtehude, Bohm, Bach, 
Krebs, Brahms and Poulenc was heard in per
formances by E. Power Biggs, Andre Marchal, 
Marie-Claire Alain, Luther Noss, Lynnwood 
Farnam, Carl Weinrich, Glenn Gould, Helmut 
Walcha, Arnold Richardson and Maurice 
Dunrlle on various organs in North Amer
ica and Europe. Music by Lalande and 
Blanchard featnred Jean Giraudeau, tenor, 
accompanied by an instrumental ensemble. The 
Passion motet, 0 Domine Jesu Christe, Ga
brieli, was heard in a performance by the 
choir and orchestra of the Gabrieli Festival. 
The meeting concluded with refreshments. 

JoHN DEDRICK 

Winnipeg 
The Winnipeg Centre sponsored a public 

organ recital March 9 by students of mem
bers. The recital was held in Westminster 
United Church on the four-manual Casavant. 
Teachers represented were Barry Anderson, 
Conrad Grimes, Filmer Hubble and Frank 
Shinn. Recitalists were Grace Dziadyk, Betty 
Stevenson, Barton Hicks, Helen Lillie, May 
Quilliam, Harold Redekop, Myra Davidson, 
Arnold Quinton, Hugh Lloyd and Maxine 
Olfrey, ARCCO. This is the third year the 
centre has sponsored such a recital and cer
tainly this was the most successful. Barry 
Anderson arranged the evening and Chairman 
Dorothy Matheson welcomed the students and 
thanked the audience for its support, 
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Hamilton 
The Hamilton Centre sponsored a public re

cital March 8 by three of its members at 
MacNab Street Presbyterian Church. Sylvia 
Higson, Lyla Herdman and John Taylor play
ed compositions by Haydn, Bach, Messiaen, 
Felton, Franck, Wesley, Buxtehude, Rhein
berger and Hurford. Accompanied by her 
brother Lloyd Oakes, Jean Oakes Hostein, 
contralto, sang songs by Vaughan Williams, 
Elgar and Bach. The collection will be do
nated to the RCCO Building Fund in memory 
of Cyril Hampshire and Charles Snively. A 
short business meeting, conducted by Chair
man Keith L. Hopkins, and refreshments 
concluded the evening. 

HOWARD W. JEROME 

London 
The London Centre programmed a tour 

of small church organs March 1. At Christ 
Church, members heard John Overduin, 
Healey Willan scholarship winner, play Wo 
soil ich fliehen hin, Wer nur den lieben Gott 
lasst, and Concerto 2 after Vivaldi, Bach. 
The second organ visited was the two-manual 
Walcker in the Chapel of St. Peter's Basilica. 
Monsignor Feeney showed some of the treas~ 
ures and vestments of the church and Wayne 
Belton played from the newly-installed nave 
console of the main organ. Kathleen Brani
gan served refreshments in her apartment. 

GORDON ATKINSON 

Montreal 
The Montreal Centre met Feb. 29 in Mary 

Queen of the World Cathedral. Members 
gathered in the organ loft where Chairman 
Phillips Motley welcomed a number of French
speaking organists and friends who had been 
specially invited to be presenL Neil Beau
champ, vice-chairman, addressed the meeting 
in French to tell the visitors something of the 
RCCO. The French version of the film "Les 
Moines De St. Benoit" (monastery at St. Be
noit) showing the monks at work and worship 
was shown. After everyone had retired to the 
nave of the cathedral the junior and senior 
winners of the 1963 organ contest, Francine 
Rivard and Monique Gendron, played the fol
lowing recital: Miss Rivard - Canzona, Ga
briell; Wenn wir in h0chsten N othen sein 
and Prelude and Fugue in A minor, Bach; 
Herzlich tut mich verlangen, Brahms; Prelude 
to the Kyrie and Fantaisie, Langlais. Miss 
Gendron - Prelude and Fugue in A minor, 
Bach; Sonata 6, Mendelssohn; Le Mystere de 
la Sainte Trinite and Force et Agilite des 
Corps Glorieux, Messiaen~ 

DAVID HUDDLESON 

Vancouver 
A program of ensemble music was heard by 

members of the Vancouver Centre March 7 at 
St. Giles' United Church. A program was 
presented by members of families of the centre 
and a string and recorder ensemble. A ladies 
choir consisting of members with the help of 
two basses sang several numbers. Following the 
program refreshments were served. A tour of 
the church and a demonstration of the four
manual Hope-Jones organ was given by Chris
tina Tames, assistant organist. 

DENNIS V. CoNNORTON 

Calgary 
An evening with a scientific flavor was en

joyed by the Calgary Centre March 21 when 
Dr. Cyril Challice, University of Alberta, gave 
laboratory demonstrations of various aspects of 
sound. Analysis of sound into its elements of 
intensity, pitch and timbre, methods of syn
thesis, "white,, noise, resonance and other 
sound phenomena were described. A recorded 
program of electronic computer music assem
bled in the Bell Telephone Laboratories, in 
which scientists, following rules of harmony, 
selected sounds, fed them into the computer 
and produced pieces such as Toccata, Beat 
Canon and Numerology. As a finale a piece 
of mus_ic was composed by the computer it
self and played on conventional instruments. 
The computer spoke at the end: "Thanks for 
listening.'' 

KEATES 
OR.GAN CO~IPANY 

LIMITED 

• 

• 

ACTON, ONTARIO 

THREE ORGANS IN NEW HOME 
OF ROYAL CONSERVATORY 

RECITAL HALL GETS CASAVANT 

Two Practice Instruments by Kney 
and Bright also Part of Toronto 

School's Facilities 

Three new organs have been installed 
in the new quarters of the Royal Con
servatory of Music, Toronto, a three
manual in the Recital Hall and two 
practice instruments. 

The new organ in the Recital Hall 
is representative of the instruments 
built in recent years by Casavant Fre
res for teaching and recital purposes. 
F. C. Silvester, registrar of the conserv· 
atory, Lawrence I. Phelps, tonal director 
at Casavant, and Edwin D. Northrup, 
assistant vice-president of Casavant, 
agreed that this instrument should 
represent the present trend in organ 
building, based on traditional prin
cipals. This meant an unenclosed posi
tiv which with the great would serve 
for much of the early music for two 
manuals. The enclosed swell, with a 
pair of broad strings and with reeds 
at three pitches, will permit the play
ing of much "romantic" repertoire. A 
well-balanced pedal will accompany 
each manual division, and provide a 
substantial base for the instrument. 

The organ has an excellent loca
tion across the end of the Recital Hall. 
The stage in front of the organ will 
acco=odate singers or instrumentalists 
and the console is well situated for 
recital or accompaniment. Visible pipes 
are all speaking pipes of true length, 
concealing the great and positiv in 
the center of the instrument. The 
swell is at the left and the pedal 
at the right. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzllote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

SWELL 
Rohrllote 8 ft. 61 pipes 
Viole de Gambe 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
N asard 2¼ ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Scharff 4 ranks 244 pipes 
Fagott 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Oboe 4 ft. 61 pipes 
Tremulant 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Koppelllote 4 ft. 61 pipes 
Flute 2 ft. 61 pipes 
Quinte 1 ½ ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Contrabass 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Quintaton 16 ft. 
Geigen Principal 8 ft. 32 pipes 
Rohrllote 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Mixture 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Fagott 16 ft. 

The two Kney and Bright practice 
organs are each of a different tonal 
design, enabling students to practice 
music of all periods. The first is de
signed for music of old as well as 
modern masters. The great and posi
tiv, compact in design, are well suited 
for the teaching and playing of typical 
prelude and fugue forms. The second, 
with enclosed swell, is designed for 
music of the Romantic period, but is 
valuable for playing trios and a wide 
range of literature. Both organs have 
slider wind chests with electric ac
tion and are voiced on pressures from 
1 1 /4 to 2 1 /4 inches. 

Organ 1 
GREAT 

Gedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Spitzflote 2 ft. 61 pipes 
Mixtnre 3 ranks 183 pipes 

POSITIV 
Quintadena 8 ft. 61 pipes 
Rohrllote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quint 1 ½ ft. 61 pipes 

PEDAL 
Subbass 16 ft. 32 pipes 
Gedecktbass 8 ft. 12 pipes 
Flote 4 ft. 12 pipes 

New for Organ 
The crop of organ music this month 

is not extensive but it contains several 
items of interest. , 

For H. W. Gray, William R. Davis 
has made two useful and pleasant chor
ale preludes (bound together as Two 
Chorale Preludes) on the tunes generally 
listed as Innsbruck and Neumark. Both 
are quiet and meditative. Leo Sowerby's 
Two Sketches, Nostalgic and Fancy
Free, are well contrasted and highly 
playable; they are likely to appear fre
quently in our recital pages. 

From McLaughlin and Reilly comes 
a Vernon Gotwals arrangement of 
Bach's Jesu, Joy of Man's Desiring with 
the chorale in the pedals in a very 
practical trio version. 

George Heussenstamm's partita on 
Our Father, Thou in Heaven Above 
(Concordia) is traditional chorale vari

ation, well-made and playable. 
A volume of compositions of Thomas 

Roseingrave transcribed and edited by 
Denis Stevens for the Pennsylvania 
State University Press contains some in
teresting music, probably more effective 
at the harpsichord than at the organ 
- as the preferatory notes seem to in
dicate. Of course music for these two 
instruments has been interchangeable 
at several periods. This volume is a 
valuable contribution to historical schol
arship. 

Volume 10 of The California Organ
ist is a Chorale Prelude on St. Anne 
by Kenneth Lowenberg in logical and 
tradition form; its ritomello idea is 
based on a familiar style of dissonant 
resonances; it might make a good addi
tion to a program. 

From Carl Fischer comes two pieces 
based on hymn tunes: Everett Titcomb's 
Improvisation on Oriel and Gordon 
Young's Prelude on Wondrous Love. 
Both are suitable for service use. 

We have limited enthusiasm for most 
of the "simplified version" collections 
even when, as in the case of book 2 of 
Martha Powell Setchell's Church Organ 
Music (R.D. Row from Carl Fischer), 
the music is "arranged for practical 
playing." This volume contains all the 
devices we feel uncomfortable about -
change of keys, retitling, confining of 
pedal range largely to the convenience 
of spinets or of one-footed organists, 
etc. etc. We question whether there 
aren't already plenty of such books, and 
containing most of the same music, too. 
- FC 

Organ 2 
GREAT 

Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 

SWELL 
Gamba 8 ft. 61 pipes 
Gamba Celeste 8 ft. 49 pipes 
Cor de Nuit 4 ft. 61 pipes 
Cornet 2 ranks 122 pipes 

PEDAL 
Bourdon 16 ft. 32 pipes 
Bass Flute 8 ft. 12 pipes 

KNEY AND 

BRIGHT 

PIPE 
ORGAN 

BUILDERS 

FALCON STREET 

LONDON ONTARIO 

Phone 451-5310 
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robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas 22, Texas 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Member, National Association of Schools of Music 

CHARLOTTE .ATKINSON WILLIAM 
Organist - Recitalist 
Choral Music Director 

ARMY AND NAVY ACADEMY 

CARLSBAD, CALIFORNIA 

• 
RECITALS AND LECTURES IN THE WEST 

Lecturer 
Consultant 

JOHN WESLEY OBETZ 
SMD 

Albion College Albion, Michigan 

RICHARD M. PEEK 
Sac. Mu,. Doc. 

COVENANT PRESBYTERIAN CHURCH 

1000 E. Morehead Charlotte, N. C. 

JON SPONG 
Drake University St. Paul's Episcopal Church 

Des Moines, Iowa 

Mgt: E. W. Head, 1509 East Hanna St. Tampa 10, Florida 

A recent installation 

3 manuals - 24 ranks 

THE FIRST METHODIST CHURCH 

Cookeville, Tenn. 

HIRAM COLLEGE ORDERS 
NEW ORGAN BY SCHANTZ 

FALL INSTALLATION SCHEDULED 

Auditorium Will Have Functional 
Display Lawrence DeWitt 

Directs Music Program 

Hiram College, Hiram, Ohio has con
tracted with the Schantz Organ Com
pany, Orrvile, Ohio for a new organ to 
be installed in the fall of this year. 
The three-manual instrument will be lo
cated in the front of the auditorium 
with great, positiv and pedal function
ally displayed on either side of the 
stage. The swell will be enclosed in. a 
chamber behind the great organ. The 
console will be of English drawknob 
type. 

The music program of the school is 
under the direction of Lawrence DeWitt . 

GREAT 
Principal 8 ft. 61 pipes 
Rohrfliite 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Waldfliite 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

POSITIV 
Quintaton 8 ft. 61 pipes 
Spitzfliite 4 ft. 61 pipes 
Nasat 2½ ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Terz 1¾ ft. 61 pipes 
Quinte 1½ ft. 61 pipes 
Octav 1 ft. 61 pipes 
Tremolo 

SWELL 
Bourdon 16 ft. 12 pipes 
Bourdon 8 ft. 61 pipes 
Viole 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Flute Ouverte 4 ft. 61 pipes 
Flute 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Contra-Fagotto 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Fagotto 8 ft. 12 pipes 
Clairon 4 ft. 12 pipes 
Tremolo 

PEDAL 
Subbass 16 ft. 32 pipes 
Violone 16 ft. 12 pipes 
Bourdon 16 ft. 

Frederick Jockisch, assistant professor at 
Wittenberg University, has been awarded a 
g,ront by the Lutheran World Federation for 
four months' study and research in Europe 
He left Springfield, Ohio, March 15 and 
will return July 15. The award will provide 
tuition and travel expenses plus a living 
allowance. He will study methods used in the 
instruction of church musicians with special 
emphasis on the use of the organ. He will 
also observe organ building practices. He 
hos been invited to ploy recitals in Stuttgart, 
Herford and Hanover. 

Principal 8 ft. 32 pipes 
Bourdon 8 ft. 
Viole 8 ft. 
Quinte 5½ ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Quinte 2½ ft. 12 pipes 
Octavin 2 ft. 12 pipes 
Contra-Fagotto 16 ft. 
Contre-Trompette 16 ft. 12 pipes 
Trompette 8 ft. 

DAVID RANDOLPH will head an all-day 
conductors' institute May 16 at the Woman's 
Club, Morristown, N. J. Write: Masterwork 
Foundation, 11 South Street, Morristown. 

SCHANTZ ORGAN COMPANY 
Orrville, Ohio Established 1873 

Member, Associated Pipe Organ Builders o,f America 
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Wli, Aunt minnie Can i Sing I 

,..-ihe hymns, that is. Aunt Minnie 
.I_ used to sing, sang for years in the 

church choir and in the High C's Chor
us, sang in Handel's Messiah numbers 
of times under Dr. T. Tiddleby Twid
dlebury's direction. And when you hear 
her sing Jesus Loves Me, This I Know 
as she tinkles the accompaniment on her 
spinet, you know that she still has a 
sweet voice that shows little signs of age. 

But the hymns of the church se1;vicel 
"Frustrating," she says. The process10nal 
hymn - last Sunday it was a new one. 
"The congregation can't tell what the 
tune is from the sloppy way the organ
ist is giving it out. But maybe they can 
get it from the choir in the procession
al." That processional! The sopranos 
were weak for they didn't know the 
tune; and the men, instead of singing 
the melody as they should in all congre
gational hymns, sang the bass and tenor 
parts, and the melody was lost. The 
final stanza! "At least we can sing the 
Amen,'' thought Aunt Minnie. And she 
started it, a resounding first sy Hable, 
"A-m---", then realized she was singing 
alone, for there was no Amen in the 
book. One of those bob-tailed hymns. 

Came the responses - the chants -
Anglican, so-called, but instead of sing
ing in the Anglican Chant style, they 
tried a souped-up mixture of Anglican 
and Gregorian, using the Anglican 
music, and the result was utterly with
out style. "No sense," said Aunt Minnie. 

The Doxology - at least she can sing 
the old long-meter Doxology - the 
tune, Old Hundred. But alas, they sing 
it in the original rhythm, so called, 
some notes long, some short, and Aunt 
Minnie is lost again. 

The second hymn, another new one, 
one of those volley-ball hymns where 
the women and boys sing two lines 
then toss it to the men who sing two 
lines, then all sing a refrain, repeating 

MAY, 1964 

by ROLAND KEEDY 

the process at each stanza. Poor Aunt 
Minnie bows her head in prayer . 

The end of the service, and she is all 
set to come in strong on the last hymn, 
for it is familiar. Bnt what is the organ
ist playing as he gives it out? Not the 
tune given with the words, but an 
alternate tune on another page which 
Aunt Minnie quickly finds, juggling her 
book deftly, a little finger on the page 
with the words and a thumb on the 
tune page. She starts to sing - or does 
she? The tune fa written in B flat, and 
that organist plays it in A flat, and 
when Aunt Minnie, like most musicians, 
sees a B flat she wants to hear a B flat, 
not an A flat. That ruins the hymn for 
her. However she sings through the first 
stanza only to discover that the organ
ist has slowed down towards the end, as 
he does on each stanza instead of ritard
ing only on the last. And his holds be
tween stanzas are unpredictable - two 
beats between first and second, four be
tween second and third, instead of a 
uniform break between stanzas. 

And what is Aunt Minnie thinking? 
She and many others know what has 
happened to congregational singing, for 
they recall the days when Sunday 
Schools rang with When the Roll is 
Called up Yonder, and church services 
lifted one to higher ground with O God 
Our Help in Ages Past, sung in a 
straightforward manner, each stanza a 
bit louder than the one before, the last 
a triumphant declaration of belief in 
God. Pump-handle style, organists call 
it, but congregations love it and sing 
heartily if the choir and organist lead 
them in a straightforward manner. 
That, and that only, is the duty of the 
choir and organist in the church serv
ice. 

Aunt Minnie can't sing? O'f course 
she can, but only under proner leader
ship with capable musicianship - and 
with no fancy work. 

PAUL LINDSLEY THOMAS 
F.A.G.O., M.MUS. 

St. Michael and All Angels Church 
4300 Colgate Street at Douglas 

Dallas 25, Texas 

Organ Faculty, School of Music 
Southern Methodist University 

Dallas 5, Texas 

RICHARD ENRIGHT 
Mus.D. 

Northwestern University First Presbyterian Church 

EVANSTON, ILLINOIS 

ROBERT 

G LASG OW 
HILL AUDITORIUM 

UNIVERSITY OF MICHIGAN, ANN ARBOR 

UNIVERSITY OF OREGON, EUGENE ------------------.. 

JOHN HAMILTON 
ORGAN, HARPSICHORD 

AMY CLEARY MORRISON 
RECTTALIST 

ADDRESS-WOODRUFF PLACE BAPTIST CHURCH 
EAST MICHIGAN AT WALCOTI ST., INDIANAPOLIS, INDIANA 

School of Music 

UNIVERSITY OF NORTH CAROLINA 
Greensboro, North Carolina 

B.A., B.MUS., M.MUS. DEGREES IN ORGAN 

Gordon Wilson, Head, Organ Dept. 
Member, National Association of Schools of Music 
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Electrify your 
present console with 

1Cru11.(>}t components 

MANUAL KEYS 
WITH WING TERRACES ... 

. are prepared to specification. These may be 
equipped with stop keys, draw knobs or tilting tablets. 

Coupler slides and stop action units may be wired 
to spreader. Type of wood and color to sample. 

·;~---.i~. 
! V -----v < V -"""'-~==v ----=», h=== =v h V -~"""""'-w - ~ 

NAME BOARDS ... 
. are made to specified dimensions with stop keys or 

tilting tablets for either manual or electrical operation. 
The center moulding may be removed and 

cut to length for future additions. 

COMBINATION ACTIONS 
ARE SUPPLIED 

In the model R-R style as pictured, 
the solenoid capture type or a 

recorder board action are also pre
pared to specification. Each style 

has certain advantages, depending 
on size of organ and the require

ments of the purchaser. 

For further infor
mation consult 
your organ tech
nician. Our new 
cat_al_ogue is 
available to or
gan builders and 
service men. 

the W. H-1Cru11.(>}t 
MANUFACTURING COMPANY, INC. 

P.O. Box 71, Hagerstown, Maryland 

NUNC 
DIMITTIS 

ELMIRA ORGANIST PASSES 
AT 75; PLAYED LAST SUNDAY 

Myrta Hildreth Roosa, 75, prominent 
Elmira, N.Y., musician died March 25. 
Since last December she had been or
ganist at the First United Church of 
Christ; she played at a union service 
there the last Sunday of her life. 

Mrs. Roosa was organist at the Lake 
Street Presbyterian Church for five years 
before going to Holy Trinity Lutheran 
where she served for 15 years before re
tiring in 1961. She was persuaded to 
come out of retirement to help out at 
First Presbyterian Church, Horseheads, 
for a year. 

A graduate of Elmira College school 
of music, she was one of the early movie 
organists. In the early 1920s she was 
relief organist in many New York City 
theaters. 

Until recently Mrs. Roosa taught pi
ano and organ at her home. 

George La Marche, veteran Chicago or
gan builder, died March 28 following a 
heart attack. 

Born in 1885 at Patten, Maine, son of 
a Methodist minister, he became interested 
in the organ as a young boy. After major
ing in physics at college he became an 
employee of several organ builders -,
Hutchins-Votey, Austin, Steere and Wan
g,erin-Weichardt - before starting his own 
business in Chicago in 1919. He became 
very widely known among organists in 
the Chicago area and in the west. 

Mrs. La Marche, three sons and two 
daughters survive. 

WILLIAM PUGH DEAD AT 46; 
JACKSONVILLE PAST-DEAN 

William Edward Pugh, past-dean of 
the Jacksonville, Fla. AGO Chapter died 
March 30 at the age of 46. He had 
been organist-choirmaster of the Sny
der Memorial Methodist Church for 
10 years and organist and office man
ager of a funeral parlor for 22 years. 
He graduated from Newberry, S. C., 
College in 1938 and did graduate work 
at New York University where he was 
a private student of Dr. Philip James. 

Members of the Jacksonville Chapter 
sang with the choir of Snyder Church 
for a memorial April I. Mrs. Pugh and 
two sons survive. 

Dr. Ray Francis Brown, AAGO, director 
of music at the General Theological Sem
inary, New York City, died of cancer 
Mar'Ch 23 after an illness of several 
months. He was a widely-known authority 
in the field of Episcopal church music and 
played an influential part in the forma
tion of that church's modern musical tradi
tion. In his 30 years as instructor in the 
seminary, more than 1,000 clergymen of 
the Episcopal church were trained by him 
in church music. He took a leading part 
in the preparation of the official Church 
Hymnal of 1940 and served for many 
years as a member of the Joint Commis
sion on Church Music. His edition of the 
Oxford American Psalter is widely used. 
He was also co-editor with the Rev. Morton 
C. Stone of Anthems of the Day and 
was for some years lecturer in church 
music at the schaol of sacred music of 
Union Seminary. 

Dr. Brown was born in Roxbury, Vt. 
June 23, 1897. He received AB and MusB 
degrees from Oberlin College and served 
for two years as instructor in organ there. 
For five years he was director of the 
music school of Fisk University, Nashville, 
Tenn. 

Following a year's study in ·england at 
the College of St. Nicholas (now the Royal 
School of Church Music), he became in
structor in church music and organist at 
General Seminary in 1934. He has served 
as organist and choirmaster in several 
churches in the New York area, most 
recently in Calvary Church. He has lectured 
in seminaries and at church conferences 
throughout the country on hymnody, 
chanting and the use of plainsong in 
English. 

Dr. Brown was a member of the AGO na
tional council and of the executive com
mittee of the New York City • Chapter. 
He was a member of the Hymn Society of 
America and of the St. Wilfred and Bo
hemians Clubs. In 1956 he was awarded 
the honorary doctor of music degree by the 
University of the South, Sewanee, Tenn. 

He is survived by his widow, two sons 
and a sister. For the present Mrs. Brown 
plans to remain in New York City. 

PIANIST-ORGANIST BROTHER 
OF DUTCH COMPOSER DIES 

Willem Andriessen, 76, famed Nether
lands pianist, older brother and teacher 
of Hendrik Andriessen, leading Dutch 
composer for the .. organ, died March 30 
at Amsterda:rµ.,_He had served as organ
ist of the Roman Catholic Cathedral of 
Utrecht until his appointment in 1949 
as director of the Hague Conservatory. 
Not so famed as a composer as was 
Hendrik, his works include a M'ass for 
solo voices. He was of the second gen
eration of a three-generation family of 
Dutch composers. 

WHITE, SON COMP ANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

_Samples on Request -Phone Liberty 2-7550 

,222 Summer Street, Boston 10, Massachusetts 
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GUILMANT ORGAN SCHOOL 
Summer Session 

July 6 - 11 

ORATORIO TECHNIQUE 
DR. WILLIAMSO,N 
lectures and demonstrates how to 

• Analyze Vocal Tone 

• Improve Tone Production 

• Secure Blending, Balance, etc 

• Clarify Diction 

• Improve Conducting Technique 

DR. MARKEY 
lectures and demonstrates how to 

• Adapt an Accompaniment to the Organ 

• Develop a Continuo 

• Achieve a Colorful Registration 

• Find and Bring Out Counter Melodies 

Dr. George Markey, F.A.G.O. 
Director of Guilmant O'rgan School 
Director of Music Madison Avenue 

Presbyterian Church 

Dr. John Finley, Williamson 
Founder & President Emeritus of 
The Westminster Choir College 

30 HOURS OF STIMULATING STUDY - $45 

MATERIALS NEEDED 

MESSIAH - HANDEL 

ELIJAH - MENDELSSOHN 

L'ENFANT PRODIGUE - DEBUSSY 

MANZONI REQUIEM - VERDI 

REGISTER NOW 

SEND $15 CHECK OR MONEY ORDER 

TO 

GUILMANT ORGAN SCHOOL 

201 West 13th Street 

New York 11, New York 
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The reappearance of the great concert 
organ in the public auditorium - a 
development many would have felt 
highly improbable - seems to be going 
on all over the world. The organs in 
Philharmonic Hall at Lincoln Center, 
the "stowaway" organ at Philadelphia's 
Academy of Music, the Boston Sym
phony Hall instrument, new organs 
planned for other public auditoriums, 
are familiar to all our readers. The or
gan in London's Royal Festival Hall 
continues the most influential instru
ment in Great Britain. 

The same movement appears in Ba
varia, a part of Germany famous for 
its role in the development of music. 
Two recent concert organs for use in 
recital and with orchestra have been 
dedicated within fairly recent months. 
Though both were built at the large 
Bavarian factory of Steinmeyer at Ottin
gen, they differ considerably. 

When the Herkulessaal der Residenz 
at Munich was planned more than ten 
years ago, provision was made for an 
organ when the hall was built but its 
plan was indefinite and the organ build
er was not part of the original plan
ning. Considerable problems thus de
veloped in the placement. Higher wind
pressure than was really desirable had 
to be used to counteract placement prob
lems and insufficient reverberation. This 
.munds very familiar to us, doesn't it? 
I'he committee on design and layout 
was composed of Karl Holler, Friedrich 
Hogner, Karl Richter and Hans Rott
ger, head-voicer for Steinmeyer. The pic
tures indicate the placement and per
haps its problems. Mr. Richter played 
the opening recital more than a year 
ago. 

HAUPTWERK 
Prinzipal 16 ft. 
Bordun 16 ft. 
Prinzipal 8 ft. 
Gemshorn 8 ft. 
Gedackt 8 ft. 
Praestant 4 ft. 
Querflote 4 ft. 
Octav 2 ft. 
Waldflote 2 ft. 

Nasard 2½ ft. 
Cornett 5 ranks 
Rauschpfeife 5 ranks 
Mixtur 6-8 ranks 
Trompete 16 ft. 
Trompete 8 ft. 
Clarine 4 ft. 

SEITENWERK 
Quintade 16 ft. 
Harfenprinzipal 8 ft. 
Viola 8 ft. 
Gedackt 8 ft. 
Singend Prinzipal 4 ft. 
Nachthorn 4 ft. 
Prinzipal 2 ft. 
Blockflote 2 ft. 
Quinte 1½ ft. 
Septime 1 1/7 ft. 
Scharf 5 ranks 
Terzzimbel 3 ranks 
Dulcian 16 ft. 
Krummhorn 8 ft. 
Rohrschalmei 4 ft. 
Tremulant 

write or phone your 
nearest MOORE office 

-ask for catalog A89 

Top: Herkulessaal arg_an in Munich 
Below: Mammoth Steinmeyer console 

SCHWELLWERK 
Gedackt 16 ft. 
Holzprinzipal 8 ft. 
Salicional 8 ft. 
Dulziangedackt 8 ft. 
Geigenschwebung 8 ft. 
Italien Prinzipal 4 ft. 
Koppelflote 4 ft. 
Quintade 4 ft. 
Nachthorn 2 ft. 
Sifflote 1 ft. 
Quint 2½ ft. 
Terz 1¾ ft. 
Pleiu Jeu 7-9 ranks 
Basson 16 ft. 
Oboe 8 ft. 
Helle Trompete 4 ft. 
Tremulant 

KRONWERK 
Kupfergedackt 8 ft. 
Spitzflote 8 ft. 
Praestant 4 ft. 
Rohrflote 4 ft. 
Oktav 2 ft. 
Gemsquinte 2½ ft. 
Quintan 2 ranks 
Scharff Mixtur 5 ranks 
Rankett 16 ft. 
Musette 8 ft. 
Regal 4 ft. 
Tremulant 

PEDAL 
Prinzipalbass 16 ft. 
Subbass 16 ft. 
Streichbass 16 ft. 
Gedacktbass 16 ft. 
Oktavbass 8 ft. 
Bordun 8 ft. 
Choralbass 4 ft. 
Gedacktpo=er 4 ft. 
Rohrpfeife 2 ft. 
Quint 10½ ft. 
Basszink 4 ranks 
Pedalmixtur 6 ranks 
Posaune 16 ft. 
Sordun 16 ft. 
Trompete 8 ft. 
Trompete 4 ft. 
Singend Cornett 2 ft. 

william whitehead 
2344 center street, bethlehem, pennsylvania 
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The new Meistersingerhalle at Nur
emberg shows the considerable change 
in thinking which a decade of freedom 
and prosperity has brought about. In
stead of mere space left for an organ 
to be installed whenever possible, its 
design was part of the thinking from 
the very beginning and the instrument 
not only is completely within the hall 
but has become a dominant decorative 
feature of it. Voicer Rottger was given 
much more authority in this scheme, 
with the collaboration of Walther 
Komer and Rudolf Zartner, both fa
miliar to our readers through their ac
tivities in Nuremberg Organ Weeks. 
The final acoustical results of the hall 
are said to rival those of the Festspiel
haus at nearby Bayreuth, home of the 
celebrated annual Wagner festivals. 

Mr. Zartner played at the opening 
events of the Meistersingerhalle last 
September which included also some 
excerpts from the Wagner music drama 
so intimately intertwined with Nurem
berg history. There are 58 pipes per 
rank. 

HAUPTWERK 
Principal 16 ft. 
Rohrgedeckt 16 ft. 
Principal 8 ft. 
Viola di Gamba 8 ft. 
Gemshorn 8 ft. 
Gedackt 8 ft. 
Flote 8 ft. 
Praestant 4 ft. 
Salicet 4 ft. 
Rohrflote 4 ft. 
Principal 2 ft. 
Waldflote 2 ft. 
Quinte 2¼ ft. 
Grossmixtur 6 ranks 
Kleinmixtur 3-4 ranks 
Cornett 3-5 ranks 
Trompete 16 ft. 
Trompete 8 ft. 
Trompete 4 ft. 

ROBERT 

POSITIV 
Quintade 16 ft. 
Principal 8 ft. 
Violflote 8 ft. 
Koppel 8 ft. 
Octav 4 ft. 
Kleingedeckt 4 ft. 
Octav 2 ft. 
Flachflote 2 ft. 
Terz 1¾ ft. 
Quinte 1 ½ ft. 
Sifflote 1 ft. 
Mixtur 4-6 ranks 
Helle Cymbel 3 ranks 
Dulcian 16 ft. 
Krnmmhorn 8 ft. 
Regal 4 ft. 
Tremulant 

SCHWELLWERK 
Po=er 16 ft. 
Holzprincipal 8 ft. 
Salicional 8 ft. 
Schwebung 8 ft. 

Corner: Builder Hans Steinmeyer, Baron 
Levin von Gumppenberg of the Bavarian 
department of castles, parks and lakes, and 
Professor Karl Holler of the Munich Hoch
schule fur Musik 

Left to right diagonally: Birdseye view 
of the Meistersingerhalle; the organ heard 
with orchestra; and the other huge Stein• 
meyer console 

Nachthorn 8 ft. 
Octav 4 ft. 
Koppelflote 4 ft. 
Quintade 4 ft. 
Schwiegel 2 ft. 
Quinte 2¼ ft. 
Terz 1¾ ft. 
Plein J eu 5 ranks 
Cymbel 4 ranks 
Fagott 16 ft, 
Helle Trumpete 8 ft. 
Oboe 8 ft. 
Clairon 4 ft. 
Tremulant 

OBERWERK 
Bordun 16 ft. 
Principal 8 It. 
Viola 8 ft. 
Tibia clausa 8 It. 
Octav 4 ft. 
Flote 4 ft. 
Octav 2 ft. 
Solocornett 5 ranks 
Sesquialtera 2 ranks 
Scharff 4-5 ranks 
Terzcymbel 3 ranks 
Bombarde 16 ft. 
Tuba 8 ft. 
Feldtrompete 4 ft. 
Cymbelstern 1 
Cymbelstern 2 
Tremulant 

PEDAL 
Principal 32 ft. (extension) 
Principal 16 ft. 
Violon 16 ft. 
Calicetbass 16 ft. 
Subbass 16 ft. 
Octavbass 8 ft. 
Gambenbass 8 ft. 
Bassflote 8 ft. 
Octav 4 ft. 
Flotbass 4 ft. 
Rohrpfeife 2 ft. 
Quint bass 10¼ ft. 
Pedalquinte 5½ f,t. 
Hintersatz 4 ranks 
Pedalmixtur 6 ranks 
Bombarde 32 ft.· ( extension) 
Posaune 16 ft. " 
Basstrompete 8 ft. 
Clarine 4 ft. 
Singend Cornett 2 ft. 

UNIVERSITY ORGANIST - UNIVERSITY OF MICHIGAN 

NOEHREN 
RECORDINGS: AUDIOPHILE 

EXPl:RIENCES ANONYMES 
LYRICHORD 
URANIA 

SCHOOL OF 
SACRED ·MUSl;C 

MAY, 1964 

For 36 years training leaders 
for the ministry of music 
and teachers of sacred music 
for schools and universities 

UNION: THEOLOGl:CAL 
3041 BROADWAY SEMl·NARY New York, N.Y. 10027 , , • 
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New Choral Music 
The demands on choir directors' time 

are growing more and more moderate 
this time of year. Many of those re
sponsible for the imoortant part music 
plays in the church service will begin 
to have time for personal and library 
inventories, the consideration of possi
ble additions to various repertories and 
preliminary planning for next season. 

With a realization of this, publish
ers are stepping up their issues and we 
will soon again be swamped with a flood 
of new music. Already this month the 
flow has begun. As usual we will con
fine our remarks to religious choral mu-

24 

sic; as always we receive considerable 
secular and folk material which we con
sider outside the immediate province of 
this column. 

Probably the largest work to reach 
us this month is a Te Deum by Tony 
Hewitt-Jones commissioned for the 1962 
Three Choirs Festival. Boosey and 
Hawkes publishes it. The festival that 
summer was held in the Gloucester 
Cathedral. Written for the ample re
sources of such a festival this work is 
naturally designed to make complete 
use of them. It requires able, profes
sional alto, tenor and bass soloists, a 
large and competent mixed chorus, a 
separate three-part treble semi-chorus, 
organ, strings, brass and timpani. It 
never makes awkward or unusual de
mands on any of these forces and is 
entirely practicable for any situation 
with command of such resources. Con
ductors in such surroundings should 
not overlook this work. 

Brass and percussion are also reouired 
by Ron Nelson's shorter Triumphal Te 
Deum (also Boosey) which divides into 
eight parts most of the time and asks 
for rather high ranges. This is essen-

tially festival material. An entirely dif
ferent kind of work is a cantata, In 
Memory of ... , by Jack Gottlieb, which 
has a fine tenor solo part. The style is 
individual but not extreme and the 
overall mood essentially meditative. 

0'£ smaller dimensions, Boosey sends 
Marvin Levy's Our Father which sets 
a W. H. Auden poem; a small, block
harmony But the Lord is Faithful by 
Joseph Roth; and three editings: a 
Pergolesi Sing unto the Lord Most 
High arranged by Robert Chambers; a 
Holy, Holy, Holy (Sanctus) attributed 
to Bach and edited by Robert Field; a 
Moravian Fear Not, For Behold I Bring 
Good Tidings by Francis Hagen, ar
ranged with soprano solo by Marilyn 
Gombosi. James R. Wilson's unaccom
panied His Own Epitaph is on the 
border of the secular. A TTBB Harry 
R. Wilson arrangement of Let Us Break 
Bread Together completes the sacred 
packet from Boosey. 

In B. F. Wood edition Jean Pasquet's 
A Psalm of Worship is easy and effec
tive. For Easter are a big combined 
choir Alleluia, Christ Is Ri~en by Ed
ward G, Mead and an SAB The Strife 

SUMMER SESSION 
1964 

JULY 6 to AUGUST 14 

EUGENIA EARLE 
Mannes College of Music 
Harpsichord 

CHARLES HICKMAN 
Director, Summer Session 
Hymnody 

DAVID LUMSDEN 
New College, Oxford 
Choral Repertory and Organ Class 

HUGH THOMAS 
Birmingham-Southern College 
Conducting and Chorus 

HENRY WOODWARD 
Carleton College 
Musicology and Bibliography 

PROGRAMS 

RECITALS 

Claire Coci - organ and instruments 
Eugenia Earle - harpsichord 
David Lumsden - organ 

CHORAL PROGRAMS 

Choral Reading - Abraham Kaplan 
Summer Choral Program - Hugh Thomas 

Private instruction in organ, harpsichord, voice, theory and 
composition is available. 

For Bulletin and application forms write to Secretary for Summer 
Courses. 

is O'er by W. Glen Darst. In a new 
SAB voicing is Everett Titcomb's hymn
anthem, Jesus! Name of Wondrous 
Love, with both treble and bass solos. 
Earl Larson's naive A Gladsome Hymn 
is for SA. 

Mills sends the only Christmas carol 
entry: an Edmund Rubbra Infant Holy, 
from the Polish. 

But Concordia has a larger work for 
Christmas, a pre-Bach cantata, Be Not 
Afraid by. Johann Rudolf Ahle, edited 
by Leland A. Lillehaug. The require
ment of double choirs (high : and low) 
and need for four trombones could 
discourage performance of what is es
sentially a simple, transparent work. 
Text is in English and German. More 
sophisticated and immediately appealing 
is a Pachelbel Magnificat, though its 
Latin text may limit it a bit. 

Some smaller choral works by Kodaly 
have just been reissued by Presser. 
Sacred numbers include Jesus and the 
Traders, a very small Evening which 
is almost secular, and an SA Christmas 
Dance of the Shepherds. 

Many will want to see the Charles 
Ives work, Three Harvest Home Chor
ales (Mercury) since the composer is 
such an interesting and controversial 
figure in American music history. But 
we don't predict widespread perform
ances of these. Also from Mercury are 
a TBB unaccompanied I Waited Pa-

• tiently by Leo Kraft, and a unison 
,• Whom are Ye Seeking? by Robert Mi

lano, on an Easter text. 
,Marks has a new edition by Walter 

Ehret of the Mozart Missa Brevis, K 
194. Solo quartet and chorus are indi
cated and string parts are available. 
The tutti choral parts are not difficult. 

From McLaughlin and Reilly come 
several works and arrangements by C. 
Alexander Peloquin. There is a Hymnus 
Angelorum for three equal voices and 
organ or piano duet (Latin text) and 
SSA Hymn of Triumph (English text), 
both probably for program rather than 
service use. And the Marcello piece 
known to every organist appears both 
SA TB with tenor solo and SSA with 
soprano solo as The Heavens Declare 
in Mr. Peloquin's arrangements. The 
volume 2 of Joseph McGrath's Offer
toriale contains a short a cappella offer
tory for each pre-Lenten and Lenten 
Sunday (Latin texts). 

Short works from McL and R, all 
with English texts, include Four Anti
phons of the Blessed Virgin harmon
ized by A. P. Bragers, an SA That All 
Be One by J. G. Phillips, SATB on an 
Italian Carol, When Christ Came' Down 
to Earth, and a Peloquin arrangement 
of The Lourdres Hymn, and an Albin 
McDermott Mother Seaton Hymn round 
out the list. 

Leo Sowerby's new schedule appar
ently is giving him more time for com
position and H. W. Gray issues several 
new works this month. All have the 
unmistakable Sowerby flavor, all have 
important organ parts. They provide 
considerable contrast dictated by their 
texts and their purposes. A new short 
cantata, Solomon's Garden, is of par
ticular interest; an extensive tenor solo 
is provided and a string orchestra may 
be used. Two of the anthems, The Lord 
Is King and Prayer of King Manassas 
of Juda, are very demanding. The Pool 
of Bethesda much less so. Nine Orisons 
by David McK. Williams could be use
ful in many services. 

Both of the numbers from Shawnee 
Press have texts on the border line 
between sacred and secular: Clifford Mc
Cormick's More Things Are Wrought 
by Prayer and Lou Hayward's Lights. 
Both suggest program rather than serv
ice use. - FC 

DR. ELMER SPEAKS GUILD 
SUNDAY AT BOSTON CHURCH 

AGO Past President, Dr. S. Lewis 
Elmer, was guest speaker at the' morn
ing service at Emmanuel Church, Bos
ton, on Guild Sunday, April 19. He 
spoke of the fine contributions of Em
manuel Church to music throughout 
its 100-year history, and of its many 
organists, several of them personal 
friends of Dr. Elmer, who have con
tributed to the Guild. Most famous 
of these was Lynnwood Farnam, whose 
name is still legendary among organ
ists. Music for the service' included 
organ and choral works by Boston com
posers who are members of the Guild: 
Everett Titcomb, Daniel Pinkham, Her
bert Fromm and Homer Whitford. Jack 
Fisher directed. 

THE DIAPASON 



NOW AVAILABLE ON A NEW DEMONSTRATION RECORD 

The Allen of Great Concerts has attracted wide attention in professional 
music circles. What is the secret of its success? The superior performances 
demonstrated on this record prove the Allen has real musical stature 

What has raised the Allen from 
the ranks of other electronic organs 
and established it in a class by it
self? Allen sound is the answer. 

The quality of this sound is dem
onstrated in · professional perfor
mances on a new disc produced in 
both stereo and monaural by Colum
bia Special Products. It features 
the Allen played by great org!:j,nists 
in concert with world-famqus sym
phony orchestras, as well as in solo 
selections. 

Orchestral Capability_ 

On Side I Hugh James is the nar
rator in a series of orchestral ex
cerpts and organ solos. The opening 
of Mahler's Eighth Symphony, per
formed by the New York Philhar
monic, with Leonard Bernstein 
conducting, and with a distinguished 
roster of vocal soloists, reveals the 
Allen's full ensemble potential. 

Excerpts from Strauss' Festival 
Prelude and Thus Spake Zarathus
tra demonstrate the clarity of 
Allen's tone, the low-pitched 32' 
stops and the realistic effects pos
sible with Allen's patented elec
tronic 'whind.' 

Recital Program 

Side 2 is a recital of attractive 
compositions excerpted from an al-

. bum of Berj Zamkochian previously 
released by Allen. All the solos 
demonstrate the versatility and 
range of the Allen, and the tonal 
realism achieved in many registra
tions, including use of baroque reeds 
and 'chiffing' flutes. 

We believe the record will be edu
cational for the organist, the organ 
committee and the music lover. For 
a copy send $1 and your record will 
be on its way to you promptly. 

©A. 0. Co. 

SIDE 1 • Orchestral Excerpts 
Mahler: Symphony No. 8 in E Flat 
Strauss : Festival Prelude for Organ and 

Orchestra 
Strauss: Thus Spake Zarathustra 

Solos-Robert Reuter 
Walther: 'Lord J'esus to Us Attend' 
Walther: 'Lord God to Thee We Give 

Praise' (Doxology) 
Bach: Prelude and Fugue in A Minor 

SIDE 2 • Recital-Berj Zamkochian 
Handel : Concerto in F Major for Organ 
Bach: Chorale Prelude, 'Rejoice Ye 

Christian Men' 
Wright: Prelude on ~Greensleeves' 
Vierne: Impromptu 
Arne: Gigue 

Aum 
• Allen Organ Co., Dept. D-5, Macungie, Pa. 18062 • 

Enclosed is $1. Please send the Allen Demonstra-
tion Record in □ Stereo □ Monaural 

• Name ___________ _ 

Street. ___________ _ 

City ___ --, _______ _ 

State ______ ZipCode. __ _ 
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The opinions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors of this publication 
a_nd do not necessarily reflect official 
policies or points of view of the elected 
officers of either the American Guild of 
Organists or the Royal Canadian College 
of Organists and should not be construed 
as such. 

A Face toward the Future 
The church and organ music sec

tion of the March Musical Times is 
headed by this official communication 
from the Royal College of Organists: 

An incumbent's (") right to dismiss 
his organist without disclosing reasons 
and without reference to authority, lay 
or clergical, has rankled long in the 
profession. There are bitter memories 
of wrongful dismissals, several within 
recent years. 

At the Edinburgh Congress of the 
Incorporated Association of Organists 
last year, a decision was made to create 
an organization strong enough to press 
for exploratory talks with ecclesiastical 
authorities. A simple but just system 
that allows, an organist the right of 
appeal to an independent tribunal 
would suffice. Birmingham's diocesan 
authorities have already led the way by 
appointing a committee of clergy and 
organists to consider grievances. 

Since last summer, when the [AO 
decision was made, Dr. Greenhouse 
Allt has united the IAO and RCO 
in an attempt to bring security of ten• 
ure to the church organist. This is a 
decisive step but lengthy negotiations 
lie ahead, for, in the case of Anglican 
organists, Canon law is not easly chang
ed. 

In the meantime, representatives of 
the RCO, the IAO and the Incorpor
ated Society of Musicians are explor
ing the situation and considering what 
action can suitably be taken. 

On the principal that prevention is 

better than cure, organists can do much 
to help themselves by asking for a 
written contract when taking up an 
appointment. A "Form of Agreement", 
issued under the authority of the RCO 
Council, and a useful leaflet, "Organ· 
ists in Parish Churches.", explaining 
the law as it stands today, are obtain
able from the RCO. 

(* =rector, vicar, ranking paid clergy) 
For our conservative parent organ

ization publicly to think about taking 
steps toward a more secure life for 
its members is, it seems to us, almost 
more stimulating that current develop· 
ments in our own organization. 

England has a state church, which 
means that negotiations have a more 
definite starting place than they would 
have in the United States. But the 
"form of agreement" as a first step to
ward tenure is just as valid a beginning 
here. Is it too much to hope that at some 
not too distant time, our AGO will 
have earned such prestige and such 
strength that no church can employ 
a qualified professional musician with
out a willingness to sign a specific, 
equitable, binding AGO contract? The 
RCO apparently envisions just such 
a future. 

Hymns 
Newspapers throughout our 50 states 

carried the story of a Los Angeles 
woman accused ,of deliberately singing 
off key in church to show her contempt 
for the pastor. Readers will remember 
that this strangely brave if misguidedly 
spiteful woman was enjoined from ever 
even entering her home church again. 

We are glad to have an explanation 
for at least one case of bad hymn-sing
ing. Surely there are few instances of 
such a simple and clearcut correlation 
between cause and effect. 

Elsewhere in this issue a little article 
explains another phenomenon of our 
generation: the increasing unwilling
ness or inability of congregations to 
join joyfully and meaningfully in the 
singing of the hymns. We wonder if 
Aunt Minnie's case is genuinely typical 
either, or is often so easily explained. 

Our own observation and experience, 
while more positive and differing in 
details from Aunt Minnie's, is that a 
good hymn-player can transform a con
gregation from a group of whisperers 
to a group of joyful songsters and often 
within the course of a single season. 
Is any compliment to a church organ
ist more sublime than "I just can't 
help singing when you play the 
hymns"? 

Still another article discusses the hymn 
in the liberal church setting. There too 
it serves an important function and 
there too it is highly dependent on a 
competent player at the organ. 

We know many people for whom the 
main attraction of a church service is 
the singing of hymns, the only part of 
the service in which they feel they are 
really participants rather than specta
tors. They go to church to sing along 
with their neighbors and fellow mem· 
bers. Some of them may sing a bit off 
key, though hardly ever to the con
scious purpose of that strong-willed 
woman in Los Angeles. 

THE LISTENERS 
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In the enshrouding dark 
of that high room 

Great pipes grew toward cm unseen roof 
Which became nothing in the shadows 
So that those metal trees 

leaned out beyond Earth 
To the vast darkness of heaven. 

You sat alone in a halo of light 
Making music rise like clouds of silver, 
Until the angels drew near to listen 
As they listened to St. Cecelia, 
For never, in Heaven, had they heard 
Such weaving of divine wisdom 

within Earth's imperfect sounds, 

Patterning of mortal within the Eternal, 
Reaching aspiration 
Made rich with the accent of love. 

Patricia F. Bever 

Those Were the Days 
Fifty years ago the May, 1914 iss.ue 

contained these matters of interest to 
organists -
The organ music in the Wanamaker 

stores in Philadelphia and New York 
was written up in some detail by Dr. 
Irving J. Morgan, Wanamaker organ
ist 

Eric DeLamarter was appointed or
ganist and choirmaster of Chicago's 
Fourth Presbyterian Church 

The huge Casavant in St. Paul's 
Church Toronto was opened 

Oberlin College received a gift of 
$25,000 for an organ for Finney Chapel 

Frederick G. Bourne, once a choir 
boy at Trinity Church, New York City, 
gave $500,000 to the Cathedral of St. 
John the Divine for the endowment of 
a choir school 

The Fort Street Presbyterian Church, 
Detroit, was destroyed by fire 

Twenty-five years ago these events 
made news in the May, 1939 issue 

Fritz Heitmann made a great impres
sion with his recitals in American cities 

The New York World's Fair listed 45 
recitalists for the Temple of Religion -
almost a Who's Who of American or
ganists 

Charles J. Schlicker, Baltimore organ
ist, fell dead in the midst of his Easter 
service at Immanuel Reformed Church 

Forty choirs joined for a festival of 
the diocese of Albany, N.Y. 

Ten years ago the following occurrences 
were brought to the attention of 
readers of the issue of May, 1954 -

Luther Noss was appointed dean of 
the Yale University School of Music 

Camil van Hulse was the recipient of 
the award of the Knight of the Order 
of the Crown from King Baudoin of 
Belgium 

Archibald T. Davison retired from 
the Harvard music faculty 

George H. Fairclough, long Univer
sity of Minnesota organist and teacher, 
died at the age of 85 

Reading Matter 
The Philadelphia convention booklets 

won a race with the April issue of this 
old journal of yours and reached most 
readers about a week ahead. By now, 
most of us have studied the booklet 
from cover to cover, have decided to 
go into rigorous training to prepare for 
the exciting and strenuous schedule, 
and, we hope, have mailed in our reg
istration blanks in order to qualify for 
that door prize. (Your chance is just as 
good as anybody's!) 

There isn't much more we can tell. 
Enos Shupp's monthly nugget of con
vention wisdom has kept us all ap
prised of developments since last sum
mer. We have everything but minor 
last minute additions right there in 
black and white (and even red on that 
striking cover!) All of us have hearken
ed to that "Hear Ye!" and should have 
our plans all made to follow that ar
row to Philadelphia. 

German Lesson 
Our little feature story this month 

on two German concert organs provides 
an excellent object lesson in the plan
ning of organs. The question at issue 
comes up constantly in the planning 
of the organs in churches too. 

Despite strong recommendations made 
by every knowledgeable advisor that the 
organ builder should be included in 
the planning of a church from the very 
first blueprints, church architects con
tinue to allow and even to counsel 
churches to "leave space" for a theoret
ical organ of indefinite design. 

Our lesson offers two large new Ger
man organs in important concert halls, 
similar in general tonal concepts. The 
one, fitted in with difficulty to con
form to an architect's already executed 
design, is somewhat of a disappoint
ment to see and to hear. The other, a 
part of plans from the beginning, be• 
comes the very center of visual atten
tion and a musical delight as well. 

Ideas on a Sabbatical 
A long, chatty, pleasant letter from 

Mrs. Malcolm Johns recounts many 
of the experiences and observations she 
and Mr. Johns have had while on 
the leave described on page 6 of the 
December issue. Encounters with dozens 
of familiar and unfamiliar Germans 
in our field fill more space than we 
had to spare this time of year but 
this segment of her letter demands im
mediate quotation: 

"* * " First: more of the older, more 
experienced choral conductors should 
be encouraged to make use of their 
sabbaticals. THE DIAPASON is witness 
to the fact that many of our talented 
young organists come to Europe to 
study. This is all well and good, but 
how can we send over more of the 
mature musicians to give our American 
heritage and experience to the Euro
pean colleague? The college professor 
on sabbatical leave gets only half sal
ary for such an adventure which makes 
it necessary to acquire additional fin
ancial help. Life in Europe is not in
expensive any longer. Therefore some 
source should be found to make this 
exchange of cultures possible. Second
ly: could our better publishing houses 
send sample copies of their best works 
to outstanding choral conductors and 
organists in Europe? Not one of the 
German musicians we have talked with 
has .ever received any American publi
cation. Even those who have played or
gan tours in the states return with no 
concept of what Americans are doing 
musically, as they have their hands 
full with their own performances. 
Thirdly: is there in existence any such 
conference as a "Common Market" 
where a representative from each 
country meets with tapes, recordings 
and sources to present as well as 
hear the new sounds emanating from 
his contemporaries?" 

Here, it seems to us, are three ideas 
to ponder over and to work on. One 
or the other of them touches close to 
the nerves of many of our readers. And 
each seems to us within comparative 
possibility of realization. 

Letters to the Editor 
Honour to Whom Honour Is Due 
Toronto, Canada, April 8, 1964 -

To the Editor: 
I wish to correct a statement in the April 

DIAPASON to the effect that I "designed the 
organ" in St. Paul's Church, Bloor Street, 
Toronto. This is incorrect. The specification 
was drawn up by T. J. Palmer, organist at 
the time, in conjunction with H. A. Wheel
don, Metropolitan Church, Toronto and Col. 
Dixon, a recognized authority on the amalgam 
of metals, and a friend and consultant of 
Arthur Harrison of the firm which bears 
his name today. 

I arrived in Canada in August 1913 and 
was appointed to St. Paul's (the old church) 
in the following September. The new St. 
Paul's was completed and used for services 
on Advent Sunday 1913, and from that time 
on until the installation of the organ In the 
following May, I had the delightful experience 
of using a full-size Steinway grand piano, 
plus a string quartet for occasional use. The 
building of the organ began early in 1914, and 
was officially opened in May with a service 
and a recital by Miles Farrow and myself. I 
regarded the organ as a triumph of organ 
building, and my opinion was most enthusi
astically endorsed by Joseph Bonnet at his 
recital in (I think) 1917. I always remem
ber this organ, before its renovation some 
years ago, as one of the great organs of the 
world, and I have no reason to alter my 
opinion, but I had nothing whatsoever to do 
with its original design and specification; that 
was the entire work of the three men men
tioned above, and I merely enjoyed the 
fruits of their labours. 

HJw:.Ey Wn.LAN 

Memorization! 
Greenville, S. C., April 2, 1964 

To the Editor: 
The purpose of this letter is to put forth 

a few thoughts on one aspect of organ re
citals - thoughts which admittedly are not 
original, but which it may be useful to 
have stated. The aspect with which I am 
concerned is that of playing recitals from 
memory, either as a requirement in the case 
of an university or conservatory recital or at 
one's own incentive - because it is the 
"proper'' thing to do. 

THE DIAPASON 



The basic criterion before deciding if mem• 
orized recitals are good, bad, or indifferent 
would seem to be: what is the purpose 
of the recital? To me, at least, the sole 
purpose of any recital shciuld be to present 
music to the listener. The· performer should 
have as his highest goa\: the performance 
of whatever works he choo~es - regardless of 
the date of their compositi6n - in a manner 
stylistically correct and technically accurate. 

This last point, that of technical _accuracy 
seems to cast some doubt on the wisdom of 
playing recitals from memory. It has been 
my experience in recital going, over the 
last few years, that, with the exc.ept~on 
of certain of our top, well•known rec1tahsts 
who have seemingly infallible memories, 
seldom is a memorized recital played in 
which at least one work does not suffer 
from a memory lapse. The auditor loses the 
musical ~ought or develo!!m;nt at this poi~t 
and begins to wonder, will he or won t 
he make it?" This would seem to cast the 
ballot against the memorized recital, if the 
accurate presentation 0£ the music is the 
goal. 

I do not question the mental discipline that 
memorization can afford the pupil in the 
private lesson. I do question its use i_n 
a public recital by one whose memory 1s 

less than perfect. How much wiser it would 
appear to have the score in front of the 
performer to insure that a sudden, even a 
brief "black out" will not ruin an other
wise good performance! 

Sincerely, 
STEPHEN FARROW 

Information, Please! 
St. Louis, Mo., March 30, 1964 

To the Editor: 
Can anyone supply information on the 

Henry Erben organs? I am particularly an
xious to have the specification for the organ 
installed somewhere between 1839 and 1844 
in Christ Church, St. Louis. 

I am also interested in illformation on the 
Juelkson or Juekson organ .of 1888-1890. 

• E. L. RODGERS 
Christ·· Church Cathedral 

1210 Locust Street 
St. Louis, Mo. 63103 

Acoustics _:_ a Summary 
Morristown, N.J., March 22, 1964 -

To the Editor: 
Let's review some recent statements about 

the acoustics of churches. On one hand there 
is the recommendation of Dr. Little that the 
value of reverberation time be the same for 
all auditoriums regardless of size e~g. two 
seconds at mid-frequencies. Dr. Beranek is of 
the same school of thought. On the other 
hand Dr. Noehren would tolerate times up 
to 12 seconds, the implication being that this 
is not excessive even for speech. 

Regarding the first idea it used to be com
mon to recommend values of reverberation 
time which were longer the larger the audi
torium. Recent modifications are that for 
large auditoriums the value should tend to 
become more nearly constant. However for 
smaller auditoriums the reverberation time 
does depend on size. The • writer knows of 
a rehearsal room of about 5000 cu. ft. vol
ume and reverberation time of about three 
seconds. Speech in this room is quite· diffi
cult to understand. In another church a 
fellowship hall of about 12000 cu. ft. has a 
reverberation time of over three seconds and 
speech is very difficult to understand. While 
major changes such as shape and better dis
tribution of echo density ( the writer prefers 
the term "reflection density") would help, 
the main difficulty is too llluch reverberation 
for rooms of the size mentioned. To be rea
sonably free from flutter and other problems 
reflection densities of 1000 per second are 
required, 

For rooms around 5000 .to 10,000 cu. ft. 
the normal modes of vibration are so far 
apart that with three seconds or more re
verberation time those pedal notes whose fre
quencies are close to normal modes of vibra
tion frequencies will decay slowly whereas 
notes in between will decay fast. This large 
variation in decay time for the various notes 
is a bad situation acoustically. It will be easily 
noticed audibly. This and the psychological 
effect of long decay times in small rooms 
dictate the necessity for reducing the reverbe
ration time in small rooms. 

The time of 12 seconds advocated by Dr. 
N oehren does result in a glorious sound as 
it dies away after the last release from a 
full organ chord. The beating effect of the 
normal modes of vibration covering the whole 
audible spectrum and the bouncing of the 
sound around in a large cathedral produces 
an enhancement beyond comparison. Even Dr. 

Little admits five seconds is thrilling. Then 
why does he recommend only two_ seconds? 
While playing in atmosphere~ o~ _five to 12 
seconds reverberation time, 1ndiv1dual notes 
would be completely lost. Even in the Cathe
dral of St. John the Divine where the tim~s 
are somewhat less than 10 seconds such 1s 
the case except in the choir and chancel 
area. Here organ music is clear and distinct 
because the long decay is produced by the nave, 
and is reduced in intensity in the chancel so 
as to be a background effect. Therefore it 
does not mask the individual notes. The re
sult is a non-logarithmic decay. The author 
has heard a similar effect produced by Dr. 
Schroeder by means of a computer at the Bell 
Telephone Laboratories. He and the aut!'or 
are of the opinion some form of non-logarith
mic decay is more satisfactory for both speech 
and music than a straight logarithmic decay. 
The exact form has not yet been determined 
but indications are that it will be different 
for various types of music. 

In conclusion, to continue to ask for re
verberation times much in excess of three 
seconds is so far out of line with reason 
that no one will listen. Architects just ignore 
such demands. It would be more fruitful to 
·try to stop their attempts at extremes in 
architectural shapes which are impossible 
acoustically, at least in so far as obtaining 
anything satisfying for music. Moreover we 
must not forget that reverberation time is 
only about 50% of the acoustical problem. 
Such features as warmth, liveness, brilliance, 
clarity, cohesion, etc. constitute the remain
ing 50%. These are especially important for 
choral music. A middle of the road approach 
while lacking the glamor of the extremes 
can be the only sane solution to the problem 
of good acoustics. In this range there is 
room to meet the individual requirements 
for the various churches of the various de
nominations and faiths and within each de
nomination. 

ALBERT R. RIENSTRA 

More on Composers 
Washington D.C. March 10, 1964 

To the Editor: 
Thank you for the editorial, Composer Prob

lems, in the March edition of THE DIAPASON. 
Many folks lose sight of the fact that there 

are so many different types of music. Unlike 
the other arts, we have so many facets of ex
pression. Jazz, folk music, rock-and-roll, opera, 
operetta, church music, symphonic and cham
ber music - to mention a few. Then add 
modal, classic and ultra modern types until 
one becomes fascinated with the multiple 
forms. 

I believe most composers write because they 
love to, just as a singer loves to sing or an 
actor loves to act. 

For whom does he write? Surely not for 
flost,erity; none of us is goo_d enough. Then 
for the sheer joy of it he tries his hand at 
various types. In the field of literature the 
short story writer gets a thrill out of weaving 
little tales. Authors who write. books are not 
Shakespeares; composers are riot Beethovens. 
Why not let them fill their hearts with joy, 
hoping one of their humble creations will do 
the same for some listener. When a man 
writes good jazz he is a good composer in 
that field. If he writes good folk music or 
symphonies he is a good composer in those 

, fields. 
Few composers, especially church, write for 

money. It is just not there. Pll wager they 
receive greater joy from receipt of a program 
or church bulletin indicating the nse of one 
of their "brain children" than they do from 
a royalty check. 

Most respectfully, 
R. DEANE SHURE 

Organists. as Fire Fighters! 
Huntington Beach, Cal. March 21, 1964 

To the Editor: 
The hills of Glendale are still bright-ember

ed, smoking and charred, following this week's 
devastating conflagration. Readers of THE D1A
PASON will be gladdened to know that three 
emiment Southland organists heroically turned 
volunteer firemen - Clarence Mader, Bob 
Prichard and Ladd Thomas. Together they 
successfully saved the Mader home perched 
along the usually scenic canyon in the Verdugo 
Hills. Flames matching the description of 
Dante's Inferno roared menacingly close to 
the hillside garden. Flying sparks showered 
the narrow canyon and fiery winds spun 
mercilessly close to the Mader home and those 
of their neighbors. The volunteer firemen 
kept rooftops wet with the garden hose, doused 
threatening firebrands and defied the holo
caust on the hill in front of them. * * * 

JUNE ELLIOTT 

ORGAN AND C'HURC·H MUSIC 
Fenner Douglas 

Garth Peacock 

Haskell Thomson 

David Boe 

OBERLIN CONSERVATORY OF MUSIC 
OBERLIN, OHIO 

MAY, 1964 

DON'T MISS THE 

CONVENTION! 

WIN THE SMALL MOLLER ORGAN 
TO BE GIVEN AS A PRIZE! 

First Presbyterian Church, Philadelphia 

HEAR AND PLAY MANY MOLLER 
ORGANS IN PHILADELPHIA 

While so 
close to 
Hagerstown, 
we extend 
a cordial 
invitation 
to visit our 
factory. 

@llottcl( 
JNCORPQRATED 

HAGERSTOWN, MARYLAND 

Member: Associated Pipe.Organ Builders of America 
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~aJ;liona/ Co'ifo;einq 

In modern 
>organs~ triditio.na( 

-vciicing h·~lp~'<' 
.promote a cl.ear, 
cdhe!:iiive 'e·~sem~le. 

The photo illustrates the difference 
between traditional voicing, with 
emphasis on clarity and cohesion, 
and early 20th-Century voicing, 
with emphasis on loudness _e-nd in
dividuality of stops. 

The pipes with small toe-hole 
(left) and heavy nicking of flue 
(top) are of the early 20th-Century 
type. The nicking is to prevent artic
ulation and make the tone smooth; 
this, coupled with the relatively 
large scale and lower tin-content of 
the metal (recognized by the ap
pearance of the spots), produces a 
full mellow, tone. The small toe
hole is needed because of the high 
wind pressure which was employed 
to secure maximum loudness, and 
which will cause the pipes to over
blow harshly if not controlled at 
the toe. 

New Records 
The recent battle in our columns on 

the general subject of authenticity in 
registration finds itself dramatically re
opened by the two extraordinary albums 
we have received this month: (1) Jean 
Langlais' eagerly awaited recording for 
Gregorian Institute of America of the 
organ works of Cesar Franck on the St. 
Clothilde organ using only the stops 
which Franck used and specified in 
his published works; and (2) E. Power 
Biggs' new Columbia album, The Gold
en Age of the Organ, recorded on the 
twelve surviving Schnitgers. From every 
standpoint these two albums are musts 
for any organ record library and are 
indispensible for use in organ teach
ing, for here are the, sounds which two 
of the greatest composers for organ had 
in mind for their music. 

The Franck album is .. a tour de force 
from any standpoint. Having this ex
tensive repertory • in playing shape all 
at once with all its musical and regis
trational det,dl exactly memorized is 
in itself a major feat; a man without 
sight has so many extra demands on 
purely mental powers in such a case. 
The playing is some of the best we 
have had from Mr. Langlais and we can 
assume . he exhausted every personal 
and scholarly approach to be as nearly 
authentic as possible in matters of tempo 
and phrasing as these things have been 
handed down from students of and 
listeners to Franck. 

Wicks Organ Company/ Highland, Illinois 
cpcpe (01tgan C1ta6fomen .Qcnce 1906 

The pipes with large toe-hole 
(right) and no nicking of flue 
(bottom) are of the traditional type. 
The absence of nicking allows artic
ulation or "chiff", and thereby pro
motes clarity. The smaller scale and 
higher tin content of the metal pro
duce a thin, bright tone which loses 
its identity in combinations of 
pitches and helps build a cohesive 
ensemble. The large toe hole ('open 
toe'), used only with moderate· wind 
pressure ( 1 ¼ to 2 ½ inches), allows 
adjustments to be made at the 
mouth, which in tum keeps the 
articulation at a reasonable level and 
prevents harshness. 

There are a few minor engineering 
flaws - tape splicings at spots where 
slight variations of pitch resulted from 
different temperatures at different re
cording sessions; these are unimportant. 
Our only real criticism is in the quality 
of the program notes on the jacket. 
These, by J. Robert Carroll, do give 
the stoplist and some information but 
they sound as if they might have been 
borrowed from an old high school ap
preciation text. This recording deserves 
genuinely adequate notes prepared by 
a major scholar. All the Franck works 
for organ except the two Andantinos 
and works marked "for organ or har
monium" are included. Each of the 
three records includes one of the chor
ales and the Six Pieces, op. 16-21 and 
the Three Pieces of 1879 are all here, 
with Franck sounds. 

AUSTIN TO BUILD NEW 
ORGAN FOR WILMINGTON 

IN WESTMINSTER PRESBYTERIAN 

The instrument was designed by Rich
ard J. Piper, Austin tonal director, and 
negotiations were handled for Austin 
by Charles L. Neill. John Thoms is or
ganist and choir director. 

Oboe 8 ft. 68 pipes 
Clairon 4 ft. 68 pipes 
Tremulant 

Mr. Biggs has devoted the first of his 
two records to the nine German Schnit
gers, following the general plan (with 
some modification) of playing one of 
the Bach Little Eight and one Pepping 
chorale prelude on each organ. The sec
ond record includes the three famous 

CHOIR Dutch Schnitgers at Uithuizen, Zwolle 
Nason Flute 8 ft. 68 pipes and Alkmaar, with major attention to 
Flanto Dolce 8 ft. 68 pipes Zwolle. Some Walther, Cimello and 

Three-Manual Will Be Installed in GREAT Flute Celeste 8 ft. 56 pipes Schein is heard along with Bach. 
Quintaten 16 ft. 61 pipes Prestant 4 ft. (prepared) The engineering is admirable. Mr. 

Chancel Space - John Thoms Principal 8 ft. 61 pipes Koppelflote 4 ft. 68 pipes Biggs has deliberately used each organ 
Is Organist-Choirmaster Bou rd0 n 8 ft. 61 pipes Oktav 2 ft. 61 pipes a bit selectively to show the facet of 

Gemshorn 8 ft. 61 pipes Larigot 1½ ft. 61 pipes h 
Octave 4 ft. 61 pipes Sesquialtera 2 ranks 122 pipes Schnitger style each instrument s ows 

The Westminster Presbyterian Church, Nachthorn 4 ft. 61 pipes Cymbal 3 ranks (prepared) to special advantage. The room sound 
Wilmington, Del., has placed an order Spitzflote 2 ft. 61 pipes Krummhorn 8 ft. 68 pipes in every case emphasizes the major role 
for a new three-manual instrument with Fourniture 4 ranks 244 pipes Trumpet 8 ft. 24 pipes a fine environment plays in organ tone. 
Austin O1-gans, Inc. as part of an over• Scharff 3 ranks (prepared) Harp (prepared) As usual Mr. Biggs has provided ex-
all church improvement program. The Chimes (prepared) Tremulant haustive and fascinating notes, this time 
stone Gothic church, long a landmark, PEDAL in a handsome 20-page booklet full of 
was constructed about 1912. SWELL beautiful photographs. Dr. Gustav Fock 

Rohrgedeckt 16 ft. (prepared) Contrabasse 16 ft. 32 pipes f 
Careful consideration has been given Viola 8 ft. 68 pipes Quintaten 16 ft. has added an article on Schnitger's Ii e 

to the placement and present plans pro- Voix Celeste 8 ft. 56 pipes Rohrgedeckt 16 ft. 12 pipes and work and Dr. M. A. Vente has dis-
vide for use of existing organ spaces Erziihler 8 ft. 68 pipes Principal 8 ft. 32 pipes cussed the Dutch organs - these in 
without major change. The great will be Erzahler Celeste 8 ft. 56 pipes Spitzflote 8 ft. (prepared) addition to Mr. Biggs own bright and 
located with visible speaking pipes at Rohrgedeckt 8 ft. 68 pipes Gedeckt 8 ft. informative comments. The result is an 
the front of the present organ chamber Principal 4 ft. 68 pipes Superoctave 4 ft. 32 pipes exemplary companion to a valuable al-
on the left with the choir and swell to Waldflote 4 ft. 68 pipes Nachtborn 4 ft. (prepared) bum. 

Rohrnasat 2% ft. (prepared) Mixture 3 ranks (prepared) alb d th 
the rear. The major portion of the pedal Blockflote 2 ft. 61 pipes Posaune 16 ft. 32 pipes Again, these two urns eserve e 
will balance the appearance of the great Plein Jeu 4 ranks 244 pipes Trumpet 8 ft. 12 pipes immediate attention of a very large 

. in a shallow recess on the right of the Contra Fagotto 16 ft. 12 pipes Fagotto 16 ft. segment of our readers. Both come mono 
, chancel. Trompete 8 ft. 68 pipes Krummborn 4 ft. (prepared) and stereo. - FC 
1-----------------------------------------------------------------------,r----------------------------------------------------------------------i 

EDGAR HILLIAR 
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chase, New York 
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The Thomas Symphony Grand Horseshoe Console Theater Organ 

Now: a dynamic theatrical console, the 
Thomas Symphony Grand. When you 
see and try this entirely new electronic 
organ, you will agree: this is a magnifi
cent new instrument for the most dis
criminating musician. 

At the console you enjoy quick 
changes with great ease of handling: 
true combination pistons move the stop 
tabs automatically cancelling the pre
vious registration, as on the largest pipe 
organ. You enjoy remarkable contrasts 
in timbre because of a wide range of 
voices: clear, clean tibias and lifelike 
woodwind, reed, string and horn, span
ning a complete range in octave and 
harmonic pitches. 

And you enjoy the exciting bigness 
and va,riety of a true theater organ. 

The Symphony Grand is unique -

and will be for years to come. It has 
two independent tone cabinets - Main 
and Leslie- built right into the console, 
eliminating space-taking tone cabinets. 
You create stereo sound within or be
tween keyboards at the touch of tabs. 

Three distinctive types of percussion 
(Attack, Sustain and Repeat) make 
available all the percussion effects you've 
heard before plus effects which can 
be produced only on the Thomas. The 
exclusive Vibra-Magic delays vibrato 
each time a key is touched and thereby 
creates the "live" instrumental effect. 
These and other features make the 
Thomas Symphony Grand a real show 

irhomat-

stopper for tone and beauty. You owe 
it to yourself to play the Thomas. 

5 YEAR WARRANTY. Each Thomas 
organ carries a five year warranty on 
transistor tone generator boards - the 
heart of the Thomas. (Replacement 
upon prepaid return of undamaged 
board.) 

FREE! Free literature and a 7" demon
stration record are yours for the asking 
from your Thomas organ dealer. Or 
write to the address below. (A remark
able new 12" stereo Organ Spectacular 
record featuring Jack Malmsten at the 
Thomas will be sent at the reduced 
price of $2.50 if payment accompanies 
your request for information.) 

THOMAS Organ Company, Hay
venhurst Avenue, Sepulveda, California. 



Programs of Organ Recitals of the Month 
Donald McDonald, Montclair, N.J. - St. 

Lorenz Church, Nuremberg, Germany June 16: 
Fantasie Chromatica in D minor, Sweelinck; 
Voluntary in D, Boyce; Partita on Sei gegriisset 
and Prelude and Fugue in C, Bach; Three 
Chorale Preludes, Brahms; Symphony in G, 
Sowerby. St. Paul's Church, Fiirth, Germany 
June 18: Toccata and Trumpet Tune, Purcell; 
Chaconne in F minor, Pachelbel; Prelude and 
Fugne in B minor, and Three Orgelbiichlein 
Preludes, Bach; Chorale in B minor, Franck; 
Evensong, La Montaine; Suite, opus 5, Durufle. 

Gordon Wilson, Greensboro, N.C. - South
ern Baptist Theological Seminary, Alumni 
Chapel, Louisville, Ky. March 17: Prelude 
aud Fugue in E minor, Brahms; Noel in D 
minor; Daquin; Introduction and Toccata, 
Walond; The Old Year now has passed away, 
Comest Thou, From Heaven to Earth and 
Fugue in E flat major, Bach; Pastorale, 
Roger-Ducasse; The Children of God and 
The Angels, Messiaen; Variations in a 
Noel, Dupre. 
Same program April 10 for Winston-Salem 
AGO Chapter, First Presbyterian Church. 

David Clark, Duluth, Minn. - St. Paul's 
Episcopal Church March 1: Chaconne in E 
minor, and O Sacred Head, Buxtehude; Herz
liebster J esu, Slater; If Thou But Suffer God 
to Guide Thee and I Cry to Thee, Lord Jesus 
Christ, Walcha; Magnificat 5 and Cortege 
and Litany, Dupre. March 15: Fugue on the 
Kyrie and Benedictus, Couperin; 0 Lamm 
Gottes unschuldig, Pachelbel; Wenn wir in 
hochsten Noten sein, Bach; Durch Adam's 
Fall, Homilius; Improvisation: My soul long
eth to depart in peace and Out of the depths 
have I cried unto Thee, Langlais. Nick 
Schweitzer, trumpeter, assisted .. 

Robert C. Bennett, Houston, Tex. - Dedi
catory recital, Moody Memorial First Meth
odist Church, Galveston March 15: Chaconne 
in G minor, Couperin; Flute Solo, Ame; Fan
fare Fugue, Bach; Pastorale, Corelli; Prelude 
and Adagio, Sonata in C minor, Guilmant; 
Toccata in F major, Franck; Pavane, Elmore; 
Partita on Ein feste Burg, Cor Kee; Prelude 
on Aberystwyth, Young; Spiritual, Purvis; 
Toccata, Symphony 5, Widor. 

Albert Wagner, San Diego, Cal. - West
minster Presbyterian Church April 26: Jig 
Fugue in C major and Passacaglia in D 
minor, Buxtehude; Variations on Under the 
Green Linden Tree, Sweelinck; 0 Man, Be
wail Thy Grevious Sins and Fantasie and 
Fugue in G minor, Bach; Adagio, Symphony 
6, Widor; Chorale in B minor, Franck; Thou 
Art the Rock, Mulet. 

Keith S. Reas, Big Flats, N. Y. - For 
Elmira AGO Chapter, First Baptist Church 
March 19: Aria, Concerto Grosso 12, Handel; 
Chorale Prelude, Bach; Trumpet Voluntary, 
Purcell; Largo e Spiccato, Concerto, W. F. 
Bach; Prelude and Fugue in B flat major 
and Come Sweet Death, J. S. Bach; Were 
You There? Spiritual. 

Paul R. Reed, Sibley, Iowa - First Con
gregational Church March 24: Three Cour
antes, Frescobaldi; Kleines harmonisches Laby
rinth, Arioso in A and Ich ruf' zu dir, Bach; 
Pastorale in E, Franck; Air, Elmore; Morns ' 
ing Hymn, Peeters; Divinum Mysterium, 
Barnes; Memorial, McBride; Five Hymn-Prel
udes, Bingham. 

Carroll Thompson, Clinton, Miss. - North
west Mississippi Junior College, Senatobia 
April 7: Dorian Echo Fantasie, Sweelinck; 
Prelude and Fugue in B minor, Bach; Herzlich 
tut mich erfreuen, Brahms; Diademata, Charles 
Knox; God Among Us, Messiaen; Variations 
on Nun komm, Distler; Sonata 3, Hindemith; 
Variations on America, Ives. 

Robert Wolfersteig, Winston-Salem, N. C. -
First Presbyterian Church, Charlotte March 
12: Prelude and Fugne in E major, Buxte
hude; 0 Lord, Be Merciful and O Sacred 
Head, Once Wounded, Bach; Song of Peace 
and Chant Heroique, Langlais; Crucifixion, 
Dupre. 

Gordon Flesher, Petersburg, Va. - Dedi
catory recital, First Baptist Church, Trenton, 
Mo. March 1: Prelude on Old 100th, Flesher; 
Flute Solo, Arne; Prelude and Fugue in A 
minor, Bach; Pastorale, Rowley; Bell Bene
di!=tus, Weaver; Carillon de Westminster, 
V,erne. 

Frank Bartlett, Providence, R.I. - St. Paul's 
Chapel, Columbia U, New York City, April 23: 
Passacaglia, Bijster; Fugato and Pastorale, De 
Klerk; Toccata and Fugne in D minor, Bach; 
Intermezzo in F, Andriessen; Finale Capric
cioso, Bijstera 

Clair A. Johannsen, New York City - St. 
Paul's Chapel April 9: Dearest Jesus, we are 
here, The Only Son from Heaven and Toccata 
in F major, Bach; Variations and Finale on 
an Old Flemish Song, Peeters. 
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Albert Russell, Hartford, Conn. - Opening 
recital, University of Hartford, Millard Audi
torium April 3: Toccata, Muffat; When Adam 
Fell, Homilius; Prelude and Fugue in D major, 
Buxtehude; Fantasie and Fugue in C minor, 0 
Morning Star and We All Believe in One 
True God, Bach; Fantasie in F minor K 608, 
Mozart. 

Michael C. Korn, Harrisburg, Pa. - Fourth 
United Church of Christ March 15: Fugue 
on the Kyrie, Couperin; 0 God, Be Merci
ful To Me, 0 Sacred Head, Now Wounded 
and Prelude and Fugue in D minor, Bach; 
0 World, I E'en Must Leave Thee, Brahms; 
Benedictus, Reger; Marche Religieuse, Guil
mant; Celestial Banquet, Messiaen; Weinen, 
Klagen, Liszt. Sharon Stouffer Reed, soprano, 
assisted. For Williamsport AGO Chapter, 
Messiah Lutheran Church Feb. 28: Chaconne 
in G minor, Couperin; Concerto 5 in F ma
jor, Handel; Nun bitten wir, Vivace, Trio 
Sonata 6 and Toccata in F major, Bach; Es 
ist ein Ros' entsprungen and O Welt, ich 
muss c:lich lassen, Brahms; Chorale in B minor, 
Franck; Entree and Elevation, Suite Medievale, 
Langlais; Greensleeves, Wright; Les Petites 
Cloches, Purvis; Prayer from Christ Ascend
ing and Dieu parmi nous, Messiaen. 

Stanley E. Tagg, Pittsburgh, Pa. - East
minster Presbyterian Feb. 16: Prelude and 
Fugue in B minor, Bach; Concerto 1 in G 
minor, Handel; Mass for Parishes, F. Couperin. 
March 1; Voluntary for Double Organ, Purcell; 
Noel 6, Daqnin. Triple Kyrie and Prelude and 
Fugue in E flat, Bach. Paul A.C. Cook, tenor, 
shared program. March 15: Prelude and 
Fugue in G minor, Bach; God among Us, 
Messiaen; Chorale in E major, Franck. Eliza
beth McNary, mezzo, shared program. 

Clyde Holloway, New York City - St. 
Bartholomew's Church April 1: Voluntary on 
Old 100th, Purcell; Christ Lay in the Bonds 
of Death, Jesus Christ, Our Saviour and The 
Blessed Christ is Risen, Bach; Death and 
Resurrection, Langlais; Aria, Peeters; Toccata 
on O Sons and Daughters, Farnam. April 
22: Prelude and Fugue in C and I Call to 
Thee, Lord Jesus Christ, Bach; Arioso and 
Pageant, Sowerby. 

Alexander Post, San Francisco, Cal. - In
terstake Center, Oakland Cal., April 5: Ex
cerpts, Livre d'Orgne, DuMage; Prelude and 
Fugue in G minor, Buxtehude; Capriccio Cro
matico, Frescobaldi; Toccata Variata, Kameke; 
Fantasy (Blocks and Lines), Post; 0 Lamm 
Gottes, Fugue in G (Gigue), Von Gott will 
ich nicht Iassen and Fantasie and Fugue in 
G minor, Bach. 

David Nelson, Dubuque, Iowa - For Du
buque AGO Chapter, Third Presbyterian 
Church Feb. 23: In Thee Is Gladness and 
Sinfonia on God's Time Is Best, Bach; Men
net Gothique, Boellmann; Toccata on How 
Firm A Foundation, Murphree; Brother James, 
Wright; The Cathedral at Night, Marriott; 
Now Thank We All Our God, Karg-Elert. 

Kenneth E. Williams, Indianapolis, Ind. -
For Indianapolis AGO Chapter, Indiana Cen
tral College March 10: Offertoire sur les 
Grands Jeux, F. Couperin; 0 Mensch, Bach; 
Toccata- and Fugue in F, Buxtehude; Wir 
glauben all,' Krebs; Grande Fugue in B flat 
major, Handel. The College Choir shared the 
program. 

David Crawford Stills, Atlanta, Ga. - Dedi
catory recital, Springfield Baptist Church, Ho
gansville March 22: Trumpet Voluntary in D 
major, Purcell; Noel in G, Daquin; Allegro, 
Concerto 10, Handel; Marche Religeuse, Guil
mant; Litanies, Alain; I Am Black But Comely, 
DuprC; Hosanna in Excelsis, Wachs; Grand 
Choeur in A flat, Faulkes. 

Preston Rockholt, Augusta, Ga. - Reformed 
Church, Frederick, Md. April 19: Voluntary 
in A, Selby; Flute Solo, Arne; Trumpet Tune, 
Purcell; Prelude and Fugue in E flat major, 
Bach; Chorale in A minor, Franck; La Nativ
ite, Langlais; Litanies, Alain; Very slowly, 
Sonatina, and Comes Autumn Time, Sowerby. 

Herbert Burtis, Red Bank, N. J. - For 
Metropolitan New Jersey AGO Chapter, Meth
odist Church, Chatham March 9: Toccata in 
D minor (Dorian), Von Gott will ich nicht 
!assen, Fantasie in G major and Passacaglia 
and Fugue in C minor, Bach; Sonata 1, 
Hindemith; Litanies, Alain. 

Frank K. Owen, Los Angeles, Cal. - St. 
Paul's Cathedral March 29: Trumpet Volun
tary, Stanley; Variations on O Filii, Dandrieu; 
Christ Lay in Death's Dark Prison, Scheidt; 
Sketch 2 in C, Schumann; Pastorale, Sumsion; 
Carillon on O Filii, R. K. Biggs. 

Anne Frances Byrne, New York City - St. 
Pa~'• Chapel, Columbia U, April 16: 
Fantaisie in A, Franck; Prelude and Fugue 
in G minor, Bach; Allegro, Symphony 5, 
Widoi:-, 

Virgil Fox, New York City - For Contra 
Costa County, Cal. AGO Chapter, Saint 
Mary's College, Chapel of our Lady March 
9: Fantasie and Fugue in G minor, Sleepers, 
Wake! Rejoice Beloved Christians, All Men 
Are Mortal and Prelude and Fugue in D 
major, Bach; 0 Heartbreak, 0 Sadness and 
0 World, I Now Must Leave Thee, Brahms; 
Sonata on Psalm 94, Reubke; Litanies, Alain; 
Prayer of Christ, Messiaen; Finale, Symphony 
6, Vierne. Lincoln Center April 11: Fantasia 
in F minor, K 608, Mozart; Prelude and 
Fugue in B minor, Bach; Sonata 1, Men
delssohn; Symphony 2, Vierne. 

Richard F. Cook, Atlanta, Ga. - Dogwood 
Hills Baptist March 15: Fantasie, Sweelinck; 
Trumpet Tune, Purcell (with Ricky Cook, 
trumpet); Toccata and Fugue in D minor, 
Bach; My Heart Is Filled with Longing, 
Brahms; Evening Song, Van Hulse; Com
munion, Purvis; Variations on Morecombe, 
Van Hulse; Prelude on Tidings, Cook; Volun
tary on Old 100th, Purcell ( with Ricky Cook) ; 
Sortie Toccata, Dubois. 

Tom Ritchie, Wichita, Kan. - Faculty re
cital, University of Wichita, Plymouth Con
gregational Church March 17: Toccata avanti 
ii Ricercare, Frescobaldi; Psalm 19, Marcello; 
Gavotte, Martini; 0 Sacred Head Now 
Wounded and Fantasie and Fugue in G 
minor, Bach; Concerto in Two Movements, 
Soler; Pastorale, Franck; Romance sans pa
roles, Bonnet; Epilogue for pedals, Langlais. 

Louise Borak, Minneapolis, Minn. - Conn 
Club March 17: Rondo in G, Bull; Andantino, 
Allegro, Pastorale, Bach; Toccata, Symphony 
5, Widor; A Lesson, Selby; Thou art the Rock, 
Mulet, and a group of popular songs. 

Dorothy Riley, Akron, Ohio - Evangelical 
Lutheran Church of the Holy Trinity March 
8: The Stations of the Cross, Dupre. 
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Clarence Ledbetter, St. Louis, Mo. - For 
Pasadena and Valley Districts AGO Chapter, 
All Saints Church, Pasadena May 11: Clavier
iibung, Part 3, Bach. 

Joseph Ritchie, Greensboro, N. C. - Sen
ior recital, Greensboro College Auditorium 
March 20 and East Tennessee AGO Chapter, 
Central Presbyterian Church, Bristol, Va. 
March 9: Prelude and Fugne in C minor, 
Liibeck; Das alte Jahr and Prelude and 
Fugue in F minor, Bach; Fantasie in F minor, 
K 608, Mozart; 0 Welt, ich muss dich !assen 
and Schmucke dich, Brahms; Stations of the 
Cross 3, 8, Dupre; Dieu parmi nous, Mes
siaen. 

Richard Hosier, Duluth, Minn. - St. Paul's 
Episcopal Church Feb. 23: Six Preludes on 
When Jesus on the Cross was Bound, Scheidt; 
In Memoriam, Berlinski; Phrygien Chorale, 
Alain; Prelude for the Day of Atonement, 
Berlinski. March 22: All Bach. He who will 
suffer God to gnide him; Oh, Christ, Thou 
Lamb of God; I call to Thee, Lord Jesus 
Christ; Hark, a voice saith, all men are mor
tal; O man, bewail thy grievous sin. 

David Wehr, Boise, Idaho - St. Michael's 
Cathedral March 15: Toccata in E minor, 
Pachelbel; Prelude, Fugue and Chaconne, 
Buxtehude; Sonata 6, Mendelssohn; Ah, Jesus 
Dear, Brahms; 'Twas On That Dark, That 
Doleful Night, Hokanson; Go To Dark Geth
semane, Bingham; Lamb of God, Pure and 
Holy, Peeters; When On the Cross the Saviour 
Hung, Bach; Christ the Lord is Risen Today, 
Nystedt; Adagio for Strings, Barber; Triple 
Fugue in E flat major, Bach. 

Joseph Running, Sewanee, Tenn. - Uni
versity of the South Chapel March 1: 0 
Guiltless Lamb of God, Bach; Sonata 6, 
Mendelssohn:; Benedictus, Reger; Te Deum, 
Langlais. 
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Prourams of Oruan Recitals of the Month 
Jack Ossewaarde, New York City - St. 

Luke's Church, Atlanta, Ga. March 10: Tri
umphal Fanfare, Water Music, Handel; Come, 
Saviour of the Gentiles, Lord Jesus Christ, 
turn thou to us and Fugue in E flat (St. 
Anne), Bach; Cantabile, Franck; March, 
Elergy and Scherzetto, Walton; Air, Hancock; 
Dialogue for the Mixtures and Song of Peace, 
Langlais; Prelude and Fugue on B-A-C-H, 
Liszt. March 11: 0 God, Thou Faithful God, 
Bach; Improvisation, basso-ostinato e fughetta, 
Karg-Elert; Improvisation on Deus Tuorum 
Militum. 
St. Bartholomew's Church April 15: Agincourt 
Hymn, Dunstable; Suite, Corelli; Chorale in 
B minor, Franck. April 29: Toccata, Adagio 
and Fugue in C, Bach; Benediction, Karg
Elert; Clair de Lune, Vierne; Improvisation 
on Hyfrydol. 

Byron L. Blackmore, Decatur, ID. - Dedi
catory recital, Grace Methodist Church April 
5: Trumpet Tune in D major, Johnson; Con
certo in G major, after Ernst-Bach; Deck 
Thyself, My Soul, with Gladness and Re
joice, Beloved Christians, Bach; Chaconne in 
E minor, Buxtehude; Prelude on Evan, Young; 
A Mighty Fortress Is Our God, Copley; Minia
ture, Langlais; Chorale in E major, Franck. 

Paul Lindsley Thomas, Dallas, Tex. - Lov
ers Lane Methodist Church March 23: When 
Jesus on the Cross was Hung, Scheidt; 0 Sac
red Head, Buxtehude; Le Banquet Celeste, 
Messiaen; Thou Art the Rock, Mulet. 

Robert Hobbs, Indianapolis, Ind. - Christ 
Church Cathedral April 10: Fantasie in A 
minor, Bach-Reger; Benedictus, Rowley; Bene
dictus, Reger; Three pieces for organ, Rat
cliffe. 

Mary Louise Davis, Boulder, Colo. - Macky 
Auditorium, University of Colorado April 
26: 14 Stations of the Cross, Dupre. 
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Pierre Cochereau, Paris, France - St. 
Thomas Church, New York City April 1: 
Noel in G and Noel sur !es Flutes, Daquin; 
Prelude and Fugue in B minor, Bach; Priere, 
Franck; Gravestone for a Dead Child and 
I~promptu, Vierne; Final, Symphony Evoca
tion, Dupre; Suite on the Veni Creator, Dur
ufle; Improvised Symphony on Two Given 
Themes. 

A. Laurence Kimbrough, Jefferson City, 
Mo. - Grace Episcopal Church April 5: Now 
Praise My Soul the Lord and All Rest on God's 
Blessing, Drischner; Behold a Rose Is Bloom
ing, Brahms; Charterhouse, Sowerby; Toccata 
and Fugue in D Minor, Bach; Improvisations 
on Three Negro Melodies and A Mighty 
Fortress; Rhapsody on Hamburg, Robert L. 
Mitchell, Sr.; Suite Medievale, Langlais; A 
Song, Dett; Finale, Symphony 1, Vierne. 

C. Harold Einecke, Spokane, Wash. 
Cathedral of St. John the Evangelist Marcl1 
23, 24, 25, 26 included: Biblical Sonata 4, 
Kuhnau; Lord, Hear My Suffering, Krebs; By 
the Waters of Babylon, Karg-Elert; 0 Man, 
Bewail Thy Grievous Sin, Prelude and Fugue 
in C minor and I Stand at the Threshold, 
Bach; Weinen, K.lagen, Liszt; Elevation, Du
pre; Thou Man of Grief, Read; The Last Sup
per, Weinberger; Litany, Roberts. 

Alexander Boggs Ryan, Kalamazoo, Mich. -
Allison Church, Dickinson College, Carlisle, 
Pa. March 22: Chaconne in G minor, Couper
in; Basse de Trompette, Marchand; Passa
caglia and Fugne in C minor, Bach; Variations 
on a Noel, Dupre; Sonata on Psalm 94, 
Reubke. 

Henry Bridges, Charlotte, N. C. - First 
Presbyterian Church March 19: Concerto 4 
in C major, Ernst-Bach; Nazard and Fran
caise, Langlais; Hark, a voice saith all are 
mortal and Christ, Lamb of God, Bach; 
Chorale in A minor, Franck. 
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Wilma Jensen, Oklahoma City, Okla. -
First Presbyterian Church March 8: Prelude 
and Fugue in G major, Bach; Herzlich thut 
mich verlangen, Bach, Brahms; Tumult in 
the Praetorium, Maleingreau; Ballade, Sow
erby; Chorale in A minor, Franck. 
First Methodist Church, Wichita, Kan. March 
24: Same Bach-Brahms, Franck and Malein
greau, plus Toccata and Fugue in D minor, 
Bach; Flute Solo, Arne; Cortege et Litanie, 
Dupre; Scherzo, Symphony 4, Widor; Carillon, 
Sowerby; Dorian Prelude on Dies Irae, Sim
onds. 

Robert Sutherland Lord, Pittsburgh, Pa. -
Carnegie Music Hall March 15: Rigaudon, 
Campra; 0 Man, Bewail Thy Grievous Fall 
and Toccata and Fugue in D minor, Bach; 
Concerto 5, Handel; Sonata in D major, 
C.P.E. Bach; Allegro and Adagio, Sonata 1, 
Mendelssohn; Te Deum Laudamus, Langlais; 
Jesus_ Consoles the Women of Israel, Dupre; 
Adag10 and Toccata, Symphony 5, Widor. 
Fac;1lty recital, University of Pittsburgh 
April 5: All Bach: Prelude and Fugue in E 
flat major (St. Anne); Come, Savior of the 
Heathen; Trio Sonata 1; Passacaglia and Fu
gue in C minor; My Soul Doth Magnify the 
Lord; Toccata and Fugue in D minor. 

Charles E. Richard, AAGO, Miami, Fla. 
St. Peter's Lutheran Church April 5: Trumpet 
Voluntary, Clarke; Christ Is Risen, 15th cen
tury; Christ Lay in Bonds of Death Scheidt· 
Offertoire on O Filii, Dandrieu; F~nfare fo; 
Easter, Elmore; On Earth Has Dawned This 
Day of Days, Bach; Fantasie on Christ Is 
Risen, Peeters; Mors et Resurrectio, Elevation, 
Inca~tation pour un Jour Saint. Langlais; 
Cortege and Fanfare, Edmundson; With Tender 
Joy and Heavenwards He Ascended, Pepping; 
Toccata, Symphony 5, Widor. Brass and 
Timpani assisted on most of the program. 

Jack R. Rod.land, Rutherford, N. J. - St. 
Thomas Church, New York City March 1: 
All Bach. Prelude in C major (9/8); Concerto 
in D minor after Vivaldi; Lord Jesus Christ 
Be Present Now; If Thou But Suffer God To 
Guide Thee; When in the Hour of Deepest 
Need. Crescent Avenue Presbyterian Church 
March 10: Prelude and Fugue in C major 
(9/8) and Lord Jesus Christ, Be Present Now, 
Bach; Priere, Franck; Litanies, Alain. 

Ronald A. Hough, Bolivar, Mo. - For 
Springfield AGO Chapter, Christ Church Epis
copal Feb. 15: Now Thank We All Our God, 
Bach-Fox; Comest Thou Now, Jesus, from 
High Heaven and Sleepers, Wake! Bach; Un
der the Linden Green, Pachelbel; Fantasie in 
F minor, K 608, Mozart; Sketch in F minor, 
Schumann; Andante sostenuto, Gothic Sym
phony, Widor; Outburst of Joy, Messiaen. 

Merrill N. Davis III, St. Paul, Minn. - St. 
John's Cathedral, Milwaukee, Wis. March 10: 
Chorale in A minor, Franck; Sonata 1, Bach; 
Sch0nster Herr J esu, Schroeder; Adagio for 
Glass Harmonica, Mozart; Passacaglia and 
-Fugue in C minor, Bach; Ronde Frant;aise, 
Boellmann; Le Banquet Celeste, Messiaen; 
Flute Tune, Arne; Finale, Symphony 1, Vierne~ 

Lynda Connell, Greensboro, N. C. - Stu
dent of Harold Andrews, senior recital, Greens
boro College Auditorium March 23: Christ, 
unser Herr, zum Jordan kam, Bach; Prelude 
and Fugue in F sharp minor, Buxtehude; 
Elegie, Peeters; Toccata in D minor, Reger. 
Cheryl K.ay Hopkins, soprano, shared the 
program. 

David Tate, Albany, N. Y. - For Eastern 
New York AGO Chapter, St. Peter's Episco
pal Church March 8: Partita on Ah, Holy 
Jesus, Rohlig; Chorale, Dresden; Allegro, Con
certo in A minor, Vivaldi-Bach; Chorale 
Triptych, Burkhard; Berceuse, Suite Bre-tonne, 
Dupre; Chant Heroique, Langlais. 

Ames Anderson, New Uhn, Minn. - Fac
ulty recital, Martin Luther College March 
14: Savior of the Nations, Come, David; Prel
ude and Fugue in B minor, Reger; Sonata 
3, Hindemith; Partita on O God, Thou 
Faithful God and Toccata, Trio and Fugue 
in F major, Bach. 

Carl Waldschmidt, Chicago, Ill. - St. Luke's 
Church March l: Chaconne, Couperin; Con
certo 2, Handel; Schmucke dich and O Welt, 
ich muss dich !assen, Brahms; Prelude in G, 
Bach; Erhalt uns, Herr, Walther; Nun bitten 
wir, Buxtehude; Fugue in F minor, Handel. 

Thomas Wood, Indianapolis, Ind. - Christ 
Church Cathedral April 3; Vita Sansporum 
and O Trinity of Blessed Light, Praetorius; 
Christ ist erstanden, (three verses), Bach; 
Sonata 3, Hindemith; Prelude and Fugue 
in E. major, Lubeck. 

Kathleen Healy, Mt. Vernon, N.Y. - St. 
Paul's Chapel, Columbia U, April 7: Credo 
and Agnus Dei, Bach; Twilight at Fiesole 
and Primavera, Bingham; Chorale in B minor, 
Franck; Carillon-Sortie, Mulet. 

Catharine Crozier, Winter Park, Fla. -
Lincoln Center, New York City April 4: 
Dialogue sur les Grands J eux, Recit de 
Tierce en Taille and Dialogue, Grigny; Noel 
Etranger, Noel en Trio et en Dialogue and 
Noel Grand Jeu et Duo, Daquin; Trois 
Danses, Alain; Chorale in B minor, Franck; 
Messe de la Pentecote, Messiaen; Prelude and 
Fugue in G minor, Dupre. 

Frank A. McConnell, Lancaster, Pa. - St, 
James Church Feb. 15: Introduction and 
Toccata in G major, Walond; If Thou but 
Suffer God to Guide Thee and Prelude and 
Fugue in C major (9/8), Bach; Beside Still 
Water and Unto the Hills, Bingham; Chorale 
in A minor, Franck. Feb. 22: Chaconne in 
D minor, Pachelbel; 0 Man, Bewail Thy 
Grevious Fall and Prelude and Fugue in C 
minor, Bach; Brother James, Darke; Jesus 
Lead the Way, Ehnore; Finale, Sonata of 
Prayer and Praise, Bingham. March 14: Pre
lude and Fngne in A major, Selby; Out of 
the Depths I Cry to Thee, Scheidt; Rejoice, 
Dear Christian-folk and Fugue in G minor 
(Little), Bach; Allegro, Concerto in F major, 
Handel; Prelude, Fugue and Variation, Franck; 
Supplication, Purvis; 0 Sacred Head and He 
Who Would Valiant Be, Sowerby. 

Herbert P. Goldsmith, Milledgeville, Ga. -
Milledgeville State Hospital Chapel Feb. 23: 
Allegro, quasi presto, Concerto 10 in D minor, 
Handel; 0 Sacred Head, Surrounded and Jesu, 
Joy of Man's Desiring, Bach; Trumpet Volun
tary in D major, Purcell; Adorn Thyself, 
My Soul, Brahms; Be Thou in Earnest, Karg
Elert; Rhapsody in D minor, Rowley; Christ 
the King, Benoit; Air, Tartini; Meditation on 
a Chorale, Ohley; The Fifers, Dandrieu • Fes-
tival Toccata, Fletcher. ' 

Stanton A. Hyer, Miami Shores, Fla. -
Dedicatory recital, Olympia Heights Metho
dist Church, South Miami March 1: Toccata 
and Fugue in D minor, The Old Year Now 
Hath Passed Away and O Hail This Brightest 
Day of Days, Bach; Chorale in B minor, 
Franck; Fantasie on Veni Emmanuel, Statham; 
Greensleeves, Purvis; Reflection on the Pas-
sion Chorale, Ratcliffe; An Easter Alleluia, 
Slater; Three Improvisations, Rowley. 

Carol and Thomas Foster, Danvers, Mass. 
- First Religious Society of Newburyport 
March 1: Concerto in A minor, Vivaldi-Bach; 
Chorale Partita on Was Gott tut, Pachelbel; 
Prelude and Fugue in E minor (Wedge), 
Bach; Concerto in G for two keyboard in
struments, Soler; Pastorale, Franck; Scherzo, 
Symphony 1, Vierne; Toccata in F major, 
Bach. 

James Strand, Winfield, Kan. - Faculty 
recital, Southwestern College Feb. 23: Toccata, 
Adagio and Fugue and When in the Hour 
of Utmost Need, Bach; Pieces for a Musical 
Clock, Handel; Sonata in D minor, Mendel
ssohn; Chant de Paix and Chant Heroique, 
Langlais; Deploracion por la Semana Santa, 
Roget; Variations on America, Ives. 

Ethel Sleeper Brett, Sacramento, Cal. -
Sacramento Memorial Auditorium March 29: 
Chant Heroique, Young; Andante, Grand 
Symphonic Piece, Franck; Sinfonia: We Thank 
Thee God, Bach; The Lord's My Shepherd, 
Mueller; Toccata, Monnikendam; Faith, Van 
Hulse; Communion, Torres; Toccata on 0 
Filii, Farnam. 

Carol Roof, Charlotte, Mich. - Senior re
cital, Torrey-Gray Auditorium, Moody Bible 
Institute, Chicago April 23: Fanfare, Purcell; 
Trio Sonata 5 in C major, Largo 2 and 
Prelude in B minor, Bach; Impromptu, Vierne; 
Meditation on There is a Green Hill Far 
Away, Sowerby; Sonata 3 and So wunsch 
ich ihr, Hindemith; Tu es Petra, Mulet. 

Donald Oakes, Boise, Idaho - St. Michael's 
Cathedral March 8: Balletto de! Granduca, 
and Fantasie in Echo Style, Sweelinck; Fan
tasie and Fugue in G minor~ Bach; 0 God, 
Thou Faithful God, Blessed Jesu, We Are 
Here, What God Ordains Be Always Done 
and Sleepers, wake! Krebs; Sonatina, Sowerby, 

Barry Anderson, Winnipeg, Manitoba·- First 
Presbyterian Church March 15: Sonata 1, 
Lidon; We Pray Now to the Holy Spirit, 
Buxtehude; Prelude and Fugue in A major, 
Bach; Musical Clocks, Haydn; Scherzo, Sym
phony 6, Widor; Partita on Christ is Risen, 
Purvisc 

Sally Slade Warner, Boston, Mass. - Church 
of St. John the Evangelist March 22: Passa
caglia in D minor, Buxtehude; Elevation, Mass 
on Tone 8, Corrette; 0 Man, bewail thy 
grievous sin, Bach; Fantasie, Pachelbel. Sarah 
G. Libbey, soprano, shared the program. 

Bob Whitley, Pittsburgh, Pa. - Eastminster 
Presbyterian March 8: Toccata, Adagio and 
Fugue in C, Bach; Chorale in B minor, 
Franck; Ascension Suite, Messiaen; Incantation 
for a Holy Day, Langlais, 
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Programs of Organ Recitals of the Month 
Richard Westenburg, New York City -

Cadet Chapel, West Point April 5: Westmin
ster Carillon, Clair de lune and Water 
Nymphs, Vierne; Children of God, Shep
·herds and Outbursts of Joy, Messiaen; Fan
tasie in A, Franck; Toccata and Fugue in 
D minor, Bach. • First Presbyterian Church, 
Mineola, April 19: Concerto 5 in F major, 
Handel; Prelude and Fugue in E fla.t major, 
Allegro; Trio Sonata 5 in C major, Nun 
komm, der heiden Heiland, Kommst du 
nun, Jesu, vom Himmel herunter and Toc
cata and Fugue in D minor, Bach; Variations 
on a Noel, Dupre. 

Pupils of Heinz Arnold, Columbia, Mo. -
Stephens College Student Group March 12: 
Trumpet Tune, Purcell, Rene Swartz; 0 
Sacred Head, Peeters, Penny McGee; Tan
tum Ergo and O Sacred Head, Peeters, Evelyn 
Miles; Warum sollt ich mich dem gramen? 
Walther; Ich ruf zu dir and Prelude in C 
major, Bach, Margaret Word; Prelude and 
Fugue in B flat major, Bach, Sue Mattingly; 
Pastorale, Bach and Prelude on the Spanish 
Chant, Edmundson, Ann Monroe; Adagio, 
Violin Sonata, Bach, Mary Ann Muchow; 
Lo, how a Rose, Brahms and Prelude and 
Fugue in F major, Bach, Mary Claiborne. 

Fred Cronhiroer, Providence, R. I. - Grace 
Church March 2: Prelude, Fugue et Chaconne 
and Herzlich tut mich verlangen, Buxtehude; 
Passion Chorale, Now Thank We All Our 
God and Fantasie and Fugue in G minor, 
Bach; Dialogue for the Mixtures and Song 
of Peace, Langlais; Prelude and Fugue in G 
minor., Dupre; Fanfare, Sowerby; Pastorale, 
Couper; Prelude ,on Austria, Couper-Haydn; 
Toccata, Peloquin. The Grace Church Bella 
ringers assistedo 

W. Robert Huey, Watertown, N. Y. - For 
St. Lawrence River AGO Chapter, Asbury 
Methodist Church March 16: Prelude and 
Adora-tlon, Van Hulse; Intermezzo, Schroeder; 
Sonata ,for flutes, Scarlatti; Prelude in G 
major, Adagio in A minor and God's Time 
is Best, ,llach; Three Short Tone Poems, 
Young; Come Sweet Death, Bach; Sortie 
on O Sons and Daughters of the King, Balogh. 
Mrs. Robin Curtis, soprano, assisted. 

Gene Pickens, Lubbock, Tex. - Junior 
recital, Texas Technological College, First 
Methodist Church March 15: When Jesus on 
the Cross Was Bound, Scheidt; Caballero 
Diferencias, Cabezon; Prelude in B minor, 
Bach; Adagio and Rondo K 617, with flute, 
oboe, viola and cello, Mozart; Te Deum, 
Langlais; Rhosymedre, Vaughan Williams; 
Sonata on Psalm 94, Reubke. 

Genevieve Collins, Baton Rouge, La. - For 
Baton Rouge AGO Chapter, Trinity Epis
copal Church Feb. 23: Rigaudon, Campra; 
0 Sacred Head, once wounded, Bach; Ye 
sons and daughters, Dandrieu; How brightly 
shines the morning star, Pachelbel; Prelude 
and Fugue in A minor, Bach; Chartres, Pur
vis; In dulci jubilo and In thee is joy, Dupre; 
Ave Verum, Titcomb; Litanies, Alain. 

Walden Cox stndents, Millville, N.J. - First 
Methodist Church March 22: Allegro and An
dante, Concerto 4, Handel; Toccata and 
Fugue in D minor, Bach - Fred Reinhart. Air, 
Water Music, Handel; Adagio, Concerto in 
D minor, Vivaldi-Bach; Allegro and Adagio, 
Sonata in C minor, Guilmant - John Breslin, 
Jr. Suite Gothique, Boellman - Dane Ewen. 

Mary Heitman, Modesto, Cal. - First 
Methodist Church March 3: 0 World, I Now 
Must Leave Thee, My Jesus leadeth me and 
my heart abounds with pleasure, Brahms; My 
young life hath an end, Sweelinck; Pastorale, 
Franck; Noel 10, Daquin; Chant de Paix, 
Langlais; Toccata and Fugue in D minor, 
Bach. 

Robert Fort, Cleveland, Ohio - Cleveland 
Museum of Art April 5, 12, 19, 26: Intro
duction and Toccata in G major, Walond; 
Andante sostenuto, Symphonie Gothique, 
Widor; Prelude and Fugue in E major, Lu
beck; Chant de Paix and Te Deum, Lang
lais. 

David Laukkanen, Modesto, Cal. - First 
Methodist Church March 10: Prelude in E 
minor, Bach; Liebster Jesu, Purvis; Prelude, 
Fugue and Variation, Franck; Ach Gott, von 
Himmel sich darein, Walcha; Tres Lent, Du
pre; Allegro, Symphony 2, Vierne. 

Elaine George Ehlers, Fort Worth, Tex. -
First Presbyterian Church March 12: Suite 
on Tone 1, Clerambault; Prelude and Fugue 
in A minor, Bach; Serene Alleluias, Out
burst of Joy and Prayer from Christ, Mes
siaen. 

Gerhart Krapf; Iowa City, Iowa - St. 
Mary's Church, April 9: Prelude in C major, 
Bach; Christ ist erstanden, Schroeder; Mag
nificat on Tone 1, Gabezon; Fugue in C major, 
Bach. 
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John Weaver, New York City - For Mon
mouth AGO Chapter, Fir~t Presbyterian, Red 
Bank, N.J. April 5: Conc~jto 4 in F, Handel; 
Allegro, Trio Sonata 5, Jesu, Joy of Man's 
Desiring and Fantasie and°Fugue in G minor, 
Bach; Toccata, Weaver; Se"rene Alleluias, Mes
siaen; Giga, Bossi; Ad Nos, Liszt. 

Dr. Harry W. Gay, Cleveland, Ohio 
Trinity Cathedral, April l through May 27: 
Chorale, Symphonie Romane, Widor; Passa
caglia and Fugue in C minor, Bach; Intro
duction and Fugue on a Theme of Handel, 
Guilmant; Prelude and Fugue in C minor, 
Bach; Chorale and Fugue, Willan; Toccata 
in F major, Bach; Chorale, Jongen; Sonata 
2, Hindemith; Andante Cantabile, Symphony 
4, Widor; Passacaglia on Aus tiefer Not, 
Schmeel; Pageant, Sowerby; Prelude and Fu
gue in B minor, Bach; Caprice, Barnes; 
Finale in B flat, Franck Prelude, Sarabande 
and Voluntary, Bingham; Fantasie and The 
Mirrored Moon, Karg-Elert; Toccata in D 
flat major, Jongen; Fantasie in Three Parts, 
Caurroy; Marche des Rogations, Ropartz; 
Suite 1 for Organ, Jaeggi; Le Banquet Celeste, 
Messiaen; Variations on Veni Creator, Duru
fle; Elevation, Wills; Prelude and Fugue on 
a Theme of Vittoria, Britten; Dorian Toe• 
cata, Bach; Prelude, Fugue and Variation, 
Franck; Fugue in E flat, Bach; Introduction 
and Passacaglia in D minor, Reger; Legend 
of the Mountain, Karg-Elert; Ricercare, 
Bijster; Holiday for the Pedals, Young. 

Allan Willis, New York City Union 
Theological Seminary March 8 and Second 
Congregational Church, Greenwich, Conn. 
March 1 included: Sonata 1, Hindemith; 
Prelude, Trio and Fugue in G major, Bach; 
Postlude for the Office of Compline, Alain; 
Variations on a Noel, Dupre; Trumpet Volun
tary in D major, Stanley; 0 Traurigkeit, 0 
Herzeleid, Brahms; Roulade, Bingham; Broth
er James, Wright. 

Marilyn Hughes, Carbondale, Ill. - Shryock 
Auditorium, Southern Illinois University April 
5: Da Jesus an dem Kreuze standt, Scheidt; 
Ach Herr, mich arm.en Sunder, Ku.hnau; 
Basse et Dessus de Trompette, Clerambault; 
Prelude and Fugue in G major, Vater un
ser iro Himmelreich, Christ lag in Todes
banden, In dulci jubilo and Fugue in G 
major, Bach; Prelude and Fugue 2 in C 
major, Mendelssohn; Toccata, Sowerby. 

John R. King, Northampton, Mass. - Smith 
College Chapel March 9: Dialogue and Basse 
de Cromorne on Tone 4 and Basse de Trom
pette on Tone 1, Guilain; Prelude and Fugue 
in E flat (St. Anne), Bach; Noel 10, Daquin; 
Fantasie in F minor and major, K 594, 
Mozart; Partite sopra la Folia, Pasquini; 
Sonata on Tone 1 with Trompeta Real, Lidon; 
Passacaglia, Symphony in G, Sowerby. 

Frederick Swann, New York City - St. 
Paul's Chapel, Columbia U, New York City 
April 30: Fanfare, Jackson; Fantasie and 
Fugue in G minor, Bach; Tierce en taille, F. 
Couperin; Deck Thyself, My Soul, Walther, 
Bach, Brahms; As Now the Sun's Declining 
Rays, Simonds; Variations on a Theme of 
Paganini, Thalben-Ball; Fanfare, Jackson. 

Edward Johe, Columbns, Ohio - First 
Congregational Church March 6: Voluntary 
on Old 100th, Purcell; Rondolet on Les Com
mandements de Dieu, McKay; Rockingham 
Old, Raphael; Fairest Lord Jesus, Schroeder; 
Processional, Hurford; Plaint, Whitlock; 
Scherzo, Hurford; Prelude, Howells; Kyrie, 
Langlais; Improvisation, Oldroyd. 

Donald Willing, Boston, Mass. - Kresge 
Auditorium, MIT, Cambridge April 15: Pre
lude and Fugue in C minor, Sonata 4 and 
Passacaglia and Fugue in C minor, Bach; 
Pastorale, Roger-Ducasse; Scherzo Fantasie, 
McKinley; Scherzo in D minor, Reger; Fast 
and Sinister, Sowerby. 

Sara Lundgren, Modesto, Cal. - First 
Methodist Church Feb. 25: Before Thy Throne 
I Now Appear, Bach; 0 God Hear My 
Plea, Krebs; To God on High, Bach; 0 
Dearest Jesus, What Law Hast Thou Broken? 
Walcha; Decalogue, Van Hulse. Meryl Wilson, 
soprano, assisted. 

Charles Everhart, Indianapolis, Ind. - Christ 
Church Cathedral April 17: Prelude in C 
major (9/8), Bach; Dialogue, Dandrieu; Par
tita on Meinen Jesum lass ich nicht, Wal
ther; Prelude Modal and Pour une Sainte de 
Legende, Langlais; 0 Filii et Filiae, Willan. 

Nancy Mann, Greencastle, Ind. - Christ 
Church Cathedral, Indianapolis, April 24: 
Allegro, Trio Sonata 4, Prelude and Fugue 
in C major, Bach; Preludes 2 and 9, Mil
haud; Allegro, Symphonie 6, Widor. 

Nancy Call, Gainesville, Fla. - Student 
recital, University of Florida March 22: 
Prelude and Fugue in E flat major, Bach; 
Sonata, Krenek; Chorale in B minor, Franck. 

Grady Wilson, Sherman, Tex. - Austin 
College Chapel March 15: Chorale in B 
minor, Franck; My Heart is Filled With 
Longing (both settings), Brahms; Fugue in 
E flat (St. Anne), Bach; Concerto for organ 
and brasses, Lockwood, with brass quartet; 
Requiescat in Pace, Sowerby; Fugue in G 
minor, Dupre. 
For Oklahoma City AGO Chapter, West
minster Presbyterian Church April 6: Suite 
du Premier Ton, DuMage; Voluntary in 
D minor, Stanley; Wenn wir in h0chsten 
Nothen sein and Prelude and Fugue in A 
minor, Bach; Concerto for Organ and Brasses, 
Lockwood; Even Song, LaMontaine; Toc
cata, Mulet. 

Tom Wikman, Muskegon, Mich. - St. 
Paul's Episcopal Church March 1: Chant de 
Joie and Prelude on an Anthem, Langlais; 
Massig Schnell, Sonata 1, Hindemith; Sara
bande, Baroque Suite, Bingham; Variations 
sur Lucis Creator, Petite Piece and Litanies, 
Alain. 

Helen Wyzga, South Hadley, Mass. - Stu
dent of Myrtle Regier, Mount Holyoke Col
lege Chapel Feb. 27: Ricercare sur le Kyrie, 
Pie; Prelude and Ricercare in G minor, Krie
ger; Vivace and Lento, Trio Sonata 6, Bach; 
Prelude and Fugue in A minor, Brahms. 

Kent Hill, Lubbock, Tex. - Faculty reci
tal, Texas Technological College, First Meth
odist Church March 9: Concerto in B minor, 
Walther-Meck; Passacaglia in C minor, Bach; 
Aria and Speculum Vitae, Peeters; Dien parmi 
Nous, Messiaen. 

Danford and Emly Byrens, Battle Creek, 
Mich. - First Congregational Church, Sagi
naw March 8: Miniature, Langlais; Brunstiges 
Verlangen, Ahle; Te Deum, Handel; Fantasie 
in F minor K 594, Mozart; Fantasie in A 
major, Franck; Evening Hymn, Purcell. 
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W. William Wagner, Pittsburgh, Pa. -
Eastminster Presbyterian Feb. 23: Sonata 1, 
Mendelssohn; Partita on J esu, meine Freude, 
Walther; Symphony of the Mystic Lamb, 
Maleingreau. 

Luther T. Spayde, Fayette, Mo. - Dedi
catory recital, First Methodist Church, Sike
ston March 18: Sonatina, Ritter; 0 Stainless 
Lamb of God, Pachelbel; Basse et Dessus de 
Trompette, Clerambault; Jesu, Joy of Man's 
Desiring and Toccata and Fugue in D minor, 
Bach; Adagio, Fiocco; Flute Solo, Arne; 
Sonata 6, Mendelssohn; Acclamations, Suite 
Medievale, Langlais; Intercession, Bingham; 
The Primitive Organ, Yon; Prelude on St. 
Christopher, Elmore; Toccata, Symphony 5, 
Widor. 

Harold G. Andrews, Jr., Greensboro, N. C. 
- Front Street Methodist Church, Burling
ton March 8: Puer natus in Bethlehem, Bux
tehude; Toccata in F major, Allein Gott in 
der Hoh' sei Ehr and Prelude and Fugue in 
E flat major, Bach; Fantasie in F minor, K 
608., Mozart; Prelude and Fugue in G minor, 
Dupre. 

Lewis C. BI"llun, Princeton, N. J. - For 
Atlantic City AGO Chapter, St. Nicholas 
RC Church, Atlantic City March 16: Suite 
Medievale, Langlais; Fantasie and Fugue in 
G minor, Bach; Carillon de Westminster, 
Vierne; Lyric Interlude, Schreiner; Intermezzo, 
Symphony 6, Widor; Partita on Christ ist 
erstanden,, Purvis. 

Robert M. Haase, Chicago, Ill. - St. Luke's 
Church April 5: Veni, Creator Spiritus, 
Peeters; Dialogue sur les Mixtures, Langlais; 
Au£, auf, mein Herz, Peeters; Concerto 4 
Bach; Jesu" meine Freude, Walther; Prelud; 
and Fugue in C minor Bach; Lasst uns 
erfreuen, Reichel; Gelobt sei Gott Will an· 
Toccata in G major, Pachelbel. ' ' 
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Programs of Organ Recitals of the· Month 
E. Power Biggs, Cambridge, Mass. - Lin

coln Center, New York City March 28; All 
Bach. Prelude and Fugue in E flat (St. Anne); 
Schmucke Dich; Prelude and Fugue in A 
minor; Passacaglia and Fugue in C minor; 
Pastorale in F major; Toccata in F major. 

Violet C. Severy, Morehead, Ky. - Facul
ty recital, Morehead State College, Baird Hall 
Jan. 9: Prelude and Fugue in F sharp minor, 
Buxtehude; From Heaven Above to Earth I 
Come, Bach, Pachelbel; Lord Jesus Christ, 
Thou Highest Good, Krebs; Prelude, Toccata 
and Fugue in F major, Bach; My Heart Is 
Filled with Longing (two settings), Brahms; 
Pastorale, Vierne; Chant de Paix and Nativit6, 
Langlais; Three Antiphons, opus 18, Dupre; 
Sonata 2, Hindemith; Prelude in C, Badings; 
Chorale Prelude 1, Sessions; Toccata, Sowerby. 

Lawrence S. Frank, Westerville, Ohio -
Dedicatory recital, Covenant Presbyterian 
Church, Columbus Feb. 23: Prelude and 
Fugue in G minor, Bach; Scherzo, Symphony 
2, Vierne; Break Thou The Bread Of Life, 
Bingham; Greensleeves, Wright; Night, Jenk
ins; Donkey Dance, Elmore; Dialogue for 
the Mixtures, Langlais; Cortege et Litanie, 
Dupre. 

James W. Wood, Lexington, Ky. - Uni
versity of Kentucky April 2: Prelude in E 
flat major, Canonic Variations and Von Him
mel hoch, Bach; Voluntary in D minor, 
Stanley; Jubilee, Sowerby; Prelude and Fu
gue in B major, Dupre; Pastorale, Roger
Ducasse; Fugue in E flat major (St. Anne), 
Bach. 

G. Donald Kaye, Scranton, Pa. - St. Luke's 
Episcopal Church Feb. 26: If Thou But Suf
fer God to Guide Thee, Peeters; Prelude in 
C minor, Bach; 0 Sacred Head and O God, 
Thou Good God, Brahms; Out of the Depths 
and Toccata in D minor, Reger. 
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MYRTLE REGIER 

Mount Holyoke College 

South Hadley, Massachusetts 

MAY, 1964 

Marie-Claire Alain, St. Germain-en-Laye, 
France ...:. For Houston, Tex. AGO Chapter, 
First Presbyterian Church March 2: Pre
lude and Fugue in E minor, Bruhns; Trio 
Sonata 2 and Prelude and Fugue in E flat 
major, Bach; Chorale in E major, Franck; 
Scherzo, Durufle; Ut Queant Laxis, Bing
ham; Meditation and Chant Heroique, Lang
lais. 

Richard Van Seiver, Charlotte, N. C. -
St. Giles Presbyterian Church March 15: 
Trumpet Voluntary, Clarke; Dialogue, Cler
ambault; Prelude, Fugue and Chaconne, 
Buxtehude; Flute Solo, Arne; 0 Sacred Head, 
Now Wounded, 0 Man, Bewail Thy Grievous 
Sins and Prelude and Fugue in C minor, 
Bach; The Musical Clocks, Haydn; Piece 
H6roique, Franck; Arioso in the Ancient Style, 
Rogers; The Squirrel, Weaver; Toccata, Suite 
Gothique, Boellmann. 

Eugene H. Clark, San Francisco, Cal. -
Trinity Presbyterian Church March 15: Prel
ude and Fugue in F sharp minor, Buxtehude; 
Suite for an organ clock, C.P .E. Bach; 
Pastorale, Milhaud; 0 Saviour, rend the 
heavens wide, In Bethlehem's low stable and 
A Mighty Fortress is Our God, Walcha; 
Rhosymedre, Vaughan Williams; Adagio and 
Toccata, Peeters; From God I never will 
turn and Prelude and Fugue in D, Bach. 

Henry Von Hasseln, Greenville, S. C. - For 
Greenville AGO Chapter Buncombe Street 
Methodist Church March 17: Offertoire in B 
flat, Reed; Hymn of the Nuns, Lefebre-Wely; 
Grand Offertoire in E flat, Batiste; Berceuse, 
Delbruck; Patriotic Prelude, Lerman. 

Edythe Erwin, Modesto, Cal. - First Meth
odist Church March 24: Flemish Prayer, Maek
elberghe; Elegiac Melody, Cassler; Hymn of 
the Moravian Brethren, Litzau; Sonata in C 
minor, Guilmant; Air and Variations, Peeters. 
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' Charles Peaker, Toronto, Ont. - Dedicatory 
recital, St. Paul Street United Churbh, St. 
Catharines March 15: Concerto in F . major, 
Handel; Miniature, Rossi; Musette, Rameau; 
Fugue a la Gigue, Pachelbel; Sonata 6; Men
delssohn; Naiades, Vierne; Pastorale, ·:Rabey; 
Prelude and Fugue in D, Bach. The ch.airs of 
St. Paul Street United and Knox Presl:frterian 
Churches with soprano Jessie Horn, conducted 
by Lewis Jones, assisted. 

Anthony Newman, Brighton, Mass. - St. 
Gabriel's Parish April 5: Cantata 118, 'o Jesu 
Christ, Mein Lebens Licht, Prelude;, in E 
minor, Nun komm der Heiden Reiland, Pre
lude and Fugue in C major and Ftlgue in 
E minor, Bach; Concerto 1, with :strings, 
Handel. April 12: Offertoire sur les 'Grands 
Jeux, Couperin; Trio Sonata I and Two 
Chorales on Gottes Sohn-3 Bach; Fantasie in 
A major, Franck: April 19: Fantasie in G 
major and Herr Christ, der ein'ge Gottes 
Sohn, Bach; Toccata in A (Modal) and 
Variations on Herr Christ, Sweelinck; Lob 
sei den allmachtigen Gott, Bach; Fantasie 
in F minor, Mozart. April 26: Canzona in 
D minor, Gel ob et seist du J esu Christ, and 
Puer Natus, Bach; Concerto in C major, 
Ernst-Bach; Chorale in A minor, Franck. 

Robert Knox Chapman, Springfield, Mass. 
- Christ Church Cathedral March 15: Intro• 
duction and Allegro, Stanley; Muzete, Dan
drieu; Allegro, Trio Sonata 5, 0 Sacred Head 
Surrounded, If Thou but Suffer God to Guide 
Thee and Fantasie and Fugue in G minor, 
Bach; 0 How Blessed, Faithful Spirits, are 
Ye, Brahms; Fantasy on Leoni, Noble; Deck 
Thyself, My Soul, With Gladness, Karg-Elert; 
Caprice, Ratcliffe; Prelude and Fugue on 
B-A-C-H, Liszt. 

Robert Reuter, Chicago, ill. - Concordia 
Teachers College, Seward, Neb. March 13: 
Lord God, To Thee We All Give Praise and 
Lord Jesus Christ, To Us Attend, Walther; 
0 God, Thou Holy God and Prelude and 
Fugue in A minor, Bach; Sonata da Chiesa, 
Andriessen; Partita on a Passion Chorale, 
Rippen; Introduction and Passacaglia, Reger; 
Prelude, Adagio and Chorale Variations, 
Durufle. 

Cecil C. Neubecker, Omaha, Neb. - For 
Omaha AGO Chapter, Trinity Lutheran 
Church Feb. 16: Fantasie and Fugue in C 
minor, Bach; Blessed Are Ye Who Live in 
Faith, Brahms; Psalm 19, Marcello; He Lead
eth Me Beside Still Waters, Bingham; Homage 
to Perotin, Roberts; Cortege et Litanie, Du
pre; Song of Peace, Langlais; Allegro, Sym
phony 1, Maquaire. 

Robert A. Schilling, AAGO, Indianapolis, 
Ind. - North Methodist Church April 5: Ein' 
feste Burg, Herr J esu Christ, Wer nur den 
lieben Gott, Nun danket, Bach; Musical 
Clocks, Haydn; Abide with Us, Marriage in 
Cana of Galilee, The Last Supper, Weinberg
er; Donkey Dance, Elmore; Symphony 4, 
Widor. 

Richard Fowler, New Haven, Conn. - First 
Methodist Church March 15: Toccata, Muf
fat; Prelude in A minor, Our Father Who 
Art In Heaven, Unto Thee I Cry, 0 Lord 
Jesus and We All Believe In One God, Bach; 
Blessed Are Ye Faithful Souls, Brahms; Can• 
tabile, Franck; Prelude, Maleingreau; Prelude 
and Fugue in G major, Bach. 

G. Leland Ralph, Sacramento, Cal. - First 
Baptist Church March 15: Prelude and Fugue 
in E minor, Bruhns; Sleepers, Wake!, Bach; 
Short Passacaglia in C minor, Louis 0. Clay
son; Missa Festiva, Gretchaninoff; Roulade, 
Bingham; Spiritual, Purvis; Cortege et Litanie, 
Dupre. The Pursell ensemble, Frank Pursell, 
director, assisted. 

David Rothe, Berkeley, Cal. - For San 
Francisco AGO Chapter, Hertz Hall, Uni
versity of California March 2: Prelude, Fu
gue and Chaconne in C, Buxtehude; Five 
Orgelbiichlein Preludes, Bach; Piece Heroique, 
Franck; Partita fiir Orgel, Doppelbauer; 
Prelude and Fugue in C, Bach. 

Beatrice McKinzey, Modesto, Cal. - First 
Methodist Church March 17: Toccata, Adagio 
and Fugue in C major and My Heart is Filled 
with Longing, Bach; Chorale in A minor, 
Franck; The Last Supper, Weinberger; Entree 
Pontificale, Retour De Procession and Terra 
Tremiut et Quievit, Benoit. 

Ronald W. Davis, Petersburg, Va. - Trin
ity Methodist Church March 1: Offertorio, 
Zipoli; Voluntary in A minor, Stanley; Fugues 
in C and D, Handel; Meditation, Parsley; 
Toccata and Fugue in D minor, Bach. David 
Phipps, baritone, assisted. 

Richard D. Howell, Dallas, Tex. - Lovers 
Lane Methodist Church March 24: Pavane, 
Byrd; 0 Sacred Head, Reger; Pange Lingua, 
Williams; When I Survey the Wondrous Cross, 
Goode; Improvisation on Cibavit Eos, Titcomb. 

H. William Hawke, Gananoque, Ont. -
Dedicatory recital, St. John's Episcopal 
Church, York, Pa. Jan. 30: Canzon Arioso, 
Gabrieli; Air with Variations, Martini; Adagio, 
Fiocco; Basse de Trompette, Dandrieu; Echo, 
Scheidt; Partita on Jesu, Priceless Treasure, 
Walther; Prelude and Fugue in R minor, 
Bach; Suite for a Musical Clock, Handel; 
Berceuse, Bonnet;··Divertissem.ent, Vieme; Ben
edictus, Reger; Lord Jesus Christ, Unto Us 
Turn, Karg-Elert. 

Chattanooga, Tenn. Student Recital - First 
Christian Church March 16: Student of John 
Robere; Allegro, Sonata 1, Mendelssohn-Koch; 
Chorale Prelude on Jewels, Bitgood, Jimmie 
DeFriese. Students of Del Case: Allegro, Trio 
Sonata 1, Bach, Carol Burnham; Prelude and 
Intermezzo, Schroeder, Elaine English; Allegro, 
Sonata 2, Hindemith, Sylvia Sellers. Students 
of Carl D. Scheibe: Grand Jeu, DuMage, 
Louise Collins; Prelude in C and Fugue in 
C, Bach, William Overend; Benedictus, Reger, 
Betty Waller; Sonata 4 in B flat, Mendelssohn, 
Kathy DeFriese; Toccata, Suite Gothique, 
Boellmann, Gigi Glover. 

Edmund Sereno Ender, St. Petersburg, Fla. 
- St. Thomas Episcopal Church March 1: 
Suite Gotbique, Boellmann; Nocturne, Avery; 
Sketch in D flat, Schumann; Adagio for 
Strings, Barber; Roulade, Bingham; Fugue in 
C (Fanfare), Bach; Andante Espressivo, So
nata, Elgar; Toccata in E, Bartlett. March 
8: Phantasie-Sonata, Neuhoff; Adagio in E, 
Bridge; Serenade, Rachmaninoff; Lamentation, 
Guilmant; Finlandia, Sibelius; Come Sweet
est Death, Bach; Largo, New World Sym
phony, Dvorak; Caprice, Kinder; Clair de 
Lune, Karg-Elert; The Lost Chord, Sullivan. 

Carolyn Howell, Wichita, Kan. - Senior 
recital, Friends University, First Methodist 
Church March 6: Grand J eu, Du Mage; Herr 
Christ, der einig Gott es Sohn, Buxtehude; 
Prelude and Fugue in A minor, Bach; Chor
ale in E major, Franck; Come Love Come 
Lord, and Lord! Come Away! Vaughan 
Williams; Fanfare, Wyton; Benedictus, Reger; 
Apparation de L'Eglise Eternelle, Messiaen; 
Carillon, Dupre. 

Edgar Billups, Pontiac, Mich. - First Con
gregational Church, Saginaw Feb. 16: Prelude 
and Fugue in E minor, Bruhns; All Glory be 
to God on High and Prelude and Fugue in 
C major (9/8), Bach; Lo, How a Rose E'er 
Blooming and O Sacred Head, Now Wounded, 
Brahms; Fantasie • in F minor K 608, Mozart; 
Four Preludes, Milhaud; Prelude and Fugue 
in G minor, Dupre. 

Andrea Minyard, Boston, Mass. - Senior 
recital, Boston University, St. Mark's Meth
odist Church, Brookline March 8: Prelude 
and Fugue in B minor and Trio Sonata 1, 
Bach; Prelude and Fugue in F Lydian, 
Peeters; Toccata in D minor, Reger; Bryn 
Calfaria, Rhosymedre and Hyfrydol, Vaughan 
Williams; Prelude and Fugue on B-A-C-H, 
Liszt. 

Johnny Kemm, Joplin, Mo. - Mount 
Carmel Methodist Church, Springfied Feb. 23: 
Rigaudon, Campra; Piece HCroique, Franck; 
Andante Tranquillo, Sonata 3, Mendelssohn; 
Melody for Flute, Yon; Toccata, Gigout; 
Kamennoi-Ostrow, Rubinstein; Improvisations 
on hymn melodies; Bell Benedictus, Weaver; 
Toccata and Fugue in D minor, Bach. 

Mrs. Glen Bates, Big Flats, N. Y. - For 
Elmira AGO Chapter, First Baptist Church 
March 26: J: Call To Thee, Lord Jesus Christ 
and Fugue in G minor, Bach; Chorale, 
Franck; Praise to the Lord, Karg-Elert; My 
Heart Is Filled With Longing and O World, 
I Now Must Leave Thee, Brahms; 0 Sacred 
Head Now Wounded, Edmundson. 

John D. Herr, Shaker Heights, Ohio -
Cleveland Museum of Art March 1, 8, 15: 
Prelude, Fugue and Chaconne, Buxtehude; 
Fantasie in Echo Style (Dorian), Sweelinck: 
0 stainless lamb of God, Bach; 0 Christ 
thou lamb of God, Lene!; Litanies, Alain; 
0 sacred head now wounded, Bach. 

Antone Godding, Waterbury, Conn. - St. 
John's Episcopal Church May 17: Suite 
Breve, Langlais; Fugue in A flat minor, 
Brahms; Suite for a Mechanical Organ, 
Beethoven; Prelude and Fugue in C (9/8), 
Bach; Arioso, Sowerby; Carillon de West
minister, Vierne. 

Donald Dumler, New York City - Student 
of Vernon deTar, Juilliard School of Music 
March 10: Trio Sonata 5 in C major and 
Passacaglia and Fugue in C minor, Bach; 
Fantasie 2 in F minor, K 608, Mozart; Toccata, 
Suite Opus 5, Durufle. 

Lois K. Young, South Hadley, Mass. -
Student of Myrtle Regier, Mount Holyoke 
College Chapel March 19: Kyrie 1 and Couplet, 
Benedicimus te, Couperin; Sonata 6, Men
delssohn. 
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Programs of Organ Recitals of the Month 
Gerre Hancock, Cincinnati, Ohio - Christ 

Church March 15: Prelude and Fugue in E 
minor, Bruhns; Six Schiibler Chorales, Bach; 
Tumult in the Praetorium, Maleingreau; Song 
of Peace, Langlais; Canon_, Chacony and Fugue, 
Sowerby. Westminster Presbyterian Church, 
Dayton, Ohio March 8: Same Bruhns and 
Bach, with Prelude and Fugue on B-A-C-H, 
Liszt; Three Pieces for Mechanical Clock, 
Haydn; Pageant, Sowerby. 

Virginia Cox, San Diego, Cal. - First 
Presbyterian Church March 15: Chaconne, L. 
Couperin; 0 Thou that Takest Upon Thee 
the Sins of the World, F. Couperin; Allegro, 
Trio Sonata in C major, Bach; Our Father, 
Thou in Heaven Above and Ah_, Lord, in 
Wrath Chastise Not, Buxtehude; Jesus Mine, 
I'll Not Leave, Krebs; Shabuoth, Berlinski; 
Prologue and Tumult in the Praetorium, 
Maleingreau; 0 Blessed Jesu, How Hast Thou 
Offended and By the Rivers of Babylon, 
Karg-Elert; Prelude and Fugue on B-A-C-H, 
Liszt. 

University of Wisconsin-Milwaukee GSG -
Students of Esther Jepson, Milwaukee-Downer 
College March 23: Mit Fried' und Freud and 
O Mensch, Bach, Dennis Fountain; Allegro, 
Trio Sonata in E flat, Bach, Andrea Wray; 
Fantasie on Come Holy Ghost, Bender, Bar
bara Hannon with brass choir; Sonata in G 
minor, Becker, Mitchie Kobashyi; Freu dich 
sehr and Valet will ich dir geben, Karg
Elert, Richard Herink; Voluntary and Sara
bande, Bingham, Walter Horn; Andante Con 
Moto Deciso and Larghetto, Concerto for 
Brass and Organ, Lockwood, Karol Nelson, 
with brass ensemble. 

Richard Einsel, Muncie, Ind. - For Muncie 
AGO Chapter, First United Pre~byterian 
Church March 16: Homage to Perotm, Rob
erts· Rhythmic Trumpet, Bingham; Toccata 
per' l'Elevazione, Frescobalcli; Fantaisie in A 
major Franck; Prelude, Fugue and Chaconne, 
Buxtehude; Ah, Holy Jesus, Cruger; Crucif°!'
ion and Ave Maris Stella, Amen, Dupre; 
Brother James, Wright; Acclamations, Lan
glais. 

David Beaty, Rome, Ga. - First Presby
terian Church, Lake Charles, La. March 15: 
Toccata Adagio and Fugue in C major, Bach; 
On earili has dawned its brightest day, A 
Lamb will bear our sins and Let Christen
dom sing, Pepping; Fantasie in F minor, K 
608 Mozart; Plein Jeu, Fugue for Trumpet 
and Solo for Oboe, Couperin; The Celestial 
Banquet and Serene Alleluias, Messiaen; Pre
lude and Fugue in B major, Dupre. 

Roberta Bitgood, Bay City, Mich. - First 
Congregational Church, Saginaw March ;5: 
Kyrie in C sharp minor, Vieme; At Eventtde 
and Ah Whither Shall I Fly, 0 Sacred Head, 
Now Wounded and Fantasie and Fugue in G 
minor, Bach; Pavane, Elmore; Four Offert~ries 
from Afar, Bitgood; Twilight at Fiesole, Bmg
ham.; Passacaglia, Scherzo and Toccata, Weav
er. 

Janice Nelson, Iowa Ci~, I?wa - U:1i
versity of Iowa graduate recital First Methodist 
Church May 3: Prelude and Fugue in F 
sharp minor, Buxtehude; Dankpsalm, Reger; 
Plein jeu, Fugue, Trio, RtScit de tierce en 
taille Basse de Trompette Recit, Duo, Grand 
jeu, DuMage; Prelude and Fugue 4, Badings; 
Prelude and Fugue in E minor (Wedge), Bach. 

Roger Arnold, Sidney Case, Roger Wisch• 
mei.er, Omaha, Neb. -; For Omaha AGO 
Chapter, Our Saviours Lu~heran C~urch 
March 10: Elevation, Coupenn; Benedictus, 
Reger; Variations on an Ame1';1-can Hymn 
Tune Young· Sonata 4 in D maior, Handel; 
Anda~tino, Kreisler; Le Deluge, Saint-Saens; 
E major Chorale, Franck. 

Victor Hill, Pittsburgh, Pa. - St. Norbert 
Abbey DePere Wis. April 11: Variations on 
Veni Creator, 'nurufle; Werde munter, mein 
Gemute, Pachelbel; Psalm 50, van Noordt; 
Prelude and Fugue in B minor, Bach; L'As
cension, Messiaen; L'Ange a la Trompette, 
Charpentier. 

John R. Lively, Pittsburgh, Pa. - Carnegi, 
Music Hall April 5: Introduction and Passa
caglia in D minor, Reger; Sonata 2, Hinde
mith; Prelude and Fugue in D major, Bach; 
Canonic Etude 2 in A minor, Schumann; 
Harlequin's Serenade, Carnival Suite, Crandall; 
Trois Danses, Alain. 

John L. Frederick, Reading, Pa. - Albright 
College March 3: Sonata on Tone 1 with 
Royal Trumpet, Lidon; My Heart Is Ever 
Yearning, Brahms; Lament, Dupre; Partita 
on O God, Thon Holy God, Bach; Fantaisie 
in E flat, Saint-Saens. 

Phil Baker, Dallas, Tex. - Lovers Lane 
Methodist Church March 26: Three Schiibler 
Chorales, Bach; 0 Sacred (2nd setting), 
Brahms; My Faith Looks up to Thee, Bing
ham; Cortege and Litany, Dupre. 
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George Markey, New York City - For 
Lehigh Valley AGO Chapter, First Presby
terian Church, Allentown, Pa. March 1: 
Concerto in A minor, Vivaldi-Bach; Basse et 
Dessus de Trompette, Clerambault; 0 Mensch, 
bewein dein' Siinde gross, Bach; Fantasie in 
F minor K 608, Mozart; Carnival Suite, Cran
dell; Dorian Prelude on Dies Irae, Simonds; 
Scherzo and Cantabile, Symphony 2, Vierne; 
Pageant, Sowerby. 

Arnold E. Bourziel, Muskegon, Mich. - St. 
Paul's Episcopal Church Feb. 16: Procession, 
Arnatt; Triptych, Maekelberghe; Brother 
James, Wright; Toccata in D, Kinder; Re
quiescat in Pace, Sowerby; Prologue Elegiaque, 
Diggle; Chapel in the Smokies, Delamarter; 
Toccata on O Filii, Farnam. Feb. 23: Piece 
HCroique, Franck; Songe d'lnfant, Caprice 
HCroique and Romance sans Paroles, Bonnet; 
Allegro, Symphony 1, Maquiare; Scherzo, 
Gigout; Carillon de Westminster, Vierne. 
March 8: All Bach. Now thank we all our 
God; Pastorale; 0 Man, bemoan thy fearful 
sin; Lou.re, third suite for cello; Passacaglia 
and Fugue; Sheep may safely graze; Prelude 
and Fugue in D major. 

Willis Bodine Students, Gainesville, Fla. -
University of Florida April 2: Acclamations, 
Langlais, Lee Otto; Prelude, Fugue and Varia
tion, Franck, Carol Hayes; Prelude and Fugue 
in C major, Bach, Cathy Umstot; Ach, Gott 
and Herr, Walther, Richard Miles; Piece Hero
ique, Franck, Patricia Mitchell. April 9: 
Prelude and Fugue in C major, Bach, Jack 
Carter; Herzlich tut mich verlangen, Buxte
hude, Patricia Cuppett; Herzlich tut mich 
verlangen, Bach, Carolyn Bethea; In Dir ist 
Freude, Bach, Thomas Rivers; Das alte Jahr 
and Vater unser, Bach, Frances Turney; Pre
lude and Fugue in E minor, Bach, Carol 
Hayes. 

Michigan State University Students, East 
Lansing, Mich. - Peoples Church March 12: 
Grand Jeu, DuMage, Elizabeth Clark; Now 
Pray We and Fugue in C major (Gigue), 
Buxtehude, Phyllis Barten; Fantasie in G 
major, Bach, Marcia Goud; Andante in A 
minor, Handel-Krenek, Robert Rice with 
Roland :Mack, oboe; Rbosymedre and Hyfry
dol, Williams, Nancy Cowden; Litanies, Alain, 
Penna Rose. 

August Maekelberghe, Detroit, Mich. -
Peace Lutheran Church March 8: March, 
Scipio, and Concerto 10 in D minor, Handel; 
Nun komm der heiden Heiland, Buxtehude; 
A Toye, Farnaby; Toccata and Fugue in D 
minor, Arioso in A major and Prelude and 
Fugue in C minor, Bach; Marche Pastorale, 
Yon; Sonata 6, Mendelssohn; Flandria Varia
tions, Maekelberghe. 

Herman Berlinski, DSM, Washington D.C. 
- Washington Hebrew Congregation, May 26: 
Conte Hebraique, Saminsky; Hebrew Melody, 
Achron; Hassidic Dance, Engel; Cantillation, 
Song of the Sea, Rosowsky; Yemenite Wedding 
Dance, Lavry; Pastorale, Haim; Prelude, 
Starer; Chorale Variations on Mo'Oz Tzur, 
Kohs; Pastorale, Adler; Sinfonia 2, Berlinski. 

Christine Crockett, Duluth, Minn. - St. 
Paul's Episcopal Church Feb. 16: Passion 
Chorale, Bach, Brahms, Peeters; Herzliebster 
Jesu, Brahms, Wa!cha; 0 World, I must 
leave thee, Brahms; Jesus, lead Thou on, 
Manz; Chorale in B minor, Franck. March 
22: Lament for Absalom, McKay; Andante, 
Debussy; Cortege and Litany, Dupre. 

Rev. and Mrs. Thomas H. Barker, Phoenix, 
Ariz. - First Presbyterian Church March 1: 
Toccata and Fugue in F major, Buxtehude; 
Passacaglia and Fugue, Bach; The Musical 
Clocks, Haydn-Biggs; Chorale in B minor, 
Franck; Come, Sweetest Death, Bach-Fox; 
Suite Breve, Langlais. 

Boies Whitcomb, Cleveland, Ohio - Cleve
land Museum of Art April 22: Toccata in C 
minor, Muffat; Allein Gott in der Hoh' (two 
versions), Bach; In· du.lei jubilo, Langlais; 
Toccata, Villancico and Fugue, Ginastera; 
Wondrous Love Variations, Barber; Chorale in 
E major, Franck. 

Roger Heather, Cincinnati, Ohio - Scottish 
Rite Cathedral March 8: When Jesus Wept, 
Billings-Vaughan; Come, Sweet Death and If 
Thou But Suffer God to Guide Thee, Bach; 
Cortege et Litanie, Dupre; Near the Cross, 
Heather. 

Robert Kendall, Saginaw, Mich. - First 
Congregational Church Feb. 23: Prelude and 
Fugue in G minor, Buxtehude; Toccata in F 
lllajor, Bach; Chorale in E major, Franck; 
Sonata on Psalm 94, Reubke. A brass choir 
assisted. 

C. Griffith Bratt, Boise, Idaho - St. Mich
ael's Cathedral March 22: All Bach. Sei 
gegriisset Partita; Vom Himmel hoch Varia
tions; Trio Sonata 5; Prelude and Fugue in 
D major; Passacaglia and Fugue in C minor. 

Jerald Hamilton, Champaign, Ill. - For 
Corpus Christi, Tex. AGO Chapter, First 
Presbyterian, Church March 8: Toccata and 
Fugue in F major, Buxtehude; My young 
life hath an end, Sweelinck; From God I 
ne'er will turn me, Have mercy on me, 0 
Lord God, Rejoice, beloved Christians, and 
Passacaglia and Fugue in C minor, Bach; 
Fantasie in F minor, K 594, Mozart; Cantilena, 
Binkerd; Toccata Piccola, Wuensch; Theme 
with Variations, Kennan; Prelude and Fugue 
in G minor, Dupre. 

Berj Zamkochian, Dorchester, Mass, - For 
Waterbury, Conn. AGO Chapter, St. John's 
Episcopal Church, Waterbury March 13: Con
certo in A minor, Vivaldi; Fantasie and Fugue 
in C minor, 'Bach; 0 Sorrow, 0 Sadness of 
My Heart and Blessed are Ye Faithful Souls, 
Brahms; Introduction and Fugue, Sonata on 
Psalm 94, Reubke; Impromptu, Vierne; Vol
untary on Easter Plainchant, Titcomb; Three 
Versets of Pange Lingua, Diemente; Toccata, 
Peloquin. 

Klaus Speer, Hattiesburg, Miss. - Univer
sity of Southern Mississippi, Temple Baptist 
Church April 28: Fantasie on Come, Holy 
Spirit, Lord God, Bach; Paratum cor meum, 
Symphoniae sacrae, with trumpets, Schutz; 
Prelude and Fugue in G major, Bruhns; Or
gan Chorales on Christ Is Arisen, J. C. F. 
Fischer, Butstedt; Fantasie on Christ Is Aris
en, Lenel; Passacaglia and Fugue in C minor, 
Bach. Clifton Ware_, tenor, and viola, trum
pets and piano assisted. 

Wallace Dunn, Los Angeles, Citl. - Im
perial Heights Community Church March 8: 
Prelude in E flat major, 0 Man, Bemoan 
Thy Grievous Sins and Fugue in E flat (St. 
Anne), Bach; Psalm Prelude 3, Set 1, Howells; 
Arioso, Sowerby; Blessed Ye, Who Live in 
Faith Unswerving and O God, Thou Faith
ful God, Brahms. 

Margaret Dickinson, Frankfort, Ky. - Cen
tral Christian Church, Lexington March 25: 
Partita on Ach, was soll ich Siinder machen, 
Bach; Fantasie in F minor, Mozart; Litanies, 
Alain. 

Lauren B. Sykes, Portland, Ore. - First 
Methodist Church April 27: Sinfonia, Solo
mon, Handel; Concerto in G minor, Poulenc, 
assisted by oboe, bass, piano and timpani. 
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William Self, New York City - St. Barth
olomew's Church April 8: Symphonie Romane, 
Widor. 

Charles Krutz, Seward, Neb. - Faculty 
recital, Concordia Teachers College March 8: 
Choral Toccata on Bin feste Burg, Mliller
Zlirich; Lord Christ, the Only Son of God, 
Kauffmann, with Dennis Schneider, trumpet; 
Dearest Jesus, We Are Here, Krebs, with 
Jack Snider, French horn; Fantasie and Fugue 
in G minor, Bach; Chorale Fantasie on Christ 
Is Arisen, Peeters; Fantasie on Come, Holy 
Ghost, God and Lord, Bender; Entrata Festiva, 
Peeters. The University of Nebraska faculty 
brass ensemble assisted. 

Richard M. Gayhart, Lawrence, Kans. -
Kansas State U, Manhattan Feb. 11, St. 
Benedict's College, Atchison March 8, First 
Baptist Church, Great Bend March 15, Uni
versity of Kansas March 22, First Presbyterian, 
Topeka April 19: Prelude and Fugue in D 
minor, Pachelbel; Carillon, L. Couperin; Bal• 
letto del Granduca, Sweelinck; Fantasie on 
Come Holy Ghost, Bender; Prelude and Fugue 
in C minor, Vaughan Williams; Movement 2, 
Sonatina, Sowerby; Scherzo, Durufle; Finale, 
Symphony 6, Vierne. 

Richard Ellsasser, Hollywood, Cal. - First 
Presbyterian Church, Fort Wayne, Ind. Feb. 
18: Allegro Vivace, Concerto in A minor, 
Vivaldi; Come now, Saviour of the Gentiles, 
Bach; Rondo in G, Bull; Three Movements, 
Symphony 5 in F minor, Widor; Rbumba, 
Elmore; Soul of the Lake, Karg-Elert; Marche 
Fantastique and Scherzo on Mendelssohnian 
Themes, Ellsasser. 

James Hansen, San Diego, Cal. - Dedica
tory recital, Christian Reformed Church 
March 18: We all believe in One True God, 
In Thee is Gladness and Prelude and Fugue 
in D major, Bach; Sonata 2 in C minor, 
Mendelssohn-Bartholdi; Symphony 4, Widor; 
Marche Reliegieuse, Guilmant; Fanfare, 
Thompson; Toccata, Symphony 5, Widor. 

Lillian Wadlow, Modesto, Cal. - First Meth
odist Church Feb. 18: Te Deum and Chorale 
Prelude, Buxtehude; Entree and Offertoire, 
Dubois; Sleepers Awake, Krebs; I Call to 
Thee, Lord Jesus Christ and He Who Will 
Suffer God to Guide Him, Bach. J. C. Horn
berger assisted on the trumpet. 
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Programs of Organ Recitals of the Month 
Marilyn Mason, Ann Arbor, Mich. - For 

Chico, Cal. AGO Chapter, Bidwell Mem
orial Presbyterian Church March 9: Con
certo in F major, Handel; Miniature and 
Epilogue for Pedal Solo, Langlais; Prelude 
and Fugue in D major, Bach; Trois Danses, 
Alain; Greensleeves and Brother James, 
Wright; Grand Choeur Dialogue, Gigout. 

Charles Farley, Galesburg, Ill. - Mon
mouth, Ill. College Auditorium Feb. 18: All 
Bach. Concerto 2 in A minor after Vivaldi; 
Sonata 6; Six Schubler Chorales; Fantasie 
and Fugue in G minor. Illinois Wesleyan Uni
versity, Bloomington March 15: Variations on 
Ei, du feirier Reiter and Bergamasca, Scheidt; 
Prelude and Fugue in F sharp minor, Bux
tehude; Sonata 6, Bach.; Sonata, Opus 92, 
Krenek; Variations on a Theme of Jannequin, 
The Hanging Garden and Litanies, Alain; 
Prelude and Fugue in G minor, Dupre. 

George Kershner, Reading, Pa. - Albright 
College Chapel March 10: Fantasie con Imi
tatione in B minor, Bach; Fugue in D major, 
Reger; Song of Peace and Big Texas, Amer
ican Suite, Langlais. March 17: When Jesus 
on- the Cross was Bound, Van Hulse; Have 
Mercy Upon Me, 0 Lord, Bach; Passacaglia 
in the Dorian Mode, Buxtehude; Dies Irae, 
Purvis; Festival Toccata, Fletcher. March 19: 
The Death and Resurrection of Christ, Mall
ing; Sonata 6, Mendelssohn; Chorale Fantasie 
on Christ is Arisen, Lenel. 

Edward N. Oathout, Baxter Springs, Kans. 
- For Ozark AGO Chapter, First Presby
terian Church March 8: Offerte on Vive Le 
Roy, Raison; Toccata and Fugue, Buxtehude; 
0 Mensch bewein' dein' sunde gross, Sonata 
6 and Fantasie and Fugue in G minor, Bach; 
Sonata 2 in C minor, Mendelssohn; Carillon, 
Vierne; Toccata Primi Toni, Sark; Chant 
Heroique, Langlais. 

John Fenstermaker, Middletown, Conn. -
Trinity Parish March 1: Voluntary 1, Wes
ley; Diapason Movement, Walond; Volun
tary in A minor, Boyce; Voluntaries 2 and 
9, Stanley; Melody, Harris. 

Richard L. Shaw, Ehnira; N. Y. - For 
Elmira AGO Chapter, First Baptist Church 
March 5: Four Biblical Sketches Opus 107, 
Van Hulse; Lyric Interlude, Schreiner; Spir
itual for Organ, Young. 
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Memphis 3, Tennessee 
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The Riverside Church 
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Donald Ingram, Buffalo, N.Y. - St. Paul's 
Cathedral April 3: With tender joy, We will all 
be merry, Bohemian Brethren, Now God be 
praised, Pepping; Chorale in E, Franck. 

Stanley E. Walker, South Lancaster, Mass. 
- Sligo Seventh-day Adventist Church, Ta
koma Park, Md. Feb. 29: and Tatnuck Con
gregational Church, Worcester, Mass. March 
8: Chaconne in G minor, Couperin; Air, 
Water Music Suite, Handel; Trumpet Tune 
and Air, Clarke; Toccata, Adagio and 
Fugue, Bach; Prelude, Air and Gavotte, Wes
ley; Three Chorale Preludes, Vaughan Wil
liams; Solemn Melody, Davies; You Raise the 
Flute to Your Lips, Delamarter; Pastorale 
Dance, Milford; Finale, Symphony 1, Vierne. 

Arthur A. Phillips, New York City - Grace 
Methodist Church March 15: Concerto in A 
minor and Arioso in A, Bach; Will O' the 
Wisp, Nevin; Piece Hfu-oique, Franck; Green
sleeves, Purvis; Londonderry Air, arr. Coke
Jephcott; Concert Study, Yon; Over the Rain
bow, arr, Coleman; Variations on the Carnival 
of Venice, Feibel; Nobody knows the trouble 
l see, (Spiritual); The Wind and the Grass, 
Gaul; I am Black but Comely, Dupre; Toccata, 
Symphony 5, Widor. 

Sister M. Theophane, Milwaukee, Wis. -
Dedicatory recital, Church of Saint Rita, West 
Allis, Wis. March 29: Intrada and Sortie, 
Monnikendam; Concerto 3, Walther; My Spirit 
By Joyful (with trumpets), Bach-Biggs; Three 
Easter Chorales, Bratt; Naiades, Vierne; Le 
Jardin Suspendu and Litanies, Alain; Toccata, 
Peloquin. Brass and choirs assisted. 

John L. Bryant, Dallas, Tex. - Lovers 
Lane Methodist Church March 27: Three Pre
ludes from the Orgelbiichlein, Bach; 0 Sacred 
Head (1st setting), Brahms; 0 Blessed Jesus, 
Schroeder; Litanies, Alain. 

Barbara Sims, Dallas, Tex. - Lovers Lane 
Methodist Church March 25: Movement 1, 
Sonata 3, Hindemith; 0 Blessed Jesu, Brahms; 
Pange Lingua, Kodaly; Fantasie in C minor, 
Bach. 

Elaine Tomlinson, AAGO, Sharon, Pa. -
St. Paul's Chapel, New York City April 14: 
Suite Breve, Langlais; Toccata, Adagio and 
Fugue, Bach; Adagio, Allegro, Allegro Assai, 
Sonata on Psalm 94, Reubke. 

JOHANNES F. SOMARY 
A.8., Mu1.M., Ch.M. 
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CARL ST APLIN 
M. MUS., AAGO 
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I 

ROBERT M. STOFER 
Organist and Choirmaster 
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Orrin Clayton Suthern, II 
Professor of Music 

Organist-Condnctor 

Lincoln Univenity, Pa. 

LAUREN B. S~ 

A.A.G.O., Ch. M 
Warner Pacific College 
First Methodist Chmch 

Portland, Oregon 

Robert Prichard, Whittier, Cal. - For 
Pasadena and Valley Districts AGO Chapter, 
Whittier College Memorial Chapel March 9: 
Prelude and Fugue in G major, Abide With 
Us, Lord Jesus Christ, Whither Shall I Flee, 
My Soul Doth Magnify the Lord, Vom him
mel hoch and Toccata in E major, Bach; 
Chorale in B minor, Franck; Lament for 
Absalom, McKay; Toccata Piccolo, Wuensch; 
Chaconne, Ochse; Prelude and Fugue in G 
minor, Dupre. 

Melvin D. Dickinson, Frankfort, Ky. -
Central Christian Church, Lexington March 
11; Church of the Ascension, Frankfort 
March 22; Faculty recital, University of 
Louisville April 5 included: Toccata in A 
major, Speth; The Glory of These Forty 
Days, Wiemer; Jesus, Thy Passion, Walcha; 
Contrapuncti 3, 4 and 6, Art of Fugue, Bach; 
Dialogue for Trumpet and Cromorne, Parish 
Mass, Couperin; Fugue, Sonata on Psalm 94, 
Reubke; Chromatic Fantasie, Sweelinck; Recit 
de Tierce en Taille, Grigny; Ricercar, Bach; 
Dieu parmi nous, Messiaen; Jesus, deine 
Passion and Christ ist erstanden, Walcha. 

John Williams, Laurinburg, N. C. - First 
Methodist Church, Bennettsville, S. C. March 
4, St. Andrews Presbyterian College and First 
Baptist Church, Laurinburg, N. C. March 8 
and First Presbyterian Church, Mooresville, 
N. C. March 15 included: Chaconne, L. 
Couperin; Elevation (Tierce en Taille), F. 
Couperin; Variations on Wehe, Windgen, 
Wehe, Scheidt; Flute Solo, Arne; Kyrie, God 
The Father _and Toccata in F major, Bach; 
Berceuse, Suite Bretonne, DuprC; Sonata 1 in 
F minor, Mendelssohn; Toccata, Suite 5, 
Duruflr; Fugue in G minor, Bach. 

Lillian Robinson, Chicago, Ill. - First 
Presbyterian Church, Hammond, Ind. May 10: 
Allegro Pomposo, Roesingrave; Aria con Varia
zione, Martini; Flute Solo, Arne; Toccata, 
Adagio and Fugue in C major, Bach; Priere, 
Jongen; Rondo, Smart; Moderato and Andante 
sostenuto, Symphonie Gothique, Widor; Once 
to Every Man and Nation and Holy Ghost 
with Light Divine, Purvis; Fanfare on America, 
Goode. 

,,, 
Myrtle Regier, South Hadley, Mass. -

Wesleyan University, Middletown, Conn. Ap
ril 5: Concerto Grosso in D minor, Vivaldi
Bach; An Wasserf!iissen Babylon, Prelude and 
Fugue in C major and Trio Sonata 4, Bach; 
Chorale in E major, Franck; Sonata 2. 
Hindemith; Passacaglia on a Theme of Hinde
mith, Tagliavini; Les Enfants de Dieu and 
Transports de joie, Messiaen. 

Ruth McGregor Hawley, Middlebury, Vt. -
Dedicatory recital, Congregational Church 
March 22: Psalm 19, Marcello; Canzona on 
Tone 4, Frescobaldi; Toccata and Fugue in D 
minor, Bach; Allegro Maestoso, Water Music, 
Handel; March of the Magi Kings, Dubois; 
Piece HCroique, Franck; Andante Cantabile, 
Symphony 4, Widor; Greensleeves, Vaughan 
Williams; Benedictus, Reger. 

Gerald Hansen, Decorah, Iowa - Luther 
College Faculty recital, Decorah Lutheran 
Church March 15:, Veni Creator Spiritus, 
Grigny; Passacaglia, Buxtehude; Fantasie and 
Fugue in G minor, Bach; Chorale in A minor, 
Frnnck; Majeste du Christ, Transports de 
joie est la sienne and Pri€:re du Christ, Mes
siaen; Wir glauben all' an einen Gott, Bach. 

Wayne Fisher, Cincinnati, Ohio - Broad 
Street Presbyterian, April 5: Fantasie and 
Fugue in A minor, Bach; Concerto 5 in F, 
Handel; Prelude and Fugue in A minor and 
Three Chorale Preludes, Brahms; Prelude and 
Fugue in F minor, Dupre; Prelude for Suk
koth, Berlinski; Giga, Bossi; Very Slowly, Sona
tina, and Pageant, Sowerby. 

Dorothy Grim.es Coolbaugh, Scranton, Pa. 
- St. Luke's Episcopal Church March 4: 
When in the hour of utmost need and Christ 
Lay in the Bonds of Death, Bach; By the 
Waters of Babylon, Karg-Elert; Chorale, Jon
gcn; Les Petites Cloches, Purvis; Scherzo, 
Duro. 

Henry J. Eickhoff, Ellenburg, Wash. - For 
Spokane AGO Chapter, Don Gorman residence 
March 22: Chaconne, L. Couperin; Benedictus, 
F. Couperin; Wir glauben, Schmucke dich and 
Prelude and Fugue in E minor, Bach; Sonata 
2, Hindemith; Wondrous Love Variations, 
Barber; Chant de Paix and Te Deum, Langlais. 

David W. Hinshaw, El Paso, Tex. - Church 
of St. Clement March 15: Cortege et Litanie, 
Dupre; Kol Nidre, Berlinski; 0 Man, thy 
heavy sin lament and Passacaglia and Fugue 
in C minor, Bach. Jane Story, contralto, as
sisted. 

Robert Town, Ann Arbor, Mich. - First 
Congregational Church, Saginaw March 1: 0 
Gott, du frommer Gott and Toccata, Adagio 
aald Fugue in C major, Bach; Chorale in B 
.uu,uor, Franck; 'J'ri_p;tyq1ic, Opus 51, Dupre. 

Allan Birney, Hartford, Conn. - Cathedral 
of St. Joseph March 19: Ricercare and Toc
cata per L'Elevatione, Frescobaldi; Allegro, 
Carvalho; Abid~ with us, Lord Jesus Christ, 
Rejoice beloved Christians, 0 Man bemoan 
thy grievous sin and Prelude and Fugue in 
G major, Bach; Serene Alleluias, Messiaen; 
Grande Piece Symphonique, Franck. 

Frieda Ann Murphy, Campbell, Cal. - St. 
Andrew's Episcopal Church, Arlington, Va. 
March 3; Washington, D.C. Cathedral March 
1: St. Paul's Episcopal Church, Duluth, Minn. 
March 8 and 9; Cathedral Church of St. 
Mark, Minneapolis, Minn. Feb. 25 included: 
Prelude, Canzona and Chaconne, Peeters, 
Le jour s'endort, Dufay; Toccata per l'Eleva
zione, Frescobaldi; Fantasie on Tone 8, Cor
net; 0 Man Bemoan Thy Grievous Sins and 
Fugue in G minor, Bach; Hodie mecum eris 
in Paradise, Tournemire; Suite Fran<;aise, 
Langlais; La Nativit6, Les Bergers and Dien 
Parmi Nous, Messiaen; Prelude and Fugue 
in D minor, Van den Kerckhoven; Canzona, 
Froberger; Chorale 2 in B minor, Franck; 
Variations on O Wondrous Love, Barber; 
Scherzo, Elegie and Final, Peeters; Chorale 
1 in E major, Franck; I am Black but 
Comely, Dupre; Canzona, deMonte; Nazard 
and Voix Celeste, Langlais. 

Pupils of Herbert T. White, Chicago, Ill. -
Sherwood Music School April 1: Prelude in 
D minor, Bach; Toccata in E minor, Pachel 4 

bel, Patricia Fricke; Canzona, Gabriell, Merry 
Lou Schoenfelder; Prelude in C major (9/8), 
Bach, Mary Lou Phillips; Lebhaft, Sonata 
2, Hindemith, Marilyn Schweizer; Ruhig 
hewegt, Sonata 2, Hindemith, William Bab
cock; Fantasie in A minor, Franck, Patricia 
Carter; Fast and Perky, Sonatina, Sowerby, 
Donald Rolander. 

Donald L. Armitage, Fayette, Mo. - Stu
dent of Luther T. Spayde, senior recital, 
Linn Memorial Church March 8: Prelude, 
Fugue and Chaconne in C major, Buxtehude; 
Sleepers Awake and Passacaglia and Fugue in 
C minor, Bach; Adagio and Fugue, Sonata 
on Psalm 94, Reubke; Brother James and 
Greensleeves, Wright; The Hanging Gardens, 
Alain; Prelude and Fugue in G minor, 
Dupre. 

George H. Sparks and Carol Eshelman, 
Lancaster, Pa. - St. James' Church March 
7: We All Believe in One True God, Largo, 
Sonata 2 and Our Father Who Art in Heaven, 
Bach; Ah! Dearest Jesus, Pepping; Prelude 
and Fugue in D major, Buxtehude - Mr. 
Sparks. Fugue in G major (Gigue), Bach; 
Aria, Peeters; Finale, Symphony 1, Vierne -
Miss Eshelman. 

Lawrence Humpe, Steubenville, Ohio -,
For Wheeling AGO Chapter, Holy Name 
Cathedral March 5: Trumpet Voluntary, 
Purcell; Prelude and Fugue in C major, Bach; 
Prelude and Fugue for Organ, Huybrechts; 
Carillon-Sortie, Mulet; Elevation, Romm.age 
a Frescobaldi, Langlais; Grand Choeur Dia
logue, Gigout. • 

Elaine Chard, Omaha, Neb. - For Omaha 
AGO Chapter, Kountze Memorial Lutheran 
Church March 15: Grand Jeu, DuMage; From 
God I Ne'er Will Turn, Buxtehude; Prelude 
and Fugue in G major, Bach; 0 Sacred Head 
Now Wounded, Brahms; Chorale in B minor, 
Franck; Pastorale, Vollenweider; God Among 
Us, Messiaen. 

G. Daniei Marshall, Pittsfield, Mass. - First 
Baptist Church March 15: Suite 2, Cleram
bault; Jesus Christ, Our Saviour and O Lamb 
of God, Bach; My Heart Is Ever Yearning, 
Brahms; 0 Man, Bewail Thy Grievous Sin, 
Pepping; To Dark Gethsemane, Purvis; 
Sonata 1, Hindemith. 

Evelyn McCann Butler, Dnnmore, Pa. -
St. Luke's Episcopal Church, Scranton March 
18: Allegro, Concerto 8, Handel; Chorale 
Prelude Komm, Susser Tod, Bach-Fox; Par
tita on Dundee, Thompson; What Offering 
Shall I Bring Thee, Elmore; Prelude 3, Men
delssohn; Fantasie on Easter Tunes, Andrews. 

Richard Harper, Plainfield, N.J. - St. Paul's 
Chapel, Columbia U, New York City April 28: 
Prelude and Fugue in G minor, Buxtehude; 
Von Gott will ich nicht !assen, Wo soil ich 
fliehen hin, Vater unser, Herr Jesu Christ and 
Fugue in G major, Bach; Sonata 2, Mendels
sohn. 

Sebron Hood, Charlotte, N. C. - First 
Presbyterian Church March 5: Canzona, Ga
brieli; Flute Solo, Arne; Toccata and Fugue 
in D minor, Bach; Herzlich thut mich ver
langen, Kirnberger; Herzliebster J esu, Wa!cha; 
Mors et Resurectio, Langlais. 

Miriam Trethewey, Scranton, Pa. - St. 
Luke's Episcopal Church March 11: Jesu, 
Meine Freude, Walther; Toccata, Adagio and 
Fugue, Bach; Now Thank We All Our God, 
Peeters; Litanies, Alain . 
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another Saville installation 

The Presbyterian Church of Glenview 
Glenview, Illinois 

The rich, majestic tone of the pipes is now heard in The 
Presbyterian Church of Glenview*. A custom designed, custom 
installed, electronic organ makes this possible. 
The organ is Saville . .. the only instrument that successfully 
captures the harmonic profiles and speech characteristics 
of beautifully voiced pipes. With it, each profile can be 
re-created in its purest form. With it, all pipe organ music 

may be played and enjoyed. 
More and more, the Saville is being recognized by those who 
want true pipe magnificence for their church, concert hall 
or auditorium ... yet have an organ within their means. 
The Saville will please you also ... write for literature today 

and discover its many advantages. 
The Saville Organ Corporation • 2901 Shermer Road, 
Northbrook, Illinois • Telephone: Crestwood 2-7070 

*Architects: Stade, Dolan, Anderson and Bonesz 
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Lenten & Easter Survey 
With Lent and Easter so early this 

year we decided to try to reach the 
May issue with our summary of sea
sonal music rather than wait for our 
customary issue in June. This allowed 
us only exactly two weeks after Easter 
for these bulletins to accumulate but 
the large number received gave us an 
ample supply on which to base this 
kind of survey. 

One certain result will be disappoint
ment for a number of regular and 
faithful contributors to the summary. 
We felt that this was an unusual enough 
time in an unusual enough year to 
make this speedup not only justifiable 
but necessary: 

Just at the deadline for the June 
issue win come the most noteworthy 
election results in the' history of the 
American Guild of Organists, the first 
time every member's vote can really 
mean something tangible. Within the 
same' week comes the deadline for hav
ing one's convention registration count 
in the drawing for the door prize of 
a real, live Moller organ. In all, it is 
too busy and explosive a deadline week 
to risk adding the chore' of the sum
mary to it. 

A number of readers expressed their 
opinions about the value of this sum
mary after our "what's the use?" weari
ness expressed in the Christmas sum
mary. We are flattered that the over
whelming number who wrote in, favor 
its continuance, a few with suggestions 
for a change or two. No one' had a 
solution to the demands the project 
makes on staff time and energy but 
the letters indicate to us that the sum
mary should and must continue in some 
form. 

Our greatest feelings of inadequacy 
in undertaking this project are our 
inability to do a proper digest of an
thems and small choral works (especially 
new and original ones) and our failure 
to cope satisfactorily with liturgical 
services. Both of these serious faults 

, bear heavily on us. 
Last year we noted an upsurge in 

Easter carol services. This trend has 
not continued. On the other hand the 
Tenebrae Service or Service of Dark
ness on Good Friday evening appeared 
more frequently this year. We noticed 

• it in several liturgical churches - Epis
copal and Lutheran - and even in such 
a non-liturgical situation as The First 
Methodist Church, Rochester, Minn. 
(Robert Scoggin). 

We don't pretend that the' Messiah 
performances reported to us are a very 
representative cross-section, for no other 
work receives so many school, singing 
society and other "public" performances. 
Our mail suggests fewer performances 
this year of even sizeable excerpts in 
churches. This is not to say that the 
Hallelujah Chorus, I Know that My 
Redeemer and a few other favorites 
have' deserted the Easter service; they 
haven't. A few of the reported per
formances of parts of Handel's Messiah 
include: St. Bartholomew's, New York 
City (Jack Ossewaarde', Clyde Hollo
way); First Baptist, Wilmington, N.C. 
(Walter D. Ross, Charles Woodward); 
Beecher Hills Baptist, Atlanta, Ga. (La
mar Willis); Grace Chapel, Jacksonville, 
Fla. (Amelia Smith); First Presbyterian, 
Cumberland, Md. (Wayne E. Lenke); 
First Presbyterian, Dallas, Te'x. (Travis 
Shelton, Sarah Jane Baker); St. Paul's 
Evangelical, Louisville, Ky. (Gladys Eve 
Sinclair); Oak Cliff Methodist, Dallas, 
Tex. (Robert S. Turnipseed, James M. 
Guinn). The youthful Handel's St. John 
Passion was less in evidence this year 
but we noted a few performances, as 
for example Brown Memorial, Balti
more, Md. (Eugene Belt, Grace Chand
ler). 

The Bach Passions led that master's 
works on the seasonal programs. The 
St. John is rapidly gaining on the 
St. Matthew. Both have their special 
excellences but we still cast our vote 
for the St. Matthew. St. John appeared 
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in the usual Rockefeller Chapel per
formance at the University of Chicago 
with Richard Vikstrom's exemplary 
choir, soloists, Chicago Symphony play
ers and Edward Mondello at the or
gan. A few of the many others: Chapel 
of the Intercession, New York City 
(Clinton Reed, Gerald Weale); Trinity 
Church, Buffalo, N.Y. (John Hofmann); 
St. John's Episcopal, Youngstown, Ohio 
with the Dana School of Music (Ronald 
Gould). We note the St. Matthew at 
four great New York City Episcopal 
Churches - St. George's (Charles Hen
derson); St. Bartholomew's (Jack Osse
waarde and Clyde Holloway); Church of 
the Resurrection (David Hewlett, Sam
ual Walter); Church of the' Ascension 
(Vernon de Tar). Evan Whallon di
rected the Columbus, Ohio Symphony 
and chorus at the First Congregation 
Church, and we noted the great work, 
or parts of it in many other places, for 
example St. Peter's Lutheran, Miami, 
Fla. (Charles E. Richard). 

Among the cantatas it is hardly sur
prising that number 4, the fine Christ 
lag in Todesbanden, should appear fre
quently. Let us cite: Westminster Pres
byterian, Greenville, S. C. (Stephen Far
row); Eastminster United Presbyterian, 
Pittsburgh (Stanley E. Tagg); Peach
tree Christian, Atlanta, Ga. (Theodore 
Ripper). Some other samplings: Cantatas 
150 and 131, Church of the Ascension, 
Frankfort, Ky. (Melvin Dickinson); 46, 
105, 161 Bond Chapel, U of Chicago 
(Richard Vikstrom, Edward Mondello); 
12 Erskine and American, Montreal, 
Que. (George Little, Mireille Legace); 
82 St. Bartholomew's, New York City 
(Ossewaarde and Holloway). We noted 
the Magnific.at at St. Michael's Cathe
dral, Boise, Idaho (C. Griffith Bratt). 

Other works from earlier centuries 
included: Buxtehude', Jesu Joy and 
Treasure, First Congregational, Water
bury, Conn. (Antone Godding) and First 
Congregational, Riverside, Cal. (Robert 
Derick). Schiltz is represented with three 
works: Was betrubst du dich, Church of 
the Ascension, Frankfort, Ky. (Melvin 
Dickinson); Seven Words, Christ Con
gregational, Chicago (George Estevez, 
David Mayer); St. Matthew Passion, 
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California!-an.d stimulating instruction 

CLAREMONT l1NSTITUTE DF MUSIC 
Sponsored by the Claremont Colleges 

Claremont, California • Regular Term, June 22-July 31 

Marjorie Psalmonds became organist 
March 1 of the First Southern Baptist Church, 
Phoenix, Ariz. She is a member of the fac
ulty of Grand Canyon College where she 
teaches organ and directs the Choralaires. 

Mrs. Psalmonds holds the BA degree from 
William Jewell College, the MA from Arizona 
State University and BSM and MRE degrees 
from the Southwestern Baptist Theological 
Seminary. Her organ teachers have included: 
William Barclay, Jeanne Gentry Waits, Rob
ert Baker and Anton Heiller. 
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THIRTEENTH ANNUAL ORGAN WEEK 
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MASTER CLASS • CONCERT 

Teaching materials 

Service music 

Organ design 

SIGNIFICANT WORKSHOPS IN MUSIC EDUCATION 

Capitol Drive Lutheran, Milwaukee 
(Carl Bertram Swanson). Some other 
works with a representative perform
ance of each: Byrd St. John Passion 
and Leo Miserere Mei, Concordia Sen
ior College, Fort Wayne, Ind.; Pergolesi 
Stabat Mater, St. James, West Hartford, 
Conn. (John Doney); Couperin Lamen
tations of Jeremiah, Grace Episcopal, 
Colorado Springs, Colo. (Ben Gahart); 
Victoria Is It Nothing?, St. Christopher's, 
Oak Pa1·k, Ill. (William B. Knaus). 

OUTSTANDING FACULTY FOR THE ENTIRE SUMMER SESSION 

The Faure Requiem came back strong 
this year to list more performances in 
our stack of programs than any other 
large work. Let us list a few: Our Lady 
of Angels, Cleveland, Ohio (Ivan R. 
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BLOCH, clarinet - RALPH PYLE, horn - GEORGE TYLER, brass -
ROBERT W. DUMM, piano pedagogy - MADGE KAMM, JOHN KEITH, 
GEORGE KELISCHEK, MARY VAL MARSH, HAZEL NOHAVEC MORGAN, 
music education. 

For reservations and further information, write to 

KENNETH G. FISKE, director 
Harper Hall • Claremont, California 
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PARISH OF THE IMMACULATE CONCEPTION 

Port Jervis, New York 

Rt. Rev. Msgr. Peter McNulty 
Pastor 

Leopold Blatz 
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A tribute to organ music 

38 

Organ music defies concise definition. The roles it plays are 

too many and varied ... its scope too broad. In the church, 

it identifies the service. It can be heard as background music 

or accompaniment for choir and congregation. It is the wed

ding march to the bride and groom. Its great voice comes, 

in muted echo, to the child in Sunday School. To many, 

organ music is refinement ... a symbol of high standards. 

It is the "Lost Chord" to those seeking relaxation ... folk 

songs and entertainment at the hearth. For the musician, 

organ music merits the highest place in the lofty halls of 

music's fame. It endows the organist with endless horizons 

for expression. In a few words, it is everything great in 

music ... drawn from one great instrument-the Organ! 

WuRLifzER 
DEKALB, ILLINOIS 
WORLD'S LARGEST BUILDER 
OF PIANOS AND ORGANS 

SEUCHDBYTHE 

limi 
HO\JSEOFG00D1AS1E 
NEW\'ORIIWORLDSF~!I' 

Licht); St. John's, Salisbury, Conn. 
(George Vincent); St. Luke's Chapel, 
New York City (Clifford Clark, James 
Parry); University of the South, Se
wanee, Tenn. (Joseph Running, Sallie 
Kerner Fleming); St. Mark's Cathedral, 
Minneapolis (Gerald Bale's); First Meth
odist, Boise, Idaho (David A. and 
Nancy Wehr); Trinitarian Congrega
tional, Concord, Mass. (Whittredge 
Clark); St. Paul's Episcopal, Muskegon, 
Mich. (Arnold Bourziel); All Saints, 
Pasadena, Cal. (William MacGowan); 
Redeemer Lutheran, Atlanta, Ga. (Ray
mond J. Martin); St. Stephen's, Sewick
ley, Pa. (Julian Williams); St. Michael's 
College Glee Club (William Tortolano). 

Other requiems were seen often. The 
Durufle made' the most spectacular 
gain, perhaps reflecting the Durufle 
visits to the convention in Philadelphia, 
to Union Seminary and to the Univer
sity of Michigan. Here are a few Duru
fle Requiems: First Presbyterian, Lan
caster, Pa. (Reginald Lunt); First Pres
byterian, Kalamazoo, Mich. (Troy Car
penter); Central Presbyterian, Montclair, 
N.J. (Nixon S. Bicknell); Eastminster 
United Presbyterian, Pittsburgh (Stanley 
E. Tagg). A number of Brahms Requiem 
performances are listed for later than 
this summary but let us mention a 
couple of past ones: North Broadway 
Methodist, Columbus, Ohio (Francis 
Johnson); Trinity Parish, Southport, 
Conn. (Jame's H. Litton). The conven
tion performance of the Verdi Re
quiem by the Singing City Choirs and 
four top soloists will be a big feature. 
This taring work receives largely festi
val performance'. We noted it in these 
programs at First Methodist, Red Bank, 
N.J. (Herbert Burtis). 

The Mozart Requiem we heard at 
First Methodist, Evanston (Morgan Sim
mons) and noted listed at St. Bartholo
mew's, New York City (Jack Osse
waarde, Clyde Holloway). Other works 
in that period include Haydn with: The 
Creation, Church of the Covenant, Cleve
land (Henry Fusner) and Christ Church, 
Cincinnati (Gerre Hancock); his Seven 
Last Words, First Presbyterian, Bur
lington, N.C. (Robert B. King); and 
Missa Brevis, St. Peter's United Church 

of Christ, Champaign, m. (Elisabeth 
Hamp). We noted the Beethoven Mount 
of Olives at Second Baptist, Lubbock, 
Tex:. (Judson Maynard). 

A frequent 19th century work listed 
was the Schubert Mass in G: St. Luke's 
Methodist, ·corpus Christi, Tex:. (John 
C. Schmidt); Watts Street Baptist, Dur
ham, N.C. (Richard E. Joiner) and in 
a Schubert program at King's Chapel, 
Boston (Daniel Pinkham). The Schu
bert Stabat Mater was listed at Christ 
Church, Manhasse't, L.I. (Robert Ma
haffey, Philip Gray). Among other 19th 
century works are the Bruckner Mass in 
E minor, St. Paul's Richmond, Va. 
(Edouard Nies-Berger); Dvorak Te 
Deum, St. Bartholomew's, New York 
City; Verdi Pater Noster, Colorado Col
lege Choir, Grace Church, New Bed
ford, Mass. (Donald Jenkins); Rossini 
Messe Solennelle, St. Paul's, Toronto 
(Sir Ernest MacMillan, Charles Peaker). 

Among the "chestnuts," we encoun
tered very few Stainer Crucifixion per
formances this year and not quite the 
usual spate of Dubois Seven Last Words 
but enough to justify listing a few: 
First Presbyterian, Royal Oak, Mich. 
(Robert Shepfer); Christ Episcopal, West 
Englewood, N.J. (David Lowry); St. 
Mary's Episcopal, Kinston, N.C. (Wil
liam F. Brame); Augsburg Lutheran, 
Toledo, Ohio (William Bleim). We will 
hazard a guess that these two rang out 
in thousands of churches not repre
sented in our survey. So too the Rossini 
Stabat Mater (they did it at St. Bar
tholomew's!) and the Maunder Olivet 
to Calvary - example: First Methodist, 
Salem, Ohio (William W. Keck, Homer 
Taylor). 

This century of our own was well 
represented in larger choral works. These 
64 years are a wide span, reaching from 
Stravinsky Symphony of Psahns, First 
Presbyterian, Gainesville, Fla. (Willis 
Bodine, Margaret Merchant) to Brit
ten Rejoice in the Lamb, Washington 
Street Methodist, Alexandria, Va. (M. 
Arnold Briggs, Jr.) and Missa Brevis 
in D, St. Luke's Chapel, New York 
City (Clifford Clark, James Parry). Let's 
try a random list: Vaughan Williams 
Festival Te Deum and Old 100th, Christ 

ABBOTT AND SIEKER. ORGANBUILDERS 
2025½ PONTIUS AVENUE, LOS ANGELES 25 

New Organs • Rebuilding • Maintenance 
Representing CASAVANT FR!RES 

ORGAN CRAFT AN ESTABLISHED PITTSBURGH 
FIRM WITH A REPUTATION 
FOR MAINTAINING ASSOCIATES 

PITTSBURGH, PA. THE HIGHEST STANDARDS 
OF CRAFTSMANSHIP PIPE ORGAN ARTISANS 

♦ 
BERKSHIRE ORGAN COMPANY 

NORTH WILBRAHAM, MASSACHUSETTS 

PIPE ORGAN ARCHITECTS & BUILDERS 

ken simpson & company 
new <>Ygans 

5016 Venice Blvd., 

rebuilding - maintenance 
L. A. 19, Calif. WE 6-8928 

J. H. & C. S. ODELL & CO. 
82-84 Morningside Ave., Yonkers, New York 

1859-0NE HUNDRED & FIVE YEARS-1964 
Five Generations building Odell Organs 
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Episcopal, West Englewood, N.J. (David 
Lowry); Sowerby Forsaken of Man, 
Church of the Covenant, Cleveland 
(Henry Fusner); Bitgood Job, First 
Methodist, Elizabeth City, N.C. (E. Rod
ney Trueblood); Menotti Death of the 
Bishop of Brindisi, St. Paul's, Richmond, 
Va. (Edouard Nies-Berger); Schonberg 
Friede au£ Erden, Colorado College 
Choir, Grace Church, New Bedford, 
Mass. (Donald Jenkins); David Williams 
Passion of Christ, First Methodist, 
Wichita, Kans. (Eugene Butler, Dor
othy Addy) and St. Peter's Lutheran, 
Miami, Fla. (Charles E. Richard) and 
the same composer's Gethsemane, St. 
Paul's Delray Beach, Fla. (Helen T. 
Garretson) and Watts Street Baptist, 
Durham, N.C. (Richard E. Joiner); Dale 
Wood's Seven Choral Mediations, Peach• 
tree Christian, Atlanta, Ga. (Theodore 
Ripper); Hovhaness Magnificat (ex• 
cerpts), St. George's New York City 
(Charles Henderson); Nystedt Seven 
Words from the Cross, Grace Episcopal, 
Colorado Springs, Colo. (Ben Gahart); 
Titcomb To Calvary, Westminster Pres
byterian, Greenville, S.C. (Stephen Far
row); Ronald Nelson St. Mark Passion, 
First Christian, Houston, Tex. (Mer
rills Lewis, Mrs. Ben Hadfield); Mat
thews Gethsemane to Golgotha, Church 
of the Good Shepherd, Nashua, N.H. 
(James A. Wood); Forsyth Last Supper, 
Peachtree Christian, Atlanta, Ga. (Theo
dore Ripper); Wienhorst Seven Last 
Words, Concordia Senior College, Fort 
Wayne, Ind.; Kodaly Missa Brevis and 
Weinberger Way to Emmaus, Lakewood, 
Ohio Presbyterian (Warren Berryman). 

We try to list a few programs from 
liturgical services especially when they 
list services by specific composers. St. 
Clement's, St. Paul, Minn. Wyton mu
sic (Merrill N. Davis Ill); Emmanuel 
Church, Baltimore (Merrill German); 
St. Paul's Cathedral, Buffalo, N.Y. (Don
ald Ingram); Grace Chapel, Jacksonville, 
Fla. (Amelia Smith); St. Philip's Dur
ham, N.C. Willan music (David Pizar
ro); Trinity Parish, Southport, Conn., 
Merbecke and Darke (James H. Lit• 
ton); Trinity Episcopal, Galveston, Tex. 
(Paul Bentley); St. Christopher's, Oak 
Park, Ill., Oldroyd (William B. Knaus); 
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St. Luke's, Kalamazoo, Mich., Willan 
(George Norman Tucker); AU Saints, 
Pasadena, Cal., Purcell (William Mac
Gowan); Trinity, Potsdam, N.Y., Willan 
(George L. Jones, Jr.); St. John's Cathe

dral, Spokane, Wash., Merbecke (C. 
Harold Einecke); Church of the As
cension and Prince of Peace, Baltimore, 
Merbecke and Thiman (Charles L. O'
Day); St. Stephen's, Sewickly, Pa., Wil
lan and Eyre (Julian Williams); St. 
Paul's Cathedral, Los Angeles (Frank 
Owen); Cathedral of the Good Shep
herd, Nashua, N.H. (James A. Wood); 
Church of St. Raymond, Bronx, N.Y. 
Gregorian, Viadana, Lasso and Casali, 
motets Aichinger and Michael Haydn 
(Steve Empson); St. John's Episcopal, 
Youngstown, Ohio, Friedel! and Calla
way (Ronald Gould). 

Many programs simply did not have 
details which link into the format of 
this summary. We considered just list
ing these but the list became too long. 

We felt that the artistic worth of 
the published covers was a considerable 
step up from the covers on this last 
season's Christmas and Advent bulletins, 
which, we fear, offered more than a 
share of unattractive designs. The sym
bolic and purely decorative seem to 
be supplanting the' pictorial and realis
tic, and more emphasis on bold colors 
suggests perhaps the possibility of young 
people playing a larger part in pro
gram design, selection and use. 

As usual there were many programs 
which omitted the name of the organist 
and the name of the town; perhaps 
notes with this information accompanied 
some of them. At any rate we found 
these names and towns as often as we 
could. When programs numbering liter
ally in the hundreds arrive within a 
few days' time, it is not possible to 
avoid either errors or omissions. Nor 
is it feasible to take individual note of 
the helpful and considerate footnotes 
added for our special information. To 
all these people we say: "Thanks! We 
will continue to do the best we can!" 

Now if you haven't sent in your 
ballot and this reaches you by May 9: 
send in that ballot by special delivery! 
Make the AGO your own organization. 

12th Annual 
Liturgical Music Workshop 

August 16 -28, 1964 
BOYS TOWN, NEBRASKA 

FLOR PEETERS, Mechelen, Belgium, Organ 

CORNELIUS BOUMAN, University of Nijmegen, Holland, L-iturgy 

FRANCIS BRUNNER, Chicago, Illinois, Seminars 

RICHARD SCHULER, College of St. Thomas, St. Paul, Minn., History 

FRANCIS P. SCHMITT, Boys Town, Gregorian Chant, Boy Choir 

ROGER WAGNER, University of California at Los Angeles, Poly-

phony, Contemporary Music 

Inquire: Music Department 

Boys Town, Nebraska 

Huguenot Memorial 

Church 

(Presbyterian) 

Pelham, New York 

4 Manuals - 56 Ranks 

1963 

0 R G A N C O M PA N Y; I N C. 

PENNINGTON, NEW .JERSEY 
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REUTER REBUILDS ORGAN 

BY ALL MEANS COME- FOR OKLAHOMA BAPTIST 

(sus, Fly, Auto, R.R., Bicycle, Hitchhike!) 

CHORISTERS GUILD SEMINAR 
June 15-19 

Nita Akin 
Organ 

Louise Curry 
Art for Children 

Helen Kemp 
Primary & Jr. Choirs 

John Kemp 
Junior High Choirs 

Nancy Poore Tufts 
Repertoire and Bells 

Dr. Elton Trueblood 
Special Speaker 

For brochure - write: F. L. Whittlesey, Choristers Guild 
440 Northlake Center, D·allas Texas 
75238 

DDRDTHY ADDY 
First Methodist Church 

Friends University 

Wichita Kansas 

Kenneth A. Bade 
First Methodist Church 

Kankakee, lllinals 

DENE BARNARD 
St. Timothy's Episcopal Church 

Massillon, Ohio 
Mount Union College 

Alliance, Ohio 
The Festival Choir 

ERNEST H. BERNSTIEN, HI 

LUDWIG Al TMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Honor 

BALDWIN-WALLACE Conservatory of 
Music 

Berea, Ohio 
CECIL W. MUNK, Director 

WARREN BEkRYMAN, 
Head of Organ Department 

B. M. Degrees in Organ & Church Music 

JuJul,, --4-n,,,. Barn•tt 
Organist and Recitalist 

First Church of Christ, Scientist 
SPRINGFIELD, omo 

INSTALLATION IMMEDIATELY 

Chapel of University at Shawnee 
to Have 3 Manuals, 60 Ranks -

Pipework not Exposed 

The Reuter Organ Company has been 
awarded a contract to build a new three
manual instrument to be installed in 
the Andrew Potter Auditorium of the 
John Wesley Raley Chapel at Oklahoma 
Baptist University, Shawnee, Okla. When 
completed, this organ will contain 60 
ranks of pipes; however, some sets are 
prepared for in the initial installation. 

The organ and choir will be situated 
in the front or chancel area of the au
ditorium with the pipework placed im· 
mediately in front of the semi-circular 
wall which forms the backdrop for this 
area on either side of a large centrally 
located window at the rear center. Pipe
work will not be exposed but will be 
placed behind a large grille of open 
design. The unenclosed great and major 
portion of the pedal section will be 
situated on the left, and the expressive 
swell and unenclosed positiv divisions 
on the right. The console will be placed 
on a movable platform. 

Chairman of the organ department is 
Virginia Denyer Reese, presently absent 
from the school for graduate study. The 
present professor of organ is Dr. James 
Boeringer. 

Negotiations for the sale of the in• 
strument were handled by Frank R. 
Green, home office sales representative 
and designer for Reuter. Installation 
is scheduled for May. 

GREAT 
Sub Principal 16 ft. (prepared) 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Spitzgedeckt 8 ft. (prepared) 
Oktav 4 ft. 61 pipes 
Spillflote 4 ft. 61 pipes 
Twelfth 2¾ ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Scharf 3 ranks (prepared) 
Trompete 8 ft. 61 pipes 

GERARD FABER 
ORGAN18T AND COMPOSER 

BOY CHOIRS 

PAUL ALLEN BEYMER 
CHRIST CHURCH 

SHAKER HEIGHTS, OHIO 

graduate of A.A.G.O. 
Amsterdam Conservatory 

G, SCHOENFIELD 
Con~•rt Manauor 

200 W. 20th Stnot 
Nn York City 

1112 42nd Street, N,E. 
Wuhlngton 19, D.C. 

202 • 582-0752 

SETH BINGHAM 
School of Sacred Music 

Union Theological Seminary 

15 Claremont Ave. 
New York 27, N. Y. 

ROBERTA BITGOOD 
First Presbyterian Church 

BAY CITY, MICHIGAN 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Claremont California 
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george 

ESTEVEZ, ch.m. 

cheir director 
christ congregational church 

chicago 

VERNON EVERETT 
FIRST PRESBYTERIAN CHURCH 

YONKERS, N. Y. 
For Piano - Minuet March Gavotte 

Duets of Well-Known Tunes 
Baston Music Co. 

ARTHUR 

First Baptist Church 
Alhambra, California 

Music Department, Azusa College 

BIRKBY ELDON HASSE 
FRONT STREET 

PRESBYTERIAN CHURCH 

Hamilton, Ohio 

UNIVERSITY OF WYOMING 
LARAMIE 

NORMAN BLAKE 
Mus.M. (Dunelm), F.R.C.O. 

St. Paul's School 
Concord, N. H. 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

St: Luke's Church, Evanston 

WILBUR HELD 
S.M.D., F.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

EVERETT JAY HILTY 
Director Division of 

ORGAN and CHURCH MUSIC 

UNIVERSITY OF COLORADO 
BOULDER 

3:rd annual SUSQUEHANNA UNIVERSITY 

MUSIC INSTITUTE 
directed by I FOR JONES 

JUNE 28-JULY 4, 1964 
One week of concentrated instruction and practice in Con
ducting, Children Choirs, Group Vocalization, Diction Organ 
Choral Repertoire, Extemporization and Improvisation. 'Faculty{ 
\(ernon de Tar, Helen Hubbert Kemp, Lilian Knowles, John 
Magnus. 

Set_ting:_ ln_comparable Heilman Music Hall at Susquehanna 
University m the Susquehanna Valley of Central Pennsylvania. 
For brochure and information, write: Dr. !for Jones, Director 
of the Music Institute, Susquehanna University, Selinsgrove 
Pennsylvania 17870. ' 

SWELL 
Quintadena 16 ft. (prepared) 
Principal 8 ft. 61 pipes 
Flute a Cheminee 8 ft. 61 pipes 
Flute Conique 8 ft. (prepared) 
Celeste 8 ft. (prepared) 
Viole de Gambe 8 ft. (prepared) 
Octave 4 ft. (prepared) 
Fugara 4 ft. (pre pared) 
Koppelflote 4 ft. 61 pipes 
Nasard 2¾ ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Tierce 1 ¾ ft. 61 pipes 
Plein J eux 3 ranks (prepared) 
Basson 16 ft. (prepared) 
Hautbois 8 ft. 61 pipes 
Clairon 4 ft. (prepared) 

POSITIV 
Copula 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Rohrfliite 4 ft. (prepared) 
Oktav 2 ft. 61 pipes 
Larigot 1 ½ ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Zimbel 3 ranks 183 pipes 
Rankett 16 ft. (prepared) 
Cromorne 8 ft. (prepared) 
Rohr Schalmei 4 ft. 61 pipes 
Zymbelstern (prepared) 

PEDAL 
Contra Bourdon 32 ft. (prepared) 
Prinzipal 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Oktav 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Bourdon 4 ft. 12 pipes 
Nachthorn 2 ft. (prepared) 
Kornett 3 ranks (prepared) 
Mixtur 3 ranks 96 pipes 
Bombarde 32 ft. (prepared) 
Bombarde 16 ft. 32 pipes 
Oboe Schalmei 4 ft. 32 pipes 
Carillon (prepared) 
FREDERICK JACOBI'S Sacred Service 2 

received its first Washington performance April 
3 at the Temple of the Washington Hebrew 
Congregation under the direction of Dr. Her
man Berlinski. 

METHUEN Memorial Music Hall opened 
its 1964 season April 1 with the first of 17 
recitals, featuring again the original Boston 
Music Hall 81-stop Walcher organ. 

J. FISCHER AND BRO., Glen Rock, N. J. 
has been appointed New York area dealer for 
the Saville Organ Corporation, Northbrook, 
m. 

CARL STAPLIN was organist with the 
Evansville College brass and wind ensembles 
March 23 in music of Gabrieli, Handel, Vierne 
and Bender. 

EffiORY FAnn1n6 
The Church of the Covenant 

BOSTON 

MILDRED L. HENDRIX 
University Organist 

Asst. Professor, Department of Music 
DUKE UNIVERSITY 

Durham, North Carolina 
Available for Recitals 

NORMAN HOLLETT 
F.A.G.O. (chm) 

Cathedral of the Incarnation 
Diocese of Long Island 

Long Island Choral Society 
Garden City, Long Island, New York 
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CHOIR ROBES CLERGY ROBES 
ALTAR HANGINGS 

~w. 
Wide selection of colors and 
styles In a variety of beautiful 
fabrics, including colorfast, 
solution-dyed materials, for 
cool comfort and a well
groomed appearance. Expert 
tailoring and styling at re
markably low prlc:es. Write 
for catalog DIA. 

IRELAND NEEDLECRAFT 
3661 San Fernando Road 
GLENDALE, CALIFORNIA 

fDrews {A:pe fJrg.ans 

7117 66 !floaJ 
()11;JJ/e CfJi//age 79, 

(Yl (fJ. 

Vernon de Tar, F.A.G.o. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York 11, N.Y. 

Faculty, Juilliard School of Music 
Union Theological Seminary 

Recitals 
Organ and Choral Workshops 

FRAZEE ORGAN COMPANY, 
INC. 

South Natick, Massachusetts 
Builders of Quality Pipe 

Organs since 1910 
"Favorably Known For Frazee Tone" 

Bertha Hagarty 
HOWARD COLLEGE 

BIRMINGHAM, ALABAMA 

E. LYLE HAGERT 
Music Department 

WASHINGTON UNIVERSITY 

St. Louis 30, Missouri 

John Hamersma 
S.M.D. 

Calvin Collega 
Grand Rapids 6, Michigan 

p 

HANSON -----A 
u 
L 

CHOIRMASTER-ORGANIST 
UNITED CHURCH (A.I.C.), OAK PARK 
CHICAGO BOARD OF EDUCATION 

RALPH A. HARRIS, D. Mus. 

UNIVERSITY OF MIAMI 

and 

ST. PHILIP'S EPISCOPAL CHURCH 

Cara! Gables, Florida 

HARTT COLLEGE OF MUSIC 
of the University cf Hartford 

Hartford, Connecticut 

I. Albert Russell, M. Mus. 
Chairman,. Organ & Church Music Dept. 
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GABRIEL VERSCHRAEGEN 

Our stay at Ghent last summer 
gave us an opportunity to make 
the acquaintance of the cathedral 
organist, Gabriel V erschraegen, and 
to see him in his familiar surround
ings. We visited in his home one 
evening and had the pleasure of 
getting to know Mrs. Verschraegen 
as well. The positiv which domin
ates his living room is so much a 
part of the organist's life that we 
are happy we have a picture of 
him at work on it. 

Cathedral organist, profess:Jr in 
the Royal Conservatory, leader of 
the Orgel Centrum which sponsors 
summer festival events and the 
Bach competition, Mr. Versch
raegen has also the responsibility 
of providing for a bright and active 
family of sons and daughters. 

In addition to all these Ghent 
duties and responsibilities, Gabriel 
Verschraegen each year plays many 
recitals all over Europe. He has be-

OUR NEW 1964 CATALOGUE ILLUSTRATING A 
COMPLETE LINE O·F ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 

Send $1.00 for your copy of this complete manual. This deposit is de
ductible from the first purchase of $10.00 or more made during 1964. 

DURST & co.~ INC. 
P. 0. BOX 1165M • ERIE, PENNA. 

THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 
NORTH AMERICA" 

come extremely well known in 
Scandinavia, Czechoslovakia and 
Spain as well as in the nearer West
ern European countries. He has 
appeared on radio in France, Italy, 
all the German networks, Switzer
land and other countries. He has 
served as recitalist in festivals and 
on juries of competitions at Prague, 
Munich, Geneva, Haarlem and 
elsewhere. 

He has recorded Brahms, Reger 
and Hindemith for Christophus 
Verlag (Freiburg) and ancient 
Flemish composers for Supraphon 
(Prague). 

As a composer Mr. Verschraegen 
has written in many forms. We had 
the opportunity to hear him play 
several of his organ works as he 
recorded them for radio broad
cast. They seemed to us to deserve 
to be much more widely known 
and performed than they are. He 
is a careful craftsman with a highly 
lyric talent. In his 45th year, he is 
probably at the height of his powers 
both as a player and as a com
poser. 

The Ghent organist will play an 
extensive series of recitals in the 
summer months including a num
ber of Swiss dates in July. 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave. 

New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Serviee-Yearly Contracts 
Harps-Chimes-Blowers 

Expert Overhauling 

"An Organ Properl1 Maintained Means 
Better Musi&" 
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DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

Harry E. Cooper 
Mus. D., F.A.G.O. 

Raleigh, North Carolina 

WESLEY A. DAY 
F.A.G.O., Ch.M., F.T.C.L. 
St. Mark's Episcopal Church 
Clarke Conservatory of Music 

PHILADELPHIA 

gloria meyer 
St. John's Methocli•t C::hUi'cll 

T•mple l•ael 
MEMPHIS TENNESSEE 

John Doney 
M.Mus. A.A.G.O. 

St. James Episcopal Church 
West Hartford 7, Conn. 
University of Hartford 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 

Second Presbyterian Church, 
Chicago 

Fine Arts Building, Chicago 

ROBERT ELMORE 
CENTRAL MORAVIAN CHURCH 

BETHLEHEM, PA. 

JOHN HOLTZ 
M. Mus. 

Hartford, Connecticut 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
NEW YORK CITY 

d. deane 

hutchison 
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first congregational church 
portland, oregon 

James ,Philip Johnston 
F.A.G.O. 

SACRED HEART CATHEDRAL 

Newark, New Jersey 

HOWARD KELSEY 
Washington University 

Saint Louis 5, Mo. 

BARRINGTON COtLEGE 
School of Music 

FRANKE. CONVERSE, B. Mus., 
AAGO 

organ division 
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CATHEDRAL IN ST. LOUIS 
GETS AEOLIAN-SKINNER 

REPLACES 1927 E. M. SKINNER 

Summer Installation Set For Christ 
Church - Ronald Arnott Is 

Organist & Choirmaster 

A new Aeolian-Skinner will be in
stalled this su=er in Christ Church 
Cathedral, St. Louis. The specification 
for the instrument was drawn up by 
Joseph S. Whiteford in connection with 
Ronald Arnatt, cathedral organist and 
choirmaster. The organ replaces an E.M. 
Skinner built in 1927. 

GREAT 
Gemshorn 16 ft. 12 pipes 
Principal 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Fourniture 4-6 ranks 305 pipes 
Scharf 3-4 ranks 207 pipes 
Trompette-de-Reredos 8 ft. 61 pipes 

(speaks through cresting of reredos) 
Cla:rfon-de-Reredos 4 ft. 12 pipes 

SWELL 
Geigen Prinzipal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Viole de Gambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 61 pipes 
Geigen Octave 4 ft. 61 pipes 
Flute Harmonique 4 ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Plein J eu 3 ranks 183 pipes 
Cymbale 3 ranks 183 pipes 
Fagott 16 ft. 61 pipes 
Fagott 8 ft. 12 pipes 
Trompotte 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Tremulant 

CHOIR 
Lieblich Bourdon 16 ft. 12 pipes 
Spitzflote 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Flauto Dolce 8 ft. 61 pipes 
Flute Celeste 8 ft. 49 pipes 
Nachthorn 4 ft. 61 pipes 
Rohr Nasat 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Terz 1¾ ft. 61 pipes 
Acuta 3 ranks 183 pipes 
Clarinet 8 ft. 61 pipes 
Tremulant 
Trompette-de-Reredos 8 ft. 
Clarion-de-Reredos 4 ft. 

RUCK-POSITIV 
Nason Gedeckt 8 ft. 61 pipes 
Koppel Flote 4 ft. 61 pipes 
Spitzprinzipal 2 ft. 61 pipes 
Larigot 1½ ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Zymbel 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Bourdon 32 ft. p & f electronic 12 tones 
Kontra Bass 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Gemshorn 16 ft. 
Lieblich Bordun 16 ft. 
Octave 8 ft. 32 pipes 
Spitzflote 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Spitzflote 4 ft. 12 pipes 
Mixture 3 ranks 96 pipes 
Kontra Fagot! 32 ft. 12 pipes 
Bombarde 16 ft. 32 pipes 
Fagott 16 ft. 
Trompette 8 ft. 12 pipes 
Trompette-de-Reredos 8 ft. 
Clarion 4 ft. 12 pipes 
Krummhorn 8 ft. 
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Irving D. Bartley of the music department 
of the University of New Hampshire has 
become minister of music at the Rochester, 
N. H. Congregational Church. He resigned 
last J.une from a similar position at the first 
Baptist Church of Exeter where he had 
served three years. 

Mr. and Mrs. Bartley took a European 
trip last summer and Mr. Bartley remained 
in Paris to study with Jean Langlais -0,n his 
sabbatical leave from the university. He 
resumed his college teaching the second 
semester. 

HARRY GAY played a program of works 
of Dr. Louis L. Balogh April 8 on his noon
day recital at Trinity Cathedral, Cleveland. 

Arthur G. La Miran de· has been appointed 
organist and musical ""director of the Im
maculate Conception ·R. C. Church, Astoria, 
Queens, N.Y., one of the largest parishes 
in New York City With' a membership of 
more than 30,000. He has served several 
Episcopal churches, most recently Old St. 
John's, Brooklyn. He is· a student of William 
Self. 
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NEW KEATES IS OPENED 
IN REBUILT CHURCH 

PEAKER PLAYS DEDICATORY 

Lewis Jones Organist - Choirmaster 
of St. Paul Street United in 

St. Catharines, Ont. 

A new three-manual Keates organ has 
been installed in St. Paul Street United 
Church, St. Catharines, Ont., replacing 
one completely destroyed when fire gut
ted the building in 1962. Only the walls 
of the church were left standing, and 
these have been utilized to form what 
is otherwise virtually a new edifice. 
The original organ was a three-manual 
Casavant installed in 1909, rebuilt and 
enlarged by Keates in 1949. 

The new instrument was dedicated 
at the morning service March 15, with 
Lewis Jones, ARCT, ACCO, organist 
and director of music at the church for 
21 years, presiding at the console. 

The opening recital was played in the 
evening by Dr. Charles Peaker, Toronto, 
who was organist of the church from 
1926 to 1928. Every seat in the church 
was filled for the event and many peo
ple had to be turned away. The pro
gram appears in the recital section. 

GREAT 
Quintaten 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Hohlflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Quintadena 4 ft. 24 pipes 
Twelfth 2¼ ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trumpet 8 ft. 61 pipes 
Chimes 25 tnbes 

SWELL 
Geigen Principal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Viola da Gamba 8 ft. 61 pipes 
Aeoline 8 ft. 61 pipes 
Voix Celeste 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Nazard 2¼ ft. 61 pipes 
Flautino 2 ft. 61 pipes 
Cornet 3 ranks 183 pipes 
Contra Fagotto 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 24 pipes 
Tremulant 

CHOIR 
Nason Flute 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Italian Principal 2 ft. 61 pipes 
Tierce 1 ¾ ft. 61 pipes 
Larigot 1 ½ ft. 61 pipes 
Cymbal 3 ranks 183 pipes 
Trumpet 8 ft. 61 notes 
Schalmey 4 ft. 61 pipes 
Tremulant 

PEDAL 
, Contra Bass 16 ft. 32 pipes 

Bourdon 16 ft. 32 pipes 
Quintaten 16 ft. 32 notes 
Bass Flute 8 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Choral Bass 4 ft. 12 pipes 
Quintadena 4 ft. 32 notes 
Spitz Principal 2 ft. 32 pipes 
Quint Mixtnre 2 ranks 64 pipes 
Posaune 16 ft. 32 pipes 
Contra Fagotto 16 ft. 32 notes 
Tromba 8 ft. 12 pipes 
Clarion 4 ft. 12 pipes 
Chimes 
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MAY, 1964 

NEW FARGO EDIFICE 
CONTRACTS WITH MOLLER 

OLIVET LUTHERAN CHURCH 

North 
Will 

Dakota City Congregation 
Have 3-Manual Organ in 

Large New Plant 

The Moller Organ Company has con 
tracted with Olivet Lutheran Church, 
Fargo, N. D. for a three-manual, five
division organ. 

The congregation of approximatel-y 
700 families plans moving to the new 
church and educational building by 
Easter 1965. The new edifice designed 
by Sovik, Mathre and Madsen, North
field, Minn., is of contemporary design 
with the parish-education building form
ing an L from the church. All main 
facilities of the church and parish build
ing will be on ground leve1. The Greek 
Cross is used in the church as well as 
on the free-standing bell tower. 

The new organ will be mounted on 
the back wall of the church, above and 
to the side of the choir gallery. Alter
nate choir space is provided at the front 
of the church for concerts and festival 
occasions. A choir rehearsal room with 
permanent risers, music and robe stor
age, recording equipment and music 
office will be on the lower level. 
~h~ total project including organ, 

bmlding land and furnishing will total 
$1,000,000. The tonal design was by Eu
gene Doutt, Moller representative, and 
Lloyd Collins, organist of the church. 
All divisions are exposed except the 
divided swell. 

GREAT 
Diapason 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Fourniture 3-5 ranks 269 pipes 
Fagot 16 ft. 61 pipes 
Fagot 8 ft. 12 pipes 

POSITIV 
Quintflote 8 ft. 61 pipes 
Koppe!flote 4 ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Zimhel 2 ranks 122 pipes 

SWELL 1 
Bourdon 16 ft. 12 pipes 
Gedeckt 8 ft. 61 pipes 
Dolce 8 ft. 61 pipes 
Spitzprinzipal 4 ft. 61 pipes 
Plein J eu 3-4 ranks 201 pipes 
Rohrschalmei 4 ft. 61 pipes 

SWELL 2 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Harmonic Flute 4 ft. 61 pipes 
Harmonic Piccolo 2 ft. 12 pipe, 
Sesquialtera 2 ranks 98 pipes 
Trompette 8 ft. 61 pipes 

PEDAL 
Bourdon Resultant 32 ft. 
Contrebasse 16 ft. 32 pipes 
Quintaton 16 ft. 12 pipes 
Bourdon 16 ft. 32 pipes 
Principal 8 ft. 12 pipes 
Rohrflote 8 ft. 
Gedeckt 8 ft. 
Octave 4 ft. 12 pipes 
Gedeckt 4 ft. 
Grave Mixture 2 ranks 64 pipes 
Ranschquinte 2 ranks 24 pipes 
Fagot 16 ft. 
Fagot 8 ft. 
Fagot 4 ft. 
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J cannot talk about the music of the 
liberal church without thinking 

about the whole worship service: its 
purpose, its readings, its singings, its 
music, its preachings. We've heard it 
said that a worship service is a unique 
thing; it is an art form. The musical 
works, the readings, the poems, the ser• 
mans, the hymns all intergrate into a 
higher experience that speaks to us in 
many tongues. 

No doubt almost to a man and a 
woman, we of the liberal persuasion 
are all out of some other religious tra• 
dition. How many of us brought with 
us the good, the beautiful, the worthy? 
How many of us on the other hand 
cast off every vestige of the past re
gardless of its worth? I venture to say 
that some of us are still trying to divest 
ourselves of everything, even things of 
value, endeavoring to start a religious 
life totally anew. I like to think of such 
iconoclasts as "nouveau liberale" -
people who are still shopping, people 
who are not certain of the worth of 
some things. A minister once suggested 

. to me that I be patient for it takes 
time for people to change, to develop 
a new religious maturity, takes time to 
revaluate things in terms of a new 
theology, a new ceremony in the'' cele
bration of life. We came to this new 
religion in search of the essence of 
life; in search of a more meaningful 
life between cradle and grave. A search 
doesn't mean a scorching, a book burn
ing of our previous life; it does mean 
a purposeful investigation, or inquiry, 
or a looking for something. One can
not, for example, begin to weigh the 
true worth and meaning of modems 
like Bartok and Stravinsky without first 
having examined the greatness of an
cients like Bach and Scarlatti. Once 
having accepted the moderns, do we 
cast off the contributions of the an
cients? 

Let's go back - for some a few years, 
for others just yesterday - to the first 
time you attended a liberal worship 
service. Were you disturbed by the 
sounds of an organ? Were you hoping 
for sounds of, perhaps, a grand piano 
as the instrument of this new church? 
'il\T ere you upset when you saw a choir 
- a robed choir? Perhaps you were ex
pecting a choir of instrumentalists in 
this new church. What was your inner 
reaction to standing to sin!! of all things 
in this new church - a hymn? We~e 
you expecting to sing a popular· tune? 
Were you hoping that the minister 
would handle all the music, perhaps by 
singing an aria from Gounod's Faust -
and looking for something different 
you hoped, no doubt, that he might 
sing the part of Mephistopheles? How 
did you respond to unison readings or 
responses or even - prayers? Well, if 
you think I'm ridiculing you I am 
really making fun of myself. I was a 
"nouveau liberale" and how did 1 find 
what I was looking for? The answer is 
simple: I have not yet found it, com
pletely. The interchange of ideas helped 
me set up new values, not substitute 
meanings. 

There's great diversity among us and 
this is good. For a delicate sauce left 
unstirred forms a crusty skin on top 
that soon hardens when the flame is 
extinguished. This diversity extends 
even to the worship service. There are 
those who would prefer no music, no 
prayers, no readings nor any kind of 
ceremony. Many people feel that the 
pulpit address is all that is really im• 
portant or worthwhile. In fact, some 

PORTER HEAPS 
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would pass up the first portion of the 
service and come in just before the 
sermon. 

While I have been directing my re
marks mainly about the iconoclasts, I 
cannot help but mention that there 
are those among us, those who would 
have no truck with new ideas; they 
want no changes, no new music, no 
new poetry, nothing experimental. Only 
the past is proved worthy and there
fore is eligible for a visa into our sanc
tuary. Can you imagine what a time 
a Bach and a Handel would have if 
they were musicians today in a church 
which allowed no new music? Remem
ber their music, played in the church 
then, was as contemporary as the week
ly sermon. 

You can see in such a plethora of 
diversity a few of the problems that 
face a minister. Shall we have music? 
Shall we have readings? Shall we have 
prayers, responses, hymn singing? 
There's no doubt that some of these 
problems make their way into the music 
director's life, too. Robert Shaw, when 
he was installed as minister of music 
at the First Unitarian Church of Cleve
land said, "The tradition of this church, 
shared by most American Protestantism, 
is centered around its preaching. We 
have not sought to alter that but to en
rich and implement and fulfill it." 
Herein then is the touchstone for the 
direction in which I would move. 

Let's begin with hymn singing (Of 
course, this is a pulpit address all of 
its own and deserves its own Sunday.) 
you _may n~t_realize it but hymn sing
mg is a pnvilege. Until the Reforma
tion, all singing in the church was 
done only by priests and special choirs. 
The singing of hymns is centered 
aroun~ the i~ea of _in~ividuality in the 
worship service as mitiated by Martin 
Luther. He took from the priests the 
music of the mass and gave it to the 
masses, laying heavy stress on congre
gational hymn singing. 

The history of American music holds 
a notable place for hymnody. In fact, 
the first book published in the Amer
ican Colonies was a hymnal, the Bay 
Psalm Book, published in the 17th cen
tury in Massachusetts. In the 18th cen
tury came new hymn tunes greater in 
warmth and feeling, different in melo
dies and harmonies lead by Charles 
Wesley. In the early years of the 19th 
century, hymns were influential in a 
secular way on the development of 
music and musical tastes in America. 
The recent advent of our own denom -
ination's new hymnal, Hymns for the 
~elebratio1! of Life will certainly have 
its bro_ad ~fluence on hymnody in all 
denommatwns, orthodox and otherwise. 
The melodies, the harmonies, and poetry 
bespeak a new and more vital kind of 
religious music. Why then are Uni
tarian-Universalist congregations such 
poor hymn singers - poor, not in qual
ity, just poor in participation. This 
church seems no better or worse in this 
respect. 

So I again ask the question: why 
hymn singing? In our church? Ours, 
too is a further development of indi
viduality in worship. Individuality, how
ever, does not mean independence. We 
commit ourselves to ideas and aspira
tions with a common purpose. These 
aspirations are exemplified in the to
tality of the worship service. Each of 
us, individually and collectively, has 
a role. If we are truly committed to 
our ideals, then singing together in 
praising these worths strengthens our 
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own convictions and gives purpose to 
our being together. Hymn singing gives 
us the obvious opportunity to lock 
arms in the brotherhood of man. True, 
we tend to let the words, if they are 
not completely our own personal the
ology, hold us back; but remember first, 
that we are liberals and should test this 
liberality constantly, and second, hymns 
are not creeds unless we individually 
wish them to be so. They are really 
songs - songs of praise - and when 
we gather together at home, school, or 
at a party, we find joy in singing to
gether whether it be an old Protestant 
hymn, sea chanty or a carol at Christ
mas or just an old favorite song. 

While I'm on the subject of hymns, 
what about those "Amens" that seem 
to bother so many religious liberals. 
To many, singing it or saying it is a 
problem. Some do not know what it 
means, and others have the wrong idea 
of its meaning. It comes from a Hebrew 
word that means "certainty" and that 
word comes from another that means 
"to strengthen." In English, it means, 
'.'So be it." A preliminary review of 
our new hymnal indicates there will be 
no amens to the new hymns ... Joy
ful news to some; to others who will be 
sad over the loss, perhaps, we can only 
say, "so be it." 

What about other music of the serv
ice? A choir. Is it really necessary? First 
and foremost, it is needed to help lead 
the congregation in worship. Worshin 
starts with the first apnearance of the 
choir. It includes the singing of hymns, 
responses, anthems, unison readings and 
affirmations. But what is a choir? 

Perhaps, we might (as we traditionally 
seem bound to do) first consider what 
it is not: 

A choir is not an opportunity to display the 
exceptional vocal attributes of one or more 
of its members as one might do in a concert 
hall. 

A choir is not just a fun group, a social 
organization to which anyone who is anyone 
must belong. True, there is a great joy and 
happiness to being in a choir, but it's more 
than just that. 

A cho'ir is not a group of people who meet 
when the urge moves them or only when the 
piece of music to be sung is well-liked. 

A choir is not an organization offering the 
opportunity for some display of temperment, 
jealousy or for personal aggrandizement. 

Now, let's see what a choir is: 
A choir is a group of dedicated people who 

offer their talents for the advancing of the 
principles of the religion. 

A choir is a part of the worshiping con
gregation endeavoring to make the worship 
service more beautiful and meaningful. 

A choir is a leadership group working in 
unity• - working together for the common 
good of the whole. 

A choir is a hard-working group gathering 
faithfully each week to work over and examine 
the works of other men and women. 

A choir is a group of men and women in
volving themselves in a human adventure. 

The choir can be an effective arm of 
the church, effective in the community 
in the spreading of liberalism and 
brotherhood. Earlier this year, I took 
the choir of the South Nassau Unitarian 
Church to a local high school to partic
ipate along with five choirs from other 
denominations in a Brotherhood Week 
program sponsored by the Parent Teach
ers Association. This was the first time 
a Unitarian-Universalist choir had been 
invited. The effects of such a contribu
tion cannot be measured in terms of 
increased church membership and it 
should not be measured in this way. 

Another important purpose of the 
choir is that it provides to each mem
ber of the choir and each member of 

by RICHARD P. BARRY 

the church the opportunity to enrich 
their lives by singing and hearing good 
music. Working together in unity, put
ting aside individual differences, likes 
and dislikes for a higher ideal and for 
the growth of a group personality, all 
this contributes to the development of 
finer world citizens. 

A word about the choir member. He 
or she is the backbone of every church 
and this includes ours as well as other 
denominations. Look through the ranks 
of any choir and you will find com
munity and church leaders: committee 
chairmen, trustees, board officers, teach
ers, doctors, gocial workers, and other 
professionals. 

I once heard someone refer to them 
as the "unsung rnce of heroes and 
heroines." And that they are truly. On 
the gravestones of many are emblazoned 
words of praise for their contributions 
to the family of man or something 
quite pious, but who has praised the 
chorister who week in and week out 
labored in the vocal vineyard. That, it 
would seem, represented no virtue. 

And while I am on the subject of 
the choir, a word about a robed choir. 
I know there exists here some disagree
ment about whether the choir should 
or should not wear robes. At the mo
ment half of your choir does and the 
other half does not. This perhaps, is 
indicative of the transitional state our 
denomination is in. What direction shall 
we blow with regard to the robes? It 
has been traditional for church choirs 
to wear robes but so, too, is it tradi
tional for a secular chorus to be uni
form in dress, traditional for a sym
phony member to be tuxed and tailed. 
But forget about the tradition for a 
moment; consider the usefulness. I 
once read that "robes have one basic 
value - they help subdue the personal 
element and by doing so give the group 
the appearance of unity." In part, true, 
but I think there's more to it. The 
choir will not only look better but, 
believe it or not, it will also sing bet
ter because it will think as well as act 
as a unit. 

In the not too distant future, this 
congregation will be, once it secures 
a parcel of land and builds a new 
church,. concerned with the decor of 
its new sanctuary. Color of its appoint
ments will be under great considera
tion and argument. A drab, colorless 
sanctuary can be brightened by the use 
of color in draperies, furniture, carpet
ings, walls, woods, cloths and . . . choir 
robes. 

More than looks, robes or some uni
form dress have a psychological effect 
on each member in his attitude, in his 
attention towards his singing role. He 
begins to think himself no less nor 
more important than his colleague 
alongside of him. One ultimate desire 
of every choir or choral director is 
artistic singing; to develop in his sing
ers blend and balance, to organize the 
individual talents into sounding as one 
voice, one instrument with varying 
colors and tones. The robe merely as
sists him towards that end. The robe is 
not a dressing up; it is more a dressing 
down. 

What are some other questions of 
concern to the liberal music director? 
Shall he be concerned for the human
ists who would prefer no reference to 
the word God in the music he selects? 
That could mean no Bach, no Handel, 
no Mendelssohn. And what of the theist 
who feels only the reference to God or 
a passage from the Bible is worthy for 
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inclusion in the worship service. That 
could mean no music in the publishers' 
catalogues marked "secular", no Schu
bert lieder, no folk songs. I call again 
on Robert Shaw: At his installation 
service he said, " . . . nothing which 
has stirred the heart and mind of man 
to the consideration and creation of 
worth - in whatever time or place -
can be foreign to worship in the liberal 
church. This means that we are priv
ileged to include in the matrix of the 
sacred, materials which in certain tra
ditions have heretofore been considered 
secular. Not all the prophets are dead, 
not all the Word is in one volume, not 
all the testaments of beauty are sealed. 
Wherever the word has been made flesh 
- in Beethoven or Shakespeare, Scar
latti or Blake or Lincoln - it should 
be made welcome. This also judges in 
some detail the truth and breadth of 
our liberalism; for it demands that we 
perceive in a Palestrina mass, a Bach 
cantata on the resurrection, a Gregorian 
or Buddhist chant, a Negro spiritual or 
a Mormon hymn, man's hunger for 
God and his will for good." 

As was started before, the tradition 
of this church is centered about its 
preaching - preaching, however, not 
only through the art of the spoken 
word, but also preaching through the 
art of dance, preaching through the 
art of singing, the art of the musician. 
Again these things we seek not to alter, 
but to enrich. 

Let's now consider the question: What 
is religious music? Some of us may an
swer, "Music that has religious words." 
If the texts are from a Bible or hymn 
book, this makes the music religious. 
If this is your definition, then I have 
to ask what about music played on the 
organ? There are no words, just a ti
tle. So in your order of service you read 
under Prelude: "My Lord Has Come 
Down to Save Me" or some other title 
referring to the diety. Does that make 
the music religious? Take one of Bach's 
great organ works, say the Toccata and 
Fugue in D minor, subtitled Dorian. It 
doesn't have a religious title, but is 
certainly one of the great organ works 
and is usually performed in churches, 
where most great organs are installed. 
There is more to religious music than 
the mere title; mentioning the word 
God or other such references does not 
bless the work. 

Again, in the tradition of the liberal 
religionists, let's consider what religions 
music is not. It is not entertainment! 
It is not a personally concertized per
formance! It is not filler or background 
for meditation! Let's have meditation, 
by all means, but leave room in the 
service for great music to be heard, if 
we are to have a choir, an organist or 
musicians. Music if it is vital cannot 
be ignored. There are those who would 
have the choir, the organist out of 
sight; who would prefer that the music 
of the service appear to be more ethereal 
like coming out of the walls. Would 
these people prefer to have the minis
ter preach from a gallery or out of 
sight behind some screen? Of course 
not! Sight as well as sound brings 
about a greater involvement on the 
part of each parishioner. When the 
minister wishes to make his points 
stronger his bodily and facial expres
sion can help drive his message home. 
So, too, with the musician playing or 
singing is the individual-to-individual 
relationship stronger and more mean
ingful. 

Church music should be inspiring. 
It should cause one to weigh things 
and thoughts in another light. It can 
only do this when it is the product of 
an artist. We will attract the musical 
artist to our churches when we give 
him the opportunity to express him
self, free of the imposition of the mu
sically uniformed, but subject to the 
disciplines taught him by his own art. 
The ever-present intrusions of theolog
ical differences, the well-intentioned mu
sic committees and the often good 

Richard P. Barry is choir dire<:tor of the 
Unitarian Universalist Church of Central 
Nassau, Garden City, N.Y. This article is 
excerpted from a pulpit address given Au
gust 11, 1963. 

Mr. Barry is an editor and copy writer 
in the publicity and advertising department 
of the Brooklyn Union Gas Company. 

hearted but musically illiterate mem
bers of the congregation drive the artist 
into the secular field. The liberal 
church is challenged to open the way, 
to attract musical artists back into the 
church. Give them the freedom that 
you give to the pulpit, give them the 
opportunity to speak the truth as they 
see it. Offer them the facilities for first
rate conditions under which music can 
be heard - the best acoustics, fine 
organs and other instruments. Give 
them a chance to lead, to minister 
their art. 

Music, the most abstract of all the 
arts, is an expression of truth. If we 
are truly seekers of truth, we can do 
nothing but include it in the repertory 
of the means to speaking to mankind. 
For the spoken word and music can 
minister! The challenge to the min
ister and the music director are one 
in the same - that of leadership - a 
gentle guidance and insistence toward 
a higher understanding and knowledge 
of worthy things. As with the minis
ter, the church musician must have 
a total view that ranges over time and 
space with authority. He works in an 
area in which some of the highest at
tainments of the human spirit have 

, been achieved. 

WILLIAM NAGLE RETIRES 
FROM POST IN WILMINGTON 

William S. Nagle will retire June I 
from Trinity Episcopal Church,_ Wil
mington, Del. after 32 years as its or
ganist and choirmaster. He commuted 
from Philadelphia for the first 20 years 
while he taught at Beaver College, 
Jenkintown. 

Though Mr. and Mrs. Nagle and their 
two sons will continue to live in Wil
mington, they will spend more and 
more time at their summer home at 
Woodstock, Vt. 

Mr. Nagle won the AGO anthem 
prize in 1939 and has about 100 re
ligious works in catalogs of e~gh~ pub
lishers. He founded the Wilmmgton 
Festival of Sacred Arts and has since 
been its director. 

A CHORAL PROGRAM, Musical Inter
pretation of the Apostle's Cree'1 was sung 
March 15 at the University Methodist Church, 
Salina, Kans. with Harry H. Huber con
ducting. 

WILLIAM TEAGUE played the Handel 
Concerto 4 and the Poulenc March 11 with 
the Sewanee Chamber Orchestra at All Saints' 
Chapel, University of the South; Joseph Run
ning conducted. 
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~4~ ®rgan ~istoriral ~nricl~ ~nc. 
NINTH ANNUAL NATIONAL CONVENTION 

WASHINGTON, D. C. 

June 30, July 1, 2, 3, 1964 

• Recitals 

• Tours of old organs in Washington, Georgetown, Alexandria, 
Southern Maryland, Virginia 

• Washington Cathedral organs and carillon 

• Library of Congress and Smithsonian Institution events 

Address inquiries to: Cleveland Fisher 
106 Bennett Drive 
Manassas, Va. 

BIENNIAL NATIONAL CONVENTION 
American Guild of Organists 
Philadelphia 1964 
June 22-26 

Have you registered yet? 

Two months from now it will 

all be a pleasant memory - to 

those who were there. 

Plan to attend 

Register now 

We are preparing a warm 

welcome for you at the 

"Philly National 11 

Address all inquiries to: 

James E. Bryan, Gen'( Chm., 
3355 Princeton Ave., 
Philadelphia, Pa., 19149 
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May 10 
Dale Krider, St. Thomas, New York 

City 
Bach Cantatas, Church of the Ascen

sion, Frankfort, Ky. 
Sacred Music Concert, Woodfords 

Congregational, Portland, Maine 
Hymn Festival, La Jolla, Cal. Presby

terian 
Gordon Waterman, Washington U, 

St. Louis 
Ascensiontide Festival, Christ Church 

Cathedral, Springfield, Mass. 
Lillian Robinson, First Presbyterian, 

Hammond, Ind. 
Virgil Fox, First Presbyterian, Ger

mantown, Philadelphia 
Handel Saul, Trinity Episcopal, 

Swathmore, Pa. 
Spring Festival Concert, St. Paul's 

Chapel, Columbia U, New York 
Noye's Fludde, St. George's, New York 

City 
Bach Cantatas, All Saints, Pasadena, 

Cal. 
Robert Baker, St. Xavier's R. C. 

Church, Parkersburg, W. Va. 
Catharine Crozier, Westminster Pres

byterian, Buffalo, N. Y. 
Marilyn Mason, Muskingum College, 

New Concord, Ohio 
Frederick Swann, First Methodist, 

Baton Rouge·, La. 

11 
Bach, Copland, White, Stravinski, 

Church of Ascension, New York City 
Clarence Ledbetter, Clavierubung, All 

Saints, Pasadena, Cal. 
Herber B. Nanney, Washington U, 

St. Louis. 
Richard Ellsasser, St. Louis 
Francis Jackson, Union Seminary, New 

York City 
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12 
Virgil Fox, Church Farm School, Pa

oli, Pa. 
Richard Ellsasser, St. Louis 
Richard Cummins, Trinity United 

Presbyterian, Uniontown, Pa. 
Eugene Hancock, St. Paul's Chapel, 

Columbia U 
Catharine Crozier, First Presbyterian, 

Lancaster, Pa. 
Francis Jackson, St. James, New Lon

don, Conn. 
Frederick Swann, Church of the 

Brethren, Fresno, Cal. 

13 
E. Power Biggs for AGO, Pittsfield, 

Mass. 

14 
Mendelssohn Hymn of Praise, Kodaly 

Missa Brevis, Congregational Church, 
Bradford, Vt. 

Robert Baker, St. Paul's Chapel, 
Columbia U, New York City 

16 
Vivaldi Gloria, St. Michael's College, 

Winooski, Vt. 
Hamilton College Choir and Uni

versity Glee Club, New York City 
Richard Ellsasser, Poughkeepsie, N.Y. 

17 
Contemporary Music Festival, First 

Presbyterian, Midland, Tex. 
Purcell, Brahms, Thompson, First 

Methodist, Evanston, Ill. 
Handel Israel in Egypt, Rockefeller 

Chapel, U of Chicago 
Gruenstein Memorial Contest, Hyde 

Park Baptist, Chicago 
Steve Empson, St. Thomas, New York 

City 
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• PITTSBURGH, PENNA. - DUQUESNE UNIVERSITY
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2 M., 28 R 

architects and builders 
of custom instruments 
created for a purpose. 

1906 - 1964 
Erie, Pennsylvania 
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Harriette Slack Richardson, First 
Congregational, Manchester, Vt. 

All-Buxtehude, Covenant Presbyteri
an, Charlotte, N. C. 

Elmer A. Tidmarsh, St. James 
Church, Albany, N. Y. 

Emory Fanning, Grace Episcopal, 
New Bedford, Mass. 

Satie program, Washington U, St. 
Louis 

Mendelssohn Elijah, Trinity Metho
dist, Petersburg, Va. 

Preston Rockholt, St. John Metho
dist, Aiken, S. C. 

Antone Godding, St. John's Episco
pal, Waterbury, Conn. 

Verdi Requiem, South Presbyterian, 
Dobbs Ferry, N. Y. 

Anthem Festival, First Congregation
al, Danbury, Conn. 

Allan Birney, St. James Episcopal, 
'West Hartford, Conn. 

Claire Coci, First Presbyterian, Indian
apolis. 

19 
Peggy Kelley Reinburg, Richmond, 

Va. AGO 
Virgil Fox, first Presbyterian, Flint, 

Mich. 
Herbert Burtis, St. Paul's Chapel, 

Columbia U 
Alexander Schreiner, Chri.st Church, 

Victoria, B. C. 

21 
Viro-il Fox, Grace Methodist, Kokomo, 

Jnd. 
Graham Steed, St. Paul"s Chapel, 

Columbia U 
Mendelssohn Elijah, Park Avenue 

Christian, New York City 

22 
Britten, Tallis, Haydn, St. Paul's 

Church, We tfield, N. J. 
Helfman Shabbat Kodesh, ·washing

ron D. C. Hebrew Congre·gation 
Baldwin "Vallace Bach Festival, Berea, 

Ohio. 

23 
David Randolph conductor's insti

tute, vVoman's Club, Morristown, N. J. 
Baldwin Wallace Bach Festival, Berea, 

Ohio 

24 
Montana composers, U of Montana, 

Missoula 
George Decker, St. Thomas, New York 

City 
Mozart Requiem, St. Thomas, New 

York City 

H. ·wells Near, West ide Presbyten
an, Ridgewood, N. J. 

John L. Baldwin, Munson-Williams
Proctor Institute, Utica, N .Y. 

Mozart Requiem, La Jolla, Cal. Pres
byterian 

Paul Manz, Trinity Lutheran, St. 
Louis 

Paul Anderson, Washington U. St. 
Louis 

Harpsichord, recorder, Memorial 
Presbyterian, Montgomery, Ala. 

Grady Wilson, Independent Presby
terian, Birmingham, Ala. 

Choral and organ concert, Crace 
Church, New York City 

Wallace M. Coursen, Jr., Christ 
Church, Glen Ridge, N. J. 

Vivaldi Gloria, St. Matthew Lutheran, 
New York City 

Frederick Swann, St. Andrew's Cath
edral, Honolulu, Hawaii 

25 
Frederick Swann master class, Hono

lulu, Hawaii 

26 
Ralph Kneeream, St. Paul's Chapel, 

Columbia U 
Herman Berlinski, Washington He

brew Congregation 
Frederick Swann master class, Hono

lulu, Hawaii 

27 
Frederick Swann master class, ITono

lu lu, Hawaii 

28 
earle ·wr.ight, St. Paul's Chapel, Co

lumbia U 

31 
Handel Judas Macabaeus, Church of 

Resurrection, New York City 
Mildred Hendrix, Duke U, Durham, 

N. C. 
Kenneth Zink, St. Thomas, New York • 

City 
Claire Coci, Kansas Wesleyan U, Sal

ina 
Frederick Swann, Central Union 

Church, Honolulu, Hawaii 

June 1 
Howard Small, La Jolla, Cal. Presby

terian 

7 
Bethel Knoche, RLDS Auditorium, 

I nclependence, Mo. 
Eileen Coggin, Intcrstake Center, 

Oakland, Cal. 

• Symphonic Bells· 
SOUND SO MUCH BETTER 

COST SO LITTLE MORE 
•Trademark 

PRODUCED EXCLUSIVELY BY 

AIAAS·A~ 

3015 Casitas Avenue, Dept. DP, 3015 Casitas Avenue, Los Angeles 

The CHARLES W. McMANIS Company 

TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 

MAY, 1964 

Houston 
Baptist 

College HOUSTON, 

TEXAS 

Administration Building Patio
Houston Baptist College 

Hinton, President 

Dr Claude Rhea, Chairman, 
Division of Fine Arts 

RODGERS 3-MANUAL 34-A SPECIFICATIONS 
GREAT SWELL CHOIR PEDAL 
16' Bourdon 16' Lieblich Gedeckt 8' Viola 32' Contra Violone 
8' Principal 8' Geigen Diapason (Sw.) 8' Gedackt 16' Contrabass 
8' Majorfliite 8' Rohrflote (Sw.) 8' Ouintade (with chi fl) 16' Bourdon 
4' Octave 8' Gamba (Sw.) 4' Gemshorn 16' Lieblich Gedeckt 
4' Spitzflote 8' Gamba Celeste (Sw.> 4' Koppelflote 8' Octave 

2½' Twelfth 8' Flute Celeste (Sw.) 2½' Nazat 8' Flotenbass 
2' Super Octave 4' Prestant 2' Nachthorn 4' Super Octave 
2' Blockflote 4' Flute 1'/,' Tierce 4' Spitzflote 

Mixture Ill 2½' Nazard 1' Siffliite 2' Octavin 
2' Piccolo Harp 

16' Swell to Great 8' Trumpet (Sw.) Celesta 8' Swell to Pedal 
8' Swell to Great 8' Oboe (Sw.) Carillon 4' Swell to Pedal 
4' Swell to Great 8' Krummhorn (Sw.) 

Tremulant (Sw.) Tremulant COMBINATION 

16' Swell Coupler 
ACTION 

16' Swell to Choir (Capture System) 
EXPRESSION Swell Unison Oft 8' Swell to Choir 
PEDALS 4' Swell Coupler 4' Swell to Choir 

4 Swell Pistons 
4 Great Pistons 

1. Great and Choir 4 Choir Pistons 
2. Swell 4 General Pistons 

BALANCED SFORZANDO PISTON and Toe Studs 
CRESCENDO AND TOE STUD 1 General Cancel 

Another Rodgers Installation By 

--~~~ .~~~~.~-~~ 
Representing 

gz~L?s!~~~G~O MP ANY 
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NOTICE 
We regret to have to give notice 
that on all orders for THE ORGAN 
IN CHURCH DESIGN postmarked 
after July 1, 1964, there will be 
a charge of $1 for packing and 
postage. Creeping inflation forc
es us to do this; since the publica
tion of this book, there have been 
three increases in book-rate post
age and the cost of cartons, hand
ling and advertising has steadily 
risen. On orders after July 1, 
please remit $21; all Texas orders 
must continue to include the State 
sales tax of 40¢. 

VENTURE PRESS - ALBANY, TEXAS 

12tJ, Annual 
Liturgical 

Music 
Workshop 

August 16-28, 1964 
Inquire: 

MUSIC DEPARTMENT 
BOYS TOWN, NEB. 

PAUL CHRISTIANSEN 
CHORAL SCHOOL 

Summer Sessions 
DENVER UNIVERSITY 

Denver, Colorado, June 21-26 
THIEL COLLEGE 

Greenville, Pa., June 28-July 4 
BEMIDJI STATE COLLEGE 

Bemidji, Minn., July 26-Aug. 1 
Outstanding Staff, Credit Offered at all 
Sessions. for further information write: 
KURT J, WYCISK, CONCORDIA COLLEGE 

Moorhead, Minnesota 

George Wm. Volkel 

SAC. MUS. DOC., F.A.G.O. 

The Presbyterian Church 

WESTFIELD, N . .I. 

The 18th century church became a ca
thedral as recently as 1927 

Nestling at the southern end of the 
Pennine hills, almost in the center 

of England, and county seat of Derby
shire is the busy town of Derby -
"Darby" as the English people pro
nounce it. 

While industry is diversified, it is 
famous for its porcelain and silk fac
tories. It is also the home of Rolls
Royce, Britain's well-known luxury car, 
and an important railway center. 

Although the Cathedral Church of 
All Saints dates, as a cathedral, only 
,to 1927 when the new diocese was 
'founded, the present church was built 
in 1723 and finished in 1725. There 

,had been other church buildings on 
this site since the time of William the 

:Conqueror in the 11th century. The 
first record appeared in the Dom«:5-
day Book, a survey that was made m 
1085. For nearly 500 years the regular 
round of worship and community ser
vice was carried on by the clergy of All 
Saints. It is not possible that . the. old 
Saxon building lasted all this time. 

'The Normans were great builders, as 
we have already been informed, and 
additions and changes must .have been 

, made in the then popular Early Eng
, lish and Perpendicular styles. 
i' Of the old mediaeval building all 
that remains is the tall handsome Per
pendicular west tower. Built in the years 
\1500 and 1527 the tower is 178 feet 
high. On the top of this the:re :ire 
pinnacles 36 feet high. By climbmg 
nearly 200 steps the top can be reach
ed. There is a ring of ten bells, one 
of which is older than the tower it
self, the rest were hung in the seven

'teenth century. While there have been 
clocks in the tower since it was built 

·.the present clock and chimes were in-
stalled in 1927. 

It is said that because of an acrimon
ius dispute with the town corporation 
• the rest of the mediaeval church was 
destroyed in a single night in 1723. 

The great height of the tower makes 
the nave look rather squatty from the 
outside. The balustrade circling the 

The Royal Conservatory of Music of Toronto 
SUMMER SCHOOL 
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Proudly announces a Course in Church Music. 
from July 6 to July 24, 1964. 

Church Organ Course --·······-·-----------------···-·---···--.. -·- Mr. Douglas Bodle. 
l hour daily. 

Church Choir Training ·····-······----------------------------··--Mr. Lloyd Bradshaw. 
Materials and Techniques 

2 hours daily. 

Courses available in Theory, Singing, All Instruments. 

For information and calendar write: 
Dr. Richard Johnston, Director, 
Summer School, 
Edward Johnson Building, 
University of Toronto, 
Toronto 5, Ont. 

DERBY Eighteenth in a series by Frank K. Owen 

roof gives a Baroque feeling typical of 
this type of architecture. 

Entrance to the cathedral is by the 
west porch. The. building was designed 
by James Gibbs, a pupil of Sir Christo
pher Wren, who chose the Renaissance 
style as would be expected. Small by 
comparison to some of the "great" 
cathedrals, only 130 feet long and 83 
feet wide, yet a congregation of more 
than 1,000 can easily be accommodated. 

The view of the nave, looking to
ward the east, is one of beauty and 
simplicity. The beautiful Baroque 
wrought iron screen, which separates 
the choir from the nave, is so de
signed to enable the congregation to 
have an uninterupted view of the al
tar. The graceful arches of the nave 
and aisles add great dignity to this 
well lighted building. 

Architect Gibbs did not like galler
ies; however, against his wishes, the 
west gallery was built in 1732,_ and on 
it in 1743 the first organ was mstalled. 
Other organs were built in 1807 and 
1879. Very little is known about these 
instruments, all of which were placed 
in the west gallery. There is really no 
place in the east end of the build
ing for an organ. In 1939 the present 
organ was built by the John Compton 
Company. The console, four manuals, 
is placed with the choir in the east 
yet the pipes are in the gallery. Per
sonally, I would think this an im
possible situation. The organ pipes are 
placed in two huge boxes that stand 
in all their nakedness in the gallery. 
It is hoped that before too long suf
ficient funds will be available to build 
some kind of case work around these 
boxes. I notice that the service lists 
include much plainsong and unaccomp
anied music. This is possibly brought 

WALLACE ROSS 

about by the placement of the organ. 
There is no choir school at Derby, 

consequently the choir sings only for 
the usual Sunday services and for an 
Evensong service each Thursday even
ing. There is however, much musical 
activity to keep Wallace Ross, or
ganist and choirmaster, busy .. He 1?,as 
organized the Derby Bach Choir, which 
performs oratorios of all composers, 
and the Derby Brass Ensemble which, 
on special occasions, plays fanfares, des
cants, preludes, etc. 

Chief among the memorials in the 
cathedral is a rather unusual beauti
ful wooden tomb with a recumbent 
figure of a Canon. This is in the 
south aisle. Its date is about 1500. 
What makes this so interesting is the 
fact the most ancient tombs are of 
stone, this one being of wood is in
deed rare. 

Simplicity is a notable feature of the Derby nave 

CANACADEA CHAPTER 
AMERICAN GUILD OF ORGANISTS 

presents 

SIXTEENTH CHURCH MUSIC INSTITUTE 
AT ALFRED UNIVERSITY 

July 12-17, 1964 

Faculty, Mr. Vernon de Tor, The Organ 

Mr. and Mrs. Andrew L. Flanagan, Junior Choir 

Handballs. 

Dr. Melvin Le Mon, Seminar 

Mr. Richard Westenburg, The Choir 

Lois Boren Scholes, Director 

Mr. Forrest Barrett, Assistant Director 

Tuition, Board and Room, including choral music and all fees - $67.50 

Lois Boren Scholes, Box 752, Alfred, N. Y., 14802 
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LINCOLN 

There a1·e those who have said that 
the cathedral at Durham, with its 

castle and woods, above the xiver, is 
infinitely picturesque; the Cathedral 
Church of St. Mary at Lincoln on its 
loftier_ hill is nobler. Durham is grand, 
11uposmg, tremendous; but Lincoln is 
all this and very beautiful as well. 

The hill on which Lincoln Cathedral 
stands has been the site of a settle
ment since prehistoric time·s. The Ro
mans built here a city within massive 
quadrangular walls, fragments of which 
still survive. As a Saxon town it is 
said to have been converted to Chris
tianity by Paulinus, Bishop of York, 
abount 628. The original seat of the 
diocese was the village of Stow, about 
11 miles northwest of Lincoln. About 
870 the church at Stow was burned 
by the Norsemen. After being transfer
red to Dorchester-on-Thames, a remote 
corner of the diocese, in the 10th cen
tury, William the Conqueror's newly 
appointed Bishop Remigius was directed 
to move to Lincoln and erect his 
cathedral there. 

The first cathedral was of a simple 
Romanesqu_e _or Norman style. Begun in 
1073 and fm1shed 19 years later, it was 
c~nsecrated a clay or two after Remigius 
died. A serious fire in 1141 brought 
about the destruction of the wooden 
roof. B!s!1op Alexander, third bishop, 
an amb1t10us and energetic builder, vir
tually reconstructed the entire building. 
He not only ordered the carvino-s and 
decorations of the west front, b~t also 
caused to be built a roof of vaulted 
stone too heavy for the walls to sup
port. In 1185, an earthquake, which was 
felt throughout England, was partly 
responsible for the co Ila pse of the 

DR. GORDON SLATER 

Very long and very high, Lincoln Cathedral has not undergone a major restoration; 
all repairs have been carried out unobtrusively. 

whole structure with the exception of 
the two western towers and the outer 
arch between them. 

Pe_rhaps the first impression is of 
spac10usness and restrained dignity, yet 
it is one that will not be soon for
gotten. There is an abundance of chapels 
throughout the cathedral. The' organ 
screen cannot be ignored. I will have 
something to say about the organ a 
little later. Going through the center 
gateway th~ most glorious sight of the' 
Angel Choir comes into view. It is so 
called because in addition to its great 
beauty there are, at the triforium stage, 
30 angels carve'd in the stone, each 
holding a musical instrument or a 
sma_ll figure representing a Bible story. 
It 1s here where is found the shrine 
of St. Hugh. Consisting of five bays, 

and ending in a large Ge·ometrical east 
window, this was the last part of the 
cathedral. to be bu~lt, replacing the 
first choir. In the nchly carved capi
tals of the pillars are some rather gro
tesque figure's below the foliage, among 
them is the well-known "Lincoln Imp." 

The organ, placed in the usual place 
on ~he. screen, was built by "Father" 
W1lhs 111 1898 - anothe'r example of 
a most handsome case. It was com
pletely rebuilt by Harrison and Harri
son in 1960. There are four manuals 
and 68 speaking stops. Dr. Gordon 
Slater, the present organist, made us 
most welcome after the services. He 
was very proud of his instrument, as 
well he should be. Among other things, 
he told me that William Byrd was 
organist there in 1563. He also told me 
that since _1794 the:e have been only 
four orgamsts at Lrncoln, an amazing· 
~-ecord. He was appointed to the post 
1". 19-30. He was apologetic, as was 
Bishop Dunlop, whom I had met on 
~he previous_ day, in that half the boys 
111 the choir had been struck with 
some sickness. The choir of ten boys 
and eight men gave a marvelous per
formance of the Sundav music at both 
the Matins and Com~1union services. 
There must be much fortitude at Lin
coln. 

Unlik~ many of the' English Cathe
drals, ~mcoln has never undergone a 
restorat1011 which would involve the 
~isuse of various portions for a con
siderable number of years. What re
pairs and remodelina were done were 
carried out in a quiet, unobtrusive 
manner. 

Our tour will continue with a visit 
next month to the cathedrals at Shef
field and Norwich. 

Robert Griswold's A Guide to Current 
Practices in English Cathedral Music will 
follow the conclusion of Mr. Owen's series. 

Th_e following year a new bishop was 
appomted, the famous St. Hugh of 
Lincoln. He began collecting men, money 
and material for a new cathedral 
which got under way in 1192. A new 
expe1·imental style of pointed Gothic 
architecture was used. The first portion 
to be erected was the choir where the 
cl_ergy_ met for daily worship. Hugh 
died m 1200 but the work continued, 
being completed about 1235. Soon after 
the central towe'r was completed it 
collapsed, but was immediately rebuilt, 
an exact copy of the first design. It 
was between 1260 and 1280 that the 
Angel Choir was constructed which 
brought to completion this gre·at cathe
dral as we know it today. 

The two western towers and the connecting arch survived an earthquake in 
century which destroyed the cathedral itself. 

the 12th 

Of its many facades the most breath
taking is the screen wall of the west 
front. This is all that remains of Rem
igius's original church. The center of 
the west front with its three great 
arches is Norman as are the lower 
stages of the two towers and door
ways; the screen work extended beyond 
th_e towe·1:s is Early English, and the 
wmdows mserted over the three door
ways and the upper stages of the 
towe!s are in the Perpendicular style'. 
Specially to be noticed are the panels 
of carving on either side. Those to the 
n~rth p~rtray the' tortures awaiting the 
wicked rn Hell, while those on the 
south side show scenes from the Bible 
stories which tell of the mercy and 
goodness of God. 

Entrance to the nave is usually ob
tained by going through one of these 
western ~oors. The length of this 
cathedral 1s 482 feet, and the width of 
the nave and aisles is 80 fe'et. The 
vaulting is 82 feet above the floor. 
The height of the central tower is 271 
feet . and the va1:1Iting at the crossing 
under the tower 1s 125 feet high. 

---------------------- ---------------------------------------------
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PLACE ME-NT 

It is essen_tial that the organ, choir and organist be placed closely together so that 
the organist can hear properly and control the performance. He should also be 
a_ble to hear his instrument and choir in the same proportion as the sounds will 
reach the congregation so that he can balance the ensemble. The choir must hear 
the organ for its support and rhythmic guidance. 

Associated pipe organ builders of america 

write for free booklet 
1133 N. La Salle 

Chicago, Ill. 60610 
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MAY, 1964 49 

II 



CLASSIFIED ADVERTISEMENTS 

E. H. HOLLOWAY 
CORPORATIDN 

PIPE ORGANS 
CUSTOM REBUILDING 
New Organs - Service 

INDIANAPOLIS, INDIANA 
Tel. CL 5-4409 P. O. Box 20254 

FINE CHURCH ORGANS 
Careful attention 

also given to 

REBUILDING 
Toledo Pipe Organ Company 

4011 Vermaas Ave. 

Toledo 12, Ohio 

. Est. 1906 Julian Bulley, pres. 

CASTLELIGHT 
A fluorescent lamp for all ·makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be dosed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MURLIN l\IANUFACTURING CO. 

Quakertown, Pa. 

Felix F. Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

ROBES 
Write for catalog and sample 
swatches. Fine materials; beau .. 
tiful tailoring; fair prices. Men
tion whether for pulpit or choir, 
and give name of church. 

DeMoulin Bros. &Co. 
1121 So. 4th St., Greenville, Ill. 

. 
POSITION WANTED 

POSITION WANTED - ORGANIST OR 
organist-choirmaster in any Protestant, Church 
of Christ Scientist or Episcopal parish in any 
metropolitan area of the United States. Has 
Bachelor of Music and Master of Music in 
organ. Experienced in Protestant and Episcopal 
church service playing. Send for resume. Avail-
able any time. Address E-5, THE DIAPASON. 

POSITION WANTED - ORGANIST-DI-
rector, experienced. Make sacred music an 
integral part of your church tife through mul-
tiple choirs, cantatas, music drama and re-
citals plus Christian education. Available by 
fall or before in New York City vicinity. Pearl 
LaForce, 500 West 122 St., New York, N. Y. 
Un 4-0029. 

POSITION WANTED - CATHOLIC OR-
ganist and choirmaster desires position in active 
parish. Men and boys or adult choir. Must 
have pipe organ. Excellent qualifications and 
references. Male, married, 26 years of age. 
Address E-3, THE DIAPASON. 

POSITION WANTED - EXPERIENCED 
organist-choirmaster with degree desires change 
by September. Full time. Presently employed. 
Wants church with good organ or definite plans 
of securing one. All inquiries answered.. Ad-
dress E-7, THE DIAPASON. 

POSITION WANTED - ORGANIST 
choir-director, MMus, seeks Evangelical and 
Conservative church with high standards of 
music in USA or Canada. Had thorough liturg-
ical and non-liturgical. experience. Box 315, 
Magnolia, N.C. 28453. 

POSITION WANTED - ORGANIST-
choirmaster seeks responsible position in Prot-
estant church with active music program. Fine 
training and references. Twelve years profes-
sional experience with church music. Address 
D-6, THE DIAPASON. 

POSITION WANTED - CATHOLIC EX-
perienced organist choir director seeks full-time 
position in liturgy-minded parish or diocese. 
Excellent qualifications and recommendations 
upon request. P.O. Box 114, Chicago, III. 
60690. 

POSITION WANTED - ORGANIST-DI-
rector of music with distinguished career pres-
ently employed in large Protestant parish desires 
new location. Highest references. Address B-12, 
THE DIAPASON. 

POSITION WANTED - ORGANIST, 
choir conductor, Gregorian chant, ed-singer, 

ucated, experienced. J. M. Paukstelis, 4122 
Drummond St., East Chicago, Ind. Phone 219 
EX.7-5324. 

POSITION WANTED - QUALIFIED OR-
ganist seeks position within 300-mile radius of 
Washington, D.C. Excellent training and ex-
perience. Address B-11, THE DIAPASON. 

POSITION WANTED - ORGANIST-
choirmaster. Degrees, experience, liturgical, 
non-liturgical, all choirs, theological training. 
Address E-9, THE DIAPASON. 

MISCELLANEOUS 

LET GRAY'S PROFESSIONAL MUSI-
cians Placement Service help you locate the 
best church musicians or college teachers to 
fill your positions free of charge to the institu-
tion. Write Box 2, 1220 W. Chimes St., Baton 
Rouge, La. 

SERVICE MEN - DO YOU LACK SHOP 
time to recover pneumatics, other space or 

leather work, rebuild actions, etc~? If so write 
for information to Box 293, Lewisburg, Pa. 
17837. 

WANTED-MISCELLANEOUS 

WANTED - ORGANIST-CHOIR DIREC-
tor for north side Chicago church. Catholic. 
Must have experience. Two choirs, three masses 
daily. Other full time duties. No teaching re-
quired. Excellent 3-rnanual, 30-rank pipe organ. 
Salary negotiable. Write K. D. Vaughn, P. 0. 
Box 114, Chicago, Ill. 60690. 

111 
' 

Reid Organ Co. 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

WANTED-MISCELLANEOUS 

WANTED - MALE ORGANIST TO HEAD 
up our Allen Church Organ Department for 
Central Florida. Applicant should play modestly 
well, some sales background would be desir-
able. Position permanent with good future with 
ideal working conditions. We offer thorough 
sales training. Kindly send resume giving com-
prehensive information and snapshot. Reply to 
Streep Organ & Music, Inc., 641 N. Orange 
Ave., Orlando, Fla. 

WANTED - ORGANIST AND CHOIR 
director for senior and junior choirs com-
mencing Sept. 1, 1964 at Knox United Church, 
Calgary, Alberta, equipped with Casavant 4-
manual, 72-rank pipe organ. Address inquiries 
or applications stating qualifications, age and 
salary expected to Knox United Church, Music 
Committee, 6th Avenue and 4th Street S.W., 
Calgary, Alberta. 

WANTED - TOP QUALITY PIPE OR-
gan tuner and service man, for Northwest area, 
working with firm of long standing. Excellent 
opportunity for quality man. Job is permanent 
with unlimited advancement. State specific 
training, experience and qualifications in first 
letter. Needed immediately. Address D-7, THE 
DIAPASON. 

WANTED - EXPERIENCED PIPE OR-
gan service man for tuning, repairing and 
overhauling organs in Metropolitan New York 
area. Must be familiar with electric and pneu-
matic action. Permanent position for right 
party. Address D-5, THE DIAPASON. 

WANTED - 4/22 THEATER ORGAN 
console, Choice 1, Robert Morton 2, Wurlitzer. 
Advise price, condition, number of stops per 
manual, length of cables. Patsey Fucci, 158 
Forest St., Waltham 54, Mass. Tw 9-5682. 

WANTED - 16-FT. FAGOTTO ON AP-
proximately 3½-in. to 4½-in. pressure. Also 
IV rank mixture and 2-ft. fifteenth. All must 
be in good condition and complete. Address 
E-13, THE DIAPASON. 

WANTED - EXPERIENCED PIPE OR-
gan technician. Must be able to take over all 
phases of maintenance and shopwork in small 
but progressive Eastern concern. Address E-8, 
THE DIAPASON. 

WANTED - WURLITZER, TWO LARGE 
scale strings, kinura and six-rank main chest 
to handle flute, diapason, 2 strings, 2 reeds, 
Bill Brown, 7243 
85020. 

N. Central, Phoenix, Ariz. 

WANTED - EXPERIENCED PIPE OR-
gan technician for plant and/or service work in 
the midwest area. Permanent position for right 
party. Address E-10, THE DIAPASON. 

WANTED - 16-FT. STRING FOR WURL-
itzer theatre organ and 2-manual relay. Wurl-
itzer preferred. D. R. Andriesian, 502 Whiteak-
er St., Cottage Grove, Ore. 

WANTED - MUSIC ROLLS SUITABLE 
for funeral home, for use on self player pipe 
organ, single row tracker bar. Must be in good 
condition. Address C-14, THE DIAPASON . 

WANTED - EXPERIENCED ORGANIST-
choirmaster for Episcopal church in Georgia. 
All letters answered. Address E-4, THE 
DIAPASON. 

WANTED - ESTEY VIRTUOSO REED 
organ, 12 stops, 13 couplers, as produced around 
1954-55. A. W. Nolle, 1910 David St., Austin 
5, Texas. 

WANTED - INTERESTED IN FOUR-
manual Skinner, Casavant, Austin or Hook 
and Hastings organ. Address M-2, THE 
DrAPASON. 

WANTED - ORGAN BOOKS, MAG-
azines, builders' publications permanently 
wanted. Organ Literature Foundation, Nashua, 
N. H. 

WANTED - EXPERIENCED ORGAN 
builders. All skills. Delaware Organ Company, 
Inc., Tonawanda, New York. 

El C:(TDffY PLAYER PIANOS 
_C! Ill PUMP Of;IGANS. 

YOU CAN QUICKI.Y IND TIRISOME FOOT-PUMPING 
With a Compact Lew-Cost 1H SIient S•cticn Unit 

ffl EUfTOINSfilL fffl FULLY GUARANTEED 
IOOCl'S IN USE 

wlitoto 

LEE MUSIC MFG. CO. 
Box 595, Tujungo, Calif. 

* FRANK J. SAUTER and SONS* 
ABerdeen .4-158.4 

7 .tAO S. Indiana Avenue Chicago 19, Illinois 
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WANTED-MISCELLANEOUS 

WANTED 

Representatives for several select areas 
to sell exciting new pipe-voiced eleo-
Ironic organs. Contact Mr. R. L Gray, 
Vice.President, Saville Organ Corp., 
2901-2921 Shermer Road, Northlnaok, 
Ill. 

WANTED - DUO-ART SEMI-AUTO-
matic Aeolian-Skinner organ rolls. Please state 
selection title, condition and price in your 
reply. Robert W. 
Chicago, Ill. 60639. 

Mueller, 4826 Parker Ave., 

FOR SALE 

HARPSICHORD - SAME AS OWNED BY 
Philadelphia Orchestra and RCA Victor. In 
kit form for home workshop assembly $150. Also 
Clavichord kit, $100. Free brochure. Write 
Zuckermann Harpsichords, Dept. D. 115 Chris-
topher St., New York City 10014. 

FOR SALE - HARPSICHORDS, CLAVI-
chords, for the discerning musician. Free cat-
alogue. John Paul & Company, Parkway, 
Waldron, Heathfield, Sussex, England. For 
Tennessee and Virginia write John Allen, 16 
Front St., Bristol, Va. 

FOR SALE - HARPSICHORDS, CLAVI-
chords, etc. Imported early keyboa:rd instru-
ments at substantial savings for the Midwest 
in stock. Write or call for information. J. 
vanLeer, 1423 N. Hudson St., Chicago, Ill. 
60610. DEiaware 7-1280. 

FOR SALE - ESTEY ORGAN WITH 
chimes, 2-manuals, 12-ranks of pipes, may be 
played. Purchaser must dismantle and remove. 
Available July 1, 1964. Only $1,500. Zion 
Lutheran Church, Hanover and Water Streets, 
Glen Rock, Pa. 17327. 

FOR SALE - NEW CIRCULAR DELUXE 
:Model electronic organ with three speakers all 
only a year old with four year warrantly still 
in effect. Original cost $6,800 but available at 
$4,975 through Wicks Organ Company, High-
land, Ill. 

FOR SALE - EIGHT-RANK WICKS OR-
gan, playable at First Methodist Church, J ef-
ferson City, Mo. Immediate possession, buyer 
may remove. Inquire Dewey Layton, 16 Mt. 
Washington Dr., Colorado Springs, Colo. Make 
offer. 

FOR SALE - TWO-MANUAL AND 
pedal 4 stop Kimball unit with 5 stop Wurl-
itzer unit, hooked into horseshoe console. 
Playable. Price and specification upon request. 
Edgar H. Mangam, 23 S. Front., Philadelphia 
6, Pa. 

FOR SALE - HARPSICHORDS, CLAVI-
chords by Neupert, world's finest, oldest maker. 
American or European delivery at reasonable 
prices. Catalogs on request~ Magnamusic, Shar-
on, Conn. 

FOR SALE - ONE SPENCER 3-HP 
single-phase blower, 5-in. wind pressure; 61-
note harp on 4-in. pressure in good condition. 
Address E-12, THE DIAPASON. 

FOR SALE - ONE SET OF DEAGAN 
sonata chimes. New. Sell at wholesale price. 
Robert E. Pound, Box 384, LaFox, Ill. 

FOR SALE - WHITWORTH'S CINEMA-
Theatre Organs (reprint). $15 postpaid. Organ 
Literature Foundation, Nashua, N. H. 

FOR SALE -THREE-MANUAL REISNER 
console like new. Half price. Royal Poinciana 
Chapel, Palm Beach, Fla. 

FOR SALE - COMPLETE SET OF 
chimes with action. Make offer. Royal Poinciana 
Chapel, Palm Beach, Fla. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 177, Oak Ridge, Tenn. 

Quality Manufacturers since 1916 

R. V. Anderson Sons, Inc. 

Box 278 

Organ Builders 

e Rebuilding 

• Repairing 

Brattleboro, Vt. 

e Contractual Servicing 
For Unexcelled Service 

THE DIAPASON 



FOR SALE 

FOR SALE - TWO-MANUAL KILGEN 
theater organ in excellent condition, now in
stalled j n residence and in perfect opera ring 
condition. Approximately $300 maintainance 
has been done on this instrument every year 
to keep it ncady as good as new. All the 
following stops speak on every note. Pedal: 
resultant 32, bourdon 16, tuba 8, cello 8, bass 
flute 8, clarion 4, flute 4, bass drum, cymbal 
timpani and coupler accompaniment to pedal: 
Accompan•iment: bourdon 16 tuba 8, tibia 8, 
viol d'orch. 8, quintadcna 8, flute 8, vox 8, 
clarion 4, tibia 4, vox 4, piccolo 2, marimba 8, 
i:arp 8, harp 4, snare drum,. tambourine, cas
trnets and four capture-type pistons. Solo: tuba 
16 contra viol 16, bourdon 16, vox 16, tuba 8, 
tibia 8, orchestral oboe 8, viol d' orch. 8, 
quinl~dcna 8, flute 8, vox ~, clarion 4, tibia 
4, sal1cet 4, flute 4, vox 4, piccolo 2, and four 
capture-type pistons. Best offer over $4000 takes 
this fine Kilgen. Also for sale, installed in 
same residence and in perfect operating order 
is one of few remaining large high-pressure 
Wurlitzcrs still available in this country. An 
average of over $2,000 per year has been spent 
in maintainance of this instrument so that it 
is. 'in top-notch condition, newly voiced, and 
will not be in need of any extensive repair for 
many years. All the expensive work has been 
done. All notes of all stops speak, including six 
separate 16-ft. pedal ranks and genuine brass 
trumpet and many other rare and hard-to-find 
ranks in perfect condition. Pedal: 16 stops plus 
4 couplers and 3 toe pistons. Great: 33 stops 
plus 4 couplers and 15 piston presets. Swell: 36 
stops plus 3 couplers and 12 pistons. Solo: 15 
stops plus 6 pistons. There arc four second 
touches on the Great and four on the Swell. 
There are five separate tremulant and five 
expression pedals. This fine instrument will be 
sold for the best offer over $20,000. Also for 
sale is \.Yurlitzer D recently removed from 
theater and stored at present in warehouse. 
Chests and pipework are in excellent condition, 
relays 'in fair condition, console in very poor 
condition. Best offer over $1,000. All three 
instruments can be seen in Western New York 
State by appointment only. Address E-6, Tms 
DrAPASON. 

FOR SALE ANTIQUE SEEBURG 
player p'ipe organ. 4-ranks plus octave coupler. 
Most leather has been replaced. N cw vacuum 
unit. Rebuilt blower unit. Plays exceptionally 
well. Best offer over $950. Write N. M. Stid
ham, 2601 Ridge Road, Lubbock, Texas. 

FOR SALE - BALDWIN 46 H ELEC
tronic organ for sale. Complete with percussion 
including ]3aldwin panoramic tone unit. Cost 
$2,800, will accept nearest offer to $2,000. N. 
Blake, St. Paul's School, Concord, N. H. 

FOR Si\LE-DEAGAN CHIME 25 NOTES 
1 ¼-inch, year old, no action. De;gan chimes 
15 notes 1-in. ,v-ith stand and all electric action. 
Best offer. Bernard Ilium, 5223 Jefferson, Phil-
adelph'ia, Pa. ,,. 

FOR SALE KIMBALL 2-MANUAL 
church console, excellent condition. 6 pistons 
each manual. $350. Pick it up. William D. 
Kaltrider, 121 S. Washington, Owosso, Mich. 

FOR SALE - THREE-MANUAL /\ND 
pedal Kilgen clrawknob console. For details 
write to Organist, St. Mark's Cathedral, 134 
Division N., Grand Rapids 2, Mich. 

MIRRORS FOR ORGANS AND PIAN.OS 

Adjustable 4" x 16" plate gloss in 
medium oak, walnut or mahogany at 
$25.00 crated f.o.b. High!ond. 

BEAUTIFUL PLEXIGLAS MUSIC RACK 

for any organ: polished edges, clear, 
handy for organist, pianist, or choir di
rector at $40.00 crated f.o.b. Highland. 
If complete with music rock light, $55.00 
crated f.o.b. Highland. 

MODERN MUSIC RACK LIGHT: 

Illuminates music and keyboard perfect
ly for any organ, fluorescent, wired with 
switch at $25.00 for 2 manual or $28.00 
for 3 manual, crated f.o.b.._ Highland. 

PEDAL LIGHT 

for any organ: less than 1" deep x 5" 
wide x 12" long, fluorescent, completely 
wired with switch at $15.00 packaged 
f.o.b. Highland. 

ATTENTION INDEPENDENT ORGAN 
SERVICEMEN 

Are you interested in receiving a list of 
used equipment available periodically? 
If so contact: 

WICKS ORGAN COMPANY 
Attention: A. H. Thalman 

Highland, Illinois 

MAY, 1964 

CLASSIFIED ADVERTISEMENTS 
FOR SALE 

FOR SALE - TWO 2-MANUAL HALL 
organ consoles; 1, 2, 5-hp. organ blowers in 
excellent condition; one 9-rank Estey tubular 
organ, electrified in 1939 with case work; one 
7-rank. \<Vurlitzer organ with relay board, 
reservoirs, tremolo off chest but with no pipes; 
two 2-manual tracker organs available early in 
1965; pipes and parts are available from 2-
manual Austin organ; ten 1-rank unit chests. 
Write N. DeFrino, P.O. Box 213, Lyndhurst, 
l . J. 07071. 

FOR SALE - ONE 8-FT. CORNOPEAN, 
61-notes, CC 5½-in. diameter; stop is mitered 
to 51/,-ft. height. Open diapason basses, zinc, 
scale 44-45, CC to BB, also 8-ft. geigcn, 17 
notes from CC to E. Two 5-rank slider chests 
with framework, swell box, etc. all material, 
JJ'ipes in excellent condition. Spring house 
cleaning, you know! Organ Sales & Service, 
Short Falls, N. H. 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Great, are now available at reasonable 
prices. Sabathil harpsichords unite authentic, 
beautiful sound with modern reliability. 3911 
West 25th Vancouver, Canada. 

FOR SALE TRACKER ORGAN. 
Swell: oboe, dulciana, open diapason, stopped 
diapason 8-ft., octave 4-ft. Pedal: open diapa
son, bourdon 16-It. Great: 3-rank mixture, clara
bclla, dolce, open diapason, stopped diapason 
8-ft., octave flute 4-ft., 12th, 15th. Write Pastor, 
Second Congregational Church, Hancock Road, 
W~ll.iamstown, Mass. 

FOR SALE - NEW THREE-MANUAL 10-
rank pipe organ designed and built Ior limited 
installation. Semimodern console, combination 
action, 52 stops with couplers, prepared for 
add of five ranks, 3½-inches of wind. Southern 
California area. L. L. Dobbs, 6237 Village 
Road, Lakewood, Cal. Telephone 213 429 3931. 

FOR SALE - NICE 12-NOTE 16-FT. 
Lieblich and chest $50. 73-note 16-ft. wood 
diapason with chest for low 10 pipes, make an 
offer. 8-lt. capped oboe $75. Vox humana $50. 
Several sets chimes $35 each. William D. 
Kaltrider, 121 S. \<Vash'ington, Owosso, Mich. 

FOR SALE - KILGEN ORGAN, FOUR
manual pneumatic console, full combination 
piston, 63 ranks, 56 stops, Spencer blower, new 
rectifier, now in use, available June 1. Manuel 
Soll, 616 S. 7th St., St. Louis 2, Mo. 

FOR SALE - MODEL 212 SPERRHAKE 
harpsichord, 2-manuals, 7 feet long, 4-ft., two 
8-£t. and 16-ft stops, like new. Contact Gar
land W. Griffith, 412 Donaghey Ave., Con
way, Ark. 72032. 

FOR SALE - THEATER PIPE ORGAN 
LPs, tapes, 78s. Wanted, tinplate toy train 
sets, train catalogs. Alden Miller, 3212-34th 
Avenue South, Minneapolis, Minn. 55406. 

FOR SALE - RT-3 HAMMOND ORGAN, 
walnut finish, Leslie speaker and 25-Note Maas 
cathedral clrimes. $3,500. Mrs. L. R. Weaver, 
2415 South D St., Richmond, Incl. 

FOR SALE 

FOR SALE - RELAY AND SWITCHES, 
7-ranks 2-manual and pedal, perhaps Kimball 
or '\-Vurlitzer. Looks terrible, works Iine, $75. 
Tibia, low pressure, small scale $50. 4-£t. octave 
spotted metal $45. Reuter 2-manual console, 
6 general, 6 swell, 6 great pistons, full couplers. 
Case needs finishing, $100. 1 hp single phase 
blower, 5-in. pressure with generator, make 
orfer. \,Vill'iam D. Kaltrider, 121 S. V\iashington, 
Owosso, Mich. 

FOR SALE - JOHNSON TRACKER, 11 
ranks, now playing, fair condition, pedals not 
connected, both manuals operate perfectly. $400 
including blower. Pipework, chests, blower, 
manuals and tracker action all in good condi
tion. Buyer must disassemble and remove. \,V. 
H. Thomas, 1310 Highland Terrace, Olean, 
N. Y. Phone home 716-FR2-1436; phone work 
716-FR2-5050. 

FOR SALE - HISTORIC JOHNSON AND 
Son organ, cherry case with handsomely dec
orated display pipes. Great and swell 58 notes 
each, 27-note pedal. Two combination levers 
for each manual. Good condition except bel
lows. Contact Rev. Charles H. Puckett, Central 
Baptist Church, 360 W. State St., Jacksonville, 
Ill. Phone 245-8014 or 245-8823. 

FOR SALE - MOLLER ORGAN, 1937, 
self-contained with attached console 3-ranks, 
unified, flute including 16-ft. bourdon, diapason, 
salicional, excellent condition. Suite home, 
studio, church. Approximately 6-ft. 7•in. high, 
71/,i-ft. wide, 5-ft. deep including pedals. Best 
offer. Bernard Blum, 5223 Jefferson St., Phil
adelphia, Pa. 

FOR SALE - ORIGINAL WURLITZER 
console parts. Stops, name plates, expression 
pedals, setter boards and actions, keyboards, 
magnets and caps, toe studs, lights, bolsters, 
etc. Send stamped self-addressed envelope for 
list and prices. D. R. Andriesian, 502 \,Vhiteakcr 
St., Cottage Grove, Ore. 

FOR SALE - ALL WURLITZER: THREE
manual 17-rank relay; regulators; 3-rank chest; 
4-rank chest; oHsct chest; swell shades; trem
ulants. Also Spencer Orgoblo, tibia plena, 
trumpet and many other parts and pedalboards. 
Paul McGilvcry, 1401 S. Harlem, Forest Park, 
Ill. 

FOR SALE - AUSTIN THREE-MANUAL 
organ, 20 ranks, coupler extensions, now in 
use in large church. $2,500 FOB, crating extra. 
\t\frite First Congregational Church, Winter 
Park, Fla., attention Minister of Music. 

FOR SALE - E. M. SKINNER ORGAN, 
opus 610 ( 1927). Organ now in use. For partic
ulat·s write E. L. Rodgers, Christ Church 
Cathedral, 1210 Locust St., St. Louis, Mo. 
63!03. 

FOR SALE - ALLEN C-3 CHURCH OR
gan 2 years old. Individual generator controls, 
2 tone cabinets. Perfect condition. $4,950 com
plete. 10511 23rd N.E., Seattle Wash. 98125. 

FOR SALE - SIX-RANK UNIT POUCH 
chest about 6-ft. long with 2 offset chests, res
ervoir, relay, some pipes. Chicago area. Ad
dress E-2, THE D1APASON. 

'J:.'4,m, ORGAN SUPPLY CO. 

MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 

ERNEST WHIT'E 
E. H. HOLLOWAY, Corporation 

Organs 

BUTLER UNIVERSITY 
TABERNACLE PRESBYTERIAN 

CHURCH 

3356 N. Pennsylvania Street 
Indianapolis, Indiana 46205 

WILLIAM H. BARNES 
Organ Architect & Designer 

Author of 

The Contemporary American 
Organ 

1111 N. St. loul■ Ave., Skelde, 1ft. 

FOR SALE 

NEW LEE SILENT ORGAN BLOWERS 
Model RO-3S-B ($36) suction unit for 
1nelodcons and parlor organs with up to 3 
sets reeds (no sub bass), plus couplers and 
tremolo. RO-3P-B ($40) special 1¾"/85 CFM 
pressure unit. RO-6S ($65) hcavyduty suction 
unit for organs with up to 6-S sets reeds, plus 
sub bass, couplers and tremolo. RO-6P ($75) 
pressure unit for 1-manual Vocalion, etc. RO
I 2-S ($85) suction unit for the largest 2-manual, 
pedalboarcl reed organs. RO-12-P ($95) pressure 
unit for 2-rnanual Vocalion, etc. AU un'its listecf 
here arc Jab-approved as electrically safe (seal 
on each) and are covered by substantial product 
liability insurance. They are completely 
assembled, carefully packed and include all 
parts and instructions needed for installation. 
Motors arc fully-warranted induction-type. All 
normal shipping costs are paid on terms of 
CWO (or 10 % deposit on COD). Quantity 
discounts (units may be mixed) are: 5% on 2, 
7½% on 3, 10% on 4-5, 12½% on 6-7, and 
maximum of 15% on 8 or more. Also available 
are Lee Silent Suction Units for player pianos. 
Lee Music Mfg. Co., Box 595, Tujunga, Cal. 

FOR SALE - ELECTRONIC ORGAN 
sale. Due to model change manufacturer has 
excess inventory. Buy direct at wholesale pr'ice 
for your home or church. Complete and ready 
to play. 90-clay factory guarantee. Two 61-note 
keyboards. Full pedalboarcl. AGO specification. 
Several models and cabinet styles available. Ad
dress E-11, THE DIAPASON. 

FOR SALE EXCELLENT 7-RANK 
tracker organ. One rank chiffing. Slider chests, 
enclosed swell, couplers, $300. Dyna Stero 70 
Amplifier, PAS3 Preamplifieri new never used 
$125. No showing Friday n'ight and Saturday. 
J. B. Holmes, 7381 Holmes Road, German
town, Tenn. 

FOR SALE - THREE-MANUAL AND 
pedal concert organ of nationally known make, 
16 years old, 50 ranks. College Conservatory 
is vacating building. Inspection is invited. 
Contact University of Cincinnati, C~ncinnati 
21, Ohio. Telephone UN 1-8000, extension 484. 

FOR SALE - ALLEN ORGAN MODEL 
T-l2B ,vith percussion and chiff. Full 32-note 
pedalboard, ideal for church or home •. ~ess 
than 2 years old and in perfect cond1t1on. 
Sacrifice, must sell, make offer. Jerry S. Koontz, 
7 Woodcliff Cr., Little Rock, Ark. 

FOR SALE - ESTEY REED ORGAN, 2-
manual, 30-note pedal, 6 stops plus standard 
couplers. Solid oak, compact construction, c:-:
cellent condition. Sacrifice price $350. Dav-,cl 
Stocker, 5833 Manton, Chicago 46. 

FOR SALE - ESTEY ORGAN, 14 RANKS, 
n1otor, blower, rectifier; installed 1926: New 
2-manual Moller console. Will sell with or 
without console. Mcthod·ist Church, Williams
burg, Va. 

FOR SALE - THREE-MANUAL 22-STOP 
Austin organ. New Reisner console, chimes. 
Available about June 1964. Write The Rector, 
St. Clement's Church St. Paul 4, Minn. 

FOR SALE - MODEL 200 PETERSON 
chromatic organ tuner, new, sacrifice at $90, 
ill health. David H. Gay, 153 Temple St., 
Owego, N. Y. 

D.S. WENTZ; INC. 
Pipe Organs 

and 
Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, Ill. 
WAlbrook 5-0534 

FOR SALE - USED EQUIPMENT: 

sets of pipes, 3-phose motors, sets of 
harps and xylophones with and without 
odion, factory model Chippendale con
sole, and several organs traded in on 
new design. 

WICKS ORGAN COMPANY 

Attention: A. H. Thalman, Highland, Ill. 

Tonal Changes - Rebuilding 

F. C. Wichlae and Associates 
Organs - Sound 

8841 North Ozanam Avenue 

Niles, Illinois 60641 
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L:l:J...:lan lV.l:"U.rtagh.. 
Concert lV.l:anage:n-aent 

NITA AKIN RAY FERGUSON WILMA JENSEN MARILYN MASON 

ROBERT ANDERSON JERALD HAMILTON DONALD McDONALD GEORGE MARKEY 

ROBERT BAKER FREDERICK SWANN 
EUROPEAN ARTISTS 

Touring Season 1964-65 

JEAN LANGLAIS 
WILLIAM TEAGUE 

October-November 

PIET KEE 
February-March 

DAVID CRAIGHEAD SUSI JEANS JOHN WEAVER 

April-May 

CATHARINE CROZIER WILLIAM WHITEHEAD 

BOX 272 CANAAN, CONNECTICUT TAylor 4-7877 




