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Lenten Vespers, Concordia Senior Col-
lege, Fort Wayne, Ind.

Hymn Festival, Ebenezer Baptist, At-
lanta, Ga.

Bach St. Matthew Passion, Church
of the Resurrection, New York City

Handel Messiah, First Baptist, Wil-
mington, N.C.

Rossini Stabat Mater, St. Bartholo-
mew’s, New York City

Canadian-American, C. Harold Ein-
ecke, St. Johm’s Cathedral, Spokane,
‘Wash.

Mildred Hendrix, orchestra, Duke U,
Durham, N.C.

Robert 8. Lord, Heinz Chapel, Pitts-
burgh, Pa.

Paul Comnick, St. Thomas Church,
New York City

Melvin Dickinson,
cension, Frankfort, Ky.

Church of As-

Bach, St. Luke Passion, St. George’s.

Cathedral, Kingston, Ont.

Lenten Vesper, First
Winnipeg, Man.

Mozart Requiem, United Congrega-
tional, Bridgeport, Conn.

Bach Christ lag, Peachtree Christian,
Atlanta, Ga.

Durufié Requiem, Covenant Presby-
terian, Charlotte, N.C.

Herbert Springer, St. Matthew Lu-
theran, Hanover, Pa.

Brahms Requiem, National City
Christian, Washington, D.C.

Joan Hult Lippincott, Fifth Avenue
Presbyterian, New York City
23

Bach St. Matthew Passion, Church
of Ascension, New York City

S. Lewis Elmer, 87th birthday
24

Wilma Jensen, First Methodist, Wichi-
ta, Kans.
25

Bach, St. Matthew Passion, St. Bar-
tholomew’s, New York City
26

Dubois Seven Last Words, St. James
Methodist, Chicago

Forsythe 1Last Supper,
Christian, Atlanta, Ga.
27

Schubert Mass in G, Stanley Congre-
gational, Catham, N.J.

Tenebrae Service, First United Pres-
byterian, Hanover, N.J.

Bide with Us, Bach, First Presby-
terian, La Grange, IIL

Sowerby Forsaken of Man, Church of
Covenant, Cleveland

Dale Wood Seven Meditations, Peach-
tree Christian, Atlanta, Ga.
28

E. Power Biggs, All-Bach, Lincoln
Center, New York City
29

Bach St. Matthew Passion, Asylum
Hill Congregational, Hartford, Conn.

Dvorak Te Deum, St. Bartholomew’s,

Presbyterian,

Peachtree

New York City

Hedley Yost, St. Thomas Church, New
York City

Easter choral service, Peachtree Chris-
tian, Atlanta, Ga.

John Weaver, Fifth Avenue Presby-
terian, New York City
31

Richard Ellsasser, Decatur, Ind.

John Weaver, St. Stephen’s Episcopal,
Richmond, Va.
April 1

Pierre Cochereau, St. Thomas Church,
New York City
2

" William Whitehead, Academy of Mu-
sic, Philadelphia
4

Bach, Buxtehude cantatas, First Pres- |

byterian, Midland, Tex.

Alec Wyton workshop, Lebanon Val-
ley College, Annville, Pa.

Catharine Crozier, Lincoln Center,
New York City
5

Bach Hold in Affection and Hov-
haness FEaster Cantata, St. Bartholo-
mew’s, New York City

Weinberger, Vaughan Williams, Searle
Wright, Old Stone Church, Cleveland

Robert S. Lord, Carnegie Music Hall,
Pittsburgh

Calvin Hampton, St. Thomas Church,
New York City

Texas Christian U group, St. Thomas
Church, New York - City

Byron L. Blackmore, Grace Metho-
dist, Decatur, Ill.

John Weaver, First Presbyterian, Red
Bank, N.J.

Virgil Fox, West Side Presbyterian,
Ridgewood, N.J.

Donald Willing, Westminster Presby-
terian, Lincoln, Neb.

E. Power Biggs, instruments, Sym-
phony Hall, Boston

Connecticut Valley Choir
Northampton, Mass.

Claire Coci, Philadelphia Academy
of Music

Robert Baker, Bedford Presbyterian,
Bedford Village, N.Y.

Francis Jackson, First Presbyterian,
Bethlehem, Pa.
6

Pierre Cochereau, St. Paul’s Cathedral,
Pitisburgh, Pa.

Grady Wilson, Westminster Presby-
terian, Oklahoma GCity
7

Francis Jackson, West Liberty, W. Va.
State College

John Weaver, Cincinnati AGO
8

Francis Jackson lecture, University
of Michigan, Ann Arbor
9

Francis Jackson master class, Toledo,
Ohio Museum of Art

John Weaver, Park Place Church of
God, Anderson, Ind.
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A New Portable WICKS Organ for the
ROGER WAGNER CHORALE

Roger Wagner, Conductor

214" wind pressure

Paul Manz, guest organist 1964 Concert tour

HAUPTWERK

Rohr Flote 167
Rohr Fléte 8’

Gemshorn 8’
Prinzipal 4’
Rohr Flote 4’
Prinzipal 27
Gemshorn 27
Mixture 111
Krummhorn 167
Fagot 8’
Krummhorn = 8’
Fagot 4’

OBERWERK

Rohr Flste 8’
Gemshorn 8’
Gemshorn 4’
Nasat 2 %/
Rohr Flste 27
Larigot 14
Schwiegel 1’

Krummhorn 8

PEDAL

Acoustic Bass 327
Rohr Bordun 167

Rohr Fléte 87
Gemshorn 8’
Prinzipal 4’
Rohr Flote 47
Prinzipal 27
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Fagot . 8’
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For Spirited Hymn Singing

Inspiration for prayer and praise through somg is an obligation of
the church organist and choirmaster. Clothing hymns in new gar-
ments invites renewed freshness and exuberance in congregational
singing. Augsburg offers you these selections:

Organ and Trumpet Accompani-
ments to Festival Hymns by Willem
Mudde. Accompaniments for 11
festival hymns for organ and trum-

pet. $1.25

Free Organ Accompaniments to Fes-
tival Hymns. Varied harmonizations
for 19 most-used hymns, by seven
contemporary writers. $2.75

Crown Him With Many Crowns by
Walter Pelz. A concertata on the
familiar hymn, for choir, congrega-
tion, organ, and three trumpets. 35¢
Festival Hymns with Descants by
Marie Pooler. Eight well-known
hymns usable for processionals with
choir and congregation. $1.00

A Guide to Effective Hymn Playing
by Margaret Sihler Anderson. De-
tailed suggestions to help the aec-
companist develop in the art of
hymn playing. Suggested electronic
organ registrations included. $1.00

Unison Hymns with Descants by
Marie Pooler. Multi-purpose col-
lection for junior or semior choirs.
May be sung by almost any com-
bination of voices. 35¢
Organ Vespers by Gerhard Krapf.
A collection of organ preludes to be
released in April. Price to be de-
termined.

AUGSBURG PUBLISHING HOUSE e Music Depdriment

426 S, 5th St., Minneapolis, Minn. 55415
57 East Mcin St.. Columbus, Ohio 43215

SCHLICKER
: organs
? Buffalo 17, N. Y.
A
&
B
A

traditional voicing with variable scaling and no nicking
pitman chests with tone-kanzelle and electro-pneumatic action
slider chests with electro-pneumatic action

slider chests with tracker action

robert anderson
SMD FAGO
Southern Methodist University

Dallas 22, Texas

GREENSBORO COLLEGE — SCHOOL OF MUSIC
Greenshoro, North Carofina
B.M. DEGREES IN ORGAN AND CHURCH MUSIC

Harold G. Andrews, Jr., Head, Organ Depf.
Member, National Association of Schools of Music

PROTESTANT GHURCH MUSIC

irst impressions are sometimes the
most telling, and my first impres-

sion of music in the Protestant Church
in Brazil, where I had been sent as a
Methodist special term missionary of
music, has certainly been one of the
most durable. Qrientation did not quite
prepare me for the blow of my first
Sunday morning’s worship service. There
were no hymn books with music — or
rather one only for the “organist” and
perhaps one for the choir director. I
was horrified, and burst out to an
older (and wiser) missionary “but how
do you teach them to sing? How can
you have a choir with no music?” and
was answered by that missionary “Lora
Lee, many of these people cannot read.
Just what would they do with music?”
This is the basic “story” of music in
by far most of the churches in towns
and villages today in Brazil. This is
the challenge with which my Brazilian
and American colleagues and I were
to fight constantly.

But choirs do exist, and someone
directs them. Hymus are sung and some-
one does accompany them. Just how is
this done? There are choirs . . . and
choirs — some of 24 members singing
24 individual improvisations, but oth-
ers which are surprisingly good. You
may many times hear of so and so’s
choir which has just heroically sung
Handel's Hallelujah Chorus. All parts,
words and music, were drilled in by
rote until memorized. Perhaps the
director has had some kind of musical
training, perhaps he is musically illit-
erate. At any rate, I am constantly
amazed at what such often dedicated
dilettantes can do. Fools go where angels
fear to tread. In such situations I have
seen the untutored accomplish more
for lack of fear of trying, than any
musical sophisticate could ever do.

Organs and organists both exist, but
in a very different sense than the North
American’s conception of these words.
In the Protestant Churches, pipe organs
are practically non-existant, being be-
yond the financial capabilities of the
people to purchase and, because of the
climate and termites, very difficult and
expensive to maintain. Not only church
organs suffer, but I found whole sec-
tions of the great and solo of the Italian
instrument of Rio’s National School of
Music also damaged by these miserable
beasts which seem to have a special
liking for the wood in an organ. The
idea of a pipe organ is difficult for
many to conceive, and the maximum in
the thought of many is an electronic
instrument and an organist who plays
one. Even in more erudite circles this
concept is present. While seeking per-
mission to play the large organ at the
National School, I found my progress
barred by a director’s communication
who, even though she knew I was a
graduate in organ, said that I prob-
ably didn’t know how to handle this
pipe organ because I would have only
had experience with electronic instru-
ments. The thought of anyone graduat-
ing in the use of an electronic instru-
ment was beyond my conception, but
not at all beyond theirs. By far most
interior churches and many in - the
cities have only a harmonium or per-
haps a piano for the accompaniment
of their church music.

Where there is lack of a good in-
strument to lead congregational sing-

-ing, and lack of music in the hymn

books, then it is not odd that old

IN BRAZIL

by LORA LEE BROWN

familiar hymns take on a slightly
changed and changing character. It
is not unusual to find a five beat bar
where there used to be 4, or a whole
note given only half its value. Melodies
change, and vary from church to
church. Hymn singing is wusually too
slow, and ever slowing to the bitter
end. Preferred hymns are the more
rthythmical ones, and often do less
damage to the worship service for
being sung with spirit than do those
which die before the third strophe.

Reading and translating recently
from THE DispAsoN an article by Mr.
Hoke on the organ and its use for ac-
companying various instruments in the
worship service, a teacher colleague
laughed and asked “just what would
he suggest for the accompaniment of
a musical saw?” One had recently been
used to render the soles at a Rio
church’s morning worship . . . which
brings us to another aspect of music
in the Brazilian service. In the interior,
perhaps by far the two most popular
instruments for the accompanying of a
service are the accordion and the gui-
tar. Perhaps this is excusable in areas
where an itinerant pastor must still
carry his instrument on horseback with
him, if such very isolated areas still
exist, but hardly understandable in a
large city church with many good
music contacts about it.

In the treating of all these problems
the most necessary thing is understand-
ing, good will, and love for the people.
Once they feel this and know you are
there to help, the Brazilians do every-
thing to help you. In some ways, their
willingness and desire to learn make
them much easier to work with and
direct than Methodist Church Choir,
Central Town, U. S. A.

What is the standard music of the
Protestant Churches in Brazil and how
did it get there? By far the greatest

Llora Lee Brown is a graduate of the
University of Washington where she stud-
ied organ with Walter Eichinger. She spent
four years as o special term Methodist
missionary of music in Brazil, teaching pri-
marily at the Colegio Bennett, Rio de Ja-
niero. She is a candidate for the MSM
at Union Theological Seminary

ATKINSON WILLIAM

ARMY AND NAVY ACADEMY Lecturer
Consultant

CHARLOTTE

Organist = Recitalist
Choral Music Director
CARLSBAD, CALIFORNIA
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fast-growing community of Jandira

part of our hymnody and musical
thought was brought by the missionaries,
early and late. The bulk of it came to
the Brazilian church from the U. S. at
a time when musical standards in this
country were not what they should
have been. Being connected with the
church founders and an almost sacred
era of the past, such hymns have now
become “ours” and “Brazilian” and
almost sacred themselves. It is difficult
to change them, substitute them or
ignore them. But it was also the mis-
sionaries who have taken or instigated
the quality work in sacred music now
being done in Brazil.

The School of Sacred Music of Col-
égio Bennett had as its founders the
Westminster Choir College and Union
Theological Seminary; they first went
to Brazil in 1987, doing itinerant work,
finally settling in Sao Paulo and there
developing a choir school. This small
school moved to Colégio Bennett in
Rio de Janeiro in 1944 and took as its
aim the training of young people for the
ministry of music in the Brazilian
Church. Its center of emphasis was: nat-
urally, choir work. But courses in-
clude music history, Bible, worship,
theory, harmony and arranging and al-
lied subjects. Perhaps of future im-
portance will be the work dene in
some of these classes in the adapting of
suitable Brazilian folk music into the
hymnody. Translation, that most lab-
orious of musical tasks, is always going
on, as well as publishing of translated
and original works for solo, choir, in-
struments, children’s voices and other
instructional materials. Some of the
first sacred music recordings in Portu-
guese were made here. In recent years,
the program has broadened to include
the lay people who cannot take a full-
time course in sacred music, and for
them night classes are provided. Work-
shops are held for music leaders. Dona
Hora Lopes is now Brazilian director
of the school.

Each of us as leaders in our own
particular church’s music program has
found ample response to classes in
sight reading and class voice, necessary
extras in the development of a valid
church music program in Brazil.

The Baptist Seminary in Recife has
for several years sponsored a similar
program in the north of Brazil. 1960
saw the arrival at the Baptist Seminary
in Rio de Janeiro of the missionary
couple the Suttons. They have already
begun a musical school as part of the
seminary life and their presence has
brought an added blessing to the church
music in the Rio area. Another im-
portant aspect of the Baptist program
is the itinerant work of missionary Bill
Icter, who carries his workshops and
training sessions and materials to the
rural areas.

By far the outstanding Brazilian in-
itiated work is that of Joao Faustini,

Group which attended John Faustini’s fifth sacred music leader seminar o year age in

Presbyterian, in the S$Sao Paulo area.
‘Westminster Choir College trained, and
teacher at the Presbyterian School in
Jandira, Professor Joao travels the long
distance to his large Sao Paulo church
and has there developed an excellent
choir program. It was at this church
in February of 1963, accompanied by
Sao Paulo’s world traveled string quar-
tet, that I heard unfold the marvel
of one of Bach’s great cantatas as part
of a worship service. This heralds great
things for church music in Brazil. His
fifth annual sacred music camp, held
in Jandira, drew some 80 dedicated
students from five different states. The
concentrated course in choir, choir di-
rection, hymnody, theory, and harmony,
enriched by one or two good recitals
each day, kept all awake from dawn to
long past dark, and the spirit was
such that students leading improvised
choirs could be found in the oddest
cormers at the oddest houirs of the
night. Organ students were up prac-
ticing at 4 AM. Two fine organ re-
citals by young Brazilian organists were
heard here.

Another aspect of Prof. Faustini’s pro-
gram is the Instituto Evelina Harper,
with its night classes in church music
for Sao Paulo church people and its
many new publications of original and
translated works.

Carrying on quite another type of
work in Belo Horizonte, we find mis-
sionary Lyda Knight who concentrates
in workshops and an educational pro-
gram for music directors in this interior
area.

Southern Brazil presents quite another
facet of Brazilian church music. Perhaps
of greatest influence here is the German
culture with its imported Lutheran
Church and its own musical traditions.
Occasional European artists add zest
to church music life as well as to its
library of musical composition.

1962-63 saw two important milestones
in the development of Brazilian church
music. The first was the publishing of
the long awaited Hindrio Evangélico,
prepared with all due care to its poetry
and music and by far the finest hymnal
in Brazil at this time. It is interdenom-
inational in scope and editorship and
it is hoped that most of Brazil’s Protes-
tant churches will soon adopt it.

At the end of Faustini’s fifth music
seminar in Jandira, a small interde-
nominational group of music leaders
got together with the hope of coordina-
ting our various efforts, especially to
avold duplication in such things as
translation and publication. From this
meeting was -born O Minisiério da Mu-
sica a small newspaper by which we
may be in contact with the activities
of others as well as publish articles
and helps for the musicians in the
churches throughout Brazil.

It is an unending challenge, and task
of love.

VERNON DE TAR, F.A.G.O.

JUILLIARD
120 Claremont Ave., New York 27, N. Y.
ORGAN AND CHURCH MUSIC
Diploma and Degree (B.S., M.S.) Courses

school
of musie

BRONSON RAGAN, F.A.G.O.

MARCH, 1964

a new standard of excellence
...the glorious sound of Saville

It has been born through research. And now it is
enjoyed as a new standard of excellence in the

completeness of organ music.
A Saville organ is the most exacting instrument ever

composed. Composed from the history of fine pipe
sounds. Engineered fo electronic perfection. Designed for
minimum space requirements. Produced for churches
and other discerning groups who want pipe
magnificence within their means.

Listen. The glorious sound of Saville. We invite your
personal examination.

Write or telephone us for a demonstration:

The Saville Organ Corporation + 2901 Shermer Road
Northbrook, Illinois

Telephone CRestwood 2-7070

the glorious sound of

Sauille

39




Edward D. Berryman, SMD

Warren L. Berryman, SMD

BERRYMAN

Organisi-Choirmaster
Westminster Presbyterian Church
Minneapolis

Head, Organ-Church Music Dept.
Baldwin-Wallace College
Berea, Ohio

LARRY PALMER

A, Mus. D.

Saint Paul’s College
Lawrenceville, Virginia

ORGAN HARPSICHORD

Newton H. Pashley

First Presbyterian Churech
OAKLAND, CALIFORNIA

Arthur B. Paulmier, Jr.
B.A. AAGO. FI.CL,

Grace Episcopal Church
Rutherferd, New Jersey
and
Temple Beth Emeth of Flatbush
Brooklyn, New York

Garth Peacock

Oberlin Conservatory of Music
Oberlin, Ohio

WALTER L. PELZ

M.Mus Ch.M.
Christ Lutheran Church
Minneapolis, Minnesota

Franklin E. Perkins

. The Ladue Chapel, St. Louis 24, Mo.
Lindenwood College

Recitals

Wendell Piehler

Mus. M. Organist
St. Andrew’s Episcepal Church
Colby Jr. College for Women
New L hi

St. Mark’s In-the-Bouwerie
New York City
George Powers

S.M.D: F.AG.O.

, New H § e
KATHRYN HILL RAWLS
MUSIC B., A.A.G.O.
Washington, D, C.
Regional Chairman
D.C., Marylend and Virginia
“The Region on the Potomoc”

MYRTLE REGIER

Mount Holyoke College

South Hadley, Massachusetts

EUGENE ROAN

Organ Faculty

Irene Roberison

Westminster Choir College Mus, D. F.AG.@O.
Princeton, New Jersey ORGANIST
St. Thomas' Episcopal Church University of Southern Califormia
Whitemarsh, Pennsylvania Los Angeles
LAWRENCE ROBINSON NEWELL ROBINSON
Faculty: Richmond Professional FAG.O. ChM

institute, College of William and Mary

Asaslable for Concerts

Address: 901 W. Franklin St.,
Richmond 20, Virginia

CHURCH MUSIC

GRACE CHURCH, MT. AIRY
PHILADELPHIA DIVINITY SCHOOL

PRESTON ROCKHOLT

Mus. D., FAG.O.
Augusta College
St. Paul’s Episcopal Church

Avgusta, Georgia

WILBUR F.

RUSSELL

Organist-Choirmester, First Pres. Church
San Francisco Theological Seminary

San Anselmo, Califernia

PHYLLIS STRINGHAM
Recitals

Carroll College

Wavukesha, Wisconsin

Orrin Clayion Suthern, Il

Professor of Music

Organist-Conductoer

Lincoln University, Pa.

FREDERICK SWANN

The Riverside Church
New York City

LAUREN B. SYKES

AAGO,Ch. M
Warner Pacific College
First Methodist Church

Portland, Oregon

FRAZEE ORGAN COMPANY,
INC.
South Natick, Massachusetts
Builders of Quality Pipe
Organs since 1910

“Favorably Known For Frazee Tone”

EARL

NESS w:.

Philedelghia, Pa.
FIRST BAPTIST CHURCH
TEMPLE KENESETH ISRAEL
PHILA. MUSICAL ACADEMY

are we

Stll Growing?

ne of the privileges of old age is a
O sense of perspective — to observe
what people do with their lives, not
only in their younger years but after
middle age as well. They may cease to
grow psysically; but mentally, morally,
artistically, spiritually? Or do they “go
to seed,” as it were? We are not now
thinking of genius; what concerns us
here is the use or .neglect by musicians,
particularly church musicians, of what-
ever talents God may have given them.
They might be classed roughly as nega-
tives, neutrals and positives. Somewhere
between 45 and 60 the negatives deter-
iorate; neutrals (for a time) remain
static, while the positives cultivate new
interests; they continue to grow in
stature.

The reader may ask “what new in-
terests?” Well, suppose at the age of 35
to 40 you already have a steady job as
organist and choir director. Have you
had sufficient vocal training to be able
to teach others? If not, a period of study
with a competent voice teachér would
enable you to pass on this knowledge
to your volunteer choristers in short
weekly lessons (individually or in small
groups) in return for extra rehearsals
or other helpful activities on their part.
Result: the choir begins to sound bet-
ter, their interest and enthusiasm are
awakened; the congregation senses an
improvement (sh! “maybe our organist
deserves as raise!”); a new chapter opens
in your life.

Again, you may combine music his-
tory or theory teaching in a school, col-
lege or conservatory with your church
duties. Lectures — even lecture-recitals,
articles dealing with various phases of
your profession — hymnody, servicé
playing, appropriate types of church
music; or research, editing, composing
— these are some of the activities which
open up new vistas and keep one grow-
ing.

We have a striking example of this
capacity for growth in that remarkable
singer and teacher, the late Crystal
Waters, whose enriching life carries an
inspiring lesson for all of us.

Though born in Chicago, Crystal’s
family moved soon afterward to Los
Angeles where she grew up and re-
ceived her education. Members of the
Waters family were active musical am-
ateurs, and from early childhood Crys-
tal showed a strong liking for music,
which played an increasingly important
part as she grew older. At seventeen
she took regular singing lessons for sev-
eral months; the results obviously
strengthened her firm resolve to become
a singer.

After graduating from the State
Normal School at the University of
Los Angeles, Crystal Waters, now in
her early twenties, decided to go abroad
for extended vocal study. This took
courage, for money presented a serious
problem. (We dare say some of our
readers have faced the same situation).
However, she obtained a loan from a
bonding company, and spent the years
1910-1912 studying with Braggioti in
Florence and later with Madame Cahier
in Paris.

On her return to America, Crystal
went to live in Boston, with a teaching
post at the Mount Ida Girls’ School. Al-
ready a competent church singer, she

by SETH BINGHAM

was engaged as soloist in a prominent
Boston church. At this period (1913-
1917) she sang frequently in concerts,
including an appearance in her native
Los Angeles in 1915; but she constantly
strove through persistent study to im-
prove tome, technique, style — and she
was becoming favorably known in Bos-
ton musical circles.

Asked why she did not aim for opera,
her apt reply was “Why should I give
up what I am doing well to try some-
thing so many others are doing badly?”
Incidentally, she made regular payments
to the bonding company until the loan
was completely repaid.

A glance through these critical years
from age 17 to 24 already revealed sev-
eral personal traits — clear-sightedness,
courage, decision, calculated risk and a
frank appraisal of her own talents. Pos-
sessing a fine mezzo voice was not
enough, expert knowledge of how to
use it, acquaintance with the best in
song literature, correct singing pronun-
ciation in four languages — all this she
envisioned, sparing no effort in a long
apprenticeship to enrich and perfect her
art.

There is a close parallel between this
young singer’s development and that of
our organists. They too must be sure of
their mission, willing to take tisks,
spending long years in organ study, choir
training, learning important choral and
organ works; and just as in our sing-
er’s case, the sure mastery of their craft
will in due time bring rich rewards and
a deep satisfaction that mere money
cannot give.

But however much we try to control
our own destiny by careful forethought
and planning, fate may suddenly take
charge, upsetting our calculations and
surprising us with unforseen events.

Such a situation confronted this ris-
ing young artist with America’s en-
trance into the first world war. The “Y”
organization needed entertainers for
the American troops; Crystal Waters
was among the first to volunteer her
services. She formed a small group of
artists — the Waters Concert Unit —
and left in January 1918 for the Euro-
pean front where she was to remain for
18 months, traveling a total of some
15,000 miles, often giving three per-
formances, each in a different place, in
one day. From her letters to relatives
and friends which we have been priv-
ileged to read since her death, it is
clear that this experience marked a
turning point or, should we say, a period
of revelation and spiritual enlargement
in her life.

The Waters Concert Unit was in
Paris during Holy Week in March 1918.
On Good Friday (March 29) the Church
of St. Gervais was hit by a Big Bertha
shell ‘during Mass and 75 people were
killed. The famous ergan of Francois
Couperin the Great suffered serious
damage. (It had been restored when
we visited it in 1931).

In fact, this “entertainer” did much
more than sing. She helped feed hungry
soldiers; she ministered to the sick and
dying. (One immense hospital where
she sang contained 20,000 wounded).
Her letters breathe warm sympathy and
compassion.

“We sang in rude huts with mud
floors; rode for hours through a blizzard

252 FILLMORE AVE.
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in an old Ford ambulance with an 8-
inch shelf for a seat, so we only had to
walk seven more miles through deep
snow. This may all seem dismal to you;
to us not at all. The boys are so happy
to see us and that makes us happy.”
(It’s as simple as that!) Some, she adds,
had not spoken to an American woman
for eight months. “Sleep in a cold room,
only one candle, never a bath — well,
it’s part of the game and it’s a great
game,” writes Crystal Waters (affection-
ately named “Babbling Brooks” by the
soldier boys) “You actually feel your
shoulder is at the wheeel. It’s a glorious
sensation.”

On August 2, 1918, she writes: “The
Marines came out of the trenches last
week after being “in” since March 16.
Poor Buddies! They had lived such a
brute-life; they were dazed - had for-
gotten there was such a thing as music.”

But the ensuing months  saw the
Germans beaten back, the smashing of
the Hindenburg line, the collapse of
German morale, their surrender and
the signing of the Armistice, November
11, 1918. Crystal had her 30th birthday
Dec. 24.

On Jan. 17, 1919, she wrote from
Verona, Italy: “I spend every available
minute writing to mothers, wives and
sweethearts for the dying, dead or
wounded . . .” “Such a complete and
glorious victory so soon, seems so sweet,
although quite .incomprehensible, but
not if one was where I was in the lines
and even in the baitle” (Italics are ours).
For the first time Crystal mentioned
her citation for bravery from the Army.

We have no doubt that these letters if
published today with no alteration or
“editing” would be hailed and cherished
by thousands of World War I veterans
now in their sixties who saw and heard
this vital young woman and were thrill-
ed and heartened by her singing.

From the war’s tragedy and heroism
in which she shared so intimately there
was born a deep tenderness, a quicken-
ing of her human sympathies that en-
riched her as a person and as a singing
artist.

It was shortly after she returned to
the United States and seitled in New
York that we made Crystal’s acquaint-
ance — the beginning of an enduring
friendship only ending with her death.
She resumed her concert activities with
formal debuts in New York and Boston
in 1922 and 1923, also a series of his-
torical recitals in 1924-25. Her pro-
grams, eclectic and varied, were models
of their kind, chosen from the greatest
song literature of the early Italians;
of Schubert, Schumann, Brahms, Hugo
Wolf; of Borodin, Moussorgsky; of
Fauré, Debussy, Ravel, Chausson. Ex-
cept for the Russians, all songs were
sung from memory in their native
tongue.

Critical reaction was enthusiastic.
Voice, repertoire, style, interpretation
were highly praised. For the New York
Historical Society, Crystal gave an an-
nual program of early American songs
in costume. She featured evenings of
Bartok’s songs with the composer as
accompanist. She generously program-
med the works of young American
COmPposers.

It is worth noting that returning
home after 18 months as a “Y” enter-
tainer, she deliberately underwent a pro-
longed period of patient self-training
and improvement before presuming to
face discriminating audiences in New
York and Boston. Her reward: their
instant approval. Perhaps some of us
could profit by her example.

We may also recall that Crystal had
begun as a church singer. Now, in addi-
tion to teaching and recitals, she was
engaged as soloist in New York’s First
Church of Christ, Scientist. (For the
record, her own church affiliation was
Presbyterian.)

However, these activities did not
prevent her persistent research into
the anatomy and psychology of singing
based on her own teaching experience.
The important result was her book,
Song, the Substance of Vocal Study,
published in 1930 by G. Schirmer. Its
“case method” constitutes a fresh and
balanced approach to vocal instruction.
Her treatment of such diverse topics
as Musicianship, Interpretation and
Church Singing — only three of its 19
chapters — are alone worth the price
of the book. We stress this because Song,
the Substance of Vocal Study, which
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has proved so useful to a whole genera-
tion of singers, represents a steady
growth and breadth of outlook in its
author.

For Crystal Waters at 42, was this
book to mark the summit? By no means!
Within the next thirty years, not only
her many private pupils but a whole
generation of readers benefited from
her numerous informative articles in
The Etude, The American Organist,
Reader’s Digest, Musical Courier, Wo-
man’s Home Companion, Parents’ Mag-
azine and other periodicals, dealing
with every conceivable phase of the
vocal art. The voice problems of chil-
dren, professional as well as amateur
singers, and choir leaders were ex-
plained and treated with clarity and un-
derstanding. There was more practical
value in one of her constructive articles
than in a dozen costly lessons with
some haif-trained “voice-meddler.”

Was it ever too late to learn? An
emphatic “No” was Crystal’s answer.
She proved it by pursuing studies at
Columbia, including theory courses in
the department of music, graduating
with a B.S. degree in 1935. She never
stopped learning.

By 1950 Crystal Waters was nation-
ally known as one of the country’s most
distinguished vocal teachers, training
the voices of concert, opera, stage and
screen stars for speaking as well as
singing, and still growing in musical
stature.

Presently came radio broadcasts; a few
years later, T.V. For Crystal this meant
a new and fascinating opportunity.
Soon she was much sought-after as coach
for an impressive number of important
public speakers, sports-writers, actors,
news commentators, night club enter-
tainers, T.V. broadcasters and others in
the public eye. Among these we recall
Quincy Howe, Robert D. Potter, Cecil
Brown, Dale Carnegie, Clark Lee, El-
eanor Holm, Hope Emerson, Rita Gam,
James' MacArthur, Robert L. Ripley,
and William $. Paley, chairman of the
board of CBS. Crystal herself was fre-
quently on the air, appearing as guest
speaker over WABGC network, or con-
ducting classes at the School of Radio
and Television in New York City.
Never 2 dull moment, éver expanding!

Crystal’s vibrant, outgiving nature
won her a host of friends. Her annual
Christmas Eve parties brought together
a choice group of musicians, artists,
critics and other professional people.

In her later years Crystal frequently-

vacationed in Europeon countries, ob-
serving, enjoying, learning.

About five years ago Crystal had a
slight stroke, but soon recovered and
resumed her teaching. Two years later
she had a more severe attack; however
after a period of rest she felt well
enough to take a short trip to Europe.
On her return she tried to continue her
work, but late in 1960 a violent stroke
left her virtually helpless, scarcely able
to speak, with her right side paralysed.

During her illness my wife visited
Crystal every week and would read to
her for one or two hours. The list of
books, all biographical or autobiographi-
cal and all chosen by Crystal, is interest-
ing and revealing: Mary Garden, Maur-
ice Chevalier, Mozart (letters), Schu-
mann, Chaliapin, Debussy, Bizet, Gersh-
win, St. Exupery, Nijinsky.

Crystal somehow managed to form a
few words and it was evident that she
understood everything we said; her
mind remained perfectly clear. Neither
her devoted nurse, Mary, nor we our-
selves ever heard this invalid complain;
she bore her long trial with fortitude,
perhaps gained from those distant days
on the battle field, perhaps through
silent prayers.

On July 4, 1963, my wife had read
to her as usual. Crystal, though suffer-
ing great pain, listened intently, fully
conscious. Only when my wife had kissed
her good-bye and started to leave,
Crystal spoke her name and motioned
her to return to the bedside, and they
embraced a second time. Four hours
later Mary phoned us to say that
Crystal had passed on.

Such were the final moments in the
life of this beloved friend — a- life
lived with courage and vision, a pro-
fessional career of ever-widening hori-
zons, an example for all of us of constant
artistic and spiritual growth, richly de-
serving God’s “well done, good’ and
fajthful servant.” Her spirit lives on.

Authems Jor the
- Spring Seadon

JEAN BERGER
In Days to Come SSA* (R610 — .25)

SETH BINGHAM
The Lord’s Prayer SATB (CM607 — .20)

NORMAN DELLO JOIO

©O Sing Unto the Lord TBB (CM7138 — .30)
EMMA LOU DIEMER

Alleluia SSA* (CM7289 — .25)

HOWARD HANSON
How Excellent Thy Name SATB (CM6806 — .25)

ALEC WYTON
An Endless Alleluia SATB (CM7374 — .25)

*a cappella

SAMFPLE COPIES SENT UPON REQUEST

Organ (Collections

GEORGE F. McKAY
Benedicticns (Six P
CARL F. MUELLER
Six Preludes (based on familiar hymns) (04184 — 1.50)

BRUCE PRINCE-JOSEPH
Organ Music of the Sixteenth to Eighteenth Century (R2025 — 2.00)

RICHARD 1. PURVIS

7 Chorale Preludes (on tunes found in American Hymnals)
(03450 — 2.00)

itions for organ) (03641 — 2.00)

OUR ORGAN CIRCULAR SENT UPON REQUEST
Write Dept. JB 3

R - 62 COOPER SQUARE. -~ BOSTON
CARL FISCHER’ INC. NEW YORK CHICAGO T DALLAS

GET THIS FREE BOOK

by mailing the
coupon below

% It explains how easy and economical
it is to preserve the memiories of your
musical group on professional quality
RPC Records from your own tapes.

% Since 1948 RPC has produced many millions
of records for church and school choirs, or-
ganists, orchestras, bands.

% You are guaranteed finest quality, at surpris-
ingly low cost, manufactured and shipped
direct to you from The Record Capitol of
the World—same manufacturing facilities as
used for famous symphonies and performing
artists.

How

* You send your tapes direct 1o us fo be repro-

RFC duced on pure vinylite records . . . and we
manufaciure your albums, too. Whether you

makes records order 20 or many thousands, delivery can be
from your tapes

made within 14 days.

Mail coupon today, get free booklet,
read 4 easy steps.

RECORDS FROM YOUR TAPES I

RECORDED PUBLICATIONS COMPANY
1569 Pierce Avenue, Camden, N. J.! 08105

{ ) Send free booklet,
“’How RPC makes records from your tapes”

RECORDED Name
PUBLICATIONS
COMPANY Title & Organization
Address
City State Zip

REGORDED PUBLICATIONS GOMPANY
1569 Pierce Ave., Camden, N. J. 08105

- 41




ELDON HASSE

FRONT STREET
PRESBYTERIAN CHURCH
Hamilton, Ohio

CWILL O. HEADLEE

SCHOOLL OF sMmUsIC

SYRACUSE UNIVERSITY

SYRACUSE T, NEW YOURK

WILBUR HELD

S.M.D., F.A.G.O.
Ohio State University

Trinity Church
COLUMBUS, OHIO

MILDRED L. HENDRIX

University Organist
Asst. Professor, Depariment of Music
DUKE UNIVERSITY
Durham, Nerth Carolina
Available for Recitals

EVERETT JAY HILTY

Director Division of
ORGAN and CHURCH MUSIC

UNIVERSITY OF COLORADO

NORMAN HOLLETT
F.A.G.O. (chm)
Cathedral of the Incarnafion
Diocese of Long Island
Long Island Choral Society

Hartford, Connecticut

BOQULDER Garden City, Long Island, New York

JOHN HoLTZ | | Harry H. Huber
. . Mus.

M. Mus. Kansas Wesleyan University

University Methodist Church
SALINA, KANSAS

JOHN HUSTON

FIRST PRESBYTERIAN CHURCH
TEMPLE EMANU-EL
NEW YORK CITY

Farley K. Hutchins
Sac. Mus. Doc., A.A.G.O.
Westminster Presbyterian Church
University of Akron
Akron, Ohio

d. deane
hutchison

first congregational church
portland, oregon

DONALD INGRAM
ST. PAUL'S CATHEDRAL
Buffalo

SCRANTON CHURCH TO GET
MOLLER BY SEPTEMBER

HISTORIC ST. LUKE'S EPISCOPAL

Three Manuals for Stone Edifice
in Pennsylvania City — Helen
B. Bryant Is Organist

St. Luke’s Episcopal’ Church, Scran-
ton, Pa., has recently purchased a three-
manual Moller pipe organ. The new
instrument is to be completed by Sep-
tember 1964,

The history of St. Luke’s Church has
been concurrent with the history of
Scranton — the town receiving its name
formally in 1851, and the first St.
Luke’s Church being built in 1852.
The second — and present — St. Luke’s
Church was built in 1871, a magnifi-
cent Gothic stone structure.

The first organ was built by Henry
Erben in 1854; in 1924 a new Casavant
was installed, designed by Dr. Charles

- Courboin. The new Moller instrument

will utilize much of the present organ
space, but will have exposed divisions
to enhance the tonal egress of all di-
visions.

The organist is Helen B. Bryant.

The specification was designed by
Moller’s tonal staff in consultation with
the church, and all negotiations were
handled by Moller's representative,
John Buterbaugh.

GREAT
Quintade 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Rohrfléte 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzflte 4 {t. 61 pipes
Super Octave 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Chimes 20 bells

SWELL
Bourdon 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Voix Celeste 8 ft. 49 pipes
Geigen Principal 4 ft. 61 pipes
Waldflste 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Fagot 16 ft. 61 pipes
Trompette 8 ft, 61 pipes
Fagot 4 ft. 24 pipes
Tremulant

Harry E. Utz has been appointed organ-
ist of the First Presbyterian Church, An-
napolis, Md.; Jean Ressler is choir director.
He was for six years organist and director
at the Resurrection Lutheran Church, Bal-
timore. He is a senior at the University
of Maryland where he studies organ with
Charlton Meyer.

POSITIV
Gedeckt 8 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Kleinprinzipal 2 ft. 61 pipes
Quint 15 ft. 61 pipes
Cymbal 2 ranks 122 pipes
Krummhorn 8 ft. 61 pipes

PEDAL
Tremulant
Violone 16 ft. 12 pipes
Soubass 16 ft. 32 pipes
Quintade 16 ft.
Octave 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Super Octave 4 ft. 12 pipes
Bourdon 4 ft. 12 pipes
Mixture 2 ranks 64 pipes
Contre Trompette 16 ft. 12 pipes
Trompette 8 ft.
Krummhorn 4 ft.

James Philip Johnston
F.A.G.O.
SACRED HEART CATHEDRAL

Newark, New Jersey

Justine E. Johnston
‘ AAG.0.
Church of St. Ephrem
Brooklyn, N. Y.

Joan Hult Lippincott

Organ Faculty
Westminster Choir College
Princeton, New Jersey

Recitalist
Princeton, New Jersey

RICHARD W. LITTERST

M.S. M.
SECOND CONGREGATIONAL CHURCH
Rockford, Ilinois

HALSTEAD McCORMAC

First Presbyterian Church
East Los Angeles College
Los Angeles, Celifornia
Music Department Chairman
San Gabriel High School

William MacGowan

All Sainis Church

Pasadena, California

St. John's Cathedral

JACK EDWIN ROGERS

Jacksonville, Florida

GORDON YOUNG

First Presbyterian Church
DETROIT

david m. lowry |

S.M.M.

CHRIST EPISCOPAL CHUREH
West Englewood, New Jerseé
Lutheran Choral Society of Bergen County,
New Jersey
THE CHAPIN SCHOOL
New York City

robert lodine

mus.d. f.a.g.0.
CHICAGO

® st. chrysostom’s church
® american conservatory of music

JAMES McGREGOR

M.S.M., A.A.G.O.
Organist and Cheirmaster

GRACE EPISCOPAL CHURCH
Newark, New Jergey

Anne Versteeg McKitirick
F.A.G.O, Ch.M, F.T.CL.

Grace Church, Brooklyn Heights
BROOKLYN 2, N. Y.

CLARENCE MADER

Los Angeles, California
OccmeENTAL COLLEGE

IMMANUEL PrEsBYTERIAN CHURCH

ROBERT L. MAHAFFEY

M.A., Mus.M., FEA.G.O.
Ch.M,, FT.CL,

CHRIST EPISCOPAL CHURCH
Manhasset, New York

JANICE MILBURN

FIRST BAPTIST CHURCH
ANN ARBOR, MICHIGAN

ASHLEY MILLER

A.A.G.O.
N.Y. Society of Ethical Culture
2 West 64th St. New York City
RECITALS LESSONS

PHILIP MANWELL

Organist-Director of Music
WESTMINSTER PRESBYTERIAN CHURCH
Sacramento, California

Paul Manz
Mount Olive Lutheran Church
’ Mi polis, Minnesot

Concordia Colege, St. Paul

CATHERINE RITCHEY MILLER

Peace College
Edenton Street Methodist Church
Raleigh, North Carolina

N RRRR D {
OHN D. MORRISON
JOHN D.
M.Mus., 5.A.G.0.

Queens College

St. Martin’s Episcopal Church
Chazlotte, North Carolina

Frederick

MARRIOTT

Central Methodist Church
Detroit, Michigan

GEORGE N. MAYBEE

Organist and Master of Choristers

ST. GEORGE'S CATHEDRAL

Kingston, Ontaric

WILLIAM H. MURRAY

Mus. M. F.AG.O.
Church of the Holy Nativity,
Episcopal

Chicage, lllinois

JOSEPH MIRANDA

St. Mark’s Cathedral
Salt Lake City
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John S. Quimby became minister of
music last fall af the Westminster Presby-
terian Church, Scranton, Pa., leaving the
Northway Christian Church, Dallas, Tex. He
was a member of the executive committee
of the Dallas AGO Chapter and was ac-
tive in several other choir and music organ-
izations.

Mr. Quimby received his BMus degree
from the Westminster Choir College in
1940. In 1952 his Christmas anthem won «
North Carolina Composers contest, He
has taken graduate work in voice and
composition at Oberlin Consevatory while
serving the First Methodist Church, Elyriq,
Ohio at the close of world war 2. Before
moving to Texas he was director of music
at the Beverly Heights United Presbyterian
Church, Pittsburgh, Pa.

He is married to Pauline Brown Quimby,
also a graduate of Westminster and a form-
er organ student of Carl Weinrich and
David Hugh Jones; she is organist with her
husband at the Scranton church.

THE LEBANON County Choral Society
and the choir of Calvary UCC of Reading,
Pa. sang Handel’s Isracl in Egypt three times
with Donald Reber conducting and Corinne
Eckart at the organ: Jan. 12 at Calvary
Church, Reading; Jan. 19 at Friedens’ Lu-
theran Church, Myerstown; Jan. 26 at Holy
Trinity Lutheran, Lebanon.

Marlene Chrewan has been appointed or-
ganist for the Lutheran and Episcopal ser-
vices at Amasa Sione chapel, Western Reserve
University, Cleveland. At 15, she is a stu-
dent at Valley Forge high school. She be-
gan organ study af 8 with Dr. Edwin Ar-
thur Kraft, subsequently continuing with Dr.
Warren Berryman, Baldwin-Wallace College,
and at present with Dr. Harry Gay at
Trinity Cathedral.

PALESTRINA SOCIETY HEARD
IN SEASON'’S 1ST PROGRAM

The Palestrina Society of Connecti-
cut College under the direction of Paul
F. Laubenstein gave its first program of
its 23rd season Jan. 19 in Harkness
Chapel, New London. The main of-
fering was the Missa S’allor che piu
sperai for mixed voices by Antonio
Cifra (1584-1629), a “parody mass”
based on the composer’s madrigal of
the same name. Also sung were motets:
Ad Dominum cum tribularer, Hassler;
Exsultate Deo, Palestrina; a section of
the Lamentations of Jeremiah, di Lasso,
all for five voices, followed by In-
clina Domine aurem tuam, de la Rue.
James S. Dendy was at the organ play-
ing Offertoire, Zipoli; Canzone, Pelle-
grini, and Canzona Seconda, Frescobaldi.

Frank A. McConnell, FAGO, was honored
Feb, 2 for 20 years’ service at St. James’
Church, Lancaster, Pa. A service of recogni-
tion with Mr. and Mrs. McConnell in the
pews instead of the choir loft, was held;

Reginald Lunt, First Presbyterian Church,
played both the service and a recital pro-
gram listed in the recital section. A recep-
tion followed with all former and present
choir members invited.

Mr. McConnell came to Lancaster from

St. Thomas, New York City, where he had |

served as assistant to T. Tertius Noble.
In Lancaster he has trained more than 200
boys and 100 girls in choral work, edited
a hymnal, fulfilled duties as organist, choir-
moster and instructor at Lancaster Theologj-
cal Seminary and served as dean of the
Lancaster AGO Chapter, all in addition to
his ouistanding work ot St. James’.

ERIC VON DER GOLTZ, vice-president
of Carl Fischer, Inc. celebrated his 50th
anniversary with the wmusic publishing firm
Feb. 2. His services have included super-
vision of royalties, matters relating to copy-
right, negotiation and preparation of agree-
ments and licenses and, until recent vyears;
contacts with artists and personalities to con-
cert, radio and television fields.

Organisis
on both sides
of the border
will enjoy the

RCCO

National
Convention
at Winnipeg

August 24 -27

GROVER J. OBERLE

M.A., F.A.G.O., ChM.

CHRIST & ST. LUKE'S CHURCH
BOYS’ CHOIR
NORFOLK 7, VIRGINIA

Jack Ossewaarde
St. Bartholomew’s Church
New York

FRANK K. OWEN

Lessons—Recitals

St. Paul’s Cathedral

Los Angeles 17, California

JAMES VAIL onma

UNIV. OF SOUTHERN CALIFORNIA
Church Music Department
ST. JOHN'’S EPISCOPAL CHURCH
QOrganist-Choirmaster

LOS ANGELES

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH

Pittsburgh, Pennsylvania

MARIANNE

WEBB

MADISON COLLEGE
HARRISONRURG, VA.

WILLIAM The Baptist
FRANCIS Temple
VOLLMER Temple Square

Bkiyn 17, N. Y.

Bob. Whitloy

FOX CHAPEL COMMUNITY CHURCH
(Episcopal)
Fox Chapel, Pittsburgh 38, Pa.

Charles Dodsley
WALKER

DONALD O. WILLIAMS

Organist-Director

UNITED PRESBYTERIAN CHURCH

Beaumont, California

THOMAS H. WEBBER, JR.

Westminster Presbyterian Church

Nashville, Tennessee

George Y Wilson

INDIANA UNIVERSITY

Bloomington, Ind.

Harry Wilkinson

Ph.D,, F.A.G.O.
CHURCH OF

ST. MARTIN-IN-THE-FIELDS
CHESTNUT HILL PHILADELPHIA

WILLIAMS

Sewickley Pennsylvania

barday wood
FIRST BAPTIST CHURCH

‘Worcester Massachusetts

C. GORDON

WEDERTZ

9344 S. BISHOP ST. CHICAGO 20

Edouard Nies-Berger

Organist—Conductor
ST. PAUL'S CHURCH

Richmond, Virginia

NORLING

St. John's Episcopal Church
Jerxsey City Heights

New Jersey
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DAVID A.

WEHR

CHORAL—ORGAN—COMPOSITION
Cathedral of the Rockies, Boise, Idaho

SEARLE WRIGHT

F.A.G.O. ET.CL.
St. Paul’s Chapel, Columbia University
and Union Theological Seminary

New York City
Music Faculty of Columbia University

ALEX WYTON
M.A. (Oxon.), F.R.C.O.
ChM., F.AGO.

Organist and Master of the Choristers,
Cathedral of Saint John the Divine,
New York City

willlam white

2344 center street, bethlehem, pennsylvania
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ANTHEM
COLLECTIONS

[0 The Church Anthem Book
Edited by Davies and Ley
100 anthems for all seasons
Hardbound $4.50

“The standard anthology for
those seeking what is best in
devotional music.”

— Texas Choirmaster

[0 The Oxford Easy Anthem
Book

50 anthems for all seasons
Hard covers $3.00
Soft covers $1.95

“. . . beautiful and at the same
time easy . . . immediately
adaptable to the needs of all
Englishspeaking congrega-
tions.”

— Christian Herald

] The Sixteenth-Century
Anthem Book

$0 anthems for mixed choir,
unaccompanied

Soft covers

$2.50

Please send me on 30-day approval a copy
of the titles | have marked above.

Church name

Church address

Zip
Attention of

OXFORD UNIVERSITY PRESS
Music Dept., 417 Fifth Ave., New York 10015

i s

GROUP FLIGHT TO EUROPE
FOR AGO MEMBERS AND FAMILIES
Summer 1964

Round-irip between
New York and Amsterdam

Depart June 8 —
Return August 18

For Full information contact

PAUL JENKINS, BOX 1406
STETSON UNIVERSITY
DeLand, Florida

no lated than March 20

George Wm. Volkel

SAC. MUS. DOC,, F.A.G.0.

The Presbyterian Church
WESTFIELD, N. J.

Verllon de Tﬂl’, FA.G.0.

Church of the Ascension
Fifth Avenue at Tenth Street
New York 11, N.Y.

Faculty, Julliard School of Music
Union Theological Seminary

Recitals

pproaching the Cathedral Church of
St. Peter and St. Wilfred at Ripon
from the west by way of some curving,
narrow, quaint streets, we saw a crowd
of people assembling outside the build-
ing. We soon discovered there was to
be a wedding, and it was not long be-
fore we heard the familiar Purcell
Trumpet Voluntary, and one of the
movements of the Hande]l Water Music
played on this fine organ.

The cathedral stands on ground that
has had a house of worship built on it
since the seventh century. The crypt
of the Saxon church has survived to the
present day. It is situated under the
central tower. The well known “Wil-
fred’s Needle” is a hole 13 inches wide
and eighteen high in the wall of the
north side of this crypt. The ability to
crawl through this hole was said to be
proof of chastity. At the close of the
1ith century the church was built in
the Norman style. All that remains of
this building is the doorway leading to
the south transept; the part of the
building now used as the chapter house
and the crypt underneath it.

The present building, begun in the
middle of the twelfth century, was
built by Archbishop Roger de Pont
I'Eveque, who had already inaugurated
a considerable building program at not
too far off York. Early in the 13th cen-
tury the west front was built. The two
towers were complete with spires. After
the spire on the central tower had col-
lapsed in 1660, the two west spires
were removed in 1664 as a precaution-

_ary measure. About this time the church

was reported by Sir Gilbert Scott to be
in serious condition, hence another Tes-
toration was undertaken.

One of England’s smallest cathedrals,
Ripon stands in pastoral and peaceful
surroundings. The building is 297 feet
long .its width at the transepts is 156
feet; the height of the nave is 64 feet
and the towers extend 121 feet into
the sky.

The interior, in which no less than

RIPON

six building periods are represented,
is really a remarkable repository of
architectural beauty. The visitor will
soon discover this as the crossing comes
into view. It will be noticed that per-
haps the most remarkable feature of
Ripon Cathedral is the central tower
with two round and two pointed arch-
es. The 16th century builders had be-
gun to make one of the rounded arches
into a pointed arch by rebuilding the
columns, but for some unknown rea-
son left the odd looking sight before
completion.

The clerestoried mnave has much
beauty in its five great Perpendicular
arcades. The stone screen, or pulpitum,
across the entrance to the choir, with
its beautiful canopied niches which
are now filled with modern statues
(1947) is a dignified Perpendicular
work of the late 15th eentury.

Entering the choir through the screen
we seem to have been transported into
another period, so rich is the woodwork
of the choir stalls and canopies. The
carving on the miserere seats of about
the same period have the traditional
quaint subjects. In the choir can also
be seen the meeting of the 12th cen-
tury Norman work with the 13th cen-
tury Decorated in the triforium and
clerestory.

The magnificent east window is a
splendid example of geometric tracery.
It is more than 50 feet high and 25
feet wide. Looking at the screen from
the east one notices the little balcony
on which is placed the organists seat.

Six building petiods are represented in the Ripon Cathedral Church of St. Peter and
St. Wilfrid, one of the smallest of England’s more than two score cathedrals. This view
from the southeast shows the towers fo excellent advantage

The plain lower walls of the nave may

once have been covered with frescoes.
There was, of course, no seating in «
medieval nave

Protruding from this balcony is a
carved wooden hand which is able to
be moved up and down, and with
which the organist can lead the choir.

Organs have been referred to in the
records of Ripon cathedral since 1399.
The present. organ was built in 1878
and is placed in a handsome case de-
signed by Sir' Gilbert Scott in 1860. It
has had several rebuilds. The Lewis
organ was rebuilt by Harrison and Har-
rison in the 1920’s and is now a four-
manual instrument. The Compton Com-
pany replaced the action in 1950. It
was good news to hear that after many
years the Choir or Song School has
now been reactivated.

Dr. Philip Marshall, the present or-
ganist, was most cordial to us as we
talked to him after the service. On this
day — it was a. beautiful day — the
service was very well sung by the choir
of Richmond Parish Church, since the
cathedral boys were enjoying an outing. .
The service list shows that Evensong
is sung at 6:30 p.m. each Sunday, and
at 5:00 pm. on other days of the week. -
Apparently the Saturday is sung by a
visiting choir, a rather nice custom, I

 think.

b

Perhaps the most picturesque view of
Ripon is to be had from the southwest.

Organ and Choral Workshops

DURST & CO., INC.

“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY
HOUSE IN NORTH AMERICA"

FOR THE FINEST PIPE ORGAN SUPPLIES AND PIPES
WITH THE FASTEST DELIVERY AND BEST PRICE

BOX 1165 e

ERIE, PA.

Lake Eris College
Pcinesville, Ohio

david
gooding

The Temple
Cleveland 6, Ohio

P, 0. Box 242

WELTE-WHALON

Organ Company, Inc.
Portsmouth, R. L.

Custom Building & Rebuilding
Electropneumatic — Tracker

Tel. 401-683-9668
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Sixteenth in a series by Frank K. Owen

After just a short drive from Ripon,
about 17 miles to the southeast, we
came to the ancient town of York, and
its truly great Minster, or Cathedral
Church of St. Peter. The story of the
City of York is indeed a long one. At
first it was just a fortress which by
the fourth century had developed into
an important Roman city. In the York-
shire Museum there are many interest-
ing relics of Roman times. Most for-
tunately the city and cathedral es-
caped heavy damage from the air raids
of the second world war as compared
with that of other cathedral towns.

York Minster is one of the world’s
famous cathedrals with a truly mag-
nificent heritage from mediaeval days.
The present building replaces four pre-
vious buildings and was begun in 1200;
it was not completed until about 250
years later. It is difficult to grasp the
tremendous size of the building from
any viewpoint. The edifice is 524 feet
in length and 244 feet wide. The vault-
ing is 102 feet above the floor, and the
tower is 213 feet in height.

The tangle of mediaeval streets which
surrounds the Close make the view of
the entire expanse nigh impossible. My
favorite vantage point was from the
southeast, although there are several
fine views of the towers from the city
walls.

Cathedral
perhaps

Church
half the

nave at York’s
Peter contains

The
of St.

ancient glass in all of England; it is an
impressive sight

YORK

The twin towers of the West Front are just
one of many possible ways to look at this
mighty minster

There is so much of great beauty in
York that it is not easy to do it justice
in the course of this short article. Per-
haps the most impressive of the many
rich and varied facades is the glorious
west front with its twin elaborately dec-
orated towers. The southwest tower,
which was wrapped in scaffolding when
1 was there, houses a splendid peal of
12 bells, and in the north-west tower
hangs the great bell Big Peter which
weighs nearly 11 tons and which is said
to be the deepest toned bell in Europe.

York Minster is England’s treasure-
house of ancient glass. In its windows
is preserved at least half of the ancient
glass in the country. During the second
world war about 80 of the most precious
of these windows were removed and
buried for safety. Their return, after
a tremendous work of restoration re-
quiring nearly 20 years, is now com-
plete. The great cast window, 78 feet
high and 33 feet wide, created between
the years 1405 and 1408 is the largest
window of its kind in the world. It
almost wholly fills the east end of the
Lady Chapel. The famous Five Sisters
window in the north transept, dating
from 1260, is made up of five lancets
cach one of which is 56 feet long and
four feet wide.

The nave, the hignest ana broadest
in England, is both dignified and im-
pressive. Stone vaulting was never
placed in the nave as in the choir and
transepts, and the present vault of
wood was put up after a most devastat-
ing fire in 1840. A breath-taking view
can be had when standing under the
central tower. There is the awesome
view of the whole nave to the west
culminating in the west window; to the
north, the north transept and the Five
Sisters window; to the south, the south
transept with its beautiful rose window;
and to the east, the choir and the great
cast window.

The choir screen was built between
the years 1475 and 1500. In the various
niches are life-size figures representing
kings of England. In the canopy above
the kings a great company of angels
play on a variety of musical instru-
ments to the glory of God who sits
enthroned between them in the arch
over the entrance to the choir. Though
the choir stalls are only a century old
they are exact copies of those burned
in the 1829 fire.

In the east end of the cathedral is
the magnificent Lady Chapel where
the altar is at the base of the great
cast window. Many archbishops are
buried in this part of the cathedral.

On the first Sunday we attended here
we sat in the choir for two services
that morning. Posted in the Minster
was a notice regarding a special Even-
song service to be held the same eve-
ning to celebrate the 600th anniversary
of the Institution of Justices of the
Pcace. Admission was by ticket only.
I approached one of the stewards, giv-
ing him my card, I asked if there were
any tickets available. After a small con-
ference the tickets were forthcoming.
This was England at its best, pageantry,
color and wonderful music by the ca-
thedral choir and organ. We were as-
signed seats in the nave near the nave
organ console much to our delight and
cnjoyment. After the service we had a
most pleasant visit with Dr. Francis
Jackson, the cathedral organist.

The present organ is placed on the
screen and it is indeed a glorious sight.
It was built soon after the 1829 fire.
In 1859 Hill and Sons rebuilt and ren-
ovated this instrument. J. W. Walker
did a complete rebuild in 1903; the
organ now contains 70 stops. This sub-
stantially is the same organ as restored
in 1960 by Walker, although Harrison
and Harrison did some work on it in
1916 and 1931. This organ was at one
time the largest instrument in England.
In 1959 the nave console, a duplicate
of that on the screen, was installed.

Several well-known organists have
held the post at York, among them be-
ing Dr. E. G. Monk, Drs. John and
Matthew Camidge, Dr. T. Tertius No-
ble and Dr. Edward Bairstow.

A visit to York is definitely a must
for the traveler.

For our next installment we will vis-
it the cathedrals at Bradford, York-
shire, and Wakefield.

of York Cathedral is

Francis Jackson
well known to Americans. He will play
several recitals here next month and will
be guest of honor and specker at the AGO
annual banquet following the annual meet-

ing

MEXICANS AND AMERICANS
SING TOGETHER AT MEMORIAL

An international series of Kennedy
Memorial concerts was heard Dec. 13
at Chihuahua City, Mexico, Dec. 14
at Juarez and Dec. 15 at El Paso, Tex.
The international choir of 100 voices
from Juarez and 100 from El Paso was
the responsibility of Roy Hallman, min-
ister of music at the Trinity Methodist
Church, El Paso. The Chihuahua State
Symphony directed by Luis Ximinez
Caballero accompanied the three per-
formances.

A Spanish translation of the Christ-
mas portion of Handel’s Messiah was
prepared by Mr. Hallman and Father
Hilario Casado for the occasion.

Distinguished guests were present at
both sides of the border — governors,
diplomats and other officials and high-
ranking clergy. Rehearsals were bi-
lingual.

The choir was to participate Feb. 16
in a performance of the Verdi Te Deum
and later in the Beethoven Ninth Sym-
phony.

HONOR MEMORY OF R. K. BIGGS
AT CONCERT IN HOLLYWOOD

A concert dedicated to the memory of
the late Richard Keys Biggs, LL.D.,
who died Dec. 17, 1962, was given Feb.
2 at the Blessed Sacrament Church,
Hollywood. Combined choirs under the
direction of Paul Salamunovich and
the composer’s widow, Lucienne Biggs,
sang a program covering a wide range
of his church music.

A BOOK OF CHORALES
and Supplemental Hymns

COMPILED BY DR. FREDERICK R. DARIES

Eighty-three chorales and twenty-three
hymn melodies of the church. Well-suited
for anthems and solos.
Price $1.50 each, 1 to 5 copies
$1.35 each, 6 to 24 copies
$1.24 each, 25 or more copies

ORDER FROM
Eden-Heidelberg Bookstore
1724 Chouteau Avenue
St. Louis 3, Mo.

WHITE, SON COMPANY, INC.

SPECIALISTS IN THE MANUFACTURE OF

ORGAN LEATHERS

Samples on Request — Phone Liberty 2-7550

222 Summer Street, Boston 10, Massachusetts

ERNEST WHITE EDITIONS

ORGAN MUSIC

CHURCH MUSIC

3356 N. Pennsylvania Street

Indianapolis, Indiana 46205

TENTH AND GARFIELD

The CHARLES W. McMANIS Company

Organ ﬂui/a/em

KANSAS CITY 4, KANSAS

MARCH, 1964

CHOIR ROBES CLERGY ROBES
ALTAR HANGINGS

N

Wide selection of colors and
styles in a variety of beautiful
fabrics, including colorfast,
solution-dyed materials, for
cool comfort and a well-
'} groomed appearance. Expert
p tailoring and styling at re-
markably low prices. Write
for catalog DIA.

IRELAND NEEDLECRAFT
3661 San Fernando Road
GLENDALE, CALIFORNIA

PAUL CHRISTIANSEN
CHORAL SCHOOL
Summer Sessions
DENVER UNIVERSITY
Denver, Colorado, June 21-26
THIEL COLLEGE
Greenville, Pa., June 28-July 4
BEMIDJI STATE COLLEGE
Bemidji, Minn., July 26-Aug. 1
Outstanding Staff, Credit Offered at all
Sessions. For further information write:

KURT J. WYCISK, CONCORDIA COLLEGE
Moorhead, Minnesota
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540 EAST SECOND ST.
ERIE, PA.

Another Quality Product

from
“The House of Quality”

'~ ORGAN SUPPLY CORPORATION

CLASSIFIED ADVERTISEMENTS

WANTED—MISCELLANEOUS

POSITION WANTED

WANTED — CHOIR DIRECTOR ORGAN-
ist to fill major church position. Must have
exceptional choral ability with skill in boy
choir. Apply Archdiocesan Music Commission,
305 Michigan Ave., Detroit, Mich. 48226. Ref-
erences requested.

WANTED — LOUISVILLE, KY. IMME-
diate area. Are you considering the purchase
of $15,000 pipe organ or larger? Builder wishes
to place demonstrator. Only persons with gen-
uine interest should write to C-12, Tme Dia-
PASON.

WANTED — ORGAN SERVICE MECH-
anics in several western areas. Correspondence
held confidential. Write Eugene E. Poole,
Western States Representative for M. P. Mol-
ler, Inc. at 165 Lakewood Rd., Walnut Creek,
Cal.

WANTED — CATHOLIC ORGANIST-
director for exemplary parish and school,
long accustomed to high musical standards.
Knowledge of plainsong required. Send re-
sume to Organist, 210 Aberdeen, Victoria, Tex.

WANTED — DUO-ART SEMI-AUTOMA-
tic Aeolian-Skinner organ rolls. Please state
selection title, condition and price in your
reply. Robert W. Mueller, 4826 Parker Ave.,
Chicago, II. 60639.

WANTED — EXPERIENCED PIPE OR-
gan technician for plant and/or service work
in the midwest area. Permanent position for
right party. Address G-3, Tue Driarason.

WANTED — MUSIC ROLLS SUITABLE
for funeral home, for use on self-player pipe
organ, single row tracker bar. Must be in good
condition. Address C-14, Tae Diarason.

WANTED — ROBERT MORTON KRE-
mone Pipes, Wurlitzer musette, Krumet, also
black magnets. J. DeMiller, 954 Rutherford
Lane, West Palm Beach, Fla. 33406

WANTED — USED CLASS A DEAGAN
chimes, or equal, condition of action not im-
portant. H. A. Howell Pipe Organs, Box 404,
Dixon, IH.

WANTED — ORGAN BOOKS, MAGA-
zines, builders’ publications permanently want-
ed. Organ Literature Foundation, Nashua,
N. H.

All Metal Flues Built and

Voiced to your Specifications

J. M. Fetherolf, Organ Pipes
Porchuck Road

Greenwich, Connecticut

CUSTOM ORGAN PIPES

WANTED — INTERESTED IN FOUR-
manual Skinner, Casavant, Austin or Hook and
Hastings organ. Address M-2, Tme DrarAson.

WANTED — ORGANIST AND ADULT
choir director by Episcopal Church in South
Florida, Address C-9, Tur Diapason.

WANTED — WURLITZER BLACK CAP
magnets. Bill Brown, 7243 N, Central Ave.,
Phoenix, Ariz. 85020.

WANTED — THEATER ORGAN TOY
counter complete with sound effects. Address
C-6, Tur DispAsoN.

WANTED — WURLITZER ENGLISH
post horn. 7030 Haverford Dr., Dallas 14,
Tex.

POSITION WANTED — CATHOLIC OR-
ganist-director desires position in parish with
progressive liturgical program. Fully compe-
tent to train all choirs especially boys, also
teach organ, piano, theory and voice. Twenty
years experience Gregorian, Liturgical, Ora-
torio. Two degrees, Canadian, 45 years of
age, excellent references. Address C-11, Tur
Di1arasoN.

POSITION WANTED -— ORGANIST-
choirmaster, MusM degree, recitalist, married,
family, presently employed full time in large
metropolitan church. Experienced in liturgy.
Seeks position in church desiring high musical
standards. Address B-4, Tme DiapAsoN.

POSITION WANTED — CHOIRMASTER
MM, ChM, full time in Protestant Church.
Nine years experience with graded choirs.
Excellent references. Married with family.
Presently employed but seeking change. Ad-
dress C-2, Tae DIAPASON.

POSITION WANTED — MALE ORGAN.
ist-choirmaster MusB full-time with teaching
privileges. Prefer Episcopal with fine musical
tradition. Will consider others. Excellent train-
ing and references. Address C-7, Tre Diara-
SON.

POSITION WANTED — ORGANIST-DI-
rector of music with distinguished career pres-
ently employed in large Protestant parish de-
sires new location. Highest references. Address
B-12, TeE DiarAsON.

POSITION WANTED — QUALIFIED OR-
ganist seeks position within 300-mile radius of
Washington, D. C. Excellent training and ex-
perience. Address B-11, TrE DI1arASON.

POSITION WANTED — ORGANIST,
experienced MSM; medium church, modest
salary. West of Philadephia. Personal interview
possible. Address B-2, Tae Diarason.

POSITION WANTED — MALE ORGAN-
ist-director seeks full-time church position in
the Los Angeles area beginning September
1964. Address C-4, Tue Diarason.

POSITION WANTED — ORGANIST-
choirmaster presently employed prominent
downtown church seeks change. Young married
man. Address B-6, THE DIAPASON.

POSITION WANTED — ORGANIST-
choirmaster or choirmaster. Degrees, experi-
ence, liturgical, non-liturgical, all choirs. Ad-
dress B-7, TeE DiarasoN.

MISCELLANEOQOUS

LET GRAY’S PROFESSIONAL MUSI-
cians Placement Service helps you locate the
best church musiclans or college teachers to
fill your positions free of charge to the insti-
tution. Write Box 2, 1220 W. Chimes St.,
Baton Rouge, La.

NEED TRAPS? WE WILL BUILD OR
rebuild trap or percussion actions to fit your
need. Write for full information. Finest ma-
terials and craftsmanship. P. O. Box 305,
South Vipeland, N, J.

Oymphonic Be

SOUND SO MUCH BETTER

COST SO LITTLE MORE

*Trademark

PRODUCED EXCLUSIVELY BY

mans-AQWE

30135 Casitas Avenue, Dept. DP, 3015 Casitas Avenue, Los Angeles

Drews g)z;be @rgans

7117 66 PRoad
Widdle q)z'//age 79,

NY

FINE CHURCH ORGANS

Careful attention
also given to

REBUILDING

Toledo Pipe Organ Company
4011 Vermaas Ave.
Toledo 12, Ohio

Est. 1906 Julian Bulley, pres.

E. H. HOLLOWAY
CORPORATION
PIPE ORGANS

CUSTOM REBUILDING
New Organs — Service

INDIANAPOLIS, INDIANA
Tel. CL 5-4409 P. O. Box 20254

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.
Telephone: SEdgwick 8-5628

Emergency Service—Yearly Contracts
Harps—Chimes—Blowers
Expert Overhauling

“An Organ Properly Maintained Means
Better Music”
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CLASSIFIED ADVERTISEMENTS

FOR SALE FOR SALE FOR SALE FOR SALE
FOR SALE — PIPE ORGAN REMOVED 3 : pdnel X REED ORGAN ELECTRIFICATION?
from home. One kinetic blower Y4i-hp 3Vi-in. FOR 5./\LE — RECENT THRLE'MANUAL Heavy-duty improved model RO-6S Silent
FOR SALE—UNUSUAL One heavy duty generator. Three air reser-  all electric drawknob console complete in ex-  Syction Unit easily handles up to 6 sets of
OPPORTUNITY voirs, one 3-ft. x 4-ft; one split pressure; one  cellent condition. All AGO specifications. 71  |arge-scale reeds, plus sub bass, couplers and

Entire action including console and
player action, chests, reservoirs, etc.
and some of the most desirable pipe-
work from 4-manual 5l-rank 1931
Kimball, all in practically new con-
dition. Purchaser to remove. Best offer
for entire lot. Also 3-manual Hall
studio organ on same basis. For details
and to arrange inspection write Prof.
Donald M. Pearson, Department of
Music, Vassar College, Poughkeepsie,
N. Y.

FOR SALE — WURLITZER ORGAN,
series 20, electronic. Console built to AGO
specifications, two-manuals, 32 note pedals,
33 stops, 5 combination pistons. Electric stop
and key action. Detached tone cabinet with

cable. Suitable for small church, school or
residence. Condition excellent. Private owner.
E. J. Lintz, 45 Highland Ave., Madison, N. J.

FR 7-2239
FOR SALE — HARPSICHORDS, VIRGIN;

als and clavichords. We only make instruments
with metal frames which stay in tune and
adjustment. They are preferred by professional
harpsichordists and are unsurpassed in sound
quality. Sabathil & Son, 3911 W. 25th Ave.,
Vancouver 8, B. C., Canada.

FOR SALE — ROOSEVELT 16-FT. BOM.-
bard, 16-ft. open diapason, reservoirs, Mbller
chests 6-10 stop. 4-stop sliderchest with key-
board, some metal tracker squares. Two-man-
ual tracker keys with II/I coupler. F. C. Drews,
7117 66 Rd., Middle Village 79, N. Y. Tel.
evening 212-326-1283.

FOR SALE — THREE-MANUAL AND
pedal concert organ of nationally known make,
16 years old, 50 ranks, College Conservatory
is vacating building. Inspection is invited.
Contact University of Cincinnati, Cincinnati
21, Ohio; Telephone UN 1-8000. extension 484.

FOR SALE — PETITE ORGAN DESIRES
permanent employment in small pleasant church
or sensible home. Qualifications: 5-rank, two-
manual theatre type Link with harp; console,
blower, relay, all pipes, complete. Boorom,
Box 81, Chemung, N. Y.

FOR SALE — USED PIPES, INCLUD-
ing open 16-ft., reeds, mixtures; 13-stop
tracker organ (rebuilt), action and pipework
mostly new. Write for pricelist. The Noack
Organ Co., 360 Merrimack, Lawrence, Mass.

FOR SALE — FOUR MANUAL 60-STOP
Austin, 1928. Shallow chests. Available Feb.
1964. Write for stoplist Music Director, Uni-
tarian Church of Germantown, 6511 Lincoln
Dr., Philadelphia 19, Pa.

FOR SALE — TWO-MANUAL, 8 RANKS
with unit flute on the swell. Plus chimes. All
like new. Guaranteed. Do not write unless
interested. C. G. Stoll, 817 8th St., Waupaca,
Wis. 54981

offset chest. One gang of mname
brand direct electric switches 97 mnote junc-
tion. Two 8-ft.; two 4-ft.; one 2-ft.; one 2%-
ft.; one 1-ft., all 61 notes; two 32 notes at 8-
ft. and 4-ft. Switches made May 1963 some
not wired yet. Two 8l-note switches wired at
unison. Approximately 200 direct magnets %-
in. valve 32 direct valve for large pipes. Pedal
bourdon heavy scale 8-ft. gedeckt (61 pipes)
4-ft. rohrflote (61 pipes) all 3'%-in. pressure.
Various lengths of flexhaust, 8-in. and 4-in.
diameter. Also pedalboard good condition.
Address C-13, Tue DiarAason.

FOR SALE — THREE-MANUAL MOL-
ler theatre style console (not horseshoe type)
with 117 stops, 26 couplers and 34 pistons.
For 14 ranks (originally 27 ranks) $300 or
best offer by March 15. 8-ft. national Kinura
$80; 8-ft. Moller clarinet $85; 8-ft. Mdller
clarinet (needs work) $40; 16-ft. Moller tibia
clausa (12 pipes) with 24 note chest $200 or
best offer. All on 10-in. wind. Wurlitzer 3-
rank chest (flute, string, clarinet) $50 (needs
work). Kinetic blower Y;-hp S.P. 3%-in. wind
1165-rpm $75. P. O. Box 305, South Vineland,
N.: J.

FOR SALE — ORGOBLO 1V,-HP, SINGLE
phase, 7-in. wind, 550 cfm, 1165 rpm, $125;
Kinetic %-hp single phase, 5-in. wind, 200
cfm, 1165 rpm, with generator, $200; Aeolian
expression engine $15; 10 wvolt, 32.5 amp,
ESCO generator $25; 8-ft. vox humana, 61
pipes, $30. Packing extra. Reid, Box 363,
Santa Clara, Cal.

HARPSICHORD — SAME AS OWNED
by Philadelphia Orchestra and RCA Victor.
In kit form for home workshop assembly $150.
Also Clavichord kit, $100. Free brochure.
Write Zuckermann Harpsichords, Dept. D,
115 Christopher St., New York City 14.

FOR SALE — REASONABLE. ARTISTE
organ attachment made by Moller to be used
with Maller organs. 36 rolls, classical. 50 feet
of cable. Fine condition. Make an offer. Esther
S. Higgins, 17 W. Browning Road, Collings-
wood, N. J. 08108.

FOR SALE — THREE-MANUAL MOL-
ler console for 14 ranks, theatre type (not
horseshoe) available March 4. 117 stops 34
pistons, fully coupled. $300 or best offer before
March 15. P.O. Box 305, South Vineland, N.J.

FOR SALE — GULBRANSEN RIALTO
Theater organ with genuine orchestra bell
unit attached to solo manual $3,650 complete,
$3,450 without bells. Charles Lalone, 25512
Ecorse Rd., Taylor, Mich.

FOR SALE — ALLEN ELECTRONIC
harpsichord. Grand with 8-ft. and 4-ft. Like
new but at substantial saving. $1,500. William

for small

L. Delaney, 86 Orient Ave., Boston, Mass.
02128
FOR SALE — EVERETT ORGATRON,

old but in good condition. Full 32-note pedal
keyboard. Metropolitan New York area. Ad-
dress C-10, Tue DiapAsoN.

FOR SALE — THREE-MANUAL BEN-
nett pipe organ with Austin console. 24 stops.
May be seen and played at First Presbyterian
Church, Box 86, Champaign, IIl.

FOR SALE — ONE-HALF HP ORGOBLO.
Good condition. Best offer. Contact A. Remsen,
St. Anne’s Church, 70 Adams St., Garden
Gity, Lo I, N. Y.

FOR SALE — THREE AND FOUR-MAN-
ual Austin consoles. Perfect condition. $200
and $500. L. A. Carlson Co., 22 Waters Road,
East Greenbush, N. Y.

FOR SALE — WURLITZER 16-FT WOOD
diaphones, 12 notes with chests. Late model.
Phillip Stock, 1232 Farmington Ave., West
Hartford, Conn.

FOR SALE — WITTMAYER CONCERT
harpsichord in excellent condition. $3,200.
Address B-3, Tue Diapason.

FOR SALE — EVERETT ORGATRON.
Needs repair. Best offer. Box 2, Peterborough,

N. H.

drawknobs, 15 rocking couplers, 5 general, 6

great, 6 swell, 6 choir and 5 pedal pistons,
reversibles, 32-note pedalboard, 3 expression
shoes, illuminated music rack, roll-top. All

relays and couplers and combo action (setter-
board) in console. All electrical and mechanical
parts in excellent condition ready to play.
Pictures and complete specifications available
on request. Also for sale; Barton unit chests,
pipes, keyboards, tremolos, etc. Hall pipework
and chests, 2 hp Orgoblo, 16-ft. open diapason
(two sets), 16-ft. Skinner violone, 16-ft. fagot-
to, 16-ft. bourdon, various manual ranks and
chests, reservoirs, tremolos, swell engines, pedal
chests. Complete list available. All materials
FOB St. Peter, Minn. Write Charles Hendrick-
son, Woodlawn Apts. H-4, Tahlequah, Okla.
74464.

FOR SALE — OLD TRACKER PIPE OR-
gan built in 1887 by Carl Barckhoff, Salem,
Ohio. 18 rank, principal chorus plus 3 rank
mixture on great. Excellent tone quality; still
used every weck. Make us a bid for this an-
tique organ. New church being built. Wesley
Chapel Methodist Church, Box 103, New Al-
bany, Ind.

FOR SALE — E. M. SKINNER ORGAN,
op. 610 (1927). Four-manual console not
included. September removal. Making way
for new organ. Organ in daily use and may be
seen and heard by appointment. For particu-
lars write E. L. Rodgers, Chairman Special
Organ Committee, Christ Church Cathedral,
1210 Locust St., St. Louis, Mo. 63103

FOR SALE — HARPSICHORDS, CLAVI-
chords, etc. Imported early keyboard instru-
ments at substantial savings for the Midwest
in stock. Write or call for information. J. van
Leer, 1423 N. Hudson St., Chicago, Ill. 60610.
DElaware 7-1280.

FOR SALE — COMPOSITE ROBERT
Morton Wurlitzer Theater organ, two-manual
15 ranks with piano, sleigh bells, master xylo-
phone and all traps and percussions. Walter
B. Trepte, 8046 Pasadena Ave., La Mesa,
Cal. 714-465-5906

FOR SALE — TWO RARE 15TH CEN-
tury antiphonaries 16-in. x 23-in. In excel-
lent condition and beautifully bound. Plain-
song chants from the Northern Spanish
school. Address C-15, Tue Diarason.

FOR SALE — TWO-MANUAL PIPE OR-
gan, reconditioned, operational. Can be heard
until June 1964 at Grace Lutheran Church,
Westminster, Md. Offers invited.

FOR SALE — HOME MODEL HAMMOND
organ B-3 and HR-40 speaker, excellent condi-
tion $2,695. 14242 Pacific Hiway South,
Seattle 88, Wash.

FOR SALE — THREE-MANUAL ORGAN
console with pedal organ and bench. Second
United Church of Christ, 45 S. Sixth St.,
Reading, Pa.

FOR SALE — FOUR-MANUAL MOLLER

console. Stop knobs. Some organ parts. Mec-
Dowell Studio, 1015 S. High St., Columbus
6, Ohio.

FOR SALE — CLARINET, 8-FT. $60.

Vox humana, 8-ft. $45. James Bouvia, 1708

Sarazen Dr., Alhambra, Cal.

FOR SALE — SOME NEW WURLITZER
magnets 75¢ each w/o armatures. Address C-
8, Tue DiapAsON.

FOR SALE — USED PIPES AND ORGAN
gear. Write Box 177, Oak Ridge, Tenn.

tremolo without need for reservoir
bellows (even larger organs by using reservoir).
Special %3 hp induction-type motor is fully
warranted thru nationwide service centers.
Entire unit is lab-approved as electrically
safe and is covered by substantial product
liability insurance. The price of these ready-
to-install units (with all necessary parts and
instructions) is $65 including prepaid shipment
from centrally located field warehouses. Write
for complete information on the assembled
units . . . also money-saving unassembled
RO-6S kits, $36 lighter-duty assembled wunits
for smaller organs, and player piano pumps.
Lee Music Mfg. Co., Box 595, Tajunga, Cal.

FOR SALE — HOOK AND HASTINGS
organ in good playing condition. Remodelled
in 1945 by Austin with four-manual console.
56 ranks and chimes. This organ must be dis-
mantled immediately after Easter and pur-
chaser is expected to remove same at the bar-
gain price of $2,500. Interested parties may
write for stoplist and particulars to William
Tucker, 1921 Ridge Road West, Rochester,
N. Y. 14615

FOR SALE — ONE 4-STOP $100; TWO
3-stop $75 each; one 2-stop $50 EMS pitman
chests; two 2 x 2 Aeolian reservoirs $25 each;
3-hp 3-phase Theater Orgoblo $100; 34 hp
orgoblo $75; 5-ft. x 10-ft.4-in. EMS shade
front $40; 9-ft.8-in. x 13-ft.9-in. EMS shade
front $75; 21 note Deagan chimes $50. R. E.
Wagner, 119 East, Wellington, Ohio.

FOR SALE — STANDAART PIPE OR-
gan, manual tracker action, 5 rank. Diapason
8-ft., flute 8-ft., principal 4-ft., dulciana 8-ft.,
bourdon 16-ft. New blower. Remove April 1.
Central Baptist Church, 626 N. Washington,
Naperville, Ill. 312-355-1253.

FOR SALE — MISCELLANEOUS ORGAN
parts. Two-manual Reuter console, 17 rank
Aeolian duplex chests, many ranks pipes,
reservoirs, pedal pipes and chests, swell shades,
etc., etc. William Lahti, Route 1, Box 268,
Maple Plain, Minn.

FOR SALE — AUSTIN THREE-MANUAL
organ, 20 ranks, coupler extensions, now in
use in large church. $2,500 fob, crating extra.
Write First Congregational Church, Winter
Park, Fla., attention Minister of Music.

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, world’s finest, oldest mak-
er. American or European delivery at reason-
able prices. Catalogs on request. Magnamusic,
Sharon, Conn.

FOR SALE — HARPSICHORDS, CLAVI-
chords, for the discerning musician. Free
catalogue. John Paul & Company, Parkway,
Waldron, Heathfield, Sussex, England.

FOR SALE — THREE-MANUAL DRAW-
knob console in good condition. One hundred
Reisner C31M stop key and magnets. Address
C-5, Tae DIAPASON.

FOR SALE — WHITWORTH’S CINEMA-
Theatre Organs (reprint). $15 postpaid. Organ
Literature Foundation, Nashua, N. H.

FOR SALE — COMPLETE SET OF
chimes with action. Make offer. Royal Poin-
ciana Chapel, Palm Beach, Fla.

FOR SALE — THREE-MANUAL REISNER
console like new. Half price. Royal Poinciana
Chapel, Palm Beach, Fla.

FOR SALE — TRACKER ORGAN. WRITE
for information to R. M. Minium & Son,
Box 293, Lewisburg, Pa. 17837

MIRRORS FOR ORGANS AND PIANOS

Adjustable 4" x 16" plate glass in
medium oak, walnut or mahogany at
$25.00 crated f.o.b. Highland.

ATTENTION INDEPENDENT ORGAN
SERVICEMEN

Are you interested in receiving a list of
used equipment available periodically?
If so contact:

WICKS ORGAN COMPANY
Attention: A. H. Thalman
Highland, lllinois

Reid Organ Co.

P.O. Box 363
(408) 248-3867
¥ Santa Clara, California

S\Ncs 1910
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KW ORGAN SUPPLY CO.

MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

Tonal Changes - Rebuilding
F. C. Wichlae and Associates
Organs - Sound

8841 North Ozanam Avenue
Niles, lllinois 60648

WANTED

Representatives for several select areas
to sell exciting new pipe-voiced elec-
tronic organs. Contact Mr. R. L. Gray,
Vice-President, Saville Organ Cerp.,
2901-2921 Shermer Road, Nerthbreok,
1.

D.S. WENTZ, INC.
Pipe Organs
and
Organ Supplies

Prices Available Upon Request

1104 W. 59th St., Chicago, Il
WAlIlbrook 5-0534

FOR SALE — USED EQUIPMENT:

sets of pipes, 3-phase motors, sets of
harps and xylophones with and without
action, factory model Chippendale con-
sole, and several organs traded in on
new design.

WICKS ORGAN COMPANY

Attention: A. H. Thalman, Highland, 1l

MARCH, 1964
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IJilian Murtagh
Concert Manacgement

s

NITA AKI RAY FERGUSON GEORGE MARKEY JOHN WEAVER

oz

% . oo, e - 3 H”’
MARILYN MASON WILLIAM WHIT

ROBERT ANDERSON

WILMA JENSEN FREDERICK SWANN

European Artists

Touring 1964-65

ROBERT BAKER

JEAN LANGLAIS

Oct.-Nov.
PIET KEE
; Feb.-Mar.
CLAIRE coct DONALD McDONALD WILLIAM TEAGUE SUSI JEANS
’ Apr.-May

ANNOUNCING

PIET SFE

St. Laurens, Alkmaar, Holland

Second American Tour
February-March 1965

CATHARINE CROZIER

BOX 272 CANAAN, CONNECTICUT TAylor 4-7877






