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Flor Peeters is shown in his office at the Royal Flemish Conservatory, Antwerp, with
two of his American Fulbright grantees, Mary Orth and Joan Johnson, who in June re-
ceived the first prize in organ with “great distinction”” and “congratulations of the jury.”
Because they received identical ratings both were awarded the J. Callaerts and Firmin

Swinnen prizes.

Miss Johnson, finishing her second year with Dr. Peeters, was pictured and her back-
ground described in The Diapason for August 1961. She will work on her masters degree
at Indiana University on a teaching assistantship.

Miss Orth was shown in the July 1962 issue; she will become instructor at Union College,

Barbourville, Ky.

Both graduation recitals appear in the recital section.

PRESBYTERIAN PLACEMENT
SERVICE IS INAUGURATED

The Office of Personnel Services of
the United Presbyterian Board of Chris-
tian Education has inaugurated a new
service to help professional church mu-
sicians find positions in United Pres-
byterian Churches and to assist local
congregations in filling church staff
positions.

Registration forms for musicians and
vacancy information forms for churches
may be obtained by writing the office,
United Presbyterian Church, U.S.A.,
¥Vitherspoon Building, Philadelphia 7,

a.

MARTHA MAHLENBROCK GOES
TO RUTHERFORD, N. J. CHURCH

Martha Mahlenbrock, AAGO, has
been appointed organist and choir
director of the Rutherford, N.J. Metho-
dist Church; her duties begin Sept.
8. She leaves a similar post at the Mem-
orial Presbyterian Church, Newark,
after three years. She has served Old
Bergen Reformed, First Baptist and
Redeemer Lutheran in Jersey City.

Miss Mahlenbrock is a graduate of
the Guilmant Organ School and is
composer of a piano concerto, sym-
phonic variations and numerous art
songs.

THANKSGIVING
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Mixed Voices and Organ (unless stated otherwise)

BACH-Alleluja (from Motet VI) (P6106a) $ .15
Magnificat. Vocal Score (P40) 25
Full Orchestra Score $8.00; Set of Parts $9.25; extras, each $.75

Motet I: Sing ye to the Lord a new song (English-German) (P6101) .... 1.50
Motet IlI: Jesus, my great pleasure (English-German) (P6103) ...... i 20
Motet V: Come, Jesus, come (English-German) (P6105) ................ o 190
Motet VI: Praise the Lord, all ye nations (English-German) (P6106) ... .75
BINKERD-The Lord is King (Psalm 93) (P6260) .40
BRUCKNER-2 Motets (3 Trombones ad lib) (P6037) .....ccccooovcmemccincucennncns .40
Offertorium (Psalm 45); Ecce sacerdos (Ecclesiasticus)
Te Deum (Set of Orchestra Parts $15.00). Vocal Score (P3843) ........... .90
Virga jesse floruit (a cappella) (P6317) .30
BUXTEHUDE-Aperite mihi (ATB or TTB) (English-Latin) (P6050) .... .60
(2 Violins ad lib, each $.15)
Jesu, Joy and Treasure (Jesu, meine Freude). Cantata (P6158) ............ .60
(2 Violins, Bassoon [Cello] ad lib, each $.15)
HANDEL-Messiah (English-German) (URTEXT). Vocal Score (P4501) ......... 1.50

Organ Score (P4501a) $7.50 (cloth-bound $12.50)
Full Score $20.00; Orch. Parts $20.00; exira Strings, each $2.50
HOVHANESS-Alleluia (P6170)
Gloria (from Magnificat) (P6433)
Let Them Praise the Name of the Lord (New Year) (P6450) ..................
Magnificat (Latin-English) (Orch. on rental). Vocal Score (P6108) .
Watchman, tell us of the night (P6460)
KAY-Sing unto the Lord (Psalm 149) (unacc) (P6136a)
MECHEM-Give thanks unto the Lord (Psalm 136 ) (unacc) (P6213)
OSBORNE-On Christmas Eve at midnight (Noel II) (unacc) (P6242)
PACHELBEL, CH.T.-Magnificat (P6087)
PEETERS, FLOR-All my heart today rejoices (Hymn-Anthem) (P6347) ........
Entrata Festiva (Organ, 2 Trumpets, 2 Trombones ([Timpani, Unison
chorus ad lib]) (extra Choral Scores $.15). Set (P6159) ..
PINKHAM-Festival Magnificat (Brass ad lib) (P6555) .....
RIMMER-In Bethlehem (English carol) (unacc) (Hé47¢c) ...
ROREM-Sing, my Soul, His wondrous Love (Hymn-Anthem)
ROSS, ORVIS-At the Gate of the Year (New Year) (P6217)
STOLTZER (1480-1526)—O admirabile commercium (unacc) (P4824) .

TITCOMB-Hymn-Anthem on ''Adeste fideles'' (English-Latin) (P6399) ........ .30
(2 Trumpets, 2 Trombones ad lib, each $.30)
VERDI-Te Deum (Score $6.00; Orch $10.00). Vocal Score (P4256d) ........ .75
WILLAERT (1480-1562)-Mirabile mysterium (Latin-Engl) (unacc) (V116) .40
WILLAN-Fairest Lord Jesus (SA or TB) (P6223) .25
Festival Te Deum (P65600) .60
O be joyful in God (P6073) .30
O Praise The Lord (P6464) .30
O what their joy and their glory must be
("'O Quanta qualia’) (P6066) .20
Praise to the Lord (Hymn-Anthem on ''Lobe den Herren'') (P6266) ... .30
Rejoice, ye pure in heart! (''Marion'') (P6065) .20
Strengthen for Service, now, the Hands (P6510) .....ccooommrmimeieiiecnncenns .30
Ye shall know that the Lord will come (P6052) 325

373 PARK AVENUE SOUTH
NEW YORK 16, N. Y.

C. F. PETERS CORPORATION

2132 Jefferson Avenue

Since 1941 . . . . .

HOME-STUDY COURSES

for the

CHURCH MUSICIAN

® Harmony

® Counterpoint

® Gregorian Chant

® Chant Accompaniment

Write for brochure

GREGORIAN INSTITUTE OF AMERICA

Toledo 2, Ohio

What do you look for at a recital be-
sides technical assurance, rhythmic poise
and stylistic integrity? Beyond these us-
ual exigencies, custom programming for
the particular organ along with artistic
and complete use of the instrument dur-
ing the course of an hour should and
must be an important part of a thor-
oughly interesting recital.

Now Booking — Season 1963-64

ROGER HEATHER Recitals

North Presbyterian Church

4222 Hamilton Avenue
Cincinnati 23, Ohio

2

“A sine qua non for every organ teacher and music library . . .
q Yy org

JERALD HAMILTON, The University of Texas

Gleason's 5th Edition of

meonJ O/ Organ /O /aying

By HAROLD GLEASON, Rollins College. Completely rewritten and re-
vised, this widely-acclaimed book provides the material necessary
for the training of an organist from his first lessons to his com-
plete musical and technical mastery of the instrument. It includes
chapters on the organ as an instrument, registration, ornamentation,
style and interpretation. Every detail of manual and pedal technique
is explained, and musical examples and exercises are provided for
their mastery. Part playing with the principles of hymn playing also
is included. Exercises and compositions for manuals alone and for
manuals and pedal have been revised, and new compositions for
manuals and pedal have been added. The sections on the organ and
registration have been considerably expanded and a section on style
and interpretation has been added. Six different appendices have
been completely revised, and include a graded course in piano play-
ing as well as organ playing. Among the illustrations are many
reproductions of original editions and manuscripts.

261 pp., Illus., $6.50

“The METHOD OF ORGAN PLAYING is a great contribution to the
history of organ pedagogy; it is also a practical and orderly ap-
proach to the art of organ playing. Dr. Gleason is to be congratulated
on an excellent job, and a most useful method for both the student
and the teacher in a field which demands a lifetime of study and
application.” AMERICAN MUSIC TEACHER, Jan.-Feb., 1963

Appleton - Century - Crofts
Division of Meredith Publishing Company
34 West 33rd Street, New York 1, N. Y.
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Dr. Louis D. Corson is the new adminis-
trator and warden of the College of Church

Musicians at  Washington Cathedral. He
has served as dean of men at ithe Univer-
sity of Alabama and at Florida State Uni-
versity. He earned his EdD degree at Stan-
ford University.

CHORAL CONCERT CLOSES
WORKSHOP BY WILLIAMSON

A closing choral concert by the 300-
voice choir of the John Finley William-
son professional school and vocal camp
was sung July 26 at the University of
Denver, Colo. The concert as well as
the three-week session was under the
direction of Dr. Williamson and Dr.
George Lynn. Faculty members were:
James Berry, Arnold Leverenz, William
T. Renneckar, John S. Kemp, Nancy S.
Wehr, Barbara Guy, Mary C. Anderson

and Helen Kemp. Registrants came
from 30 states.
Old masters in the concert were

Palestrina, Lotti, Praetorius, Senfl, Cor-
nelius, Hassler and Topff. Contempor-
aries were Cecil E. Lapo, David Wehr,
George Lynn, Lee Hastings Bristol, Jr.;
David Stanley York, John S. C. Kemp
and Joao Faustini.

FRIESS RETIRES FROM POST
IN ST. LOUIS AFTER 36 YEARS

Paul Friess, FAGO, FTCL, retired
Aug. 1 from the Church of St. Michael
and St. George, St. Louis, Mo. after
serving as organist and choirmaster for
36 years. Before this post he had
served several other prominent St. Louis
churches. He was a member of the
faculties of the old St. Louis College
of Music and of Lindenwood College
from 1931-53. He is now executive di-
rector of the Community Music School.
He was for several years official piano
accompanist for the St. Louis Symphony
orchestra.

Mary Friess, his wife, served the St.
Louis AGO Chapter as dean and was
general chairman of the midwinter con-
clave in 1956. She will continue in
her post as organist of the Pilgrim
Congregational Church.

David Koehring has been appointed as-
sistant organist of the Washington Cathed-
ral in charge of the junior choir as of
July 1. Last year he was a Fellow of the
College of Church Musicians; he will con-
tinve his studies, graduating in 1964.

A native of Richmond, Ind., he is «a
graduate of Jordan College of Music, But-
ler University, Indianapolis.
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SOCIETY

To be in a new building, renderings of which

have appeared in several publications.
Victor Lundy, Architect

Great & Pedal

will be free standing.

AUSTIN

Organs, Inc.

Hartford 1, Connecticut

Member: Associated Pipe Organ Builders of America

THE TWO MANUAL ORGAN

FIRST UNITARIAN
CONGREGATIONAL

GREAT ORGAN

Principal
Bourdon

Gemshorn
Octave
Koppelflote
Waldflste

Mixture

HARTFORD, CONN.

Krummhorn, T. C.
*Chimes

SWELL ORGAN

(Prepared-for in Console)

Rohrflste

Viola
Flauto Dolce

Flute Celeste, T. C.

Spitzfléte
Oktav
Sesquialtera

Trompette
Tremolo

PEDAL

ORGAN

Principal

Gedeckt (Ext. Swell)
Octave (Ext. 16")
Rohrgedeckt (Swell)
Choralbass (Ext. 16
Rauschquint

Trompette (Ext. Swell)
Krummhorn (Great)

8’ 61 Pipes
8’ 61 Pipes
8’ 61 Pipes
4’ 61 Pipes
4’ 61 Pipes
2’ 61 Pipes
11l 183 Pipes
8’ 49 Pipes
8’ 68 Pipes
8’ 68 Pipes
8’ 68 Pipes
8’ 56 Pipes
4’ 68 Pipes
2’ 61 Pipes
Il 122 Pipes
8’ 68 Pipes
16’ 32 Pipes
16 12 Pipes
8’ 12 Pipes
8’
4’ 12 Pipes
1l 64 Pipes
16’ 12 Pipes
4
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The Boston Symphony Orchestra
and
The Boston Chapter of the American Guild
of Organists join to sponsor the 3rd Annual
YOUNG ARTISTS' COMPETITION
Spring, 1964

Any organist between the ages of 25 and 35 as of March 31,
1964, whose residential or professional address is in the New
England states, New York, New Jersey, or Pennsylvania is eli-
gible to compete.

A tape recording of the applicant’s playing, accompanied by an
application fee of $5.00, must be submitted to the Competition
Committee by March 31, 1964. The recording must be made on
high quality tape of 7% inches per second. The music performed
should include a major prelude and fugue of J. S. Bach and at
least one work from a later period. The total running time of the
tape must not exceed 25 minutes.

The players chosen on the basis of their tape recordings will
appear in Boston on April 28, 1964, for further adjudication. The
winners of this competition will be presented in a concert at Sym-
phony Hall in May 1964 (date to be announced), as part of the
Annual Meeting of the Boston Chapter.

The final winner selected by a Committee of three judges will be
presented on the 1964-1965 Boston Symphony Organ Series, for
which he will receive a $500 cash award. The Committee reserves
the right to withhold the award in the event that no applicant is
sufficiently qualified.

All applications and inquiries should be addressed to the Chair-
man of the Competition Committee, Jack Fisher, 15 Newbury Street,
Boston, Mass, 02116.

McMANIS REBUILDS ANCIENT
TANNENBERG FOR MORAVIANS

Restoration of a one-manual organ
built by Tannenberg for the Moravians
of Salem, N.C. in 1796 has been placed
in the hands of the McManis Organ
Company, Kansas City, Kans., by Old
Salem, Inc., Winston-Salem.

The organ is without pedals. Manual
compass of the five ranker is 54 notes.
The 4-ft. principal provides 23 polished
tin case pipes with embossed Roman-
esque mouths (of which one-fourth
pipe remains). A detached console al-
lows the organist to face away from
the case. Natural keys have ebony caps
and sharps have ivory, many of which
are missing. All stopknobs are gone.
Tracker chest and rollerboard secm
fairly well preserved.

Of 258 wood and metal pipes 85}
are extant. The Moravian Music Foun-
dation, Dr. Donald McCorkle director,
has in its vault drawings of the origin-
al pipes scales used by Tannenberg,
with explanations, translated from the
German, which permit authentic meas-
urements in replacement of missing
pipes.

John Chrastina, who joined the Mc-
Manis firm four years ago, will become
“craftsman in residence” at Old Salem
for restoration of mechanical parts of
the organ. His work will include reno-
vation of the tracker chest and exist-
ing mechanism as well as building of
replacements for missing wood pipes.
The organ restoration shop will be the
chapel of the Brothers House, an i3th
century Moravian building now being
restored in Old Salem, where the Tan-
nenberg will make its permanent home.

Charles McManis will provide metal
pipe replacements, voicing wood and
metal pipes in the classic manner of
the late 18tn century and restoring
existing pipes to their original type of
voicing. Tonal finishing in the new
location will take place after comple-
tion of mechanical restoration.

The stoplist: 8-ft. Gedackt; 4-ft. Prin-
cipal, 4-ft. Flauto Douce, 2 2/3-ft. Quinte
and 2-ft. Octave. The Quinte slide
draws the bottom octave of the 2-ft.

Restoration work begins this month.

. i 0

Donald S. Baber began his duties June
1 as organist-choirmaster at St. Jerome’s
Roman Catholic Church, East Rochester,
N.Y. He left a similar post at St. Paul’s
EUB Church, Hagerstown, Md.

Mr. Baber is a graduate of the col-
lege of music at Jacksonville, Fla. Univer-
sity and has done graduate study at the
Peabody Conservatory, Baltimore. At St.
Jerome’s he will develop a choir of men
and boys and will be in charge of the
music program in the St. Jerome school.

He is married and has a family of six
children.

HEAR RELIGIOUS CONCERT
AT PURCHASE, N Y. COLLEGE

A concert of religious music was giv-
en Aug. 4 in the newly dedicated chapel
of Manhattanville College of the Sacred
Heart, Purchase, N.Y. Ralph Hunter
directed a chorus of 150 men and wo-
men of the Pius X School of Liturgical
Music in a program of seldom-heard
sacred music of the 16th and 17th
centuries, and contemporary sacred
choral music.

Guest organist was Bruce Prince-
Joseph, Hunter College, New York
City.

“In its premiere in Cincinnati, his music
won him an ovation greater than

any in his long career....But Brindisi
would have been a triumph anywhere.”

TIME, May 31, 1963

Presenting a new dramatic cantata
GIAN CARLO MENOTTI

the 0€ath

Of the
BIShOP OF BRINJISI

For Chorus, Children’s Chorus, Bass and Soprano Solo and Orchestra

CHORUS PARTS $1.00 « VOCAL SCORE $3.50
FULL SCORE AND ORCHESTRA PARTS AVAILABLE ON RENTAL

Duration: Approximately 30 Minutes

PRESS REPORTS FROM THE WORLD PREMIERE, CINCINNATI, MAY, 1963

“MENOTTI WORK GETS RECORD OHIO OVATION. Gian Carlo Menotti’s specially commissioned cantata,
highlight of this city’s May Festival, drew a record-breaking, standing-room-only crowd. The composer received
one of the most prolonged ovations in the history of this 90-year festival...an electrifying effect...Mr. Menotti was
called out nine times and later was all but mobbed by admirers. This dramatic and colorful cantata will be a perma-
nent and valuable addition to the choro-orchestral repertory.” NEW YORK HERALD TRIBUNE

“WORLD PREMIERE AT CINCINNATI FESTIVAL. Gian Carlo Menotti’s first dramatic cantata was given its
premiere by the enthusiastic organization that commissioned it...The cheering was warranted. The cantata was a
great success. The children went almost wild in whistling and cheering enthusiastically for Mr. Menotti. The cantata
can be put down as one of the composer’s most effective and original works.” Ross Parmenter/NEW YORK TIMES

“A TRIUMPH FOR MENOTTI. Everybody agrees there has never been anything like it in Music Hall. Tears
flowed. Hands grew numb with clapping. ‘Bravos’ were a dime a dozen...and the object of their affection said,
‘Nothing like this has ever happened to me before:..a standing ovation that lasted 15 minutes...”

Eleanor Bell/THE CINCINNATI POST & TIMES-STAR

“MENOTTI-HERO OF THE HOUR. ‘The Death of the Bishop of Brindisi’ turned out to be not merely a timely,
well-performed (and wildly-applauded) premiere, but a work which did indeed impress all of us as being near the
composer’s heart. It is one of Gian Carlo Menotti’s best works to date, and a permanent (and very valuable) addition
to a limited festival-childrens’-chorus repertory...Never has Music Hall witnessed an ovation like this Saturday
night’s.” Henry Humphreys/THE CINCINNATI ENQUIRER

"The Death of the Bishop of Brindisi’ has already been scheduled for many performances here and abroad. The work will also be performed
by the Boston Symphony Orchestra under Erich Leinsdorf in Tanglewood, July, 1964, and subsequently in Boston and New York.

G.SChIRMER

609 FIFTH AVENUE, NEW YORK 17 In Los Angeles, 700 West 7th St.
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NEW CHORAL and

GRAY-NOVELLO

ORGAN MUSIC

CHRISTMAS ANTHEMS
(For S.A.T.B. unless otherwise noted)

Lovely Infant

A Great and Mighty Wonder

O Lord, Where Now is Bethlehem?
The Wait's Carol

The Crimson Drum

A Lute Caroll

Tidings of Great Joy

Gentle Mary (with Youth Choir ad lib)
Still, Still, Still (T.T.B.B.)

Wake, Awake (Advent)

A Christmas Carol

Leo Sowerby

Leo Sowerby
David H. Williams
Philip James
Mary E. Caldwell
Mary E. Caldwell
George Mead
Claude Means
Arr. John Rodgers
Dale Wood

A. Cassells-Brown

THANKSGIVING ANTHEM

As Men of OIld

Seth Bingham

GENERAL ANTHEMS and SERVICE MUSIC
(For S.A.T.B. unless otherwise noted)

Lord Jesus Think On Me

Mercy, Pity, Peace and Love

The Lord’s My Shepherd (Crimond)
Open Thy Gates

Let Us With a Glasome Mind

Two Motets

Missa Sancti Thomae (Unison)

Eric H. Thiman
George McKay
Everett Titcomb
Cyril Jenkins
Ronald Arnatt
Jack Ossewaarde
Wayne Barlow

ORGAN MUSIC

Ye Sweet Retreat

Rigaudon

Giga

Forest Music

Paean to Jubal

Improvisation on the Agincourt Hymn

Prelude on a 15th Century Carol

Preludes on Old Southern Hymns,
Set Il

Deck the Hall (a re-issue)

In Bethlehem (a re-issue)

W. Boyce, arr. Virgil Fox
A. Campra, arr. Virgil Fox
M. Bossi, arr. Virgil Fox

25
.30

/45
75
75

G. F. Handel, arr. C. Kingsbury.75

Kevin Norris
Myron J. Roberts
Robert Jaques

Gardner Read
Jean Pasquet
Jean Pasquet

Approval copies on request

THE HA W. GRAY COMPANY, INC.

Agents for Novello &
159 East 48th Street

GRAY-NOVELLO

Co., Ltd., London

2.00
75
75

2.50
75
75

New York 17, N. Y.

ST. JOHN'S EPISCOPAL CHURCH
ESSEX, CONN.

The Rev. Peter Stone, Rector

W. G. Brooks Thomas, Organist

THE NOACK ORGAN COMPANY

360 MERRIMACK STREET

LAWRENCE, MASS.

BALCOM & VAUGHAN DO
A STRAIGHT 12 RANKER

FOR PORT ANGELES, WASH.

Trinity Lutheran Organ—Replace Old
Theater Instrument — Eugene
Nye is Designer

The firm of Balcom & Vaughan,
Seattle, Wash., is currently finishing
a 12-rank organ for the Holy Trinity
Lutheran Church, Port Angeles, Wash.
This instrument will include one en-
closed division and replaces a former
theater organ which has been sold to
a residence in the Seattle area.

The organ will be installed in the
existing space in the new sanctuary.
The instrument was designed by Eu-
gene M. Nye, tonal director of the
firm.

The firm is also in the process of
finishing other two-manual instruments
for the Arthur Stevens residence, Seat-
tle; Mount Si Lutheran Church at
North Bend, Wash., and the First Re-
formed Church, Oak Harbor, Wash.

GREAT
Gedacktflote 8 ft. 61 pipes
Prinzipal 4 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Rauschpfeife 2 ranks 122 pipes
Fagot 8 ft. 49 pipes

SWELL
Spillfléte 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Viola Celeste 8 ft. 49 pipes
Rohrfléte 4 ft. 61 pipes
Ttalian Prinzipal 2 ft. 61 pipes
Nasat 1% ft. 61 pipes
Tremulant

PEDAL
Sub-Bass 16 ft. 44 pipes
Zart-Bass 16 ft. 32 notes
Spitz Principal 8 ft. 44 pipes
Still-Pfeife 8 ft. 32 notes
Koral-Bass 4 ft. 32 notes
Fagot 4 ft. 32 notes

LORIS REBUILDS SCHANTZ
IN MANSFIELD CHURCH

ST. PETER'S R. C. IN OHIO CITY

Rescaling, Revoicing, New Pipework
In Reverberant Edifice —
Builder Is Organist

The 1914 Schantz organ in St. Peter’s
Roman Catholic Church, Mansfield,
Ohio, has been rebuilt by Michael An-
thony Loris, Mansfield, Ohio. Old pipe-
work has been completely revoiced;
much of it was rescaled. Nearly half of
the pipework is new.

The church is a large Romanesque-
style building with favorable acoustics
(reverberation time empty: 3 seconds.)
It seats 1,100, and choral music is pro-
vided by a choir of 30 men and 80
boys. The congregation is one of the
largest in the midwest, with just under
8,000 members. The organist since Sep-
tember 1962 is the builder, M. A. Loris.

GREAT

Principal 8 ft. 61 pipes

Hollow Flute 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Nasard 224 ft. 61 pipes

Octave 2 ft. 61 pipes

Mixture 6 ranks 348 pipes

SWELL

Pommer 16 ft. 61 pipes

Stopped Flute 8 ft. 61 pipes

Viola da Gamba 8 ft. 61 pipes

Principal 4 ft. 61 pipes

Open Flute 4 ft. 61 pipes

Gemshorn 2 ft. 61 pipes

Tierce 1% ft. 61 pipes

Quint 1% ft. 61 pipes

PEDAL

Principal 16 ft. 30 pipes

Subbass 16 ft. 30 pipes

Pommer 16 ft.

Trumpet 8 ft. 30 pipes

AUSTIN BUILDS CLASSIC
DESIGN FOR SEA GIRT

FREE STANDING IN  GALLERY

Church of St. Uriel, The Archangel
Provided Problems for Builder—
Robert Wells Is Organist

The Church of St. Uriel, The Arch-
angel, Sea Girt, N.J., will have a two-
manual instrument. The installation
of an organ in this church provided
somewhat of a problem, because of
a rather small gallery and a particu-
larly low ceiling. There was a definite
desire to install an essentially straight
instrument, with a minimum of bor-
rows and extensions.

A classic approach lent itself very
well to the situation. The instrument
has been designed to give some flexi-
bility in accompaniments as well as
for solo use. Hauptwerk, positiv and
pedal will be free standing. The gal-
lery has been extended slightly to
better accomodate the chest work.

The instrument will be voiced on
low pressure in keeping particularly
with the classic approach. The organist
of the church is Robert Wells.

HAUPTWERK
Rohrfléte 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Waldflste 2 ft. 61 pipes
Mixture 2 — 4 ranks 206 pipes
Krummhorn 8 ft. 61 pipes

POSITIV
Nasongedeckt 8 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Zimbel 2 ranks 122 pipes

PEDAL
Subbass 16 ft. 32 pipes
Erzihler 16 ft. 12 pipes
Principal 8 ft. 32 pipes
Gedeckt 8 ft. 12 pipes
Choralbass 4 ft. 12 pipes
Mixture 2 ranks 64 pipes

NEW WALCKER WILL GO
INTO MONTANA CHURCH

KNOCH, LONDON, ONT., INSTALLS

St. Anthony’s Catholic, Missoula, Will
Have Instrument By German Firm
At Ludwigsburg

The E. F. Walcker & Cie., of Lud-
wigsburg, West Germany, has been
selected to build a new two-manual or-
gan for St. Anthony’s Catholic Church,
Missoula, Mont. The installation of
this organ will be carried out by
Walcker’s representatives, the Knoch
Organ Company, London, Ont., Canada.

GREAT
Principal 8 ft. 61 pipes
Hohlflote 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Trompette 8 ft. 61 pipes

SWELL
Gedeckt 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Celeste 8 ft. 49 pipes
Rohrfléte 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Nasard 224 ft. 61 pipes
Scharf 3 ranks 183 pipes
Krummhorn 8 ft. 61 pipes
Regal 4 ft. 61 pipes
Tremolo

PEDAL
Subbass 16 ft. 32 pipes
Octavbass 8 ft. 32 pipes
Rohrpommer 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Fagotto 16 ft. 32 pipes

George Wm. Volkel

SAC. MUS. DOC,, F.A.G.O.

The Presbyterian Church
WESTFIELD, N. J.

WILLIAM H. BARNES

Organ Architect & Designer
Author of

The Contemporary American
Organ

8111 N. St. Louis Ave., Skekie, Il
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Summer school studenis at the Guilmant Organ School are shown with faculty members:
front row — David Braun; Dr. Elaine Brown; Dr. George Markey; Lily A. Rogers; Viola
Lang; Joseph Kubler; second row — Leonard Wiggins; Laurraine Fleischman; Eric Berman;
Margaret lrwin; James A. Thomas; third row — Jean Distasio; Louise Ranke; Myrile Gordon
Roberis; Rosa Hinion; back row — Ethel Bradley; Marilyn Mattheis; Carel Buckley.

REID ORGAN COMPANY

BUILDS FOR HOME TOWN

SANTA CLARA, CALIFORNIA

Two-Manual Instrument for First
Presbyterian Church Is
Recently Completed

The Reid Organ Company, Santa
Clara, Cal. has recently completed a
medium-sized two-manual organ for
the First Presbyterian Church in its
home town.

GREAT

Principal 8 ft. 61 pipes

Rohrfléte 8 ft.

Gemshorn 8 ft. 61 pipes

Principal 4 ft. 12 pipes

Gemshorn 4 ft. 12 pipes

Principal 2 ft. 12 pipes

Mixture 3 ranks 183 pipes

SWELL

Rohrfléte 8 ft. 61 pipes

Viola 8 ft. 61 pipes

Viola Celeste 8 ft. 49 pipes

Spitz Principal 4 ft. 61 pipes

Rohrflste 4 ft. 12 pipes

Nasat 224 ft. 61 pipes

Spitz Principal 2 ft. 12 pipes

Doublette 2 ft. 12 pipes

Larigot 1% ft. 12 pipes

Sifflet 1 ft.

Trompette 8 ft. 61 pipes

Clarion 4 ft. 12 pipes

Tremolo

PEDAL

Resultant 32 ft.

Violone 16 ft. 32 pipes

Fourdon 16 ft. 12 pipes

Principal 8 ft.

Rohrflgte 8 ft.

Viola 8 ft.

Quinte 514 ft.

Principal 4 ft.

GUILMANT SCHOOL INSTALLS
MOLLER PRACTICE ORGAN

The new practice organ at the Guil-
mant Organ School, pictured on page
2 of the July issue, was built by the
M.P. Méller Company. Voiced on 13
inches of wind in the classic manner,
it has two and one-half stops and is
the first organ of its type. We promised
the stoplist for this issue:

MANUAL 1

Rohrfléte 8 ft. 61 pipes

Principal 4 ft. 61 pipes

Larigot 14 ft. 30 pipes

MANUAL 2

Rohrfldte 8 ft. 61 mnotes

Rohrflte 4 ft. 61 notes

Principal 4 ft. 61 notes

Larigot 1% ft. 30 notes

PEDAL

Gedeckt 16 ft. 12 pipes

Rohrfléte 8 ft. 32 notes

Principal 4 ft. 32 notes

WICKS FOR NEW CATHOLIC
EDIFICE IN ST. LOUIS

IN ST. STEPHEN PROMARTYR

Wannemacher  Designs,  Sperling
Finishes in Favorable
Acoustical Setting

The recently completed St. Stephen
Promartyr R. G. Church in St. Louis,
Mo., is the home of the new two-
manual Wicks pipe organ. The modern
style edifice provides a favorable acous-
tical environment for the 29-rank in-
strument.

The free standing instrument is
placed in a shallow area above and
behind the high altar, screened by
an open-design grillwork. The console
is located with the choir in the transept.

The pipework of the great and
pedal divisions is unenclosed, while
the swell organ is enclosed in a
wooden swellbox. Tonal design and
voicing follow traditional- lines, mak-
ing use of low wind pressures and
open-toe pipework.

William R. Wannemacher, St. Louis
area representative for Wicks, handled
the contract arrangements. Mr. Wanne-
macher also drew the specification in
collaboration with the Wicks tonal
staff. Installation was by the factory.
John E. Sperling, tonal director for
Wicks, supervised the final voicing in
the church.

GREAT
Principal 8 ft. 61 pipes
Pommer Gedeckt 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spillpfeife 4 ft. 61 pipes
Hohlflste 2 ft. 61 pipes
Mixture 4 ranks 244 pipes

SWELL
Gedeckt 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Voix Celeste 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Flute 3 Cheminée 4 ft. 61 pipes
Klein Oktav 2 ft. 61 pipes
Scharf Mixture 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Oboe 4 ft. 61 pipes
Tremulant

PEDAL
Subbass 16 ft.~ 32 pipes
Gemshorn 16 ft. 12 pipes
Oktav 8 ft. 32 pipes
Pommer 8 ft. 32 pipes
Gemshorn 8 ft.
Nachthorn 4 ft. 32 pipes
Rauschpfeife 3 ranks 96 pipes
Fagott 16 ft. 32 pipes

SINCE 1919

N. Doerr & Sons
Pipe Organs
Tuning, Repairing, Rebuilding,
Blowers, Electrifications.
New Organs, Revoicing
2970 Archer Ave.

LA 3-2952
Chicago 8, Hil.

A. R. SCHOPP'S SONS, INC.

Established in 1898
ORGANPIPES

21815 East Cambridge Street
ALYJANCE, OHIO

Member Associated Pipe Organ Builders
of America

FORTHCOMING
TWO MANUALS

Uniondale, Long Island
Orrville, Ohio
Cincinnati, Ohio
Wushingion, D. C.
Titonka, lowa
Greenville, North Carelina
Lima, Ohio

Milan, Tennessee
Geneva, Ohit;

Spring Lake, Michigan
Dayton, Ohio

Orange, New Jersey
Wesitwood, New Jersey
Madison, Wisconsin
Lebanon, Ohio

Sugar Creek, Ohio
Baltimore, Maryland
Cuyahoga Falls, Ohio
Harrisburg, Pennsylvania
New Albany, Indiana
Tujunga, California

Natrona Heights, Pa.

Pius X Seminary
Presbyterian |

Bond Hiil Presbyterian
Capitol Memorial 7th D. A.
Immanuel qungelicdl Luth.
Baptist

Church of Christ

First Baptist

Methodist

Christian Reformed
Concora Methodist

Our Lady of Mt. Carmel (R.C.)
St. Andrew (R.C.)

Holy Cross Lutheran
Presbyterian

Mennonite

Sexton Methodist

St Luke’s Lutheran
Methodist

St. Paul’s Episcopal
Methodist

Presbyterian

CHAN'TZ
ORGAN
COMPANY

Orrville, Ohio

-Member Associated Pipe Organ Builders of America
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1030 East Knollcrest Drive

*Concerf Wanagemenf
%aéerfa /.?ai ey

15 West End Avenue

Westboro, Massachusetts

Lerre Coc/aereau

7th American tour April 1—May 6, 1964
Cathedral of Notre Dame, Paris
Director: Municipal Conservatoire, Nice.

“There is no doubt that M. Cochereau is a worthy successor in the
line of great organists who have held the post of Notre Dame. —
Cochereau is a young man who has a neat technical security, who

deftly gets what he wants. — We seldom have the opportunity of
hearing improvization of this caliber.”
Boston, Christian Science Monitor

icAarcl ,M/edfenéurg

Limited availabilities throughout the season
Memorial Methodist Church, White Plains,
New York, and Union Seminary,
New York City.

”Mr. Westenburg’s basically French program sparkled with vigor
and exuberance, and capitivated the audience. At the conclusion
of his final number, the audience rose to its feet in a standing

ovation.”
Diapason, August 1963

Ko de.

5th proposed tour Fall 1964
Munich, Germany
Hohlschule fir Musik
St. Mark’s Church

7 . . assured master of his medium. Under his touch the organ is
truly the ‘King of Instruments! The breadth, the perfection of detail
and the impressive nobility of his playing made a profound im-
pression upon the enthralled audience.”

Jamestown, N. Y., Post-Journal

Western Rep: Peggy Bailey

Covina, Calif.

Donald E. Brown becomes minister of
music at the First Baptist Church, Muncie,
Ind. as of Aug. 26. He has served on the
faculty of the school of music at Barrington,
R. I., College since September 1950 and as
director of the school of music since Septem-
ber 1955. He has also served as part-time
minister of music in the Woodlawn Baptist
Church, Pawtucket, R. I. and most recently
at St. Mark’s Episcopal Church, Riverside,
R. L

Mr. Brown is a graduate of the Providence
Bible Institute and the Westminster Choir
College; he has his MSM from Union Semi-
nary and has completed residence study in
the doctoral program at the school of fine
and applied arts, Boston University. He is a
member of: The College Music Society, the
Rhode Island AGO Chapter, the American
Association of University Professors and is
New England vice-presdient of the National
Church Music Fellowship.

At Muncie, Mr. Brown will be organist and
director for six choirs. His work will include
teaching and lectures in church music.

FLORIDA JUNIOR COLLEGE
BUYS PRACTICE INSTRUMENT

St. Petersburg Junior College, oldest
and largest in Florida, has purchased
a Reuter practice organ to be installed
this month in the fine arts building.

Organ instruction was added to the
curriculum in 1961 for majors in or-
gan transferring to four year schools
and for organists in the community
through the evening division. Robert
D. Setzer taught more than 20 area
organists in last season’s evening course.

MARJORIE JACKSON WEDS —
RESIGNS COLUMBUS POSTS

Marjorie Jackson has resigned her
posts at Capital University and St.
John’s Evangelical and Reformed
Church, Columbus, Ohio after six years.
She was married June 15 to Richard
Rasche in New Philadelphia, Ohio.
Organist for the wedding was Vicki
Graff, student of the bride who played
choral preludes by Flor Peeters, with
whom Mrs. Rasche studied in Belgium.

Mr. Rasche is on the staff of the
library at Arizona State University,
Tempe.

WYTON TO CONDUCT ALL-DAY
WORKSHOP AT NORTHAMPTON

Alec Wyton, Cathedral of St. John
the Divine, will conduct a choral work-
shop Sept. 14 at Edwards Church,
Northampton, Mass. The sponsor is the
Connecticut Valley Junior Choir Fes-
tival. The morning will be devoted
to younger choirs, the afternoon to
seniors. Write Mrs. Henry G. Clarke,
311 Locust St., Florence, Mass.

Bob Thompson will study this year on
a Fulbright grant with Helmut Walcha at
Frankfurt, Germany. He has his bachelor
and master degrees from Southern Metho-
dist University where he studied with the
late Dora Poteet Barclay and Dr. Robert
T. Anderson. He has been associate organist
at the Highland Park Methodist Church,
Dallas, for three years.

CHRISTMAS

CHILDHOOD of CHRIST
CHRISTMAS STORY
GLORY to GOD

GOD’S GREATEST GIFT
INCARNATE WORD
MYSTERY for CHRISTMAS
WORD MADE FLESH

PREPARE NOW!

J. FISCHER & BRO.

for mixed voices

Ask Your Dealer for On Approval Copies or Write Publisher

CANTATAS
BACH, J: S. $1.50
TITCOMSB, E. 1.50
KIRK, T. 1.50
DRESSLER, J. 1.50
ELMORE-REED 1.50
McKINNEY, H. D.  1.50
CLOKEY, J. W. 1.50

GLEN ROCK, N. J.

C
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- STEINER
E Pipe Organ Builder
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R  TONAL DESIGN
A CASEWORK
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POST OFFICE BOX 895
LOUISVILLE 1, KENTUCKY
PHONE 583-5032

AREA CODE 502
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PHOTOS BY SEDGE LEBLANG

THE CHAPEL, SAINT BARTHOLOMEW'S

CHURCH, NEW YORK CITY, NEW YORK
TWO MANUALS — EIGHTEEN RANKS

AEOLIAN-SKINNER ORGAN COMPANY, INC.
BOSTON 27 MASSACHUSETTS

MEMBER APOBA




NATIONAL OFFICERS

President
HAROLD HEEREMANS, FAGO, CHM, FICL

Vice-President
GEORGE MEAD, MUS DOC, AAGO

Secretary
CHARLES DODSLEY WALKER, FAGO

Treasurer
J. CLIFFORD WELSH, AAGO, LTCL

Registrar
HUGH MC EDWARDS, AAGO

Librarian-Historian
S. LEWIS ELMER, LHD, AAGO, FTCL
FRCO, FCCO
Auditors

JACK H. OSSEWAARDE, MMUS, AAGO
ALEC WYTON, FRCO, CHM, FAGO

Chaplain

THFE REV. TERENCE J. FINLAY, DD

Biennial National Convention, Philadelphia June 22-26, 1964

American Guild of Grganists

Chapters in Every State

Organized
April 13, 1896.
Charter Granted

Dec. 17, 1896

Incorporated
Dec. 17, 1896

Amended Charter
Granted
June 17, 1909
June 22, 1934
Sept. 24, 1954

Chartered by the Board of Regents of the University of the State of New York
Member of National Music Council

National Headquarters: 2010 International Building, Rockefeller Center
630 Fifth Avenue, New York 20, N.Y.

COUNCIL

ROY A. ANDERSON, AAGO, CHM

SETH BINGHAM, MUS DOC, FAGO

RAY F. BROWN, MUS DOG, AAGO

T. FREDERICK H. CANDLYN, MUS DOC

JOHN F. CARTWRIGHT, AAGO, FTCL

DONALD COATS, MSM

VIOLA LANG DOMIN, AAGO

GENE DRISKILL

THE REV. HUGH GILES, DSM

ALICE GORDON-B8MITH, AAGO

EDGAR HILLIAR

JOHN HOLLER, AAGO

NORMAN HOLLETT, FAGO, CHM

ALBIN DUNSTAN MC DERMOTT, MA AAGO

ANNE VERSTEEG MC KITTRICK, FAGO, CHM,
FTCL

RQRERT LEE MAHAFFEY, MA MUSM,

. FAGO, FTCL,

GEORGE MARKEY, MUS DOG, FAGO

RUTH MILLIKEN, MS, AAGO

ROBERT OWEN

ALLEN SEVER, MSM, AAGO

HAMPSON A. SISLER, MD, FAGO, LTCL

FREDERICK SWANN

SVEND O. TOLLEFSEN, FAGO, LTCL, MM

M. SEARLE WRIGHT, FAGO, FTCL

(REGIONAL CHAIRMEN & DEANS, EX OFFICIO)

Durufle, Allan Wicks
First Stars Listed
for 1964 National

Maurice Duruflé will make his first
appearance in the United States when
he plays a recital at the national conven-
tion in Philadelphia June 22 to 26, 1964.
He is scheduled to play at the Academy
of Music, the first of three major events
to be held at the famed auditorium that
day. The other organist from overseas
who will play for the convention is
Allan Wicks, organist of Canterbury
Cathedral, England.

Mr. Wicks, a brilliant recitalist, is
scheduled to play in the magnificant
chapel of Girard College, and 1is slated
for the American premiere of a major
work for organ. Although M. Duruflé
has not been heard in this country as
recitalist, he is well known for some of
his compositions, choral and organ, and
for his recordings. Organist of St. Etien-
ne-du-Mont since 1930, Duruflé studied
with Vierne and Gigout.

The improvisation competition, an-
nounced last month, will have a dead-
line for entry of March 15, rather than
February.

Victoria

The Victoria, Tex. Chapter concluded its
second year as an active chapter after its re-
instatement with a meeting June ? at the
home of Dean Frank Gorton. The Rev. George
Lewis, Corpus Christi, talked on the relation-
ship of pastor, organ and layman. Officers
elected were: dean, William J. Stephens; sub-
dean, Wilbur Collins; secretary treasurer,
Christelle Shawley. The chapter co-operated
May 16 with St. Mary’s Catholic Church in
sponsoring the city’s first interfaith hymn fes-
tival. Eleven choirs participated in the proces-
sion of more than 200. Mrs. Lewis Williams,
Victoria College, was guest director, and Msgr.
F. O. Beck of the host church gave a wel-
come and made brief comments about the
hymns. The event drew a packed church and
attracted attention over a wide area. Ac-
counts were carried in church papers of Epis-
copal, Lutheran and Catholic churches and
in area news as well.

ELIZABETH STEPHENS

Lockport
Mr. and Mrs. Roy W. Clare were hosts
to a picnic supper for the members of the
Lockport, N.Y., Chapter at their home July
15. Following supper, members adjourned
to Mr. Clare’s studio for a short recital and
lecture on his two-manual, nine-rank organ
which took him two and a half years of
spare time to build. A short business meeting
followed at which printed programs for the
year ahead were distributed. These officers
were elected: dean, Dorothy Robertson; sub-
dean, William Kirchner; secretary, Doris Whit-
well; treasurer, Magdalen Fritton; registrar,
Bessie A. Clifford; librarian-historian, Edwin
Searle; auditors, Jane Benziger and Evelyn
Bayliss; executive directors, Roy W. Clare,
Eleanor Strickland, Cecil A. Walker; chap-
lain, the Rev. E. Royden Weeks.
Bessie A. CrLIFFORD

Danville
The Danville, Va. Chapter held its final
meeting of the season June 22 at the Charcoal
House. Prospective members were invited
guests. Dean Robert Shaver called for the
report from the nominating committee. The
following slate was submitted and unanimous-
ly elected: Everett Amos, dean; Ronald Cock-
rill, sub-dean; Mrs. Anthony Pollard, secre-
tary; Florence Harper, treasurer; Mr. Shaver,
registrar. It was decided to start the new year
Sept. 23. Agnes Compton expressed chapter
appreciation to Mr. Shaver for his capable
and dedicated leadership.
CurisTINE Hicks

Fort Myers
New officers of the Fort Myers, Fla. Chap-
ter are as follows: Mrs. George Konold, dean;
Louise Elliott, sub-dean; Mrs. Raymond Fau-
quet, secretary; Mrs. Artist E. Ford, treas-
urer.
MARGUERITE MYERS

10

Allan Wicks

Two Chapters Sponsor
Lovelace in Workshop

A workshop in church music fea-
turing Dr. Austin C. Lovelace will be
held in the West Side Presbyterian
Church, Ridgewood, N.J.: Sept. 28.
The Northern Valley and Northern
New Jersey Chapters are jointly spon-
soring the event for the benefit of or-
ganists and choir directors in the area.

Other faculty members will include
Richard A. Barrows, Harriet Dearden,
Richard D. Seidel and Florence E. Wall-
er. Dr. Lovelace will close the workshop
with a recital on the new Austin in
the First Presbyterian Church, Ridge-
wood in the evening.

SANTA BARBARA HAS CONTEST

The Santa Barbara, Cal. Chapter
and the University of California at
Santa Barbara will sponsor a national
competition in organ playing to take
place in April 1964. It will be held in
the First Methodist Church, Santa Bar-
bara with age limits 18 to 30 years.
A first prize of $300 is offered the
winner plus a recital engagement in
the church. Contestants from the
United States and Canada are en-
couraged to enter. For further details
write: Roger Nyquist, chairman, Na-
tional Organ Competition, Music De-
partment, University of California,
Santa Barbara, Cal.

Alexandria
Alex Wyton, New York City, will be the
speaker and leader of the Sept. 9 opening
program of the Alexandria, Va. Chapter. He
will make plain the purposes of the Guild ex-
aminations for organists and for choirmasters.
The leadership of the chapter for the new
season is: Dana C. Brown, dean; Nancy Phil-
lips, sub-dean; Sally M. Shealy, registrar; Phyl-
lis Lind, librarian-historian; Peggy Hall and
Marjorie Melnick, auditors; Francis Harrell,
Helen Hardy and Beverly Feld, members-at-
large; the Rev. Morgan S. Smart, chaplain.
Mrs. ARNOLD ALEXANDER GARTHOFF

Lancaster
The Lancaster, Pa. Chapter officers for
1963-64 are: dean, Frank A. McConnell;
sub-dean, Frederick H. Bachman; secretary,
Mrs. Carl H. Westermann; registrar, Carol
Anspach; treasurer, Virgil Cooper, Jr.; audi-
tors, Paul Westermyer, Reginald I. Lunt.
Frances M. McCue

15th Canacadea Institute

The Canacadea Chapter’s 15th an-
nual church music institute at Alfred,
N.Y. University began July 21 with 240
from 12 states in attendance, including
a choir of 34 young people from the
Govans Presbyterian Church of Balti-
more. The choir sang on several oc-
casions under the direction of Forrest
Charles Barrett who served as assistant
director of the institute. Andrew and
Helen Flanagan, Erie, Pa. were on
charge of junior high choir procedure.
Handbell choirs were formed and play-
ed at the concert.

Frederick L. Marriott, Detroit, played
a carillon recital and also an organ
recital featuring improvisation. The
week of intensive work was under the
tutelage of Madeleine Marshall, Rob-
ert Fountain and George Markey. The
Rev. Donald H. Spencer, Warren, Pa.,
was chaplain and Lois Boren Scholes
served as director for the 15th time; 80
per cent of those attending were ‘“re-
turnees.”

Syracuse
The annual picnic of the Syracuse, N.Y.
Chapter was held July 14 at Longlands, the
Orville Osborne farm on Skaneateles Lake.
Swimming preceded the picnic itself. New
officers were introduced to the group: dean,
H. Winthrop Martin, AAGO, ChM; sub-dean,
Helen Mills Jenks; secretary, Anne C. Bar-
nett; treasurer, W. Thomas Smith; registrar,
Raymond Myers, Jr.; new executive commit-
tee members, Dr. Joseph J. McGrath, FAGO;
Will O. Headlee, AAGO. Dean Martin ap-
pointed new committee chairmen: finance,
J. Paul McMahon, AAGO; editor of The
Bulletin, Helen Mills Jenks; director of place-
ment, Phyla C. Schumaker. Program Chair-
man Hazel Shoemaker outlined the program
for the coming year.
Payvria C. ScHUMAKER

Vermont
The July 28 meeting of the Vermont Chap-
ter executive committee was postponed from
June; it was held at the Long Trail Lodge
on Mendon Mountain. A special fund was
voted into the general treasury. Tentative plans
for the coming year include: an organ work-
shop for the needs of the membership;
a choir festival at St. Michael’s College,
Winooski; exchange of Christmas and Easter
programs and bulletins; district meetings for
January and February; a three-member organ
recital; the annual meeting in May. All are
to be held in different geographical sections
of the state. There will also be a recital by
an outstanding out-of-state organist.
AcNes K. McLean

Pittsburgh
The Pittsburgh, Pa., chapter met June 24
at the Stewart Avenue Evangelical Lutheran
Church. The host-organist was Carolyn Slaugh,
AAGO. Following the dinner there was a
short business meeting conducted by dean
Joseph E. O’Brien. Officiating at the in-
stallation of officers for the new year was
Past-dean Robert C. McCoy, FAGO. The pro-
gram for the evening consisted of a free
opinion clinic with chairman Lester W.
Carver as moderator. At the request of Dean
O’Brien, members brought their own ideas
and thoughts relative to improving the
st.rcngth and usefulness of the chapter. The
discussion period proved to be stimulating
and augured well for future meetings.
BeErRTHA MARSH FrRANK

Hawaii

Officers of the Hawaii Chapter were in-
stalled at the annual banquet June 17 at
the Hickam Air Force Base officer’s club.
Surprise entertainment for the event was a
tape recording of a Bach recital by Fred-
erick Swann, New York City. The business
of the evening was the finalizing of the plans
for the Bach Festival, June 26-28. Newly
elected officers are: Charles Brennan, dean;
Dr. Frank Herand, sub-dean; Miriam Lien,
secretary; Katherine Knight, treasurer.

Poorest Showing
In Years for 1963
Certificate List

Completely reversing the trend of the
last couple of years, the number of suc-
cessful candidates for the AGO certifi-
cates for 1963 was the smallest in sev-
eral years with only one FAGO, 1l
AAGOs and seven ChMs.

FELLOWSHIP
Edith Clark Shoemaker, Ambler, Pa.
ASSOCIATESHIP

Geraldine Maria Carlen, New York
City

Billy Jack Christian, Memphis, Tenn.

George Mifflin Hall, Jr.,, New York
Cit

Cylyde Barrington Holloway, New York
Cit

_]Zlmes Walter Linsner, New York City

Kathryn J. Paine, New York City

Reginald Thomas Peake, Newark, N.]J.

Nancy Leask Phillips, Arlington, Va.

Robert Ford Triplett, New York City

Deloris Bloomquist Waller, Nampa,
Idaho

Stephen E. Young, Wake Forest, N.C.

CHOIR MASTER A

Richard Noel Amend, Brooklyn, N.Y.

William Gage Ellfeldt, Pacific Pali-
sades, Cal.

Davis Lowell Folkerts, New York City

Arthur Alexander Phillips, New York
Cit

: CHOIR MASTER B

Sister M. Benedicta, ITHM, Scranton,
Pa.

Sister M. Jeremy Hornung, IHM,
Scranton, Pa.

Eugene L. Szonntagh, Flourtown, Pa.

Southern New Jersey

The year’s final meeting of the Souathern
New Jersey Chapter was held at the Church
of the Redeemer, Vineland June 3 with
Mildred Lous, organist, hosting a pot-luck
supper. Officers for the coming vyear were
elected to office: dean, Richard P. Matchner;
sub-dean, Frances Mellor; secretary, Steven-
son C. Chase; treasurer, Stanley Silvers.

The chapter sponsored a recital for the
student scholarship fund July 12 by new
Secretary Chase at the First Baptist Church,
Wildwood, N.J. His program appears in the
recital pages.

Ricuarp P. MATCHNER

Suffolk

The annual picnic of the Suffolk Chapter
was held July 6 at the home of former Dean
Frances Madsen. A brief meeting was held at
which retiring Dean Ernest Andrews turned
the office and charter over to new Dean
Donald Studholm. Mr. Andrews was awarded
a past-dean’s pin. ‘“‘Chef”” Bob Madsen rang
the farm bell announcing that the barbecued
chickens were ready. A picnic supper was
enjoyed in a country setting overlooking the
sound, enhanced by a beautiful sunset.

ErNeEsT A. ANDREWS

Wilkes-Barre

The Wilkes-Barre, Pa. Chapter will spon-
sor Fernando Germani in recital Oct. 1 in
St. Stephen’s Episcopal Church.

A demonstration of music therapy will be
given Sept. 9 in the Plymouth Methodist
Church. Mrs. Peter Broadt, chapter dean
and music therapist at Retreat Hospital, will
be chairman. The choral group of the hos-
pital will be in charge of the program. The
public is invited.

Louis W. Avre

Bridgeport
The Bridgeport Chapter’s plans, in con-
junction with the Connecticut Music Educa-
tors Association, for sponsoring Dr. Elaine
Brown in a workshop Oct. 12 at the United
Congregational Church are completed. Be-
ginning at 10:30 and continuing until 5:30,
the workshop will cover all facets of choral
singing. Special control groups will be used
to demonstrate.
Mrs. Frank Evans
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WEINRICH

NATHAN BRODER in “High
Fidelity":

“The improvisational portions are performed
with imagination, and the fugues are so
registered as to present the counterpoint
with clarity in all the voices . . . Nor

do 1 know of any recorded performances

of the other works which are superior

to these”.

Reader’s Digest-RCA Victor Record Club

BACH ORGAN MUSIC-Vol. I— IM2557 —18C-2057
BACH ORGAN MUMC-Vol. 11— ILM2649 — L¥C-2649

NINETEENTH CENTURY ORGAN MUSIC (o Be Released
Recorded At Boston Symphony Hall

For Available Dates On 1963-64 Concert Tours
Write:
Weinrich Concerts-D Evelyn Place-Princeton, N. J.
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Vancouver
The July 14 meeting of the Vancouver
Centre was a garden party at the home
of Chairman G. Herald Keefer, whose port-
able chamber organ was placed in the gar-
den and played by David J. Rogers, FTCL.
Lyle Foster played duets with the organ
on his clarinet, and a recorder consort con=
sisting of Derek and Siri McLean, Eleanor
Bush and Peter Grant, played several in«
teresting numbers in this charming setting.
Strawberry shortcake and tea were served
to the 68 members and guests.
Dennis V. CoNNORTON

Victoria

The Victoria Center
tea July 20 at the Oak Bay Beach Hotel,
honoring Hugo Spilker, Victoria organ build-

held a bon voyage

er, and his wife. Chairman Jack Lenaghan
wished the couple a pleasant vacation in
their homeland, Holland, and introduced Dr.
J. V. Bateman who, on behalf of the mem-
bers, presented Mr. Spilker with an alumi-
num step ladder. Guests were Homer Sim-
mons and George Scharl, Los Angeles, who
had completed a summer series of recitals
and classes.
Farrz WEBSTER
Kitchener
The annual picnic of the Kitchener Centre
was held July ? at the Leonard Grigg home.
A potluck supper was served and a pleasant
time enjoyed by members and friends.
Heren CRITCHISON

Victor Togni has been appointed organist
of St. Michael’s Cathedral, Toronto, begin-
ning in September. He will also reassume
his post on the faculty of St. Michael’s
School of Sacred Music.

Within the academic year 1962-63, the
conservatory of Geneva, Switzerland, grant-
ed him a scholarship for Jean Jacques
Griinenwald’s master class in organ and
improvisation and awarded him the first
virtuoso prize in organ and improvisation,
the first improvisation prize in the Rochette
contest and the Otto Barblan organ prize.

Prior to immigrating to Canada in 1957
Mr. Togni was organist of St. Gregory’s
Basilica in Rome and of Lugano Cathedral.
From 1958-60 he was organist of the Pem-
broke, Ont. Cathedral and from 1960-62
he was organist of St. Michael’s College,
Toronto.

He has played recitals in cities of Switzer-
land, Italy, England, Africa and Canada; he
was recitalist at the 1958 RCCO convention
in Ottawa. He has recorded for the Swiss
national radio and the CBC. He was a re-
citalist at the First International Organ Festi-
val of Magadino, Switzerland, described on
page 40 of the May issue.

Barrie

Peter J. Coates hosted members of the Bar-
rie Centre May 26 at the Trinity United
Church, Collingwood. New business dealt with
the election of officers. Mr. Coates was elected
chairman, Herman Fowler, New Market, vice-
chairman, and James Belcher, Collingwood,
secretary-treasurer. Mr. Coates spoke on The
Church Year in Service Music and had a
large supply of music on hand for members
to inspect and play. Mr. and Mrs. Coates
then hosted members and friends at their home.

The concluding meeting of the season was
held June ? at the home of Mrs. G. Walker
in Barrie and was a buffet-picnic-luncheon.
Howard Jerome, Hamilton, was guest for the
evening and showed movies on the ICO in
London, Eng. and the national convention in
Vancouver. A meeting highlight was a phone
call from Lloyd Tufford, immediate past-chair-
man of the centre, who has been ill for two
months.

James J. BercHER
Bay of Quinte

Members of the Bay of Quinte Centre and
visitors met June 8 at the King Street United
Church, Trenton, to hear Howard K. Jerome,
ACCO, play a recital on the recently installed
Keates organ. There was also a short talk on
voicing pipes. Mr. Jerome’s program appears
in the recital section.

Mrs. F. E. Moore
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TOLEDO FIRM BUILDS
FOR LUTHERAN CHURCH

WARM, FLEXIBLE - PLAN SOUGHT

Ascension, Birmingham, Mich., Has
Small Organ Rebuilt and
Enlarged For Liturgical Needs

Within the last decade, organ build-
ers have almost continuously improved
designs to add brightness and clarity.
But at the present a growing number
of churches face a new problem: Te-
cently-installed organs of limited size
have been designed with impressive
brilliance but no warmth.

The new Ascension Lutheran Church,
Birmingham, Mich.,, had a small in-
cisively-voiced organ  installed five
years ago. The limited instrument rend-
ered polyphonic music well, yet lacked
flexibility to accompany a Jiturgical
service. Additions as projected in the
original design would have provided
contrasts in brightness, without meet-
ing basic service needs. The free-
standing gallery organ occupied very
little space and was beautiful to look
at. What could be done?

After the church had conferred with
numerous builders, Julian Bulley of the
Toledo Pipe Organ Company prepared
a design which appeared to meet all
of the problems economically.

The finished organ, heard in recital
by Louis Baer of Detroit, May 5, 1963,
is an example of an outstanding tonal
and architectural result with minimum
expenditure. Beauty and balance of the
free-standing design are retained by
enclosure of the new swell division be-
hind triple-ply glass shutters. Improved
electro-pneumatic chests with excep-
tional attack and release characteristics
are employed fo good effect. All pipe-
work was regulated to improve cohesion,
while retaining brightness.

GREAT
Principal 8 ft. 56 pipes
Copula 8 ft. 56 pipes
Dulciana 8 ft. 56 pipes
Octave 4 ft. 56 pipes
Blockflste 2 ft. 56 pipes
Mixture 3 ranks 168 pipes

SWELL
Bourdon 16 fi. 56 notes
Gemshorn 8 ft. 80 pipes
Gedeckt 8 ft. 92 pipes
Salicional 8 ft. 68 pipes
Voix Celeste 8 ft. 44 notes
Gemshorn 4 ft. 56 notes
Salicet 4 ft. 56 notes
Octave Celeste 4 ft. 56 pipes
Nazard 2% 56 mnotes
Gemshorn 2 ft. 56 notes
Flautino 2 ft. 56 notes
Trumpet 8 ft. (prepared)

PEDAL
Sub. Bass 16 ft. 32 pipes
Lieblich Gedeckt 16 ft. 32 notes
Principal 8 ft. 32 notes
Gemshorn 8 ft. 32 notes
Gedeckt 8 ft. 32 notes
Quint 5% ft. 32 notes
Octave 4 ft. 32 notes
Flute 4 ft. 32 notes

it

ROYAL JENNINGS TO STAFF
OF COLLEGE AT TAHLEQUAH

Royal D. Jennings, AAGO, becomes
a member of the faculty of Northeastern
State College, Tahlequah, Okla. this
month. He moves to Tahlequah from
Panhandle State College, Goodwell,
Okla.

KEEFER PORTABLE ORGAN
SERVES MANY CONCERTS

DESIGNED FOR LEONARD WILSON

Instrument Is Widely Used for Broad-
casts, Ensemble Playing in the
Vancouver Ared

A portable two-manual organ was
buijlt by G. Herald Keefer, Vancouver,
B.C. for the studio of the late Leonard
Wilson, FTCL. The instrument has
been used widely for concerts and for
nationwide CBC  broadcasts. The pipes
by Flentrop of Holland are voiced on
a wind pressure of 1.95 inches. Four
adjustable general pistons are provided,
with a cancel device on every stop.

HOOFDWERK

Quintade 16 ft.
Prinzipal 8 ft.
Gedackt 8 ft.
Quintadena 8 ft.
Octaaf 4 ft.
Gedakt 4 ft.
Nasat 224 ft.
Roerfluit 2 ft.
Superoctaaf 2 ft.
Zimbel Y, ft.
Krumhoorn 8 ft.
Krumhoorn 4 ft.

POSITIEF
Gedakt 8 ft.
Quintadena 8 ft.
Roerfluit 4 ft.
Quintadena 4 ft.
Octaaf 2 ft.
Terz 135 ft.
Sifflste 1 ft.
Krumhoorn 8 f{t.
Auto-Zimbel
Zimbelstern 4 bells
Tremulant

PEDAAL

Gedaktbas .16 ft,

Gedakt 8 ft.
Quintadena 8 ft.

Prinzipal 4 ft.

Gedakt 4 ft.

Roerfluit 2 ft.

Mixtuur 2 ranks
Krumhoorn 4 ft.

Est. 1932
J. H. BRUNNER €O.
Pipe Organ Builders

Specializing in Maintenance-Releathering
Rebuilding
35 Years Experience
P.0. BOX 282 WEST HAVEN, CONN.

Telephone 837-0253 - Area Code 215

A. R. Fritzinger

Pipe Organ Maintenaence - Precision
Tuning - Rebuilding

120 EasT Manw STREET - BATE, PA.

SEPTEMBER, 1963

St. Paul’s

Episcopal Church

Spring Valley
New York

ORGAN COMPANY, INC.

PENNINGTON, N. J.
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a brand New Christmas cantata by the
composer of Lo! A Star

WHAT GIFT HAVE 1? (cantata)
Robert Graham

Here’s an inspirational Christmas fantasy for
Junior choirs, similar to the popular, Lo! A Star.
Written in unison, two- and three-part style, the
performance time is approximately 14 minutes. The
accompaniment is imaginative yet simple to play.
Song titles are: The Stable; The Oxen; The Cricket;
The Lambs; The Doves; The Ducks; The Donkey;
The Rooster; and What Gift Have 1?

36 pages $1.00

WHAT GIFT HAVE 1? (record)

All the songs in the cantata are sung by a Junior
choir. Organ accompaniment. ‘
7-inch, 3374 rmp. Monophonic only. $1.49

LO! A STAR (cantata) Robert and Jeana Graham
An original Christmas cantata for children’s voices in unison and two-part
style. Ten songs. Approximately 14 minutes performance time. $1.00

“ . . . the finest work of this type to cross this writer’s desk!”
Roy Anderson in Choral & Organ Guide

LO! A STAR (record)

Sung delightfully by a Junior-age choir. Piano, harp, and organ accom-
paniment.
7-inch, 3374 rpm. Monophonic. $1.49
DAWN OF REDEEMING GRACE (cantata)
Robert Graham

A Christmas cantata which church choirs large or small can present. Ar-
ranged for mixed voices, it features soprano, alto, and tenor solos. Narration
with instrumental background adds to the continuity of the over-all work.
Approximately 45 minutes in length.

DAWN OF REDEEMING GRACE
(record)

A 47-voice choir under the direction of Warren M.
Angell sings this beautiful Christmas cantata. Narra-
tion with instrumental background.
12-inch, 3375 rpm. Monophonic. $3.98

Also New . ..
SING NOEL

Jeanne Shaffer

A service of familiar and unfamiliar carols with
optional scripture narration. This easy, cantata-like
work is designed for a choir of mixed voices. $1.25

CHRISTMAS CHORAL SERIES
Delightful SATB anthems for Christmas by outstanding composers of
sacred music.
A Carol of Christmas—Dean Come to Bethlehem—Heggenbart
Christ Was Born in Bethlehem— Forth We Go to Bethlehem—arr.
arr. Hooper Ehret
Christmas Morning—Appleby How Far Is It to Bethlehem?—

Christmas Pastoral—Appleby Powell

Let All Mortal Flesh Keep Silence— Love Came Down at Christmas—
arr. Graham Young

Sing Carols Gay—Laverty The Star of Jacob—Bartlett

The Songs of Christmas—Yang Each, 25¢

CHRISTMAS CHORALE
A recording of the 12 titles of the Christmas Choral Series, sung by the

Broadman Chorale. 12-inch, 3375 rpm. $3.98
Special Combination Offer—Record plus single copies of each anthem in
Christmas Choral Series. $5.98
Order from your ~ 5| BROADMAN PRESS
music supply dealer. BIP| Nashville 3, Tennessee

The CHARLES W. McMANIS Company
Organ Kui/cleré

TENTH AND GARFIELD
KANSAS CITY 4, KANSAS

JUILLIARD

of music

120 Claremont Ave., New York 27, N. Y.
ORGAN and CHURCH MUSIC

Diploma and Degree (B.S., M.S.) Courses
VERNON DE TAR, F.A.G.O. BRONSON RAGAN, F.A.G.O.
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Desiguing a

by Rudolf von Beckerath

If we seriously intend to make music,
the formation of the sound must be
influenced and controlled out of the
player’s own will. Making music will
only have a lively effect if it is the
exact result of the player’s impulse and
intention. With an organ this is pos-
sible only if the impulse of the player’s
touch nuance is conveyed from the key
to the pallet by a direct mechanical
connection. With a pallet proportional
to the pipe, and correct voicing, the
pipe will react to the touch nuances
with different speeds in the develop-
ment of the harmonic series; the tone
becomes alive. In a series of scientific
tests this observation has been proved
correct many years ago. If the direct
connection between the key and the
pallet is interrupted by a pneumatic
or electric action, the possibility of in-
fluencing the initial speech by the
touch is lost. Playing will lose in ex-
pression, for only rhythmic accents may
now be heard. In my opinion this
should necessarily lead to giving pre-
ference to the construction of organs
with slider chests and mechanical ac-
tion. I even dare say that without this
so eminently important pre-supposition
for the development of organ tone all
further consideration concerning the
tonal formation of the instrument will
suffer a very decisive loss in its value.
1 take it for granted, therefore, that
within the scope of my short reflection
we are dealing exclusively with instru-
ments with slider chests and mechanical
action.

The task of designing small two-
manual organs with a limited number
of stops presents us with musical prob-
lems which appear to be more com-
plicated than they are in reality. In
this connection I shall deal only with
those tonal problems which can be
solved by the disposition. We are faced
today with an abundance of organ
literature covering a period of about
four centuries. To bring out most of
the beauties of this literature is an
often repeated and completely under-
standable desire of all organists. The
different epochs in style of western
organ music have as a matter of course
left their mark on the instruments. Yet
I believe that the organ has never been
modified to such an extent as can be
observed in the course of the history
of other instruments. Certainly there
was no lack of attempts to do so, but
they were not of lasting success. The
theories worked out by Abbé Vogler
in the first half of the last century
were not able permanently to influence
the development of the organ, and the
tendencies of the outgoing 19th cen-
tury and the first two decades of the
20th century to change the organ into
a roaring colossus may today be con-
sidered as overcome. I believe we may
say that, with many differences in de-
tail, the organs from the Gothic up to
the present time have always had
something in common: the fact that
they are made up of the same con-
structive elements which are:

1. Building up of the ranks accord-
ing to the principle of the na-
tural harmonic series.

2. Grouping of the stops in four
choruses:

a. principals — narrow scaled

b. flutes, open and covered —
wide scaled

c. reeds

d. solo voices

The different fashions of style which
music underwent during the same cen-
turies have brought forth outstanding
musicians whose compositions have sur-
vived their time. They too have some-
thing in common: the universality of
their genius. Their music is by far not
so bound to certain instruments as is
often presumed. Even on a grand piano

Bach’s music can be perfectly convinc-
ing, while the sweetness of a Mendel-
ssohn, Schumann or Brahms, when
played on a 17th or 18th century in-
strument might all the more touch us.
Being aware of these facts we should,
when designing small two-manual or-
gans, have the courage to keep our-
selves free from compromises which
fail to convince us anyhow, but yet
without making the mistake of produc-
ing copies of past eras. We are equally
as unabl: to build a new ‘“baroque”
organ as we are a ‘‘romantic” organ.
We should make use of those principles
which we already know, and become ac-
quainted with those half or completely
forgotten constructive elements, in
order to bring the organ of our time
to life. There are so many ways in
which this can be carried out in con-
crete instances that it is impossible
to make a recipe which can claim ex-
clusive validity. Yet the putting down
of some ideas about the entire subject
might be helpful to find a satisfactory
view.

In the years of my organ building
practice I have always had the same
experience, with which I would like
to close my short reflection: The more
clearly and purely an organ represents
its own style, the more it is capable of
interpreting the music of different
epochs.

by Arthur Carkeek

These reflections are based in part on
conversations with Rudolf von Beckerath in
Hamburg during the summer of 1962. Most
of this material has been read and ap-
proved by him. It is intended to be a
companion article to the observations writ-
ten by von Beckerath himself.

Arguments concerning artistic mat-
ters are seldom ‘“won” by anybody.
What is a necessity to one person is
anathema to another, though both
people may possibly be well-trained
and knowledgeable. Such discussions
involve presuppositions which may
vary so much as to make any meeting
of the minds impossible. One’s opinion
is changed through experiencing some-
thing new and exciting, or by being
led in new directions by someone who
can open the mind to new and differ-
ent ideas. This is not to say that every-
body is right, and that we ought to ac-
cept an artistic relativism in which
many different bases of judgement are
equally correct. Convictions are ex-
tremely important and necessary, and
rmust be supported by coherent de-
fenses.

The organ field is complicated by the
fact that conceptions of what an organ
should be vary from player to player,
builder to builder, and from country
to country. In this country we see im-
mediately a difference in presupposi-
tions between those who build the all-
arou.d ‘“American” organ and those
who are building instruments according
to historic principles of tonal design
and construction. It must also be es-
tablished that not all “classic” builders
aahere strictly to these classic princi-
ples. For the purpose of this article we
are presupposing that the old builders
such as Schnitger and Scherer in the
north and Silbermann and Cliquot in
the south built organs according to
certain root principles which produced
instruments of great tonal and artistic
perfection. Although the French classic
organ may have differed somewhat from
the north German classic organ in the
final tonal result (the flowering), the
root principles or the foundations are
the same — those which produce a
tone which is light, clear, alive and co-
hesive. Today, builders such as von
Beckerath, Frobenius, Flentrop, Mar-
cussen, Schuke and others are building
organs in this way, though these organs
are not mere copies of earlier instru-

New Organs
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2025%. PONTIUS AVENUE, LOS ANGELES 25
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ments. The use of mechanical action is,
of course, taken for granted by these
builders. Nobody can “prove” the su-
periority or inferiority of mechanical
action. It is either a necessity or it
isn’t. (All of these builders build an
action of excellent usability and work-
manship. It is assumed that the old
threadbare arguments against mech-
anical action based on an acquaintance
with worn out and inferior instru-
ments are now behind wus) Anybody
with an ear for sound can be shown
that different touches produce differ-
ent onsets of tone in a correctly voiced
organ with a good mechanical action.
But whether the possibility of doing
this is a necessity or even a possibility
for every player is quite a different
matter. It must also be noted that the
tonal principles involved go much
deeper than making a stoplist which
looks like one from 250 years ago, using
light pressure, re-adopting mechanical
action, etc. More organic to the final
result is an understanding of scaling
and voicing according to these earlier
principles. Many builders who have
been exposed to information concern-
ing these principles have not cared to
adopt them completely, or have not
understood them.

‘What is the two manual organ going
to do? This is a central problem. In
the United States, it has become a
difficult one to discuss both because
of our eclecticism and because of the
multitude of uses we often require of
our organs in the church service.
Many American builders feel that they
can take a little classic, a little roman-
tic, a little French, some German and
some English, mix them up with a little
American “know-how”, and out comes
something which is better and more
flexible than any of the originals by
themselves. But more difficult than
this is the use to which we put our
instruments. We ask our organ not only
to play its own literature, but also to ac-
company the congregation, accompany
anthems, play soft background music
and all the rest. And we are inclined
to give these secondary uses a primary
place in our thinking about organ de
sign. It would seem that the true,
valid organ js one which can handle
the body of truly great literature writ-
ten for the instrument. If this ability
is really here, then the intelligent or-
ganist will find that all other legiti-
mate uses for the instrument are here
too. One may then say, “It’s no use.
I'm not interested. An organ of this
kind will not satisfy the demands of
American usage”. The subject is then
closed, and theré is no more discus-
sion. But all that is being suggested
here is that we might well hear these
instruments,. really listen to them, and
see if there might not be a greater
flexibility than many might believe,
although a different flexibility than we
may be used to thinking of.

Of what does a two manual organ
consist? In the same way that a piano
consists of certain elements that make
up a piano, so ought the organ to
consist of certain objective elements of
tonal design which make up an organ.
A two-manual organ is complete if it
contains certain voices and choruses,
although the content of the choruses
may vary within a certain rather nar-
row range. Some voices may be omitted
for economy’s sake, but at the expense
of having a truly complete instrument.
Four specifications are given below. The
first is for a complete two-manual in-
strument with 26 voices. The second
is for a two-manual instrument which
contains the main elements of a com-
plete organ, but which has been re-
duced to 18 voices. The third specifica-
tion is for an organ of nine voices. This
instrument could be used in a small

church or studio, and would contain
some of the main elements of an or-
gan, but can be considered to be only
a partial instrument. The fourth speci-
fication is for a 6 voice practice or-
gan which is adequate to learn on.
The touch and the voicing are there,
and the playing can easily be transferred
to the complete instrument. All four are
specifications used by von Beckerath.
All four are founded on the phrase he
himself uses, “a purity and clarity of
style.” And perhaps this phase is an
excellent way to sum up this entirc
point of view.

Complefe two-manual instrument
HAPTWERK
Quintadena 16 ft.
Prinzipal 8 ft.
Rohrflste 8 ft.
Oktave 4 ft.
Spielflste 4 ft.
Nasat 2% ft.
Oktave 2 ft.
Waldiléte 2 ft.
Mixtur 4-6 ranks
Trompete 8 ft.

BRUSTWERK

Gedackt 8 ft.

Rohrfléte 4 ft.

Prinzipal 2 ft.

Nasat 1% ft.

Sesquialtera 2 ranks
Scharf 3-4 ranks
Krummhorn 8 ft.

PEDAL

Subbass 16 ft.

. Prinzipal 8 ft.
Spitzgedackt 8 ft.

Octave 4 ft.

Nacthorn 2 ft.

Mixtur 5 ranks

Fagot 16 ft.

Trompete 8 ft.
Schalmei 4 ft.

Minimal iwo-manual organ
HAUPTWERK

Prinzipal 8 ft.

Gemshorn 8 ft.

Oktave 4 ft.

Spitzflote 4 ft.

Waldfléte 2 ft.

Mixtur 4-6 ranks

Trompete 8 ft.

BRUSTWERK
Holzgedackt 8 ft.
Rohrflste 4 ft.
Prinzipal 2 f{t.
Tertian 2 ranks
Scharf 3 ranks
Krummhorn 8 ft.

PEDAL
Subbass 16 ft.
Gedackt 8 ft.
Choralbass 4 ft.
Rauschpfeife 3 ranks
Stillposaune 16 ft.

Nine-stop organ for small church or studio
 MANUAL 1
Gedackt 8 fit.
Prinzipal 4 ft.
Mixtur 3-4 ranks

MANUAL 2
Quintadena 8 ft.
Rohrflste 4 ft.
Prinzipal 2 ft,
Tertian 2 ranks

PEDAL
Pommer 16 ft.
Nachthorn 4 ft.

Six-stop practice organ

ANUAL 1
Gedackt 8 ft.
Prinzipal 2 ft.

MANUAL 2
Quintadena § ft.
Rohrflte 4 ft.

PEDAL
Pommer 16 ft.
Nachthorn 4 ft.

All four instruments have couplers
I1/1, 1/Ped, 11/Ped. The first two have
tremulants for each manual.

new Organ publications

from Augsburg

HYMNTUNE SKETCHES FOR BEGINNING ORGANISTS
by Ronarp A. NELsoON $1.75

Easy preludes or hymn introductions, arranged especially to
help beginning organists develop coordination between hands
and feet.

CHORALES OF OUR HERITAGE
by Jean PasQuer $1.75

Seven German and Scandinavian chorales, with chorale pre-
ludes in Baroque style. Easy to medium.

IF THOU BUT SUFFER GOD TO GUIDE THEE
by Carr W. LaNDAHL 75¢

A chorale prelude, medium grade.

TWO CHORALE PRELUDES
by Carr LANDAHL 75¢

O Darkest Woe and Blessed Jesus, at Thy Word. Medium.

O SAVIOR, THROW THE HEAVENS WIDE
by RicaHARD GORE

Variations on a chorale. Medium-difficult.

THE ONLY SON FROM HEAVEN
by CLAR JOHANNSEN 75¢

A chorale prelude based on a Bach chorale. Medium.

$1.25

Order from your local dealer or from

AUGSBURG PUBLISHING HOUSE — Music Department

426 5. 5th St. 57 E. Main St.
Minneapolis 15, Minn, Columbus 15, Ohio

WELTE-WHALON

Organ Company, Inc.

Porismouth, R. L.

Custom Building & Rebuilding

Electropneumatic—Tracker

P. 0. Box 242 Tel. 401-683-9668

BERKSHIRE ORGAN COMPANY

NORTH WILBRAHAM, MASSACHUSETTS
PIPE ORGAN ARCHITECTS & BUILDERS

WHITE, SON COMPANY, INC.

SPECIALISTS IN THE MANUFACTURE OF

ORGAN LEATHERS

Samples on Request — Phone Liberty 2-7550

222 Summer Street, Boston 10, Massachusetts
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KIRK IN THE
HILLS
Bloomfield Hills, Mich.

World's Largest Carillon
at Kirk in the Hills

BY VERDIN

77 Genuine Bronze Bells in the
world famous carillon at Kirk

] in the Hills. One. of the greatest

achievements in bell music in
our time!

Your church, too, can enjoy
Verdin Bronze Bells, Get details
about a single bell, peal, chime
or carillon. '

SEND FOR FREE FOLDER

PETIT & FRITSEN BRONZE BELLS SINCE 1660

THE L. T. VERDIN CO.

600 Dandridge St. » Cincinnati 10, Ohio

“The Bell Ringers of America’

Chicago - New York - 5. Louis - Milwaukee - Buffalo - Philadelphia - Minneapalis
Dallas - Pittsford V. - Jackson (Parwa) Mich. = Des Mowes - Wendser. Lanafla

SKIP THAT LAST NOTE
ON PAGE 6

but play all the other notes in the col-
lection of TWENTY-ONE ORGAN PIECES
BASED ON THE PROTESTANT AND
‘CATHOLIC HYMN TUNES, and you will
delight in the originality of these setfings.
How that low A flaf on page 6 — lower
than the last note on any pedal board,
and lower than any long-legged organist
could ever reach — could possibly get
past the printer, the composer, and the
editor, we’ll never know.

Oh well, what's one note in 10,000
(which we only estimate to be the num-
ber of notes appearing throughout this
excellent collection of organ pieces). The
other 9,999 notes are so ingeniously
scattered and clustered through the 48
pages by composers Hegedus, Labunski,
Bottenberg, Goemanne, Schaffer, Hobbs,
and Thomas, that every organist should
own the collection. Price: $3.50. Ask for
ONE FAITH IN SONG — ORGAN SOLO.

Cincinnati, Ohio, 45214

P.S. To sound that last note on the bot-
tom of page 6, play the A flat an octave
higher on a sixteen foot rank.

FINE CHURCH ORGANS

Careful aﬂe_ntion
also given to

REBUILDING

Toledo Pipe Organ Company
4011 Vermaas Ave.
Tolede 12, Ohio

Est. 1906 Julian Bulley, pres.

All inquiries about the national con-
vention af Philadelphia June 22-24,
1964 should be addressed to the gen-
eral chairman, James E. Bryan, 3355
Princeton Ave., Philadelphia 49, Pa.
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SWED{SH BUILDER DESIGNS
FOR CHURCH IN HOLLAND

NILS HAMMERBERG, GOTHENBERG

in Zierikzee
Action

Evangelical Lutheran
Has Mechanical
And Slide Chests

The Swedish builder, Nils Hammer-
berg, Gothenberg, has completed an
organ in the Evangelical Lutheran
Church in Zierikzee, Holland.

One of the interesting facets of this
instrument is that into the beautifully
restored facades (buile 1800) Mr. Ham-
merberg has used all speaking pipes
of 100 per cent tin.

The manuals are located behind the
organ. The action is completely mech-
anical with slide chests.

VERK 1
Principal 8 ft. (Facade)
Octava 4 ft. (Facade)
Oktava 2 ft.
Rérflsjt 8 ft.
Gedakt 4 ft.
Mixtur 4 fakt

VERK II
Gedakt 8 ft.
Rorflsje 4 ft.
Principal 2 ft.
Oktava 1 ft.
Sesquialtera 2 ch.

PEDAL
Subbas 16 ft.
Pommer § ft.
Regal 4 {t.

ESTEY AT BERKELEY
REBUILT BY SWINFORD

PART OF MODERNIZATION PLAN

New Ranks of Stinkens Pipes Added
to Organ at 3rd Science Church
In California

The large-scale project of rede-
signing and rebuilding an excellent
old Estey instrument built in the eatly
1900’s was undertaken by the John C.
Swinford firm, Redwood City, for Third
Church of Christ, Scientist, Berkeley,
Cal.

The Estey, originally .tubular-pneu-
matic, was in excellent condition, but
the voicing was dull. In the rebuild-
ing, all pipes received some kind of
revoicing “treatment to produce livelier
qualities, with the exception of the
excellent strings. New octaves and a
three-rank mixture were added to the
swell with pipes imported from the
J. Stinkens firm of Holland.

GREAT
Open Diapason 8 ft.
Melodia 8 ft.
Dulciana 8 ft.
Flute D’Amour 4 ft.
Chimes
Tremulant

SWELL
Stopped Diapason 8 ft.
Salicional 8 ft.
Voix Celeste 8 ft.
Harmonic Flute 4 ft.
Octaave 4 ft.
Mixture 3 ranks
Cornopean 8 ft.
Tremulant

PEDAL
Open Diapason 16 ft.
Bourdon 16 ft,
Lieblich Gedeckt 16 ft.
Flute. 4 ft.

ODELL REBUILDS ONE OF
ITS 1907 INSTRUMENTS

KENNETH HANKEN 1S ORGANIST

Organ at Lutheran Church of the
Advent, New York City,
Completed In January

The Lutheran Church of the Advent,
New York City, completed a project
for the rebuilding of its 55-year-old
Odell organ in January. The work
was accomplished by J. H. & G. S.
QOdell & Co., Yonkers, N.Y., builders
of the organ.

The instrument which is installed in
a high chamber, 20 {feet above the
chancel floor, originally had Odell
vacuo-exhaust tubular pneumatic ac-
tion. The console was on the main floor
making for a unique installation at
the time.

The project included the installation
of eleciric primaries to operate the
pneumatics for the slider wind chests;
new console keys, modern nameboard
and tripper type combination actiom;
key and coupler action; and accessories.
The work of revoicing the pipework had
been completed a short time before
by J. F. Odell

Harry E. Odell represented the or-
gan company and James C. H. Booth
the church. Kenneth Hanken is the
organist.

GREAT
Double Diapason 16 ft. 61 pipes
First Diapason 8 ft. 61 pipes
Second Diapason 8 ft. 61 pipes
Doppel Flute 8 ft. 61 pipes
Viole de Gambe 8 ft. 61 pipes
Dulciana 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Flute Harmonic 4 ft. 61 pipes
Octave Quint 224 {t. 61 pipes
Super Octave 2 ft. 61 pipes
Harmonic Trumpet 8 ft. 61 pipes

SWELL
Bourdon 16 ft. 61 pipes
Diapason 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Vox Celestis 8 ft. 49 pipes
Stopped Flute 8 ft. 61 pipes
Aeoline 8 ft. 61 pipes
Salicet 4 ft. 61 pipes
Rohr Flute 4 ft, 61 pipes
Flautino 2 ft. 61 pipes
Cornet 3 ranks 183 pipes
Cornopean 8 ft. 61 pipes
Vox Humana 8 ft. 61 pipes
Oboe 8 ft. 61 pipes

PEDAL
Diapason 16 ft. 30 pipes
Bourdon 16 ft. 30 pipes
Quint 1024 ft. 30 pipes
Gedeckt 8 ft. 30 pipes
Violoncello 8 ft. 30 pipes

NUNC
DIMITTIS

Arthur Blackmore Watson, president of
the Michigan Organ Company, died July 27
at Butterworth Hospital after a lingering
iliness. He was 61. He began his career
as an organ builder at Jackson, Mich., his
birthplace, and moved his operations tfo
Grand Rapids in 1935. For several years
he wos American representative for the
Pels Organ Company, Alkmaar, The Nether-
lands, and later became an affiliated com-
pany.

Mr. Watson was for some years chairman
of the artist’s recital committee for the
Western Michigan AGO Chapter. His widow
and o daughier survive him.

HARRIS BARTLETT, LONGTIME
BRIDGEPORT ORGANIST, DIES

Harris S. Bartlett died July 14 at the
Masonic Home, Wallingford, Conn. at
the age of 84. He had served as organ-
ist and choirmaster for various Connecti-
cut churches from the age of 15. He was
organist at Christ Episcopal Church,
Stratford, from 1948 until his retirement
in 1962 and had taught in the Bridge-
port area for many years.

Mr. Bartlett served the Bridgeport
AGO Chapter as secretary for more
than 12 years and was honored by the
chapter by election to life membership.
He is survived by his sister, Mrs. Willard
C. Baldwin, Stratford, who served Christ
Church as organist for 35 years.

EDWARD BEWIE, CLEVELAND
ORGANIST, PASSES AT 84

Edward Bewie died July 15 in Lu-
theran Hospital, Cleveland, at the age
of 84. He had served as organist in many
Lutheran churches in Ohio and had
taught in the schools of Cleveland’s
St. John’s and Christ Lutheran Church-
es. He retired in 1945.

He was trained at Lutheran Prepara-
tory School, Addison, Ill. and in what
is now Concordia Teachers College, Riv-
er Forest, Ill. His widow, three daugh-
ters, two sons, two sisters and grandchil-
dren survive him.

CASIMIRO DELLO JOIO DIES —
ORGANIST, COMPOSER'S FATHER

Casimiro Dello Joio, veteran Catholic
organist of New York City, died at his
home July 16 at the age of 82. He had
been the organist of Our Lady of Good
Counsel Roman Catholic Chuxrch for the
last 20 years. He was the composer of
several masses and smaller works.

He was the father of the eminent
composer Norman Dello Joio, who with
two of the clder Dello Joio’s brothers,
survive him.

CASTLELIGHT
A fluorescent lamp for all makes of
Pipe and Electronic Organs. Reflects
light on music as well as the stop
controls. Allows the top to be doscd
without removing the light.
Write for free booklet giving us the
name of your organ.
MURLIN MANUFACTURING CO.

Quakertown, Pa.
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15 16 17 18 19 20 21

22 23 24 25 26 27 28
29 30

‘Sept. 10 6

Allan Birney, Coe College, Cedar Rap-
ids, Towa
22

John Holtz, First Presbyterian Church,
Perth Amboy, N. J.
24

Anthem Reading Session, Fifth Avenue
Presbyterian, New York City
27

Charles H. Finney, Houghton, N. Y.,
College
28 .
Austin Lovelace workshop, Northern
Valley AGO Chapter, Ridgewood, N. J.
John Weaver, Eastern N. Y., AGO
Chapter, Albany

Allan Birney, MIT Chapel, Cambridge,
Mass.

- Fernando Germani, St. Mary’s R. C.
Church, Auburn, N. Y.
Oct. 1

Fernando Germani, St. Stephen’s Epis-
copal; Wilkes-Barre, Pa.

:William Teague, Rayne Memorial
Meéthodist, New Orleans, La.
3

Fernando Germani, Christ and St.
Luke’s Episcopal, Norfolk, Va.
4

Fernando Germani, St. Andrew’s Epis-
copal; Arlington, Va.
5 .

Fernando. Germani master class, Ar-
‘lington, Va.

Robert Lodine, First United Presby-
terian, Hammond, Ind.

Donald S. Johnson, Juniata College,
Huntingdon, Pa.

Robert Baker, Air Force Academy
Chapel, Colorado Springs, Colo.

Fernando Germani,
Church, Baton Rouge, La.

Marilyn Mason, St. John’s United
Church of Christ, Chambersburg, Pa.

Frederick Swann, First Reformed Epis-
copal Church, New York City
7

Alexander Boggs Ryan, SW Michigan
AGO Chapter, First Congregational, Bat-
tle Creek

Marilyn Mason, Methodist Church,
West Chester, Pa.
8

Fernando Germani, AGO Chapter, At-
lanta, Ga. B

HONOR RETIRING ORGANIST

AT RECEPTION AND DINNER
Ernest A. Andrews,  Setauket, N.Y,,
was honored at a reception and din-
ner given June 8 by members of the
choir of St. Paul Lutheran Church,
Port Jefferson Station. The occasion
was his retirement July 1 as organist
and choir director. He is dean of the
Suffolk AGO Chapter.

RESPONSE, the journal of the Lutheran So-
ciety for Wotship, Music and the Arts, be-
came a quarterly in June; it had been
published twice a year since 1939.

Sacred Heart

LAST CALL!

to reserve advertising space
in the brochure of the

AGO BIENNIAL NATIONAL CONVENTION

Philadelphia June, 1964
‘Organists, Publishers, Organ Builders, Suppliers
For all details contact

Louis Schroeder, Chairman
Advertising and Exhibits
3 Kormar Road, Norristown, Pa.

DEADLINE OCTOBER 31

Announcing the publication of —

PSALM PRELUDES
for Organ
by Henderick Speuy (1575-1625)

edited by F. Noske
Price $7.50

" MIDNIGHT MASS FOR CHRISTMAS

by Marc-Antoine Charpentier
English Edition for Liturgical Use

by Wesley A. Day,

Organist St. Marks Church, Philadelphia
S.A.T.B. & Organ Score $1.50

*Qrchestra material available on rental

(Thematics sent on request)

ELKAN-VOGEL CO., INC.

1712-16 Sansom Street Philadelphia, Penna.
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We are now building our first

G-100 SERIES
HAMMOND ORGAN

Its concept and performance
will be of great interest to organists

When this instrument is unveiled, you will find it entirely
different from the Hammond Organ as you have known it
for the past twenty-five years. You will find it completely
traditional in tone, console design, and playing technique.

The G-100 Hammond Organ has 65 stop tablets, providing
50 speaking stops as follows: 19 on the Swell organ, 9 on the
Antiphonal, all playable on the upper manual; 14 on the Great
organ, playable on the lower manual; and 8 for the Pedal
organ. The stop-list includes Mixtures on both manuals, a
three-rank Mixture on the Swell, and a four-rank Mixture on
the Great.

The 50 speaking stops provide the authentic tones voiced
for classic, baroque, romantic and modern compositions. Each
type of music sounds exactly as it should —whether pre-Bach,
Reger, Messiaen, or other. Also, you will hear stunning
Diapason, Flute, Reed and String choruses. ‘

Any accomplished organist will feel at home at this console
instantly. There are no novel or unfamiliar control devices.
All the stops, couplers, and pistons you know and use are
here. Every stop will sound to your ear exactly as it should
in a well-voiced organ. You'll find no unification, borrowing,
or duplexing—each stop is separately derived, with a quality
of tone unique unto itself. Even such subtleties as the opening
and closing of the swell shades have been carefully reproduced.

In size, price, and ease of installation, this organ will, indeed,
make news—news of the most welcome kind. Other details
of its design will be announced soon.

HAMMOND ORGAN

music’s most glorious voice

If you are contemplating the purchase of a new organ, why not
wait a few short months? You'll be amazed at the price of the
50-stop, straight, traditional G-100 Hammond Organ.

©1962 HAMMOND ORGAN COMPANY

New Choral Music

There was the expected fairly heavy
proportion of Christmas music this

| month — usual for this least Christmasy

time of the year. But the overall quan-
tity of new material was not quite so
overwhelming.

Boosey and Hawkes Christmas music
includes Walter Ehret arrangements of
Maria Walks amid the Thorn (Old
German), Carol of the Shepherds (Span-
ish), SA Carol Sweetly Carol (Czech)
and TTBB The Holly and the Ivy
(English). And there are Robert Cham-
berss TTBB arrangement of A Child
Is Born (Puer Natus) and his editing
of a four-voiced On This Day to U
Is Born by Nanino.

In Boosey’s general list are FElinor
Remick Warren’s festive God Is My
Song and C. Stanley Glarum’s imita-
tive Come unto Me now also available
SSA, TTBB and SAB. Robert Field
has edited and prepared an English text
for three separate segments of the
Fauré Requiem — Introit and Kyrie,
Agnus Dei and Sanctus.

Three Boosey numbers from Mora-
vian sources have Donald M. McCozkle’s
name as editor and arranger: Francis
F. Hagen’s The Morning Star, of which
Marilyn Gombosi is co-arranger, is a
Christmas anthem in dialogue between
solo voice and choir. John Antes’ I
Will Mention the Loving Kindness is
SS or SA; Simon Peter’s I Will Be
as the Morning Dew is SSAB or SSA;
both have extensive accompaniments
transcribed from string ensemble. Phil-
ip Silvester’s unaccompanied Israel has
Hebrew and English texts; there . is
division of parts. Two SABs complete
the Boosey list; a routine Negro spiri-
tual arrangement of Mary and Martha
by Franklin XKinsman and a Robert
Chambers editing of a Bach fragment,
Come, Let Us All This Day.

Flammer’s entire stack is devoted to
Christmas music, Alinda B. Couper’s
Joy to the World is arranged for SA,
organ and handbells; her Shepherds
on Watch is unison with handbells.
Two SATB James R. Gillette arrange-
ments are of To Us Is Born a Little
Child and In Bethlehem City. Other
arrangements include: one of Puer
Nobis by Roger Chapman which divides
both treble and bass parts three ways;
Charles Black’s of Carol of the Birds,
which has solo bits for soprano and
baritone; and Arthur Stoneman’s Noel
Fantasy which combines four familiar
carols.

Original Flammer carols are Kenneth
W. Jewell’s a cappella The Shepherd’s

Carol, Lloyd Pfautsch’s Fanfare for
Christmas with two trumpets and two
trombones, Al Kindig’s A Plaintive
Carol with a rather high soprano solo;
and Barbara Booth’s Sleep, Baby Jesus,
with melody in alto plus hums.
Shawnee Press is starting a Youth
Praises series of anthem and service
material books. So far we have seen
the Red Book (unmison) and the Yel-
low Book (unison with optional second
part). The editors are Luigi Zaninelli
and Wihla Hutson; both contribute or-
iginal material as well as well-made
arrangements from a variety of sources.
Multiple choir people may find these
useful. For Christmas Shawnee has a
Christmas festival piece, The Miracu-
lous Star by Roy Ringwald, with brass
choir, based on the Morning Star chor-
ale and a Peter Cornelius song .
The new numbers from H. T. Fitz-
Simons’ Aeolian series do not focus
on the Christmas season. A cappella
ones include two straightforward an-
thems on beloved texts by L. Stanley

- Glarum — All Things Work Together

for Good and Ask and Ye Shall Re-
ceive; J. Russell Manor’s not difficult
How Long Wilt Thou Forget Me, with
some division; and Jean Pasquet’s choral
benediction, Into Thy Hands, O Lord.
Also unaccompanied is Richard Mof-
fatt’s version of O Rest in the Lord
from Elijah. Accompanied are Joseph
Roff's O Lord, I Will Praise Thee,
with a bit of soprano solo, and a rather
curious Kitson-Thomas sort of vocal
hymn-prelude on the old Martyrdom
hymntune — something of a tour de
force in its line.

It is not easy to say anything very
enlightening about Randall Thomp-
son’s The Nativity according to St
Luke (E. C. Schirmer) which its com-
poser describes as a musical drama in
seven scenes. This large work by ome
of our most respected composers uses
a considerable orchestra, choir and near-
ly a dozen soloists in singing roles. It
makes demands on resources which are
not unreasonable and directors who
have command of such resources should
study the work for possible use.

A stack from Chantry Music Press,
Fremont, Ohio, has several contribu-
tions from Richard Y. Gore. There is
a beautifully bound volume of his In-
troits and Graduals for the Church
Year, designed for the Lutheran ser-
vice; his vigorous setting of Psalm 100;
an unaccompanied Choral Preface and
Benediction; his new text for the
Mozart Ave Verum; and his big festi-
val anthem, A New Commandment.

Chantry has a good edition of the
Heinrich Schiitz Passion according to
St. John prepared by Dr. William H.
Reese with a singable English text.

Perhaps the most stimulating things
from Chantrv are some motets by Heinz
Werner Zimmerman. With a steady piz-
zicato double-bass accompaniment the
choral parts proceed in some striking
syncopations. Many will wish to see
these and perhaps try them on pro-
grams. They are certainly fresh at-
tempts at new directions in church mu-

New Inspiring CHRISTMAS CANTATAS

With Demonstration Record

The Son Of God
By John F. Wilson

For mixed choir and four solo voices with piano or organ accom-
paniment. Based on the familiar account found in the book of Luke.
Centered around the theme, ““Sound the News of Joy and Gladness,
the Son of God is Born!” Challenging, but not too difficult for average
| choir and soloist. Performance time approximately 30 minutes. 48 pages,
4 octavo size, each $1.25

The Christmas Story in Candlelight Carols
By Donald P. Hustad

Based on the traditional candlelight carols program arranged
and directed by Don Hustad each Christmas. A complete musical pro-
gram including a prelude processional, call to worsihp, etc., carols, na-
tivity music with congregational participation. Performance time ap-
proximately 50 minutes. 48 pages, octavo size, each $1.25. :

Both cantatas included free with long play demonstration album with

each cantata recorded on one side. Special price, $3.95. Sent on 30 days’
examination. Order Today! Librettos now available 4¢ each.

BIGLOW - MAIN - EXCELL €0. s765-ix3 West Lake Street, Chicago, IlI., 60644

School of Music

UNIVERSITY OF REDLANDS

Redlands, California

Complete curriculum for the church musician
Preparation for the A.G.O. exammatmns
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sic and as such put to shame such ex-
periments, say, as the Twentieth Cen-
tury Folk Mass. The titles are Two
Contemporary Motets and Sing Unto
the Lord.

Also from Chantry is a Book of
Canons collected by Harald Wolff. This
contains ingenious rounds and canons
from many sources, mostly with re-
ligious texts. Finally there is a chor-
ale cantata, Awake, Awake, the Hour
Is Here, by Eberhard Wenzel, for
choir and brass (or organs). Based on
two chorales it follows some tradi-
tional ideas very skillfully.

Canyon Press sends only one for
Christmas, Robert Graham’s folk-like
The Time Draws Near. Two for youth
groups are a two-part Laudate Domi-
num by Robert Crandell and Robert
Powell’s unison Can You Count the
Stars.

From Galaxy comes an early Vexhilla
Regis by John Ireland, just published,
for chorus, brass and organ. Brass
parts are available for this rather large-
scale “hymn”; division indicates need
for a sizeable group. There are a Her-
bert Horrocks choral arrangement of
the Messiah tenor solo, Thou Shalt
Break Them, and a Gordon Young set-
ting of Ride On! Ride On! for next
Palm Sunday.

Singles include the treble Tell Out,
My Soul which Alec Wyton was com-
missioned to write for the Episcopal
Diocese of Western New York (Mer-
cury), and Leland B. Sateren’s hymn-an-
them. The King of Love My Shepherd
Is, on a fine old Irish tune (Art Mas-
ters Studios). Concordia’s Lord God,
Thy Praise We Sing, Luther’s metrical
version of the Te Deum Laudamus
set by Richard Wienhorst with brass
choi‘r, contains many performance sug-
gestions. Directors who can solve the
logistics involved in combining several
choirs,

divided congregation, instru-
ments etc. may find this very effec
tive for festival occasions — FC

MURTAGH ARTISTS TO OPEN
LARGE NEW INSTRUMENTS

Recitalists from the Lilian Murtagh
Concert Management will be heard in
recitals opening important new organs in
October. Robert Baker will play the
opening recital Oct. 6 of the new organ
in the Protestant Cadet Chapel at the
Air Force Academy, Colorado Springs,
described in the June 1960 issue.

_On the same date Marilyn Mason will
give the dedicatory recital on the new
three-manual Moller at St. John’s United
Church of Christ, Chambersburg, Pa.,
(described in the December 1961 issue),
and Frederick Swann will give the open-
ing recital on the new Allen at the First
Ié_e[ormcd Episcopal Church, New York

ity.

William Teague will open the recital
series Oct. 1 at the Rayne Memorial
Methodist Church, New Orleans, on the
recently completed Aeolian-Skinner, de
scribed in the June 1960 issue.

Organ Music

There are some collections of organ
music which reached us this month with

considerable value for church services
and for teaching.

Camil Van Hulse’s Soli Deo Gloria
from Harold Flammer contains ten
useful and playable pieces suitable for
voluntaries. This composer continues
in the milder, more conventional vein
toward which he turned several years
ago. His individuality and his crafts-
manship are not less evident and these
not difficult pieces will be useful to
many.

Though C. H. Trevor’s Progressive
Organist series is intended as a stand-
ard instruction text, volume 4 also
contrives to be a collection of 16 un-
familiar pieces from pre-Bach through
Rheinberger, all useful for playing and
teaching. Mr. Trevor’s preface sets forth
clearly many of his ideas and convic-
tions on registration. Galaxy distributes
Mr. Trevor’s series in America and
also his editing of a very easy Com-
munion by Gounod in which the left
foot rests on low G for the first 18
measures and soon goes to low G for
17V%. For all its one-footedness, this
is a fairly respectable little piece. Also
from Galaxy in an attractive little
Pastorale on The Morning Star by
Daniel Pinkham which is apt to be
widely played.

A volume of 35 chorale preludes by
A. W. Leupold called An Organ Book
comes from Chantry Press, Fremont,
Ohio. Mr. Leopold treats his chorales
intelligently and musically; he is a
good workman in conventional forms.
These pieces are practical and worth a
place in many libraries of service mu-
sic.

The third issue of The California Or-
ganist is a set of Two Monograms, one
by Orpha Ofchse, the other by Clar-
ence Mader. Each is two pages in length,
individual in style and easy enough
for most players to learn quickly.

Another reminder of the Los Angeles
County convention is the Fantasia on
a Lutheran Chorale by Morris Haigh
for Six Horns and Organ. This won
the first prize in the tri-chapters’ con-
test and was performed effectively on
a program by six members of the Los
Angeles Horn Club with Charles Shaf-
fer at the organ. One provision of the
prize was publication by Shawnece
Press. Any organist who can entice six
good horn players into his organ loft
should get a copy of this at once.

DURST & CO., INC.

“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY
HOUSE IN NORTH AMERICA”

FOR THE FINEST PIPE ORGAN SUPPLIES AND PIPES
WITH THE FASTEST DELIVERY AND BEST PRICE

BOX 1165 e

ERIE, PA.

Reid Organ Co.

P.O. Box 363
§ (408) 248-3867

] Santa Clara, California

JOHN C. SWINFORD

PIPE ORGAN EXPERT
Tuning - Repairing - Rebuilding
Installations - Yearly Maintenance

834 WEST CALIFORNIA WAY
REDWOOD CITY, CALIF.

GREENSBORO COLLEGE — SCHOOL OF MUSIC

Greensboro, North Carolina
B.M. DEGREES IN ORGAN AND CHURCH MUSIC
Harold G. Andrews, Jr., Head, Organ Dept.
Member, National Association of Schools of Music
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A presentation for Mixed Choir (S.A.T.B.) Com-
bining a New Musical Expression of the Christmas
Story with a Visual Representation of 25 Master-
pieces of Renaissance Painting from the National
Gallery of Art, Washington, D.C. and the Metro-
politan Museum of Art, New York, N.Y.

A full-color film strip has been prepared, using
the paintings listed here, to be presented during
the singing of this group of new Christmas carols
by Antony Garlick.

All kinds of beautiful ideas come to mind for the
effective use of the music and the paintings, either
in an auditorium or a church sanctuary: the pic-
tures could be projected on to a screen wreathed
in holly or ground pine, with the choir singing
from behind the audience. Or, arrange the choir
in back of the screen, using soft candle light.

In the publication you'll find suggestions for
building a gilt frame around the screen which
would give the formal feeling of a visit to an art
gallery. The possibilities are many. Focus your
imagination on your specific situation and see
what comes to mind.

The film strip was approved by the Metropolitan
Museum of Art before- quantity production was
begun and this gives you an assurance of the
faithfulness of the color values.

The music is in carol style, melodic and enjoy-
able to listen to, but you will want to begin work
early enough to be sure all the words are crystal
clear by Christmas. Performance time: about
12 minutes.

SATB .75 Full-color film strip — $6.00

V. Adoration of the Magi
Adoration of the Magi,
hy Bennenuto di Giovanni
Adoration of the Magi,
by Giovanni di Paolo
Adoration of the Magi,
Fra Angelico and Fra Lippi
Adoration of the Magi, by Botticelli

VI. The Nativity
Nativity with Prophets, by Duccio
Virgin Adoring Child, by Botticelli
The Nativity, by Fra Lippi
The Madonna of Humility,

by Fra Angelico _
Small Cowper Madonna, by Raphael
The Nativity, by Lotto

ﬁ Vil. Flight to Egypt

Rest on Flight, by David

The Flight, by Bellini !
The Nativity, by Fiorenzo di Lorenzo

Viil, Congclusion

Journey of the Magi, by Sassetta

The Nativity, by David

Adoration of the Magi, by Massys

Introduction 4
Title, credits, museum credits E
The Adoration of the Magi, by

Massys; Rest on Flight by

David

The Annunciation of Mary

The Annunciation, by Fra Lippi

The Annunciation, by the Master
of Barberini Panels

The Annunciation, by Van Eyck

The Annunciation by Masolino

The Annunciation of the Angels
The Nativity, by David

The Nativity, by Christus
Madonna and Child, by Memling

Annunciation to the Shepherds
Annunciation to the Shepherds,
by Bassano
Adoration of the Shepherds,
by Pseudo-Boccaccino
Adoration of the Shepherds,
by Giorgione

Send the coupon below for an Introductory Copy at no charge.
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Write Today for
FREE ANTHEMS

If you are choir director or minister of
music, you will receive 12 NEW An-
thems at NO cost or obligation. Send
your name and address, Church and De-
nomination and state your position. Test
the exciting new octavos in the Anthem
Series. Get list of titles available. Write
NOW! Address:

HOPE PUBLISHING CO.

5765-1.LA3 West Lake St.,
Chicago, 111, 60644

LOUISF.MOHR&COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave,
New York 58, N. Y.
Telephone: SEdgwick 3-5628

Emergency Service—Yearly Contracts
arps—Chimes-—Blowers
Expert Overhauling

“An -Organ Properly Maintained Means
Better Music™

DENE BARNARD
St. Timothy’s Episcopal Church
Massillon, Ohio
Mount Union College
Alliance, Ohio
The Festival Choir

GERARD CARON

St. Vincent de Paul Church
New York City (11)

LOUISE BORAK

organist
Faith Lutheran Church
St. Paul, Minn.

FRANK K. OWEN

Lessons—Recitals

St. Paul’s Cathedral
Los Angeles 17, California

Robert V. Cloutier

Emmanual Church
Baltimore, Maryland

Instruction Recitals

Garth Peacock

Oberlin Conservatory of Music
Oberlin, Ohio

JOHN HOLTZ
M. Mus.

Hartford, Connecticut

MYRTLE REGIER

Mount Holycke College
South Hadisy, Massachusetiis

Harry Wilkinson

Ph.D., F.A.G.O.
CHURCH OF

ST. MARTIN-IN-THE-FIELDS
CHESTNUT HILL PHILADELPHIA

HILLGREEN-LANE BUILDS
FOR WISCONSIN CHURCH

IN MOUNT CALVARY LUTHERAN

laCrosse Congregation’s 2-Manual
Instrument Is Flexible
Despite Small Size

The new Hillgreen-Lane organ a
Mount Calvary Lutheran Church, La
Crosse, Wis., reveals great flexibility
and ensemble which belies its small
size. The great, though boasting only
six stops, offers the elements of both
primary and -secondary {lue chorus
plus a solo reed. The organ speaks
freely from a gallery location, with a
functional display made from great and
pedal pipes. The console is centered
in the balcony, near the rail, and af
fords excellent control over all musica
forces. Extra thick, bevelled-edge white
keys with tracker-touch feeling are in
cluded as standard equipment on this
example of the builder’s recent work

GREAT
Nachthorn 8 ft. 68 pipes
Lieblichgedeckt 8 ft. 68 pipes
Prinzipal 4 ft. 68 pipes
Quintadena 4 ft. 73 pipes
Quintadena 2 ft.
Mixtur 3-4 ranks 224 pipes
Krummhorn 8 ft. 68 pipes
Tremulant

SWELL
Bourdon 16 ft. 97 pipes
Bourdon 8 ft.
Salicional 8 ft. 68 pipes
Voix Celeste 8 ft. 63 pipes
Prestant 4 ft. 68 pipes
Flute Conique 4 ft.
Piccolo Conique 2 ft.
Larigot 1% ft, 61 pipes
Trompette 8 ft, 80 pipes
Clairon 4 ft.
Tremulant

PEDAL
Resultant 32 ft.
Principal 16 ft. 56 pipes
Contre Salicional 16 ft. 12 pipes
Bourdon 16 ft.
Octave 8 ft.
Bourdon 8 ft.
Super Octave 4 ft.
Flute Conique 4 ft.
Contre-Trompette 16 ft. 12 pipes
Trompette 8 ft,
Clairon 4 ft.

SETH BINGHAM
School of Sacred Music
Union Theological Seminary

15 Claremont Ave.
New York 27, N. Y.

ETHEL SLEEPER BRET1

Organist and Recitalist

First Methodist Church, Sacramento, Cal.

NEWELL ROBINSON
F.A.G.O. (chm)
CHURCH MUSIC

GRACE CHURCH, MT. AIRY
PHILADELPHIA DIVINITY SCHOOL

FREDERICK SWANN

The Riverside Church
New York City

ELDON HASSE

FRONT STREET
PRESBYTERIAN CHURCH
Hamilton, Ohio

AAG.O.
LUIS HAROLD SANFORD

Organist-Choirmaster
St. Jokn United Lutheran Church

Wiater Park, Flerida

M.S.M.

Russell Broughton

F.A.G.O.
St. Mary’s School
Raleigh North Carolina

GORDON FARNDELL

Mus.M., A.AG.O., ARCO.
North Ceniral College

Naperville, Hlincis

ORGAN CHURCH MUSIC

john h. schneider

Calvary Presbyterian Church

Riverside, California

ROBERT S. LORD, Ph. D.

University of Pittsburgh

Lectures and Recitals

JOHN BOE

F.R.C.0., ChM., AD.CM.
St. Luke's Church, Evanston

PRESTON ROCKHOLT

Mus. D, F.A.G.O.
Augusta College

$t. Paul's Episcopal Church
‘ Augusta, Geergia

JOHN D. MORRISON

M.Mus., £.K.G.O.
Queens College

St. Martin’s Episcopal Church
Charlotte, North Carolina

JOHN HUSTON

FIRST PRESBYTERIAN CHURCH
TEMPLE EMANU-EL

NEW YORK CITY

RUSSELL SAUNDERS

Drake University
University Christian Church

Des Moines, lowa

CHARLES HUDDLESTON

HEATON
Sae. Mus. Doe. — F. A. G. O.
Second Presbyterian Church

St. Louis 8, Mo.

ERNEST E. HARDY

Insurance
Winthrop Cooperative Bank Bldg.,
15 Bartlett Road
WINTHROP 52, Mass,
Dial: 846-5000

VINCENT E. SLATER

Plymouth Congregational Church
and
Achduth Vesholom Congregation

FORT WAYNE, INDIANA

Felix F. Schoenstein
& Sons

Sun Ffancisco, Calif.

Pipe Organ Builders

RECITALS
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CORLISS R. ARNOL

D

FACULTY, MICHIGAN STATE UNIVERSITY
PEOPLES CHURCH, EAST LANSING, MICHIGAN
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Richard Westenburg has been appointed
director of music at the Memorial Methodist
Church, White Plains, N.Y., and tutor as-
sistant in music history and analysis at
Union Seminary, New York City where he
is working on his DSM. He will continue a
limited recital schedule under the direction
of the Roberta Bailey concert management.

COLLEGE AT NAPERVILLE
SPONSORS MUSIC WORKSHOP

The 11th annual church music work-
shop sponsored by the school of music
of North Central College, Naperville,
111. will be held Oct. 4 and 5 under the
leadership of Richard D. Hoffland,
Millikin University, Decatur, Ill. Ken-
neth LaRowe will lead the organ ses-
sions. Mr. Hoffland will hold demon-
stration-rehearsals using the college
choir and several high school choral
groups, as well as a youth choir from
local churches. A Friday evening ses-
sion, open to the public, will include
individual high school choirs singing
under their own directors and as a
massed chorus conducted by Mr. Hoff-
land.

TELLERS BUILDS FIRST
INSTRUMENT FOR TEXAS

WILLIAM  PATTY IS ORGANIST

New First Methodist, Garland, Has
Robert Miller As Consultant—
In Chancel At One Level

The First Methodist Church, Gar-
land, Tex., awarded the Tellers Or-
gan Co., Erie, Pa. the contract for a
large two-manual organ for its new
sanctuary ready for use in September.
The contemporary styled building was
designed by Bennett & Crittenden, Dal-
las. Robert R. Miller was engaged by
the church to design the installation
and stoplist. Dr. Robert Day is chair-
man of the organ committee and Wil-
liam Patty is organist.

The organ is located on one side of
the chancel and the choir occupies the
opposite side. The instrument is in-
stalled on one level. The swell divi-
sion has two sets of swell shades —
one for the sanctuary tone opening
and the other for the chancel side —
controlled by a three-way switch. The
enclosed great division has its own
swell box and thus offers some of the
flexibility of a three-manual organ.

GREAT
Principal 8 ft. 61 pipes
Holzgedeckt 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spillfléte 4 ft. 61 pipes
Spitzprincipal 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Chimes
Spitzflote 8 ft. 68 pipes
Flute Celeste 8 ft. 56 pipes
Cromorne 8 ft. 61 pipes
Tremolo

SWELL
Rohrfléte 16 {t. 12 pipes
Rohrfléte 8 ft. 68 pipes
Viola 8 ft. 68 pipes
Viola Celeste 8 ft. 56
Principal 4 ft. 68 pipes
Koppelflote 4 ft. 68 pipes
Blockflote 2 ft. 61 pipes
Larigot 1%4 ft. 61 pipes
Plein Jeu 3 ranks 183

pipes

pipes

William R. Hargrove begins his duties this
month as full-time organist and choirmaster
at the Woodfords Congregational Church,
Portland, Maine — a church with 2300 mem-
bers and seven choirs, the largest Congrega-
tional church north of Boston.

For a decade Mr. Hargrove has been
organist and choirmaster at the Memorial
Methodist Church, White Plains, N.Y., a
church noted for its fine arts series of organ
and choral events and junior choir festivals.
He also directed the White Plains Women's
Club Chorale and taught organ at The King’s
College, Briarcliff Manor, N.Y. He received
his MSM from Union seminary this summer.

Trompette 8 ft. 68 pipes
Hautbois 4 ft. 68 pipes
Tremolo

PEDAL
Bourdon 16 ft. 32 pipes
Rohrflote 16 {t.
Viola 16 ft. 12 pipes
Principal 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Rohrflote 8 ft.
Principal 4 ft. 12 pipes
Bourdon 4 ft. 12 pipes
Rauschquinte 2 ranks 64 pipes

Trompette 16 ft. 12 pipes
Trompette 8 ft.
Chimes

The history of church music . . . an ab-
sorbing, auvthentic panorama of the ebb
and flow of musical history from primi-
time times to today . . . Hebrew origins
. . . medieval contributions . . European
reform movements . . . American devel-
opments . . with bibliography and
complete concordance of musical terms
mentioned in the Bible. by Russell N.
Squire. $5.00

How o Bwuild a
Church Choir

Techniques of building and efficiently
operating a church choir . . . rules and
procedures of choir groups . . . methods
of recruiting and holding members . . .
meeting problems of individual choir
members . . . invaluable to every choir
director! by Charles H. Heaton, F.A.G.O.

(paperback) $1.00

A GUIDEBOOK TO
WORSHIP SERVICES
OF SACRED MUSIC

A most helpful book for anyone who
plans worship services! Contatas, an-
thems, spirituals, hymn festivals, orator=
ios and other lengthy music works . . .
plus myriad helpful suggestions! by
Chales H Heaton, F.A.G.O. $2.50

® AT YOUR BOOKSTORE @

The Bethany Press
BOX 179 = ST.LOUIS 66, MO.

SACRED
HEART
CATHOLIC
CHURCH

Seattle,
Washington

Two Manual — Fifteen ranks —

Great and Pedal Exposed

INCORPORATED

MoLLER

..

HAGERSTOWN, MARYLAND

RENOWNED FOR PIPE ORGANS SINCE 1875
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The opinions, ideas and suggestions
_on the editorial page are the responsi-
bility of the editors of this publication
and do not necessarily reflect official
policies or points of view of the elected
officers of either the American Guild of
Organists or the Royal Canadian College
of Organists and should not be consirued

as such.

Mud over the Dam

What seems to us a rather charming
entry in the 50 years ago paragraphs
emphasizes again the tremendous
changes which have taken place within
a single lifetime. The change of the
automobile from a hobby object of the
very few to a way of life for nearly
everyone is only one little indication.

It was less than 40 years ago that a
man was elected governor on the slo-
gan “Pull Missouri out of the mud.”

It is about 30 years ago that a move-
ment began whose slogan might have
been *Pull American organs out of the
mud.” The changes which have taken
place in organ design in this period
are perhaps more drastic and more
widespread than changes in any other
musical instrument in any comparable
length of time.

The huge leather-lipped. diapasons,
chief ingredients of the mud-pies of a
generation ago have disappeared from
the scene. If in their place has gone a
box of whistles, this is a normal pendu-
lum swing from much too far in the
opposite direction. Let’s avoid swinging
too. far this time. .

This is our fifth two-manual issue.
This annual publication of ours seems
to us to continue to be the most in-
formative (educational? instructive?) is-
sue which comes to our readers. each
year.

No two stoplists are much alike; the
special articles certainly do not sup-
port or “yes” one another’s point of
view. Yet the overall picture is one of
increasing know-how, growing percep-
tion and a willingness to learn and to
change — a very encouraging view of
America’s organ builders.

The two-manual organ is certainly the
standard instrument in churches the
world over. Numerically we wonder
how many times the total of two-
manualers exceeds the sum of all the
others. So it" is good to see that the
same study, thought and care is going
into two-manual design as into plans
for mammoth concert instruments.

Because so many write for extra
copies of this issue to share with col-
leagues, to cut up for filing, to send
abroad, we will as before have an extra
supply on hand. Send-us 30g for each
extra copy and the address to which
each is to be sent. QOur circulation de-
partment will do its job promptly.

22

Denominational Job Service?

We note ‘with interest what we sus-
pect may ‘the beginning of a trend:
The Office of Personnel Service of the
United Presbyterian Board of Christian
Education’s new service for placement
of professional church musicians, noted
on anoth¢r page. We expect that other
denominational boards will fall in
line with similar announcements. We
have mixed “feelings about this.

There is a larger and larger pro-
portion of full time church musicians
— people whose income is- dependent
upon the churches they serve. We be-
lieve that there is a painfully slow but
inevitably. growing recognition that the
church musician, by virtue of his train-
ing, background and actual contribu-
tion to the worship service' and the
overall -life of the church, deserves a
status comparable to that of the clergy.
It follows then that a denomination
should have the responsibility for the
same tender care of its joyful noise-mak-
ers (Psalm 100) as for its clericals —
responsibility for their employment,
their welfare and their security.

‘We are not convinced, however, that
the aforementioned news story really
represents that first step in the 1000-
mile journey. We suspect that it may
rather be a matter of convenience and
necessity enabling churches to find re-
placements quickly when changes are
to be made.

Why the Doubting Thomas attitude?
National governing bodies of most de-
neminations are administered by clergy,
and we have yet to find any clear evi-
dence that clergy as a group ever put
the welfare of church musicians as a
group very high on their agenda. We
have considerable evidence of several
questionable  clergy-engineered coups
against church musicians in large-city
churches.

Further, we find suspect any move
which, in these days of so much and
such promising ecumenical talking and
writing, seems again to emphasize de-
nominational separateness.

The solution? Probably none for now.
At some time in the future perhaps an
answer will be found among organists
and church musicians themselves. Per-
haps the answer may even be their own
national organization, the American
Guild of Organists. Individual chap-
ters have made admirable strides with
their placement services and pressures
for higher ethics among both dergy-
men and church musicians. Inter-chap-
ter action may not be permanently
impossible,

About Copyrights

At the. request of the AGO Gommit-
tee on Copyrights we printed what we

felt was a general publishers’ “hand-

out” in the August issue. Every ex-
perienced musician knows that many of
the provisions of the copyright laws,
as that article explained them, are
hardly enforceable under any circum-
stances, but even so not one of us
wishes to break any law on our statute
books. There is a rather general belief
that unenforceable laws destroy respect
for law; this belief was the basis of
the repeal of the 18th amendment to
our constitution.

An interesting letter from a reader
and her letter to her senator appended
to it on another page suggests possible
needed changes in the copyright laws,
which she feels, with perhaps more
than a little justification, are at pres-
ent designed to serve the publishers,
even in their barely re-edited reprints
of old materials, rather than the com-
posers of present-day music.

As a former toiler in the vineyards
of commercial music, the editor of this
journal knows full well that few pro-
fessional musicians ever get written
permission from any publisher to make
“arrangements” of any material, and
that publishers, far from prosecuting

them, are delighted at chance of col-
lecting more performance royalties on
the music for which they hold copy-
rights, Yet less professional people are
called scofflaws for what are hardly
infractions at all.

We have another article on copy-
rights coming up in a future issue
with some quite different but specific-
ally documented information about
how the copyright laws can and do
work. AlIl of us, we feel, need much
more specific and perhaps less slanted
information than the generalized and
scolding warning of the “handout.”

A Little Danish Melancholy

Every year when the indefatigable
AGO examination committee sends us
the results of the June AGO' examina-
tions for the Feilowship, Associateship
and Choirmaster A and B certificates,
the list regularly triggers off some edi-
torial thinking in the office of THE
DIAPASON. :

This year we dug out the results of
the last ten seasons of examinations for
a comparative study and also had on
hand the results of the 1913 examina-
tions from our 50 years ago section of
the Those Were the Days column (see
July issue.)

What we pondered as we studied
these research items was not encourag-
ing. A membership of 16,064, including
hundreds of young members who have
joined the fold in very recent years, fur-
nished us with just one successful new
FAGO, 11 new AAGOs and seven choir-
masters. We believe readers would like,
and deserve, to know how many tried
the examinations and failed. We seem to
remember we were formerly told this
detail: the year this editor was success-
ful for the AAGO, 24 years ago, 16
won the right to use the junior letters
out of 64 candidates. Is the percentage
higher or lower now? ’

1963 had the poorest FAGO showing
in many years and the AAGO was
lower than at any time in the last ten
years, or 24 or 50 years ago. Last year
there were seven FAGOs, 23 AAGOs.

We are happy that the choirmaster B
is slowly gaining momentum. Catholic
organists and choirmasters are becom-
ing more numerous and useful Guild
members every year, an ecumenical
development we should all welcome
heartily.

What has caused this deplorable
slump in the other categories? Are there
serious, perhaps justifiable, doubts about
the composition of the exams them-
selves or about their professional and
academic value? If even a partial “yea”
belongs here, the examination commit-
tee has an urgent job on its hands, in
co-operation with the council, the state
and regional chairmen, deans and the
publicity committee.

If, as we are regularly admonished,
the academic examinations and what
they represent are the primary function
of the Guild, then a roll of successful
candidates for these examinations which
contains the names of only about one-
tenth of one per cent of the member-
ship indicates the possibility that some-
thing is rotten somewhere besides in
Denmark.

Let’s start getting to the roots of itl

CARL FISCHER TO HOLD FALL
CHORAL READING SESSION

The Fifth Avenue Presbyterian
Church will be host to Carl Fischer’s
ninth annual fall choral reading ses-
sion the evening of Sept. 24. Anthems
of various publishers, seasonal and
general will be read. Guest conductors
this year will be Dr. Harry Robert
Wilson, Teachers College, Columbia
University; Dr. Lawrence Perry, Hunter
College; Muriel Robinson, Glen Ridge,
N.J.; William Simon, Bloomfield, N.].,
College.

Write: Wesley Bartlett, Carl Fischer,
énc. 62 Cooper Square, New York City

Those Were the Days

Fifty years ago the September 1913 is
sue contained these maiters of in
terest —

A column of Organists’ Hobbies cons
tained many of the usual ones — garden
ing, camping, walking, golf, painting —
but Clifford Demarest wrote of his as
follows: “In contrast to golf and walk-
ing, we have the strictly up-to-date
sport of automobiling. Anything that
tends to get the mind off daily work
is recreative; automobiling enables me
to forget music, for the ever-changinz
scenes of landscape are refreshing and
mentally restful. Running a car is ex-
hilarating. To feel mastery over tre
mendous power gives one a mental ex
citement which is both stimulating and
beneficial. There is just enough exer
cise if the ride be not too long to give
one a delicious tired feeling, and the
pure ajr induces refreshing sleep”

Clarence Eddy needed to play the
same recital three times to accomo-
date the crowd at the Church of St
John the Divine, Victoria, B.C.

The Hinners Organ Company built
a new addition to its Pekin, IIl. fac-
tory to take care of the rush of business

A description of the new tubular-
pneumatic organ for the First Unitarian
Church, Richmond, Va.: This entire
organ is to be enclosed in a six-inch
swell box; also the pedal organ. There
will be no front pipes to show, the
sound to come through a large colonial
window above the console. Not even
the console or the organist will be
seen”

The famed Spreckels outdoor organ
in San Diego was described and its
stoplist included on the occasion of
its opening at the exposition

The city of Johannesburg, South Af-
rica was to spend $52,500 on an organ
for its town hall

Twenty-five years ago these events
made news in the September 1938
issue —

Arthur Jennings succeeded Arthur
Poister on the faculty of the Univer-
sity of Minnesota )

Robert L. Sanders became dean of
the school of music at the University
of Indiana :

The memoirs of Louis Vierne began
in this issue

The 1939 AGO general convention
was announced for San Francisco

Henry W. Worley, Columbus, Ohio,
only organ builder to become mayor
of a large city, died in the midst of
a campaign for the Democratic nom-
ination for Congress

Ten years ago the following occurrences
were brought to the atlention of
readers of the issue of September
1958 —

The 58th season of free organ re-
citals at Carnegie Institute, Pittsburgh
opened with Dr. Marshall Bidwell as
organist and director of music

Frank K. Owen was appointed or-
ganist and choirmaster of St. Paul’s
Cathedral, Los Angeles

Robert Noehren made his fourth re-
cital tour of Europe in August and
September

Seth Bingham, recovered from a frac-
tured hip, joined the faculty of Union
Seminary’s school of sacred music

GERMANI OPENS FALL TOUR
OF USA END OF SEPTEMBER

Fernando Germani returns for another
transcontinental tour, playing his first
recital Sept. 29 at St. Mary’s Roman
Catholic Church, Aubum, N. Y. under
sponsorship of the Auburn AGO Chap-
ter. Dates for his recitals and for master
classes in several cities will appear in
the calendar pages in the September,
October and November issues.

THE AFRICAN MASS, Missa Luba, was

“performed June 2 at Holy Trinity Church,

Georgetown, D.C. by the choirs of the
church and members of the choir of the
Church of Our Lady of Perpetual Help;
African and Bongo drums and a split bamboo
shoot were used in the accompaniment.

THE ANNUAL BOOK of program notes
for Marshall Bidwell’s free organ recitals at
Carnegie Music Hall, Pittsburgh 13, Pa. is
again available free of charge to those who
write for it.
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Letters to the Editor
Those Copyright Laws!

Fort Collins, Colo. July 30, 1963 —
To the Editor:

I am enclosing a copy of the letter I
have just written to my senator, which letter
was inspired by “Do You Understand the
Copyright Law?”’ in the August issue.

It scems to me that the law is working
against the composer it was designed to
protect when its provisions prohibit the type
of practise that leads to accurate and artis-
tic performance.

Maybe other organists and choir directors
who think they may be candidates for prose-
cution in federal courts because they are try-
ing to recreate the composer’s intention in
their performances will write their congress-
men  also.

Very truly yours,

Audrey Ryder

748 Eastdale Drive
Fort Collins, Colorado
July 30, 1963
The Honorable Gordon Allott
The United States Senate
Washington 25, D. C.
Dear Senator Allott:

Recent articles in the American Guild of
Organists’ publication dealing with the copy-
right law prompt me to write you. I think
the law needs some revision.

I assume the two major protections the
law is intended to offer are these: 1) to
protect the author or composer from having
someone copy his work and print it as his
(the copyist’s) own; 2) to insure that the
publisher makes his profit by making every-
one who wishes to perform music, for instance,
buy a copy for his own use. There are sub-
sidiary effects, of course, in that the author
can refuse permission to reprint if he thinks
the person asking will use the material in a
way unfavorable to the author, or the com-
poser can refuse performance rights to some-
one he thinks will slaughter his music.

However, as a church musician I am
concerned that the law makes criminals out
of people who need to reproduce music for
perfectly valid and moral reasons, which in
no way injure the author or publisher.

For example, a choir director would like
to tape-record his choir in a difficult anthem
and play the tape back for them so they
will hear their mistakes (funny how they
won’t take his word for it). The organist
wishes to tape-record himself playing so that
he can judge tempos and registration. He can
rarely hear at the console what the organ
sounds like in the nave. Or, a choir director
wishes to teach children one of the hymns
from the hymnal. If each child has a book
they won’t watch the director; but according
to the law the director can’t copy the tune
on the blackboard for the children to follow
because the hymnal is copyrighted.

The provision forbidding translating, ar-
ranging, and adapting seems unduly restrictive,
too. I happen to be an organist and have
small hands, but I guess every time I play
the bass line on the pedals because my left
hand can’t reach the big chords then I am
‘“‘adapting” and am violating the law. I
can’t transpose a hymn if I'm so dumb I
have to write it out. If I’'m skillful enough
to read one set of notes and play another,
I’m legal — or is that forbidden because it is
“‘adapting?”’

In many cases, the composer of the music
or author of the words has been dead for
hundreds of years. So the only person being
““protected®” is the person who printed the
music, filled out an application and sent
$1.50 or so to the Library of Congress to
register his copyright.

It is difficult to see how his interests are
harmed by use of the music in the ways
have described. Indeed the purpose of such
practises is to achieve a fine and accurate
performance, which is to the publisher’s ad-
vantage, and the composer’s.

Very truly yours,

(signed) Audrey Ryder
(Mrs. Ronald A. Ryder)

Organists NOT Whiners-

Grass Valley, Cal., Aug. 3, 1963 —
To the Editor:

There is always one person who misun-
derstands the spirit in which remarks are
made, and proceeds to criticize unfairly on
the basis of his misconceptions. This is true
of Mr. Rubidoux’s remarks about Mr. Erret’s
recent article.

As one who was present when Mr. Erret
first delivered this, as a speech, at an or-
ganist-director-minister meeting in Sacramen-
to, I would like to state emphatically that
Mr. Erret was not whining. At a meeting
on relationship between the music depart-
ment and the church, he was asked to point
out areas where improvements could be made,
from the organist’s viewpoint. This he did
most capably, much of what he mentioned

Valparaiso

HLICKER

University

Valparaiso, Ind.

organs

Buffalo 17, N. Y.

This tracker organ
is one of four
Schlicker instruments
on the Valparaiso
campus

PEDAL

Tremolo

Gedeckt 8’
Principal 4'
Blockfloete 2’
Mixture n-1v

Quintadena 8’
Rohrfloete 4'
Principal 2

Quint 11/3

Subbass 16’
Gemshorn 8’
Choral bass 4’

to Pedal
to Pedal
to |

being a matter of common courtesy to or-
ganists as people. Many of his remarks were
greeted with appreciative laughter. Perhaps the
humor is less obvious on the printed page
— but the spirit in which the speech was
delivered was kindly, and not whining. And
the arcas he spoke of are those in which
others are frequently thoughtless.

Evidently Mr. Rubidoux’s experiences have
been with fine people, in ideal conditions,
where the cold hard facts of life have never
hit him in the face. It may surprise him
to know that there are excellent organists,
some whose names are well known through-
out the country, who have been treated very
shabbily, in spite of their outstanding con-
tribution. Anyone who has done any work
in the field of church music relations 1is
all too well aware of this sad fact.

If organists are ‘‘whiners”, how does it
happen that the National Ethics Committee
had no complaints to report at the Annual
Meeting? In an area even more serious than
those touched on by Mr. Erret, we know
there have been violations in the past year
— vyet they were not reported. Surely, ‘““whin-
ers’> would be the first to complain! Actually,
the profession has lost some excellent talent
in the past because organists, sensitive about
the treatment given them, have left rather
than face the possibility of a repetition of an
embarassing experience. Remarks like Mr.

Rubidoux’s do not help this unfortunate situ-
ation,

If more sympathy were shown the organist,
and there were genuine efforts made to en-
courage reports of irregularities, perhaps more
would be forthcoming. At any rate, it should
be up to the churches, as Christian insti-
tutions, to foster an atmosphere of consider-
ation, and somehow they, rather than the
organist, should be put on the defensive when
they fail.

Many organists I know are far more long-
suffering than Mr. Rubidoux seems to think.
They are, on the whole, unusually fine peo-
ple who would not complain if there were
no just cause. I am convinced that com-
plaints that we hear are a small fraction of
those that might justly be made.

Most organists have enough character to
realize that nothing construcitve can be ac-
complished by running away.

Very truly yours,

Rur P. Rockwoop

Correction, please!

Milwaukee, Wis., May 20, 1963 —

To the Editor:

Re: May 1963 25 years ago: Sir Richard
Terry was director of music at Westminster
Cathedral, not Westminster Abbey.

Frep G. Smitu

Minorily Report?

Providence, R.I., June 29, 1963 —
To the Editor:

Perhaps you will have room in your Let-
ters column for an observation of mine.
In a sense, perhaps I’'m like the person
mentioned in a commencement address at a
local college when the speaker challenged the
seniors to follow the crowd ‘‘but stand enough
apart from it to do some independent think-
ing.”

A great to swell coupler is about as use-
ful as a rear-window wiper on an automo-
bile (and how many drivers wish one was
there!) Not only will a coupler like that
increase the efficiency of the registration of
the instrument, but also it gives the organist
a double opportunity to do more with less,
especially on two-manual organs. (I've played
a four-manual organ with a great to echo
coupler!)

At the recent South New England AGO con-
vention in Hartford, Conn., many organists
were not amused at my idea when shown a
specification of a future custom organ I
hope to have built some time in the future.

Great to swell coupler may not be tech-
nically correct, but who registers organ mu-
sic according to a technician’s formula? An
audience should feel the composer’s written
message, as finterpreted by the organist.

Yours sincerely,

Rocer B. WiLson

Organist: St. Mark’s Episcopal Church Mount Kisco, New York '
Faculty: Manhattanville College of the Sacred Heart, Pur-

EDGAR HILLIAR

chase, New York

Pius X School of Liturgical Music
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GREAT
Open Diapason....8
Bourdon 5 s a8
Dulcianas e oo 8
Octaveiuziirlyanid
Rohifl oferainic i mii 4
Quintiir Sty 2%
Super Octave......2
Mixture. ..........IV
Trumpet..........16
Trumpet...........8
Clarinetrar kil fes 8
Chimes
Celesta .

4

SWELL

Flauto Dolce. . .. ..
Digpasent s s iy
Rohrfloters i o
Salicionali . in g
Principalis.io: i
Gedeckt s
Salicets s
Nazard'. & 5 o2
Getavel vt s LTes
Flautine 550 o
Midektires s e o
Fagekts L raspvhs
Trompette. . ... .. ..
@beelr = s TR
@lanions ki

Vibrato

‘PEDAL
Diapasons:. . i re 10
Sub=Basss sy 216
@ctayeni ot T 8
Bourdon ..t Eal.8
Super Octave......4
Blockflote. ... ..... 2
Mixturess i Ele LIV
Posaune. s . :....16
irumpetin g, Saiag
Schalmei......... 4

COUPLERS
Swell to Great. ... .. 8
Great to Pedal...... 8
Swell to Pedal. . . .. 8

c4ACCESSORIES

Completely adjustable com-
bination action. (Three Swell
pistons, three Great pistons,
four General pistons and four
toe studs)

Great to Pedal reversible

Register crescendo pedal
with indicator light

Individual expression pedals
for Swell and Great manuals
with indicator lights

Pedalboard light
Operating pilot light
Fallboard cover and lock
Chorus control

Pedal expression switch
Main—Full—Echo switch




OF ORGAN BUILDING

G O~

Stop for stop, the magnificent new Baldwin
Model 11 church organ is designed exactly
as a fine organ must be. Each step in its
design and construction carries through,
in every detail, those console requirements
an organist expects.

The versatility, evident in stop specifi-
cations, provides superbly for choiraccom-
paniment, congregational hymn singing,
preludes, postludes and all incidental
musical needs during church services.

Look over the broad list of specifications.
Try some ‘‘mental registrations.”’ Then
accept your Baldwin dealer's invitation to
see, hear and play it. You will find a vastly

superior musical ensemble plus all the
beautiful solo and subtle tonal qualities
for which the Baldwin Organ is famous.
You will find controls that are what they
ought to be and where they ought to be.
Then ask yourself where else you can find
any instrument to equal the Baldwin Model
11 for under $9,000.

Why is the new Baldwin Model 11 so
much like the church organ you've been
seeking? Sendforournew booklet, “‘Why."’
It tells you quickly how the new Baldwin
Model 11 is designed to respond to music
—from classic to contemporary. Ask for
installation details, too.

o\

b |

PIANOS

BALDWIN

ORGANS

D. H. Baldwin Company
1801 Gilbert Ave., Dept. 0-3

Cincinnati 2, Ohio
Please send me
[ Organ booklet ‘‘Why"'

[ Information on Baldwin Organ
Installations

NAME

ADDRESS

CITY & STATE /




ROBES

Write for catalog and sample
swatches. Fine materials; beau-
tiful tailoring; fair prices. Men-
sion whether for pulpit or choir,
and give name of church.

DeMoulin Bros. & Co.

1121 Seo. 4th St., Greenville, III.

ACOUSTICAL CONSULTANT
For Churches
Albert R. Rienstra, Morristown, N.J.
Summer Organist & Choir Director
Morristown Episcopal Churches
Church of the Redeemer, St. Peter’s
Scientist on AGO Acoustical Committee

HAROLD HEEREMANS
F.A.G.0., CHM, F.T.CL.

NEW YORK UNIVERSITY
CHURCH OF THE SAVIOUR
BROOKLYN, N. Y.

AUGUST MAEKELBERGHE

Cond

P or

Organisi T

165 South Wilson Boulevard,

Mt. Clemens, Michigan

CHICAGO CLUB

OF WOMEN ORGANISTS

Presiden?, Loreita Russell Berry

WAYNE FISHER

College-Conservatory of Music
Seventh Presbyterian Church
Rockdale Temple
CINCINNATI, OHIO

WILL O. HEADLEE

JOL OF MUSIC

ACUSE UNIVERSITY

SYRACUSE 10, NEW YORK

LUDWIG ALTMAN

San Francisco Symphony Orchestra
Temple Emanu-El
California Palace of the Legion of Honor

EUGENE ROAN
Organ Faculty
Westminster Choir College
Princeton, New Jersey

St. Thomas' Episcopal Church
Whitemarsh, Pennsylvania

E. FRANKLIN BENTEL

Mus. M.
ORGANIST-CHOIRMASTER

First Presbyterian Church
Durham, Nerth Carolina

WILBUR HELD

S.M.D., F.A.G.O.

Ohioc State University
Trinity Church
COLUMBUS, OHIO

WILFRED BRIGGS

M.S., CHM.
St. John's in the Village
New York 14, New York

george

ESTEVEZ, ém.

choir director
christ congregational church
'wv «...chicago

Thomas Spqght
St. Bernard, Alcbama

LAWRENCE ROBINSON

Faculty: Richmond Professional
Institute, College of William and Mary

Abvailable for Concerts

Address: 901 W. Franklin §t.,
Richmond 20, Virginia

Louisa M. Triebel

Parkiand Presbyterian Church

Flint, Michipan

ALEXANDER SCHREINER

Ph.D., F.A.GC.0.

The Tabernacle, Salt Lake City, Utah
Lilian Murtagh Concert Management
Box 272 Canaan, Conn. TA 4-7877

LEWIS BRUUN

Westminster Choir College
Princeton, New Jersey
ORGANIST-DIRECTOR

Old First Church
Newark, New Jersey

RICHARD GRANT

ALL SAINTS CHURCH
BROCKLINE, MASS.

JAMES VAIL onma

UNIV. OF SOUTHERN CALIFORNIA
Church Music Depariment
ST. JOHN'S EPISCOPAL CHURCH
Organist-Cheirmaster
LOS ANGELES

EARL

NESS weo

Philadelphia, Pa.
FIRST BAPTIST CHURCH
TEMPLE KENESETH ISRAEL
PHILA. MUSICAL ACADEMY

S

CASAVANT BUILDS CLASSIC
TRACKER FOR ACADIA U

EUGEN GMEINER ORGAN TEACHER

Special Needs For Setvices, Teaching
And Recitals Basis of Design
By Lawrence Phelps

A modern mechanical action’ organ of
two manuals and 20 stops has been de-
signed by Lawrence 1. Phelps, tonal
director of Casavant Fréres Limitée for
the new chapel of Acadia University,
Wollville, N.S., Canada. This instrument
was designed for the special needs of the
chapel and will be used for services,
teaching and recitals. The tonal design
is strictly classical and features un-
nicked pipe work, open toe voicing on
low wind pressures: Hauptwerk 50 mm,
Brustwerk 45 mm and Pedal 55 mm.

Co-operation and guidance of Dr. Wat-
son Kirkconnell, president of the Uni-
versity, contributed a great deal to the
success of this instrument. The architect
of the chapel is Harold E. Wagoner of
Philadelphia in whose office the details
of the organ case were developed.

Construction and installation were
under the supervision of Karl Wilhelm
of Casavant. The tonal finishing was
done in the chapel by Ted Gilbert,
assistant tonal director, and Paul Proulx.

Eugen Gmeiner, organ instructor at

‘Acadia University, was the winner of

the 1962 National Organ Competition
under the auspices of the First Presby-
terian Church, Fort Wayne, Ind.

HAUPTWERK

Quintaden 16 ft. 56 pipes
Prinzipal 8 ft. 56 pipes
Rohrfléte 8 ft. 56 pipes
Octave 4 ft. 56 pipes
Waldflste 4 ft. 56 pipes
Flachilste 2 ft. 56 pipes
Mixtur 4 ranks 224 pipes
Trompete 8 ft. 56 pipes

BRUSTWERK
Gedeckt 8 ft. 56 pipes
Spitzflste 4 ft. 56 pipes
Prinzipal 2 ft. 56 pipes
Quinte 134 ft. 56 pipes
Sesquialtera 2 ranks 88 pipes
Zimbel 2 ranks 112 pipes
Holzregal 8 ft. 56 pipes
Tremulant

PEDAL
Subbass 16 ft. 32 pipes
Prinzipal 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Mixtur 4 ranks 128 pipes
Fagott 16 ft. 32 pipes

ROBERT HALE REBUILDS
FOR CONCORD CHURCH

EDWARD GAMMONS [S DESIGNER

Instrument In Wesley Methodist
In New Hampshire Town Usés
Hutchings and Estey Pipes

Robert Hale, Short Falls, N.IH., has
totally rebuilt an organ for the new
Wesley Methodist Church, Concord,
N.H.

In this case a downtown church built
a new - edifice in the suburban area
and as usual, funds for the organ
were lacking. There was a small old
Hutchings in the old church. The par-
ish was given a small tubular Estey or-
gan. Edward Gammons was called in
as consultant and with Mr. Hale worked
out a scheme which used pipes from
the Hutchings and Estey organs, and
the console of the latter. Estey chests
similar to those in hand were obtained,
and Mr. Hale built the instrument
using pipes and chests from the old
organs, The chests and console were
completely renovated and -electrified
and all pipes were revoiced and in
some cases rebuilt to form this use-
ful organ for the new church,

GREAT
Holzquintade 16 ft. 61 pipes
Diapason 8 ft. 61 pipes
Dolce 8 ft. 61 pipes
Hohlflte 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Harmonic Flute 4 ft, 61 pipes
Fifteenth 2 ft. 61 pipes
Mixture 2-3 ranks' 157 pipes

SWELL
Principal 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Voix Celeste 8 ft. 49 pipes
Rohrflste 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Klein Gedeckt 4 ft. 61 pipes
Waldflste 2 ft. 61 pipes
Sesquialtera 2 ranks 98 pipes
Trumpet 8 ft. 61 pipes
Oboe Clarion 4 ft. 61 pipes
Tremulant

PEDAT,
SubBass 16 ft. 32 pipes
Quintade 16 fi.
Principal 8 ft. 20 pipes
Flute 8 ft. 12 pipes
Quintade 8 ft.
Choralbass 4 ft. 12 pipes
Quintflste 4 ft.
Octavin 2 ft. 12 pipes
Trombone 16 ft. 12 pipes
Trumpet 8 ft.

JOHN BULLOUGH

A.B M.S.M. Ch.m

Hartford Seminary Foundation
Center Church
Hariford, Connecticut -

WILLIAM The Baptist
FRANCIS Temple
VOLLMER Templs Square
Bklyn 17, N. Y.
ARTHUR

BIRKBY

UNIVERSITY OF WYOMING
St. Maithew’s Cathedral, Laramie

Elaine Brown
Workshop

presented by
Bridgeport Chapfer A.G.O.

October 12, 1963

Inquire:

United Congregational Church
Park and State Sireets
Bridgeport, Conn.

For Christmas
WATT'S NATIVITY CAROL
S-A-T-B, S-S-A, S-A
by

R. DEANE SHURE

Sung by

Mormon Tabernacle Choir
Columbia Records
ML 5592 — ML 5222

Rockville Center
N. Y.
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CAMP WA-LI-RO ENDS WITH
30th FESTIVAL EVENSONG

The 30th annual festival evensong by
the men and boys of the Wa-Li-Ro
Choir School was held July 12 at Grace
Episcopal Church, Sandusky, Ohio. The
choir of 112 voices under the direction
of Christopher H. Dearnley, Salisbury
Cathedral, England, was made up of
choirmasters studying at Wa-Li-Ro and
lead boys from major boy choirs in
Ohio, Michigan, Florida, Texas, Ken-
tucky, New York, New Jersey, North Car-
olina, Delaware, Connecticut, Indiana
and Ontario.

The service, sung in the style of those
in Salisbury and other English Cathe-
drals, climaxed a week of intensive in-
struction by Mr. Dearley in the tech-
niques of training boy choirs. Seminars
on training mixed and junior choirs
and on choir and organ repertoire were
also held.

Dr. Leo Sowerby, director of the Col-
lege of Church Musicians, Washington
National Cathedral, instructed and at
the service conducted his Be Ye Follow-
ers of God written for the occasion. In
addition the choristers sang: Magnificat
and Nunc Dimittis in E flat, Willan;
The Lord Will Come, Tye; The Lord
Hath Been Mindful, Wesley.

David Koehring accompanied the serv-
ice and William E. Didelius played as
preludes Aria and Fugue, Willan, Med-
itation on Picardy, Sowerby, and Volun-
tary in G, Boyce; and as postlude Fan-
tasie in G major, Bach.

PROGRAMS TO COMMEMORATE
PARKER’S 100TH BIRTHDAY

A nation-wide centennial of the birth
of Horatio Parker, distinguished Ameri-
can composer will begin this month. It
will have no single observance but
Parker compositions will be in concert
programs from coast to coast and a few
selected events will commemorate his
contributions to the world of music.
The observance will last throughout the
academic year 1963-64.

Horatio Parker, who died in 1920
while still dean of the school of music
at Yale, was particularly noted for his
choral works. His Hora Novissima,
which he wrote as a young man,
brought him world-wide recognition.

Born Sept. 23, 1863, he composed
hundreds of works within his life-
time. His bibliography is still incom-
plete.

Yale’s part in the centennial will in
clude performances by the New Haven
Symphony Orchestra, the Yale Glee
Club and the Battell Chapel concerts.
An exhibition of his works will be on
public view in the John Herrick Jack-
son music library.

A Parker concert is being planned
for the Cathedral of St. John the Di-
vine, New York City.

VETERAN ORGAN BUILDER
RETIRES AFTER 45 YEARS

Anthony Spevere, organ builder for
45 years, has retired to his summer
cottage at St. Charles, Mo. Beginning
in the voicing room of the Henry
Pilcher company at Louisville in 1917,
he was with Kilgen in St. Louis 1928-45
with Wicks 1946-56 and since 1956 with
the reed voicing department of the
Schantz company.

SCHLICKER IN QUEENS
COLLEGE ALL EXPOSED

IS ORGANIST

Opens Unusual Instrument
In Colden Auditorium —
Completely Portable

DAVID WALKER
Biggs

E. Power Biggs played the dedication
program of Queens College’s new organ
in the Colden Auditorium, Queens Col-
lege campus. The new organ was de-
signed by David Walker, Flushing, N.Y.,
organist at Queens College, and Herman
Schlicker of the Schlicker Organ Com-
pany in Buffalo, builder of the instru-
ment.

The organ is portable and encased
in a reflective housing. The pipes are
all exposed. There are doors which cover
the entire front of the organ when it
is not in use.

SUMMARY OF PIPES

Untersatz 16 ft. 12 pipes

Principal 8 ft. 12 pipes

Gedeckt 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Quintadena 4 ft. 61 pipes

Rohrflote 2 ft. 61 pipes

Terz 1% ft. 49 pipes

Larigot 114 ft. 54 pipes

Mixture 3-4 ranks 225 pipes

Schalmei 16 ft. 73 pipes

GREAT

Untersatz 16 ft.

Principal 8 ft.

Gedeckt 8 ft.

Octave 4 ft.

Quintadena 4 ft.

Nasat 2%4 ft.

Octave 2 ft.

Rohrfléte 2 ft.

Terz 1% ft.

Mixture 3-4 ranks

Schalmei 8 ft.

POSITIV

Gedeckt 8 ft.

Quintadena 8 ft.

Rohrflote 4 ft.

Principal 2 ft.

Quintadena 2 ft.

Terz 135 ft.

Larigot 1¥5 ft.

Sifflote 1 ft.

Schalmei 4 ft.

Tremolo

PEDAL

Untersatz 16 ft.

Principal 8 ft.

Gedeckt 8 ft.

Octave 4 ft.

Quintadena 4 ft.

Rohrfléte 2 ft.

Rauschquint 2 ranks

Contra Fagot 16 ft.

Schalmei 4 ft.

OLD ORGAN REVOICED
IN HISTORIC CHURCH

F. ROBERT ROCHE IN CHARGE

Hamill Instrument Installed In 1887
Karen  Johnstad Recital
Will Rededicate

Historic First Congregational Church,
Middleboro, Mass., once called by Daniel
Webster the most beautiful church in
New England, has recently completed
the task of revoicing the S. S. Hamill
instrument which it houses. The organ,
installed in 1887, has had no major re-
pairs since 1950 when a Spencer blower
was installed. F. Robert Roche, Taun-
ton, Mass., was awarded the contract to
revoice the entire instrument, a process
which took two years to complete.

As a result of the work done, the or-
gan has been enlarged by some 100
{)ipes and is now capable of more varied
iterature as well as providing more
adequate music for worship services.
The dedicatory recital will be played
by Karen Johnstad, Brockton, Mass.
Sept. 15.

GREAT (OLD)

Open Diapason 8 ft.

Stopped Diapason Bass 8 [t.

Melodia 8 ft.

Dulciana 8 ft.

Keraulophon 8 ft.

Octave 4 ft.

GREAT (NEW)

Open Diapason 8 [t.

Stopped Bass 8 ft.

Rohrflote 8 ft.

Octave 4 ft.

Waldflote 4 ft.

Fifteenth 2 ft.

SWELL (OLD)

Bourdon 16 ft.

Open Diapason 8 ft.

Stopped Diapason Bass 8 ft.

Stopped Diapason 8 ft.

Dolce 8 ft.

Harmonic Flute 4 ft.

Oboe 8 ft.

SWELL (NEW)

Stopped Bass 8 ft.

Stopped Flue 8 ft.

Dulciana 8 ft.

Celeste 8 ft.

Nachthorn 4 ft.

Nasard 2%; ft.

Doublette 2 ft.

Trompeta 8 ft.
PEDAL

Sub-Bass 16 ft.

POTSDAM 3-WEEK WORKSHOP
LISTS GUEST LECTURERS

Marie Joy Curtiss, Grosse Pointe,
Mich., AGO regional chairman, was a
visiting lecturer July 12-19 at the third
annual church music workshop held on
the campus of the State University Col-
lege, Potsdam, N.Y. Miss Curtiss dem-
onstrated rehearsal techniques with a
choir of 25 children in daily classes,
followed by lectures, discussion and rep-
retoire sessions.

A seminar in organ design and con-
struction was conducted by Leonard A.
Carlson, East Greenbush, N.Y., builder
of one of the college’s new practice or-
gans. Brock McElheran taught choral
conducting and rehearsal techniques and
conducted the summer school chorus
and orchestra July 31 in Handel’s Dett-
ingen Te Deum and the Stravinsky
Mass. James P. Autenrith taught classes
in organ and service-playing, sacred mu-
sic literature and hymnody and served
as director of the workshop.

Just Off Pross

Sacred S.A.T.B.
O Lord, | Will Praise Thee
(Isaiah 12, 1-3) Organ Acc. .25
#2202 — Joseph Roff
As Pants The Hart
(Ps. 42) “Martyrdom” adapted .35
#2204 — C. H. Kitson/Thomas
Into Thy Hands, O Lord (Very
Rev. F. B. MacNutt) a cap. .20
#2205 — Jean Pasquet
How Long Wilt Thou Forget Me
(Psalm XIIl) a cap. optional .25
#2206 — J. Russell Manor
Ask And Ye Shall Receive (John
16:24 and others) a cap. .20
#2207 — L. Stanley Glarum
O Rest In The Lord
(Ps. XXXVII) from “ELIJAH” .25
#2208 — arr. by Richard Moffatt
All Things Work Together For

Good (from Romans 8) a cap. .20
#2209

Seﬂch a Cél’l‘d[mad

G S TR

Write for an Approval Selection

H. T. FitzSimons Co.

615 N. LaSalle St.
Chicago 10, IIL

Gentlemen:
Please send me without charge your
current set of the Complete

AEOLIAN CHORAL SERIES MINIATURES

Name

Address

N. P. MANDER LTD.

Are builders of Church Organs of the
highest possible grade.

They also specialize in the restoration of
early organs and generally have one or
more specimens of 17th and 18th Cen-
tury organs available for trial in their
factory. We shall be pleased to act for
any client wishing to acquire such instru-
ments.

N. P. MANDER LTD.

St. Peters Organ Works
St. Peter’s Avenue
Hackney Road, London, E. 2
Telephone SHOreditch 4747 (3 lines)

LOngbeach 1-6088

@b CHOIR PLACEMENT BUREAU

ORGANISTS-CHOIRMASTERS-SOLOISTS
1421 Winnemac Ave., Chicago 40, il

by:

Mount St. John
Normal School

(Marianists)

DAYTON, OHIO

Seventeen ranks

Toledo Pipe Organ Company

4011 Vermaas Avenue
Toledo 12, Ohio
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New!

S84
LET ALL MORTAL FLESH KEEP SILENCE

SATB

ALLELUJA! ALL GLORY BE TO GOD
THE HOLY CHILD SLEEPS SHARON ELERY ROGERS
RIDE ON! RIDE ON IN MAJESTY! GORDON YOUNG

SATB & Junior Choir

COME TO THE MANGER RICHARD KOUNTZ
GLORY IN THE HIGHEST K. K. DAVIS
TO SHEPHERDS FAST ASLEEP K. K. DAVIS

Large Works

GUSTAV HOLST

GORDON YOUNG

A LITANY OF PSALMS SVEN LEKBERG
Unaccompanied Mixed Chorus setfings of Psalms 113, 1, 119,
55, 121, 13 and 150 each published separately
SPIRIT DIVINE, ATTEND OUR PRAYERS SEARLE WRIGHT .75
For mixed chorus, organ and optional Trumpets, Trombone, Tympani
and percussion.

Organ
COMMUNION GOUNOD-TREVOR .60
One of the three pieces the composer is known to hdve written
for the organ
PASTORALE ON “THE MORNING STAR” DANIEL PINKHAM .75
SOLEMN MARCH BOYCE-TREVOR .60
Suitable for Memorial and Funeral Services, Remembrance Sunday
and other solemn occasions.

CHRISTMAS PRELUDE ON THREE CAROLS BRUSEY 1.00

MUSIC CORPORATION
2121 BROADWAY NY 23

now....an improved tremolo to suit each organist’s style!

e
o

.
.
s

o
-

LR f@%ﬁ%&

the Wicks

all-electric
TWENTIETH CENTURY TREMOLO
priced from $66 to $75 with quantity discounts

Quality- features and advanced operating characteristics to assure the organist an
effective tremolo.

@ adaptable to any type of organ.

® designed to operate on any type of reservoir regardless of
air pressure. .. for small, medium or large reservoirs.

@ has intensity control, speed control... gives even beat.

® no critical adjustment, no wasting of air to affect tremolo...
quiet operation.

® easy installation ... mounts on reservoir with four screws.
Exclusive with Wicks, patent pending!

(—— WHadl Coupon Teday ... Vo Obligation——-

Wicks Organ Company « Dept. 30
Highland, lineis

FILL OUT
AND MAIL
COUPON TODAY!
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| Pledse give me more information on the Wicks
| Twentieth Century Tremolo

[ (i for your church, please fill in:)

[ Our reservoir dimensions are.
| Pressure in reservoir is
|
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Name.

Church {or Business)
Street Address
City, Zone
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PIPE ORGANS
Highland, lllinois
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McMANIS DALLAS ORGAN
“JUDICIOUS UNIFICATION"

OAK CLIFF LUTHERAN CHURCH

Builder Explains Ideas Behind 7-Yoice
9-Rank  Instrument Installed
In Texas City

The small two-manual in the Oak
Cliff Lutheran Church, Dallas, Tex.,
was designed through the joint ef-
forts of the builder, Charles McManis,
and Dr. A. Eugene Ellsworth, con-
sultant for the church.

Unification need not be a forbid-
den word if careful attention is given
to use of the various ranks only at
pitches for which their scales are suited.
The absence of any flute above 4 ft
pitch in this stoplist . would indicate
that the scaling is too large to permit
successful wse above that pitch. (It
goes without saying that a 2-2/3 it
pitch would not be borrowed from the
tempered scale.) Smaller scales of the
principal and gemshorn make their
use: at. higher pitches more satisfac-
tory. The small scale of the gemshorn
also makes its use at the great sub-
unison acceptable, and without “mud.”
Drawing of resources for the two man-
ual divisions from different sources
gives good contrast between manual
ensembles. Backbone of the great is
principal 8-4-2 ft. The manuals have
contrasting flute colors as well.

Because of open placement of the
organ and the tonal ingredients avail-
able, this 7-voice, nine-ranker sounds
like an organ three times its size. Its
full ensemble is well balanced, without
harsh or unbalanced areas of the tonal
spectrum sO common to unit organs
and occasional badly-scaled straight

organs. A curious characteristic of the

ST. BARTHOLOMEW'’S CHAPEL
GETS AEOLIAN-SKINNER

DEDICATION SERVICE JUNE 23

Jack Ossewaarde, Organist-Choir-
master At Famed Park Avenue
Edifice, Plays Opener

St. Bartholomew’s Church on New
York’s Park Avenue has installed a two
manual Aeolian-Skinner in its chapel;
the small new instrument with divided
swell supplements the huge organ by
the same builder in the church. Jack
H. Ossewaarde, organist and choirmaster,
played the dedication service June 23; it
consisted of pieces by organists and for-
mer organists of the church and in-
cluded: Procession, The Vision of Barth-
olomew, David McKay Williams; Canta-
bile, Symphony in E minor, Harold W.
Friedell; Air, Gerre E. Hancock; Toccata
on Vigiles et Sancti, Jack H. Ossewaarde.

GREAT
Viola Pomposa 8 ft. 61 pipes
Holzbordun 8 ft. 61 pipes
Flute Celeste 8 ft. 2 ranks
Spitzprinzipal 4 ft. 61 pipes
Spillflste 4 ft.
Waldfléte 2 ft. 61 pipes
Plein Jeu 4 ranks 244 pipes
Trompette 8 ft. 61 pipes

SWELL
Rohrflste 8 ft. 61 pipes o
Octavin 2 ft. 56 pipes ’

Oak Cliff organ is that it responds well
either to pure classic registration or
to those of the fuller romantic period.
Eight-foot stops contrast well for trio
work and higher pitches added songly
can produce a wide variety of piquant
registrations.

PIPEWORK
Subbass-Rohrfléte 16 ft. 85 Capped metal
pipes .
Principal 8 ft. 85 open metal pipes
Gemshorn 8 fi. 85 tapered metal pipes
Trumpet 16 ft. 85 reed pipes
Gemshorn Celeste 8 ft. 49 tapered metal
pipes
Sdllflste 4 ft.
Mixture 3 ranks

61 open metal pipes
183 open metal pipes

GREAT

Gemshorn 16 ft.
Principal 8 ft.
Rohrflste 8 ft.
Gemshorn 8 ft.

Octave 4 ft.

Rohrflste 4 ft.
Octave 2 {t.

Chimes

SWELL
Stillflste 8 ft.
Gemshorn 8 ft.
Gemshorn Celeste 8 ft.
Stillfléte 4 ft.
Gemshorn 4 ft.
Gemshorn 2 ft.
Mixture 3 ranks
Trumpet 8§ ft.
Clarion 4 ft.
Tremolo

PEDAL

Subbass 16 ft.

Principal 8 ft.

Rohriléte 8 ft.
Gemshorn 8 ft.

" Octave 4 ft.

Rohrflste 4 ft.

Octave 2 ft.

Posaune 16 ft. !
Trumpet 8 ft.

Clarion 4 - ft.

Sesquialtera 2 ranks 88 pipes
Trompette 8 ft.

Flute Celeste 8 ft. 2 ranks
Spillflste 4 ft. 56 pipes
Rohrschalmei 8 ft. 56 pipes
Tremulant

PEDAL
Bordun 16 ft. 12 pipes
Rohrbass 16 ft. 12 pipes
Montre 8 ft. 32 pipes
Rohrflste 8 ft.
Prestant 4 ft. 12 pipes
Rohrflste 4 ft.
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ALLEN TONE

GUARANTEED
SUPERIOR
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CHURCHES AND INSTITUTIONS: SELECT AN ALLEN AND KNOW!

At Allen, we believe that guesswork and chance-
taking have no place in the selection of a major
investment such as an organ. This is especially
true in churches or institutions, where an important
purchase is also an important trust.

At Allen, we know that all electronic organs are
not alike in tone. We believe (and we have been
told) that the tone of our electronic organs is the
finest. We support that judgment with this special
Silver Anniversary guarantee:

m \With the purchase of an Allen, we guarantee the
tone of the Allen to be superior to that of any
comparable electric or electronic model within one
year of its purchase. To prove this superiority (if
the issue arises), the tone will be adjudged in a

side-by-side demonstration by a substantial con-
gregational vote with a procedure satisfactory to all.

® |f this vote decides the Allen is not tonally superior
to a competitive model, Allen Organ Company will
adjust the organ to make it superior, replace it
with another Allen, or refund the purchase price.

® This offer applies to any church or institutional
Allen Organ purchased new during our Silver
Anniversary celebration, Sept. 1, 1963, through
Sept. 1, 1964. This guarantee will be in effect
for one year after the day of purchase.

This is our guarantee—and your assurance. You
can select an Allen Organ with complete confidence,
knowing you select the finest.

Allpn ORGAN CO., MACUNGIE, PA.

PP e PP PSP e PP e P P e PP PP 0 PP e P PR

B B PP e P B0 e P e O B e P P e P P P P PP e P e P e DS P e SPe S S




Program of Organ Recifals of the Month

F.C.]. Swanton, FRCO, Dublin, Ireland —
St. Clements Church, London June 18: Prel-
ude and Fugue in G major, Bach; Fantasy-
Prelude, Macpherson; Cathédrales, Vierne;
Sarabande in the Lydian Mode, Swanton;
Berceuse, Fileuse, Fugue on Paschal Alleluia,
Dupré; Variations on Veni Creator Spirit_us,
Duruflé, Cathedral of St. John the Baptist,
Cashel, Ireland June 23: Bach as above plus:
Andante in F, K 616, Mozart; Largo and
Concerto 2, Handel; Prelude on St. Columba,

Swanton; Londonderry Air and St. Patrick’s -

Breastplate, Stanford; Ut queant laxis, Du-
pré; Finale, Sonata 1, Guilmant.

Charles Patterson, Morgantown, W. Va. —
West Va. U graduate recital, student of Dr.
Clyde English, Wesley Methodist Church
July 28: Psalm 19, Marcello; Wachet auf, In
Dulei Jubilo (two settings), Herzlich thut
mich verlangen, Nun freut euch, Fugue i_n D
minor (Giant), Bach; Chorale in A minor,
Franck; Rhosymedre, Vaughan Williams; I
am Black but Comely and How Fair and
How Pleasant, Dupré; Benedictus, Reger;
Toccata, Symphony 5, Widor.

John M. Grant, New York City — Tupper
Lake, N.Y., Presbyterian Church July 28:
Jubilate Deo, Silver; Jesus, Thy Dying Love,
Miles; Aria, Bach; Chaconne, L. Couperin;
Adagio, Sopata 2, Rheinberger; Song of the
Basket Weaver, Russell; Triumphal March,
Grieg; In a Monastery Garden, Ketelby; Top-
lady, Bingham; Prayer, Mueller; Variations
on America, Ives.

Mary Fenwick, Philadelphia, Pa. — Wash-
ington Memorial Chapel, Valley Forge, Pa.,
July 10: Prelude, Fugue and Chaconne, Buxte-
hude; Basse et Dessus de Trompette, Cléram-
bault; I Call to Thee and Prelude and Fugue
in G major, Bach; Chorale in A minor,
Franck; Prelude and Fugue in G minor,
Dupré.

Gary Smith, Tulsa, Okla, — U of Tulsa
graduate student of Jeanne Gentry Waits,
Trinity Episcopal Church July 21: Concerto
in A minor, Vivaldi-Bach; Vor deinen Thron
and Allabreve in D, Bach; Fugue 1 on
B-A-C-H, Schumann; Chromatic Study on
B-A-C-H, Liszt; Nativity Suite, Messiaen,

Dr., Vincent Sheppard — Christ Church
Cathedral, Newcastle, New South Wales,
Australia, June ?: Introduction and Trumpet
Tune, Boyce; New Rejoice All Ye Christians
and Jesu, Joy of Man’s Desiring, Bach; Cap-

rice, Guilmant; FEvening Song, Bairstow;
Tuba Tune, Cocker.
Richard Alexander, Washington, D.C. —

St. John’s Church Aug. 3: Sonatina, Sower-
by; Toccata, Adagio and Fugue in C, Bach;
Saraband for a Solemn Occasion, Milner;
Chorale in A minor, Franck.

Richard Westenburg, New York City —
Civic Auditorium, Portland, Maine Aug. 15:
Toccata, Dubois; Concerto 5 in F, Handel;
No&l Variations, Daquin; Variations on a
No&l, Dupré; Claire de Lune and Naiades,
Vierne; Passion Choral, Brahms; Prelude and
Fugue in G minor, Dupré.

Earl Barr, Minneapolis, Minn. — Carleton
College, Northfield, Minn., July ?: Toccata
in C major, Bach; Two Sonatas, Scarlatti;
Toccata, Reger; Deck Thyself, Blessed Are
Ye and A Lovely Rose, Brahms; Resurrection,
Passion Symphony, Dupré. At St. Paul’s
Parish, Minneapolis, July 21; Toccata in D
minor, Reger; Three Chorale Preludes, and
Prelude and Fugue in G minor, Brahms;
Fugue in G minor, His Left Hand Is Under
My Head, Lo, the Winter Is Past, How Fair
and How Pleasant and Resurrection, Dupré.

Elisabeth Hamp students, Champaign, IlI.
— St. Peter’s United Church of Christ Aug.
4: Two Elevations, Benoit; Prelude in ¥ major,
Bach ~— Sandra Cler; Finale Jubilante, Wil-
lan — Rathy Yates; Prelude and Fugue in
G minor, Bach ~— Susan Palmer; Passion
Chorale, Bach; Festival Postlude, Zipoli —
Earl Xnosher; Lord Jesus Christ, Thou
Living Bread, Pachelbel; Praise God the Lord,
Walther — Patricia Hulse. .

Kenneth Mansfield, Walnut Creek, Cal. —
Eastbay Interstake Center, Oakland, July 7:
Urbs Jerusalem, Titelouze; Suite on Tone 1,
Chaumont; Four Pieces, Mass for Convents,
F. Couperin; Variations on a Noél, Dandrieu;

Dialogue, Grigny; Fantaisie and Fugue in B
flat, Boé&ly; Pastorale, Vierne; Suite Bréve,
Langlais.

Keith Noake, LRSM, LTCL. — Christ
Church Cathedral, Newcastle, New South

Wales, Australia, June ?: Prelude and Air,
Purcell; See What His Love Can Do, Bach;
Prelude and Bell Allegro, Stanley; Pastorale,
Sonata in D minor, Guilmant; Invocation,
Chorale, Karg-Elert.

Lidetta Rice, Salisbury, N.C. — St. Stephen’s
Church, Richmond, Va. July 31: Toccata
and Fugue in F major, Bach; Partita: Soul,
Adorn Thyself with Gladness, Walther; Pre-
lude and Fugue in G minor, Buxtehude;
Carnival, Crandell; Prelude and Fugue on
B-A-C-H, Liszt.

LaDonna Sumner, New York City — Cathe-
dral of St. John the Divine June 23: Prelude,
Pierné; Benedictus,, Couperin; Cantabile,
Franck; Andante con moto, Bogly; Cortige et
Litanie, Dupré.

Thomas H. McCage, Jr. Starkville, Miss —
First Methodist Church June 9: Toccata in E
zainor, Pachelbel; We Pray Now to the Holy
Spirit, Buxtehude; Prelude in G major, Bach.

Robert Noehren, Ann Arbor Mich. — Hill
Auditorium Aug. 4: Fantasie and Fugue in
G minor, Ich ruff zu dir, Christ lag in
Todeshanden and Partita on O Gott, du
frommer Gott, Bach; Offertory and Tocecata
on a Chorale, L?Orgue Mystique 18, Tourne-
mire; Sonata 1, Hindemith; Toccata and
Fugue in A minor, Reger.

Irving D. Bartley, Durham, N, H. —
Portland, Maine, Municipal Auditorium July
18: Movement 1, Concerto in A minor, Vi-
valdi-Bach; Passacaglia and Fugue in C minor,
Bach; Processional, M. Shaw; Joy of the
Redeemed, Dickinson; The Cuckoo; Weaver;
Litanies, Alain; Dans une douce joie, Lang-
lais; Variations on I Was Glad, Dyson; Scher-
zo, Gigout; Fantasy on Amsterdam, McKin-
ley; Chant de May, Jongen; Fantasia with
Chorale, Van Dessel.

Nacianne B. Parella, Trenton, N. J. — Pre-
Wedding Recital in the Churck in Radburn,
Fairlawn, N. J., June 29: Agincourt Hymn,
Dunstable; Air, Handel; Voluntary on Old
100th, Purcell; Chorale and Variations on

Be Glad, My Soul, Pachelbel; Lord Jesus
Christ, Be Present Now, Bach; Larghetto,
Sonata, Persichetti; Toccata, Russell; Vol-

untary for Trumpet, Purcell; Allegro, Water
Music, Handel.

George Y. Wilson, AAGO, Bloomington,
Ind. — Morehead, Ky. State College July 18:
Prelude and Fugue in E major, Liibeck; Vari-
ations on Jesus, Priceless Treasure, Walther;
Prelude and Fugue in A minor, Bach; Allegro
and Minuetto, Concerto 3, Soler; Movemsznt
1, Sonata 6, Mendelssochn; Prelude, Fugue and
Variation, Franck; Scherzo, Symphony 5,
Vierne; Carnival Suite, Crandell.

George Black, London, Ont. — Aeolian Hall
July 11: Echo Fantasie and My Young Life
Variations, Sweelinck; Voluntary in G and
Voluntary on Old 100th, Purcell; Essay (first
performance), Barrie Cabena; Prelude and
Fugue in G minor and Wie schon leuchtet,
Buxtehude; Cantabile and Piéce Héroique,
Franck.

George M. Hall, AAGO, New York City —
St. Andrew’s, Leytonstone, England July 28:
Prelude and Fugue in C major, Bach; Meinen
Jesum, lass ich nicht, Walther; Chorale in
B minor, Franck; Sleepers Wake and Now
Come, Saviour of the Heathen, Bach; Con-
certo for Flute Stop, Rinck; Low Mass for
Christmas, Maleingreau.

Gordon Betenbaugh, High Point, N.C. —
Baptist Hospital, Davis Memorial Chapel,
‘Winston-Salem Aug, 4: Qur Father in Heaven,
If Thou But Suffer God to Guide Thee, Have
Mercy; Lord and My heart Is Filled with
Longing, Bach; O Blessed Jesu and Blessed
Are Ye Faithful Souls, Brahms.

Frederick Swann, New York City — River-
side Church July 30: Magnificat on Tone 1,
Buxtehude; Tierce en Taille, F. Couperin;
Psalm Prelude, Howells; Variations on a
Theme of Paganini, Thalben-Ball; Variations
on Wondrous Love, Barber; Intermezzo,
Vierne; Tumult in the Praetorium, Malein-
greau; Even Song, La Montaine; Paean to
Jubal, Kevin Norris.

Howard Don Small, La Jolla, Cal. — Pasa-
dena Presbyterian Church Aug. 18: Caballero
Variations, Cabezon; Introduction and Toc-
cata in G major, Walond; Lord Jesus Christ,
the Only Son of God, Buxtehude; Toccata in
D minor (Dorian), Bach; Fantasie in F minor,
Mozart; Jesus, Still Lead On, Karg-Elert;
I Call to Thee, Walcha; How Can I Rightly
Greet Thee, Pepping; Wondrous Love Varia-
tions, Barber; Divertissement and Carillon de
Westminster, Vierne.

Esther Cupps, Takoma Park, Md. — St.
John’s Church, Washington, D. C. July 6:
Prelude and Fugue in E minor, Bruhns; Dia-
logue sur les Grands Jeux, Clérambault; Kom-
mst du nun, Jesu, Wir glauben all’ an einen
Gott and Fugue in E flat, Bach; Prelude and
Fugue in G minor, Dupré; Chant de Paix,
Langlais; Greensleeves, Wright; Litanies, Alain.

Marie Burnette, Greensbhoro, N. C. — Gra-
duate student of George M. Thompson, Wom-
an’s College, U of NC May 26: Fantasie in
Echo Style, Sweelinck; Trio Sonata 1 in E flat,
Bach; Prelude, Fugue and Chaconne, Buxte-
hude; Chorale in E major, Franck; Land-
scape in Mist, Karg-Elert; Intermezzo, opus
59, Reger; Sonata 1, Mendelssohn.

Robert Wolfersteig, Winston-Salem, N.C. —
Indiana U doctoral recital July 9: Prelude
and Fugue in E major, Buxtehude; Trio Son-
ata 4 in E minor, Bach; Concerto 5 in F
major, Handel; Toccata in F major, Bach;
Kommt und lasst uns Christum ehren and
Mit Freuden zart, Pepping; Fantasie and
Fugue in D minor, Reger.

John Weissrock, Milwaukee, Wis. — St.
Paul’s Church July 28: Finale and Aria,
Symphony 6, Vierne; Toccata, Gigout; Bro-
ther James, Wright, Allegro, Symphony 6,
Widor. Joseph DiFrances, baritone, shared
the program.

Allison L. Hulscher, Mamaroneck, N.¥Y. —
Lafayette Avenue Presbyterian Church, Brook-
lyn Aug. 10: Prelude and Fugue in A minor,
Ich ruf’ zu Dir and Komm’ Gott, Schopfer,
Bach; Pastorale, Franck; Allein Gott in der
Hoh, Bach; Chorale in A minor, Franck.

Louis Jerome Curran, Jr., South Meriden,
Conn. — U of Tulsa, Okla. graduate student
of Jeamne Gentry Waits, Sharp Memorial
Chapel May 14: Clavierilbung part 3, Bach.

ARTHUR CARKEEK

M.S.M.,, ALA.G.O.
DePauw University Organist
Gobin Memorial Church
GREENCASTLE, INDIANA

CLARENCE MADER

Los Angeles, California
OccpeNTAL COLLEGE

IMMANUEL PrESEYTERIAN CHURCH

d. deane
hutchison

first congregational church
portland, oregon

WILLIAM SELF

Organist and Master of the Choir

ST. THOMAS’ CHURCH
Fifth Avenue and 53rd Street
New York 19, N. Y.

robert lodine

mus. d. f.a.g.o.

CHICAGO

& st. chrysostom’s church
® american conservatory of music

NORLING

St. John's Episcopal Church

Jersey City Heights New Jersey

RICHARD W. LITTERST

- M.S.M.
SEGOND CONGREGATIONAL CHURCH
Rockford, Hllinois

LAUREN B. SYKES

AAGO, Ch. M
Warner Pacific College
First Methodist Church

Portland, Oregon

Justine E. Johnston
AAG.O.
Church of St. Ephrem
Brooklyn, N. Y.

Farley K. Hutchins
Sac. Mus. Doc., A.A.G.O.
Westminster Presbyterian Church
University of Akron
Akron, Ohio

GERARD FABER

graduate of A.A.G.O.
Amsterdam Conservatory

First Baptist Church
Alhambra, California

Music Department, Azusa College

HENRY FUSNER

S.M.D., A.A.G.0O.
The Chureh of the Covenant
Cleveland 6, Ohio

John Glenn Metcalf
Little Rock University

Christ Episcopal Church
Little Rock, Arkansas

HERBERT J. AUSTIN

St. Pavl’s Church

Burlingten, Vermont

bob whitley
Organist - Choirmasier

St. Luke's Church

San Francisco

DUDLEY E. FOSTER, JR.

M.A. FICL

Minister of Music
Trinity "Baptist Church

Santa Monica, California

Edouard Nies-Berger

Organist—Conductor

$T. PAUL’S CHURCH
Richmend, Virginia

‘Bertha Hagarty

HOWARD COLLEGE
BIRMINGHAM, ALABAMA

ROBERT D. SETZER

St. Peter's Episcopal Church
St. Petersburg Junior College

St. Petersburg Florida

ASHLEY MILLER

AA.G.O.
N. Y. Seciety for Ethical Culture
2 West 64th St. New York City
RECITALS LESSONS
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Program of Organ Recifals of the Month

Robert Arnold, New York City — Trinity
Church July 12: all-Pachelbel: Prelude in
C minor, Toccata in D minor, Ricercare,
Partita on Was Gott tut. July 17: Eleven
Chorale Preludes, opus 122, Brahms. July
24: all-Bach: Vater unser im Himmelreich,
Christ lag in Todesbanden, Passacaglia and
Fugue in C minor.

Carrol Hassman, McPherson, Kans. — First
Baptist Church July ?: Magnificat on Tone 1,
Prelude, Fugue and Chaconne, Buxtehude;
Basse et Dessus de Trompette, Clérambault;
Fugue, Sonata 6, Mendelssohn; Christus Re-
surrexit, Young; Toccata in C, I Call to Thee,
Lord Jesus Christ and Chaconne in D minor,
Pachelbel; Fugue on the Kyrie, Couperin;
Praise to the Lord, Walther; Variations on a
Theme of Jannequin, Alain; Chorale in A
minor, Franck; A Mighty Fortress, Christ is
Arisen, Hail the Day and Prelude and i'ugue
in E minor (Cathedral), Bach.

Roger Nyquist, Santa Barbara, Cal. —
Pasadena, Cal., Presbyterian Church, July
21: Allegro, Concerto in A minor, Vivaldi;
Concerto in D minor, Vivaldi-Bach; Comest
Thou, Jesus, from Heaven Above and Sin-
fonia to Cantata 29, Bach; Fantasie in F
minor, K 594, Mozart; Aria Cantilena, Ny-
quist; Fantasie and Fugue on B-A-C-H,
Liszt; Prayer for Epiphany, Tournemire; Out-
burst of Joy, Messiaen.

Granville Munson, Jr., Richmond, Va. —
St. Stephen’s Church July 10: Prelude and
Fugue in A minor and From God Will I

Not Depart, Bach; Chorale in E major,
Franck; Jam Sol Recedit, Simonds; David
Mourns for Absolom, Diamond; Jesus, the

Very Thought of Thee, Thiman; Sarabande,
Howells; Toccata, Jackson. Carolyn Munson,
soprano, shared the program.

Cherry Rhodes, Philadelphia, Pa. — River-
side Church, New York City July 23: Con-
certo 2 in B flat, Handel; Meine Se-le erhebt
den Herren, Wachet auf and Kyrie, Gott
heiliger Geist, Bach; Prelude, Fugue and Vari-
ation, Franck; O Traurigkeit and O wie
selig, Brahms; Dieu parmi Nous, Messiaen;
Impromptu, Vierne; Chant de paix, Langlais;
Toccata, Gigout.

Lee Engstrom, Endwell, N.Y. — Winner’s
recital, AGO regional convention, Sage Chapel,
Ithaca July 10: Fantasie and Fugue in G

minor, Vater unser im Himmelreich and
Wer nur den lieben Gott lisst walten,
Bach; Sonata 2, Mendelssohn; Five Little
Preludes and Intermezzi, Schroeder.

John Fenstermaker, Indianapolis, Ind. —
Christ Church Cathedral, Aug. 2: Prelude and
Fugue in G major, Bach; Mgeditation and
Acclamations, Suite Medievale, Langlais; Al-
legro, Sonata 5, Bach.

William Watkins, Washington, D.C. — St.
Stephen’s Church, Richmond, Va. July 24:
Prelude and Fugue in C minor, Bach; Chant
de Paix, Langlais; Soeur Monique, Couperin;
Prelude, Fugue and Chaconne in C, DBuxte-
hude; A Mighty Fortress, Bach; Lo, How a
Rose, Langstroth, Brahms; The Royal Ban-
ners, Titcomb; The Celestial Banquet, Mes-
siaen; Finale, Franck.

Stevenson C. Chase, Cape May Court
House, N.J. — For Southern New . Jersey
AGO Chapter scholarship fund. First Bap-
tist, Wildwood July 12: Trumpet Voluntary
in D major, Purcell; Toccata and Fugue in
D minor, Prelude and Fugue in A minor and
Sinfonia, Cantata 29, Bach; Rigaudon, Cam-
pra; Intermezzo, Cavalleria Rusticana, Mas-
cagni; Abide with Us, Weinberger; Gigue,
Loeillet; Mediation, Guilmant; Grand Choeur,
Salome; Prelude, Fugue and Variation, Franck;
Clair de Lune, Debussy; Toccata, Symphony
5, Widor.

John Vanella, St. Paul, Minn. — Student
of Earl Barr, St. Paul’s Parish, August 11:
Psalm 19, Marcello; If Thou But Suffer God
to Guide Thee, Sleepers Wake! and Fugue
in A minor, Bach; Canon and Toccata, Reger;
O God, Thou Faithful God, Brahms; Pitce
Héroique, Franck; Vision of the Eternal
Church, Messiaecn; I Am Black But Comely,
Dupré; Incantation for a Holy Day, Langlais;
Adagio and Toccata, Pecters.

Frank Collins, Jr., Baton Rouge, La. —
Trinity Episcopal Church July 30: Gavotte,
Martini; The Trophy, Couperin; The Fifers,
Dandrieu; Valet will ich dir geben, O Man,
bemoan they fearful sin and Prelude in C
minor, Bach; Land of Rest, Sowerby; Morn-
ing Song, Powell; Allegro Vivace, Symphony
5, Widor. Catherine Rule O’Neill, soprano,
shared the program.

Theo Rayburn Wee, Bloomington, Ind. —
Christ Church Cathedral, Indianapolis Aug.
9: Partita on Was Gott tut, Pachelbel; Suite:
In Praise of Merbecke, Wyton; Prelude and
Fugue in E flat, Saint-Saéns.

David Boyum, Havre, Mont. — Montana
State University, Missoula July 22: Wachet
auf, Bach: Sketch in C minor, Schumann;

Nun komm der Heiden Heiland, Bach; Nun
danket wir, Peeters.

Grady Wilson, Sherman, Tex — Inter-
church Center Chapel, New York City July
9: Prelude and Fugue in L minor, Bruhns;
Fantasie 2, Alain; Prelude and Fugue in G
minor, Dupré.

Ronald Rice, Washington, D. C. — St.
John’s Church July 13: Vom Himmel hoch
variations, Bach; Sonata, Beverly A. Ward;
Grand Piéce Symphonique, Franck.

William Whitehead, Bethlehem, Pa. — First
Presbyterian Church July 28: all-Bach: Cla-
viertibung, part 3, Three Schiibler Preludes,
Toccata, Adagio and Fugue in C major, Four
Orgelbiichlein  Preludes, Toccata and Fugue
in D minor. St. Joseph Oratory, Montreal,
Canada July 14: Prelude and Fugue in B
minor and Glory Be to God on High, Bach;
Suite Medievale, Langlais; Chorale in E
major, Franck; Dieu parmi Nous, Messiacn.
Municipal auditorium, Portland, Maine July
10: Trumpet Voluntary, Clarke; Sonata in B
flat major, Arne; Trio Sonata 1, Passacaglia
and Fugue in C minor, Bach; Suite Medievale,
Langlais; Chorale in E major, Franck.

David Rothe, Redwood City, Cal. — East
Bay Interstake Center, Oakland Aug. 4:
Prelude and Fugue in C major and Glory
Be to God on High, Bach; Prelude, Fugue
and Chaconne in C major, Buxtehude; Re-
joice, Beloved Christians, Bach; Partita, Dop-

pelbauer; Trumpet Voluntary in D major,
Stanley; My Soul Longeth to Depart in
Peace, Langlais; Carillon de Westminster,
Vierne.

Howard W. Jerome, ACCO, Hamilton, Ont.
— For Bay of Quinte RCCO Centre King
Street United Church, Trenton, Ont. June
8: Good News from Heaven, Pachelbel; Lieb-
ster Jesu, wir sind hier (chorale and two
preludes), Schmiicke dich and Toccata in F,
Bach; Communion, Purvis; Aria, Peecters;
Paean, Whitlock; Claire de Lune and Carillon,
Vierne; La Nativité, Langlais; Rondo in G,
Bull.

E. Lyle Hagert, New York City — Cathe-
dral of St. John the Divine July 7: Fantasie
and Fugue in G minor, Bach; Adagio Sym-
phony 6, Widor; Solemn Melody, Davies.
Interchurch Center Chapel July 22: Partita;
Christ Is My Life Eternal, Pachelbel; Suite
for Musical Clocks, Haydn; Brother James,
Wright; Electa ut sol, Five Invocations, Dal-
lier.

James Reynolds Bain, Ann Arbor, Mich. —
St.  Stephen’s Church, Richmond, Va. July
17: Prelude and Fugue in C major, Béhm;
Come, Saviour of the Gentiles, Sleepers Wake
and Passacaglia and Fugue in C minor, Bach;
Chorale in B minor, Franck; Le Banquet
Céleste, Messiaen; Jubilee, Sowerby.

Charles M. Eve, New York City — Inter-
church Center Chapel July 23: Prelude and
Fugue in D major, Bach; Flute Solo, Arne;
Pavane, Rhythmic Suite, Elmore; Finale, Sym-
phony 1, Vierne.

Robert Webber, Leonia, N.J. — Inter-
church Center Chapel, New York City, July
26: Trio, Marcello; Jig Fugue, Buxtehude;
Voluntary in D, James; Fantasy, Chorale
and Variations, Nicland.

Ludwig Altman, San Francisco, Cal. —
26th  Carmel, Cal. Bach Festival Church
of the Wayfarer July 23: Ricercar in C

minor, Pachelbel; Suite for an Organ Clock,
C. P. E. Bach; Fugue in C minor, J. S.
Bach; Fantasic on Morning Star Chorale,
Buxtchude; Fugue in G minor, Thy Throne
I Now Approach, Bach. July 25: Canzona in

D minor, Bach; Settings of From Heaven
High, Luther, Hassler, J. Bernhardt Bach,
Bohm, Pachelbel, Bach (five); Prelude and

Fugue in E minor (Wedge), Bach.

Oswald G. Ragatz, Bloomington, Ind. —
Bowling Green, Ohio, State U July 22:
Trumpet Tune and Air, Purcell; How Bright-
ly Shines the Morning Star, Buxtehude;
Capriccio Cucu, Kerll; Pastorale, Fugue and
Toccata on Von Himmel hoch, Pachelbel;
Concerto 5 in C minor, Telemann-Walther;
Come Now Jesus, Down from Heaven, From
God will Naught Divide Me and Prelude
and Fugue in G major; Chorale in A minor,
Franck; Divertissement, Vierne; Prelude and
Fugue in G minor, Dupré.

Mary Esther Orth, Barbourville, Ken. —
Graduation recital Royal Flemish Conserva-
tory, Antwerp, Belgium June ?: Prelude and
Fugue in the Dorian Mode, Kerckhoven; Prel-
ude and Fugue in G minor, Buxtehude; Move-
ment 1, Sonata in E flat, Prelude and Fugue
in B minor, Six Schiibler Chorales, Allein Gott
in der Hoh sei Ehr, Bach; Chorale in A minor,
Franck; Prelude and Fugue in A Mixolydian,
Peeters; Transports de joie, Messiaen.

Students of Dr. Tom Ritchie, Wichita, Kans.
— U of Wichita summer recital, Plymouth
Church, July 30: Prelude and Fugue in C
minor, Bach, Sharon Arnold; Toccata, Suite
Gothique, Boéllmann, Marilyn Cody; Pre-
lude in G, Bach, Anita Russell; Variation de
Concert, Bonnet, Craig Daughtridge; Prelude
in A minor, Bach, Violet Bohy; Chorale in
A minor, Franck, Elsie Will.

Gordon Wilson, Greensboro, N.C. — In-
terchurch  Center Chapel, New York City
July 30: Introduction and Toccata in G
major, Walond; Dialogue for the Trompette,
Clérambault; The Angels and Children of
God, Nativity Suite, Messiaen; Prelude and
Fugue in F sharp minor, Buxtehude.

Walter Klauss, New York City — Trinity
Church July 19: Prelude and Fugue in E
minor, Buxtehude; Herzlich tut mich verlan-
gen and Was Gott tut, Kellner; Ein’ feste
Burg, Hanlf; Five Little Preludes and In-
termezzi, Schroeder.

Alec Wyton, New York City — Cathedral
of St. John the Divine July 14: Fanfare,
Wyton; Canzona in D minor. Buxtehude; From
God Will Not Depart, Bach; Introduction
and Fugue on B-A-C-H, Liszt.
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Program of Organ Recitals of the Month

Barclay Wood, Worcester, Mass. — City
Hall Auditorium, Portland, Maine, July 12:
Concerto 4 in F, Handel; In Peaceful Joy,
He Is Gone up to Heaven, Let Us All Be
Joyful, Pepping; Chorale in E, Franck; Toccata
and Fugue in F major, Bach; Psalm Prelude,
Howells; Finale, Symphony 1, Langlais.

Richard Van Sciver, Charlotte, N.C. —
St. Peter’s Episcopal Church July 10: Basse et
Dessus de Trompette, Clérambault; Prelude,
Fugue and Chaconne, Buxtehude; Prelude
in G, Pastorale in F, Bach; Pitce Héroique,
Franck; Rock of Ages, Bingham; L’Organo
Primitivo, Yon; Toccata, Symphony 5, Widor.
July 17: My MHeart Is Filled with Long-
ing, Buxtehude; Trumpet Voluntary, Clarke;
Fantasie in B minor, Bach; Le Coucou, Da-
quin; Cantabile, Franck; Suite Gothique,
Bogllmann; July 24: Herr Jesu Christ, dich
zu uns wend, Bohm; Grand Jeu, DuMage;
Deck Thyself and O World, I Now Must
Leave Thee, Brahms; Impressions Gothiques,
Edmundson. July 31: Fugue on the Kyrie,
¥. Couperin; Three-part Kyrie, Bach; Gavotte,
Martini; Lift Up Your Heads and Go to
Dark Gethsemane, Bingham; Chorale in E
major, Franck.

Carolyn McDaniel, Oklahoma City, Okla. —
Junior student of Wilma Jensen, Oklahoma
City U, St. Luke’s Methodist Church July
14: Prelude, Fugue and Chaconne and From
God T Ne'er will turn me, Buxtehude; Toc-
cata in D minor (Dorian), Bach; My Heart
Is Filled with Longing and Deck Thyself,
Brahms; Sketch 2 in C major, Schumann;
Prelude and Trumpetings, Roberts; Air with
Variations, Sowerby; Prayer of Christ and
Outburst of Joy, Ascension Suite, Messiaen.

George Williams, Chicago — St. James
Methodist Church July 14: Prelude and Fugue
in G major, O Man, Bewail Thy Grievous
Sin, Bach; Fantasie in F minor, K 608,
Mozart; Chorale in E major, Franck; Toccata
on Leoni and I Need Thee Every Hour, Bing-
ham; Vision of the Eternal Church, Messiaen;
Lyric Piece, Ivy Beard; Finale, Symphony 1,
Langlais.

Christopher Dearnley, Salisbury, England —
Riverside Church, New York City, July 16:
Suite of Act Tunes, Purcell-Dearnley; Een Kin-
deken is ons geboren, Bull; Cornet Voluntary,
Walond; Toccata and Fugue in F, Bach;
Pidce Sollenelle and Musette, Ibert; Joshua
fit de Battle ob Jericho, Sowande; Carillon,
Mourrill; Variations on America, Ives.

Ruth Evelyn Clark, Johnson City, Tenn. —
First Presbyterian Church July 14: Prelude in
B minor and Lord Jesus Christ, Be Present
Now, Bach; Behold a Rose, Brahms; I am
Black but Comely, Dupré; Chorale in E major
Xlra_nck; Fugne in G minor, Dupré; Litanies,

ain.

Marilyn Mason, Ann Arbor, Mich. — Hill
Auditorium July 7, Riverside Church, New
York City July 9 and St. John’s Church,
Salisbury, Conn. July 10: Partita on Christus
ist mein Leben, Pachelbel; Chaconne in E
minor, Buxtehude; Little Canonic Labyrinth,
Bach; Introduction, Passacaglia and Fugue,
Wright; Variations on America, Ives; Varia-
tions on a Recitative, Schoenberg.

St. Paul’s Lutheran Church, Toledo, Ohio
June 23: Pachelbel and Bach partita as above
plus: Voluntary and Trumpet Tune, Boyce;
O Sacred Head and Christians Rejoice, Pre-
lude and Fugue in D major, Toccata and
Fugue in D minor, Bach; Fantasie on Ein’
Feste Burg, Reger; Greensleeves and Bro-
ther James, Wright,

Alexander Esler, ARCCO, LTCL, ARCT,
New Westminster, B.C, — Holy Trinity
Cathedral June 26: Prelude in E minor,
Bach; Trumpet Tune, Stanley; Versus on Tone
1, Cabezon; Canzona dopo I’Epistola, Fresco-
baldi; Fugue in A minor, Czernchorsky; Chorale
in B minor, Franck; Variations on an Irish
Melody, G. Shaw; While the King Sitteth at
His Table, Dupré; Suspended Garden, Alain;
Prelude and Fugue in C minor, Willan. Christ
Church Cathedral, Vancouver July 3: Pre-
lude and Fugue in E minor, Coutts; Modal
Trumpet, Karam; Oboe Tune, Gavotte,
France; Contemplation, Benbow; Willan as
above. First Presbyterian July 24: Pastorale
in F, Bach; Now We Pray to the Holy Spirit,
Buxtehude; Fugue 1 on B-A-C-H, Schumann;
Gavot, Wesley; Sonata 2, Hindemith; Melody
in D, Benbow; Suite Gothigue, Bo€llmann.

Richard D. Waggoner, New Orleans, La. —
Rayne Memorial Methodist May 20: Rigaudon,
Campra; Kommst du nun, Wachet auf and
Fantasie and Fugue in G minor, Bach; Sara-
band for the Morning of Easter, Howells;
Duet for Flute Stops, Krebs; Requiescat in
Pace, Sowerby; Dieu parmi Nous, Messiaen,

Fugene W. Hancock, Detroit, Mich, —
Cathedral of St. John the Divine, New York
City July 28: Suite on Tone 2, Clérambanult;
Andante, Grande Pitce Symphonique, Franck
L’Ange a la Trompette, Charpentier.

Ann Staniski, Dubuque, Iowa — Trinity
Church, New York City July 10: ali-Bach:
Fantasie and Fugue in G minor, Trio Son-
ata in E minor, Toccata in F,

G. Stratton Caryl, New York City —
Interchurch Center Chapel July 24: all-Bach:
If Thou But Suffer God to Guide Thee,
Trio Sonata 6 and Fugue in E flat major.

Calvin Hampton, New York City — Trin-
ity Church July 31: Echo Fantasie in D,
Sweelinck; Concerto 1 in G, Handel.

Pierre Cochereau, Paris, France — Pasa-
dena, Cal. Presbyterian Church July 7: Pre-
Iude and Fugue in B minor, Bach; Fantasie,
Cantabile and Pitce Héroique, Franck; Canti-
lene and Allegro, Symphony 3, Vierne; Im-
provisation on Submitted Themes.

Douglas Ian Duncan, San Diego, Cal. —
Spreckel’s Pavilion July 1: Prelude and Fugue
in E minor, Bruhns; Come, Saviour of the
Gentiles, Vetter; Lentemente, Marchand; All
Praise to Thee, Buttstedt; Prelude and Fugue
in G major, Bach; Suite in C, Russell; Song
of Supplication, Marsh; Marche Funebre,
Guilmant, July 8: Lord Christ, Only Son of
God, Buxtehude; Largo, Attwood; Dialogue,
Raison; Jesus, Joy and Treasure and Little
Fugue in G, Bach; Scherzo, Marsh; Sonata
5, Guilmant. July 15: Praeludiwm, Tunder;
What God Wills, Kinderman; Trumpet Tune
and Air, Purcell; Prelude and Fugue in C
major, Bach; Concerto 5, Handel; Solemn
Melody, Davies; Greensleeves, Vaughan Wil-
liams; Tuba Tune in D, Lang. July 22:
Canzona, Hassler; My Heart Is Filled - with
Longing, Strungk; Prelude and Fugue in D
minor, Béhm; Now Thank We All Our God
and Come Sweetest Death, Bach; Prelude
and Fugue in G major, Mendelssohn; Scherzo,
Parry; Four Dubious Conceits, Purvis. July
29: Balletto del Granduca, Sweelinck; Echo
Voluntary in D, James; Prelude and Fugue
in F minor, Bach; Prelude, Air and Gavotte,
Wesley; Romance sans Paroles, Bonnet; Ave
Maria, Modal Menuet, Evening Hymn, Fi-
nale, Thiman. Aug. 5: Fugue, D’Angelbert;
Pastorale, Zipoli; A Mighty Fortress, Walther;
Pastorale in F and Sheep May Safely Graze,
Bach; Firework Music, Handel; Chorale in
A minor, Franck.

Herman Pedtke, Chicago — DePaul Univer-
sity faculty .recital July 24: Batalla Imperial,
Cabinailles; Prelude and Fugue in B minor,
Bach; Ciaconna and Fugue, Nieland; Les An-
ges, Messiaen; Trois Elevations, Dupré; Toc-
cata, Fugue and Hymn on Ave Maris Stella,
Peeters.

William, D. Peters, Bloomington, Ind. —
Indiana U graduate recital July 19: In-
troduction and Toccata in G major, Wa-
lond; Noél 10, Daquin; How. Brightly Shines
the Morning Star, Buxtehude; Prelude and
Fugue in C major, Bach; Chorale Prelude,
opus 69, Peeters; Suite Bréve, Langlais.

Ken W. List, Indianapolis, Ind. — Christ
Church Cathedral Aug. 16: Trumpet Volun-
tary, Boyce; Concerto in B flat, Vivaldi-Bach;
The Mirrored Moon, Karg-Elert; Weichnach-
ten, 1914, Reger.

William Tinker, Indianapolis, Ind. — Christ
Church Cathedral Aug. 30: Concerto mn G
major, Vivaldi-Bach; Prelude and Fugue in
D minor, (Fiddle) Bach; Concerto in G ma-
jor, Ernst-Bach.

David Pizarro, Durham, N. C. — St. Johan-
niskirche, Saalfeld, E. Germany July 3; St.
Marien, Rostock E. Germany, July 6, Mar-
garethenkirche, Gotha, E. Germany July 11;
Kirche zum Heilsbronner, W. Berlin July 13
and Kaiser Friedrichkirche, W. Berlin July 14
included: Voluntaries in G and D, Stanley;
Voluntary on Old 100th and Air, Purcell; Two
Ricercars, Palestrina; O Vater aller From-
mer, Hammerschmidt; Herr Unser Gott, wir
danken dir, Homilius; Liebster Jesu, Gott der
Vater and Wachet auf, Krebs; Trumpet Vol-
untary, Clarke; Prelude, Largo and Fugue in
G, Counterpoints 1 and 9, Art of Fugue, Fan-
tasie and Fugue in G minor, Bach; Andante
larghetto, Concerto 11, Handel; Adagio, Son-
ata 1, Naumann; Toccata and Fugue in D
minor and major Reger; Sonata 1, Hindemith.

Also Peterskirche, Gborlitz June 23; St.
Katharinenkirche, Brandenburg July 26:
Miinster, Herford July 20; Auferstehungs-
kirche, Bad Oeynhausen July 21.

Joan Johnson, Bloomington, Ind. — Gradu-
ation recital, Royal Flemish Conservatory,
Antwerp, Belgium June ?: Prelude and Fugue
in the Dorian Mode, Kerchoven; Prelude and
Fugue in F sharp minor, Buxtehude; Move-
ment 1, Sonata in E flat, Fantasie and Fugue
in G minor, Prelude and Fugue in E iminor
(Wedge) and Nun komm’ der Heiden Heiland,
Bach; Choral in E major, Franck; Fantasie
and Fugue, Sinfonia, Peeters; Dieu Parmi
Nous, Messiaen.

George G. Vincent, Salisbury, Conn. —
St. James’® Church, Winsted Aug. 30: Suite
for Cello, Sirings and Continuo, Telemann;
Piece in Free Form, Langlais; Adagioc and
Rondo K 617, Mozart; Chorale in A minor,
Franck; Concerto 2 in B flat, Handel. The
Berkshire Quartet joined in the Telemann,
Langlais, Mozart and Handel and played a
Beethoven quartet. :

Laurence Perry, Missoula, Mont. — Mon-
tana State U faculty recital July 21: Pre-
lude and Fugue in E minor, Bruhns; These
are the Holy Ten Commandments, All Men
Shall Die, O How Vain and Prelude ‘and
Fugue in D major, Bach; Gloria (9 couplets),
Parish Mass, F. Couperin; Sonata 4, Mendels-
sohn; Paignion, Donovan; Three Exhortations,
John Selleck.

Robert Prichard, Pasadena, Cal. — Pasadena
Presbyterian Church Aug. 4: Magnificat on
Tone 1, Buxtehude; Variations on Psalm 140,
Sweelinck; Toccata in E, Bach; Sonata 2,
Hindemith; Joies, Alain; Finale in B flat,
Franck.

Donald Shelhorn, Shaker Heights, Ohio —
Christ Church Cathedral, Indianapolis Aug.
23: Cantabile, Franck; Contrapuncti 9, 7, 2,
Art of Fugue, Bach; Partita on the Passion
Choral, Shelkorn.
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YOUR CHOICE

Two Reisner Exclusives—The all-electric
console by Reisner—all-electric action
components by Reisner for the modern-
ization of your present console.
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outstanding examples of superior pipework
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not “‘up-date” and protect your investment
with Reisner All-Electric Action Equipment. It will pay you to consult your organ
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Reisner all-clectric console components the use of Reisner all-electric components.

are specifically designed for installation in

a new cabinet or for adaptation within Check with him, these Reisner features:
your present console. g Custom made cabinets— hand-rubbed
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¥ Standard A.G.O. measurements,

B Custom made components for positive
operation and long life.

p” All-metal coupler assemblies, switches
and other action parts unaffected by
moisture or temperature changes.

o Sterling silver contacts throughout.

¥ Immediate response through all-electric
action.

p Compact—easy to install— minimum
servicing.

B Suitable for installation on pipe organs
of any make,
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to write for our catalog.
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Willmar, Minn,, early last spring re-
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Some of the pipework from the former
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torily into the new tonal scheme was
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cording to Pastor Paul Hanson, the de-
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sign symbolizes the family gathering
around the Lord’s Table and the con-
tinuity and completeness of God. The
church circle is surrounded by an open
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contain the educational, administration,
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present time.

The auditorium is-encircled with a

JOSEPH MIRANDA

St. Mark’s Cathedral
Salt Lake City

barclay wood

FIRST BAPTIST CHURCH
Worcester Massachusetts

300 foot frieze consisting of 80 oak
panels on which are carved the names
of heroes of the Bible and Christianity.

An attractive spiral staircase leads
to the balcony area in which are the

ELLA LEONA GALE

Mus, D A.A.G.O.
OLIVET NAZARENE COLLEGE
Kankakee, illinois

JOHANNES F. SOMARY

Mus.M., Ch.M.
Chourch of Our Saviour
59 Park Avenue
New York 16, N.Y.

John Doney

M.Mus. A.A.G.O.
St. James Episcopal Church
Woest Hartford 7, Conn.
University of Hartford

George Norman Tucker
Mus. Bac.
ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

ELISE
CAMBON

SAINT LOUIS CATHEDRAL
DEPT. OF LITURGICAL MUSIC

LOYOLA UNIVERSITY

NEW ORLEANS, LOUISIANA

ROBERT SMART

Trinity Episcopal Church
Swarthmore College

SwARTHMORE, PENNSYLVANIA

SCHANTZ INSTRUMENT
IN WATERLOO CHURCH

EVERETT JAY HILTY

Director Division of
ORGAN and CHURCH MUSIC

UNIVERSITY OF COLORADO
. BOULDER

CLIFFORD CLARK

ST. LUKE'S CHAPEL NEW YORK

IOWA TOWN'S GRACE LUTHERAN

Rear Gallery Installation  Places
Great on Railing—A. C. Strahle
Handles Negotiations

The Schantz Organ Company recent-
ly installed a 13-rank organ in Grace

CARL STAPLIN

M. MUS., AAGO
EVANSVILLE COLLEGE
EVANSVILLE, INDIANA

FRANKLIN COATES

St. John's Episcopal Church
Bridgeport, Conn.
Directer of the Weston Schoo! of Music
Weston, Conn.

_ . Examination Center for
Trinity College of Music, Londos

Lutheran Church, Waterloo, Iowa.
Located in a small rear gallery, the
great division is placed on the gallery
railing and the swell and pedal in a
chamber behind it. Negotiations for the
project were handled by A. C. Strahle,
midwest representative for the company.

GREAT

Rohrfléte 8 ft. 61 pipes

organ and choir, with the pipework and
swell box in a completely free-standing
position creating a striking visual de-
sign above the balcony proper. Cables
suspended from the ceiling support
some of the exposed wind chests. From
a tonal standpoint, this location is
unsurpassed, as all ranks are an integral
part of the room into which they
speak.
GREAT
Principal 8 ft. 61 pipes
Hohlflote 8 ft. 61 pipes
Erzahler 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spillflste 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Fourniture 3 ranks 183 pipes
Chimes
SWELL
Gedeckt 16 ft. 97 pipes
Gedeckt 8 ft. 73 notes
Viole de Gambe 8 ft. 73 pipes
Viole. Celeste 8 ft. 61 pipes
Principal 4 ft. 73 pipes
Flauto Traverso 4 ft. 73 pipes
Nasard 224 ft. 61 pipes
Gedeckt 2 ft. 61 notes
Tierce 134 ft. 61 pipes
Fagotto 16 ft. 97 pipes
Trumpet 8 ft. 73 pipes
Fagotto 4 ft. 73 notes
Tremolo
PEDAL
Bourdon 16 ft. 32 pipes
Lieblichgedeckt 16 ft. 32 notes
Octave 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Gedeckt 8 ft. 32 notes
Twelfth 573 ft. 32 notes
Super Octave 4 ft. 12 pipes
Gedeckt 4 ft. 32 notes
Fagotto 16 ft. 32 notes
Fagotto 8 ft. 32 notes
Fagotto 4 ft, 32 notes

Gedackt 8 ft.
Principal 4 ft. 61 pipes

Twelfth 224 ft.
Fifteenth 2 ft.
Fourniture 4 rks.
Trompette 8 ft.

61 pipes
61 pipes
122 pipes

SWELL
Gedackt 16 ft. 61 pipes
Gedackt 8 ft. 12 pipes
Koppelflte 4 ft. 61 pipes
Nazat 2% ft. 12 pipes
Spitzflote 2 ft. 61 pipes
Nazat 114 ft. 61 pipes
Trompette 8 ft. 61 pipes
Clairon 4 ft. 12 pipes
Tremolo

PEDAL
Subbass 16 ft. 32 pipes
Gedackt 16 ft.
Principal 8 ft. 32 pipes
Flute 8 ft. 12 pipes
Gedackt 8 ft.
Choralbass 4 ft.
Gedackt 4 ft.

12 pipes
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NEW MOLLER DESIGN
GOES TO GRAND RAPIDS

FOR BOSTON SQUARE CHURCH

New Christian Reformed Edifice
Installation Scheduled
For Autumn Months

A new two-manual Moller organ, to
be installed this fall in the Boston
Square Christian Reformed Church,
Grand Rapids, Mich., has been planned
with some definite factors in view.
Since the Christian Reformed congre-
gations are noted for their lively sing-
ing and service participation, an organ
capable of firm congregational support
was considered paramount. In addition,
it was desired to have a well-rounded
instrument of moderate size suitable
for choir accompaniments and for play-
ing of the literature with variety and
freedom in registration.

A tempered classic approach has
been chosen as the most efficient man-
ner in which to attain these aims.
Each organ has been based on a dif-
ferent principal level, each is provided
with its own mixture crown to impart
requisite tonal authority and contrast
between divisions; also, adequate pitch
dispersion has been maintained in each
division without necessity of coupling.
A new loft has been prepared in the
front of the church, and the organ
will enjoy a central placement on the
building’s axis, with great and pedal
pipework displayed in functional man-
ner.

GREAT

Principal 8 ft. 61 pipes

Rohrflote 8 ft. 61 pipes

Gemshorn 8 ft.

Octave 4 ft. 61 pipes

Spitzfléte 2 ft. 61 pipes

Fourniture 3 ranks 183 pipes

Tremolo

FRITZSCHE COMPLETES
BALCONY INSTALLATION

IN MARY IMMACULATE SEMINARY

Instrument at Northampton, Pa. Uses
Low Pressures — Some Pipework
Re-used in Plan

The Paul Fritzsche Organ Company,
Allentown, Pa. has completed its new
organ in Mary Immaculate Seminary,
Northampton, Pa. Several ranks of the
original Bartholomay organ were re-
voiced to blend with the new instru-
ment. The pipework is installed in the
balcony with the great and a section
of the pedal free-standing. Swell and
main pedal are behind screens.

The specification was prepared by
Paul Fritzsche in consulation with the
Very Rev. John G. Nugent, CM, JCD.

GREAT

Diapason 8 ft. 61 pipes

Rohr Flute 4 ft. 61 pipes

Principal 4 ft. 61 pipes

Twelfth 224 ft. 61 pipes

Fifteenth 2 ft. 61 pipes

Mixture 3 ranks 183 pipes

SWELL

Still Gedeckt 16 ft. 85 pipes

Horn Diapason 8 ft. 68 pipes

Viola Celeste 8 ft. 56 pipes

Viola Celeste 8ft. 56 pipes

Dolce 8 ft. 61 pipes

Gedeckt 8 ft. 68 notes

Diapason 4 ft. 68 pipes

Nasat 224 ft. 61 pipes

Block Flute 2 ft. 61 pipes

UNUSUAL FOUSER GOES
TO MICHIGAN MONASTERY

ENTIRE INSTRUMENT ENCLOSED

Small Benedictine Chapel at Oxford
Designed by Plymouth Builder —
Uses Six Ranks

Fouser Pipe Organs, Plymouth, Mich.
has built an interesting organ for the
chapel of the Benedictine monastery
near Oxford, Mich. The entire instru-
ment is enclosed in a “see through”
glass swell box which conforms to the
parabolic arches.. of the chapel roof.
The shutters are on each side. The
larger pedal pipes lie horizontally on
the platform over the rear entrance.
The console is designed to match the
monk stalls, with legs of anodized
aluminum with insets of oak. Elimi-
nation of the usual console cabinet
bulk contributes to a light feeling in
keeping with the small size of the

chapel.
GREAT
Gedeckt 8 ft.
Principal 4 ft.
Hohlfléte 2 ft.
Mixture 2 ranks
SWELL

Gemshorn 8 ft.
Hohlflote 4 ft.
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Flute 4 ft.

 —————

1 S S,

Two-manual Méller in Aldersgate Metho-
dist, Abilene, Texas

SWELL
Quintade 16 ft. 12 pipes

Gedeckt 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 54 pipes
Spitzprincipal 4 ft. 61 pipes
Harmonic Piccolo 2 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Clarion 4 ft. 12 pipes
PEDAL
Violone 16 ft. 32 pipes
Quintade 16 ft. 12 pipes

Geigen Prinzipal 8 ft. 12 pipes
Gedeckt 8 ft.
Geigen Octave 4 ft. 12 pipes

Gedeckt 4 ft.

Rauschquinte 2 ranks 64 pipes
Double Trumpet 16 ft. 12 pipes
Trompette 4 ft.

68 notes
Trumpet 8 ft. 68 pipes
Clarion 4 ft. 12 pipes
Tremolo

PEDAL
Double Diapason 16 ft. 32 pipes
Violone 16 ft. 56 pipes
Bourdon 16 ft. 32 pipes
Still Gedeckt 16 ft. 32 notes
Metal Diapason 8 ft. 56 pipes
Cello 8 ft. 32 notes
Dolce Flute 8 ft. 32 notes
Chorale Bass 4 ft. 32 notes
Viol 4 ft. 32 notes

Super Qctave 2 ft. 32 notes

Octave 2 ft.
Nasat 15 ft.

PEDAL
Subbass 16 ft.
Gedeckt 8 ft.
Principal 4 ft.
Rauschpfeife 2 ranks

ANALYSIS
Subbass-gedeckt 16 ft. 73 pipes
Gemshorn 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Hohfléte 4 ft. 73 pipes
Octave 2 ft. 56 pipes
Mixture Quint 1%4 ft. 49 pipes

_/4nféemd j or jAé

3Aan/«3giuing &adon

GOOD IS IT TO THANK JEHOVAH ... Schubert
SATB — Bar. or T. Solo — a cappella — CM 6310

HOW EXCELLENT THY NAME ... ... ... Hanson
SATB with Organ — CM 6806

| GIVE THANKS UNTO THEE, O LORD ... ... .. Pasquet
SATB — CM 7270

REJOICE IN THE LORD ALWAY ..__......................Purcell
SATB — A., T., and Bass Solos — CM 6308

SONG:OF PRAISE: £ i nf a2 S o Sosm bl bl o Rossel
SATB  Bar. or A. Solo — R 443

THE SONS OF MEN SINGETH ... Lovelace
SATB — R 6037

COMMUNION (R2030) ... Snow

ECHO!CAPRICE(P3064) .../ o e o (HTEHISEE R Mueller

A SONG OF TRIUMPH (P3063) ... Mueller

Write for Cir. 457 “Organ Music for Church,
Recital or Studio.” Dept. JB 3.

CARL FISCHER, ~nc.
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62 COOPER SQUARE. NEW YORK « BOSTON « CHICAGO +« DALLAS

Symphomic ]Be S

SOUND SO MUCH BETTER

COST SO LITTLE MORE

*Trademark

PRODUCED EXCLUSIVELY BY

mans-AQWE

>

3015 Casitas Avenue, Dept. DP, 3015 Casitas Avenue, Los Angeles

TELLERS
ORGAN COMPANY

FINE PIPE ORGANS CREATED TO YOUR NEEDS

«...since 1906....
RECENT INSTALLATIONS:

TOLEDO, OHIO — ST. JOHN’S LUTHERAN CHURCH

2 M., 17 R.

TOLEDO, OHIO — BETHANY LUTHERAN CHURCH
3 M., 31 R.

RECENT CONTRACTS:

BETHEL, N. C. — BETHEL METHODIST CHURCH
2 M., 26 R.

COLBY, KANSAS — FIRST METHODIST CHURCH
2 M., 13 R.

Send Inquiries to

2419 Holland Street, Erie, Pennsylvania ;
Member of the Associated Pipe Organ Builders of America
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Ingeborg Noack

385 North Main Street

Andover, Massachusetis

announces

JOHN FERRIS
Organist of Harvard University
TOURING SUMMER 1964
AND SEASON 1964-65

HEINZ WUNDERLICH
Organist of St. Jacobi, Hamburg
TOURING NOVEMBER ]963

ARNO SCHOENSTEDT
Organist of the Minster, Herford
TOURING SEPT.-OCT. 1963

ABBOTT & SIEKER BUILD ORGAN
FOR SANTA MONICA CHURCH

INSTALLED IN NEW  EDIFICE
First Church of Christ, Scientist
In California City — Provides

Spacious Chambers

First Church of Christ, Scientist,
Santa Monica, Cal., has contracted with
Abbott and Sieker for a new two
manual organ of 26 ranks, to be in-

stalled in a new edifice now unden-

construction for which Risley, Gould
and Van Hewklyn, Los Angeles, are
architects. Pipework will be located
in a spacious chamber behind a scree
above the reader’s desks.

Pitman chests, regulators and stop
key console with tracker touch wil
be built in the Abbott and Siekei
shop. Mr. Sieker will voice all the
flue pipes.

GREAT

Principal 8 ft. 61 pipes
Spillflste 8 ft. 61 pipes

Flute Celeste 8 ft. 110 pipes
Octave 4 ft. 61 pipes
Quintadena 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Chimes (prepared)

SWELL
Viela 8 ft. 68 pipes
Viola Celeste 8 ft. 49 pipes
Gedeckt 8 ft. 68 pipes
Principal 4 ft. 68 pipes
Nachthorn 4 ft. 68 pipes
Rohr Nazard 224 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Mixture 3 ranks 183 pipes
Fagott 16 ft. 68 pipes
Trompette 8 ft. 68 pipes
Krummhorn 4 ft. 68 pipes
Tremulant

PEDAL
Pommer 16 ft. 44 pipes
Gedeckt 16 ft.
Principal '8 ft. 44 pipes
Pommer 8 ft.
Gedeckt 8 ft.
Principal 4 ft.
Fagott 16 ft.
Fagott 8 ft.

DR. PAUL FOELBER, Concordia College,
Ann Arbor, Mich., has been elected chair-
man of the Commission on Standards and
Studies .of the Lutheran Society for Wor-
ship, Music and the Arts, He earned a
PhD at the Catholic University of America

- in  1961.

GRESS-MILES BUILDS ORGAN
FOR NORTHERN ILLINOIS

FIRST PRESBYTERIAN, WAUKEGAN

Fairly Complete Two-Manual
To Be Completed in 1964 —
Double-Decked in Chamber

Typical of several instruments cur-
rently under construction by Gress-
Miles and illustrating the firm’s think-
ing regarding design of a fairly com-
plete two-manual organ, is the follow-
ing description of an organ to be com-
pleted in 1964 for First Presbyterian
Church, Waukegan, IIl.

A mnew organ chamber behind the
altar will be shallow and over 20
feet high, allowing the manuals to
be double-decked. Similar instruments
under contract at present include ones
for Our Saviour’s Lutheran Church,
Omaha, Neb.,, and the R. E. Lee
Memorial Church, Lexington, Va. Both
include organ cases incorporating speak-
ing pipes of the pedal and great prin-
cipals. In the Omaha organ a speciall
developed hautbois, inspired by those
of the famous 18th century builder,
Riepp, will be used for the first time.

The Waukegan organ has 25 ranks
and 1386 pipes.

GREAT
Principal 8 ft. 58 pipes
Rohrfléte 8 ft. 58 pipes
Octave 4 ft. 58 pipes
Waldfléte 2 ft. 58 pipes
Mixture 3-5 ranks 254 pipes
Trumpet 8 ft. 58 pipes

SWELL
Gedeckt 8 f{t. 58 pipes
Salicional 8 ft. 58 pipes
Unda Maris 8 ft. 46 pipes
Spielfléte 4 ft. 58 pipes
Octave 2 ft. 58 pipes
Nasat 114 ft. 58 pipes
Sesquialtera 2 ranks 92 pipes
Scharf 3-4 ranks 220 pipes
Dulzian 16 ft. 46 notes
Dulzian 8 ft. 58 pipes
Tremulant

PEDAL
Subbass 16 ft. 32 pipes
Principal 8 ft. 32 pipes
Gedeckt 8 ft. 12 pipes
Quintflste 544 ft. 7 pipes
Superoctave 2 ft. 12 pipes
Octave 4 ft. 12 pipes
Gedecktflste 4 ft. 5 pipes
Oktavlein 1 ft. 12 pipes
Posaune 16 ft. 12 pipes
Trumpet 8 ft. 32 notes
Dulzian 4 ft. 32 notes

NCMF TG MEET AT HOUGHTON
AND BUFFALO END OF MONTH

The 12th annual convention of the
National Church Music Fellowship will
be held Sept. 30- Oct. 2 in Buffalo and
Houghton, N. Y. The group is interest-
ed in furthering fine church music con-
sistent with a conservative, Biblical,
theological position.

Convention events will be programs
and recitals or organ and choral music,
workshops in composition, reading of
new choral materials for adult and jun-
ior choirs, addresses, a panel ou the
piano and the organ, a lecture demon-
stration and concert by the Houghton
concert choir directed by Robert Shewan,
and other events.

Registration and a tour of the music
department of the Buffalo and Erie
County public library will occupy the
morning of Sept. 30. The afterncon
program will begin in Buffalo’s first
Baptist Church, continue with John
Becker at the Holy Trinity Lutheran
Church and Hans Vigeland at the West-
minster Presbyterian Church. After these,
busses will leave Hotel Lenox, conven-
tion headquarters, for visits to the
Schlicker and the Delaware oxgan fac-
tories, ’

Dinner at Houghton College will be
followed by a demonstration of the new
three-manual 61-rank Holtkamp organ in
Wesley Chapel by Dr. Charles Finney,
FAGO, and a recital of church music
by Anne Musser of the Houghton fa-
culty, playing Pachelbel, Walcha, Burk-
hard, Allen and Mulet.

The convention continues in Hough-
ton Tuesday and Wednesday morning. It
concludes in Buffalo after luncheon
Wednesday with a workshop session in
co-operation with the convention of the
National Sunday School Association. Sev-
eral members of Fellowship will admin-
ister workshops for NSSA for the re-
mainder of the week.

Registration, room and board fees are
unusually low. Details may be had from
Dr. Charles Finney, Houghton, N. Y.
14744,

AGO CHAPTER OFFICERS IN
CHURCH MUSIC CONFERENE

The fifth annual conference on church
music sponsored by the commission on
church music of the Episcopal diocese of
Bethlehem, Pa. will be held Oct. 11-12
at St. Clement’s Church, Wilkes-Barre.
Host for the conference is the Rev.
Fred W. Trumbore, chairman of the
commission and chaplain of the Wilkes-
Barre AGO Chapter. Mrs.' Louie W.
Ayre, past-dean of the chapter is or-
ganist and choirmaster of the host
church. The recitalist. Oct. 11 will be
Clifford E. Balshaw, FAGO, also a past
dean. On the same program the choir
of the host church under the direction
of Mrs. Ayre and with strings, will sing
Jesus, Joy and Pleasure, Buxtehude; O
Beloved Shepherds, Hammerschmidt,
and Cantate Domino, Pitoni.

The Oct. 12 program. starts with a
sung eucharist with those attending
sharing in. the singing. The balance of
the day’s program will be given over to
the Rev. Lowell P. Beveridge, PHD,
Virginia Theological Seminary, Alexan-
dria. The conference will be open to
all area organists and choirmasters.

gloria meyer

St. John’s Methodist Church

Temple lsrael

MEMPHIS TENNESSEE

HALSTEAD McCORMAC

First Presbyterian Church
East Los Angeles College
Los Angeles, California

Music Department Chairman
San Gabriel High School

EDWARD EIGENSCHENK

American Conservatory, Chicago
Second Presbyterian Church,
Chicago
Fine Arts Building, Chicago

PHILIP  MANWELL

Oréanisf-Choirmusfer
FIRST PRESBYTERIAN CHURCH
Marysville, California

Frederick

MARRIOTT

Central Methodist Church
Detroit, Michigan

ROBERTA BITGOOD

First Presbyterian Church
BAY CITY, MICHIGAN

william whitehead

2344 center sireet, bethlehem, pennsylvania
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DELAWARE CLASSIC PLAN
EMPLOYS LIGHT WIND

HELEN  PENDLETON  ORGANIST

Open Toe Voicing Part of Plan
at St. John's Episcopal Church,
Cold Spring Harbor, L. I

The Delaware Organ Co. has built
a two-manual organ for St. John's
Church (Episcopal), Cold Spring Har-
bor, L.I. It was designed by Robert
Colby and Gene Burmaster of the
Delaware firm in collaboration with
Benjamin Ludlow, chairman of the
organ committee. E. Helen Pendle-
ton, SMM, is organist and choir
director. .

The flue work is voiced with open
toes on a wind pressure of 21 inches.

GREAT
Principal 8 ft. 61 pipes
Rohrfléte 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Waldflote 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Fagot 8 ft. 61 pipes

SWELL
Gedeckt 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Viola Celeste 8 ft. 49
Koppelflote 4 ft. 61 pipes
Nasat 2% ft. 61 pipes
Principal 2 ft. 61 pipes
Terz 1% ft. 61 pipes
Cymbel 3 ranks 183 pipes
Krummhorn 8 ft. 61 pipes
Tremulant

pipes

PEDAL
Bourdon 16 ft. 32 pipes
Lieblich Gedeckt 16 ft. 12 pipes
Principal 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Choral Bass 4 ft. 32 pipes
Bourdon 4 ft. 12 pipes
Rauschpfeife 2 ranks 64 pipes
Fagot 16 ft. 12 pipes
Fagot 8 ft.
Fagot 4 ft.

JERSEY CITY CHURCH
HAS GUNZELMANN ORGAN

PROVISION MADE FOR EXPANSION

Mayo Shane Is Organist-Choirmaster
Of Grace Church, Van Vorst —
Gallery Installation

The new organ for Grace Church
(Van Vorst), Jersey City, N.]J. was
built by Paul W. Gunzelmann, New
York City. The clexgy, together with
Mayo Shane, organist and choirmas-
ter, assisted in the planning ar_ld in-
stallation of this rear gallery instru-
ment. Allan Van Zoeren, West Park
Presbyterian Church, New York, played
the dedication recital.

For the growing parish, the pioneer
project in the Episcopal Church’s ur-
ban development work, the organ has
been designed for eventual expansion
to a moderate three-manual. Provisions
have been made in both the console
and chests for the addition of three
stops to the great, two to the positiv
and three to the pedal, which, together
with the construction of a swell of
ten stops, will bring the present 21
ranks to 43 ranks.

GREAT
Principal 8 ft. 61 pipes
Gedecktpommer 8 ft. 61 pipes
Octave 4 {t. 61 pipes
Gemshorn 2 ft. 61 pipes
Mixture 3 ranks 183 pipes
Cymbel 2 ranks 122 pipes

SEPTEMBER, 1963

INDIVIDUALITY

15 ranks — straight

for University of lllinois, Urbana, lllinois

Each has its own identity

Each is an

by

artistic medium

n

the smaller organ

1cks

7 ranks — unit
Immanuel Lutheran Church, Washington, Mo.

Wicks Organ Company / Highland, lllinois

POSITIV
Gedeckt 8 ft. 61 pipes
Principal 4 ft. 61  pipes
Rohrfléte 4 ft. 61 pipes
Octave 2 ft. 61 pipes
Quint 1Y5 ft. 61 pipes
Scharf 3 ranks 183 pipes
Dulzian 8 ft. 61 pipes
Tremulant

PEDAL
Subbass 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Gedecktflote 8 ft. 12 pipes
Choralbass 4 ft. 12 pipes
Posaune 16 ft. 32 pipes

HOLLOWAY BUILDS ORGAN
IN CRAWFORDSVILLE, IND.

WABASH AVENUE PRESBYTERIAN

Some Stops Retained from Former
Instrument Will Augment Into
3 Manuals Later

The E. H. Holloway Corporation, In-
dianapolis, Ind., has recently completed
a two-manual instrument for the Wa-
bash ~ Avenue Presbyterian Church,
Crawfordsville, Ind. Some stops were
retained from the former instrument.
The organ will be moved and augment-
ed to a three-manual design when a new
nave is built in the near future. This
instrument is completely outfitted with
electric action slider and pallet wind-
chests throughout. .

GREAT
Gedeckt 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Melodia 8 ft. 61 pipes
Dulciana 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Flute 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
SWELL
Grobgedeck 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Vox Celeste 8 ft. 61 pipes
Aecoline 8 ft. 61 pipes
Prestant 4 ft. 61 pipes
Rohrflote 4 ft. 61 pipes
Nasat 3 ft. 61 pipes
Octavin 2 ft. 61 pipes
Mixture 3 ranks 183 pipes
PEDAL
Contrabass 16 ft. 32 pipes (prepared)
Subbass 16 ft. 32 pipes
Lieblich Gedeckt 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Pommer 8 ft. 32 pipes
Super Octave 4 ft. 32 pipes
Mixture 3 ranks (prepared)
Posaune 16 ft. 32 pipes (prepared)

ST. ALBAN’S, PHILADELPHIA
GETTING NEW ORGAN

HARTMAN-BEATY INSTRUMENT
October ~ Completion  Scheduled
For Work Of New Firm

Classic Design

The Hartman-Beaty Organ Co. has
begun to erect at St. Alban’s Church,

(Olney), Philadelphia, a new two-man-
ual organ to replace the Church’s
present instrument. The specification,
drawn up by Richard S. Hartman, tonal
director of the new firm, is classic in
design.

The organ is totally unenclosed, on
low wind pressure, and is being voiced
according to classic concepts. Comple-
tion is scheduled for October.

HAUPTWERK
Prinzipal 8 ft. 49 pipes -
Gedeckt 8 ft. 61 pipes
Prinzipal 4 ft. 61 pipes
Gehshorn 2 ft. 61 pipes |
Mixture 4-5 ranks 293 pipes !

KRONPOSITIV
Gedeckt 8 ft. 61 pipes
Dolce 8 ft. 61 pipes
Dolce Celeste 8 ft. 49 pipes
Rohrflote 4 ft. 61 pipes
Prinzipal 2 {t. 61 pipes
Quint 175 ft. 61 pipes
Sesquialtera 2 ranks 98 pipes
Scharf 3-4 ranks 232 pipes
Schalmei 8 ft. 61 pipes
Tremulant

PEDAL
Subbass 16 ft. 32 pipes
Prinzipal 8 ft. 32 pipes
Gedeckt 8 ft. 12 pipes
Quint 5% 32 notes
Prestant 4 f{t. 12 pipes
Flote 4 ft. 12 pipes
Blockflste 2 ft. 12 pipes
Oktav 1 ft. 12 pipes
Fagot 16 ft. (prepared)
Fagot B ft. (prepared)
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| Enumanuel

(GOD WITH US)

./4 Cﬁriafmad Canfaﬁa

For Soli, Mixed Voices with optional Junior or Youth Choir, Bells or Chimes,
Trumpets, Violin or Flute Solo, Organ, Piano or Harp, and Narrator.

by
FRANK PALLMA

Text Selected from Scripture
and lyrics by

WINIFRED LEAK

A FEW OF LAST YEAR'S MANY COMMENTS OF SUCCESSFUL PERFORMANCES

“ — Qur choir members suggested we do the “Em-
manuel” again next season, adding more instruments
and tableau. Our Choir Director commented that you
definitely have the right ideas for the type of music
needed today in our churches.

Our manger scene was placed in the Baptistry. At ap-

propriate places the shepherds and wise men appeared; -

coming from the back of the church, and :grouping™
themselves around the manger. The church was in
candlelight. A star was placed above the manger, and
at “O' Star of Glory” a white spotlight came on it. The
members of the congregation and many guests told us
it 'was the most beautiful music and the most inspira-

the ladies voices. For the finale, the combined choirs,

trumpets, harp, organ and piano gave the performance

a magnificent, brilliant ending. Many members of the

congregation want to hear it again next Christmas.”
Mgs. Loursa M. TrieBeL, Director
Flint, Michigan

. “ — Our presentation of “Emmanuel” was performed

by the three choirs, two trumpets, violin, piano and
‘organ. The Cherub Choir was placed around a beau-

tiful setting of the manger, with lighting effects. Our
church people are still talking about the cantata. They
wish to hear it again.”

Mgs. OreBA HuLy, Director of music

tional Christias Eve service they had ever attended in F "HA.
our church. (etc.)” Flint, Michigan
Mgrs. HaroLp M. LoHR, Organist
Johnstown, Penna.

“The cantata EMMANUEL performed by our com-
bined choirs, harp, violin, three trumpets, piano and
organ was the most beautiful Christmas service ever
given at our church. The harp was used in severdl “ — Sleep, Little Lord Jesus” from the cantata
of the numbers of the cantata. During thé offertory, EMMANUEL has been recorded in a new Christmas
the violinist played the “Meditation”. One of the'most LP with the William Dawson Chorale. The disc will
outstanding numbers was “Sweet, Holy C sunig  be released to radio stations in late October.”
first as a soprano solo and repeated with thrgé ladies GEORGE JELLINEK
voices. The violin was used for the descant part against New York, N. Y.

“ — Your cantata “Emmanuel” is very beautiful. Our
choirs will give it next Christmas.”
Lanson F. DEMMING, Minister of Music
Houston, Texas

PERFORMANCE TIME—Approximately 45 minutes. May be cut for shorter performance

at the discretion of the Director,

PRICE — $1.50 — A beautiful edition every choir member should own.

PALLMA MUSIC COMPANY

P. O. BOX 145 BEAUMONT, CALIFORNIA

OTTO HOFMANN BUILDS
TRACKER FOR DENTON SCHOOL

NORTH TEXAS STATE UNIVERSITY

Dale Peters Plays Dedicatory of
10th Pipe Organ in Equipment
of School of Music

Ottec Hofmann, Austin, Tex. has
completed a two-manual tracker ac-
tion organ for the recital hall of the
school of music of the North Texas
State University, Denton. The school
now possesses 10 pipe organs — four
by Hofmann, two Aeolian-Skinner, two
Wicks and two Moller.

GREAT
Quintadena 16 ft. 56 pipes
Pristant 8 ft. 56 pipes
Rohrfléte 8 ft. 56 pipes
Octave Prinzipal 4 ft. 56 pipes
Spitz Flote 4 ft. 56 pipes
Octave 2 ft. 56 pipes
Gemshorn 2 ft. 56 pipes
Mixtur 4 ranks 224 pipes
Tremulant

SWELL
Singend Gedeckt 8 ft. 56 pipes
Gemshorn 8 ft. 44 pipes
Rohr Gedeckt 4 ft. 56 pipes
Nasat 224 ft. 56 pipes
Spitz Principal 2 ft. 56 pipes
Terz 1% ft, 56 pipes
Scharf 3 ranks 168 pipes
Krummhorn 8 ft. 56 pipes
Tremulant

PEDAL
Bordurn 16 ft. 32 pipes
Quintade 16 ft. 32 pipes
Prinzipal 8 ft. 32 pipes
Pommer 8 ft. 32 pipes
Choral Bass 4 ft. 32 pipes
Mixtur 3 ranks 96 pipes
Duzlian 16 ft. 32 pipes
Schalmei 4 ft. 32 pipes

Franklin E. Perkins

The Ladue Chapel, St. Louis 24, Mo.
Lindenwood College

ROBERT ELMORE

CENTRAL MORAVIAN CHURCH
RETHLEHEM, PA,

Newton H. Pashley

First Presbyterian Church
OAKLAND, CALIFORNIA

Anne Versteeg McKitirick
F.A.G.O, Ch. M, FT.CL

Grace Church, Brooklyn Heights
BROOKLYN 2, N, Y.

david m. lowry

Irene Robertson

PHYLLIS STRINGHAM

Paul Manz

Mount Olive Lutheran Church
Minneapolis, Minnesota
Concordia College, 8t. Paul

RUSSELL

Organist-Choirmaster, First Pres. Church
San Francisce Theological Seminary

_San Anselme, California

STANISKI

UNIVERSITY OF DUBUQUE
Dubuque, Iowa

S.M.M. M .
John HsaM:nersmcl cHRisT BRI L CHURCH . D, FAGO. Recitals
o West Englewood, New Jersay ORGANIST C |
Calvin College L. arroll College
d ids 6, Michi THE CHAPIN SCHOOL University of Southern California
Grand Rapids 6, Micnigan New York Clty Los Angeles Waukesha, Wisconsin
WILBUR F. ANN M.

WILLIAM K. MEYER, M. Mus.

MUSIC STUDIO
Organ - Piano - Voice - Harmony

64 N. Delaplaine Rd., Riverside, ill.

« FRANK J. SAUTER = SONS «

ABerdeen 4-1584

7440 S. Indiana Avenve " Chicago 19, lllinois

Organ Builders

o Rebuilding

o Repairing

e Contractual Servicing
For Unexcelled Service
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Pierre Cochereau and Manager Roberta
Bailey at New York’s Idlewild airport as the
Notre Dame Cathedral organist prepared to
return to Paris. He will make his seventh
American concert tour in April and May

with his opening recital at St. Thomas
Church, New York City April 1 and his
closing one at Rutgers University May 6.

M. Cochereau was in charge of the 800th
anniversary celebration at Notre Dame
Cathedral the last week in June — delayed
because of Pope John’s death. He directed
the first performance of his own work for
two organs, choir and brass. Then he took
the first direct Paris-los Angeles flight to
fulfill his American commitments.

CONVENT IN HONOLULU
HAS SCHOENSTEIN ORGAN

SISTERS OF THE SACRED HEART

New Home of Hawaii’s First Religious
Community Is Consecrated by
Bishop Sweeney

Felix F. Schoenstein and Sons, San
Francisco, has built the firm’s first or-
gan for Honolulu, Hawaii. The instru-
ment was dedicated March 25 in the
chapel of the Sacred Hearts Convent
in the 50th state. The blessing of the
new site of Hawaii’s first religious com-
munity was by the Most Rev. James
J. Sweeney, bishop on Honolulu, who
presided at the first mass.

GREAT

Gedeckt 16 fit.

Principal 8 ft.

Dulciana 8 ft.

Gemshorn 8 ft.

Gedeckt 8 ft.

Flute D’Amour 4 ft.

Gemshorn 4 ft.

Octave 4 ft.

SWELL

Principal 8 ft.

Gemshorn 8 ft.

Gedeckt 8 ft.

Dolce 8 ft.

Dolce Celeste 8 ft.

Gemshorn 4 ft.

Flute D’Amour 4 ft.

Quint 224 ft.

Tremolo

PEDAL

Bourdon 16 ft.

Principal 8 ft.

Gedeckt 8 ft.

Dolce 8 ft.

Gemshorn 4 ft.

Flute 4 ft.

ANALYSIS

Gedeckt 16 ft. 85 pipes

Principal 8 ft. 73 pipes

Dulciana 8 ft. 61 pipes

Gemshorn 8 ft. 73 pipes

Dolce Celeste 8 ft. 49 pipes

How We Do It

(fourth of a series)

The crossword puzzles often define

the word editor as “he with the blue
pencil” and it is true that an editor
of a small professional journal must
spend much of his time condensing,
pruning and rewriting the news ma-
terials which are sent in. Someone in
the office of THE DiapAsoN remarked
recently that “if all the adjectives de-
leted from the news for any issue of
the magazine were laid end to end,
they would reach from here to the
next national convention.”

THE DIApAsoN prints a larger num-
ber and greater variety of news items
today than at any time in its history.
Because of the very number, each sep-
arate item must now be condensed to
almost its extreme in brevity. No maga-
zine’s budget can remain intact unless
a previously decided ratio of editorial

SEPTEMBER, 1963

matter to advertising is respected. In
order to allow for articles of wide in-
terest and special value, we must keep
the spot news stories in nearly skeletal
form. Many readers, by the way, say
tney like this conciseness.

AGO chapter correspondents have
conformed increasingly to this clipped,
factual style, making the chapter pages
more readable and informative than was
once the case. Recitals are now con-
venient lists.

In preparing news stories we include
all the facts — the familiar journalism
major’s five (or six?) Ws — when these
are included in reports sent us. Our
condensation takes place largely on
personal opinions and descriptions or
on factual material already so well
known, that its repetition does not
warrant space needed for other ma-
terial.

CHURCH ORGAN CO. BUILDS
FOR WOODBRIDGE, N.J.

FIRST PRESBYTERIAN CHURCH

Rebuild Scheduled for Completion
This Month—New Ranks, Chests
and Action Provided

Church Organ Company, Nixon, N.J.
is doing a complete rebuild on the
organ in the First Presbyterian Church,
Woodbridge, N.J. The installation is
presently in progress and is scheduled
for completion in September. Both mix-
tures are new; all other pipework is
from the old instrument. Windchests
are new and features all-electric action.

GREAT

Principal 8 ft. 61 pipes

Bourdon 8 ft. 61 pipes

Dulciana 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Bourdon 4 ft. 12 pipes

Fifteenth 2 ft. 61 pipes

Fourniture 3 — 4 ranks 221 pipes

Chimes 25 tubes

SWELL

Bourdon 16 ft. 12 pipes

Gedeckt 8 ft. 61 pipes

Salicional 8 ft. 61 pipes

Vox Celeste 8 ft. 49 pipes

Principal 4 ft. 61 pipes

Gedeckt 4 ft. 12 pipes

Quinte 224 ft. 61 pipes

Piccolo 2 ft. 12 pipes

Plein Jeu 3 ranks 183 pipes

Trumpet 8 ft. 61 pipes

Oboe 8 ft. 61 pipes

Clarion 4 ft. 12 pipes

PEDAL

Bourdon 16 ft. 32 pipes

Lieblich Gedeckt 16 ft. 32 notes

Principal 8 ft. 32 notes

Bourdon 8 ft. 12 pipes

Gedeckt 8 ft. 32 notes

Principal 4 ft. 32 notes

Flute 4 ft. 12 pipes

Mixture 3 — 4 ranks 32 notes

Trumpet 8 ft. 32 notes

Trumpet 4 ft. 32 notes

Hans Wurman, AAGO, LRAM, has been
appointed director of music of the First
Unitarian Church, Chicago. He will replace
Mack Evans who has retired because of ill-

ness.

Mr. Wurman was the 1957 winner of the
AAGO examination prize for highest marks.
He began his music studies at the Vienna
Academy of Music and earned his degree
at the Royal Academy of Music, London.

He is also director of music for the Beth
Am Synagogue, Chicago, and has celebrat-
ed his 10th year in this post with the pub-
lication of a complete sabbath service,
Avodah L‘ami.

Mr. Wurman’s responsibilities at the First
Unitarian Church will include several choir
concerts each year with members of the
Chicago Symphony Orchestra.

Jg Now éd the Lime
e

fo examine!

FROM MARKS
CHRISTMAS CHORAL LIBRARY

ALLELUIA (from CANTATA No. 142) — Bach, arr. Ehret, SATB ... .25

THE BIG BELL AND THE LITTLE BELL — Kalmanoff, SATB .... .20
BORN IN BETHLEHEM (Hymn) — Arthur Frackenpohl, SATB .... .25
CAROL St S S A s s s s e s e el s i s ad o oe e g 2 d oS .20
CATALONIAN CHRISTMAS CAROL — arr. Cramer, SAB ......... .25
A CHILD OF BEAUTY — Dutch carol, arr. Ehret, SAB ........... .20
A CHRISTMAS CAROL — Norman Dello Joio, SATB ............. 25
A CHRISTMAS GIFT — Puerto Rican carol, arr. Cramer, SAB . ..... .20
CHRISTMAS HOLIDAYS — Marcel G. Frank, SA or TB ........... 25
HOLY, HOLY, HOLY —
Schubert, arr. Ehret, SA, TB, SSA, SAB, SATB, or TTBB ........ .20
THE HOLY INFANT’S LULLABY —
Norman Dello Joio, SATB ............... .25
THE MAGNIFICAT — AlAAR Rl s iech £ I
Emma Lou Diemer, SA. ......cccccveuuns SO LSS T
NOW SING WE, NOW REJOICE — A Christmas Carol
Calvisius, arr. Ehvet, SATB. . .iiccv divienes .20
PARADE OF THE WOODEN SOLDIERS — by Nomas el Joso
Jessel, arr. Kun, SA, TB, SSA, or TTBB .... .20 W 0
SABSor i SATB 0 i ol it sh siera sasinia s 25
PRAISE GOD, THE LORD, YE SONS OF
MEN — Praetorius, arr. Ehret, SATB ..... .20

ROCKING — After the Czech carol ‘Hajej,
nynje)’, Richard Felciano, SSA a cappella .. .20
TO US A CHILD IS BORN (From Cantata

No. 142) — Bach, arr. Ehret, SATB ...... 235
THE TOYMAKER’S DREAM —
Golden, SA, TB, SSA, oxr SAB ..civeuons .20
SATE ony TEBBL L o e e o e i b e 5 Lo .25
TWO CHORALES (from Christmas Oratorio) —
Bach, arr:'Ehret,  SATB o o il o ate e eios s
UNTO HIS HOLY NAME SING PRAISES (from Cantata No. 142) —
Bachiiarrsihrets S AT B o e sy e e o s s B e i ha s b sher e ois ]
YULE-TIDINGS — Christmas carols with Descants, arr. Ehret ... ... TS
CANTATA NO. 142 (To Us A Child Is Born) — J. S. Bach ........ 1.00

THE FEAST OF CHRISTEMAS — Cantata, Desmond MacMahon,
based on four traditional carols, can be performed as a Masque . ...1.50
In order to receive FREE reference copies, please write Dept. D-1

MARKS MUSIC CORPORATION

I36 West 52nd Gt. New York [9. N.Y.

LN N NN /NLANLANLANLANLAINL AN AN/

Associated pipe organ builders of america

)
O
B
A

jt i3 eddenh'a/ tﬁat fLe organ, fLe cAoir and, lAe

condo/e ée Iﬂ/{lCle C/Ode/y fogeféer s0 anf fAe org.anidf

can Aear IDI'O,)ZI'/y anrl COI’ltI'O/ tAe per/ormance.

write for free booklet

1133 N. La Salle
Chicago 10, lil.
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NEW from the Catalog of GALLEON PRESS

marcel dupre
TWO CHORALES for Organ . . .. $1.00

Other recent Organ works

Adagio (from the Easter Ofatorio) Bach-Allen 75
Fantasia In C Handel-Allen  1.00
A Christmas Offertory Giasson .75

Trad. Fr.-Allen 1.00
CHRISTMAS CHORAL MUSIC

Sing Ye Noél

Away In A Manger S or SA  Giasson .20
Carol Of The Shepherds, The SATB  Fr-Arr. Allen .25
Christ-Child, The SATB  Cornelius .22
(S Solo or Jr. Choir)
Christmas Legend SATB  Weigl .20
Christmas Morn SATB Trad. French .22
Christmas Night SATB  Allen .20
Far Judean Hills, The SATB  Allen 20
For Unto Us A Child Is Born SATB  Giasson .20
He Is Born, This Child Divine SATB  Fr.-Arr. Allen .20
Little Carol, A SATB = Rodgers .20
Offerings Jr. Choir  Rodgers .20
Shepherds’ Song Jr. Choir  Giasson .20
Sky Can Still Remember, The SATB  Rodgers 20
Sleep, My Little One SATB  Dutch-Arr. Allen .20

(8 Solo or Jr. Choir)

Song Of Christmas, A S or SS Grieg .20

This Little Babe - SATB Roff .20

Virgin And Child, The SATB  Fauré .20

What Was This Wondrous Thing? SATB  Giasson 22
(S Solo)

Yule Log Carol SATB  Giasson 22

‘(With Optional Part For Handbell Choir)
APPROVAL COPIES ON REQUEST

galleon press - music publishers

94 greenwich avenue, new york 11, n. y.

PUBLIC NOTICE

TO WHOM IT MAY CONCERN: Pipe Organs, Inc., of los
Angeles, California has found it n(ecessqry to terminate the
services of Mr. Kenneth R. Simpson and file legal action
against him. Therefore because of the action pending against
the said Mr. Simpson in the Superior Court of the Staie
of California, Pipe Organs, Inc., cannot be responsible for
any representations, agreements, or other statemenis made
by the said Kenneth R. Simpson, contractual or otherwise,
on or after July 12th, 1963. John C. Beaudrie, President —

Pipe Organs, Incorporated.

DELAWARE
ORGAN COMPANY! INC.

a progressive ‘company with traditional ideals
designing and building custom pipe organs

252 FILLMORE AVE. TONAWANDA, N. Y.

CHESTER A. RAYMOND
Custom Built Pipe Organs

REBUILDING SPECIALISTS

Over 30 years experience
NEW MODERN FACTORY

20 Washington Rd., Princeton Jci., N. J.
MEMBER ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

Some Convictions
About Two-Manual

Design

An excellent article on the sub-
ject of two-manual organs by Robert
Noehren appeared in THE Diarason
for September 1960. The opening sen-
tence, “Organs are created for the
performance of music,” dominates the
whole objective of our art.

First of all, there can be no doubt
that a well-designed and balanced two-
manual instrument is much to be pre-
ferred to an emasculated  three-manual
and this is the principle upon which
I work.

In my opinion, if the old-time build-
ers had the advantages of our modern
developments of mechanisms their de-
signs would not have exceeded -two-
manual instruments upon which, with
an electric stop-list, correct scaling and
voicing, can be entirely adequate for the
rendition of all orgam music: the use
of manual extension, in any shape or
form, is out of the question; and on
the pedal division avoided, but lack
of space and limited financial provision
frequently makes recourse to a limited
amount — “as clean as possible.”
As regards the stop-list for two-manual
instruments, this should and must be
governed by the requirements of the
church but a correctly developed de-
sign should have a complete chorus on
each department: the first stop-list given
in Mr. Noehren’s article as an example
of typical present day design is illumin-
ating — e.g. no great sub-unison stop,
so chorus incomplete; a quintaten 16
would be more than desirable. Swell —
again no double, yet a vox humana: I
have not made one of these for over
40 years! A contra oboe or dulcian 16
required and instead of oboe clarion

4, a Krummhorn 4 so completing reed .

caorus of 16, 8 and 4, and providing
an interesting solo voice.

DPedal Rohr Bourdon 16, 32 notes,
suggesting a derivation from the swell
rohrfléte 8 with lower octave added.
Bass flute 8, again 32 notes but where
derived from?, obviously from sub bass
16 plus 12 pipes.

Choral bass 4, extension of principal
8. This is is not acceptable; a true choral
bass 4 must consist of independent
pipes because the scaling, mouth width
and voicing differs from that of a
principal, being larger scale and mouth
width, and lower cut up: this error ap-
pears frequently in your issues.

Mr. Noehren’s specification of the
organ for Temple Beth Jacob, Pon-
tiac, Mich., has some serious draw-
backs. Manual I, presumed as the
great organ, marred by a derived rohr-
flote 16 of 49 notes; this must be an
error because the rohrflote 8 of 85
pipes obviously includes the 16 ft.
and 4 ft. pitches: an unfortunate use
of manual extension which I cannot
condone in any circumstance: Spitzflste
4 another extension from the 8 ft.
Gemshorn under differing nomencla-
ture.

Manual 2 has five ranks only, the
Gedeckt 8 ft, Gemshorn Celestes T.C.

by Henry Willis

49 pipes; Sesquialtera 2 ranks, should
be 12, 17, and of 84 pipes only! and
a Cromorne 8 (sic) down to tenor C
only, the rest all duplication or manual
extension described as unification.
Pedal organ has 12 pipes only.
With respect to Mr. Nohren, this
specification appears to me as an in-

s

St. Francis Church, Petts Wood

i

GREAT
Quintade 16 ft. 56 pipes
Open diapason 1, 8 ft. 56 pipes
Open diapason 2, 8 ft. 56 pipes
Lieblich Flute 8 ft. 56 pipes
Dulciana 8 ft. 56 pipes
Principal 4 ft. 56 pipes
Flute couverte 4 ft. 56 pipes
Twelfth 224 ft. 56 pipes
Fifteenth 2 ft. 56 pipes
Mixture 3 ranks 168 pipes

POSITIF
(Playable from Great)
Gedeckt 8 ft. 56 pipes
Nason flute 4 ft. 56 pipes
Flautino 2 ft. 56 pipes
Sext 2 ranks 112 pipes

SWELL
Open diapason 8 it. 56 pipes
Stopped diapason 8 ft. 56 pipes
Viola da gamba 8 ft. 56 pipes
Voix celeste 8 ft, 44 pipes
Fugara 4 ft. 56 pipes
Flageolet 2 ft. 56 pipes
Mixture 3 ranks 168 pipes
Contra oboe 16 ft. 56 pipes
Trumpet 8 ft. 56 pipes
Krummhorn 4 ft. 56 pipes

PEDAL
Resultant Bass 32 ft.
Violon 16 ft. 30 pipes
Suh Bass 16 ft. 30 pipes
Quintade 16 ft.
Violon 8 ft. 12 pipes
Stopped Flute 8 ft. 12 pipes
Choral Bass 4 ft. 30 pipes
Octave Flute 4 ft. 12 pipes

ORGAN AND CHURCH MUSIC

Fenner Douglass
Garth Peacock
Haskell Thomson
David Boe

'OBERLIN CONSERVATORY OF MUSIC
OBERLIN, OHIO

40

THE DIAPASON



artistic travesty of what an organ should
be.

Specification of the organ for Howe
Military School is so different to tha
of the Pontiac organ that it is dif
ficult to reconcile it is by the same
designer — even to the restriction of
the manual compass to 56 notes.

Great organ: Principal 8 ft. Why 51
pipes only? Prepared for nasat 22/3 ft.
to be of 37 pipes only!

Positif: presumably unenclosed — a
pleasing design but an independent
tierce sounding rank is not shown, it
is tied up with the sesquialfzra 12, 17.

Pedal organ — quite acceptable.

It is best to illustrate my own views

by sending you some specifications of
some recent two manual organs by the
House of Willis: St. Francis’ Church,
Petts Wood (Kent); Order of the Brit-
ish Empire Chapel, St. Paul’s Cathedral;
Cardoss Parish Church. All were de-
signed for the individual churches, their
acoustical properties and use: they will
speak for themselves. At Petts Wood the
use of a small positif section should
be noted.

In conclusion, there is more artistry
required in the design of two-manual
organs than in larger instruments
which provide a wider scope, but this
artistry, combined with knowledge and
even common sense musical apprecia-
tion, is often not available.

My son, Henry IV, director in charge
at our small Liverpool House, special-
izes in the design and voicing of small,
often very small, organs and produces
some extremely happy results on a
small canvas. I recently visited a tiny
instrument of 3 manual stops only at
St. Katharine’s Church, Savernake For-
est, Wiltshire, a small church seating
a congregation of 120, and adequate for
their support. Stops are Gedackt 8 ft.,
Klein Principal 8 ft., Gemshorn 4 ft.:
it shows what can be done within a
very small compass.

GREAT
Open Diapason 8 ft. 61 pipes

Dulciana 8 ft. 61 pipes
Gemshorn 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes

SWELL
Gedackt 8 ft. 61 pipes
Viola da Gamba 8 ft. 61 pipes
Flute Couverte 4 ft. 61 pipes
Quartane 2 ranks 122 pipes
Trumpet 8 ft. 61 pipes

PEDAL
Sub Bass 32 ft.
Bordun 16 ft. 30 pipes
Bordun 8 ft. 12 pipes
Bordun 4 ft. 12 pipes

St. Paul’s Cathedral, Order of the British Empire Chapel

GREAT
Open Diapason 8 ft. 61 pipes
Rohrflote 8 ft. 61 pipes
Sylvestrina 8 ft. 61 pipes
Gemshorn 4 ft. 61 pipes
Flautino 2 ft. 61 pipes

Coppel 4 ft. 61 pipes
Quartane 2 ranks 122 pipes
Trompette 8 ft. 61 pipes

PEDAL
Sub Bass 32 ft.
Open Diapason 16 ft. 32 pipes
Bordun 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Choral Bass 4 ft. 32 pipes

SWELL
Nason 8 ft. 61 pipes
Gedeckt 8 ft. 61 pipes

Cardoss Paris Church, Dumbartonshire

Stopped Diapason 8 ft. 61 pipes

NEW!?

NEW ORGAN MUSIC

Festival Preludes on Six Chorales — Jan Bender
No. 97-4608 $2.50

Prelude, Offertory and Postlude on “Schmuecke Dich” —
Myron Casner
No. 97-4627 $1.00

Six Little Fugues — Attributed to George F. Handel

For any keyboard instrument.
No. 97-4626 $1.50

NEW MUSIC FOR BRASS CHOIR

Chorale Intradas for Brass Choir — Gerhard Krapf
Score, No. 97-4600 $2.75

Parts available separately.

NEW MUSIC FOR STRINGS

Ricercare on an Old English Melody — Carl Schalk
No. 97-4634 $1.25

Based on ‘“Coventry Carol.” For three violins, flutes,
recorders or clarineis.

ncordia

MUSIC
CONCORDIA PUBLISHING HOUSE - ST. LOUIS 18, MISSOURI

GRAY-NOVELLO

Now Available!

for the Protestant Episcopal Church

Music for Church Funerals

THE H W. GRAY COMPANY, INC.

159 E. 48th St.

The Offical Publication of the Joint Commission on Church Music

Service Music and Anthems 1.25
Music for Church Weddings 75

75

New York 17, N.Y.

T GRAY-NOVELLO
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Another Quality Product

from
"The House of Quality”

o

ORGAN SUPPLY CORPORATION

540 EAST SECOND ST.
ERIE, PA.

Member of Associated Pipe Organ Builders of America
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by Matrie Joy Curtis

techniques.

SEASONAL ANTHEMS for
Junior Choirs {for S. A.)

by Katherine K. Davis

Special music for the numerous occa-
sions of the Church Year, with spe-
cial appeal to young singers. The
needs and capacities of young voices
have been carefully considered in
both music and text. Contents: Har-
vest Song (Thanksgiving and Har-
vest), Let All Mortal Flesh Keep
Silence (Christmas, Communion), Re-
joice! (Advent), How Bright Appears
The Morning Star (Epiphany), Jesus,
Son of God Most High (Lent, Con-
firmation, General), O Zion That
Bringest Good Tidings (Advent,
Palm Sunday), Fanfare For Palm
Sunday (Palm Sunday), This Is 4
Day For Singing (Easter), If You
Love Me, Keep My Commandments
(Whitsuntide), Jesus, The Very
Thought of Thee (General). __...1.00

A BRAND NEW PUBLICATION
FOR SUCCESSFUL CHOIR BUILDING

THE YOUTH CHOIR DIRECTOR

A carefully detailed book for youth choir directors, to help them with
problems concerning the church music program. Technical and organ-
izational materials presented are the result of more than twenty years of
public school music experience and fourteen years of church youth choir
work. Nothing is included that has not been successfully tried.

The Youth Choir Director probes every aspect which is integral in
building the best possible choir. Various subjects dealt with are: building
the choir program; ministers, parents, adult committees; recruiting and
auditioning; training the singing voice; vocalises; rehearsals and choral

This all-inclusive publication contains many charts, diagrams and illum-
inating photos. It will prove indispensible to your choir curriculum — 3.50

IDEAL CHORAL COLLECTIONS For YOUNG CHURCH GROUPS

VOICES OF WORSHIP
(for Unison and S. A.)

Compiled and Edited
by Don Malin

A collection of 19 anthems, chorales
and responses especially selected for
junior choirs. Many of the numbers
offer an optional descant and may
be done either in unison or two
parts. Texts have been chosen for
their interest and appeal to young
people. Numerous seasons of the
church year are represented.

Music of good quality is emphasized
in the contents of the book and the
arrangements are both interesting
and practical 1.00

THE B. F. WOOD MUSIC CO. INC.
New York, N.Y. 10019
1619 Broadway

PAUL H. EIGKMEYER

M. Mus., A.A.G.O.
St. Paul’s Episcopal Church
Langing, Michigan

Richard Warner, e:.o.

Organist and Choirmaster

The Methodist Church of
Macedonia

Macedonia, Chio

GEORGE GANSZ
A.A.G.O.

Philadelphia 20
Pennsylvania

Charles H. Ph. D., F. A. G. O.

FINNEY

Chairman, Division of Music & Art
Houghton College, Houghton, N. Y.
Houghton Wesleyan Methodist Church

STONY POINT, N. Y. CHURCH
GETS NEW INSTRUMENT

JOHN DAVIS PLAYS RECITAL

American Institute of Organ Building
Builds Unusual Organ
For Trinity Methodist

The American Institute of Organ
Building, Paterson, N.J. has installed
a new two-manual organ in the Trin-
ity Methodist Church, Stony Point,
N.Y. The dedication recital was played
by John A. Davis, West Point Chapel
organist. His program appears in the
recital section. Mrs. Irving Kennedy
is the regular organist.

The church was not built for a
pipe organ. Therefore the exposed great
was hung beneath the rose window,
and the swell was placed in a small
room at the left. Patented plate glass
bottom chests were used.

GREAT
Principal 8 ft. 61 pipes
Dolce 8 ft. 61 pipes
Gedeckt 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Twelfth 2% ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Mixture 3 ranks 183 pipes (prepared)

SWELL
Stopped Diapason 8 ft. 68 pipes
Gamba D’Viol 8 ft. 68 pipes
Viol Celeste 8 ft. 56 pipes
Flute Harmonique 4 ft. 68 pipes
Rohr Nasard 224 ft. 61 pipes
Flageolet 2 ft. 61 pipes
Trompette 8 ft. 68 pipes
Fagotto 8 ft. 68 pipes (prepared)

PEDAL
Quintadena 16 ft. 32 pipes
Lieblich Bourdon 16 ft. 12 pipes
Gedeckt Flute 8 ft. 12 pipes
Bourdon 8 ft. 32 notes
Cello 8 ft. 32 notes
Flute 4 ft. 32 notes

LEE STOLL REBUILDS
1915 MOLLER INSTRUMENT

LA VAHN MAESCH IS CONSULTANT

First Evangelical Lutheran (UCC)
Ripon, Wis. Adds Seven New
Stops — Old Pipework Revoiced

The Lee Stoll Organ Co. is re-
building for the First- Evangelical Lu-
theran United Church of Christ, Ripon,
Wis. The work is to be completed by
October 1968 and the dedication e-
cital is to be a part of the centennial
celebration.

The original organ was built by
Méoller in 1915 with the chests electro-
pneumatic and the coupler system
pneumatic action. All the chest work
will be reconditioned and the present
pipes revoiced. Seven new stops are
to he added along with a new console.

The great and swell divisions are
located on either side of the chancel
with the pedal divided between the
two chambers. The echo division is
located above the side entrance, play-
able from either manual.

Dr. LaVahn Maesch, Lawrence Col-
lege, Appleton, Wis.,, was the con-
sultant and Ida Buchholtz is the
organist.

GREAT
Contra Melodia 16 ft. 12 pipes
Open Diapason 8 ft. 61 pipes
Melodia 8 ft. 61 pipes
Dulciana 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Flute D’Amour 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Fourniture 3 ranks 183 pipes
Trumpet 8 ft. 61 pipes

SWELL
Stopped Diapason 8 ft. 73 pipes
Gamba 8 ft. 73 pipes
Voix Celeste 8 ft. 61 pipes
Quintadena 8 ft. 73 pipes
Principal 4 ft. 73 pipes
Flute Harmonic 4 ft. 73 pipes
Nazard 234 ft. 61 pipes
Block Flote 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Nasat 1¥4 ft. 12 pipes
Oboe 8 ft. 73 pipes
Krummhorn 4 ft. 73 pipes
Tremolo

ECHO
Clarabella 8 ft. 61 pipes
Doppel Flute 8 ft. 61 pipes
Echo String 8 ft. 61 pipes
Aeoline Celeste 8 ft. 49 pipes
Flute 4 ft. 61 pipes
Vox Humana 8 ft. 61 pipes
Chimes
Tremolo )

'"PEDAL
Bourdon 16 ft. 32 pipes
Lieblich Gedeckt 16 ft.
Flute 8 ft. 12 pipes
Octave Bass 8 ft. 32 pipes
Choral Bass 4 ft. 32 pipes
Faggot 16 ft, 12 pipes
Faggot 4 ft.
Faggot 2 ft.

Wm. G. BLANCHARD
ORGANIST
POMONA COLLEGE
CLARBMONT GRADUATE SCHOOL

THE CLAREMONT CHURCH
i Clarement California

Anne Frances Byrne

P.G.DIP. B. MUS,
CONCERT ORGANIST—TEACHER
2573 East 19th Sireet
Brooklyn 35, New York

JAMES F. HUNT
Organist
First English Lutheran Church
Vernier Road at Wedgeweod Drive
Grosse Pointe Woods, Michigan

VIRGINIA COX

Organist
FIRST PRESBYTERIAN CHURCH
San Diego, California

James Philip Johnston

F.A.G.O.
SACRED HEART CATHEDRAL

Newark, New Jlersey

EMORY FANNING

The Church of the Covenant
BOSTON

CLARENCE DICKINSON
7 €ERACIE SQUARE,

NEW YORK 28, N. Y.

ElECTRIFy PLAYER PIANOS
EL PUMP ORGANS
YOU CAN QUICKLY END TIRESOME FOOT-PUMPING
With @ Compaet Low-Cost Lee Silent Suction Unit
EASY TO INSTALL
FULLY GUARANTEED

1000°S IN USE
write to

STEVE EMPSON

Organisi-Choirmaster
QUEEN OF ANGELS CHURCH
CHICAGO

C. Griffith Brait

Mus. M.—A.A.G.O.
St. Michael’s Episcopal Cathedral
Boise Junior College
BOISE, IDAHO

GROVER J. OBERLE

M.A,, FAG.O., ChM.

CHRIST & ST. LUKE’S CHURCH
BOYS’ CHOIR
NORFOLK 7, VIRGINIA

JANIGE MILBURN

FIRST BAPTIST CHURCH
ANN ARBOR, MICHIGAN

GEORGE N. MAYBEE
Organist and Master of Cheristers

ST. GEORGE'S CATHEDRAL

Kingsion, Ontarie

L. ROBERT SLUSSER

MUS. M,, A.A.G.0.
FIRST PRESBYTERIAN CHURCH
BIRMINGHAM, MICHIGAN

Nerth Park College

CHICAGO 25
FOSTER AND KEDZIE AVENUES

Department of Music
WAYNE HARWOOD BALCH

Bachelor of Music Degree in Music
Education and Applied
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BERT KEATES INSTALLS
IN ONTARIO CHURCH

BURTON AVENUE UNITED CHURCH

Howard Jerome Plays Opener
of New Organ at Barrie —
Installation in Chancel

A new two-manual Keates organ has
been installed in the Burton Avenue
United Church, Barrie, Ont., where
Douglas Garraway is organist. The great
division of the instrument is in the
form of exposed pipework on either
side of the chancel, with the swell
and pedal centrally located behind an
artistic screen. Howard Jerome, ACCO,
played the dedicatory recital.

GREAT
Principal 8 ft. 61 pipes
Rohrfléte 8 ft. 61 pipes
Dulciana 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Twelfth 224 ft. 61 pipes
Fifteenth 2 f{t. 61 pipes.

SWELL
Bourdon 16 ft. 68 pipes
Stopped Flute 8 ft. 12 pipes
Salicional 8 ft. 68 pipes
Voix Celeste 8 ft. 49 pipes
Gemshorn 4 ft. 68 pipes
Flautino 2 ft. 61 pipes
Mixture 3 ranks, 183 pipes
Oboe 8 ft. 69 pipes
Tremulant

PEDAL
Bourdon 16 ft. 32 pipes
Gedeckt 16 ft. 32 notes
Principal 8 ft. 32 pipes
Bass Flute 8 ft. 12 pipes
Choral Bass 4 ft. 12 pipes
Contra Fagotto 16 ft. 12 pipes

THE 1963 NAMM Music Show in Chicago’s
Palmer House July 21-25 set a new attendance
record of 13,192, Next year’s show in the
same location will be held July 19-23.

NOACK BUILDS TRACKER
FOR ELIZABETH CHURCH

INSTALLATION IN BALCONY

St. Mark’s Evangelical Lutheran in
New Jersey City Scheduled
for Fall Completion

St.  Mark’s Evangelical Lutheran
Church, Elizabeth, N. J., will have its
new Noack organ this fall. After first
considering rebuilding of the already
too often rebuilt tracker organ the
church had, it was decided to build a
new organ but to incorporate some of
the old material — some of the pipes
and the old blower — into a new organ.
Great and pedal are now in two cascs
on either side on the rear wall of the
balcony, the positive installed in the
manner of a riickpositive. The console
is to be installed close to the positive
so as to allow very good communica-
tion between the organist and the choir
singers.

The action is mechanical for the keys.
installed under the removable panels of
the balcony floor.

The specifications were drawn up by
Fritz Noack in co-operation with the
organist of the church, Frederick W.
Grauert.

GREAT

Bourdon 16 ft. 56 pipes

Principal 8 ft. 56 pipes

Hohlfléte 8 ft. 56 pipes

Salicional 8 ft. 56 pipes

Octave 4 ft. 56 pipes

Spielflote 4 ft. 56 pipes

Nasard 2%; ft. 56 pipes

Waldflote 2 ft. 56 pipes

Terz 1% ft. 56 pipes

Mixture 4 ranks 244 pipes

Trumpet 8 ft. 56 pipes

POSITIVE

Lieblich Gedeckt 8 ft. 56 pipes

Quintadena 8 ft. 44 pipes

Principal 4 ft. 56 pipes

Koppelflote 4 ft. 56 pipes

Octave 2 ft. 56 pipes

Scharf 3 ranks 168 pipes

Regal 8 ft. 56 pipes

PEDAL

Subbass 16 ft. 32 pipes

Principal 8 ft. 32 pipes

Pommer 8 ft. 32 pipes

Octave 4 ft. 32 pipes

Rauschwerk 3 ranks 96 pipes

Fagotto 16 ft. 32 pipes

PUBLISHER SPONSORS 3RD
OHIO CHURCH MUSIC CLINIC

Church musicians of the Columbus,
Ohio, area are invited to the third an-
nual Augsburg church music clinic at
Trinity Lutheran Church, Columbus.
Sponsored by the Augsburg Publishing
House, it will feature lecture-demon-
stration by Edith Byquist Norberg, Mt.
Olivet Lutheran Church, Minneapolis;
Dr. David N. Johnson, St. Olaf College,
Northfield, Minn., and Dr. Ellis E.
Snyder, Capital University, Columbus.
The publisher also sponsors a clinic
annually in Minneapolis.

Harry E. Cooper
Mus. D., F.A.G.O.
Raleigh, Nerth Carolina

STEPHEN FARROW

WESTMINSTER PRESBYTERIAN CHURCH

Greenville, South Carolina

GEORGE FAXON

TRINITY CHURCH
BOSTON

HARTT COLLEGE OF MUSIC

of the University of Hartford
Hartford, Connecticut

I. Albert Russell, M. Mus.
Chairman, Organ & Cherch Music Dept.

RALPH A. HARRIS, D. Mus.
UNIVERSITY OF MIAMI
and
ST. PHILIP‘S EPISCOPAL CHURCH
Coral Gables, Florida

ROBERT M. STOFER

Organist and Cheirmaster
Woestminster Presbyterian Church

Dayton, Ohie

HOWARD KELSEY

Washington University

Saint Louis 5, Mo.

BOY CHOIRS
PAUL ALLEN BEYMER

CHRIST CHURCH
SHAKER HEIGHTS, OHIO
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listen...

the full and brilliant sound of a
trumpet, personally voiced

by the renowned Anton Gottfried...

That sound is pure. Rich and honest. And, like all the famous
pipe sounds written on the winds of a 2,000 year heritage in pipe
making, that sound is now authentically re-created in the
glorious sound of Saville.

Never has the science of electronics been so exactingly utilized
in the reproduction of sound. Each perfectly voiced pipe is first
carefully analyzed for its harmonic profile. Then, by the employ
of highly sophisticated electronic instruments, each exact profile is
duplicated by a unique tone generator system where its speech
is pipe-scaled—voice by voice —pitch by pitch.

Think of it! The world's finest pipe sounds authentically
re-created . . . in an organ custom made to your preference. Indeed,
mere words cannot relate this experience. You must hear it in
all its actuality . . .

Write or telephone us for a demonstration: ot
The Saville Organ Corporation » 2901 Shermer Rd., Northbrook, Illinois.
Telephone: CRestwood 2-7070.

the glorious sound of

Sauille

i/ o

b
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* CAROLS FOR CHOIRS

Edited by Reginald Jacques
’ and David Willcocks

Fifty Christmas carols, mostly for
mixed choirs, arranged with carol
concerts and carol services in mind.

No more separate leaflets and
books: here at last is one compre-
hensive and varied collection —
one book with the music for all
Christmas concerts and services.
Old favorites ® Unusual tradition-
al carols ® Text of the traditional
‘Nine Lessons’ ® Original composi-
tions from Bach and Berlioz to
Vaughan Williams and Walton.

192 pages-Boards $3.00-Paper $1.80

At ol music stores and religious book
stores: examination copies on approval
from the publishers.

OXFORD UNIVERSITY PRESS
Music Dept.; 417 Fifth Ave., N. Y. 16

[] Please send me on 30-day approval a
copy of the Carols for Choirs.

[] Please send me regularly the Oxford
Miusic Bulletin with full details of new
works.

[J Please send me these recent catalogues:
Oxrorn CrUrcH Music: Oxrorp Music
FOorR CHRISTMAS.

Name

Address
[ 6715 - Zone ..
Church Address

.. State .eeeeen

Harpsichords
Spinets
Clavichords

JﬁQVV age

PASSAU/GERMANY

ALEXANDER BOGGS
RYAN

A AGO.

Faculty — Music Departmen:

WESTERN MICHIGAN
UNIVERSITY
Kalamazoo
RECITALS

FOR A FINER
CHOIR YEAR
A complete selection
ot distinclive siyles
end quality fabgics.
All colors and shades,
Send today for FREE
eatalogs C-114 (Choir
Robes and Accessoi-
J-114 (Junios

‘LLEGIATE CAP & GOWN CO.

CHARMPAIGN 1000 B MARKET 5T

MEW YORK £, N Y

Fofu fove

West froni of Wells Cathedral from Northwest

Some time ago I referred to the
Cathedral at Salisbury as being thought
of as “the fairest sight in England”. We
were hardly prepared, after viewing
the ruins of nearby and ancient Glas-
tonbury Abbey  where St. Augustine
built his first church, for the mag-
nificence of the Cathedral Church of
St. Andrew at Wells. I am sure we
would not be considered irreverent
if we referred to the present sight
as “one of the most beauteous in Eng-
land”. The delicate beauty of the west
front, the chapter-house stair, the chain
gate, the Vicar’s close, the approach
to the west front across the spacious
Jawn, and the view of the Mendip hills
in the background, all contribute to the
appellation.

Tradition has it that about the year
705 a church was founded here in
honor of St. Andrew. In 909 the See
of Wells was established and St.
Andrew’s Church became the Cathe-
dral. Nothing remains of this old Saxon
building. The second cathedral, Nor-
man in style, was built by Bishop Rob-
ert of Lewes and was consecrated in
1148. This building did not last for
very long, even by modern standards.
Bishop Reginald of Bohun began the
present building in 1184. The stone
for this building was quarried at Doult-
ing, a small village about eight miles
from Wells. It is rather interesting to
note that when xepairs have to be
made today the stone still comes from
the same quarry.

As I have already mentioned, the
most striking feature of the exterior
is the west front. This was completed
in 1239; the towers, however, were
not completed until over one hundred
years later. The Wells facade is really
a great screen of tabernacle work which
houses perhaps the most remarkable
display of mediaeval sculpture in Eng-
land. It consists of saints, priests, bish-
ops, kings, nobles, ladies and other per-
sonages of legend and sculpture. I un-
derstand that the original plans did
not intend for spires to be placed on
these two towers -of the west front.
First, for the reason they would have
dwarfed the central tower, and second,
because spires are not characteristic of
this part of the country.

The central tower, though of no
great height, 128 feet, is among the

most lovely in England. In its main
design it dates from about 1321.

Inside, the building, 415 feet long
and 153 feet wide at the transepts,
at first gives a feeling of massiveness.
This apparent solidity in the nave of
ten bays is relieved, however, by the
delicate caxvings in the capitals. Some
of these take humorous forms such as
the cobbler, the fruit stealers, a man
with a toothache and others.

The most distinctive feature of the
interior is the great inverted strainer
arches which support the weight of the
tower. These were made necessary when
there were dangerous signs of the main
piers settling, about 1338, as a result
of additions that had been made to
the tower. While at first these arches
may seem unfortunate and they cer-
tainly do obscure the view of the full
length of the cathedral and of the
choir screen and organ, they have
become an accepted characteristic of
Wells, and are indeed a remarkable
engineering device. Above all they do
what it was intended they should do
and the great tower is still standing.

A feature of the choir and presby-
tery is the very beautiful vaulting. The
choir stalls are Victorian, although the
misericords are l4th century.

Th= Lady Chapel, polygonal in shape,
is in the early Decorated period, and
is said to be one of the most exquisite
smaller works of English Gothic. Orig-
inally built about 1293 as a separate
building, it was made a part of the
main structure a few years later by
the erection’ of the retro choir. In
the Lady Chapel is a charming small
organ built by Sweetland of Bath which
contains the pipes of an earlier 18th
century instrument.

Visitors should not miss the oppor-
tunity to visit the chapter house. En-
trance is by way of some famous very
much used steps leading from the north
transept. The interior is indeed very
beautiful. Also in the north transept
is the interesting astronomical clock
which was made about 1390. It shows
not only the hours and minutes on a
24-hour dial, but also the days of the
month and the phases of the moon.
The jousting knights who perform every
hour are always a delight to the visi-
tors.

The first reference to an organ at
Wells was in 1310 when it is recorded

WELLS

that the dean and chapter provided
for the felling of trees and the trams-
porting of timber for the purpose of
building an organ. There are many
references to organs over the years
and some famous names have built re-
presentative inmstruments such as Rena-
tus Harris, Swarbrick, Samuel Green
and finally Henry Willis who in 1857
built an organ of three manuals and
39 stops. The present organ is a restora-
tion and enlargement of this instrument.
This time the work was entrusted to
Harrison and Harrison in 1910. The
organ now has four manuals and 60
speaking stops. There have been two
major overhauls, in 1936 and 1952.
Among the long list of former organists
I notice the names of Percy GC. Buck,
and Conrad Eden who is the present
organist at Durham. Denys D. R. Poun-
cey is the present organist at Wells
and is in charge of the choristers.
Here again we find a full traditional
cathedral schedule of services. Every
time I hear one of these services I never
fail to marvel and wonder how they
can keep such a heavy program on such
a high plane. Daily Evensong is at
3:30 pm. 4:00 on Saturday. The ser-
vice each Friday is sung without ac-
companiment, the organ is silent on
this day. A beautiful service never-
the-less.

Inverted strainer arches of nave of Wells
Cathedral

PLAN NOW TO ATTEND......

SECOND ANNUAL INTERDENOMINATIONAL

CHORAL AND ORGAN WORKSHOP

Special Emphasis: Music for Lent and Easter

OCTOBER 3, 4 and 5, 1963
St. Andrew’s Church (Episcopal), Arlington, Virginia
(Suburban Washington, D. C.)

FERNANDC GERMANI

(Italian Virtuose in Recital and Lecture-Demonstretion)

NOAH GREENBERG
(Musical Director, The New York Pro Musica)
And Other Recitalists and Lecturers
Displays of Instruments and New Scores

FOR REGISTRATION FORMS and DETAILS WRITE:
MARSHALL STONE, St. Andrew’s Church
4000 Lorcom Lane, Arlington, Virginia

ERNEST WHITE EDITIONS
437 James Street
Syracuse 3, N. Y.

ORGAN MUSIC of Dandrieu,
Clerambault, Couperin Gui-
lain, Marchard

Graveyard Gems, Resurrected
Relics, Bianchini, Elmore Brey-
dert, Hawke, etec.

LITURIGICAL MUSIC with
" English text

Send for caialog

THE DIAPASON




H]IE HA Tenth in a series by Frank K. Owen

After a most pleasant visit to Wells
with ideal weather, we now travelled
north about 20 miles to Bristol. In so
doing we picked up some rain which
continued for several days. Bristol, near
the mouth of the River Severn, is a
bustling city with its attendant traf-
fic congestion, narrow streets and many
buildings. We soon found the Cathedral
Church of the Holy and Undivided
Trinity in its downtown location.

It is quite true that Bristol Cathedral
has been generally overlooked as one
of the great cathedrals, and the city
is, as a rule, off the beaten track for
tourists, yet historically the cathedral
is very interesting. Although small in
dimensions, 338 feet long and 137 feet
wide, its mediaeval portion presents
examples of every epoch of Gothic from
the Middle Norman of its chapter
house to the Perpendicular of its
stately central tower.

Originally the church of a not par-
ticularly rich abbey of Augustinian
canons it was founded in the first
half of the 12th century. In 1142 a
Norman church was begun; all that re-
mains of this church is the chapter
house. The Lady Chapel, now called
the Elder Lady Chapel was added early
in the 13th century to the east of the
north transept. The 14th century saw
the greatest building activity. This
brought about the construction of the
present eastern limb. The central tower
was finished in the late 15th century.

Within this time the Norman church
was gradually and completely demolish-
ed. The time of the Dissolution in
1539 brought any future building to a
halt. Henry VIII established a new
See of Bristol and cathedral status
came to the church. A wall was built
across the western piers of the central
tower and, until 1868, that part of
the building that then existed was the
cathedral. In 1877 the nave was opened.

The best view of the exterior is tec
be had from lower ground to the soutt
east. The dominating feature is the
superb central tower in the Perpen-
dicular style. The west front with its
twin towers shows a definite French
Gothic influence. An obvious omission
is the lack of a clerestory stage. While
this may be rather unusual, a feeling
of great height is obtained. This is
more noticeable inside the building.
Once inside the building it is in-
deed difficult to realize that less than
100 years ago there stood on the site
of the present nave houses and gar-
dens. In the nave the lofty aisles,
brought about by the fact the tall win-
dows go to the roof, are unbroken by
cither triforium or clerestory stages.

Going to the choir one immediately
notices the beautiful 16th century wood-
work. Soon after the abbey became a

BRISTOL

cathedral a screen was built across the
choir, on which was placed an organ.
In 1682 Renatus Harris was commis-
sioned to build an organ for the cathe-
dral. This was enclosed in a case of
much dignity, its three towers finished
with crowns and mitres. A delightful
story is told of a robin which, for fif-
teen years, inhabited the cathedral, and
received its subsistence from the hands
of the verger. At the service it usually
perched itself upon one of the mitres
surmounting the organ case and ac-
companied the solemnity by offering up
its own harmonious praise. This organ
had three manuals, great, echo (swell)
and choir. Pedals were not added until
1821, and these operated only the lower
keys of the great. The organ was en-
larged, rebuilt and moved from the
screen to its present position north of
the choir in 1860. A yecar later the solid
choir screen was taken down. The pres-
ent screen which is more slender and
open, and the reredos were erected be-
tween 1899 and 1905.

The present organ dates from 1907
and was built by J. W. Walker and
Sons. The best of previous organs was
incorporated into the new instrument,
including the case and display pipes
of the old Harris organ. There are
four manuals and sixty-one stops and
the action is tubular pneumatic. In
1947 the organ was given a major over-
haul.

Earlier I mentioned the Elder Lady
Chapel and omitted to mention the
Eastern Lady Chapel which was built

The present choir screen at Bristol Cathe-
dral dates only from the beginning of this
century; the present organ dates from 1907

about 100 years later than the first
named. In it there is a magnificent 14th
century reredos, and the vaulting and
cast window are splendid examples of
Edwardian Gothic. Also there is a new
(1956) organ of five stops by Harrison
and Harrison in a very handsome case

The cathedral garden is the last rest-
ing place for several former organists
of the cathedral. While Sir Walford
Davies, who is also buried in the Cathe-
dral garden, was not organist here, he
was closely associated with the cathe-
dral during his last years.

Clifford Harker is the present or-
ganist and master of the choristers. He
carries on a full program of music
that could take its place unashamedly
by the side of the “greats”.

The cathedrals at Gloucester and
Hereford will receive a visit from u
for our next installment.

The 12th-century choir and the 15th century central tower dominate the view of Bristol

Cathedral as seen from ihe southeast

12th Annual

Liturgical
Music

Workshop

Hor

August 16-28, 1964

Inquire:
MUSIC DEPARTMENT
BOYS TOWN, NEB.

eelers

Westminster

EARL BERG

THE EIGHTH CHURCH MUSIC WORKSHOP
OCTOBER 20-21, 1963

Presbyterian Church

DAYTON, OHIO

Faculty from Union Theological Seminary,
New York, N. Y. includes
ROBERT BAKER (Oct. 21 only)
SEARLE WRIGHT

Registration $5.00. For further information, please contact:

Chester Morsch
1454 Allenwood Lane
Dayton 32, Ohio 45432

SEPTEMBER, 1963

j{ear
it r
now'!

GREATEST DEVELOPMENT
IN CARILLON MUSIC
SINCE THE BELL ITSELF!

INSPIRING NEW

AMERICANA
Bells

By SCHULMERICH

Inspired by world-famed CARIL-
LON AMERICANA® Bells at
Brussels Worlds Fair . . . this in-
strument is the difference between
“LISTENING” to bell sounds in
black-and-white—and “SEEING”
BELL MUSIC IN GLORIOUS
FULL COLOR. And only Schul-
merich has it! Priced to fit every
church budget. Can be used with
your present Schulmerich caril-
lon — or any make carillon ac-
cepted in trade. For thrilling
demonstration . . . witheut obli-
gation, write . . .

SCHULMERICH

CARILLONS, INC.

4193 Carillon Hall ° Sellersville, Pa.

“T'he Sweetest Music Ever Tolled”

@®Trademark of Bell Instrument produced
by Schulmerich Carillons, Inc.
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When the blower you select is a
Spencer ORGOBLO®, you’'re sure of prompt
delivery . . . with no aggravating, costly delays.

There’s this advantage, too: service and factory
produced parts are as close as your telephone. And complete
records of every Orgoblo ever built are your assurance that
the part will be right.

To be sure, an Orgoblo seldom requires a replacement
part. But isn't it reassuring to know that—if you shquld need
one—it’s available . . . immediately?

™ SPENCER

TURBINE COMPANY
CONNECTICUT

Request descriptive
bulietins on Orgobios
from ¥ H.P. up.

HARTFORD 6,

THE PETERSON
CHROMATIC TUNER
MODEL 200

This light-weight instrument (Only 10 pounds!) is designed specifically
for tuning organs. Used and recommended by most of America’s lead-
ing organ builders, the Chromatic Tuner makes it possible for almost
anycne to do precision tuning; greatly speeds up the work of the expert.

Orders now shipped same day as received

for more detailed information write:

Peterson Electro Musical Products
10108 Harnew Rd., E. Oak Lawn, (il

CLASSIFIED ADVERTISEMENTS

POSITION WANTED

WANTED—MISCELLANEOUS

POSITION WANTED — EUROPEAN OR-
ganist with ‘““Premier Prix avec Distinction’
from European conservatory. Presently em-
ployed in United States Catholic Church
wants position in R. C. Church. Prefers New
England Area, New York Pennsylvania, Wis-
consin, Minnesota, Michigan and west coast
states. Excellent references. Address J-10, Tue
Di1APASON.

POSITION WANTED — ORGANIST.
choirmaster in liturgical church; BA and
Master of Music plus study England and
abroad. Desires adequate . recent organ or
possibility of mew instrument and full develop-
ment of music program, choirs. Enjoy playing
recitals, camtatas; mature, experienced teacher.
Address H-12, Tug Diapason.

POSITION WANTED — CATHOLIC OR-
ganist-choirmaster, primary ‘interest church and
school. Teaching privileges, male, married, pres-
ently employed excellent references. Experi-
ence with all types of choirs, preferably men
and boys. Liturgical program of utmost im-
portance. Address J-14, Tur DiapAsoN.

POSITION WANTED —. ORGANIST-
choirmaster. Full-time with teaching privileges
and commensurating salary. Now at promin-
ent East-Coast church. Available in August.

Experienced. 47 Pierce Street, East Green-
wich, Rhode Island.
POSITION WANTED -- DIRECTOR,

male, married, theologically educated (MA in
sacred music a leading Presbyterian seminary),
desired full-time position with progressive
Protestant church. Gulf or Atlantic states pre-
ferred. Address J-2, TeE DispasoN.

POSITION WANTED — ORGANIST-
choirmaster seeks responsible position in Protest-
ant church with active music program. Fine
training and references. Eleven years experi-
ence with c¢hurch music. Address J-9, Tms
Diarason.

WANTED — EXPERIENCED MALE OR-
ganist-choir director for Knox United Church,
Saskatoon, Sask. One adult choir, one child-
ren’s choir, completely renovated three manual
Casavant organ. Teaching privileges and un-
limited opportunities for teaching voice and
organ. State age, training and experience both
organ and choral and salary expected. Large
church membership. References appreciated
first letter. Reply to H. E. Carrier, 624 9th
Avenue, Saskatoon, Sask.

WANTED — ORGANIST-CHOIRMASTER,
at once, part time. Adequate supplementary
income assured if capable of teaching follow-
ing: voice, instrument (band) or organ. Write:
Music Committee, First Methodist Church,
Rutland, Vermont.

WANTED — EXPERIENCED PIPE OR-
gan service man for tuning, repairing and
overhauling organs in Metropolitan New York
area. Must be familiar with electric and
pneumatic action. Permanent position for
right party. Address G-4, Tme Diapason.

WANTED — FROM TC 8/107 WIND
gemshorn and chimmey flute for unifying
bright trumpet Wurlitzer style E diapason and
vox metal bars from any percussion except
glockenspiel. J. R. Robinson, Route 4, Box
52, Tampa Fla.

WANTED -— A CATHOLIC TRAINED
male organist who knows church music, can
direct adult male choirs and work in school
with choral groups. Apply to Catholic Church,
€09 E. Fifth Avenue, Flint 3, Mich.

WANTED — EXPERIENCED ORGAN
builders for expanding operations. Chest and
cabinetmakers primarily. Send resume to Dela-
ware Organ Company Inc., 252 Fillmore
Ave., Tonawanda, N.Y.

POSITION WANTED — YOUNG MAN
24, would like work with organ man or com-
pany. Has had about 2 years experience with
organ service. Married, will relocate first of
year. Address J-8, Tme DiarasoN.

POSITION WANTED — CHOIRMASTER-
organist, B.Mus., M.Mus., male, single de-
sires Protestant church in New York City or
Boston area on full or part-time basis. Address
J-6, Tuae Diapason.

POSITION WANTED -— ORGANIST-
director. Extensive experience, liturgical, non-
liturgical, all types choirs. Taught conservatory,
high school. Address J-13, Tae Diarason.

WANTED—-MISCELLANEOQUS

WANTED — INTERESTED IN FOUR-
manual Skinner, Casavant, Austin or Hook and
Hastings Organ. Address M-7, Tue Diarason.

WANTED -— WURLITZER ROLLS ALL
types. Otto Carlsen, 911 Norumbega, Monrovia,
Calif.

WANTED — AEOLIAN DUO-ART OR.
gan rolls. Information and tracker bar layout
on player unit. Will buy or possibly exchange
rolls for both. Schultz, Fishers, N.Y.

WANTED — TUBBY MID 1920°'S ORGAN
all 8 ft. ranks needs several bright 4 ft. ranks
flutes reeds diapason high pressure to modern-
ize, Address H-10, Tue Drarason.

WANTED. — STOPKNOB LABELS EN-
graved to match exactly nineteenth-century
specimens furnished. Fisher, 106 Bennett Drive,
Manassas, Va., 22110.

WANTED — ORGAN BOOKS, MAGA-
zines, builder’s publications permanently want-
ed. Organ Literature Foundation. Nashua,
N.H.

WANTED — FRENCH HORN 7 IN.
wind, brass trumpet 7 in. wind, other pipes 3
or 4 in. wind. Address J-4, THE DIaPASON.
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KW ORGAN SUPPLY CO.

MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

ORTER HEAPS

RECITAL ORGANIST

Chicago

For Betier Pipe Organ
Service

Metropohtan A!ea of Chicago

D. S. WENTZ

PIPE ORGAN SERVICE

1104 West 59th St., Chicago 21, TIL.
Telephone: WAlbrook 3- 0534
A complete stock of parts available
for all makes of organ

A. E. McCracken
Pipe Organ Service
Rebuilding Modernizing
Free Estimates
Box 1793, Ashevills, N. C.

FRAZEE ORGAN COMPANY,
INC.

South Natick, Massachusetts
Builders of Quality Pipe
Organs since 1910
“Favorably Known For Frazee Tone”

THE DIAPASON

.



CLASSIFIED ADVERTISEMENTS

FOR SALE

FOR SALE

FOR SALE

FOR SALE

FOR SALE — SEVERAL SETS & ZINC
basses. 12 notes to CC. 31/, — 4” wp. about

45sc. including Viol, Op. Diap., etc. Also
complete stops, good condition. Four and
five rank slider chests, reconditioned, com-

plete with electro-pneumatic pull-downs and
stop-actions. Miscellaneous key boards, reser-
voirs, chests. What do you need? We gotta
clean house!! Organ Sales & Service, Short

Falls, N. H.

FOR SALE — TWO MANUAL AUSTIN
console, bench, pedalboard. Page pipes, five
ranks, with chests. Two Page tremulants and
reservoirs. Shutters with swell motor. Spencer
orgoblos, 1 -— 3HP single-phase, 1 — 5HP
three-phase, both high pressure. Méller theater
16’ bourdon with chest — 32 pipes. Vocalion

reed organ, two-manual with pedal. Durst
rectifier. Deane Partee, Box 62, Defiance
Ohio.

FOR SALE — LATE MODEL 12.RANK
Wicks two-manual organ, adjustable pistons,
full couplers, beautiful draw-knob console,
removed for new 3-manual tracker organ.
Superb sound, new organ guarantee. Specifi-
cations and price installed upon request. Fra-
zee Organ Co., South Natick, Mass.

FOR SALE — ORGAN HISTORICAL SO-
ciety souvenir record album 1963 National
Convention at Portland, Maine.” Includes
performances by Yuko Hayashi, John Fesper-
man, Allan Van Zoeren, Bernard Legace and
Donald Paterson with works for chorus, soloists,
strings & organ. Oldest 3-manual organ in
New England is heard. Monaural, $4.95,
Stereo $5.95, Stereo tapes $7.95 all postpaid.
Robert Roche, Recordings Supervisor, 60 Park
Street, Taunton 02780, Mass.

FOR SALE — MOLLER HARP 440 PITCH
49 notes Elec. Pneu., Estey harp 49 notes, 435
pitch, pneu. action, good cond. Estey 20 note
pneu. chime action 435 pitch, good cond., 35
sets of assorted pipes, A.l. cond., woods,
strings, fl. har & reeds. Also tibia clausa 8’-61
pipes at 81/,” w.p. Write for particulars. Mud-
ler-Hunter Co., Inc., 2638 W. Gordon St.,
Philadelphia, Pa.

FOR SALE — PIPE ORGAN, 2-MANUAL,
12 stop electro-pneumatic, Estey. An excellent
organ for church or home all new leather,
guaranteed throughout as new. All modern
voicing (one stop with chiff). Low price of
$5,000. “Cy’’ Hewitt’s Organ Service, Brattle-
boro, Vt.

FOR SALE — HARPSICHORDS, VIRGIN-
als and clavichords. We only make instruments
with metal frames, which stay in tune and
adjustment. They are preferred by professional
harpsichordists and are unsurpassed in sound
quality. Sabathil & Son 3911 W. 25th Ave.,
Vancouver 8, B.C., Canada.

FOR SALE — NEW RECORD. FIRST
recording of Tom Grierson playing delightful
orchestral renditions of classics, hymns and
popular selections on a four-manual Wurlitzer
in a theater. Truly a collector’s item. Write
Box 53, Fishers, N.Y. for additional informa-
tion.

FOR SALE — 4-RANK WURLITZER
chest (Flute, Vox, Dulc, Sal) completely re-
leathered, one Style D Trumpet, 2 sets Dul-
cianas, one like new orgoblo 47 375 cmf, one
3-manual 10 rank relay one three-manual
Waurlitzer console with 3 bolsters set up to
handle 25 ranks, one three-manual 16 rank
relay, will sell console with relays or break
up and sell separately. Also one two manual
Robert Morton console with relays built in
console to handle 7 sets. Make offer on any
or all items, have many miscellaneous items
as well. All Items are in excellent condition.
Address J-5, Tue DiapasoN.

FOR SALE — ONE SET OF AEOLIAN
Harp complete with electro-pneumatic action
— 61 notes, like new. One Horseshoe Wur-
litzer 2-manual console with 32 note pedal-
board and bench. One Zephyr blower, % hp,
one blower with attached bellows %4 hp.
Reasonably priced. Ross Organ Co., 750 How-
ard St., Elmira, N.Y.

FOR SALE — THREE MANUAL AND
pedal concert organ of nationally known make,
16 years old, 50 ranks, College Conservatory
is vacating building. Inspection is invited.
Contact University of Cincinnati, Cincinnati
21, Ohio; Telephone UN 1-8000, Ext. 484.

FOR SALE — TWO-MANUAL KIMBALL
electronic organ No. 285. Beautiful AGO wal-
nut console and pedal. Ten months old. Pri-
vate home. Listed $3700. Sell $1750. Firm.
Harley Guynn 4934 Elaine Street, Indianapolis,
Ind. AX1-4633.

FOR SALE — AEOLJAN VOX, STRING
and two manual residence console with new
ivorine. Marr and Colton concert flute, dia-
pason, offset and manual chests. Kimball
tibia. R. A. Oppenheim, Box 44, Big Flats,
N.Y.

FOR SALE — 40 RANK PIPE ORGAN,
Austin console. Can be heard until Oct. 1 at
the Trinity Methodist Church, 811 N. Brandy-
wine Ave., Schenectady, N.Y. Offers invited.
Contact H. Brown c¢/o the Church.

FOR SALE WURLITZER 2-MANUAL 8
rank console and relay to match. Late style.
A-1 condition. Write: Connecticut Theater
Organ Company, 65 Mather Street, Man-
chester Conn.

FOR SALE — 2-MANUAL AND PEDAL
pipe organ. Pitman chests. 14 ranks, all new
except pipes, erected and playing. Guaranteed.
Neal Terpstra & Son, Phone 331-3938. South
Holland, III.

FOR SALE — ORGAN REBUILDING AND
service business. Opportunity for young man
wishing to enter business. Prefer man with
experience. Central-West location. For par-
ticulars, Address J-7, Tue DiApAsoN.

REED ORGAN OWNERS — ELECTRIFY
your organ with my installation and construc-
tion plans and patterns for internal blowers.
Also electric tremulant plans. Send stamp.
Finch, 266 Sweeney, North Tonawanda, N.Y.

FOR SALE — 31 RANK TONALLY MOD-
ern organ — 1952. Mixtures, Contre Basse 16,
Bombarde 16. Pipes, chests, orgoblo, orgelectra.
Send legal stamped, addressed envelope. Or-
ganist Box 755, Greenville S. C

FOR SALE — KIMBALL THEATER PIPE
organ with piano, etc. Ideal size for home
excellent condition, installed in home — Avail-
able immediately. D. A. Markworth, 6107 S.
E. 2Ist Ave., Portland, Oregon, 236-3531.

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, world’s finest, oldest
maker. American or European delivery at
reasonable prices. Catalogs upon request. Mag-
namusic, Sharon, Co.

FOR SALE — COMPOSITE ROBERT
Morton-Wurlitzer 2/14 Theater Organ with
piano and complete traps and percussion.
Walter B. Trepte, 8046 Pasadena Ave., La
Mesa, Calif. 714-465-5906.

FOR SALE — ESTEY REED ORGAN,
two manuals, 30-note pedal, 10 sets of reeds,
Spencer Orgoblo, Jr. Excellent condition.
$500. Keith Morgan, Box 2103 Sou. Sta.,
Hattiesburg, Miss.

FOR SALE — 232 REISNER DIRECT
valve actions with magnets with or without
4 rank chest, $150.00 plus crating and shipping.
Hugh Robins, 15 Wendell St., Battle Creek,
Mich.

FOR SALE — USED KILGEN ORGAN, 15
ranks, 3 manuals. Good condition. Central
Presbyterian Church, 39th & Grand, Des
Moines, Iowa.

FOR SALE — TWO-MANUAL WITTMAY-
er harpsichord, 16-ft., 8-ft., (two stops) and
4-ft. Stops. Good condition, priced for quick
sale. Address H-9, Tue DiarAsoN.

FOR SALE — BALDWIN TWO-MANUAL,
full pedalboard two 15-in. speaker tone cabi-
net. Model No. 5. Excellent condition. R. M.
Range, 359 Waxwood, San Antonio 16, Tex.

FOR SALE — WHITWORTH’S CINEMA-
Theatre Organs (reprint). $15.00 postpaid.
Organ Literature Foundation. Nashua N. H.

FOR SALE — 2-MANUAL, CENTURY-
old tracker action organ, excellent condition.
Address J-12, Tae Diapason.

FOR SALE — WURLITZER TUBA MIRA-
bilis with chest, Wurlitzer 4 and 3 rank chests.
Robert Gates, Montrose, New York.

REED ORGAN ELECTRIFICATION?
Heavy-duty improved model RO-6S Silent
Suction Unit easily handles up to 6 sets of
large-scale reeds, plus sub bass, couplers and
tremolo without need for reservoir
bellows (even larger organs by using reservoir).
Special ! hp induction-type motor is fully
warranted thru nationwide service centers.
Entire unit is lab-approved as electrically safe
and is covered by substantial product liability
insurance. The price of these ready-to-install
units (with all necessary parts and instructions)
is  $65 including prepaid shipment from
centrally located field warehouses. Write for
complete information on the assembled units

. also money-saving unassembled RO-6S kits,
$36 lighter-duty assembled units for smaller
organs, and player piano pumps. Lee Music
Mfg. Co., Box 595, Tujunga, Cal.

FOR SALE — WURLITZER PIPE ORGANS
— four rank, five rank and six rank each
contain vox, flute, salicional, tuba. Best offer.
No traps or percussions. Vox humana, clarinet,
vox celeste, two stop unit chest, single unit
chest, flute harmonic. Bernard Blum, 5223
Jefferson, Philadelphia Pa.

HARPSICHORD — SAME AS OWNED
by Philadelphia Orchestra and RCA Victor. In
kit form for home workshop assembly $150.
Also Clavichord kit, $100. Free brochure.
Write: Zuckermann Harpsichords, Dept. D,
115 Christopher St., New York City 14.

FOR SALE — KIMBALL 2-MANUAL
horseshoe console with pedalboard and bench.
Also assorted, used reservoirs. 37 note harp,
excellent condition, tuned A-435. Neal Terp-
stra & Son. Phone 331-3938 South Holland, IIl.

FOR SALE — INTERESTED IN SELLING
well-established pipe organ sales and service
business. Annual income well over $60,000.
Headquarters in leading Midwestern city. Must
sacrifice. Address J-11, Tue Diapason.

FOR SALE — COMPLETE HALL ORGAN
with chimes. 2 manuals with ten stops. Ex-
cellent condition. 2 sets of xylophone with
one action. No reasonable offer refused. Box
1000, New Haven, Conn.

FOR SALE — THEATER ORGAN PARTS.
Waurlitzer 2-manual console, 5 & 6 rank
chests, ophicleide, etc. Write for listing to
Horace Proctor, Jr., 2112 Clearview Abing-
ton, Pa.

THE THEATER PIPE ORGAN LIVES
again in The Posthorn. Write Theater Organ
Club, 18445 Ventura Blvd., Tarzana, Cal.
Membership open.

FOR SALE — 12 RANK GERMAN REED
organ 2 yrs. old Cost $2,000. If interested
make an offer. Frank Cave, 8865 Ladue Road.,
St. Louis, Mo.

FOR SALE — ALLEN SPINET HARPSI.
chord. Address J-3, Tur Diapason.

32’ PEDAL SECTIONS

Including

32’ BOURDON
32’ VIOLONE
32’ BOMBARDE
16” BOURDON
167 VIOLONE
16/ BOMBARDE

Authentic, pipe-voiced—electronic.
Plenty of power, good tone, long life.

For information write

F.C.WICHLAC & ASSOC.
3051 N. Menard Ave. « Chicago 34

Others
built to
specifications

FOR SALE — USED EQUIPMENT:
sets of pipes, 3-phase motors, sets of
harps and xylophones with and without
action, factory model Chippendale con-
sole, several organs traded in on new
design and a set of glass louvers 64"
high x 82" wide complete.

WICKS ORGAN COMPANY
Attention: A. H. Thalman, Highland, IlL.

ORGANCRAFT
ASSOGIATES

PITTSBURGH, PA
PIPE ORGAN ARTISANS

AN ESTABLISHED PITTSBURGH
FIRM WITH A REPUTATION
FOR MAINTAINING

THE HIGHEST STANDARDS

OF CRAFTSMANSHIP

J. H. & C. S. ODELL & CO.
82-84 Morningside Ave., Yonkers, New York

1859—ONE HUNDRED & FOUR YEARS—1963
Five Generations building Odell Organs

Yonkers 5-2607

0
e

MBELSTERNS

R. A. Geisler & Company
3629 Lynndale Place
Fort Worth 15, Texas

E. H. HOLLOWAY

CORPORATION
PIPE ORGANS

CUSTOM REBUILDING
New Organs — Service

INDIANAPOLIS, INDIANA
Tel. CL 5-4409 P. O. 3ox 20254

ATTENTION INDEPENDENT ORGAN
SERVICEMEN
Are you interested in receiving a list of
used equipment available periodically?
If so contact:

WICKS ORGAN COMPANY
Attention: A. H. Thalman
Highland, Illinois

WANTED

Representatives for several select areas
to sell exciting new pipe-voiced elec-
tronic organs. Contact Mr. R. L. Gray,
Vice-President, Saville Organ Corp.,
2901-2921 Shermer Road, Northbrook,
1.

SEPTEMBER, 1963

MAY LAN D CAime } Cot '

SOLID CATHEDRAL CHIMES
ELECTRIC CHIME ACTIONS

205 Babylon Turnpike
Roosevelt, L. 1., N. Y.

Estab. 1866

Tonal Changes - Rebuilding
F. C. Wichlac and Associates

Organs - Sound
Chicago 34, lllinois
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IMilian Murtagh
Concert Management

EUROPEAN ARTISTS
Season 1963-64

Fernando Germani

Oct. - Dec.

Xz
Marie-Claire Alain
Jan. - Mar.

Francis Jackson
April

ROBERT ANDERSON

ROBERT BAKER

“
DAVID CRAIGHEAD

RAY FERGUSON

HUGH GILES

Cer

JERALD HAMILTON

WILMA JENSEN

GEORGE MARKEY

- & .2‘»‘ j
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MARILYN MASON

DONALD McDONALD

REDERICK SWANN

WILLIAM TEAGUE

4

JOHN WEAVER

WILLIAM WHITEHEAD

BOX 272

CANAAN, CONNECTICUT

TAylor 4-7877





