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RCCO PROVIDES FINE 
FAREWELL TO SUMMER 

LONDON HOSTS VALUABLE MEET 

Heiller Stars in Relaxing, Friendly 
Convention Many London 

Musicians Participate 

The annual convention of the Royal 
Canadian College of Organists held Aug. 
28-30 at London, Ont. turned out to be 
relaxing, enjoyable and valuable, as 
almost any one of the 247 registrants 
would be quick to testify. Less than a 
quarter as populous, not nearly so gla-
11,orous, and considerably Jess expensive 
than the "international national" AGO 
llleet of seven weeks before, it had dif
ferent purposes and ambitions and 
served them, it seems to us, just as 
admirably. 

If Guild members supported their 
national conventions in the same numeri
cal ratio as our warm-hearted and hos
pitable Canadian brethren (1200: 247 
as 17,000: x) the x factor, as any seventh 
grader would be happy to tell you, 
would be nearly four times the number 
who attended the tri-chapters' fine 
party in July and nearly two and a half 
times that of the crowded, burgeoning 
Detroit delegation in 1960. Parallel loy
alties in the Guild thus would no doubt 
complicate national conventions beyond 
imagination. 

Statesiders from nearby states were 
out in goodly numbers, especially from 
bordering states. Michigan sent nine, 
Illinois and Pennsylvania each eight and 
Ohio seven. Horace Spencer of Tampa, 
fla. w·as from the most distant USA 
point. 

Naturally Ontario was the most nu
merously represented Canadian province, 
with its many RCCO centres and the 
short distance to travel. But the eastern 
provinces were well represented, Quebec, 
New Brunswick and Nova Scotia all 
sending sizable delegations. The west, 
regrettably, was not represented at all. 
The prairie provinces bad their own 
regional meeting earlier in the summer 
and failed even to send a token repre
sentation to London. ·with our deep
seated convictions about closer co-opera
tion at all levels and the evolutions of 
grass-roots democracy in all national 
organizations, this evidence of divisive
ness troubles us greatly. So we are sorry 
that circumstances dictated that the 
Wi'nnipeg convention be postponed until 
1964. We will hope that this two-years
away meeting in the west will be more 
nearly all-Canada. 

Next year's convention will be held 
at Kitchener, Ont. and early tentative 
plans indicate some interesting sur
prises. 

The RCCO convention was strictly a 
three-day affair - no preconvention con
certs or services, no post-convention 
meetings. Few delegates arrived before 
Monday night and there were few left 
to say farewells as we departed early 
Friday morning. A bulk of the delega
tion was housed in the dormitory of 
Huron College - simply, comfortably, 
inexpensively. So many delegates had 
driven that the college's edge of town 
location proved no transportation prob
lem. 

At the annual meeting of the council 
Tuesday morning, by far the most excit• 
ing development was the decision to go 
ahead with plans for an International 
Congress of Organists (such as the mem
orable 1957 event in London) to coin
cide with the Dominion Centennial in 
1967. Many interesting and useful ideas 
were advanced in this connection and 
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RCCO President Henry Rosevear is shown with the org,anists who received ARCCO 
diplomas at the College Service at First-St. Andrew's United Church, London, Ont. From 
left: Robert Wight, also winner of the Willan scholarship; Mrs. C. M. Lawrence; Ashley 
W. Tidy; Mrs. Percy Pirie, also general secretary of the College; David M. Young; Thelma 
Atkinson. 

the co-operation of Lhe AGO has already 
been invited. 

No change in major officers resulted 
from the elections. President Henry 
Rosevear continues in the top office. 

Past-president Muriel Gidley Stafford, 
who represented the College at the dedi
cation of Coventry Cathedral, reported 
interestingly on that occasion. She has 
promised to prepare such a report for 
the 1·eaders of THF. DIAPASON. 

A pleasant luncheon, buffet sLyle, fol
lowed at Huron College. 

GORDON JEFFERY 
The first musical event was held in 

Aeolian Hall, the converted church 
which under the leadership of Gordon 
.Jeffery has become a music center for 
the pleasant city of London. Mr. Jdfery 
demonstrated the much-discussed organ 
(described in THE DIAPASON for July 
1961) in a full-scale recital. Both the 
organ and Mr. Jeffery were at their 
best in the Bach chorales and sonata 
and at their least effective in the 
Franck. 

Prelude and Fugue in D major, Trio Sonata 
4, Passacaglia and Fugue in C minor, Six 
Schuble, Chorales, Bach; Chorale 1, Franck. 

COLLEGE SERVICE 

Following tea, the traditional Col
lege service was held at the First-St. 
Andrew's United Church with Barrie 
Cabena in charge of the music. The 
choir, singing unaccompanied from the 
gallery was notable for good balance 
and tone, and accuracy of intonation. 
The organ left much to be desired but 
Mr. Cabena used it with imagination; 
his unconventional reharmonization of 
the closing hymn caused considerable 
comment. 

Choral numbers: Almighty and Everlast
ing Gad, Gibbons; Hail, Gladdening Light, 
Wood; 0 Lord the Maker of All Thing,s, 
16th Century. Organ: Prelude to Worship, 
Sonata, Bingham; Siciliano for a High Cere
mony, Howells; Halleluiah Prelude and Fugue, 
Schmidt. 

The effective but lengthy sermon was 
delivered by the Rev. Orville P. Hosie, 
Kitchener. • 

( Continued on page 24) 

HOLLANDER WILL PUBLISH 
REPRINTS OF RARE BOOKS 

Frits A. M. Knuf, an antiquarian of 
Nieuwe Spiegelstraat 7, Amsterdam, The 
Netherlands, is embarking on a series of 
facsimile reprints of important w1"itings 
in our field long out of print. The first 
books scheduled are: 

l. Verzameling van disposities cer 
verschillende orgels- in Nederland by M. 
I-I. van 't Kruys, published in 1885 and 
considered the be t Dutch somce of 
organ specifications. 

2. Die Orgel und ihr Bau, by J. J. 
Seidel, 184·3. Describes the building of 
organs and the composition of org·an 
specifications. 

3. Anleitung zur Kenntnisz, Beurthei
lung uncl Erhaltung der Orgeln by J. C. 
'W'olfram. 1815. Deals with the structure 
and repair of organs. 

LITTON RETURNS AFTER 
STUDY LEAVE IN ENGLAND 

James Litton, organist-choirmaster of 
Trinity Church, Southport, Conn., and 
his wife and son returned at the end of 
August from a leave of absence of sev
eral months. The church granted him 
the leave for study of the choir founda
tion of Canterbury Cathedral under the 
direction of Allan Wicks. 

Mr. Litton began a research project 
on English cathedral music, using the 
library of St. Augustine's College, Can
terbury. His trip included visiting most 
of the English cathedrals and playing 
and hearing many organs on the con
tinent. 

HODGINS TO ENGLAND -
CHOIR IN CONCERTS IN WEST 

The chapel choir of the Bishop Stra
chan School, Toronto, made a successful 
Lour of the West in the summer, giving 
concerts in several cities, including one 
at the Seattle World's Fair. It also sang 
evensong in Christ Church Cathedral, 
Victoria, B. C., and in the Cathedral 
Church of the Redeemer, Calgary. John 
M. Hodgins, the choir's conductor, left 
Sept. 14 for England on a Canada 
Council grant to study English d1oir 
schools. 

SubscrijJtion .$3.00 a year 30 cents a copy 

WICKS GOES INTO NEW 
ST. LOUIS AREA CHURCH 

MISSOURI'S LARGEST METHODIST 

Kirkwood Edifice with Membership 
of 2,000 Plus to Have Three

Manual Instrument 

Membership of more than 2.000 makes 
the Kirkwood Methodist Church the 
largest Methodist Church of Metropoli
tan St. Louis and of the State of Mis
souri. The architectural firm of Schmidt. 
Perlsee and Black of St. Louis, designed 
and have under construction the modern 
edifice pictured here. 

Close planning between the architect 
and the ,>\Ticks firm from the inital 
sketches of the church has provided ex
cellent placement of the choir and 
organ for the congregation's require
ments. Ideal acoustics are planned with 
wood, stone and brick being the ele
ments of construction, with the entire 
entrance being of glass. 

The organ and choir will be across 
the front of the chancel, facing the con
gregation. The organ location being of 
of minimum depth, with the great, 
positiv, and pedal being unenclosed be
hind an unrestrictive screen. The swell 
will be enclosed in a wood chamber 
fabricated by the organ builder. This 
placement and the design of the roof 
will serve to project and distribute the 
unforced tone. The specification has 
been designed, as have other provisions, 
for future additions to the organ. 

The instrument will be voiced on 
low wind pressure with a minimum to 
no· nicking. Open toe and variable 
scaling will be used in the pipework. 

The tonal design and negotiations 
were completed by William R. Wanne
macher, St. Louis. 

GREAT 
Quintaton 16 ft. 12 pipes 
Principal 8 ft. 61 pipes 
Geclackt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Twelfth 2½ ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Trompette 8 ft. 61 pipes 
Chimes 21 tubes (prepared) 

SWELL 
Rohrflote 8 ft. 61 pipes 
Viola 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Hohlflote 4 ft. 61 pipes 
Quinte 2½ ft. 61 pipes 
Flute 2 ft. 12 pipes 
Sifflote 1 ft. 12 pipes 
Cymbel 3 ranks 183 pipes 
Fagot 8 ft. 61 pipes 
Schalme•i 4 ft. 61 pipes 
Tremulant 

POSITIV 
Nason Geclackt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Koppel Flote 4 ft. 61 pipes 
Nazard 2½ ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce I¾ ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Principal 16 ft. 12 pipes 
Bourdon 16 ft. 32 pipes 
Quintaton 16 ft. 32 notes 
Diapason 8 ft. 32 pipes 
Gedackt 8 ft. 12 pipes 
Rohr Flute 8 ft. 32 notes 
Choral Bass 4 ft. 12 pi1,es 
Koppel Flote 4 ft. 32 notes 
Mixture 3 ranks 
Trombone 16 ft. 12 pipes· 
Trompette 8 ft. 32 notes 
Schalmei 4 ft. 32 notes 



TWO AUSTINS TO GO 
INTO FLORIDA CAPITAL 

TRINITY METHODIST CHURCH 

New Colonial Edifice in Tallahassee 
to Have 3-Manual Plus a 2-

Manual in Chapel 

The Trinity Methodist Church, Talla
hassee, Fla., has ordered a three-manual 
organ for its new colonial style edifice 
and a small two-manual for the new 
chapel. The new church will repla~e 
the existing building which was bu.11~ m 
1893, on the foundation of the ongmal 
church, dated approximately 1846. 

The three-manual instrument will be 
placed in two chambers at the front of 
the church on either side of the chancel. 
Both specifications were drawn up by 
Richard J. Piper, tonal director for 
Austin, and Mr. and Mrs. Walter James, 
musical directors for the church. Nego
tiations for Austin were handled by A. 
Dwight Peck, Decatur, Ga. 

GREAT 
Quintaten, 16 ft. 61 pipes 
Diapason 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflotc 4 ft. 61 pipes 
Twelfth 2¼ ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Fourniturc 4 ranks 244 pipes 

SWELL 
Lieblich Gedcckt 16 ft. 68 pipes 
Holflote 8 ft. 68 pipes 
Viola Pomposa 8 ft_ 68 pipes 
Voix Celeste 8 ft. 68 pipes 
Principal 4 ft. 68 pipes 
Rohrflote 4 ft. 12 pipes 
Nasard 2¼ ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Contra Fagotto 16 ft. 68 pipes 
Trompette 8 ft. 68 pipes 
Fagotto 8 ft. 12 pipes 
Clairon 4 ft. 68 pipes 
Trcmulant 

CHOIR-POSITIV 
Nason Flute 8 ft. 68 pipes 
Flauto Dolce 8 ft. 68 pipes 
Flute Celeste 8 ft. 56 pipes 
Prestant 4 ft. 68 pipes 
Koppelflote 4 ft. 68 pipes 
Oktav 2 ft. 61 pipes 
Quint 1 ½ ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Cymbel 3 ranks 183 pipes 
Krummhorn 8 ft. 68 pipes 
Bombarde 8 ft. 26 pipes 
Tremulant 

Walter D. Ross assumed the post of mi~
ister of music of the First Baptist Church, 
Wilmington, N.C. Sept. 1. For six years he 
hos served the First Presbyterian Church, 
Vineland, N.J., directing an extensive choral 
program of six choirs. He had a full oratorio 
schedule and a recital series of nationally 
known and area organists. 

Mr. Ross has served for three years as 
dean of the Southern New Jersey AGO 
Chapter and as president of the Vineland 
community concerts association. He is a 
graduate of the Westminster Choir College 
where he studied with Alexander McCurdy. 

In Wilmington, Mr. Ross will have charge 
of a full music program; the church plans 
purchase of a new org,an within the year. 

PEDAL 
Resultant 32 ft. 
Contra Bass 16 ft. 32 pipes 
Gemshorn 16 ft. 12 pipes 
Quintaten 16 ft. 
Gedeckt 16 ft. 
Principal 8 ft. 32 pipes 
Ccmshorn 8 ft. 
Gcdeckt 8 ft. 
Choral Bass 4 ft. 12 pipes 
Koppelflote 4 ft. 
Mixture 3 ranks 96 pipes 
Bombarde 16 ft. 32 piprs 
Fagotto 16 ft. 
Trompette 8 ft. 12 pipes 
Krummhorn 4 ft. 

The two-manual instrument was in
cluded in Mr. Piper's article in the 
September issue. 

CHESTER A. RAYMOND 
Custom Built Pipe Organs 

REBUILDING SPECIALISTS 
Over 30 years experience 

NEW MODERN FACTORY 

20 Washington Rd., Princeton Jct., N. J. 

MEMBER ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 

North Park College 
FOSTER AND KEDZIE AVENUES 

CHICAGO 25 

Department of Music 
WAYNE HARWOOD BALCH 

Direelor 
Bachelar of Music Degree in Music 

Educatian and Applied 

ANTHOLOGIA PRO ORGANO (13th to 18th cenluries). 4 vols ..................... each 
ARS ORGANI. Complete Organ Method in 3 vols: Volume I ........................... . 

Volume II, Volume Ill ................................................................................ each 
AVE MARIA (HAIL, MARY) (Lalin-Engl): SATB, Organ (Piano) (P6344) ...... . 

SA ar TB, Organ (Piano) (P6343) ...................................................................... . 
High, Medium, Low Voice and Organ (Piano) (P6345a, b, c) ................ eath 

10 BAGATELLES. For Piano (easy) (P6144) .............................................................. . 
CHRISTMAS HYMN-ANTHEM (All my heart today rejoices): 

SATB, Organ (Piano) (P6347) .............................................................................. . 
CONCERT PIECE. For Organ (P6077) ....................................................................... . 
CONCERTO FOR ORGAN AND ORCHESTRA. Organ and Piano (P6001) ............... . 
EASTER HYMN-ANTHEM (I know that my Redeemer liveth): 

SATB, Organ (Piano) (P6346) ............................................................................... . 
ENTRATA FESTIVA. Processional and Recessional (P6159) ................................... . 

For Organ, 2 Trumpets, 2 Trombones (Timpani and 
Unison Chorus ad lib) (Extra Cho,al Scores, each $.15) 

FLEMISH RHAPSODY. For Organ (Sch4) ................................................................. . 
LIED TO THE FLOWERS - LIED TO THE MOUNTAINS. For Organ (P6002c) ........... . 
LIED TO THE OCEAN - LIED TO THE DESERT. For Organ (P6002b) ....................... . 
LIED TO THE SUN. For Organ (P6002a) .•..•........... : .. ·--············································ 
THE LORD'S PRAYER: SATB, Organ (Piano) (P6200) ............................................... . 

SA or TB, Organ (Piano) (P6202) ....................................................................... . 
High, Medium, Low Voice and Organ (Piano) (P6201a, b, c) ·········-··········each 

30 ORGAN CHORALE PRELUDES ON GREGORIAN HYMNS, Op. 75, 76, 77: 
Volume I, fl, lfl (P6088, P6089, P6090), each volume ....................................... . 

30 ORGAN CHORALE PRELUDES ON GREGORIAN HYMNS, Op. 68, 69, 70: 
VOLUME 1, II, flf (P6023, P6024, P6025), each volume ................................... . 

PATER NOSTER (Latin-English): SATB, Organ (Piano) (P6340) ............................... . 
SA or TB, Organ (Piano) (P6341) ·····-·-································--········-························· 
High, Medium, Low Voice and Organ (Piano) (P6342a, b, c) .................... each 

PLAIN CHANT ACCOMPANIMENT. A practicai method, based on 
the Vatican Edition of Plain Chant (English-French) (M 1) ............................... . 

30 SHORT PRELUDES ON WELL-KNOWN HYMNS FOR ORGAN, Op. 95 (P6195) ... . 

SOLEMN PRELUDE. For Organ (H600b) ···································································-
SONATA FOR TRUMPET AND PIANO, Op. 51 (P6240) ....................................... . 
SPECULUM VITAE (MIRROR OF LIFE). For Voice and Organ (P6053) ............... . 

Night - Morning - Midday - Evening (English-German) 
SUITE FOR 4 TROMBONES. Score and Parts (P6018) ··········································-· 
TOCCATA, For Piano (P6396) ................................................................................... . 
TRIO FOR FLUTE, CLARINET, BASSOON. Score and Parts (P6017) ....................... . 
WEDDING SONG (Whither thou geest - Wo du hingehst): 

SATB, Soprano Solo, Organ (Piano) (P6191) ................................................... . 
High, Medium, Low Voice and Organ (Piano) (P6244a, b, c) ···········•··--····each 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 

$3.50 
3.50 
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Westminster Choi.r College 
Lee Hastings Bristol, Jr., Mus. D., LLD. Warren Martin, Mus. M. 

President Musical Director 

Alexander McCurdy, Mus. D. 
Head of Organ Dept. 

Elaine Brown, Mus. D. 
Director of Choral Activities 

Professional studies in organ, piano, voice, 
choral conducting, and related non-music sub
jects for Christian men and women. Important 
emphasis on private instruction, study and per
formance of great choral works. Attractive 
campus. Distinguished foculty. Enrollment lim• 
ited ... eorly application for 1963 advised. 

DEGREES 

• Bachelor of Music • Master of Music 
• Bachelor of Music Education 

For information and descriptive catalog write: 
WESTMINSTER CHOIR COLLEGE Office of Admissions, Dept. D, Princeton, N. J. 

BUILDERS OF ORGANS SINCE 1898 

Your inquiry is invited . . 
{ 

Represented by 
JOHN G. WATERS 

• P. 0. Box 229 
POMPTON LAKES, NEW JERSEY 

2 

J. ALEX KOELLEIN 
NASHVILLE, TENN. 

JOHN R. WOOD 
DALLAS, TEX. 

JOHN McCLELLAN D. BYRON ARNESON 
WICHITA, KAN. MINNEAPOLIS, MINN. 
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Marchal, Susan Landale 
& Elaine Brown Star 
at Syracuse Festival 

Syracuse University was again host to 
Andre Marchal for the third summer 
organ festival. M. Marchal long ago cap
tured the affections of the Syracuse au
dience, which swelled out this occasion 
with people from as far away as Cali
fornia. M. Marchal played three recitals 
in Crouse auditorium; the program are 
li~ted in the recital pages. Themes for 
improvisation July 19 were submitted by 
Jo~eph J. McGrath, one plainsong, the 
other original. 

'With M. Marchal as assistant and 
interpreter was a pupil, Susan Landale 
who played a recital of her own July 
20 to be found in the recital pages. 

M. Marchal conducted a master class 
July 20 on the music of Franck. After 
a short lecture about the organ of St. 
Clothilde, he heard three graduate stu
dents at Syracuse play works for public 
criticism. Sharon Ham played the Chor
ale in B minor, Paul McNamara the 
Chorale in E and Norman Meservey 
the Priere. 

In the festival week Elaine Brown, 
Singing City in Philadelphia, conducted 
daily two-hour sessions on choral tech
niques, with a carefully selected chorus 
of 40 who sang the closing event of the 
festival July 23. 

Recording engineers were present the 
weekend following the recitals and taped 
material to be released on two discs. 
The first record will be an all-Bach 
program by Arthur Poister on the Crouse 
auditorium organ. The second will in
clude selections from the choral concert 
under Dr. Brown. 

RONALD DUNCAN APPOINTED 
TO CHURCH IN KATONAH, N.Y. 

Ronald Duncan has become organist 
and choirmaster of St. Luke's Episcopal 
Church, Katonah, N.Y., succeeding Rich
ard S. Miller who has gone to St. Paul's 
Church, Rayway, N.J. He will continue 
advanced organ study with Claude 
Means, Greenwich, Conn. 

Dr. Elaine Brown, founder and musical 
director of Philadelphia's Singing City, has 
been appointed director of choral activities 
and head of the conducting department at 
the Westminster Choir College. She will 
continue as musical director of Singing City, 
which brings together, through music, people 
of many racial, religious anC:• nationality 
backgrounds. 

In collaboration with other members of 
the staff, Dr. Brown will prepare the West
minster symphony choir for performances and 
a recording in January of the Janacek 
Slavonic Mass with the New York Phil
harmonic Orchestra under the direction of 
Leonard Bernstein. 

PHILIP GEHRING is on extended le.,ve 
from the faculty of Valp~raiso, Incl. Univer
sity to complete work on his PhD at Syra
cuse University. 

THE ORGAN Literature Foundation, 
Nashua, N.H. has just issued a new listing 
of organ books. 
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A well-designed organ case not only 

improves blending and projection of 

sound, but makes the organ an integral 

part of the church architecture. 

This functional arrangement with its 

polished tin facade pipes has the Posi

tiv on the gallery ra:1, the Great be

tween the Pedal towers. 

The organ has forty-seven stops, four 

manual divisions and pedal. Tradition

al low-pressure voicing was used 

throughout. 
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CARL FISCHER 
MUSIC FOR WORSHIP 

ORGAN COLLECTION 

Poems of Exaltation by George F. McKay (Five Pieces for 
Organ) Registrations for Pipe, Hammond and All Electronic 
Organs . . . . . . . . . (0 4258) 1.50 

ORGAN SOLOS 

Clair de lune from "Suite Bergamasque" by Claude Debussy. 
Arr. by Bill Simon for Pipe, Hammond and All Electronic 
Organs. (P 3007) .60 

Echo by Stanley Jackson. Registrations for Pipe, Hammond 
and All Electronic Organs (P 3045) .60 

Prelude on "St. Michael's" by Richard Peek. Registrations 
for Pipe, Hammond and All Electronic Organs (P 3027) .75 

SACRED CHORAL BOOK 

N 
E 
w 

Sing We To God 
Arr. by Walter Ehret 

A collection of sacred works designed for 
use by choirs singing SAB and SA TB music. 

Selections for Advent, Christmas, Epiphany, 
Lent and Holy Week, Good Friday, Easter 
and the Easter Season, Ascension, Pente
cost, Communion, Thanksgiving and General 
use. . . . . . . . (0 4263) 1.25 

CARL FISCHER! 
11~ C 

62 Cooper Square, New York 3 
IOSTON • CHICACO • DALLAS 

Another Quality Product 

from 

"The House of Quality" 

ORGAN SUPPLY CORPORATION 
540 EAST SECOND ST. 

ERIE, PA. 

Member of Associated Pipe Organ Builders of America 
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Flor Peeters, Brown UniversiLy, Provi

dence, R. I. 
Paul Bender, The Creation, Asbury 

Methodist, Scranton, Pa. 
12 

AnLon Heiller, BruLOn Parish, \,Vil
liamsburg, Va. 

Clarence Mader, l'irst Mcthodist 
Church, Glendale, Cal. 
14 

Robert Baker, l"irst: Presbyterian 
Church, Ridgewood, N . .J. 

Lester Berenbroick, Presbyterian 
Church, Madison, N . .J. 

Anton Heiller, Duke University, Dur
ham, N. C. 

Flor Peeters, Trinity Met.hod ist 
Church, Newport News, Va. 

Paul Bender, Asbury Methodist, Scran
LOn, Pa. 
15 

Richard Ellsasser, Ogden, Utah 
l'lor Peeters. St. Matthew's Cathedral, 

Washington, D. C. 
E. l'ower Biggs, Philadelphia Or

chestra, Academy of Music 
16 

Flor Peelers, Cathedral of Mary Our 
Oueen, Baltimore, Md. 
-E. Power Biggs, Philadelphia Or
chesrra, Lincoln Center, N. Y. 
17 

Cath:trine Crozier, Cllllrd1 of the Holy 
Trinity. Philadelphia, _ l'a. 

Flor Peeters, Montclair, N.J. State 
College 

E. Power Biggs, l'liiladelphia Or
chestra, Lyric Theater, Baltimore 
19 

\,Vilina Jensen, First Presbyterian 
Church, Youngstown, Ohio 

l'lor Peeters, Sequoyah Hills Presby
Lerian, Knoxville, Tenn. 
20 

Richard Ellsasser, Pasadena, Tex. 
Flor Peeters, master class, Knoxville, 

Tenn. 
21 

Charles Richard, St. Peter's Lutheran, 
Miami, Fla. Solo cantatas 

l'lor Peeters, Fisk University, Nash
ville, Tenn. 

,~lilma Jensen, Sauganash Con111n1nity 
Church, Chicago 

E. Power Higgs, ,~iesleyan Uni,·crsity, 
Middletown, Conn. 
22 

Donald McDonald, St:. Stephen·s Epis-
copal Church, \,\'ilkes-Barre, Pa. . 

Flor Peeters, SL .James Church, Pitts
burgh, Pa. 

R_ichard Ellsasser, Enid, Okla. 
23 

Catharine Crozier, Kent, Ohio Stale 
University 
24 

Catharine Crozier and Harold G lea
son workship, Kent State U 

flor Peeters, CenLral Methodist 
Church, Detroit, Mich. 
26 

Flor Peeters, Concordia Seminary, St. 
Louis, Mo. 
27 

Richard Ellsasser, Medina, Ohio 
28 

E. Power Biggs, Yale University, Mid
dletown, Conn. 

G. Harold Einecke, Cathedral of St. 
fohn the Evangelist, Spokane, Wash. 
• Catharine Crozier, plus lllaster class, 
Champaign, II I. 

JAMES A. 

Marilyn Mason, Kirk in the Hills, 
Bloomfield Hills, Mich. 

Flor Peeters, St. Mark's Episcopal 
Church, Shreveport, La. 

*Donald .Johnson, First Ba pl is t 
Church, Geneva, N. Y. 

l'reclerick Swann, Court Street Metho
dist Church, l'lint, Mich. 
29 

\Vilma Jc11scn, .Juanita College, Hunt
ingdon, Pa. 

Flor Peelers, Calvan, Baptist, Jack-
so11. Miss. ' 

John Erickson, l'irst Presbyterian, 
Evanston, Ill., for North Shore AGO 
30 

Robert Baker, St. Jallles Episcopal 
Church, Birmingham, Mich. 

Jack R11hl, First PresbyLerian Church, 
Fort vVayne, Ind. 

CaLharine Crozier, vVayzata Commu
nity Church, ,,vayzata, Minn. 

Wilma Jensen, First Method isl Church, 
Red Bank, N.J. 

Frederick Swann, Zion Lutheran 
Church, Niagara :Falls, N. Y. 
31 

Ilor Peeters, plus master class, S1. 
Patrick's Church, New Orleans, La. 
November l 

David Craighead, ,,vinthrop College, 
Rock Hill, S. C. 
2 

CaLharine Crozier, Brighton Presby
terian Church, Rochester, N. Y. 

,,vilrna .Jensen, Melllorial Methodist 
Church, ,,vhite Plains, N. Y. 

Donald McDonald, University of Tex
as, Amrin 

Robert Baker, brst Presbyterian 
church, Decatur, Ill. 
3 

Flor Peelers, master class, Concordia 
Teachers College, Seward, Neb. 
4 

Flor Peeler , Concordia Teachers Col
lege, Seward, Neb. 

Charles Richard, St. Peter's Lutheran, 
iWiami, Fla. 

Robert Baker, Clinton, Iowa. 
David Cntighead, Elon, N. C. College. 
1\lexander McCurdy, Holy Trinity 

Lutheran, Lancaster, Pa. 
\Villlla .Jensen, Buffalo, N. Y. 
Donald McDonald, Ahon, Ohio 
Robert Elmore, choral festival, Cen-

tral Moravian Church, Bethlehem, Pa. 
5 

E. Power Biggs, Brolt Chamber Orch
cs1 ra, i\[ontreal 
(j 

Catharine Crozier, Hartford, Conn. 
Donald McDonald, Chicago 
Flor Peeters, Memorial Church, Stan

ford, Cal. 
7 

Carl ·weinrich, Polytechnic Prepara
tory School, Brooklyn, N.Y. 2 1·ecitals 

I-'lor Peeters, first Congregation a I 
Church, Long Beach, Cal. 
8 

Robert Baker, .Jamestown, N. Y. Col
lege 
9 

llor l'eelers, First Methodist Church, 
Glendale, Cal. 

William Teague, First Presbyterian 
Church, Nashville, Tenn. 

E. Power Biggs with orchestra, Tole
do, Ohio Museum of Art. 

-::•program on recital page 
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The 98 rank 5,498 pipe Aeolian-Skinner organ for the new Philharmonic Hall will have its , 
dedicatory recital Saturday afternoon, December 15, 1962 at 2:30 P.M. Catharine Crozier, Virgil 
Fox and E. Power Biggs will be the recitalists in a program to be announced. There will be an 
inter-faith audience, by invitation only. The event will be sponsored by the Lincoln Center Fund. 

The instrument is the result of four and one-half years' joint planning by the architects, Lincoln 
Center for the Performing Arts and the Aeolian-Skinner Organ Company. 

The final drawings and specifications were completed May, 1961 and the instrument was con
structed, set up and in operation in Boston last year. It was delivered to the Philharmonic Hall as 
scheduled in June, 1962, where it was i nsta I led by the General contractors. 

Upon the advice of the organ designer, the final cleaning, tonal regulation and tuning of the 
instrument has been deferred until after the opening of the Hall, September 23, when the neces
sary conditions of quiet and freedom from dirt and dust will allow completion of the tonal 
work in the Hall. 

We will be proud to present this organ in the dedicatory recital, and hope particularly that 
many professional organists will hear and play this great instrument. 

LINCOLN CENTER FOR THE PERFORMING ARTS 

"I 



1;============GRAY-NOVELLO=============ii 

NEW CHRISTMAS MUSIC 
ANTHEMS and CAROLS 

For Mixed Voices 
Shepherd's Carol William Billings, arr. Copes .25 
When Christ was Born 
Let the Heavens Rejoice 
New Prince, New Pomp 
Dost Thou in a Manger 
Little Lord Jesus 

James D. Cram .25 
(Advent) Gordon Binkerd .30 

Graham George .20 
Lie? Robert Graham .25 

Frances P. MacPhail .20 
Love Came Down at Christmas Maurice Whitney .20 
The Oxen R;chard Warner .20 
Saint Joseph and 
On This Day 

the Angel David H. Williams .25 
L. N. Clerambault, arr. Pizarro .25 

For Youth, Intermediate and Treble Choirs 
Go Tell it on the Mountains (S.A.B.) arr. Mary Caldwell 
As Joseph was A-Walking (Unison) Alice Jordan 
Sleep, Gentle Jesus (S.S.A.) arr. Helen Lipscomb 
Japanese Christmas Carol (Unison) arr. T. Charles Lee 

CANTATAS and SUITES 

.25 

.20 

.20 

.20 

"A Christmas Reading" Martin Shaw 1.25 
A Carol Service for Chorus and Organ, with Congregational 
Hymns. The ten lessons (one before each carol) are taken 
from the Bible. Time of performance: 45 minutes. 

"Of Christes Birth" David H. Williams 1.25 
A Suite of Carols for Soprano and Tenor (or Soprano) Solos, 
Chorus and Organ. Time of performance: 16 minutes. 

"This Child Behold" Donald Cashmore l .75 
A Cantata for Soprano, Alto, Tenor and Bass Solos, Chorus 
and Organ. The text selected from the Bible and traditional 
sources. Time of performance: 25 minutes. 

"How Brightly Shines the Morning Star" 
Johann Kuhnau 1.25 

For Tenor Solo, mixed chorus and organ. Arranged with an 
English text by HORACE FISHBACK, Ill. Original accompani-
ment for Strings, two Horns and continuo available on rental. 
Time of performance: 20 minutes. 

Approval copies sent on request 

THE H. W. GRAY COMPANY, INC. 
Agents for Novello & Co., Lt1l., Lonclon 

159 East 48th Street New York 17, N. Y. 

l'=============GRAY-NOVEllO=============-1 
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The organ and choir workshop at St. Olaf College, Northfield, Minn. July 8-13 attracted 
208 from 25 states. Each day began with a chapel service and included lectures, rehearsals, 
master classes, demonstration and discussions. A 35-member junior choir was available for 
illustrations. There was time for relaxation, swimming, coffee breaks etc. 

Evenings included concerts, lectures, a banquet and movies. The faculty: Dr. Olaf C. 
Christiansen; Carl Weinrich; Dr. David N. Johnson; Dr. Paul Ensrud; Adolph White; David E. 
Harper, and the Rev. Clifford Swanson. 

HAMMOND, IND. CHURCH 
ORDERS NEW MOLLER 

FIRST UNITED PRESBYTERIAN 

Larger Tone Openings for Present 
Chamber Are Part of Extensive 

Remodeling Project 

A new three-manual pipe organ by 
M. P. Moller, Inc. has been ordered by 
the Fir t United Presbyterian Church, 
Hammond, Ind. 

Except for alterations to enlarge the 
tone openings, the new instrument will 
utilize the present organ chamber. Re
modeling of the edifice will take place 
in conj11nction with the organ project. 

Specification and negotiations were 
executed by Moller's representative, 
Henry Beard. Robert Todd is music 
committee chairman. 

GREAT 
Principal 8 ft. 61 pipes 
Holzgedeckt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Fagot 16 ft. 61 pipes 
Chimes (prepared) 
Tremolo 

SWELL 
Rohrbourdon 16 ft. 12 pipes 
Rohrllote 8 ft. 61 pipes 

Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 54 pipes 
Spitzprinzipal 4 ft. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Trompette 8 ft. 61 pipes 
Schalmei 4 ft. 61 pipes 

CHOIR 
Corde Nuit 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 54 pipes 
Koppelflotc 4 ft. 61 pipes 
Doublette 2 ft. 61 pi pcs 
ScsqujalLcra 2 ranks 122 JiiJH'S 

PEDAL 
5ub Bass 16 ft. 32 pipes 
Rohrbourdon 16 ft. 
Geigen Prinzipal 8 ft. 32 pipes 
Rohrflote 8 ft. 
Montrc 4 ft. 32 pipes 
Mixture 2 ranks 64 pipes 
Fagot 16 ft. 
Fagot 8 ft. 
Fagot 4 ft. 

FOSTER ADDED TO FACULTY 
OF COLLEGE IN LOS ANGELES 

Dudley Foster, organist, joins the artist 
faculty of Immaculate Heart College 
School of Music, Los Angeles, this fall. 

Mr. Foster holds a master's degree 
from the University of California at Los 
Angeles, and is currently studying to
ward a PhD in musicoloay at the Uni
versity of Southern California. He is an 
FTCL in organ and has given numerous 
recitals. 

TELLERS 
ORGAN COMPANY 

FINE PIPE ORGANS CREATED TO YOUR NEEDS 
.... since 1906 .... 

RECENT CONTRACTS 
PALMYRA, PENNA. TRINITY UNITED CHURCH OF 

CHRIST 
Two Manuals 

EASTON, MARYLAND ST. MARK'S METHODIST CHURCH 
Tlu-ee Manuals 

WILMINGTON, DEL. ST. PAUL'S METHODIST .CHURCH 
l~our Manuals 

Send Inquiries to 
2419 Holland Street, Erie, Pennsylvania 

Member of the Associated Pipe Organ Builders of America 

School of Music 

UNIVERSITY OF REDLANDS 
Redlands, California 

Complete curriC"ulum for the church musitian 
Preparation for the A.G.O. examinations 

Guilmant Organ School 
(Founded 1893) 

Courses for Organists and Choirmasters 
WRITE FOR CATALOGUE 

12 West 12th St. New York 11, N. Y. 

THE DIAPASON 



Gale Enger has been appointed to the 
organ faculty of the Westminster Choir Col
lege, Princeton, N. J. and to the position 
of organist-choirmaster at the Messiah Luth
eran Church, Philadelphia, Pa. For four years 
he has served the First Presbyterian Church, 
Oklahoma City, Okla. Previous positions 
have included St. Paul Presbyterian Church, 
Philadelphia, Pa. and First Presbyterian 
Church, Portland, Ore. 

Mr. Enger holds a bachelor oF° music de
gree from lewis and Clark College, Port
land, Ore. and a master of music decree 
from Westminster Choir College. He ~ has 
served as dean of the Oklahoma City AGO 
Chapter. Mr. Enger will play a dosing re
cital in Oklahoma City on Sept. 9. 

GEORGE GANSZ WILL DIRECT 
U OF PENNSYLVANIA GROUPS 

George Gansz has become conductor 
of the University of Pennsylvania sym
phony orchestra and choral society which 
have distinguished histories of perform
ance. He succeeds William Smith, assist
ant conductor of the Philadelphia Or
chestra. 

Mr. Gansz will continue as conductor 
of the Pennsyngers woman's chorus, the 
Rutgers University Chorale and as lec
turer in music at Rutgers. 

REUTER BUILDS ORGAN 
FOR COLORADO CHAPEL 

WOMAN 1S COLLEGE IN DENVER 

Whatley Chapel Instrument Will Be 
48 ranks, Free-Standing Ex

posed Great & Positive 

The Reuter Organ Company has re
cently completed the installation and 
tonal finishing of a new three-manual, 
48-rank organ in the new Whatley Chap
el of the Colorado Woman's College, in 
Denver. 

The instrument is installed in a free 
standing manner across the gallery and 
is designed so that the layout of the ex
posed pipework and the design of the 
console complement the contemporary 
lines of the imposing new edifice. The 
pipework of the great, positiv, and a 
large portion of the pedal is free-stand
ing and exposed to view while a swell 
box which houses the pipework of the 
enclosed swell division is situated behind 
the front facade of 16 ft. pedal principal 
pipes. 

Negotiations for the sale of the instru
ment were handled by Fred Meunier 
Associates, district representatives of the 
Reuter Organ Company, who also made 
the installation. Tonal finishing was 
done by Franklin Mitchell, tonal direc
tor of Reuter, who was assisted by H. 
Proctor Crow, Jr., technician for the 
firm. 

GREAT 
Quintaten 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spillflote 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

SWELL 
Rohrflote 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
N asard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce 1 % ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremolo 

Trinity Lutheran Church 

Canton, 

Ohio 

Pipe Organ 

custom-built 

by 

Schantz 

-oOo-

Donald R. M. Paterson, president of the 
Organ Historical Society, has jointed the 
staff of Culver, Ind., Military Academy after 
three years on the faculty of Stephens Col
lege, Columbia, Mo. He was an organ solo-. 
ist at the OHS convention in July. 

POSITIV 
Godeckt 8 ft. 61 pipes 
Gemsborn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 52 pipes 
Principal 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quint 1 ½ ft. 61 pipes 
Cymbal 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Tremolo 

PEDAL 
Principal 16 ft. 32 pipes 
Lieblichgedeckt 16 ft. 32 pipes 
Quintaten 16 ft. 32 notes 
Octave 8 ft. 32 pipes 
Lieblichgedeckt 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Lieblichgedeckt 4 ft. 12 pipes 
Koppelflote 2 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Fagotto 16 ft. 32 pipes 
Fagotto 8 ft. 12 pipes 
Schalmei 4 ft. 32 pipes 

j I 
I I 
I I I New Christmas Carols I 

I 
I from other lands I 
I I 
I Unison and Keyboard I 
f Britten: Corpus Chri~ti Carol .25 I 
I (English) 
I Pitfield: Two Noels (French) .30 I 

:-:argent: Zither Carol (Czech) .20 I 
I Treacher: Four Carols from .35 I 
I Abroad (Brazil, I 
I Mexico, Spain, I 
I Puerto Rico) I 

I I I SSAA Unaccompanied I 
I Russell: Let Joy Your Carols .20 I 
I Fill (Dutch) I 
I Sargent: Two Folk Carols .25 J 
I (Polish and Czech) J 

I I f SATB Unaccompanied I 
I Jacques: When Christ Was Born .20 J 
f (English) J 
( Kodaly: A Christmas Carol .30 J 
[ (Hungarian) 

Walton: What Cheer (English) .25 J 
I I 
I I I Copies available for inspection. I 
( Write - I 

I Oxford University Press I 
I Music Department J 
I I I 417 fifth Avenue, New York 16 I , _______________ _ 

SCHANTZ ORGAN COMPANY 
Orrville, Ohio Established 1873 MUrray 2-6·866 

Member, Associated Pipe Organ Builders of America 
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Chorales 
of the 

Clavierubung, 
Part 3 

by Anton Heiller 

It is a great pleasure for me to speak 
to you about a very magnificent 

subject, the chorale•preludes of the 
Clavieri.ibung part 3 by Bach. Unfortu• 
nately, it is impossible to give a some• 
what sufficient survey of such a big 
work in an hour's time, playing and 
talking, so I can only try to give you a 
very short characteristic of each piece 
and to play a selection of it. 

Bach calls his work "Clavieri.ibung 
Part 3, consisting of various preludes 
on the Catechism and other hymns for 
the organ: composed for the enjoyment 
of amateur and especially professionals 
in that type of work by Johann Sebas· 
tian Bach, Court Composer of the King 
of Poland and Elector of Saxony, Di· 
rector of Music and Choir Director in 
Leipzig. Published by the author, 1739." 
In my opinion, the Clavieri.ibung part 3 
is not written as a Sunday ordinary 
for the Lutheran service, but as a 
musical interpretation of the dogmatical 
truths. Apart from the entrance•prelude 
and the final fug·ue in E·flat major and 
the four duets, it contains 21 chorale· 
preludes according to the chief part of 
the Lutheran Catechism, with the triple 
Kyrie and the Gloria of the Lutheran 
Sunday ordinary in the beginning. It is 
continued by the Ten Commandments, 
the Creed, the Lord's Prayer, Baptis111, 
Confession and the Lord's Supper. The 
Cloria (Glory shall be to God on high) 
exists in three versions as in the 18 
Great Chorales too, sy111bolizing t lie 
Holy Trinity; every other chorak 1"1s 
one large and one s111all version, prob· 
ably in connection with the Large and 
Small Lutheran Catechism. The ten 
small·version preludes can also be per· 
formed on a one·manual positif. 

Among the various forms you find 
the organ chorale•motet (like the three 
great Kyries and the great Out of the 
depths of woe I cry to Thee), and the 
fugue and fughetta (for instance, the 
small version of Jesus Christ, our blessed 
Saviour) and the solo concerto form of 
the trio sonata (the second Glory shall 
be to God on high) and different canonic 
forms (like the chorale prelude on the 
Ten Commandments, That man a godly 
life might live). It is perhaps the most 
remarkable thing, as in nearly all the 
chorale works of Bach, but especially 
in the Clavieriibung part 3, that many 
forms of counterpoint (stretto, inver• 
sion, augmentation, diminution) as well 
as all signs of figurative symbolis,n 
(signs of the Cross, fine phrases of 
sighs and many others) are employed 
to interpret musically the dogmatical 
meaning. 

The first three large Kyrie chorales 
have many strettos, which give an im• 
pression of the calmness of God resting 
in Himself. The first one has strettos 
of the normal position of the theme, 
strettos of inversions, and strettos of 
normal position and inversion. The sec• 
ond one has only strettos of normal 
position; there is only one inversion 
without stretto in this piece: maybe 
symbolizing the cry of Jesus Christ on 
the Cross: "My God, why have you for· 
saken me?" The third has a special form 
of strettos. It is also not accidental that 
the cantus firmus is in the soprano in 
the first one (Kyrie God the Father), 
in the tenor in the second one (symbol• 
izing· Christ in the center) and in the 
bass in the third one (Kyrie God the 
Holy Ghost) showing that the Holy 
Ghost is the base from which every• 
thing spiritually grows. But according· 
to the Creed he is also the love of the 
Father for the Son and of the Son for 

8 

rhe Father, and that is why you find 
throughout the whole piece the special 
form of normal position and inversion 
srn,bolizing this fact. The tempo would 
i>c about the same for each piece. Re• 
garding the end of each Kyrie, the 
,nusic phrase for the "Lord have mercy 
11pon us" adds a growing intensity of 
expression, especially in the last one 
which has an enormous tension and 
concentration of chromatics. 

SUGGESTED REGISTRATION 
Kyrie 1: Principal 8, 4 and 2 ft. in the 
left hand, trumpet 8, perhaps with a mixture 
in the right hand, 16, 8, 4 ft. in the pedal. 
Kyrie 2: Trumpet 8 ft. (probably without 
mixture) in the left hand, 8, 4, 2 ft. in the 
right hand, 16, 8, 4 ft. in the pedal. 
Kyrie 3: A big pleno sound with reeds, if 
possible with 16 ft. in the manual and 32 
ft. in the pedal. 

The three liule Knies o·ive the secret 
of the Holy Trinity· in. ,; n11tshell, for 
instance: the third in 9/8 by rendering 
the theme in three times three eighth 
notes. It is important to play these three 
little pieces in a certain relationship of 
tempo: the eighth notes of the first 
rn ust be the same as in the second and 
the dotted quarter notes of the third 
lllust be in the same beat as the quarter 

• notes of the first. This gives the unity 
the three pieces require. 

SUGGESTED REGISTRATION 
Kyri_e 1: Stopped 8 ft. 
Kyrie 2: Flutes 8 and 4 ft. 
Kyrie 3: 8, 4, 2 ft. stops 

Now something about the three 
C: lorias: the first has its cant us finnus in 
the alto which may be played with ;1 4 
[L in the pedal, the second is written 
like a first or third movement of a 
trio sonata combined with some canonic 
episodes, the third is a little fughetta. 
It is interesting that the theme of this 
1'11ghetta is almost the same as the theme 
of one of the last great fog·ues of Bach, 
the Fugue in C ma_jor which follows 
the 9/8 Prelude, meaning that this great 
[ugue is composed on the theme "Glory 
Shall Be to Goel on Hig·h." 

SUGGESTED REGISTRA T!ON 
Gloria 1: 8, 2 ft. stops, reed 4 ft. in the 
pedal an octave lower. 
Gloria 2: Some trio registration as: Right 
hand: 8, 4, l•l/3 ft. Left hand: 8, 2 ft. Pedal: 
8 ft. (perhaps also 4 ft.) 
Gloria 3: Flutes 8, 2 ft. 

The hymn of the Ten Commandmenrs 
"That man a godly life might live" is 
in my opinion a synthesis of two con1• 
ponents: the direct _joyful way to God 
l,v observing ti>c colllmanclments, syn,. 
i>olized in the beginning of the piece. 
especially by the broken triads, and the 
l'ine phrases of sighs that are pairs of 
eighth notes sliding down with a little 
accent on the first one. These fine 
phrases symbolize how hard it is for 
,nan to observe the commandments and 
how he suffers from this duty. But 
there are also inversions of these phrases 
of sighs beginning in the second verse 
of the chorale symbolizing that all hard• 
ncss and misery can be invested into 
the opposite going up more and more 
at the end of the piece. This synthesis 
is also stressed by the canonic progress 
of the theme. 

SUGGESTED REGISTRATION 
Right hand: 8, 4, 2 ft. principals. Left hand: 
8 ft. reed. Pedal: 16, 8, 4 ft. 

The little version is a fughetta with 
re111arkable inversions in the middle of 

the piece coming from the upper voice 
and going down. In that way it re• 
sembles the technique of the great C 
major Fugue. These inversions mean, 
in my opinion, the reaction of God to 
lllan's actions toward Him, reactions 
corning from Heaven to Earth. The de· 
velopment of the piece could mean a 
11nion of both. It is also interesting that 
the theme, including the inversions, 
appears exactly 10 times in th is piece. 

SUGGESTED REGISTRATION 
Small pleno sound, perhaps with soft 8 ft. 
reed. 

The prelude on ,~e all Believe in 
One Trne Goel is the only one of the 
great versions which employs only the 
first verse of the chorale and that only 
at the end of the piece. It is like a 
fugue on a characteristic theme taken 
from the top of the chorale in connec• 
tion with an ostiruito in the bass mean• 
ing the true confirmed belief in God. 

SUGGESTED REGISTRATION 
Rather big pleno sound, reeds in pedal. 

The little one, a fughetta, has some 
characteristics of the French Overture; 
that is why the dotted eighth notes, in 
,ny opinion, may be played as double 
dotted eighl'h notes and the following 
sixteenth notes as thirty•seconds. 

SUGGESTED REGISTRATION 
Small but sharp pleno sound, perhaps with 
soft 16 ft reed. 

The Lord's Prayer, Our Father Thou 
in Heaven above, is one of the most re· 
lllarkable pieces which Bach ever wrote, 
especially remarkable for the type of 
polyrhythm with eighth notes, sixteenth 
notes, sixteenth triplets with staccato in• 
dications and the characteristic Lom• 
bardic rhythm (also a type of "sigh" 
phrase) with dotted sixteenths after a 
rhirty•second. This polyrhythm sym• 
bolizes the many different ways of pray· 
ing which contain this special prayer, 
but also the many fonns of distress and 
misery in this world. The piece is also 
remarkable for the combination of the 
solo concerto type and the canonic type 
of chorale·prelude. Canonic forms often 
symbolize a certain dependence of one 
thing upon another. So it may be that 
this piece expresses how much man de• 
pends upon the Grace of God. It is 
also significant that only in bar 41 does 
Lhe Lombardic rhythm appear in the 
pedal. The number 41 is the sum of the 
number positions of the letters of the 
name _T. S. Bach in the German alpha• 
bet. It seems to be Bach's own prayer 
in this bar. 

SUGGESTED REGISTRATION 
Right hand: 8, 4, 2 2/3 ft. Left hand: 8, 4, 
2 ft. Pedal: 16, 8, 4 ft. The manuals ought 
properly to be a principal solo in good 
balance, preferably with a little "chiff" to 
differentiate the calmness of the chorale 
line from the moving line on each manual. 

The little version resembles the 
chorale type of the Orgelbiichlein, very 
simple and concentrated. 

SUGGESTED REGISTRATION 
8, 2 ft. 

To for<lan Came Our Lord, the Christ 
stands for. Baptism. The soprano and 
alto voices may mean the meeting of 
St. John the Baptist and Jesus, the left 
hand phrases symbolizing the running 
water of the River Jordan. The cantus 
firmus is in the middle as in all chorales 
concerning Christ; so it m11st be played 
in the pedal with a 4 ft. when the left 
hand is playing on an 8 ft. U the leh 
hand is played on a 16 ft., the chorale 

HYMN TUNE ACCOMPANIMENTS 

by T. Tertius Noble 

One Hundred Well-Known Hymn Tunes (Vol. 

and 

I) 

Fifty Well Known Hymn Tunes ............ (Vol. II) 

$4.75 

$3.00 
,~hen the idea of writing down solllc of the wonderful free accompani• 

ment to well•known hymn tunes which he was acc11stomed to use in his 
services at St. Thomas' Church, New York, was broached to him, Dr. 
Noble was at first rather wary. Involving changes of harmony and free 
treatment in embellishing the well•known tunes of the church, they 
were improvised, and he was not sure that he could fix them adequately 
and effectively on paper. ,~re persisted in our effort to have these master
ful extemporary embellishments made available to American organists; and 
the fact that these two volumes have sold in the thousands is proof enough 
of the correctness of our judgment. 

J. FISCHER & BRO. GLEN ROCK, N. J. 

Anton Heiller illustrated this AGO con• 
vention lecture July 6 at the First Method;,, 
Church, Glendale, Cal. by playing the 
following, inserting each chorale after re
marks about it: Large Kyrie 3; Three Small 
Kyries; Gloria 3; Ten Commandments (both 
versions); Small Credo; Baptism Chorale 
(both versions); Small Out of the Depths. 

in the pedal can be played on an S ft. 
recd. I prefer the iirst registration be
ca use it is clearer. 

SUGGESTED REGISTRATION 
Right hand: 8, 4, 2 ft. Left hand: 8, 4 ft. 
(at least the 4 should be a principal). 

The little version shows the techniq11e 
of symbolism concentrated. The cerc• 
,nony of Baptism - being dipped into 
the river three times - is musically ex· 
pressed in three periods in connection 
with a steady counterpoint built of the 
tlicme both in normal position and in
version. 

SUGGESTED REGISTRAT:ON 
Stopped 8 ft., principal 4. 

Out of the depths of woe l ny to 
Thee is a magnificent organ n,otet in six 
voices with double pedal which needs 
a clean but majestic pleno so11nd and 
especially well•tuned reeds in the pedal. 
It is like a big cry of the whole world. 

The little version is written in the 
same manner as the last of Lhe JS 
chorales, Before Thy Throne I Co,ne. 
Each line of the chorale is treaLcd sepa• 
ratcly before th<: cantus firinus in the 
soprano brings the melody of the whole 
verse but always in the order that the 
norn1al position is answered by the in• 
vnsion. To me it sec,ns Lo n,can that 

• eacl1 cry fro111 111an 1.0 God is certain to 
be answered by God, again a develop· 
ment of actions and reactions. 

SUGGESTED REGISTRATION 
It is necessary to choose flutes 8 and 4 with 
a very singing diskant quality. I don't like 
the cantus firmus in the pedal. 

Very difficult to explain is Jesus 
Chrisl, Our Bl sscd Saviour, Turned 
away God's ·wrath Forever. IL is a mag• 
nificent piece with plenty of' virtuosity 
in the two manual voices which seen, 
to fight one against the other, while 
the cantus firinus voice in the tenor 
(again a middle voice!) rests quietly like 
a confirmed security. The tied syncopa· 
tions may symbolize that man who is 
bound to God's wrath is absolvable by 
Christ. 

SUGGESTED REGISTRATION 
In the two manuals a characteristic brilliant 

sound, as: Right hand: 8, 4, 1 1 /3 and 1 
ft. Left Hand: 8, (4), 2 ft. Pedal: reed 8 ft. 

The last chorale prelude is a manual 
fugue in four voices. This is the largest. 
chorale of the small versions. It is re· 
markable that the entrance of the theme 
is not only on the first beat but also 
on the third and second beats, con• 
nected with simple but very expressive 
counterpoints; in the encl there appears 
in the tenor (a middle voice again!) an 
augmentation of the theme. T\1is aug· 
mentation probably means a signature 
closing this section of chor?le_ prel_udes 
and symbolizes that all this 1s wntten 
for the greater glory of God. 

SUGGESTED REGISTRATION 
Principals 8, 4, 2 ft. 

This is but a little glimpse of an 
enormous subject. I hope that I have 
given you a little survey of a part. of 
some interesting facts about the Clavier• 
i.ibung part 3 by Bach. 

THE DIAPASON 
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SPECIFICATIONS OF THE AUSTIN ORGAN FOR 

BRICK PRESBYTERIAN CHURCH 
NEW YORK CITY 

GREAT ORGAN: 

16' Contra Gemshorn 

8' Principal 

8' Bourdon 

8' Gemshorn 

4' Octave 

4' Nachthorn 

2-2/3' Octave Quint 

2' Super Octave 

IV Fourniture 

!II Scharf 

8' Trompete 

Chimes 

POSITIV ORGAN: 

8' Nason Flute 

4' Koppelflote 

2' Oktav 

1-1/3' Quint 

1' Sifflote 

IV Scharf 

111 Cynibel 

SWELL ORGAN: 

16' Lieblich Gedeckt 

8' Geigen Principal 

8' Rohrflote 

8' Viol de Gambe 

8' Voix Celeste, GG 

8' Flute Conique 

8' Flute Celeste, T. C. 

8' Viol d'Amour 

8' Viol Celeste, T. C. 

4' Principal 

4' Waldflote 

2' Octavin 

II Sesquialtera 

IV Plein Jeu 

16' Fagotto 

8' T rompette 

8' Hautbois 

4' Clairon 

8' Vox Humana 
Tremulant 

61 Pipes 

61 " 

61 " 

12 " 

61 " 

61 " 

61 " 

61 " 

244 " 

183 " 

61 " 

25 Notes 

61 Pipes 

61 " 

61 " 

61 " 

61 " 

244 " 

183 " 

12 Pipes 

68 " 

68 " 

68 " 

61 " 

68 " 

56 " 

68 " 

56 " 

68 " 

68 " 

61 " 

122 " 

244 " 

68 " 

68 " 

68 " 

68 " 

(Console Prep.) 

AUSTIN 
HARTFORD 1, CO·NNECTICUT 
MEMBER: Associated Pipe Organ Builders of America 

CHOIR ORGAN: 

J 6' Quintaten 

8' Viola 

8' Holzgedeckt 

8' Erzahler 

II Kleine Erzahler 

4' Montre 

4' Spitzflote 

2-2/3' Nasard 

2' Blockflote 

1-3/ 5' Tierce 

16'Ranket 

8' Krummhorn 

4' Rohr Schalmei 
Tremulant 
Harp 

SOLO BOMBARDE: 

8' Orchestral Flute 

8' Violoncello 

8' Cello Celeste 

4' Concert Flute 

V Grand Chorus 

8' English Horn 

8' French Horn 

8" Bombarde 

4' Bombarde Clairon 
Tremulant 

ANTIPHONAL GREAT: 

8' Principal 

8' Pommer Gedeckt 

4' Prestant 

4' Flute Ouverte 

2' Spitz Fifteenth 

1-1/3' Quint 

Ill Mixture 

ANTIPHONAL SWELL: 

8' Rohrflote 

8' Salicional 

8' Dulciana 

8' Unda Maris, T. C. 

4' Octave 

4' Harmonic Flute 

Ill Plein Jeu 

8' Trompette 
Tremulant 

68 Pipes 

68 " 

68 " 

68 " 

124 " 

68 " 

68 " 

61 " 

61 " 

61 " 

68 " 

68 " 

68 " 

68 Pipes 

68 " 

68 " 

68 " 

305 " 

68 " 

68 " 

68 " 

68 " 

61 Pipes 

61 " 

61 " 

61 " 

61 " 

61 " 

183 -" 

68 Pipes 

68 " 

68 " 

56 " 

68 " 

68 " 

183 " 

68 " 

ANTIPHONAL PEDAL 

16' Salicional (Swell) 

16' Gedeckt (Swell)_ 

8' Principal 

8' Gedeckt (Swell) 

4' Super Octave (Prestant) 

PEDAL ORGAN: 

32' Contra Bourdon (Ext. 16) 

16' Contra Bass 

16' Bourdon 

16' Gemshorn (Great) 

16' Quintaten (Choir) 

16' Lieblich Gedeckt (Swell) 

8' Principal 

8' Bourdon (Ext. 16) 

8' Gemshorn .(Great) 

8' Rohrflote (Swell) 

4' Choral Bass 

4' Waldflote 

2' Choral Bass (Ext. 4') 

IV Mixture 

32' Contra Bombarde (Solo) 

16' Posaune 

16' ·Bombarde (Solo) 

16' Fagotto (Swell) 

16' Ranket (Choir) 

8' Posaune (Ext. 8') 

4' Rohr Schalmei (Choir) 
Chimes (Greot) 

ORGANIST and CHOIR 
DIRECTOR 

12 Pipes 

12 " 

12 " 

12 Pipes 

32 " 

32 " 

32 " 

12 " 

32 " 

32 " 

12 " 

128 " 

12 " 

32 " 

12 " 

12 " 

Dr. T. Charles Lee 

ORGANIST and CHOIR 
DIRECTOR EMERITUS 

Dr. Clarence Dickinson 

ORGANS INC. 
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NATJONAL OFFICERS 

President 
HAROLD HEEREMANS, FAGO, CHM, FTCL 

Vice-President 
GEORGE MEAD, MUS DOC, AAGO 

Secretary 
CHARLES DODSLEY WALKER, FAGO 

Treasurer 
J. CLIFFORD WELSH, AAGO, LTCL 

Registrar 
HUGH MC EDWARDS, AAGO 

Librarian-Historian 
s. LEWIS ELMER, LHD, AAGO, fTCL, 

FRCO, FCCO 

Auditors 
WILLARD l. NEVINS, FAGO 

ALF.C WYTON, FRCO, CHM, FAGO 

Chaplain 
THE REV. JOSEPH FOLEY, CSP, CHM 

Midwinter Conclave Oklahoma City Dec_ 26, 27 and 28 

i\mrriran <6uilb nf @rgantate 
Chapters in Every State 

Organized 
April 13, 1896. 

Charter Granted 
Dec. 17, 1896 

Incorporated 
Dec. 17, 1896 

Amended Charter 
Granted 

June 17, 19@9 
June 22, 1934 
Sept. 24, 1954 

Chartered by the Board o/ Regents of the University of the State of New York 
Member of National Music Council 

National Headquarters: 20!0 International Building, Rockefeller Center, 
630 Fifth Avenue, New York 20, N. Y. 

THEY WILL TAKE ACTIVE PART IN CONCLAVE Haley Takes Over 

Mildred Andrews Arthur Poister 

Wilma Jensen Robert Glasgow 

Jerald Hamilton John Weaver 

As Conclave Chairman; 
Plans Continue Apace 

With the appointment of Gale Enger 
ito Westminster Choir faculty, Fred Haley 
has become general chairman for the 
AGO midwinter conclave at Oklahoma 
City Dec. 26, 27 and 28. 

Conclave headquarters will be the 
11<:wly-remodeled Sheraton Oklahoma ho
tel. Room reservations should be made 
directly and as soon as possible - single 
rooms $5 to $9.50, doubles $9 to $12.50. 

In deference to President Heeremans' 
difficulties with formal clothes, the clos
ing banquet will be informal - a real 
Oklahoma T-Bone steak dinner. Save 
your pennies: this is extra but worth it! 

Pian to arrive in time to register be
fore the first event - a complete per
formance of the Messiaen La Nativite. 
The program was summarized in the 
August issue, page 10. Future dispatches 
will tend to illuminate special features 
of various events. Registration fees, by 
the way, are $15 - .$10 for full-time 
students with ID cards. Send your regis
tration to A. H. Amelung, treasurer, 
1515 Northwest 28th, Oklahoma City. 

There will be surpri es to list as the 
autumn season progresse . 'i.Yatch for 
them here. 

Louisville 
The Louisville, Ky., Chapter met Sept. ? at 

St. John's Evangelical Church. An analysis of 
the music to be played by Anton Heiller Oct. 
5 v,as the subject of a panel discussion. Panel 
members were Melvin Dickinson, Willa Fae 
Williams and Bennett Penn. Philip Malpas was 
moderator. 

MRS. WALTER KENNEDY 

St. Joseph 
The St. Joseph Chapter met June ? at the 

Westminster Presbyterian Chu1·ch, St. Joseph, 
Mo. for the election of the following officers: 
Mrs. Nate Block, dean; Colin Campbell, sub
dean; Dorothy Powell, secretary; Mrs. Wayne 
Nicholas, treasurer; Mrs. J. M. Vanderpool 
and Mrs. A. I. McClard, board members. 
Violette Hembling Will'iams, Missouri state 
chairman, was the evening's guest and showed 
slides and played tape recordings of her 
European tour of last summer. Included in 
the program was a complete review of the 
history of church music leading up to the 
time of Bach. Delegates to the national con
vention were Mrs. Block and Mrs. John Lefler. 

COLIN A. CAMPBELL 

Eastern New York 
The Eastern New York Chapter sponsored 

Marilyn Mason in a recital and workshop 
Sept. 29 at St. Peter's Episcopal Church, 
Albany. Dave Partington was chairman for 
the event. 

MARION M. MERRICK 

Rockland County 
The Rockland County Chapter opened its 

season with a pot-luck supper Sept. 10 at the 
Trinity Episcopal Church, Garnerville, N.Y. 
Following supper Dean Inez Roberts announced 
the prospectus for the year and introduced the 
following newly-elected officers: Harlow Haw
thorne, sub-dean; Euclid Marier, treasurer; 
Patricia Oleson, corresponding secretary; Es
te11e Smith, registrar. After a short business 
meeting Mr. Marier entertained the group 
with several baritone solos, accompanied by 
Gunnar Jaerne. The evening ended with a 
hymn sing. 

MARILYN w. SNEDEN 

Roanoke 
The Roanoke, Va. Chapter met Sept. 17 at 

the Raleigh Court Methodist Church for a 
covered dish supper with pastors, wives, music 
committee representatives and prospective mem
bers as guests. Jack Hoyt directed a hymn 
sing accompanied by Norman Allen. 

COUNCIL 
SETH BINGHAM., MUS DOC, FAGO 

RAY P. BROWN', MUS DOO, AAOO 

T. FREDERICK H. CANDLYN, MUS DOC 
LILIAN CARPENTER, PAGO 

DONALD COATS, MSM 

CLARENCE DICKINSON, KUS DOC, AGO 
VIOLA LANO DOMIN, AACO 

THE REV. HUGH GILES, DSM 

ALIC& GORDON-SMITH, MOO 

MARGUERITE HAVEY, MOO 

WALTER N, HEWITr, MGO, CHM, FTCL 

DAVID HEWLE'IT 

JOHN HOLLER, MOO 

JOHN HUSTON, MSM 

ROBERT LEE MAHAFFEY, MUSM, FAGO, LTCL 

GEORGE MARKEY, MUS DOC, FAGO 

CLAUDE MEANS, FAGO, Fl'CL 

RUTH MILLIKEN, MS, AAGO 

DAVID MULDURY, MSM, AAGO 

JACK H. OSSEWAARDE, MMUS, AAGO 

LILY ANDUJAR ROGERS, FAGO 

ALLEN SEVER, MSM, MOO 

SVEND 0. TOLLEFSEN, FAGO, LTCL, MM 

M. SEARLE WRIGHT, FAGO, FTCL 

Upsurge in FAGOs 
Features This Year's 
Certificate List 

Continuing last year's upsurge, the 
successful candidates for AGO certifi
cate this year totalled 39, one more 
than 1961. The most significant feature 
is the rise in FAGOs, this year's seven 
being the largest number since 1957. 
There were 23 AAGOs, 8 ChMs in the A 
category and one in the B. The list of 
those so honored, who also bring honor 
to the Guild, is as follows: 

FELLOWSHIP 
Richard Noel Amend, Brooklyn, N. Y. 
l\ifary Ellison, Miami, Fla. 
Page C. Long, Tucson, Ariz. 
\.Yilliam Hoffmann Murray, Chicago 
George Edward Nugent, Baltimore, l\1cl. 
Elizabeth Thames Pierce, Baton Rouge, La. 
Roger Porter Turney, Princeton, N. J. 

ASSOCIATESHIP 
Josephine K. ]3ennington, Oakland, Cal. 
Fred B. Binckcs, Gary, Ind. 
Ann Minnettc Brandon, Knoxville, Tenn. 
David Thompson Childs, Nashville, Tenn. 
J. William Clarke, Seattle, Wash. 
Dwight Jonathon Davis, Gary, Ind. 
Lee de Mets, Flourtown, Pa. 
Yvainc Duisit, Berkeley, Cal. 
Madclyne B. Ewer, Oakland, Ca1. 
Maria Galati, Allentown, Pa. 
Miles B. Gottshall, Delaware, Ohio 
Dona E. Harris, Northfield, Minn. 
Judith Ellen Holliday, Northfield, Minn. 
Robert Elliott Hopkins, Mars Hill, N. C. 
Winifred Ann Isaac, Svracuse, N. Y. 
Ellen Kurtz Jacobson, Lodi, Cal. 
Jesse P. Miller, New Yo,·k City 
Edith C. Roberts, New York City 
Donna N. Robertson, Mars Hill, N. C. 
Philip John Saunders, Prospect Park, Pa. 
Ronald R. Sider, Grantham, Pa. 
Eugenia Napier Toole, New Yo1·k City 
William B. Weeks, New York City 
Joan Marie Wilkinson, Bronx, N. Y. 

CHOIR MASTER A 
Charles R. Anders, Bloo,nington, Ind. 
Daniel l·Iatl1away, Topeka, Kans. 
James Douglas Ingerson, l\1eriden, N. I·I. 
Robert Lee Mahalley, Harlsdale, N. Y. 
George Daniel Marshall, Ill, Fort Hauchuca, 

Ariz. 
Horace E. McFarland, Orlando, Fla. 
Carlton Thrasher Russell, Princeton, N. J. 
Eugenia Napier Toole, New York City 

CHOIR MASTER B 
Steve Empson, Chicago 

Past Dean Ethel Kennedy (right) was pre
sented a gift from the San Dieg,o Chapter 
by her first student Mrs. Edgar Hargrave 
(left) at a recent installation meeting. Mrs. 
Kennedy is the only surviving member of 
the chapter who was a member when it 
was a branch of the Southern California 
Chapter. Other past deans were honored 
at the dinner_ 

Mrs. B. Kenneth Goodman 

Hawaii 
The Hawaii Chapter sponsored Hugh Giles 

in recital Sept. 17 at the Central Union 
Church, Honolulu. I-Iis program appears in 
the recital section. 

JEANETTE J. TILLMAN 

THE DIAPASON 



Both George E. and Barbara Buhrnsen Klump have been awarded Fulbright g,rants for 
study at Vienna Academy of Musk with Anton Heiller. 

Mrs. Klump attended Cornell College where her organ teachers were Wilbur Sheridan, 
Eugene Devereaux and V. Earle Copes. As a student of Arthur Poister she received her master's 
deg,ree from Syracuse University. For three years she has been on the staff of the Sibley 
music library, Eastman School of Music and has served as organist for the Lutheran Church 
of the Incarnate Word. She has been an organ student with Dr. Eugene Selhorst. 

Mr. Klump began his organ lessons with Dr. Robert L. Tusler of UCLA and continued at 
Occidental College with Clarence Mader. He received his master degree at Syracuse 
University as a student of Arthur Poister serving at Hendricks chapel during Mr: Poister's 
leave of absence. He recently finished his AMD in org,an under David Craighead at Eastman 
School. He has been director of music at the church where his wife has been organist. 

PHILADELPHIA CHURCH 
ORDERS TWO MOLLERS 

FOR SANCTUARY AND CHAPEL 

Presbyterian of Chestnut Hill Will 
Have 3-Manual and 2-Mqnual -
Albert Conkey Minister of Music 

The Presbyterian Church, Chestnut 
Hill, Philadelphia, Pennsylvania, has re
cently awarded contracts to M. P. Moller, 
Inc., to build two instrumei;its for the 
church. The three-manual. sanctuary 
organ will be installed in the present 
chamber with the positiv, great and 
pedal divisions exposed. The great and 
pedal divisions will be exposed in the 
tone opening and the positiv canti
levered. A present seven-rank Aeolian
Skinner will be incorporated into the 
sanctuary organ specification. 

Barney, Banwell, Armentrout and Div
vens, architects for the new chapel, have 
provided space for a completely exposed 
two-manual instrument above the en
trance doors to the chapel. 

Specifications were designed by John 
Buterbaugh and Ernest White of M. P. 
Moller, Inc., in consultation with Mr. 
Conkey and the music .committee. 

Stoplists for the new instruments arc 
as follows: 

SANCTUARY ORGAN 
GREAT ORGAN 

Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Prinzipalflote 2 ft. 61 pipes 
Mixtnre 2 - 4 ranks 208 pipes 
Tremulant 

SWELL---'- 1 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Geigen 2 ft. 61 pipe• 
Larigot 1½ ft. 61 pipes 
Octave 1 ft. 61 pipes 
Bassoon 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 

Bassoon 8 ft. 12 pipes 
Bassoon 4 ft. 12 pipes 
Tremulant 

SWELL - 2 
Rohrgedeckt 16 ft. 12 pipes 
Rohrgedeckt 8 ft. 61 pipes 
Gambe 8 ft. 68 pipes 
Gambe Celeste 8 ft. 61 pipes 
Flute Harmonic 4 ft. 68 pipes 
Plein J eu 3 ranks 183 pipes 
Trernulant 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Cornet 2 ranks 122 pipes 
Zimbel 2 ranks 122 pipes 
Tremulant 

PEDAL 
Violone 16 ft. 32 pipes 
Bourdon 16 ft. 12 pipes 
Quintaton 16 ft. 
Rohrgedeckt 16 ft. 
Principal 8 ft. 32 pipes 
Violone 8 ft. 12 pipes 
Bourdon 8 ft. 32 pipes 
Quintaton 8 ft. 
Rohrflote 8 ft. 
Bourdon 4 ft. I 2 pipes 
Rohrflote 4 ft. 
Rauschquint 2 ranks 64 pipes 
Fagot 16 ft. 32 pipes 
Fagot 8 ft. 12 pipes 
Fagot 4 ft. 12 pipes 

CHAPEL ORGAN 

CHAPEL ORGAN 
GREAT 

Rohrflote 8 ft. 73 pipes 
Rohrflote 4 ft. 
Prestant 4 ft. 73 pipes 
Prestan t 2 ft. 
Mixture 2 ranks 122 pipes 

POSITIV 
Dulciana 8 ft. 73 pipes 
Dulciana 4 ft. 
Spielpfeife 4 ft. 73 pipes 
Spielpfeife 2 ft. 
Oboe Schalmei 8 ft. 73 pipes 
Oboe Schalmei 4 ft. 

PEDAL 
Bourdon 16 ft. 12 pipes 
Spitzprinzipal 8 ft. 32 pipes 
Spitzprinzipal 4 ft. 12 pipes 
Mixtme 2 ranks 24 pipes 

WHITE, SON COMP ANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request - Phone Liberty 2-7550 

222 Summer Street, Boston 10, Massachusetts 

OCTOBER, 1962 

NEW PUBLICATIONS FOR THE ORGAN 

.. _.__._. __ .. - . -.. -~----~.:;::::::~. --· 

e,.., ... ,,,'( 
,,,.,,. "'1,"Jk•i 

Lw111m111 'itJf• 

lilcludes selections by the 
following composers: 

ADAM • BACH • BARBER 
BLOCH • BRAHMS • CORELLI 
DUBOIS • DUNLAP • DVORAK 
ELGAR • FRANCK • HANDEL 
LEWIS • MALOTTE • MASCAGNI 
MUELLER • NILES • O'HARA 
RACHMANINOFF • RESPIGHI 
RUBINSTEIN • SAINT-SAENS 
STRAUSS • TALLIS • THIMAN 
VERACIN[ • WAGNER 

$300 

This 172-page collection of 44 original organ compositions 
and transcriptions contains some of the finest material available 

in the G. Schirmer catalog. In addition to masterpieces of the classics, it offers 
the organist a large selection of contemporary music and arrangements by 
contemporary writers not available in other collections. The music has peen 
selected for its quality as well as to give the organist a great variety of material 
for church, recital or home use. 

CHORALE PRELUDE ON "SILENT NIGHT"-Samuel Barber 
·A beautiful, sophisticated organ prelude based on this most celebrated of 
all Christmas hymns. Organ Solo ......................................................... 1.00 

CHORALE PRELUDE (Theme and Variations) on Hymn Tune "lrons"-Herbert 
Grieb-For Pipe and Hammond Organ ................................................... 75 

A CHRISTMAS MEDITATION-Eric H. Thiman 
Founded on two traditional carols. Organ Solo .................. : ...................• 85 

A PR4YER (Create in me a clean heart, 0 God)-Carl F. Mueller 
For Pipe or Hammond Organ ............................................................... 75 

THREE COMMUNION MEDITATIONS-Russell H. Miles 
Organ Solo .......................................................................................... 1.00 

THREE FUGUES-J. G, Albrechtsberger. Arranged by C. S. Lang 
Organ Solo .......................................................................................... 1.25 

G. SCHIRMER 
609 FIFTH AV15NUE, NEW YO~K 17 

-WILLIAM DUNSMORE-

-Available October l 0, this collec
tion of folk songs, spirituals, and 
sacred music will be released. 

-Appropriate for Jr. High or High School pro
gram and concert use. 

-Many delightful arrangements with audience 
appeal are included in this SAB collec
tion. $1.00 

-New release, 48 pages, octavo size, substan
tial paper covers 

----------------------------
Park at Sixth 

SCHMITT, HALL & McCREARY CO. 

•iliMif iiiiiMibiiiliii I-
Minneapolis 15, Minnesota PARK AT SIXTH • MINNEAPOLIS 115, MUNN 

By return mail please send me a FREE copy of "Tunes for 
Three". 

Name 

Address 

City Zone State 
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l WURLilzER 

Designed to meet the needs of the largest cathedral or finest 

concert hall, the new Wurlitzer Concert Modei'will delight 

the accomplished musician. It draws its scops from all tradi

tional tone families. Its many voices are standard in name 

and pitch. All organ literature may be played as written. All 

playing dimensions and console arrangements conform 

rigidly co American Guild of Organises specifications. 

NOW AVAILABLE WITH WURLITZER 

To the already amazing resources of this Concert Model Organ, 

Wurlmer '"Instrumemal Percussion" ena~!es the organist to obtain 

inspiring new effects by weaving into his music harp, bell, celeste 

and chime accompaniments for more reverent liturgical music. 

Free information upon request. The coupon i6 for 

your convenience. 

-i---------------· 

I 
The Wurlitzer Company 
Dept. D-1062, DeKalb, Ill. 

I Please sena me: 

WURLllZER 
ORGAN·· 

I 
I 
I 

I 
I 
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Because knew that would be 
speaking in a church sanctuary and 
some might be present who would feel 
more at home with a text, here is not 
only one, but two. So that everything 
will be in order, one reading is selected 
from the Old Testament, the other 
from the New. Both are very familiar. 

I) Isaiah 6: 1 -8 
In the year that King Uzziah died I saw 

the Lord sitting upon a Throne, hig,h and 
lifted up; and his train filled the temple. 
Above him stood the seraphim: each had 
six wings: with two he covered his face, 
and with two he. covered his feet, and 
with two he flew. And one called to another 
and said: "Holy, holy, holy, is the Lord 
of hosts; the whole earth is full of his glory." 
And the foundations of the thresholds shook 
at the voice of him who called and the 
house was filled with smoke. And I said: 
"Woe is me, for I am lost; for I am a man 
of unclean lips, and I dwell in the midst 
of a people of unclean lips; for mine eyes 
have seen the King, the Lord of Hosts!" 

Then flew one of the seraphim to me 
having in his hand a burning coal which 
he had taken with tongs from the altar. 
And he touched my mouth and said: "Be
hold this has touched your lips; your guilt 
is taken away and your sin forgiven. And 
I heard the voice of the Lord saying "Whom 
shall I send and who will go for us?" Then 
I said, "Here I am! Send me.11 

2) Matthew 5: 13 
Ye are the salt of the earth - but if the 

salt hath lost its savor wherewith shall it be 
salted? It is henceforth good for nothing 
but lo be cast out and trodden under foot 
by men. 

While objectivity in such matters 
never is fully realized, there takes place 
from time to time in most fields of en
deavor an evaluation of progress and a 
restatement of goal and purpose. This 
kind of analysis and summation is prop
erly applied to all areas of learning 
and activity: the professional, the scien
tific and the artistic. Interestingly 
enough, the first and only attempt to 
chart the contemporary position of 
church music in America began about 
30 years ago with the work of Dr. Archi
bald Davidson and Canon Winfred 
Douglas and has continued down to the 
present in the writings and lectures of 
Paul Hume, Luther Reed, Joseph Clok
ey, Paul Henry Lang, Charles Ether
ington, Erik Routley and several others. 
These men have concerned themselves 
with the music of all Christian faiths 
and denominations. There is a common 
strain of urgency and admonishment and 
some pessimism which runs through 
all of their pronouncements. Yet, and 
somewhat curiously, there seems to be 
some hesitancy to predict the future 
for chmch music, particularly if the 
"musical architect" is asked for a draw
ing with considerable detail in it. 

Tt is the most obvious of statements 
that what we are bears a strong rela
tiontionship to what we have been. This 
is the raison d'etre for the historian. And 
any historian does not stop with a casual 
consideration of cause and effect in 
making his evaluation of the present 
and prognosis for the future. He con
siders the element of time: What time 
has done to force a result in the past 
and what it may do for a development 
yet to come. 

May I h_asten to say that in the next 
few minutes I do not propose to trace 
the history of church music. However, 
I am somewhat concerned that those 

A New Program 

for 

by Howard Swan 

who have been troubled (and properly 
so) ll'ith the present state of affairs in 
our profession too often have not con
sidered this important factor of time 
and its effect for good or ill upon wor
ship music. 1 t took more than 600 yea rs 
co bring chant to its highest point of 
fulfillment. Ten centuries more were 
required to pel"fect the forms of sacred 
polvphony. And then, I would remind 
you that figuratively speaking "the roof 
fell in" upon church music, particula1·ly 
in its vocal manifestations. The influ
ence ot the operatic - the secular and 
the instrumemal - the theological re
forms from both within and without 
the church - the nationalistic upheavals 
which were political, economic, socio
logical - all of these forces dealt the 
music of the church a kind of blow 
from which it has never completely 
recovered. Sixteen hundred years and 
more to build; three and one-half cen
turies since the Renaissance. Are we 
expecting too much - too soon? 

Whether we like it or not, church 
music, like the worship practices which 
it is supposed to assist and to dignify 
is going to reflect the social behavior and 
beliefs of the time and the place where 
it operates. For example, the frontier 
has been the basic force which has 
shaped America's culture over the past 
100 years. Thus, as Robert Stevenson 
points out so clearly in his recent mono
graph, variety and contrast are key 
words in describing the church music 
ot the century which has just been con
cluded. In 1860 congregations were sti II 
debating the merits of lining-out the 
hymns, and church clerks to whom this 
responsibility formerly had been given 
were becoming teachers of singing 
schools during the week and choir di
rectors on Sunday. While one usually 
heard the reed organ and the meiodeon 
in a worship service, he could find other 
churches where congregational singing 
was supported by bass viol and clarinet 
as it had been done for many previous 
decades. Lowell Mason, William Brad
bury and Thomas Hastings were three 
composers and compilers whose hymns 
reached in to almost every part of the 
country, but a large segment of the south 
and west worshipped comfortably and 
loudly with the white spiritual and 
the shaped-note tradition. 

Whether the purpose of a hymn was 
to "get up the Spirit" or to bring about 
"a quick decision", the music was used 
in such a way that the singer could be 
directed towards any goal which the 
church might specify. At periodic inter
va Is in the last century various seg
ments of the church were interested in 
foreign missions, the temperance prob
lem and in social action. At the ap
propriate time hymns were composed 
and sung which reflected these areas 
of concern. The most successful revival
ists and their song leaders, Dwight 
Moody and Ira D. Sankey; Billy Sunday 
and Homer Rodeheaver; Billy Graham 
and Cliff Barrow called for decisions 
from the throng who listened each 
night; and the gospel and revival hymn, 
subjective, sweet, saccharine, and event
ually studded with sixths, was their 
principal weapon in the fight against 
the Devil and his minions. 

As rapidly as a metropolitan area 
could rise above the crudities of the 
frontier, its cultural pattern changed 
as business and industry became the 
dominating forces in the community. 
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Howard Swan, chairman of the depart
ment of music, Occidental College, gave 
this address July 4 at the First Methodist 
Church, Pasadena, before the AGO national 
convel'ltio n. 

Church music, together with music of 
all kinds possessed one basic require
ment. It had to be fashionable. Since 
the source of musical style and fashion 
was to be found in Europe, church 
music looked to the metropolitan cen
ters of the continent for guidance. So 
from 1850-1925 (a length of time al
most exactly approximating_ the madri
gal period of three hundred years be
fore) the stylish city church employed 
a quartet choir of operatic soloists who 
sang Dudley Buck and Harry Rowe 
Shelley together with Rossini and Gou
nod, and operated from a loft located 
directly to the front of the expectant 
congregation. Conveniently curtained, 
the soloists might screen themselves 
off at will and often did during the 
minister's sermon. 

This is the period of the Roosevelt 
and the Hook and Hastings organs, and 
perhaps the best of all in quality: those 
built by the Johnsons; father and son. 
Unfortunately, the American passion 
for bigness infected the organ builders 
and the small classic organs gradually 
developed into large instruments, or
chestral in. sound and complete with 
detached console if desired. Builders 
were influenced to some extent by the 
craze for theatre organs, although the 
barnyard and jazz. stops were not in
corporated into the ecclesiastical instru
ments. 

In the 20's musical matters began to 
change slowly for the better. Why was 
this? Was it because of the enforced 
removal from an isolationism engend
ered by the first World War? Did the 
great motu proprio on church music of 
Pope Pius X issued in 1903 begin to 
have an effect in Roman circles, par
ticularly when it was substantiated so 
emphatically by Pius XI in 1928? Was 
it because of the increased importance 
attached to the education of the clergy 
and the growth in numbers and im
portance of theological seminaries? One 
would rightly expect that the infl.uence 
of the American Guild of Organists was 
beginning to have an effect upon the 
quality of church music. Why was it 
that liturgical practices now began to 
draw the interest of many who for
merly had been unmoved by such forms 
of worship? Perhaps those who served 
church music began to see. the work 
and hear the admonitions of a com
paratively small number of earnest dis
ciples who plead for a return to basic 
principles of worship and for a stand
ard of good taste and beauty in the 
music to be selected for church usage. 
You know these men: Archibald Dav
ison and Lynwood Farnam, Horatio 
Parker and Peter Lutkin, John B. Sin
genberger, Canon Winfred Douglas and 
Clarence Dickinson; John Finley Wil
liamson, F. Melius Christiansen, John 
Smallman, Father William J. Finn and 
Luther D. Reed. And to these names 
I think that the organ world would add 
those of Walter Holtkamp· and Ernest 
Skinner and G. Donald Harrison. 

Rather suddenly it seemed, there be
came available for use an exciting and 
a new kind of repertoire. No longer did 
organists have to play Guilmant and 
Wolstenholme on every recital program. 
Choirmasters found available for use 
new or republished editions of Bach 
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and Schutz, the sixteenth century mas
ters, composers in the idiom of the 
Russian Church, and the great English 
School of Church Music - and many 
others. To sing this material conductors 
formed a cappella choirs almost before 
they knew how to spell the word. Uni
versities and colleges planned curricula 
related to liturgics and church music; 
eager neophytes attended master classes 
which were planned to instruct in the 
proper technique of service playing or 
the specialized training of choiristers. 
Vested choirs became commonplace. 
Furthermore, many churches were not 
satisfied with the sponsorship of one 
chJral unit. They expanded their chor
al forces until choirs of all ages took 
their turns in singing for the several 
services of worship. 

The thirties witnessed a continued 
and expansive flurry of activity related 
to church music. Summer camps, insti
tutes, additions to repertoire, new tech
niques and a dazzling kind of literature 
to explain their use poured from the 
presses. Organizations were formed of 
individuals interested in choral con
ducting, in hymns, in the development 
of childrens' choirs. Perhaps, however, 
the period of the 1930s was most notable 
for two great innovations which had a 
special and lasting relationship to 
church music. I speak of the radical 
changes in organ design (the beginning 
of the return to the classic organ) and 
the new editions of church hymnals 
which were sponsored by almost every 

major denomination and edited by out
standing church musicians. 

In 1933 appeared the book by .Archi
bald T. DavisO'Il - "Protestant Church 
Music In America" - which startled 
and sometimes infuriated church musi
cians and caused the thinking members 
of the profession to look closely at their 
philosophy and practice implied in 
music and worship. Humorous and crit
ical, earnest and thoughtful, ironical 
without being cynical, Dr. Davison at• 
tempted to set down in logical fashion 
his concept of an ideal musical practice 
and the materials which would be used 
in carrying forward such a service. You 
will remember that he put aside the 
idea that general characteristics or 
moods were intrinsic in any music, that 
there exist any ethical powers in music 
and that music seldom was rendered 
in such an ideal manner that it made 
its hearers properly receptive to relig
ious teaching. Rather, said Davison, 
(and I fail to find any change fr0m 
this viewpoint in his second volume pub
lished just ten years ago) the noblest 
use of church music is as a sacrifice, 
an oblation which we offer in the name 
of the Almighty. There should be noth
ing of the subjective, of the egocentric 
in its selection, its performance and its 
effect upon those who participate as 
worshippers. Because the sacrifice is • 
to consist of that music which is in its 
suggestion apart from the world of 
every day thoughts and experiences Dr. 
Davison lists as materials these musical 

~mmanuel 
(GOD WITH US) 

A Christmas Cantata 

classifications: plainsong, 16th century 
polyphony, the Reformation chorale, 
the anthems of the Reformation and 17th 
century Protestant composers, 17th cen
tury English composers, certain pieces 
of 18th century geniuses, some 19th 
century music, mostly Mendelssohn and 
occasional works of his inspired disci
ples, modern Russian music and a few 
anthems of Gustav Holst, Ralph 
Vaughan Williams and Healey Willan. 

I think it safe to say that this, 
in outline form, would be a new 
program for church music proposed 
by Dr. Davison. And w hi 1 e I 
admire his scholarship, his devotion to 
high ideals and the tremendous per
formance goals which were his constant 
achievement, I would raise three ques
tions concerning his proposals. First, 
in the midst of his righteous indigna
tion, did Dr. Davison consider how 
far American church music had moved 
in philosophy and practice in less than a 
century's time? Second, does the wor
shipper make use of that which he 
cannot understand or appreciate? Third, 
is there to be nothing of a subjective 
nature in worship? Is it wrong for the 
worshipper to expect a renewal of faith, 
the giving of comfort, the assurance of 
pardon? 

But, there are others who have for
multated their new programs for church 
music. Let Paul Hume speak for the 
Roman Catholic musicians from the 

( Continued on page 34) 

For Soli, Mixed Voices with optional Junior or Youth Choir, Bells or Chimes, 
Trumpets, Violin or Flute Solo, Organ, Piano or Harp, and Narrator. 

BIBLE STORY 

PROLOGUE 

NARRATOR 

MUSIC 

CHOIR 

ORGAN 

PIANO or HARP 

METRONOME 

PERFORMANCE 
TIME 

PRICE 

by 
FRANK PALLMA 

Text Selected from Scripture 
and lyrics by 

WINIFRED LEAK 

The prophesy of Isaiah and according to St. Matthew and St. Luke. 

• Organ prelude with theme leading to the Baritone solo depicting the prophecy of 
Isaiah 7: 14, with choir. 

Recites the Bible Story with musical background throughout the cantata. 

Original music of professional calibre full of :7ariety. Solos for Soprano, Baritone 
or Bass or alternate Tenor. Each number 1s rich in melody and distinctive in 
character. _A. score of surpassing loveli_ness with optional instrumental. parts for 
trumpets, v10lm or flute solo, harp or piano, or organ accompaniment. Designed 
for use by any professional or voluntary choir whether large or s111~II. 

For four part SATB; optional Ladies Voices SSA or Junior Choir or both· Male 
parts in Unison or harmonized. ' ; ( •. ' 

Registration for Pipe and Hammond Organs. Organ solos and artistic accom
paniment. Organ alone may be used for entire cantata with chdir; 

If available, may be used in certain numbers and finale. 

Tempos indicated in every number. 

Approximately 45 minutes. May be cut for shorter performance at the discretion 
of the Director. 

$1.50 - A beautiful edition every choir member should own. 

For additional Christmas Music write for free samples 

of Anthems - indicating whether for Mixed Voices, 

Three Part Ladies Voices or Unison - Two Part 

for Junior Choir, or for combined Choirs. 

PALLMA MUSIC COMPANY 
P. 0. BOX 145 BEAUMONT, CALIFORNIA 

13 



THIRD IN A SERIES telling how the Concert Model Hammond Organ 
enlarges the musical resources at your command 
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Simply by touching a tab you can impart 
a vibrato effect to either manual inde
pendently or to both manuals together. 
This enables you to treat the vibrato 
needs of the solo and accompaniment 
separately and thus prevent either· from 
sounding out of character for the sake 
of the other. A beautiful naturalness is 
thereby maintained in all the organ tones 

and the contrast between the manuals is greatly enhanced. 
For instance, a violin-like solo with vibrato may be played on the 

swell and a non-vibrato accompaniment played on the great to pro
duce a solo of great distinctness. 

It is important to understand that Hammond vibrato is not a trem
ulant, but rather an exclusive system which eliminates the shake of 
the older style tremulant. The effect produced is a pure pitch variation 
similar to the violinist's vibrato. 

The versatility of the Hammond Concert Organ, its wide scope of 
expression and rich tones are reasons to consider it as the instrument 
for you. 

---------------------------------------------------7 

FREE 24-PAGE COLOR BOOKLET "THE HAMMOND CONCERT ORGAN" 
For your copy, just send this coupon to: 

DODOO 
Hammond Organ Company 
4213 West Diversey Avenue 
Chicago 39, Illinois 

Name ................................................................................ ___ _ 

Address ·················································································································----

City······----················································· Zone ...... State ······-----
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HONORARY VICE PRESIDENTS-Sir Ernest Mac
Millan and Dr. Healey Willan 

GENERAL SECRETARY-Mrs. P. Pirie, 79 Empress 
Ave., Willowdale, Ont. 

RECORDING SECRETARY-Molly L. Sclater, To• 
ronto 

TREASURER-Mrs. R. J. G. Reiner, Toronto 

REGISTRAR-Gordon D. Jeffery, London 

REGISTRAR 1-·oa EXAMINATION-Frederick C. Sil-
vester, Toronto 

All correspo11de11ce should 
be directed to the general secretary 

Directory of Officers 
1962-63 

PRESIDENT 
Henry Rosevear, FCCO 

PAST PRESIDENT 
James Hopkirk, Mus B, ACCO 

HONORARY VICE.PRESIDENTS 
Sir Ernest MacMillan, BA, MusD, LLD, 

LittD, FRCO (Hon. Life Member) 
Healey Willan, BA, MusD, LLD, DLitt, 

FRCO (Hon. Life member) 
VICE·PRESIDENTS 

Natalie Littler, MusB, Nova Scotia 
Thomas Morrison, MusB, New Bruns-

wick 
D. K. Peters, DDS, Newfoundland 
Georges Lindsay, Quebec 
George T. Veary, ARCO, Ontario 
Christopher Gledhill, MA, MusB, Prince 

Edward Island 
Ronald W. Gibson, MusB, ACCO, Man• 

itoba 
H. D. Hart. BA, BSC, MD, Saskatchewan 
John W. Searchfield, BA, Alberta 
Leonard Wilson, British Columbia 

GENERAL SECRET ARY 
Mrs. P. Pirie, ARCCO (Hon. Life Mem• 

ber) 
RECORDING SECRET ARY 

Molly Sclater, MusB, ACCO 
TREASURER 

Mrs. R. J. G. Reiner 
REGISTRAR 

Gordon D. Jeffery, BA, FRCO (Hon. 
causa) (Life Member) 

REGISTRAR. FOR EXAMINATIONS 
Frederick C. Silvester, FCCO (Hon. 

causa) 
CHAIRMEN OF STANDING 

COMMITTEES 
BY-LAWS 

Ei-ic Dowling, FCCO 
EXAMINATIONS 

Eric Rollinson, MusB, FRCO (Hon. 
Life Member) 

BOARD OF TRUSTEES 
Muriel Gidley Stafford, FRCCO (Hon. 

causa) 
EXTENSION 

Reginald G. Geen, FCCO (Ho11. causa) 
CONVENTION 

James C. Chalmers, ACCO 
GENERAL COUNCIL 

Banie - L. W. Tufford, Chairman 
Belleville - Donald W. Davenport, 

Chairman 
Brantfoi-d - Norman Baldwin, Chair· 

man 
Calgary - Robert Bell, MusB, ACCO, 

ARCO (CHM) 
A. Wilson, Chairnian 

Charlottetown - Christopher Geldhill, 
MA, MusB, Chairman 

Chatham - G. K. Wright, Chairman 
Edmonton - The Rev. J. R. Flagler, 

Chairman • 
Fredericton - R. W. Mott, Chairman 
Halifax - Natalie Littler, MusB, Chair• 

man 
Maitland Farmer, MusB, FRCO, 
FRCCO 

Gananoque - H. William Hawke, MusB 
Hamilton - Gordon L. Douglas, FCCO 

Keith L. Hopkins, FCCO, Chairman 
Kingston - Frede1-ick R. C. Clarke, 

MusD, FCCO 
Kitchener - Glenn C. Kruspe, MusD, 

ARCO 
Edward C. Johnstone, Chairman 

President's Column 
Our annual convention in London. 

Ont., marked the end of the summer 
holidays and the beginning of a new 
season. Appreciation is extended 10 

those who worked through the summer 
months, while many of us were relax• 
ing, to make final plans for an in• 
teresting convention. We were happy 
to see so many members of the AGO 
present. We look forward to meet• 
ing them each year. A reminder to 
all our members and friends: next year 
our convention will be held in Kil· 
chener, Ont., and we hope you will 
reserve the last week of August 1963 
for that event. More particulars will 
he givr:n in THE DIAPASON later. 

Future candidates for the College 
examinations should be preparing now. 
The procedure is: payment of mem
bership fee; have work well prepared; 
and submit application in good time. 

The past year saw the completion of 
two of our projects. Throug-J1 our Brit· 
ish Organ Restoration Fund, which was 
started about 20 years ago, we were 
able to donate over £10,000 to assist 
in the rebuilding· of the organ in Cov
entry Cathedral. Some of our members 
were present at the dedication of the 
new cathedral in May. 

The other project was the completion 
of the Healey Willan Scholarship Fund, 
when over $5,000 was subscribed by 
members and friends in two years. At 
our convention this year, the first 
award was made to the candidate re· 
ceiving the highest marks in our ex· 
aminations. We must press on and 
perhaps create further scholarships to 
encourage our young students to pur· 
sue their studies and try our exam· 
inations. 

·we would like to see our Building 
Fund grow more rapidly, and this can 
only be done by the interest and ef. 
fort of each member. Let us make om· 
headquarters building a reality in our 
lifetime! 

In 1967 there will be great celebra· 
tions for the 100th anniversary of the 
founding of the Dominion of Canada. 
We have been given authority to .PIO· 
ceed with plans for an lnternauonal 
Congress of Organists somewhere. in 
Canada that year. We would appreciate 
any suggestions which would help _make 
this a truly great event. Would 1t not 
be wonderful if our new headquarters 
could be ready by then, or is that 
setting our sights too high? The answer 
is yours to give. 

HENRY RosEVEAR 
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ARCO, Chairman 
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Mrs. L. G. Berry, Chairman 
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John R .. L. Sidgwick, MusB, FRCO 
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John .J. Weatherseed, FRCO 
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Chairman 
Vancouver - Hugh J. McLean, i\'IA, 

MusB, FRCO, FRCCO 
G. Herald Keefer, Chairman 

Victoria - Eric V. Edwards, Chair111an 
Windsor - Leslie H. Day, Chairman 
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Winnipeg - H. M. Lloyd, Chair111an 
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The University of Rochester 

EASTMAN SCHOOL OF MUSIC 
HOW ARD HANSON, Director 

Allen I. McHose, Director of the Summer Session 

DEGREES: MAJOR FIELDS: 

Bachelor Applied Public Theory Composition Music (Organ 
of Music Music School History or Voice) 

Music 

Master Music Music Composition Church 
of Music Literature Education Music 

Doctor of Performance Music Composition Church 
Musical and Education Music 
Arts Pedagogy 

Master Music Theory Musicology 
of Arts Education 

Doctor of Music Theory Composition Musicology 
Philosophy Education 

Applied Music Subiects: Piano, Organ, Voice, Orchestral Instruments 

Residence Halls 

Applications are now being considered for degree study in the academic year, 1963-64, and in the 1963 
summer session. Special summer session programs wi II be announced separately at a future date. 

Complete information is available in the Eastman School of Music Bulletin, which will be sent on request. 
If application forms for degree study are desired, please include a brief resume and specify desire for either 
undergraduate or graduate application forms. 

Address inquiries to EDWARD H. EASLEY, Director of Admissions 

EASTMAN SCHOOL OF MUSIC 
Rochester 4, New York 



Examine the 

Celebrated CLASSIC Series 
IMPROVISATIONS ON 

HYMN TUNES FOR ORGAN 

by JACK C. GOODE 

Covers a wide variety of 
service needs. 

F1·cderick Swann, Organist, 
Rivcrs"ide Church, New 
York says, "Mr. Goode 
has succeeded in compos
ing music that emotionally 
satisfies total congregations 
and at the same time is 
highly acceptable to the JACK C. GOODE 
performer. n 

12 titles, 32 pages, postpaid $2.00 

ORGAN-PIANO DUETS 
FOR THE CHURCH SERVICE 

by TEDD SMITH and 
DON HUSTAD 

Billy Graham Team 
lnslrum.entalists 

Contains most requested 
numbers popularized in re• 
cent Crusades. Require 
minimum rehearsal time. 
Both organ and piano 
parts included on each 
page. 

8 titles, 32 pages, 
ea. postpaid $2.00 

Other "CLASSIC SERIES" Favorites 

Gospel Hymns for the Organ 
By Ruth Marsden, 14 titles, 32 pages, $2.00 

Familiar Hymns for the Piano 
By John Wilson, 12 titles, 32 pages, $2.00 

Organ Preludes on Hymns Old and New 
By Don Hustad, 13 titles, 32 pages, $2.00 

Piano Preludes on Hymns and Chorales 
By Reginald Gerig, 17 titles, 48 pages, $3.00 

All Prices are postpaid 

Order today from your dealer or direct 

30 day free examination copies on request 

HOPE PUBLISHING COMPANY 
5765-PS2 West lake St., Chicago 44, Illinois 

OUR SAVIOR LUTHERAN CHURCH 

Sioux Falls, S. D. 

Dr. Arnold Running, director of music 
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New Records 
In the summer months we received 

an unusual number of new records re
lated to our field, but this month the 
supply dwindled down to just two. For 
different reasons they both remind us 
of the approaching Christmas season. 

More urgently Christmas and so men
tioned first is another of the useful and 
popular Shawnee Press reference records, 
Christmas Comes Again. This publisher 
was one of the first and is still perhaps 
the most extensive user of the device for 
making records of its publications for 
use both for selection purposes and as 
an effective teaching aid. There is a 
wide variation in the musical level of 
this nearly an hour of Christmas music. 
The first side is largely religious, the 
second rather school material. Since the 
publisher offers it on approval, it should 
behoove any average director to take a 
listen immediately. The singing, record
ing and performance (non-professional 
choir!) are exactly what they should be. 

The other record might be a very 
suitable Christmas present for any of 
a number of musical or barely musical 
people. We tried it out on several of 
our friends outside the field and there 
has been consistent enthusiasm. We re
fer to E. Power Biggs' new Columbia 
record, Heroic Music for Organ, Brass 
and Percussion which has some wonder
ful, shimmering brass playing by trum
pets and trombones of the New England 
Brass Ensemble. If Mr. Biggs' arrange
ments become available we predict this 
record will be copied at least in part 
on dozens of festival programs next sea
son. The first side contains some familiar 
items; the composers are Purcell, Handel, 
Croft and Clarke. The flip side is some 
delightful Telemann Heldenmusik. We 
have heard both the mono and the 
stereo; the engineering on both is ex
cellent, the sound crisp and bright. The 
organ is rarely in the foreground but 
the suitability of the Flentrop at Busch 
Reisinger for this use is immediately ap
parent. The whole record provides an 
enjoyable, relaxing musical treat. - FC 

WILLIAMSON UNDERTAKES 
THREE-MONTH WORKSHOP TOUR 

Dr. John Finley Williamson began a 
three-month series of choral clinics 
Aug. 28 in various cities of the United 
States. At • his annual summer master 
classes, held this year in La Plume, Pa. 
more than 200 were enrolled in the 
combined professional school for adult 
musicians and the young people's vocal 
camp. These represented all sections 
of the country and Japan, Puerto Rico 
and the Philippines. 

The culminating event of the three
week summer session was a concert July 
26 at which both units of Dr. William
son's master classes appeared separately 
and then joined in a massed chorus. An 
orchestra of stud en ts accompanied sev
eral numbers and a junior choir and 
boys' choir also sang·. Four composers 
were present to conduct their own 
works: Dr. Lee Hastings Bristol, Jr., 
newly installed president of Westmin
ster Choir College; Cecil Lapo, the 
Methodist Board of Education; David 
York, Westminster Choir College faculty, 
and David Wehr, First Methodist 
Church, Boise, Idaho. 

Westminster alumni assisting Dr. Wil
liamson in the master classes were John 
and Helen Hubbert Kemp, Oklahoma 
City, Okla., and Orville and Leith 
Wike, Scranton, Pa. 

Choral Performances 
Large choral works noted since our 

last listing: 
Alto Rhapsody, Brahms, Ladue Cha

pel, St. Louis July 22, Franklin Perkins 
Cantata 24, Bach, Christ Episcopal 

Church, Nashville, Tenn. June 10, Peter 
Fyfe 

Judas Maccabaeus Handel, Central 
Presbyterian Church, Louisville, Ky. 
June 10, Maurice Hinson 

Magnificat, Bach, Mass in G, Schubert, 
Symphony of Psalms, Stravinsky Michi
gan State University, E. Lansing July 
19, Robert Shaw 

CARL FISCHER, Inc. has purchased the 
catalog of Signature Music Press, formerly 
Kickapoo Music Company, Shawnee Okla., 
comprising mainly sacred choral music. 

SCHLICKER organs 
Buffalo 17, N. Y. 

NUNC 
DIMITTIS 
CANADIAN ORGANIST DIES 

ON TANGLEWOOD VACATION 

Charles E. Allen, organist and choir 
director for 17 years at the George 
Street United Church, Peterborough, 
Ont. died suddenly on his 59th birthday 
while on a holiday in Massachusetts. 
He was stricken with a heart attack 
just before a concert of the Boston 
Symphony Orchestra at the Tanglewood 
music festival. 

Mr. Allen had been associated with 
all of Peterborough's music activities, 
school, civic and fraternal. His choirs 
had won many top honors at the Peter
borough music festivals. He was a mem
ber of the executive committee of the 
Peterboroug·h RCCO Centre and was 
president of the Peterboroug·h concert 
association and past-president of the 
local branch of the Ontario Registered 
Music Teachers. 

Born in Madoc, Ont., he was a gradu
ate of the Sherwood School of Music, 
Chicago, and served in Leamington be
fore coming to Peterborough. His 
widow and a sister survive. 

VETERAN HUDSON VALLEY 
ORGANIST PASSES IN JULY 

Revilla (Mrs. William) Shaffner, past
dean of the Central Hudson Valley AGO 
Chapter, died July 20 in her Pine 
Plains, N. Y. home. She had been re
covering from a heart attack suffered 
earlier this year; she had taken a leave 
of absence from her positions at the 
Wappingers Falls Methodist Church and 
the Jewish Temple in Poughkeepsie. 

Mrs. Shaffner graduated more than 
40 years ago from Syracuse University 
where she majored in organ as a pupil 
of Harry Vibbard. She was active in 
musical circles all of her life and she 
and her husband, who survives, sup
ported --ACO programs for many years. 
Chapter members including the present 
and three past deans attended the 
funeral service held July 23 in Pi11e 
Plains. 

FORlv1ER CHICAGO THEATRE, 
RADIO ORGANIST PASSES 

Preston H. Sellers, Jr., 68, former staff 
organist for radio station WGN, Chicago, 
died Aug. 27 in an Evanston hospital. 
In the 1920s Mr. Sellers and his wife 
Edna, who survives, played organ duets 
in various Chicago theaters. In the 
1930s and 1940s Mr. Sellers was in radio 
work playing for CBS and NBC stations 
as well as for WGN. Also surviving are a 
son, a daughter, a sister and five grand
children. Services were held Aug. 30. 

For Christmas! 

WATT'S NATIVITY CAROL 
S-A-T-B, S-S-A, S-A 

by 

R. DEANE SHURE 
Sung by 

Mormon Tabernacle Choir 
Columbia Records 

ML 5592 - ML 5222 

Belwin Music Co. 
Rockville Center 

N. Y. 

lq;>b I CHOIR 

LOngbeach 1-6088 

PLACEMENT BUREAU 

ORGANISTS-CHOIRMASTERS-SOLOISTS 

1421 Winnemac Ave., Chicago 40, Ill-
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STRENGTHEN 
YOUR CHURCH'S AP.PEAL 
IN YOUR COMMUNITY! 

Thousands of churches are reaching 
out with Schulmerich® Bells! Pas
tors are seeing their churches take 
on a greater significance in the com• 
munity. With Schulmerich Carillons 
as their voice, strange faces become 
familiar, pews fuller. 
There is a Schulmerich Carillon to 
fit every budget, many being provided 
through donors. No bell tower is 
needed.Write for details.No obligation. 

SCH ULM ERICH 
CARILLONS, INC. 

41102 CARILLON HILL • SELLERSVILLE, PA. 

Wo,rld's Most Honored Name in 
Carillons, Bells, Chimes. 

(R;T.J\1. Schulmerich Carillons Inc. 

OCTOBER, 1962 

WICHITA FALLS, TEX. 
HAS AEOLIAN-SKINNER 

NEW EDIFICE GETS 4 MANUALS 

Music Program of First Presbyterian 
Church Is in Charge of Mr. and 

Mrs. Max Kreutz 

The dedication and opening recital 
of the new four-manual Aelian-Skinner 
organ marked the completion of the 
$2,000,000 building program for the 
First Presbyterian Church, Wichita Falls, 
Tex. The handsome contemporary struc
ture designed by Mark Lemmon of Dal· 
las provides spacious chambers for the 
organ to speak through grilles directly 
toward the congregation. The large 
choir area also faces the congregation 
with the console and director placed at 
the center. 

The dedication service for the instru
ment was held June 17 and Mrs. Max 
Krentz, organist of the church played 
the opening recital July l. Her husband 
is the director of music. 

The instrument was installed by _James 
C. Williams, installation representative 
of the builder. Roy Perry designed the 
instrument and was responsible for the 
tonal finishing. 

GREAT 
Violon 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Flute Harmonique 4 ft. 61 pipes 
Quint 2¼ ft. 61 pipes 
Superoctave 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
English Horn 8 ft. 
Chimes 25 tubes 

SWELL 
Gedeckt 8 ft. 68 pipes 
Viola 8 ft. 68 pipes 
Viola Celeste 8 ft. 68 pipes 
Kleinerzahler 2 ranks 124 pipes 
Principal 4 ft. 68 pipes 
Koppelflote 4 ft. 68 pipes 
Octavin 2 ft. 61 pipes 
Plein J eu 4 ranks 244 pipes 
Fagotto 16 ft. 68 pipes 
Trompette 8 ft. 68 pipes 
Vox Humana 8 ft. 68 pipes 
Hautbois 4 ft. 68 pipes 

CHOIR 
Rohrflote 8 ft. 68 pipes 
Gamba 8 ft. 68 pipes 
Gamba Celeste 8 ft. 68 pipes 
Flauto Dolce 8 ft. 68 pipes 
Flute Celeste S ft. 68 pipes 
Spillflote 4 ft. 68 pipes 
Nasard 2¼ ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce l¾ ft. 61 pipes 
English Horn 8 ft. 68 pipes 
Cromorne 8 ft. 68 pipes 
Solo Trumpet 8 ft. 61 pipes 
Octave Trumpet 4 ft. 12 pipes 

ANTIPHONAL 
Stopped Diapason 8 ft. 61 pipes 
English Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Trompette 8 ft. 61 pipes 
Tremulant 
Sub Trumpet 16 ft. 49 pipes 
Solo Trumpet 8 ft. 12 pipes 
Trumpet Octave 4 ft. 12 pipes 

PEDAL 
Contrebass 16 ft. 32 pipes ,;, 
Bourdon 16 ft. 32 pipes 
Violon 16 ft. 
Flauto Dolce 16 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Violon 8 ft. 
Flauto Dolce 8 ft. 
Choralbass 4 ft. 32 pipes 
Fagotto 32 ft. 12 pipes 
Posaune 16 ft. 32 pipes 
Fagotto 16 ft. 
Trumpet 8 ft. 12 pipes 
Clarion 4 ft. 12 pipes 
English Horn 4 ft. 

ANTIPHONAL PEDAL 
Principal 16 ft. 32 pipes 
Stopped Diapason 16 ft. 12 pipes 
Principal 8 ft. 12 pipes 
Cantre Trompette 16 ft. 12 pipes 

DESIGN OF SCHLICKER 
OF HEILLER DEBUT GIVEN 

ALL SAINTS, PASADENA, CAL. 

Viennese Organist Sparks Interest in 
Organ Where Wm. MacGowan 

Is Organist-Choirmaster 

Anton Heiller made his American de
but at the "international national" con
vention on the fine three-manual Schlic· 
ker at All Saints' Church, Pasadena, 
playing, as previously reported, two re
citals with only minutes of rest between. 

The instrument, completed just in 
time fpr the convention, was the subject 
of wide interest among delegates. Read
ers will wish to study its plan. 

GREAT 
Gemshorn 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Gemshorn 8 ft. 12 pipes 
Holsflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Quint 2¼ ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 6 ranks 330 pipes 
Scharf 4 ranks 237 pipes 
Fagott 16 ft. 61 pipes 
Trumpet 8 ft. 61 pipes 
Chimes 25 notes 
Zimbelstern 
Trompeta Real 8 ft. 
Trompeta Real 4 ft. 

SWELL 1 
Quintadena 16 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 56 pipes 
Principal 4 ft. 61 pipes 
Mixture 5 ranks 293 pipes 
Dulzian 16 ft. 61 pipes 
Schalmei 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Tremolo 

SWELL 2 
Rohrflote 8 ft. 61 pipes 
Dulzflote 8 ft. 61 pipes 
Dulzflote Celeste S ft. 49 pipes 
Spitzflote 4 ft. 61 pipes 
Nazard 2¼ ft. 61 pipes 
Weit-Principal 2 ft. 61 pipes 
Tierce l¾ ft. 61 pipes 
Siffiote 1 ft. 61 pipes 
Tremolo 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Quintadena 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Quint 1 ¼ ft. 61 pipes 
Terzian 2 ranks 98 pipes 
Mixture 5 ranks 293 pip~s 
Cymbel 3 ranks 183 pipes 
Holzregal 16 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremolo 
Trompeta Real 16 ft. 73 pipes 
Trompeta Real 8 ft. 
Trompeta Real 4 ft. 

ANTIPHONAL 
Rohrgedeckt 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Mixture 3 ranks 176 pipes 
Trompete 8 ft. 61 pipes 
Tremolo 

PEDAL 
Untersatz 32 ft. 12 pipes 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Gemshorn 16 ft. 
Ouintadena 16 ft. 
Octave 8 ft. 32 pipes 
Gemshorn 8 ft. 
Gedeckt 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Dolcan 4 ft. 32 pipes 
Nachthorn 2 ft. 32 pipes 
Mixture 4 ranks 128 pipes 
Contra-Fagott 32 ft. 12 pipes 
Posaune 16 ft. 32 pipes 
Fagott 16 ft. 
Trumpet 8 ft. 12 pipes 
Schalmei 4 ft. 32 pipes 

DONALD GROUT, noted musicologist, is 
the first holder. of the Given Foundation pro
fessorship in Humanities at Cornell University. 

JUILLIARD school 
of music 

120 Claremont Ave., New York 27, N. Y. 

ORGAN and CHURCH MUSIC 

Diploma and Degree (B.S., M.S.) Courses 

VERNON DE TAR, F.A.G.O. BRONSON RAGAN, F.A.G.O. 

New and Recent 

Aeolian Choral Series 
(S.A.T.B. unless otherwise specified) 

Torches a cappella carol-anthem .20 
#2203 Thomas Matthews 

Sing of a Maiden a cappella .20 
#2191 Thomas Matthews 

Following the Star #2190 .20 
Combined Jr-Sr Choir Charles Black 
(Published also for S.A. -#5021) 

Jesus and the Woolly Sheep .20 
a cappella #2179 Kent Newbury 

Sing We Noel (16th cent,Fr.) .25 
SSA #3081 (also S.A.T.B. #2152) 

Rocking 
#2175 

Glenn Ellison 

a cappella carol-anthem 
Thomas Matthews 

.20 

Little Jesus, Sweetly Sleep #5018 .20 
Unis0n treble Leo Sowerby 

There Comes A Ship A'Sailing .25 
#2176 Leo Sowerby 

Cantatas 
Christmas Oratorio, The $1.25 

(Narrator, S.A.T. & Bar, soli, Jr. 
& Sr. choirs) Cami( Van Hulse 

King of Kings (SATB soli with .90 
Mixed Chorus) Daniel Protheroe 
(Orchestration available on rental) 

King and the Star, The SAB .60 
(also for S.A.-50¢) Nobel Caln 

'Twas in the Moon of Wintertime .75 
Combined Jr-Sr Choirs. Based on 
French carols, original adapta• 
tions. Van Hulse 

Collections 
Noels A Collection of over 100 

carols of many nations with leg
endary, historical notes. Oberndorfer 
Complete, cloth bound 2.50 
Carols only, paper cover 1.00 

Christmas Caroler, The Thirty-two .40 
best-loved carols, collected and 
arranged by Frank B. Cookson 

Organ 

Ten Service Pieces Van Hulse 2.50 
(with Hammond registration) 
A collection of Preludes and Post
ludes on well-known hymn tunes 

Available fram your Dealer or 

H. T. FITZ SIMONS CO., INC. 

H. T. FitzSimons Co. 
615 N. LaSalle St. 

Chicago 10, 111. 

Gentlemen: 
Please send me without charge your 

current set of the Complete 

AEOLIAN CHORAL SERIES MINIATURES 

Name _____________ _ 

Address ____________ _ 
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Christmas Season 

Carols aud Authem .. ~ 

A BABE IS BORN MARIAN McLAUGHLIN 

ALLELUIA, CHRIST IS BORN (SSA) HARRY BROOK 

ALL MY HEART THIS NIGHT REJOICES 
SHARON ELERY ROGERS 

CAROL OF THE NEW PRINCE CARL SITTON 

A CHRISTMAS SONG (SA) EDVARD GRIEG 

LOVE CAME DOWN AT CHRISTMAS KENNETH FINLAY 

MOTET ON VENI EMMANUEL NORMAN GILBERT 

MY MASTER WAS SO VERY POOR GORDON YOUNG 

THERE SHALL BE SIGNS IN THE SUN F. W. WADELY 

WHEN CHRIST WAS BORN IAN KELLAM 

Lorge Works 

.25 

.20 

.25 

.30 

.20 

.22 

.50 

.22 

.35 

.30 

THE ASS'S TALE BERYL PRICE 1.50 

HEROD - A Medieval Nativity Play 

REJOICE, EMMANUEL SHALL COME 

W. L. SMOLDEN 2.25 

LOUIE L. WHITE 2.00 

GALAXY 
MUSIC CORPORATION 
2121 BROADWAY NY 23 

1,1.I 
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YOU WILL NEED Christmas Music for yoi1,r choir - depending upon 

18 

the customs of your church - for: 
Sunday, December 23, 1962 (Carol Program?) 
Monday, December 24, 1962 

(Christmas Eve Candlelight Service?) 
Tuesday, December 25, 1962 

(Christmas Day in the morning?) 
Sunday, December 30, 1962 

(Echoing the glad refrain?) 
Perhaps these new publications can add freshness to your musical 

adoration of the Christ Child. Send for single reference copies -
at no charge - using the coupon below. 

A LA NANITA NANA - SATB - A beautiful, reverent and capti
vatingly melodic Spanish Christmas carol lullaby, arranged by Waiter 
Ehret. Alternating between major and parallel minor tonalities, it es
tablishes a feeling of awe that is musically unhackneyed and imme
diately endearing. The characteristic Spanish rhythms are very subtly 
stated, like soft guitar music. Excellent for a Carol Service. 
GLORIA - SATB - Subtitled "A Choral Fanfare for Unaccompanied 
Mixed Voices," this fine new composition by Gerhard Track is a 
brilliant piece in the contemporary idiom. Latin and English texts are 
provided. Eight parts and vitality of rhythm and dynamics are required, 
but given these, it is not difficult to prepare. The text is, of course, 
appropriate for the season, and it could well be used as the Heralds' 
cry at the Christmas worship service. 
THE DOOR OF HEAVEN OPENS (Es Hat Sich Hrtlt Eroffnet) -
SATB - A Tyrolean Christmas song adapted by Gerhard Track for 
unaccompanied mixed voices. The tune - which can best be described 
as "catchy" - reflects the joyous spirit of the Christmas season. A new 
English text by Whila Hutson and the original German text are both 
provided. 
LOVE CAME DOWN AT CHRISTMAS - SATB - Jerome K. Rams
field has taken the well-known Christina Rossetti poem and composed 
an expressive Christmas Anthem for unaccompanied mixed voices. 
The meditative, lyrical quality of the music will provide a welcome 
change-of-pace from some of the more energetically rhythmic Christmas 
repercory. 
SLEEP, MY LITTLE JESUS - SAB - A new voicing of the beautiful 
Christmas lullaby by Arthur E. Bergmann, this time for three-pare 
mixed choir. Highly effective either as an anthem, or as a hushed choir 
postlude after the benediction. Also available for SATB and SSA. 

Shawnee Press, Inc. 
Delaware Water Gap 
Pennsylvania 

Please send single copies of the anthems I have checked, at no charge. 
0 A LA NANITA NANA (A 674) 0 GLORIA (A 672) 

0 THE DOOR OF HEAVEN OPENS (A 678) 
0 LOVE CAME DOWN AT CHRISTMAS (A 662) 0 SLEEP, MY LITTLE JESUS (D 59) 

Name ............................................................................................................................. . 

Address ........................................................................................................................... . 

City ··--···················. ··················•·--·········· Zone •.•.....•••. State ......•...•..••..•......•...••...•.• 

Shell Out! 

trick-or-treat 
with 

CHARLES PEAKER 

Set the fire, get lots of candy, roast 
chestnuts and fruit ready for the last 
night of October, for a host of bewitch
ing children will be knocking on our 
doors, pumpkins will burn yellow, and 
with any luck a great harvest moon may 
gild the lovely lunacy. 

Come along organists, let's join the 
moon-lit rout ournelves. Bearing a "ban
ner with a strange device" we'll call on 
the clergy for better hymns, demand 
that the finance committee shell out a 
little more money, and exact more re
spect for our ancient and honourable 
calling, from wealthy parishioners. 

There seem to be other bands abroad 
on this uncanny night. Clearly, those 
odd fellows disguised as Diapasons are 
organ-builders frightening architects into 
shelling out more room, while this other 
unruly mob must be members of the 
First Baptist Church on their way to ask 
for a few tunes now and then. Their 
FAGO is badly shaken already, poor 
chap; the ghosts of Bach and Handel 
have just floated through his door. He 
may do some practice now! Hurrah! the 
Anglican Church too seems to be using 
Hallowe'en to excellent purpose. Here 
come two brawny young curates from 
St. Percival's disguised as policemen. 
They are delivering "summonses" to 
truant sinners, and from their gait, they 
seem to have met with many kindly re
ceptions. 

And "what for no"! If there be any
thing in Ancestral Memory this night 
may have a peculiar potency all its own. 
Long before Christ, the Roman knew it 
and trembled before his hearth as Au
gurs divined the futur~-

But see, we have lmgered too long, 
the witches are all a-bed, the moon has 
paled and the dim light of dawn finds 
the streets empty. 

It is all Saints Day. 

SCHANTZ BUILDS 3-MANUAL 
FOR NEW JERSEY CHURCH 

CHATHAM METHODIST CHURCH 

Chancel Installation in New Contem
pory Structure - Great, Pedal 

Divisions are Unenclosed 

A three-manual organ is being built 
by the Schantz Organ Company for the 
Chatham Methodist Church, Chatham, 
N. J. The instrument will be located 
in the chancel area of the new contem
porary-styled church. The great and 
pedal divisions will be unenclosed with 
Lhe swell and choir under expression. 

The specifications were developed by 
the Schantz staff in conjunction with 
Leola Anderson, minis .. ~r of music, and 
Dr. William Timrnings, consultant for 
the church. Nicholas DeFrino was the 
Schantz representative. 

GREAT 
Gemshorn 16 ft. 73 pipes 
Principal 8 ft. 61 pipes 
Hohlflote 8 ft. 61 pipes 
Gemshorn 8 ft. 
Octave 4 [t. GI pipes 
Koppelflotc 4 ft. (prepared) 
Fifteenth 2 fl. 61 pipes 
Quinte 11/s ft. 
Fourniturc 4 ranks 244 p•ipes 
Chimes 

SWELL 
Rohrgedeckt 8 ft. 68 pipes 
Viola Pomposa 8 ft. 68 pipes 
Viole Celeste 8 ft. 56 pipes 
Geigen Octave 4 ft. 68 pipes 
Flute Harmonic 4 ft. 80 pip<·s 
Flute 2 ft. 
Plein Jeu 3 ranks 183 pipes 
Fagot 16 ft. 80 pipes 
Trompette 8 ft. 68 pipes 
Fagot 8 ft. 
Clarion 4 ft. 68 p·ipcs 
Trernolo 

CHOIR 
Ertii.hlcr 16 ft. 73 pipes 
Bourdon '8 ft. 61 pipes 
Erzahler 8 ft. 
Erzahlcr Celeste 8 ft. 49 pi pt·s 
Spitzviol 4 ft. (prcpar('cl) 
Nachthon1 4 ft. 61 pi1w~ 
Nasal 2½ ft. 61 pipes 
Principal 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Krummhorn 8 ft. 61 pipt·s 
Bombard 8 ft. 61 pipes 

PEDAL 
Violone 16 ft. 12 p'ipcs 
Soubasse 16 ft. 44 pipes 
Gcmshorn 16 ft. 
Erzlihler 16 ft. 
Principal 8 ft:. 32 pip,·s 
Flute 8 ft. 
llordun 8 ft. 
Gemshorn 8 ft. 

Choral Bass 4 ft. 32 pipl's 
Nachthorn 4 It. 
Mixture 3 ranks 96 pipe~ 
Bombard 16 ft. 12 pip,·s 
Bombard 8 ft. 
Bombard 4 ft. 

COMPOSITIONS BY FREDERICK L. MARRIOTT 
FOR ORGAN 

Fantasie on a Sarum Plainsong 
Harold Flammer, Inc. 

Cathedral at Night 
The H. W. Gray Company, Inc. 

Moonlight on the Lake (Etude) 
The H_ W. Gray Company, Inc. 

FOR CHOIR 
The Just Shall Live By Faith (Reformation) 

R. D. Row and Company 

FOR CARILLON 
Fantasia on an Old Flemish Folksong 

"Oat men eens van drincken sprack" 
(Composition Prize 1951) 

The Royal Carillon School, Mechelen, Belgium (H. W. Gray) 
Paraphrase on a Netherland Folksong 

"De Walvis speelt niet mis" 
(Carillon Composition Prize 1954) 

The Royal Carillon School, Mechelen, Belgium (H. W. Gray) 

PLAINSONG PUBLICATIONS 
from the manuscipts of the late Canon WINFRED DOUGLAS 

THE MONASTIC DIURll!AL NOTED Vol. I $6.80 
Vol. II (Lauds and Tenebrae) 4.00 

If payment enclosed with order, both volumes $10.00 

ST. MARY'S CONVENT, BOX 311, Kenosha, Wis. 

THE DIAPASON 



MAIL COUPON FOR FREE BOOKLET 
.------- RECORDS FROM YOUR TAPES-------, 

Recorded Publications Company 
1560 Pierce Ave., Camden 5, N.J. 

D Send me copy of "How RPC Makes Rec
ords from Your Tapes" 

D Send details on RPC on-location custom 
recording 

Address ________________ _ 

City _________ _L.one __ State __ _ 

L-------------------------------~ 

Now-Memories of your music group 
can be preserved on top-quality. 
RPC records-made from your tapes 
RPC has done this for over 1000 churches and schools! 
Performances by choirs, organists, instrument groups, and bands, 
recitals and many other church and related activities have been put 
on records by Recorded Publications Company over the past decade. 
Also many special services and training aids. The same can be done 
for you-on the finest quality records, and at surprisingly low cost. 

What RPC will do for you. Your tapes will be reproduced on 
records in the nation's finest recording facilities-the same as are 
used to record the most famous symphonic and concert perform
ances. What's more, at RPC your tapes will be given the careful 
personal attention which only d~dicated engineers and craftsmen 
can give. 

We will reproduce your tapes faithfully and expertly ... on pure, 
vinylite pressed records . . . 20 or many thousands . . . HiFi or 
stereo ... any speed ... delivery within 14 days. 

Here's all you do.. Send for free booklet, "How RPC Makes 
Records from Your Tapes." It gives you the complete stor_y, includ
ing a simple checklist of 4 easy steps. We will also send you data 
on album covers, order forms, price lists-everything you need. 
Then all you do is mail us your tape with the handy order form. 

FREE BOOKLET. TAKE THE FIRST STEP
SEND COUPON FOR YOUR COPY TODAY 

RECORDED PUBLICATIONS COMPANY 
1560 Pierce Ave., Camden 5, N.J. 



CANTATE: 
Bach-Studio 

A SERIES DEVOTED TO THE 

VOCAL AND CHORAL 

COMPOSITIONS OF 

Presenting authentic performances 

by outstanding German Solo

ists, Instrumentalists and Choirs. 

Released under the auspices of 
the 

J. S. Bach Institute 

The Neue Bachgesellschaft 

The Bach Archive (Germany) 

First recordings: 

Cantatas BWV Nos. 13, 17, 46, 
49, 65, 84, 93, l 00, 110, 117, 
127, 157, 166, 169, 171, 175, 
189, 199, 207, 214. 
All six motets. 

One of many reviews: 

The Cantata series is concen
trated on the less-we I I-known 
works, some of which are other
wise not available on discs. 
Both performances and record
ings are high quality. Notable 
above all for the naturalness 
of the interpretations and of 
the sound. The best German 
choirs from churches with a long 
tradition of Bach performance 
have participated in this series. 

Dr. Everett Helm 
in High Fidelity, Dec., 1961 

Send for descriptive ca:a/og 

~ CANTATE: ~ 
'P,ecc>rc~ 

P.O. Box 516, Wakefield, Mass. 
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1962 
Haarlem 

Competition 

Though this year's J11ternati_o'.1al 
Organ Improv1sallon Compet1t1on 

at St. Bavo Church, Haarlem, The Neth
erlands, did not have quite the interna
tional glamor of the 1961 festivities, the 
importance of its contribution to the 
whole organ scene is undiminished -
especially its unique e111pliasis on i111-
provisation. 

The general plan of the events was 
very similar to last year's, as described 
and pictured in THE D1APASON for 
January 1962. 

This year's winner of the silver tulip 
was Konrad Philipp Schuba, miinstcr 
organist of Konstanz, Germany. THE 
DIAPASON for November 1957 intro
duced Herr Schuba to our readers as 
well as describing the cathedral and 
the organ about which his rapidly de
veloping career revolves. One of our 
"we visit" series will concern him in 
the near future. 

The 33-year-old native Konstanzer's 
feat at Haarlem is particularly striking 
since his competitors included last year's 
winner, Hollander Bernard Rartelink, 
the brilliant young Britisher, Peter Hur
ford, and Yves Devernay, 25-year-old 
French organist from Tourcoing, near 
the border of Flanders. As usual the 
contestants played literature the first 
evening: Mr. Sch11ba: Prel11de and Fugue 
in E flat, Bach; Mr. Hurford: Toccata 
for Double Organ, Blow, More Palatino 
variations, Sweelinck and Prelude and 
F11gue in C major, Bach; Mr. Bartelink: 
Prelude in F (Wo Gott der Herr nidH 
bei uns hiilt), Sweelinck; Ricercare 
(Hommage ;1 Sweclinck), de Klerk; Mr. 
Devernay: Sonata !i, Bach, Litanies, 
Alain. 

The jury - .Jiri Rciubcrger, Prague, 
Gabriel Ver chraegen, Ghent, and Pict 
Kee - were required to qualify in a 
program July 4. Professor Reinberger 
played three 18th-century Czech works 
(Toccata, Cernohorsky, Fugue in C 
minor, Zach, and Prelude and Fugue in 
C major, Seger) and the Bach Passacag
lia. Mr. Verschraegen played the Bach 
Toccata, Adagio and Fugue and Mr. 
Kee the Hindemith Sonata I and both 
improvised. 

The Sweelinck lertentenary made it
self felt throug·h the festivities. The July 
G all-Sweelinck program enlisted the 
Netherlands Radio vocal ensemble di
recited by Marius Voorberg, Anton Van 
Der Horst at the great St. Bavo organ 
and Klaas Bolt playing the continuo. 

The traditional summer academy fol
lowed the contest week with a distin
~uished international !'acuity including: 
Marie-Claire Alain, Paris; Cor Kee, 
Zaandam, Holland; Hans Klotz, Cologne, 
Germany; Siegfried Reda, Essen. Ger
lllany, and Luigi Tag! iavini, Bologna, 
Italy. Students came from England, Italy, 
Spain, Ireland, France, Gerlllany, the 
USA and Holland. 

The Haarlem events, now so well 
established, play an invaluable part in 
the development of interest in the organ 
throughout the world. 

Fifth Annual 

WORKSHOP FOR ORGANISTS 
Sponsored by 

FIRST BAPTIST CHURCH, 
Sacramento 

SATURDAY, OCTOBER 27, 1962 

Headliners: 

MARGARET BALLMER 
AAGO 

DR. CHARLES SCHILLING 
FAG 0 

ALEX GOULD 

For further information write: 

G. LELAND RALPH, First Baptist Church, 

2324 L Street, Sacramento 16, Calif. 

German Cultural Attache Dr. M.B.M. Horst congratulates Konrad Philipp Schuba on win
ning the coveted silver tulip as Deputy Mayor Geluk, president of the festival, looks on. 

This year's theme for improvisation is the kind which inspires European organists to 
their best work. 

0pgave (Speeld1111r ca. 15 minuten ): 

.,Veni Creator" 

J J J J J J 
I 

J J r ,. - r r r r r F F I I 

Prelude (plein jeu; sujet sur la trompette du pedalier) 
Cromorne en. taille 
Duo sur le cornet et la basse de crof!1orne 
Trio 
Fugue 

The summer institute faculty contained several international personalities familiar to our 
readers such as Luigi Tagliavini, Cor and Piel Kee and Marie-Claire Alain. 

WILLIAM H. BARNES 
Organ Architect & Designer 

Author of 

The Contemporary American 

Organ 
8111 N. St. Louis Ave., Skokie, Ill. 

CASTLELIGHT 
A fluorescent lamp for al) makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. AIJows the top to be closed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MURLIN MANUFACTURING CO. 

Quakertown, Pa. 

THE SEVENTH 
CHURCH MUSIC WORKSHOP 

OCTOBER 14-15 
Westminster 
Presbyterian Church 

DAYTON, OHIO 

Faculty: Austin Lovelace 
Richard Peek 
Nancy Tufts 

Registration $5.00. For more informa

tion please write: 

Mrs. Robert Graham 
7585 Meeker Road 
Dayton 14, Ohio 
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OAK LEAD LEATHERS 
SHELLAC ALUMINUM 
MAPLE IVORY CORK 
FELT LACQUER ZINC 
CORD SIL.VER ACID 
TURPENTINE STEEL 
COPPER BASSWOOD 
BIRCH BRONZE PINE 
CLOTH GLUE FIBRE 
MAHOGANY VARNISH 
TIN STAIN WALNUT 
LAMINATES RUBBER 
EBONY BRASS OILS 
TALLOW PLASTICS 
POPLAR WAX PAPER 
ANTIMONY GRAPHITE 
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The opinions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors af this publication 
and do not necessarily reflect official 
policies or points of view of the elected 
offieers of either the American Guild of 
Organists or the Royal Canadian College 
of Organists and should nat be construed 
as such. 

It's About Time! 

In the summer of 1957 about 250 
statesiders and half that many Canadians 
were given a royal welcome (and we 
do mean royal!) by the combined British 
organ groups and one of the most ex
citing and memorable JO-clay periods 
any of us will ever experience. All of 
us came back across the Atlantic full 
of enthusiasm for arranging a return 
call from our hosts in the shortest pos
sible time. Dozens of people ha tchecl 
brilliant schemes; this writer spent sev
eral days visiting various State Depart
ment offices in Washington to accumu
late all possible information on ways 
and means. The Houston convention 
was still buzzing with "!CO in USA'" 
slogans. 

All that was five years ago. How long 
has it been since you have heard even 
a distant buzzing? 

i,Ve heard a vital, aggressive buzz at 
the end of the month of August. The 
hive was the library of Huron College, 
London, O'nt. and the busy bees (not 
a drone in a carload!) were the council 
of the Royal Canadian College of Or· 
ganists in annual meeting. A resolu
tion was passed unanimously to instruct 
the executive to go ahead with investi
gations and plans to observe the 100th 
anniversary of the Dominion of Canada 
in 1967 with a mammoth international 
congress of organists. 

Plans will gather momentum slowly. 
The Canadians are a careful, cautious 
race but they get things done. Readers 
of this periodical are familiar with the 
part their BORF played in the installa
tion of the magnificent new organ in 
Coventry Cathedral. Nor is the vVillan 
scholarship fund any longer a dream; 
it reached its early quota July 1 and 
its first winner received his a ward at 
the recent convention. So something 
tells us that, unlike their southern cous
ins, the RCCO will carry through in
stead of letting a sizzling idea grow 
cold. 

The AGO has been invited to co-oper
ate fully. We are sure it will. But let's 
go beyond that. Any ideas, especially of 
a financing na1 ure, ripening· below tile 
lakes, should take advantage of rhe 
world's longest 11nfortified border and a 
reciprocal postal service to go winging· 
lo the RCCO general secretary (see 
masthead of the Canadian page). 
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Ray Berry 

Some 30 years ago Ray Berry and the 
present editor of this periodical were 
fellow undergraduates of the Eastman 
School of Music. Neither of us was 
exactly an average undergraduate for 
we were a little older than most and 
we had somewhat wider professional 
backgrounds - in radio, newsgathering 
and at the movie organ console -
than most. Ray's experience in these 
fields had been by far the more glamor
ous and the more successful. 

And a parallel tendency to see the 
ridiculous in the pompous, a parallel 
desire to find the obvious in the com• 
plex gave us a kind of understanding 
and respect for each other that pro• 
vided a basis for a generation of warm 
personal regard. Above all, in those 30 
years we never took one another too 
seriously. 

The parallel continued as we went 
on to teach, to play, to direct church 
music, to write and eventually to edit 
America's two organ journals. At RCCO 
and AGO conventions, at the London 
ICO in J 957 our frequent appearances 
together, our constant sharing of stories, 
ideas and news evoked continuous sur
prise. "Rivals just don't," glances and 
even comments used to tell us. 

So the departure of Ray Berry from 
our scene leaves a jJersona.l vacancy in 
the mind and heart of at least one cor
ner of THE DIAPASON office that never 
will and never can be fi!Jed. A brave, 
salty voice has been stilled. Another may 
not soon pass our way. 

Unfair to Organists 

As we write this. our own area of 
mid-America has been seriously affected 
by labor troubles. The nation's third 
longest railway has carried no freight, 
no passengers, no commuters for nearly 
two weeks; the continued existence of 
the magnificent Chicago Symphony Or
chestra hangs by a thread, with hardly 
a faint glimmer of hope for agreement 
between the association and the union. 

What has that to do with us, yo11 
say? The AGO and the RCCO are not 
unions, it is true, and cannot and per
haps should not function as unions. 
But there are many members of both 
organizations who wish that the in
herent power and prestige of our far
flung groups could be used to get a 
fairer shake both for organists individ
ually and for church music as a pro
fession. 

We dropped a firecracker last year 
by suggesting, half (but only half!) in 
jest, that local and neighboring AGO 
chapters organize a picket line outside 
the Cleveland convention of the Asso
ciation of Church Architects. vVe s11g
gested placards reading "Architects Un
fair to Church Music." There are many 
serious students of acoustics as well as 
organists who insist that church archi
tects should head any such "unfair'" 
list, that they have nearly destroyed 
our church music with their fetish for 
padding and deadening. 

Others would point out, with perhaps 
some justification, that the architects 
"g·et away with it" only because of the 
misuse of influence and even of power 
by members of the clergy. Our imagin
ary organists' "grievance co1n111ittee" can 
cite numerous examples where the care
ful research of the organist and the 
organ builder has made possible an 
acoustical climate of almost ideal di
mensions, only to have the minister and 
a fawning yes-man of an architect veto 
the whole idea. 

Another "unfair" charge against the 
clergy grows out of the vast number of 
church musicians who are in new posts 
as of last month - posts too often sec
ond choice to their last year's ones. 
Granted that we hear only one side 
("'clergy trouble" is a standard idiom 
in the language of organists!). ll11l 1he 
extent of the complaints, the caliber of 
the complainants and the precise dupli-

cation of symptoms suggest more than 
a tiny kernel of truth. 

Our grievance committee, keeping its 
unfairness research on the personal 
level, has its file on music committees, 
elderly sopranos, rich con1.rib11tors -
all the rest. 

i,Ve hope that its unfair list contains 
a dossier on one more categ·ory: organ
ists. vVe advance the charge that organ
ists are frequently unfair to one another. 
In rare instances they criticize and even 
gossip about one another; less rarely 
they underestimate each other. But, more 
deadly, they ignore each other's work 
and fail to support it with their inter
est and their attendance. 

And organists are often unfair to 
themselves. They forget that their musi
cal heritage is one of the longest and 
most distinguished in the whole evolu
tion of the fine arts, and they fa i I to 
live up to it either professionally or 
persona!Jy. That, it seems to 11s, is 
something 1·ea!Jy to go on strike against. 

Nine O'Clock Jump 

A considerable proportion of the read
ers of THE DIAPASON (we wish we knew 
the exact percentage) are schoolmarms 
and whatever the masculine eq11ivalcnt 
of that fine old Americanism are prop• 
erly called. That is to say that they arc, 
to borrow teachers college lingo, educa
tional practitioners: they teach, they lec
ture, they "administrate" in primary, 
secondary, colleg·iate and graduate 
schools or in conservatories and studios 
of their own. The ranks of music study 
in North America, especially in the aca
demic realms of theory, harmony, coun· 
terpoint and musicology, would be ir· 
retrievably decimated if by some magic 
all readers of this magazine were sud
denly transported to A1·cady. 

The month just past saw all these 
music educators ending their periods of 
1·est or summer study and getting back 
in to the harness of a hectic daily sched
ule - a schedule which keeps most of 
them jumping· from nine or even earlier 
every morning. 

Many of these indispensible ed11cators 
have enriched their backgrounds and 
sweetened their dispositions with such 
stimulating summer activities as attend
ance at workshops and conventions, 
travel on two or more continents and 
the hearing of new and unfamiliar mu
sic in fresh surroundings. We have more 
than a little reason to believe that a 
great many of them are returning to 
their old posts - or moving on to new 
ones - with increased energy, vitality 
and inspiration. 

Hats off to these thousands! Watch 
them develop North American church 
and choral music into the greatest music 
in the world. They have already made 
great strides. And it will take more 
than the nine o'clock jump to wear 
them down. 

Organ Music 
The manner or style of the flow of 

organ music into the office of T1-rn D1A
PASON is indeed a strange one. Barring 
such major past disasters as the death 
of our founder or such major excite
ments as a six-week trip to European 
organ festivals, the music listed in this 
column is always that received in a 
single month. One time the stack will 
be largely major works by contemporary 
serious composers and of a difficulty and 
caliber to appeal directly only to our 
most skillful. Several times the whole 
stack has been hymn-preludes. We recall 
one month in which no music arrived 
which had been composed later than 
1650. 

This month hardly a single piece 
reached us which would give a young 
organ student much pause; in fact much 
of it was written expressly for the use 
of the home spinet player. 

Certainly the piece with the most 
supportable pretensions as music is 
Dawn Hymn by Alan Hovhaness (C F 
Peters). i,Ve have expressed om respect 
:rnd admiration for this composer's 
choral works from time lo time. Not all 

Looking Back into the Past 
Fifty years ago the October 1912 issue 

fmblished the following iterns of 
interest 
Richard K. Biggs returned from two 

months of study with Richard Terry in 
London; he played recitals at South· 
wark, Canterbury, Peterborough an(I 
Winchester Cathedrals 

A four-manual Ernest M. Skinner 
org·an was planned for Williams College 

Clarence Dickinson was appoimed pro
fessor of sacred music at Union Theo
logical Seminary, succeeding the late Dr. 
Gerrit Smith 

A course in music for theological stu· 
dents was added to the curriculum al 
Eden Theological Seminary, St. Louis 

The News of the American Guild of 
Organists column had only one chapter 
report 

The 44-stop organ in the luncheon 
hall of Selfridge's department store in 
London, England was the scene of daily 
11oontime recitals 

Clarence Eddy returned to Chicago to 
make his home 
Twenty-five years ago this magazine re

corded these events in the organ field 
in its October 1937 issue 
The Canadian College of Organists 

met in Toronto Aug. 30 to Sept. l. 
George D. Atkinson was elected presi
dent. Recitalists were Dewitt Garretson, 
Charles Peaker, Helen Hopkins and 
Glen Kruspe. T. J. Crawford's lecture 
on Extemporization was a high point 

Selection of Count St. Martin to suc
ceed Vierne at Notre Dame Cathedral 
in Paris was the occasion for a storm 
of protest. Vierne had discharged St. 
Martin as his assistant two years previ
ously and, in violation of tradition, the 
selection was not the result of open 
competition 

Harry E. Cooper was appointed to 
succeed Leslie P. Spelman at Meredith 
College, Raleigh, N. C. 
Ten years ago these stories ma.de news 

in the issue of October 1952 
Announcement that the drive for ten 

tltousand pounds for the British Organ 
Restoration Fund for Coventry Cathe
dral had been over-subscribed was the 
big news at the largest CCO convention 
held to that time. S. E. Gruenstein, edi
LOr of THE DIAPASON, was a speaker. 
Ceorge Hannahson, Muriel Stafford, 
Eric Dowling and Robert Rayfield were 
rcci ta lists 

Roberta Bitgood moved from Holy 
Trinity Lutheran, Buffalo, to Calvary 
Presbyterian, Riverside, Cal. 

The first American recital LOur by 
Jeanne Demessieux was announced 
• Gunther Ramin, [a111ed organist and 
cantor of St. Thomas Church, Leipzig, 
resigned as head o[ the musical institute 
of Leipzig Uni versi Ly a ftcr refusing to 
conduct Shastakovich's Song of the For
ests, which he considered propaganda 

of his special individuality and flavor 
has found its way mto the srmplc, 
rather spare little piece but some has 
- in the irregular tensions of the har
monic relationships, the mannered mel
lodic motives, the deliberate monotony. 
This piece will turn up on many pro
oTams. 
" Presser's Music of Faith com pi led by 
Karl Baum will get no closer to pro· 
o·rarns than the music rack of the home 
~pinet. The almost completely inexperi
enced musician may conceivably play 
the invariably familiar hymns and carols 
until their neighbors scream in ;1gony. 
Presser's usual chart for the whole rang<.: 
of electronic instruments -is used here 
just as it is in the various Presser i11-
struction books, latest of which arc 
Pedal Antics and volume 2 of At I-10111c 
at the Spinet. Not many of our readers 
will play any of this; some may have lo 
teach it. 

Some few steps above that Presser I isl 
are 15 Hymn Tune Improvisations by 
R. Donald Curry (Pallma) which arc 
more than just simple harmonizatio11s 
and will find themselves in the ch urc!i 
bulletins of more modestly eq u ippcd 
oro-anists. The tunes are all familiar. 
th~ technical demands limited, the reg·is
tration for organ or Hammond. 

At much the same grade of difficult,· 
but with a more deliberately sentimental 
flavor are a group of things by Donald 
0. Williams entitled: Three Devotional 
Solos, Three Short Service Pieces, Prel
ude Dramatique, A Prayer and De 
Profundis. All these are published by 
Pallma Music Co. along with a Prelude 
by Frank Pallma himself. - FC 

THE DIAPASON 

I 



I 

Letters to the Editor 
Addenda by W. L. Smnner 

The University, Nottingham, Englancli Aug. 
G, 1962 -
To the Editor: 

F. C. J. Swanton's excellent article in your 
July number evokes memor•ics of pleasant Sun
day mornings during the ]ast 30 years spent 
in the organ loft at St. Suplice, Paris. His 
statement concerning Liszt's organ works and 
the Trocadero organ needs some qualifica
tion. The Trocadcro was built in 1878 for 
the Exposition of that year, and the orgao 
originally intended for a church at Autcuil 
was extended and erected in the concert hall 
by Cavaillc-Coll. It was on this organ that 
Liszt {and a galaxy of European organists) 
played. 

The dates of Liszes major organ works arc 
as follows: 

(1) Prelude and Fugue on Ad Nos - fin
ished 1850, published 1852, first pcrrormancc 
1855 (Merseburg) 
(2) Prelude and Fugue on B-A-C-H - fin
ished and published 1855, first performance 
1856 ( Merseburg) 
(3) Variations on Weinen, Klagcn, Sorgcn, 
Zagen - finished 1863, published 1865, first 
performance 1863 (Weimar) 
Although Liszt recognized the rinc qualities 

of the CavaillC-Coll organ, particularly in his 
later ycars

1 
he championed, aga•inst all others, 

the organs of Ladegast at the time he was 
writing his organ works. He even used his 
influence to try to persuade the Boston :M:usic 
Hall committee to choose Ladcgast instead of 
\.Yalcker for building the famous organ {which 
still stands, after refurbishing by Donald Harri
son, in the Methuen Hall.) Liszt also liked the 
organs of Rcubke, his friend and father of 
the youth who wrote the wonderful Organ 
Sonata on the 94th Psalm. 

W. L. SUMNER 

About the Riga Organ 
Edwardsville, Ill., Aug. 18, 19G2 -

To the Editor: 
Perhaps I can offer some information which 

will be helpful to James H. Carll of Pitts
field, Mass. who asks .. in your August .. 
issue: "Whatever happened to the large 
Walckcr organ in the cathedral at Riga, Lat
via?" 

In Hausmitteilung Nr. 28 published by the 
E. F. Walcker Company in April 1962 there 
appears a letter from an unnamed corres
pondent. This letter, dated Jan. 3, 1962, 
describes the present state of a number of 
Walcker organs in eastern Europe and Russia, 
including one at the cathedral in R·iga. Fol
lowing is the list of his remarks about this 
organ: 

"The large organ in the Riga Cathedral 
(1883) remains in use. Two or three months 
ago it was rebuilt with electric action by the 
organ builder Eule. The metal pipes (about 
600) which were lost during the time of the 
war were also replaced." 

Sincerely yours, 
JonN E. SPERLING 

Neglected Work 
Perth, Ont., Aug. 13, 1962 -

To the Editor: 
In your last three annual sum1narics of 

Easter music I have been unable to find 
listed a single performance of the St. Mark 
Passion by Charles Wood. May I put in a 
word or two for this altogether admirable 
work which combines a refined and devotional 
almosphere with dramatic intensity. It is 
only slightly more difficult than, for instance, 
Stainer's Cruc'ifixion, which work it far sur
passes in every way ... It includes several 
hymns for congregational use, for which copies 
of the words only are available. 

VVe have performed this work for three 
years with a small town church choir of only 
18 members, with our one and only tenor 
(who needs to be good) singing both the 
cva ngelist and choral parts. A good bass is 
required for the part of the Christus. The organ 
part (as in all Wood's work) is very attractive. 

I do hope more people will come to know 
this work and use it this coming 'Easter. 

Yours sincerely 
DESMOND T. HA SELL 

MARY MOORE GRENIER pinch-hiL for va
cationing Carillonneur James Lawson Sept. l, 
2 and 3 at New York City's Riverside Church; 
she also played carillon recitals July 8 and 
Aug. 26 at St. Stcphen·s Episcopal Church, 
Cohasset, Mass. 

New Books 
The Organ as a Musical Mecli1w1. by 

John Fesperman (Colman-Ross, Boston) 
i~ a beautiful book to handle and to 
sec. The printing, binding and end pa
pers all bespeak quality. The book reads 
well and is both interesting and quot• 
able. What bothers us is its failure to 
achieve any real importance. The selec
tion of such a broad topic assures either 
an endless and scholarly tome or a 
brief and superficial sampling. We feel 
that Mr. Fesperman's attempt to cover 
such a subject in Jess than 50 uncrowd· 
ed pages of actual text relegates his 
book almost automatically to the second 
category. 

The book is in no sense a result of 
the kind of research Dr. Vente did on 
the organs in the Low Countries or 
that Tagliavini has been doing in Italy, 
Duforque and others in France, or the 
less specialized work of Dr. Sumner and 
Susi Jeans with English sources. Much 
of Mr. Fesperman's material could have 
been gleaned from Biggs record jackets 
and from articles in various magazines. 
The twenty plates are not especially 
good and are mainly of familiar shots 
of familiar subjects. The collection of 
stoplists and the bibliography are both 
limited, in relationship to the vast di
mensions Mr. Fesperman has said he 
would explore. 

This then is a beautiful book and 
would make an attractive gift for any 
organist; it is not an important addition 
to the store of knowledge of our field. 

·w·ith what seems to us the ever-grow
ing general appreciation of Henry Pur
cell, a little handbook, Purcell's Ca
dences, prepared by Dag Schjelderup· 
Ebbe for Oslo University Press, has in
terest for many of us organists. Even 
a casual study of this small book should 
stimulate an awareness and a curiosity 
which could hardly fail to be salutory. 
Harmony teachers can hardly afford to 
ignore such a careful little work. - FC 

Marietta Bach Society 
Holds 40th Meeting 

The 40th annual meeting of the Mari• 
etta, Ohio, Bach Society was held July 
30 at Cisler Terrace, the home of the 
late Thomas H. Cisler, founder of the 
society. 

The program was announced in tra
ditional manner with the playing of 
chorales by a brass choir, conducted by 
Mrs. S. W. Stout. All joined in singing 
Now Thank '\,Ve All Our God. 

I nstrumen ta! portions of the program 
included numbers from the Art of Fugue 
and the Musical Offering, Sonatas for 
violin and for violoncello, and the Fugue 
in B minor for organ, played by Wil
liam E. Waxler, past-dean of the area 
AGO chapter. 

Choral portions of the program, sung 
by a choir and soloists with accompany
ing instrumental ensemble, included: a 
four-part chorale with the appropriate 
preceding chorale prelude Now Rejoice, 
All Ye Christians, played on the organ 
by Jack S. Edwards; portions of the 
cantata, Praise to the Lord; sections, sung 
in sequence, from the Christmas Ora
torio, The Sages of Sheba, the St. Mat
thew Passion, the Mass in B minor, the 
Easter Oratorio, Christ Lay in Death's 
Dark Prison, the Ascension Oratorio, and 
The Spirit Also Helpeth Us. 

The traditional closing numbers of 
the program were the melody Come, 
Sweet Death, played by Margaret Clark 
on the solo violoncello, and Bach's last 
composition, played by Lillian E. Cisler, 
the organ chorale prelude Before Thy 
Throne I Now Appear. 

ORGAN AND CHU'RCH MUSIC 
Fenner Douglass 

Garth Peacock 

Haskell Thomson 

David Boe 

OBERLIN CONSERVATORY OF MUSIC 
OBERLIN, OHIO 

OCTOBER, 1962 

An organ can be superior only when 

it is custom made, the Moller way. 

When you give primary consideration 

to performance in the fullest worship 

program of the church - when you 

insist that the instrument be 

endowed with tonal quality by 

acknowledged experts - when you 

want every component part fashioned 

with meticulous care, then you 

will appreciate a Moller, and will 

be satisfied with nothing less. 

RENOWNED FOR PIPE ORGANS SINCE 1875 
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Aeolian Hall organ was the scene of three major events. 

At banquet speakers' table are from left: Dr. Wallace Ferguson, President Rosevear, 
Mrs. Peaker and Vice-president George Yeary. 

Right: The composer program in full swing; 
Raymond Daveluy, and the London Singers 
at the banquet. 

Below left: Henry and Beatrice Rosevear; 
Robert Wight chats with Bill Hawke. 
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RCCO Convention 
( Co11ti111ted from page 1) 

COMPOSER PROGRAM 
The evening program was back in 

Aeolian Hall for a program of organ 
and instrumental ensemble music com
posed entirely of works by Canadians. 
The small orchestra was conducted by 
Martin Boundy and three organists co
operated. The music was all solidly 
made, melodic and immediately appeal
ing. Much of it was decidely conserva
tive in style and George Black and Gor
don Douglas both used highly con
servative org·an registration on these 
numbers. Eric Dowling's Introduction 
and Allegro and Florence Clarks' Sym
phony came off very well. Hugh Ban
croft's Pavan and Marching Tune were 
as British as Yorkshire pudding. Ray
mond Daveluy's Fantasie was something 
quite different. In a much more ad
vanced harmonic idiom, it gave Barrie 
Cabena opportunity to use the organ 
with a more sparkling sound; it sug
gested that Mr. Daveluy may very well 
be a man to watch closely. 
CHORAL WORKSHOP 

Lloyd Bradshaw conducted the time
honored choral workshop at Cronyn 
Hall, St. Paul's Cathedral to open Wed
nesday's schedule. What he had to say 
was useful and practical though hardly 
new. The meeting caught fire only after 
he began actual demonstration work for 
which there was too little time le(t. His 
actual work with voices immediately ex
plained his success in the choral field 
and made one wish that all or most of 
his time had been devoted to that. 
CHURCH ACOUSTICS 

Philip Carter Johnson's talk on church 
acoustics was most heartening in that it 
indicated that at least one prominent 
architect actually cares about how music 
sounds in a church. We hope American 
church architects will invite him to 
advance their often too-careless thinking 
along these lines. Plans for the RCCO 
"dream building" were shown. 
uFFICIAL LUNCHEON 

The official luncheon at the Colborne 
Community Centre was especially not
able for the extemporaneous adclre~s by 
Dean John G. Rowe of Huron College. 
A real tour-de-force of a speech, Mr. 
Rowe insists it would be impossible to 
recreate it for our readers. The ability to 
speak in this fashion without notes is a 
rare one these clays and delegates were 
dazzled as much by its sheer virtuosity 
as by its high pertinence to the occasion. 
TRACKER VS. 

After luncheon, introductions and 
the official picture, delegates went back 
to Aeolian Hall for some oral virtuosity 
of another sort. lt is hard to imagine a 
better moderator than Dr. Charles Peak
er for any discussion; his erudition, his 
lively and individual wit and his com
mand of the Queen's English (and 
French) can hardly fail to kindle in
terest, fairness and sympathetic atten
tion. The discussion really solved noth
ing; no tracker vs. electric ever does. 
Raymond Daveluy, who presides at the 
Western Hemisphere's largest and most 
famous tracker (see THE DIAPASON 
for May 1961) gave a fluent defense of 
the tracker, taking objections to it one 
by one and basing each careful answer 
on his own experience. He emphasized 
strongly that his preference for tracker 
was for his own special situation. Ernest 
White pointed out some of the cases 
where the electric action has major 
advantages. Brief contributions to the 
discussion were made by various builders 
including Charles Perrault of Casavant, 
Bert Keates, Gabriel Kney and others. 
A few tests were played on the same 
stops of the Aeolian Hall organ using 
tracker and electric actions alternately. 
A considerable majority indicated ability 
to differentiate the two in staccato, 
phrased and legato passages. By all odds 
this was the liveliest, most informative 
and best-humored discussion we have 
heard on the subject. 
HEILLER 

The usual RCCO tradition of having 
one brightest star in its convention firm
ament was continued brilliantly with 
the introduction to Canada of Anton 
Heiller. The loud, often-redesigned or
gan in Metropolitan lJnitecl Church was 
hardly the ideal organ for Mr. Heiller 
but he rose above his difficulties and 
won for himself a devoted and perma
nent following among Canadians. High
est points were probably the Bach and 
the breath-taking and, at the end, nearly 
deafening performance of the Reger. 

An unscheduled i111pruvisation followed 
when Mr. .Jeffery confronted the soloist 
with one of the past Haarlem themes 
from which he constructed a large
scale movement. The organ's failings 
were especially in evidence here. The 
theme, by the way, was the one which 
Mr. Heille1· had provided for the 1956 
competition - a version of the Aus 
tiefer Not' chorale. 

Prelude and fugue in E minor; Ach Herr, 
mich armen Sunder, Gott, der Yater, Wohn 
uns bei and Nun bitten wir den heiligen 
Geist, Buxtehude; Trio Sonata in C and Pre
lude and fugue in A minor, Bach; Partita in 
festo Corporis Christi, Heiller; Fantas:e and 
Fugue on Wachet auf, Reger. 
MASS AT ST. PETER'S 

Thursday morning's mass at St. Peter's 
Basilica was a genuinely moving service. 
The beautiful edifice provided an 
exemplary acoustical setting. Here again 
Mr. Cabena appeared as skillful service 
organist and as composer of an interest
ing Missa Brevis which made good use 
of contemporary techniques without in
terfering with good choral line and 
sound. A bit on the dramatic and per• 
sonal side for service use (our opinion!) 
it made use of some instruments as 
well. The singing of the Gregorian 
Choir of men in the propers was beauti
fuJJy blended and kept under fine con
trol by Gabriel Kney, the organ builder. 
The Motet Choir under Gordon .Jeffery 
was enjoyable both in motets by Louis, 
Farrant and Strategier and in the Mozart 
Te Deum after the completion of the 
mass. 
ORGAN CRAWL 

The "organ crawl", so clear to the 
hearts of RCCO centers was our final 
contact with London organs. It was an 
excellent idea to have the two highe-~t
rated ARCCOs from the 1962 examina
tions play in this event and equally 
suitable that the conve1; tion general 
chairman, ,-\lilliam ,,vickeLt, should have 
been the last organist beard at the con
vention. Probably the warmest afte1·noon 
of the unfailingly warm, humid week 
the RCCO always seems to draw for 
its conventions made for Jess concen
trated listening on the crawl than the 
playing deserved. 

Ross Howat, St. James Westminster, Keates 
organ: Allein Gott in der Hoh sei Ehr, Bach; 

Handsome St. Peter's Basilica was scene 
of moving Catholic service. 

------
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Bryan R. Start, Knox United, Knoch organ: 
Come Now, Saviour of the Gentiles, Bach; 
Concerto in A minor, Vivaldi-Boch. 

William Wickett, Calvary United, Knoch 
organ: Today God's Only Begotten Son, 
Our Father in Heaven and Allegro, Sonata 
5, Bach; Ave Maris Stella, Willan; Ave 
Maris Stella 8 and 9, Dupre. 
BANQUET 

' 

Cutting the toasts and introductions 
to a minimum length and having the 
major speech provide a broad historical 
background for the fine singing of 1he 
JO excellent London Singers gave the 
banquet program unusual unity and 
coherence. Dr. w·allace K. Ferguson of 
the University of ,,vestern Ontario gave a 
detailed rehearsal of the history of west· 
ern music before the 17th century, thu
providing· an appropriate background 011 

which the London Singers under George 
Black's competent guidance pinned these 
colorful ornaments: 

Que null' etoile sur nous, Maudit; Au Joli 
Bois, Tessier, Sermisy; La, la, la, je ne l'ose 
dire, Certon; La Guerre, Janequin. 

Tu Solus Qui Facis, Tu Pauperum Refugium 
and Ave Maria, Des Prez; Les Commandemens 
de Dieu, Psalm 33 and Psalm 1, Goudimel; 

The banquet genuinely closed the co1'.· 
vention. A large proportion of the v1s1· 
tors were on highways home within 
minutes of the final gavel. Most state
siclers who attended will be hack soon. 

TWO-PART CHORUS 
AS WITH GLADNESS MEN OF OLD 

COD REST YOU MERRY GENTLEMEN 
(Ehret) .................................................... both .20 

THE BABE OF BETHLEHEM 
0 COME LITTLE CHILDREN -
(Ehret) .................................................... both .20 

DECK THE HALLS 
0 COME, 0 COME IMM.'\NLIEL - (J,h,e1) ....... both .20 
THE FIRST "-IOEL 

.)OY TO THE WORLD - (Ehret) ......................... . .... both .20 
\ET .OUR CLADNE~S KNOW NO END.-. (Ehret) .... . ........ 20 
'ULE-TIDTNGS - (1 /11rlce1L 111e111orable ChrHlmas Carols ,,,;11, 

Descants - (E!tret) ........... ........................... .75 

BIGGER CHORUS 
9 (fhrisnn,s fJrol ALLELUIA (from CANTATA No. 142) -

Bach (Ehret), SATB ............................................. 2:i 
BORN IN BETHLEHEM - Fracken/1oltl, SATIJ .~', 

hr1'om\,ll\J)clloJuio CA.ROT, - Sm.it, SSA···········-···································· .'.W 
C/\TALONIAN CHRISTMAS CAROL 

(Cramer), SAB .................... .25 
A CHILD OF BEAUTY -

-Dutch ca.rot (Ehret), SAB, SSA .. . .. ca .. 20 
A CHRISTMAS CAROL -

Normal! Delio Joio, SATB ..................... .25 
A CHRISTMAS GIFT - Puerto Jlican 

carol (C,amer), S/\ll .................................. .20 
HOLY, HOLY. HOLY - Schubert (liltret.), 

SA, SSA, Si\13, SATll, TTBB ...................... ca .. 20 
NOW SfNC WE, NOW REJOICE 

Caluisius (Ehret), SATB ................................... 20 
!'RAISE GOD, THE LORD, YE SON OF 

MEN - Praetorius (Ehret), SATll ..................... ~O 
TO US A CHILD IS BORN (from CANTATA 

No. 142) - Bach (Ehret), SATB .................. .25 
TWO CHORALES (from Christn:as Oratorio) - Bach (Ehret), SATll .~., 
UNTO HIS HOLY NAME SINC PRAISES (from CANTATA 

No. 142) - !1ac!t (Ehret), SATB .......................................... .25 

TWO CANT AT AS 
CANTATA NO. 142 (To Us a Ch'ilcl Is Born) - Bach .................................. 1.00 
THE FEAST OF CI-IRISTEMAS - MacMahon ····························-··············1.50 

ORGAN 
•::•CHAPEL VOLUNTARIES, Vol. 6, Christmas Music - (Al/1/tenaar) ...... 1.00 

CHORAL IMPROVISATIONS, Op. 65, Vol. 1, Advent, Christmas -
Karg-Elert ........................................................................................................................ 1.50 

CHORAL IMPROVISATIONS, Op. G5. Vol. 3, New Ycar-Ka.rf!•Elert .... 1.50 
•::-.JOY TO THE WORLD - Carols, (Ellsa;,er) .............. I.:i0 
·X·NOEL-Duhoi.< (Alp/1euaar) ................................. .................... .l;O 
·"·SH EEi' MAY SAFELY GRAZE -Bach (Alf,heuaar) .... .i5 

•::•Hammond registration included 
/ 11 ordl'1 lo ,eceire FREE reference copies of tlte choral :.1.:u,/..1 a,id/or u 1·0111/1/dr. 

t'a!aloQ. you must write lo Def)t. JJ.I. 

MARKS MUSIC CORPORATION 
136 Wec;;t 52nd St. New York 19. NY. 

OCTOBER, 1962 
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above: group picture followed luncheon 
reactions to request to "look pleasant". 

at left: typical posed picture of RCCO notables: Eric Dowling, by-laws, William Wickett, 
convention chairman, Vice-president Georg,e Yeary and President Rosevear. 
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Organist and Recitalist 

First Methodist Churc:h, Sacramento, Cal. 
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Kan kakee, Illinois 

ROBER TA 8116000 
Redford Pr esbyterian Church 
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American C 
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onservatory, Chicago 
esbyterian Church, 
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Fine Arts Building, Chicago 

ROBER T F. CRONE 
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Organ an d Theory Instruction 
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and 
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ADOLPH STEUTERMAN 

:;16 

Mus. D. F.A.G.O. 
Professor af Organ - Southwestern 

ity at Memphis 
Choirmaster - Calvary 
opal Church 
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Organist and 

St. 

Episc 
Memph is 3, Tennessee 
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w York City Ne 

Geo rge Powers 
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ITY OF MIAMI 

and 
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PHILIP'S 
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EPISCOPAL CHURCH 

Gables, Florida 

Irene Robertson 
Mus. D. F.A.G.O. 

ORGANIST 
University of Southern California 
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Robert She pf er 
Organist - Choirmaster 

FIRST PRESBYTERIAN CHURCH 
Rayal Oak, Michigan 

Recitals 

JOSEPH L. SULLIVAN 
GRAND RAPIDS CATHEDRAL 

Organist and Master of the Choir 
Apt. 16, "The Pennell," 

122 Oakes Street, S.E. 
Grand Rapids 3, Michigan 

W. WILLIAM WAGNER 

Organist and Choirmaster 

THE OLD STONE CHURCH 

Cleveland, Ohio 

Recitals and Instruction. 

NORMAN HOLLm 
F.A.G.O., Ch.M. 

Cathedral of the Incarnation 
Diocese of long Island 

long Island Choral Society 
Garden City, long Island, New York 

EDWARD LINZEL 
Church of Saint Mary the Virgin 

145 West 46 Street 

NEW YORK 36, N. Y. 

John Glenn Metcalf 
Little Rock University 

A. G. 0. State Chairman For 
Arkansas 

Edouard Nies -Berger 
Organist-Conductor 

ST. PAUL'S CHURCH 

Richmond, Virginia 

Qilair JJf. ~arh.enstin.e 
!,.U ~ouls '.Jaris~ in J/jiltmore 

J'.s,ltenille, ~- en. 
~ontreat-!,.nberson OJollege 
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FIRST BAPTIST CHURCH 

Sacramento, California 

CHARLES SHAFFER 
Organist 

First Presbyterian Church af Hollywood 

Hollywood, California 

gloria meyer 
St. John's Methodist Church 

Temple Israel 
MEMPKIS TENNESSEE 

Choir Tours Germany 

The Valparaiso, Ind. University church 
music seminar and the university·s 
chapel choir traveled to Germany this 
summer for four days of concerts, lec
tures and workshops in conjunction with 
the Landeskirchenmusikschule, or Lu
theran territorial church music school, 
in Herford, Westphalia. The seminar 
group, consisting of some 30 organists, 
directors and teachers who for several 
years have been attending the annual 
church music meetings sponsored by 
Valparaiso University, and the chapel 
choir of 35 singers flew to Germany by 
chartered plane for sessions lasting from 
July 25 to 29; the choir followed these 
meetings with a short concert tour of 
European cities, and the remainder of 
the group took a guided tour of Europe, 
both groups returning to this country 
Aug. 21. 

Musical events at the Herford Seminar 
ir.cluded a concert by the Westfalische 
Kantorei, with W"ilhelm Ehmann con
ducting and Arno Schiinsteclt at the 
organ of the Munster church in Herford; 
a concert by the Valparaiso chapel choir 
conducted by William Kroeger, with 
Philip Gehring, organist; a performance 
of II small sacred concertos of Sch ii tz 
by soloists and instrumentalists of the 
·westfalische Kantorei; choral concerts 
by the choir of the Nordwestcleutsche 
Musikakademie in Detmolcl, Alexander 
Wagner conducting, and the Kan torei 
Barmen-Gemarke, Helmut Kahlhiifer 
conducting; a concert concentrating on 
brass ensemble music, with organ and 
choir joining; a clavichord recital by 
Hermann Iseringhausen; and a perform
ance of Hindemith's Lucius Tonalis by 
pianist Friedrich Quest. 

Lectures dealing with the theology 
and philosophy of Lutheran church mu
sic were read by Dr. Oskar Siihng·en, 
Berlin, and Dr. Theodore Hoelty- ickel, 
Valparaiso University. Lecture-demon
strations on choral and instrumental 
matters were given by Dr. Wilhelm 
Ehmann, director of the Landeskirchen
m usikschule in Herford, and Willem 
Mudde of Utrecht. Johannes H.E. Koch 
demonstrated the potentialities of choral 
improvisation. Brief reports on the state 
of church music in their respective coun
tries were given by guests from Holland, 
Switzerland and F'inland as well as Ger
many and United States. 

Each morning began with Matins in 
Herford's ancient St. Marienkirche, and 
the four-day session closed July 29 with 
Gottesdienst in the Munster church in 

Herford, for which Arno Schiinstedl was 
organist and the Westfalische Kantorei 
provided a Gregorian introit, motets by 
Melchior Franck and Schutz, and a 
gradual hymn in alternation with the 
congregation. 

Arrangements for the trip and the 
seminar were made on the American 
end by Dr. Hoelty-Nickel. - P1-11uP 

GEHRING 

Left to right: Philip Gehring; Arno 
Schonstedt, professor of organ of the 
Landeskirchenmusikschule in Herford and 
organist of the Munsterkirche there; Dr. 
Theodore Hoelty-Nickel, Valparaiso Univer
sity. 

Valparaiso University Chapel Choir about 
to board the bus in Herford, West German/, 
al the beginning of their concert tour of 
several European cities. William Kroeger, 
conductor of the choir, is at the extreme 
right. Next lo him is Dr. Wilhelm Ehmann, 
director of the Landeskirchenmusikschule in 
Herford and conductor of the Westfalische 
Kantorei. 

JUNIO:R ·CHOIR MUSIC 
Unison - Two Part Treble 

BELLS OF CHRISTMAS RING, THE ___ ··-········---·-·-····-·--··············-Triebel 

BLESS ALL MOTHERS, LORD, WE PRA Y--·--·-··········•····•··-·-··-···Pallma 

DEAR LORD, WE OFFER THEE OUR PRAISE_···--···········-·-···----·Pallma 

ECHO OF A ST AR·-------·--·-·-·---·------·······-········-··-·-···-···········-··-·T riebel 

GOD AND FATHER OF US ALL. ............ -.. ·····-·········-······-·-··---·Pallma 

GOD BE WITH YOU, MOTHER MINE .. ·-·········-·-·······--····-·--·-···Pallma 

HAD I BUT WINGS_····························-·-····················-·············O'Hara 

HOSANNA TO OUR KING .... ·-··-····-·······-·····················-·····-·-··Triebel 

IN THE HUSH OF THE AFTERNOON_···-·--···········--·-··-·····--·-···MacRae 

MY HEART SHALL SING A HYMN AT MORNING._···-·--·-······-Pallma 

SAVIOUR DEAR, WE ADORE THEE_····-····-··-··-·-····-·-····-··•·-··-·-·Triebel 

SOFTLY THE NIGHT IS SLEEPING·-····-····--········--···-··-·····-·•·-·-·-T riebel 

NEW ORGAN MUSl·C 

$ .22 
.22 
.22 
.20 
.22 
.22 
.22 
.22 
.20 
.22 
.20 
.20 

DE PROFUNDIS .... ••···-···············-·--····-·-·····-·--····-··Donald 0. Williams .75 
PRAYER, A-·-··-·-·········-····-········--····-········-·····-·-··-·-Donald 0. Williams .75 

PRELUDE_·-·--·--·-·······-··············-·-·····-·--·-··-·--····-·---·-···---·---Frank Pallma .75 
PRELUDE DRAMATIQUE_····-·--·-··········-·-··-··-·-··-···Donald 0. Williams .75 
THREE DEVOTIONAL SOLOS .. _····--·······-····-··-··-··Donald 0. Williams 1.25 
THREE SHORT SERVICE PIECES·-····-·······-····--·-·-·Donald 0. Williams 1.25 
FIFTEEN HYMN TUNE IMPROVISATIONS ..... -.. ·---·-·-Donald R. Curry 1.50 

Write for free samples of Anthems indicating whether for 
Mixed Voices, Three Part !.adies Voices or combined choirs. 

PALLMA MUSIC COMPANY 
P.O. Box 145 Beaumont, California 
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The pioneer of fine musical products through electronics 
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DEPT. 3010 
MACUNGIE, PENNSYLVANIA 

Gentlemen: 

Please send me additional 
information on Allen Organs.· 

NAME _______________ _ 

ADDRESS _____________ _ 
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New! 
WE 
PRAISE 
THEE 
II 
by Healey Willan 

No. 97-7610 $1.35 

'J'his new liVe Praise Thee contains 23 
unison, two-part, and three-part an
thems and motets for the entire church 
year, including a Jubilate and Magnifi
ca t and N unc Dimi ttis. 

At your local dealer 

CONCORDIA PUBLISHING HOUSE • ST. LOUIS 18, MISSOURI 

MORI, D□'Rli:!SSIVI•: 
CHRISTMAS J'lWGRA)l!S 
A complete selection 
of disti.nclive styles 
and quality fabrics. 
All colors and shades. 
Send today for FREE 
catalog: C-114 (Choir 
Robes and Accessor
ies): J-114 (J u n i o r 
Robes). 

COLLEGIATE CAP & GOWN CO. 
CltAMtAJC N Ill 1u1,u N MA~t<.fl \I 

NEW YUIIK I N Y Clllt.:t.LfJ ! JI I VAN NUY\ CAI 

Jli6 filth Ave ll!:! N l 1S.ille St J'.,'.J/'.J C ,t,r,ui flu ,11 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 Valentine Ave., 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Service-Yearly Contracts 
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New Choral Music 
Though many choral directors think 

October hardly soon enough to make a 
Christmas selection of music. others, o[ 
course, are not quite so far-sighted. So 
the publishers. ever alert and experi
enced in their observ;ition o[ our coterie, 
continue Lo b1·ing out new Advent and 
Christmas music right up to the open
ing days of the season itself. No doubt 
the more systematic among church mu
sicians are by that time keeping a 
weather eye open for new material for 
fu lure seasons. 

Choral receipts this 111onth are less 
numerous than in the several months 
just past. 

Christmas is represented in J-I. T. 
fitzSimons' Aeolian series by an attrac
tive unaccompanied carol anthem, 
Torches by Thomas Matthews. Two of 
three short, not difficult anthems by 
Robert J. Powell (For the Mountains 
Shall Depart and O God, the King of 
Glory) are also unaccompanied; the 
third, SA Behold Now, Praise the Lord, 
has a good accompaniment. Also for SA 
is Herbert Grieb's three-stanza There's 
a Wideness in God's Mercy. Austin Love
lace's small Beloved, Let Us Love is 
practical and simple and without ac
companiment. There are two accompa
nied anthems by Jean Pasquel, both 
rather chromatic and both beginning 
softly and rising to a climax: If with 
All Your Hearts and Blessed Are Thou, 
0 Lord. 

Margaret Drynan's Missa Brevis in F 
minor. (BMI Canada, Ltd.) was touched 
briefly at Lloyd Bradshaw's choral ses
sion at the RCCO convention, where its 
sound writing, melodic invention and 
usefulness evoked considerable interest; 
Latin and English text are provided. 

Richard Peek has edited a I 7th-cen
tury linear counterpoint O Lord Jesus 
Christ and i\l(aster by Cererols for Brodt 
Music Co. 

The Broadman Press list does not em
brace the winter holiday season; the 
issues arc for general use and none of 
them has anything strikingly new or 
imaginative to offer. Kenneth Pool's 
Praise the Lord! Ye Heavens, Adore Him 
is what we have too often described as 
a conventional rouser. After what Brit
ish composers from Purcell to Vaughan 
\•Villiams have clone with Old 100th, 
William Hooper's hymn-anthem, All 
People That on Earth Do Dwell, is 
pale stuff indeed . .13eryl Vick's Sit Dow11 
Beneath His Shadow has the shape a11d 
cadence of a gospel hymn, a character
istic suggested again by the thematic 
germ itself in Herbert Grieb's Sing, My 
Soul, His ,~rondrous Love. A more solid, 
chorale-like sound pervades the other
wise square v\lc11nerberg-Saul Thine For
ever! Goel of Love. Eric Thiman's Jesus! 
Name of Wondrous Love is unison with 
descant, and recognizably Thiman. 

Paul A. Bender has been appointed the 
first full-time minister of music at the Asbury 
Methodist Church, Scranton, Pa. He fills a 
vacancy created by the death of Harriet A. 
Price who served the church for 40 years. 

The church choir system numbering 100, 
plus a professional quartet, has been reor
ganized and the choirs re-named. A choir 
guild has also been formed. Events on the 
projected music series will appear in the 
new calendar page of THE DIAPASON. 

Mr. Bender served as organist-choirmaster 
of St. Pauls Methodist, Brooklyn, N.Y. and 
the Presbyterian Church of the Messiah, 
Paterson, N.J. Miriam Howells will assist 
him. 

Ca11yon Press has three new numbers 
for the Christmas season, most ambitious 
of which is a Christmas Counterpoint 
by Robert F. Glover which combines 
three good carols and acids optional 
flute, clarinet, violin and viola to SATB 
and organ. A Huron Indian carol has 
been arranged by Leland Sateren as In 
the Moon of Wintertime. Austin Love
lace's unison Christmas Song of Peace 
will be useful for junior choirs, perhaps 
to introduce a group of carols. Dr. Love
lace's Psalm 34, suggested for New Year, 
is largely unison and has some fresh 
melodic ideas. Wihla Hutson's Our Blest 
Redeemer uses alto and tenor solo; aside 
Crom a few phrases the chorus is unison. 
Sections of chanting divide largely uni
son and block harmony parts of Guy 
.Bockman's Te Deum Lauclamus. 

Thanksgiving precedes Christmas in 
the Hope Publishing Co. list: Lester 
Groom's hymn-anthem Lord of the Har
vesf and David Smart's two-part Nowell 
Sing We Clear. Rene Frank's When J 
See the Blood seems to us a strange 
u11ion of texts. William Gregory's Jesus, 
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Our Lord Is Crucified is essentially a 
four-stanza hymn-anthem on the Faber 
words. Donald Whitman's Jesus, My 
Lord, My God, My All has a bit more 
style than some other simple works. A 
solo baritone is indicated for Joseph 
Roff's Bless the Lord. We are not strong
ly in sympathy with such endeavors as 
John Hubbard's addition of SATB to 
the soprano aria, I Know that My Re
deemer Liveth from Handel's Messiah. 

The title, Holy, Holy, Holy hardly 
suggests Christmas; it is the one given 
the rathei; ordinary original piece by 
Matesky-Truitt in Mercury's list. 

We should like very much to hear the 
large-scale Te Deum which Edmund 
Rubbra wrote for eight-part unaccom
panied choir (with some division!) for 
the Festival of the City of London. 
Mercury distributes it. Rubbra is seldom 
heard in America. Britons value him 
highly; this new work perhaps explains 
why. College choirs may welcome it. 

Pallma Music issues an extensive 45-
minute cantata by its owner, Frank 
Pallma. S. Earle Blakeslee did the choral 
parts and Donald 0. Williams the organ. 
It employs baritone and soprano solo
ists, junior or youth choirs, bells and 
various solo instruments, and a narrator. 
Mr. Pallma's modest gifts are, we feel, 
overtaxed here. He writes pleasant tunes 
but to achieve this length he seems to 
us to become very repetitious. 

A little Christmas song, The Bells of 
Christmas Ring by Winifred Sabin and 
Louisa Triebel (Pallma) uses bells and 
is available unison, SA and SSA. In 
Pallma's general list, George Lynn has 
edited a small Schutz How Pleasant Are 
Thy Dwellings, which may be sung un
accompanied; his sizable eight-voice I 
Waited Patiently for the Lord has a 
fugal middle section; a couple of very 
high notes appear near the close. Mr. 
Pallma has written a small, meditative 
hymn-anthem, When Morning Dawns. 
Louisa Triebel's Hosanna to O'ur King 
is an SA for Palm Sunday. 

An Alleluia by Eli Krul (C F Peters) 
would be an acceptable piece of new 
material for a good average choir for 
Easter. 

The Shawnee Press list is largely 
Christmas and includes: Arthur E. Berg
mann's Sleep, My Little Jesus, SA or 
SAB with solo; a Ringwald SAB of the 
John Marks setting of I Heard the Bells 
on Christmas Day; William Thomson's 
combined choir Holy Infant So Tender 
and Mild; a jaunty Tyrolean The Door 
of Heaven Opens, adapted by Gerhard 
Track; an SSA echo-carol setting by 
Lois Myers Emig of All My Heart This 
Night Rejoices; and SSA Christmas 
Roundelay by Lois and Ruth Young, a 
Federation of Music Clubs prize-winner. 
Houston Bright's rather dramatic a 
cappella setting of the Kyrie Eleison di
vides all parts but the tenors; it is 
probably festival material. 

DURST & 

Margaret McE!wain has been appointed 
organist of the First Presbyterian Church, 
Oak Park, Ill. A graduate of DePauw Uni
versity, Greencastle, Ind. Miss McElwain was 
a student of Arthur Carkeek and has just 
returned from two years of study with Andre 
Marchal on a Fulbright grant and as a Har
riet Hale Woolley scholar. 

In Paris she played the organ mass at St. 
Eustache and served as guest organist at 
the SHAPE chapel. Miss McElwain played 
recitals at the American Cathedral of the 
Holy Trinity and at the National Institute for 
the Blind,_ both under the auspicies of the 
cultural section of the American Embassy in 
Paris. 

In addition to her church duties Miss Mc
Elwain has begun graduate work at North
western University, Evanston, Ill. 

Skidmore Music's four entries are all 
SATB Christmas carols: a pleasant Flem
ish The Three Kings arranged by 
Theron Kirk; two Polish ones by the 
same arranger, a quiet Lullaby Jesu and 
a joyous Glad Tidings Bringing; finally 
an original Sleep, Little Child by Jack 
Litten, with a soprano solo. 

Two of the B F Wood four are for 
Christmas: Don Malin has arranged a 
19th century Schroter Rejoice, Rejoice, 
Ye Christians very singably; Douglas 
Major's original unaccompanied Now 
Christmas Is Come is a fairly simple, 
usable Christmas anthem. Elwood Cog
gin's SAB In Heavenly Love Abiding is 
extracted from Mendelssohn. It seems 
strange to end this report with an Easter 
anthem, an edition of a section of the 
Graun Death of Jesus edited by Elwyn 
A. Wienandt as Joyfully Sing, All Ye 
Faithful. - FC 
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Programs of Organ Recitals of the Month 
AndrC Marchal, Paris, France - For Syra

cuse U Summer festival, Crouse auditorium 
July 17: Bach program: Prelude and Fugue 
in A minor; Kyrie, Gott Vater, in Ewigkeit; 
Christe, aller Welt Trost; Kyrie, Gott hciliger 
Geist; Prelude and l;-uguc in A major; Allein 
Gott in dcr Hoh sci Ehr; Herr Jcsu Christ, 
dich zu uns wend; 0 L;i.111111 Gottcs, unschul
dig; Kornmst du non, }[err J1·su, vom Hi111111el 
hcruntc1·; Nun komm dcr Heiden Heiland. 
July 18: Franck program; Three Chorales; 
Cantabile; Pastorate; Prelude, Fugue and Vari
ation. July 19: Ave Maris Stella, Titclouzc; 
Offertoirc sur les Grands Jcu, Couperin; 
Suite du Premiere Ton, CICrambault; Prelude, 
Suite MCdicvalc, Langlais; Choral })hrygicn, 
Alain; Finale, Syrnphony 4, Vicrne; Toccata 
in B minor, Gigout; Jrnprornpt11, Vierne. 

E. Lyle Hagert, New York City - Cathedral 
of St. John the Divine July 22: Grande Piece 
Symphoniquc, Franck . .July 29: Symphony 6 in 
G minor, \Vidor. Aug. 5: Fugue in E flat 
major, Bach; Christus, dcr ist mein Leben 
partita, Pachclbcl; Pastoralc, Sonata 1, Guil
mant; Trumpet Voluntary, Clarke. Aug. 12: 
Prelude and Fugue in E minor (Wedge), 
Wachet au[, Wo soll lch flienhcn hin, Bach; 
Sch0nstcr Herr Jesu, Schroeder; Toccata in B 
minor, Gigout. Aug. 19: The Modal Trumpet, 
Karam; Wer nu den liebcn Gott lasst waltcn, 

Mein Scelc, crhebt den Herren, Bach; Rhosy
mcdre, Vaughan Williams; Allegro Vivace, 
Symphony 1, Vierne; Toccata, Symphony 5, 
Widor. Aug. 26: Allegro, Concerto 2 in A 
minor, Vivaldi-Bach; Ach, blcib bei Uns, 
Kommst du nun, Bach; Cantilcna, Sonata in D 
minor, Rheinbcrger; Carillon de Westrninster, 
Vicrne. 

Frank Graboski, Larchmont, N. Y. - St. 
John's Cathedral, Denver, Colo. Aug. 15: Over• 
ture to Occasional Oratorio, I·Iandel; My Soul 
Exalts the Lord, Praise to the Lord a ncl 
Fugue in E flat (St. Anne), Bach; Chorale rn 
B minor, Bach; Scherzetto, Vierne; Berceuse, 
Suite Bretonne and Prelude and Fugue in G 
minor, DuprC; Adagio, Andriessen; Homma?e 
a Pcrotin, Roberts; Les Petites Cloches, Purvis; 
Litanies, Alain. 

David Michael Lowry, New York City 
Mars Hill, N. C. College for Western North 
Carolina AGO Chapter, Aug. 13; Prelude, 
Suite, Opus 5, DuruflC; Suite ~n Ton~ I, 
ClCrambault; Prelude and Fugue m B rumor, 
Bach; Bishop's Promenade, Cokc-Jephcott; 
Greensleeves, Wright; Adagio, Symphony 5, 
Widor; CortCge et Litanie, Dupre; Litariies, 

Herbert L. White, Jr., Chicago - Sherwood 
Music School, Aug. 8: Fanfare in C 1najor, 
Purcell; Toccata in C minor, Muffat; Flute 
~olo, Arne; Sinfonia VVc Thank Thee, Lord, 
Bach. 
Alain. 

Russell Broughton 
F.A.G.O. 

St. Mary's School 
Raleigh North Carolina 

ARTHUR CARKEEK 
M.S.M., A.A.G.O. 

DePauw University Organist 
Gobin Mem.orial Church 

GREENCASTLE, INDIANA 

JOHN C. CHRISTIAN 
M. Mus. 

BALDWIN-WALLACE CONSERVATORY 

Berea, Ohio 

JAMES VAIL D.M.A. 

UNIV. OF SOUTHERN CALIFORNIA 
Church Music Department 

ST. JOHN'S EPISCOPAL CHURCH 
Organist Choirmaster 

LOS ANGELES 

~Jichacl Hemans, Valparaiso, Chile, South 
Amcri('a -- University of Chile law school 
Aug. 2'.~: l\1larch, Dran11na per Musica and 
Toccata in F, Bach; The Little Clocks, Purvis; 
fantasie and Fugue on B-A-C-H, Liszt. Aug. 
30: Komm Gott, Sch0pfer, Bach; Carillon, 
Sowerby; Cclobt sci Gott in hochstcn Thron, 
Pe.pping; Pastorale, Roger-Ducasse; Prelmh: 
and Fugue in B major, Dupre. Sept. 6: In Dir 
ist Freud, Bach; Es ist cin' Ros', Bnd11ns; 
Fantasie and Fugue in G minor, Bach; The 
Fountain, DeLamartcr; Fanfare, Cook; Grce11-
slecves, Purvis; Carillon-Sortie, ~1ulct. Rudopli 
Grieb assisted on the recorder. 

Lester Berenbroick, :fyfadison, N .J. - Drew 
University series, Presbyterian Church Oct. 
14: Sonata pian'c forte, Gabrieli; Riccrcarc, 
Frescobaldi; Chaconne, Couperin; Trumpet 
Sonata, Purcell; Swiss NoCl with Variations, 
Daquin; Sleepers Wake, Krebs; How Brightly 
Shines the Morning Star, 0 Hail this Bright
est Day of Days and My Spirit Be Joyful, 
Bach; The Joy of the Redeemed, Dickinson; 
Fanfare for Easter, Elmore; Christ the Lord 
Has Risen, Flor Peeters; Fantasy on Ware
ham, Wright. Trumpets, tro1nbones, cymbals 
and timpani will assist. 

\,Villiam Weaver, Atlanta, Ga. - St. 1vlary's
on-the-l-lighlands, Birmingham, Ala., Aug. 6: 
Fanfare and Trumpet Voluntary in D, Clarke; 
Prelude, Air and Gavotte, Wesley; Prelude and 
Fugue in B minor, Bach; Now Praise We Cod 
in Heaven partita, Liibcck; Deck Thyself, My 
Soul, with Gladness, Brahms; Carillon, Viernc; 
Dialogue for Mixtures and Prelude on the 
Kyrie, Langlais; Prelude and Trumpl!tings, 
Roberts. 

Klaus Speer, Houston, Tex. - Rice Uni
versity chapel Sept. 23: Toccata, l;-rcscobaldi; 
Two Chorale Variations, Swcclinck; Toccata 
on C sharp, Arthur E. Hall; Sonata 2, Hinde
mith; Fantasie on Come, Holy Spirit, Lord 
and God, Bender; Come, Holy Spirit, Comest 
Thou, Jesus Now from I-leaven and Dorian 
Toccata and Fugue in D minor, J3ach. l3rass 
and percussion assisted. 

Donald S. Johnson, Huntington, Pa. - First 
Baptist Church, Geneva, N.Y., Oct. 28: Trum
pet Tune, Purcell; Our Father in the :Heaven 
Who Art, Arioso and Prelude and Fugue in 
E 1ninor, Bach; Prelude to Ave verum corpus, 
Mozart-Biggs; Sonata 1 in F minor, !vfendcl
ssohn; Carillon, Roberts; Rhythrnic Trumpet, 
Bingham; Chorale in A minor, Franck. 

Larry Cortner, Des lvfoines, Iowa - Central 
Presbyterian Church, Aug. 5: God's Time ls 
the Best and Fugue in E flat, Bach; The 
}{jfers, Dandrieu; Chorale in A minor, Franck; 
Prelude and Trumpetings, Roberts; Improvisa
tion and Acclamations, Langlais. Randy Cook, 
oboe and Larry Cook, organist, assisted. 
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Trinity Episcopal Church 

Swarthmore College 

SWARTHMORE, PENNSYLVANIA 

Paul E. Koch 
FIRST METHODIST CHURCH 

Springfield, Ill. 

Ale~ Wyton, New York City - Macky au
ditorium, University of Colorado, Boulder, 
Colo., Aug. 5: Fanfare, Wyton; My Young 
Life Hath an End variations, Sweelinck; Prel
ude and Fugue in D minor, Bach; PiCcc 
HCroique, Franck; Larghetto in F sharp minor, 
\Vesley; Sonata 4 in A minor, Rheinber~cr; 
Carol, ,'\l'hitlock; Carillon-Sortie, Mulct. Aug. 
19: Prelude and Fugue on a Theme by Vittoria, 
Britten; Movement 1, Concerto 13 in F, Han
del; Toccata and Fugue in D minor (Dorian), 
Rach; Pieces for a Musical Clock, Haydn; In
lroduction and Fugue on B-A-C-I-I, Liszt; 
Preludes, Fanfares, and a March for the 
Liturgical Year, Wyton; Carillon, Murrill. 
First Presbyterian Church, Casper, Wyo., for 
the Wyoming ACO Chapter, Aug. 22: The 
Bach Toccata and Fugue, Sweelinck, Liszt 
and Murrill as above, plus: Fantaisic in C, 
Franck; Andante con rnoto, Boely; In Praise 
of Merbccke, \.Yyton; The Celestial Banquet, 
l\1essiaen. 

Douglas Ian Duncan, San Diego, Cal. -
Balboa Park Aug. 6: Concerto Grosso 8, 
Corelli; Prelude and Fugue in G major, Bach; 
Concerto 5, I-Iandel; Andantino in D flat, 
Lemare; Ave Maria, Thiman; Festival Toccata, 
Fletcher. Aug. 13: Trumpet Tune and Air, 
Purcell; Prelude in D major, Pastorale in F, 
Little Fugue in G minor, Bach; To Thee, 
Jd10vah Shall I Sing and Sleepers Awake, 
Karg-Elert; Picardy, Noble; Beside Still Wa
ters, Marsh; Sortie, Messe Basse, Vicrnc; 
Aug. 20: Preludium, Tunder; Sheep May 
Safely Graze, Bach; Fugue 1 on B-A-C-H, 
Schumann; Vexilla Regis, Elegy and Pange 
Lingua, Bairstow; Adagio and Toccata, Sym
phony 5, Widor. 

Barclay Wood, Worcester, Mass. - City Hall 
auditorium, Portland, Maine, July 24: Prelude 
and Fugue in E minor, Bruhns; Andante in 
F, Mozart; Sonata 7 in F minor, Rheinberger; 
Scherzo Fantasia, McKinley; Air with Varia
tions, Suite, Sowerby; Gigue, Karam; Canonic 
Theme with Variations, Wood; Fugue on 
ll-A-C-H, Schumann; 0 Goel, Be Merciful 
Unto Mc and Prelude and l;-ngnc in J) major, 
Bach. 

Theodore Ripper, Atlanta, Ga. - Peachtree 
Christian Church Aug. 24: Suite on a Shape
Note Hymn Tune, Robert J. Powell; Adagio, 
Nancy L. Phill'ips; Andante, Wesley; 0 God, 
Thou Holy God partitai Bach; Prelude and 
Trumpetings, Myron Roberts. Rosemary Dixon, 
soprano, shared the progra111. 

Andrew L. Clarke, New Haven, Conn. - St. 
John's Church, Salisbury, Aug. 15: Concerto 
2 in B flat, llandel; Wachet auf! n1ft uns die 
stimme and Trio Sonata 1, Bach; Berceuse and 
Carillon, Vierne; Rhosymedre, Vaughan Wil
liams; Toccata, Sowerby. 
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Organist and Master of Choristers 

ST. GEORGE'S CATHEDRAL 

Kingston, Ontario 

Ladd Thomas, Pasadena, Cal. - Pasadena 
Presbyterian Church July 22: Sonata 1 in F 
minor, Mendelssohn; '"'e Pray Now to the 
Holy Spirit, Buxtehude; A.llcgroi Sonata 5 
and Prelude and Fugue in A minor, Bach; 
Baroque Prelude and Fantasie, Arnell; lam 
sol recedit igncus, Simonds; Thou Art the 
Rock, Mulct. 

Kenneth Meck, Montreal, Quebec - Cluist 
Church Cathedral, Aug. 7: Prelude and Fugue 
in B minor, Herr Jcsu Christ, dich zu uns 
wend' and Fantasic in G, Bach; Prelude 011 

a Second Mode Melody, Clark; Tranquil and 
\Vachct au( chorale-prelude, Graham George. 
Aug. 9: Passacaglia in C minor, Nun komm 
der Heiden I·Ieiland and Vorn I-Iimmel hoch, 
2 settings, Bach; Voluntary for St. Cecilia,s 
Day, Meck; 0 Little One Sweet, Coutts; 0 
Filii ct Filiac, Farnam. Aug. 14: 0 Gott du 
frommcr Cott, Bach; Christmas Slumber Song, 
Whitehead; The Modal Trumpet, Karam. Aug. 
16; Fantasie and Fugue in C minor, I-Ien 
Jesu Christ, clich zu uns wend', Ein' fcstc 
Burg and Erbarm' dich mein, Bach; Veni 
Emmanuel preludc-i1nprovisation, Egerton; 
Three Pieces, Robert Fleming. Aug. 21: Prel
ude and Fugue in D major, Bach; Ave maris 
stella and Introduction, Passacaglia and Fugue, 
V\lillan. Aug. 23: Concerto 2 in A minor and 
An WasserFlussen Babylon, Bach; St. Botolpli 1 

Hill; Passacaglia and Fugue 2, Willan. Aug. 
28: Prelude and Fugue in G major, Wir glauben 
all' an einen Gott, Vater, 2 settings, Bach; 
Vcni Emmanuel and Organ Sonata, Gian Ly
man. Aug. 30: Fugue on the Magnificat and 
Prelude on the Nunc Dimittis and Toccata 
and Fugue in F, Bach; Es ist gcnug, Ala 11 

Heard. 

Richard M. Peck, SMD, Charlotte, N. C. -
Chapel, Montreat, N. C. Presbyterian Music 
Conference, July 23: Nun Komm, der l·Ieiden 
l-Ieiland and Prelude and Fugue in A minor, 
Bach; NoCl with Variations, Balbastre; Dix, 
Brandon; Vcxilla Regis, Peck; Herzlich thut 
mich vcrlangen, Brahms; Christ ist crstanden, 
Schroeder; Priere du Christ Montant Vers 
Son Pere, Messiaen; Chorale in A minor, 
Franck. 

J. Steven Henry, Emporia, Kans. - First 
Christian Church Sept. 9: Herr Gott, Lass dich 
erbarmcn, Isaac; Chorale in E, Franck; \,Ve 
Pray Now to the Holy Spirit, Buxtehude; A 
Rose Breaks into Bloom, Praetorius-Brahms; 
Jcsu, Joy of Man's Desiring, Bach; Lord 
Christ, On Thee My Hope Is Stayed, Pachcl
bel. 

Amy Cleary Morrison, Indianapolis, Ind. -
Christ Church Cathedral, Sept. 14: Largo, So
nata 12, Purcell; Aria for the G string, Bach; 
Andante Espressivo, Sonata in C, Elgar; 
Cantabile, Franck; Recessional 10, Van Hulse. 
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Programs of Organ Recitals of the Month 
William Watkins, Washington, D. C, - St. 

Stephen's Church, Richmond, Va., July 25: 
Psalm 19, Marcello; Flute Tune, Arne; Fan
tasie in Echo Style, Sweelinck; Toccata in F 
and Prelude and Fugue in D, Bach; Cortege 
and Litanie, Dupre; Homage to Perotin, Rob
erts; Prelude, Kodaly; Dialogue for the Mix
tures, Langlais; Toccata, Villancico and Fugue, 
Ginastera. 

Will 0. Headlee, Syracuse, N. Y. - North 
Presbyterian Church, July 11, for OHS con
vention: Toccata 11 in C, Muffat; Kyrie, Gott 
Vater in Ewigkeit, Christe, all er Welt Trost, 
Kyrie, Gott heiliger Geist, Allein Gott in der 
Hoh sei Ehr, Dies sind die heil'gen zehn Gebot, 
Wir glauben all' an einen Gott, Vater unser, 
Christ, unser Herr, zum Jordan Kam, Aus 
tiefer Noth, Jesus Christus, unser Reiland, 
Bach; Andante in F, K 616, Mozart; Pastorale, 
Franck; Prelude Modal, Langlais; Scherzetto 
and Carillon, Vierne. 

Susan Landale, Paris, France - Pupil of 
Andre Marchal, for Syracuse summer organ 
festival Crouse auditorium, July 20: Prelude 
and Fugue in C minor, Bach; Voluntary in 
D major, Boyce; Te Deum Laudamus, Bux
tehude; Ascension Suite, Messiaen; Theme and 
Variations and Fantasie, Hommage a Fresco
baldi, Langlais. 

Jimmy Culp, Henderson, Tex. - First Bap
tist Church Aug. 19: Balletto de! Granduca, 
Sweelinck; 0 Hail This Brightest Day of Days 
and Prelude and Fugue in E minor, Bach; 
Prit!re a Notre Dame, Boellmann; Londonderry 
Air, traditional; Prelude on Belnwnt~ Runkle; 
Chorale in E major, Franck; Cantabile, Clo
key; Pasticcio, Langlais. 

Stevenson C. Chase, Cape May Court House, 
N.J. - St. Simeon's-by-the-Sea, Wildwood, 
Aug. 12: Fugue in G minor and Come, Sweet 
Death, Bach; Festival Offertorio, Zipoli; 
Dominus Regit Me, Hymn to Joy and Evan, 
Young; Psalm 19, Marcello; Gigue .. Loeillet; 
Suite Gothique, Boellmann; Pastorale, Harker. 

John Holtz, Hartford, Conn. - Hill audi
torium, University of Michigan, Aug. 3, de
gree recital: Fantasie in G major, Ich ruf' 
zu dir, Herr Jesu Christ and Allein Gott in 
der Hoh' sei Ehr and Passa~lia and Fugue 
in C minor, Bach; Chorale in B minor, 
Franck; Celestial Banquet, Messiaen; Toccata, 
Symphony 5, Widor. 

Granville Munson, Jr., Richmond, Va. -
St. Stephen's Church, July 11: Concerto 2 
in B flat, Handel; Toccata for the Flutes, 
Stanley; Prelude and Fugue in B minor, Bach; 
Chorale in A minor, Franck; Chant de Paix, 
Langlais; Veni Creator variations, Durufle; 
Carillon de Westm.inster, Vierne. 

LUDWIG ALTMAN 

San Francisca Symphony Orchestra 
Temple Emanu-EI 
California Palace af the Legion of Honor 

E. FRANKLIN BENTEL 
Mus. M. 

ORGANIST-CHOIRMASTER 

First Presbyterian Church 
Durham, North Carolina 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, New York 

george 

ESTEVEZ, ch.m. 

choir director 

christ congregational church 

chicago 

Vernon De Tar, New York City - Union 
Theological Seminary July 30: Prelude and 
Fugue in C, Allein Gott in der Hoh' sei Ehr' 
and Sonata 3 in D minor, Bach; Sonata for Or
gan, Lonie White (first performance); Serene 
Alleluias, Ascension Suite. Messiaen; Piece 
Heroique, Franck. 

H. Winthrop Martin, AAGO, ChM, Syra
cuse, N! Y. - Methuen, Mass. Memorial music 
hall Aug. 8: Agincourt Hymn, Dunstable; In
troduction and Toccata, Walond; Wer nur den 
lieben Gott !asst walten, Bach and. Walther; 
Toccata and Fugue in D minor, Bach; Con
certo 5 in F, Handel; Chant de Paix, Langlais; 
Veni Creator Spiritus variations, Durufle; 
Three Quiet Introspections, opus 85, Joseph 
J. McGrath; Sarahande, Baroque Suite, Bing
ham; Scherzo, Titcomb; Modal Trumpet, 
Karam; Air in D and Trumpet Tune, Purcell; 
Toccata in A, McGrath. 

Charles E. Richard, AAGO, Miami, Fla. -
St. Peter's Lutheran Sept. 9: AU-Bach Fan
tasie in C minor ( 5-vqice), Little Harmonic 
Labyrinth, 0 God, Thou God of Faith, Can
tata 24, Prelude and Fugue in E minor 
(Cathedral), 0 Whither May I Flee, Out of 
the Depths, Fantasie in F (Concerto 5), We 
All Believe in One God, Have Mercy on Me, 
0 Lord and Prelude and Fugue in D minor 
(fiddle). 

William Brice, Knoxville, Tenn. - First 
Congregational Church, Sept. 9: Fantasie and 
Fugue in D minor, Pachelbel; Movement 2, 
Concerto 4, Handel; Alleluia, Christmas Can
tata and Fu~ue in G, Bach; Magnificat for 
eight voices and continuo, Pachelbel; Flute 
Solo, Arne; Sleepers, Wake, Krebs; Toccata 
in F and Fugue in C (Jig), Buxtehude. 

Charles Shaffer, Santa Ana, Cal. - Pasa
dena Presbyterian Church Aug. 19: Preludes 
and Fugues in G major and B minor, Bach; 
Chorale 2 in B minor, Franck; Stations of 
the Cross 1 and 12, Lamento and Carillon, 
Dupre. 

Michael R. Murray, Kokomo, Ind. - Christ 
Church Cathedral, Indianapolis, Sept. 7: Prel
ude and Fugue in D major, Bach; Fantaisie in 
A major, Franck; Prelude and Fugue in G 
minor, Dupre. 

George Butler, Braintree, Mass. - Methuen 
Memorial music hall Aug. 1: Suite Opus 5, 
Durufle; Prelude and Fugue in A minor, 
Trio Sonata 4 in E minor and Toccata in F, 
Bach; Symphony 2 in C-sharp minor, Dupre. 

George Y. Wilson, Bloomington, Ind. -
Christ Church Cathedral, Indianapolis, Sept. 
28.: Chorale in E major, Franck; Introduction, 
Passacaglia and Fugue, Willan. 
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Susi Jeans, Dorking, England - St. Davids 
Cathedral, Wales Aug. 3: Prelude and Fugue 
in G minor. Buxtehude; Salve Regina, Anon. 
1600; Voluntary for Double Organ, Barrett; 
Voluntary, Blow; Voluntary for Double Or
gan, Croft; Trio Sonata 1, Bach; Toccata and 
Fugue on Kyrie, Gott Heiliger Geist, Krop
freiter; Voluntary, Robinson; Trumpet Aire, 
Reading; Voluntary, James; Toccata Francesa, 
Kropfreiter. 

Bonnie Vojtek, Pittsburgh, Pa. - St. Vin
cent Archabbey Basilica Aug. 14: Prelude, 
Fugue and Chaconne in C major, Buxtehude; 
Trio Sonata in C major, Abide with Us, 
Lord Jesus Christ, Magnificat, 0 Whither 
Shall I flee? and Prelude and Fugue in A 
minor, Bach; Canon in B minor, Schumann; 
Prelude and Fugue on B-A-C-H; Bicinium and 
Gigue, Rayner Brown; Toccata, opus 5, 
Durufle. 

Joel H. Kuznik, Waukegan, lli. - St. John's 
Lutheran Church, Stuttgart, Ark., Aug. 19: 
Psalm 19, The Heavens Declare, Marcello; 
My Young Life Hath an End variations, 
Sweelinck; Passacaglia and Fugue in C minor 
and Sheep May Safely Graze, Bach; Intro
duction and Toccata, Walond; Chorale in A 
minor, Franck; Brother James and Green
sleeves, Wright; Toccata, Symphony 5, Wiclor. 

Robert C. Bennett, Houston, Tex. - First 
Baptist Church, Fayetteville, Ark. July 12: 
Concerto in A minor, Vivaldi-Bach; Echo, 
Scheidt; Ein feste Burg partita, Kee; Adoro 
Te, Langlais; Aberystwyth, Young; Jesus Makes 
My Heart Rejoice, Elmore; Fantasie in G 
minor, Bach; Roulade, Bingham; Toccata, 
Symphony 5, Widor. 

John B. Haney, Richmond, Va. - St. 
Stephen's Church, July 18: Christ Has Risen, 
I Call to Thee, Lord Jesus Christ and Toccata 
in F, Bach; Jesus Is My Sure Defense and 
Praise to the Lord, Reger; Praeludium, Kodaly; 
Allegro, Symphony 6, Widor; J esu dulcis 
memoria, Davies; Rhapsody on Breton Themes, 
Saint-Saens; Variations on a Noel, Dupre. 

George G. Vincent, Salisbury, Conn. - St. 
John's Church, Aug, 29: Trumpet Tune and 
Air in C, Purcell; Komm.st du nun, Jesu, Wer 
nur den lieben Gott !asst walten and Dorian 
Toccata in D minor, Bach; Arrietta, Thomas 
H. Kerr, Jr.; Rhapsodie Gregorienne, Langlais; 
Pastorale, Milhaud. 

Harold Chaney,· Los Angeles, Cal. - Pasa
dena Presbyterian Church Aug. 5: Prelude and 
Fugue in G minor, Buxtehude; Deck Thyself, 

• Blessed Are Ye Faithful Souls and My Faithful 
Heart Rejoices, Brahms; Fantasie in F minor, 
K 608, Mozart; Sonata 6 in G and Prelude 
and Fugue in E minor, Bach. 
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Ludwig Altman, San Francisco, Cal. -
Church of the Wayfarer, Carmel, for the 
Bach Festival July 24: Veni, Redemptor 
Genitum settings, Ambrosian chant, Luther, 
Goerlitz, Scheidt, Buxtehude, Pachelbel and 
Bach. J u]y 26: Organ Mass of the Apostles, 
Frescobaldi; Sonata per Oi-g'ano, Pergolesi; 
Aria, Martini; Pastorale, Zipoli; Fugue in C 
minor~ Pastorale, Fugue in B minor and 
Concerto in D minor (Vivaldi), Bach. 

George McPhee, FRCO, Edinburgh, Scot
land - Christ Church, Rathgar, Dublin, Ire
land, August 16: Toccata in F, • Bach; Largo, 
Allegro, Aria and two Variations, Festing; 
Concerto 2 in D major, Avison; Sketches 4 
in D flat and 3 in F minor, Schumann· Trum
pet Minuet, Hollins; Psalm Prelude 2: set 1, 
Howells; Dialogue on the Mixtures, Langlais; 
Lord Jesus Hath a Garden, Peeters; Prelude 
and Fugue in B major, Dupre. 

Graham Steed, FRCO, Windsor, Ont. - St. 
Nicholas Cathedral, Newcastle-on-the-Tyne, 
England, July 11: Prelude and Fugue on a 
theme of Vittoria, Britten; Suite Modale, 
Peeters; J!ive Pieces for Musical Clocks, Haydn; 
Passacagha and Fugue in C minor Bach• 
Master Tallis Testament, Howells;' Do~ 
A!"pney, Steed; Carillon de Westminster, 
V1erne, 

Ilichard J. Griffin, Milton, Mass. - St. 
John's Church, Salisbury, Vt. Aug. 22: Ko=, 
heiliger Geist, Herre Gott and Nun komm, 
der Heiden Reiland; Triple Fugue in E flat 
and _o Mensch, bewein dein' Sunde gross, Bach; 
Kyne 1, Couplet 5 and Fugue on the Kyrie, 
Parish Mass, Couperin; Prelude au Kyrie, 
Langlais; Carnival Suite, Crandell. 

Robert H. Reeves, III, Boone, N. C. - Ap
palachian State Teachers College, student of 
Harold G. Andrews, Jr. July 30: Prelude and 
Fugue in E-flat major, Bach; Fantasie in F 
minor, K 594, Mozart; Variations on a Noel, 
Dupre, Patricia Ann Goodwin, contralto, 

shared the program. 

William Tinker, Indianapolis, Ind. - Christ , 
Church Cathedral, Sept. 21: All Bach - Come, 
Holy Ghost, Lord God; From God Will I Not 
Depart; Trio Sonata 2 in C minor; Fantasie 
and Fugue in G minor. 

Hugh Giles, New York City - For Hawaii 
AGO Chapter, Central Union Church, Hon
olulu Sept. 17: Concerto in A minor, Vivaldi, 
Bach; Prelude and Fugue on B-A-C-H, Liszt; 
Baroque Suite, Bingham. 

,. 
Robert Prichard, Glendale, Cal. - Pasadena ( 

Presbyterian Church July 1: Prelude and Fugue 
in E flat, Bach; Variations on Why Art Thou 
Troubled, My Heart?, Scheidt; Suite, opus 5, 
Durufle. Orville White sang Bach Cantata 56. 
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-CONCEPTION -
Is there available to the organ purchasing 
clientel an instrument capable of fulfilling 

the requirements presented by these 
questions? 

l. An instrument Tonally flexible to all acoustical environments? 

2. An instrument containing a windchest action conducive to both 
nicked and un-nicked pipe treatment? 

3. An instrument containing a windchest action that will blend 
together all pipework in major and minor cohesive choruses? 

4. An instrument containing a windchest action capable of con
trolling all pipe speech for attack and release simultaneously? 

5. An instrument containing a windchest with complete mechanical 

reliability? 

6. An instrument containing electric action control on prescribed 
windchest so that an advantageously placed detached console 
may be used in conjunction with same? 

7. An ins1rument containing an electric action on said windchest 
that is as fast in speed of action and as quiet in operation as 
the generally accepted individual valve chests? 

8. An instrument that can be marketed at today's economic and tax 
barriers at a sensible and realistic price schedule, without resort
ing to unification, borrowing, duplexing, and extending of 
registers? 

In 1956 we did not believe such an instrument was in existance. 

Therefore we commenced to work out the several problems to 

make such an instrument a reality. The obvious problem was to per

fect a slider and pallet windchest with a fast, quiet electric action, as 

no other windchest could fulfill the many requirements as listed 

above. Without such a windchest the only acceptable organ could 

be a straight mechanical action design, which presents many draw

backs for installation in our contemporary American Church struc

ture. 

After more than six years of development, thorough testing on a 

pilot model, and building three new organs, we are pleased to re

port that we are now in a position to supply those persons of dis

criminating tastes such a fine instrument. 

Direct your inquiries for additional information on all-straight 

instruments to: 

E. H. HOLLOWAY CORPORATION 
P. 0. BOX 20254 

INDIANAPOLIS, INDIANA 

William MacGowan has been appointed 
organist and choirmaster of All Saints Epis
copal Church, Pasadena, Cal. effective Oct. 
1. He succeeds Lowell Enoch and will direct 
the choirs and play the new 84-rank Schlick
er, played by Anton Heiller at the recent 
AGO convention. (See page 17). 

Mr. MacGowan leaves a similar position 
at the Maple Street Congregational Church, 
Danvers, Mass. He has been harpsichordist 
of the Boston Chamber Players since 1957 
and originated the musical evensong serv
ices al Boston's Old North Church after the 
rebuilding of the organ in 1958. He has 
appeared as recitalist at the Washington 
Cathedral, the Boston Arts Festival, regional 
AGO conventions, at Valparaiso University 
and in churches and colleges in New York 
City, the East, Midwest and South. 

A native of Florida, Mr. MacGowan be
gan his organ training with Nelson Bretl, 
Jacksonville, Fla. and studied with Roher! 
Baker and Percy Grainger in the National 
Music Camp, lnterlochen, Mich. He holds 
three degrees from the University of Michi
gan where he studied with Palmer Christian 
and Robert Noehren. He has held church 
posts in Ypsilanti, Mich., Durham, N. C. and 
Whitinsville, Mass. In the Korean War, he 
organized and conducted glee clubs and 
choirs aboard aircraft carriers and sang 
under and studied choral conducting with 
Robert Shaw. He is a former sub-dean of 
the Worcester AGO Chapter and is a mem
ber of Phi Gamma Delta and Phi Mu Alpha 
Sinfonia. 

Rodney Hansen began service Aug. 1 as 
organist and choirmaster of St. John's Episco
pal Church, Stamford, Conn., succeeC:•ing Dr. 
Samuel Walter. He completed eig,ht seasons 
at a similar post at the Cathedral of the 
Incarnation, Baltimore and the Baltimore He
brew Congregation. 

In Baltimore he served as chorus master 
of the Civic Opera Company and as vocal 
coach and accompanist, organ teacher and 
recit<ilist. 

He was publicity chairman for the l 96 l 
midwinter conclave at which his performance 
of concertos with orchestra was a high 
point. 

A native Californian, Mr. Hansen's early 
training was with Richard Purvis. He grad
uated from Peabody Conservatory, Baltimore, 
with organ study under Paul Callaway. 

MILLS MUSIC, INC. has become sole 
selling agent and publisher outside of Canada 
for the copyrights of Western Music Co. Ltd., 
Vancouver, Canada. British American Music, 
Co. Chicago also becomes associated. 

SACRAMENTO CHURCH HOLDS 
ITS 5TH ORGAN WORKSHOP 

The fifth annual workshop of organ
ists sponsored by the First Baptist 
Church, Sacramento, Cal., will be held 
Oct. 20. More than 80 organists from 
Northern California will attend. Leaders 
will include: Alex Gould, Fremont Pres
byterian Church, continuing his last 
year's session; Margaret Ballmer, AAGO, 
Community Presbyterian Church, Car
michael, hymn playing; G. Leland Ralph. 
host organist, good music for the small 
organ, and other sessions including one 
on accompanying at the organ by 
Charles Schilling, University of the Pa
cific, Stockton. 

The First Christian Church is co
operating and luncheon and afternoon 
sessions will be held there. Organ music. 
publishers' catalogs and lists of pieces 
recommended by 15 prominent organists 
will be on display. Write G. Leland 
Ralph, First Baptist Church, 2324 L St .. 
Sacramento 16. 

Clyde Holloway has 'been appointed assis
tant to Jack Ossewaarde at St. Bartholomew's 
Church, New York City. He will study for 
the SMD degree at Union Theological Sem
inary. 

A native Texan, Mr. Holloway received 
BMus and MMus degrees at the University 
of Oklahoma where he studied with Mildred 
Andrews. As a Fulbright scholar he studied 
organ, harpsichord and chamber music with 
Gustav Leonhardt at the Amsterdam Con
servatory. In the Netherlands he played 
under the sponsorship of the US Information 
Service. 

THOMA GOES TO LOUISVILLE 
CHURCH; SERVING ARMY STINT 

Erven T. Thoma has been appointed 
organist and choir director at the Cal
vary Episcopal Church, Louisville, Ky. 
He and his wife, formerly Evelyn Dawes, 
are playing at chapels at Fort Knox 
where Mi-. Thoma is serving in the 
VS Army. He teaches courses in theory 
and music survey to band trainees and 
accompanies a male chorus and directs a 
band ensemble. 

From Sept. 1960 to Sept. 1961 Mr. 
Thoma studied in Austria on a Ful
bright grant with Anton Heiller and 
Franz Sauer. Earlier he was a student 
of Howard Kelsey and Arthur Poister. 
He has played recitals in various states 
and in Vienna, Salzburg and Keiligen
kreuz, Austria. 

DUNN DIRECTS, RAVER PLAYS 
IN ORGAN-BRASS CONCERT 

Thomas B. Dunn was conductor and 
Leonard Raver organist for a program 
with brass and percussion Aug. 8 at 
Schwab Auditorium, Pennsylvania State 
University. Preintermission composers 
were Lassus, Gabrieli, .M;l.rcello, Cou
perin, Torelli and Bach. • 

After the intermission the Passacaglia 
for organ and timpani by Henk Badings, 
A Southern Appalachian Folk Song by 
Edwin Gamble (first performance) and 
Seth Bingham's Concerto for brass, snare 
drum and organ completed the program. 

AN INTERDENOMINATIONAL j II n i o r 
choir camp was held at Camp Parker near 
Greenville, S. C. July 16-22; Stephen Ortlip, 
Chattanooga 1 musical director conducted a daily 
class for choir directors. Ten churches were 
represented in this combined enterprise which 
ended with a choral concert. 
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A REWARDING EXPERIENCE 

When a new organ completely fulfills its manufacturer's 
hopes and superbly meets its purchaser's requirements, 
both seller and buyer enjoy a most rewarding experience. 

In the century-long history of The Baldwin Piano Company, no 
other instrument has met with more enthusiastic approval than our new, 
compact Model 46C church organ. This precision-made organ is designed 
specifically to bring inspiring and traditional organ music at its best to 
the smaller church or chapel. 

This is not a large instrument. Two 61-note manuals; built-in, 3-
channel, 70-watt amplification system; 32-note pedal-board. Its ensem
ble pre-sets help considerably in church service playing. A comprehen
sive array of independent ensemble and solo voices from the four basic 
families of organ tone meet the requirements of most organ literature. 

If you desire a compact organ, yet a complete one, for a church of 
modest size-at economical cost-we sincerely urge you to obtain more 
information at once from your nearest Baldwin dealer or from Paul 
Mooter, Organ Division 33 , The Baldwin Piano Company, Cincinnati 
2, Ohio. We know you will find an experience with the new Model 46C 
Baldwin Organ most rewarding. 
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pages of his recently published volume 
titled Catholic 1vfosic. He says, "Some 
weeks before the encyclical was released 
(he refers to The Discipline of Sacred 
Music issued by Pope Pius XU in 1955) 
I made myself a list of the problems 
which seem to me to loom lar"'est in 
the mind of the conscientious ~burch 
musician today. This choice was based 
on my own experience and on the 
views of the 468 people who generously 
lent me their thoughts and experiences 
for use in this book. Not all church 
musicians, of course, face all of these 
problems all of the time, but it is a 
rare and happy man indeed who has not 
,-,orried over one of them at one dis
couraged moment or another: 

l) The feeling that he is working 
without the full support of the author
ities who employ him. 

2) The feeling that the precepts of 
the Molu Proprio, on which he would 
like to base his entire moclus operandi, 
a re not regarded by his pastor or 
bishop as actually binding upon him 
or them. 

3) The knowledge that in many 
places the labor of Popes, schola1s and 
musicians in restoring the chant to its 
proper place in the liturg·y is absolutely 
without fruit because of the prejudices 
of a few "key" men. 

4) The feeling that hymnody had 
sunk to a point beyond reclaim be
cause no one with real authority had 
taken a stand on the dignity and artistic 
integrity necessary to hymns. 

5) The knowledge that no matter how 
hard the individual parish or diocese 
worked at its music, no widespread im
provement could come about without a 
definitive program of education for 
the clergy of the future. 

Reading the encyclical for the first 
time, therefore, was in the nature of 
a revelation, for all five of these vexing 
items are up for the most penetrating 
discussion. 

For, towards the end of his letter, 
The Discipline of Sacred Music, Pope 
Pius XII says to the bishops of the 
world: "It is our hope that whoever in 
the Church supervises and directs the 
work of sacred music under your lead
ership may be influenced by Our en-
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cyclical letter to carry on this glorious 
apostolate with new ardor and effort, 
generously, enthusiastically, and stren-
llOusly." • 

There can be little doubt that church 
musicians all over the world will be 
so influenced by the encyclical. The 
mere fact that the Holy Father saw 
fit to issue such a document - the only 
c,!c~clical iss~1ed during the year o[ 
his illness - 1s an incredible o·ift to the 
morale of those who labor in° this par
ticular vineyard. 

By rea[[irming the i111portance of 
111usic in the eyes o[ the Church and 
by bringing the Church's clear wishes in 
the matter to the immediate attention 
of the hierarchy, the Holy Father has 
indeed given us a reason for "new ardor 
and new effort." (End of quotation) 
(Dodd, Mead and Co.) 

For Paul Hume the n,otu fHo,Prio 
is all that is needed in the way of a 
church music program. There are those 
within the the Roman Catholic Church 
however, who would question that th~ 
old music would auswer every liturgical 
11ced. Robert Stevenson quotes Father 
John Boyd, a Jesuit, as writing these 
words: 

··J.iturgical art is the hu,nan reaction 
lO the Christian Revelation. Being bu-
111an, it would have the time-place ele
ineut inherent in human nature. Ad· 
1nittedly, Gregorian music has attained 
high perfecrion as a vehicle of Catholic 
worship . .But to freeze church music in 
the Gregorian neume or church archi
tecture in the Gothic aI"Ch would be 
fatal." And then Father Boyd goes on 
to make this significant comment: "Per
sonally, I have still to [ind Gregorian 
melodies to express as aptly as vernacu
lar hymns what the Western heart 
means in hailing Our Lady ... and 
Gregorian anthems to equal the Christ
mas carols that have grown out of the 
soil of the simple peasant heart." 

Perhaps the most respected musician 
in the Lutheran tradition is Luther D. 
Reed, He has been personally involved 
in the liturgical movement of the last 
50 yeal's, has been chairman of the 
Joint Commission which prepared The 
Se·roice Book ancl Hymnal published 
£om years ago by eight Lutheran bodies 
in America, is an honorary member 
o[ the American Guild of Organists and 
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has been an officer in the Hymn Society. 
Here is his outline of a theory of music 
which he says "liturgical communions 
may. hold aloft as a true idea~." This 
is his program for church music: 

I) Music should enter the sanctuary 
to serve. Our theology must rule 
our liturgics; our liturgics must 
rule our music. 

2) Church music must be music of the 
church. There must be a union of 
pure text and pure music. 

3) Service music may have congrega
tional emphasis with choral par
ticipation (the Lutheran service); 
or choral emphasis with congre
gational participation (The An
glican service). A concertistic char
acter it must not have .. 

4) Service music may be melodic but 
should not be strongly rhythmic. It 
is strongly modal and largely vo
cal. Dr. Reed quotes Richard Wag
ner as saying "If church music 
is ever to be restored to its origi
nal purity, vocal music must oust 
the instrumental and occupy the 
place that has usurped." 

5) Music in the service of the church 
should satisfy the canons of beauty 
as well as of Ii turgical propriety 
and church purity. 
And finally -

6) We should select a balanced musi
cal program from both ancient 
and modern sources. (Muhlenberg 
Press) 

In September, 1960, Robert Shaw, di
rector of the Chorale which bears his 
name and associate conductor of the 
Cleveland Orchestra, was installed as 
minister of music of the First Unitarian 
Church in Cleveland. On that occasion 
he made certain remarks which could 
be rightfully considered as his credo 
concerning music and worship in a 
liberal church. I would like to read a 
part of his statement to you for I 
think that it will raise certain ques
tions in our minds which might be 
summed up in this manner: How far 
can we go along with the author in his 
description of a church music program? 
To what extent do we disagree? In his 
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James Boeringer, AAGO, has been ap
pointed assistant professor of organ at the 
Oklahoma Baptist University, Shawnee, Okla. 
Among his duities at the Warren M. Angell 
college of fine arts will be consultation in 
the construction of a new larg,e organ in 
the new John Wesley Raley chapel replacing 
en electronic. 

Mr. Baeringer leaves the State University 
nf South Dakota where he taught piano and 
harpsichord and directed the university 
Collegium Musicum. He was also organist at 
the Trinity Lutheran Church where he was 
responsible for the installation of a classic 
tracker organ in the modern church. 

Trained at the College of Wooster, Ohio 
and at Columbia University, he is seeking a 
doctorate at Union Theological Seminary 
under Seth Bingham. He has done editorial 
work on the AGO QUARTERLY. 

own inimitable way let Mr. Shaw tell 
you some of the things which he would 
propose as a part of a program for 
church music: 

"Knowing, then, at least some few 
things concerning the natures of music 
and worship and liberalism, what should 
be our purposes and our program, what 
shall be our forces and our forms of 
worship in the liberal church? 

"First, we shall propose concerning 
our music that nothing but the best 
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is good enough. One does not support 
value by subscribing to rubbish. For 
men of good will and good reason there 
is no nourishment in a sanctimonious 
swill flushing the soundtrough. 

"This raises a fair question: on what 
grounds, and upon whose authority, are 
we to decide that which is worthy and 
that which is worthless in music for 
worship. That is a pertinent question, 
for may not one man's Bach be another's 
Old Rugged Cross? 

"I would submit to you four criteria 
which may help us in our evaluations: 

"The first is that of motivation. Let 
us say right out that purity of purpose 
dignifies. Moody and Sunday and Gra• 
ham are not bad men. And 4,000 young 
peop!e are not proved irredeemable 
by chanting Softly and Tenderly Jesus 
is Calling in Madison Square Garden. 

"But these things are also true: 
"They would have had a much richer 

experience had they been privileged to 
sing, from the end of the St. Matthew 
Passion, Now has the Lord been laid 
to rest ... My Jesus, sweet good-night.' 

"Moreover, they could not have re
mained long unconvinced as to which 
of the pieces of music was truer witness 
to the qualities of Jesus of Nazareth. 

"One could choose other examples 
in which, from the standpoint of mo
tivation there is no conceivable hiding
place: say a Gregorian Pater Noster vs. 
that contemporary chalice of profitable 
piousity, Malotte's Lord's Prayer. 

"Motivation dignifies, but it is not 
enough. 

"A second criterion must be craftsman
ship. Music is a craft, and has its laws 
and within comfortable limits these are 
knowable. There is decent, honestly 
constructed music, and there is stupid, 
miserably constructed music. We do not 
ask this moment that the building be 
an unassailable masterpiece of art, but 
that it have at least the mortar and 
brick and foundation specified in the 
contract. 

"In the third instance great music 
will have an historical perspective, an 
aesthetic field, an originality which has 
origins. This criterion is close to what 
we mean by 'style', and given a con
sonance of motivation and craftsman
ship and style we are a long way to
wards insuring the value of our reper
toire. 

"For finally, of course, there remains 
the hope that our work of art may in• 
deed be the product of the great artist, 
'evidenced not only by his capacity of 
ordering his experience but also by his 
capacity of having his experience.' 

Only the best is good enough~ 
The second of our purposes should 

be that nothing which has stirred the 
heart and mind of man to the consid
eration of creation of worth, in what• 
ever time or place, can be foreign to 
worship in the liberal church. 

This means that we are privileged to 
include, in the matrix of the sacred 
materials which in certain traditions 
have heretofore been considered secu
lar. Not all of the prophets are dead, 
not all of the World is in one volume, 
not all of the testaments of beauty are 
sealed. Wherever the word has been 
made flesh - in Beethoven or Shakes
peare, Scarlatti or Blake or Lincoln -
it should be made welcome in this 
church. 

This also judges in some detail the 
truth and breadth of our liberalism; 
for it demands that we perceive in a 
Palestrina mass, a Bach cantata on the 
resurrection, a Gregorian or Buddhist 
chant, a Negro Spiritual or a Mormon 
hymn man's hunger for God and his will 
for good.'' 

(Mr. Shaw then goes on to tell his 
listeners about the materials and per
sonnel with which the music will be 
made. The organ is a Holtkamp, the 
piano is a Steinway and there is a harp• 
sichord and a string quartet. You will 
be happy to know that he speaks glow
ingly of the work of his organist. Then 
he concludes his remarks this way:) 

"The tradition of this church, shared 
by most American protestantism, is 
centered around its preaching. We have 
not sought to alter that, but to enrich, 
and implement and fullfill it. Our 
services have been formed and our music 
selected for some months ahead in con
sultation with our minister and with 
direct reference to the subjects and 
materials of his preaching. 

"We propose that music, our p·art in 
it and our response to it, shall be as 
worthy an act of worship as the spoken 
word, our occasional part in it and 
our response to it. You will note on 
our order of worship no prelude, no 
offertory and no postlude. Music for 
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Walter W. Wade, PhD, AAGO, ChM., has 
become director of choral org,anizations and 
organ instructor at Memphis State University. 
A graduate of Northwestern University, Dr. 
Wade held a similar post at the Tennessee 
Polytechnic Institute, Cookeville, for seven 
years. Within his tenure the Institute has 
acquired three new organs, the most recent 
described in THE DIAPASON for May 1960. 

As choral director, Dr. Wade expanded 
the choral program, add'lng a madrigal 
group and performing, many major works 
with his larger groups. He conducted the 
Bruckner Mass in E Minor for the 1961 
convention at the Tennessee Music Educators 
Association of which he served as general 
chairman. He won the J. W. Pepper award 
in the 1962 choral composition contest 
sponsored by the American Choral Directors 
Association. 

worship should be too essential and 
too significant to be used as diversion 
or cloak to cover the sounds of assembly 
and departure. 

"For finally it is our desire to create 
for a certain period each week, out of 
worthy things an integrity of sound 
and sight and reason, which shall be 
its own reason for being and our rea
son for being here. 

"That this shall be a place where 
the whole man, in the company and 
affection of his fellow man, honestly 

may love the Lord his God with all his 
heart and all his soul and all his 
mind." (End of quotation.) 

I began this talk with the reading of 
two scriptural texts. Perhaps you are 
wondering about the relationship of 
either of these to programs of church 
music. The implication in the passage 
from the Sermon on the Mount is rather 
clear: "If the salt have lost its savor 
wherewith shall it be salted? It is hence
forth go?,d for nothing but to be cast 
out . , . 

The Humes and the Davisons and 
the Reeds and the Shaws have each 
developed their programs for church 
music. What are your ideas and stand
ards and goals? Do these busy days find 
you "salted" with imagination, with a 
zeal to develop a program which is 
aesthetically acceptable, helpful to every 
worship experience and challenging to 
those who work with you? It seems to 
me that regardless of the denomination 
or its form of worship a program of 
church music will succeed only if he 
who directs it possesses a philosophy 
and the desire and the skill to imple
ment it. A new program begins with 
the one at the center of things. 

At this point I am not going to 
question you on your musicianship, the 
number of courses which you took in 
college and the significance of the let
ters which you are entitled to place 
after your name. I do happen to be
lieve that church musicians like most 
musicians do not listen to enough 
music. I would guess that those seated 
in front of me hear many organ recitals 
in the course of a year; but do you 
try to increase your understanding and 
appreciation for other forms of music? 
If you do not, then how can you stretch 
your imagination, how can you possesss 
that intangible something that we call 
"good taste"? 

If you call yourself a "good musician", 
then you will find a way to use the 
best in contemporary compositions. Not 
only will your choir sing these selec
tions and you will play them, but with 
an imaginative seeking out of the prop
er committees and heads of church 
groups you will acquaint them with 
the significant days, occasions, cere
monies and so forth that should be 
dignified with a composition commis-

Edward D. Berryman, SMD Warren L. Berryman, SMD 

BERRYMAN 
Organist-Choirmaster 

Westminster Presbyterian Church 
Minneapolis 

Head, Organ-Church Music Dept. 
Baldwin-Wallace College 

Berea, Ohio 

CHARLOTTE 
Organist • Recitalist 
Choral Music Director 

ATKINSON 
• 

ARMY AND NAVY ACADEMY 
CARLSBAD, CALIFORNIA 

• 
RECITALS AND LECTURES IN THE WEST 

WILLIAM 
ledurer 

Consultant 

Arthur C. Becker (Mus. D., A.A.G.O.) 
Dean, De Paul University School of Music 

Organist-Choirmaster-St. Vincent R. C. Church, Chicago 

DONALD COATS 
ST. f AMES' CHURCH - NEW YORK 

Madison Avenue at 71st Street 
NEW YORK 21 

WILLIAM JAMES GRAHAM, Jr. 
Central Presbyterian Church, Kansas City, Missouri 

Organist-choirmaster 
FACULTY 

University of Kansas City, Conservatory of Music 
Recitals 

UNIVERSIY OF OREGON, EUGENE __________________ __ 

JOHN HAMILTON 
ORGAN, HARPSICHORD 

EASTERN MICHIGAN UNIVERSITY 

THREE MANUALS 

PEASE AUDITORIUM 

AEOLIAN-SKINNER ORGAN COMPANY, INC. 
EIGHTY-TWO RANKS 

MEMBER APOBA BOSTON 27, MASSACHUSETTS 

OCTOBER, 1962 37 

"! 



DENE BARNARD 
St. Timothy's Episcopal Church 

Massillon, Ohio 
Mount Union College 

Alliance, Ohio 
The Festival Choir 

LOUISE BORAK 
organist 

Faith Lutheran Church 
St. Paul, Minn. 

Robert V. Cloutier 
Emmanual Church 

Baltimore, Maryland 

Instruction Recitals 

WILBUR F. 

RUSSELL 
Organist-Choirmaster, First Pres. Church 

San Francisco Theological Seminary 
San Anselmo, California 

GEORGE FAXON 
TRINITY CHURCH 

B'OSTON 

Justine E. Johnston 
A.A.G.O. 

Church of St, Ephrem 
Brooklyn, N. Y. 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 

NEW YORK CITY 

ERNEST E. HARDY 
Insurance 

Winthrop Cooperative Bank Bldg., 
15 Bartlett Road 

WINTHROP 52, Mass. 
Dial: 846-5000 

HERBERT J. AUSTIN 
St. Paul's Church 

Burlington, Vermont 

William S. Bailey, F.A.G.O. 
Capital University 

Columbm, 0. 

St. James Episcopal Church 
Zanesville, 0. 

Arnold Blackburn 
School of Music 

University of Kentucky 
Lexington, Kentucky 

C. Griffith Bratt 
Mus. M.--A.A.G.O. 

St. Micliael's Episcopal Cathedral 
Boise Junior College 

BOISE, IDAHO 

38 

GERARD CARDN 
St. Vincent de Paul Church 

New York City (11) 

FRANK K. OWEN 
Lessons-Recitals 

St. Paul's Cathedral 
Los Angeles 1 7, California 

PAUL 

KOCH 
Carnegie Hall 
St. Paul's Cathedral Pittsburgh, Pa. 

Paul Manz 
Mount Olive Lutheran Church 

Minneapolis, Minnesota 
Concordia College, St. Poul 

Orrin Clayton Suthem, II 
Professor of Music 

Organi. •• •Conductor 

Lineo]n University., Pa. 

FREDERICK SWANN 
The Riverside Church 

New York City 

A.A.G.O. M.S.M. 
LUIS HAROLD SANFORD 

Organist-Choirmaster 
St. John United Lutheran Church 

Winter Park, Florina 

ELDON HASSE 
FIRST METHODIST CHURCH 

New Haven, Conn. 

MYRTLE REGIER 

Mount Holyoke College 

South Hadley, Massachusetts 

ROBERT M. STOFER 
Organist and Choirmaster 

Westminster Presbyterian Church 

Dayton, Ohio 

CHARLES HUDDLESTON 

HEATON 
Sac. Mus. Doc. - F. A. G. 0. 
Second Presbyterian Church 

St. Louis 8, Mo. 

EVERETT JAY HILTY 
Direc.tor Division of 

OIi.CAN and CHURCH MUSIC 

UNIVERSITY OF COLORADO 
BOULDER 

sioned and composed especially for the 
event. And, when you and thousands 
like you find that contemporary music 
speaks eloquently in the service of the 
church, you will insist that the very 
best of our living composers write in 
this idiom. It is possible, my friend, for 
the millenium to be closer than we 
think. Why not give it a shove. 

There are educational as well as 
musical implications in the planning 
for a program of church music. This 
is the point at which we build an ap
preciation for the finest kind of music 
among our parishioners. And, friends, 
may our sacred concerts be deyeloped 
from materials which are needed for 
our own particular situation; rather, 
let us not plan a program which will 
"look good in print" or will "show 
that fellow down the street that we, 
too, know what is going on." 

The church musician who believes 
in educati·ll will read. He will en
thusiastically support choir camps, 
workshops and institutes. Not only 
will he align himself with professional 
organizations, but he will insist that 
these groups sponsor educational ac
tivities related to church music, that 
they "spread the good word" by means 
of printed materials and that they (and 
he) will speak out forcefully and fear
lessly on important and sometimes con
troversial subjects. Some topics might 
well be these: 

I) Shall a soloist sing in a service of 
worship? 

2) Business ethics and church music. 
3) Salaries for church musicians. 
4) Pensions for full-time c h u r ch 

musicians. 
On these and many other vital issues 

I would hope that some of our pro~ 
fessional groups would speak directly 
to the coordinating body or the author

_ity for each of our church denomina
tions. 

It is in the area of the psychological 
-of social psychology-or just . plain 
human relations if you will, that so 
many church musicians seem to lack 
knowledge and understanding. Too 
often the organist or choirmaster is a 

master of technique but in his desire 
to know more about the J::>hysical and 
the technical he has bmlt an ivory 
tower about himself and fails to re
cognize or respond to the human desires 
for cooperation and sympathy and love. 

. vVhy some church musicians don't 
even know how to express thanks to a 
colleague! Do we understand and ac
cept the honesty of human beings, 
particularly boys and girls? Do we 
understand human differences, the 
recogmuon of group leaders, the 
"whenness," as Bob Shaw would put it, 
of appeal and command and reward? 
Have we forgotten the difficulty that 
young people have in making decisions? 
Can we create experiences of beauty to 
evoke the desired response in a boy or 
girl? Do we understand that the child 
in our choir lives in two worlds, one 
a world of fantasy and imagination and 
the other the very real present-that 
which is happening right now? Do we 
take advantage of these and many other 
precious bits of knowledge to plan re
hearsals and programs and other ac
tivities as we labor for our own par
ticular church? 

We find ourselves in a most unusual 
kind of professional situation. So much 
of that which we will accomplish in a 
church music program is conditioned by 
that which people are willing to do 
with and for us. Here is a volunteer 
kind of operation. 

How effective are we at working with 
volunteers? This is what I mean by 
the "psychological" training and under
standing needed by one who proposes 
to build a proper program for church 
music. 

Finally, there is a last and most im
portant matter for the church musician 
to consider. I speak of his own spiri
tual development. Obviously, I am not 
pleading for the acceptance of any par
ticular belief or creed or dogma. But 
the man who is possessed of true 
spiritual conviction understands the 
meaning of the term "minister of 
music." He is willing to go the extra 
mile. He accepts the responsibility for 
all of the music in his church including 
that sung and played in the church 
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school. Because he is helped to grow in 
his spiritual life through the music 
which he has a share in creating he 
understands that all of his choristers 
can have the same experience. He be
lieves that this is a very powerful 
argument for the maintenance of a 
system of multiple choirs. He accepts 
with mind and heart every section of 
the Declaration of Religious Principles 
of the American Guild of Organists 
and particularly does he rejoice in these 
final paragraphs: "We believe that 
at all times and at all places it is meet, 
right, and our bounden duty to work 
and to pray for the advancement of 
Christian worship in the holy gifts of 
strength and nobleness; to the end that 
the Church may be purged of her 
blemishes, that the minds of men may 
be instructed, that the honor of God's 
House may be guarded in our time, and 
in the times to come. 

Wherefore we do give ourselves with 
reverence and humility to these en
deavors, offering up our works and our 
persons in the Name of Him, without 
W~om noth~!1g is strong, nothing is 
ho.y. Amen. 

For such a church musician Isaiah's 
description of the worship of the 
Almighty is an ever present ideal and 
inspiration. It is he who will say: 
"And I heard the voice of the Lord 
saying, whom shall I send and who 
will go for us? (And he will answer) 
Here am I, send me .... " 

I should like to close this address 
with the statement with which Robert 
Stevenson ends his report on 100 years 
of American church music included in 
the anthology recently published by G. 
Schirmer. (Church Music: A Century of 
Contrasts.) Dr. Stevenson says: 

"So long as America continues diverse 
enough to . be a land in which 256 dif
ferent denominations can flourish we 
must continue·. to expect diversity in 
church music. The tares will probably 
continue to grow up taller than the 
wheat; but at least some .wheat does 
grow. The musically sensitive church 
goer who disregards the tares will 
justify himself in some such words as 
Charles Ives's father used. Someone 

OCTOBER, 1962 

Karl E. Moyer became organ,st of Mes
siah's Lutheran Church, South Williamsport, 
Pa. and a member of the music faculty of 
Susquehanna University, Selinsgrove, Pa. ef
fective Sept. 1 He succeeds Dexter Weikel, 

Mr. Moyer has iust completed military 
service as chaplain assistant at· Fort Knox, 
Ky. He helds his MSM, cum laude, from 
Union Theological Seminary. His organ stuc.~f 
was with Vernon de Tar and Alec Wyton, 
conducting with Earl Berg and Robert Foun
tain and composition with Searle Wright; 
research in the Lutheran liturgy was under 
the g.uidance of Dr. Cyril Richardson. 

asked Ives's father (who was a pro
fessional musician) ·how he could "stand 
to hear old John Bell (who was the 
best stone mason in town) bellow off
key the way he does at camp meetings?" 
Ives's father replied: "Old John is a 
supreme musician. Look into his face 
. and hear the music of the ages. Don't 
pay too much attention to the sounds. 
If you do, you may miss the music." 

SEARLE WRIGHT 
F.A.G.O. F.T.C.L 
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Alton L. Howell became minister .of music 
of the Centenary Methodist Church, Rich
mond, Va. Sept. 1. He left a similar post 
at the First Baptist. In his new appointment 
he will develop the choir program to in
clude a bell choir and a male chorus. 

Mr. Howell has served two terms as dean 
of the Virginia (now Richmond) AGO Chap
ter. He teaches vocal music at the Thomas 
Jefferson high school and is conductor of 
the Richmond choral society. He is president
elect of the Virginia Music. Educators' As
sociation. 

He received his bachelor degree from 
the University of Richmond and his master's 
from Teachers College, Columbia University. 
He has done special work at the Juilliard 
School, New York and at the Union Theologi
cal Seminary of Richmond. He is a member 
of Phi Beta Kappa, Omicron Delta Kappa, 
Phi Mu Alpha Sinfonia and Phi Delta 
Kappa fraternities. A native of Suffolk, Va. 
Mr. Howell has served at Grove Avenue and 
Second Baptist Churches, Ginter Park Pres
byterian and the Reveille Methodist Church, 
all of Richmond. 

HAROLD TOWER, who retired in 1958 
after 14 years at the Church of Our Saviour, 
Akron and before that at churches in Grand 
Rapids and Minneapolis, flew by jet Sept. 6 
to visit Rome, Florence, Athens, Istambul and 
Vienna. 
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FRITZSCHE BUILDS 2ND 
ORGAN FOR FLORENCE, S. C. 

IN CENTRAL METHODIST CHURCH 

Mrs. Frank McIntosh Is Organist -
Preston Rockholt Plays the 

Dedicatory Recital 

Dr. Preston Rockholt, Augusta, Ga. 
College, played the dedicatory recital 
on the three-manual organ in the Cen
tral Methodist Church, Florence, S. C. 
Paul Fritzsche, Bethlehem, Pa. was the 
builder of the instrument and designed 
it in consultation with Mrs. Frank JVIc
Intosh, organist, and Mrs. Pleas Overby, 
minister of music. This is the second 
three-manual organ installed by Mr. 
Fritzsche in the town of Florence within 
a year. 

GREAT 
Diapason 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Twelfth 2½ ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mi.,ture 3 ranks 183 pipes 

SWELL 
Still Gedeckt 16 ft. 68 pipes 
Rohr Gedeckt 8 ft. 12 pipes 
Viola 8 ft. 68 pipes 
Viola Celeste 8 ft. 56 pipes 
Octave 4 ft. 68 pipes 
Flute 4 ft. 68 pipes 
Nasat 2½ ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Trompette 8 ft. 68 pipes 
Oboe 8 ft. 68 pipes 
Clarion 4 ft, 12 pipes 

CHOIR 
Geigen Diapason 8 ft. 61 pipes 
Kleiner Erziihler • 8 ft. 61 pipes 
Kleiner Erzahler Celeste 8 ft. 49 pipes 
Concert Flute 8 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Nazard 2½ ft. 61 pipes 
Flautina 2 ft. 61 pipes 
Clarinet 8 ft. 61 pipes 

PEDAL 
Contra Bass 16 ft. 32 pipes 
Bombarde 16 ft. 12 pipes 
Lieblich Gedeckt 16 ft. 32 notes 
Metal Diapason 8 ft. 12 pipes 
Choral Bass 4 ft. 12 pipes 
Super Octave 2 ft. 12 pipes 
Dolce Flute 8 ft. 32 notes 
Clear Flute 4 ft. 32 notes 
Tromba 8 ft. 32 notes 
Clarion 4 ft. 32 notes 

M. Mus. 

Hartford, Connecticut 

Peggy Kelley 
Organist-Director 
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Richmond, Virginia 

david m. lowry 
S.M.M. 
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S.M.D., F.A.0.0. 

Ohio State University 
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211 YORK AVE. WEST PI1T8TON, PA. 
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IN COLLINSVILLE, ILL. 

COMPLETION PLANNED FOR 1963 

New St- Johns Evangelical & Re
formed Boasts Co-operation of 

Organ Builder, Architect 

St. John's Evangelical and Reformed 
Church, Collinville, Ill. has selected the 
Wicks Organ Company, Highland, Ill., 
to build a new three-manual organ for 
the new church under construction to 
be completed early 1963. 

The excellent placement of organ 
and choir in balcony and the fine 
acoustics planned are a result of early 
collaboration between architect and 
organ builder. The shallow placement 
of the organ divisions across the balcony 
wall will permit maximum projection 
of unrestricted tone, with a minimum 
of pipes under expression. The instru
ment will be voiced on low wind pres
sure with a minimum to no nicking. 
Open toe and variable scaling pipework 
will be used. 

The tonal design and negotiations 
were completed by William R. Wanne
macher, St. Louis. 

GREAT 
Principal 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
N achthorn 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
~fixture 3 ranks 183 pipes 
Chimes 21 notes (prepared) 

SWELL 
Rohr Flote 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Flauto Traverso 4 ft. 61 pipes 
Quinte 2¼ ft. 61 pipes 
Flautino 2 ft. 61 pipes 
M'ixture 2 ranks 122 notes 
Trompette 8 ft. 61 pipes 
Trompette 4 ft. 12 pipes 
Tremulant 

CHOIR 
Nason Flute 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Koppel Flute 4 ft. 61 pipes 
Gemshorn 4 ft. 12 pipes 
Dolcet 4 ft. 12 pipes 
Nazard 2¼ ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Rohr Schalmei 8 ft. 61 pipes 
Chimes 21 tubes (prepared) 
Tremulant 

PEDAL 
Diapason 16 ft. 12 pipes 
Bourdon 16 ft. 32 pipes 
Lieblich Gedeckt 16 ft. 32 notes 
Gemshorn 16 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Flute 8 ft. 32 notes 
Cello 8 ft. 32 notes 
Quinte 5½ ft. 32 notes 
Choral Bass 4 ft. 12 pipes 
Gedeckt 4 ft. 32 notes 
Octave 2 ft. 32 notes 
Trombone 16 ft. 12 pipes 
Trompette 8 ft. 32 notes 
Rohr Scha!mei 4 ft. 32 notes 

THE BACH MAGNIFIGAT was the prin
cipal work heard on the final concert Aug. 26 
at the New England Music Camp, Oakland, 
Maine, Harold Brown conducted the camp 
chorus and Mary Cheyney Nelson was at the 
organ assisted by strings trumpets, oboes, flute 
and timpani. 

KATHRYN HILL RAWLS 
MUSIC B., A.A.0.0. 

St. Luke's Methodist Church 

Washington, D. C. 

PRESTON ROCKHOLT 
Mus. D., F.A.G.O. 
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120 EAST MAIN STREET - BATH, PA. 

Annie M. Rienstra this summer completed 
25 years of service as organist and choir 
director at the Trinity Episcopal Church, 
Cranston, R. I. In her honor the senior and 
junior choirs totalling 50 voices sang the 
communion service. At a reception and 
social hour Miss Rienstra received a silver 
service and 25 silver dollars in appreciation 
of her services. 

Prior to her service at Trinity, Miss Rien
stra had served the Tabernacle Methodist 
Church, Providence. She is a charter member 
of the Rhode Island AGO Chapter, serving 
as recording secretary and on the executive 
committee. She is first vice-president of the 
R. I. Federation of Music Clubs and presi
dent of the Chaminade Club. 

David Michael Lowry has joined the fac
ulty of the Chapin School, New York City. 
He continues as organist-choirmaster of 
Christ Episcopal Church, West Englewood, 
N. J. This summer he served as music direc
tor and organist for the outdoor drama, 
Unto These Hills, at Cherokee, N. C. 

Mr. Lowry received his MSM in May from 
the Union Seminary school of sacred music 
where his organ teachers were Donald Mc
Donald and the late Dr. Charlotte Garden. 
His bachelor degree is from Baldwin-Wallace 
College where he studied organ with War
ren Berryman and W. William Wagner. 

THE ROCHESTER religious arts festival 
composition contest again offers an award of 
$100 for an original choral work. Write the 
festival at 50 Plymouth Ave. N., Rochester 
14, N.Y. 
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UNNERSITY 
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EXCLUSIVE 

YOUR CHOICE 
Two Reisner Exclusives -The all-electric 
console by Reisner-all-electric action 
components by Reisner for the modern
ization of your present console. 

If your present pipe organ is one of the 
outstanding examples of superior pipework 
in use throughout the country today, why 
not uup-date" and protect your investment 
with Reisner All-Electric Action Equipment. 

Reisner all-electric console components 
are specifically designed for installation in 
a new cabinet or for adaptation within 
your present console. 

MEMBER OF 
ASSOCIATED 
PIPE ORGAN 

A NEW REISNER CONSOLE 

COMPONENTS FOR MODERNIZATION 

It will pay you to consult your organ 
technician or maintenance man concerning 
the use of Reisner all-electric components. 

Check with him, these Reisner features: 

,,,_, Custom made cabinets-hand-rubbed 
finish to match your church furniture . 

.,-, Standard A.G. 0. measurements . 

.,,_,,, Custom made components for positive 
operation and long life. 

___,. All~metal coupler assemblies, switches 
and other action parts unaffected by 
moisture or temperature changes. 

___,. Sterling silver contacts throughout. 

,,,, Immediate response through all-electric 
action . 

.,-, Compact-easy to install-minimum 
servicing . 

.,-, Suitable for installation on pipe organs 
of any make. 

___.., Organ builders and service-men are urged 
to write for our catalog. • 

F6. COMPANY, INC. BUILDERS 
OF AMERICA HAGERSTOWN, MARYLAND 

.. 



--1t.wo LIFETIMES OF SERVICE 
~ FROM ONE ORGOBLff 
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People who've privately purchased and moved 
an old church or theatre organ have discovered 
that a Spencer organ blower leads two lives! Even 
after one lifetime of faithful service, its 
usefutness is usually far from exhausted. 

Minor service might be required: the change of 
an inexpensive impeller or bearing ... perhaps the 
substitution of a motor with different electrical 
characteristics. More often, nothing's needed. 

It's serviceability like this ... and the assured 
availability of service ... that's made 
Orgoblo the leader for over 50 years. 

tf 

''""~ .J~f 
--= 

Request descriptive 
bulletins on Orgoblos 
from ¼ H.P. up. 

THE PETERSON 
CHROMATIC TUNER 

MODEL 200 

This light-weight instrument (Only 10 pounds!) is designed specifically 
for tuni·ng organs. Used and recommended by most of America's lead

ing organ builders, the Chromatic Tuner makes it possible for almost 
anyone to do precision tuning; greatly speeds up the work of the expert. 

for more detailed information write: 

Peterson Electro Musical Products 

10108 Harnew Rd., E. Oak Lawn, Ill. 

DELAWARE REBUILDS 
FOR JAMESTOWN CHURCH 

ZION COVENANT IN UPSTATE N.Y. 

Third Major Change on 1901 Kimball 
Instrument - Russell Chall, 

Organist Is Consultant 

The congregation of the Zion Cove
nant Church, Jamestown, N. Y. held the 
first service in its newly completed 
$430,00 edifice May 27. The three
manual, pedal and echo organ was 
moved, revoiced and added to by the 
Delaware Organ Company, Tonawanda, 
N. Y. This marked the third major 
change in the instrument since its 
original installation in 1901 by the 
Kimball company. In 1930 the organ was 
relocated in chambers and added to by 
the Durst company. 

Recent improvements by the Delaware 
Company include a new three-manual 
console, addition of several new sets of 
pipes, rescaling and relocation of others. 
The stoplist was drawn by Robert Coll;>y 
and Gene Burmaster of Delaware m 
consultation with Russell Chall, organist 
of the church, and Arthur Gorenson, 
former organist. 

GREAT 
Open Diapason 8 ft. 61 pipes 
Melodia 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Flute d' Amour 4 ft. 61 pipes 
Princi.pal 2 ft. 61 pipes 
Mixture 4 ranks 232 pipes 
Trumpet 8 ft. 61 pipes 

SWELL 
Bourdon 16 ft. 61 pipes 
Stopped Diapason 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Vox Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Harmonic Flute 4 ft. 61 pipes 
N asat 2% ft. 61 pipes 
Piccolo 2 ft. 61 pipes 
Mixture 3 ranks 171 pipes 
Oboe 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Tremulant 

CHOIR 
Gedeckt 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Unda Maris 8 ft. 49 pipes 
Rohr Flute 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Tierce 1¾ ft. 61 pipes 
Clarinet 8 ft. 61 pipes 
Tremulant 
Chimes 

ECHO 
Viola 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Fern Flute 4 ft. 61 pipes 
Vox Humana 8 ft. 61 pipes 
Tremulant 

PEDAL 
Bourdon 16 ft. 32 pipes 
Lieblich Gedeckt 16 ft. 32 notes 
Pedal Principal 8 ft. 32 pipes 
Gedeckt 8 ft. 12 pipes 
Dolce Flute 8 ft. 32 notes 
Octave 4 ft. 12 pipes 
Flute 4 ft. 12 pipes 
Super Octave 2 ft. 12 pipes 
Trombone 16 ft. 12 pipes 
Tnunpet 8 ft. 32 notes 
Trumpet 4 ft. 32 notes 

R. F. MERRILL, Toronto, vouches for the 
following: "I played for a very small wedding: 
it was the widow's third trip down the 
aisle. She specifically requested I'll Never Walk 
Alone. I told the minister what I thought and 
he agreed, but said • since it was a very small 
wedding we might as well let her have her 
way. She also chose for the recessional The 

Triumphal March from Aida!" 

Harpsichords 
Spinets 

Clavichords 

PASSAUJGERMANY 

Gene Paul Strayer has assumed duties as 
director of music at St. Paul Methodist 
Church, Chevy Chase, Md. He will have adult 
and youth choirs and a string ensemble. He 
comes from a similar post at the Concord 
Methodist Church, Bethesda, Md. 

An honors performance major in organ 
at the Amer.ican University, Washington, 
D. C. he is a pre-ministerial student. He 
served as chapel organist and accompanist 
of the choral ensemble at the University. 

A native of York, Pa. Mr. Stra_yer has 
played many recitals on t~e 1804 Tanne~
burg organ at York Historical Museum. H,s 
organ study has been with Ralph Grover, 
Adam Hamme, Carl Weinrich and at present 
with Harlan Laufman at the American Uni
versity. 

Philip Manwell at 16 has been appointed 
choirmaster, in addition to his duties at the 
organ at the First Presbyterian Church, 
Marysville, Cal. He will head a program of 
five choirs and will play and direct several 
special programs within the church year. 
He has served as organist since 1960. 

LITURGICAL GROUP SINGS 
AT MEET AT SEATTLE FAIR 

A national choir of 250 voices demon
strating significant trends in liturgical 
music sang in the annual Liturgical 
Conference in Seattle Aug. 20 - 24. The 
World's Fair grounds was the setting 
for annual fathering of Roman Catholic 
liturgists and scholars numbering some 
3,000. 

The choir formed for last year's con
ference by Mother Josephine Morgan, 
Pius X School of Liturgical Music, 
Manhattanville College of the Sacred 
Heart, Purchase, N. Y. was directed by 
Theodore Marier, Cambridge, Mass. 
Mother Catherine Carroll of Manh.at
tanville was one of the guest organists. 

N. P. MANDER LTD. 
Are builders of Church Organs of the 
highest possible grade. 
They also specialize in the restoration of 
early organs and generally have one or 
more specimens of 17th and 18th Cen
tury organs available for trial in their 
factory. We shall be pleased to act for 
any client wishing to acquire such instru
ments. 

N. P. MANDER LTD. 
St. Peters Organ Works 

St. Peter's Avenue 
Hackney Road, London, E. 2 

Telephone SHOreditch 4747 (3 lines) 
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POSITIONS WANTED 

POSITION WANTED - BY ORGANIST 
i11 area of Akron-Canton, Ohio. Must be good 
organ. Young man 23, married, Mus.Bae. with 
applied major in organ, eight years experience. 
Wrile to William D. Sample, 3901 Stale St., 
N.W., North Canton 20, Ohio. 

POSITION WANTED - ORGANIST
choirmaster, 38, professionally trainccl 1 f-·11 time 
challenging position with teaching privileges 
and adequate salary. Experienced with children's 
and adult choirs. Details requested. 47 Pierce 
St., East Greenwich, R.I. 

POSITION WANTED-SWISS ORGANIST
conductor, male, 26, concert diploma Hciller, 
])aris studies, searches interesting position ~n 
church or college. Would consider sabbatical re
placement. Address J-8, THE D1,,P,,s0N. 

WANTED-MISCELLANEOUS 

WANTED - SOME PERSON EXPERI
cnccd in repair of recd organs to renovate 
85-ycar-old three-manual Mason and I-famlin 
n·ecl organ. This instrument has equivalent or 
about 14 complete sets or reeds. Suction blower 
must be installed. Couplers require some re
furbishing. Some new leather on stop shut-offs 
probably required. Please send esrimate of 
funds required to put instrument in top shape 
to David H. Archer, 114 Kentzcl Rd., Pitts
b11 rgh 37, Pa. 

WANTED - INFORMATION. VALUABLE 
1inclaimed property awaiting Florence E. Midg
ley, born Chicago 1885, daughter of Frederick 
M. (1855-1913) and Mary Peel Midgley (1856-
1910). Florence E. Midgley, aforesaid,. music 
teacher by profcss'ion, Chicago (1905-1915). 
For further information, contact Henry R, 
Ferris & Co., 228 N. LaSalle St., Chicago. 
!'hone FR 2.3209. 

WANTED - QUALIFIED MINISTER OF 
music to assume responsibility for multiple 
choir program. (We enlist inquiries from in
dividuals and couples.) First Methodist Church, 
Park Ridge, Ill. (Chicago suburb) Address 
request for application form and job descrip
tion to Mr. T. S. Hall, 222 Imperial St., 
Park Ridge, III. 

WANTED - DOCTORAL CANDIDATE 
writing thesis on improvisation wants record
ings, tape or clisc1 of improvisations by promi
nent organists. Will copy your recordings ancl 
return them promptly. Write describing record
ing and stating your terms. Phil'ip Gchring 1 112 
Sky top Rd., Syracuse 10, N. Y. 

WANTED-SMALL CATHOLIC CHURCH 
seeks part-time organist able to work with ex
acting directress, accompany chant, SSA, some 
congregational singing; expected to give us 
preference at Christmas, Easter. Pipe organ. St. 
Rita's Church, 954 S. 0 St., Tulare, Cal. 

WANTED - PART-TIME ORGANIST 
and/or choir director for Wesley Methodist 
Church of Belleville, N.J. Please reply, stating 
training and experience to Mrs. D. E. Stinson, 
40 De Witt Ave., Belleville 9, N.J. (Telephone 
PL 9-6421). 

WANTED - ORGA IST-CHOIR DIREC
tor, Channing Memorial Church {Unitarian), 
Newport, R.I. One service on Sunday, one 
choir rehearsal per weck 1 10-meiriber adult 
choir, allractivc salary. \Vrite N. I·L Moss, 98 
Broadway: Newport, R.I. 

WANTED - NORTH CAROLINA PRES
byte1•ian Clrnrch, congregation of 700, desires 
organist-choirmaster. Starting salary $4,000-
$51000 depending upon experience. Teaching 
privileges. Address K-5, T11E DIAPASON. 

WANTED-EXPERIENCED SERVICEMAN 
for San Francisco area. Must be thoroughly fa
miliar with all phases of pipe organ overhaul
ing, etc. State experience and wages expected. 
Address K-3, THE DIAPASON. 

WANTED - USED SET OF TUBULAR 
chimes without mechanism. Must be inexpensive. 
High chool Music Deparlment, Fort Kent, 
Maine. 

WANTED - AEOLIAN DUO-ART PIPE 
organ rolls 15½ in. in good condition only. 
Give cat. no. and title. Address J-2, Tm: D1A• 
PASON. 

WANTED-EXPERIENCED PIPE MAKERS 
- zinc and metal. Replies held confidential. 
Organ Supply Corp., P. 0. Box 999, Eric, Pa. 

WANTED-ORGAN BOOKS, MAGAZINES, 
builders' publications permanently wanted. Or
gan Literature Foundation, Nashua, N .I-I. 

WANTED-RANK OF BRASS TRUMPETS, 
15 in. pressure. J. H. Thomas, 422 E. State St., 
Olean, N.Y. 
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CLASSIFIED ADVERTISEMENTS 

FOR SALE 

REED ORGAN ELECTRIFICATION? 
Heavy-duly improved model RO-6S Lee silent 
s11ction unit easily handles up to 6 sets of large
.sC"ale reeds, plus sub bass, couplers and tremolo 

. without need for reservoir h<"llows even 
larger organs (by using reservoir). Special ¼ 
hp induction-type motor is fully warranted thru 
nation-wide service centers. Enetire unit is lab
approved as electrically safe and is covered by 
substantial product liability insurance. The price 
of these ready-to-install un·its {with a11 necessary 
parts and instructions) is $65, including prepaid 
shipment from centrally located field ware• 
houses. Write for complete information on these 
assembled units . . . also money-saving unas
sembled RO-6S kits $36 l'ighter-duty assembled 
unit for smaller organs, and player piano pumps. 
Lee Music Mfg. Co., Box 595, Tujunga, Cal. 

FOR SALE-WURLITZER THEATER OR
gan. Rebuilt three-manual 1 26 nink~. Includes 
,,Vurlitzer brass trumpet and brass saxophone, 
Skinner French horn, piano. Blower convcrt·cd 
If) single-phase electricity. Presently installed in 
pbying condirion in home of late S. H. Cargill. 
"'rite Nfrs. S. H. Cargill, Rt. 31 Excelsior, 
?v(inn. 

FOR SALE - IN WHOLE OR IN PART: 
two-manual pipe organ 1 15 ranks, rebuilt 1952 
with Klann console, new blower, some new 
chests, trumpet 8 ft., mixture II. Can be played. 
Contact Carl E. Schroeder, Second Eng. Lu. 
thcran Church, Baltimore National Pike & 
Briarclift Road, Baltimore 29, Md. Phone 301-
WI5-2350. 

FOR SALE - CONCERT HAMMOND 
(AGO-32) eight 40-watt speakers with cable. 
Excellent operating condition. Original cost 
(1957): over $8,000. Asking: $5,000. Will con• 
sider separate offer on console, $1,975, speak
ers, $395 each. Music Committee, St. Paul's 
Episcopal Church, 6249 Canal Blvd., New Or• 
leans, La. 

FOR SALE - HARPSICHORDS, SPINETS, 
clavichords and clavinettes by Kurt Wittmayer. 
Top make recommended by outstanding harpsi
chordists and specialists for European pric(•s. 
Import representative, Niek Verkruisen, P.O. 
Box 8104, Philadelphia, Pa. Write for cala• 
logues and details. 

FOR SALE - NEW RIALTO MODEL K 
Gulbransen electronic theatre organ, save over 
$1,000. Also C-3 Hammond with percussion, 
late model with two speakers, $2,450. Free de
livery in midwe.st area. Hugh E. Burdick, Lake 
Geneva, \·Vis. 

FOR SALE -MOLLER VOX AND CHEST 
(like new), principal, piccolo, fifteenth, capped 
oboe, clarinet, ga111ba (TC), dulciana (TC), 
op1·n diapason (TC), cornopean. Bernard 
JJlwn, 5223 Jefferson, Philadelphia, Pa. 

FOR SALE - WURLITZER, TWO-MAN-
1ial, 25-pedal, series 3{. A-1 condition. Write 
L. Hale, 214 Fleming, Council Bluffs, Iowa, 
phone 322-1145. 

FOR SALE 

FOR SALE - HAMMOND ORGAN C-2 
with Leslie augmented tone chamber, suiLable 
for home, church or school. Complete cost 
$3,2t0. In order to raise $2,000 to meet hospital, 
doctors and pharmaceutical drugs and other 
expenses it is necessary to sell organ at sacrifice 
price of not less than $2,000. Unit is in excellent 
condition, please take the word of an experi
enced organist. I truly hope I will receive a 
rt.ply to my appeal. Information to a buyer: 
The un"it will be carcf11lly boxed under my 
supervision, FOB Galveston. Please address your 
inquiry to E. Chouleau Legge, 711 Broadway 1 

Galveston, Tex. Phone SO 5-9729. 

FOR SALE - WICKS, TWO-MANUAL, 
four-rank pipe organ. Blond oak console. Ma
jority of pipes housed in matching swell box 
havi 11g transparent Plexiglas swell shades. S•~ze-
11 ft. wide, 7 ft. deep, 8 ft. 3 in. high, exclud. 
ing console. Weight - approximately 1,800 
pounds. Purchased new from Wicks in 1960. 
Original cost $7,482. This organ is in excellent 
condirion and available for inspection. Further 
details available upon request. Address K-4, 
THE D1/\PASON. 

FOR SALE - THREE-MANUAL PILCHER 
organ with antiphonal, 36 ranks, 52 stops, 
tablet console. Built in 1931, in good condition, 
being removed for church renovation. Available 
immediately - purchaser to remove - make 
offer. Write Joseph Kissick, Chairman, Building 
Committee, 39 N. Broadway, White Plains, 
N.Y. 

FOR SALE - MUST CLEAR OUR WARE
house - large stock o( choice theatre and 
church organ parts; several complete organs, 
antique tracker, two~manual and pedal recd 
organs, self contained three-rank Reproduco 
player pipe organ, Wurlitzer consoles, etc. Send 
for complete list. Hugh E. Burdick, Lake Ge-
1€.va, \,Vis. 

FOR SALE-USED EQUIPMENT: BLOW
crs, 3-phase motors, chests, 32-ft. Wurlitzer dia
phone pipes from Covent-Garden theater in 
Chicago, and sets of hnrps and xylophones with 
and without actions. 8 ft. tibia, 61 pipes, re
voiced and tuners rcleathered. Also other used 
pipes. Wicks Organ Company, Highland, Ill. 

FOR SALE-ELECTRONIC ORGANS AND 
speakers. All types of used organs and speakers. 
Leslie speakers included. List your needs with 
us. Serving churches and m'i!-siona1·ies for the 
past ten years. C. Ten Hoeve Sales and Service, 
H Werner Ave., North Haledon, N.J. 

FOR SALE-THREE-:MANUAL ELECTRO. 
pneumatic Pilcher organ, 21 ranks. For infor
mat'ion and appointment to inspect write P. E. 
Nielsen, 132 West 61st Terrace, Kansas City 13, 
Mo. Organ to be disma11Lled early in 1963. 

FOR SALE - GLOCKENSPIEL - WUR
iitzer, 30-notc, excellent condition, $150. Thomas 
C. Walters, 3117 Consuelo Road, Concord, Cal., 
!'hone: 686-3640. 

I WANTED I 

1. Flue and Reed Voicers 

2. Pipe Makers 

3. Service Representatives 

4. Sales Representatives 

ONLY EXPERIENCED PERSONNEL IN THESE FIELDS NEED APPLY. 

Send full resume of qualifications with application. If selected, person-

al interviews will be arranged. All applications will be treated as con-

fidential. Apply M. P. Molle~, Inc. Hagerstown, Maryland. 

MUDLER HUNTER Co., Inc. 
Pipe Organ Builders Since 1875 

REBUILDING-ADDITIONS 2630-38 W. GORDON ST. 
REPAIRS-SERVICE CONTRACTS PHILADELPHIA 32, PA. 

CUSTOM VOICING Tonal Changes - Rebuilding 
All types of action Fait delivery F. C. Wichlac and Associates We have moved to new •nd l•rger 

quarters. New pipes available Organs - Sound 
SEIBER ORGAN PIPES, INC. 3051 N. Menard Ave. 

Beecher, IIRnois Chicago 34, Illinois 

FOR SALE 

FOR SALE - REPRODUCO PLAYER 
pipe organ. Has 98 pipes, will play from key
board 01· regular player piano rolls available 
new today. Has set of player ch'imes that play 
from roll or keyboard, several stops for pipes 
and chimes. Machine has been completely 
overhauled and is in fine working order. It 
is about as big as large upright piano with 
blower cabinet separate. Came out of old 
mortuary or silent movie house. Sounds good 
playing new rolls of twist music or plays sofl 
for hymns. Price $950. Don Mac Donald, Jr., 
P. 0. Box 940, Winter Haven, Fla. 

FOR SALE-HARPSICHORD, NEW; ONE
manual, FF-g'" compass; three choirs of strings, 
four handstops; stunning Georgian casework in 
Crotch Mahogany, Rosewood, Satinwood and 
Thuya Burl. Reliable action with responsive 
Delrin quills. Length almost 8 ft. for unequalled 
tonal beauty. Available from manufacturer for 
'immediate delivery. Price, including federal tax, 
$3,300. Contact Christopher Bannister, Harpsi
chord Maker, Hopewell, N.J. Phone 609-HO6-
1530. 

FOR SALE - ONE KIT-TYPE ARTISAN 
built-up, three-manual theatre organ, vacuurH 
tube circuit with band box accessory, retail 
price $14,000, sale price $4,000. Two Dorsell 
Imperial theatre organs, transistorized circuit 
three-manual with accompanying speaker en
closures and Leslies. Retail price $7,000 each, 
sale price $2,500 each. For further information 
contact Tom Wathendorfer, CPD - Dorsett 
Electronics, P.O. Box 862, Norman, Okla. 
Phone JEfferson 4-3750. 

FOR SALE - BEAUTIFUL HOOK & 
Hastings 16-rank tracker in excellent condi
tion, now playing. Church to be demolished. 
Will sell pipes or entire 'instrument. For im
mediate removal by purchaser. Capitol Me
morial Church, 5th and F Sts. N.W. Washing
ton, D. C. 

FOR SALE - IMMACULATE 1927 WUR
iitzer 3/11 235 special. Tibia and strings down 
to low 16 ft. CCC. Black cap magnets, com
plete percussion with piano. Firm $3

1
950. 

Robert A. Nye, 518 N. 13th St., Reading, Pa. 
37-40044. 

FOR SALE - HARPSICHORDS, CLAVI
chords by Neupcrt, world's finest, oldest maker. 
American or European delivery at reasonable 
prices. Catalogs on request. Magnamusic, Shar
on, Conn. 

FOR SALE - HARPSICHORDS, IN KIT 
form for home workshop assembly $150. Write 
for brochure, Zuckerrnan Harpsichords, Dept. 
D, 115 Christopher St., New York 14, N.Y. 

FOR SALE - NEW 12-RANK GERMAN 
recd organ, two 61-note manuals, 32-note pedal 
board. Was $2,000 - now $1,200. Organ Center, 
3929 North Keystone, Indianapolis, Ind. 

FOR SALE - TWO-MANUAL AEOLIAN 
player console, $200. Several ranks Aeolian 
and Pilcher pipes. Write C. X. Hurst, First 
Baptist Church, LaGrange, Ill. 

FOR SALE-AEOLIAN-SKINNER, THREE. 
manual, 30-rank, completely rebuilt, tonally 
modernized, new console, new organ guarantee. 
Address K-2, THE DIAPASON. 

FOR SALE - 13.RANK, REBUILT, HOOK 
and Hastings pipe organ, $800. Buyer to remove. 
St. Andrew's Church, 335 Longmeadow St., 
Longmeadow 6, Mass. 

FOR SALE - REBUILT STEERE PIPE 
organ, 17 ranks 1 two manuals, Schantz console. 
St. Paul's Lu1heran Church, 428 Eric St., To
ledo, Ohio. 

FOR SALE - THREE-MANUAL CON
sole with 32-note foot clavier, 59 tabs and five 
coupler conLrols. Price $200. Address K-6, THE 
DIAPASON. 

FOR SALE - KILGEN TRACKER PIPE 
orga11, 8 ranks, 61 pipes each. Contact Loren 
Rehmer, 202 W. Fifth St., Washington, Mo. 

FOR SALE - ALLEN C-1, PERCUSSION, 
two gyro-tone cabinets. Like new. Cost $6,000; 
sell $3,800. Stich, 46 Turrini, Danville, Cal. 

FOR SALE - FOUR-MANUAL SKINNER 
organ. 26 sets, write Toledo Pipe Organ Co., 
4011 Vcrmaas Avcn., Toledo 12, Ohio. 

FOR SALE - 32.NOTE PEDAL BOARD 
$30. One-manual keyboard $20. R. Seymour, 
1311 Carolina Ave., Durham, N.C. 

FOR SALE - MANUAL AND PEDAL 
chests. Also some pipes. Write for list. Lee 
Klassen, Fond du Lac, Wis. 

FOR SALE - FIVE-RANK WURLITZER 
FOB St. Mark's Episcopal Church, Moscow, 
Idaho. 

J 



lYI '-'. r tagh Li1ian. 
Con.cert lYian. age:n-aen. t 

FORMERLY ·ASSOCIATED WITH- COLBERT-LaBERGE CONCERT· AGEMENT 

NITA AKIN CLAl!ti: CUC! HUGH GILES GHJH.GE MARKEY 

ROBERT ANDERSON· DAVID CRAIGHEAD JERALD HAMILTON MARILYN MASON 

ROBERT BAKER CATHARINE CROZIER WILMA JENSEN FREDERICK SWANN • 

EUROPEAN ARTISTS RAY FERGUSON ALEXANDER McCURDY WILLIAM TEAGUE 

Marie-Claire Alain 

Jeanne Demessieux 

Fernando Germani Special Announcement 

Anton Heiller MICHAEL SCHNEIDER 

Francis Jackson touring 

Piet Kee March, April, 1963 
Jean Langlais 

DONALD McDONALD JOHN WEAVER 

Flor Peeters 

BOX 272 CANAAN, CONNECTICUT TAylor 4-7877 




