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| FOUR-MANUAL WICKS 
GOES TO KIRKWOOD, MO. 

ST. LOUIS SUBURBAN CHURCH 

First Presbyterian Dedicates New 

Organ and Attractive Church 

after Easter—Robert Heckman 

Is Minister of Music 

The First Presbyterian Church of Kirk- 
wood, Mo., is the home of a new four- 
manual Wicks organ dedicated April 13. 
Though the instrument was finished and 
has been in use since the Christmas sea- 

son, both it and the handsome church 
of contemporary design were officially 

- consecrated the Sunday following Easter. 
Robert Heckman is the minister of music 
in the church in the western suburb of 

~ ‘St. Louis and he was responsible for the 
specification of the organ. He also played 
the opening recital. 
The stoplist is as follows: 

GREAT ORGAN. 

Quintaten, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Quinte, 2 2/3 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Bombarde, 8 ft., 61 notes. 
Chimes, 21 tubes. 
Tremolo. 

SWELL ORGAN. 

Flute Conique, 16 ft., 61 pipes. 

Geigen Diapason, 8 ft., 61 pipes. 
Rohrfléte, 8 ft., 61 pipes. 
Flauto Dolce, 8 ft., 12 pipes. 
Flute Celeste, 8 ft., 49 pipes. 
Viole de Gambe, 8 ft., 61 pipes. 
Gamba Celeste, 8 ft., 49 pipes. 
Prestant, 4 ft., 61 pipes. 
Twelfth, 2 2/3 ft., 61 pipes. 
Flautino, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Fagot, 16 ft., 61 pipes. 
Trompette, 8 ft., 61 pipes 
Oboe, 8 ft., 61 pipes. 
Rohrschalmei, 4 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 

Viola, 8 ft., 61 pipes. 
Gedeckt, 8 ft., 61 pipes. 
Dolcan, 8 ft., 61 pipes. 
Dolcan Celeste, 8 ft., 49 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nazard, 2 2/3 ft., 61 pipes. 
Blockflite, 2 ft., 61 pipes. 
Tierce, 1 3/5 ft., 61 pipes. 

' Clarinet, 8 ft., 61 pipes. 
English Horn,.8 ft., 61 pipes. 
Bombarde, 8 ft., 61 pipes. 

_ Tremolo. 

ANTIPHONAL ORGAN. 

Viola, 8 ft., 61 pipes. 
Gedeckt, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

_ Spitzfléte, 4 ft., 61 pipes. 
_ Bombarde, 8 ft., 61 notes. 

Tremolo. 

PEDAL ORGAN. 

Contre Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 56 pipes. 
Violone, 16 ft., 12 pipes. 

_ Quintaten, 16 ft., 32 notes. 

Flute Conique, 16 ft.,, 32 notes. 
Violone, 10 2/3 ft., 32 notes. 
Octave, 8 ft., 44 pipes. 

_ Bourdon, 8 ft., 32 notes. 
| Flute Conique, 8 ft., 32 notes. 

Quintaten, 8 ft., 32. notes. 
_ Octave Quinte, 5 1/3 ft., 32 pipes. 

Octave, 4 ft., 32 notes. 
ion, 4 ft., 32 notes. 

_ Flute Conique, 4 ft., 32 notes. 
_ Bombarde, 16 ft., 12 pipes. 

Fagot, 16 ft., 32 notes. 
_ Bombarde, 8 ft., 32 notes. 
Fagot, 8 ft., 32 notes. 

, 8 ft., 32 notes. 
Bombarde, 4 ft., 32 notes. 
Chim: es. 

—_@>——__ 

CONGRESS passed a bill May 16 which 
lowered the duty on harpsichords and clavi- 
thords by one-half, making them subject to 

Same rate as pianos. 

BUST OF DR. ELMER, GIFT TO THE 4.G.O. 

THE Bust of retiring A.G.O. President 
S. Lewis Elmer by the noted sculptor, 
John Terken, has been presented to the 
Guild through the efforts of Mrs. A. W. 
Erickson, a longtime friend of the na- 
tional organization. A half-size replica of 

the art work was seen at the Houston 

convention. This photograph emphasizes 

the extent to which the artist has been 

able to capture Dr. Elmer’s special char- 

acteristics, 

MUSICOLOGISTS’ MEETING 

IN COLOGNE IS FRUITFUL 

The seventh congress of the Interna- 
tional Musicological Society was held in 
Cologne, Germany, June 23-28; about 
700 music research scholars from almost 
every country in the world took part. At 
the opening ceremony the delegates heard 
addresses by: Fritz Steinhoff, minister- 
president of North Rhein-Westphalia; 
Dr. Paul Egon Hiibinger, minister for 
internal affairs; Dr. Paul Henry Lang, 
New York City, retiring president of the 
society, and Dr. Friedrich Blume, 
Schliichtern-Hesse, president of the So- 
ciety for Music Research. 

Newly-elected officers include: Dr. 
Blume, president; Dr. Lang and Dr. 
René M. Lenaerts, Belgium, vice- 
presidents, and Dr. Ernst Mohr, Switzer- 
land, general secretary. The fine plan- 
ning of the meeting helped the bulky con- 
gress to cut through detail to success. 
The individual scientific results will be 
known when the proceedings of the meet- 
ing are published in about six months. 
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LATE HEITMANN POSITION 
IS FILLED BY SCHNEIDER 

Colbert-LaBerge Concert Management 
has received word from Dr. Michael 
Schneider that Oct. 1 he will succeed the 
late Fritz Heitmann as professor at the 
State Conservatory of Music in Berlin- 
Charlottenburg. Since the cathedral there 
was demolished in the last war, Dr. 
Schneider will be organist at the Kirche 
zum Heilsbronnen, a church built only 
recently. 

MARRIOTT CANTATA HONORS 

RETIREMENT OF MINISTER 

On the occasion of the retirement of 
its noted pastor, Dr. Henry Hitt Crane, 
the Central Methodist Church, Detroit, 
Mich., heard the first performance of a 
cantata by Frederick Marriott entitled 
“The Greatest of These.” Mr. Marriott, 
organist and choirmaster of the church, 
conducted the setting of a text from First 
Corinthians. The church choir was aug- 
mented by singers from Trinity Metho- 
dist Church, Highland Park, and from 
_ First Presbyterian Church, Birming- 
am. 
A congregation which overflowed both 

the church and the auditorium of the 
church house heard the new work per- 
formed with brass quintet, string quartet 
and timpanist from the Detroit Symphony 
Orchestra. 

anpepnenticereonee 

GEER’S MEMORY IS HONORED 
IN VASSAR CHOIR CONCERT 

A capacity audience of 1300 heard the 
Brahms Requiem April 27 in a memorial 
concert in the Vassar College chapel for 
E. Harold Geer who died Dec. 23, 1957. 
Donald M. Pearson conducted the col- 
lege choir of 100 voices, the Wesleyan 
Choral Society of fifty voices and an 
orchestra of forty students from the 
Juilliard School in the performance. Mac 
Morgan was baritone soloist and Cath- 
erine Aspinall soprano soloist. 

Mr. Pearson, a faculty member since 
1946, succeeded Mr. Geer in 1952 as di- 
rector of the choir and as college or- 
ganist. 

New Closing Dates 
In order to maintain and improve services to correspondents and 

advertisers, changing conditions necessitate moving up our closing 
dates. Beginning Sept. 1 deadlines will be as follows: For all general 
news, A.G.O. reports, etc., 10th of the month preceding date of issue; 
recital programs, 5th of the month; advertising copy, 5th; new music, 
records and books for review, 1st day of the month. 

HOUSTON IS PERFECT 
HOST TO CONVENTION 

24TH NATIONAL MEETING 

Honor to Retiring President Elmer 

Is Keynote of Fine Conclave— 

39 States Represented among 

600 Delegates 

The twenty-fourth national convention 
of the American Guild of Organists 
which met June 23-27 at the Shamrock- 
Hilton Hotel in Houston, Tex., proved 
something new in organists’ conclaves: 
that a convention can be full and varied 
and interesting without being driven at 
such a mad pace that delegates are bleary- 
eyed and foot-sore after the second day. 
The tempo at Houston was andante com- 
modo; it was never languid or dull. 
Rather it was relaxed and ordered, a real 
model of convention planning. 
Tue Dtapason wishes for space to 

mention individually every one of the 
Houstonians whose convention committees 
provided one of the most satisfactory and 
enjoyable meetings in the Guild’s long 
history. We suggest that each reader open 
his convention program book to page 3 
and make a low salaam to every name 
there. Each of the listed committees per- 
formed yeoman duty; each should put on 
paper its detailed solution of the prob- 
lems faced. Future convention planners 
could certainly benefit from Houston’s 
experience. 

Delegates from thirty-nine states were 
joined by two eminent Canadians and one 
distinguished Mexican to swell the at- 
tendance well beyond 600. Of course 
Texas led all the rest in attendance. Not 
only was it the host state (and a really 
hospitable one), but this was the very last 
national convention at which Texas was 
to be the largest of the forty-eight states 
instead of the next largest of forty-nine 
or even fifty. Texans came from all five 
points of the Lone Star and all stations 
in between, all the way from McAllen to 
Wichita Falls and from El Paso to Tex- 
arkana; they composed about a third of 
the assemblage 

But many other states did very, well 
too, with certain active chapters making 
remarkable showings. Seventeen member 
of the Kansas City Chapter, for ex: 
came more than 600 miles by ai 
or highway. And each conventi 
glad he came for he took hom 
information, inspiration, new 
acquaintances and the usual a: 
convention chuckles. 

Student Competition 

The first official pre-conventi 
was the student competition finals th 
handsome First Presbyterian Chu PoHom2® 
whose Aeolian-Skinner organ figured in 
several other convention events. The win- 
ner of the valuable Moller award was 
Ray Pylant Ferguson, who as a graduate 
student at Syracuse under Arthur Poister 
had been selected to represent the A.G.O. 
region embracing New York, northern 
New Jersey and the Panama Canal Zone. 
He is now on the staff of the Southern 
Baptist Seminary, Louisville, Ky. Kent 
Hill won the newly-established Bernard 
R. LaBerge memorial award. He repre- 
sented the Ohio River Valley region 
which includes Kentucky, Ohio and West 
Virginia. A student at Oberlin College at 
the time of his selection, Mr. Hill has this 
last year been the director of music at 
the First Methodist Church and at the 
Vashti School, both in Thomasville, Ga. 

Judges for the competition, at which 
fourteen regional winners were heard (a 
fifteenth was ill and unable to appear), 
were: Nita Akin, Roberta Bit Nor- 
man Coke-Jephcott, Harold Heeremans, 
Glenn Metcalf, Leslie S and Alec 
Wyton. Houston’s Mrs. Earle B. Lowder 
was in charge of arrangements. 
Tue Drapason had the opportunity to 

discuss the competition with most of the 
judges as well as with several interested 
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WINNERS OF GUILD COMPETITION 

Ray PyLant FEercuson 

The first- and second-place winners in 
the Guild’s national organ-playing com- 
petition are young men already active in 
playing and teaching. Mr. Ferguson is on 
the staff of the Southern Baptist Semi- 
nary, Louisville, Ky., and is organist at 
the Central Presbyterian Church. Mr. Hill 

Kent Hitt 

teaches in the Vashti School and plays in 
the First Methodist Church, both in 
Thomasville, Ga. Mr. Ferguson repre- 
sented the region embracing New York, 
northern New Jersey and the Panama 
Canal Zone; Mr. Hill was regional win- 
ner in the Ohio River Valley region. 

non-judges who also listened. The playing 
of contemporary works, especially in the 
virtuoso range, they all agreed, was on a 
par with previous years. The disturbing 
(lisappointment was in the performances 
of Bach which were seldom superior and 
in most instances unsatisfactory. Dr. 
Spelman remarked on the dearth of 
American music both in the Saturday 
hearings (Sowerby’s “Pageant” was the 
one American piece heard) and in the 
programs submitted by the contestants— 
what each intended to play if he won the 
award. There was also unanimity among 
the judges that insufficient emphasis is 
being placed on the general musicianship 
and understanding of the contestants. The 
suggestion was even offered that the A.A. 
G.O. degree might be a desirable pre- 
requisite to entry into the competition. 

Pre-convention Sunday 

Many delightfully air - conditioned 
Houston churches planned special musical 
services for the Sunday before the con- 
vention’s official opening and a consider- 
able number of conventioneers were able 
to reach the Texas metropolis in time to 
attend them. Not so THE Drapason’s edi- 
tors; they had just put the July issue “to 
bed.” So they can only report that visitors 
had a wide choice of faiths and creeds 
from which to choose and were much 
impressed, they tell us, with beautifully 
sung and played services. 

The first representative of this periodi- 
cal deplaned early Sunday afternoon. He 
did not need to see the palm trees and 
the Spanish moss to be reminded that 
Houston was sub-tropical: the tempera- 
ture was 88° and the humidity 93 per cent 
and it was raining. But immediately 
Houston’s motto— ‘the world’s most air- 
conditioned city’—came to the fore; a 
refrigerated limousine drove to a com- 
pletely air-controlled hotel. From that 
point on, delegates had to face Houston’s 
natural climate only for brief transfers 
from one cool place to another. 
The exhibit hall of the hotel was the 

center of Sunday afternoon activities. 
Many wandered about after their regis- 
tration was completed, dividing their at- 
tention between arriving organists from 
many states and the interesting and varied 
exhibits whose sponsors were putting on 
the’ finishing touches. Several hospitable 
members of the host chapter filled their 
cars with delegates for sightseeing tours 
about the remarkably beautiful and large- 
ly new city. 

Choral Service 

The final event in the more-or-less 
official _pre-convention schedule was a 
choral service at the immaculate Georgian 
colonial First Presbyterian Church. Offi- 
cially listed as pre-convention, it was a 
model, we feel, of what a convention pro- 
gram should be: it began on time; it 
lasted just one hour, and there was a 
virile performance of three finely-con- 
trasted works. Director Jay Froman, we 
are told, was a bass singer from the choir; 
Charles Pabor was at the three-manual 

Aeolian-Skinner organ. The camaraderie 
between the perhaps fifty-voice choir and 
the building was something lovely to listen 
to. The resonance of the surroundings 
emphasized the ringing brilliance of the 
choral sound without veiling the precise 
enunciation and the linear clarity of the 
parts in the slightest. 

There was some tendency to drive the 
rhythm of the Britten Te Deum in C; it 
would have conveyed as much excitement 
with a little more reined-in approach. A 
little more attention to subtlety and to the 
lower half of the dynamic range might 
have been in order. But the Buxtehude 
cantata “Jesu, Joy and Treasure” was a 
delight. Two violins and a bassoon joined 
the other forces for this. The closer was 
Kodaly’s Te Deum, a very different re- 
action to the text from the Britten. There 
were many things here which merit com- 
pliments: the fine shaping of the lines in 
the fugato at “pleni sunt coeli,” the fine 
male chorus sound immediately following, 
the effective use of the organ’s good reeds, 
the broad range of choral color. The large 
church could barely accommodate the 
congregation. 

The al fresco concert in the park by the 
Houston Symphony Orchestra was rained 
out. The Shamrock lobby became the sub- 
stitute site and conversation replaced 
music. 

Official Opening 

The convention officially opened Mon- 
day afternoon. The invocation was offered 
by the Rev. Oliver R. Harms, chaplain of 
the Houston Chapter. Jack Ossewaarde, 
the genial and efficient general chairman, 
describing himself as a “lame duck” (the 
convention was his “swan song” in Hous- 
ton before going to St. Bartholomew’s, 
New York City), welcomed organists 
from the four corners of our nation. In 
the absence of the mayor, Councilman 
Montgomery gave the municipal welcome 
briefly and wittily. Herbert Garske, dean 
of the host chapter, introduced S. Lewis 
Elmer who was given a standing ovation. 
Our retiring president spoke a few words 
about the long line of development of 
A.G.O. conventions. Helen Lasley, who 
founded the Houston Chapter and who is 
now a member of the Cleveland Chapter, 
was introduced and warmly applauded. 
The opening recitalist was Robert 

Baker in a program on the Aeolian- 
Skinner instrument in Christ Church Ca- 
thedral. A rather lengthy recital divided 
into three parts—baroque, contemporary 
American (all first performances from 
manuscript) and “the colors of the organ” 
—it began with Handel’s Concerto in F 
major. After an unsteady start, Dr. Baker 
soon proved himself the brilliant per- 
former we know him to be. His Handel 
is rhythmic and colorful and here it set 

{Continued on page 12} 
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FLOR PEETERS 
Ars Organi (Organ Method) 

Three volumes, each .............200e0e0+ $050 

30 Organ Chorale Preludes on Gregorian Hymns, 

Op. 75, 76, 77. Three volumes, each.......... 2.50 

30 Organ Chorale Preludes on Well-Known Hymn Tunes, 

Op. 68, 69, 70. Three volumes, each.......... 2.50 

Concert Piece for Organ, Op. 52a.......... 

Concerto for Organ and Orchestra, Op. 52 

Organ and Piano Edition (arranged by 

are ee 

(original Organ Solo with Piano reduction 

of orchestra score) 

Lied-Symphony for Organ, Op. 66 

Lied to the Ocean—Lied to the Desert .... 

Lied to the Flowers—tLied to the Mountains 

Rhee Be GU Ra oho a sila os ww SS 

Solemn Prelude for Organ, Op. 86 ............. 

(cont. in: Preludes, Interludes, Postiudes. Vol. Il) 

1.25 

1.25 

1.25 

2.00 

Speculum Vitae (Mirror of Life)................ 2.50 

Tone Poem for Organ and Voice (English-German) 

Night——Morning—Midday—Evening 

C. F. PETERS CORPORATION 
373 FOURTH AVENUE - NEW YORK 16, N. Y. 

HEALEY WILLAN 

Gust off, prece 
Hymn—Anthem on the tune ‘‘Marion”’...........$ 

For Mixed Voices and Organ 

Hymn—<Anthem on the tune ‘‘O Quanta Qualia’’. 
For Mixed Voices and Organ 

Recently published 
O Be Joyful in God (Thanksgiving or general use). 

For Mixed Voices, Soprano (or Tenor) Solo, and Organ 

O Sing unto the Lord a New Song (Easter or 

WONINNE GOED ok oh 8 ko ER OER OE 
For Mixed Voices and Organ (Baritone Solo ad lib.) 

Ye Shall Know That the Lord Will Come (Christmas or 

WOOP GOD) oka oo bs oe 66 we ee CES 8 088s 

For Mixed Voices and Organ (with optional solos) 

TEN HYMN PRELUDES FOR ORGAN—SET Il ...\..... 
On English, Irish, Scotch and Welsh Hymns 

(Peters Edition No. 6012) 

. WAREHAM: O WONDROUS TYPE, | VISION FAIR 

. EBENEZER (TON-Y-BOTEL) : 

. TALLIS’ ORDINAL (‘9TH TUNE’) 

. DEO GRACIAS 

. THIS ENDRIS NYGHT: BEHOLD THE GREAT CREATOR 

OLD 124TH: TURN BACK, O MAN 

. OLD 104TH 

. BRISTOL: HARK! THE GLAD SOUND! THE SAVIOR COMES 

CS @enOoOUwUSh Wn = 

10. ST. PHILIP: LORD, IN THIS THY MERCY'S DAY 

4 

. MARTYRDOM: AS PANTS THE HEART FOR COOLING STREAMS 

ONCE TO EV’RY MAN AND NATION 

2.50 | 

8082 DO fo ke 

=S552 30 

“Ss y e8SRo _ 
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WORKSHOP AT MAC MURRAY 
COLLEGE SCORES SUCCESS 

More than fifty organists and choir- 
masters, teachers. and students, repre- 
senting twelve colleges and universities 
from aS many states, met on the campus 
of MacMurray College, Jacksonville, Ill., 
for the organ workshop by Catharine 
Crozier and Harold Gleason June 9-13. 
It was sponsored by the college and the 
MacMurray Guild Student Group. Class 
sessions were held in the Annie Merner 
Chapel with a four-manual Aeolian- 
Skinner organ. 

Discussion of the organ repertory un- 
der study, in the areas of technical prob- 
lems, style and tradition and registration, 
was followed by demonstration-perform- 
ances by Miss Crozier and Dr. Gleason 
as well as by class members. Miss Crozier 
and Dr. Gleason also led several discus- 
sions and demonstrations of manual and 
pedal technique and practice methods. Dr. 
Gleason gave a number of “first” lessons 
to several class members to illustrate 
initial steps. 

Highlights of the week were recitals by 
Miss Crozier, Ronald Arnatt and Robert 
Glasgow. These are listed on the recital 
page. 
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PENDLETON WORKS HEARD 
IN PARIS CHORAL CONCERT 

Edmund Pendleton conducted the Paris, 
France, Philharmonic Chorus and Or- 
chestra May 13 in a concert in the Church 
of the Madeleine. Bach’s Cantatas 4 and 
68 and his Magnificat shared the pro- 
gram with Mr. Pendleton’s own motet 
“Pascha Nostrum Immolatus_ Est 
Christus” and his cantata “I Was Glad.” 
A capacity crowd heard the program and 
several Paris newspapers printed en- 
thusiastic reviews. All works were sung 
in their original languages. Mr. Pendle- 
ton’s cantata had its first performance 
with orchestra. 

ee ee 

NOEL GOEMANNE, St. Rita’ss Roman 

Catholic Church, Detroit, Mich., inaugurated 
the new Casavant organ in St. Justin’s 

Church, Hazelpark, Mich., June 29, pro- 
gramming works of Bach, Buxtehude, 
Peeters and Goemanne. 

Harotp Gieason, Catharine Crozier, 
Joseph Cleeland, music department di- 
rector, and Robert Glasgow, college or- 

WORKSHOP LEADERS AT MAC MURRAY 

ganist, are pictured on the porch of the 
Merner Sa og MacMurray College, 
Jacksonville, Ill. 

DEAN OF LES BOIS CHAPTER 

ASSUMES POST IN DETROIT 

Roland Crisci has been appointed or- 
ganist and choirmaster of the Redford 
Avenue Presbyterian Church, Detroit, 
Mich., and will begin his duties there 
Sept. 1. For the last three years he has 
served the First Methodist Church of 
Boise, Idaho, in a similar capacity. He 
has also been dean of the Les Bois Chap- 
ter of the A.G.O., in which connection he 
was pictured with his wife on page 17 
of the June issue. 

Mr. and Mrs. Crisci (she has been in 
charge of youth choirs at the Boise 
church) were at the Ginter Park and 
Centenary Methodist Churches, Rich- 
mond, Va., prior to their tenure in Boise. 
In Richmond Mr. Crisci was sub-dean 
of the local Guild chapter. 

Both are graduates of the Westminster 
Choir College. Mr. Crisci received the 
B.M. in 1949 and M.M. in 1950, studying 
organ with Alexander McCurdy. Mrs. 
Crisci earned her B.M. in 1948 and was 
minister of music at the First Presby- 
terian Church of Norfolk, Va., prior to 
their marriage. 

ORGAN BUILDER SINCE 1910, 

FRAZEE IS INCORPORATED 

The Frazee Organ Company of South 
Natick, Mass., in business since 1910, has 
incorporated as of July 1. The officers 
are: H. Norman Frazee, president and 
treasurer; Nelly Frazee, clerk; Harry 
Wilkinson, director, and Gerald F. Frazee, 
director and sales representative. 

Some of the company’s present con- 
tracts include organs for churches in 
Suncook, N. H., New Haven, Conn., and 
Southboro, Lynn and Medford Hillside, 
Mass. 

VICE-PRESIDENT OF SCHOOL 

INSTALLS CHAPEL ORGAN 
Another do-it-yourself organ project 

recently reported to THe D1apason is a 
fifteen-rank instrument which Capt. Wil- 
liam Atkinson, Jr., has just installed in 
the Carlsbad, Cal, Army-Navy Academy 
of which he is the vice-president. The in- 
strument, a 1910 Moller purchased from 
the First Presbyterian Church, Upland, 
Cal., was installed in the new chapel of 
the school in time for baccalaureate serv- 
ices. 

Practice Organ 

GEORGE WM. VOLKEL 
SAC. MUS. DOC., F.A.G.O0. 

The Presbyterian Church 
WESTFIELD, N. J. 

Faculty, School of Sacred Music 

Union Theological Seminary, N. Y. 

PORTER HEAPS 
RECITAL ORGANIST 

Chicago 

Just performed at Tanglewood .. . 

HEINRICH SCHUTZ 
Psalm 150 from Psalmen Davids (1619) 

{German and English 

DANIEL PINKHAM 
Christmas Cantata (Sinfonia Sacra) 

Felix F. Schoenstein 
& Sons Pipe Organ Builders 
SAN FRANCISCO, CALIF. 

A. R. Schopp’s Sons, Inc. 
Successer te Gutfleisch & Schopp 

ORGAN PIPES 
218 1-8 East Cambridge Street 

ALLIANCE, OHIO 
Established in 1898 

ST. THOMAS CHURCH 

N. Y. C. 

AEOLIAN-SEINNER ORGAN CO.., INC. 

BOSTON MASS. 
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NEW YORK EDIFICE 
PURCHASES AUSTIN 

WM. BARNES IS CONSULTANT 

Third Church of Christ, Scientist, 

Will Have 50-rank 3-manual— 

Echo Will Be Retained—Josiah 

Smith Is Organist 

The Third Church of Christ, Scientist, 
New York City, has purchased a new 
three-manual, fifty- rank Austin for in- 
stallation in its Georgian-colonial edifice. 
The main organ will be placed in a shal- 
low space at the front of the church 
behind the present decorative organ case. 
The present echo organ, installed when 
the church was built, will be retained 
after its complete rebuilding and enlarge- 
ment. 

Dr. William H. Barnes, acting as con- 
sultant to the church, drew up the speci- 
fication in collaboration with Richard 
Piper, tonal director for Austin. Josiah 
Smith is organist of the church. Charles 
L. Neill, New York representative, han- 
dled negotiations for Austin. 

The stoplist is as follows: 

GREAT ORGAN. 

Spitzfléte, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 
Rohrfléte, 8 ft., 61 pipes. 
Spitzfléte, 8 ft., 12 pipes. 
Oktave, 4 ft., 61 pipes. 

Nachthorn, 4 ft., 61 pipes. 
Quinte, 2 2/3 ft., 61. pipes. 

Principal, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Chimes. 

SWELL ORGAN. 

Bourdon, 16 ft., 68 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Gambe, 8 ft., 68 pipes. 

Celeste, 8 ft., 56 pipes. 
Principal, 4 ft., 68 pipes. 
Blockfléte, 4 ft., 68 pipes. 
Nasard, 2 2/3 ft., 61 pipes. 

Waldfléte, 2 ft., 61 pipes. 
Plein Jeu, 5 ranks, 305 pipes. 
Fagotto, 16 ft., 68 pipes. 

Trompette, 8 ft., 68 pipes. 
Oboe, 8 ft., 12 pipes. 

Clarion, 4 ft., 68 pipes. 
Tremulant. 

CHOIR ORGAN. 

Bourdon, 8 ft., 68 pipes. 
Flauto Dolce, 8 ft., 68 pipes. 
Flute Celeste, 8 ft., 56 pipes. 
Koppelfléte, 4 ft., 68 pipes. 
Principal, 2 ft., 61 pipes. 
Quinte, 11/3 ft., 61 pipes. 
Cymbel, 3 ranks, 183 pipes. 
Krummhorn, 8 ft., 68 pipes. 
Trumpet, 8 ft., 12 pipes. 
Tremulant. 

ECHO ORGAN. 

Dulciana, 8 ft., 68 pipes. 

Vox Angelica, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 56 pipes. 
Clarabella, 8 ft., 68 pipes. 
Flute, 4 ft. 68 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 20 tubes. 
Harp, 8 ft., 61 bars. 
Trernulant. 

PEDAL ORGAN. 

Acoustic Bass, 32 ft., 32 notes. 

Principal, 16 ft., 32 pipes. 

Sub Bass, 16 ft., 32 pipes. 
Spitzflote, 16 ft., 32 notes. 
Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 32 pipes. 
Rohrfléte, 8 ft., 32 notes. 

Spitzfléte, 8 ft., 32 notes. 
Chorelbass, 4 ft.,.12 pipes. 
Rohrfléte, 4 ft., 32 notes. 
Mixture, 3 ranks, 96 pipes. 
Trombone, 16 ft., 12 pipes. 
Fagotto, 16 ft., 32 notes. 
Trumpet, 8 ft., 32 pipes. 
Clarion, 4 ft., 12 pipes. 

ROBERT ELMORE, WHOM TWO COLLEGES HONOR 

Ropert ExMmore had two honorary 
degrees conferred upon him within a 
single week. Alderson-Broaddus College 
at Phillipi, W. Va., gave him an LL.D. 
June 2 and Moravian College awarded 
him an L.H.D. June 8 

In bestowing the degree of doctor of 
laws, Alderson-Broaddus College cited 
Mr. Elmore for “his unusual talent which 
so appropriately and beautifully has en- 
riched the music and worship of the 
Christian Church.” 

SEMINARY IN MONROE, VA., 

ORDERS 3-MANUAL MOLLER 

The new Father Judge Mission Semi- 
nary, for training seminarians for the 
Roman Catholic order of the Mission- 
ary Servants of the Most Holy Trinity, 
to be constructed in Monroe, Amherst 
County, Va., will include a handsome 
chapel with a three-manual or with 
an exposed antiphonal division. The Very 
Rev. Thomas O’Keeffe, custodian- 
general, announced the letting of the con- 
tract to the Moller Organ Co. Negotia- 
tions were conducted through Fr. 
O’Keeffe and L. B. Buterbaugh, Moller 
representative. The organ consultant was 
Lawrence Richard Sears, organist and 
choirmaster of the Shrine of the Most 
Blessed Sacrament, Washington, D. C. 
The seminary is scheduled for com- 

pletion in the late summer of 1960. The 
organ is to be located near the sanctuary 
with an antiphonal division on the rear 
wall to support congregational singing. 
The chapel, seating 300, will be the scene 
of daily and Sunday high masses and 
vespers. The organ will also be used in 
the music courses of the seminary, which 
includes a four-year academic high school 
and two years of liberal arts college work. 

_——9-—-———. 

JAMES GILLETTE RETIRES 

FROM LAKE FOREST CHURCH 

James R. Gillette retires Aug. 1 as 
organist and choirmaster of the Lake 
Forest, Ill., Presbyterian Church. His suc- 
cessor will be Robert Kuhn who comes 
to Lake Forest from the First Methodist 
Church, Pittsburgh, Pa. The late S. E. 
Gruenstein, founder of THE DIAPASoN, 
filled this church post for forty-eight 
years. 

PHILADELPHIA AREA HEARS 

A 3-DAY SCHUTZ FESTIVAL 

A Heinrich Schiitz festival of three 
concerts was given April 9-11 at the 
Church of St. Luke and the Epiphany, 
Philadelphia, Pa., at Roberts Hall, Haver- 
ford College, and at the Church of St. 
Martin-in-the-Fields, Chestnut Hill. Par- 
ticipants were the Bryn Mawr College 
choir, Robert Goodale, conductor; the 
Haverford College glee club and the New 
Choral Society of Philadelphia, William 
Reese, conductor, and the Springside 
School chorus, Helen B. Stott, conductor. 
A long list of vocal and instrumental 

performers was joined by Robert Conant, 
harpsichord, and Harry W. Wilkinson 
and Wilson Townsend, Jr., organ. The 
English translations used were largely 
taken from those of Henry S. Drinker 
and Carl F. Pfatteicher. 
A comprehensive hearing of choral 

works by Schiitz was afforded. 

De 

CHAMBER MUSIC CONCERT 
CONDUCTED BY NIES-BERGER 

Edouard Nies-Berger conducted a string 
ensemble June in a concert 
at the Los Angeles, Cal., county museum. 
John Hamilton was at the organ and the 
harpsichord and Elizabeth Nies-Berger 
was the soprano soloist. Of particular 
interest to church musicians were the 
following numbers on the program: So- 
nata for strings and organ, Gabrieli; Solo 
Cantata: “Ah Lord, When My Last End 
Is Come,” Tunder ; gee Grosso _ for 
cembalo, strings and o Geminiani. 
and Solo Cantata: “The: Loyal Shepherd,” 
Rameau. Numbers for strings rounded out 
the program. 

RECITALS COINCIDE 
WITH STRATFORD FETE ~ 

REBUILT ORGAN DEDICATED 

Casavant in St. Andrew’s Presbyterian — 
Redesigned by Willetts Company 

with Organist Frederick James 

Collaborating 

A series of recitals planned to coincide 
with the world-famous Stratford Shake- 
spearean festival will give visitors the 
opportunity of hearing the recently re- 
built organ in St. Andrew’s Preshyteram 
Church, Stratford, Ont., 7 
Cook, F.RCO., will play Au 
don Jeffery, FRCO, Aug. TF ane and wr 
liam Wickett, F.C.C.O., Aug. 24. 

The old organ, installed by Casavant 
Fréres in 1904, had as its first recitalist 
Sir Ernest MacMillan, then ten years of 
age. The instrument has been rebuilt 
M. R. Willetts and Associates, Wi 
stock, Ont. The specification was drawn 
up by the organist and _ choirmaster, 
Frederick James, in collaboration with 
Mr. Willetts. 

At the dedication service June 22 the 
choirs of St. Andrew’s sang: Gloria in 
Excelsis, Mozart; “Rise Up, O Men of 
God,” Harold sof Scull; “All Hail the 
Power of Jesus’ Name, ” Ley, and Te 
Deum, Willan. A short recital played by 
Mr. James included works by Bach, 
Dupuis, Whitlock and Rowley. 

The great, swell and pedal divisions 
are installed behind the choir loft on the 
northwest wall of the church. The positiy 
division is above the pulpit on the south- 
west wall. 

The new stoplist is as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Grave Mixture, 2 ranks, 122 pipes. 

SWELL ORGAN. 

Gedeckt, 8 ft., 61 pipes. 

Rohrflute, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Double Trompette, 16 ft., 73 pipes. 
Oboe, 8 ft., 61 pipes. 

POSITIV ORGAN. 

Nasonflute, 8 ft., 61 pipes. 
Koppelflute, 4 ft., 61 pipes. 
Nazard, 236 ft., 

Tierce, 135 ft., 61 pipes. 
Cymbale, 3 ranks, 183 pipes. 

PEDAL ORGAN. 

Bourdon, 16 ft., 44 pipes. 

Gedeckt, 16 ft., 56 pipes. 

CHOIR UNDER GORE SINGS 

HANDEL WORK AT WOOSTER 
Handel’s “Ode for St. Cecilia’s Day” 

was the principal work — on the com- 
mencement concert at the College of 
Wooster, Ohio. Dr. Richard T. Gore con- 
ducted the first local os of the 
work with the concert choir assisted by 
soloists and a chamber —— 
McClain opened the og th the 
Mozart F minor Fantasie, K. "a8 on 

BOX 86 

JOSEPH W. CLOKEY 

ANNOUNCES 

A new Opera 

“SOLANO AND HELENE” 

A serious work for adult groups. 

For information address the composer 

SAN DIMAS, CALIF. 

TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 

Organ Bid. 
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MACKY AUDITORIUM 

UNIVERSITY OF COLORADO 

AT BOULDER 

NEW CONSOLE 

REPLACING THE CONSOLE WHICH 

HAS BEEN IN HEAVY DAILY 

USE CONTINUALLY SINCE 1922 

WHEN THE LARGE AUSTIN 

ORGAN WAS INSTALLED. 

4 MANUALS 

65 COMBINATION MOVEMENTS 

ENTIRELY SELF-CONTAINED 

ENTIRELY ELECTRIC 

COMPLETELY RELIABLE 

TIN 

FACTORY AND OFFICE 

HARTFORD, CONN. 

Christmas Music 
Begins to Show Up 

in Quantity Again 

The quantity of available Christmas 
music has grown so vast that each year 
one concludes that every carol source 
must now have been tapped, every obscure 
poetry book consulted, every approach 
to a song about the Christ Child ex- 
plored. Yet each year some pleasant and 
even valuable new material appears among 
the necessary quantities of “pot-boilers.” 
Presser offers some Christmas ma- 

terial from varying sources. An SA “On 
this Happy Christmas Day” is adapted 
from an old Polish carol by David 
Kozinski. George Blake’s “What Star 
Is this?” sets an eighteenth-century poem. 
Wallace Heaton’s “Yule Song” has the 
flavor of a game song in its first sec- 
tion. Ruth Bampton’s “The Angel Band” 
is an adaptation of a spiritual. Mary 
Rosa’s “The Little King of Heaven” is 
a small-scale SA piece. Not for Christ- 
mas is a curious unison “I’ll Have to 
Ask God” by John Leo Lewis, probably 
intended to interest boys in a choir. 
A single carol received from the E. H. 

Morris Company is an SSA “Noel! 
Noel!” arranged by Walter Ehret from 
a Norwegian source. 
From Galaxy comes a very British 

“Good Day, Sir Cristemas” by Eric 
Taylor on an old-English text. An ar- 
rangement by Lionel Letheridge of a 
little Cesar Franck duet “Mary at the 
Crib” has a wordy translation. Mary 
Plumstead’s “They All Were Looking 
for a King” is for male voices with 
tenors going high and basses low. Kath- 
erine K. Davis’ “Star at Christmas” is a 
quiet, unpretentious SSA with a pleasing 
accompaniment. Newton Percival’s “See, 
Jesus Is Sleeping” is unison and two-part. 
George Mead’s SSA “Dark the Night” 
is a Welsh carol. 
Novello issues are non-Christmas. 

Three hymn-anthems for unison plus 
SATB are marked “suitable for Sunday 
School anniversaries.” Two of these, 
“Children of Jerusalem” and “Again the 

Morn of Gladness,” are by Eric Thiman; 
“Come, Praise Your Lord and Saviour” 
is by Lloyd Webber. These, of course, 
suggest themselves for combined-choir 
occasions. John Wood’s “O Worship the 
Lord” is another hymn-anthem on an in- 
teresting tune. Two strong works by 
distinguished names were composed for a 
single anniversary celebration: Gordon 
Jacob’s “O Be Joyful in the Lord” and 
Francis Jackson’s Magnificat and Nunc 
Dimittis. Two well-made pieces by Wil- 
liam Harris employ unusual voicings: his 
Te Deum Laudamus in A flat is for ATB 
(no sopranos) and his Magnificat and 
Nunc Dimittis in D is for three sopranos 
(equal voices). Gordon Lawson’s “O 
Unity of Threefold Light” needs an ex- 
perienced and accomplished choir to 
handle its enharmonic modulations. 

Peters sends us two solid hymn-anthems 
by Canada’s Healey Willan: “Marion” 
and “O Quanta Qualia,” both usable 
and without problems. Normand Lock- 
wood’s American Music Award motet, 
“Praise to the Lord, the Almighty,” de- 
serves the consideration of all choir- 
masters with capable choirs; it will sound 
but it is not for run-of-the-mill groups. 
Another of those fine Bach editions also 
comes from Peters, this time the Motet 
5 “Come, Jesus, Come” for double 
chorus with an English text and an in- 
formative foreword by Walter Buszin. 
Even those directors who have few op- 
portunities to perform works of this 
stature will want to own this. A duet 
for tenor and baritone from Bach’s “Wed- 
ding” Cantata, “May God Smile on You,” 
suggests its own uses. Ulysses Kay’s “A 
Lincoln Letter,” being secular, is out- 
side our province, but it brings up again 
a point on which we are “touchy.” The 
text.of this seems hardly more suited to 
choral singing than the yellow pages of 
your telephone book. Such a ge can- 
not be leveled against Flor Peeters’ beau- 
tiful “Speculum vite, (“Mirror of 
Life’) which C. Peters now issues 
with an excellent English translation by 
Walter Buszin. This four-section work 
for organ and high solo voice belongs 
on many organ recital programs where a 
first-rate soloist is available. : 
Shawnee Press devotes some of its 

recent issues to Christmas. Wihla Hut- 

son’s “Bethlehem Pilgrimage” is a de- 
scriptive piece with some suggested in- 
strumental additions. Leo Tellep’s “Be 
Joyful, Be Merry” is undistinguished but 
has a lilt to it. Lloyd Pfautsch’s “The 
Oxen” has a pleasant modal flavor; there 
is a short unaccompanied soprano. solo. 
Warren Angell’s “O Sing a New Song” 
is a rather good arrangement of obvious 
material. Joseph Roff’s “Lead Us, 
Heavenly Father” is a simple version of 
a seventeenth-century tune with some at- 
tractive three-measure phrases. Wihla 
Hutson’s “Rise Up, O Men of God” is a 
four-stanza hymn-anthem. 

Another of that interesting idea intro- 
duced by Concordia Press (the so-called 
chorale concertato) has appeared. This 
one is by Harald Rohlig on the familiar 
“Praise to the Lord.” The complete copy 
enlists choir, congregation, flute, trumpet 
and organ. Parts for the two wind in- 
struments are available as is a choir 
copy for the five stanzas of the hymn. 
No individual problems are present; the 
putting together may require some 
leadership. Ten Psalms by Schitz from 
the “Becker Psalter” are SATB chorale- 
like settings. 

e e So 

Chorale Preludes by contemporary as 
well as older composers continue to domi- 
nate the organ output. It is our pleasant 
duty to report the second set of Ten 
Hymn Preludes by Healey Willan in a 
volume published by Peters. These are 

sed on a group of largely familiar 
tunes, making them especially useful. 
“Wareham” has a pleasant lyric idea into 
which the tune enters unobtrusively. 
“Ebenezer” or “Ton-Y-Botel” develops 
a vigorous four-voice fugue before the 
tune sings out on the tuba. “Tallis’ 
Ordinal” is a majestic processional with 
the tune on pedal reeds. “Deo Gracias” 
is long and ends broadly. “This Endris 
Nyght” should have uses in the Christmas 
season. “Old 124th” is a short fugato 
above the tune in the pedals. A much 
longer and more oe piece develops 
on “Old 104th.” “Bristol” we like es- 
pecially. Many will find the quiet 
tino Jaca and the lyric “St. Philip” 
usef 

HAASE 
PIPE ORGANS 

Rebuilding 

New Organs—Service 

4228 S. Mozart 

Chicago 32, Ill. 

Telephone: Virginia 7-0777 

SINCE 1919 

N. Doerr & Sons 
Pipe Organs 

Tuning, Repairing, Rebuilding, 
Blowers, Electrifications. 
New Organs, Revoicing. 

2970 Archer Ave., 

LA 3-2952 
Chicago 8, Ill. 

Metropolitan Area of Chicago 

CONSULT 

D. S. WENTZ 
1104 West 59th St., Chicago 21, Ml. 

Telephone: WAlbrook 5-0534 
A compltete stock of parts available 

for all makes of organ 

S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 

We Specialize in 
Rebuilding—Overhauling—Servicing 

211 YORK AVE. WEST PITTSTON, PA. 

An Established 
Eastern Pennsylvania Concern 
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GRAY-NOVELLO 

NEW CHURCH MUSIC 
ANTHEMS 

(For S.A.T.B. unless otherwise noted) 

Tarn Theu te Thy Ged ......... cxsseanseaenaes Leo Sowerby 

O Worship the Lerd ............cssssenve ss saaaes peaked John Wood 

Hore Beanty Dwellls. ..... 0: «6 sss seins esbia wees seta Eric H. Thiman 

O be Joyful in the Lord .................2-.- ee eens G. Thalben-Ball 

T we RI 0 Ghose eho hala hc 586 inp dee Clifford Harker 

1. Bread of the World 2. Come, My Way, My Truth 

Canticle of Wisdom (S.8.A.) ..........-:ccesceeeeeees Mabel Daniels 

O the Blessedness is Great (S.S.A.)....J. C. Bechler, Arr. Dickinson 

Tine Te es isk vino bbs seen wails Seep ERS Undine S. Moore 

SERVICES 

Communion Service in G .............-0. 24sec eee Leo Sowerby 

Communion Service in E minor ...................+-. George Mead 

Communion Service (Unison) .............-...---.05: Willis Bodine 

Communion Service in G .................:+++0:: Charles Hutchings 

Magnificat and Nunc Dimittis G .................... H. K. Andrews 

The Nicene Creed (S.A.T.B., or T.T.B.B.).............-. Alec Wyton 

ORGAN 

Wentiwe Wee gio ccavis sD Catbinc es Hoes aes Shape Everett Titcomb 

Wenwemembbeda sos oe ie Skaiew wos 0S 8 eg Richard Ross 

Bowllo: Baltate. yo cs as co... hee eas eee Anthony Milner 

Three Opening Voluntaries ....................-. William H. Harris 

TORE G ROO 5 issn osisb.c sicis'e 00 ses cn oe veel as > ah wena Jean Langlais 

THE H. W. GRAY COMPANY, INC. 
Agents for Novello & Co., Ltd., London 

159 East 48th Street New York 17, N. 

GRAY-NOVELLO 

BERES 

s 

ig i 

Y. 

SUPERB QUALITY 

UNEQUALLED VOICING 

PELS 
PIPE ORGANS 

Maintenance Service 

Throughout The United States 

BSD 

PELS ORGAN COMPANY 
GRAND RAPIDS, MICHIGAN 

THE SCHULMERICH school of campanol- 
ogy held the final sessions of its tenth 
class June 20 at Westminster Choir Col- 

CAMPANOLOGY SCHOOL GRADUATES 14 

lege, Princeton, N. J. Students are pic- 
tured above with instructors James Law- 
son and Dr. Alexander McCurdy. 

MINNEAPOLIS PLAYS HOST 

TO NEW LUTHERAN SOCIETY 

The first conference of the newly- 
formed Lutheran society for worship, 
music and the arts met June 18-21 on 
the University of Minnesota campus in 
Minneapolis. Nearly 200 delegates from 
all parts of the United States and Canada 
took part in lecture and workshop ses- 
sions. Each of twelve commissions 
brought in a summary report at the clos- 
ing session. 

Daniel Moe, University of Denver, was 
elected president; Gerhard M. Cartford, 
St. Paul, is vice-president; William R. 
Walters, Wittenberg College, secretary; 
Linden J. Lundstrom, Rockford, IIL, 
treasurer, and Dr. Walter E. Buszin, Con- 
cordia Seminary, St. Louis, Mo., chairman 
of the editorial board. A constitution was 
adopted. 
A musical highlight of the meeting 

was a performance of Bach’s St. John 
Passion under the leadership of Ludwig 
Lenel, Muhlenberg College, Allentown, 
es given at Northrop Auditorium June 

a os 

CONVENTION EXHIBITORS 

CATER TO ORGANISTS’ NEEDS 

The exhibit hall at the Shamrock Hotel 
provided for a wide range of exhibits of 
vital interest to organists present at the 
convention: organs, music publications, 
vestments, books, carillons and harpsi- 
chords. 

The list of exhibitors included: Wad- 
ler’s Music Shop, the Encyclopaedia Bri- 
tannica, the Baer Organ Company, Music 
Publishers’ Association, Ireland Needle- 
craft, the Co-Di Music Company, the 
Brodt Music Company, Mills Music Com- 
pany, the Venture Press, the World Li- 
brary of Sacred Music, Schulmerich Car- 
illons, C. F. Peters, Concordia Press, 
Maas-Rowe Carillons, H. W. Gray, E. R. 
Moore, Wittmayer Harpsichords and the 
Kilgen Organ Company. 

en 

CHURCH IN SANTA BARBARA 

LISTS AUGUST RECITALS 

Trinity Episcopal Church, Santa Bar- 
bara, Cal., will have its customary August 
series of organ recitals again this year. 
Dr. C. Harold Einecke, organist-choir- 
master, will play Aug. 8, 22 and 29. His 
deputy, Russell L. Wheeler, will be heard 
Aug. 15. 

SUMMER PROGRAMS LISTED 

FOR ST. PAUL’S AT COLUMBIA 

Organists heard in the noonday series 
at St. Paul’s Chapel, Columbia Univer- 
sity, in July included: Herbert Burtis, 
organist and choirmaster for the summer 
session, July 8 and 22, Lorna da Costa 
July 10, Marguerite Long July 15, John 
Ferris July 17, John W. Stuber July 24, 
Clara G. Tilton July 29 and Leonard 
Raver July 31. 
Thomas Spacht will play Aug. 5, Mr. 

Burt's Aug. 7, F. Mark Siebert Aug. 12 
and Thomas B. Richner Aug. 14. 

Evening events have included a recital 
by John Huston July 9, the summer choir 
July 16 under Mr. Burtis’ direction in a 
program of works by Debussy, de la Rue, 
Costeley, des Pres and Langlais and a 
program of English music July 23. 
Beethoven’s “Mount of Olives” will close 
the series Aug. 10. 

PES EES 8 

COATS HEADS MUSIC STAFF 

AT FINGER LAKES MEETING 

Donald Coats, St. James’ Church, New 
York City, joined with Dr. George 
Barrett, Christ Church, Bronxville, in 
a course in worship, prayer and praise for 
the annual Finger Lakes conference of 
the Episcopal Church. The conference 
was held June 22-28 on the campus of 
Hobart and William Smith Colleges, 
Geneva, N. Y. 

Mr. Coats taught daily classes in choir 
training and repertory, service playing 
and hymnology and conducted daily 
hymn-sings. He also trained and directed 
the conference choir which sang a festi- 
val service the final night of the confer- 
ence. An extra-curricular event which 
aroused much interest and enthusiasm 
was an informal reading of _ the 
“T wentieth-century Folk Mass” by Beau- 
mont. 

——— 

PAST-PRESIDENT OF C.C.O. 

ENDS LONG OTTAWA CAREER 

Word has reached THE Drapason of 
the passing May 6 of Dr. John W. 
Bearder, F.R.C.O., president of the 
C.C.O. in 1926-27. Dr. Bearder was for 
many years organist of St. Matthew’s 
Anglican Church, Ottawa, Ont., until his 
retirement in 1950. 

ee es 

CLAIRE COCI and Alexander MacRae 
were married June 1. The bridegroom is 
employed by a New York City bank. 

OBERLIN CONSERVATORY O music 

Dedicated to the superior training of American talent 

7 

OBERLIN COLLEGE 

Q 
bh 

> 

OBERLIN, OHIO 
ae 

DELAWARE ORGAN COMPANY, Inc. 
329 Pilgrim Road, Tonawanda, New York 
New installations, Rebuilding, Tonal Revision, Service 

also 
Specializing in The Artistic Restoration. of Tracker Organs. 
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CONCORDIA SENIOR COLLEGE CHAPEL 

FORT WAYNE CHAPEL 
HAS NEW SCHLICKER 

CONCORDIA SENIOR COLLEGE 

Indiana Lutheran School on Saarinen- 

designed Campus Opens Three- 

manual in Striking Edifice— 

Stoplist by Bunjes 

Concordia Senior College, Fort Wayne, 
Ind., a new college on an all-new campus 
with buildings designed by the famous 
architect Eero Saarinen, consecrated its 
chapel and a three-manual Schlicker or- 
gan March 9. The instrument was heard 
for the first time this day in a brief pro- 
gram by Donald Ingram of the Schlicker 
Company, including the following: “Jesu, 
Priceless Treasure,” Walther; Prelude 
and Fugue in D, Buxtehude; “I€ Thou 
but Suffer,” Bach, and Fantasie, K. 608, 
Mozart. 
Dedicatory vespers were sung May 30 

and 31 with music under the direction of 
Professor Herbert Nuechterlein, M. Mus., 
with Paul Bunjes, M. Mus., of Concordia 
Teachers College, River Forest, IIl., as 
guest organist. Organ numbers at these 
two services included: Prelude in D 
minor, Pachelbel; Preludes and Fugues 
in E flat and A, Bach; “Rhosymedre,” 
Vaughan Williams; Rondeau and Trum- 
pet Tune in C, Purcell; Prelude and 
Fugue in G minor, Buxtehude; “Mein 
junges Leben hat ein End,” Sweelinck; 
Chorale in A minor and Cantabile, 
Franck; Air and Musette, Handel. Choral 
settings were these: Psalm 99, Peeters; 
“O How Amiable,” Vaughan Williams; 
“Sing Praise to Our Glorious Lord,” 
Schitz; “Last Words of David,” Thomp- 
son; Psalm 150, Bender; “The Lamb 
That Was Slain,” Bach; Magnificat 
and Nunc Dimittis, J. H. Arnold, and 
Agnus Dei, Lenel. 
The specification was prepared by Mr. 

Bunjes in consultation with Herman 

balcony rising some 
Schlicker. The — is placed on a 

fifty feet on the 
west wall of the chapel. 

The stoplist: 

GREAT ORGAN. 

Quintadena, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Rohrfléte, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Spitzfléte, 4 ft., 61 pipes. 
Quint, 234 ft., 61 pipes. 
Schwegel, 2 ft., 61 pipes. 
Mixture, 4-6 ranks, 330 pipes. 
Chimes (prepared for), 32 notes. 

SWELL ORGAN. 

Gedeckt, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 49 pipes. 
Principal, 4 ft., 61 pipes. 
Hohlfléte, 4 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Sesquialtera, 2 ranks, 98 pipes. 
Mixture, 4-5 ranks, 293 pipes. 
Cymbel, 3 ranks, 183 pipes. 
Dulzian, 16 ft., 61 pipes. 
Trompete, 8 ft., 61 pipes. 
Schalmei, 4 ft., 61 pipes. 
Tremolo. 

POSITIV ORGAN. 

Quintadena, 8 ft., 61 pipes. 

Rohrfléte, 4 ft., 61 pipes. 
Principal, 2 ft., 61 pipes. 
Klein-nasat, 145 ft., 61 pipes. 
Siffléte, 1 ft., 61 pipes. 
Scharf, 3-4 ranks, 232 pipes. 
Krummhorn, 8 ft., 61 pipes. 
Regal, 4 ft., 61 pipes. 
Tremolo. 

PEDAL ORGAN. 
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The King of Love My Shepherd Is—Nolte ............ $ .25 

All Praise to God, Who Reigns Above—Wolff ......... .30 

Bigetet ce Clie IOS enon enc kc cin cia unnanns ode .20 

Now All My Woes Are Over (Double Chorus)—J.M. Bach .35 

Missa de Anwelis—Crane . . 202.600.5006. S200 2 os 25 

God Shall Do My Advising—Buxtehude ............. 22 
Communion Service in D—Plettmer ................. 25 
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Magnificat and Nunc Dimittis—Willan ................ 25 

Hodie Christus Natus Est (Latin and English)—Bender.. .30 
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Glory to God in the Highest—Willan ................. .20 
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Come, Your Hearts and Voices Raising 
Hark, Now O Shepherds 
Let Us All with Gladsome Voices 

Sing, .O Yo Seimte-eimetew. 6 oise on 5s SE AAS 22 

JUNIOR CHOIR 

Come, Ye Children, Praise the Savior—Wienhorst ...... .20 
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Sing to the Lord of Harvest—Willan .................. 25 
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Training the Young 

Organist—Problems 
and Opportunities 

By RICHARD T. GORE 
{This paper aa read before the national. con- 
cotes. gi, the A.G.O. in Houston, Tex., June 

What any individual teacher has to 
say about the teaching process is neces- 
sarily restricted to his own experience. In 
so far as that experience is a cross sec- 
tion of a general one, it may be to some 
extent typical and therefore helpful. One 
has to be consoled with the thought that 
at least everyone else who sets out to 
think in such an area is_ similarly 
hampered. 

The longer I continue in the teaching 
profession the more deeply I realize the 
truth of the paradox that music, like 
many other things, can be learned but 
cannot be taught. The role of the teacher 
is ideatly that of a locomotive engineer 
or bus driver—to drive, to steer, to regu- 
late the speed. The work, the momentum, 
the energy must be supplied by the stu- 
dent. In short, the teaching process hard- 
ly exists at all; the teacher is merely a 
part of the student’s learning process 
and perhaps the least important part in 
the long run. 

It is inevitable that, in handing down 
skills in music from generation to gener- 
ation, there has to be the master-ap- 
prentice relationship, just as there is in 
carpentry, cookery or any other activity. 
What we get too much of in music, and 
what I want to speak out against with all 
the vigor I can summon, is the kind of 
teacher-pupil relation where the pupil ac- 
cepts unquestioningly the teacher’s no- 
tions and becomes not a musician in his 
own right but a pupil of Liszt or of 
Samaroff or of Hindemith. What we 
want, on the other hand, are young per- 
formers who can take note of what vari- 
ous teachers suggest to them, synthesize 
these suggestions into a flexible system 
of performance and yet remain eager and 
open minded toward further experiences 
which may contribute to their artistic 
tool-kit. 

Another danger in the learning process 
is that it often becomes too restricted in 
subject matter and remains so. Our choir- 
lofts are manned to a far too great ex- 
tent by musicians who, since they early 
developed special skills in choral and or- 
gan music, never made the acquaintance 
of the general literature, especially of 
orchestral and operatic music. It may 
seem strange to some of you that ignor- 
ance of operatic and chamber music can 
hamper a young organist’s playing of 
Bach; such, however, is the case. As 
many Bach scholars have pointed out, 
there are connections between Bach’s 
string technique and his organ writing; 
ignorance of the one means ignorance of 
the other. Once an organist understands 
the difference between bowing and phras- 
ing, he has the key to the articulation of 
the trio-sonaias, the chorale preludes and 
to most of the preludes and toccatas, not 
only of Bach but of other composers also. 
And the principal trouble with the per- 
formances of oratorios and passions is 
that the conductors are almost wholly un- 
acquainted with operatic traditions. Let 
the training of the young organist, then, 
be wide as well as deep! 

In J. M. Barrie’s What Every Woman 
Knows, someone defines “charm” by say- 
ing that, if a woman has it, she needs 
nothing else, and, if she doesn’t have it, 
everything else she has is useless. We 
might apply this, with some reservations, 
to an organist’s technique. The weak- 
nesses in our student organists are not 
generally in organ technique but in that 
of the piano. In the school where I teach 
we rarely have the satisfaction of wel- 
coming an 18-year-old student who is 
really ready to start organ study. True, 
he has studied piano for ten years, but 
what has he learned? Let’s see: scales? 
Well, a few, up to about three sharps and 
flats. Melodic minor? Never heard of it! 
Bach Inventions? Well, only one, the F 

major. “My teacher let me go on to more 
melodic pieces.” Even the young person 
who can get through some of the Beet- 
hoven-Schumann-Chopin-Brahms _ reper- 
tory has faulty rhythm, no skill in contra- 
puntal music, no independence of finger 
action and cannot read notation accurately. 
These lacks are the result of piano in- 
struction that dodges the difficulties, of 
alleged teachers who are not only them- 
selves incompetent pianists but are basical- 
ly apathetic to music anyway. To them, 
and to their pupils, music is just a pretty 
noise, devoid of significance or commu- 
nication, and the pupil must be coaxed to 
it with lollipops. It is tragic that poten- 
tially fine young musicians have been the 
victims of this kind of non- -teaching, for 
it is almost impossible, at the age of 
eighteen or twenty, to fill in the gaps: 
the muscles and nerves are more set in 
their ways, less capable of being disci- 
plined and changed. Good keyboard tech- 
nique should be acquired early if it is to 
be acquired at all. 

Sd e e 

Of the various techniques an organist 
must develop, foremost, I think, is the 
legato touch based on scale fingering. The 
importance of this cannot be overstress- 
ed: it is needed for almost every piece 
ever written for the organ. Next comes 
finger substitution. The student need not 
wait until he comes to the organ to learn 
this; it can and should be practiced in 
Bach’s clavier works and in all the piano 
music of Mozart. Of equal importance 
with these touches is the non-legato 
touch without which organ music is as 
lifeless as the instrument itself. Most 
students have some concept of legato 
tone and of staccato, but it is quite 
obvious that their teachers have never 
even mentioned portamento tone or how 
to produce it. Here again a study of the 
violinist’s articulation is helpful, for he 
must clearly distinguish among several 
types. I should even go so far as to say 
that the touch used least often in organ 
music is the true staccato; in most cases 
where dots appear above notes, a non- 
legato or portamento touch gives the best 
tonal result. An organ student should de- 
vote an hour a day to practice at the 
piano. 

In connection with this problem of 
articulation I cannot recommend too 
heartily the articles on Bach performance 
that the late Gilman Chase wrote for The 
American Organist. This might also be 
the place to emphasize the importance to 
the student of the many recordings of 
organ music that are now available. I 
may truthfully say that I have learned 
more from recordings and from recitals 
than from any of my teachers. 

e Sd e 

As I have said, legato touch is bound 
up with scale fingerings. Keyboard 
players who avoid scale practice never 
play very well. What should be the 
teacher’s attitude toward writing in 
fingerings? On this point I try to be 
cautious: many of my students have 
hands smaller than mine; their problems 
are different; hence, it is better that they 
work out their own fingerings. But here, 
as with other matters, I like to think 
that we are teaching principles; how will 
the student ever learn the principles of 
fingering if the teacher solves all his 
problems, or if he uses the Dupré edition? 
As the student gains mastery over the 
problems of articulation, he must, of 
course, acquire control of the pedalboard 
and learn to coordinate hands, feet and 
brain. Of these, the brain works hardest, 
or should. I need not repeat what I have 
already said in a letter to THe DraPpason 
regarding the “kick F sharp” method of 
pedaling. This gimmick goes back at least 
to the Saored Sir John Stainer, perhaps 
farther, and is merely a glaring example 
of the bad side of the teacher-pupil re- 
lationship whereby the crutch of the 
teacher is passed on to the student without 
teaching either of bee to walk. For the 
acquisition of a good pedal technique, 
nothing is more helpful than the studies 
found in Harold Gleason’s Method of 
Organ Playing. 

This brings us to a point in organ 
teaching that is psychological rather than 
musical. Since he is learning to operate a 
mechanical gadget that is nothing more 
than a gigantic wind machine, the budding 
organist not only fails to realize that 
touch is important and that control of 
tone is possible, but very often he ac- 
tually fails to listen to the tonal result. 
He trusts the machine. As in all other 
kinds of music making, so with organ 
playing, the most important agent in- 
volved is the ear, or rather the part of 
the brain that registers what the ear has 
heard. Failure to observe ties, rests, note- 
values, miscalculations in registration—all 
such things are basically failures to lis- 
ten. An organist who does not listen is 
like a painter who cannot see. 

Next among the technical assets the 
young organist must acquire in the early 
stages of his training is a command of 
registration. It is not possible in a brief 
talk to offer any deep wisdom on this 
subject. We may all learn from the new 
book by the late Harold Geer, Organ 
Registration in Theory and Practice. But 
to the student such a book is of limited 
usefulness; what he needs to learn is the 
relationship of registration to the needs 
of the moment and to the particular organ 
at his disposal. Since registration is as- 
sociated with dynamic markings, let him 
learn at once that dynamic marks are 
relative: the forte in a trio-sonata will be 
quite different from the forte in a piece 
by Franck. Even in the same composition 
there may be several dynamic schemes. 
For example, in Hindemith’s First Sonata 
all the movements save the third seem 
to call for a scheme of chamber music 
proportions; only in the Fantasy need 
one approach a truly full sound. 

e e ° 

The student of today is fortunate, as 
we were not, in having far better instru- 
ments than those of thirty years ago. Yet 
the fact that more flexible instruments 
are available may be a drawback if it is 
abused. One does not need to use all the 
effects at once. In fact, a good guide for 
the student is the question, “With how 
few stops can this piece be effectively 
played?” It was encouraging to note in 
the May issue of THE Drtapason. that 
Clarence Watters zdvises aspirants for 
the Associateship test to dispense with 
manual changes in Bach’s “Little” G 
minor Fugue. The complicated schemes 
worked out in the Widor-Schweitzer edi- 
tidn were perhaps valid for the organs 
of 1910, but they are valid no longer ; nor 
is the conviction, universal when I was 
a student, that a fugue by definition must 
ant gently and end in what was some- 
times called a “blaze of glory,” but 
which more often sounded like the Albert 
Hall falling on the Crystal Palace. 
One of the reasons why organ music 

is relatively unpopular and unknown is 
that organists have performed it with un- 
interesting registration. The student must 
learn that he is not playing for himself 
but for his audience or congregation; he 
must take care in registration so that his 
music, clear enough to him through hours 
of practice, will be just as clear to those 
hearing it for the first time. Among the 
useful hints that occur to me are: (1) 
pointing up solo stops by the addition of 
higher-pitched registers; (2) the pro- 
duction of synthetic solo stops by com- 
bining various overtones; (3) the addi- 
tion of light 16 ft. tone to solo stops in 
the soprano register; (4) strengthening 
the pedal through couplers ; (5) deriving 
8-1 ft. tone by playing an octave higher 
on 16-2 ft.; (6) strengthening tenor lines 
in pieces like Bach’s C minor “Jesu, 
meine Freude” by playing them on an- 
other manual; (7) securing new effects 
by drawing positiv stops above 8 ft. pitch 
and using the 16 ft. coupler; (8) playing 
certain manual passages at 4 ft. pitch. 

As Mr. Geer pointed out in his book, 
there is the closest possible relation be- 
tween registration and musical design. 
Large structures, like the mature preludes 
of Bach not based on chorales, the B flat 
Finale of Franck or the Three Chorales 
and post-romantic and modern sonata 
movements, depend for their intelligibility 

{Continued on page 20} 
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ALL ELECTRIC 

Components 
For All Makes Of Organs 

If your organ is an example of the fine crafts- 
manship of America’s organ builders, it repre- 
sents an investment that would be difficult to 
replace. 

‘You can both protect your investment and com- 
pletely modernize your organ with Reisner All- 
Electric Action Equipment. 

Consult your organ maintenance man* regard- 
ing complete modernization of your organ and 
be sure to insist on the superior workmanship 
found only in Reisner All-Electric Action 
Equipment. 

Reisner — Modern and Progressive Manufac- 
turers of Superior All-Electric Action Equipment 
for The Organ Industry. 

*Organ builders and servicemen are urged to write for 
the new Reisner catalog. 

ri HifKeon rave. OMPANY, ING. 
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Examination Committee 

Announces Requirements 
for A.A.G.O. & F.A.G.O. 

Examinations for 1959 are to take place 
June 11 and 12. The organ work will be 
heard Thursday or Friday afternoon and 
the paper work tests will be given Thurs- 
day and Friday mornings. The examina- 
tion requirements are as follows: 

ASSOCIATESHIP 

Al. To play the whole or any portion of 

(a), (b) and (c). Candidates will choose 

any work listed in (a), (b) and (c). (a) 

Trio-sonata 3 in D minor, Movement 2, 
“Ach bleib bei uns, Herr Jesu Christ,” 

“Schiibler” Chorale 5, and Prelude and Fugue 

in A major, Bach (any edition); (Chorale 
Prelude and Prelude & Fugue in A issued 
separately by H. W. Gray Co.); (b) Fantasie 

in C (F minor section only), Franck (any 
edition): “Herzlich thut mich verlangen,” 

Chorale Prelude 10, Brahms (any edition); 
Allegretto, Movement 3, Sonata 4 in B flat, 

Mendelssohn (any edition); (c) “Chant de 
Paix,” Neuf Pieces, Langlais (S. Borne- 

mann, Paris, H. W. Gray Co., New York); 
Prelude and Fugue 1 in C, Koetsier (Uni- 
versal Edition, Vienna, Associated Music 
Publishers, New York); Prelude on Gibbons’ 
“Song 46," Sowerby (H. W. Gray Co., New 
York). 

A2. To play a passage of organ music at 
sight in the form of a trio. 

A3. To play from vocal score, G and F 
clefs, four staves, at sight with or without 

pedals. A certain amount of voice-crossing 

will appear. 
A4. To harmonize a given melody in four 

parts at sight. 
A5. To harmonize an unfigured bass in 

four parts at sight. 

A6. To accompany a recitative at sight 
from a figured bass. 

A?. To transpose a short passage at sight 
inte two keys, neither more than one tone 
above or below the printed music, with or 
without pedals. 

A8. (a) To improvise a four-measure 
phrase, modulating from one key to other 
keys. Time signatures will be given and two 

tests required; (b) To play two stanzas of a 

hymn tune as if accompanying a congrega- 

tion. The accompaniment must reflect the 
meaning of the words. 

FELLOWSHIP 

Fi. To play the whole or any portion of 
(a), (b) and (c). Candidates will choose 
any work listed in (a), (b) and (c). (a) 
Chorale Prelude-Trio “Herr Jesu Christ” 
(18 Chorales), Prelude (9/8) and Fugue in 
C major and Partita “Sei gegriisset, Jesu 
giitig,” Bach (any edition); (b) Sonata in 
G major, Op. 28 (movement 1), Elgar (Brit- 
ish & Continental, Ltd., London, Associated 
Music Publishers, N. Y.); Fantasie (Adagio 
& Allegro in F minor & major), K.594, Mo- 
zart (any edition); Sonata 8 in E minor 

(Passacaglia only), Rheinberger (Harvey 
Grace ed., H. W. Gray Co., N. Y.); (c) Vari- 
ations, movement 3 of Suite on the “Veni 
Creator” (Prelude, Adagio and Chorale 
Varié, Opus 4), Durufié (Durand & Cie., 
Paris, and Elkan-Vogel, Philadelphia); Pre- 

lude and Fugue on a theme by Vittoria, 
Britten (Boosey & Hawkes, New York); 
Chorale, Sessions (H. W. Gray Co., Contem- 

porary Organ Series). The candidate is ad- 
vised not to attempt any elaborate plan of 
registration, but to play the pieces along 
broad lines of interpretation. 

F2. To play a passage of organ music at 
sight (not a trio). 

F3. To play a short e in vocal 
score, with C, G and F clefs (alto and tenor 
in C clefs) at sight with or without pedals. 
A ceriain amount of voice crossing will ap- 

ar. 
F4. To transpose a short passage at sight 

into two keys, neither more than a major 

third above or below the printed music. 

F5. To harmonize a given melody in four 
parts at sight. 

F6. To harmonize an unfigured bass in 
four parts at sight. 

F7. To improvise on given themes in A- 
B-A (three-part) form, including brief in- 

troduction and coda. 

Paper work tests are as follows: 

ASSOCIATESHIP 

First session (three hours allowed). 

A9. (a) To add two parts in 5th species 

(strict counterpoint) to a C. F. Candidates 
must be prepared to use the C clefs for alto 
and tenor parts. The soprano will be writ- 
ten in the treble clef. A use of the modes 

and of imitative writing will be required; 
or (b) To add two parts in 5th species (free 

counterpoint) to a C.F. not in whole notes. 

Al0. To write answers in fugue subjects, 

also a counter-subject to each in double 

counterpoint at the octave or fifteenth. 
Show the inversions. 

All. Questions in musical history. Also 
questions on organ and choral training, 

based on practical experience, may be in- 
cluded. 
Second session (three hours allowed). 
Al2. Ear tests: To write down from dic- 

tation two short passages in two parts, of 
which the keys will be announced and the 
tonic chords struck. Each passage will be 
played four times. 

A13. To harmonize a melody and bass for 
organ or pianoforte. In the latter case con- 

tinuous four-part writing is unnecessary. 
Al4. (a) To add to a given string part 

another string part in free counterpoint, 

with bowing indicated; or (b) To write a 
descant to a given theme. A bass part must 

be written, but no harmonizing is required. 

Al5. To set a brief response to music for 
four voices, unaccompanied (about eight 
measures) . 

FELLOWSHIP 

First session (three and one-half hours 
allowed). 

F8. (a) To add three parts in 5th species 
(strict counterpoint) to a C. F. Use of the 

modes and of imitative part writing will be 
required; or (b) To add three parts in 5th 

species (in the style of Palestrina) to a 
C. F. not in whole notes. 

F9. To write any one of the three portions 

of a fugue as specified: (a) exposition (sub- 

ject given); (b) middle section (subject, 
answer, C. S. and end of exposition given) ; 
(c) final section (subject, answer and coun- 

tersubject given). (If fugue is for strings, 

bowing should be indicated.) 
F10. To write a short essay of about 200 

words on a subject to be selected by the 
examiners. 

F11. To set a response to music for four 
voices, unaccompanied (about twelve meas- 
ures). 

Second session (three and a half hours 
allowed). 

F12. Ear tests: To write down from dic- 
tation two short passages in four parts, of 
which the keys will be announced and the 
tonic chords stuck. Each passage will be 
played four times. 

F13. To harmonize a melody for string 
quartet. Bowing must be indicated. 

Fi4. To harmonize a given ground bass 
three times, adding a coda. Variety, imita- 

tive writing and a continuous flow will be 
expected. 

F15. (a) To orchestrate a given passage 

for full orchestra with phrasing marked and 
bowing indicated for strings; or (b) To add 

to a choral excerpt, having piano accom- 
paniment, parts for organ and a group of 
selected orchestral instruments. If strings 
be used, mark bowing and phrasing. The 
organ part must be written on three staves. 

NEW HANOVER CHAPTER—The New 
Hanover Chapter, Wilmington, N. C., elected 
the following officers April 21: Dean, Royal 
D. Jennings, A.A.G.O.; sub-dean, Ralph K. 
Sydow, M.M.; secretary-registrar, Arli Suth- 
erland; treasurer, Charles H. Shotts; chap- 
lain, the Rey. Hunley A. Elebash. 

New Closing Dates 

Beginning Sept. 1, it becomes necessary 
to move the closing dates for news to be 
used on these pages. The new deadline 
will be the 10th of the month preceding 
date of issue. All chapter reports should 
be sent to Tue Drapason, 343 South 
Dearborn Street, Chicago 4. Materials 
should be typewritten, double-spaced on 
one s.de of a standard-sized sheet of 
paper. Exact dates and place names must 
be included. 

CHARLESTON, S. C., CHAPTER — The 
Charleston Chapter held its annual summer 
picnic supper July 7 at the home of Mrs. 
J. W. Moore on Sullivan’s Island. A bountiful 
covered-dish supper was spread on a table 
under trees on the lawn. After supper a 
motorcade was formed and the group 
moved to the eastern end of the island to 
the spacious, air-conditioned home of Wil- 
liam R. Willauer, “Fort Marshall,” a Civil 
War gun emplacement mound converted 

into a year-round, all-weather home. The 
living room, the size of a modern bungalow, 
is beneath a mound of soil about twenty 
feet deep with tremendous entrances facing 
on the beach and on the roadway. Mr. and 
Mrs. Willauer led a tour of their ‘fort’ 
and explained the problems overcome in 
converting it into a home. A short business 
meeting was held with the new dean, Wil- 
liam R. Quarterman, Jr., presiding. The 
tentative program for the year ahead was 
discussed and outlined.—Matire McCranre. 

COLUMBIA, S. C., CHAPTER—The annual 
meeting and dinner of the Columbia Chap- 
ter was held May 13 in the faculty dining 
room of Russell House, University of South 
Carolina. A business session followed; re- 
ports were given and the following officers 
were re-elected for the coming year: Dean, 
Miss Mary Elizabeth Avinger; sub-dean, 
Ralph Rozier; secretary, Mrs. J. Sam Taylor; 

treasurer, Gregory Pearce. Fred H. Parker, 
dean of music at Columbia College and or- 
ganist at the First Presbyterian Church, was 
elected to serve as a board member at 
large. A delightful program of fun 
by Mrs. W. Judson Ready was enjoyed.— 
Mrs. Curran L. Jones, Publicity Chairman. 

ORANGE COAST CHAPTER—The May 12 
meeting of the Orange Coast Chapter was 
held at the home of the acting dean, Kathryn 
Jordan, in Santa Ana. A buffet supper was 
followed by a short business meeting and 
the election of officers. Clarence Mader gave 
an informal talk and showed slides featuring 
European organs and cathedrals. Officers 
elected for the ensuing year are as. fol- 

lows: Dean, Ruth Rockwood; sub-dean, 
Charles Shaffer; recording secretary, Ruth 
Archipley; corresponding secretary, Janet 
Moen; treasurer, Olive Kempin; registrar, 
Aileen Adams; auditor, Al Marshall. Mem- 
bers of the board are: Vivian Harmon, Susan 
Talevich, James Friis, Kathryn Jordan, Ma- 
dena Anderson and June Elliott. A tentative 
program for the coming year as outlined by 
Sub-dean Shaffer was received with interest 
and enthusiasm.—Amgen Apams, Registrar. 

MIAMI CHAPTER—The Miami Chapter 
convened for its final meeting and banquet 
at the Miami Woman’s Club June 14. Mrs. 
Edward G. Longman and Mrs. D. Ward 
White were in charge of the beautiful deco- 
rations. After a bounteous roast-beef dinner, 
Dr. Ralph Harris introduced a few of the 
chapter’s founders: Mrs. C. Treverton, Amy 
Rice Davis, Frances Tarboux and Dr. Bertha 
Foster. Dr. Harris then introduced the out- 
going and incoming officers. William Burke 
offered a humorous skit or revue with stu- 
dents: from the University of Miami. Dean 
Titeomb introduced Robert Strasburg, music 
director for the “festival of the Americas.” 
Dr. Bruce H. Davis gave a report on his 
trip to England last year. Chaplain Florence 
Austin installed the new officers.—JosEPHInE 
Hansen, Registrar. 

Chapter Has de Tar Recital, Class 

The New Orleans Chapter closed its 
season with a recital and master class by 
Vernon de Tar June 15 and 16. Sponsored 
in recital at Christ Church Cathedral, Mr. 
de Tar played a program of works by 
master composers, both of the classical 
and contemporary schools. 

The chapter met June 16 for a buffet 
supper and question-and-answer period, 
then retired to St. Andrew’s Church 
(Episcopal) for a master class in choir 
conducting and repertory. Members were 
given an opportunity to participate in the 
works performed and Mr. de Tar, given 
an unfamiliar anthem, showed the group 
how he would go about learning it and 
getting his choir to perform it. Gladys 
Sinclair, in charge of the supper and ar- 
rangements, served a delectable dinner and 
Richard Nelson, choirmaster of St. An- 
drew’s, was the genial host for the second 
portion of the evening. 

TWIN CITIES CHAPTER—The 1958 an- 

nual meeting was begun with a delicious 
dinner at St. Paul’s Episcopal Church in 
Minneapolis May 26. Members were enter- 
tained by the Fireside Fellows under Lynn 
Bowman; Dean Jack Fisher is a member 
of the group and explained that it is a 
group of men who get together regularly 
to sing just because they enjoy it. Bach’s 
“Coffee” Cantata was introduced by a con- 
cise ‘and interesting explanation of the 
story and then performed by Emily Blake 
Barr, soprano, Kent Smith, tenor, and 
Robert Kemero, bass. Barr accom- 
panied. Election of the new chapter officers 
was held with the following results: Dean, 
L. Robert Wolf; sub-dean, Lillian Sandberg; 
secretary, Louis Schoch; treasurer, Dr. 
Franklin C. Smith; registrar, D. Byron 
Arneson; librarian, Thomas Johnson; chap- 
lain, the Rev. Monroe Bell; executive com- 
mittee, Mrs. Philip Porter, Paul O. Manz, 
Martha Haugh and Jack Fisher. A business 
meeting was conducted. Two items that 
should be mentioned are the change in the 
chapter name from Minnesota Chapter to 
Twin Cities Chapter and the majority vote 
to continue the artist series assessments. 
Following the business meeting, the group 
adjourned to the nave of the church, where 
the new officers were installed by Mrs. 
A. J. Fellows, state chairman, assisted by 
Chaplain Bell. Earl Barr, organist of St. 
Paul’s, played a recital as a close to this 
pleasant evening: Prelude in E, Saint-Saens; 
“Greensleeves” and Brother James’ Air, 
a and Prelude and Fugue in G minor, 

pré. 
More than fifty members made a 

“pilgrimage” to Eau Claire, Wis., May 4 for 
a smorgasbord at the Cameo Room and a 
service at Christ Church Cathedral. Esther 
Keith of the cathedral and Clark Angel 
of the First Congregational Church combined 
their children’s choirs in Purcell’s “Sound — 

and adult choirs in the — 
Duruflé Requiem. Mr. Angel conducted the 
the Trumpet” 

orchestra in Symphony in C by C.P.E. Bach 
for a prelude. Mrs. Keith played Praeludium, — 
Kodaly, and “Litanies,” Alain. 

Catharine Crozier was. 8ponsored in a re- - 
cital April 21 on the new Casavant organ in — 
Christ Lutheran Church,, Minneapolis. Her — 
program included the following: Chaconne 
in E minor, Buxtehude; “Come, Redeemer 
of Our Race,” “Rejoice, Beloved Christians” 
and “St. Anne” Fugue in E flat, Bach; 
Chorale in A minor, Franck; Deuxieme 
Fantaisie, Postlude pour l’Office de Com- 
plies and “Litanies,” Alain; Fantasy for 
Flute Stops and Toccata, Sowerby. 

BUENA VISTA, IOWA, CHAPTER—Mem- 

E the new term were elected as follows: 
Howard Johnson; sub-dean, Lee McGinnis; 

Boggs; treasurer, Leora secretary, Virginia ; 
Strackbein. — Vimain1a Bocas, Secretary. 
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News of the American Guild of Organists—Continued 

Choirmaster Examination 

Requirements Announced; 

Dates Set for 1959 Tests 

Requirements have been announced for 
the 1959 examinations for the Guild 
Choirmaster Certificate. The tests will be 
held Wednesday, June 10, at headquarters 
and in chapter centers. 

As in the past, two choirmaster exami- 
nations are offered. One is for Roman 
Catholics and the other for non-Roman 
Catholics. The requirements for the latter 
test are as follows: 

SECTION I—PRACTICAL 

1. The candidate will be called upon to 
demonstrate with a choir (which will be 
provided) methods of good breathing, good 
tone production, purity of vowel sound and 
clear enunciation. 

2. (A)—(Organist-choirmasters) — To di- 
rect from the console while accompanying 
the choir in the singing of Chant 619 
(Anglican), Te Deum Laudamus, verses 7 to 
12, setting by Farrant (page 708), 1940 
Episcopal Hymnal; and Chant 683 (plain- 
chant), Canticle for Easter Day, page 734, 
1940 Episcopal Hymnal; or (B)—(Non- 
organists)—-To rehearse the choir in the 
singing of the above. (The organ accom- 

paniments will be played by one of the 
examiners.) 

3. (A)—(Organist-choirmasters) — To di- 
rect from the console while accompanying a 
performance of two stanzas of a hymn to 
be selected by the examiners from the 1940 

Episcopal Hymnal and a part or all of one 
or more of the following anthems. Candi- 
dates will be expected to modulate from 
one number to the next so as to form a 
musical bridge connecting the two keys and 
styles. (a.) “Greater Love Hath No Man,” 
Ireland, Stainer & Bell; (b.) “I Will Lift 
Up Mine Eyes,” Sowerby, Boston Music Co.; 
or (B)—(Non-organists) — Candidates will 
rehearse the choir in a performance of a 
hymn to be selected by the examiners from 
the 1940 Episcopal Hymnal and a part or 
all of each of the above anthems. (The or- 
gan accompaniments will be played by one 
of the examiners.) 

4. (A)—(Organist - choirmasters)—To re- 
hearse the choir in the singing of the whole 

or any portion of one or more of the fol- 
lowing unaccompanied anthems: (a.) 

“Christus Factus Est,” Anerio, E. C. 
Schirmer; (b.) Psalm 90, Sweelinck, Music 
Press (either English or French text ac- 
ceptable); or (B)—(Non-organists)—To re- 
hearse the choir in the singing of the whole 
or any portion of each of the above un- 
accompanied anthems. 

Candidates will be required to read a 
passage in Latin and to write answers to 
questions arising out of the practical tests. 
(Candidates must bring the required an- 
thems to this examination.) 

SECTION II—PAPER WORK 

(Non-organists only) Ear tests: To write 
down from dictation two short passages; one 
in two parts and one in four parts, of which 
the keys will be announced and the tonic 
chords struck. Each passage will be played 
four times. : 

(Three and a half hours allowed for this 
paper.) All will be asked questions regard- 
ing the following points: 

1. The rudiments of music and simple 
harmonization. 

2. The harmonization of a given hymn-. 
tune or chant. 

3. A general knowledge of the Ecclesias- 
tical Modes, names, intervals, range, finals 
and dominants of each, transposition and 
use in general musical composition. (Knowl- 
edge of Gregorian notation is necessary.) 

4. Choir organization and training. 
5. Repertory of church music. Selection of 

suitable music for services (including all 

schools), taking into consideration size, bal 
ance and efficiency of the choir. 

6. General questions on the form and con- 
struction of choral composition. 

BIRTHDAY PARTY IN DALLAS 

IN COMMEMORATION of the fortieth an- 
niversary of the founding of the Texas 
Chapter the East Dallas Christian Church 
was the scene of activity May 19 with the 
dean’s reception honoring the twenty past- 
deans, thirteen of whom were present. A 
banquet honored six founder members: 
Mrs. Walter E. Alexander, Annette 
Black, A.A.G.O., Alice Knox Fergusson, 
A.A.G.O., Katherine Hammons, Mrs. A. 
L. Knaur, A.A.G.O., and Grace Switzer, 
A.A.G.O. Guests from neighboring chap- 
ters, including Bertha Moore, Louisiana 
state chairman, attended the celebration. 

Dr. Fred D. Gealy served as chairman 
for the complete arrangements of the 

event, presiding in the comical vein. For 
the serious side of the program William 
Teague was heard in recital, performing 
the de Maleingreau “Symphonie de 
L’Agneau Mystique” in its first Dallas 
hearing. The recital closed with Clokey’s 
“Te Deum Laudamus” sung by the choir 
of St. Matthew’s Episcopal Cathedral 
under the direction of Henry W. Sander- 
son, A.A.G.O. 
A brief business session was held, at 

which time the nominated slate of offi- 
cers was selected by unanimous vote, John 
D. Newall being re-elected dean. 

STEINMAN STEPHENS, Registrar. 

7. (Non-organists only) Questions in mu- 
sic history and additional questions in form. 

N.B. Associates and Fellows are not re- 
quired to answer questions 1 and 2 of this 
section. 

Roman Catholic organists and choir- 
masters will be required to stand the 
following examination: 

SECTION I—PRACTICAL 

1. (Organist-choirmasters only)—The can- 
didate will be called upon to play on the 
organ with acceptable harmonization a short 
selection from the Liber Usualis in Gregorian 
notation. 

2. (Organist-choirmasters only)—To im- 
provise approximately one minute and a 
half on a Gregorian theme. 

3. (A)—(Organist-choirmasters)—To ac- 
company on the organ and direct the choir 
(which will be provided) in a performance 
of one of the following: (a.) “Lauda Anima 
Mea,” Offertory for Ember Friday after 
Pentecost, Liber Usualis, p. 899; (b.) “Oculi 
Mei,” Introit for the 3rd Sunday in Lent, 
Liber Usualis, p. 552; or (B)—(Non-organ- 
ists)—To rehearse and direct the choir in a 
part or all of each of the above works. (The 

organ accompaniments will be played by 
one of the examiners.) 

4. (Organist-choirmasters) —To rehearse 
the choir in the singing of a portion or all 
of both of the following works: (a.) “Exaudi 
Domine,” Introit for the Sunday within the 
Octave of Ascension, Liber Usualis, p. 854; 
(b.) “Sicut Cervus,” Palestrina (G. Schir- 
mer, N. Y.); or {Non-organists)—To re- 
hearse the choir in the singing of the whole 
or any portion of both of the above works. 

Viva voce: The candidate will be required 
to answer questions concerning the liturgy 

of the Roman Catholic Church: the mass, 
vespers, 40 hours devotion, feast days, Holy 
Week, the Easter vigil, i.e., the procedure to 
be followed at all services. Also the pro- 
nunciation of ecclesiastical Latin and the 
singing of an example of plainsong at sight 
(Liber Usualis). Also legislation: the Motu 

Proprio of St. Pius X and all regulations. 
(Motu Proprio obtainable at Catholic Uni- 
versity, Washington, D. C.) Also questions 
arising out of the practical tests. 

SECTION II—PAPER WORK 

(Non-organists only) Ear tests: To write 
down from dictation two short passages: one 
in two parts and one in four parts, of which 
the keys will be announced and the tonic 

chords struck. Each passage will be played 
four times. 

(Three and a half hours allowed for this 
paper.) All will be asked questions regarding 
the following points: 

1. The rudiments of music and simple 
harmonization. 

2. Schools of polyphony. 
3. Plainsong: modes, neumes used in Gre- 

gorian chant, rhythm, pauses, rhythmical 
signs, antiphonal and responsorial chant, 
hymns, psalmody, syllabic and melismatic 
chants. 

4. Choir organization and training: (men’s 
and boys’ voices) Gregorian chant and all 
musical requirements of the liturgical serv- 
ice. Tone production and interpretation. 

5. (Non-organists only) Questions in mu- 
sic history and additional questions in form. 

PITTSBURGH CHAPTER—The Pittsburgh 
Chapter met May 26 in the Shadyside Pres- 
byterian Church. Russell G. Wichmann was 
host-organist. Sub-deanr William E. Lindberg 
presided and announced that the name 
“Pittsburgh Chapter” is now official. The 
following officers were elected: Dean, James 
W. Evans; sub-dean, William E. Lindberg; 
secretary, Beatrice R. Ferrero; treasurer, 
David H. Archer; registrar, Lilly S. Mc- 
Gregor; executive committee members, Paul 
W. Koch, Joseph E. O’Brien and Carolyn F. 

Slaugh. With Mr. Wichmann at the console, 
the choir of the host church and soloists 
performed the following program: “Elegie,” 
Peeters; Requiem, Duruflé; “Requiescat in 
Pace,” Sowerby, and “A Hymn of the Im- 
mortals,” David McK. Williams.—Luty S. 
McGrecor, Registrar. 

PATAPSCO CHAPTER—The Patapsco 
Chapter met June 7 at Trinity AME. 
Church, Baltimore, Md. Dean Charles Parker 
directed the choir in a sacred program ac- 
companied by Donald King, guest organist, 
who played a short recital program. His 
selections were: Suite from Royal Fireworks 

Music, Handel-Biggs; “Berceuse,” Dickin- 
son; “Forgotten Graves,” Bingham, and 
Trumpet Voluntary, Purcell. A business 
meeting followed the recital and concluded 
with the serving of refreshments.—Frances 
CxHamBERS Watkins, Registrar. 

BROCKTON, MASS., CHAPTER—The 
Brockton Chapter met June 14 at a Foxboro 
inn for the annual banquet. All business was 
omitted and a social evening was enjoyed.— 
Mrs, C. W. Burr, Publicity Chairman. 

New Special Guild Award 

- for High Ranking Fellow 

Is Announced at Houston 

One of the most important announce- 
ments made at the national convention at 
Houston was that of a new, valuable 
A.G.O. national award. The decision to 
make this award was made at the Dec. 9 
meeting of the national council but was 
not made public until the session on Guild 
affairs June 26 in the Continental Room 
of the Shamrock. 

The pertinent excerpt from the min- 
ae of the December meeting is as fol- 
ows: 
It was moved, seconded and carried: That 

the A.G.O. set aside the sum of $1,800 to be 
awarded to an American Fellow of the Guild 

whose paper work shows unusual promise 
in composition and/or all-round musician- 
ship; to finance a year in Europe at his or 
her musical discretion—approximately Sep- 
tember to May inclusive. The recipient of 

this award, who must have passed both 
sections of the examination in the same 

year, shall send a written report to the 
council at the conclusion of the year 
abroad, to be published in the A.G.O. 
Quarterly or its successor with or without 
editing at the discretion of the editor. 

That the examination committee, with the 
president ex officio, shall have sole power 
to grant the award and there shall be no 

appeal from its decision. 
The object of this award is to promote 

and promulgate breadth of musicianship in 
the A.G.O. 

NASHVILLE, TENN., CHAPTER—For the 

second year the Nashville Chapter partici- 
pated in the Nashville arts festival with 
recitals by three of its members. The festival 
is the production of the Nashville arts 

council of which the Nashville Chapter is a 

charter member. The recital May 16 was 
played on the new Casavant organ at the 
First Presbyterian Church by Mrs. Ralph 
Mooney, Gregory Colson and Ralph Erick- 
son. Their program included: Prelude and 
Fugue in F minor, Bach; “Now Thank We 
All,” Karg-Elert; Toccata on “O Filii et 
Filiae,” Farnam; Chaconne, Couperin; Ronde 
Francaise, Boéllmann; Magnificat, Dupré; 
“The Little Bells,” “Supplication” and Toc- 
cata, Purvis; Fantasie in G major, Bach; 

Two Movements, Sonata in C minor, Guil- 

mant, and “Les Bergers” and “Les Enfants 
de Dieu,” “The Nativity,” Messiaen. 

NORTHERN NEW JERSEY CHAPTER— 
For the final meeting of the season the 
Northern New Jersey Chapter enjoyed a 
dinner June 18 at the Robin Hood Inn, 
Clifton, with a large attendance. Corsages 

and boutonnieres were provided for new 

and retiring officers. It was noted that the 
chapter was celebrating its tenth anniver- 
sary with six charter members in attend- 
ance. Charles Hizette, the first dean, gave 
a short resumé of progress. After dinner 

members were entertained by Donald Hulme, 
1957 accordion champion of New Jersey. 

GALVESTON CHAPTER—Lawrence S. 
Frank, F.A.G.O., gave a fine recital June 
28 at Trinity Episcopal Church. The pro- 
gram appears on the recital page. Mr. Frank 
is a member of the faculty at Otterbein 

College, Westerville, Ohio, and organist of 
the Indianola Presbyterian Church at Co- 
lumbus. After the program Mr. Frank was 
honored at a garden party at the home of 

Mrs. Wesley Merritt, past-dean. 

SANTA BARBARA CHAPTER—The final 
meeting of the Santa Barbara Chapter for 
the season was held at Manning Park with 
a picnic supper for members and their fam- 
ilies. Plans for the next season, outlining 
closer cooperation with the local chapter of 
the Choral Conductor’s Guild in regard to 
programming, were discussed and members 
told of their various interesting summer 
plans of study and travel. 
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INFORMAL SNAPSHOTS TAKEN AT THE MONDAY EVENING RECEPTION FOR DR. ELMER 

RETIRING PRESIDENT S. Lewis Elmer 
and new President Harold Heeremans are 
shown in the Continental Room of the 

Shamrock Hotel beside the half-size bust 
of Dr. Elmer immediately following the 
convention ceremonies in which the Guild 

was presented with this appropriate sculp- 
ture. William Teague, one of the conven- 
tion’s featured recitalists, is seen in a re- 

laxed mood with Auditor Alec Wyton pe 
Secretary Charles Dodsley Walker, » new 
national officers. 

HOUSTON IS PERFECT 
HOST TO CONVENTION 

24TH NATIONAL MEETING 

Honor to Retiring President Elmer 

Is Keynote of Fine Conclave— 

39 States Represented among 

600 Delegates 

{Continued from page 2} 

the proper mood for all the programs to 
come. Two Voluntaries for Double Organ 
by Purcell in D minor and D major dis- 
played interesting antiphonating between 
the reeds and flues. His first group con- 
cluded with a straightforward reading of 
the Bach Prelude and Fugue in B minor. 

Dr. Baker is most generous in his fre- 
quent programming of new American 
works. For this occasion he chose Prelude 
and Trumpetings by Myron Roberts, a 
very attractive, flamboyant piece begin- 
ning in the soft “mood music” manner 
and ending with alternating reeds and full 
organ; Triptych by Robert Anderson, a 
set of pieces in an interesting combina- 
tion of the modern German angular style, 
a French toccata and all tinged with a bit 
of definitely American flavor, and Robert 
Crandell’s “Doxologia.” Many people to 
whom the tune “Old 100th” is sacred will 
object to the “jazzy” rhythms. Needless 
to say, Dr. Baker, as usual, played these 
in his virtuoso style. 
The final group included numbers whose 

performance by Dr. Baker has been 
covered in THE DrIAPASON on previous 
occasions. Suffice it to say they were up 
to his usual standard: Dialogue on ‘the 
Mixtures, Suite Breve, Langlais; A 
Trumpet Minuet, Hollins; Adagio for 
Strings, Barber; Rondo for the Flute 
Stop, Rinck, and Toccata by Jongen. 

Cathedral Service 

After a quick dinner in downtown 
Houston, conventioneers were back at the 
cathedral for a festal evensong with 
music under Jack H. Ossewaarde, organ- 
ist and choirmaster. The choir processed 
silently while Mr. Ossewaarde improvised 
and opened with Austin Lovelace’s anti- 
phon “I Sought the Lord.” This quiet 
piece, sung in a smooth, flowing manner, 
began a service which reached great bril- 
liance. Psalm 24 was done to Anglican 
chant with faux-bourdons by Willan, a 
combination new to this reporter’s experi- 
ence. President Elmer read the first lesson 
followed by Mr. Ossewaarde’s own set- 
tings of the Magnificat and Nunc Dimit- 
tis in C. His style is dramatic and color- 
ful and it was particularly evident in 
these canticles. After the collects G. Alex 
Kevan’s motet “God Be in My Head” 
received a sympathetic reading. 

The dean welcomed delegates to the 
cathedral and an address “Music in Wor- 
ship” was given by David McK. Williams. 
This veteran member of our profession 
gave a basic outline of the purposes and 
special features of liturgical music, espe- 
cially as used in the Episcopal Church 
Vaughan Williams’ now-familiar setting 
of “Old 100th” with brass and timpani 
was sung at the offering. 

The featured musical work of the eve- 
ning was Sowerby’s “Canticle of the Sun” 

conducted by the composer, This reviewer 
has heard Dr. Sowerby direct this piece 
with a large choral society and full or- 
chestra and missed the color of the in- 
struments and the sweeping crescendos 
possible only with a large group. The 
forty - voice choir accompanied by two 
pianos, brass, timpani and or, did a 
creditable job, however, in this cantata 
which is straight choral singing through- 
out—not a solo in it. 

Following the closing prayers, the choir 
sang a very soft “Now Are We Come to 
Eventide.” The service closed with the 
hymn “Vigiles et Sancti” with a soaring 
descant. Mr. Ossewaarde had employed 
descants and his brass and timpani in the 
previous hymns as well. The service ended 
as unobtrusively as it had begun with a 
silent recessional. Somehow the absence 
of both prelude and postlude seemed to 
fit the occasion exactly. 

Reception for Dr. Elmer 

Those never-failing, convenient busses 
which the host chapter arranged drove 
delegates through steaming streets back 
to the cool delight of the hotel’s Conti- 
nental Room for the reception in Dr. 
Elmer’s honor which also served to in- 
troduce President-elect Harold Heere- 
mans to the convention. A special feature 
of this event was the unveiling of the 
half-size replica of the fine bust of Dr. 
Elmer created by the noted sculptor John 
Terken and presented to the Guild by 
Mrs. A. W. Erickson, a longtime friend 
of our national organization. A picture of 
this interesting art work appears in this 
issue. 

Gordon Jeffery, past-president of the 
Canadian College of Organists and official 
representative of our sister organization 
and its president, Muriel Gidley Stafford, 
brought greetings and added his warm 
and gracious tribute to the retiring Guild 
president. 

Tuesday Lectures 

Tuesday morning began with a lecture- 
demonstration on children’s choirs by 
Mabel Boyter at the Shamrock. Two 
choirs—one of 5- and 6-year-olds and the 
other of 7- to 9-year-olds—were used for 
her most enlightening demonstration. Her 
warm personality, extremely well-organ- 
ized methods and immediate results with 
the “guinea pig” groups made for what 
seemed like a very short hour and three- 
quarters. Mrs. Boyter has promised THE 
Diapason an article in the fall on this 
same subject. 

Another lecture followed immediately 
by Richard Gore on “Training the Young 
Organist.” By popular demand it begins 
in this issue in another section. His no- 
holds-barred remarks were sprinkled 
with examples from tapes recorded on the 
Holtkamp organ in Wooster College. 

Canada’s Peaker 

The afternoon fare began with a recital 
by the distinguished Canadian organist 
from St. Paul’s Church in Toronto, 
Charles Peaker, at the First Baptist 
Church on the new Moller organ. Dr. 
Peaker’s style offers considerable contrast 
to most American players and his pro- 
gram was altogether delightful. For the 
most part his was a charming, almost 
chamber music approach accented with a 
big crescendo occasionally. His staccato 

touch in the too dry acoustics resulted, no 
doubt, from his accustomed manner at the 
vast St. Paul’s. Another Handel concerto, 
this time No. 6, opened the program. This 
was as English as plum pudding. Sower- 
by’s Arioso, displaying the warm strings, 
came next followed by “The Bells of St. 
Chad’s” by Heathcote Statham and “Ecce 
Jam Noctis” by Willan, both inscribed to 
Dr. Peaker. A spitz flute was well dis- 
played in a harpsichord Minuet and Trio 
in G minor by Bach, the same composer’s 
Trio in C minor following. Sir Edward 
Bairstow’s arrangement of the Purcell 
Sonata for Trumpet is a typically fine 
English transcription of the sort and Dr. 
Peaker is just the one to realize its 
potentials to the fullest. Bruhns’ Prelude 
and Fugue in E minor ended this ideal- 
length convention program of just under 
an hour. Many listeners were disappointed 
not to hear the great Willan Introduction, 
Passacaglia and Fugue originally sched- 
uled for this performance. Dr. Peaker 
tells us it was impossible to play this 
monumental work without a special reed 
section which has not yet been installed 
on the First Baptist instrument. 

Fleischer at Trinity Lutheran 

A remarkable, perhaps unique, coin- 
cidence of the right organ in an ideal 
building, in the hands of an intense and 
dedicated recitalist playing matchless 
music before a completely cooperating 
group of listeners, turned Heinrich Fleis- 
cher’s “Clavieriibung,” Part 3, recital into 
an act of corporate worship. It was, as 
Dr. Elmer expressed it, “like reading the 
Bible.” No one present is ever likely 
to forget the occasion—not even those for 
whom the classic Holtkamp organ was 
too assertive and Dr. Fieischer’s playing 
too unbending. The surging vitality, the 
stamp of authenticity, the consistency and 
unity of the performance and above all 
the urgent sense of spiritual communica- 
tion created for this program a special 
niche in the annals of A.G.O. conven- 
tions. “That,” we heard someone say, and 
rightly, “is what an organ is for.” 

Biggs at the Music Hall 

But an organ is also for something else, 
as E. Power Biggs argued persuasively 
by playing some entirely different music 
on an entirely different organ a few hours 
later. The room, the atmosphere and even 
the audience represented another approach. 
Several thousand non-organists joined the 
conventioneers in Houston’s large and 
handsome Music Hall for the concert, a 
welcome surprise to the host chapter’s 
program committee who had had night- 
mares about a potential financial loss. 
The Reuter Organ Company designed 

and built an ingratiating, small two-man- 
ual instrument for this occasion. Beauti- 
fully installed on the stage in front of a 
handsome soundboard, and with a smartly- 
designed and compact console, the instru- 
ment has classic clarity of tone and 
admirable refinement and delicacy. Mr. 
Biggs took full advantage of its qualities 
as he played two Gabrieli oni, the 
“Cuckoo and Nigeingsle Handel _con- 
certo and three Mozart sonatas, conduct- 
ing an ensemble of Houston Symphony 
Orchestra players from the console. The 
less familiar E flat Mozart, between two 
more often-heard ones in F and D, was a 
real triumph of ensemble playing and dis- 

pelled once and for all any questions as 
to the organ’s capabilities as an en: 
instrument—the right kind of an organ, 
that is. 

Mr. Biggs played three Daquin Noéls, 
proving again his pre-eminence in this 
delightful music. Leo Sowerby took ms 
podium, using a stubby pencil as his 
baton, for performances of Piston’s Pre. 
lude and Allegro and his own “Festival 
Musick.” The Piston is not only intri-” 
guing music but has, in Mr. Biggs’ hands 
at least, marked audience appeal ; it should 
be heard much more often. Dr. Sow 
fast clip kept all players ore. to keep 
up with him and exposed a probably 
limited rehearsal time. 

The Chicago composer’s own piece, new 
to this listener and to most others present, 
is a vital, exciting work making striking 
use of various brass colors in its three 
sections. Though the Reuter was obvious- 
ly smaller than the composer originally 
had in mind (this piece should be er 
tive on a wide range of organs), the 
rapport between conductor and players 
kept the performance highly intelligible 
and gave the climaxes much greater inten- 
sity than the relationship between the 
actual sound volume and the size of the 
hall would have seemed to permit. Dr. 
Sowerby’s rewarding and individual style 
has rarely had such a sympathetic exposi- 
tion. f 

The convention’s first poolside ro 
called attention to a hitherto i 
Houston excellency: the sweltering days 
often give way to breezily cool evenings 
even without brand-name soft drinks. ~ 

Wednesday Breather 

A welcome free morning was provided 
at the halfway point of the convention, 
This should occur in every week-long 
meeting; a chance to sleep in the mornin 
makes a difference in the alertness, ef 
thusiasm and general morale of conven- 
tioneers. Without this recharge of — 
the long afternoon session in the 
uncompromising cathedral pews might 
have been an ordeal. Allison Demarest of 
Canyon Press conducted a useful diseu 
sion of the relationship of oe enough 
publishers for those ambitious enough 
rouse themselves a little earlier. 

Reverberation Unit 

The acoustical reverberation device 
which the Aeolian-Skinner Company it 
stalled temporarily in Christ Church Ce 
thedral became the subject of some heatet 
arguments in the convention. 
unlucky enough to ave undesirable 
locations for Dr. Baker’s recital ‘ 
opening service Monday were unhappy’ 
the distortion they heard and conviae 
that the whole gadget was of little value 
those who were more fortunately locate 
were interested and wanted to hear mo 
But it was not until Joseph Whiteford 
demonstration which preceded William 
Teague’s recital that delegates were abit 
to make a real judgment. Most of thos 
who were favorably placed (only a fat 
assumption, we think, for a make- 
test installation) ranged from mere 
appraisal to frank astonishment at 
contrast between the “before” and “al 
as Albert Russell played with stature 
authority a series of excerpts from 
iar monuments of organ literature, 
without and then with the device. 
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Teague at the Cathedral 

It was a little unfair to William Teague 
that his audience had already braved the 
cathedral’s pews for a period before the 
recitalist over. For his program in 
itself was a long one. The founder of THE 
DrapASON would have welcomed Mr. 
Teague’s choice of the Mendelssohn F 
minor Sonata to greet his audience. In it 
the player made good use of the romantic 

ts of the instrument. 
The two Bach chorale preludes (“Allein 

Gott in der Hoh’ sei Ehr” and “O Lamm 
Gottes”) proved an interesting comparison 
with the previous day’s recital. The differ- 
ence in organs, buildings and musical 
approaches proved again how Bach’s uni- 
versality adapts itself to divergent inter- 
pretations. 
Mr. Teague’s contemporary group en- 

gered a considerable interest. John 
’s Fanfare engaged the organ’s ex- 

cellent reeds. There was a warm, lyric 
reading of Whitlock’s Pastorale and the 
two Simonds preludes (“Dies Irae” and 
“Iam Sol Recedit Igneus”) provided a 
colorful display of the organ’s resources. 
Probably Mr. Teague would not have 

used the de Maleingreau “Mystic Lamb” 
Symphony on this program if he had 
known beforehand how long listeners 
would have to remain seated before the 
number was reached. Most of the audi- 
ence was weary both in body and ear and 
the symphony was in itself entirely too 
long for its place on the already long pro- 

One had the feeling that Mr. 
Teague, too late, sensed this and tried 
to hurry through parts of the work, some- 
times at the expense of grandeur and 
impressiveness. But on the whole he gave 
an excellent account of himself and was 
very cordially received. 

Architect-author Heard 
An illustrated lecture by architect 

Joseph E, Blanton was announced for 
Wednesday afternoon. Mr. Blanton will 
be remembered for his recent book The 
Organ in Church Design which received 
such favorable mention in these columns 
and for an article in THe Drapason. He 
discussed in a most informal and chatty 
way his ideas on acoustics and organ 
placement, urging organists to be mission- 
aries for the cause. He has promised for 
a future issue a list of suggestions for the 
use of organists to needle architects into 
submission. 

Crozier Plays Reubke 

Catharine Crozier was the Wednesday 
evening attraction at the First Presby- 
terian Church. Her performances are so 
familiar to American organ lovers that 
little need be added except that she lived 
up to expectations, displaying her fabu- 
lous technique, sound musicianship and 
general command of the instrument. She 
opened with a work often associated with 
her, Sowerby’s Passacaglia from the 
Symphony in G minor. The remainder 
was devoted to Bach and the Reubke So- 
nata on the 94th Psalm. Trio-sonata 1 
in E flat, “Kyrie, Thou Spirit Divine,” 
“Rejoice, Beloved Christians,” “Come, 
Redeemer of Our Race” (the ornamented 
melody from the Great Eighteen) and 
“We All Believe in One God, Creator” 
made up the Bach group. Several listeners 
in later conversation listed this as the 
outstanding single event of the convention. 
As usual the evening roundup was back 

at the hotel, this time with swimming in 
the lighted pool. ‘ 

Thursday Guild Sessions 

President Elmer presided at the session 
on Guild affairs which began Thursday’s 
schedule. The meeting, like most others, 
was held in the Continental Room of the 
Shamrock. As usual in this kind of meet- 
ing many people arrived late and moved 
about. Invitations for the 1960 conven- 
tion were offered at this time. Wesley 
Day accompanied a rather formidable 

presentation from the Pennsyl- 
vania Chapter in Philadelphia with a 
personal bid. Dean Thelma Goldsword 
offered a persuasive invitation from the 
Cleveland Chapter. William Lemonds, 
acting as session secretary, read David 
Ashley Cotton’s communication for the 

Chapter. Dean James Evans of 
the newly re-named Pittsburgh Chapter, 
Which had tried so hard to obtain the 
1958 convention to coincide with Pitts- 
burgh’s bi-centennial celebration, asked 
for the 1960 convention even though, as 
he said, the city would no longer be 
Wearing its “birthday clothes.” The De- 
troit Chapter, whose bid Mr. Lemonds 
tead, hoped for the convention to cele- 
brate the chapter’s golden anniversary. 

MUSIC HALL CONCERT INSPIRES PHOTOGRAPHER 

THE ATTRACTIVE installation of the 
small Reuter organ designed especially for 
the E. Power Biggs concert at Houston’s 
Music Hall was photographed as Leo 
Sowerby conducted his own “Festival 
Musick” Toccata on A.G.O, to close the 
evening of music. 

Eg x : E 

Duwain Hughes, San Angelo, Tex., 
took the interesting marquee shot immedi- 
ately before the concert began. 

The truck which brought the organ 
from the Lawrence, Kans., factory took a 
good-natured dig at a familiar Texas 
slogan. 

All the bids were, of course, convincing 
and attractive. 

Dean Jack Fisher of the Twin Cities 
Chapter (Minneapolis-St. Paul) read a 
report on jobs and contracts which his 
chapter asked the national council to con- 
sider. This important report is printed in 
full elsewhere in this issue. Wide discus- 
sion followed this presentation and careful 
study of it is suggested before its official 
consideration so that suggestions may be 
formulated. Several other subjects were 
brought up by delegates in attendance. 

Three distinguished members of the 
examination committee composed a panel 
which Alec Wyton’s gracious and witty 
moments as presiding officer brightened 
no end. Searle Wright discussed the 
playing aspect of the examinations, stress- 
ing the importance of analysis and thor- 
ough acquaintance with the structure and 
detail of the music at hand. He mentioned 
the too-frequent neglect of adequate prep- 

aration in the hymn-playing requirements. 
Norman Coke-Jephcott gave observa- 

tions on the problems of paper work based 
on his long experience. Harold Heere- 
mans offered some enlightening remarks 
on what he called the “conversational” 
part of the examinations: the keyboard 
tests; one wished for a shorthand tran- 
scription of some of his “asides.” Charles 
Peaker capped the session neatly with 
his inimitable wit and charm. 

President's Luncheon 

The president’s luncheon which fol- 
lowed gave each chapter an opportunity 
for a brief salvo. The number of chapters 
has by now become so great and represen- 
tation at conventions is becoming so gen- 
eral that this feature is now necessarily 
a drawn-out procedure. It is still a good 
opportunity for closer contacts among 
grass-roots officials. 

Among the introductions of new offi- 
cers, Mr. Heeremans’ spontaneous and 
heartfelt tribute to Dr. Elmer provided 
one of the moving moments of the entire 
week. 

Examination Pieces 

Back at the handsome contemporary 
pt isaes Lutheran pees ngs a de Tar 
played a program made up of pieces for 
the 1959 Guild examinations. It is no 
mean task to make up a well-organized 
program from a list desi for other 
purposes. We felt Mr. de Tar accom- 
plished this feat much better than most. 
Of course with the larger list this year, 
there are more from which to . He 
made no attempt to include them all. 

This event offered a different oppor- 
tunity to display the Holtkamp organ 
from the all-Bach previously heard here. 
For the most part Mr. de Tar confined 
his registration to the light side, only 
occasionally punctuating these pleasing 
effects with the full ensemble. The crash- 
ing dissonances of Sessions’ Chorale 1 
and in the variations on “Veni Creator” 
by Duruflé were particularly effective. 
Some were surprised to hear the warm 
celeste sounds in Sowerby’s Prelude on 
“Song 46.” This reviewer felt that Mr. 
de Tar was at his best in the above-men- 
tioned Duruflé and in the four variations 
of the Bach Partita “Sei gegriisset.” His 
whole program was one of restraint and 
good taste. Other numbers included: Pre- 
lude and Fugue in A, “Ach bleib bei 
uns” and Prelude (9/8) and Fugue in C, 
Bach; the smaller Fantasie, K. 594, Mo- 
zart, and “Herzlich thut mich verlangen” 
(second setting), Brahms. 

Lovelace Pulls Weeds 

Austin Lovelace mounted the pulpit to 
deliver a lecture entitled “Organ Flowers 
and Anthem Weeds.” Dr. Lovelace gave 
the profession a thorough scolding on the 
display of bad taste in choosing anthems. 
He pointed out the great improvement in 
present-day organ repertory and chal- 
lenged choirmasters to follow suit. Ac- 
cented with considerable humor, Dr. Love- 
lace’s address will appear in future issues 
of THE Drapason. 

Evening at St. John the Divine 

Wendell Westcott’s carillon recital was 
a real contribution to the convention. The 
public nature of the carillon necessitated 
the inclusion of several arrangements of 
familiar material. Naturally it was the 
original carillon music from which most 
delegates received the greatest satisfac- 
tion. The Van Hoof Intermezzo was an 
outgrowth of the instrument’s special 
characteristics and the final Passacaglia 
by Henk Badings developed a tremendous 
climax. The thirty-six-bell Petit and 
Fritsen carillon exploited a preponder- 
ance of higher pitches very skillfully and 
Mr. Westcott exhibited it to advantage. 

Leslie P. Spelman has done a magnifi- 
cent job of introducing American organ 
music in Europe and of collecting little- 
known contemporary European music for 
use in America. THE Drapason, therefore, 
shares the oft-expressed disappointment 
that he did not grasp this golden oppor- 
tunity to acquaint an almost ideal audi- 
ence with the treasures he has accum- 
ulated especially from Scandinavia and 
the Low Countries. Instead he chose to 
fill the first half of his program with 
numbers most of the students at the con- 
vention have studied. To have brought 
new insight to these in the dry and irregu- 
lar acoustics of the admittedly stunning 
Church of St. John the Divine before 
this special audience would have been a 
superhuman accomplishment. The acous- 
tics may be said to have defeated the 
large Wicks organ almost from the begin- 
ning; Spelman fared best in his 
battle from the Poulenc “Litanies a la 
Vierge Noire” on. This number utilized 
nine treble voices with the organ in an 
effective fashion. We might have pre- 
ferred some of the afore-mentioned con- 
temporary European music to the frag- 
mentary Raynor Brown Sonatine 7, but 
it did give us a chance to hear more of 
the individual colors of the or Frank 
Bohnhorst’s Prelude on “Slane,” Phillippe 
Buhler’s Noel en Trio and the fine 
counterpoint of the Piston Chromatic 
Study on “B-A-C-H” preceded the Mon- 
nikendam Toccata on which Dr. Spelman 
was joined by a brass ensemble. 

Mass at Seminary Chapel 

. Delegates arose early Friday morning 
and made a lengthy drive to St. Mary’s 
Seminary for a solemn high mass in its 
exquisite chapel. The whole set of rather 

{Continued on page 21} 
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Tnin Cities Guild 
Chapter Reports 

on Jobs-contracts 

{The following committee report +'as resolved by 
the Twin Cities Chapter of the A.G.O. March 17 

was read before the aatead convention in 
Houston, Tex., June 26. It és scheduled to be 
py to the national council for discussion in 
the 

The Twin Cities Chapter’s committee 
on jobs-contracts has been formed to 
discuss and formulate the matter of 
church musicians’ contracts, salaries and 
duties. The church musician is at an ex- 
treme disadvantage in gaining public 
understanding, for most of his work is 
unseen; however, in order to perform 
his work successfully, he needs time, 
facilities and cooperation. Too often, not 
only the parishioner in the pew is (logi- 
cally) ignorant of these facts, but his 
colleagues on the church staff are just 
as unaware of it. Because there has never 
been any concerted effort to champion 
the church musician’s job, most often 
he is left alone to make an account for 
himself and achieve an equitable situa- 
tion. Happily, there are many churches 
in this country wherein the music and 
the musician have an honored place among 
the staff and its work, but more usu- 
ally he-is relegated (and sometimes justi- 
fiably) to a position more comparable 
to that of the secretaries or sexton. We 
are not an unorganized profession. The 
American Guild of Organists numbers a 
national group of some 17,000 members; 
there are local chapters in most places of 
size, and the entire organization carries 
prestige. The Guild has, however, avoid- 
ed the fact of making recommendations 
from a headquarters level and has left 
this to chapters. Our committee offers the 
following recommendations with full 
understanding that they be considered as 
just this and, we hope, a beginning of 
progress in the matter: (1) That all 
church musicians be offered the privilege 
of a contract (see below); and (2) that 
the last six items be specifically stated 
in suggested amounts. 

CONTRACT 
Number of services. 

secular 

church 

MUSIC 
No, it’s not a typographical error. We mean secular music that is in good 

taste for the social functions of the church. 

Most congregations have at least one business meeting or get-together in 
the course of the year where fellowship is the order of the evening. Such 
occasions give the choir an opportunity to do some lighter, entertainment 
music. 

If you have a program like this coming up, be ready this year with some 
numbers from the Fred Waring Choral Series. 

You'll find Program Music with genuine appeal for the general audience, 
words in good taste, arrangements by the finest professional craftsmen, care- 
fully edited to be practical for the non-professional choir. 

As an introduction to the Fred Waring Choral Series, we are offering 
reference copies of five bright, new choral settings, at no charge: There’s a 
Meetin’ Here Tonight, Catch A Falling Star, Magic Moments, Autumn 
Leaves, and Who Built The Ark? 

Aud, along with these five numbers, we'll send you our new catalog 
which lists hundreds of other fine songs. Single copies of any of the num- 
bers in our catalog are always available “on approval.” 

Send the coupon now, and be ready for that “special” program when it 
comes. 

Shawnee Press, Inc.-------- fecatee acai Fa ste 
Delaware Water Gap, Pa. 

Please send your new Fred Waring Choral Catalog, plus the following 

choral settings, at no charge: 

There's a Meetin’ Here Tonight SATB 
Catch A Falling Star SATB 
Magic Moments SATB 
Autumn Leaves SATB 
Who Built The Ark? SATB 

NAME 

ADDRESS 
TS SS LM Se un sD Gee 

Number of choirs. 
Number in each choir. 

Extra services, such as Thanksgiving 
Day, Christmas Day, Ash Wednesday, 
Maundy Thursday, ot/er festivals, con- 
certs, etc. 

5. Teaching privileges: piano, voice, organ 
or all three. 

6. Guest recitalists (including guest or- 
ganists for weddings). 

7. Volunteer cooperation: such matters as 

choir personnel, recruitment, telephon- 
ing, attendance, care of vestments, en- 
tertainment, etc. 
Service leaflets: planning, mimeograph- 
ing and printing. 

9. Use of office equipment (stencils, 
mimeograph, stationery, stamps, etc.) 

. Music program: planning and agreement 
between clergyman and musician with 
suggestion and correlation by other staff 
members and/or committees. Responsi- 
bility of musician first concerned with 
the music provided at ali public services 
regularly scheduled for the parish, with 
organ, choral and vocal music directly 
under his management. 

11. Selection of music: hymns, organ, choral, 
vocal. 

12. Organ maintenance: budget item. 
13. Piano maintenance: budget item. 
14. Soloists’ salaries: (if any) budget item. 
15. Termination notice. 

16. Musician’s salary (budget item): Com- 
mittee recommends that the salary be 
stated at 10 per cent of the total operat- 
ing budget of the parish. The scale of 
the various church budgets will auto- 
matically take care of the controversy 
over full- or part-time employment. In 
the case of extremely wealthy churches, 
we should recommend that the 10 per 
cent suggestion be limited (at the 
church’s discretion) to a reasonable level 
comparable to wages paid to people of 
similar professions. 

17. Vacation allowance (budget item): Since 
the musician’s wage should be consider- 
ed for a twelve-month period, adequate 
substitute pay should be provided by the 
church, over and above item No. 16. 

18. Music purchase (choir): budget item— 
recommended $100 minimum, with $100 
provided for each additional choir. 

19. Wedding fee: Recommended at $15 mini- 

Lk dh lk 

1 = 

mum. 
20. Funeral fee: same (for non-parishion- 

ers). 
Se oe 

HAYDN’S “The Creation,” parts 1 and 2, 
was sung May 18 at the Second Presbyterian 
Church, Holyoke, Mass. Adel Heinrich was 
organist and choirmaster; the program was 
broadcast. 

WILLIAM LEMONDS 

WILt1AM W. Lemonps, M.M., minister 
of music at the Second Presbyterian 
Church of Kansas City, Mo., received an 
honorary doctor of music degree at the 
May 31 commencement of Missouri Val- 
ley College at Marshall. His citation reads 
in part: “in recognition of his outstand- 
ing achievements in the field of church 
music.” 

Dr. Lemonds is on the faculty of the 
University of Kansas City as instructor in 
organ and church music. In the last year 
he has conducted church music workshops 
at Topeka, Kans., St. Louis and Colum- 
bia, Mo., appeared on a church music 
panel in. Denver, Col., and served as 
choral conductor for the church music 
camp at Cornell College, Mount Vernon, 
Towa. He was host for the National 
Choristers Guild seminar in July and is 
on the faculty for the Presbyterian church 
music conference at Montreat, N. C., and 
the Jenkins music conference in Kansas 
City. Dr. Lemonds is state chairman for 
the A.G.O. and a member of the church 
and organ division committee for the 
N.M.T.A. 
A native of Durant, Okla. Dr. Le 

monds attended the University of Okla- 
homa, the American University of Biar- 
ritz, France, and the Westminster Choir 
ColJege. As a member of the Westminster 
Choir he sang under such conductors as 

Muench and 
Leopold Stokowski and served as ace 
companist under Dr. John Finley Wik io 
liamson. He has done further study z 

Bruno Walter, Charles 

the Pius X School of Liturgical M 
New York City, at the University 
Chicago, and with James Lawson, caril- 
lonneur, Lara Hoggard, Robert Sam 
Julius Herford and Pierre Monteux. 
organ study has been with Mil 
Andrews, Claire Coci and Dr. Alexander : 
McCurdy. 

At the Second Presbyterian Chureh 
Dr. Lemonds directs a program involving 
twelve choirs. In May of this year, a 
the climax of a four-month Bach f 
val, a performance of the Passion accord- 
ing to St. Matthew was given by the adult 
choir, soloists and a_ twenty-two-piect 
orchestra. 

Dr. Lemonds is married to the former 
Jean Work, who was a violinist with the 
Oklahoma City Symphony. They have 
three children. 

a 

LUTHERANS IN MILWAUKEE 

COMBINE IN SONG SERVICE 

The Lutheran Chorale, together with 
the choirs of Gethsemane Lutheran 
Church, Milwaukee, Wis., under the di- 
rection of the Rev. Kurt Eggert, sang 
a song service June 1 called “Let Praises 
Ring!” The organist.was Murray Bur- 
feind. The program, was divided into 
three groups; hymns ‘and anthems were 
based on the Holy Trinity. A brass en- 
semble directed by Martin Mennicke and 
two flutists assisted. : 
The program included : “Children of 

the Heavenly Father,” Swedish; “Fairest” 
Lord Jesus,” Gilette; “Singing for Jesus,” & 
Irish; “Dear Christians, Praise Ever- 
more,” ” Kindermann ; 
on Earth do Dwell,” ‘Farnes; “Praise 
God the Father’s Name,” Sateren; ‘i 
Shepherd of the Sheep,” Stellhorn; 
Creation,” Richter ; “Only Begotten Som, 
Gretchaninoff ; “Built on the 
Christiansen, and “I Will Lay Me 
in Peace,” Willan. 

“All People That 
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HISTORIC VIRGINIA 
FANE ORDERS ORGAN 

CHARLES. J. MILLER TO BUILD 

St. John’s Episcopal Church in Richmond 

Will Have 3-manual—Henry R. Mann, 

Organist and Choirmaster, Joins 

Builder in Design 

A contract for a three-manual organ 
for St. John’s Episcopal Church of Rich- 
mond, Va., has been awarded to the 
Charles J. Miller Organ Company of 
Charlotte, N. C. The historic church dates 
from 1741. 
Henry R. Mann, organist and choir- 

master of the church, collaborated with 
the Miller Company on the specification 
which is as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 
Waldfléte, 8 ft., 61 pipes. 
Viol, 8 ft., 61 pipes. 
Prinzipal, 4 ft., 61 pipes. 
Flute d’ Amour, 4 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Chimes (prepared for). 
Harp (prepared for). 

SWELL ORGAN. 

Geigen Principal, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Gedeckt, 8 ft., 61 pipes. 
Prestant, 4 ft., 61 pipes. 
Flute Harmonique, 4 ft., 61 pipes. 

Oboe, 8 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 

Tremulant. 

CHOIR ORGAN. 

Dulciana, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Gemshorn, 4 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 

Tremulant. 

PEDAL ORGAN. 

Bourdon, 16 ft., 32 pipes. 

Still Gedeckt, 16 ft., 12 pipes. 
Flute, 8 ft., 12 pipes. 
Trumpet, 8 ft., 32 notes. 

GUSTAF A. NYDEN 

Assistant Organist 

St. Ann’s Episcopal Church 

Bronx, N. Y. City 

SETH BINGHAM 
Mus. Doc. F.A.G.O. 

Dept. of Music, Columbia University 

School of Sacred Music, Union 

Theological Seminary 

921 Madison Avenue 

New York 27, N. Y¥. 

C. Griffith Bratt 
Mus. M. — A.A.G.O. 

St. Michael’s Episcopal Cathedral 

Boise Junior College 

BOISE, IDAHO 

HAROLD CHANEY 
(M.Mus.) 

CHRIST EPISCOPAL CHURCH 

Coronado, California 

ROBERT V. CLOUTIER 
The Ladue Chapel 

ST. LOUIS 17, MISSOURI 

Lilian Carpenter, F.a.c.o. 
RECITALS 

160 West 73rd Street 

New York City 

AN INSTRUCTION BOOK 

“BASIC ORGAN TECHNIQUE” 

(J. FISCHER AND BRO.) 

HEINZ ARNOLD 
D. MUS. (DUBLIN), F.A.G.O. 

Stephens College, Columbia, Missouri 

RECITALS 

FRANK K. OWEN 
Lessons—Recitals 

ST. PAUL’S CATHEDRAL 

Los Angeles 17, California 

A. EUGENE DOUTT, M. M. 

GRAND FORKS, N. DAKOTA 

Dakota Representative 

MOLLER PIPE ORGANS 

Harry Wilkinson 
F.A.G.O. 

CHURCH OF 

ST. MARTIN-IN-THE-FIELDS 

CHESTNUT HILL PHILADELPHIA 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 

Second Presbyterian Church, 
Chicago 

Rosary College 

Fine Arts Building, Chicago 

barclay wood 
ALL SAINTS’ CHURCH 

(1957—1958 ) 

Worcester Massachusetts 
PSS eegamS 

EVERETT JAY HILTY 
Director Division of ORGAN and CHURCH MUSIC 

UNIVERSITY OF COLORADO 

BOULDER 

Dr. T. Stanley Skinner 
tells why he likes 

the Hammond Organ 

Dr. T. Stanley Skinner is the well-known Musical Director and 
organist of The School of the Ozarks, the unusual school where 
young people “earn and learn.” Here, for over fifty years, needy 
students have been inspired and helped to obtain an education. 
All students work in the school dairy, print shop, cannery, or else- 
where at least sixteen hours a week to pay their way. 

Dr. Skinner is seen above at the Concert Model of the Hammond 

Organ in the new Williams Memorial Chapel of The School of the 

Ozarks. When asked to comment on the Hammond Organ, Dr. 

Skinner said: 

“What to me is one of the significant assets of the Hammond 

Organ is the expressive quality of the softer combinations. Another 

is the Narthex or Echo Organ. Still another is the String effects 

obtainable from the Pedal combination with its 16, 8, 4, and 2 foot 

ranges. It is especially valuable as it enables the organist to play 

expressive solos with the feet.” 

struments. 

Hammond’s Harmonic Drawbars 

give you thousands of different tones 
... the orchestral voices of brasses, 

woodwinds, strings, and percussion in- 

An Invitation ...So that you may discover for yourself the vast 

tonal resources of the Hammond Organ, your Hammond Dealer 

invites you to come in and play the Concert Model. Won’t you drop 

in some day soon? 

Hammond Organ 

Name 

... Mmusic’s most glorious voice 

Hammond Organ Company 

4227 W. Diversey Avenue, Chicago 39, Illinois 

Without obligation, please send me information about the Hammond 

Organ and its Harmonic Drawbar System. 

City. 

Address 

Zone State 

© 1958, HAMMOND ORGAN COMPANY 4 
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CAPACITY FOR 100 SEATS 

SWELL 

1 Bourdon 8’ 61 pipes 

2 Flautino 4’ 12 pipes 

3 Nasard 234’ 7 pipes 

4 Piccolo - 5 pipes 

CAPACITY FOR 200 SEATS 

SWELL 

1 Bourdon 8’ 61 pipes 

2 Salicional 8’ 61 pipes 

3 Flautino 4’ 12 pipes 

4 Salicet 4’ 12 pipes 

5 Nasard 275’ 7 pipes 

6 Piccolo 2’ 5 pipes 

CAPACITY FOR 300 SEATS 

SWELL 

1 Bourdon 8’ 61 pipes 

2 Salicional 8’ 61 pipes 

3 Flautino 4’ 12 pipes 

4 Salicet 4’ 12 pipes 

5 Nasard 235’ 7 pipes 

6 Piccolo » 5 pipes 

CAPACITY FOR 400 SEATS 

SWELL 

1 Bourdon 8’ 61 pipes 

2 Salicional 8’ 61 pipes 

3 Flautino 4’ 12 pipes 

4 Salicet 4’ 12 pipes 

5 Nasard 234’ 7 pipes 

6 Piccolo 2 5 pipes 

7 Oboe 8’ 61 pipes 

CAPACITY FOR 575 SEATS 

SWELL 

1 Bourdon 8’ 61 pipes 

2 Salicional 8’ 61 pipes 

3 Flautino 4’ 12 pipes 

4 Salicet 4’ 12 pipes 

5 Nasard 234’ 7 pipes 

6 Piccolo 2 5 pipes 

7 Oboe 8’ 61 pipes 

WHAT AM 
UNDER THIS HEADLINE IN “THE DIAPASON” MARCH ISS 

WE QUOTE: ‘‘WHAT AMERICA NEEDS MOST IS A GOOD, 

WE QUITE AGREE WITH THIS ARTICLE, AND LET US ADD, THATiie 

EXISTS IN CANADA AND THE UNITED STATES. ON THIS PAGER 
THAT HAVE ALREADY TAKEN THE CANADIAN ORGAN MARKE 

BECAUSE OF THEIR UNBELIEVABLE ACHIEVEMENTS AND lL 

CUSTOM BUILT PIPE ORGANS, ACCORDING TO YOUR SF 

MODEL 100 

GREAT 

5 Bourdon 16’ 61 notes 

6 Diapason 8’ 61 pipes 

7 Prestant 4’ 12 pipes 

8 Doublette 2° 12 pipes 

MODEL 101 

GREAT 

7 Bourdon 16’ 61 notes 

8 Diapason 8’ 61 pipes 

9 Prestant 4’ 12 pipes 

10 Doublette 2’ 12 pipes 

MODEL 102 

GREAT 

7 Bourdon 16’ 61 notes 

8 Diapason 8’ 61 pipes 

9 Rohrflute 8’ 61 pipes 

10 Prestant 4’ 12 pipes 

11 Flute 4’ 12 pipes 

12 Quinte 234’ 7 pipes 

3 Doublette 

MODEL 103 

GREAT 

8 Bourdon 16’ 61 notes 

9 Diapason 8’ 61 pipes 

10 Rohrflute 8’ 61 pipes 

11 Prestant 4’ 12 pipes 

12 Flute 4’ 12 pipes 

13 Quinte 235’ 7 pipes 

14 Doublette 2 5 pipes 

MODEL 104 

GREAT 

Go Bourdon 16’ 61 notes 

9 Diapason 8’ 61 pipes 

10 Rohrflute 8’ 61 pipes 

11 Prestant 4’ 12 pipes 

12 Flute 4’ 12 pipes 

13 Doublette 2’ 12 pipes 

14 Mixture Ill 183 pipes 

9 

10 

11 

15 

16 

17 

18 

19 

PRESENTING 8 OF OUR SPECIFICATIONS WITH PRICES 

PRICE $4,950.00 

PEDAL 

Bourdon 16’ 

Oct. Bass 8’ 

Bourdon 8’ 

38 COUPLERS 

12 pipes 

82 notes 

32 notes 

PRICE $5,900.00 

PEDAL 

Bourdon 16’ 

Oct. Bass 8’ 

Bourdon 8’ 

Choral Bass 4’ 

3 COUPLERS 

12 pipes 

32 notes 

32 notes 

32 notes 

PRICE $6,925.00 

PEDAL 

Bourdon 16’ 

Oct. Bass 8’ 

Bourdon 8’ 

Choral Bass 4’ 

3 COUPLERS 

12 pipes 

32 notes 

32 notes 

32 notes 

PRICE $8,750.00 

PEDAL 

Bourdon 16’ 

Oct. Bass 8’ 

Bourdon 8’ 

Choral Bass 4’ 

Fagotta 16’ 

3 COUPLERS 

12 pipes 

32 notes 

32 ntoes 

32 notes 

12 pipes 

PRICE $9,875.00 

PEDAL 

15 Bourdon 16’ 

16 Oct. Bass 8’ 

17 Bourdon 8’ 

18 Choral Bass 4’ 

19 Fagotta * 16’ 

20 Bassoon 8’ 

3 COUPLERS 

12 pipes 

82 notes 

32 notes 

32 notes 

12 pipes 

32 notes 

FOR UNIFIED TYPE PIPE ORGANS 

CAPACITY FOR 750 SEATS 

1 Bourdon 

2 Salicional 

3 Vox Celeste 8’ 

4 Flautino 

5 Salicet 

6 Nasard 

7 Piccolo 

8 Trumpet 

SWELL 

8’ 73 pipes 

8’ 73 pipes 

61 notes 

4’ 61 notes 

4’ 61 notes 

hes: g 7 pipes 

2 5 pipes 

8’ 73 pipes 

CAPACITY FOR 900 SEATS 

1 G. Principal 8’ 

2 Bourdon 

3 Salicional 

4 Vox Celeste 

5 Octave 

6 Flautino 

7 Salicet 

8 Nasard 

9 Piccolo 

10 Trumpet 

SWELL 

73 pipes 

8’ 73 pipes 

8’ 73 pipes 

8’ 61 pipes 

4’ ° 61 notes 

4 61 notes 

4’ 61 notes 

2%’ 7 pipes 

2’ 5 pipes 
8’ 73 pipes 

SWELL 

1 G. Principal 8’ 

2 Bourdon 8’ 

3 VioladaGamba 8’ 

4 Gamba Celeste 8’ 

5 Octave 4 

6 Flautino 4 

7 Gambette 4’ 

8 Nasard 2%’ 

9 Piccolo. 2’ 5 

10 Trompet 8’ 

CHOIR 

19 Salicional 8’ 

20 Rohr Flute 

“21 Salicet 

22 Flute 

23 Flageolet 

24 {f.arigot 

25 Vox Humana 

3-MANUAL — 

92 61 nol 
10 D 61 pig 

ll 61 pir 

12 D 61 pig 

13 F 12 pip 

14 Flute § 12 pip 

15 Double 12 pip 

16 Mixture 183 pip 

11 Be 61 not 

12 Diapaa 61 pip 

13 Hohl 61 pips 

14 Dulcil 61 pips 

15, Prestaill 12 pipe 

16 Flute § 12 pip. 

17 Dube 12 pip. 
18 Quiate§ 7 pip 

19 Dowbl 5 pipe 

20 Mixturgl 183 pipe 

21 Crom 61 pipe 
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ise, AND THAT HAVE BECOME THE TALK OF THE TOWN 
LOW COURSE, WE ARE ALSO BUILDING LARGER STRAIGHT RANK, 
PECIRGAND NEEDS. OUR PRICES ARE THE LOWEST. 

9 Bourdom 61 notes 

LO Diapas@l 61 pipes 

11 Hohlfg 61 pipes 

12 Duleia 61 pipes 

13 Pr 12 pipes 

14 Flute § 12 pipes 

15 Doubled 12 pipes 

16 Mixtungl 183 pipes 

11 Bourdag 61 notes 

12 Diapal 61 pipes 

13 61 pipes 

14 D 61 pipes 

15 Prestuifl 12 pipes 

16 Flute § 12 pipes 

17 Duke § 12 pipes 

18 Quist ® 7 pipes 

19 D 5 pipes 
20 18 pipes 

21 Crommml 61 pipes 

SEATS 

é don 

p Diapason 

F te 

, 1 fPrestant 
, 61 But 

, 6) Bhinte 

, | Poublette 

2%! ture 
y 5 

, 1 

4 omatra Bass 

: Ptave Bass 

y —  BeMoral Bass 

¥ sae “wpe 

PRICE $12,975.00 

PEDAL 

17 Contra Bass 16’ 

18 Subbass 16’ 

19 Octave Bass 8’ 

20 Bourdon 8’ 

21 Dolce 8’ 

22 Choral Bass 4’ 

23 Trombone 16’ 

24 Trumpet 8’ 

5 COUPLERS 

32 pipes 

12 pipes 

32. notes 

32 notes 

32 notes 

32 notes 

12 pipes 

32 notes 

PRICE $15,875.00 

PEDAL 

Contra Bass 16’ 

Subbass 16’ 

Octave Bass_ 8’ ww w to -» OC to 

25 Bourdon 8’ 

26 Dolce 8’ 

27 Choral Bass 4’ 

28 Trombone 16’ 

29 Trumpet 8’ 

5 COUPLERS 

PRICE $17,850.00 

GREAT 

16’ 32 notes 

8’ 61 pipes 

8’ 61 pipes 

4’ 12 pipes 

4’ 12 pipes 

234’ 7 pipes 

2’ 5 pipes 

IV 244 pipes 

PEDAL 

16’ 82 pipes 

16’ 12 pipes 

8’ 32 notes 

32 notes 

4 32 notes 

16’ 12 pipes 

8’ 32 pipes 

8 COUPLERS 

32 pipes 

12 pipes 

32 notes 

32 notes 

32 notes 

32 notes 

12 pipes 

32 notes 

PRESENTING OUR BASIC PRICES 

FOR STRAIGHT STOP, CUSTOM BUILT PIPE ORGANS 

CONSOLE 2-MANUAL COMPLETE 

WITH TILTING TABLETS OR DRAWKNOBS 

CONSOLE 3-MANUAL COMPLETE 

WITH TILTING TABLETS OR DRAWKNOBS 

STRAIGHT STOPS OR RANKS EACH 

CONDITIONS AND ACCESSORIES 

ALL PRICES QUOTED FOR UNIT TYPE AND STRAIGHT ORGANS 

INCLUDE THE FOLLOWING ITEMS: 

10 Expression Pedal 

11 Expression Box With Shutters 

12 Crescendo Pedal 

1 Couplers 

2 Automatic Pistons 

3 Casework 

4 Transport to Church 13 Full Organ Piston 

5 Installation 14 Tremulant 

6 Voicing After Completion 15 Silent Blower in Organ 

7 Insurance Covering 16 Rectifier 

8 1 Year Free Service 17 32 Notes Concave Pedal Board 

9 5 Year Guarantee On Parts 18 Organ Bench 

ALL ORGANS ARE BUILT ENTIRELY ACCORDING 

TO A.G.O. REGULATIONS AND MEASUREMENTS 

REPRESENTATIVES 

We still need good representation for United States and Canada. 

The applicants must have the following qualifications: 

1 Musically Inclined 

2 Pipe Organ Technical Knowledge 

3 Pipe Organ Mechanical Knowledge 

4 Good Background and Reputation 

5 Good Contacts 

6 Give All Particulars About Your Experience in This Kind of Business 

7 Your Capacities and Willingness to Travel 

8 Your Name, Age and Address 

9 Territory You Are Interested to Represent 

10 All Qualifications and References 

11 Your Present Occupation 

3 M. 3 PRATTE SOCIETY, INC. 

295 ST-LOUIS 
TERREBONNE, P. QUEBEC 
CANADA 

$ 3500.00 

$ 4800.00 

$ 750.00 
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One Down and One to Go 

The twenty-fourth national convention 
of the American Guild of Organists is 
now but history, a week of history not 

soon to be forgotten by the more than 
600 organists and choirmasters from all 
parts of the country who attended. This 
was the Guild’s first biennial gathering in 
the great Southwest, and we venture to 

say that many who might have heen a 
bit doubtful about church music in the 
Lone Star State came away convinced 
that our Texas cohorts stand up with 

the best in the field and know how to run 
a convention which is both enriching and 
fun. The handsome new churches and 
fine new organs in Houston are surely 

the envy of church musicians from many 
of our leading cities. The modern Music 
Hall ranks with the best. 
We do not know if the challenge in 

the August, 1956, issue of THE DrAPAsQN 
was responsible, but we were most en- 
couraged (and relieved) that this was 
the first convention in the editors’ experi- 
ence which offered them time to catch 
their breath. There surely was enough 
activity for everyone, but the under- 
scheduling, the reasonable length of most 
programs and that wonderful midweek 
morning for slumber were welcome fea- 
tures we hope future conventions will 
emulate. The increased opportunities for 
making new friends—and becoming re- 
acquainted with old ones—and just fel- 
lowship in general were spoken of with 
favor by almost everyone attending. 

For those skeptics who feared the ex- 
cessive summer heat (and it is excessive), 
Houston’s boast as “the most air-condi- 
tioned city in the world” proved not to be 
exaggerated. It was a joy to sit in com- 
fort to hear all the events, a condition 
not found in most northern centers. A 
surprise was the cooling breezes which 
make the evenings (especially beside that 
Shamrock pool) a delight. 

This is all in the past, but confirmed 
conventioneers, and we know a good many 

in the organ world, have still another 

opportunity before the end of this sum- 
mer. The Dominion convention of the 
Canadian College of Organists is yet to 
come: Aug. 26-28 in the capital city of 
Ottawa. The detailed program of this 
annual three-day event appears in the 

C.C.O. section of this issue. It promises 
a similarly fine schedule of events by 

prominent Canadian and American artists. 
Canadian organists, of course, consider 
this a must. A number of their U. S. 
counterparts are regular attendants. We 
are certain that many more would enjoy 
seeing what our neighbor to the north 
offers in the way of fine instruments, 
players, choirs, scenery and friendship. 
And Canada has natural air conditioning ! 

Jingle Bells 

While the thoughts and plans of most 
Americans these hot midsummer days are 
centered on such things as summer vaca- 
tions and picnics, choirmasters and other 
choral directors must take advantage of 
their slack season to plan for busy days 
ahead. They must thumb through stacks 
of old and new Christmas music, hoping 
to find just the right additions to their 
libraries to make this year’s holiday ob- 
servance more meaningful. 

Most of these directors, we hope, will 
not need the admonitions of Austin Love- 
lace’s convention lecture, “Organ Flowers 
and Anthem Weeds.” (It will appear in 
an early issue of THE Diapason.) They 
will not bring into their religious services 

music or words unsuitable and even irrev- 
erent, regardless of what composer’s or 
publisher’s name is attached. They will 
resist “cuteness” and “showmanship ;” 
they will not “sing down” to their con- 
gregations but will strive always to uplift 
them. 

Music publishers print what they hope 
will sell. Their issues require thoughtful 
selectivity. If choirmasters are careful to 
choose and buy only the best, the quality 
of what is offered will rise rapidly. 

The music for next Christmas and 
many. future ones is up to us. 

Aesop’s Fable 

Editors of every magazine must fre- 
quently identify themselves with the 
characters in Aesop’s fable of the man, 
his son and the donkey. No matter how 
hard they try to be impartial, to travel the 
middle of the road, to give all sides of 
every question, they find themselves ac- 
cused of favoring this and opposing that. 

For example, THE DrApason has en- 
deavored to report factually the renewed 
interest in tracker action; it has not 
espoused that interest. We opened our 
columns recently to a signed report ex- 
pressing one man’s reaction toa mammoth 
electronic installation; we are prepared to 

give equal space to as informed a reaction 

on the other side. We have not “sold out” 
to the tracker or to the electronics any 
more than we have to any organization or 
individual. 

In our attempt to report factually and 
many-sidedly on as many facets of organ 
interest as possible, we know we cannot 
please everyone all of the time. But we 
remember how Aesop ended his fable: 
“By trying to please everyone they had 
pleased no one and had lost their donkey 
in the bargain.” 

Books in the Music Field 

Nathan Broder’s “The Collector’s 
Bach,” a paperback book published by 
Lippincott, is based on articles from High 
Fidelity. This inexpensive and invaluable 
guide is a “must” for the record hunter 
and a find for every Bach lover. Mr. 
Broder gives personal opinions in compar- 
ing different recordings but he bases them 
on sound critical criteria. Vocal works are 
treated first, keyboard works second, fol- 
lowed by chamber and orchestral works. 

“Songs for Early Childhood” (West- 
minster Press) is intended for use with 
the very smallest youngsters. Only those 
who work regularly with this age group 
are in a position to evaluate its quality, 
Some of the small children with whom 
this reviewer has worked, albeit sporadi- 
cally, in the past would have reacted 
to at least portions of this material, he 
believes, as too precious and “sissy.” 
Songs children make up for themselves 
in creative programs rarely seem to have 
that special flavor —F.C 

Letters to the Editor 

What Did We Play 400 Years Ago? 
Woodstock, Ont., Canada, July 12, 1958— 

Dear Sirs: 
With astonishment I read the articles 

about the tracker organ in the July issue of 
Tue Drapason; also the letter from Miss 

Anne F. Byrne. Tracker organs with six 
or eight stops are mentioned. Are they the 
largest tracker organs being built on this 
side of the ocean? 

To give a few examples of what even an 
amateur can do in the “old country:” a 

policeman built his own tracker with two 

manuals and ten stops and a farmer’s son 

did the same thing but used fifteen stops and 

the construction of those instruments was 

far better than I have seen here! I built a 

four-manual tracker in Europe with fifty- 
six stops, one three-manual with thirty-six 
stops and many two-manual instruments 
with not less than ten stops (in Holland). 

I wonder whether Miss Byrne would have 

built an electric organ 400 years ago. From 

the letter I get the impression that the 
Americans did! What kind of musical in- 
strument was played in America 400 years 

ago? Organs? 

Countless beautiful organs have been built 
on the Continent the last 400 years. Trackers, 

of course, a short time pneumatics and 

later also electro-pneumatics, which I am 

sure are 100% reliable and certainly can 
stand comparison with American-built in- 
struments. 

In the February issue of The American 
Organist, we read on page 6: “Many of the 

Americans began to wonder about the 
validity of the term ‘American classic’ ”’ 

when they heard an organ from the 1830's 
never rebuilt and still in good condition. 

However, wherever the organ is built, 
it is the king of all instruments. Its origin 
is as old as the Bible. Let’s not make the 
organ an orchestra with all its imitation 
reeds and strings. You will not be able to 

interpret Bach’s music on an imitation or- 
chestra. Or doesn’t Bach fit into our age 
either? 

Very sincerely yours, 
Cur. HovuTHuyzEN 

° . A 

“The Sound’s the Thing” 
Bunke, La., July 9, 1958— 

Dear Sirs: 

An ever-increasing number of American 
organists is demanding mechanical action. 
Why? Since its invention the electric action 
has found a home in the United States. For 

years organists and builders have viewed the 
electric action as a great improvement over 

the mechanical and anyone showing prefer- 

ence for the latter was thought either men- 
tally unbalanced or afraid of progress. Why 

then should the merits of this obsolete piece 
of machinery (as compared to the electric 

action) be a frequent item of debate in 
the organ world? 

It is no secret that the electric leaves 
much to be desired artistically as compared 

to the mechanical. These reasons were clear- 
ly explained in Mr. Byer’s excellent article 

in THe Diapason for July. 

A few organists advocate junking all our 
electric actions and installing mechanicals 
in their places. We are accustomed to our 

large instruments with their many electrical 

accessories and to the wealth of modern 

compositions hardly playable on a small 
accessory-less instrument. A few European 
builders have neatly detoured this difficulty 
by combining mechanical and electrical 
actions. Here we have spent so much time 

and energy in the development of electric 
actions that the real solution should be the 
improvement of them. The electric action 
is still very young as compared to the 

mechanical and there is much room for 
advancement. We dropped the tracker for 
the electric only to find that the old tracker 
had many important advantages. If as much 
time had been devoted to the tracker’s 
development and as much had been accom- 

plished, many of the advantages now asso- 

ciated with the electric action could be- 

long to the tracker. The differences between 
tracker and electric action, mainly the 
difference in touch (in relation to the valve’s 
opening), can be rectified by experimenta- 
tion. 

While we are improving our action let us 

not forget the pipework. The way that an 
organ sounds is really the first point to be 
taken into consideration; all other matters 
are second in importance. In the United 
States too much emphasis is generally placed 
on an instrument’s size and tonal design. 

The best tonal design in the world is use- 
less when carried out with carelessly-voiced 
pipes. Most European organs are drastically 

superior in tone quality to ours, partially 
because they place tone quality first on the 
list of importance. Almost all of our new 
organs being built today are “classic” 
enough in design to perform “baroque” 

music; however, many of these instruments 
are placed in chambers. Most of them are 

placed on electro-pneumatic chests. Both 
these conditions require too high wind pres- 
sure for proper voicing of the more har- 
monically-developed stops and the prin- 

cipals. Wind pressures over four inches 
often invite metallic tone in “classic” prin- 

cipals and too much chiff in “classic’’ flutes. 
The overall tone is likely to be a scream. 

Now the windchest problem comes to the 

Looking Back into the Past 

Forty-five years ago the Follovetgs news 
was recorded in the issue ot A woud 1 
1913— Pr 

Everything was in readinéss for 
convention of the National Associati 
of Organists, to be held at Ocean 
N. J., beginning Aug. 4. Dr. ¢ 
topher Marks was president of the asso 
ciation and among those who were to 
heard in recitals were T. Tertius Noble, 
Newton J. Corey of Detroit, J. J. Miller 
of Norfolk, Va., and Clifford Denarea : 
of New York. 

The Carl Barckhoff Organ Company of! 
Pomeroy, Ohio, an old concern whic = 
had built a large number of organs, nae 
an assignment for the benefit of ite 
creditors, ae 

¢ @ ig 
Ee 

Twenty-five years ago these occurrences 
were recorded in the Aug. 1, si 
issue— 

Reconstruction of the organ in Carnegigt 
Music Hall, Pittsburgh, with important 
additions, was undertaken by the Aeolian- — 
Skinner ‘Company in accordance with a 
design by Marshall Bidwell. 

Charles Alva Lane, a partner in 
the organ building firm of Hillgreen, Lane 
& Co., died June 26 at Alliance, Ohio. He 
was a poet and contributor to magazines 
in addition to his work as an organ man- 
ufacturer. 

e * . 2 

Ten years ago the following events were 
recorded in the issue of Aug. 1, 1948— 

Congress repealed the ten per cent 
excise tax on pipe organs July 5. 

The national A.G.O. convention in a 
Louis drew 500 organists. Jennings, 
zel, Purvis, Baker, Salvador, R op ede 
Webber and Peaker played; Barnes, 
Richards and Dunham lectured. 

Richard Keys Biggs rounded out twenty 
years at the Church of the Blessed Sacra- 
ment, Hollywood, Cal 

Five Dupré ectaats in late June and 
July jammed Rockefeller Chapel, Uni- 
versity of Chicago. 

Dr. Thomas Wilson was honored on his 
forty-fifth anniversary at Westminster 
Presbyterian Church, Elizabeth, N. J. 

scene. The mechanical action’s “right arm,” 
the slider chest, solves the problem but 
the ‘direct electric does too. 

I am eagerly awaiting our improved elec- 
tric actions with well-voiced pipes on low 

wind pressure. 
Sincerely, 

Louis RaBALals 

Sd Sd * 

About the Tremolo 
Cincinnati, Ohio, June 21, 1958— 

Dear Sirs: 

The eciaite subject hasn’t been shaken up 
for quite a spell. But those who have been 
“shook” by Virgil Fox’s playing of his 
transcription of Bach’s “Come, Sweetest 
Death” and we who cannot forget Dupré's 
performance of his own Eighth Station of 
the Cross, “Jesus Comforts the Women of 
Jerusalem,” know that the tremulant can 
be a powerful and proper musical resource. 

These two prophets of the king of instru- 
ments are certainly as classic-minded as any 
devotee of the baroque. Can this unerring 
taste be reduced to rules for the guidance of 
others? Rules, particularly in the matter of — 
taste, wear out from universal observance. 
Breaking rules (sound ones, that is), 
except to admit a new resource of taste, 
is as bad as much of the music of today 
which under the misappropriated trade mark ~ 
of “modern” knows no rule but to avoid 
any semblance of sanity or of beauty. 

But this writer presumes to offer a re-— 
source minimizing the theatrical taint of 
even a violent tremulant. It is: to confine ~ 
the use of the tremulant largely to 8 
flutes (in harmony permissive) and Pe 
reeds (solo, strictly). If the registration in- 
cludes a 4 ft. stop, borrow it from another 
division and omit its tremulant. The effect 
of a mild 4 ft. stop (short of a thin or biting 
string) without tremulant in combination’ 
with an 8 ft. flute (open or stopped) a 
if its tremulant be quite shaky, is charm- 
ingly chaste. It is the shaking of 4 ft. stops, 
especially stopped wood fiutes, that — 
disagreeable. It goes without saying that 
strings, reeds and diapasons, being weil fur- 
nished with harmonic color, need no pes 
to alleviate that drabness or prolonged pase 
sages of the harmonic “barebones” of the — 
“‘kist-o’-whistles.” At times, however, % 
stark purity of the flutes matches and 
hances the intent of the musical | 
Even this rule should be kept on He 

with that tongue-in-the-cheek attitude 
the virtuoso pianist who thus pon’ 
“Never use the thumb on black no 
unless to do so is more convenient.” 

R. A. Da 
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RICHARD M. PEEK 
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RicHarp M. PEEK has resumed his 
duties as organist and choirmaster of the 
Covenant Presbyterian Church, Char- 
lotte, N. C., following a year’s leave of 
absence to complete his doctoral work at 
the school of sacred music, Union 
Theological Seminary, N. Y. C. He was 
awarded the degree, D.S.M., May 27 at 
commencement excerises in the River- 
side Church. 
While in New York Dr. Peek was co- 

organist at the Riverside Church from 
October to February. Following the 
death of Dr. Harold Friedell, he was 
guest organist and choirmaster at St. 
Bartholomew’s Church from February 
until June. He played a recital at the 
Riverside Church, eight noonday recitals 
at St. Bartholomew’s and was guest or- 
ganist and choirmaster at the following 
churches: Brick Presbyterian and the 
Church of the Epiphany, New York City; 
First Presbyterian, New Rochelle, N. Y.; 
Old First Church, Newark, N. J., and 
ae Avenue Presbyterian, Plainfield, 

Mrs. Peek was director of the youth 
and bell choirs of the Brick Presbyterian 
Church and secretary to Dr. Clarence 
Dickinson. Under her direction the youth 
choirs sang and played many engage- 
ments, including Christmas concerts at 
Grand Central and Pennsylvania Stations, 
and participated in festivals, including 
the Dickinson festival at Riverside April 
27 and a junior choir festival in the 
Ny Methodist Church of Red Bank, 

a 

INDIANAPOLIS SEMINARY 

CHOIR PERFORMS CONCERT 

At the school of religion of Butler 
University, Indianapolis, Ind., the semi- 
nary chapel choir sang its fourth annual 
spring concert April 29. The program 
was planned about the seasons of the 
church year. The fifty-voice choir was 
under the direction of James Carley with 
Robert Kintner at the organ. 
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Training the Young 

Organist—Problems 

and Opportunities 

By RICHARD T. GORE 

{Continued from page 8} 

on clear registration plans. 
Hard for students to grasp is the ne- 

cessity of suiting the registration to the 
style- -period of the music. The best way 
of dealing with this matter is to refer 
to actual organ specifications. When the 
student realizes what the Italian organs 
of Frescobaldi’s day sounded like, he will 
not try to make Frescobaldi’s music sound 
like Bach’s. Similarly, he will avoid us- 
ing string tone in Bach’s works, not be- 
cause it is not beautiful to our ears, but 
because it was a sound as foreign to 
Bach’s as that of a saxophone. Nor will 
he use high mutation tones in Franck or 
heavy reeds and diapasons in the Handel 
concertos. If we do not like the music of 
Franck, we should play something else; 
but if we do play it—and this is a point 
that Gilman Chase repeatedly stressed— 
we are morally obliged to play it as au- 
thentically as possible. As the great con- 
ductor Pierre Monteux said to a student 
who wanted to add a crescendo to a 
Haydn symphony, “You are like a person 
who strolls up to a portrait by Rembrandt 
and puts a bit of red on the nose.” 

One more technical matter of the 
greatest importance is tempo. Young peo- 
ple, I have noticed, are always in a hurry. 
Not only do they play too fast, but they 
fail to maintain a steady speed. I must 
admit that I made both mistakes, not only 
when I was young, but for years after- 
ward. In fact, it is with players some- 
what as with singers: by the time they 
have mastered their trade they are too 
old and tired to ply it! Yet young players 
can do a lot to overcome nature. As 
Hamlet said to his mother, “Assume a 
virtue if you have it not.” The judicious 
use of the metronoime can do much to 
correct faults of unsteadiness and of ac- 
celeration. When I was learning Bach’s 
Toccata in F some twenty-five years ago, 
I was not satisfied with the way it sound- 
ed and brought a metronome to the con- 
sole; to my horror I found I was rush- 
ing ail the passages that had three eighth 
notes to a measure. 

But there is more to tempo than steadi- 
ness; there is also unsteadiness. In this 
connection we can again learn much from 
Gilman Chase, whose insights are a les- 
son in the practical importance of 
musicology. The scholar who has steeped 
himself in seventeeth- and eighteenth- 
century writings knows that nothing is 
more false than to suppose that all 
baroque music must be ground out with 
machine- like precision. As the writings 
of Frescobaldi, Muffat, Quantz and others 
eloquently attest, all organ music of an 
improvisatory nature, such as toccatas, 
coloratura chorales and recitando pas- 
sages, musi be treated with freedom. The 
nature of ornamentation makes its own 
demands; for one thing, it demands a 
slower speed than we might at first feel 
inclined to use. Organists do the music of 
Bach a great disservice when they con- 
fuse the pattern music, in which the lis- 

tener must feel the inexorable propulsion 
of the rhythm, with the vocal expressive 
music, where the tempo must wait for 
coloraturas, appoggiaturas, turns, mor- 
dents, slides and deceptive cadences. A 
piece like the Prelude and Fugue in B 
minor is like the Mississippi River: noth- 
ing can impede its tranquil majesty; its 
steady rhythm has the predictableness of 
the times and the seasons. “O Mensch, 
bewein’,” however, inhabits an entirely 
different world; if we may risk another 
water image, it is like little Apple Creek 
in Ohio, making its way painfully past 
sticks and stones, stopping to create a 
small eddy here, a sandbar there, yet 
ever slowly flowing onward. 

One more aspect of tempo is the rela- 
tion of organ music with other types. Es- 
pecially in the nineteenth century, when 
organ music had fallen into neglect, com- 
posers like Liszt, Reubke, Mendelssohn, 
more at home in piano and orchestral 
music, quite naturally let these media 
carry over into their organ writing. How 
well acquainted, for instance, is the 
young organist, whose technique is ad- 
vanced enough to enable him to cope with 
Reubke’s lonely sonata, with the German 
opera style of the 1850’s on which the 
sonaia is based? Unless he is at home ia 
the harmonic jungles of “Tannhauser,” 
“Lohengrin” and Liszt’s B minor Sonata, 
he is not ready either to understand the 
Reubke masterpiece or to play it. 

ca ° e 

THE MIGHTY PIPE ORGAN 

A few minutes ago I spoke of articu- 
lation without mentioning the reason for 
it. The reason why touch, especially non- 
legato, is so important in organ playing 
is that the organ is wholly lacking in the 
ability to accent. In this respect it is the 
poorest of all musical instruments, a 
fact sensed immediately by string players 
but sometimes overlooked by professional 
organists. I actually saw an organist, now 
happily dead, hit the keys harder when 
he wanted an accent! He should have 
done exactly the opposite—he should have 
lifted off! Only through a technique of 
lifting, of portamento, of non-legato and 
through scrupulous observation of rests, 
can the organist simulate an accent. 

This leads us into a realm where the 
young player cannot spend too much 
practice time: the performance of hymns. 

the proper amperage. 

3955 25th Ave. 

ORGELECTRA 
Designed and engineered specifically for 

THE KING OF ALL INSTRUMENTS 

The finest key action current available 

62 

pounds 

of 

accurately 

controlled 

voltage 

ORGELECTRA’S famous automatic voltage regulation assures a pipe 

organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too much 
voltage nor too little voltage; it will always receive the proper voltage for 

Ask your reputable organ technician for your free ORGELECTRA booklet. 

LA MARCHE MFG. CO. 
Schiller Park, Ill. 

Just as there are no poor choirs, only 
poor choirmasters, so there is no bad 
congregational singing, but only bad 
hymn playing by bad organists. What 
makes it bad? The organists’ failings are 
not really musical at all, but psychologi- 
cal: because most hymns present few 
technical difficulties, the young players— 
and some not so young—give no thought 
to them, imagining that they will “play 
themselves.” N’ othing could be more false. 
Far from being easy, hymn playing is the 
most difficult thing an organist can un- 
dertake. One must consider simultaneous- 
ly that (1) the hymn is primarily vocal 
music; (2) the text determines not only 
the character of the music but frequently 
its tempo; (3) the phrases of the music 
must be respected; (4) the music must 
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have such irresistible rhythm that the 
most voiceless worshipper will feel im- 
pelled to sing; (5) there must be suffi- 
cient breaks between stanzas to make 
clear the structure of the text; (6) there 
must be enough variety among the regis- 
trations of the various stanzas so that 
the musical setting has some interest as a 
musical experience. 

{To be continued} 
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HOUSTON IS PERFECT 

HOST TO CONVENTION 

{Continued from page 13} 

new seminary buildings makes an impos- 
ing sight in its “out in the country” set- 
ting. The same taste and refinement evi- 
dent in the buildings was shown in the 
celebration of the liturgy. The music of 
the mass was sung exclusively to plain- 
song by the schola under the direction of 
the Rev. Victor DiPrimeo. Theodore 
Marier from Cambridge, Mass., was guest 
organist. Mr. Marier’s prelude consisted 
of four works on Gregorian themes, two 
of which were later to be heard sung by 
the choir: “Kyrie Fons Bonitatis,” Bach; 
“Salve Regina,” van Hulse; “Ubi Caritas 
et Amor,” Demessieux, and the large- 
scale Toccata, Fugue and Hymn on “Ave 
Maris Stella,” Peeters. 
The procession of the schola and sacred 

ministers down the aisle of the collegiate- 
style chapel was accompanied by the sing- 
ing of the “Ave Maris.” The choir then 
returned to the rear gallery while Fr. 
DiPrimeo welcomed the convention in the 
name of the Bishop of Galveston, ex- 
plained the usual procedure for the chapel 
music during the school year and filled in 
a bit of background for the chants to be 
heard. The votive mass of the Blessed 
Virgin Mary with the “Salve Sancta 
Parens” proper sung to the full plainsong 
melodies from the Liber Usualis used 
the Kyrie from Mass II “Fons Bonitatis” 
and Mass X “Alme Pater” for the re- 
mainder of the ordinary. Obviously of the 
Solesmes school, Fr. DiPrimeo directed 
his high-pitched schola in extremely re- 
fined renditions of the Gregorian settings. 
Although not wishing to criticize Mr. 
Marier’s discreet accompaniments, we felt 
the choir was at its best in the unaccom- 
panied offertory “Ave Maria”—to this 
reporter, at least, one of plainsong’s treas- 
ures. The Rev. Russell Woollen’s Pastor- 
ale on Sanctus of Mass XI was heard on 
the organ at the offertory. The celebrant 
of the mass sang particularly well, espe- 
cially in the rarely-heard solemnior setting 
of the preface. The recessional was 
“Christus Vincit” in English followed by 
Langlais’ “Les Acciamations Carolin- 
giennes” from Mr. Marier. 

Competition Winner 

A real convention surprise was the fine 
recital on the Casavant at the Second 
Baptist Church by Ray Pylant Ferguson, 
winner of the student competition. With 
a background out of line with his youth 
and usual student competition standards, 
with ‘two years of study with Walcha in 
Frankfurt, Germany, on a Fulbright 
grant, with a master’s under Arthur 
Poister from Syracuse University and a 
year on the faculty of the Southern Bap- 
tist Seminary, Louisville, Ky., this young 
man’s playing sprang from rich soil. 
Since his recital was not included in the 
program book, it is to be found in the 
recital pages of this issue. 

Mr. Ferguson’s playing was almost 
flawlessly accurate, consistently rhythmic, 
imaginatively and resourcefully registered 
and with strong individuality. With the 
warmth and humor and humanity one can 
reasonably hope greater maturity will 
bring, he should have the makings of a 
major player and a genuine musical 
meets as well. 
ies bec of perhaps 125 chapters 

heard this recital and received it with 
the most obviously spontaneous applause of 
the entire convention. Let us hope that 
each of the listeners will return to his own 
bailiwick with word of this promising 
young recitalist and that in the organ 
field they will not let a Van Cliburn in- 
cident occur. Let us not wait for Europe 
to discover Ray Ferguson. 

Boys’ Choir Heard 

The Texas Boys’ Choir from Fort 
Worth began Friday afternoon with a 
concert in Trinity Episcopal Church. 
George Bragg directed this non-church 
organization in a program of sacred music 
ranging from the plainsong “Orbis Fac- 
tor” Kyrie to Britten. His well-trained 
and disciplined young men (treble voices 
only) were at their best in five selections 
from Britten’s “A Ceremony of Carols” 
(with harp accompaniment), proving once 
again that music performed for the 
medium the composer intended is always 
the most successful. This group so far 
overshadowed the remainder of the pro- 
gram that there is no just comparison. 
Tonally Mr. Bragg seems to have tried 
to combine various features of the several 

schools of thought in dealing with boys’ 
voices. Sometimes his results are of a 
high calibre; occasionally it sounds as 
if he hasn’t mn ace up his mind. We wish 
he ‘would forget the theatrical tricks he 
employs occasionally but still too often. 
The still unsolved tuning problems would 
have been helped iinmeasurably if the 
organist could have found something be- 
sides a celeste to give pitches and for 
accompanying (perhaps it was stuck). 
Other numbers were: “Cantate Domino,” 
Hassler; “Jesu, Joy,” Bach; “Hear My 
Prayer,” Mendelssohn; “How Lovely,” 
Brahms; “Laudi alla Vergine Maria,” 
Verdi; “Ave Maria,” Kodaly, and a group 
we felt unwisely chosen for such an 
audience consisting of “Glory to God,” 
Adams; Malotte’s “Lord’s Prayer” and 
“Alleluia” by Peck. 
A small McManis organ, on its way to 

permanent installation in East Lansing, 
Mich., had been set up at Trinity Church 
and was heard in a short lecture-demon- 
stration by Charles W. McManis. The 
rather limited instrument was displayed 
to good advantage in the fine acoustics 
of the building in selections from Bach’s 
“Orgelbiichlein.” Its striking appearance, 
its gentle and unforced tone and its im- 
pressive ensemble elicited much favor- 
able comment. 

Fox at First Presbyterian 

A noted American organist remarked 
that the most appropriate comment after 
a typical Virgil Fox recital is “Well, 
Virgil, you’ve done it again.” And so he 
did at the convention. The profligate 
richness of one of Mr. Fox’s Roman 
banquets probably proved a little de- 
manding on the palate and digestion of a 
ig delegation of young players which 
has been growing up on the Spartan diet 
of the baroque period. For this player is 
first of all a prodigious showman who 
needs an adoring and flabbergasted audi- 
ence for his most effective exhibition. As 
usual he did some outrageous things with 
registration which only he can do to 
achieve the effects only he can. One sec- 
tion of his performance of Franck’s 
Grand Piece Symphonique, for instance, 
we labeled on our program “fun with 
reeds.” We will not list his whole pro- 
gram; by now he has probably changed 

it anyway. But we should mention his 
transcription for organ alone of the Jon- 
gen Symphonie Concertante which this 
reviewer was lucky 
play with the New Yor 
Orchestra at. the dedication series of the 
Riverside Church organ. In its present 
form a player needs to be either a centi- 
pede or Virgil Fox, but we should have 
seen it played. That is half the fun of a 
Virgil Fox recital. 

Barbecue 

Quite in contrast to the usual conven- 

tion banquet, the closing event was a 
“Texas-style banquet” at the Rockin’ R 
Ranch “out that-a-way.” The very in- 
formal atmosphere at this picnic-like 
affair carried through the relaxed pace 
and friendliness of the enjoyable week in 
Houston. Western attire was in order and 
the barbecue dinner was enjoyed from 
tables out under the pines with red 
checkered table cloths. In line with this 
the after-dinner speeches were almost 
eliminated. President Elmer was presented 
with a ten-gallon hat by Mr. Ossewaarde. 
David McK. Williams read a scroll from 
the national council inscribed to our be- 
loved retiring president. Dr. Elmer pre- 
sented to Sir William McKie (repre- 
sented by Alec Wyton) an honorary mem- 
bership in the AGO. and then the 
plaque, scroll and Moller prize of $500 
to Ray Pylant Ferguson, winner of the 
national competition. The Bernard R. La- 
Berge memorial award went to Kent Hill, 
runner-up, and scrolls were given to each 
of the other finalists representing the 
fifteen regions. Dr. Elmer offered the 
thanks of the entire convention to Mr. 
Ossewaarde and his committees with an 
eloquent response from the convention 
chairman. He then directed us over to the 
corral for the rodeo by the Texas Posse. 
The evening closed with an exhibition of 
square dancing. 

After the long drive back to the Sham- 
rock, those who didn’t have to catch 
planes and trains seemed rather hesitant 
to end the pleasant relationships made 
for the last several days. Many took a 
last plunge in the beautiful pool. Most 
were enjoying chatty conversations with 
friends new and old—reluctant to say 
good-bye. 
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Cathedral of the Immaculate Conception e 

Only Wicks assures finest possible tone coupled with clear, 
crisp responsive action. DIRECT ELECTRIC ACTION lowers 
maintenance cost. No leather to be replaced. 

Ahn 
WICKS OR 

TOlve CO 
OMPANY HIGHL 

| 
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AND, ILLINOIS 

Mobile, Alabama 

For a personal 

mail this coupon * 

to the House of Wicks. 
No Obligation. 

- Your Name........... 4 

If you want more details on Wicks Pipe Organs, let a 
Wicks representative call on you. Without obligation 
he will arrange an opportunity for you to play one of 

" the latest Wicks Organs. 
introduction to the world’s * 

most beautiful music, 
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Detailed Program Given 

for National Convention 

in Ottawa August 26 to 28 

The following is the complete pro- 
gram for the national convention of the 
College, to be held in Ottawa Aug. 26-28. 
Headquarters will be St. Andrew’s 
Church. 

Tuesday, Aug. 26 
Morning at St. Andrew’s Church 

9:00.a.m. Registration 

10:00a.m. Annual meeting 

12:00 noon Lunch by courtesy of Casa- 
vant Fréres 

1:30 p.m. Carillon recital by Robert 
Donnell, Dominion Carillon- 
neur 
Fantasia for Carillon, Maassen 

“Sheep May Safely Graze, Bach 

Toccata, Frescobaldi 
Two Folk Melodies: 
“The Skye Boat Song” 

“La Belle Francoise” 

Fuga for Carillon, Franssen 

“Tannhauser,” “O Star of Eve,” 
Wagner 

2:00p.m. Tour of the Parliament 
Suildings 

4:30 p.m. Christ Church Cathedral 
Recital by Godfrey Hewitt 
Sinfonia (1948), Peeters 
Fantasy Prelude, Macpherson 

5:00 p.m. Evensong at Christ Church 
Cathedral 
Service: Herbert Howells (Col- 

legium Regale) 
Te Deum: Benjamin Britten in 

C 
Voluntary: Fantasie and Fugue 

in G minor, Bach 

8:30 p.m. St. Matthew’s Church 
Recital by Marilyn Mason 

Concerto del Signor Torelli, 

Walther 

“The Musical Clocks,” Haydn 
Prelude and Fugue in G major, 

Bach 

Trois Dances, Alain 

Epilogue for Pedal Solo, Lang- 
lais 
relude on “The King’s Maj- 

esty,” Sowerby 
Flemish Prayer (1958), (first 

public performance), Maekel- 
berghe 

Two Folk Tune _ Preludes, 

Searle Wright 
Suite for Organ (1957), (first 
performance in Canada), 

Creston 

16:00 p.m. “Punchbowl”. at St. Mat- 
thew’s Church hall 

Wednesday, Aug. 27 

10:00a.m. Woodside Hall, 
United Church 
A lecture by Dr. Leo Sower- 
by on “The Duties of Church 
Musicians” 

12:00 noon Lunch at St. Luke’s Church 
hall 

Chalmers 

2:00 p.m. Bus tour of the city, stopping 
en route at the Mackay 
United Church for recital by 
Alastair Cassels-Brown 
Prelude and Fugue in D major, 

Bach 

Tric-sonata 4 in E minor, Bach 
Sonata 1, Hindemith 

“Deus Tuorum 

Sowerby 

Scherzo, Bossi 

Militum,” 

8:30 p.m. St. Matthias’ Church 
Choral and organ recital by 
the Convention Singers and 
Victor Togni 
Organ: Canzona Ariosa, Gab- 

rieli 
Toccata per l’Elevatione, Fres- 

cobaldi 
Toccata e Canzona, Frescobaldi 

Pastorale, Zipoli 
Toccata in Sol minore, Pasquini 

Choir: “Come, Jesu, Come,” 

Organ: “Jesu, meine Freude,” 

“Gottes’ Sohn’ ist kommen,” 
Bach 

“In Dulci Jubilo,” Bach 
Prelude and Fugue 

major, Bach 
Choir: “Rejoice in the Lamb,” 

Britten 
Organ: Toccata Primi Toni, 

Op. 11, E. T. Sark 

“Chant de Paix,” Langlais 
“Te Deum,” Langlais 

in C 

10:00 p.m. “Punchbowl” at St. Matthias’ 
Church hall. 

Thursday, Aug. 28 

10:00a.m. St. Patrick’s Church 
Recital by Frederick Geoghe- 
gan, organist, and the New 
Chamber Music Ensemble di- 
rected by Pierre Rolland 
Prelude and Fugue in C major, 
Bach 

“Les Cloches,”’ le Begue 
Prelude in E minor, Gerald 

Bales 

Scherzetto and Lied, Vierne 
Toccata in B flat minor, Vierne 
Concerto 2 in B flat, Handel 

Fantasia upon One Note, 
Purcell 

Adagio and Fugue in C minor, 
K.546, Mozart 

Fantasie, (first performance in 

Canada), Peter Racine 

Fricker 

3:00 p.m. All Saints’ Church 
Recital of C.C.O. examina- 
tion pieces by Gerald Wheeler 

Prelude and Fugue in G 

minor, Bach 
Two Chorale Preludes, Bach 
Sonata 2, Hindemith 

Sonata 3, Mendelssohn 
Psalm Prelude 2 (First Set), 

Howells 

Divertimento for Flute, Karam 

(Commissioned for this con- 
vention by the convention 
committee, Ottawa Centre— 
first performance} 

“O Filii et Filiae,” Willan 
Toccata and Fugue in D minor 

(Dorian), Bach 

6:30 p.m. Convention Banquet at the 
Chateau Laurier 

Successful Candidates 

The following candidates were success- 
ful in the June, 1958, examinations of the 
Canadian College of Organists: 

FELLOWSHIP 

Keith L. Hopkins, Burlington, Ont. 

ASSOCIATESHIP 

Albert Comer, Toronto, Ont. 
Raymond Gould, Toronto, Ont. 
Walter Kemp, Toronto, Ont. 
Peter W. Snyder, St. Catharines, Ont. 

Ronald T. Woollard, Toronto, Ont. 

F. C. SILvESTER, 
Registrar for Examinations. 

BAY OF QUINTE CENTRE—The Bay of 

Quinte Centre and the St. Lawrence River 
Chapter of the A.G.O. held a joint meeting 

in Belleville May 10. Dinner was served in 
St. Thomas’ house where the annual 

meetings were held. Following the dinner 
and business Max Elsberry, dean of the 
St. Lawrence River Chapter, gave a re- 
cital in Christ Church. The elected officers 
of the Bay of Quinte Centre for the coming 
season are: Past-chairman, R. Bell; chair- 
man, A. A. Benvie; vice-chairman, S. A. 

Gordon; secretary, F. E. Moore; treasurer, 
R. Barber; executive committee, D. W. 
Davenport, E. Boyce, Mrs. B. W. Glendin- 
ning; “Quintaten” editor, J. B. Herdman; 
social convenor, Mrs. G. H. Rennie. At 
Christ Church, Mr. Elsberry performed. 
Grand Jeu, du Mage; Passacaglia and Fugue 
in C minor and Four Chorales from the 

“Little” Organ Book, Bach; Chorale in 3 
minor, Franck; ‘Meditation,’ Sowerby; “In 
Dulci Jubilo,” Karg-Elert—F. E. Moore, 
Secretary. 

OWEN SOUND CENTRE—Members of the 
Owen Sound Centre journeyed to Colling- 
wood June 22 and were treated to a recital 
by Peter Coates, organist of Trinity United 
Church. After a tour of the church buildings 
a picnic supper in the Collingwood Park 
was enjoyed.—Reta Marsnatt, Secretary. 
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St. Chrysostom Church, Chicago, Ill. 

When the Casavants first began building organs people 

led a simple life, but insisted on quality workmanship 

and sound financial responsibility. These assets enabled 

the Casavant firm to expand plant and equipment and 

buy choice materials in quantity for manufacturing 

Casavant Freres 
Designers and Builders of 

Organs and Church Furniture 

ST. HYACINTHE, 

LIMITED 

P.Q. CANADA 

HAMILTON CENTRE—The annual general 
meeting and dinner of the Hamilton Centre 
was held May 10 at “The Pines,” Stoney 
Creek. Gordon Douglas, chairman, presided 

at the meeting and his opening remarks 
were a warm welcome to Mrs. M. C. Stafford, 
national president. Annual reports were 

= general business conducted and the 
reviewed briefly the activities of 

the season, which included a hymn festival 
conducted by Cyril Hampshire and a choral 

clinic conducted by John Cozens. The fol- 
lowing slate of officers and committee mem- 
bers for the 1958-59 season was presented 
by Howard Jerome, chairman of the nomi- 
nating committee, and was approved: Chair- 
man, Miss Florence D. Clark; past-chairman, 

Gordon L. Douglas; vice-chairman, Gordon 
Morrallee; secretary, Keith L. Hopkins; 

treasurer, Ernest H. Crickmore; committee 
members, the Rev. Harold Thomasson, John 
Taylor and John Repchuck. George Veary 
introduced Mrs. Stafford. She gave a well- 
received address which maintained a deli- 
cate balance between a whimsical note, in 
an imaginary trip with a musical “Alice in 
Wonderland,”and a serious note in her re- 
gard for the future of the College, its aims 
and purposes. Miss Clark, as chairman-elect, 
spoke a few words on her new duties, and 
the out-going chairman, Mr. Douglas, was 
lauded for his untiring efforts during his 
term of office. Just before adjournment the 

group was amused by the “executive over- 
tones” playing of a Bach fugue subject on 
individually-blown organ pipes.—Norma C. 
PLUMMER. 

OTTAWA CENTRE—The Ottawa Centre 
held its annual meeting June 12 in the 
parish hall of St. Matthew’s Church. Mrs. 
Lillian Forsyth, as the retiring chairman, 
presided at the meeting. The following slate 
of officers was brought forward by the 
nominating committee and approved by the 
members: Chairman, Dr. Peter Harker; 
vice-chairman, Frances Macphail; secretary- 
treasurer, Dr. R. T. Elworthy; committee, 
Raymond Barnes, Leonard Foss and Godfrey 
Hewitt. Convention Committee Chairman 
Carman Milligan gave a report on the 
preparations for the 1958 national conven- 

tion to be held in Ottawa the week of Aug. 
25. A welcome surprise was the visit of 
Reginald Geen of Oshawa who was examin- 

ing in Ottawa and, after listening to Mr. 
Milligan’s report, expressed satisfaction with 
what has been done to make the 1958 con- 
vention the best ever. He also regaled the 
meeting with some very funny musical 
anecdotes. Refreshments were served by 
women of the centre and when the members 
finally dispersed it was voted they had had 
one of the best annual meetings in history. 

KEATES 
ORGAN COMPANY 

& 

Ongan Sutlders 

LUCAN, ONTARIO 

GEORGE N. MAYBEE 
Organist and Master of Choristers 

ST. GEORGE'S CATHEDRAL 

Kingston, Ontario 

BALDWIN-WALLACE Censervatery of Music 

Berea, Ohio 

CECIL W. MUNK, Directer 
Outstanding facilities and equipment 

WARREN BERRYMAN 
~ Department Head 

B.M. degrees in Organ and Church Music 

HARTT COLLEGE OF MUSIC 
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FLEISCHER OPENS PORTABLE 
SCHLICKER AT HAVERFORD 

Heinrich Fleischer played the dedica- 
tional recital May 14 on the “class of 
1907” Schlicker portable organ at Haver- 
ford, Pa., College. It has these ranks: 
Untersatz 16 ft., principal 8 ft., gedeckt 8 
ft. octave 4 ft., quintadena 4 ft., rohrfléte 
2 ft., larigot 11/3 ft., mixture, 2-3 ranks, 
and regal 16 ft. Dr. Fleischer played: 
Organ Mass, “Orbis Factor,” Fresco- 
baldi; Kyrie and Benedictus, Couperin; 
“We All Believe in One True God,” “All 
Glory Be to God on High,” “Christ, Our 
Lord, to Jordan Came” and Prelude and 
Fugue in E flat, Bach; “We Now Im- 
plore God, the Holy Ghost,” Lenel; “O 
Dearest Jesus, What Law Hast Thou 
Broken?,” “O World, I Now Must Leave 
Thee” and “My Heart Is Filled with 
Longing,’ Brahms, and Toccata and 
Fugue in D minor, Op. 59, Reger. 
The two-manual-and-pedal organ had 

been previously placed temporarily in Buf- 
falo’s Albright Art Gallery for recitals in 
April sponsored by the Buffalo, N. Y., 

CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 

Specializing 

Church Organ 
Rebuilding 
Over 25 Years Experience 

44 Spring Street, Princeton, N. J. 

Member Associated Organ Builders of America 

Chapter of the A.G.O. These were re- 
ported in the May issue. 
The gift of the instrument marked the 

fiftieth anniversary of the graduation of 
the class. 

Paul Alexander ... 
. . » Robert Hale 

REBUILDING TONAL RENOVATIONS 

Organ Sales & Service 

Short Falls, N. H. 

Reuter Organs 

en as 

PORTLAND, MAINE, HAS 46th 

SUMMER RECITAL SERIES 

Four free recitals each week are being 
heard in the schedule of the forty-sixth 
summer series on the Kotzchmar me- 
morial organ in the Portland, Maine, city 
hall. John Fay, municipal organist, has 
been playing one program each week. In 
July these other organists were heard: 
Bernard Piché, Malcolm Cass, Frederick 
MacArthur, Homer Humphrey, Allister 
Grant, Irving Bartley, George Faxon, 

PIPE ORGANS, INC 
West Coast Representative for 

Schantz Pipe Organs. 
2724 W. Jefferson Blvd. Los Angeles 18 

Re-2-0111 

Mary Cheyney Nelson, Harriette Rich- 
ardson, John Weaver and Berj Zam- 
kochian. 

In August these organists will play: 
John Merill, Paul Davis, Homer Wick- 
line, Douglas Rafter, Earl Barr, Herbert 
Irvine, William Dinneen, Fred Thorpe, 
Graham Steed, Clarence Snyder, Thomas 
Richner and Richard Grant. 

CHICAGO CLUB 

OF WOMEN ORGANISTS 

President, Eugenia Wright Anderson 

TELLERS ORGAN COMPANY 
FINE PIPE ORGANS CREATED TO YOUR NEEDS 

....Since 1906.... 

Since 1906 TELLERS name on a Pipe Organ has been a guarantee of 

the best in craftsmanship, construction, tone, design... 

You would be welcome to check any of these recent installations .... 
other names furnished upon request .... 

PILGRIM EVAN. LUTHERAN CHURCH, 
Essexville, Michigan 

ST. MICHAEL'S R. C. CHURCH, 
Greenville, Penna. 

MOST- HOLY NAME OF JESUS R. C. CHURCH, 
Troy Hill, Pittsburgh, Penna. 

FIRST WELSH BAPTIST CHURCH, 

Scranton, Penna. 

BIG SPRING PRESBYTERIAN CHURCH 
Newville, Penna. 

DEVON UNION CHURCH 
Devon, Connecticut 

CATHEDRAL OF SS. PETER & PAUL 
Philadelphia, Penna. 

ST. JOHN THE EVANGELIST’S P. E. CHURCH 
Lansdowne, Penna. 

JARVIS MEMORIAL METHODIST CHURCH 
Greenville, North Carolina 

ST. SIMON’S EPISCOPAL CHURCH 
Buffalo, New York 

Inquiries respectively solicited . . . send for literature .. . 

Main Office and Factory 

2419-21 Holland Street 

Erie, Pennsylvania 

Allen applies 

Five Dear Guarantee 

to its products 

Retroactive to all Allen Organs 

built since 1955 

For years, the Allen Organ has been ac- 

cepted as a leader from a tonal standpoint. 
Now, Allen gives the strongest proof of con- 
sistent, trouble-free performance ever offered! 

This unprecedented guarantee is based 
upon the excellent experience Allen Organ 

owners have had with their instruments, 

even under conditions of unusually heavy use. 

The warranty extends to all parts of the 

instruments, including tubes! 

a truly respected name 
in electronic organs 
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school of sacred music of Union Theo- Cleveland Institute of Music 5 
logicai Seminary attending the A.G.O. org 
convention were seeenee’ fora = and me 
luncheon June 25 at Houston’s First 
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thirtieth anniversary of the school. Ap- M.S.M., A.A.G.O. Mus. B. ws 

premier forty og es wav ge me Mus. D., F.A.G.0O. DePauw University Organist Southern Methodist College maj 
J. Davis Malloch was host. Ray Pylant : . Aiken, South Carolina Jes 
Ferguson, student competition winner, Raleigh, North Carolina Gobin Memorial Church fs SenaniedS eg Hin 
and his wife were special guests. GREENCASTLE, INDIANA RECITALS : 

Lt. | 

EU 
WESLEY A. DAY _ CATHERINE RITCHEY MILLER 

F.A.G.0., Ch.M., F.T.C.L, P 
eace College 

DESIGNERS—-M 

1413 EAST END AVE. 

CHICAGO HEIGHTS, ILL. 

ANUFACTURERS 

PIPES 

4 RELAYS 

IS DESIRED WR 

IF ENGINEERING SERVICE 

+ CONSOLES 
+ WIND CHESTS 

ITE DEPT. “A” 

St. Mark’s Episcopal Church 
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Programs of Recitals 
New Closing Dates 

Recital programs for these pages must 
arrive at the office of THe Drapason 
no later than the 5th of the month pre- 
ceding date of tssue beginning Sept. 1. 
New closing dates are necessary in order 
to maintain and improve our service to 
readers and correspondents. 

Catharine Crozier, Winter Park, Fla.—Miss 
Crozier played this featured program of the 
workshop at MacMurray College, Jackson- 
yille, Tll., June 11 in the Merner Chapel: 
“st. Anne” Fugue, “Comest Thou, Jesu, 
from Heaven to Earth?,” “I Call to Thee” 
and “Rejoice Christians,” Bach; Sonata 1, 
Hindemith; Chorale in A minor, Franck; 
Messe de la Pentecote, Messiaen; Postlude 
“pour l’Office de Complies” and “Litanies,” 
Alain. 

Richard D. Howell, Mineral Wells, Tex.— 
The Rev. Mr. Howell played a dedicatory re- 
cital June 15 in the new First Methodist 
Church, Bay City, Tex., including: Fanfare 

in C, Purcell; Concerto 4, Bach; Andante, 
Concerto 4, Handel; Toccata in F major, 

Buxtehude; “Lo, a Rose Is Blooming,” 
Brahms; “Piéce Héroique,” Franck; Aria, 
Peeters; Kleine Preludien und Intermezzi, 
Schroeder; Two Hymn Fantasies, Howell; 
Trumpet Voluntary, Purcell; “The Trophy,” 
Couperin; “The Fifers,” Dandrieu; Magnifi- 
cat 5, Dupré; Carillon-Sortie, Mulet. W. W. 
Schubert and Hermann Boettcher, tenors, 
assisted. 

David G. Gooding, Buffalo, N. Y.—Mr. 
Gooding played the inaugural recital May 
% on the newly-installed Allen electronic 
organ at the Eviscopal Church of the Epiph- 
any, Niagara Falls, N. Y. The assisting solo- 
ist was Mrs. Toni Packer, mezzo-soprano. 
Organ numbers included: Chaconne, L. 
Couperin; “My Young Life Hath an End,” 
Sweelinck; Dialogue, Basse et Dessus de 
Trompette, Clérambault; Fugue in E flat 
major (St. Anne), Bach; “Nef,” Mulet; “My 
Jesus Hath a Garden,” Peeters; Sonata 3, 
Hindemith; “Te Deum,” Langlais. 

Newton M. Burgner, Kansas City, Mo.— 
Lt. Col. Burgner of the Air Force air weath- 
er service was guest recitalist at the Salem 
E.U.B. Church, Lebanon, Pa., in this June 8 
program: “In Dulci Jubilo” and “Herzlich 
thut mich verlangen,” Bach; Three “Char- 
acteristic’ Pieces, Langlais; Antiphon 3 and 
Magnificat 5, Dupré; “Adeste Fidelis,” Karg- 
Hlert; Carillon, Vierne; “Jesus and the 
Children,” Lovelace; “Twilight at Fiesole,” 
Bingham; Toccata “Festiva” and Recessional, 
Suite in E major, Titcomb. 

Don Bader, Jacksonville, Fla—Mr. Bader 
played the following Jacksonville University 
junior recital at the Church of the Good 
Shepherd June 20: Fantasie in C minor, 
“0 Man, Bewail Thy Grievous Fall,” “In 
Death’s Strong Grasp the Saviour Lay,” 
“Cathedral” Prelude and Fugue in E minor, 
Prelude and Fugue in F major, “I Call to 

Thee, Lord Jesus Christ,” “Jesus Priceless 
Treasure,” “‘All Men Are Mortal” and “In 
Thee Is Gladness,”” Bach. He was assisted by 
Al Bonati, trumpet. 

Vulpius, Willan 

Joan Cornberg, Miami, Fla.—Miss Corn- 
berg, pupil of Ralph A. Harris, played this 

Green,” Purvis; Scherzo, Sonata in C minor, 
Guilmant; “Liebster Jesu,” Purvis; Varia- 
tions de Concert, Bonnet. 

Ronald Arnatt, St. Louis, Mo.—Mr. Arnatt 
this MacMurray College workshop 

Tecital June 9 on the three-manual Méller 
in Orr Auditorium on the Jacksonville, Ill., 
‘ampus: Prelude in E flat, “Claviertibung” 

Bach; Messe pour les Paroisses, 
; Arioso, Sowerby; Antiphon to the 

for Good Friday and “Victimae 
Arnatt. 

i 

Hi 
Pearson, Poughkeepsie, N. Y.—Mr. 
Played this recital May 18 in the 
of Vassar College: “Kyrie, Gott 
Geist,” “Nun komm’, der Heiden 

” “Kommst du nun, Jesu, vom 
runter” and Prelude and Fugue 

D, Bach; “Chant de May,” Jongen; “Ele- 
#e,” Peeters; Chorale in B minor, Franck. 

ff 
tht 

‘minor, Pachelbel; 

Ray Pylant Ferguson, Louisville, Ky.—Mr. 
Ferguson, winner of the A.G.O. student 
competition, played this convention recital 
at the Second Baptist Church, Houston, Tex., 
June 27: Prelude and Fugue in C major, 

Béhm; “An Wasserfltissen Babylon,” “Allein 
Gott in der Hoh sei Ehr” and Prelude and 
Fugue in D major, Bach; Variations sur un 
Noel, Dupré; “Wer nur den lieben Gott lasst 
walten,” “Ich ruf zu dir Herr Jesu Christ” 
and “Ach Gott vom Himmel sieh darein,” 
Walcha; “Dieu parmi nous,” Messiaen. 

Victor Hill, Pittsburgh, Pa.—Mr. Hill, stu- 
dent of James W. Evans, played the follow- 
ing recital June 8 in the Mount Lebanon 
United Presbyterian Church: Prelude, Fugue 
and Chaconne, Buxtehude; Variations on 
the Song of the Caballero, de Cabezon; 
Fugue in D major, “Come, Saviour of the 
Heathen,” “Once He Came in Blessing,” “I 
Call to Thee, Lord Jesus Christ” and “He 

Who Will Suffer God to Guide Him,” Bach; 
“All My Heart this Day Rejoices,” “In 
Bethlehem’s Lowly Stable,” “O Blessed 

Jesus, What Law Hast Thou Broken?” and 
“A Mighty Fortress Is Our God,” Walcha; 
“Primavera,” Bingham; “Requiescat in 
Pace,” Sowerby; Prelude and Fugue in G 
minor, Dupré. 

Students of Walden B. Cox, Millville, N. J. 
—William Hoffner, Michael Chiola, Joyce 
Morrison, Lynne Newcomb and Patricia Mc- 

Cafferty played this recital June 15 at the 
First Methodist Church: “A Gothic Cathe- 
dral,” Pratella-Weaver; Preludes in G, F and 

B flat, Bach; “Cloister Scene,” Mason; Toc- 

cata in D minor, Nevin; Elevation in G 
major, Lang; Basse et Dessus de Trompette, 
Clerambault; Trumpet Voluntary, Purcell; 
“Meditation,” Sturges; Trumpet Minuet, 
Hollins; Toccata and Fugue in D minor, 

Bach; Suite “Gothique,” Boéllmann. 

Robert Glasgow, Jacksonville, Ml. — Mr. 
Glasgow played the final recital June 12 in 
the MacMurray College organ workshop, di- 
viding the program between the new Miller 
instrument in the Pilgrim Congregational 
Church and another new Miller in Grace 
Methodist Church. His numbers were: Suite 
du Deuxieme Ton, Clerambault; “O World, 
I Now Must Leave Thee,” Brahms; Prelude 
4 for the Synagogue, Bloch; Fantasie and 
Fugue in G minor, Bach; Fantaisie in A, 
Franck. 

Lawrence Frank, F.A.G.0., Westerville, 
Ohio—Mr. Frank played this program June 
28 for the Galveston Chapter of the A.G.O. 
at Trinity Episcopal Church: Concerto in C 

major, “Christ Lay in Death’s Dark Prison,” 
“In Thee Is Gladness,” “To God Alone on 
High Be Praise” and Adagio, Trio-sonata 1, 
Bach; Sonata 2, Mendelssohn; “My Soul 
Doth Magnify the Lord” and “He Remem- 
bering His Mercy,” Dupré; Introduction, 
Passacaglia and Fugue, Willan. 

Students of Lilian Carpenter, New York 
City—Collins Smith, Harriett Aschoff, Edna 
Bradbury and Doris Kane played the fol- 
lowing program July 2 in Miss Carpenter’s 
studio: Prelude, Fugue and Variation, 
Franck; “Ich ruf’ zu Dir, Herr Jesu Christ” 
and “Herr Gott, nun schliiss den Himmel 
auf,” Bach; Fantasie in F, Mozart; Rondo 
“Francaise,” Boélimann; Movement 4, 
“L’Ascension,” Messiaen; “An Easter Alle- 
luia,” Bossi. 

Royal D. Jennings, M.M., A.A.G.O., Wilm- 

ington, N. C.—Mr. Jennings played the fol- 
lowing recital June 20 at St. Paul’s Episco- 
pal Church, Greenville, Tex.: Toccata in E 

“We Pray Now to the 
Holy Spirit,” Buxtehude; Rondo for Flute 
Stop, Rinck; Prelude and Fugue in C minor, 
Bach; Cortége et Litanie, Dupré; Very Slow- 
ly, Sonatina, Sowerby; “Te Deum,” Langlais. 
Ann Ogle Jennings, soprano, assisted. 

Mark Smith, San Francisco, Cal.—Mr. 
Smith played this recital June 22 at the 
First Unitarian Society: ‘“Pasticcio,” Lang- 
lais; “Solemn” Melody, Davies; Three Char- 
acteristic Pieces, Langlais; “Were You 
There?,” Sowerby; “Litanies,” Alain; Cho- 
rale in A minor, Franck; Sonatina, Ritter; 
Offertoire pour le Jour de Paques, Dandrieu; 
Fugue in G, Bach. 

Thomas Rice, Galveston, Tex.—Mr. Rice 
played the following recital June 15 at 
Trinity Episcopal Church: Prelude and 
Fugue in G major, Bach; Two Ritornelles, 
Rameau-Karg-Elert; Rondo for Flute Stop, 
Rinck; Trumpet Minuet, Hollins; Capriccio 
on the Notes of the Cuckoo, Purvis; Caril- 
lon-Sortie, Mulet. 

Louise Borak, Minneapolis, Minn.—Miss 
Borak played this pre-wedding recital June 
21 at the Faith Lutheran Church, Saginaw, 
Mich.: “Gothic” Suite, Boéllmann; “Polish 
lullaby,” Kraft; “Melody,” Dawes; Canon 
in A major, Bartley; Elevation 12, Benoit; 
Pastorale, Bach; “Skyland,” Vardell; Toc- 
cata in F, Widor; Rigaudon, Campra. 
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Designed to meet the needs of the largest cathedral or finest 

concert hall, the new Wurlitzer Concert Model will delight 

the accomplished musician. It draws its stops from all tradi- 

tional tone families. Its many voices are standard in name 

and pitch. All organ literature may be played as written. All 

playing dimensions and console arrangements conform 

rigidly to American Guild of Organists specifications. 

NOW AVAILABLE WITH WURLITZER 

Lasteaimental Percussion 
To the already amazing resources of this Concert Model Organ, 

Wurlitzer “Instrumental Percussion” enables the organist to obtain 

inspiring new effects by weaving into his music harp, bell, celeste 

and chime accompaniments for more reverent liturgical music. 

Free information upon request. The coupon is for 

your convenience. 

The Wurlitzer Company 

Dept. D-858, DeKalb, Il. 

Please send me: 

CO Literature on the Wurlitzer 

Concert Model 

(0 Details on “Instrumental Percussion” 
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ORGAN INSTITUTE PROGRAM 
INCLUDES TEN RECITALS 

The schedule of recitals comprising the 
organ festival in Andover, Mass., is as 
follows: Aug. 1 Arthur Howes, Aug. 3 
Robert Gerle, violin, with Agi Jambor, 
piano, Aug. 8 Catharine Crozier, Aug. 10 
Agi Jambor, piano, Aug. 11 Wilbur Held, 

ROBERT F. CRONE 
MUS. BAC. 

Organ and Theory Instruction 

Holy Spirit R. C. Church 

Louisville, Ky. 

Aug. 12 Dorothy Young, Aug. 13 Bob 

ROBERTA BiTGO0D 
Calvary Presbyterian Church 

RIVERSIDE, CALIFORNIA 

Berniece Fee Mosingo 

5716 Lowell Ave. 

INDIANAPOLIS, IND 

Whitley, Aug. 14 Bruce Bennett and Aug. 
15 Edward Hansen. E. Power Biggs 
opened the series July 27. All organ re- 
citals are in the Methuen Memorial Music 
Hall. The other concerts will be in the 
Addison Gallery of American Art at 
Phillips Academy, Andover. 

a 

SHAKESPEARE FETE HEARS 

DOROTHY DEININGER 

Organist 

TRINITY LUTHERAN CHURCH 

Akron—Ohio 

Recitals 

ELLA LEONA GALE 
Mus. D A.A.G.O. 

OLIVET NAZARENE COLLEGE 

Kankakee, Illinois 

Arthur B. Paulmier, Jr. 
B.A. A.A.G.O. F.T.CL. 

Grace Episcopal Church 
Rutherford, New Jersey 

and 

Temple Beth Emeth of Flatbush 
Brooklyn, New York 

PLUMMER ON HARPSICHORD 

Stanley R. Plummer, Walla Walla, 
Wash., will appear in solo and ensemble 
recitals at the Shakespearean festival in 
Ashland, Ore., in the month of August. As 
harpsichord soloist he will play recitals 
of Elizabethan and renaissance music and 
will also perform music of Bach, includ- 
ing the “Goldberg” Variations. In en- 

gloria meyer 
St. John’s Methodist Church 

Temple Isroel 

MEMPHIS TENNESSEE H 

MAURICE GARABRANT 
M.S.M.—F.T.C.L.—MUS. DOC. 

Organist and Director of Music 

Christ Church Cranbreok 

Bloomfield Hills, Michigan 

RICHARD M. PEEK 
Mus. B., M.S.M. 

Organist and Choirmaster 

Covenant Presbyterian Church 
Charlotte, N. C. 

semble he will appear with recorders, viol 
da gamba and voice. Complete music and 
ballet programs are being featured this 
year in addition to four Shakespeare 
plays. 

—® 

CLOKEY HAS BUSY SUMMER 

AT CALIFORNIA SESSIONS 

Joseph W. Clokey is conducting class- 

CHARLES HUDDLESTON 

HEATON 
Sac. Mus. Doc. — F. A. G. O. 

Second Presbyterian Church 

St. Louis 8, Mo. 

es this summer in the history and writ- 
ing of church music at the Claremont 
(California) summer session. In addi- 
tion he has filled speaking engagements 
at St. Athanasius’ Church, Los Angeles, 
at the Berkeley convention of the Choral 
Conductor’s Guild of America, at the 
Claremont organ week and at the Forest 
Home conference on church music. 

Dames 44. Thomas 117 
Woodlawn Immanuel Lutheran Church, 

Grade School and Choir School. 

Chicago 37, Illinois 

YOUR NOVELLO AGENT 

New Catalogue on request 

Copies on 30 days Approval 

19 West Jackson Bivd. 

HANDEL BICENTENARY COMMEMORATION 
1759 - 1959 

CHORAL WORKS: 

BELSHAZZAR $3.15 

DETTINGEN TE DEUM 1.75 

ISRAEL IN EGYPT 3.15 

JEPHTHA 3.50 

JOSHUA 3.75 

JUDAS MACCABAEUS 3.15 

LET THY HAND BE STRENGTHENED 90 

O COME LET US SING 1.65 

O PRAISE THE LORD WITH ONE CONSENT 1.65 

SAMSON 3.15 

SAUL 3.15 

SOLOMON 4.00 

THE KING SHALL REJOICE 90 

THE WAYS OF ZION DO MOURN 1.65 

UTRECHT JUBILATE ° 1.35 

ZADOCK THE PRIEST, SSAATBB 40 

SATB 35 

BRITISH AMERICAN MUSIC COMPANY 
Chicago 4, Ill. 

RALPH SCOTT GROVER 
M.S. A.A.G.O. 

FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 

Recitals Instruction 

VINCENT H. PERCY j 
I 

ORGANIST AND CHOIRMASTER I 
j The Euclid Avenue Congregational 

Church 

CLEVELAND, OHIO 

GEORGE M. HALL, JR. 
B.S. M.S.M. 

Organist - Choirmaster 

St. Mary’s Episcopal Church 

Manhattanville, New York City 

St. Mark’s In-the-Bouwerie y 
New York City 

George Powers 

M.Mus. F.A.G.O. 

DAVID HEWLETT 
CHURCH OF THE RESURRECTION 

NEW YORK 

THEODORE SCHAEFER! | ° 
The National Presbyterian Church 

Washington, D. C. 

lesa 

MARION HUTCHINSON 
F.A.G.O. 

MacPhail College of Music 

Minneapolis, Minnesota 

JOSEPH L. SULLIVAN 

GRAND RAPIDS CATHEDRAL 
Organist and Master of the Choir — 

Apt. 16, ‘The Pennell,’ : 
122 Oakes Street, S.E. iz 

Grand Rapids 3, Michigan aed ; 

MARJORIE JACKSON 
RECITALS INSTRUCTION 

CAPITAL UNIVERSITY 

Columbus, Ohio 

Orrin Clayton Suthern, I | 
Professor of Music B! 

Organist-Conductor 

Lincein University, Pa. 

H. WALTER V. KELLNER 
ST. JOHN’S CATHEDRAL 
FRESNO, CALIFORNIA 

Adolf Torovsky, A.A.G.O. 

Church of the Epiphany 
Washington, D. C. 

Composer of the familiar carol 
“Softy the Stars Were Shining” 

Plow, YOUR CHURCH CAN HAVE a 
25-hell ELECTRONIC CARILLON 

fol mela h aid = P41 © haw / 

“nas. BOUT Garillons 
ASITAS AVE « | 

PHILIP B. 

McDERMOTT 
AUGUSTANA COLLEGE 

ROCK ISLAND, ILL. 

C. GORDON 

9344 S. BISHOP ST. 

Frederick 

MARRIOTT 
Central Methodist Church 

Detroit, Mich. 

| F.AVG.O. 

St. Paul’s Chapel, Columbia Univ 
and Union Theological Seminary | “4 

New York City i 

Music Faculty of Columbia Uni 

Edouard 

Nies-Berger 
Organist—Conductor—Lecturer 

Exclusive Management: 
Giesen and Boomer, Inc. 

113 West 57th Street, New York 19 

GORDON YOUNG 

Institute of Musical Art 

Wayne State University 

First Presbyterian Church 

Detroit 
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Convention Brevities 

THE LIVELY and charming group of 
women in charge of registering convention 
delegates carefully set aside a block of 
tickets for its own members for the Biggs 
concert, an assur; nce that each would have 
a desirable seat. ‘fhe seats turned out to be 
front row center, from which one cannot 
see even over the edge of the stage. It 
took some doing to find others that evening. 

THE FOOD at the “Texas-style” barbecue, 
with which the convention closed, was pro- 

vided by the “Alabama” Catering Company. 

MRS. E. POWER BIGGS was responsible 
for this one: Does “Dr. Pepper” (name of a 
soft drink served at the poolside roundups) 
have an honorary doctorate? 

A CAREFULLY edited, four-page printed 
newspaper, The Daily Bulletin, was pub- 
lished each of the five convention days, 
obviating the necessity of making general 
announcements. 

THE EXCELLENT BUS transportation sys- 
tem which the host chapter provided for 
delegates broke down only once: the driver 
of a bus, left to take stragglers and late- 
diners to the Church of St. John the Divine 
Thursday evening, lost his way and in the 
course of the trip passed the Shamrock 
starting point three times. 

TWO DELEGATES, whom we shall not 
identify, developed an annoying habit of 
missing final buses from events, then 
mooching rides from sympathetic Houston- 
jians. 

THIS DESCRIPTION of a piece on Robert 
Baker’s recital was overheard: ‘Mr. Crandell 
picked the Doxology as his partner for an 
habafiera.” 

—_ ¢-———— 

IOWA ORGANIST COMPLETES 
FIFTY YEARS OF SERVICE 

Mrs. Arthur Rastatter was honored 
June 15 at St. Columbkille’s Roman 
Catholic Church, Dubuque, Iowa, on the 
occasion of her fiftieth anniversary as 
organist. 
A friend took over her duties for the 

golden anniversary Sunday. A solemn 
high mass of thanksgiving was said and 
choir members entertained with a dinner 
and reception following the service. 
Of Mrs. Rastatter’s eight children, two 

daughters are members of the Presenta- 
tion order and a son is a priest. She has 
eight grandchildren. 

School of Music 

UNIVERSITY OF ILLINOIS 

RUSSELL H. MILES 

PAUL S. PETTINGA 

Organists—Recitalists 

WILLIAM RITCHIE CLENDENIN 
M.S.M., Ph. D. 

University of Celorade 

St. Jehn’s Episcopal Church 

Boulder 

Corliss R. Arnold 
SAC. MUS. DOC. A.A.G.O. 

First Methodist Church 

Temple B'nai Abraham Zion 
OAK PARK, ILLINOIS 

FRANKLIN COATES 
Organist ond Choirmaster 

ST. JOHN’S EPISCOPAL CHURCH 
Bridgeport, Conn. 

Director of 
Weston Music and Art Center 

Weston, Conn. 

Russell Broughton 
F.A.G.O. 

St. Mary’s School 

Raleigh North Carolina 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanv-El 

California Palace of the Legion of Honor 

ROBERT ELMORE 
CENTRAL MORAVIAN CHURCH 

BETHLEHEM, PA. 

Charles .H. Ph. D., F. A. G. O. 

Chairman, Division of Music & Art, 
Houghton College, Houghton, N. Y. 

First Presbyterian Church, Bradford, Po. 

DREW UNIVERSITY 

MADISON, NEW JERSEY 

BERENBROICK | 

MARSHALL BIDWELL 
Carnegie Institute 

Pittsburgh 

AVAILABLE FOR RECITALS 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

CLARENCE 

MADER 
Recitalist-Teacher 

Immanvel Presbyterian Church 
Les Angeles, Calif. 

Bertha Hagarty 
FORT STREET PRESBYTERIAN CHURCH 

DETROIT, MICHIGAN 

ART CENTER MUSIC SCHOOL 

August 

MAEKELBERGHE 

Detroit 

JOHN CARROLL COLLINS 

JUDSON COLLEGE 

MARION, ALABAMA 

bs 

A FRESH START 

A FESTIVAL CHIME 

THE HUNDREDTH PSALM 

DIRECT OUR STEPS THIS DAY 

© COME, LET US SING 

GLORY IN THE HIGHEST 

LUTE-BOOK LULLABY 

AS | SAT ON A SUNNY BANK 

A CAROL OF THE KINGS 

FOUR MIDDLE VOLUNTARIES 

CANTILENA 

LITTLE PASTORALE 

ORGAN VOLUNTARIES 

General Anthems 

JESUS, THOU JOY OF LOVING HEARTS 

NOW LET US ALL PRAISE GOD-AND SING 

Christmas 

THAT WONDROUS NIGHT OF CHRISTMAS EVE 

CHRISTMAS DAY IN THE MORNING 

(UNISON) 

Organ 
BAROQUES. SUITE IN FIVE MOVEMENTS 

PRAISE TO THE LORD, THE ALMIGHTY 

HOLST 

VAUGHAN WILLIAMS 

WILSON 

TALMADGE 

YOUNG 

ROFF 

K. K. DAVIS 

FRIEDELL 

FRIEDELL 

R. WARD 

SEMMLER 

THIMAN 

BINGHAM 

E. SMITH 

BINKERD 

BLACKBURN 

READ 

M. LOCKE 

MUSIC CORPORATION 
2121 BROADWAY NY 23 

JOHN HAMILTON 
Organist 

Church of Jesus Christ of 
Latter-day Saints, Wenatchee, Wash. 

Harpsichordiss 
DUNCAN Management, 55 Arlington Drive, 

Pasadena, California 

Warren E. Norpen 

Prince of Peace Lutheran Church 

Main Line Reform Temple Beth Elohim 

Philadelphia, Pa. 

WALTER N. 

HEWITT 
A.A.G.0., CH.M., F.T.C.L 

Prospect Presbyterian Church 

Maplewood, New Jersey 

PRESTON ROCKHOLT, F.A.G.O. 

The Cathedral of All Saints 

Collegium Musicum 

Albany, New York 

NESS 
Philadelphia, Pa. 

FIRST BAPTIST CHURCH 
PHILA. MUSICAL ACADEMY 
SWARTHMORE COLLEGE 

Nancy Poore — William O. 

TUFTS 
Washington, D. C. 

WILLARD E. RETALLICK 
Boy Choir Specialist 

ALL SAINTS’ CHURCH 

Providence, R. I. 

Charles Dodsley 
WALKER 

NEWELL ROBINSON 
F.A.G.O. (chm) 

CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 

PHILADELPHIA DIVINITY SCHOOL 
EASTERN BAPTIST COLLEGE 

ST. DAVIDS, PA. 

SAMUEL WALTER 
St. John’s Episcopal Church 

Stamford, Conn. 

GLEN C. STEWART 
M. Mus. 

Alma College 

Alma, Michigan 

W. GERALD 
M.Mus., F.A.G.O., Ch.M. 

ST. LUKE’S CHURCH (EPISC 

EAST GREENWICH, R. I. \ 

Recitals 

ROBERT M. STOFER 
Organist and Choirmaster 

Westminster Presbyterian Church 
Dayton, Ohie 

WILLIAMS 
Mus. Doc. 

Sewickley Pennsylvania 
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N.F.M.C. SUMMER WEEK ENDS 

SET FOR VARIOUS POINTS 
The National Federation of Music 

Clubs’ series of summer week ends and 
midweeks, bringing members from many 
states to various summer musical centers, 
began July 11-13 at Chautauqua, N. Y. 
Similar functions followed at the Aspen 
Institute, Aspen, Col., July 19-20; Inspira- 
tion Point fine arts colony, Eureka 
Springs, Ark., July 23-25, and Transyl- 
vania music camp, Brevard, N. C., July 
25-26. Stili to come are meetings at the 
National Music Camp, Interlochen, Mich., 
Aug. 1-3; the Peninsula music festival, 
Fish Creek, Wis., Aug. 15-17, and Ogle- 
bay Park, Wheeling, W. Va., Aug. 27-28. 

The federation sends scholarship stu- 
dents to all the camps named and in most 
instances the delegates will hear them in 
concert, opera or recital. 

a 

BRUCE EICHER APPOINTED 

TO CHURCH IN BALTIMORE 

Bruce R. Eicher has been appointed 
minister of music at the Grace Methodist 
Church, Baltimore, Md.; he assumes his 
duties in September. 

Mr. Eicher, a graduate of the Curtis 
Institute of Music, leaves the Memorial 
Church of the Good Shepherd, German- 
town, Pa., where he has been director of 
music for two years. He has studied or- 
gan under Eleanor Taylor, Eugene 
Devereaux and Alexander McCurdy. He 
is married to the former Doris Hamel, 
second-place winner in the national 
A.G.O. contest in 1954. 

a as 

ALL-AMERICA CHORUS TOURS 
TEN EUROPEAN COUNTRIES 

The All-America Chorus, conducted by 
James Allan Dash, began its 1958 Euro- 
pean tour June 30 as it embarked from 
New York City. The tour embraces 
France, England, Germany, Italy, Austria, 
Belgium, Switzerland, Luxembourg, Mo- 
naco and Holland. Sponsors include: local 
governments, radio and television net- 
works, the United States armed forces 
and various civic and cultural organiza- 
tions. All the concerts are open to the 
public free of charge. The group will re- 
turn Aug. 20. 

ARIES “ARMs 

ORGANIST MOTHER OF 4A.G.0. 

ARIZONA CHAIRMAN DIES 

Ruth Wilson Maxey, 65, church and 
masonic organist in Sioux City and Des 
Moines, Iowa, for the last forty years, 
died June 18 of cancer in the Iowa Meth- 
odist Hospital, Des Moines. Among her 
organ instructors was Frank Jordan of 
Drake University. She attended the 
I. C. O. in London last summer. 

Mrs. Maxey is survived by her hus- 
band, Lloyd, and her daughter, Berneil, 
who is the Arizona state chairman of 
the A.G.O. 

World-Renowned 

Bells 
NOW WITHIN THE REACH OF 

EVEN THE SMALLEST CHURCH 

COST AS LITTLE AS $975! 

TODAY every church can en- 
joy the spiritual effects of Caril- 
lonic Bells* by Schulmerich— 
in use now in more than 5,000 
churches. Some are fully auto- 
matic; they take little space, 
need no bell-tower. Available 
with carillon console. 

An Inspired Memorial Gift! 
Schulmerich Carillonic Bells* 
are a “living memorial”, can be 
given in one’s lifetime. 

Pastors, Committees! Write 

for our “Carillon Bells” Fund- 
Raising Plan. 

SCHULMERICH 
CARILLONIC BELLS* 

4188 Carillion Hill e Sellersville, Pa. 

*Trademark 

CHOIR ROBES 

CLERGY ROBES— 

ALTAR HANGINGS 

FINEST QUALITY 

aT 

Low cosT 

We prepay transportation on 
orders of 12 or more gowns. 

Write for catalog, samples, 
quotations. 

IRELAND NEEDLECRAFT 
3661 San Fernando Rd. 

GLENDALE 4, CALIF. 

Ali Electric. 

No installation 
costs. 

Portable. 

FOR: 

Electronic 
organs, 

Pipe organs, 

Concert 
Artists 

In Response To Handheds Of Requests 

THE ZIMBELSTERN 

R. A. Geisler & Co. 
4313 Rutland Ave., Ft. Worth, Tex. 

Write 

FA. JAGO. STINKENS 

Organ Pipe-makers 

Over 40 Years Experience 

Zeist, Netherlands 

Church of Saint | 
Mary the Virgin | 

NEW YORK 

ERNEST WHITE 
Musical Director 

EDWARD LINZEL 
Choirmaster and Organist 

For nacnls by Tate players 
a 

145 West 46th Street, 
New York 19, N. Y. 

BOY CHOIRS 

PAUL ALLEN BEYMER 
CHRIST CHURCH 

SHAKER HEIGHTS, OHIO 

WAYNE FISHER 

College-Conservatory of Music 

Seventh Presbyterian Church 

Rockdale Temple 

Cincinnati, Ohio 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

CLIFFORD CLARK 

ST. LUKE'S CHAPEL NEW YORK 

JOHN HARMS 
F.A.G.O. 

St. Michael’s Church, New York 

Trinity School, New York 

Temple Emanu-El, Englewood 
John Harms Chorus 

121 East Hamilton Ave., Englewood, N. J, 

PAUL H. EICKMEYER 
M. Mus., A.A.G.O, 

St. Paul’s Episcopal Church 

Lansing, Michigan 

WILL O. HEADLEE 
4 

SYRACUSE UNIVERSITY 

YRACUSE NEW O 

STUART GARDNER 
Mus. M. 

LITTLE CHURCH 

AROUND THE CORNER 

NEW YORK CITY 16 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 

University Methodist Church 

SALINA, KANSAS 

ELDON HASSE 
FIRST METHODIST CHURCH 

Temple Mishkan Israel 

New Haven, Conn. 

cass 

JOHN HUSTON 

First Presbyterian Church 

Stephen Wise Free Synagogue | 

New York City | 
nl ‘ 

WILBUR HELD 
$.M.D., F.A.G.0. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

Anne Versteeg McKittrick | 
F.A.G.O., Ch. M., F.T.C.L. 

Grace Church, Brooklyn Heights 

BROOKLYN 2, N. Y. 

te 

MARIE BRIEL HUMPHRIES 
North Shore Methodist Church 

Glencoe, Ill. 

M. Mus., A.A.G.O. 

John Glenn Metcalf | 
Trinity Episcopal Cathedral 

Temple B'nai Israel 

LITTLE ROCK 

PAUL 

KOCH 
Carnegie Hall 

St. Paul’s Cathedral Pittsburgh, Pa. 

Warren A.—Margaret Rickerd _ 

SCHARF! 
Hastings College 

_ Hastings, Nebraska 

DONALD WILLING 
FACULTY 

New England Conservatory of Music 

BOSTON, MASSACHUSETTS 

ROBERT M. McGILL 
Minister of Music 

Grace Methodist Church 
ST. LOUIS 12, MISSOURI 

FRANK CEDRIC SMITH 
LT.CL. CHM. 

GRACE CHURCH 

Newark, N. J. 

SPS coe Me BAS Wei 2 eo) epee) 

Roth ale om ee 



| 

I| 

AUGUST 1, 1958 THE DIAPASON 

of musical sound. 

"our—uP” 

Of the many factors which contribute to the 

musical success of any organ, none is more critical 

than the voicing process whereby the pipes are given 

their proper speech. Voicing requires not only an 

exact knowledge of the scientific principles of tone 

production, but also a keen ear for varying qualities 

One of the important voicing processes, that of 

making the “cut-up” on the upper lip of a metal 

pipe, is shown in the accompanying photograph. 

The Reuter Organ 

Laurence, Kanda4 

F, ARTHUR HENKEL 

F, ArtHur HENKEL, 78, long-time dean 
of Nashville musicians and organists and 
music director of Christ Episcopal 
Church for fifty-two years, died July 7 
following a long illness. : 
Mr. Henkel was born in Cincinnati and 

was graduated from the Metropolitan 
College of Music there, taking additional 
work under Percy Grainger. He came to 
Nashville in 1906 where he taught organ 
at local educational institutions most of 
his career. He was the conductor of the 
Nashville Symphony Orchestra from 1920 
to 1931. He was the orchestra director 
and trained the choir for two notable 
performances in 1927 at Ryman Audi- 
torium of the first grand opera ever at- 
tempted locally, Mascagni’s “Cavalleria 
Rusticana.” 
Among his more notable compositions 

was the music he wrote and conducted 
for a series of Greek plays at Centennial 
Park in 1913-14. The cantata, “Hosea,” 
composed in 1916, is his principal work. 
Mr. Henkel was a pioneer radio musician 
in Nashville. He was one of the or- 
Sanizer’s of the Middle Tennessee Chap- 
ter of the A.G.O. and he gave many re- 
citals in and around Nashville. 

SEE SENSO 
MANFRED KLUGE’S “Mariae Verkiin- 

digung,” a “Biblical scene” for soprano, 
tenor, men’s choir and organ, was given its 
Premiere in April at the Garten-Kirche in 
Hannover, Germany. 

CHARLOTTE TRIPP ATKINSON 
Organist 

La Jolla Presbyterian Church 

Organist-Choir Director 

Army and Navy Academy 

Carlsbad, California 

MILDRED L. HENDRIX 
University Organist 

DUKE UNIVERSITY 

Durham, North Carolina 

Recitals 

RUSSELL SAUNDERS 
Drake University 

University Christian Church 
Des Moines, lowa 

-BIRKBY- 
R MUS. D. 

WESTERN MICHIGAN UNIVERSITY, KALAMAZOO} 

cCraZzp 

RICHARD HUDSON 
STUDIO OF ORGAN 

1569 Westwood Bivd. 

West Los Angeles 24, California 

GR 3-4740 

WILLIAM SELF 
Organist and Master of the Choir 

ST. THOMAS’ CHURCH 

Fifth Avenue and 53rd Street 

New York 19, N. Y. 

WILFRED BRIGGS 
All Saints’ Church— 

The Landon School For Boys 

Washington, D. C. 

WILLIAM MACGOWAN 
M. Mus. 

VILLAGE CONGREGATIONAL CHURCH 

WHITINSVILLE, MASS. 

VINCENT E. SLATER 

Achduth Vesholom Congregation 

FORT WAYNE, INDIANA 

HENRY FUSNER 
S.M.D., A,A.G.O. 

The Church of the Covenant 

Cleveland 6, Ohio 

Jack H. Ossewaarde 
M. Mus. AA.G.O. 

CHRIST CHURCH CATHEDRAL 

Houston 2, Texas 

HAROLD TOWER 
45 North Hawkins Ave. 

Akron 13, Ohio 

GARRETSON 
HELEN TOWNSEND, A.A.G.O., Ch. M. Irene Robertson Richard Warner, Ph. D. 

St. John’s Episcopal Church Mus. D. F.A.G.0. 

HOLLYWOOD—FLORIDA ORGANIST Head, School of Music 
anes br Oe University of Southern California KENT STATE UNIVERSITY 

‘ 0) 
FORT LAUDERDALE_PLORIDA Lee Angee Kent, Ohio 

ERNEST E. HARDY WILBUR ROWAND ALEC WYTON 
Insurance eieik e 21a. M.A. (Oxon.), F.R.C.O., 

71 Jefferson Street Ch.M., F.A.G.O. 

WINTHROP 52, Mass. 

OCean 3-0539 

University of Alabama 

Tuscaloosa, Alabama 
Organist and Master of the Choristers, 

Cathedral of Saint John the Divine, 

New York City 



THE DIAPASON 

without obligation from 

THE ASSOCIATED PIPE ORGAN 

BUILDERS OF AMERICA 
through its qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church or 
remodeling program are completed. Valuable and necessary 
information will be given without obligation. 

MEMBERS 
Builders Organ Supply Corp. 

Aeolian-Skinner Co., Inc. Erie, Pa. 
Boston 27, Mass. Orgelectra, LaMarche Mfg. Co. 

Austin Organs, Inc. Chicago, Iit. 
Hartford 1, Conn. W. H. Reisner Mfg. Co. 
Estey Organ Corporation Hagerstown, Md. 
Brattleboro, Vt. A.R.S p's Sons 
Hillgreen, Lane & Co. Alliance, Ohio 

Alliance, O Schulmerich Carillons Inc. 
Holtkamp Organs Sellersville, Pa. 

Cleveland 9, Ohio The Spencer Turbine Co. 
M. P. Moller, Inc. Hartford 6, Conn. 
Hagerstown, Md. 

Chester A. Raymond Maintenance 
Princeton, N. J. Arthur J. Fellows 
The Reuter Organ Co. & Fel, Minn. ; 
Lawrence, Midwest Organ Service 

Schantz Organ Co. Granite City, Ill. 
Orrville, Ohio William Redmond Organ Works 

Allied Manufacturers Dallas 1, Texas 
J.C. Denga Inc. F. C. Wichlac & Son 
Chicago, II. Chicago 84, IIl. 

FREE BOOKLET 
“The Creation of Organ Beauty and Tone” 

A helpful guide when purchasing a new organ. Obtain a copy 

THE D1APASON 

Surre 817 

843 Sour DEARBORN STREET 

Cuicaco 4, ILLINois 

JOSEPH HERDMAN 
N. P. MANDER LTD. 

Organ Builders 

LONDON 

are specialists in the restoration of 

18th-century organs and have in their 

workshops at the moment several in- 

struments by Snetzler, Samuel Green 
and other prominent Georgian organ 
builders. Visitors from the U.S.A. are 

always welcome to the factory, which 

is situated very centrally. 

N. P. MANDER LTD. had the privi- 

lege of supplying the Snetzler Organ 
to Colonial Williamsburg. 

St. Peter's Organ Works 

St. Peter's Avenue 

LONDON, E.2. 

England. 

BIShopsgate 0026 & 3908 

JosepH HerpMAN has been appointed 
organist and choirmaster of St. John’s 
Evangelical Lutheran Church, Waterloo, 
Ont., Canada. He will begin his new 
duties in September. He comes to the 
Waterloo post from Christ Church 
(Anglican) in Belleville, Ont., where he 

PIPE 

Member of the Associated Organbuilders of America 

ORGAN 

Parts and Supplies 

For repairing, modernizing and 

enlarging pipe organs 

ORGAN SUPPLY CORPORATION 
540-550 E. Second St. Erie, Pa. 

has served since 1956. He came to Canada 
from Scotland in 1953 and first served 
All Saints’ Anglican Church in Ottawa. 
While in the capital city he served as 
guest conductor of the Ottawa Choral 
Union and musical director of the 

WILLIAM H. BARNES 
Organ Architect 

and Orpheus Operatic Society. ; 
Mr. ge sa yt nr in oe 

2 was with Norman Rhodes an . W. 
Designer Harris-Sellick and in Scotland with Pur- 

cell J. Mansfield. He served churches in 
Author Cheshire and Lancashire between 1929 

and his war service from 1941 to 1946, 
of After the war he spent seven years in 

The Contemporary Scotland in church work and as a choral 
= society conductor. 

American Organ Formerly a member of the Ottawa 
, Centre of the C.C.O., Mr. Herdman is 

8111 N. St. Louis Ave. now a member of the Bay of Quinte 
Skokie, Illinois er In his new post he will direct four 

choirs. 

Cate removed 

Organ Poner! 
FEATURES 

1. Selenium Rectifier. 

2. Precision Built transformers. 

Voltage control to meet load 
requirements. 

Hum-free power. 

5. Alifetime of trouble-free service 

at reasonabie cest. 

UNITED ELECTRONIC SPECIALTIES 
1911 Oxford Road, Lawrence, Kansas 

FOR THE FINEST 

PIPE ORGAN SUPPLIES 

AND ORGAN PIPES 

WITH THE FASTEST DELIVERY 

AND BEST PRICE 

CONTACT: 

DuRST ¢« Co., INC. 

P. O. BOX 1165 + ERIE, PENNA. 
“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY 

HOUSE IN NORTH AMERICA” 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request — Phone Liberty 2-7550 

222 Summer Street, Boston 10, Massachusetts 
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CLASSIFIED ADVERTISEMENTS 

IW” ANTED—MISCELLANEOUS WANTED—MISCELLANEOUS FOR SALE FOR SALE 
—_—_ 

WANTED 
Experienced Metal Pipe Maker 

AUSTIN ORGANS, INC. 

Hartford 1, Conn. 

ORGANIST WANTED—PART-TIME 
Florida position open Oct. 1 to artist of 
superior competence. Excellent four-manual 
Roosevelt. Estey additions. Famous east 
coast church, Flagler Memorial Presbyterian. 
Finest all-year climate, charming “oldest 
city in the United States.” Minimum service 
required; no directing. Teaching privileges; 

recital opportunities. Consider semi-retired 
person or one desiring undemanding sched- 

ule. Normal health, co-operative spirit es- 
sential. Must have pension or other income; 
salary $1,500 per year. Send full informa- 
tion and references to: David B. Green, 
chairman, 39 Valencia Street, St. Augustine, 
Fla. 

WANTED — ORGANIST - CHOIRMASTER 
for Grace Presbyterian Church, Calgary, Al- 

berta, Canada. Large church, experienced 
choir. Four-manual Casavant organ present- 

ly undergoing complete renovation. Reply, 
stating age, marital status, qualifications, 
references and salary expected, to chairman 
of music committee. Correspondence strictly 
confidential. 

WANTED— BY SERIOUS BUYER THE 
following ranks from Estey or Méller used 

on about 6-in. wind: 8 ft. salicional, 8 ft. 
T.C. celeste, 8 ft. dulciana, large-scale ge- 
deckt or doppelfiute starting at tenor C, 
44- or 45-scale spotted metal 8 ft. open 
(lowest 12 pipes not needed), 12 lowest 
pipes of 16 ft. string of Haskell half-length 
type with or without chest, 12 lowest pipes 
small-scale 16 ft. reed with or without chest. 
Three 61- or 73-note unit chests, preferably 
Wicks, Organ Supply or Reisner, in good 
condition. Two-h.p. single-phase blower. For 
prompt, courteous reply, write E. Carlisle, 
48 Glenrock Ave., Malden 55, Mass. 

WANTED—PLAYER ROLLS FOR FU- 
neral unified pipe organ. Some were made 

by Capitol. Size, 15 1/4-in. long with 1/16-in. 
perforations. Single tunes or medleys. Please 
write air mail, postage refunded. James C. 
McGuire, 906 Vagabond Rd., Fairbanks, 
Alaska. 

W. RGAN BOOKS, MAGAZINES, 
builders’ publications permanently wanted. 
Organ Literature Foundation, Nashua, N. H. 

POSITIONS WANTED 

POSITION WANTED 

Full-time organist-choirmaster seeks college 

position affording opportunity to teach organ 

combined with part-time church position. Ex- 

perienced as performer and teacher. Degrees: 

B.M., M.S.M. Married; one child. Excellent 

fi Available September 1, 1958. 

WANTED—INFORMATION CONCERNING 
open area needing well - qualified organ 
building and maintenance team. Two fac- 
tory-trained men with combined experience 
of thirty years seeking change. Thorough 
background in chest work, rebuilding, voic- 
ing and maintenance. Address H-8, THE 
DraPASON. 

WANTED—MALE CATHOLIC ORGANIST 
for large church in Rochester, N. Y., de- 
manding excellent background and good per- 
former. State background and references. 
Pastor, Corpus Christi Church, 80 Prince 

St., Rochester, N. Y. 

WANTED—TO HEAR FROM PARTIES 
having old, old musical items for sale. Coin 
pianos, nickelodeons, paper rolls with more 
than one selection. Write: Marg’s Musical 
Specialties, 602 E. Broadway. Winona. Minn. 

WANTED—VOX HUMANA ON ABOUT 7- 
in. pressure. Kimball preferred; will accept 
good Wurlitzer or similar ty~-. Bill Hansen, 

Jr., P. O. Box 1646, Portland 7, Ore., phone 
BElmont 2-4528. 

WANTED—WURLITZER KINURA RANK 
in good condition. Also odd brass sax or 

trumpet pipes (or resonators alone). Charles 
S. Fleck, Liberty Bell Trailer Village, Tre- 
vose, Pa. 

WANTED—THEATER ORGAN PIPES, 
quintadena, krumet, musette, oboe horn, 
saxophone or post horn. Please state make, 
pressure, condition and asking price. Ad- 
dress H-6, Tue Drapason. 

WANTED—UNUSUAL OPPORTUNITY 
for young man to secure thorough knowl- 

edge of pipe organ building and work into 

responsible position. Address H-5, THe D1a- 
PASON. 

WANTED—MUSIC CABINET. MUST BE 
a “Tindale” in good mechanical condition. 
State style, capacity and price. C. Fell, 314 
Prospect Street, Nutley, N. J 

WANTED—ARTCRAFT 3- OR 4-RANK 
theater organ or Wurlitzer Style-D theater 
organ. Pacific coast area only. Address H-10, 
Tue Diapason. 

WANTED—TUBA MIRABILIS ON 25-IN. 
pressure. State price crated and F.O.B. 
Gress, 189 Huntington Ave., Boston 15, Mass. 

Address H-3, THE DIAPASON. 

POSITION WANTED—FULL - TIME DI- 
rector-organist. Protestant. Former minister 
of music, foremost denominational church. 
M.Mus. Presently studying. Experience: 
multiple choirs, boys’, men’s, girls’, com- 

munity; conservatory and high school teach- 
ing. Education includes seminary courses. 
References. Give details. Address H-9, THE 
DrapPason. 

POSITION WANTED — ORGANIST— 
choirmaster, M.Mus., F.A.G.O., Ch.M., male. 
Large Episcopal or Protestant church with 
full-time program and teaching privileges. 
Please state complete details. Extensive 
training and experience. References. Avail- 
able immediately. Address B-7, Tue Drapa- 
SON. 

POSITION WANTED—WOMAN ORGAN- 
ist (not director) seeks permanent position 

in Catholic church; experienced in playing 
for all masses and services of the church. 

Would like to locate in California before 
school term if possible. Give full details in 
reply. Address H-2, Tue Drapason. 

POSITION WANTED—ORGANIST-CHOIR 
director seeks Protestant church in East or 
Midwest with full-time program. Excellent 

training and experience with choirs of all 

ages, including boys’. Give full details in 
reply. References. Available in fall. Address 
H-7, Tae Drapason. 

POSITION WANTED—YOUNG WOMAN 
organist and choir director seeks Protestant 
church position in cultural northern com- 
munity. M. Mus. and 3 years’ experience in 
developing multiple choir program. Available 
late summer. Address F-18, Tue Dtapason. 

POSITION WANTED—ALL-AROUND OR- 
gan builder. 30 years’ road and shop experi- 
ence. Prefer position in northeastern part 
of the country. Address H-4, Tae Drapason. 

New Closing Dates 

All advertising copy for the classified 
page must be in our hands not later than 
the 5th of the month preceding date of 
issue beginning Sept. 1. This new closing 
date is necessary in order to maintain 
and improve our service. 

4648 Waldo Avenue 

Wilfrid Lavallee 

Representative for CASAVANT FRERES 

New York 71, N. Y. 

HALE ORGAN WORKS 

Artistic Maintenance and Rebuilding 

1403 Emmett 

El Dorado, Arkansas 

Telephone UNion 2-4425 
a 

CHAS. J. MILLER COMPANY 
Pipe Organ Designers and Builders 

201-203 West 29th Street 

CHARLOTTE 

North Carolina 

PIPE ORGAN FOR SALE 

Large Four Manual Frazee Organ, with Echo, 75 ranks. This 

organ has been known for many years as one of the largest and 

finest in Greater Boston. It was built in 1926 for the Temple 

Mishkan Tefila, Roxbury, Mass., 

because this Congregation has moved to a new Temple which did 

not have adequate space for this large instrument. This organ 

can be rebuilt and re-installed in a new location for 50- 

its present replacement value. Complete stoplist upon request. 

The organ may be heard by appointment. 

FRAZEE ORGAN COMPANY, INC. 

“Favorably Known for Frazee Tone” 

and the reason for its sale is 

% of 

SOUTH NATICK, MASS. 

FOR SALE—THREE-MANUAL BENNETT 
electro-pneumatic pipe organ, detached con- 
sole, beautiful driftwood finish, 42 stop tab- 

lets plus usual couplers and accessories. 
Choir manual contains seven stop tablets, 
no pipes. Organ, in fair condition, contains 
8 ft. diapason, 61 pipes; 8-4-2 ft. melodia, 
85 pipes; 8 ft. violoncello, 61 pipes, in great. 
Unit bourdon, 97 pipes; 8 ft. viole d’orches- 
tre, 73 pipes; 8 ft. viole celeste, 61 pipes; 8 
ft. aeoline, 73 pipes; 8 ft. reed oboe; harp 
celeste, 37 tones, in swell. Pedal contains 
16-8 ft. bourdon, 44 pipes, plus borrows 
from great and swell. 2-h.p. Spencer blower 
No. 20046 with generator. Price, $995, with 
purchaser to remove from church. Write C. 
Earl Jenkins, 602 Grant, York, Neb., for 
stoplist or other details. 

FOR SALE—VIOL D’ORCHESTRE 8 FT., 
312-inch pressure, $75. Marr & Colton pedal 
bourdon 16 ft., 12 pipes with chest, 6- 8-in. 
pressure, $50. Marr & Colton vox humana, 
$35. Estey tuba 8 ft., 4-in. pressure, $50. 
Wurlitzer 2-manual relay, 8-stop, $50. Lo- 
cated in southern California area. Address 
G-5, Tae Drapason. 

FOR SALE—RECENTLY - ELECTRIFIED 
two-manual slider-chest organ of 19 stops. 
New oak console, new motor, new rectifier. 
25 Mayland chimes. Can be tried any time. 
Ask the Rev. Mr. Francis, First Methodist 
Church, 38-24 149th St., Flushing 54, N. Y. 

FOR SALE— AUSTIN FOUR-MANUAL 

general, 38 manual and pedal. 7 
couplers, 3 swell 
Austin pipes (5-in. pressure) : 8 ft. 
nachthorn (low 12 pipes); 4 ft. flauto tra- 
verso (excellent), 85 pipes; 8 ft. horn dia- 
pason (from GG), 61 pipes; 8 ft. choir 
diapason (from T.C.), 48 pipes; 4 ft. octave, 
61 pipes. Uncrated. Make offer. Donald 
Coats, St. James’ Church, 865 Madison Ave., 
New York 21, N. Y. 

FOR SALE—TWO-MANUAL, 12 -STOP 
straight organ. Electro - pneumatic eg 
Organ Supply Corp. console. 
Reformed Church, 67 St., New York tue 
Now playable. Must be removed. Mrs. LeRoy 

Montgomery, Wolfpit Ave., Norwalk, Conn. 
Tel. Victor 7-8148. 

FOR SALE—LARGE COLLECTION OF 

rrespon- 
magazine property, etc. 

Make best offer! Al Miller, 3212 34th Ave. S., 
Minneapolis 6, Minn. 

FOR SALE—16-RANK FELGEMAKER OR- 
gan, tracker action. Requires 20-ft. width, 
12-ft. depth and 17-ft. height. Title to vest 

in sustaining trust, Address inquiries to 
Hugh Robins, Jr., 237 Fremont St., Battle 
Creek, Mich 

ELECTRIFY REED ORGANS AND 

player pianos with a’ high-quality, low-cost 
Lee Silent Suction Unit. Write for catalog 
and price sheets. Lee Music Mfg. Co., 
10630 Hillhaven Ave., Tujunga, Cal. 

FOR SALE—BALDWIN MODEL 5 OR- 
gan, like new. Two manuals. 32-note pedal 
board. 24 stops. 4 speakers and 40-watt 

amplifier. Contact Carl Fudge, 596 West- 
minster Avenue. Elizabeth. N. J. 

FOR SALE—18-NOTE DEAGAN CHIMES, 
C to F with Wurlitzer action, perfect con- 
dition, wired, $110. Kimball 8 ft. flute, 
octave 4 ft., unit chests, generators. Shrock 
Organ Service, Middlebury, Ind. 

FOR SALE—REPRODUCO PLAYER PIPE 
organ with 40 rolls. Self-contained, ideal for 
mortuary. Located in southern California 
area. Address G-4, Tae Drapason. 

FOR SALE—HAMMOND ORGAN, 
church model, and Hammond 40-watt speak- 
er. Perfect condition. Mrs. Henry Kraut, 
4221 Potawatomi Rd., Logansport, Ind. 

FOR SALE—CONSOLE. RELAY AND 
blower from 3-manual 15-rank Wurlitzer. 
Gress, 189 Huntington Ave., Boston 15, Mass. 

FOR SALE—NEW CHIMES AND AC- 
tions, etc.; also new calliopes. Keys made to 

order. Cozatt Organ Builder, Danville, Ill. 

~ FOR SALE — HARPSICHORDS. CLAVI- 
chords and for the discerning 
musician; from $320. Write for free catalog. 
John Paul & Company, 39 Grove Road, East- 
bourne, England. 

FOR SALE—1i1 RANK MOLLER PIPE OR- 
gan without console. Excellent condition, 
new magnets on chests. Price, $1750. Carl 
Davidson, 2325 Snelling Ave., 
4, Minn. 

FOR SALE—90-YEAR-OLD JARDINE DI- 
rect tracker action organ with blower (%4- 
h.p.); 2 manuals, 13 ranks; name price. 
ts Reformed Church, Claverack, N. 

FOR SALE—REED ORGAN WITH 2 MAN- 
uals and 30-note pedal board. Complete with 
blower, $400. Carl Davidson, 2325 Snelling 
Ave., Minneapolis 4, Minn. 

FOR SALE— TWO-MANUAL AUSTIN 
church organ. Dismantled—ready for ship- 
ment. Reasonable. Information upon request. 
Address L-4, Tae Drapason. 

FOR SALE—2-INCH WIND T. C. OBOE, 
8 ft. melodia; $25 each or both for $40, 
crating included. Fred Thorpe, 104 Park 
St., Portland, Maine. 

FOR SALE—TWO-MANUAL MOLLER 
pipe organ. 8 sets stops. $1,000. Write Joseph 
C. Hester, 2804 Wilmot Ave., ae ti 

2 ee, S. C. Alpine 4-8472. 

FOR SALE—MANY SETS ETAL 
d wood used i} Service Co, Sn Soo Sl why 

HARPSICHORDS 
CLAVICHORDS, SPINETS 

by 
WITTMAYER 

of 

Gartenberg, Germany 

144 S$. Commonwealth Ave. 

Los Angeles 4, Calif. 

Specializing in new 3 to 7 

rank unit pipe organs 

18 Walton St. 

Nixon, N. J. 

Telephone: 
KI Imer 5-4150 
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Philip B. McDermott, Professor of Organ Both the new building, shown above, and the new Miller Four Manual installation (specifica- 
tions listed below) will be completed in the fall of 1959. 

SWELL ORGAN (Cont.) PEDAL ORGAN 

Bassoon 

GREAT ORGAN 

82’ - console only Unenclosed and Exposed 

Quintaton 
Principal 
Holzbordun 
Spitzflote 
Octave 
Koppelfléte 
Waldflote 
Grave Mixture 
Mixture 
Scharf 
Tremulant 

SWELL ORGAN 

Contra Salicional 
Rohrfléte 
Viola Pomposa 
Viola Celest: 
Salicional 
Voix Celeste 
Geigen Principal 
Harmonic Flute 
Zauberflote 
Larigot 
Plein Jeu 
Bassoon 
Trompette 

Schalmei 
Tremulant 

CHOIR ORGAN 

Gedeckt 
Erzahler 
Erzahler Celeste 

Tremulant 

POSITIV ORGAN 
Unenclosed and Exposed 

uialtera 
Zimbel 
Tremulant 

III Rks 

Renowned for Pipe Organs Since 1875 

““MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA" 

183 pipes 

Quintaton 
Violone 
Bourdon 
Quintade 
Contra Salicional 
Quint 
Principal 
Bourdon 
Quintaton 
Salicional 
Octave Quint 
Choral Bass 
Octave 

Bourdon 
Blockfléte 
Cornet 
Rauschquinte 

Contra Bassoon 

Trombone 

Bassoon 

Trumpet 

Clarion 

Bassoon 

Musette 

16’ 
16’ 
16’ 
16’ 

10-2/8 
8’ 

8’ 

8’ 

8’ 

5-1/3’ 

82. pipes 
82 pipes 

from Great 
from Swell 

82 pipes 
32 pipes 
12 pipes 

from Great 
from Swell 

12 pipes 
82 pipes 
12 pipes 
12 pipes 
82 pipes 

64 pipes 
64 pipes 
12 pipes 

82 pipes 

from Swell 

12 pipes 

12 pipes 

from Swell 
2’ from Choir 

MOM! 
HAGERSTOWN, MARYLAND 
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