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WICKS ORGAN IS BUILT 
FOR LAKE CHARLES, LA. 

———_ 

HAS ANTIPHONAL DIVISION 

hree-Manual Instrument Is Dedicat- 

"ed in Episcopal Church of the 

Good Shepherd, Where George 

M. Kreamer Plays. 
a 

| The Episcopal Church of the Good 
Shepherd in Lake Charles, La., has an- 
jounced the completion of a three-manual 
irgan of thirty-two ranks built by the 
Wicks Organ Company. The specifica- 
ions were drawn up by George M. 
eamer, organist and choirmaster of the 
urch, in collaboration with Robert F. 
ith, Wicks ‘representative, and Wal- 

ce McClanahan, organist and designer 
pf Memphis, Tenn. The new instrument 
places a two-manual Hinners built 

fearly forty years ago. 
| Twenty-eight ranks comprise the main 
gan and four additional ranks are in a 

lower at the narthex entrance of the 
thurch. This forms an antiphonal divi- 
sion which is playable either on the great 
pr the choir. The organ is entirely under 
expression, with the great and choir 
divisions in one chamber and the swell in 

other. The chambers are both on the 
ame side of the chancel with a sound- 

proof wall between them. The console is 
the opposite side. The vox humana is 
a separate enclosure. within the swell 

thamber and has sliding doors which can 
set for the desired amount of tone 

‘pening. The antiphonal division has a 
‘separate motor and blower. It speaks 
Whrough a grille in the ceiling of the 
Mower entrance and also through a side 

F grille into the interior of the church. The 
forgan was dedicated at a morning serv- 

on Oct. 31. 
The stop list is as follows: 

iE GREAT ORGAN. 
© Diapason, 8 ft., 61 pipes. 

' Hohlfléte, 8 ft., 61 pipes. 

» Gemshorn, 8 ft., 61 pipes. 
© Dulciana, 8 ft., 61 notes. 

Octave, 4 ft., 61 pipes. 

- Gemshorn, 4 ft., 12 pipes. 
» Twelfth, 225 ft., 61 pipes. 

} Fifteenth, 2 ft., 61 pipes. 
» Chimes, 21 tubes. 

5 SWELL ORGAN. 
' Contra Viole, 16 ft., 61 notes. 
“4 Geigen Principal, 8 ft., 73 pipes. 
' Rohrfléte, 8 ft., 73 pipes. 
' Salicional, 8 ft., 73 pipes. 
_. Voix Celeste, 8 ft., 61 pipes. 

’ Principal, 4 ft., 73 pipes. 
a Traverse Flute, 4 ft., 73 pipes. 
© Violina, 4 ft., 12 pipes. 
. Keinfléte, 2 ft., 12 pipes. 
' Mixture, 3 ranks, 183 pipes. 
_ Trompette, 8 ft., 73 pipes. 

" Oboe, 8 ft., 61 pipes. 
- Vox Humana, 8 ft., 61 pipes. 
i Clarion, 4 ft., 61 notes. 

G CHOIR ORGAN. 
' Double Dulciana, 16 ft., 73 notes. 
- Violin Diapason, 8 ft., 73 pipes. 
' Bourdon, 8 ft., 73 pipes. 

' Dulciana, 8 ft., 73 pipes. 
' Unda Maris, 8 ft., 61 pipes. 
| Koppelfléte, 4 ft., 73 pipes. 
| Nazard, 225 ft., 61 notes. 

Lieblichfléte, 2 ft., 12 pipes. 

» Terz, 135 ft., 16 pipes. 

Clarinet, 8 ft., 73 pipes. 

; PEDAL ORGAN. 
' Diapason, 16 ft., 32 pipes. 
| Bourdon, 16 ft., 32 pipes. 

~ Rohrgedeckt, 16 ft., 12 pipes. 
' Dulciana, 16 ft., 12 pipes. 

-» Octave, 8 ft., 12 pipes. 
| Bassfléte, 8 ft., 12 pipes. 

' Spitzfléte, 8 ft., 32 pipes. 
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Violoncello, 8 ft., 32 notes. 
# 

ie Quint, 515 ft., 32 notes. 
’ Superoctave, 4 ft., 12 pipes. 
) Blockflite, 4 ft., 12 pipes. 
' Trombone, 16 ft., 12 pipes. 
| Tromba, 8 ft., 32 notes. 

ANTIPHONAL ORGAN. 
Principal, 8 ft., 61 pipes. 
Harmonic Flute, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 

. 4 ft., 12 pipes. 
English Horn, 8 ft., 61 pipes. 

M. SEARLE WRIGHT, BACK FROM TOUR IN- EUROPE 

AUDIENCE OF 1,200 LISTENS 
TO SEARLE WRIGHT IN ABBEY 

M. Searle Wright, organist of St. 
Paul’s Chapel, Columbia University, 
gained the distinction of being the first 
American-born organist to give a recital 
in Westminster Abbey when he was 
heard there Aug. 12 by more than 1,200 
people, one of the largest congregations 
ever to attend a recital in the Abbey. 
Mr. Wright’s program included num- 
bers by three contemporary American 
composers which were well received by 
the British audience. The program was 
as follows: “Grand Jeu,” du Mage; Three 
Fantasias, Gibbons; “Allein Gott in der 
Hoh sei Ehr” and Fugue in E flat, Bach; 
Canzona from Sonata 1, Whitlock; “Pri- 
mavera,” Bingham; Chromatic Study on 
“B-A-C-H,” Piston; “Pageant of Au- 
tumn,” Sowerby; Elevation No. 1,Dupré; 
“Recit de Nazard,” Langlais; “Dieu Par- 
mi Nous,” Messiaen. 

Mr. Wright has received an invitation 
from Sir William McKie, organist of the 
Abbey, to play another recital there at 
a later date. While in England Mr. 
Wright visited Mrs. Gustav Holst at her 
home in Thaxted. 

This fall marks the beginning of the 
third year that Mr. Wright has directed 
the music at St. Paul’s Chapel. Before 
that time he served for eight years as 
organist and choirmaster of the Chapel 
of the Incarnation in New York City. Mr. 
Wright is a member of the faculty of the 
Union Theological Seminary School of 
Sacred Music and is national secretary 
of the American Guild of Organists. 
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EDWARD SHIPPEN BARNES HAS 
RETIRED ; MOVES TO NEW HOME 

Edward Shippen Barnes, well-known 
organist and composer, has retired from 
the First Presbyterian Church of Santa 
Monica, Cal., where he has been organist 
and choirmaster for sixteen years. Mr. 
and Mrs. Barnes have moved to Palm 

Desert, Cal., and will spend their summers 
at a cottage in Idyllwild, Cal. 

Mr. Barnes’ retirement terminates 
forty-five years of work as an active or- 
ganist and choirmaster. After his gradua- 
tion fom the Yale University School of 
Music and study in Paris he was for one 
year at the Church of the Incarnation in 
New York City. Subsequent positions 
were at the Rutgers Presbyterian Church, 
New York, for eleven years, and at St. 
Stephen’s Chuch, Philadelphia, for 
thirteen years. 

ee 

DR. FRANCIS SNOW RETIRES; 
GEORGE FAXON TAKES POST 

Dr. Francis W. Snow has been made 
organist emeritus of Trinity Episcopal 
Church, Boston, where he had served 
since 1922. Dr. Snow’s retirement from 
active duty at the church went into ef- 
fect Sept. 1. He has been succeeded by 
George Faxon, who goes to Trinity from 
St. Paul’s Cathedral, Boston. 

Dr. Snow was born July 1, 1890, and 
has been a resident of Boston since 1909. 
From 1911 to 1918 he was organist and 
choirmaster of the Second Church in that 
city. For four years he was at the Church 
of the Advent. For many years Dr. Snow 
has also served on the faculty of Boston 
University. As a composer of anthems 
he has achieved a high place and many 
of his compositions have been published 
by H. W. Gray, the Oliver Ditson Com- 
pany and others. 
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KRAFT BEGINS NEW SERIES 

OF RECITALS IN CLEVELAND 

Edwin Arthur Kraft, F.A.G.O., has be- 
gun his annual series of Sunday afternoon 
recitals at Trinity Cathedral in Cleve- 
land. The first program was heard Oct. 
17 and other recitals will take place Nov. 
21, Dec. 19, Jan. 16, Feb. 20, March 20 
and April 17. Carol Luikart will be guest 
organist at the January recital. The pro- 
grams are open to the public without 
charge. 

ORGAN AT PRINCETON 
CHAPEL IS REMODELED 

AEOLIAN-SKINNER DOES JOB 

Revised Scheme Includes Both Brust- 

werk and Positiv Divisions—New 

Great Diapason Chorus— 
Solo Reeds Retained 

The Aeolian-Skinner Organ Com- 
pany has completed an extensive re- 
building of the large organ in the 
Princeton University Chapel. The 
original four-manual instrument, in- 
stalled in 1928 by the Skinner Organ 
Company, was one of the outstanding 
organs of its day. The tonal changes 
are designed to bring the organ more 
in line with present trends in organ 
building. 

The great organ has a new diapason 
chorus of bolder proportions than the 
old. The choir, which had been a sub- 
sidiary division despite its size, has 
been given a flue chorus comparable 
to the great in power. Of the old solo, 
only the high-pressure reeds have been 
retained; the rest of the division has 
been made into a positiv. 

The specifications of the organ, as 
rebuilt, are as follows: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Bourdon, 16 ft., 61 pipes. 
Quintade, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 

Geigen, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 61 pipes. 
Quint, 545 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 
Doppelfléte, 4 ft., 61 pipes. 
Principal Flute, 4 ft., 61 pipes. 
Lieblich Flite, 4 ft., 61 pipes. 

Tenth, 3-1/5 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 3-4 ranks, 267 pipes. 

Cymbale, 4-6 ranks, 330 pipes. 
Basson, 16 ft., 61 pipes. 

Contra-Tromba, 16 ft., 61 pipes. 
Tromba, 8 ft., 61 pipes. 
Octave Tromba, 4 ft., 61 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 
Principal Flute, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 73 pipes. 

Flute, 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 

Flute celeste, 8 ft., 73 pipes. 

Cor de Nuit, 8 ft., 61 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 

Principal, 4 ft., 73 pipes. 

Cornet Eighth, 4 ft., 61 pipes. 
Cornet Twelfth, 225 ft., 61 pipes. 
Piccolo, 2 ft., 73 pipes. 

Cornet Fifteenth, 2 ft., 61 pipes. 
Cornet Seventeenth, 345 ft., 61 pipes. 

Mixture, 5 ranks, 305 pipes. 

Cornet, 5 ranks, 305 notes. 

Posaune, 16 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Tremolo. 

CHOIR BRUSTWERK 

Gamba, 16 ft., 12 pipes. 
Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 
Dulciana Celeste, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes 
Violina, 4 ft., 73 pipes. 
Fagotto, 16 ft., 73 pipes. 

French Trumpet, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Corno di Bassetto, 8 ft., 61 pipes. 
English Horn, 8 ft., 61 pipes. 

Tremolo. 

(Unenclosed) 

Gedeckt, 8 ft., 61 pipes. 
Quintadena, 4 ft., 61 pipes. 
Principal, 2 ft., 61 pipes. 

Nineteenth, 115 ft., 61 pipes. 

Siffléte, 1 ft., 61 pipes. 

Cymbel, 4 ranks, 244 pipes. 

POSITIV-BOMBARDE. 

Gedecktpommer, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 
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Blockfléte. 4 ft., 61 pipes. FREDERICK C. MAYER’S 
Nachthorn, 2 ft. 61 pipe RETIREMENT ORDERED 1 We Nachthorn, 2 ft., ipes. a as 
Tierce, 1-3/5 ft., 61 ng ea PETERS EDITION PS 

ot, 1 
_— E 

ees cee tae ress. BY PRESIDENT EISENHOWER 
Krummhorn, 8 ft., 61 pipes. , _ 
egy ag ty naod ” pipes. rs range Organist for Forty-Two BACH ........MAGNIFICAT (Latin-English) (Straube-Roth) 
Tuba Mirabilis, 8 ft., 73 pipes. ears ust Quit Dec. 31— With Historical Preface by Albert Riemenschneider 
Tuba Clarion, 4 ft., 73 pipes. Truman Act Is Reversed— Vocal Score (Peters No. 40).........sss00e0e $ 75 

PEDAL ORGAN. Friends Charge Plot. Full Orchestra Score (Peters No. 29a).......... 8.00 
‘ | 32 ft., 12 pipes. Set of Orchestra Parts (incl. Organ Part)..... 9.25 
nao 4 “a 32 +l Frederick C. ies. for forty-two years Extra Sting. ooo bocce 7 neues gun 75 
Contra Bass, 16 ft., 32 pipes. organist and choirmaster of the Cadet 

Great Diapason, 16 ft., 32 notes. Chapel at the United States Military BRAHMS ..... . REQUIEM, Op. 45 
Quintade, 16 ft., 32 notes. Academy, West Point, N. Y., must re- 
Choir Gamba, 16 ft., 32 notes. tire under an executive order signed Oct. Vocal Score (German) (Peters No. 3672)...... 1.50 
Swell Echo Lieblich, 16 ft., 32 notes. 5 by President Eisenhower. Read f Vocal Score (English) (Peters No: 3672A)....... 1.25 

Principal Octave, 8 ft., 32 notes. y — + Spr peerage Full Score and Orchestra Parts: on rental 
Octave, 8 ft., 32 notes. THE yg will recall _ ~ years : 

2 : ago Mr. ayer was saved from en- 
Still Gedeckt, a ft. 32 notes. forced retirement by a special order from BRUCKNER .. . . MASS IN F MINOR 
Twelfth, 544 ft., 32 notes. Harry S. Truman. At that time Mr. Vocal Score (Peters No. 3845)............06. 3.00 

Super Octave, 4 ft., 32 notes. Mayer had reached the statutory retire- Full Score and Orchestra Parts: on rental 
ener — ~e pipes. ment age of 70 years but requested that TE DEUM 

eaieaaadbs 32 tt. arches: he be allowed to keep the post until the Vocal Score (Peters No. 3843).............5. 90 
Tuba, 16 ft., 32 notes. large organ in the chapel, designed by Miniature Score (Eulenburg No. 960).......... 1.50 

Trombone, 16 ft., 32 pipes. him, was completed. A White House Soll OveNesWe PONS (6. o60o5s vie cc cso pees 15.00 
Fagotto, 16 ft., 32 notes. news release indicates that Mr. Mayer OTe cat es Te a Sey each .75 
Tromba, 8 ft., 32 pipes. 

Pommer, 8 ft., 32 notes. 
Clarion, 4 ft., 12 pipes. 
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ESTEY THREE-MANUAL ORGAN 

FOR CHURCH IN HICKORY, N. C. 

The Estey Organ Corporation is to 
build its second organ for the First 
Baptist Church of Hickory, N. C. The 
original organ, installed in 1920, will be 
moved to the chapel of the new edifice 
to be completed in June, 1955. The sale 
of the second instrument was negotiated 
by Norman A. Greenwood, district rep- 
resentative of the Estey Company. The 
organ is to have the following stoplist: 

GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Rohrfléte, 4 ft., 61 pipes. 

Mixture, 2 ranks, 122 pipes. 
Chimes, 21 tubes. 

SWELL ORGAN. 
Geigen Diapason, 8 ft., 68 pipes. 

Gedeckt, 8 ft., 68 pipes. 

Viole de Gambe, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 56 pipes. 

Geigen Octave, 4 ft., 68 pipes. 
Flute Harmonic, 4 ft., 68 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 68 pipes. 

CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 

Bourdon, 8 ft., 68 pipes. 

Dulciana, 8 ft., 68 pipes. 

Unda Maris, 8 ft., 56 pipes. 

Koppelfléte, 4 ft., 68 pipes. 

Nazard, 225 ft., 61 pipes. 

Blockfléte, 2 ft., 61 pipes. 

English Horn, 8 ft., 68 pipes. 

PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 12 pipes. 
Contra Dulciana, 16 ft., 12 pipes. 
Octave, 8 ft., 32 pipes. 

Bass Flute, 8 ft., 12 pipes. 

Gedeckt (Swell), 8 ft., 32 notes. 
Choral Bass, 4 ft., 12 pipes. 

Trombone, 16 ft., 12 pipes. 

THE DIAPASON. 

Entered as second-class matter March 1, 
1911, at the posteffice at Chicago, Ill., under 
the act of March 3, 1879. Issued monthly. 
Office of Publication, 25 East Jackson 
Boulevard, Chicago 4, Il. 

will be retained as a paid, part-time con- 
sultant on the organ, an instrument of 
800 stops. 

The effect of President Eisenhower’s 
act was to countermand the Truman or- 
der, effective Dec. 31. According to the 
New York Times, Mrs. Courtney Camp- 
bell of New York City, chairman of a 
committee that has worked to retain Mr. 
Mayer until the organ is finished, said 
she was shocked by the President’s order. 
She said the armiy had been out “to get” 
Mr. Mayer ever since his friends went 
over Major General Frederick A. Irving’s 
head and got the Truman ofder. General 
Irving is commandant at West Point. 

Mr. Mayer estimates that completion of 
the organ will require about two more 
years. A huge and mechanically com- 
gm console was installed recently 

M. P. Moller. 
a 

LOVELACE AND BARNES PLAY 

RECITALS IN EVANSTON, ILL. 

Dedicatory recitals on the rebuilt four- 
manual Austin organ in the First Meth- 
odist Church, Evanston, Ill., were played 
Oct. 17 by Austin C. Lovelace, D.S.M., 
and Oct. 24 by William H. Barnes, Mus. 
D. The resources of this instrument were 
described in the March, 1954, issue of 
THE DIAPASON. 

Dr. Lovelace’s program was as follows: 
Chorale, Jongen; “Old MHundredth,” 
Bourgeois; Prelude on an Old French 
Tune, Whitlock; “The Musical Clock,” 
Haydn; “Mist,” Doty; Prelude, Schroed- 
er; Passacaglia, Bach; Pastoral Dance, 
Milford; “Rhythmic Trumpet,” Bingham ; 
“Vexilla Regis,” Purvis; Scherzo from 
Symphony 4, Widor; Antiphon 3, Dupré; 
Fanfare and Gothic March, Weitz. 

These numbers were played by Dr. 
Barnes: “Grand Choeur Dialogue,” Gig- 
out; Sinfonia to “God’s Time Is Best,” 
Chorale Prelude on “Hark, a Voice Saith” 
and Variations on “O God, Thou Faith- 
ful God,” Bach; “Dialogue for Two 
Trumpets,” Clerambault; Andante from 
“Grande Piece Symphonique,” Franck ; 
Symphonic Chorale, “May Thy Grace 
Abide with Us,” Karg-Elert; Prelude on 
“Malabar,” Sowerby; “On a Theme by 
Vulpius,” Willan; “Poeme Mystique,” 
Purvis; Improvisation on “Alleluia, 
Pascha Nostra,’ Titcomb. 

SAINT MARY'S PRESS 
145 West 46th Street, New York 36, N. Y. 

MAGNIFICATS (English text) Octavo 

Chant and Fauxbourdon MIXED VOICES 
BYRD 20 cents TOMPKINS 20 cents 
FAYRFAX 20 cents PALESTRINA 20 cents 
TALLIS 20 cents 

Chant and Fauxbourdon THREE EQUAL VOICES 
ANERIO 20 cents BACHIER! 20 cents 
ASULA 20 cents VIADANA 20 cents 
GRASSI 20 cents 

Setting by WILLIAM BYRD for 5-6 voices (easy) 20 cents 

SILENT NIGHT—Three settings in one folder 20 cents 

MOZART .... . REQUIEM, K.626 

Vocal Score (Peters No. 76).........20000+ 1.00 
Full Orchestra Score (Peters No. 1873)...... 15.00 
Set of Orchestra Parts (incl. Organ Part)..... 13.50 
ERI MIND a ors-cisieo «os ad owns sie soo each .90 

VERDI ....... «AVE MARIA (Mixed Voices, a cappella) 
Vocal Score (Peters No. 4256a)..............- py 

LAUD! ALLA VERGINE MARIA 

(Female or Children's Chorus, a cappella) 
Vocal Score (Peters No. 4256c)...........005. .30 

*STABAT MATER 

Vocal Score (Peters No. 4256b).............05 5 

*TE DEUM 

Vocal Score (Peters No. 4256d).............. 75 

*Full Orchestra Score $6.00; Set of Orchestra 
Parts $10.00; Extra Strings, each $.50 

C. F. PETERS CORPORATION 

373 FOURTH AVENUE—NEW YORK 16, N. Y. 

FOR CHRISTMAS— 
NEW 1954 

SONG 

Basque Christmas Cradle Song 
a, eee re re ere Richard Manning’ .60 

ORGAN 

Christmas Procession on 

“In dulci jubilo” ............ Stanley E. Saxton .75 

MIXED CHORUS 

All Ye Good People.............. Richard Kountz .20 
Come Ye to Bethlehem......... Katherine K. Davis .20 

In the Midst of Christmas Night... . . Edwin Liemohn .20_ 
Christians, Sing Out 

with Exultation ............... John Blackburn’ .20 

Favorites from Coast to Coast 

MIXED CHORUS | 

°*Twas in the Moon of Winter-time............. ..Pietro Yon’ .15 

PEASE HU) RUBENY: 6.6 ces 5-0. Aas dane pa ee elute are Richard Kountz .20 

To Shepherds Fast Asleep............... Katherine K. Davis .20 

On Christmas Night................... R. Vaughan Williams .15 

Mely way Holly Carol... 66 6. ics es ...-Channing Lefebvre .20 

ACREAGE OIRG CRS AMOI 66 5.5 Seats Sie 3 wi ww? Geb i's Ie ator arete Don Malin .20 

RRCy SW SUE BARING 5. 56 56 cena ares euene eeecorsiae es . Bainbridge Crist .15 

Bo, The MIOsSIAN ss be ns ee eee Mario Castelnuovo-Tedesco .25 

I Saw Three Ships................. «see. -George Mead .20 

The Christ Child’s Visit................ . Frederick Erickson .20 

Along the Street I Hear.............. Marshall Bartholomew’ .20 

ACOIME TEGO UNE NEARER bisa. 644 ie elee bs © Se ..Richard Kountz .20 

and the famous 
FANTASIA on Christmas Carols 

(for Mixed Chorus with Baritone Solo). .R. Vaughan Williams .75 

MICHAEL HAYDN, GRUBER (Original), WHITE 

MISSA SECUNDA (English text) Hans Leo Hassler Octavo 40 cents 
Kyrie (Greek and English text), Gloria, Sanctus, Benedictus, Agnus Dei 

On request a list of Organ Music and other publications will be sent. 

GALAXY MUSIC CORPORATION 

New York 10, N. 50 West 24th Street Y. 
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Announcing eeeene 

THE KING OF INSTRUMENTS 

VOLUME III 

Organ Recital: Roberr Owen 

MEINEN JESUM, LASS’ ICH NICHT JOHANN GOTTFRIED WALTHER 

NUN KOMM, DER HEIDEN HEILAND — JOHANN SEBASTIAN BACH 

CONCERTO NO. 2 IN B FLAT GEORGE FREDERIC HANDEL 

NUN FREUT EUCH, LIEBEN CHRISTEN G’MEIN 

JOHANN SEBASTIAN BACH 

CARILLON DE WESTMINSTER LOUIS VIERNE 

NOEL, GRAND JEU ET DUO LOUIS CLAUDE D’AQUIN 

ASCENSION SUITE (4TH MOVEMENT) OLIVIER MESSIAEN > 

The third volume of our series of Hi-Fidelity recordings, “Organ Recital: Robert Owen”, 

consists of complete performances of representative compositions of the various periods. This 

entire collection was recorded on the organ at Christ Church, Bronxville, New York. 

A small Gothic building, Christ Church has particularly fine acoustical qualities and is a 

challenge to those who insist that optimum conditions for classic music cannot co-exist with 

those for modern and romantic music. The natural reverberation of the church adds warmth 

to the early music and is indispensable to the latter. Here is recorded the proof that all periods 

of music can be heard to excellent advantage in the same building. 

Recorded at 3343 RPM, Volume III of “The King of Instruments” is available from us at 

$5.00 postpaid. 

Aeolian-Skinner Organ Company, Ine. 
Boston 25, Massachusetts 
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ANTON GOTTFRIED’S 
LIFE COMES TO CLOSE 

PASSES AWAY AT AGE OF 92 

Noted Maker of Organ Pipes Aban- 

doned Planned Career as a Minis- 

ter to Win Fame in the Organ 

Building Profession. 

Anton Gottfried died in Daytona Beach, 

Fla., Oct. 10 at the age of 92 years. After 

being active in the organ industry in 
Germany and the United States for 
seventy-two years, he retired at the age 

of 89. 
Born Feb. 10, 1862, in Neulussheim, 

Baden, Germany, a short distance from 
Heidelberg, Mr. Gottfried had the back- 
ground of a home where music was the 
center. Early in childhood he showed a 
talent for music and mechanics. At the 
age of 5 he started to build a violin. Later 
he made flutes and zithers and even began 
to build a spinet. In 1878, when 16 years 
of age, he commenced to build his first 
organ. It was a great undertaking and a 
difficult job to make every part of this 
organ himself, from the pipes to the fin- 
ished keyboard. Upon its completion a 
mater organ builder came to the town 
and afier inspecting the organ, pronounced 
it perfect mechanically and tonally. As a 
result he secommended that the boy enter 
an organ building institution to develop 
his talents. This was delayed temporarily 
by his desire to be a minister or mission- 
ary. He entered the Missionschule Chris- 
hona, Basel, Switzerland, in 1883, but 
because of poor health had to terminate 
his studies and return home. In the ensu- 
ing five years he learned all phases of the 
organ in the organ factories of August 
Laukhuff in Weikersheim and Eberhard 
Walcker in Ludwigsburg, both in the 
Province of Wiirttemberg, Germany. 

Planning to come to America, Mr. 
Gottfried landed in New York July 29, 
1888, and was employed in the Hilbourne 
Roosevelt plant, at first in New York and 
later in Philadelphia. The same year he 
married Regina Merz of Neulussheim, 
Germany. 

In 1890 Mr. Gottfried founded his own 
dusiness of manufacturing organ pipes 
over a blacksmith shop in Philadelphia. 
He hired two young men as apprentices— 
Harry Auch of Philadelphia and Fred 
Schillinger of Erie, Pa., who remained 
with him most of their active lives, mak- 

ing organ pipes until they recently re- 
tired. 

In 1894 he moved his business to Erie, 
Pa., at the invitation of Mr. Felgemaker, 
who made room for him in his organ fac- 
tory. Mr. Gottfried’s business expanded so 
rapidly that for a time he also used an old 
match factory. In 1904 he built a modern 
three-story building at Nineteenth and 
Myrtle Streets. The following years found 
him branching into the manufacture not 
only of metal pipes, but also wood pipes. 
In 1907 he started to manufacture reeds 
and received the order to install in the 
large organ in the Amphitheater at 
Chautauqua, N. Y., nineteen sets of reeds 
and two 32-foot sets of pedal stops. As 
years went on he branched into the manu- 
facture of all the other parts of the organ, 
so that more space was needed and an- 
other large factory was occupied in 1920. 
The demand for Gottfried pipes and parts 
came from all over the world and by 1928 
he employed 110 persons. 

About 1916 he gradually started to de- 
velop the Gottfried organ. During his 
lifetime he designed and ¢ eated many un- 
usual stops for variow organ builders in 
the United States, Canada and Europe 
which they installed in such outstanding 
organs as the Wanamaker organ in Phila- 
delphia, the Atlantic City convention hall 
organ, the Atlantic City high school organ, 
the Riverside Church organ in New York 
City, the organs in the Metropolitan 
Church and the Royal York Hotel in 
Toronto, and the Cathedral of Passau, 
Germany. He designed and patented a new 
style of pipe known as “the flat-front 
pipe”. This pipe was not a complete cyl- 
inder but had about one-third its circum- 
ference straight and parallel to the mouth. 
From this “flat-front pipe’ he produced 
two powerful gamba celestes which can 
be found in the Philadelphia Wanamaker 
store organ and the Atlantic City conven- 
tion hall organ. Likewise he employed this 
same style of pipe to reproduce reedless 
oboes and saxophones. 

In 1934, using this style of pipe but 
shaping the upper lip the same as a per- 
son’s upper lip, equipping the pipes with 

tuning slides which extended beyond the 
body lengths and which he called acousti- 
cal tuners, he created a voix celeste. At 
the same time he designed a new reed stop 
which he named American cornet. The 
bodies were slender inverted cones with 
the bells flaring the same as the cornet in- 
strument. This voix celeste was given by 
his son, Henry A. Gottfried, and the 
American cornet by Anton Gottfried as 
memorials to Mrs. Anton Gottfried, who 
died in 1928. They were included in the 
new Gottfried organ which in 1934 was 
installed in their family church, Salem 
Evangelical United Brethren in Erie. In 
1946 the final Gottfried organ was in- 
stalled in the Twelfth Street Evangelical 
United Brethren Church, Detroit. 

For the large organ in the Atlantic 
City convention hall Mr. Gottfried de- 
signed the style of body, developed the 
scales and personally voiced the following 
reeds: Cor ’d orchestre, Gabriel’s posaune, 
Gabriel’s horn, Egyptian horn and the 
brass trumpet (bodies of brass). Other 
reed stops designed and named by him 
were the American trumpet, American 
cornet, horn jubilante and vox de baritone. 

For many years he was the Sunday- 
school teacher of the elderly men’s Bible 
class in Salem Church, Erie. He outlived 
by many years all the original members of 
this class. Likewise for many years he 
was class leader at Salem Church, where 
he conducted the weekly prayer meetings. 
On one occasion when on one of his busi- 
ness trips to sell an organ to a church 
the regular minister was absent Mr. Gott- 
fried preached the Sunday morning ser- 
mon. For many years he also wrote 
German poems which were published in 
the local Erie German newspaper, The 
Erie Tageblatt, and in the German Evan- 
gelical Church periodical, Der Christliche 
Botschafter. 

Some years ago the late Mr. Morton, 
acoustic engineer of the American Steel 
and Wire Company, affectionately re- 
ferred to Mr. Gottfried as “the world’s 
greatest tone producer”. The late Dr. 
Oskar Walcker, at the time he was head 
of the world-famous organ firm in Ger- 
many, wrote: “In my opinion there is no 
doubt that you are the greatest artist in 
the art of voicing and the leader of the 
world in organ pipe and tone production”. 
Two daughters—Mrs. Hilda Beyer and 

Mrs. Clarence Gerrard—died in 1942 and 
1928 and one infant son, Anthony, in 1900. 
Surviving are: Mrs. Alfred Foerster, 
Chicago; Mrs. Charles Mathews, Erie, 
and Mrs. Helene Raymond, Princeton, N. 
J.; two sons—Herbert R. Gottfried, Hope- 
well, N. J., and Henry A. Gottfried, 
Daytona Beach, Fla—and two sisters— 
Mrs. John Hensler, South River, N. J., 
and Miss Minna Gottfried, Germany; five 
granddaughters, one grandson and five 
great-grandchildren. 

Funeral services were held Oct. 14 in 
Erie. 
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VAUGHAN WILLIAMS SERVICE 

BY THE CANTERBURY SOCIETY 

Four special programs of choral music 
have been announced for the 1954-55 sea- 
son of the Canterbury Choral Society 
by the group’s founder and conductor, 
Charles Dodsley Walker. These “services 
of music” take place Sunday afternoons 
at 5 o’clock in the Church of the Heavenly 
Rest, New York City, where Mr. Walker 
is organist and choirmaster. 

Nov. 7 this season’s series will be in- 
augurated with a “Vaughan Williams 
festival,” consisting entirely of works by 
the British composer who will be in this 
country at the time. The program, which 
will be under the honorary patronage of 
the British consul general in New York, 
will include hymns, service music, organ 
selections and major choral works by 
Vaughan Wiiliams. Featured at this serv- 
ice will be the baritone Stephen Douglass, 
best known as the star of the London 
production of “Carousel” and more re- 
cently of “The Golden Apple” on Broad- 
way. He will sing the “Five Mystical 
Songs” for baritone and chorus. Brass 
and timpani from the New York Philhar- 
monic Symphony Orchestra will join with 
the chorus and organ in the performance 
of several of Vaughan Williams’ choral 
masterpieces, including the majestic Festi- 
val Te Deum, written for the coronation 
of King George VI in 1937. Also on the 
agenda for this season are a performance 
of Buxtehude’s Magnificat and Handel’s 
“Messiah” (Advent and Christmas por- 
tions), with orchestra, Dec. 19; Brahms’ 
Requiem March 13, and Haydn’s Nelson 
Mass, with orchestra, May 15. 

Kilgen Organs 

ST. MARY’S CATHEDRAL 
FALL RIVER, MASS. 
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result of meticulous research. 
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built for sale. 
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RICHARD G. ENRIGHT 
ee 

Ricoarp G. Enricut and his wife, 
Clara Mae, spent last summer in study 
at the Royal School of Church Music in 
England. Both devoted six weeks to 
classes at the school and were organ stu- 
dents of Gordon Phillips. After their pe- 
riod of study they traveled on the con- 
tinent for four weeks before returning 
home Aug. 18. Both hold the master of 
music degree from Northwestern Uni- 
versity and are members of Pi Kappa 
Lambda. 
Mr. Enright has assumed new duties 

as organist and choirmaster of the First 
Presbyterian Church in Evanston. This 
church has duplicate services at 9:30 and 
11:00 each Sunday, and Mr. Enright 
conducts separate adult choirs for each. 
For the past six years Mr. Enright has 
been organist of this church and in ad- 

dition has been the associate organist of 
the Fourth Presbyterian Church in Chi- 
cago. He will now devote his full time 
to the Evanston parish and to his teach- 
ing as a member of the organ faculty 
of the Northwestern University School 
of Music. 

On Oct. 19 Mr. Enright gave a recital 
on the recently rebuilt instrument of the 
First Presbyterian Church in Rockford, 
Ill., including on his program several 
selections of early English music which 
is not published but was brought back 
from England in manuscript. 

pom asy REEES 

WALTER BAKER DIRECTED perform- 
ances of Brahms’ Requiem Oct. 10 and Mo- 
zart’s “Grand Mass” Oct. 24 at Holy Trinity 

Lutheran Church in New York City. Mr. 

Baker has announced that two oratorios will 

be heard every month at Holy Trinity 

through the winter. 
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Joh. Nepomuk David 
and His Contribution 

to Music of the Organ 

By HEINRICH FLEISCHER, 
Ph.D., F.A.G.O. 

[Organist of Rockefeller Memorial Chapel, 
University of Chicago.] 

(Dr. Fleischer will give a recital in Rocke- 
feller Memorial Chapel Nov. 28, devoted 
entirely to compositions of J. N. David, giv- 
ing a cross-section of his work from 1927 

to the preseni. The University of Chicago 
chapel choir uncer the direction of Richard 
E. Vikstrom wi! participate by perform- 

ing two a cappella motets of David. Dr. 

Fleischer for mary years stood in close per- 
sonal relations t' David while both were 
professors at the “Leipzig Conservatory.] 

The name of Joiiann Nepomuk David 
is appearing more a‘d more on the pro- 
grams of organ rec tals in the United 
States. Nevertheless, he is still much 
less known here thai his extraordinary 
stature in presentda, organ literature 
deserves. In Europe, particularly in the 
German-speaking countries, but also in 
Scandinavia, during the last two decades 
he has risen steadily to the rank of one 
whose works are an integral part of the 
organ curricula in conservatories and 
the repertoire of church organists and 
recitalists. The following remarks are 
intended to des¢ribe to some degree Da- 
vid’s personality and style, his stand 
amid other important living composers 
and the historical background against 
which his work must be seen. 

Contrary to the French, German organ 
playing and literature suffered a long 
and deep decline at the end of the eight- 
eenth and throughout the nineteenth cen- 
tury. None of the great German com- 
posers between 1750 and 1900 considered 
writing for the organ as an essential 
means of expression as had Bach or as 
César Franck did. The mass of German 
organ literature of that time is mediocre 
and stands no comparison with the high 
quality of the symphonic, piano and 
chamber music of the same period. The 
few good organ compositions by Men- 
delssohn, Schumann, Liszt, Reubke and 
Brahms are only exceptions which con- 
firm the statement, not only because of 
their small number, but also because even 
they cannot be considered as typical and 
the very best work of their respective 
authors. Together with the decline of 
organ literature, the art and skill of 
organ playing had fallen to a low mark 
and no music connoisseur and concert- 
goer could rightly regard an organist as 
equal to a pianist or a conductor in mu- 
sicianship and musical importance. 
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It was the meteorlike appearance of 
Max Reger (1873-1916) which com- 
pletely and almost overnight changed 
the situation. Here was a first-rank com- 
poser, considered by many the legitimate 
heir to the Schubert-Schumann-Brahms 
line, who saw in writing for the organ 
the core and center of his work. The 
great wealth of his fantasies, preludes, 
fugues, toccatas, sonatas, passacaglias 
and chorale preludes was an incentive 
for organists and soon became part of 
their repertoire. The musical public had 
to face and become accustomed to the 
fact that the organ was no longer a wall- 
flower but could be a medium for com- 
positions no less important than Strauss’ 
orchestral works and Pfitzner’s chamber 
music. 

It was a fateful coincidence that Reger 
found a lifelong friend in Karl Straube 
(1873-1950), organist at the Leipzig St. 
Thomas’ Church, eminent Bach inter- 
preter and great teacher. Straube at first 
was the only one who could master the 
immense difficulties of Reger’s organ 
works. He had the courage to introduce 
them to the public and he passed his ex- 
perience on to his pupils. Through Reger’s 
and Straube’s activity at the conservatory 
and at St. Thomas’ Church the Bach 
city of Leipzig became the center of the 
now highly developed art of organ play- 
ing in Germany, Straube, comparable 
only to Liszt and Joachim as a virtuoso 
and teacher, became the head of the 
“Leipzig School”; nearly every organist 
of importance in Germany (but also 
many in Switzerland, England, Sweden 
and Denmark) has been a direct or in- 
direct pupil of his. Reger, too, gathered 
a large circle of followers around him; 

almost every known German organ com- 
poser between 1900 and the present 
studied with him or with one of his 
pupils: Haas, Grabner, Pepping, Raphael, 
Distler, Reda, Schroeder, Bornefeld and 
many others. A few independent masters, 
such as Karg-Elert, Kaminski and Hinde- 
mith, at least found encouragement and 
attention as organ composers because 
Reger had paved the way. 
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The years after Reger’s early death 
and after the first world war saw many 
new impulses and changes, again with 
Straube and the Leipzig School leading 
the way. The renaissance of the wealth 
of the pre-Bach organ literature, the 
“organ movement,” a religious awakening 
and with it a new consciousness of the 
liturgical function of the organ—all this 
widened and deepened the ground which 
Reger had prepared. Contemporary Ger- 
man organ composers no longer write 
in the style of Reger; only a sharp eye 
can discover traces of. direct influence. 
Also the style of playing and of organ 
construction has changed. But they all 
stand on the shoulders of Reger and 
Straube, continuing work on the build- 
ing, the foundations of which have been 
laid by these two great men. 

David originally did not stem from the 
Leipzig School. He started as an out- 
sider, far away in Austria in an entirely 
different atmosphere. There he grew to 
independence, developed his personality, 
and won wide recognition as a composer. 
But it is of decided significance that he 
then was attracted by the magic ¢ircle 
of Leipzig and finally became its master, 
thus confirming and verifying the devel- 
opment of a half century. 
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Johann Nepomuk David was born in 
1895 in the small Austrian town of Ef- 
ferding on the Danube River. Like Reger, 
he is the son of a school teacher and a 
Catholic, and yet, again like Reger, Prot- 
estant church music has felt his decisive 
impulses and from him has received 
many valuable works. He received his 
education in the Latin school of the old 
abbey, St. Florian, the same place where 
Anton Bruckner had been organist and is 
now buried beneath the chapel organ. 
Indeed, an enthusiasm for Bruckner has 
remained with David all these years and 
Bruckner-like themes and moods can 
occasionally be found even in his later 
works. Still more important for the 
shaping of his artistic personality was the 
daily connection of the choir boy with the 
world of Gregorian chant and the motets 
of the Golden Age of polyphony. This 
experience was deepened by the study of 
classical languages and medieval scholastic 
and mystical thought (he still speaks 
Latin as fluently as a Renaissance hu- 
manist). Medieval philosophy of music, 
its magic symbolism beyond mere aes- 
thetic and human appeal, left deep traces 
on David’s work and thinking. After a 
few years of teaching in public schools, 
he went to Vienna to study composition, 
organ and piano at the academy. There 
he came under the influence of Arnold 
Schoenberg and his school, whose ex- 
pressionistic style is reflected in David's 
first composition (Chamber Symphony). 

From 1924 until 1934 David was or- 
ganist and choirmaster in Wels, Austria. 
In these years he became deeply inter- 
ested in Bach’s works, particularly the 
later composition of the old Bach, such 
as the “Art of the Fugue,” which in such 
a significant way trace back to the medi- 
eval foundations of Occidental music. 
This finally caused him to reexamine his 
position and to renounce his former works 
and style of writing. He started anew, 
writing at first only organ compositions, 
and soon won attention and enthusiastic 
recognition. In a widely noted essay 
Albert Schweitzer proclaimed him to be 
the coming genius. The best organists in 
Switzerland, Austria and Germany took 
his music into their repertoire. In a few 
years his dominant role as organ com- 
poser was so established that in 1934 he 
was called to the chair of composition 
at the Leipzig Conservatory, the very 
same position which Reger had _ held 
twenty years earlier. Here he attracted 
many students. Besides teaching, he con- 
ducted the conservatory a cappella chorus 
and in 1941 became director of the con- 
servatory. 

The spirit of the old music center, the 
Bach tradition of Leipzig and his close 
friendship with Karl Straube helped to 
develop David’s creative powers to full 
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maturity. He continued writing organ 
music and also began to compose for 
choir, stimulated by his close relation to 
Straube’s St. Thomas choir, for which 
he wrote most of his motets. The Leip- 
zig Gewandhaus Orchestra inspired him 
to enter the symphonic and chamber 
music fields with such success that today 
also in concert halls he is one of the most 
frequently performed contemporary Ger- 
man composers. Together with Hinde- 
mith, Egk and Orff he must be regarded 
as the leading master of his generation in 
Germany; as an organ composer he has 
no equal. In 1945, after the war, he re- 
turned to Austria, where for a few years 
he was director of the Salzburg Mo- 
zarteum. In 1948 he followed a call to 
the State Academy of Music in Stutt- 
gart, Germany, where he now lives, teach- 
ing composition and conducting an a cap- 
pella choir. 

David is a universally educated man 
with a profound knowledge of literature, 
philosophy and the musical sciences. Nev- 
ertheless, as a composer he shows no 
literary or historic tendencies. His music 
is not an interpretation of certain philo- 
sophical thoughts, such as that of the 
Romanticists. It is most actual and “con- 
temporary.” Certain characteristics which 
resemble medieval forms and techniques 
are not mere historical reminiscences, but 
—like Stravinsky—stem from the depths 
of his individuality. His personality has 
the almost ecstatic high tension and nerv- 
ous sensitiveness which we know from 
Hugo Wolf, but he is healthier and more 
robust than that fin de siécle composer, 
and has also much of the domineering 
rigor of a Gustav Mahler. Taciturn, re- 
served, and extremely strict toward his 
pupils and himself, he is a person with 
whom it is not always easy to deal; but 
he exerts a fascinating influence as 
teacher and conductor and among sym- 
pathetic friends. 
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There follows a detailed list of Da- 
vid’s organ works and a more condensed 
list of his other compositions : 

ORGAN WORKS: 

Ricercare in C minor (1925). 

Chaconne in A minor (1927). 

Hymnvus ‘“Pange, Lingua” (1928). 

Hymnus “Veni, Creator Spiritus” (1928). 
Passamezzo and Fugue in G Minor (1928). 
Toccata and Fugue in F minor (1928). 

Fantasia on “‘L’Homme Arme” (1929). 

Praeambulum and Fugue in D minor (1930). 

Prelude and Fugue in G major (1931). 
Prelude and Fugue in A minor (1931). 

Phantasy and Fugue in E minor (1935). 
Phantasy and Fugue in C major (1935). 

Ricercare in E minor (1938). 
Introitus, Chorale and Fugue on a Theme 
by Anton Bruckner for organ and nine 
brass instruments (1938). 

“Choralwerk,” twelve volumes (1930-54; to 
be continued). The ‘“Choralwerk” con- 
tains 41 settings, mostly of German cho- 
rales, but also of medieval spiritual folk- 
songs. All possible forms of treating a 
cantus firmus are represented: short cho- 

rale preludes similar to those of Bach's 
“Little Organ Book,” toccatas, passa- 

caglias, fugues, concerti, fantasies, varia- 

tion cycles. Some of these are of the 
largest dimensions. 

CHORAL WORKS: 

Twelve motets (based on Bible texts, cho- 
rales, Gregorian melodies; a cappella, 
some for double chorus). 

German Mass, a cappella. 

Missa, ‘‘De Angelis,” a cappella. 

Four Spiritual Songs for soprano and organ, 

Twenty German folksong settings. 

ORCHESTRAL WORKS: 

Seven Symphonies. 
Two Partitas. 
Concerto for flute and orchestra. 
Concerto for violin and orchestra. 
Two concerti for string orchestra. 
Divertimento on German folksongs. 
German dances for string orchestra. 
Variation on a theme by Bach. 
Variations on a theme by Schuetz. 

CHAMBER MUSIC: 

Trio for flute, violin and viola. 
Trio for flute, guitar and viola. 
Five string Trios. 
Five duos (for violin, viola, ‘cello, flute, 

lute, recorder, clarinet). 
Six Solo Sonatas (for violin, viola, ‘cello, 

flute, lute). 

All these compositions are published 
by Breitkopf and Haertel, Wiesbaden, 
Germany (American representative: As- 
sociated Music Publishers, Inc., New 
York). 
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It is almost impossible to describe the 
style of a composer without giving musi- 
cal illustrations. One must also r in 
mind that no style guarantees quality; 
even today in any style good and bad 
music may be written. Furthermore, con- 
trary to popular opinion, an artist is not 
the greater the more he develops on his 
own and independent of other influences. 
The real genius is more open to expe- 
riences and influences of the past and 
the present than the average talent; his 
instinct and nerves scent out underlying 
currents of his times which are secret to 
others. Te a certain degree individual 
components of his creative mind and work 
can be identified. It must be taken for 
granted, of course, that they have been 
amalgamated into a new organic com- 
pound. This cannot be proved by cate- 
gories of reason; it can only be expe- 
rienced. 

The characteristic which first strikes 
the student not yet acquainted with Da- 
vid’s music is its strict polyphonic tex- 
ture. All contrapuntal devices are em- 
ployed, even the most complicated ones: 
canons, double canons at various intervals, 
augmentation, diminution, inversions and 
retrograde. They occur im almost every 
measure except for occasional free, toc- 
cata-like, brilliant passages. Never since 
the days of the Dutch masters Obrecht, 
Josquin and Compére has music showed 
such a concentrated, homogeneous struc- 
ture, save some works of the late Bach. 
With only slight exaggeration one can 
say that every note is thematic, every 
motif or little flourish is a fragment or 
a variation or a transformation of the 
main theme. Such techniques are not 
mere ostentation or academic substitutes 
for lack of inspiration. Because they are 
masterfully handled and are always genu- 
ine music, they serve to condense and 
concentrate the texture and to create a 
certain sort of tension. But, as with the 
Dutch composers and Bach, they appear 
to be also a kind of self-imposed restraint 
or even “chastisement,” permitting the 
expression of things which could not be 
uttered in a freer language. Here seems 
to be a parellelism to the principle of 
Schoenberg’s schovl and other contempo- 
rary trends. In both cases there is es- 
tablished even before expression begins 
a fixed framework in which no “free” 
note is permitted. With Schoenberg it is 
a rigid selection from the twelve-tone 
series, with David a compact polyphonic 
structure reduced to utmost homogeneity. 
David himself does not employ the twelve- 
tone technique. His style is more tonal 
—tonal not in a harmonic-functional but 
in a melodic, modal sense, similar to 
that of Hindemith, Orff, or the later 
Stravinsky. 

David’s music, including his organ 
music, moves within an extremely wide 
range of expression. There are passages 
with the hymnic and sublime splendor 
of a Bruckner adagio. On the other side 
he is a master at conjuring up the world 
of the infernal and the demoniac. One is 
sometimes reminded of the almost bar- 
baric eruptions and motoric rhythms of 
certain Bartok pieces. Between these ex- 
tremes stand slow movements with the 
cool, unsentimental stillness of a notturno 
by Hindemith or Stravinsky. Brilliant 
and rhapsodic sections of fiery ecstasy 
change off with melodic, chamber music- 
like episodes, the “Austrian” amiability 
of which betrays David’s homeland. His 
style shares with Hindemith’s a certain 
elastic elegance, but he seems to incline 
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more toward the great monumental form, 
David being more a Bruckner and Hinde- 
mith a B Ss. 
Most of David’s organ music is ex- 

tremely difficult to play and requires an 
accomplished a geo However, also 
from a technical point of view, it is 
always interesting and worthwhile to 
study. He knows exactly what will 
“sound” on ——. here are no 
“blind” spots; no effect is lost; there is 
always a balanced proportion of techni- 
cal difficulty and result. His organ style 
is often quite unconventional. Like Bux- 
tehude and Reger for the organ or Chopin 
for the piano, he seems to enjoy exploring 
all of the possibilities of expression 
which the organ can give. 
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The quality of a composer’s work can- 
not be measured by the time which elapses 
before it wins success in countries other 
than his own. It took long years before 
Brahms became popular in America; 
Fauré is still almost unknown in Ger- 
many. On the other hand, Wagner’s and 
Debussy’s music won international rec- 
ognition almost instantly. In this coun- 
try David’s name is known only to a 
few musicians. Nevertheless, it seems 
probable that this is due to the circum- 
stances of world war II and the first 
post-war years. Once the ground is 
broken there is reason to believe that 
certain features of David’s music will 

lic, both professional musicians and mu- 
sical la: . The writer has found this 
to be case each time he has played 
David in his recitals. It would be more 
than gratifying to him if with this article 
he might interest American organists in 
the music of David and encourage its 
performance in this country. 

Se EEE 

KELDERMANS IS HEARD BY 800 
AT ST. MARY-OF-THE-WOODS, IND. 

Eight hundred teachers attending the 
summer session at St. Mary-of-the-Woods 
College in Indiana heard Raymond A. 
Keldermans give a recital in July on the 
Casavant organ which was installed in the 
campus church recently. The instrument, 
dedicated with a recital by Mr. Kelder- 
mans March 28, was described in the June, 
1953, issue of THE Diapason. The open- 
ing recital was so well received that ar- 
rangements were made for Mr. Kelder- 
mans’ return. On both occasions he played 
one of his own compositions, entitled 
“Magnificat.” Other numbers were as 
follows: Toccata and Fugue in D minor, 
Bach; Adagio, Geilfus; Concerto in G 
major, Bach; Noel No. 2, d’Aquin; 
Trumpet Voluntary, Purcell; Prelude, 
Fugue and Variation, Franck; “Te Deum 
Laudamus,” Sister Cecilia Clare; “Re- 
gina Coeli,” Titcomb; “Maria die Zoude,” 
Peeters; Toccata from Sonata 1, de la 
Tombelle; Improvisation on a Gregorian 
Theme. 
Mr. Keldermans, who received much 

of his training at the Lemmens Institute in 
Belgium, was a pupil of Flor Peeters for 
eight years. His recitals in Toledo have 
attracted much attention and he also has 
won recognition as a composer. A sym- 
phony which Mr. Keldermans entered 
this year in an international contest in 
Belgium, in which there were 300 entries, 
ranked ninth place. 

CLARK B. ANGEL 

CrarK B. AnceL has been appointed 
organist and choir director of the First 
Congregational Church in Eau Claire, 
Wis., and director of the Eau Claire Male 
Chorus, an organization of seventy-five 
members. For the last two years Mr. 
Angel has been director of vocal music 
and instructor of organ at the Ohio Sol- 
diers and Sailors Orphans’ Home in 
Xenia and organist and choirmaster of 
the chapel there. 

Mr. Angel is a native of Ohio. He re- 
ceived the bachelor of music degree magna 
cwm laude in 1947 from Baldwin-Wallace 
College and in 1952 Boston University 
awarded him the degree of master of arts 
in musicology. Mr. Angel also studied at 
Ohio State University, the Berkshire 
Music Center, Union Theological Semi- 
nary and the University of Minnesota. 
Among his organ teachers were Albert 
Riemenschneider, Walter Blodgett, Edgar 
Hilliar and Andre Marchal. 

Former church positions held by Mr. 
Angel were in Bowling Green, Cleveland 
and Columbus, Ohio; Boston and Battle 
Creek. He served as dean of the South- 
west Michigan Chapter of the A.G.O. Mr. 
Angel is a composer and an editor of 
early music and some of his editions have 
been published by G. Schirmer, Inc., and 
other houses. He has appeared in numer- 
ous recitals in Ohio and Michigan. Mr. 
Angel served in the army for more than 
three years. Much of this time was spent 
abroad as an interpreter. 
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MENDELSSOHN’S “ELIJAH” was per- 
formed in four parts at evensong services in 

October at St. Bartholomew’s Church, New 
York City, where Harold Friedell, F.A.G.O., 

is organist and choirmaster. Mr. Friedell’s 
choir sang Faure’s Requiem at evensong 

Oct. 31. 

gloria meyer 
St. John's Methodist Church 

Temple Israel 

MEMPHIS TENNESSEE 

David R. Robertson 
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OBERLIN CONSERVATORY OF MUSIC 

A Division of Oberlin College 

Oberlin, Ohio 

Dedicated to the superior training of American talent 

Organ Faculty 
Fenner 
Grigg Fountain 
Leo Holden 

ante 

J.H. & C.S. ODELL & CO. 

of traditionally American Organs 

Yonkers 4, New York 

Architects and Builders 

for four generations 

Yonkers 5-2607 
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OFFICE and FACTORY 

HARTFORD, CONNECTICUT 
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j rus?? 
Have you the Organist’s Thesau 

The CHURCH ORGANIST’S 
GOLDEN TREASURY 

Volumes I, II, III 

(Choral Preludes of the Classical Period) 

Edited by 

Carl F. Pfatteicher and Archibald T. Davison 

The editors of this eutstanding collection have had but one objective— 

the assembling of a real “Golden Treasury” for church organists. 

While each volume primarily serves for preludes and postludes, it 

is also excellent for recitals and for contrapuntal studies and studies 

in form. 

The many composers and arrangers have provided the variety neces- 

sary to satisfy all musical tastes. There is a naivete in Bohm, a rugged 

power in J. C. F. Fischer, a poignancy in Hanff, modern chromaticism 

in Krebs, brilliance and profundity in Pachelbel, the romanticism of 

Walther and the mastery of Bach. Editorial markings and indications 

as to registration have been omitted so that users may introduce 

their own. 

Of varied difficulty, the series is unsurpassed for services for the 

entire church year, It provides, also, an almost limitless source from 

the Lutheran heritage. Every review has unequivocally recommended 

this series as a must for the church organist’s library. Do you have 

your copies? 

Each volume $4.00 

THEODORE PRESSER COMPANY 
BRYN MAWR, PENNSYLVANIA 
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Organ at Orchestra Concert 

Saint-Saens’ Third Symphony, with 
Fritz Reiner conducting and Irwin 
Fischer at the organ, was the featured 
work Oct. 14 and 15 when the Chicago 
Symphony Orchestra opened its sixty- 
fourth season in Orchestra Hall. The 
conductor, the orchestra and the organist 
combined to give a brilliant and thor- 
oughly satisfying performance of what 
has been called Saint-Saens’ finest or- 
chestral work written along classical lines. 
To be a good orchestra organist it is 
even more necessary to play with assur- 
ance than in ordinary recital work, and 
it was apparent to all that Mr. Fischer, 
though responding to every wish of the 
conductor, was master of his instrument. 

There is nothing like a really successful 
opening concert to pave the way for an 
outstanding season. The audience’s re- 
sponse to this program underlined what 
the critics have been saying about hte 
Chicago Symphony ever since Mr. Reiner 
took over its leadership a year ago. Other 
works played at the opening concert were 
Beethoven’s “Leonore” Overture No. 3, 
Respighi’s “The Fountains of Rome” and 
Ravel’s Second “Daphnis and Chloe” 
Suite. All of these were played with skill 
and magnificent orchestral tone. 

ee eae 

ORGAN IN RIVERSIDE CHURCH 

WILL BE OPENED ON MARCH 30 

Wednesday, *March 30, 1955, is the 
date set for the opening recital on the 
Aeolian-Skinner organ at the Riverside 
Church in New York City. Virgil Fox 
will play a program of organ concertos 
with the New York Philharmonic Or- 
chestra, Dimitri Mitropoulos conducting. 
Tickets of admission will be necessary 
and can be procured by writing directly 
to the church, 490 Riverside Drive, New 
York 25, N. Y. 

Virgil Fox returned from Europe in 
September to begin another busy season. 
Highlight of the fall season was to be 
his performance Oct. 29 and 30 of the 
Bach Concerto in D minor with the 
Philadelphia Orchestra, Eugene Ormandy 
conducting. His program opened a series 

s six Bach programs in Philadelphia. Mr. 
Fox will play the same concerto in No- 
vember with the Rochester Civic Or- 
chestra at the Eastman Theater. During 
the same months RCA Victor Records 
will release two of Virgil Fox’s recently 
recorded LPs. Besides Philadelphia and 
Rochester, Mr. Fox will play in Allen- 
town, Pa., Buffalo, Birmingham, Saginaw, 
Mich., Newton, N. J., Binghamton, N. Y., 
Iowa City, Ottumwa, Ottawa, Ill, Hart- 
ford, Bloomsburg, Pa., and Rahway, N.J. 

ee 

TWO NEW ORGANS BY MOLLER 

DEDICATED IN CAPITAL AREA 

Two new Moller organs in the Wash- 
ington metropolitan area received their 
first public hearings Sept. 21 and 22. The 
first of these was the large three-manual 
in the First Baptist Church of Alexan- 
dria, Va. Walter Baker, organist and 
music director of the Church of the Holy 
Trinity, New York, played the recital. 
The program: “Fugue a la Gigue,” Bach; 
Toccata in F, Bach; Introduction, Passa- 
caglia and Fugue, Reger; “The Storm 
on the Lake,” Karg-Elert; Scherzetto, 
Vierne ; Berceuse and Spinning Song, Du- 
pré; Toccata, Karg-Elert. Mrs. Isaac A. 
Keith is organist of the church. 

Sept. 22 Ernest White, of the Church 
of St. Mary the Virgin, New York City, 
presented the opening recital in the Cleve- 
land Park Congregational Church, Wash- 
ington. The organ is one of the new small 
type which Moller has introduced. Mr. 
White designed this organ and super- 
vised its installation. It was astonishing 
to hear the variety of tone colors he pro- 
duced from this small unit, consisting of 
two cabinets, one on each side of the 
chancel. Mr. White rendered the follow- 
ing program: “Soeur Monique,” Francois 
Couperin; Allegro Moderato, Concerto 4, 
Handel; Partita, “Ach was soll Ich 
machen,” Pachelbel; Eight Short Prel- 
udes and Fugues, Bach; Prelude, Fugue 
and Variation, Franck; Pavanne, Elmore. 
In addition to the new organ Cleveland 
Park Church has installed a new organist, 
Miss Marjorie Needham, a new acquisi- 
tion of the organist colony of the nation’s 
capital. 

159 EAST 48th STREET 

GRAY-NOVELLO 

CHRISTMAS, 1954 
A New Cantata! 

PUER NATUS 
by 

DAVID H. WILLIAMS 
A Christmas Pastoral in Three Scenes For Mixed Voices 

with Soprano, Alto, Tenor and Baritone Soli, with organ 

accompaniment. Time of performance: 30 minutes. Price 

75 cents. 

ANTHEMS (Mixed Voices) 
i Sian cawdasnes ener aweseen see Garth Edmundson 
When Christ was Born................ .. Leopold Stokowski 
OE ener Pree Claude Means 
Lo! He Somer (Advent)..... nantes eased David H. Williams 
PIE) er ene ees Bde seen saws e sien cows ok Kenneth Walton 
Sing, O Ye Heavens (Moravian)...................- J. F. Peter 
People that in Darkness (Moravian)..............-..+. J. Herbst 
Tell Us Shepherd Maids...................055 M. E. Caldwell 
A Christmas Antiphony....................... Ruth Bampton 

ANTHEMS (Treble or Youth Choirs) 
To the Christ Child (Unison)...................+. R. H. Fryxell 
idehiiy, Tdehie GEA)... 0.02.2. eos ee arr. Charlotte Garden 
Ring, Bells of Christmas (S.A.).............+.0+- R. T. Magney 
For Unto Us BBAA,)........is0.c00ces Handel, arr. by Bailey 

Approval copies on request. 

THE H. W. GRAY COMPANY 

Agents for NOVELLO & CO.., Ltd., London 

GRAY NOVELLO 

NEW YORK 17, N. Y. 

NEW PUBLICATIONS 

615 N. LaSalle Street, 

From the House of 

FITZSIMONS 
FOR ORGAN 

FOLKLORIC SUITE by Jean Langlais 
1. Fugue on “O Filii’ 2, Legende de Saint Nicholas 

4. Canzona 5. Rhapsodie sur Deux Noels. 

ST. LOUIS, KING OF FRANCE by Camil Van Hulse 

3. Cantique 

Price $3.50 

Symphonic Poem for Organ in Seven Tableaux. Complete $4.00 

Other ik 

ms Your A tidecas P. rogram 

ORGAN 

FIVE CHRISTMAS FANTASIES — Opus 76, by Camil Van Hulse 

§ Feller Breer 6 Oni 0. cis s'ddsta a tas wed ennneee eee PY 
SD CWSI 625 5:5. 5/010 cS a clnlw si siarsh aie Be wei ee anaes .60 
ND PRRINIIED  0\ ch <5 arsine; sie. 0:0 are wi vio eld We Riaa ele Wen ee 75 
A OSTA TAOINGIG 5. 05.6 5 cian eisigdwrarererncw o'sibise o'e's-ea .60 
POI, WRINNN Se e054 esth'p 6s ibe mrs Bip ae wales pHa else a eG 90 

ANTHEMS 
2118—Sussex Carol, S.A.T.B. by Irwin Fischer.............. .20 
2117—Rise Up Shepherd, S.A.T.B. arr. by Soderstrom....... .20 
2106—Noel Nouvelette, S.A.T.B. by Van Hulse............. -20 

2054—-Love Came Down at Christmas by Sowerby.......... .20 
2042—Sleep Holy Babe (Alto Solo) SSAATTBB by Ganshow... .18 
2108—Three Kings Once Lived by Cowen-Calahan.......... 18 

Abo: CANTATAS and CHRISTMAS CAROLS 
In stock and for sale by your Music Dealer or 

H. T. FITZSIMONS COMPANY, INC. 
Dept. D, Chicago 10, Ilinois 

Organ Whasic y= ic ee 

Van Hulse — Seven Preludes on Christmas Hymns (97-1364). $1.50 

Van Hulse — Seven Preludes on Advent Hymns (97-1363)... 

Pachelbel — Magnificat Fugues (Org. IV/14).......... 

Bach — Pastorale in F Major (97-3058)............ 

Bach — All Glory Be to God on High (97-3054)....... 
17 variations 

Bunjes — All My Heart This Night Rejoices (97-3206). . 

Buxtehude — How Lovely Shines the Morning Star (97-3216). 

Wehmeyer — Two Hymn Preludes (97-3873)............. 
“Oh, Come, Oh, Come Emmanuel”’ 
“*O God, Our Help in Ages Past’ 

— Partita “Praise God, the Lord, 

Ye Sons of Men” (97-3860)............ 

a ee Whasic 

Dev Strings S © O, an 

Walther 

Dietrich — Christmas Sinfonias of the Old Masters 
eI sod aw eile tara Ae be ag ate asa 

For two violins or flutes and organ 
(Handel, Heinichen, Manfredini, Valentini) 

Corelli — Trio Sonata (Org. III/1).............008. 
For two violins, cello and organ 

Geminiani — Concerto Grosso in D. Op. 2 #4 (97-3939)... 

Geminiani — Concerto Grosso in A. Op. 2 #6 (97-3940)... 

Geminiani — Concerto Grosso in D Minor Op. 2 #5 (97-3941) 

Order through your local dealer 

CONCORDIA PUBLISHING HOUSE 
SAINT LOUIS 18, MISSOURI 

1.50 

1.75 

85 

3.00 
3.00 
3.00 
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MOLLER ANNOUNCES DESIGN 

FOR ORGAN IN SHREVEPORT | 

Specifications of the three-manual organ 
to be installed in the Broadmoor Baptist 
Church, Shreveport, La., have been re- 
leased by M. P. Moller, Inc. An an- 
nouncement of this contract appeared in 
the September issue of THe Drapason. 
The church is under construction and the 
organ will be installed as soon as the 
edifice is completed. The stoplist is as 
follows: 

GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Harmonic Flute, 4 ft., 61 pipes. 
Octave Quint, 224 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes (from Choir), 21 notes. 
Tremulant. 

SWELL ORGAN. 

Rohrfléte, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 73 pipes. 

Fagotto, 4 ft., 73 pipes. 
Tremulant. 

CHOIR ORGAN. 

Viola, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 
Erzahler, 8 ft., 73 pipes. 

Erzahler Celeste, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Nazard, 235 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 

Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Chimes, 21 bells. 
Tromulant. 

PEDAL ORGAN. 

Diapason, 16 ft., 12 pipes. 
Sub Bass, 16 ft., 32 pipes. 
Erzahler, 16 ft., 12 pipes. 

Octave, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 

Erzahler, 8 ft. (from Choir). 
Super Octave, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 

Octavin, 2 ft., 12 pipes. 
Mixture, 3 ranks (console only). 
Contra Trompette, 16 ft., 20 from Swell, 

12 pipes. 

Trompette, 8 ft. (from Swell). 
Trompette, 4 ft. (from Swell). 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 Valentine Ave., New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 

Harps — Chimes — Blowers 

Expert Overhauling 

“An Organ Properly Maintained Means 

Better Music” 

MARK WISDOM 

F. A. G. O. 

Church of the Incarnation 

Detroit Michigan 

RALPH M. GERBER 
A.A.G.O. 

Recitals 

1533 East 73d St., Chicago 19, Il. 

JOHN WILLIAMS 

RECITALS 

Flera Macdonald College The Village Chapel 

Red Springs, N. C. Pinehurst, N.C. 

ORK CONN REDIC, 
Organ Department 

ST. JOHN’S LUTHERAN COLLEGE 

WINFIELD, KANSAS 

Price $1.50 

FOUR PRELUDES 
by Dom Paul Benoit, O.S.B. 

Each of these works is of moderate length, written in the typical 
Benoit style, with plenty of chromatic inflection and beautiful 
changes of color. Devotional music suited to use as preludes for 
services in any denomination desiring suitable worship music. 

Price $1.50 

MUSIC 

SERVICE MUSIC 
by T. Tertius Noble (arr.) 

This volume comes directly out of the long experience of its dis- 
tinguished compiler. 

Price $2.75 

SIX CHORAL PRELUDES 
by Buxtehude-Bingham .- 

Contained herein are some of the loveliest and simplest pieces 
ever written in the choral-prelude style. 

Price $1.50 

J. FISCHER & BRO. 
119 West 40th Street 

NEW YORK 18, N.Y. 

SUITE GOTHIQUE 
by Boellmann-Noble 

Carefully edited and registered for American organs by T. 
Tertius Noble. 

cleveland is a town of good organs 

72 PRA FOE 
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trinity lutheran 

grand island, nebraska 

paul rosel consultant 

victor wassermann director 
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The President’s Column 

Official announcement is hereby made 
of the sixtieth anniversary national con- 
vention of the American Guild of Organ- 
ists in New York City in June, 1956. 
The invitation of the New York City 
Chapter was accepted by the national 
council of the Guild at a meeting Oct. 
4 and the host chapter has already begun 

- extensive preparations for this historic 
event. Serious consideration was given 
all five invitations received and after 
thorough discussion and recognition of 
the desirability of all the cities extending 
invitations, the strong feeling prevailed 
that as there had not been a national 
convention of the Guild in New York 
City since 1935, this was the right choice 
for 1956. So please make your plans now, 
to help celebrate the sixtieth anniversary 
of the Guild. 
An amended charter was granted the 

A.G.O. Sept. 24 by the board of regents 
of the University of the State of New 
York, in response to a petition from the 
council of the Guild May 24. A copy 
of this important document, upon which 
the constitution of the A.G.O. is based, 
appears in another column of this issue 
of THe DIaPAson. 

The tentative program received from 
the chairman of the conclave committee, 
Mrs. Marvin Fair, contains most at- 
tractive features planned for the New 
Orleans conclave Dec. 28-30 and all 
members of the Guild and their friends 
are cordially invited by the national Guild 
administration and the New Orleans host 
chapter to attend this midwinter gather- 
ing of church musicians during the Christ- 
mas holidays. The completed program 
will appear in the December issue of THE 
DraPason and the following will at least 
be indicative of the high interest and 
quality of the program features, such as: 
An organ forum; forum on Guild exam- 
nations ; choral workshop (it is interest- 
ing and significant to note that the im- 
petus given by the programs at recent 
national and regional conventions, as well 
as at conclaves, giving emphasis to the 
choral work of the A.G.O. on a par with 
organ work, is having a wide influence 
for good); organ recitals; concert of 
organ and orchestral music; a tour of the 
Tulane University campus; reception to 
Ferdinand Dunkley, F.R.C.O., F.A.G.O., 
a founder of the Guild; the president’s 
breakfast to regional and state chairmen, 
deans and regents ; the banquet and lunch- 
eons; visit to the famous Sugar Bowl 
stadium ; a harbor trip on the Mississippi 
in the yacht “Good Neighbor” as guests 
of the City of New Orleans; a Nor- 
wegian Christmas party, arranged by 
the Royal Norwegian consulate; a panel 
on “What is your problem? Ask the ex- 
perts.” A partial list of those participat- 
ing is as follows: Claude L. Murphree, 
F.A.G.O.; Wilbur Held, F.A.G.O.; Dr. 
Robert W. Glover, F.A.G.O., Lilian Car- 
penter, F.A.G.0., Wesley A. Day, F.A. 
G.O., Ch.M.; Madeline Ingram, Frank 
Collins, William C. Teague, J. H. Osse- 
waarde, Father Franciz Burnley and 
Catharine Crozier. Write the dean of the 
host chapter, Henry S. Jacobs, A.A.G.O., 
Temple Sinai, 221 St. Charles Avenue, 
New Orleans, for conclave registration 
and hotel reservations. Those who would 
like to stay over for two days and enjoy 
the New Year football game in the Sugar 
Bowl should order tickets at once through 
A.G.O. headquarters in New York City. 
The tickets are $12.50 a pair (no single 
tickets), plus registration fee of 50 cents. 

Hotel reservations should be made 
through Dean Jacobs. 
We are greatly pleased that the num- 

ber of candidates for the Guild examina- 
tion in June, 1954, showed a marked in- 
crease over 1953. There were 106 in all, 
including associateship, fellowship and 
choirmaster. Much attention is to be 
given to bringing the value of the choir- 
master examination to the notice of our 
members, as never before. 

All chapter treasurers have been re- 
minded by the national teasurer, John 
Holler, that due to the amended consti- 
tution, which changes the fiscal year from 
Jan. 1 to Dec. 31 to Oct. 1 to Sept. 30, 
the 1955 bills to be sent in December, 
1954, will be for three-quarters of a year, 
$3.75. The bills to be sent in September, 
1955, will be for $5. for dues Oct. 1, 
1955, to Sept. 30, 1956. 

S. Lewrs ELMer 
Charter Is Amended. 

An application having been made by and 
upon the request of the council of the 
American Guild of Organists, New York, 
for amendment to its charter, it was voted 

by the University of the State of New York 
that the charter granted by the board of 
regents Dec. 17, 1896, such charter having 
been amended by action of the regents 
June 17, 1909, and June 22, 1934, be and the 
same hereby is further amended in the fol- 
lowing respects: 

1. By amending the purposes of the cor- 
poration to read as follows: (a) To advance 

the cause of worthy religious music and to 
raise the standard of efficiency of organists 
and choirmasters. (b) To conduct examina- 
tions to evaluate the training and attain- 
ments of the candidates in practical organ 
playing, choir training and the theory and 
general knowledge of music. (c) To grant 
certificates to candidates who pass such ex- 
aminations. (d) To organize and disband 
chapters or branch chapters of the Guild. 

2. By amending the provision with res- 
pect to membership of the Guild to read 
as follows: The membership of the Guild 
shali consist of founders, academic mem- 
bers (fellows, associates and choirmas- 
ters), non-academic members (members, 
student members, honorary members and 
subscribing members). 

3. By including in the charter the provi- 
sion that the headquarters of the corporation 
shall be located in the City and State of 
New York; and also the provision that the 
corporation shall be a non-stock corporation 
organized and operated exclusively for ed- 
ucational purposes, and no part of its earn- 
ings or net income shall inure to the benefit 
of any individual, and no officer, member 
or employee of the corporation shall receive 
or be entitled to receive any pecuniary 
profit from the operations thereof, except 
reasonable compensation for services. 

NEW HAVEN CHAPTER—In the charming 
setting of St. Thomas’ parish-house, fortified 
by a satisfactory treasury balance and led 
by an enthusiastic new dean, members of 
the New Haven Chapter held the initial 
meeting of the fall season. The executive 

board is composed of Mrs. Signe Luering, 
dean; Mrs. Louise Fisher, sub-dean; Charles 
Betz, secretary; Mrs. Clare 8. Smith, regis- 
trar; Leon Beckwith, treasurer, and H. Frank 
Bozyan, Robert C. Young, H. Leroy Baum- 
gartner, Carl Bloom, Eldon Hasse and 

Huntington Byles. After the regular business 
of the meeting had been considered, the 
dean opened the floor to members so that 
each might have an opportunity to say both 
what he or she expected from the chapter 

and to make suggestions for future pro- 

grams. The suggestions were many and 
varied and will be taken under advisement 

at the next board meeting and the programs 

will be reported in THe Diapason. At the ad- 
journment of the meeting, the members 

partook of attractively served refreshments 
provided by the hospitality committee, with 

Mrs. Mary Reid as chairman, Miss Edna M. 
Robinson, Mrs. Lillian Schlegel and Miss 
Isabel Westcott assisting and Mrs. H. Frank 
Bozyan pouring.—Ctarre Stevens SITs, 
Registrar. 

Twelve Musical Events in Princeton. 

The Princeton Chapter has announced 
a series of twelve musical events for the 
1954-1955 season. Oct. 12 Dr. Carl Wein- 
rich met informally with the Guild mem- 
bers at the university chapel to demon- 
strate the new pipework which will have 
been just completed. Sunday afternoon, 
Oct. 31, he gave a formal recital in the 
chapel at 3:30. Nov. 17 Ray F. Brown and 
a small choir from the General Theologi- 
cal Seminary will present an illustrated 
lecture on hymns. In December Dr. Ar- 
thur Mendel will meet with the Guild 
for a discussion of “Bach Performance 
Problems.” 

Dr. David Hugh Jones of the Prince- 
ton Theological Seminary will conduct 
one program for the chapter and Robert 
Owen of Christ Church, Bronxville, is 
scheduled for a recital. Jan. 19 a clergy- 
organist dinner is scheduled in the parish- 
house of Trinity Church f r clergy and 
organists of churches in the greater 
Princeton area. In February an all-day 
workshop conference, sponsored bv the 
Middlesex Chapter of the Guild, will 
take place on the campus of Rutgers 
University, New Brunswick, N. J. John 
Low Baldwin, Jr., associate professor of 
music at Hamilton College, will give an 
organ recital. 

March 30 Dr. Ruth Ellis Messenger, 
eminent hymnologist, will deliver an ad- 
dress to the chapter on early Latin and 
Greek hymns. April 27 Dr. John Finley 
Williamson, president of Westminster 
Choir College, will present a musical 
evening for the Guild at the college. 
In May there will be an address by Dean 
William Lemonds of the Oklahoma City 
Chapter of the Guild. 

Hartford Chapter Opens Season. 

Mrs. Ruth Malsick, the dean, and the 
new officers of the Hartford Chapter 
opened the 1954-55 season, with a smor- 
gasbord dinner Sept. 20, at the Berlin 
Congregational Church, with Muriel 
Davis as hostess. The Rev. Bert Richard 
of the Congregational Church welcomed 
the guests. Mrs. Barbara Williams, pro- 
gram chairman, planned a real musician’s 
evening from the time the guests regis- 
tered until she led them in song, as 
George Fay recorded their voices. A fea- 
ture of the evening was a debate on “Mu- 
sic at Weddings” by Malcolm Hum- 
phreys, Donald Watrous, James R. Weeks 
and Clifton Brainerd, with Mrs. Gladys 
Jones as moderator. Mrs. Esther Ellison, 
Mrs. Grace Berry and Jack Grove were 
the judges. An innovation this season by 
Gordon Stearns and Edward Broadhead, 
in conjunction with the Greater Hartford 
Council of Churches, will consist of or- 
gan and choir classes—Teresa D. Firtz- 
GeRALp, Publicity Chairman. 
Celebrate with Indianapolis Cathedral. 

English tradition was carried out in the 
gala opening of the season for the Indiana 
Chapter. Our host was Robert Hobbs, 
organist and master of the choristers at 
Christ Cathedral, Indianapolis. This his- 
toric church on the Circle was set apart 
as the cathedral of the Episcopal Diocese 
of Central Indiana Oct. 10 and there was 
a three-day celebration ending with a 
banquet and organ recital Oct. 12. Dean 
Mallory Bransford presided at the ban- 
quet in the parish-house and Florence Mil- 
lett was social chairman. Edward Linzel, 
brilliant organist of St. Mary the Vir- 
gin, New York City, gave a recital of 
classic, romantic and modern music with 
interpretations which were expressions of 
each master’s own idiom. There were mo- 

ments when we imagined we were in the 
old country, perhaps back in the eight- 
eenth century, as the tonal colors of the 
new four-manual Moller organ thrilled 
us with their clarity and brilliance. The 
program: Partita, Pachelbel; Fantasia in 
E minor, Mozart; Chorales, Kirnberger 
and Armstaff; Flute Solo, Arne; Aria, 
Martini; Chorale in E major, Franck; 
Pastorale, | Roger-Ducasse; Scherzo 
(Symphony No. II), Vierne; Pavane, El- 
more; “Suite pour Orgue,” Op. 5, Du- 
ruflé. 

Fourteen banquet tables were decorated 
by Robert Nowicke of Casavant Freres 
with real organ pipes entwined with a pro- 
fusion of ivy and chrysanthemums, as a 
tribute to the new cathedral and the work 
of Dean John Craine. Ernest White of 
New York delighted the chapter with 
his descriptions of modern organ pipes, 
new methods in voicing and a comprehen- 
sive discussion of interesting. registrations, 
etc. Guests included the choir directors 
of Indiana and many prominent civic 
leaders. 
On Sunday afternoon, Oct. 10, at 4:30 

o’clock a dedicatory recital on the new 
Schulmerich Carillonic Bells was played 
by Arthur Bigelow of Princeton Univer- 
sity. The entire Circle and the streets 
leading into it were roped off, so that the 
vast audience could listen and not be dis- 
turbed by traffic—Mrs. Firorence Mr- 
LETT, Secretary. 

DISTRICT OF COLUMBIA—The District 
of Columbia Chapter held the first meeting 
of the season at St. Stephen and the Incar- 
nation Episcopal Chureh Oct. 4, William 
O. Tufts was the host, with the new +. 
Lyman McCrary, presiding. Plans were dis- 
cussed for the December chapter birthday 
dinner, which will be held at the Hamline 
Methodist Church. Katharine Fowler, re- 
gional chairman, discussed the regional con- 
vention that we may possibly work in with 
the annual organ festival in February. We 
adjourned the business meeting to listen to 
a lecture and demonstration by Margaret 
Deneke entitled “Portraiture and Descrip- 
tion in the Music of Bach, Schumann and 
Mendelssohn”. Miss Deneke’s life has been 
filled from early childhood with music and 
musicians marked by visits to her parental 
home in Oxford by members of the Mendels- 
sohn and Schumann families. Possibly the 
dominant influence in her musical life, how- 
ever, was Miss Deneke’s association with the 
great organist and medical missionary, Al- 
bert Schweitzer, with whom she spent some 
time as a worker in his hospital in French 
Equatorial Africa. Although the music of 
Bach had long been a staple in her ex- 
perience, it was through intimate associa- 
tion with Dr. Schweitzer’s daily playing 
and talking that she became acquainted with 
the intricate and detailed pictorialism Dr. 
Schweitzer has charted throughout the works 
of Bach.—Rosert R. Zporay, Registrar. 

BUFFALO CHAPTER—A capacity audi- 
ence greeted Virgil Fox at his fourth Buf- 
falo recital under the auspices of the chap- 
ter in the Central Park Methodist Church, 
Sept. 30. The audience was thrilled with 
the playing by Mr. Fox of a delightful pro- 
gram on the beautiful four-manual Skinner 
organ. Composers represented on the pro- 
gram were Bach, Handel, Vaughan Williams, 
Reubke, Bossi, Sowerby and ‘Reger. Pre- 
ceding the recital a dinner was served hon- 
oring Mr. and Mrs. DeWitt C. Garretson, 
who are leaving Buffalo to make their home 
in Fort Lauderdale, Fla. Mr. Garretson was 
the first dean of the Buffalo Chapter. In 
recognition of his untiring efforts in the 
interest of the chapter, Dean Roy W. Clare, 
presented Mr. Garretson with a citation 
beautifully hand-printed in Old English let- 
tering. An additional gift from the chapter 
was presented by Gilbert W. Corbin, treas- 
urer. Dean Clare gave a very fine conven- 
tion report. The Buffalo Chapter was to cele- 
brate its thirty-fifth anniversary on Oct. 27. 
—Epwna L. Sprincsorn, Secretary. 
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News of the American Guild of Organists—Continued 

Germani Plays in New York. 

Fernando Germani, starting an exten- 
sive American tour, was presented by 
the New York City Chapter Oct. 13 in 
a recital at the Church of St. Mary the 
Virgin. The Aeolian-Skinner, one of 
Donald Harrison’s first important instru- 
ments, with its richly composed mixtures 
and magnificent pedal division, was heard 
to advantage in a program of considerable 
variety and substance. 

Some twenty years of concertizing— 
and living—have ripened and broadened 
this fine artist. It would surely need a 
carping critic to pick any flaw in his 
achievement on this occasion, a_ hot, 
humid evening calculated to wilt the 
musical efforts of a lesser man. But the 
recital over, Germani, smiling happily in 
the consciousness of a task superbly done, 
said simply: “I’m wet through; it will be 
nice to get dried and cooled off!” 

Listening to Mozart’s F minor Fantasia 
(K. 608), one marvels at the ease with 
which this great composer instinctively 
adapts his style to the idiom of the organ. 
The spacious chordal design, the slow 
movement’s genial interplay of flutes and 
strings, the inspiriting fugal section, were 
all set forth with a sure sense of pro- 
portion by Mr. Germani. Would that the 
other Fantasia, by Reger (Op. 40, No. 1), 
were distinguished by such Mozartean 
qualities! Reger might have profited by 
study of the limpid Pachelbel prelude or 
Buxtehude’s sparkling fantasia on the 
same chorale (“Wie schén leuchtet”), and 
spared us this unconscionably long retro- 
spective piece overloading with thick 
scholastic counterpoint the lovely tune. 

In refreshing contrast to the heavy- 
handed Reger opuses, Sowerby’s bold, 
pedal-spangled “Pageant,” if a bit on the 
long side, is healthy modern organ music 
reflecting the world we presently live in. 
The recitalist did it full justice. Maurice 
Duruflé’s Prelude and Fugue on the 
name “A-L-A-I-N” is not alarmingly 
modern in tone. The Prelude, somewhat 
like a spinning song parades a succession 
of solo stops in lively scherzo rhythms 
with an occasional snatch of Jehan Alain’s 
“Litanies”” The fugue, with the motive 
deftly woven into the contrapuntal fabric, 
intensifies to a brilliant climax. Dupré’s 
Variations on a Noél, dazzlingly executed, 
brought the recital to a most satisfying 
conclusion. 

SetH BINGHAM 

CENTRAL NEW YORK CHAPTER—The 
Central New York Chapter opened the sea- 
son with its October meeting, held at the 
Munson-Williams-Proctor Institute Oct. 5. 

J. Paul McMahon, the dean, asked for re- 
ports from chapter officers. Following this 
he introduced Miss Jeannette Snyder, winner 

of both the chapter scholarship and the Or- 
gan Institute award (partial tuition). Miss 
Snyder gave a very informative address on 
her three weeks at the Organ Institute. 

The dean, who attended the national con- 

vention, reported on the events that took 
place. Mr. McMahon called on George Wald 
to lead the members in a rehearsal of 

Bach’s “For Us a Child Is Born”. The can- 
tata will be rehearsed again next month 
and the chapter hopes to present it at the 
Christmas meeting. Refreshments completed 
an enjoyable evening. Mrs. Angela was 
chairman of refreshments.—Jesste A. SHEA. 
Secretary. 

AUBURN, N. Y.—The new year was 

opened with a picnic dinner in the home 

of the dean, Mrs. LeRoy Mount. Com- 

mittees were named and the program was 

announced for the season. Following the 

business meeting Richard Stover gave a 

report on the biennial convention at St. 

Paul, with tape recordings of most of the 

recitals, of which we had time to hear 

one or two numbers from each. Thus we 

were enabled to attend the convention in 

spirit if not in body.—Harrrt V. Bryant, 
Registrar. 

ELMIRA CHAPTER—The Elmira Chapter 
opened the season with a picnic dinner at 

Dorothy Arnold’s home Sept. 14. Mary Forte, 
the dean, distributed printed programs of 

the year’s activities and introduced Marilyn 
Penner, A.A.G.O., and R. Walton Jamerson, 

Jr., newly-appointed organist-directors of 

the Lake Street Presbyterian Church and 
the Park Congregational Church respec- 
tively. Guessing games were enjoyed under 

the leadership of Henrietta Tucker .. . On 

Oct. 5 R. Wilson Ross was host to forty-five 
members and guests of the chapter at the 
Ross organ factory in Elmira. He showed us 

the organ he is building for the Parkhurst 
Memorial Presbyterian Church in Elkland, 
Pa., and spoke about the changes that have 

taken place in organ building in the last 

century. The meeting was continued at the 

Ross home, where, as a very enjoyable sur- 
prise treat, Charles H. Finney, Mus. M., 
F.A.G.O., chairman of the department of 

music and art at Houghton College, played 
the following selections: Aria from Twelfth 

Concerto for strings and the last movement 

from the Tenth Organ Concerto, Handel; 
the “Little’’ G minor Fugue, Bach; Sara- 

bande, Corelli; Gigue Fugue, Buxtehude; 
“Song of Joy,” Langlais; “Autumn Time,” 
Leo Sowerby; Improvisation on the hymns 
“Rock of Ages’ and “A Mighty Fortress;” 
Toccata in F, Widor; Pastorale, Clokey. Re- 
freshments were served. Altogether, it was 

a most instructive and entertaining evening, 

thanks to the efforts of our hosts.—L. KEn- 

NETH Mosuer, Secretary. 

EASTERN NEW YORK CHAPTER—At the 
invitation of Mrs. Theresa Weidman, or- 
ganist and choir director at the Reformed 
Church, Altamont, the first fall meeting of 

the chapter was held there Sept. 21. A 

roast beef dinner was served to fifty-three 
members and friends. Greetings were ex- 
tended by Dean VanDemark and Miss Mary 
Phillips, program director for the new sea- 

son, introduced Edgar Curtis, guest speaker 
of the evening. Mr. Curtis, who is organist 
at the Madison Avenue Presbyterian Church, 
Albany, and conductor of the Albany Sym- 
phony Orchestra, recently returned from 

England, where during the summer he was 

engaged as a guest conductor by the BBC. 
His experience in both the United States 
and Great Britain enabled him to discuss 
with clarity the status quo of live music and 
musicians in each country. Whereas we in 

the U. S. lately have witnessed the death of 
one of the finest radio-sponsored symphonic 

organizations in the world, Mr. Curtis point- 

ed out that the BBC supports ten live or- 

chestras playing at least fifty weeks a year 
throughout England. Despite the ravages of 

war and a crippled economy, the number of 

live concerts and attendance at them far 

exceeds the records established in pre-war 

years. This new English renaissance is spur- 

red on by a bevy of native musicians, many 
of whom can claim composing as their major 

occupation. Certainly the U. S., with its rich 
financial resources, cannot, on a nationwide 

basis, match such cultural strides. Why is 
“serious music”’ so popular in England? Mr. 

Curtis stressed the fact that public taste 

develops and is cultivated through the fore- 

sight of those who support a country, ir- 
respective of the economic situation or the 
system of government involved. Works of 

contemporary English composers are com- 

mon fare on British concert and radio pro- 
grams. In this way England succeeds in 

keeping music alive through the media of 

standard classical works and insures her 

future through the new blood of contem- 
—— writers.—CaROLYN EYCLESHIMER, Reg- 
istrar. 

ROCKLAND COUNTY, N. Y., CHAPTER— 
Our national president, S. Lewis Elmer, and 
Mrs. Elmer were guests at the annual dinner 
of the Rockland County Chapter, held at 
the Lafayette Hotel in Suffern, N. Y. Mr. 

Elmer spoke on the history and achieve- 
ments of the Guild and expressed special 
pleasure in being back in Rockland County 
and so near St. Mary’s Episcopal Church 
in Tuxedo Park, which he once served as 

organist. Dr. Frank Campbell-Watson, 
founder of the chapter and retiring dean, 
was presented with a gift to express grati- 

tude of the members for his efforts in be- 

half of the young chapter. William Smith 

of “Show Boat” fame entertained after din- 
ner with several bass solos. He was ac- 

companied by Mrs. Laura Boucher. During 
the season the monthly meetings will be held 

at the Lutheran Church of the Good Shep- 

herd, Pearl River, N. Y. Three new active 
members were welcomed—Miss Ethel Baker, 

Pearl River; William Smith, Nyack, and 

William Ibers, Nauraushaun. Two new 
academic members were congratulated on 

their success in passing the choirmaster 

examinations last spring. They are Mrs. 

Inez Roberts, Trinity Church, Garnerville, 
and Mrs. Marilyn Sneedon, Grace Church, 
Nyack. . . . At the September meeting Dr. 
Campbell-Watson reported on the national 

convention and Mrs. Ruth Churchill on the 

school of church music sponsored by the 

Joint Commission of Church Music in Au- 

gust at the Cathedral in Garden City, L. I. 
—Rvutn Cuurcuiiy, Registrar. 

LONG ISLAND CHAPTER—The first 
meeting of the season was held Oct. 10. It 
got off to a fine start with a potluck supper 
arranged by Miss Ruth Banks and held at 

the home of Mr. and Mrs. Norman Hollett. 

The evening was devoted to the introduction 
of favorite anthems of several of the mem- 

bers.—Sorny Toprin, Recording Secretary. 

NIAGARA FALLS, N. Y.—The Niagara 
Falls Chapter began the season with a din- 

ner at the First Baptist Church Sept. 21. The 
speaker was the Rev. Robert L. Rolls, rector 

of St. Martin’s Episcopal Church, Niagara 
Falls, Ont. The invocation was pronounced 
by the Very Rev. Blake B. Hammond, Guild 
chaplain, and rector of St. Peter’s Episcopal 
Church. Mrs. Leroy Call was chairman of 

dinner arrangements. A campaign for new 

members of the chapter was discussed, each 

member being urged to submit names of 

prospective members. It was announced that 

Louis Huybrechts of Rochester would be 
presented in a recital at the Pierce Avenue 
Presbyterian Church Oct. 19.—Etsa VorwERK, 
Secretary. 

METROPOLITAN NEW JERSEY CHAP- 
TER—The Metropolitan New Jersey Chap- 

ter opened the season with a dinner at the 

Second Presbyterian Church, Newark, where 
Dr. W. Elmer Lancaster is minister of mu- 
sic. The post-dinner prelude to a most in- 
teresting meeting was provided by com- 
munity singing under the direction of Mary 

Elizabeth Jenkins, assisted at the piano by 

J. Clifford Welch. The original lyrics and 

arrangements of familiar tunes by Mrs. 

Jenkins proved most entertaining. The meet- 
ing proper was devoted to highlights of con- 

ventions, past and future. We enjoyed in 
retrospect with Russell E. Hayton and Wal- 

ter N. Hewitt the outstanding events of the 
national conventjon and received news and 

greetings from the Canadian College of Or- 

ganists, brought from Toronto by E. G. 
Maichack. The rest of the meeting was spent 
in anticipation of the regional convention 
to be held in Newark June 27, 28 and 29, 
1955, with Metropolitan New Jersey as the 
host chapter. The speakers included our 

regional chairman, Christopher S. Tenley, 

Ernest F. White, dean, and Russell E. Hay- 
ton, program chairman for the convention. 

—Leau D. Mean, Registrar. 

MONMOUTH, N. J.—The Monmouth Chap- 
ter had its annual organist-clergy dinner 

Oct. 11 at the parish-house of the Evangel- 
ical Lutheran Church of the Atonement, As- 

bury Park, N. J. Seventy-four organists and 
clergy attended a turkey dinner served by 
the women’s society of the church. The Rev. 

Paul Kapp, pastor of the church; Arthur 
Reines and Mrs. J. Stegenga, organists of 
the church, were hosts. After dinner we had 

a welcome from Mr. Kapp and a short mes- 
sage from the Rev. Robert Z. Wuchter, chap- 

lain of the chapter. Our new dean, James 
Scull, introduced the speaker of the evening, 

Lee H. Bristol, Jr., who gave a most enter- 
taining talk entitled: ‘What in Heaven’s 
Name Are You Up To?” Entertainment con- 

sisted of several hilarious 1890 skits starring 

members of our chapter, based on enter- 

tainment from the national convention. This 
was under the direction of Mrs. Everett H. 

Antonides, Mrs. William Connelly and Mr. 
Reines, who attended the convention.— 
BarBaRA FIELDER Mowunt, Registrar. 

NORTHERN VALLEY, NEW JERSEY— 
The Northern Valley Chapter opened its 
series of meetings with an organ recital by 

Mrs. Harriet C. Dearden on the three-manual 

Aeolian-Skinner instrument at the First 
Presbyterian Church, Hackensack. Miss 
Alice Wilson, organist of the church, was 

the hostess. Mrs. Dearden is one of the out- 
standing organists in this area, and a large 
group turned out to hear her. Her numbers 
included: Symphony in G major, Sowerby; 

“Rejoice, Ye Christians” and “The Old Year 
Has Passed Away,” Bach; “Fantasie and 
Fugue in G minor, Bach; “Ben Jonson’s 

Pleasure,” Milford; “The Musical Clocks,” 
Haydn; “The Nativity,” Langlais; “The 
Ninety-fourth Psalm,” Reubke.—Frances T. 
Scnacut, Secretary. 

WESTERLY, R. I., Branch—The Westerly 
Branch, Rhode Island Chapter, opened the 
season by presenting Harriette Slack Rich- 

ardson, dean of the Vermont Chapter, in 

a recital at the Pawcatuck Seventh-day 
Baptist Church Sunday, Sept. 26. Mrs, Rich- 

ardson has a seemingly flawless technique 
and a deep, enchanting feeling for music. 

Her fine registration keeps the listener 

alert to passing beauties. The classical group 

included Bach’s Passacaglia and Fugue in 

C; four chorale preludes by Bach, “Lita- 

nies”, Alain; ‘“Skyland”’, Vardell; ‘The 
Rhythmic Trumpet,” Bingham; Adagio, Flor 

Peeters; “The Fountain,” DeLamarter, and 
the Prelude and Fugue on “B-A-C-H” by 

Liszt. This tribute to the greatest of all 

organists was a fitting and impressive 

finale to a superb recital. ... The first 
fall meeting of the Westerly Branch was 
held Sept. 21 at the home of Mrs. E. Perry 

Crandall in the form of a picnic supper. 
Preceding the business meeting all ad- 
journed to the workshop of the late Mr. 
Crandall, where Mrs. Crandall explained 
in detail the steps used in making a violin 
and Mrs. Amy Eaton Burdick played sev- 
eral selections on violins made by Mr. 
Crandall. A period of silence was observed 

in memory of Charles E. Ross, a former 
organist at the Baptist Church of the Re- 
deemer in Brooklyn and a devoted member 
of the Guild, who died Sept. 5. In tribute 
Porter Hoxie played “Crossing the Bar,” 
which was set to special music by Mr. Ross. 
—ALBERT M. Wesster, Secretary. 

BRIDGEPORT, CONN.—The Bridgeport 
Chapter opened the season Sunday, Sept. 26, 
with a picnic at the home of Mrs. Ethel 

Brandon in Westport. A large group attend- 
ed, with their box lunches, and coffee was 
served by the hostess. Miss Ellen Williams, 
organist of the First Baptist Church in 

Bridgeport, spoke of her trip to Europe last 
summer and told of the many organs she 
visited. Mrs. George Hughes, executive vice- 

president and artist committee chairman of 
the Connecticut Symphony Society, told of 
plans for the concert performance of “Sam- 
son and Delilah” Jan. 26 at the Klein Me- 
morial Auditorium by the Connecticut Sym- 
phony and a chorus made up of members of 

the Guild. John Alves, program chairman, 

announced the next meeting would be held 
at the First Congregational Church in Strat- 

ford with the dean, Miss M. Louise Miller, 
as hostess. Seth Bingham will be the speaker. 
—Ftorence Breese Hu, Publicity Chairman. 

PORTLAND, MAINE—On Sept. 10 and 11 
the Portland, Maine, Chapter presented a 
choir workshop at St. Luke’s Cathedral. The 
workshop was conducted by Allen Lannom, 
associate professor of church and choral 

music at Boston University. Although the 
conference was somewhat hampered by hur- 

ricane Edna, the enthusiasm was not. The 
conference dealt with the opportunities and 
problems of church music from the points 

of view of ministers, music committees, or- 
ganists, choir directors and choir members 

and dealt in particular with the problems of 
choral performance. On Oct. 4 the chapter 

presented, along with the municipal organ 
department, Fernando Germani, organist of 

the Vatican—Frep TuHorre, Secretary. 

NEW HAMPSHIRE CHAPTER—The New 
Hampshire Chapter is preparing for a choir 

festival to be held Sunday evening, Nov. 7, 

at the beautiful chapel of St. Paul’s school 
in Concord. The program will be open to the 
public and will also include organ selec- 
tions by Dr. Channing Lefebvre, organist 
and choir director at St. Paul’s School, and 

Robert English, music director at Holder- 

ness School. Choirs all over New Hampshire 

are rehearsing the nine anthems which will 

form the main part of the program. They 

will sing under the direction of Professor 

Irving D. Bartley of the University of New 
Hampshire. Miss Germaine Pellerin of Man- 

chester, N. H. will accompany the singers. 
Boys from the choirs at St. Paul’s and Hold- 
erness School will augment the church choirs 

which will sing—Hzten M. Lomsarp. 

WESTERN PENNSYLVANIA—The West- 
ern Pennsylvania Chapter met for dinner 

at Calvary Episcopal Church Sept. 27, with 

Donald Wilkins, organist and choirmaster, 

as host. Dean Hollister projected arrange- 

ments for the Germani recital in North 

Side Carnegie Hall Oct. 18, with Paul Koch 

as chairman. The very favorable auditor's 

report was read by Lester Carver, treasurer. 

From the members who attended the na- 

tional convention in Minneapolis, Arpad 
Heutchy, Jr., was designated to give a re- 

port on the programs. Mr. Heutchy con- 

sidered the presentation of the uncut version 

of Handel’s “Messiah”, with Albert Green- 

field conducting, as most neteworthy. Every 

member of the chapter who attemded the 

convention returned with a glowing report 

of the entertainment performance which 
our own Nan Neugebauer, sub-dean, gave. 
The social programs of the convention were 
reviewed by Miss Neugebauer. Our host for 
the evening, Donald Wilkins, lately re- 

turned from study at the Paris Conservatory 

and for three years organist and choir- 
master at the American Cathedral in Paris, 
talked on the rebirth of French organs. This 

revival and rebuilding is led by M. Norbert 

Dufourcq, professor of the history of music 
at the Paris Conservatory. 

Of great interest was the story Mr. Wil- 
kins told of the organ originally built by 

Cavaille-Coll for the Palais Trocadero in 
Paris for the exposition of 1880. On this 
organ Marcel Dupre made his debut. When, 
under lend-lease and other commissions, 
the need for a large hall with organ and 
also a stage for dramatic productions and 

pageantry arose, this organ was rebuilt 
above the stage on a rolling platform on 

rails to be pulled out by motor for recitals. 
The program of the evening was concluded 
with a recording of Andre Marchal playing 
the Variations of Sweelinck—Ann Lynn 
Younc, Registrar. 

READING CHAPTER—The October meet- 

ing of the Reading Chapter was held in the 
First Baptist Church and was a service of 

communion and consecration. The newly- 

elected officers were installed and the en- 

tire chapter was consecrated for the season 

ahead. The services were conducted by the 

Rev. Homer L. Trickett, who spoke on the 

subject ‘When Worship Becomes Real!” He 

emphasized the importance of having minis- 
ters of music, as well as ministers of the 
Gospel, alert to their own spiritual needs, 
or, “if we, as leaders, do not worship, how 
can we expect to lead others in worship”; 

also, “if people do not meet God, have we 

fulfilled our purpose?” The choir of the 

church, under the direction of George W. 

Tobias, sang “Thee We Adore,” by Candlyn. 
The dean, Mrs. Grace Weaver Starr, con- 

ducted a business meeting preceding the 

service. The following officers were in- 

stalled: Mrs. Grace Weaver Starr, dean; 
E. Fred McGowan, sub-dean; Mrs. Sara 
D. McGowan, secretary; Mrs. Mildred Traut- 
man, registrar; Mrs. Ellen B. Madeira, treas- 
urer; Mrs. Rachel Large Kooker, executive 

director—Marcuerite A. Scuerre.e, Program 

Chairman. 
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EASTERN MICHIGAN CHAPTER—The 
Eastern Michigan Chapter held its first 

meeting of the season Sept. 21 at the First 

English Lutheran Church, where the dean, 
James Hunt, was host. After dinner new 

members were welcomed and Marilyn Ma- 
son, one of the recitalists and our delegate 

to the national convention, gave an inter- 

esting report of that eventful week. The 

remainder of the evening was devoted to a 
choral and instrumental workshop of music 
for Advent and Christmas, using numbers 

suitable for the smaller choir and organ. 
In addition to the material presented there 
was a fine display by one of our bookstores 

of organ and choral music.—DeENIsE GREINER, 

Registrar. 

WESTERN MICHIGAN—The Western 
Michigan Chapter held its first meeting of 

the season in the Fountain Street Church, 
Grand Rapids. Dinner was followed by a 
business meeting and a musical program. 

The latter was a combined choral and organ 
program, sung by the Fountain Street choir, 

Beverly R. Howerton organist and director, 
with the organ numbers by John A. Davis, 

Jr., organist and director at the Park Con- 
gregational Church, Grand Rapids. The choir 

numbers, beautifully sung, were; ‘Confort- 
are” (“Be Strong and of Good Courage’), 
Dyson; “Gloria in Excelsis’”, Shaw; ‘‘Psalm 
100”, David H. Williams; “Kedusha”, Spick- 
er, and Lutkin’s “The Lord Bless You and 
Keep You”. Mr. Davis played ‘“Pavane”, 
Elmore, and concluded with a brilliant 
rendition of the ‘Westminster Carillon” by 
Vierne. Officers for 1954-55 are Joseph Sull- 

ivan, dean; Miss Doris James, sub-dean; 
Mrs. Frank Emmons, treasurer; Beverly R. 

Howerton, recording secretary; Miss Helen 
Hawes, corresponding  secretary.—HELEN 
Hawes, Corresponding Secretary. 

SOUTHWESTERN MICHIGAN—The chap- 
ter held its first meeting of the season Oct. 4 

in the First Methodist Church of Kalamazoo. 

The Rev. Scott Westerman, a member of the 

Hymn Society of America, was the speaker. 

He has been directly associated with church 

music and its problems for thirty years. 

From the viewpoint of both minister and 

church musician his topic, “Making Hymns 
Live,” was intensely interesting to the 200 

in attendance, who represented nine differ- 
ent denominations from nine cities. It was 
our annual ministers’ night and we had as 

our guests besides our ministers and their 

wives many choir and music committee 

members. Mr. Westerman is a graduate of 
the University of Michigan and of the 

School of Music at Ann Arbor, and he took 

postgraduate work at Columbia University 
and the School of English Church Music in 

Canterbury, England. He is the minister of 
the First Methodist Church of Hillsboro 

Ohio. ; 
Mrs. Cameron Davis, the dean, and our 

hostess for the evening, presided over a 

business meeting. There were eighty servec 

at dinner prepared by women of the church. 

—Mrs. E:mer Harrison, Registrar. 

LANSING, MICHIGAN—The first meeting 
of the Lansing Chapter was held Oct. 1 at 
Plymouth Church. The business meeting 
and program was preceded by a dinner 
served by the women of the church. After a 
social hour the meeting was called to order 
by the dean, Richard Klausli. The sub-dean, 
James Autenrith, announced the program by 
the eminent Italian organist, Fernando Ger- 
mani, at Peoples Church Oct. 29. This pro- 
gram was sponsored jointly by the depart- 
ment of music at Michigan State College and 
the Lansing Chapter. After a business meet- 
ing the program took the form of a discus- 
sion on the subject of “Music in Public Wor- 
ship.” Mr. Klausli led the discussion.—HELEN 
Rozerts Suoun, Registrar. 

ST. JOSEPH VALLEY CHAPTER—Mem- 
bers of the St. Joseph Vailey Chapter met at 
St. Andrew’s Evangelical and Reformed 
Church, Mishawaka, Ind., Oct. 11. Leland E. 
Mallett, sub-dean, presented recently-pub- 
lished anthems from four leading publishers 
and made comments thereon. Chester S. 
Collier played a record made by G. Donald 
Harrison, president of the Aeolian-Skinner 
Organ Company. This was followed by a 
panel discussion led by Albert Schnaible and 
Ss. Edgar Thomas. Mrs. Paul E. McMullen, 
director-organist of the host church, assisted 
by Mrs. R. Dean Hans and Miss Dorothy 
Ewald, served refreshments.—Mrs. Lester M. 
Finney, Registrar. 

_FORT WAYNE, IND., CHAPTER—The 
first meeting of the season for the Fort 
Wayne Chapter was a potluck supper at 
the Psi Ote House in Franke Park Sept. 
29. Members and their families became 
much betier acquainted and spent a happy 
and hilarious time over the sandwiches, hot 
food and coffee. Dean Neil Thompson pre- 
sided over a business meeting. New officers 
were installed by Past Dean Harriet North- 
rop. The new officers are: Dean, Neil 
Thompson; sub-dean, Richard Carlson; sec- 
retary, Mrs. W. S. Fife; treasurer, Ralph 
Doctor; new board member, Raymond 
Beights. Mr. Thompson announced commit- 
tees for the year, with chairmen as follows: 

membership, 
Raymond 

program, 

Harriet 
Richard Carlson; 

Northrop; nominating, 

Beights; telephone, Mrs. Harold Hillsmeier. 
Mr. Carlson, program chairman, announced 

the general character of the meetings which 
are being planned for the rest of the year. 

Mr. Carlson and Jack Ruhl reported on 
the national convention last summer.—Mkrs. 

W. S. Fire, Publicity. 

PEORIA, ILL.—The Peoria Chapter held 

the first meeting of the season at the home 
of the dean, Miss Adelaide Ihrig White, 
Sept. 21. Several new members were re- 

ceived. At the business meeting the pro- 
gram for the ensuing year was presented 

and announcement was made of two artist 
recitals. Claire Coci will appear at St. Mary’s 

Cathedral Nov. 21 at 4 p.m., and Virgil 
Fox will play at the First Methodist Church 

March 8, at 8:15. Mrs. Grace Scatterday 
Bone gave highlights of the national con- 

vention and Mrs. Anna Lucy Smiley gave 

a brief resumé of cathedrals she visited 
while in Europe last summer and of the 
different organs that were heard. The next 
meeting will be a visit to Galesburg, IIl., 
where an interesting program has been ar- 

ranged.—Anna Lucy Smirey, Registrar. 

EAST CENTRAL ILLINOIS CHAPTER— 
The executive committee of the chapter 
met for dinner at the Illini Union on the 
University of Illinois campus, followed by 

a board meeting at the home of Mrs. George 
Anner, dean of the chapter, Sept. 20. At 
8:30 an informal reception was held at Mrs. 
Anner’s home for members and prospective 
members. The business meeting included a 
report by the program chairman of the 
tentative program for the year and the 
election of Kenneth Cutler as treasurer to 
succeed Kenneth Busch, who recently moved 

from Champaign. It was decided to change 
the regular meeting date of the chapter 

from the fourth Monday to the second 
Monday of each month. At the October meet- 
ing a talk by Professor Paul Pettinga of 
the faculty of the University of Illinois 
and a birthday party celebrating the tenth 

anniversary of the founding of the chapter 
were features.—Barpara P. ANDERSON, Secre- 

tary. 

TEXAS CHAPTER—The Texas Chapter 
opened its season with a dinner and service 

at St. Matthew’s Episcopal Cathedral, Dal- 
las, Sept. 20. The program consisted of three 

parts—first, the cathedral choir, under the 

direction of Henry Sanderson, A.A.G.O., 
sang evensong; second, the Rev. Tom Jack- 

son, Guild chaplain, installed officers for the 
year; third, Miss Sarah Jane Herron of 

Hockaday School played a short recital. Her 

numbers were: Three Chorale Preludes, 
Bach, and Chorale in B minor, Franck. Re- 

citalists for the annual series have been 
engaged. They are William C. Teague, Carl 

Weinrich and Claire Coci.—James M. Guinn, 

Registrar. 

NORTH TEXAS CHAPTER—The North 
Texas Chapter held its annual dinner honor- 

ing the pastors and wives of Guild members 
at the Woman’s Forum, Wichita Falls, Satur- 

day evening, Sept. 11. Dr. Erno Daniel, con- 

ductor of the Wichita Falls Symphony Or- 

chestra, and dean of fine arts at Midwestern 
University, was the speaker of the evening. 

His interesting talk included little-known 

facts in the life of Handel, and the first 

performances of Handel’s “Messiah.” Special 
music was provided by Melvin Alexander, 

tenor, who sang “My Lovely Celia’ arranged . 

by Wilson; “Sombre Woods” by Lully, and 

“Che Gelida Manina’” from the opera “La 
Boheme” by Puccini. He was accompanied 
by Helen Friend. Mrs. Frazier Arwood, 
chairman for the evening, introduced Broyles 

Hall, dean of the Guild, who in turn intro- 

duced the new officers for the year; Sub- 

dean, Nita Akin; secretary, Louise Norwood; 
treasurer, Harley Bulls; historian, Mrs. L. 

S. Munkres; reporter, Richard Kline; audi- 
tor, Brent Stratten; chaplain, Dr. Earl Hog- 

gard. Mrs. Akin announced the committees 

for the year and outlined the monthly meet- 

ings and activities. Outstanding activities 

will include a workshop and lecture by 
Ruth Krehbiel Jacobs, authority on chil- 

dren’s choirs; the annual presentation of 

Handel’s “Messiah,” sponsored by the Guild 
and the Wichita Falls Symphony Orchestra; 

a master class and recital by Kenneth Os- 
borne, of the University of Arkansas, and 
the annual student award auditions and 
presentation recital, assisted by the Wichita 
Falls High School a cappella choir, Mary Lou 

Hendricks, director.—Ricnarp L. Kiine, Re- 
porter. 

FORT WORTH, TEX., CHAPTER—Mem- 
bers and guests of the Fort Worth Chapter 
met Oct. 11 for a dinner at Texas Christian 
University’s Weatherly Hall, a part of the 
recently completed religion center. Several 

new patrons and members were received, 
after which Dean Robert R. Clarke conducted 
a business meeting. Program Chairman Eliza 
Cook provided entertainment for the group 
in the form of a musical quiz. Featured 
music of the evening was a recital by three 
local artists—Miss Gladys Day, organist at 

the University Baptist Church and organ 

instructor at Southwestern Baptist Theologi- 

cal Seminary; Mrs. Emmet G. Smith, organist 

at Trinity Episcopal Church, and William 

Barclay, organist-choir director of the First 

Presbyterian Church. The recital was given 

on the fourteen-rank Reuter organ in 
T. C. U.’s Robert Carr Chapel. For its 
first event of the 1954-55 season the Fort 

Worth Chapter met Sept. 21 in one of the 
city’s loveliest gardens, that of Mrs. W. D. 
Smith, a loyal A.G.O. patron. An excellent 
dinner was served to sixty-five members 
and guests. At a business meeting the year’s 
activities were outlined. Applications from 

sixteen new members were read by Secre- 
tary Stanley Shepelwich and approved. Con- 
cert Chairman Emmet G. Smith announced 

that one of the artists to be presented in 
the season’s recital series is Jeanne Demes- 

sieux. A local artist, Mrs. Louis Doyle, will 
give a recital at the First Methodist Church 
in the spring. Program Chairman Elza Cook 
outlined an interesting group of programs, 

including local recital presentations, lec- 
ures on American trends in organ building, 
etc. Special recognition was given three of 
the chapter’s members who received honors 
during the summer: Dale Peters, winner of 
the national A.G.O. group organists’ con- 
test; W. Glen Darst, composer, who was 
honored by the Seattle Chapter, and James 
Robinson, a T.C.U. student who received 
his A.A.G.O. certificate. After group sing- 

ing and a period of fellowship Robert R. 
Clarke, the dean, concluded the meeting by 
showing “movies” which he had made on 

the way to Bermuda.—Lonnie ScuHREIBER, 

Publicity Chairman. 

LUBBOCK, TEX.—The October meeting 
of the Lubbock Chapter was held Oct. 4, in 
the Shepherd King Lutheran Church. The 

women of the church served a dinner to 
members and their guests. Charles Cox of 
Artesia, N. M., presented a program of 
classics and religious music which was well 
received by the audience. Numbers on this 

program were: “Psalm 19,” Marcello; Dorian 
Toccata, Bach; Sonata No. I, Harwood; 
Fugue in C minor, Honegger; ‘‘The Earth 
Quaked and Trembled,” Benoit; Passacaglia 
in G, Sowerby.—Mrs. L. B. Hacerman, Cor- 
responding Secretary. 

LUBBOCK, TEX.—The Lubbock Chapter 

met Sept. 6 at the home of Mrs. James G. 
Sims, Jr. A barbecue dinner was served on 

the patio. After dinner members and guests 
were invited into the living-room, where 
Cecil Bolton, the dean, presided over the 
business meeting. Reports were heard from 

officers and committees. Miss Lavon Copley 
and Don Copley, twins from Muleshoe, Tex., 
were presented in an organ program.—Mkrs. 

H. W. Wyte, Recording Secretary. 

SAN ANTONIO, TEX.—The Alamo Chap- 
ter held the first meeting of this year Sept. 
18. Walter Faust of New Braunfels was 
host for a picnic at his Lodge Highcliff. Re- 
freshments with added wit and conversation 

gave the fifteen members present with their 
families a chance to relax and have a good 

time. After the picnic a business meeting 
was held. An attractive yearbook listing the 

officers and members with their addresses 

has been published by the chapter. The list- 
ing includes the names of twelve new mem- 

bers who joined the chapter in 1954. In the 
yearbook there appears announcement of the 

program to be presented at each of the nine 
meetings for the coming year—Mrs. Rosert 

C. Crirz, Treasurer 

TEXARKANA CHAPTER—The Texarkana 

Chapter entertained with its annual lunch- 

eon Sept. 25 at the Hotel McCartney. Min- 
isters and their wives of the churches of 
the city were guests. Miss Ruth Turner, the 

dean, presided and called upon members to 

introduce guests. Mrs. William Hibbitts, sub- 
dean and chairman of the program commit- 
tee, introduced Dr. W. E. Brown, pastor of 
the First Methodist Church, Arkansas, and 

newly-elected chaplain of the chapter, who 

gave an inspirational talk on “The Ministry 
of Music in the Worship Service.” While 

the chapter has not been active during the 

summer, it took advantage of the presence 
of three young organists and presented them 

in recitals. The first of these was Richard 
Branch from the University of Michigan, 

who gave a program July 9. Clyde Holloway, 
a Texarkana student of Oklahoma Baptist 
University, played Aug. 22. John Eargle, 
A.A.G.O., another native of Texarkana, who 

recently received the master of music de- 
gree from the University of Michigan, played 
Sept. 12. All three recitals were played in 

the First Methodist Church.—Dorotny E.prr, 
Registrar. 

CENTRAL OHIO CHAPTER—The second 
meeting of the Central Ohio Chapter was 

held Oct. 11, at the Broad Street Presbyter- 

ian Church, Columbus. Dean Richard T. 
Neikirk presided and a talk was given by 

Jack Cook of the Schantz Organ Company 
on important inventions in the development 

of the organ. Various types of organ pipes 
were explained and demonstrated. The 

meeting was concluded with the playing 

of service music by Mrs. Clyde Moore and 
Miss Rosa Belle Stewart.—J. B. McGrecor, 
Secretary. 

AKRON CHAPTER—The Akron Chapter 
opened its fall program with a dinner Oct. 
5. Fifty-five members attended. The dean, 
Dorothy Deininger, gave us the highlights 

of the program for 1954-55. We feel that 
our program this year is unusally good, 
including such speakers as: Grigg Foun- 

tain, Oberlin Conservatory; John Schantz, 
Schantz Organ Company; Richard Gore, 
Wooster College, and Wilbur Held, Ohio 
University, along with some local talent, 
Walter Blodgett, curator of musical arts, 
Cleveland Art Institute, and minister of 
music at St. Paul’s Episcopal Church, Cleve. 
land, was the speaker of the evening. He 
gave us some helpful suggestions on choral 
directing and sources of music for building 
up a good choral and organ repertoire. A 
recital by E. Power Biggs had been arranged 
for Oct. 25 at St. Paul’s Episcopal Church, 

Akron.—Mrs. R. H. Martin, Registrar. 

TOLEDO CHAPTER—The Toledo Chapter 
began its season with a meeting Oct. 12 at 
the Toledo Museum of Art. A. Beverly 
Barksdale, head of the music department 
of the museum, spoke on “Portraits and 
Autograph Scores of Composers, from the 

Seventeenth Century to the Present”. There 
were seventy-four compositions, each in the 
hand of its composer, and a portrait of each 
composer, which included oils, sculptures, 
engravings, etchings, etc., with contempor- 

ary composers represented by photographs. 
Among the more important scores shown 

were the Jubilate and Te Deum of Purcell, 
cantatas of Bach, Handel, Scarlatti, the 
Mozart Coronation Concerto, Beethoven’s 
Sonata in G major, Op. 96, and so on 
through the “Symphony of Psalms” of 
Stravinsky. The museum is publishing a 
documented catalogue of the exhibition. The 
group will go by chartered bus Nov. 16 to 
Cleveland, where it will tour the Holtkamp 

organ factory. In the evening Grigg Foun- 

tain will play a recital at St. Paul’s Lutheran 
Church.—Joyce Wess, Registrar. 

YOUNGSTOWN, OHIO—The Youngstown 

Chapter met at the Pleasant Grove United 

Presbyterian Church Sept. 27, with Mrs. 

Gertrude Eckstrom as hostess, assisted by 

her choir members. An inspiring choral 

clinic was led by Miss Joy Lawrence of the 

Rocky River Methodist Church in the Cleve- 

land area. Miss Lawrence studied at Mount 

Union College and Union Theological Sem- 

inary. In addition to her church position 
she is choral director for several Cleveland 
groups and is a very active member of the 

Cleveland Chapter, A.G.O. Joseph W. Clokey 

of Claremont, Cal., opened the organ recital 
series sponsored by the Youngstown Chap- 

ter Oct. 17 at Trinity Methodist Church. 
His recital included two of Mr. Clokey’s 
choral numbers by a choir from the var- 
ious churches of the city—Dororny G. 
Warr, Secretary. 

WHEELING, W. VA.—The annual dinner 

meeting of the Wheeling Chapter was held 
at the Oglebay Park restaurant May 22. 
Election of officers was held and the fol- 
lowing slate was elected: Dean, the Rev. W. 
Carroll Thorn; sub-dean, F. Oliver Edwards; 

registrar, Mrs. Ruth Helfrich; correspond- 
ing secretary, Miss Helen B. Gordon; treas- 
urer, Harry White; chaplain, the Rev. Toby 
Lytle. Following the meeting Harry White 

and Henry Schrader gave a very interesting 

talk, illustrated with colored slides, of their 
trip through Europe. The program ended 

with the playing of the coronation music 

from England. . . . The first fall meeting 

of the Wheeling Chapter was held at St. 
Luke’s Episcopal Church on the Island 
Sept. 28, with the dean presiding. The pro- 
gram committee submitted a project for 
consideration by the chapter. It was rec- 

ommended that the Wheeling Chapter spon- 
sor a production of “Elijah” by all the choirs 
of the Wheeling area, to be conducted by 
the conductor of the Wheeling Symphony, 
Henry Mazer, assisted by the symphony and 

out-of-town soloists. It was moved that the 
chapter undertake and sponsor this project, 

to be presented early in June. Following 
the meeting Jack Randolph, the new minis- 

ter of music at Christ Methodist Church, 
gave an interesting illustrated talk on the 

Christiansen Choral School in Minnesota.— 
RutH Hetrricu, Registrar. 

HUNTINGTON, W. VA., CHAPTER—Dean 
William G. Holby, minister of music of the 
Ashland, Ky., First Presbyterian Church, 
presided at the September meeting, held at 

Becker’s music store in Huntington. After 

a business session at which plans for the 

year were discussed, high fidelity records, 
“The King of Instruments”, volumes I 
and II, prepared by the Aeolian-Skinner 

Organ Company, were played for the en- 

joyment of the members. Byron Dick- 
ensheets, organist of the Milton, W. Va. 
First Presbyterian Church, who attended 
the national convention, praised highly the 

workbook furnished the delegates as a 
feature, which added greatly to the under- 

standing and appreciation of the programs. 
Our chapter is happy to welcome into its 

membership by transfer from the Syracuse, 

N. Y., Chapter, Miss Catherine Mallatis, the 
new minister of music of the First Methodist 

Church of Huntington—Atma N. NOsLE, 
Registrar. 

CENTRAL ARIZONA—The chapter held 
its first meeting of the season at the Central 
Christian Church in Phoenix Oct. 11. Re- 
ports on the national convention were made 

by the dean, Ruth Kuhl, and Helene Bou- 
man, and the dean outlined plans for the 
year. Following the business meeting light 
refreshments were served by the choir of 

the church and Mrs. E. L. Wyatt, organist.— 
Marvin ANDERSON, Recording secretary. 
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NORTHERN CALIFORNIA—The autumn 
activity of San Francisco members of this 
chapter began with a September meeting at 
the San Francisco Conservatory of Music, at 
which Harold Mueller, F.A.G.O., who for so 
Jong has been in charge of the A.G.O. ex- 
aminations in this area, conducted a sym- 
posium on the 1955 Guild examinations. He 
opened with a brief resume of the examina- 
tion requirements and was followed by A. 
C. Kaeppel, F.A.G.O., who discoursed on 

how to prepare for the written tests. Pre- 
paration for the organ tests was covered by 
Ralph Fiedler, A.A.G.O., and aspirants for 
the choirmaster examination received sound 
advice from Bernard Mieger, A.A.G.O., 
Ch.M. Young Frieda Ann Murphy, whose 
musical background already includes study 
in and acquaintance with many of the out- 
standing organs of Europe, played three of 
the 1955 test pieces. Following a forum for 
questions there were refreshments personally 
prepared by Miss Dora Schively. Miss Schi- 
vely and Paul Fitzgerald, two of our more 
active young organists, are in charge of a 

fine series of events for this season... .Be- 
fore this reaches print, our October meet- 
ing will bring us an armchair visit to ca- 
thedrals, ~rgan galleries and music festi- 
vals through an illustrated talk by Dr. D. 

Sterling Wheelwright, A.A.G.O. This in sight 
and sound will cover the music and arts 
tour which thirty-five bay area residents 
took in Europe with the Wheelwrights last 
summer....We await Fernando Germani’s 
recital Nov. 28. Mr. Germani will perform 
at St. Ignatius’ Church, and this organ will 
be new as a concert instrument in this 
area. 

LOS ANGELES CHAPTER—The first regu- 
lar meeting of the fall season was held at 
St. John’s Episcopal Church, Los Angeles. 
Dean Kursinski introduced the officers elec- 
ted at the May meeting. They are: Dean, 
E. Robert Kursinski; sub-dean, Marvin 
Blake; secretary, Miss Elfrieda Dolch; treas- 
urer, Miss Esther Wiedower; registrar, Miss 
Roma Virginia Cox; librarian, Mrs. Grace 
Koumrian. Newly-elected members of the 
executive committee are Rayner Brown, 
Mrs. Eva Mae Duit, Dr. Laurence Petran, 
Bob Mitchell and Robert Prichard. Dean 
Kursinski announced the appointment of 

Miss Shirley Hill as publicity director for 
the 54-55 season and the appointment of 

Mrs. Eva Mae Duit as A.G.O. representative 
on the music committee of the women’s di- 
vision of the Los Angeles Chamber of Com- 

merce. Sub-Dean Blake gave a resume of 
the program planned for the year. The Los 

Angeles Chapter will sponsor recitals by 
Fernando Germani at the Church of the 

Blessed Sacrament, Hollywood, Nov. 19, and 

E. Power Biggs at the First Congregational 

Church, Los Angeles, Feb. 18. Dr. Raymond 

Kendall, dean of the school of music, Uni- 
versity of Southern California, was the 

after-dinner speaker. He spoke on current 

trends of music in Los Angeles. The meet- 

ing adjourned to the sanctuary to hear a 

recital by Dr. Irene Robertson, F.A.G.O., 
head of the organ department, University 
of Southern California. Her program in- 

cluded Prelude and Fugue in D minor, 

Liibeck: Prelude, Fugue and Variation, 
Franck; Prelude and Fugue in E minor, 
Bach; Paraphrases on Gregorian Themes, 

Langlais; two choraie preludes, Peeters; 

Ostinato, James, and Introduction and Pas- 
sacaglia, Reger.—Vircinra Cox, Registrar. 

PASADENA AND VALLEY DISTRICTS— 
The first meeting of the season, the “fall 
round-up,” was he.j at the Holliston Ave- 
nue Methodist social hall Oct. 11. The hos- 
pitality committee was in charge. The chuck 
wagon dinner, community singing led by 

Helenclaire Lowe, musical entertainment 

by Ladd Thomas and Patricia Duemler, the 
square dancing and games, formed the in- 
gredients of an evening of fellowship. The 
registrar failed to mention in last month’s 
article the name of the librarian, Charlotte 
Reveley.—EtHet Woo .tey, Registrar. 

SAN DIEGO, CAL.—The San Diego Chap- 
ter held its October meeting at the First 
Presbyterian Church with the dean. Vesta 
Goff, presiding. Several new members and 
visitors were introduced. Madeline Terry, 
the sub-dean, introduced the program. Dr. 
Edward M. Little spoke on ‘Acoustics of 

Organs and Churches.” Dr. Little, a member 
of the chapter, is research physicist at the 

Navy electronics laboratory in San Diego 

and is working on a research project of 

acoustics on sea ice. Dr. Little used the 
celeste stop as the basis for his findings 
and illustrated his talk with both a sound 
chamber and the organ.—GweENDoLynn H. 
Myers, Historian. 

REDWOOD EMPIRE CHAPTER, Califor- 
nia—Following the customary pre-season 

picnic, which this year was held on a balmy 

evening in early September at the beauti- 

ful Hotle estate west of Sebastopol, the 

Redwood Empire Chapter settled down to 
Serious business Oct. 5 at the First Baptist 
Church of Petaluma. Waldemar Jacobsen, 
director of music at Calvary Presbyterian 
Church, San Francisco, and director of the 

San Francisco Bach Choir, conducted an 
informative choral workshop. He had 

brought a number of new anthems for us 
to go through and made many pertinent ob- 
servations relating to the choral music as- 
pects of church worship. 

SANTA ROSA JUNIOR COLLEGE STU- 
DENT GROUP, California—The first social 
meeting of the group was held in the form 

of a potluck supper at the home of the 
sponsor, Gordon Dixon, Oct. 4. New mem- 
bers were initiated in a mild sort of haz- 

ing which provided amusement for every- 
one, and the following officers were elec- 
ted: Mary Lou Van Es, president; Roy 
MacRae, vice-president; Don Rock, secre- 
tary-treasurer. Plans were made for a trip 
to San Francisco to hear a Richard Purvis 
recital Nov. 14. 

SAN JOSE, CAL., CHAPTER—The Sep- 
tember meeting of the San Jose Chapter 
was held in Immanuel Lutheran Church, 

San Jose. The minister, the Rev. Elmer 

Friedlund, the organist, Raynold Allvin, 

and the choir presented a portion of their 

morning service. The minister gave a brief 

talk about the church calendar and the 
choir sang several anthems. Following this 

program refreshments were served and the 
members remained for a business meeting. 
—Sytvia T. Busu, Corresponding Secretary. 

SEQUOIA CHAPTER— For the Septem- 
ber meeting of the Sequoia Chapter mem- 
bers gathered in the choir loft of St. 

Bernard’s Church in Eureka, Cal., to hear 
the two-manual seventeen-rank Estey organ. 

Lewis Bruun, organist of Christ Episcopal 
Church, skillfully presented the following 

program which displayed the tonal beauties 
of the instrument: Sortie, Dubois; Eleva- 

tion, Dubois; Elevation, Benoit; Elevation, 
Vierne; Fugue in G minor, Bach; “The 

Good Shepherd,” Benoit; Toccata from 
Gothic Suite, Boellmann. A business meet- 
ing and an enjoyable social hour followed 
at the home of Mr. and Mrs. George Muse. 

—Martna J. Exey, Registrar. 

PORTLAND, ORE.—Members of the Ore- 

gon Chapter have enjoyed a number of out- 
ings and good programs in the last three 

months. The first took place in August at 
the summer home of Mr. and Mrs. Gerdau 

Roeder on the Tualatin River. The tradi- 
tional smérgasbord was a feature of the 
evening. The Portland Choir Boys, under 

the direction of Paul Bentley, performed for 

the first time for the Guild at the Septem- 

ber meeting held in St. Michael and All 
Angels Church. Josephine Melvin, organist 

of the church, was hostess. The choir boys 
performed well, presenting both sacred and 
secular numbers. After a business meeting 

Mrs. Melvin served doughnuts and coffee. 
The Guild journeyed out of town for the 

October meeting, held at the new St. Paul’s 
Episcopal Cchurch in Oregon City. Dorothea 

Miller was hostess. James Strachan, former 

organist and choirmaster at Trinity Episco- 

pal Church in Portland, spoke on music in 

the Episcopal Church. To illustrate his talk 

he used hymns, the Prayer-book and re- 

cordings he had obtained in England. The 
records, featuring some outstanding boy 

choirs, were made in_ several famous 

churches in England. The Guild is sponsor- 

ing Germani Nov. 26. Plans for the regional 
convention to be held next spring in Port- 

land are beginning to take definite form. The 
committees are busy making preparations 

for an outstanding convention. A social hour 

followed this meeting and Mrs. Miller pro- 

vided refreshments.—Howarp BackKtunp, Re- 
porter. 

SPOKANE CHAPTER—The first meeting 

of the season of the Spokane Chapter was 

held Sept. 29 at the home of Mrs. John 

Blake, chairman of the social committee and 

member of the executive board of the chap- 

ter. A report on the national convention was 

presented by Miss Faith O’Connor, secre- 
tary-treasurer. The chairman of the pro- 

gram committee, Dr. Robert F. E. Stier, out- 

lined plans for future -meetings. After the 
business meeting an organ program was 

played by C. Henry Howard of Garfield, 

Wash. Mr. Howard, a music education grad- 

uate of the University of Oregon, received 

his master’s degree in music education at 

the University of Illinois with the organ as 

his major instrument. He is music super- 

visor of the Garfield public schools and 
organist and director of the Garfield Metho- 

dist Church. A social hour followed the pro- 

gram, with Mrs. J. Wesley Harvey, a mem- 

ber of the social committee, assisting Mrs. 

Blake. Officers for the year are: Mrs. 

George W. Butler, dean; Mrs. Edward N. 

Getoor, sub-dean; Mrs. Louis Mader, Jean 

Anthony Greif, Mrs. Stanton, Mrs. Harvey, 

Mrs. Gamble, George Larkham Scott and 
Dr. Stier, Board members.—Mrs. Grorce W. 

But Ler, Dean. 

ROCKY MOUNTAIN CHAPTER—The or- 
ganist-clergy dinner of the Rocky Mountain 

Chapter was held Oct. 4 in the Englewood 
Community Church. Dinner was served by 
the woman’s organization of the church. 
The Rev. Mr. Hartner gave a short talk on 

what the music and the preaching in a 
church service shouid do in making God 

alive in Christian living. We shall miss the 
Rev. Mr. Hartner’s loyal support in all our 
activities. He is being transferred to Oak- 
land, Cal., as executive secretary of the 
California-Nevada district of the Missouri 
Synod of the Lutheran Church....On Sun- 
day, Oct. 31, the Rocky Mountain Chapter, 
in co-operation with the Denver Council of 
Churches, sponsored a service of Reforma- 
tion Day and re-affirmation of faith. It is 
a united service in which many choirs join. 
Robert Smith directed the massed choir and 
Mrs. Russell Freeland played the accompa- 
niments. Anthems which were used were 

“O Beautiful Saviour,” by F. M. Christian- 
sen; “Holy Art Thou,” Handel, and the 
amen from “The Lord Bless You” by Lut- 
kin. The speaker for this service was Dr. 
Herbert Gezork, president of Andover New- 
ton School of Theology.—Esretta C. Pew, 
Publicity. 

YELLOWSTONE CHAPTER—Members of 
the Yellowstone Chapter entertained their 
ministers at a dinner in September at the 
Yellowstone Country Club, Billings, Mont., 

with forty persons present. Mrs. George 
Stickney, organist at the First Congrega- 
tional Church, presented a paper on “Music 
in the Worship Service.” Dr. A. J. Movius, 
Jr., read “The Care and Feeding of the 

Church Organist” and the Rev. Sam Beames- 
derfer, the chaplain, spoke on “Wedding and 
Funeral Music.” A delightful “mock choir 
rehearsal” was conducted by members of 

the First Baptist Church choir, which is 
directed by Philip E. Turner, dean of the 
Yellowstone Chapter. About twenty persons 

have responded to the membership campaign 
and plans are being completed for the choir 
clinic sponsored by the chapter Nov. 6 and 
7. Guest director will be Paul Christiansen, 
Concordia College, Moorhead, Minn.—Mkrs. 
Exma C. Heer, Secretary. 

LINDSBORG, KAN.—The Lindsborg Chap- 
ter held a business meeting at Trinity Lu- 

theran Church in McPherson, Sept. 21. 
Officers of the chapter are: Norman Hack- 
ler, Salina, dean; Lambert Dahlsten, Linds- 
borg, sub-dean; Anna Fuchs, McPherson, 

secretary-treasurer; Ellen Strom, Lindsborg, 
registrar; Mrs. Evelyn Gunnerson, Linds- 
borg, Mrs. J. A. Mortimer, Salina, and Mrs. 
W. E. Quinn, McPherson, executive com- 

mittee. Annual reports were made by the 

secretary-treasurer and Mrs. Ervin Malm 
of Lindsborg gave a comprehensive report 

on the national convention. Plans for future 
programs and activities were discussed. 

Lambert Dahlsten, the outgoing dean, pre- 
sided at the meeting. A social hour was spent 
and refreshments were served in the church 
parlors, Mrs. Audrey San Romani and Anna 
Fuchs, members of the McPherson group, 

were hostesses.—E.tLen Strom, Registrar. 

ST. JOSEPH MO.—Fifty-seven registra- 
tions were made for the chapter’s fourth 

annual organists-ministers’ dinner Oct. 11. 

Mrs. Dward Moore, sub-dean, presided. Dr. 
Adriel Moncrief, pastor of the host church, 

the First Baptist, acted as toastmaster. Mrs. 
Robert Tolbert and Mrs. Edward Michel 

presented their views on the topic “What 

Ministers Can Do to Co-operate with 

their Organists and Directors” and the Rev. 
Louis Schowengerdt of the Ashland Avenue 
Methodist Church presented the other side 
of the topic. A spirited and at times amusing 

discussion arose, much of it concerning 

hymn singing. Dr. Robert Thomas of the 

First Christian Church gave an account 

from his recent round-the-world trip of the 

impression he gained from congregational 

singing in other lands, particularly in Aus- 

tralia. He felt that Americans had much to 

learn about the way thoughtful singing of 

the great hymns of the church can be made 
into a deep spiritual experience. Approba- 

tion was expressed for the present trend to- 
ward graded choirs.—Eva Witson, Reporter. 

NEBRASKA CHAPTER—The Nebraska 

Chapter held the first meeting of the season 

at the Hospe Piano Company as guests of 

Richard H. Walter Sept. 28. Several members 

who attended the convention in St. Paul 

gave reports on the activities. There was 

considerable discussion about Guild examin- 
ations for associateship and choirmaster 

certificates. Plans were made for group 

study classes in connection with the material 
for the associateship. Father Schmitt an- 
nounced the Fernando Germani recital 

at Boy’s Town Neb., Dec. 2. Our host, Mr. 
Walters, closed the meeting with some in- 

teresting recorded music. Refreshments were 
served.—HELEN MANNING, Secretary. 

OKLAHOMA CITY, OKLA.—The monthly 
meeting of the Oklahoma City Chapter was 

held at St. John’s Episcopal Church Oct. 4. 

Dinner was served, with Mrs. R. G. Mc- 

Donald as chairman of the host committee. 

A very enjoyable addition to the social 
part of the program was the rendition of 

Hawaiian folksongs and dances by Mrs. 
J. H. Roes, from that country. She also 

presented songs of her own composition. The 

program for the evening was under the di- 

rection of Bayard Auchincloss. It consisted 
of material on organ repertoire and members 
of the local chapter performed.—Mary 
Scuvutz, Corresponding Secretary. 

WATERLOO, IOWA—The Waterloo Chap- 
ter started the season with a potluck dinner 

at the First Presbyterian Church Sept. 14. 

The following officers were installed: Dean, 

Lynn Osincup; sub-dean, Mrs. H. E. Buen- 

neke; secretary, Mrs. D. E. Cool; registrar, 
Mrs. James C. Suttie, Jr.; treasurer, Mrs. 
Leo Bergmann; librarian, Ruth Jones; audi- 
tors, Alma Togersen and Evelyn Eck; chap- 

lain, the Rev. G. W. McMichael; executive 
board, Homer Asquith, Olive Barker, James 
C. Suttie, Jr. The program included a re- 
port on the national convention by Miss Ida 

Caine; vocal solos by Miss Jane Mauck and 
the sound film “The Singing Pipes.”"—Mary 

Jo Surrre, Registrar. 

WINFIELD, KAN.—The Winfield Chapter 
opened its season with a dinner at the 

Osage Hotel in Arkansas City, Kan., Oct. 5. 

After dinner the group moved on to Trinity 

Episcopal Church, where Miss Ernestine 
Parker gave a program of organ music. 
Miss Parker’s numbers were as follows: 

Fantasia on “Ton-Y-Botel”, Purvis; Psalm 
Prelude on “By the Waters of Babylon,” 
Huston; Toccata, Titcomb; “Jubilate Deo” 
and “The Good Shepherd”, Benoit, and “In 

Babilone”, Purvis. 

The November meeting will be a tour 

through the organ chambers at Southwestern 

College and a short program by Homer 

Frank. In early December several members 

will give a recital of compositions on Christ- 
mas hymns at the First Methodist Church 
in Winfield. Officers of the chapter are the 
Rev. W. James Marner, dean; Mrs. Paul 
Hauer, sub-dean; Mrs. Eldor C. Sieving, sec- 
retary-treasurer. ...Oct. 3 Dr. W. H. Wente 

of the St. John’s College staff addressed the 
St. John’s College Guild student group in 

the auditorium of St. John’s College. His 

talk was based on the liturgy of the Luther- 
an Church. The student group will present 
Dr. Heinrich Fleischer in a recital at St. 
John’s College the early part of November. 
—Mrs. E. C. Srevine, Secretary-treasurer. 

SOUTH DAKOTA CHAPTER—The first 

meeting of the fall was held Sunday, Oct. 
10, in the parlors of the First Congregational 
Church of Sioux Falls. Dean Florence 
Bergan reported plans for the year, which 

include a recital by an outstanding artist 
in January, a junior choir festival in March 
and the third annual church music clinic 
April 29 and 30 in Vermillion and Yankton. 

This year a senior choir festival, a Gre- 
gorian demonstration at Mount Marty and 
an organ recital by students of Yankton 
College will be the features of the clinic. 
The program of the afternoon was presented 

by Dr. Evelyn Hohf of Yankton, who gave 
a stimulating and at times hilarious report 
of the Organ Institute at Andover, Mass., 
which she attended. The meeting ended in- 
formally with coffee served by Verona Rog- 
ness and Mrs. Grace Smith.—Jacx L. Nostz, 
Correspondent. 

CHESAPEAKE CHAPTER—A rare treat 

was provided for the members of the Chesa- 
peake Chapter at their meeting Oct. 11 in 
St. John’s Evangelical and Reformed Church, 
Baltimore. The Rev. W. H. Kochheim, pastor 

of the church, is also an organist and a 

student of the life and works of Bach. His 
topic, “Spiritual Influence in the Life of 
Bach”, was beautifully presented, with a 
sincerity which shone through his talk. 

The organist of the church John H. Elter- 

mann, provided examples on the new three- 

manual Wicks organ. After an inspection of 
the organ the group moved into the church’s 
community building for the business meet- 

ing. Refreshments brought the evening to a 

very social close. . The first regu- 

lar meeting of the season was held Sept. 13 

in the beautiful new Third Lutheran Church 

of Baltimore, Md. The invocation by the 
Rev. Arthur Foellner, pastor of the church, 
was followed by a recitai played on the 

new Schantz organ by young John Weaver, 
a high school senior and a pupil of the 

late Richard Ross and George Markey at the 
Peabody Conservatory of Music. His pro- 
gram included the following compositions: 

Fantasie and Fugue in G minor, Bach; 

Chorale in E major, Franck; “Cortege et 

Litanie,” Dupré; Toccata, “Thou Art the 
Rock,” Mulet. Mr. Weaver’s interpretations 
revealed a sensitivity of shading and a fine 

rhythmic flow. After the recital the mem- 
bers moved into the church school room 
for the installation of officers. A business 
meeting preceded a period in which the 
members, seated in SATB formation, sang 
through nine anthems which will be used 
in a choral program to be presented before 

Lent by our combined choirs. Emile Ser- 
poss, choirmaster of the Third Church, di- 
rected the group and will conduct the con- 
cert in February. Comments of appreciation 

were heard on all sides. The meeting closed 
with a social period, enhanced by the serv- 
ing of delicious refreshments.—Detta V. 
Weser, B.S., A.A.G.O. 

PATAPSCO CHAPTER—This chapter held 
its opening meeting of the season Oct. 2 in 

Trinity A.M.E. Church, Baltimore, with Dean 
Luther C. Mitchell presiding. Charles A. 
Parker, the sub-dean, is minister of music 

of Trinity Church and had his choir sing 

the music that would be used for the com- 

munion service the next day. Mrs. Gladys 

W. Davis rendered two organ selections as 

a prelude and postlude. There was a dis- 
cussion of the type of music suitable for 
the communion service. Plans were made 
for the 1955 meetings. There was an en- 
joyable social hour, in which members told 
of their experiences during the summer— 

Mrs. MarcareT R. FRANKLIN, Registrar. 
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LEHIGH VALLEY CHAPTER—The Lehigh 
Valley Chapter opened its season with a 

dinner Saturday evening, Sept. 25, at How- 
ard Johnson’s, between Bethlehem and 

Allentown. Thirty-five members and guests 

were in attendance. The dean, Stoddart 

Smith, outlined plans for meetings discussed 
by the executive committee. It is proposed 

to sponsor a series of programs emphasizing 

liturgical music, solo repertoire for wed- 

dings, use of orchestral instruments in 

church, a deluxe tour of the new Méller 
organ installed in the Central Moravian 
Church, Bethlehem, Pa., travelogue on 

churches in Europe, a lecture on the works 
of Heinrich Schiitz and an organ recital.— 

Miss Sue F. Enricut, Secretary. 

MILWAUKEE CHAPTER—The Milwaukee 
Chapter held its first dinner of the season 
at Trinity Methodist Church, Milwaukee, 
Sept. 25. Our dean, Mrs. Lauretta Cotton, 

gave an excellent report of the A.G.O. con- 
vention in the twin cities. A number of our 

members who attended the convention pre- 
sented a “convention skit,” directed by Mrs. 

Viola Filter, depicting humorous incidents 

at the convention. William Eberl, sub-dean, 

concluded the program by showing colored 

slides of his recent trip to Europe. We were 

privileged to see beautiful scenes in Eng- 

land, France and Germany, Mr. Eber! told of 
his experiences in Europe and showed us 
pictures of the churches and organs where 
he had the pleasure of playing —JANE KREN- 

KEL, Secretary. 

DELAWARE CHAPTER—Monday _ eve- 

ning, Sept. 27, members and subscribers of 

the Delaware Chapter were entertained at 
the home of Leroy Bullock and Donald 
Barber, near New Castle. The home is also 

the location of the Wilmington Pipe Organ 

Factory. Selections were played by two 

visiting organists, David Ulrich and Charles 
Alen Romero. Mrs. Elsie Watson sang vocal 

solos, accompanied by her husband, Edward 
Watson. A buffet supper followed the meet- 

ing.—Carotyn Conty Cann, Registrar. 

VIRGINIA CHAPTER—The Virginia Chap- 
ter opened its fall season with a supper at 

Centenary Methodist Church in Richmond. 
A business session followed the supper, at 

which time new committees were announced 

and interesting plans for the year’s pro- 

grams set forth. An anthem reading session 

was the purpose of the October meeting; a 
program of organ and other instruments 

will be given in November, and a Christmas 

party is being planned for December at the 

home of one of the members. The chapter 
then had the delightful privilege of hearing 

Miss Katharine Fowler, our regional chair- 

man from Washington, D. C. Miss Fowler 

presented to us first some of the plans she 

has for the region, including arrangements 
for the coming convention. She urged us to 
encourage young students of talent to work 

toward the young artist contest, held as 
part of the convention. She then stated her 

desire to see many new chapters formed 
within the region. The national convention 

at Minneapolis was the second topic, in 

which Miss Fowler brought echoes and per- 
sonal impressions. She was greatly inspired 
by the superior choral work, especially Mr. 

Greenfield’s rendition of the ‘Messiah.” 
Mention was made of the fine recitals and 

the lectures on acoustics and on conducting 

from the console. Miss Fowler highly praised 

the playing of the young artists in the con- 

tests. The third section of Miss Fowler’s 
talk was devoted to her work at McKinley 

High School in Washington, where she has 

pioneered in organ class work. Through her 
enthusiasm and unique approach she has 

created great interest in the organ among 

high school students. It was most encourag- 

ing to hear that the percentage of high 
schools in the country offering organ in- 

struction has increased considerably in the 
a few years.—E.izaBetH B. HoweEt., Reg- 

ar. 

PORTSMOUTH, VA.—The chapter held its 
first meeting of the fall season Sept. 26 

at the Port Norfolk Baptist Church. Herbert 

G. Stewart, founder of the chapter and dean 

for the past two and one-half years, led 
the installation service for the following 

newly-elected officers: Cedric Lyon, dean; 
A. J. Lancaster, sub-dean; Harriett Brown, 

secretary; Franklyn Kingdon, treasurer; H. 

J. Jacobson, chaplain; Herbert G. Stewart, 

registrar; Dr. F. W: Diederich and Betty 

Vellines, auditors. After the business meet- 

ing the chapter attended the sacred concert 

of the combined Baptist churches of the 

city —Hersert G. Srewart,. Registrar. 

LYNCHBURG, VA.,—The recently com- 
pleted modified-Gothic Lutheran Church 
was the meeting-place of the Lynchburg 

Chapter Sept. 18. The new dean, Miss Fran- 

ces Peters, presided at the business session. 

The program was devoted to the liturgy 
of the Lutheran Church. Our chaplain, the 

Rev. Marshall F. Mauney, paster of Holy 
Trinity Lutheran Church, spoke about Chris- 
tian symbolism as expressed through details 

in art and architecture in the church edifice. 
He then explained the Lutheran service, us- 

ing the form of worship outlined in the 
hymnal. Robert G. Lee, organist at St. Paul’s 

Episcopal Church, played three chorale prel- 

udes based on hymn-tunes in the Lutheran 

hymnal on the newly-installed eight-rank 

Wicks organ. William Watkins, nationally 
known organist, gave a recital at the Court 

Street Methodist Church Oct. 12. The recital 
was sponsored by Lynchburg College and 
the Lynchburg Chapter—HeELEN HOWELL 

Wiuuiams, Registrar 

AUGUSTA, GA.—The Augusta Chapter 

met Sept. 20 at the home of Dr. and Mrs. 

John Remington. Twenty-five members and 
friends enjoyed a picnic supper and enter- 

tainment planned by Mrs. H. T. Dudley, 
Mrs. L. D. Stewart and Jack Foster. An 

impromptu musical program was played 
on the Hammond concert organ by Preston 

Rockholt, Tom McCage and Porter Rem- 
ington. The dean, Michael Toole, presided 
over the business meeting. Plans for the year 

were discussed. The program chairman is 

Preston Rockholt, A.A.G.O., of Chicago, 
now an army instructor at Camp Gordon, 
Ga., and choir director and organist of the 

First Presbyterian Church, Augusta. Mrs. 
R. E. Latt was named secretary to replace 

Mrs. Max Turner, who had moved from 

Augusta. The chapter recognized and con- 

gratulated Emily Remington, who passed the 
test for the A.G.O. choirmaster certificate 
during the summer. Mrs. Remington is di- 

rector of the Augusta Choral Society and 
choirmaster and organist of the Lutheran 

Church of the Resurrection. The Augusta 
Chapter sponsored a recital by Mr. Rock- 

holt Oct. 31 at the First Presbyterian Church. 

—MarGuERITE H. MarscuHatk, Registrar. 

CHARLESTON, S. C.—The Charleston 
Chapter opened its fall season Sept. 17 with 

a supper followed by a workshop. The sup- 
per was served at the Citadel dining hall 

and the three-hour work presentation was 

in the cadet activities building. Forty at- 

tended the supper and eighty attended the 
workshop. Dr. Paul Peterson of Salem Col- 

lege, Winston-Salem, N. C., conducted the 

workshop. Dr. Peterson is the founder and 

director of the Salem College summer choir 

school, head of the voice department of 
Salem College and lieutenant-governor of 

the Southeastern States National Association 

of Teachers of Singing. The workshop pro- 

vided opportunity for organists, choir di- 

rectors, choir members and others interested 
in choir music to discuss professional topics, 
to hear and to evaluate music, to solve in- 
dividual choir problems and to gain knowl- 
edge to improve their techniques as musici- 

ans. The Charleston Chapter held its month- 

ly meeting at St. Paul’s Lutheran Church in 

Mount Pleasant, S. C. Mrs. Jervey D. Ro- 
yal played the prelude. A discussion panel 
was held on church music, its place in aa 
church, the reason for music with the serv- 
ices, type of wedding music, etc. Plans Y 

were disclosed about the choir festival, 

which wi!l be held in February. Also plans 
were near completion for the clergy-or- 

ganist supper for November, which will be 

held at St. Barnabas’ Lutheran Church.— 

Miss EvizasetH McCraniez. 

COLUMBIA, S. C.—On Sept. 28, at the 

Shandon Presbyterian Church, the Colum- 
bia Chapter held its first meeting of th 
season. Robert Van Doren conducted a wor 

shop on music for the junior choir festiva 

to be held in December. Mrs. Lawrenc 
Davis, Fred Parker and Mr. Van Doren als 
reviewed a number of interesting organ 

compositions.—Mrs. James B. Masor, Pub- 
licity Chairman. 

CHARLOTTE, N. C., CHAPTER—The 
Charlotte Chapter held the first meeting 

of the season Sept. 20 in the Myers Park 
Baptist Church. Anna Royer, secretary of 
the Guild, gave an organ recital, playing 

“A Mighty Fortress Is Our God,” Bach; 
“Rejoice, Beloved Christians,” Bach; ‘Jesus, 

Still Lead On,” Karg-Elert; Fugue in C 
sharp minor, Honegger. After the recital, 
a business meeting was held, Richard Peek, 
the dean, presiding. Music for the junior 

choir festival was presented and discussed. 
Oliver Cook is director of the junior 

choir and the festival will be held next 

April.—Mary Rostnson, Registrar. 

KNOXVILLE, TENN., CHAPTER—The 
first meeting of the season for the Knoxville 
chapter was a dinner held at Brown’s Cafe- 

teria Sept. 27. Our new dean, Alfred Luns- 
ford, presided at the business hour. He 
gave a report on the work carried on by 

the board members during the summer 

months at their regular meetings. The pro- 

gram chairman gave a brief report on the 
type of meetings to be held; also three 

vesper services and Guild Sunday to be 
sponsored during the year. Oct. 11 the 

chapter sponsored a recital by Mario Salva- 
dor at the Church of the Holy Ghost.— 
ELIZABETH WHITTLE, Registrar. 

CENTRAL TENNESSEE, NASHVILLE— 
The Central Tennessee Chapter met Sept. 
21 for the first regular session of the sea 
son. The meeting was held at the home o 

our dean, Mrs. Harry A. Wilk, where th 
members enjoyed the hospitality of Mr. an 

Mrs. Wilk at a delightful picnic supper. Th 
business session was touched off by th 

presentation of the efficers for the new year, 
after which reports of the registrar and 
treasurer were heard. The question of a re- 

citalist to be presented for the benefit of the 

CoO RRO 

OD UD mr 

WN 

music-lovers of this territory was a topic 
of much discussion. An interesting report 
was made by Ralph Erickson, a delegate to 
the national convention in the twin cities. 

Our chaplain, James G. Rimmer. presented 
resolutions he had drawn on the passing of 
one of our most faithful and efficient mem- 
bers, Dr. Charles C. Washburn.—J. ALEx 
KoeEttern, Secretary. 

ALABAMA CHAPTER—The first meeting 
of the season was held Oct. 5 as guests of 

Mr. and Mrs. W. C. Steele at their home in 

Woodlawn Highlands. An interesting pro- 

gram was presented by Winfield Crawford, 
baritone, with Mrs. Crawford at the piano; 

Mrs. Betty Sue Shepherd, organist of the 

Ruhama Baptist Church, pianist, and Mrs. 
Elizabeth Yost Odom, soprano, a newcomer 

to the city, with Minnie McNeill Carr as 
accompanist. Refreshments were served in 

the garden. Among the interesting persons 
present were six members of the Howard 

College student group, with their leader, 

Miss Betty Lumby, F.A.G.O., of the college 
music faculty. Preceding the program the 
dean, Mrs. Steele, previously elected chair- 
man of arrangements for the forthcoming 
regional convention in 1955, outlined her 

plans and announced her committees. The 
annual minister-organist banquet is an- 
nounced for Nov. 2 and will be held in the 
beautiful new education building of the 
South Highlands Presbyterian Church— 
Laura JacKsON LEMMON. 

CENTRAL FLORIDA—The October meet- 
ing of the Central Florida Chapter was held 
at the Winter Park Methodist Church. Dr. 

Wade N. Stevens, newly-appointed organ- 

ist of the church, played five Bach num- 

bers. Mrs. Edna Johnston enlightened the 
members on the hymn festival Oct. 31 at 
the First Methodist Church in Orlando. 
Robert Hufstader presented his introductory 

suggestions for the annual festival of sacred 
music, tc be held next May 3.—Bearrice F.. 

Wuire, Registrar. 

ST. PETERSBURG, FLA—Promirent among 
the activities outlined for the St. Petersburg 

Chapter this season is a series of workshops. 
The first was arranged for Oct. 26 to deal 
with ‘‘The Preservation and Advancement 
of Our Musical Culture through the Amer- 

ican Classic Organ,” Walter D. Hardy, rep- 
resentative of the Aeolian-Skinner Organ 

Company, was in charge. Other projected 
workshops include a forum on church school 
choirs, led by Sheldon Foote, F.A.G.O.; 

“Construction and Maintenance of the Pipe 
Organ,” conducted by Henry A. Gottfried, 
representative of Casavant Freres; ‘“‘The Life 

and Work of Lynnwod Farnam,” led by 

YUU oOm—h—heo—w~W~~£: 

| THREE wp PUBLICATIONS 

for the Ohgan 

John G. Greene, a lecturer and Farnam au- 
thority; ‘Conducting Techniques at the Or. 
gan Console,” with George Shackley, or- 
ganist-director at the First Congregational 
church, in charge. The St. Petersburg Chap- 
ter has already enrolled about 250 subscrib- 
er members for the current year.—Eowm 
A. Leonnarp, Correspondent. 
MANATEE CHAPTER, BRADENTON, 

FLA.—The Manatee Chapter met Sept. 28 
at the Evangelical United Brethren Church 
in Bradenton. Mrs. Ann Ault of St. Peters- 
burg, state chairman, installed the following 
officers in an impressive ceremony: Dean, 
Mrs. Marvin Thompson; sub-dean, Mrs. Wal- 
ter Wooten, Sarasota; registrar, Mrs. Warren 
May; corresponding secretary, Mrs. Arthur 
Rideout; treasurer, Wilson Kretschmar; 
chaplain, the Rev. Philip Foster; auditors, 
Miss Leonora Stewart and Mrs. Boyd Lim- 
mer, Sarasota. Final plans for a yearbook 

were discussed. This will be the first year- 
book issued by our chapter. Mrs. Wooten, 
program chairman, presented a very inform- 
ative program on church music for Thanks- 
giving and Christmas. Members brought fa- 
vorite anthems and organ _selections.— 

Pautine May, Registrar. 

erfect Performance 

, helevavliane approved electric 
metroname 
“és” beat you can SEE and HEAR! 

accurate, convenient, dependable 
@ light visible from all sides 
@ 5 year written guarantee 

An invaluable aid for teachers, students, 

performers. Write for our booklet. 

FRANZ MFG. CO. 
53 Wallace St. New Haven, Conn. 

1—Carol Meditation 

3—The Nativity 

by Joseph H. Greener 

\ CHRISTMAS SUITE 
(with Hammond Registration) 

2—Christmas Pastoral 

4—Carologue March 
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ELEVEN CHORALE PRELUDES 

by Johannes Brahms (West) 

$1.50 

SIX CHORALE PRELUDES 

On Well Known Hymn Tunes 

(with Hammond Registration) 

by H. Alexancer Matthews $1.25 
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EDWARD A. MUELLER, TRENTON 

ORGANIST-COMPOSER, DIES 

Edward A. Mueller, organist and com- 
poser, died Sept. 19 at his home in Tren- 
ton, N. J., after a long illness. He had 
retired recently after serving for four- 
teen years as music director for the 
Hamilton Square Presbyterian Church. 

Mr. Mueller, who was 72 years old, 
devoted forty-five years of his career to 
church music. He served six years as an 
associate editor of the Theodore Presser 
Company of Philadelphia and was a past 
dean of the Central Jersey Chapter, 
N.A.O. 

Born in Cincinnati in 1882, Mr. Muel- 
ler studied music there with his uncle, 
Carl Grimm. As a young man he also 
studied at the Royal Conservatory in 
Leipzig. He moved to Trenton in 1906 as 
organist and choirmaster of Christ Epis- 
copal Church. He transferred to similar 
duties two years later at the State Street 
Methodist Church and remained in that 
post for twenty-seven years. 

Mr. Mueller composed numerous songs 
and music for choirs, organ and piano 
solos and ensembles. One of his_best- 
known works was the music for a drama, 
“Sherwood,” by Sir Alfred Noyes. 

Mr. Mueller also was active in the tile 
business with his father and perfected a 
number of designs. 

Surviving are the widow, Mrs. Char- 
lotte Pope Mueller; a daughter, Mrs. 
Gaylord Kanavel; a son, John P. Muel- 
ler; a brother, William E. Mueller, and 
six grandchildren. 

Services were held at St. Michael’s 
Episcopal Church. George I. Tilton pro- 
vided the organ music. 

Oo——— 

RALPH H. BRIGHAM SUCCUMBS 

TO A SUDDEN HEART ATTACK 

Ralph H. Brigham, organist of the 
Second Congregational Church in Rock- 
ford, Ill., since 1928, died suddenly of a 
heart attack Sept. 23. At the time of his 
death Mr. Brigham was also organist of 
Temple Beth-El, the Elks Club, the 
Shrine Temple and the Burpee-Wood 
Funeral Home. A few months before his 
death Mr. Brigham gave his 1000th pre- 
service recital at the church which he 
served. He estimated that he had played 
more than 2,500 recitals in his life. 

Mr. Brigham was born Oct. 10, 1883, 
in North Adams, Mass. When he was 15 
years old he became organist of a Baptist 
church in Amherst, Mass. Later he was 
graduated from the New England Con- 
servatory of Music in Boston. As a 
theater organist Mr. Brigham held posi- 
tions in New York City, St. Paul and 
Chicago. Among the churches he served 
were the First Congregational in North- 
ampton, Mass., and the Church of the 
Holy Spirit in Boston. Mr. Brigham was 
active until his death, having played for 
the opening chapel service at Rockford 
College the day before he died. 
Surviving Mr. Brigham are his widow, 

Amy; two daughters, Mrs. Frederica 
Banks of Evansville, Ind., and Mrs. Mar- 
jorie Boase of Oberlin, Ohio; two grand- 
sons and two granddaughters. Mr. Brig- 
ham was predeceased by his first wife, 
Catherine T. Brigham. He married the 
present Mrs. Brigham in 1947. 

BENJAMIN L. KNEEDLER DIES; 
HELD CHURCH POST 31 YEARS 

Benjamin Lord Kneedler, who was or- 
ganist of the Swarthmore, Pa., Presby- 
terian Church for thirty-one years, died 
Oct. 6 at the age of 71 years. Mr. Kneed- 
ler was former secretary of the Philadel- 
phia Central Young Men’s Christian As- 
sociation and dean of the association’s 
school of music. He had served for thirty- 
seven years with the Y.M.C.A. before his 
retirement eight years ago. 

Mr. Kneedler had been a reader of 
Tue Drapason since 1916. He is sur- 
vived by his widow, Alice, and three sons, 
Benjamin L., Jr., Charles and Russell. 

——— 

NOVELLO WILL ISSUE PRIZE 

WORK BY IVAN LANGSTROTH 

Ivan Langstroth’s Chorale, Toccata and 
Fugue in D, for organ, which was award- 
ed the American Guild of Organists 
prize in 1950, has been accepted for pub- 
lication by Novello & Co., London. This 
is the second composition by Mr. Lang- 
stroth which the well-known British house 
has agreed to publish. In the summer it 
acquired the rights to Mr. Langstroth’s 
Fantasie and Fugue in F sharp minor. 

CASAVANT OPENING MARKS 
OLD CHURCH’S ANNIVERSARY 

_ St. Andrew’s United Church, Niagara 
Falls, Ont., marked its ninety-eighth an- 
niversary Oct. 5 with the opening of a 
three-manual Casavant organ. The his- 
toric church has been completely renovat- 
ed and a new chancel has been installed, 
with the organ chambers located on both 
sides. The stoplist is as follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 68 pipes. 

Hohlfléte, 8 ft., 68 pipes. 
Gemshorn, 8 ft., 68 pipes. 
Octave, 4 ft., 68 pipes. 
Flute d’Amour, 4 ft., 68 pipes. 
Fifteenth, 2 ft., 6 pipes. 

Chimes. 
SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 68 pipes. 
Geigen Principal, 8 ft., 68 pipes. 
Rohrfléte, 8 ft., 68 pipes. 
Viola da Gamba, 8 ft., 68 pipes. 
Voix Celeste, 3 ft., 68 pipes. 
Aeoline, 8 ft., 68 pipes. 

Octave Geigen, 4 ft., 68 pipes. 
Nazard, 224 ft., 61 pipes. 

Flageolet, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Collective Cornet, 3 ranks. 
Oboe, 8 ft., 68 pipes. 
Cornopean, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 68 pipes. 
Tremulant. 

CHOIR ORGAN. 

Viola, 8 ft., 68 pipes. 

Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 

Lieblich Fléte, 4 ft., 68 pipes. 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 68 pipes. 
Tremulant. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 12 pipes. 

Violone, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft. 
Cello, 8 ft., 12 pipes. 
Stopped Flute, 8 ft., 12 pipes. 
Still Gedeckt, 8 ft. 

Choralbasse, 4 ft., 12 pipes. 
Trombone, 16 ft. (prepared for). 

Cyril Hampshire of Hamilton, Ont., 
was heard in the opening recital. Mr. 
Hampshire’s program was as follows: 
Overture to the “Occasional Oratorio,” 
Handel; Suite in F, Corelli; “Little” 
Fugue in G minor, Bach; Fantasie Son- 
ata, Rheinberger ; Four Extemporizations, 
Whitlock; Variations on an Original 
Theme, Archer; “Rococo,” Palmgren; A 
Tune for the Tuba, Thi an; “A Fancy,” 
Harris; “Flight of wie Bumblebee,” 
Rimsky-Korsakoff. 

——= ea. 

APRONS AND OVERALLS WORN 

BY CHOIR AT HARVEST FEST 

Casting aside their cassocks and cottas, 
the choir of the Logan Square Methodist 
Church in Chicago donned overalls and 
aprons for a harvest festival service Oct. 
24. The featured work was P. A. 
Schnecker’s cantata “The Harvest Is 
Ripe,” directed by Robert F. Thompson. 
A program note read: 

“Clad in apparel suitable for kitchen, 
garden and harvest field, our choirs pay 
tribute today to the dignity of labor. Our 
Lord was a working man. Overalls and 
aprons can be the garments of righteous- 
ness quite as well as the vestments of 
formal worship and are a demonstration 
of the sacredness of common things.” 
Omar Whaley is the organist and choir 

director at the Logan Square Church. 

ree 

BIGGS TO OPEN SCHLICKER 

ORGAN ON NOV. 28 BROADCAST 
E. Power Biggs’ CBS network broad- 

cast Sunday, Nov. 28, will originate at 
Trinity Church, Buffalo, where an organ 
has just been installed by the Schlicker 
Company. This will be the opening recital 
on the instrument and the program will 
be devoted to works by Sweelinck, Bux- 
tehude and Reger. The half-hour broad- 
cast will begin at 9:30 a.m. 
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NORMAN COKE-JEPHCOTT, 
MUS. Doc., F.R.C.O, 

FA.G.O. (Turpin Prize Man R.C.O.) 

Organ Recitals 

Instruction in organ, theory, composition 
and boy choir training in New York City. 
Preparation for all examinations. Tuition 
by mail. 

BLUEGATES 

Stony Point-on-Hudson, 

New York. 

Telephone Stony Point 6-2738 

An alliance that produced 

4 MASTERPIECE 
Of Tonal Perfection 

John Schleigh finishing the new organs under the 

watchful eye and cultivated ear of Dr. McCurdy 

Dr. Alexander McCurdy, one of America’s 

foremost organists and teachers, proved a per- 

fect partner for MOller’s head finisher, John 

Schleigh in assuring tonal perfection in this 

magnificent instrument by Moller. 

Built for the First Presbyterian Church of 

Philadelphia, this console is a new 4-manual 

Moller... the gallery organ was rebuilt and 

brought up-to-date tonally, and two new tran- 

sept organs were built. . . all by Mller. 

A major installation...a superb instru- 

ment...an outstanding example of inspired 

craftsmanship and complete cooperation 

between masters of their arts. 

Write today for the name of the nearest Miller 

representative. No obligation, of course. 

OMOMER 
Renowned for Pipe Organs Since 1875 

HAGERSTOWN, MARYLAND 

FE ss SS 

Saha est 



THE DIAPASON NOVEMBER 1, 1954 

HILLGREEN-LANE WILL 
BUILD THREE-MANUAL 

FOR CHURCH IN SACRAMENTO 

Instrument Will Be Installed by Wil- 

liam N. Reid in Remodeled First 
Baptist Edifice, Where G. 

Leland Ralph Plays. 

An organ of three manuals will be 
built by Hillgreen, Lane & Co. for the 
First Baptist Church in Sacramento, Cal., 
where G. Leland Ralph is organist. The 
edifice is to undergo a remodeling after 
Christmas and the organ will be installed 
in time for the Easter services. A divided 
chancel is to be built and other additions 
are to be given as memorials. The organ 
will be installed and finished by William 
N. Reid, who is Western representative 
of the Hillgreen-Lane firm. Some pipe- 
work and chests from an earlier organ 
will be incorporated in the new instru- 
ment. 

The stop specifications have been an- 
nounced as follows: 

GREAT ORGAN. 
Violone (Choir), 16 ft., 61 notes. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Gemshorn, 8 ft. (prepared for). 

Nachthorn, 4 ft. (prepared for). 

Quinte, 224 ft., 61 pipes. 

Super Octave, 2 ,ft., 61 pipes. 
Fourniture, 4 ranks (prepared for). 

Chimes, 20 tubes. 

SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 73 notes. 

Geigen, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 

Dolce, 8 ft., 73 pipes. 

Prestant, 4 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Nazard, 224 ft. (prepared for). 

Gemshorn, 2 ft. (prepared for). 

Plein Jeu, 3 ranks, 183 pipes. 
Contra Fagotto, 16 ft. (prepared for). 
Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft. (prepared for). 
Tremolo. 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. é 

Melodia, 8 fi., 73 pipes. 
Spitzfléte, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 

Koppelfléte, 4 ft., 73 pipes. 

Nazard, 225 ft., 61 pipes. 
Blockflite, 2 ft., 61 pipes. 
Tierce, 135 ft. (prepared for). 
Larigot, 145 ft. (prepared for). 
Siffléte, 1 ft. (prepared for). 
Cromorne, 8 ft. (prepared for). 

Bombarde, 8 ft., 73 pieps. 
Tremolo. 

Harp (prepared for). 
Celesta (prepared for). 
Tierce, 135 ft. (prepared for). 

PEDAL ORGAN. 
Resultant, 32 ft. 
Diapason, 16 ft. 32 pipes. 
Contra Bass, 16 ft. (prepared for). 

Lieblich Gedeckt, 16 ft., 32 pipes. 
Violone, 16 ft., 12 pipes. 
Pedal Principal, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 

Viola, 8 ft. 
Octave, 4 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. ' 
Klein Gedeckt, 2 ft., 12 pipes. 

Mixture, 3 ranks (prepared for). 
Bombarde, 16 ft. (prepared for). 
Contra Fagotto, 16 ft. (prepared for) 

Bombarde, 8 ft. (prepared for). 
Clarion, 4 ft. (prepared for). 
Chimes. 
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WEINRICH TO LECTURE AND 

PLAY AT NORTHWESTERN “U” 

Carl Weinrich will be the guest lec- 
turer and recitalist at the midwinter 
conference on church music to be spon- 
sored by Northwestern University in 

Evanston Feb. 7 and 8. The annual two- 

day session, under the directorship of 

Theodore Lams, is designed to enable 

the church musician to gain inspiration 

and knowledge in the furtherance of the 

music program of the church. Dr. Wein- 

rich will give a recital in Lutkin Hall 

Monday, Feb. 7, at 8:15 p.m. Further 

information about the conference may be 

obtained by writing to the Northwestern 

University School of Music, Evanston, Ill. 

THE CASAVANT 

enna ane 

Console of the CASAVANT big organ built 

for the Broadway Baptist Church, 
in Fort Worth, Texas. This unit has 

TRADITION 
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78 voices, 90 ranks, 98 stops and 5585 pipes. sigs 

CASAVANT . . . in the field of organ building for well A 

over a hundred years — is still carrying on “9 

the Firm's inflexible policy of outstanding Kans: 

mechanical perfection together with the “‘let ag 
Beauiy reign” tradition for both eye and ear. clude 
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More than 2,000 CASAVANT organs throughout a 
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THE TWENTIETH CENTURY TREMOLO 
For Pipe Organs is MOTOR-DRIVEN 

AND IT IS HERE TO STAY 
This tremolo is applicable to any pipe organ and is the answer to the 

question of quietness, beauty and quality in the effect, dependability, efficiency 
and long life. 

Much has been written and said, in the past, for and against the pipe organ 
tremolo and its use. 

Much has alréady been written, and much can be said for the Twentieth 
Century Tremolo and its use. Following are six of the most important points 
of merit. 

TONAL PITCH: The Motor-Driven Inertia Tremolo does not under any condi- 

tion fletten the tonal pitch of the instrument in any division to any discernible 
degree. 

BEAUTY OF EFFECT: The tremolo effect is produced equally above and below 
the line of the instruments given tonal pitch, regardless of the make and action 
system of any pipe organ in which the Tremolo Machines might be installed. 
Because of this dividing of the Tremolo effect on the two sides of the tonal pitch 
the Inertia Tremolo produces a beauty and quality in tonal effect never before 
attainable. 
CONSTANCY: As air is not employed for the motive force, the beauty and 

quality of the tonal effect is constant. It remains as true in speed and density 
when cli stops are in use in the tremolo’s division as when only the softest 
rank is employed. 

QUIETNESS IN OPERATION: As the design and construction of Motor-Driven 

Inertia Tremolo includes no reciprocating parts to beat one against another, 
and as it does not employ the expelling of air for its motive force, its opera- 
tion is absolutely and positively noiseless. 
AN END TO TREMOLO TROUBLES AND A LONG LIFE: The fact that the 
Inertia Tremolo includes no reciprocating parts is sufficient within itself to 
prove that it does end any and all tremolo troubles, and points a long finger 
toward its long life of unvarying efficiency. 
THE TREMOLO WITH A MEANING: To the Organist and to those whose 
scruples are not too severe against the use of the tremolo in various passages 

of Organ music, the beauty of the tremolo effect produced by the MOTOR- 
DRIVEN INERTIA TREMOLO has a meaning. It produces a tremolo effect in 
any manual division that is meaningful. 

A summary to Organist and Organ Committees. It is now possible to have 
a tremolo in your pipe organ that can be adjusted to the exact speed and 

density that you desire, free of the “puff-puff-puff” or any of the other noises 
associated with tremolos. And further, you can depend on the speed and 

density to remain exactly the same for years, or until you choose to have 

the serviceman make minor or broad changes which he can do with ease. 
Then too, there is the beauty of tonal effect which you will have to hear to 

appreciate. 

For the utmost beauty in tremolo effects and to eliminate annoying troubles, 
demand that the Inertia Tremolo be included in the rebuild job and that they 
be written into the specifications of the new organ. 

The machines are warranted against any and all defects for a period of 

five years. 
Patent Applied For 

JACK PORTER, MFR. 
7038 TOLAND DALLAS 27, TEXAS 

The 

ORGOBLO 

SIMPLE 

AS A FAN 
The Orgoblo is like an enclosed fan. Light-weight impellers are mounted 
on an oversized motor shaft which has only two bearings. There are 
no belts or gears. Note the curved stationary vanes that direct the air 
—another exclusive Spencer feature that insures smooth flow and high 
efficiencies without surges at all loads, 

It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. 

Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 

ASK FOR THE BULLETINS 
2278 
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RICHARD WILLIZMS MAXWELL 

DIES AFTER LONG ILLNESS 

Richard Williams Maxwell, director of 
sacred music for Shawnee Press, died 
Sept. 4 in East Stroudsburg, Pa., after 
an illness of several months. 
Mr. Maxwell, born in Mansfield, Ohio, 

in 1896, was a graduate of Kenyon Col- 
lege at Gambier, Ohio, with a bachelor 
of arts degree. Following eighteen 
months’ service as a pilot in the air 
force during world war I, he took gradu- 
ate work at Princeton and Ohio State 
and then returned to Kenyon, where he 
received his M.A. degree. Mr. Maxwell 
also studied at the Chicago Musical Col- 
lege, leaving there for New York, where 
he was prominent for many years as a 
radio and concert singer. He was a mem- 
ber of the Shawnee (Pa.) Presbyterian 
Church, Phi Beta Kappa and Beta Theta 
Pi anc a Mason. Mr. Maxwell joined 
Shawnee Press in 1952. 

It has been announced that his respon- 
sibilities have been assigned to Richard K. 
Lindroth, who has been affiliated with 
the firm for the last three years. Mr. 
Lindroth, who has been affiliated with 
music at St. John’s Evangelical Lu- 
theran Church, Stroudsburg, is dean 
of the newly-organized Pocono Moun- 
tains (Pa.), Chapter of the A.G.O. 
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PELS ORGAN IN KANSAS CITY 
OPENED BY HAROLD EINECKE 

A Pels organ of three manuals, in- 
stalled by the Michigan Organ Company 
in the Old Mission Methodist Church, 
Kansas City, Kan., was dedicated Sept. 
19 with a recital by C. Harold Einecke. 
The stoplist of the instrument, which in- 
cludes an antiphonal division at the rear 
of the church, was drawn up by J. Max 
Kruwel, organist of the Grand Avenue 
Methodist Church in Kansas City. 

Dr. Einecke, who is Western repre- 
sentative for the Michigan Organ Com- 
pany, played the following program: 
“Dialogue on Familiz- Hymns,” Einecke ; 
“Jesus, Joy of Man’s Desiring” and Prel- 
ude and Fugue in E minor, Bach; Suite 
for a Musical Clock, Handel; “Marche 
Grotesque,” Purvis; “Fireside Fancies,” 
Clokey; “Bell Benedictus,’ Weaver; 

“The Cuckoo,” d’Aquin; Symphony 2, 
Edmundson; “Ghost Town” and “Tum- 
bleweed,” Goldsworthy; “Ave Maria,” 
Schubert; “Carillon de Westminster,” 
Vierne. 
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DR. PAUL GIULIANA PROMOTED 

ON BOSTON “U” FACULTY 

Dr. Paul Giuliana of Boston has been 
promoted to assistant professor at the 
Boston University school of fine and 
applied arts, where he gives courses in 
church music and teaches organ. In spite 
of the loss of his sight, Dr. Giuliana was 
graduated from the New England Con- 
servatory of Music, and earned a master 
of arts degree from Harvard University 
and his doctorate of sacred music from 
Union Theological Seminary in New 
York. His important research work on the 
Magnificat was done at Columbia Uni- 
versity with the cooperation of such men 
as Alfred Einstein, Hugo Leichtentritt 
and Erich Hertzmann. Recently the Bos- 
ton University Orchestra performed his 
Passacaglia for Organ and Orchestra 
with Dr. Giuliana at the organ. He is 
organist at Second Church of Christ, 
Scientist, Boston. Dr. Giuliana is director 
and founder of the Giuliana Chorale, a 
group of sixteen to twenty professional 
and semi-professional singers. 

MISS MARTHA MAHLENBROCK, 
A.A.G.O., has been appointed director of the 
senior choir of Christ Evangelical Lutheran 

Church, Jersey City, N. J. Miss Ruth Kerutt, 
a student of Miss Mahlenbrock, is organist. 

Miss Mahlenbrock, who is well known in 
Jersey City churches for her oratorio per- 
formances, will continue also in her posi- 
tion in the First Baptist Church as organist 
and director of music. She also serves in 
the church office as secretary to the pastor, 

the Rev. A. B. Drummond. 

A MUSICAL TRIBUTE is being planned 
for Edward Margetson, A.A.G.O., New York, 

a well-known Negro composer and choral 

conductor, who is convalescing from a cere- 

bral attack suffered several months ago. 
The tribute will take the form of a choral 

and instrumental concert in St. Martin’s 
Episcopal Church, New York, Sunday after- 
noon, Nov. 21, at 4 o’clock. Several of the 
city’s leading choirs with distinguished solo- 

ists and instrumentalists will take part in 

the program. 

Harry Wilkinson 
P.A.G.O. 
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Thrilling Recital 

Tour of Fine Organs 
in European Lands 

By E. POWER BIGGS 
[Continued from October issue.]} 

Hamburg led to Berlin and to a recital 
en a fine new Walcker organ in the Martin 
Luther Memorial Church. The event hon- 
ored the memory of Dr. Fritz Heitmann, 
well known to American audiences. Mrs. 
Heitmann graciously attended and present 
were many visitors from East Berlin as 
well as from the Allied sector. Berlin is a 
city of mixed impressions. There is the 
endless war damage, still no more than 
partly cleared away, the feeling of being 
on an “island,” the remarkable spirit of 
the Berlin people and, finally, the evidence 
of a great and continuing love of music. 
From Berlin we flew to Frankfort, pass- 

ing over Eisenach and gaining an indelible 
picture of this charming city, with its 
red roofs clustered together and sheltered 
by the hills. Then on to the genial univers- 
ity city of Heidelberg, with a program on 
an outstanding Steinmeyer organ in the 
Heiliggeistkirche and a little gathering 
afterward in the old castle high above the 
town, with the city spread out far below 
in the Nekkar valley. 

Next to Niiremberg, the city of Durer 
and of Hans Sachs, where a recital on the 
very large instrument in the cathedral, 
for an audience of several thousands, con- 
trasted amusingly with a broadcast the 
next day for the armed forces on the 
very smallest organ of all—an army chap- 
lain’s reed organ! 

Recalling the organs of Hoiland and the 
Schnitger instruments of north Germany 
and comparing these with the older or- 
gans in southern Germany, by Gabler, 
Stumm and others, one is impressed by 
the variety procured by these different 
builders, each in his own way yet all within 
the framework of traditional voicing. For 
though these artist builders employed the 
same fundamental voicing techniques they 
all, by subtle means, produced striking 
individual final results. After an enjoyable 
visit to the Steinmeyers in Oettingen we 
went on for performances in Munich and 
in Frankfurt, finally leaving Germany for 
recitals in Denmark. 

«. e a 

Copenhagen and surrounding towns of- 
fer many fine modern instruments by Mar- 
cussen and Frobenius. On the historical 
side no doubt the famous Compenius or- 
gan in Fredericksborg Castle is well 
known to your readers. It was built in 
1610 (during Sweelinck’s lifetime) and is 
still in its original condition. All pipes, 
even the reeds, are of wood and the in- 
strument is still pumped by hand. It is 
tuned in unequal temperament and thus 

one may not play in keys beyond three 
sharps or three flats. The chord of C 
minor is pleasantly ii tune, but the E flat 
will not serve as D sharp in the chord of 
B major, and the out-of-tuneness is star- 
tling. We also played the organ in the 
Monastery Church of Soro, the handsome 
organ in the Danish state radio audito- 
rium, the instrument in the beautiful Ca- 
thedral of Odense, the birthplace of Hans 
Christian Andersen, and a number of fine 
Frobenius organs in Danish churches. 
Then came the experience of a visit to 

Trondheim, in Norway. Here is the great 
Cathedral of St. Olaf, the most norther- 
ly Gothic structure in the world, and 
here was the most northern point of our 
trip. For, surprisingly, Trondheim is just 
a little nearer the North Pole than even 
Reykjavik in Iceland. The .weather was 
warm and the sun shone brilliantly until 
practically midnight. 

« e e 

Norway is an impressive country. If 
you fly the length of Norway do not 
plan to do any reading or writing while 
in the air. for you will be glued to the 
plane window all the way. The jagged 
coast line, fiords, snowcapped mountains. 
rugged country, will engage your atten- 
tion from beginning to end of the trip. 
And when vou end up in Trondheim, after 
holding on tight during the airport busride 
to the citv, up and down cliffs and around 
hairpin curves, von will have a feeling of 
magnificent isolation. No wonder people 
will sclemnly assure you that there really 
are trolls. And the adventurous spirit of 
Olaf Trvygvason. of Leif Erickson and of 

other early Vikings who pushed to Ice- 
land, to Greenland, and even to America, 
still characterizes the modern “Sons of the 
Fjords.” : 

Our visit coincided with the conven- 
tion celebrating the fiftieth anniversary 
of the Norwegian Society of Organists. 
In the vaulted surroundings of the Cathe- 
dral of Nidaros—cherished as the national 
monument of Norway—we listened to a 
stirring performance of Bach’s “St. Mat- 
thew Passion,” with orchestra and choir 
under the direction of Ludwig Nielsen. On 
the occasion of a general meeting that day, 
with visiting delegates from Finland, Den- 
mark and Sweden, we had the opportunity 
to convey greetings to the Norwegian 
Society from President S. Lewis Elmer 
and the American Guild of Organists. 

Afterward, by invitation of the society’s 
president, Arild Sandvold, I played an all- 
American program in the cathedral. Next 
day the paper carried a headline “Ameri- 
can organist plays jazz in Nidarosdom.” 
Such was the effect of Donato, Riegger, 
Sowerby and other quite proper American 
composers on one critic! But we didn’t 
become too concerned, for the review ap- 
peared to provoke loud chuckles among 
the Norwegian organists. 

Sweden followed Norway on our itin- 
erary. There are fine Marcussen organs 
in Stockholm and a charming and fa- 
mous old organ by Cahman in Drott- 
ningholm Castle Chapel. We visited a 
very old instrument in Leufsta Bruk, also 
by Cahman. This wooden church still con- 
tains a “sinners’ penance box”—a pew 
isolated from the rest of the church and 
with a stout railing around the top. Here 
were seated all those convicted of any 
misdemeanor, for a period of time spent 

in jail did not release them from their ob- 
ligation to attend church. Access to the 
organ balcony was divided. To the right 
there was a staircase of rather deep steps, 
just ten in number. This was for the al- 
legedly strong sex, and to the left—for 
the fair and gentle—there was a stair- 
way of thirteen shallow steps with a 
handrail. 

e e ¢ 

From Sweden we returned to London 
for a recital on the new organ in the 
Royal Festival Hall. Here is notable 
progress for England. Hats off to Ralph 
Downes for his achievement in putting 
through this instrument! He deserves 
a statue in London at least as high as that 
of anyone else. And hearty congratula- 
tions, too, to the English firm of Harrison 
& Harrison, which built the organ. This 
instrument is perhaps the first large-scale 
infiltration of continental design and so- 
nority into England and inevitably has had 
a mixed reception. Just that day the Lon- 
don papers carried a good-natured if 
pointed jibe by Sir Thomas Beecham 
that the “organ was a fine instrument, and 

anyone who didn’t think so was a jack- 
ass!” Certain uncomplimentary comments 
about the organ by Sir Malcolm Sar- 
gent had appeared in print and Sir Mal- 
colm was subsequently quoted as saying 
that he intended to listen again carefully 
to the organ since he didn’t enjoy being 
put in the zoo. It’s not concern over my 
own classification but genuine enthusiasm 
that prompts me to add that I was de- 
lighted to have the opportunity to give 
this recital, and I certainly enjoyed play- 
ing the instrument. 

The occasion prompted further thoughts 
about organ design, and specifically on the 
question of whether it’s easily possible to 
obtain from an organ builder a type of 
organ that he is not normally inclined 
to build. Speaking quite generally, one 
‘may doubt whether it’s possible for a 
builder to deliver a successful instrument 
of a voicing that does not coincide with 
his previous artistic and technical back- 
ground. A receptive ear and a willingness 
to change may work wonders, but one 
comes to the conclusion that if you want 
an instrument embodying, say, the tonal 
accent and cohesiveness of the Dutch 
and German organs it is a considerable 
advantage, if not essential, to deal with 
a builder brought up and trained in this 
tradition. For the concept of such an in- 
strument is not something to be achieved 
by sudden resolve or intention. 
A parallel could be made between the 

building of an organ and the commission- 
ing of an original composition. One cannot, 
at least with much success, govern the 
pen of the composer in the latter enter- 
prise, and one’s only assurance is the 
composer’s previous work. Fortunately 
the melting-pot of America affords op- 
poftunity for the exchange of ideas and 

for the genius of many organ builders 
who embody the tradition, or who can 
learn, without the national barriers which 
still take their toll in Europe. 

e e o 

From England we left, via Copenhagen, 
for Iceland, and for one of the most 
original experiences of the trip. For some 
people had doubted whether there actually 
were organs in Iceland. Little do they 
realize what an old and cultured civiliza- 
tion flourishes there. Loftlieder, the Ice- 
landic airline, gave us a wonderful flight 
and as we came in we had a dramatic 
first glimpse of Iceland through swirling 
clouds, made splendid by the near-mid- 
night sun. Quite illogically it reminded us 
of the Azores, many miles to the south. 
A day later we stood on the very spot 
where the Althing—the first parliament 
in the world—was convened in the year 
930—over a thousand years ago. Iceland 
is a fascinating place, and it has a long 
and proud history. Now an independent 
country, it nevertheless in tradition is 
part of Scandinavia, and considering the 
early Vikings (pronounced Veek-ings) 
one might almost say it’s part of America. 
Or, in view of those intrepid voyagers to 
America of around the year 1000, should 
we say that America is almost an outpost 
of Iceland? 

At the invitation of Dr. Pall Isolfssohn, 
prominent Icelandic composer and organ- 
ist, I played (with two “shows” the same 
evening) in the “smallest cathedral in the 
world”—the cathedral at Reykjavik. 
Moreover, we recorded for the Icelandic 
radio an all-American program of organ 
music, which Dr. Isolfssohn graciously 
announced for broadcast the following 
Sunday, July 4, in honor of Independence 
Day in America. 

_ OH 

JOHN R. HOYT, who for three years has 
served as minister of music at Wesley 
Methodist Church in Oklahoma City, has 
entered Westminster Choir College to do 
graduate work in choral conducting. 

CLAUDE MURPHREE MARKS 30 

YEARS AT FLORIDA CHURCH 
Claude L. Murphree, F.A.G.O., who 

through the years has become known as 

one of the most genial members of the 
organ fraternity, marked his thirtieth 
anniversary as organist of the First Bap- 
tist Church, Gainesville, Fla., Sept. 26. 
This fall also marks the beginning of his 
thirtieth year at the University of Flori- 
da. For several decades Mr. Murphree has 
been a familiar figure at gatherings of or- 
ganists over the country and he has often 
contributed to the entertainment of his 
colleagues as well as to the more serious 
side of the programs. In the South and 
elsewhere he has won admirers through 
recitals and his compositions have been 
played by many organists. In 1950 Mr. 
Murphree had played more than 600 re- 
citals and he continues to be active as a 
concert organist. He was invited to give a 
program on the municipal organ in Port- 
land, Maine, July 28. 
To mark his anniversary Mr. Murphree 

gave a recital Sept. 26 at his church. 
The program was devoted to American 
composers and included the following 
numbers: Festival Toccata, Diggle; “In 
Old Havana,” Mana-Zucca; Fantasy on 
Easter Kyries, Gaul; “An Easter Spring 
Song,” Edmundson; “Spiritual,” Purvis; 
“In dulci Jubilo,” arranged by Bedell; 
Scherzo Fugato on “Dixie,” Diggle; Toc- 
cata on “St. Anne,” Edmundson; Canonic 
Prelude on “Thanksgiving Hymn,” Bing- 
ham; “Song of Triumph,” Diggle; “Hu- 
moresque Americana,” “Beautiful Dream- 
er” and Toccata on “How Firm a Foun- 
dation,” Murphree. 

Mr. Murphree spent the month of Au- 
gust in Europe, visiting Paris, Lucerne, 
Munich, Salzburg, Bayreuth, London, Ed- 
inburgh, Amsterdam and other cities. He 
flew back Sept. 3, arriving in New York 
at 5 am., took a plane to Atlanta at 11 
a.m., arrived in Gadsden, Ala., at 2:50 and 
played a recital there that evening—ad- 
mitting that he was somewhat exhausted 
by it all. 
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The growing acceptance of the 
“Arlington” Carillon is good news for 
organists! Schulmerich is the world’s 
ONLY producer of modern bell instru- 
ments with both English and Flemish 
type tuning, as well as chimes, thus 
providing percussion instruments meet- 
ing the requirements of any church or 
institution. Both bell instruments have 
all the traditional partials, including 
the rich, colorful minor third distin- 
guishing a true bell tone from chimes 
which lack this quality. 

The Schulmerich “Arlington” Carillon 
is the ONLY modern instrument hav- 
ing the sub-octave hum tone which 
together with its other partials iden- 
tifies the Flemish type tuning. All 
types of harmony—major, minor, aug- 
mented, and diminished chords or any 
other type of chord, arpeggio or trill, 
can be played without restriction. With 

SCHULMERICH CARILLONS, INC. 

ANOTHER FIVE-OCTAVE, 

INSTALLED AT ST. SOPHIA CATHEDRAL, LOS ANGELES, CALIF, 
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THE Arlington CARILLON 
. * 

a “Carillonic Bello’ instRUMENT 
ve ** Arlington” and “‘Carillonic Bells” are trademarks for bell instruments of Schulmerich Electronics, Inc. ° [fo 

SIXTY-ONE BELL 

nx 

CARILLON 

its 61 bells, 5 octave chromatic range, 
played from one keyboard, all types of 
carillonistic effects are possible. Indi- 
vidual expression pedal controls for 
bass and treble bells provide wide 
dynamic range for solo and accom- 
paniment so necessary to true caril- 
lon music. 

Truly, The “Arlington” is the 20th 
Century carillon embodying the tradi- 
tion and color of the finest cast bell 
instrument. While retaining all the 
desirable features of cast bell carillons, 
undesirable factors such as tremendous 
weight, huge tower construction, key- 
board limitations, complex automatic 
operation and enormous cost are 
eliminated. 

If you’ve dreamed of the unfettered 
use of bells from the tower or with the 
organ, investigate The ‘Arlington” 
Carillon now! Write to: 

Carillon Hill, Sellersville, Pa. 
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Canadian 
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OFFICERS OF THE C.C.O. 

President--D’Alton McLaughlin, Toronto. 

Honorary Vice-Presidents—Sir Ernest Mac- 
Millan, T. M. Sargant and Dr. Healey Willan. 

Secretary—Mrs. P. Pirie, Toronto. 

Treasurer—H. Rosevear, Toronto. 

Registrar—G. D. Jeffery, London. 

Registrar for Examinations—F. C. Silves- 
ter, Toronto. 

OTTAWA CENTRE—The Ottawa Centre 
opened the season with a splendid meeting 
Sept. 25 in the parlor of St. Andrew’s 
Presbyterian Church. Reports on the con- 
vention were heard from Mrs. I. Hewis, 
who spoke on the business brought before 
the sessions; Leonard Foss, who spoke on 
the recitals, dinners and amusing incidents, 
and J. Herdman, who gave his impressions 
of the convention as seen through the eyes 
of a newly-grrived British organist. The 
consensus of opinion seemed to be that the 
1954 convention was the best in the history 
of the C.C.O. Reports were also heard from 
W. France regarding the projected hymn 

festival in November and from Campbell 
Ready on the directory of church organists 
which is in the making. Refreshments were 
served by the women under the chairman- 
ship of Mrs. M. Blatchly. C. Milligan, the 
chairman, outlined plans for the coming sea- 
son.—Harry Hit, Secretary-Treasurer. 

TORONTO CENTRE—The Toronto Centre 
held its first meeting of the season in the 
parish hall of St. Paul’s Anglican Church 
Sept. 27. We heard a most interesting ad- 

dress by Dr. Charles Peaker about his re- 
cent trip to England. While there he gave 

several recitals, notably at Westminster Ab- 
bey, and at St. Peter Mancroft in Norwich 

for the convention of the Incorporated Asso- 
ciation of Organists. We learned some of the 

characteristics of British organ building and 
sampled the flavors of Cockney and Welsh 
accents. Following Dr. Peaker’s talk we en- 
joyed two groups of songs by Leslie Holmes, 
recently of the Royal College of Music in 

London. His selections included lieder by 
Schubert and some Hebridean folksongs. He 
was ably supported by accompanist Douglas 

Bodle.—Russett Crimp. 

ST. CATHARINES, ONT.— The St. Cath- 
arines Centre held its first general meeting 

of the season in the form of a banquet in 

the Leonard Hotel on the evening of Oct. 2. 

Members of the Niagara Falls Centre were 
invited to attend. The guest speaker was 
Eric Rollinson, Mus.B., F.R.C.O., of Toronto, 
who spoke on the problems besetting church 

organists today and the position and ex- 

aminations of the C.C.O. in regard to them. 
A business meeting was held at which the 

newly-formed headquarters building fund 
and plans for subsequent meetings were the 
chief items of discussion—Dr. F. R. C. 

CLaRKE, Press Correspondent. 

BRANTFORD CENTRE—On Saturday eve- 
ning, Sept. 18, Brantford Centre held its first 

meeting of the season ait the home of Mr. 

and Mrs. William Findlay. The meeting was 

well attended. Mr. Findlay gave an inter- 
esting address on his experiences at the 

Organ Institute, Andover, Mass. Activities 

for the season were discussed under the 
chairmanship of Miss E. L. Muir. Presenta- 
tions were made to Mr. and Mrs. Harry 

Priestly, who were married recently, and 
to Mr. Findlay, who has given up his post 

as organist of the Brant Avenue Church to 
continue his studies at the University of 
Toronto.—Donatp Ctusrne, Secretary. 

GALT CENTRE—Our opening meeting of 

the season was held Sept. 25 at the home of 

the secretary, C. P. Walker. We made final 
plans for the rehearsals and the annual 
Christmas carol service. This is our sixth 
performance and the prospects are excellent 

for the full co-operation of nearly all Galt 

choirs (adult and junior). We have also 
arranged for a number of recitals for Ad- 

vent, alternating between the churches in 
the community, including the town of Pres- 

ton. Tom Morrison gave a fine report of one 
of the best conventions ever held by the 
Canadian College of Organists. Miss Dorothy 
Walker, assisted by Mrs. F. L. Haisell, 
served refreshments.—Citaupe P. WALKER, 
Secretary. 

OSHAWA AND DISTRICT CENTRE—The 
Oshawa Centre opened the season with a 
banquet in St. George’s parish hall Sept. 27. 
Leon Nash presided at the banquet and 
welcomed the members of the Oshawa and 
Bowmanville clergy who were guests of the 
organists. Mrs. G. K. Drynan presented a 
report on the national C.C.O. convention 
in Toronto. The speaker of the evening was 
George Maybee, who has just returned with 
his choir of St. George’s Cathedral, Kings- 

ton, from England. There they made history 
by being the first Canadian choir to take 
over the singing of the services in West- 
minster Abbey during the absence of the 
regular choir. Mr. Maybee told of the 
choir’s preparation and of the twenty-four 

boys and sixteen men sailing for England 
at the beginning of August. There they re- 
ceived a magnificent welcome and were 
lodged in the Abbey choir school, a building 
which intrigued them with its antiquity and 
its history. Their visit to England was or- 
ganized by Abbey officials so that every 
minute was used to advantage and excur- 
sions were arranged to many places of in- 
terest. The choir sang at St. Paul’s Cathedral, 
Canterbury Cathedral, St. George’s Chapel, 
Windsor, and at the new cathedral in 
Guildford. They also journeyed into Wales 

and sang a service at Welshpool. Mr. May- 

bee described the difficulties of synchroniz- 
ing the choir and the organ in the Abbey 
since they were some distance apart and 
gave his listeners a very clear picture of 
the immensity of the task undertaken by the 

choir and himself. They were required to 
sing a service every weekday and four on 

Sunday for three weeks. During that time 
there were never less than 1,500 in the 

congregation daily during the week and 

never less than 3,000 in attendance at Sun- 
day services. Mr. Maybee estimated that the 
amount of work sung by the choir in that 
three weeks would almost approximate the 
repertoire of a year in their own church. 
Of particular interest among the tape re- 
cordings which Mr. Maybee played for the 
audience was one recorded during the last 

service at the Abbey when the Canadian 
flag was placed on the high altar, when 
the royal trumpeters from Kneller Hall 

played fanfares in Canada’s honor and a 
congregation of over 4,000 sang “‘O Canada”. 

—Mrs. G. K. Drynan, Secretary. 

SARNIA, ONT., CENTRE—The first meet- 
ing of the fall season of the Sarnia Centre 
was held at the home of Mr. and Mrs. B. A. 

Howard Sept. 26. Plans for the season were 

the main business. A combined choir hymn 

sing similar to one held last February re- 

ceived favorable support. A. E. Harris was 
chosen secretary to succeed H. A. Brawn, 
who has moved to Port Colborne. Griff Cole- 
brook and Bernard Howard gave interesting 

highlights of the C.C.O. convention.—A. E. 
Harris, Secretary. 

HAMILTON CENTRE—The, playing of 
“The King of Instruments” and a talk en- 

titled “What Are These Master Classes?” 
were features of the opening meeting held 

in the parlor of the Ryerson United Church 

Sept. 19. A large, interested group heard 

William Findlay, A.C.C.O., of the Brant- 

ford Centre on his experiences at Andover. 

John Taylor, A.R.C.T., of the Hamilton 
Centre read a short paper on “The King of 
Instruments” prior to playing it for the 
group. The brilliant and majestic state 

trumpet in the Cathedral of St. John the 

Divine was especially impressive. We take 

pleasure in recommending the use of this 

record in other centres. Miss Norma Plum- 

mer, chairman, spoke on the newly initiated 

project of the convention and support of 

the campaign was approved by the mem- 

bers. A new feature was in use for the 

first time—identification badges which en- 

abled new and old members to become 

acquainted. Refreshments served by the 
choir of the church completed a successful 

meeting.—Dwicut B. Muncer, Reporter. 

VANCOUVER CENTRE—A meeting of 
international importance took place July 27, 
when organists from Vancouver joined in- 

terests with organists of Bellingham, Wash., 
in the beautiful auditorium of Western 
Washington College of Education to hear 

the brilliant and distinguished playing of 
Miss Claire Coci. Her program included the 

Concerto No. 11, Vivaldi-Bach; Chorale 
Prelude, “My Innermost Heart Doth Yearn,” 
Brahms; “The Musical Clocks,” Haydn; 

Chorale in B minor, Franck; “Fileuse,” Du- 
pré; Variations on a Noel, Dupré; Prelude 
and Fugue on B-A-C-H, Liszt; “Chant de 
Paix,” Langlais; ‘“‘Pageant,” Sowerby. Among 

her encores she generously included the 

“Homage to Frescobaldi,” by Langlais.— 

G. Heratp Keerer, Diapason Secretary. 

CHRISTMAS BRASS MUSIC 
Brass Quartet with Organ 

Bach: “In dulci jubilo” $2.00 

Bach: “Alleluia,” from Christmas 

Cantata $2.00 

Brass Quartet alone 
Bach: Vom Himmel hoch da komm’ 

ich her $2.00 

Direct from us or at your dealer’s 

Robert King Music Company 
North Easton Massachusetts 

THOUGHT CATCHERS 

A pocket-size book of quotations of 
leaders of mankind, compiled by Ora J. 
Bogen, 930 N. Catalina Ave., Pasadena 6, 

Calif. Well bound in blue cover-stock 

—176 pages—$1.50 post paid. Fine for 
gifts. Send orders to above address. 

NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 

George Howerton, Dean 

Presents its Annual 

MIDWINTER CONFERENCE ON CHURCH MUSIC 

Monday and Tuesday, February 7 and 8 - 

For many years, this two-day session sponsored by the Department of 
Church Music at Northwestern has been a source of inspiration and informa- 
tion for organists, choir directors, and others working in the field of church 
music. Guest lecturer and recitalist this year will be Carl Weinrich, Director 
of Music in the Chapel at Princeton University, who will present a program 
of organ music Monday evening, February 7, in Lutkin Hall. 

TRIN: Sas oo os Skanes do dcdviess $2.00 
(Admits to all sessions, including organ recital.) 

For additional information on the Midwinter Conference, write to 
THEODORE LAMS, Chairman of the Department of Church Music. 

NORTHWESTERN UNIVERSITY . . . Evanston, Illinois 

The Ideal Christmas Giff To a Hammond Organist... 
is the most widely discussed book in recent years, 

a worthy addition to every organist’s library . . . 

ACCLAIMED EVERYWHERE—First Printing Oct. 1953— Second Printing Sept. 1954 

“THE WELL TIMBRED HAMMOND ORGAN”’ 
By Maurice Grudin 

A fascinating book. The HOW and WHY of number arrangements, the NEW 

system of tone production. NEW method of Combining Stops. Not a dictionary, 

but a working system of selection and combination creating your tonal effects 

confidently and naturally). HAMMOND TIMES, June 1954: “ .. - a practical 

method of draw bar manipulation . . . an engrossing chapter introduces a new 

method of Combining Stops emphasizing fidelity . . . provides a new insight into the 

tonal resources of the Hammond Organ.” DR. PAUL N. ELBIN, Dean, Wheeling 

Chapter A.G.O.; President West Liberty State College; Record Editor, ETUDE; music 

critic: ‘“‘All who play have a natural interest in (this book). I can report plenty of 

incentive for experimentation from (it).”” STEPHEN BARANOSKI, noted organist, 

regular contributor to Hammond Times: “It is the most complete explanation of the 

draw bars I’ve yet seen.” For students, teachers, professionals. Used in 48 states, 6 

foreign countries. Beautifully designed. Clothbound $3.00, foreign $3.50. 5 day 

approval. No C.O.D.s. At dealers or direct. 

MUSIC TEXTBOOK COMPANY, P.O. BOX 1336, PATERSON, NEW JERSEY 

- new practical sihilten Pe A § 

NORMAND LOCKWOOD 

Ct Fantasy 

featuring 5 different Christmas Carols 

for mixed chorus & orchestra 

CHORAL SCORE ...........60 cents 

Wedel Sarees 2 riwaxcoakiv cote. eanlceececere $1.50 
reduction for piano or organ with 

2 trumpets & timpani ad lib. 

ASSOCIATED MUSIC PUBLISHERS, INC. 
publishers & importers of fine music 

One W. 47th St., New York 36 ° 1549 N. Vine St., Hollywood 28, Cal. 

THE FIRST CHRISTMAS NIGHT 
By HaYDN MORGAN 

Arranged for S.A.B., this new cantata was written espe- 
cially for choirs which may have limited facilities of per- 

formance. These will be found not only among youth 
choirs, for which this cantata is ideally suited, but also 

among adult choirs, large or small, where rehearsal time 

is insufficient, where the number and talent of the singers 

may not be constant or where, for any reason, easy material 
of excellent musical quality is desired. Combines traditional 
Christmas carols and anthems with original music. $0.85 

Send for copy on approval 

C. C. BIRCHARD & COMPANY 
285 Columbus Avenue, Boston 16, Massachusetts 
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Fifty-nine Years in Pittsburgh 

Fifty-nine years is a long time for 
any artistic activity to be carried on 
without interruption from season to sea- 
son, and this fact alone would make the 

annual organ recital series at Carnegie 
Institute in Pittsburgh noteworthy. These 
recitals and the great organ on which 
they are played have been making organ 
history and have survived as have prob- 
ably no others in the United States. 
Andrew Carnegie made a larger contri- 
bution from his vast wealth for the cause 
of the organ than probably any other 
American layman. Aside from the instru- 
ment in Carnegie Institute and that in 
Carnegie Hall, North Side, the organs 
toward which he contributed are heard 
every Sunday in churches in all parts of 
the country and hundreds of churches 
which would still be using pianos and 
reed organs for their services except for 
Mr. Carnegie’s generosity enjoy pipe 

organs. 
Ail of this is brought to mind by the 

report of the fifty-ninth season of recitals, 
prepared by Dr. Marshall Bidwell, the 
Carnegie Institute organist, which was 
published in September. This booklet, 
which should be of interest to every or- 
ganist, contains the programs of the 
recitals in the 1953-4 season, a stop speci- 
fication of the organ, an index of com- 
posers represented on the programs and 
a foreword by Dr. Bidwell. 

The repertoire for the season included 
605 compositions, of which 523 were 
played as organ solos. These represent 
203 composers, of whom eighty-two are 
American. Seventeen organ works were 
played for the first time on these pro- 
grams. Bach fed the list with seventy-six 
compositions. Americans most frequently 
represented were Purvis six times and 
Edmundson and Elmore five times. 

It was Mr. Carnegie’s desire that the 
people of a great industrial city should 
have an opportunity to enjoy good music 
through the medium of free organ re- 
citals. “With this broad aim constantly in 
view,” reports Dr. Bidwell, “we have 

endeavored to present a wide range of 

musical literature in a manner not too 
exacting for the layman. It is to the 
average music-lover rather than the edu- 
cated musician that these programs are 

addressed.” 
Dr. Bidwell, latest in the line of dis- 

tinguished. organists of Carnegie, which 
has included such men as Frederic Archer, 
Edwin H. Lemare and Dr. Chares Hein- 
roth, has ably and consistently carried 

out the wishes of Mr. Carnegie and has 
made his recitals a great and popular 
musical feature in a musical city on the 
organ of 130 stops and 8,600 pipes. 

Making Pianists by TV 
The grand and well-oiled state of Tex- 

as, which has produced some of the best 
gasoline and some of the best organists 
of the present day, is showing its devo- 
tion to music in a new way. Television, 

which can be a blessing or a curse all at 
the same time is to be made to serve in 
musical education in a novel manner. 
Pianists are to be trained throughout the 

state by TV. From the development of 
pianists to the teaching of organists will 
be only a step and probably will follow. 

Five Houston music stores and the Na- 
tional Piano Manufacturers’ Association 
have announced a joint contribution of 
$3,000 to the University of Houston to 
further the development of piano teach- 
ing by television under Professor George 
C. Stout over the university’s educational 
TV station, KUHT-TV. Each store will 
have a studio set-up with TV sets, where 
students may come for lessons if they 
do not have pianos at home. KUHT-TV 
can be tuned in on any television set in 
the standard channel 8 spot in the Hous- 
ton area. This puts the impact of these 
lessons in the living-room of anyone 
with a television set. 

In making a grant to the university 
John E. Furlong, president of N.P.M.A., 
said that his association was interested in 
the Houston classes primarily as a pilot 
project. The future potential on a national 
scale could be great. Sound films of 
Professor Stout’s TV lessons are planned, 
and these may later be used on educa- 
tional TV stations in other cities; or they 
may provide the basis for building other 
local programs. 
The new store-manufacturer-university 

liaison was brought about largely through 
the efforts of the National Association 
of Music Merchants, whose education di- 
vision director, Verne R. Marceaux, has 
been in close contact with the Houston 
project since the start of his unique TV 
teaching experiment. Professor Stout's 
claim is that he can teach a million people 
to play the piano by television. His ex- 
tension course over the educational TV 
channel last season attracted more persons 
than any other extension course, proving 
far more popular than art, literature, 
sciences, economics or Spanish. 

The movement in Texas deserves the 
attention of all keyboard performers and 
teachers. We are convinced that the na- 
tion can absorb another million pianists, 
if they are good ones; and we have room 
for many more organists, provided also 
that they are good ones. It will be inter- 

esting to await the artistic results of the 
Texas experiment. 

NEW ORGANS BY SCHANTZ FOR 

CHURCHES IN EAST AND WEST 

Recent installations of Schantz organs 
are reported as follows: 
Lakewood, Ohio—Lakewood Baptist. 
Baltimore, Md.—Third Evangelical 

theran. 
Niles, Mich.—Trinity Episcopal. 
Glenside, Pa.—St. Paul’s Lutheran. 

Covington, Tenn.—First Baptist. 

Gainesville, Fla.—First Prebyterian. 
Flint, Mich.—St. Christopher’s Episcopal. 
Jamestown, Mich.—Forest Grove Re- 

formed. 
Newark, N. J.—St. Michael’s. 
Parma, Ohio—Ridgewood Methodist. 
Defiance, Ohio—St. Paul’s Lutheran. 
St. Mary’s, Ohio—St. Paul’s Evangelical 

and Reformed. 
Holland, Mich.—East Saugatuck Christian 

Reformed. 
Navarre, Ohio—St. Paul’s Evangelical and 

Reformed. 
Pittsburgh, Pa.—Pittsburgh Xenia Theo- 

logical Seminary. 
Middletown, Md.—Zion Evangelical Lu- 

theran. 
Wilmore, Ky.—Asbury Theological Sem- 

Lu- 

inary. 
Stamford, Conn.—St. 

Lutheran. 
Elyria, Ohio—First Methodist. 

Newark, N. J.—Sacred Heart Cathedral. 

The instruments in Niles, Mich, Coving- 
ton, Tenn., Wilmore, Ky., and Newark, 
N. J. are of three manuals. 

John’s Evangelical 

Comments of Yesteryear 

[The following editorial is from the 

issue of November, 1944.] 

The Sweetness of Anonymity. 

What else is so impersonal as an or- 
ganist? He works faithfully and has to 
adjust himself to situations of every kind, 
with never a word from anyone to destroy 
his anonymity. 

The thought comes to one who reads 
the daily papers. There are many columns 
in the society department about promi- 
nent weddings, with details as to dress, 
the decorations and the size of the con- 
gregation; and of course the officiating 
clergyman is named. But try to find out 
who provided the music. Even when it is 
noticed in the majority of our newspapers 
it is only the organ and not the organist 
who receives the courtesy of mention. 

At the two great national conventions 
held in Chicago last summer the instru- 
ment in the huge Stadium—or rather the 
man at the instrument—did valiant serv- 
ice. Every mood of the vast throng and 
every development had to be watched 
and just the right national air or popular 
song had to break out without a moment’s 
hesitation. Of course it was not a classi- 
cal performance, but if it did not disclose 
the artistic attainments of the man at 
the console it certainly did prove his 
alertness. The vocal soloists at these 
conventions were duly announced and so 
were the men who offered the much- 
needed prayer. But we have been unable 
to ascertain to this day who played _so 
industriously for these conventions. One 
announcer did go so far, in according 
general praise to all who took part, as to 
say with gracious condescension that “the 
organ music was good, too.” 

Now we note the three-day obsequies 
which so fittingly marked the funeral of 
Aimee McPherson, the Los Angeles lady 
evangelist. The Associated Press report 
gives us all the details of the spectacular 
funeral and makes note of the fact that 
“throughout the day, as mourners passed 
the bier, an organ played the evangelist’s 
favorite hymns.” The organ played them! 
That must have made the famous Eng- 
lishman, William T. Best—whose reac- 
tion to a similar announcement provoked 
the historic reply “Let the damned thing 
play”—turn over in his grave. 
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Looking Back into the Past 

Forty years ago the following news was 
recorded in the issue of Nov. 1, 1914~ 

Cornell University had a gala day Oct. 
8 to mark the opening of the large organ 
installed in Bailey Hall by the J. W. 
Steere & Son Organ Company. Andrew 
Carnegie, the largest contributor toward 
the instrument, and Dr. Andrew D. White, 
former president of Cornell, who was 
instrumental in bringing about the pur- 
chase of the organ, were guests of honor. 
At the console were James T. Quarles, 
the university organist; Clarence Dick- 
inson, William Churchill Hammond and 
Be Tertius Noble. 

In Chicago during the month the con- 
tract had been let to Casavant Freres for 
a four-manual for St. James’ Methodist 
Church, Miss Tina Mae Haines organist; 
a three-manual Skinner organ was dedi- 
cated at the Hyde Park Baptist Church 
Oct. 25, and on the same day Irving C. 
Hancock opened the new three-manual 
Austin in Trinity Episcopal Church. 

e e « 

Twenty-five years ago, according to the 
issue of Nov. 1, 1929— 

The Aeolian Company had just com- 
pleted installation of a four-manual organ 
of 122 sets of pipes in Voorhees Chapel 
at the New Jersey State College for 
Women. 

Other large new organs that were de- 
scribed were: a four-manual Kilgen in 
St. Paul’s Methodist Church, South, 
Houston, Tex.; a four-manual Moller 
in the Haws Avenue Methodist Church, 
Norristown, Pa.; a four-manual by Tel- 
lers-Kent at Westminster College, New 
Wilmington, Pa.; an Austin four-manual 
in the Masonic Temple at Scranton, Pa., 
and a Frazee four-manual in the Commu- 
nity Church at Benton Harbor, Mich. 

An important musical event Nov. 4 was 
to be the inaugural recital by Pietro A. 
Yon on the Kilgen organ in Carnegie 
Hall, New York. 
Edmund Jaques retired as organist and 

choirmaster of St. Paul’s Chapel, Trinity 
Parish, New York, after serving in that 
position for nearly twenty-eight years. 

Joseph S. Daltry was appointed to the 
chair of music at Wesleyan University, 
endowed with a gift of $100,000 by John 
Spencer Camp, prominent Hartford or- 
ganist and composer, and treasurer of the 
Austin Organ Company. 

° A « 

Ten years ago the following news was 
recorded in the issue of Nov. 1, 1944— 

Word has been received in Detroit of 
the death of First Lieutenant Edgar Rus- 
sell Danby, A.A.G.O., on Aug. 27 in 
southern France. Lieutenant Danby was 
serving with the tank corps in the Amer- 
ican Seventh Army when he was killed 
in action. 

The twenty-fifth aniversary of the 
Buffalo Chapter, A.G.O., was celebrated 
at a banquet in the Hotel Lenox Oct. 
21. More than 100 members and friends 
were present. Warden S. Lewis Elmer 
was the guest of honor. Dean DeWitt C. 
Garretson, A.A.G.O. (Chm.), was toast- 
master. 

Caleb Herbert Odell, organ manufac- 
turer and head of a New York concern 
which over a period of many years has 
been active in the industry, died Oct. 3 
at his home in Yonkers, N. Y., at the 
age of 65. He was owner and president 
of J. HH. '& C. ‘S, Odell &'Co,, a tirm 
founded in New York in 1859 by his 
grandfather, John H. Odell. 

——_o——_—_. 

ROBERT KNOX CHAPMAN GOES 
TO CHURCH IN BALTIMORE 

Robert Knox Chapman has been ap- 
pointed organist and choirmaster of Christ 
Episcopal Church in Baltimore and choir- 
master of the Gilman School for Boys, 
believed to be the oldest country day 
school in the United States. At Christ 
Church Mr. Chapman is forming chorus 
choirs and at the Gilman School he teaches 
162 boys. Before going to Baltimore in 
September Mr. Chapman served for five 
years as organist of the Cathedral Church 
of the Nativity in Bethlehem, Pa. He had 
previously been associated with St. 
Matthew's Episcopal Church in Wheel- 
ing, W. Va 

Mr. Chapman i is succeeded in Bethlehem 
by Frederick Graf, who was formerly at 
a Gabriel’s Episcopal Church, Long Is- 
and. 
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Come, Let Us Worship 
on Wings of Music; 

Be Lifted on High 

By SETH BINGHAM 

[Continued from October issue.] 

With the reader’s kind permission I 
would like to relate a few personal 
experiences. 

In June, 1952, France staged a week- 
long celebration of the 100th anniversary 
of the death of Louis Braille, inventor 
of the Braille system of writing—includ- 
ing musical notation—for blind persons. 
When France decides to honor one of 
her famous sons there is nothing half- 
way about the proceedings. These includ- 
ed the transfer of Louis Braille’s body 
to the Pantheon, radio broadcasts, theater 
and cinema performances, public ad- 
dresses, concerts and religious cere- 
monies. Of the last-mentioned the most 
grandiose was a memorial service in 
Notre Dame, Paris. The music was en- 
tirely under the direction of blind musi- 
cians, including France’s world-famous 
organist, André Marchal, who was at 
the console, of the great organ in the 
west gallery, and Jean Langlais, who 
conducted the choir at the other end of 
the vast cathedral. (You may wonder 
how a blind person can direct a chorus. 
It is really simpler than you might sup- 
pose, for the conductor knows and hears 
the location of different parts—tenors, 
altos, etc. The singers watch his beat 
and expressive gestures, which do not 
differ from those of a sighted person.> 

The congregation numbered over 5,000, 
about two-thirds of them blind. A choral 
mass and several of the finest organ 
compositions of Louis Vierne, former 
blind organist of Notre Dame, were per- 
formed. But the supreme experience in 
receptive corporate worship came at the 
very beginning of the service, during an 
overwhelming improvisation by Marchal 
lasting eight or ten minutes. I have heard 
this great artist many times. But on this 
occasion honoring the memory of one 
whose life and work has meant so much 
for sightless-people the world over, Mar- 
chal undoubtedly was particularly in- 
spired. A dark and dolorous theme mov- 
ing in the organ’s depths gradually 
struggled upward toward the light, gath- 
ering strength, developing intensely and 
finally blossoming in triumphant and 
radiant beauty. All about us people were 
weeping, but their tears were of joy, 
faith and hope. That improvisation cast 
its spell over the entire service. Wings 
of music surely hovered there, invisible 
yet audible. 

° ~ e 

This past summer, while directing the 
choral singing of some eighty students 
at the Canacadea Chapter’s annual church 
music institute at Alfred University, 
N. Y., we took up Edward Margetson’s 
exquisite and deeply-felt setting of “He 
Stooped to Bless.” Very few were familiar 
with it. We first recited the words: 

He stooped to bless, and stooping 
raised us. 

And the tenderness which looked in 
pity 

On a world of sin long years ago, 
Still waits in love to call the nations in; 
Till all shall know that man may rise 

in Him 
To holiness, because He stooped so low. 

Next we hummed through the notes, 
then sang both words and music. I made 
practically no comment on the beauty of 
text or music, confining myself to a few 
technical hints for dynamics, tempo and 
color. The sight-reading presented no 
problem, for these men and women were 
all choir directors, organists or experi- 
enced vocalists, alert and responsive. 
When we finished there was a hush, 

a common emotion fusing us together, a 
feeling transcending mere delight in 
lovely sound—a sure intuition that in 
singing these words and music we were 
sharing in an act of worship. 
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I have referred in a former article to 
the perfection of the art of plainchant as 
revealed at Solesmes; such music has the 
power to lift us on mighty pinions, far 
above life’s earthly cares and struggles. 
Are we not all seeking perfection on our 
pathway to Christian faith? This music is 
a living expression of such faith. On the 

occasion of my retirement from the Madi- 
son Avenue Church I made a plea for 
the artist who, if true to his calling, must 
be a perfectionist, and I quoted Jesus’ 
saying: “Be ye therefore perfect even as 
your Father which is in Heaven is per- 
fect.” The priestly singers at Solesmes 
live up to the truth of that saying. 

° ° ° 

Perhaps the most striking example I 
have witnessed of music’s dramatizing 
power in a religious service occurred 
preceding the A.G.O. twin cities conven- 
tion, when I spent two days at St. John’s 
Abbey Cin) at Collegeville, 
Minn. On Sunday morning, July 11, I 
attended the 8:30 pontifical mass, sung 
by a choir of 100 monks and novitiates. At 
a certain point the abbot entered and the 
mass was interrupted by a service occur- 
ring only once a year, called the rite of 
monastic profession. After the invitation, 
invocation, admonition and questioning by 
the abbot, a group of young candidates 
made their profession of simple or tri- 
ennial vows. They were then clothed with 
the monastic habit: the girdle signifying 
chastity and mortification, the scapular 
for the labor of obedience and the monk’s 
hood—helmet of faith; after which they 
were divested of the habit and, having 
received the abbot’s blessing, resumed 
their places in the choir stalls. 

Now came an older group having com- 
pleted their three-year period of training, 
to make their profession of solemn or 
perpetual vows, from which there is no 
turning back! Came the admonition: “Say, 
then, my sons, do you still desire to per- 
severe in your holy resolution : ?” and the 
candidates answered together “We so de- 
sire.” Then followed the questioning and 
vows, each candidate reading the formula 
of profession, binding him for life. The 
newly-professed now lay prostrate on the 
floor, .covered by a black funeral pall 
symbolizing their separation from the 
world, while a long series of solemn 
prayers, versicles and psalms were sung 
over them. Some of these were of surpass- 
ing loveliness, their pure soaring lines 
lending something poignant and radiant 
to this soul-searching rite. 

The abbot then blessed the distinctively 
monastie garb—girdle, scapular and cowl. 
It was indeed a solemn and gripping mo- 
ment. The large abbey church was packed 
with relatives and friends, nuns, priests, 
missionaries and monks of various orders. 
All eyes were on the black pall still 
covering the prostrate forms of those who 
had made their irrevocable decision. 

At the summons: “Rise, you who sleep; 
arise from the dead, and Christ will en- 
lighten you,” the pall was removed. One 
by one the newly-professed, approaching 
and kneeling before the abbot, received 
the girdle, scapular and cowl. "When all 
had been invested, the abbot exhorted 
them to remain faithful, gave them his 
blessing and departed. The pontifical mass 
was then resumed and carried to its ap- 
pointed end. 

All this had taken three hours. Com- 
pletely absorbed by what occurred, I had 
lost all count of time. The sung chants, 
prayers and responses, many of them 
seldom heard, were of (extraordinary 
beauty. This was no mere “movie” back- 
ground music but a living part of the 
céremony with its candles, incense and 
symbolic gesture. No one in that wor- 
shiping throng could fail to be moved 
by its dramatic appeal. 
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Do we still doubt the strength of musi- 
cal wings? Hear St. Augustin: “Thou 
commandest me to praise Thee, to con- 
fess Thee and sing Thy name, O Most 
Highest.” Or the miracle of his conver- 
sion: “So I was speaking and weeping 
in the most bitter contrition of my heart, 
when lo! I heard from a neighboring 
house a voice as of a boy or girl, I know 
not, chanting and oft repeating ‘Take up 
and read, take up and read.’ ... So 
checking the torrent of my tears, I arose; 
interpreting it to be no other than a 
command from God to open the book and 
read the first chapter I should find . 
I seized, opened and in silence read that 
section on which my eyes first fell: ‘Not 
in rioting, not in chambering and wanton- 
ness, not in strife and envying: but put 
ye on the Lord Jesus Christ and make 
not provision for the flesh.’ No further 
would I read, nor needed I, for instantly, 
at the end of this sentence, a light as it 
were of serenity infused my heart, all the 
darkness of doubt vanished away.” 

Yes, among all the arts music, fluid, 

and Maroon. 

280 Lafayette St. 
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chatek etc. Holds sheets firmly—they can't slip and cause embarrassment. 
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New York 12, N. Y. 

elusive, intangible and invisible, still 
speaks to us in a language all its own. 
It touches and envelops us, elevates our 
thoughts and frees the wings of our spir- 
its for flights toward the longed-for goal 
of our Christian faith. 

Se ey eee 

GRAND ISLAND, NEB., CHURCH 
OPENS ORGAN BY HOLTKAMP 

A three-manual organ built by Walter 
Holtkamp was dedicated Sept. 6 at 
Trinity Lutheran Church in Grand Is- 
land, Neb. The instrument was designed 
for the new edifice by Paul Rosel of the 
faculty of Concordia Teachers’ College 
at Seward, Neb., and Mr. Holtkamp. 
Victor C. Wassermann, principal of Trin- 
ity Evangelical Lutheran School, is the 
organist. 

The organ, which is placed in a bal- 
cony at the rear of the church, consists of 
an enclosed swell division and open great 
and brustwerk divisions. The stoplist is 
as follows: 

GREAT ORGAN. 
Quintadena, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 
Rohrfléte 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 

SWELL ORGAN. 
Copula, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes. 
Gemshorn 4 ft., 61 pipes. 
Nachthorn, 2 ft., 61 pipes. 
Sesquialtera, 2 ranks, 122 pipes. 

BRUSTWERK. 
Gedeckt, 8 ft., 61 pipes. 
Spitzfléte, 4 ft.,/ 61 pipes. 
Principal, 2 ft., 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Cymbal, 3 ranks, 183 pipes. 

PEDAL ORGAN. 

Subbass, 16 ft., 32 pipes. 

Quintadena, 16 ft., 32 pipes. 

Octave, 8 ft., 32 pipes. 
Choralbass, 4 ft., 32 pipes. 

Fugara, 2 ft., 32 pipes. 

The dedicatory recital was played by 
Mr. Rosel, who chose the following pro- 
gram: Prelude and Fugue in F minor, 
Handel; “Out of the Depths I Cry to 
Thee,” “Jerusalem, Thou City Fair and 
High” and “Abide, O Dearest Jesus,” 
Reger; Allegretto, Clerambault; “Jesus, 
Priceless Treasure,” Walther; Fugue in 
G major, Bach; Passacaglia in A minor, 

T. Beck; Gavotte, Martini; 
Thyself with Gladness,” 
in C major, Pachelbel; 
T. Beck; 
Flying” 
siring,’ 

“Soul, Adorn 
Walther; Fugue 
“Lamb of God,” 

“Wake, Awake, for Night Is 
and “Jesus, Joy of Man’s De- 

” Bach. 
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AEOLIAN-SKINNER ORGAN COMPANY 
J. C. DEAGAN, INC. 

ORGAN SERVICE 
P. O. Box 241 St. Petersburg, Fila. 

DeWitt C. Garretson 
A.A.G.O., Ch.M. 

All Saints’ Episcopal Church 
Fort Lauderdale, 

Florida. 

enlarged. 

Decatur, Illinois 

FOR NEARLY A CENTURY 

some of the earliest Gratian Organs built in this county have given continuous 

service without major overhaul. iad of course, have been modernized and 

We are equally proud of other fine organs which, though built by other firms, 

were subsequently entrusted to us for care, modernization and enlargement. 

May we advise you on your organ problems? 

Che Gratian Organ Builders 
Kenney, Illinois 
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7 divisi and attractive rhythmic irregulari- 
New Issues for the Choir - a 4 number ~ brief and should 

ithin t t choirs. 
By JAMES S. DEND Y, MUS. B. Peg Raggi <# gn ‘tae. the ty e of Thankesiving .- aa Sieh 80 

Among the fall issues received from 
the publishers we are glad to see a variety 
of numbers which could be listed under 
the general heading of “practical choir 
music.” As interesting and challenging 
as some of the more complex modern 
works are, the average director finds it 
necessary to seek more simple fare for 
regular week-to-week consumption. 

A diversified assortment of octavo pub- 
lications has been received from the H. T. 
FitzSimons Company. The number which 
really stands out and demands attention is 
Thomas Matthews’ “O Praise God in His 
Sanctuary.” Mr. Matthews knows how to 
work out fresh musical ideas in a manner 
which can be grasped by the average 
choir. This four-page number is an SATB 
a cappella setting of Psalm 150, using the 
translation from the “Book of Common 
Prayer.” It is expressive in the best sense 
of the word and the climax is dramatic 
without melodrama. 

The next number to attract us in the 
FitzSimons issues is another Psalm set- 
ting, Camil Van Hulse’s “Behold, Bless 
Ye the Lord” (Psalm 134). Mr. Van 
Hulse’s style is quite in contrast to that 
of the aforementioned number. Here we 
have a full-fledged organ accompaniment, 
scored on three staves, which is used 
primarily to enrich the harmonic texture. 
The all-over effect.is good and it is the 
sort of music which singers enjoy. The 
setting runs to five pages and is of 
medium diificulty. 

Peter Christian Lutkin’s “Come, Let 
Us Tune our Loftiest Song” has been 
arranged for four-part chorus and organ 
by Kenneth L. Cutler. FitzSimons also 
publishes the Sanctus from Faure’s Requi- 
em for chorus of mixed voices and for 
two-part treble voices. W. Glen Darst’s 
Communion Service in D is a very simple 
setting for SATB with organ. There is no 
Creed and no Gloria. Mr. Darst is the 
composer of three anthems, SATB, ac- 
companied. They ae “Lord God of Hosts,” 
“Awake, My Soul” and “Peace in Our 
Time, O Lord.” Will James’ “A Song of 
Praise” is for SATB a cappella. 

e 7 e 

There is a growing demand for music 
utilizing the junior choir with a regular 
group of adult mixed voices. Galaxy has 
made a worthy contribution in publishing 
Cyril Owen’s “Suffer Little Children to 
Come unto Me.” Mr. Owen succeeds in 
making the junior choir voice line an 
integal part of the composition. This “997 
ment is not as trite as it may sound. 
surprising number of junior-senior ae 
anthems seem to have been’ com- 
posed for SATB voices with a fifth part 
added as an afterthought. The harmonies 
are kept simple and the performance time 
is less than three minutes. 

Eugene Feher’s “A Plea to the Al- 
mighty,” also from Galaxy, is a short, 
unaccompanied number composed with a 
strong feeling for chromatic harmonies. 
Besides being an attractive number to 
perform, learning it will be a good “etude” 
for any choral group. There are some 

Minister of Music 

Organist 

Director 

Carilloneur 

CENTRAL METHODIST CHURCH 

Lansing, Michigan 
DETROIT INSTITUTE OF 
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writer is generally opposed to humming in 
church choral numbers. But one should not 
be dogmatic about a theory of this sort 
because he is sure to find an exception to 
to the rule. In James Miller’s “So Fades the 
Lovely Blooming Flower,” an arrangement 
of an old American hymn entitled “Distress,” 
published by Galaxy, the humming idiom 
seems entirely appropriate to the words and 
music. Your reviewer should admit that 
he has a “weakness” for old “white Spirit- 

ual” tunes, and finds this arrangement par- 

ticularly attractive. Mr. Miller has avoided 
the mistake of making his setting too so- 

phisticated and the harmonies capture the 
spirit of the somewhat haunting melody. 
Samuel Walter’s “Humbly I Adore Thee,” 

listed by Galaxy as a communion hymn for 
mixed voices (accompanied) incorporates 

fragments of melody from the well-known 
Benedictine plainsong setting of ‘‘Adoro Te 
Devote.” It is a pleasing and easy setting. 
From the same house Marcel Frank’s “Oh, 
Praise the Lord, Ye Nations All,” SATB 
with organ, is a festival setting. There is 
some divisi. ‘“‘Truly My Soul Waiteth upon 
God,” for mixed voices a cappella, features 
an oft-repeated motif which, to our ear, 
becomes a little distracting by the time one 

finishes going through seven pages of it. 
Aneurin Bodycombe’s choral tribute to ‘“The 
Unknown Soldier” begins and ends with 

passages for unison voices and organ. The 
middle section calls for division of sopranos 

and basses. 

a & e 

Several more Christmas issues have ar- 

rived since our column last month and there 
is still time for readers to look them over 
before making final decisions. There are 

some particularly good carol arrangements. 
Theron W. k has arranged Four Old 
Carols for J. Fischer & Bro. (published under 
one cover). The titles are “When Christ Was 

Born of Mary Free,” ‘‘The Golden Carol,” 
“Blessed Be That Maid Marie” and “The 
Bellman’s Song.” Mr. Kirk’s arrangements 
are uncomplicated and quite musical. 

One of the most cheerful and attractively 

arranged carols we have seen in a long time 

is Mary E. Caldwell’s ‘Tell Us, Shepherd 
Maids,” based on the French Canadian “D’ou 
Viens-tu, Bergere?” This number, published 
by Gray, is for three-part chorus and most 
of it is actually in unison. The same publish- 
er issues Charlotte Garden’s arrangement 

of “Lightly, Lightly, Bells Are Pealing” for 
two-part youth choir and organ. Chimes are 

called for in the accompaniment, which is 
scored on three staves and the effect should 

be good. 

Ruth Bampton, the California composer, 

has been very successful in writing for 

young people and we would like to recom- 

mend her SA with descant version of the 

seventeenth century Swiss carol ‘The Christ- 
mas Nightingale.” It is a gay, tripping num- 

ber which the singers are sure to enjoy. For 
those who work with children Miss Bampton 

has arranged a Swedish dance carol, com- 

plete with choreographic instructions. The 

title is ‘‘Merrily We Sing’ and the scoring 

is for the SA and piano. Both of the fore- 
going numbers are published by Presser. 
We also have an anthem from Miss Bamp- 

ton’s pen, “A Christmas Antiphony,” for 
three-part mixed chorus, published by Gray. 

It is an easy number with plenty of spirit. 

Three old Polish folk carols have been 

scored for SATB by David Kozinski and 
are available from Presser. The titles are 

“Glory to God in Heaven,” “Wonder! Won- 

der!” and “Loola, Jesu.” These should be 
sung unaccompanied. They are published 

separately. “On a Midnight Long Ago” is a 

French folksong from the Ardennes, ar- 
ranged by Gerald Cockshott for solo or uni- 

son voices with piano (Novello). Its haunt- 

ing melody will attract young and old alike. 
Henry Hallstrom’s “To Bethlehem,” for SSA, 

is based on a carol by Johann A. P. Schulz. 
It is available from the Shawnee Press, Inc. 

A collection called “Carols for Christmas” 

has been arranged for SAB by Ruth Heller 

and is published by Hall & McCreary. Miss 
Heller is a clever arranger and her choices 
are good. There are thirty-four carols, rep- 

resenting many countries. Though some of 

the well-known carols are included, there 

are many attractive ones which will be en- 
tirely new to most people. 

Regina Holmen Fryxell shows how to be 

original and different without being bizarre 

or even harmonically shocking in her unison 

anthem ‘To the Chrst-Child.”’ It is essential- 
ly. simple and has innate appeal. This is the 
sort of thing which we see toe infrequently 
because it takes a really artistic composer to 
produce it. Frank Mason North’s splendid 

text is on a par with the music. Everyone 
should be able to find an appropriate spot 

for this number. The publisher is Gray. 
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Gray has some other numbers of real in- 
terest. ‘Our Heavenly King,” SATB with 

organ, is by the well-known anthem writer 
Claude Means. It is spirited with a slow sec- 
tion in the middle. The style is rather con- 
servative. “When Christ Was Born” has 

been set by the celebrated conductor Leopold 
Stokowski. It is an attractive and uncom- 
plicated “original” carol. Garth Edmund- 
son’s “Nativity Carol,’ SATB with or with- 
out organ, is a good “soft” number. For 
those looking for an anthem with a soprano 
or tenor solo Kenneth Walton’s “His Star” 
should be of interest. “Ring, Bells of Christ- 
mas,” by Ruth Taylor Magney, is a nice, 
lilting number for youth choir, SA. 

Directors of male choruses are often 

“hard put to it’ to find good new material, 
so Richard Purvis’ “Our Brother Is Born,” 
for TTBB and solo voice, should find a ready 

market. Mr. Purvis’ skillful hand can be 
depended upon and he has not disappointed 
us here. The publisher is J. Fischer. 

The only new Advent number we have on 
hand is David H. Williams’ “Lo! He Comes 
with Clouds Descending,” published by H. 

W. Gray. It is a sturdy setting for mixed 
voices and organ. Here is an anthem which 
will not take long to learn and which will 
make a good impression. 

“Here We Come A-Caroling” is a useful 
collection of ‘‘oldies’”” arranged by L. Mar- 

guerite House for two-part treble voices. 
Hall & McCreary publishes it in an attractive 
red and green cover. 

Two of Homer Whitford’s arrangements 
have been brought out by J. Fischer & Bro. 

The first is an SSA number, “Now Winter 
Fades from Sight,” based on the final chorus 

from Bach’s Cantata 129, “‘Gelobet sei der 
Herr, mein Gott.” The second is an arrange- 

ment from Handel for SA, “Bless Thou the 
Lord.” Royal Stanton has arranged the 

spiritual ‘“Ev’ry Time’ for SATB a cappella. 
Another J. Fischer publication is ‘“‘The Lord 

Is Our Fortress,” arranged by Gena Brans- 

combe for TTBB with piano from the Finale 
to Brahms’ First Symphony. 

A Christmas and an Advent number have 
just been received from the Canyon Press. 

They are “A Child This Day Is Born,” 

SATB a cappella, by Harriet L. Ilse, and 
“Rejoice! the Joyful Night is Near,” SATB 

with organ, by Robert Hall. The first calls 

for divisi in all parts as well as a descant 
at the end, which means that a full choir is 

necessary. This number has a great deal of 
spirit and should be very effective. The 
Advent anthem is another spirited number. 

There is a bass solo which may be taken by 

the entire section. The work runs to ten 

pages and builds to a climax which will be 
thrilling if properly performed. 

—©>—_——— 

FULBRIGHT SCHOLARSHIPS 
FOR NEW YEAR ARE OFFERED 

Opportunities for young American mu- 
sicians to study abroad during 1955-56 
are available under the United States 
government educational exchange pro- 
gram. Candidates in the field of music may 
enter the general competition for Ful- 
bright awards. The closing date for ap- 
plications is Nov. 1. Application blanks 
and a brochure describing the Fulbright 
program may be obtained from the In- 
stitute of International Education, 1 East 
Sixty-seventh Street, New York City. 
Facilities for advanced work in music 
are available in a number of countries 
participating in the program. Require- 
ments for the foreign study fellowships 
are: United States citizenship; a college 
degree or its equivalent at the time the 
award is taken up; knowledge of the 
language of the country sufficient to carry 
on the proposed study; age 35 years or 
under; and good health. 
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_ EMILY DICKSON PEARCE 

Reuter Organs Announcing : 

| F. C. Wichlac — TWO NEW COMMUNION SERVICES — 
, 3051 N. Menard Ave. COMMUNION SERVICE FOR CHRISTMAS AND EPIPHANY 
| P os ie, Decal ’ i i, 
| Chicago 34, Illinois (rSonctus, Agnus Del, and Festival Hymn) 
7 COMMUNION SERVICE FOR CONGREGATION AND CHOIR 

(Written especially for use by the congregation 
with the choir, in unison and/or harmony. 

LOUIS 4 HUYBRECHTS Printed dearer be hymnal Loge leaflet.) . 

Organist and Cian St. Paul's Episcopal Church, Rochester, N. Y. 
M.Mus. Graduate Faculty, Eastman School of Music 

Sacred Heart Cathedral Write for complimentary copies to— 

ROCHESTER 13, N. Y. THE ST. PAUL'S SERIES e 13 Vick Park B, Rochester 7. N. Y. 

s ead CORLISS R. ARNOLD qs e x FUSNER 
* == oe! e' ° 

be} + ce S. M. D., A. A. G. oO. 

Emmanuel Baptist Church First Methodist Church Oak Park, Illinois 
Brooklyn 5, N. Y. 

THe First UNITED PRESBYTERIAN Vv McKittrick 

Church of Philadelphia _has announced ROBERT M. STOFER Anne Versteeg N wton Nn p as hl e 
; ly Dick e : y the appointment of Emily ickson A008. Ca, VELL. 

- Pearce, Bw ne sae to the — Organist and Choirmaster F.A.G.O., 7 First Presbyterian Church 
of organist-director effective Nov. 1. 

"| Miss Pearce is a graduate of the Har- The Church of the Covenant Grace Church, Breokiyn Heights . a 
cum School in Bryn Mawr and holds Cleveland BROOKLYN 2, X.Y. Oakland, California 

the bachelor of sacred music and master Conductor of the Singers’ Club ° . 
of religious education degrees from the ; 
— Baptist = ey peepee 
She is secretary of the Pennsylvania Minister of Music ; 
Chapter of the American Guild of Organ- PI yg ELLA LEONA GALE 
ists, treasurer of the American Organ Norfolk, Virginia W ATSON aus. D. AA.G.O. 

hare of the Hynin Society of America, | NOAH F. RYDER, MUS. M. Gen. Mer. Mich. Organ Co. OLIVET NAZARENE COLLEGE and secretary to Thomas A. Benham, pro- Se Box 195, Grand Rapids, Mich. Kankak illinoi 
fessor of physics at Haverford College. Ja State College y eX ankakee, Illinois 
In the field of religious education Miss Norfolk, Virginia MICHIGAN'S ORGAN EXPERTS 
~~ is = of ~ a 
weekday released time school sponsore 
by the Ministerial Association of Phoe- Harry H. Huber Adolf Torovsky, A.A.G.O. WILBUR HELD. F.A.G.O 
nixville, Pa. Her organ study was with Organist-Choirmaster » FPADY. 
H. Alexander Matthews, Newell Rob- M. Mus. Cimneiy ad: tee ate / er 
inson, Lester Groom and C. Robert Ege. Kansas Wesleyan University Wan re Ohio State University 

DR. ARCHIBALD T. DAVISON, professor University Methodist Church Composer of the familiar carol. Columbus, Ohio 
emeritus of music at Harvard University, is SALINA, KANSAS “Softly the Stars Were Shining” 
giving a series of lectures on church music , 

at Union Theological Seminary in New York 
City in November. The lectures are spon- 

sored by the School of Sacred Music and RICHAR kb wilvte iusnted wera secaiy peroed | RUSSEH Broughton | VINCENT E. SLATER re etaiiggy 
program by the c - irst lecture, t Mus. B., M.S.M. 

“ be given Nov. 8, will be entitled “The Back- F.A.G.O. ies — — Organist and Choirmaster ground of Protestant Music”; the second, Achduth Veshelom Cengregatien , Nov. 16, will be on “The Evolution of St. Mary’s School Covenant Presbyterian Church 
Protestant Style’, and the third, Nov. 22, is d FORT WAYNE, INDIANA Charlotte, N.C 

to be on “Music and the Modern Protestant | Raleigh North Carolina pela 
. Service”’. 
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; y S Organist and Director of Music, MUSIC B., A.A.G.O. 
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LYMAN McCRARY 

Lyman McCrary, DEAN of the District 
of Columbia Chapter, A.G.O., last year 
designed and executed a handsome pro- 
cessional banner for the District of Co- 
lumbia Chapter and it was carried in the 
procession at the Guild service of the 
Convention in Minneapolis. 
A unique experience in Mr. McCrary’s 

career occurred in the middle of the At- 
lantic Ocean, where he played a Cavaille- 
Coll organ for Whitsunday sung mass on 
board the “Normandie.” Many of his 
recitals and solo appearances with or- 
chestras have been in cities on the east 
coast and in the South. Immediately before 
the second world war he coached and 
appeared in private musicales in London 
and Paris. He studied under Joseph Bon- 
net in Paris. 

Mr. McCrary began as the soloist in 
the boy choir of Old St. Paul’s Church, 
Baltimore, under Alfred R. Willard, and 
as a scholarship student at Peabody Con- 
servatory under Elisabeth Coulson and 
Harold Randolph, the director. Later he 
received a bachelor of philosophy degree 
from Yale and a certificate of proficiency 
in the theory of music from the Yale Uni- 

versity School of Music. Here his teachers 
were Bruce Simonds, Hope Leroy Baum- 
gartner, David Stanley Smith and Harry 
B. Jepson. Further study under Louis 
Robert at Peabody Conservatory and 
Conrad Bernier of the Catholic Univer- 
sity of America, and summer sessions with 
John Finley Williamson at the West- 
minster Choir College led to a bachelor 
of music degree from the Washington 
College of Music in 1931. Classes with 
Nadia Boulanger were held in Washing- 
ton. 

For the Washington Civic Theater Mr. 
McCrary composed a score for Euripides’ 
“Trojan Women,” a combination of dra- 
matic action, speaking choruses and ballet. 
As accompanist for the Washington 
Choral Society he assisted Conductor 
Louis Potter in such major works as the 
Bach “Passions” and the Beethoven 
“Missa Solemnis.” 

Since 1946 Mr. McCrary has been or- 
ganist at First Church of Christ, Scien- 
tist, Washington, and has assisted Louis 
Atwater at the Washington Hebrew Con- 
gregation from time to time. He was 
instrumental in reviving the festival of 
organ music held every year in Wash- 
ington, which now includes a program 
with full symphony orchestra. 

TOUR OF EUROPE ANNOUNCED; 
SPECIAL RECITALS ARRANGED 

A new.and unusual tour of Europe, de- 
signed for organists and other musicians, 
has been announced by Christian Travels 
of Lakeland, Fla. The trip will include 
Belgium, Holland, Germany, Austria, 
Switzerland and France. The large cathe- 
drals will be visited and special recitals 
arranged, with an opportunity to meet 
the organists. At certain points banquets 
will be arranged in which the European 
organists will be guests of the party. 
Two days each will also be spent at 

the Bayreuth and Salzburg festivals. The 
trip will be by Sabena Belgian air lines 
across the Atlantic and chartered Pull- 
man cars for all the land portions. It has 
been planned that for twenty-five days the 
tour will allow the person with a thirty- 
day vacation to complete the trip in the 
allotted time. 

Builders of ORGANS since 1898 

HILLGREEN-LANE and COMPANY 
ALLIANCE 4, OHIO 

ON WEST COAST: Wm. N. Reid, P.0. 363, Santa Clara, Calif. 
IN SOUTH: Wm. D. Manley, 614 Page Ave. N.E., Atlanta, Ga. 

IN WEST: John M. McClellan, 2219 S. Topeka St., Wichita, Kans. 

Viozart Said: 

your eyes and ears tell you 

is the king of organs 

The Organ, to My Eyes and Ears, 

is The King of Instruments” 

Mozart was not alone. The pipe organ has always had a special place 
in the hearts of great composers, great musicians. They admire its range 
and sensitivity . . . its power and endless variety. 

<a Among American organ-makers, there’s one name that stands out . . . that 
“ate truly expresses the most admired qualities in organ music. That name is Wicks. 

If you’ve ever played a Wicks Pipe Organ, you know what we mean. This 
is an instrument that responds to your skill. The perfection of its voice 
and range open broad new horizons for your talents. 

Wicks Organs are made to the finest traditions of the art. In manufacture 
they combine the best of old methods with modern techniques. It’s good 
to know that these magnificent instruments are available in practically 
every price range. Write today for particulars. 

The Bouse Gf Wels, 
WICKS ORGAN COMPANY «+ HIGHLAND, ILLINOIS 
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's on CALLEN 
CUSTOM SERIES ORGAN 

...in the 
planning 
stage 

When a church orders a large, custom-built organ, there are 
usually many particular qualities, features or refinements 

this message is one in a made a part of the actual specifications—for the church wants 
series .. . telling the story Si eedil : aa ne 7 

of the largest ALLEN ORGAN siniciatincsneaheecmiciin bring Oo grenter sperm of spiritual partici 

ever built! pation to its congregation through the rich and inspiring voice 

of traditional organ music. 

Allen Custom Series Organs have their beginning in some of 

the very first discussions—for it is at this point that Allen 

representatives begin to “tailor” the new organ for the par- 

ticular church. The size of the church, the nature of its week 

to week program, the acoustics of the building, the location 

and appearance of the console—and, most important, the 

required operating capacity or capabilities of the instrument 

—are all meticulously noted. 

From here, the careful, experienced hands of Allen’s skilled 

musical-electronic-engineers and craftsmen take over to de- 

sign the newest model of what organists themselves have come 
to call the finest in electronic organs—ALLEN! From the very 
first musical note to the final touch of console beauty, Allen 

Custom Series Organs are individually created with pains- 

taking devotion to the important detail of contributing further 

laurels to the world renowned tradition of fine organ music. 

THERE'S AN 

EN =a lete information is availabl eee (0) complete information is available 

CALLE N || to you . . . together with an invita- 
cee 8 : tion to see, hear and play the fin- 
MODEL FOR est in electronic organs — ALLEN! 

EVERY ORGAN 

REQUIREMENT 

. .. large church, small church, residence or practice studio 

ALLEN ORGAN COMPANY 
INCORPORATED 

MACUNGIE * PENNSYLVANIA 



THE DIAPASON sind cn NOVEMBER 1, 1954 

COLORADO SPRINGS 
BUYS REUTER ORGAN 

FOR MILLION-DOLLAR FANE 

First Methodist Specification Provides 

for a Three-Manual of More 

than Fifty Ranks—Resources 

of Instrument Shown. 

The First Methodist Church, Colorado 
Springs, Colo., has awarded a contract to 
the Reuter Organ Company to build a 
three-manua!l organ of fifty-eight ranks 
for the new church which is under con- 
struction. Installation is planned for late 
next spring. A building project of over a 
million dollars includes a new sanctuary in 
which the organ is to be installed, a 
chapel and additions to the present educa- 
tional buildings. The new sanctuary will 
seat about 1,800. 

Mrs. Verda Lawrie is organist of the 
church and Fritz Funk is the chairman of 
the music committee and director of the 
men’s glee club. Mr. Funk likewise is a 
violinist, the owner of a Stradivarius vio- 
lin, who every Sunday plays a solo in 
the service. Advisor to the church in the 
organ project is Dr. Frederick Boothroyd, 
until recently organist and choirmaster of 
Grace Church in Colorado Springs. Nego- 
tiations pertaining to the sale of the organ 
were handled by Fred H. Meunier, Reuter 
representative in Denver. The specifica- 
tions were developed by the Reuter Com- 
pany with Franklin Mitchell as consultant 
and Mr. Meunier as sales representative, 
in collaboration with Mrs. Lawrie, Mr. 
Funk and Dr. Boothroyd. 

Resources of the organ will be as fol- 
lows: 

GREAT ORGAN. 

(Stops marked with * expressive) 
*Gemshorn, 16 ft., 12 pipes. 
Principal, 8 ft., 61 pipes. 
*Hohi Flite, 8 ft., 61 pipes. 

*Lieblich Gedeckt, 8 ft., 61 pipes. 
*Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
*Koppel Flite, 4 ft., 61 pipes. 
*Twelfth, 224 ft., 61 pipes. 
*Fifteenth, 2 ft., 61 pipes. 

*Soft Mixture, 3 rks., 183 pipes. 
Fourniture, 4 rks, 244 pipes. 

*Tromba, 16 ft., 61 pipes. 
*Tromba, 8 ft., 61 pipes. 
*Tuba Mirabilis, 8 ft., 61 notes, 
*Cor Anglais, 8 ft., 61 pipes. 

*Clarion, 4 ft., 61 pipes. 
Chimes (console preparation). 
*Tremolo. 

SWELL ORGAN. 

Contra Gamba, 16 ft., 12 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Rohrflite, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 

Gambe Celeste, 8 ft., 73 pipes. 
Flute Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 

Gambette, 4 ft., 73 pipes. 

Spitzfléte, 4 ft., 73 pipes. 
Blockflite, 2 ft., 61 pipes. 
Mixture, 3 rks., 183 pipes. 
Bassethorn, 16 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 

rs 

Hautbois, 8 ft., 73 pipes. 
Bassethorn, 8 ft., 12 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Clarion, 4 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Lieblich Bourdon, 16 ft., 73 pipes. 
Klein Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 notes. 
Quintadena, 8 ft., 61 pipes. 

Dolcan, 8 ft., 61 pipes. 
Dolean Celeste, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Nachthorn, 4 ft., 61 pipes. 

Nazard, 224 ft., 61 pipes. 
Doublette, 2 ft., 61 pipes. 

Tierce, 135 ft., 61 pipes. 
Sesquialtera, 2 rks., 61 notes. 

Tuba Mirabilis, 8 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
Orchestral Oboe, 8 ft., 61 pipes. 

Harp (console preparation). 

Chimes (console preparation). 
. Swell Strings to Choir. 
Tremolo. 

PEDAL ORGAN. 
Resultant Bourdon, 32 ft., 32 notes. 

Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 
Contra Gamba, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 

Lieblich Bourdon, 16 ft., 32 notes. 

Flauto Dolce, 16 ft., 12 pipes. 

Gemshorn, 16 ft., 32 notes. 

Octave, 8 ft., 32 pipes. 

Violone, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 

Lieblich Bourdon, 8 ft., 32 notes. 

Flute Dolce, 8 ft., 32 notes. 
Gemshorn, 8 ft., 32 notes. 

Violone Twelfth, 515 ft., 32 notes. 
Violone, 4 ft., 12 pipes. 

Bourdon, 4 ft., 12 pipes. 
Lieblich Flite, 4 ft., 32 notes. 

Mixture, 2 rks., 64 pipes. 

Trombone, 16 ft., 32 pipes. 

Tromba, 16 ft., 32 notes. 
Bassethorn, 16 ft., 32 notes. 

Tuba Mirabilis, 8 ft., 32 notes. 
Trombone, 8 ft., 12 pipes. 

Tromba, 8 ft., 32 notes. 
Bassethorn, 8 ft., 32 notes. 
Clarion, 4 ft., 12 pipes. 

Troma Clarion, 4 ft., 32 notes. 
—_©—_—_- 

THE TALLAHASSEE CHAPTER of the 
American Guild of Organists offers a prize 
and performance at the Florida Composers’ 

League convention for the best organ com- 
position of moderate length and difficulty 

submitted by March 1, 1955. For details 

regarding the competition address Mrs. 

Ramona C. Beard, School of Music, Florida 
State University, Tallahassee, Fla. 

CASIMIRO DELLO-JOIO 

Organist-Composer-Recitals 

ORGAN 

Notturno Napoletano (Schuberth) 
Andante and Chorale (Lorenz) 

VOCAL 

Serenata Sulitaria (Ricordi) 
(Solitary Serenade) 

Our Lady of Good Council Church 
New York 

READING, 

Also 

Carl G. Bassett 

“Builders of the Authentic Skinner Organ” 

ERNEST M. SKINNER, INC. 
178 Lowell Street 

MASSACHUSETTS 

New Organs - Rebuilding - Additions 
Supplying 

Consoles - Manual Pitman Chests 

Write for quotations 

Reading { pony 

Samples on Request - 

WHITE, SON COMPANY, INC. 
(SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS ) 

The Miller Building, 93 Federal St., Boston, Mass. 

Phone LIberty 2-7550 

How WURLITZER gets 
High-Fidelity 

TRADITIONAL TONE 

from an electronic organ 

You remember the big change that 
took place when electronics was 
first introduced to the organ in the 
730’s. Most manufacturers went 
from tone produced from a 
natural source to tone produced 
artificially. 

Here at Wurlitzer we never fol- 
lowed this trend. 

Instead, we looked for a way to 

use electronics without giving up 
the advantages of the traditional 
organ. Years of research proved 
that brass reeds, which were 
capable of producing a full range 
of harmonics, could be combined 
with certain principles of advanced 
electronics to produce beautiful 
organ voices. And today, the 
Wurlitzer Reed stands as the only 
natural source of tone in the entire 
electronic organ field. 

Here’s how the Wurlitzer Reed 
works: 

The vibrations of the reed are 
picked up by a series of electronic 
tone selectors, located close to the 
points of the reed where the har- 
monic content is that of the tone 
desired. (For example, tip of the 
reed for trumpet tone; center of 
reed for string tone; base of reed 
for flute tone, etc.) 

NEW 
WURLITZER 

HIGH-FIDELITY 
TONE CHAMBER 
Produces, with 

organ, 60 Watts 

of Undistorted 

Tone. 

The harmonics are then trans- 
mitted through the tone selectors, 
to the Wurlitzer high-fidelity 
sound system. There, electronics 
transform these harmonics into 
glorious organ tones. (The straight 
reed tone is completely silenced by 

a@ soundproof chest.) 

Of course, this is the way only 
one of the Wurlitzer Reeds is uti- 
lized. Multiply this process many 
times, and you have the glorious 
ensemble of the full organ. 

Combining traditional organ 
advantages with the savings of 
this electronic age in a single in- 
strument comes naturally to 
Wurlitzer. We have been serving 
organists for almost half a century. 
We hope you will let your mearest 
Wurlitzer dealer prove this to 
you soon. 

WURLIIZER 
ORGANS 
Music's Richest Voice 

Still available Free 

From Wurlitzer 

"A Tribute to 

Organ Music” 

| The Rudolph Wurlitzer Company 
| Dept. D-410, North Tonawanda, N. Y. 

| Please send me without cost, a 
copy of “‘A Tribute to Organ 

| Music’’ suitable for framing. 
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MRS. FROST LEAVES CHURCH 
POST IN WASHINGTON, D. C. 

Mrs. Mabel R. Frost has announced 
her resignation as organist and direc- 
tor of choirs at Epworth Methodist 
Church in Washington, D. C. At that 
church Mrs. Frost directed an adult 
choir of mixed voices, a_ children’s 
group, a chorus of women, a men’s 
choir and a young people’s chorus. 
Many special musical events were 
presented under her direction. Mrs. 
Frost is well known in Washington 
as a recitalist and leader in musical 
circles, 

Mrs. Frost has been organist of 
the Mount Vernon Place Methodist 
Church, Calvary Methodist, Trinity 
Methodist, the Douglas Memorial 
Methodist, organist and choir direc- 
tor at the Georgetown Presbyterian 
Church and temporary organist of a 
number of large churches. She was 
organist of the former National Capi- 
tal Oratorio Association, conducted by 
the late Dr. Albert W. Harned. Prior 
to world war 2 Mrs. Frost organized 
and directed the Sentinels’ Male Quar- 
tet and the Vocalart Ladies’ Trio in 
concert and radio. 

For five years Mrs. Frost was sec- 
retary of the District of Columbia 
Chapter of the American Guild of Or- 
ganists, but was compelled to decline 
the office of dean because of the pres- 
sure of many duties. She has served 
as secretary of the District of Colum- 
bia Federation of Music Clubs and has 
been a member of the board of gover- 
nors of the Friday Morning Music 
Club. She is a charter member of the 
National Guild of Piano Teachers and 
holds a diploma from the American 
College of Musicians. 

Mrs. Frost is the wife of Lieutenant 
Colonel Frank A. Frost, U.S.A.R., re- 
tired, and the mother of two daughters. 

——~)—__——_ 

LAST MONTH’S REUTER advertisement 
carried a statement that the First Baptist 
Church, Richmond, Va., had purchased a 
Reuter organ. There is a two-manual in the 
Venable Street Baptist, Richmond, but the 
three-manual referred to in the advertise- 
ment should have been described as being at 
the Port Norfolk Baptist Church, Ports- 
mouth, Va. 

CHOIR OF 60 WILL BE HEARD 

AT EVENSONG IN HINSDALE 

The choirs of the Fox River Deanery 
in the Episcopal Diocese of Chicago will 
sponsor a festival evensong service Sun- 
day, Nov. 7, at Grace Church, Hinsdale, 
Ill. The service will be sung by a group 
of sixty voices and the featured choral 
work will be the A.G.O. prize anthem, 
“We Sing to God,” by John Leo Lewis, 
F.A.G.O., organist of Trinity Church, 
Aurora. Gordon Farndell of North Cen- 
tral College will play the prelude and 
James S. Dendy will be at the console 
for the service. The service will begin 
at 8 p.m. 

—————©——_ 

THE THIRTIETH ANNUAL meeting of 
the National Association of Schools of Mu- 
sic will be held at the Statler Hotel, Los 
Angeles, Dec. 29 to 31. Having been desig- 

nated by the National Commission on Ac- 
creditation as the body responsible for mu- 
sic standards on a national scope, the 

N.A.S.M. will be hosts to more than eighty 
schools of the Western area and also to rep- 
resentatives of the regional accrediting as- 
sociations that will participate in the con- 
vention. Official delegates will include 
heads of 225 member schools, including 
conservatories of music, music departments 

of private colleges and schools of music of 

state universities. 

A COMPLETE PERFORMANCE of Han- 

del’s “Messiah” as originally composed will 
be given at Emmanuel Church, Boston, 

Wednesday evening, Dec. 1. The size of the 
choir and orchestra will be similar to that 
of the first performance in Dublin April 13, 
1742, with many of the arias sung in their 
first version. The choir of Emmanuel 

Church, a mixed group of twenty-two 
voices, will be the chorus and a s 
number of instruments, including strings, 
oboes, bassoons, trumpets, timpani, harpsi- 
chord and organ, will be the orchestra. The 
edition to be used is the Coopersmith. Grov- 

er J. Oberle, F.A.G.O., organist of Emmanuel 

Church, will conduct the performance from 
the harpsichord in the eighteenth century 

tradition. 

FLUTE SOLOIST 
Formerly flutist with San Antonio 
Symphony. Dignified flute-and-organ 

repertoire for church recital appearances. 

LAURENCE TAYLOR 
4352 Bruner Avenue 

Bronx 66, New York, N. Y. 

George Ss 

Formerly with 
Austin Organ Company 

Meakim 

29-09 30th Avenue 

Long Island City 2, N. Y. 

Piano Restoring Organ Maintenance, 
Rebuilding 

AS 8-4279 

86 WASHINGTON ST.. 

WELTE-WHALON ORGAN CO. 

SPECIALISTS IN PIPE ORGAN 

THE SKILLED CRAFTMANSHIP OF EARLIER TIMES 

COMBINED WITH THE BEST MODERN TECHNIQUES. 

EUROPEAN EXPERIENCE 

REBUILDING 

NEWPORT, R. L. 

Estey Organs 

Sales Representative 

Norman A. Greenwood 
P. O. Box 363 Asheville, N. C. 

Pipe Organs Serviced 

Amplification Chimes Rectifiers 

PIPE ORGANS 

COMPLETE REBUILDING 
MODERNIZATION 

AND 

ADDITIONS 
x» * * 

Chas. J. Miller Co. 
2107 North Tryon St. 
Charlotte 6, N. C. 

Phone 4-6471 

GET THE 

FINEST 
ORGAN 
EVER BUILT 

The achievement of 100 years of organ 

building within reach of the modest 

budget. Meticulously complete, self- 

contained, beautiful in appearance. 

Ideal for performing the great organ 

literature of all ages with the tone color, 

volume and thrilling ensemble sur- 

passed only by the Great Pipe Organ. 

Over 100 artistic tonal combinations | 

readily available. 

12 stops. 13 couplers (inter and intra 

manual). Full 32 note pedal clavier, 

overhanging swell keys, balanced ex- 

pression and crescendo pedals. Com- 

plete A.G.O. specifications. Amazing 

ELECTRO-MAGNETIC features provide 

pipe organ key and stop action. An 

organist’s dream! Write for complete 

information. 

Makers of ESTEY and RIEGER Pipe Organs 

2 MANUAL & PEDAL 

Faced-o-Tonic ORGAN 

‘ 
y 

FAMOUS 
FOR OVER 
100 YEARS 

ORGANS 

ESTEY Organ Corporation, Brattleboro, Vermont 
Dept. 2 

* Please send me NEW illustrated Folder of the ESTEY ‘Virtuoso’’ ORGAN. 

NAME 

ADDRESS 

CITY STATE 
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WILLIAM BIRDWELL 

Wr1am_ BirpweELt, _organist-choir- 
master at Messiah Lutheran Church, 
Denver, Colo., has been appointed the 
first director of music at Messiah Church. 
Mr. Birdwell assumed his new duties 
Sept. 15. The first recital of the season, 
in commemoration.of the church’s for- 
tieth anniversary, was played on the 
evening of Sept. 26. This was a Bach pro- 
gram, consisting of: Toccata in F major, 
Canzona in D minor and the E flat 
Trio-Sonate. Portions of the Magnificat 
were sung by Miss Beverly Christiansen 
and John Dyar. The final portion of the 
program was the baritone solo cantata 
“Ich will den Kreuzstab gerne tragen,” 
sung by Mr. Dyar. Mr. Birdwell con- 
ducted the orchestra and James Bratton 
was organist. 

————<—— 

FATHER WILLIAM J. FINN IS 

HONORED AT CHICAGO DINNER 

The Rev. William J. Finn of New 
York, founder of the Paulist Choristers, 
was honored Sept. 29 at a golden jubilee 
dinner in the Lake Shore Club, Chicago. 
Attending were more than seventy of his 
former choristers, including Judge Em- 
met Morrissey of the Municipal Court 
and Judge John Keefe of the Probate 
Court. The oldest former choir boy was 
Al McDonnell, 87. 

Father Finn founded the choir in 1904 
and led it until 1918, when he was sent 
to New York to found a choir school. 

Calvary Church 
Fourth Avenue at Twenty-first Street 

NEW YORK CITY 

DAVID HEWLETT 

ORGAN, CHOIR 

JUILLIARD 
SCHOOL OF MUSIC 

Complete Training 
for the Church Musician 

Diploma, Postgraduate Diploma, 

Bachelor of Science Degree, 

Master of Science Degree, 

Special Studies 

Vernon de Tar, Organ 
and Church Music 

Lilian Carpenter, Organ 

Bronson Ragan, Organ 
and Keyboard Courses 

Catalog on Request 

120 Claremont Avenue 
New York 27, New York 

DISTINCTIVE 

CHOIR GOWNS 
PULPIT ROBES 
ALTAR HANGINGS 

FINEST QUALITY 
AT Low COST 

Ph By 2 of ie 
more gowns. 
Wrie for catalog, sam- 

i ples, quotations. 

Spe 
822 E. Celorade St. 
GLENDALE, CALIF. 

SETH BINGHAM 
Christmas Music of Lasting Popularity 

— CHORAL — 

Away in a Manger—May be used by any group of multiple choirs. Very 

easy. (H. W. Gray Co.) 

Puer nobis nascitur (Unto us a boy is born}—Latin and English texts. 

(G. Schirmer) 

The Christmas Man—Soprano Solo and Chorus. (J. Fischer & Bro.) 

— ORGAN — 

At the Cradle of Jesus—Easy. A prime favorite with organists and congrega- 

tions everywhere. (J. Fischer & Bro.) 

Nativity Song—Medium difficulty. (H. W. Gray Co.) 

Order through your local music dealer 

921 Madison Ave., New York 21, N. Y. 

Estey Organs 

SALES REPRESENTATIVES 

a 

Pipe Organs 

Chimes—Public Address 

Recording Equipment 

BOHN ORGAN CO. 
Fort Wayne 8, Indiana 

Organ Poner! 
FEATURES 

> 1. Selenium Rectifier. 

2. Precision Built transformers. 

3. Voltage control to meet load re- 
quirements. 

4. Hum-free power. 

5. A lifetime of trouble-free service 
at reasonable cost. 

UNITED ELECTRONIC SPECIALTIES 
C J (Formerly—Electronic Specialties, Lawrence, Kan.) 

eiieiiaiciile 1911 Oxford Road, Lawrence, Kansas 

, 

CASTLELIGHT 
A fluorescent lamp for all makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MURLIN MANUFACTURING CO., 

Quakertown, Pa. 

LYNNWOOD FARNAM PLAYS AGAIN 

"AN ORGAN RECITAL 
BY LYNNWOOD FARNAM"' 

12” Double-sided L.P. Recording 

$4.75 Postpaid—Available From 

AUSTIN ORGANS, INC., HARTFORD 1, CONN. 

Robert Lodine, M.M., F.A.G.O. 

American Conservatory of Music, 
United Evangelical Lutheran Church 

Oak Park 

Temple Isaiah Israel 
Chicago 

the fort street church 

fort & 3 streets 

detroit 26 

RAY BERRY 
DIRECTOR OF MUSIC 

H. WILLIAM HAWKE 
Box 637 

GANANOQUE — ONTARIO 

Canada 

RECITALS -— LECTURES 

William S. Bailey, F.A.G.O. 

Capital University 
Columbus, O. 

St. James Episcopal Church 
Zanesville, O. 

DONALD COATS 
ST. JAMES’ CHURCH — NEW YORK 

FACULTY 

School of Sacred Music, Union Theological Seminary 
Address: 865 Madison Avenue, New York 21 

JOSEPH W. CLOKEY 
RECITALS 

COURSES IN CHURCH MUSIC 

Claremont Graduate School 

(Fall and winter terms) 

Claremont Institute of Music 
(Summer term) 

Arthur C. Becker, (Mus. D., A.A.G.0.) 

Dean, De Paul University School of Music 

Organist-Choirmaster - St. Vincent R. C. Church, Chicago 

ISA McILWRAITH 
M.A., M.S.M., A.A.G.O. 

ORGANIST AND CHOIRMASTER 
University of Chattanooga Chattanooga, Tennessee 
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NATURALLY! THEY CHOSE REISNER 
The ultimate in an all-electric console 

| The St. Paul's Lutheran Church, Williamsport, Penn- 

| sylvania, typical of the magnificent structures that have 

given this community the name, “City of Beautiful 

Churches”. The organist here is Mrs. Irving A. Berndt, Jr. 

“FEC C CSO amg 

~Peesses 
~AOCCCee ¢ oe 

This is the new Reisner Model RD-400 all- 

electric console that has become an integral 

part of this church. This console was installed 

by Mr. Paul Fritzsche, 112 West Emaus 

Avenue, Allentown, Pennsylvania. 

The Reisner Model RD-400 console brings to the organist the full resources of the organ. Custom built to meet the 

requirements of any organ, the Reisner console retains all A.G.O. requirements. In the Reisner console the new model 
RR remote capture type combination action provides instantaneous response not found in any other action. This out- 

standing feature of the Reisner console coupled with the simple installation and minimum service requirements are 

establishing Reisner as a favorite among organists and organ builders. 

THEA) Roisne lrg COMPANY. INC. 
HAGERSTOWN , MARYLAND 
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MONTREAL UNITED CHURCH 

HAS NEW CASAVANT ORGAN 

A three-manual organ has been built for 
the Erskine and American United Church 
in Montreal by Casavant Freres. The 
installation was completed in September 
and the instrument is now in use. The 
stoplist is as follows: 

GREAT ORGAN. 
Bourdon, 16 ft.. 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 

Rohrfléite, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 
Prestant, 4 ft., 61 pipes. 
Flute Couverte, 4 ft., 61 pipes. 
Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Bombarde (from Swell), 16 ft. 
Trompette (from Swell), 8 ft. 
Clarion (from Swell), 4 ft. 
Chimes. 

SWELL ORGAN. 
Principal, $ ft., 68 pipes. 
Harmonic Flute, 8 ft., 68 pipes. 
Stopped Diapason, 8 ft., 68 pipes. 
Viole de Gambe 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 68 pipes 
Flauto Traverso, 4 ft., 68 pipes. 
Flautino, 2 ft., 68 pipes. 
Mixture, 4 ranks, 244 pipes. 

Hautbois, 8 ft., 68 pipes. 
Bombarde, 16 ft., 68 pipes. 

Trompette, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 

Tremulant. 

CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Cor de Nuit, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Violina, 4 ft., 68 pipes. 
Lieblich Flite, 4 ft., 68 pipes. 
Nazard, 236 ft., 68 pipes. 
Piccolc, 2 ft., 68 pipes. 
Tierce, 136 ft., 68 pipes. 
Larigot, 115 ft., 68 pipes. 
Septiéme, 11/7 ft., 68 pipes. 
Siffléte, 1 ft., 68 pipes. 
Cymbal, 3 ranks, 183 pipes. 
Cromorne, 8 ft., 68 pipes. 
Tremulant. 

PEDAL ORGAN. 
Contrebasse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Gedeckt, 16 ft. 
Principal, 8 ft., 32 pipes. 
Bass Flute, 8 ft., 12 pipes. 
Still Gedeckt, 8 ft. 
Quint, 544 ft., 32 pipes. 
Super Octave, 4 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 

Doublette, 2 ft. 
Harmonics, 3 ranks, 96 pipes. 

Trombone. 16 ft., 32 pipes. 

Tromba, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 
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Also write for Style Catalog and Fabric Selector 
with miniature cut-out showing how each fabric 
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The Euchd Avenue Congregational 

Church 
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ROBERTA BITEOOD 
Calvary Presbyterian Church 

RIVERSIDE, CALIFORNIA 

Tri-State Organ Service 

USIC & ART TOUR 
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Festivals—45 days 
from $895. Reserve early! 

D. S. WHEELWRIGHT, S. F.— 

1600 Holloway, San Francisco 27 

WESLEY A. DAY 
F.A.G.O., Ch.M., F.T.C.L. 

St. Mark’s Episcopal Church 

Clarke Conservatory of Music 

PHILADELPHIA 
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Edited by 
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FARRAR, STRAUS & YOUNG, 101 FIFTH AVE., N. Y. 3 
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JOHN FINLEY WILLIAMSON, PRES. 

ALEXANDER McCURDY 

Head of Organ Department 
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Felix F. Schoenstein 
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SAC, MUS. DOC., F.A.G0. 
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CHURCH MUSIC 

GRACE CHURCH, MT. AIR 
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For Better Pipe Organ 
Service 

& 
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CONSULT 

D.S. WENTZ 
1104 West Seth St. Chicage 3, IL 

| JOHN HARMS 
F.A.G.O. 
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FOSTER HOTCHKISS 

Central Presbyterian Church 

Kansas City, Missouri 

MILDRED L. HENDRIX 
University Organist 

DUEE UNIVERSITY 
Durham, North Oagsolina. 

ANNA SHOREMOUNT RAYBURN, 
F.A.G.0., Ch.M. 

RAY B. RAYBURN, Mus.M. 

91-50 195th St. Hollis, N. Y. 
Complete training for the church musician. Prep- 
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American Guild of Organists 

GEORGE L. GANSZ 
Centenary College 

Hackettstown, New Jersey 

Oliver Herbert 
Mus. Doc. A.T.C.M. 

FIRST CHRISTIAN CHURCH 
2306 Vineville Avenue 

GLEN C. STEWART 

M. Mus. 

Alma College 

Alma, Michigan 

Macon, Georgia 

August 

MAEKE:SERGHE 
Detroit 

MABEL ZEHNER 
First Presbyterian Church 

Mansfield, Ohio 
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leanor Wingate Todd 
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ALYCE LAVINIA MEINE 
ORGANIST 

Eighth Church of Christ, Scientist 

CHICAGO 

W. WILLIAM WAGNER 
Organist and Choirmaster 

THE OLD STONE CHURCH 

Cleveland, Ohio 

Recitals and Instruction. 

EDWARD 6G. MEAD 
F.A.G.O. 

MIAMI UNIVERSITY 
Oxford, Ohio 

RECITALS 

JOHN GLENN METCALF 
BA. MMus. A.A.G.0. 

Trinity Episcopal Cathedral 

LITTLE ROCK, ARKANSAS 

MAURICE GARABRANT 
M.S.M. — F.T.C.L. — MUS. DOC 
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Christ Church Cranbrook 

Bloomfield Hills, Michigan 

WILLIAMS 
Katharine Fowler, M. Mus. 

McKinlev High School 

Washington, D. C. 

Benjamin Hadley 
St. Clement’s Church 
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Address: 632 Deming Place 

RICHARD W. LITTERST 
M.S.M. 

Minister of Music 
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Programs of Urgan Hecitals of the Month 
Homer Humphrey, Boston-—-A recital was 

played by Mr. Humphrey Oct. 5 at the West 
Somerville, Mass., Congregational Church. 

' He was assisted by Eunice W. Wilson, read- 
er, and Christine L. Kinder, soprano. The 
program included: Fantasie, Op. 101, Saint- 
Saens; “Soeur Monique,” Couperin; Prelude 
and Fugue in D major, Bach; “A Voice in 
the Desert,” reading with music by Elgar; 
Gavotte, Martini; Minuet and Gigue, Han- 
del; ‘“‘Berceuse for an Autumn Night,” Moret; 
“Reverie,” Lemare; March Finale, Boell- 
mann. 

Roberta Bitgood, Riverside, Cal.—The 
Riverside-San Bernardino Chapter of the 
A.G.O. sponsored Dr. Bitgood in a recital 
Oct. 17 at St. George’s Catholic Church in 
Ontario, Cal. Her program was as follows: 
Short Prelude and Fugue, Krebs; “Soeur 
Monique,” Couperin; “In Thee Is Joy,” 
“Come, Saviour of Our Race” and Toccata 
and Fugue in D minor, Bach; Four “Byzan- 
tine Sketches,” Mulet; “‘Adoro Te Devote,” 
Titcomb; “On the Evening of the Ascension 
of Our Lord,” Benoit; “Bell Benedictus,” 
Weaver; Antiphon 3, Magnificat 5 and Toc- 
cata on “Ave Maris Stella,” Dupré. 

Horace Douglas, Rome, N. Y.—Mr. Doug- 
las played a recital in his home on a three- 
rank Wicks organ Sept. 25 for the Arthur 
Van W. Eltinge Music Guild. The program 
was as follows: Trio-Sonata in E minor, 
“By the Waters of Babylon” and Prelude 
and Fugue in F minor, Bach; Andante 
Sostenuto from ‘Symphonie Gothique,” 
Widor; Allegretto, Wolstenholme; Toccata 
in A flat, Hesse. 

Clarence Barger, Canfield, Ohio—Mr. 
Barger was heard Sept. 26 at St. Andrew’s 
Episcopal Church in Washington Court 
House, Ohio. His program: Hymn-tune Prel- 
ude, “For All the Saints," Wehmeyer; Toc- 
cata and Pastorale, Pachelbel; Sinfonias, 
“God's Time Is Best” and “I Stand at the 
Threshold,” Bach; Prelude and Fugue in 
C minor, Bach; Preludio from Ninth Violin 
Sonata, Corelli-Nevins; “Fireworks Music,” 
Handel-Biggs; Rondo, Rinck-Dickinson; 
Festival Toccata, Fletcher. 

Joseph Elliott, New York City—For his 
noonday recital at St. Paul’s Chapel, Trin- 
ity Parish, Oct. 20 Mr. Elliott chose the fol- 
lowing: Prelude, Jacobi; Allegro from Con- 
certo 12, Handel; “Lied to the Ocean,” 
Peeters; Allegro Maestoso from Sonata in 
G major, Elgar. Mr. Elliott played these 
numbers Oct. 6: Two Meditations, Ulysses 
Kay; “The Musical Clocks,” Haydn; “St. 
Anne” Fugue, Bach. 

Robert Arnold, New York City—Mr. 
Arnold, assistant organist at Trinity Church, 
gave the noonday recital at St. Paul’s 
Chapel Oct. 13. His program: Prelude in G 
major, Bach; ‘The Fifers,”’ d’Andrieu; ‘The 
Cuckoo,” d’Aquin; ‘Rejoice Greatly, O My 
Sov!” and “Leave Us with Thy Grace,” 
Karg-Elert; “Elegie,” Peeters. 

Charles Ennis, New York City—Mr. Ennis, 
assistant organist of the Chapel of the In- 
tercession, Trinity Parish, gave a recital Oct. 
27 at St. Paul’s Chapel. He played: ‘Ronde 
Francaise’ and Chorale and Minuet from 
“Suite Gothique,” Boellmann; “Cantilene 
Pascale,” Benoit; Fantasie and Fugue in G 
minor, Bach. 

Ralph Douglass, New York City—Mr. 

Douglass was heard in a recital Sept. 19 at 
the First Methodist Church, Astoria, N. Y. 
He was assisted by two vocal soloists. Organ 

numbers were as follows: “‘Grand Jeu,” du 
Mage; “Toccata per l’Elevazione,” Fresco- 
baldi; ‘From God I Ne’er Will Turn,” Bux- 
tehude; Toccata, Muffat; “Beside Still Wa- 
ters,” Bingham; Pastorale and “Soliloquy,” 
Rowley; ‘Fountain Reverie,” Fletcher; ‘‘Sor- 
tie-Improvisation,” Ferrari; Prelude and 
Fugue on “Victimae Paschali,” Bimboni; 
“Evening Song,” Bairstow; “Carillon,” 
Murrill. 

Harold Landis Abmyer, M.S.M., Fred- 
ericksburg, Va.—A recital was played by Mr. 
Abmyer Sept. 21 at the Fredericksburg 
Methodist Church. His program was as fol- 
lows: Festival Fanfare, Wolff; Gavotte, 
Martini; “What God Does, That Is Well 
Done,” Kellner; Prelude in E flat, Bach; 
Suite for a Musical Clock, Handel; ‘‘Priere,” 
Jongen; Toccata in D minor, Nevin; “Ara- 
besque,” Vierne; Allegro Maestoso from 
Sonata 3, Guilmant; Antiphon 3, Dupré; 
Chorale in A minor, Franck. The recital 
marked the beginning of Mr. Abmyer’s sixth 
year at that church. 

Harold Heeremans, F.A.G.0., New York 
City—For his recital Oct. 10 at the First 
Unitarian Congregational Church, Brooklyn 
Heights, Mr. Heeremans chose: March from 
Symphony 1 and Andante Cantabile from 
Symphony 4, Widor; Toccata and Fugue in 
D minor, Bach; Scherzo, Gigout; ‘‘Lied,” 
Vierne; Prelude and Fugue on “B-A-C-H,” 
Liszt. 

Thomas Curtis, Elyria, Ohio—Mr. Curtis 
was heard in a recital Oct. 3 at the First 
Congregational Church. He was assisted by 
Louise Curtis, soprano, and a group of string 
players. The program was as follows: Cha- 
conne in D minor, Couperin; Arioso, Krebs; 
“A Lesson,” Selby; Prelude and Fugue in G, 
Bach; Cantata, “Sicut Moses,” Buxtehude; 
Three Sonatas, Mozart; “Litanies,” Alain; 
“Agnus Dei,” Bingham; Finale from Sym- 
phony 1, Vierne. 

Dr. Harry E. Cooper, Raleigh, N. C.—The 
dedicatory recital on a three-manual Moller 
organ at the new First Baptist Church in 
Statesville, N. C., was played Oct. 3 by Dr. 
Cooper. His program was as follows: Intro- 
duction and Allegro from Concerto 13, Han- 
del; Toccata and Fugue in D minor, Bach; 
Fantaisie in A major, Franck; Toccata on 
“Yom Himmel hoch,” Edmundson; “Chris- 
tus Resurrexit,” Ravanello; Pastorale from 
Sonata in D minor, Guilmant; Etude for the 
Pedals Alone, de Bricqueville; “The Squir- 
rel,” Weaver; “Dreams,” McAmis; “Song of 
Joy,” Frysinger. 

Theodore W. Ripper, Pittsburgh—A recital 
was played by Mr. Ripper Oct. 31 at North 
Side Carnegie Hall. His program: Allegro 
Pomposo, Roseingrave; Air with Variations, 
Martini; Flute Solo, Arne; Prelude on ‘Ein’ 
feste Burg,” Walther; “Bell Benedictus,” 
Weaver; Sonata 2, Mendelssohn; Berceuse 

and “Carillon,” Vierne. For a dedicatory 
recital Oct. 22 at Zion Lutheran Church, 
Coraopolis, Pa., Mr. Ripper chose the fol- 
lowing: ‘Psalm 19,” Marcello; “Basse et 
Dessus de Trompette,” Clerambault; Adagio 
from First Sonata, Mendelssohn; Flute Solo, 
Arne; “St. Anne” Fugue, Bach; “Bell Ben- 
edictus,” Weaver; Intermezzi in G and in 
C, Schroeder; Prelude on “Ein feste Burg,” 
Walther. 

George L. Jones, Jr., Ph. D., Potsdam, 
N. Y¥.—Dr. Jones, a member of the faculty 
of Clarkson College, gave a recital Sept. 27 
at Trinity Church, of which he is organist 
and choirmaster. The program consisted of 
the following: Toccata and Fugue in F, 
Buxtehude; ‘“Wachet auf’? and “Ach bleib 
bei uns,” Bach; Trio-Sonata 1, Bach; Sona- 
ta 5, Mendelssohn; Cantilena from Sonata 
11, Rheinberger; Sonata 2, Hindemith; “Les 
Bergers” from “La Nativite,” Messiaen; 
“Carillon de Westminster,” Vierne. 

Marie L. Schumacher, New York City— 
Miss Schumaker and Holly E. Mertel, bass, 
will be heard in a recital Nov. 7 at St. Paul’s 
Church, Westfield, N. J. Organ numbers will 
be as follows: Prelude and Fugue in C 
minor, Bach; Cantabile and “Piece Her- 
oique,” Franck; Two Antiphons and Prelude 
and Fugue in B major, Dupré. 

Raymond Martin, Decatur, Ga.—For his 
recital Oct. 4 at Agnes Scott College Mr. 
Martin chose numbers representing seasons 
in the church year. His program was as fol- 
lows: Prelude on ‘“‘Hyfrydol,” Vaughan Wil- 
liams; ‘‘Magnificat,” Dupre; “La Nativité,” 
Langlais; “Symphonie de la Passion,” de 
Maleingreau; Partita, ‘Auf, auf, mein Herz, 
mit Freuden,” Peeters; Chorale Variations on 

“Veni Creator,” Breydert; Paraphrase on the 
Te Deum, Dupré. 

Wilma Hoyle Jensen, Mansfield, Pa.—A 
recital was played by Miss Jensen Oct. 8 
at Straughn Auditorium, Mansfield State 

Teachers’ College. Her program was as fol- 
lows: Fugue in E flat, Bach; ‘Noel Grand 
Jeu et Duo,” d’Aquin; “From God I Ne’er 
Will Turn Me” and Fugue in C, Buxtehude; 
Chorale in B minor, Franck; Prelude and 
Fugue in G minor, Dupré; Prelude on 

“Pange Lingua,” Edmundson; “The Tumult 
in the Praetorium,” de Maleingreau; Sym- 
phonic Chorale, “Jesus, Still Lead On,” 
Karg-Elert; “God among Us,’’ Messiaen. 

Robert C. Clark, Kansas City, Mo.—Mr. 
Clark, director of music at the Linwood 

Methodist Church, gave the following pro- 
gram at his church Oct. 1 for the Southwest 
Missouri annual conference of the Method- 
ist Church: Concerto No. 10 in D, Handel; 

“Benedictus,” Couperin; Prelude and Fugue 
in G major, Bach; Flute Solo, Arne; “Im- 
ages,” de Maleingreau. 

Wilmer Hayden Welsh, Baltimore, Md.— 

Mr. Welsh, organist and choir director of 
the Mount Vernon Place Methodist Church, 
was guest organist at the Washington Ca- 
thedral Sunday, Oct. 3, following the serv- 
ice of evensong. His program included: 

Toccata in D minor, Johann Froberger; Par- 

tita, “Auf meinen lieben Gott,” Buxtehude; 
Sonata No. 1, Paul Hindemith; ‘Mobile,” 
Lg Passacaglia and Fugue in C minor, 
ach. 

Mildred Colt Robertson, Rochester, N.Y.— 
The following program was played by Mrs. 

Robertson, Sept. 16 in the Masonic audito- 
rium, preceding a Christian Science lecture: 
Sonata in E minor, Rogers; Fantasie Pasto- 
rale, Frank Heffer; “Unto Us a Child Is 
Born,” Bach; ‘Romance sans Paroles”, 
Bonnet; ‘Psalm 18”, Marcello; “Prayer” and 

Lullaby, Heffer. 

Hampton Z. Barker, M.A., and Miss La- 
Vergne Gaither, M.A.—Mr. Barker and Miss 
Gaither were presented in a joint recital at 
the close of the summer session at Teachers’ 
College, Columbia University. Miss Gaither 

played: Fugue in E flat (“St. Anne”), Bach; 
Sixth Sonata, Mendelasohn; B minor Cho- 
rale, Franck; Sonatina, Sowerby. Mr. Barker 
played the following program: G major 
Fugue, Bach; Second Sonata, Mendelssohn; 
“Clair de Lune,” Vierne; “Comes Autumn 
Time,” Sowerby. Miss Gaither is college 
organist at Clark College, Atlanta, Ga. Mr. 
Barker, former organist of Ebenezer Bap- 
tist Church, Atlanta, recently was appoint- 
ed college organist of Prairie View State 
College in Texas. 

Mary Cheyney Nelson, Hampton, Va.— 
Mrs. Nelson gave recitals Aug. 29 at the 
First Presbyterian Church in Bluefield, W. 
Va., and Aug. 1 at Colby College in Water- 

,» Maine. Her program on both occa- 
sions was as follows: “Basse et Dessus de 
Trompette,” Clerambault; “Von Gott will 
ich nicht lassen,” Buxtehude; Prelude and 
Fugue in A minor, Bach; “Herzlich thut 
mich verlangen” and “O Welt, ich muss dich 
lassen,” Brahms; Pastorale, Franck; “Green- 
leeves,” Purvis; “Ronde Francaise,” Boell- 
mann; Antiphon 3 and Magnificat 5, Dupré; 
Toccata Durufle. 

Wallace Dunn, Wichita, Kan.—Mr. Dunn 
gave a recital Sept. 19 with James Fudge, 

baritone, and Robert Van Nuys, trumpeter. 
The program opened with Schiitz’s “Singet 
dem Herrn.” Numbers played by Mr. Durr 
were Bach’s Prelude and Fugue in D majur 
and Rowley’s “Benedictus.” Assisted by Mr. 
Van Nuys, he performed Purcell’s Trumpet 
Tune. 

Walter A. Ejichinger, F.A.G.O., Seattle, 
Wash.—A dedicatory recital was played .by 
Mr. Eichinger Sept. 22 at St. John’s Angli- 

can Church in Victoria, B. C. The program 
was as follows: Sinfonia, “We Thank Thee, 
God,” Bach; Air and Gavotte, Arne; Prel- 
ude on a Melody by Gibbons, Willan; Fan- 
tasie and Fugue in G minor, Bach; “Still- 
ness of Night,” Chubb; Paraphrase on the 
Te Deum, Langlais; Suite on Sixteenth 
Century Hymn-tunes, McKay; Chorale in 
E major, Franck; Canon in B minor, Schu- 

mann; ‘Westminster Carillon.” Vierne. 

Mrs. Mildred L. Hendrix, Durham, N. C. 
—A recital was played by Mrs. Hendrix 
Oct. 3 at the Duke University Chapel, where 
she is organist. Her program was as follows: 
Fantasie in G minor and Three “Schiibler” 
Chorale Preludes, Bach; Chorale in E ma- 
jor, Franck; “We Would All Be Joyful” and 
“With Sweet Joy,” Pepping; First Move- 
ment, Sonata 2, Hindemith; “Carillon,” 
Vierne. 

Ark.—The 

ist Church July 9. His program was as fol- 
lows: Prelude and Fugue in F sharp minor, 
Buxtehude; Partita on “Mein junges Leben 
hat ein End,” Sweelinck; Toccata in F, 
Bach; Variations on “Veni Creator,” Du- 
rufle; Pastorale, Roger-Ducasse; Scherzetto, 
Vierne; Toccata in B minor, Gigout. 

Clyde Holloway, Texarkana, Ark.—The 
Texarkana Chapter, A.G.O., sponsored Mr. 
Holloway in a recital Aug. at the First 
Methodist Chi tineh s 
Paraphrase on “Te Deum,” Langlais: “—_ 
Call to Thee, Lord Jesus Christ,” Bach; 
Toccata in C, Bach; Chorale in B minor, 
Franck; “Elegie,” Peeters; Finale from First 
Symphony, Vierne. 

Royal A. Brown, F.A.G.O., San Diego, Cal. 
—For his recital Oct. 30 at the Spreckels or- 
gan pavilion Mr. Brown chose the follow- 

Grand Processional March, . 
Aria, Handel; Prelude and Fugue in A 
minor and Prelude and Fugue in B fiat 
major, Bach; Allegro con brio from Sonata 
in C, Haydn; “Fountain Reverie,” Fletcher; 
Offertory in G minor, Franck: Selections 
from “Oklahoma,” Rodgers; “Water Music 
Suite,” Handel. 

George Norman Tucker, Kalamazoo, Mich. 
—Mr. Tucker, organist and choirmaster of 
St. Luke’s Episcopal Church, will be heard 
in a recital Nov. 14 at Albion, Mich. He 
will be assisted by the Singing Lads, a group 
of boys from his choir at St. Luke’s. Organ 
numbers will be as follows: “I Call to Thee, 
Lord Jesus,” Prelude and Fugue in F minor 
and “Come, Sweet Death,” Bach; Courante 
in D, Maurice Greene; “Chinese Boy and 
Bamboo Flute,” Spencer; Andante from 
Concerto 1, Handel. 
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church musicians who have attended the Fred Waring Music Workshop. 
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JOHN M. THOMAS RETURNS TO 
KANSAS POST FROM SERVICE 

John M. Thomas has received notice of 
his separation from active military duty. 
He has been serving as a member of the 
enlisted staff of the Army Chaplain 
School, where he acted as organist and 
director of music. He also served as or- 
ganist at the First Methodist Church, New 
Rochelle, N. Y., during the summer ab- 
sence of C. J. Broadhead. Mr. Thomas 
will return to his position of organist and 
youth choir director at the First Meth- 
odist Church, Wellington, Kan., upon dis- 
charge from military duty. 

Mr. Thomas has studied with W. Ar- 
nold Lynch of Wichita, Kan., and Harold 
Friedell of St. Bartholomew’s Church in 
New York. City. He was the Kansas 
contestant at the Southwest regional con- 
vention in Topeka in 1951 and attended 
the summer session of the Organ Institute 
at Austin, Tex., in 1952 before entering 
the service. Mr. Thomas holds the B.M. 
degree from Southwestern College, Win- 
field, Kan., and has done work at Union 

Theological Seminary in New York. 
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SUNDAY EVENING CONCERTS 

BEGIN IN BRIDGEPORT, CONN. 

The first Sunday evening musical serv- 
ice of the season at the United Congrega- 
tional Church in Bridgeport, Conn., where 
Benjamin W. Lehn, M.M.,: is minister 
of music; took place Oct. 3. The works 
performed were  Pergolesi’s ‘“Stabat 
Mater” and Vivaldi’s “Gloria Mass.” 
Mozart’s Requiem is to be sung Nov. 7 
and the program Dec. 5 will consist of 
“An American Organ Mass,” Purvis; 
“Rejoice, Beloved Christians,” Buxtehude, 
and “The Mass of St. Nicholas,” Purvis. 
“The Messiah” is to be heard Dec. 12. 

BENTLEY & SIMON : 
7 WEST 36 ST + NEW YORK 18, N.Y. 
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= | FESTIVAL OF MORAVIAN MUSIC 
LESTER W. WITH -DICKINSONS AS GUESTS 

BERENBROICK THE 
FS MS. AA.G.O. ‘ z — of pane egy og be be 

DREW IV eld Sunday evening, Nov. 7, in the First 
Sa ALL Hide lil Methodist Church, Germantown, Philadel- 

WEST END PRESBYTERI AN phia. The chancel and oratorio choirs of 
New York the church will be hosts to choirs from 

nine other Protestant churches who will 
join forces in the singing of some early 
American Moravian music, recently pub- * @ ee 

lished and heard for the first time in this 
if eS 0 ey area. The choirs of the First Church are : 

under the direction of Dr. W. Lawrence 
Curry, minister of music of the church. OF A AAERIC A 

K i fi First Church choirs will be joined by: 
Jenkintown Methodist, Mrs. Lois Hedner 
director ; Bala-Cynwyd Methodist, Dr. 
Elwood Arnold director; Springfield The Associated Pipe Organ Builders of America 

a Methodist, Thomas Kraemer director; An organisation striving to onenaee the pipe organ threugh exchange ef ideas 
MAYLAND Broad Street Memorial Methodist, How- and and church architects. 

= ard Tussey director; Ambler Presbyter- Contact an A.0.B. member er plans for your new church are completed. He 
CHIMES & HARPS ian, Thomas Barlow director; Carmel ean give you many valuable suggestions en providing preper envirenment for 

Sidice! Gas age tas ang sro D. oo ee eee 
ner director ; ayne Presbyterian, Ken- R 

klyn 54 WILLOUGHBY ST. neth Simmons director; Beverly Hills 3 MEMBERS: 

BROOKLYN NEW YORK | United Presbyterian, Dr. Clyde Dengler Balidere —.< 
director ; Second Baptist of Germantown, pe ey aor 1c DEAGAN. INC. 

On | Conti York a ped nd Red ceeer M. P. MOLLER, INC., pers oy a ieee 
ollege glee club as the chorale choir Hagerstown, Md. SUPPL’ eo 

PHILIP B. under Dr. Curry’s direction. p mae iege™ rere lama — wie 
aca A feature of this program will be the THE REUTER ORGAN co., ORGAN SUPPLY CORPORATION, 

C. appearance of Dr. and Mrs. Clarence Lawrence, Kan 540 EB. 2nd Street, Erie, Pa. 
Dickinson of New York City, who have a co., INC., a yg ont Be —— 

Augustana College muse, In the lat two years the Dickin- |  Bmessores OO” a ROCK ISLAND, ILL. N, L Mains sons have spent considerable time in yen LANE & CO., aintenance 
Bethlehem, Pa., and Salem, N. C., where AUSTIN ORGANS, INC. WILLIAM REDMOND ORGAN WKS., 

a many of the early manuscripts of the Hartford 1, , Conn. “ Dallas 1, Texas 
@ordon Sarndell Moravian settlers were to be found. In CHESTER A. RAYMOND, pO gna om 

— their research they unearthed many love- sane Sf Chicage 34, Illinois 
‘ MUS.M., A.A.G.O., AR.C.O. ly religious works. The program at First Allied Manufacturers MIDWEST ORGAN SERVICE, 
. OrcaNn AND PIANO Church will consist almost entirely of this pa H. racy MFG. CO., 2310 Delmar, 

NORTH CENT Moravian music. ORCELECTRA, LA MARCHE MFG. CO. ARTHUR 1) FELLOWS, 
. RAL COLLEGE The organ prelude will find Dr. Dickin- Chieago, Illinois 5 St. Paul, Minn. 
NAPERVILLE, ILLINOIS at the console. The service itself will be 

played by Dr. Curry, who will accompany FREE BOOKLET 
the choirs. A meditation on this early ; 

J A. EUGEN Moravian music will be delivered by Dr. The Creation of Organ Beauty and Tone 
as . G E DOUTT, M. M. Helen Dickinson. This informative booklet is a helpful guide for anyone interested in 

First Presbyterian Church 9 the purchase and installation of an organ. A copy will be sent you— 
: without obligation—upon request to any A.O.B. member, or te 

GRAND. FORKS, N. DAKOTA CHURCH MUSIC CONFERENCE 
Dakota Representative AT EARLHAM COLLEGE NOV. 6 PI ry oie 

MOLLER PIPE ORGANS Earlham College, Richmond, Ind., an- 1404 Jessup Avenue, New York 52, N. Y. 
nounces its third annual church music 
conference, to be held Saturday, Nov. 6. 

= A feature of the day is a hymn sing at 
as 9 a.m. under the direction of Lawrence 

ERNEST E. HARDY Apgar, associate professor of music at 
the college Baap ae oe ie de- 
partment of music. At 9: rofessor 4 

Church of the Redeemer Richard Gore of i College of bein ad O R G ‘a L 2 R A 

will talk on basic factors in church music. 
ee es Se, ae. At 11 there will be a panel discussion on 

s “What Is Suitable Church Music?”, us- 
ing specific compositions in illustration. 

—_ Among those assisting the panel will be The first 
C. GRIFFITH BRATT the Rev. Norval Webb, minister, First 

Friends Meeting, Richmond, and the Rev. d | 

Mus. M— A.A.G.O. A. L. Kershaw, ee Ol -charge, Holy all on y 
» Trinity Church, ‘Ox ord, Ohio; Wilberta 

St. Michael's Episcopal Cathedral Naden Pickett, minister of music, Reid ke acti n 
Boise Junior College Memorial United Presbyterian Church, y 0 

BOISE, IDAHO —, and Katherine Griffith, in- 
structor of voice, Earlham College. 

= After luncheon will take place a dem- current 
HARRY WILLIAM MYERS rai i junior we — 3 

~dwar ohe, minister of music, First 
AAG.O Congregational Church, Columbus, Ohio, designed and 

porriie ts using children from the choirs of St. Zs 
Recitals John Lutheran Church, Richmond. Fol- engineered 

St. Paul Methodist Church | lowing this will be a talk by Professor 
Louisville 5. Mentuck Paul Schwartz of Kenyon College, Gam- oe 
Oulsvilie 2, Kentucky bier, Ohio, on “Is Church Music Neces- specifically 

: - - sary?” Five clinic discussions will take 
place after a period for tea. The group » 
will separate into those interested in or- for pipe 

MARION HUTCHINSON gan, electronic instruments, piano, con- 
oe and voice. ; 

ollowing the evening meal there will 
F. A. G. O. be a group-sing of chorales, anthems and organ USE 

| MacPhail College of Music — —_ — oj of —— 
: . : essor Gore. Luncheon and supper wi poun 

Minneapolis Minnesota be provided by the Earlham College cafe- - ah a0 CeREREy SAREEEe Salage 
pe hs Pn homage may be ob- 
tained by writing to Professor Apgar, ’ : : ‘ C. HAROLD EINECKE A.A.G.O. (ChM.), at Earlham Calas. ORGELECTRA’S famous automatic voltage regulation assures a pipe 

Mus.D. Mus.B, F.W.C.C. organ of always getting the proper voltage for the proper amperage. 
Pels Organ Representative PIPE O Due to this marvelous invention your organ can get neither too 

RECITALS RGAN much voltage nor too little voltage; it will always receive the proper 
510 Toro Road, Santa Barbara, California SERVI CE voltage for the proper amperage. 

Ask your reputable organ technician for your free ORGELECTRA 
Harri q Repairs—Tuning booklet. > 

s S. Shaw, A.A.G.O. Organ Consultants—New Organs 
a ag ee cli Chimes 6525 Ol dA Chi 

rgan aintenance Contracts mste Vv 
ALDO J. BERTORELLI Associates - icago 31, Ill. 

-, s 3907 Guilford Ave. Indianapolis 5, Ind. 
Musicianship @ We Make Out-of-Town Calls e 
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New Works for the Organ 

Of real importance in the field of organ 
music is the appearance of a suite by one 
of the foremost contemporary members of 
the French school. Jean Langlais’ “Folk- 
loric Suite,” just published by the H. T. 
FitzSimons Company in Chicago, is a set 
of five pieces: Fugue on “O Filii”, “Le- 
gende de Saint Nicolas,” “Cantique,” Can- 
zona and Rhapsody on Two Noels. One 
thing which should be pointed out immed- 
iately is that all of these are within the 
grasp of an organist of ordinary profi- 
ciency. Many players shy away from con- 
temporary works because they take it for 
granted that the technical demands will 
be extraordinary. This is not the case 
here. The second thing which should be 
pointed out is that this set of pieces is not 
radically “modern” either in harmony or 
rhythm. 

There is not a piece in this collection 
which will not prove useful to the church 
organist. They are all works of musical 
merit and they are pleasing to hear. As 
will be seen from the titles, three of them 
are seasonal. The longest is the Rhapsody, 
which runs to nine pages. The others are 
from four to six pages. The Fugue is not 
of the “academic sounding” variety. The 
Canzona is based on the same theme used 
by Bach in the chorale “Through Adam’s 
Fall.” Two of the numbers are dedicated 
to noted American woman organists, 
Claire Coci and Catharine Crozier. 

>.” » * 

Whether you will be pleased by the 
latest published compositions of Virgil 
Thomson depends to a great extent upon 
the frame of mind in which you happen to 
be at the time you play or hear them. The 
two works under consideration are Num- 
bers 2 and 3 of his Variations on Sunday- 
school Tunes, published in the St. Cecilia 
Series by H. W. Gray. Marilyn Mason is 
the editor and the titles are “There’s Not 
a Friend Like the Lowly Jesus” and “Will 
There Be Any Stars in My Crown?” both 
of which are so-called “Gospel hymns.” 
When Seth Bingham writes a spirited 
hymn prelude on a Lowell Mason tune, 
such as “Work for the Night Is Coming”, 
one is pleased by his “off-the-cuff” treat- 
ment of the melody but there is never any 
doubt about Mr. Bingham’s respect for the 
religious significance which the tune pos- 
sesses for many people. Such is not the 
case with Mr. Thomson. For that reason 
these pieces will be considered inapprop- 
riate for church services by most people. 
In churches where the tunes are unknown 
they will naturally be meaningless and in 
churches where the tunes are still sung 
or remembered most people will consider 
these settings sarcastic and in poor taste. 
Nevertheless, Mr. Thomson is an impor- 
tant figure in American music and as mu- 
sicians we can’t overlook his contributions 
to the literature for the isntrument. To 
be sure, his music has its amusing mo- 
ments and no one can accuse him of being 
“dull.” To include one or both of these 
sets of variations on a recital program 
as an interesting bit of contemporary 
Americana certainly will not be out of 
order anywhere. 

The hymn prelude is becoming more 
and more popular among American or- 
ganists and we have some worthy addi- 
tions to this category from the H. W. 
Gray Company. “From the Western 
Church” is the title given by Garth Ed- 
mundson to seven preludes based on the 
following tunes: “In dulci Jubilo,” “Jesu, 
Priceless Treasure,” “Go to Dark Geth- 
semane,” “At the Lamb’s High Feast,” 
“And Now, O Father,” “Round Me Falls 
the Night” and “Praise to the Lord.” 
There is a warmth of expression in these 
short numbers which should gain wide 
popularity for them. They are not dif- 
ficult and are adaptable to nearly any 
organ. 

The same publisher issues “Six Con- 
templations” by John Duro. They are de- 
scribed as “improvisations on familiar 
hymns for communion or general use.” 
Each is only two pages in length and they 
are simpler musically than the Edmund- 
son numbers. It is interesting to note the 
different manner in which the two com- 
posers treat “Go to Dark Gethsemane.” 
Mr. Edmundson chose to make this his 
simplest and most unadorned setting, 
while in the Duro collection it receives 
a treatment which, while not complex, is 
slightly more involved than any of the 
others. Other tunes set by Mr. Duro are 
“Break Thou the Bread of Life,” “Into 
the Woods My Master Went,.” “By 

Christ Redeemed,” “Bread of the World” 
and “Blest Feast of Love.” 

There are two hymn preludes in the St. 
Cecilia Series which are appropriate for 
the Christmas and Epiphany seasons. 
These are Richard Warner’s Prel- 
ude on “Quem Pastores” and David Hold- 
en’s Improvisation on “We Three Kings.” 
The Warner number is divided into three 
short sectional expositions of the theme 
—a four-part harmonization, a two-part 
“invention” and a duet with running six- 
teenths over a pedal point. The Holden 
number is a little more pretentious. “Im- 
provisation” is not a misnomer because it 
sounds like one, but this comment is not 
an adverse criticism; it sounds like a good 
one. We might suggest this number to 
organists of churches in which Christmas 
pageants are an annual event, to be used 
while the turbanned figures wend their 
way down the aisle in lieu of the some- 
times painful vocal efforts of the wealthy 
but untalented magi. 

e e e 

C. F. Peters Releases Major Choral 
Work by Praetorius. 
Michael Praetorius’ chorale-concert 

“How Brightly Shines the Morning Star” 
is now available in a practical edition 
which has been included in the “Eulen- 
burg Miniature Scores” series. This work 
is of major importance among the com- 
positions of the first half of the seven- 
teenth century. It furnishes convincing 
proof to those who maintain that the 
music of M. Praetorius richly deserves 
the high regard and popularity it enjoys 
today. The present edition of this impres- 
sive opus is based on the authentic version 
found in Friedrich Blume’s complete edi- 
tion of Praetorius’ works. It was prepared 
for a broadcast by BBC and included in 
its series “History in Sound of European 
Music.” Gerald Abraham served as gen- 
eral editor and the broadcast took place 
May 15, 1948. A recording has been in- 
cluded in the HMS series “The History 
of Music in Sound.” 

The edition, now available from the 
C. F. Peters Coproration of New York, 
was prepared by Hans F. Redlich of Cam- 
bridge, England. Dr. Redlich is a noted 
authority on music of the early baroque. 
He has worked particularly with the 
music of Monteverdi. His edition of “How 
Brightly Shines the Morning Star” is 
the first practical edition ever published 
of this chorale-concert. It follows strictly 
the rules and regulations for performance 
prepared for music of this type by Michael 
Praetorius himself. These rules he incor- 
porated into his famous “Syntagma Musi- 
cum.” According to these regulations, 
wherever instruments are not available 
for the accompaniment, the whole work 
may be performed a cappella, with soli 
and tutti alternating. One may also reduce ,, 
the vocal parts to one single solo part %% 
and incorporate the other vocal parts into #¥ 
the instrumental accompaniment. The 
composition thus becomes an aria with 
orchestral accompaniment. In fact, un- 
limited interchangeability is possible be- 2 
tween voices, and instruments. 

The music offers no technical difficul- 
ties, and many choral and instrumental 
ensembles will be able to read it at sight 
with relative ease. It is suitable for the 
concert stage, the church concert and the 
service. It is based on one of the most 
popular and beautiful of all chorales. The 
instrumentation, if used, calls for cornet- 
ti or oboes 1 and 2, trombones 1 and 2, 
two bassoons, violins 1 and 2, ’cello, 
double bass, harpsichord and organ. The 
composition is early German baroque 
music of the first order. A good English 
translation has been added to the original 
German text. Dr. Redlich’s preface is 
informative and scholarly ; it quotes liber- 
ally from the writings of Michael Prae- 
torius and will be of great help to students 
and conductors. We commend the pub- 
lisher for putting this fine music at our 
disposal and we predict that it will soon 
be a “best seller” in the field of sacred 
choral music. 
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Second Volume of Flor Peeters’ “Ars 
Organi”. 
Very few publications of organ music 

have been accorded the acclaim bestowed 
on the first volume of Flor Peeters’ “Ars 
Organi”. Throughout the organ world 
this volume was called a masterpiece of 
sound organ pedagogy and everywhere, 
particularly here in the U.S.A. and in 
Europe, teachers and students of organ 
have been looking forward to the publica- 
tion of volume 2. The second volume has 
now been released by C. F. Peters Cor- 
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poration, New York, and even a mere 
casual perusal will soon convince the 
teacher and student that part 2 substanti- 
ates the claims of those who pronounced 
“Ars Organi” a masterpiece. As he stud- 
ies the contents of volume 2, many an 
organist will wonder what may still re- 
main for volume 3, which is expected to 
come off the press during November. 

Oddly enough, volume 2 includes very 
little verbal instruction. The music and 
its carefully prepared markings speak 
more eloquently than the words of a 
dictionary. Here we have pedagogy not 
only related but even elevated to the 
realm of an art. As one goes from page 
to page the task of playing the organ 
becomes more and more a pleasure. 

Among the composers represented are: 
Bach, Brahms, Buxtehude, Couperin, Du- 
fay, Despres, Isaac, Kauffmann, Krebs, 
Obrecht, Pachelbel, Flor Peeters, Reger, 
Sweelinck, Titelouze, van der Kerckhov- 
en, Walther and Zachow. The technical 
exercises include three-part playing, pedal 
exercises for toe and heel, three-part 
manual playing, three-part manual and 
pedal playing, trio studies, scales and 
arpeggios in the pedals. While the com- 
positions at the beginning of the volume 
are simple, the remaining ones become 
increasingly difficult. The markings are 
clear and were -manifestly chosen with 
care. The entire volume shows that it 
was prepared by one who is an expert 
pedagogue, an inspiring mentor and an 

artist teacher. 
Part 2 of “Ars Organi” probably 

will share the widespread use of volume 
1. Both will help to improve organ in- 
struction and performance throughout 
the world, and both will contribute to- 
ward the growth of organ playing as an 
art. 

———— 

MUSICAL EVENTS at the First Presby- 
terian Church in Detroit this season will 

include the Bach cantata, “Strike, Thou 
Hour,” Mendelssohn’s ‘Hymn of Praise,” 
Fauré’s Requiem and the Heinrich Schiitz 
“Christmas Story.” These will be sung by 

the chancel choir and _ soloists. Several 

organ recitals will be presented by Gordon 
Young in connection with these. 
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P. O. Box 7275 

Orlando, Fla. 

Phone Orlando 5-8867 

Honest service on 
all makes of organs 



NOVEMBER 1, 1954 -—35— THE DIAPASON 

NOW...FROM BALDWIN 
| A Complete Selection of Electronic Organs 

for the Discriminating 

Baldwin Model 10 
wt 

; A comprehensive instrument by any stand- 
, ard...adheres rigidly to A.G.O. require- 
~ thents. With its many exclusive features, 
: the Model 10 offers a unique combination 

of musical variety and tonal responsiveness. 

| en laa ia 

Baldwin Model 5 

The ideal instrument for church, chapel and studio. 
An inspiration to hear, a delight to play, the Model 
5 is acknowledged as the leading electronic organ 
for versatility, reliability, and musical value. 

AND eee 

The New Orga-sonic Spinet Organ 

Baldwin's latest achievement, the Orga-sonic 
Spinet Organ, is a distinguished companion to 
the larger Baldwin Models. The Orga-sonic’s 
remarkably faithful production of organ tone 
merits the consideration of everyone interested 
in a small electronic organ...AND, it’s as mod- 
est in price as in the space it requires. 

The Baldwin Piano Company - Cincinnati 2, Ohio 

Builders of: BALDWIN GRAND PIANOS - ACROSONIC SPINET PIANOS - HAMILTON 

VERTICAL PIANOS - BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS 
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MARIO SALVADOR WILL PLAY 
IN WICHITA FOR N.M.E.A. NOV. 3 

Mario Salvador, well-known recitalist 
and organist of the St. Louis New Cathe- 
dral in St. Louis, Mo., will be heard Nov. 
3 at St. Mary’s Cathedral in Wichita, 
Kan. Mr. Salvador’s recital will be played 
especially for the Kansas Provincial Unit 
of the National Music Educators’ As- 
sociation. The program will be as fol- 
lows: Festival Postlude on “Veni Creator 
Spiritus,” Van Hulse; Trumpet Tune, 
Purcell; Prelude and Fugue in B minor, 
Bach; Prelude on “Puer Natus Est No- 
bis,” Campbell - Watson; “Matins,” 
Vierne; Chorale in A minor, Franck. 

Mr. Salvador gave a recital Oct. 11 

7 

SINGLE BELLS + PEALS + CARILLONIC SETS 
Whether you prefer electronic bells or the mellow tones of 

CARILLONIC BELLS or TUBULAR CHIMES? 

.MAAS makes BOTH! 
ig gc * ; + ee gts Sy er + +* Pr aes we ete ste ae ae Bs AER ah oe ee re ay SS OS ee 

SYMPHONIC CARILLON 
world’s finest electronic 
carillon... beautiful at Holy Ghost Church in Knoxville, 

Tenn., under the auspices of the Knox- 
ville Chapter of the A.G.O. He played 
these numbers: Festival Postlude on 
“Veni Creator Spiritus,” Van Hulse; 
“Ave Maria,” Schubert; Prelude and 
Fugue in A minor, Bach; Pastorale, 
Franck; Pedal Concert Study on “Salve 
Regina,” Manari; Impromptu, Vierne; 
“Belgian Mother’s Song,” Benoit; Toc- 
cata, Widor. 

The dedicatory recital on a_ three- 
manual Kilgen organ at St. Monica’s 
Church, Philadelphia, is to be played by 
Mr. Salvador Nov. 28. This instrument 
was described in the February, 1954, issue 
of THe DIAPASON. 

genuine cathedral chimes, you will find the finest in either 

made by Maas. Listen—then compare—you will under- 

stand why more churches and institutions select Maas. 

Regardless of your need—a simple bell tone or a fine 

carillonic set—you'll find the world's greatest selection 

of bell and chime systems from our long line of fine 

instruments. 

The more than 25,000 installations of Maas Chimes, 

Carillons and Bell Systems attest to their superiority. 

Write for catalog covering our complete line of fine 
bell instruments and accessories. 

bell tones never before 
achieved, always sounds 
in tune. 

CATHEDRAL CHIMES 
unsurpassed in the tubu- 
lar chime field... remark- 
able depth and warmth. 
For inside use with organ 

and outside amplification. 

THE VIBRACHIME 
Pure, sweet bell tones that 
can be played with organ 
for inside use, as tower 

Wai) 

lh 
ERE Waee carillon, or both. The first q] 

THE CHOIR OF THE FIRST Methodist a pe a 
Church of Hollywood, Cal., is sponsoring WOES) argest selling 
an anthem contest,to foster new church electronic bell instrument. 
music. The winning composition will receive 

an award and will be presented by the 
church choir as a feature of a festival of : ene cee ease ce ee siatpeenemet 
fine arts to be held early next year. The fee ee ca ee ee Het s ae - oe ee 
choir of the Hollywood church, under the ; _ direction of Dr. Norman Soreng Wright, is aad. 29, 3015 Cisne Ave. « Los nine 39,-Calif. ie 4 - = 
widely known for its promotion of church ay 
music. me 

EUGENE R. RALL 10 NEW CHRISTMAS CAROLS 

vag mist inns The CHARLES W. McMANIS Compan ° Satisfaction or refund. $1 to: e C p y 

Chatham Fields Lutheran Church ; 
s VENEER T. V. Music Co. 

Chicago, Illinois 1650 Broadway, N. Y. 19, N. Y. 

CQ) M2, cb 
rg an ul ers 

5 TENTH AND GARFIELD 

ializi i Pi vice Specializing in Pipe Organ Ser sane 2. KANSAS 

in the Eastern States 

Yearly Maintenance Contracts—Tuning 

Emergency Service—Rebuilding 

Modernizing—Repairs THE SOCIETY OF PARTICIPATING ARTISTS 
Installations : ste 

takes pleasure in presenting = 
18 Walton Street Telephone: » ; di P e 

Nixon, N. J. KI Imer 5-4150 the premier recording o 

EDGAR S. KIEFER TANNING CO. 
(HAND LEATHER DIVISION) 

Tanners of 

LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 

Send for Samples. Phone FRanklin 2-0082 

564 West Randolph Street Chicago 6, Ill. 

PHILIP JAMES 
SYMPHONY NO. 1 

Vienna Philharmonia Orchestra—F. Charles Adler, conductor 

1 12” long playing record SPA 38..... $5.95 

Order from your local dealer or, if not available, directly from 

VANGUARD RECORD SALES CORPORATION 
256 W. 55th Street, N.Y. 19, N.Y. 

EDWIN ARTHUR KRAFT 
Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 

Head of Organ Department, Cleveland Institute of Music 

ALFRED GREENFIELD 
CONDUCTOR 

ORATORIO SOCIETY OF NEW YORK 
Chairman, Department of Music, University College—New York University 

ADOLPH STEUTERMAN 
Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 

Organist and Choirmaster 

Calvary Episcopal Church - Memphis, Tennessee 

AMY CLEARY MORRISON 
RECITALIST 

ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 
EAST MICHIGAN AT WALCOTT STREET, INDIANAPOLIS, INDIANA 

AXEL NORDER 
CATHEDRAL OF THE HOLY NAME R.C. 

CHICAGO 

AN ESTABLISHED PITTSBURGH 

FIRM WITH A REPUTATION ORGANCRAFT 
ASSOC. 

PITTSBURGH, PA. 
PIPE ORGAN ARTISANS 

FOR MAINTAINING 

THE HIGHEST STANDARDS 

OF CRAFTSMANSHIP. 
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RUTH-ESTHER HILLILA 

Miss RutH-EstHer HIuixa, daughter 
of the late Rev. Hugo M. Hillila, and 
a member of the Boston Chapter of the 
American Guild of Organists, has moved 
to Painesville, Ohio, where she is or- 
ganist at Zion Lutheran Church. Miss 
Hillila also teaches vocal music at the 
Eastlake Junior High School, where she 
has a special boy choir of sixty voices. 

Miss Hillila received a B.S. degree in 
music education from Northern Michigan 
College in 1949 and an M.A. in church 
music from Boston University in 1951. 
After that she continued her studies in 
the musicology department at Boston Uni- 
versity. At Boston U. she sang in the 
Choral Art Society and studied boy choir 
training with Francis Snow, organ with 
Samuer Walter and liturgical music with 
Everett Titcomb. Her major professor 
was H. Augustine Smith. In the fall of 
1952 she was awarded a stipend by the 
Church of Finland to do research in 
church music in Finland. During the year 
and a half spent there she studied organ 
at the Sibelius Academy with Elis Mar- 
tenson. 

Miss Hillila is also a flutist, having 
studied in the United States with James 
Doling of Cleveland, Laurent Torno of 
the St. Louis Symphony and George 
Madsen of the Boston Symphony. She 
gave eighteen flute and organ programs 
in Finland and Sweden, from Helsinki, 
the capital of Finland, as far north as 
Lapland. In March 1953, Miss Hillila 
founded the first boy choir in Finland as 
an experiment. In June it became the choir 
of the cathedral in Helsinki and a three- 

1 TT RET SEO 

weeks choir camp was held for thirty-five 
boys. In the fall the choir, “Cantores 
Minores”, sang with the Helsinki Sym- 
phony under the direction of Tauno Han- 
nikainen (formerly with the Duluth and 
Chicago Symphonies), and on Christmas 
day they sang Bach’s Christmas cantata 
“Uns ist ein Kind geboren” in the cathe- 
dral. 

—_——o—- 

POPE PIUS APPROVES USE 

OF MODERN CHURCH MUSIC 

Official approval of the incorporation 
of modern tendencies and techniques in 
the music of the Roman Catholic Church 
was voiced Oct. 4 in a papal “breve” sent 
by Pope Pius XII to Theodor Cardinal 
Innitzer in connection with the opening 
in Vienna of the second international con- 
gress for Catholic church music. 

The congress was held partly in honor 
of Pope Pius X, whose “Motu Proprio” 
reforming Roman Catholic Church music 
was issued fifty years ago. Delegates from 
some twenty nations attended the gather- 
ing. One was Abbe Eustache Byusa, a na- 
tive priest from Ruanda-Urundi in the 
Belgian Congo, whose mass incorporating 
motives from the Negro songs of his 
homeland was performed in the Franciscan 
church as one proof that the church is 
willing to draw its music from new 
sources. 

The congress met for one week. One 
of the participants in the discussions of 
Eastern church music was Professor Eric 
Werner of New York City. 

Manley-Stiner Co. 
ORGAN BUILDERS 

Specializing 

Church Organ Rebuilding 

We build for the Trade 

Unit Chests 

Tremolos 

Relays 

Pneumatic Re-leathering 

614 Page Ave. N. E. 

Atlanta, Georgia. 

OXFORD 
UNIVERSITY PRESS 

BROTHER JAMES’S AIR 
by JAMES LEITH MacBETH BAIN (“Brother James”) 

has just been made available 

for S-A-B 

Ask for OXFORD No. 42 D 954. Price $0.20 

Other versions available: 

Unison No. 45 D 017 $0.20 

Two-part No. 44 D 047 0.25 

SSA No. 44 D 029 0.30 

SATB No. 43 D 902 0.35 

TTBB No. 41 D 110 0.35 

Vocal solo, medium No. 62 D 026 0.50 

Vocal solo, low No. 61 D 321 0.50 

V4 FIFTH AVENUE 
NEW YORK 11, NEW YORK 

Magnificent Tonal Depth 
with Hammonds Solo Pedal unit 

HAVE YOU EVER experienced the thrill of playing on a pedal 
entirely independent of the manuals? A pedal which can pro- 
duce a glorious foundation tone without the aid of couplers? 

Hammond’s Solo Pedal Unit gives you this unique experience: 

At one moment, you can obtain the soft 32 foot rumble 
necessary for the closing bars of Franck’s ‘‘Chorale”? 
in B minor... 

In the next instant, you can be playing Bach’s “‘Re- nt, y playing 
joice Now, Dear Christians” with a beautiful 4 foot 
pedal melody... 

Then you can play the full organ with the entire solo 
pedal sounding—32', 16’, 4’, 2’, and 1’—and produce 
a richness of tone seldom encountered except on the 
largest of organs. l 

Or try the effect of baroque music played with a soft 16’ 
and 8’ on the pedal drawbars, and the 4’, 2’, and 1’ tones 

on the soft pedal, at exactly the correct volume. 

In playing contrapuntal music, the solo pedal becomes more 
than just a bass. It sounds through the music with a clarity 
and definition equal to the manuals. 

In short, the Solo Pedal Unit on the Hammond Concert 

Model Organ provides all the important dynamic and pitch 
levels needed in the proper interpretation of the master- 
pieces of organ literature. 

You are invited to see and play 

the Concert Model Hammond Organ at your nearest Hammond dealer 

HAMMOND ORGAN COMPANY 
4227 W. Diversey Avenue, Chicago 39, Illinois 

Hammond Organ Company, 4227 W. Diversey Avenue, Chicago 39, Ill. 

Without obligation, send me information on the features of the Hammond Organ. 

Name 

Address 

State Zone 
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SALEM CHURCH DEDICATES 
MOLLER IN MINNEAPOLIS 

The three-manual Moller organ at 
Salem English Lutheran Church in Min- 
neapolis, Minn., was dedicated Sept. 19 
with a recital by Rupert Sircom, organist 
of the Westminster Presbyterian Church 
in the same city. This instrument was 

Lauren B. Sykes, 
AA.G.O., Ch.M. 

PORTLAND 15, OREGON 

described in the September issue of THE 
Drapason. For his program Mr. Sircom 
chose the following numbers: Chorale 
Prelude, “Come Holy Ghost, Lord God” 

Claude L. Murphree 
and Aria, “Slumber, Beloved,” Pron F.A.G.O. 
Meditation in Ancient Tonality, Grace; ' 2 : 
Two Preludes on Plainchant Melodies, University of Florida 
Willan; Postlude on “Martyrs,” Grace; 
Festival Prelude on “A Mighty Fortress,” GAINESVILLE FLORIDA 
Faulkes; Scherzo from Symphony 2, 
Vierne; Two Antiphons, Dupré; “Song 
of May,” Jongen; “Piece Heroique,” 
Franck. The dedicatory sermon was MARSHALL BIDWELL 
preached by the Rev. William P. Christy, - t 
D. D. Carnegie Institute 

ee eee Pittsburgh 

WILLIAM BEST HAS BEEN appointed an 

instructor in music at Bethune Cookman 

College, Daytona Beach, Fla. Mr. Best re- 

AVAILABLE FOR RECITALS 

ceived his master of music degree from the 

American Conservatory of Music, Chicago, 

where he was an organ student of Edward 

Eigenschenk. Mr. Best served as organist of 

churches in the Chicago area before going 

to Daytona Beach. At the time that he left 

he was organist at Ebenezer Baptist Church, 

Chicago. At present he is also serving as 

organist of St. Timothy Episcopal Church, 

in addition to his duties at Bethune Cookman 
College, where he ‘fhstructs classes in organ, 

WILLIAM TEAGUE 
Saint Mark's Episcopal Church 

CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 

piano, theory and music education. 

HAROLD HEEREMANS, F.A.G.O., organist 
and choirmaster of the First Unitarian Con- 

gregational Church in Brooklyn Heights, 

N. Y., became a grandfather Sept. 13 when 
his daughter, Mrs. James Grew Angell, 

gave birth to a son, Christopher Buckley. 

Mrs. Angell is the former Carol Ruth 

Heeremans. 

A. BR. SCHOPP’S SONS, Inc. 
Successor to Gutfleisch & Schopp 

ORGAN PIPES 
218 1-2 East Cambridge Street 

ALLIANCE, OHIO 
Established in 1898 

A collection of the master's great 
chorale harmonizations 

101 CHORALES HARMONIZED BY 

JOHANN SEBASTIAN BACH 

Compiled and Edited by Walter E. Buszin 

This collection of Bach chorales is the best and most 

extensive one for choir use in America today! The 101 

chorales it contains are known for their great individual 

beauty, distinctive harmony and usefulness. An English text 

* for each is given. Topical index designates chorales for spe- 

cial days of the church year. Invaluable data on sources of 

texts and melodies is supplied. A ‘‘must” for choirs as well 

96 iain as musicologists and students. 

yy $1.00 

HALL & McCREARY COMPANY 
Publishers of Better Music 

434 S$. Wabash Avenue Chicago 5 

1530 Military Rd. 

SCHLICKER ORGANS 
Schlicker Organ Co., Inc. 

Buffalo 17, New York 

ALEC WYTON 
M.A.(Oxon.), F.R.C.O., 

Ch.M., F.A.G.O. 
Organist and Master of the Choristers, 

Cathedral of Saint John the Divine, 

New York City. 

Berniece Fee Mosingo 

INDIANAPOLIS, IND. 

NEUPERT HARPSICHORDS 
Spinets 
Clavichords 

373 S. HOOVER ST. 
LOS ANGELES 5, CALIF. 

202 E. 83 St. 
NEW YORK 28, N. Y. 

ESSENTIALS 
In our small, compact organ world, which just 

now is torn by conflicting views as to whether the 

organ should return to the days of Bach, or go on 

in the romantic trend, one fact emerges, which is 

that music is a fundamental need in human life. 

In a comprehensive poll taken some years ago, 

church hymns were the most popular and best 

loved form of music. 

A friend having spent several years in a Japa- 

nese prisoner of war camp stated that after food, 

music was the thing most craved by these men. 

Of one thing our organ world may be certain and 

that is that music is a necessity which is funda- 

mental to our needs. 

Our broad experience in the field of pipe organs 

is at your disposal to provide these essentials. 

LA MARCHE BROTHERS 
Organ Builders 

6525 N. Olmsted Avenue 

Chicago 31, Ill. 

NEwcastle 1-2071 

A Chicago concern since 1919 

Thomas H. Webber, Jr., A.A.G.O. 

Idlewild Presbyterian Church 
MEMPHIS, TENNESSEE 

HAGERSTOWN ENGRAVING 

Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 

HESCO 
formerly 

CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 

Church Organ 

Rebuilding 
Over 25 Years’ Experience 

& STAMPING COMPANY 

Manufacturers of 

repairman. 

Plastic Injection Moldings. 
Quotations on any quantities. 

720 North Mulberry 

HAGERSTOWN, MD. 44 Spring Street, Princeton, N. J. 

P. O. Box 4041, Atlanta, Ga. 

1847 

Dennison Organ Pipe Co. 

Manufacturing Wood. Metal. Flue and 

Member Associated Organ Builders of Americo 

Reading, Mass. 

We Specialize in 

School of Music 

UNIVERSITY OF ILLINOIS 

Reed Pipe Organ Stops 

1954 

RUSSELL H. MILES 

ROBERT V. CLOUTIER PAUL S. PETTINGA 
The Ladue Chapel 
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CLASSIFIED ADVERTISEMENTS 

WANTED—MISCELLANEOUS W ANTED—MISCELLANEOUS FOR SALE 

PIPE ORGAN MEN. 

WANTED—Due to the fast expan- 

sion of our firm we would like the 

services of first-class sales and serv- 

ice men of the highest caliber. Only 

men of highest integrity and ability 

need apply. Write Estey Organ Cor- 

poration, Brattleboro, Vermont. [tf] 

WANTED—GOOD ORGAN MECHANICS 
who are interested in establishing own serv- 
ice business are needed in many areas of 
Western states. If qualified to do good work 
and interested in association with Méller 
organs write Eugene E. Poole, 165 Lakewood 
Road, Walnut Creek, Cal. [11] 

WANTED—ORGANIST FOR LARGE 
South California Protestant church. Base 
salary $200 per month. Weddings, junior 

choirs, lessons and recitals, etc., pay extra. 
Must have had good training and some years 

of experience. Write giving training and 

experience in full to L-9, THe Drtapason. 

WANTED—NEW MANUSCRIPTS: MUSI- 
cal subjects, new methods, new ideas. 
a end by if accepted for publi- 
Oat cura registered mail. MUSIC 
TEXTB NY, P.O. Box 1336, 
Eta 

WANTED — TWO-MANUAL TRACKER 
console; full thirty-two-note A.G.O. pedal- 
board, with bench, twenty-four or more 

drawknob stops, two expression pedals, key 
action in good condition. Write C. C. Bon- 

sell, 79 Dover Street, Dayton 10, Ohio. 

WANTED—POSITIONS NOW AVAIL- 
able for organists and organist-direciors 

in Chicago and suburban area. Choir Place- 
ment Bureau, Inc., Studio Kimball Build- 

ing, 25 East Jackson Boulevard, Chicago 4. 

Telephone WAbash 2-7519. 

WANTED AT ONCE—ORGANIST AND 
choirmaster, in Zion Presbyterian Church, 
Charlottetown, P. E. I. Reply to A. A. Mac- 

Donald, clerk of session, 96 Upper Hilsbor- 
ough Street, Charlottetown, P. E. I. 

INSTALLER AND FINISHER, EXPERI- 
enced. Major Midwest company for service 
and installation. Top salary; paid vacation, 

overtime. Address L-4, THE Drapason. 

WANTED—REED OR PARLOR ORGANS. 

Complete or parts. Advise condition, price, 
size, stoplist, etc. Write, Dale Richard Ker- 

ver, 2711 Broadway, Hatboro, Pa. 

WANTED—ONE OR FIFTY FELGEMAK- 
er magnets with pot metal cup bases. A. 

Douglas Wauchope, P. O. Box 7275, Orlando, 

Fla. [1/55] 

WANTED—MOLLER POUCH CHESTS 
with or without pipes. State price and year 
built. Address, E-7, THe Diapason. 

WANTED—SMALL PIPE ORGAN WITH 
electrical action by Episcopal Church with 

limited means. Preferably two manuals and 
ten to twelve ranks of pipes. Price must 
be extremely low. Address L-3, THe Dra- 
PASON. 

WANTED—ORGANIST-CHOIR DIREC- 
tor for a church of 700 members in Nassau 

County, N. Y. Two-manual organ. M. C. 

Goddard, 20 Fairmount Boulevard, Garden 

City,. NN. ° ¥. 

WANTED—TYPE “— WURLITZER 
player rolls. State price and selection. J. S. 
Ballantine, Absecon, N. J. [10] 

POSITIONS WANTED 

POSITION WANTED — PROTESTANT 
full-time minister of music, L.T.C.L., desires 
change to general region Great Lakes. Wide 
experience as organist, choral director, in- 
structor; with a cappella, four graded choirs, 
recording, composition. Successful with 
young people. Featuring voice education for 
individual choir members, including phonet- 
ics, diction. Address F-3, THe Diapason. [tf] 

POSITION WANTED—ORGANIST-CHOIR- 
master, full-time position only, outside New 

England. B.M., M.Mus., F.A.G.O., recitalist. 

Wide experience in Episcopal and Protestant 

churches with adult and youth choirs. Ref- 
erences include clergy. Available Jan. 10. 

Address K-5, THE DIAPAson. 

POSITION WANTED—YOUNG CATHO- 
lic, Gregorian Institute alumnus, thoroughly 

experienced in men’s, boys’ and mixed 
choirs, Gregorian chant and concert organ 

work desires full-time position. Excellent 

references. Address L-7, THe DrasPason. 

POSITION WANTED—ORGANIST, CON- 
cert performer, respected choirmaster, best 

references, desires position in Roman Catho- 
lic Church of fine musical standing. Address 

L-6, THe Drapason. 

POISTION WANTED—WIDELY EXPE- 
rienced Catholic organist-choirmaster, 37, 
single, desires change of position. Can go 

anywhere. Sings daily high masses. Address 
L-2, THE DraPason. 

R. M. CHARLEY, a recent visitor to a 

Moscow Baptist church, has told the Organ 

Club of London of a service in that capital. 

“The Church has a large pipe organ which 

was used only for congregational singing; 

this was very hearty in spite of the fact that 

very few had hymn-books and the minister 

read each verse. There were several anthems 
for which a harmonium was used (presum- 

o ” that, the organ should not drown the 
choir!) . 

Church of Saint 
Mary The Virgin 

NEW YORK 

ERNEST WHITE 
Musical Director 

EDWARD LINZEL 
Choirmaster and Organist 

For recitals by these players 
address 

145 West 46th Street, 
New York 19, N.Y. 

DR. H. ALEXANDER MATTHEWS 

Composers’ Manuscripts Criticized 
and Edited by Correspondence or 

Tape Recorder 
27 Waterbury Avenue, 

Madison, Connecticut. 

RALPH SCOTT GROVER 
MS. AA.G.O. 

FIRST PRESBYTERIAN CHURCH 

YORK, PENNSYLVANIA 

Recitals Instruction 

OUR NEW PIPE ORGAN SUPPLY 

CATALOGUE (#9 DATED 11/1/54) HAS JUST BEEN 

RELEASED AND IS BEING MAILED NOW 

DID YOU GET YOURS? 

Send us your name and address on your letterhead 
for the new catalogue. (For those unknown to us, or 
non-organ men, kindly enclose $1.00 for printing, 
mailing and handling. This amount is deductible 
from your first purchase if made within six months.) 

DURST & COMPANY 
P.O. BOX 1165M_ ERIE, PA. 

“The World's Largest and Most Complete Pipe Organ Supply House 

UNDER ONE ROOF” 

.88-note organ-rolls. 
“James H. Rae, 56-35 141st Street, Flushing 

FOR SALE—HERE’S A BUY—IF YOU 
want a good small organ, electro-pneumatic, 
with ten straight stops—total pipes 579. 

Chests and pipes clean, in excellent condi- 

tion. Console modern, complete with cou- 
plers, combination action, crescendo pedal, 

etc. Organ may be altered to fit variety of 
spaces. Priced—as is—knocked down with 
30-ft. galvanized conductor blower, remote 
starter, rectifier, $2500.00. Robert K. Hale, 

Organ Sales and Service, Short Fall, N. H. 
[11] 

FOR SALE—CARILLON OF TWENTY- 
three cast bells made by an English founder 

in 1928, the largest bell weighing 1288 
pounds. Carillon of 35 cast bells made by a 

Dutch founder in 1952, the largest bell 
weighing 1870 pounds. Sixteen tubular tower 
chimes made by an American producer. All 
instruments complete with action and other 
operating devices. Available immediately. 
Write for full details to Schulmerich Caril- 
lons, Inc., Sellersville, Pa. [12] 

FOR SALE—USED TWO-MANUAL AND 
pedal electro-pneumatic Kimball pipe or- 
gan, installed in Chicago area, $4,700.00 

(Forty-Seven Hundred Dollars). For infor- 

mation write F. C. Wichlac & Associates, 305 
North Menard Avenue, Chicago 34. 

FOR SALE—USED REBUILT ELECTRO- 
pneumatic and pedal pipe organ installed 

in Chicago area, $2,850.00 (Twenty-Eight 

Hundred and Fifty Dollars). For informa- 
tion write F. C. Wichlac & Associates, 305 
North Menard Avenue, Chicago 34. 

FOR SALE—DISMANTLED PIPES, IN 
storage, formerly in Hook & Hastings organ 
St. Andrew’s Episcopal Church, Fort Worth, 
Tex. Address Chairman Organ Committee, 
St. Luke’s Episcopal Church, Ninth & Dewey, 
Bartlesville, Okla. [11] 

FOR SALE—LONG-ESTABLISHED PI- 

ano and voice class of eighty-five pupils 
per week in delightful northern Michigan 

resort area. Plus organist and directorship 

of strong Protestant choir. Fall starting 
date. Write G-6, THe Drapason. [tf] 

FOR SALE—ONE COMPLETE ESTEY TU- 
bular-pneumatic organ of seven ranks. Also 

one detached console electro-pneumatic. Al- 

so one 3-inch 1%4-h.p. motor and blower. 

Contact Russell Henry. Creston, Iowa, at 
once. All very cheap. 

FOR SALE — EVERETT ORGATRON, 
pneumatic action, A.G.O. pedalboard and 
tone cabinet. Good appearance and playing 
condition. Will consider all offers. Ken 
Thompson, Organs, Waterbury Road, RFD 

2, Waterbury 12, Conn. 

FOR SALE—CLOSING OUT BELOW 
manufacturer’s cost, eighteen new twenty- 
five-note pedalboards. Radiated; made for 
electronic organs. In manufacturer’s original 
crates. $20.00 each, f.o.b. Chicago, Ill. Sold 
singly or entire lot. D. S. Wentz, 1104 West 
Fifty-ninth Street, Chicago 21, IIl. 

FOR SALE—CONSOLE, THREE-MANUAL 
Moller, fifty stopkeys, good condition, 
$300.00. Dulciana, Moller, 61 pipes, $75.00. 
Moller reservoirs, miscellaneous pipes, motor 

generators, etc. T. Howard Sheehan Box 692, 
Charleston, S. C. 

REED ORGAN OWNERS—ELECTRIFY 
your organ with my installation and con- 

struction plans and patterns for internal 

blowers. Also electric tremulant plans. Finch, 
266 Sweeney, North Tonawanda, N. Y. [tf] 

FOR SALE—“THE ART OF ORGAN 
Building,” by Audsley. Two volumes. Good 

condition. Best offer. Also Stroboconn, 

model 6T2. Perfect condition, $300.00 f.o.b. 
New York. Address L-5, THe Drapason. 

FOR SALE—SIXTY AEOLIAN DUO- ART 
Catalogue on request. 

55, N.Y, 

FOR SALE—USED KIMBALL PIPE OR- 
gans, complete. In good condition. Also 

parts. Nelson Lewert, 620 Twelfth Street, 
Scranton, Pa. 

FOR SALE—AMATEUR ORGAN BUILD- 
ers; new and used consoles, manuals, pedals, 
tone generators, amplifiers. Electronic Organ 

Arts, Box 41084, Los Angeles, Cal. [1] 

FOR SALE—“SAFETY BATTERY CAN- 
dles” for candle-light service; $2.00 each, 
$15.00 per dozen. Lindner, 153-TD West 

ee Street, New York City. [12] 

FOR SALE—THEATER CONSOLE WITH 

switcher or will trade for 10-inch pipes. Also 
other parts. Advise needs. Address L-8, 

THe Drapason. 

FOR SALE—NEW CHIMES, 440, TWEN- 
ty-one notes, clear ringing metal; $60.00 
up. Brass chimes, $75.00 up. Cozatt Organ 

Company, Danville, Il. 

FOR SALE 

Austin 2 3 4-Manuals. 

Estey 2 3 4-Manuals. 

Hook & Hastings 2 3 4-Manuals. 

Kimball 2° 3 4-Manuals. 

Moller 2 3 3-Manuals. 

Skinner 2 3 4-Manuals. 

These instruments will be custom re- 
built and tonally redesigned to meet 
your requirements. Completely restored 
and guaranteed as new. 

Communicate with us at your earliest 
convenience for 1955 delivery. 

CANNARSA ORGAN COMPANY 

Hollidaysburg, Pa. 

“Those who know buy Pipe Organs” 

PIPE ORGAN SERVICE MEN 
End your tremolo troubles 
and please your Patrons. 

INSTALL MOTOR DRIVEN 
INERTIA TREMOLOS. 

SEE AD page 16 this issue 
THE ASON 

FOR SALE—PIPES, OPEN DIAPASON, 
8 ft., $75.00 (pressure 8 in.); Octave, 4 

$40.00 (pressure 6 in.); melodia, 8 

$40.00 (pressure 41% in.); flute, 8 

$35.00 (pressure 442 in.); violin, 4 
$45.00 (pressure 8 in.); vox humana, 8 

$45.00 (pressure 4 in.); clarinet, 4 ft., 
$40.00 (pressure 5-8 in.); stopped dia- 
pason, 8 ft., $50.00 (pressure 412); dulciana, 
8 ft., $55.00; All pipes 61 notes. Marr Colton 

pipe organ, $750.00. Smith circular console, 

$250.00 with roller boards. Many blowers 
and parts. (Crating extra). Lon Horstman, 

457 Oneida Street, Pittsburgh, Pa. 

FOR SALE—A TWO-MANUAL BENNETT 
tubular-pneumatic action pipe organ com- 

plete, Spencer blower included. In playing 
condition; can be demonstrated. Nine cor- 

plete stops, case and front display pires. 

Can arrange to move and install. Suitable 
for a small church. H. J. Milliman 3806 
West Sixty-ninth Street, Des Moines 10, 

Iowa. 

FOR SALE—FOUR-MANUAL /AUSTIN 

organ, 65 ranks, very recent, having a draw- 
knob console. Perfect instrument *~ a large 
church or auditorium. Two-r unified 
chest for a string and diapasc Practically 
new, $150.00 f.0.b. Vox huny off id chest 
$150.00. Bernard Blum, 5223 °©"°'"4n, Phil- 
adelphia, Pa. 

FOR SALE—HAMMOND orGAN SPEAK- 
ers, “R” units, amplifier chassi¢ Avith speak- 

er, two twenty-five note Hammond pedal- 
boards, chorus generator compiete and three 

Novachords in A-1 condition Write, wire, 

phone. Ken Thompson, Orgaas, Waterbury 
Road, RFD 2, Waterbury 12 Conn. Tel: 
PLaza 4-4945. 

FOR SALE—HAMMOND ORGAN, LAT- 
est concert Model RT 2, wit: HR 40 tone 
cabinet. Will take older Hamrgond in trade if 
desired. Ken Thompson, Organs, Waterbury 

Road, RFD 2, Waterbury 12, Conn. 

FOR SALE—TWO-MANUAL AND PEDAL 
Wicks pipe organ. Four ran<s—flute, dolce, 
salicional and diapason. Can be seen and 
played. Purchaser to remove. Priced at 

$275.00 for quick sale. Randall E. Wagner, 
Wellington, Ohio. 

FOR SALE—MOLLER PIPE ORGAN. 
New 1929. Suitable for residence or audito- 

rium of up to 400. Must be moved at once. 

For price and specifications write J. W. 

Haltiwanger, 1441 Main Street, Columbia 1, 
a i [12] 

FOR SALE—TWO-MANUAL, TRACKER 
pipe organ. Nine ranks, motor and Spencer 

blower. First reasonable offer takes it. 

Write: Lowell Enoch, 30 West Woodruff 

Avenue, Columbus 1, Ohio. 

FOR SALE—AUSTIN FOUR-MANUAL 
console, thirty-four stops, forty-six pistons, 

1922. Price $200. f.o.b. H. O. Iverson, 2510 
Thomas Avenue, South, Minneapolis, Minn 

FOR SALE: USED AUSTIN FOUR-RANK 
unit organ with electro-pneumatic action 
and attached console. Austin Organs, Ine., 
Hartford, Conn. 

FOR SALE—THREE-H.P., LOW SPEED 
Kinetic blower, three-phase motor, 2100 
cubic feet at 4 inches. Roy H. Barger, 1424 

State Street, Emporia, Kan. 
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E. POWER BIGGS 
recently visited Europe to play concerts and broadcasts 
on the great.Cathedral and Concert Hall organs of Eng- 
land, Germany, Denmark, Norway, Sweden, France, 
Portugal and Iceland. 

From the many printed comments, reviews 
from the historic city of Nurnberg are 

here chosen: 

‘‘An out-and-out noble musician,...America’s 
most famous organist filled Nurnberg’s great 
St. Lorenz Cathedral to the last seat...’’ 

May, 1954 Nurnberger Nachrichten 

‘fAn artist who knows how to enthrall audiences 
with the solemn and magnificent grace of 
eloquent baroque....’’ 

May, 1954 Nurnberger Zeitung 

TIME Magazine, in recent feature 
stories, notes: 

‘United States audiences have found a 
new interest ... the leader of the 
organ revival and the U. S.’s most 
noted organist...Listeners and critics 
have acclaimed E. Power Biggs’ play- 
ing a revelation... .”’ 

FOR RECITALS, address 

Concert Associates: Mercury Music 
47 West 63rd Street, New York 23, New York 

HEAR THESE FAMOUS HIGH FIDELITY RECORDS! 

LISZT and REUBKE on the 
OLD BOSTON MUSIC HALL ORGAN 

now in Methuen, Massachusetts ML 4820 
Music of Jubilee ML 4435 
The POULENC Concerto ML 4329 
Bach Festival ML 4635 
Bach's Royal Instrument Vol. | ML 4284 

Vol. Il ML 4285 

Vol. Ill ML 4500 
French Organ Music ML 4195 
Cathedral Voluntaries ML 4603 
Westminster Suite ML 4331 

and others recorded by E. Power Biggs on 

COLUMBIA MASTERWORKS RECORDS. _ 




