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DR. HENRY S. FRY DEAD; 
CLOSE OF ACTIVE LIFE 

AT ST. CLEMENT’S 31 YEARS | 

Conducted Camden Musical Art 

“Society for a Long Period, Had 
Been President of the Old 

N.A.O. and Active in A.G.O. 

Henry S. Fry, Mus.D., for many years 
one of the outstanding organists and 
choral directors of Philadelphia, died 
Sept. 6 after a long illness. He had been 
confined to his home for the last year. 
In May, 1943, he retired from his position 
as organist and choirmaster of St. Clem- 
ents Church after a service of thirty-one 

S. 
Funeral services were held Sept. 10 in 

St. John’s Episcopal Church, Lower Mer- 
jon, the rector, the Rev. Melvin Gurley, 
and the rector of St. Clement’s, the Rev. 
Franklin Joiner, D.D., officiating. Organ 
numbers were played by Howard S. 
Tussey, organist and choirmaster of the 
Bala-Cynwyd Methodist Church. Honor- 
ary pallbearers included Dr. Herbert J. 
Tily, president of Strawbridge & Clothier, 
Philadelphia; Dr. James Francis Cooke, 
president of the Presser Foundation and 
editor of The Etude, and members of the 
American Organ Players’ Club, the Penn- 
sylvania Chapter, A.G.O., St. Clement’s 
Church and the Camden Musical Art 
Society. 
Dr. Fry is survived by his widow, Mar- 

garet Brackin Fry, whom he married in 
1898; a sister, Mrs. Ella Clayton; a 
brother, Joseph W. Fry; a son, H. Rus- 
sell Fry, and six grandchildren. 
Henry S. Fry was born in Pottstown, 

Pa., April 27, 1875, and went to Phila- 
delphia when he was 14 years old. His 
first church position was at St. Paul’s 
Reformed Episcopal Church, where Dr. 
Herbert J. Tily was choirmaster, and a 
lifelong friendship between the organist 
and the merchant-musician was formed. 
He went to St. Clement’s in January, 
1912, from Holy Trinity Chapel, Phila- 
delphia. For a long time he directed the 

Camden Musical Art Society. He also 
served for thirty years as an officer of 
the American Organ Players’ Club and 
was president of the National Association 
of Organists from 1920 to 1922 and 1925 
to 1926. He was on the executive com- 
mittee of the A.G.O. Pennsylvania Chap- 
ter for many years, both before and 
after his tenure of office as dean. He had 
been editor of the organ question and 
answer department of The Etude and 
continued this work until his death. 

Dr. Fry received his doctor’s degree 
from the Philadelphia Musical Academy 
in 1930. In the fall of 1936 he was given 
a dinner by all the organizations with 
which he was connected in celebration of 
twenty-five years at St. Clement’s. The 
Camden Musical Art Society was organ- 
ized in 1925 with Dr. Fry as director. He 
resigned in 1941 and a dinner was given 
in his honor Nov. 5 of that year. 
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ELLSASSER GIVES 400TH 

RECITAL ON 20TH BIRTHDAY 

Richard W. Ellsasser celebrated his 
twentieth birthday in September by giving 

his 400th recital in this country at Duluth, 
Minn. He is now on a transcontinental 
concert tour that will cover twenty-seven 
States. Engagements in September in- 
cluded Grand Rapids, Grand Forks, Spo- 

ne, San Francisco, Oakland, Palo Alto, 
an Jose, Los Angeles, St. Louis, Rock- 

ford and Chicago. At one of his San 
Francisco engagements in the First Con- 
gregational Church the recital was fol- 
owed by a municipal birthday party at 
which a huge birthday cake was presented 
to him. 

Late in October Mr. Ellsasser will re- 
turn to Boston, where he is enrolled in 

the Boston University School of The- 
Ology. He will make two more tours 
this year and will be heard in an NBC 
broadcast series. 

VIEW OF ORGAN IN THE CLEVELAND MUSEUM OF ART 

E. POWER BIGGS RE-ENGAGED 

FOR RECITALS ON THE AIR 

E. Power Biggs, back from a sum- 
mer with Serge Koussevitzky at Tangle- 
wood, in the Berkshires, where he was a 
member of the faculty, has been signed 
by CBS to continue his weekly Sunday 
programs from the Germanic Museum 
of Harvard University. Mr. Biggs re- 
cently completed broadcasting the entire 
organ works of Bach (a total of 288 
compositions) and was chosen last spring 
by both critics and radio listeners in the 
annual nationwide poll conducted by 
Musical America as the most popular 
organist on the air. 

Mr. Biggs’ large following throughout 
the country looks forward to hearing him 
in person during January and February, 
1947, when a transcontinental tour is 
planned by his managers, Columbia Con- 
certs, Inc. 

Victor announces for release shortly 
Mr. Biggs’ recording of Piston’s Con- 
certo for organ and strings, which he 
made recently with Serge Koussevitzky 
and the Boston Symphony Orchestra. 

The CBS broadcast for Sept. 15 marked 
the 200th program by Mr. Biggs in this 
series. Also, by a coincidence, the date 
is the beginning of the fifth year of the 
programs. To celebrate he played Han- 
del’s Concertos 1 and 2 (with Arthur 
Fiedler conducting the orchestra) and 
this was the beginning of a program 
series this year which will include all of 
Handel’s organ music, as well as new 
modern American music, and organ liter- 
ature from all periods. 

Visitors to Cambridge, to attend the 
broadcasts, in the last few weeks have 
included an air force pilot from the Pa- 
cific, who spoke of listening to the pro- 
gram while flying in the Bikini area, and 
visitors from Cuba and South America, 
who listened to the program there. 

——_-% 

HUGH A. MACKINNON GOES 
TO UNIVERSITY OF WYOMING 

Hugh A. Mackinnon, F.A.G.O., has 
resigned as organist and choirmaster of 
Grace Cathedral in San Francisco and 
has accepted an appointment to the music 
faculty of the University of Wyoming, at 
Laramie. Mr. Mackinnon went to Grace 
Cathedral from Laramie. 
From a tribute to Mr. Mackinnon on 

the bulletin of the cathedral of Aug. 25 
is quoted the following: 

It would be difficult to appraise ade- 

quately Mr. Mackinnon’s musicianship as 

well as his ability as a choirmaster. As 

we listened weekly to his recitals and 

realized his superb handling of the organ 

as an accompaniment to the choir we did 

not need to take the word of others that 
he is indeed a master organist. The boys 

exhibited always a deep affection for him 

and at the same time they adequately 

respected Mr. Mackinnon the man as well 

as their director. He gave of his best 

always to the music of the cathedral, and 

men and boys alike who have served 

under him have been enriched musically 

because of their association with him. 

_——— 
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RECITAL BY EIGENSCHENK 

WILL TAKE PLACE OCT. 28 

The Van Dusen Organ Club will pre- 
sent Edward Eigenschenk in recital in 
Kimball Hall, Chicago, Monday evening, 
Oct. 28. This is the performance which 
had to be postponed because Dr. Eigen- 
schenck broke his thumb. 

Dr. Eigenschenk’s program for the 
evening will include the following: Toc- 
cata, Frescobaldi; “A Maggot,” Arne; 
Prelude and Fugue in C major, Bach; 
Allegro Risoluto, Second Symphony, 
Vierne; Intermezzo, Third Symphony, 
Vierne; “Carillon de Westminster,” 
Vierne; “Matin Provencal,’ Bonnet; 

Canon in B minor and Sketch in D flat, 
Schumann; “In Silent Woods,” Rimsky- 
Korsakoff; “Noel Parisienne,” Quef; 
“Nordic Reverie,” Hokanson; “Tu es 
Petra,” Mulet. 

HERBERT E. HYDE ON FACULTY 

OF OLIVET, MICH., COLLEGE 

Herbert E. Hyde, Mus.D., formerly or- 
ganist and choirmaster of St. Luke’s 
Church, Evanston, has accepted an ap- 
pointment to the faculty of Olivet Col- 
lege at Olivet, Mich. His duties there 
will be giving organ lessons and recitals 
and lectures on musical subjects, and the 
organization of a college chorus. He as- 
sumed his new position Sept. 15. 

Dr. Hyde spent the summer months at 
his delightful place, “Wishing Brook,” 
Crystal Lake, Mich., where he has a 
studio in the woods and where he has 
finished the composition of an anthem for 
mixed voices with organ accompaniment. 

HERBERT KRUMME, ST. JOSEPH, 
MO., ORGANIST, PASSES AWAY 

Professor Herbert Krumme, well- 
known St. Joseph, Mo., organist and 
choir director, passed away in September 
after a brief illness. Professor Krumme 
was 63 years old and had been a teacher 
of piano and organ for more than thirty- 
five years. He was organist of the First 
Christian Church for twenty-six years, 
was past president of the Missouri State 
Music Teachers’ Association and a mem- 
ber of the council and an examiner for 
the Kansas City Music Teachers’ Asso- 
ciation. He was organist for the Scottish 
Rite and Consistory and a teacher of 
organ at St. Benedict’s College in Atchi- 
son, Kan., at the time of his death. 

CANADA CONVENTION 

FILLS TWO BIG DAYS 

MEETING AT HAMILTON, ONT. 

Ernest White, Drummond Wolff and 

Bernard Piché Heard—Performance 

by Talented Young Members— 

Silvester Heads C. C. O. 

By MURIEL GIDLEY, L.T.C.M. 
The two-day convention of the Cana- 

dian College of Organists, held in Hamil- 
ton, Ont., Aug. 28 and 29, was one of the 
most inspiring gatherings to date. If the 
well-filled program of events seemed at 
times strenuous, as members and friends 
were directed hurriedly from one church 
to another, the effort made to attend the 
sessions was profitable and stimulating. 
It was gratifying to meet many more 
American organists than last year and to 
enjoy the resulting “across the border” 
chat. 

Chairman E. P. Walker of Hamilton 
introduced the president of the College, 
F. C. Silvester of Toronto, to conduct 
the first meeting. Reports were received 
from the president, secretary, treasurer 
and registrar, and the reports from the 
local centers were tabled. H. G. Langlois, 
custodian of the British Organ Restora- 
tion Fund, reported a fair increase in the 
amount collected. The object of this fund 
is the rebuilding of the organ at Coventry 
Cathedral and the estimated cost is 
£16,000. To meet this objective it was 
felt that an intensive effort will be needed 
under the present government limitations, 
which restrict the College from making 
a public appeal. 

It was a matter of keen regret among 
all present that C. E. Wheeler, registrar 
of the College for many years, was un- 
able to attend because of serious illness. 

The following officers were elected: 
President—F. C. Silvester, Toronto. 

Past President—Eric Rollinson, Mus.B., 

F.R.C.O., Toronto. 

Vice-presidents—C. C. O’Brien, Halifax, 

N. S.; Eric Dowling, F.C.C.O., St. Cath- 

arines, Ont.; George Brewer, F.A.G.O., 
Montreal; Arthur Collingwood, F.R.C.O., 

Saskatoon, Sask.; John Reymes-King, 

Mus.B., F.R.C.O., Edmonton, Alta.; Hugh 

Bancroft, Mus.B., F.R.C.O, Vancouver, 
B.C. 

Secretary-Treasurer—K. W. Scott, A.C 
C.O., Toronto, Ont. 

Registrar—C. E. Wheeler, 
London, Ont. 

For the council these were chosen: 

G.° A. Smale, A. G. Merriman, A.R.C.O. 

(Brantford) ; H. D. Jerome, G. T. Veary, 
A.R.C.O. (Hamilton) ; E Bartley (Galt) ; 
G. C. Kruspe, Mus.B., A.R.C.O. (Kitch- 

ener); T. C. Chattoe, Mus.B., A.C.C.O., 

Harvey Robb (London); R. G. Harries, 
A. H. Egerton, Mus.B., F.R.C.O. (Mon- 

treal); F. W. Timms (Niagara Falls) ; 
Lewis Jones, A.C.C.O. (St. Catharines) ; 

Healey Willan, Mus.D., F.R.C.0., W. W. 

Hewitt, A.R.C.O, T. J. Crawford, Mus.B., 

F.R.C.O., H. G. Langlois, Mus.B., F.C.C.O., 

Sir Ernest MacMillan, Mus.D., LL.D., F.R. 

C.O., T. M. Sargant, G. D. Atkinson, 

Muriel Gidley, L.T.C.M., J. J. Weather- 

seed, F.R.C.O. (Toronto). 

Luncheon at the Scottish Rite Club 
was a sociable affair. Everyone was in 
high spirits, especially after the first 
round of food, and any gloomy physiog- 
nomies remaining were soon dispelled by 
the hilarious talk and anecdotes of the 
well-known raconteur, T. J. Crawford. 
After serving many prominent churches 
in England and Toronto for a period of 
over fifty years, Mr. Crawford has re- 
tired from this phase of the profession. 
He related some of his most humorous 
adventures and misadventures during the 
early days of his experience. 

This year three young organists were 
chosen by audition to take part in the 
young members’ recital and the general 
standard of works selected and presented 
was above that of previous years. Mel- 
bourne Evans of Toronto opened the re- 
cital at St. Giles’ United Church with the 
Allegro from Handel’s Concerto No. 1, 
played with well-chosen registration and 
fine control of the instrument and com- 
pleted the group with the contrasting 

F.C. C. O., 
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Berceuse and “Carillon” by Vierne. 
George Black, also of Toronto, is a 
talented organist at the age of 15 and his 
natural gift for style and brilliance was 
shown to the full in Franck’s Chorale in 
A minor and the Gigout Toccata. Henry 
Boulden of Hamilton concluded with an 
epic group consisting of Suite from 
“Bonduca,” Purcell ; “Plaint,” Whitlock, 
and Rhapsody in C major, Statham, 
showing steadiness of tempo and musical 
insight. 

At the conclusion of the recital pleasant 
relaxation was provided by afternoon tea 
served in the beautiful setting of Walling- 
ford Hall, McMaster University. Chan- 
cellor Gilmour was present to greet the 
guests on behalf of the university. 

Ernest White in Recital 
No better choice of recitalist could 

have been made for the first major per- 
formance than Canadian-born Ernest 
White, who is known so well to Canadian 
organists and respected for the fine repu- 
tation he has achieved. Appropriate it 
was also that he should play the fine 
Steinmeyer organ, which he had designed, 
in the Cathedral of Christ the King. Al- 
though there is wide divergence of opin-' 
ion concerning the special type of regis- 
tration he favors, with its startling com- 
binations of piercing reeds and mixtures, 
all must agree that his playing deserves 
high praise for its steady control and 
finish. Moreover, his program was fresh 
and unhackneyed, encouraging interest in 
the more recent works for organ. These 

compositions, dating from the year 1930 
to 1945, show a wealth of material with 
harmonic interest scarcely touched by the 
great majority of organists. “Listed they 
are: Suite, Op. 5 (Prelude), Duruflé; 
“Le Banquet Celeste,” Messiaen ; Chorale 
Preludes, “Die Nacht ist kommen,” 
“Gieb Dich zufrieden und sei stille”’ and 
“Herzliebster Jesu,” Zechiel; Dorian Pre- 
lude on “Dies Irae,” Simonds. 

During the middle section of the pro- 
gram the audience was on more familiar 
ground with the playing of “Weihnach- 
ten,” Reger; Fantasie and Fugue in C 
minor, Bach; “Aria con Variazione,” 
Martini, and Chorale in B minor, Franck. 

The whole recital was a most thought- 
provoking experience and should stimu- 
late the more conservative members of 
the fraternity to explore new ideas and 
literature. 

After a morning of novelty golf for 
some, moving pictures for others and a 
survey of the shops for articles unobtain- 
able at home or generally nonexistent, all 
assembled in front of Christ’s Church 
Cathedral to be photographed. 

“Modern Trends in Chanting” 
The father of “speech rhythm chant- 

ing” was Sir Robert Bridges, said Wells 
Hewitt of Toronto in his lecture. Sir 
Robert, with the collaboration of Sir 
Hugh Alien, Noel Ponsonby and others, 
published the “Psalter Newly Pointed” 
in 1925. Heretofore the old style of 
chanting had been to fit the words to the 
music of the metrical seven-bar Anglican 
chant. Mr. Hewitt pointed out that the 
new method preserved the natural verbal 
accent of the words, to which the music 
must be made to fit. This style necessi- 
tated varying the time values of the notes 
to accommodate the words as spoken by 
a good reader. Two psalters in common 
use today, as well as the “Psalter Newly 
Pointed,” are the “English Psalter’ 
(1925) and the “Oxford Psalter” (1928). 
Mr. Hewitt felt that the acceptance of 
speech rhythm chanting by congregations 
had been retarded, unintentionally many 
times, by choirmasters, who, in their en- 
thusiasm, introduced it too suddenly and 
without the proper rehearsal. He recom- 
mended the careful training of the choir, 
first by reading the verse of the psalm, 
then singing it in a monotone and finally 
adding the music of the selected chant. 

At the conclusion of Mr. Hewitt’s lec- 
ture Dr. Reginald L. McAll, executive 
secretary of the Hymn Society of Amer- 
ica, spoke briefly about the work of the 
society, challenging those present to take 
up the banner to promote greater interest 
and concern in the important subject of 
hymnology. 
Recital by Drummond Wolff 

In sharp contrast to the recital the 
preceding- night, Drummond Wolff of 
Toronto presented a program English in 
content and style at Christ’s Church 
Cathedral. The cathedral might have been 
situated somewhere in England, so poig- 
nant was the atmosphere of the old land. 
Opening with the Passacaglia in B flat 
major, by Frescobaldi, Mr. Wolff played 
the Dorian Toccata and Fugue in D 
minor, Bach, in which the imitative 
sequerices of the toccata were clearly 

marked and contrasted. Soft, sensitive 
playing characterized Mr. Wolff’s own 
transcription of the Largo from the 
Piano Concerto in F minor, Bach. 

The main English section of the pro- 
gram was introduced by representative 
works of the eighteenth century—Suite 
for Organ, Stanley, and “Ayre and 
Gavot,” Arne. Then followed contem- 
porary English compositions, which this 
writer feels were the most significant of 
the recital. The Prelude on “Green- 
sleeves” by Mr. Wolff, to be published 
shortly, should be a welcome addition to 
the library of every organist, with its 
simple treatment of the old carol tune, 
which finally exits whistling. The full 
dignity of three splendid tunes was well 
maintained in Two Preludes—“Iste Con- 
fessor” and “Solemnis Haec Festivitas”— 
Clifford Harker, and Fantasia on “Veni 
Immanuel,’”’ Alex Rowley. 

Banquet at Scottish Rite Club 
An unusually large number assembled 

for the annual dinner in the Scottish Rite 
Club. Again there was much convivialty 
as friends and guests gathered at indi- 
vidual tables, decked for harvest with the 
fruits of the season. After the toast to 
the King, the president, F. C. Silvester, 
presented diplomas to the successful can- 
didates at the recent C.C.O. examinations. 
T. J. Crawford, inspired to poesy by the 
recital of Ernest White, read his latest 
ode. 

The chairman, E. J. Walker, then in- 
troduced the speaker, George Reany, 
chairman of the board of governors of 
the Hamilton Conservatory of Music. 
Mr. Reany struck a serious note as he 
forcefully propounded his view of the 
world situation. Having discussed the 
basic cause of war as man’s primeval in- 
stinct to fight, he pointed out the present 
political and international failure to bring 
the world out of chaos. Religion also 
failed as a solution, he alleged, because 
of the divisions of the various creeds. 

Mr. Reany’s answer to the problem of 
the future and the avoidance of further 
wars was the careful training of youth 
through a_ highly-developed system of 
education in ethics in all the schools of 
the land. Character and good citizenship 
only, he felt, could achieve the ultimate 
goal of a peaceful world. 

Recital by Bernard Piché 
Much had been heard of the excellent 

playing of Bernard Piché, French-Cana- 
dian organist, but his recital at Centenary 
United Church was his first appearance 
in this locale and for most of the audi- 
ence. From the first note to the last Mr. 
Piché fascinated his listeners with his 
brilliant dexterity and technical security. 
Playing from memory his program was 
varied and appealed to a wide range of 
musical taste. The clarity and smooth- 
ness of his pedaling was a noticeable fea- 
ture throughout the recital. The Toccata 
in F, Bach, glided along with ease, boom- 
ing out the decisive pedal reed cadenzas 
and building to a fine climax. “The Birds 
Singing,” Rameau, was a gem of con- 
trasts. Variations on an Old French Noel, 
Balbastre; “Piece Heroique,” Franck; 
Scherzo from Second Symphony, Vierne, 
and Allegro, Symphony 6, Widor, were 
played with real French verve, incisive 
and brilliant. Then came the moderns— 
Sarabande, from “Baroques Suite,” Bing- 
ham; Fantasie on the “Te Deum,” Tour- 
nemire; Scherzo and Rhapsody on Four 
Christmas Carols, Piché; Prelude in B 
major, Dupré. 

The final Dupré prelude called forth 
such applause that Mr. Piché returned 
to play two encores—Berceuse, Vierne, 
and the ever-popular Toccata on “Ave 
Maris Stella,” Dupré. 

This performance ended the convention 
with such a display of consummate skill 
and artistry that organists could go home 
filled with ambition to practice harder 
during the coming months. 

[Picture on page 36.] 

J. H. OSSEWAARDE 
M.Mus., A.A.G.O. 

Organist and Choirmaster 

St. Stephen's Episcopal Church 
Wilkes-Barre, Pennsylvania 

Edw. A. Hillmuth, Jr. 
Organist & Choirmaster 

ST. PETER’S CHURCH 
Essex Fells, N. J. 

ADDRESS: 
57 Luddington Rd. - West Orange, N.J. 

TO GIVE 21 ORATORIOS AND § 

RECITALS IN PHILADELPHIA 

Twenty-one oratorios and five organ 
recitals will be given on thirty Sunday 
evenings at the First Baptist Church of 
Philadelphia this season. Walter Baker 
is the conductor and Claribel Thomson 
the organist for this imposing series of 
musical events. Five choral works by 
American composers are included. The 
list is as follows: 

Oct. 183—“The Creation,” part 1, Haydn. 
Oct. 20—‘‘The Creation,” part 2. 
Oct. 27—Recital by Claribel Thomson. 
Nov. 3—‘Hymn of Praise,’ Mendels- 

sohn, 

Nov. 10—Requiem, Faure. 

Nov. 17—‘The Canticle of the Sun,” 
Sowerby. 

Nov. 24—Requiem, Mozart. 

Dec. 1—Recital by Walter Baker. 

Dec. 8—‘'The Messiah,” part 1, Handel. 

Dec. 15—“The Story of Bethlehem,” 

Willan, and Mass of St. Nicholas, Purvis. 

Dec, 22—“The Incarnate Word” (pag- 
eant), Robert Elmore. 

Dec. 29—Candlelight carol service. 
Jan. 5—“Elijah,” part 1, Mendelssohn. 

Jan, 12—‘Elijah,” part 2. 

Jan. 19—Recital by Claribel Thomson. 

Jan. 26—Requiem, Verdi. 

Feb. 2—‘“St. Paul,” part 1, 

sohn. 

Feb. 9—“St. Paul,” part 2. 

Feb. 16—Bach recital by Walter Baker. 
Feb. 23—-Requiem, Brahms. 

March 2—“Stabat Mater,” Rossini. 

March 9—“Stabat Mater,’ Dvorak. 

March 16—‘“Forsaken of Man,” Sowerby. 

March 23—“Seven Last Words,” Dubois. 

March 30—“The Crucifixion,” Stainer. 

April 4—‘“‘The Passion according to St. 

Matthew,’ Bach. 
April 6—“The Messiah,” parts 2 and 3, 

Handel. 

April 

Baker. 

April 20—Mass in A major, Franck. 

April 27—‘Belshazzar’s Feast” (with 
full orchestra), William Walton. 

Mendels- 

18—Franck recital by Walter 

fe 

A TEA OCT. 13 for members and pro- 

spective members will launch the season’s 
activities for the Chicago Club of Women 
Organists. Given by the members of the 

board at the home of the club’s president, 

Miss Clare Gronau, the affair will offer 

an opportunity for a social hour and for 

the announcement of plans for the year. 

With classes in improvisation and pos- 
sibly in choral directing to augment the 
usual recitals by members, the club is 
looking forward to a busy program. 

IN THIS MONTH’S ISSUE 

Canadian College of Organists holds 
its annual convention at Hamilton, 
Ont. 

Redesigning and reconstruction of 
organ in the Cleveland ‘Museum of 
Art is completed and instrument js 
described. 

T. Carl Whitmer presents review of 
the compositions of the late Harvey B, 
Gaul and an intimate sketch of the 
late American composer and organist, 

Notes based on observations of 

church music in Paris are written for 
Tue Diapason by Clarence H. Barber, 

New issues of Christmas music are 
reviewed by Dr. Harold W. Thompson. 

Various chapters of A.G.O. resume 

activities and announce plans for the 
season. Warden Elmer returns from 

California after tour of West by plane 
and train. 

Henry S. Fry, prominent Philadel- 
phia organist, dies after long illness. 
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GEORGE FAXON 
Church of the Advent 

Boston 

CHRISTMAS ANGELS 
By Lester L. Sargent 

New Christmas song, arr. for 
chorus or quartette, with violin obligato 

Send 3c stamp for sample page 
Professional Discount for quantities 

FESTIVAL MUSIC COMPANY 
1115 K St. N.W. (P.D. Box 3156) 

Washington, D. C. 
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For Your 1946 Christmas Service 

In response to many demands we have just issued a new. 

version of the outstandingly successful 

Carol of the Sheep Bells 
by Richard Kountz . 

for S.A.T.B. with Junior Choir (SA) .16 

also published for SA, SSA, SAB, TTBB, SATB, .15 

Other new 1946 Christmas Choruses are 

Nowel—SATB, TTBB 

Go Tell It on the Mountain—TTBB 

Sing We Noel Once More—SSAA, TTBB......... David Stanley Smith .12 

(also published for SATB .12) 
Seen chetien Cees William S, Nagle .15 

Ree OY err: Katherine K. Davis .16 Glory in the Highest—SSA.......... 
(also published for SATB .12) 

(also published ‘for SATB .18) 

Sing a Song for Christmas—SA...... 
(also published for SATB .15) 

These Christmas Choruses for Mixed Voices 

pete iat eerie ais Sel bialg Orvis Ross .15 

Ree cere John W. Work .18 

17 West 46th Street 
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are established favorites 

Amish Carol of the Hills............ 

As It Fell Upon a Night............ 
(also for SA, SSA, SSAA) 

Saree ls ijbriee gross sive. woud Harvey Gaul .15 

cin eetinereaieiet Katherine K. Davis .16 

RReribtinhs WE V6. i.i% 6 ocscs eco stoa tases saeegee sees ..Richard Hageman .20 
(also for SSA, TTBB) 

Dark the-Diisht ‘(alee for PES D) visas sc cs sc eesscsic coves George Mead .15 

Everywhere, Christmas Tonight! ..............T. Tertius Noble .15 

Holy Day Holly Carol (also for SSA)............... Channing Lefebvre .18 

I Heard the Bells on Christmas Day................... Mark Andrews .16 

lente Book EASY: .:.:0:0: 0.008 excess sdaieternabe exaalos wares Harold Friedell .16 

’Twas in the Moon of Winter-Time................0eeeeee: Pietro Yon .12 
(also for TTBB) 

The Wise Kings Three (also for SA, SSA)..... T. Frederick H. Candlyn .16 
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KILGEN WILL INSTALL 

§T. LOUIS INSTRUMENT 

IN FIRST SCIENTIST CHURCH 

Three-Manual Near Completion and 

Will Be Ready Before Begin- 

ning of the New Year—Stop 

Specification Presented. 

A three-manual organ which the Kilgen 
Organ Company is building for the First 
Church of Christ, Scientist, St. Louis, 
Mo., is near completion and installation 
is expected before the first of the year. 
The stop specifications of the organ 
follow : 

GREAT ORGAN. 
(Enclosed in expression box 1.) 

Diapason, 16 ft., 61 pipes. 

Diapason Phonon, 8 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 

Gross Fléte, 8 ft., 61 pipes. 

Gross Gamba, 8 ft., 61 pipes. 

Spitz Fléte, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Trumpet, 8 ft., 61 pipes. 

Chimes, 20 tubes. 

SWELL ORGAN. 
(Enclosed in expression box 2.) 

Bourdon, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 

Viol d’Orchestre, 8 ft., 61 pipes. 

Stopped Diapason, 8 ft., 61 pipes. 

Concert Flute, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 49 pipes. 

Aeoline, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 61 pipes. 

Violina, 4 ft., 61 pipes, 

Flautino, 2 ft., 61 pipes. 
Dolce Cornet, 3 rks., 122 pipes. 

Contra Fagotto, 16 ft., 61 pipes. 
Cornopean, 8 ft., 61 pipes. 

Orchestral Oboe, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
(Enclosed in expression box 3.) 

Violin Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Dolcissimo, 8 ft., 61 pipes. 

Flute d’Amour, 4 ft., 61 pipes. 

Fugara, 4 ft., 61 pipes. 

Clarinet, 8 ft., 61 pipes. 

PEDAL ORGAN. 
Grand Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Violone, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Quint, 10% ft., 32 notes. 
Octave, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. 
Contra Fagotto, 16 ft., 32 notes. 
Fagotto, 8 ft., 32 notes. 
Chimes, 20 notes. 

The console will be of the stopkey type, 
with Kilgen combination action, the mech- 
anism of which is all electro-magnetic. 

In the construction of this organ some 
pipes from the present organ are being 
used. 

JOHN COZENS WILL TEACH 
STUDENTS OF THEOLOGY 

Wycliffe College, Anglican, federated 
with the University of Toronto, will in- 
stitute a course in church music for its 
students in theology. The lecturer will 
be John Cozens, music editor of the 
Canadian Churchman, conductor of the 
Toronto Tallis Choir and a member of 
the business staff of the Toronto Conser- 
vatory of Music. 

Mr. Cozens, the son of the Rev. and 
Mrs. R. W. Cozens of Maidstone, Sask., 
is secretary of the Canadian Music Coun- 
cil, which includes in its membership the 
principals and directors of conservatories 
throughout Canada; a member of the Ca- 
nadian College of Organists and of the 
Ontario Registered Music Teachers’ As- 
sociation. He is known across Canada 
for his lectures at Anglican summer 
schools and choral gatherings as well as 
for the work of his demonstration group, 
the Tallis Choir, named after Thomas 
Tallis, the sixteenth century musician. 

Cnr 

CORNELIA KINSELLA has been ap- 
pointed organist and choir director of 

Grace Reformed Church, Washington, the 

“President’s Church” during the adminis- 

tration of Theodore Roosevelt. Mrs. Kin- 

sella was organist and director at Luther 

Place Memorial Church eleven years, at 

the First Presbyterian Church five years, 

until that congregation merged with the 

Church of the Covenant, for several years 

was at Douglas Memorial Methodist 
Church and has just closed two years at 

the Brightwood Methodist Church. Mrs. 

Kinsella studied organ with Mabel Frost 
and is a piano “grandchild” of Xavier 

Scharwenka. 
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RANKETT 
The Rankett is a short length reed of great musical 
and practical interest. It is an ancient form men- 
tioned by Praetorius in 1618 as being a standard 
reed at that time. We are again discovering its 
usefulness. 

In form it is a hooded Trumpet. Tonally it is 
related to the Fagotto or Bassoon, though its voice 
is more veiled and of a more intriguing content 
than the full-length reeds. 

Like all hybrid lingual stops, it is equally useful 
in chords or solo passages, and may be employed 
on manual or pedal with great economy of space. 

AEOLIAN-SKINNER 

ORGAN COMPANY 
Inc. 

G. Donald Harrison, President 

William E. Zeuch, Vice-President 

Factory and Head Office 

BOSTON 25, MASS. 

(Member of the Associated Organ Builders of America) 
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tographer, rendered assistance by drawing —— CALIFORNIA IS STIRRED 
BY TOUR OF A.G.0. HEAD 

WARDEN ELMER VISITS WEST 

New Chapters Formed After Trip That 

Arouses Enthusiasm on Pacific 

Coast—Travels by Air Over 

Large Territory. 

By KATHLEEN S. LUKE 

“My mission for the Guild in California 
is now completed for this summer, and 1 
must say I am loath to leave this wonder 

state, so full of beauty and grandeur, 
and its people and their warm friendli- 
ness. All members of the Guild whom 
I have met have been so cordial, and I 
am more than impressed with the great 
strength which California gives to the 
A.G.O.” : 

Thus wrote the warden, S. Lewis 
Elmer, Aug. 4, on the eve of his depar- 
ture from California. The growth of the 
Guild in the far West is evidenced by the 
fact that Mr. Elmer’s California tour 
alone required detailed advance planning, 
transportation by air and combined meet- 
ings of several chapters. 

Donald Coats, A.A.G.O., dean of the 
Los Angeles Chapter, who was the orig- 
inator of this idea, arranged a joint meet- 
ing of his chapter with those of Pasadena 
(Verdell Thompson, dean) and Riverside 
(Newell Parker, A-‘A.G.O., dean) on July 

24. The day was marked by a recital by 
Richard Keys Biggs. Likewise the North- 
ern California Chapter (San Francisco, 
Miss Frances Murphy dean) sponsored a 
combined meeting attended by represent- 
atives from the San Jose, Sacramento 
and Central California (Stockton) Chap- 
ters. This meeting, a barbecue picnic, 
took place July 31 in the San Mateo Me- 
morial Redwood Grove. In his informal 
talk at the picnic the warden focused 
attention upon the national character of 
the Guild, the underlying purpose of his 
tour being to bind the farflung chapters 
more closely to headquarters. He dealt 
in some detail with the fact that all 
organists and choir directors of churches 
large and small are now eligible to Guild 
membership as colleagues, and that all 
colleagues may now take the choirmaster’s 
examination. Mr. Elmer expressed his 
concern for the improvement of church 
music throughout the country and com- 
mended to all present the preparation for 
the three Guild examinations, recommend- 
ing in particular the recently- issued ex- 
amination booklet as an inspiration and 

study guide. 
Here are a few notes on the warden’s 

tour: 

Rerio, Nev.—A new chapter was or- 
ganized here July 18 through the joint 
efforts of Mrs. Merle H. Atcheson, or- 
ganist of the Federated Church, and 
Ernest Corris, organist of Trinity Cathe- 
dral. 

Fresno, Cal. — California’s youngest 
chapter had an excellent meeting under 
the leadership of Mrs. Ruth Rockwood, 
dean, and her secretary, Mrs. Margarette 
Larwood, July 22. 
Bakersfield—The same evening a branch 

of the Fresno Chapter was established 
here. Much credit is due to Mrs. Ronald 
G. Clark and Mrs. Ray Borror of Bakers- 
field. 

San Diego—Mr. Elmer’s most south- 
erly flight took him here July 25 to at- 
tend a well-planned meeting under Dean 
Howell Lewis. 

Santa Barbara—A delegation led by 
William Mathias, organist of Trinity 
Episcopal Church, met the warden’s plane 
July 26. Steps were taken for the forma- 
tion of a chapter to serve a wide area. 
Mr. Elmer had the privilege of examin- 
ing rare manuscripts at Santa Barbara 
Mission. (He also had a dip in the Pa- 
cific Ocean.) 

Monterey-Carmel—In a single after- 
noon, July 30, the warden made contacts 
and aroused enthusiasm here for the 

future formation of a chapter. 
Santa Rosa—To Mrs. Mark K. Haines 

of this city and to Hans Hoerlein of 
Napa, both members of the Northern 
California Chapter, goes credit for the 
preliminary steps Aug. 1 for a new chap- 
ter in Santa Rosa. Through the courtesy 
of Mr. Hoerlein the warden heard the 
beautiful organ in the Christian Brothers’ 
Chapel at Mont La Salle, near Napa. 

The entire California tour was arranged 
by a member of the Northern California 
Chapter, Miss Kathleen Luke. Miss Mar- 
jorie Doyle, Mr. Elmer’s appointed car- 

a Guild map of the state. During his 
weekend stays in San Francisco the 
warden was the guest of G. Robert Lun- 
ger at the famous Bohemian Grove north 
of the city. 

In five weeks, from July 10 to Aug. 14, 
Mr. Elmer visited Guild chapters and 
prospective chapters in twelve states: 
California, Colorado, Idaho, Minnesota, 
Montana, Nebraska, Nevada, North Da- 
kota, Oregon, Utah, Washington and 
Wyoming. In his fiftieth anniversary tour 
the “warden’s progress” was planned with 
the help of the five regional chairmen: 
Rowland Dunham, F.A.G.O., Boulder, 
Colo.; Arthur B. Jennings, A.A.G.O., 
Minneapolis, Minn.; Miss Kathleen S. 
Luke, Berkeley, Cal.; Alexander Schrein- 

r, F.A.G.O., Salt Lake City, Utah, and 
ie B. Sykes, A.A.G.O., Portland, 

re, 
—— 

WARREN A. HOHL APPOINTED 
TO WILMINGTON, N. C., CHURCH 
At a recent meeting of the church 

council of St. Paul’s Lutheran Church, 
Wilmington, N. C., Warren A. Hohl was 
elected organist and director of music. 

Mr. Hohl, a native of Reading, Pa., 
began his study of organ and church 
music in that city under Marguerite A. 
Scheifele. Later he studied under Dr. 
Rollo F. Maitland of Philadelphia and 
Miss Catharine Morgan of Norristown, 
Pa. Prior to entrance into the armed 
services early in 1942 Mr. Hohl was for 
six years organist and director of music 
of St. Mark’s Lutheran Church, Birds- 
boro, Pa. After his return from active 
duty in Africa and Italy in 1945 he spent 
six months as choir director of the First 
Methodist Church of Pampa, Tex. 

At St. Paul’s Church Mr. Hohl will 
preside over a recently renovated Moller 
organ and will direct three choirs. In 
addition to the weekly services of the 
church a musical vesper service will be 
given the second Sunday of each month. 
The first of these musical programs will 
be an organ recital on the evening of Oct. 
13, at which time Mr. Hohl will play the 
following program: Sonata in C minor, 
Guilmant; Andante Cantabile, Tschai- 
kowsky; Concert Scherzo, Mansfield; 
Serenade, Schubert; Prelude and Fugue 
in G major, Bach; Improvisation on 
Familiar Hymn-tunes ; Third Breton 
Rhapsody, Saint- Saens; “Will-o’-the- 
Wisp,” Nevin; “Hymn of Glory,” Yon. 

Morning services at St. Paul’s Church 
are broadcast on alternate Sundays over 
station WMFD, Wilmington ABC affil- 
iate. With the coming of the fall season 
Mr. Hohl! will also inaugurate a class in 
organ and church service playing. 

Mr. Hohl’s wife and 3-year-old daugh- 
ter have accompanied him to Wilming- 
ton. Mr. Hohl is a member of the Penn- 
sylvania Chapter of the American Guild 
of Organists. 

aimee 

FIRST BAROQUE ORGAN IN 

CANADA OPENED IN STUDIO 

An important Canadian musical event 
which a limited number of organists and 
others were privileged to hear took place 

Sept. 3, when the first baroque organ to 
be installed in Canada and the first Aeo- 
lian-Skinner instrument in the Dominion 
was opened in the studio of Gordon D. 
Jeffery in the Ontario Loan Building, 
London, Ont. Ernest White, director of 
music at the Church of St. Mary the 
Virgin in New York and a son of the 
late Frank White, for many years a 
member of the Canadian Parliament, gave 
the recital. 

The program consisted of these com- 
positions: Prelude, Fugue and Chaconne, 
Pachelbel; Partita, “Jesu, meine Freude,” 
Walther ; Fantasia and Fugue in C minor, 
Bach; Five Preludes, Hermann Schroeder ; 
Allegro Moderato (Concerto 4), Handel ; 
“Aria con Variazioni,” Martini; Adagio, 
Fiocco; Flute Solo, Arne; Concerto in G 
major, Vivaldi. 

Due to the fact that a large audience 
would spoil the acoustics, Mr. White con- 
sented to play the same program twice, 
first to the local chapter of the C.C.O. 

The recital received extended reviews. 
“Tt was most interesting to hear the 
almost unanimous approval of so many 
intelligent musicians who did not realize 
they were listening to the hotly contro- 
versial baroque type, but listened to the 
organ as a musical instrument, and found 
the great clarity and brilliance so much 
to their liking,” writes Mr. Jeffery. 

> ——#4 
DR. T. TERTIUS NOBLE is to give a 

recital at Trinity Church, Watertown, 

N. Y., Sunday, Oct. 20, at 5 p.m. This is 

a return engagement. 

Some 1946 organs have structurally deformed 

schemes. 

The bony skeleton must be right before it can prop- 

erly be clothed with flesh. 

Specification curvature-of-the-spine cannot be cov- 

ered up with the wadding of good voicing. 

The Swell mixture,—fitted to the pungent Swell, can 

never act as a massive full organ mixture. The Great 

flue chorus—the frame on which an organ is hung— 

must be independently complete. 

Those favoring a Great with no more than a 12-15 

top and a Swell with a plein-jeu, think this over. 

Organs will never be improved while such basic 

faults are condoned. 

Even the small organ can be structurally correct. 

AUSTIN ORGANS, INC. 
HARTFORD, CONN. 

(Member of Associated Organbuilders of America) 

Highly Recommended 

Christmas re ned 
bed = P gg SILENCE Arr, Henninger 
ATB-A Cap. .ccrcccccesesvcccccoee 6 Cap. 

Beautiful Polish carol. Lovely setting. 

GABRIEL, FROM THE HEAV’N bEsonepine 
Seth Bingham. SATB-Accomp....... 
Majestic carol of adoration. 

LULLABY FOR CHRISTMAS EVE. 
Arr. et 

SATB-Div., 

SILENT NIGHT 
SATB with Descant. 

Na 
t. A Ca min 

SA and “een hs a 

GATB-A Cap. cocccccccsccccceccscce 8 
One of athe sweetest lullabies we know. read nee sees aes 1 “~ 

Sse. = C9090 cvecsccesdesceees 553.16 MASTERS Rng THIS HALL Arr. Whitford = Melodious Christmas lullaby of Bohemia. 
ar French Christmas melody; colorful. 

}— ag CAROL Frederick W. Graf 
Cap. 2524 416 

THOU LITTLE TINY CHILD 

SATB-Opt. A eee eee eee eee eee 

Sone e the finest Christmas numbers.’ 

O HOLY NIGHT Adam-Strickling 
37 16 SSA-Accomp. BRAA-G. A COD cevcccsccsncsccecs 

More caved than ever in this new setting. New and jubtiant Christmas carol-chorus. 

HALL & McCREARY COMPANY 
Publishers of Better Music 

426 S. Wabash Ave. Chicago 5, 

PUER NATUS yf BETHLEHEM Seth Bingham 
A oq -16 

r- Wilson 

Francis ee 
Cap 1633 

Original Christmas carol in the traditional styine 
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ELLSASSER 
At 20, ‘perhaps the greatest organist 

America has produced” — LONDON 

TRANSCONTINENTAL TOUR ‘46 

72 Mt. Vernon Street 

Boston, Massachusetts 
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Pevillonneurs Hold 
Meeting at Princeton; 

Feast of Bell Music 

By JAMES R. LAWSON 
The sixth congress of the Guild of 

Carillonneurs of North America was 
held at Princeton University, Princeton, 
N. J., Aug. 28 to 30. This guild was 
founded at Ottawa, Ont., in 1936 under 
the leadership of Kamiel Lefevre and 
Percival Price and has devoted itself to 
promoting the art of carillon playing. 
There are in the United States about 
fifty carillons, many of them played by 
musicians trained in Belgian methods at 
the famous carillon school in Malines. 
The convention was marked by a feast 

of bell music on the Princeton carillon, a 
memorial to Grover Cleveland. Arthur 
L. Bigelow, the Princeton bell master, 
welcomed the thirty carillonneurs with an 
opening recital Aug. 28. The three major 
recitals of the convention were played 
Wednesday, Thursday and Friday eve- 
ning by Kamiel Lefevre, Robert Donnell 
and Percival Price. Dr. Lefevre, who 
plays the seventy-two-bell carillon of the 
Riverside Church in New York City, in- 
cluded in his program “The Cuckoo 
Praeludium” by Matthias Van den Gheyn, 
an eighteenth century carillonneur, and a 
“Praeludium” by the late Jef Denyn, his 
teacher. Robert Donnell flew to the con- 
gress from Ottawa, where he had played 
a recital in honor of Lord Mountbatten. 
His arrangement of Sousa’s “Stars and 
Stripes Forever” was probably the most 
stirring single selection of the congress. 
Friday evening a farewell recital was 
played by Percival Price, carillonneur and 
professor of composition at the University 
of Michigan. His brilliant performance of 
Haydn’s Andante from the “Surprise 
Symphony” and his own composition, 
“Victory Rhapsody,” left little doubt in 
the minds of the listeners that here was 
a virtuoso. 
Other carillonneurs who performed 

during the mornings and afternoons in- 
cluded Dr. Ray W. Wingate from Alfred 
University; Robert Kleinschmidt from 

the First Methodist Church in German- 
town, Philadelphia; James R. Lawson 
from Stanford University and the Scot- 
tish Rite Cathedral in Indianapolis; Sid- 
ney Giles, assistant carillonneur at the 
University of Michigan; Frank L. John- 
son, St. Paul’s School, Concord, N. H.; 
Melvin Corbett, St. James’ Church, Dan- 
bury, Conn.; Ernest Parsons, St. Peter’s 
Church, Morristown, N. J.; Remy Muller, 
Trinity Reformed Church, Philadelphia, 
and C. Dennis Murphy from Michigan 
State College at Lansing, Mich. 
Two lectures were presented to the 

group. Arthur Bigelow spoke on “Bell 
Tones and Harmonics.” Dr. Price gave 
the group an account of his recent work 
in Europe. As a temporary lieutenant 
colonel in the Canadian army, Dr. Price 
was sent into Germany and the Low 
Countries to help restore the church bells 
and carillons removed from cathedral 
towers during the war. 

Before adjourning trips were made by 
bus to carillons in Trinity Reformed 
Church, Philadelphia, and St. Vincent’s 
Seminary, Germantown. 

——¢ 
‘BARRETT L, SPACH TO TEACH 
AT NORTHWESTERN THIS YEAR 

Dr. Barrett L. Spach, organist and 
choir director of the Fourth Presbyterian 
Church, Chicago, has been appointed con- 
ductor of the Northwestern University 
A Cappella Choir for one year. He will 
serve in the absence of George Howerton, 
who is on leave until Sept. 1, 1947, to do 
graduate study at Harvard University. 
Mr. Spach studied with eminent musi- 
cians in this country and abroad and 
holds degrees in music from the David 
Mannes School of New York. 

Robert M. Delaney was appointed as- 
sistant professor of composition and 
theory in the school of music. Holder of 
two awards of the Guggenheim Founda- 
tion, Mr. Delaney has composed and pub- 
lished seventy-two choral compositions. 
He studied at the Sorbonne in Paris and 
at various French conservatories. 
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RALPH STUTZMAN will take charge 
this year of the organ department and 

teach classes in the music department at 

Baker University, Baldwin, Kan., and will 

be organist in the college church. 

Wisconsin Chapter, 

Master 

Tickets and 

Marcel 
Dupre 

Thursday, October 24, at 8:15 p.m. 

Walter 
Baker 

Sunday, January 19, 1947, 4:15 p.m. 

Claire 
Coci 

Sunday, February 16, 1947, 4:15 p.m. 

All recitals at the Grand Avenue Congregational Church, 
2133 West Wisconsin Avenue, Milwaukee 

Sunday, Feb. 16, 8 p.m., Church of the Redeemer, 

Wisconsin Avenue and North Nineteenth 

Monday, Feb. 17, 8 p.m., Immanuel Lutheran Church, 

North Teutonia and West Meinecke Avenue, Milwaukee, Wis. 

information, 

828 North Sixty-fourth Street, Wauwatosa 13, Wis. 

A.G.O., Announces 

Classes 

Mrs. Chester Muth, 

GREATE Rh THAN GOLD... 

and ‘yet. Ve Seale Can Measure Vl 

There is no word that can encompass it 

—no scale that can weigh it—and yet it is 
imperative to a masterpiece, and present in 

every Moller organ. 

It is the devotion that a genuine artist 
applies to his work, the immeasurable will- 

ingness to take pains, to contribute more 

than is required, to make of each minute 
detail a work of art. 

In the construction of MGller organs, such 

devotion is a constant factor. It is applied 
throughout every stage of construction, 
from the preliminary designs to the final 
installation. It is responsible, equally with 
skill and experience, for the superb per- 

formance, the glorious tone and accuracy, 

which distinguish Moller as a master- 

instrument. 

Moller leadership results from the natural 

law of cause and effect; Moller is the artist 

of organs because it is created by an organ- 

ization of artists. 

() 
THE ART 

WOMLER 
IST OF ORGANS - THE ORGAN OF ARTISTS 

Member: 

The Associated Organbuilders of America 

DIAPASON 
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CLEVELAND MUSEUM 

ORGAN IS REDESIGNED 

REBUILDING IS COMPLETED 

Walter Holtkamp Carries Out Task 

Which Marks Last Step in Adapt- 

ing Instrument Installed in 

1920 to Present Needs. 

Word from Cleveland is to the effect 

that rebuilding of the McMyler memorial 

organ in the Cleveland Museum of Art 

is finished. ; hrs. 
The present work is the culmination of 

a series of steps over a period of years 

intended to improve the organ to a point 

where it is capable of rendering the entire 

literature for the instrument, both ancient 

and modern. The original organ, built in 

1920, was a three-manual with a special 

solo division, and was equipped with a 

self-player. It was built by the Skinner 

Organ Company and installed in the attic 

space over the glass ceiling of the garden 

court, a high rectangular room. Both 

Frederic Allen Whiting, the museums 

first director, and Thomas Whitney 

Surette, in charge of the musical activi- 

ties, were intent on making music an 
integral part of the museum’s offering to 
the people of Cleveland. The organ, lo- 

cated in the central court of the building, 

was symbolic of this central core of their 

conception. se 
This novel conception of music in an 

art museum soon proved its validity, and 
in the hands of Douglas Moore, who suc- 

ceeded Mr. Surette as curator of musical 
arts, a well-defined plan for presenting 
true organ music developed. Visiting or- 
ganists as well as the curator played and 
programs were devised to parallel the 
museum’s other activities. 

In 1924 the organ was moved from the 
attic over the garden court to a very 
favorable location on a balcony in the 
court and the self-player was removed. 

Arthur Quimby succeeded Douglas 
Moore as curator in 1925. Recitals were 
given regularly Sunday afternoons and 
once a month in the evening. The Sunday 
programs were “concerts of the month,” 
the same program being repeated every 
Sunday for a month. Many foreign and 
American organists were brought to the 
museum and Lynnwood Farnam, Melville 
Smith and André Marchal each gave a 
series of recitals. 

In 1930 G. Donald Harrison installed 
several new swell reeds, choir mutations 
and some great upper work. 

In 1933 Mr. Quimby and Mr. Smith 
planned to give the complete organ works 
of Johann Sebastian Bach. In prepara- 
tion for this event a riickpositiv was in- 
stalled by Walter Holtkamp. This section 
was placed in the center of the balcony 
and was standing entirely free and unen- 
closed, with all of the pipes visible to the 
listeners below. This modern and unusual 
treatment of one division of an organ 
served as the model for the handling of 
all unenclosed divisions except the large 
pedal stops in the present work. The 
riickpositiv, as installed in 1933, was an 
initial step in the classical organ move- 
ment in America in the direction it has 
taken since—the use of the techniques of 
early Franch and German organ builders. 
The riickpositiv was originally installed 
at the expense of its builder, as a labora- 
tory project, to test some of the principles 
of the classical organ by actual -use in the 
playing of music of all periods for Amer- 
ican audiences. It has since become the 
property of the museum and is now an 

integral part of the tonal structure of the 
organ. 

Walter Blodgett followed Arthur Quim- 
by as curator in 1942 and continued the 
policy of his predecessors. 

While this account deals primarily with 
the organ, the museum also carries on an 
extensive program in chamber music and 
music education. Under Mr. Blodgett and 
with the enthusiastic support of the mu- 
seum’s director, William M. Milliken, the 
department has prospered and the annual 
attendance records show a steady increase 
in the number of Cleveland people who 
find enjoyment in the museum concerts. 
Mr. Blodgett has been able to expand the 
activities by his organizational abilities 
and a way of finding donors and sponsors 
for his department. 

Due to age, very hard use, the me- 
chanical compromises made necessary by 
the succession of improvements in the 
instrument and to the acoustics of the 
audience room and the position of the 
organ in the room, a general rebuilding 

THREE GENERATIONS OF FAMILY OF PIPE MAKERS 

THIS PICTURE SHOWS three generations 
of organ pipe makers. Jerome B. Meyer 
of Milwaukee, Wis., has been making 
organ pipes for fifty-eight years, entering 
the apprenticeship at the age of 16. His 
son, Charles Theodore Meyer, has been 
working with his father for thirty years. 

C. T. Meyer, Jr., has now entered the 
apprenticeship after serving thirty-two 
months in the United States Navy in the 
Pacific. Mr. Meyer, Sr., is reporting 
business rushing, having orders booked 
for over a year in ad ance, indicating the 
demand for new organs. 

and rehabilitation of the instrument be- 
came necessary. This was started in 1945. 
Mr. and Mrs. Elroy J. Kulas initiated 
this program with a generous gift. Their 
contribution was matched by the trustees 
and added to by other friends. 

The plan or stoplist for the rebuilding 
was worked out by Walter Blodgett and 
Walter Holtkamp. Taking the modern 
form or composition of a classical organ 
as a starting-point, the suitable stops of 
the original organ and of the later addi- 
tions and alterations were worked in and 
the vacant spots were filled by new stops. 
Fortunately a considerable quantity of 
metal could be made available by melting 
down discarded stops. Zinc basses were 
unrolled and the sheets used again. Thus 
very little extra metal was required and 
the procedure made necessary by war- 
time restrictions did not greatly hamper 
the work. 

The layout of the rebuilt organ is 
simple. The instrument is placed on a 
wide but shallow balcony. The player 
sits in the center and at the rail, with 
his back to the audience. In front of him 
and above, only about five feet away, is 
the great. At his left and on the rail is 
the former riickpositiv, now actually a 
“seiten positiv,”’ although the tonal effect 
of a projected division remains the same. 
The choir is directly behind the positiv 
and rests on the floor. The swell is placed 
over the choir and extends to the left 
side wall. Part of the shutters of the 
swell are visible. The unusually large 
pedal, with the exception of the 16-ft. 
lieblich in the choir box, occupies all the 
space at the player’s right and the visible 
pipes are planted to balance the form of 
the positiv on the left. 

The gradual bringing out of the organ 
and the expansion of the music program 
over a period of twenty-six years have 
demonstrated an international trend to 
bring out the pipes of an organ and with 
them the themes and counterpoint of the 
old masters and to provide inspiration for 
modern composition in the idiom of the 
instrument. 

Following is the stoplist of the rebuilt 
crgan, with the origin of the stops in- 
dicated : 

PEDAL. 

Contrabass, 32 ft., 12 pipes (new). 
Major Bass, 16 ft., 32 pipes (Skinner). 
Subbass, 16 ft., 32 pipes (Skinner). 
Quintadena (Great), 16 ft. 

Lieblich Gedeckt, 16 ft. 32 
(Skinner). 

Octave, 8 ft., 32 pipes (Skinner Great 
Diapason). 

*Gedeckt, 8 ft., 32 pipes (new). 

Quinte, 5% ft., 32 pipes (Skinner Er- 
zahler rescaled). 

*Choral Bass, 4 ft., 32 pipes (Harrison 
Great Octave rescaled). 

*Nachthorn, 4 ft., 32 pipes (new). 
*Tierce, 3% ft., 32 pipes (new). 

*Piccolo, 2 ft., 32 pipes (Skinner). 
*Mixture, 3 rks., 96 pipes (new). 
Contra Posaune, 16 ft., 32 pipes (Skin- 

ner Swell Posaune). 

Dulzian (Great), 16 ft. 

Trumpet, 8 ft., 32 pipes 
Swell Trumpet). 

*Cromorne, 8 ft., 32 pipes (new). 

pipes 

s . 

(Harrison 

Schalmey (Great), 4 ft. 

*Visible stops on balcony rail. 

GREAT (Keychamber [Slider] Chest). 
Quintadena, 16 ft., 61 pipes (new). 

Principal, 8 ft., 61 pipes (new). 
Gedeckt, 8 ft., 61 pipes (new). 

Salicional, 8 ft., 61 pipes (new). 

Grossoctav, 4 ft., 61 pipes (new). 
Octave, 4 ft., 61 pipes (new). 

Spitzfléte, 4 ft., 61 pipes (new). 
Quinte, 2% ft., 61 pipes (new). 

Superoctave, 2 ft., 61 pipes (new). 

Mixture, 4 rks., 244 pipes (new). 

Harmonics, 3 rks., 183 pipes (Harrison 
revised). 

Dulzian, 16 ft., 61 pipes (new). 

Schalmey, 8 ft., 61 pipes (mew). 

SWELL (Enclosed). 
Geigen Principal, 8 ft., 61 pipes (new). 

a 

Flute a’Cheminee, 8 ft., 61 pipes (new) 
Quintaton, 8 ft., 61 pipes (new). , 
Gamba, 8 ft., 61 pipes (Skinner), 
Gamba Celeste, 8 ft., 61 pipes (Skinner), 
Octave Geigen, 4 ft., 61 pipes (new), 

Bourdon, 4 ft., 61 pipes (new). 
Blockfléte, 2 ft., 61 pipes (new). 

Octavlein, 2 ft., 61 pipes (new). 
Plein Jeu, 5 rks., 305 pipes (new), 

Dolce Cornet, 3 rks., 183 pipes (new), 
Contra Fagotto, 16 ft., 61 pipes (new), 
Trompette, 8 ft., 61 pipes (new). 

Vox Humana, 8 ft., 61 pipes (Skinner), 
Clarion, 4 ft., 61 pipes (Harrison), 

Swell to Swell, 4 ft. 

CHOIR (Enclosed). 
Concert Flute, 8 ft., 61 pipes (Skinner), 
Dulciana, 8 ft., 61 pipes (Skinner), 
Erzihler Celeste, 8 ft. 122 pipes 

(Skinner). 
Fugara, 4 ft., 61 pipes (new). 

Flautino, 2 ft., 61 pipes (Skinner). 

Fliigel Horn, 8 ft., 61 pipes (Skinner), 
Choir to Choir, 4 ft. 

POSITIV. 
Copula, 8 ft., 61 pipes (Holtkamp), 
Prestant, 4 ft., 61 pipes (Holtkamp), 

Rohrfléte, 4 ft., 61 pipes (Holtkamp). 
Nazard, 2% ft., 61 pipes (Holtkamp). 

Doublette, 2 ft., 61 pipes (Holtkamp). 
Tierce, 1% ft., 61 pipes (Holtkamp). 

Fourniture, 3 rks., 183 pipes (Holt- 
kamp). 

The adjustable combination action is by 
remote control and utilizes mercury 
switches for selective setting. 

NEW WILMINGTON INSTITUTE 

IS LED BY THE DICKINSONS 

About seventy-five church organists 
from all parts of the nation attended the 
summer institute of church music held 
at Westminster College, New Wilming- 
ton, Pa., Aug. 19 to 24, under the direc- 
tion of Donald O. Cameron, head of the 
conservatory of music. Dr. and Mrs. 
Clarence Dickinson, nationally known 
leaders in church music, were the in- 
structors. They were assisted by James 
W. Evans, organist, who studied under 
Dr, Dickinson. Classes and demonstra- 
tions were held during the mornings and 
afternoons, with special events at night. 
The public was invited to the evening 
programs. 

The highlight of the week was the 
organ recital Thursday night by Dr. 
Dickinson. A choir of seventy-five voices 
gave a concert under Dr. Dickinson's 
direction Friday night to bring the in- 
stitute to a close. 

FOR THE 

CENTURY HYMN BOOKS 
ENRICHMENT OF WORSHIP 

— ra 

The New 

church Hymnal : | 
| 
| 

} 

ern youth. 

as understood today. 

150 Hymns. 

The New Church Hymnal 
H. Augustine Smith—Editor-in-Chief 

Howard Chandler Robbins 
Edward Shippen Barnes 
James Dalton Morrison 

A book that is in harmony with the substance and 
point of view of modern thought and preaching. 

527 Hymns and chants, with music | 
72 Pages of worship material | 

FOR THE INTERMEDIATE AND HIGH SCHOOL AGES 

The New Hymnal for American Youth 
H. Augustine Smith—Editor 

CONTAINS 

344 Hymns set to vibrant and inspiring tunes 

76 Pages of the finest worship material heretofore assembled for young people. 

All of the material is grouped under subjects of special interest to mod- 

FOR THE JUNIOR AND PRIMARY AGES 

The Hymnal for Boys and Girls 
Edited by Caroline B. Parker and G. Darlington Richards 

Follows a new and compelling outline growing out of child nature and nature 

CONTAINS 

22 Pages of chants, responses, selections for Junior Choirs, and six complete 

worship services and material for building other services. 

Returnable copies of these books and price quotations will be sent on request to 
Persons connected with churches now considering the purchase of new hymnals. 

At Your Booksellers, or | 

FLEMING H. REVELL COMPANY, 158 Fifth Ave., New York 10 

FOR THE ADULTS 

\ Assistant 
f Editors 

CONTAINS 

fa) 
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e e deleine, San Sulpice and Sainte Clotilde 

Paris Church Music also were surprisingly poor. Although 
the boy choir at Notre Dame sings in a 

and Men Who Made It, well-schooled manner, for tonal blend and 
musical beauty give us the English cathe- 

as Seen by American - choirs any day. Even St. Gervais, 
amous at one time for the “Chanteurs 

de Saint Gervais,” was a great disap- 
pointment when we dropped in one Sun- 

By CLARENCE H. BARBER day. At this place, renowned for good 
[Continued from August. ] liturgical music, we attended a military 

Maurice Duruflé was heard several mass complete with brass fanfares, a 
times during the season 1945-46 at vari- choral version of Grieg’s “Solveig’s Song” 
ous symphony concerts, playing the organ and a performance of Bach’s Passion 
part in the Fauré Requiem. He has also Chorale by a choir without any semblance 
given occasional recitals at ‘the Palais de of blend or balance. After all this, a 
Chaillot (Trocadero). We regret that weekend retreat to the monastery at 
there were no other opportunities to hear Solesmes was a most refreshing and 
him, as he has been playing the small wonderful listening experience. 
organ at St. Etienne du Mont during the At present the Parisians are apparently 
reconstruction of the grand organ at that not a chorally-minded people. Among the 
church. A few fine recordings of old large city choruses we did hear an ex- 
French organ music were made by this cellent performance of the Fauré Requiem 
artist just before the war. — _ by the “chorale” of the Université de 
M. Léonce Saint-Martin is very active Paris. Similar attempts on oratorios by 

in Paris liturgical music and displays a _ the Radiodiffusion Choir and the Amicitia 
most attractive personality to all visitors Choir were not particularly rewarding. 
to the Notre Dame organ. We were in- In spite of the French enthusiasm for 
terested to witness a performance by their famous boy choirs, Les Petits 
this organist of his own Suite, “Genesis,” (Chanteurs a la Croix de Bois, their per- 
on the cathedral organ. We confess a formance for the United States Armv Study 
certain amount of amusement at the sight Center in February made a poor impres- 
of a woman assistant rushing from one sion on the soldier musicians and the 
side of the big console to the other, push- Conservatoire professors included among 
ing in and pulling out stops with great the invited guests. The choir featured 
facility. The effects of a double pedal far too large a proportion of undistin- 
trill with full organ in one section of guished special arrangements and boy 
this suite were truly thunderous. _Unfor- soprano solos. The blend of voices was 

tunately the organ has not been displayed most unsatisfactory. Above all, the wordy 
to the best advantage lately to American attempts of the director to introduce each 
visitors, as the instrument is definitely in number in a pseudo-Bing Crosby manner 
need of considerable adjustments. left us all unimpressed. No large Amer- 
Choral Situation Not Good ican city need have any inferiority com- 
The choral situation in most of the plex about the quality of its choirs or 

Paris churches is now rather lamentable. symphony orchestra in comparison with 

Even in the churches where the titular some of the presentday offerings of the 
organist is a great player, the choir direc- French capital. 
tor is often an elderly musician whose De L’Oiseau Lyre Edition 
lack of enthusiasm is mirrored in the Organists who have followed the pub- 
singing of his choir. The Christmas mid- ications of the L’Oiseau Lyre music 
night mass at St. Eustache offered the press in Paris will be glad to know that 
brilliant playing of André Marchal, fol- this organization, which suspended work 
lowed by one of the most lifeless per- during the war, is about to resume print- 
formances of the Saint-Saens Christmas jng various items. Mme. Louise Dyer, 

Oratorio and selected carols we have founder and owner of this remarkable 
ever endured. The choirs at the Ma- non-profit concern, was active during the 

war in music work for the British armed 
forces. Upon her return to Paris she and 
her staff have collected what music and 
records were left after the theft of 

New several thousand recordings by the Ger- 

mans. In her present stock are a limited 
- number of copies of the Charles Koechlin 

Christmas “Choral en Fa Mineur” and “ler Sona- 
tine for Organ.” The organ works of 
Francois Couperin form volume 6 of the 

Anthems complete Couperin works published by 

this house. While this volume, edited by 
BACH, J. S. 2 Paul Brunold, is not available separately, 

1444 Happy Flocks Do @ we are hoping that enough organists will 
p toed ‘ae te 2 ask Mme. Dyer for it to persuade her to 
ay” cantata, No. publish it in a working edition for organ- 

208) arr. by Ruth ists because of its ‘great importance in 
BILLINGS ania” $0.16 French organ music. Negotiations are 

1455 Emanuel (from under way to make available in America 
cane rosie Sing- the recordings of the L’Oiseau Lyre. 
1781) edited by Meet Norbert Dufourcq 

Oliver Daniel. M. Norbert Dufourcg is the outstand- 
eee re -20 ing a TH ~ e LUVAAS MORTEN J. ing present-day writer on French organs 

343 While the Stars and organ music, and a number of us 
Their Vigil Keep. were privileged to make his acquaint- 

eee .12 6 , activ MALIN, yoke ance. M. Dufourcq has been very active 
1419 Come, Ye Lofey, during the occupation and in recent 

Come, Ye Lowly months in the organization of several 
(Breton carol) series of recitals by André Marchal, or- 
| eae 16 : °c Ek * McCOLLIN, FRANCES § ganist of St. Eustache. He has published 

1440 Today the Prince his lecture commentaries on one series in 

yt lly Is Born, a a brochure called “Du Prelude et Fugue 
MEAD, EDWARD G. » au Theme Libre” (From the Prelude 

348 Whence Comes and Fugue to the Free Theme). Espe- 
Wines? fon a... } cially interesting is his book “La Musique 
traditional French) ‘ Orgue Francaise” (French Organ 

eae .16 Music), which appeared during the war 
PURVIS, RICHARD and is a most informative, concise and 1447 What Strangers 

Are These? (Noé/ 
Ecossais). SATB, 
with alto and bass 

scholarly volume on the history of French 
organ music from its origins to the 
present. An English translation of this 

solos 16 ; 
REAM, t, ALBERT W. cad work would be a great service to Amer- 

e Smile of the ican organists. The above-mentioned 
Ch hil - 5 lian melody) books and a pamphlet on the great organ 

TBB, with at the Palais de Chaillot, “Le Grand 
SHAW ato slo Biv. y sieneiere 15 Orgue du Palais de Chaillot,” were pub- 

1448 he Chitaines lished by Librairie Floury, Paris. How- 
NightingaleSSAA = .16 ever, we warn our colleagues who read 

ae ng SE French that the acute paper shortage in 
King (“The Seven France has temporarily put these books 
Joys of Mary”) out of print. 
SSA, with descant 15 ———_-—_—- 

WILBUR HELD, organist of Christ 
Church Parish in Minneapolis, Minn., has 

e been appointed to the faculty of Ohio 
2. C Birchard & Ca. State University in Columbus and will 

‘ become assistant professor in charge of 
2 

BO 85 COLUMBUS AVENUE organ teaching on Oct. 1. He will be suc- 
STON 16, MASSACHUSETTS 9 ceeded as dean of the Minnesota Chapter, 

APP A.G.O., by Mrs. Arthur Fellows. ‘ 

Send for examination copies 

sterpicees of Organ Music 
An unusual monthly service designed 

especially for the church 

and concert organist 

Once each month subscribers to ‘‘Masterpieces of 

©@rgan f#usic’’ receive a folio containing several service 

_ preludes and brilliant postludes selected with authoritative 

| discrimination mainly from the works of outstanding fifteenth 

| through eighteenth century composers, difficult to obtain at 

| any time. These are edited so that the spirit as well as the 

| text of the original is carefully preserved. Each folio also 

contains specially-selected Church Festival music that may 

be required for the month; in addition, from time to time, 

other special numbers will be included as “dividends” at 

no additional charge. 

Ready about October 5th 

Folio No. 44 Folio No. 45 

Christian Erbach Preludes 
| (1573-1635) (1530-1735) 

barat Flor, Kolb, Krieger, Pachelbel, 

Introitus V Tone Praetorius (Jakob), Schildt, Tunder 

Norman Hennefield, Editor 

- — 

— 

| The Composers and the Folio Numbers are listed below 

| AS PUBLISHED THROUGH OCTOBER, 1945 

| COMPOSER FOLIO No. COMPOSER - FOLIO No. 

AP ccweaea 20 Krieger ...... 15,17, 20, 35, 45 

Bach, C. Ph. E. 12, 30 Commemoration 

Bach, J. B.... 12 Liibeck ...... 13 

Bath, 3..€..... 12341 Mage du .... 38 

Bach, J. G.... 19 Palestrina .... 22 

Bach, J. M.... 12 Pachelbel .... 1,17, 27,45 

Bach, W. F.... 12 Praetorius, J. . 45 

Barthelemon.. 42 Praetorius, M.. 36 

Bassani ...... 25 Paved ....++ 10 

B@ling occ. «si 6, 19, 28 Reincken .... 25 

Buttstett ..... 26 ae 10 

Buxtehude ... 2,14.17.20.30 Scheidt ...... 4,5,15,17,19 

| Commemoration Schneider .... 17 

| ee Commemoration Stanley ...... 10 
| Clerambault .. 31 Steigleider ... 17 
| Couperin .... 29, 33,37 Sweelinck ... 10,32 

| Erbach ...... 14. Telemann .... 5, 11,30 

Pmoner ccc. 7 Titelouze .... 23 

oe OR 5's Sana'a Travers. ...<<:. 16 

| Frescobaldi .. 24 TONER skies 15 

a 30 Volckmar .... 19 

Gibbons ...... 23,35 Walther ..... 3. 5. 18, 19, 39 

| Gronau ...... 15 Commemoration 

| Hassler ...... 34 Weckmann ... 35 

Kauffmann ... 17,18 Zachau ...... 8 

ee 10 pS err ee 25 
Krebs ....... 9,18,43 

The Folios are $1.50 each; the Commemoration Folio is $2.00 

LISTS CONTAINING COMPLETE CONTENTS FROM YOUR DEALER OR 
DIRECT. 

| The Liturgical Music Press, Inc. 
| 68 West 125th Street, New York 27, N. Y. 

| In Canada, Oxford University Press, Amen House, Toronto 2 



THE DIAPASON ‘calli OCTOBER 1, 

[ NATIONAL OFFICERS 

Warden 

S. LEWIS ELMER, A.A.G.O. 

Sub-W arden 

SETH BINGHAM, F.A.G.O. 

Secretary 

RALPH A. HARRIS, M.S8.M., F.A.G.O. 

| Treasurer 

| HAROLD W. FRIEDELL, F.T.C.L., F.A.G.O, | 

Registrar | 
JAMES W. BLEECKER, A.A.G.0O 

Librarian 

M. SEARLE WRIGHT, F.A.G.O. 

Auditors 
SAMUEL A. BALDWIN, A.G.O., F.A.G.0. 

J. LAWRENCE ERB, MUS. D., F.A.G.O. 

Chairman of Examination Committee 

HAROLD W. FRIEDELL, F.T.C.L., F.A.G.0. 

Chaplain 
THE REV. CANON EDWARD N. WEST 

American Guild of Organists 
Fiftieth Anniversary 

Organized 
April 13, 1896 

Charter Granted 
Dec. 17, 1896 

Incorporated 
Dec. 17, 1896 

Amended Charter 
Granted 

June 17, 1909 

Amended Charter 
Granted 

June 22, 1934 

Chartered by the Board of Regents of the University of the State of New York 

Member of National Music Council, Inc. 

National Headquarters: 1708 International Building, Rockefeller Center, 

630 Fifth Avenue, New York 20, N. Y. 

COUNCIL 

HEINZ ARNOLD, F.A.G.0, 
ROBERT BAKER, SAC. MUS. D. 
T. FREDERICK H. CANDLYN, MUS. D. 
LILIAN CARPENTER, F.A.G.O. | 
NORMAN COKE-JEPHCOTT, MUS. D., F.A.G.0. 
CHARLES M. COURBOIN, MUS. D. 
GRACE LEEDS DARNELL, F.A.G.O. 
CLARENCE DICKINSON, MUS. D., A.G.O. 
HUGH GILES, M.S.M. 
WILLIAM A. GOLDSWORTHY | 
JOHN HOLLER, A.A.G.0. 
PHILIP JAMES, F.A.G.0. 
HAROLD V. MILLIGAN, MUS. D., F.A.G.0. 
CARL F, MUELLER, MUS. D., A.A.G.0. | 
WILLARD IRVING NEVINS, F.A.G.0. 
T. TERTIUS NOBLE, MUS. D. | 
HUGH PORTER, SAC. MUS. D., F.A.G.O. | 
ANNA E. SHOREMOUNT, F.A.G.0. | 
HAROLD A, STRICKLAND, MUS. D. 
GEORGE WILLIAM VOLKEL, 8AC. MUS. D., F.A.G.0, | 
FRANK E, WARD, A.A.G.O, | 
ERNEST WHITE | 
MORRIS W. WATKINS, M.S.M., A.A.G.0. 
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Many Events Are Planned 

by the Houston Chapter; 

New Season Open Oct. 1 

The first meeting of the Houston Chap- 
ter will be held at the South Main Bap- 
tist Church, Houston, Tex., Oct. 1. New 
members will be honored. Music will be 
by Arthur Hall, the new organist at 
Christ Episcopal Church; Paul S. Pet- 
tinga, organist of the First Presbyterian 
Church, and Miss Mary Ellen Hayes, a 
recent graduate of the University of 
Texas and organist of Central Methodist. 

Noy. 11 Marcel Dupré will be presented 
in a recital at Christ Episcopal Church. 
The December meeting will consist of 
music of the Hebrew service by Cantor 
Israel S. Krasnoff and the choir of 
Temple Beth-E]. In January the annual 

Guild service will be preceded by a dinner 
for members and their ministers. The 
First Presbyterian Church choir, under 
the direction of Paul S. Pettinga, will 
provide the music for the service. In 
February there will be a program of 
organ music in the First Evangelical 
Church and an evening of music with the 
Hammond in the home of Mrs. Willard 
Wood. A program on the organ sonata 
will mark the March meeting at Christ 
Episcopal Church. In April there will 
be a miscellaneous program at the First 
Methodist Church. On the last Sunday 
in April the annual combined choir fes- 
tival will be presented. 

The season will close with a_ social 
meeting in May. 

Mrs. Rutu Rep, Secretary. 

Buffalo Chapter Makes Plans. 

The first meeting of the season was 
held by the Buffalo Chapter Sept. 10 in 
the Richmond Avenue Methodist Church. 

A large group of the members responded 
to the invitation to our fall rally. Dean 

Clara Mueller Pankow presided, present- 
ing the program for the year as prepared 
by the executive board. The program in- 
cludes a series of liturgical services 
Lutheran, Episcopal, Hebrew and Greek 
Orthodox; a “know your composer” pro- 

gram, featuring music by Healey Willan, 
and several recitals by chapter members. 
The May, 1947, meeting will be a “music 
festival” comprising senior choirs, junior 
choirs and organ students, winners in con- 
tests held prior to the festival. 

The outstanding event will be a recital 
by Marcel Dupré Saturday evening, Oct. 
19, in Westminster Presbyterian Church. 
Wallace A. Van Lier, organist at West- 
minster, is chairman. 

Following the outline of the year's 
program, DeWitt C. Garretson, A.A.G. 
O., Chm., gave an interesting resume of 
the spring festival held in New York. A 
program of piano and vocal music was 
presented by Squire Haskin, pianist, play- 
ing a group of Chopin Preludes and 
Etudes, and William Whitehead, bass, 
giving a group of light opera selections. 
Buffet supper was then served by the 
committee of the evening, Mabel L. 
Huber, chairman. 

Epna L. SprinGporn, Secretary. 

Quest for Hymn-Tunes. 

As announced in Tue Drapason in 
January, its readers were invited by the 
A.G.O. to submit original tunes for seven 
of the new hymn texts previously secured 
and published by the Hymn Society of 
America, which appeared as its Paper 
No. XI: “Twelve Hymns of Christian 

Patriotism.” Over 150 tunes were re- 
ceived by the committee of the Guild. 
They were reviewed by the following, 

who were chosen as judges: George W. 
Kemmer, Dr. Carl F. Mueller and Dr. 
T. Tertius Noble. Seventeen tunes were 
selected by them for consideration by the 
Hymn Society. 
Word has been received that six tunes 

have been finally accepted for publication. 
The composers of these tunes are: Miss 
Mary Eyre MacElree, West Chester, Pa. ; 
Austin C. Lovelace, Greensboro, N. C.; 
Robert W. Morse, Albany, N. Y.; Frank 
K. Owen, Kalamazoo, Mich., and the 
Rev. Robert Pugh, Kingston, Ont., two 
of whose tunes were accepted. 

Our thanks are due to every one of 
those who submitted tunes. The large 

number received is a fine indication of 
the increased interest shown by organists 
and other church music composers in the 
field of hymnody. 
We deeply regret that Miss MacElree 

passed away on’Feb. 11 after a brief 
illness. 

The names of the tunes chosen for the 
entire collection of hymns will be given 
in the Hymn Society column next month. 

Haroitp V. MILLIGAN, 
Chairman, Tunes Committee. 

Tulsa Plans Regional Convention. 

The Oklahoma Chapter met the night 
of Sept. 3 in Trinity Episcopal Church- 
house, Tulsa. At this meeting nearly the 
full residential membership was _ repre- 
sented and heard with apparent interest 
Dean Marie Hine’s announcement of the 
regional convention to be held in Tulsa 
Nov. 11, 12 and 13. A tentative program 
includes the following: 

Monday afternoon, Nov. 11—Registra- 
tion. At 8 p.m. a Guild service at Trinity 
Episcopal Church. Reception following 
the service at home of Dan Casebeer. 

Nov. 12, 9:30 a.m., at First Baptist 
Church—Guild forum followed by chap- 
ter recital on the three-manual Skinner 
organ. Eleven o’clock, coffee at Philbrook 
Art Center. Features of the program 

will be a “skit” from “Oklahoma,” the 
Broadway hit, and numbers on the Aeo- 
lian organ. 

Tuesday afternoon, 2 to 4 o’clock—At 
the Boston Avenue Methodist Church, 
chapter recitals on the four-manual Kilgen 
organ. At the close the Guild will be 
conducted on a sightseeing tour to the 
top of the church tower. 

Tuesday, 6:30—Banquet. 8:15, recital 
by Alexander Schreiner, F.A.G.O., at the 
First Methodist Church on four-manual 
Aeolian organ. 

Nov. 13, 9:30 a.m.—Master class by 
Alexander Schreiner. 

Concluding the meeting the members 
adjourned to the First Baptist Church, 
where a recital was given by Mrs. S. H. 
Benner, Carolyn Botkin and Blodwin 
Roberts. 

Joun Know es WEAvER, Sub-dean. 

Youngstown Season Opened. 
A dinner meeting opened the season for 

the Youngstown Chapter Sept. 24. Mrs. 

Hazel Wilkins Buchanan, dean of the 

chapter, announced the committees for 

the coming year. Printed programs of 

all meetings, special events and commit- 
tees for the season were distributed. 

James Evans, minister of music at 

Westminster Church, Youngstown, and 

connected with Westminster College, New 

Wilmington, Pa., presented a mock opera 

entitled “Jack and Jill,” which made the 

room ring with applause and mirth. The 

Rev. Walter T. Swearingen, minister of 
music and associate pastor of Trinity 

Church, spoke on his experiences as chap- 

lain in the armed forces. Mr. Swearingen, 
a member of the chapter, recently re- 

turned after spending some time in the 

islands of the Pacific. While in the Pa- 

cific he had opportunities to visit religious 

institutions and play an organ built solely 
of bamboo pipes. 

CLARENCE S. BarGER, Program Chairman. 

The Warden’s Column 

To all members of the American Guild 
of Organists, North, South, East, West— 

Greeting ! 
As we start upon the second half- 

century of achievement for our organiza- 
tion, let us be ever mindful of the high 
standards set for the Guild, which are 
ours to maintain. 

Reports from all parts of the country 
indicate that this will be a great year for 
the Guild. Everywhere there is unpre- 
cedented interest in organ playing and 
study, and in choral training. Tremendous 
opportunities are thus afforded for prac- 
tical applications of the A.G.O. purposes 
and program of study and preparation. 

It was my privilege during the summer 
to make a tour to the West Coast for the 
Guild, with several stops en route. The 
impressions received from visiting so 
many chapters were truly inspiring. The 
A.G.O. is indeed a national body in every 
particular. The spirit shown in all the 
chapters and branches is of the finest. We 
are genuinely proud of them. There is 
an increasing feeling of closer fellowship 
between all the chapters and headquar- 
ters. This we aim to cultivate constantly. 
Groups assembled in various cities with 
the idea of organizing new chapters con- 
sidered it an honor to have these cities 
chosen for new centers of the Guild. Such 
is the prestige of the A.G.O. 

Visits were made to meetings of the 
following chapters: Nebraska (Omaha) ; 
Lincoln; Rocky Mountain (Denver, 
Colo.) ; Utah (Salt Lake City); Cali- 
fornia: Joaquin Valley (Fresno), San 
Diego, Los Angeles, Pasadena and Val- 
ley Districts, Riverside and San Ber- 
nardino Counties (these three meeting 
together), Northern California (San 
Francisco), Sacramento, San Jose, Cen- 
tral California (Stockton) (these four 
meeting together) ; Oregon (Portland) ; 
Washington (Seattle; Tacoma Branch 
also attending); Red River Valley 
(Fargo, N. D.). Many leaders in our 
profession in this country attended these 
events. The Guild is rich in having so 
many outstanding organists, choral direc- 
tors and composers in the West and on 
the West Coast. Some of our finest re- 
citalists are in this region. 

Foundations were laid for the forma- 
tion of chapters or branches in Boulder, 
Colo., Reno, Nev., Bakersfield, Santa 
Barbara, Monterey-Carmel, Santa Rosa 
and Eureka, Cal., Eugene, Ore., Van- 
couver and Spokane, Wash., Helena, 
Mont., Bismarck, N. D., Duluth, Minn., 

Cheyenne, Wyo., Santa Fe, N. Mex., 
Boise, Ida. 

High praise is hereby given to the five 
regional chairmen and the cooperating 
deans and regents in these regions for 
their invaluable assistance in arranging 
the details of this project, which we 
believe will result in having 100 per cent 
of the states represented by chapters 
during this anniversary year. 

Attention is called to the published list 
of chapters and branches awarded the 
fiftieth anniversary certificate of merit. 

All organists or choir directors are 
eligible for membership in the Guild as 
colleagues. Colleagues are eligible to 
take the choirmaster or associateship ex- 
aminations, and the associates are eligible 
to take the fellowship examination. Let 
us do all we can to encourage candidates 
to prepare for these examinations and 
thereby help to carry forward the most 
important work of the Guild. 

S. Lewis E_mer. 

Washington Chapter Hears Warden. 

The Washington Chapter was honored 
by a visit from Warden S. Lewis Elmer 

Aug. 6 at the home of Dean Bunch in 
Seattle. Mr. Elmer brought greetings 
from headquarters and news of national 
and state activities. In the course of his 
talk he emphasized the importance of the 
examinations and urged the members to 
strive for the degrees. Mr. Elmer also 
gave an enlightening review of the origin 
and growth of the Guild. 

MaryjorigE STENSRUD, Secretary. 

Win Certificates of Merit. 

Golden anniversary certificates of merit 
have been awarded to the following chap- 
ters and branches for outstanding activ- 
ity and success in increasing their mem- 
bership during the period ending in May, 
1946: 

Arkansas (Little Rock). 

Franklin College Branch (Indiana). 
DePauw Branch (Indiana). 

Riverside and San Bernardino Counties 
(California). 

Wheeling (West Virginia). 
Central California (Stockton). 
Tallahassee Branch (Florida). 

San Joaquin Valley (Fresno, Cal.). 
Fort Worth (Texas). 

Petersburg Branch (Virginia). 
Utah (Salt Lake City). 

Wilkes-Barre (Pennsylvania). 
Kansas City (Missouri). 

Ottumwa (Iowa). 

Springfield (Illinois). 
Syracuse (New York). 
Atlantic City (New Jersey). 

Central Iowa (Des Moines). 
Eastern Michigan (Detroit). 
Nebraska (Omaha). 

Texarkana (Texas). 

Virginia (Richmond). 
Southern Arizona (Tucson). 

Texas (Dallas). 
Washington (Seattle). 

Wisconsin (Milwaukee). 
Rocky Mountain (Colorado). 
Kansas (Topeka). 
Louisville (Kentucky). 

Monmouth (New Jersey). 
Oklahoma (Tulsa). 

Orlando Branch (Florida). 

Pasadena and Valley Districts 

fornia). 

Southern Ohio (Cincinnati). 

Toledo (Ohio). 

Recital for Suffolk Branch. 
The first recital program of the recently- 

formed Suffolk Branch of the Long Island 

Chapter was given Sept. 10 in the Meth- 
odist Church of Bay Shore. The artists 

of the evening were Norman Hollett, F. 

A.G.O., dean of the chapter, assisted by 
Mrs. Lucille Caddoo, violinist, accompanied 

by Mrs. Harry Kirkup, organist of the 

church. 
Mr. Hollett’s program consisted of two 

groups, one from the old masters and one 

from more modern composers. The first 

group opened with the Fifth Concerto by 
Handel. This was followed by a delightful 

rendition of d@’Aquin’s Noel (Variations) 

and the Aria from the Suite in D by Bach, 

which was exquisitely played. This group 

was closed with a Bach “Fuga Scherz- 

ando.” Mrs. Caddoo thrilled the audience 

with her two numbers—Intermezzo from 

“L’ Arlessienne.’ Bizet, and Adagio Pa- 

thetique, Godard. Mr. Hollett then re- 

turned to the organ bench for the second 

group, consisting of a Prelude on an Old 
Irish Tune by Mrs. H. H. A. Beach, fol- 

lowed by a Ballade in D by Joseph Clo- 

key and the “Ronde Francaise” by Boell- 

mann. The interpretation of “Clair de 

Lune” by Debussy was appealing and 

delicate. He closed his program with a 

stirring rendition of the Finale from 

Symphony 1, by Vierne. 
ERNEsT A. ANDREWS, Regent. 

Open Season in Petersburg, Va. __ 
The Petersburg Branch of the Virginia 

Chapter held its first meeting of the 1946- 

47 season at the home of Miss Mary 

Patteson, the regent, Sept. 9, with four- 

teen members present. 

Mrs. Bolton W. Williams presented an 
outline of interesting programs for the 

coming year and gave a report on the 

regional convention held in Washington in 

June, to which she was a delegate. 

Mrs. CLypE S. LAUSHEY, Secretary. 
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Michigan Chapter Guests in Flint. 
The opening meeting of the fall season 

for the Eastern Michigan Chapter was 

held in St. Paul’s Episcopal Church, Flint, 

on the evening of Sept. 17. About fifty 
members and their guests journeyed to 
Flint from Detroit and other points to 

enjoy the hospitality of the Rev. Wilfred 
Layton, F.R.C.O., organist of St. Paul’s. 

Mr. Layton, who has been at the head of 

St. Paul’s musical affairs for the past 
sixteen years, was recently ordained a 
deacon of the church. i” 

Dinner was served by the women of the 

church, after which the Rev. Otis Jackson, 
the rector, bade the guests welcome. Dr. 

Cyril Barker, dean of the chapter, con- 

ducted a brief business meeting. The chief 

business was the forthcoming recital by 
Marcel Dupré in the Detroit Institute of 

Arts Oct. 23. Indications are for a sold- 
out house. Mrs. Elizabeth Root Murphy, 

treasurer, reported that forty-four new 

members have been added to our chapter 

since last January. 
Mr. Layton and his choir presented for 

us a very well-planned program. The 

greater portion of the program consisted 
of a group of chorale preludes with com- 

posers from 1601 to the present day. The 
group opened with Buxtehude’s setting of 

‘From God I Ne’er Will Turn Me.” This 
was followed by two settings of the Pas- 

sion Chorale by the early seventeenth 

century Delphin Strungk and Max Reger. 

Included also were “St. Columba,” Stan- 

ford; “Deck Thyself, My Soul,” Brahms, 

and Kreckel’s setting of the plainsong 
tune to “Come, Holy Ghost.” The group 

ended with a setting by our own member, 

August Maekelberghe, of “Ton-Y-Botel,’’ 

which he has entitled ‘“Twixt Darkness 

and Light.” An interesting and helpful 

feature of this group of chorale preludes 

was the singing by a solo voice, by the 

choir, or by the whole congregation, of 

the hymns upon which each prelude was 
based just before Mr. Layton played them 

on the organ. The organ part of the 
program closed with a satisfactory rendi- 

tion of the Bach Passacaglia and Fugue 

in C minor. 
Mr. Layton’s well-trained choir sang 

“Psalms 8 and 29,” one with a plainsong 
setting and the other with the Anglican 

setting, two anthems, “Rejoice in the Lord 

Alway,” Purcell, and “Eternal Father,” 

Holst, and a very modern setting of the 

Te Deum by Joseph Clokey. 
MarkK WIspom, Secretary. 

Extensive Plans in Georgia. 
The Georgia Chapter held its first 

meeting of the year at the home of Mrs. 

Bayne Smith Sept. 16. Mrs. Victor Clark, 

the dean, presided and asked Mrs. Allan 

Greene, the sub-dean, who is in charge 

of programs for 1946-47, to present tenta- 

tive plans to the group. They are: 

Oct. 21—Informal piano recital by Hugh 

Hodgson. 
Nov. 18—Recital by Virgil Fox. 

Dec. 83—Bach program by the Georgia 
Chapter, assisted by the Cathedral Singers, 

A. Buckingham Simson, director, for the 

Atlanta Music Club. 
Jan. 183—Organ program at Covenant 

Presbyterian Church by returning veteran 

Guild members. 
Feb. 10—Guild service by the choir of 

the First Presbyterian Church under the 

direction of Dr. Charles A. Sheldon, Jr. 

March 10—Recital by Claire Coci. 
May 11, Mother’s Day—A junior choir 

festival under the direction of Mrs. Wal- 

ter Spivey. All junior choirs in the city 

will be invited to participate. 
June 9 to 138—Southeastern church 

music institute, to be conducted by Dr. 

Oliver Beltz of Northwestern University, 

assisted by such faculty members as Dr. 
and Mrs. Clarence Dickinson. Reserva- 

tions are being made for the institute and 

hotel accommodations are being arranged. 

Those interested should write to Mrs. 
Victor Clark, Peachtree Christian Church, 

for details. It is expected that this train- 
ing course, so long needed in the South, 
will be repeated each year. A full regis- 

tration for the first year is assured. 
Upon completion of the business of the 

evening, a musical program, followed by 

refreshments and a _ social hour, was 

enjoyed by the large number of members 

and guests present. 
JULIAN BARFIELD. 

Rhode Island Plans Active Year. 
The executive board of the Rhode Island 

Chapter gathered for a picnic and pro- 

gram planning meeting Sept. 14 at the 
summer home of Miss Charlotte Bellows 

in Little Conyston. Dean Louise B. K. 

Winsor presided. An interesting program 

for the organists of Rhode Island is in 

the offing. Plans provide for at least one 

Meeting or program a month starting 

Oct. 7. Included in the tentative program 

are a choral concert, a clergy dinner, a 

program for strings, flute and organ, and 

three recitals by two guest organists and 

one Rhode Island member. This year, 

instead of the usual Guild school, a series 
of three courses will be given on impro- 

visation, service playing and recital pro- 

8ram-making. Dec. 2 Roy P. Bailey, 

organist and choirmaster at All Saints’ 

Memorial Church, Providence, will discuss 

the works which are to be played by 

Marcel Dupré at his Dec. 11 recital in 
Pembroke Hall. 

Publicity for the chapter this year will 

be in the hands of Robert Whittaker, who 
succeeds Mrs. Kathryn K. Hartley, who 

has moved to Chicago. Hollis Grant has 
been appointed to head a job relations 

office. Miss Charlotte Bellows has been 
placed in charge of programs. 

BESSIE W. JOHNS, Registrar. 

Texas Chapter Meeting. 
The fall reassembly meeting of the 

Texas Chapter was held Sept. 23 at White 

Rock Lake. After a delectable picnic 

supper prepared by the social chairman, 

Mrs. Carr, assisted by Mrs. Frye, the 

members proceeded to the shelter-house 

for the business session, with Dean Henry 
Sanderson presiding. A very interesting 
program for the season was outlined by 

the chairman, Mrs. Blomdahl. Miss Fer- 

gusson presented several new applications 

for membership and introduced Philip 

La Rowe, formerly of Detroit, who now 

has charge of the organ department of 

Texas College for Women in Denton. 

A regional convention, to be held in 

Tulsa, Okla., Nov. 11 and 12, was an- 
nounced by Katherine Hammons, who 

also reported a new chapter to be organ- 

ized in Shreveport, La., this month. 

After a very interesting talk on the 
organs of Mexico by Miss Poteet, who 

recently returned from a visit to that 
country, the meeting adjourned. 

KATHERINE HAMMONS. 

Guests on San Diego Hillside. 
A charming rustic cottage on a hillside 

overlooking beautiful San Diego Bay was 

the gathering-place for the first meeting 

of the San Diego Chapter Sept. 7. A long 
smorgasbord table was set with tempting 

food, which in due time was consumed 

by everyone, sitting on benches in the 

moonlight. After refreshing the inner man 

with the home-cooked food prepared by 
the woman organists, all went indoors to 

the studio home. 

Dean Stanley Ledington presided over 

a short business meeting, telling of plans 

for the season, which included arrange- 

ments for bringing four organists for 

recitals—Richard Ellsasser, Marcel Dupré, 

Alexander Schreiner and Virgil Fox. He 

then thanked the host, Charles Shatto, 
for turning his lovely place over to the 

chapter for its meeting and Olive Lothlen 

as chairman of the hostess committee, for 

planning a wonderful repast. 

The sub-dean, Mary Henson, introduced 
Katherine Jacobsen, who with Mr. Shatto 

played a four-hand arrangement of a 
Sonatina by Koechlen. Vernon Ludwick, 

violist, played a Sonatina by Strube. 

Someone asked for an organ record and 

Mr. Shatto obliged with Reubke’s “Ninety- 

fourth Psalm,” as played by E. Power 

Biggs. ETHEL W. KENNEDY. 

News of Louisville Chapter. 
The Louisville Chapter held its first 

meeting of the 1946-1947 season at the 

Kentucky Hotel Sept. 9. The newly-elected 

dean, Mrs. Elsa G. Ropke, presided. After 

a chicken dinner, matters of business per- 

taining to the coming season were dis- 

cussed. A number of important commit- 

tee chairmen were appointed. Among these 

are Robert Crone, publicity chairman, and 

Mrs. Arthur Almstedt, chairman of ticket 

sales for the recital to be given Jan. 23 

by E. Power Biggs. 

Other important programs planned for 

the season will include monthly recitals 

by members of the chapter and visiting 

organists. Jack Rogers is chairman of 

arrangements for these recitals, which 

will be played at Christ Church Cathedral, 

where he is organist and choirmaster. 

A choir festival is planned for March, 

under the direction of Dr. Claude Almand. 

It is hoped that this can become an an- 

nual affair. The first such festival, also 

under Dr. Almand’s direction, was held 

last May as this chapter’s celebration of 

the fiftieth anniversary of the Guild. 

After the business meeting Farris A. 

Wilson, former dean of the chapter, gave 

an interesting account of the A.G.O. 

festival in New York last May. 
CLAUDIA Epwarps, Registrar. 

Educational Program in Illinois. 
At the first meeting of the season of 

the executive board of the Illinois Chap- 

ter an ambitious educational program was 

discussed and tentative plans were made 

to give members an opportunity to become 
better acquainted with requirements for 

the Guild examinations. 

Other activities for the season will in- 

clude recitals as well as luncheons and 

dinners. 
GRAcE Symons, Registrar. 

Sacramento Chapter. 
The Sacramento, Cal., Chapter held its 

first meeting of the fall season at the 

home of Rosalie Brandt Sept. 16, with 

Dean G. Leland Ralph presiding. This 

was one of the best-attended meetings in 

years and we are looking forward to a 
very interesting and successful season, 

opening with a recital by Richard Purvis 

Oct. 29, to be followed by recitals by two 

of our own members—Ethel Sleeper Brett 

and Frederic Errett. After the business 

session was concluded we were privileged 

to hear a talk by Mrs. Brett on her in- 

teresting experiences while in Chicago this 

summer studying with Marcel Dupré. This 

was the highlight of the evening. At the 

conclusion of her talk refreshments were 

served. 

Oklahoma City Chapter. 
The Oklahoma City Chapter held its 

first fall meeting Sept 16 at the Edgemere 
Golf Club with Dubert Dennis as _ host. 

The evening was spent in discussing busi- 

ness and planning programs for the year. 

Mr. Dennis was elected dean to succeed 

Mrs. Kenneth Carlock, who has moved 

away. Mildred Andrews was elected sub- 

dean. 

Mary HA .ey, Corresponding Secretary. 

Waterloo Chapter. 
The Waterloo, Iowa, Chapter held its 

first meeting of the new year at the First 

Brethren Church Sept. 10. After an ad- 

dress of cordial welcome by the pastor 
of the church, the Rev. Virgil Meyer, the 
following program was _ presented by 

members of the chapter: “Psalm XVIII,” 
Marcello; Chorale Prelude on “Jesu, 

meine Freude,” Read: Three Short Pas- 
tels, Johnson, and “The French Clock,” 

Bornschein (Earl Stewart) ; “Beneath the 

Rose Window,” Robert Wilkes (Mrs. Har- 

old Patterson); Trilogy, Coke-Jephcott ; 
“The Passing of Summer,’ H. Alexander 

Matthews, and Roulade. Bingham (Mrs. 

Byr Della Sankey Feely). 

After this splendid program the dean, 
Mrs. Byr Della Sankey Feely, presided 

over the business meeting and new stand- 

ing committees were announced. 

LORETTA M. MALEY, Publicity Chairman. 

Auburn Chapter. 
The first meeting of the Auburn Chap- 

ter’s season was held Sept. 16 at the 

Cayuga Museum. Choir directors were our 

guests. Dean Louise Titcomb presided at 

the brief business session. Sub-dean Harry 

S. Mason outlined the program for the 
coming year, high-lights of which will be 

two organ recitals. Dr. Melvin Le Mon, 
one of our members and head of the 

music department of Wells College, will 

play in October and Professor Leon Ver- 

rees, head of the organ department of 

Syracuse University, will give a recital in 

January. 
Nov. 24 was selected for our choir 

festival. The remainder of the evening 

was devoted to the study of the anthems 

for the festival. Refreshments were served 

by Mrs. Ada Yury and Mrs. J. D. Jameson, 

hostesses for the evening. 
LOUISE FELL KLUMpPP, Secretary. 

GORDON FARNDELL 
Mus.M., A.A.G.O., A.R.C.O. 

Associate Professor of Organ and Theory 
Director, A Cappella Choir 

Central College 
Pella, lowa 

Philip B. 

fAcBermott 
Organist 

Augustana College, Rock Island, Ill. 

Minister of Music 
First Presbyterian Church, Davenport, lowe 

RALPH H. REXROTH 
Baltimore 

Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 

Church of the Epiphany 
Washington, D. C. 

Composer of the famillar carel 
“Softly the Stars Were Shining” 

CARL WIESEMANN, Mus.D. 

Organist and Choirmaster 

GRACE CHURCH 

Newark 2, New Jersey 
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Then there is that stunning “Alleluia, cause of his sidestepping large forms. is similar to that of the carols. All of 
Work of Harvey Gaul 

as America’s Carol 

Singer Is Analyzed 

By T. CARL WHITMER 

Dr. Harvey Bartlett Gaul, at the time 
of his death, Dec. 1, 1945, was the 
strongest and most influential personality 
in the Pittsburgh area. Others have 
written about phases of his general ac- 
tivities. I shall confine myself to what, 
I trust, will be an objective analysis of 
his music. 

The analyst is immediately confronted 
by Gaul’s immense output, the widely 
sympathetic tastes, the international cov- 
erage and genuine patriotism, together 
with a swinging from the casual and 
often ordinary secular types to deeply- 
felt personal religious works: the spiritual 
folk carols. 

Few composers have had such a large 
percentage of * works published—more 
than 400. This is due in part to the short 
forms plus most singable and playable 

and very understandable mediums of 
expression. 

Gaul definitely wished to be understood 
easily. He wrote with that in mind. His 
own warm personal experiences demanded 
it. He praised other writers who had 
the patience, the visign, the will to write 
what their highest and deepest natures 
and sweet stubbornness demanded. So long 
as their music was of the highest qual- 
ity he believed in it and in their right to 
rocket-shoot to the farthest star. But 
he was a mixer in every sense of the 
word and his inmost self asked quick 
response and relatively easy comprehen- 
sion. He was a civically busy person 
with all Pittsburgh clamoring for h‘s 
time, his work, his advice. Such an one 
has little time for reflection. The com- 
poser of symphonies must have a divine 
impatience, but that never means hurry. 
Gaul was humanly impatient, which does 
mean hurry of a sort. He felt impelled 
to write, write, write and still meet va- 
ried requirements of people. He wrote 
hastily very often, usually in snatches of 
time—all of which precludes extensive 
and intricate developments such as sym- 
phonic musical architecture requires. 

In his later years he moved his big 
piano up to the second floor, into the 
library of his home, and wrote at night— 
either there or in his beautiful Calvary 
Episcopal Church choir room—outside of 
which, in the close, his ashes now rest. 

The Spiritual Folk Carols 

These sige ages seventy-five in 
number—are Gaul’s most original and 
altogether lovely works, absolutely fresh 
and new in the realm of American re- 
ligious writing. Perhaps I can best give 
my idea of them if I say that, just as 
Chopin’s preludes are not preludes in 
the usual sense, but complete and finished 
compositions, so Gaul’s carols are not 
carols in the accepted sense, but perfected 
pieces of poetry and music. They, to- 
gether with the patriotic texts and sev eral 
string orchestra works, are the works in 
which Gaul’s deep inner warmth comes 
out completely and expresses itself rich- 
ly in his music. 

Most of us have been amazed by the 
Christmas and Easter issues of metro- 
politan papers with Harvey Gaul’s carols 
spread out all over the musical pages. 
No wonder that one of his choir boys 
used to say that “Christ couldn’t rise 
without Harvey.” 

The charm of his titles—who can for- 
get his “Three Men Trudging” ?—runs 
through nearly all the carols. It is difficult 
to pick out what one might call the 
finest. There are so many fine ones. But 
here are some which I consider un- 
equalled. 

“Carol of the Russian Children” is one. 
This was used by the army in Manila at 
Christmas, 1945. “Easter Carol of the 
Three Orphans” has an accompaniment 
which is one of the relatively few that 
is as good as the voice parts. The “Oscar 
Avery” text of “Stars Lead Us Ever On” 
is very moving. Also, “Christ of the 
Fields and Flowers” and “Nativity Carol 
of Mexican Shepherds”—although _ this 
latter accompaniment is commonplace. 
“The Ox Carol” (Albanian) has bigness 
Gaul knew how to produce. “Easter 
Carol of the Flame” is one of his best. 
“Mexican Shelter Carol” is good. These 
Mexican carols were done at Calvary 
Church with castanets while “The Shep- 
herds and the Inn” was done with drums. 

Christ Is Risen,” by “Kopolyoff” in which 
he used the medium like a regular Rus- 
sian, a sort of psychological, penetration ! 

“The Dove Flies Low on Whitsunday” 
has poetic symbolism in the text and I 
would note the flexible rhythmic changes 
in “Bulgarian Harvest Chant.” And so 
I could go on with many more. 

Great skill indeed is shown in all met- 
rical settings. Genuine feeling exists for 
varieties in rhythm. Gaul was a superb 
user of words to music and had a wide 
sympathy with the sound, color, power 
and place of words. In about forty 
pieces I scanned for the purpose I found 
fewer than six single syllabic misplacings. 
Of course he would deny all of his 

virtues. He belittled or underestimated, 
as it were, his music and his general 
culture; but that culture was there and 
the carol texts generally are good writ- 
ing, with a vision beyond the word. 

Here was his method of writing: He 
wrote the words of many carols by get- 
ting the sense of the original (if it was 
a bona fide ancient carol) and rewriting 
to suit himself. But many carols were in 
the mood of a certain country rather than 
being directly taken from other music, 
and in that he composed both words and 
music as he went along. He often went 
to his wife for correction of words, meter, 
etc., for her to “do something about this, 
please’—always in a hurry. Only half 
a dozen songs were done after she wrote 

the words. Except that about a year ago 
his wife wrote the words for a “Portu- 
guese Christmas Carol,” but he changed 
her text. The “Nova Scotia Carol” he 
did from her words. This last carol he 
always sang in Calvary Church on Christ- 
mas Eve. 

Used Noms de Plume 
Gaul had a feeling that too frequent 

use of his name on the music or as 
author of the texts was not good business. 
Hence the following list of pen names, 
plus most of those marked “arranged by 
H.B.G.”: Oscar Avery (his wife), Ron- 
ald Thompson, Ernest Porter, André 
Kopolyoff, Ernest Duncan, Przyblski, 
Andras Hargos, Clifton Thomas, Greta 
Whykander, Lester Jenks and (perhaps) 
Miguel Rodrigues. 

Had “All-Purpose” Technique 
To put it concisely, Gaul had an all- 

purpose technique, like a skeleton key 

unlocking any national or religious locks 
he cared to pick. Take away the words 
and one will find many repetitions, not 
unusual with a prolific writer. However, 
outside of some English school settings 
of church music, he has about three 
methods : First, nearly constant manner- 
isms in the use of consecutive open fifths 
and octaves; second, similar progressions 
of triads producing consecutive fifths and 
octaves (you see many composers used 
this scheme after they found out that it 
no longer constituted the unforgivable 
sin!); third, he borrowed one of the 
early devices of the musical impression- 
ists of forty to fifty years ago—parallel 
progressions of triads in whole-tone mo- 
tion, but with only momentary lack of 
tonality. Sometimes seven or eight notes 
in figures sway back and forth by whole 
tones, but without using the whole-tone 
system. Generally speaking, his cadences 
and climaxes are built in various works 
in much the same way; for a rapid 
writer cannot escape rubber stamps. Mass 
production certainly “does something” to 
any composer who has the fatal gift of 
fluency. 

Some years ago I remarked that Gaul 
had several different verbal palettes, each 
one designed, as it were, to meet the 
understanding of a particular group. All 
his spoken idioms were highly entertain- 
ing and generally flamboyant and_ per- 
cussive. But while he had several musi- 
cal usages, he seldom or never used the 
flamboyant and percussive style. There 
is often a great difference between a 
very vital man and a not so vital style 
of writing, which difference shows also 
in “funny stuff,” of which a few pieces 
lie on my desk. 

As almest everybody knows, America’s 
carol sinver was an immensely amusing 
person. But as a composer he, to me, 
never reaches hasic fun or witticisms 
well set in artistry. The serious “long 
underwear” writers seem just to get 
commonplace and unfunny when they 
essay comic strips. The jazz boys do it 
better. 

I rather think that “architecture” was 
Gaul’s weak point, noticeable especially 
in earlier instrumental works, where 
words did not guide him to the form— 
which may have been the underlying 

Someone said that he would have been 
a short-story writer had he been in liter- 
ature—but, of course, short stories may 
be as good as long stories. In any case, 
he knew large-scale construction, but 
evidently could not bring himself to 
create it. 

From American Archives 
The texts from some of our great pa- 

triots are splendid works. Selection of 
these texts reveals two phases of the 
composer’s fine gifts—the love of his 
country and his general culture. Strange 
to say, few persons seem to know that 
Harvey Gaul was definitely a highly cul- 
tured man. Great painting and great 
literature and world pulsations were part 
of his thinking; and if at times there are 
many commo mnplaces of conception in 
both critical and musical writing, it can 
be ascribed to that modest personal some- 
thing in him which belittled (as I said 
earlier) and shaded certain higher aspir- 
ations in himself which he invariably 
recognized and praised in others. 

In these selections from the writings 
of William Penn, Patrick Henry, Stone- 
wall Jackson, Calhoun, Webster, Jeffer- 
son I would point out the rare beauty 
and nobility of “All Glory to His Holy 
Name,” “Being of Beings” and “The 
Spirit of the Lord.” They belong with 
the best of the carols. 

That many have thought of Gaul as 
a musical opportunist, first and in front 
when any state, country, person, place or 
thing was in the limelight, does not mean 
that these works stand in that class. They 
do not. These elevated texts were deeply 
felt and carefully selected. They were 
vital to him and he gave them of his 
best. 

Miscellaneous Works 
Pieces aside from the carols and string 

orchestra writings which seem to me 

very distinguished are: 
“For the Numberless Unknown He- 

roes,” an eight-part chorus. This was 
sung at the last service Dr. Gaul played. 

“Strong Son of God” was used at his 
funeral, Dec. 4, 1945, sung by three choirs 
with 125 singers. 

Third of the very fine works is “Let 

Us Now Praise Famous Men,” which in 
its turn was sung by the three Calvary 
Church choirs at the service held out-of- 
doors in the close when the choir house 
was dedicated and the tablet unveiled 
that covers his ashes. This was May 5, 
1946. 
The “Canticle of Mount St. Michael,” 

the “Canticle of Thanksgiving” (Armen- 
ian) a the “Mountain Farewell Song,” 
the last one wonderfully worked out 
metrically, but with curiously high-flown 
Italian directions—these are indeed 
worthy. 

“I Hear America Singing” is his best 
cantata and also one of the most suc- 
cessful works. It was broadcast to Europe 
on a youth program in 1934 as the sole 
representative from America in a world 
competition of youth choruses. It was 
sung then by the Utrecht High School, 
Brooklyn. 
From his authentic Jewish music I 

think the “Ancient Hebrew Morning 
Hymn” is the finest of the fifteen. He 
was very particular to have all his Jew- 
ish themes authentic. Some of them he 
himself obtained in Palestine. 

Organ Music 
As I see it, the only work for organ 

that stands up to the carols comes from 
1914—the “Yasnaya Polyana,” based on 
an incident in the life of Tolstoy. How- 
ever, the “Chant for Dead Heroes” has 
a big flare to it. “The Wind and the 
Grass” carries a lovely breeze and “A 
Song from the Golden Harvest,” over an 

ancient Succoth theme, is distinguished. 
Mostly, however, I find his charming 
titles reveal tottery architecture—just to 
be technical—or else they fall into an 
oversweet sentimentality. 

Works for String Orchestra 
It was late in life when Harvey Gaul 

took up the study of orchestration. Rim- 
sky-Korsakoff told composers to write 
for a particular orchestra. Well, Gaul not 
only did this, but wrote for his own 
group of strings. And with this group 
he certainly did his best building up of 
instrumental sureness, compactness and 
structure. He finally felt that it was time 
to get into a larger field of schemes and 
forms. He thought of a symphony and 
an opera, but never got around to writ- 
ing either. So the string works are his 
most mature work in the instrumental 
field. Not strikingly original, but thor- 
cughly delightful works. The inner plan 

them are superior to his earlier instru- 
mental works. The structure is tighter, 
for one. thing. 

I enjoy the very “Gaulish” ‘Father 
Gallitzin Remembers Prince Dimitrj.” 
But I place as highest in expression the 
“Suite Ecclesiasticus,” a broad and solid 
work which has been played at Chay- 
tauqua and by Conductors Reiner and 
Wallenstein. 

Little Use of Contrapuntal Devices 
In conclusion let me say, for the record, 

that Gaul made relatively little use of the 
many and almost endless devices of ad- 

vanced counterpoint. This shortens the 
life of a man’s all-over work unless he 
be an out-and-out folk writer with a 

simple and moving naiveté, and Gaul was 
anything but that. But nothing technical 
can keep the severest critic from placing 
him permanently as a writer of spiritual 
folksongs of a very, very high order. 
Some conscious naiv eté at times does not 
invalidate his being such a composer. 

Harvey Gaul was not and_ perhaps 
never could be an experimentalist. New 
and unresolved harsh dissonances result- 
ing from conflicts and tensions of coun- 
terpoint, tritonality, atonality and all the 
rest—these he could evaluate and hear, 
but did not use. He refused to call upon 
the “higher mathematics” of music, with- 
out which all kinds of orchestral works 
become more or less homophonic, such a 
type being contrary to the nature of large 
forms. Such large forms he eschewed 
absolutely. But so did some other good 
writers. 

In thirty-five years of friendship I 
never knew him to feel reverent, as it 
were, toward anything he wrote. Nor 
has Mrs. Gaul heard him prefer one piece 
above another. 

In going over his compositions one 
thing that caught my attention is that the 
a cappella works are, on the whole, su- 
perior to those with accompaniment, such 
accompaniment being usually in conven- 
tional style. 

Dr. Gaul used frequently the chromatic 
style, which, of course, throws such 
works back into nineteenth century think- 
ing. Sometimes he used chromaticism 
in the body of an anthem and finished 
with a diatonic cadence. At times I find 
a tendency to overstatement and over- 
blownness, but he had a sure and re- 
strained color sense. He was not an 
experimentalist. 

His rhythmic markings are 100 per 
cent accurate. When he wrote in 5/4 or 
7/4 time, or any other time, it was in- 
variably the exact and only inevitable 
treatment. 

In this objective study of Dr. Gaul’s 
musical characteristics and methods I 
have tried to set into relief basic traits 
that have given us the great carols and 
other works I have mentioned; also the 
traits that kept him from tackling the 
larger forms; and also those which did 
not keep him from writing much that 
was not quite worthy of his rarely fine 
self. He was a very solid-headed person 
and such a man has a tough time believing 
that his next generation prestige is worth 
working for. Likely he never even 
thought of it. But those works which 
will last that long will give the greatest 
comfort and joy to those who can under- 
stand and be affected by great, warm and 
thoroughly spiritual beauty. 

These folk carols will survive quite a 
number of generations. Make no mistake 
about that, for they are of the verv 
essence of true poetry. 

A full-living character in life has left 
us a heritage of lasting beauty. 
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OLIVER S. BELTZ TO LEAVE 

NORTHWESTERN FOR THE EAST 

Dr. Oliver S. Beltz, head of the de- 
partment of church and choral music at 
Northwestern University, has resigned 
after holding a position on the faculty of 
the school of music in Evanston since 
1923. He has heen appointed to posts at 
two Eastern institutions — Washington 
Missionary College, Washington, D. €., 
and Atlantic Union College, South Lan- 
caster, near Boston, and will have charge 
of church and choral music at these 
colleges. 
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THE FACTORY OF M. P. Médller, Inc., 

has shipped a two-manual organ to 
Bridgeport, Conn., for installation in the 

Hungarian Evangelcial and Reformed 
Church. There are sixteen sets of pipes, 

thirteen couplers, sixteen adjustable com- 

bination pistons and separate expression 

for swell and great. The console is of 

the drawknob type. 
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Ww. WILLIAM WAGNER GOES 
TO BATTLE CREEK CHURCH 

W. William Wagner has been elected 
minister of music of the First Congre- 
gational Church, Battle Creek, Mich., 
and assumed his duties Aug. 15 in prepa- 
ration for the September opening of the 
choir school. The First Congregational 
Church is the oldest and largest congre- 
gation in the city and services from the 
church are broadcast every Sunday. It 
maintains six choirs, with nearly 300 
persons participating in the musical ac- 
tivities of the church. 
Recently discharged from military serv- 

ice, Mr. Wagner was for nearly two 
years organist and choirmaster of the 
chapel of the U. S. Naval Hospital at 
San Diego, Cal. While on duty there he 
organized a Protestant choir of seventy 
voices, a Roman Catholic choir of thirty 
voices and a small choral group of twelve 
professional soloists. He also appeared 
in recital at the chapel, at the famous 
Balboa Park and in several San Diego 
churches. 

Prior to his entry into the navy Mr. 
Wagner was organist of Juniata College 
at Huntingdon, Pa., and minister of 
music of the First Methodist Church of 
Altoona. 

—-—_—_—-% Ne 

CHURCH IN WICHITA CALLS 

CANON W. JAMES MARNER 

The Rev. Canon W. James Marner has 
been called to St. James’ Episcopal 
Church, Wichita, Kan., where he will 
become assistant rector and organist- 
choirmaster, succeeding the Rev. Laur- 
ence Spencer. Canon Marner will assume 
his new duties Oct. 1. 
For the last three years Canon Marner 

has served as assistant rector, first at 
St. Michael’s Cathedral, Boise, Idaho, 
where he was well known as a recitalist 
and where he developed a choral group 

with the nurses at St. Luke’s Hospital in 
that city. For the last year he has served 
as assistant rector at St. Paul’s Church, 
Oakland, Cal. During the year he gave 
several recitals and laid the groundwork 
for a boy choir at St. Paul’s. 

Prior to his ordination to the priest- 
hood, Canon Marner served as organist- 
choirmaster of several churches in Illinois 
and was organist at Seabury-Western 

Theological Seminary, Evanston, during 
his training period. In 1940 he received 
his bachelor of music degree from Culver- 
Stockton College, Canton, Mo. 
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WINKERT LAY ASSISTANT 

TO RECTOR OF HIS CHURCH 

Theodore H. Winkert, appointed organ- 
ist and master of the choristers at St. 
Ann’s Church, Brooklyn, N. Y., a year 
ago, has been made lay assistant to the 
rector, an executive position, in addition 

to his other duties and henceforth will 
devote all of his time to the church. 

Mr. Winkert will give his first recital 
of the season Oct. 6 and it will be fol- 
lowed by a supper. The program for the 
recital is as follows: Prelude and Fugue 
in B minor, Bach; Humoresque, Elmore; 
Counter Theme, Bingham; Andante Can- 
tabile, Tschaikowsky ; Sonata 2, Mendels- 

sohn. 
——_—_—_— 

MISS CATHARINE M, ADAMS has ac- 

cepted an offer to teach voice this school 

year at the University of Washington in 

Seattle. Miss Adams spent the summer in 
New York, in graduate work at Columbia 

University and doing substitute work in 

Jersey City and other places. 

CASAVANT 
Famous church organ name 
for more than a century. 

CASAVANT FRERES LTD. 

SAINT HYACINTHE, P. Q@. CANADA 

. 4 ‘| 
IIV@NIIY@NIYANIYONIYAVIYeVIVeNIYeNIYaNiiVeviiveviveyi 

vey: 
RAMOMOMOMOMAMOMAMAmAmAmAMiA fy 

r 5) 
e D) 

gq | | : 
K | fp Wderan ss 
ie « 

S The same meticulous care which is apparent in ‘i 
Ds ( 

ie the richly hand-carved detail of a Schantz console BS 

: is carried through every phase of the instrument. : 

is : 
ie Attention to detail in chest construction, wiring, 2) 
yr ©) 

. pipe-making and voicing is characteristic of the : 

g craftsmen whose insistence upon perfection has 2 

: given the Schantz firm its reputation for workman- : 

6 ship of the highest quality. ey 

K DY 
K SCHANTZ ORGAN CO. . 

( 
se . . 5 

% Orrville, Ohio 5 

ie Dy 
y ~ 

ws Member Associated Organ Builders of America EY 
Ye 

FOR THIRTY-EIGHT YEARS the management 

and control of the Wicks Organ Company has re- 

mained in the hands of its originators. 

For thirty-eight years this Organization has main- 

tained forthright and respected dealings with all 

of its personnel, materials sources, and particularly 

with the buyers of Wicks Organs. Wick’s repu- 

tation of warm, friendly cooperation, and under- 

standing, has resulted in hundreds of verbal and 

written testimonies from its customers, both in the 

satisfaction derived through the purchase of a fine 

instrument, and through the pleasant and stimu- 

lating contacts during negotiations. 

The Wicks Organization has from time to time, in 

order to keep abreast of developments, added young 

and progressive department heads, and while re- 

taining its solid fundamentals, has left no stone 

unturned toward the improving of its product. 
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Latest Christmas 

Issues Are Received 

from the Publishers 

By HAROLD W.THOMPSON,Ph.D.,L.H.D. 
A considerable number of good numbers 

for Christmas have arrived since the last 
issue, and I shall take them up in alpha- 
-betical order of their publishers. 

Of the Ditson carols and anthems I 
like best Marryott’s “Shepherds, Wake 
from Your Dreams,” unaccompanied in 
four parts, five pages in length. The text 
is unhackneyed and the music is delight- 
ful for any type of choir, including the 
quartet. John Klein’s “O Star of Deep- 
est Mystery Bright” is also unaccom- 
panied, but more varied in choral effects. 
It uses a baritone soloist, children’s voices 
against men’s chorus, a soprano solo (or 
children) with women’s chorus, and at 
the end a faurbourdon for children’s 
chorus against the SATB chorus. Leopold 
Syré has arranged well Gruber’s “Silent 
Night” for four parts accompanied. 
Franz Bornschein’s “His Star Shineth 
Clear” is a pretty setting for SSA of an 
old English text. 

There are some very good numbers in 
the Gray list. Norman Coke-Jephcott’s 
“Bohemian Carol” is accompanied and 
four pages in length. In the middle the 
men take the melody in unison, while the 
soprano soloist or chorus sings a descant. 
The last stanza refers to the Passion; I 
think that at Christmas carols should be 
joyous throughout. However, this number 
is sure to be popular. Claude Means ar- 
ranges a sixteenth century French carol, 
“Listen, Lordlings, unto Me,” with fine 
variety. It opens with tenor or soprano 
solo unaccompanied ; there are echo effects 
and opportunity for a children’s choir or 
SA soloists. Mr. Marryott freely ar- 
ranges an English carol, “As the Shep- 
herds Were Watching,’ for unaccom- 
panied singing, SATB; here again you 
may use a children’s choir instead of a 
medium solo voice. A short and simple 
accompanied carol by Arthur Bergh is 
called “Christmas in the Morning”; it 
does not seem to me quite so interesting 
as the three just mentioned, but it is well 

written musically and has an old English 
text which refers to dying on Christmas 
day—a macabre touch. 

Turning now to the issues of G. Schir- 
mer, Noah P. Ryder has arranged for 
TTBB unaccompanied with baritone solo 
one of the few Negro carols, “What You 
Gonna Call Yo’ Pretty Little Baby?” I 
do not recall any previous choral setting 
of this impressive and sincere spiritual. 
Recent numbers in the series of Southern 
carols collected by John Jacob Niles are 
the incomparable “I Wonder as I Wan- 
der,” this time for SAB plus a soloist 
who has to reach F; “Jesus, Jesus, Rest 
Your Head,” for SSA and soprano solo- 
ist, and “Never Was a Child So Lovely,” 
for SATB unaccompanied, with some 
humming. 

Probably the most popular of Schirmer 
cantatas is “The Story of Christmas,” by 
Dr. H. A. Matthews, and the most ad- 
mired section in it is the one called “O 
Lovely Voices of the Sky,” of which 
there is now an edition for SSA in case 
you wish a change from the ever-popular 
original form for solo. As far as I can 
remember, the accompaniment has not 
been changed; you remember the harp 
effects and the beautiful dying close of 
a number which seems as fresh as it did 
in 1915, when I first used it. We have 
swerved away from romantic music in 
church pretty much, but not from this 
piece. By contrast, Harker’s “There’s a 
Song in the Air” has not lasted so well: 
it now comes for SSA. Carl Deis has 
arranged for SATB Harker’s “In Ex- 
celsis Gloria.” 

Sister M. Florentine’s “Three Christmas 

Choruses” (McLaughlin & Reilly, Boston) 

are an easy set of refined pieces. The 

first is for three equal voices; the second 

for unison stanzas and three equal voices 

in refrain; the third for unison through- 
out. The second has a stanza which is a 

prayer to the Blessed Virgin. 

A tuneful anthem with text appropriate 
to our times is Francesco De Leone’s 
“Christmas Song for a New World” 

(Presser). There are eight pages of easy 

music with solos for the two women. 

In the offerings of Hunleth (St. Louis) 

there are three good arrangements of 

carols made by C. Albert Scholin—the 

favorite Bohemian carol, “Peace and 
Great Joy,” to be sung by junior choir 

(two parts) and seniors (divided); the 

equally popular Austrian carol, “As Late- 

ly We Watched,” similarly arranged; the 

Welsh carol, “Deck the Halls,’ for 

juniors (SA), intermediates (SAB) and 

seniors (SATB). These are all sure-fire. 

Among other issues from’ the same pub- 

lisher are “Cradle Song of the Shepherds,” 

by William B. Heyne on a Glatz melody 

unaccompanied in eight parts, and ‘The 

Christ-child,” arranged by Helen J. Marth 

from an old melody and requiring in 

addition to SATB a junior choir (SA) or 
women (SSA). 

The Witmark Company has a large and 

attractive list. Of the numbers for SATB 

I like best Ralph L. Baldwin’s ‘Three 

Ships of Christmas,” with ancient words; 

it calls for a soprano soloist or semi- 
chorus in addition to the unaccompanied 
SATB. Another attractive unaccompanied 

number is Carl Parrish’s ‘A Carol for 

Everyman,” eight pages in length and 
having a fine old text. C. R. Cronham’s 

“Christmas Day in the Morning” has 
soprano and bass solos and duets for T-B 

and S-A (which may be sung tutti). C. A. 
Bossi’s “Born Is Jesus in Bethlehem,” 

otherwise “Puer Natus” (but not to the 

plainchant tune), is an accompanied pas- 

toral anthem transcribed by F. Camphbell- 
Watson. 

Of the new Witmark carols for women 

I like best the arrangement for SSA un- 
accompanied of the Parrish “A Carol for 

Everyman.’ The Bossi number is also 

edited for SA (or TB) and for SSA. 

J. Lawrence Erb’s “Shepherds on the 
Hillside” is a pretty little number for SA 

or TB. The Bossi number comes for TBB. 

Thanksgiving Music 
Let me mention briefly 

anthems useful for 

Armistice Day: 

Broadhead—‘“Sing a Song of Praise.” 

S solo. Eleven pages. (Ditson.) 

Goldsworthy—‘‘The Lord Reigneth.” 

pages. (Hunleth.) 

Gounod-Scholin—“Praise Ye the Father.” 

For junior, intermediate and senior choirs. 

Mueller—‘‘We Come unto Our Father’s 

God.” Five pages, unaccompanied. On a 
fine sixteenth century melody of the 

“Unitas Fratrum.” (C. Fischer.) Highly 

recommended. 

Parrish—“‘O Clap Your Hands, All Ye 

People.” Sixteen pages, unaccompanied. 

(Witmark.) 

Scholin—“Bless the Lord.” Solos for S 

or T, and A or Bar. Six pages. (Hunleth.) 

a number of 

Thanksgiving and 

Six 

Still—“The Voice of the Lord.” Nine 

pages. Tenor solo. Dramatic. Interesting 

organ part on three staves. (Witmark.) 

Other Choral Works 
The late Dr. Peter C. Lutkin’s “The 

Lord Bless You and Keep You” has been 

sung by many church choirs for a quarter 
of a century or more. The latest edition 

of it is for SA (Summy); it also comes 

for SATB, SAB, SSA, SSAA and TTBB. 
This new edition is, I think, the only one 

not for unaccompanied singing. 
The poet Whittier’s “O Brother Man”’ is 

possibly the noblest American text on 

the subject of unity. Dr. Hugh Ross has 

an anthem now on that poem, using a 

melody of the Montserrat Monastery, ar- 

ranged after Felipe Pedrell (G. Schirmer). 

This deeply impressive accompanied work 

in ten pages needs a good chorus and 

careful preparation. 
Theodore F. Fitch has an anthem called 

“O Lord, Make No Tarrying” (C,. Fischer) 

which would probably be most appropriate 
for Advent, now that we hope that we 

are out of danger of our foes. This well- 

written unaccompanied number is seven 

pages in length. 

Sacred Vocal Solos 
Allanson G. Y. Brown has a volume 

called “Songs for Worship’ (C. Fischer), 

consisting mainly of arrangements from 
well-known anthems and hymns, from 

Attwood to S. S. Wesley. Most of these 

are within the range of medium voices, 

though a few are for soprano or tenor. 

Probably the volume will be welcome in 

summer or at other times when the chorus 

is on vacation and a soloist is filling in 

with genuinely reverent music. 

Organ ; 
There is something very attractive 

about the pure and simple music contained 

in “Two Suites of Gregorian Chants” ar- 

ranged for organ by ‘Theodore Marier 
(McLaughlin & Reilly). In Protestant 

churches, where music is played softly 

during communion, this little set will be 
especially useful. From the same _ pub- 

lisher comes William E. Ashmall’s volume 

of “Christmas Organ Music” selected 

from the old “Organist’s Journal’’—some 

that I remember playing when a boy. The 
pieces begin with Gigout’s arrangement 

of the Saint-Saens “Tollite Hostias.” 

M.S.M. A.A.G.O. 

European Training 

LURA F. HECKENLIVELY 
Organist — Composer 

Liturgist 

PLAINSONG SPECIALIST 
New York 

The organ-master's world is one of ethics, 

of art, of temperament. In Old World cathe- 

dral windows are shades and colors that all of 

modern science has not been able to repro- 

duce. One of the lost arts. Likewise, were it 

not for the few outpost organ-masters still 

expressing themselves in their own way, many 

of the most gorgeous organ tones ever known 

would be lost. In the peculiar power of the 

organ, at its best, to express deep human 

emotion through devotional music, the church 

preserves an instrument that contributes an 

uplift and an inspiration in meeting and pre- 

paring for the exigencies of life. To build such 

organs—that is our aim. 

THE 

ASSOCIATED 

ORGAN BUILDERS 

OF AMERICA 

Aeolian-Skinner 

Austin 

*Deagan 

Estey 

Hillgreen-Lane 

Holtkamp 

Moller 

*National Organ Supply 

*Organ Supply Corp. 

*W. H. Reisner Mfg. Co. 

Reuter 

Schantz 

*Spencer Turbine Co. 

Mr. Lewis C. Odell, Secretary 

1404 Jesup Avenue, New York City 52 

*Allied Manufacturers. 
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§SEVENTY-THREE ENROLL FOR 

RICHMOND SUMMER SCHOOL 

The Assembly’s Training School (Pres- 
byterian) of Richmond, Va., sponsored 
for the first time a_ summer school of 

church music, from July 31 to Aug. 14. 
The school was under the direction of 

Professor James R. Sydnor, director of 
church music at the training school and 
also at Union Theological Seminary, 
Richmond. Mr. Sydnor had gathered the 
following faculty to assist in the teach- 
ing: Dr. David Hugh Jones, director of 
music at Princeton Theological Seminary 
and faculty member of Westminster Choir 
College; Ruth Krehbiel Jacobs, director 
of music at Marlborough School for 
Girls, Los Angeles, and Eugene Bayless, 
minister of music at the Barton Heights 
Baptist Church, Richmond. 
Seventy-three organists and choir di- 

rectors from a dozen Southeastern states 
spent the two weeks in class work, obser- 
vation of demonstrations of children’s 
choirs, rehearsal in model adult choirs, 
study of exhibits of sacred music, record- 
ings and gowns, and in attendance on 
six sacred concerts. While Presbyterians 
were in the majority, there were also 
Methodists, Baptists, Episcopalians, Lu- 
therans, Unitarians and Congregation- 
alists. Local .churches paid the total 
expenses of over one-fourth of the stu- 
dents. The curriculum was designed to 
give a comprehensive view of the purpose 
and work of a local church musician. 
Among the six evening musicales two 

were sacred song recitals, two were organ 
recitals, one was a piano recital and one 
a choral service. David Hugh Jones 
played the following program on the four- 
manual Skinner in Grace Covenant Pres- 
byterian Church: Prelude and Fugue in 
F minor, Handel; Aria, Handel; Adagio 
Cantabile, Tartini; Four Chorale Pre- 
ludes, Bach; Meditation, Vierne; “Sehr 
Langsam” (Sonata 1), Hindemith; ‘‘The 
Last Supper” (“Bible Poems”), Wein- 
berger; Variations in E minor, Bonnet. 
Mary Ann Mathewson Gray played the 
following American recital on the same 
organ: Improvisation on “God Rest You 
Merry, Gentlemen,’ Roberts; “Dripping 
Spring,” Clokey; Prelude on a Theme 
of Praetorius, Edmundson; Humoresque, 
Yon; “Carillon,” Sowerby; Rondo (Son- 
ata in G), Bennett. 

Distinctive 

) ANDRIESSEN, H. 

\ ER oe daa RG h eh oen eee as kak eeaean 1.00 

) FRENCH ORGANIST, VOL. 1 & 2 

Albums of Masterpieces from the 
N French and Belgian repertoire............. Each 1.50 

N GIGOUT, E. 

100 Short Pieces for Organ 
\ (or Harmonium) 3 Volumes................ Each 3.00 
) I 5 3 ad no Coed wend ve k's8 reser waweens 5 

\ JONGEN, J. 
j SN tater at ah wae Viet elias aan beaks 1.00 

) MALEINGREAU, P. de 
( Opus Sacrum, Op. 10, In Nativitate 

NE NR ies acne cs Fane wwed ie 2.00 
Offrande Musical in C mai., Op. 18, No. 1........ 1.00 
Offrande Musical in G maj., Op. 18, No. 2....... 1.00. 

\ PS SG IIE Be vies ad cdo ce newas dv cewes 1.50 

) MULET, H. 
IES 2.5 a 0 srwtania & pale ewe aw ew ewe eid 25 

N Esquisses Byzantines (10 Compositions)........ 2.50 
Thou Art The Rock (Tu es Petra) Toccata........ 75 

\ Available at your Music Dealer or from 

j EDWARD B. MARKS MUSIC CORPORATION 
RCA Bldg. Radio City New York 20, N. Y. 

A festival choral service concluded the 
school. An adult choir of over a hundred 
voices and a selected children’s choir of 
thirty-five sang the following anthems: 
“Angels Holy, High and Lowly,” Thi- 
man; “Praise,” Rowley; “All Glory, 
Laud and Honor,” Teschner-Bach; 
“Shepherds’ Song,” Traditional-Davis ; 
“Christmas Song,’ Holst; “Sanctus,” 
Faure; “Come, Ye Faithful,’ Thatcher ; 
“All in the April Evening,” Roberton; 
“God Is a Spirit,” Jones. 

BERNIER AT ST. MATTHEW’S 

CATHEDRAL AT THE CAPITAL 

Conrad Bernier, head of the organ de- 
partment of the Catholic University, has 
assumed his new duties as organist and 
choirmaster of St. Matthew’s - Cathedral, 
Washington, D. C. Mr. Bernier has been 
organist and choirmaster of St. Ann’s 

Church and for a time director of the 
Cathedral Choral Society of Washington 

Cathedral. The new setup at St. Mat- 
thew’s contemplates a choir of men and 
boys instead of a choir composed entirely 
of men. 

Mr. Bernier succeeds Dr. Malton 
Boyce, who filled the post for thirty-six 
years. It was in this period that the 
church was elevated to the rank of cathe- 
dral. Dr. Boyce has been made organist 
emeritus. 

cu 

EMORY LELAND GALLUP 
Mus. Doc. 

First Methodist Church 

Evanston, Illinois 

RALPH A. HARRIS 
F.W.C.C.. M.S.M., F.A.G.O., Ch.M. 

Conductor St. Paul's Choristers 

BROOKLYN, NEW YORK 

GREAT MUSIC IS 
IN THE MAKING 

...AT THE HOME OF 

ilaen 
Organs 

The rhythmic sounds of precision machin- 

ery and master craftsmen's tools echo 

these days through our great new plant. 

They herald the rich, resonant tones of the 

many large Kilgen Organs we are now 

building for such prominent installations as: 

Maryville College, 

St. Louis, Mo. 

First Church of Christ, Scientist, 

St. Louis, Mo. 

Oak Hill Presbyterian Church, 

St. Louis, Mo. 

We are deeply grateful for the confidence 

that inspired these orders . . . the recogni- 

tion of Kilgen's tradition of highest qual- 

ity and artistic standards handed down 

through seven generations of fine organ 

building. 

Shortages of materials have retarded pro- 

duction, but we pledge our best efforts to 

speed delivery as rapidly as conditions will 

permit. When completed, we believe the 

responsiveness and rare voicing of these 

new Kilgen Organs will be a revelation to 

every organist. 

Che Kilgen Organ Company 
Executive Offices and Factory 

4632 W. Florissant Avenue 

EUGENE R. KILGEN 

President 

St. Louis 15, Mo. 

PAUL J. GARVEY 

Vice President 

MAX HESS 

Chief Engineer 



THE DIAPASON = 

—., 

OCTOBER 1, 1946 

THE DIAPASON 
ESTABLISHED IN 1909. 

(Trademark registered at United States 
Patent Office.) 

A Monthly News-Magazine Devoted to the 
Organ and to Organists. 

Official Journal of the American Guild of 
Organists and of the Canadian College 
of Organists. Official Organ of the 

Hymn Society of America. 

S. E. GRUENSTEIN, Editor and Publisher 

Editorial and business office, 1511 Kimball 
Building, Wabash Avenue and Jackson 
Boulevard, Chicago 4, Ill. Telephone: 
Harrison 3149. 

Subscription price, $1.50 a year, in ad- 
vance. Single copies, 15 cents. Foreign 
subscriptions must be paid in United 
States funds or the equivalent thereof. 

Advertising rates on application. 

Items for publication must reach the 
office of publication not later than the 
20th of the month to assure insertion in 
the issue for the following month. 

CHICAGO OCTOBER 1, 1946 

Henry S. Fry 
When Henry S. Fry died in Philadel- 

phia in September after a long illness the 
organ world lost a man who without 

ostentation had served church music faith- 
fully and effectively for a generation. As 
an exponent of the things that are best 
he had been active from boyhood, serving 
one large Philadelphia church for a third 
of a ceniury. His compositions have found 
favor with choirmasters and organists. He 
achieved a reputation as the conductor of 

one of the outstanding choral clubs of 
the nation in Camden, N. J. As presi- 
dent of the National Association of Or- 
ganists he was influential in its councils 
for many years and for two terms as 
president. He was also one of the leaders 
in the American Organ Players’ Club of 
Philadelphia. And the American Guild of 
Organists, in which he held office, bene- 
fited throughout the years from his labors. 
As a man of quiet tastes and never seek- 
ing the limelight he was content to render 

service without projecting himself into 
public attention. 

Mr. Biggs’ Profession of Faith 
Nearly all of us have suffered at times 

from a well-meaning misconstruction of 
our words. Taken out of their context 
reasonable assertions can be turned into 
something altogether different from what 
they were intended to be. 

In a communication published in the 
August issue one of our readers quoted 

E. Power Biggs to the effect that his 
pupils were told that the public might be 
damned when it comes to selecting music 
to be played. We are glad to note that 
Mr. Biggs does not entertain such 
thoughts as this bald quotation would 
imply. We have an interesting letter 
from Mr. Biggs.in which he makes clear 
just what he believes on this subject. His 
basic ideas summarized are as follows: 

“That the organ is a noble instrument 
with a musical heritage second to none. 

Moreover, that it is the composer’s art 
which makes the performer’s art possible. 
Therefore, with some concept of the 

great tradition of his instrument, and 
with the realization of his debt to com- 
posers (from about the year 1000 to the 
present day) an artist should play only 
what he instinctively feels to be best, in 
the best way he can. 

“To the musician music should be as 
far as possible an art or a profession, but 
not a business. He need not be influenced 
by a preconceived idea of ‘what the public 
wants.’ He has merely to play with con- 
fidence what he believes in, and the public 
will turn up all right. Successful per- 
formance stems from conviction, and it is 

up to the artist to look within himself, 
rather than without, to find what he will 
do best.” 

This profession of faith by an artist 
whom readers of Musical America this 
year again voted as giving the outstand- 

ing organ performances on the air is 
worth reading twice. 

In an article last year in the musical 

magazine named Mr. Biggs, after a re- 
view of important music by the great 
composers for orchestra and organ, did 

use that dangerous “the public be damned” 
phrase, but added: “Remember, the 
music’s the thing,” adding: “Consider your 
first obligation to the composers, past and 
present, who have given you your rich 
inheritance of music—music which alone 

makes your career possible.” He con- 
cludes this article with a paragraph that 
deserves reproducing : 

Music for solo organ does not form the 

subject of these notes, yet it may be men- 

tioned in passing that the organ has the 

richest, and certainly the oldest, of all 

instrumental literature, and the pick of 

this deserves to be played by organists 

with far greater frequency and pride than 

is sometimes the case. Don’t be concerned 

at any preference by some listeners for 
less than the best, for fine music, well 

played, will inevitably as in previous 

centuries create and reach its own public. 

Through his instrument the organist is an 

ambassador for all the composers of the 
centuries. In company with other inter- 

pretative musicians he is an essential link 

between the music set by composers to 

paper and the listening ear of the public. 

From the obligation of such ambassador- 

ship nothing except the finest interpreta- 
tive skill and discrimination in the choice 

of music is enough. 

The context in this case makes a real 

difference and we hope those who read 
Mr. Whittier’s letter will read this edi- 
torial, so that Mr. Biggs may not be mis- 
judged and, what is more important, that 

no wrong idea should be instilled in the 

minds of any young musicians. 

New Music for the Organ 

By WILLIAM LESTER, D.F.A. 

A Collection of Thanksgiving Music for 

Organ, from the St. Cecilia Series, com- 

piled by John Holler; published by the 
H. W. Gray Company, Inc., New York 

City. 

The organist desirous of equipping him- 

self with music for the Thanksgiving 
season will do well to get this bargain 

volume. The compiler has shown himself 
intelligent and capable in the choice he 

has made—and the publisher has been 
generous in the amount of good music in- 

cluded. Contents are: “Now Thank We 

All Our God,” Bach-Mears; Voluntary on 

the 100th Psalm-tune, Purcell-West; Pre- 

lude on “Netherlands,” Fisk; Fantasia on 
Barnby’s ‘“O Lord, How Manifold,” West; 
“Come, Ye Thankful People, Come,” 
Woods; “Now Thank We All Our God,” 

Karg-Elert, and Fantasia on “St. Cath- 

erine,”’ McKinley. This is truly a com- 

pelling list of fine music by first-class 

composers. 
> o 

Fantasie and Fugue, Op. 39, by S. Karg- 
Elert; edited by R. L. Bedell; published 

by Edward B. Marks Music Corpora- 

tion, New York City. 

One of the finest works of this impor- 

tant composer. It consists of a brilliant 

but majestic first section, followed by a 

lilting fugue, which in turn, after a 

stunning stretto over a tonic pedalpoint, 

leads back to further development of the 

primal material. The digital technical 

demands are in the virtuoso class; the 

pedaling requirements are on the simpler 

side. But all these points are of minor 

interest. The important matter is that a 

splendid piece of modern organ writing is 

again made available to the American 

player and advanced student. 
- > 

Prelude on a Chorale of Bach, Respighi: 

Pastorale, Tournemire; edited for mod- 
ern organ by Robert Leech Bedell; 

Edition Musicus, New York. 

Two unusual examples of organ writing 

by two great modern composers. Harmo- 

nically they display points of rare in- 

terest. Musically they are competent 

examples of the better writings of the 
two men. The pieces are not very difficult 

—they both lie in the upper-intermediate 

range. 
> > 

Toccata for Grand Organ by Camil van 

Hulse; published by J. Fischer & Bro., 

New York City. 

This piece calls for special attention 

since it was the winning composition in 

the contest sponsored by the American 

Guild of Organists for 1946. It is evi- 

dently the work of a composer experienced 

and competent in his craft. It follows 

the time-worn, but still effective, model 
of the French type of display piece—a 
brilliant ostinato figuration for manuals 

under which a characteristic rhythmic 

melody is projected on the pedals. This 

twelve-page piece is an excellent example 

of its style and design. The composer has 
cleverly avoided the monotony that is too 

often a trap for the unwary, his harmonic 

vocabulary is extended and varied enough 

to maintain musical interest throughout. 

G. CALVIN RINGGENBERG 

THE DEGREE OF DOCTOR of music was 
bestowed on G. Calvin Ringgenberg, A.A. 
G.O., at its commencement in June by 
Jamestown College, Jamestown, N. D. 
Mr. Ringgenberg has been organist and 
choirmaster of St. Peter’s Episcopal 
Church, St. Louis, Mo., for the last fifteen 
years and for eight years was organist of 
Washington University. He was head of 
the piano department at Jamestown Col- 
lege for five years and before going to 
St. Louis was head of the piano depart- 
ment at Albion College in Michigan for 
two years, and for six years was at 
Bradley Polytechnic Institute in Peoria, 
Ill., in the same position. Besides main- 
taining a private studio in St. Louis Mr. 
Ringgenberg has been in charge of the 
piano work at the Principia School. For 
two years he was concert pianist for sta- 
tion KFUO. 

Mr. Ringgenberg was born in Slater, 
Iowa, in 1892. After study in Iowa and 
for five years at the New England Con- 
servatory with Wallace Goodrich, he 
spent two summers with Eric DeLamar- 
ter in Chicago and received a master’s 
degree from the Chicago Musical College 
following study with Clarence Eddy. This 
was supplemented by organ study with 
Widor and piano with Isidor Philipp in 
Paris. 

For four years Mr. Ringgenberg was 
conductor of the Peoria Symphony Or- 
chestra. 

In 1921 Mr. Ringgenberg married Miss 
Lucile Andersen of Story City, Iowa. 
She died in 1939. Mr. and Mrs. Ring- 
genberg were the parents of a daughter, 
oan. 

And all this without becoming verbose or 
overly-difficult at any spot. At the hands 
(and feet) of a competent player, one 
with clean technique and the grand style, 
and on an instrument facile and clean of 
speech, on the brilliant side, this com- 
position will be a telling addition to the 
branch of the repertory that boasts of the 

Widor, Gigout and Vierne essays in the 

same field. It is sure to be a popular 
stunt piece for concert use. 

o> > 

“Masterpieces of Organ Music,’ Folio No. 
42, Four Sonatas by Francois Hippo- 
lyte Barthelemon; edited by Norman 
Hennefield; published by the Liturgical 

Press, Inc., New York City. 

The composer of these interesting an- 
tiques was born in Bordeaux July 27, 

1741, the son of a French wigmaker. After 
some desultory musical study in his early 

years he took up the profession of arms. 
After he became an officer in an Irish 

regiment his musical ability attracted the 
attention of the Earl of Kelly. This in- 
terest led to a desertion of the military 

field and a substitution of music as a 
eareer. Soon this man became famed as 

one of the finest violinists of his day. He 
won note later as opera conductor and 

composer. After a long and successful 
career he died in Dublin in 1808. 

The pieces included in this folio are not 
cyclic sonatas in the modern sense. Rather 

they are cast in the Handelian overture 

form, or patterned after the voluntaries 

set down in several associated movements 
by such composers as Stanley and Travers. 

The music for the most part is simple, 
attractive, the work of a talented lyric 
composer of sense and sobriety. 

> > 

“In Te, Domine, Speravi,’” by H. Leroy 
Baumgartner; Prelude and Fugue, by 

Miguel Bernal Jimenez; published by 
J. Fischer & Bro. 

The first title, an interpretation for 

organ of Psalm 30 in the Vulgate (Psalm 

31 in the English Bible) is an eloquent 

opus from the pen of an important native 

Looking Back Into the Pas 

Thirty-five years ago the following news 
was recorded in the issue of Oct. 1, 
1911— 

New York millionaires were keeping 

the organ builders busy placing large 
instruments in their palatial homes, ac- 
cording to a special article in the New 
York Times, quoted in Tue Drapagson, 
Among prominent private organists for 
famous men were: Archer Gibson, who 
played for Henry C. Frick; Harry Rowe 
Shelley, who played for John D. Rocke- 
feller, William K. Vanderbilt, Jr., E. ¢, 
Converse and Louis Tiffany; Walter C, 
Gale, who played every morning for An- 
drew Carnegie while the latter took his 
bath and dressed; Homer Norris, for 
whom J. Pierpont Morgan was building 
a country house with an organ all his 
own; Dr. William C. Carl and Arthur 
Scott’ Brook, who had been selected by 
ex-Senator William A. Clark to play at 
his mansion. 

The Portland, Ore., Auditorium Com- 
mission decided to build a structure cost- 
ing $600,000 and to install in it “the most 
magnificent organ in the United States,” 
Tue Diapason published the specifica- 

tion of the large new four-manual being 
completed by the Austin Company for 
the First Methodist Church of Evanston, 

Richard Keys Biggs opened a series of 
monthly Sunday afternoon recitals at the 
Westminster Presbyterian Church of De- 
troit, of which he was then the organist. 

> > 

Twenty-five years ago the following news 
was recorded in the issue of Oct. 1, 
1921— 

The Skinner Organ Company was 
building a four-manual organ for Kil- 
bourn Hall and the Austin Organ Com- 
pany a four-manual of 154 speaking stops 
for the theater of the Eastman School of 
Music, Rochester, N. Y. 

Sept. 1 was the date of the opening of 
the four-manual Austin organ in the First 
Presbyterian Church of Los Angeles. 

> > 

Ten years ago the following news was 
recorded in the issue of Oct. 1, 1936— 

Death took Frederick A. Hoschke, in- 
ventor of the Orgatron; Philip H. Goepp, 
veteran organist, composer and critic of 
Philadelphia, and William H. Shuey, 
patron of organ music and designer of a 
number of large organs in Oak Park, Ill. 

The Canadian College of Organists 
held its convention in London, Ont., Aug. 
25 to 27. Alfred E. Whitehead of Mon- 
treal was re-elected president. 

composer who publishes seldom but always 

with “bulls-eye” effect. It is true organ 
music, written in the big style—not big 

noise, but big ideas. This characteristic 
music should be on the “must” list of 

every organist interested in the best and 

most significant contemporary writing. 

The Prelude and Fugue are interesting 

examples of the type and form. Musically 

the ideas on which the two sections are 

based are of no great significance, but the 

treatment given them and the formal 

development reach satisfying heights. For 

teaching purposes in the upper intermedi- 
ate grade, this new issue can be whole- 

heartedly recommended. 

> > 

Pavane, by Maurice Ravel; Siciliano, by 
S. Bach; arranged for organ and 

piano by Adolph Steuterman; published 

by the H. W. Gray Company. 

Here are two potent additions to the 
field of organ and piano ensemble music 

certain to be welcomed with enthusiasm. 
The two pieces are classics of their varied 

types; the arrangements have been made 
with consummate skill: they will give the 
maximum of aural effect with the mini- 
mum of technical outlay. The Bach selec- 
tion is the familiar pastoral lyric, the 

slow movement from the Second Sonata 

for Flute and Clavier. 
> > 

“In Paradisum,” for organ, by Robert 
Leech Bedell; published by Edition 
Musicus, New York City. 

This colorful interpretation of the bene- 

diction of the Requiem is an interesting 
mosaic of the ultra-modern chromaticism 
and the antique plainsong. How well 
these two incongruous elements will stay 
“hitched” will depend largely on the 

hearer’s historical sense and his aural 

sensitivity. An organ possessing a wealth 
of sympathetic solo colors will be needed 
—and a player capable of artistic nuance. 

a 

MISS RACHEL HINMAN has been ap- 

pointed organist and choirmaster of St. 
Anne’s Episcopal Church, Annapolis, Md., 
and assumed her new duties Sept. 5. She 
succeeds James Lewis, who has been ap- 
pointed to the post at Grace and St. 
Peter’s Church in Baltimore, taking the 

place of Ernest M. Ibbotson, now at the 
Howe School in Indiana. 
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BERENBROICK APPOINTED TO 
NORTH BERGEN, N. J., CHURCH 

Lester Willard Berenbroick has been 
appointed musical director of the Lu- 

theran Church of Our Saviour, North 
Bergen, N. J., and entered on his duties 
there Sept. 8. Mr. Berenbroick will or- 

nize a series of mixed choirs and will 
conduct musical vespers on the first Sun- 
day of the month. Oratorios will be 
presented at a number of these services. 
Mr. Berenbroick has also been recently 
engaged as Organist of Temple Sinai, 
Brooklyn. 
On March 7 Mr. Berenbroick com- 

pleted three and a half years as organist 
and director for. Catholic, Protestant and 
Jewish services in the United States 
navy. Two and a half of these years 
were spent at the submarine base in New 
London, Conn., where he was in charge 
of all religious music. Since March Mr. 

Berenbroick has been serving as guest 
organist at Holy Trinity Lutheran and 
St. Mary’s Episcopal Churches, Brooklyn, 
and the West End Presbyterian, Man.- 
hattan. Prior to entering the service he 
was organist and director of Trinity Lu- 
theran, Grantwood, N. J., and Trinity 
Episcopal, Cliffside Park, N. J. 

Mr. Berenbroick is a post-graduate of 
the Guilmant’ Organ School and has 
studied at the Westminster Choir Col- 
lege and Pius X. School of Liturgical 
Music. He is an organ pupil of Dr. 
Alexander Mccnrdy, 

CHURCH MUSIC CONFERENCE 

IS HELD AT SHEBOYGAN, WIS. 

Sheboygan, Wis., was host to the third 
annual church music conference sponsored 
by Valparaiso University, under the lead- 
ership of Professor Theodore Hoelty- 
Nickel, head of the department of music. 
In the course of the sessions, Aug. 25 to 
Aug. 29, several papers were presented 
and concerts were given. The speakers 
included the Rev. Victor Mennicke, Pro- 
fessor Walter E. Buszin, Professor O. C. 
Rupprecht, Professor Paul Rosel, Paul 
Bunjes, the Rev. O. P. Kretzmann, Litt. 
D., and Edward Rechlin, Mus.D. 
The Lutheran Chorus of Sheboygan 

sang the Cantata 140 by Bach, accom- 
panied by a string orchestra composed 

largely of Lutherans from Sheboygan, 
directed by Professor Nickel. On other 
occasions the choir of St. Paul’s Church 
and the Lutheran Chorus of Sheboygan, 
both under the direction of Martin J. 
Bangert, voiced their faith in the music 
of Praetorius, Pachelbel, Bach and Buxte- 
hude. Mr. Bangert has adhered to a high 
ideal in fostering the choral music of the 
early Lutheran masters for over twenty 
years in Sheboygan. In keeping with this 
music, Professor Victor Hildner, M.Mus., 
ably played organ compositions by Boehm, 
Walther, Pachelbel, Kellner, Luebeck, 
Bach and Buxtehude. A rare musical 
event occurred when the string orchestra 
played Bach’s “Kleine Spielmusiken,” 
Bach’s Concerto for Two Violins and 
String Orchestra, Bach’s Concerto for 
Three Pianos and String Orchestra and 

Buxtehude’s Solo Cantata for Soprano, 
Strings and Piano. The children’s choir 
of Trinity Lutheran Church, directed by 
H. C. Rommelmann, sang a short pro- 
gram of sacred music, followed by a dis- 
cussion-demonstration by Professor Rich- 
ard Schoenbohm, M.Mus., dealing with 
practical problems connected with chil- 
dren’s voices. The conference closed with 
a choral program at North High School 
featuring the combined choirs of eight 
local Lutheran churches. 

The musical feasts of the week were 
matched by the hospitality of various 
Sheboygan men and women. 

DREXEL V. MOLLISON TAKES 

OAK PARK CHURCH POSITION 

Drexel V. Mollison joined the staff of 
Pilgrim Congregational Church, Oak 
Park, Ill., as director of music and re- 
ligious education, Aug. 1. Mr. Mollison 
received his B.A. degree from Coe Col- 

lege, Cedar Rapids, Iowa, in 1941, with 
a major in organ. He has studied at the 
University of Iowa and the University of 
Kansas and held church positions in lowa 
City and Cedar Rapids, Iowa, and Topeka, 
Kan. During the war Mr. Mollison was 
with the American Red Cross as a field 
director and was last stationed at Camp 
Hood, Tex. Previous to joining the Red 
Cross he was organist-director at the 
First Congregational Church in Topeka 
and director of recreation at the Men- 
ninger Clinic in Topeka. 
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WALTER 

BAKER 
Distinguished Organ Virtuoso 

LA BERGE orcan concert SERIES 
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TORONTO 
Evening Telegram 

“glorious organ playing . . . dramatic and 
poetic and of profound scholarship.” 

NEW YORK 
The American Organist 

“_. . complete and intimate command of 
registrational niceties . . . makes every 
measure beautiful ... a masterful piece of 

playing if I ever heard one.” 

MONTREAL 

The Diapason 

“the colossal scope of Baker’s recital 
was an achievement almost beyond belief.” 

SAN JOSE 

“|. in the matter of colorful registration 
he was master of them all” 

RICHMOND, VA. 
“_ . massive power, relieved by music of 
a quieter type, always done with beauty and 
fine shading, never relapsing into senti- 
mentality.” 

TORONTO 

Daily Star 

“_ . . @ prodigious maestro of imaginative 

technique.” 

HARTFORD 
Times 

“not only completely master of his instru- 
ment but a sensitive interpreter of its my- 
riad elements ... he is a compelling in- 
terpreter.” 

PHILADELPHIA 

Evening Bulletin 

“|. extraordinary command of the great 
instrument ... a mature understanding of 
musical nuances.” 



“IN REAL ART MISS COCI EXCELLS. SHE MAKES 

YOU LIKE HER MUSIC. YOU GET SOMETHING OUT 

OF IT.. SOMETHING YOU FEEL WITH HEART AND 

MIND.” 

NEW YORK (T.A.O.) 

ONLY A LIMITED NUMBER OF ENGAGEMENTS—EAST—SEASON 1946-47 

“cuare BOC! 
FACULTY - WESTMINSTER CHOIR.COLLEGE, ‘PRINCETON, N. J. 

HEAD OF ORGAN DEPT. - DALCROZE SCHOOL OF MUSIC, NEW YORK 

LA BERGE orcan concert series 
119 WEST 57TH STREET—NEW YORK 19 



Ju His Zinst 

Transcontinental Tour 

WICHITA FALLS: 
"Concert Organist Delights Wichitans'—Headline. ". . . notable capacity for 
distinctive registrations. His command of the elaborate console was masterful." 
—WICHITA DAILY TIMES. 

GALVESTON: 
"The power of Mr. Craighead's playing lies in a unique combination of skills 
rarely found in one performer." —GALVESTON NEWS. 
"A rare gem of fine artistry. He held the audience's attention actually spell- 
bound and Trinity Church was filled for the first time." —MRS. MARVIN D. KAHN, 
Dean of A.G.O. 

LOS ANGELES: 
o . « again demonstrated his truly magnificent ability as a performer . . . gives 
as attractive programs as any artist in any field now before the public.” 
—PACIFIC COAST MUSICIAN. 

OAKLAND: 
"Thank you for sending David Craighead to us. His recital at St. Paul's, Oakland, 
was a huge success.” —REV. CALVIN BARKOW. 

SAN JOSE: 
“Young Virtuoso's Organ Recital Proves Giant Nature of his Art'—Headline. 
"A young musical giant painted a gigantic tonal canvas at Trinity Church last 
night when 2!-year-old David Craighead . . . presented his first concert in San 
Jose. A filled church heard one of the greatest concerts ever given in San Jose." 
—LE ROY V. BRANT IN THE SAN JOSE MERCURY HERALD. 

PORTLAND, ORE.: 

. a real virtuoso with masterly command of his instrument's resources... He 
was recalled by insistent applause for two encores."—SUSIE AUBREY SMITH in 
THE OREGON DAILY JOURNAL. 

"Organ Recital Musical Joy":—HEADLINE, THE OREGONIAN. 

BOSTON: 
"His style: was arresting from beginning to end—ciean technically, very musical, 
and with a distinct flair for the impressionistic French school of organ compo- 
sition.” 

PORTLAND, MAINE: 

", .. @ master musician.” —MARTHA B. REYNOLDS. 

LA BERGE ORGAN CONCERT SERIES 
119 WEST 57TH STREET —NEW YORK 19 
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PROGRAMS 

“Excellent variety”. 
““Well-chosen program’’. 
“Widely diversified”. 
“Broad and scholarly”. 
“Varied, colorful and engaging 
program”. 

TECHNIQUE 

“Virtuoso playing’. 
“Brilliant and commanding”. 
“Extraordinary accuracy’. 
“Crystal clear’. 
‘Beautiful sense of rhythm”’. 
“‘Phenomenal dexterity’’. 
“Superb technique’. 
“Beautiful clarity of articulation”. 

HEADLINES FROM REVIEWS 

“Outstanding Performance”. 
“Eloquent Recital’. 
“Superb Recital”. 
“Recital of Unusual Brilliance’’. 
“Rare and Beautiful”. 

“ONE OF THE GREAT ORGANISTS OF THE DAY” 

MUSICIANSHIP 

“Poetic and sensitive”. 
“Magnificent musicianship”. 
“Transcendent understanding’. 
“Playing expressive’. 
“Musical beauty which proclaims the artist”. 
“Rare ability to project the composer’s word 

or meaning’. 

LA BERGE ORGAN CONCERT SERIES —u west 577H st. —New york 79 



Fecnand R oLalserge takes pleasure 

in offering again 

after four years in military service 

VIRGIL 

r OK 
ORGANIST OF THE RIVERSIDE CHURCH IN NEW YORK 
HEAD OF THE ORGAN DEPARTMENT AT PEABODY CONSERVATORY 

VICTOR RED SEAL RECORDS 

TRANSCONTINENTAL TOUR IN APRIL 1947 
LIMITED NUMBER OF ENGAGEMENTS IN EAST THROUGHOUT SEASON 

LA BERGE ORGAN CONCERT SERIES—u09 west s77H st.—new york 19 



HUGH 
MAIS FINGUIS HED 

WORCESTER (Mass.}—Telegram 
“Mr. Giles’ playing last night left no doubt in the minds of the 

critical that his equipment is abundant and his musicianship 

unquestionable.” 

THE DIAPASON 
A veritable triumph of color contrast, lithesome nuance and 

sympathetic feeling for melodic line.” 

ORGAN 

LEO 
Praia ?fUOSO 

MINISTER OF MUSIC 

CENTRAL PRESBYTERIAN 

CHURCH, NEW YORK CITY 

"One of the Leaders 

of His Ant 

on This Continent” 
i kat 

THE GAZETTE 
MONTREAL, CANADA 

~ RICHMOND (Va.)—Times Dispatch 
“There were moments of great musical beauty, and these were 

built up into something even above that by the orchestral quali- 

ties of the organ played so marvelously by Mr. Giles.” 

TOLEDO—Blade 
“His performance of Franck’s ‘Choral No. 2 in B Minor’ bril- 

liantly illustrated his mastery of hand coordination on different 

keyboards with a complicated pedal accompaniment.” 

THE AMERICAN ORGANIST 
“Mr. Giles was temperamental in the best sense; he felt his 

music to the bottom of his heart, but he didn’t seem to be caring 

for a darned thing in the whole world other than just playing that 

music in all its grandness, pathos, or beauty.” 

LA BERGE ORGAN CONCERT SERIES —109 west 571m st—new york 19 



"Mr. McCurdy proved himself a brilliant executant, one who possesses 
obviously a keen sense of the beauties of the instrument, its wealth of 

colors and its resources for the construction of dynamic effects and the 
opportunity it affords for the building up of great musical structures.” 
—THOMAS ARCHER, Montreal Gazette. 

ALEXANDER McCURDY 

rcons GREENWOOD 
Yr, Point Kcitals of Organ sash Harp 

“TWO ARTISTS WHO 

THINK AND PLAY 

AS ONE” 

"Miss Greenwood has the ability to play with technical 
exactness, and the depth of feeling necessary to give music 
warmth and life." 

—NORMAN NADEL, Columbus, Ohio, Citizen. 

LA BERGE ORGAN CONCERT SERIES — 119 WEST 57TH ST.—NEW YORK 19 
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DISTINGUISHED ORGAN VIRTUOSO AND COMPOSER 
ORGANIST — CHURCH OF ST. PETER AND ST. PAUL — LEWISTON, MAINE 

NEW YORK (The American Organist) 

pressive playing of the Franck B-Minor.” 

CHICAGO (The Diapason) 

French-Canadian organists.” 

AVAILABLE 

Eastern United States and Canada Throughout Season 

MONTREAL (La Patrie) 
“I do not recall having heard a more beautiful or im- *‘Many veterans of the console would have envied his suc- 

cess last night.” 

“. . . gave a recital that had the attribute of artistic merit MONTREAL (Le Canada) 

combined with the qualities that bring enjoyment to the “His own Fugue on the ‘Ite Missa Est’ is magnificently 

listener . . . one of the most outstanding of the younger built up, contrapuntally, yet filled with emotion ... a 

true master.” 

LA BERGE ORGAN CONCERT SERIES—1 west s71a st.—new york 19 



wor POISTER 
FACULTY. OBERLIN CONSERVATORY. OBERLIN 

SHORT MIDWEST AND SOUTHWEST TOUR, NOV. AND DEC., 1946 

LIMITED NUMBER OF ENGAGEMENTS EAST THROUGHOUT SEASON 

LABERGE ORGAN CONCERT SERIES —119 west 5778 st., New YorK 19 



wet PORTER 
. DIRECTOR—SCHOOL OF SACRED MUSIC AT THE UNION 

THEOLOGICAL SEMINARY IN NEW YORK.—ORGANIST AND CHOIR: 

MASTER, COLLEGIATE CHURCH OF ST. NICHOLAS, NEW YORK 

DUE TO HIS PROFESSIONAL DUTIES, DR. PORTER WILL 

NOT TOUR NEXT SEASON 1946-47.—AVAILABLE FOLLOWING SEASON. 

LA BERGE ORGAN CONCERT SERIES —119 west s77u st. — NEW York 19 



vero HOSS 
ORGANIST & CHOIR DIRECTOR, BROWN MEMORIAL PRESBYTERIAN CHURCH, BALTIMORE 

-FACULTY—PEABODY CONSERVATORY OF MUSIC—BALTIMORE 

IN THIS SILVER JUBILEE YEAR OF MY CAREER AS 
ORGAN IMPRESARIO, IT SEEMS OF PARTICULAR SIG- 
NIFICANCE THAT I ADD TO THE LONG LIST OF ORGAN 
NOTABLES WHO HAVE TOURED UNDER MY MANAGE.- 
MENT THE NAME OF THIS BRILLIANT ARTIST, RICHARD 
ROSS. 

—Bernard R. La Berge 

LA BERGE ORGAN CONCERT SERIES—10 wesr srrm sr. — new voax.19 



CHREINE 
FAMOUS AMERICAN ORGANIST FROM THE MORMON TABERNACLE IN SALT LAKE CITY 

TOURING PACIFIC COAST IN JANUARY & FEBRUARY, 1947 

MIDDLE-WEST IN NOVEMBER, 1946 

ORGANIST OF THE SALT LAKE CITY TABERNACLE SINCE 1924 

PRESENTED ON RADIO NETWORKS SINCE 1929 

HEARD BY MANY MILLIONS 

LA BERGE orcan concERT SERIES — 119 west 57TH STREET — NEW YoRK 19 



cusnence WAT TE 
FROM TRINITY COLLEGE and CENTER CHURCH—HARTFORD 

ACCLAIMED DURING RECENT TRANSCONTINENTAL TOUR 

NEW YORK CITY RICHMOND (Virginia) 
", . « The outstanding organ recital of the 1944-45 New York ", .. One of the great masters of his instrument." 
season." ... "Once again Mr. LaBerge has picked a winner." 
. .. "Recommended: More Watters recitals." PITTSBURGH 

QUEBEC (Canada) "There is the same feeling for structure that there was in 

"We hail Mr. Watters as an organist of the highest rank, the playing of Rachmaninoff.” 
and an artist in complete control of both subject matter and CAMBRIDGE (Massachusetts) 

re ee”. +. eae "His style is clear-cut, and infused with tremendous rhythmic 
GALVESTON (Texas) vitality, which makes any program of his an exciting ex- 
"...A performance that was surpassing in its perfection." perience." 

SAN JOSE (California) "For that one hour, the world became a place of beauty.” 

Short Tour in Eastern States—Spring of 1947 

Limited Number of Jundividudl Engagements Goll 1946 

LA BERGE ORGAN CONCERT SERIES—i0 wesr s7ra st—new york 19 
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COLUMBIA UNIVERSITY 

PRINCETON UNIVERSITY 

ARTIST, ASSOCIATION OF AMERICAN A 

COLLEGES e 

MUSICRAFT RECORDINGS 

aoa llo 

SHORT TRANSCONTINENTAL TOUR IN JANUARY 1947 
A LIMITED NUMBER OF INDIVIDUAL DATES IN THE EAST 

im 

1] 
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OCTOBER 1, 1946 

P rOQTamMSsS of Or Qan) Recitals of the Mo th 

Martin W. Bush, F.A.G.0., Omaha, Neb. ‘Marche Funebre et Chant Seraphique,” on ‘‘Pange Lingua,’’ Bairstow; Chorale gram: Concerto in F major, Handel; 
—Mr. Bush’s program at the Joslyn Me- 

morial Sunday afternoon, Sept. 8, con- 

sisted of the following compositions: 

“Prelude Solennelle,”’ Ropartz; Gavotte, 

Beethoven; Prelude, Fugue and Varia- 

tion, Franck; Trumpet Tune and Air, 

Purcell; Scherzo-Caprice, Bernard; ‘‘Drip- 
ping Spring” and “Twilight Moth,” 

Clokey; Toccata, Boellmann. 

Dr. Marshall Bidwell, Pittsburgh, Pa.— 

The first recitals of the fifty-second sea- 

son at Carnegie Music Hall will be played 

by Dr. Bidwell on the evening of Oct. 5 

and the afternoon of Oct. 6. At the initial 

recital the program will include: ‘‘Fan- 

tasie Dialogue,’’ Boellmann; ‘‘Cantilena 

Romantica,’’ Dunhill; Chorale Prelude, 
“Comest Thou Now, Jesu, from Heaven 

to Earth,’’ Bach; Prelude and Fugue in 

E minor (‘“‘Wedge"’), Bach; ‘‘The Passing 

of Summer,” H. Alexander Matthews; 
Arioso and ‘‘Patapan,’’ Pasquet; ‘‘Wash- 

erwomen by the Seine,” William Wentzell 

(arranged by T. Carl Whitmer); Three 

“Casual Brevities,’’ Leach; Prelude on 

“Deep River,’’ George W. Kemmer; Toc- 

cata, Hendriks. 

The Sunday afternoon recital will be 

marked by a program for young people 

and will include these numbers: Toccata 

and Fugue in D minor, Bach; ‘“‘The Musi- 

eal Clock,’’ Haydn-Biggs; “Le Tam- 

bourin,”’ tameau; “Romanza,” from 

Fourth Symphony, Schumann; “Peer 

Gynt” Suite, Grieg;* Oriental Sketch, 

Bird; ‘‘Wind in the Chimney” 

Cat,’”’ from “Fireside Fancies,’’ Clokey; 
“The Toy Trumpet,’ Scott; ‘Donkey 

Dance,’’ Elmore; Melodies from Romberg 
Operettas, Romberg. 

Sergeant Robert H. Arnold, Fort Dix, 

N. J.—Sergeant Arnold, now stationed at 

Fort Dix, played the following program 

on the Wanamaker organ in Philadelphia 
Sept. 4: “Grand Choeur,’’ Bedell; Aria in 

the Style of Handel, Heeremans; Toccata, 

and ‘‘The 

Adagio and Fugue in C major, Bach; 

Passacaglia, Vause. 

Charles Wright, F.A.G.0O., Bridgeton, 

N. J.—Following is a program of Amer- 

ican compositions Mr. Wright played at 

the John Wanamaker store in Philadel- 
phia Sept. 11: Concert Overture, “The 

Pines,’”’” H. Alexander Matthews; Madri- 

gal, Sowerby; Scherzo, First Sonata, 

Rogers; Bell Prelude, Clokey; Finale, 

Second Symphony, Edward Shippen 

Barnes. 

James P. Autenrith, Potsdam, N. Y.— 

Mr. Autenrith of the State Teachers’ 

College: gave a recital on the evening of 

Aug. 20 at the First Presbyterian Church. 

His program was as follows: “Psalm 18,” 

Marcello; Chorale Prelude, ‘‘O Lord, to 

Me, Poor Sinner,’’ Buxtehude; Prelude 

and Fugue in B minor, Bach; Chorale 

Prelude, ‘‘Deck Thyself, My _ Soul,” 

Brahms; ‘‘The Legend of the Mountain,”’ 

Karg-Elert; ‘“‘Unto the Hills,” Bingham; 

“Ronde Francaise,” Boellmann-Choisnel; 

Toccata, ‘CO Sons and Daughters of the 

King,’’ Farnam. 

Mr. Autenrith was heard in a recital at 

the First Methodist Church of Herkimer, 

N. Y., June 26. 

Frank M. Church, M.Mus., A.A.G.O., 
Boaz, Ala.—Mr. Church, of the faculty of 

Snead Junior College, was guest organist 

at the Mount Vernon Place Church in 

Washington, D. C., Sunday evening, Sept. 

15, and presented a short program con- 

sisting of the following numbers by Amer- 

ican composers: ‘‘Dawn,’’ Sheldon; ‘‘Ga- 
votte Moderne,” Bedell; “The Wind in 

the Chimney” and ‘‘Grandmother Knit- 

ting,” Clokey; Cradle Song, Harker; 

Sonata in A (first movement), Whiting. 

Thomas C. Andrews, Milwaukee, Wis.— 
Mr. Andrews, organist of Holy Angels 

Parish, was presented by the St. Albertus 

School of Music in a program July 21 at 

the St. Catherine’s High School Audito- 
rium in Racine, Wis., as a part of the 

requirements for the degree of bachelor 

of liturgical music. Mr. Andrews played: 

Fantasie and. Fugue in C minor, Bach; 

Chorale, ‘‘Ah, Holy Jesu!”’, Schehl; ‘In- 

troit’” and ‘Benedictus,’’ Karg-Elert; 

Piece XI from Liturgical Suite, Mottu; 
Gavotte and Musette, Lapierre; Second 

Movement from Fifth Sonata, Mendels- 

sohn; “‘Vision,’’ Rheinberger; Spring Song, 

Shelley; Scherzo, Vierne; Toccata from 

Fifth Symphony, Widor. 

Luther T. Spayde, M.Mus., Fayette, Mo. 
—Professor Spayde, head of the organ 

department of Central College, played the 

dedicatory service of the carillonic tower 

bells in the First Methodist Church, 

Sikeston, Mo., Sept. 1. The bells were 

given by Mrs. Henry J. Welsh, organist 

of the church, in memory of her husband 

and daughter. Professor Spayde played 

the following service music: Bell Prelude, 

Clokey; Bell Benedictus, Weaver; ‘“Flor- 

entine Chimes” (from ‘‘Harmonies of 

Florence’), Bingham. In place of the 

sermon Professor Spayde played the fol- 

lowing numbers as a memorial: ‘‘Psalm 

XIX,”’ Marcello; ‘Bells of Arcadia,” 

Couperin: “Jesu, Joy of Man’s Desiring,’’ 

Bach; Christmas Pastorale, Harker; 

Guilmant; Three Favorite Hymns, ar- 

ranged by Spayde. The carol and hymns 

were played at the request of Mrs. Welsh. 

Donald S. Johnson, Huntingdon, Pa.— 

Professor Johnson will give a recital at 

Juniata College on the afternoon of Oct. 

20, presenting the following program: 

Passacaglia and Fugue in C minor, Bach; 

Prelude to ‘“Parsifal,’’ Wagner; First 

Sonata, James; ‘The French Clock,’’ 

Bornschein; ‘‘The Passing of Summer,” 

H. A. Matthews; Scherzo, Commette. 

Robert Baker, Sac. Mus. D., New York 

City—Dr. Baker, who gave one of the 

recitals to mark the celebration of the 

tercentenary of New London, Conn., 

played the following program Aug. 26 at 

thg First Church of Christ in New Lon- 
don: “he Heavens Declare the Glory of 

God,” Marcello; Aria, Handel; “The 

Fifers,’’ d’Andrieu; Prelude and Fugue in 

A minor, Bach; Finale, Sonata 6, Men- 

delssohn; Canon in B minor, Schumann; 

Fantasie and Fugue on ‘“‘B-A-C-H,” 

Liszt; Three Short Intermezzi, Schroeder; 

“Rhythmic Trumpet,’’ Bingham; ‘‘Caril- 

lon,’’ Myron Roberts; ‘‘Fanfare d’Orgue,”’ 

Shelley. 

Edward G. Mead, Oxford, Ohio—Mr. 

Mead, of the faculty of Miami University, 

was presented by Bowdoin College in a 

recital at its chapel Aug. 21. Mr. Mead 

played: Allegro, Sammartini-Edmundson; 

Air, Tartini-Edmundson; Gavotte, Mar- 

tini-Guilmant; Prelude and Fugue in A 

minor, Bach; ‘Suite Gothique,’’ Boell- 

mann; “The Bells of St. Anne de 

Beaupr¢,”’ Russell; “Songe d’ Enfant,’ Bon- 

net; Fantasia on the Tune ‘‘Hanover,” 

Mead; Pastorale, Foote; Finale, Sixth 

Symphony, Widor. 

Mr. Mead gave the recital at the City 

Hall in Portland, Maine, Aug. 2. 

David Stanley Alkins, Mus.D., Raleigh, 
N. C.—Dr. Alkins, organist and choir- 

master of Christ Church, presented his 

third and final recital at the Church of 

the Holy Innocents, Henderson, N. C., to 

an audience which filled the church. His 

program consisted of: ‘‘Te Deum Lauda- 
mus,” Buxtehude: Prelude on a Theme 

by Orlando Gibbons, Whitehead; Chorale 

Preludes, “My Heart Is Filled with Long- 

ing’ and ‘‘Lo, a Lovely Rose Is Bloom- 

ing,’’ Brahms; Chorale Improvisation on 

“T Will Sing My Maker’s Praises,”’ Karg- 

Elert: Berceuse, Vierne;: Improvisation 

on ‘‘Adoro Te Devote,’’ Titcomb; Sona- 

tina, Chorale Prelude, ‘I Cry to Thee, 

Lord Jesus Christ,” and Prelude and 

Fugue in A minor, Bach. 

Harold Heeremans, F.A.G.O., New Yark 

City—In a faculty recital at the Univer- 

sity Temple, Seattle, Wash., for the Uni- 

versity of Washington Aug. 13 Mr. Heere- 

mans presented a program consisting of: 

Fugue No.. 1 on ‘Bach,’ Schumann; 

Prelude and Fugue in C sharp minor, 

Heeremans; Vivace (Trio-Sonata_ 2), 

3ach; Four Chorale Preludes (“Orgel- 

biichlein’”’), Bach; Ricereata (six-voice 

fugue) from ‘‘Musical Offering,’’ Bach; 
Suite on Sixteenth Century Hymn-tunes 

(first performance), George Frederick 

McKay; Toccata (Symphony 5), Widor. 

Marta Elizabeth Klein, New York City 
—Miss Klein was heard in a recital with 

Felian Garzia, pianist, at the Center 

Street Methodist Church of Nantucket 

Island, Mass., Aug. 16. She played two 

groups of organ solos, the first consisting 

of American compositions, as_ follows: 
‘“‘Ad Ecclesia Gloriam,’”’ Macfarlane; Irish 

Folksong, Beach; “Idylle,’’ Bedell; Pre- 

lude on ‘‘Stracathro,” R. B. Rayburn; 
“Fairest Lord Jesus,’’ Edmundson; Celtic 

Melody, Mark Andrews; Chorale and 

Fughetta, Walton. 

The second group included: Fantasia, 
Bubeck; Melody, Guilmant; ‘Romance 

sans Paroles,’’ Bonnet: Evening Song, 
Bairstow; Chorale Finale, Bach; March 

in G major, Smart. 

Harold Fink, New York City—In a re- 
cital at the Fordham Lutheran Church at 
4 o’clock Sunday, Oct. 27, Mr. Fink is to 

play these works: Tenth Concerto, Han- 

del; Meditation on ‘‘Dearest Lord Jesus,”’ 

Kruger-Dickinson; Trio-Sonata in FE flat 

and Prelude and Fugue in A minor, Bach; 

Prelude on the Benediction, Sowerby; 

Melody, DeLamarter; Scherzo and Finale, 

First Symphony, Maquaire. 

Homer P. Whitford, Cambridge, Mass. 
—Mr. Whitford gave the recital at the 

City Hall Auditorium in Portland, Maine, 
Aug. 20, playing: Trumpet Tune and Air, 

Purcell; Andante, Third Violin Sonata, 

Bach; Gavotte, Gluck: ‘‘The Rejoicing”’ 

(Firework Music), Handel; Sketch in D 
flat major and ‘‘Warum,’”’ Schumann; 

“Marche Heroique,”’ Saint-Saens; Suite 

for Organ, DeLamarter; Idylle, Whit- 

ford; ‘‘Noel Parisien,’’ Quef. 

David R. Pew, M.S.M., Denver, Colo.— 

In a program of chorale and hymn-tune 

preludes presented at St. John’s Cathedral 

Aug. 4 Mr. Pew included: ‘‘Rejoice, Ye 
Pure in Heart,’’ Sowerby; “Es ist ein 

Ros’ entsprungen,’’ Brahms; ‘Herzlich 

thut mich verlangen,”’ Brahms; Voluntary 

on Psalm 100, Purcell; Chorale Prelude on 
“Schmiicke Dich,’’ Bach; Toccata-Prelude * 

Prelude on ‘‘God Rest Ye Merry,’ Diggle; 

“In dulei Jubilo,’’ Karg-Elert. 

E. William Brackett, Washington, D. C. 
—Mr. Brackett, organist and choirmaster 

of St. John’s Church, Georgetown, gave 

the recital at the Washington Cathedral 

July 2, presenting the following program: 

Chorale Preludes, ‘‘A Mighty Fortress Is 

Our God” and “Sleepers, Awake,”’ Bach; 

Trio, ‘‘Lord Jesus Christ, Be Present 

Now,” Bach; Prelude and Fugue in B 

minor, Bach; Andante from Sonata in D 

minor, Mailly:; Chorale in <A _ minor, 

Franck; ‘‘A Summer Idyl,’’ Noble; Cho- 

rale Improvisation, ‘‘Lord Jesus Christ, 

Be Present Now,” Karg-Elert. 

Richard W. Dirksen, Washington, D. C. 

—Mr. Dirksen, assistant organist and 

choirmaster of the Washington Cathedral, 

played the following program at the 
cathedral in a recital after evensong July 

7: Chaconne in D minor, Couperin; Pa- 

vanne, de Chambonniéres; “Offertoire sur 

les Grands Jeux,’’ Couperin Le Grand; 

Chaconne in F major, Purcell; Trio- 

Sonata No. 4, Bach: Prelude and Fugue 

in E minor, Bach. 

Warren F. Johnson, Washington, D. C. 
—Mr. Johnson plaved the following before 

services at the Church of the Pilgrims 

during September: Andante and Allegro 

from Seventh Symphony, Widor; Modern 

Suite, Op. 37, Ferrata; “The Romantic 

Vale,” Karg-Elert; Prelude in C minor, 

Cc. P. E. Bach; Sonata (“The Triumph 

of Time’), Handel; Passacaglia in B flat, 

Handel; Sonata No. 1, in C minor, Rhein- 
berger. 

Harold L. Turner, Clinton, Itl.—Mr. 

Turner gave a ‘fall organ recital’ at the 

First Methodist Church of Casey, IIL, 

Aug. 25 and his program was made up of 

the following numbers: Prelude and 

Fugue in E minor, Bach; Arioso in <A, 

Bach; Cantabile, Franek; “Chant sans 

Paroles,’’ Bonnet; ‘‘The Vision,’? Rhein- 

berger: ‘“‘In Summer,” Stebbins; ‘‘Dreams,” 

McAmis; “Solo di Clarinetto,”’ Bossi; ‘‘I 

Need Thee Every Hour,” Van Denman 

Thompson; Largo, Handel. 

Marshall Bidwell, Mus.D., Pittsburgh, 
Pa.—In a recital at the Detroit Institute 

of Arts July 14 under the auspices of the 

’ 

Waldenwoods School of Music Mr. Bid- 

well, organist of Carnegie Music Hall, 

Pittsburgh, presented the following pro- 

Chorale Prelude, ‘Come, Saviour of the 
Gentiles,” ‘‘Fugue a la Gigue’” and Pas- 
sacaglia and Fugue in C minor, Bach; 

Allegro Vivace from Symphony 5, Widor; 

“Chant de May,’’ Jongen; Scherzo from 

Symphony 2, Vierne; Canon in B minor, 

Schumann; ‘‘Les Heures Bourguignonnes” 
(five numbers), Jacob; “Twilight at 
Fiesole,’’ Bingham; Finale from Sym- 

phony 1, Vierne. 
fe 

DR. FREDERICK W. SCHLIEDER, 

faculty member of the School of Sacred 

Music of Union Theological Seminary in 

New York, gave a lecture-recital before a 

congregation of over 300 at the First 

Baptist Church, Decatur, IIL, Sept. 12, 

His subject was “What Is Hidden In 

Music?” Dr. Schlieder improvised a ‘‘sym- 

phonic suite’ composed of four move- 
ments on the notes represented by the 

first four letters in ‘‘Decatur.’’ The senior 

chorale of the First Baptist Church sang 
“Evening Hymn,” by Gardiner. <A recep- 

David Stanley 

ALKINS 

Organist and Choirmaster 

CHRIST CHURCH 
Recitals Instruction 

RALEIGH _ NORTH CAROLINA 

WILLIAM SELF 
ALL SAINTS' CHURCH 

WORCESTER, MASS. 

Organist of the Worcester Art Museum 

CAROLS ----OLD and NEW 

Net 
GENA BRANSCOMBE—Hail ye Tyme of Holie-Dayes.............. 12 
EDWARD SHIPPEN BARNES—O Come ye to Bethlehem (Old French) .15 

EDWARD SHIPPEN BARNES—Onee in a Manger..................-. 2 
EDWARD SHIPPEN BARNES—There is no Rose (Middle English)... .12 
ALLANSON G. Y. BROWN —Sleep, my Saviour, Sleep (Czech Carol) .12 
EDITH CAMPBELL—The Babe in Bethlehem’s Manger (Traditional) .15 

T. FREDERICK H. CANDLYN—In Excelsis Gloria (15th Century).. .15 
MABEL DANIELS—The Christ-Child (Chesterton)................. 12 

MABEL DANIELS—Through the Dark the Dreamers Came.......... 15 
G. A. GRANT-SCHAEFER—Four Carols (French Canadian)......... 12 
GUSTAV HOLST—Four Old English Carols (Words chiefly 15th Cent.) .16 
WALTER HOWE—Carols for Christmas-Tide.....................6. 16 
MANSFIELD-SCOTT—Shepherds, Rejoice (Traditional)............. 10 
W. R. SPALDING—The Christ-Child Lay on Mary’s Lap (Chesterton) .15 
CHRISTOPHER THOMAS—Christmas in Greccio................... 12 
W. R. VORIS—A Day of Glory (Old French)......................005 BA 
MILDRED WESTON—Carol to the Child........................... Bs 
MILDRED WESTON—Holy Family Carol.......................... ae 
ALFRED WHITEHEAD—The Jesus-Child (Helder, 1585-1635) ...... 10 
ALFRED WHITEHEAD—Whither, Shepherds? (Vosges Carol)...... 10 
T. CARL WHITMER—Two Christmas Carols....................... 12 

FOR COMBINED CHOIRS—UNISON and S. A. T. B. 

GUSTAV HOLST—Three Old English Carols....................... 15 

CAROLS FOR JUNIOR CHOIRS 

TWO-PART (S. A.) 
Net 

PAUL AMBROSE—Sing, O Sing, this Blessed Morn................. she 
HUGH GORDON—Remember God’s Goodness (17th Century text).. .12 
MURIEL ELLIOT—The Shepherds had an Angel (C. Rossetti)...... 10 
WILLIAM EES FGR—Sing all Nowelllq.0:0 20005 co osevSec cece svevecc 12 
P. J. MANSFIELD—Five Carols (Junior Choir Leaflet No. 4)........ 25 
JULIUS RONTGEN—Two Old Dutch Carols...................0.005: sie 
BRUCE STEANE—Rise in Joyfulness and Splendour................ 12 

UNISON 

ARTHUR DANA—Three Carols (Traditional)...................... ake 

GUSTAV HOLST—The Saviour of the World....................... 10 
WALTER HOWE—Carols for Christmas-Tide....................... 16 

HELLER NICHOLLS—Hail! Thou ever Blessed Morn.............. ke 
SIX CAROLS (Schmidt’s Junior Choir Leaflet No. 1)................. 25 

THE ARTHUR P. SCHMIDT CO. Boston: 120 Boylston St. 
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CHIMES, GIFT OF ORGANIST, 
OPENED IN CLARKSBURG, W. VA. 

Miss Katharine Fowler, organist and 
director at the Columbia Heights Chris- 
tian Church, Washington, D. C., played 
at a service dedicating a set of chimes in 
the First Methodist Church of Clarks- 
burg, W. Va., Sunday morning, Sept. 29. 
The chimes are a gift to the church from 
its organist, Mrs. Ionia Smith, who has 
held this position for eighteen years, and 
are in memory of her parents, Dr. and 
Mrs. J. B. Smith. Dr. Smith was a trus- 
tee of the church more than forty years. 
The musical numbers for the service 

were chosen because they were great 
favorites of Dr. and Mrs. Smith. They 
were as follows: “Ave Maria,” Bach- 
Gounod; Chorale in B minor, Franck; 
“Sabbath Morning,” Ionia Smith; anthem, 
“Hear My Prayer,” Mendelssohn; offer- 
tory, “O Divine Redeemer,” Gounod, 
sung by Mary Ellen Dobbs, a great- 

niece of Mrs. J. B. Smith; “The Lord’s 
Prayer,” Mallotte; Finale, Vierne. 

Let your church tower pour out 
the ever glorious songs of The 
Saviour’s birth through the rich, 
golden voice of Schulmerich 
Carillonic Bells. Here is the in- 
strument best fitted to translate 
the songs of the ages into songs in the 
air, with tones of purest beauty. 

You may have the joyous 
voice of Carillonic Bells in your 
church this Christmas. No 
season could be more appropri- 
ate than this, to dedicate a 

memorial that proclaims joy 
and peace to heart and home. 
Early inquiry is necessary if instal- 
lation by Christmas is desired. 

gen" na fonic 
Ca] ©XPression’”’ 

Pe ELECTRONICS, ine. 

SELLERSVILLE, PA. 

CARILLONIC BELLS - TOWER MUSIC SYSTEMS - ACOUSTIC 
CORRECTION UNITS - SOUND DISTRIBUTION SYSTEMS: CHURCH HEARING AIDS 

DR. HENRY S. FRY 

WHEELWRIGHT 
D. STERLING | 

Ph.D., M. Mus., A.A.G.O.' 
Assistant Organist, 

Lecturer, Choral Director 
Stanford Univ., Calif. 

J. HENRY FRANCIS 
Mus. D. 

DIRECTOR OF MUSIC EDUCATION 

CHARLESTON, W. VA. 

DAVID ULRICH 
MUS. BAC, 

RECITALS — INSTRUCTION 
THE PRESBYTERIAN CHURCH 

DREXEL HILL, PA. 

Frederick. £. BIELER 
us. 

MINISTER OF MUSIC 
WINFIELD METHODIST CHURCH 

Little Rock, Ark. 
Head of Music Department, 
Little Rock Junior College 

PALMER CHRISTIAN 
University of Michigan 

Ann Arbor 

Mgt. Bernard R. La Berge, Inc. 

119 West 57th St. New York 

CLYDE A. NEWELL 
Organist — Choirmaster 

St. Thomas Chapel 
New York City 

Teacher Voice — Organ 

VINCENT E. SLATER 
Covenant Presbyterian 

Detroit, Mich. 

THYRA PLISKE 
M.A 

FIRST UNITARIAN CHURCH 
GIRLS' LATIN SCHOOL 

OF CHICAGO 

A.A.G.O. 

STANDERWICK 
RECITALS - INSTRUCTION 

FIRST PRESBYTERIAN AND TRINITY 
CHURCH, SOUTH ORANGE, N. J. 
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We chines Sribude } 
Through the long, long years the proud, 

clear music of MAAS Genuine Cathedral Chimes 

will pay reverent homage to the memory of 

those we have loved.... 

No memorial provides a finer tribute than this — 

that the past may live on in the melody and tones 

of the world’s most beautiful music. 

People of rare judgment ... people of discrimi- 

nation prefer MAAS Chimes. Simple to install, 

long-lived, dependable of operation . .. No 

higher in cost, yet with a value immeasurably 

. MAAS Genuine Cathedral Chimes 

are a satisfaction to men and women everywhere. 

greater... 

MAAS Chimes are made not only to provide superb 

outside chimes, or carillons, but inside organ 

cathedral chimes as well. A dealer near you will 

arrange a demonstration on request. 

SEND FOR DESCRIPTIVE FOLDER. 
MAAS ORGAN COMPANY 
DEPT. D, 3015 CASITAS AVENUE 

LOS ANGELES 26, CALIFORNIA 
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MM — 
Guild news for publication should CHESTER J. WILTSE has arrived in 

Portland, Ore., from San Francisco to 
take the post of organist and choirmaster be sent directly to the editorial of- 
at St. Philip Neri’s Church, where he has og 

organized a choir of men and boys. He fice of THE DIAPASON, 25 East 
is a member of the American Guild of 

Organists and the Catholic Choir Guild. Jackson Boulevard, € hicago 4, Ill. 

GUILMANT ORGAN SCHOOL 
WILLARD IRVING NEVINS, DIRECTOR 

Faculty: 
Hareld Friedeli—Viola Lang—Norman Coke-Jephcott—T. Frederick H. Candlyn— 

Charles M. Courboin—J. V. Moldenhawer 

FORTY-SIXTH YEAR — OCTOBER 2 

Catalogue 12 W. 12th Street, New York 11, N. Y. 
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Art of Improvising; 

Lessons Are Drawn 

from Cesar Franck 

By CHARLES TOURNEMIRE 

{Translated from the French by Gilman 
Chase. ] 

Improvisation! The realm of mystery! 
The ability to construct spontaneously a 
“plan of battle.” a lecture, a musical work. 
Couperin-Le Grand, Vincent Ferier, J. S. 
Bach, Beethoven, Cesar Franck—all were 
great improvisers. All “preparation” is 
therefore opposed to this specialized art. 
This does not mean that one should let 
himself go in a display of confusion with- 
out intending to do so; on the contrary, 
within the person possessing this power 
the mechanism of the plan is laid out, the 
constructive element unfolds itself in 
proportion, without clashing, with logic 
and imagination to the point of giving 
the illusion of a written work, with the 
addition—in sublime moments—of the 
flashes which appear only with this man- 

' ifestation, emanating from cerebral power 
and from the heart. 

Above I have mentioned the following 
idea: To arrive at giving the illusion of 
a “written score.” I maintain this opin- 
ion, but except for rare moments when 
the subc onscious substitutes for the con- 
scious, it is almost “impossible to attain 
the contrapuntal purity of a work that 
has been slowly ripened and written 
down. 

Possession of a musical technique is so 
obviously essential that I do not believe 
it necessary to emphasize it. Basic qual- 
ifications—harmony, counterpoint, fugue, 
composition and orchestration—all are in- 
dispensable. Fifteen years of study at 
least. Reading and analyzing the master- 

pieces of all periods; studying all the 
forms which are found in them—600 to 
700 years of music to absorb! Besides 
this, to assimilate thoroughly these works 
of stature, portions of them should be 
copied out. Bach copied the organ works 
of Nicolas de Grigny. in order to learn 
them thoroughly. Truly a labor of love! 
And this is not all: The experience of 
life, strengthened by “extra-musical” 
meditation every day, is a sine qua non. 
That is the object of knowledge, and the 
fuel of inspiration. I will go so far as 
to say that no one can improvise in a 
finished style until he has reached com- 
plete maturity. 

Far from my thoughts is the wish to 
frighten musicians who will read these 
pages. It is not useless, however, to 
present the art of musical improvisation 
as the result. of an ardent imagination, 
creative and spontaneous, constructive in 
its conception—music that is complete in 
itself and imparts spiritual vibrations. 

The psychic phenomena and the heart 
rhythms must govern all profound thought. 
They create life. From these man draws 
strength and truth. Outside of this double 
realm all is childish. Cesar Franck, in 
the immensity of his genius, combined 
these requisites to attain the grandeur of 
musical conception possible through spon- 
taneous improvisation. Those, scarce to- 
day, who heard him at the incomparable 
organ of the Basilica of Sainte-Clotilde 
(1859 to 1890) could testify to this. Dur- 
ing these thirty years he constructed those 
“sonorous monuments” which are forever 
lost to us. But perhaps they have been 
gathered together by the hierarchy of 
angels, * * * 

The devoted audience of Franck, few in 
numbers, but receptive, has been able to 
retain extraordinary impressions. His im- 
provisations were always in an exalted 
style, impeccable as to musical rules, 
ranging from a simple verset of a few 
measures to an imposing fresco. He fre- 
quently employed the “grand fantaisie” 
as well as the sonata-allegro and the song 
form. Though some of the themes treated 
were extracts from popular tunes and 
from classic works, he based many of 
his improvisations upon original mate- 
rials, Frequently the master requested me 
to furnish him with material for develop- 
ment. Some of my ideas left much to be 
desired, but under the magic fingers of 
Franck the nobility of the performance 
obscured the thematic poverty. 

One should, above all, have heard 
Franck at his very finest—Beethoven 
often inspired him. He was always grand 
and sometimes as wonderful as his model. 
The sublime constant is humanly impos- 
sible, and in moments of relative obscu- 
rity, when the performer was searching, 

we would bide our time, waiting for 
divine inspiration to revive his thought. 
Sometimes the wait was in vain, * * * but 
oh! the joyous feeling of those inspired 
moments! Mysterious caresses, impetuous 
thrusts towards a lofty ideal, inner search- 
ings, fathomless chasms—it was all of 
that on the great days, tending to elevate 
the listeners to regions where all is peace 
and light. 

The main theme was seldom revealed 
in its entirety at the beginning of his 
improvisations. A long prelude of a 
rather formal nature unfolded grandly, 
with occasional vague patterns frolicking 
about from one keyboard to another. 
These inconsistent fragments were always 
united with the main theme at the con- 
clusion. In this way we observed the 
progressive construction of a polyphonic 
ensemble of highest interest, a sort of 
entrance to the temple. * * * One of the 
forms which I have mentioned would be 

chosen for the final measure and through 
this he would show us the entrance of the 
interior of the temple. 

With what emotion we would await 
the “culminating point” of the sonorous 
structure he had fabricated. 

During the thirty years which he spent 
at Sainte-Clotilde (from his 38th year 
to the end of his life) he conceived his 
great organ works. On Sunday the brain 
and heart of this great man were espe- 
cially active, improvising music for the 
glorification of the Christian ideal. 

The composer’s registration for the 
Three Chorales was colorful. He used 
the coupled swell and choir, and by means 
of the bourdon, 16 ft., octave grave, foun- 
dation stops, 8 ft., oboe, swell harmonic 
trumpet and the swell shades, he achieved 
the effect of a great swell—an effect, 
under his fingers, which frequently was 
dramatic. He did not overuse the fff. 
Purposely he would end the service in a 
quiet atmosphere. 

It was dazzling to listen to his elevated 
style at the organ. If the design called 
for a reinforcement of sonorities he pro- 
duced it smoothly; the mixtures and the 
reeds were brought on in such a manner 
that the blanket of tone still maintained 
a tranquility, full of grandeur. For solo 
passages he used the choir clarinet or the 
swell harmonic trumpet, and one could 
depend upon a contrapuntal accompani- 
ment on another keyboard to be of real 
interest. This clarinet, of very beautiful 
timbre, which he .used frequently, was 
invariably combined with the swell foun- 
uation stops and swell trumpet. This was 
because of the unusual intensity of this 
clarinet and the impossibility of making 
variations in its tone. He did not abuse 
the vox humana, but he did use it de- 
lightfully with the voix celestes and 
gamba in the swell, coupled to the choir 
bourdon, 16 ft. The profound results at- 
tracted him. His serious mind compounded 
wonderful full combinations. Seldom did 
he confine his inspirations to the harmonic 
flutes or the bourdons. The picturesque 
was always a bit strange to him—no 
cause for regret. He was not at all con- 
cerned with weak, seductive music—he 
gave us a noble style, worthy of the great 
classics of the past. 

Some first-rate musicians do not pos- 
sess the faculty for improvising. But one 
cannot reproach them for having failed 
if in their works there is warmth, flex- 
ibility and vitality. No one should be 
misjudged because of this limitation, but, 
the one who has the additional quality 
of creative spontaneity possesses a source 
of richness always fresh, like the water 
of an Alpine stream. * * * His mind is 
in a constant state of activity and even 
when he is not writing he is organizing 
and forming in his heart complex ideas 
which, when expressed, manifest truth 
and beauty. 

In the dark hours when emotion mo- 
mentarily leaves the artist, craftmanship 
remains. Trying moments, as the great 
know well! In such instances, as Franck 
said, “the fingers alone ‘proceed’.” One is 
obliged (who can be entirely free from 
it?) to resort to the storehouse of for- 
mulas. This is an inevitable little misery, 
largely compensated for by the transcen- 

dent joys experienced by the man capable 
of edifying with beautiful architectural 
sonorities, ethereal and moving para- 
phrases, consecrated to the glorification 
of all that is great. When one carries 
within himself such a treasury of thoughts 
and emotions the sadness of the ways of 
life is lost in a singular happiness. 

The serenity of Franck is evidence of 
this. What difference to him the outward 
strife? He was most tolerant. * * * Had 
he not received from the heavens the 
“riches” of the faithful? 

————— ee 
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Let it Lift 

the Heart and 

Elevate the 

Mind Every Day 

of the Year... 

There is something about 
the very nature of bell 
music that expresses the 
memorial spirit . . . and 
in the harmonic tuning of 
a Deagan Carillon bell 
music attains heights of 
expression never before 
approached . . . Here is 
tonal fidelity that stirs the 
soul, beauty that holdsthe 
promise of joyous re- ~ 
union on other shores . . . What form of Way Memorial could pos- 
sibly be more eloquent or appropriate? Let us send you interesting 
particulars . . . J. C Deagan, Inc., 280 Deagan Building, Chicago 
13, Illinois. 

DEAGAN 
HARM ONICALLY TUN€ED 

Member, The Associated Organbuilders of America. 

REISNER PRODUCTS LEAD THE INDUSTRY 
Our entire factory is now being reconverted to the manu- 

facture of Pipe Organ Parts. 

We are again accepting orders, and deliveries are being 
made as rapidly as the critical material situation permits. 

May we have the pleasure of serving you? 

THE W. Hl. REISNER 
MFG. CO., INC. 

Hagerstown, Maryland 

PLASTIC ACTION WIRE BUTTONS 

are again available. 

We have over a million in stock in the following sizes: 3/16”—!/,”— 

5/16” —34”—7/16”—all with No. 48 Drill Hole. These molded plastic 

action wire buttons are superior to any other button. The hole size 

is molded accurately to size, the plastic is always uniform in texture, 

and they will not deteriorate with age. 

—Sold only by— 

ORGAN SUPPLY CORPORATION 
540 East Second Street 

Erie, Pennsylvania 
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NEILLE ODELL ROWE 

THIRTY-ONE YEARS Of activity as direc- 
tor of the conservatory of music of 
Wooster College, Wooster, Ohio, were 
rounded out recently by Neille Odell 
Rowe, Mus.B., F.A.G.O., and he retired 

ona pension. Mr. Rowe’s career covered 
forty years, since his graduation from the 
Oberlin Conservatory of Music in 1905. 
In these two-score years he held impor- 
tant college and church positions and 
from time to time pursued advanced 
study in this country and abroad. In ad- 
dition to his administrative duties at 
Wooster he was college organist during 
all the time he was director of the con- 
servatory. 
The year he was graduated from Ober- 

lin Mr. Rowe married Gertrude May 
Ralph, who was also a student at Oberlin, 
taking his bride to North Dakota, where 
he had a position awaiting him in Fargo 
College, where he taught piano, organ 
and harmony and played the organ and 
directed the choir in the First Methodist 
Church. Three years later he became 
director of the conservatory of music at 
Tabor College, in Iowa. His four years 

there saw the faculty enlarged, courses 
strengthened and enrollment increased. 
Theré he was organist and director in the 
Congregational Church and trained a 
chorus of eighty-five voices which sang 
oratorios and cantatas and which gave 
what was probably the second rendition 
in America of George Schumann’s “Ruth.” 

The years 1912 and 1913 were spent in 
graduate study in Paris with Widor, 
Philipp, Bonnet and Albert Roussell. The 
years 1924 and 1925 were devoted to 
graduate study in New York City with 
Lynnwood Farnam (organ) and Richard 
Hageman (conducting). Upon his return 
from Europe in 1913 he became director 
of the conservatory of music at Musk- 
ingum College. In 1914 he went to Woo- 
ster as administrator in the conservatory 

and remained in active service for a 
period as long as that of all former 
directors added together. During his di- 
rectorship the curriculum was enlarged, 
courses were strengthened and scholar- 
ship standards were raised. His profes- 
sional.aim and that of the other members 
of the faculty has been to secure the 
highest scholarship and standard of cul- 
ture of which the student is capable. 
Wooster offers a full four-year college 
course in music and for a degree requires 
not less than twenty credits in the field 

of liberal arts. The conservatory has a 
chapter in the national honorary music 
society of Pi Kappa Lambda, granted 
only to those who have attained a high 
standard of scholarship in music. 

Mr. Rowe taught organ, advanced 
harmony, counterpoint and fugue, and 
trained and directed a student chorus of 
125 singers, which, in addition to sing- 
ing at the weekly services in the college 
church (Westminster Presbyterian), gave 
two or more concerts a year. 

In 1916 Mr. Rowe became a fellow of 
the American Guild of Organists. 

>, 

MARYVILLE COLLEGE, St. Louis, 
Mo., will have a new two-manual organ. 
The order was placed with the Kilgen 
Organ Company, St. Louis, over a year 

ago and installation is planned for the 

fall. The organ will be placed in the large 

chapel and will replace a Kilgen organ 

delivered in 1888, which has been used 

continuously since its installation at that 
time. In the building of this organ some 

pipes from the present organ will be used. 

ORGEL 

FOR ORGAN USE 

ORGAN AILMENTS: 

|. Low voltage 

2. Excessive line 

ing full organ 

4. Sluggish key 
and tab keys 

Austin W. La Marche 

THE FIRST AND ONLY KEY ACTION 

CURRENT DESIGNED SPECIFICALLY 

DESIGNED TO CURE THE FOLLOWING 

3. Voltage dropping off when play- 

We are still maintaining immediate deliv- 
ery on all ORGELECTRAS. 

ORGELECTRA 

Chicago, Ill. 

ECTRA 

drop 

action, draw knobs, 

6525 Olmsted Ave. 

The ALLEN ORGAN 
The Name to Remember in Electronic Organs 

Basic 
Two-Manual 
Console 

Unlike other electronic instruments the 
tone generation sources of the Allen Organ 
are not located in the console. Instead they 
are mounted on metal frames which are 
mounted in wooden cabinets and which 
connect to the console by means of a 
cable. The superiority of this system is 
immediately apparent from the following: 

|. The use of additional units allow the 
production of a flexible organ with almost 
no stop limitation since one may connect as 
many units as are desired to the console. 

2. The "ensemble" improves as units are 
added. It should be remembered that 
merely adding loud speakers to intensify 
the tone of an electronic organ is similar to 
increasing the wind pressure on pipes, 
which method invariably produces an un- 
desired effect. The accepted method of 
building up organ tone is by introducing 
additional tone sources of the proper 
timbre. The "Allen" is the only true elec- 
tronic instrument which accomplishes this. 

3. Should any further tonal additions be 
desired at a later date, they may easily be 
plugged into the console. 

4. The use of external tone units offers 
greater accessibility in case of any desired 
adjustments. 

5. Superior electro-mechanical construc- 
tion is achieved since there is no space 
limitation such as would exist if tone gener- 
ation components were crammed into a 
console. Oversize elements are employed 
in both the console and the tone units and 
consequently longest life may be expected 
from this instrument. 

6. Since the tone generation unit does 
not occupy space in the console, standard 
high quality key actions and switches are 
used, thus deriving the benefit of the many 
years of development work in this field by 
pipe organ builders. 

ALLEN ORGAN COMPANY, Inc. 
Allentown, Pennsylvania 

“Manufacturers of Fine Electronic Organs Since 1940" 
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MEMBERS OF CANADIAN COLLEG E OF ORGANISTS AT CONVENTION IN HAMILTON, ONT. 

ee, 

ARTHUR G. MERRIMAN DEAD; 

NOTABLE CAREER IN CANADA 

Arthur George Merriman, F.B.C.M., 
A.R.C.O., A.T.C.L., organist and choir- 
master of Grace Anglican Church in 
Brantford, Ont., for the last seventeen 
years, died at his home Sept. 4. 

Mr. Merriman was born in 1880 in 
Pembroke, South Wales. He received his 
education in his native country and while 
still a boy showed an unusual aptitude for 
music, studying under local organists at 
Pembroke and later at Portsmouth. He 
arrived in Canada as a young man and 
became organist at St. Philip’s Anglican 
Church in Toronto. He returned to Eng- 
land in 1914 to qualify as an associate of 
the Royai College of Organists, and re- 
mained there throughout the first world 
war. In 1919 he returned to Canada and 

resumed his position at St. Philip’s 

Church. Later he became organist suc- 
cessively of St. Barnabas’ Anglican and 
Kew Beach United Churches in Toronto. 
He went to Grace Church, Brantford, in 
1929 and was on leave of absence when 
he died. 

Mr. Merriman taught music at the 
summer normal schools in Toronto, where 
his ready smile and cheery nature en- 
deared him to all his pupils. He also 
taught at the Mohawk Institute in Brant- 
ford. For a few years he conducted the 
3rantford Collegiate Institute and Voca- 

tional School orchestra and served as ac- 
companist for distinguished choral groups. 
For a number of years he had _ been 
principal of the Brantford Conservatory 
of Music. 

Mr. Merriman was instrumental in the 
formation of the Brantford Center of the 
Canadian College of Organists and had 

been a member of the council of the Ca- 
nadian College of Organists. In 1935 Mr. 
and Mrs. Merriman attended the conven- 
tion of the Royal College of Organists. 

Surviving are the widow, the former 
Miss Frances de Valadares; one son, 
Leonard, of Toronto, and two daughters 
Eugenia and Florence, at home. 

—————— 

PAUL BENTLEY, Mus.M., has re- 
signed as organist and master of the 

choristers at St. Mary’s Cathedral in 

Portland, Ore., where he trained a liturgi- 
cal choir of men and boys. He has ac- 

cepted a similar position at St. Rose 

Church in the same city. There he will 

build a choir of men and boys who will 

carry out the traditions of the Catholic 

Church in sacred music. For the last 
fourteen years Mr. Bentley has gained a 

reputation by his work in liturgical music. 

He is a member of the American Guild of 

* 

* 

Neu 
EDITION 

by PRESTON WARE OREM 

ra * 

* This well-known standard work has just been reprinted in a * 

new edition with Hammond registration carefully added by 

Gene Alders. The addition makes the book as valuable to 

Hammond organists as it has been for years 

to others .... be N NE toni: Aah ae Price $2.25 * 

PEDAL TUNES 

for the Hammond Organist 
by GEORGE CEIGA 

A new work which fills a gap in organ literature .. . of tre- 

mendous help to the adult or young beginner in the use of 

pedals by employing melodies already familiar 

to the ear.. Price 75c¢ 

New Anthems 

1410 So near to God am I. Eville. UA RE ee aera 2) 

1416 Hallelujah (English and Hebrew texts). SATB... .18 

* 1420 Psalm of Praise. Chase. SATB (Bar. Solo)..... 18 * 

1421 Faith of our fathers. Gillette. SATB........... 16 

1423 In Thy presence kneeling. Dieterich. SATB...... 16 

in the Middle 
* The most comprehensive organ stock * 

{ West. Much foreign 
material now becoming available again. 

CLAYTON F. 
235 S. WABASH AVENUE 

SUMMY CO. 
CHICAGO 

Liturgical Arts Society and the Oregon 
Music Teachers’ Association and is presi- 

dent of the Catholic Choir Guild of Port- 
land. 

Choral Pageant— 

The Bread of Life 

New Oratorio— 

Music by Alfred Butler— 

Utilizes large modern organs and large 

choruses. 

Address: California Institute of Music, 

418 South Virgil, Los Angeles, Calif. 

Organ 

NEW 

Solos 

TO ST. JOHN. 

Jean Pasquet 

1619 Broadway 

TWO ARIAS FROM THE PASSION ACCORDING 

Johann Sebastian Bach. Trans- 

scribed by Gilman Chase. 

PRELUDE IN E—From Prelude, Air and Finale. Cesar 
Franck. Transcribed by William A. Goldsworthy. . |.00 

SOLILOQUY. R. Deane Shure................... 

PSALM PRELUDE. Roland Diggle 

AND BEST SELLERS 

AIR IN THE STYLE OF HANDEL. Jean Pasquet. .. . 

DEVOTION. C. Albert Scholin................... 50 

MEDITATION ON THE CHORALE "OUR FATHER". 

PASTORALE. C. Albert Scholin 

A KENTUCKY CHRISTMAS. 

EDWIN H. MORRIS & COMPANY, INC. 

ert eer Rat are: .60 

Stanley E. Saxton... 

New York 19, N. Y. 

Cc Aa 
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PIPE ORGANS 
Yearly Maintenance Contracts 

Anne Versteeg McKittrick 
F.A.6.0, Ch.M., B.T.C.L. 

A PRACTICAL TRIC REBUILDING Preparation for A.G.O. and T.C.L. 
ea Examinations 

TUNING Special Summer Cour THREE HELPFUL BOOKS 
Courteous and Dependable Grace Church Brooklyn Heights Sor 

Pipe Organ Service 
by 

Factory Trained Experts 

Chester A. Raymond 
Organ Builder 

50 Grace Court, Brooklyn, N. Y. 
THE HARD WORKING 

KLAUS SPEER 
Director of Music 

Lincoln Memorial University 

Vol. | (No. 8157) 4 Spring ee zene, N. J. Hermagein Tenn. 

Recitals 

Triiias Recitals 
G 
A Lessons 
R 

Organist: The Church of Saint Mary the Virgin, N. Y. C. 

Vol. I 1 (No. 8150) 

UNIVERSITY OF REDLANDS 
LESLIE PRATT SPeLMAN 

School of Music 

No. 8148 
MARGARET WHITNEY DOW 

ORGANIST 

Tho Ecclesiastical Organist 
Price $2.00 

by Carlo Rossini 

Organ Voluntarioes. 
Price $2.00 

by Alexander Schreiner 

Modulation 
1.00 Price 

by Philip G. Kreckel 
Ph.D., F.A.G.O. M.S.M., F.A.G.O. 

wy agi J. FISCHER & BRO Paul Allen Beymer ” . 
baa | School 119 W h S 

oa for Boys est 40t a. 

J large Cleveland 22, Ohio 

NEW YORK 18, N. Y. 

Mas FRANKLIN MITCHELL Calif. 

eee 

ORgan MASTERPIECE The WORLD'S MOST POPULAR ORGAN | SERIE ES 

; 8 VOLUMES OF GREAT MUSIC WNIVERSAL TRGAN ALBUM 

EVERYBODY'S FAVORITE #59 — Recently off the Press 

60 Arranged by DR. ROBERT L. BEDELL 

31 Rare and Important compositions, many for the first time in an 
00 American edition. Selections by Bach, Buxtehude, Chaix, Commette, a He. Bt 

Frescobaldi, Guilmant, Hesse, Hollins, Lefebvre, Liszt, Marchand, Merkel, UNIVERSAL 
_ ; ; é ORGAN ALBUM 

50 Mozart, Reger, Rheinberger, Salome, Schubert, Sittard and Thiele. acetal, sek oneal ae 

inguta, Sande ‘Gubenee ggle, Fran 

50 eee ee es Bendel Merekily, Ponver 
organs; Hammond regis- 
tration. 

Tae) | AGS 
RGAN Ona i music ORGAN SOLOS | 

ROLAND DIGGLE 50 

50 

60 

50 = ae 
“EFS” No. 17 “EFS” No. 54 “EFS” No 47 
139 Selected “EFS” No. “EFS” No. 37 A Master Selection of STANDARD 

50 “RFS ORGAN PIECES ORGAN MUSIC SELECTED COMPOSITIONS COMPOSITIONS 
ORGAN PIECES Contents embrace Pre- Selected by ORGAN SOLOS FOR ORGAN FOR ORGAN 

50 Contains over 50 spe- ludes, Postludes, Chor- Roland Diggle Contains outstanding or- Arrangements equally ef- Another great collection 
cially selected compo- ales, Marches, Oratorios, Presents a studied and gan solos selected by fective on large or small _ of organ solos compiled 
sitions covering the en-  etc., plus instructions on specific program for the Roland Diggle. Excel- organs and playable by and edited by Roland 
tire field of organ music. how to modulate and organist for use on small lent as recital and con- _organists of average abil- Diggle. Includes regis- 

folio every organist improvise. With Ham- or large organs. Includes cert pieces. Hammond ity. With Hammond reg- tration for the Ham- 
should own. mond registration. Hammond registration. registration included. istration. mond Organ. 

Y. EACH FOLIO CONTAINS 160-192 PAGES. PRICE $1.25 AT YOUR DEALER’S OR FROM 

| AMSCO MUSIC PUBLISHING CO. 1600 Broadway, New York 19, N. Y. 
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CERTIFICATES WON BY 114 

ar crecorian wstirure | ERNEST E HARDY | | ma. MSM. 
Catholic ch t tificates r 

awarded tO yrgpreelgiry seathintica Winthrop, Mass. KENNETH R. OSBORNE WILLIAM H. BARNES 
exercises of the Gregorian Institute of 
America, held Aug. 31 at Mary Manse 
College, Toledo. The certificates were 
presented by Bishop Karl J. Alter, D.D., 
of Toledo. The graduates included stu- 
dents of the Gregorian Institute from 
eighteen states as well as members of 
thirty-six religious communities of men 
and women, all of whom are engaged in 
teaching Catholic church music. 

Preceding the graduation exercises 
Bishop Alter offered a pontifical mass 
for the graduates, at which more than 
1,500 persons were in attendance. The 
sermon was preached by the Very Rev. 
Thomas F. Coakley, pastor of Sacred 
Heart Church, Pittsburgh. The convoca- 
tion address-:at the graduation exercises 
was delivered by Dr. Clifford A. Bennett, 
national director of the Gregoriin In- 
stitute. 

The Toledo national summer session of 
the institute was the climax of at least 
two years of home study preparation. 
The session was preceded by four short 
summer sessions in Buffalo, Philadelphia, 
Indianapolis and New Orleans. 
The institute announces that the 1947 

national summer session will be held in 
Detroit, at Marygrove College, from Aug. 
17 to 30, and that it will be preceded by 
twenty-five short summer sessions in the 
major cities of the United States. 

2, ——_—_4—___- 

ALFRED A, ASHBURN began his new 

duties as organist and choirmaster at 

Christ Lutheran Church, Lancaster, Pa., 

on the first Sunday of September. He is 

continuing his pre-theological studies at 
Franklin and Marshall College. 

toona, Pa., 

St. John’s Episcopal Church, Fayetteville, 

Real Estate & Insurance 

(O. & C., All Saints Church, 
Belmont, Mass.) 

University of Arkansas 

KENNETH E. RUNKEL 
Mus. Bac., L. Mus. (McGill) 

AC.C.0,FTCLLRA GO. 
Organist - Composer 

Pioneer and Foremost Composer 
of Multiple Choir Anthems 

August 

MAEKELBERGHE 
Detroit 

HOWARD KELSEY 
Second Baptist Church 

Saint Louis 

CHARLES W. FORLINES 
M. S$. M. 

Recitals — Instruction 
Morris Harvey College 

Saint Mark's Methodist Church 
Charleston, W. Va. 

MUS, D. 

ORGAN ARCHITECT 

ORGANIST AND DIRECTOR 

FIRST BAPTIST CHURCH, EVANSTON 

ows 

AUTHOR OF 

“THE CONTEMPORARY AMERICAN 

ORGAN" (THREE EDITIONS) 

os 

1112 SOUTH WABASH AVENUE 

CHICAGO 

HENRY F. ANDERSON 
F.A.6.O. 

Cleveland Institute of Music 

EMMANUEL CHURCH 
Prepares for Gulid Examinations 

8614 Euclid Ave. Cleveland 

ARTHUR B. 

WATSON 
Gen. r. Mich. Pipe Organ Co. 
Ton 1%. Grand Rapids, Mich. 

uments ORGAN EXPERTS 

WILBUR HELD, F.A.G.O. 

Ohio State University 

Columbus, Ohio 

Before 
serving a period of four years in the army 

Mr. Ashburn was organist and choirmas- 

ter at Trinity Reformed Church in Al- 

and during the year he was 

stationed at Fort Bragg was organist at 

RUSSELL BROUGHTON 
F. A. 6. O. 

St. Mary's School 

Raleigh North Carolina 

CHARLES H. FINNEY 
A. B., Mus. M., F. A. G. 0. 

HEAD OF THE MUSIC DEPARTMENT 
FRIENDS UNIVERSITY, WICHITA, KAN. 

William 6. 

BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT CALIFORNIA 

New pre-war Deagan 

Master Harp 

Two-manual and pedal ten-stop straight 

Good condi- organ, four-inch pressure. 

tion. 

PAUL N. HAGGARD & CO. 
PIPE ORGANS 

P. O. Box 685 Tele. 5-2535 

Oklahoma City 1, Okla. 

The Southwest's Finest Pipe Organ Service 

HARRY H. HUBER 
M.Mus. 

Organist and Choirmaster 
First Methodist Church 

Hutchinson, Kansas 

HARRY £. COOPER 
Mus. D., F. A. G. O. 

Raleigh, North Carolina 

CYRIL BARKER 
Ph.D., M.M., A.A.G.O. 

Detroit Institute of Musical Art 
(U. of Detroit) 

FIRST BAPTIST CHURCH — DETROIT 

IAN GALLIFORD 
A. A. G. O. 

ST. ANDREW'S COLLEGE 

AURORA, ONTARIO 

GEORGE L. SCOTT, M.M. 
ILLINOIS WESLEYAN UNIVERSITY 

BLOOMINGTON, ILLINOIS 

ORGAN — THEORY 

JAMES PHILIP JOHNSTON, 
F.A.G.O. 

R. C. Church of Saint Bernard 

Mt. Lebanon, Pittsburgh, Pa. 

Russell Hancock 

MILES 
University of Illinois 

Urbana 

CHARLES 

CRAIG 
Instructor in Organ, Richmond Professional 

Institute College of William and Mary 

All Saints Church, 

F.A.6.0. 

Richmond, Virginia 

Charles Dodsley Walker 

HENRY FRANCIS PARKS 
San Francisco. 

Harold Fink 
Recitals 

Box 242, Englewood, N. J. 

RUSSELL G. WICHMANN, 
M.S.M. 

Organist and Director of Music, 
Shadyside Presbyterian Church 

Organist, University of Pittsburgh 

PITTSBURGH, PENNSYLVANIA 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

JOSEPH W. 

Lain Y 

Harold Tower 
Organist and Choirmaster 

The Church of Our Saviour 

Akron 3, Ohio 

Edward Eigenschenk 
American Conservatory, Chicago 

Second Presbyterian Church, Chicago 

Concert Mgt., Frank Van Dusen 
Kimball Hall, Chicago 

Walter Flandorf 

CHICAGO 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, 
The Brick Church. 

Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary. 

1140 Park Avenue, New York. 

ZLUCH 
BOSTON 

Julius 

MATTFELD 
Columbia 

’ Broadcasting System 
New York 

LEON VERREES 
HEAD OF THE ORGAN DEPARTMENT 

SYRACUSE UNIVERSITY 

— 

ELMORE R 
Oo 
B Church of the Holy Trinity 

E Philadelphia 

R 
T 

Richard Purvis 
Saint Mark's Church 

Institute of 
Music and Art 

San Francisco California 

Barrett Spach 
Fourth Presbyterian Church 

Chicago 

A.A.G.0. M.S.M. 

LUIS HAROLD SANFORD 
Organist and Choirmaster 
SECOND PRESBYTERIAN 

HURCH 
NEWARK, NEW JERSEY 

— 
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MARGARET G. HAYWARD 

Mrs. Marcaret GARRETT Haywarp, 
since last September organist and direc- 
tor at Grace Lutheran Church, 

Skidmore College, Saratoga Springs, 
N. Y., with a B.S. in public school music, 
and studied organ with Stanley E. Saxton. 
This was followed by graduate study for 
three summers at Syracuse University, 
taking organ under Leon Verrees, besides 
courses in education and German at the 

College in 
Last year she studied with Dr. 

Palmer Christian at the University of 
Michigan and was organist and director 
at Trinity Lutheran Church, Ann Arbor. 

Mrs. Hayward’s first organ position 
was held at the age of 12 years at the 
Episcopal Chapel of St. John, East Line, 

New York State Teachers’ 
Albany. 

Wash- 
ington, D. C., was graduated in 1938 from 

GEORGE WM. VOLKEL 
SAC. MUS, DOC., F.A.G.0. 

All Angels’ Church 
New York City 

Faculty, Scheel of Sacred Music, Union Theological 
Seminary, N. Y. 

Organist, Chautauqua Institution, Chautauqua, N.Y. 

RUTH HARSHA 
M.S.M., Mus, D. 

N. Y. During her senior year at Skid- 
more she was organist and director at 
the First Baptist Church in Saratoga 
Springs, N. Y. From 1940 to 1942 she 
was at the Presbyterian Church in Me- 
chanicsville, N. Y., and accompanist for 
the Mechanicsville Choral Club as well 
as organist for the Metropolitan Life In- 
surance Company patients at Mount Mc- 
Gregor, N. Y. For four years she also 
taught public school music. 

Her marriage to Frank Hayward took 
place in 1942. 

te te 

THREE-MANUAL BY WICKS 

IN GALESBURG, ILL., CHURCH 

As a part of the remodeling program of 
the First Presbyterian Church, Gales- 
burg, Ill., a new organ is being installed 
by the Wicks Organ Company. The 
three-manual instrument contains 2,215 
pipes, in thirty-six ranks, with chimes to 
be installed later. 

The church has four choirs, all under 
the general supervision of Professor Mark 
Biddle of Knox College, the director of 
music. ’ 

Stop specifications for the organ are: 
GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 

Open Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Octave, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 
Lieblich Bourdon, 16 ft., 85 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 notes. 

Viola, 8 ft., 85 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Violina, 4 ft., 73 notes. 

Flauto Traverso, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 

Oboe, 8 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

French ‘Trumpet, 4 ft., 61 pipes. 

CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 notes. 

Unda Maris, 8 ft., 61 pipes. 

Viol da Gamba, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Tierce, 1% ft., 61 pipes. 

Septieme, 1 1/7 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 

WEST END BAPTIST CHURCH 

PETERSBURG, VIRGINIA 

Sunset Park Methodist Church Lieblich Gedeckt, 16 ft., 32 notes. 

The Methodist Hospital esate ig! i ee iain 

Brooklyn Cano, 8 ft., ber pipes. . 

seh pennies Wa 16 ie 12 aoe 

SAMUEL SHANKO 
MUS. BAC. ETHEL SLEEPER BRETT 

RECITALS LESSONS Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

CHURCH AND CHORAL MUSIC 

Russell L. Gee 
WESTERN RESERVE UNIVERSITY 

Robert F. Crone 
Mus, Bac. 

Organist and Cholrmaster 

St. Andrew’s Episcopal Church 

RACHEL PIERCE 
M.A., M.S.M., F.A.G.O. 

Professor of Organ 
Limestone College 

Gaffney, South Carolina 

Harold Schwab 

Boston, Mass. 

| ROBERT BAKER, Sac. Mus. Doc. 

First Presbyterian Church, Brooklyn 

Temple Emanu-El, New York 

Recitals — Instruction 

EDWIN B. WASE, Mus. Bac. 
DUNCANNON, PA. 

Organist. First Presbyterian Church, Demsenaca, Pa. 

Teacher, Advanced Compesition, Velce and Plane, 
Tuner Weaver Plane Company, York, Pa. 

Monerary Member of Eugene Fleid Seslety 

HAROLD HEEREMANS 
F.A.G.0. (CHM) F.T.C.L. 
NEW YORK UNIVERSITY 

CHURCH OF THE SAVIOUR 
BROOKLYN, N. Y. 

Martin W. Busi, F.A.G.0. 

First Central Congregational 
Church 

Head Musie Dep't, University of 
Omaha, Nebr. 

MAYLAND 
CHIMES & HARPS 

SINCE 1866 
BROOKLYN NEW YORK 

CHARLOTTE KLEIN 
Mus. D., F.A.G.O. 

3217 Wisconsin Avenue, 
Washington 16, D. C. 

Mary Washington College of the 
University of Virginia 

HENRY OVERLEY 
KALAMAZOO COLLEGE 

INSTITUTE OF MUSICAL ART 
KALAMAZOO (49), MICH. 

EEE ——————E_EEEE=E 

FREDERICK MARRIOTT 

Organist-Carillonneur 

ROCKEFELLER MEMORIAL CHAPEL 

University of Chicago 

HELEN WESTBROOK 
Radio, Recordings, Recitals 

Chicago 

GARRETSON 
Buffalo, N. Y. 

Helen Townsend, A. AAD. 0. (Chm) 
Parkside Luther 

DeWitt C., AAGO. (Chen) 
St. Paul’ 's Cathedral 

Buffalo 

HAROLD GLEASON 

EASTMAN SCHOOL OF MUSIC 

Rochester, New York 

KATHRYN HILL RAWLS, Mus. B. 

AA.G.O. 

HAMLINE 
WASHINGTON, D. C. 

KATHARINE E. LUCKE, F.A.G.O. 
Faculty Peabody Conservatory of Music 

Baltimore, Md. 
* Harp of Many Strings” 

% olo for Medium Voice 
"Come Ye and Let Us Go Up to the Mountain" 

ieee! hon chorus of mixed voices 
rano Descant 

Practical Drill n pamane Harmony 
Books | and 2 

Allen W. Ora J. 

BOGEN 
8429 Harper Ave. Chicago 15 

WINSLOW 

CHENEY 
“One of the = sy his onneiing of 

NEWELL ROBINSON 
F.A.G.0., C.H.M. 

Organist Choirmaster 

Grace Church 

NT 

SF\ i 

Washington, D. C. 
Address Baldwin-Wallace Conservatory of 

Music, Berea, Ohio 

FRANK K. OWEN 
ST. LUKE'S EPISCOPAL CHURCH 
KALAMAZOO, MICHIGAN 

AUTHOR OF "A CHOIRBOY'S HANDBOOK” 

ST. LUKE'S CHORISTERS 
LONG BEACH, CALIFORNIA 

William Ripley Dorr, Mus. Bac., B.S., Dir. 
IN PREPARATION: 

Our Third Album of Capitol Records 
A Series of Recordings on 16 mm, film 

for CATHEDRAL FILMS 

FAIRMOUNT PRESBYTERIAN CHURCH Leulsville, Ky. orgasists." The | Courier, New York. Mount Airy Philadelphia, Pa. 

CLEYELAND, OHIO Organ and Theory Instruction pnotsesoonerist oneeeseecinabe 

Nancy Poore — William O. ALBERT HOMER WHITFORD CYRUS DANIEL, F.A.G.O. 
: RIEMENSCHNEIDER Mus. F.A.6.0. First Presbyterian Church 

TUFTS DIRECTOR OF MUSIC | First Church (Congr.), Nashville, Tenn. 
ids <. Seieaiiias "fechiala, Master Classes, Instraction, Cambridge, Mass. VANDERBILT UNIVERSITY 

McLean Hospital, Waverley Director of Music 

GLEN C. STEWART 
M. Mus. 

Alma College 

Alma, Michigan 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 
2519 NORTH SECOND STREET 

HAROLD WELLS 

GILBERT 
BOY CHOIR TRAINING 

HEADMASTER OF 
ST. PETER’S CHURCH SCHOOL 
318 Lombard &t., Philadelphia 

a 

Catherine M. Adams 
School of Music 

University of Washington 

Seattle 5, Washington 

Organ Recitals Contralto Soloist 

Walter N. 

HEWITT 
A.A.G.0. (CHM.) 

Prospect Presbyterian Church, 
Maplewood, N. J. 

JOHN HARMS 
FLA. 6. O. 

West End Presbyterian Church, New York City 
Temple israel, Lawrence, N. Y. 

Inter-Faith Choral Society of Long island 
John Harms Chorus of New York 
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Letters to the Editor 
[Lack of space and limitation of me- 

chanical facilities during the summer va- 
oation season have made it necessary to 
hold fer later publication several inter- 
eating letters. We bespeak the patience 

of the writers.] 

Place of Mixture in Medium-Size Organ. 
Los Gatos, Cal., June 238, 1946.—Dear 

Mr. Gruenstein: 

Lately I have met with quite a few 
specifications of middle-sized three-man- 

ual organs with a twelfth and a fifteenth 
(no mixture) in the great and a four- 

rank plein jeu in the swell. As I see it 
there are many basic weaknesses in this 

pattern of ensemble, both sectional and 
full. No organ can be better than its 

specification. The stop-list stops the or- 

ganist. Good voicing cannot make up for 
inflexible design. I should like to list my 

criticisms of this mixture apportionment 
and to ask those who disagree to reply, 

so that, if wrong, I may mend my ways. 

Any organ with six ranks of compound 
stops is out of the tiny class and makes 

some claim to completeness. It cannot be 
dismissed as being so small that ensemble 

is crippled. The schemes usually run 

slightly under thirty registers, which is 

big enough to provide impressive great 

and swell and full organ. I judge such 
a@ paper scheme or an organ built from 

it by appraising great, then swell, and 

then their sum. They are the organ. The 

great is first, last and all the time a 
diapason chorus, the swell a reed chorus. 

On these two pillars and an adequate 

pedal rests the temple of tone. If the 

organ is really small it comes down to 
these three essentials and nothing more. 

The contrast in spirit and timbre of the 

great and swell measures the instrument’s 
expressive scope. To achieve the maxi- 

mum of such contrast’ the integrity of 
each section must be inviolate. Nothing 

is more destructive to it than to mix the 
great and swell voices—put chorus reeds 

in the great or fundamental diapasons in 
the swell. Every resource of design should 

work toward sectional individuality— 

within the limits of cohesion and blend. 

In all countries the great is so called 

because it is the great. In all lands it is 

characterized by weight, nobility, ease—a 

certain substance of timbre being em- 

ployed to secure those qualities—and as 

the schemes increase in size these founda- 
tional essentials are progressively ex- 

tended and embellished by brilliant upper- 

work. The great is masculine. 

The swell, of lesser power and different 

gender, is composed of voices that re- 

spond to enclosure—profit from it in that 

their colors change radically as _ the 
opened or closed shades change their 

volume. In this way power and character 

alike add up to expressive capacity. By 

this standard it is inefficient to choose 
swell stops lacking in harmonic develop- 

ment, for there can be little timbre change 

where there are few harmonics to begin 

with. (Draw a flute and string in the 

swell. Open and close shades. Note how 

strings change color and power, flutes 
volume only.) For this reason, and its 

contrasting and complementing qualities 

with diapasons, bright trumpet tone has 

been standardized as the basic fabric of 

the swell. Supporting flutes should be of 
parallel harmonic content (geigens and 

gambes, etc.). Swell mixture-work should 

(as distinguished from great mixtures) 
be pungent and should accent the off- 

unison harmonics responsible for reedy 
timbre. 

Which of these sections, great or swell, 

needs more harmonic extension for timbre 

maturity? The answer is too obvious. If 

the great has weight and easy (the op- 

posite of forced) power domination it 

should be evident that its ideal basic 

timbre is less’ developed than “geigen.” 

A trumpet of correct swell timbre is con- 

siderably brighter than good great diapa- 

son tone. A swell mixture properly sup- 

plementing the reedy harmonics of the 

trumpet chorus cannot supplement great 

diapasons as efficiently. Consequently, if 

a correctly “reedy’” swell mixture is 

coupled to the great, the result is not, 
strictly speaking, “diapason.” But even 

a reedy swell mixture must needs be made 

of diapason pipes and to a certain very 

audible extent alters chorus reed tone 

when added to it. The reed chorus is 

“diluted.” Equally any great is less 

“diapason’”’ when supplemented by reeds. 
The mixture—made of diapason pipes— 

is the natural harmonic extension and 

top of the diapason chorus. The diapason 
chorus is in the great. So why locate the 

crowning glory of the great in the swell? 

How can diapasons be contrasted with 

reeds if this integral part of the diapason 
chorus is in the reed box? 

A “diapason chorus” carried no higher 

than the fifteenth is admittedly not much 
of a chorus. No great can be great when 

such an harmonic “gesture” limits it. So 
for several reasons I feel the mixture 

belongs to the great before it does in the 

swell and I am not even ready to concede 

that the 12-15 affair should be given to 

the swell. 
The mixture when placed in the great 

will be very differently scaled and winded. 

It will no longer be pungent and its off- 
unison ranks stressed—it will be bigger, 

fuller in tone and its unison ranks will 
dominate the off-unisons. When the mix- 
ture is substituted for the 12-15, full 
great will sound like another section. It 
will “grow up.” 

But there is more to it than this. Even 
if small, a three-manual was made so in 
order to be more competent. If that is 
true why not make our great really so? 
The greats I criticize run something like 

this: 16-ft. quintaten, 8-ft. diapason, 4-ft. 
principal, 12-15, 8-ft. spitzfléte (tapered 
diapason No. 2), 8-ft. bourdon, 4-ft. flute. 

In which case it is 100 per cent certain 

that the 12-15 is scaled and winded for 
full great—big and bright enough to fit 

on top of the quintaten, diapason and 

principal, making an homogeneous series 

of 16-8-4-2-2%. Being so powerful it can- 

not, of course, be used with the spitzfléte, 
bourdon and 4-ft. flute. 

What can one do with such a great in 
the way of registrating a balanced pro- 

gram? For Widor, Vierne, etc., demand- 

ing brilliant, massive full organ with 

brilliant, massive trebles, our great would 

be joined by the swell and the plein jeu 

would be coupled over to extend the 12-15 

of the great. Whereas the effect would 

be a trifle thin at the top, still some 

people might like it. 

But how about Bach polyphony? Not 

the biggest pieces, but the majority, in 

which no more than moderate volume is 

called for. If the great is to be used at 
all—not merely remain an idle and wasted 

manual—the spitzfléte, bourdon and 4-ft. 

flute are the only stops in the mf class. 
But this kind of group has no harmonic 

top! It goes no higher than 4 ft. It is 
uninteresting ’’white” tone, with all the 

well-recognized faults of “harmonic pau- 

pers.’’ It cannot be played for more than 

a few bars without tiring the ear. 

“But,” says a supporter of this ‘double 
to fifteenth” type of great, “we will 

enclose the great and then we can have 
complex, interesting timbre consisting of 

8-ft. diapason, 8-ft. spitzfléte, 8-ft. bour- 
don, 4-ft. principal, 4-ft. flute and 12-15, 

and by opening and closing the shades 

get any power desired. This will make 

the great a useful manual and give us 
either a primary or secondary chorus. 

according to the degree of shade opening.” 

Yes, it will; but its general timbre will 
never change and its one pitch balance 

is fixed. You have to play it just that 

one way or not at all. The fresh, open, 

free quality of diapason tone, the ma- 

jesty of an unenclosed great, are gone, 

unless the shades are supercolossal and 

the room is very reverberant—a twin 
condition so uncommon as to be negli- 

gible. Enclosure means that if this type 
of great is to be flexible in power it must 

be inflexible in color. Volume is the 

only variety it can own. If this great is 

left unenclosed the softer stops are often 

useless, or practically so, for much of 

the music of the greatest composer for 

the organ. 

The practical way out of this dilemma 

is to put both the mixture and the twelfth 

and fifteenth in the great, scale and yoice 
the 12-15 for the secondary chorus and 

the mixture for full great. Voice the 

swell trumpets bright and let them do 

with a fifteenth. Cavaille-Coll did this at 

Ste. Clotilde for Franck, who did fairly 

well with those resources. Better, give 

up some relatively unimportant register 

and specify instead an mf swell mixture, 

made specially for that section. Even a 
12-17 sesquialtera will yield the reedy 

effect and cost little more than a 4-ft. 

register. 
This plan of apportionment would af- 

ford two choruses in the great—one loud, 

one soft—a swell flue chorus; and, with 

the choir flutes and mutations, one would 

have a galaxy of flue choruses of varying 

powers and timhyes that would do justice 
to any sort of polyphony. It would give 

the organist a flexible instrument eager 

to meet him more than half way, will- 

ing and obliging, not requiring to be 

“humored,” but affording a choice of 

registration—not a fixed ration. 
J. B. JAMISON. 

-s 

On Educating the Public. 
Grand Rapids, Mich., Aug. 13, 1946.— 

Dear Mr. Gruenstein: 

I have read your editorial in the Au- 
gust issue of THE DIAPASON resulting 
from the letter written to you by Charles 
H. L. Whittier regarding the attendance, 
or, rather, the lack of attendance at organ 
recitals. I am very much inclined to 

agree with you, for, being a non-profes- 

sional and simply having a love for the 

organ, I am only too well aware that it is 

virtually impossible to get the average 
music-lover who is not a professional to 
attend an organ recital short of the use 

of a shotgun. Outside of the very large 

cities it is practically an impossibility to 
get a large audience to the average organ 

recital simply because the majority of 
the professional or “long-haired’’ boys 
refuse to come off their lofty pedestal and 
give the average person numbers he can 

enjoy and appreciate. Rather, they play 

for their own enjoyment and to show 
their technical skill, and even I, with 
some knowledge of music, have extreme 
difficulty trying to comprehend what the 
whole thing is all about. 

Many times have I listened to the so- 
called modern numbers, trying to under- 
stand what in the world the composer is 
driving at, and then I can fully appre- 
ciate why the average organ recital has 
more empty seats than occupied. Appar- 
ently Mr. Whittier is of the “long-haired” 
variety who believes in trying to cram 

down the throats some form of music 
which is presumed to be elevating and 

very classical, but which to the average 
person or even the music-lover sounds 
mostly like a combination of cat fights 

and the tuning-up process of a big or- 

chestra before the curtain goes up. 

How in the world can the musical pub- 
lic be educated to organ music when our 
professional organists insist upon ‘“‘edu- 

cating the public’ by giving them some- 
thing they cannot possibly understand? 

* * * As Mr. Whittier puts it, rather than 
stating “it is time for organists to wake 
up and get over the spell of Widor, Vierne, 

Guilmant, Dubois, et al.,”’ I emphatically 
state that it is time for the organists to 

get down to earth and devote part of 
their programs to the easier forms and 

more melodious organ music which the 
public will come and listen to rather than 

stay home and listen to the “bla-bla” on 
the radios. It is giving them a sop, if you 

wish, but in the business world we en- 

deavor to please our public in order to 

sell our goods, and I can see no good 

reason why that wouldn’t apply to the 

organ field as well. * * * 
G. Stuart GELDHOF. 
o-+ 

Looks Fifty Years into Future. 
Monroe, Mich., Aug. 15, 1946.—Editor 

of THE DIAPASON: 

I must agree with Mr. Whittier when 
he condemns Friml’s “Indian Love Call” 

as material for an organ recital. Suppose 

we follow your suggestion and see what 
our contemporary pianists and orchestras 

are playing. No pianist or conductor 

worth his salt would stoop quite to the 

level of the aforementioned piece to fill 

up his program. Let us have pieces of a 

melodious character in our recitals, but 

let us choose them from the better works 

and composers. Melodiousness and cheap- 

ness are not inseparable. 
As to the use of transcriptions, I cannot 

see much reason for them. I dislike very 

much hearing an orchestra try to play 

Chopin or a pianist tear the keys with 

a grandiose performance of Bach’s Toc- 

cata and Fugue in D minor. Surely we 

have sufficient material written for the 
organ (if we but take the time to dis- 

cover it) to plan a well-rounded program 
without recourse to transcriptions. Per- 

haps in days gone by, when good or- 
chestras were few, a transcription of an 

orchestral composition was in order, but 

today we have too many orchestras to 

feel any need for bringing their music 

to the attention of the public. 
As to the playing of modern music, we 

owe it to our contemporary brethren of 

inventive mind to bring their works to the 
light. Remember how “modern” Beethoven 

was to his contemporaries? Then, as now, 

there were probably editors denouncing 

him and his ilk and calling for a return 

to the good old days. So, too, fifty years 

hence, when I am an old man, one of Mr. 

Whittier’s descendants will be writing to 

THE DIAPASON, criticizing me for playing 

that war-born tripe of Sowerby, Dupré, 

Hindemith, et al. 

Sincerely yours, 
A. EUGENE DoutTT, 

Minister of Music, St. Paul’s Methodist 

Church. 
° -~ + 

Mr. Whittier Explains. 
Somerville, Mass., Aug. 6, 1946.—Dear 

Mr. Gruenstein: 

I feel that I have a right to answer 

your second editorial, and also to clarify 

some things. First of all, I am sorry 

if my letters gave the impression that I 

was condemning all the music of the 

Victorian era. That would be absurd! 

But the fact remains that it is generally 

the worst music of that era which most 
organists seem to prefer (that is to say 
the most. sentimental, worthless and 

trivial sort of stuff). 
I did not, as you say, “cast Widor, 

Vierne and Guilmant into outer darkness 

as valueless.” But I did maintain that 

their works occupy a totally unjustified 

place on recital programs. Many organ- 

ists will play nothing else! Yet much of 

their music, whatever merit it may once 
have had, is outdated and _ superficial. 
Their influence today is that of a “dead 
hand”’—killing any progress or boldness— 

in organ recitals. 

Dr. Paul Lang, in his great work 

“Music in Western Civilization,” makes 
some comments on Widor which should 

be read by every organist. 
I think that you misinterpreted Mr. 

Biggs’ statement. He did not mean it 

quite literally. His point (as later devel- 

oped in his article) was that the young 

musician should be liberal in his choice 
of music and should insist on playing 
only the best. You ignored the most im- 

portant part of the quotation, namely, 

nee 

that “good music will, inevitably, as in 
the past, create its own audience.” * es 
If organists feel that the type of people 
who are drawn to their recitals are the 
ignorant and unmusical, more power to 
them. And let them cater to these people 
But it is killing the organ recital (ang 
ruining the standard and quality of organ 
music). ! 

You ask what has been written since 
Bach “up to 1946” that “is better than 
some . . . Widor, Vierne and Guilmant 
...” It is difficult to believe that I coulg 
read such a question in THE D1apagon 
For beauty of form and content ang 
sheer artistic value, the chorale preludes 
of Brahms stand head and shoulders over 
Widor, and Vierne. So do the better 
works of César Franck, especially the 
magnificent Chorales. And in our time 
one can think of countless compositions 
infinitely superior to any of Widor ana 
Vierne: the compositions of Leo Sowerby, 
Paul Hindemith, etc. * * * 

One can have plenty of variety and yet 
keep the program at the highest level, 
What more light and enjoyable music js 
there than the organ works of Handel, 
the eighteenth century Frenchmen, and 
many modern composers? One can “please 

all” (who are worth pleasing) and stil! 
perform only the best music. Imagine a 

symphonic concert consisting of the 
Second Symphony of Brahms plus “An- 
dante Religioso’’ by some unknown! It 

is no more absurd than organ recitals 
which feature Bach’s D minor Toccata 
and Fugue and on the same program 
some worthless drivel called “Prayer at 

Twilight” or, worse yet, “My Mother.” 
I am grateful that you see fit to open 

your magazine to such a discussion, I 
hope it will prove fruitful and construc- 
tive. I also hope that you will publish 
this reply. 

Yours respectfully, 

CHARLES H. L. WHITTIER. 
- + 

Do Not Stir Their Audiences. 
St. John’s Episcopal Church, Sturgis, 

Mich., Aug. 22, 1946.—Dear Mr. Gruen- 
stein: 

Your editorial reply to your critic, in 
which you pointed out the folly of the 
“Damn the public” dictum, was long over- 

due. Why should people set themselves 
up as arbiters of the musical taste of the 
world? Does the possession of unusual 
technical ability endow a man also with 

supernormal artistic sensibilities? So far 
I have usually found the reverse to be 
true. The long years of effort necessary 

to earn a complete command of the key 

and pedalboard often atrophies the musi- 

cal imagination. Very few of our virtuosi 
seem able to play a simple piece of music 

in such a way as to stir the hearer. They 
are so busy attempting to “bring out the 

parts’ and show how everything is con- 

structed that the whole is usually obscured 

by the parts. * * * 
What we need is an organist of high 

calibre who will do for the organ what 

Theodore Thomas did for the symphony. 

In the 1860s the taste in orchestral music 

was low, too, but Thomas brought them 

in with simple things, pretty things, and 

slyly inoculated them with a love for the 

better when he had them where he could 

do it, in the hall. 

Yours sincerely, 
ARTHUR THomaAS, A.A.G.O. 

P. S.—My organ has no vox humana, 

though it was partly designed by me. And 
I have been known to play occasionally 

with both feet. 

G. RUSSELL WING 
M.S.M. 
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President—Dr. T. Tertius Noble, New York. 
Chairman Executive Committee—William Watkins 
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Corresponding Secretary—The Rev. Alfred B. 
aas, Drew Forest, Madison, N. J. 
Recording Secretary—The Rev. Edgar H. Rue. 
ai aialaa W. Rockwell, D.Th., New 

ork. 
Treasurer—Miss Edith Holden, Rock Ridge, 

Greenwich, Conn. 
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Avenue, New York 53, N. Y. 

Tunes for Hymns in Paper No. XI 
The proposed tunes for the ‘Twelve 

Hymns of Christian Patriotism” issued 

by the Hymn Society in 1945 were sub- 

mitted to its executive committee at the 

meeting Sept. 17. Of 156 new tunes ob- 
tained by the A.G.O., six were finally ac- 

cepted. The entire list of hymns, with 

their tunes, is given below, the numbers 
referring to the Presbyterian Hymnal of 

1933. 

1. “God of a Universe, Within Whose 
Bounds,” by Katharine L. Aller, to “Long- 
wood,” by Barnby (48), printed in E flat; 

alternative tune “Toulon” (481). 

2. “O God of All Our Fruitful Years,” 
by Thomas Curtis Clark, to ‘‘Winchester 

Old” (91). 

3. “Who Will Build the World Anew?”, 
by Thomas Curtis Clark, to a new tune 

by the late Miss Mary Eyre MacElree, 

F.A.G.O., of West Chester, Pa. 

4. “God of All Peoples Everywhere,”’ 

by Ralph S. and Robert E. Cushman, to 

“Grace Church” (22). 

5. “God, Who Hast Set Us in This 

Time,’ by Herman Hagedorn, to “Dundee,” 

with even note values, as printed in 
“Hymns for the Living Age” (76). 

6. “Shed Thou, O Lord, Thy Light,” by 
Georgia Harkness, to a new tune by the 

Rev. Robert Pugh, organist of St. James’ 
Church, Kingston, Ont. 

7. “America, the Promised Land,” by 

Caroline Hazard, to a new tune by Robert 

W. Morse, A.A.G.O., organist of All Saints’ 

Cathedral, Albany, N. Y. 
8. “God of Our History,” by M. Willard 

Lampe, to “America” (412),.or ‘‘Dort,” 
by Lowell Mason (413). 

9. “God of the Spirit-Wind,” by Earl 

Marlatt, to a new tune.by the Rev. Robert 

Pugh. Alternative tune “Russian Hymn” 
(420). 

10. “Long Ago a Prophet Sang,” by 

William Pierson Merrill, to a new tune 
by Austin C. Lovelace, A.A.G.O., organist 

of the First Presbyterian Church, Greens- 
boro, N. C. Alternative tune, “St. Atha- 

nasius,”’ by Edward J. Hopkins, 1872 

(71). i 
11. ‘“‘Where Winds of Heaven’s Sweet 

Freedom Blow,” by May A. Rowland of 

Eastbourne, England, to “Richmond,” by 

Hawais, 1792 (199). 
12. “Rise Up, O World, the Light Is 

on the Hill,” by William L. Stidger, to a 

new tune by Frank K. Owen of Kalama- 

zoo, Mich. Alternative tune “Finlandia” 

(281). 
The society is proceeding to publish the 

whole collection of hymns with the pro- 
posed preferred tunes, indicating the 

names of the alternate tunes. 

We are sorry to report that Miss Mac- 

Elree died soon after she submitted her 
tune. She was a student of Ralph Kinder, 

and after a year abroad with Lesch- 

etizsky, she returned to continue her 
career in Washington as teacher and 
piano soloist. Later she returned to the 

organ, and passed both A.G.O. examina- 
tions. She became organist of the First 

Presbyterian Church of West Chester, Pa. 

She died Feb. 11, 1946. 

Notable Service of Hymns 
The song service sponsored by many 

local churches together with the Welsh 
Society of Pittsburgh Sunday evening, 
Sept. 1, was a notable event. Carnegie 

Music Hall was filled, with hundreds 

unable to find seats. The Braddock Choral 

Society, Evan Lloyd conducting, was on 

the stage, while Dr. Philip James was in 

charge of the mass singing. Fifteen hymns 

were sung, in four groups. More than 

half the tunes were of Welsh origin. Three 
anthems were sung by the chorus on the 

stage—chosen partly because they were 

not too well known by the rest of the 

singers. Mr. Lloyd explained this by say- 

ing that a very familiar anthem would 

ARKANSAS ORGAN 60. 
C. R. and W. J. Cushing 

ORGAN BUILDERS 

Designers and builders of fine organs for 

particular users. Modernizing, rebuild- 

ing, additions, tuning all makes of organs. 

“Experience IS an advantage" 
P. O. Box 259, Warren, Arkansas 

have tempted the entire assemb:y to join 
in—of course from memory! 

Dr. James added some personal com- 

ments. All the hymn-tunes, including 

“Aberystwyth,” “Ebenezer” and “Cwm 
Rhonnda,”’ were sung in parts, contrary te 

the general trend of congregational sing- 

ing. All the important tunes were printed 

with the words in the program, both Eng- 
lish and Welsh texts being given. The 

singing was bi-lingual for most of the 

hymns. William H. Fawcett, long asso- 

. with Dr. Bidwell, provided ideal 

organ accompaniments, and Dr. James 

was surprised to find that the entire 

organ was required to support the cli- 
maxes, 

REGINALD L. MCALL, 
?, 

EUGENE M. NYE GOES FROM 

COLLEGE TO SEATTLE CHURCH 

Eugene M. Nye has resigned as head 
of the music department at Pacific Col- 
lege, Newberg, Ore., and on Oct. 1 will 
take up his new duties as organist and 
choirmaster of Trinity Episcopal Church 
in Seattle. This is the oldest parish in 
the city, with 1,000 members, and is con- 
templating a full-time musical program. 
The equipment includes a large three- 
manual Kimball organ completely rebuilt 
last year by Charles W. Allen, and, 
besides the sanctuary choir, a quartet of 
paid soloists. 

2 
° 

A SON WAS BORN Aug. 26 to Mr. 

and Mrs. George Touhy, Sanford, Fla., 

and was named James Frederick. The 

mother, Louise George Touhy, is remem- 

bered in Columbia, S. C., as organist and 
director at the Shandon Presbyterian 

Church. Last year Mrs. Touhy was organ- 

ist at the Congregational Church in Win- 

ter Park, Fla., where she also directed the 
young people’s choir. She served in a 

similar capacity at the First Presbyterian 

Church in Sanford and has appeared in 

several recitals in central Florida. 

LUTHER G. HANSON, organist and 
choir director of Gloria Dei Lutheran 

Church, Duluth, Minn., for the last twenty- 
nine years, has resigned to continue his 

musical activities this fall in Miami, Fla. 

Mr. Hanson has taught organ and piano 

and has been actively engaged in the 

musical life of the city of Duluth. Mrs. 

Hanson has been located in Miami since 

November, 1944, going there for her 

health. 

LILIAN CARPENTER 
F.A.G.O. 

THE JUILLIARD SCHOOL OF MUSIC 
120 CLAREMONT AVE. 
NEW YORK CITY 27 
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HOLTKAMP ORGANS 
CLEVELAND, OHIO 

The Votteler-Holtkamp- Sparling 
Organ Co. 

3265 W. 30th St. - 
= 

Since 1855 |f 

Member Associated Organbuilders of 
America 

OCTOBER 1, 1946 
——ee 

of the“ ORGOBLO 
Some of the reasons why so many Orgoblos in- 
stalled forty years ago are still operating satisfac- 
torily are indicated in the sectional view of the 
modern Orgoblo shown above. 

The Orgoblo is built of rust-resistant metal, with 

light weight fans, wide clearances, only two bear- 
ings and a sturdy, bridge-like construction. 

These advantages contribute to the well known 
quiet operation, with a minimum of service and 
repair. 

THE SPENCER TURBINE COMPANY, HARTFORD 6. CONN. 
? 258-A 

DIAPASON RECORDS 
Proudly announce the recording of SET No. 3 

J. S. Bach's "Well-Tempered Keyboard" Part | 
Preludes and Fugues | - 5 

(C Major, C Minor, C# Major, C# Minor, and D Major) 
Played on the Harpsichord by 

DOROTHY LANE 
Subscription Price: $5.85 (including tax and postage) for 

3 - 12" plastic discs for October release. 
These records were recorded and printed by RCA Victor. 

Please send orders and checks to 

DIAPASON RECORDS 
5701 Woodlawn Ave., Chicago 37, Illinois 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Massachusetts 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 

Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 
a 
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CLASSIFIED ADVERTISEMENTS 

POSITIONS WANTED 

[INTERESTING POSITION 
WANTED 

Member Episcopal Church, Mus. Bac., Dupré 
pupil, seeks job in ritualistic Episcopal 
Church. Good experience conducting volun- 
teer mixed choirs. Not interested in boy choir. 
New York City or New Jersey suburb. Address 
K-3, THE DIAPASON. 

POSITION WANTED—ROMAN CATH- 
olic French-Canadian organist desires ad- 
vanced position. Scholarship laureate. 
Best references. Address J-2, THE D1A- 

PASON. [12] 

POSITION WANTED—WIDELY ExX- 
perienced organist and choir director de- 
sires a position in Western church. Refer- 
ences gladly forwarded. Address H-8, 
THE DIAPASON, 

THREE AUTUMN RECITALS 

AT WEST POINT CHAPEL 

The autumn series of recitals at the 
Cadet Chapel, West Point, N. Y., on the 
large Moller organ, is announced by 
Frederick C. Mayer, organist of the West 
Point Military Academy. Sept. 29 Mr. 
Mayer was to play the first recital of 
three, with Mary Frances Lehnerts, 
mezzo-soprano, as guest soloist. The 
other two recitals are as follows: 

Oct. 20—Guest organist, Clarence Wat- 
ters of Trinity College, Hartford, Conn. 
Nov. 24—Frederick C. Mayer. Special 

feature: “Poeme Heroique,” by Marcel 
Dupré, for organ, trumpets, trombones 
and field drums. 
The public is invited to these recitals. 

Parking in the vicinity of the chapel is 
permitted. 

ALFRED G. KILGEN 
Organ architect and builder 
An organization of nationally- 

known expert organ artisans. 

Factory and Studio: 1639 West Adams 

Boulevard, Los Angeles 7, Calif. 

Ph. REpublic 7521 

Designer St. Patrick’s Cathedral, 

Carnegie Hall Organs, New York 

City. Member Los Angeles Cham- 

ber of Commerce. 

VIOLA FISHER 
« Recitalist « 

HAGERSTOWN, MARYLAND 

WANTED—MISCELLANEOUS 

WANTED — CATALOGUES, BULLE- 
tins, installation lists of organs of fol- 

lowing makes: Hinners, Bennett, Page, 

Hook & Hastings, Wangerin, Hutchings, 

George Kilgen & Sons Company. Will pay 
good prices. Address J-3, THE DIAPason. 

WANTED — HIGHEST PRICE PAID 

for scrap spotted metal pipes, and tops 

of reed pipe bells, or exchanged for new 

organ pipes. Jerome B. Meyer & Sons, 
Inc., manufacturers, Milwaukee 7, Wis. 

WANTED — ONE GOOD CONSOLE 

maker or young man who is willing to 
learn, to work in Middle East. Excellent 

opportunity for advancement for ambi- 

tious man. Write K-2, THE DIAPASON. 

WANTED—THREE-MANUAL THEA- 

ter type circular console, with combina- 

tion action and thirty-two-note pedal- 
board. Address Solon Marburger, R. D. 1, 

Birdsboro, Pa. 

WANTED TO BUY—I AM INTER- 
ested in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON. (tf.] 

WANTED — CHOIR GOWNS. CASH 
paid. Choir, pulpit, academic gowns. 

Lindner, 153-TD West .33d Street, New 

York 1. (12) 

WANTED — BLOWER, ABOUT 1,800 

cubic feet at 5 inches. With or without 

2 or 3-h.p. single-phase motor. Address 

J-10, THE DIAPASON.. 

WANTED — MODERN, UNCAPPED 

oboe, 8 ft., 6-inch or 7-inch pressure, 61 

pipes. H. Norman Frazee, 28 Park Ave- 

nue, Natick, Mass. 

WANTED — PLAYER ROLLS FOR 
Aeolian Duo-Art pipe organ. 175-note 

tracker bar. Address Mr. Johnson, 71 
Atherton Avenue, Atherton, Cal. [12] 

WANTED—USED ORGATRON. MUST 

be in good condition. Give particulars in 

answering. Address K-13, THE DIAPASON. 

WANTED—USED CONSOLE, HUTCH- 

ings or Hutchings-Votey preferred. Ad- 

dress K-4, THE DIAPASON. 

FOR SALE 

MORE BLOWERS—SEVERAL MORE 

good used blowers. Kinetics, Orgoblos, 
Zeniths and Zephyrs, from %-h.p. to 2- 
h.p., all A.C., 60 cycles, single-phase. Few 

10-volt generators and motor-gen. sets. 

Ray L. Douglas, P. O. Box 845, West 
Groton, Mass. 

FOR SALE — FOUR-STOP (WUR- 

litzer) unit chest, with reservoirs, tre- 

molos, wind trunks; recently overhauled 

and conditioned. Price $400 f.0.b. Detroit, 
Mich. Address K-6, THE DIAPASON. 

FOR SALE—ONE DUPLEX CHEST 

with couplers. One set vox humana; 

seventy-three-note tibia plena with bass, 
octave chest. Bullock, 318 Bayway Ave- 

nue, Elizabeth, N. J. Eliz. 2-9519. 

FOR SALE—GULBRANSEN SPINET 

reed organ, aS good as new; mahogany 
finish, single manual, four stops. Price 

$200.00. Bernard King, 418 North Ninth 
Street, Beatrice, Neb. [10] 

FOR SALE—USED CHIMES, BLOW- 
ers, parts and rebuilt pipe and reed 

organs. Pipe Organ Service Company, 

3318 Sprague Street, Omaha, Neb. Estab- 

lished 1923. 

FOR SALE—ONE SET VOX HUMANA. 
One seventy-three-note double chest du- 

plexed. One set seventy-three pipes tibia 
plena—all in good condition. Bullock, 318 

Bayway Avenue, Elizabeth, N. J. 

FOR SALE — LIBERTY HARP CE- 

leste. Dampers. Wicks action, seven-inch 

wind. Good condition. Robert J. Rickett, 

3726 S. E. Lafayette Court, Portland 2, 

Ore. 

FOR SALE—THREE PORTABLE TWO- 
manual pipe organs, with thirty-two 

pedals. Almost new. Fine for church, 
college or practice. Frazee Organ Com- 

pany, 134 Tremont Street, Everett, Mass. 

FOR SALE—PIPES AND PARTS OF 

a twelve-rank tubular-pneumatic organ; 

325, as is. Conrad Preschley, 8501 Clark 

Avenue, Cleveland 2, Ohio. 

WANTED—KINETIC BLOWER, 4% TO 
\%-h.p., 1,165 speed, with or without 
motor. Address H-12, THE Diapason. 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

2299 Valentine Ave., New York City 
Telephone: Sedgwick 3-5628 

Night and Day 

Serviee—Yearly Contracts 
Electrie action installed 

re 

An Organ Properly Maintained 

Means Better Music 

ELLA LEONA GALE, A.A.6.0. 
Professor of Organ 

Olivet Nazarene College 
Kankakee, Illinois 

Instruction Recitals 

VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 

The Euclid Avenue Congregational 
Church 

CLEVELAND, OHIO 

DEAN H. CRAFT 
Pipe Organ Service 

Indiana Area 
Repairs, Rebuilding, Additions, 

Tuning. Maintenance and Tonal 
Improvements. All Makes. 

Installations. 

2116 Park Ave. 

Wa. 9656 

Indianapolis 

Mechanical 
Experts 

Church and Residence Organs 

L. D. Morris Organ Company 
Designers-Builders of 

FINE PIPE ORGANS 
Factory, 1768-70 Morse Avenue, Chicago 26, III. 

Telephone: Briargate 4410 

Artistic 
Tone 

HENRY L. 

1910 

ROXBEE & SON 
Manufacturers of Zinc and Metal Flue, and Reed 

ORGAN PIPE STOPS 
HIGHEST QUALITY MATERIAL, EXPERT CRAFTSMANSHIP and STRICT PERSONAL SUPER- 
VISION assure you of complete satisfaction. 
A trial order will convince you of our high standard in quality and precision, 

178 Lowell St., Reading, Massachusetts 1946 

FOR SALE TWENTY-ONE-NOTE 
chimes and electro-pneumatie action; 1l- 
h.p. Kinetic blower and generator. Ad- 

dress K-5, THE DIAPASON. 

FOR SALE —SIXTEEN-FT. PEDAL 

open diapason, No. 2 scale; 16-ft. bass 

flute; %4-h.p. single-phase Kinetic blower. 

Address K-11, THE DIAPASON. 

FOR SALE—ORGAN LOFT HEATERS, 
with thermostats; A-440 chimes with ac- 

tion; 16-ft. bourdon pipes and chest. Ad- 

dress K-8, THE DIAPASON. 

FOR SALE — ESTEY AUTOMATIC 

player pipe organ, eleven manual stops 

and two pedal stops and harp; price 

$1,700. Write K-9, THE DIAPASON. 

FOR SALE — SEVENTEEN - STOP 

tracker organ. Can be played and in- 

spected. For particulars write P. J. Buch, 
3427 Oakland Road, Cedar Rapids, Iowa. 

FOR SALE—TWO-MANUAL ESTEY 
reed organ with pedals and blower. 

Frazee Organ Company, 134 Tremont 

Street, Everett, Mass. 

FOR SALE — SPENCER BLOWER, 
10-h.p., 1,150 speed, two-pressure machine, 
with Woods motor. Address B-7, THE 

DIAPASON, 

FOR SALE—QUANTITY OF ORGAN 
cable on spools, double cotton covered, 
paraffined wire, at attractive low price. 
Address L-4, THE DIAPAson. 

FOR SALE—USED PIPE AND REED 

organs; also parts and new chimes. 

F. J. Wagner Pipe Organ Service, 6910 
Wise Avenue, St. Louis 10, Mo. 

JACK HENRY SCHNEIDER has been 
appointed organist of St. Peter’s Evangel- 

ical Lutheran Church in Elmhurst, IIL, 
where he has a fine three-manual Médller 

organ. Mr. Schneider received his dis- 

charge from the navy on July 21 after 

having served in Japan and Okinawa. He 

was graduated from York Community 

High School in 1945 and is now attending 
the American Conservatory of Music and 
majoring in organ under Dr. Frank Van 

Dusen. Mr. Schneider, who is 19 years 

old, is making progress to carry out his 
ambition to be a concert organist. 

For Better Pipe Organ 
Service 

in 
Metropolitan Area of Chicago 

D. S. WENTZ 
3146 Rhodes Ave. Calumet 6341 

A complete stock of parts available 
for all makes of organ 

FOR SALE 

HOUSE CLEANING 
has brought to light a few old organ in- 
struments left over from the theater 

organ days. By this time these are prac- 

tically museum pieces and are a wonder- 

ful “buy” for the home “pipe organ 

putterer.” j 

They are new—that is, they have never 

been used, but have been packed away in 
their original shipping boxes for years. 

They are offered “as is” f.0.b. Chicago. 

All instruments are in A-440 pitch, three 

octaves from 2 ft. C to C with suitable 
mallets included: 

Price 
Now 

Price 

Was 
No. 137—Organ Xylophone 

with Resonators, bars 

EET a a chance vend: $ 90.00. $ 9.00 
No. 537—Organ Xylophone 

with Resonators, bars 

Db ee 7 eee $135.00 $13.50 
J. C. DEAGAN, INC. 

1770 W. Berteau Avenue, Chicago 13, IIl. 

FOR SALE—WICKS DIRECT ELEC- 

tric pipe organ, small in size but large in 

tone, color and variety. Age of organ 
about nine years, with only about two 

years of actual use. All pipes new and 

revoiced by world-renowned Dennison 

Organ Pipe Company of Reading, Mass., 

in August, 1946. Roll-top streamlined con- 

sole. Seventy-five-foot cable console to 
organ. Blower, 2-h.p. single-phase, 60- 

cycle, 110-220 A.C. Swell ten stops, great 
eight stops, pedal five stops, derived from 

four extended ranks. Organ looks, sounds 

and is like new, being fully guaranteed. 

Space requirements for organ: length 9% 

feet, width 5 feet 10 inches, height 12 feet. 

Original cost of organ over $6,000. Will 

sell f.o.b. Boston, $2,500, Will install at 

reasonable figure anywhere. Organ can 
be played and inspected in Boston. Refer- 
ences furnished. Write K-7, THe Dta- 

PASON. 

FOR SALE — ONE TWO-MANUAL 
tracker, sixty-one notes, ten stops, with 

case and blower, in good condition ; height, 
12 feet; depth, 6 feet; width, 8 feet. One- 
manual tracker organ, sixty-one notes, 

eight stops, with case and blower; in 
good condition. One twelve-stop Aeolian 

manual chest, no pipes; also rebuilt gen- 

erator and assorted parts. One-quarter- 

h.p. Kinetic blower. Address P. O. Box 
213, Lyndhurst, N. J. [10] 

FOR SALE — FOUR-RANK WUR- 

litzer pipe organ. Vox, flute, string, trum- 

pet, complete with chests, shutters, blow- 

er (console needs repair). Complete set 

of traps. Also have 8-ft. diapason and 
4-ft. tibia, no chests. Organ not playable 

but have recordings of same. Purchaser 

to dismantle and remove same. Must sell. 

No reasonable offer refused. Francis 
Leahy, 425 Beacon Street, Boston, Mass. 

FOR SALE—ESTEY CHURCH TYPE 
pipe organ, two-manual, eight ranks and 

like new in every respect. Would be ex- 
cellent for a small church auditorium. In- 

strument has been given the utmost care 
as it is installed in a studio residence. 
Price $5,500. Organ to be removed and 

installed by purchaser. Write to Orson 

White, 1600 Junction Avenue, Racine, 
Wis., for information and specifications. 

FOR SALE —- TWO-MANUAL AND 
pedal Wurlitzer style D_ electro-pneu- 
matic circular console, in good condition. 

New keys and stopkeys. Or will trade 

for two-manual and pedal reed organ 

with blower; condition unimportant. G. 

Leland Ralph, 3541 Seventh Avenue, Sac- 
ramento 17, Cal. 

FOR SALE—THREE-MANUAL M6L- 
ler pipe organ, eleven ranks, thirty stops, 

twenty-three couplers. Can be seen and 

played at Bullock Studio, 318 Bayway 

Avenue, Elizabeth, N. J. Telephone Eliz. 
2-9519. Selling at a bargain because of 

fatal illness of owner. Address K-12, THE 
DIAPASON. (tf] 

FOR SALE—KINETIC BLOWER, 2- 
h.p. Century single-phase motor, 1,165 

r.p.m., 1,800 cubic feet per minute at 3.5; 
$225 f.0.b. Good condition. One set of 

Kimball clarabella pipes, 10-inch wind, 

61 pipes; good condition. Price $75.00. 

Address Edgar H. Mangam, 2011 Chestnut 

Street, Philadelphia, Pa. 

FOR SALE—THREE-MANUAL TUBU- 
lar-pneumatic W. W. Kimball pipe organ. 

Has twenty-six full sets or ranks of 

pipes. Organ and chests and all of pipes 

in good condition. Must be removed for 
alterations of church building. Write for 
specifications. Address J-9, THE DIAPASON. 

FOR SALE—M6LLER UNIT LIEBLICH 
bourdon, CCC, 97 pipes, with two electro- 

pneumatic chests and standards. Pipes 

and chests like new and in first-class con- 
dition. $350 f.o.b. H. R. Pennsyle, Box 

2309, Winston-Salem, N. C. 
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By critics and public 
unanimously voted 

AMERICA’S FAVORITE ORGANIST 
(Musical America 1946 Polls) 

IS AVAILABLE IN CONCERT 
1946 - 1947 

WESTERN TOUR “tsar 

For available dates address: 

Concert Management Arthur Judson CBS RADIO 
Division of the Columbia Concerts, Inc. 

113 West 57th Street, New York, N. Y. 

VICTOR RECORDS 




