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PILCHER ORGAN FOR 

EDIFICE IN ARKANSAS 

TO BE READY BY CHRISTMAS 

First Methodist Church of Jonesboro, 

an Imposing Building, Will Have 

Large Three-Manual—Specifica- 

tion Presented. 

_ Henry Pilcher’s Sons have shipped 
from their factory in Louisville and 
will complete in time for the Christmas 
services a three-manual organ for the 

First Methodist Church, South, of 
Jonesboro, Ark. This church is an im- 
posing edifice which seats 1,200 people. 
The organ is to be installed in cham- 

bers prepared by the church immedi- 
ately behind the choir, which is in the 
center back of the pulpit. The con- 
sole will be in the center of the choir, 
with the organist’s back to the rail. 

The following stop — specification 
shows the tonal resources of the new 
instrument: 

GREAT ORGAN 

Open Diapason, § ft., 73 pipes. 
Harmonic Flute, 8 ft.. 78 pipes 

Gemshorn, 8 ft., 73 pipes 

Octave, 4 ft., 73 pipes 

Mixture, 4 rks., 244 pipes 

Twelfth, 2% ft.. 61 pipes 

Fifteenth, 2 ft., 61 pipes 

Cathedral ¢ Chimes (Deagan), 2 

SWELL ORGAN. 

Quintaten, 16 ft., 7 i 
String Diapason, 

Salicional, 8 ft., 

Voix Celeste, § ft., 

Gedeckt, 8 ft., 

Orchestral Flute, ft.. 73 notes 

Solo ( ‘ornet, 3 rks., 183 pipes. 

ft., 61 notes. 

61 notes, 

Trompette, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes, 61 notes. 

Vox Humana, § ft., 61 pipes 

Tremolo. 

CHOIR ORGAN 

Gamba, 8 ft., 73 pipes 
Concert Flute, § ft., 73 pipes. 

Dulciana, § ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Traverse Flute, 4 ft., 12 pipes, 61 notes. 

Quint Flute, 254 ft., 61 notes. 
Piccolo Harmonic, 2 ft., 61 notes. 

Clarinet, § ft., 73 pipes. 

French Horn, § ft., 73 pipes 

Tremolo. 

Cathedral Chimes (from Great). 

PEDAL ORGAN. 

Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 12 

notes, 

Contra 
notes. 

Cello, § ft., 32 notes 

Octave, 8 ft., 12 pipes. 

Flute Forte, 8 ft., 12 pipes, 20 notes. 
Flute Dolce, § ft., 12 pipes, 20 notes, 

Traverse Flute, 4 ft., 32 notes. 

pipes, 

Gamba, 16 ft., 12. pipes, 

20 notes. 

Twenty-eight couplers, thirty-five 
combinations and nine pedal move- 
ments are included in the mechanical 

accessories of the organ. 
%- 

DR. WILLIAM C CARL IS ILL 

Noted Organist Undergoes Operations 
—Latest Word Cheerful. 

Dr. William C. Carl, noted figure in 
the organ world, has been critically ill 
and has undergone two operations, ac- 
cording to word from New York City. 
As the last form of this issue goes to 

press, Dr. Carl’s condition is improved 
and reports from the bedside state that 
there is reason for the greatest en- 
couragement. 

Dr. Carl has been for forty-four years 
organist and di. ctor at the Old First 
Presbyterian Church, New York City. 
He founded the Guilmant Organ School 
nearly forty years ago and has trained 
hundreds of organists of the present 

day who are active in every part of the 
Country. He is sub-warden of the Amer- 
ican Guild of Organists and was pres- 
ident of the N. A. O. when it was ab- 
sorbed by the Guild. Dr. Carl’s name 
and work are familiar to organists both 
in America and Europe and his friends, 
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NEW ORGAN IN HEINZ AUDITORIUM; CLARK 

ganists of Calvary. 
recitals is to be played in April. 

At his opening recital Mr. de T 

who will eagerly look forward to his 

recovery, are legion. 

SERIES IN CALVARY CHURCH 
\eolian- Skinner instrument, 

writes. ‘is an unqualified 
“Everyone who has heard it,’ 

Tar, who opened the new “is enthusiastic, even as is 
wean in Calvary Church, New York gregation. The 

City. early in November, as announced clarity and 

Tie Dtapason last month, and whe 

vave his dedicatory recital Nov. 11, has 
arranged for two series of recitals on gram consisted of these 
the new instrument. The first will be lude and Fugue 
plaved on Wednesday evenings in Jan- rale Prelude, “Schmucke 

uary and February and the visiting Seele,” Bach; Prelude, 
organists will be: Jan. 13. Germani; Fugue on the Kyrie, Couperin; 
Jan. 20, Zilgien: Jan. 27, Hugh Porter Window.” Mulet; Introductior 
of the Collegiate Church of St. Nich- Passacaglia, Reger; 
olas, and Feb. 3 William Strickland, Waters,” Karg-Elert: 
assistant to David McK. Williams at Second Symphony, Vierne; 
St. Bartholomew's Church. The last Fugue and Variation, Franck; 

two of these recitalists are former or- Choeur Dialogue,” Gigout 

Schedule of Recitals on New Organ in 
New York—Opening by de Tar. 

Vernon de 

brilliance, as 

expect from the softer stops.” 

Dich. 

Scherzo 

A second series of 

Tar was 
heard in a varied program on the new 

which, 
success.” 
* he adds, 
our con- 

organ has remarkable 
well as 

quiet beauty that you would naturally 
The pro- 

numbers: 
in G major and Cho- 

O liebe 

Clerambault; 

1 

“The Reed-Grown 

Prelude, 
“Grand 

DO YOU KNOW: 

only 276 with the fellowship certificate? 

that 672 

examinations? 

associates have not yet taken the 

Guild have 

master’s examination, established two years ago? 

that only 7 members of the 

that no one has fully utilized the 

passed the two examinations? 

for and undertake these tests? work than to prepare 

that the choirmaster’s 

associates) will incite a new and stimulating attitude 

examination (open to fellows and 

toward one’s choir training duties? 

that the associate and fellowship examinations will be 

held on May 27 and 28? 

that the choirmaster examinations will be held on April 

14 and 15? 

that there is still time to prepare for them? 

that full information may be obtained by addressing the 

Chairman of the Examination Committee at 1270 Sixth 

Avenue, New York City? 

Ten Questions for Members of The Guild 

1. that of a membership of 6,000 in the Guild, there are 

fellowship 

passed the choir- 

Guild until he has 

that no better point and direction can be given to one’s 

esntion $1.50 a year—15 Cents a “oe 

FIFTY-SEVEN SETS OF 
PIPES IN HEINZ ORGAN 

NEW KIMBALL IS INSTALLED 

Specification of Instrument in Audito- 

rium of Pittsburgh Plant Which 

Replaces the One Destroyed 

in the Flood. 

The new organ built by 
Kimball Company for 

of the H. J. Heinz Company in Pitts- 
burgh was completed in November 

and Clark Fiers, organist for the great 
food manufacturing concern, has re- 

sumed the recitals that were suspended 
when the flood descended upon Pitts- 
burgh last spring and wrecked the old 

organ. It is one of those coincidences 
that occur once in a lifetime that the 
new instrument has exactly fifty-seven 

sets of pipes, so that the owners of 
the organ may boast that there is a 
distinct variety of tone for each of the 
products by which they are nationally 
known. The console of the new organ 

is like that built by the Kimball fac- 
tory for the Town Hall in Pretoria, 
South Africa. 

the W. W. 
the auditorium 

Che Heinz auditorium is a large pri- 
vate theater for the exclusive benefit 
of employes of the Heinz plant and 
their families and friends. It is one of 
a few in the United States, some of the 
others being those of the Larkin fae- 

tory in Buffalo, the National Cash 
Register plant in Dayton, Ohio, and 
the Hershey factory at Hershey, Pa. 

[he stop scheme of the 
is as follows: 

GREAT ORGAN. 
Open Diapason, 16 ft., 61 pipes 
First Diapason, § ft.. 61 pipes 
Second Diapason, § ft.. 61 
Major Flute, § ft.. 61 nipes 
Octave, 4 ft., 61 pipes 

Twelfth, 2 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 
Mixture, 5 rks., 305 pipes 

Harmonie Trumpet, 8 ft., 61 pipes 

Violoncello, 8 ft., (from Swell) 

Viol Celeste, 8 ft., (from Swell) 

Gedeckt, 8 ft., (from Swell). 
Flute Triangulaire, 4 ft.. (from Swell). 

Piano, 8 ft., (from Solo) 

Piano, 4 ft., (from Solo). 

Harp (from Swell). 

Celesta (from Swell). 
Solo Harp (from Solo). 

Vibra Harp (from Solo). 

Chimes (from Solo). 

Orchestral Bells (from Solo) 

Xylophone (from Solo). 

SWELL ORGAN 

Bourdon, 16 ft., 73 pipes. 

Geigen Principal, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Flute, 8 ft., 73 notes. 

Violoncello, 8 ft., 73 pipes. 

Viol Celeste, Th. pipes. 

Viol d’Orchestre, 2 rks., 8 ft.. 146 pipes. 

Flute Celeste, 2 rks., 8 ft., 134 pipes. 

Physharmonica, § ft., 73 pipes 

Dolce Cornet, 3 rks., pipes 

Octave, 4 ft., 73 pipes. 

Unda Maris II, 4 ft., 146 pipes. 

Flute Triangulaire, 4 ft., 73 pipes 

Flute d'Amour, 4 ft., 73 notes. 

Nazard Flute, 2% ft., 61 notes. 

Flautina, 2 ft., notes. 

Flute Tierce, 1 3/5 ft., 61 notes. 

Waldhorn, 16 ft., 73 pipes 

French Trumpet, 8 ft. 3 pipes. 
Corno d’Amore, 8 ft., 73 pipes. 

Vox Humana I, 8 ft., 61 pipes. 
Clarion, 4 ft., pipes 
Harp and Celesta, 49 bars. 
Solo Harp (from Solo) 
Vibra Harp (from Solo). 

Tremolo. 

SWELL UNIT SECTION. 

T. C. Tibia Clausa, 16 ft., 73 notes 

T. C. Vox Humana II, 16 ft., 73 notes 

Tibia Clausa, § ft., 101 pipes. 

Vox Humana II, 8 ft., 61 pipes 

Tibia Clausa, 4 ft., 73 notes. 
Vox Humana II, ft., 73 notes. 

Tibia Twelfth, 2% .. 61 notes. 

Tibia Piccolo, 2 

Tibia Tierce, 1 3/5 ft., 61 
Tibia Clausa Tremolo 

CHOIR. 

English Diapason, 8 ft., 73 
Doppel Fléte, 8 ft., 73 pipes 
Concert Flute, 8 ft., 73 pipes 

new organ 

pipes 

notes. 

pipes 
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Quintadena, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Orchestral Strings, 2 rks., 8 ft., 134 

pipes. 

Clarinet, 8 ft., 73 pipes. 

Vox Humana III, 8 ft., 61 pipes 
Orchestral Oboe, 8 ft., 73 pipes. 

Musette, 8 ft., pipes. 

Orchestral Flute, 4 ft., 73 pipes 

Harp (Swell) 

Celesta (Swell) 

Solo Harp (Solo) 

Vibra Harp (Solo) 

Tremolo. 

CHOIR UNIT SI 
T. C. Saxophone, 16 ft., 

Sassoon, 16 ft., 73 notes. 

Saxophone, 8 ft., 73 pipes 

Bassoon, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 89 pipes. 

Saxophone, 4 ft., 73 notes. 

Gemshorn, 4 ft., 73 notes. 

Gemshorn Nazard, 

Gemshorn Fifteenth, 2 ft., 61 notes. 

Gemshorn Tirece, 1 3/5 ft., 61 notes. 

Gemshorn Septieme, 1 1/7 ft., 61 notes 

PERCUSSION ORGAN. 
(Traps located in Solo chamber, but to 

be played from Choir manual.) 

Snare Drum. 
Chinese Wood Block. 

Castanets. 

Tambourine. 

Tom Tom. 

SOLO ORGAN. 

Solo Diapason, 8 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

English Horn, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes 
Basset Horn, 8 ft., 73 pipes. 

Solo Principal, 4 ft., 73 pipes. 
Harp (from Swell). 

Solo Harp and Vibra Harp, 49 bars. 
Orchestral Bells, 

Xylophone, 37 bars. 

Chimes, 25 tubular bells 

Piano, 

Tremolo 

SOLO UNIT SECTION 
T. C. Tibia Plena, 16 ft., 73 notes 
Tibia Plena, § ft., 89 pipes 

Post Horn, 8 ft., 85 pipes. 

Tibia Plena, 4 ft.. 73 notes 

Post Horn, # ft., 73 notes. 

Tibia Plena Twelfth, 224 ft.. 61 notes 

Tibia Plena Piccolo, 2 ft., 61 notes. 

Tibia Plena Tierce, 1 3/5 ft., 61 notes 

PEDAL 
Resultant, 32 ft., 32 notes 

Sub Bass, 16 ft., pipes 

Metal Diapason, 16 ft. (from Great). 

Bourdon, 16 ft., 56 pipes 

Violone, 16 ft., 44 pipes 

Echo Lieblich, 16 ft. (from Swell). 

ingest 8 ft. (from Great) 

8 ft., 32 pipes. 

‘ 

Stillgedeckt, 8 ft., 32 notes. 
Gedeckt, 8 ft (from Swell). 

Fifteenth, 4 ft., 32 notes 

Tierce, 32 notes. 

Larigot, 32 notes 

Septieme, 2 2/7 ft., 32 notes 

Trombone, 16 ft., 44 pipes 

Waldhorn, 16 ft., (from Swell) 

Sassoon, 16 ft.. (from Choir). 

Tromba, 8 ft., 32 notes 

Piano, 16 ft., (from Solo) 

Piano, 8 ft., (from Solo). 

Chimes, (from Solo). 

Bass Drum. 

Snare Drum. 

Cymbal. 

Tympani. 

HINNERS ‘COMPANY TO QUIT 

Pipe Organ Building Concern Founded 
in 1879 to Liquidate. 

The Hinners Organ Company ot 
Pekin, Ill, announced late in Novem 

ber that it will liquidate its business 
and will suspend manufacturing oper 
ations while this is being done. The 
company has been in business sine 

1879 and has built some thousands ot! 
both pipe and reed organs. The Hin 

ners Reed Organ Company is a sep 
arate establishment and will be con 

tinued 
— 

Kingsbury Appointed Sales Manager. 
George QO. Kingsbury has been ap 

pointed New York City sales manager 

for the Hammond electronic organ at 
the office and studios of the Hammond 
Clock Company, 50 West Fifty-seventh 
street. Mr. Kingsbury began his busi 
ness career with M. Steinert & Sons 

Co., Boston, with whom he served ten 

years. He then entered the organ busi- 
ness with the J. W. Steere & Son Com 
pany of Springfield, Mass., becoming 
treasurer and general manager and later 

president. The Steere plant was de- 
stroyed by fire in 1920, after which the 
business was taken over by the Skinner 
Organ Company of Boston. Mr. Kings 
bury was with the Aeolian-Skinner 
Company until two vears ago. He re 
ceived his education in the public 
schools of Springfield, Mass., and at 
Yale University 

HENRY S. FRY HONORED 

BY ORGAN FRATERNITY 

DINNER ON ANNIVERSARIES 

Philadelphia Testimonial i in Recognition 

of His Twenty-five Years at St. 

Clement’s Church and in A. O. 

P. C. and Ten as Conductor. 

By ROLLO MAITLAND, Mus. D. 

When a nationally known organist 

has three notable anniversaries in one 
year it is fitting that they should be 

appropriately celebrated. This was done 
at a testimonial dinner to Dr. Henry 

5. Fry at Holland’s, Philadelphia, Nov. 
12, in recognition of his twenty-fifth 
anniversary as vice-president of the 
American Organ Players’ Club, his 

twenty-fifth anniversary as organist 

and choirmaster of St. Clement’s 

Church, Philadelphia, and his tenth an- 
niversary as conductor of the Choral 

Club of the Musical Art Society of 
Camden, N. J. In this connection it 
was noted that Dr. Fry has been for 

more than twenty-five years an officer 
of the Pennsylvania Chapter of the 
American Guild of Organists and was a 
prominent figure in the life of the 
former National Association of Organ- 
ists during its entire existence as a 

separate organization. A large num- 

ber of members and guests of all these 
organizations attended the dinner 
which was presided over in a most gra- 

cious and congenial manner by Dr. 
John McE. Ward, president of the 

American Organ Players’ Club. 
Harry C. Banks, dean of the Penn- 

sylvania Chapter of the Guild and or 
ganist of Girard College, was the first 
speaker. He paid a tribute to Dr. Fry's 
association with and activities in the 
musical life of Philadelphia, saying that 

a gathering of organists in the future 
life wo suld not be complete without Dr. 
Fry’s presence. Ex-Senator Emerson 
Richards referred to his long friend- 
ship and association with Dr. Fry and 
gave an interesting talk on electronic 

instruments and organ design. He ex- 
pressed the opinion that while elec- 
tronic instruments have an important 
place in the musical life of today they 
should not be called organs, nor be 

advertised as taking the place of organs, 
any more than a violin or banjo should 
be calied an organ. 

Clinton Rogers Woodruff, former di 
rector of the department of welfare of 
Philadelphia and chairman of the music 

committee of St. Clement's Church, 
spoke of the tradition for good music 
and the rich musical background of St 
Clement's, paying tribute to the splendid 

manner in ‘which Dr. Fry is carrying 
on the tradition. He said: “Dr. Fry 

is not only master of the organ and 
master of the choir; he is master of the 

situation.” The Rev. Franklin Joiner, 
rector of St. Clement's, was the next 

speaker. He referred to the fact that 
most persons are not. satisfied with 
long periods in one position, but must 
be on the move. He said that the love 

and happiness growing out of long as 

sociation in one parish is splendid com 
pensation. He said it was interesting 
to have the older and former members 
of his parish come back and speak of 
the spiritual and devotional atmosphere 
of St. Clement's Father Joiner em 

phasized the important part Dr. Fry 
plays in creating this atmosphere. He 
said that if Dr. Fry were not as great 
an artist as he is his parishioners would 
be more apt to say “What a fine or 
ganist and choir you have” rather than 
“What a beautiful and spiritually up 
lifting service.” He spoke of an anni- 
versary service to be held in Dr. Fry’s 
honor in January, and invited all pres- 

ent to the service and to a reception 
which is to follow the service. 

Dr. Ward spoke of Dr. Fry’s con- 
nection with the American Organ Play- 
ers’ Club, mentioning that as chairman 

of the executive committee he had ar 
ranged the details of more than 300 

recitals, besides many special events. 
As a mark of appreciation Dr. Ward 

then handed the guest of honor a check, 
saving that it could be cashed in the 
back of the room. Dr. Fry informed 

the gathering that the check bore the 
direction “23—Skidoo!"". This Dr. Fry 
did. and after a bit of difficulty with the 
“bank” he returned with a handsome 
traveling bag. Herbert Leicht. repre- 
senting the Camden Musical Art So- 

ciety, acted for this organization in 
giving Dr. Fry a fitted case to supple- 
ment the Organ Players’ Club's gift. 

Called on for a speech, Dr. Fry said 
Bie although the two organizations 
evidently wanted him to “travel,” he 
was almost overwhelmed. He expressed 
his appreciation of the loyalty of the 
organizations, saying that he appre- 

ciated the work and the spirit of co- 
operation of the choral club even more 
than the gift. Extracts from telegrams 
and letters from a number of persons 
were then read. 

Dr. Ward felt that Dr. Fry’s connec- 
tion with the former National Associa- 
tion of Organists called for special men- 
tion, and asked Dr. Rollo Maitland to 
do this. Dr. Fry was one of the com- 
mittee of organization of this body and 
was its first treasurer. He attended all 
but one of its twenty-seven conven 
tions, that one being in California in 

1930. In 1921 he was president of 
N. A. O., vice-president of the A. 
P. C. and dean of the Sacudicoats 
Chapter of the Guild. 

Dr. Frederick Schlieder, as an ex- 
president of the N. A. O., paid tribute 
to Dr. Fry. Howard S. Tussey spoke 
for the organ club of the Musical Art 
Society of Camden, the organization 
from which the choral club sprang 
Henry Beck, music critic of the Camden 
Courter, spoke of Dr. Fry’s keen sense 
of humor. Dr. James Francis Cooke, 
president of the Presser Company and 
editor of The Etude, was the tinal 
speaker. After recounting some humor 
ous incidents in his inimitable way he 
said that in all his many years of asso 

ciation with Dr. Fry he never had 
heard a derogatory word about him 

from the members of his profession 
a most remarkable fact, Dr. Cook said 
He sounded an optimistic note for th 
musical profession, speaking of the real 
good the radio and other modern 
achievements have done for music and 
prophesying that the time would come 
soon when there would not b re 
music teachers to take care 
who wish to study some forn 

oe 

NEW JAMAICA PLAIN ORGAN 

Hunsche Arranges Vesper Services 
Using Aeolian-Skinner 

George R. Hunsche, the voune a 

progressive organist of the Centra 

Congregational Church in Jaman 
Plain, Mass., is presiding over a two 
manual Aeolian-Skinner organ whi 

is a feature of the beautiful new edifice 
of this parish. Dedication of churci 
and organ took place the first week ot 
October. 

Mr. Hunsche has arranged a series 

of monthly musical vesper services. A? 
the first of these, Oct. 25, Harold 
Schwab, a former organist of the Cen 

tral Church, plaved these organ num 
bers: Chorale, Bossi; Meditation, Dui- 
ham; Sonata No. 5, Mendelssohn; Eve 
ning Song, Bairstow: Allegretto from 

Sonata, Op. 65, Parker; “To a Wild 
Rose,” MacDowell; Toccata, “Thou 
Art Peter,” Mulet; “Jagged Peaks in 
the Starlight,” Clokey; Chorale Prelud: 
on “Do with Me, Lord, as Thou Wilt,” 
Reger. A large congregation showed 
marked appreciation of Mr. Schwab's 

playing and of the entire program. Nov. 
15 George Faxon, organist and choir- 
master of St. John’s Church, Arlington, 

Mass., was the organist. The new 

organ, an instrument of fourteen sets 
of pipes, has proved most effective in 
the new church. which replaces a build 
ing destroyed by fire. 

Mr. Hunsche is to receive his mas 
ter’s degree from the New England 
Conservatory of Music next June and 
studied last summer with Joseph Bon- 
net, when the French master taught in 
America. In 1935 Mr. Hunsche re- 
ceived the bachelor of music degree 
from Northwestern University. 

New Miller | Organs in Northwest. 
Eugene FE. Poole, factory represent- 

ative of M. P. Moller, Inc., in the 

Northwest, with headquarters in Se- 
attle, reports the installation now under 
way of two-manual organs in St. 
Mary's Catholic Church, Butte, Mont., 
and in the First Methodist Church, 
Bozeman, Mont. One of the new 
Moller portable pipe organs has been 

sold to St. Luke’s Episcopal Church at 
Billings. Mont., and another to the 

Bingham funeral home, Bellingham, 
Wash. Another two-manual is under 
construction for Bethel Temple. Seattle, 
and will be delivered in December. 
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IN THIS MONTH’S ISSUE 

W. W. Kimball Company com- 
pletes installation of four-manual 
of just fifty-seven sets of pipes in 
the H. J, Heinz auditorium at Pitts- 
burgh. 

Henry S. Fry is honored at din- 
ner by the organ fraternity of 
Philadelphia on the occasion of 
three anniversaries that mark his 
career, 

Flaxington Harker, nationally 
prominent organist and composer, 

dies at his home in Richmond, Va. 
Dr. Charles S. Terry, noted Bach 

authority, dies in Scotland. 
Bibliography of church music 

and hymnology is prepared for 
THe Diapason under the auspices 
of the National Association of Book 

Publishers. 
Adolph Steuterman tells interest- 

ingly of his travels by air, rail, ship, 
donkey, etc., to the Orient. 

Seth Bingham presents second in- 
stallment of his series of articles on 
Vorbert Dufourcg’s great work on 
the development of the organ from 
the thirteenth to the eighteenth 
century. 

New academic members of the 

Guild who passed the 1936 exam- 
inations are guests at the first din- 
ner of the season in New York. 

Recital programs from every 

part of the country show what 

erganists are playing in their public 
performances 

NNINGS AT JOHNSTOWN, PA. 

Pittsburgh Man Plays Dedicatory Re- 
cital on Moller Organ. 

ne of the three-manual 
an built by M. I. Moller for the 

Frankl Street) Methodist Church in 

lohn wn, Pa.. on Nov. 6 a a gala 
musical event, with Arthur B. Jennings 
of Pittsburvh at the console. Mr 

Jennings aroused the enthusiasm of his 
audience, as evidenced by the critics’ 
reviews of his performance, and the 
organ made an excellent impression as 
he demonstrated its resources. His 

program was made up of the follow- 
ing numbers: Advent Chorale, “Sleep 
ers, Wake, a Voice Is Calling,” Nicolai; 
Toccata and Fugue in D minor, Bach: 
“Melody for the Bells of Berghall 

Church,” Sibelius; “Suite Gothique,” 
3oellmann; Minuet in \, Boccherini; 

“Christmas in Sicily.’ Yon; Teccata 
from Fifth Symphony, Widor. As an 
encore Mr. Jennings played the Wag- 
ner “Pilgrims’ Chorus,” from “Tann- 

hauser.” The organ se ‘lections were 
ag with solos by Mrs. Paul 

Dech, soprano, with Mabel Speicher 
ES mace as accompanist. 

The organ, a three-manual, with an 
echo division, and a total of 2.676 pipes. 
was described in the November issue 

of THe Diapason. 

—____— 

Goes to Christ Church, St. Paul. 

Dorr R. Thomas, who for the last 
five years has been organist and direc- 
tor at the First Presbyterian Church 
of Minneapolis. has been selected for 
the position of organist and choirmas- 
ter of Christ Episcopal Church, St. 
Paul. He began his work in this church 
2s a boy chorister and studied organ 

under the following men who were 
organists at Christ Church: Thomas 
Moss and Gerald S. Bliss. He is a 
pupil of George Thornton. organist 
and choirmaster at St. Clement's 
Episcopal Church, St. Paul. Mr. 
Thomas conducts two choirs, one of 
boys and men and the other of girls. 
He began his duties Nov. 
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FLAXINGTON HARKER 

DIES AT RICHMOND, VA. 

NOTED ORGANIST - COMPOSER 

Born in Scotland in 1876 and After Be- 

ing Aid to T. Tertius Noble in 

York, Came to America in 1901 

to Take Post in Biltmore. 

News comes from Richmond, Va., of 
the death there on Oct. 23 of F. Flax- 
ington Harker, nationally known or- 
ganist and composer, and for over ten 
vears dean of the Virginia Chapter of 

the American Guild of Organists. 
KF. Flaxington Harker was born Sept. 

4, 1876, in Aberdeen, Scotland. His 

first teachers were G. C. Dawson and 
A. W. Marchant. Later he was ap- 
pointed sub-organist of York Minster 
and studied with T. Tertius Noble, then 

organist of the Minster. In 1900 he 
earned his A. R. C. O. degree. He also 
was an F. A. G, O. 

In 1901 Mr. Harker came to America 
at the invitation of George W. Vander- 
bilt to be organist of All Souls’ Church 

in Biltmore, N. C., known for the 
wealth of the parish. In 1904 he went 
to the Church of St. Martin le Grand 
in New York, but he returned to Bilt- 
more in 1907 and remained until 1914. 

lor eighteen years previous to his 
retirement from church playing in 1932 
Mr. Harker was organist and choir- 
master of St. Paul’s Episcopal Church 
in Richmond. In 1915 he joined the 
faculty of the University of Richmond 
as professor of music, a post he held 
at the time of his death. Despite his 
illness, he taught classes at the univer 

= until several days before the end 
ame. Mr. Harker took a leading part 

in the musical and cultural development 
of the city and his passing is deeply 

mourtied by the entire community. In 
addition to his other work he 
ducted two choral societies 

Mr. Harker was a prolific composer 
of organ and sacred music, whose works 
are in virtually every organist’s library 

In addition to many services for the 

Episcopal Church, anthems, etc., he was 

con- 

the writer of two c antatas “The Star 

of Bethlehem” and “The Cross.” He 
also edited a new edition of Stainer’s 

“The Organ.” 
Mr. Harker is survived by his widow 

Mrs. Edith M. Harker: a son and a 

daughter. 
From a tribute to Mr. Harker in the 

Richmond News leader of Oct 31, 
written by the paper's music critic 

Helen de Motte, the following is 

quoted: 
This week musical annals have been 

saddened by the passing of F. Flaxington 

Harker, one of Richmond’s most 

ind most distinguished ians He 

Was for many vears org 

Church, where 

many who wiated with 

nd were able to appreciate his many 

musk 

him a 

fine qualities of 

years he had confined himself 

( omposing 

st to an extreme 

accomplishments 

to teach- 

degree, Mr. Har 

as a composer 

active 

mind and spirit Of late 

Paul Frank Kincston Owen of St. 
is the new organist and choirmaster at 
St. Paul’s Episcopal Church, Minne- 
apolis, where he succeeds the late Hugo 
P. Goodwin. Mr. Owen assumed his 
duties early in November. He has been 
organist and director for nine years at 

Christ’s Episcopal Church, St. Paul. He 
is officially associated with a number 
of musical organizations in the Twin 
Cities, serving at present as accom- 
panist for the Bach Society of the Uni- 
versity of Minnesota. 

of sacred music, are known 

but he never spoke of 
particularly 

the world over, 

them. Other composers’ works he would 

discuss freely, generously, admiringly, but 
unless one knew in some other way, it 

would not have been possible to suspect 

that he also composed 

Gentle, sensitive, refined, his sufferings 
of mind and body were concealed even 

from those nearest him. He rarely spoke 

of himself at all, and knowledge of his 

passing came to friends as a sudden and 

sreat shock, though now it is known that 

he had been an exceedingly ill man for 

more than a year, and probably for a 

longer period than that 
ho 

WADE WALKER NOW A JUDGE 

Organist Sits on » the Judicial as Well 
as on the Organ Bench. 

Wade Walker, organist and master 

of the choristers of the Jesse Lee M. E 

Church of Ridgefield, Conn., has en 
tered the political field and was elected 
judge of the town court at the recent 

election. Mr. Walker studied law in 

New York City a number of years ago 
while associated with his brother, At- 

‘orney James W. Walker. 
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. 
Seth Bingham 

Assistant Professor of Music (Composition), 
olumbia University 

YRGANIST AND CHOIRMASTER 

Madison Avenue Presbyterian Church 
921 Madison Ave New York 

REED PIPES 

CONSOLES 

PIPE ORGANS & ORGAN SUPPLIES 
Write Us for Prices 

DURST & COMPANY, INC. 
32nd, HAZEL to POPLAR STREET 

ERIE, PENNSYLVANIA 

FLUE PIPES 

CHESTS 

99 Claremont Ave. 

HUGH PORTER 
FOR LESSONS AND RECITALS 

NEW YORK 

“The Theory and Practice of Episcopal Church Music” 

A course of study for Organists and Choirmasters 
under the direction of 

HAROLD W. GILBERT, Mus. Bac. 
Director of St. Peter’s Choir School, 319 Lombard Street, Philadelphia 

SEASON 1936 - 1937 

M. P. saiteaaiads 
installs specially designed organ 

(with “Artiste” reproducing player) 

in the beautiful residence of 

MR. GEORGE N. EVERETT 

Washington, D. C. 

and has received an order for another 

(specifications by Mr. Hugh McAmis) to 

be installed in the residence of 

MR. E. S. LONGMAN 

at 

Great Neck, Long Island, N. Y. 

The gratifying increase in the 

number of contracts received for 

MOLLER organs, from those pur- 

chasers who know quality of 

mechanisms and artistic tone and 

who have made careful compari- 

sons might be explained by our 

strict adherence to our often an- 

nounced policy — every organ 

better than the last’’— and the fur- 

ther fact that every purchaser of 

a MOLLER organ must be pleased, 

and we are not satisfied with any- 

thing less. 

Whatever your organ needs 

may be, let us quote. 
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ANNIVERSARY HONORS 

TO F. ARTHUR HENKEL 

THIRTY YEARS IN HIS CHURCH 

Men of Christ Episcopal Parish, Nash- 

ville, Tenn., Recognize Organist’s 

Service and Hear Tribute at 

Dinner Nov. 9. 

In recognition of his thirty years of 
service as organist and choirmaster of 
Christ Church, Episcopal, at Nashville, 
fenn., F. Arthur Henkel was honored 
Nov. 9 by men of the congregation at 

a dinner at the parish-house 

Charles S. Mitchell, chairman of the 
music committee of the vestry, was the 
principal speaker. Dr. W. D. Haggard 
was toastmaster A musical program 

was provided by three of Mr. Henkel’s 
close professional associates and friends. 

Praising the mus.cian’s long period 
of service, Mr. Mitchell said that Mr. 
Henkel’s work was “no less a ministry 

than that of the clergy.” 

“Throughout his thirty years of loyal 
and devoted service we have loved him 

for what he has meant to us,” Mr. 
Mitchell said. “He has been with us 
in our rejoicings and in our sorrows 

Whatever good wishes cau come from 

iamily and friends we extend him for 

achievement in his chosen field and his 
position in the community. ro 

Mr. Mitchell, who was president ot 
the Nashville Symphony Society at the 
time Mr. Henkel was conductor of the 
orchestra, praised “the standard which 
he has held for music in the commu- 

nity.” 
The speaker 

Mrs. Henkel. 
o, — Re 

M. T. N. A. COMES TO CHICAGO 

Elaborate Program Prepared for the 
Sessions Dec. 28 to 31. 

Plans for the annual meeting of the 

Music Teachers’ National Association 
oe practically complete and President 
carl V. Moore of the University of 

Michigan has assembled for the four- 
day session an array of speakers that 
probably will draw a large group to 
Chicago Dec. 28 to 31. Another organi- 
zation meeting at the same time will be 
the National Association of Schools of 
Music, under its president, Dr. Howard 
Hanson of the Eastman School of 

Music. For the first time the newly 
formed American Musicological So- 
ciety, of which George S. Dickinson of 
Vassar College is ww will ure 
vene with the M. T. N. A. and N. 
S. M. and will be allotted a full session. 
Dr. Otto Kinkeldey of Cornell Univer- 
sity will preside at this session. The 
biennial meeting of Phi Mu Alpha, na- 
tional musical fraternity, known as Sin- 
tonia, will convene with the above- 

mentioned musical organizations. At 
the annual banquet a speaker of national 
importance will deliver the address, 
with Rudolph Ganz of Chicago acting 

as toastmaster. 

One interesting session will be de- 
voted to the general topic “Federal 
Legislation in Music.” at which time 
such topics as “The Dickstein Bill” and 
“Federal Music Projects” will come up 
for discussion. Clinics and forums in 

several important fields will be in prog- 
ress on each of the days of the meeting. 
One evening will be devoted to a pro- 
gram of church music at the University 

of Chicago Chapel. 
calc 

Wins Curtis Organ Scholarship. 

Henry k. Beard, a member of the 
York Chapter, A. G. O., has been en- 
rolled at Curtis Institute, Philadelphia, 
where he has been awarded a four-year 
scholarship in organ music. The 
scholarship was awarded on a com- 
petitive basis under the direction of 
Tosef Hofmann. Mr. Beard, who has 
been heard in many recitals, will study 

under Dr. Alexander McCurdy, Jr. He 
is a graduate of the William Penn high 
school, class of 1930, and of Penn 
State College, class of 1936. He was 
a student of Harry L. Link, and served 
as organist of the First Methodist 
Church and of the First Baptist Church 
of York. In college he served as organ- 
ist for the State College Choral Society 

He was a member of the 

also paid a tribute to 

of 150 voices. 

Penn State Players and the Thespians, 
dramatic organizations 

ae ae 

F. ARTHUR HENKEL 

WHAS TO HAVE FOUR-MANUAL 

Kilgen with Diapason Chorus to Be 
In$talled in Louisville. 

WHAS, Louisville, Ky., one of the 
largest broadcasting studios in the 

United States, operating on 50,000 
watts, has ordered a four-manual broad- 
casting type organ of George Kilgen & 
Son, Inc. The instrument will include 

a diapason chorus. The console will 
be movable and of the wing type. 

Herbert Koch is the organist of the 

station and collaborated with the Kilgen 
brothers in the design of this instru- 

ment. The new organ will replace a 
smaller three-manual built by the Kil- 

gen Company. 
Radio station igh is associated 

with the Loutsville Courier Journal and 

is a key station of a Columbia chain. 

This will be the third large four-manual 
broadcasting organ to be built by 
Kilgen & Son. 

fe 

Death of Ralph Mason Hix. 

Ralph Mason Hix, well-known Iowa 
organist and a former resident of Wa- 
terloo, died Oct. 13 at the Allen Con- 
valescent Home in Waterloo. Mr. Hix 
suffered a cerebral hemorrhage in Chi- 
cago three vears ago and was in Chi- 

cago hospitals until June 27, 1936, when 
he was taken to Waterloo by his life- 
iong friend, the Rev. Earle A. Munger, 
pastor of Plymouth Congregational 

Church. Mr. Hix was born Oct. 14, 
1878, at Tama, Iowa. He attended 
Muscatine, Iowa, grade schools, was 

eraduated from Central High School, 
Cedar Rapids, and received his A. B 
degree at Western College, Toledo, 
lowa, in 1902. He studied piano and 
organ with Iowa teachers and _ later 
with Clarence Eddy. After serving as 
organist at the First Methodist Episco- 
pal Church of Waterloo and the Plaza 
Theater he traveled across the United 

States on three different occasions as 
accompanist for grand opera stars. In 
recent years prior to his illness he was 
employed in Chicago theaters. 

ee 

Bishop Thirkield, Hymnologist, Dead. 

Wilbur Patterson Thirkield, retired 
bishop of the Methodist Episcopal 
Church, who had been president of 
Gammon Theological Seminary, At- 

lanta, Ga., and of Howard University in 
Washington, D. C., died in November 
in Brooklyn. He was 82 years old. Dr. 
Thirkield was not only a_ theologian 
and educator, but was one of the lead- 
ing hymnologists of his church. In 

1883 he helped to found and becante 
the first president of Gammon Seminary. 

In 1906 he was invited by a group of 

friends of the Negro, including Theo- 
dore Roosevelt. to take the presidency 
of Howard University, in Washington, 

a school which, like Gammon, although 
chiefly devoted to Negro needs, was 

open to students of both races. He was 
president of Howard from 1906 to 1912, 
when he was elected a bishop. He was 
chairman of the committee on worship 

and music of the Methodist Episcopal 
Church and of the committee on wor- 

ship of the Federal Council of the 
Churches of Christ in America. He 
edited “Hymns of Faith and Life 

BLOOMINGTON DRAWS 

LARGE ATTENDANCE 

CHURCH MUSIC IS SUBJECT 

Three rinbet. at Illinois Wesleyan 

University from Fifty-eight Cities 

of State—Eigenschenk Rouses 

Enthusiasm of Hearers. 

The second annual church music 
conference, held at Illinois Wesleyan 

University, Bloomington, Novy. 17, far 
exceeded all expectations in attend- 
ance and enthusiasm. Three hundred 
guests registered for the afternoon ses- 
sion, coming from fifty-eight Illinois 
cities. In this group were forty pastors, 
with the following denomination: il rep 
resentation: Lutheran, 5; Episcopal, 1; 
Methodist, 30; Baptist, 4. There were 
also twenty-four music directors, thirty- 
one organists, eight members of music 

committees and eighty-one members of 
choirs. 

The conference was held as scheduled 
and one of the interesting things was 

that it closed exactly on time. At the 
banquet 115 sat down at the tables. 
Dean R. G. McCutchan of DePauw 
University gave the address on “What 
Music Is.” 

Dr. Amos Thornburg of Wilmette 
delivered two lectures before the coni- 
ference on “Why Have Music in the 
Church?” 

One of the ieatures of the day was 

the meditation service, which was in- 
tended to be a model for igi as 
well as for arg of detail. 

Edward Eigenschenk 
presented the program, published in 
Tue Diapason last month. Eight hun- 
dred and fifty attended this recital and 
it is putting it mildly to say that he 
gave a very unusual program. The 
performer was in the finest form and 
his playing seemed to thrill the audi- 
ence, which packed Presser Hall. His 
playing was marked by an unusually 
fine sense of registration. He was called 
upon to add two numbers at the end 
of the program. They were: “Romance 

In the evening 

1936 DECEMBER 1, 

sans Paroles,” Bonnet, and Finale from 
First ‘Symphony, Vierne. 

It is planned that the third confer- 
ence shall be held next year. 

Pisses ates ciebetadicts 

Death of Gustav V. Lindgren. 
Gustav V. Lindgren, organist of 

Trinity Chapel. West Twenty-sixth 
street, New York City, died at St. 
Luke’s Hospital in New York Nov. 5. 
He was 56 years old. Mr. Lindgren 
was also organist at Trinity Swedish 
Lutheran Church in the Bronx and of 
the Swedish Masonic Lodge Bredab- 
lick. He was a graduate of the Royal 
Academy of Music in Stockholm, his 
birthplace. He had served at Bethany 
Methodist Episcopal Church and Elim 
Methodist Episcopal Church, Brooklyn, 
at the Battery Methodist Episcopal 
Church, New York, and at the First 
Swedish Methodist Church, Jamestown, 
N. Y. His widow, Mrs. Sigrid John- 
son Lindgren; a son, Lars; two daugh- 
ters. Aina and Neva, and his mother, 
Mrs. Frida | indgren, survive. 

see ih eat 
New Orders for “Petit Ensemble.” 
Since George Kilgen & Son delivered 

the first fifty “Petit Ensemble” organs 
there seems to be a growing demand for 
these instruments. Among recent pur- 
chasers are: Christ Episcopal Church, 
Guilford, N. Y.; Mrs. re E. Minds, 
residence, Los Angeles; Gregory’s 
Catholic Church, Mary edie ert St. 
Vincent's College, Shreveport, $5 oe 
Andrew's Episcopal Church, pete 
ton, Ky.: studio of Mrs. Carrie E. 
Moore, Arcola, Iil.; Holy Redeemer 
Catholic Church, Laredo, Tex.; Sacred 
Heart Catholic Church, Reedsburg, 
Wis.: Academy of Our Lady, Chi- 
cago: Luly Mortuary, Alton, Ill, and 
the Presbyterian Church, Radford, Va. 

—_—_—_—— 
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Additions to Organ in Detroit Church. 

The East Grand Boulevard Metho- 
dist Episcopal Church in Detroit has 
arranged with George Kilgen & Son, 
Inc., for a number of stops to be added 
to the present organ. At the same time 
that this work is being done the in- 
strument will be moved and installed 
in a more favorable position in the 
church. The organ is an Austin two- 
manual built ten years ago. 

| ORGANISTS— 

THE GUILD EXAMINATIONS 
Are the | 

ABC 
Of a Good Organist's Education 

if you can’t read scores, transpose, harmonize 

a melody; if you can’t correctly answer a fugue 

subject or write sound elementary counterpoint, 

are you a good organist? 

AND CHOIRMASTERS— 
| if you can’t pass an ear-training test, how do 

you know when your choir is singing wrong 

notes? Do you have to test with piano? Then 

are you a good choirmaster ? 

For information, address Chairman of Examination Com- 

mittee, American Guild of Organists, 1270 Sixth Avenue, 

New York City 
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ST. LOUIS PROGRAMS 

ON THE AIR RESUMED 

RECITALS ARE OF HIGH GRADE 

Sunday Night Programs Sponsored by 

Kilgen & Son from Station KMOX 

Played by George L. Scott 

and C. Albert Scholin. 

One of the best series of organ re- 
cital programs on the air last year was 
that played on the large Kilgen at 
KMOX in St. Louis. George Kilgen 
& Son, who sponsor these recitals, have 
announced that beginning Nov. 15 at 
10 p. m. central standard time these 
recitals will be given every Sunday 
from this station. George L. Scott, 
organist and choirmaster of the Uni- 

versity Methodist Church, University 
City, near St. Louis, will play the first 
four. He will be followed by C. Albert 
Scholin, organist and director at the 

Kingshighway Presbyterian Church 
and dean of the Missouri Chapter, A. 
G. O., whose series will begin Dec. 13. 

The programs by Mr. Scott are as 
follows: 

Nov. 15—Fantasie in A, Franck; 
“Soeur Monique,” Couperin; Pastorale, 
Vierne; Prelude in B minor, Bach. 

Nov. 22—“Images,” from “Mystic 
Lamb Symphony,’ de Maleingreau; 
Canon in B major, Schumann; Fugue 
in E flat major, Bach; “Chant de May,” 
Jongen; Fugue, Buxtehude. 

Nov. 29—Movement 1 from Sym- 

phony 2, Vierne; “Transept Windows,” 
Hays; Fugue in A flat minor, Brahms; 
Cantabile, Franck; Fugue, Franck. 

Dec. 6—Chorale in B minor, Franck; 
Prologue to “Ozark” Suite, Booth; 

Cantilene from Symphony 3, Vierne; 
“Awake, a Voice Calleth,” Reger. 

Mr. Scholin’s programs are as fol- 
lows: 

Dec. 13—Andante Cantabile from 
String Quartet, Tschaikowsky; Prelude 
in D major, Bach; Toccata for Flutes, 
Stanley; March in D major, Guilmant; 
Arioso, Handel. 

Dec. 20—(Christmas program)—“Gesu 
Bambino,” Yon; Chorale Improvisation 
on “In dulci Jubilo,” Karg-Elert; Fan- 
tasia on Old Christmas Carols, Faulkes; 

“Christmas in Sicily,” Yon. 
Dec. 27—Adagio Cantabile, Tartini; 

Toccata and Fugue in D minor, Bach; 

“Harmonies du_ Soir,’ Karg-Elert; 
Largo, Handel. 

Jan. 3—Andante Cantabile from 
Fourth Symphony, Widor; Sonata No. 
2, Mendelssohn; “Suite Gothique,” 

Boellmann. 
Both of the organists and the spon- 

sors would be pleased to hear from 
organists who have picked up these 
programs. KMOX is a key station of 
the Columbia chain and broadcasts on 
50,000 watts. The wave length is 1,090 

kilocycles. 
eX 

Young Son to the Germanis. 

A card from Rome conveys news of 

the arrival of Flavio Germani in the 
home of Fernando and Mimmetta Ger- 
mani. The young Roman entered upon 
his career Oct. 20, and if he follows 
in the footsteps of his famous father 
will be ready for his first American 
recital tour about 1956. 

WILLIAM O. TUFTS, A.A.G.O. 

WituiAM O. Turts, M. S. M., A. A. 
G. O., is busily occupied with the duties 

of his new position as minister of music 
of the First Methodist Church of South 
Bend, Ind., which he assumed Sept. 1. 
He directs a choir of thirty voices and 
a high school chorus of approximately 
twenty-five, and plays a Moller organ 
of thirty-five ranks of pipes. Mr. Tufts 
played his first South Bend recital Oct. 
25 and presented the following pro- 
gram: Chorale Prelude on “Ein’ feste 
Burg,” Walther; “Toccata per Il’Eleva- 
zione,” Frescobaldi; “Ave Maria,” Ark- 
adelt-Liszt; Chorale Prelude on “What- 
e’er My God Ordains,” Kellner; “St. 
Ann” Fugue, Bach; Adagio and Scherzo 
from Fourth Symphony, Widor; “Prize 
Song” from “The Mastersingers,” 
Wagner; Finale in B flat, Franck. 

A Thanksgiving musical vesper serv- 

ice was arranged by Mr. Tufts for Nov. 
22 and on Dec. 20 he will direct a 
Christmas carol service. 

Mr. Tufts was born in Washington, 
D. C., Jan. 30, 1911, and entered the 
Oberlin Conservatory of Music in the 
fall of 1929. There he majored in organ 
under Bruce H. Davis and took choral 
work under Olaf C. Christiansen. In 
1932 and 1933 he was a counsellor ‘at 
the national music camp at Interlochen, 
Mich. In the latter year he passed 
the associateship examination of the 
A. G. O. and in 1934 he received his 
degree from Oberlin. That fall he 
entered the School of:Sacred Music of 
Union Theological Seminary, New 
York, and studied under Dr. Clarence 
Dickinson. The next year he was or- 

ganist of the Union Seminary chapel 
and then for two years, until he left for 
Indiana, he was organist and choir- 
master of the Beck Memorial Presby- 
terian Church in New York City. 
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A concert organ built by the firm of 
Walcker of Ludwigsburg has been in- 

stalled in the State High School at 
Weimar, Germany, and was opened 
with a recital Oct. 14 by Johannes 
Ernst Kohler. The new instrument is 
a three-manual of forty-three sets of 
pipes and is modern in every respect. 

= GRAY-NOVELLO 

St. Cecilia Series of Christmas Organ Music 
Compiled by JOHN HOLLER 

J. S. BACH, Chorale Prelude “In Dulci Jubilo” 

A. CORELLI, Pastorale (8th Concerto) 

G. FERRARI, Walloon Xmas Rhapsody 

T. C. WHITMER, Two 

Complete $1.50, or separately, at 75¢ each 

M. MAURO-COTTONE, Christmas Evening 

D. PEELE, Cradle Song and Curfew Bell 

J. G. SEELY, Christmas Reverie 

Lithuanian Folk Songs 

For the Small Organ— 

“V. ©. Book 30 
THE H. W. GRAY CO., 

A COLLECTION OF 72 SHORT INTERLUDES 
Edited by Stainer and Woods 

Sole Agents for NOVELLO & CO., LTD. 

_ _ GRAY-NOVELLO 

ged, have been collected 

75 cents 

159 E. 48th St., N. Y. C. 

THE 

AEOLIAN-SKINNER 

Small Churches & Studios 

We recently announced the development, by Mr. Harrison 

and our technical staff, of a compact Skinner Organ for small 

Churches, Chapels and Studios 

We have already received many inquiries and several 

at a cost within the reach 

of all. 

orders for these fine instruments which, though compact and 

inexpensive, nevertheless are real pipe organs with tonal dis- 

tinction and properly adapted for playing organ music. 

The same quality of workmanship and materials and artistic 

voicing, for which Aeolian-Skinner is so well known in its many 

large instruments throughout the country, will be found in this 

small organ. 

AEOLIAN-SKINNER 

ORGAN COMPANY 
ORGAN ARCHITECTS AND BUILDERS 

SKINNER ORGANS 

AEOLIAN ORGANS 
CHURCH, RESIDENCE, AUDITORIUM, UNIVERSITY 

677 -- 689 Fifth Avenue, New York 

FACTORY: Boston, Mass. 

DIAPASON 
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Charlotte Lockwood 

Season’s First Visitor 

at Chic ago Oniversity 

First of the visiting concert organ- 
ists of the season to come to Chicago, 
Charlotte | -ockwood was welcomed by 
a goodly audience at the University of 

Chicago Chapel Nov. 10, though prac 
tically no publicity heralded her recital 

The New York organist who has so 
well established her standing among 
the leading players of the day—man or 
woman—gave a program which ranged 
from the sixteenth century down to 

the music of tomorrow. Her offerings 
consisted of the following he assacaglia, 
Frescobaldi; “Ave Maria,” Arkadelt; 
Gavotte in F, Wesley; Variations on 

the Chorale “Thou Prince of Peace,” 

J. Bernhard Bach; Prelude and Fugue 
in E minor, J. S. Bach; “O Zion,” Hor- 
ace Alden Miller; Rondo, Karg-Elert; 
“Pensee d’Automne,” Jongen; “Lied 

des Chrysanthemes,”’ Bonnet; “Comes 

\utumn Time,” Sowerby. 

The familiar Arkadelt ‘‘Ave Maria,” 
as arranged by Liszt and revised by 
Clarence Dickinson, received a_per- 
formance distinguished by the finest 

taste. The Wesley Gavotte, another 
familiar number, which followed, did 
not seem to have the effectiveness some 
performers have given it. The varia- 
tions by J. Bernhard Bach were dis- 

tinctly interesting and revealed the 
charm and elegance which might be 

expected of a composer who, according 
to the program notes, received the 
largest salary paid an organist in Ger- 

many in his dav—a man indeed favored 
of the gods. The Sebastian Bach work 
was played with the skill that marks 
all of Mrs. Lockwood's work. Other 

numbers of interest included the color- 

ful and original composition of Profes- 
sor Miller of Cornell College in Towa, 
based on Negro spirituals, and the 
dainty Rondo of Karg-Elert. 

The University of Chicago announces 
that Fernando Germani will play Jan. 
26 and Susi Hock (lady James Jeans) 

April 6. These are very important dates 
which every organist of Chicago and 
vicinity should put down in his note- 
book. 

—_——% 

Century of St. John’s, Cleveland. 

The first of two public services mark- 
ing a centenary which almost exactly 
corresponds with that of C “leveland, 
was the choral evensong service at St. 
John’s Episcopal Church Oct. 29. Elsie 
Herbert presided at the organ. Two 
prelates of the church, Bishop Benja- 
min F, P. Ivins of the diocese of Mil 
waukee, as guest preacher, and Bishop 

Warren Lincoln Rogers of the diocese 
of Ohio participated in the procession 

of the clergy. On Sunday, Nov. 1, “All 
Saints’ Day,” the second service was 

held. Bishop Rogers and Mayor Har- 
old Burton of Cleveland, and many 
distinguished citizens were present. 
St. John’s Church has consistently 

adhered to the high ritual of the Epis- 
copal Church. The Rev. H. Rushton 
Bell is its present rector. This church 
was the place of worship for many of 
the city’s first families. Seven of the 
eleven mayors of Ohio City from 1836 

to 1853 served as vestrymen. Two pres- 
idents, William McKinley and Theo 
dore Roosevelt, paused to worship in 
Mark Hanna’s pew. Miss Herbert's 
numbers were: “Angelus,” Massenet; 
“Adoration,” Gaul; “War March‘ of the 
Priests,” Mendelssohn; “In Paradise,” 
Schumann: “Requiescat in Pace,” 
Noble; “Pomp and_ Circumstance,” 
March, Elgar. Ben Burtt directed the 

choir of twelve voices. 
—_——_4__—_—— 

Carols in Five Languages in Detroit. 

According to annual custom, the 

junior choir of St. Andrew’s Memorial 
Church, Detroit, will broadcast carols 
in five languages a few days before 

Christmas over station WWJ. They 
sing in Greek, Latin, French, German 
and English. So far as known this is 

the only choir composed of children 
from the fourth to the ninth grades 

who have such a repertoire in the 
Middle West. The organist and choir- 
master, Edward C. Douglas, composes 

annually for them the carol to be sung 
in English. 

Wattace D. Heaton, Jr, A. A. ( 
O., who, as announced in a previous 
issue of Tre Diapason, has taken the 
post of organist and director at the 
First Reformed Church of Philadelphia, 
went to that city from Rutledge, Pa., 
where for the last three and one-hali 

vears he was at the Chambers Me- 
morial Presbyterian Church. In addi- 

tion to his church playing and teaching 
Mr. Heaton has been conductor of the 

Choral Art Choir of Delaware County. 
— fe _= _" 

Farmer-Organist Serves 56 Years. 

One of the oldest church organists 
in Ohio, both in years and point of 
service, is Martin Hoffman, 77, who 
has just completed his fifty-sixth year 
as organist at St. Paul’s Lutheran 
Church, east of Lancaster. Mr. Hoff- 
man operates a 206-acre farm near Lan- 

caster with his brother, Charles, and a 
sister, Amelia Hoffman. Martin sang 

in the choir as a boy and became or- 

ganist at 21. after studying music in 
Lancaster. 

FRANK WRIGHT 
MUS. BAC. (TORONTO) A.G.O. 

For twelve years chairman of the 

Examination Committee of the 

American Guild of Organists 

Correspondence or personal lessons 

in preparation for A.G. O. or 

University examinations 

Studio—46-50 Grace Court, 

Brooklyn, N. Y. 

NOW PUBLISHED 

Ear Training Tests 

Clarifying the use of the Material 

of Harmony 

By Frank Wright and 

T. Tertius Noble 

and 

The Essentials 

of Strict 

Counterpoint 

By FRANK WRIGHT 

Either Book, Price Postpaid 

$2.00 net 

Order from Frank Wright, 46-50 

Grace Court, Brooklyn, N. Y. 

Pipe for pipe, and specification for specifica- 

tion, a Kilgen is no more expensive than any 

other high-quality church organ. And in choos- 

ing it, the buyer has the satisfaction of knowing 

that behind his purchase is international pres- 

the endorsement of world-famous organ 

record of permanent 

tige, 

masters, and 

satisfaction. 

Kilgen Organs 

The Petit Ensemble 

Whenever a large and costly Pipe Organ is planned 
for a great church, the Kilgen is always among 
the first considered. And if the choice is by 
musical authorities who decide wholly on merit, a 
Kilgen is most often the Organ selected. 

Yet less wealthy buyers sometimes have the 
impression that so fine an instrument as a Kilgen 
is beyond their means. This is a mistaken idea. 
Kilgen organ architects invariably recommend an 
Organ adequate for the church. Anything less 

Geo. Kilgen 

Perfection . 

cannot possibly give satisfaction. 
is needless extravagance. 

Whether you are interested in the purchase of a 
large Pipe Organ of the cathedral type or a small 
instrument for studio or chapel use, your require- 
ments can best be met from the Kilgen *Royal 
Family of Organs. 

*Tradition... Ancestry... 
. Choice of World Masters ... Artistry... 

.. Enduring Quality. 

& Son, Ince. 

Anything more 
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NEW YORK LOS ANGELES 

Organ Builders for more than 300 years 

4010 N. Union Boulevard, St. Louis, Mo. 
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LOUIS J. WICK IS DEAD; 

INVENTOR’S LIFE ENDS 

ORGAN BUILDER SINCE 1906 

One of Brothers Who Founded High- 

land, Ill., Concern and Developed 

Direct Electric Action — 

Reached Age of 67. 

Louis J. Wick, treasurer of the Wicks 
Organ Company, Highland, Ill, and 
one of its founders, died Nov. 13 after 

having undergone several major opera- 
tions during the preceding three weeks. 

He attained the age of 67 years. 
Wick was born in Highland 

his education in local 
schools. He followed the trade of his 
father, who was a watchmaker, until 

1906, when he and his brothers, Adolph 
and John, became interested in organ 

building. From then until a short time 

Was actively engaged in organ 
construction. His early training as a 

watchmaker. plus a natural interest ‘n 
electricity, account for his success. The 

precision called watch-making 
could be recognized in all of his work. 
One needed only to look at the 

in his experiment room to appreciate 
the thorough and accurate manner in 

which all of his work was performed. 

Mr. Wick was instrumental in devel- 
oping the first successful direct electric 

action. Unlike many others, he and 

his brother did not become discouraged 

Much to personal satisfaction he 
lived to see the day when his efforts 

were rewarced with success. He saw 
his firm rise from a small organization, 

Louis 
and received 

ago he 

tor in 

tools 

h Nis 

which built a few instruments a year, 

to one of the leaders in the industry. 
During the first ten vears of its exis- 

tence approximately 200 organs were 
built, with about 400 in the next ten 

vears. From 1926 until 1936 nearl, 

1,020 instruments left the factory. 

In recent years Mr. Wick’s inventions 
received wide recognition by outstand- 

ing authorities who knew him 
speak of his gentle and kind nature. He 

Those 

Was a man of sterling character and 

unassuming. 

Mr. Wick is survived by his widow, 
two daughters, two sons, two brothers 

and several grandchildren. 

SUNG BY CINCINNATI CHOIR 

Works Presented in Series by Parvin 
Titus at Christ Church. 

The adult choirs of Christ Church, 
Cincinnati, under the direction of Par- 

vin Titus, are giving a series of month 
ly special musical services Sunday 
afternoons. The programs, which be- 
gan Oct. 25, include the following 
works: “Elijah,” part 2, Mendelssohn: 
“Hora Novissima,” Parker; “Messiah,” 
part 1 (with orchestra), Handel; Mass 
in C, Beethoven; “A German Requiem,” 
Brahms; “Messiah” (Lenten portion). 
Handel. A carol, “Another Bethlehem,” 
written by Mr. Titus, will be sung at 

the candlelight service Dec. 20. An 
other anthem of Mr. Titus has been 
sung at the regular services in Christ 

Church this fall. As usual, a fifteen 

minute program of organ music pre 
cedes the 5 o'clock vesper se rvices 

The Bach Cantata Club of Cincinnati. 
directed by Mr. Titus, has the largest 

enrollment in its history. A public pei 
formance will be given during the 
winter which will include a group ot 
madrigals, a Bach cantata and selec 
tions irom the B minor Mass, and part 

songs of Brahms. The club will par 
ticipate in the Dupré “De Profundis,” 
to be repeated by request at the A. G 

©. convention next June 
\ number of recital engagements 

Mr. Titus to points west and 
Cincinnati in January anc 

will take 
south of 

February 
a ——— 

Finney Plays a Sowerby Program. 
Charles H. Finney, A. A. G. O., « 

the Church of the Covenant, Erie, Pa., 
gave a program of compositions of 
l_eo Sowerby in a recital played at St 
James’ Church, Painesville, Ohio, Nov. 

9. He was assisted by Laurence Jen 

kins, baritone. The organ selections in 

cluded: “A Joyous March”; Madrigal; 

“Comes Autumn Time”: “Requiescat in 
Pace” and “Rejoice, Ye Pure in Heart.” 

WILBUR BALCH 

THE NEW MOLLER three-manual in St 

Stephen's Episcopal Church at Port 
\Washington, L. 1l.. N. Y.. was opened 
with a recital by Clarence Watters Nov 

29 at 4:30, when Bishop Ernest M. 
Stires dedicated the instrument. Mr. 

Watters, head of the music at Trinity 
College, Hartford, Conn., was invited 
to play by Wilbur Balch, organist and 
choirmaster of St. Stephen's. Mr. Wat- 
ters’ included the following 

compositions: Fantasia and Fugue in G 

Bach; Chorale Preludes, “Christ 

program 

iinor, 

Lay in the Bonds of Death,” “In Thee 

Is Joy” and “Now Rejoice, Ye Chris 
tians,” Bach; Chorale in B> minor, 

Franck; “Noel,” d’Aquin-Watters; “O 
How Blessed, Faithful Spirits,” 
Brahms; “A Rose Breaks Forth,” 

Brahms; Scherzetto, Vierne: Pavane, 
Byrd: Scherzo in FE, Gigout; Final 

irom Seven Pieces, Dupre 

Wilbur Balch was born 

1901, and studied with Seth 

Jessie Craig Adam and the late 

March 1, 

Bingham, 
Lynn 
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wood Farnam, thus receiving tl 
training to prepare him for the organ 
bench. He was closely associated with 
Mr. Farnam during the years the latter 

ie best 

was in New York and substituted for 

him from April to October, 1924, at 
the Church of the Holy Communion, 
while Farnam was on a recital tour in 
England and France. Mr. Balch is a 
pioneer in radio playing. After eight 

vears at Grace Church, Whitestone, 
N. Y., he was appointed director of the 
music at Northminster Presbyterian 

Church. In 1928 he went to St. 
Stephen's, where he has built up an 

adult choir of thirty voices and another 
of fourteen boys. 

The new organ, built by Moller, was 
designed by Richard Whitelegg of the 

Moller staff and Mr. Balch, with sug 
gestions trom Mr. Watters. It replaces 

an old two-manual built by Jardine. 

Mr. Balch has sympathetic help in 
his work from the rector, the Rev. W. J 

Woon, who made the new organ pos- 
sible, and he also has a capable as- 
sistant organist in Miss Ruth Miller 

—— cm 

Dorr’s Choristers in New Pictures. 
William Ripley Dorr’s famous group 

of voung church singers on the Pacific 

coast, St. Luke’s Choristers of Long 

Cal., who have been in demand 
moving-picture studios of Holly 
and thus have achieved national 

Seach, 

in the 
wood, 

fame on the screen, have recently 

finished an engagement singing with 
Grace Moore at the Columbia studios. 
They also appear in a church scene 
with Bobby Breen in “Rainbow on the 

River,” in which they did a choral 
background on the Schubert “Ave 

Maria,” and a hymn. Late in October 
they made another church scene it 
Merle Oberon’s “Beloved Enemy,” ‘n 

which the boys recorded a composition 
by Mr. Dorr for boys’ voices, in four 

parts 
ae 

Cherubini Mass at St. Mary the Virgin. 

On All Souls’ Day, Monday, Nov. 2, 

at 11 a. m., Cherubini’s celebrated Re- 
quiem Mass in C minor was sung at 

the Church of St. Mary the Virgin, 
Ne Ww York 

Console of New Organ just completed in the First Christian Church, Canton, Ohio. 

Built by Hillgreen, Lane & Co. 

Hillgreen, ane & Co. Alliance, Ohio 
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Rensiuieré Ovam 

Marks Development 

of the Instrument 

THE 

series of arti- 
Norbert Du- 

en France 

second in a 
Mr. Bingham on 
great work: “L’Orgue 
au XVIIIe siécle.’’| 

By SETH BINGHAM, Mus. B., F.A.G.O. 

Now comes the organ of the Renais- 
sance (1480-1580), still owing much to 
its medieval predecessor in make-up, 
working principles and case. But the 

artisans of the late fifteenth and the six- 
teenth centuries perfected and advanced 

[ This 
cles by 

youre q s 

du XI1Le 

is the 

the discoveries of their elders. They 
made them “bigger and better.” The 
plein jeu, with thirty or forty pipes to 
each upper note, grows into a more bril- 

liant one with seventy or eighty. To 
balance these the tenor is doubled at the 

sub-octave. ‘nd why not double the sub- 
octave itself? So good solid bourdons of 
twenty-four, even thirty-two feet, then 
called “trompes, become a distinguish- 
ing feature of the Renaissance organ. 

Moreover, the greatly extended appli- 
cation of the “register” made it possible 

to play as a solo one of the numerous 
ranks of the fourniture—in fact, any well- 
voiced rank (quinte, 3-ft. or its octave) 

Equally it enabled one to bring out a 
principal or isolate a reed on the great 
chest. Hence, stopped voices (flutes, bour- 

dons, nazards), reeds (cromorne, trumpet, 
oboe) and “composed” mutations (cornet ) 

make their appearance in the sixteenth 
century. Finally, the second manual 
(positif de dos), hitherto rare and treated 
like a reduced great or as a reinforce- 
ment of the great upper work, now be- 
comes practically obligatory, with newly- 
created stops of its own. 

> > 

Finds More Than 180 Instruments 

Where were these bigger and better 

organs and who constructed them? M. 
Dufourcq cites authentic records of over 
180 Renaissance instruments, nearly all 
erected during the sixteenth century, and 

distributed as follows: North, 19; Nor- 
mandy, 27; Ile de France, 27; Cham- 
pagne, 11; Touraine-Maine-Anjou, 18; 

Brittany, 14; East, 13; Burgundy, 10; 
Southwest, 20; Southeast, 32. In the 
North (Picardy, Artois, Flanders) the 
principal centers are Amiens, Beauvais, 
Arras, Lille. Numerous strangers are 
among the builders in this region: Oudin 
Hestre, Languedeul, Charles de Hem, as 

well as natives: Jean Petit, Matthew the 
Wolf, Brother Gaudefroy, etc. Richest 
in fine instruments was the province of 
Normandy. Dufourcq mentions twelve at 
Rouen alone, with others at Gisors, 
Evreux, Vernon, Verneuil, Alencon, 
Cherbourg. Among the French facteurs 
here one notes Hugues, Gibier, Cocquerd 
and Dabenest, who restored the organ at 
Notre Dame, Paris, in 1565; others come 
from Germany and Spain. 

The region of l’Ile de France, with 
Paris as its center, comprised Beauce, 
Brie and Berry. Such well-known names 
; St. Etienne-du-Mont, St. Merry, 
Sainte-Chapelle, St. Germain l’Auxerrois, 
St. Gervais and St. Eustache appear in 
the list of Paris organs. In the same 
district were St. Denis, Pontoise, Chateau- 
Thierry, Bourges, Blois, Etampes, Or- 
leans and Chartres, to mention those 

better known. The name “Lefebvre” re- 
curs frequently among the organ builders 
of I’lle de France. 

Champagne already boasted in Troyes 
an important headquarters of organ man- 
ufacture, with men like Frére Hilaire 
and Dennis Collot actively engaged in 

renovation and new construction. Chalons- 
sur-Marne and Reims possessed out- 
standing instruments at this time. 

The celebrated Ponthus Josseline, Pierre 
Tardif (we wonder who first called him 

that. and why?),. Jean Provost and 
Pierre Bert are only a few of the justly 
reputed and prosperous builders in Tou- 
raine, Maine and Anjou, with several 
large installations at Angers and others 

at LePuy-Notre Dame, Saumur, LeMans, 

Amboise. Tours, etc. In some instances 
their builders “exchanged” with those of 

Brittany, where organs were set up at 
St. Brieux, St. Jean du Doigt and Mor 
laix 

In the 

notably at 

Fast there are many new organs, 
Strasbourg, Metz, Nancy, St. 

Mihiel, Toul, Bar-le-Duc and Saint-Die, 
with German builders predominating 

Schmidt, etce.). Dijon. Dole, 
Auxerre, Beaune and Chalon 

(Krebs, ] 
Besancon, 

~ on 

had sixteenth century 
organs from such famous Burgundian 

builders as the Cardinals (father and 
son) and the far-journeying Frangois des 
Oliviers. Other Renaissance instruments 

stood at Poitiers, Perigueux, Bayonne, 
3ordeaux, Angouleme, Toulouse and 
Tarbes in the Southwest; Spanish ar- 
tisans built some of these. Ihe South- 
east includes Clermont-Ferrand, Lyons 
(five instruments), Perpignan (three), 

with numerous French, Catalonian and 
Italian builders competing for honors: 

Nicolas Petit, Amat, Pagana, Sibilini. 
- . 

sur-Saone all 

Large Organs Prevail in France 

Thus between 1470 and 1580 the use 
of large organs becomes widespread in 
France. Every cathedral had its grand 

orgue, and great was the rivalry! The 
organ’s mighty voice sustained the singing 
congregation or introduced various parts 
of the worship. Often the choir re- 
sponded with its own little organ; we find 

such at Poitiers, Angers, Bordeaux. _ 
The historical sources, chiefly specifica- 

tions and financial accounts, are more 
numerous and detailed than in the pre- 
vious century; they make it possible to 
study more profitably the pipe-work, key- 
boards, action, chests and wind supply. 
The pipes are mostly of tin (from Eng- 
land) and lead, which was cheaper. Di- 
apasons were made of pure tin or étain 

de glace (glazed tin), but wood already 
replaced metal for some of the larger 
pipes. Reims possessed an organ of 2,000 
pipes as early as 1487, increased in the 

next century to 2,400 (1,832 on the great 
and 568 on the /ositif). Strasbourg in 
1489 had 2,136 pipes. These were monu- 
mental instruments compared with those 
of Rouen, Amiens or Chartres. The 
fourniture required the most pipes. 

The “register” gains ground during 
this period, enabling the organist to 

divide his manual into bass and treble 
sections (basse et dessus) and to let one 

voice speak at a time, so that the ancient 
“fourniture organ” now separates into 
principals, flutes and fourniture both in 
great and positif. A musette might now 

be drawn as an individual stop, and 
separate principals of 8-ft., 4-ft. and 2- 
ft. became available. Henceforth one may 
classify the stop families as foundations 
(fonds), including pr incipals and flutes 

mixtures (mutations, fournitures and 

cymbales) and reeds. 
Here follow minute descriptions of the 

various principals from those of one and 
one-half feet down through 3-ft., 6-ft. 

and 12-ft. to the “trompes” of 24 to 32 
feet, the latter operated by pedal “keys.” 
There were also double principals. The 
flutes, both open and stopped, with a 
sweeter, more silvery tone than the prin- 
cipals, assume an important place in six- 
teenth century design. They are usually 
made of lead, at 12-ft., 6-ft., 3-ft. and even 
1'%4-ft. pitch. The latter two are frequent- 
ly named fiite d’ Allemagne or fiffre d’ 
Allemagne. Dufourcq surmises these may 
have been imitations of the “nine-hole 
flute.” 

The register allowed the player to draw 
any single rank of the fourniture such as 
nasard (twelfth) and quarte de nasard 

(fifteenth) of either diapason or flute 
quality ; these became favorite solo stops. 

There is no precise information as to the 
make-up of the cornet. Had it a tierce? 
(We know that this rank already formed 
part of the cymbale.) Most probably the 
cornet consisted of three or four ranks of 
octaves and quints (6-ft., octave, twelfth, 
fifteenth, nineteenth); it spoke on the 
twenty-one or twenty-three upper notes 
only. The fourniture as an integral stop 
still held its place in the Renaissance 
organ. That of the cathedral of Amiens 
in 1549 had twenty pipes per note in the 
bass and eighty-six in the treble! The 
big plein jeu at Chartres, rebuilt in 1542, 
was composed of one 16- ft.. two 8-It., 

three 4-ft. and six 2-ft. ranks, (The 
absence of quints is strange.) The organ 
at Angers utilized three plein jeux, each 
on a separate manual. 

> > 

Evolution of Reed Voices 

Among new reed voices in the sixteenth 

century is the saqueboute (sackbut), a 
conical trumpet, or its bass section only. 

Gradually it comes to be designated 

‘trompette.” We learn that the gee 
Chapelle in Dijon (1560) orders a “war 
trumpet” stop from Francois des Oliviers. 
Reégale, voix humaine, cromorne, musette 

ull become familiar in the Renaissance 
era. The “haultboy” (hautbois or oboe) 

first appears as a divided stop, completed 
in its upper range by five or six ranks 
of the cornet Under the heading “An 

DECEMBER l, 1936 

HENRY B. PASMORE 

Henry Bickrorp PASMorE, organist of 
the Church of the Good Samaritan, San 
Francisco, although nearly 80 years of 
age, is still active and enthusiastic as 
a teacher of voice and a composer. Mr. 
Pasmore does not know whether it is 
due to his malign influence, but all the 
churches in which he has officiated as 
organist during the last sixty years 

have successively gone out of business. 
At his present church he counted 
fifteen at a recent morning service. The 
Soviet government of Russia might do 
well to engage him as state ecclesias- 
tical organist. 

nexes,” Dufourcq lists “harps” (perhaps 
a very acute cymbale?), “ducks” (a reed 
stop), the very popular “nightingale” 
(probably a few tiny pipes whistling in 
water), the tambourin (having little in 
common with the orchestral tambourine ) 
and tre “tremulant.” The pitch varied 
in ditierent regions; each builder chose 
his own, but the tendency was toward a 
standardized pitch wherever the organ 

had to accompany human voices. 
Bear in mind that the average sixteenth 

century organ was still a one-manual, 
one-chest affair amounting to a large 
fourniture with its ranks of principals, 
octaves, fifths and cymbales. It carried 
hardly any solo stops unless the facteur 
took the trouble to divide a rank so that 
a flute in the bass might accompany the 
treble of a cornet. But a second manual 
became indispensable for dialoguing and 
contrasting the voices of the positif with 

those of the great. Again Dufourcq gives 
us as accurate an account as possible of 
the distribution of voices on the two 
manuals. The proportion was commonly : 
great, ten to twelve stops; positif, two to 
four stops. 

> o- 

Delves into Origin of Pedal 

There is much confusion and uncer- 
tainty as to how early and extensive was 
the part played by the pedal. M. Dufourcq 
delves into dusty archives and struggles 
manfully to get at the probable truth. His 

conclusion is that the pédalier, which 
seems to have displaced the tenor manual 
in France between 1430 and 1580, was no 
more than a device for playing a few of 

the lowest notes of the montre (great 
diapason), and was in no sense an in- 
dependent pedal such as came to be used 
in the seventeenth century. 

The number of keys per manual varied 
from thirty-eight to forty-eight. These 
did not, of course, represent the modern 
chromatic scale. The lowest four nctes 
were sometimes ut, re, mi, fa (c-d-e-f )— 
no others. The console was in the center 
“window” of the organ’s lower story. If 
there was a tenor manual it was doubt- 

less put between positif and great in 
order to couple more easily with the 

latter. The “stopknobs,” clumsy affairs, 

were at cither side: the organist was 
lucky if he could reach them without 
moving from his seat. 

Chests were of oak faced with walnut. 
The Flemish “spring chest” would seem 
to have given place in France to the ordi- 
nary slide chest. The bellows do not 
vary from the preceding century. Here 
is still the organ’s weak spot; powerful 
lungs are needed for these instruments of 
2.000 pipes. The number of bellows ranges 
from three at Sarcelles to eleven at 
Reims and sixteen at Chartres (1475). 

One hundred and fifty pounds of glue 
went into the construction of four seven- 
foot bellows for Mans Cathedral in 1531. 
In 1560 we read that Francois des Oliviers 
had to construct “three new bellows ade- 
quately equipped and made of wood, 

double-thick leathers and the best sheep- 
skins obtainable, stuck together with fine 

Flanders glue, so that no rats, mice or 
vermin can gnaw holes in the said bel- 
lows.” Even so they often needed re- 
newing. Moved by handles with a set of 
pulleys and weights, the bellows were 
hidden in the organ case behind the con- 

sole, or sometimes in an adjacent cham- 
ber to guard against noise, necessitating 
a longer wind conduit to the chest. 

> > 

Specifications of Organs of 1515-1560 

M. Dufourcq gives us the composition 
of some instruments built about 1515, 
1535 and 1560 respectively, as nearly as 
they can be re-constituted (the old 
French spelling is preserved where pos- 
sible, with many of its variants) : 

BorDEAUX (St. Michel): Flute, 12 ft.; 
nasard, quarte de nasard, flute d’Alle- 
mand, nine-holed flute, hautbois-cornet, 
cimballes, fourniture, chantres  (short- 
bodied reed stop) and petit nasard. There 
was also a positif, but no list of the st-ps 

is given. 
AIX-EN-PROVENCE (St. 

cipal, 6 ft.; principal, 3 ft.; fifteenth, 
nineteenth, twenty-second; flute, 3 ft. 
(?). This was a small Italian positif, 

built in 1513. The nineteenth, or “‘little 
quint,’’ served as a bass for the twenty- 

second, a 1-ft. rank which is nothing else 
than a cymbale with repeated breaks. 

ROvEN (St. Vivien), constructed by a 

Spanish builder, Pierre de la Estrada 
(1515): First principal, 8 ft.: second 
principal, 4 ft. (2?) : hautbois, flute d’Alle- 

mand, cimbales, symphonie (vox  hu- 

mana), trompes-clérons (probably 8 ft.), 

douchaine (twelfth or nazard), flageolet, 
2 ft, 

TouLouse (Cathedral), built by Cormier 
of Tours (15381): Great — Principal, 

quinte (papeguay), chantres, cymbale, 

flute d’Allemand, fifre (1-ft. or 2-ft.), jeu 
sourt (perhaps a bourdon with a leaden 

stopper), flute (most likely a  4-ft.), 

nazard, petit nazard, cornet, petit carillon. 

Positif — Principal, flute, régale, tam- 
bourin. We take for granted here a four- 
niture or plein jeu; it was net ordinarily 

mentioned in the specification. The two 
manuals, three quints and the unusual 
number of flutes are notable. 

TOURNAI (St. Marguerite), erected in 
1538: Principal, 14 ft.:; principal, 7 ft.; 

principal, 3% ft.; flute, “nassars,” jeu de 
poscicion (another name for fourniture), 
jeu de cimballes, trompette, tambourin, 

rossignol (nightingale). 
SARCELLES (1550), built by G. d’Arguil- 

lieres, ancestor of a long line of Parisian 

Sauveur): Prin- 

organ builders: Montre, 6 ft.; octave, 3 
ft.; nine-hole flute, 3 ft.; octave, 1% ft.; 

grosse cymbale, nasard, ft.; petit 
nasard, 1% ft.: saqueboute, tremblaut, 

rossignol, tambourin. 
Troyes (St. Etienne), 1551: Nine-hole 

flute, hautbois, saqueboute, cornet, voix 
humaine, fifre, cymbales, flutes, doucines 
(twelfth), harpes, voix de chantres, fifre 
dad’ Allemagne, musette, trompette de 

gurere, batterie de  sonnettes (small 

tinkling bells), voix de fausset (falsetto 
{?]), rossignol. 
Dison (St. Chapelle), 

ft.; octave, 3 ft.; nine-hole 
d'Allemagne, nasard, cymbals, 
(twelfth), fifre, hautbois-cornet, trom- 

pette. Only one manual is mentioned, but 

there were twelve large ‘tenor’ pedals, 

serving two turrets. The organs at Troyes 

and Dijon were the work of Francois des 

Oliviers, the most illustrious builder of 
the sixteenth century. 

CHARTRES (15 : Great 
ft.; two princip 8 ft.; three 

2 ft. (fourniture, 

1560: Principal, 6 
flute, flute 

douzaine 

Principal, 16 
principals, 

ft.; six prince “ip als, 

twelve ranks [7?]), cymbals, nasard, 

Positif—Cornets a anches (evidently an 

ordinary trumpet stop). Sight 

notes of a 32-ft. principal, starting at F 

below double C. 

This is probably only a partial list of 
what we might expect at Chartres. But 
even so we see that these big instruments 
were poorer in “concert” stops than some 
of the lesser ones. Indeed, their func- 
tion was different in very large cathedrals 
like Chartres, Reims or Angers, where a 

powerful “full organ” was the chief 
essential. : 

If the reader wonders why so few 
a positif, the obvious 

reason is that no complete stop list has 
been preserved of many organs known 
to have possessed this second manual: 
St. Omer (1481), Beauvais (1488), 

Strasbourg (1489), Aix (1489), Avignon 
(1489), Narbonne (1493) Perpignan 

(1498), Besangon (1499), Dijon (1512), 
Angers (1513), Rouen (1524), LeMans 
(1528), Lyons (1537), Paris, St. Ger- 
main-l’Auxerrois (1551), Reims (1570). 
Such records as we have point to the 

positif as a “super octave” 

specifications include 

Renaissance 



DECE 1936 MBER, 3, ee 

edition of the grand orgue. (We have 
thought best to stick to the term “positif’ 
throughout this article, inasmuch as that 
division of the French organ bears no 
resemblance to the American “choir” 

organ. ) 
o > 

Ancient Organ Cases Still Exist 

Some forty organ cases dating between 

1510 and 1580 are still in existence. Some 
which may easily be visited by anyone 
traveling in France are: Amiens, Cathe- 
dral, 1549; Rouen, Saint-Maclou, 1542; 
Chartres, Cathedral, 1542 (provided you 
“get in right” with the artistic caretaker, 
who has made fine photographs of the 
building’s architectural treasures) ; 
Etampes, Notre Dame, late sixteenth 
century ; Saint Brieux, 1540; Nogent-sur- 

Seine, 1587; Metz, Cathedral, 1537. These 
lie mainly north of the Loire, the Prot- 
estants having destroyed most of those in 
the South during the religious wars. 

Dimensions differed little from the pre- 
ceding epoch. The Reims buffet was 
fifty-four feet high; that of Chartres 

forty-five feet high and thirty-two feet 
wide. The soubassement is always richly 
sculptured with consoles (curved brack- 
ets), harpies and other figures. The 
wooden framing of the pipe-work (middle 
story ) is shown with and without turrets ; 
in the latter case the flat front with its 
horizontal and vertical lines borrows 
something from the austerity of the 

Gothic. Many Renaissance architects show 

a marked preference for this unified 
facade, as at Argentan, Gonesse, Moret 
and Breteuil. The pipes are frequently 
grouped by fives or sixes in rectangular 
plate faces, the line of the mouths 

forming a “V.” With the organ’s grow- 
ing importance and size, we find builders 
placing pipes forward of the facade in 
turrets; these were round, square, tri- 
angular, spur-shaped and hexagonal. The 
third story (entablement) consisted either 
of a simple frieze or an open-work crown 
topped by shingled domes or lanterns. 
Except for its lower story the same ver- 
tical . der obtains in the positif. The 
effect of the sixteenth century facade was 
frequently spoiled in the seventeenth by 
the addition of an over-large positif. 
This sot only displaced the former basket- 
like “nook,” sheltering the organist’s 
bench, but also hid from view the splendid 
lower panels of the soubassement, giving 
the grand orgue a squat, heavy appear- 

ance. 
Ornamentation too often runs riot; no 

smallest surface or jutting beam escapes. 

Statues of sybils, inlays, geometrical pat- 

terns in high relief, fruits, flowers, gar- 
lands, cornucopias; smooth er fluted pil- 
lars with capitals: pyramids, wreaths, 

scrolls, branches, medallions; helmeted 
heads, grotesque faces, caryatides, busts 
of women, carvings of Old Testament 
heroes, saints, dragons, griffons, musicians 

and musical instruments—all enter into 

the decorative scheme. Even the pipes 
must needs be embossed or chased and 

the metal overlaid with twisted cord or 
banner designs. Carried to excess, it be- 

came “just too bad.” But at its best, the 
Renaissance organ case is a splendid and 

inspiring monument. 

Under the heading of 
Dufourcq enumerates some amusing or 

terrifying devices: revolving suns, moons 
and stars, grimacing masks, monstrous 
heads which rolled their eyes, opened 
their mouths and sang; movable manikins 
and monkeys, two mechanical angels blow- 
ing trumpets and a St. Michael fighting 
with the devil. Inscriptions on the organ 
case reminded the worshipers that these 
“marvels” were “to the glory of God.” 
Eminent painters often collaborated with 
the sculptors, touching up with shades of 

blue, azure, silver or brownish gold the 
salient and appropriate features of the 
carving. An extended and most absorb- 

ing analysis of these buffets reveals M. 
Dufourcq among the truly discerning in 

matters of architectural design. 
> > 

Comparison with Organs of Other Lands 

Having explained the origins of the 
grand orgue, its co-existence with the 
portatif and positif, its evolution from the 
fourteenth century positif a pieds, its 
mechanism and case, pone its enlargement 

and development through the Gothic and 
Renaissance ages, M. Dufourcq compares 
it with contemporaneous instruments in 
Flanders, Germany, Italy, Spain and Eng- 
land. He notes that the bass pipes of 
German manufacture are relatively nar- 
rower than the French or Italian, while 
their treble pipes are of large diameter. 
(The large I scale brings out the very high 

“Fantaisies” M. 

harmonics and the small scale the lower 
ones.) 

German builders developed the bourdon 
(gedeckt) earlier than the French; they 
also multiplied the stops of the flute fam- 
ily: open 8-it. and 4-ft. flutes, 4-ft. 
chimney flute (rohrflote), 2-ft. nachthern 

and 1-it. bauernflo6te. Other registers of 
German or Dutch origin were the quinta- 

ton and gemshorn. Mixture and fourni- 
ture build-ups were very much the same 

in French and German organs. The lat- 
ter had a full line of 8-ft., 4-ft. and 2-ft. 
reeds. The German pedal division, with 
its own characteristic stops, preceded the 
French by a full century, and they used 
more keyboards: Hauptwerk (great), 
Riickpositiv, Brustwerk (choir) and 
Oberwerk (swell). 

Differing from the German and French 
schemes, the Italian organ of the four- 
teenth, fifteenth and sixteenth centuries 
amounts to a large plein jeu (ripieno) 
with a separate register for each rank 

(octave, twelfth, fifteenth, nineteenth. 
twenty-second, twenty-sixth, twenty-ninth, 
thirty-third, thirty-sixth). This profusion 
of small wide-scale pipes imparted a mar- 
velously sweet sonority to the ripieno. 

Reeds and stopped pipes were scarcely 
known. The Italians had only ene man- 
ual and no independent pedal-beard dur- 
ing the fifteenth century. 

Although organ building flourished in 
sixteenth-century Spain, to judge from 
the majestic organ cases of that epoch 

still to be seen at Toledo, Saragossa, 
Valencia and Barcelona, there is less evi- 

dence available as to their tonal design; 
hence fewer opportunities for comparison. 

M. Dufoureq also finds a lack of docu- 
ments relating to English organs of the 

corresponding period, though there is 
plenty of information as to their builders. 
He accords brief mention to Hungarian 

and Swedish organs. His conclusion is 
that while the French organ came to 
some extent under Flemish and Italian in- 
fluences in the fourteenth and fifteenth 

centuries, respectively, its gradual enrich- 
ment and improvement during the fif- 

teenth and sixteenth centuries gives it a 
special physiognomy apart from the more 
nearly complete and advanced German 
and Flemish types. It must be classed, 
however, as an instrument of experiment 
and transition. 

To be continued.] 

BACH RECITALS IN NEW YORK 

Harold Heeremans Marks Arrival with 
Four Programs. 

Harold Heeremans marked his ar 

rival in New York City from Seattle in 
a notable way with four Bach recitals 
in the chapel of Gould Memorial Li- 

brary of New York University on the 
—— of Oct. 18 and 25 and Nov. 

1 and 8. The last two programs con- 
sisted of the following compositions: 

Nov. 1—Prelude in G; Alla Breve: 
Sinfonia, “I Stand with One Foot :n 
the Grave’; Chorale Prelude, “To God 

We Render Thanks and Praise’; Sin- 
fonia, “My Spirit Was in Heaviness”; 
Chorale Prelude, “A Saving Health to 
Us Is Brought”; Prelude and Fugue in 

F minor; Chorale Preludes, “Hark! A 
Voice Saith, All Are Mortal” and 
“Lamb of God, Our Saviour”; Fugue 

in G minor (lesser); Concerto 2 (first 

movement). 
Nov. 8—Fantasia in C minor; Pre- 

lude and Fugue in C; Chorale Prelude, 
“© Man, Thy Grievous Sin Bemoan”; 
Fugue in B minor; Sinfonia, “Wailing, 
Crying, Mourning, Sighing”; Prelude 

in G minor; Largo, Third Trio-Sonata: 

Fugue in G minor; Air, “Be Thou but 
Near”; Sinfonia, “We Thank Thee. 
God.” 

Mr. Heeremans has been appointed 
conductor of the glee club of the Bar- 
nard School in New York, a group of 
eighty voices. 

se = 

Leah Mynderse at Albany Church. 
Among appointments announced late 

in the fall was that of Leah Flizabeth 
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The Ernest 

SKINNER 
Devotional tonal eloquence is in- 

dispensable in the house of worship. 

If circumstances and the times forbid 

a new organ, a very substantial im 

provement can be made in the old 

one by a few judicious touches. This 

applies to instruments of any type, 

age or build, if they are sound in the 

main. Skinner experience will find 

and eliminate the weak spots and 

by the substitution of Skinner tone 

for some of the present indifferent 

stops, the old organ may be im- 

proved to an unbelievable degree. 

and Son Co. 
ORGAN HALL 

Methuen, Massachusetts 

M. Skinner 

Mynderse, F. A. G. O., as organist and 
director at the Madison Avenue Re- 
formed Church, Albany, N. Y. Miss 
Mynderse went to the Albany church 
after several years at the Morningside 
Presbyterian Church, New York. While 
in New York she was also engaged in 
teaching. Miss Mynderse is a post- 
graduate of the Guilmant Organ School, 

where she studied under Dr. William 
C. Carl. She also studied piano and 
pedo under Walter Golde. 
Miss Mynderse had the distinction of 
winning the first scholarship given in 
1924 by the Estey Organ Company to 
the American Guild of Organists for 
study at the conservatory in Fontaine- 
bleau, France. The following year she 

returned to Fontainebleau under a sec- 
ond scholarship. In addition to her 
work as organist, accompanist and 
teacher, Miss Mynderse has composed 
for organ, piano, violin, ’cello and in- 

strumental trios, and has written sacred 
and secular songs. 3esides her church 

duties she is giving a series of biograph- 

ical sketches of Bach, Beethoven and 
Wagner before women’s and music 
study clubs. The Madison Avenue Re- 
formed Church was founded in 1642. 

” Seales 
Seven Jersey Choirs to Unite. 

Seven choirs of West Essex County, 
New Jersey, will be combined to present 
a Christmas carol service Sunday after- 
noon, Dec. 13, at 4:30. The service will 
be held in the Presbyterian Church of 
Caldwell, and since this is the first time 
that the choirs have united for a serv- 
ice of this type, it is expected to prove 
of unusual interest to the community. 
Each choir will sing a group of two 
carols and at the end the combined 

choirs, between sixty and seventy 
voices, will join in a group of two 
carols. 

ARTHUR 
A.B., F.A.G.O. 

PREPARATION FOR GUILD 
EXAMINATIONS 

SAINT JOHN'S CHURCH 

SIXTEENTH AND H STREETS 

WASHINGTON, D. C 

HOWES 

INVITES 

GusTAV F. DOHRING 
DEMONSTRATION OF 

HILLGREEN, LANE & COMPANY 
ORGANS OF QUALITY 

Address: G. F. DOHRING 

Room 427, 225 FirtH AvENUE, New York, N. Y. 
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Ger T 

AROLD W. FRIEDELI F.A.G.£ 

General Regi 

s EWIS ELMER, A.A.G.O 

General Libraria 

AMES W. BLEECKER, A.A.G.( 

Gener {udit 

SCAR FRANKLIN COMSTOCK, F.A.G.O 

HUGH MCAMIS, F.A.G< 

Chaplain 

HARRY EMFRSON FOSDICK, DJ 

Arkansas——-Mrs. Irene M. Mathis 
Atlantic City—A. E 
singhamton—4J. 
Buffalo—DeWitt ¢ 
Lockport Branch (Buffs 
Camden—Rose O, Barstar. 
Cedar Rapids—Catherine M. Adams 
Central California—-Hoyle Carpenter, 
Central Missouri —Luther T. Spayde, Mus. M 
Central New Jersey—Nita B. Sexton. 
Central New York—Zillah L. Holmes, A.A.G.O 
Central Ohio—M. Emett Wilson, A.A.G.O 
Central Tennessee—Paul L. McFerrin 
Chesapeake—Katharine E, Lucke, F.A.G.0 
Delaware—Firmin Swinnen 
District of Columbia—Charlotte Klein, F.A.G.O 
Eastern New York—Frederick Chapman, B.A., 

3M 

, A.A.G.O 

Harland W. D. Smith 

I lorida—Mz irgaret Whitney Dow, F.A.G.0 
Jacksonville Branch (Florida)—Mrs. Turner 

Bishop 
Orlando Branch (Flerida)—Mrs. Roberta 

Beacham 

Academic Members 

as Guests at Season’s 

Opening in New York 

By LILIAN CARPENTER 

Over one hundred headquarters meni 

bers assembled Tuesday evening, Oct. 

27, at the Hearthstone restaurant on 
East Forty-cighth street, New York 

City, for the opening event of the sea- 

son. According to recent custom, head 

quarters candidates who passed the 
1936 examinations were invited to come 

as guests of the Guild on this occasion. 

Those who were able to attend were: 
Fellows—A. L. Gundrum, Frank Me- 

Connell and Anna Shoremount 
gy se -Theodore Bulger, Don 

~ . Griscom, Robert Herterich, John 
H< ler, Charles Johnson and Felix Mc- 
Guire. 

Dr. Charles Heinroth, chairman of 
the examination committee last year 
presented them with their certificates, 

amid congratulations and applause. 
Warden Charles H. Doersam, acting 

as toastmaster, told the latest news of 
three beloved friends of the Guild who 
were prevented from attending the din- 
ner: Professor Samuel A. Baldwin, Dr. 
William C Carl and Dr. T. Tertius 
Noble. Mr. ‘Goan then introduced 
George William Volkel as the new 

chairman of the public meetings com- 
mittee, and an atmosphere of pleasant 

anticipation prevailed as he outlined the 
next few events. Song sheets were 

passed around and Seth Bingham 
humorously led the assembled organ 
ists in the singing of old-time favorites, 

sometimes in the style of the old-fash 
ioned choirmaster who achieved results 
by looking fierce and banging his fist 

on the table. So ended a delightful and 

purely social evening. 
o— 

Cincinnati Convention Opens June 15. 
\nnouncement is made that the 1937 

general convention of the American 
Guild of Organists will be held the 
week of June 13 in Cincinnati, Ohio. 

The opening day is to be June 15. The 
selection of the city was made by the 

council in response to the invitation 
extended at Pittsburgh last June and 
recommended by a vote of the 1936 

convention 
\ special committee has been ap 

pointed to make a study of the entire 
convention question and to formulate 
policies which shall govern conventions 

of the A. G. O. after 1937. The mem- 
bership of this committee, of which 

Reginald L.. McAll is chairman, appears 
‘n another column. | 

York Chapter ~ First Recital. 
The first public recital of the York 

hapter took place at St. Paul’s Evan 
gelical Church, Red Lion, Pa., on the 

eee eee 
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DEANS OF CHAPTERS 

St. Petersburg Branch (Florida)—Viola Burckel, Michigan—Grace Halverson, A.A.G.O 
A.A.G.0. Minnesota—Frederick W. Mueller, a A.G.O 

Tallabassee Branch prida)—Margaret W Missouri—C, Albert Scholin, M. Mus. 
Dow, F.A.G.0. Monmouth—J. Stanley Farrar 

Tampa Branch (Florida)—-Mrs. Sam Kellum Nebraska—Mrs. Flora Se Nelson, 
Fort Worth—W. Glen Darst New England—William E, Zeuch 
Georgia—M. Ethel Beyer. New Jersey—Russell Snively Gilbert, St: Hg an, 
Harrisburg—Lester T. Etter North Carolina—Leslie P. Spelman, A.G 
Hartford—A. Stanley Usher North Tex —Mrs. J. W. Akin, Jr. 
Illinois—Herbert E, Hyde Northern California—Howard Mueller, F.A.G.O. 
Indiana—Donald C. Gilley, M. Mus., A.A.G.O Northern Ohio—Paul Allen Beymer 

Branch (Indiana)-—Miss Sadie Moor Toledo Branch (Northern Ohio)—Arthur R. 
Cora M. Redic, Croley. 

. Valley—Albert L. Gundrum, F.A.G.O0 Youngstown Branch (Northern Ohio)—-Frank E. 
Lincoln— Mrs, Edgar A. Cole, B.F.A. Fuller 

Northeastern Pennsylvania—Leon Verrees 
Oklahoma—Mrs. Marie M. Hine, A.A.G.O. 
Oklahoma City—Clarence Burg. 
Oregon—Mrs, J. Harvey Johnson. 
Pasader 2dward P. Tompkins, F.A.G.O 
Pennsylvar -Harry ©. Banks, A.A.G.O 

Long Island—Luis Harold Sanford, A.A.G.O 
los Angeles—Clarence D. Kellogy. 
Louisiana—Mrs, Edith B. Tallmadge, A.A.G.O 
Louisville—W. Lawrence Cook, A.A.G.O 
Macon—Mrs. Albert Jelks 
Maine—Alfred Prinkler, F.A.G.0., A.R.C.O 
Bangor Branch (Maine)—Mrs. Harriet S. Mehann Quiney—J. Max Kruwel 

ochester Miami—Lewis A, Oates, Harold Gleason, M. Mus. 

Guild Committees Are app 

Committees of a Guild the selection Beymer, Frederick ¢ aeiabink Dr Ro- 

of which was ratified by the council at tins soci — ag re t W. ae iho 
‘ke eeting Oc De asen on ee es iruenstein, Miss Katharine FE. Lucke, 7 — scien Jct. = are announced at Herbert C. Peabody and Homer P. Whit- 

headquarters as tollows: ford. Consulting members: Henry S. Fry. 
EXECUTIVE COMMITTEE—Chairman, DeWitt C. Garretson, William BE. Pilcher, 

Ralph A. Harris; S. Lewis Elmer, Harold Jy, Mrs. Cora M. Redic, Leslie P. Spel- 

W. Friedell, Dr. Charles Heinroth, Dr. T. man and Carl Wiesemann. 
Tertius Noble, Dr. David Mek. Williams ADVISORY COMMITTEE (Past War- 

and Frank Wright dens)—Professor Samuel A, Baldwin, Clif- 
EXAMINATION COMMITTEE—Chair- ford’ Demarest, Gottfried H. Federlein, 

man, Dr. Channing Lefebvre; Mark An- walter C. Gale, Sumner Salter, Frank L 
drews, Norman Coke-Jephcott and R. gealy, R. Huntington Woodman and 
Huntington Woodman Frank Wright. 
PUBLIC MEE" CODE OF ETHICS COMMITTEE 
Chairman, Geo Volkel; co-c Chairman, Professor Samuel A. Baldwin; 
man, Miss Mars Arabella Coale; Osear Franklin Comstock and Miss Jane 
chairman, Miss Grace Leeds Darnell: Dr. Whittemore. 

William C. Carl, Miss Lilian Carpenter FINANC COMMITTEE — Chairman, 

Miss Marion Clayton, Seth Bingham, S Harold W. Friedell; Oscar Franklin Com- 
Lewis Elmer, Mrs. Kate Elizabeth Fox, stock and Hugh McAmis. 

Miss Alice V. Gordon-Smith, Miss Helen “yj iGIsLATIVE COMMITTEE — Chair- 
Hendricks, George Mead, Jv., Dr: Harold man, Frank L. Sealy; Professor Samuel 

Le aNGan. mush Porter, Hugh Ross, A. Baldwin, Merris W. Watkins, R. Hunt- 
Walter Peck Stanley, Frank E. Ward, 7 : : oy EE ad ay 

2 . 7 rs ington Woodman and Frank Wright 
Walter N. Waters, James Philip Johns- PUBLICITY COMMITTEE — Chairman 
ton, Dr. av Mek illiz s anc trover >ha 2 i — Bs spe 

on, Oe. David McK. Wiliams and Grover wiasg 1 Nevins; James W. Blcccker, 
oe erctdi “rbert S. S ) ¢ Miss Lilian Car- 
CHAPTER COMMITTEE Chairman, phy S. Sammond and Mi Lilian Car 

Charles: Henry ‘Doersam; Seth Bingham, eee er ep 
Henry H. Duncklee, Dr, Becket Gibbs, STATUS gg rgrige tot nig onl gs 
Reginald L. McAll, Dr. Harold V, Milli- ~Chairman, Willard ©. N¢ mira ili (Conic 
gan, G. Darlington Richards and Walter Samuel A. saldwin, ; aves sb nie PRS 
N. Waters stock, George W. Volkel, Miss Grace 

CONVENTION COMMITTEER Leeds Darnell and Miss Jane Whittemore 

man, Reginala I, McAll; Hi: irold W 

iS COMMITTEE 

Chair 
SUBSCRIBERS COMMITTEER—Chair- 

Friedell, Ralph A. Harris, Hugh Porter, man, Miss Marion Clayton; Hugh Me- 

Willard I. Nevins, Frank E. Ward, Pau! Amis and Walter Peck Stanley. 

Miriam E. .%f the Bumble-bee,” Rimsky-Korsakoff; 
“Prelude Heroique.” Burdett. Lydia Kk. 
Rohrbach, ——, sang two solos, 

with Walter Rohrbach at the piano. 
his own, a chorale prelude on the _ \fter the cbc a business meeting 

“Dundee.” Emory F. Ritz pl ayed: An- was held and refreshments were served 

dante Religioso, Grison; “The Flight to forty organists. 

ORGANISTS! 
Why not form a Chapter or a Branch Chapter of 

the Guild in YOUR community? 

evening of Nov. 5. Mrs. 
Baumgardner ga Demarest’s Pas 
toral Suite. S. Paul Lytierd played a 
group which included a composition of 

There are numerous advantages in organization, and 

the Chapter Committee of the Guild, 1270 Sixth 

Ave., Room 1011, RKO Bldg., New York City, will 

furnish the information and 

instruction for securing a chapter status. 

WRITE NOW! 

gladly necessary 
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COUNCH 

SAMUEL A. BALDWIN, A.G.0., F.A.G.0 
SETH BINGHAM, F.A.G.0 | 
LILIAN CARPENTER, F.A.G.O 
MARION CLAYTON, M.S.M | 
MARY ARABELLA COALE, A.A.G.0O | 

NORMAN COKE-JEPHCOTT, F.A.G.0 
GRACE LEEDS DARNELL, F.A.G.0. | 
CHARLES HEINROTH, MUS. D | 

CHANNING LEFEBVRE, MUS. D., F.A.G.0 | 
REGINALD L. MCALI 
HAROLD VINCENT MILLIGAN, MUS. D., F.A.G.0 
WILLARD I. NEVINS, F.A.G.0 

T, TERTIUS NOBLE, MUS. D 
HUGH PORTER, F.A.G.O 

3. DARLINGTON RICHARDS, F.A.G.0 

FRANK L. SEALY, A.G.0., F.A.G.O 
GEORGE W. VOLKEL, MUS. B., F.A.G.O 

FRANK E. WARD, A.A.G.0 

MORRIS W. WATKINS, M.S.M., A.A.G.O 

DAVID MCK. WILLIAMS., MUS. D., F.A.G.0 
R. HUNTINGTON WOODMAN, A.G.0., F.A.G.0. | 

FRANK WRIGHT, MUS. B., A.G.O 

AND REGENTS OF BRANCH CHAPTERS 

Rocky Mountain—Mrs. Thomas R, Walker, 
Rhode Island—Roy P. Bailey. 
Sacramento—Ethel Sleeper Brett 
San Diego—Cliarles Shatto. 

San Jose—Lois L. Thurmond. 
Southern Ohio—J. Alfred Schehl, A.A.G.O. 

Staten Island—George 8. Dare, A.T.C.L 
ei eheeee -Adulph Steuterman, F.A.G.O 
‘Texas—Carl Wiesemann. 
Union-Essex—Walter N. Hewitt, A.A.G.O. 
Vermont-New Hampshire—Miriam N Mi re 
Virginia—F. ixington Harker, AA 
Petersburg Branch ‘Virginia)—D. ee 

Powers. 
Western lowa—Sara Hanson 
Western Pennsylvania— Alan Floyd, A.A.G.O. 
Weste rn bg ashington—Walter G. Reynolds, 

A.A 
Wilkes Scie Carl FL Roth 
Wisconsin—Frieda J. Diekman 
Worcester—Hugh Giles 
York—Walter L. Rohrbach 

Missouri Chapter 

Marks Anniversary; 
Dinner and Recital 

The twenty-fifth anniversary dinner 
and silver anniversary program of the 
Missouri Chapter, held Oct. 26 at the 

Kingshighway Presbyterian Church, as 

announced in THe Diarason last month, 
turned out to be a big success. 

Some of the table decorations con- 

sisted of silver leaves which Mrs. 
Charles C. Kilgen, Sr., had saved from 
the silver wedding anniversary cele 
—— by Mr. and Mrs. NKilgen seven 

ears ago. A special birthday cake was 
cng and donated by Mrs. David 

Kriegshaber, org inist of Temple Israe!. 
The programs were donated by Mrs. 
Kilgen in memory of Charles C. Kil- 
ven, Sr. 

The dinner was attended by more 
than seventy members, and the recital 
which followed by several hundred. C. 

Albert Scholin, dean of the chapter, 
was the organist and was assisted by 
Mrs. May Mulconnery, contralto, who 
sang two numbers. Mr. Scholin’s offer 
it were the following: Prelude, 
Fueue and Chaconne, Buxtehude; Toc- 
cata for the Flutes, Stanley; Fantasia 
and Fugue in G minor, Bach; “The 
Swan,” Saint-Saens; “Harmonies du 
Soir,” Karg-Elert; Chorale [mprovisa- 
tion on “In dulci Jubilo,” WKarg-Elert; 
Adagietto from Suite in E, Kurtz; “To 

the Rising Sun.” Torjussen; Prelude in 

kK minor, Dethier. 
og 7 

Georgia Chapter. 
The latest meeting of the Georgia 

Chapter was held Nov. 17 at the Jew- 
ish Temple, with Dr. Charles A. Shel 
don, organist, as host. This was the 
third time that the chapter has been 

the guest at this beautiful house of 
worship, where there is a large four- 
manual Pilcher organ 

\fter two Bach Chorale Preludes, 
“When We Are in Deepest Need” and 
“In Thee Is Gladness,” Dr. David 
Marx, the rabbi, voiced a welcome tv 

the chapter and their friends and ex- 
plained the service that was to be sung 
by the temple choir. Dr. Sheldon's 
other organ numbers were: Prelude on 
a Traditional Melody (“Mooz Zur’), 
by Milligan, and Finale, Cesar Franck. 

The organist and choir were con- 
cealed behind the lovely setting of the 
\rk and a row of curtained columns, so 

that the auditor had nothing to do but 
listen to the music. 

The chapter held a_ well-attended 
business meeting before the program, 

presided over by the sub-dean, Mrs. 
Paul Bryan, in the absence of Dean 
Ethel Beyer because of illness. 

Grorce Lee Hamrick, 
Publicity Chairman 
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Indianapolis Hears 

Haydn Imperial Mass 

Sung by Heath’s Choir 

By ELSIE MacGREGOR, F. A. G. O. 

One of the outstanding musical 
events of the early season in Indian- 
apolis was the rendition of Haydn’s Im- 
perial Mass Wednesday evening, Oct. 
28, by the Christ Church choir, Cheston 
L. Heath, M. A., organist and master 
of the choristers, directing. The soprano 
soloist was Master Edw: ard Ferrell, 
who sang the difficult, florid airs with 
expert technique and with the breath 
control which one would expect of 
2 great artist. The bass and tenor 
solos were taken by Paul Leslie Ray- 
mond and William Robinson, well 
known Indianapolis singers. 

The Indiana Chapter of the Ameri- 
can Guild of Organists sponsored the 
evening and was gratified over the 
large attendance of musicians. The 

church was filled with people who 
proved their appreciation of this joyous 
and difficult masterpiece. 

Haydn wrote this music for the coro- 
nation ceremonies of the emperor of 

\ustria. The choir not only had mas 
tered the technical difficulties, but 
seemed to catch Haydn's inspiration in 
its rendition of the brilliant and drama- 
tic passages, the contrasting soft parts 
and the beautiful melodies, with intri 
cate, colorful accompaniments on the 
organ. 

One seldom finds a choir with such 
excellent balance. The boy sopranos 
have a resonant quality which reflects 
the untiring effort, devotion and musi- 
cianship of Mr. Heath 

Utah Organists Plan Chapter. 

Organists from. several centers in 
Utah gathered in Salt Lake City Nov. 

14 for the purpose ot planning a new 
chapter of the Guild, to be known as 
the Utah Chapter. A sizable list of 
prospective charter members was pre 

pared, applications were distributed and 
the following were named as temporary 
officers pending organization: Frank 
W. Asper, F. A. G. O., chairman, and 
D. Sterling Wheelwright, A. A. G. O., 
secretary. Among other organists pres 
ent were Tracy Y. Cannon, LaMar 

Petersen, Wade N. Stephens, Gerrit 
de Jong, Ir.. Jay Keeler and Lorin F, 
Wheelwright. At a subsequent meet 
ing a petition will be drafted for sub 
mission to the council and a program 
of activities will be launched 

Favorably known for its cultivation 
of organ playing, Utah plans to take 
its place with the other active centers 

in the West. 
% 

Chicago Organist Heard in Detroit. 
The Michigan Chapter met Nov. 17 

at the Boulevard Temple Methodist 
Episcopal Church, Detroit. Mrs. Gretta 
E. Wilson, organist of the church, was 

the hostess. We joined forces with the 
Women Organists’ Club and sixty-five 

and guests were seated at the 

dinner tabl Distinguished guests in 

cluded Mrs. Helen Searles \Westbrook, 
pre sident of the Chicago Woman Or 

vanists’ Club, and Dr. Wilhelm Middel 
schulte. Miss Grace Halverson, the 

dean, presided at the speakers’ table 
Greetings were extended to the visitors 

members 

and to the company at large by the 
pastor of the church, the Rev. Herbert 

B. Rhodes. Miss Halverson introduced 
several members of the clergy who 
were present with their wives: The 
Rev. and Mrs. Thomas Wilson of D:- 

vinity Lutheran Church and the Rev. 
rector of St. Barnabas’ 

Middelschulte 
a few words, to 

G. S. Rathbun, 
Episcopal Church. Dr 
was called upon to say 
which he responded graciously. Father 
F. X. O'Riordan, organist of Sacred 
Heart Roman Catholic Seminary, also 

was among the clergy present upon this 

occasion. 

We then 

auditorium, 
adjourned to the church 

where Mrs. Westbrook, 

pupil of Dr. Middelschulte, played a 
thrilling program on the four-manual 

forty-six-stop Casavant organ. The re- 
cital contained the following numbers: 

Prelude 
“Seraphic 

Fantasia in E flat, Saint-S saens ; 
and Fugue in D minor, Bach; 

Chant,” Lily W. Moline; “Divertisse- 
ment,” Vierne; “Ave Maria,” from 
Cathedral Windows,” MKarg - Elert; 

Chromatic Fantasie, Middelschulte, a 
number which elicited hearty applause 
for both the performer and composer; 
a group of three numbers by Mrs. 
Westbrook — “Pastorale-Scherzando,” 
“Poem” and Toccata in D; Symphonic 
Piece, “To a Nordic Princess,” Percy 
Grainger, transcribed by Lynnwood 
Farnam; “Pantomime,” De Falla; Toc 
cata, Mailly. 

Ernst J Kossow, Secretary. 

Central New Jersey Chapter. 
The Central New Jersey Chapter 

held its first meeting of the season on 

Oct. 19 at the State Street M. E. 

Church, Trenton. It was opened with 
a recital by James Harper, organist of 
the church His numbers included: 

Chorale in B minor, Franck; “O Man, 

Bewail Thy Grievous Fall,” Bach; 
“Canyon Walls” (from Three Mountain 
Sketches), Clokey; Gavotte in G minor, 
Dethier; first movement of Sonata in 

A major, Mendelssohn. Following the 

recital a short business meeting was 

held, with Miss Nita B. Sexton, the 
dean, presiding. Miss Sexton made a 
brief announcement regarding the state 
rally this year, which will be held in 

Trenton and Princeton, and May 11 
was set as the date. Refreshments were 

served and an enjoyable evening was 
spent by all. 

On Nov. 2 we made a pilgrimage to 
Hightstown and visited three churches, 

where the following organists played: 
Miss Dorothy Ashton, Methodist 

Church (Moller organ)—Concert Over- 

ture in C, Hollins; Evensong, Johnston 
Miss Carlotta L. Davison, Presbyte- 

rian Church (Skinner organ)—Adagio 

from Sixth Symphony, Widor; Fugue 

in C, Buxtehude 
\lfred M. Masonheimer, Baptist 

Church (Austin organ)—Toccata from 

Suite, Becker; Indian Serenade, Vib 
bard. 

Following these selections we were 
invited to Mr. Masonheimer’s home, 

where Miss Davison gave a talk on her 
trip to Europe last summer. At the 
close of the lecture refreshments wer: 

served. 

EM MA Yos, Secretary. 

Miami Hears Talk o on English Organs. 
The first meeting of the season was 

held by the Miami Chapter Nov. 3 at 
the Young Women’s Christian Asso 
ciation. A short business meeting, with 

a lively dis scussion of the relationship of 
organists and choir directors with the 

ministers and music committees of 

churches, occupied the first part of the 
session. The dean, L. A. Oates, who 
spent the summer touring the British 
Isles, then gave an interesting talk on 
“English Organs.” He described the 

and development of the organ 
giving his personal expe- 

as well as 

history 
in England, 

with several of them rience 
some curious facts regarding a few of 

the old, but still serviceable, instru- 
ments in various parts of the country. 
Mr. Oates was able to impart consider 
able first-hand information, not only 

about the organs, but also about the 

great cathedrals and their services. 

Harrisburg Chapter’s Activities. 
The Harrisburg Chapter has started 

a Guild study club. The officers are 
President, Mrs. Carey Oregon Miller; 
vice-president, Henry B. Whipple; sec 
retary, Mrs. Andrew C. Keeley; treas- 
urer, Miss Florence Zimmerman; ad- 
viser, Henry W. Van Pelt. The pro- 
eram committee consists of Miss Doris 

Stuart, chairman; Miss Laura M. Zim- 
inerman, Miss Irene Bressler, Miss Ella 
Mae Foreman and J. W. Roshon. The 
club will meet the first and third Mon- 

day evenings of every month. The 
program for the year consists of “The 

Development of the Modern Hymn 
tune,” “Protestant Church Music,” 
“Scientific Organ Registration,” “His- 
tory of Music,’ “Theory, Harmony, 
Transposition, Improvisation and Com- 

position. 

The 
Church 
Sunday 

Market 

held a 

afternoon. 

Square Presbyterian 
choral vesper service 

Oct. 25, at 4:30 

the Harrisburg Chapter 
as guests. Much credit is due Henry 

B. Whipple, the minister of music, for 
his brilliant organ work and masterly 
directing of the motet choir in the fol- 

o'clock with 

lowing music: Organ, “Mater Dolo- 
rosa,’ Weitz; anthem, “Let All Mortal 
Flesh Keep Silence,”’ arranged by 
Holst (motet choir); anthem, “Praise 
to the Lord, the Almighty, the King 
of Creation,” “Gesangbuch” (1665) 

intermediate choirs); an- 

Most Merciful,” Franck 

choir); anthem, “Darest 

(junior and 

them, “Father 
(intermediate 

Thou Now, O Soul,” Williams (motet 
choir); anthem, “The Earth Is the 
Lord’s,” Boulanger (motet choir); or- 

gan, Toccata, “Thou Art the Rock,” 
Mulet. 

Mrs. CAREY OrEGON MILLER, 
Registrar. 

October was a busy month for the 
Harrisburg Chapter. It started with 
a fall roundup at the home of Dr. and 
Mrs. Carey Oregon Miller. The eve- 

ning’s entertainment was a mock 
“school of music. Che idea originated 
in the mind of the entertainment com- 

mittee chairman, Mrs. Nelson Maus, 
Sr. A school lunch completed the eve- 

ning. 

Sunday, Oct. 18, the chapter held a 
memorial service for Mrs. Alice R. 
Ream. The program was as follows: 

Memoriam,” Dunham (Ar- 
a tribute by the Rev 

Organ, “In 
nold S. Bowman); 

Alton M. Motter; choir, “No Shadows 
Yonder,” Gaul; organ, “In Remem- 

brance,’ Von Blon (Mrs. Vivian Eves 
Steele); resolutions of the chapter, Mrs 
Carey Oregon Miller; choir, “My Faith 
Looks Up to Thee.” Schnecker; organ, 
“Lamentation,” Guilmant (Miss Doris 

F. Stuart). 
Our chapter is fortunate in procuring 

Mr. Van Pelt as a member and teacher. 
He plans to cover these subjects 
through his lecture courses and papers 
prepared by members, and as an addi 
tional feature is arranging a series of 

“fireside recitals.” 
LauRA MAE ZIMMERMAN, 

Publicity Chairman 
—efe 

Rhode Island Chapter. 
The Rhode Island Chapter heard a 

splendid recital Nov. 9 by Lawrence 
\pgar on the larye Casavant organ at 
the First Congregational Church (Uni- 
tarian) in Providence. Mr. Apgar is 
organist and ¢ hoirmaster at St 

Stephen’s Church, director of music at 
St. Dunstan’s School, Providence, and 

one of the chapter's ablest recitalists. 
The following program was thoroughly 

enjoyed: Larghetto e staccato and Al- 
legro, from Concerto No. 1 in G minor, 
Handel; “Sailing over Jordan” (Negro 
spiritual from Suite No. 2, “Pioneer 
\merica”), Seth Bingham; Adagio e 
dolce from Trio-Sonata No. 3 in D 
minor, Bach: Two-part Invention, No. 
8%, Bach (arranged for organ by Max 

Reger and Karl Straube); Gregorian 
Rhapsody, from the “Triptych” for 
Organ, Karg-Elert; “Romance” and 

Menuet from Fourth Symphony, 
Vierne: Finale from Eighth Symphony, 
Widor. 

Putnam Aldrich, music critic for the 
Boston Herald, will be the speaker at the 
next Guild event, which will be held 

Dec. 7 at Grace Church, Providence. 

The subject of Mr. Aldrich’s talk will 
be “Music for Old Instruments.” 

Harotp F. MANG.eR, Registrar. 
fe 

Central Missouri Chapter. 
\t the request of members of the 

Central Missouri Chapter, Dr. James T 
Quarles of the University of Missouri 
played _a public recital Sunday after- 
noon, Nov. 8, in the Missouri Metho- 

dist Church at Columbia. Dr. Quarles 
played with scholarly musicianship and 
insight into the exacting requirements 
of the program. Following the program 
the members of the chapter were en- 
tertained at an afternoon tea at the 

home of Dean and Mrs. Quarles. 

The program included the following 
numbers: Four Chorale Preludes, Bach; 
Passacaglia in C minor, Bach; Cho- 
rale in A minor, Franck; Scherzo in G 

minor, Bossi; “Eklog,” <A. Walter 
Kramer; “‘¢ a. Savoyard,” Herbert 
Wareing: Fugue in D major, Guilmant. 

Hazleton, Pa., Forms 

Branch Chapter with 

Wilkes-Barre Leading 

Several members of the Wilkes-Barre 
Chapter journeyed to Hazleton Oct. 12 

and met several of the organists from 
that city in the interest of forming a 
branch chapter of the A. G. O. They 

were enthusiastically received and a 
petition was sent to headquarters for 
a charter \ telegram from Charles 
H. Doersam, the warden, wishing 
the Hazleton group success, was read. 
Carl Roth, the dean, briefly out- 
lined the work and advantages of 

the Guild. Rexford Reid spoke on 
what the Guild had meant to him. 
The Rev. F. W. Trumbore, chaplain 
of Wilkes-Barre Chapter, told what he 
thought of the Guild. George F. 

Schwartz, organist at the First Pres- 
byterian Church in Hazleton, was ap- 
pointed acting regent. \fter the meet- 
ing Professor Schwartz took some of 

the members to his church and played a 
few numbers for them on the four- 

manual Skinner organ. 

The regular meeting of the Wilkes- 
Sarre Chapter was held at Miss Marion 
Wallace’s studio Oct. 19. Mr. Roth 
told of the meeting the preceding week 
in Hazleton. A question-box was then 

conducted. Members placed questions 
which puzzled them in a box and they 

were read aloud by others and, if pos- 
sible, answered by the group. 

On Oct. 26 a number of members of 
the Wilkes-Barre Chapter went to 
Hazleton to attend a meeting of the 
newly-organized branch chapter in the 
First Presbyterian Church. At the re- 

quest of George Schwartz, acting 

regent, Carl Roth, dean of the Wilkes- 

Barre Chapter, presided and conducted 
the meeting. He read a paper on 
“Management of Volunteer Choirs.” 
Miss Marion Wallace, former dean, told 
of the advancement of the Wilkes-Barre 
Chapter and wished the new branch 

success. 

The Wilkes-Barre Chapter held its 
regular meeting at St. Stephen's Epis- 
copal Church - house, Wilkes - Barre, 
Monday evening, Nov. 2. The dean, 
Carl Roth, presided. The meeting was 
opened with the reading of the religious 
principles of the Guild by the group. 

Mr. Roth reported arrangements with 
Alexander McCurdy for a recital Feb. 

1. Mr. Roth asked for suggestions as 

to how the chapter could form an ex- 
amination class and interest more per 

examinations. sons in preparing for the 
evening Mr. After the business of the 

Roth introduced Professor Frederick 
Stevens of Susquehanna University, 
director of the Susquehanna Lutheran 
Motet Choir, who gave a very interest- 
ing and educational talk on “Choral 
Singing and Choir Training.” A social 
hour followed Mr. Stevens’ address, 

FE. Apece ALDEN, Secretary. 
o “ 

Worcester Hears E. Power Biggs. 
E. Power Biggs was presented in 

recital by the Worcester Chapter at Al! 
Saints’ Episcopal Church Nov. 12. A 
large audience of Worcester and 

ton musicians listened to a program of 
rare beauty, with the brilliant technique 
and masterly command of the organ 
which have given Mr. Biggs well- 

deserved fame throughout this country. 
His program paid tribute to Handel, 
Bach, Franck, Liszt. Mozart, Schu- 

mann, Saint-Saens and Dupré 
This recital opened the season auspi- 

ciously and the coming months offer a 

program of chamber music, a lecture- 
recital in January by Sub-Dean Walter 
W. Farmer, a lecture in February on 
service music by Marguerite Hazzard 
of Union Theological Seminary and, in 
March, a program of choral music pre- 
sented by Clifford F. Green at the First 
Unitarian Church 

Mrs. Irma Harold 
of the Lincoln Square Baptist Church, 
joined the membership of the chapter 
at a business meeting held in the parish- 

All Saints’. 
EtnHe. S. PHEtps, 

30s- 

Nelson, organist 

house of 

Secretary 
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Union-Essex Chapter. 

Robert A. Pereda was 

members and guests of 

Essex Chapter at Graceland Memorial 
Park, Kenilworth, N. J., Nov. 9. On the 
premises is a small studio which houses 
a new four-manual organ built by the 
Leet Organ Company. This organ was 
designed for broadcasting and local 
umplification. Mr. Pereda broadcasts 
a recital over WOR every Sunday 
afternoon at 1:15 and again from 3 to 

5 p. m. plays a recital over the am 
plification system for several thousand 
people. In briefly describing the organ, 
its builder, Leslie Leet, said that 
twenty-four loud-speakers of the West- 
ern Electric type are used. An electric 
clock automatically operates a set of 
Deagan chimes every fifteen minutes 
The clock automatically turns itself off 

at 9 p. m. and comes back on again at 

a.m. Mr. Pereda demonstrated his 
musicianship in the following program: 
“Psalm XIX,” Marcello; Chorale Pre- 
ludes, “I Stand before the Gate of 

Heaven,” Bach; “A Rose Breaks into 
Bloom,” Brahms, _and “OQ God, Our 
Help in Ages Past,” Verrees; “Dreams,” 
Stoughton; Suite, “Fireside Fancies,” 

Clokey; “Silhouette,” McKinley; Pas 
sacaglia, Diggle. 

The meeting was opened by Dean 
Walter N. Hewitt, who conducted a 
brief business session in which he called 
attention to the proposed membership 
certificates to be issued to every mem- 
ber in good standing. These certificates 
are to be ot proper size so as to be 
easily framed and hung in the choir 

room or study. Secretary Norman 
Grayson reported that the Christmas 
carol service scheduled for Dec. 16 at 
the First Reformed Church, Newark, 
was receiving hearty response from the 
participating choirs. Dean Hewitt an- 
nounced the appointment of Robert A. 
Pereda as chairman of a special mem- 

bership committee for the purpose of 

stimulating attendance and additional 
memberships. As an important aid 
the entire year’s program has been 

definitely outlined and printed for dis- 
tribution. The members were gratified 
to learn of the appointment of Dr. Les- 
ter Clee, minister of the Second Pres- 
byterian Church, Newark, as chapter 
chaplain. Announcement was made of 
a special vesper service Sunday, Nov. 
22, by the choir of Prospect Presbyte- 
rian Church, Maplewood, under the di- 
rection of Walter N. Hewitt. Mrs. 
Clarence Dickinson appeared on the 
program as guest speaker, her subject 
being “Hymnology.” 

Other activities throughout the chap- 
ter were indicated as follows: 

1. Annual choir concert of Vincent 
M. E. Choir, Nutley, Dec. 8, directed 
by Willard L. Wesner. 

2. Recital by adult choir of West- 

host to the 

the Union- 

minster Presbyterian Church, Bloom- 
field, “American Composers,” directed 
by its choirmaster and organist, Rob- 
erta Bitgood, Nov. 15. 

3. Organ recital by Lee H. Rich- 
ardson Nov. 15 in the Church of the 
Holy Communion. 

Witiarp L. WesNner, Registrar 
eo 

Ensemble Program in Atlanta. 

The October meeting of the Georgia 
Chapter was held Oct. 29 at Rock 
Springs Presbyterian Church, Atlanta, 
where an ensemble program of organ 
music with strings was given by Miss 
Eda E. Bartholomew, organist and 
choir director of the church. She was 
assisted by the following group of ar 
tists, all of Atlanta: Miss Lilian Ben- 

HINTS TO CORRESPONDENTS 

A few hints to chapter correspondents 

of the Guild which will help to make this 
department of increasing general interest: 

Accounts of chapter events should be 

sent in with the greatest promptness, so 

that they may be printed when they are 

still news, and not ancient history. Do 

not record March events in May or July. 

Do not “pad” your stories, but make 

them short and crisp, without sacrifice of 

important facts, so that they will attract 

every DIAPASON reader. Eliminate trivial 

details. And remember that not all recitals 

need to be described as “most brilliant,” 

nor all luncheons and dinners as “de- 

licious” and other events as “delightful.” 

The value of an article is determined not 

by its length, but by its appeal to the 

reader's interest. 

Write on one side of the paper only, 

and if at all possible use the typewriter. 

Be accurate as to all spellings of proper 

names. The date on which an event takes 

place is essential to a news story. 

Return envelopes addressed to THE 

DIAPASON are printed for your conve- 

nience. Write to this office for a supply. 

All routine news must reach the edi- 

torial office by the 18th of the month. 

News of late events and emergency news 

of importance can be taken ordinarily as 

late as the 25th. 

nett, contralto; Miss Senta Mueller, 
violinist; Mrs. Will Griffith, harpist, 
and Mrs. Leroy Loemker, violoncellist. 
The occasion was of unusual interest 
to the members as it was the first pro- 
gram to be played for the Guild on the 
newly-installed and recently dedicated 
Austin organ. 

One of the high lights of the prograin 
was the playing of Dubois’ “Fantasietta 
avec Variations sur un Theme Proven- 

cal” by Miss Bartholomew, which gave 
ample opportunity to display colorful 
and effective registration. Miss Ben- 
nett’s rich contralto voice was heard 
in two selections—“Sheep and Lambs,” 
by Sidney Homer, and “The Lord’s 
Prayer,” by Malotte. The ensemble 
numbers included: “Extase.” Duane; 
Romance,’ Saint-Saens: “Dream 
Song,” Schubert- F ederlein, and an 
offertory of novel interest, “Elysee,” by 
Mrs. Griffith, the harpist. Mrs. Griffith 
is organist of First Church of Christ, 
Scientist, Atlanta. “Elegie,” by Hein- 
ische, was especially lovely in ’cello 
passages, and Boisdeffre’s “Hymne 
Nuptiale” brought the concert to an 
effective close. 

The Rev. Richard Gillespie, pastor oi 
the Rock Springs Church, expressed 
——— for the large attendance o/ 
Guild members and their friends, and a 
beautiful floral offering was given to 
Miss Bartholomew in recognition of the 

excellent work she is doing as director 
and organist of the church. 

IsaBeL M. 
—o— 

Fort Worth Chapter. 

The Fort Worth Chapter held its 
October meeting on the 19th in Grace 
Lutheran Church, preceded by a dinner 

Bryan. 

with Hallowe’en motifs in the banquet 
hall. Forty-three were present. Glen 
Darst, the dean, announced the recital 
of Winslow Cheney Nov. 17, the first 
of three to be sponsored by the club. 
Four new members were received— 

Mrs, James Reid, Misses _Nadine 

Tr. 7-6700 

Carolyn M. Cramp, M.A., F.A.G.O. 

TEACHER OF ORGANISTS 
Director—School of Music Education 
160 West 73rd Street, New York City 

Students aiming for A. G. O. examinations carefully trained 
in a course of private lessons. 

(All students to date holding positions) 

Basic lessons to beginners. 

ait 

THE FIRST 
SANTA BARBARA, CALIFORNIA 

CONGREGATIONAL CHURCH 

MID-WEST FACTORY BRANCH 

2033 BAYER AVENUE 

FT. WAYNE, IND. 

Gottfried 

“Gottfried Tone—THE SOUL OF THE ORGAN” 

THE A. GOTTFRIED COMPANY 
ESTABLISHED 1890 

reaus 

The A. Gottfried Company has been 
awarded the contract, through its Cali- 

fornia representative, A. H. Bewell, for 

the construction of a two-manual organ 

which is the gift of Miss Grace Barnard 
to the First Congregational Church of 

Santa Barbara, in memory ef her par- 
ents, who attended the early church 

in the late 60’s. The organ will be 
divided and placed in two chambers 

mdin organ and gallery organ. In 

the gallery organ there will also be 
installed an antiphonal diapason and 

chimes. The chimes will be under ex- 

pression in a separate swell-box, and 

in addition to being playable in their 
natural state they will be amplified 
inside the auditorium and amplified 

through the tower of the church, sc 

that by means of loud speakers the 

sound can be heard for several blocks 
outside. The main organ can also be 

reproduced in its entirety in the gallery 

xrgan chamber by means of amplifi 

cation, the volume of which will be 

controlled by a separate expressio 

pedal. All of the above will be 
trolled by additional stop tablets 
1 separate expression pedal 

FACTORIES 
ERIE — 

AND OFFICE 
PENNA. 

Wheeler and Eleanor Morse and Wil- 
liam Barclay. Mrs. Ray Lasley, who 
has moved to Dallas, was presented 
with a volume of Mendelssohn’s organ 
works. 

The program was given by Mmes. 
W. J. Grube and Q’Zella Jeffus and 
Glen Darst and FE. Clyde Whitlock, 
violinist. 

Mare Uprecrave Moore, Secretary. 
, —do— 

IS YOUR LISTING IN THE NEW A.G.O. 

YEAR-BOOK AND DIRECTORY 

CORRECT? 

Members of the Guild are urgently re- 

quested to send in to the general secretary 

corrections of any errors they may find in 

the new Year-Book and Directory. Such 

corrections, if made now, will greatly 

facilitate the preparation of the next issue, 

whenever it may be compiled and 

published. 

RALPH A. HARRIS, General Secretary, 
R.K.O. Building, 1270 Sixth avenue, 

New York. 

Ernest Prang Stamm 

Recital Organist 
SAINT LOUIS 

C.L. Fichthorn, m.a,a.ac.o. 
Organist and Composer 

Missouri Valley College 

Marshall, Missouri 

Dr. RAY HASTINGS 
Concert Organist 

Philharmonic Auditorium 

LOS ANGELES, CAL. 

Published in a 

Complimentary 

221 Columbus Ave. 

Distinctive Anthems 

DR. cusses WOOD 

special series of The Laurel Octavo by arrangement with 

H. F. W. Deane and Sons, The Year Book Press, Ltd., London. 

1114 Fether, All-Holy. SSAATIBES .:oii0 kc osnac cde seed $0.20 
1135 Glory and Honour and Laud. SSAATTBB........ 25 
1141 Hail, Gladdening Light. SSAATTBB............. .20 

1147 “Expectans Expectavi. SATB... isos ccc teenies Bi iis 

Pion. “Tras Love's the Gilt, BAS. iss. see sceesn eros .10 
1355 © Thou, the Central Orb. SATB ....6.:<ccnecs .10 
1160 God Omnipotent Reigneth. Daques-Wood. SATB. .12 
1190 ‘© Be Toytul inthe bord. SATB... 665.cdwsscates +2. 

sample copies gladly sent to choir directors upon request for 
specific titles. 

C. C. BIRCHARD & CO. 
Publishers of Music BOSTON, MASS. 
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to play Hammond Organs 
Countless brand-new playing and 
teaching positions for organists are 
being created by the Hammond 
Organ! 

Every month more Hammonds 
are being installed in churches, 
places of amusement, educational 
institutions, mortuaries—and every 
one of these organs has to have an 
organist. 

Most of these are going into 
places that. before the advent of 
the Hammond, never could have af- 
forded an organ. Thus the playing 
positions being opened up are al- 
most all new, and are due entirely 
to the creation of this new instru- 
ment. 

In addition to these playing po- 
sitions. the Hammond Organ has 

=| a 

already created many opportunities 
for organ teachers, and will make 
hundreds more. A re-birth of popu- 

lar interest in home organ playing 
has been made possible by the 
Hammond, and the limited number 

of organ teachers available will be 

in wide demand. 
You'll need very little effort to 

make yourself thoroughly familiar 
with the Hammond’s simple tech- 
nique. The Hammond dealer in 
your city will gladly make an organ 
and a practice room available to 

you. To locate him, see your classi- 
fied phone directory under “Or- 

gans, Electric.” Or write to The 
Hammond Organ, 2941 N. Western 
Avenue, Chicago, Illinois. 
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OUR CHRISTMAS WISH 

Depressions come and go; national 
elections come and go; men come and 
go; but Christmas is ever the same, in 
spirit, in thought and in its celebration. 
Whether we are in the depths caused 
by a series of lean years or are floating 
on the high tide of good times, once a 
year we resurrect the Christmas cheer, 

even if it has been exposed to the 
moths for eleven months, and we again 
sing our Yuletide anthems, new and 

old. Therefore we take the liberty of 
interrupting our reader family at its 
busiest hour to wish them happiness; 
and since Christmas does not change 
we find apropos the sentiment voiced 
in the annual greeting with which we 
headed this editorial page just a decade 
ago, when many things were different. 
Quoting from that expression: 

“THe Diapason wishes all of its read- 
ers a very merry Christmas and all of 
the good things that can come to those 
concerned with the organ. The major- 
ity of organists will be too busy to 
think of the happiness of the season 
for a few weeks, for Christmas music 
is one of the burdens borne by them. 

The average organist usually celebrates 
the fact that Christmas is over as 
much as does the salesman in a large 
store or the delivery boy. To him 
‘Hark, the Herald Angels Sing’ means 
‘Hark, how those miserable choir boys 
sing’; ‘Silent Ni ght’ means ‘busy’ night, 
and so on. * * * But after that comes 

the satisfaction of good work well done. 
If we keep the right spirit within us 
the pre-Christmas work and worries 
will be lightened, and if we are sincere 
we shall glory in the privilege of help- 
ing to echo the songs of the angels 

which centuries ago bore to Bethlehem 
the greatest message that ever has been 

handed down by means of music to 
encourage burdened humanity.” 

FOR A NEW GILBERT 

The centenary of W. S. Gilbert’s 
birth is just now being celebrated both 

in England and the United States. In 
the light of some of the latest develop- 
ments in the musical world this anni- 
versary suggests the thought that we 

need a reincarnation of Gilbert and of 
his musical partner, Sir Arthur Sulli- 
van, for too much material is going to 

waste that might be used to amuse us 

if incorporated in a comic opera. 
To glance at only a few things that 

present themselves in the course of a 
short month, we have a “magic voice,” 
featured in a new radio, “obtained by 
the installation of five organ-like pipes 
in a closed chamber between the chassis 
and the cabinet base,” which “control 
and release only the desired low notes 

required to blend with the tones from 
the front of the speaker.”” Weil, we 
don’t understand it, but if it is any- 
thing to alleviate the horrors of the 
radio, let it come! Down in New 
Mexico some ingenious salesmen are 

doing their bit to “make organ music 
more popular” by loading an electronic 
on a truck and giving recitals in va- 

rious towns. This is not altogether 
original, for an English recitalist whose 
name escapes us took a portable organ 
all over England for his performances 
all of a decade ago. Next we read of 

a “thirty-seven-pound 7-year-old boy 
who has played a pipe organ before 
7,000 persons” and is heard in evat- 
sligtic services. No doubt he must be 
a wonder to the last ounce. Then 
comes a story from Oklahoma that 
students there had formed the habit of 
borrowing pipes from the university 
organ to make more noise at football 

games, because, as the newspapers 
faithfully recorded, “nobody paid much 
attention to the organ.” The univer- 
sity authorities must suddenly have be- 
come organ-minded, for to the organ 
has been restored its original quota of 

pipes and there is to be no more bor- 
rowing. 

And now comes a delirious press 
agent who submits what he describes 
as a “musical scoop,” in which he tells 
how the hotel he represents has 
“launched” a phantom piano, the child 
of the hotel lobby organist, which 
“plays like eight hands at the key- 
board without touching it.” There are 
three typewritten pages to the story, 
but we dare not risk the emotional re- 
actions that might ensue from reading 

it all, venturing merely to suggest that 
if the press agent will send us the story 
of an invention by which all eight hands 
will play without producing any sound 
we shall take instant notice. 

Well, why not gather together all the 
press agents and the organ celebrities 
who proclaim their miraculous origin 
by saying they have never taken any 
organ lessons, and let the former write 
the libretto and the latter the music? 
It might make us laugh as heartily as 
does “The Mikado.” 

ORGANIST-EDITOR IN WEST 

A beautiful anniversary edition— 
filled with valuable matter edited by 
Frank H. Colby, and handsomely 
printed—was issued Nov. 7 by the 
Pacific Coast Musician. It marked the 
twenty-fifth anniversary of that useful 
and interesting publication, which 
serves the musical interests of a far- 
flung territory. It seems only a few 
years since the first copy of the Pacific 
Coast Musician reached our exchange 

desk. Its steady growth since its in- 
ception and the character of its con- 
tents demonstrate that our western 
coast can and does support a magazine 
of this type; at the same time the musi- 
cians there are to be congratulated on 

having so rep resentative an organ. 
Editor Colby is also an organist and 
composer, and as such has achieved 
almost as much fame as he has in the 
journalistic field. That he has animated 
his paper with the right spirit and that 
his clients realize this is evident from 
the history of musical journalism on the 
Pacific coast. Seven other musical 
papers have been launched in Los tor 
geles since the first issue of the Pac:} 
Coast Musician and today all of them are 
resting under the sod of the journalistic 
cemetery, while Mr. Colby has gone on 
without interruption. The strongest 
basis of all our national and musical 
hopes today is the fact that in the last 
analysis the law of the survival of the 
fittest has always been upheld in the 
supreme court of public approval. As 
an older brother of the Los Angeles 
paper we wish it many more years of 

solid success. 

VALUABLE BOOK BY GOSS CUSTARD. 

Ina new volume entitled “Systematic 

Organ Pedal Technique” Reginald 
Goss Custard, the distinguished Eng- 

lish organist, has shown how to crowd 
much valuable information into small 
space. The book of only forty pages 
is all meat. The author explains the 
rudiments of pedal technique in a 
simple and easily understood manner. 
Illustrations help the reader to obtain 
a grasp of correct principles of pedal 
playing. To the beginner the volume 
should be invaluable as a supplement 
to his instruction from a teacher. 

The contents are divided into five 
chapters, entitled “Working to a Sys- 
tem,” “Position,” “Action,” “Applica- 
tion” and “Interpretation.” Mr. Goss 
Custard endeavors to set forth as c 
cisely as possible a system which for 
many years has proved successful with 
his own pupils. 

The book is published by Stainer & 
Bell in London and is distributed in 
the United States through the Galaxy 
Music Corporation of New York. 
something you 
to have 

It is 
not afford can hardly 

n your library. 

DECEMBER 1, 1936 

PORTER HEAPS 

Porter HEAPS RECENTLY COMPLETED a 
successful tour which included recitals 
in Boston, Philadelphia, Buffalo, Cleve- 

playing the Ham- 
mond electronic organ. His first recital 
was at Symphony Hall, Boston, Oct. 
23. The hall was filled, with all avail- 
able standing room taken. The crowd 
was enthusiastic, calling him back for 
a number of encores. His Detroit re- 
cital, given at Orchestra Hall under 
the auspices of the Detroit Musicians’ 
League, was equally successful, with 
several hundred unable to get in. Mr. 
Heaps estimates that he played before 
7,500 people in his five performances. 

Mr. Heaps is the organist and min- 

land and Detroit; 

ister of music of the New England 
Congregational Church in Chicago. 
Previously he was, for four years, at 
the University of Chicago Chapel. He 
will be remembered as the composer 
of the 1935 A. G. O. prize-winning 
anthem for the H. W. Gray prize—‘A 
Thanksgiving for All Created Things.” 
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STATEMENT OF THE DIAPASON. 

Statement of the ownership, manage- 

ment, circulation, ete., required by the 

act of Congress of March 3, 1933, of THB 
DIAPASON, published monthly at Chicago, 

Til., for Oct. 1, 1936. 

State of Illinois l ss. 
County of Cook { 

Before me, a notary public in and for 

the state and county aforesaid, person- 

ally appeared S. E. Gruenstein, who, hav- 

ing been duly sworn according to law, 
deposes and says that he is the owner 

of THE DIAPASON, and that the follow- 

ing is, to the best of his knowledge 
and belief, a true statement of the owner- 

ship, management (and if a daily paper, 
the circulation), ete., of the aforesaid 

publication for the date shown in the 

above caption, required by the act of 

Aug. 24, 1912, embodied in section 411, 

postal laws and regulations, printed on 

the reverse of this form, to wit: 
1. That the names and addresses of 

the publisher, editor, managing editor and 

business managers are: 

Publisher—S. E. Gruenstein, 

Wabash avenue, Chicago. 

Editor—Same. 
Managing Editor—None. 

Business Managers—None. 

2. That the owner is: (If owned by a 

corporation, its name and address must 
be stated and also immediately thereunder 

the names and addresses of stockholders 

owning or holding 1 per cent or more 
of total amount of stock. If not owned 

by a corporation, the names and addresses 

of the individual owners must be given. If 

owned by a firm, company or other un- 
incorporated concern, its name and ad- 

dress, as well as those of each individual 
member, must be given.) Siegfried E. 
Gruenstein, 611 Ash street, Winnetka, III. 

3. That the known bondholders, mort- 

gagees, and other security holders owning 

or holding 1 per cent or more of total 
amount of bonds, mortgages or other se- 

curities are: (If there are none, so state.) 

None. 

4. That the two paragraphs next above, 
giving the names of the owners, stock- 

holders and security holders, if any, con- 
tain not only the list of stockholders and 

security holders as they appear upon the 
books of the company but also, in cases 

where the stockholder or security holder 
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That Distant Past 

as It Is Recorded in 
The Diapason Files 

TWENTY-FIVE YEARS AGO, ACCORDING 
to the issue of Dec. 1, 1911— 

Figures on the organ industry in the 
United States issued by the Census 
Bureau at Washington Nov. 1 showed 
that in 1909 1,224 organs were con- 
structed, or an average of 102 a month, 
compared with 901 in 1904, an increase 
of 36 per cent. 

Wilbur Glenn Voliva, in control of 
the unique community of Zion, estab- 
lished by John Alexander Dowie for 
his religious followers, placed an order 
with the Felgemaker Organ Company 
of Erie, Pa., for a large four-manual 
organ to be installed in Shiloh Taber- 
nacle. 

Harrison M. Wild gave the opening 
recital on a large three-manual Moller 
organ in the First Methodist Church 
of Oak Park, IIl., Nov. 16. 

TEN YEARS AGO, * ACCORDING TO: THE 

issue of Dec. 1, 1926— 
According to statistics issued by the 

Department of Commerce 1,954 organs 
were built in the United States in 1925, 
and their value aggregated $12,799,220. 
This represented a gain of 27.9 per cent 
over the record of 1923, when the last 
preceding census of manufactures was 

taken. The industry gave employment 
to 2,460 men in fifty-seven establish- 
ments, and the annual payroll was 
$3,609,586. 

Trinity Church, Boston, dedicated its 
new four- manual Skinner organ Oct. 31 
with Francis W. Snow and two former 
organists of the church—Wallace Good- 
rich and Ernest Mitchell—at the con- 
sole. 

Clarence Eddy gave his annual re- 
cital in Kimball Hall, Chicago, Oct. 28 
and a host of his friends made it the 
occasion for an ovation to the dean of 
American organists. 

Maurice Garabrant was appointed or- 
ganist and choirmaster of the Cathedral 
of the Incarnation, Garden City, Long 

Island, N. Y. The specification of the 
new Casavant organ in the cathedral 
was published. 

The Guild of Former Pipe Organ 
Pumpers, a distinctly non- serious or- 
ganization, with a membership that in- 
cluded prominent men in every walk 
of life who once furnished wind for 
organs, was organized by Chet Shafer, 
a magazine writer, who was head of the 

new guild, with the title of “grand di- 
apason.” 

A four-manual Wangerin organ was 
opened Oct. 28 in Immanuel Presbyte- 
rian Church, Milwaukee, Lynnwood 
Farnam giving the recital. 

Che four-manual Austin organ in St. 
Maris Church, Evanston, was opened 

in November and Stanley Martin, or- 
ganist and choirmaster of the church, 
played a recital Nov. 22. 

Dr. Harold W. Thompson returned 
to America and resumed his depart- 
ment in THe Drapason after a year’s 
study in Scotland under a Guggenheim 

fellowship. He brought back a doctor's 
degree conferred by Edinburgh Uni- 
versity. 

appears upon the books of the company 
as trustee or in any other fiduciary rela- 

tion, the name of the person or corpora- 
tion for whom such trustee is acting, is 

given; also that the said two paragraphs 

contain statements embracing affiant's 

full knowledge and belief as to the circum- 
stances and conditions under which stock- 

holders and security holders who do not 
appear upon the books of the company 

as trustees, hold stock and securities in a 

capacity other than that of a bona fide 

owner; and this affiant has no reason to 
believe that any other person, association 
or corporation has any interest direct or 

indirect in the said stock, bonds or other 
securities than as so stated by him. 

S. E. GRUENSTEIN, Publisher. 

Sworn to and subscribed before me this 
28th day of September, 1936. 

[ Seal] MILDRED BIRMINGHAM. 
My commission -eeas March 1, 1937. 

Wade Walker, organist and master 
of choristers of the Jesse Lee M. E. 
Church of Ridgefield, Conn., presented 
the cantata “Ruth,” by Gaul, on Sunday 
evening, Nov. 29, Willis G. Boyce, Mrs. 
Lilian Hallock Walker, Miss Carol 
Moses, Miss Doris Deforest and Mrs. 
Eugene Fowler were the soloists. 
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By HAMILTON C. MACDOUGALL, 
Mus. D. (Brown University), A. G. O. 

A. R. C. O., Professor Emeritus, 
Wellesley College 

The other day I had occasion to trace 
out something of personal importance 
—the date of an old program. To my 

disappointment the year-date was not 
given. was blocked. We make a 
mistake more often than is wise in 
setting up our programs without in- 
cluding the particulars that may later 
give them significance. A friend said 
to me: “Why didn't they have music 
at that big occasion last week?” “They 
did; they had an excellent orchestra 
that was extremely useful on the 
pageantry side.” “The printed program 
said nothing about it’; my friend was 

quite peeved. In other words, a pro- 
gram should be a condensed, but com- 

plete, record of what happened ona cer- 
tain occasion. 

- al 

Being more familiar with the names 

of the younger American composers 
than with their music, I conclude that, 
by reason of their selection for special 
work by the Columbia Broadcasting 
System (on the advice of Deems Tay- 

lor, himself a composer of undoubted 
genius), Aaren Copland, Louis Gruen- 
berg, Howard Hanson, Roy Harris, 
Walter Piston and William Grant Still 
are the cream of the newer American 
school. These gentlemen are commis- 
sioned to write symphonies, suites, can- 
tatas, etc., for radio performance. I am 
distinctly relieved to have this musical 
settlement of “Who's Who?” in the 
field of contemporary i Aren't 
you? 

music. 

> .o 

The not too large company of lovers 
of psalmody, which is defined in the 
dictionaries as “the act or art of sing- 
ing psalms,” will be grieved to learn 
that James T. Lightwood is no longer 
editor of The Choir. This monthly de- 
voted to church music, particularly of 
the non-conformists, has grown into an 
excellent (because practical and high- 
minded) organ devoted to singing and 
organ playing in church, to discussions 
on choir training and to descriptive ar- 

ticles on prominent organs in various 
parts of England. 

Lightwood has a distinct flair for 
antiquities of various types and is a 
confirmed bicyclist, finding his way 
about England to the advantage of 
readers of The Choir. His book ‘“Hymn- 
Tunes and Their Story” has had a wide 
sale, is highly interesting and, even of 
more note, is reliable. I am now going 
through his latest publication, equally 
valuable, “The Music of the Methodist 
Hymn-Book,” 549 pages, 1935; of 
course, to get the full worth of the 
book one must have the new “Metho- 
dist Hymn - Book” (1933, London, 
Methodist Conference Office) in one 
hand and Lightwood’s book in the 
other. My interest in hymn-books of 
all ages and churches is intense, and I 
have derived much pleasure and any 
amount of instruction from these two 
works. Lightwood has contributed five 
excellent tunes to the new “Methodist 
Hymn-Book.” In his eightieth year he 
has yet a great deal to give the world, 

and I wish him many years of fruit- 
ful labor for the cause he loves so 
wisely. 

> > 

Be sure your sin will find you out. 
In the course of using one of my 

“irons” as manager of the Wellesley 
Concert Fund I quoted my contempo- 
rary, Howard McKinney, in his words 
of praise of the singing by the Vienna 

Choir Boys, but carelessly I referred to 
their using music of the fifteenth cen- 
tury! And now comes my old and 
critical friend, Dr. Percy A. Scholes, 
who propounds this innocent query: 
“What is this fifteenth century music 
that the boys are going to sing?” Faith- 
ful are the wounds of a friend. 

> > 

And now comes my humorous friend, 
Samuel J. Riegel, Mus. B. (and he is 
a droll fellow) with a post card: “If you 
can believe your own eyes my organ 
now has real pipes. It is the only six- 
manual in southern California. (Five 
still in the imagination. Heh Heh!) 
Sinceriously yours, S. Imself.” Ab- 
struse, obscure, veiled, occult! He must 

|) ae 

have acquired one of those new-fangled 
instruments. 

> a 

lf you like your music transcenden- 
talized read Naomi Royde Smith’s bril- 
liant novel “Jake,” a story of the de- 
velopment of a violin prodigy. Here’s 
what the prodigy did: At 10 o’clock 
he consented to play the second violin 
part in the Beethoven Quartet, Op. 132, 
the regular player having hurt his 

hand; at 11:30 the first violin, viola and 
‘cello made their appearance for a re- 
hearsal. Jake, having no _ previous 
knowledge of the work, but having 
studied the score for an hour and a 
half, went through rehearsal triumph- 
antly, all of the quartet playing with- 
out the notes! As a reward for his 
playing they let him lead the quartet in 
a second partial rehearsal. In the lan- 
guage of this day, “Some prodigy”! 
3ut don’t let this prejudice you against 
the novel; it is worth the time needed 
to read it. 

> a 

When Paderewski made his first tour 
in the U.S.A. (1891) he used to prel- 
udize a bit before playing his first 
number. Indeed, at that time and for 
some few years thereafter, all the 
pianists followed suit; I remember also 
that William Sherwood (who was never 
fully appreciated by the American 
public) made a good deal of preludiz- 
ing. This extempore preface had its 
advantages, though a player with little 
or no musical invention would make 
more or less of a mess of it; for the 

abruptness with which some pieces of 
music begin is no essential part of their 
beauty, and a modest hint that the play- 
ing is about to commence has its uses. 
I thought about this while listening to 
that great ae Smeterlin play the 
Schumann Fantasie in C major, Op. 
17, last night. It occurred to me that 
artists nowadays might well—in some 
cases, at least—warn us that they were 
going into action. Very likely I shall 
shock some organ recitalists by saying 
that in my opinion there is nothing 
much worse. more irritating to the ear, 
than the sudden slam-bang of a great 

chord on a powerful organ, especially 
when one cannot see the player and 
thus prepare one’s self. Organists, I 
presume, are as mischievous as other 
people, and it may be very amusing to 
some of my organ brethren to see a 

certain proportion of their audience 
jump up from their seats in contortive 
fright. 

o af 

Death of George J. Assion. 

George J. Assion, 56 years old, or- 
ganist of St. Joseph’s Church, Youngs- 
town, Ohio, for twenty-four years, died 
Nov. 7 following an operation for a 
ruptured appendix. Mr. Assion was 

born in 1880, in Sharon, Pa., and lived 
nearly all his life in Youngstown. In 
addition to his work as organist at St. 
Joseph’s, he was a well-known teacher 
of music. He composed the jubilee 
mass for the twenty-fifth anniversary 

of Saints Peter and Paul Church 
last summer and played for the mid- 

night mass at the recent eucharistic 

congress. Mr. Assion also had been 
organist at St. Francis’ Church since 

1931 and formerly played at St. John’s 
Slovak Church and at St. Ann’s. His 

wife. the former Florence Metcalfe, 
assisted him in his organ work. He 

was a colleague of the A. G. O. Mr. 
Assion leaves his widow, whom he mar- 

ried in 1922, and three children. 
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Lure of the Orient; 

an American Organist 

on Remarkable Tour 

By ADOLPH STEUTERMAN, F. A. G. O. 

If you are one of those very fortu-- 
nate persons who get a nice, long vaca- 
tion every year from the stress and 
strain of choir rehearsals, services, 
organ practice, recitals, etc., and have 

traveled all over our own country and 
Canada, have gone to Europe half a 
dozen times, covered all the regular 

“tour” countries and such out-of-the- 
way places as Reykjavik, Iceland; the 
North Cape and Norway, Sweden, Fin- 

Denmark, Estonia, Russia, Spain, 
Tunisia, Egypt, Palestine, 

Turkey, Bulgaria, Greece, Al- 
bania, Jugoslavia, Mexico, Nicaragua, 
Panama, etc., and a dozen or more 

islands such as the Azores, Madeira, 
Malta, Crete, Cyprus, Rhodes, Corfu, 
Sicily, the Balerics, Cuba, etc., the ques- 
tion of where to go begins to loom as 
quite a problem. One begins to ask: 

“Is there nothing new under the sun?” 
lo those I would answer: “Yes, there 
is—the other side of the world, the 
( Orie nt!” It is new and strange and old 
is time in a auties and customs. Visit 
the land of the rising sun—exotic and 
ancient Mtoe and Manchuria, colossal 
China, the Philippines, a bit of Amer- 
ica in the Far East, and our own 

Hawaiian Islands 
Japan and your first ‘ricksha! Away 

you bouncing along the bund to 
Kobe’s Motomachi, where everybody 
loves to shop for lacquer and kimonos, 

land, 
Algiers, 

»yria, 

gO, 

ivories and crystals. There is much to 
see in the Flowery Kingdom. Visit 

Kamakura, with its slumbering Dai- 
butsu, most mysterious of all Japanese 
Buddhas, and Tokyo, the New York 
of Japan—a brief ride from Yokohama. 

Just to go shopping in one of the great 
department stores along the Ginza is 
a lesson in Japanese customs. Then 
Nikko, the center of red lacquer shrines, 

set in a grove of age-old Cryptomeria 
trees. Kyoto, the ancient capital, is the 
home of the arts, and an excellent place 
to buy Japanese prints, old embroid- 
eries and antiques. Nara, nearby, is 

noted for its shrines and for the friend- 
ly deer that nibble cakes from your 

hands. 
-e 

Nowhere may be found a greater con- 

flict between the past and the present 
than in the Hermit Kingdom of Korea. 
Superimposed upon the old Chinese 

customs and traditions is the mantle of 
modernity brought by Japan. Seoul 
(Keijo, the Japanese call it) is a walled 
city with eight gates and walls ten to 

twenty feet high. By rail on the way 
to Manchuria (now Manchukuo) are 
many glimpses of the surviving ancient 
custems where civilization has not yet 
overcome them. The country of the 
Manchus is an ideal entree to Cathay, 
and Mukden offers a key to better un- 
derstanding of China, as Manchuria 

gave to that country a long line of 
emporers during the Manchu dynasty. 
Continuing by rail there is Shanhaik- 
wan, where the Great Wall comes dip- 
ping down to the sea. 

China with all the accumulated allure- 
ments of centuries—Peiping, replete 
with exhilarating and intriguing beauty, 
its bronzes and silks, imperial summer 

palaces, mandarins wrinkled with wis- 
dom. The finest rugs and furs are to 

be had at very little cost. Shanghai and 
Hongkong offer wonderful bargains in 
jade, carved woods, pewter, old ivories 
and silks 

And the sights in Shanghai, from the 
real Orient of her native city, with its 
crumbling pagodas, the Willow Pattern 
Tea-House and street fortune-tellers, 
to her very modern Russian cabarets 
and symphonies! Soochow, an old 
Chinese capital, is quite untouched by 
progress. Hongkong, with its majestic 
Peak, where the English colony lives, 

is quite different from Shanghai. You 
ride a sedan chair and funicular up to 
a hotel on top the Peak and motor out 
to the beautiful Repulse Bay resort, 
with its flowered villas and beaches. 

And then our own 1p hilippines Manila, 
at the mouth of the Pasig river. offers 
a world of variety, from smart social 

The 
built 

clubs to Baguio in the mountains. 
Intramuros—the old Spanish city, 

in 1590—is surrounded by a wall about 
two and a half miles long. The Tondo 
is a native district with its palm-roofed 
huts and narrow streets. The Ameri- 

can city is as progressive as any in the 
United States. One may visit the shops 
for straw hats, snakeskin articles and 
famous Philippine embroidery. A mar- 
velous scenic motor trip is to Baguio, a 
resort 5,000 feet above the sea in the 
beautiful Benguet mountains. It is so 
cool in Baguio that you'll need blankets 
at night. Early in the morning it is 

fun to go to the Igorrote native market 
to shop for carved wooden articles and 
black coral jewelry. No wonder the 
P hilippines are called the “Pearl of the 
Orient!” Nothing new under the sun? 

> a 

But I am getting ahead of my story 
This alluring adventure started down in 
Memphis, Tenn., by aeroplane to Chi- 
cago. The 543 miles were comfortably 
covered in three hours and_ thirty 

minutes. After a restful night I went 
on by ‘plane to Seattle, that fine city 
on our northwest coast. Nineteen hun- 
dred and thirty-seven miles in fourteen 

hours and five minutes, all in daylight, 
and you hardly seem to be moving! It 
takes three nights and two days other- 
wise and vou miss the thrill of soaring 
through the skies, looking down on this 
strange, wonderful world of ours; roar 
ing over the beautiful, green lake coun- 

try of Wisconsin and Minnesota; 
swooping down into great, modern 
cities; flying high over the flat, windy, 

parched wheat country of eastern North 
Dakota and the bleak, desolate “Bad 
Lands” of western North Dakota: over 
the mighty Rockies, looking down upon 
trails it took covered wagons months 

to negotiate; then to earth in that love- 

ly valley of Missoula of the dude 
ranches; on over the awe-inspiring 
Coulee country and the magnificent, 

jagged, snow-capped Cascades, with 

the majestic Mount Rainier on our left 
as we arrive in Seattle just as the sun 

is about to set in the golden west. If 
you have not tried flying yet you are 

missing gorgeous views and _ thrilling 

expe riences 

Once in Seattle we board a comfort- 

able, sturdy, American Mail Line 
steamer, stopping a few hours at quaint, 
English, Victoria in British Columbia, 
and we are at last off on the great 

northern circle route to the Far East, 
a journey of 24,000 or 25,000 miles, 
during which we will travel in almost 

every type of conveyance known to 
man. The weather is quite cold and 
we don’t see too much of the warming 
sun, but we have plenty aboard to en- 

tertain—talking pictures, dances and 
the opportunity for interesting conver- 

sations with world-wide travelers and, 
too, the chance to improve our tech- 
nique in the fascinating game of ping- 
pong. 

> > 

After twelve days, during which we 
have the unique experience of going to 
bed on Wednesday night and getting 
up on Friday morning, which occurs 
upon crossing the international date 
line on the 180th meridian (coming 
back we have two Wednesdays in the 
same week—one called Meridian Day), 
we arrive early one morning in the 
beautiful harbor i. Yokohama, the 

gateway to the Land of the Rising 
Sun.” Japan offers the traveler a new 
and different world of indescribable 
beauty and charm, a world of toy-like 

temples and miniature palaces, delicate 
paper-windowed teahouses in a setting 
of dream-like gardens, geishas, quaint 
bazaars with a diversity of wares, and 
a colorful, hospitable, friendly people. 

My conception of the Japanese has 
changed materially. I found them a 

courteous, industrious, intelligent, clean 
people. They are keen business men, 

very much like Americans. Theirs is 
a beautiful, mountainous country with 
a picturesqueness and a quaintness 
never to be forgotten. Their railroads 
are punctuality itself and the service is 
excellent. Western clothes are worn 

by most business men and some women 
in the large cities and by school chil- 
dren everywhere, but the great majority 

of the adults still wear native costumes. 
The women particularly do not look 
well in Western clothes and are so 
charming in their colorful kimonos and 
obi. We stop at European type hotels 
everywhere, but the native inns look 

attractive and comfortable. 

steam into Yokohama harbor 
to see distinctly the 

As we 
it is a bit too hazy 

DR. ELMER A. TIDMARSH 

a sia 

Dr. Etmer A. Tip ARSH, director of 
music at Union College, Schenectady, 

N » has been ‘coment with appoint- 
ment. as “Officer of the Palms” of the 
French Academy, according to an an 
nouncement from the minister of na- 
tional education in France. This deco- 

ration was conferred in recognition of 
Dr. Tidmarsh’s interest in French 
music. He has attended the School of 
Music at Fontainebleau for eight sum- 

mers and for the last two summers ha, 
presided over the organ at the Ameri- 
can Cathedral in Paris. Dr. Tidmarsh 

has emphasized French music in his 
Sunday afternoon organ recitals during 

the last twelve vears at Union College 
and has made a study of this music with 
Charles Marie Widor and Marcel 
Dupre. 

Dr: his career as a Tidmarsh began 
choral director at Glens Falls, N. Y. 

twenty vears ago. He was chosen last 
vear by the Association of Glee Clubs 
of America to direct a combined chorus 
of 2,000 voices in Madison Square 
Garden at the national music teachers’ 
conference. In addition to directing the 
Union College Glee Club he directs the 
Schubert and Thursday Musical Clubs 
in Schenectady. the Monday Musical 
Club and the Community Chorus in 
Albany, the Troy Vocal Society, the 
Kingston Mendelssohn Club and the 
Euterpe Club and Singers’ Club of 
Poug! ee 

sacred, snow- ama Fujiyama. We do, 
however, see the monument commemo- 
rating the first arrival of Commodore 
Perry in 1853. Once docked and 
finished with the simple customs for- 
malities, we bid our fellow passengers 
remaining aboard good-by and drive 

through this modern city of more than 
700,000 people. On, over the bluff to 
Mississippi Bay, and I feel near home, 
in name, at least. Thence through pic- 
turesque country villages and rice fields 
to ancient Kamakura, where we see 
the world-famous Daibutsu, or “Great 
Buddha,” a superb, silently eloquent 
image erected in 1252. It is most im- 
pressive within its holy precincts, finely 

grown with pine, cherry and other trees. 
We motor on through beautiful coun- 

tryside, all highly cultivated, to Tokyo, 
the capital of the empire. Tokyo is an 
imperial city of great area, broad ave- 

nues and splendid buildings—a city of 

nearly 6,000,000, with an area of about 
213 square miles. Tokyo epitomizes 

the new Japan and is the center of na- 
tional administration, education and 
finance. The imperial palace is here 
and its feudal walls, rising from an age- 

old moat, topped with fantastic pine 
trees, centuries old, are in great con- 
trast with the busy metropolis. We 
visit the palaces, Shiba Park, the 
mausolea of the Tokugawa Shoguns, 
Kwannon Temple, Ginza, the famous 
shopping street, and Mitsukoshi, a de- 
partment store as fine as any we have. 
Yes, it has an organ in its main foyer 
too! Asakusa Park, known as “Coney 
Island,” is quickly reached by subway 

(are we in New York?). 
We visit Dr. Rudolph B. Teusler’s 

great monument, St. Luke’s Hospital, 
and St. Paul’s University in Ikebukuro, 
both founded by the American Episco- 
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pal Church. \We attend morning prayer 
mn. Holy Trinity Church. We also have 
the honor of attending Ambassador and 
Mrs. Joseph Grew’s Fourth of July 
reception at the embassy. An unex- 

pected pleasure was the luncheon given 
by our party for the dear little Japanese 
woman, Etsu Inagaki Sugimoto, author 
of that charming book, “A Daughter 
of the Samurai.” Years ago she came 
to the United States to marry an un- 
known, unseen, Japanese business man 
in Cincinnati, where her two daughters 
were born. After his death, when they 
were still very young, she returned to 
her native land. 

It was my oe fortune, too, to at- 

tend Kabuki-Za Theater, where were 
witnessed four short dramas of the 
Japanese classical school. The acting 
was superb and the scenery and light- 
ing effects were as fine as modern 
Broadway affords. It was not difficult 
to follow the action of the plays with 
our English synopsis. All the actors 
were men, except in a vision scene in 
one of the plays, where three girls sang 
in high, strident voices that seem to be 

typically Japanese. They were accom- 
panied at regular intervals by a plunk 
on a stringed instrument. I also at- 
tended a modern Japanese “revue.” 

- 

A short afternoon arn ride took us 
to Nikko, in a mountainous district 
about 2,000 feet above sea level. It is 

renowned for its scenic beauty and the 

greatest assemblage of shrines in Japan. 
Here is the sacred red lacquer bridge over 

which only rovalty are allowed to pass. 
Some of the finest craftsmanship of 

man is seen in the gorgeous mausolea 
erected over the tomb of leyasu, found- 
er of the Tokugawa Shogunate, and 
over that of his grandson Jemitsu. The 

famous “see not, hear not and say not 
any evil” monkeys of Hidari Jingoro, 
Japan's greatest woodcarver, are here. 
It was in Nikko we witnessed a special 
performance by geisha girls in their 
colorful costumes. Their songs and 

dances were most interesting and en- 
tertaining. Farther up in the moun- 
tains is beautiful Lake Chuzenji. Here 
we took a cog-wheel railway and a 
sight-seeing trip in a steel car for six 

which crossed the valley suspended 
upon a wire ropeway. We found quite 
true the old Japanese expression “Do 
not use the word kekko [magnificent] 

until vou have seen Nikko.” 
Thence our way led by train to Oda- 

wara and by automobile through the 
Hakone Lake district to Miyanoshita, a 
charming resort in the mountains. 
Beautiful views of Fujiyama are to be 
had in this area of hot springs. The 
proprietor of our hotel, the Fujiya, H. 
J. K. Yamaguchi, was, I found, an 
officer in an international club of which 
I had never heard. It is composed 
only of men with long mustaches. Mr. 

Yamaguchi's pride was at least four- 

teen inches from tip to tip. Pictures 
of other officers on the wall included 
an American, a famous French general 
and a citizen of Bombay, India. We 
left this lovely district in motor cars 

by way of Lake Hakone to Numazu, 
and then by train to Kyoto. 

> > 

Kyoto was for over a thousand years 
the capital of Japan and the home of 
the Mikado. The historic shrines and 
temples still attest its old splendor. It 
has ever been the center of Japanese 

refinement and culture. Coronations 
are still held here and many are the 

interesting palaces, temples and shrines. 
The Chion-in Monastery contains the 
strikingly interesting “nightingale” 
floors, so ingeniously constructed that 

at every step the floor emits a sound 
resembling the singing of a nightingale. 
And the Higashi Honganji, one of the 

largest Buddhist temples in Japan, dur- 
ing its restoration in 1895 had the ex- 
traordinary engineering problem of 
having no rope strong enough to raise 
the huge timbers into position. This 
was overcome by the women of Japan, 
who voluntarily cut off their hair and 
sent it to be made into rope. About 
fiftv of these ropes were received, the 
longest 360 feet. with a circumference 
of sixteen inches. Several are on dis- 
play. 

A thrilling experience was shooting 
the Hozu Rapids from Yamamotohama 
to Arashivama. a distance of about 
twelve miles. This is done in long flat- 
bottomed boats holding six passengers 
seated on ordinary chairs. Three men 
at each end guide the craft and many 

are the thrills as we shoot through the 
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rushing waters and spray between 
splendid hills and great rocks, some 
of the most beautiful scenery in Japan 

At Uji Town, near Kyoto, we wit- 
nessed cormorant fishing. This is done 
only on dark nights. We, in another 
boat, followed the fisherman's boat, 
upon which a great lighted torch 

which attracts the fish. The birds, with 
cords attached, are thrown into the 
water and catch the fish in their bills. 
Being unable to swallow the fish be 
cause of metal rings around their necks, 

they are drawn back into the boat and 
the catch is disgorged by the fisherman 
into a basket. 

‘ara, about an hour’s run from 
Kyoto, was the seat of the first perma- 
nent capital. Nara Hotel, with its small 
lake in front, is a lovely spot. The 
excursion by ’riksha to Nara Park, the 
largest in Japan (about 1,250 acres), 
with its sacred deer, was most fascinat- 
ing. Here we saw Buddhist and Shinto 

shrines, one containing the largest 

bronze image in the world, the big bell, 
cast in 752 and weighing about forty- 
eight tons, and the Avenue of Lan- 

terns. 
Through Osaka, a city of over 2,500,- 

000 people, often called the Pittsburgh 
or Manchester of Japan, we proceeded 
to Kobe, the principal seaport of the 
empire, and were off again on the train 

skirting the famous “Inland Sea” for 
3605 miles to Shimonoseki. A more 

beautiful, picturesque trip would be 
hard to imagine. The “sea,” with its 
deep blue color, quaint fishing villages. 
shrines and torii along its curving shore 

line, with great ocean liners and ancient, 
colorful junks moving along its smooth 

is 

surface, is a sight long to be remem 
bered. At Shimonoseki we board a 
night steamer for Korea and bid our 

new- -found friends: and their lovely 

“Sayonara. 
{To be ce + ae | 

country 

NOTES FROM “THE CAPITAL 

By MABEL R. FROST 

Washington, D. C., Nov. 
Washington musical season seems to 
be in full swing with the resumption 
of rehearsals by various choral groups 

and clubs and the usual symphony and 
concert series. The Washington Choral 
Society announces that it will give a 

candlelight program at the Church of 
the Epiphany, to include carols and 
portions of the Bach Christmas Ora 
torio. This is the only local group that 
presents this work. Myron Whitney 
is president of the society and Louis 
Potter is director. The Washington 

Oratorio Society will give its annual 
Christmas performance of “The Mes- 
siah.” This will be the fourth suc- 
cessive year in which this society has 
presented this work, each time with a 
chorus of more than 100 voices. George 
FF. Kortzenborn is organizer and con- 

ductor. The Friday Morning Music 
Club, entering its fifty-first year, held 

its semi- annual audition and board of 
governors’ meeting Nov. 6. The first 

concert of the season was given Nov 

20 by the Washington String Quartet. 
Mrs. Eugene Byrnes is president. 

17.—The 

Robert Barrow, B. A., Mus. M., or- 
ganist and choirmaster of Washington 
Cathedral, gave two informal lectures 
on the subject “Form in Music” Nov. 5 
and 19. The first lecture dealt with the 
three-part form, rondo form, the fugue 
and the passacaglia. The second was 

concerned entirely with the sonata 
form. 

R. Deane Shure, heed of the Mount 
Vernon School of Music, gave a pro- 
gram of organ music before the music 
section of the Takoma Park Women’s 

Club Oct. 22 

Under the direction of Norton M. 
Little, the Mount Pleasant Congrega- 
tional Church chorus of fifty voices 
gave its first musical service of the 
season Nov. 1, presenting Maunder’s 
“Song of Thanksgiving.” 

The Westminster Chorus under the 
direction of John Finley Williamson 
presented the first of the Howard Uni 
versity annual concert series Nov. 10. 
The second concert, Dec. 15, will pre- 
sent Conrad Bernier, noted organist. 

formerly assistant to Joseph Bonnet in 
Paris. 

All Souls’ Church (Unitarian) has 

announced its annual series of half-hour 
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PICTURE SHOWS GREAT SIZE OF PIPES IN FAMOUS ORGAN 
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UNUSUAL PICTURI 
front pipes of the 

Boston Music Hall organ now the 
Methuen Organ Hall, where it the 
prized possession of Ernest M. Skinner. 
The man perched in front is five feet 

afternoon at 5 
winter by its 

recitals Sunday 
throughout the 
Lewis Corning Atwater. The 

Nov. 15, was in apprecia 
Bernard R. Green, through 

organ 
o'clock 

organist, 

first recital, 

tion of Mrs. 

whom the fine Aeolian-Skinner organ 
of the church was given 

Thomas J. Reynolds has been ap- 
pointed organist at the Eldbrooke M. 
FE. Church, succeeding Margaret Davis 
Hughes. Mrs. Hughes and her hus 
band, Carrol W. Hughes, formerly a 
professor at George Washington Uni 

versity, have moved to Wichita, Kan. 
Mr. Reynolds is being assisted at Eld- 
brooke by Miss Mary Reynolds, his 
sister, pending the termination of a 
radio contract here. He came to Wash- 

ington from New York two years ago 
Clara Young Brown, soprano, is direc- 

tor of music at the Eldbrooke Church. 

go 

U.S. Penis of M. Haydn Mass. 

Michael Haydn's Mass in C was 

given its first American performance 
at the Louisiana State University 
school of music Sunday, Oct. 4, by a 
chorus of thirty voices and an orchestra 
of seventeen pieces under the baton of 
Loren D. Davidson, a member of the 
voice faculty. Three copies of the mass 
are in existence, according to Dr. H. W. 

Stopher, director of the school of music, 
who heard the mass performed in Salz- 
burg, Austria, and who procured one 

of the three copies for the school of 
music library. The other copies, all in 
manuscript, are in the Michael Haydn 
Museum and the church at Salzburg. 
The mass, scored for solo quartet, four- 
part chorus, and orchestra of two oboes, 
two trumpets, tympani, first and second 
violins, ‘cellos and was written 
around the turn of the eighteenth cen- 

tury for the Salzburg church. The 
manuscript was lost soon after the first 

bass, 

performance, and was not discovered 

until recently. 
i fo 

Runkel Directs Eight Choirs. 
Runkel . who was located 

for three vears in Ashland, Ky., where, 
with Mrs. Runkel, he directed more 

than one church choir and maintained 

Kenneth E. 

eight 
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pipe 

mat 
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brought to | 

organist 

Epi 
Church 

al. cop 

the 

Methodist 

eight choirs under his direction 

Runkel 

inches tall, but does not appear 
osing compared with the enormous 
s, the largest of which is approxi 

ely 38 teet high and 22 inches in 
neter. Diapason readers are famil 

with the organ’s history. 

horus of eighty voices, has been 
’arkersburg, W. Va., to be 

choirmaster of Trinity 
and choirmaster of the 
the Good Shepherd, Epis 
is also director of music at 

Methodist and St. Andrew’s 
Churches. In all he has 

Mrs 
Mr. 
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scopal 

of 
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him in his work. assists 
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Los Angeles News; 

Guild Chapter Has 

Adopted a New Name 

By ROLAND DIGGLE 

Angeles, Cal., 

. Mus. D 

Nov 18.—The 

local chapter of the American Guild of 

Organists has been rechristened and 
in future will be known as the Los An- 

geles Chapter, instead of the Southern 

Los 

Calitornia. This is a wise change and 

one that 1 have advocated since the 
formation of the San Diego Chapter 
some years ago. 

The regular meeting of the chapter 
was held at the First Baptist Church 

of Hollywood Nov. 2. Chere was a 

good attendance at the dinner and 

meeting that preceded the recital, but 
the interest of the general public in the 
excellent program that followed was 

practically nil, fewer than twenty peo 
ple being present aside from Guild mem- 
bers. The recitalists were Adrienne 
Zick Penny, Betty Bradfield and Anne 

Aaronson. All three played well and it 
was interesting to hear the fine Sym 
phony of Guy Weitz, which had its 
first performance here by Miss Aaron- 
son. The new church is an attractive 
building and the organ, a small three 

manual Moller, was very effective 
especially in the softer registers 

Colby 
of the 

Congratulations to Frank H 

on the twenty-fifth anniversary 
founding of his excellent paper, the 
Pacific Coast Musician! It has been is 
sued with uninterrupted regularity dur- 
ing these twenty-five years and what 
musical Los Angeles would have done 
without it 

anniversary 

Nov. 7, is a 

heaven only knows. The 
number, which appeared 

fifty-page issue full of good 
things, among them being an article 
by Palmer Christian on “The Organ, 

Need It Be Dull? Can It Be Interest 
ing?’ and a shorter article by Dudley 
Warner Fitch on “Twentieth Century 
Renaissance,” both of them worth 
reading. 

We are to have a number of 

organists here during the coming sea 
son and it is regrettable that we shall 
not be able to hear them all; however. 
there is a possibility that the Guild will 
sponsor of them, at least 

Visiting 

one 

Dudley Warner Fitch continuing 
his monthly recitals at St. Paul’s Cathe- 
dral during the present season and they 

seem to be popular. | conclude it is 
a relief for those that enjoy organ music 
to be able to attend a recital without 

and Mrs Runkel gave a dedicatory re- having to listen to a lot of ultra-modern 
cital Nov. 17 at Johnstown, Pa., on a music that is devoid of interest and 

new Moller organ in the First Chris- melody and is usually played in order 
tian Church. This fall Mr. Runkel has to show how clever the recitalist is. Mr. 
had a second printing of his cantata Fitch is wise, for he plays music the 
and three choruses and has written a forgotten man can enjoy. More power 
new Christmas carol published by to him! 
H. W. Gray and three arrangements 
published by Witmark for the multiple 
choir. He has also arranged Stainer’s 
God So Loved the World” for SATB PIETRO 

and SAB and Stainer’s “Fling Wide the 
Gates” and Baden-Powell’s “Haii, | 853 = inl 
Festal Day” for three choirs, junior, 

young people and adults, something 
new in the choral field poi YORK CITY 

SUMMY’S CORNER 
TGNIE. 2. cass Postlude (from Symphonie 1) 40 

Ls PEGI. fcc sie cc cnaaKnenens .30 
RI oa 5s An Autumn Sunset........ .30 
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Tschaikowsky ... Andantino (Piano Concerto)........... 30 
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THE DIAPASON 

Issues Bibliography | 

of Church Music and 

Works on Hymnology 

For the benefit of those interested in 
books dealing with church music a 

committee of the National Association 
of Book Publishers, under the chair- 

manship of Miss Caroline B. Parker of 
the D. Appleton-Century Company, 

has prepared a bibliography of church 
music and worship. Tue Diapason pub- 
lishes that part of the compilation 
dealing with hymnology and church 

music as an aid to its readers, for ref- 
erence purposes and in building up a 

library. It is as follows: 

I. HYMNOLOGY—(A) THE HYMNS. 

BENSON, Lovis F.—The Hymnody of the 

Christian Church 

(Harper & Brothers) 

The author traces the development of 

the Christian hymn through the various 

eras of the church and shows the influ- 

ence that the Reformation and rev vals 

have had upon it.......--+++-+++- $2.00 

Studies of Familiar Hymns, Series I 

Studies of Familiar Hymns, Series IT 

(The Board of Christian Education of 

the Presbyterian Church in the 

U.S. A.) oh 

The arrangement of the hymns Is In 

historical succession; the story of 

each plainly shows the close assocla~ 

tion of religious thought with his- 

torical development.....-- .$1.00 each 

JULIAN, JoHN—Dictionary of Hymnology 

(Charles Scribner’s Sons) 

Authoritative and indispensable ; 1768 

pages. Zemarkable for scope. Should 

be in every theological and ehurch li- 

DYOTY oo cscs cee mae ceinaccd ence $12.00 

REEVES, JEREMIAH Rascom—The Hymn in 

History and Literature 

(D. Appleton-Century Company) a 

A deeply moving record of those Chris- 

tian poems have made Lager 

hymnology. ee Lt 

*SMITH, H. Avcustine—Lyric Religion 

(D. Appleton-Century Company) 

A valuable handbook for ministers, di- 

rectors of religi education, organ- 

ists, choir singers, and leaders of church 

schools; 530 pages of hymn stories, bios- 

raphies, interpretations, visual and dra- 

which 

matic aids, orders of worship. .. . $4.00 

Price, CARL F.—One Hundred and One 

Hymn Stories 

(The Abingdon Press) 

Told in a popular way. One of the most 

readable books on hymns....-. $0.75 

NINDE, Epwarp S.—Story of the American 

Hymn 
(The Abingdon 

American poets 

Press) 
and religious poetry 

ao 

*HTymns, Ancient and Modern, Historical 

Edition 

(W. Clowes & Sons, Ltd., London) 

Notes on the origin of both hymns and 

excellent general historical 

introduction by W. H. Frere; and short 

biographies of authors and composers 

A valuable book for clergymen and mu- 

tunes; an 

sicians. 

*MOoFFATT, the JAMES Handbook to 

Church Hymnary 

(Oxford University 
Biographies of hymn writers and hymn- 

» 50 

Press) 

tune composers. 
*DEARMER, PERCY; 

Songs of Praise Discussed 

(Oxford University Press) 
Full notes on the text and the music of 

Enlarged........§ ) 
LAUFER, CALVIN W 

Songs of Praise. 

*CoveRT, WILLIAM C. ; 

Handbook to The Hymnal 

(The Board of Christian Education of 
the Presbyterian Church in the U.S. A.) 
Presents in a simple, illuminating man- 

of ner the following features every 

hymn, response and ancient canticle in 

The Hymnal (Presbyterian) :—facts of 

human interest in the life and work of 

the hymn writers and composers, a brief 

the character and thought comment on 
content of each hymn, suggestions re- 

garding the most effective method of 

rendering the tune. . $2.00 

A Group of Books of General 
Hymnological Interest and Value: 

*GILLMAN, FREDERICK J.—The 

of the English Hymn 

(The Macmillan Company) 
A comprehensive survey of the 

and development of Christian 
from the first century to the present 

day. The subject, which is of great 

importance to all students of the psy- 
chology of worship, lucidly dealt 

with, and the history from which Eng- 

lish hymnology has sprung is_ fully 
traced. In addition to the main story 

there are chapters dealing with carols, 

children’s hymns and hymn-tunes. The 

attitude of George Fox and the Quakers 

to hymn singing is discussed. Ministers 
and students of hymnology will find the 

book a mine of information...... $2.50 

Evolution 

origin 

hymns 

is 

*DUNCAN, EDMONDSTOUNE—The Story of 
the Carol 

(Charles Scribner's Sons)........ $2.00 

BRAWLEY, BENJAMIN A.—History of the 

English Hymn 

(The Abingdon Press) 
Surveys the entire field of the English 

hymn, clearly indicating schools and 

tendencies and the general order of de- 

velopment. ...... gio Woche es Sika atte 2.00 
HIUNTER, STANLEY A.—The Music of the 

Gospel 
(The Abingdon Press) 
Unique as a homiletic discussion of cer- 

tain well-known hymns by various min- 

isters of various denominations. ..$2.00 

-~ + 

I. HYMNOLOGY—(B) HYMN-TUNES. 
METCALF, FRANK J.— American Writers 

and Compilers of Sacred Music 

(Oxford University Press) 
Gives valuable information about hymn- 

ONIN aig o-3 00's os aes ls -6-0:4 acs: 4 oo 9 5 
Stories of Hymn-Tunes 

(The Abingdon Press) .......... $1.50 
PRATT, WALDO S.—The Music of the Pil- 

grims 

(The Oliver Ditson Co.) 
The thirty-nine melodies in Ainsworth. 
ei come el a ne re $1.00 

LIGHTWOOD, JAMES T.—Hymn-tunes and 

Their Story 

(Kelly, London) 

A readable and reliabe book. 

+Smitu, H. AvaGusTtTiINnE—Lyric Religion 

*Hymns Ancient and Modern, His- 

torical Edition 
Morratt, JAMES — Useful Biographies of 

Hymn-tune Composers 

(Oxford University Press)....... $2.50 

*Handbook to the Church Hymnary 

{COVERT, WILLIAM C.; LAUFER, CALVIN W. 
—Handbook to the Hymnal (Presby- 

terian) 
7DEARMER, PERCY; JACOB, ARCHIBALD 

Songs of Praise Discussed 

+DUNCAN, EDMONDSTOUNE — The Story of 
the Carol 

DEARMER, PERCY ; WILLIAMS, R. VAUGHAN ; 
SHAW, MARTIN — Oxford Book of 
Carols 

(The Oxford University Press) 

The most useful of all of the selections 
of carols. Very full notes and comments 

as well as highly desirable settings.$2.50 

Descants 
SHAW, GEOFFREY The Descant Hymn- 

Tune Book 

Book FT, Wook: TE... ses cases $1.00 each 

(The H. W. Gray Company) 

VOICe POPES ORY occ esses $0.35 each 

A collection of well-known tunes with 
descant arrangement. There appears to 

be no device in choral music that yields 

so striking a result for so little trouble 

as this simple, yet highly effective em- 
bellishment. 

The Descant Carol Book 

(The H. W. Gray Company) 

A collection of well-known carols with 

descants, in three volumes... .$0.35 each 

Words only pi 05 each 

Fach carol separately .O8 each 

-~ 
II. CHURCH MUSIC—(A) USE OF 

MUSIC IN THE CHURCH. 
PRATT, WALDO S.—Musical Ministries in 

the Church 

(G,. Schirmer) 

One of the best books on Americ 

church music 
DAVISON, ARCHIBALD T.— 

Music in America 

(E. C. Schirmer) 
A provocative and valuable book. .$2.50 

fDAVIES (WALFORD) and GRACE (HARVEY) 

Music and Worship 

(H. W. Gray Company) A 1935 

cation. 
This book appeals to participants in and 
directors of music wherever English is 

sung or spoken. Sir Walford deals with 

ideals and methods. He is Master of 
the King’s Music and organist at St 
George’s Windsor. Dr. Grace's long ex- 

perience as organist of Chichester Ca- 
thedral gives him the closest insight 
into the subject of church music and all 

who perform in it $2.50 
HARRINGTON, KARL POMEROY — Education 

in Church Music 

(D. Appleton-Century Company ) 

Protestant Church 

publi- 

A study of the present-day status of 
church musie with suggestions for im- 

RCP ONININES os koa so back once ae eee 

McALL, REGINALD L. Practical Church 

School Music 

(The Abingdon Press) 
Helpful to directors in the church school 

Picante iste as een to x0 Cae bigler ape eSIsv eres er ae $2.00 
HARPER, EARL ENYART—Church Music and 

Worship 
(The Abingdon Press) 

A practical book by a man who has had 

WIGS GEBOVIBNCE 5 «5.0 6 6 sca ass searere $2.00 
WuitLey, W. T.—Congregational Singing 

in England 

(J. M. Dent & Sons) 

A survey of modern congregational mu- 

sical worship. 

{STEWART, G. WAUCHOPE—Music in Church 

Worship 
(Hodder and Stoughton) 

*- > 

II. CHURCH MUSIC—(B) CHORAL 

MUSIC AND CHOIRS. 
ME ARTHUR—Choirs and Choral Music 

(Charles Scribner's Sons) 

From the Hebrews and Greeks to mod- 
ern times 

DECEMBER 1, 1936 

IRVING D. BARTLEY 

AFTER NEARLY SIX YEARS of longing 
for an organ, Irving D. Bartley, Mus 

F, A. G. O., of Baldwin, Kan., 
found his hopes realized Sunday, Oct. 
18, in the installation of a sizable two- 
manual Reuter through funds provided 
chiefly through Lauren Conger, trus- 
tee of Baker University, and the Bald- 
win M. E. Church. Mr. Bartley is 
professor of piano at Baker University 
and after an interim of several years 
resumes his teaching in the organ field. 

Nov. 30, 1930, the old brick church 
in Baldwin burned and with it the 
Kilgen organ, the only organ in town. 

On May 31, 1933, the new church of 
Gothic architecture was opened for the 
first time, but the church had been 
without an organ until Oct. 18. 

Mr. Bartley gave a_ twenty-five- 
minute recital preceding the service 
Sunday morning. On the afternoon of 
the same day a congregation of 600 
was present at Mr. Bartley’s recital. 
His program consisted of: Concert 
Overture, Hollins; “Cathedral Shad- 
ows,” Mason; “Dreams,” Stoughton; 
Intermezzo, Callaerts; Allegro from 
First Symphony, Maquaire; “Within a 
Chinese Garden,” Stoughton; “L’Arle- 
quin,” Nevin; “Pilgrims’ Chorus,” from 
“Tannhauser,’ Wagner; Offertory in A 
flat, Bartley: Suite for Organ, Rogers; 

“Buona Notte,” Ethelbert Nevin; Toc- 
cata from Fifth Symphony, Widor. 

This the third organ which Mr. 
Bartley has dedicated. He opened the 

three-manual Skinner at the First 
Methodist Church, Pittsfield, Mass., in 

March, 1925, and the Estey at the 
Canaan, N. Y., Congregational Church, 

is 

University Pre (Oxford ‘ 
Choral Music and Its Prac- CAIN, NOBLE 

tice 

(Witmark, 
With particular reference 

1932 
to a cappella 

WUPINIENIOSS. ors, teas a hacdtena aoe aces e to $2.00 
GEHRKENS, Kart W.—Essentials in Con- 

ducting 

(Oliver Ditson Company)........ $1.75 

WopeELL, F. W.—Choirs and Chorus Con- 

ducting 

(The Theodore Presser Company) .$2.25 

CowarpD, HENry—Choral Technique and 

Interpretation 

(CH. W. Gray Company) 
By an English master of choral con- 
ducting 75 

Foster, M. B.- 
Composers 

4d 

Anthems and Anthem 

(Novello & Co., Ltd., London) 
Essay on the development of the an- 

them; alphabetical list covering four 
CNIS vines. 154 a mks aa aed $5.75 

MARTIN, G. C.—Art of Training Choir Boys 
(Novello & Co., Ltd., London) 
WE IUR: GRETOQINGE «acai cree cee oes $2.25 

> al 

II. CHURCH MUSIC—(C) ORGANS AND 
ORGANISTS. 

Boyp, CHARLES N.—The Organist and the 

Choirmaster 

(The Abingdon Press, 1936) 
A thoroughly practical manual of in- 
struction, enlightened by frequent his- 
torical and anecdotal allusions designed 

to promote the reader’s interest in 
PUMP: WONG ios se areinis s00 5000 - $1.50 
Organ Registration and Accompaniment 

(The Theodore Presser Company, 1932) 

Two volumes. Each book contains sev- 

eral useful organ pieces, with discus- 
sion of appropriate choice of stops for 

small or large instruments, also solos 
with both piano accompaniment and a 

of complete organ version the same. 

DEMAREST, CLIFFORD—Hints on Organ Ac- 
companiment 

(H. W. Gray Company, 1910) 
Wi MOMBENT TRMNTIOT og aa. 5 5: pevaraceroissw ee $0.50 

tICHARDS, H. W.—Organ Accompaniment 

of the Church Service 

(Boston Music Company, 1911) 

A practical guide for students... .$1.25 
SHAw, Martin — Principles of English 

Music Composition 

Musical Opinion (Oxford University 
Press (Autobiography) .......... $2.50 

WEsT, JOHN E. — Cathedral Organists, 
Past and Present 

(Novello & Co., Ltd., London) 
Record from the Reformation to 1899. 

PGE ecniee se me wip & beecalee Siete acto ncd $3.50 
LAHEE, H. C.—The Organ and Its Masters 

(L. C. Page & Co., 1927) 

Past and present record.......... 2.50 

OLDROYD AND PEARCE—Accompaniment of 
Plain-chant 

(J. Curwen & Sons) 
A practical guide to students. 

WILiLiaMs, C. F. A.—The Story of Organ 
Music 

(Charles Scribner's Sons, 1905)..$2.25 

NEVIN, GorpDON B.—Primer of Organ Reg- 
istration 

(Oliver Ditson Company, 1920)...$1.50 
-~-s 

II. CHURCH MUSIC—(D) HISTORY. 

DOUGLAS, WINFRED—-Church Music in His- 
tory and Practice 

(Charles Scribner's Sons) 
The last word on the subject. A 1936 
publication. Based on_ scientific re- 

search, yet free from professional tech- 

nicalities. The book traces the relation- 
ship between worship and music from 

the beginning of the Christian church to 
the present time. A list of phonograph 

records to be used by way of illustra- 

tion is incorporated. Of great value to 
organists, clergy, students in seminaries. 
Lovers of music will find it a valuable 
addition to their libraries.......... $2.75 

DICKINSON, EDWARD—Music in the History 
of the Western Church 

(Charles Scribner's Sons) 
Comprehensive and authoritative. .$3.00 

GROVE, GEORGE—Dictionaru of Music and 
Musicians 

Six Volumes. Revised 
(American Supplement) 

(The Macmillan Company, 1928) 

A standard reference work on music in 
the English language. Fully illustrated. 
Set as .. - $40.00 

Volume VI 

Cheaper TiGHiOn << i656 cess bees $18.00 
ELson, Louis C. History of American 

Music 
(The Macmillan Company, 1925) 

Widely used eLSEP a ordre reece WO LO 
STAINER, JOHN—The Music of the Bible 

(Novello & Ltd., London). ..$3.7 
METCALF, FRANK J. American W 

and Compilers of Secred Musie 

(The Abingdon 

Answers many questions about Ameri- 

can hymn-tunes ... 

BARRETT, WILLIAM A. 

Composers 

(Charles Scribner's Sons) 

Covers the period from Tallis to the late 

nineteenth century .25 

BumpPus, JOHN S.—History of English Ca- 
thedral Music 

(Werner Laurie) 

Two volumes, 1549-1889. 

Co., 

Press) 

English Chureh 

*Treat of hymn-tunes as well as hymns. 

+See list of “The Hymns.” 
tThese books are provided for English 

conditions which are somewhat different 

True Christmas Cheer... 

Help to Make Others Healthy 

The National, Stote and Local Tuberculosis 
Associations of the United States 
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Diary y= One Week 

Reveals the Life of 

a Tired Choirmaster 

[IV ritten by a reader of Tue Dra- 
PASON who wishes to remain anony- 
mous.] 

Monday— 

Another week begins and I have 
felt all day much like the day after a 

regular spree. Arose at 8 after happy 
dreams that all was peaceful. Sorted 
out all yesterday’s music and put it on 
the shelf, where I hope that it will be 
for at least another year. Had staff 
meeting at 11—the sexton, the secre- 
tary, the assistant, the pastor and I. 
The first the dictator; the second much 
overworked and _ sincere; the third 

“cocky” and knowing it all; the pastor 
smooth and diplomatic; and only I see- 
ing the futility of it all. 

Miss M. and Miss W. did not come 
for their free voice lesson, and neither 

called up. I was glad of an hour which 
I devoted to trying over some new 

things which we haven't the funds to 
buy. My two pay organ pupils came 
and had we a decent organ | might do 
something for them, for they are tal- 
ented. But why encourage them? The 
junior boys rehearsed at 4 and were 

100 per cent here. They are so re- 
sponsive. The Minnesingers came out 
well tonight and the two hours passed 
quickly. Was glad to get the $5, for 
there are so many bills to pay 

- a 

W ednesday— 

Was too tired to write last night. 
This is all the bunk—giving free lessons 

to the choir—they don’t appreciate it 
and most of them haven’t any voices 
anyhow. Two didn’t come yesterday: 
had a card club party. The little girls 
were mostly on hand for rehearsal. 
Prayer meeting was dull tonight and 

Brother G. was quite eloquent over 
what the Lord had done for him. The 
Lord ought to know by now. Played 
for Miss R. for the ladies’ aid, but 

didn’t get asked for lunch. Miss T. 
said that the choir was so_ beautiful 
Sunday, they looked so nice, but she 
did wish that they could parade in on 
Sundays. 

Thursday— 
The young people’s choir met at 4 

today, but the fellows had a_ basket- 
ball game and the girls had club; so 
there weren't many out. They sing 
their cantata Sunday for church school. 

Miss W. said that we should have more 
parties for them. The church does not 
allow dancing or card playing and 
“authors” is out of date. 

The full choir was funny—there were 
sixteen sopranos, three altos, two tenors 
and nine basses. Poor Mr. M. often 
turns the pages a half-page late! Mrs. 
W. would not sit next to Mrs. P. Poor 
Miss Z. sat all alone, being the newest 
member They want a party. Where 

the other 30 per cent were I do not 
know or much care. 

> > 

Friday— 

Mr. R., the deacon, was in—saw a 
light burning last night and thought 
the choir must have left it on. I turned 

— 

off the lights in both lavatories, choir- 
room, office, halls, ete.—should be the 
assistant janitor—maybe I am—without 
remuneration. 

Third Church wants us to exchange 

with them in two weeks at night, the 
ladies’ club wants me to have a quartet 
for their next meeting, we go to the old 

folks’ home next Sunday. It’s been a 
hectic day with all my ‘complimentary 
pupils. Mrs. W.’s voice would stop a 
clock, but she is faithful. I wanted to 
hear the symphony tonight, but had a 
special rehearsal, followed by the quar- 
tet. They were all so full of music 
that they did not want to hear any more 
—even an orchestra. They say Heifetz 
was fine. 

a > 

Sunday— 

Well, what a day! 
hours on this rotten 

Practiced four 

organ this after- 
noon while the church was warm. Can 
only keep up my technique. Played for 
church school opening at 9:30. Had 
fifteen-minute rehearsal before church. 
They did right well, considering their 

voices ard lack of rehearsing. Had to 
eat out, for there was no time to go 
home. Old folks’ home at 3, young 
people at 5, and evening service—not 
worship—at 7:30. Sermon on “Heaven.” 
I hope that it is as they say—no work, 
no worries. 
Then came the climax. The music 

committee met, commented on the fact 
that someone smoked in the church- 
house, and a variety of other entirely 
foreign things, and left me wondering 
if 1 was really doing enough to merit 

my salary. 
‘peel 

Frank S. Graver’s Anniversary. 
Oct. 25 was a red letter day at Christ 

Evangelical and Reformed Church, 
Bath, Pa., when special musical serv- 
ices were held morning and evening in 
celebration of the twentieth anniver- 

sary of Frank S. Graver as organist. 
The morning congregation filled the 
church auditorium. It was a reunion 
of former members of the junior choir. 
The present junior choir presented Mr. 
Graver with two baskets of flowers and 
the juniors of the past presented a 
similar tribute to Miss Jean A. Wor- 
man, who has led the choirs for many 
years. Heller, Jr., chairman of 
the committee on arrangements for the 
anniversary service, presented Mr. 
Graver with a cash tribute of appre- 
ciation. The Rev. R. H. Helfferich, in 
his tribute to Mr. Graver’s services, 
told what part music has played in 
Christ Church, and how Mr. Graver 
has given half the years of his life to 

this work. The evening service opened 
with a recital of request numbers. Mr. 
Helfferich then read a number of con- 
gratulatory messages to the organist. 

pss es 
Made “Czar” of Music ‘Publishing. 
Joseph V. McKee, former acting 

mayor of New York and former presi- 
dent of the board of aldermen, has 
accepted appointment as national “co- 

ordinator,” or “czar,” of the music pub- 
lishing industry and counsel for the 
Music Publishers’ Protective Associa- 
tion. In accepting this work, Judge 
McKee becomes in the music industry 
what Judge Landis is in baseball, the 
absolute arbiter of all matters pertain- 
ing to the fair conduct of business 
within the industry, said the publishers’ 
announcement. 

DIAPASON 

We are pleased to announce 
the publication of 

CHURCH MUSIC FOR THE SMALLEST 
ORGAN 

by 

GORDON BALCH NEVIN 

A collection of organ pieces especially arranged and edited 
for use on the new type of small organ. Many requests have 
come to us in past months from organists all over the country 

for music which will adequately justify itself on the organs 

which are today being installed in homes, churches and other 
places where space limitations dictate the size of the instru- 

ment. Gordon Balch Nevin’‘s intimate knowledge of organ liter- 
ature, its most effective registration, and its proper use particu- 

larly qualifies him as arranger and editor of this splendid work. 

A Partial List of the Contents: 
DIN ogi Heo Catdeedsesenntudweuees Alexander Guilmant 

ey INNS 5 cio Wdaxwice ccd aesenuenane’ J. Rhein sone 

Andante Commodo.. Sid iar aaa A. M. G. Sacct 

We catechol bawhseStaenandevcadveccnaqesecen G. mes 

Doig oc) vo dss kogawsvostunees J. Rheinberger 
wacked ..Samuel Rousseau 

Larenwe Lefebure Wely 
.R. Wagner 

". Mendelssohn 
-F. Chopin 

Grand Choeur (Postlude)......... 

Chorus Magnus.............. 

Bridal March. . ini 
Ig once cencrencces 

Funeral March.... 

PRICE $1.00 

ONCE AGAIN WE RECOMMEND 

THREE CHRISTMAS FAVORITES 
Gesu Bambino — By Pietro A. Yon..... Solo and Choral Arrangements 

Holy Mother Sings — Howard D. McKinney . . . Solo and Choral Arrangements 

Beyond the Paling of the Stars 
By A. Walter Kramer...Solo and Choral Arrangements 

Thematic circular of these three compositions 

J. Fischer & Bro. New York 
119 West 40th Street 

EDWARD RECHLIN 
American Organist 

a / 

“Bach and Contemporaries’ 

American Season— 

November, 1935 - May, 

European Season— 
June, 

1936 

1935-November, 1935 

Rechlin Recital Tours 

100 Strawberry Hill, 
Stamford, Conn. 

Address: 

licks the organ is agair 

r l 

installation is no more costly than 

an inexpensive car. Let us tell you 
about it 

tind the 

ina Wic ks, to make it a work 
H. V. Willis, famous English artist, 
the large Peoria Cathedral organ now under construction. 

of the Wicks Direc 

reliable 
Moreover, the numerous advantages 
be overlooked. This most modern, 

the diff icul 

by the test of tim 

complete satisfaction. 

And For Every Purpose 

vill Wicks organ individual. 
most skeptical would be convinced of the fact that nothing remains undone 

of art, were he to see the great 

while voicing the 

simple, 
es frequently encountered with 

Wicks action 

It is not “just another organ.” Even 

care exercised by 

diapasons and reeds for 

t Electric Action should not 
construction over 

. Proven 
purc haser 

and durable 
er forms of act 

assures the 

WICKS - Highland, Illinois SFr 
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Late Publications 

of Christmas Music; 

Charming Material 

By HAROLD W. THOMPSON, Ph.D., Litt.D. 

It is a pity that the publishers, start 
ing early, kept some of their best new 

numbers for Christmas until November 
before sending out the usual copies for 
review \s a consequence some of the 

most charming things will have a small 

sale this season. Fortunately a few of 
the best things are very easy and may 

yet be bought for the holiday season, 

especially by quartets that can prepare 
rapidly. 

My enthusiastic review of a canticle 
Henry Hallstrom must be followed 

by warm commendation of an easy, 
melodious and well-written accom- 
panied _— anthem entitled “What the 
Christ-Child Heard” (G. Schirmer). 

here are two little soprano solos 
ad lib., and there is nothing beyond the 
capacity of a quartet. This number may 

also be obtained as a solo for high or 
medium voice, though I have 

the promised arrangement. Probably 

it is about the best Christmas solo of 

the year. Mr. Hallstrom is organist oi 
the Church of the Redeemer at Mor 
ristown, N. J. While this carol shows 
none of the originality of the canticle, 

it is beautifully put together, with a 
pleasing organ part. 

Another atmospheric and very effec 
tive number that a quartet could man- 

not seen 

age is William H. Anderson's “The 
World’s Desire’ (Gray), with short 
solos for SA and a famous text by 

Chesterton beginning “The Christ-child 
lay on Mary’s lap.” The text itself 

would make the carol notable, and the 
accompanied music is charming all the 
way through. I recommend it any 
type of choir. : 

There is a splendid carol-anthem by 
Miss Dorothy Westra for unaccom- 
panied choir with one stanza of descant 

for children or soprano soloist. It has 
a text by the composer and is entitled 
“Jesus Christ Is Born Today” (Gray). 
The music is beautifully rhythmical, 
without being jerky. 

For a children’s chorus in two parts, 

for 

or for an easy and tuneful duet, there 
is the “Cradle Hymn of the Child 
lesus” (Gray) by R. F. Kopf, edited 
by Kenneth E. Runkel. One stanza 
should probably be a soprano solo; the 
work runs to only three pages. 

All of the numbers just mentioned 

are There are three fine carols 

from the Oxford Press: 
Stewart, H. C ‘The Winds of 

hem.’ Fine poem by the Trish 

W. M. Letts. Strophie and easy, in 

parts, preferably unaccompanied; 

flavor 

Tatton 

easy. 

Bethle- 

poetess, 

four 

modal 

“A Babe Holds Court in Bethle- 

hem.” Also in four parts unaccompanied, 

and Will be very beautiful with 

a good quartet 

Stewart—"Pen: 

companied, nine 

difficult, but not 

even a quartet 

the traditional carols not pre 
viously reviewed I like very much the 
Ukrainian “Carol of the Bells” (C. 
Fischer), which has music said to be 

by Leontovich, arranged by Wilhousky, 
though it is more or less in folk-style. 

unaccompanied, begins with a 
pianissimo soprano voice and grows to 
a climax of medium power, then dies 
away again. This is an easy number 
of the kind that impresses a congrega 
tion deeply if well prepared by a good 

@Casy 

ed Are the 

pages A 

hard for a 

Ac- 
more 

Sheep 

little 
choir 

Of 

It is 

chorus. It is not difficult. 
Here are other Christmas numbers 

deserving mention: 
Andalusian Carol, arranged by Le- 

febvre—“Carol of the Christmas Pres- 

ents.”’ For TTBB plus. baritone and 

tenor solos unaccompanied Dance 

rhythm Very effective (Gray.) 

Laubenstein—‘*Now Is the Time Jolly 

accompanied carol; strophic, two stanzas 

easy In style of some German carols 

(Gray.) 

Lockwood Stars over Nazareth.” 

Twelve pages Two pages of introduc- 

tion for organ and a middle ‘‘symphony” 

of one page. Original; probably not easy 
(Gray.) 

Spalding ‘The Christ-Child Lay Ac- 

companied, Chorus needed for divisions 

(Schmidt.) 

Fairchild—‘‘The Son of the Highest.” 

Easy and pretty short cantata. Solos for 

SATBar. Twenty-nine pages Most of it 

ean be done by a quartet; One section for 

TTBB There is a melodious alto solo 

with choral response; this section might 

be done separately 

Gardner, John—Intermezzo for Organ 

Pretty and easy pastoral piece; three 

pages. (Oxford.) 

Sampson ‘A Pastoral Tune.’ Arranged 

for organ from a violin number; easy and 

pretty. (Novello.) 

Bingham Carillon de Chateau-Thier- 

ry.” Fine organ piec: Possibly if en- 

titled merely “Carillon” this would go at 

Christmas, though the tone is hardly ap- 

propriate At any rate, it will be widely 

used for memorial services 

Edmundson—‘‘In dulei Jubilo.’’ Kasy; 

three pages Not one of his important 

works, but pleasantly done. (Gray.) 

+. > 

Other Reviews 
Canadian organists who are looking 

forward to the coronation will be in- 

terested to know that Canon Fellowes 
has an edition of “O Lord, Grant the 

King a Long Life” (Oxford). It is for 

SSAATB. If you wish something 

easier, you can get a new edition of 
troni Handel's) Coronation Anthem 

“Zadok” —“Let All the People Rejoice 
(Paterson); there are nine pages of 
florid music 

Three canticles are worthy of specia! 
note: 

Friedel! senedictus es, Domine, in B 
minor. (Gray.) 

Williams, DD Mck Te Deum for 

unison, with occasional second part, key 

of D minor. (Gray.) 
Williams senedictus in A flat. (Gray.) 

Mostly unison. 

Next month comes the 
of ecclesiastics al music. 

a 

NEWS FROM SAN FRANCISCO 

By WILILAM W. CARRUTH 

annual survey 

San Francisco, Cal., Nov. 17.—The 
os fall meeting of the Northern 

alifornia Chapter of the Guild was 
held at the Sorosis Club in San Fran- 

Oct. 20. After Harold Mueller, 

the dean-elect, had spoken of his plans 
for the year, the members were given 

cards on which they were asked to 
write their preterences and suggestions 

as to Guild activities. Theodore Strong, 
organist of Fifth Church of Christ, 

Scientist, suggested that organists 

would do well to familiarize themselves 

with the Hammond electronic organ: 

that whether they liked them or not, 
there was increasing demand for 

organists who could play them. One 
of the pleasant events of the evening 
was the presentation of a fountain pen 
to the retiring dean, Miss Frances Mur- 

phy. In presenting it Mr. Mueller spoke 
of the splendid record of accomplish- 
ment during her two years dean. 

\fter the more serious matters had 

been disposed of, the program was 
turned over to Winifred Jolley Beng 
son, who proved a delightful leader in 
the games which had been planned. 

CIScO 

an 

as 

Extensive improvements are being 
made in the large four-manual Aeolian 

organ at Calvary Presbyterian Church. 
Some of the pipes have been sent to the 

\eolian-Skinner factory to be revoiced 
and other work is being done here by 

John C. Swinford. The work is being 
rushed so that the organist, Winifred 
Jolley Bengson, can have the rebuilt 
instrument for the Christmas services 

Harold Mueller, F. A. G. O., played 
the following numbers as guest organ- 
ist at St. Paulus’ Evangelical Lutheran 
Church Nov. 15: Andante in B_ flat 

Stamitz; Fugue, Largo and Allegro 
from Vivaldi-Bach Concerto in = D 
minor; Gavotte in F, Wesley; “In dulci 
Jubilo,” Bach, and Fugue in C minor, 
Reubke 

Death of William Butler Davis. 
William Butler Davis of Saybrook 

Point, Conn., died Nov. 18 of pneu- 
monia He was born in Middletown 

Sept. 27, 1871, and was graduated from 
Wesleyan University in 1894. In 1928 
Trinity College in Hartford gave him 

the degree of bachelor of music. Mr 
Davis was organist and choirmaster ot 
St. Andrew’s Church, Meriden, for sev- 
eral years and became organist and 

then choirmaster at the Church of the 
Holy ‘Trinity in Middletown. He wrote 

the music for many Wesleyan Univer- 
sity songs, among which was “Come 
Raise the Song,” written when he was 
coach of the Wesleyan Glee Club. He 

was professor of liturgical music at 
Berkley Divinity School and for the 
last twenty-eight years a member of 

the high school faculty in Middletown, 
where he gave several courses in music. 

RALPH A. HARRIS, M. S. M. 

St. Paur’s Crortsters of Brooklyn 
and their director, Ralph A. Harris, 
have had a busy beginning to the sea- 

cele- 

Paul's 
This 

son, with a month-long festival 
brating the centenary of “St. 
Church-in-the-V illage-of-Flatbush.” 
group of sixty men and boys, who are 

heard frequently on the concert stage 

and over the radio, and maintain a high 

standard of artistry in their Sunday 
services, presented difficult works on 
four Sundays, morning and evening. 
Among the choral works given were 
Schubert's “Great Is Jehovah” and 
“The Lord Is My Shepherd,” Parker's 
“Now Sinks the Sun” and “The Lord 
Is My Light,” Noble’s “Souls of the 

Righteous,” Bach’s “Thou Holy Fire,” 

Gretchaninoff’s “We Who Figure Forth 
the Cherubim,” Franck’s “ Hallelujah,’ 
Brahms’. **How Lovely,” and others, in- 
cluding Te Deums by Stanford, Stainer 
and Henry Hadley. Mr. Harris’ Te 
Deum in B flat was sung Oct. 25 and 
on Nov. 8 his new centennial antheni, 
“Rejoice in the Lord, O Ye Righteous,” 
Was given its first performance. This 
anthem, still in manuscript, festal in 
type, Was composed for this occasion, 
ona text selected from Psalm 33 by his 

rector, the Rev. Harold S. Olafson. 
On the evening of Oct. 27 St. Paul's 

Choristers gave a program of request 

and ftolk-song numbers, the occasion 
being a parish centennial reception, On 
Sunday evening, Nov. 15, a six-choi 

festival of young women was held 
St. Paul's, the occasion being the 
eleventh anniversary of St. Paul’s 
Sigma Sigma Plainsong Choir of 100 
young women. The 300 voices, aug- 

mented by St. Paul's Choristers, pre- 
choral program of 
Vaughan Williams, 

Shelley, Marks, Gou 

nod and Noble, with excerpts from 
plainsong masses. Visiting choirs in- 
cluded St. Mary’s-in-the-Garden and 
Chapel of the Intercession, Manhattan; 
Christ Church, B ie eee and Trinity 

Church, Grantwood, N. All Saints’ 
srookiyn, and St. brie? s, Hollis, L. I. 
The organ prelude, the Mulet “Proces- 

sion,” was played by Grace Leeds Dai 
nell, and the service music by Carl H. 

Whistier, Mr. Harris’ assistant. Other 
organists included Albert B. Earl, Clif- 

ford H. Megerlin and J. V. Me- 
Denough, choirs were in th 

massed chorus. 
Future events of St. 

include Mendelssohn's “Hear My 
Prayer” Sunday evening, Dec. 6; th. 

annual carol festival Sunday evening. 
Dec. 27, and the mid-winter concert 

Friday evening, Feb. 5, all in St. Paul's 
Church or parish auditorium. 

sented a massed 
compositions by 
Jarnby, Wesley, 

whose 

Paul’s Choris 

ters 

Music at Church's Anniversary. 
Miss Alice Davis, organist and di- 

rector at the historic Mott Haven Re 
formed Church, on East 146th street, 
New York City, arranged special musi 
cal features for the eighty-fifth anni- 
versary of the church, celebrated trom 

Nov. 15 to 22. The new junior choir 
of twenty made its debut on this occa- 

sion. In addition to a list of repre 
sentative anthems sung at the various 

services, Miss Davis played the follow- 
ing organ selections: Grand Chorus, 
Jongen: “O God, Our Help in Ages 

Past.” Parker; Suite, Holloway: “Riso- 
luto.” Parker; “Andante Seraphique.” 
Debat-Ponsan: Toccata. Mailly. 

DECEMBER Il, 
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Make Up Program in 

Montreal Cathedral 

By D. A. HINCHLIFFE 

A recital given in Christ 
Cathedrai, Montreal, Oct. 21, aroused 
more than passing comment. The pro- 
gram consisted of the church music 
written by Dr. Alfred E. Whitehead, 
organist and director of the cathedral. 

Church 

Most of it was composed of choral 
works, sung by the cathedral choir, 
under the direction of Dr, Whitehead. 
Everything on the program had been 
composed within the last six years. In 
addition to listening to fine music, 
church musicians were treated to a 
number of lessons. We had drawn to 
our attention many varieties of music 
irom the contemplative “Jesu, the Very 
Thought of Thee,” the sheer beauty 
of which always moves the hearer 

greatly, to the joyous abandon of “Al- 
mighty God, Whose Glory.” Then, too 

the composer set off the unaccom- 

panied motet, as in “Jesu, Gentlest 
Saviour,’ against the accompanied an- 
them, as in “Hast Thou Not Known?’ 
He gave us two fine examples of 

modern hymnody in “Fierce Was the 
Wild Billow” and “When on My Day 
of Lite.’ The melodic, as in ‘Watch 
Thou, Dear Lord,” was exemplified in 
contrast to the strongly modern tend- 
ency of “May the Strength of God.” 
The virtues of the four-part, the six- 
part and the eight-part chorus were 
displayed in company with the double 

choir chorus. The value of the aug- 
mented choir was demonstrated, for in 
two of the numbers the cathedral choir 
was supplemented by the “ of the 
choirs of the Church of the Ascension 
and MacVicar Memorial Church. Nor 
was the organ overlooked, for the taste- 

ful Passacaglia was well played by 
Phillips Motley, organist of the First 
Baptist Church 
An added attraction to Dr. White- 

head’s compositions is the beauty and 
merit of the texts he The words 
of the numbers provided a literary feast. 

Of the singing of the choir one can 

only say that it was lovely and quite 
worthy of the music sung. To hear this 

uses. 

choir sing “The King of Heaven,” with 
its six-part chorus and a_ three-part 
semi-chorus singing celestial ‘‘Alle- 
luias” in the distance, is an experience 
to be remembered 

Dr. Whitehead’s spirit of co-opera- 
tion is well known in Montreal. On 
this occasion Graham George, organist 
of the Church of the Ascension, played 
the accompaniments. Phillips Motley ot 
the First Baptist Church played the 
organ solo, previously mentioned 

and D. A MacVicar Me- 
morial Church one of the 

choral numbers. 
It was a great day for music in Mont 

real and a triumph for Dr. Whitehead 
—~fe—_— 

Kilgen for Long Talal Church. 

as 
Hinchliffe of 

conducted 

The Church of St. Thomas the 

Apostle in West Hempstead, Long 
Island, N. Y., has ordered an organ 

from George Kilgen & Son, Inc. The 
instrument is a two-manual, entirely 
“straight.” 

elke bh lf ale 

American Red Cross 
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Who’s Who Among Organists of America 

THOMAS C. CHATTOE, MUS. B. 

Thomas C. Chattoe, Mus. B., versa 

tile all-around musician, organist, choril 
conductor and world traveler, has been 
a factor in the church music of Canaua 
for the last seven years. He was born 
in 1890 in Strafford, England, where 

he received his early musical training 
in piano and organ under Arthur 
Youens. He entered the Midland In- 
stitute School of Music, Birmingham, 
in 1908, and two years later was a 
student in music and arts at the uni- 

versity in that city. He was graduated 
in 1913 after having studied piano with 
G. H. Manton, harmony, etc., with 
Rowland Winn, French horn with G. A. 
Bennett, singing with Rutland Bough- 

ton, composition, ete., with Granville 
Bantock, acoustics with Professor 
Shakespeare, Italian with Professor Ar 
teaga and English literature with Pro- 

fessor DeSelincourt. 

For several years in Birmingham Mr. 
Chattoe was assistant to A. J. Cotton at 

the famous Unitarian Church on Bris- 
tol street, formerly attended by the 
Chamberlain family. It was just at the 
time when Harrison & Harrison of 
Durham installed there one of their 
finest examples of the organ builder’s 
art. Mr. Cotton was also director of 

the Midland Musical Society and gave 
his assistant a great deal of responsible 
work in the training of that fine choral 

group. 

During the summer vacation of 
there came an opportunity to travel < 

pianist- ieaitey of a small orchestra on 
R. M.S. P. cruises to South America. 
This proved valuable as an introduc- 
tion to types of music not generally 
found in conservatory curricula. In 
later years similar cruises have included 
four to the Mediterranean as far as 
Istanbul and others involving many 
crossings of the Atlantic both to New 

York and Montreal. 

War service from 1914 to 1919 with 
the British expeditionary force in 
France occupied the major part of five 
years—first as a sergeant of the R. A. 

M. C. and later as an officer in the 

artillery and royal air force. On de 

mobilization Mr. Chattoe was appointed 
organist and choirmaster at Anfield 
Wesleyan Church, Liverpool, where he 

remained until his engagement eight 
years later at St. Paul’s Presbyterian, 
Devonshire Park, Birkenhead 

Coming to Canada in 1929, Mr. Chat 
toe was appointed to his present posi- 
tion at the Metropolitan Church, Lon- 
don, Ont. Here he has been chairman 
of the local branch of the Canadian 

College of Organists. His fine work 
at the organ has always ministered to 
1 possibly greater love for choral music. 
i addition to church service of a high 

order the Metropolitan choir, under his 
leadership, has been singularly success- 
ful in competition festivals 

Mr. Chattoe’s choir won the highest 
ratinge—90 per cent—at the first Cana 
dian music festival in London Nov. 4 

The choir received high praise from 
Dr. Earl V. Moore of the University of 
Michigan, the adjudicator. The sani 
choir won the highest marks at the 
Stratford festival and a year ago cap 
tured the Eaton challenge shield. 

Mr. Chattoe is a member of the staff 
of the Western Ontario Conservatory 
of Music. His other activities include 
a successful revival of madrigal singing, 
teaching on the summer school staff of 

the Ontario Department of Education 
courses in school vocal music and the 
organization of rural community choirs 

THOMAS C. CHATTOE 

‘4 

This last item is represented this year 
by a mixed chorus of sixty voices in a 
farming district of Oxford County and 
involves much night driving, often in 
bad weather; but he enjoys what he 
calls his “missionary” enterprises. 

In 1918 Mr. Chattoe married Miss 
Constance Smith of Liverpool, Eng- 
land. Mr. and Mrs. Chattoe have two 
daughters— Margaret, 12 years old, and 
Grace, 6. 
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Three Mdller Generations on Trip. 

M. P. Moller, Sr., M. P. MGller, Jr., 
and M. P. Moller, !II, representing 
three generations of M. P. Modllers, 

sailed for Denmark Aug. 27, the na- 
tive land of Mr. Moller, Sr. The trip 
was to Denmark only, and they re- 
turned Sept. 28 

° ‘ : 

“Messiah” at White Plains Dec. 13. 

The First Baptist Church choir of 

White Plains, N. Y., will present part 
of Handel's “Messiah” Sunday evening, 
Dec. 13. Fifty will take part 
Elizabeth B. Cross organist and 
director. 

voices 

1s 

ORGAN VOLUNTARIES for Church Use 
“Rosche’s Organ Voluntaries" for Reed 
Organ, Pipe Organ, or. Piano 95 beau- 

tiful selections; easy to moderate, $2.00 
postpaid 
“Falk’s Pipe Organ Voluntaries."” Con- 
tains delightful selections oi moderate 
to difficult grade, $2.00, postpaid 
Send for FREE catalog describing com- 
plete line of church music 
GEO. F. ROSCHE & CO. . (Est. 1880) 

59, 337 W. Madison St., Dept. Chicago, TI. 

ST. LUKE’S CHORISTERS 
Long Beach, California 

William Ripley Dorr, Director 

Current Motion Picture Recordings: 

“Romeo & Juliet” “San Francisco” 

Kenneth R. Osborne 

HOPE COLLEGE 

Holland Michigan 

Tel: 

A ROYAL MAINTENANCE 

WILFRID LAVALLEE 
Pipe Organ Builder 

5234 NETHERLAND AVENUE, NEW YORK CITY 
Kingsbridge 9-8732 (Day and Night) 

All makes of Organs Repaired, Rebuilt and Maintained. 
All my men are factory trained; no apprentice on jobs. 

REPRESENTATIVE OF CASAVANT FRER 

FOR 

ES 

THE KING OF 

MAYLAND 
Elite Organ Percussions 

WITH OR WITHOUT 

Electric Actions 

Electric Controlled Tubular Chimes 
THE STANDARD SINCE 1866 

SEND FOR CATALOGUE. 

R. H. Mayland’s Son, 54 Willoughby St., Brooklyn, N. Y. 

Gestminster 
Choir School 

TRAINING CHORAL CONDUCTORS FOR THE 

CHURCH, CIVIC CHORUS, SCHOOL AND COLLEGE 

PRINCETON JOHN FINLEY WILLIAMSON ge 
PRESIDENT 

WILLIAM MARGARET | | 

[LEST ER. 
FOR CONCERTS AVAILABLE TOGETHER OR SINGLY 

AND FESTIVALS 

DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 

JE PAUL UNIVERSITY SCHOOL 
CHICAGO, ILL. 

OF MUSIC 

OZr ms O om S4n—-Zroxro 

OBERLIN CONSERVATORY OF MUSIC 
Exceptional opportunities for the Organ Student. Four Specialist Teachers 

Department of choral singing and choir direction 
Cuitural advantages of Oberlin College 

Twenty-three Pipe Organs for Teaching and Practice 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 

For RECITALS KRAFT sts 
TRINITY CATHEDRAL, CLEVELAND, OHIO 

WILHELM MIDDELSCHULTE, LL.D. 
Telephone: Stewart 1510 7348 LAFAYETTE AVENUE, CHICAGO 

Director of Wisconsin Conservatory, Milwaukee, Wis. 

Professor of Organ and Theory, Detroit Foundation Music School, 

Professor of Organ, Rosary College, River Forest, Ill. 

Professor of Organ, Cosmopolitan School of Music, Chicago 

Detroit, Mich. 

ARTHUR C. BECKER. A. A. G. O. 
CONCERT ORGANIST 
Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 

FRANK ASPER 
F. A.G.O 

Salt Lake Tabernacle 

ADOLPH STEUTERMAN 
F. A. G.O 

Calvary Church, Memphis Lessons Recitals 



Canadian 

College of 

London, Ont 
Secretary-T: . Langlois, Mus. B., 

252 Heath n to, Ont. 

Registrar 1 Frederick C. Sil- 

vester, 135 ¢ Toronto. 
Headquar 14 E street, Toronto, Ont 

Midsummer Examinations, 1937. 
The following pieces have been 

chosen as organ tests in the June, 1937, 

examinations of the Canadian College 
of Organists: 

ASSOCIATE 

1. Prelude and 

minor, Mendelssohn 
standard editions ) 

“Priere,” Jongen (Durand). 
FELLOWSHIP EXAMINATION, 

1. Prelude and Fugue in A minor, 

Zach (Novello [Bridge & Higgs] 
volume 7, page 42, or other standard 
editions). 

2. Pastorale from First Symphony, 
Vierne (Hamelle). 

3. Psalm-Prelude 

(Novello). 
These pieces, and these pieces only, 

will be accepted. No substitution will 
be permitted 

For further information 
these examinations apply to F. C. Sil- 
vesier, 135 College street, Toronto, 

Ont., registrar of examinations. 
H. G. Lanctots, Secretary. 
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Toronto Center. 
T. M. Sargant, Secretary. 
Toronto Center held a meeting 

Saturday, Oct. 24, at the First Baptist 
Church in’ Brantford, Ont. About 
thirty-five members and friends motored 

to that city to join with members from 
the Hamilton and Kitchener Centers. 
A recital was given on the organ which 
was recently installed in the church by 

the C. Franklin Legge Organ Con- 
pany of Toronto. The recitalists were 
Dr. Charles Peaker, F. R. C. O., organ- 
ist and choirmaster of Walmer Road 

Baptist Church, Toronto, and Harold 
Jerome, organist of the Central Pres- 
byte rian Church, Brantford. They were 

assisted by the choir of the First Bap- 
tist Church, under the direction of 

Frederic Lord 
Before the recital supper was served 

in the-church parlors and addresses 
were made by Mr. Lord, Dr. H. A. 

Fricker, Hugh Bancroft; Dr. W. H. 
Hewlett and A. G. Merriman. ° 

EXAMINATION, 
Fugue No. 1, in C 
(Novello or other 

No. 3, H. Howells 

regarding 

The 

oe 
Kitchener Center. 

Eugene Fehrenbach, Secretary. 
The Kitchener Center entertained 

the London Center at a joint meeting, 
\W. R. Mason welcoming the visitors. 
An address on “The Organ and the 

Organist” was given by Miss H. M. 
Taylor, the history and development 
of the organ being traced. E. Daly 
presided over the program which was 
given by the visitors. Mrs. Ellen Orth 
sang “My Heart Ever Faithful,” Bach; 
“Bell Song,” from “Lakme,” Delibes; 

“The Sleigh,” R. Kuntz. Dr. a 
Egener sang “Where’er You Walk,” 
Handel, and “Birds in the High Hall 

Garden.” from Tennyson’s “Maude.” 
After the meeting the Hammond elec- 

tronic organ was inspected at the 
Church of the Good Shepherd. 

Hamilton Center. 
Grace M, Secretary. 

The regular meeting of the Hamilton 
Center was held Saturday, Nov. 7, in 

Centenary United ¢ — Iwenty sat 
down to supper. Everton Boyce pre- 

sided. Routine Ot ss Was transacted 
and Dr. W. H. Hewlett gave an in- 
teresting report of the Ontario music 

teachers’ convention, held in Toronto 

Johnson, 

recently The meeting then adjourned 
to the church, where a well-arranged 

and interesting recital was given by 
H. Hugh Bancroft, F. R. C. O. Right 
from the opening number on the pro 

eh eee 

John Stanley’s Concerto in D 
minor, it was apparent that Mr. Ban- 
croft is a master of his instrument. 
What was of greater import was that 
it was evident that he recognizes the 
significance of restraint in handling an 
organ of the power of that he was play- 
it His playing of the Fantasia and 
Fugue in G minor, Bach, was a model 
performance. Other numbers on the 

well-arranged program were Saint- 
Saens’ Rhapsodie in A minor; Inter- 

mezzo, Whitlock; Yon’s dainty Toc- 
catina; the Allegro Vivace from Wi- 

dor’s Fifth Symphony and “On Sunset 

gram, 

Point,” a composition by the recitalist. 
This last, a short tone poem, was a 
charming and imaginative little work 

London | a 
A. E. Harris, A. T. M., Secretary. 

At the monthly feb co the carol 
service to be held Dec. 13 in the Metro- 
politan Church was the Sgr se busi- 

ness under discussion. T. C. Chattoe is to 
conduct and T. Gray will preside at 
the organ. Ivor S. Brake gave a re- 
port of the visit of the pa es Center 

to Kitchener. Edward Daly then pre- 
sented an interesting paper on “J. S. 
Pach,” his choral and organ works be- 
ing considered. 

A social evening was spent Oct. 14 
at the home of Edward Daly. Arrange- 
ments were completed for an exchange 
visit with the Kitchener Center Oct. 21. 

—to— 

Halifax Center. 
Cyril C. O’Brien, Secretary. 

On Saturday. Nov. 7, Professor 
Scott-Hunter, chairman of the Halifax 
branch, gave a recital in St. David's 
Church under the auspices of the Hali- 
fax Center. The program was as fol- 
lows: Fantasia and Fugue in G minor, 

Bach; Adagio and Finale, Sonata in 
C minor, Baldwin; Pastorale from First 
Sonata, Guilmant; “Grand Choeur” in 
G minor, Hollins; Selections from 
“Tannhauser,” Wagner. At the con- 
clusion of the recital Professor Harry 
Dean, vice-chairman, expressed con- 
gratulations on the fine performance. 
Simon Lefort of Casavant Freres gave 

a short talk on the mechanics of the 
organ. 

fo 
Ottawa Center. 

Hugh Huggins, Secretary. 
In September the Ottawa Center en- 

tertained at luncheon the delegates at- 
tending the first North American con- 
gress of carilloneurs. An address was 
mac de by Major Norabel, director of the 

“Singing Tower” in Florida. A Guild 
of Carilloneurs was formed, modeled 
Res the lines of the C. C. O. 

In November the center held its 
monthly dinner, at which the address 
was by Percival Price, Mus. B., Do- 
minion carilloneur. His subject was 
“The Inter-relationship of the Differ- 
ent Branches of Music.” Much new 
light was thrown upon the long-d ebated 
question of transcriptions. 

Reuter Organ Dedicated i in Indiana. 
The new organ in the First Baptist 

Church of Lawre nceburg, Ind., was 

dedicated Sunday morning, Oct. 18, 
with impressive services. The Rev. J. 

\Walker Martin, pastor of the church, 
preached a fitting sermon for the occa- 

sion. Mrs. J. M. Hansell presided at 
the organ, and was assisted by her 

choir with appropriate music. In the 
evening Miss Louise V. Moore of Law- 
renceburg. a graduate in organ from 
DePauw University, played a dediva- 
tory recital. The organ is a memorial 

to several deceased members of the 
congregation and also a mother’s me- 
morial. The instrument was built by 

the Reuter Organ Company, Lawrence, 
Kan. 

ee awa 
Recital Series by Watters. 

Clarence E. Watters, organist and 
music director at Trinity College, Hart- 
tord, Conn., played a series of recitals 

in the college chapel in November in 
furtherance of his intention, as in for- 
mer years, to play the works of the 
well known composers so that music- 
lovers of Hartford may hear and appre- 
ciate them. Mr. Watters divided his 
program into four separate groups. On 
Noy. 4 he emphasized the chorale, Nov. 
10 the canon, and the remaining re 
citals were devoted toa study of “The 

Ground Bass” and “The Fugue.” As 
a special feature of each program he 
plaved an improvisation on a_ them 
stleaitted to him in a sealed envelope 
previous to the recital. 
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KATHERYNE PALMER CAMPBELL 

Miss KATHERYNE PALMER CAMPBELL, 
who is described as a young organist 

is to be heard in a 
recital in St. Louis Dec. 29, at the 
Kingshighway Presbyterian Church. 

Miss Campbell is a pupil of C. Albert 
Scholin, dean of the Missouri Chapter, 
A. G. O., who is sponsoring the recital. 
Miss Campbell is from Newport, Ark. 
Her program will include the following 

standard organ compositions: Sonata 
No. 4, Guilmant; “Harmonies du Soir,” 
Karg- Elert: “L’Organo Primitivo,” 
Yon; Fantasia and Fugue in G minor, 

of unusual talent, 

Bach; “Benedictus,’ Reger; Toccata, 
Reger; “Angelus du Soir,” Bonnet; 
“Caprice Heroique,” Bonnet. 

eB TUES 
Four Vespers at Maplewood, iN. 7. 
A series of four musical vesper serv- 

ices will be held in the Prospect Pres- 
byterian Church of Maplewood, N. J.. 
on the fourth Sunday afternoons of 
November, January, February and 
April. These services are arranged in 
the interest of music in worship and 
to increase interest in congregational 

singing and in the music of the service. 
The first of the series was held Nov. 
22. It was devoted to hymnology, and 
the speaker was Mrs. Clarence Dickin- 
son, Ph. D., of New York City. Illus- 
trations of Mrs. Dickinson’s lecture 
were sung from the new Presbyterian 

Hymnal by soloists and the choir of 
thirty voices. The members of the 
Union-Essex Chapter of the American 
Guild of Organists were guests at the 

service. A congregation of 400 persons 
was present. These services are in 

charge of Walter N. Hewitt, A. A. G. 

©., organist and director of music of 
the church, and Fred M. Rosseland, 
chairman of the music committee. 

SS 
° 

The Washington Heights 
Society will present Handel’s 
at the Academy Auditorium, 
155th street. New York, Tuesday, 
10, at 8:15. under the direction of 
George William Volkel, who is the 
organist and director of music of Em- 
manuel Baptist Church, Brooklyn, and 
a faculty member of the Juilliard Grad- 
uate School and the Guilmant Organ 

School. 

Oratorio 
“Messiah” 
633 West 

Dec. 

Felix F., Schoenstein 
& Sons Pipe Organ Builders 
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think that a good organ 

should last a life-time, an 

extra sum spent at the 

outset to ensure good materials 

and workmanship does not appear 

to be very great when spread over 

a period of many years. 

Casavant Freres, Ltd. 
St. Hyacinthe, P. O., Canada 

Builders of fine organs for over half a century 

When one pauses to 
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CHURCH IN NEW YORK 

INSTALLS NEW MOLLER 

SCHEME OF THREE -MANUAL 

Riverdale Presbyterian Organ Near 

Completion—Miss Edna C. Tilley 

the Organist—G. Everett 

Hill Aids in Design. 

M. P. Moller’s staff is at work in- 
stalling a three-manual organ in_ the 
Riverdale Presbyterian Church, New 
York City. Miss Edna C. Tilley is 

organist at this church. In preparing 
the specification G. Everett Hill as- 
sisted the builder and the church. The 
resources of the organ are as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 
Doppel Flite, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 notes. 

Gamba, 8 ft., 61 notes. 
Dolee, 8 ft., 61 notes 

Flute Harmonic, 4 ft., 

Octave, 4 ft., 61 pipes. 
Chimes (prepared for 

Harp (prepared for). 

SWELL ORGAN. 

Lieblich Gedeckt. 16 ft., 85 pipes. 

Geigen Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 notes. 

Flute Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes 
Muted Viole, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 

61 notes. 

in console) 

Gemshorn, 4 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 notes. 

Salicet, 4 ft., 61 notes. 

Octave Quinte, 2%, ft., 61 notes. 

Flautina, 2 ft., 61 notes. 
Mixture, 4 rks., 244 pipes. 

Cornopean, 8 ft., 73 pipes. 
Vox Humana (prepared for in console). 

Oboe, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

Dolce, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Flute Harmonic, 4 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 

Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 44 pipes. 
Violone, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 
Octave, § ft., 32 notes. 

Flute, 8 ft., 32 notes. 

Gedeckt, 8 ft., 32 notes. 

"Cello, 8 ft., 32 notes. 

Salicional, 8 ft., 32 notes. 

o, 
- 

Sixty Years in One Church. 

Every Sunday for sixty years—ex- 
cept for a sixty-day period, when he 
was ill, and the ten days in which he 
visited the Chicago world’s fair—Pro- 

fessor Aloysius Menkhaus has taken 
his seat in St. Joseph's Church at Fre- 
mont, Ohio, to play the mass. Ap- 
pointed Sept. 18, 1876, the organist, 
now 80 years old, estimates that he has 
played at 1,700 funerals and 1,300 wed- 
dings since his career as a church or- 
ganist began. In spite of his age Pro- 
tessor Menkhaus plays at three services 
on Sunday and for hundreds of special 

Only one wedding has oc- 
Joseph’s Church in sixty 

That 

notes. 

services. 

curred in St. 
years for which he did not play. 
was his own in 1878. 
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HENRY S. FRY AT ORGAN IN ST. CLEMENT'S, PHILADELPHIA 

HARRISON WILD CLUB EVENT 

Miss Haines Gives I Recital at First 
Congregational in Aurora. 

The Harrison M. Wild Organ Club 
demonstrated its solidity and character 
with a major organ event which took 
place in Aurora, IIl., on the evening of 

Oct. 26, at which time Miss Tina Mae 
Haines, president of the orgarization, 
gave a recital at the First Congrega- 
tional Church. Miss Haines, who 
played the three-manual Moller organ 
given a decade ago by O. T. Mason as 
a memorial, offered an example of the 
fine traditions taught by Mr. Wild and 

perpetuated in his pupils. The ar- 

rangements for the evening were made 

by a member of the club, Miss Clara 
R. Wilson. Miss Haines’ program was 
supplemented by singing by the choir 
of the church, directed by Mrs. Emma 
Skinner Miller. The program was as 
follows: Prelude on a Traditional 
Melody, Milligan; “Ronde Francaise,’ 
Joellmann; Prelude on an Ancient 
Flemish Melody, Gilson; Passacaglia, 
Edmundson; Andante, Fourth Sonata, 
gach; Andante, “Grande Piece Sym- 

phonique,” Franck; “God’s Time Is 
Best,” Bach; Largo (arranged by Har- 
rison M. Wild), Handel: “Dripping 
Spring,” Clokey; “Pensee d’Automne,”’ 

James; Chorale Improvisation on “St. 
Anne,” Leon Verrees. The last number 
is the Diapason 1935 prize-winning 
organ composition in the contest under 
the auspices of the American Guild of 
Organists. 

Mrs. James J. Ennis, sister of Mr. 
Wild, was present, as was Miss Alice 
R. Deal, program chairman, represent- 
ing the Chicago group of club membe rs, 

who were greeted by a committee con- 
sisting of organists, officers of local 

clubs and former pupils of Mr. Wild 
The Rev. Joseph Clare, pastor of the 
church, was in charge of the reception 
following the program. Decorations of 
foliage and chrysanthemums were ar- 
ranged by Mrs. Sylvia Morgan, Miss 
Orla Kent and Mrs. Lorene Thomas. 

The Harrison M. Wild Organ Club 

has resumed its monthly meetings after 
the summer vacation. The first meet- 
ing, Oct. 6, was well attended and the 

1937 officers presided for the first time 
The second meeting was held Nov. 10. 
These meetings are held at the 
Cordon Club in Chicago on the first 

Tuesday of each month at 12:30 and 
any one-time pupil of Mr. Wild is in- 

noon 

vited ‘to € enjoy rr ‘id@ioesiie ‘of asso- 
ciation with other pupils of Mr. Wild. 
Under the leadership of the president. 
Tina Mae Haines, plans are being made 
for activities which will perpetuate the 
memory of Mr. Wild. 
Owing to the nature of this club, it 

naturally will pass out of existence 
with the passing of the present mem- 
bers. Plans are therefore being dis- 
cussed for including pupils of present 
members, who may carry on the ideals 
inculeated by Mr. Wild in his students. 

The next regular meeting will be held 
Dec. 8. 

NEW TWO-MANUAL ORGAN | 
Electro-pneumatic 

ish scale and new English pipes— 
electric motor and generator, | 

‘ - detached C ole and 
R. C.0 Pedalboard. Can be specially 

ced for Church or Residence. | 

> instrument is erected and can be | 
and heard in } Willis & | 

sh oom Catherine 

ind other details, 

Capt. Harry T. Dickinson, Tudor Hall, 

Jas. A. Ogilvy’s Limited, Montreal, P.Q. 

THE DIAPASON 

DR. CHARLES S. TERRY 

IS DEAD IN SCOTLAND 

NOTED AUTHORITY ON BACH 

Historian and Author Wrote Outstand- 

ing Biography and Many Other 

Works — Was Professor at 
Aberdeen University. 

Charles Saniord Terry, first profes 
sor of history at Aberdeen University 
and known to organists the world over 
as one of the greatest authorities on 
Johann Sebastian Bach, died at his 
Scottish home Nov. 5 at the age of 72 
years. 

Dr. Terry visited the United States 
to lecture on Bach in 1930. His first 
appearances were made under the 

the Bach Cantata Club of 
Musicians and book-lovers 

have acclaimed his “Life of Bach,” first 

published in 1929 and subsequently 
translated into German, as one of the 
best biographies ever written. Another 
of his works was his complete editicn 

of “Bach's Four-Part Chorales.” He 
wrote the notes in “The Musical Pil- 
grim Series’ on Bach's B minor Mass, 
“Magnificat,” “P and oratorios. 

Dr. Terry was born in England and 
was educated at St. Paul's Cathedral 

Choir School, King’s College School, 
Lancing College and Clare College, 
Cambridge, from which he received a 

B. A. in 1886 and an M. A. degree in 
1891. From 1890 to 1898 he was lec 

turer in history at Durham College of 
Science, Newcastle-on-Tyne; then lec- 

turer in history at Aberdeen University 
from 1899 to 1903. He was Burnett- 

Fletcher professor of history at Aber- 
deen University from 1903 to 1930. In 
1901 he married Miss Edith Allfrey. 

Dr. Terry received honorary degrees 
from Oxford, Cambridge, Edinburgh, 
Glasgow, Aberdeen and Leipzig, and 
was a prolific writer on historical and 
musical subjects. He was an honorary 
fellow of Clare and an honorary mem- 
ber of the American Academy of Arts 

auspices of 
New York 

assions” 

and Sciences. 
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| Programs of Organ Recitals of the Month 
Buffalo, N. Y.—Mr 

his first recital since making 

Buffalo on Oct. 21 at the 

First Presbyterian Church. The critics 

of the Buffalo newspapers gave the 

formance congre- 

Squire Haskin, 

Haskin gave 

his home in 

per- 
large 

The numbers 

Fugue and 

high praise and a 

gation Mr. Haskin 

on the program were: Prelude, 

heard 

Chaconne Buxtehude; “Toecata per 

l’Elevazione,’’ Frescobaldi; Prelude, Cler- 

ambault; Passacaglia and Fugue, Bach; 

Chorale in FE major, Franck; “‘Clair de 

Lune,’ Karg-Elert; Fantasia, Jerome 

Davidson Toccatina, Yon; “Mr. Ben 

Johnson's Pleasure,’’ Milford; Toccata, 

Durufié 

Hugh McAmis, F.A.G.O., New York City 
Mr. MeAmis played the following selec- 

tions in an “hour of organ musie’”’ in the 

parish-house of All Saints’ Church, Great 

Neck, Long Island, Oct. 26: Chorale Pre- 

lude on the Hymn-tune “St. Ann,’’ Noble; 

Overture to the @Qceasional Oratorio, 

Handel; Aria from Orchestral Suite in D, 

Bach; Air with Variations, Haydn; Pre- 

lude and Fugue in B minor, Bach; ‘The 

sells of Ste. Anne de Beaupre,’ Russell; 
“Liebestod,” from “Tristan and Isolde,” 

Wagner; Introduction to Act 3 and Bridal 

Chorus from “Lohengrin,’”” Wagner 

Harold Schwab. 

and 

Boston, Mass.—In i 

organ recital at Jordan Hall 

auspices of Phi Mu Alpha 

the fol- 

piano 

Oct. 6 under the 

Sinfonia Mr. Schwab included 

lowing organ numbers: Finale, from Son- 

ata No in C minor (‘A Mighty Fortress 

Is Our God"), Andrews; Trio from the 

Cantata, ‘“’Tis My Pleasure,”’ Bach; First 

Verse of the Magnificat (‘My Soul Doth 

Magnify the Lord’), Dupré; Scherzo, 

Colby; Tone Poem, “The Groves of 

Biskra,’’ Burdett; three songs arranged 

for the organ (‘To Music,” ‘‘Now Fades 

the Day” and “Hope in Spring’), Franz; 

“Imagery in Tableaux,’’ Edmundson, 

John Reymes- King, Mus. B. (Cambridge), 
A.R.C.M., F.R.C.O., Montreal, Que.—-Mr. 
teymes-King played the following pro- 

recital at Trinity Memoria! 

the Oct. 29: Two 

(transcribed old volume 

gram in a 

Church on 
Galiarde 

evening of 

from an 

in Cambridge University Library), Trabaci 

(1603); Trumpet Tune, Air and Second 

Trumpet Tune, Purcell; ‘‘Jesu, My Friend” 

(Chorale Prelude from a Cantata), Bach; 

“Jesu, My Friend’ (Passacaglia), Karg- 

Elert; “Now Thank We All Our God” 

(chorus from Cantata 79), Bach; ‘‘Now 

Thank We All Our God” (Chorale Im- 
provisation), Karg-Elert; Largo, Allegro, 

Ar and Two Variations, Festing (1680- 

1 ; Rhapsodie No. 1 on a Breton Folk- 

Tune, Saint-Saens; Idyl, ‘Once through 

the Forest,” MacDowell; Theme and 

Variations (*‘Alleluia’’ and Finale), Bossi. 

Madelaine Emich, F.A.G.O., Pittsburgh, 
Pa.—With the assistance of the Pitts- 

burgh Lutheran Choir, directed by G. 

Logan McElvany, Miss Emich gave an 

“evening of music’? at North Side Car- 

negie Music Hall Oct. 21. The organ 

selections included the following: Toccata 

on “O Filii et Filiae."" Farnam; “The 

Legend of the Mountain,” Karg-Elert; 

Berghall 

Fugue on 

Bells of 

Prelude 

for the 

Sibelius; 

“Melody 

Church,” and 

“B-A-C-H,."" Liszt; Bourree in G, Bach; 
Air from Suite in D major, Bach; Cho- 

“Nun freut Euch” and “Ich ruf zu 

Bach; Toccata in F major, Bach; 

ations on “‘Ersechienen ist der Herr- 

Madelaine Emich; Fantasy on 

“Were You There?” 

from Fifth 

: Tag,”’ 

Negro 
Floyd 

Widor 

Spiritual the 

Alan 

phony, 

Toccata Sym- 

F.A.G.0., Bos- 

recitals 

Raymond C. Robinson, 
ton, Mass.—In Monday 

at King’s Chapel Mr. Robinson 

cluded the following programs 

Oct. 19—Chorale in E, Franek; Air 

from Suite in D Chorale Prelude, 

“In Thee “Noel Dia- 
loguee,”” d Red Lark"’ 

(Old Iris} “Carillon,” 

his noon 

has in- 

recent 

pach; 

Is Gladness,” Bach; 

The Little 

Clokey; 

Aquin 

\ir) 

Vierne 

Nov. 2—F Saint- 

Handel; 

He- 

‘antasie in D flat, 

Aria from “W Music,” 

Bingham; ‘‘Caprice 

‘Starlight.’’ Karg-Elert; 

Fugue in G minor, Bach 

F.A.G.0O., Gaines- 

the Uni- 

Mr. Mur- 

Saens; iter 

“Intercession,” 

roique Bonnet 

Fantasia and 

Claude L. Murphree, 

ville, Fla.—IiIn recitals at 

versity of Florida in November 

phree played 

Nov. 8—Overture to “Semiramide,”’ 

Sonata No, 2, in D minor, James H 

A Sylvan Idyll,”’ Balch 

his 

Ros- 

Sint, 

Rogers Gordon 

Nevin; Sonata No. 3 in B flat major, 

James H. 

Nov. 22 

Rogers 

Prelude and Fugue in D minor, 

Warren H. Gehrken; ‘‘The Chapel of San 

Miguel,’”’ Edwin Stanley Seder; Caprice, 

talph Kinder; ‘‘Chanson du Soir,’’ H. Al- 

exander Matthews; American Indian Fan- 
tasie, Charles Sanford Skilton; ‘‘Solvejg’s 

Lied”’ Second “Peer Gynt” Suite), 

Grieg; and Juliet’’ (Overture- 
Fantasie), Tschaikowsky. 

Guy Criss Simpson, Lawrence, Kan.— 

Mr. played the following pro- 

gram in recital at the University of 

Kansas Sunday afternoon, Nov. 8: Fan- 
minor, Bach; An- 

Gothic Symphony, 

(from 

“Romeo 

Simpson 

his 

and Fugue in G 

dante Sostenuto: from 

Widor; ‘‘A Little Tune,’ William Felton; 

Chorale in A minor, Franck; ‘The Peace- 

ful Valley,” Cellier; ‘‘The Mill,”’ Cellier; 

Finale from Sixth Symphony, Widor. 

Laurel Everette Anderson, Lawrence, 
Kan.—Mr. Anderson, university organist, 

played the following program in the ves- 

recital at the University of Kansas 
Sunday afternoon, Nov. 1: “Magnificat 

(Sexti Toni),’’ Titelouze “Elevazione,”’ 
Zipoli; ‘‘Gagliarda,”’ Schmid; ‘Lied 

Chrysanthemes” and ‘Matin Provencal,” 

Bonnet; ‘‘The Nightingale and the Rose,” 

“Sonata Cromatica”’ (first 
movement), Yon 

Lilian Carpenter, 

tasia 

per 

des 

Saint-Saens; 

F.A.G.0., New York 
City—Miss Carpenter played the following 

selections in three Octcber Sunday eve- 

ning recitals at the Church of the Holy 

Apostles: 

Oct. 11—Prelude and Fugue in B minor, 

Sach; “‘A tose Breaks into Bloom,” 

Brahms; “Piece Heroique,” Franck; 

“Roulade,”” Bingham; “Clair de Lune,” 

Karg-Elert; Finale from First Symphony, 

Vierne. 

Oct. 18 

Sixth 

and Scherzetto 

“Variations de Concert,” 

Oct. 25 program: 

Chorale 

Allegro 

Berceuse 

“Benedictus,”” Reger; 

Symphony, Widor; 

Vierne; Reverie 

Bonnet, 

Prelude and 

Preludes, 

from 

and 

rach 

Fugue in A= minor; 

“My Inmost Heart Doth Yearn’’ and ‘‘We 
All Believe in One God” ; Fugue a la Gigue ; 

“Christ Lay in Bonds of 

ia and Fugue 

Prelude, 

Passac 

Chorale 

Death”; 

Margaret Whitney Dow, F.A.G.O., Tal- 

lahassee, Fla.—In a recital at the Florida 

State College for Women Noy. 6 Miss 
Dow played a program consisting of these 

“Ave Maria,’ Arkadelt; Toccata 

and Kyrie, Frescobaldi; ‘‘Soeur Monique,” 

Couperin; Fantasia and Fugue in G minor, 

through the Trees,’ Ed- 

Autumn Sketch,’’ Brewer: 

“Thou Art the Rock,” 

Mulet. 

Mus. B., A.A.G.O., 
Becker, dean of the 

Paul University, was 

St. Mary's Church, 

works: 

sells 

“An 

McAmis; 

antine Sketches,” 

sach; 

mundson; 

“Dreams,”’ 

from ‘By 

Arthur C. Becker, 

Chicago—Mr. 
of music of De 

recital at 

Zz 

school 

heard in a 

Ottumwa, lowa, for Ottumwa Heights 

College on the evening of Oct. 28 and 

played the following program: Chorale in 

A minor, Franck; “Stella Matutina,’’ Dal- 
lier; ‘“‘Ave Maria,’ Bossi; Fantasie and 

Fugue in G minor, Bach; ‘‘Rose Win- 

dow,’ Mulet; Andante from B= minor 

Sonata, Becker; Scherzo from B minor 

Becker; ‘“‘Variations de Concert,” 

Bonnet; ‘‘Will-o’'-the-Wisp,’’ Nevin; Toc- 

eata from Fifth Symphony, Widor. 

Russell H. Miles, Urbana, I1l.—Professor 

Miles, who played the recital at the Uni- 

Illinois Nov. 1, presented the 

Prelude in E flat, 

major, Haydn; 
“Sposalizio,” 

“Clair de 

Glory,” 

Sonata, 

versity of 

following program: 

Bach; Allegretto in D 

“Vision,” Rheinberger; 

Liszt; “Canyon Walls,’ Clokey; 

Lune,” Karg-Elert; ‘“‘Hymn of 

Yon. 

Leslie P. Spelman, 
N. C. 

F.A.G.O., Raleigh. 
In a recital at Meredith College on 

the Dec. 1 Mr. Spelman will 

play: Overture to the Occasional Oratorio, 

Handel-Best; Old French Noels, ar- 

ranged by Leon Roques; Noel with Varia- 

Balbastre; 

evening of 

Four 

tions, Claude Fantasia in G 

minor, Bach; “Grande Piece Sym- 

phonique,”” Franck; Canon in B minor, 

Schumann; Prelude and Fugue on 

3- A-C-H,"’ Liszt; “Christmas in Sicily,” 

Yon; Finale from First Sonata, Guilmant. 
In a recital at the First Baptist Church 

of Kinston, N. C., Nov. 

played: the 

15, Mr. Spelman 
Overture to Oceasional Ora- 

torio, Handel; Largo, Handel; Air from 

“Orpheus Gluck; Fantasia in G minor, 
gach: Andante from “Grande Piece Sym- 
phonique, Franck; Canon in B minor, 

Yon; 

and 

Sicily,” 

Prelude 

Schumann; “Christmas in 
“*Will-o’-the-Wisp,’’ Nevin; 

Fugue on ‘‘B-A-C-H,”’ Liszt. 

William Self, Worcester, Mass.—Mr. 

Self, organist and choirmaster of All 
Saints’ Church in Worcester, was heard 

‘ov. 8 in a recital on the new Aeolian- 

Skinner organ at the Groton School, 

where he has been appointed director of 
the glee club. His program was 

lows: Trumpet Voluntary, Purcell; Three 

as fol- 

Chorale Preludes, Bach; ‘*The Cuckoo,” 

ad Aquin; Adagio from Fifth Symphony, 

Widor; ‘‘Romance sans Paroles,’’ Bonnet; 

Toccata in B minor, Gigout. 

Abram Ray Tyler, A.G.O., Detroit, Mich. 

—At his ‘‘quiet hour of music” in Tem- 

ple Beth-El Sunday, Oct. » Mr. Tyler 

was assisted by Reva Reatha, harpist, in 
the following program: Andante Cantabile 

(in) memoriam, Ossip Gabrilowitsch), 

Tschaikowsky; Intermezzo in G minor, 

Edward T. Chipp; Allegro in F sharp 

minor, Guilmant; Meditation for Organ 

and Harp, Abram Ray Tyler; Andante 

con moto (Etude), Henry M. Dunham; 

Canzona in D minor, Bach; ‘All through 
the Night’ (arranged for harp solo), 

John Thomas; Rondo Caprice, Dudley 

3uck, 

Charles Griffith, Ph.D., Parkville, Mo.— 
In a faculty recital on the three-manual 

Kimball organ in Graham Tyler Memo- 

rial Chapel at Park College Sunday after- 

noon, Noy. 1, Mr. Griffith played: Toccata 

) 

and Fugue in D minor, Bach; Second 

Symphony, Widor; ‘‘Benedictus,”’ Reger; 

Concert Etude No. 2, Yon. 

Alexander Schreiner, Los Angeles, Cal. 
—For his eighth Sunday afternoon recital 

of the season at the University of Cali- 

fornia at Los Angeles Nov. 8 Mr. Schrei- 

ner had the assistance of Emil Danenberg, 
The program made up of pianist. was 

the following works: Prelude to Sc ae 2 

from “Das Rheingold,’ Wagner; Prelude 

and Fugue in A minor, Bach; ‘‘The Lover 

and His Flute Coleridge-Taylor; Finale 

in G minor from First Sonata, Becker; 

Second Piano Concerto in C minor, Rach- 

maninoff. 

The recital Nov. 8 was marked by the 

performance of the following Bach pro- 

Cathedral Prelude and Fugue in I° 

Second Trio-Sonata in C minor; 

“We Thank Thee, Lord’; 

‘‘Let All Together Praise 

d Jesus, We Are 

Sinfonia, “I 

gram: 

minor; 
Sinfonia to 
Chorale Preludes, 

Our God" “Bles 

Here’; Fugue a la 

Stand before the Gates of Heaven"; Toe- 

cata, Adagio and Fugue in C major. 

Mr. Schreiner’s program Nov. 15 was 

made up of the following items: Concert 

Hollins; Toccata in 

Champetre,” 

Boex ; Capriccio, “Le Caquet,”” Dandrieu- 

Godowsky ; Rhapsody in D major, Cole; 

Two Movements from “New World” Sym- 

phony, Dvorak. 

Nov. 22 he played: 

and 

Gigue; 

major, 

“Marche 

Overture in C 

IF major, jach; 

Toccata and Fugue 

in D minor, Bach; Aria, “Bist Du_ bei 

Mir.” Bach; Largo Appassionato from 

Sonata in A, Beethoven; “Rondo, “Rage 

over the Lost Penny,’’ Beethoven; “Suite 

yothique,” Boellmann; “Carillon,” Sow- 

erby; “Pomp and Circumstance” Military 

March, 

Herbert D. Bruening, New York City— 

Vesper organ recitals given by Mr. Bruen- 

ing at St. Matthew's Lutheran Church 
have included the following numbers: 

Nov. 1—‘‘Dedicace,’’ Bonnet; Toccata 

on “A Mighty Fortress,” Middelschulte; 

Adagio from Toceata, Adagio and Fugue 

in C, Bach. 

Noy. &8—Intermezzo, 

Elgar. 

> Reger; Fugue in B 

Zach; Chorale Prelude, Stelzer. 

Nov. 15—--‘‘Have Merey,’’ Bach; Concert 

Fantasia, Diggle; “‘At Eventide,’’ Reuter 

Nov. 29—Variations on ‘St. Theodulph,”’ 

“Saviour of the Heathen, Come,” 

the Morn- 

minor, 

Jackson; 
gach; “How Brightly Gleams 

ing Star,’’ Pachelbel 

Walter A. Eichinger, Seattle, Wash. 
In his recital at the University Temple 

on the evening of Oct. 2 Mr. Eichinger 

played: Allegro and Adagio from Sym- 

phony 6, Widor; ‘‘Benedictus,” Reger; 

Andante, Harwood; ‘Jesu, Joy of Man's 

Desiring,”’ Bach; Prelude and Fugue in B 
minor, Bach; ‘Romance sans Paroles,” 

sonnet; Cantabile, Franck; ‘‘Saluto An- 

gelico,”’ Karg-Elert; Toccata in D minor, 

Reger. 

On Nov. 13 Mr. Ejichinger’s program 

was as follows: Sketch in F minor and 

Sketeh in D flat, Schumann; Chorale in 

E, Franck; Air, Handel; Hornpipe, Han- 

del; Chorale Preludes, ‘In Dir ist Freude,”’ 
“Herzlich thut' mich verlangen’” and 
“Alle Menschen miissen sterben,’’ Bach; 

Scherzo, Gigout; ‘‘Ave Maria,” Karg- 

Elert; ‘‘Westminster Carillon,’”’ Vierne. 

In a dedicatory recital Oct. 16 at the 

Arlington Methodist Church Mr. Eichinger 
played: Sketch in F minor and Sketch 

in D flat, Schumann; Andante, Harwood; 
Three Chorale Preludes, Bach; Scherzo in 
E major, Gigout; Reverie, Bonnet; ‘‘Ro- 

mance sans Paroles.’’ Bonnet; Hornpipe, 

Handel; Aria, Handel; Toccata in D 

minor, Reger; ‘‘Westminster Carillon,” 
Vierne. 

Burnett B. Andrews, Morristown, N. J. 

—Mr. Andrews, organist and choirmaster 

of St. Peter’s Church, gave a recital at 
the church Sunday afternoon, Nov. 8, with 

the assistance of Romley Fell, baritone. 

The organ numbers’ included: Chorale 

Preludes, “Now Thank We All Our God,” 

Karg-Elert, and ‘‘Hark! A Voice Saith, 

‘All Are Mortal,’’’ Bach; Fugue in A 

minor, Bach; Cantabile, Franck; ‘The 
Bells of St. Anne de Beaupre,’’ Russell; 

Evening Song, Schumann; ‘‘Westminster 

Carillon,’’ Vierne. 

William H. Oetting, Pittsburgh, Pa.—In 

a recital Nov. 16 at the Pittsburgh Musi- 

Institute Mr. Oetting played a _ pro- 

made up as follows: Prelude and 

Fugue in D major, Bach; ‘“Praeludium,” 

Jarnefelt-Nevin; “Carillon,’’ DeLamarter; 
Scherzo, Fifth Symphony, Vierne; Chorale 

in A minor, Franck; “Sketches from 

Nature,”’ Clokey. 

Merritt Johnson, 
assisted 

eal 

gram 

Aberdeen, S. D.—Mr. 

Johnson was by the choir of 

Bethlehem Lutheran Church Sunday after- 

Oct. 25, in a program in which his 

organ numbers were the following: Sym- 

phony No. 2 (complete), Vierne; *‘Nobody 

Knows the Trouble | See,’ arranged by 

Gillette; “The Squirrel,” Weaver; ‘“‘With- 

Stoughton; Toccata 

noon, 

in a Chinese Garden,”’ 

on “Ave Maris Stella,’’ Dupré. 

Kenneth Osborne, Holland, Mich.—In a 

vesper recital at Hope College Nov. 1 Mr. 
Osborne playel the following works: 

Chorale J'relude on “‘Kin’ feste Burg,” 

Hanff; Chorale Prelude on “ich ruf’ zu 

Dir, Herr Jesu Christ,’ Bach; Adagio, 

Sonata 3, Bach; Toccata and Fugue in D 

Edmundson; Hymn-tune Fantasy on “St. 

Catherine, McKinley; Chorale in A 

minor, Franck. 

Homer Whitford, F.A.G.O., Cambridge, 

Mass.—In a recital Nov. 9 at the First 
Church in Cambridge, in which he was 

assisted by Edna Tuckerman, violoncel- 

list, Mr. Whitford played: Trumpet Vol- 
untary, Purcell; Sarabande, Corelli; Min- 

uet, C. P. E. Bach; ‘Piece Heroique,”’ 

Franck; “Stella Matutina.’’ Dallier; Al- 

legro Cantabile from Fifth Symphony, 
Widor; “Variations de Concert,’’ Bonnet. 

John M. Klein, Royersford, Pa.—Mr. 

Klein was guest organist at Grace Luth- 
eran Church Sunday evening, Novy. 8, and 

played a program made up of the follow- 

ing selections: ‘“‘Salve Regina,’ from Sec- 

ond Symphony, Widor; ‘In Moonlight.” 

Kinder; Serenade, Schubert; Toccata from 

“Suite Gothique,’ Boelimann; Chorale 
Preludes, “Christ Lay in Bonds of Death” 

and “In dulei Jubilo,”’” Bach; Finale from 

Second Symphony, Widor; ‘‘The Swan,” 
Saint-Saens; Fugue in D major, Bach. 

Joseph Ragan, F.A.G.O., Atlanta, Ga.— 
Before a congregation of 600—a full house 

—in the First Methodist Church of New- 

nan, Ga., Sunday afternoon, Nov. 8, Mr. 

Ragan of All Saints’ Church, Atlanta, 

played this program: Prelude in B minor, 

Bach; “Elfes,” Bonnet; Toccata on “O 

Filii et Filiae,” Farnam; Fantaisie, Saint- 

Saens; “Twilight at Fiescle,’’” Bingham; 
Meditation, Callaerts; “‘Thou Art the 

Rock”’ (“Byzantine Sketches"), Mulet. 

Mr. Ragan’s choir from All Saints’ sang 

five anthems and afterward the fifty 

singers were guests at a dinner. 

Russell Broughton, F.A.G.O., Spartan- 
burg, S. C.—In the first of a series of 

three Sunday afternoon recitals at Con- 

verse College Mr. Broughton on Nov. 8 

played: Canzona in G minor, Frescobaldi; 

Prelude, Clerambault; ‘‘Psalm XVIII," 
Marcello; ‘“‘Benedictus,”” Reger; Sketch in 

D flat. Schumann; Theme and Variations 
(Sonata No. 10), Rheinberger; Hymn- 

tune Fantasies, McKinley. 
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Charles Heinroth, New York City—Dr 

Heinroth’s recitals on Sunday and Thurs- 
day afternoons in the Great Hall of the 

College of the City of New York included 

following offerings in November: 

Nov. 22—Sinfonia to ‘We Thank Thee 
God," Bach; ‘Lied Chrysanthemes,"’ 

Bonnet; Canon in B minor, Schumann: 
Two Movements, Sonata in G minor 

Rheinberger; Minuet, Dethier; Chorale 

Improvisations, “A Mighty Fortress Is 

Our and “Now Thank We All Our 

God,” Karg-Elert 

Nov. 29 and Dec. 3 

“Finlandia,” Sibelius; Andante from 

String Quartet, Debussy; Bourree, Han- 

del; Sonata, ‘The Ninety-fourth Psalm.” 

teubke; “L’Organo Primitivo,’ Yon; Fi- 
from First Symphony, Maquaire 

the 

des 

God”’ 

-Symphonice Poem, 

nale 

The programs have 

nounced for other 

Dec. 6 and 10—Works of 

Bach: Toccata and 

minor; Chorale’ Preludes, 

of Man's Desiring” ‘Adorn Thyself, 

O Dear Soul”; Bourree in B minor; Prel- 

ude and Fugue in C minor; Adagio from 

Third Trio-Sonata. in D minor; Fugue a 
la Gigue; Finale from “St. Matthew Pas- 

" Bach-Widor 

Dec. 13 and 17—F 

Mozart; Canzonetta from Violin Concerto 
Tschaikowsky; from Symphony 7, 

following been an- 

December recitals 

Johann Sebas- 

Fugue in D 

“Jesu, Jovy 

tian 

and 

sion, 

‘antasy in F major, 

Scherzo 

Widor; Chorale Fantasy and Fugue on 

“Sleepers Wake,’ Reger; ‘‘Meditation a 

Sainte Clotilde,” James; ‘‘Marche Hero- 

ique,”’ Saint-Saéns 

Dec. 20 and 24—Overture and Pastoral 

Messiah,"’ Handel; 

“Christmas 

from “The 

Scherzo in G minor, 

Symphony 

30SSi; 

Evening,’’ Mauro-Cottone; Sonata No. 1, 

in D minor, Guilmant ‘Angel Scene,” 

from ‘Hiinsel and Gretel,”” Humperdinck; 

“Carillon-Sortie,”” Mulet 

Harold O’Daniels, Endicott, N. Y.—In a 
vesper recital at the Union Presbyterian 

Church Mr. O'Daniels, organist of the 

First Presbyterian Church, played the fol- 

lowing program Nov. 22: Toceata and 

Fugue in D minor, Bach; Sonatina, ‘“‘God’s 

“Bells through the 

“The Nightingak 

Saéns; ‘Piece He 

Bubeck: A 

hymn-tune 

Sest,’’ Bach; Time Is 

Trees,’ Edmundson; 

and the 

roique,”’ 

Song of 

Saint- 

Franck; Meditation 

Thanksgiving on the 

Thankful People, 

liose,”’ 

“Come, Ye Come.”" Bai- 

ley; Evensong. Martin; “Now Thank We 

All Our God,”’ Karg-Elert 

Dec. 7 Mr. O’Daniels played: ‘Water 

Music,’ Handel; 

deles,”” Loret Christmas Chorale, “A 

Rose Bursts Forth,”’ Deigendesch; ‘While 

Shepherds Watched,’ Mauro-Cottone; 

Meditation, Bubeck; “Will 0’ the Wisp,” 

Nevin; Londonderry Air, arranged by 

Coleman; Festival Toccata, Fletcher. 

Marshall Bidwell, Mus. D. Pittsburgh, 

Pa.—Dr. Bidwell, whose vecitals Satur- 

day Sunday afternoon in 

Offertory on “Adeste Fi- 

evening and 

Carnegie Music Hall this season continue 

to be marked by the performance of 

various new werks, presented the follow- 

Ing programs among others in November: 

Nov. 7—Bach program: ‘‘Nun danket 

Alle Gott.”” from Cantata 79; Tune 

from ‘Peasant Cantata’: Chaconne 

Cantata No. 150; “Tidings of Joy” 

rale Prelude, ‘“‘Wachet auf, ruft 
Stimme”’; Prelude in G minor; 

I) minor; Largo from 

Violins; Prelude and 
Chorale, “Humble Us by 
Siciliano; Fugue 

Song 

from 

Cho- 

uns die 

Fugue in 

for Two 

Fugue in A 

Thy 

a la Gigue. 

Concerto 

minor; 

Goodness” 

Nov. &—Jubilee Overture, Weber: Ga- 

votte from ‘“‘Iphigenia.’’ Gluck; Sonata 

No. 1, in D minor, Guilmant; Trumpet 

Tune and Trumpet Voluntary, Purcell: 

Cantilene, Bedell; “Loch Lomond,” Scot- 

tish Air; “Angelus,’ Lemare; March, 

“Pomp and Circumstance,” Elgar 

Harry R. Sykes, Mus. D., F.A.G.O., 
Norristown, Pa.—In a recital on the new 

Moller organ at the Pennsylvania State 

College Nov. 16 Dr. Sykes presented this 

program: Toccata, Yon: Aria, tach; 

Fugue in G minor. Bach; ‘Marche Ponti- 

ticale,”” Widor; “‘In Springtime,’ Kinder; 

To the Evening Star” and ‘Pilgrims’ 

Chorus,” Wagner: “Evening Bells and 

Cradle Song,’ Macfarlane; March, ‘Pomp 

and Circumstance,”” Elgar. 

Henry F. Seibert, Mus. D., New York 

City—Mr. Seibert, organist of the Luth- 

eran Church of the Holy Trinity, was 

engaged for a recital Nov. 10 in Holy 

Trinity Lutheran Church, Bethlehem, Pa., 

the follow- 

rustico 

consisted of 

Andante 

and 

ing 
his program 

compositions: and 

Allegro vigoroso (‘Sonata Cromatica’’), 

Yon; “Evening Chimes.’ Wheeldon; Four 

Chorale Preludes, gach; Allegro vivace 

(“Prima Scnata’'), Pagella; Air for the 

“Piece Heroique,”’ Franck; 

“Marche Champetre,” 

Bach; 

Sturges; 

G string 

Caprice, 

Boex; ‘Finlandia,”’ Sibelius 

F. Arthur Henkel, Nashville, Tenn. — 

In a recital Sunday afternoon, Nov. 15, 

at Christ Chureh Mr. Henkel played 

Chorale in A minor. Franck; Pastoral 

Suite, Demarest; ‘‘Ave Maris Stella of 
Nova Scotia Fishing Fleet,”’ Gaul; ‘Bells 

through the Trees,” Edmundscen; Chorale 

Prelude, ‘‘Come Thou Saviour of the 

Heathen,’ Bach 

George H. Fairclough, F.A.G.O., St. 
Paul, Minn.—At the weekly recitals in 

Northrop Memorial Auditorium, Univer- 

sity of Minnesota, Minneapolis, Friday 

addition to be- 

and others, 

afternoons at 4, which, in 

attended by many students ing 

are broadcast by the university radio 

station WLBE, Mr. Fairclough, university 

organist, has played the fellowing pro- 

grams: 

Nov. 13—Prelude and Fugue in F minor, 

jach; Chorale Preludes, “Ich ruf zu Dir’ 

ind ‘‘Wer nur den lieben Gott,” Bach 

Fantasia on ‘‘Materna,’’ Demarest; ‘The 

Bells of St. Anne de Beaupre,’ Russel! 

Cantabile, Franck “Marche Slav,” 

Tschaikowsky 

Nov. 20—Prelude and Fugue in 1), Bach; 
Foot in the 

(No. 2), Bo- 

Iijinsky; Fan- 

Stand with One 

Sonata in C 

Sinfonia, “I 

Grave,”’ Bach; 

rowski; Berceuse in G flat, 

taisie in A, Franck: “Isthar’ (tone poem) 

Stoughton; Irish air, “‘The Little Red 

Lark,’ Clokey; Andante and Finale from 

Fourth Symphony, Widor 

Dr. Elmer A. Tidmarsh, A.A.G.O., 
Schenectady, N. Y¥.—The following pro- 

grams have been given by Dr. Tidmarsh 

at the Union College Memorial Chapel: 

Nov. 15—‘*March of Victory,’ Moussorg- 

sky; Andante Espressivo, Glazounoff; 

Cradle Song, Gretchaninoff; Prelude in C 

sharp minor, Rachmaninoff; Melodie in E, 

Serenade, Rachmaninoff; 

Rimsky-Korsakoff; 

Andante Cantabile from Fifth Symphony, 

Tschaikowsky; Melody in E flat, Tschai- 

kowsky;: “Marche Tschaikowsky 

Noy. 22—‘Marche 

“Am Meer,” 

Schubert; Serenade, 

Schubert; 

Rachmaninoff ; 

“Scheherazade Suite,” 

Slav.” 

Militaire,’ 

loment Musieal,”’ 

Unfinished 

and Fugue 

Schubert; 

Sehubert: ‘3S 

Schubert; 

Symphony, Toceata 

in D minor, Bach; Air for the G string, 

Bach: Allegro from Sonata in E_ flat 

Bach; Sinfonia from Cantata “We Thank 

Thee, God,’ Bach 

Warren F. Johnson, Washington, D. C. 

—Mr. Johnson has played the following 

in short recitals before the evening serv- 

ice at the Chureh of the Pilgrims: 

Nov. 1—Adagio from Seventh Symphony, 

Anton Bruckner; “Priére du Matin,’ Jo- 

seph Jongen 

Nov. 8-—-Six Miniatures, Op. 13, Paul 

Krause. 

Nov. 15—First Movement from Organ 

Sonata, Herbert Howells 
Nov. 22—Psalm-Prelude No. 1, Herbert 

Howells; “Carillon de Westminster,” 

Vierne 

Nov. 29 

Krause. 

Herbert Ralph Ward, New York City 

recitals at St 

the fol- 

“Kleine Suite,” Op. 21, Paul 

o'clock 

Ward 

November: 

In his Tuesday 1 

Paul's Chapel Mr. 

lowing pregrams in 

played 

Nov. 10—Andante (Concerto in G minor), 

Handel; Prelude and Fugue (Cathedral), 

Bach: Adagio in A minor, Bach; ‘Piece 

Heroique,”’ Franck 

Nov. 17—‘'The Nave,”” Mulet; Cantilene. 

Bedell; Toccata and Fugue in D minor, 

Bach; “The Old Chapel by Moonlight,” 

Beach; Prelude (Maestoso), Rousse 

For his December recitals Mr. Ward 

has prepared the following programs 

among others 

Dec. 1—Prelude, Sonata in C 

Rheinberger; ‘‘Ode to a Heroine,” 

Overton; ‘‘Pequena Cancion” (“A 

Urteaga; Offertoire, 
major, Bach. 

Arne; ‘‘Le- 
Prelude, 

Fugue 

minor, 
Sydney 

Little 

Luis Cesare 

Fugue 

Allegro, 

‘Antalffy; 

Treasure,” 

Allegro, 

Song’). 

Galeotti; 

Dee. 8 

in G 

Concerto 3 

Chorale 

sach; 

Sonata 1, 

gende,” 4d 

Priceless 

Pachelbel; 

“Jesu, 

in E minor, 

Borowski. 

Dec. 15—Chorale Prelude, “Saviour of 

My Heart.’’ Brahms: Bird Scene, ‘‘Hia- 

watha Coleridge-Taylor; “Fuga alla 

Handel,” Guilmant: ‘Clair de Lune,” 

MacDowell; Largo, Op. 10, No. 5, Beetho- was assisted by J Arthur Reinsmith 

ven-Weidenhagen. Violinist; Harold W. Schimpf, ‘cellist, and 

Dec. 22—-Cantabile, Franck: “Fuga the choir of the church in the following 

Pathetica,” J. Arko Mendelsohn; “‘Com- program: Second Toccata, Rogers ; chorus, 

munion for the Midnight Mass,’’ Jean “Come to the Fair,’ Martin; instrumental 

Huré; ‘‘Prelude Gothique,’” H. R. Ward; trio, “Dawn,” Berceuse, and 

Chorale Prelude, “Sleepers Wake, a Voice Vannah; “Dreams,” McAmis; » 

Is Calling,’’ Bach price,” Mueller; women’s chorus, “Sweet 

On Dee. 29, the last Tuesday in the Sweet Lady,” Spross; Festival March, 

month, a concert of sacred music will be Faulkes; instrumental trio, “Chanson,” 

given by the full choir of St. Paul's Friml ; chorus, “Thank God for a Garden,’ 

Adolph Steuterman, Memphis, Tenn.— Del Riego; instrumental trio, Intermezzo, 

In his recital at Calvary Episcopal Church ‘Sanders; chorus, “Sleepy Hollow Tune, 
Sunday afternoon, Nov. 22, Mr. Steuter- Kountz; “Cantilene Pastorale,” Guilmant ; 

man played: Prelude in A minor, Bach; “La Concertina, Yon ; horus, Car- 

“In the Garden,” Goodwin; Caprice, Mat- mena,” Wilson-Bliss; Concert Scherzo, 

thews; irillon,” DeLamarter; “Magic Mansfield. 
Fire Scene,’”’ Wagner; Serenade, Kinder; John McDonald Lyon, Seattle, Wash.— 

Lyon's November and Decem 

programs at St. 

“Wind in the Pine Trees,”’ Clokey; “Can- Among Mr 

yon Walls.” Clokey: “In Sethlehem’s ber Sunday evening 

Town,” Mueller; *“*Marche Russe,”” James’ Cathedral are the following 

Schminke Nov. 8—Symphony. Op. 20, Maquaire 

Edmund S. Ender, Baltimore, Md.— “Starlight,” Karg-Elert *Beatitude,” 
In a recital Nov. 22 at Old St. Paul's’ Bossi; “Dripping Spring."’ Clokey; Gloria- 

“Fifteen Pieces on <Anti- Church under the auspices of the Chesa- Finale (from 

peake Chapter, A. G. O.. Mr. Ender phons’'), Dupré 

played: Agitato from Sonata in |) minor, Dec. 13—Sonata for Organ, Harwood; 

Rheinberger; Arioso, Bach; Fugue in E ‘“Pulehra ut Luna Dallier; Three Pieces 

flat (St. Ann's”), Bach; Nuptial March, from “Les Hevres Bourguignonnes,”’ Ja- 

Guilmant; “In Springtime,” Kinder; Con cob; Toceata, Lanquetuit 

cert Overture, Maitland; “God's Time Is Dec. 27—Sonata on the Ninety-fourth 

Best,’ Bach Psalm. Reubke; Meditation, d’ Evry; ““Can- 

Herbert J. Austin, A. R. C. M., A. R. tique,” Elgar: Prelude McPherson: 
Cc. O., Baltimore, Md.—In a recital under “Blecta ut Sol,” Dallier 

the auspices of the Chesapeake Chapter, Nov. 15 and 22 Mr. Lyon brought to a 
A. G. O., in St. David's Church, Roland conclusion his performance of the com- 

Park, Oct. 25, Mr. Austin played: Adagio plete organ works of Bach with the play- 

and Allegro from Concerto in G minor, ing of “The Art of Fugue 

Handel; “Jesu, Joy of Man's Desiring,’ Mrs. Ray Lasley, Dallas, Tex.—Mrs. 
Bach-Grace; “Chant de May” and Menuet- Lasley gave the following program in 
Scherzo, Jongen ; Chorale No. 3 in A the Hall of Religion at the Centennial 

minor ee k; Aaa a —_ Exposition, Dallas, Nov. 22 Toccata, 

land Plainsong Preludes, Resurgam, Dubois: “Cantilene Nuptiale Dubois; 

and “Paean,” Rowley ; Sketches on verses Fountain Reverie, Fletcher; “To a Wild 

from the Psalms, Perey Whitlock; Two Rose” MacDowell “Will-o-the-Wisp,’ 
Chorale Improvisations, Eric Thiman Nevin: “To the Evening Star,” Wagner 

Miss Helen Schimpf, Pottsville, Pa.— “Marche Champetre.” Boex; “In Moon- 
Miss Schimpf presided at the new organ light,” Kinder ; “Song of the Basket Weav- 

n Trinity Reformed Church for the ded- er,” Russell: Festivs al Toceata, Fletcher. 

ication services Nov. 1 and 5 and at a ae ——- — 

dedic atory musical service Nov. 5 She [Continued on pege 28] =_— 

CHRISTMAS ORGAN MUSIC 
Net 

GEORGE A. BURDETT, A Christmas Meditation on “The First Noél” and 

“Holy Night’ eer : ; 
Meditation on “Veni * Emmanuel” (O Come, O 

ome, Emmanuel) . = .50 

F. LESLIE CALVER, Christmas Fantasia (‘In dolci jubilo” and ‘Adeste, 
Bideles”) ....2-cccccccncesees mo 

T. FREDERICK H. CANDLYN, Preiude on “Divinum Mysterium™ 
WILLIAM FAULKES, Paraphrase on a Christmas (O Little Town of a 

Bethlehem) xa 
ARTHUR FOOTE. Op. 80. Christmas. senen ot : 75 
E. HARDY, The Hymn of the Angels... ; me -50 
JULIUS HARRISON, Gloria in Excelsis. _ +50 
J. SEBASTIAN MATTHEWS, Chorale Finale Gn the old style) * ‘Glory to God .50 
CHARLES H. MORSE, The Coming of the Magi. ‘ a 
ALFRED WHITEHEAD, Christmas Slumber Song. 

SELECTED CHRISTMAS SONGS 
LUCINA JEWELL. The Vision of the Shepherds (2 keys) .50 

H. C. MACDOUGALL, All My Heart This Night Rejoices (2 keys, with violin 
Obbligato) ...... ee cee nec eeeeecceees .60 

O Little Town "of Bethlehem (2 aw. 50 

W. J. MARSH. O Night Divine (2 keys). ; 50° 
CLAUDE WARFORD, A Little Child oo He (2 keys).... 45 

MARSHALL BIDWELL, Evening Idyl...... ; ee sees , 50 
FRANZ C. BORNSCHEIN, The Vesper Hour (In “Schmidt's Lyric Album, 

(Schmidt's Educational Series No. 373) Com- 
ere 1.00 

F. LESLIE CALVER, Forest Giiaeea. ; 60 
Minster Chimes ........... 60 
Improvisation on “Hark, Hark, My Soul” 50 

ROLAND DIGGLE. Vesperal..............+..-+. ‘ 60 
FRANKLIN H. GLYNN. Idyl. Southern Twilight. . ‘ ° .50 
CUTHBERT HARRIS, Mélodie Céleste....... ‘ .50 

vening in the Cloisters (in “Vespers,” Schmidt's 
Educational Series No. 415) Complete 1.25 

EDWIN H. LEMARE, The Glow-worm—Dusk (from “Twilight Sketches’’) 
Complete ; 1.2 

FRANK LYNES, Vesper Prelude... ae 
PURCELL J. MANSFIELD. An Evening Meditation 60 
W. J. MARSH. Evening Hymn. : 40 

50 HOMER NEARING, A Memory......... ; 

HAROLD T. SCULL, At Vespers. Meditation (in “Vespers,” Schmidt's Edu- 
cational Series No. 415) Complete 1.25 

S. GATTY SELLARS., The Angelus. 
R. DEANE SHURE. Op. 50. Larkswoo. Idyl 50 
WM. T. TIMMINGS. Curfew Melody. . aemaeda 50 

TRYGVE TORJUSSEN, Op. 3, No. 4. Vision «<a 
Midnight (from “Norwegian Tone Poems’’) Complete 1.00 

EVERETT E. TRUETTE. Op. 29, No. 4. Meditation.... 30 
Op. 32. No. 4. oe Bells (from a Suite’’) Complete 1 50 
Se Ae” rere ere ‘ P -60 

FRANK HOWARD WARNER, Meditation on "the Hymn “Softly Now the 
Light of Day” (in “Vespers,” Schmidt's 
Educational Series, No. 415) Complete 1.25 

THE ARTHUR P. SCHMIDT CO. 
Boston: 120 Boylston St. New York: 8 West 40th St. 
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E. Arne Hovdesven, Springfield, Ohio— 
Mr. Hovdesven, in organ and 

Wittenberg College, played this 

instructor 

piano at 

program in a recital Oct. 17 at the 

Hamma Divinity School: Chorale Pre- 

ludes, “‘Blessed Jesus, at Thy Word,” 

“My Heart Has a Great Longing” and 

“Let Christians All Praise Our God,” 

Bach; “The Shepherds in the _ Field,”’ 

Malling; Fugue in C, Buxtehude; ‘‘Adora- 

tion,”’ Borowski; Hallelujah Chorus, from 

“The Messiah,” Handel 

Joseph C. Beebe, New Britain, Conn.— 
In his recitals broadcast from stations 

WNBC and WELI and played on the 

large organ at the South Church Mr. 
3eebe has presented the following among 

other recent programs: 
Oct. 27—Allegro, Pescetti; ‘Jesu, Joy of 

Man's Desiring,’”” Bach; Sinfonia (‘‘We 

Thank Thee, Lord’’), Bach; Siciliana and 
Bourree, Stanley; Concert Overture (C 

minor), Hollins; ‘‘Harmonies du_ Soir,” 

Karg-Elert 

Nov. 3—Prelude (G major), Bach; 

Adagio (Third Trio-Sonata), Bach; Gothie 

Suite, BoeHmann; ‘In Elysium’ (‘Or- 
pheus’”’), Gluck 

Nov. 10—Prelude and Sarabande, Cor- 

elli; “Invention,”’ Arne; Andante Cantabile 
(Fifth Symphony), Tschaikowsky; “Be 

Thou Contented,” Bach. 

Robert Leech Bedell, New York City— 

Among Mr. sedell’s Sunday afternoon 
programs at the Brooklyn Museum in Oc- 

tober were the following: 

Oct. 18—Introduction and Fugue, on the 

Chorale ‘‘Ad Nos, ad Salutarem Undam,” 

Liszt; Symphony 2 (Pastorale), Widor; 
“Marche Triomphale,’’ Lemmens; ‘“Chan- 

son.”’ Borowski; Gavotte in F,. Wesley; 

Nocturne, Grieg; “L’Arlesienne Suite’ 

(Farandole), Bizet 
Oct. 25—Prelude in G 

Sonata 3 (Adagio), Guilmant; 

Dubois; Wedding Symphony 

Song), Goldmark; ‘Rigaudon.”’ 

Humoresque, Dvorak; ‘Polonaise 

taire,’’ Chopin. 

On Nov. 22 Mr. Bedell presented this 

list of works: Dorie Toccata, Bach; Cho- 

rale Preludes, ‘“‘All Men Must Die,” ‘‘Suf- 

fer God to Guide Thee’ and ‘Dearest 

Tord, We Are Here,’ Bach; Gavotte in 

B flat, Handel; Oriental Sketch, Foote; 
“Rondo a la Turka,” Mozart; “Song of 

India,’’ Rimsky-Korsakoff; ‘“Moment Mus- 

ical,” Schubert; Coronation March, Mey- 

erbeer. 

Arthur W. Quimby, Cleveland, Ohio—In 
his Sunday afternoon recital at the Cleve- 

land Museum of Art Nov. 8 Mr. Quimby 

played: Toceata and Fugue in D minor, 

Bach; Chorale Prelude, “Deck Thyself, 

My Soul, with Gladness,"”” Bach; Gavotte 

from “Water Music,”’ Handel; Canon in 

B major, Schumann; and Fugue 

from Prelude, Largo and Fugue, Giinther 

major, Bach: 

Toccata, 
(Bridal 

Luli; 
Mili- 

Largo 

Ramin. 

Joseph H. Greener, M. Mus. 

Seattle, Wash.—The following composi- 

tions were played in recital at Trinity 

Parish (Episcopal) Church in October by 

Mr. Greener: Prelude and Fugue in A 

minor, Bach; Andantino in G 

Franek; “Sur l’Antienne’’ (‘“‘Adoremus in 
Aeternum’’), Gigout; Introduction, Toceca- 

ta, Fugue (Second Sonata), Elgar; Sketch 

in D flat, Schumann; Allegro brio, 

Greener; Cantabile (Symphony 6), Widor; 

“Cantilene du Soir,’’ Kinder; Fanfare, Du- 

bois; Fugue in G, Bach; Intermezzo (Sym- 

Widor; Menuet (Symphony 4), 

A.A.G.0., 

minor, 

con 

phony 6), 
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Vierne: ‘“‘Invocation,”’ Mailly; ‘Grand 

Choeur Majestique,”’ Lacey. 

Dr. Ray Hastings, Los Angeles, Cal.— 

played by Dr. Hastings in his 

programs at the Philharmonic 

last month included: Selec- 
“Orpheus,” Gluck; ‘Album 

Leaf,’’ Beethoven; Larghetto from Sym- 

phony in D, Beethoven; Prelude to 

“Faust,’’ Gounod; Fanfare, Dubois; Mad- 

rigale, Simonetti; Siciliano from ‘‘Caval- 
leria Rusticana,’’ Mascagni; “Song of 
India,”’ Rimsky-Korsakoff; Prelude to 

“The Holy City,” Gaul; ‘In Memoriam,” 

Ray Hastings. 
Elinor Kendall, Cedar Rapids, lowa— 

Miss Kendall was presented by Miss 

Catherine M. Adams in a recital at Coe 

College Nov. 10 and played the following 

Numbers 

popular 

Auditorium 

tions from 

compositions: Prelude and Fugue in G 

major, Bach; Chorale Prelude, “Ich ruf 

zu Dir,’’ Bach; Sonata No. 1, in D minor, 
Guilmant; “Chant Pastorale,’’ Dubois; 
“Fiat Lux,’ Dubois; ‘The Squirrel,” 

Powell Weaver; Toccatina and Chorale, 

Karg-Elert 

Dr. Minor C. Baldwin, Onset, Mass.— 

Dr. Baldwin was heard in a recital at 
Trinity Methodist Church, Albany, N. Y., 

Oct. 4, and played these selections: Scher- 

“At Evening,” 
“Inflammatus” (“Stabat Ma- 

Rossini; Adagio, Bach; Scherzo, 

Rogers; ‘‘Gavotte et Musette,’’ Bach; Se- 

lections from “Il Trovatore.’’ Verdi; ‘‘The 

Storm in the Mountains,” Baldwin; “Pil- 

grims’ Chorus’ (‘“‘Tannhiuser’’), Wagner. 

Carl J. Rupprecht, Chicago—In a recital 
Oct. 11 at St. Luke’s Lutheran Church 

Mr. Rupprecht played these selections: 

Allegro Maestoso from Sonata in D minor, 
Toepfer; Larghetto, Wesley; Toccata in 

F, Bach; Fantasie on the Chorale ‘Ein’ 
feste Burg,” Reger; Nuptial March, Guil- 

mant. 

Gregory W. Konold, River Forest, III.— 

In a recital at Rosary College Nov. 13 Mr. 

Konold played these Toc- 

cata and Fugue in D minor, Bach; Cho- 

rale, “A Rose Breaks into Bloom,” 
Brahms; Chorale in A minor, Franck; 

First Arabesque, Debussy; Sonata No. 1, 
Harwood; “Ave Maria,” Bossi; Toccata 

from Fifth Symphony, Widor. 

zo, Bossi; Reverie and 

Baldwin; 

ter’’), 

compositions: 
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Organ Architect 
Advice and suggestions furnished to 
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built in various parts of the country 
from specifications and under the 
supervision of Dr. Barnes with en- 
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New Mass Wri viteun 

by Martin Dumler 

Published Abroad 

By ARTHUR C. BECKER, A. A. G. O. 

The firm of J. & W. Chester, Ltd., oi 
London is to be congratulated on its 
publication of the “Missa Salutis,” by 
the well-known American composer, 
Martin Dumler. This mass is interest- 
ing in many ways. It has a profundity 
of style and structure comparable to 
the great masses of a previous genera- 
tion; yet it meets all requirements of 
our present needs because of its brevity 
and singleness of purpose. 

In making a comparison with older 
worthwhile works in this form the 
organ point in the Kyrie should be 
mentioned, giving a solidity and grand- 
eur to that section that is highly com- 
mendable. Also in the Credo we find 
a basso continuo reminiscent of the 
great B minor Mass of Bach but orig- 
inal in every respect. Because of this 
freely moving bass in the accompani- 
ment and the strict harmonic form of 
the voice parts a ruggedness of style in 
this declamatory section of the mass 
is maintained. Although brief, the 
Sanctus stands out by virtue of its 
triplet figure in thirds against the mas- 
sive simplicity of the vocal parts. 

While this mass may be said to be 
strictly in the harmonic idiom, the orig- 
inality of treatment and the intriguing 
rhythms used in the organ part set this 

composition apart from masses we hear 
so often nowadays. If our congrega- 

tions are not always receptive to the 
marvelous polyphonic works of the past 
and have no sympathy for the so-called 
Caecilian school of church music, this 
mass should strike a happy medium, 
and be received by musician and lay- 
man alike as an example of ideal music 
for divine worship. 

I am in receipt of the “Missa Orbis 
Factor,’ which is the Gregorian Mass 
No. XI in the Vatican Gradual. This 
mass contains the Credo No. IV. The 
organ accompaniment by the Rev. Dom 
L. Zerr, O. S. B., organist at the Abbey, 
Farnborough, fulfills all the require- 

ments of a good accompanime nt, fol- 

lowing the best practices of directness 
and simplicity. 

Three Latin motets of the polyphonic 
school edited by H. B. Collins are oi 
special interest. The first, “De Pro- 
fundis,” by Palestrina, for SATTB, 
offertory for the twenty-third and fol- 
lowing Sundays after Pentecost, is one 

of the finest examples from that mas- 
ter’s pen. 

The second, “Salve Sancta Parens,” 
for SATBB, the Introit for Feasts of 
the Blessed Virgin, by Byrd, is a per- 
fect example of the English school of 

church music and should be in the 
library of every good choir. There is 
too little of English church music used 
in this country. and the inclusion of 
such motets as this should be encour- 
aged. 

The last, “O Bone Jesu,” a motet for 
four men’s voices, by an anonymous 

English composer of the sixteenth cen- 
tury, is replete with unusual beauties. 
Its variety of style is what captures the 
imagination of the listener. 

The mass and motets listed are pub- 
lished by Chester of London. 

GUY CRISS SIMPSON 
Concert Organist 

University of Kansas 

ence, Kansas 

INSTALLED IN LINCOLN, NEB. 

Donald D. Kettring Takes New Post 
at Westminster Presbyterian. 

Installation of Donald D. Kettring, 
M. S. M., as minister of music at the 
Westminster Presbyterian Church of 
Lincoln, Neb., took place at the morn- 
ing service Oct. 25. At the same time 
the new motet choir directed by Mr. 
Kettring was consecrated. In the after- 
noon Mr. Kettring gave a recital, play- 
ing these compositions ; First Sym- 
phony, Vierne; “Sunrise in Emmaus,” 
S. Marguerite Maitland; Rondo, Rinck; 
“To the Morning Sun,” Torjussen; Pre- 
lude and Fugue in E minor, Bach; Toc- 
cata, de Mereaux; Chorale Improvisa- 
tion, “Nun danket Alle Gott,” Karg- 
El Llert. 

Donald DeWitt Kettring was raised 
in Portage County, Ohio, where his 

ancestors were early settlers and where 
his father conducted “singing schools.” 
His musical studies began at the age 
of 12, when he won a competitive 
scholarship under Franklyn Carnahan, 
the Cleveland pianist-composer. His 
undergraduate work was taken at Ohio 
Wesleyan University, where he majored 
in Bible and music, with organ study 
under Harrison D. Le Baron. After 
receiving his bachelor of arts degree in 

1929 he continued his musical studies 
in New York at Union Theological 
Seminary, where he became a private 
pupil of Clarence Dickinson. After 
winning his master’s degree in sacred 
music in 1931 he was called to the 
historic Market Square Church in 

Harrisburg, where he was organist and 
director of a choir of thirty-five voices, 
with a professional quartet, and where 
he supervised a program of graded 
choirs. In the fall of 1935 he left his 
position in Harrisburg to devote a year 
to the study of theology at the Presby- 

terian Seminary in Chicago. At the 

close of the academic year the lure of 
sacred music proved the stronger. 

aie 2 a 
Installed at Pittsburgh Church. 

Russell G. Wichmann of New York 
was installed as organist and director 
of the Shadyside Presbyterian Church 
in Pittsburgh at special services con- 
ducted by Dr. Hugh Thomson Kerr, 
pastor, Oct. 6. Dr. Clarence Dickinson 
gave a recital and an address on this 
oceasion. Mr. Wichmann holds the 

master’s degree from the Union The- 
ological Seminary School of Sacred 
Music, of which Dr. Dickinson is di- 

rector. The theme of the address was 
“Music and Religion”; the recital in- 

cluded: Chorale, Andriessen; Rondo, 
Rinck; “Giles Farnaby’s Dream,” Far- 
naby (1580); Cathedral Prelude and 
Fugue, Bach; “‘Kommst Du, Herr 

Jesu,” and “Erbarme Dich,” Bach; Al 

legro Maestoso from “Storm King” 
Symphony, Dickinson. 

Russell G. Wichmann received the 
bachelor of music degree from the Law- 

College Conservatory of Music, 
Wis. His organ instructors 

rence 

Appleton, 
have been Hiram Johnson, William C. 
Webb, Lavahn K. Maesch and Clar- 
ence Dickinson. At the Shadyside 
Church he has a quartet of soloists and 
a chorus of twelve professional singers. 

The Sunday afternoon service is broad- 
cast over KDKA_ between and 5 
o'clock. 

—_e—— 
St. Louis Catholic Organists Elect. 

The St. Louis Catholic Organists’ 
Guild, meeting Oct. 11, elected officers 
for the year as follows: President, the 
Rev. Charles Dreisoerner, S. M., of 
Maryland Normal and Novitiate, Kirk- 
wood: secretary, Miss Mary Helmer, 
organist at the Holy Redeemer Church 

DONALD D. KETTRING, M.S.M. 

in Webster Groves; vice-president, Sis- 
ter M. Augustine of the Sisters of Notre 
Dame, Sancta Maria in Ripa; treasurer, 

Professor Christopher Hausner, organ 
ist of St. Anthony's Church, Maryville, 
St. Louis. 

fe 

Daughter in Hillstrom Home. 

The family of N. W.. Hillstrom, 
known to organists in many states 

through his connection with the W. W. 
Kimball Company organ department, 

has grown to three by the addition of 
Stephanie Mia Hillstrom, who arrived 
Oct. 3 to make her home in Chicago. 

Mr. and Mrs. Hillstrom were married 
Nov. 3, 1934. Mrs. Hillstrom was Miss 
Sylvia Hershey of Detroit. 
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HARVEY B. GAUL 

ERNEST 

WEE 
RECITALS 

BARD COLLEGE 
(Columbia University) 
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NEW YORK 
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SCHOOL OF MUSIC 
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Harvey GAvuL, organist of Calvary 

Church, Pittsburgh, was represen -d by 

a full-length program of chamber inusic 
compositions recently at the College 
Club, Pittsburgh. On the program was 

“From the Great Smokies,” a set of 
three compositions based on mountain 
tunes from the Appalachians, played 5 Sea ee ee a 
by the Shapiro String Quartet. Viola |ing, memorizing ‘and playing through 

Byrgerson, contralto, sang three songs | mgavel mesma coordingtcn, | Oueh fe 
with string quartet accompaniment. famous organists and students. No obli- 

“The Fireflies,” a trio of artist women gation. 
sang. for the first time, two scenes fron, | Broadwell Studies, Dept.201-L Bendix Bidg., Los Angeles, Calif 

“Romeo and_ Juliet.’ Max Shapiro, 
violinist, plaved “A Palestinian Moth 

er’s Song” and Joseph Derdyn, ‘cellist, HORACE M. HOLLISTER 
played “A Yigdal from Yeman,” both M. S. M. 
works based on material gathered by POE rt ae P " 

Mr. Gaul in Palestine. The program ASSOCIATE ORGANIST 
closed with three new works for string Director of Young People’s Choirs 

quartet; “Three Pennsylvania Por Madison Avenue Presbyterian Church 
traits,” “Benjamin Franklin Rubs His NEW YORK CITY 
Musical Glasses,” “Ole Bull Comes to 

Kettle Creek” and “Francis Hopkinson 
Goes about Germantown.” 

a James Philip Johnston, F.A.G.O. 
Sung by Greener’s Choir. 0 é d Choi 

he choir of Trinity Parish (Episco rganist an oirmaster 

pal) Church, Seattle, Wash., under the Church of the Holy Innocents 

Brooklyn, N. Y. 

a@ remarkable home- 

direction of Joseph H Greener, M 

Mus., A. A. G. O., organist and choir 
master, sang A. R. Gaul’s oratorio “The 

Holy City” on the night of Nov. 8. 

Preceding the service Mr. Greener 
played: Prelude and Fugue in G, Bach: LEON VERREES 
\ndante Cantabile (Fourth Sym Organist and Choirmaster 
phony), \Widor. The postlude was the 
Allegro risoluto from the Fourth Sym Si. poke Ss 

phony by Vierne. EPISCOPAL CHURCH 
Scranton, Pa. 

KINDER 
PHILADELPHIA 

The senior choir of the Prospect 

Presbyterian Church of Maplewood, 
N. J., will give a concert Dec. 2 in the 

church for the benefit of the deacons’ 
fund. Walter N. Hewitt, A. A. G. O., 

will direct and the assisting artists will 
be Frances Blaisdell, flautist; Mildred 

Sanders, ‘cellist; the Herbert E. Kidd 
string quartet, Betty Kempf, accom 

panist, and Willard Wesner, organist 

Organists © Organ Committees ® 
In ordering your new organ insist on one of the standard makes of Organ 
Blowers. Permit no cheap substitutes. 

The ZEPHYR Blower has been built for twenty-seven years and is one of the 
recognized standard blowers for organs. 

Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 
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meets the organ builde 

requirements 

For many years the call of the organ 

for larger and more powerful wind equi 

this period, the Spencer Orgoblo becz 

standard of the industry. 

Now, the development of self-conta' 

quiring extremely compact angd-qiiet | 
without perceptible vibration 
the smaller sizes, fully prepa 

Orgoblos have always bet 
rigid, all metal construc- 

tion, ample bearings and © 
trouble-free characteris- | 
tics have been recognized § 
for more than a quarter | 

of a century, in churches, } 

theatres and homes. 

Special information on | 

the series of small Spen- 7 
cer Orgoblos, as shown } 

in the Holtkamp Porta- % 

tiv at the right, furnished @ 

on request. 

ORGOBLC 
FOR CHURCHES, THEATRES 

AND HOMES 8-66 

THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 

PENC 
HARTFORD 

R / &\\\ 

? New Jersey College for Women 

New Brunswick, N. J. 

The RANGERTONE Chimes in the tower 
»f the Elizabeth Rodman Voorhees Chapel! 
f§ the New Jersey College for Women 

have proven to be superior to an, I have 
heard either here or abroad. There seems 

to be less accumulation of undesirable 

overtones, they are perfectly in tune, and ; 
the quality of each tone is very beautiful. 

J. Earle Newton, Director of Music. 

a 

]RANGERTONE, Inc. Be 
o EvLecrric-Mvusic 

201 Verona Ave. Newark, N. J. 
<o,p 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
12 South Street Boston, Massachusetts 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the 
Simplex is direct. No obstructions to cause pressure resistance. Built 
entirely of steel. In quietness the Simplex has no equal. Blast wheels 
thoroughly balanced. 

WRITE FOR PRICES 

B. F. BLOWER CO., INc. 
41 THIRD STREET FOND DU LAC, WISCONSIN 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 

MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 
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pa FP entivala Are 

Planned in Churches; 

Material Is Offered 

THE HYMN SOCIETY OF AMERICA 
President—Philip S. Watters, D. D., White 

Plains, N. Y. 

Vice-Presidents—-William C. Covert, D. D., 

Germantown, Pa., and Reginald L. McAll, 

2268 Sedgwick avenue, New York. 

Corresponding Secretary—Emily S. Perkins, 

Riverdale-on-Hudson, N. Y. 

Recording Secretary—-Marguerite Hazzard, 

Pelham, N. Y 

Treasurer—John Barnes Pratt, 67 West Forty- 

fourth street, New York 

Many churches are making definite 
plans for their hymn festivals and re- 
quests for material from their organists 
and ministers reveal the ways in which 

they aim to make these festivals fit into 
the worship of their churches, with the 
direct object of stimulating the interest 
of the congregations in hymns. Where 

a new hymn-book has been put into use 
it is being explored thoroughly and its 
fine new hymns and tunes are being 

introduced to the people through one 
or more well-prepared festivals. 

Several organists have been asked for 

services of dedication for the Metho- 
dist Hymnal and for guidance in plan- 
ning festivals with it. Thanks to the 
dedication programs sent in last year 

there is such material available. 
Regardless of the introduction of a 

new book, the question may well be 
asked: Have we made full use of the 
forward-looking hymn-texts in the 
present book, and have we learned all 

the best tunes that we would wish to 
see included in any new book? If not, 
here is a definite objective for a hymn 

festival. While some of our churches 
have real need for replacing their old 
books long before they are able to do 

so, few of these very books have 
yielded all their treasures by the time 
they are actually discarded. 

The response to the joint letter re- 
cently sent out to the deans of the 

chapters of the American Guild of Or- 
ganists is encouraging. Some of them 

are planning chapter hymn festivals to 
be held this month or early next year. 

Organists are coming to realize the 

responsibility of planning for these fes- 
tivals. A well-designed hymn festival 

is a special liturgical unit, containing 
the elements of a normal worship serv- 
ice, into which is woven the special 
theme with reference to which the 
hymns are chosen. It will suffer if 

either factor is neglected. Intelligent 
musical guidance is not enough; nor 

can the minister supply what is called 
the element of celebration without the 
aid of the organist. 

We have been encouraged by the 
number of requests for information 
about the meditations used at the fes- 
tival at Bridgeport Oct. 17. Each main 
section of that festival included a short 
address, only five or six minutes in 
length, carefully “keyed” into the lit- 
urgic context. These meditations proved 
highly effective. Apparently in other 
places information is desired about this 
type of exhortation, which is not ofteu 
employed in regular services, and which 

demands special attention if it is to 
preserve the emotional level produced 
by the hymns and the use of Scripture 
passages. The fact is that a sermon 

is often out of place in such a festival; 
vet there may be room for short medi- 
tations which will be most effective. 

Miss Grace Leeds Darnell, chairman 
of the New York City festival commit- 
tee, has sent out notices to all A. G. O. 
members within the limits of the city. 
She has received numerous replies from 
local organists and there will be many 
hymn festivals in this territory, organ- 
ized with the help of the material re- 
ceived from her. Further information 
can be obtained by writing her at 521 
West 125th street, New York. Outside 
the city inquiries may be addressed to 
the chairman at 2268 Sedgwick ave- 
nue, New York. Festival suggestions 

and programs, descant hints, etc., may 

be procured, as well as this year’s hymn 
leaflet containing the eleven hymns and 

tunes used at Bridgeport. 
Recinatp L. McALt, Chairman. 

organist than a subscription to 

soon as the monthly issue arrives 

penditure. 

issue without additional cost. 

practical benefit to every 

USE THE 

To The Diapason, 

issue, as my Christmas gift to 

Remittance of $1.50 is enclosed. 

[Signed] 

Address 

Christmas Js Coming! 
Can you think of a more useful gift to any friend who is an 

Any pupil or fellow organist who may not yet have become a reg- 

ular Diapason addict can be made 

He will then do just as you are 

Make a friend happy and grate 

With every sift subscription for 1937 there will be mailed 

to the recipient immediately a copy of the December, 1936, 

constituting your Christmas present 

thirteen virtual volumes filled with things of interest and 

organist. 

COUPON BELOW 

imei i aiid hha lin ial ake hat air a 

1511 Kimball Building, Chicago, Il. 

Please send The Diapason for 1937, as well as the December, 1936, 

a cs ses sm es i an cm en ah ces a cs ee ca es Sm ce eee et te cw ems ee 

THE DIAPASON for 1937? 

such for the small sum of $1.50. 

doing—drop everything else as 

and read it from cover to cover. 

ful to you at a very small ex- 

This will make thirteen issues 

a lucky number — 

THE DIAPASON 

WANTED—MISCELLANEOUS. 

WANTED—FOR ORGAN ERECTIONS 
and maintenance man having 

served factory apprenticeship. Experi 
ence in reed voicing, tone regulation and 

a thorough general knowledge compul- 
Also man chest and console 

builder capable of operating all machines 

in mill. Toledo Pipe Organ Company, 

Toledo, Ohio. 

service, 

sory. as 

WANTED — ORGAN REPRESENTA- 
by an old, well-known firm. Ex- 

clusive territories available. Opportunity 

for reliable organ maintenance men and 
organists. State experience and qualifica- 

tions. Address M-5, THE DIAPASON. 

tives, 

WANTED—YOU TO KNOW THAT 
the Gem pressure blower is one of the 

most efficient and quietest on the market. 

One-quarter to 3 H.P. Also suction out- 

fits. Conrad Preschley, 8501 Clark ave- 

nue, Cleveland, Ohio. 

WANTED—ONE H. P. ORGOBLA, 5- 
inch wind, 110-220 volt, single-phase mo- 

tor. Two or three-manual electric con- 

sole. Set of chimes with action. Address 

M-4, THE DIAPASON. 

WANTED — USED TWO - MANUAL 
pedal organ. Reed, pipe or electric. State 

full particulars and lowest cash price as 

is. Address Joseph Schultes, 11113 West 

Outer Drive, Detroit, Mich. 

WANTED TO BUY—I AM INTEREST- 
ed in the purchase of a three or four- 

manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address L-5, 

THA DIAPASON. [tf] 

G. HOWARD SCOTT, A.A.G.0. 

Organist Convention Hall 

Organist and Director 

First M. E. Church 

Asbury Park New Jersey 

W. LAWRENCE CURRY 

Organist and 
Director of Music 

BEAVER COLLEGE 
Jenkintown, Pennsylvania 

VERNON pe TAR 
Organist and Choirmaster 

Calvary Episcopal Church, 
New York 

61 Gramercy Park, North 
RECITALS INSTRUCTION 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examination in American Guild of 
Organists 

1625 KIMBALL BUILDING, CHICAGO 

Classified Advertisements 

FOR SALE. 

FOR SALE—KIMBALL 

ual, twelve 

550.00 

TWO-MAN- 

stops, chimes, complete. 

Wurlitzer two-manual, seven 

stops, chimes, complete, $650.00 (straight 

organ) Wurlitzer, eight stops, chimes, 

complete, $500.00 (unified). Robert-Morton, 

five two-manual, complete, $400.00 
Estey two-manual with pedals, 

$250.00. Three Organette reproducing or- 

stops, 

reed, 

gans, $250.00, complete (for funeral 

homes). Five small reed organs, one- 

manual, foot power, $50.00; rebuilt and 

tuned like new. High fidelity publie ad- 
dress system and belfry chime amplifica- 

tion, $150.00 up WE BUY, SELL AND 

EXCHANGE. National Organ & Sound 
System Company, factory and showrooms, 

39 West Sixtieth street, New York City. 

Phone: Stillwell. 4-2821. 

FOR SALE—EIGHT FINE ELECTRO- 

pneumatic pipe organs Special three 

manual Miller, with vox humana, chimes 

and harp, $2,500. Two Kilgens. Three 
Millers. Wurlitzer Morton Beautiful 
Marr & Colton seven-stop unit, full traps 

and chimes, $3,500. Only about 
year. Examination invited. One and one- 

half and 3-H.P. Spencer motors, three- 
phase, 1,750 speed, $30 and $50. Address 

J. E. Myers, Woodlawn, Md 

used 

FOR SALE — ELECTRIC BLOWERS 
for two-manual and pedal reed 

$35.00 complete Twenty-note 
organs, 

set chimes, 

$60.00 Electro-pneumatie action for 

chimes, including hammers, stop switch 

and tablet, $65.00 New and used organ 

parts of every description Pipe Organ 

Service Company, 3318 Sprague street, 

Omaha, Neb. Established 192% 

FOR SALE REBUILT, UNIFIED 

organ, most parts new ce to be 

built to order Ready for installation. 

Ten-year guaranty. Specifications and 

price on request Address M-3, THe D1a- 

PASON 

ynsole 

FOR SALE—ESTEY REED ORGAN, 
two manuals and pedal, with blower 

Priced very reasonably Address M-2, 
THE DIAPASON 

FOR SALE—A NUMBER OF Us 

wood and metal pipes: also some reeds. 

Conrad Preschley, 8501 Clark avenue, 

Cleveland, Ohio. 

Vera Melone Conrad 
Mus. Bae. 

Harrisonburg, Virginia 

Cathedral Methodist 
Church 

State Teachers’ 
College 

CLAUDE MEANS 
Organist and Choirmaster 

CHRIST CHURCH 
GREENWICH CONN. 

LaMARCHE 
—_ BROTHERS Pa 

PIPE ORGANS 

I REPAIRING 

A 6525-31 Obmeted Are, oT CAGO Newcastle 2071 

~ MAINTAINING || CONCERN | 
MAINTAINING SINCE 1918 | REBUILDING 

TUNING ADDITIONS 
REPAIRING : MODERNIZING 

: L. D. Morris Organ Company 
Artistic Tone—Mechanical Experts 

5517 Broadway, Chicago, Iil. 
Telephone Longbeach 0616 

VOICING CHIMES-HARPS 

1100 STH AVE. 

FERD RASSMAN 
ORGAN MAINTENANCE — REBUILDING 

ASBURY PARK, 

21 Years with Austin Organ 

Company 

Phone 

N. 1599M 
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To those planning the installa- 
tion of new organs, the House 
of Pilcher offers the benefits of 

in mapa ling. Only by 
hearing a Pilcher Organ can 
its paechanical j possibilities and 

O Alexandre Guilmant music 
e4| was more than an elusive 

| medium of thought. He 

mens interpreted it with a clarity of 
expression and fineness of emotional 
restraint that gave him undisputed 
leadership among French organists of 
his day — Of especial significance, 
therefore, is the genuine esteem in 
which the Pilcher Organ was held 

by an organist of such wide- -spread 
fame. “An instrument,” he said, 
‘of many resources and instanta- 

neous response of action—an ex- 
cellent instrument in every respect.” 

HENRY PILCHER’S SONS, Incorporated 

LOUISVILLE, KENTUCKY 

PI LCH ER Organs 

“SUPERLATIVE 
aa QUALITY” 

PINE SERVICE 

REUTER ORGAN COMPANY 
Lawrence 

and 

are not catchwords 

with us. 

They represent our 

everyday practice. 

THE 

Kansas 

THE VOICE OF INSPIRATION 
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Ww. WwW. 
Established 1857 

KIMBALL CONSOLE 

HEINZ AUDITORIUM 

PITTSBURGH, PENNSYLVANIA 

KIMBALL COMPANY 

ORGAN ARCHITECTS AND BUILDERS 

Kimball Hall—Chicago 

ae 

665 Fifth Ave.—New York City 




