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CATHEDRAL TO HAVE 
A NEW THREE-MANUAL 

CONTRACT IN NEW ORLEANS 

Christ Church, Where Parvin W. Ti- 

tus Is Organist, Gives Order for 

Memorial to M. P. Mdller— 

To Use Jardine Pipes. 

Christ Church Cathedral at New 
Orleans, of wnich Parvin W. Titus, 
A; A. O., is organist and choir 
director, has let the contract for its 
new three-manual organ to M. P. 
Moller and the instrument is to be 
completed by Oct. 1. Frank B. Wil- 
liams is giving the organ in memory of 
his mother. The old pipes from the 
present organ, a Jardine three-manual, 
are to be used in the new instrument. 
The new console is to be so built that 
the present chapel organ can later be 
modernized and played from the con- 
sole in the cathedral. 

The new organ over which Mr. 
Titus will preside will contain the 
following: 

GREAT ORGAN. 
Open Diapason, 16 ft., 73 pipes 

First Diapason, 8 ft., 73 pipes (old). 
Second Diapason, 8 ft., 73 _ pipes 

‘Gross Flite, 8 ft., 73 pipes (new). 
Viola da Gamba, 8 ft., 73 pipes 

“Melodia, 8 ft., 
Principal, 4 ft., 
Flute d’Amour, 

Fifteenth, 2 ft., 
Mixture, 3 rks., 183 pipes (new). 
Twelfth, 2% ft., 61 pipes (new). 
Trumpet, 8 ft., 73 pipes (new). 
Clarion, 4 ft., 68 notes (new). 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes (old). 
SS a Diapason, 8 ft., 73 pipes (o'd). 

te: Harmonique, 8 ft., 73 pipes 

73 pipes (new). 
68 pipes (new). 

4 ft., 68 pipes 

61 pipes (new). 

pipes 

73 pipes 

wv). 
Stopped Diapason, 8 ft., 73 

” Viole da’Orchestre, 8 ft., 
w). 

Vox Celeste, 8 ft., 61 pipes (new). 
Salicional. 8 ft., 73 pipes (new). 
Aeoline, 8 ft., 73 pipes (new). 
Principal. 4 ft., 68 pipes (new). 
Flauto Traverso, 4 ft., 68 pipes 

w). 
2 Flautino, 2 ft., 61 pipes (old). 

5. Dolee Cornet, 3 rks., 183 pipes 

Commons, 8 ft.. 73 pipes (new). 
Oboe, 8 ft., 73 pipes (new). 

. Vox Humana (in separate box), 8 
ft., 73 pipes (old). - 

CHOIR ORGAN. 
Violin Diapason, 8 ft., 

Wald Flite, 8 ft., 73 pipes (new). 
Concert Flute. 8 ft., 73 pipes (new). 
Quintadena, 8 ft., 73 pipes (new). 
Dulciana. 8 ft., 73 pipes (new). 
F'ute. 4 ft., 68 pipes (old) 
Piccolo. 2 ft., 61 pipes (old). 
Clarinet, 8 ft., 73 pipes (new). 

PEDAL ORGAN. 
Contra Bourdon, 32 ft., 

‘Bourdon. 16 ft., 
Open Dinpazon, 16 ft., 32 

40. Violone. 16 ft.. 32 pipes (new). 
41, Lieblich Gedeckt (from No. 14), 16 

32 notes. 
Octave (18 from No. 39), 8 ft., 32 

es. 

Flute (18 from No. 38); 8 ft., 32 

Cello (from No. 5), 8 ft., 32 notes. 
Trombone. 14 ft.. 32 pipe: (new). 
Quint, 10% ft., 32 pipes (new). 

ORDER FOR MOUNT HOLYOKE 

College Organ to Be Rebuilt and 
Made a Four-Manual by Skinner. 
The organ at Mount Holyoke Col- 

lere is to be rebuilt and enlarged. 
The reconstruction is provided as a 
gift to the colleze by William F. and 
Samuel R. Whiting of Holvoke, sons 
of the late William Whiting, who 
gave the organ as it now is to the col- 
lege. The instrument was. presente’ to 
the college twenty-four vears ago. The 
reconstructed organ is to have a new 
console, with a fourth manual added, 
twentv-two new stops. chimes, harp, 
_and all the modern orchestral features. 
The contract for building it has been 
awarded by Professor William 
Churchill Hammond. head of the mu- 
sic department, to the Skinner Organ 
Company. 

73 pipes 

32 pipes 

32 pipes (old). 
pipes 

Chandler Goldthwaite, the St. Paul mu- 
nicival organist. will go East soon to 
make records for the player organs of 
the Aeolian Company. 

NEW WORKS WILL BE HEARD 

All in Readiness for Manuscript Fes- 
tival of Illinois Chapter. 

As this issue goes to press the ar- 
rangements for the manuscript festi- 
val of the Illinois chapter of the Amer- 
ican Guild of Organists Feb. 28 were 
completed and the officers of the chap- 
ter looked forward to one of the most 
successful and noteworthy events in 
the history of the guild in the West. 
As announced in The Diapason last 
month, the chapter accepted the gen- 
erous invitation of Mr. and Mrs. Fran- 
cis Neilson to their home at 4800 
Drexel boulevard, where the composi- 
tions selected as the best were played 
either by the composers or by repre- 
sentatives designated by them in the 
cases in which the composers live too 
far from Chicago. 
The . following compositions have 

been selected from manuscripts sub- 
mitted by members of the guild: 

“Supplication,” Gerhard T. Alexis, 
St. Paul, Minn. 

“Scena Pastorale,” 
Los Angeles, Cal. 
Wedding Suite, William Lester, Chi- 

cago. 
Prelude, Katherine E. 

more, Md. 
Sonata in B flat minor, 

hams Moline, Chicago. 
“Twilight,” Catherine Morgan, Nor- 

ristown, Pa. 
“Souvenir” (in the form of a Post- 

lude), Sumner Salter, Williamstown, 
Mass. 

Sonata No. 3, in D flat, 
Ward, New York City. 

Suite in E minor, Walter P. 
merman, Chicago. 
The manuscript committee consisted 

of Rossetter G. Cole, chairman; Dr. J. 
Lewis Browne, Eric De Lamarter and 
Stanley Seder. 

BOTH PERISH IN DISASTER. 

Alfred G. Eldridge and Wife Killed 
in Washington Theater. 

The Knickerbocker Theater disaster 
at Washington, Jan. 28, claimed as one 
of its victims Alfred G. Eldridge, one 
of the best-known organists of the 
capital city. 

Mr. Eldridge went to Washington 
about twenty years ago to give one of 
a series of Lenten organ recitals at 
old St. John’s Episcopal Church. He 
was a native of Ohio, where he re- 
ceived his early musical education, 
completing his studies later in Leipzig 
On his return to this country he served 
as organist of St. John’s Episcopal 
Church, Knoxville, Tenn., and after 
several years transferred his activities 
to Norfolk, Va., where he was in 
charge of the music of Epworth 
Methodist Church. He went from that 
church to St. Margaret’s Episcopal 
Church in Washington, where he had 
presided over the music successfully 
for the past seventeen years. 

Mrs. Eldridge, who also lost her life 
in the disaster, was formerly Miss 
Mattie Elson, a member of the choir, 
as well as of St. Margaret’s Church. 

The only survivor of the little fam- 
ily, a 7-year-old son, has been sent to 
Boston to live with his grandmother, 
and it was found necessary to dispose 
of Mr. Eldridge’s collections of old 
china, and his art collection, which in- 
cluded a number of valuable paintings 
of the Florentine school. 

Roland Diggle, 

Lucke, Balti- 

Wad- Lily 

Frank E. 

Zim- 

Ten Years in Large Church. 
Dr. Ray Hastings has just com- 

pleted ten years of uninterrupted ser- 
vice as organist of the Temple Baptist 
Church of Los Angeles. The Temple 
Herald, bulletin of this large church, 
refers to the anniversary on its front 
page and also reproduces a likeness of 
Dr. Hastings. This church is known 
from ocean to ocean and the Herald 
calls attention to the fact that its or- 
ganist is also known across the con- 
tinent. 

Dr. Matthew N. Lundquist of Gustavus 
Adolphus College, at St. Peter, Minn., de- 
livered a lecture on “The Foundations of 
Christian Hymnology” at Gethsemane 
Lutheran Church in St. Louis on the 
evening of Feb. 19. 

EVENING OF DOUGLAS’ WORK 

Last Recital in Old Edifice of St. 
Paul’s, Los Angeles, Notable. 

Ernest Douglas, the Los Angeles 
organist, gave a recital on the even- 
ing of Jan. 31 in St. Paul’s Procathe- 
dral, the program of which consisted 
entirely of his own compositions. An- 
other fact in connection with this re- 
cital which made it an event of de- 
cided interest was that it was the last 
recital before the old church is torn 
down. The edifice was filled to hear 
Mr. Douglas’ works performed. He 
was assisted by Wesley K. Kuhnle, 
F. A. G. O., and by the choir of St. 
Paul’s. The. program was as follows: 
Prelude for Organ and Piano; Four 

en CC_Ct:tC_YSF 

ERNEST DOUGLAS. 

Etudes for the Organ: Phantasy, 
Pastorale, Scherzo, Andante con 
moto; “Benedictus es Domine” 
(Choir); Prelude and Allegro quasi 
Fantasy; Two Studies from the 
Method of Organ Playing; “Remem- 
ber Now Thy Creator” (Baritone 
solo by Joseph Seelye); Finale from 
Suite in E minor; Improvisat‘on on a 
given theme. 

Mr. Douglas looks forward to the 
erection of the splendid new procathe- 
dral in Los Angeles. He has begun 
his sixteenth year at this church, go- 
ing there in 1906 from St. John’s 
Divinity School, where he had held 
the professorship of music for seven 
years. He was a pupil of S. B. Whit- 
ney in Boston, of Bargiel in Berlin 
and of Sir Frederick Bridge at West- 
minster Abbey in London. Mr. 
Douglas was one of the founders and 
directors of the Massachusetts Choir 
Guild. His published works include 
a plain-song service book, a treatise 
on boy-voice training, a modern 
organ method of three volumes and 
organ and choral numbers. He has 
a splendidly-equipped studio with two 
modern two-manual electric organs 
at the disposal of his pupils. 

More Organ Cables Chopped. 
Sabotage in the form of wanton de- 

struction of organ cables, which has 
been an annoyance to organ builders 
and to theaters in Chicago and vicin- 
ity for some time, was renewed in 
February when all the cables of the 
new Mdller organ in the State Thea- 
ter, Roseland, near the south limits of 
the city, were chopped to pieces in the 
night. The damage was large and 
greatly delayed completion of the in- 
stallation of the instrument. 

Mrs. George Forsyth has resigned 
her position at St. Paul’s Cathedral 
at Oklahoma Citv to accept that as 
organist of the First Baptist Church. 
She began her new duties Jan. 22. 
The First Baptist Church has a fine 
four-manual organ built by the Ben- 
nett Company. On the evening of 
Tan. 29 the choir of the church sang 
Dubois’ “The Seven Last Words,” 
with Mrs. Forsyth at the organ. 

REMARKABLE THEATER 
TO HAVE NOVEL ORGAN 

KIMBALL FOR LOS ANGELES 

Foundation Stops and Reeds To Open 

Onto Roof, so Instrument May 

Be Heard Far—Roman Archi- 

tecture in the New Forum. 

Dr. H. B. Breckewedel, managing di- 
rector of the Symphony, and William 
A. Hussey are building in Los Angeles 
the beautiful Forum Theater, which is 
to carry out in minute detail the ideas 
of Roman architecture embodied in the 
Pantheon and other buildings of that 
period in the history of Rome. The ° 
front will have a colonnade 120 feet 
wide, supported by fluted columns, 
with great bronze doors at each end 
of the vestibule, and a group of com- 
panion doors in the center. Everything 
will be authentic, and many elements 
of the structure will be imported. 
There will even be a Roman garden 
planned after the gardens of Lucullus 
—perfectly practicable in the climate 
of southern California. 

The organ will be a Kimball, which 
the owners state was selected without 
competition, George J. Bohen repre- 
senting the organ company in the 
transaction. It is to be a unit orches- 
tra, having thirty-three distinct sets of 
pipes, consisting of thirty-nine ranks, 
with a total of 2,825 pipes, not includ- 
ing percussions. There will be a Kim- 
ball grand piano with mandolin-banjo 
attachment, Deagan chimes, harp, 
marimba, celesta, glockensziel, orches- 
tra bells, sleigh bells, xylophone and 
metal harp, and Ludwig symphony or- 
chestra thunder drum, military bass 
drum and snare drums, tympani, Chi- 
nese, Persian and regular cymbals, and 
the legitimate orchestra musical traps, 
many of them in duplicate. 

The four-manual unit type console 
will be of rosewood, mounted on an 
elevator, and will accommodate, be- 
sides the main organ, an echo of two 
manuals and pedal, this being placed 
over the projection rooms, while the 
main organ is to be installed in four 
concrete chambers on the sides of the 
proscenium. There are 274 stop keys. 

A feature of the instrument is the 
opening of the main foundation and 
brass and the wood-wind chambers 
through the roof, so that the organ 
may be heard over the neighborhood 
when so intended for special occasions, 
suitable concentrating reflectors being 
used for this purpose. Another fea- 
ture is the interlocking swell arrange- 
ment, by which not only may any or 
all expression pedals be locked to a 
master, but every swell front may be 
connected at will and in any combina- 
tion to any of the four balanced ex- 
pression pedals. The smoothness of - 
the voicing permits the use of the bal- 
anced crescendo pedal as introduced 
by this company in the Stanley Thea- 
ter, Philadelphia. 
A summary follows: 
*Diaphone, 32 ft., 97 pipes. 
¢Diaphonic Horn and Diapason, 16 ft., 

85 pipes. 
*Tibia Clausa, 16 ft.. 97 pipes. 
+Wald Horn, 8 ft., 85 pipes. 
tClarabella. 16 ft., 97 pipes. 
+Concert Flute, 16 ft., 101 pipes. 
*Tuba, 16 ft., 85 Pipes. 
*Trumpet, 8 ft., 73 pipes. 
*Serpent, 16 ft., 85 

*Muted Cornet, 
tCello I, 16 ft., 
tCellos II, 8 ft., 
tViolin I. 8 ft., 
tViolins II, 16 
tVio'a, 8 ft., 85 
tMuted Violin ir 4 tt. 146 pipes. 
+Solo Vox Humana II, 8 ft.. 146 pipee. 
tChorus Vox Humana. 8 ft., 85 pipes. 
+Engtish Horn, 8 ft., 73 pipes. 
tOrchestral Oboe. 8 ft., 
+Kinura, 8 ft.. 61 p 
+Clarinet, 16 ft., 
+Saxophone, 8 ft., 
+Oboe Horn. ft., 73 pipes. 
8English Diapason, 8 ft., 
§Gedeckt, 16 ft., i 

§Vox Angelica, 8 ft., 
$Flute Celeste, 8 ft.. 
$Echo Horn, 8 ft., 
§$Musette, 8 ft., 61 
§Vox Humana, 8 ft., Pn ‘pipes. 

a *In brass and heavy foundation cham- 
er. 
#In wood wind and light foundatioa 
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chamber. 
tIn string chamber. 
§In eche chamber. 

All percussion instruments are in the 
percussion chamber, except the piano, 
which is with the light foundation 
stops, the celesta in with the strings 
and the metal harp in the echo. 

Following is a list of the stops and 
accessories: 

PEDAL. 
First Touch: 

Diaphone, 32 ft. 
Tibia Bass, 32 ft. 
Diaphone, 16 ft. 
Tibia Clausa, 16 of 
Diaphonic Horn, ft. 
Tibia Profunda, 16 ‘te. 
Bourdon, 16 fi. 
Diaphonic Diapason, 8 ft. 
Tibia Mollis, 8 ft. 
Flute, 8 ft. 
Tibia Dura, 4 ft. 
Tuba, 16 ft. 
Serpent, 16 ft. 
Trumpet, 8 ft. 
Baritone, 8 ft. 
Cornet, 4 ft. 
Double Bass, 16 ft. 
Bass Viols II, 16 ft. 

Il], 8 ft. 
Violins III, 8 ft. 
Violins III, 4 ft. 
Solo Vox Humana Il, 8 ft. 
Solo Vox Humana II, 4 ft. 
Bass Clarinet, 16 ft. 
Clarinet, 8 ft. 
Bassoon, 8 ft. 
Piano, 16 ft. 
Piano, 8 ft. 
Bass Drum. 
Cymbal. 
Snare Drum, No. 1, roll. 
Snare Drum, No. 2, roll. 
Accompaniment, 8 ft. 
Orchestral, 8 ft. 
Second Touch: 

Diaphone, 32 ft. 
Serpent, 16 ft. 
Trombone, 8 ft. 
Trumpet, 4 ft. 
Chime, 8 ft. 
Thunder Drum. 
Tympani. 
Bass Drum. 
Cymbal. 
Persian Cymbal. 
os Gong, stroke. 
= adjustable toe pistons affecting 

peda stops and couplers. Cancel piston 
affecting pedal stops and couplers. 

ACCOMPANIMENT (MANUAL 1). 
First Touch: 

Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Tibia Clausa, ft. 
Wald Horn, 8 ft. 
Tibia Mollis, 8 ft. 
Concert Flute, 8 ft. 
zemshorn, 4 ft. 
Tibia Dura, 4 ft. 
Fifteenth, 2 ft. 
Tuba, 8 ft. 
French Horn, 8 ft. 
Bass Viols II, 16 ft. 
Bass Viol I, 16 ft. 
Violins II, 8 ft. 
Violin I, 8 ft. 
Viola, 8 ft. 
Muted Violins i, 6. tt. 
Violins II, 4 ft. 
Violin I, 4 ft. 
Viola, 4 ft. 
Muted Violins II, 4 ft. 
Solo Vox Humana II, 8 ft. 
Chorus Vox Humana, 8 ft. 
Chorus Vox Humana, 4 ft. 
Kinura, 8 ft. 
Clarinet, 8 ft. 
Oboe Horn, 8 ft. 
Traverse Flute, 4 ft. 
Nazard, 2 ft. 
Piccolo, 2 ft. 
Mandolin, 8 ft. 
Piano, - rt. 
Piano, 8 ft. 
Piano, 4 ft. 
Harp, 8 ft. 
Celesta, 8 ft. 
Celesta, 4 ft. 
Gilockenspiel, 2 ft. 
Snare Drum, No. 1, roll. 
Snare Drum, No. 2, roll. 
Snare Drum, tap. 
Tambourine. 
Castanet. 
Tom Tom. 
Chinese Block, tap. 

Secon® Touch: 
Tibia Clausa, 8 ft. 
Tuba, 8 ft. 
Cellos Ill, 8 ft. 
English Horn, 8 ft. 
Clarinet, 8 ft. 
Saxophone, 8 ft. 
Chime, 8 ft. 
Xylophone, 4 ft. 
Snare Drum, No. 1, roll. 
Snare Drum, No. 2, roll. 
Chinese Block, roll. 
Triangle. 
Bird Call. 
Nine double touch adjustable pistons 

affecting Accompaniment and _ Pedal 
stops. Cancel piston affecting Accom- 
paniment stops. Three adjustable pis- 
tons affecting Accompaniment second 
touch stops. 

ORCHESTRAL (MANUAL 2). 
First Touch: 

Contra Clarabella, 16 ft. 
Bourdon, ft. 
Diaphonic Diapason, 8 ft. 
Open Diapason, oat 
Tibia Clausa, 8 ft. 
Wald Horn, 8 ft. 
Tibia Moilis, 8 ft. 
Concert Flute, 8 ft. 
Octave, 4 ft. 
Gemshorn, 4 ft. 
Tibia Dura, 4 ft. 
Twelfth, 2% ft. 
Fifteenth, 2 ft. 
st gat ae yg 13/5 ft. 
Tuba, 
Fliigel a, $ ft. 
Cornet, 4 ft. 
Trumpet. 8 ft. 
French Horn, 8 ft. 
Ballad Horn, 4 ft. 
Bass Viols II, 16 ft. 

* 

Bass Vink i, 26 ft. 
Cellos Il, 8 ft. 
Cello L 8 ft. 
Violins II, 8 ft. 
Violin I, 8 ft. 
Viola, 8 ft. 
‘Muted Violins i, 8 tt. 
Violins II, 4 ft. 
Violin I, 4 ft. 
Viola, 4 ft. 
Muted Violins II, 4 ft. 
So!o Vox Humana, 8 ft. 
Chorus Vox Humana, 16 ft. 
Chorus Vox Humana, 8 ft. 
Chorus Vox Humana, & it. 
English Horn, 8 ft. 
Oboe, 8 ft. 
Kinura, 8 ft. 
Bass Clarinet, 16 ft. 
Clarinet, 8 ft. 
Saxophone, 8 ft. 
Oboe Horn, 8 ft. 
Solo Flute, 4 ft. 
Traverse Flute, 4 ft. 
Nazard, 2% ft. 
Piccolo, 2 ft. 

Celesta, 4 ft. 
G'ockenspiel, 2 ft. 
Xylophone, 4 ft. 
Snare Drum, tap. 
Solo, 8 ft. 
Solo, 4 ft. 
Percussion, 8 ft. 
Second Touch: 

Tibia Clausa, 8 ft. 
Tuba, 16 ft. 
Trumpet, 8 ft. 
Serpent, 16 ft. 
Bass Clarinet, 16 ft. 
Solo Flute, 4 ft 
Orchestra Bells, 2 ft. 
Sleigh Bells, 2 ft. 
Xylophone, 4 ft. 
Snare Drum, No. 1, roll. 
Snare Drum, No. 2, roll. 
Triangle. 
Nine double touch pistons affecting 

Orchestral and Pedal stops. Cancel 
piston affecting Orchestral stops. Three 
adjustable pistons affecting Orchestral 
second touch stops. 

SOLO (MANUAL 3). 
Diaphone, 16 ft. 
Contra Tibia Clausa, 16 ft. 
Tibia Profunda, 16 ft. 
Diaphonic Diapason, 8 ft. 
Tibia Clausa, 8 ft. 
Tibia Mollis, 8 ft. 
Concert Flute, 8 ft. 
Octave, 4 ft. 
Tibia Dura, 4 ft. 
Harmonics, 6 rks. 
Tuba, ft. 
Fliigel Horn, 8 ft. 
Trombone, 16 ft. 
Trumpet, 8 ft. 
Trumpet, 4 ft. 
Serpent, 16 ft. 
Serpent, 8 ft. 
Ophicleide, 16 ft. 
French Horn, 8 ft. 
Ballad Horn, 8 r 
Muted Cornet, 8 
Double Basses in, 16 ft. 
Cellos III, 8 ft. 
Violins III, 8 ft. 
Violins III, 4 ft. 
String Twelfth, 239 ft. 
String Fifteenth, 2 ft. 
Solo Vox Humana II, 16 ft. 
Solo Vox Humana II, 8 ft. 
Bassoon, 16 ft. 
English Horn, 8 ft. 
Oboe, 8 ft. 
Kinura, 8 ft. 
Bass Clarinet, 16 ft. 
Clarinet, 8 
Clarinet, 4 ft. 
Saxophone, 16 ft. 
Solo Flute, 4 ft. 
Traverse, Flute, 4 ft. 
Piccolo, 2 ft. 
Marimba, 8 ft. 
Celesta, 4 ft. 
Glockenspiel, 2 ft. 
Orchestra Bells, 2 ft 
Xylophone, 4 ft. : 
Nine double touch adjustab'e pistons 

affecting Solo and Pedal stops. Cancel 
piston affecting Solo stops. 

PERCUSSION (MANUAL 4). 
Tibia Clausa, 8 ft. 
Trumpet, 8 ft 
Serpent, 16 ft. 
Muted Cornet, 8 ft. 
Solo Vox Humana II, 16 ft. 
Solo Vox Humana II, § ft. 
So!o Vox Humana II, 4 ft. 
English Horn, 8 ft. 
Kinura, 8 ft. 
Bass Clarinet, 16 ft. 
Clarinet, 8 ft. 
Solo Flute, 4 ft. 
Whistle, 2 ft. 
Piano, 16 ft. 

Celesta, 4 ft. 
Glockenspiel, 2 ft. 
Orchestra Bells, 2 ft. 
Xylophone, 4 ft. 
Sleigh Bells, 2 ft. 
Chime, 8 ft. 
Five double touch adjustab!'e pistons 

affecting percussion and Pedal stops. 
Cancel piston affecting percussion stops. 

ECHO SOLO SECTION (MANUAL 4.) 
Contre Viole, 16 ft. 
English Diapason, 8 ft. 
Gedeckt, 8 ft. 
Flute Celeste, 8 A 
Viola Aetheria, 8 ft. 
Vox Angelica, 8 ft. 
Flute d’Amour, 4 ft. 
Salicet. 4 ft. 
Echo Piccolo, 2 ft. 
Echo Horn, 8 ft. 
Musette, 8 ft. 
Vox Humana, 16 ft. 
Vox Humana, 8 ft. 
Vox Humana, 4 ft. 
Harn. 4 ft. 
Percussion organ off. 

ECHO ACCOMPANIMENT (MANUAL 3). 
English Diapason, ft. 

(Continued on page 21.) 

CLASSIFIED ADVERTISEMENTS 

FOR SALE—ORGANS, ETC. WANTED—HELP. 

FOR SALE 
A number of rebuilt blowers 
in all capacities for operating 
pipe organs up to 6-inch wind, 
also a number of small blowers 
for operating reed organs. 
These blowers will be sold very 
cheap. Send inquiries to 

The American Photo Player Co. 
BERKELEY, CALIFORNIA 

FOR SALE—A new two-manual pipe 
organ, tubular action, pneumatic wind 
ehest. fifteen stops, eight pneumatic 
couplers, four reversible combinations, 
grand crescendo and swell pedal, and all 
modern accessories. Best voicing and 
action. Price and specifications on re- 
quest. Joseph Slawik, 213 South Delhi 
street, Philadelphia, Pa. 

FOR SALE—THREE-MANUAL HOOK 
& Hastings tracker action organ, now in 
use in church, vicinity of Chicago. Send 
for particulars. Instrument can be seen 
by appointment. Address C-28, The Dia- 
pason., 

FOR SALE—REBUILT TWO-MAN- 
ual, seven-stop tubular pneumatic pipe 
organ, with separate console. A bargain 
for the right party. SCHAEFER ORGAN 
COMPANY, Slinger, Wis. 

FOR SALE—A TWO-MANUAL AND 
pedal pipe organ in a theater soon to be 
dismantled. Organ may be seen and tried 
out any time. W. O. STEVENS, Prince- 
ton, Ill. 

FOR SALE — TWO-MANUAL ELEC- 
tric pneumatic organ, twenty-eight stops. 
Address FRANK EAST, Box 4300, Jack- 
sonville, Fla. 

FOR SALE—TWO-MANUAL ORGAN, 
tracker action, nineteen speaking stops: 
built by Schuelke Organ Company. For 
information inquire of Emanuel Semerad, 
1811 South Harding avenue, Chicago. 

WANTED—ORGANS, MUSIC, ETC. 

WANTED—SEVERAL SMALL SEC- 
ond-hand two-manual pipe organs. Must 
be in first-class condition. Send photo- 
graph and complete specifications, stat- 
ing where organs can be seen. Quote 
price and terms. Address: Charles F. 
Chadwick, organ builder, 28 Dorchester 
street, Springfield, Mass. 

WANTED — TWO-MANUAL AND 
pedal reed organ for practice purposes. 
Give full description and price. Address 
C23, The Diapason. 

WANTED — SMALL TWO-MANUAL 
organ, tracker preferred. Not over fif- 
teen stops. State age, make, size and 
price in first letter. Address B 11, The 
Diapason. 

WANTED—BOOK 2, J. S. BACH OR- 
gan Works, Peter’s Edition No. 241. State 
price and condition. C27, The Diapason. 

Biggs Returns from Tour. 
Richard Keys Biggs returned to 

Brooklyn Feb. 14 from his western 
tour, on which he played recitals in 
Chicago, St. Louis and a number of 
other cities, including Omaha, Fair- 
field and Burlington, Iowa, and Em- 
poria, Kan. Mr. Biggs made a splen- 
did impression on all his audiences and 
his work attracted much more atten- 
tion than is usually accorded visiting 
organists. He was deeply impressed 
with his reception in the cities he vis- 
ited and with the excellence of the 
organs he had an opportunity to play. 

Herbert F. Sprague of Chicago, former- 
ly of Toledo, spent the last week in Jan- 
uary giving opening recitals on an organ 
just placed in the Liberty Theater at Mc- 
Keesport, Pa. Mr. Sprague returned to 
Chicago in February. 

THE DIAPASON. 
Entered as second-class matter March 

1. 1911, at the peostoffice at Chicago, Ill., 
under act of March 3, 1879. 

Issued monthly. Office of publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard, Chicago. ’ 

WANTED—MEN FOR ALL DE- 
partments. Apply, stating experience. 

The Marr & Colton Company, Organ 
Builders, Warsaw, N. Y. [3] 

WANTED—ORGANISTS FOR THE- 
ater work. Organists coached on style 
and repertoire for theater playing by 
specialist. Lucrative positions. Over two 
hundred pupils of Sidney Steinheimer 
now playing in theaters. Address SID- 
NEY STEINHEIMER, manager and in- 
structor, organ department, Frank Mil- 
ler Lyceum, 145 West Forty-fifth street, 
New York City. 

WANTED—ORGANIST AND CHOIR- 
master in city of Central New York. Ex- 
perienced in handling quartet and chorus 
choir and capable of developing the mu- 
sical interests of the church and Sunday 
School, including an orchestra. Please 
give full particulars regarding experience 
and salary desired. Address C 21, The 
Diapason. 

WANTED — AMBITIOUS THEATER 
Organists to learn RIGHT—develop style 
and acquire ideal system for playing real 
musie to pictures. Finest three-manual 
Unit Orchestra in City. Apply T. J. A. 
Mapp, Manager, Smith Unit Orchestra 
Auditorium, 339 South Wabash avenue, 
Chicago. 

WANTED — _ FIRST- CLASS TUNER 
and all-around repair man. State experi- 
ence and give references. Steady posi- 
tion and good wages. United States Pipe 
Organ Company, 8105-07-09 Tinicum av- 
enue, Philadelphia, Pa. [5] 

WANTED—First-class men wanted in 
all branches of organ building. Also a 
bright young man who wants to learn 
voicing to assist voicer. Nine-hour day, 
— pay, steady work. BENNETT OR- 
GAN CO., Rock Island, II. * f) 

WANTED—First-class salesman to sell 
high grade organs to churches and thea- 
ters, on salary, commission, or both. 
Correspondence strictly confidential. An 
old reliable manufacturing company. Ad- 
dress 05, The Diapason. (tf) 

WANTED—COMPETENT AND THOR- 
oughly trained organ repair and service 
man. Answer in full, giving experience 
and salary expected. Address C25, The 
dinenmnae 

WANTED—HIGH-CLASS MECHANIC 
who understands tuning and_ repairing 
pipe organs and automatic instruments. 
State experience. W. J. DYER & BRO., 
St. Paul, Minn. 

WANTED — EXPERIENCED ORGAN 
builders. Factory located in the East. 
Good pay, congenial surroundings and 
steady employment for those qualifying. 
Address C26, The patient 

WANTED—ORGAN FACTORY. DE- 
sires first-class church organ salesman. 
State experience, salary expected, refer- 
ences. Communications treated  confi- 
dential. Address E 2, The Diapason. 

WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 

WANTED—A HIGH-GRADE PIPE OR- 
gan salesman by Eastern builder, to 
travel direct from factory. Give experi- 
ence. Address B 16, The Diapason. 

WANTED — FIRST-CLASS OUTSIDE 
man for erecting and finishing; also sev- 
eral general organ mechanics and Console 
makers. Address C24, The Diapason. 

WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN 5 
COMPANY, San Francisco, Calif. (tf) 

WANTED—REED AND STRING PIPE- 
makers, by Eastern concern. Day or 
piecework. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 

WANTED — FLUE VOICER; ALSO 
young man with voicing experience. Ap- 
ply The Marr & Colton Company, War- 
saw, . [4] 

WANTED — A FIRST-CLASS, ALL- 
around pipe-maker. capable of acting as 
foreman in a small shop. Address C-29, 
The Diapason. 

WANTED—EXPERIENCED METAL 
pipemakers. Address John A. Hanley, 
—" Organ Company, Dorchester, 

ass. 

WANTED—ORGAN TUNERS, STEADY 
work. Louis F. Mohr Co., 2899 Valentine 
avenue, New York City. 

WANTED — EXPERIENCED REED 
and flue voicers. Steady work with good 
pay. Address D. 1, The Diapason. 

WANTED — ONE OR TWO ALL- 
around repair men. Steady position, with 
gocd wages. Address C22, The Diapason. 

WANTED — FIRST-CLASS ORGAN 
builders. A. EB. Fazakas, Orange, N. J. 
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CONSUMMATE MASTERY 
REVEALED BY BONNET 

HEARD IN NEW YORK RECITAL 

Ever-Broadening Character of French 

Organist’s Art Manifested—Rises 

to Greatest Height in Bach 
Work, 

Joseph Bonnet played his first pub- 
lic recital of the season at Aeolian 
Hall, New York, Tuesday afternoon, 
Jan. 31, and gave further proof of his 
consummate mastery and ever-broad- 
ening art in this recital of purely or- 
gan music. Mr. Bonnet.has always 
stood for the finest in organ literature 
and this program revealed the mar- 
velous beauties and contrasts which lie 
in that field. The recital proved con- 
clusively. that one does not have to go 
away from the organ classics to be in- 
teresting. 

With the first note of the Guilmant 
D minor sonata, Mr. Bonnet gave his 
hearers a revelation in organ playing. 
His clearness of articulation, feeling 
for rhythm and breadth of style made 
one forget the mechanical difficulties 
of a great organ and think only of vir- 
tuosity as you expect it from a fine 
orchestral performance. Nothing more 
charming for its rhythmic pulsation 
and devotional taste can be imagined 
than the pastorale of the Guilmant so- 
nata and the finale was given with a 
marvelous dexterity which brought a 
storm of enthusiasm from the audi- 
ence. 

It will be remembered that Guilmant 
in his recitals always reserved a place 
for the music of the very early organ 
composers and Bonnet in his recent 
concert tours has done much to re- 
vive that interest. For this concert 
he played a Ricercare of Palestrina and 
a Prelude by Clerambault, and both 
were exquisite. But it was in the Bach 
Fantasie and Fugue in G minor that 
he rose to his greatest height. Played 
with great power and soul-stirring fer- 
vor, it was Bach in his fullest splen- 
dor. 

The Cesar Franck Chorale in A 
minor, full of mysticism and _ inter- 
preted with deep religious feeling, re- 
flected a picture of Franck as one 
might think of his playing in his own 
dark organ loft while he was a great 
but unknown man. Mr. Bonnet 
brought his recital to a close with two 
of his own compositions, a charming 
Berceuse and the brilliant “Rapsodie 
Catalane.” 

There were many encores and the 
audience would not leave until he had 
played the national anthems of France 
and America. 

Durst Drops Church Duties. 

Sidney C. Durst, the well-known 
and genial Cincinnati organist, has 
retired at least temporarily from ac- 
tive church work because of the press 
of duties as principal of the depart- 
ment of theory and composition at the 
College of Music of Cincinnati, which 
department knew him as a_ student 
from 1887 to 1890. Mr. Durst began 
his career as a church organist in 
1886 at the First Presbyterian of 
Hamilton, Ohio, and after several 
years of study in Europe went, suc- 
cessively, to the Westminster Presby- 
terian of Hamilton, to St. Paul’s Ca- 
thedral, the Church of Our Savior 
and the Wyoming Presbyterian 
Church of Cincinnati. He still retains 
his private organistships and con- 
tinues his Spanish research work. 

Fill Church for Ditzel Program. 
Every available space in the First 

Lutheran ‘Church of Dayton, Ohio, 
was occupied the evening of Feb. 19 
when Henry M. Ditzel, the popular 

Dayton musician who is organist and 
director at this large church, present- 
ed George B. Nevin’s cantata “The 
Crown of Life,” supplemented by an 
organ recital program and violoncello 

solos by Alfred Hein. Mr. Ditzel’s 
organ numbers were: Allegro Maes- 
toso (From Sonata Op. 28), Edward 
Elgar; Minuet in A, Boccherini; 
“Forest Murmurs” (From “Sieg- 
fried”), Wagner; “The Bells of St. 
Ann de Beaupre,” Alexander Russell. 
Godard’s Adagio Pathetique and “De- 
votion,” by David Popper, were played 
by violoncello and organ. 

a 

BUILT BY F. A. BARTHOLOMAY 

Two-Manual and Echo Organ Opened 
by Sykes at Collingswood, N. J. 
A two-manual and echo organ built 

by F, A. Bartholomay & Sons of Phil- 
adelphia, Pa., was dedicated with serv- 
ices extending over the period from 
Jan. 22 to 26 at the First Methodist 
Church of Collingswood, N. J. Charles 
T. Maclary, organist of the church, 

presided at the organ at the dedica- 
tory services and on Jan. 23 Harry A. 
Sykes, F. A. G. O., who designed the 
organ, gaye a recital, the program of 
which was as follows: “Grand Choeur” 
in D, Guilmant; Canzonetta, Sykes; 
“Will o’ the Wisp, Nevin; March for 
a Church Festival, Best; Spring Song, 
Mendelssohn; Humoresque, Dvorak; 
Toccata from Fifth Symphony, Wi- 
dor; “Christus Resurrexit,” Ravanello; 
“Christmas in Sicily,’ Yon; “The 
Primitive Organ,” Yon; American 
Rhapsody, Yon. 
On Jan. 26 Mr. Maclary gave this 

program: Grand March from “Aida,” 
Verdi; Russian Boatmen’s Song on the 
Volga, arranged by Eddy; Toccata 
and Fugue in D minor, Bach; “Even- 
tide,” Frysinger; Berceuse from “Joce- 
lyn,” Godard; “Suite Gothique,” Boell- 
mann; Kammenoi-Ostrow,” Rubin- 
stein; “Variations de Concert,’ Bon- 
net. 

Following is the scheme of the in- 
strument: 

GREAT ORGAN. 
1. Bourdon (Pedal Bourdon Extension), 

16 ft., 61 notes. 
2. Gross Flote (Pedal Bourdon Exten- 

sion), 8 ft., 61 notes. 
3. Open Diapason, 8 ft., 61 pipes. 
4. Duleiana, § ft., 61 pipes. 
5. Melodia, 8 ft., 61 pipes. 
6. Flute Harmonic, i ft., 61 pipes. 
7. Violina, 4 ft., 61 pipes.: 
8. Harmonic Tuba, 8 ft., 61 pipes. 

Tremulant. 
SWELL ORGAN. 

9. Bourdon (Pedal), 16 ft., 73 pipes. 
10. Open Diapason, 8 ft., 73 pipes. 
11. Viol d’Orchestre, 8 ft., 73 pipes. 
12. Vox Celeste, 8 ft., 61 pipes. 
13. Aeoline, 8 ft., 73 pipes. 
14. Stopped Diapason, 8 ft., 73 pipes. 
15. Flauto Traverso, 4 ft., 73 pipes. 
16. Flageolet (pp), 2 ft., 73 pipes. 
17. Cornopean, 8 ft., 73 pipes. 
18. Oboe, 8 ft., 73 pipes. 

Tremulant. 
ECHO ORGAN. 

(Playable from Great Manual.) 
19. Duleissima, § ft., 61 pipes. 
20. Unda Maris, 8 ft., 49 pipes. 
21. Doppel Flote, 8 ft., 61 pipes. 
22. Vox Humana, 8 ft., 61 pipes. 

3. Chimes from B flat to F (Played 
rom Great and Swell), 20 notes. 

Tremulant. 
PEDAL ORGAN. 

4. Flute, 8 ft., 32 notes. 
5. Open Diapason, 16 ft., 32 notes. 
6. Bourdon, 16 ft., 32 notes. 

27. Lieblich Gedeckt, 16 ft., 32 notes. 
28. Resultant (Nos. 25 and 26), 32 ft., 32 

notes, ‘ 

Lectures by Pfatteicher. 
Carl F. Pfatteicher, director of mu- 

sic at Phillips Academy for the last 
ten years, has been in great demand 
this year for his organ lecture-recital 
on an evening with Bach. The man- 
ner in which Mr. Pfatteicher brings 
out the religious quality and impor- 
tance of Bach’s compositions makes 
his lecture a service as much as a re- 
cital. Among other places in which 
he is heard this year are Harvard 
University, New York City, Easton, 
Allentown, Reading, Wilkes-Barre, 
Scranton, Harrisburg and Philadel- 
phia, Pa., Washington, D. C., and 
Lowell, Mass. The conception of Bach 
given by Mr. Pfatteicher is illustrated 
in his statement that “when one hears 
the average prelude, offertory and 
postlude, one is led to wonder wheth- 
er Protestantism even begins to re- 
alize the legacy which it has received 
in the domain of church music, and 
especially at the hands of that Luther 
of church music, as he has_ been 
called, Johann Sebastian Bach. So 
often thought of by the popular mind 
as a learned writer of tedious and 
scholastic counterpoint, Bach in the 
field of choral music, and especially 
in that of the chorale prelude, is one 
of the most dramatic composers of all 
time.” . 

Henry P. Cross to Sharon, Conn. 
Henry Philip Cross, who for the 

last two years has held the position 
of organist and choirmaster at the 
First Presbyterian Church, Augusta, 
Ga., has resigned this post to accept a 
similar one at Christ Episcopal Church, 
Sharon, Conn. Mr. Cross has also re- 
signed as director of the Augusta Mu- 
sical Association, a chorus of sixty 
mixed voices, of which he was the or- 
ganizer eighteen months ago. 

THE DIAPASON 
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Every Music Lover Should Own This Book 

MUSIC APPRECIATION 
By CLARENCE G. HAMILTON, A. M. 
Professor of Music, Wellesley College 

Price, $2.50 postpaid 

To read this book will enhance your enjoyment of 
the opera, of every form of concert, and of music at 
home; to study it attentively will give you a compre- 
hensive knowledge of musical form and structure in 
all its aspects. 

The illustrative examples of piano pieces and songs 
that appear in this book are issued by the publishers 
in a separate volume entitled 

TYPICAL PIANO PIECES AND SONGS 

Used as Illustrations in Hamilton’s Music Apprecia- 
tion. Price, $1.50 postpaid. 

OLIVER DITSON COMPANY 
178-179 Tremont St., Boston 10 

Chas. H. Ditson & Co. 8-10-12 East 34th St., New York 

Order of your local dealer 
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RECITAL PROGRAMS 
James T. Quarles, Cornell University, 

Ithaca, N. Y.—Mr. Quarles has given the 
following programs in recent recitals: 

Jan. 12, ailey Hall: Symphony 6 
(Allegro, Adagio, Intermezzo), Widor; 
“Indian Lament,’”’ Dvorak; ‘‘March of the 
Gnomes,” Stoughton; Serenade, Schubert; 
“Finlandia,’’ Sibelius. 

Jan. 19, Sage Chapel: Sonata 1, Men- 
delssohn; ‘‘Ronde des Princesses,’’ Stra- 
vinsky; ‘‘Concerto Grosso,’ No. 10, Co- 
relli; Intermezzo, Op. 116, No. 4, Brahms; 
“The Deserted Cabin,’ Dett; ‘Carnival 
Passes By,’’ Goodwin. 

Feb. 16, Bailey Ha!l: Concert Overture, 
Rogers; ‘“‘Solvejg’s Lied,’’ Grieg; Scherzo 
Fanfare, Loret; ‘Valse Triste,”’ Sibelius; 
“The Bells of St. Anne de Beaupre,” 
Russell; ‘“‘Marche Slav,’ Tschaikowsky. 

Feb. 23, Sage Chapel: Concerto No. 10, 
Handel; Andante from the Symphony in 
D, Haydn; “In the Night,’’ ‘Torjussen; 
Fantasietta upon a Provencal Melody, Du- 
bois; Cantilene from Violoncello Concerto, 
Op. 14, Gollermann; March in D, Rebikoff. 

Samuel A. Baldwin, New_York City— 
February programs at the College of the 
oF of New York included the following: 

eb. 1—Allegro and Adagio from Sixth 
Symphony, Widor; ‘‘Arabesca,’’ Mauro- 
Cottone; Fugue in E flat major, Bach; 
“Inspiration,” Lemare; ‘‘Piece Heroique,” 
Franck; “By the Sea,’ Schubert; Foun- 
tain Reverie and Festival Toccata, 
Fletcher. ki: 

Feb. 5—Concerto in C minor, Handel; 
“Hora Mystica,” Bossi; Pretude and 
Fugue in A minor, Bach; “Invocation,” 
Mailly; ‘‘Dream Frolic,’’ Lemare; Con- 
cert Study, Yon; “Song of the Boatmen 
on the Volga,’ Russian Folksong; ‘‘Deep 
River,’’ Negro Melody; Finale from Sym- 
phony Pathetique, Tschaikowsky. 

Feb. 8—Sonata No. 5 in C_ minor, 
Thayer; ‘‘Praeludium,’’ Kings!ey; Toccata 
in F, Bach; “In a Cloister Garden,’’ Les- 
ter; Pastorale, Roger-Ducasse; ‘Chanson 
Plaintive,” Lynarski; Prelude Pastorale. 
Liadoff; ‘Pomp and _ Circumstance” 
March, Elgar. 

Feb. 12—Prelude in E flat, Bach; “The 
Little Shepherd’ and Menuet, Debussy; 
Suite in C, Bartlett; Berceuse and Rondo, 
McCollin; Chaconne, Bonnet; ‘‘Within a 
Chinese Garden,” Stoughton; ‘‘From the 
South,” Gillette; Overture to “Oberon,” 
Weber. 

Feb. 15—Wagner Program: Overture 
to “Tannhiiuser’; Prelude to ‘“Lohen- 
grin”; “Isolde’s Death Song,” ‘Tristan 
und Isolde”; “Prize Song,” ‘‘Die Meister- 
singer’; Prelude to ‘Parsifal’; ‘“Sieg- 
fried‘s Death,” ‘Die Gétterdiimmerung”’; 
Song to the Evening Star. ‘“‘Tannhiiuser’’; 
“Ride of the Valkyries,’’ “Die Walkiire.” 

Feb. 19—Theme in E, Faulkes; ‘‘Bene- 
dictus” and Pastorale, Reger; Fugue in 
G minor (the lesser), Bach; Verset for 
the Psalms, Verset, ‘Ave Maris Stella’ 
and Finale for the Magnificat, Dupre; 
“Pilgrims’ Chorus” and “To the Evening 
Star,’’ Wagner; Sonata, “The Ninety- 
fourth Psalm,” Reubke. 
Lynnwood Farnam, New York City—Mr. 

Farnam’s recital programs on the Mon- 
days of February at the Church of the 
Holy Communion were as follows: | 

Feb. 13—Second Legend (D minor), 
Bonnet; Serenade (A major), Edwin 
Grasse; Toccata and Fugue in D_ (Do- 
rian), Bach; Berceuse (A_major), Vierne; 
Theme, Arabesques and Fughetta (E mi- 
nor), Van Denman Thompson; Allegretto 
Grazioso frorn Serenade for Strings, Rob- 
ert Fuchs; Prelude in E minor, Sama- 
zeuilh; Cantilene Pastorale, Guilmant; 
Toccata in E minor, Krieger. ; 

Feb. 20—Introduction, Passacaglia and 
Fugue, Willan; Andante, Saint-Saens; 
“L’Organo Primitivo,” Yon; Toccata, de 
Maleingreau; ‘“Idyl,” Baumgartner; Pre- 
lude in D minor, Clerambau!t; Prelude on 
the Psalm-tune ‘‘Martyrs,’”’ Grace. 

Feb. 27 Mr. Farnam was assisted by 
his choir in the following program: Pre- 
ude and Fugue in E flat, Saint-Saens; 
“Invocation,” Guilmant; Anthem, Fanta- 
sia, Op. 27, “Angel Voices, Ever Sing- 
ing,” Edward Shippen Barnes; Pastorale 
from First Symphony, Vierne; Anthem, 
“Come, Holy Ghost,’’ Palestrina; Andan- 
te, Allegro and Andante (from ‘Grande 
Piece Symphonique’’), Franck; Anthem. 
“O How Amiable,’’ Widor; Allegro Vivace 
and Finale from First Symphony, Vierne. 

Russell Broughton, Mus. B., A.A.G.O., 
Burlington, iowa—Mr. Broughton gives a 
recital every Sunday afternoon on_ the 
new three-manual Kilgen organ in Christ 
Church and attracts large audiences to 
hear him in his scholarly playing. Re- 
cent programs have contained the fol- 
lowing: : 

Jan. 8—Chorale Prelude, Dubois; ‘““Messe 
fle Mariage,’ Dubois; ‘‘Ben Bolt” (by 
request), Kneass; “To a Waterlily” (by 
request), MacDowell; “The Question” 
and “The Answer’ (by request), Wol- 
stenholme; “Pilgrim Suite’ (‘Peaceful 
Days” and “America Triumphant”), 
Dunn. J 

Jan. 15—Prelude, Ferrari; Sarabande 
(Sixth Violoncello Suite). Bach: Scherzo 
Pastorale, Federlein; ‘“Vespera'e,” Cyril 
Scott; “Over the Prairie” (by request), 
Scott; Alpine Sketch. Scott; Largo from 
“Xerxes” (by request), Handel; “‘By the 
Waters of Minnetonka” (by request), 

Lieurance: Andante (Violin Concerto), 

Mendelssohn; Spring Song (by request), 
Mendelssohn: Nocturne (‘‘Midsummer 
Night’s Dream”), Mendelssohn; “War 

March of the Priests” (‘‘Athalia”), Men- 

delssohn. ‘ 
Jan. 29—Adagio (from Sonata in_G ‘nl- 

nor, for Violin and Piano), Bach; Prelude 

and Fugue in C minor, Bach; Norwegian 

Tone Poems (‘To the Rising Sun,” “Mid- 

night,” Folk-Song, ‘Northern Lights, 

“In a Mountain Church’ and “Isle of 

Dreams”), Torjussen; Largo (from_the 

“New World” Symphony), Dvorak; Ele- 

gie (by request). Massenet; “Sunshine 
and Shadow,” Gale; Cantabile (from 

“Samson and Delila’’), Saint-Saens; 
Gothic March, Salome. 

Feb. 12—Pastorale (First movement), 
Bach; Sonata No. 6, E flat minor, Rhein- 
berger; Reverie, Rogers; ‘‘An Eastern 
Iay!,”” Stoughton; ‘““The Tragedy of a Tin 
Soldier,” Nevin; ‘Ave Maria’ (by re- 
quest), Schubert; ‘“Hosanna!’’ Wachs. 

Edwin Arthur Kraft, F.A.G.O., Cleve- 
land, Ohio—Mr. Kraft’s recital at Trin- 
ity Cathedral Feb. 13 brought out this 
attractive program: Suite Arabesque, 
Holloway; ‘“‘The Londonderry Air,’ ar- 
ranged by Herbert Sanders; Air from 
Suite in D, Bach; Sonata No. 1 (A'legro 
Maestoso and Adagio), Mendelssohn; 
Elizabethan Idyll, Noble; ‘‘Tanglewood 
Tales,’’ Stoughton; Grand March from 
“Lenore”? Symphony, Raff. 

Rollo Maitland, F.A.G.O., Philadelphia, 
Pa.—Mr. Maitland played the following 
at the mid-winter commencement exer- 
cises of the Philadelphia High School for 
Gir's, held at the Central High School 
Feb. 3: Overture, ‘Martha,’’ Flotow; 
“Liebestraum,” No. 38, Liszt; Minuet, 
Boccherini; Caprice, Matthews; Serenade, 
Pierne; March, “Commencement,” Mait- 
land; ‘‘Moment Musical” in F minor, 
Schubert; Festival March, Hahn. 

At the commencement of Central High 
School itself Feb. 13 Mr. Maitland played 
the following: Overture, ‘‘Semiramide,” 
Rossini; March, ‘Processional,’ D. D. 
Wood; Song without Words, Gordon B. 
Nevin; Fantasie on Themes from 

st, Gounod-Maitland; Cantilene, 
Matthews; ‘Venetian Waters,’’ Edwin 
Evans; March, “Pomp and _ Circum- 
stance,’ Elgar. 

Mr. Maitland gave a recital in St. 
Luke’s Church, Lebanon, Pa., Feb. 15, 
playing the fol'owing program: Overture, 
“Midsummer Night's Dream,’’ Mendel- 
ssohn; First Sonata, Borowski; Caprice, 
“The Brook,” Dethier; Persian Suite, 
Stoughton; Toccata in F, Bach; ‘‘Liebe- 
straum,” No. 3, Liszt; Spinning Song, 
Mendelssohn; Overture, ‘Martha,’ Flo- 
tow; Improvisation on two themes sub- 
mitted from the audience. 

Warren D. Allen, Stanford University, 
Cal.—February programs at the Memorial 
Church by Mr. Allen brought out these 
offerings: 

Feb. 8—Prelude to ‘Lohengrin,’ Wag- 
ner; Little Fugue in G minor, Bach; Ber- 
ceuse from ‘Jocelyn,’’ Godard; Cortege 
from the ‘Petite Suite,’’ Debussy. 

Feb. 9—Fantasia, Beobide; Adagio from 
the “Suite in Ancient Style,’’ Georges 
Enesco; “L’Organo Primitivo,” Yon; 
Theme, Arabesque and Fughetta, Van 
Denman Thompson. 

Feb. 12—Fugue in E flat, Bach; ‘Told 
at Sunset’? (from ‘‘Woodland Sketches’’), 
MacDowell; ‘“Plegaria’’ (Prayer), Ur- 
teaga; “Elevacion,” de Erauzquin; 
“Final,’’ Beobide. . 

Feb. 16—Bach Program: Prelude and 
Fugue in E minor; Arioso in A major 
(transcribed by E. S. Barnes); ‘“‘My 
Heart Ever Faithful’ (from the Cantata 
for Pentecost); Sonatina from the Can- 
tata ‘‘God’s Time Is the Best’’; Toccata 
in F major. 

Feb. 19—Sonata No. 6, in D minor, Men- 
delssohn; ‘‘Roulade,’’ Seth Bingham; 
Cradle Song and “March of the Cov- 
enanters,” Hailing. 

Feb. 23—Fantasia and Fugue in G 
minor, Bach; Largo from the ‘New 
World” Symphony, Dvorak; Scherzo from 
the Symphony in G minor, Edward S. 
Barnes; ‘Pilgrims’ Chorus” from ‘‘Tann- 
hiuser,”” Wagner. 

Feb. 26—‘“Piece Heroique,” Cesar 
Franck; Arioso in A, Bach; Scherzo in 
modo pastorale (from the Second Sonata 
in D minor), J. H. Rogers; Toccata in B 
minor, Barie. 
March 2—Prelude, Fugue and Variation 

Cesar Franck; ‘‘Marche Nuptiale,’’ Guil- 
mant; ‘“‘Litany,’’ Schubert; Sketch of the 
Steppes of Central Asia (Arranged for the 
organ by Warren D. Allen), Borodin; 
Finale, Act I, ‘Prince Igor’ (Arranged 
by E. A. Kraft), Borodin. 

Sheldon B. Foote, Mus. B., F.A.G.O., 
Princeton, N. J.—Mr. Foote gives_semi- 
monthly vesper recitals in Trinity Church 
which draw splendidly because of the 
merit of the programs rendered. The 
program Feb. 5 was: March in E flat, 
Salome; Intermezzo in D flat, Hollins; 
Toceata in F, Crawford; Allegro Can- 
tabile (From Fifth Symphony). Widor; 
“Triiumerei,’’ Schumann; Finale (Grand 
Chorus) in E flat, Guilmant. 

Miss Florence Hodge, Chicago—Miss 
Hodge was heard in a recital by a large 
audience at the First Methodist Church 
of Aurora, Ill., Jan. 29, at the community 
afternoon. Her program was as follows: 
“Caprice Heroique,” Bonnet; ‘Romance 
sans Paroles,” Bonnet; ‘‘Rhapsodie Cata- 
lane,’ Bonnet; Rhapsodie No. 1, Saint- 
Saens; “Sursum Corda,” Elgar; Concert 
Study No. 1, Yon; Adagio (Sixth Sym- 
phony), Widor; Andantino, Chauvet; 
Toccata (Fifth Symphony), Widor. 

Sumner Salter, Williamstown, Mass.— 
In his recitals Wednesday afternoon in 
Chapin Hall at Williams College Mr. Sal- 
ter recently has played as follows: 

Jan. 11—Symphony 1, Op. 29 (Allegro 
and Andante), Maquaire; Passacaglia in 
B flat, Frescobaldi: Air from Orchestral 
Suite in D, Bach; Carillon in C, Faulkes; 
“At the Convent,” Borodin; “The Swan,”’ 
Saint-Saens; ‘‘Piece Heroique,”’ Franck. 

Jan. 18—Fantasie in G minor, Bach; 
Andante Cantabile, Tschaikowsky; Sea 
Sketches, Stoughton: “Soeur Monique,” 
Couperin; Bell Symphony, Purcell; “Told 
by the Camp-fire,” Hugo Goodwin; Finale 
from First Symphony, Vierne. k 

Jan. 25—Overture to the Occasional 
Oratorio. Handel; Largo from “New 
World’? Symphony, Dvorak: Chorale in A 
minor, Franck; Meditation from ‘‘Thais,” 

Massenet; Scherzo Pastorale, Federlein; 
Concert Variations, Bonnet. 

Lucien E. Becker, F.A.G.O., Portland, 
Oregon—In his lecture-recital at Reed 
College Feb. 14. the fifth of the present 
season, Mr. Becker offered the following: 
Paraphrase, “See, the Conquering Hero 
Comes!” (from Handel’s ‘Judas Mac- 
cabaeus”’), Guilmant; Melody in A major, 
Charles G. Dawes; “Circe’s Palace,” 
Stoughton; Minuet from ‘‘Le Devin du 
Village,’’ Rousseau; Andante, Op. 74, 

saint-Saens; “Angel Scene’”’ from ‘‘Hiin- 
el and Gretel,” Humperdinck. 
Charles Albert Stebbins, Chicago—Mr. 

Stebbins gave recitals Jan. 27 and Jan. 28 
onthe three-manual organ in the residence 
of Mrs. J. B. Speed, Louisville, Ky. The 
orogramscontained the following numbers: 
“Offertoire Sur Un Noél Espagnol,’’ Guil- 
mant; ‘Elevation Sur Le Noél,” “O Jour, 
Ton Divin Flambeau,”’ Guilmant; Ro- 
mance, Sandiford-Turner; Elevation, 
Chaminade; ‘Vision,’ Rheinberger; In- 
termezzo, Rogers; Mountain Idyll, 
Schminke; Wedding Processional, Steb- 
bins; “In Summer,” Stebbins; “At Twi- 
light,’’ Stebbins; ‘‘Oh, The Lilting Spring- 
time!’ Stebbins; Wedding Processional, 
Stebbins. 

Franklin Stead, Peoria, !ll.—Mr. Stead, 
director of the Bradley Conservatory of 
Music, gave the following program in 
Bradley Hall on the afternoon of Feb. 12: 
Toceata and Fugue in D minor, Bach; 
Gavotte (from Twelfth Sonata), Martini; 
“Ave Maria,” Arkadelt-Liszt; Chromatic 
Wantasie, ‘Thiele; Nocturne, Ferrata; 
“Dreams” and ‘‘Marche Funebre et Chant 
Seraphique,” Guilmant; ‘Clair de Lune,” 
Karg-Elert; Toccata in G major, Dubois. 

Frederick N. Shackley, Boston, Mass.— 
Programs of recent twenty-minute re- 
citals before the evening service at the 
First Baptist Church of Melrose included: 
Grand Chorus in D, Guilmant: “Scherzo 
--Toccatina’ (‘Will o’ the Wisp’), G. 
3alch Nevin; Offertoire in E, Dubois; 
Scherzo from Sonata No. 5, Guilmant; 
“Gesu Bambino,” Yon; “Fiat Lux,’ Du- 
bois; ‘Chanson Scherzoso”’ (New, from 
Ms.), F. N. Shackley; “Suite Arabesque,” 
F. W. Holloway. 

F. A. Moure, Toronto, Ont.—In his re- 
cital Jan. 31 at the University of Toronto 
Mr. Moure played this program: Fan- 
tasie and Fugue in G minor, Bach; 
“Honeymoon,” George Oldroyd; Pastoral 
Sonata, Rheinberger; ‘‘Reverie du Soir,” 
Saint-Saens; Intermezzo, ‘‘Sylvia,’’ De- 
libes; ‘‘Solitude,’’ Godard; Imperial March, 
Elgar. 

At his recital Feb. 14, Mr. Moure’s of- 
ferings were: Concert Overture, Faulkes; 
“Romance sans Paroles,’’ Lemare; Sonata 
in D minor, Guilmant; ‘Menuet Villa- 
geois,’’ Esipoff (Arranged by F. A. 
Moure); ‘In. Moonlight,’’ Kinder; ‘‘Rap- 
sodia Italiana,” Yon. 

Carl Nestmann, Wheeling, W. Va.—Mr. 
Nestmann had one of the largest audi- 
ences ever drawn to a special service in 
St. James’ Evangelical Lutheran Church 
on the evening of Feb. 5, when he gave 
a program of Spanish music, at the re- 
quest of a class in Spanish in one of the 
public schools. The selections used were 
as follows: ‘‘Meditacion,” Julio Valdes; 
“Comunion,” Eduardo Torres; “Salida,” 
Luis Urteaga. The anthems by the choir 
were: “Fear Not, O Israel,’’ by Spicker, 
and ‘‘There Shall Be No Night There,” 
by Wood. 

Richard Keys Biggs, Brooklyn, N. Y.— 
In his recital at the City Temple of Dal- 
las, Tex., Feb. 11, on his recent western 
tour, Mr. Biggs played this program: , Al- 
legro from the Second Symphony, Vierne; 
Evening Song, Bairstow; “Will o’ the 
Wisp,” Nevin; “Liebestod,” from “Tris- 
tan und Isolde,’’ Wagner; Fugue, D ma- 
jor, Bach; “‘The Garden of Iram” from 
the Persian Suite, Stoughton; Menuet 
from the ‘Suite Gothique,” Boellmann; 
“Vissi d’Arte”’ from ‘Tosca’ (Transcrip- 
tion by R. K. Biggs), Puccini; ‘The 
Brook,” Dethier; ‘In Paradisum,’’ Du- 
bois; “Carillon,” Vierne. 

At the First Unitarian Church of 
Omaha on Feb. 7 he played: Sonata in A 
minor, Borowski; rhe Swan,” Saint- 
Saens; ‘‘Ariel,” Bonnet; ‘‘Liebestod” from 
“Tristan und Isolde,’’ Wagner; Fantasia, 
C minor, Bach; Toccata from “Suite 
Gothicue,’’ Boellmann; Arabesque, G ma- 
jor, Vierne; “Marche Nocturne,’ Mac- 
Master; Meditation and ‘‘Marche Pontifi- 
eale”’ (from First Symphony), Widor. 

B. F. Welty, Tacoma, Wash.—Mr. Wel- 
ty gives interesting preludial recitals be- 
fore the evening service at his church 
and among his offerings recently have 
been these: Sonata No. 6, Mendelssohn; 
“Chant de Bonheur,’ Lemare; Persian 
Suite, Stoughton; Reverie in A, Faulkes; 
March in C, John S. Camp; Fantasie in 
E, Dubois; Toccata, Dubois; ‘Early 
Morn at the Monastery,” Bruno Oscar 
Klein. In a Nevin. program played by 

“Good Night’’; Misericordia from ‘‘May 
in Tuscany”; ‘‘The Rosary.” 

Charles Galloway, St. Louis, Mo.—In his 
recital at Washington University the af- 
ternoon of Feb. 19 Mr. Galloway played 
as follows: Prelude and Fugue in G ma- 
jor. Bach; ‘‘Piece Heroique,” Franck; 
Suite in D, Op. 54, Foote; “Angelus,” 
Liszt; ‘‘Marche aux Flambeaux,” Guil- 
mant. 

Charles B. Ball, Chicago—Mr. Ball gave 
a recital which attracted a large audience 
to the beautiful Apollo Theater at Bel- 
videre, Ill., the afternoon of Feb. 12. His 
program included: Overture, ‘Poet and 
Peasant,’’ Suppe; Prelude, Op. 28, No. 4, 
Chopin; Prelude, = No. 6, Chopin; 
“Chinese Wedding ocession,’’ Hosmer; 
Medley of popular Scotch Songs, arranged 

by C. B. Ball; “Kammenoi_ Ostrow,” Ru- 
binstein; Venetian Boat Song, Mendel- 
ssohn; ‘‘The Swan,’’ Saint-Saens; Minuet 
in G, Beethoven; Meditation from 
“Thais,”’ Massenet; Selections from “The 
Rose Girl,’’ Goetzl; ‘‘“My Old Kentucky 
Home,” “Old Black Joe,” ‘‘Way Down 
Upon the Swanee River,” ‘‘Dixie’’; “Good- 
By,” Tosti. 

Madge Woodward Romine, South Bend, 
Ind.—Mrs. Romine gave a lecture organ 
recital, assisted by Hazel Gertrude Har- 
ris, soprano, at the Chicago Training 
School recently. Part 1 was devoted to 
the organ in church, Part 2 to the theater 
organist, and Part 3 to the recital. The 
program follows: ‘“Hymnus,” von Fielitz; 
“Chant d’Amour,”’ Gillette; Springtime 
Sketch, Brewer; “Gethsemane,” Malling; 
‘Holy Night,’ Buck; Berceuse, Dickin- 
son; “Marche Champetre,’’ Boex; ‘Pen- 
Sees Lointaines,’’ Borch; Toccata in D 
minor, Chorale Prelude, ‘Wir danken Dir, 
Herr Jesu Christ,’ and Allegro in E flat 
from First Trio-Sonata, Bach; ‘Con- 
trasts,’”’ Browne; “L’Organo Primitivo,” 
Yon; First Movement from Sonata in C 
minor, Guilmant. 

Helen M. Vance, A. A. G. O., Reynoids- 
burg, Ohio—Miss Vance, assisted by Miss 
Ruth Holtsbery, contralto, and Dwight D. 
Guerico, tenor, gave a program at the 
Oakwood Methodist Church, Columbus, 
Ohio, on the afternoon of Jan. 15. The 
organ selections were: Third Sonata, in 
C minor, Guilmant; Toccata and Fugue 
in D minor, Bach; “Elegy,’’ Grieg; Scher- 
zando, Gillette; ‘“‘Chant Seraphique,” Fry- 
singer; Second Meditation, Guilmant; 
Festal March in C, Calkin. 

A. Beck, River Forest, !ll.—Mr. Beck 
ave @ recital in St. John’s Lutheran 
hurch, York, Pa., Jan. 19, playing the 

following program: gue in D. minor 
and Andante from Fourth Sonata, Bach; 
Concerto in G, Handel (with pedal ca- 
denza by A. Beck); ‘‘Shepherd’s Song,” 
Merkel; Andante Cantabile and Allegro 
Cantabile, Widor; Prayer and Lul apy, 
Funeral March, and First Sonata, Guil- 
mant (with cadenza by Middelschulte). 

M. Lochner, River Forest, !l!.—Mr. 
Lochner played_the following program 
Jan. 29, in St. Peter’s Lutheran Church, 
North Judson, Ind.: ‘Suite Gothique,”’ 
Boellmann; Andante from Fourth Sonata, 
Bach; “Vision,” Rheinberger; Adagio and 
Finale from First Concerto, Handel; 
“Gesu Bambino,”’ Yon; Fantasia on “O 
Sanctissima,” Lux; Christmas Pastorale, 
Harker; Pastorale and Finale (with ca- 
denza_ by Middelschulte), Guilmant. 
On Feb. 19 he played the following pro- 

gram in St. John’s Lutheran Church, La 
Porte, Ind.: First Sonata, Mendelssohn; 
Noel,” d’Aquin; Christmas Fantasy, Reb- 

ling; “Gesu Bambino,” Yon; ‘Romance 
sans Paroles,” Bonnet; Adagio and Finale 
from First Concerto, Handel; ‘‘Herzlich 
tut mich verlangen,’’ Bach; ‘Good Fri- 
ay. 7. . veethied oonecmane,” Mal- 

; Pastorale an inale (with cadenza 
by Middelschulte), Guilmant. 
Henry Philip Cross, Augusta, Ga.—In 

the first of a series of community recitals 
at the First Presbyterian Church, Feb. 
9, Mr. Cross, assisted by Furlow Hol- 
lingsworth, presented the following pro- 
gram: Prelude on “Amsterdam” (Miss 
Hollingsworth), Clifford Demarest; 
Vision Fugitive,’ Frederick Stevenson; 

Andante Cantabile, Tschaikowsky; 
Grand Choeur”’ in D, Guilmant; “In the 

Morning” (‘‘Peer Gynt Suite’) (Miss Hol- 
lingsworth, Piano; Mr. Cross, Organ), 
orien. ypnet nD peemeet: <n River 

e iss ollingsworth), Coerne; 
March in B flat, Salome. , 

G. Herman Beck, A.A.G.O., St. Louis, 
Mo.—Mr. Beck gave the following pro- 
gram at Emmaus Lutheran Church Feb. 
19, at 3 o’clock: Sonata 6 (First Move- 
ment), Rheinberger; ‘“‘Benedictus,’’ Bar- 
ton; “‘Wait on God” (Theme and Varia- 
tions), Rahn; “Soir de Printemps,” Swin- 
nen; Will o’ the Wisp,” Nevin; “At 
Dawning, Cadman; ‘Marche Religieuse,”’ 
Guilmant. 

Edwin M. Steckel, Huntington, W. Va. 
—At his hour and a quarter of ‘music at 
the First Presbyterian Church of Hunt- 
ington, Jan. 26, Mr. Steckel gave a pro- 
gram which included the following, with 
Helen Tufts Lauhon at the piano; March 
and Chorus (‘“‘Tannhauser’”’), Wagner; 
Adagio Cantabile (Sonata Pathetique), 
Beethoven; Two Duos for Organ and 
Piano (Wedding March and_ Serenade), 
Widor; Scherzo Capriccioso, Guilmant. 

Warren Gehrken, A. A. G. O., Brook- 
pe N. Y.—In his recital Feb. 1 at St. 
uke’s Church Mr. Gehrken’s offerings 

were: Prelude and Fugue on B-A-C-H, 
Liszt; “Elves,” Bonnet; “Siesta,” Laur- 
ens; Andantino in G minor, Cesar Franck; 
“An Autumn Sketch,” Brewer; Allegro 
Moderato (Unfinished Symphony), Schu- 
bert; ‘“‘Moment Musical,’’ Schubert; Ad- 
agio, Bruch; Venetian Idyl, Andrews; 
The Bells of St. Anne de Beaupre” (re- 

quested), and ‘Song of the Basket- 
Weaver,” Russell; “A Desert Song,” 
Sheppard; ‘Marche Slav,” Tschaikowsky. 

Carl F. Mueller, Milwaukee, Wis.—That 
Wagner draws the crowds was exem- 
plified at Milwaukee Feb. 12 when Mr. 
Mueller at his recital in the Grand Ave- 
nue Congregational Church gave the fol- 
lowing Wagner program: ‘Forest Mur- 
murs,” from “Siegfried’’; Prelude and 
‘Elsa’s_ Bridal Procession,” from “Lo- 
hengrin”’ ; “‘Liebestod,” from “Tristan and 
Isolde’; ‘‘Walther’s Prize Song,” from 
a ange age lil Prelude to ‘‘Parsi- 

;. “To the Evening Star’ and Grand 
March, from ‘‘Tannhiduser.” 

In the first of a series of monthly re- 
citals at the Scottish Rite Cathedral for 
consistory members and their families on 
a splendid new three-manual and echo or- 
gan built by the Wangerin-Weickhardt 



MARCH 1, 1922 — To 

Company, Mr. Mueller gave this program: ] 
Prelude in C sharp minor, Rachmaninoff; 
Meditation, Sturges; Scherzo from Son- 
ata 1, Becker; Sketches of the City, Gor- 
don Balch Nevin; “In Moonlight,’’ Kin- 
der; Variations on an American_ Air, 
Flagler; ‘“Chinoiserie,’’ Swinnen; Even- 
song, Martin; March from ‘“‘Tannhiuser,” 
Wagner. 

Mr. Mueller gave the dedicatory recital 
on a Wangerin-Weickhardt two-manual 
and echo organ in the McKinley Masonic 
Temple Feb. 3, playing: ‘“‘Suite Gothique,”’ 
Boellmann; “By the Brook,’ Boisdeffre; 

from ‘‘New World’ Symphony, 
“March of the Gnomes,” 

“Fairyland” Suite, Stoughton; 
venir,” rdla; Evensong, Johnston; 
Kantasia on an old Southern Melody, 
Lord; “Evening Bells and Cradle Song,” 
Macfarlane; ‘‘A Dream,” J. C. Bartlett; 
March from Suite in G minor, Rogers. 

William P. Twaddell, Durham, N. C.— 
In his hour of music at the First Presby- 
terian Church Feb. 3 Mr. Twaddell’s or- 
gan numbers included: Sonata No. 1, 
Mendelssohn; ‘‘From the Land of the 
Skyblue Water,’ Cadman; Prelude to 
“The Deluge,’ Saint-Saens; ‘‘By the Pool 
of Pirene,” from ‘‘Tanglewood ‘Tales,’’ 
Stoughton; Etude for the Pedals, de Bric- 
queville; Toccata in D, Kinder; Andante, 
Cesar Franck; ‘‘Marche aux Flambeaux,”’ 
Juilmant. 

Hans C. Feil, Kansas City, Mo.—Mr. 
Feil gave the dedicatory recital on a two- 
manual organ built by the Reuter Organ 
Company of Lawrence, Kan., in the First 
Methodist Church of Caney, Kan., Feb. 
14. He was assisted by Mrs. Feil in so- 
prano solos. The organ selections in- 
cluded: American Rhapsody, Yon; Ber- 
ceuse, Kinder; Toccata in G, Spinner 
“The Magic Harp,’ H. A. Meale; ‘Will 
o’ the Wisp,’ Gordon B. Nevin; Toccata 
and Fugue in D minor, Bach; Overture, 
“William Tell,”” Rossini. 

James Philip Johnston, Pittsburgh, Pa. 
—Recent Sunday evening recitals by Mr. 
Johnston at the East Liberty Presby- 
terian Church have been as follows: 

Jan. 22—Prelude and Fugue in D ma- 
jor, Bach; “Soeur Monique,’’ Couperin; 
“Piece Heroique,’”’ Franck. 

Jan. 29—Suite in F, Corelli; ‘‘Lamenta- 
tion,’”? Guilmant. ; 

Feb. 5—Fantasie and Fugue in G minor, 
Bach; Largo from “New World” Sym- 
phony, Dvorak; March for a Church Fes- 
tival, Best. : 

Feb. 12—Sonata in C minor, Baldwin; 
Pastorale in A, Guilmant. 

Feb. 19—Second Sonata, Mendelssohn; 
Prayer and Cradle Song, Guilmant; Rhap- 
sodie No. 2, Saint-Saens. 
Frank Merrill Cram, Potsdam, N. Y.— 

In his recital Feb. 12 at the Normal Au- 
ditorium, Mr. Cram’s program took the 
interesting form of a biography of Lin- 
coln interpreted through music, as fol- 
lows: Aspiration of Mind, ‘‘Prelude He- 
roique,”’ Burdett; Steadfastness of Pur- 
pose, Largo from ‘‘Xerxes,’’ Handel; No- 
bility of Ideals, Solemn Prelude_ from 
“Gloria Domini,’’ Noble; Love of Home, 
Love Song, Nevin; Sense of Humor, 
Scherzo, Bossi; Torture of Soul, “Geth- 
semane,’’ Malling; Undefiled Honor at 
Death His Only Reward, ‘‘Marche Fune- 
bre et Chant Seraphique,’’ Guilmant. 

Ernest L. Mehaffey, Iron Mountain, 
Mich.—In a recital Sunday afternoon, 
Feb. 19, in Holy Trinity Church Mr. Me- 
haffey played: Prelude and Fugue in D 
minor, Bach; Adagio from Third Sonata, 
Guilmant; ‘‘Soeur Monique,’’ Couperin; 
Scherzo from Fifth Sonata, Guilmant; 
Evensong, Bairstow; Prelude on ‘“Am- 
sterdam,” Demarest; “March of the 
Gnomes” from the suite ‘‘In_ Fairyland,” 
Stoughton; Grand Chorus in D, Guilmant. 

Paul A. Beymer, Wheeling, W. Va.—In 
his fourteenth recital at St. Matthew’s 
Church, played Feb. 15, Mr. Beymer of- 
fered the following: Finale from First 
Organ Symphony, Vierne; ‘“‘The Guardian 
Angel,” Pierne; Intermezzo, Rogers; “Fin- 
landia,”’ Sibelius; Berceuse, Bizet; Sere- 
nade, Schubert; War March from 
“Rienzi,’’ Wagner. 

Willlam W. Bross, M. A., Englewood, 
N. J.—In a joint recital with Fred Pat- 
ton, bass, at the First Methodist Church 
of Amityville, L. I, Jan. 30 Mr. Bross, 
organist and choirmaster of the Engle- 
wood Presbyterian Church, played these 
numbers: Festival Prelude on Hymn, “A 
Mighty Fortress Is Our God,’’ Faulkes; 
“Thou Art Repose,’ Schubert; “The 
tustle of Spring,’’ Sinding; Allegretto, 
Wolstenholme; Minuet, Beethoven; 

“L’Organo Primitivo,” Yon; Overture to 
‘Athalia,”’ Mendelssohn; Siciliano, Fry; 
Concert Rondo, Hollins. 

John T. Erickson, New York.—Recent 
recitals by Dr. Erickson at 

(arranged for organ by Harvey B. Gaul). 
Feb. 18—‘‘March of the Crusaders,” 

Franz Liszt; Alpine Fantasy and Storm, 
I. V. Flagler. 

Frank Howard Warner, Bronxville, N. 
Y.—Among Mr. Warner’s Sunday after- 
noon recital programs at Christ Church 
have been the following: 

Jan. 15—Toccata, Frysinger; Romance, 
Wheeldons “Christmas Evening,” Mauro- 
Cottone; ‘‘Consecration,” Coerne; ‘‘Con- 
solation,’’ No. 1, Liszt. 

Jan, 22—“Entree Triomphale,”” Wachs; 
Serenade, d’Evry; “Communion,” Dicks; 
Improvisation, Rheinberger. 

Jan. 29—Sonata in A minor (First move- 
ment), Rheinberger; Spring Song, Hol- 
lins; “Starlight,” MacDowell. 

John Hermann Loud, Boston, Mass.— 
Mr. Loud gave the following program to 
open the three-manual organ rebuilt by 
George W. Reed & Son in the First Con- 
gregational Church of Spencer, Mass.: 
Fantasia and Fugue in G minor, Bach; 
“Souvenir,” Kinder; Melody in C, Wol- 
stenholme; ‘‘Tanglewood Tales’ (Suite 
for Organ), Stoughton; Allegro Finale in 
A_ (‘Jubilee’), Hopkins; “Will o’ the 
Wisp,” Nevin; ‘“‘Thistledown,” Loud; “A 
Song of Happiness,’ Diggie; Improvisa- 
panel “America Triumphant,” M. Austin 

unn. 

Ernest Prang Stamm, Tulsa, Okla.— 
Recent Sunday afternoon programs by 
Mr. Stamm at the First Christian Church 
included: 

Jan. 29—Overture to ‘Ruy Blas,” Men- 
delssohn; ‘‘Harmonies du Soir,” Karg- 
Elert; ‘‘Marche a la Turque” (request), 
Beethoven; ‘‘The Bells of Aberdovey,” 
Stewart; Russian Romance, Friml; 
“Pomp and Circumstance,”’ Elgar. 
Feb. 5—‘‘Fantasie Symphonique,” Cole; 

“In Fairyland,’ Stoughton; “Narcissus,” 
Nevin; Fanfare, Lemmens; Nocturne, Op. 
Rens 2, Chopin; Polonaise, Op. 40, No. 1, 
Shopin. 

Clare L. Edwards, Fort Wayne, Ind.— 
Mr. Edwards of the First Presbyterian 
Church gave the dedicatory recital on a 
two-manual Moller organ in the new 
Bethany Presbyterian Church Jan. 29. 
His program included: Allegro Vigoroso, 
from the Concerto in G minor, Matthew 
Camidge; ‘‘Silhouette,’’ Dvorak; ‘Marche 
Russe,” Oscar Schminke: “A Russian 
Rhapsody,’ Harold V. Milligan; Inter- 
mezzo, Fibich; Rondo, Frances McCollin; 
“Bcho,” Yon. 

Dr. Ray Hastings, Los Angeles, Cal.— 
The following selections were played in 
recent popular programs at the Audi- 
torium: Pastoral Symphony from ‘The 
Messiah,”’ Handel; Aria in D, Bach; “In 
dulci jubilo,’’ Bach; Prelude to ‘Parsi- 
fal,’”’ Wagner; Prelude to ‘‘Lohengrin,” 
Wagner; Prelude to ‘“Faust,’’ Gounod; 
Sanctus from “St. Cecilia’? Mass, Gounod; 
“March of the Magi Kings,’’ Dubois; “The 
Little Shepherd,’’ Debussy; Festival 
March, Read; Offertory in A flat, Read. 

Channing Lefebvre, New York City— 
Mr. Lefebvre gave this program on Feb. 
6 at the Church of the Holy Communion: 
Chorale Prelude, ‘In Dir ist Freude,” 
Bach; Three Movements from Fifth Sym- 
phony, Widor; “En Bateau” and ‘‘Cor- 
tege,”” Debussy; Chorale in A_ minor, 
Franck; Scherzo, Gigout; Sketch in F 
minor, Schumann; “Priere et Berceuse,” 
Guilmant. 

Minor C. Baldwin, Middletown, Conn.— 
Dr. Baldwin gave this program at the 
First Methodist Church of South Brain- 
tree, Mass., Jan. 18: Toccata, Bach; 
Reverie, Baldwin; Allegretto, Cametti, 
“Consolation,” Baldwin; Concerto, Han- 
del; Intermezzo, Helmhold; Adagio et 
Menuet, Haydn; ‘Chloe,’ Yradier; ‘‘By 
the Sea,’ Schubert; Hallelujah Chorus 
from ‘‘Messiah,’”’ Handel. 

S. Lewis Elmer, Brooklyn, N. Y.—Mr. 
Elmer gave the following program at his 
afternoon recital in the Memorial Presby- 
terian Church Feb. 5: Second Sonata, 
Mendelssohn; ‘‘The Nightingale and the 
Rose,” Saint-Saens; Intermezzo, Faulkes; 
“Echo,” de la Tombelle. 

THE DIAPASON 

NEW EASTER ANTHEMS 

Up 

W. BERWALD 
The Golden Gates are Lifted 

CUTHBERT 
I am the Resurrection....... 12c (Women 

F. LESLIE CALVER 
The Dawn of Redemption...... 12c 

ORLANDO A. MANSFIELD 
Yes, The Redeemer Rose 

’s Voices) 

EASTER CANTATAS 

FRED W. PEACE 
DARKNESS AND DAWN 

Solos for Soprano, 

Price 60c 

Tenor and Bass 

J. LAMONT GALBRAITH 
Alleluia, Hail With Gladness 

Solos for Soprano, Alto, Tenor and Bass 

Price 60c 

We used “Darkness and Dawn” last 
Easter which was the best thing we 
have ever done.” 

(Signed) I. L. CLARK 

cerity and for 

‘Ohio. Columbus, 

Mr. Galbraith’s melodies are suave 
they are welcome for their sin- 

the composer has put them down.” 
the musical way in which 

—Musical America. 

FROM CROSSTO CROWN 
Solos for Soprano, Alto, Tenor and Bass 

CHRIST 
Price 50c 

BRUNO HUHN 

Solos for Soprano, Alto, Tenor and Bass 

TRIUMPHANT 
Price 60c 

“Mr. Peace has succeeded in the 

difficult task of making his music 

melodious and pleasing without being 

trite or commonplace.” 

—The Diapason 

“Dignified music by a musician whose 
mental attitude towards the subjeet 
treated has fitted him to accomplish 
his task with credit. 
abilities of average choirs.” 

Well within the 

—Musical America. 

The Arthur P. Schmidt Co. 
BOSTON 

120 Boylston Street 

NEW YORK 

8 West 40th Street 

Soprano and Contralto 
Tenor and Baritone 

J. FISCHER & BRO...... 
Fourth Avenue at Astor Place 

Our publications are obtainable thru the agency of every First Class 

Duet for 

A High and Low Voice 
Equal or Mixed 

Soprano 

by 
Samuel Richards Gaines 

A Number that will make a strong appeal to Singers as well as to 
audiences 

By way of reviving: 
“Resurrection Morn”. .for Organ..Edward Johnston.... 
“Christus Resurrexit”..for Organ..O. Ravanello........ 

Published by 

Music House 

Reserve a Place on Your Program for 

“An Easter Alleluia” 

Contralto and Tenor 
and Baritone 

60 

..NEW YORK 

Established 1890 

Horns 

FRONT PIPES 
G 

Reed Stops Supremely 
Expressive of the Moods of the Organ 
Tubas Oboes 
Trumpets Clarinets 

Cornopeans 

Vox Humanas 
Musettes 
Cor Anglais 

Reed Stop Specialists 

16’ Reeds 
8’ Reeds 
4’ Reeds 

—Buy Reeds from the Reed Specialists— 

METAL FLUE STOPS 
EORGE W. BADGER CO. 

Rockville Center, N. Y. Near New York City 
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May we suggest as one of the first 
duties of the N. A. O. in its work of 
promotion that it provide in some way 
a program for the organists who live 
outside our large cities. 

Each year hosts of organ students 
go away from the large centers of 
musical education fired with enthusi- 
asm for their profession. They have 
attended the numerous recitals, have 
joined in the activities of our own as- 
sociation or other musical 
have returned to their own city or 
town to find that such facilities for mu- 
sical fellowship do not exist. What 
happens? Probably the ambitious stu- 
dent gives one or two recitals and 
then calmly settles into the daily rou- 
tine, indefinitely perhaps, or at least 
until another period for study presents 
itself. It seems unjust that those of 
our members who are permitted to 
enjay the membership of our councils 
shouldn’t in some way take this mat- 
ter as one for their early considera- 
tion. Every town has at least six or 
eight organists. What can we sug- 
gest to help them get more out of their 
organ work? 

In these days of great activity, the 
business man is finding that associa- 
tion with the men in his own particu- 
lar business is of great value. The 
business man’s lunch club is becoming 
a feature in many sections. The res- 
taurants provide special rooms where 
the men assemble at long tables, en- 
joy a short time of social intercourse 
and listen to brief speeches: Isn’t this 
a practical suggestion for us, even 
though we could only make such an 
arrangement a weekly affair? Musi- 
cians need more of this fellowship 
spirit. We get into our own activities 
and grind away, paying little atten- 
tion to the work of our neighbor. 
Meetings of this nature ought to pro- 
mote greater enthusiasm for our work 
and more recitals and public meetings 
would be the natural outcome. If in 
some way club-rooms can be _ pro- 
vided along with these plans, possibly 
we can in a measure obtain a greater 
spirit of unity not only in our smaller 
cities, but even in the larger communi- 
ties. 

Another point which the w. A. O. 
may well consider is that of organ 
instruction. Isn’t it possible to set a 
higher standard for this branch of 
teaching? 

In France students are taught plain 
manual and pedal technique until they 
show a fine grasp of these subjects and 
then there follows a long drill on Bach. 
The other organ classics come next, 
but always in their proper order. 

What do we find so frequently here, 
in spite of the fact that the teacher 
may have received this sound training? 
The student receives a few lessons in 
pedal manipulation and is at once pre- 
sented with the Bach Toccata and 

Fugue in D minor. (And it must be 
with a silent prayer by the teacher 
unless the pupil be an exceptional 
one.) But isn’t this too often the case? 

Transcriptions and symphonies follow 
and the student, becoming a teacher, 
passes on the same formula. 

Organ playing has reached a state 
where we can insist upon a slow and 
firm course of study. We must de- 
mand a higher ideal for the early 
training of our future organists. Such 
a course will mean added prestige for 
the N. A. O. and for America. 

How many of our readers and mem- 
bers take time to read the denomina- 
tional paper of their church? You 
will find many things of interest to 

clubs and 

your work and often communications 
which you may care to answer, giving 
facts as seen by one on the organ 
bench. 

New Yon Work for Convention. 
Plans are practically completed for 

the performance at the Chicago conven- 
tion of a new and very imposing organ 
number for two consoles by Pietro Yon. 
As arranged tentatively this work will 
be played by Messrs. Courboin and 
Maitland. 

This composition has as a title: “In 
Hoc Signo Vinces,” and was inspired by 
that motto as used by Constantine in 

his victorious war against the Turks. Mr. 
Yon completed this unique organ work 
in 1909 and it was first performed for 

a large church celebration at St. Peter’s, 
Rome, Mr. Yon being at the first organ 
and his teacher, R. Renzi, at the second. 

A. brief description of this new con- 
cert number is of interest. A massive 
fugue subject which serves to represent 
the onward movement of the army in 
its success is heard at the beginning and 
a beautiful chorale typifying the cross; 
is given out by the second organ after 
the exposition of the fugue subject. Af- 
ter considerable development there ap- 
pears a new melodic movement built with 
a charming echo effect and the whole is 
worked up to a thrilling climax. The 
fugue subject re-appears after a brief 
andante and the chorale is brought in 
almost simultaneously. This leads up to 
a pedal cadenza for the first organ and 
the whole ends with a colossal fortissimo 
of three chords. 

Mr. Yon considers this to be one of 
his greatest compositions and we are for- 
tunate to secure it for the first perform- 
ance in America and for our convention. 

Farnam Convention Recitalist. 
According to present plans Lynn- 

wood Farnam will play one of the 
Chicago convention recitals. Those 
who heard him at his previous con- 
vention appearance will remember his 
artistic work and will realize the treat 
in store for this August. 

Committee of Reference. 
The committee of reference has 

asked the organ builders to forward 
the measurements which they have 
adopted as a standard for the distance 
between the manuals and pedals and 
for the projection of the manuals over 
the pedals. Many responses have ar- 
rived from the builders, and it is hoped 
that something definite may come out 
of this work. There was a meeting 
with the theater organists on Feb. 27 
and it is expected that R. P. Elliot will 
visit New York in March, at which 
time a meeting will be arranged with 
the organ builders. 

Activity in Delaware. 
George Henry Day, F. A. G. O., the 

Delaware state president, finds the 
best reasons for satisfaction in the ac- 
tivity displayed in that state. He 
writes among other things in report- 
ing recent events: 

“Frederick Stanley Smith, A. A. G. 
©., gave us a splendid recital in his 
church, the Church of the New Jeru- 
salem, on Jan. 26 assisted by Miss 
Sarah Hudson White, organist at St. 
Paul’s M. E. Church, and Miss Mar- 
garet Riggs, organist at the Church of 
the Ascension, Claymont, Del. The 
regular quartet also assisted. The 
beautiful new church was crowded, 
and chairs had to be brought in. 

“One week later, Feb. 2, we met in 
Lambro’s restaurant for a_round- 
table discussion and a social time. It 
was a most successful meeting, and all 
enjoyed the tempting dinner served. 
We decided to organize the Delaware 
chapter, and elected Frederick Stan- 
ley Smith treasurer and Wilmer Cal- 
vin Highfield secretary. It was voted 
to meet once a month for a round- 
table dinner. Those present were: Mr. 
and Mrs. George Henry Day, Miss 
Mary F. White, Christopher W. Viohl, 
Jr., Sarah Hudson White, Miss Eliza- 
beth Burling Johnson, Edward J. 
Muhthausen, Mrs. Frederick S. Smith, 
Miss Margaret Todd Riggs, Mrs. Les- 

ter Riggs, Mr. and Mrs. Wilmer Cal- 
hie Highfield, Mr. and Mrs. Herbert 

Drew, Mr. and Mrs. T. Leslie Car- 
ae and Mr. and Mrs. J. I. Cooper. 

“Jan. 29 I gave a recital in St. John’s 
Church on our new _ four-manual 
Moller organ under the auspices of the 
Near East Relief, assisted by Master 
Earl Evans, solo boy at St. John’s. 
In spite of the rainy weather the 
church was full, and the collection 
amounted to almost $100, which you 
will admit is pretty fair for a free-will 
offering at an organ recital.” 

Sammond Conducts at Asbury Park. 
During the early winter months 

Herbert S. Sammond began the or- 
ganization of a men’s glee club in 
Asbury Park and on Friday evening, 
Feb. 10, he presented them in their 
first concert of the season. Mr. Sam- 
mond in this short time has worked 
wonders with the thirty-one voices 
under his command and the program 
was a most enjoyable and interesting 
one. A well-balanced blending of the 
voices, clear attacks and sound in- 
terpretations characterized the singing 
of each number. The club was ably 
assisted by Miss Ruth Pearcy, a con- 
tralto with a voice of much richness. 
Mr. Sammond undertook the forma- 
tion of this club at the suggestion of 
Mrs. Keator and a large number of 
the men from her own choir are mem- 
bers of the association. Another con- 
cert will be given in the spring and 
enthusiasm has been aroused by this 
fine beginning. 

EXECUTIVE COMMITTEE. 

The executive committee met at head- 
quarters on Monday, Feb. 13, and the fol- 
lowing were present: President Fry, 
Chairman McAll, Mrs. Fox, Mrs. Keator, 
Messrs. Doane, Macrum, Courboin, Far- 
nam, Adams, Russell and Nevins. 

The minutes of the last meeting were 
read and approved. The treasurer’s re- 

Oo 

and want varied, 

The Divided Manual, 

tically doubles the org: 

We will be glad to give 

any information desired. 
| 
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port showed that there has been ‘an unu- 
sually early’ Wests to the January bills 
for dues. Mr. Weston also reported sev- 
eral new members. 

The reference committee arranged a 
joint meeting with a similar committee 
from the Society of Theater Organists 
and a special meeting has been arranged 
for early March, when _ several 
bui'ders will be present. 
working hard on this matter and deserves 
a good backing. 
A fine letter from George H. Day, pres- 

ident of the Delaware council, was read 
and told of the recent meetings. 

The rest of the morning was devoted 
to convention business and details will 
be noted elsewhere. 

UNION-ESSEX COUNCIL. 

The February meeting was held at St. 
James’ Church, Upper Montclair, Monday 
evening, Feb. 27. An evening service was 
given by the choir of that church and the 
choir of the Christian Union Congrega- 
tional Church of the same city. Miss Belle 
Coales played the service and Mark An- 
drews was at the organ. The choirs were 
under the direction of Miss Wright and 
Hermon Keese. 

RHODE ISLAND COUNCIL. 

The February meeting was held on the 
13th in the parlors of the First Univer- 
salist Church, Providence. JI. Ss. 
Matthews and J. RB. Archer, who were to 
give special talks as the chief features 
of the program, being unavoidably absent, 
it was necessary to make several changes. 
The early part of the evening was de- 

voted to those who attended the Phila- 
delphia convention and they started remi- 
niscences with the unblushing design of 
making the others feel what they had 
missed by not being there. Miss. Helen 
Hogan entertained with a witty account 
of her second summer's trip through 
Italy, Germany and France, during which 
time she studied with Bossi, Widor and 
Bonnet. Articles on picture playing by 
Hansford and Adams were read. Two new 
members were secured. Light refresh- 
ments were served and altogether it was 
a most enjoyable evening. 

Miss Helen Hogan will give a recital 
under the auspices of the Rhode Island 
council at the Central Congregational 
Church, Providence. Miss Hogan has a 
fine four-manual Austin organ and all of 
the members are looking forward to this 
recital, which will be the feature of the 
March meeting. 

If You Play in a Theatre— 
You know the need of having a versatile or- 
chestral organ with full voiced volume and fine 
long wearing mechanism. 
people grow tired of monotonous organ sounds 

colorful music. 
the Barton is so popular with theatre organ- 
ists—it is versatile, golden-voiced, reliable and 
offers constant opportunity for the happy new 
combinations the public loves. 

The Barton is a Standard Pipe Organ, but it 
is primarily a theatre organ, beautiful in tone, 
accurately voiced, with unusually fast action. 

exclusive with Barton, 
gives hundreds of new combinations and prac- 

in capacity. 

| ‘“‘You can play a Barton’’ 

_ \BaRTOLA MUSICAL INSTRUMENT 
COMPANY Pd 

\ 312-313 Mallers Bldg., i 

\ 

You realize that 

That’s why 

ore 

J 

q CHICAGO, ILL. 

46 TANIA 

ORCHESTRAL ORGAN 
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RALPH KINDER’S SERIES 
WEATHERS STORMS 

LAST RECITAL IS HIS 860TH 

Blizzard Fails to Keep People Away 

‘from Organ Programs in the 
Church of the Holy Trinity 

at Philadelphia. 

Ralph_Kinder’s annual recital series 
at the Church of the Holy Trinity in 
Philadelphia, which always attracts 
attention as an outstanding organ 
event in that, great organ center, was 
concluded with the program on the 
afternoon of Saturday, Jan. 28. This, 
by the way, was Mr. Kinder’s 860th 
recital in this church—a record worth 
pondering. 

The miserable weather conditions 
during January tended to hold down 
the attendance this year, but even on 
the last Saturday, with a snowstorm 
raging without, 00 eople were pres- 
ent, although any first-class prophet 
would have said that seventy would 
be a large audience in the circum- 
stances. ; 
The organ programs at the recitals, 

at each of which Mr. Kinder was 
assisted by a soloist, were as follows: 

Jan, 7—Symphony, No. 1 (Largo e 
Maestoso, Allegro), Guilmant; Nocturne 
in D, Maitland; Concert Fugue in G, 
Krebs; Serenade, Gounod; Sonata in the 
Style of Handel, Wolstenholme; ‘‘March 
of the Three Wise Men,’ Dubois: Ber- 
ceuse in G, Kinder. 

Jan. 14—‘‘Grand Choeur Dialogue,” 
Gigout; Romanza in C minor, H. A. Mat- 
thews: Minuet, Boccherini; Concert Fan- 
tasia and Fugue, Wood; Andante Canta- 
bile (From Symphony 5), Widor; ‘In 
Springtime,’ Kinder; Evening Song, 'Goss- 
Custard. 

Jan. 21—Concert Overture in C major, 
Hollins; “Chant de Bonheur,” Lemare; 
Prelude and Fugue in A minor, Bach; 
Humoreske, Dvorak; Nocturne in_F, 

Mitler; Toccata in D major, Kinder: 
“At : Twilight,” Frysinger. 

—Triumph March, 
“Benediction Nuptiale,”’ Hollins; Re 
vane,’ Johnson; “The Lost Chord,’ ’ Sul- 
livan; “Burlesca e Melodia,” Baldwin; In- 
termezzo, Dethi er; “A Summer Morning”’ 
(new), Kinder; Finale in B flat, Wolsten- 
holme. 

Mr. Kinder was the guest organist 
at the municipal organ concert in the 
Springfield, Mass., city auditorium 

Grieg; 

Feb. 15 and the criticisms in the 
Springfield newspapers rated his per- 
formance with the very best ever 
heard in that famous place—high 
praise considering what Springfield 
people have been privileged to hear 
in the years gone by. The program 
was divided into two parts—the first 
devoted to European works and the 
second to American compositions—and 
the offerings presented were: Euro- 
pean Composers: Concert Overture 
in C major, Hollins; Andante Canta- 
bile from Symphony 5, Widor; Con- 
cert Fugue in G major, Krebs; “Can- 
zone Della’ Sera,” d’Evry; “Chanson 
de Joie,” Hailing. American Com- 
posers: “Burlesca e Melodia,” R. L. 
Baldwin; “Sunset,” F. Frysinger; 
“The Bee,” E. H. Lemare; “A Sum- 
mer Morning” (new) and Toccata in 
D major, Ralph Kinder. 

Goes to Oklahoma Cathedral. 
Edward Andrew Hanchett, well- 

known throughout Texas and _ the 
Southwest, has been appointed organ- 
ist and choirmaster of St. Paul’s 
Cathedral, Oklahoma City, and began 
his work there Feb. 1. St. Paul’s 
has a choir of fifty voices and a three- 
manual Austin organ of forty speak- 
ing registers. Mr. Hanchett began 
his career as a choir boy in St. Mat- 
thew’s Cathedral, Dallas. He studied 
organ, piano and theory under F. 
Hutson Wright, Samuel Jessup and 
Alfred Brinkler, all former organists 
at St. Matthew’s. He also _ studied 
with Henry Gilbert, now of New 
York. He was advanced to the post 
of assistant organist and choirmaster, 
in which capacity he served a number 
of years. Mr. Hanchett has held sev- 
eral important positions in Dallas, 
among them being that at the Sec- 
ond Presbyterian Church (now con- 
solidated with the City Temple), and 
the Gaston Avenue Baptist Church. 

A three-manual organ of thirty- 
seven stops, buiit by M. P. Moller, 
in the First Presbyterian Church of 
Latrobe, Pa., was opened with a con- 
cert in which the Apollo Club took 
part, Jan. 9. Earl T. Mitchell played 
several organ solos and the club sang 
Matthews’ ‘The Story of Christmas.” 

sented at Union Seminary. 

Buxtehude’s 
which Bach walked fi iles 

York, Tuesday afternoon, Feb. 7, 

of Bach chronologically, 

riod. The first program included: 
Chorale Prelude, 
High,” Pachelbel; 
Sweet,” 

Song, 

Beloved Brother,” Bach; 

ments, Buxtehude; 
Bach; “Song, 

major; Song, “Ave Maria,” 
Gounod; Toccata in D minor, Bach. 

soprano; Rc 
mond Williams, flautists; 

in the following pro- 
in TZ major; 

obligato, 

violoncellist, 
gram: Prelude 
with two flutes 

Prelude and Fugue; 

violin and ’cello: 
the Strains.” 

Adele Parkhurst, artists were 

NOVEL DICKINSON OFFERING 

Buxtehude’s “Twilight Music” Pre- 

to 
hear, was given for the first time in 
this country at the first lecture-recital 
in Clarence Dickinson’s annual series 
at Union Theological Seminary, New 

to- 
gether with works of other masters 
who influenced the young Bach, and 
some of his own early compositions. 
The series this year, on Tuesday aft- 
ernoons in February, followed the life 

presenting 
representative works from each pe- 

ne Music,” 
ty m 

“From Heaven 
“O Savior 

Bach; Sonata for two vio- 
lins, violoncello and organ, Reinken; 
“Capriccio on the Departure of My 

“Twilight 
Music” for soloists, chorus and instru- 

Fugue a la Gigue, 
“My Heart Ever Faith- 

ful,’ Bach: Harp, Praeludium in C 
Bach- 

At the second lecture recital the 
assisting artists were Grace Kerns, 

Roscoe Possell and Ray- 
Maurice 

Kaufman, violinist, and Arthur Wilde, 

song, 
“Tender 

Sheep May Pasture Safely”; Cathedral 
Prelude and 

Gigue from Suite in C for Cello 
alone; song, “If Thou Thy Heart 
Wilt Give Me”; March; Siciliano 
from Sonata 6, for flute; Air on the 
G string; Prelude in E flat minor, 
for clavichord; song, with two flutes, 

“Hark, How Sweet 

At the third recital the assisting 
so- 

prano; Fred Patton, bass; Grace Pot- 
ter Carroll, pianist, and a chorus of 
male voices, in the following program: 
Chorale, “Break Forth’; Vivace from 
Sonata 6 for organ; Chorale, “My 
Chosen King”; Cantata for Bass, 

“Amore Traditore”; soprano aria from 
“The Strife Between Phoebus and 
Pan”; Gavotte for harpsichord from 
English Suite No. 3; “The Coffee 
Cantata”; Largo from F minor Con- 
certo and Allegro from Concerto in 
A, piano and organ. 

Mendelssohn’s “Elijah” was sung 
at the Friday noon hour of music at 
the Brick Church, Feb. 17, under the 
direction of Mr. Dickinson, with Mil- 
dred Graham, Mabel Beddoe, Alex 
Crooks and Andrea Sarto as soloists. 
A Weber program was given Feb. 
24 by Mr. Dickinson, with Sylvia 
Parisotti, soprano, and Ruth Pecurara, 
violinist, which included: Allegro 
from Sonata 3; violin, Adagio and 
Waltz; song: “Echoing Belltones”; 
Overture to “Der. Freischiitz”; violin, 
Larghetto; song: “Ocean, Thou Migh- 
ty Monster,” from “Oberon”; organ, 
“The Mermaid”; song: “Wondrous, 
Holy Night”; “Jubilee” Overture. 

Special Services by McCarrell. 

Under the direction of Frank A. 
McCarrell, special musical services of 
high merit are given on the last Sun- 
day evening of the month in the Pine 
Street Presbyterian Church of Harris- 
burg, Pa. The schedule for the win- 
ter and spring has been as follows: 

Jan. 29—“The Marvelous Work” 
and “The Heavens Are Telling”, from 
“The Creation”, by Haydn. 

Feb. 26—“The Lord is Great” and 
“Achieved is the Glorious Work”, 
from “The Creation.” 
March 26—“‘He Watching Over 

Israel” and “Thanks be to God”, from 
“Elijah”, by Mendelssohn. 

April 16—Cantata, “Easter Eve and 
Morn”, by Frederick Stevenson. 

Neidlingers in Joint Recital. 

On Tuesday evening, Feb. 28, in St. 
Michael’s Church, Amsterdam ave- 
nue and Ninety-ninth street, New 
York, Mr. and Mrs. William Neidlin- 
ger gave their seventh recital of com- 
positions for piano and organ. The 
program included: Theme and Varia- 
tions, Widor; Adagio Cantabile, Bee- 
thoven; Fantasia and Fugue, Saint- 
Saens; Concerto in E minor, Sauer. 
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SECOND EDDY TOUR SOUTH. 

Organist Starts from Chicago Feb. 14 
—Heard by 6,500 at Memphis. 

Ciarence Eddy departed from Chi- 
cago Feb. 14 for his second southern 

tour of the present winter. He was 
accompanied by Mrs. Eddy, the well- 
known contralto, who assists him in 
his programs. They will spend ap- 
proximately three weeks in giving re- 
citals along the way. 
On Feb. 16 Mr. Eddy played in the 

First Baptist Church of Birmingham, 
Ala., on a three-manual Austin organ. 

Feb. 19 he gave a recital in the 
Church of the Immaculate Concep- 

tion at Jacksonville, Fla. Feb. 20 and 
21 he was booked for programs at the 
First Methodist Church of West Palm 
Seach. These were a few of the dates 
and others were pending before Mr. 
Eddy started out. 
News comes from Birmingham that 

Mr. and Mrs. Eddy had a rousing suc- 
cess there. 

Later engagements were made for 
a recital at the residence of Mr. and 
Mrs. J. C. Penney on Belle Isle, 
Miami, Fla., where there is a large 
three-manual Aeolian organ. March 2 
Mr. Eddy wili be heard at the First 
Presbyterian Church of Atlanta, Ga., 
on the large new four-manual Pilcher 
organ. March 3 he will be the guest 
at a reception under the auspices of 
the Georgia chapter, American Guild 
of Organists, at the new residence of 
Howard Candler. Mr. Candler has in 
his home a new three-manual Aeolian. 

The Memphis recitals by Mr. Eddy, 
five in number, recorded in The 
Diapason last month, were remarkable 
in organ history. The aggregate at- 
tendance was 6,500 and the authori- 
ties of the Scottish Rite Cathedral re- 
port 10,000 others failed to hear the 
organ because they were unable to 
obtain tickets. 

Moos Work Reaches Second Edition. 
Joseph N. Moos, organist and choir 

director of the large Church of Our 
Lady of Sorrows in Chicago, has 
scored a remarkable success with his 
new “Missa Solemnis,” written in hon- 
or of St. Joseph, for solos and chorus, 
with orchestral or organ accompani- 
ment. The first edition of the mass 
was sold out within ten months and a 
second edition is just coming off the 
press. Catholic choirmasters and or- 
ganists, as well as fellow composers 
have paid high tribute to the work of 
Mr. Moos, who devotes a large part 
of his time to composition for voice 
and organ. 

Clarence Dickinson gave a recital in 
February in the hall of the Maryland 
Casualty Company, Baltimore. The first 
half of the program consisted of a lecture 
on the development of the organ as an 
instrument, illustrated with lantern slides, 
and the second half of numbers ranging 
from compositions for primitive organ to 
those written for the most complex and 
resourceful modern instrument. 

Max Schuelke 
Organ Co., Inc. 

522-532 Sixteenth Avenue 

MILWAUKEE, WIS. 

Electro-Pneumatic and Tubular- 
Pneumatic Action 

Known for their Superior Tone 
Quality and Workmanship 

ESTABLISHED IN 1875 

ESCHALLOTTS 
for REED PIPES 

Manufactured in a way assuring 
uniformity throughout 

PRICES ARE RIGHT 

TITAN TOOL COMPANY ERIE, PA. 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
Milwaukee, Wis. 

Organist, Wisconsin 
Consistory, A. A. S. R. RECITALS 

MARCH-1,: 1922 

LYNNWOOD 
FARNAM 

ORGANIST 

Primus inter pares on the 

organ bench.— New York 

Evening Post. 

Church of the Holy Communion 
49 West 20th Street 

New York City 

Mrs. Edith Ewell Levis 
ORGANIST AND CHOIR DIRECTOR 
of St. John’s Methodist Episcopal Church 

Brooklyn, N, Y. 

attention to Church 
g and interpretation of 

sacred song. 

Coaching. 8 
Program 

HUGH PORTER 
ORGANIST 

New First Congregational Church and 
Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 

sity, Evanston: 

The Wrangler House, Evanston, Ill. 

ESTABLISHED 18651 

Gen. Kilgen & Son 

Console of st. Louis Cathedral Orga 
i. 

Pipe Organ Builders 
ST. LOUIS, MO. 

The House of Quality for Tone, 
Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

Chandler Goldthwaite 
CONCERT ORGANIST 

Management W. P. BUGGE 

Auditorium, ST. PAUL, MINN. 

SIBLEY G. PEASE 
ORGANIST -: COMPOSER 

First Presbyterian Church, B. P, O. Elks No. 99 
Prioate Organist te Mr. and Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 

CHARLES M. COURBOIN 
CONCERT ORGANIST 

Guest Soloist, Evening Concerts, Wanamaker Auditoriums 
Philadelphia and New York City 

a feat almost beyond belief.” 

“Courboin 1s a master of style, entering into thé individual peculiari- 
ties of the various composers with genuine sympathy and musical 
understanding. The gifted organist played entirely from memory— 

—Philadelphia Record, November 18, 1921. - 

Exclusive Management: ’ 
Syracuse Musical Bureau, Lock Box 443, Syracuse, New York 

Holloway 
PIPE ORGANS 

OF 
QUALITY 

E. E. HOLLOWAY, COMPANY 
139 SOUTH EAST STREET 

INDIANAPOLIS 

Builders of Church, Chapel and 
Concert Organs 

TREU PIPE 

Direct Tracker, Tracker Pneumatic 
or Tubutar Pneumatic Actions 

ORGAN Co. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

MUNICIPAL ORGANIST 

JAMES ROBERT GILLETTE 
ORGANIST ST. JOHN’S CHURCH 

Under Concert Direction: A. J. LORENZ, Box 443 

EVANSVILLE, INDIANA 

Company 
SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4 “ 
First Baptist Church, St. Joseph, Mo. . 
First Church of Christ Scientist, Toledo, O.- 3 - 

and Choir 

y 3 “ 

and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3 “ 
First Swedish Lutheran Church,Moline I.3 “ 
First Congregational Church, Moline, Ill. 3 

—FACTORY, ROCK ISLAND, ILL.— 
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DAILY RECITALS PROVE 
SUCCESS IN SAN DIEGO 

GOOD WEATHER A GREAT AID 

Outdoor Organ Made an Educational 
Asset to the City and a Drawing 
Power—Shows That Audi- 
ences Can Be Attracted. 

By HUMPHREY J. STEWART, Mus. D. 

The great outdoor organ at Balboa 
Park, San Diego, Cal., has been in op- 
eration for seven years. It was for- 
mally dedicated to the city, as the gift 
of John D. and Adolph B. Spreckels, 
on Dee. 31, 1914, the eve of the open- 
ing of the Panama- California exposi- 
tion. On this occasion I played the 
opening recital program, and from that 
date to the present time I have been 
in charge of the daily recitals. So far 
as I am aware, there is no other city 
that can boast of having daily recitals 
extending over a length of time. There 
are many municipal organs in the 
United States, but the recitals are not 
given daily. Sometimes the organ is 
heard only once a week, but two, or 
possibly three, recitals appear to be 
the usual arrangement. Our experi- 
ence with these daily recitals proves 
that, in San Diego at least, it is possi- 
ble to attract a satisfactory audience 
from day to day; but it must be re- 
membered that our climate is excep- 
tional, and also that most of our peo- 
ple are lovers of good music. 

The fame of San Diego’s outdoor 
organ recitals has extended throughout 
the country, and one of the first ques- 
tions usually heard from visitors is, 
“Where is the great organ, and when 
can we hear it?” If the organ con- 

certs were only given once or twice 
each week, many of these visitors 
would be disappointed; but the daily 
program satisfies all needs. 
A careful record of the daily con- 

certs, which I have kept since the 
organ was opened, shows the astonish- 
ing fact that interruptions and post- 
ponements on account of unfavor- 
able weather only average nine days 
each year. 

It might be expected that there 
would be some difference of opinion as 
to the selection of music for our daily 
programs, because of the varying tastes 
of a large number of people. Many 
undoubtedly demand a high standard, 
while others have no use for classical 
music, or “high-brow stuff,” as they 
call it. 

I have always endeavored to steer 
a middle course as between classical 
and so-called “popular” music, and an 
examination of my programs. will 
show that invariably there is some- 
thing to please all tastes, except per- 
haps the taste of those who are satis- 
fied with nothing short of ragtime or 
jazz. Music of this type—if indeed it 
can be called music—is utterly un- 
suited for performance on the “king of 
instruments.” It can be heard only 
too frequently in public places of en- 
tertainment; so those who desire this 
kind of thing need not go far to find 
it. 

Our organ concerts, on the other 
hand, are intended to have a certain 
educational influence. By maintaining 
a proper standard of musical value, 
these concerts have done much to form 
the musical taste of our people, and 
gradually to lead them to a proper ap- 
‘preciation of the greatest works of the 
greatest composers. 

During the last twelve months more 
than 2,000 compositions have been per- 
formed, and it may also be said that 
not one great composer has been left 
unrepresented. Thousands have lis- 
tened to the music of Handel, Bach, 
Mozart, Beethoven, Wagner and, in 
fact, all of the great men in music; 
and in this way the message of good 
music has been brought home to them. 

For New York’s Music Week 
Preparation for New. York’s third 

annual music week has been going on 
steadily for the last two months and 
plans are now clearly mapped out for 
the observance, which will be held 
April 30 to May 5. In addition to the 
most active members of last year’s 
committee a number of new members 
of prominence have been secured, mak- 
ing this year’s committee more repre- 

sentative than ever and better quali- 
fied to make New York’s music week 

The hon- a great civic observance. 

ee 

orary chairman is Otto H. Kahn. C. M. 
Tremaine, head of the National Bureau 
for the Advancement of Music, who 
was secretary of the first and second 
annual music week committees, is now 
chairman, while the director is Miss 
Isabel Lowden, who served on_ last 
year’s committee and was its field di- 
rector. Among the members of the 
general committee are: Philip Berolz- 
heimer, city chamberlain; Dr. Nicho- 
las Murray Butler; Edward F. Albee, 
president of the Keith Circuit of The- 
aters; Melzar Chaffee, president of the 
Association’ of Music School Settle- 
ments; George H. Gartlan, director of 
music in the public schools; Rt. Rey. 
William T. Manning, D. D.; Thomas 
A. Edison; Lynnwood Farnam, Ameri- 
can Guild of Organists; Rodman 
Wanamaker and Edward Zeigler of 
the Metropolitan Opera Company. 

THE DIAPASON 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Halls 

Residences and Theaters 

THE ERIE REED 
PIPE COMPANY 

Manufacturers of 

Reed, Flue and 
Wood Pipes 

Artistic Excellence in Voicing 

26th and Cherry Sts. 
ERIE, PA. 

ESTABLISHED 1820 
ESSE QUAM VIDERI 

" LOUISVILLE, KY. 

one hundred years. 

sign. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

Organ Magnets, many kinds, 
Armatures, Tubes, Paper 

Washers, Contact Wires, etc. 
in stock 

EMIL MEURLING Reynolds, Ill. 

HUGO GOODWIN 
F. A. G. O. 

CHICAGO 

4454 North Lincolin St. 

JAMES N. REYNOLDS 

SMALL PIPE ORGANS 
Modernizing of Old Organs 
— Additions 

oicing 
IOXTLANTA, GA 219 Marietta St. 

KATE ELIZABETH FOX, F.AGO. 
ORGAN RECITALS 

Organist and beg Director, Church of 
edeemer 

Morristown, New Jersey 

CONTI NUOUSLY engaged in the manu- 
facture of Pipe Organs for more than 

[NSTRUMENTS unexcelled in purity of 
tcne, reliability of action, artistic de- 

SPECIALLY planned for the require- 
ments of churches, auditoriums, thea- 

tres, lodge rooms and residences. 

HENRY PILCHER’S SONS 
' LOUISVILLE, KY. 

The American Organist) 

A magazine of unex- 
celled interest to pro- 
fessional organists and 
choirmasters because 

of its unique illustrated 

reviews of new and old 
organ music and an- 

thems, its articles by 
eminent men of the 

organ profession, and 
its discussions—some 

of them rabid, some of 

them mild, all of them 

candid and earnest—of 

the everyday problems 
of the everyday organ- 
ist, with special depart- 
ments for both the 
Church Organist and 
the Theater Organist. 
It endeavors to keep its 
feet firmly planted on 
the rock foundation of 
the past, but its face it 
turns toward the light 
of the future. 

U. S. A., $2.00. Canada, 

$2.25. England 12s 
money order. Sample 

copy gratis. 

36 West 65th St. New York, N. Y. 

There is nothing intricate 
in the mastery of the 

HOPE-JONES 
UNIT 

ORCHESTRA 
Knowledge of it increases one’s 
efficiency. The great number 
of installations we are making 
thruout the United States is in- 
creasing the demand for highest 
type musicians. Artists will al- 
ways find a profitable market 
for their services. 

Le us send you the address 
of a Hope-Jones Unit near 
you where you can try it. 

RUDOLPH 
WURLITZER Co. 

Factory: N. Tonawanda, N. Y 

The 

Offices: Cincinnati, Ohio 
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NEW ORGAN TO SHREVEPORT 

Contract for a THree-Manual Is 
Awarded to M. P. Moller. 

The Highland Baptist Church of 
Shreveport, La., has awarded to M. P. 
Moller the contract for a three-man- | 
ual instrument which will have excel- 
lent tonal variety. In addition to the 
specification, given below, there is to 
be installed a set of twenty chimes: 

GREAT ORGAN. 
. Open Diapason, § ft., 61 pipes. 
. Doppel Fiéte, 8 ft., 73 pipes. 
. Clarabella, 8 ft., 73 pipes. 
. Dulciana, 8 ft., 73 pipes. 
Flute ad’ Amour, 4 ft., 73 pipes. 

. Octave, 4 ft., 61 pipes. 
Tuba, 8 it., 61 pipes. 
Stops 2-3-4-5-7 in Choir Swell Box. 

SWELL ORGAN. 

“AIDS conor 

8. Bourdon, 16 ft., 73 pipes. 
9. Open Diapason, 8 ft., 73 pipes. 

10. Stopped Diapason, 8 it., 73 pipes. 
11. Salicional, 8 ft., 73 pipes. 
12. Vox Celeste, 8 ft., 61 pipes 
13. Aeoline, 8 ft., 73 pipes. 
14. Flute Harmonique, 4 ft., 73 pipes. 
15. Oboe, 8 ft., 61 pipes. 
16. Cornopean, 8 ft., 73 pipes. 
17. Vox Humana, 8 ‘ft., 61 pipes. 

CHOIR ORGAN (Augmented). 
18. Violin Diapason, 8 ft., 73 pipes. 
19. Doppel Fléte, 8 ft., 73 notes. 
20. Melodia, 8 ft., 73 notes. 
21. Dulciana, 8 ft., 73 notes. 
22. Flute, 4 ft., 73 notes. 
23. Tuba, 8 ft., 61 notes, 
24. Viola d’Gamba, 8 ft., 73 pipes. 
25. Piccolo, 2 ft., 61 pipes. 
26. Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
27. Open Diapason, 16 ft., 44 pipes. 
28. Bourdon, 16 ft., 44 pipes 
29. Lieblich Gedeckt (from No. 8), 16 ft., 

32 notes. 
30. Flute (from No. 28), 8 ft., 32 notes. 
31. Octave (from No. 27), 8 ft., 32 notes. 
32. Violoncello (from No. 24), 8 ft., 32 

notes. 
The console will be of the stopkey 

type. Twenty-one adjustable combi- 
nation pistons are provided. 

Work Under Edward Bunting. 
The choir of the Second Congrega- 

tional Church, Moline, IIL, under the 
direction of Edward Bunting, organist 
and choirmaster, has given monthly 
musical services this season, usually 
on the last Sunday evening. On 
Jan. 29, with soloists and chorus of 
twenty-five voices, excerpts from Men- 
delssohn’s “Flijah” were sung. Mrs. 
Woodford Garrigus, at the organ, 
played as a prelude the Allegro Maes- 
toso from Guilmant’s Third Sonata, a 
Pastorale, by Rogers, and as the post- 
lude, “Marcia Religioso,” Parker. On 
Dec. 25 at 6 a. m. Christmas Julotta 
candlelight services were held, with an- 
thems and solos. At 7:30 p. m. there 
was a traditional carol service, includ- 
ing carols by Gevaert and French, 
English and German mediaeval 
writers. The choir has adopted the 
slogan of the “Venturesome, Victo- 
rious Congregational Choir.” 

Cathedral Organist Dead. 
B. F. Wortmann, for nearly twenty 

years organist at the Cathedral of the 
Holy Name in Chicago, died at the 
end of January. Mr. Wortmann was 
born in Germany about 1843 and re- 
ceived his musical education in Berlin 
and Vienna. Before coming to Chi- 
cago he was organist at the cathedral 
in Alton, Ill, for many years. He is 
survived by a sister in Cincinnati. 
Burial was at Calvary cemetery, after 
services at the cathedral. 

PHILADELPHIA MIDMER ORGANS 
ALICE R.DEAL 

CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 

William Powell Twaddell 
Organist and Musical Director 

First Presbyterian Church 
Durham, North Carolina 

Not for the Least Money 

Nor for the Most Money 

But for the Most Discriminating 

Main Office and Works: MERRICK, N, Y. 

CARL WIESEMANN 
St. Matthew’s Cathedral, St. Mary's 

College 

DALLAS, TEXAS 

HENRY H. MARSTON 
ORGAN BUILDER 
Special attention to 

Students’ Pedal Reed Organs 

SOUTH BRAINTREE - MASS. 

JOSEPH G. CIPRIAN 
Pipe Organ Builder 

REPAIRING REBUILDING 
ELECTRIC BLOWERS 

Twenty Years in Business 

Bell Phone 334. Paducah, Ky. 

Built up to an Ideal; 
Not down to a price! 

You probably can 
save a lot of disap- 
pointment in the fu- 
ture by getting 
acquainted with 
NATIONAL service 
now! 

NATIONAL ORGAN SUPPLY CO. 
JOHN H. HALLAS, President 
HARRY F. AUCH, Vice-President 

Erie, Pennsylvania 

As THE DIAPASON says: “The 

poor organ builder is gradually 

eliminated as a result of his short- 

comings as evidenced in his work, 

and whatever term of life is 

granted him usually is won on a 

basis of low price. By their fruits 

ye shall know them probably will 

continue to apply indefinitely in 

the organ world, manufacturing 

as well as playing.” 

—Feb. Editorial. 

All of which sounds like a sermon 

on NATIONAL string-tone, reed 

and flue pipes. 

HENRY KUGEL, Treasurer 
HARRY H. KUGEL, Secretary 

— 

JACOB GERGER 
PIPE ORGAN BUILDER 
Repairin Rebuilding 

Electric Blowers 

534 West Edgely Street 
Both Phones PHILADELPHIA, PA. 

THOS. KELLY 
Organ Builder and Expert Repairman 

30 years practical experience 
Church and atre Organs Maintained and Kept in 
Condition Par Excell Old Track itted 
With the Most Reliable Speer ‘Eecro  neumet tic 

Address 207 
Chiford 1205-3 Detroit, ‘Mich. Adelaide St. 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St., 

Established 1866 SEND FOR CATALOGUE 

BROOKLYN, N. Y. 

Walter Keller, Mus. D., F. A. G. O. 
Director Sherwood Music Schools 

Recitals Instruction 

300 Fine Arts Bidg., CHICAGO 

“Acce 

view in The Urania) 

CANONS AND FUGUE ON THE CHORALE: 

“A musical wonderwork, commandin 
works of Widor, Guilmant and Reger.”—A. 

’ 
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“Vater meer im Himmelreich” 
(Leipzig, F. E. C. Leuckart) 

pt my felicitations on your magnificent contrapuntal work!’’—Alex- 
andre Guilmant, Paris (From a letter to Mr. Middelschulte). 

highest attention by the side of the 
W. Gottschalg, Weimar (From a re- 

WILHELM MIDDELSCHULTE 
1705 Ridge Ave., EVANSTON, ILL. Phone Evanston 298 

HINNERS ORGAN CO. 
Pekin, Illinois 

Builders of organs of all sizes. Superb tone—modern appliances—durable 
construction. Cordial endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing 
outfits for any type of organ. 

CORRESPONDENCE SOLICITED 

ALLAN BACON, 4.4.6.0. 
CONCERT ORGANIST 

HEAD OF ORGAN DEPARTMENT 

PARSONS COLLEGE 
Fairfield, Iowa 

Available for 
RECITALS, DEDICATIONS, Etc. 

ARTHUR B. JENNINGS, JR. 
ORGAN RECITALS 

Address, St. Stephen’s Church, Sewickley, Pa. 

ARTHUR C. BECKER, 4.4.c.0. 
Concert Organist 

Dean School of Music, De Paul University - 

Organist St. Vincent’s Church, CHICAGO 

P. 

131-133 Bellefield Avenue 

ML. 

SPECIAL SUMMER COURSE FOR TEACHERS 
Every opportunity for the training of teachers 

PITTSBURGH MUSICAL INSTITUTE, Inc. 
PITTSBURGH, PA. 

ae 
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Tufts 
1135 West 27th Street, Los Angeles California 

Concert 
Advanced Instruction 

Organ Dedications Featured 

Organist 

HENRY F. SEIBERT, Concert Organist 
Organist and Choirmaster, Trinity Church, Reading, Pa. 

Rome, August 2, 1921. Most Worthy Signore Henry Seibert: Greater sentiment you could not have 
expressed in the execution of the pieces played on the organ last Sunday in St. Peter's in the Vatican, after 
the religious function. Also the organ technic of which you have manifested absolute mastery, is worthy 
of praise. You will certainly earry high in the world the name of your illustrious teacher, Pietro A. Yon. 
Accept, gracious signore, my sincere wishes for an always better future, together with my congratulations 
and my cordial salutations. Your most devoted, REMIGIO RENZI, eg Organist of St. Peter's in 

INSTRUCTION - 
out five years. S 

to fe chotr and solo eosompensene. 
ee Se organ. 

CHARLES GALLOWAY : CONCERT ORGANIST 
Organist usioal Director bh Peter’s Episcopal ore (St. Louis). Organist Washington Universit: 

may Oficial Organist Lousiana Pur ti904) ” 
ORGAN ~ - 

of instruction is patterned after that given by ALEXANDRB GQUILMANT, my preceptor 
al attention iven to and exceptional advantages for the study of Hymn-iune 

‘or organ practice pupils have access to an electrical! peopemed 
ddress, CHARLES GALLOWAY, 4171 Magnolia Ave., St. 

chase Exposition 

THEORY 

ouis, Mo. 

For 

RECITALS 

Vatican, Professor of Organ and Composition, St. Cecilia Academy, Rome, Italy 

and KRAFT = 
TRINITY CATHEDRAL, CLEVELAND, O. 

170 West 75th Street 

American Guild of Organists 
Examinations for Associateship and Fellowship 

For Information Address 

Chairman of Examination Committee 

WARREN R. HEDDEN, Mus. Bac., F. A. G. oO. 
NEW YORK, N. Y. 

EMORY L. GALLUP 
Organist and Choirmaster 

St. Chrysostom’s Church, Chicago 

ORGANIST AND neue ASTER 

Organ Instruction 
28 EAST 35th STREET 

erly 
University School o 

Director 2 the Organ Department, Bornes, 
le 

bree One Hecebiens Organs available for students’ practice 

JOHN DOANE 
The Churcb of the Incarnation, York City 

Recitals 
NEW YORK CITY 

‘anston, Ill, 

Homer P. Whitford 
Mus. Bac., F. A. G. O. 

Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 

J. RODE JACOBSEN 
Organist- rg 9 Director, Christ 

MSS. a Specia 
Expert Band and Orchestra Arranging 

ASHEVILLE, N. C. 

Utica, N. Y. 2638 Milwaukee Ave., Chicago, Ill. 

PALMER CHRISTIAN]|[ "2st, msowex0 A. A. G. O. 

ORGANIST 7 aster si neo 
Grove Park Inn _— All Souls Church Prix d’Orgue—Coe lege, 

Cedar Rapids, Iowa 

Ernest Prang Stamm 

ORGANIST 
Ninth and Boulder Streets 

TULSA, OKLAHOMA 

Charles Residence 
Albert Hhorecrest Botel 

STEBBINS 
Chicago 

G@rganist 2nd Church The Aeolian Co. 
of Christ, Scientist FJine Arts Blog. 

HARRIS S. SHAW 
A.A. G. O. 

Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio, 18 Huntington Avenue 
BOSTON, MASS. 

DANIEL A. HIRSCHLER, 

Mus. B., A. A. G. O. 

Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 

Emporia, Kansas 

ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-El 

Organ Instruction—Bes Voice Training 

2124 Chase Avenue CHICAGO 

HARRISON D. LE BARON, A.A.G.0, 
Director School of Music 

OHIO WESLEYAN UNIVERSITY 
Delaware, Ohio 

BERT E. WILLIAMS 
ORGAN ARCHITECT 

Director, Southern Theatre 
Organist, Temple Israel and Scottish 

te Masonic Bodies 

ALBERT 

Concert RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 
DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

FRANK WRIGHT 
Mus. Bac. A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
ence Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

Dr. RAY HASTINGS 
Concert Organist 

Temple Auditorium - - LOS ANGELES, CAL. 

Organist 

STANLEY R. AVERY 
Certificate Paris Conservatoire: 
Organ (Widor) Piano (Philipp) 
Composition (Vidal). 

Recitals—Instruction 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City How to Train a Choir 

Practical Course in Choir Train- 
ing. Given in Person or by Cor- 
respondence. First Lesson Free. 

MAC PHAIL SCHOOL OF MUSIC 
MINNEAPOLIS, MINN. 

E, Rupert Sircom 
Organist and Choirmaster, Church 
of Our Saviour, Brookline, Mass., 
(Episcopal) and Organist of the 

Apollo Club of Boston. 

CARL MeKINLEY 
ORGANIST 

Center Church—Strand Theatre 

HARTFORD, CONN. 

Walter Wild,F.R.C.0. 
Concert Organist 

Organist and Director Clinton Avenue 
Conquepeeeaet Ch 

Brooklyn, N. 
Sheridan Tete, Greenwich Village, 

New York Cit 

ZEUCH 
BOSTON 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark's 

Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

FRANK STEWART ADAMS 
CONCERT ORGANIST 

Southern Theatre, Columbus, O. 

GEORGE 
HENRY DAY 

CONCERT ORGANIST 
ST. JOHN’S CHURCH 

OOP>m 

J, FRANK FRYSINGER 
Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

ARTHUR DAVIS, F.R.C.0., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

St. Louis, Mo. 
Organ Recitals and Instruction 

Specialcorrespondence course for A.G.Q. 
xaminations. Address 

Christ Church Cathedral, St. Lente, Mo, 
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HEADQUARTERS. 

At the monthly meeting of the 
the following members’ were 
Messrs. Federlein, Doersam, Comstock, 
Martin, Andrews, Bleecker, Brewer, Car] 
Demerest, James, Macrum, Munson, 
Sealy, Schlieder and Wright. Brainard 
Avery, legal counsel for’ the guild, also 
was present. 

The examiners for the Clemson prize 
were sorry to report that in their estima- 
tion the work submitted did not show a 
high enough standard to.warrant the 
presentation of a prize. It was moved 

council 
present: 

and seconded that the prize be omitted 
this year. 

The public meetings committee an- 
nounced plans for a memorial service for 

Baier under the auspices of 
New York, and the Amer- 

The services will 

Dr. Victor 

Trinity Church, 
ican Guild of Organists. 
be held in Trinity Church on Tuesday 
evening, March 7, at 8 o’clock. The pro- 
gram committee for the occasion consists 
of Moritz KE. Schwarz, chairman, and 
Messrs. Comstock and Wright. 
The following were elected 
Headquarters—George Frederick 

tin, Ella Cox, Earl Rodgers, Mrs. 
M. Austin, Felix A. Boyer, Mrs. Ernest 
Kk. Clulow, Mrs. Caroline Dunn, Frances 
E. Davis, Lois Greene, Mrs. Marie M. 
Hine, Esther Handley, Harry W. Kis- 
kaddon, Mrs. Sara Ruby Kauffman, Merle 
Knipe. Edward Chonteau Legg, Mrs. Ira 
Tom Parker, Mrs. R. K. Phipps, Marie 
Gardner Swift, Frank Austin Saunders, 
John M. Truby, Arthur W. Williamson, 
Mrs. Dennis H. Wilson, Mrs. Jennie P. 
Yarbrough. 
Baltimore—Oscar Wood McCleary. 
Illinois—Franklin F. Horstmeier, 

May Dahl. 
Indiana—Paul R. Matthews. 
Nebraska—Olive B. Pearson. 
New Jersey—Jane Whittemore, 

Moodey. 
Northern Ohio—Blanche Lenman, 

Hodel, Harold W. Wise. 

Oregon—Marie Louise Taylor. 
Texas—Alma Belle Dodd. 
Eastern New York—Mrs. 

Rose. 

Oklahoma—Synette Kimmons 
Mary H. Rose, Pauline C. Paxton, 
Campbell Cochran, Jessie Cissne. 

ILLINOIS CHAPTER. 

organists were privileged to 
of the most delightful programs 

of this and several other seasons when 
Richard Keys Biggs appeared in recital 
at St. James’ Episcopal Church on the 
evening of Feb. 1. It was Mr. Biggs’ in- 
troduction to Chicago and certainly it 
proved a hanpy one, for he gave his au- 
dience something new and refreshing, yet 
nothing sensational, nor any attempt at 
undue display. Jt was simply organ play- 
ing of the first class, technically im- 
peccable, with sympathy and_ dignity 
predominating. 

Mr. Biggs opened with the 

colleagues: 
‘Aus- 

Homer 

Anna 

Elsie M 

Philip 

George PD. 

Grigsby 
Maude 

Chicago 
hear one 

Fantasia in 
C minor by Bach, one of the seldom 
heard works of the master, and it was 
beautifully done, proving "a fine un- 
derstanding of B Zach in his quie ter moods. 
Then followed the splendid ‘‘Piece He- 
roique”’ of Cesar Franck. Exquisite color 
was infused into the Meditation 
frora Widor’s First Symphony and there 
was power and enthusiasm in 
“Marche Pontificale.’’ Wagner's 
bestod’’ fairly lifted the audience from 
its feet and was easily the piece de re- 
sistance of the evening, in the opinion of 
the organists present, for Mr. Biggs gave 
it an interpretation that left in the 
transcription nothing lacking that is 
found in the orchestral score. After the 
Fugue in D major, a second Bach offer- 
ing. which was played with scholarly ac- 
curacy and a fine tempo. the program 
closed with four Vierne numbers. Three 
of these—a “Legend,” a ‘Carillon’ and 
an ‘“Arabesque’’—are discoveries of Mr. 
Biggs and are among the writings of the 
Parisian master for the reed organ. The 
“Carillon’’ proved sufficiently modernistic 
for the cravings of the most modern 
taste. The ‘‘Legende’’ was a rarely beau- 
tiful selection. The closing number was 
the Allegro from the Second Svmphony. 

Mr. Biggs was the guest of the chapter 
at a luncheon at the Amber Pie tea shop 
on Lake Shore Drive Jan. 31 and a com- 
pany of about thirty members enjoyed a 
deligytful hour with the visitor and 
heard a short talk by him in which 
among other things he made an apneal 
for more adequate reed tone in modern 
organs, 

MINNESOTA CHAPTER. 

The Minnesota chapter held a_ joint 
meeting with the newly-formed St. Paul 

Association in the House of Hope 
Church, St. Paul, on Tuesday, Jan. 17. 
R. Buchanan Morton, organist of the 
House of Hope Church and dean of the 
chapter, presided. Dinner was served at 
6:30 to a company of forty. A motion 
that the chapter take out an association 
membership in the Minneanolis Civic 
Music League and in the St. Paul Musical 
Association was adopted after a long dis- 
cussion. The discussion was taken part 
in bv G. H. Fairclough, president of the 

James Lang, 
eapolis @ivic Music 

A. Thornton, Mrs. James 
Carl Jensen and others. 
the business meeting the mem- 

Musical 

St. Paul Musical Association; 
director of the Minn 
Teague; G. 
Young, 

After 

bers listened to a most interesting lec- 
ture by Stanley Avery, organist of St. 
Mark’s Church, Minneapolis. Mr. Avery 
recently returned from France after a 
course of study at the American Conser- 
vatoire at Fontainebleau. He related his 
experiences there and the lecture was 
illustrated with numerous  stereopticon 
‘slides. At the conclusion of the address 
Mr. Avery was accorded a rising vote of 
thanks. 

MISSOURI CHAPTER. 

Richard Keys Biggs of Brooklyn appeared 
before the Missouri chapter in a recital 
played at the Pilgrim Congregational 
Church of St. Louis Feb. 2. The mem- 
bers of the chapter were enthusiastic 
over the recital and pronounced Mr. Biggs 
a rare artist. The St. Louis newspaper 
critics likewise accorded to the per- 
formance the highest terms of appro- 
bation. The program was as_ follows: 
“Marche Pontificale’’ and Meditation 
(from First Symphony), Widor; ‘Piece 
Heroique,’”’ Franck; Fantasia in C minor, 
Bach; “Liebestod” (from ‘Tristan and 
Isolde’), Wagner; Fugue in D major, 
Bach; ‘‘Legende,”’ “Carillon” and “Ara- 
besque,’’ Vierne; Allegro (from Second 
Symphony), Vierne. 

SOUTHERN OHIO. 

Under the auspices of the Southern 
Ohio chapter, a recital was given by 
Charles Heinroth of Carnegie Institute, 
Pittsburgh, in the Presbyterian Church 
of the Covenant, Cincinnati. Jan. 4. It 
was up to the usual standard of Heinroth 
recitals, and therefore beyond criticism, 
in spite of the sudden cold weather which 
had played havoc with the organ. The 
program was as follows: Concerto in D 
minor. Handel (four movements); Lar- 
ghetto from the Clarinet Quintet. Mo- 
zart; ‘‘Piece Heroique,” Franck; “L’ Or- 
gano Primitivo,” Yon; ‘‘Dithyramb,”’ Har- 
wood; ‘“Idylle,’”’ Godard-Guilmant; Scher- 
zo in G minor, Bossi; Fantasy and Fugue 
in G minor, Bach. 

Counterpoint in the Guild Examinations. 

At the request of guild members who 
are teaching pupils for the examinations, 
the examination committee offers the 
following compilation of rules governing 
the strict counterpoint tests for each of 
the two classes of candidates (fellowship 
and associateship). This action is taken 
with the hope that it may enable candi- 
dates to avoid some of the most prevalent 
etrors, which have caused failures in re- 
cent years. 

In such a short compilation it is not 
possible to present more than a small 
proportion of the laws which govern this 
science, and further enlightenment can 
be obtained from the text-book. If dif- 
ferent writers seem to disagree on certain 
details, a careful survey of the various 
books mentioned in the examination re- 
quirements will reveal the fact that these 
disagreements do not vitally affect the 
basic principles. To save time and trouble 
during the remainder of the period he- 
fore the 1922 sessions, it is advised that 
the attention of candidates should be 
ziven particularly to one of the most con- 
cise and explicit of the text-books: ‘‘Stu- 
dent’s Counterpoint,’’ by C. W. Pearce. 
which contains a preface and a mem- 
orandum of great value and clearness. 
The compilation prepared hy the ex- 

amination committee is as follows: 

THE FIRST SPFCIFS OF COUNTER- 
POINT. 

1. As the harmonic basis in the major 
keys. the triads of the first, second, third. 
‘ourth, fifth and sixth degrees are used 
in root position or first inversion. 

2. All second inversions are pro- 
hibited. 

3. The diminished triad on the leading 
rote is prohibited in original position and 
can only be used in first inversion. 

4. In minor keys the triads of the 
first. fourth. fifth and minor sixth de- 
erees are used in root position and first 
inversion. 

5. All second inversions are _ pro- 
hibited. 

6. The diminished triads on the sec- 
ond and seventh degrees are prohibited in 
original position and can only be used in 
first inversion. 

7. The augmented triad on the third 
degree is not to be used at al 

The melodic progression of a sev- 
enth, or of anv augmented or chromatic 
interval is prohibited in any of the narts 
Additional advice will be found in the 
text-book. 

9. A bass note must not be repeated, 
but its octave may serve. 

THE SECOND SPECIES. 

10. The first beat in each measure 
must be in accordance with the rules of 
first specfes. 

11. Discords may be used as passing 
notes. on the weak half of the measure. 
and they must progress by step to a con- 
cord of the next measure. . 

THE THIRD SPECIES. 

12. The first beat in each measure 
must be in accordance with the rules of 
first snecies. 

18. Passing notes. changing notes and 
the ‘‘nota cambiata’” may be used on 
weaker beats. 

14. The third species must not begin 
on the third heat. 

15. Complete 
avoided. 

THE FOURTH SPECIES (Syncopated). 
16. Prepare the upper note of a ninth 

or a seventh and resolve it downward by 
step. 

17. Prepare the lower note of a sec- 
ond, and resolve it downward, by step. 

. Prepare either the upver or the 
lower note of a perfect fourth, and re- 
solve it. If the suspension is in the un- 
per part, resolve it to a third. If it is in 
the lower nart. resolve it downward to a 
perfect fifth. but this will not mitigate 
consecutive fifths on the weak beats of 
adiacent measures. 

19. The inverted ninth, appearing as 

arpeggios should be 

a seventh in a lower part, and resolving 
downward to the octave, is prohibited. 

20. The suspension of a ninth is per- 
missible against the bass only, and can- 
not be employed against any part above 
the bass. 

21. All chords of resolution must con- 
form to the rules of first species. 

THE FIFTH SPECIES (Florid). 
22. This is a mixture of all of the pre- 

ceding four species, and it also empioys 
occasional ‘eighth-notes, of which not 
more than two should be-used in suc- 
cession, and only conjunctly, and on the 
second or fourth beats. 

23. The general rules of all of the four 
prc eding species remain in full force. 

24. When a half-note on the third beat 
is preceded by shorter notes in the same 
measure, it must be tied to the following 
measure, either as a suspension or a 
syncopation. This rule does not apply to 
the next to the last measure. 

25. Particular attention must be given 
to the preparation of all discords, includ- 
ing fourths, and the percussion of any 
discord against the lowest moving part 
must be most c*refully considered. 

26. The leading note is very rarely 
doubled. In combined species it may pos- 
sibly be doubled in a scale or broken 
chord passage, on a weaker beat. 

27. Hidden octaves or fifths are for- 
bidden between extreme parts. 

In conclusion, the attention of all in- 
terested musicians is directed to the fact 
that the rules of strict counterpoint are 
not in foree in the sections of the ex- 
amination which call for harmonization 

of a melody, and composition of a sen- 
tence or a string quartet or ground ‘bass, 
and in, these last-named tests the candi- 
date is at liberty to exercise his skill in 
free counterpoint. 

W. R. HEDDEN, Chairman. 

Plays for School Children. 
All the seventh and eighth grade pu- 

pils of the public schools of London, 
Ont., gathered at St. Andrew’s 
Church on the afternoon of Feb. 13 
to hear an organ recital and ari 
by Charles E. Wheeler, F. C. G.O., 
organist of St. Andrew’s. This = 
cital, Mr. Wheeler stated, was prob- 
ably the first of its kind in Canada. 
Its purpose was the stimulation of real 
appreciation of music among 
school children. The development of 
the organ was pointed out from cen- 
tury to century by Mr. Wheeler, who 
also explained how the modern instru- 
ment is played. The program in- 
cluded a Guilmant Allegro Maestoso, 
“Ave Maria,” Boccherini’s Minuet in 
A and the “Siciliano” and Prelude 
and Fugue in B flat major by Bach; 
Lott’s “A Pastoral Scene,’ and Gou- 
nod’s Processional March from “The 
Queen of Sheba.” 
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A Minor Strain 

Paper on the Organ Recital Read Be- 
fore the Canadian College of 

Organists 

By CHARLES E. WHEELER, F.C. G. O. 

I offer no apology for the presentation 
of a subject that may be considered by 
some as worn threadbare other than a 
consciousness of my ability to submit but 
littke new material in the short time at 
my disposal upon a condition so general 
and of such vital importance to the or- 
vanist. Any attempt on my part to prove 
the efficiency and far-reaching educa- 
tional benefits derived from the organ re- 
cital, not only to the general public mu- 
sically inclined or otherwise, but to the 
professional organist as well, would be 
tutile and a waste of time. However, it 
is my desire to speak of the indifference 
and lack of interest displayed towards 
this particular form of musical program, 
and to consider ways and means to 
counteract a condition that I regret to 
say is so general. 

The great need, opportunity and_re- 
sponsibility must be apparent, especially 
to those of our profession who realize 
the necessity of doing something more 
than make a conscientious effort to earn 
their salary by providing an_ efiicient 
musical service each Sabbath, if we are 
io awaken this apathy to a state of in- 
terest and appreciation. 

Personal effort alone is not sufficient. 
A systematic study of the whole situa- 
tion, and a hearty co-operation with 
some plan agreed upon, is absolutely 
necessary if results are to be obtained. 

I recognize that many organists feel 
“the burden of their calling’? and have 
given of both time and talent for this 
‘labor of love,’’ and while some seed has 
fallen upon fertile soil, it must be ad- 
mitted that a large part has been un- 
productive. 

How do you account for this? Surely 
we have an instrument that is no novel- 
ty, an instrument whose age carries with 
it traditions that are fraught with every- 
thing that is noble and ideal. Why is 
it that the average man or woman, while 
admitting a certain amount of satisfac- 
tion and help received from the organ at 
the Sunday services, cannot be coaxed or 
lrawn out by a team of horses to attend 

a series of organ recitals? Who is to 
blame? The recitalist or the people? Is 
their musical understanding or inclina- 
tion at a low state, or is our judgment 
poor in the selection of these pieces that 
appear on our recital programs? Are 
we “musical highbrows” aiming far above 
the heads of most people? Is the Sunday 
organist to blame for not playing some- 
thing of a more brilliant or popular na- 
ture? 

I do not believe the competent and 
sincere service man is responsible for 
this condition, although careless. and 
slovenly playing or the constant rehash- 
ing of old pieces will surely do harm. 
The church organist certainly has a re- 
sponsibility along educational lines, but 
his sphere is limited, as the environ- 
ment in which he works is one of wor- 
ship, and the music for which he is re- 
sponsible should be of a fitting char- 
acter. Nor can I place the whole blame 
upon the shoulders of the recitalist.. Oc- 
easionally I meet a chap whose _ ideals 
are set to that rigid point where he ad- 
vocates education by force rather than 
persuasion. He forgets that what ap- 
pears on his program influences’ the 
future action of many of his _ hearers. 
Still IT believe that the large majority of 
recital programs are carried out with the 
‘dea of giving the greatest pleasure and 
profit to the greatest number in the 
audience. 

The fact that a similar attitude exists 
towards art, poetry, the sciences and 
the better dramatic productions should 
not discourage our efforts, and a satis- 
faction in merely holding our own leads 
only to retrogression. 

I have reason to believe that the organ 
recital is to a large extent necessary for 
an advanced state of technique. as well 
as a means for developing the 
aesthetic side of the organist, and to it 
we certainly owe a debt of gratitude that 
never can be paid for the enlarged field 
and inspiration given to the composer, 
shown by the immense amount of fine 
organ music which the publishers have 
placed at our disposal. Nor can we lose 
sight of the stimulus given to organ 
building from which both artistic and 
vast commercial benefits have resulted. 

The qualifications of the recitalist are 
vital in character. He must possess 
adequate technique and the _ necessary 
mterpretative genius to enable him to 
give a proper rendition, and above all, 
show good judgment in his program se- 
lections if’ he is to hold the interest of 
his audience. Program. building is an 
art that requires a mature and discrim- 
inating sense. Just as the artistic eye 
directs the hanging of the works of art 
in our galleries, that each picture will 
have the best light. likewise each vro- 
gram number should be placed where it 
will appear’ to the best advantage. As 
a means of arousing interest, I would 
annotate eaeh. selection whenever pos- 
sible, giving a brief description of its 
Reneral character or some outstanding 
feature pertaining to the piece or its 
composer. 

In this matter of program material vou 
will naturally be guided by the organ 
you will have to play. If a strange in- 
strument, a knowledge of the specifica- 
tion is necessary. Happy the man who 
finds facilities at his command that. will 
enable him to revel in the field of nuance 
and color. If it be a small instrument, 

common sense must especially assert it- 
self by a choice of selections adaptable 
to the means at his disposal. No good is 
ever accomplished by trying to play 
something upon an organ whose resources 
are inadequate. The many types of or- 
gans, the complexity or lack of neces- 
sary mechanical accessories, the acoustic 
defects found in many buildings, and in 
small instruments, the woeful lack of 
fundamental tone, are some of the diffi- 
culties the visiting organist meets and, 
may I add, the criminal negligence oc- 
casionally met towards very good organs, 
whose mechanism is all out of order and 
to whom the tuner is an absolute 
stranger. 

P Although there is a certain standard- 
ization found in the better class of or- 
sans, every organ possesses an_ indi- 
viduality that requires intimacy, if suc- 
cess will crown our efforts. The visiting 
organist takes more chances than any 
other type of soloist that I know. Usual- 
ly he has but an hour or so to look over 
things. How different the case of the 
vocalist, violinist, cellist, harpist and the 
great pianists. They carry with them 
and perform upon the instruments with 
which they are familiar. 

We have considered the organ and the 
organist. What about the audience? I 
have heard this statement from a musical 
source, that only a small percentage of 
the average audience found at organ 
recitals have a knowledge of what con- 
stitutes real good organ music, which 
statement, if true, will go a long way 
toward the explanation of this apathetic 
condition I have mentioned. While I 
admit that our audiences are not com- 
posed of competent critics, I am con- 
fident that they are certainly critical, 
from their own standpoint, and not back- 
ward in expressing their likes or dislikes 
regarding the selections they have heard. 
How careful, then, we should be to give 
these people something they can digest, 
something that will not only be whole- 
some but interesting as well! 
Ww hy do people attend organ recitals? 
Some, I am glad to say, come because 
they like organ music and expect to en- 
joy the program. - Others come from a 
sense of loyalty to the church or organ- 
ist. The object or auspices of the re- 
cital may appeal to others. Curiosity to 
hear a great virtuoso attracts many a 
large audience, but it is only on rare oc- 
casions that you can secure a gathering 
that will sit through and enjoy a whole 
Bach program or find contentment in the 
solids of Max Reger or even some of the 
larger works of Cesar Franck, Guilmant 
or Widor. These good people are melod- 
ists and not kindly disposed toward the 
intricate contrapuntal compositions or the 
complex working out of some massive 
piece. They do not understand, their in- 
terest lags and they tire quickly. 

_ Many recitals are given with an as- 
Sisting vocalist or instrumentalist of 
some kind. Some organists object to this 
custom. If these numbers are in keeping 
with the rest of the program, and their 
presence’ responsible for a larger and 
more interested audience, why quarrel 
with it. 

Of course you must advertise, and in 
a manner that will create interest—not 
in a glaring, exaggerated circus:style, al- 
though I believe some little touch beyond 
the mere announcement is advisable— 
something that will catch the eye: with- 
out creating prejudice. Many instances 
of heroic endeavor come to our. minds. 
In a large city across the border T re- 
member seeing this announcement: ‘Five 
organs in one, come and hear Mr. So 
and So. play them all at once.” Another 
place I read: “Mr. A. in one piece plays 
1,467 notes in succession on the pedals in 
a little more than three minutes.” An- 
other instance, in a community which I 
am well acquainted with—on the church 
bill board announcing the minister’s sub- 
ject something like this appeared: ‘Hell 
and those who inhabit it. Come and 
hear Mr. Blank and the choir render ap- 
propriate music.” This type of adver- 
tising may be useful; personally I am in 
favor of a much more modified form. 
_ A_ never-failing method of recruiting 
is the personal and combined efforts of 
our friends; also the giving of the re- 
cital or the series under the auspices of 
a well-organized society or in aid of 
some worthy object. I would make ar- 
rangements for the appearance of an out- 
standing organ virtuoso. With the help 
of a good, energetic ticket committee, the 
financial end can generallv be taken care 
of. Try it; it is worth while. 
Good has resulted from giving English, 

French, Belgian, German or American 
programs, and an occasional historical 
program with a short talk or synopsis of 
the period involved. 

T cannot pass without speaking of the 
theater organist. He has a _resvonsi- 
bility that cannot be overlooked or un- 
derestimated. True, he works in a dif- 
ferent atmosphere from that of the 
church or recital organist. But this fact 
stands out. He plays each day to hun- 
dreds of listeners. What he plays and 
how he plays is bound to elevate’ or 
lower the taste of those who attend these 
places of amusement. One can readilv 
see how easily this element of “jazz.” 
which has crept into ‘the lives. of so 
many of our young people, can_be fos- 
tered and spread unless proper. men are 
presiding at these consoles. TI am in- 
clined to think that one of the reasons 
organ music has not deteriorated to the 
same extent as that of other instru- 
ments is the fact that the organ has 
heen safeguarded bv its association with 
the building in which it is generally 
found. 

T have endeavored to portray a condi- 
tion that exists in most of ovr cities and 
towns. However. in certain musical 
centers where college and _ institutional 
advantages attract Jaree numbers of stu- 
dents esvecially interested in music 
things are somewhat better. For these 
oases we are thankful, but the condition 

iatives THE DIAPASON 

of the public at large towards organ re- 
citals is apathetic—all the more lament- 
able when we think of the many good 
organs that lie dormant, heard only for 
a few minutes at some religious service— 
educational opportunities that are al- 
lowed to mildew and rust. Also think 
of the vast amount of money that is 
locked up six days in the week. A 
buried talent surely and just as im- 
potent! 

While recognizing the efforts of a noble 
few, who are still carrying on, doing 
their best to further this labor of love, 
is it not our duty as organists and mem- 
bers of an institution which exists only 
for the propagation of our art to do all 
we can in our power to better this condi- 
tion? For whether service man, recital- 
ist or at the organ in the theater, you 
are consciously or unconsciously an edu- 
eator, who should devote nothing but 
your best to develop the musical taste of 
all with whom you come into contact to 
that point where they will understand 
and enjoy all that is best in the realm 
of organ endeavor. 
As one means of increasing and stimu- 

lating a desire for more and better organ 
music, I would follow in the steps of 
other educationalists and begin with the 
young. I would provide, say, one re- 
cital a month for the students of our 
colleges and public schools, such pro- 
grams to be in keeping with the under- 
standing of these students, and given at 
such times as not to interfere with their 
regular studies. If our school boards 
would look with favor upon this sugges- 
tion, I feel sure there would be little 
difficulty in securing the use of both 
churches and organs for this purpose. 

GATHER TO HONOR MR. YON. 

Musical Event Celebrates Conferring 
of Distinction by Pope. 

Several hundred priests, musicians, 
painters and writers, including sing- 
ers connected with the Metropolitan 
and Chicago Opera companies, attend- 
ed a music festival at the College The- 
ater of St. Francis Xavier, New York, 
Feb. 8, in honor of Pietro A. Yon, 
organist of St. Francis Xavier's 
Church. The late Pope Benedict XV. 
conferred on Mr. Yon the title of 
Honory Organist of St. Peter’s Basi- 
lica, Rome, and the festival was in 
celebration of this honor. 

Father Patrick Casey, rector of St. 
Francis Xavier’s Church, in an intro- 
ductory address paid tribute to Mr. 
Yon’s ability as composer and organ- 
ist. The program was in two parts, 
with Constantino Yon at the piano. 
It opened with Yon’s “Salve Regina,” 
sung by St. Francis Xavier’s choir, 
Messrs. S. Bogato and L. de Hierapo- 
lis, soloists. J. C. Ungerer conducted. 
Other Yon compositions interpreted 
were “Gesu Bambino” and his “Ave 
Maria.” Mrs. Maria di Lorenzo, vio- 
linist, played a selection by Moszkow- 
ski and Serafino Bogatto sang Bur- 
leigh’s “Little Mother of Mine.” : 
Among those present were Giovanni 

Martinelli and Giuseppe de Luca of the 
Metropolitan Company; George Fis- 
cher, representing the music publish- 
ers; Vincent Tack, painter; James A. 
Flaherty, representing the Knights of 
Columbus; Judge L. Valenti, District 
Attorney Martin of the Bronx, W. A. 
Kramer; Max Wertheim, Dr. A. H. 
Gianinni, Professor Ferdinand Mar- 
cucci and Father Heffernan, O. P. 
The festival was under the auspices of 
the Jesuit Fathers. 

Reuter Organ for Chicago. 
To the Reuter Organ Company of 

Lawrence, Kan., has been given an 
order for a two-manual organ to be 
placed in the Constellation Masonic 
Temple, Chicago. The specifications 
were drawn up by George J. Kurzen- 
knabe and Albert J. Strohm to fit the 
special requirements of the place. The 
console will be movable and _ aside 
from that of the Medinah Temple or- 
gan will be the only movable console 
on any Chicago Masonic instrument. 
There will be twelve stops, a set of 
chimes and all modern accessories. 

Seventy-three-note chests are provid- 
ed for both manuals. The entire or- 
gan will be under expression. This 
organ is to be installed about 

March 15. 

New. Field for Frank E. Morton. 
Frank E: ‘Morton, who for a num- 

ber of vears was_connected with the 

organ building profession and always 
has retained his interest in it, and who 
for some time has been acoustic en- 
gineer of the American Steel and 
Wire- Company, in which position his 
work has attracted wide attention, es- 
pecially in the piano trade, has be- 
come a member of the Jackson Piano 
Company of Milwaukee. The name 
of that concern will be changed to 
the Jackson & Morton Piano Com- 
pany and he will be chairman of the 
board of directors. 

“T hear your next-door neighbors have 
anew organ. How many stops has it?” 

“About three a day—for meals.”"—San 
Francisco Chronicle. 

Guy C. Filkins 
CONCERT ORGANIST 

Central Methodist Church, Detroit, Mich. 

James Philip Johnston 
RECITALS—INSTRUCTION 

East Liberty Presbyterian Church 

PITTSBURGH, PA. 

Sheldon B. 

FOOTE 
Trinity Church 

wus On>m Princeton, N. J. 

EDITH B. ATHEY 
Civic Organist, Central High Auditorium 
Organist-Director. Hamline M.E. Church 

WASHINGTON, D.C. 

Organ Dedications — Recitals 

LUCIEN E. BECKER 
F. A. G. O. 

Recitals’ Instruction 

PORTLAND, OREGON 
380 E. 14th St., North 

G. Herman Beck 
A. A. G. Ow 

Organist and Musical Director 
Emmogaus Lutheran Church 

CORRESPONDENCE COURSE, HARMONY 
AND COUNTERPOINT 

3009 Victor St. ST. LOUIS, MO. 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

230 WOODBINE STREET 

MATTHEW N. LUNDQUIST, Ph.D. 
Gustavus Adolphus College 

DIRECTOR 

CONSERVATORY of MUSIC 

Saint Peter, Minnesota 

EDMUND SERENO ENDER 
BALTIMORE, MD. 

St. Paul’s Church, Goucher College 

Peabody Conservatory 

Personal Address: 3106 Abell Ave. 

BIGGS 
219 Greene Avenue, BROOKLYN, N. Y. 

RECITALS 

INSTRUCTION 



THE DIAPASON MARCH 1, 1922 

THE DIAPASON 
A Monthly Zournal Devoted to the Organ 

Offictal Journal of the National Assocla- 
tion of Organists. 

Official Organ of the Organ Bullders’ As- 
sociation of America. 

S. E. Gruenstern, PusiisHer. 

Address all communications to The 
Diapasen, 1507 Kimball Building, Wabash 
Avenue and Jackson Boulevard, Chicago. 
Telephone Harrison 3149. 

Subscription rate, $1.00 a year, in ad- 
vance. Single copies, 10 cents. Rate to 
foreign countries (including Canada), 
$1.25. Foreign subscriptions must be paid 
in remittances equivalent to the sub- 
scription price in United States currency. 
Advertising rates on application. 

Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure inser- 
tion in the issue for the following 
month. 

Entered as second - class matter 
March 1, 1911, at the postoffice at Chi- 
onge,, Sanete, under the act of March 
os 

CHICAGO, MARCH 1, 1922. 

BEWARE OF THE “FAKERS” 

A physician must possess a diploma, 
a minister must be ordained by his 
church, a lawyer must be admitted to 
the bar and have a state license to 
practice. Any one of these men may 
not be any too good even if he is hold- 
ing these insignia of his having passed 
certain tests. But at any rate he has 
some of the qualifications for the pur- 
suit of his calling. 
Now as to the organist: Any black- 

smith or sign painter who has taken 
a term of lessons can call himself an 
organist and the world does not seem 
to care. The welfare of people’s bodies 
and their business is not involved and 
they train their ears to be patient when 
it comes to the matter of music. 

Sometimes the gullibility of church 
authorities is something to make one 
weep. A favorite form of appeal to 
them is to describe yourself as a great 
organist from some foreign country— 
one of the world wonders from some- 
where or other in Europe. The great 
success of such men as Bonnet, Yon, 
Courboin, Dupre, etc., has shown the 
“fakers” the way. Their fees on paper 
are very high and their advertising 
matter is most flattering to themselves 
and their alleged abilities. But their 
prices are very flexible, it appears on 
examination, and their desire to be 
generous leads them to play for a very 
small fraction of what they ask at 
first. The public comes, sometimes in 
droves, and goes away more firmly 
convinced than ever that an organ re- 
cital is not much on which to waste 
an evening. 

Of course it is not easy to devise a 
cure for frauds in the organ world 
any more than elsewhere. The “Pon- 
zis” will continue to gather in their 
money. But one word of advice to 
churches may not be amiss. Do not 
engage a concert organist without at 
least consulting your regular organist 
and ascertaining to your own satisfac- 
tion that the itinerant, no matter how 
highly he rates himself, really is a man 
worth admitting to your church and 
to your organ bench. 

HENRY FORD AND THE ORGAN 
Next to the automobile. we under- 

stand that Henry Ford evinces great- 
er interest in the organ than in any 
other mechanical contrivance. He has 

‘a fine Estey instrument in his own 
home and for years has been an “or- 
gan bug.” Mr. Ford’s weeklv paper. 
the Dearborn Independent, of Feb. 4 
contains an article on the modern or- 
gan, entitled “Marvels of the Wonder 
Musical Instrument.” written by R. P 
Crawford, which tells in a manner to 
appeal to the layman just what the 
modern organ’s possibilities and mar- 
vels really are. It is illustrated with 
pictures of the console of the Austin 
organ in the city hall at Portland. 
Maine, of the front of the Austin in 
the San Francisco city auditorium and 
of the front of the Skinner organ in 
St. Thomas’ Church, New York, in 
addition to a picture of a residence or- 
gan which we presume is that in Mr. 
Ford’s home. 

The article makes some statements 

which are of interest to the. organ pro- 
fessional. After recording some of the 
large organ contracts and other de- 
velopments of the recent past, the 
writer says: 
“What is the significance of all this 

organ fever? It simply means that 
America is rapidly taking the lead of 
the world in organs. Nearly every 
steamer brings one or more organists 
from the old world cathedrals and 
churches, who set out to try their 
fortunes in the United States. Most 
of them tour the country giving recit- 
als and when a good offer comes their 
way they accept, and settle down in 
America. America is rapidly develop- 
ing many organists of world reputa- 
tion, both as concert players and com- 
poe. and American inventive genius 
nas outstripped scores of the great or- 
gans in other countries, 

“The greatest marvel of the organ 
today is perhaps not so much the har- 
monies that come from its depths as 
it is the wonderful mechanical devel- 
opments that make this music possi- 
ble. An organ builder must, of course, 
be an artist at his work, but when it 
comes to making possible this great 
instrument of today, at least half the 
job is just downright mechanical and 
inventive genius. Under the old sys- 
tem of building organs it would be 
impossible to play any of the huge, 
modern instruments.” 
We think that this is a well-de- 

served tribute, and it is a pleasure to 
see it in a magazine of general infor- 
mation. 

WHAT M., DUPRE TELLS US 
That which we have with us every 

day we often do not stop to appreciate 
until we lose it. That has been a 
human characteristic since the begin- 
ning of the world. The children of 
Israel did not consider the fleshpots 
of Egypt much of anything while Pha- 
raoh vouchsafed them. It is the ten- 
dency of the average organist to criti- 
cise organs. He does this about three 
times to one time that he praises them. 
Sometimes he is just not of the appre- 
ciative kind. Sometimes he thinks it 
is smart to ape certain highbrowed 
critics who condemn everything done 
by American organ builders as ipse 
facto evil. It takes the visit of some 
distinguished foreign artists to call 
cur attention to the undoubted supe- 
riority of American organs in many 
respects. Everyone of these artists 
who has come over in recent years ad- 
mits that the fruits of the mechanical 
ingenuity of American builders are 
far above anything achieved in that 
line abroad. 

The latest to pay a tribute to the 
American-built organ is Marcel Dupre, 
and he does so unstintingly in an ex- 
tended interview published by Musical 
America. 

“T had heard and read a great deal 
about American organs,” M. Dupre is 
quoted as saying after one of his re- 
citals. “My expectations were high 
and I have not been disappointed. 
Although my stay has largely been 
confined to New York and Philadel- 
phia, I have seen a good many examples 
of the work of prominent American 
organ builders and find it on the same 
high plane as that of the great builders 
of Europe. 

“But I admire most of all,” he con- 
tinued, “the great adaptability of your 
American organ builders who are able 
to construct an organ for a church of 
any denomination, for a home, a con- 
cert hall or a theater, so that each one 
seems to fit perfectly the particular 
need of each installation. It is a well- 
known fact that mechanical improve- 
ments on American organs are far in 
advance of European. * * * And I 
believe that American inventiveness 
and ingenuity will within the next few 
years bring about advances as yet un- 
heard of.” 

Dupre found that on the organs he 
used in this country the purely me- 
chanical and technical difficulties were 
reduced to a degree which permitted 
the organist the greatest possible de- 
votion to the pure interpretation of the 
composition, his interviewer adds. 

M. Dupre has done a service in call- 
ing attention to something we all know 
but sometimes overlook. His state- 
ment should cheer up any who have 
been influenced by jeremiads which ex- 
tol only foreign organs, with the ex- 
ception of one or two in this country, 

in which is incorporated a certain set 
of ideas. 

The excellent article by Ralph Kin- 
der on drawing audiences to organ 
recitals, which was written for The 
Diapason last year and which attract- 
ed attention, in all parts of the country, 
was repririted in the January issue of 
the Etude. Mr. Kinder, in his brief 
essay, said so much that is of value 
to the organist who aspires to give 
successful recitals, that we feel he 
should devote himself to writing a 
text-book for organists which would 
deal with this and other problems. 
He has the ability to make himself 
understood in few words and to at- 
tract by his style. Herbert S. Sam- 
mond’s hints to young choirmasters, 
another valuable afticle from this pa- 
per, is reproduged by our Philadelphia 
contemporary in the same issue. 

The National Bureau for the Ad- 
vancement of Music has added a new 
booklet to its list of instructive and 
inspirational literature on music 
weeks. It is a collection of fifty edi- 
torials on local music weeks and the 
music week movement, selected from 
a large number and from representa- 
tive newspapers in all parts of the 
country, and it gives a comprehensive 
and illuminating picture of the public 
attitude toward these observances as 
reflected in the daily press. 

“The Crown of Life” Appreciated. 
George B. Nevin’s sacred cantata, 

“The Crown of Life,” was sung at 
Easton, Pa., Feb. 9, before a large 
and appreciative audience, by the com- 
bined chorus choirs of Olivet Presby- 
terian and Zion Lutheran churches, 
under the direction of Stanley Kem- 
merer, with Thomas Yerger at the 
organ. The cantata was repeated Feb. 
16 in Zion Lutheran Church, and again 
on Feb. 19 in Colton Memorial Chapel, 
Lafayette College. The chorus of 
about eighty voices shows the careful 
training of Mr. Kemmerer. Roland 
Diggle, Mus. D., of Los Angeles, 
writes that his choir sang “The Crown 
of Life’ Feb. 5 and in response to 
many requests repeated it on Feb. 
12. He writes: “It made a big hit 
with everybody and I am sure will 
prove very popular.” 

Warning to Organists. 
An individual using the name of 

Marion Johnson, or Walter C. Clarke. 
etc., is reported as having swindled 
various organists of New York and 
vicinity out of small sums of money 
by posing as an organist stranded in 
town through having his pocket 
picked or some other cause. He de- 
sires carfare to return to his own city 
(usually Philadelphia). He is a rath- 
er small man of pleasant personality 
and his knowledge of the organ, choir 
training, etc., is extensive and his re- 
marks are most convincing. Organ- 
ists are warned to be on their guard 
against him and to cause his arrest, if 
possible. 

FOR LESS GLUE-POT WORK. 
Johnstown, Pa., Feb. 17, 1922. To the 

editor of The Diapason: The communi- 
cation in the January Diapason from Mr. 
Hardy was most interesting. As to the 
mechanical points involved in the discus- 
sion, I have nothing further to say, Mr. 
Skinner’s masterly analysis having cov- 
ered all the principal points. 

I will say, however, that I fully grant 
that there is no reason, from a theoretical 
standpoint, why serial opening shades 
should not be the equal of the sixteen- 
step whiffle-tree engine. My complaint 
is that so far none have been built that 
are the equal of it! < Having done consid- 
erable studv along engineering lines my- 
self I would be the last one to deny the 
possibility of its being done. But as long 
as the buffers are made, as they inva- 
riably seem to be made, of rubberized- 
cloth in bellows form they will inevitably 
become ineffective in time, and a slam- 
ming will result. If the buffers were 
something in the nature of a@ well-de- 
signed shock absorber. possibly a well- 
made plunger type working against oil. 
I see no reason why serial shades should 
not be as silent in operation as is de- 
sired. In fact, I have a strong feeling 
that the organ business needs more ma- 
chine-shop work and less glue-pot_con- 
struction, as a whole. More standardi- 
zation in manufacture, more interchange- 
ability of parts (action parts, of course) 
between different organs, and less of the 
cut and fit style of factory processes. 
An organist demands three things from 

the expression controls of an organ, viz.: 
Speed in operation, absolute silence un- 
der all loads and freedom from feeling of 
“stene” or rnoints of rest in the are of 
operation. Given these qualities, no one 
will quibble as to the manner of its 
achievement. 

Faithfully vours. 
GORDON RALCH NEVIN. 

THE LABORER AND HIS HIRE 

“Much is written and said about the 
inadequacy of the remuneration for 
the services which organists render 
to their churches—and much that is 
said is justified,” writes J. Lawrence 
Erb in the February Etude. “Yet the 
fact remains that, even in the large 
and much-advertised city churches, 
the organist—and the members of the 
choir as well—looks upon the money 
earned in the service of the church 
as an extra—a form of pin-money— 
and renders a kind of musical per- 
formance in return which is often 
worth even less than is paid for it. 
Tt is all very well to point to the dis- 
crepancy between the salaries of the 
minister and the musicians and the 
relative cost of their respective edu- 
cations; but it is only fair to point 
out in turn the relative amount of 
time and energy the two expend in 
the service of the church. If the or- 
ganist takes his position lightly, in the 
preparation of his voluntaries and 
other music and in the lack of any 
thoroughgoing knowledge of the his- 
tory and literature of ecclesiastical 
music, it is too much to ask that his 
employers should adopt other than 
his own point of view. In church mu- 
sic as in every other pursuit, a man 
is usually paid what he is worth to 
his employer; and if he wants to in- 
crease his income, the best way is to 
make himself worth more, or else to 
transfer his services to an employer 
who values them more highly. Much 
of the church music that we hear is 
over-paid even though its performers 
receive nothing more than a respect- 
ful hearing. To quote the Immortal 
Bard: 

“The fault, Dear Brutus, is not in our 
stars, 

But in ourselves, that we are under- 
lings.” 

MORE ON THE SWELL ACTION. 

Chicago, Feb. 15, 1922.—Editor The Dia- 
pason: Perhaps I am not an intelligent 
person, but I must confess that I am un- 
able to see the light of some of Mr. Skin- 
ner’s article. If a spring that pulls ten 
pounds connected to a whiffletree can be 
said to vary its power just because it can 
overcome varying loads under its maxi- 
mum, then the spring that returns the 
accordion has this same virtue, and like- 
wise the accordion itself. 
A spring that pulls ten pounds pulls 

just that, no more, no less. When the 
motors fill in the whiffletree engine the 
shades are free to be moved by the spring 
and it pulls them with its ten pounds 
pressure and not with the power of one 
motor, two motors or any number of 
motors. The number of motors filling 
serves to determine the load and not the 
power. If the resistance of the shutters 
is such that it takes the spring one sec- 
ond to absorb the filling of one motor it 
is not possible for the same spring to 
move the same shutters twice that dis- 
tance in the same time interval. If you 
have two quantities of work to do, one 
twice as large as the other, and the same 
power to do both with it will take you 
twice as long to do the larger. This is 
where the time interval that Mr. Skinner 
mentioned enters. 

There was one element in the function- 
ing of the whiffletree that I thought ac- 
tually possessed the faculty of multiply- 
ing of power. This was when simul- 
taneous action of motors took place, but 
Mr. Skinner says no. In the next to the 
last paragraph of his article he points 
out that any one motor acting singly has 
its power multiplied sixteen times by the 
lever action and is therefore equal in 
power to the entire sixteen used simul- 
taneously, because when the motors act 
together they discard the leverage ac- 
tion, the difference being that the single 
motor possesses this power for one-six- 
teeenth of the motion and the sixteen 
carry this power through the _ entire 
travel. The result is, in fact, exactly 
the same as the accordion, even pressure 
throughout the motion. Mr. Skinner has 
further confirmed my conviction that the 
whiffletree’s only virtue lies in its six- 
teen stations, or perhaps its utility in 
burying the dead. 

Surely almost everybody will agree that 
the perfect swell action will be the one 
that will instantly follow the_ slightest 
movement of the swell shoe. The rapid- 
ity of the movement of the shoe should 
be left to the desire and ee pe pow of 
the organist. Given two engines of equal 
flexibility, most organists would prefer 
the more responsive one. 

Mr. Skinner holds up for ridicule the 
swell-box that is neither too tight nor too 
loose and in the same letter gives us the 
swell action that is neither too fast nor 
too slow. Very truly yours, M. E. HARDY. 

A Sibelius program was given at the 
Friday noon hour of music at the Brick 
Church, New York, Feb. 10, by Clarence 
Dickinson, with Vernon Archibald, bari- 
tone, and Marietta Bitter, harpist. The 
offerings included: ‘Spring Song’’; harp, 
“Minuet”: song, with harp accompani- 
ment, “The Harper and His Son”; “Valse 
Triste’; harn, Pastorale; song, ‘My Bird 
Is Long in Homing”; ‘‘The Bells of Berg- 
hall Church”; “Finlandia.” 
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BUILDS ORGAN IN OWN 
HOME AT SALT LAKE CITY 

IS WORK OF JAMES WELLS 

Two-Manual Erected in Addition to 

Residence—Parts Supplied by 

Gottfried & Co.—Mr. Wells 

Recovers from Accident. 

James Wells has installed in his 
home at Salt Lake City a two-manual 
organ which he himself has construct- 
ed, having bought the parts from A. 
Gottfried & Co. of Erie, Pa. The in- 
strument is resourceful and beautiful 
in tone and is a delight to Mr. Wells 
and his friends. An extension was 
added to the house to accommodate 
the instrument. There are sixteen 
speaking stops—six on the great, eight. 
on the swell and two on the pedal— 
and the specification is as follows: 

GREAT ORGAN. 
1. Open Diapason, 8 ft. 

Dulciana, 8 ft. 
. Melodia, 8 ft. 

4. Viol d’Gamba, 8 ft. 
nh. Flute d’Amour, 4 ft. 
6. Trumpet, 8 ft. 

SWELL ORGAN. 
7. Flute Harmonic, 4 ft. 
§. Violin Diapason, 8 ft. 
9, Salicional, 8 ft. 

10. Stopped Diapason, 8 ft. 
11. Vox Celeste, 8 ft. 
12. Vox Humana, 8 ft. 
13. Cornopean, 8 ft. 
14. Oboe, 8 ft. 

PEDAL ORGAN. 
15. Bourdon, 16 ft. 
16. Open Flute, 8 ft. 

There are two swell-boxes. The or- 
gan is on five-inch and three and one- 
half-inch wind. Five pistons for the 
swell and four for the great and pedal 
are provided. 

Mr. Wells has recovered fully from 
an accident which nearly cost his life 
when he was in a train wreck on an 
interurban line at Taylorville, Utah. 
A southbound train had taken the sid- 
ing to let one going north pass, but 
the switch did not work and the north- 
bound train crashed into the one on 
which Mr. Wells was a passenger. 
Three persons were killed instantly 
and a score were injured. Mr. Wells 
suffered a fracture of the skull and 
was unconscious for four. days. 

ORGAN IN HOME OF JAMES WELLS. 

Sowerby Work Heard by Queen. 
A special wireless dispatch from 

Rome to the Chicago Daily News 
Feb. 9 says that in the presence of 
the queen mother a quintet, the work 
of Leo Sowerby, the Chicago com- 
poser and organist now studying at 
the American Academy in Rome, was 
performed at the Roman Philhar- 
monic Academy. The quintet, which 
is for flute, oboe, clarinet, French 
horn and bassoon, was received with 
prolonged applause. The Roman 
critics approved the American’s work, 
declaring it to be full of promise. 

At the Euclid Avenue Baptist Church 

of Cleveland, Edwin L. Bottle, organist 
and director of music, an interesting ‘‘fa- 
vorite anthem night’’ was held on the 

evening of Jan. 22. Mr. Bottle played 

“Walther’s Prize Song’’ for the prelude 

and, with the assistance of Miss Naomi 

Crittenden at the piano, played Rubin- 

stein’s ‘“Kammenoi-Ostrow.”’ The favorite 

anthems presented were: ‘Hark, Hark, 
My Soul,” Shelley: “Sanctus,’’ Gounod; 
“The Woods and Every Sweet Smelling 
Tree,” West; “By Babylon’s Waves,” 
Gounod. 

CITY ORGAN FOR LEBANON. 

Pennsylvania City Leaders Organize 

To Obtain Instrument. 
The Community Pipe Organ Asso- 

ciation, Lebanon, Pa., was organized 
at a meeting of citizens at the Cham- 
ber of Commerce rooms in February. 
John Hunsicker, Jr., was elected chair- 
man, George W. Grant secretary and 
H. H. Ulrich, treasurer of the Farmers’ 
Trust Company, treasurer. The meet- 
ing was attended by some of Leban- 
on’s best-known musicians who have 
the purposes of the association at 
heart; some of the city’s most promi- 
nent business men, and representatives 
of the city school board and a num- 
ber of local organizations. 

Professor E. M. Balsbaugh, superin- 
tendent of schools, who sént out the 
first notices in regard to a meeting of 
this kind and the organization of an 
association to lay plans for the instal- 
lation of a municipal organ, was chair- 
man of the meeting until the new 
officers were elected and then relin- 
quished the chair to Chairman Hun- 
sicker, who proceeded with the busi- 
ness of the evening. 

The logical place for the municipal 
organ is in the new high school audi- 
torium and Mr. Balsbaugh explained 
that when the building was erected the 
school board looked ahead and made 
preparations for the installation of an 
organ. 

Maitland Guest at Lebanon. 
Rollo F. Maitland, F. A. G. O., of 

Philadelnohia, who appeared in recital 
Feb. 15 at St. Luke’s Episcopal 
Church, Lebanon, Pa., was tendered a 
reception and luncheon at the parish 
house immediately after the recital. 
The arrangement for the social side 
of Mr. Maitland’s visit was in charge 
of George W. Grant, organist and 
choirmaster at St. Luke’s. assisted by 
Daniel Walter and S. Allen McAdam. 
Luncheon was served under the direc- 
tion of Mrs. Belle Grant, Miss Flor- 
ence Maguire, Mrs. S. Allen McAdam 
and Mrs. Walter Groh. Mr. Grant 
acted as toastmaster, filling the place 

capitally. A number of the guests 
were called upon for informal re 
marks. Mr. Maitland spoke at length 
about organ music, as well as about 
art in general. He commended the 
people of Lebanon for their interest 
in advocating a municipal organ. Mr. 
Maitland also took occasion to com- 
mend the organtsfs of Lebanon for 
their interest in the recent organiza- 
tion of the Lebanon chapter of organ- 
ists, to be affiliated with the National 
Association of Organists. 

Verney Joins Reuter Staff. 

W. C. Verney, who has been in the 
organ business for many years, has 
accepted a position with the Reuter 
Organ Company of Lawrence, Kan., 
as sales manager. This company has 
received in the last few weeks con- 
tracts from the Lutheran Church, 
Okarche, Okla.; the United Congre- 
gational Church of Wichita, Kan.; the 
Methodist Episcopal Church of Lees 
Summit, Mo.; the First Christian 
Church of Pineville, Ky.; Constella- 
tion Masonic Temple, Chicago; and 
the United States Army post chapel of 
Leavenworth, Kan., which will be in- 
stalled by Easter. 

Gatty Sellars in Chicago. 

Gatty Sellars, the English organist- 
composer, now in the middle West, 
recently had twelve Chicago appear- 
ances at the following churches: First 
f. E. Church, Evanston; McCabe 
Memorial M. E., Englewood M. E., 
Thoburn M. E.; Immanuel Lutheran, 
Bethel Lutheran, Irving Park Swed- 
ish Lutheran, Wicker Park Lutheran, 
Humboldt Park Danish, and Unity 
Church, Edgewater. After playing 
on the former exposition organ at 
Milwaukee he gave ten recitals in 
Wisconsin. 

Among new compositions published this 
month by W. A. Quincke & Co., music 
publishers of Los Angeles, are: “Hush 
A-Bye. My Baby,” by Elsie Dudley Hess: 
‘“‘My Dearest Prayer,” by H. J. Tandler, 
and three little pieces of grade 1 by 
Henry Edward Earle, entitled, ‘“Mie- 
nonette,’’ and two more for the “Jolly 
Series of Tunes for Little Fingers,” “The 
Jolly_Sailor Boy” and the “Jolly Robin- 
Red-Breast.” 

“MASTER COURSES” 
in Concert Organ Playing 

Kansas City, Mo., April 2,1922 

Local Representative 

Mr.Powell Weaver, 2762CharlotteSt. 

Dallas, Texas, May 15, 1922 

Local Representative 

Miss H. B. MacDonald, 1311 Elm St. 

CONCERT DATES BOOKED BY 
Information Concerning Courses From 
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PIETRO YON 
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SUMMER COURSES 
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{THE INSTITUTE of CONCERT VIRTUOSI 
J. C. UNGERER, Director 

June 20 to October 1, 1922 

PIETRO YON 
JACQUES C. UNGERER 
(ORGAN AND COMPOSITION) 

$. CONSTANTINO YON 
(VOCAL AND PIANO) 

Public appearances in Italy 
arranged for pupils 

853 CARNEGIE HALL 
NEW YORK CITY 
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BY HAROLD V. MILLIGAN. 

FANTASIETTA, by Theodore Dubois; 
published by G. Schirmer, New York. 

The appearance of a “new’’ composi- 
tion by Theodore Dubois is rather start- 
ling. It is almost like encountering a 
new piece from Alexandre Guilmant. 
Musically speaking the two men are con- 
temporaneous, although Dubois has out- 
lived Guilmant by many years. The im- 
pression of ‘a voice from the past’ is 
made still more marked when we glance 
at the first page and observe that the 
piece is dedicated to ‘Monsieur Gerrit 
Smith.” Gerrit Smith has been dead just 
ten years, so this composition by the 
French master must have been written at 
least a decade ago. One wonders where 
it has been all these years and why it 
has been there. When we contemplate 
the fact that an unmentionably large 
proportion of the music which has been 
allowed to precede it from the presses is 
not worth the paper it is printed on, our 
wonder grows. The old excuse that a 
publisher must be guided to a large ex- 
tent by the financial return might apply 
to this case if Dubois were a composer 
given to abstruse and esoteric wander- 
ings into the far fields of ultra-modern 
harmonic subtleties, but as a matter of 
fact he is one of the most practical and 
popular composers for the organ in the 
entire list from Bach to Barnes, and the 
“Fantasietta’” bears every promise of 
achieving an instant and permanent pop- 
ularity. It is Dubois in his best vein. 
What more need be said? Nothing, ex- 
cept that the ways of publishers are past 
finding out. 

If we say that it is like a voice from 
the 1890s, we mean nothing derogatory. 
There are times when we like to return 
to the 1890s for a while and soothe our 
jangled 1920 nerves with a cool breath 
of ‘‘fin de siecle” simplicity. To be sure, 
the 1890s thought they were very dash- 
ing and _ up-to-date, and undoubtedly they 
were, but much troubled water has 
flowed under the bridges of the Seine 
since then, 

The ‘‘Fantasietta”’ consists of ‘‘Varia- 
tions sur un theme Provencal.’’ There is 
an introduction maestoso for full organ 
(a variant of the theme), followed by a 
cadenza, and then the theme itself is 
given a simple harmonization, in six- 
eight rhythm, on a soft swell combina- 
tion. The variations are written freely 
and are not set apart from each other in 
the conventional form. The melody is 
developed through some mild complexi- 
ties and the harmonization is varied 
p'easingly. There is a canonical treat- 
ment of the melody, and the maestoso 
phrase of the introduction appears again 
in full organ. The last appearance of 
the theme is for vox humana and the 
ending is pianissimo. The hand of a 
master organist is evident in every bar 
and it is one of the most attractive com- 
positions of the year. One cannot but 
wish that our younger American com- 
posers would spend a little more time 
learning their craft and acquiring some- 
thing of the facility and grace of such 
music as this. If they would learn to 
handle their material as skillfully and in- 
terestingly as does Theodore Dubois they 
would not bore us with nice little tunes 
put together like children’s building 
blocks, nor would they have to abuse a 
few over-worked mannerisms in a fu- 
tile effort to be “modern.” 

CORTEGE ORIENTALE, and OVER- 
TURE ON NEGRO THEMES, by 
James P. Dunn; published by J. Fischer 

& Bro., New York. 
Mr. Dunn has made a name for himself 

among those courageous young Ameri- 
cans who write for the orchestra, and 
these two new organ pieces from his pen 
are more than a little orchestral in their 
style and content. We can very easily 
imagine them being scored for orchestra, 
or can just as readily believe that they 
may have been adapted to the organ after 
being conceived for the orchestra. This 
is not to say that they do not properly 
belong on the organ, for they do. But it 
does mean that they are full of orches- 
tral color and variety. “Cortege Orien- 
tale’’ will delight_the soul of the moving- 
picture player. Over an insistent rhyth- 
mic pulse in the pedals, the oboe sings 
one of those florid oriental tunes charac- 
teristically oriental. A rhythmic figure 
for harp adds to the atmosphere, and 
the rhythmic beat of the pedals con- 
tinues uninterruptedly, while the music 
bui'ds up steadily to an imposing full 
organ climax. This in turn dies away by 
gradual degrees and the ending utilizes 
the original combination. 
The composer does not state the identi- 

\y of his “negro themes.” They are not 
familiar to us and we are inclined to sus- 
pect them of being original with the com- 
poser. They are sufficiently characteris- 
tic of the negro to supply the proper at- 
mosphere and they are varied and de- 
veloped most interestingly. The compo- 
sition is longer than the average organ 
plece, occupying sixteen wages, but the 
music is of sufficient vitality to keep up’ 
the interest throughout and the resources 
ad a modern organ are used to the ut- 
most, 

“IDYLLE,” by George A. Burdett; pub- 
lished by G. Schirmer, 

This charming ‘TIdylle’ (why the final 
‘e’?) contains more vitality than most 
pieces of the genre. If more of our com- 

‘ 

posers would take the trouble to develop 

their melodies as interestingly as Mr. 
Burdett has developed this dainty theme 
our waste-paper-basket would not fill up 
so rapidly. His first melody is a delight- 
ful one and it goes on its way trippingly, 
but the most attractive thing about it is 
that it gets somewhere! It isn’t laid out 
by a ten-inch rule and the second time 
it appears it isn’t exactly as it was at 
first. After you have looked over 196 
melodies made up of repetitious four-bar 
phrases, your eye and your ear both re- 
joice to find a three-bar phrase which 
dares to hang onto a fourth bar when- 
ever the composer wishes it to do so. 
The second theme moves in a nine-eight 
rhythm and is treated canonically. This 
‘“Idylle” isn’t as deep as a river or as 
broad as a barn-door, but it is a mu- 
sicianly piece of music. The dean of the 
New England chapter of the A. G. O. 
evidently knows how to write. It is an 
art that is not learned over night. 

FIVE PRELUDES, CHOPIN; AIR FROM 
“ORPHEUS,” GLUCK; “SIESTE,” 
LAURENS; WEDDING MARCH, MEN- 
DELSSOHN; transcribed by Edward 

Shippen Barnes; published by G. 

Schirmer. 

These transcriptions are the latest four 
numbers in Mr. Barnes’ ‘‘Ten Easy and 
Useful Transcriptions.” The description 
contained in the title of the series is 
truthful, as well as adequate. The tran- 
scriptions will be found both easy and 
useful. The Chopin Preludes are familiar 
to all. They have been transcribed be- 
fore, and it is not rash to venture the 
statement that they have been played on 
the organ from the piano score. Mr. 
Barnes has wisely refrained from over- 
transcribing them. He has contented 
himself with some judicious suggestions 
as to registration and has written out a 
restrained pedal part. He has chosen the 
C minor (No. 10), the E minor (No. 4), 
the B minor (No. 6), the A major (No. 
7) and the E’ major (No. 9) Preludes. 
The only one which does not obviously 
adapt itself to the organ is the last one. 
The Gluck air is a classic bit that will 
test the voicing of the upper reaches of 
your solo stop. The Laurens ‘‘Sieste’’ is 
a new one to us. It is a delightful little 
melody, the kind of dainty, rippling thing 
that is a joy on a modern organ and a 
thorn in the flesh on an old-fashioned 
instrument. We are always wearing out 
and losing copies of Mr. Mendelssohn’s 
notorious Wedding March. We are glad 
to have @ nice new copy at the slight 
expense of telling the world that it is 
“easy and useful.” 

Whitmer Byrne, a pupil of Frank Van 
Dusen, has been appointed organist of 
the Covenant Baptist Church, Chicago. 
Mrs. Gertrude Baily, artist pupil of Mr. 
Van Dusen and Edward Eigenschenk in 
the School for Theater Organ Playing of 
the American Conservatory, has been ap- 
pointed organist of the Wicker Park The- 
ater. Emily Roberts, another artist pupil 
of Mr. Van Dusen andsteacher in the 
organ department of the American Con- 
servatory, was one of the soloists at the 
eonecert given by the conservatory at Or- 
chestra Hall Feb. 15. 
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ROCHESTER WORK SUCCESS. 

Bonnet’s Classes at the Eastman 
School Completely Filled. 

Marked success attended the open- 
ing of the Bonnet. master classes at 
the Eastman School of Music in Roch- 
ester, N. Y., according to news from 
that city. Mr. Bonnet is making his 
headquarters in Rochester during his 
period of work there and his time is 
completely filled, students having come 
from all sections of the country. 
Among those who have enrolled are 
some of the most prominent organists 
in the United States. Mr. Bonnet and 
Harold Gleason, director of the organ 
work at the Eastman School, are high- 
ly pleased over the conditions and 
over the opportunity offered, and see 
a great future for the organ depart- 
ment of the institution. The school 
has nine practice and two studio or- 
gans in use. The large Kilbourn Hall 
instrument is approaching completion. 

HOLD SECOND EXAMINATION. 

Society of Theater Organ’sts Finds 
Weakness in Musicianship. 

The second examination of the So- 
ciety of Theater Organists was held 
Feb. 21 at the headquarters, 10 East 
Forty-fourth street, New York City. 
The first part consisted of playing a 
Bach number, a solo for theater use, 
sight-reading, a trio, piano-conductor 
part, harmonizing a melody and im- 
provising on a given theme. The sec- 
ond part consisted in playing suitable 
music for a scenic; a news reel, fire 
scene and military march; feature, 
Western allegro, exotic number, bur- 
glar scene, ballet and love scene; com- 
edy, Rube number and fox-trot. The 
average for the first part was 44, for 
the second part 41.5, making a gen- 
eral average of 85.5 per cent. 
Among the solos played were Bach 

Preludes in E minor and G. major, 
Toccata in G, Dubois, and Toccata, 
Fifth Symphony, Widor. 

For the next examination, in June, 
all cand‘dates will be obliged to play 
the Bach Toccata and Fugue in D 
minor and the Toccata from the 
Gothic Suite by Boellmann. ~ 

The results, according to the ex- 
aminers, display a weakness in 
musicianship, especially in sight-read- 
ing and improvising. If the status of 
picture playing is to improve, this con- 
dition must be corrected, they assert. 

TWO WICKS ORGANS OPENED 

Paul Friess and Ernest R. Kroeger 
Heard on New Instruments. 

The fourth organ to be built for St. 
Louis by the Wicks Pipe Organ Com- 
pany of Highland, IIL, in the last two 
years was opened in St. John’s Epis- 
copal Church Feb 26 with a recital 
by Paul Friess. The program con- 
sisted of the following: Festival Pre- 
lude, Horatio Parker; “Vision,” Rhein- 
berger: Allegretto Scherzando, Gor- 
don Balch Nevin; “Harmonies du 
Soir,” Karg-Elert; “Marche Mili- 
taire,” Shelley. The recital was en: 
joyed by a fashionable audience, who 
highly appreciated both the excellent 
playing and the tone cf the organ. 

Another Wicks organ was opened 
by Ernest Kroeger, A.G.O., of St. 
Louis, the noted composer and or- 
ganist, on Feb. 5 in St. Joseph’s 
Church at Granite City, Ill. Mr. 
Kroeger was assisted by Miss Ethel 
Knobloch, violinist; Miss Louise Kroe- 

ger, mezzo soprano, and Frank Spahn, 
baritone. Mr.-Kroeger’s numbers on 
the organ included: “Messe de Ma- 
riage,” Dubois; Largo, Handel; Ga- 
votte from “Mignon,” Thomas; Prayer 
and Cradle Song, Guilmant; “Pil- 
grims’ Chorus,” Wagner; “Scene Ori- 
entale,” “Invocation” and “Marche 
Pittoresque,” Kroeger. 
The organ at St. Joseph’s Church is 

a two-manual of the unified type. 
Both organist and audience praised its 
tone-coloring, design and harmonious 
development of stop registration. 

Musical portions of the services at 
vespers, Feb. 12, in the Church of the 
Covenant, Cleveland, were rendered 
by the combined choirs of the church 
and of: the College for Women, under 
the direction of Dr. Charles E. Clem- 
ens. The offertory consisted of a 
group of organ solos and Parker’s 
Motett, and the Redemption Hymn, 
for contralto solo, chorus and organ. 

Jacob Gerger, the Philadelphia or- 
gan builder, has joined the forces of 
the Mudler-Hunter Company in that 
city as superintendent of their fac- 
tory. This company has just made 
extensive alterations and has rebuilt 
its plant, installing also modern wood- 
working machinery. 

SUGGESTIONS ON HYMN-TUNES. 
Pittsburgh, Pa., Jan. 21.—Editor The 

Diapason: Attention was called some 
months ago to the matter of the unbear- 
able monotony of the organ playing in 
our churches. But in a much larger 
sense is this fault found in the rendering 
of the hymn-tunes. There seems to have 
been no improvement (with rare excep- 
tions) in this part of religious services 
for more than a century. What would be 
thought of an artist being told long ago 
to paint just in one style and never to 
change? Or how would we like to see 
a girl coming to church wearing the same 
hat not only for a few Sundays, but dur- 
ing her entire life? Much of the trouble 
may be traced to incompetent organists, 
or those who value ability as of little im- 
portance in organ playing. And many of 
the incompetent ones are simply holding 
down jobs, the reward being a monthly 
check. And all this notwithstanding the 
marvelous improvement in organs and 
their facility. And it is quite a fact that, 
in technique, the present day players are 
an improvement. 
The best remedy for the monotonous 

results in hymn-tune playing and singing 
would be to require all organists and vo- 
calists also to perfect themselves in har- 
mony and composition, so that the de- 
sired variety could be realized at every 
performance. But this would be a some- 
what tedious process and in many cases 
the results would be doubtful unless the 
musicians “had a heart.’ I have in mind 
a suggestion that has been brought’about 
by fifty or sixty years of church service 
and observation as to how the really 
good organists acquit themselves. First, 
compel all tunes to be sung in unison. 
When that is done there is greater liberty 
in the organ part and a strong induce- 
ment to vary the harmony. Unison sing- 
ing is the universal custom in Germany, 
France, Belgium, England and perhaps 
elsewhere. I am positive it is the best 
way for all concerned. Additional inter- 
est may be had by the tenor singing a 
simple obligato (that is for the second 
verse). Then the soprano can sing the 
same obligato for the third verse and for 
the last verse everyone could be singing 
in unison, the organ having a bright har- 
monization. To get immediate results, 
composers are ready to arrange the va- 
ried organ part, or any other part, for 
that matter. 
Few people know or realize that there 

is at present no organ part to the hymn- | 

“Impressions of the 
Philippine Islands” 

1. “In a Village.” 2. “Serenade.” 
3, ““‘Wardance Festival.” 

By Lily Wadhams Moline 

Published by Clayton F. Sunny Co., Chicago 

The Votteler-Holtkamp-Sparling Organ Co. 
Cleveland, Ohio 

Pipe Organs—Organ Blowers 
We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. 

blowers solicited. 
Agencies for 

Yearly Care of Organs 

GEORGE. E. LA MARCHE | 
PERSONAL SERVICE 

Moving Organs 

BLOWERS INSTALLED 

Tel. Newcastle 1511 6830 Osceola Ave. CHICAGO, ILL. 
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tunes, the organist simply duplicating the 
voices—an atrocious proceeding to every 
cultured musician.. The monotony in the 
rendering of the tunes is accentuated by 
using so few tunes. In the hymn book in 
our church there are about 1,200 pages 
of hymns, and during the last nine years 
we HAVE USED ONLY THIRTY OF 
THESE HYMNS. This is a shameful 
noone of affairs and calls for drastic treat- 
ment. : ; 

As a further relief it might be a good 
thing to read at every service one hymn- 
tune, and especially if the “parson” is 
an intelligent reader (but, alas, he is 
not always even a fair reader). How- 
ever, it will give a better impression than 
to be forever wearing out the tunes. 
The most important factor in ‘‘giving 

out the tune’ is to establish a strong 
sense of rhythm. The slip-shod manner 
in which tunes are played beiore singing 
is deplorable in the extreme. Many or- 
ganists are half way through the tune 
before the congregation is aware of what 
they are playing. It would be a fine thing 
to play about four bars of the tunes in 
octaves, both hands, and on a strong reg- 
ister. Of course, discretion must be ex- 
ercised when piaying slow and soft mu- 
sic, but even then the rhythm should be 
the first thought of every organist. 

Pity it is that hymn-tunes are written 
in four-part harmony. When a tune is 
announced everyone instantly thinks of 
the melody; then how foolish to have only 
one voice sing the melody, for thus three- 
fourths of the power and impressiveness 
is eliminated. 

If this discussion shall interest organ- 
ists to the extent of accomplishing bet- 
ter things and greater variety, the writer 
hereof will think he has been of some 
real service to the musicians and like- 
wise to the church and minister also. 

Respectfully, JOHN Q. EVERSON. 

William Herbert Bush drew a crowded 
church for a Bach program which he pre- 
sented at the First Baptist Church of 
New London, Conn., in February at an 
evening service. Mr. Bush had the as- 
sistance of violin, piano and vocal soloists 
and himself played three of the great 
works of Bach. 

The choir of Old St. Paul’s Church, 
Baltimore, Edmund Sereno Ender, organ- 
ist and choirmaster, recently sang Gaul’s 
“Holy City’? and H. A. Matthews’ “Con- 
version of St. Paul.’’ On the first Sunday 
in Lent it will sing Maunder’s ‘Olivet to 
Calvary’? and on Passion Sunday Dubois’ 
“Seven Last Words.”’ 

Among engagements for recitals booked 
in February by Henry F. Seibert, the 
Reading organist, were one at Trinity 
Church, Germantown, Philadelphia, Feb. 
23; at St. John’s Lutheran Church, Read- 
ing, Feb. 27, with Hans Kindler, ’cellist, 
and March 14 at Holy Trinity Lutheran 
Church, New York City. 
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TO PRESENT ORGAN TO CITY 

Hutchinson, Kan., Musicians, Led by 
George E. Turner, at Work. 

“We ask you only to accept a gift 
from the musicians of Hutchinson, a 
gift of a great organ, the largest and 
best we can get,” George E. Turner, 
the organist and composer, represent- 
ing the executive committee of the 
newly-formed Community Association 
of Musicians, told the city commission 
of Hutchinson, Kan., recently. Mr. 
Turner explained that the musicians 
of Hutchinson have a plan whereby 
they expect to earn the money for the 
organ through concerts and public 
subscriptions, so that the taxpayers 
will not be called on to add anything 
to the tax levy to get it. 

“All we ask of the city is that you 
make the necessary alterations in con- 
vention hall to provide a place for the 
organ,” said Mr. Turner. 
Mayor Gano said the city commis- 

sion would take such steps as are 
necessary for installation of the organ, 
which the musicians of the city hope to 
be able to present to the city. 
“We believe the organ can be in- 

stalled this year, so that it may be ded- 
icated next fall,” said Mr. Turner. 
“We have a plan by which we believe 
we can get the organ and pay for it 
without making it any burden on the 

The city engineer is preparing 
plans for the hall to be sent to organ 
companies so they may work out the 
details of just how a concert organ 
can be most successfully placed in con- 
vention hall. 

Astenius at Long Beach. 
A. O. T. Astenius, a recent arrival from 

Chicago at Long Beach, Cal., and known 
through his compositions for piano 
and choir, has been appointed organ- 
ist of the First Church of Christ, Sci- 
entist, at Long Beach. Mr. Astenius 
was for years Masonic organist in 
Chicago and played the organ in var- 
ious churches. He looks forward to 
the time when Long Beach will have 
a large auditorium containing a music 
hall with an abundance of studios and 
a fine organ. 

THE STORY 
of 

THE CROSS 
A short, easy setting for 
Solo Voice and Chorus 

By William Y. Webbe 

50c 

Five 

Easter Carol 

Services 

10c each 

or $5.00 per 
100 

The above sent post paid 

50c 

The 

H. W. GRAY CO. 
2 W. 45th St., New York, N.Y. 

Sole Agents for} Novello’& Co. 

Master Organists 
In Dedicatory Recitals On 

Master Pipe Organs 
Two grand Pipe Organs, of the latest and most scientific 
make, built by the WICKS PIPE ORGAN CO., were dedi- 
cated with recital ceremonies during the weeks of February 
5th-February 26th. 
The first organ is a superb two-manual and _ pedal pipe 
organ, erected in beautiful St. Joseph’s church, Granite City, 
Ill. It was dedicated with a recital by Prof. Ernest Kroeger, 
A. G. O., on Sunday evening, February Fifth, A. D. 1922. 

The second organ is a splendid two-manual and pedal pipe 
organ, erected in fashionable St. John’s Episcopal church, 
St. Louis, Mo. It was dedicated with a recital by Prof. Paul 
Friess, on Sunday evening, February Twenty-sixth, A. D. 1922. 
BOTH these organs are TONAL BEAUTIES, in complete 
harmony with the artistic case work, magnificent detached 
Console, and up-to-the-minute finish. In ease of expression, 
in rapidity of action, they rank unexcelled. 
The OUTPUT of the WICKS PIPE ORGAN CO. has been 
increased one hundred percent during the past two years. The 
quality is 99-44/100 per cent pure. 

The Finest Product of the Master 
Organ Builder’s Art. 

Ask Our Church Organ Sales-Purveyor 

Wicks Pipe Organ Company 
U. S. Patented ‘‘Direct Electric Action Magnet”’ 

HIGHLAND ILLINOIS 

il = 

two parts. Part I: The Night. 

of Dawn and the Earthquake. 

BOSTON 11, MASS. 

40-44 Winchester Street 

TWO CANTATAS for EASTER 
THE RESURRECTION 

Text adapted by Rev. N. S. Thomas. Music by Alonzo Stone 
Solo voices required are Alto, Tenor and Bass. The work is in 

\ } Part If: The Day. The congrega- 
tion shares in the performance, which will require an entire evening. 

Price 60 cents 

WHEN CHRIST AROSE 
Text and Music by Jules Jordan 

This cantata is in three parts. Part I: The Darkness, the Promise 
Part II: On the Hill of Calvary. 

Part III: An Assemblage. The solo parts are as follows: Mary 
Magdalene—Alto or Mezzo Soprano; John—Tenor; Peter—Basso 
Cantante or low Baritone; Jesus—High Baritone or Tenor. 

Price 60 cents 

Send for Selected List of Easter Music 

WHITE-SMITH MUSIC PUBLISHING CO. 
NEW YORK 

13 East 17th St. 

CHICAGO 
316 So. Wabash Ave. 

HORACE 
WHITEHOUSE 

Organ Recitals—lInstruction 

Concerts—Festivals 

College — 
and Fine Arts 
824 North Penna Street 

INDIANAPOLIS, INDIANA 

The Modern Scientific 
Organ School 

Aims to develop musicianship and not 
merely make organ players. To that end 
it employs as instructors— 

W. A. Goldsworthy, Organist St. Andrew’s Church and 
Recitalist for the Board of Education, to teach organ. 

Philip James, the Eminent Composer and Conductor, to 
teach theoretical subjects. 

J. Ed. Schlette, of Schlette Organ Co., to teach the care 
of the organ. 

For terms and dates address 2067 Fifth Avenue, NEW YORK CITY 

PIPE ORGAN SUPPLIES 
We make a specialty of small Electro Magnets for Pipe 

Organs and general Electric Actions requiring Magnets of the 

smaller types. 

Threaded Brass and Steel wires. 

Special formed wires. 

Stampings to order. 

Brass and Bronze contact wires, and many styles of 

Action Springs. 

Let us figure on your special requirements. 

THE W. H. REISNER MFG. CO. 
Hagerstown, Md. 



Bowe = Seong: 

THE. DIAPASON 

With the Moving 
Picture Organist 

Valuable Advice fer Theater Players, Set- 
tings for Photo Dramas, Reviews 

ef New Music, Ete. 

By WESLEY RAY BURROUGHS 

(Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

THE PRODUCER. 
Herewith we begin a series of articles 

on the motion picture industry, in which 
we will endeavor to point out certain 
things that are wrong, and show wherein 
many improvements can be made, from 
the production of the picture to its ex- 
hibition and the relationship of producer, 
exhibitor, theater manager, organist, or- 
chestra leader and’ even organ builders 
and patrons. 

First comes the picture in the making, 
and we maintain that: 

(1) Sereen features do not follow the 
book or play faithfully, the stories are 
distorted many times so that they are al- 
most unrecognizable, and the endings are 
changed so that the conclusion reached is 
entirely different. Patrons comment re- 
peatedly on this last phase of the mat- 
ter. 

(2) Hundreds of film releases are worth- 
less as stories or even good entertain- 
ment. Many five-reel features could be 
produced in two.reels, while others would 
be better eliminated altogether, a waste 
of perfectly good photographic film. 

(3) The blunders of technical details 
are perhaps most noticeable of all, and 
musicians who play these from sixteen 
to twenty-eight times a week have ex- 
celient opportunity to observe them. Here 
are a few recent ones: In “Perjury” 
(William Farnum) an interior scene sup- 
posed to have taken place in 1900 shows 
a 1921 model electric lamp! iIn- Mary 
Pickford’s ‘Lord Fauntleroy’ she _ is 
dressed in a velvet suit in one scene with 
the old Earl, and a moment later, on 
opening a door and coming out of the 
room with-him, she ig dressed altogether 
differently! In a recent film starring Bert 
Lytell he is shown reading an advertise- 
ment of shoes. A close-up follows and 
he holds a different paper with the price 
and the “ad” changed! In “Kazan” 
(Jane Novak) a leaf from the Bible is 
shown, but right beside it is a column of 
newspaper type! And so it goes. In 
nearly every film one can find these glar- 
ing errors, and we have before us a let- 
ter from a noted film corporation in 
which they say: “We are always glad 
to know about these mistakes.” Yes, 
but no effort is made to correct them 
before releasing them. 

(4) In some makes of films many words 
are mis-spelled and the photography is 
muddy and uninteresting as to color. 
There are no restful tints of blue, red, 
etc., to afford a measure of relief from 
the monotony of a dingy brown. 

(5) The musical cue sheets sent out by 
the makers are jokes. Many salient points 
are passed over and unimportant titles 
are unduly emphasized as being a cue 
for a change of music. Again the type 
of music listed is not correct. 

(6) Musical scores especially arranged 
for certain large productions contain a 
constant repetition of from three to four 
numbers (not the theme) and this is de- 
cidedly monotonous when any capable 
picture musician knows there are thous- 
ands of good pieces to draw from. 

(7) The public has had recent evidence 
that the characters of some individuals in 
the industry should be scrutinized. Pro- 
ducers cught to dispense with the services 
of anyone whose morals are not what 
oe should be. 

(8) And the salaries of many _ stars 
should be cut most decidedly. Most of 
them are receiving many times. what 
their services are worth. 

Apropos of the first point enumerated 
above, we quote the authoress, Fannie 
Hurst, after seeing a story of hers 
screened. ‘I want to apologize,” she 
said, “for the tawdry story you have just 
seen dragged across the screen in my 
name. It is not the story of my novel, 
but a conglomerate of incredibly cheap 
and trumped up situations and titles. It 
is inconceivable that I must be subjected 
to the humiliation of having the perver- 
sion of my idea go broadcast over the 
country as my story. It is an insult to 
the book and the author.”’ 

In a statement in which she says she 
will bring suit against the producers of 
the film in question, she said that she 
had offered her services free of charge 
and had pleaded with the producers to 
allow her to supervise the screen version, 
but that her offer had been declined. 
However, there is another side of the 

question, and in the interest of fair play 
we quote Jesse Lasky of the Paramount 
Corporation: “But what has been the 
result of our best efforts? Every time we 
have shot above the average of popular 
taste with such films as ‘The Bluebird,’ 
‘Sentimental Tommy,’ ‘Lost Romance’ 
and ‘What Every Woman Knows,’ we 
have had no adequate financial rewards. 
‘The Bluebird’ was a financial failure. 
‘Sentimental Tommy’s’ rating as com- 
pared with a popular success is about 50 
per cent. Apparently the people who com- 
plain loudest that the pictures need ele- 
vating are much more eager to find fault 
than to support us at the box office.” And 
it is an undeniable fact that risque and 
salacious films will draw a capacity audi- 
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ence, while really worth-while produc- 
tions often prove a failure. Popular taste 
evidently needs cultivating also. 

It is a matter of regret that so many 
reformers seem to take a delight in at- 
tacking the “movies’—not that they do 
not need regeneration, but these poopie 
fail to see other things that should de- 
mand attention—stage productions, sala- 
cious books and magazines and yellow 
newspapers. Many of these people who 
complain loudly against certain pictures 
do not patronize the theaters when a 
wonderfully fine feature is offered. 
One other point in which there can be 

improvement is in better comedies—less 
of this hackneyed and outworn slap-stick 
variety, and more of the really clean com- 
ic situations, without any trace of vul- 
garity. 

It does seem to us that most of the 
errors are made in the production of the 
films, and when these are corrected it 
will materially assist in setting other 
matters right in the ‘“‘movies.”’ 
Next month we will view the situation 

from the viewpoint of the exhibitor and 
manager. 

“Tanglewood Tales’’—R. S. Stoughton. 
(1) ‘‘Circe’s Palace.” (2) ‘‘By the Pool 
of Pirene.”” (3) ‘The Pygmies.”’ 

This suite, from the press of the 
White-Smith Company, will be found par 
excellence for picture work. Three broad 
largamente measures merge into two of 
weird progressions. This is repeated at 
an interval of a fifth and then a largo 
fantastico with a bass fagotto theme ac- 
companied by diatonic seconds leads into 
a lento sostenuto, where the right hand 
has a harp-like figure and an espressivo 
in single notes is given to the vox. After 
a@ recurrence of the largo, a_ majestic 
triple movement in D flat rises to a 
mighty climax. This is a musical picture 
of the crafty wile of the enchantress to 
enslave Ulysses in her power. The vox 
humana theme evidently represents the 
snow-white flower; in the second largo 
Circe persists in exerting her charms, 
while the concluding movement portrays 
Ulysses’ escape from the net. 
“By the Pool of Pirene’”’ is entirely in 

the quiet, mystical mood of sunset time 
and the maiden gazing into the clear 
depths. Beginning with exquisite har- 
monies on the delicate stops, a_ lento 
doloroso is heard on the soft flute; a piu 
mosso in thirds accompanies a theme on 
the cor anglais and the lento returns for 
the close. 

“The Pygmies,’”’ an allegretto scher- 
zando in D minor, depicts the fairy crea- 
tures in three moods—merry, next griev- 
ing (meno mosso), and mighty. 

The. first two parts of this suite are 
suitable in a variety of atmospheres— 
oriental, mysterious, weird, mystical, 
quiet, etc.—and the last is a march sug- 
gesting fantastic fairy scenes. 

ORIENTAL: “Cleopatra’s Night,’’ Henry 
Hadley. Intermezzo and ‘Dance of 
Desert Girls.’’ 

Mr. Hadley’s compositions are always 
interesting, being clever, original and 
scholarly. These two excerpts are from 
a recent large work. The intermezzo is 
a weird and exotic bit of writing. The 
first two pages contain strange and dar- 
ing harmonies. The dance is in five- 
four measure and is a rapid allegro. 

“Zorina,” B. R. Anthony. Here is an 
oriental intermezzo, a soft swaying two- 
four movement in A minor. For new ma- 
terial for oriental scenes these two inter- 
mezzi are just the thing. 

ITALIAN: ‘Mia Carissima,” L. Hos- 
ers “My Dream in Venice,’’ V. Boeh- 
ein, 

The first opens in an unusually original 
way—French horn solo against bassoon 
and tromba, reiterated by oboe, followed 
by a flute cadenza. We next come to a 
con grazia air in G with alternate single 
notes and thirds. A piu mosso offers a 
sparkling clarinet and flute duo against 
a bassoon dominant, a contrasting part in 
B flat, a lovely cantabile in E flat and 
the original theme to end the piece. The 
second is a fluent six-eight in C and G, 
with the second theme a fine ’cello-like 
air, and will prove correct not only for 
Venetian scenes, but in those of a pas- 
toral and idyllic character also. 
WOODLAND: ‘On a Mountain Crest,” 

L. A. Coerne. 
A common measure moderato in D and 

B flat with well-defined rhythms, one 
which will serve well on neutral and quiet 
scenes. 
The above are Ditson publications. 

From the press of J. Fischer & Bro. 
come the second and third book of Fir- 
min Swinnen’s compositions for the the- 
ater organ. The second is ‘‘Five Dra- 
matic Agitatos,” and they are written in 
a diversity of styles, No. 1 in minor 
opens with a double trill on the manuals, 
and striking chords in agitato_ style, 
which are later seen in an accelerando 
passage, with the left hand answering on 
the off beat. A forte passage in single 
notes leads into full organ chords, with 
the theme in the pedals. No. 2, G minor, 
abounds in action (groups of sixteenths) 
and the last page has some striking as- 
cending chord and pedal passages ac- 
companied by triplets in the right hand. 
No. 3, D minor, opens with a pedal trill, 
and a militant manual part for reeds. 
The time is then divided between pedal 
themes and an agitated manual accom- 
paniment on one hand and bravura sec- 
tions. It is noticeable that all five num- 
bers conclude with a dominant chord in- 
stead of a definite tonic finality. 
The third book, that of themes, has an 

F major nine-eight air for the first num- 
ber, effective on a soft solo stop. No. 2 
is a more piquant and sparkling arioso, 
evidently portraying the lighter moods of 
youth. Opening with a duet in G for 
quintadena and strings, a plaintive oboe 
theme in G minor offers the right con- 
trast. No. 3 is in F sharp minor, with 
chime obligato, and No. 4 is in D in duo 
form. The fifth—in E minor—is an Amer- 
ican Indian theme for oboe solo with a 

syncopated pedal and left hand accom- 
paniment. It is usable also on oriental 
pictures. The third and fourth pieces in 
this collection are somewhat disappoint- 
ing. Seemingly Mr. Swinnen writes bet- 
ter in the dramatic style. 
FRENCH-CANADIAN: “Bells of St. 

Ann de Beaupre,” ‘‘Song of the Basket 
Weaver,” A. Russell. 
The second and third movements of 

Mr. Russell’s new suite of St. Lawrence 
Sketches reaches ‘us.. The program note 
is as follows: ‘Chimes of St. Ann, gath- 
ering of the faithful, chanting of choir, 
processions, miracle, benediction, and 
bells in the distance.’”” The chime theme 
opens, then an animato part for the gath- 
ering, a lovely section on vox humana for 
the chant, a maestoso in E (processional) 
and the three remaining descriptive notes 
are covered in a few measures with the 
echoing of bells in the distance. The 
“Song of the Basket Weaver’ musically 
visualizes an old French-Canadian woman 
sitting in the doorway of her cabin, sing- 
ing a song of long ago, while her deft 
fingers fashion a basket of river grasses. 
A plaintive aria in F minor of eight 
measures introduces an andante in F ma- 
jor. These two themes are repeated 
alternately, ending with the minor strain. 
The excellence of these pieces for theater 
use will make organists impatient to re- 
ceive the remaining two numbers, now in 
press, which are to be called ‘‘The Citadel 
at Quebec’”’ and “Up the Saguenay.”’ 

From the Arthur P. Schmidt Company 
we receive a selection of new piane solos, 
the best of which we note briefly: 

PSY: “The Gypsy’s Lament,’ M. 
Tarenghi. F minor seems to be the fa- 
vorite key of this composer, his celebrat- 
ed Serenata being in this key. A flavor 
of Spain in the accompaniment is ac- 
centuated by using dotted eighth and two 
thirty-second notes instead of the usual 
eighth and sixteenth. 
NEUTRAL ,AND QUIET: “Stars 

Brightly Shining,’’ by E. Bronte, has a 
sub-title “Venetian Carnival,” and this 
gives the real clew to the work. ‘“Twi- 
light Meditation,’’ by Denee, is a quiet 
andante in B flat. “In Night’s Soft 
Glow,’”’ by Heins, is a tone picture of the 

languorous enchantment -of- moonlight, 
while ‘Sunset,’ -by the Norwegian com- . 
poser, Torjussen, has a left hand melody 
with dissonant accompanying: chords in 
the right, and cues for chimes. 
PASTORAL: Two organ solos from the 

same firm are ‘Reverie Pastorale,’’ by 
Cc. H. Morse, and “Shepherd’s Morning 
Song,” by Arthur Davis. The first, in B, 
is a six-eight flowing movement with solo 
for flute stops, and the second, in A flat, 
has a four-four theme of decided accent 
for oboe solo. Both are splendid for pic- 
ture work. 

Answer to Correspondent. . 
L. F., Centralia, Ill—Your questions 

received and we will answer them at 
length next month. 

Exhibit at Pittsburgh 
The week of Jan. 30 to Feb. 4 a 

special music exhibit was on display 
at the Carnegie Library in Pitts- 
burgh. The exhibit includei not only 
typical and rare samples from the 
library’s own collection, but interest- 
ing old instruments from outside and 
scores, photographs and other inter- 
esting information about Pittsburgh 
composers, past and present. The 
Carnegie Library has music to lend 
as well as books. About 1,900 scores 
and 3,500 books about music are avail- 
able to Pittsburghers in the library 
musical collection. A recent survey 
of musical libraries shows the collec- 
tion of the Pittsburgh library to rank 
among the first fifteen in the United 
States. Its range and extent make 
possible the inclusion of material of 
value and practical use to those inter- 
ested in music from many diverse 
points of view. Nearly all of this ma- 
terial may be borrowed and taken 
home just as other books are. 

125 Austin Street 

ORGAN PIPES 

KEEN, INDIVIDUAL AND PERSONAL ATTENTION ARE 
INCORPORATED IN ALL ORDERS, LARGE AND SMALL 

JEROME B. MEYER & SONS 

Commercialism has never 
been the predominant NOTE 
with us. Rather, our lofty 
aim, “The best in material 
and workmanship, artistic ex- 
cellence in voicing.” Over a 
quarter of a century serving 
the trade substantiates our 
claim. 

MILWAUKEE, WIS. 

GOCE Pe 

able 

217 W. Illinois St. 

New York: 

Chicago: 

KINETIC 
A 15 Horse Power KINETIC has 
just been supplied to furnish the 
wind for the magnificent new organ 
now being installed in the Fifth 
Avenue Baptist Church, New York 
City. 
Church.) 

This installation will make a no- 
table addition to the list of remark- 

blowing equipment was necessary, 
and for which the KINETIC was 
selected. 

Kinetics are chosen for either large or - 
small organs, where quietness of opera- 
tion, efficiency and simplicity are desired. 

Send for “Modern Organ Blowing” and 
list of some of our large installations. 

KINETIC ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 

41 Park Row 

(John D. Rockefeller’s 

instruments, where the best 

Boston: 15 Exchange St. 
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NEW POSITION FOR G. B. NEVIN 

To Preside at Skinner Four- Manual 
in First Lutheran, Johnstown. 

Gordon. Balch ‘Nevin, well-known 
organist and composer, will be the 
organist of the First Lutheran Church 
of Johnstown, Pa., as soon as its mag- 
nificent new edifice is completed. Mr. 
Nevin has tendered his resignation to 
the officers of the First Presbyterian 
Church. 

At the Lutheran Church Mr. Nevin 
will preside at the four-manual and 
echo Skinner organ which has been 
constructed at a cost of $25,000. This 
instrument is the largest organ be- 
tween Pittsburgh and Harrisburg and 
has every modern feature and im- 
provement which money can buy. 

Mr. Nevin has been in the service 
of Presbyterian churches for more 
than ten years, having been connected 
with such important ones as_ the 
Second Presbyterian of Cleveland, and 
the First Church of Greensburg, Pa. 
He is the author of two books and 
of over sixty published. compositions; 
two other books are announced for 
early publication, and he is a regular 
contributor to magazines. 

Yon at Aeolian Hall March 11. 

Pietro Yon will give a recital at 
Aeolian Hall, New York, March 11 
at 3 o’clock in the afternoon. The 
program to be presented includes: 
Prelude and Fugue on the name of 
B-A-C-H, Liszt; Elevation in E 
major, Saint-Saens; Prelude and 
Fugue in A minor, Bach; “Redemp- 
tion,” Bossi; “Eklog,” Kramer; “La 
Goccia” (“The Drop”), Fughetta, R. 
Remondi; “The Squirrel” (Scherzino) 
(new), Powell Weaver; “Marche 
Russe,” Schminke; “Hymn of Glory” 
(new), Yon; “Gesu Bambino” (re- 
quest), Yon; First Concert Study (re- 
quest), Yon. 

Anthems in the Laboratory 
The acid test is applied to 

anthems, cantatas, etc., every 
month in a service to choir 
directors that is pronounced one 
of the greatest sources of in- 
formation at the command of 
the organist in this country 
today. The man at the head of 
this anthem testing laboratory 
is Harold W. Thompson, Ph. D., 
and the results of his work are 
laid before thousands of organ- 
ists the first day of every 
month in 

THE DIAPASON. 
Dr. Thompson’s service is not 

exactly new. He has rendered 
it regularly for the last three 
years. Many organists testify 
to its value and have learned to 
use it to great advantage. 

Each issue of The Diapason 
contains an extended review by 
Dr. Thompson of anthems, 
solos, etc., for special purposes 
and occasions. In addition to 
this he writes articles reviewing 
the work and listing the com- 
positions of leading composers 
of church music. He also makes 
note of new choir music. A 
large number of organists, quick 
to see the value of his articles, 

have clipped and _ preserved 
them since they began to appear, 
and report that they refer to 
them repeatedly. 

Dr. Thompson is scholarly in 
his tastes, but broad in his views: 
He knows how to appraise a 
piece of church music and to 
convey to you an accurate esti- 
mate of its value and the use to 
which you can put it. 

All this, in addition to a 
unique recital program depart- 
ment, a moving-picture depart- 
ment, organ specifications, news 
of the organists, etc., etc., is 
yours for $1 a year, or $1.25 out- 
side the United States. 
Can you afford to be without it? 

THE DIAPASON 
1507 Kimball Bldg., Chicago, IIl. 

FOR REMARKABLE THEATER. 

(Continued from page 2.) 

Gedeckt, 8 ft. 
Viola Aetheria, 8 ft. 
Flute d’Amour, 4 ft. 
Salicet, 4 ft. 
Vox Humana, 8 ft. 
Harp, 4 ft. 
Solo organ off. 

ECHO PEDAL. 
Echo Bass, 16 ft. 

stops and couplers. 
ing Echo stops and couplers. 

ACCESSORIES — Eleven vibratos for 
strings, wood wind, echo, brass, tibias, 
and vox humanas. Four balanced ex- 
pression pedals. Balanced crescendo 
pedal. Sforzando pedal. Graduated indi- 
ecators for position of expression and 
crescendo pedals. Keys to lock any or 
all expression to each or every balanced 
pedal. On and off pistons for roof shut- 
ters. Piano sustaining. Piano _ soft. 
Mandolin - banjo. Celesta sustaining. 
Chime sustaining. Chime soft. Harp 
sustaining. Drum _ piston, adjustable. 
Trap cancel. Vibrato cancel. Action 
current indicator. Remote control 
starter buttons. Organ bench, with ad- 
justable back. 
PEDALS—Tympani, first touch; Bass 

drum, second touch. Chinese gong, roll, 
first touch; stroke, second touch. Thun- 
der crash, graduated, including thunder 
drum. Thunder soft roll, graduated. 
Grand crash, with drums, cymbals, and 
Chinese gong. 

TOE PISTONS—Persian cymbal. Can- 
non shot. Birds (2) (duplicated by push 
buttons in key cheek). Triangle. 

REDUCED PRICES 
Classical and Modern Music 

Organ Music a Specialty 

Fine Arts Importing 
Corporation 

Depository Agents for French music 
P an P' 
tives of the Louvre Museum, Paris. 

130 West 42nd St.,'New York 

BRYANT 9800 

SUMMY’S CORNER 
EASTER BELLS 

By Philo A. Otis 
Octavo Ed. No. 1260 Pr. 15¢ 

A NEW Anthem written in the Carol 
style with a chimes effect which may 
or may not be used, 

THE PALMS (Faure) 
Arranged by William Lester 

A beautiful arrangement of this clas- 
sic Easter number. For chorus and 
Bar. or Contralto Solo. 

Octavo No. 1249. Pr. 12¢c 

THE GOOD SHEPHERD 
By Carl Songer 

Pr. 50c 

A NEW Sacred solo with real depth 
and beauty of melody. Suitable for 
all church services. 

CLAYTON F. SUMMY CO. 
Publishers 

429 S. Wabash Ave., Chicago 

Russell Broughton 
Mus. Bac. A.A.G.O. 

ORGANIST and CHOIRMASTER 
Christ Church, Burlington, Iowa 

Choirmaster, St. John’s Church, Keokuk, 
Iowa 

THE 
SIMPLEX 
ORGAN 
BLOWER - 
Construction 

100% perfection 

The Most Simple in Construction 
The Highest in Efficiency 
The Quietest in Operation 
The Most Reasonable in Price 

We employ no traveling salesman—Send us your name 
and address and let us tell you who we are. 

The B-F Blower Co., Fond du Lac, Wis. 

Highest Quality 
Electro-Pneumatic 

PIPE ORGANS 
Churches 

Theatres to 
Residences None 
CORRESPONDENCE SOLICITED 

MALARKEY PIPE ORGAN CO. 
BASIC, VA. 

Second 

MUSIC RENTED 
Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 

WESTERN MUSIC LIBRARY. Inc. 
64 East Van Buren Street CHICAGO 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
ESTABLISHED 1900 PHILADELPHIA, PA. : 

COLLEGE OF MUSIC 
Alinois Weslevan Gniversity 
DR. EDWARD YOUNG MASON, Director 

MODERN COURSES in organ, theory and all musical branches. - 

ORGAN Department under the personal supervision of Dr. Mason. 

Dormitory accommodations. National sororities. 

Unrivalled free advantages. CATALOG SENT ON REQUEST, 

BLOOMINGTON -- ILLINOIS 

MOVIE ORGANIST 
Who strive to set a standard in their community for musically interpreting “Feature Pictures” will 
be interested in our 24-page thematic catalog of recent publications. Send f or your copy TODAY. 

Address W. A. QUINCKE&CO. Box 908, Sta.C LOS ANGELES, CAL. 
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TO OPEN THEATER SCHOOL 

T. J. A. Mapp Made Demonstrator in ‘ 
. hop — en : Ny « D O E R R 

. J. A. Mapp, one o icago’s 

leading picture organiats, has beer 2p- |] Eleetrie Blowers Installed KIMBALL NEWS 
new auditorium housing ee —_ Overhauling, Rebuilding 
unit orchestral organ at out ee ° oe n = . Latieen tc i 4 +t TD nag- 
Wabash avenue and will organize a Voicing, Tuning and Repairing re The Somat the papa yet *% isapoaein — * 
school for theater organists, where he Ditties Misitihed on nificent 1 orum Theatre in Los Angeles is to quipp 
will coach pupils in the most effective . with a Kimball at the highest price ever paid in real money 

style of theater playing. By a unique New Organs for a unit orchestra or orchestral organ. The First M. E. 
system of library classification Mr. 
Mapp will enable pupils to fit all pic- 
tures with high-class music with a 
minimum of time and trouble. Stu- 
dents will become acquainted with a 
large library of music and will be 
taught how to classify it so as to have 
it readily available for any kind of pic- 
ture. 

Mr. Mapp believes the best results 
in playing for pictures are obtained 
by playing music from the best mas- 
ters, real melodies, something worth 
playing and worth hearing, and that 
the gift of improvising, though very 
useful, should be subordinated to the 
use of consistently melodious compo- 
sitions by eminent composers. A new 
three-manual Smith unit orchestra is 
available for lessons and practice, and 
organists will be properly trained to 
play this and other unit orchestras. 

Mr. Mapp was formerly demonstra- 
tor in the New York district for the 
Wurlitzer Hope-Jones unit orchestra, 
and was organist at the Broadway and 
Plaza theaters in New York City and 
at Covent Garden, Chicago. 

The music program arranged by 
Hugo Riesenfeld for the Rivoli in New 
York the week of Feb. 19 included the 
clavilux, or “color organ”, in conjunc- 
tion with the Rivoli orchestra. The 
clavilux and the orchestra “played” 
three Claude Debussy compositions— 

“Danse Sacree” and 
“Danse Profane”—with the inventor 
of the color organ, T. Wilfred, at the 
console. The color organ has been 
used as a silent solo instrument before, 
but at the Rivoli it made its debut as 
soloist with the orchestra, playing 
music for the eyes with fluid forms and 

“Arabesque”, 

colors upon the screen. 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

Fa Bell P tory and Office 
605 West Erie Ave., Philadelphia 

hone 
Tioga 8402) 

Jarvis Organ Co. 
PIPE ORGAN 
BUILDERS 

GET OUR ESTIMATE ON 
REPAIRS - TUNING - ADDITIONS 

REBUILDING, Ete 

Complete Electric Actions Manofacturers of 
Made up and Supplied te Percussions, Etc. 
Small Builders 

HAIR PIN MAGNETS 

Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. We have developed 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
cially for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

KAYLOR & CLARK 
MANUFACTURERS OF 

METAL 
ORGAN PIPES 
HAGERSTOWN, MD. 

Qg 
(4) 

ZG 

ORGANS 
Tubular and Electro- 
Pneumatic Action 

SCHAEFER ORGAN CO. 
Schleisingerville, Wis. 

Church in Santa Cruz will have a new Kimball for Easter. 
A large Kimball orchestral organ was completed in Decem- 
ber in the Neptune Theatre, Seattle’s latest high class 
house. The Scottish Rite Cathedral in Tacoma will dedicate 
another three manual with echo, two consoles and other 
unusual features this month. Organs up to four manuals 
have served as outposts in churches, residences, hotels and 
theatres from Spokane and Bellingham on the north to Los 
Angeles and Riverside on the south, 

George J. Bohen has gone direct from the factory to be 
Pacific Coast representative for the states south of Oregon 
and west of Colorado and Texas, and has opened offices at 
1214 Pacific Mutual Building, Los Angeles, and 1229 Hearst- 
Examiner Building, San Francisco. Service stations will be 
maintained in both cities and at other convenient points, 
E. P. Edwards continuing to look after Kimball organs in 
the Bay district and other appointments being under con- 
sideration. A. D. Longmore of 1421 Third Avenue, Seattle, 
and H. M. Hansen of 809 West Fourth Street, Spokane, also 
maintain offices completely equipped for sales and service 
in the territory respectively west and east of the Cascades. 

Experienced Kimball workmen erect, tune and have 
charge of all Kimball organs, it being inconsistent with 
Kimball quality to entrust this important work to outsiders. 

Nineteen twenty-one set the highest mark in Kimball 
achievement. Even greater things are expected of nine- 
teen twenty-two. 

W. W. KIMBALL CO. 
KIMBALL HALL Established 1857 CHICAGO 

PARVIN W. TITUS, &. A. G. 0. 
ORGANIST and CHOIRMASTER 

Christ Church Cathedr: 
INSTRUCTOR NEWCOMB COLLEGE 

RECITALS - INSTRUCTION 
1622 Sixth St., New Orleans, La. 

ARTHUR J. GUTOW 
Theatre Organist--Instructions 

Woodlawn Theatre CHICAGO 

TELLERS - KENT ORGAN CO, 
ERIE, PENNA. 

Ineorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

fer Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

0. C. BODEMULLER 
Organist-Choir-Master, Temple Sinai 

r 
THE BODEMULLER ORGAN SCHOOL 

1748 Jackson Ave., New Orleans 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repaire—rebullding, revoicing, tun- 
ing, cleaning, additions, electric biow- 
era, eta, eta 

JAMES COLE 
80 Wareham &t. Medford, Mass. 

HAROLD GLEASON 
ORGANIST 

University of Rochester 

Eastman School of Music 

ROCHESTER, N. Y. 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND BREED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 

Established 187 
DEEP RIVER - - CONN. 

ROSSETTER COLE 
Composition and Theory. pupae for 
Examinations in American Guild of 

Organiste. 

719 Fine Arte Building, Chicago. 

Where be as 

DEAGAN - 
Percussion 

Musical 

Instruments 

Are Manufactured 
DEAGAN BUILDING 

The Largest Factory of Its Kind in the World. 

(ABSOLUTELY FIREPROOF) 

A large output of uniformly high quality 

instruments made possible by ample factl- 

ities and standaré:zed methods of con- 

struction insures jor the Organ Builder 

a constant and dependable source of 

percussion supplies Catalog on request. 

J.C. DEAGAN, Inc. 
DEAGAN BUILDING  : 4211 Ravenswood Ave. 

CHICAGO 
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| News from Philadelphia 

BY DR. 

Philadelphia, Pa., 

JOHN M’E. WARD. 

Feb. 22. — Two of 
Bach’s compositions, originally written 
for the organ. and well known in that 
form, appeared in a new guise during the 
month. The Passacaglia in C minor was 
played by the Phitadelphia Orchestra 
twice, and the C minor Fugue was given 
by the New York Symphony Orchestra. 
We so often hear of organ arrangements 
of orchestral compositions that it becomes 
t distinct novelty to record orchestral 

urrangements of organ works. wpinions 
differ as to the success of both the above- 
mentioned experiments. 

The choir of St. Peter's under Harold 
W. Gilbert is doing fine and extensive 
work this season. Thirty-six male voices 
compose the personnel and the training 
is all that could be desired. This choir 
gave a concert in Witherspoon Hall Feb. 
15 at which Palestrina figured three. times, 
other composers being Byrd and Sweel- 
inck, in addition to Russian and Ameri- 
‘an writers. 

Stanley Addicks, organist of the First 
Presbyterian Church, is making a fine 
success as leader of the Philadelphia 
Music Club, a vocal and instrumental or- 
ganization which has given three con- 
certs this season. 

The male choir of Holy Trinity Chapel, 
Ernest F. Potter organist, gave the can- 
tata, “The Prophet Psalmist,’”’ twice this 
month, the second time by request. Or- 
gan recitals of good musical selections 
precede these services. 

Firmin Swinnen, organist of the Aldine 
Theater, is substituting at the Church of 
the New Jerusalem for Rollo Maitland, 
who in turn is playing temporarily at the 
Walnut Street Presbyterian Church, 
where he formerly held forth. 

The Pennsylvania chapter of the A. G. 
O. held a fine service at St. Luke’s, Ger- 
mantown. George Alexander A. West di- 
rected the combined choirs. James E. 
Lord with his choristers from Calvary 
Church assisted. ‘ 

Dr. William A. Wolf is writing inter- 
esting articles on the ‘Lives of the Great 
Composers,’”’ which are published weekly 
in the New Era of Lancaster, Pa. Each 
article is illustrated with a photograph 
and a reproduction of a section of his 
best-known work. These essays are used 
as a basi# for a musical memory test for 
young students. 

At the Memorial Church of St. Paul, 
William Stansfield, organist, presented 
the following program on Feb. 12: Medi- 
tation, “Light of Life,” Elgar: “Zion’s 
Ways” (‘‘Gallia’’), Gounod; “O Gladsome 
Light,” Sullivan; “If With All Your 
Hearts,’’ Mendelssohn; Finale, First Sym- 
phony, Vierne. 

At a memorial mass in St. Peter's 
Cathedral, for the late pope, a priests’ 
‘hoir sang Yon’s Requiem under the direc- 
tion of the Rev. William Kane, with 
William Murphy at the organ. 

The position of organist at the Syna- 
fsogue of Rodeph Shalom, lately occupied 
by Walter St. Clair Knodle, has been 
accepted by. N. Lindsay Norden. A new 
organ is being installed by Austin. 

NEWS NOTES FROM BOSTON. 

BY S. HARRISON LOVEWELL. 

Boston, Mass., Feb. 20.—On the first 
Sunday in Februarf’, memorial services 
were held at Melrose for John C. F. Slay- 
ton, member of the governor's council 
and donor of the ‘magnificent concert or- 
gan in Memorial Hall. Charles R. Adams, 
former mayor, presided and Governor Cox 
and former Governor Bates delivered ad- 
dresses. The sermon .was preached by 
the Rev. Harold Marshall of the Univer- 
salist Church. The Amphion Club sang 
and Will C. Macfarlane of New York. 
former municipal organist, gave an organ 
recital. 

ene mid-winter recital of the New 
England chapter of the American Guild 
of Organists was played at the Harvard 
Club, Commonwealth Avenue, Sunday af- 
ternoon, Feb. 12, by John Hermann Loud, 
F.A.G.0.. Every seat was occupied and 
many visitors were obliged to stand. The 
performance of the following program 
was accounted among the best ever given 
on the brilliant concert instrument:at the 
club: Toccata and Fugue in D minor. 
Bach; “TIdylle’ (new), Burdett; 
wood Tales” 
ton; “Marche Funebre et Chant Sera- 
phique,” Guilmant; “The Call of Spring” 
(Caprice). Hailing; Intermezzo, Callaerts; 
Concert Rondo in B flat, Hollins. 

On a recent evening in February, Mrs. 
Frank A. Day, for whose husband the 
large four-manual organ in Eliot Congre- 
gational Chureh is a memorial, enter- 
tained the members of the chorus choir 
of this church (FE E. Truette, organist 
and choirmaster) at a party at Plymouth 
Theater. About forty of the choir at- 
tended. ’ 

The annual New England chapter din- 
ner this yvear was unusually well at- 
tended and al! reported a fine time as 
well as an excellent dinner. Leo Lewis 
of Tufts College was the principal speak- 
er of the evening. His address had to 
do with the greater practical availability 
of musical art in comparison with the 
other arts. The musical program was 
furnished by Mr. and Mrs. Francis W. 

1 “Tangle- | 
(Suite for Organ), Stough- | 

Snow. They played a selection by Boell- 
mann written for piano and violoncello. 
Mrs. Snow is professionally known as 
Miss Stickney. George Boynton, tenor 
soloist at the New Old South Congrega- 
tional Church, sang a group of songs by 
Massenet, Sjigren and Faure. 

An a cappel'a service will be held by 
the New england chapter early in March 
at King’s Chapel as a memorial to Victor 
Baier, late warden of the guild. Other 
organists to give recitals at King’s Chapel 
in February were Harris S. Shaw, Ray- 
mond C. Robinson and William E. Zeuch. 

At Emmanuel Church on Septuagesima 
Sunday Albert W. Snow played the fol- 
lowing organ selections: ‘‘Petite Suite,” 
Barnes; ‘‘Pastel’, No. 3, Karg-E'ert; Pre- 
lude, amazeneuilh; ‘“‘Epithalame’’ and 
“Lied,” Vierne. 

On a recent Sunday noon William E. 
played as follows at his regular 

recital at South Congregational Church: 
“Chant du _ Soir,’’ Bossi; Finale from 
“New World” Symphony, Dvorak; 
“Grande Choeur Dialogue,” Gigout; ‘‘Min- 
uet de l’Antico,’’ Seeboeck. In the after- 
noon of the same Sunday Mr. Zeuch as 
“guest”? organist played the following se- 
lections at Trinity Church, Ernest Mitch- 
ell, organist and choirmaster, being con- 

Zeuch 

ductor for the concert given by the 
rookline Choral Society: Gothic Suite, 
Boellmaun; Reverie, Bonnet; Evensong, 
Martin; “Song of Triumph,’” Zimmer- 
man. 

Through error last month’s report of 
the dedication music at Dudley Street 
Baptist Church omitted the name of the 
organist. William G. Hambleton is or- 
ganist and choirmaster at this church 
and the choral music is rendered by_@ 
vested choir of seventy-five voices. For 
fifteen years Mr. Hambleton was organ- 
ist at Grace Episcopal Church, Newton. 

A. Vincent Bennett is organist and 
choirmaster at King’s Chapel, the first 
Episcopal Church edifice to be built in 
Boston. Later it was sold to the Uni- 
tarian Church. Services are held daily 
at noon. On Tuesdays organ recitals are 
given by leading Boston musicians. The 
first recital given by Mr. Bennett pre- 
sented the following program: Prelude 
and Fugue in B flat major, Bach; Vor- 
spiel, “O World, I H’en Must Leave 

Brahms; Chorale in A _ minor, 
Chorale Improvisations (‘‘From 

Heaven Above,” “To Thee, O Jehovah, 
Will I Sing’ and “Sleepers, Wake!’’), 
Karg-Elert; Intermezzo Lirico, ‘‘Stunde 
der Weihe”’ and “Stunde der Freude,”’ 
Bossi; Sortie, Ropartz. 
The second recital was given by John 

P. Marshall, organist and choirmaster of 
First Church (Unitarian) and Director of 
Music, Boston University. The program: 
Allegro from an Organ Concerto, Handel; 
‘Ave Maria,” Arkadelt-Liszt; Nocturne, 
Miller: Evensong. King Hall; Suite 
“Sigurd Jorsalfar,”’ Grieg. 

Franck; 

Mrs. Frank C. Churchill, the organ- 
ist and music patron of Lebanon, N. 
H., gave the fifth musical -in her 
home Feb. 6, with her _ instru- 
mental quartet, assisted by Mr. and 
Mrs. Frank Slater of West Lebanon, 
vocalists. The snowy day did not 
prevent a large audience gathering 
and 175 were present. The event was 
under the auspices of the Woman's 
Alliance. The program was probably 
the best of the series thus far. Miss 
Burnes with her violin was at her 
best; Mr. Ladd’s viola always adds to 
the quartet; Mrs. Churchill at her fine 
Estey two-manual organ, and Mr. 
Woodhead’s work in the accompani- 
ments made up a program which was 
a credit to Lebanon. Captain French 
paid a compliment to Mrs. Churchill 
and her assistants in a graceful speech. 

New Haskell Organ Completed. 
William A. Loveland, Inc., has com- 

pleted the two-manual organ in the 
auditorium of the Girls’ Catholic High 
School, Philadelphia. The organ is 
divided, being placed on either side of 
the stage and on a level with the gal- 
leries. The console is in the center 
of the orchestra and recessed under 
the stage with key cheeks projecting. 
The action is electric. The specifica- 
tions show twenty-one speaking stops, 
five couplers and seven combination 
pistons. The manufacturers are proud 
of this, their first completed organ un- 
der the new management, and, having 
several more under contract, feel as- 
sured of the success of their under- 
taking in manufacturing the Haskell 
organ. 

Choralcelo, Inc., Gets Charter. 

Choralcelo, Inc., First National 
Bank building, Chicago, has been 
granted a charter of incorporation 
under the laws of Illinois for the man- 
ufacture and sale of musical instru- 
ments. The new concern, which is 
capitalized at $5,000,000; was incorpo- 
rated by Frank B. Bair, Tom C. Igo 
and E. F. Johnson. 
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IMPRESSES BIBLE STORIES 

Story-Song-Picture Service Arranged 
by Miss Leola Arnold. 

The majestic, simple language of 
the Bible; music, sung by four voices 
and played softly on the organ, and 
pictures, most of them reproductions 
from the works of the great masters, 
were all employed to tell stories in the 
life of Christ at a novel story-song- 
picture service in the First Presbyter- 
ian Church of Rockford, Il, Sunday 
evening, Jan. 29. The church was 
crowded for this fourth event in the 
calendar of special musical services 
which Miss Leola Arnold, organist 
of the church, arranged for the 1921- 
1922 season. Miss Arnold was assist- 
ed by the Rev. W. H. Fulton, pastor 
of the church, who correlated the pic- 
tures with the narratives and who 
read the New Testament passages that 
preceded edch song-picture number. 
How Christ walked upon the water 

was the first narrative, related in the 
words of Matthew and in the music, 
“Fierce Was the Wild Billow,” by 
Noble. “Behold, the Master .Passeth 
By” (Stevenson) furnished the musi- 
cal setting for the story of Christ's 
gathering of his disciples and of his 
advice to the rich young man who 
sought his wisdom. 

The monthly musical service at the 
First Presbyterian Church of Hunt- 
ington, W. Va., Jan. 22, under the di- 
rection of Edwin M. Steckel, took the 
form of a “Gounod evening.” The 
program for the service made such 
an impression that by request it was 
repeated on the evening of the fol- 
lowing Sunday. 

Lorenz’s Easter Music 
Easter Choir Cantatas 

“Victory,” by Henry Wildermere. (New 
1922). Very brilliant, showy and mod- 
erately difficult cantata. 60 cents net. 
“My Redeemer Lives,” by Ira B. Wil- 

son. (New 1922). Easier than “Victory,” 
Melodious, devout and colorful. 60c net. 

These two cantatas sent on approval. 
To get seven different cantatas on ap- 
proval advance 15 cents for postage and 

packing. After 10 days pay 60 cents per 
copy for those not returned postpaid. 
State grade of difficulty desired. 

Easter Anthems 
Our ten most popular out of over three 

hundred we publish sent on approval 
upon request. Must be paid for or re- 
turned postpaid after ten days. 

New Easter Solo for 1922 
“T Know That I shall Live Again,” by 

Ira B. Wilson. 
50 cents per copy. High, Medium, and 

Low Editions. A copy of the edition 
wanted sent on approval. Must be paid 
for or returned postpaid after ten days. 
Our catalog lists over forty Easter solos 
and duets with a convenient plan for 
getting them on approval. 

Please mention ‘‘The Diapason” in ordering. 

: OREN New York, Chicago 
PUBLISHING LO, and Dayton, Ohio 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 
is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

James Topp 
Repairing, Tuning 
and Rebuilding 

Organs Kept in Condition 
by the Year 

This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 
Electric Blowing Plants 
Supplied and Installed. 

217 West Illinois St. 

CHICAGO Telephone 
Harrison 1340 

PIPE ORGAN TUNING 
PROMPT—EFFICIENT—SERVICE 

MOORHOUSE & WORRALL 
CARNEGIE MUSIC HALL 

Hazel 645-R _—‘ Forbes St., Pittsburgh, Pa. 
REPAIRING REBUILDING 

ELECTRIC BLOWERS 

THOS. H. WOOD 
Pipe Organ Builder 

EXPERT VOICER AND TUNER 

Rebuilding and Modernizing a Specialty 

ELECTRIC BLOWERS INSTALLED 

137 CORONA AVE., CORONA, L. L, N.Y. 

FREDERICK JOHNSON 
CONCERT ORGANIST 

Director of Music Department 
Bradford Academy 

BRADFORD, MASS. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Speciality 
ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

FERDINAND DUNKLEY 
F. A. G. O., F. R. C. O. 

RECITALS INSTRUCTION 
Church of the Advent 
BIRMINGHAM, ALA. 

J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

MARIE V. BRADY 
Organist—Director of Music 

St. Sebastian’s Church Chicago 
Wellington 1921 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 

FRANK A. TABER, M. A. 
CONCERT ORGANIST 

Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wis. 

ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 

Organist Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

...“One of the premier Organists of the United States.”— Worcester (Mass.) Telegram. 

Address, 824 Marlyn Road, Overbreok, Pa. 



DI ‘APASON THE 

Quartet and Chorus 

By HAROLD W. THOMPSON, Ph. D. 

KEY TO a gay oe Ditson. F: 
J. Fischer & Bro. G: The H. W. Gray 
Company. S: G. Schirmer. St: The Ar- 
thur P. Schmidt Company. B: Boston 
Music Company. Su: Schuberth. C: 
Composers’ Publication Society. 

The Ecclesiastical Music of H. Alex- 
ander Matthews. 

Until recently a curious condition 
prevailed in our church music: in spite 
of the fact that there were only a few 
boy choirs in the country and most of 
them of dubious quality, nearly all our 
best available church music was writ- 
-ten for this rare type of choir. Now- 
adays we are beginning to get excel- 
lent compositions for choirs of mixed 
voices, thanks to men like Dr. H. 
Alexander Matthews of Philadelphia. 
Born and bred to a boy choir tradi- 
tion, Dr. Matthews has come to realize 
the possibilities for tonal and emo- 
tional variety in the mixed choir, and 
he has had under his direction such 
excellent choral bodies as the mixed 
choir of thirty-five voices in the 
Church of St. Luke and the Epiphany, 
the Choral Art Society of Philadelphia 
and the women’s chorus of the New 
Century Club. Writing for such choirs, 
he has developed an idiom melodious 
and varied, employing resources of 
tonal color that do not exist in the 
boy’s voice—or that exist only in very 
rare cases. Inasmuch as most of us 
direct quartets or choruses of mixed 
voices, it should be of value to sur- 
vey this composer’s work. I do not 
mean to infer that there is not much 
of his composition that will not go 
well with a boy choir, nor do I deny 
that for certain types of church music 
the boy’s tone may be superior. 

CANTATAS. 
I suppose that Dr. Matthews is par- | 

ticularly noted for his sacred cantatas. 
Tt would be unprofitable to debate the 
question of which is the finest Ameri- 

can cantata, but it is safe to say that | 
Dr. Matthews has written a greater 

number of musicianly, vocal and popu- 
lar cantatas than any other American 
composer. All of them are obviously 
for mixed choirs, all of them are me- 
lodious, all of them are well-built, all 
of them have attractive librettos, and 
all of them are well within the limits 
of any well-trained volunteer chorus. | 
I have often wondered at the facility | 
and fluency of the part-writing exhib- | 
ited; the vocal leads are fool-proof. 
And when I say that, I intend to con- 
vey a compliment to a man who can | 
effect so much with such simple means. | 
I do not mean to suggest that these 
works do not repay very careful prep- | 
aration by an excellent choir. | 

SATBar, | 

| 

“The Story of Christmas,” 
71 pages. Parts available for harp and | 
tympani. (S) 
“The Triumph of the Cross,” 

76 pages. (S) 
“The Life Everlasting,’ S or T, A 

or boy S, Bar, B. 47 pages. Parts 
available for 2 trumpets; 2 trombones, 

tympani. (S) 
“The Conversion,” S or T, TBar, 54 

pages. Parts for strings, 2 horns, 2 
trumpets, tympani. (S) 
“The City of God,” STBar, 71 pages. 

Parts for orchestra. (S) 
The Christmas cantata seems to me 

the finest of the set. Its title at first 
suggests a childish work, and I have 
had occasion to warn choirmasters 
not to throw the cantata aside with- 
out examination with the notion that | 

-it was beneath the dignity of a good | 
choir. As Dr. Matthews says, we have 
no objection to the well-known title 
“The Story of the Cross,” and the 
subject of all Christmas cantatas is the 
wondrous birth of a Child. I have 
tried to get the composer to change 
the title, but he quite properly thinks 
himself the best judge of his own 
work. It is a lovely composition— 
graceful and melodious, crowded with 
tunes that express the spirit of Christ- 
mas. Several of the parts may be 

STBar, 

sung as separate numbers: 
“OQ Emmanuel,” 

troit for Advent. 
“The Angel Gabriel Was Sent,” so- 

prano solo with brief chorus at end. 
“O Lovely Voices of the Sky,” tenor 

excellent short in- 

| voices. 
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or soprano solo, with harp obligato 
part, published separately. 

“Sleep, Holy Babe,” alto solo and 
chorus. | 

Other parts might well be sung sep- 
arately, but of these I am especially 
fond. “Sleep, Holy Babe,” has been 
arranged as a separate anthem for 
three-part chorus of women’s voices. 
With “O Lovely Voices” it furnishes 
a pair of the best modern numbers 
for_Christmas that I know; I give both 
nearly every year. 

“The Triumph of the Cross” is a 
bit more difficult. Like the Christmas 
work, it employs two leading musical 
motives to bind the cantata together. 
Especially useful for separate presen- 

tation are: 

“I Came from the Father,” baritone 
salo. 
“Come Unto Him,” quartet with ac- 

companiment ad lib. 
“Was Ever Loneliness so Great,” 

tenor or soprano solo. 
“The March to Calvary,” instru- 

mental march, chorus, tenor (or so- 
prano) and baritone solos. 

“O Saviour of the World,” soprano 
obligato solo and chorus, published 
separately. 

Of these I use oftenest the second 
and last. 

“The Life Everlasting,” a shorter 
work, is useful for Easter or Advent. 
Every number is effective separately, 
but special mention should be made of 
these: 

“In My Father’s House,” baritone 
solo. 

“Take Ye Heed,” vass and chorus, 
published separately, 14 pp. 

“He Will Swallow up Death,” alto 
obligato and chorus, published sep- 
arately. 

“Blessed Are They,” 
prano solo. 
The second of these shows masterly 

counterpoint, with splendid use of the 
sonorities of a mixed chorus; 

tenor or so- 

C it is so | 
| long that it taxes the quartet, but I | 
have worried through it with only four , 

The third has a very effective 
solo, affording opportunity to display /and organ. 
the versatility of an alto voice, rang- | 
ing from loud triumph to comforting | 
pianissimo. f : 
_ “The Conversion” tells in dramatic 
form the story of Paul on the Damas- 

' cus road; it is for saints’ days or gen- 

| 

eral use. Particularly useful separate- 
ly are: 

“The Prayer of the Penitent,” un- 
accompanied quartet, published sep- 
arately. 

“O Master, Let Me Walk with | 
Thee,” tenor or soprano solo. 
“They that Wait Upon the Lord,” | 

| soprano solo and chorus, or quintet. 
“From all Thy Saints in Warfare,” 

| chorus with verses for quartet or semi- 
chorus, but all four-part, published 
separately. 

The first and third of these are ex- 
amples of the composer’s ability to get 
stunning effects with apparently sim- 
ple means; they are the sort of things 
that your audience asks you to repeat. 
The last number may be used as an 
effective memorial anthem by chang- 
ing a few words: instead of singing 
“Praise for the glorious vision the per- 
secutor saw’ substitute ‘ ‘Praise for the 
glorious vision the sons of freedom 
saw”; instead of “Thee, Lord, for his 
conversion” sing “Thee, Lord, for 
their great triumph.” Perhaps better 
words will suggest themselves; it is a 
pity that so effective a number should 
not have wider use. 

“The City of God” was written for 
the Lutheran celebration in 1917; of 
course it employs Luther’s “Ein’ feste 
Burg” with good effect. It may be 
used for any festive occasion, as, for 
example, at a church anniversary. 
“Now Have We Peace with God” is 
a fluent and pretty chorus, but the 
real gem of this cantata is the splen- 
did solo for soprano or tenor, “Rejoice 
ye with Jerusalem” especially useful 
for Armistice Day or similar occa- 
sions, and very appropriate for a 
church festival. 

ANTHEMS. 

The anthems vary widely in style, 
merit and appeal. The composer’s 
works in this form seem to me to fall 
into three groups. First of all is a 
list of those very easy things evidently 
intended for volunteer choirs. I have 

| 

marked with an asterisk those which I 
like best: 
“Awake, Thou That Sleepest,” S. 

(D)* Easter. 
“Blessed Be the Man.” (D) Alms. 
“Come Ye and Let Us Walk.” (D) 

Introit, General. 
“The Eyes of the Lord Are Over the 

Righteous.” (D) General. 
“Four Christmas Carols for Chil- 

dren.” (S) Christmas. 
(C)* Even- _ “God That Madest,” S. 

ing. 
“T Will Lift up Mine Eyes.” (D) 

General. 

* Sor T. CD) “Lord, We Pray Thee,’ 
Trinity Collect, General. 
“O How Amiable,” S. (D) General, 

the Church. 
“OQ Lord My God,” S-A, 4 pages. 

(D)* Lent. 
“The Path of the Just,’ 3 pages. (D) 

Introit. 
“Save Me, O God,” S. (D)* Lent. 
“Sun of My Soul,” S or T. (S) 

Evening. 
“There Were Shepherds,” S. (D) 

Christmas. 
“We Declare Unto You Glad Tid- 

ings,’ S. (D)* Christmas. 
The following list is of accompanied 

anthems, a little more difficult and 
much more original, all worthy the at- 
tention of a good mixed chorus; those 
marked with an asterisk are available 
for mixed quartets: 

“Blessed be Thou,” 15 pages, orches- 
tra parts available. (S) Festival. 
Poi Forth Into Joy.” (G) Christ- 

The Day Is Gently Sinking,” T. 
(S)* Evening. 
“Hide Me Under the Shadow,” 4 

pages. (S)* Close of Evensong. 
“Judge of the Just,” T or S. (D)* 

Patriotic, Peace, Armistice. 
“The Lord Redeemeth,” S. (D)* 

Saints’ Days. 
“Recessional,’ T. Orchestra parts 

available. (S) Patriotic. 
“The Shadows of the Evening 

Hours,” T. (S)* Evening. 
“There Stood Three Marys,” S. 

Parts for violin, ’cello, harp (piano), 
(S) Easter. 

“Blessed be Thou” and “Recession- 

al” are two excellent festival anthems 
for chorus, vigorous and not difficult, 
with interesting parts for organ or or- 
chestra. 1 should think that the for- 
mer would be excellent for use in 
Jewish services. The latter has been 
sung by some of the finest choirs in 
the country; it is, I believe, a favorite 
of the composer. The three evening 
anthems are among the most effective 
we have for quartet; of course they 
are still finer with chorus; the solo 
parts are suave and grateful to the 
voice. The Easter anthem is finely at- 
thospheric with its flattened seventh 
and other familiar effects; occasional 
division of parts puts it outside the 
possibilities of the quartet; look it over 
for this Easter, if you have a chorus. 
The other numbers are all vocal and 
effective, particularly “Judge of the 
Just,” with its martial tread, though 
the text is not so fine as the music. 

Recently Dr. Matthews has _fol- 
lowed the trend of leading composers 
in turning to the unaccompanied an- 
them, and it seems to me that these 
are his finest compositions outside the 
cantatas: 
“A Ballad of the Trees and Master” 

8 part. (S) Lent. 
“Deliver Me, O God.” (S) Lent. 
“The Lord of Glory,” 8 part. (G) 

Christmas or General. 
“OQ Love Invisible.” (C) Lent or 

General. 
“Three we Went Forth,” 8 part. 

(C) East 
Lanier’s “Ballad of Trees and the 

Master” has had several settings, in- 
cluding a very original one by Philip 
James and one by Mr. Noble, still in 
manuscript. The present setting is 
easy and tremendously effective, work- 
ing up to a mighty climax and giving 
all sorts of opportunity for shading; 
at the same time it has no difficult 
leads, and there is no reason why any 
part should go astray. I suggest this 
number as an excellent one to use in 
accustoming your chorus to a cappella 
work. With this number I rank the 
new Easter anthem, just from the 
press and as fine a thing as the com- 
poser has written. Don’t be afraid of 
the occasional divisions; a second 

COMPOSERS’ PUBLICATION SOCIETY 

COMPOSERS’ 
3750 North Carlisle Street 

The COMPOSERS’ PUBLICATION SOCIETY is an associa- 
tion recently formed by several composers to present to the 
public new music of a high standard, to be sold at a reasonable 
price with a fair return to the composer. 

The following works for church use are now ready. 

will be taken at any time and specimen copies of any works 
desired for examination will be forwarded upon request. 

USUAL DISCOUNTS ALLOWED. 

1... “Save; Lord, or We Perishincccicvin See seveasacss T. Tertius Noble $0.12 
(Anthem, a cappella, for S. A. T. B.) 

2.. ‘Save; Letdor We Rents. siscse00 sesecienees T. Tertius Noble  .12 
(Anthem, ‘a cappella, for T. T. B. B.) 

3. I Know No Life Divided............. Edward Shippen Barnes .12 
(Anthem with baritone solo.) 

AS Orboverl avisilesss ss sess evwcceesss es H. Alexander Matthews .12 
(For quartet or chorus) 

5. God That Madest Earth and Heaven.H. Alexander Matthews .12 
(For evening service. Quartet or chorus.) 

6. 1 Am the Bread Of Liles vicisscccsesevs J. Sebastian Matthews .12 
(Communion or general use.) 

7. Ov Christiias Morning... so.c.600c<%2 T. Frederick H. Candlyn — .15 
(Carol anthem) : 

8. Alleluia! The Strife Is O’er......... T. Frederick H. Candlyn — .15 
(Easter anthem.) 

9. An Apostrophe to the Heavenly Hosts......... Healey Willan 1.00 
(Double chorus, a cappella.) 
(Written for the Toronto Mendelssohn Choir Festival, 1922.) 

10. But Now, Thus Saith the Lord................. T. Tertius Noble .#2 
For Missionary Services, or general use.) 

12. Three Women Went Forth......... H. Alexander Matthews .15 
(Easter Anthem a cappella.) 

Kindly address all communications to the Secretary, 

PUBLICATION SOCIETY 

Orders 

PHILADELPHIA, PA. 
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glance will show you that the com- 
poser has exercised his customary 
good sense in part-leading. I proph- 
esy that this number will be sung far 
and wide this Easter, and it will give 
choirmasters a new respect for Dr. 
Matthews’ accomplishments. 
There are a few settings of the can- 

ticles: A Te Deum in G (S) with solos 
for ST; a Benedictus es Domine (G); 
a chant Benedicite in G (S); and a 
Magnificat and Nunc Dimittis in C 
(D), the Nunc an effective work with 
bass solo. Then there is a pretty Ves- 
per Hymn (G) printed on a card, to 
be sung at the close of evensong. The 
fluent Te Deum seems to me the best 
of these, but no one of them is repre- 
sentative of the composer’s best work. 

DUETS AND SOLOS. 
There are very few good sacred 

duets available; fortunately this com- 
poser has given us four, all decidedly 
effective and easy to sing 

“Lord, I Have Lowa the Habita- 
tion,” A-B. (D) 
“The Lord Is My Light,” S or T-B. 

(S) 
Tae Lord Is My Shepherd,” S-T 

S ( 

“Withdraw not Thou Thy Mercy,” 
A-B. (D) 

You can’t go wrong in ordering any 
one of these. The few solos are not 
so uniformly good; they are below the 
high standard of solo writing in the 
cantatas: 
“Calm on the Listening Ear,” high. 

(S) Christmas. 
“How Long, O Lord,” low. (S) 

Lent. 
“Judge Me, O God,” low. (S) Lent, 

General. 
“Save. Me, O God,” medium. (D) 

Lent, General. 
The first and last of these are best; 

the last needs a dramatic baritone. Re- 
member that “O Lovely Voices of the 
Sky” is now printed separately, a 
splendid high solo for Christmas. 

ORGAN WORKS. 
There is a good list of organ works: 
Concert Overture in C minor. (G) 
“Pzan.” 
Toccata in G minor. (S) 
“The Fountain.” (S) 
“Epithalamium.” (S) 
Evening Song. (S)_ - 
Romanza in C ay (S) 
Finale in D minor. (S) 
“To Spring.” (S). 
First Recital Pieces. (S) (Commu- 

nion, Festal March, Caprice, Sortie, 
Melodie, Pastorale.) 
These are well-written and effective, 

somewhat in the style of Faulkes and 
Hollins, the work of a man who knows 
how to get the interest of an audience. 
Dr. Matthews has an admirable sense 
of form; many of these compositions 
are in the ABA song-form, commend- 
ably clear and sufficiently varied. The 
Overture and the Toccata are admir- 
able examples of a use of sonata-form; 
indeed, the form is quite strict in the 
Overture. I confess that I like a com- 
position that can be analyzed, and I 
am particularly fond of the three-part 
form. One thing that I do not like in 
some of these compositions is a fault 
that seems nearly universal, and that is 
an excessive reliance upon sequences 
in development. This past month I 
heard an extemporization by the man 

who seems to me the most accom- 
plished organist in America, and like 
all his fellows he relied very largely 
on sequences. One wishes to shout, 
“For Gabriel’s sake, alight!” 
The,most popular of these numbers, 

judging by printed programs, are the 
verture, a straightforward, robust 

work; the “Pzan,” of a similar type; 
and “The Fountain,” requiring a good 
piano technique and a modern organ. 
These three are favorite recital num- 
bers. My colleague, who has no illu- 
sions regarding my organ playing, as- 
sures me that none of these is difficult 
for a man with a decent piano tech- 
nique. How about the fellows like me 
who haven’t time to practice and have 
an antiquated organ? Well, I use the 
“Evening Song,” the “Romanza,” the 
Finale and the “Pzan,” and like them 
very much; I don’t “make” all the 
notes in the “Pzan.” Each of the 
First Recital Pieces is written to de- 
velop a pupil’s mastery of one particu- 
lar part of organ technique, and they 
fulfill their purpose. The Communion 
and Pastorale make pretty little num- 
bers for church use. 

Schirmer publishes. a Romance for 
organ, violin, ’cello and harp (piano) 
that I used last Easter; it is a melo- 
dious and easy composition. Mr. Gray 
has in press a “Consolation” for the 
same instruments. (By the way, Mr. 
Gray has just published a Meditation 
by Harrat for the same instruments, 
a melodious work; and do you know 
Dickinson’s “Exaltation”:) I myself 
have an antipathy to harp music that 
gives me many serious forebodings re- 
garding the future. In all these com- 
positions I substitute a piano. 

Dr. Matthews has published a lot of 
attractive secular music, including some 
excellent solos from the press of Dit- 
son and a cantata setting of Longfel- 
low’s “The Slave’s Dream” (S) for 
women’s voices or for mixed chorus. 
The occasional weakness in his sacred 
work is for a luscious harmonic back- 
ground that some people call secular; 
of course, nobody can object to this in 
his secular compositions. 

There are many reasons why I ad- 
mire this composer’s work, and I find 
it hard, as usual, to compress criticism 
into a phrase.’ I like his dramatic force, 
his variety in color, his very smooth 
part-leading, his unswerving good 
judgment regarding vocal effects, his 
remarkable spontaneity in melody. His 
masterly cantatas, effective duets and 
attractive anthems have an important 
part in the uplift of sacred music for 
mixed voices in our American Protes- 
tant churches. I come back to the 
word “suavity” and give it all its origi- 
nal noble meaning in Latin to describe 
the compositions of H. Alexander 
Matthews. 

The assembly room in the new 
building of the Pittsburgh Musical In- 
stitute was formally opened on the 
evening of Feb. 15 with a reception 
by the directors and a musical pro- 
gram by Dallmeyer Russell, Mrs. Ro- 
maine Smith Russell, Gaylord Yost 
and William H. Oetting. The next 
evening the regular program talk on 
the coming Philadelphia Orchestra 
program was given by Charles N. 
Boyd in the new auditorium. 
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CLARENCE EDDY 
ORGAN RECITALS 

Organ Department, Chicago Musical College 

624 South Michigan Avenue, Chicago 

3970 Ellis Ave., Chicago 

Recent Newspaper Criticisms: 

Residence: 

In a program which was even more 

appealing than the first one and to 

an audience which filled every seat, 
including a number on the stage, 

Clarence Eddy, dean of American or- 
ganists, and one of the world’s 
masters, brought unalloyed delight in 
the second recital at the Scottish Rite 
Cathedral. Enthusiasm seemed to run 
to loftier heights and numerous en- 
cores were graciously given in order 
to meet the insistent appeals for more. 
—Memphis News-Scimitar, Jan. 20, 
1922. 

Telephone: Oakland 842 

It was an exhibition of a master— 
an exacting one—a master of an in- 
strument that before the recital was 
over had simulated every musical 
sound known almost. * * * An 
intimate acquaintance with the work 
of Clarence Eddy has been gained by 
more than 5,000 people and when he 
returns, and return he must, he will 
find the ranks of his friends and ad- 
mirers augmented by those who have 
heard the good tidings by word of 
mouth from those privileged to hear 
him this time—Memphis Commercial 
Appeal. 

Churches 

OFFICE 
156 Fifth Ave., NEW YORK 

ARPARD E. 
DESIGNER and BUILDER of 

ORGANS 

Auditoriume 

FAZAKAS — 

Residences 

FACTORY 
ORANGE, NEW JERSEY 

The All Metal Zephyr 
Electric Organ Blower 

Can by the removal of only four bolts and one hinge pin be separated into 
three easily handled parts for installation in difficult locations. 

Your Installers Will Appreciate This Feature. 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

Over 7000 Zephyrs are in use. 
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Hoyt’s Two Ply Organ 
Pipe Metal 

Hoyt’s 
String Tone Metal 

Making New Friends Daily 
There Must be a Reason 

Hoyt Metal Company 
“Originators of Two Ply Organ Pipe Metal’’ 

300 N. Broadway 
St. Louis, Mo. 

111 Broadway 
New York 

ne 

OBERT-MORTON 
a She J uction of the Symphony 

—moro vividly 
intorprots the, 
foal ne a Oo 

Ho SCreaw Story 

Urgans tor Churches, Hails and Theatres 

THE AMERICAN oe PLAYER COMPANY 
SAN FRANCISCO HICAGO 

109 Golden Gate Ave. 
NEW YORK 

64 E. fae Blvd. 1600 Broadway 

School for Theatre Organ Playing 
American Conservatory of Music 

Kimball Hall, Chicago 

FRANK VAN DUSEN, A. A. G. O., Director 

The School is equipped with two modern three-manual 
organs of theatre type and with several modern two-manual 
organs. 

Elementary Course is given, which thoroughly prepares 
pupils for practical theatre playing. Advanced Courses are 
offered to better equip professional theatre organists. 

Special attention given to theatre repertoire and solo 
playing. © 

More than forty of Frank Van Dusen’s: pupils are now 
holding good positions in Chicago Theatres. Address 

FRANK VAN DUSEN 
KIMBALL HALL, CHICAGO 

Over Ninety Years of Uninterrupted Success 

HOOK & HASTINGS CO. 
Many and important improvements have 

been made in late years, although grand 
organs built in the early days of our company 
are still giving satisfactory service in live 
churches. 

Personal unbiased investigation - con- 
vinced many well qualified judges that the 
latest Hook & Hastings organs are un- 
equalled in tone or mechanism. 

Main Office and Works: Kendal Green, Mass. 

Branches: Boston, New York, Philadelphia, Chicago, Dallas 

L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 

furnish it. See us about the regular care of your 

organ or any special work required. 

Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 

on the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

THE MID-WEST ORGAN 
SUPPLY COMPANY 

Manufacturers of 

Metal and Zinc 
Organ Pipes 

218 East Sixth Street 

ALTON ILLINOIS 
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MOLLER 
PIPE ORGANS 
Two hundred forty-seven Moller Pipe Organs built and 

shipped in 1921 establishes a world record. 

We are thoroughly alive to the many recent tonal and 
mechanical improvements which especially characterize the 
modern organ, and all of proven value are found in the 
Moller Organ. 

We satisfy individual preferences in tonal and mechan- 
ical appointments and there is no organ too large or too 
small to interest us. 

Our forty-five years of continuous experience, under 

the same management, in building Pipe Organs, our large 

and thoroughly equipped factory with its unequaled force 
of experts and our exceptional facilities are at the command 
of our customers. 

Every Moller Organ, large or small, receives the same 
personal attention and bears the same guarantee. 

Booklet with complete list of 3300 Moller Pipe Organs 
on request. 

M. P. MOLLER 
Hagerstown, Maryland 

CRAFTSMANSHIP 
PLUS EXPERIENCE 

in a 

MODERN FACTORY 

combined with 

ARTISTIC VOICING 

following the composite opinions of 

ADVANCED MUSICIANS 

seasoned with 

COMMON SENSE 

insures 

AN IDEAL ORGAN 

THE HALL ORGAN COMPANY 
PIPE ORGANS 
West Haven, Conn. 

The 

Liberty Chime 

Products 
Eventually you will 

use them 

Where superior tonal quality 

is required, Liberty Chime 

Products are essential. 

Sole Manufacturers 

The KOHLER-LIEBICH C0., Inc. 
1751 Addison Street 

CHICAGO, ILL. 

Samuel Pierce 
Organ Pipe 

Company 
ESTABLISHED 1847 INCORPORATED 1897 

MANUFACTURERS OF 

Metal and Wood 

ORGAN STOPS 

LARGEST MANUFACTURERS OF 

Organ Reed Stops 

Reading, Mass. 

A Pipe Organ for every school will produce 
harmony among its pupils and incite them 

to higher and loftier aims. 
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ODELL ORGANS 
have been good organs for 62 years, invariably of the 
highest quality, spirit and character. 

OF THE EARLIEST 

New York, August 1868. 
Messrs. J. H. & C. S. Odel!. 

Gentlemen: The organ erected by you in the church in 1863 is in 
every respect the most satisfactory instrument we have ever heard. 

Five Years ago the instrument was erected where it now stands, 
and yet in all this time, not one single cent has it ever cost for any 
repairs, even of the most trifling sort. * * 

F‘nally, let us acknowledge the strict insitinen integrity and oblig- 
ing gentlemanliness of manner that characterized our intercourse re- 
specting this instrument. * 

Ate truly yours, 

JOHN M. RAMSAY, 
Pres. Board of Trustees, 
25th Street Baptist Church. 

OF THE LATEST. 

Caldwell, N. J., Dec. 7th, 1921. 
Messrs. J. H. & C. S. Odell & Co. 

Gentlemen: Enclosed please find check for final payment on new 
organ installed in the First Presbyterian Church. We are all very 

happy over our superb instrument, and the wonderful music Mr. Turner 
gave us Sunday, with practically no opportunity to familiarize himself 
with the mechanism, which was new to him, makes us realize what 
continual treats we have in store for us as the weeks and years pass. 

We appreciate your courtesy in our business relations and shall be 
glad to speak a good word, in season and out, for the Odell Organ and 
the business methods of the gentlemen producing it. 

Sincerely yours, 
ALBERT E. MARR, Treas. 

P. S.. You may well be proud of the men you had install our organ. 
They are gentlemen and they know their work thoroughly. 

J. H. CS, Odell @ Co. 
407-409 West 42nd Street 

New Yorl ©i 
Established 1859 

Hillgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 

when required 

Factory: ALLIANCE, OHIO 

A\ustin Organs 
That the output of the Austin Factory 
bears 

A GOOD NAME 
is evidenced in the opinion of experts 
and famous recitalists and more strong- 
ly still in the experience of users gen- 
erally. 

This experience, passed on to others as 
it constantly is, has given to this firm a 
public confidence in the quality of Austin 
output. Significant quotations of praise, 
gratitude and admiration from hundreds 
would fill many columns. Particular 
success has attended the installation of 
organs where problems of placing and 
difficult circumstances have been suc- 
cessfully dealt with. 

nn 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

upon application 

FACTORIES: BRATTLEBORO, VT. 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 

304 West Lake St., CHICAGO, ILL. 
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