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PIETRO A. YON ELECTED 

TO HIGH VATICAN HONOR 

MADE HONORARY ORGANIST. 

Distinction Is ‘Conferred on Organist 

for the First Time in the History 

of the Roman Catholic 

Church. 

Pietro A. Yon, at present organist 
of St. Francis Xavier’s Church in New 
York City, has been elected honorary 
organist of the S. S. Basilica of St. 
Peter, the Vatican, Rome, by the 
Chapter of St. Peter. This honor was 
conferred at a meeting held Dec. 11. 
The decree was received by Mr. Yon 
on Dec. 28, and was signed in Rome 
by Mgr. Mariano Ugolini, dean of the 
Capella Giulia. 

Following is the text of the nomina- 
tion of Mr. Yon by Mgr. Ugolini: 

“Tllustrious Maestro Pietro Yon: 
have the honor to announce that the 
Most Reverend Chapter of the S. S. 
Vatican Basilica, at its meeting on the 
21st day of the current month, has 
gladly acceded to the request made 
with the highest recommendations by 
Sig. Maestro Remigio Renzi and sec- 
onded By Sig. Maestro Boezi, and has 
elected you honorary organist of the 
S.- S. Basilica of St. Peter in the 
Vatican. 

“In extending this merited distinc- 
tion, I convey to you the confidence 
of the Most Reverend Chapter that 
through your musical art you will 
serve the greater glory of God and our 
Holy Church. 

“With the most heartfelt and sin- 
cere congratulations, and with due re- 
spect, I have the honor to be of your 
illustrious self, 

“Most devotedly, 
“MGR. MARIANO UGOLINI, 
“Dean of the V Capella Guilia. 

“St. Peter in Vatican.” 
This letter was handed to Maestro 

Renzi, who forwarded it to Mr. Yon 
with his own personal good wishes, 
expressing himself in part as follows: 

“T. personally feel much elated be- 
cause this nomination has no prece- 
dent in the history of the Vatican and 
bears testimony of recognition by the 
ecclesiastical authorities of your artis- 
tic achievements.” 

Mr. Yon was born in Settimo Vit- 
tone (Piedmont), Italy, in 1886. He 
studied in Milan, Turin and Rome. He 
was graduated from the Academy of 
St. Cecilia in 1906 and awarded the 
first prize medal of the academy and 
a special prize medal given by the 
Italian minister of public instruction. 
Mr. Yon was for two years assistant 
organist at the Vatican and the Royal 
Church of Rome and in 1907 was ap- 
pointed organist and choirmaster of 
St. Francis Xavier’s Church, New 
York. f 

During the last two years Mr. Yon 
has devoted most of his time to con- 
certizing, appearing in more than 100 
cities in America and Europe. Among 
his compositions are twenty-one 
masses, various motets, works for or- 

gan, piano, orchestra and songs. , 
Mr. Yon’s most ambitious composi- 

tion, his Concerto Gregoriano, was 
performed last February in New York 
by the Symphony Society, under Wal- 
ter Damrosch, with Mr. Yon at the 
organ. Three of his masses for or- 
chestra, chorus and soloists received 
their premiere at St. Patrick’s Cathe- 
dral, New York, under the direction 
of Jacques Ungerer. His “Missa Re- 
gina Pacis’ was selected for the 
diamond jubilee of the Chicago arch- 
diocese. . 

Mr. Yon conducts master courses in 
America in winter and at his villa in 
Italy in summer. Several of | his 
American artist pupils have received 
high praises from the Italian press 
after their appearances in public re- 
citals in Italy. Nearly all of Mr. Yon’s 
works have been conceived and com- 
posed in this country, and he is quoted 
in Europe as the “favorite American 
organist.” i 

Mr. Yon is an American citizen and 
a member of the American Legion. 

SCENE AT PILCHER CENTENNIAL DINNER. 

Tables Are Set in Form of Letter “‘P.”’ Four-Manual Console Hung in Front of 
Gallery Is That of an Organ Under Construction for the First Baptist 

Church at Shreveport, La. 

FOUR-MANUAL FOR COLLEGE 

University of Minnesota Awards Con- 
- tract to Austin Company. 

The University of Minnesota_ has 
awarded to the Austin Organ Com- 
pany a contract for three organs—the 
largest a four-manual and the other 
two to be practice instruments. The 
four-manual will stand in the new 
music building and is to have fine va- 
riety of ‘tone, but is not a large organ 
in the usual sense. The solo will have 
a powerful reed stop of eighty-five 
notes playable at 16, 8 and 4-foot pitch. 
The complete specification of the 

organ is as follows: 
GREAT ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Second. Diapason, 8 ft., 73 pipes. 
Major Flute, Ped. Ex., 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. | 
Harmonic Flute, 4 ft., 73 pipes. 
Clarion, 4 ft., Harmonic Tuba, 

and Tuba, 16 ft., 85 pipes. 
Cathedral Chimes, 25 notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. : 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. ; 
Flute Traverso, 4 ft., 73 pipes. 
Flautino (from Flauto Traverso by du- 

plex), 2 ft., 61 notes. 
Oboe, 8 ft., 73 pipes. ‘ 
English Horn, 8 ft., 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Vox Humana (Special Chest and Trem- 

olo), 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 
*Open Diapason, 8 ft., 73 notes. 
*Gamba. 8 ft., 73 notes. 
*Open Flute, 8 ft., 73. notes. 
Flute Celeste, 8 ft., 61 pipes. 
*Dolce, 8 ft., 73 notes. 
*Flute, 4 ft., 73 notes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

8 ft., 

+ *From Great by duplex action. 
SOLO ORGAN. 

Clarion, 4 ft., Harmonic Tuba, 8 ft., 
and Tuba Magna, 16 ft., 85 pipes. 

PEDAL ORGAN (Augmented). 
Resultant, 32 ft. 
Double Open, 16 ft 
Bourdon, 16 ft. 
Gedeckt, 16 ft. 
Dolce Flute, 8 ft. 
Cello, 8 ft. 
Fliigel Horn, 8 ft.. 
Trombone, 16 ft. 

The noted choir of the Second Presby- 
terian Church of Philadelphia, N. Lind- 
say Norden, director, gave Saint-Saens’ 
“Christmas Oratorio’ Jan. 1, and the at- 
tendance was as large. as the church 
would hold. Assisting the solo quartet 
and chorus were members of the Phila- 
delphia Orchestra. Marie Langston-List, 
mezzo-soprano, was a soloist, and James 
R. Duane was at the organ. The string 
quartet offered independent numbers of 
Tschaikowsky and Glazounoff, and all the 
instruments supported the oratorio and 
the offertory. anthem, ‘“O Zion,” by R. 
H. Warren. Mr. Duane’s organ playing 
was of a high order. 

BIGGS IN-CHICAGO ON FEB. 1. 

Will Give Recital at St. James’ Epis- 
copal Church for the Guild. 

‘ Richard Keys Biggs of New York, 
well known recitalist and organist of 
the Cathedral Chapel in Brooklyn, will 
appear in recital in Chicago on the 
evening of Feb. 1 at St. James’ Epis- 
copal Church, Cass and Huron streets. 
Mr. Biggs’ appearance is under the 
auspices of the Illinois Chapter, A. G. 
O., and the members of that chapter 
are preparing to welcome Mr. Biggs 
when he stops in this city on his tour, 
which will take him to the West. Mr. 
Biggs will come to Chicago after a 
recital booked to be played Jan. 29 
on the new organ at the Washington 
High School in Milwaukee. 

Mr. Biggs’ Chicago program will 
be as follows: Fantasia in C minor, 
Bach; “Piece Heroique,” Franck; Med- 
itation and “Marche Pontificale” from 
First Svmphony, Widor; “Liebestod,” 
from “Tristan and Isolde,” Wagner; 
Fugue in D major, Bach; “Legende,” 
in F sharp major, “Carillon” in B flat 
major and “Arabesque” in G major, 
Vierne; Allegro from Second Sym- 
phony, Vierne. 

To Honor Rossetter G. Cole. 

Rossetter G. Cole, the Chicago or- 
ganist and composer, whose fame is 
worldwide rather than local and 
whose teaching is well-known not 
only in Chicago but in New York, 
where he passes his summers, was 
born on Feb. 5, as Chicago organists 
have ascertained. As a consequence 
a number of them decided to show 
their respect for Mr. Cole by playing 
compositions by him at their services 
on that day. Mr. Cole’s works appear 

on the programs and service lists of 
nearly all up-to-date organists, but it 
is seldom that such unanimity is dis- 
played on one day as will be evident 

jon Sunday, Feb. 5. 
j 

| Noon Hour of Music Resumed. 
| The Friday noon hour of music at 
| the Brick Presbyterian Church in New 
| York was resumed for the season on 
‘the first Friday in January, when the 
; Christmas section of Handel’s “Mes- 
| siah” was sung, under the direction of 
; Clarence Dickinson. 

On Jan. 13, a Brahms program was 
given by Mr. Dickinson, with Frieda 
Klink, contralto, and Rebecca Clarke, 
violist; Jan. 20, Havdn. with Donna 
Easley, soprano, and Hans Kronold, 
violoncellist; Jan. 27, Handel. with 
Lambert Murphy, tenor, Albert Troe- 
mel, violinist, and Mildred Dilling, 
harpist 

PILCHER CENTENNIAL 
OBSERVED AT BANQUET 

CELEBRATION IS IN FACTORY 

Interesting History of the Well- 

Known Louisville House—Grand- 

father of Present Members 
Began Career in 1820. 

An event of unusual interest was 
celebrated Jan. 2 at Henry Pilcher’s 
Sons’ organ factory at Louisville, in 
the form of a banquet commemorating 
the 100th anniversary of the estab- 
lishment of their business. 

The banquet was given in the large 
assembly-room of the factory to the 
employes. The room was tastefully 
decorated with flags, bunting and 
flowers, and, in addition to serving a 
splendid dinner, souvenirs of the oc- 
casion in the form of miniature gilded 
organ pipes wer® presented, bearing 
the dates “1820—1920.” The evening 
program included five-minute talks by 
representatives from different depart- 
ments, interspersed with organ num- 
bers by William E. Pilcher, Jr., and 
violin selections by Miss Laureen 
English. 

In 1820 Henry Pilcher, the first, 
founder of the house of Pilcher and 
grandfather of the present members 
of the firm, began his career as an 
organ builder in Dover, England, and 
for years conducted business there. 
The new world, however, seemed to 
promise a more attractive field for op- 
erations and in 1832, coming to this 
country, he established a factory in 
New York. Some years later his son, 
Henry Pilcher the second, located in 
Chicago, where he built many prom- 
inent organs. He was here until the 
great fire in 1871, which for the time 
demoralized industry, and it was then 
that business friends in Louisville in- 
duced Mr. Pilcher to locate there. 
His sons afterward became associated 
with him and have built up a success- 
ful and extensive business, their or- 
gans now being widely and favorably 
known, especially in the middle and 
southern states, where they have many 
large and notable instruments. 

One of the outstanding features in 
the Pilcher organization is the loyalty 
to the firm of the individual employes 
and their interest and pride in the 
success of the business, some of them 
having been associated with the firm 
for over thirty years, and there has 
never been labor trouble of any kind. 

While 1920 was the centennial year 
of the firm, conditions were not fa- 
vorable at that time for carrying out 
a number of plans for extension and 
improvement intended to commem- 
orate this event. 

In entering the second century of 
its existence the firm has associated 
with it Pilchers of the fourth gener- 
ation, who, after receiving thorough 
musical and technical college educa- 
tions, will now do their part in devel- 
oping and advancing the art of organ 
building. 

Restoring Pueblo City Organ. 
F. J. Bartlett, the Pueblo, Colo., 

organist, writes that the municipal or- 
gan of Pueblo, in the installation of 
which he was deeply interested, will 
soon be restored to a working con- 
dition.: The flood which struck the 
city last year inundated the city hall 
and severely damaged the large Aus- 
tin instrument.. A new console, main 
cables and blowing equipment have 
been ordered and when they have 
been installed the organ will be ready 
for use again. It is planned by the 
new city commissioners to have a 
series of noonday recitals in the 
spring. Mr. Bartlett since returning 
from his visit to England has been 
acting as leading organist at the Palm 
Theater, where he has a new Robert- 
Morton organ which replaced one de- 
stroyed in the flood. In January he 
gave a series of recitals in connection 
with the music memory contests of 
the high schools of Pueblo 
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MANUSCRIPT FESTIVAL 
IN CHICAGO ON FEB. 28 

COMPOSERS WILL BE HEARD 

Organists from New England to Pa- 
cific Coast Submit Works—Guild 

to Be Guests at Home of 

Francis Neilson. 

Preparations made for the mant- 
script: festival arranged by the IIli- 
nois chapter of the American Guild of 
Organists indicate that this event will 
be one of the most interesting to 
organists in all parts of the country 
held in years. The chapter has ac- 
cepted a generous invitation from 
Francis Neilson of Chicago to hold 
the festival at his residence, 4800 
Drexel boulevard, and the executive 
committee has set Feb. 28 as the date. 
The organists who have submitted 
manuscripts which have been accept- 
ed by the committee headed by Ros- 
setter G. Cole have been invited to 
play their own compositions on the 
large Aeolian organ in Mr. Neilson’s 
home. Many of them are to do so 
and the others will designate local 
organists to take their places. 

The announcement of the festival 
induced organists from coast to coast 
to submit compositidhs and the num- 
ber was so large that it became 
necessary, in order to hold the per- 
formance of these works within the 
proper time, to accept only a limited 
number. 

Manuscripts by the following com- 
posers have been accepted by the 
committee of judges: 

Frank E. Ward, New York City. 
Sumner Salter, Williams College, 

Massachusetts. 
Katherine E. Lucke, Baltimore, Md. 
Catherine Morgan, Norristown, Pa. 
Dr. Roland Diggle, Los Angeles, 

Cal. 
Gerhard T. Alexis, St. Paul, Minn. 
Lily Wadhams Moline, Chicago. 
William Lester, Chicago. 
Walter P. Zimmerman, Chicago. 
This festival, the idea of which was 

originated by John W. Norton, dean 
of the chapter, was to be held late 
last fall, but it was found best. to 
postpone it in order to give more time 
to those desiring to contribute works. 
The success of the project is now well 
assured and Chicago organists as well 
as outsiders are looking forward to 
the occasion. In addition to the com- 
mittee of judges, Dean Norton has 
named a committee to look after the 
arrangements for the evening at the 
Neilson home, and this committee is 
headed by Herbert E. Hyde. 

BONNET PLAYS IN NEW YORK 

Recital at Aeolian Hall Attracts Or- 
ganists of Metropolis. 

New York organists have been 
looking forward to the appearance of 
Joseph Bonnet in recital at Aeolian 
Hall on the afternoon of Jan. 31. 
This was his New York City concert 
appearance on his present American 
tour. As Mr. Bonnet’s performances 
are always looked upon with pleasure, 
and with expectation of profit to all 
who play the organ, and as his list 
of admirers is growing as he becomes 
better known to the people of the 
United States, his audience was ex- 
pected to be a large one. Mr. Bon- 
net’s program for the Aeolian Hall 
recital was as follows: First Sonata, 
Guilmant; Ricercare, Palestrina; 
“Dialogue,” Clerambault; Fantasie 
and Fugue in G minor, Bach; Sketch 
in F minor, Schumann; Prelude, Sam- 
azenilh; Chorale in A minor (No. 3), 
Franck; Berceuse and “Rhapsodie 
Catalane” (with pedal cadenza), 
Bonnet. 

Honor for Stanley R. Avery. 

Stanley R. Avery, who was one of 
three appointed by the governor of 
Minnesota to represent the state at 
the Fontainebleau School of Music in 
France last summer, has received 
word that he has received “mention” 
in the Prix de Paris competition for 
composers. The work submitted was 
the first movement of a string quartet 
on a theme given by Paul Vidal and 
was played in the salon of the Insti- 
tute of France before an audience of 
distinguished French musicians and 
critics. 

CHIMES MAKE A NEW RECORD 
Sound of Rochester Tower Bells Car- 

ried Far by Wireless. 

A set of tower chimes installed by 
J. C. Deagan, Inc., of Chicago in the 
Lake Avenue Baptist Church of 
Rochester, N: Y., is making a new 
world record for bells. These chimes 
not only are heard in all parts of 
Rochester, but are delighting people 
in towns fifty miles and even farther 
from Rochester. The installation of 
a wireless outfit in the church trans- 
mits the music not only of the chimes 
but of three organs. It is seldom that 
the possibilities of tower chimes are 
realized as well as they are in Roches- 
ter. 

George W. Fisher, organist and di- 
rector of music of the church, is en- 
thusiastic over the addition to his 
equipment there. He writes: 
“We were able to get the chimes in 

place for Christmas eve. The church 
is on a large, spacious triangle. We 
had a mammoth Christmas tree in 
‘front of the church, with many elec- 
tric lights, and every night during the 
holiday week I played carols and 
hymns suitable to the season. The 
bells have really created a sensation. 
“You will be interested to know that 

we have installed a really fine wire- 
less set, not only in the church and 
the various organs (we have three in 
different parts of the auditorium), but 
also in the tower, and as there are 
over 800 wireless ‘phones in and 
around Rochester, the bells carry their 
message not only here, but to many 
of the towns fifty and more miles 
away. We hear fine reports from 
many towns, as the bells carry better 
over the wireless than any other 
tone.” 

Bonnet to Play in Chicago. 
Joseph Bonnet is announced to ap- 

peai in Chicago on the evening of 
Feb. 8 as soloist at the annual con- 
cert of the choir of the Sunday Eve- 
ning Club in Orchestra Hall. This 
will be Mr. Bonnet’s first Chicago 
appearance this season. 

Bonnet Guest in Portland. 
Mr. and Mrs. Lucien E. Becker gave 

a dinner in honor of Joseph Bonnet, 
Dec. 4, following Mr. Bonnet’s recital 
at the Sunnyside Congregational 
Church, Portland, Ore. he guests 
included Mr. and Mrs. James A. Bam- 
ford and Miss Betty Bamford. Later 
a number of Portland musical folk 
were invited to meet Mr. Bonnet at 
the home of Mr. and Mrs. Bamford. 
The distinguished French musician 
played for the guests on Mr. Bam- 
ford’s fine house organ. 

A concert arranged by Miss Edna 
Wyckoff, organist of the Flatbush Pres- 
byterian Church, Brooklyn, N. Y., re- 
cently, was pronounced by people of the 
church to have been the best ever given 
there. It was under the auspices of the 
Whatsoever Circle of the King’s Daugh- 
ters and included organ numbers by 
Miss Wyckoff and by Miss Lillian Car- 
penter, F. A. G. O., besides piano and 
organ selections by the two young wom- 
en, as well as violoncello solos and vocal 
numbers. Miss Carpenter played Guil- 
mant’s “Marche Triomphale’’ and Bon- 
net’s ‘Variations de Concert.” Miss 
Wyckoff played Liszt’s Concert Etude in 
D flat on the piano and a Prelude, Theme 
and Variations by Guilmant on the or- 
gan. The piano and organ selection was 
pn adagio from Grieg’s Concerto in A 
minor. 

CLASSIFIED ADVERTISEMENTS 

FOR SALE—ORGANS, ETC. WANTED—HELP. 

FOR SALE 
A number of rebuilt blowers 
in all capacities for operating 
pipe organs up to 6-inch wind, 
also a number of small blowers 
for operating reed organs. 
These blowers will be sold very 
cheap. Send inquiries to 

The American Photo Player Co. 
BERKELEY, CALIFORNIA 

FOR SALE—A new two-manual pipe 
organ, tubular action, pneumatic wind 
chest. fifteen stops, eight pneumatic 
couplers, four reversible combinations, 
grand crescendo and swell pedal, and all 
modern accessories. Best voicing and 
action. Price and specifications on re- 
quest. Joseph Slawik, 213 South Delhi 
street, Philadelphia, Pa. 

WANTED—MEN FOR ALL DE- 

partments. Apply, stating experience. 

The Marr &, Colton Company, Organ 

Builders, Warsaw, N. Y. [3] 

WANTED—ORGANISTS FOR THE- 
ater work. Organists coached on style 
and. repertoire for theater playing by 
specialist. Lucrative positions. Over two 
hundred pupils of Sidney Steinheimer 
now playing in theaters. Address SID- 
NEY STEINHEIMER, manager and in- 
structor, organ department, Frank Mil- 
ler Lyceum, i145 West Forty-fifth street, 
New York City. 

WANTED—ORGANIST AND CHOIR- 
master in Episcopal Cathedral. Must 
know the services and be capable of play- 
ing organ and directing choir, boy and 
mixed. Episcopalian preferred. Give 
full particulars about yourself in first 
letter. Address The Dean, 127 West 
Seventh street, Oklahoma City, Okla. 

WANTED—ORGANISTS OR SALES- 
men in every city to represent our com- 
plete course and reference work on the 
art of ee. Not a correspond- 
ence course. ntire contents -in one vol- 
ume. Nothing like it on the market. 
Particulars, address William Mills, 4427 
Chestnut St., Philadelphia, Pa. 

FOR SALE—TWO-MANUAL ORGAN, 
tracker action, nineteen speaking stops; 
built by Schuelke Organ Company. For 
information inquire of Emanuel Semerad, 
1811 South Harding avenue, Chicago. 

SUMMY’S CORNER 
Anthems That Are Inspira- 

tional, Effective and 
Musical 

O, FOR A CLOSER WALK 
WEEE GOD a icin senneie 12 

Henry Houseley 
For Full Choir and Organ 

MY FAITH LOOKS UP TO 
MNES Sr svezagassamesesse 10 

J..S. Fearis 
For Quartet and Solo Duet 

ALL YE THAT CRY UNTO 
THE LORD. ooo eecsncnses 12 

Frank H. Colby 
For Bar. or Contralto Solo and Quartet 

CLAYTON F. SUMMY CO. 
PUBLISHERS 

429 S. Wabash Ave., Chicago 
Eastern Agency: Harold Flammer, Inc., 
57 W. 45th Street | New York City 

FOR SALE—C C CLARINET, ALMOST 
new, sixty-one notes, top octave, flue 
pipes. The CC is two inches in diameter, 
has sliding tops for regulating, also caps 
on the top of the slides extra. de and 
voiced by one of the considered best reed 
voicers in Boston. Address A-3, The 
Dispason. 

WANTED—POSITIONS. 

WANTED — THEATER ORGANIST 
of exceptional education and experience 
desires a change. Immense library, ac- 
curate synchronization, solo playing. 
Fine organ and salary essential. Abso- 
lutely reliable and up to date. Address 
B-14, The Diapason. 

WANTED—THOROUGHLY CAPABLE 
voicer desires good position. Has had 
more than twenty years practical ex- 
perience. Address B 17, The Diapason. 

BUSINESS CHANCES. 

A CHANGE IN CONDITIONS HAS 
caused us to reconsider some details of 
plans already formed, and to decide to 
offer some suitable party an opportunity 
to engage in a pleasant and _ lucrative 
business. Our instruments are well and 
favorably known, as we have built 1,500 
pipe organs, many of which are of the 
largest size, three and four manuals each. 
In process of construction at the present 
time are several organs of three and four 
manuals and there is plenty of other work 
in immediate prospect. Our superintend- 
ent of factory is thoroughly competent, 
and well versed from a long practical ex- 
perience in every detail of organ con- 
struction. For particulars write B12, The 
Diapason. 

WANTED—ESTABLISHED BUILD- 
er of special line of pipe organs de- 
sires capital with intensive salesman- 
ship, or practical organ builder. B-15, 
The Diapason. 

WANTED—First-class salesman to sell 
high grade organs to churches and thea- 
ters, on salary, commission, or both. 
Correspondence strictly confidential. An 
old reliable manufacturing company. Ad- 
dress 05, The Diapason. (tf) 

WANTED—First-class men wanted in 
all branches of organ building. Also a 
bright young man who wants to learn 
voicing to assist voicer. Nine-hour day, 
good pay, steady work. BENNETT OR- 
GAN CO., Rock Island, Ill. (tf) 

WANTED—ORGAN FACTORY DE- 
sires first-class church organ salesman. 
State experience, salary expected, refer- 
ences. ommunications treated confi- 
dential. Address E 2, The Diapason. 

WANTED — EXPERIENCED ORGAN 
man for erecting room foreman in large 
organ factory in central West. State 
salary and experience. Address B 18, 
The Diapason. 

WANTED — ALL-AROUND VOICER 
to manage voicing in large organ factory 
in central West. State salary and ex- 
perience. Address B 19, The Diapason. 

WANTED—REED AND STRING PIPE- 
makers, by Eastern concern. Day or 
plecework. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 

WANTED — BXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMBRICAN PHOTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 

WANTED—A HIGH-GRADE PIPE OR- 
gan salesman by Eastern builder, to 
travel direct from factory. Give experi- 
ence. Address B 16, The Diapason. 

WANTED—SKILLED WORKMEN IN 
every department, highest. wages, steady 
work. GEORGE KILGEN & SON, 38 
Laclede avenue, St. Louis, Mo. 

WANTED—One first-class console man 
and one first-class all-around organ man 
at BEMAN ORGAN COMPANY, Bing- 
hamton, N. Y. 

WANTED — FLUE VOICER; ALSO 
young man with voicing experience. Ap- 
ply The Marr & Colton Company, War- 
saw, N. Y. {4] 

WANTED—EXPERIENCED METAL 
pipemakers. Address John A. Hanley, 
—- Organ Company, Dorchester, 

ass. 

WANTED—ORGANS, MUSIC, ETC. 

WANTED—SEVERAL SMALL SEC- 
ond-hand two-manual pipe organs. Must 
be in first-class condition. Send photo- 
graph and complete specifications, s#tat- 
ing where organs can be seen. Quote 
price and terms. Address: Charles F. 
Chadwick, organ builder, 28 Dorchester 
street, Springfield, Mass. 

WANTED — SMALL TWO-MANUAL 
organ, tracker preferred. Not over fif- 
teen stops. State age, make, size and 
rice in first letter. Address B 11, The 

Diapason. 

WANTED — SONATA IN C MINOR 
(on the Ninety-fourth Psalm), Julius 
Reubke. Mrs. George Forsyth, 601 West 
Nineteenth Street, Oklahoma City, Okla. 

WANTED — EXPERIENCED REED 
and flue voicers. Steady work with good 
pay. Address D. 1, The Diapason. 

WANTED — FIRST-CLASS METAL 
and zinc pipe-maker. Address B 20, The 
Diapason. 

WANTED — FIRST-CLASS ORGAN 
builders. A. E. Fazakas, Orange, N. J. 

THE DIAPASON. 

Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, Ill., 
under act of March 3, 1879. : 

Issued monthly. Office of publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard, Chicago. 

CLAUDE 
THEATRE 

country. For information address, 

Years of continuous service for the development of the individual needs of 
students who desire to properly synchronize music to moving pictures, Over 300 of 

Mr. Ball’s pupils are now holding good positions in various theatres throughout the 

20 East Jackson Blvd., Suite 815, CHICAGO. 

B. BALL 
ORGANIST é 

Phone Wabash 5212 
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CLARENCE EDDY OPENS 
MEMPHIS FOUR-MANUAL 

SERIES OF FIVE RECITALS 

Largest Organ in the Southern City 

Built for Scottish Rite Cathe- 

dral by Moller—Concert Or- 

ganist on Southern Tour. 

Clarence Eddy left Chicago Mon- 
day, Jan. 16, for an extended tour 
which will take him to various cities 
in the South, ending in a series of re- 
citals in Florida. Mr. Eddy gave five 
recitals to mark the opening of the 
four-manual Moller organ at the Scot- 
tish Rite Cathedral in Memphis, Tenn. 
This dedication was made the occasion 
for a great celebration of which the 
noted organist was the central musical 
figure. he recitals were played on 
Jan. 17, 18, 19, 20 and 21. 

Mr. Eddy’sMemphis programs made 
a pronounced impression on the aud- 
iences and the possibilities for organ 
recitals in the city were illustrated in 
a way which evoked enthusiastic com- 
ment from the press. His first three 
programs were as follows: 

Jan. 17—Toccata and Fugue in D minor, 
Bach; Rondo, ‘‘Soeur Monique,’’ Couper- 
in; Gavotta, Martini; ‘‘Evening Rest,” 
Hollins; Paraphrase on Gottschalk’s” 
“Last Hope,’ Saul; ‘‘Contrasts’’ (new), 
J. Lewis Browne; Fantasia on the Welsh 
Hymn-Tune, “Twrgwyn,” T. J. Morgan; 
“Keep Me from Sinking Down,” Carl R. 
Diton; “Idylle,””’ George A. Burdett; ‘‘Rus- 
tic March,’ Andrew J. Boex; Concert 
Variations, Bonnet. 
Jan. 18—March, ‘‘Neptune’ (From 

“Sea Sketches’), Stoughton; ‘Romance 
without Words,” Bonnet; Concert Caprice, . 
Bonnet; Fantasia on ‘‘Heinlein’’ (new), 
James E. Wallace; ‘‘Afterglow’ (new), 
Frederick Groton; ‘‘Battle Hymn of the 
Republic,”’ Kinder; “Over Flowery 
Meads,’’ Dunn; Concert Caprice, George 
ik. Turner; ‘Sunset,’ Frysinger; ‘“‘I Hear 
You Calling Me’ (Arranged by Clarence 
Lucas), Charles Marshall; Toccata in F, 
Crawford. 

Jan. 19-—Prelude and Fugue on 
B-A-C-H, Bach; “A Song of Consola- 
tion,’’ Cole; ‘“‘A Song of Gratitude,”’ Cole; 
Intermezzo, Kramer; Sonata in A minor, 
Borowski; ‘‘Russian Boatmen’s_ Song,” 
Anon, and “Pilgrims’ Chorus,’’ Wagner 
(Arrangements by Clarence Eddy); 
“Dream Frolic’ (new); Lemare; ‘Festal 
March,”’ Schminke. 

So enthusiastic were his audiences 
over Mr. Eddy’s scheduled perform- 
ances that before he left Memphis ar- 
rangements were made for an extra’ 
recital, which was given Saturday eve- 
ning, Jan. 21. On this occasion Mr. 
Eddy played a program made up of 
request numbers taken from the offer- 
ings at the four other recitals. 

Following is the specification of 
the Memphis organ, which is the larg- 
est in that city and which cost the 
Scottish Rite $35,000: 

GREAT ORGAN. 
1, Open Diapason, 16 ft., 73 pipes. 
2. Open Diapason, 8 ft., 73 pipes. 
3. Doppel Floete, 8 ft., 73 pipes. 
4. Gemshorn, 8 ft., 73 pipes. 
5. Melodia, 8 ft., 73 pipes. 
6. Gamba, 8 ft., 73 pipes. 
7. Octave, 4 ft., 61 pipes. . 
8. Flute Harmonic, 4 ft., 61 pipes. 
9. to 11. Tuba Major, 16 ft., Tuba, 3 ft. 

and Tuba Clarion, 4 ft. (from Solo), 
85 notes. 
Tremulant. 

SWELL ORGAN. 
2. Bourdon, 16 ft., 73 pipes. — 
3. Open Diapason, 8 ft., 73 pipes. 
4. Stopped Diapason, 8 ft., 73 pipes. 
5. Viole d’Orchestre, 8 ft., 73 pipes. 
6. Viole Celeste, 8 ft., 61 pipes. 
7. Salicional, 8 ft.,.73 pipes. 
8. Aeoline, 8 ft., 73 pipes. pas 

19. Flute Traverso, 4 ft., 73 pipes. 
20. Flautina, 2 ft., 61 pipes. 
21. Cornopean, 8 ft., 73 pipes. 
22. Oboe, 8 ft., 73 pipes. 
23. Vox Humana, 8 ft., 61 pipes. 

Tremulant. 

CHOIR ORGAN. 

4. English Open Diapason, 8 ft., 73 pipes. 
5. Concert Flute, 8 ft., 73 pipes. : 
5. Duleiana, 8 ft., 73 pipes. 

27. Unda Maris, 8 ft., 61 pipes. 
28. Viole d'Gamba, 8 ft., 73 pipes. 
29. Quintadena, 8 ft., 73 pipes 
30. Spitz Flite, 4 ft., 73 pipes ? 
31. Piecolo Harmonic, 2 ft., 61 pipes. 
22. Clarinet, 8 ft., 61. pipes. 
33. Cornet. 3 rks., 183 pipes. 
34. Xylophone, 37. notes. 

Tremulant. 
Snare Drum. 

SOLO ORGAN. 

37. Gross Gamba, 8 ft., 73 pipes. 
38. Gamba Celeste, 8 ft., 61 pipes. 
39. French Trumpet, 8 ft., 7: ey 
40 to 42. Tuba Major, 16 ft., 

and Tuba Clarion, 4 ft., 85 pipes. 
43. Harp, 49 notes. 
44. Orchestral Bells, 25 notes. 

ECHO ORGAN. 
45. Open Flute, 8 ft., 61 pipes. 
46. Flute Celeste, § ft., 49 pipes. 
47. Muted Viole, 8 ft., 61 pipes. 
48. Viole Celeste, 8 ft., 49. pipes. 
19. Wald Filéte, 4 ft., 61 pipes. 

50. Vox Humana, 8 ft., 61 pipes. 
51. Chimes, 20 bells. 

Tremulant. 

ECHO PEDAL. 

52. Bourdon, 16 ft., 30 pipes. 
53. Flute, 8 ft., 30 notes. 

PEDAL ORGAN. 

54. Acoustic Bass, 32 ft., 32 notes. 
55. Open Diapason, 16 ft., 44 pipes. 
56. Bourdon, 16 ft., 44 pipes. 
57. Violone, 16 ft., (from No. 1), 32 notes. 
58. Lieblich Gedeckt, 16 ft., (from No. 

12), 32 notes. 
59. Tuba, 16 ft., (from No. 40), 32 notes. 
60. Octave. 8 ft., (from _No. 55), 32 notes. 
61. Flute, 8 ft., (from No. 56), 32 notes. 
62. Tuba, *8 ft., (from No. 41), 32 notes. 
63. Cello, 8 ft., (from No. 37). 32 notes. 
64. Thunder Sheet, Pedal Stud. 
5. Bass Drum. 

In addition to the four-manual con- 
sole, a three-manual console has been 
placed in gallery, connected to all divi- 
sions of organ, as well as a special 
solo self-player, the echo organ to be 
played from great keyboard. 
On Jan. 23 Mr. Eddy opened a three- 

manual Skinner organ in the Meth- 
odist Church at Hamilton, Ohio, and 
here, as in his successive Florida re- 
citals, Mrs. Eddy assisted him. 

number of recitals have been 
booked for February and others are 
under negotiation. Among those defi- 
nitely arranged are appearances in 
the First Baptist Church of Birming- 
ham, Ala., Feb. 2, in the Church of 
the Immaculate Conception at Jack- 
sonville, Fla., Feb. 5, playing a two- 
manual Hutchings organ, and two 
opening recitals Feb. 7 and 8 on the 
three-manual Austin organ in_ the 
First M. E. Church of West Palm 
Beach, Fla. 

MASTER CLASSES RESUMED 

Work Under Direction of Dr. Carl 

at Guilmant School. 

The master classes at the Guilmant 
Organ School, directed by Dr. Wil- 
liam C. Carl, have been resumed for 
the winter term. Each student is re- 
quired to attend, .and those taking the 
full course become active members. 
Service-playing, the accompanying of 
the oratorios and conducting, in ad- 
dition to recital preparation, are in- 
cluded in the schedule. Dr. Carl per- 
sonally looks after each student and 
does a dJarge amount of the teaching 
this season. Willard Irving Nevins, 
his able assistant, is winning laurels 
for the excellent work he is doing in 
this department. Clement R. Gale, 
Warren R. Hedden, Howard Duffield, 
Lewis C. Odell, Lillian Ellegood 
Fowler and Charles Schlette are busily 
engaged: with the many students en- 
rolled. 
An unusual number of the students 

are now playing in positions in New 
York City or in the immediate vicin- 
ity. The school makes an effort to 
place each student as soon as pre- 
pared. In addition to the regular 
students many organists are coaching 
with Dr. Carl this season, which is 
one of the busiest this well-known 
school has had. 

Ovation to Middelschulte. 

Wilhelm Middelschulte’s recital at 
the Pabst Theater in Milwaukee Jan. 
22 was made the occasion for an ova- 
tion to the noted Chicago organist by 
the large audience. In addition to 
playing his own new Chromatic Fan- 
tasie and Fugue, he opened the pro- 
gram with a new Bohemian Rhapsody 
by Alois Smrz, the gifted Bohemian 
composer and violoncellist, who is a 
resident of Milwaukee. Mr. Middel- 
schulte will give a recital under the 
auspices of the Illinois chapter, A. G. 
O., at St. James’ Episcopal Church 
April 20 and will appear in a concert 
at Medinah Temple April 23. At the 
performance of the “Children’s Cru- 
sade” in Orchestra Hall Jan. 24 he 
played Handel’s First Concerto, with 
his own cadenza. 

J. C. Deagan, president of J. C. Dea- 
gan, Inc., the makers of chimes and 
other organ accessories, installed a 
Deagan tonometer recently at the Bu- 
reau of Standards in Washington. 

In a recital by pupils of Frank Van 
Dusen at Carpenter Chapel, Chicago 
Theological Seminary, on Jan. 18 the 
following program was performed: 
March (organ and piano), Widor (Ed- 
ward Ejigenschenk and Katherine Dock- 
stader); Toccata in G major, Dubois 
(George  Ceiga); Offertory. Batiste 
(Madelyn Jones); Suite, ‘In India,” 
Stoughton (Louis Nespo): Sixth Sonata, 
Mendelssohn (Mrs. Juliet. Cameron): 
Fantasia (piano and organ), Demarest 
(Mae Freund and Edward Eigenschenk). 

SINDING 
Private lessons in 

composition. 

Manuscripts may 

be submitted for 

criticism by non- 

resident students. Zre ne DE 

The University of Rochester 

Eastman School of Music 
ALF KLINGENBERG, Director 

BONNET 
Master classes in 

organ open 

FEBRUARY 6, 1922 

Unrivalled facilities 

for student 

practice. 

cum WHO & 

For Information Address 

Secretary, Eastman School of Music 

Rochester, N. Y. 

I. Warren Andrews—“Played it last Sunday. Unique and original, I took pleasure 
in playing it. Plenty of chance to show the contrasts in the organ. 
imagine it will appear on many programs.” 

M. Enrico Bossi (Rome)—‘‘An original composition—I send you my compliments.” 

J. %. MeClellan—“I shall use ‘Contrasts’ in my recitals at the Tabernacle (Salt 
Lake City) and am sure it will make a fine impression. If shows you ina 
new and splendidly effective mood.” 

Musical America—-“J. Lewis Browne in ‘Contrasts’ has built up an effective unit 
for the organ program in his apposition of dissimilar moods. The idea has 
been carried out with skill and good taste.” 

Stanley Seder—‘“Greatly enjoyed playing your effective composition. Shall use 

Herbert J. Wrightson—“ ‘Contrasts’ is a very apropos name for it; it is quite 
that and has about every kind of organ effect.” 

“CONTRASTS” 
For Organ By J. LEWIS BROWNE 

(.75) 

The John Church Company 
New York London 

“The House Devoted to the Progress of American Music” 

School for Theatre Organ Playing 
American: Conservatory of Music 

Kimball Hall, Chicago 

FRANK VAN DUSEN, A. A. G. O., Director 

The School is equipped with two modern three-manua) 
organs of theatre type and with several modern two-manual 

Elementary Course is given, which thoroughly prepares 
pupils for practical theatre playing. Advanced Courses are 
offered to better equip professional theatre organists. 

Special attention given to theatre repertoire and solo 

More than forty of Frank Van Dusen’s pupils are now 
holding good positions in Chicago Theatres. Address 

FRANK VAN DUSEN 
KIMBALL HALL, CHICAGO 
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RECITAL PROGRAMS 
John Hermann Loud, F. A. G. O., Bos- 

ton, Mass.—Mr. Loud gave the second of 
his series of three recitals at the Park 
Street Church on Jan. 9 and presented 
the following program: Fantasie and 
Fugue in B flat, Boely; ‘‘O’er Flowery 
Meads,’”’ M. Austin Dunn; ‘Tanglewood 
‘Tales,’”’ R. S. Stoughton; Three new Or- 
gan Pieces (Fantasie on “Old Hundred,” 
‘“‘Magnus Dominus” (Offertory), and An- 
dante and Allegro Maestoso), John Her- 
mann Loud; ‘‘Echo,”’ Yon; Improvisation; 
Toccata in D minor, Maiily. 

Mr. Loud’s Anéante and Allegro Maes- 
toso is dedicated to William E. Wood, 
the honored veteran organist of Arling- 
ton, Mass. Many organists were present 
to ‘hear Mr. Loud and their criticisms 
were most favorable to the program 
Stoughton’s ‘“‘Tanglewood Tales’ is dedi- 
cated to Mr. Loud and was played by 
him on this occasion for the first time. 

Guy C. Filkins, Detroit, Mich.—Mr. Fil- 
kins has been giving monthly recitals at 
the Central Methodist Church since No- 
vember and the attendance record speaks 
eloquently of the results. .At the Novem- 
ber recital his audience numbered 600. 
Jan. 29 he also gave two recitals at the 
First Methodist Church of Grand Rapids. 
The Detroit program on Dec. 12 was as 
follows: “The Holy Night,’ Buck; 
‘March of the Magi,” Harker; ‘The In- 
fant Jesus,” Yon; ‘‘Allegro Giubilante,”’ 
Federlein; ‘‘Liebestraum,” Liszt-Nevin; 
Idyl, Kinder; Fountain Reverie, Fletcher; 
Festival Postlude, Schminke. 
On Jan. 

lows: March (‘‘Rienzi’’), Wagner; ‘ 
ory’s Hour,” Silver; ‘‘Within a Chinese 
Garden,”’ Stoughton; Scherzo Symphonic, 
Faulkes; ‘“Kammenoi Ostrow,’’  Rubin- 

“The Deserted Cabin” (‘‘Magnolia 
Suite’), Dett-Nevin; Song, ‘‘Mammy”’ 
y ‘Magnolia Suite’), Dett-Nevin; ‘The 
Lost Chord,” Sullivan; Grand Chorus in 
D, Guilmant. 

Lynnwood Farnam, New York—Mr. 
Farnam gave a recital every 
evening in January at the Church of the 
Holy Communion and will continue these 
Monday programs in February and 
March, to the delight of admirers of 
organ music in the metropolis. His lat- 
est offerings have been as follows: 

Jan. 2—A Christmas Postlude .(D 
major), Harvey Grace; Arabesque, 
Vierne; Concerto No. 4, in F, Handel; 
Elegiac Prelude, G. J. Bennett; “Sempre 
Semplic e,”” Karg-Elert; “Ronde Fran- 
caise, Boellmann; ““Tdillio,” Mauro- 
Cottone, “Fanfare d’Orgue,”’ Shelley. 

Jan. 9—Symphony No. 3 in F sharp 
minor, Vierne; Improvisation-Caprice, 

stein; 

Jongen; Reverie, Bonnet; ‘‘Marche Pit- 
toresque,’’ Kroeger; ‘‘Evening,’’ Lemare; 
A.legretto in A. Merkel; Introduction and 
Allegro in D major, Wolstenholme. 
Jan 16—Prelude and Fugue in G 

minor, Dupre; Communion, Torres; 
Chorale Prelude, ‘Rejoice, Ye Pure in 
Heart,’”” Sowerby; Scherzetto, Vierne; 
Suite, “In Fairyland,’ Stoughton; An- 

String Quartet, 
Schu- 

dante Cantabile from 
Tschaikowsky; Sketch in PD flat, 
mann. 

Jan. 23—Chorale No. 2, in B minor, 
Franck; “After Short Days of Trial,” 
Karg-"lert; Rhapsody No. 2, Saint- 
Saens; Intermezzo from First Symphony, 
Widor: ‘Plein Jeu,’’ Marchand; Vivace 
from Sixth Trio-Sonata, Bach; Andante 
from First Symphony, Barnes; Toccata 
in G major, Jepson. 

Jan. 36.—Drelude and Fugue in E flat 
(“St. Ann'), Bach; “Prayer,” Jongen; 
Four Pieces from “Les Heures’ Bour- 
guignonnes,” Jacob; ‘‘Benedictus,’’ Reger; 
Musette, Lemare; Andante con Moto 
Boely; ‘‘Fantaisie dialoguee,”’ Boell- 
mann. 

Miss Alice R. Deal, Chicago—Miss Deal 
gave a very interesting program of works 
exclusively by Chicago composers at the 
Austin Presbyterian Church on the eve- 
ning of Jan. 29, with the assistance of 
her choir. The selections included: 
Ph cine: al Herbert E. Hyde; Serenade 
“Impressions of the Philippine Islands’’), 

Lily Wadhams Moline; ‘‘Contrasts,” 5: 
Lewis Browne; Magnificat in C, Walter 
Keller; Centralto Solo, ‘‘The Ninety-first 
Psalm,” James G. MacDermid; Anthem. 
“Christ Is Knocking,’ Philo A. Otis; Re- 
sponse, “Breathe on Me, Breath of God,” 
John W. Norton: Offertory, ‘‘Where Dusk 
Gathers Deep,” Charles A. Stebbins; So- 
prano Solo, ‘In My Father’s House,” 
Rossetter G. Cole; Anthem. ‘Christ Is 
Eternal,’”’ Daniel Protheroe; Postlude, “A 
Joyous March,’ Leo Sowerby. 

On Jan. 28 Miss Deal gave a recital at 
her church for the Matheon Club and 
her program included: Grand Offertoire, 
Op. 7, Batiste: “The Primitive Organ,” 
Yon; Finale, Op. 22, Piutti; Allegretto, 
Volkmann; Andantino, Franck; “An Au- 
tumn Sketch,” Brewer; Toccata and 
Fugue in DPD minor, Bach; Spring Song, 
Mendelssohn; Gavotte, Martini; ‘Chant 
du Soir,’’ Bossi; Funeral March and 
Seraphic Chant, Guilmant; ‘‘Caprice He- 
roique,”” Bonnet. 

Norman Landis, Flemington, N. J.— 
Mr. Landis gave the following program 
at the Presbyterian Church Jan. 
the Flemington Woman’s Club: 
landia,”’ Sibelius; ‘‘Ave Maria’’ (No. 2), 
Bossi; “Ariel,”” Bonnet; Part from 
“Pilgrim’s ‘ Progress,’’ Austin; A Fa- 
miliar Melody (No. 8 from a _ set of 
“Encore Transcriptions,” by Edwin H. 
Lemare); American Rhapsody, Yon; 
Berceuse, Vierne; Toccata from ‘‘Gothic 
Suite,” Boellmann. 

Lucien E. Becker, F. A. G. O., Port- 
land, Oregon—In his lecture-recital at 
the Reed College chapel Jan. 10, the 
fourth of the series this season, Mr. 
Becker played: “Marche usse, 
Schminke; ‘The Swan,” Stebbins; 
‘‘Tambourin,’’ Rameau; Sonatina in A 

16 Mr. Filkins played as fol-' 
‘Mem-. 

Monday’ 

minor, Karg-Elert; ‘‘Romance sans Pa- 
roles,’ Bonnet; “Told by the Camp- 
fire,’ Goodwin. 

In a recital on the afternoon of Jan. 
1 at the -Sunnyside Congregational 
Church Mr. Becker’s program was as 
follows: Thanksgiving March, Lemare; 
Evensong, Johnston; Toccata and Fugue, 
D minor, Bach; Largo from “New 
World” Symphony, Dvorak; ‘‘The Holy 
Night,” Buck; ‘Romance sans Paroles,” 
Bonnet; Scherzo- Fanfare, Loret. 

William Rebinson Boone, Portland, Ore- 
gon.—Mr. Boone gave the seventh an- 
niversary program at the First Baptist 
Church of Everett, Wash., on the even- 
ing of Dec. 6, with the assistance of 
Harrison Raymond, tenor, and played 
the following on the organ: Toccata and 
Fugue in D minor, Bach; ‘‘Kamennoi- 
Ostrow,” Rubinstein; ‘“‘Rustles of 
Spring,” Sinding; Minuet, Seeboeck; 
Scherzo-Pastorale, Federlein; “Evening 
Chimes,”’ Wheeldon; Fountain Reverie, 
Fletcher; “Caprice, ‘Turner; “Poet and 
Peasant’? Overture, von Suppe. 

Earl V. Moore, Ann Arbor, Mich.—Mr. 
Moore, the University of Michigan or- 
vanist, gave a.dedicatory recital’ on the 
evening of New Years Day on a three- 
manual Austin organ in the First Pres- 
byterian Church of Wyandotte, Mich. Mr. 
Moore displayed the possibilities of the 
instrument with the following numbers: 
Allegro con Fuoco (Sonata 6), Guilmant; 
“Dreams” (Sonata 7), Guilmant; Funeral 
March and Song of the Seraphs (re- 
quest), Guilmant; Toccata and Fugue in 
D_ minor, Bach; Chorale, ‘In dulci 
Jubilo,”' Bach; Fantasie on ‘‘Holy Night,” 
Gruber-Harker; Magnificat in D minor, 
Lemaigre; Evensong, Johnston; ‘‘Ro- 
mance sans Paroles,’’’. Bonnet; Reverie, 
Moore; ‘‘Finlandia,”’ Sibelius. 

Gordon Balch Nevin, Johnstown, Pa. 
—In a recital on the four-manual organ 
at Wilson College, Chambersburg, Pa., 
Jan. 9, Mr. Nevin played: Prelude: in E 
minor, Dethier; Chorale Improvisation, 
“O Gott, Du frommer’ Gott,’ Karg- 
Eliert; ‘‘Moment Musical,’ Schubert; 
Sonata No. 2, Mendelssohn; Intermezzo. 
Kramer; Bacchanale from “The Sea- 
sons,’”’ Glazounow; Sketches of the City, 
Nevin: “Chinoiserie,’’ Swinnen; Overture 
to “Oberon,” Weber. Mr. Swinnen’s 
piece had to be repeated. 

In a recitai at the Lutheran Church of 
Shippensburg, Pa., Jan. 10, Mr. Nevin’s 
offerings were: Largo (‘ ‘Xerxes”), Han- 
del; Prelude to “Carmen,” Bizet; ‘‘The 
Curfew,’ Horsman; Sonata No. 1, F 
minor, Mendelssohn; ‘Frere Jaques! 
Dormez Vous,’’ Ungerer; Sketches of 
the City, Nevin; ‘Chinoiserie.” Swin- 
nen; “‘The Bells of St. Ann de Beaupre.” 
Russell; Overture to ‘‘Oberon.’’ Weber. 

Walter Heaton, F. R. C. O., F. A. G. 
O., Reading, Pa.—In a recital at Salem 
Memorial Lutheran Church, Lebanon, Pa., 
Jan. 17. Mr. Heaton played: “St. 
Fugue, Bach; Sonata in A, Grey; Medi- 
tation-Elegiac, Borowski; Idyll (Sonata. 
Op. 165), Rheinberger; ‘‘The Old Re- 
frain,’’ Kreisler; Minuet, Mozart; ‘‘Sou- 
venir,”” Papini; ‘“‘The Music Box,”’ Liad- 
off; Carol Rondo, Heaton; ‘‘Juba,’’ Dett; 
“St. Cecilia,’’ Grison. 

Marshall S. Bidwell, Cedar Rapids, 
fowa.—On his recent visit East, Mr. Bid- 
well gave the following program Dec. 30 
in the First Congregational Church of 
Great Barrington, Mass.: Toccata and 
Fugue in D minor, Bach; Air from Violin 
Suite in D, Bach; Canon, Schumann; 
Toccata, Gigout; ‘‘Song of the Pilgrim,” 
Bidwell; ‘On Wings of Song’ (melody 
by Mendelssohn), Whiting; Minuet, 
Boccherini; ‘:Lamentation,’’ Guilmant; 
Toccata, DeMereaux; ‘“‘A Desert Song,”’ 
Sheppard; ‘“‘Christmas,’”’ Dethier. 
s In a recital at the Presbyterian Church 
of Cedar Rapids Mr. Bidwell played: 
Largo e Maestoso, Allegro (First move- 
ment of the First Sonata), Guilmant; 
Aria in D, Bach; “On Wings of Song’’ 
(Melody by Mendelssohn), Whiting; Mili- 
tary March, Schubert; ‘‘Song of the Pil- 
grim,’’ Bidwell; Toccata, De Mereaux; 
Minuet, Boccherini; ‘‘March of the Magi,’”’ 
Dubois; ‘A Desert Song.’’ Sheppard; 
Chorus of Pilgrims (from ‘‘Tannhduser’’), 
Wagner. 

M. Lochner, River Forest, IIl.—Mr. 
Lochner played the following program 
Nov. 27 in st. Peter’s Lutheran Church, 
Arlington ‘Heights, Ill.: First Sonata, 
Mendelssohn;' Andante from Fourth 
Sonata, Bach; Adagio and Finale from 
First Concerto, Handel; Christmas Fan- 
tasy, Rebling; ‘‘Gesu. Bambino,’’ Yon; 
Christmas Pastorale, Harker; Pastorale 
and Finale from First Sonata, Guilmant 
(Cadenza. by Middelschulte). 
On Dec. 18 the choir of Grace Lutheran 

Church, Oak Park, under the direction 
of Mr. Lochner, sang Dudley’s Bucks 
“The Coming of the  King.’*’~ Besides 
this, the program consisted’ of the fol- 
lowing organ numbers by Mr. Lochner: 
Fantasia on “O _ Sanctissima,’ Lux: 
“Noel,” d’Aquin; Grand Chorus in D. 
Guilmant. On Jan. § the cantata and 
organ numbers were repeated in Christ 
Lutheran Church, Chicago. 

Clarence. Dickinson, New York City— 
Dr. Dickinson gave a recital in the First 
Methodist Church of Asbury Park, N. J., 
on the evening of Dec. 29, playing the fol- 
lowing program: _Christmas’’ Dethier; 
Intermezzo from “Storm King’ Sym- 
nhony, Dickinson; ‘f.inlin ~ Dance,” 
Dvorak; Overture to “Der Freischiitz.” 
Weher: ‘‘The Nightingale and the Rose,” 
Saint-S2%ens:. ‘“usical Snuff-box,” Lia- 
dow; Cathedral Prelude and Fugue. Bach; 
“Angelus, * Massenet; Minuet, Paderew- 
ski; Berceuse, ~ Dickinson; Norwegian 
Rhapsody, Sinding. 

Lester W. Groom, Chicago—In a re- 
cital at the Church of the Ascension Jan. 

10 Mr. Groom played this program: Hal- 
lelujah Chorus from the ‘‘Messiah,’’ Han- 
del; Prelude to ‘“Lohengrin,’’?’ Wagner; 
Andante from Fourth Concerto, Handel; 
Allegretto, Wolstenholme; Andante Can- 
tabile from Fifth Symphony, Tschaikow- 
sky; Toccata from Fifth Symphony, Wi- 
dor; Offertory on Two Christmas Hymns, 
Guilmant; “Quis Est Homo,” from “‘Sta- 
bat Mater,” Rossini; March from Third 
Symphony, Widor. 
On Feb. 14 Mr. Groom will play another 

recital, using these numbers: Grand 
Chorus in D, Guilmant; Nocturne from 
“Midsummer Night’s Dream,” Mendels- 
sohn; March from the ‘‘Nutcracker 
Suite,”” Tschaikowsky; Prelude and Fu- 
gue in C major, Bach; ‘‘Marche Pittor- 
esque,” Kroeger; Allegretto from Sev- 
enth Symphony, Beethoven; ‘‘Rhapsodie 
Catalane,’’ Bonnet; Fanfare, Lemmens; 
Menuetto from Fourth Orchestral Suite, 
Bach; March from “Queen of Sheba,” 
Gounod. 

Harold V. Milligan, New York City.— 
Mr. Milligan played the following pro- 
gram in a recital at the Brooklyn Acad- 
emy of .Music Sunday afternoon, Jan. 8: 
{mprovisation, Foote; Solemn March, 
Foote; ‘‘The Optimist,” Maitland; “Pre- 
ludium,’”’ Becker; “Berceuse Bretonne,” 
Milligan; “Suwanee River,’’ Foster; Toc- 
cata, Foote. 

Edward S. Breck, Jersey City, N. J.— 
In his latest recital at the Lincoln High 
School, played Jan. 22, Mr. Breck’s pro- 
gram was: Sonata 6, Mendelssohn; Ga- 
votte, Wesley; Prelude and Fugue in D, 
Bach; “Benediction Nuptiale,’’ Dubois, 
“Grand Choeur,’’ Chauvet; Cantilene 
Mailly; “Invocation,” Guilmant; Rhap- 
sody, Silver. 

Frank Merrill Cram, Potsdam, N. Y.— 
In his recital at the State Normal School 
Jan. 22 Mr. Cram _ played: ‘‘Marche 
Funebre et Chant Seraphique,’’ Guilmant; 
“Sunset,’’ Frysinger;- Canzonetta, d’Am- 
brosio; Prelude to Third Sonata, Guil- 
mant. 

Frederic B. Stiven, A. A. G. O., Ur- 
bana, lil—Recent recitals by Professor 
Stiven, director of the school of music 0i 
the University of Illinois, at the Avditor- 
ium of the university, have been marked 
by these programs: 

Dec. 18—‘‘Fantaisie sur deux Noels,” 
Bonnet; ‘“‘The Holy Night,’’ Buck; Offer- 

‘tory on Two Christmas Hymns, Guil- 
mant; Aria from the Christmas Oratorio, 
Bach; “Caravan of the Magi,’’ Maunder; 
“Noel Alsacien,” Guilmant; ‘‘Christmas 
in Sicily,” Yon; Finale alla Schumann, 
Guilmant. 

Nov. 27—Compositicns from the _ six- 
teenth to the eighteenth centuries: Pre- 
lude and Allegro from Sonata in F minor, 
Martini; ‘‘Le Coucou,”’ d’Aquin; Aria, 
Handei; “Chanson de Guillot Martin,’ 
Marot; Largo, Hardel. Composition 
commemorative of hrm s ype ad 
Song of Gratitude,’ Cole; ‘tA. D. 1620,” 
MacDowell; ‘‘Thanks Be to God,” from 
“Elijah,’’ Mendelssohn. 

Alexander Russell, Princeton, N. J.—In 
his fortnightly recital at Procter Ha:l 
Princeton. University, on Dec. 11, Dr. 
Russell gave the following Christmas 
program: Prelude and Fugue in F minor. 
Handel; Pastorale- Angelus, Corelli: 
Chorale Preludes, ‘“‘A Solis Ortus Car- 
dine” and “Prom Heaven High,’’ Bach; 
Magnificat from ‘‘Christmas Oratorio,” 
Saint-Saens-Guilmant; ‘Marche Relig- 
ieuse,’’ Guilmant; ‘‘Noel,” d’Aquin; ‘‘Hal- 
lelujah Chorus,’’ from “The Messiah,” 
Handel. 

H. L. Yerrington, Norwich, Conn.—Mr. 
Yerrington gave his forty-first annual 
recital “at the First Congregational Church 
on the afternoon of Jan. 2, and was as- 
sisted on.this occasion by Miss Bernice 
Underwocd, soprano. The program was 
as follows: Pre'ude, Vol. 2, No. 6, Bach; 
Cavotte, Martini; Andante Cantabile 
(from Fifth Symphony), Tschaikowsky; 
Prelude-Pastorale (‘‘Dies est Laetitiae’’). 
Yon; Hymn, “Bethany” (No. 1 of ten 
offertories on American hymn-tunes). 
Walter Guernsey Reynolds; ‘‘Autumn.,” 
Jonnsion; “From a Mountain Top’ (No. 
4 from California Suite), Diggle. 

Fred Faassen, Zion, Ill.—Recent pro- 
grams played at Shiloh Tabernacle by 
Mr. Faassen include: 

Dec. 25. — “Finlandia,’”’ Sibelius; 
“Christmas in Sicily.” Yon; Prelude, Du- 
bois; Prayer, Guilmant; ‘March of the 
Magi Kings,” - Dubois. 

Dec. 31—Fugue in E_ flat major, 

Sonata, Guilmant; Pastorale and Inter- 
mezzo from Sonata in G, Rheinberger; 
“Priere’” No. 1, Guilmant. | 
Jan 7 — “Triumerei,’ Schumann; 

“eepherte’ Pipes,” te: Fantaisie. 
— Romanza, Parker; Sortie, Dun- 
am. 
Albert Scholin, Waterloo, lowa—At a 

concert given by the Waterloo Business 
College Glee Club, -directed) by Mr. 
Scholin, at the First Methodist Church 
Jan. 9, Mr. Scholin gave two groups of 
organ sclos, playing these selections: 
Toceata and Fugue in D minor, Bach; 
“Vision,’’ Bibl; Melody, Dawes; Andan- 
tino in TD flat, Lemare. 

Allan Bacon, A. A. G. O., Fairfield, 
lowa.—At his Parsons College recitals 
in January Mr. Bacon played: 

Jan. 22—Works of (contemporary 
American composers: ‘Rejoice. Ye Pure 
in Heart.’’ Leo Sowerby; ‘‘Contrasts,”’ 
J.. Lewis Browne; ‘‘Circe’s Palace’ (from 
“Tanglewood Tales’), Stoughton; 
“Quietude’’ (dedicated to Allan Bacon), 
Edward M. Read; ‘In the Garden,’’ Hugo 
Goodwin; Prelude in Gregorian Style, 
Eric De Lamarter; “Toccatino,’’. De 
Lamarter; Finale, from Second Sonata, 
in. D' minor, Rogers. 

Jan. 2). Modern French composers: 

Fantasie in C, Op. 157, Saint-Saens; 
Chorale, Jorgen; Scherzo in D, Rous- 

Cantilene, from “Symphony Ro- 
mane,’”’ Widor; Toccata, Op. 7, rie; 
“Adoratio et Vox Angelica,”’ gas 
Finale, from Sonata No. 2, 46, 
Claussmann, 

Dingley Brown, Mus. D., Greenville, N 
C.—A two-manual organ 7 by M. P. 
Méller was opened Jan. 16. at Immanuel 
Baptist Church with a recital by Dr. 
Brown in which he played: Fantasie, 
Op. 25, Berens; Andante Tranquillo, 
Clarke; Andantino, Lemare; Allegretto, 
Wolstenholme; Prelude and Fugue in 
major, Bach; Largo (‘‘New World’ Sym- 
phony), Dvorak; Caprice, Sheldon; Son- 
ata, Op. 88, Rheinberger; “Danza della 
Ore,’”’ Ponchielli; ‘‘Love Song,” Nevin; 
“Marche Funebre et Chant Seraphique,”’ 
Guilmant; Overture’ to “‘Raymond,”’ 
Thomas. 

Winefrid Ryan, Wausau, Wis.—Miss 
Ryan gave a Christmas program in a 
recital at St. Johns Episcopal Church 
Dec. 19 and had a large audience. The 
recital was an excellent example of what 
can be done to interest the listener even 
on a small organ, for Miss Ryan has an 
instrument of two manuals and seven 
stops, but uses it to the best advantage. 
The selections played were: First Of- 
fertory on Christmas Hymns, Guilmant; 
Pastorale from the First Sonata, Guil- 
mant; “To the Rising Sun,’ Torjussen: 
“Christmas,” Foote; ‘‘The Shepherds,”’ 
Salome; “Vision,” Rheinberger; “March 
of th2 Magi Kings,”’ Dubois; “Gesu Bam- 
bino,”” Yon; ‘The Holy Night,’”’ Buck. 

F. A. Moure, Toronto, Ont.—Mr. Moure’s 
recital at the University of Toronto Jan. 
17 was marked by the following program: 
Prelude and Fugue in A major, Johann 
Gottfried Walther; Melody, Rachman- 
inoff; , Sonata, “The Ninety-fourth 
Psalm,’ Reubke; ‘‘The Swan,’’ Saint- 
Saens; ‘Fare well to Cuchullin” (Old 
Irish Air); Nuptial Postlude, Guilmant. 

Charles Galloway, St. Louis, Mo.—Mr. 
Galloway’s program at Washington Uni- 
versity on the afternoon of Jan. 15 in- 
cluded: Chorale Improvisation, “Jerusa - 
lem, High Tower, Thy Glorious Walls,” 
Karg- -Elert; Cantabile, Jongen; Fantasia 
and Fugue in G minor, Bach; *Rhapsodie 
on Breton Melodies, No. 3, in A minor, 
Saint-Saens; “Clair de Lune,”’ Bonnet; 
“Beho,” Yon; “By the Pool of Pirene,” 
Stoughton; “Marche d’Ariane,” Guil- 
mant. 
James Philip Johnston, Pittsburgh, Pa. 

—In his first three Sunday evening re- 
citals this year at the East Liberty Pres- 
byterian Church Mr. Johnston played: 

Jan. 1—Third Sonata (Prelude and 
Adagio), Guilmant; “Chant Pastoral,” 

“Jubilate Amen,” Kinder. 
Jan. 8—Second Sonata, Becker; Capric- 

cio, Lemaigre; Serenade, Schubert. 
Jan. 15—Third Sonata, Mendelssohn; 

Minuet in G, Beethoven; Rhapsody, Cole. 

Frank Collins, Jacksonville, ttl.— Mr. 
Collins, organist of Westminster Presby- 
terian Church, gave a vesper recital at 
the Presbyterian Church of Virginia, I1., 
Dee. 18, playing: ‘‘Lamentation,’’ Guil- 
mant; Andante from ‘“Sympheny Pa- 
thetique,’’ Tschaikowsky; ‘‘The Evening 
Star,’” Wagner; “Concerto Gregoriano”’ 
(second and fourth movements), Yor 
— S. E. Gill, piano; Mr. Collins, or- 
gan). 

Mr. Collins gave a recital at Illinois 
Coliege Chapel Dee. 12, playing the fol- 
‘owing orgin numbers: Meditation. Kin- 
der; Sketches of the City, Nevin; “Swing 
Low, Sweet Chariot,’’ Diton; Autumn 
Sketch, Brewer; Caprice, Dethier. 

Warren Gehrken, A. A. G. O., Brooklyn, 
N. Y.—Mr. Gehrken’s seventeenth recital 
at St.. Luke’s Church, given Jan. 4, was 
marked by the playing of these compo- 
sitions: Prelude and Fugue.in D minor, 
Gehrken; Barcarolle, Arensky; Scherzo, 
in form of a Canon, Jadassohn; Evensong, 
Johnston; Grand March (From ‘“Aida’’), 
Verdi; ‘Within a Chinese Garden,” 
Stoughton; Andante Cantabile, Tschai- 
kowsky; ‘‘Liebestraum” in A fiat, Liszt; 
“The Bells of St. Anne de Beaupre,’”’ Rus- 
sell; Largo and Finale (From Symphony 
“From the New World”), Dvorak. 

Robert A. Sherrard, A. A. G. O., Steu- 
benville, Ohio.—On Christmas Eve at 
10:30 Mr. Sherrard gave a recital at the 
Westminster Presbyterian Church pre- 
ceding a devotional half-hour at mid- 
night. Mr. Sherrard enhanced the in- 
terest in his numbers by giving a word 
of explanation previous to the playing of 
each of the Christmas selections. His 
numbers included: Ancient Christmas 
Songs, Variations with Chimes, Grison; 
“A Rose Bursts Forth,” Deigendesch: 
“The Shepherds,” Salome; ‘Christmas 
Eve,”’ Malling; Christmas Pastorale, Rog- 
ers; Christmas Fantasy on the Bach Pas- 
torale and a Traditional Meledy, Rebling; 
“Exultant Praise,” Best. 

Frank Howard Warner, Bronxville, N. 
Y.—In recent recitals at Christ Episcopal 
Church Mr. Warner has played: 

Dee. 4—‘‘Verset de Procession,’ Boell- 
mann; “Intrata,’’ Bach; Pastoral Song, 
Dubois; ‘Triiumerei’” and ‘Evensong,”’ 
Schumann; Andantino Pastorale, Fer- 
rari. 

Dec. 11—Scottish Eclogue, Salome; ‘‘To 
a Water Lily,”” MacDowell; Wedding Pro- 
cession from “Lohengrin,” Wagner 
Meditation from ‘‘Soirs,’’ Schmitt; Melody 
in A flat, Shelley. 

Dec. 1$—Minuet, Claussmann; Prelude 
in A minor, Bach; Revery, Banks; Melody, 
Matthews; “Invocation,” Gounod; Medi- 
tation, Foote. 

Ferdinand V. Anderson, Elyria, Ohlo.— 
Mr. Anderson, assisted by Mrs. Paul S. 
Mosser and Mrs. Anderson, sopranos, gave 
a program at St. Andrew’s Church on the 
afternoon of Jan. 10 for the’ Musical Art 
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Society. The organ selections were: 
Overture in .C minor, William Faulkes; 
Spring Song, Macfarlane; Romance in A, 
Lieurance; Toccata in E major, Bartlett. 

Miss Dorothy Adams, Newburgh, N. Y. 
—Miss Adams gave a_ recital at the 
4nited Presbyterian Church, playing: 
“Marche Triomphale,’’ Lemmens; Largo 
(Sonata II), Bach; ‘Priere,’’ Thomas; 
“Evening Rest,’’ Bibl; ‘‘Noel Ecossais, 
“Noel Polonaise,’’ and ‘‘Marche Re- 
ligieuse,’’ Guilmant. 

Samuel A. Baldwin, New York City.— 
Professor Baldwin began his 1922 recitals 
vat the City College with the following 
programs: 

Jan, 1—Festival Prelude, Faulkes; An- 
«dlante con Moto from Fifth Symphony, 
Beethoven; Prelude and Fugue in E mi- 
nor (lesser), J. S. Bach; ‘‘Christmas Eve- 
ning,’’ Mauro-Cottone; “Three Holy 
Kings,”’ Gliere; ‘‘Will 0’ the Wisp,’’ Gor- 
‘don Balch Nevin; ‘‘Ave Maria,” Schu- 
bert; Concerto Gregoriano, Yon. 

Jan. 8—Sonata No. 1,.in D minor, Guil- 
mant; Air from Suite in D, Bach; Fugue 
in G major a la Gigue, Bach; “Noel sur 
des Flutes,’ d’Aquin; “March of the 
Magi,’’ Dubois; Slavic Dance, Dvorak; 
“Love’s Dream,” Liszt; Intermezzo, 
Brahms; Magic Fire Scene, “Die Walk- 
iire,’?’ Wagner. 

Jan. 11—Coneert Overture in C major, 
Hollins; Air from Suite in D, 
Fugue in G major a la Gigue, : 
Adagio (Sonata, Op. 27, No. 2), Beetho- 
ven; “Les Jongleurs’’ and “La Zingara”’ 
(From Sonata, “A Pageant’’), Jepson; 
Magic Fire Scene (‘Die Walkiire”’), Wag- 
mer; Serenade, Schubert; Symphonic 
Poem, ‘‘Les Preludes,”’ Liszt. 

Jan. 15—Toccata and Fugue in D minor, 
Bach; Adagio (Sonata, Op. 27, No. 2), 
Beethoven; ‘Variations de  Concert,”’ 
Bonnet; “Les Jongleurs’” and “La Zin- 
gara,’”’ (From Sonata, “A Pageant”’), 
Jepson; Improvisation-Caprice, Op. : 
No. 2, Jongen; Nocturne in G minor, Op. 
37, No. 1, Chopin; Symphonic Poem “Les 
Preludes,’’ Liszt. 

Jan. 22—-Concert Overture in C major, 
Hollins; Chorale Prelude, ‘“‘Adorn Thy- 
self, O Fond Soul,’’ Bach; Sonata, No. 2, 
in D minor, Rogers; Idylle, Burdett; ‘‘La- 
goon,” Friml; ‘Etude Symphonique,’’ 
Bossi; Meditation from ‘‘Thais,’’ Mas- 
senet; ‘Forest Spell’ (‘Siegfried’), Wag- 
ner. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Selections played in recent popular pro- 
grams at the Auditorium included: ‘‘Ver- 
set,’ Franc “Echo,”’ Tombelle; 
“Prayer,” Guilmant; “March of the Magi 
Kings,’’ Dubois; “The Little Shepherd,” 
Debussy; ‘‘Ave Maria,” from ‘‘Othello,” 
Verdi; Funeral March, Chopin; Song 
without Words, No. 27, Mendelssohn; 
Prayer from ‘Rienzi,’”’ Wagner; ‘‘Love- 
Death,” from ‘Tristan and _Isolde,’’ 
Wagner; “At Evening,”’ Doud; “Elegie 
Romantique,”’ Diggle: “Exaltation,”’ 
Hastings. 
Homer P. Whitford, Utica, N. Y.—In a 

special Christmas recital at the Taber- 
nacle Baptist Chureh Dee. 14 Mr. Whit- 
ford was assisted by Miss Louise Van 
Wagenen, soprano, and an octet. The 
organ numbers were: First Movement 
from Sonata in E minor, Rogers; ‘‘Gesu 
Bambino,” Yon (Miss Elsie Gschwind); 
Finale (Concerto Gregoriano), Yon (orch- 
estra parts played.on piano by Miss Brie- 
sen), “Christmas,” Dethier. 

Sutherland Dwight Smith, Pittsburgh, 
Pa.—Mr. Smith gave a recital Dec. 21 at 
the Neil Avenue United Presbyterian 
Church of Columbus, Ohio, on a new 
Estey two-manual organ planned by J. 
Upton Gribben. Mr. Smith also made a 
brief speech on “The Evolution of the 
Pipe Organ.”’ His program included: 
“Marche Religieuse,’’ Guilmant; Spring 
Song, Mendelssohn; Berceuse, Godard; 
Wedding Music, Buck; “On the Holy 
Mount,” Dvorak; Andante from ‘‘Sym- 
phony Pathetique,”’ Tschaikowsky; Largo, 
Handel; “To a Wild Rose,’’ MacDowell; 
Funeral March, Chopin; ‘‘Vesper Bells.” 
Spinney; “Gesu Bambino,” Yon; ‘The 
Evening Star,’ Wagner; ‘Pilgrims’ 
Chorus,” from ‘“‘Tannhiuser,’’? Wagner. 

Ernest Prang Stamm, Tulsa, Okla.— 
In his sixtieth recital at the First Chris- 
tian ag ieee played the afternoon of Jan. 

’ . Stamm used the following: March 
in Fr. “on a Theme by Handel, Guilmant; 
“Eventide,” Harker; Caprice in B flat, 
Faulkes; California Suite, Diggle; Grand 
Fantasia in E minor, Lemmens. 

W. Andrew McNeilis, Chillicothe, Ohio 
—In a Christmas recital at Trinity Meth- improve greatly on repeated hearings. 

odist Church the evening of Dec. 24, Mr. 
MeNeilis gave this program: ‘“‘A Joyous 

*’ Lawrence; ‘‘March of the Magi 
Dubois; Christmas Musette, 

“Gesu Bambino,” Yon; “At the 
Cradle Side,’”’ Goodwin; Fantasie on Old 
Christmas Carols, Faulkes; ‘‘Christmas in 
Settimo Vittone,’”’ Yon; Festal Postlude, 
Schminke. 

Miss DeWitt Ludwick, Paris, Texas— 
Mrs. Corinne Dargan Brooks presented 
Miss Ludwick in a recital at the Central 
Presbyterian Church aw gaae and the 
organ numbers _ incl “Marche de 
ete,” Barrell; ‘‘The Rosary,” Nevin; 
“Narcissus,” Nevin; “Melody of Love,” 
Engleman; ‘‘Shepherds’ Evening Prayer,” 
George Nevin; “OO Thou Sublime, Sweet 
Evening “Star,’’ Wagner; ‘‘Marche Miii- 
taire,” Schubert. 

C. Harold D. Lowden, A. A. G. O., 
Camden, N. J.—Mr. Lowden, organist 
and choirmaster of the Linden Baptist 
Church of Camden, gave a recital in the 
First Methodist Church of Vineland Jan. 
2, playing these compositions: ‘‘Marche 
Flambeaux,’’ Clark; Andantino in D 
flat, Lemare; ‘Twilight,’’ Friml; “The 
Rosary,’”’ Nevin; ‘To a Wild Rose,” Mac- 
Dowell; ‘‘Narcissus,”’ Nevin; Offertory in 
F minor, Lott; Berceuse No. 2, Kinder; 
Meditation, Duane; Prelude in C sharp 
minor, Rachmaninoff; Andantino and 
“Marche Brilliante,’ C. Harold Lowden. 

Edward Champion Hall, Butte, Mont.— 
At his vesper recital Christmas evening 
in the First Baptist Church, Mr, Hall 
played: “Fanfare Militaire, » Ascher; 
Offertoire or Two Christmas Hymns, 
Guilmant; “The Holy Night,’’ Buck; Pas- 
torale (First, Sonata), Guilmant; “Marche 
Triomphale,”’ Dubois. 

Miss Lois Greene, Tulsa, Okla.—Miss 
Greene, a pupil of Ernest P. Stamm, 
played the following program entirely 
from memory at the First Christian 
Church Dec. 20: Overture to ‘The Merry 
Wives of Windsor,” Nicolai; “The Trag- 
edy of a Tin Soldier,” Nevin; Proces- 
sional March, Frysinger; Andantino, Le- 
mare; “Legende,” Stamm; Slumber Song, 
Seely; ‘‘Grand Choeur,’’ Chauvet. 

PHILADELPHIA ACTIVITIES. 

By DR. JOHN M’E. WARD. 

Philadelphia, Pa., Jan. 23.—Ralph Kin- 
der is giving his twenty-third series of 
recitals on the Saturdays of January at 
Holy Trinity Church. These recitals are 
looked upon as a feature of Philadelphia’s 
musical life and are largely attended by 
lovers of organ music. At these con- 
certs about 600 compositions, many of 
them original, others having their initial 
hearing, and representing all schools of 
writing, have been heard. 

The Philadelphia Music League was 
formally established at a meeting in the 
mayor’s office and under his patronage 
All musical interests of the city are made 
a part of a general effort to establish a 
clearing house for the dissemination of 
musical information and _ effort. The 
three organists’ bodies were represented 
by their officers. 

That genial person, Reginald McAll, re- 
membered his friends at Yuletide by send- 
ing a copy of a clever and well-written 
“Carol of the Chimes.’’ *This hymn by its 
worthiness ought to be extensively used 
and with superb effect if the organ con- 
tains chimes. 

No more inspiring sight can be imag- 
ined than to see several thousands of 
shoppers pause for a few minutes in the 
Wanamaker store at 5:30 daily during the 
Christmas season to sing the well- known 
and uplifting Christmas carols, ‘Joy to 
the World,” “O Little Town,” ‘Adeste 
Fideles,’’. etc., with Mary Vogt at the 
large organ. 

Harry A. Sykes transported his choir 
from its native heath at Trinity, Norris- 
town, to Trinity, Reading, Pa., and gave 
an inspired guest performance of Bach’s 
“Sleepers Awake.” 

Henry S. Fry performed his two Chorale 
Preludes at two guild recitals, in as 
many places, recently. These numbers 
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GLENCOE, ILL., CHURCH 
HAS NEW THREE-MANUAL 

ADDITION TO NORTH SHORE 

The Wangerin-Weickhardt Company 

Builds Instrument for Suburban 
Edifice Where Mrs. Dwight 

C. Orcutt Presides. 

The Wangerin-Weickhardt Com- 
pany of Milwaukee has installed in 
the Glencoe Union Church at Glen- 
coe, Ill, a three-manual organ with 
chimes and harp which is attracting 
attention on the north shore of Chi- 
cago. It is the third instrument 
placed in the fast few years by the 
Milwaukee builders in the north shore 
suburban territory. Mrs. Dwight C. 
Orcutt has been the organist of this 
church for a number of years and 
the new instrument over which she 
presides has appreciably lightened 
and made interesting her labors here. 

Following is the specification of the 
organ: 

GREAT ORGAN. 
. Open Diapason, 8 ft. _ 

2. Gamba, 8 ft. 
3. Melodia, 8 ft. 
4. Salicional, 8 ft. 

. Octave, 4 ft. 

. Trumpet, 8 ft. 
. Chimes, 20 bells. 

Four adjustable combination 
and release. 

SWELL ORGAN. 
8. Bourdon, 16 ft. 
9. Open Diapason, 8 ft. 

10. Viole d@’Orchestre, 8 ft. 
11. Viole Celeste, 8 ft. 
12. Stopped Diapason, 8 ft. 
13. Aeoline, 8 ft. 
14. Fiauto Traverso, 4 ft. 
15. Oboe, 8 ft. 
16. Vox Humana, 8 ft. 
17. Harp, 8 ft. 
Tremulant. 
Five adjustable combination pistons and 

release. 
CHOIR ORGAN. 

18. Vioiin Diapason, 8 ft. 
19. Concert Flute, 8 ft. 
20. Dulciana, 8 ft. 
21. Flute d’Amour, 4 ft. 
22. Flautino, 2 ft. 
23. Clarinet, 8 ft. 
24. Chimes (from Great), 8 ft. 
25. Harp (from Swell), § ft. 
Four adjustable combination 

and release. 
PEDAL ORGAN. 

26. Open Diapason, 16 ft. 
27. Bourdon, 16 ft. 
28. Lieblich Gedeckt (from No. 8), 16 ft. 

A Spencer Orgoblo furnishes the 
wind. The console is detached and 
placed at the opposite side of the 
choir gallery from the organ cham- 
ber. 

NEWS NOTES FROM BOSTON. 

BY S. HARRISON LOVEWELL. 
Boston, Mass., Jan. 25.—The large four- 

manual organ in the municipal building 
at Melrose, Mass., was the gift of John 
F. Slayton and was the first organ in this 
country to be dedicated as a memorial to 
those who sacrificed their lives in the 
world war. Early in January Mr. Slay- 
ton died and his memory will long be 
cherished. His body was buried at Mor- 
ristown, Vt., his native town. 

AAS 
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The Congregationalist parish at Wel- 
lesley will soon begin work on its new 
late Georgian Colonial church. When 
completed the choir loft will accommodate 
100 singers. The organ will be construct- 
ed in two divisions. Mrs. Florence Rich 
King was selected by the pastor, the Rev. 
Mr. Fisher, to be organist and choirmas- 
ter. 

A new organ of thirty-nine speaking 
registers and the usual number of coup- 

lers and pistons, and built by Hook & 
Hastings, was played for the first time 
publicly at the regular services on Sun- 
day, Jan. 8, at the Dudley Street Baptist 
Church. It is called the Frank Ferdi- 
nand memorial organ. The set of chimes 
in the aaenanes organ was the gift of 
the Kimball class as a memorial to Ed- 
ward R. Kimball, founder of the class. 
The organist and choirmaster of the 
church, who for fifteen years was organ- 
ist at Grace Episcopal Church, Newton, 
played the following selections to dis- 
play the good qualities of the instrument: 
Cantilene, Pierne; Andante Maestoso, 
Salven: “Invocation,” Guilmant; “A 
Cloister Scene,”’ Mason; ‘Pilgrims’ 
Chorus,” Wagner, and “Thanks Be to 
God,”’ Mendelssohn. 

After long service as organist and 
choirmaster at the Hancock Congrega- 
tional Church, Lexington, J. Frank Dona- 
hoe has resigned. At the age of 18 years 
Mr. Donahoe became the organist at the 
Cathedral of the Holy Cross, Boston. The 
organ, built by the Hook & Hastings 
Company, was then and for a long period 
the largest church organ in America. sHe 
played with consummate skill and taste. 
Practically the entire literature of the or- 
gan was played from memory by 
Donahoe, as also the large repertory of 
classical masses and choral works. He 
was organist at the cathedral for fully 
twenty-eight years and the music during 
that period was of the highest character. 

At Trinity Church, Ernest Mitchell, or- 
ganist and choirmaster, played during 
January the following organ selections at 
the services and half-hour recitals after 
evening prayer: ‘“‘Chant du Soir,’ Bossi; 
Christmas Symphony, de Maleingreau; 
Four Versets on the Magnificat and 
Three Versets, Dupre; Pastorale, Foote, 
Chorale in A minor, Franck; “‘Marche 
Religieuse,’’ Guilmant; Chorale Prelude, 
“How Bright the Star of Morning 

Karg-Elert; Finale (First Sym- 
phony), Maquaire; Fantasia in D flat, 
Saint-Saens; March in E flat, Salome; 
“The Infant Jesus,’’ Yon. Referring to 
the Christmas carol service, Dr. Alexan- 
der Mann, rector of Trinity Church, ex- 
pressed himself: ‘Mr. Ernest Mitchell 
and his choir never did better work and 
I offer them all our tribute of grateful 
appreciation’—a well deserved compli- 
ment! 

Gleams,”’ 

The city of Lawrence, Mass., has in- 
stituted a ‘‘music week.” Concerts | 
local organizations and musicians as weil 
as talent from elsewhere brought in for 
the occasion fill out the period in a way 
to stimulate great interest in a variety of 
music both educative and popular. On 
Tuesday evening, Jan. 17, Edwin H. Le- 
mare, municipal organist at Portland, 
Maine, gave an organ recital at the Law- 
rence Street Congregational Church. 

The music at All Saints’ Church, Ash- 
mont (Boston), under the direction of 
George C. Phelps, organist and choir- 
master, has attained a perfection not ex- 
celled at any Episcopal church in the di- 
ocese. On the Feast of the Circumcision 
(New Year’s Day), the “Messe Solen- 
nelle’ by Gounod was sung at the solemn 
high mass and carols and Magnificat in 
A by G. C. Martin at evensong. The organ 
selections were: ‘‘March of the Magi,’’ 
Dubois; March, Klein; March in G minor, 
Schubert; Prelude to ‘‘Parsifal,’’ Wagner 

The following program was heard at 
Emmanuel Church, Boston, on New 
Year’s day: Rhapsodie on Christmas 
Themes, Gigout; Paraphrase (‘‘d’Apres un 
Noel’), Quef; Pastorale, Franck; Fugue 
in G minor, Bach. The music was played 
by Albert W. Snow, organist and choir- 
master. Especially effective and beauti- 
ful was the Franck Pastorale. 

The Irish peace treaty was celebrated 
with a service of thanksgiving at the 
Church of the Advent, Boston, in place of 
evensong, Jan. 15. The organ selections 
were Stanford’s andante con moto and 
andante maestoso on an old Irish church 
tune. Other organ selections in January 
have been: “How Brightly Shines the 
Morning Star’ and _ Pastorale, Karg- 
Elert; Chorale, Pastorale and Toccata, 
Op. 119, de Maleingreau; and “Good 
News from Heaven,” Pachelbel. Francis 
W. Snow is organist and choirmaster. 
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Established 1890 Reed Stop Specialists 

Reed Stops Supremely 
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From time to time we receive letters 
asking for the requirements for mem- 
bership in the N. A. O. With the re- 
cent membership drive there have 
been a large number of these inquiries 
and we hope the following may be 
helpful in explaining the hopes and 
motives of this association: 

First of all, the N. A. O. wishes to 
be democratic and welcomes to its 
membership ‘all organists and lovers 
of organ music. The organization was 
founded for the purposé of establish- 
ing a stronger social spirit among 
those of .the organ profession and 
through social functions to provide 
programs which would help to pro- 
mote a higher standard for organ mu- 
sic and organ playing. There are no 
academic requirements for our mem- 
bership, but we urge all to work for 
the degrees given by other organiza- 
tions, as that is one of the finest ways 
of getting the most out of your chosen 
work. However, the plan of the N. 
A. O. is to acquaint the public with 
the best in organ literature and church 
music and with the continual progress 
made in our art. That is to be done 
through public meetings. If the peo- 
ple at large learn of our activities and 
of the important part the organ has 
played in the general development of 
music, it is obvi ious that the status of 
the organist will rise accordingly. 
Neg you consider the labor expended 
i 1 becoming a finished organist and 
compare that with the amount neces- 
sary in acquiring similar perfection in 
many other highly respected profes- 
sions. you will realize that there is still 
much to be done before the organist 
may secure his or her proper recog- 
nition. 

The national conventions held yearly 
bave contributed most toward this 
4im, but the many state rally days and 
local monthly meetings have had their 

strong influence. You may say: 
“Well, it will be impossible for me 
to attend the large convention; there- 
fore what may I get by being a mem- 
ber?” In the first place, by adding 
one more to our membership you are 
helping us to become a larger working 
force, and in the long run this must 
have a vital effect on each member. 
Then you can by a little extra effort 
secure severa! of your own local mu- 
sicians and form a local council. Your 
own monthly meetings will make you 
take a keener interest in your church 
work, you will have a better oppor- 
tunity for giving a more interesting 
recital and, by clever management, 
you can arrange for a visiting recital- 
ist of note. 

The public is now ready for a first- 
class organ recital and is willing to 
pay concert prices for it. While 
money is not the only object, there is 
‘no reason why organ recitals, when 
they are prepared with artistic ideals, 
should remain free. We need much 
work of the right kind in promoting 
this side of the organ field. 

Every college has, with its regular 
courses, extension courses, and in a 
way the N. A. O. might be likened 
unto such a course. We have no ex- 
aminations, but our work is to pro- 
mote the general welfare of the or- 
ganist. The work of organization in 
all fields of music has only begun, and 
there is much to be done by those in 
the organ world. 

The convention days chosen for 1922 
are: Tuesday, Wednesday, Thursday 
and Friday, Aug. 1, 2, 3 and 4, and 
as you already know, the city is Chi- 
cago. According to the plans under 
way Kimball Hall, which is in the heart 

of the business section of the city, will 
be our official headquarters. 

The Chicago convention will be one 
which you cannot afford to miss. For 
years our Western members have 
urged a Western convention, and, 
knowing their capacity for doing 
things in a big way, we can look for 
this convention to be the greatest of 
all. The business men of Chicago are 
taking an active part in the publicity 
campaign, noted recitalists are being 
booked, and you will receive news of 
all important events from month to 
month. Plan now to be there. We 
hope to secure special railroad rates 
for all who live in the East. 

Eddy Convention Recitalist. 
We are very happy to announce that 

we are to be honored with a recital 
by our former president, Clarence 
Eddy, at the Chicago convention. It 
will be a great pleasure to hear Mr. 
Eddy, a virtuoso of the first rank and 
a man who has done so much for the 
organ and organ music. It is inter- 
esting to recall that Mr. Eddy gave 
over 100 recitals in Chicago when he 
first made that city his home and there 
was not a single repetition on those 
programs. 

Ballou Celebrates Anniversary. 
Mvron C. Ballou, state president 

for Rhode Island, completed, on Dec. 
25, twenty-five years of continuous 
service as organist of the First Uni- 
versalist Church of Providence, R. I. 
Mr. Ballou has consistently striven 
throughout this long term to express 
the highest ideals of musical wor- 
ship. His many friends in the First 
Universalist Church on this happy oc- 
casion extended congratulations and 
wished him happiness in his ministry 
of music for many more years. The 
Rhode Island members of the N. A. 
O. joined in these best wishes. 

MARY E. LUND, . 
Secretary Rhode Island Council. 

LETTERS TO REFERENCE COM- 
MITTE 

My dear Mr. McAll: I have read with 
great interest the report of the joint 
committee of reference and cannot find 
one clause that does not meet with my 
hearty approbation. While I know that 
many organists (including myself) have 
certain idiosyncrasies of their own, yet 
none of uS wants a freak instrument, and 
if the committee’s findings are adhered 
to it will be found that the main points 
have been covered in every way. 
The N. A. O. is fortunate in having a 

committee who have proved themselves 
sane, thoughtful men of judgment. I am 
sure you have and that you deserve the 
gratitude of our members. 
With unanimity on the part of organist 

and builder, modern organs may be 
enough alike so that standardization may 
not be a dream, but a reality. 
Good wishes to you and other New 

York friends. Sincerely yours 
EDWARD YOUNG MASON. 

My dear Mr. McAll: Your committee 
on organ specifications, etc., is evidently 
on the right and straight track. A spade 
ought to be cailed a spade, and not 
change its name along with its location. 
Please try to have all builders adopt a 
console scale of measurements. The re- 
lationshin between the great and the 
pedal board should be identical in all 
sizes of organs, whether of one, two, 
three or four manuals, as also the loca- 
tion and order of the swell, choir, solo 
and crescendo pedals. The above ought 
to keep the committee busy for the re- 
mainder of 1922. Cordially, 

JOHN M’E. WARD. 

National Association of Organists. Gen- 
tlemen: I am not an organist, but am 
very much interested in music for the 
church. I have mailed a number of copies 
of the address, , ‘Pulpit and the Choir as 
Twin Evangels,’”’ by Herbert J. Tily, and 
I would be pleased if you will mail me 
fifty copies, as I wish to place them in 
the hands of ministers of this section. 
The fact that Mr. Tily is the manager 
of a very large and well-known business 
firm adds much to the strength of his 
address, and I think all ministers should 
receive this musical sermon. I am sorry 
that I am not an organist. The fact is 
I have been a busy business man for 
thirty years and compose music because 
I love it above anything I know to date. 
Yours sincerely. 

GEORGE B. NEVIN. 

My dear Mr. McAll: Your notice of the 
meeting of Jan. 9 is duly received. First 
please let me thank you for your fine 
“Carcl of the Chimes’ which was such 
an acceptable and gracious Christmas 
greeting. 

I enclose an application for member- 
ship for one more North Carolina mem- 

ber. North Carolina is, as you know, a 
state of few large cities, and so good or- 
gans are few. Our musicians are as a 
rule in school, not church, work. I am 
getting acquainted and my trip through 
the western part of the state with the 
Trinity Musical Club — me very 
much. 1 am eager to build up the Dur- 
ham chapter and then go after Charlotte, 
Winston, Asheville, Wilmington and 
Raleigh. Last week I spoke to the local 
ministers’ association and am now 
planning a joint ministers’ and organists’ 
evening. With sincerest wishes for a 
great N. A. O. year. Yours truly, 

Ww. TWADDELL, 
State President for North Carolina. 

My dear Mr. McAll: Once more I see 
there is to be an executive committee 
meeting and I wish that I might attend. 
I am happy to send the season’s greet- 
ings to yourself and all on the committee. 
Between my institute teaching and my 
church work I have been exceedingly 
busy, but have found time to send in a 
new member, as requested by the mem- 
bership committee. I hope we may have 
an N. A. O. council here before long. 
Very sincerely yours, 

ALBERT R. NORTON. 

EXECUTIVE COMMITTEE. 
The monthly meeting of the executive 

committee was held at headquarters 
Monday, Jan. 9. This was a very im- 
portant meeting and many of the con- 
vention plans were arranged tentatively. 
The reference committee reported fur- 
ther progress in regard to the new de- 
tails of its recommendations for the con- 
sole and presented several letters from 
prominent organists commending its 
work. The treasurer’s report gave 
twenty new members and a good bal- 
ance for the beginning of the year. Those 
Present were President Fry, Chairman 
McAll, Mrs. Fox, Miss Whittemore, 
Messrs. Russell, Sammond, Noble, Far- 
nam, Macrum, Weston, Maitland, Adams 
and Nevins. 

CENTRAL NEW JERSEY. 
The feature of the meeting of the Cen- 

tral New Jersey chapter on Jan. 3 in St. 
Michael’s Church at Trenton was the re- 
cital of Christmas carols by the choir 
under the direction of Charles Ford Wil- 
son. The certainty of attack, purity of 
tone and general interpretation reflectec 
the highest credit on the choir and choir- 
master. After the recital the members 
adjourned to the parish-house, where 
short addresses were made by the rector 
of St. Michael's, the Rev. Samuel Stei- 
mitz, and by our new state president. 
Hermon Keese, who made his first officia] 
visit to the chapter. 

PAUL AMBROSE, Secretary. 

ILLINOIS COUNCIL NOTES. 
The Chicago convention committee met 

at the new state headquarters, 1507 Kim- 
ball Hall, Thursday, Jan. 12, when the 
following sub-committees were ap- 
pointed: 

Hotel committee—Miss Florence Hodge, 
chairman 

Publicity—Dr. Frank E. 
man. 

Printing committee — William 1: & 
Barnes, chairman. 

It is proposed to add members to each 
of these committees to divide up the 
work and give every member an oppor- 
tunity to serve. 

The new membership drive has been 
begun and is producing excellent results. 

KENTUCKY COUNCIL. 
A fine co-operative spirit is in evidence 

in the Kentucky council and we are ac- 
complishing worth-while things. Tues- 
day evening, Jan. 24, James R. Gillette, 
the Evansville organist, gave a recital in 
Leuisville under our auspices and other 
recitals will follow in the near future. 
Correspondence is being conducted with 

a view to establishing a chapter in an- 

Morton, chair- 

Our own chapter other part of the state. 
having is growing, two new members 

been secured in the last month. 
At our monthly luncheon Jan. 4 we 

were honored by the presence of T. Ter- 
tius Noble, who came from New York 
to play a most excellent program upon 
the new Aeolian organ in the home of a 
local patron of music, and Charles Steb- 
bins, the composer. Mr. Noble gave us 
a most inspiring and interesting talk on 
the architecture and appointments of St. 
Thomas’ nae 

. LAWRENCE Cook, 
State President. 

UNION-ESSEX COUNCIL. 
A meeting of the Union-Essex councik 

was held Monday evening, Jan. 23, at the 
Central Baptist Church, Elizabeth, N. J. 
An address by the eminent organ archi- 
tect, George Ashdown Audsley, LL. D., 
was the feature of the evening. There 
was a good attendance to greet Dr. Auds- 
ley and it proved to be a profitable eve- 
ning for all. H. S. MARTIN, 

Secretary. 

RHODE ISLAND COUNCIL. 
The first meeting of the new year was 

held Jan. 5 at the residence of Joseph 
Moss, North Providence. This was a so- 
cial and business meeting and there was 
a good attendance. Many plans were 
made for the remainder of the season. 

M. C. BALLOU, 
State President. 

NEW MEMBERS. 
NEW JERSEY—Charles I. Long, Ro- 

selle; Bertha E. Green, Collingswood; 
William Earl DeVesty, Navesink; Char- 
lotte Waite, Rumson. 
NEW YORK—Archibald Sessions, New 

York woyg Harold Smith, New York City; 
Herbert Bell, Brewster. 
WASHINGTON, D. C.—Charlotte Klein. 
DELAWARE—Elizabeth B. Johnson, 

Wilmington. 

Mrs. Bruce S. Keator has arranged 
an interesting series of recitals since 
the completion of the new Austin organ 
in the Asbury Park M. E. Church. 
She has played a number of 
these and in addition Dr. Clarence 
Dickinson and Dr. Will C. Macfarlane 
have played two recitals. There has been 
a large attendance and much enthusi- 
asm over the new organ, which is finely 
balanced. 

J. Henry Francis, state president for 
West Virginia, recently gave a lecture 
on “The Voice of the Boy” before the 
West Virginia Educational Association 
when it met at Parkersburg. This talk, 
which was before teachers from the pub- 
lic schools, dealt with the important part 
such teachers may play in the develop- 
ment of the boy’s voice. He urged them 
to try to use the best available methods 
in their school work and told of the great 
help this would be to choirmasters who 
might in the future have to deal with 
these boys. In pointing out some of the 
principles to be stressed he dwelt upon 
the necessity of cultivating the head reg- 
ister and of using this light, easy head 
tone as long as possible. This, he be- 
lieves, will help to solve the difficulties of 
many choirmasters. 

An excellent portemannee of ppsets 
“Messiah”? was given at Elizabeth, N. J., 
Dec. 20, by the New Jersey branch a the 
Oratorio Society of New York, under the 
direction of Bauman Lowe, organist and 
choirmaster of St. Bartholomew’s Church, 
Brooklyn. There was a chorus of 140 and 
orchestra of 85. The society will give 
“St. Mathew Passion” by Bach at the 
next concert. 

The cantata, ‘‘The Christ Child,’’ by 
Cc. B. Hawley, was given as one of the 
features of the Christmas music at the 
First Baptist Church, Elizabeth, N. J. 
Miss Jane Whittemore is the organist and 
director of music. 
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MARR & COLTON OCCUPY 
ADDITION TO FACTORY 

NEW FACILITIES FOR FIRM. 

Buildings of Company at Warsaw, 

N. Y., Provide It with One of 

Most Modern and Efficient 

Plants in the Country. 

The Marr & Colton Company of 
Warsaw, N. Y., has just occupied the 
large addition to its plant. The new 
buildings are of fireproof construction 
throughout and are equipped with the 
latest devices for the prevention of 
fire. The company now possesses one 
of the most modern and efficient or- 
gan factories in the country. 
The one-story building at one side, 

which was the original factory, is used 
for the girls’ department, the console 
department and the making of all 
small parts. This building connects 
with the main two-story building, 
which is arranged with commodious 
offices in the front. The entrance 
leads into the main accounting room, 
while on each side are well-lighted pri- 
vate offices. Directly over the office is 
the drafting room, which is the full 
width of the building and is adequately 
equipped for the laying out and de- 
tailing of the largest organ. 

Directly back of the drafting room 
is the main workroom for action 
work, etc. At one side are the sound- 
proof voicing rooms, where the 
voicers can work under most satisfac- 
tory conditions. The pipe-making de- 
partment is in the rear of the main 
workroom. 
On the main floor is the large as- 

sembly room for the erection, com- 
pletion and testing of all organs be- 
fore shipment. Each organ is care- 
fully assembled in floor plans the ex- 
act size of the future organ chambers 
and every part is fitted in place before 
the organ leaves the factory. 

At the rear of the assembly floor is 
the shipping room, where all parts are 
packed and delivered to the shipping 

ADDITION TO THE MARR & COLTON PLANT. 

of an joining building by means 
elevator. 

The heating system is low-pressure 
steam. The entire plant is sprinkler 
equipped with the Grinnell system. 
One of the outstanding features is the 
large steel sash which makes all rooms 
light and airy. Electric power is used 
throughout. All benches are equipped 
with electric self-regulating glue pots, 
electric soldering irons and Wallace 
bench planers. Small boring machines 
are placed in various locations con- 
venient to the work benches. 

Switching facilities are provided and 
cars can be placed directly in the rear 
of the shipping room. 
The company owns a large amount 

of the adjoining land and indications 
point to future additions at an early 
date. 

The Marr & Colton Company: is 
building some of the largest theater 
organs, and its product has been well 
received and praised wherever in- 
stallations have been made. 

Unique Services at Rockford. 

platform. The a room con- 
nects with the upper floor and the ad- 

Seven musical programs of varied 
character and unique conception have 

been arranged by Miss Leola Arnold 
for the present season of music in the 
First Presbyterian Church of Rock- 
ford, Ill. Oct. 2 a program of an- 
cient and modern spirituals—sacred 
folk songs ot the church—was given. 
Armistice Sunday a program in praise 
of disarmament, for world peace and 
brotherhood was offered. Dec. 25 the 
ninth annual candle light service of 
old world carols was arranged. Jan. 
29 a program was given by the Em- 
manuel Episcopal vested choir, Will 
Irwin, director. Feb. 26 an anthem 
program of entirely new music is 
promised. March 19 “The Light of 
the World,” the parables, miracles and 
ministries of Christ, is the theme. 
The programs thus far have been 
given to capacity houses in every case. 

The Mendelssohn Club, _ sixty-four 
voices under the baton of Ferdinand 
Durkley, gave Handel's ‘“‘Messiah”’ at the 
First Methodist Church of Birmingham, 
Ala., the evening of Dec. 20, and at the 
Church of the Advent, Jan. 3. The Birm- 
ngham Choral Society, O. Gordon Erick- 

son, conductor, gave the ‘‘Messiah”’ at the 
Lyric Theater Sunday afternoon, Jan. 8, 
with 150 voices and orchestral accompani- 
ment. Edwin Lyles Taylor was the or- 
ganist and accompanist at all three per- 
formances. 

ORGAN FOR WILMINGTON, N. C. 

Order to M. P. Midller for Three- 
Manual, All Under Expression. 

A contract has been made by Trin- 
ity Methodist Church at Wilmington, 
N. C., with M. P. Moller for the pur- 
chase of a three-manual organ, which, 
it is expected, will be placed in the 
new church, now near completion, 
sometime in July of the present year. 
Dr. J. E. W. Lord, organist and direc- 
tor of St. James’ Church, Wilmington, 
was consulted by the organ commit- 
tee, and under his supervision the or- 
gan will be installed. One feature of 
this organ is that the whole instru- 
ment, including the pedals, is to be 
under expression. 

Following is the specification: 
GREAT ORGAN—(Entirely enclosed). 

1. Open Diapason, 8 ft., 61 pipes. 
_ 2. Second Open Diapason, 8 ft., 73 

pipes. 

3. Dulciana, 8 ft., 73 pipes. 
4, Clarabella, 8 ft. +. 73 pipes, 
5. Doppel Floete, 8 ft., 73 pipes. 
6. Flute Foran Ay 4 ft., 73 pipes. 
7. Octave (from No. 2), 4 ft., 61 notes. 
S. Tuba, 8 ft., 73 pipes. 
9. Chimes, 25 notes. 

SWELL ORGAN. 

10. Bourdon, 16 ft., 97 pipes. 
11. Stopped Diapason, 8 ft., 73 notes. 
12. Orchestral Flute, 4 ft., 73 notes. 
13. Octave Quint, 2% ft., 61 notes. 
14. Piccolo, 2 ft., 61 notes. 
15. Tiercena, 13/5 ft., 61 notes. 
16. Open Diapason, 3 ft., 73 pipes. 
17. Flauto Traverso, 8 + 73 pipes. 
18. Viole d’Orchestre, 8 ft., 73 pipes. 
19. Vox Celeste, 8 ft., 61 clean 
20. Aeoline, $ ft., 73 pipes. 
21. Cornopean, 8 ft., 73 pipes. 
22. Oboe, 8 ft., 73 pipes. 
23. Vox Humana (Separate swell-box), 

8 ft., 61 pipes. 
24. Harp, 49 notes. 

CHOIR ORGAN. 
25. English Open Diapason, 8 ft., 73 

6. Dulciana, $ ft., 73 notes. 
27. Clarabella, 8 ft., 73 notes. 
28. Doppel Floete, 8 ft., 73 notes. 
29. Viole 4’ Gamba, 8 ft., 73 pipes. 
30. Flute Harmonique, 4 ft., 73 notes. 
31. eames, need 73 pipes. 

DAL ORGAN. 
32. Open Py 16 ft., 44 pipes. 
33. Bourdon, 16 ft., 32 pipes 

Ph Lieblich Gedeckt (from No. 10), 16 
32 notes. 

ft Flute Bass (from No. 32), 8 ft., 
32 notes. 

36. Dolce Flute (from No. 10), 8 ft., 32 
notes. 

37. Violoncello (from No. 29), 8 ft., 32 
noter. 

Hon. President 

Hon. Vice President 

Organ Department 

Counterpoint 

Hymnology 

LEWIS C. ODELL 
Organ Construction 

Organ Tuning 

Board of Examiners 

THEODORE DUBOIS 

JOSEPH BONNET 

WILLIAM C. CARL 
WILLARD IRVING NEVINS 

LILLIAN ELLEGOOD FOWLER 

CLEMENT R. GALE 

WARREN R. HEDDEN 
Harmony, Keyboard Work 

HOWARD DUFFIELD 

CHARLES SCHLETTE 

SAMUEL A. BALDWIN 
CLARENCE DICKINSON 

cilities. 

Harmony, Counterpoint, 
and Keyboard Work. 

Organ Recitals at regular intervals. 

Guilmant Organ School Has Brilliant Season 
A School where the individual needs of each student are 

personally attended to by each member of the faculty. 

Master Classes under Dr. Carl’s leadership participated 
in by all students. 

Course in Church Service-playing, Accompanying, Regis- 
tration, Hymnology, the training of Boys’ voices, Organ 
Construction and Organ Tuning. 

Students aided in securing positions. 
Hundreds now holding positions. 

SEND FOR CATALOGUE 

appress J 7 Hast Eleventh St., NewYork City 

Composition, Improvisation 

Organ practice fa- 
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THEATER ORGANISTS ELECT. 

List of Officers for 1922—Campaign 
for Better Organ Parts. 

The Society of Theater Organists 
has elected the following officers for 
1922: President, John Hammond; vice- 
president, Robert Berentsen; record- 
ing secretary, J. Van Cleft Cooper; 
corresponding secretary, Raymond 
Willever; treasurer, Sigmund Krum- 
gold. The executive board consists of 
the officers, chairmen of committees 
and Edward Napier from the general 
membership. The examining board 
consists of John Priest, chairman; Ed- 
ward Napier, Walter Wild, Harold 
Smith, George Crook; the organ com- 
mittee of George Crook, Raymond 
Willever and Ernest F. Jores; the 
membership committee of Walter 
Wild, A. Stanley Douglas and Miss 
Vera Kitchener, and the publicity 
committee of Frank S. Adams, J. Van 
Cleft Cooper, Robert Berentsen, Wil- 
liam Hamilton and George Needham. 

The society has sent the following 
letter to the leading music publishers: 

“The Society of Theater Organists, 
having as its members thirty organists 
from all the largest picture-houses of 
Greater New York, has voted to bring 
to the attention of the music publish- 
ers the inadequacy of the harmonium 
part sent out with orchestral music. 
The great number of theaters with 
large pipe organs creates a much 
greater demand for organ parts than 
for harmonium parts. The S. T. O. 
suggests that the proper solution of 
the difficulty will be the inclusion of 
two piano conductor parts instead of 
one piano conductor part and one 
harmonium part, leaving to the dis- 
cretion of the organist the selection 
of what is most needed to fill out the 
combination in his own theater. This 
plan will incur ne added expense to 
the publisher, but will enable the or- 
ganist to make use of the copy for 
solo work or when playing with the 
orchestra. 

“The S. T. O. desires in a personal 
interview to emphasize the imperative 
necessity for some new arrangement 
and will send a representative to con- 
fer regarding the above at any time 
convenient.” 

Robert Berentsen, the vice-presi- 
dent, has interviewed several of the 
publishers on the subject. Most of the 
publishers showed great interest and 
a desire to co-operate. As a still bet- 
ter soluiion, the society recommends 
the publication of an arrangement in 
three staves for organ solo, the same 
as original organ compositions, with 
the instrumentation indicated as a 
guide to registration. Three such parts 
have been made for the Carl Fischer 
Company. 
Correspondence on this subject is 

earnestly solicited from those inter- 
ested. The address of the Society of 
Theater Organists is 10 East Forty- 
fourth street, New York City. 

Max Schuelke 
Organ Co., Inc. 

522-532 Sixteenth Avenue 

MILWAUKEE, WIS. 

Electro-Pneumatic and Tubular- 
Pneumatic Action 

Known for their Superior Tone 
Quality and Workmanship 

ESTABLISHED IN 1875 

ESCHALLOTTS 
for REED PIPES 

Manufactured in a way assuring 
uniformity throughout 

PRICES ARE RIGHT 

TITAN TOOL COMPANY ERIE, PA. 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
! Milwaukee, Wis. 

Organist, Wisconsin’ RECITALS Consistory, A. A. S. R. 

LYNNWOOD 
FARNAM 

ORGANIST 

Primus inter pares on the 

organ bench.— New York 

Evening Post. 

Church of the Holy Communion 

49 West 20th Street 
New York City 

Mrs. Edith Ewell Levis 
ORGANIST AND CHOIR DIRECTOR 

of St. John’s Methodist Episcopal Church 
Brooklyn, N, Y. 

Coaching. Special attention to Church 
Program making and interpretation of 

sacred song. 

HUGH PORTER 
ORGANIST 

New First Congregational Church and 
Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 

sity, Evanston. 

The Wrangler House, Evanston, Ill. 

ESTABLISHED 1851 

Geo. Kilgen & Son 
Pipe Organ Builder's 

ST. LOUIS, MO. 
The House of Quality for Tone, 

Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Volced f 
Residence, Hall, Studio, Church 

Console of St. Louis Cathedral Orga: = 

Chandler Goldthwaite 
CONCERT ORGANIST 

Management W. P. BUGGE 

Auditorium, ST. PAUL, MINN. 

SIBLEY G. PEASE 
ORGANIST -: COMPOSER 

First Presbyterian Church, B. P. O. Elks No. 99 
Private Organist to Mr. and Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 

CHARLES M. COURBOIN 
CONCERT ORGANIST 

Guest Soloist, Evening Concerts, Wanamaker Auditoriums 
Philadelphia and New York City 

a feat almast beyond belief.” 

“Courboin 1s a master of style, entering into the individual peculiari- 
ties of the various composers with genuine sympathy and musical 
understanding. The gifted organist played entirely from memory— 

—Philadelphia Record, November 18, 1921. 

Exclusive Management: 
Syracuse Musical Bureau, Lock Box 443, Syracuse, New York 

Marr & Colton 
PIPE ORGANS 

They will merit your careful investigation 

which will prove their— 

Quality - Simplicity - Durability 

The Marr & Colton Company 
INCORPORATED 

WARSAW, NEW YORK 
Correspondence Solicited 

£ 

Builders of Church, Chapel and 
Cencert Organs 

TREU PIPE 

Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 

ORGAN CoO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

MUNICIPAL ORGANIST 

JAMES ROBERT GILLETTE 
ORGANIST ST. JOHN’S CHURCH 

Under Concert Direction: A. J. LORENZ, Box 443 

EVANSVILLE, INDIANA 

ennett Organ 
Company RGENNETT) \SYSTEMJ 

SOME CHURCHES USING OUR MAKE ORGAN 
. \ . 

First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4 “ Room Organ 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... .3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3“ 
First Swedish Lutheran Church, Moline II. 3 sai 
First Congregational Church, Moline, IM. 3 

—FACTORY, ROCK ISLAND, ILL.— 
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BANQUET CLOSES YEAR 
FOR MOLLER’S FORCES 

—_——— 

HAGERSTOWN EVENT HAPPY 

Head of Factory Reports Construc- 
tion of 247 Instruments in 1921, 

Increase of 76 Over Preced- 

ing Twelve Months. 

M. P. Moller and his staff took 
their annual inventory on the evening 
of Dec. 29 when the personnel of the 
Moller factory met around the ban- 
quet table in the assembly room of 
the Dagmar Hotel at Hagerstown, Md. 
It was an event marked by good-will 
and mutual felicitation at the close of 
the most successful year of this great 
organization. 
Two hundred guests were present. 

Just before sitting down the entire 
assembly sang “America.” A quartet 
consisting of Miss Catherine Neikirk, 
Mr. and Mrs. A. H. Sherman and M. 
P. Moller, Jr., sang. Solos were also 
sung by Miss Neikirk and Mr. Moller, 
and Mr. and Mrs. A. H. Sherman sang 
a duet. 

Mr. Moller introduced the speakers 
of the evening. In his annual address 
he gave credit to his employes for the 

’ company’s success in the past year and 
urged co-operation in the future. Mr. 
Moller’s address in part follows: 
We meet at the close of another year 

and it is but right that we should thus 
meet and look back over the year’s work, 
for it is only by reviewing our work that 
we can get the benefit of experience. 
The best assurance for you of continued 
work and for us to get continued orders 
is co-operation and I think the last year 
has demonstrated what co-operation can 
do, as in this year we have done the 
largest business in the forty-five years I 
have been building organs. We have 
built since Jan. 1, 247 pipe organs, against 
171 in 1920, or seventy-six more this 
year. We have done this with an addi- 
tion of fifty men to our working force. 
This year we paid out for labor $385,000; 
for freight, express and drayage, $56,000. 
This is the largest item of freight by a 
large margin that we have ever paid. 

I am sure you will recall that a year 
ago some of you advocated that we 
should bring the output of organs up to 
300 this year. Well, we have _ nearly 
reached the goal and I believe if we con- 
tinue in the same spirit for 1922 we will 
accomplish our aim and make the num- 
ber 300. I believe that with your co-op- 
eration in getting the greatest possible 
efficiency we can do it and that is a mat- 
ter we want to put up to you. We want 
to leave it to you to help us in increas- 
ing efficiency; we want to meet from time 
to time with the most efficient men; we 
want efficiency not only in the amount of 
output, but in the quality. We want to 
meet you at least once a month and con- 
sult with you and have you help to reduce 
costs and bring up the efficiency, as I 
believe the time is coming and will soon 
be here when only by great efficiency of 
labor and saving of material we can meet 
the competition that is coming in every 
line of trade. 
You should always keep before you the 

idea of co-operation with your employer, 
that our success is your success. If we 
succeed we can pay you better wages, 
but if we fail you will also fail as an em- 
ploye of ours. 

I think the greatest lesson for labor in 
this country is the success gained by in- 
dividual labor and co-operation with the 
employer. I believe co-operation will be 
the solution of the greatest question of 
the present time, actual co-operation be- 
tween employer and employe. 

I believe in the old religion that our 
fathers and grandfathers practiced, which 
is the best after all, and that we will all 
have to come back to the same old doc- 
trine and truths as taught in the Golden 
Rule and by the Ten Commandments. 

The next speaker was Mayor John 
Ankeney, who told why Hagerstown 
was a good place in which to live. 
Henry Holzapfel outlined the building 
of the county road system and the 
wonderful improvements over the old- 
er systems. Mr. Snyder discussed 
music in the home and told of the 
remarkable accomplishments in the 
last few years in making it universal. 
Thomas W. Pangborn paid tribute to 
Mr. Moller as a citizen and employer 
and gave Mrs. Moller much credit for 
Mr. Moller’s success. Other guests 
who spoke were Elmer M. Funk- 
houser, Dr. Scott R. Wagner, Harry 
Brindle, C. G. Triesler, Dr. J. Ed- 
ward Harms, D. A. Stickell and C. E. 
Whipple. The members of the organ- 
ization’ who delivered addresses were 
J. Ott Funkhouser and Messrs. Rowe; 
Shulenberger, Sherman, Plumber, 
Williams, Phillips, Jenkins and Bair. 

Stanley R. Avery’s Choir Active. 
At the afternoon community service 

Dec. 11, the choir of St. Mark’s 
Church, ‘Minneapolis, assisted by the 
Elks’ Glee Club, sang a memorial ser- 
vice to Dr. Rhys- Herbert, at which 
only his compositions were given. 

These included his cantata, “The 
Nazarene,” sung by the choir. On 
Dec. 18 the annual presentation at 
this church of “The Messiah” took 
place, with the chorus composed of St. 
Mark’s and Westminster Presbyterian 
choirs combined. There was a string 
orchestra, and Stanley R. Avery, 
choirmaster and organist of St. Mark’s, 
conducted. The oratorio was repeated 
with the same forces at Westminster 
Church, Jan. 1, under the direction of 
Harry Phillips. Christmas day the 
choir sgng three services, the pro- 
gram including carols and Mr. Avery’s 
new anthem, “Christ Is Born.” At 
the afternoon service and again on 
Jan. 1, the pageant “Shepherds All,” 
written by the rector, the Rev. Phil- 
lips E. Osgood, was given in the 
chancel of the church, an innovation 
for this parish. 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Halls 

Residences and Theaters 

THE ERIE REED 
PIPE COMPANY 

Manufacturers of 

Reed, Flue and 
Wood Pipes 

Artistic Excellence in Voicing 

26th and Cherry Sts. 
ERIE, PA. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

Organ Magnets, many kinds, 
Armatures, Tubes, Paper 

Washers, Contact Wires, etc. 
in stock 

EMIL MEURLING Reynolds, Ill. 

HUGO GOODWIN 
F. A. G. oO. 

CHICAGO 

4454 North Lincolin St. 

JAMES N. REYNOLDS 
SMALL PIPE ORGANS 

Medorains of Old Organs 
Rebuilds Additions 
Voicing Blowers 

219 Marietta St. ATLANTA, GA 

KATE ELIZABETH FOX, F.A.6.0. 
ORGAN RECITALS 

Organist and ££ Director, Church of 
leemer edeem 

Morristown, New Jersey 

AHOUSE: 
or ©sSOQ~ 

PILCHER 
ESTABLISHED 1820 

ESSE QUAM VIDERI 

LOUISVILLE, KY. 

(CONTINUOUSLY engaged in the manu- 
facture of Pipe Organs for more than 

one hundred years. 

NSTRUMENTS unexcelled in purity of 
tcne, reliability of action, artistic de- 

sign. 

SPECIALLY planned for the require- 
ments of churches, auditoriums, thea- 

tres, lodge rooms and residences. 

HENRY PILCHER’S SONS 
LOUISVILLE, KY. 

The American Organist There is nothing intricate 
in the mastery of the 

A magazine of unex- 
celled interest to pro- HOPE- ONES 

fessional organists and U IT 
choirmasters because ORCHE STRA 
of its unique illustrated 

Knowledge of it increases one’s 
reviews of new and old 

efficiency. The great number organ music and an- ime. a 
. - installations we are m Ing 

thems, its articles by thruout the United States is in- 
eminent men of the creasing the demand for highest 

organ profession, and <tr ae pe 
its discussions—some for their services. 

of them rabid, some of iinet ay pe 

them mild, all of them you where you can try il. 

candid and earnest—of 

the everyday problems 
of the everyday organ- 

ist, with special depart- 
ments for both the 

Church Organist and 
the Theater Organist. 
It endeavors to keep its 
feet firmly planted on 
the rock foundation of 
the past, but its face it 

turns toward the light 
of the future. 

U.S. A., $2.00. Canada, 

$2.25. England 12s 
money order. Sample 
copy gratis. 

The RUDOLPH 
WURLITZER Co. 

Factory: N. Tonawanda, N. Y. 
Offices: Cincinnati, Ohio 

36 West 65th St. New York, N, Y. 
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IS BUILT BY MARR & COLTON. 

Three-Manual in Strand Theater, 
Rochester, Attracts Attention. 

The Marr & Colton Company has 
installed in the Strand Theater at 
Rochester, N. Y., a three-manual or- 
gan which is attracting much atten- 
tion and has received high praise from 
those who have played and heard the 
instrument. The organ has a circular 
type stopkey console. It has the fol- 
lowing stops: 

ORCHESTRAL ORGAN. 
Viola a@’Gamka, 8 ft. 
Fiauto Dolce, 8 ft. 
Salicional, & ft 
Orchestral Oboe (Ten ol ei 
French Horn (Ten C), 8 ft. 
Violin, 4 ft. 
Duleet, 4 ft. 
Salicet, 4 ft. 
‘Tremulant. 
Cathedral Chimes, 
Harp, 49 bars. 
Marimba, 49 bar 

ACCOMPA NIME NT ORGAN. 
Contra Viola (Ten C), 16 ft. 
Tuba Sonora, 8 ft. 
Tibia Clausa, § ft. 
Horn Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Clarion, 4 ft. 
Flute, 4 ft. 
Viol, 4 ft. 
Tremulant. 
Cathedral Chimes, 20 bars. 
Harp, 49 bars. 
Marimba, 49 bars. 
Xylophone, 37 bars. 
Snare Drum, second touch. 
Wood Block, second touch. 
Triangle, second touch. 

SOLO ORGAN. 
Ophicleide, 16 ft. 
Bourdon, 16 ft. 
Contra Viola (Ten C), 16 ft. 
Tuba Sonora, 8 ft. 
Fiute, 8 ft. 
Viole d’Orchestre, § ft. 
Clarinet, 8 ft. 
Vox Humana, 8 ft. 
Saxophone (Ten C), 8 ft. 
Viol, 4 ft. 
Concert Flute, 4 ft. 
Clarion, 4 ft. 
Flute, { ft. 

Pic colo, 2 tt. 

Tremulant. 
PEDAL ORGAN. 

Contra Tibia Clausa, 16 ft. 
Ophicleide. 16 ft. 
Bourdon, 16 ft. 
Tuba Sonora, 8 ft. 
Flute, 8 ft. 
Bass Drum. second touch. 

20 bars. 

Kettle Drum, second touch. 
Snare Drum, second touch. 
Crash Cymbal, second touch. 

There are three expression pedals, 
five adjustable combination pistons 
for the solo organ, five combination 
pistons for the accompaniment organ 

and three for the orchestral organ. 

Organs Opened by C. B. Ball. 
C. B. Ball of Chicago opened the 

large Wurlitzer Hope-Jones organ in 
the new $40,000 Shrine Temple at 
Hammond, Ind. ‘The auditorium has 
a seating capacity of 2,300 and Mr. 
3all was greeted each performance 
during his week’s stay with a capacity 
house. He gave two recitals daily 
during the week from Dec. 31 to 
Jan. 7. 

A notable event at Champaign, IIL, 
was the opening of the Virginia The- 
ater Dec. 28, and the inaugural pro- 
gram on the Wurlitzer organ by C. B. 
Ball of Chicago. Mr. Ball showed 
skill in selecting his program and dis- 
played mastery of the new instrument. 

The organ in the new Apollo The- 
ater at Belvidere, Ill., was opened by 
Mr. Ball recently. 

PHILADELPHIA 

ALICE R.DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 

William Powell Twaddell 
Organist and Musical Director 

First Presbyterian Church 

Durham, North Carolina 

MIDMER ORGANS 

Not for the Least’ Money 

Nor for the Most Money 

But for the Most Discriminating 

Main Office and Works: MERRICK, N, Y. 

City Office: Steinway Hall, East 14th Street, NEW YORK 

CARL WIESEMANN 
St. Matthew’s Cathedral, St. Mary’s 

College 

DALLAS, TEXAS 

HENRY H. MARSTON 
ORGAN BUILDER 
Special attention to 

Students’ Pedal Reed Organs 

SOUTH BRAINTREE - MASS. 

JOSEPH G. CIPRIAN 
Pipe Organ Builder 

REPAIRING REBUILDING 
ELECTRIC BLOWERS 

Twenty Years in Business 

Bell Phone 334. Paducah, Ky. 

Quality comes first--- 

Many factors enter into the making of superior 
organ pipes, but the first and foremost consideration 
in this plant is—QUALITY! 
When everything has been said and done, our rec- 

ognized superiority in string-tone pipes is rapidly 
being extended to our reed and flue pipes. 

You'll say so, too, after you have tried NATIONAL 
service. 

NATIONAL ORGAN SUPPLY CO. 
JOHN H. HALLAS, President HENRY KUGEL, Treasurer 
HARRY F. AUCH, Vice-President HARRY H. KUGEL, Secretary 

Erie, Pennsylvania 

JACOB GERGER 
PIPE ORGAN BUILDER 
Repairing Rebuilding 

Electric Blowers 

534 West Edgely Street 
Both Phones PHILADELPHIA, PA. 

THOS. KELLY 
Organ Builder and Expert Repairman 

30 years practical experience 
Church and tre Organs Maintained and Kept in 
Condition Par Excellence. Old Tracker Fitted 
With the Most Reliable i Sane Electro-Pneumatic 

Address 207 
Chteed 1205-3 Detroit, sit, Mich. Adelaide St. 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St., BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

Walter Keller, Mus. D., F. A. G. O. 
Director Sherwood Music Schools 

Recitals Instruction 

300 Fine Arts Bidg., CHICAGO 

as this bold work of Middelschulte. 

“Most original.”—Max Reger. 
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CANONS AND FUGUE ON THE CHORALE: “Vater your im Himmelreich” 
(Leipzig, F . C. Leuckart) 

“We do not know a contemporary contrapuntal work of such power of genius 
What problems—and how 

solved by this rare and original artist.”—Musikalisches Wochenblatt, Leipzig. 
they have been 

“In the Finale Middelschulte again opens all the mines of his magic contra- 
puntal art.’”—Neue Zeitschrift fiir Musik, Leipzig. 

WILHELM MIDDELSCHULTE 
1705 Ridge Ave., EVANSTON, ILL. Phone Evanston 298 

HINNERS ORGAN CO. 
Pekin, Illinois 

Builders of organs of all sizes. Superb tone—modern appliances—durable 
construction. Cordial endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing 
outfits for any type of organ. 

CORRESPONDENCE SOLICITED 

ALLAN BACON, 4.4.6.0. 
CONCERT ORGANIST 

HEAD OF ORGAN DEPARTMENT 
PARSONS COLLEGE Available for 

Fairfield, Iowa RECITALS, DEDICATIONS, Etc. 

ARTHUR B. JENNINGS, JR. 
ORGAN RECITALS 

ARTHUR C. BECKER, 4.4.G.0. 
Concert Organist 

Dean School of Music, De Paul University 

Organist St. Vincent’s Church, CHICAGO 

P. M. I. 
SPECIAL SUMMER COURSE FOR TEACHERS. 

Every opportunity for the training of teachers 

PITTSBURGH MUSICAL INSTITUTE, Inc. 
131-133 Bellefield Avenue PITTSBURGH, PA. 
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Tufts 
1135 West 27th Street, Los Angeles California 

Concert 
Advanced Instruction 

Organ Dedications Featured 

Organist 

HENRY F. SEIBERT 
Concert Organist 

Organist and Choirmaster, Trinity Church, Reading, Pa. 
“With the precision and ease of a master he skilfully demonstrated to the 

student of music and the layman that the effect was the same—a complete awak- 
ening of the finer sensibilities."—READING EAGLE, November 30th. 

INSTRUCTION - 
out 4 Syeare Special at: Vv 

tar  aneey ane solo Gesompanyens. 
wo-manual ergan. 

“ORGAN, ° 
etion is paseerned after that given by ALEXANDRE GUILMANT; ay sate ood 

tention y+ Ae _— a enocotenel sdvantages ter the study of 3 propelled 
ce pupils have access to an elec oy 

Address, CHARLES GALLOWAY, 4171 Magnolia Ave., ic ieee | 

CHARLES GALLOWAY : CONCERT ORGANIST 
and Musical Director bye Peter’s Boteecoal Chureh (St. aaiidk Organist W: Organist , peta & aS S ashington University 

Ezpostiion (1904) 

THEORY KRAFT “=: 
TRINITY CATHEDRAL, CLEVELAND, O. 

17@ West 75th Street 

American Guild of Organists 
Examinations for Associateship and Fellowship 

For Information Address 

Chairman of Examination Committee 

WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
NEW YORK, N. Y. 

EMORY L. GALLUP 
Organist and Choirmaster 

St. Chrysostom’s Church, Chicago 

ORGANIST AND ate oy 

25 EAST 35th STREET 

y Director of the Organ Department, Northweste' 
Organ Instruction Univeraty School of Music Evan 

ne Hutchings Organs available for students" practice. 

JOHN DOANE 
The Church of the ee ~ gg York City 

ston. il, Recitals 
NEW YORK CITY 

ALBERT 

Concert RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO — 

DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

FRANK WRIGHT 
Mus. Bac, A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

Dr. RAY HASTINGS 
Concert Organist 

Temple Auditorium - - LOS ANGELES, CAL. 

Organist 

Homer P. Whitford 
Mus. Bac., F. A. G. O. 

Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmoni i 

J. RODE JACOBSEN 
win Choir Director, Christ 

mn Lutheran Church 
Instructor « of a, Harmony, Counter- 

ay it and Composition 
Correction as Rearranging of Music 

e Society Expert Band = on Arranging 

Utica, N. Y. 2638 Milwaukee Ave., Chicago, II. 

PALMER CHRISTIAN||| ™48S#aLL Browext | 
ORGANIST CONCERT ORGANIST 

Grove Park Inn _— All Souls Church OP ax a” ie nen ot Premier 

ASHEVILLE, N. C. Cedar’ Rapids, Iowa 

STANLEY R. AVERY 
Certificate Paris Conservatoire: 
Organ (Widor) Piano (Philipp) 
Composition (Vidal). 

Recitals—Instruction 

How to Train a Choir 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

Ernest Prang Stamm 

ORGANIST 
Ninth and Boulder Streets 

TULSA, OKLAHOMA 

Charles Residence 
Albert Hhorecrest Botel 

* 

Stebbins 
Chicago 

Organist 2nd Church The Aeolian Co. 
of Christ, Scientist Jine Arts Bldg. 

Practical Course in Choir Train- 
ing. Given in Person or by Cor- 
respondence. First Lesson Free. 

MAC PHAIL SCHOOL OF MUSIC 
MINNEAPOLIS, MINN. 

E, Rupert Sircom 
Organist and Choirmaster, Church 
of Our Saviour, Brookline, Mass., 
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ILLINOIS CHAPTER, 
LaGrange turned out to a man—at any 

rate, so it seemed—to hear the first A. G. 
O. public service held in that prominent 
suburban community, and the large edi- 
fice of Emmanuel Episcopal Church was 
filled on the afternoon of Jan. 1. A splen- 
did program of organ and choral music 
was arranged and the famed Emmanuel 
choir, directed by William Ripley Dorr, 
appeared to excellent advantage. Mr. 
Dorr has thrown himself heart, soul and 
mind into the perfection of the work of 
this choir and the results made manifest 
at this service are adequate proof that 
his labors have not been in vain. The 
boys sing with precision and musical un- 
derstanding that is rare among boy 
choirs and the tone quality Mr. Dorr has 
developed shows the possibilities of this 
usually uncertain form of worship music. 
The ensemble presented in such selec- 

“Lo, How a Rose tions as Praetorius’ 
E’er Blooming’’ and the more modern 
carol of Bartlett, ‘Sing, O Sing This 
Blessed Morn,’’ was such as to arouse 
real enthusiasm. E 

Lester W. Groom of the Church of the 
Ascension was the organ soloist and 
played Guilmant’s Offertory on Two 
Christmas Carols, his own Berceuse in A 
and the march from Widor’s Third Sym- 
phony. It was cleancut and sympa- 
thetic playing and Mr. Groom handled the 
organ as if he had been accustomed to it 
for years. His Berceuse is decidedly in- 
teresting and should be published for 
the benefit of others. 

The same evening St. Peter’s Episcopal 
Church, on Belmont avenue, had a guild 
service at which Harold Simonds, organist 
and choirmaster of St. Paul’s Church, 
Kenwood, played Cesar Franck’s Chorale 
in A minor and Arthur C. Becker, A. A. 
G. O., of St. Vincent’s Catholic Church, 
played Mailly’s Christmas Musette and 
the Dubois ‘‘Hosannah.”’ Both men did 
organ playing of the first class. Willard 
L. Groom, organist and choirmaster of 
St. Peter’s, proved that he has an excel- 
lent choir and as for his playing of the 
service, it must be said that it was an 
especially inspiring feature of the eve- 
ning. Mr. Groom plays his anthems and 
hymns with spirit and with devotion and 

St. Peter’s is to be congratulated on the 
work done by its new organist. Marshall 

Galloway, as assistant at the organ, and 
Lester Groom, at the piano, assisted. 

Two interesting services, which took 
place after this issue had gone to press, 
closed the month of January for the 
chapter. The first was held on_ Sunday 
afternoon, Jan. 29, in Trinity Episcopal 
Church, where Irving C. Hancock pre- 
sides over a new three-manual Austin 

organ erected in the parish house, which 

was transformed into the church after 
the destruction of the main edifice and 
its organ some time ago. Mr. Hancock 
played the service and organ solos were 
played by Dr. J. Lewis Browne, Dr. 
Francis Hemington, Frank Van Dusen 
and Harold B. Simonds. i 

The same evening a service was held 
in the First Congregational Church of 
Oak Park, Edwin Stanley Seder, organist 
and director. Mr. Seder and his quartet 
had prepared a fine program, supple- 
mented with organ solos by Mrs. Wil- 
helm Middelschulte and William Lester. 

NORTHEASTERN PENNSYLVANIA. 
The seventeenth public recital of the 

Northeast Pennsylvania chapter was giv- 
en by Charles Williams in the Washburn 
Street Presbyterian Church, Scranton, 
Monday evening, Jan. 16. Mr. Williams 
was assisted by Clinton Kennedy, violin- 
ist, and Ellen M. Fulton, dean of the 
chapter, at the piano. This was the first 
guild recital to be given in the beautiful 
Washburn Street Church, and it was at- 
tended by an appreciative and very in- 
terested audience. The organ is a two- 
manual Austin of eighteen speaking 
stops, an instrument. tonally large 
enough for the church, and artistically 
handled by the organist, Mr. Williams. 
The following program was _ played: 

Offertoire, C minor, Cesar Franck; Son- 
ata, C minor, Mendelssohn; Organ and 
piano, Pastorale, Guilmant; Evensong, 
Edward Johnston; “Marche Champetre,”’ 
Andrew Boex; Serenade, Schubert; Violin 
and piano, Romanza, Vieuxtemps, and 
“Extase d’Amour,” Roze; “Suite Goth- 
ique,” Boellmann; Organ and _ piano, 
“Marche Nuptiale,”” Widor. 

WESTERN PENNSYLVANIA. 
The Western Pennsylvania chapter 

was organized with about fifty members 
last summer, the headquarters being at 
Pittsburgh. The officers of the chap- 
ter are: Dean, Dr. Charles Heinroth; 
sub-dean, Albert Reeves Norton, A. A. 

O.; secretary, Earl Buell Collins; 
treasurer, Caspar P. Koch. 

Since its organization the chapter has 
been very active. On Thanksgiving 
morning the guild was invited to a serv- 
ice at St. Paul’s Catholic Cathedral. An 
inspiring service was held in which 
about 500 boys and girls took part, sing- 
ing a Gregorian service. Joseph Otten 
is the organist. The first public service 
was held at the Rodef Shalom Temple 
Nov. 28. A very interesting and unusual 
service was given by the choir which 

presented traditional and original music 
composed for the Jewish ritual, Ex- 
planatory remarks were made by Dr. 
Goldenson, the rabbi. The organist and 
director is W. K. Steiner, A. A. G. O. 
On Jan. 6 the combined boy choirs 

of Trinity, Ascension and. Calvary 
Episcopal churches, under the direction 
of. their respective organists, Harry 

i Daniel R. Philippi and Harvey 
Gaul, gave an Epiphany service at 

Calvary Church. The following  pro- 
gram was given: Organ Prelude, Pre- 
lude in D major, Bach, and ‘La Fete 
Dieu,’’ Dubois (Daniel R. Philippi); 
Versicles and Responses, Tallis; Mag- 
nificat in D minor, Walmsley; Nunc 
Dimittis, Walmsley; Anthem (from 
“Christus’’), Mendelssohn; Offertory An- 
them, “Hail, Gladd’ning Light,’’ Martin; 
Te Deum in B flat, Stanford; Postlude, 
Improvisation (Mr. Austin). The serv- 
ice was played by Mr. Gaul. 
At the close of the service the chap- 

ter and choirs were guests of the 
church at an informal reception. 

BALTIMORE CHAPTER. 

Channing Lefebvre, organist of St. 
Luke’s Church, Montclair, N. J., formerly 
of Baltimore, gave a recital at Old St. 
Paul’s in the latter city. Jan. 16, the 
third of a series of four recitals under 
the auspices of the Baltimore Chapter. 
The Chorale Prelude “In Dir Ist Freude,” 
by Bach, was followed by three move- 
ments from Widor’s Fifth Symphony. 
Debussy’s “En Bateau” and ‘‘Cortege’”’ 
came next and were followed by Franck’s 
Chorale in A minor. Other numbers were 
Gigout’s Scherzo; Sir Edward Elgar’s 
“Pomp and Circumstance”; ‘‘Priere et 
Berceuse,” by Guilmant, and Schumann’s 
Sketch in F minor. The audience was a 
iarge one and Mr. Lefebvre’s playing 
was thoroughly enjoyed. 

WESTERN NEW YORK. 
At the December meeting of the West- 

ern New York chapter, held at the Pine 
Tree tea-room, Rochester, plans were 
discussed for a reception in honor of 
Joseph Bonnet, who is to hold master 
classes at the Eastman School of Music. 

On Dec. 28 a luncheon was given at 
the Seneca Hotel in honor of the war- 
den, Gottfried Federlein. Mr. Federlein 
brought greetings from headquarters, and 
urged the members of the chapter to 
take the examinations and to do every- 
thing in their power to raise the stand- 
ard of church music. 

PENNSYLVANIA CHAPTER. 
The Pennsylvania chapter held its 

fifty-third public service on the evening 
of Dec. 27 at Trinity Lutheran Church, 
Reading. The service was sung by the 
combined choirs of Trinity and of St. 
John’s German Lutheran Church. Henry 
F. Seibert, A. A. G. O., conducted and 
played the service. The prelude, played 
by Walter Heaton, F. A. G. O., was the 
allegro and grave movements from Bach’s 
Concerto in G major. As the offertory 
Dean Henry S. Fry played his own Sicil- 
iano and two chorale preludes. Miss 
Catharine Morgan, F. A. G. O., played as 
the postlude the allegro from Widor’s 
Sixth Symphony. The choir’ sang 
Matthews’ “The Story of Christmas.”’ 
The fifty-fourth public service will be 

held Feb. 7 in St. Luke’s Church, Ger- 
mantown. 

WEST TENNESSEE. 
On Tuesday evening, Jan. 10, the West 

Tennessee chapter of Memphis met at 
the beautiful country home of Mr. and 
Mrs. F. Faehrmann on Highland avenue. 
The dean, Mrs. E. A. Angier, Jr.. A. A. 
G. O., presided at the business mecting, 
which was held in the music room, and 
which preceded a fine program. Plans 
for monthly recitals were discussed and 
Mrs. Angier gave a talk on the inspira- 
tion the American Guild of Organists had 
been to her and the honor each member 
should feel in belonging to such an or- 
ganization. 

William H. Estes and Laurent Cha- 
veaux were appointed a committee to 
make arrangements for a luncheon to be 
tendered Clarence Eddy. Mr. Eddy ap- 
peared in four recitals during the week 
of Jan. 16, dedicating the organ in the 
Scottish Rite Cathedral. 

Delierhtful refreshments were served 
and those present felt the evening had 
been one of the most pleasant in the his- 
tory of the chapter. 

Recital Series at Reading. 
The music committee of St. John’s 

Lutheran church of Reading, Pa., an- 
nounces a series of recitals, the pro- 
ceeds to go for the benefit of Furo- 
pean relief. The first recital was 
given Jan. 18 by Dr. Charles Hein- 
roth of Carnegie Institute, Pittsburgh, 
and Carl Schlegel, baritone, of the 
Metropolitan Opera company. Feb. 
27, Henry F. Seibert, concert organist, 
and Hans Kindler, cellist. will give a 
program, and March 30 Lynnwood 
Farnam, concert organist, and Miss 

Mary Beisser, contralto, will be the 
attraction. 

Mr. Heinroth’s program included: 
Prelude to “Parsifal,” Wagner; Pas- 
torale in A, Guilmant; Canrice, ‘“Al- 
ceste,”’ Gluck-Saint-Saens; Finale from 
Sonata in C minor, Baldwin; “Une 
Tabatiere a Musiaue,” Liadoff; Offer- 
tory on a Church Melody. Gottschalk- 
Dunham: Gigue in G. Bach; Spring 
Song, Macfarlane; “Christmas,” 
Dethier. 

CHILD WRITES FOR ORGAN 

Rollo F. Maitland Plays Pieces by 
His Daughter 12 Years Old. 

Not many organists are privileged 
to play in recital the compositions of 
their own children, especially when 
the latter are. only 12 years old, and 
so special interest attaches to the pro- 
gram of Rollo F. Maitland of Phila- 
delphia on the large organ in the 
First Presbyterian Church of Ger- 
mantown Dec. 18, when Mr. Mait- 
land played “To a Meadow Aster” 
and “Sweet. Ringing Chimes,” both 
the works of S. Marguerite Maitland. 
The latter number was written by 
the youthful Miss Maitland when she 
was only 9 years old, for a set of toy 
chimes, being played with one hand 
on the chimes and with the other on 
the piano. Later she added a pedal 
part and revised the composition for 
organ. The “Meadow Aster” is a 
piano piece which her father adapted 
for the organ. She has several other 
little pieces to her credit, among them 
being a suite of five numbers for 
piano. She has a keen sense of posi- 
tive pitch. Miss Maitland has not 
played the organ to any extent, al- 
though that is her one ambition. 
Thus it is clear that the fame of the 
house of Maitland in the organ world 
will not pass with its present head. 

Mr. Maitland’s other numbers on 
the program were: “Piece Heroique,” 
Cesar Franck; Bourree in B minor, 
Bach; Sonata No. 1, in F minor, Men- 
delssohn; “The Brook,” Dethier; 
First Arabesque, Debussy; “Marche 
Slav,” Tschaikowsky. 

Death Takes George C. Stout. 
George Corwin Stout, 1048 Union 

street, Brooklyn, N. Y., for twenty- 
eight years organist of the Marcy 
Avenue Baptist Church, and a mem- 
ber of the Pirika Chocolate Company, 
died Jan. 10 of endocarditis in the 
Brooklyn Hospital. Mr. Stout was 
horn March 5, 1874, in Trenton, N. J. 
While still a pupil in school he be- 
came organist of the Bedford Heights 
Baptist Church, later playing at St. 
Stephen’s Episcopal Church. When 

only 15 years old he became assistant 
organist of St. Agnes’ Church. To 
this was-:added two years at the New 
York Conservatory of Music as a re- 
sult of winning the free piano schol- 
arships. At the age of 19 he became 
organist of the Marcy Avenue Bap- 
tist Church, where he established and 
trained a large chorus choir, with so- 
loists. In recent years Mr. Stout 
spread his message as a delightful 
lecturer on musical authorship. His 
twenty-five years of service was cele- 
brated with special ceremonies and 
a bronze tablet on the organ was un- 
veiled. 

Organ at Spencer, Mass., Opened. 
Christmas was marked at Spencer, 

Mass., by the dedication of the re- 
built and enlarged organ at the Con- 
gregational Church. Robert S. Dodge, 
organist and choirmaster, presided at 
the instrument and his choir of forty- 
five voices sang. The organ has fifty- 
nine speaking stops, 2,392 pipes and 
forty-two couplers, with  electro- 
pneumatic action. The console is 
movable. The chimes, placed in a 
small room adjacent to the organ, are 
under rheostat control at the console. 
The stops and couplers are governed 
by ivory stopkeys placed over the up- 
per manual and are arranged in col- 
ors. Twenty-two small electric lamps 
placed on the finger board serve as 
indicators for all combination move- 
ments. The rebuilding work, done 
by George W. Reed & Son of West 
Boylston, Mass., cost $8,000. 

Four Recitals for Newark. 
The First Presbyterian Church of 

Newark, N. J., arranged a series of 
four recitals for Monday evenings, 
Jan. 16, Feb. 20, March 20 and April 
17. Rodney Saylor, organist of the 
church, gave the first recital and 
Alexander Russell, Charles M. Cour- 
boin and Lynnwood Farnam in the 
order named will play the remaining 
three. The Women’s Guild of the 
church planned this course and 
is giving the series at a special sub- 
scription rate. The organ recently 
was reconstructed by A. E. Fazakas 
and now has fifty speaking stops. 

Educational Works for the Organ 
BACH’S SMALLER ORGAN WORKS 

8 Short Preludes and Fugues and Other Pieces 
Adapted to the Modern Organ, with Registration, Pedaling, ete. 

By HENRY M. DUNHAM 
(Professor at the New England Conservatory of Music) 

Price $1.00. (Schmidt’s Educational Series No. 56.) 

organ technique. 

of music.“—THE DIAPASON. 

MANUAL AND PEDAL TECHNIQUE 
Seven Studies for the Intermediate Grades 

By HENRY M. DUNHAM 
Price $1.00. (Schmidt’s Educational Series No. 123.) 

“Seven original and well-written etudes, involving various points of 
t They are interesting as well as valuable tech- 

nically, thus cultivating the aesthetic as well as the mechanical side - 

BACH PEDAL EXERCISES 
Thirty-Four 

Etudes for the pedals alone, founded on motives and phrases 
selected from the pedal part of the organ compositions of J. S. Bach. 

By EVERETT E. TRUETTE 

Price .90. 

THE ORGANIST’S FIRST ETUDE ALBUM 
24 Selected Etudes 

(Schmidt’s Educational Series No. 33.) 

TWENTY PRELUDES AND POSTLUDES 
A Sequel to “The Organist’s First Etude Album” 

Price .90. (Schmidt’s Educational Series No. 34.) 

Selected and Edited 
By EVERETT E. TRUETTE 

PROGRESSIVE PEDAL STUDIES 
10 Pieces for Study and Church Use 

By GEORGE W. CHADWICK 
Price $1.50 

2 Books 

FIRST STUDIES FOR THE ORGAN 
24 Easy Pieces for Study and Church Use 

By GEORGE E. WHITING 
Each $1.00 

BOSTON, 120 Boylston St. 
The Arthur P. Schmidt Co. 

NEW YORK, 8 West 40th St. 
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The Diapason Forum 

SKINNER ON WHIFFLE-TREE 
ACTION. 

Boston, Mass., Jan. 6, 1922.—Editor The 
Diapason, Chicago. Dear Sir: Except for 
the fact that M. E. Hardy has overlooked 
everything of importance relating to the 
whiffle-tree swell shutter action, his ar- 
ticle on the subject is very well ex- 
pressed. 5 
Your correspondent overlooks the time 

element upon which all power is based. 
The whifflie-tree swell engine will move 
its total distance of sixteen divisions in 
sixteen seconds and carry the swellfolds 
with it. It will also move its total dis- 
tance of sixteen divisions in one second 
and the shades with it. The aggregate 
power expenditure is the same in both 
instances. The speed of the shades is de- 
termined by the number of motors in mo- 
tion. The amount of power in use at a 
given moment is in exact ratio to the 
number of motors in motion. 
The power exerted when the motor 

functions in full in one second is sixteen 
times the power consumed by the func- 
tioning of one motor in one second. The 
spring has a latent power sufficient to do 
everything in opening the shutters that 
the motors do in closing them. The mo- 
tors in refilling govern the exnenditure of 
power by the spring. In one case the 
spring power expended is as determined 
by one motor; in another as determined 
by two, eight or sixteen—one or a'l in 
one second. A spring pulling ten pounds 
and moving one inch in a second does 
half as much work as when it pulls ten 
pounds two inches in a second. If one 
pneumatic relaxes, the spring will ab- 
sorb its movement in one second. If two 
relax it will absorb two in one second. 
The motors act upon the spring as a 
brake. The varying load factor exerted 
by the sixteen motors works both ways. 
Therefore it will now be clear to an 

intelligent person that a spring having a 
power equal to many motors may exert 
the power of but one by limitation or of 
sixteen under other government, thereby 
varying the power expenditure in accord- 
ance with the load; the motors heing the 
determining factors in both directions, 
and maintaining the principle. In the 
ancient type of motor of large area, the 
kick of the motor created an excessive 
inertia and a consequent overrunning, all 
of which was very distressful. 

I have used the accordion and the in- 
dividual shutter. I choose the whiffle- 
tree. It is the most human of all mech- 
anisms. 

There is nothing to prevent a move- 
ment of the swell shoe at a far greater 
speed than is desirable in the shutters. 
and far greater than is possible with the 
old mechanical action. The whiffle-tree 
engine will move the shades about twice 
as fast as in the old mechanical action 
without slamming. 
An entirely new design of toggle and 

shade was necessary to make a well- 
distributed crescendo. The old mechani- 
cal type gave about 50 per cent of the 
total effect with 20 per cent of the foot 
movement. The effective range of the 
spring is so much in excess of its re- 
quirements that its change in tension is 
——— for any practical considera- 
ion. 
The opening of the shutters with the 

whiffle-tree engine fully justifies the 
claims presented. Expert opinions more 
than justify them and make wholly futile 
the criticism appearing over Mr. Hardy’s 
signature. Of course the load does not 
vary when the motors are operated in 
succession; the load is uniform. My com- 
pliments upon the accuracy of this state- 
ment. There is no “straining or stress- 
ing’? anywhere. The motor works on the 
shades. If your swell motors loosen the 
shutter frames try fastening them on 
with screws instead of nails. 

I once saw a picture of a funeral pro- 
cession (movie). At each end of the sar- 
cophagus was a cross piece. At each end 
of each cross piece was a whiffle-tree. 
At each erd of each whiffle-tree was an 
additional whiffle-tree. Supporting each 
end of these final whiffle-trees was a 
bearer, so that the deceased was borne 
through the whiffle-trees upon the shoul- 
ders of sixteen men, and while the shoul- 
ders of the bearers bobbed up and down 
considerably. the deceased rode fairly 
smoothly. You can do anything with a 
whiffle-tree. 
A re-reading of Mr. Hardy’s criticism 

makes it clear that he is wholly unac- 
quainted ‘with the mechanical elements 
embodied in the whiffle-tree motor. He 
even overlooks the fact that a 4x5 mo- 
tor moving two inches with its power 
multiplied sixte2n times by the whiffle- 
trees, which gear 2 inches down to % 
inch, is more powerful than a 16x16 mo- 
tor direct connected. 
Why does not Mr. Hardy select for 

discussion something less successful, or 
shall we say that is not patented and 
out of reach, like the unit princivle, or 
the so-so swell box, neither tight nor 
loose. that vibrates when you use the 
srob gedeckt, or play on the scientifically 
apportioned and multitudinous upper 
partials? 

Very truly yours, 
ERNEST M. SKINNER. 

SWELL CONTROL SYSTEMS. 

Cleveland, Ohio.. Jan. 12. 1922.—Editor 
The Diapason: The contribution of M. 
E. Hardy in the January issue of your 
paper, relating to various types of swell- 
shade mechanisms and commenting upon 
G. B. Nevin's previous article on the sub- 
ject. contains material which I have long 
wanted to see in print. 
The discussion contrasting whiffle-tree 

movements and the old accordion engin 
appears plausible in a general way, though 
I think that if one were to consider the 
matter also from a standpoint of musicai 

requirement instead of from that of me- 
chanical efficiency, the argument favor- 
ing the accordion might be developed to 
favor the whiffle-tree device. In actual 
practice an organist is less insistent upon 
a very sudden jerk of the shutters in a 
slight change of tonal power than in the 
case of a relatively extreme crescendo or 
diminuendo, and the slighter the desired 
movement of the shades, the gentler the 
motion may be. It would appear that the 
whiffle-tree mechanism has the advantage 
from this viewpoint, for it develops effi- 
ciency in proportion to the extent of the 
desired change in tonal shading. What 
Mr. Hardy argues as the weak point in 
the whiffle-tree idea is really a virtue. On 
the other hand, the constant mechanical 
efficiency of the accordion engine may be 
admirable in long-range movements of 
the swell pedal (if the device can be 
made to act with sufficient promptness), 
but with the regulation scheme of only 
six or eight stations, its efficiency is cer- 
tainly too noticeable when a slow, grad- 
ual opening or closing of the shutters is 
desired. Because of its constant me- 
chanical efficiency and widely separated 
stations (even though calibrated pro- 
gressively), the accordion engine, as far as 
gradual shading is concerned, is a failure. 

Let this be as it may. I am more in- 
terested in what was said of the indi- 
vidual shutter action, which was quite to 
the mark. his type of control never 
has to contend with varying degrees of 
inertia and momentum, each shade hav- 
ing a pneumatic motor and perhaps a 
spring sufficient to combat its individual 
incrtia and the momentum (always a 
constant quantity) being cared for by 
necessary bumpers, having no influence 
upon other shutters. Beczuse of this. 
the force of momentum never has an op- 
portunity to carry a set of shades beyond 
the intended ‘‘station,’’ as in any type of 
movement operating a whole set of shades 
en masse. Thus the matter of rebound- 
ing, “buckling’’ of parts and extra wear 
and tear from rough use is eliminated. 
This feature appeals to me, for I have 
upon two occasions wrecked a perfectly 
well-designed accordion engine by hard 
use—use which I probably exaggerated 
because I was constantly out of patience 
with the sluggish response of the device. 
The response from an ever-sensitive in- 
dividual movement checks one’s tendency 
to exaggerate the expression, though of 
course some people are apt to abuse even 
a good thing. 

The individual movement of shutters has 
one serious thing to its discredit. This 
is the exposure, more or less complete, 
of certain areas of the swell front instead 
of an equal exposure spread over the en- 
tire area. Any pipes located immediately 
behind an aperture have the advantage of 
speaking out directly, while others of 
the same rank may be hidden behind 
closed shades and therefore speak out by 
reflection from the swell chamber. This, 
of course. assumes that the shades are 
standing vertically, as is usual in this 
type of mechanism. I recall a con- 
stantly recurring experience with a cer 
tain organ built by one of our most re- 
nowned builders. In this instrument the 
shades opened one at a time, beginning 
at one side of the chamber and continu- 
ing in order to the other side. A gener- 
ously voiced gross fléte was lined up 
just back of the shades, with some other 
stops of good caliber back of this front 
rank. The ranks were arranged alter- 
nately in nitch from one side of the chest 
to the other. With the first shutter or 
the first few shutters open, a most dis- 
concerting effect resulted when these 
front ranks were used, for when chords 
were played, the bass pipes on the ex- 
posed end of the chest sounded too prom- 
inently, and if a chromatic scale was 
plaved each alternate tone popped out 
with unobstructed force. 

Perhaps this disadvantage could be 
overcome through a horizontal arrange- 
ment of the shades, or by beginning the 
progression of openings in the center, 
preferably in an upper row of shades, 
and continuing alternately from side to 
side, an arrangement which I have seen 
in a few instruments. I submit these 
considerations for further discussion. 

Also how about two pneumatic motors 
to each shutter, the second one in lieu of 
a spring? This would eliminate the prob- 
lem of consicering whether springs should 
open or close the shades, and would al- 
low an organist a choice in what nosition 
he wishes to leave the shades at the time 
of turning off the wind. With a spring 
the organist has no choice of a closed box 
or an open .box during the time when the 
organ is not in use—and you know that 
there are arguments in favor of leaving 
an organ either way. 

The whole business of expression con- 
trol fully merits whatever attention it is 
now receiving, and further consideration 
may lead to new improvements. The 
Diapason, with the editor’s indulgence, is 
the ideal medium by which to thresh out 
these problems. Let us hope, at least, 
that the sluggish and clumsy accordion 
device will be discarded by a few more 
builders in favor of any alert and sen- 
sitive mechanism, for the dav of the 
stupid inexpressive array of whistles is 
nassing in favor of a truly artistic and 
“musical” instrument. 

CARLETON H. BULLIS. 

OBSERVATIONS OF A READER. 

Not long ago the Chicago Tribune 
printed an editorial on prohibition under 
a heading I, perhans, should have chosen, 
“The Line with Brickbats Forms at the 
Boulevard Bridge,’ or some such point, 
insuring plenty of accommodation. 

On the work of the committee on ref- 
erence. No one with whom I have dis- 
cussed the matter since it was brought to 
my attention at the first Springfield con- 
vention has ever been able to justify the 
shifting manual position then proposed, 
entailing. as it does, variation in the dis- 
tance from the pedal key to the lowest 
manual key. Nor have T known any or- 
ganist to advocate seriously the plan 

which was generally abandoned about the 
time the Roosevelt factory ceased to ex- 
ist, of keeping the great manual always 
thirty-two inches above the pedal nat- 
ural, and slipping a choir manual under 
it upon occasion. Why make matters 
less comfortable than they might be for 
the organists of the many two-manual 
ergans? Why this worship of the sacred 
great organ, a relic (the worship) of the 
dark ages when a howling great with 
plenty of mixtures exceeded in volume 
and number of stops any other depart- 
ment, and a great to pedal reversible 
was regarded as more important than 
any other accessory until then devised 
by man? The Kimball lowest manual is 
stationary at twenty-nine and one-half 
inches above the center pedal natural, 
whether called great or accompaniment in 
a two-manual, choir or orchestral in a 
larger instrument, and the music rack is 
as low as it can be brought. 

While on the subject of great organs, 
Mr. Skinner leads off with an interesting 
article in his company’s new publication 
which doubtless has reached the ma- 
jority of Diapason readers, and I find 
myself in agreement with much that he 
says. Not all. By no means all. And 
the issue is the swell-box. Why a box? 
I don’t believe we build six in a year. 
If, when one discussed inclosure of great 
and pedal organs one perforce discussed 
swell-boxes there would be little open- 
ing for argument. Adequate provision 
in the way oi chambers is the answer to 
the problem, for then one is free to in- 
close or not to inclose, as the exigencies 
of the case and the preferences of the or- 
ganists may dictate. But don’t go back 
into the past for the makeshift of a 
swell-box and argue its confessed disad- 
vantages, first cost, freight, crowding, 
imperfect reflection and the like, as rea- 
sons for a decision that should be made 
only on the merits of the case. 

Nearly all the large church organs—or. 
rather, organs in large churches—for the 
design of which I have been responsible, 
have an open section of great with cor- 
responding pedal, and an enclosed sec- 
tion. The onen section by choice con- 
tains as a minimum a principal diapason 
of eizht-foot pitch, a smaller diapason, 
double and octave. It should have, when 
possible, a twelfth and a fifteenth and a 
tibia plena or tibia clausa—preferably 
the former—with the latter in the en- 
closed section, where another diapason 
and any mixture should be found. The 
open section should have no octave coup- 
lers on itself. In the open section of the 
vedal there would be the corresnonding 
heavy diapason extension, perhaps a 
tibia, an octave. and any thirty-two-foot 
flue. Michell and Hope-Jones both fol- 
lowed this principle, with uniformly sat- 
isfactory results. 
There are no financial considerations 

in the way of proper enclosure—certainly 
not when new buildings are correctly 
planned. There are no physical difficul- 
ties in laving out. ditto. don’t see 
wherein physical limitations of the or- 
ganist hamper exrression, as Mr. Skin- 
ner would have us helieve. He can leave 

. his swell shades open, can’t he? And he 
also has the privilege of leaving them at 
any other stage, or of working them. As 
mv friend Musgrove of Denver’ says: 
Ky are a few two-legged organists 
e _ 

The Dianason slipped as to the organ 
in the Pullman mansion, which was sold 
last month with the famous collection of 
art works and rare furnishings. The 
heautiful organ case was built in the 
Kimball factory with the organ, but it is 
true that the rare woods of which it was 
constructed were imported by the Pull- 
man Company. 

Mr. Cole, Mr. Reid and others have 
gone into print to tell me when I was 
wrong, and I have explained that I was 
not, really, or how it came to be. Now, 
am I wrong about fully or partly en- 
closed great and pedal? The verdict of 
clients is that T am not, and my obser- 
vations. covering Skinner organs and 
talks with their organists among others, 
strengthen my helief that opinion gener- 
ally favors enclosed or partly enclosed 
great and corresponding pedal. Many of 
these organists are warm admirers of 
Skinn*’r organs. as I am. and still they 
express the wish that their tuha mirabilis 
and sometimes other stons did not stand 
in the onen where Mr. Skinner now advo- 
eates placing them, and they oppose his 
position as outlined in the article 

R. P. ELLIOT. 

OPPOSES “STUNTS” ON HYMNS. 

My dear Mr. Gruenstein: Upon a re- 
cent Sabbath the writer attended divine 
service in a prominent Chicago church. 
The organist is a man of wide reputa- 
tion and superb technical equipment. The 
special organ numbers were finely given, 
and had they been selected with a little 
more careful consideration as to their 
adantability to the mood of the service, 
would have been above criticism. 

One phase of the service set the writer 
to pondering, and is responsible for this 
brief communication. We were singing 
a fine, dignified hymn, in which the con- 
gregation was joining with more than 
usual fervor. A fine bass voice attracted 
my attention to a nearby pew, where its 
possessor was entering into the great 
song of praise with evident sincerity and 
enthusiasm. 

As we launched into the third stanza 
the pedals of the organ proceeded to 

HINNERS THREE-MANUAL 
IS OPENED AT PEORIA 

CROWD HEARS SEDER PLAY 

Assisted by Mrs. Seder, He Presents 

Program in First Congregational 

Church—Audience Too Large 

for Edifice. 

The large First Congregational 
Church of Peoria, Ill., was crowded 
to full capacity and about 500 people 
were turned away at the doors on the 
occasion of the inaugural recital on 
the Hinners three-manual  electro- 
pneumatic organ by Edwin Stanley 
Seder of Chicago, assisted by Mrs. 
Seder. The program was thoroughly 
enjoyed and both Mr. and Mrs. Seder 
were required to respond to numerous 
encores. The program included an 
opening number_by Gerald Franks, 
president of the Peoria Association of 
Commerce and Associated Musical 
Clubs. Mr. Seder played: Prelude in 
G, Bach; Intermezzo, Dethier; Con- 
cert Overture in C minor, Alfred Hol- 
lins; “Tanglewood Tales” (new), 
Stoughton; “The Bells of Ste. Anne 
de Beaupre,” Russell, and “Christmas,” 
Dethier, ead 
Following is the specification of the 

organ: 
GREAT ORGAN. 

Double Open Diapason, 16 ft., 61 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. ’ 
Flute Harmonique, 4 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Twelfth, 2 2/3 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 
Cathedral Chimes, 20 notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. | 
Open Diapason, 8 ft., 73 pipes. 
Rohr Flote, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Traverse Flute, 4 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. . 
Dolce Cornet, 3 rks., 183 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. ‘ 
Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Dulciana, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes 
Flute d’Amour, 4 ft., 73 pipes. 
Clarinet, § ft., 73 pipes. 
Celesta, 37 notes. 

PEDAL ORGAN. 
Resultant Bass, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Trombone, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 

There are eighteen electric couplers 
and a full line of accessories, such as 
adjustable combination pistons, cres- 
cendo pedal, expression pedals, sfor- 
zando pedal, etc. 

transform the stately bass part into a 
contrapuntal orgy. In addition to _ this, 
the strong diatonic harmonies of the 
hymn were so altered as to render the 
singing of the parts as given impossible. 
The fine bass voice died away and the 
expression of enthusiastic devotion which 
had lighted up the countenance of its 
owner gave place to one of annoyance 
and boredom. 

What is the answer? Is it not ap- 
parent that in accompanying congrega- 
tional singing, any contrapuntal or har- 
monic “stunts,” which tend to divert the 
attention from the praise of God and 
direct it toward the cleverness (?) of the 
organist are, to say the least, in very 
poor taste? 

JOHN WINTER THOMPSON. 

Daily Recitals at Charleston. 

Mrs. William G. Locke, organist of 
St. Philip’s Church, Charleston, S. C.. 
has arranged a daily organ recital of 
twenty minutes, beginning Jan. 2. This 
is an innovation in Charleston. There 
is no service, but the church is open at 
the noon hour and any one who feels 
inclined goes in. Mrs. Locke has con- 
sulted a number of the organists of 
the city and one of them will be pres- 
ent every day for the twenty-minute 
recital. 

219 Greene Avenue, 

BIGGS 
RECITALS 

INSTRUCTION 
BROOKLYN, N. Y. 
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PILCHER’S CENTENNIAL 
One hundred years of organ build- 

ing by one family is an achievement 
probably without precedent in this 
country, and so it is with pleasure 
that The Diapason, and, we feel sure, 
the entire organ profession in this 
country, both building and playing, 
congratulates the “House of Pilcher” 
on its centennial. There is not much 
need to add anything to what is told 
in our news columns concerning this 
anniversary. When a man’s reputa- 
tion and talent are handed down from 
one generation to another, and the 
precious heritage is preserved and the 
work carried on for a hundred years 
without interruption, it wil! be the 
verdict of anyone, whether he ever 
met a member of the Pilcher firm or 
saw or heard a Pilcher organ, that 
integrity in the methods of the house 
and genuine merit in their product 
underlie this record. As the man 
whose birthday the nation celebrates 
on Feb. 12 truly said, you can fool 
some of the people all the time, and 
all of them some of the time, but not 
all. of them all the time. We might 
be a little more specific and say that 
you can’t fool them for a hundred 
_years. There is no blare of trumpets 

attending the activities of such build- 
ers as Henry Pilcher’s Sons, but nev- 
ertheless those who labor from year 
to year with high ideals are making 
for themselves monuments that will 
last. Ne wish the Pilchers another 
century of increasing success. 

ASSET TO COMMUNITY. 

Our friend William Powell Twad- 
dell had not been in Durham, N. C., 
long before he made it evident that a 
progressive organist will receive the 
recognition of the community—at 

least. in some places. In an extended 
editorial on the work of the First 
Presbyterian Church the leading 
morning. paper of Durham recently 
said among other things: 

The First Presbyterian Church has 
broadened its field of endeavor to an ex- 
tent that its influence will be _ felt 
throughout the city of Durham. This in- 
fluence is not denominational, the idea 
being to arouse an interest in matters 
other than the daily pursuit of the dol- 
lar. It has brought here a trained mu- 
sician, and that man is devoting his ener- 
gies not only to the church, but to all the 
people of the city. He renders public 
concerts, and trains choirs and or¢thestral 
organizations, regardless of church af- 
filiations. For example, there is the male 
choir and the Trinity College orchestra. 
~These are community assets. He is also 
training other choirs and organizations 
in the city. Not only that, but the church 
is giving frequent public musical con- 
certs. 

A good and active church organist 
should be considered an asset by any 
community. It is a satisfaction to 
record the fact that Mr. Twaddell is 
fitting into his new field. 

TEST FOR ORGAN BUILDERS 
Of interest to the members of the 

Organ Builders’ Association of Amer- 
ica should be some of the proceedings 
at the meeting of the similar body which 
takes in the organ builders of Germany. 
At the session held in G6ttingen Sept. 
19, according to advices just received 
by The Diapason, one of the principal 
subjects for discussion was that of re- 

quirements for licenses as master build- 
ers and as assistants. It was brought 
out that various local trade chambers 
made entirely different demands, and 
for the sake of uniformity it was de- 
cided to adopt an outline of examina- 
tion requirements approved by the union 
of master builders. ~Of every master 
builder the following was to be de- 
manded : 

1. Complete layout of specifications 
of a two-manual and a_ three-manual 
organ. 

2. Detailed estimate of cost of a 
given specification. 

3. Complete drawings for construc- 
tion of a two-manual console. 

4. Ground plan and elevations of a 
two-manual organ to fit specified space. 

5. Construction of a 4-foot metal 
pipe. 

6. Voicing of two octaves of an 
aeoline, of half an octave of a trumpet 
and of a 16-foot wooden pipe. 

7. Oral test on voicing, history of or- 
gan building, construction of tracker, 
pneumatic and electric organs, etc. 

&. Knowledge in simple bookkeeping 
and mathematics. 

9. General information. 
Our organists—many of them—sub- 

mit to examinations by the A. G. O., and 
there are a few organ builders who 
ought to be examined and_ then 
“flunked” before they are permitted to 
inflict any more of their product on the 
world, but it is doubtful whether an 
examination system ever will become 
popular in this country. In Germany, 
as in other European countries, great 
stress is laid on preparation for every 
trade or profession. In England the 
organist is educated almost to death be- 
fore he is permitted to adorn a job that 
offers him a precarious existence. Here 
a man gets the job and then endeavors 
to fill it. In this country we teach by 
the inductive method and instead of ex- 
aminations and initials after one’s 
name, we use the process of elimina- 
tion. It is a matter of experience that 
while an F, A. G. O. has the advantage 
sometimes in getting a good position, 
more often his attainments are not meas- 
ured by his degree. If he makes good 
he is wanted, and if he doesn’t “fill the 
bill” and “deliver the goods” his de- 
grees will avail him naught. 

The poor organ builder is gradually 
eliminated as a result of his shortcom- 
ings as evidenced in his work, and what- 
ever term of life is granted him usually 
is won on a basis of low price. “By 
their fruits ye shall know them” prob- 
ably will continue to apply indefinitely 
in the organ world, manufacturing as 
well as playing. 

One of the handsomest and most 
interesting Christmas greetings of 
1921 was that sent out by the publish- 
ing firm of J. Fischer & Bro., a house 
always alert to do that which will en- 
hance interest in the organ and in or- 
gan music. The greeting took the 
form of a booklet of eleven pages con- 
taining three short organ composi- 

tions, respectively by Firmin Swinnen, 
James P. Dunn and Arthur Hinton. 
The front page has an engraving pic- 
turing the Fischer music store in 
1864—a work of art. Mr. Swinnen’s 
contribution is a “Scherzino.” Mr. 
Dunn presents a “Christmas Dedica- 
tion,’ with a chime theme using the 
first six letters of the name of “Fisch- 
er.” Mr. Hinton writes an interesting 
“Chorale.” 

According to items in the press, Dr. 
Terry, organist of Westminster Ca- 
thedral, who will play the wedding 
march for the Princess Mary’s mar- 
riage to Viscount Lascelles, will re- 
ceive a fee of $2,500. About time that 
some organist received a decent fee 
for playing at a big wedding, many an 
experienced cynic will say. 

“Stop, Open and Reed” is the inter- 
esting title of a handsome little period- 
ical sent to organists in all parts of 
the country with the compliments of 
the Skinner Organ Company. It is en- 
titled “a periodical presentation of 
pipe organ progress” and contains 
some valuable reading matter and ex- 
cellent illustrations. There is an in- 
terior view of the organ in Finney 
Chapel at Oberlin. Ohio: another of 
Chandler Goldthwaite at the St. Paul 
municipal organ console, besides 
views of the Skinner organs in St. 
Thomas’ Church, New York; Grace 
Hall, Williams College, the College of 
the City of New York and Oberlin 

College. The leading article is one by 
Mr. Skinner, who in addition to being 
one of the world’s most noted organ 
builders is. among the most clever 
writers on organ topics. He takes up 
the subject: “Shall the Swell-box 
Swallow the Organ Whole?” 

MISS EDITH LANG. 

An Organist as Viewed by an Organist. 
This Picture of Miss Lang Playing for 
— ‘“‘Movies’” Was Taken by Charles D. 
rwin, 

Miss Edith Lang is organist at the 
Exeter Street Theater in the exclusive 
Back Bay section of Boston. She is 
one of the most successful woman or- 
ganists of the present day and is 
known throughout the country not 
only as an expert moving picture 
player, but also as a successful com- 
poser and author. In addition to her 
work at the theater she has held for 
many years the position of organist 
and director at the historic old First 
Parish Church, Watertown, Mass., 
near Boston. 

Like so many artists, Miss Lang 
came from the middle west. Coming 
east to school, she remained to study 
with various prominent teachers, as 
well as journeying overseas to Mu- 
nich, Germany. where she was the 
pupil of Josef Schmid, organist of the 
cathedral. 

Miss Lang takes her work seriously 
and believes that “genius is a bound- 
less capacity for hard work.” Her 
hobby is the study of psychology and 
to this may be laid much of the suc- 
cess of her public performances. 

Purse and Eulogy for Organist. 
Albert J. Strohm, who has served St. 

Paul’s Church by the Lake in Chicago 
for a number of years as organist and 
choirmaster, was made to feel the ap- 
preciation of the vestry of that church 
on Christmas Sunday when he was 
presented with a purse of generous 
contents and was made the object of 
strong words of appreciation and com- 
mendation from the pulpit by the rec- 

tor. representing both himself and the 
officers and members. of the parish in 
his expression. 

Invite Merchants to Recitals. 
Merchants of the Northwest visiting 

the St. Paul market are to be invited 
especially to hear St. Paul’s city organ 
at the noonday recitals by Chandler 
Goldthwaite, municipal organist, and 
at the Sunday afternoon concerts. Let- 
ters mailed by the St. Paul jobbers to 
merchants throughout the Northwest 
are to carry inserts, calling attention 
to the daily recitals. 

FROM OUR POET SUBSCRIBER. 

Chicago, Dec. 14, 1921. 
Dear Diapason: 

The vear is coming to a close 
And my subscription, too— 

But herewith I enclose my check 
For Nineteen Twenty-two! 

Your paner satisfaction gives 
IT gladly do confess! 

Please send it as you did before 
And to the same address. 

I! wish that all your efforts be 
As cherished as they’re here? 

I also wish you Christmas joy, 
Success for the New Year. 

AUGUST HALTER. 

The Free Lance 
By HAMILTON C. MACDOUGALL 

It will be noticed in the accounts 
of Dupré’s improvisations that themes 
for them were supplied by. musicians 
present quite as often as they were 
selected from a number of melodies 
familiar to every person in the audi- 
ence. In some subtle sense, quite be- 
yond my ken, it is supposed to be a 
compliment to select a theme for an 
improvisateur; any fool can hit upon 
a little tune which will serve as well 
as any other for the mangling to 
which the impromptu player subjects 
it, and the little tune is usually so 
harmless, as regards melodic interest, 
that no one ever recognizes it on its 
way through the improvisation. <A 
musician who can supply a fine theme 
for such an occasion would much bet- 
ter keep the theme for his own private 
use in a written form. Among all the 
themes spoken of as used in the 
Dupré improvisations in New York 
one only is referred to with any real 
respect. 

Be that as it may, the acme of folly 
was reached in the farewell recital by 
Dupré at Wanamaker’s on Dec. 28, 
when a theme was. mechanically 
evolved by asking for a single note 
each from ten sections in the Wana- 
maker Hall; the first note offered was 
B, the second was F double sharp, 
and the third was A flat. I do not 
now remember the other seven notes, 
but the ten, in their entirety, were a 
horrible example. Dupré made a 
valiant attempt with this Franken- 
stein monster, but the last of his im- 
provisation seemed to me to have lit- 
tle to do with the audience’s mechani- 
cal theme, and he gradually worked 
into another lyric theme of consider- 
able beauty. 

Guilmant used to ask his audience 
to select a familiar theme for his ex- 
temporization; I recall three of these: 
“Jerusalem, the Golden” (Ewing), the 
Bridal Chorus (“Lohengrin”), “See 
the Conq’ring Hero Comes.” The 
great charm in a public extemporiza- 
tion lies not simply in the professional 
skill shown by the improvisateur, but 
rather in the interest felt by the larger 
mass of the musically inclined in the 
audience in the new use made of 
familiar material, in the absorbing de- 
light of discovering that which is 
hackneyed becoming  enchantingly 
new. Dupré’s extemporizing left me 
speechless with amazement:  Guil- 
mant’s, or Alfred Hollins’, or Le- 
mare’s often gave me an enjoyable 
thrill. I’d like to hear Dupré take a 
theme like “Adeste Fideles” or “St. 
Ann,” and see how much real enjoy- 
ment came as residuum. 
Another reason why a familiar 

theme ought to be given to the im- 
provisateur is that the musically in- 
clined in the audience can thus easily 
check up the player! 

A young friend of mine, with de- 
cided gifts in the line of musical com- 
position, has fallen into the hands of 
a Sapient One who discourages my 
friend by saying, “You'll never be 
anything but a third-rate composer.” 

That has set me to thinking just 
how one would divide composers, tak- 
ing the classification of the Sapient 
One. How many classes would one 
need to have? I presume that Bach, 
Haydn, Mozart, Beethoven et al. 
would go in the first class. Would 
Emmanuel Bach or Mendelssohn or 
Dussek, or J. N. Hummel or Brahms 
(boiling oil for me for even remotely 
suggesting that Johannes might be 
conceived ‘for the smallest fraction of 
a moment as in class two!), or 
Gounod or Rubinstein or Tschaikow- 
sky be in the second class? And what 
about Raff or Dvorak or d’Albert 
or Saint-Saens or Reyer or ——— or 

, are these gentry in the third 
class? If not, from whom is the third 
class to be made up? And where do 
Arthur Sullivan and Offenbach and 
Charpentier and Parry and Stanford 
and Reger and hundreds of others one 
might name—how do you class them? 
It would seem that my young friend 
is doing pretty well to be even a third- 
class composer. 

Lae ee 

Lh. Sy OL eapeeiaeniee eed 

ROMANS Y ese lics shay: 
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Organ Compositions of 
Purcell James Mansfield 

By ROLAND DIGGLE, Mus. D. 

Purcell James Mansfield was born 
May 24, 1889, at Torquay, England. 
He received his entire musical educa- 
tion from his father, Dr. Orlando A. 
Mansfield, who is well known to the 
readers of this magazine. He is at 
present organist of Paisley Abbey and 
the Clark Town Hall, Paisley, Scot- 
land, and is known all over England 
as a brilliant recitalist whose composi- 
tions stamp him as one of the most 
highly gifted and original of contem- 
porary English composers. 

While Mr. Mansfield has many fine 
songs and piano compositions to his 
credit, it is as a composer for the or- 
gan that his name will live; so far 
some fifty of his organ compositions 
have been published. Of this number 
fewer than ten seem to be known in 
America. It is manifestly impossible 
to deal with each number individually; 
so I shall confine myself to those that 
I have found, from repeated use, to be 
the most effective and popular. 

The following eleven pieces: Con- 
cert Allegro, “Pastorale Fantastique,” 
Impromptu in G minor, “Morceau a la 
Musette,” Concert Toccata in C, Con- 
cert Scherzo in F, “Serenade Roman- 
tique,” Grand Chorus in B flat, Second 
Impromptu, Reverie and Concert 
Overture No. 3, are now published 
by W. Paxton & Co. of London. AlI- 
though they are mostly earlier works, 
they at once show his undoubted tal- 
ent as a composer for the organ. The 
Concert Allegro, which is Op. 4, is 
an excellent recital number, as are 
the Toccata and the Concert Overture. 
Perhaps the most popular of this set, 
and the most useful to the average 
organist, are the “Pastorale Fantas- 
tique” and the Impromptu in G minor, 
two really charming numbers for re- 
cital or church use. 

Stainer & Bell publish a fine Con- 
cert Overture, also a Cantilene, Elegy 
and an “Evening Meditation.” ” The last, 

in an edition published by the Arthur 
P. Schmidt Company, is well known. 
The Elegy, which I believe was orig- 
inally the middle movement of a sona- 
ta, is a delightful little tone picture. 
It is thoroughly organistic and de- 
serves to be more widely known. This 
firm also has in the press a Passacag- 
lia which contains some fine writing. 

We now come to some thirty num- 
bers published by the Midland Music 
Press, Leamington, England. This 
fine edition contains some of the most 
interesting organ compositions pub- 
lished in the last few years. Begin- 
ning withh No. 1 we find a “Grand 
Choeur Symphonique,” Op. 25. While 
suitable as a postlude, its place is, un- 
doubtedly, in a recital program be- 
cause of the brilliancy and effective- 
ness of its writing. The first sub- 
ject immediately arrests attention by 
the freedom and vigor of its style. 
The second stbject is divided into 
three short sections—a soft and medi- 
tative sentence, in the key of A flat 
derived from the first subject; a short 
chorale-like passage played on the 
celeste; a chromatic subject given out 
on the pedals, and treated imitatively, 
and gradually working up to the re- 
capitulation of the first subject. In 
the coda the first subject is combined 
with the theme of the third section of 
the episode (in the pedals) with 
striking and happy effect. 

No. 2, “Legende Romantique,” as its 
title implies, is “romantic” in style, 
and contains much freedom in modu- 
lation. The second subject is in the 
contrasted key of A flat and affords 
plenty of scope for the use of the solo 
stops. In the coda the first and sec- 
ond subjects are combined, an inge- 
nious device which has found favor 
with many modern organ writers. 

Passing a Postlude in C, Finale, 
Prologue in E minor and “Scherzo 
Romantico,” we come to No. 7, “The 
Angelus,” a delightful little piece in- 
scribed to Charles Quef of La Trinite, 
Paris. The theme in the tenor, con- 
sisting of two notes (B flat and C), is 
suggestive of the monotonous tolling 
of the evening bell, and is continued 
| in the tenor part right through the 

pees, with vasied harmonies ane mod- 

ulations constructed over it. 
We pass over Monologue-Epilogue, 

in five-four time, Concert Piece in F. 
Nocturne and Concert Caprice in G, 
and arrive at Op. 44, Concert Over- 
ture No. 1. The four opening notes 
of the introduction, played on the solo 
tuba, foreshadow the principal theme, 
these notes (G, D, flat, C) being 
used continually in the piece. After 
the introduction has been developed 
at some length, the first subject makes 
its reappearance in bold quaver move- 
ment. The second subject is in the 
related key of the relative major (E 
flat) and contains a beautiful melody, 
which is frequently enhanced by ef- 
fective harmonic changes. The devel- 
opment then takes place, followed by 
the recapitulation of the first and sec- 
ond subjects with coda. -It is a fine 
recital number. 

Following a Capriccio in F and a 
charming little Folk-Song is a Con- 
cert Fugue in G, “Hommage a Han- 
del.” The fugato subject is treated 
with great freedom. The short largo 
movement preceding the coda is very 
Handelian in character, and the mixed 
cadence at its conclusion will be at 
once recognized as one to which Han- 
del was exceptionally partial, notably 
in his organ concertos. 

A Triumphal March, Meditation 
and Scherzo Symphonique are in the 
composer’s happiest vein and are suit- 
able for church or recital use. No. 20 
is a “Morning Song,” a bright and 
bracing inspiration, breathing of the 
morning. 

I should like to write at length on 
the “Prelude Solennelle,” Concert 
Overture No. 4 and the splendid Con- 
cert Fantasia on Scottish Airs, but 
space does not permit. No, 24, “Chan- 
son Rustique,” is a study in phrasing. 
Lemare has written a “Study in Ac- 
cents,” and what he has done in his 
piece for accent and rhythm, Mr. 

Mansfield has done in his for phras- 
ing. It will well repay a close study, 
if only because of the number of dif- 
ferent ways in which the composer 
phrases the same passage. On an 
organ with plenty of fancy flue and 
string stops, this piece will sound very 
effective, and its originality would 

yee variety to any recital program. 
No. 25, a Ballade in F major, is per- 
haps the most strongly developed of 
all of Mr. Mansfield’s compositions; it 
was the outcome of an extemporiza- 
tion played by a musician to the com- 
poser. 
A Serenade and “In Memoriam” 

compose Numbers 26 and 27, the lat- 
ter a magna - piece of writing to the 
memory of the brave who fell in the 
late war. Mr. Mansfield, by the way, 
served four years in the army and was 
wounded in France. 
The last three numbers, a Madrigal, 

Concert Toccata in F and Concert 
Overture No. 5, which is now in press, 
bring his works up to date. These 
three pieces are Mr. Mansfield at his 
best. The Toccata, which is inscribed 
to Herbert F. Ellingford, organist of 
the city of Liverpool at St. George’s 
Hall, has but lately been published. 

Speaking of his organ compositions 
a reviewer in the London Musical 
News says: “What Vieuxtemps and 
Wieniawski have done for the violin 
in the way of virtuoso. writing, Mr. 
Mansfield has done adequately for 
organ solo. His music combines the 
classical atmosphere with the virtuoso 
exhibitions.” It would seem that this 
gifted composer deserves a wider 
hearing in America. 

In order that the congregation of 
the Church of the Divine Paternity, 
Central Park West and Seventy-sixth 
street, New York, might become bet- 
ter acquainted with the members of 
the quartet, the trustees arranged for 
a reception to be given J. Warren An- 
drews, the organist, and his associates, 
in the parish house, Monday evening, 
Nov. 28 

A responsive and appreciative audi- 
ence filled St. Patrick’s Church at Eliza- 
beth, N. J., the evening of Jan. 8 to en- 
joy the annual Christmas cantata by 
the choir. The program was under the 
direction of the organist, Mrs. Fannie 
Odlin, and the choir of twenty-five 
voices and a six-piece orchestra made 
the church resound with their harmony. 
Fully an hour was required for the can- 
tata, by Flaxington Harker, “The Star 
of Bethlehem.” The second part of the 
musical program was made up of solo 
numbers, each telling the Christmas 
story. 

Dallas, Texas, May 

Miss H. B. MacDonald, 1 

Information Concerning Courses 

“MASTER COURSES” 
in Concert Organ Playing 

Kansas City, Mo., April 2,1922 

Local Representative 

Mr.Powell Weaver, 2762 Charlotte St. 

Local Representative 

CONCERT DATES BOOKED BY 

EVENT WITHOUT PRECEDENT 

PIETRO YON 
Elected “HONORARY ORGANIST” of the 
SS. Basilica of St. Peter, the Vatican, Rome 

WILL CONDUCT 

15, 1922 

311 Elm St. 

From 

. €. 

at Villa Yon, Italy 

| THE INSTITUTE of CONCERT VIRTUOS 
UNGERER, Director 

June 20 to October 1, 1922 

PIETRO YON 
JACQUES C. UNGERER 
(ORGAN AND COMPOSITION) 

S. CONSTANTINO YON 
(VOCAL AND PIANO) 

Public appearances in Italy 
arranged for pupils 

853 CARNEGIE HALL 
NEW YORK CITY 
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LARGE THEATER ORGAN 
BY HILLGREEN-LANE 

FOR CAPITOL AT DETROIT 

Instrument Opened Jan. 12 in New 

Playhouse Notable for Resource- 

fulness and the Fact that 

There Is No Duplexing. 

A new organ of distinction by rea- 
son of its size and its design was 
opened on Jan. 12 in the new Capitol 
Theater at Detroit and will rank as 
one of the outstanding theater organs 
of recent years. This theater is the 
latest of the series erected by John H. 
Kunsky and the organ was built by 
Hiligreen, Lane & Co. of _ Alliance, 

Clarabella, 8 ft., 85 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Fagotto. 16 ft., 
Oboe, 8 ft., 
Oboe Clarion, 4 ft., 
French Horn, 8 ft., 
Vox Humana, 16 ft., 
Vox Humana, 8 ft., 73 alee. 
Tremolo. 

ORCHESTRAL ORGAN. 
Contra Gamba, 16 ft., 73 pipes. 
Dolce, 8 ft., 73 pipes. 
Gemshorn, 4 ft., 73 pipes. 
Hohl Flite, 8 ft., 73 pipes. 
Wald Flite, 4 a 73 pipes. 
Piccolo, 2 ft., 
Spitz Flote, 8 tt, 
Quintadena, 8 ft., 
Solo Cornet, 3 rk., 183 pipes. 
English Horn, 8 ft., 73 pipes 
Clarinet, 16 ft., 85 pipes. 
Clarinet, 8 ft., 73 notes. 
Saxophone, 8 ft., 73 pipes. 
Orchestral Obce, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Kinura, § ft., 73 pipes. 

oeeeeeee 

stenctnmestcnbtamabciiy 

CONSOLE OF NEW ORGAN AT THE CAPITOL, DETROIT. 

Ohio, who previously had built ten 
organs for the same theater syndicate. 
A limited scheme of unification has 
been adopted in the instrument, but 
there is no duplexing or intermanual 
borrowing and the organ has a large 
amount of individuality and resource- 
fulness, as well as great power. It is 
pointed out that few organs in Ameri- 
can theaters possess a greater num- 
ber of complete registers free from 
any augmentation. 

The complete specification is as fol- 
lows: 

GREAT ORGAN. 
Open Diapason, 16 ft., 85 pipes. 
Large Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 notes. 
Principal, 4 ft., 61 notes. : 
Contra Gamba (soft), 16 ft., 73 pipes. 
Gamba (soft), 8 ft., 73 pipes. 
Violina (soft), 4 ft., 61 notes. 
Quint, 2% ft., 73 pees. 
Cello, 8 ft., 73 pipe 
Gamba Celeste (soft), 8 tt., 
Viola, 8 ft., 61 pipes. 
String Celeste, 3 rk.. 61 notes. 
Tibia Clausa, 8 .. 73 pipes. 
Flute Magique, 4 ft., 73 pipes. 
Doppel Fléte, $ eg "3 pipes. 
Flute Harmonique (large), 4 ft., 78 

49 pipes. 

pipes 
Fifteenth, 2 ft., 61 pipes. 
Tuba Profunda, 16 ft., 85 pipes. 
Tuba Mirabilis, 8 ft., 61 notes. 
Clarion, 4 ft., 61 notes. 
Cathedral Chimes, 20 notes. 
Xvicphone, 37 notes. 
Tremolo. 
Diapason, Tuba, Swell 8 ft. to Great 

and’ Orchestral 8 ft. to Great playable 
from second touch. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Diapason, 8 ft.. 73 pipes. 
Octave. 4 ft., 73 pipes. 
Viol d’Orchestre, 8 ft... 73 pipes. 
Saticional, 8 ft., 73 pipes. 
Viol Celeste. 8 ft., 
String Mixture, § ft., 183 notes. 
Gedeckt, 8 ft., 73 pipes. 
Rohr Fite. 4 ft.. 
Filageolet, 2 tt., 73 p 
Flute Celeste, 8 ft., 61 pipes. 

Celeste, 8 ft., 49 notes. 
Celeste Sub, 16 ft., 37 notes. 
Xylophone, 37 notes. 
Carillons, 37 notes. 
Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 

Bour- 

32 

pipe: 
(from Swell 

16 ft., 

Lieblich Gedeckt 
don), 16 ft., 32 notes. 

Violin (from Grokaniaal), 
notes. 

Flute Major, 8 ft., 32 notes. 
Flute Dolce, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Trombone (from Great), 16 ft., 32 notes. 
Fagotto (from Swell), 16 ft., 32 notes. 
Clarinet (from Orchestral), 16 ft., 32 

notes, 
Tromba (from Great), 8 ft., 32 notes. 
Tremolo. 
Bass Drum, Tympanum and Cymbal 

playable from Second Touch Pedal. 

There are twenty-two couplers and 
thirty-eight pistons, eight of which 
operate stops and couplers of all man- 
uals. There are also ten pedal move- 
ments. The wind pressure of the 
organ is from six to sixteen inches. 
A fifteen-horse-power Orgoblo fur- 
nishes the wind. 

New Position for Norden. 
N. Lindsay Norden has taken up 

his duties as organist and choirmas- 
ter of the synagogue Rodeph Shalom, 
Broad and Mount Vernon streets, 
Philadelphia, where he will preside 
at the new four-manual Austin organ, 
one of the finest in the city. Mr. Nor- 
den is also conductor of the Mendels- 
sohn Club, organist and director of 
the choir of the Second Presbyterian 
Church, instructor in theory of music 
at the Philadelphia Music Academy. 
and conductor of the Reading Choral 

T. TERTIUS NOBLE AT 
NEW RESIDENCE ORGAN 

TWO LOUISVILLE RECITALS. 

Invited Guests Are Thrilled by Play- 

ing of Organist of St. Thomas’ 

Church, New York, at Home 

of Mrs. J. B. Speed. 

By CHARLES ALBERT STEBBINS. 

One of the most thrilling moments 
in the profession of designing and 
selling residence organs is that su- 
preme one when, after you have 
dreamed and idealized and planned 
for months and months what you 
fondly hope is going to be _ the 
most wonderful organ you have 
ever installed, you finally sit down 
to the completed instrument and 
tremblingly put your hands upon the 
keys and, glory hallelujah! it turns 
out to be a more splendid success than 
you ever dreamed it was going to be! 
In the words of a popular cartoonist, 
“Ain’t it a grand and glorious feel- 
ing?” I'll tell the whole world that it 
most certainly is. 

But a greater thrill, if possible, 
comes when some great artist sits 
down to that same organ, the product 
of all your anxious thoughts and 
dreams, and, after drawing from it the 
most sublime music, gives it his most 
enthusiastic approval. 

These two special thrills of an organ 
salesman’s life fell to my lot during 
the recent holidays. I had installed in 
a famous music-room belonging to a 
most gracious lady, probably the most 
beloved woman in the South, in a 
music-room especially dedicated to 
the glories of Bach, a beautiful three- 
manual organ of wonderful tone and 
workmanship. T. Tertius Noble, an 
old friend of the family, had been 
brought west from New York, from 
the gorgeous jeweled dusk of St. 
Thomas’ gothic splendor, to dedicate 
this organ. The majestic full organ 
in the Bach numbers, the luscious flute 
tones, the glowing, dazzling strings. 
the haunting clarinet, the golden-toned 
trumpet, the ravishingly beautiful vox 
humana, the shimmering muted violin 

effects, and the lovely tone colorings 
in the other numbers thrilled not only 
me, but hundreds of invited guests. 
They not only fell in love with his 
playing, but were thrown into gales of 
laughter by the sparkling wit and 
humor of his verbal interludes. 
That Dr. Noble’s playing made a 

deep impression is evidenced by the 
following .extract from the Louisville 
Herald: 
The music room at the residence of 

Mrs. J Speed, which is already the 
a for so many musical memories, 

a new jewel in its crown. Last 
nicht this jewel, in the form of a new 
organ. received its dedication at the 
hands of T. Tertius Noble, organist and 
choirmaster of St. Thomas’ Church, New 
York, who was heard in recital bh the 
Louisville Music Teachers’ Association 
and other invited guests. * * Simple 
and unassertive in manner, he * exhibits 
in his playing the serene unselfcon- 
sciousness of the assured master. His 
technique, like flawless crystal, is incon- 
spicuous by reason of its perfection. 

Last night’s program, adapted as it 
was to an especial instrument and envi- 
ronment, contained, in fact, no occasion 
for pyrotechnics, but, on the contrary, 
wooed with sweet reasonableness and 
golden-throated diapason. The most im- 
posing numbers were the opening Toc- 
cata and Fugue in D minor of Bach and 
a Concerto by Camidge, and between 
these the gentleness of Barcarolle, Ber- 
ceuse and Reverie and the contrast of 
Christmas chimes and other character 
pieces. Dr. Noble’s own peaceful ‘‘Rev- 
erie’ and C. A. Stebbins’ ‘In Summer” 
had special interest through the presence 
of the composers. 

As a demonstration of the instrument, 
the recital was most gratifying. Com- 
ments of many musicians present ex- 
pressed admiration for the loveliness of 
the stops, the exquisite adaptation of the 
tone to the size of the room, the vibrant 
quality of tone, the modern and com- 
plete mechanism and the artistic beauty 
of the console. 

Dr. Noble’s 
follows: 

Jan. 3—Toccata and Fugue in D minor, 
Bach; ‘Mallorca Barcarolle,” Albeniz; 
Toccatina, Yon; Reverie, Noble; ‘‘Christ- 
mas Evening,’’ Mauro-Cottone; Gavotte. 
Martini; “Silhouette,’’ Rebikoft; Ber- 
ceuse, Jarnefelt; “In Summer,’” Steb- 
bins; Concerto in G minor, Camidge. 

Jan. 4—Overture, Thomas Adams; Pas- 
torale (2 movements), Bach; Gavotte in 
F, Bach; “Vox Angelica et Adoratio,” 
Dubois; Prelude, Gliere; ‘‘Une Larme,” 
Moussorgsky; Gavotte, Nemerowsky; 
Elegie and Flizabethan Idyll, Noble; 
Meditation, Bairstow: Offertory on 
Christmas Themes, Guilmant; Intermezzo 
a we Cantabile (Symphony No. 

idor 

programs were as 

Society, as well as critic for Philadel- 
phia of the Musical Digest of New| 
York City. 

‘Perfect in 

(sd) 

Churches Auditoriums 

Every Way”’ 

“As Chairman of the organ committee 

of the First M. E. Church of Hamilton, 

Ohio, I am very glad to accept the organ 

just completed. The committee which 

had been appointed by the official board 

of the church to have complete charge 

of all matters pertaining to this organ, 

has carefully inspected the instrument, 

has heard it played and is satisfied that 

the instrument is perfect in every way.” 

CYRUS F. FITTON. 

Skinner Organ Company 
Boston, Mass. 

ORGAN ARCHITECTS AND BUILDERS 

Theatres Residences 
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SONATA IN D MINOR, by James 
H. Rogers; published by G. Schir- 

mer, Inc., New York. 
While our younger composers are 

following after the strange gods of 
Greece and Rome—or, more properly, 
of France and Russia—James 
Rogers remains as American as base- 
ball or ice cream soda. There is a 
certain frank, straightforward — sin- 
cerity about his music which is the 
direct expression of a winning per- 
sonality, and it is this quality, perhaps, 
as much as anything, which has 
gained him a large and steadfast pub- 
lic. I suppose some day we will get 
to calling him the “dean” of Ameri- 
can organ composers, if he is not en- 
titled to that distinction already. 
When we look back over the long list 
of compositions for the organ bearing 
his name, ‘we begin to wonder just 
how long ago it was that the Suite 
in E minor took its place up toward 
the top of the list of home-made or- 
gan compositions. Is there an organ- 
ist who hasn’t played it many a time 
and oft, and taught it to his pupils, 
who in turn will teach it to theirs? 
Not to mention the anthems and the 
sacred and secular solos, of which the 
names of a score come immediately to 
mind. 
When the composer of the Suite in 

E minor hands us a “Sonata No. 2,” 
we sit up and take notice. Has the 
fount of inspiration dried up, have the 
intricate convolutions of futuristic 
harmony cramped his fluent and grace- 
ful style, has the bright white light of 
success made him self-conscious, do 
the bovs coming home from Paris 
worry him? As we turn over the 
pages of Sonata No. 2 we indulge in 
a sigh of relief. James H. is still 
James H. The microbe of ultra-mod- 
ernity has not bitten him, nor have 
the terrors of psycho-analysis dis- 
turbed him. Sonata No. 2 gives every 
promise of being as popular as the 
Suite in E minor. There is the same 
spontaneitv the same fresh and vig- 
orous handling of subject matter and 
the same unerring knowledge of the 
capabilities and limitations of the in- 
striment. 

There are four movements. The 
first is entitled “Chorale.” The theme 
itself is a simnle one, announced im- 
mediately in four phrases of four 
measures each. There is a four-meas- 
ure interlude (a bit Waenerian) and 
then the development begins. It is 
carried out throuch elaborate passave- 
work, in the snirit of the chorale 
theme. rather than bv an ornamenta- 
tion of the literal notes. The second 
movement is a charming Adagio. one 
of the best thines of its kind we have 
seen for a lone time. The third move- 
ment is a “Scherzo in modo nastorale.” 
The characteristics of hoth scherzo 
and nastorale are delichtfrllv blended 
The last movement is a Toccata, the 
slow movement of which is a melo- 
dions intermezzo. 

None of the movements will be 
found esneciallv difficult to nlav, even 
the toccata Iving very easilv in the 
fingers. and the whole suite will com- 
mend itself to the organist as musi- 
cianlv and effective. 

Bravo, Mr. Rogers! 

ARABESOUE AND CANTILENE. 

by Carl McKinley; published by J. 

Fischer & Bro., New York. 

It was about a vear avo that the 
New Vork Svmnhony Society, of 
which H. H. Flagler is president. of- 
fered prizes for the best orchestral 
works of svmphonic proportions bv 
American composers. The second of 

the two prizes was awarded to a young 
organist from Hartford. named Carl 
McKinlev. This was Mr. McKinlev’s 
introduction to a larger public. Prior 
to that time he had won distinction in 
a more limited field with a prize in 
composition at Harvard (of which he 
is a graduate) and with other comvo- 
sitions. One of his orchestral pieces 
is scheduled for nerformance this sea- 
son by the Philharmonic Orchestra 

of New York City and the New York 
Symphony Orchestra will play the 
prize-winning composition of last year. 
which is called “The Blue Flower.” 
With such a beginning we will expect 
Mr. McKinley to give a good account 
of himself as a composer. These two 
organ pieces are the first of his we 
have seen, and they both display a 
marked individuality of utterance. We 
especially like the “Arabesque,” which 
is piquant and out of the ordinary. 
The themes are vigorous and the har- 
monic texture is quite free and color- 
ful. The whole feeling is decidedly 
modern, though not extreme. Both 
pieces have attractive slow move- 
ments. A characteristic of the com- 
poser which impresses us is his rhyth- 
mic variety. The “pattern” of his mu- 
sic is never stereotyped, but abounds 
in unexpected angles and pungent har- 
monies. His future work will be 
watched for with, interest. 

THIRTY-TWO SHORT OFFER- 
TORIES. arranged for organ by 
Charles N. Boyd; published by G. 
Schirmer. 

Under this modest and non-commit- 
tal title Mr. Boyd has gathered to- 
gcther one of the most attractive and 
unhackneyed collections of short or- 
gan transcriptions we have ever seen. 
Mest of the pieces appear to be tran- 
scriptions of easy piano pieces, but 
other sources have been drawn upon 
to some extent. The transcriber has 
kept in mind the limitations of a small 
two-manual organ and the registration 
is marked in a general way, without 
definite naming of stops or combina- 
tions. The choice of solo stops is 
wisely left to the player. 

The array of composers is extensive. 
There are four songs of Franz Schu- 
hert, including the “Wiegenlied” and 
“Litany.” Schumann is represented 
four times, Mendelssohn twice, Haydn, 
Weber and Beethoven once each. 
Other names not so familiar to organ- 
ists are the Russian Cesar Cui, Ole 
Bull, Grondahl, Férster, Goltermann 
Liadoff, Pierne and others. There is 
a beautiful Largo from a violin and 
piano sonata by Tartini. and at the end 
of the book are three Welsh melodies. 
The pieces are all short and quite 
easy. the value and interest of the mu- 
sic beine far in excess of the tech- 
nical difficulty. 

“Lady” 

A new organ composition of un- 

usual merit by Eugene Bonn, 

organist at St. Patrick’s 

Cathedral, Rochester, N. Y. 

Well adapted to concert use. 

Price $1 

J. FISCHER & BRO. 
NEW YORK CITY 

Fourth Avenue at Astor Place 

Louis Duerk & Bro. 
ORGAN BUILDERS 

1386 Brook Avenue 
(Bronx) New York City, N. Y. 

We Specialize in Rebuilding and 

Modernizing Pipe Organs 

Tuning, Voicing, Repairing 

Electric Blowers Installed 

Chimes Installed 

Kimball & Frazee 

—CHURCH— 

ORGAN 

BUILDERS 

Specifications and Estimates 

for Church, Chapel, Chamber and 

Concert Room Organs 

191 BRISTOL STREET 
BOSTON, MASS. 

BEMAN QUALITY 

INSURES 

CLECTIC 
CONOMY 

AND 
FFICIENCY 

BEMAN ORGAN COMPANY 
BUILDERS OF PIPF ORGANS SINCE 1884 

BINGHAMTON, N. Y. 

OUR TUNING AND REPAIRING 
CAN NOT BE EXCELLED 

American 

Piano Wire 
“PERFECTED” “CROWN” 

Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, 
and used on the greatest number 
of pianos in the world 

Pipe Organ 
Wire 

Modern organ mechanism is of wire. Round 
and flat wire; springs; wire rope; orcing 
wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-imsulated, for releasing wind to pipes; 
araffined cotton-insulat for connecting 
eyboards with stop action; console cables 

“American Piano Wire and Pipe Organ News,” 
“Wood and the Piono Builders’ Art," also 

“Ptano Tone Building’’—sent free 

our Acoustic Ei r al Services of . “ro, ways 

American Steel & Wire 
Company 

CHICAGO 
Acoustic Department 
208 S. La Salle St. 

LOUIS R. FLINT 
Organist and Assistant Conductor 

Missouri Theatre 
ST. LOUIS 

Playing a Wurlitzer Hepe-Jenes organ 

THOMAS MOSS 
ORGANIST-CONDUCTOR 

3936 Norfolk Ave. Baltimore, Md. 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

NORTON, JOHN W. 
St. James’ Episcopal Church 

CHICAGO 

Albert Scholin 
ORGANIST 

First M.E. Church, Waterloo, lowa 

HENRY F. ANDERSON 

|| Organist Emmanuel Church 
Cleveland, Ohio 

| | RECITALS INSTRUCTION 

EDWIN STANLEY SEDER 

EVERETT E. TRUETTE 
| MUS. BAC., A. G. O. 
| CONCERT ORGANIST AND TEACHER 
| § 200 pupils holding positions in various parts 

of the country. 
| | Candidates prepared for the A. G. O. Exams. 

218 Tremont St., Boston. 

If you want the best 
insist upon 

having a 

CASAVANT 
ORGAN 

Built by 

Casavant Fréres, Limited 
St. Hyacinthe, Que., Canada 

BRAYTON STARK, A. A. 6G. 0, 
Concert Organist 

Second Reformed Church 
Hudson City, N. J. 

44 Grove St. Stamford, Conn. 

RALPH H. BRIGHAM 
AMERICA’S CONCERT ORGANIST 

—At the Strand, where his work gained for the 
Theatre Organist a higher standard than ever 
before, he piayed with the finish of the artist he 
is.—A merican Organist (New York City). 

Organist at the Capitol Theatre, $t. Paul, Minn. 

CHAS. A. SHELDON, JR. 
bag be oy ee Ga. 

Pir respvarian Gaurch 

J. LEWIS BROWNE 
ORGAN—COMPOSITION 

| | Telephone 122 South Despiaines 
ee CHICAGO ™ 

GEORGE HK. PAIRCLOUGH, PF. A. G. O. 
and Di: John’s Episcona) 

U 
802 Pittsburg Building ST. PAUL, MINN. 

Br. John T. Erickson 
Organist-Director Gustavus Adolphus Lutheran Charch 

RECITALS—INSTRUCTION 
215 East Sith Street NEW YORK, K. Y. 

EMMANUEL CHOIR SyRMer ot 
Sixty Boys and Men | D 0 R 
812 Fine Arts, CHICAGO 
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NEW YEAR’S LUNCHEON 
DRAWS A HAPPY CROWD 

GUILD EVENT IN NEW YORK 

Annual Occasion Marked by Inter- 

esting Addresses by Warden Fed- 

erlein and Others—Joint Gath- 

ering with N. A. O. 

The New Year gatherings of the 
American Guild of Organists have al- 
ways been most successful in promot- 
ing good fellowship. The 1922 meet- 
ing, which was held jointly with the 
National Association of Organists, 
was no exception to the rule, even sur- 
passing past events in the number 
attending. 

After everybody had been checked, 
labeled and_ ticketed, the company 
found seats in the comfortable room 
provided. A sufficient and well pre- 
pared luncheon was served and dur- 
ing its progress frequent laughter 
from the various tables showed that 
our well-known raconteurs were in 
good form. 

Warden Gottfried H. Federlein, 
acting as toastmaster, reminded us 
that 1921 had been a year of jubila- 
tion and also one of sadness. He re- 
ferred feelingly to the loss of the 
well-beloved warden, Victor Baier. 
He spoke of his splendid work for 
the advancement of the guild and in 
particular of his part in planning the 
service celebrating the twenty-fifth 
anniversary at Trinity Church. He 
also gave interesting reminiscences of 
his recent visits to three of the chap- 
ters. The Buffalo’ chapter seemed 
particularly active and has sixty mem- 
bers. He found the Rochester chap- 
ter in good condition, and while there 
visited the new Eastman School of 
Music. The Detroit chapter also was 
included in his itinerary, in connec- 
tion with the convention of the Na- 
tional Association of Music Teachers. 

In mentioning the youngest mem- 
ber of the guild’s famil,, the New 
Jersey chapter, Mr. Federlein called 
upon “the baby dean,” Mark Andrews, 
who responded in his usual happy 
manner. Next he called upon Miss 
Margaret P. Yates, dean of the Balti- 
more chapter, who brought greetings 
and spoke interestingly of its activi- 
ties, among which were recitals held 
at Peabody Institute with prominent 
soloists assisting. A new series of 
recitals is now in progress. 

Mr. Federlein mentioned the exist- 
ence of a “gum-shoe committee” in 
Detroit whose duty it is to go around 
to various churches and report criti- 
cisms. 

Frederick H. Candlyn of Albany 
responded for the Eastern Chapter of 
New York, mentioning the date of or- 
ganization as September, 1920, and 
extending greetings. 

In the absence of Henry S. Fry, 
president of the National Association 
of Organists, Mr. Federlein called 
upon Reginald L. McAll, chairman 
of the executive board. Mr. McAll 
responded in his clear and _ logical 
manner and spoke with warm appre- 
ciation of the pioneer work done by 
Tali Esen Morgan in the early days 
of the association. He closed by say- 
ing that he hoped the present cordial 
relationship of the guild and associa- 
tion would continue to the’ mutual 
benefit and inspiration of both organ- 
izations. Dr. Morgan, being called 
upon, expressed pleasure over the 
progress organists are making and 
interest in them individually as fine 
fellows and good musicians, both men 
and women. He expressed the opin- 
ion that the average church organist 
does not receive one-tenth of the sal- 
arv he should get. 

The last -speaker was the official 
legal adviser of the guild, Brainard 
Avery, who gave an interesting ac- 

count of his recent trip to France and 
Germany. He went into great detail 
as to the progress Germany seems to 
be making and gave sidelights on 
the feeling there toward France, Eng- 
land and America. It made all feel 
the great responsibility laid upon 
America and her citizens to promote 
good will among men and to do all in 
her power to preserve peace. 

Thomas Moss to St. Paul. 
Thomas Moss of Baltimore, it is 

announced, has been appointed organ- 
ist and choirmaster of Christ Episco- 
pal Church at St. Paul, Minn., the 
post left vacant by the acceptance of 
the place at St. Paul’s in Minneapolis 
by H. Irwin Metzger. Mr. Moss has 
been prominent in the East for a 
number of years and for some time 
was at the Tome School at Port De- 
posit, Md. For some time thereafter 
he was at the First Presbyterian 
Church of Spokane, Wash. 

Plans for the seventh annual observance 
of the national week of song are being 
made by song leaders. It is the one time 
in the year when the entire nation is in- 
vited to join in a musicai program. The 
plan has been indorsed by leaders of the 
Music Supervisors’ National Conference 
and by leaders of other musical organiza- 
tions; by P. P. Claxton, until recently 
United States commissioner of education; 
by nearly every state superintendent of 
schools, and a long list of city and county 
superintendents. The date set for the 
event is always that week in February in 
which Washington’s birthday occurs. This 
year it will begin on Sunday, Feb. 19. A 
history of the movement and suggestions 
for its observance can be obtained by ad- 
dressing the National Week of Song, 430 
South Wabash avenue, Chicago. 

Modernizing Old 
Organs 

Our Specialty 

HASKELL 
A name symbolical of 

merit 

PIPE 
Work of the best mate- 
rial, scaled and voiced 
for your building 

ORGANS 
Not stock in any part, 
but designed and built 
to meet existing con- 
ditions. 

WILLIAM A. LOVELAND, Inc. 
2014 Sansom St., PHILADELPHIA 

C. E. HASKELL 
Mgr. Organ Dept. 

Our Organs Are Our Best 
Salesmen 

“A Fine 

Small Organ’’ 
. 

“In 1919, there was installed in the First M. E. 

Church, Green Bay, Wis., a fine, small Steere 

Organ, with but eight stops. A letter just 

received throws an interesting light on the 

mooted question ‘Quality versus Price?’ 

“The organ is one of the finest small organs 

that I have ever played on, and to state that 

the church is pleased with it, is to put it very 

mildly. The pastor fought against the sale at 

the time, saying that a cheaper organ was just 

as good. On meeting him the other day, 

almost his first words were ‘The quality is 

there, and I’ve got to admit that it is worth the 

price.’ ”—(sd) G. FE. L.N. 

Steere Organ Company 
Westfield, Mass. 

ORGAN ARCHITECTS AND BUILDERS 

Auditoriums Theatres Residences Churches 

The Votteler-Holtkamp-Sparling Organ Co. 
Cleveland, Ohio 

Pipe Organs—Organ Blowers 
We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. Agencies for 

blowers solicited. 

You will eventually pay the price for 

the TURBINE ORGOBLO because 

it is the most scientifically designed, 

the most dependable, the quietest, the 

most economical and the most ex- 

tensively used organ blower. 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONN. 
(Winners of the Highest Awards at Jamestown and 

Panama Expositions) 

SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 

ORGANS. 
Branch Offices at 64 East Van Buren Street, Chicago, and 

101 Park Avenue, New York City. 

a 
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“COLOR ORGAN” IS SHOWN 

Soon to-Be as Common as the Kind 
With Pipes, Says Inventor. 

The “mobile color organ,” the in- 
vention of a young Dane, Thomas Wil- 
fred, received its first public demon- 
stration at the Neighborhood Play- 
house in New York City Jan. 10 and 
the newspapers the country over have 
contained descriptions of this novel 
idea. Four selections were presented 
to the audience, or rather, spectators, 
representing what the program de- 
scribed as “moving color and form in 
rhythm to the vision, just as music 
is played for the hearing. ” With the ‘ 
house in darkness, images were By William Y. Webbe 
thrown on the screen from the rear. 
In ever-changing colors and combina- 50c 
tions, they drifted across the screen, 
sometimes mere smudges of light, 
again like the penetrating beams of 
a searchlight. The instrument, pro- 
vided with a keyboard like that of an 
organ, is technically known as _ the 
clavilux. 

The day will soon come when color 
organs will be as common as pipe 

e 

Five 
oO pe toy Easter Carol 

onpaes ce coe Fe Stee 
controlled by key—is not new,” ~ Services 
plained Mr. Wilfred. “It was possi- 
ble before electricity was used. There 
was one man named Bishop who 
age a — which was exhibited wi > 
in the o arnum museum in New 
York. The light was supplied merely al $ a sated 
by backing the orgain against a win- 100 
dow. This, like other such instru- 

THE STORY 

THE CROSS 
A short, easy setting for 

Solo Voice and Chorus 

—— gave — ge Fong with- 
out form or rhythm. That is where P 
xd organ =. a beam of white The above sent post paid 
light, six inches in diameter, is put 
through the mechanism of my organ, 50c 
which by secret processes changes it 
into color forms. The keyboard has 
six units with five control discs, one The 
for each of the fingers. H. W. GRAY CO. 

“The even color that floods the 

2 W. 45th St., New York, N. Y. 

screen is termed the accompaniment. 
In the center of this is the solo figure. 
This may be square, it may be circular, 
or a combination of various figures 
as, say, a combination of various pyra- 
mids which will turn and twist and 
stretch upwards like arms.’ 

Sole Agents for Novello & Co. 

TO CHURCH ORGANISTS 
If your audience appreciates 

DISTINCTIVE TONE QUALITY 

i HARMONIOUS STOP SELECTION 

FINE TONE MODULATION 

ARTISTIC EXTERIOR DESIGN 

SUPERIOR FINISH 

If YOU appreciate all of these excellent qualities, and 

desire besides, Ease of Expression; Rapidity of Repe- 

tition; Noiseless Swell Shutter Operation; then YOU 

will recommend a Wicks “Direct Electric Action,” 

or a “Unified” Organ. 

Ask Our Church Sales-Purveyor 

WICKS PIPE ORGAN CO. 
U. S. Patented “Direct Electric Magnet” 

HIGHLAND - s - - ILLINOIS 

A New and Characteristic Suite for Organ 

“TANGLEWOOD TALES” 
(after Hawthorne) 

By R. S. Stoughton (Composer of “Persian Suite,” “Egyp- 
tian Suite” and “In India” 

I. Cimos’s Palace Glarpamente) .... ..0...cccccencness 75c 
. By the Pool of Pirene (Moderato ma molto mistico) 60c 

3. The Pygmies (Allegretto Scherzando) ............. 60c 
This suite is not published in book form. 
Sheet music discount allowed. 

Send for complete Organ Catalog 

WHITE-SMITH MUSIC PUBLISHING CO. 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 

BOSTON 11 NEW YORK CHICAGO 

HORACE 
WHITEHOUSE 

Organ Recitals—Instruction 

Concerts—Festivals 

Address 

College of Music 
and Fine Arts 
824 North Penna Street 

INDIANAPOLIS, INDIANA 

The Modern Scientific 
Organ School 

Aims to develop musicianship and not 
merely make organ players. To that end 
it employs as instructors— 

Recitalist for the Board of Education, to teach organ. 
Philip James, the Eminent Composer and Conductor, to 

teach theoretical subjects. 
J. Ed. Schlette, of Schlette Organ Co., to teach the care 

of the organ. 

For terms and dates address 2067 Fifth Avenue, NEW YORK CITY 

W. A. Goldsworthy, Organist St. Andrew's Church and © 

PIPE ORGAN SUPPLIES 
We make a specialty of small Electro Magnets for Pipe 

Organs and general Electric Actions requiring Magnets of the 

smaller types. 

Threaded Brass and Steel wires. 

Special formed wires. 

Stampings to order. 

Brass and Bronze contact wires, and many styles of 

Action Springs. 

Let us figure on your special requirements. 

THE W. H. REISNER MFG. CO. 
Hagerstown, Md. 
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With the Moving 
Picture Organist 

Valuable Advice for The Theater Players, Set- 

tings fer Phote Dramas, Reviews 
ef New Music, Etc. 

By WESLEY RAY BURROUGHS 

[Queries pertaining to this line of a 
modern organist’s — may be eaaronved 
to Mr. Burroughs, care of The Diapason, 
Caigase, or 493 Melville street, Rochester, 

Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.) 

WEDDING MUSIC. 
We venture to predict that the aver- 

age layman, when the subject of wed- 
ding music is mentioned, thinks imme- 
diately of the Mendeissohn and Wag- 
ner wedding marches, which have be- 
come so hackneyed by constant use 
that it is a matter of wonder to many 
musical people familiar with organ lit- 
erature that more organists do not use 
numbers like Guilmant’s “Marche Nup- 
tiale’ in F major, a magnificent com- 
position (written for the marriage of 
King Edward Vit), and also _ his 
“Marche d’ Ariane,” a brilliant and sat- 
isfying piece to ‘perform. Then, too, 
Sousa and DeKoven have been inspired 
to create two wedding marches, which 
are refreshingly new and excellent. 
When we come to the matter of play- |. 

ing wedding scenes as found in pictures, 
we find the great difficulty to be that 
the nuptial scenes do not last a suffi- 
ciently long period to enable one to get 
through even two pages of an average 
composition. In « recent film, however, 
the producer has evidently seen a light, 
for the entrance to the church is shown, 
with the procession to the altar, the 
ceremony is the right length, and the 
recessional is so timed that liberal por- 
tions of each three numbers may be 
played. 

A ceremonial gem is Lund’s “Before 
the Altar.””. DeKoven’s famous song 
and several of Jacobs-Bond’s _ ballads 
are also good. Saint-Saens’ “Benedic- 
tion Nuptiale” should be used oftener, 
we believe. 
There are also scenes of the wedding 

festivities, apart from the ceremony, 
which offer opportunities to play num- 
bers like Donizetti’s ‘‘Hail the Happy 
Bridal Day” (“Lucia’’), “Wedding 
Morn,” from Stanley’s “Romantic 
Suite” and other works like Strobl’s, 
which is a quiet dramatic piece. In a 
modern film scene showing the bride-to- 
be preparing for the marriage there oc- 
curred a. title: “A bit of blue.’’ Here 
we used the recent popular ballad, ‘‘In 
my Sweet Little Alice-blue Gown,” and 
it gave evident pleasure to the patrons. 
A select list: 

Organ Solos. 
‘“‘Marche Nuptiale,’ Guilmant. 
“Marche d@’Ariane,” Guilmant. 
“Cantilene Nuptiale,’”’ Callaerts. 
‘Benediction Nuptiale,”’ Saint-Saens. 
‘‘Wedding Chimes,”’ Faulkes. 
Wedding March, DeKoven. 
Wedding March, Sousa. 
Wedding March, Mendelssohn. 
Bridal Chorus from “Lohengrin,” 

Wagner. 
Wedding Music, West. 
“Epithalame’’ (Bridal Ode), Barton. 
Wedding Prelude and Intermezzo, 

Nevin-Custard. 
“Sortie Nuptiale,” Jepson. 
Wedding Music (Festival Procession 

and Bridal Song), Jensen. 
Wedding Suite, G. Ferrata (J. Fisch- 

Faulkes (Ditson). 
Solo. 
(California Suite), 

er). 
“Nuptial Song,” 

Piano 
“Orange Blossoms” 

Friml. 
Piano Accompaniments. 

“Hail to the Bridal Day’’ (‘Lucia’), 
Donizetti. 
“Romantic Suite,” Stanley. 
“Bride’s Prayer,’’ Strobl. 
“Virgin’s Prayer,’’ Massenet. 
“Elsa’s Bridal Song’’ (‘‘Lohengrin’’), 

Wagener. 
‘Romance d@’Amour,” Eanes. 
Wedding Serenade, Tobani. 

Ceremonial Numbers. 
‘‘Before the Altar,’’ Lund (Denton). 
“Oh Promise Me,” De Koven. 
3 Promise Thee,” eevee. 
“Dear Heart,” Matt 
‘‘Melodie d’Amour,” a (B. M. Co.) 
“A Dream,” Bartleit. 
“At Dawning” and “The Heart of 

Her,” C. W. Cadman (Ditson). 
“O That We Two Were 

We Two Were Maying,’’ 

“The Wedding Vow," Ferrata. 
‘ft Love You Truly, * Jacobs-Bond. 
“For Thee,” Vannah. 

From the Oliver Ditson Company we 
receive an assortment of music suitable 
for wedding scenes and ceremonies. 
Dudley Buck’s Res me A. March”’ has as 
a finale a movement built ppon the Dox- 
ology and is a brilliant work. Mac- 
Master’s ‘‘Marche Nuptiale” in E 
makes a_ splendid recessional, while 
Gordon B. Nevin’s new ‘Festal Proces- 
sion” is a medium whereby the brilliancy 
of the reeds may be exploited. Faulkes’ 
“Nuptial Song’ (B flat) is a piece es- 
sentially different from the average wed- 
ding song, this opus being one the com- 
poser wrote and dedicated to the edi- 
tor of this column some years ago. 
‘‘Nuptial March,’’ by E. Barnard, is 

Maying,” 

in the style of an opening maestoso re- 
lieved by a quieter solo and accompani- 
ment. Reed’s ‘‘Love Song”’ is well suited 

for the delicate solo stops and will be 
effective on ceremonial scenes. 

“O Radiant Morn,” F. K. Stevenson. 
“O .Perfect Love,” Kramer. 
“Wedding Song,” Klengel. 
Here are three songs that are well- 

written, pleasing and useful. Steven- 
‘son’s work, for voice and organ with 
violin, "cello and harp obbligato, and the 
quintet ensemble, should prove a worthy 
number for the wedding repertoire, and 
in picture work is the right length for 
ceremonial scenes. Kramer’s song is 
introduced with chimes and is a quiet, 
devotional piece. The third is longer, 
further developed, albeit marked with 
simplicity of style. 

points Several salient impress us 
forcibly in perusing Dr. Carl’s book of 
Wedding Music issued by the Boston 
Music Company. The two well-worn 
marches are there; indeed, what col- 
lection would be complete without them? 
The three finest numbers, and _ those 
which will be most useful in film play- 
ing, are Arensky’s ‘‘At the Altar,” a 
flowing idyllic six-eight movement in 
F; MacMaster’s “Orange Blossoms,” an 
expressive lento in A, and Strelezki’s 
“Bride’s Song’ in the same key, a two- 
four allegretto piano transcription. 
Barnby’s famous’ song, “‘O Perfect 
Love,’ in quartet form, is__ included, 
while Lemmens’ “Wedding Morn” has 
been given a new name, the original 
manuscript which we copied years ago 
being labelled Pastorale in F.  Sibley’s 
“Song of Gladness” is in imposing 
minuet form, and Neustedt’s “Gavotte 
in Ancient Style’ is also given. Wag- 
ner’s “Tannhiuser” March and 
“Dreams” are edited carefully, while 
Smith’s “Entree Nuptiale’’ and Loret’s 
“Benediction Nuptiale’’ are in the quiet 
processional style. Of the three remain- 
ing numbers Tombelle’s “Bride’s 
March” and Loret’s ‘‘Marche Nuptiale”’ 
are both briliiant festival recessionals 
and we are sure the piece labeled ‘‘Wed- 
ding Day” by M. von Holst was original- 
ly published in the Organist’s Journal 
many years ago under the title ‘‘Christ- 
mas Sketch.” It is a four-four andante 
in A major. This volume is an excellent 
collection of wedding music, and is in- 
— in either theater or church 
work. 

NEW PHOTO-PLAY MUSIC. 
Edward S. Barnes has arranged and 

G. Schirmer has issued a set of “Ten 
Easy and Useful Transcriptions’ for the 
organ. These include Bach’s Arioso in 
A, Beethoven’s Minuet in G and Braga’s 
famous Serenade, placed for some un- 
known reason in G instead of the usual 
F major key. Five of Chopin’s pre- 
ludes (those in E, B and C minor, and 
in A and E major) are issued as one 
set, and then Gluck’s “Air from Or- 
pheus” is given an effective transcrip- 
tion. Laurens’ “Sieste’ in sharp 
major will prove acceptable for picture 
work, with its flowing right-hand ac- 
companiment and its sustained melody 
in the baritone register. The final four 
numbers are the Mendelssohn Wedding 
March, Schumann’s ‘‘Triumerei,” Wag- 
ner’s Bridal Chorus and_  Schubert’s 
famous ‘‘Serenade.”’ 
SPANISH: Two dances, “Malaguena’”’ 

and ‘“Habanera,” by Sarasate, are in 
a piano solo lot. The first in D major 
is an ‘‘andantino dolce’ and is quiet and 
brilliant by turns. The second is en- 
tirely in the brilliant style. Both are 
from his Opus 21. 
CHINESE: “Under the Chinese Lan- 

terns,” by Frances Terry, is a bit of 
Oriental writing of which there cannot 
be enough to supply the demand in pic- 
ture work at the present day. It is in 
G major and the relative minor. 
A legitimate organ solo is “Arabesque’’ 

by J. Gordon Seely, which opens with 
arpeggio passages (harp) accompanying 
the melody in G flat. A tempo rubato 
brings in some modulations and changes 
of rhythm, after which the _ flowing 
theme returns. 

Three additional pieces in the Recital 
Series are Friml’s “Chanson” in flat, 
which has an interesting theme with a 
syncopated chord accompaniment, and 
his ‘‘Dawn,” which has an accompani- 
ment in the right hand of  four-six- 
teenths to a quarter, while the melody 
is played with the oboe in the left 
hand. The third piece proves to be 
Fibich’s famous “Poem” in D, which is 
arranged here in D flat and labeled 
“Souvenir Poetique.’”’ All three are use- 
ful in light dramatic scenes. 

Answers to Correspondents. 

R. M. T., Chicago, Ill. We will prepare 
an article on solo numbers in the future 
and meanwhile mail you a short list. 

J. Henry Francis, organist and choir- 
master of St. John’s Church at Charles- 
ton, W. Va., and supervisor of music in 
the public schools of the city, made an 
innovation recently at his monthly mu- 
sical services by having some of his pupils 
play preludial recitals. The one on Dec. 
4 was by Mrs. Mildred M. Hardesty, or- 
ganist of the Baptist Temple, whose 
numbers were thoroughly enjoyed. By 
this method Mr. Francis not only stim- 
ulates his pupils to better work, but gives 
_ church the opportunity of hearing 
1em, 

Three pupils of Sidney Steinheimer, 
coach on theater organ playing and 
booking agent for theater organists, are 
holding first organist positions in the 
largest three Loew theaters in Greater 
New_York—the American, the Fulton and 
the Victoria—where they alternate with 
orchestras in playing Méller organs. After 
only one month’s coaching Mr. Stein- 
heimer has placed in two of New York’s 
leading photoplay houses Robert Hale, an 
organist from the West, and B. Stern, 
an organist from the South. There are 
over 200 pupils of Mr. Steinheimer play- 
ing in theaters. 

STAMM WILL LEAVE TULSA 

First Christian Church of City in Okla- 
homa in Financial Straits. 

Tulsa, Okla., is to lose Ernest Prang 
Stamm because the First Christian 
Church, of which he is choirmaster 
and organist, is facing financial straits 
due in part to a large building indebt- 
edness. His contract with the church 
will expire March 15, 

“Mr. Stamm has probably done more 
for the cause of good music during 
his two years’ residence in this city 
than any other inidvidual,” says the 
Tulsa Daily World. “He instituted 
public: recitals, giving these recitals 
free of charge and without extra com- 
pensation from the church. He has 
given sixty weekly recitals, at which 
he has played 337 compositions. Many 
local soloists, vocal and instrumental, 
and also artists from out of town have 
assisted in these programs. Mr. Stamm 
was one of the organizers and is di- 
rector of the Tulsa Male Chorus, 
with a membership exceeding 100.” 

Mr. Stamm dedicated the organ at 
the First Christian Church Feb. 3, 
1920, and became organist March 1 
of the same year. He went to Tulsa 
from St. Louis, where he spent virtu- 
ally all of his life, and was one of the 
leading St. Louis organists, also di- 
recting the Liederkranz mixed chorus 
of 200 voices. 

Reynolds Represents Estey. 
James N. Reynolds, the Atlanta or- 

gan builder, who resigned on Dec. 1 
as southeastern representative of the 
Kimball Company, has assumed his 
new duties in charge of the sales de- 

partment for the southern states of 
the Estey Organ Company, beginning 
active work on Jan. 1 his an- 
nouncement is not per interest 
since Mr. Reynolds was for a long 
period with the Estey Company some 
years ago and the new work is 
in effect a resumption of the former 
connection with his old house. The 
same arrangement, substantially, as 
existed with the late connection pre- 
vails in the new as to matching of 
the Estey line about where Mr. 
Reynolds’ line of small pipe organs 
ends, and the activities in the Atlanta 
plant continue as before. During Mr. 
Reynolds’ former connection with the 
Estey Company he was signally suc- 
cessful, not only building up a healthy 
southern business where little atten- 
tion had been paid the South previ- 
ously, but making sales over a wide 
area of the country at large, and man- 
aging much special work. As the Es- 
tey work is peculiarly suited to the 
South and southern trade, and as the 
company is favorably known through- 
out the South, coupled with the fact 
that Mr. Reynolds is a southerner of 
wide acquaintance, the future augurs 
well for business for the old New Eng- 
land house in a field where it is al- 
ready well represented. 

An audience of 1,300 people filled St. 
John’s Lutheran Church at_ Reading, 
Pa., and about 500 were unable to gain 
admittance on Dec. 18 when the choirs 
of Trinity Lutheran Church, of which 
Henry F. Seibert is organist and choir- 
master, and of St. John’s’ Lutheran 
Church, Earl W. Rollman, organist and 
choirmaster, sang H. Alexander 
Matthews’ “The = of Christmas” 
at 3:30 in the afternoon. 

GAN PIPES 

125 Austin Street 

PIPES SCIENTIFICALLY MADE ARTISTICALLY VOICED 
QUALITY AND SERVICE SATISFACTION GUARANTEED 

JEROME B. MEYER & SONS 

Commercialism has never been 
the predominant NOTE with us. 
Rather, our lofty aim, “The best 
in material and workmanship is 
none too good.” Over a quarter of 
a century serving the trade sub- 
stantiates our claim. 

Keen, individual and personal 
attention are incorporated in all 
orders, large or small. 

WISHING YOU ALL A HAPPY 
AND PROSPEROUS NEW YEAR 

MILWAUKEE, WIS. 

64 E. Van Buren St. 

New York: 

Chicago: 

QUALITY 
Rather than quantity has been and 
still is the object we are constantly 
striving for; naturally the result is 
gratifying in the vast number of 
satisfied clients and the ever increas- 
ing volume of sales. 

Organ Blowers 
Are noted for their Efficiency, Quietness of 
Operation and Durability and are in a distinct 
class by themselves in these three particulars, 
and in addition they cost no more than other 
inferior types. 

Modern Organ Blowing, free on request 

14,000 Kinetics giving splendid service 

KINETIC ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 

41 Park Row 

KINETIC 

Boston: 15 Exchange St. 
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Great Work of Courboin in 

Six Recitals 

By One of the Audience 

New York, Jan. 19.—In the Decem- 
ber and January issues of The Diapa- 
son appeared comprehensive accounts 
of the brilliant debut in New York and 
Philadelphia of the rising young star 
of French organ music, Marcel Dupre, 
who was brought over by the Wana- 
maker concert direction for the pur- 
pose of participating in the inaugural 
recitals upon the new instrument in 
the New York Wanamaker Audito- 
rium. 
Associated with M. Dupre in these 

recitals was Charles M. Courboin, for- 
merly of Antwerp Cathedral, and well 
known throughout America for his 
brilliant recitals. Of the series of four- 
teen inaugural recitals on the new Au- 
ditorium organ, Mr. Courboin played 
six. Mr. Courboin had played only 
twice before in New York publicly, the 
first time at a guild convention at the 
City College in 1918 and the second 
time at Aeolian Hall, in 1919. Since 
the latter concert Mr. Courboin had 
not played in New York. He was 
greeted at his first recital on the eve- 
ning of Nov. 22 by a splendid audience 
of musicians and music lovers, and 
revealed anew his phenomenal gifts 
of memory, his finely balanced sense 
of tone color, his vibrant rhyth- 
mical sense and that virtuosity of tech- 
nique that has distinguished his play- 
ing always. The erudite musician 
must acknowledge his mastery of 
Bach and classics, and the average 
music lover at the same time is de- 
lighted and pleased with his interpre- 
tation of less severe music from other 
great masters. With the background 
of a severe European musical training, 
Mr. Courboin has developed an ability 
to interpret the great works of organ 
literature in a manner to appeal to 
crowds of people; as one New York 
critic expressed it: “Courboin’s genius 
is not for the precious féw; he has the 
eift of moving crowds.” 

Mr. Courboin’s programs on the new 
Auditorium organ were models of 
good balance. In the use of modern 
tonal and mechanical accessories his 
playing opened new possibilities. For 
instance: it was a daring thing for 
him to make a transcription for organ 
of Debussy’s “Afternoon of a Faun,” 
that subtle, vague, exquisite orchestral 
tone-poem, but Courboin’s arrange- 
ment and his playing were completely 
successful. H. T. Finck, critic of the 
New York Evening Post, said of this 
performance: “I  was_ particularly 
struck by his extremely ingenious and 
truly inspired registering of Debussy’s 
‘Afternoon of a Faun.’ * I con- 
fess I never enjoyed it so much at an 
orchestral concert as I did last night. 
Great are the powers of the modern 
organ!” The New York Herald de- 
scribed his playing as “masterly” and 
his technique as being marked by “ex- 
traordinary skill in velocity.” 

Like M. Dupre’s recitals, the recitals 
of Mr. Courboin attracted enormous 
audiences, hundreds being unable to 
obtain admission to the hall. At the 
close of each program the audience re- 
mained and demanded encore after en- 
core. So great an impression had been 
made by the Debussy transcription 
that Courboin was obliged to play it 
at every recital. 
The association of these two great 

performers has indeed constituted a 
great event in the history of the organ. 
Some fifty thousand people of Phila- 
delphia and New York have had an 
opportunity to hear and compare the 
interpretation of musical masterpieces 
upon instruments fully worthy and by 
artists richly endowed. Comparisons 
are odious, and in a case of great per- 
formers, superfluous. One music lover 
after hearing both Dupre and Conr- 
doin plav many times expressed the 
oninion that Dupre was a sculntor and 
Courboin a painter, each eanally great 
: we way, and yet totally different in 
Stvle, 

Mr. Courboin’s programs on the New 
York organ were as fo'lows: 
Nov. 22—Passacaglia in C minor, Aria 

from Suite in D and Fugue a la Gigue, 
Bach: Third Chorale in A minor, Cesar 
Franck; Allegretto, De Boeck; “The 
Afternoon of a Faun.” Debussy; “‘Abend- 
lied,” Schumann; “L’Organo Primitivo,” 
Yon; “The Bells of St. Anne de Beau- 

pre,” from “St. Lawrence Sketches,” 
Russell; “Marche Heroique,’’ Saint-Saens. 
Nov. 28—Concert Overture, Maitland; 

Andante from First Sonata, Mailly; Pas- 
torale from Second Symphony, Widor; 
Prelude and Fugue in A minor, and Pre- 
lude and Fugue in C sharp major, from 
‘Well-Tempered  Ciavichord,’’ _ Bach; 
“Liebestod,” from ‘Tristan and Isolde,” 
Wagner; Pedal Study, Yon. 

Dec. 2—Allegro Vivace from Fifth Sym- 
phony, Widor; ‘Invocation,’ Mailly; ‘‘La 
Fileuse,’’ Raff; Toccata and Fugue in D 
minor, Bach; ‘Grande Piece Symphon- 
ique,’’ Franck. 

Dec. 7 —- “Grand Choeur Dialogue,” 
Gigout; Cantilena, Mailly; Allegretto, 
Wolstenholme; Chorale Prelude on “In 
Thee Is Joy,’’ Bach; Sixth Sonata, Men- 
delssohn; ‘Forest Murmurs” from ‘‘Sieg- 
fried,” Wagner; “Piece Heroique,”’ 
Franck. 

Dec. 14—Sonata Cromatica, Yon; Lar- 
go from Third Symphony, Saint-Saens; 
Allegro Moderato from Concerto in B 
flat, Handel; Fantasie and Fugue in G 
minor, Bach; “The Afternoon of a Faun,” 
Debussy; Prelude to ‘‘Die Meistersinger,”’ 
Wagner. 

Dec. 27—Gala Organ Concert ky Marcel 
Dupre and Charles M. Courboin: Prelude 
and Fugue in A minor, Bach, and Noel 
with Variations, d’Aquin, (Marcel Dupre): 
“Viece Heroique,’’ Franck; Aria, Lotti, 
and Fantasie and Fugue in G minor, 
Bach, (Mr. Courboin); ‘‘Carillon,’’ Emile 
Bourdon, and Prelude and Fugue in G 
minor, Dupre (Mr. Dupre); Prelude in E 
major, Saint-Saens; “Invocation,” Mailly, 
and Pedal Study, Yon, (Mr. Courboin); 
Final Improvisation (Mr. Dupre). 

Claude B. Ball Opens School. 

Claude B. Ball, well known to thea- 
ter organists in Chicago and for 
seven years head of the educational 
department of the Rudolph Wurlitzer 
Company, in which position he has 

CLAUDE B. BALL. 

trained players for the unit orchestra 
and helped them procure positions, 
has opened a school of his own, with 
headquarters in the Kimball Building, 
Chicago. He will devote his time to 
teaching his specialty, moving-picture 
accompaniment on the organ. In- 
struction will be given on a three- 
manual Kimball organ recently in- 
stalled. At the same time he will 
endeavor to place pupils as soon as 
they are prepared to take positions. 
Mr. Ball in his experience has actual- 
ly placed more than 300 pupils in posi- 
tions in theaters in all parts of the 
country. 

Trinity Lutheran Church at Canton, 
Ohio, of which Carl Schoman is organist 
and choirmaster, had a unique Christ- 
mas service and before the time for the 
service to begin the doors were closed as 
it was impossible to accommodate all who 
desired to attend. For his preliminary 
recital Mr. Schoman played Malling’s 
‘‘Bethlehem.”’ Yon’s “Gesu Bamhino” and 
“The Holy Night” by Buck. The church 
was dark, except for an electric star 
hung high in the chancel and large elec- 
tric lights behind a window above the 
altar. The church was decorated with 
greens and eight ,plain Christmas trees 
were placed in the chancel. The choir 
carried lighted candles in the proces- 
sional. Besides the regular program, the 
choir and quartet each sang a carol in 
the choir room and parish hall just be- 
fore the processional. In the afternoon 
Gaul’s “Holy City’? was sung by Trinity 
choir and the North Canton Christian 
choir to a capacity audience. 

“Choir Notes” is the name of a new 
and novel publication whose _ printing 
press is the mimeograph and which is to 
appear from time to time to maintain the 
interest and increase the information of 
the choir of the Fordham Lutheran 
Church of New York, of which Julius 
Mattfeld is organist and choirmaster. 
One of the features of the paper is a re- 
view of the anthems sung at the church 
‘and a sketch in brief of the composer of 
each. “Choir Notes’? should accomplish 
much in binding the church and the choir 
more closely together. 

THE 

SIMPLEX 
ORGAN 
BLOWER 

Construction 
100% perfection 

The Most Simple in Construction 
The Highest in Efficiency 
The Quietest in Operation 
The Most Reasonable in Price 

We employ no traveling salesman—Send us your name 

and address and let us tell you who we are. 

The B-F Blower Co., Fond du Lac, Wis. 

Highest Quality 
Electro-Pneumatic 

PIPE ORGANS 
Churches 

Theatres to 
Residences None 
CORRESPONDENCE SOLICITED 

MALARKEY PIPE ORGAN CO. 
BASIC, VA. 

Second 

MUSIC RENTED 
Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of. cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 

WESTERN MUSIC LIBRARY. Inc. 
64 East Van Buren Street CHICAGO 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
ESTABLISHED 1900 PHILADELPHIA, PA. 

GEORGE E. LA MARCHE 
PERSONAL SERVICE 

Yearly Care of Organs Moving Organs Cleaning and Refinishing 

BLOWERS INSTALLED 

Tel. Newcastle 1511 6830 Osceola Ave. CHICAGO, ILL. 

MOVIE ORGANIST 
Who strive to set astandard in their community for musically interpreting “Feature Pictures” wil! 

be interested in our 24-page thematic catalog of recent publications. Send for your copy TODAY. 

Address W. A. QUINCKE & CO. Box 48, Sta.C LOS ANGELES, CAL. 
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GIFT OF GEORGE F. JOHNSON. 

Three-Manual Austin for St. James 
Church, Johnson City, N. Y. 

Elisha Fowler, representative of the 
Austin Organ Company, has secured |‘ 
a contract for a three-manual organ 
for St. James’ Church, Johnson City, 
N. Y. Johnson City is one town 
where business is good and everybody 
is happy. The Johnson City factory 
is running overtime with 13,000 em- 
ployes. In the course of a few weeks 
the new Victory plant will be open 
and 2,000 more employes will be put 
to work, George F, Johnson is giving 
the organ. The specification follows: 

GREAT ORGAN. 
Bourdon, 16 ft., 61 pipes. 
Opea Diapason, 8 ft., 61 pipes. 

*Violoncello, 8 ft., 61 pipes. 
*Gross Fléte, 8 ft., 61 pipes. 
*Harmonic Flute, 4 ft., 61 pipes. 
Tuba, 8 ft., 61 pipes. 
Cathedral Chimes (in choir box), 20 

bells. 

*Enclosed in choir box. 

SWELL ORGAN. 
Bourdon, & ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
itohr Fiéte, 8 ft., 73 pipes. 
Viole d@’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, § ft., 61 pipes. 
Echo Salicional, 8 ft., 73 pipes. 
Flaute Traverso,’4 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Trervlant. 

CHOIR ORGAN. 
Geigen Principal, 8 ft., 73 pipes. 
tiom Fiod.e, & ft., 72 pipes. 
Dulciana, § ft., 73 pipes. 
Flute d’Amour. 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
‘ elestiai Harp, 61 notes, 
Tremulant. 

PEDAL ORGAN (Augmented). 
Open Diapason, 16 ft., 32 notes. 
Gedeckt (from Swell), 16 ft., 32 notes. 
‘oord n (Great), Seft, 16 ft., 32 notes. 
Gross Fite, 8 ft., 32 notes. 

Preludial Recitals by Clemens. 
Dr. Charles E. Clemens, organist 

and director at the Church of the 
Covenant in Cleveland, began on Jan. 
15 a series of organ recital preludes to 
the morning service. The preludial 
programs begin promptly at 10:50. 
For the first one Dr. Clemens played 
3oellmann’s “Gothic Suite.” Jan. 29 

he played Saint-Saens’ “The Swan” 
and the allegretto con moto from 
Boellmann’s Second Suite. 

KAYLOR & CLARK 
MANUFACTURERS OF 

METAL 
ORGAN PIPES 
HAGERSTOWN, MD. 

PARVIN W. TITUS, &. A. 6. 0. 
cnaguer and CHOIRMASTER 

hrist Church Cathedral 

INSTRUCTOR NEWCOMB COLLEGE 
RECITALS - INSTRUCTION 
1622 Sixth St., New Orleans, La. 

ARTHUR J, GUTOW 
Theatre Organist--Instructions 

Woodlawn Theatre CHICAGO 

O. C. BODEMULLER 
Organist-Choir-Master, Temple Sinai 

Director 

THE BODEMULLER ORGAN SCHOOL 

1748 Jackson Ave., New Orleans 

HAROLD GLEASON 
ORGANIST 

University of Rochester 

Eastman School of Music 

ROCHESTER, N. Y. 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Furnished on 
Organs New 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

Facto Bell Phone tory an 
Tioga 8402) 605 West Erie Ee Fidiadelphia 

Jarvis Organ Co. 
PIPE ORGAN 
BUILDERS 

GET OUR ESTIMATE ON 
REPAIRS - TUNING - ADDITIONS 

REBUILDING, Etc 

Complete Electric Actions Manafacturers of 
Made up and Supplied to Percussions, Etc. 
Small Builders 

HAIR PIN MAGNETS 
a ~ 
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ay 
a ~ 

Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. We have developed 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
cially for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

Qg GYL 
CG 

ORGANS 
Tubular and Electro- 

Pneumatic Action 

SCHAEFER ORGAN CO. 
Schleisingerville, Wis. 

KIMBALL NEWS 
The general manager of the company which is the great- 

est user of organs of high quality, The Stanley Company of 
America, writes a fellow exhibitor: “ . . . in our experi- 
ence, which covers a period of fifteen years, there is only one 
organ that seems to qualify in every department, and that is 
the Kimball.” 

Across the continent, a correspondent writes of the new 
Neptune Theatre instrument in Seattle: “Mr. Gellerman says 
he is going to complain to you that people sit through two 
shows just to hear the organ, and that it hurts business be- 
cause they need the seats tor others who are standing outside 
on busy nights.” 

Of a large Kimball Solo Player residence organ, the 
owner tells us in a letter of invitation to a concert: “It is 
just about a year now since a Kimball or any other service 
man has done any work on‘my organ, and with the little atten- 
tion I give it everything is working perfectly. I went over 
‘the reeds a few days ago and now they are in perfect tune and 
the organ, as a whole, is just as perfect as the day your men 
left it after the installation.” 

It would be impossible to remember and quote the 
enthusiastic praises bestowed upon the organ for the Scottish 
Rite Cathedral at Tacoma by the several Chicago and outside 
organists who tried it at the factory. There was no dissenting 
voice to the verdict that it is on a very high plane and that the 
action is unbeatable. The tone quality was similarly praised 
and the speech of the pipes especially commented upon, the 
appeal of refinement being the more notable in view of the 
open position of the organ in the erecting room, without the 
enclosing walls of the permanent concrete chambers now 
waiting to receive it. 

There’s nothing finer in the world than the Kimball organ 
today. 

W. W. KIMBALL CO. 
Established 1857 CHICAGO KIMBALL HALL 

TELLERS - KENT ORGAN CO, 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halle, Residences & Theaters 
CORRESPONDENCE SOLICITED 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairse—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc, eta 

JAMES COLE 
80 Wareham §8t. Medford, Mass. 

DENISON BROS. 
Manufacturers of 

ORGAN = KNOBS FOR CHURCH 
REED ORGANS 

Name shane Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 

Established 1873 
DEEP RIVER CONN. 

ROSSETTER COLE 
Composition and Theory. Prepares for 
Examinations in American Guild of 

Organists. 

719 Fine Arts Building, Chicago. 

Where 

DEAGAN 
Percussion oe 

oon ee € 

Musical re 
ng Oa — 
— Instruments 

Are Manufactured 
DEAGAN BUILDING 

The Largest Factory of Its Kind in the World. 

(ABSOLUTELY FIREPROOF) 

A large output of uniformly high quality 

instruments made possible by ample facil- 

ities and standarérzed methods of con- 

struction insures jor the Organ Builder 

a constant and dependable source of 

percussion supplies Catalog on request. 

J.C. DEAGAN, Inc. 
DEAGAN BUILDING : 4211 Ravenswood Ave. 

CHICAGO 
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VICTORY FOR WICKS’ CLAIM. 

Company Wins Patent Rights Brief 
on Direct Electric Action. 

After a long and determined fight 
for recognition by the Wicks Pipe Or- 
gan Company of claims for original 
construction of the “direct electric 
magnet,” as used by this firm, the 
United States patent office has grant- 
ed a patent right brief to that com- 
pany, covering the essential points in 
the manufacture and construction of 
the magnet used in the opening of the 
valves that control the speech of 
organ pipes. This step guarantees to 
the Wicks company the exclusive 
right to the manufacture and use of 
its “direct electric magnet.” The 
Wicks company’s officers feel elated 
over the success of their attorneys in 
securing this endorsement of their 
claims. 

Joins Estey Staff in Gotham. 
Charles Clifton White, formerly of 

Boston, a devoted organ “fan” of many 
years’ standing and lately connected 
with the organ department of the W. 
W. Kimball Company, has become 
identified with the New York office of 
the Estey Organ Company and will 
have charge of a part of the large 
territory covered by that office. 

The Christmas candle light service is a 
special feature at the Rogers Memorial 
Church of Fairhaven, Mass., of which 
Alton B. Paull is organist and choirmas- 
ter. The Gothic edifice is one of the most 
beautiful in New England and with the 
light from many ‘candles there is an ideal 
setting for the vespers on Christmas 
night. Mr. Paull’s choir sang _ several 
beautiful carols and anthems and his or- 
gan numbers included d’Aquin’s ‘‘Noel,”’ 
Yon’s “Sicilian Bagpipe’ and the Halle- 
lujah Chorus from “The Messiah.” 

Lorenz’s Easter Music 
Easter Choir Cantatas 

“Victory,” by Henry Wildermere. (New 
1922). Very brilliant, showy and mod- 
erately difficult cantata. 60 cents net. 

7 edeemer Lives,” by Ira B. Wil- 
son. (New 1922). Easier than “Victory,” 
Melodious, devout and colorful. 60c net. 

These two cantatas sent on approval. 
To get seven different cantatas on ap- 

proval advance 15 cents for postage and 
packing. After 10 days pay 60 cents per 
copy for those not returned postpaid. 
State grade of difficulty desired. 

Easter Anthems 
Our ten most popular out of over three 

hundred we publish sent on approval 
upon request. Must be. paid for or re- 
turned postpaid after ten days. 

New Easter Solo for 1922 
“I Know That I shall Live Again,” by 

Ira B. Wilson. 
50 cents per copy. High, Medium, and 

Low Editions. A copy of the edition 
wanted sent on approval. Must be paid 
for or returned postpaid after ten days. 
Our catalog lists over forty Easter solos 
and duets with a convenient plan for 
getting them on approval. 

Please mention “The Diapason” in ordering. 

L OREN New York, Chicago 
PUBLISHING LO, and Dayton, Ohio 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

James Topp 
Repairing, Tuning 
and Mlaibling 

Organs Kept in Condition 
by the Year 

This is a thoroughly 
established business 
with a reputation ~ 
earned through the 
results achieved. 
Electric Blowing Plants 
Supplied and Installed. 

217 West Illinois St. 

CHICAGO Telephone 
Harrison 1340 

PIPE ORGAN TUNING 
PROMPT—EFFICIENT—SERVICE 

MOORHOUSE & WORRALL 
CARNEGIE MUSIC HALL 

Hazel 645-R _—‘ Forbes St., Pittsburgh, Pa. 

REPAIRING REBUILDING 
ELECTRIC BLOWERS 

THOS. H. WOOD 
Pipe Organ Builder 

EXPERT VOICER AND TUNER 
Rebuilding and Modernizing a Specialty 
ELECTRIC BLOWERS INSTALLED 

137 CORONA AVE., CORONA, L.[ ., N.Y 

FREDERICK JOHNSON 
CONCERT ORGANIST 

Director of Music Department 
Bradford Academy 

BRADFORD, MASS. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Specialty 

ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

FERDINAND DUNKLEY 
F. A. G. O., F. R. C. O. 

RECITALS INSTRUCTION 
Church of the Advent 
BIRMINGHAM, ALA. 

J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

MARIE V. BRADY 
Organist—Director of Music 

St. Sebastian’s Church Chicago 
Wellington 1921 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 

FRANK A. TABER, M. A. 
CONCERT ORGANIST 

Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wis. 

ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 

Organist Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

...“One of the premier Organists of the United States.”—Worcester (Masa.) Telegram. 

Address, 824 Marlyn Road, Overbreok, Pa. 

Communion Service in A 
By DANIEL PROTHEROE 

Price, 75 cents postpaid 

A service that shall be concise, devotional, and musically 
rich and well made is an essential need of every Episcopalian 
choirmaster. These qualities are notably present in this ex- 
cellent setting of the Communion Office which avails itself 
with dignity of the emotional effects in the sacred text by its 
melodic vigor and smooth or trenchant harmony. The words 
are without repetitions, and the voice-writing presents no 
difficulties to the average mixed or boy choir. 

A New Sacred Cantata for General Use 

The Crown of Life 
By GEORGE B. NEVIN 

Price, 75 cents, postpaid 

Says Harvey B. Gaul, noted composer and critic, in The Pittsburgh 
Post: 

“If within a year this cantata is not found—and heard—in every 
choirloft from Charleston, S. C., to Charlestown, Mass., 1 am a poor 
guesser. First of all, it sings; and the organ part plays. Mr. Nevin 
writes, as he has always done, with a fluent facile pen, and the result 
is a vocal work that fairly hums along. It takes about 40 minutes in 
performance; and should prove grateful both to choir and congre- 
gation.” 

A copy of this cantata will be sent for examination with 

return privilege to organists and choirmasters on request 

Ask to have your name 

added to our Mailing List 

OLIVER DITSON CO., 178-179 Tremont St., Boston 16 
Chas H. Ditson & Co., 8-10-12 East 34th St., New York 

Order of your local dealer 

es . 

J. FISCHER & BRO. 
Fourth Avenue at Astor Place 

INTRODUCING 

CARL McKINLEY 
(Hartford, Conn.). 

as a composer of Organ Music 

Arabesque (No. 5027)........ 75 

Cantilena (No. 5028)........ 75 

Carl McKinley was born at 
Yarmouth, Maine, in 1895, began 
the study of music at the age of 
five, and received the degree of 
Mus. Bac. at Knox Conserva- 
tory of Music, Galesburg, IIli- 
nois, in 1915. Two years later 
he was graduated from Harvard 
with special honors in music;' 
later studied organ with Gaston 
M. Dethier. 

Thematics of new Organ Music upon 
request 

NEW YORK 

When Ordering Cathedral Chimes 
for Your Pipe Organ 

Specify 

DURFEE TUBULAR CHIMES 

The First in the Market 

Sold on Approval 

WALTER H. DURFEE & CO. 
PROVIDENCE, R. I. 
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Quartet and Chorus 

By HAROLD W. THOMPSON, Ph. D. 

KEY TO PUBLISHERS—D: Ditson. F: 
J. Fischer & Bro. G: The H. W. 
Company. S: G. Schirmer. St: Th 
thur P. Schmidt’ Company. B: Boston 
Music Company. Su: Schuberth. 
Composers’ Publication Society. 

Settings of the Magnificat and Nunc 
Dimittis. 

In the non-liturgical churches the 
use of canticles is growing. Nothing 
could be more appropriate for a com- 
munion service than some setting of 
the Agnus Dei; a Magnificat gives the 
spirit of Christmas; a Nunc Dimittis 
makes a beautiful closing number for 
an evening service; a Jubilate or Te 
Deum celebrates a festival. And so 
we are all returning to a use of these 
grand hymns of the church. All Prot- 
estant choirmasters, therefore, will be 
interested in a list of settings of the 
canticles used in the Protestant Epis- 
copal Church at the evensong service: 
Barnes in D. (B) 
W. Davies in C. (G) 
Harwood in A flat. (G) 
James in D. (S) 
Martin in A. (G) 
Morley, ed. by Burgess and Shore. 
Noble in A minor. , Su) 
Noble in B minor. (Su) 
Noble in G minor. (S) 
Parker in E. (G) 
Purcell in G minor. (G) 
Stanford in A. (G) 
Stanford in B flat. (G) 
Tallis, ed. by Burgess and Shore. 
S. S. Wesiey in HB. (G) 
West in at. (G) 

Willan in B fiat. ( 
Willan in E flat. (G) 

This list might have been extended 
indefinitely, but I was resolved to 
name nothing that was not really ex- 
cellent. There are many useful and 
melodious services like Field in D that 
will at once occur to all Episcopal 
choirmasters. Others may recall very 
difficult ones like Bairstow in D that 
are hardly practical even for a well- 
trained choir. Then there are a lot 
of good ones, undoubtedly, that I 
don’t know; boni philologi est quae- 
dam nescire. For instance, I have 
heard Mr. Noble praise Stanford in 
C, and Mr. Candlyn says that Walmis- 
ley in D minor is a favorite setting 
in England. But now for a descrip- 
tion of this choice lot, with a warning 
that they are all intended as chorus 
settings, most of them intended for 
boy choirs. 

(G) 

(G) 

The settings by Barnes and James 
are both modern in their harmonic 
treatment and to me very appealing. 
The James Magnificat is rather diff- 
cult. I use both these settings of the 
Nunc with a quartet choir; the James 
setting can be made a very effective 
closing anthem by singing only the 
first three pages without the Gloria, 
letting the anthem end with the lus- 
cious baritone solo pianissimo. So far 
as I know, these are the best modern 
American settings; if you are looking 
for something a little more highly col- 
ored than the standard English works, 
have a look at these. 

The Morley and Tallis numbers are 
plainsong arrangements with faux- 
bourdon verses, edited by scholars 
who know Gregorian. For an Episco- 
alian church nothing could be finer 
* or Lenten use than these grand exam- 
ples of sixteenth century music. Oth- 
er great settings for a fine choir in a 
Gothic church are the ones by Purcell 
and S. S. Wesley. The Purcell setting 
has the chordal effects that made its 
composer loom up so high in English 
music; the sections for A-T-B may 
give trouble to a boy choir, but the 
rest of the work is not very difficult, 
and it would be worth doing if only 
for the sonorities of the great canon 
in the Gloria. The Wesley work is 
very difficult; some of it is in five 
parts, and some is for a double choir. 
Harwood in A flat is a standard 

service both here and in England. The 
evening canticles are not difficult, and 
the music is gracious and suave. 
tice the lovely Brahmsian bit on the 
words “to be a light.” Martin in 
is a sturdy, manly piece of writing, not 
difficult and characteristically serene 
and strong. 

The Noble settings 

three. 
are sunerb, all 

tings in mv library T think that two of 
them would be Noble in B minor and 
in G minor and the other would be! Lent; 

A | 

No- | 
chorus, 

| 

If I could have only three set- | 

Willan in B flat. Noble in B minor is 
the most popular; it is not difficult 
and is suited to almost any type of 
choir, though the tenors are supposed 
to be divided a bit in the Magnificat. 
.lThe Magnificat of the G minor is a 
brilliant composition, and the touch- 
ing Nunc opens with one of the most 
effective of baritone solos. The Nunc 
of the A minor setting is for men’s 
voices in unison. I use all three 
Nuncs with a quartet. If you haven’t 
seen these settings, examine them at 
once; nothing could be finer—at any 
rate, nothing so far has been finer. 

Parker in E is the most popular of 
American settings, and it deserves its 
fame. The Magnificat is provided with 
two Glorias and the Nunc with still 
another, all three very fine. This is a 
chorus setting, decidedly. 

Stanford in B flat is one of the 
stand-by settings. There is a sonorous 
bit on the words “He hath put down” 
that is worth more than all the music 
in a score of mediocre works. The 
Nunc is for men’s voices in two parts. 
The setting in A is about as good; 
there is a Gloria for double choir that 
limits its usefulness, though I should 
not consider it difficult. 

Both settings by West are cheerful 
and vigorous; both have interesting 
organ parts. The one in E flat is very 
popular; there is a pretty tenor solo 
in the Nunc and _ the whole thing 
“comes off” splendidly. 

The Willan settings I rank with No- 
ble’s. There are a pair, male and fe- 
male. The feminine setting in E flat 
has some of the composer’s most lus- 
cious modulations, and it is not diffi- 
cult. There is a little soprano solo in 
the Magnificat. The masculine set- 
ting in B flat is properly reckoned one | 
of the very great compositions of this | 
generation. The men’s parts divide in 
the Nunc. and in general the setting is 
rather difficult. but it rewards your 
trouble in preparation. The Gloria is 
just exactly right. 

Lent and Easter, 1922. 
1 have been asked for some early 

suggestions regarding Lent and 
Easter this year, and | shall try to 
comply, though almost nothing new 
for Easter has appeared as yet. 

If you have a good chorus choir, why 
not try some of the great English an- 
thems by Purcell and S. S. Wesley? 
Nearly everybody knows Wesley’s lit- 
tle gem “Lead Me, Lord,” suitable for 
any type of choir; it has a little solo 
for medium voice. This is Wesley’s 
easiest anthem; there are a number of 
other fine ones suitable for Lent. For 
example, “Wash Me Thoroughly” is 
quite easy, having only four parts, and 
the same may be said for “To My Re- 
quest.” Even a quartet could man- 
age these two fairly well. Then there 
is “Thou Judge of Quick and Dead,” 
one of the grandest chorus anthems of 
the English school; and there is “Cast 
Me Not Away,” a work of poignant 
beauty, requiring a six-part chorus? 

Of Purcell’s things for Lent there 
is first of all “Thou Knowest, Lord,” 
originally a part of the burial service, 
but used in English churches during 
Lent. This is Purcell’s loveliest an- 
them, and it is so easy that it can be 
done very effectively with a quartet. 
In five parts is the same composer’s 
“Remember Not, Lord, Our Offenses,” 
but it is not very difficult. “Let My 
Prayer Come Up” is a lovely two-page 
anthem for evensong that is especially 
appropriate for Lent; it is in five parts 
and is easy. All these anthems by 
Wesley and Purcell are published by 
Novello. 

Another excellent evening anthem 
for Lent is “Save Us, O Lord” (G), 
Bairstow’s finest composition, and his 
easiest. And still another evening an- 
them is Martin’s “Let My Prayer Be 
Set Forth” (G), gentle and serene mu- 
sic for any type of choir. 

Last month I called Noble’s “Save, 
Lord” (C) and James’ “By the Waters 
of Babylon” (G) the finest two com- 
positions of the past year; I am using 
them both this Lent. Both are for 

and the Noble number is in- 
tended for unaccompanied singing. A 
choirmaster who has a pretty good 
chorus can make no mistake in order- 
ing both these numbers. 

Barnes’ “I Know No Life Divided” 
(C) and J. S. Matthews’ “I Am the 
Bread of Life’ (C) are two anthems 
that will probably be used much this 

both are melodious and easy 

| rangement with parts 

and both can be sung by a quartet. 
The Barnes anthem has a baritone 
solo. The Matthews number will be 
excellent for a Lenten communion 
service; another recent anthem for 
such a service is Candlyn’s “Bread of 
the World” (G), with a tenor solo. 

H. A. Matthews has two new Len- 
ten anthems for unaccompanied cho- 
rus, both easy and effective: “A Ballad 
of Trees” (S) and “Deliver Me, O. 
God” (S); the former is one of the 
composer’s best things.” 

A Lenten anthem that I am doing 
this year is “A Penitential Prayer of 
the Fifteenth Century” (G), edited by 
Dickinson; it goes excellently with a 
quartet and affords opportunity for 
shading. 

For Easter not many new things 
have appeared. Candlyn’s “Alleluia, 
the Strife Is O’er”’ (C), is an easy 
and effective number for chorus, in 
strophic form, really a carol-anthem. 
Last year I used the same composer’s 
carol-anthem “Resurrection” (B) and 
convinced myself that it would go with 
a quartet very well. 

Last year Dr. Dickinson gave us the 
Polish carol “When the Dawn Was 
Breaking” (G), rather an elaborate ar- 

for soprano 
and alto solo; it calls for a chorus. 
Other splendid numbers edited by Dr. 
Dickinson are “By Early Morning 
Light” (G) with a soprano solo—his 
best Easter carol; “The Soul’s Re- 
joicing,” with a Mozartean flavor, and 
“A Joyous Easter Song” (G) of the 
seventeenth century, requiring a cho- 
rus. For the first two extra instru- 
mental parts for-’cello, violin and harp 
may be obtained, and both are excel- 
lent for quartet. 
The Boston Music Company pub- 

uishes a set of “Four Ancient Easter 
Chorales”; also the series of chorales 
and carols edited by Hirsch, including 
“At Dawn, When They Sought,” of 
the sixteenth century, and Vulpius’ 
“Praise to Our God”’—both excellent 
for any type of choir. These two I 

| use nearly every year with Dickinson’s 
“By Early Morning Light.” 

Schirmer’s “Easter Choir Annual 
No. 12” contains six fine carols b 
Barnes and No. 13 has three by J. S. 
Matthews. If you are looking for 
something easy and effective, look at 
these. 

If you have a chorus capable of such 
music, have a look at Bairstow’s “The 
Promise that Was Made” (G) and 
“Sing Ye to the Lord” (G). If you 
want something easier, look at Par- 
ker’s standard anthems for Easter: 
“Behold, Ye Despisers” (G) and 
“Light’s Glittering Morn” (S), both 
with baritone obligato. West’s setting 
of “Light’s Glittering Morn” (G) is 
a fine anthem for boy choirs. 

Stebbins on Tour South. 

Charles Albert Stebbins, the com- 
poser and organist of Second Church 
of Christ, Scientist, Chicago, left 
Jan. 2 for a brief trip through 
the South. During this trip he 
will inspect the completed installa- 
tions of several residence organs 
for which he drew up the plans 
and specifications. Upon his return to 
Chicago, Mr. Stebbins will resume his 
Sunday afternoon recitals upon the 
organ in the Aeolian studios in the 
Fine Arts Building. This organ, one 
of the finest in the city of Chicago, 
contains three manuals, fifty-three 
speaking stops, ‘harp, two sets of 
chimes and an echo organ. 

Prize Award to Dr. Weigl. 
The Philadelphia Mendelssohn Club 

prize is awarded this year to Dr. Carl 
Weigl of Vienna, Austria. This prize 
of $100 has been offered for a number 
of years past by the Mendelssohn 
Club of mixed voices for the best eight 
part a cappella chorus submitted in 
competition. The judges this year 
were Charles N. Boyd, director of the 
Pittsburgh Musical Institute; Nicola 
Montani, organist of St. John’s 
Church, Philadelphia, and N. Lindsay 
Norden, conductor of the Mendelssohn 
Club. Dr. Weigl’s composition is a 
splendid work for double chorus and 
as soon as published will be sung by 
the Mendelssohn Club at one of its 
concerts. 

COMPOSERS’ PUBLICATION SOCIETY 

1. Save, Lord, or We Perish 

(Carol anthem) 

8. Alleluia! 
(Easter anthem.) 

COMPOSERS’ 
3750 North Carlisle Street 

The COMPOSERS’ PUBLICATION SOCIETY is an associa- 
tion recently formed by several composers to present to the 
public new music of a high standard, to be sold at a reasonable 
price with a fair return to the composer. 

The following works for church use are now ready. 

will be taken at any time and specimen copies of any works 
desired for examination will be forwarded upon request. 

USUAL DISCOUNTS ALLOWED. 

eaten T. Tertius Noble $0.12 
(Anthem, a cappella, for S. A. T. B.) 

2; ‘Save ord, pr we Perish... cccccsscacvseelsee T. Tertius Noble .12 
(Anthem, a cappella, for T. T. B. B.) 

3. I Know No Life Divided............. Edward Shippen Barnes _ .12 
(Anthem with baritone solo.) 

A AO MEOVE MD VIB G coef ons-d sarccegiies een H. Alexander Matthews .12 
(For quartet or chorus) 

5. God That Madest Earth and Heaven.H. Alexander Matthews  .12 
(For evening service. Quartet or chorus.) 

6. PAnrthevBread of Lite ...5:..05.cccccsees J. Sebastian Matthews .12 
Communion or general use.) 

7. On Christmas Mornings .6.6.93%. T. Frederick H. Candlyn — .15 ° 

The Strife Is O’er... 

9. An Apostrophe to the Heavenly Hosts......... Healey Willan 
(Double chorus, a cappella.) 
(Written for the Toronto Mendelssohn Choir Festival, 1922.) 

10. But Now, Thus Saith the Lord.. 
(For Missionary Services, or general use.) 

Kindly address all communications to the Secretary, 

PUBLICATION SOCIETY 

Orders 

T. Frederick H. Candlyn — .15 

1.00 

T. Tertius Noble .22 

PHILADELPHIA, PA. 
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JOHN M. INGRAHAM IS DEAD 

Installed Boston Music Hall Organ in 
Searle Home. 

Boston dispatches tell of the death 
of John M. | soem si former super- 
intendent of the Searle organ factory 
in Methuen, and plaintiff in a $100,000 
suit against the estate of Edward F. 
Searle. 

In 1892 Mr. Ingraham entered the 
employ of Edward F. Searle, multi- 
millionaire of Methuen, whose will 
caused much litigation. Following the 
death of Mr. Searle a suit was brought 
against the estate by Mr. Ingraham, 
who charged that he had worked for 
small remuneration because of an un- 
derstanding that Mr. Searle would 
make the organ factory superintend- 

-ent a beneficiary in the Searle will. 
The bequest to Mr. Ingraham was 
only $5,000. 

The remodeling of the great Boston 
Music Hall organ, which was taken 
to the Searle home, was one of Mr. 
Ingraham’s tasks. He also supervised 
the making of the organ which was 
installed in Grace Church, San Fran- 
cisco. 

Mr. Ingraham was born in Nova 
Scotia in 1866. He was prominent in 
fraternal circles and was past master 
of the John Hancock lodge of Ma- 
sons. Surviving him are his widow, a 
daughter, Miss Eliza Ingraham, and 
a son, Merrill Ingraham. 

Courboin Busy with Recitals. 
Among the recitals given by Charles 

M. Courboin was one at the First 
Methodist Episcopal Church of Can- 
andaigua, N. Y., Jan. 17. He was 
assisted by Miss Leora McChesney. 
This was Mr. Courboin’s third appear- 
ance in Canandaigua. Mr. Courboin 
‘also gave -a recital at Hagerstown, 

Md., the home of the Moller organ. 
He was greeted by a large and enthu- 
siastic audience, and the recital proved 
one of the most enjoyable of the 
musical season in that city. Jan. 26 
Mr. Courboin returned to Syracuse 
and gave his first recital in that city 
since his resignation as organist of 
the First Baptist Church. He was 
greeted by a capacity house. Jan. 31 
he appeared in a recital at Phillips An- 
dover Academy, Andover, Mass. Mr. 
Courboin’s managers report many in- 
quiries for recitals during the re- 
mainder of the winter and spring, and 
a number of dates have been closed. 
Among these are recitals at Middle- 
town, Conn., Feb. 3; Endicott, N. Y., 
the latter part of February; Newark, 
N. J., March 20, and Chambersburg, 
Pa., May 20. 

Moller Organ at Vineland. 
The new three-manual Moller organ 

just installed in the First Methodist 
Church of Vineland, N. J., was opened 
Sunday evening, Dec. 25, with a re- 
cital by Orland Keyburtz, organist of 
the church. The Temple Quartet and 
the choir of the church sang special 
music. Mr. Keyburtz’s playing was 
artistic and he brought out the beau- 
ties of the organ to the delight of an 
audience of about 800. The instru- 
ment is one of the largest in that sec- 
tion pf the state. 

A program of organ and vocal music 
was given at the ‘home of Walter I. 
Pratt at Iowa City, Iowa, Jan. 12 and 13 
before audiences of invited guests. Mr. 
Pratt presided at the fine organ which 
graces his residence, and Rachel Kath- 
erine La Sheck, contralto, assisted. Mrs. 
Pratt told the story of the opera 
“Samson and Delilah.” Mr. Pratt played 
Guilmant’s ‘Lamentation,’ two move- 
ments of Schubert’s Symphony in B 
minor, and Guilmant’s Third Sonata. 

A BETTER TYPEWRITER 
Woodstock by All Means 
The Most for the Money 

(Ask for Demonstration) 

_ Wocdstock Typewriter Company 
33 North Dearborn Street 

Chicago, U.S.A. 

ITA = —————) W/m Vain\(Gala/ a ail, 
‘XOODST CK 

$444444444444444444444444 
5 $$44644464444444446444444 

CLARENCE EDDY 
ORGAN RECITALS 

Organ Department, Chicago Musical College 
624 South Michigan Avenue, Chicago 

3970 Ellis Ave., Chicago Telephone: 

Recent Newspaper Criticisms: 

The concert was one of the finest Mr. Eddy displayed great execu- 
that has ever been heard in the 7 a , 

tive ability and brought out in a city, in the opinion of local musi- 
_— Mr. Eddy ae ec sap a marked degree the capabilities of 
good program, with a wide range , 
of theme, and every number was the fine organ recently installed. 

heavily applauded, His musician- 
ship and artistic interpretation. of 
some of the world’s best organ 
music lived up to the reputation 
which he has achieved throughout 
the world, and comments after the 
concert were in a strain of highest 
pleasure and compliment. — Wichita 
Daily Times, Wichita Falls, Tex., 
Nov. I1, 1921. 

Oakland 842 Residence: 

His manual and pedal technique 

was exceptional, and in the art of 

registration it would be difficult to 

find his equal. His performance 

was a revelation to local musical 

critics —Wichita Falls (Tex.) Rec- 

ord-News, Nov. 11, 1921. 

Churches 

OFFICE 
156 Fifth Ave., NEW YORK 

ARPARD E. 
DESIGNER and BUILDER of 

ORGANS 
Auditoriums 

FAZAKAS 

Residences 

FACTORY - 
ORANGE; NEW JERSEY 

The All Metal Zephyr 
Electric Organ Blower 

Can by the removal of only four bolts and one hinge pin be separated into ° 
three easily handled parts for installation in difficult locations. 

Your Installers Will Appreciate This Feature. Over 7000 Zephyrs are in use. 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 
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Some hing New 
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Hoyt’s String 

Tone Metal 
MADE BY 

HOYT METAL COMPANY 
Manufacturers of ‘Two-Ply 

Organ Pipe Metal 

“‘The Metal that_has made good”’ 

300 No. Broadway 
ST. LOUIS 

‘‘Music for the Masses’’ 

‘‘A Pipe Organ in every School’’ 

111 Broadway 
NEW YORK 

as 

Jhe ROBERT-MORTON 
a reproduction of the Symphony Orchestra 

—more vividly 
intorprets ie, 
foal action O~ 

Ho SCLOen Story 

Urgans for Churches, Hails and Theatres 

THE AMERICAN PHOTO PLAYER COMPANY 
NEW YORK 

1600 Broadway 
SAN FRANCISCO CHICAGO 

64 E. Jackson Blvd. 109 Golden Gate Ave. 

REUTER ORGAN COMPANY 
BUILDERS OF 

The REUTER 
ELECTRO-PNEUMATIC PIPE ORGAN 

Specifications and Estimates 

Cheerfully Submitted Upon Application 

612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 

Over Ninety Years of Uninterrupted Success 

HOOK & HASTINGS CO. 
Many and important improvements have 

been made in late years, although grand 
organs built in the early days of our company 
are still giving satisfactory service in live 
churches. 

Personal unbiased investigation has con- 
vinced many well qualified judges that the 
latest Hook & Hastings organs are un- 
equalled in tone or mechanism. 

Main Office and Works: Kendal Green, Mass. 

Branches: Boston, New York, Philadelphia, Chicago, Dallas 

\ L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 

Our electric fan blowers are all steel, with shafts 

properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

THE MID-WEST ORGAN 
SUPPLY COMPANY 

Rieesieaniaiins of 

Metal and Zinc 
Organ Pipes 

218 East Sixth Street 

ALTON _ ILLINOIS 
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MOLLER 
PIPE ORGANS 
Two hundred forty-seven Moller Pipe Organs built and 

shipped in 1921 establishes a world record. 

We are thoroughly alive to the many recent tonal and 

mechanical improvements which especially characterize the 
modern organ, and all of proven value are found in the 
Moller Organ. 

We satisfy individual preferences in tonal and mechan- 
ical appointments and there is no organ too large or too 
small to interest us. 

Our forty-five years of continuous experience, under 

the same management, in building Pipe Organs, our large 
and thoroughly equipped factory with its unequaled force 

of experts and our exceptional facilities are at the command 
of our customers. 

Every Moller Organ, large or small, receives the same 

personal attention and bears the same guarantee. 

Booklet with complete list of 3300 Méller Pipe Organs 
on request. 

M. P. MOLLER 
Hagerstown, Maryland 

CRAFTSMANSHIP 
PLUS EXPERIENCE 

in a 

MODERN FACTORY 

combined with 

ARTISTIC VOICING 

following the composite opinions of 

ADVANCED MUSICIANS 

seasoned with 

COMMON SENSE 

insures 

AN IDEAL ORGAN 

THE HALL ORGAN COMPANY 
_ PIPE ORGANS 

West Haven, Conn. 

The 

Liberty Chime 

Products 
Eventually you will 

use them 

Where superior tonal quality 

is required, Liberty Chime 

Products are essential. 

Sole Manufacturers 

The KOHLER-LIEBICH C0., Inc. 
1751 Addison Street 

CHICAGO, ILL. 

Samuel Pierce 
Organ Pipe 

Company 
ESTABLISHED 1847 INCORPORATED 1897 

MANUFACTURERS OF 

Metal and Wood 
ORGAN STOPS 

LARGEST MANUFACTURERS OF 

Organ Reed Stops 

Reading, Mass. 

A Pipe Organ for every school will produce 
harmony among its pupils and incite them 

to higher and loftier aims. 



THE DIAPASON 7 ian FEBRUARY 1, 1922 

ODELL ORGANS 
have been good organs for 62 years, invariably of the 
highest quality, spirit and character. 

OF THE EARLIEST 

New York, August 1868. 
Messrs. J. H. & C. 8. Odell. 

Gentlemen: The organ erected by you in the church in 1863 is in 
every antes the most satisfactory instrument we have ever heard. 

Five ‘years ago the instrument was erected where it now stands, 
and yet in all this time, not one single cent has it ever cost for any 
repairs, even of the most trifling sort. 

Finally, let us acknowledge the strict seal integrity and oblig- 
ing gentlemanliness of manner that characterized our intercourse re- 
specting this instrument. ® 

Very truiy yours, 
JOHN M. RAMSAY, 

Pres. Board of Trustees, 
25th Street Baptist Church. 

OF THE LATEST. 

Caldwell, N. J., Dec. 7th, 1921. 
Messrs. J. H. & C. S. Odell & Co. 

Gentlemen: Enclosed please find check for final payment on new 
organ installed in the First Presbyterian Church. We are all very 
happy over our superb instrument, and the wonderful music Mr. Turner 
gave us Sunday, with practically no opportunity to familiarize himself 
with the mechanism, which was new to him, makes us realize what 
continual treats we have in store for us as the weeks and years pass. 

We appreciate your courtesy in our business relations and shall be 
glad to speak a good word, in season and out, for the Odell Organ and 
the business methods of the gentlemen producing it. 

Sincerely yours, 
ALBERT E. MARR, Treas. 

P. S. You may well be proud of the men you had install our organ. 
They are gentiemen and they know their work thoroughly. 

J. H. @C.S., Odell @ Co. 
407-409 West 42nd Street 

New Yorl City 
Established 1859 

Hillgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 
when required 

Factory: ALLIANCE, OHIO 

A\ustin Organs 

IST of recent contracts extends wide 

in territory, and includes all sizes 

and capacities of instruments, from the 

small but tonally effective Chorophone 

to the tremendous auditorium instru- 

ment of four manuals and extending to 

nearly 100 stops. 

A continued large tide of business 

attests, even in the day of conservative 

expenditure for luxuries, the unchal- 

lenged position of this organ concern. 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 

ESTABLISHED IN 1846 

ES TEY ‘ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

spon application 

FACTORIES: BRATTLEBORO, VT. 

—= seein 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 
304 West Lake St., CHICAGO, ILL. 

angerins({Jeickhardt (o, 
1125124 BuRRELL STREET 

MILWAUKEE, WISCONSIN, U.S.A. 




