
DEVOTED TO THE ORGAN 

THE DIAPASON 
Official Journal of the National Association of Organists Official Paper of the Organ Builders’ Association of America 

¢ < 

Thirteenth Year—Number Two. 

PREPARING FOR WORK 
AT EASTMAN SCHOOL 

BONNET CLASSES PLANNED 

Harold Gleason Posten Details for 

Work to Be Begun at Rochester, 

N. Y., Feb. 6—First Organs 

Are Installed. 

Working plans of the organ depart- 
ment at the Eastman School of Music, 
following the arrival of Joseph Bon- 
net, whose master classes in organ are 
to begin Feb. 6, were outlined at a 
recent conference in New York be- 
tween Mr. Bonnet and Harold Glea- 
son, who is associated with him in 
conducting the department. Details 
will be perfected under general super- 
vision of Alf Klingenberg, the direc- 
tor, for the organization of the Bon- 
net classes and the installation of the 
organ equipment needed to make the 
classes of the greatest possible profit. 
Mr. Gleason also consulted Mr. Bon- 
net with reference to the organization 
of the preparatory classes designed by 
Mr. Klingenberg to fit those not quali- 
fied to enter the Bonnet classes as 
playing students, so that they may 
qualify as class students, erie: 
profiting as listeners from the criti- 
cisms of the eminent French organist. 

Mr. Gleason was in New York to 
listen to the first of the series of re- 
citals by Marcel Dupre, organist at 
the Notre Dame Cathedral in Paris, 
in the United States for a series of 
concerts. After a week-end with Mr. 
Bonnet, planning the work to be done, 
Mr. Gleason went to Boston to the 
Skinner factory to note the progress 
in the construction of the organ which 
is to be in Kilbourn Hall at the East- 
man School, to be used as a studio by 
Mr. Bonnet and by the other members 
of the faculty as a recital hall. 

Much of the work preparatory to 
the installation of the organ has been 
completed at Kilbourn Hall and work 
is well along at the factory on the in- 
strument. Shipment will be made 
early in the year, so that the installa- 
tion may be completed before Mr. 
Bonnet arrives in Rochester. 

The work of installing studio and 
practice organs on the fourth floor of 
the Eastman School is proceeding 
rapidly. One of the Moller three- 
manual studio organs has been placed 
in use, but it is not completed. An- 
other studio organ has been shipped 
and will be ready soon. This is a Skin- 
ner three-manual with seventeen stops. 

With the placing of the organ in 
Kilbourn Hall and the additional stu- 
dio and practice organs this depart- 
ment at the Eastman School of Mu- 
sic will be ready to accept many more 
students. 

The Eastman School recognizes that 
the use of the organ as a means of 
accompaniment to motion pictures 
offers an expanding field for specially 
trained performers on the instrument. 
To this end a complete orchestral or- 
gan will be installed next fall in a 
screening room and the teaching of 
motion picture accompanying will be 
done under conditions similar to those 
the performer experiences in actual 
work of this kind. 

Odell Organ Is Opened. 
The new Odell organ just installed 

in the First Presbyterian Church of 
Caldwell, N. J., was formally opened 
with a recital Sunday evening, Dec. 4 
the organist of the church, Clarence 
FE. Turner, being at the console. Roy 
N. Cropper, formerly tenor soloist at 
the Central Congregational Church of 
Jamaica Plains, Boston, was guest so- 
loist of the evening, and the quartet 
and choir of the church rendered spe- 
cial music. Mr. Turner’s playing was 
pronounced superb and he brought 
out the beauties of the instrument to 
the delight of an audience of about 
1,000. Mr. Turner is a newcomer to 
the metropolitan district, recently 
having been in Boston at the Central 
Congregational Church at Jamaica 
Plains and Temple Mishkan Teflla. 

HAROLD GLEASON, GUIDING LIGHT OF EASTMAN SCHOOL. 
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WESTERN TOUR FOR BONNET 

Passes Holiday Season in New York 

After Crossing Canada. 
Joseph Bonnet is passing the Christ- 

mas holidays in New York City, after 
having completed a recital tour that 
will go down in organ history on this 
continent as one which few men of 
this or past generations ever could 
make. M. Bonnet gave recitals from 
Halifax. to Victoria, B. C., crossing 
Canada, and the trip was a continued 
ovation. Many return dates have 
already been arranged. 

During the holiday season M. Bon- 
net is giving a number of recitals on 
organs in private homes in New York. 
In January his western tour begins 
and early in February he will go to 
Rochester, N. Y., to take up his work 
at the Eastman School of Music. 

The recent Bonnet recitals which 
were his initial appearance in the 
Northwest were a tremendous suc- 
cess, writes our Portland correspond- 
ent. In Victoria, B. C., where the 
people belong to the extremely 
conservative and  undemonstrative 
class, they were riotous in their ap- 
plause. At the end of his choice pro- 
gram of legitimate organ music, in 
which there appeared only one trans- 
cription, the audience, made up large- 
ly of cultured, music-loving people, 
brought him back again and again 
until he finally played “God Save the 
King” to bring the program to an 
end. In this recital Mr. Bonnet play- 
ed on the fine fifty-four-stop Casa- 
vant organ in the Metropolitan Meth- 
odist Church. In Portland, Ore., the 
recital was given in the Sunnyside 
Congregational Church, where recent- 
ly was installed a twenty-two-stop 
Kimball organ. The hearty applause 
following each selection spoke elo- 
quently of the appreciation of his au- 

dience. The Bach numbers evoked 
the heartiest applause at both recitals. 
The absence of ostentation, the sim- 
plicity of manner and the profound 
musicianship of Mr. Bonnet were so 
compelling that the attention of the 
large audience was riveted on him 
throughout his programs. He had in 
his audience those who had come over 
300 miles to hear him. 

New Post for Hemington. 
Dr. Francis Hemington has resigned 

as organist of the Church of the 
Epiphany, Chicago, to accept that of 
organist and director at the Pilgrim 
Congregational Church of Oak Park, 
effective Jan. Dr. Hemington has 
been at the Epiphany for nearly a 
quarter of a century and his work 
there won him the affection and ad- 
miration of the parish. In Oak Park 
he succeeds Dudley L. Smith, for 
many years a well-known Chicago or- 
ganist and pianist, who is advertising 
manager of the store of Man- 
del Brothers and finds his bus- 
iness duties growing too heavy 

to permit him to continue his church 
work. Dr. Hemington is a resident 
of Oak Park and his first position 

after coming to the United States 
from England was at Grace Episcopal 
Church in that suburb. In his new 
post he will serve a strong and grow- 
ing church. He has a three-manual 
Austin organ. 

Barnes Resigns as Editor. 7 
In order that the present policies of 

the H. W..Gray Company for the de- 
velopment of the American Organ 
Monthly may not be embarrassed by 
those policies through which the 
magazine has been developed up to 
the present time, Edward Shippen 
Barnes, who has edited the American 
Organ Monthly since its inception, has 
resigned from this position. 
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SOUTHERN CALIFORNIA 

TO HAVE LARGEST ORGAN 

IN BIG LOS ANGELES CHURCH 

Order to Austin Company for Four- 

Manual of Eighty Speaking Stops 
for Half-Million Dollar First 

M. E. Church. 

The Austin Organ Company has 
closed a contract with the First Meth- 
odist Church of Los Angeles, said 
to be the largest Methodist church in 

United States, now building an 
edifice costing $500,000. The organ, 
of four manuals and eighty stops, is 
to be the largest ever constructed for 
southern California, and will be the 
third four-manual erected in Los An- 
geles by the Austin Company. 

The entire great will be expressive, 
being enclosed in a separate swell- 
box. The organ to be divided, 
metal screens being used in place of 
display pipes. The whole interior is 
being designed and decorated by Tif- 
fany of New York, in a color scheme 
original and beautifully effective. 

The contract was secured by R. F. 
San Francisco, Pacifie coast 

representative of the Austin Company, 
who has acted in that capacity for the 
last fifteen years. 

The specilication of the organ is as 

is 

| follows: 
GREAT ORGAN. 

Major Diapason, 16 ft., 61 pipes. 
Contra Dolce, 16 ft., 61 pipes. 
Principal Diapason, 8 ft., 61 pipes. 
Small Diapason, 8 ft., 61 pipes. 
Gross Flite, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Doppel Fléte, 8 ft., 61 pipes. 
Violoncelto, & ft., 61 pipes. 
Viole d’Amour, 8 ft., 61 pipes. 
Claribel Flute, 8 ft., 61 pipes. 
Fugara, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Double Trumnet, 16 ft.; Trumpet, § ft., 

Clarion, 4 ft., 55 pipes. 
E ight adjustable composition pistons 

to control great stops and couplers. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason Phonon, 8 ft., 73 pipes. 
Horn Diapason, 8 ft., 73 pipes. 
Rohr Fléte, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Viole d’Gamba, 8 ft., 73 pipes. 
Echo Salicional, § ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Dolce Cornet, 3 ranks, 183 pipes. 
Contra Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. ] 
Vox Humara, 8 ft., 61 pipes. 
Tremulant. 
Eight adjustable composition pistons 

to control swell stops and couplers. 

CHOIR ORGAN. 
Contra Viole, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Violette, 4 ft., 73 pipes. 
Flute d’ Amour, 4 ft., 73 pipes. 
Harmonic Piccolo, 2 ft., 61 pipes. 
Grane Oboe, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Pag 54 notes. 
Tremulant. 
Eight adjustable composition pistons 

to control choir stops and couplers. 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Flauto Major, 8 ft. 73 pipes. 
Vox Celeste, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Fliigel Horn, $ ft., 73 pipes. _ = 

Double Tuba. 16 ft.: Tuba Mirabilis, 8 
85 pipes. ft.; Tuba Clarion, 4 ft., 8 

Vox Humana, 8 ft., 61 pipes. 3 

Tremulant. 
Fight adjustable composition pistons 

to control solo stops and couplers. 

ECHO ORGAN. 4 

Lieblich Gedeckt. 16 ft., 73 pipes. 

Muted Viole, 8 ft., 73 pipes. 

Chimney Flute, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pines 
Cor de Nuit, 8 ft., 73 pipes. 
Flauto Dolce, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Cathedral Chimes, 20 notes. 
Tremulant. I 

Eight adjustable composition pistons to 

control solo and echo stops. 

PEDAL ORG: AN (Augmented). 
XV aton, 32 ft., 32 pipes. 

pon rary Bass, 32 ft., 32 notes. 

Major Diapason, 16 ft., 32 pipes. 

Small Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 

Bourdon, 16 ft.. 32 pipes. 

[Continued on page 21.) 
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DUPRE WILL MAKE TOUR 
OF U. S. NEXT SEASON 

ALL SECTIONS TO HEAR HIM 

Announcement Made by Alexander 

Russell of Tentative Arrangements 

for Return of French Virtuoso 

for Longer Stay. 

News comes to The Diapason by 
wire from New York as this issue goes 
to press that Marcei Dupre will re- 
turn to the United States next season | 
and that the opportunity will be given 
to hear him in various parts of the 
country. This information will be of 
interest to organists everywhere, 

many of whom regretted the fact that 
M. Dupre did not play outside New 
York and Philadelphia. Dr. Alexan- 
der Russell, musical director of the 
Wanamaker stores, announces that 
tentative plans have been made for M. 
Dupre’s return and that he not only 
will give another series of recitals in 
the Wanamaker stores, but that he 
will make an extended tour under Dr. 
Russell’s direction. 

By EDWARD SHIPPEN BARNES. 

In the December issue of The Dia- 
pason we noted the first recital given 
by Marcel Dupré in New York. It 
seems now only proper to record the 
impressions left upon our mind by the 
six public recitals which followed. 

Speaking first of the Wanamaker 
organ, we note that this instrument 
improves upon acquaintance. There is 
real grandeur of | foundation _ tone 
and fineness in the individual voicing 
throughout, and, were it placed in a 
large, resonant room, this organ 
would no doubt make an impression 
comparable to its brother organ in 

Philadelphia. The pedal is impres- 
sive and sonorous. M. Dupré also 
highly approved the tablet system of 
stops and the color system of the 
marking of manuals and qualities of 
tone. 

Speaking next of general impres- 
sions, we look back on this series of 
concerts as a rare musical treat. It 
would be untrue to say that we thor- 
oughly agreed with the style of 
rendition of every number performed. 
If there was one thing we sometimes 
lacked it was a greater dignity and a 
more moderate speed for some types 
of compositions. But others were all 
that could be desired in a poetical and 
beautiful performance — particularly 
the slow movements of every sort. 
Dupré’s explorations into the re- 
sources of the instrument were also 
highly . successful, and his color- 
schemes delightful. Certainly he pos- 
sesses a marvelous technique—tech- 
nical difficulty seeming hardly to 
exist for him. 

Enjoyable as were his renditions of 
organ music, it is nevertheless true 
that his performance in this respect 
could (as Mr. Finck remarked in the 
New York Evening Post) have been 
equalled by certain organists in his 
audience. But what was of greater 
importance musically and_ artistically 
was his extraordinary skill in impro- 
visation. As in the case of everyone 
who attempts this art, the results 
varied on the several occasions. In- 
spiration there always was, but at 
times this inspiration carried the per- 
former to heights almost unimagin- 
able. Of all the various exhibitions 
of improvising given by M. Dupré in 
these concerts, none, to our mind, rose 
to so glorious a level as that of Dec. 
5, based upon a theme by Vincent 
d’Indy. The theme was of a_ pastoral 
nature and upon it M. Dupré built a 
prelude and fugue. Wonderful as 
were the arts displayed in the con- 
struction of these numbers, compris- 
ing as they did exposition, develop- 
ment, nuance, an extraordinary weav- 
ing of modern tonal treatment into 
strict form and a glorious augmenta- 
tion at the close, there was yet pres- 
ent something greater than all these 
which turned what might have been 
merely a marvelous technical stunt 
into real and vital music—such thrill- 
ing music as to be comparable to the 
greatest of modern published works. 

There is still a more important side 
to this series of concerts. This phase 
consists in their effect an the public. 

Bach; Chorale Prelude, 

We have not been without our 
superb recitalists in New York, who 
have had -their devoted following, 
though a far smaller following than 
they deserved. But here was a 
chance, nobly given by Rodman Wan- 
amaker, splendidly managed by Dr. 
Alexander Russell, and taken advan- 
tage of, not by organists and organ- 
lovers alone, but by as general a pub- 
lic as ever attends any concert in 
this city. In other words, it was a 
huge step toward giving to the organ 
that place in the popular estimation 
which as the greatest of instruments 
it deserves. This is therefore the time 
to pay a long overdue tribute to a 
man who dreamed a dream and saw 
a vision, a man so modest that he 
forbade special mention of his name, 
a man who has loved the organ from 
his early youth and made up his mind 
that what he could do toward giving it 
its rightful position in public music 
he would do. Organists are indeed 
under a great obligation to Rodman 
Wanamaker, and it is a great pleas- 
ure to the ‘writer, who is under no 
bond of secrecy, to render him his 
due. And hardly less credit is due 
to Dr, Russell for his initiative and his 
splendid management of these con- 
certs, under the arduous labors of 
which he and his staff quite wore 
themselves out. 

M. Dupre’s programs were as fol- 
lows: 

Nov. 25—‘‘Dialogue,’’ Clerambault; Noel 
with Variations, d’Aquin; Chorale Prelude 
on “Christ Lay in Bonds of Death,” 
Bach; Prelude and Fugue in D, Bach; 
Finale in B, Franck; ‘‘Carillon’’ 
cated to M. Dupré), Bourdon; Prelude and 
Fugue in G minor, Dupré; Improvisation, 
Theme by Dr. William C. Carl. 

Nov. 30--Chorale No. 1 in E, Franck; 
“Soeur Monique,’’ Couperin; Prelude and 
Fugue in B minor, Bach; Scherzo (Sec- 
ond Symphony), Vierne; Allegro Vivace 
(First Symphony), Widor; Improvisation, 
Theme by Dr. Miles Farrow. 

Dec. §—Fugue in G minor (the “‘little’’), 
“Awake, the 

Watchmen Call,” Bach; Fugue in E flat 
(‘‘St. Ann’’), Bach; Four Versets on ‘‘Ave 
Maris Stella,’’ Dupré; Cantabile, Franck; 
Allegro Vivace and Finale (First Sym- 
phony), Vierne; Improvisation, Theme by 
M. Vincent d’ Indy 

Dec. wat amr “in F, Bach; Chorale 
Prelude on ‘Jesus Christ, Our Saviour,” 
Bach; Pastorale, Franck; Three Anti- 
phons on the “Magnificat,” Dupré; Fifth 
Symphony, Widor; Improvisation, Theme 
by Artur Bodansky. 

Dec. 12—Passacaglia, Bach; ‘‘Piéce 
Heroique,”’ Franck; Canzona, Guilmant; 
Prelude and Fugue in B, Dupré; Third 
Symphony (entire), Vierne; Improvisa- 
tion, Theme by Walter Damrosch. 

Dec. 16—Toccata and Fugue in D minor, 
Bach; “Symphony  Gothique,’ Widor; 
Improvisation, a Symphony in Four 
Movements (Allegro Decido, Themes by 
A. Walter Kramer and Pierre Monteux; 
“Lamento,”’ Themes by Rubin Goldmark 
and Josef Stransky; Intermezzo, ‘Theme 
by A. Walter Kramer; Finale (Allegro), 
Theme by Percy Grainger). 

Marcel Dupre at Philadelphia. 
By DR. JOHN M’E. WARD. 

Philadelphia, Pa., Dec. 6—He came 
—we heard—he conquered, 

The outstanding musical event of 
the organ world was the visit of M. 
Marcel Dupre, at Wanamaker’s, Phil- 
adelphia, where he gave the first of 
two recitals Dec. 1. An audience of 
about 9,000 was present to hear this 
justly celebrated man, who was re- 
ceived with the greatest enthusiasm 
by the organ devotees present. 

Dupre from the outset displayed a 
technique of dazzling virtuosity. His 
interpretation of the various exacting 
numbers that made up the first sec- 
tion of the program showed qualities 
of sound and broad musicianship. It 
was not a recital calculated to please 
the average cosmopolitan audience. 
The first half of the program was 
composed of four classic numbers by 
Bach, Franck and Widor, played in 
general in the broad and cultured 
style of the accomplished organist— 
no better than many of the men in 
and around Philadelphia could and do 
play them. ‘The style and combina- 
tions were “churchly” in character, 
quite different from that expected on 
the concert platform, and bespoke of 
unfamiliarity with this particular or- 
gan. The Chorale in B minor re- 
ceived a loving and mystical rendi- 
tion at his hands, altogether beautiful. 
The Bach Sonata in F flat was su- 
perbly played on individual registers, 
the phrasing perfect and delicately 
woven throughout. The first section 
of Widor’s Toccata from the Fifth 
Symphony was played on the reeds 
only—fifty- four stops of them. Imag- 
ine what the composer would experi- 
ence could he come to Philadelphia 

(dedi- | 

CLASSIFIED ADVERTISEMENTS 

FOR SALE—ORGANS, ETC. WANTED—HELP. 

FOR SALE 
A number of rebuilt blowers 
in all capacities for operating 
pipe organs up to 6-inch wind, 
also a number of small blowers 
for operating reed organs. 
These blowers will be sold very 
cheap. Send inquiries to 

The American Photo Player Co. 
BERKELEY, CALIFORNIA 

FOR SALE—C C CLARINET, ALMOST 
new, sixty-one notes, top octave, flue 
pipes. The CC is two inches in diameter, 
has sliding tops for regulating, also caps 
on the top of the slides extra. Made and 
voiced by one of the considered best reed 
voicers in Boston. Goes to the highest 
offer. Address A-3, The Diapason. 

FOR SALE—ORGANIST OFFERS HIS 
complete library of music for sale; splen- 
did condition, very cheap. List on ap- 
plication. Address A-2, The Diapason. 

FOR SALE—TWO-MANUAL TUBU- 
lar pneumatic action, divided. Detached 
console. For information inquire of 
Calvin Brown, 4539 North Richmond 
street, Chicago. : 

WANTED—POSITIONS. 

THEATRE ORGANIST WISHES TO 
make change. Thoroughly competent, 
twelve years’ experience all makes of 
organs. Excellent library, concert and 
pictures. Good organ and salary essen- 
tial, but can draw_ patronage. Two 
weeks’ notice required at present loca- 
tion. Write or wire Thomas Bruce, head 
organist, Criterion Theater, Oklahoma 
City, Okla. 

COMPETENT ORGAN BUILDER, 
tuner and voicer wishes position in estab- 
lished repair business. Would consider 
investment. Address A4, The Diapason. 

THE DIAPASON. 
Entered as second-class matter March 

1, 1911, at the pcostoffice at Chicago, IIl., 

under act of March 3, 1879. 

Issued monthly. Office of publication, 

1507 Kimball Building, Wabash avenue 

and Jackson boulevard, Chicago. 

WANTED—MEN FOR ALL DE- 

partments. Apply, stating experience. 

The Marr & Colton Company, Organ 

Builders, Warsaw, N. Y. [3] 

WANTED—ORGANISTS FOR THEA- 
ter work. Organists coached on style and 
repertoire for theater playing by Bo 
ist. Lucrative positions. For By iculars, 
write SIDNEY STEINHEIMER, Manager 
and Instructor, Organ Department, Frank 
Miller Lyceum, 145 West Forty-fifth 
street, New York City. 

WANTED—One first-class console man 
and one first-class all-around organ man 
at BEMAN ORGAN COMPANY, Bing- 
hamton, N. Y. 

WANTED—First-class salesman to sell 
high grade organs to churches and thea- 
ters, on salary, commission, or both. 
Correspondence strictly confidential. An 
old reliable manufacturing company. Ad- 
dress O05, The Diapason. (tf) 

WANTED—First-class men wanted in 
all branches of organ building. Also a 
bright young man who wants to learn 
voicing to assist voicer. Nine-hour day, 
good pay, steady work. BENNETT OR- 
GAN CO., Rock Island, II. (tf) 

WANTED—EXPERIENCED METAL 
pipemakers. Address John A. Hanley, 
— Organ Company, Dorchester, 

ass. 

WANTED—ORGAN FACTORY DE- 
sires first-class church organ salesman. 
State experience, sal expected, refer- 
ences. Communications treated confi- 
dential. Address E 2, The Diapason. 

WANTED — BXPERIENCED ORGAN 
builders for outside oreeting on8 © finishing. 
THE AMERICAN PHO 
COMPANY, San Francisco, Calif. (tf) 

WANTED—SKILLED WORKMEN 
every department, highest wages, stea 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 

WANTED—THOROUGHLY EXPERI- 
enced pipe organ flue voicers. AUSTIN 
ORGAN COMPANY. Hartford, Conn. 

WANTED — EXPERIENCED REED 
and flue voicers. Steady work with good 
pay. Address D. 1, The Diapason. 

WANTED—REED AND STRING oars 
makers, by Eastern concern. Day 0 
piecework. Overtime. Worth while Pa 
vestiyating. Address B 4, The Diapason. 

WANTED — FIRST-CLASS ORGAN 
builders. A, E. Fazakas, Orange, N. J. 

and hear his wonderful composition on 
this array of reeds! We vouch for 
it—this novel treatment is an exciting 
experience. It was the most thrilling 
rendition ever heard here. It could 
not be duplicated anywhere, at pres- 
ent, excepting on this particular or- 
gan. It was the star number of the 
frst half of the program. 

The truly striking feature of the 
evening was a series of four symphonic 
improvisations, based on themes giv- 
en. The themes were provided by 
Leopold Stokowski, conductor of 
the Philadelphia Orchestra; S. Wesley 
Sears, organist of St. James’ Church; 
Charles M. Courboin, Henry S. Fry, 
Rollo F. Maitland and John McE. 
Ward. Altogether the list comprised 
fifteen themes. It was the almost 
superhuman task of Dupre to adapt 
and mold these varied and contrasted 
themes without preliminary study, in 
the customary development of a true 
symphony. This remarkable feat, an 
absolute novelty in the annals of mu- 
sical performances here, was accom- 
plished with a degree of brilliance that 
not only won the hearty, approval and 
enthusiasm of the audience, but the 
unbounded admiration of the many 
musicians present. The general tonal 
scheme was in the key of G minor. 
The themes for the first movement, 
which took the form of an allegro and 
fugue, were those of Maitland and 
Sears. The second, an adagio, was 
built on the Courboin theme. The 
third section, a scherzo-caprice, in G 
major, was modeled on the Fry and 
Ward subjects. For the finale, sug- 
gested by Stokowski, portions ‘of al! 
the foregoing were ‘used in various 
rhythms and figures. 

Improvisation in free forms is a 
gift beyond the average talented mu- 
sician (it may be cultivated and im- 

proved by practice), but the improvi- 
sation of an entire symphony in four 
complete movements in classic form 
(without vain repetitions) is a feat 
so difficult as to be beyond the aspira- 
tion of even the most liberally en- 
dowed. All the themes were turned 
into the richest musical material and 
embellished in a manner that left the 
musicians present fairly aghast at such 
an exhibition of genius. Dupre inter- 
wove the themes with a rich, highly- 
colored background, while the musi- 
cian’s modernistic tendencies were 
plainly evidenced in certain passages 
that suggested a futuristic tone poem. 
But bizarre and unconventional as 
many of these effects were, they were 
always characterized by true musical 
worth. The symphony occupied about 
forty-five minutes. 

The second recital of M. Dupre, on 
Dec. 7, was the equal—or nearly so— 
of the first. As an example of inter- 
pretation it was correct, dignified, ar- 
tistic, finished and magnetic. The 
Grand Court was again crowded, seats 
being reserved for the various musical 
organizations, their membership being 
strongly in evidence. The program 
was classic—sternly so for a mixed 
audience—yet he managed the com- 
binations so interestingly as to delight 
even the laiety, while the organists 
present were spellbound by his intense 
virtuosity. 
The program was: Toccata and 

Fugue in D minor and Chorale Pre- 
lude on “O Man, Bemoan Thy Sin,” 
Bach; Two Versets on “Ave Maris 
Stella,” Prelude and Fugue in B minor 
and Two Versets on the Magnificat, 
Dupre; Finale in B flat major, Franck; 
Improvisation in the form of a sym- 
phony. 

{[Continuea on page 21.] 
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LARGE MIDMER WORK 
FOR BROOKLYN CHURCH 

PROBLEMS OF EDIFICE MET 

Powerful Solo Supplements Main Or- 

gan of Delicate Voicing in St. 

Bartholomew’s Episcopal 

Church. 

Reuben Midmer & Son, Inc., have 
completed a large and important work 
in the complete reconstruction and en- 
largement of the organ in St. Bar- 
tholomew’s Episcopal Church — in 
Brooklyn. This instrument now has 
four manuals. There is a large solo 
organ, and provision is made for the 
future installation of an echo of eight 
stops. ; ; 

On a basis of numerous moderaté 
pressure stops of delicate voicing and 
of the most churchly character, is im- 
posed a solo organ of high pressure, 
large scale stops, arranged opposite 
the main organ in a case duplicating 
the design. The acoustic difficulties 
of this relatively large and nonres- 
onant church are well met by this ar- 
rangement of the material, which, to- 
gether with the projected tower organ 
at the rear, is expected to secure a 
nearly perfect distribution of the tone 
in all parts of the church. 
An instrument is now provided ade- 

quate for the accompaniment of the 
large musical undertakings of the par- 
ish, which in its offerings of service 
music, oratorio and recitals ranks with 
the best. The enlargement of the 
organ was carried out under the per- 
sonal direction of Bauman Lowe. 

The specification is as follows: 
GREAT ORGAN. 

1. Double Open Diapason, 16 ft., 61 
pipes. 

2. First Open Diapason, 8 ft., 61 pipes. 
_ 3 Second Open Diapason, 8 ft., 61 

pipes 
4. Viola di Gamba, 8 ft., 61 pipes. 
5. Gemshorn, 8 ft., 61 pipes. 
6. Doppel Fléte, 3 t.. 
7. Gross Fléte, 8 ft., 
8. Octave, 4 ft., 61 pipes. 
9. Wald Fléte, "4 ft., 61 pipes. 

10. Super Octave, 2 ft., 61 pipes. 
11. Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 
12. Bourdon, 16 ft., 73 pipes. 
13. Open Diapason, 8 ft., 73 pipes. 
14. Salicional, 8 ft., 73 pipes. 
15. Aeoline, 8 ft., 73 pipes. 
16. Vox Celeste, 8 ft. . 73 pipes. 
17. Viol d’Orchestre, 8 ft., 73 pipes. 
18. Stopped Diapason, 8 ft., 73 pipes. 
19. Principal, 4 ft., 5 
20. Flauto Traverso, 4 ft., 73 pipes. 
21. Flageolet, 2 ft., 61 pipes. 
22. Vox Humana, 8 ft., 73 pipes. 
23. Cornopean, 8 ft., 73 pipes. 
24. Oboe, 8 ft., 73 pipes. 

CHOIR ORGAN. 
25. Violin Diapason, 8 ft., 
26. Dulciana, 8 ft., 73 pipes. 
27. Unda Maris, 8 ft., 
28. Clarabella, 8 ft., 73 pipes. 
29. Quintadena, 8 ft., 
380. Violina, 4 ft., 
31. Flute d@’ Amour, 4 sg 
32. Clarinet, 8 ft., 73 pipes. 

SOLO ORGAN. 
(Playable also on Choir and Swell.) 
33. Stentorphone, 8 ft., 61 pipes. 
34. Gross Gamba, 8 ft., 61 pipes. 
35. Flute Major, 8 ft., 7: 
36. Gamba Celeste, 8 ft., 
37. Rohr Fiéte, 4 ft.. 
38. Tuba Profunda, 16 ft., 
39. Tuba Mirabilis, 8 ft., 61 notes. 
40. Tuba Clarion, 4 ft., 61 notes. 
41. Concert Harp, 49 notes. 
42. Cathedral Chimes, 20 notes. 

ECHO ORGAN (Projected). 
43. Diapason, 8 ft., 61 pipes. 
44. Fern Fiéte, 8 ft., 
45. Viol Aetheria, 8 ft., 61 pipes. 
46. Flute Celeste, 8 ft. 49 pipes. 
47. Vox Angelica, 8 ft., 61 pipes. 
48. Nacht Horn, 4 ft., 61 pipes. 
49. Vox Humana, 8 ft., 
50. Oboe Cantante, 8 .ft., 

PEDAL ORGAN. 
51. Double Open Diapason, 16 ft., 44 

52. Bourdon, 16 ft., 32 pipes. 
53. Violone, 16 ft., 32 pipes. 
54 Dulciana, 16 ft., 
55. Tuba Profunda, 16 &.. ; 
56. Lieblich Gédeckt, 16 ft., 32 notes. 
57. Flute, 8 ft., 32 notes. 
58 Trombone, 16 ft., 44 pipes. | 
59. Open Diapason, 16 ft., 44 pipes. 

ECHO PEDAL. 
60. Lieblich Gedeckt, 16 ft., 

61 pipes. 

32 pipes. 

Sings Seldom-Heard Oratorio. 
On Nov. 27 the choir of St. John’s 

Church, Wilmington, Del., rendered 
the oratorio “St. John the Baptist,” 
by the late Dr. Walter B. Gilbert, be- 
fore a packed church, under the direc- 
tion of George Henry Day. This 
splendid work is seldom heard, owing 
to the fact that only a limited de luxe 
edition of 200 copies was printed, and 
then the plates were destroyed. Mr. 
Day owns twenty-five of these copies. 
These added to sixteen loaned by the 
composer’s daughter, Mrs. Samuel 
Mead Hyde, made it possible to give 

“St. John the Baptist” a fourth hear- 
ing. It is interesting to note that 
when this oratorio was sung for the 
first time in America, at Trinity Chap- 
el, New York, in 1894, under the direc- 
tion of Dr. Gilbert, with the combined 
choirs of St. Paul’s Chapel and Trin- 
ity Chapel, Mr. Day was a small boy 
in the choir. Since this first rendition, 
“St: John the Baptist” has been sung 
twice under his direction—at St. Pe- 
ter’s Church, New York City, in 1913, 
and in Se. John’s Church, Youngstown, 
Ohio, in 1916. The composer’s daugh- 
ter, Mrs. Hyde, and her husband came 
all the way from Burlington, Vt., to 
be present, and honored Mr. Day’s 
small son, George Henry Day, Jr., 
born Sept. 7, 1921, by being god- 
mother and godfather at his baptism, 
which immediately preceded the sing- 
ing of the oratorio. 

Recital of Oetting’s Works. 
A recital of the compositions of 

William H. Oetting, the Pittsburgh 
organist and composer, was given for 
the Pittsburgh Musical Institute on 
the evening of Dec. 1 by Mr. Oetting, 
assisted by a quartet. The program 
opened with his Prelude and Fugue in 
E minor on the organ, and the other 
works included: Tenor solo, “Christ 
Is Risen”; Quartet, “Art Thou 
Weary”; Piano Solos, Meditation and 
Barcarolle; Contralto Solo, “How 
Long Wilt Thou Forget Me”; Quar- 
tet, “Silent Night”; Soprano Solos, 
“Saw Ye My Savior” and ‘ ‘Song of 
the Winds and Streams”; Piano Solos, 
Summer Idyl and Concert Study in G. 

F. W. Riesberg’s Anniversary. 
F. W. Riesberg, a news writer and 

business representative of the Musical 
Courier and prominent in the coun- 
cils of the National Association of Or- 
ganists, is being congratulated on the 
completion of his twenty-fifth year 
with the paper. Mr. Riesberg began 
his connection with the Musical 
Courier in 1888 as Buffalo correspon- 
dent, and entered the New York office 
Nov. 25, 1896, since which time his 
connection with the paper has been 
unbroken. His ability as a teacher 
and organist, the conservative justice 
of his views on all things musical, and 
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Rochester, N. Y. 

F. W. RIESBERG. 

his distrust of all that borders on char- 
latanism, have won the respect of mu- 
sicians who know him. Mr. Riesberg 
has held many prominent positions in 
New York City, among them that of 
organist and choir director of the 
Central Baptist Church, secretary of 
the New York Music Teachers’ Asso- 
ciation, member of the New York 
Manuscript Society and member of 
the faculty of the New York School 
of Music and Arts. Mr. Riesberg was 
a student at the Royal Conservatory 
of Leipzig three years; pupil of Liszt 
three summers, and with Scharwenka 

in Berlin. 

Sidney C. Durst—‘‘Ingenious and effective. I shall be glad to use it.” 

Clarence Eddy—‘'I like, in the first place, your clever treatment of the whole- 
tone scale; and all the charming contrasts of tone-color, and then the contrasts 
of mood and movement are most fascinating. It is needless to say that I shall 
take great pleasure in playing it in my recitals.” 

George Fischer—“ ‘Contrasts’ is original and ought to find much favor with 
recital organists.’”’ 

Arthur Foote—‘“It certainly is a most effective work.” 

Harold Vincent Milligan in The gh a lg = A original in form, ‘Con- 
trasts’ is a most interesting departure in organ music 

Wilhelm Middelschulte—“ ‘Contrasts’ liked very much, the audience applauding 
vigorously. It certainly is an excellent concert number.” 

Pietro A. Yon—‘“Every organist should play it and I will be one.” 

“CONTRASTS” 
For Organ By J. LEWIS BROWNE 

(.75) 

The John Church Company 
Cincinnati New York London 
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School for Theatre Organ Playing 
American Conservatory of Music 

Kimball Hall, Chicago 

FRANK VAN DUSEN, A. A. G. O., Director 

The School is equipped with two modern three-manual 
organs of theatre type and with several modern two-manual 
organs. 

Elementary Course is given, which thoroughly prepares 
pupils for practical theatre playing. Advanced Courses are 
offered to better equip professional theatre organists. 

Special attention given to theatre repertoire and solo 
playing. 

More than forty of Frank Van Dusen’s 
holding good positions in Chicago Theatres. 

pupils are now 
Address 
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RECITAL PROGRAMS 
Edwin H. Lemare, Portland, Maine.— 

A house sold out completely and an au- 
dience of more than 3,000 greeted Mr. 
Lemare and Giovanni Martinelli, the 
tenor, for the first organ concert by Mr. 
Lemare at the city auditorium, Oct. 26, 
on which occasion Mr. ssemare played: 
Great G Minor Fugue, Bach; ‘“Sylvine,”’ 
from ‘‘La Farandole”’ Suite, Dubois; Sum- 
mer Sketches, Lemare; Scherzo in F, 
Hofmann; Improvisation; “The Ride of 
the Valkyries,’’ Wagner. 

At his fifth recital, Nov. 24, Mr. Lemare 
was assisted by Sophie Braslau, con- 
trelto, and his selections on the organ 
were: Prelude and Fugue in D major, 
Bach; “Chant de Bonheur,” Lemare; 
“Woodland Murmurs,” from “Siegfried,” 
Waener; Teccata from Fifth. Sympheny, 
Widor. 
Other programs have been as follows: 
Nov. 27—Fugue a la Gigue, Bach; Angel 

Scene, from ‘‘Hiitnsel and Gretel,’’ Hum- 
perdinck; “Elfentanz,’’ Bernard Johnson; 
Overture in C major, Mendelssohn. 

Dec. 4—‘‘Marche Nuptiale,’’ Guilmant; 
Andante from Fourth Symphony in D 
major, Haydn; ‘Christmas Bells’ (First 
Performance), Lemare; Overture to ‘Der 
Freischiitz,"’ Weber. 

Clarence Dickinson, New York City— 
Mr. Dickinson gave a recital in the South 
Congregational Church, New Britain, 
Conn., Nov. 8, playing: Concert Overture 
in C major, Hollins; Serenade, Pierne; 
“Goblin Dance,’"’ Dvorak; Overture, ‘‘Der 
Freischuetz,"’ Weber; “In the Church,” 
Novak; “A Song of Dawn,’’ Torjussen; 
“The Nightingale and the Rose,’ Saint- 
Saens; Prelude and Fugue in E minor, 
Bach; Minuet, Seeboeck; Berceuse, Dick- 
inson; Norwegian Rhapsody, Sinding. 

Kate Elizabeth Fox, Morristown, N. J. 
—In a recital at the Seventh Baptist 
Church, Baltimore, on Tuesday evening, 
Nov. 29, under the auspices of the Balti- 
more Chapter, A. G. O., Mrs. Fox played: 
Allegro and Adagio, Symphony 6, Widor; 
“Sunshine and Shadow,” Gale; Pastorale, 
Franck; Fantasia and Fugue in G minor, 
Bach; ‘‘Romance sans Paroles,”’ Bonnet; 
‘Soeur Monique,’’ Couperin; Overture in 
A minor, Maitland; ‘In the Church,” from 
Slovak Suite, Novak; Vorspiel, ‘‘Lohen- 
egrin,”’ Wagner; ‘‘Variations de Concert,” 
Bonnet. 

Lester W. Groom, Chicago—Mr. Groom 
played the following unusual program at 
the third of his series of monthly re- 
citals in the fall at the Church of the 
Ascension, on Dec. 13: Chorale No. 1, in 
E major, Franck; Adagio in G, Bach; 
Prelude and Fugue on “B—A—C—H,” 
Liszt; Chorale Ne. 2, in B minor, Franck; 
Rondo Capriccio, Lemare; Chorale No. 
3, in A minor, Franck; Romanza, Horatio 
Parker; March, ‘‘Pomp and _ Circum- 
stance,” Elgar. 

Albert W. Snow, Boston, Mass.—Re- 
citals by Mr. Snow on the largest church 
organ in America, at Emmanuel Church, 
are of great interest from a professional 
viewpoint, and attract many people. The 
music performed during December was 
as follows: Chorale Prelude, ‘‘Lord Jesus 
Turn to Us,” “In dulci_ jubilo,”’ Little 
Prelude and Fugue in E minor, Bach; 
‘‘Lamento,”’ Barie; Allegretto, de Boeck; 
“A Rose Breaks Into Bloom,”’ Brahms; 
“Fantaisie Heroique,’”’ Claussmann; ‘‘Car- 
illon,’”’ De Lamarter; ‘‘Theme Provencal 
Varie,”’ Dubois; ‘Christmas,’ Foote; 
Andante, “Grand Piece Symphonique,”’ 
Franck; Elegiac Romance, Ireland; 
Chorale Improvisations: “Sleepers, 
Wake” and “What Ged Does Is Well 
Done,’’ Pastorale and Sarabande, Karg- 
Elert; Reverie, Leniare; Paraphrase on 
Noél Breton, Quef; “Berceuse de Noél,” 
Reuchsel; Idyl, Stoughton; Meditation 
and ‘‘Marche Pontificale’’ (Symphony No. 
1), Widor: “Christmas in Settimo Vit- 
tone,”” “Christmas in Sicily’’ and “Gesu 
Bambino,” Yon. 

Harry B. Jepson, New Haven, Conn.— 
Some of the recent programs on the large 
Woolsey Hall organ at Yale University 
by Professor Jepson have included the 
following: 

Nov. 14—Introduction and Fugue, 
“Ad nos, ad salutarem undam,”’ Liszt; 
Prelude, Fugue, Variation, Op. 18, 
Franck; Second Sonata, “A Pageant,” 
Jepson; ‘““‘The Question and the Answer,” 
Wolstenholme; Gavotta from the Twelfth 
Sonata for Organ, Martini; ‘‘Carillon,” 
De Lamarter; Finale from the Eighth 
Symphony, Widor. 

Nov. 28—‘‘Solemn Procession,’’ Baum- 
gartner; Allegretto, from the Sonata in 
E flat minor, Parker; Idylle, from the 
Sonata in C major, Rheinberger; Chorale 
No. 1, in E major, Franck; ‘Wedding 
Song,” Jepson; “‘Divertissement,’’ Vierne; 
Meditation, from the First Symphony 
and Toccata from the Fifth Symphony, 
Widor. 

Dec. 12—First Sonata, Op. 65, Men- 
delssohn; Duo, from “Suite Ancienne,” 
Holloway; Sonata, “The Ninety-fourth 
Psalm,”’ Reubke; “Scenes from a Mexi- 
ean Desert,” Nearing; Fugue in G minor 
and Chorale, “Have Pity on Me. O God,” 
Bach; “Grand Choeur Dialogue,”’ Gigout. 

F. Arthur Henkel, Nashville, Tenn.— 
Mr. Henkel gave the following program 
in the Ward-Belmont auditorium on the 
evening of Nov. 28: Sonata in A minor, 
Mark Andrews; Chorale, ‘‘All Mankind 
Must Perish,” Bach; Concert Caprice, 
Kreiser; ‘‘Variations de Concert,’’ Bon- 
net: ‘‘Preghiera,”” Held; “Forest Mur- 
murs,” from “Sieefried.”’ Wagner: 
Prayer from Act 1, “Jewels of the Ma- 
donna,” Wolf-Ferrari; Concert Rondo, 
Hollins. 

In a recital under the auspices of the 
Music Study Club at the First Presby- 
terian Church of Shelbyville, Tenn., Nov. 
18, Mr. Henkel piayed this program: So- 
nata in E minor, Rogers: Solemn Pre- 
lude from “Gloria Domini,’’ Noble; Irish 

Tune from County Derry, Grainger; 
Concert Caprice, Kreiser; “The Foun- 
tain,’’ Matthews; Rustic Dance, Demar- 
est; Finale, Act. 2, ‘‘Madame Butterfly,” 
Puccini; “Jubilate Deo,’’ Silver. 

Lynnwood Farnam, New York—Fol- 
lowing“is the program of a recital given 
by Mr. Farnam at St. Paul’s Cathedral 
in Detroit, Thursday, Dee. 29: Introduc- 
tion, Passacaglia and Fugue (FE flat mi- 
nor), Healy Willan; Toccata on Gregorian 
Theme (from First Symphony), Edward 
Shippen Barnes; Berceuse (A major), 
Vierne; ‘‘Pantomime,’’ H. B._ Jepson; 
Chorale Prelude in G (‘“‘Dearest Jesu, We 

“Sunrise” and 
“Vintage” (from “Les Heures Bourguig- 
nonnes’’), Jacob; ‘“‘Riposo,’’ Rheinberger; 
Prelude and Fugue in B major, Dupre. 

Francis A. Mackay, Detroit, Mich.— 
Following is the program at the opening 
recital to be given by Mr. Mackay at the 
Epworth Methodist Church, Toledo, Ohio, 
on an Austin organ of three manuals and 
thirty-eight speaking stops, Tuesday, Jan. 
3: ‘‘Marche Religieuse,’’ Guilmant; Al- 
legretto in B minor, Guilmant; Invoca- 
tion, from ‘‘Messe de Mariage,’’ Dubois; 
“Chant Pastoral,’’ Dubois; ‘‘Noel,’’ Henri 
Mulet; ‘‘Romance sans Paroles,’’ Bonnet; 
“Caprice Heroique,”’ Bonnet; Concert 
Overture in C minor, Hollins. 

Charles Galloway, St. Louis, Mo.—In 
his recital at Washington University, Dec. 
18, Mr. Galloway played this program: 
“Hosannah!’’ Dubois; Meditation, Bu- 
beck; Fantaisie in D flat, Saint-Saens; 
“Soeur Monique,’’ Couperin; ‘‘The Holy 
Night,’’ Buck; “Grand Choeur’”’ in D ma- 
jor, Guilmant. : 

Mr. Galloway gave a recital on the new 
Skinner organ in the First M. E. Church 
South of Fort Smith, Ark., Dec. 14, play- 
ing as follows: Sonata in A minor, Bor- 
owski; Scherzo in B minor, Hoyte; ‘‘Sper- 
anza,’’ Yon; Variations on a Scotch Air, 
Buck; Fantasie on “Duke Street,’’ Kin- 
der; ‘“‘Dreams,”’ Stoughton; ‘Will o’ the 
Wisp,’’ Nevin; Toccata in F, Crawford. 

Walter Heaton, F. R. C. O., F. A. G. O., 
Reading, Pa.—In his forty-fifth recital 
at the Memorial Church of the Holy Cross 
on Noy. 21, Mr. Heaton was assisted by 
his choir. The organ numbers were as 
fol'ows: “St. Anne’ Fugue, Bach; ‘‘So- 
nata de Camera,’’ Peace; Idylle from 
Sonata, Op. 165, Rheinberger; “The 
Music Box,’’ Liadoff; Interlude °(Second 
Orchestral Suite), Heaton; Humoresque, 
Rolfe; ‘“‘Marche des Soldats,’’ Pierne; 
“Alla Russe,’ Tschaikowsky; Intermezzo, 
Anthony; Festival Overture, Paer. 

Wilhelm Middelschuite, Chicago—In his 
recital before the St. Cecilia Society of 
Grand Rapids, Mich., Dec. 2, Mr. Middel- 
schulte presented the following  pro- 
gram: Fantasie, “Ad nos ad salutarem 
undam,”’ Liszt; ‘‘Noel,’’ d’Aquin; Toccata, 
Bach; Adagio (from Piano Concerto, Op. 
73), Beethoven; Canon, Schumann; Chro- 
matic Fantasie and Fugue, C_ minor, 
(St. Cecilia prize number), Middelschulte; 
Symphony, ‘Lourdes’ (new), Becker; 
Bohemian Rhapsody (new), Smrz; ‘‘Con- 
trasts’’ (new), Browne; Gavotte (new), 
Mergl; Prayer, Alkan; ‘‘Perpetuum mo- 
bile,”’ (Pedals alone), Middelschulte; 
Theme, Variations and Finale, Thiele. 

Henry F. Selbert, Reading, Pa.—Mr. 
Seibert, organist and choirmaster of 
Trinity Church, gave a recital at St. Ste- 
phen’s Reformed Church Nov. 29, assisted 
by Miss Kathryn Noll, contralto, of Phil- 
adelphia. He not only had a splendid 
audience, but the papers of Reading ac- 
corded the recital reviews a column in 
length and characterized it as one of the 
musical events of the year in Reading. 
They said the program was too short— 
the only criticism to be offered—although 
it was an hour and a half long. The 
recital was the first by Mr. Seibert in 
his home city since his return from Italy 
with Pietro A. Yon in the fall. His organ 
numbers were: Sonata Prima, Pagella; 
“Gesu Bambino,” Yon; ‘Romance sans 
Paroles,’’ Bonnet; Prelude and Fugue in 
C major, Bach; “Christus Resurrexit,” 
Ravanello; ‘‘The Prayer Perfect,’’ Sten- 
son; Romanza, Schumann: ‘Marche 
Champetre,”’ Boex; Second Concert Study, 
Yon. 

Ferdinand Dunkley, F. A. G. O., Bir- 
mingham, Ala.—Mr. Dunkley gave a re- 
cital at the Church of the Advent, Sun- 
day, Dec. 11. The program follows: So- 
nata, No. 1, Guilmant; Fantasie in F 
flat, Saint-Saens; Lullaby, Will C. Mac- 
farlane; ‘‘A Song of Gratitude,’”’ Rosset- 
ter G. Cole; Russian Song, Dargomijsky 
(trans. by H. V. Milligan); ‘F'inlandia,”’ 
Sibelius. 

Fred Faassen, Zion, II!.—In a recital at 
Shiloh Tabernacle Dee. 11 Mr. Faassen 
played: Toccata from ‘‘Suite Gothique,” 
Boellmann; Allegretto, Foote; Toccata 
and Fugue in D minor, Bach; ‘“Speran- 
za.”’ Yon; Grave and Adagio from So- 
nata, No. 2, Mendelssohn. 

Harold Tower, Grand Rapids, Mich.— 
Mr. Tower's vesper recitals at St. Mark’s 
Procathedral have been drawing large 
audiences. His programs, in which he 
has been assisted by members of his 
choir and soloists, have been marked in 
December by the following organ num- 
bers: 

Dec. 4—Sonata in D flat (Fantasie and 
Pastorale), Rheinberger; Humoresque, 
Dvorak; Largo, ‘‘New World’’ Symphony, 
Dvorak; ‘Variations de Concert,’’ Bon- 
net; Prelude to ‘Blessed Damozel,’’ De- 
bussy; Second Arabesque, Debussy; 
Sketches of the City, Nevin; Coronation 
March, Svendsen. 

Dec. 11—Concert Overture in A, Mait- 
land; Two Chorale Preludes (‘‘St. Peter’’ 
and “Darwell’s 148th’’), Darke; Sonata 
Cromatica, Yon; “Will o’ the Wisp,” 

Nevin; Berceuse from ‘“‘Jocelyn,’’ Godard; 
Romanza, Sibelius; March, “Pomp and 
Cirecumstance,”’ Elgar. . 

Dec. 18—First Sonata, Salome; Prelude, 
Clerambault; ‘‘Good News from Heaven 
the Angels Bring,’’ Pachelbel; Three 
Short Pieces) Lenormand; Andante Can- 
tabile (String Quartet), Tschaikowsky; 
Serenade, Schubert; ‘‘Matin Provencal,’ 
Bonnet; Finale from First Symphony, 
Vierne. 

Frank A. Taber, Appleton, Wis.—Mr. 
Taber of Lawrence Conservatory gave 
the dedicatory recital on a two-manual 
organ built by the Wangerin-Weickhardt 
Company of Milwaukee for the Methodist 
Church of Marinette, Wis., Nov. 8, play- 
ing the following program: “Suite 
Gothique,”’ Boellmann; Toceata and 
Fugue in D minor, Bach; Aria (from 
Tenth Organ Concerto), Handel; Rustic 
Dance, Demarest; ‘‘At Twilight,’’ Steb- 
bins; Springtime Sketch, Brewer; Allegro 
(from Third Sonata), Guilmant; “The 
Music Box.” Liadoff; Romance without 
Words, Bonnet; Festival Toccata, 
Fletcher. 

Russell H. Miles, Angola, Ind.—Mr. 
Miles, organist and director at the First 
Church of Christ, played the following 
program at a musical service Oct. 30: 
Fugue in E minor, Bach; Communion in 
G (request), Batiste; ‘“‘The Lost Chord” 
(request), Sullivan; ‘‘Will o’ the Wisp,” 
Nevin; Berceuse, Kinder; Prelude in B 
minor, Chopin; Sixth Symphony (first 
movement), Widor; Intermezzo (‘‘Caval- 
leria Rusticana’’), Mascagni. 

On the evening of Nov. 20 Mr. Miles 
played: Festival March in C, Calkin; 
Prelude to ‘‘Lohengrin,’’ Wagner; An- 
dante (First Symphony), Beethoven; 
“Ase’s Death,” Grieg. 

William Powell Twaddell, Durham, N. 
C.—In his fourth recital at the First 
Presbyterian Church, played Dec. 1, Mr. 
Twaddell gave a program which in- 
cluded: Allegro Appassionato, Op. 28, 
No. 2, H. Alexander Matthews; “A De- 
serted Farm,” ‘‘To a Wild Rose’ and 
“At an Old Trysting Place,’ Edward 
MacDowell; Sonata in C minor, Ralph L. 
Baldwin; ‘‘Pizzicati” (Sylvia), Leo Deli- 
bes; Humoreske, Dvorak; Toccata (Fifth 
Symphony), Widor. 

Marshall S. Bidwell, Cedar Rapids, 
lowa.—Mr. Bidwell is giving a series of 
weekly recitals on Monday afternoon at 
Coe College as a means of acquainting 
people with the best in organ music. 
The recitals are drawing appreciative 
audiences. Nov. 28 Mr. Bidwell played 
this program: Fugue in G minor, Bach; 
Minuet, Beethoven; ‘‘Liebestod’’ from 
“Tristan and Isolde,’’ Wagner; ‘‘Song of 
the Pilgrim,’’ Bidwell; Toccata (Fifth 
Symphony), Widor. 

Roland Diggle, Los Angeles, Cal.—At- 
St. John’s Church during December Mr. 
Diggle’s recital numbers included: Sonata 
No. 2, Rogers; Fantasie, Beobide;.‘**Tran- 
quility,” Busch; Largo from Festival 
Suite, Lemare; ‘‘Benedictus,’’ Reger; 
Largo from Concerto for two_ violins, 
Bach; “Legend” in E minor, Faulkes; ‘‘A 
Twilight Reverie,’’ Roberts; ‘‘Song of 
the Basket Weaver,” Russell; ‘‘Angelus,” 
Massenet; Fantasia on the Welsh tune 
“Twrewyn,’’ Morgan; Adagio from ‘‘Con- 
certo Gregoriano,”’ Yon; “Resignation,” 
Diggle; Paraphrase on a theme by Gott- 
schalk, Saul; “A Hebridean Pastorale,” 
Nesbitt; Madrigal, Sowerby; Pastorale in 
A, Jongen; Intermezzo in G, Faulkes; ‘‘In 
the Cloister,” Diggle. 

Ernest Dawson Leach, Burlington, Ver- 
mont.—Mr. Leach gave the following pro- 
gram Sunday evening, Dec. 18, in St. 
Paul’s Church: Second Sonata, Mendel- 
ssohn: ‘‘Lamentation,’ Guilmant; “A 
Shepherd’s Tale,” Gillette; Evensong (re- 
quest), Johnston; Largo from ‘‘New 
World Symphony” (request), Dvorak; 
“‘Hosanna,’’ Wachs. 

H. W. Sparrow, A. R. C. O., Truro, 
Nova Scotia.—In his most recent recital 
at St. Andrew’s Presbyterian Church Mr. 
Sparrow presented on Dec. 11 the follow- 
ing program: Prelude and Fugue in C 
minor, Bach; “In Venice,’’ Gatty Sellars; 
Finale to Third Symphony, Mendelssohn. 

On Nov. 13 Mr. Sparrow gave a novel 
recital when he presented a program 
consisting of J. A. Meale’s ‘Impressions 
sur la Belgique,’’ a set of five numbers. 
Mr. Meaie is solo organist of Queen’s 
Hall, Crystal Palace, London, and organ- 
ist of Wesleyan Central Hall, Westmin- 
ster. 

Warren Gehrken, A. A. G. O., Brook- 
lyn, N. Y.—At his sixteenth recital in St. 
Luke’s Episcopal Church, played Dec. 7, 
Mr. Gehrken offered this program: Fugue 
in D major, Bach; Arioso in A, Bach; 
Minuet in G, Beethoven; ‘‘Dawn,” Friml; 
“Rondo Francaise,’’ Boellmann; Andante 
from ‘‘Symphonie Pathetique,’’ Tschai- 
kowsky; ‘Pomp and Circumstance” (re- 
questel), Elgar; ‘“‘The Fourth Beatitude,”’ 
Franck; ‘‘Autumn,’’ Johnston; Serenade, 
Rachmaninoff; ‘‘Keep Me from Sinking 
Down,” Diton; Finale from First Sym- 
phony, Vierne. 

George Alexander A. West, Philadel- 
phia, Pa.—In a recital at St. Luke's 

itivo,”’’ Yon; “The Magic Harp,’ Meale; 
“Evening Rest.’’ Hollins; Prayer (violin, 
violoncello and organ), Cesar Franck; 
Scherzo and Finale (from Symphony), 
Vierne. 

F. A. Moure, Toronto, Ont.—At his 
most recent recitals of the tenth_ series 
at the University of Toronto Mr. Moure, 
the university organist, presented these 
offerings: 

Nov. 29—Fantasia and Fugue, Silas; 
“Solveig’s Song,’’ Grieg; Sonata in B 

flat, Claussmann; ‘Marche Funebre et 
Chant Seraphique,’’ Guilmant; ‘“‘Cantilene 
Nuptiale” and Toccata, Dubois. 

Dec. 13—‘‘Cappriccio alla  Sonata,”’ 
Fumagalli; Chorale Prelude, ‘Sleepers, 
Wake,” Bach; Theme and Variations in 
A minor, Faulkes; ‘‘Christmas,’’ Foote; 
“Nazareth,’”’ Gounod; “Noel Langue- 
docien,” Guilmant; ‘‘Hark, the Herald 
Angels Sing,’’ Ashmall. 

William W. Carruth, Oakland, Cal.— 
Mr. Carruth, assisted by Miss Christine 
Howells, flautist, gave a program in 
recognition of music week at Lisser Hall, 
Mills College, on Nov. 6. The organ selec- 
tions were: Symphony 6 (Allegro and 
Adagio), Widor; ‘‘Chant sans Paroles,”’ 
Bonnet; ‘“‘The Question and the Answer,” 
Wolstenholme; Pavanne in A, Johnson; 
*Pastorale in E, Lemare; Chorale in A 
minor, Franck. 

Sutherland Dwight Smith, Pittsburgh, 
Pa.—In opening the Estey organ in the 
First Presbyterian Church of Columbiana. 
Ohio, Nov. 1, Mr. Smith played: Festal 
March, Smart: Prelude, Op. 28, No. 9, 
Chopin; Berceuse, Godard; Wedding 
Music, Buck; “Chant d’Amour,” Gillette; 
“Canzone Amorosa,’’ Nevin; ‘‘Rondo d’- 
Amour,’”’ Westerhout; ‘Marche Relig- 
ieuse,’’ Guilmant; “The Sandman,” Al- 
den; ‘‘To a Wild Rose,” MacDowell; An- 
dante (Symphony Pathetique), Tschai- 
kowsky; ‘Vesper Bells,’’ Spinney; ‘‘The 
Evening  Star,’’ Wagner; Pilgrims’ 
Chorus,’’ Wagner. 

Frank Wrigley, Detroit, Mich—At his 
Tuesday evening recitals in the First 
Presbyterian Church Mr. Wrigley in De- 
cember played as follows: 

Dec. 6—Fugue, “St. Anne,” Bach; 
“Clair de Lune,’’ Karg-Elert; Overture, 
“Oberon,”’ Weber; Springtime Sketch, 
Brewer; Barcarolle, Hoffman; ‘‘Morceau 
de Concert,” Hollins; “In Arcadia,” Sel- 
lars; Concert Toccata,” Haig. 

Dec. 13—Sonata in E minor, Rogers; 
Intermezzo, Johnson; Prelude, “Tristan 
and Isolde,” Wagner; Melodie in E, Rach- 
maninoff; Largo, Handel; Berceuse 
(‘Jocelyn’’), Godard; Allegretto, Nevin; 
Overture in C minor, Hollins. 

Miss Winifred Price, Milwaukee, Wis. 
—Miss Price gave her tenth recital at 
Trinity M. E. Church, of which she has 
been the organist for eleven years, on 
Nov. 27. Her program was as follows: 
Chorale, ‘In Thee Is Gladness,’’ Bach; 
Largo (from the ‘‘New World” Sym- 
phony), Dvorak; Chorale No. 2, Cesar 
Franck; ‘“‘Russian Boatmen’s Song on 
River Volga,’ arranged by Eddy; 
“Orientale,’’ Rogers; Sonata in the Style 
of Handel, Wolstenholme. 

William G. Schenk, Mus. B., Detroit, 
Mich.—At a concert under the direction 
of Mr. Schenk, organist and choirmaster 
of St. John’s Evangelical Church, Dec. 1, 
the organ numbers were: Finale from 
Sonata No. 1, with cadenza by Middel- 
schulte, Guilmant; Concerto in G minor 
for piano, with accompaniment of organ 
(Hugo Chateau and Mr. Schenk); Toc- 
cata and Fugue in D minor, Bach. 
Hugh McAnis, F. A. G. O., New York 

City—Mr. McAmis, organist and choir- 
master of the Beck Memorial Presbyter- 
ian Church, gave a recital Dec. 4 at the 
Seventh Day Adventist Temple, playing 
as follows: Concert Piece No. 2,- Parker; 
Andante Cantabile, Fourth Symphony, 
Widor; Gavotte, Martini; Fugue in G 
minor, Bach; Evensong, Johnston; Finale, 
First Symphony, Vierne. 

Frank H. Warner, Bronxville, N. Y.— 
In his half-hour recitals at Christ Episco- 
pai Church Mr. Warner recently has 
played: 

Nov. 13—Nocturne, Miller; Short Pre- 
lude and Fugue in A minor, Bach; ‘‘Con- 
solation,” Hammond; “Spring Song,” 
Mendelssohn-Eddy; Communion, Torres. 

Nov. 27.—Pastorale, Foote; Cantilena, 
Rheinberger; ‘‘To Spring,’ Grieg; Sere- 
nade, Gounod; ‘Will o’ the Wisp,” Nevin; 
“Evening Bells and Cradle Song,” Mac- 
farlane. 

Samuel A, Baldwin, New York City— 
Among Professor Baldwin’s programs at 
the City College in December were these: 

Dec. 4—Wagner program: Overture to 
“Tannhiauser”’; Prelude to ‘Lohengrin’; 
“TIsolde’s Death Song’ from ‘‘Tristan’’; 
Prize Song from “Die Meistersinger’’; 
Prelude to ‘“ Parsifal’’; ‘* Siegfried’s 
Death” from “Die Gétterdimmerung”’; 
Song to the Evening Star from “Tann- 
hauser’’; “Ride of the Valkyries’ from 
“Die Walkiire.”’ 

Dec. 7—Allegro and Andante from First 
Symphony, Maquaire; Gavotte, Martini; 
Fugue in G minor (lesser), Bach; Prelude 
in A flat, Gale; Sicilian Love Song. 
Mauro-Cottone;  ‘‘Weeping, Mourning,” 
Liszt; Gipsy Melody and Humoreske, 
Dvorak; ‘Finlandia,’ Sibelius. 

Dec. 11—Pastoral Sonata, Rheinberger; 
Largo, Handel; Fantasia and Fugue in 
G minor, Bach; ‘Devotion,’ H. Ward 
Sage; “Spring,’’ Herbert E. Hyde; ‘‘Ro- 
mance sans Paroles” and ‘Elves,’’ Bon- 
net; Serenade, Schubert; Overture to 
“William Tell,” Rossini. 

Dec. 14—Prelude and Fugue in D 
major, Bach; Concert Adagio in E major, 
Merkel; Sonata in the Style of Handel, 
Wolstenholme; Pastourelle on Two 
Christmas Carols and Gigue from 
“Seylla and Glaucus,” Jean Marie Le 
Clair; ‘Marche Funebre_et_ Chant 
Seraphique,”’ Guilmant; ‘‘To a Wild Rose,”’ 
“A Deserted Farm’ and “To a Water 
Lily,”” MacDowell; ‘‘Walhalla Scene,” 
from “Das Rheingold,’’ Wagner. 

Dec. 18—Concert Prelude and Fugue, 
Faulkes; Minuet, Exaudet; ‘‘Tambourin,”’ 
Eighteenth Century; ‘Suite Gothique,”’ 
Boellmann; Christmas Pastorale and “In 
dulci Jubilo,”’ Bach; ‘‘Christmas,’’ Foote: 
“In the Morning’’ and ‘‘Ase’s Death,’’ 
from ‘‘Peer Gynt” Suite, Grieg; ‘‘Kam- 
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menoi Ostrow,’’ Rubinstein; Good Friday 
Music from “‘Parsifal,’’ Wagner. 

Dec... 21—Toccata-Prelude on ‘“Pange 
Lingua,’ Bairstow; Prelude to ‘‘Parsifal,’’ 
Wagner; ‘‘Chant de Noel,” Pachelbel; 
“Noel sur les Flutes,” d’Aquin; “A Vir- 
gin Pure,”’ Le Begue; March of ‘the Magi, 
Dubois; Melody in Rachmaninoff; 

Pietro A. Yon, New York City.—Mr. 
Yon made a trip South in December to 
give a recital at St. John’s Cathedral, 
Charleston, 8S. C., Dec. 9. His program 
included the following: Sonata Cromat- 
ica, Yon; ere Jacques,’ Ungerer; 
Prelude and Fugue in A minor, Bach; 
“Piece Heroique,” Franck; ‘‘Ave Maria,” 
Bossi; ‘“‘“Marche Champetre,’’ Boex; Toc- 
cata from Fifth Symphony, Widor. The 
audience was so large as to overcrowd 
the cathedral and Mr. Yon, according to 
the accounts published by the Charleston 
papers, promptly made. for himself a 
high place in the esteem of the music 
lovers of that southern city. 

John Hermann Loud, Boston, Mass.— 
Mr. Loud gave the inaugural recital Dec. 
15 on the organ in the First Methodist 
Church of Revere, Mass., and used these 
compositions to display the qualities of 
the instrument: Toccata in G, Dubois; 
Melody, Wolstenholme; ‘Souvenir,’ Kin- 
der; Romanza from First Sonata da Cam- 
era, Peace; ‘‘Exultate Deo” (Grand Cho- 
rus), Lond; “A Song of Happiness,”’ Dig- 
gle; ‘Will o’ the Wisp,’ Nevin; Pilgrim 
Suite (‘Peaceful Days” and ‘America 
Triumphant’), Dunn. 

James T. Quarles, Cornell University, 
ithaca, N. Y¥.—In December Mr. Quarles 
played the following programs: 

Dec. 1—Sage Chapel: Prelude and 
Fugue in G minor, Bach; Symphony in C, 
Schubert; Rhapsody on a Breton Melody, 
Saint-Saens; ‘In Silent Woods,’’ Rimsky- 
Korsakoff; Intermezzo, Brahms; ‘Leg- 
end.”” Dvorak. 

Dec. 8&—Bailey Hall: Concert Overture, 
Hollins; Minuet, ‘‘Le Devin du Village,” 
Rousseau; Fugue in D, Guilmant; Adagio 
in E, Bridge; “Will o’ the Wisp, ‘i Nevin; 
Andante Cantabile from String Quartet, 
Tschaikowsky; “*Procession Indienne”’ 
(dedicated to Mr. Quarles), Kroeger. 

Dec, 15—Sage Chapel: “In Thee Is 
Joy” and “In dulci Jubilo,”’ Bach, “The 
Wise Men from the Eastern Land.”’ Mal- 
ling: Rhapsody on Two Noels, Ropartz; 
Prelude from ‘‘L’ Arlesie onne, Suite No. 1,” 
Bizet; ‘‘Holy Night,’’ Goller; “Alleluia,” 
Loret. 

Warren D. Allen, Stanford University, 
Cal.—Among recent recitals by the uni- 
versity organist in the Memorial Church 
have been the following: 
Dec. 4—Symphony in G minor, Op. 18, 

Edward Shippen Barnes; ‘‘Kammenoi- 
Ostrow,’’ Rubinstein; March in D major, 
Rebikoff. 

Dec. 8.—Wagner Program: Prelude to 
Act 3 (“Die Meistersinger’’); ‘‘Evening 
Star” (‘‘Tannhiiuser’); ‘‘Prayer of the 
King” (“‘Lohengrin’’); March from ‘Die 
Meistersinger.”’ 

Dec. 13.—‘‘Fantasie sur deux Noels,’’ 
Bonnet; Christmas Pastorale, from ‘‘The 
Messiah,’’ Handel; ‘‘'Gesu Bambino,’’ Yon; 
—— on old English Christmas Carols, 

est. 
Dec. 15.—“Fantasie sur deux Noels,”’ 

Guilmant; ‘‘March of the Magi Kings,’’ 
Dubois; Christmas Pastorale (On the 
chorale, ‘‘From High Heaven’’), Bach; 
Interlude from ‘‘The Dream of Mary,” 
— “Shepherds in the Fields,’ Mal- 
ing. 
Dec. 18.—Prelude, ‘‘The 

Mary,” Parker: ‘In dulci jubilo,’’ Bach; 
Cantilene Pastorale, Guilmant; ‘‘Sin- 
fonia” (Introduction to Part 2 of Christ- 
mas Oratorio), Bach; ‘‘Tollite Hostias”’ 
(Finale from the Christmas Oratorio), 
Saint-Saens. 

Burton Lowell Kurth, Winnipeg, Man. 
—The following programs were played in 
December at St. Andrew’s Presbyterian 
Church, by Mr. Kurth, assisted by Mrs. 
Kurth, contralto: 

Dec. 4—Negro Spirituals: “Deep River,” 
Burleigh “Nobody Knows de Trouble I 
See,’ Gillette; vocal, “Weepin’ Mary,’ 
Burleigh; ‘‘Mammy’s Song,” Dett; 
“Swing Low,” Diton. 

Dee. 11—Short Prelude and Fugue in 
E minor, Bach; Chorale Prelude (‘‘O 
Sacred Head, Now Wounded”), Bach; 
“Harmonies du Soir,’’ Karg-Elert. 

Dec. 18—Prize Song, from “Die Meis- 
tersinger”’ (by request), Wagner; Prelude 
to “Lohengrin,’’ Wagner; ‘Song to the 

“Tannhiuser’’), 

Dream of 

Evening Star’ (from 
Wagner; ‘‘Pilgrims’ Chorus” (‘‘Tann- 
hduser’’), Wagner. - 

Dec. 25—Pastoral Symphony (‘‘Mes- 
siah’’), Handel; Offertory on two Christ- 
mas Carols, Guilmant; ‘Gesu Bambino,’ 
Yon; ‘‘Noel Eccosais,’’ Guilmant. 

Albert K. Meyers, Philadelphia, Pa.— 
In a recital Nov. 22 at Bethlehem Evan- 
gelical Lutheran Church Mr. Meyers 
gave this program: Concert Overture in 
A, Maitland; Spring Song, Macfarlane; 
“Evening Bells and Cradle Song,’’ Mac- 
farlane; Toccata and Fugue in D minor, 
Bach; Grand March from “Aida,” Verdi; 
Toccata, Dubois; Eleventh Nocturne, G 
minor, ee Scherzoso, Woodman; 
Berceuse “Jocelyn,”’ Godard; 
‘Marche Slav’ *" Machaikowsky. 

Cari F. Mueller, Milwaukee, Wis.— 
for his recital at the Grand Avenue Con- 
gregational Church Nov. 13 Mr. Mueller 
offered this program: ‘Fiat Lux,” Du- 
bois; Meditation, Sturges; “By the 
Brook,” Boisdeffre; ‘Solitude on the 
Mountain,” Ole Bull; Suite for Organ, 
Rogers; “Dawn,” Curran; ‘In Italy,” 
Boyd; Variations on an American Air, 
Flagler; “Within a Chinese Garden,” 
Stoughton; Festival Toccata, Fletcher. 

In the opening recital on the Estey or- 
gan in Grace Baptist Church of Milwau- 
kee Nov. 4 Mr. Mueller played: Largo, 
from ‘Xerxes,’’ Handel; Gavotte, Mar- 
tini; “Pilgrims’ Chorus” from ‘“Tann- 
hiiuser,” Wagner; ‘Suite Gothique,” 
Boellmann; “To a Wild Rose’ and “A 
Deserted Farm,’’ MacDowell; Variations 
on an American Air, Flagler; ‘““The Magic 
Harp” (a pedal study), Meale; Evensong, 

Martin; Triumphal March from ‘‘Aida,” 
Verdi. 

At his recital Dec. 11 Mr. Mueller had 
an audience of 800 which heard the fol- 
lowing program: ‘“‘Rhapsodie sur de 
Noels,’’ Gigout; Christmas  Pastorale, 
Rogers; Fantasia on “O Sanctissima,” 
Lux; “March of the Magi Kings,” Dubois; 
“Bethlehem,” Malling; “Christmas Eve- 
ning” (from Sicilian Suite), Mauro-Cot- 
tone; Pastoral Symphony and ‘Hallelujah 
Chorus” (from “The Messiah’), Handel. 

Lucien E. Becker, Portiand, Oregon.— 
In his lecture-recital at Reed College 
Dec. 13 Mr. Becker played a program 
made up as fo.lows: “Thanksgiving 
March,’ Lemare; “The Holy Night,” 
Dudley Buck; “Gesu Bambino” (the In- 
fant Jesus), Yon; Flute Concerto, Rinck; 
Allegretto in E flat, Lily Wadhams- 
Moline; Gavotte in G minor (Engiish 
Suite), Bach; ‘Peer Gynt’’ Suite, Grieg. 

Frederic T. Egener, Mus. D., Water- 
loo, Ont.—In a recital at St. Juhn’s 
Lutheran Church, the proceeds of 
which are to be devoted to erecting a 
memorial to Charles H. Froelich, late 
choirmaster of the church, Mr. Egener 
on Oct. 30 played: Sonata No. 6, Men- 
delssohn; Polonaise in A major, Chopin; 
“By the Waters of Minnetonka,” Lieu- 
rance; “Among the Pines,’’ Egener; Pre- 
lude to ‘“Parsifal,’’ Wagner; Selections 
from “Il Trovatore,”’ Verdi; “Pilgrims’ 
Chorus,’”’ Wagner; Largo, Handel; ‘‘The 
Storm,’ Lemmens; Concert Overture in 
C minor, Hollins. 

Carl Wiesemann, Dallas, Tex.—Mr. 
Wiesemann, organist of St. Matthew's 
Cathedral, gave a recital in the First 
Presbyterian Church of Fort Worth Nov. 
22, playing as follows: Concert Overture 
in C major, Hollins; Nocturne, Ferrata; 
“Sous-le-bois’” (“U nder the Trees’’), Du- 
rand; Toccata ‘eed Fugue in D minor, 
Bach; Evensong, Martin; Sonata in C 
minor, Salome; ‘“Chinoiserie’’ (Chinese 
Sketch), Swinnen; Capriccio (a study in 
accents), Lemare: “Finlandia,”’ Sibelius. 

In recent recitals at the cathedral after 
choral evensong, Mr. Wiesemann played: 
Nov. 20—‘St. Ann’s’” Fugue, Bach; 

“Cantilene Nuptiale,’” Dubois; Morning 
Serenade, Lemare; Triumphal March, 
Hollins. 

Nov. 27.—Prelude and Fugue in E 
minor, Bach; “Chant Pastorale,’’ Dubois; 
Spring Song (‘‘From the South’), Le- 
mare; “Marche Triomphale,’’ Dubois. 

Leland A. Arnold, Boston, Mass.—<At 
the new Trinity Church, Newton Center, 
the following program was given Wednes- 
day evening, Dec. 14, by Mr. Arnold, 
who won sincere praise from those best 
able to judge: Toccata and Fugue, in D 
minor. Bach; Andante Cantabile, from 
Symphony No. 4, Widor; Sonata No. 1, in 
D minor. Guilmant; “Clair de Lune,” 
Ponnet; Reverie and ‘Will o’ the Wisp,” 
Nevin; ‘‘Rimembranza’’ and ‘‘Minuetto 
antico e Musetta,’” Yon; Toccata in G 
major, Dubois. 

Ray Hastings, Los Angeles, Cal.—In 
recent popular programs at the Audi- 
torium Dr. Hastings included: Prelude, 
Paumann; Prayer, Palestrina; Hebrew 
Melody, Rimsky-Korsakoff; Prelude to 
“King Manfred,’ Reinecke; Prayer from 
“Rienzi,"” Wagner; “The Little Shen- 
herd’, Debussy; ‘‘Dance Trepak,”’ from 
“Nutcracker Suite,’’ Tschaikowsky; “By 
the Sea’’ and Serenade, Schubert; Mid- 
summer Reverie, Conde; “Elegie Ro- 
mantique,”’ Diggle. 

Edith Potter Smith, Kankakee, III.— 
Miss Smith has given a series of four 
postludial recitals in connection with 
vespers at St. Paul’s Episcopal Church, 
and has presented the following pro- 
grams: 

Nov. 27—‘‘Piece Heroique’ and Pas- 
torale, Franck; ‘‘March of the Magi,” 
Harker. 

Dec. i ‘Marche Funebre et Chant Ser- 
aphique,”’ Guilmant; Adagio and Scherzo 
(Sonata 5), Guilmant. 

Dec. 11—Sonata in D minor, Guilmant. 
Dec. 18—Concert Overture, Rogers; 

Adagio (Symphony 6), Widor; ‘‘March of 
the Magi,’’ Dubois. 

These recitals marked the sixth anni- 
versary of Miss Smith as organist at this 
chureh. Since she assumed the post in 
1915 Miss Smith has been absent only 
while acting as substitute for Harrison 
M. Wild, her teacher, for three summers 
at Grace Church, Chicago. 

Harleigh M. Bradley, St. Petersburg, 
Fla.—Mr. Bradley gave the following pro- 
gram for the Carrena Club in St. Peter’s 
Church, St. Petersburg: Prelude in D 
flat major, Rogers; ‘‘Jubilate Deo,’ Sil- 
ver; Berceuse, Read; Allegro non troppo, 
Op. 127, Rheinberger; Romance in G, 
Friml; Largo, Handel; ‘‘I Come to Thee,” 
Roma; “Grand Choeur’ in D, Spence; 
“Benediction Nuptiale,’’ Hollins; Proces- 
sional March, Rogers. 

Ernest Prang Stamm, Tulsa, Okla.— 
Among Mr. Stamm’s Sunday afternoon 
recitals in the First Christian Church 
have been the following: 

Nov. 13—Overture to “The Poet and 
the Peasant,’ Suppe; “Celeste Aida”’ 
(request), Verdi; “E Lucevan Le Stelle’”’ 
(request), Puccini; Air for the G String 
(request), Bach- Nevin: Fugue in C ma- 
jor, Buxtehude; Chorale Prelude, ‘Praise 
God, Ye Christians All,”’  Buxtehude; 
Minuet in A, Boccherini; ‘“‘“Marche aux 
Flambeaux,”’ Guilmant. 

Nov. 20—Concert Piece, No. 2, Parker; 
Sonata in D minor, Van Eyken; Melody 
in F (request), Rubinstein; tito the Eve- 
ning Star’ (request), Wagner; ‘In the 
Cloister,” Diggle; Thanksgiving March, 
Lemare. 

Nov. 27—Prelude and Fugue in F mi- 
nor, Bach; Pastoral Suite, Demarest; Tri- 
umphal March from “Aida” - (request), 
Verdi; ‘“Liebestraum,”’ No. 3 (request), 
Liszt; Caprice (‘‘The Brook’’), Dethier. 

G. Herman Beck, A. A. G. O., St. Louis, 
Mo.—In a recital on the afternoon of Dec. 
18 at Emmaus Lutheran Church Mr. Beck 
presented this program: “‘O Sanctissima,”’ 
Kaeppel; Pastorale, Bach; Theme and 
Variations, J. A. Seitz; “The Shepherds’ 
Song,”’ Merkel; ‘“‘The Holy Night,” Buck; 

“March of Christmas Musette, Mailly; 
“Christ- the Magi Kings,” Dubois; Suite, 

mas-Tide,”’ C. A. Weiss. 

Sumner Salter, Williamstown, Mass.— 
In his recital at Williams College Dec. 14 
Mr. Salter offered the following interest- 
ing Christmas program: Sonata in D 
minor, Guilmant; “A Rose Breaks into 
Bloom,” Brahms; “From Heaven High I 
Come,’ achelbel; Rhapsody on two 
Noels of Haute- Bretagne, Ropartz; ‘‘Noel 
sur les Flutes,"’ d’Aquin; “Christmas in 
Sicily,’ Yon; “Hallelujah Chorus,”’ 
Handel. 

Frank Merrill Cram. Potsdam, N. Y.— 
In a recital at the auditorium of the state 
normal school Dec. 4 Mr. Cram presented 
the following: Sonata Cromatica, Yon; 
Cradle Song, Gretchaninoff; Serenade, 
Rachmaninoff; ‘‘Pastel’ (H dur), Karg- 
Elert; ‘‘Elfes,’’ Bonnet. 

On Dec. 18 Mr. Cram gave the follow- 
ing program: “Christmas,’”’ Dethier; 
Cradle Song (Christmas Oratorio), Bach; 
Christmas Musette, Mailly; ‘‘March of 
the Magi Kings,’’ Dubois; ‘“‘Christmas in 
Sicily,’’ Yon. 

Edward S. Breck, Jersey City, N. J.— 
In a recital Dec. 18 at the Lincoln high 
school Mr. Breck included the following 
in his list of selections: Sonata, Op. 42, 
Guilmant; ‘Good News from Heaven,” 
Pachelbel; Pastorale, Bach; “Noel,” 
Bossi; ‘‘Noel sur les Flutes,” d’Aquin; 
“For Unto Us a Child Is Born,’’ Handel; 
Berceuse, Vierne; ‘‘Ave Maria,’”’ Schubert; 
“Hark, the Herald Angels,’’ Mendelssohn; 
“Holy Night,’ Gruber; ‘March for a 
Church Festival,’’ Best. 

Ernest L. Mehaffey, Iron Mountain, 
Mich.—Mr. Mehaffey gave a Christmas 
recital at Holy Trinity Episcopal Church 
the evening of Dec. 18 and played thes? 
numbers: Offertory on Two Christmas 
Hymns, Guilmant; Pastoral Symphony, 
from “The Messiah,’’ Handel; “The Shep- 
herds in the Fields,” Malling; ‘‘Hosan- 
nah!"’ Dubois; “‘March of the Magi 
Kings,’”’ Dubois; “Bethlehem,” Malling; 
“Gesu Bambino,” Yon; Hallelujah Chorus 
from “The Messiah,’’ Handel. 

Minor C. Baldwin, Middletown, Conn. 
—Dr. Baldwin gave this program at the 
Methodist Church of Maynard, Mass., 
Nov. 9: Toccata and Fugue, Bach; Three 
Intermezzos, Mozart; Introduction and 
Thems with Variations, Hesse; Adagio, 
Bach; Selections from ‘Il Trovatore,” 
Verdi; Intermezzo, Helmhold; Bridal 
Chorus, Baldwin; “‘Chloe,’’ Yradier; Over- 
ture to ‘“‘Tannhiuser,’”’ Wagner; “By the 
Sea,’’ Schubert. 

T. Stanley Skinner, Springfield, Mo.— 
Mr. Skinner gave the following program 
at Drury College Dec. 1: horale, 
minor, Franck; Suite for Violin, ’Cello 
and Piano (Prelude and Tempo di Minu- 
etto), Parker; Fugue, minor, Bach; 
Adagio, from Symphony No. 3, Vierne; 
“Grand Piece Symphonique,”’ Kunc; 
“Episoden’’ (Trio) Nos. 2 and 3, Schutt; 
Trio in D minor, Finale, Arensky; ‘“‘Noel 
Parisien,” Quef; “Chant de Mai,’’ Jon- 
gen; Finale, Fifth Sonata, Guilmant. 

John T. Erickson, New. York — Dr. 
Erickson rendered the following program 
at Gustavus Adolphus Church Nov. 27: 
Toceata in F (Sixth Organ Sy mphony), 
Widor; Air from the Suite in D, Bach 
“Song of India,’’ Rimsky-Korsakoff; “At 
Sunrise,’’ Diggle; Evensong, Rockwell. 

Miss Ethel F. Bird, Providence, R. 1.— 
Miss Bird, a pupil of John Hermann Loud 
of Boston, played the following program 
Dee. 15 in the Church of the Redeemer: 
“Marche Religieuse,”’’ Guilmant; ‘‘Peace- 
ful Days’ (from Pilgrim Suite), Dunn; 
G minor Fugue (the lesser), Bach; 
“March Pontificale,” Lemmens; “Song of 
Happiness,” Diggle; ‘Song of Sorrow,” 
Nevin; ‘‘Will 0’ the Wisp,” Nevin; ‘““Amer- 
ica Triumphant,” Dunn. 

Miss Gertrude Simon, St. Louis, Mo.— 
Miss Simon, whose playing is attracting 
attention, although she is only 15 years 
old and a high school pupil, and who is 
studying with Walter Wismar, gave the 
following program at a recital in Jesus 
Evangelical Church Dec. 18: Sonata in 
D minor, Volckmar; Allegretto Grazioso, 
Hollins; Christmas Pastorale, Harker; 
“A deste Fideles,’’ Weiss; “Holy Night,’’ 
Weiss; Offertoire, Batiste; ‘‘Prologue,”’ 
Rogers. 

Joseph Clair Beebe, New Britain, Conn. 
—At his Sunday evening recitals in the 
—_ Congregational Church Dec. 11 and 

Mr. Beebe gave Christmas programs 
- follows: 

Dec. 11—Second Rhapsody on Breton 
Carols, Saint-Saens; “The Holy Night,” 
Malling; ‘“‘The Adoration,’ Malling; Pas- 
torale (‘‘Silent Night”), Harker; “The 
Shepherds in the Field,’’ Malling; Third 
Rhapsody on Breton Carols, Saint- Saens; 
Christmas Pastorale, Merkel; ‘The In- 
fant Jesus,’ Yon; Christmas Offertory, 
Lemmens. 

Dec. 18—Fantasia on Christmas Carols, 
Faulkes; “The Annunciation,’’ Malling; 
“Lo, How a Rose’? (Chorale Prelude), 
Brahms; “Bethlehem,” Malling; Pas- 
torale (Christmas Concerto), Corelli; 
“The Three Wise Men,” Malling; ‘‘Christ- 
mas in Sicily,’’ Yon; First Rhapsody on 
Breton Carols, Saint-Saens; ‘‘Christmas,”’ 
Dethier. 

Dr. J. E. W. Lord, Wilmington, N. C.— 
Dr. Lord, now at St. James’ Church in 
Wilmington, gave his first recital in his 
new home Dec. 19 and offered this pro- 
gram: Prelude in F, Op. 17, Groton; 
“Saluto d’Amor,’’ Federlein; Suite for the 
Organ, Corelli; Negro Spiritual (‘‘Deep 
River’), Diton; Barcarolle (‘‘Tales of 
Hoffman’’), Offenbach; Humoreske. Dvor- 
ak; Toccata for the Organ, Blakeley; 
“‘Traumlied,”’ Frysinger; “March of the 
Magi Kings,’’ Dubois; ‘‘Sunset’” and 
“Thanksgiving,” from the Pastoral 
Suite, Demarest. 

Two of Frank Van Dusen’s pupils have 
recently been appointed to theater organ 
positions—Alfonzo Bell as organist at 
Temple Theater, Chicago, and Mrs. Ger- 
trude Baily as organist at the new 
Premier Theater at Valparaiso, Ind. 

BIGGS’ RECITAL TOUR 
TO CROSS CONTINENT 

WILL PLAY IN MANY CITIES 

Engagements Are B Booked for the 

Early Part of the Year, Including 

Programs in Chicago, St. Louis 

and Omaha. 

Richard Keys Biggs of New York 
will start out early in the new year on 
a recital tour which will take him 
across the continent. Among the def- 
inite engagements which he has made 
are included recitals at the First Uni- 
tarian Church of Omaha, Feb. 7; at the 
College of Emporia, Emporia, Kan., 
Feb. 8; in the First Methodist Church 
of Burlington, Iowa, and at Parsons 
College, Fairfield, lowa. He will play 
in Chicago under the auspices of the 
Illinois chapter of the A. G. O. and in 
St. Louis under the auspices of the 
Missouri chapter, the dates to be de- 
cided later. 

Mr. Biggs appeared before the 
Maryland chapter of the guild Nov. 
28 at the first of its series of eight re- 
citals and played the following pro- 
gram: Sonata in A minor, Borowski; 
Evening Song, Bairstow; Caprice, 
“The Brook,” Dethier; Fugue in D 
major, Bach; “Sunset,” Biggs; “A 
Royal Procession,” Spinney; “Lie- 
bestod” from “Tristan,” Wagner; 
“Ride of the Valkyries,” from “Die . 
Walkure,” Wagner. 

Mr. Biggs has been a successful re- 
citalist for a number of years. Begin- 
ning his study of the organ in early 
boyhood, he devoted his entire time to 
the task of perfecting himself techni- 
cally in the art. While still mere 
youth positions of prominence in the 
organ world began to come to him, in- 
cluding St. Paul’s in Cleveland, and 
later St. Ann’s and St. Luke’s in 
Brooklyn. At present he is organist 
and choirmaster of the beautiful 
Cathedral Chapel, in Brooklyn, where 
he plays what is considered one of the 
finest organs in America, bringing in- 
spiration to thousands of people. 

Among Mr. Biggs’ appearances in 
the last few years are ‘recitals at 
Aeolian Hall, New York City; Munic- 
ipal Auditorium, Springfield, Mass.; 
Columbia University; University of 
Michigan; Harvard Club, Boston; 
Cathedral of St. Maurice, Angers, 
France; Westminster Cathedral, Lon- 
don; World’s Fair, San Francisco, and 
Panama-California Exposition, San 
Diego, Cal. 

To Give Milwaukee Recital. 
Wilhelm Middelschulte will be 

heard in recital in the Pabst Theater 
at Milwaukee Jan. 22 and among the 
works to be performed will be his 
new Chromatic Fantasie and Fugue. 
In reviewing Mr. Middelschulte’s re- 
cital in -December at Grand Rapids, 
Mich., one of the critics in the course 
of a column review made this inter- 

esting comment: 
His playing has even more color, more 

delicacy, than formerly. It is modern in 
spirit, at times even impressionistic, and 
always has that satisfying sense of a 
strong, substantial foundation. Middel- 
schulte is a superb musician both aca- 
demically and creatively. The crisp 
clarity of his enunciation, the absence of 
blurred passages, of which many organ- 
ists are guilty, and his mastery of regis- 
tration, which results in great dignity and 
beauty of tone combinations and interpre- 
tation, are some of the artistic phases 
of his playing. Interest naturally was 
centered upon Mr. Middelschulte’s play- 
ing of his own composition, “Chromatic 
Fantasie and Fugue” in C minor, which 
won the St. Cecilia prize at the last 
biennial convention of the National Fed- 
eration of Musical Clubs. * * * It may 
be regarded as an important contribution 
to the permanent literature of the organ. 

Under the direction of Lloyd Morey, or- 
a of Trinity Methodist Church, Ur- 
bana, Ill., there was held Dec. 18 at the 
Wesley Foundation, of which Trinity 
Church is a part, an event which is com- 
ing to be a tradition of the church—the 
Christmas sing. Approximately 600 peo- 
ple, mostly university students, assem- 
bled and spent the evening in singing 
Christmas music. inciuding carols and 
choruses, led by the choir and orchestra 
under Mr. Morey’s direction. Included in 
the program was the “Hallelujah Chorus” 
from ‘“‘The Messiah” by the entire as- 
sembly. 

Gaul’s “Holy City’’ was sung by a cho- 
rus of 150 voices under the direction of 
Professor Matthew N. Lundquist, the or- 
ganist. by the college chorus and the 
Schumann and Lyric choruses of St. 
Peter. Minn., at Gustavus Adolphus Col- 
lege Dee. 15 
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We wish especially to call attention 
to the New Jersey report at this time, 
as it marks the close of six years of 
active service for Mrs. Bruce S. 
Keator, the state president. All who 
know Mrs. Keator realize that she is 
giving up ‘this work with much re- 
gret, and let this short appreciation be 
a reminder of what Mrs. Keator has 
done for the N. A. O. in New Jersey. 
Her efforts have made it a strong 
state organization and one of which 
she may be proud. Hermon Keese 
comes into a field of great opportunity, 
and we feel sure that his leadership 
will carry New Jersey on to further 
success. 

Ww hen you receive your bill for the 
1922 dues, if you have not already 
ana so, why not try to secure one 
new member to come in with you at 
that time? If you will read Mr. Sam- 
mond’s report you will see that the 
committee is getting real results. 
Don’t forget that it needs your help! 

The year 1922 stands before the N. 
\. O. and it is interesting to recall 
some of the work accomplished dur- 
ing 1921. The first event of impor- 
tance was the creation of the commit- 
tee for the promotion of the interests 
of organists. Well-known clergymen 
co-operated in this movement and Dr. 
Merrill’s address and the adoption of 
the resolution by the general assembly 
of the ee terian Church at Winona 
Lake, Ind. were the culminating 
achievements. The reference commit- 
tee after much work accomplished a 
big step when it secured the approval 
by the Organ Builders’ Association of 
the recently-published report. And 
now the membership committee is do- 
ing a big work which will grow as 
the year goes on. These form a “big 
three” for accomplished events of 1921 
and, coupled with the many local 
meetings and services, it has been a 
most successful season. We know that 
the Philadelphia convention realized 
many ideals w hich had long been striv- 
en for, and we feel sure that the 1922 
Chicago convention, with the plans al- 
ready under way, will eclipse all 
others. Let this not only be a Happy 
New Year for each N. A. O. member, 
but also one of progress. 

Dinner in Honor of Dupre. 

The dinner in honor of Marcel 
Dupre on Tuesday evening, Dec. 13, 
was the largest and most successful 
_ winter event in the history of the 

A. O. in New York. One hundred 
aa fifty organists gathered at the 
Great Northern hotel to greet M. 
Dupre on that occasion and to show 
their appreciation of his art. Lynn- 
wood Farnam, as toastmaster, called 
upon various ones for short responses. 
President Fry, in his welcome, which, 
he said, was his third to M. Dupre, 
not only asked him to prolong this 
visit but expressed hope that he would 
soon consider America his future 
home. Later in the evening Mr. Fry 
announced that M. Dupre had_ been 
proposed for honorary ee ti in 
the N. A. O. and that the N. ox 
also wished to thank Mr. W finde ny 
through Dr. Russell, for making pos- 
sible this visit of M. Dupre. James 
McDevit of the Catholic Guild of 
Organists gave a greeting from that 
body and was followed by Mr. Ham- 
mond, president of the Guild of 
Theater Organists. Mr. Hammond 
said that he wished to thank M. Du- 
pre for the great inspiration his im- 
provising had brought to _ their 
organization. Charles M. Courboin 
and Edouard Marzo gave short greet- 
ings in French and both spoke of the 

art of the distinguished guest of the 
evening and of the pleasure which his 
playing had given. There were short 
speeches by Mark Andrews, Frank 
Seymour Hastings, Dr. Russell, Frank 
S. Adams and Reginald L. McAll, 
and each in his own happy mood 
jadded enjoyment to what had already 
been spoken. 

Mr. Farnam then called upon M. 
Dupre and the latter, in very good 
English, which was a delight, told of 
the great pleasure his visit to Amer- 
ica had given him and thanked all who 
had done so much to make this a 
memorable trip. 
Through the kindness of Dr. Noble 

we were then permitted to adjourn to 
St. Thomas’ Church, where M. Dupre 
gave a short program, playing several 
numbers by request. Bach's it: 
Ann” Fugue and Franck’s ‘Piece 
Heroique” were followed by Dupre’s 
own Prelude and Fugue in F minor. 
This work, which he played for the 
first time in America, is filled with 
mysticism and_ richly supplied with 
delightful harmonies. In all of these 
his playing revealed, as usual, com- 
plete mastery and a_ wonderful 
smoothness of style. M. 
gave an improvisation upon a theme 
by Philip James. This short theme, 
bold in its scheme, was transformed, 
as by magic, into a magnificent fin- 
ished fantasia. A short reception 
followed and everyone voiced the hope 
that M. Dupre would soon return and 
let us eed more of his art. 

Cidaitions of Reference. 

The committee of reference has re- 
ceived interesting comments on its re- 

port which was published in the De- 
cember issue of The Diapason. 

George Henry Day writes: “A fine 
step in the right direction toward 
clearing up @ lot of confusion in the 
naming of ‘stops. Making a differ- 
ence between the ‘unit orchestra’ and 
the organ proper is a natural distinc- 
tion. I also approve the suggestion 
of making the great manual the start- 
ing-point in the determining of the 
elevation of the other manuals, 
whether the organ have two, three or 
four manuals. Congratulations!” 

“Let me congratulate you upon your 
excellent report of the deliberations of 
the reference committee. It should be 
a stimulus to the adoption of less hap- 
hazard and misleading designations in 
console nomenclature.”’—W. Lawrence 
Cook. 

From Rhode Island comes M. C. 
Ballou’s frank comment, stressing the 
utility of duplexed stops, when prop- 
erly named and planned. He expects 
that great things will come from these 
recommendations and hopes for more 
of them. 

Carleton H. Bullis of Cleveland, 
Ohio, is responsible for two excellent 
letters. We could wish for at least 
one correspondent equally alert in ev- 
ery N. A. O. center! He pleads for 
suspended judgment regarding the 
value of unified stops until the organist 
is sufficiently acquainted with their 
use. He says: 
“When applied to the requirements 

of the theater, the conventional organ 
does not fill the bill. The unit organ 
shows clear signs of meeting the needs 
of the theater, and its development, 
apart from certain abuses, should not 
be interfered with. If a characteris- 
tic type of artistic theater playing is 
to develop, it will not be through the 
medium of the standard church or 
concert organ as we know it. Fur- 
thermore, it is not within the province 
of routine organists to attempt to in- 
fluence the creation of a style suitable 
to the theater. This matter should be 
worked out by those less harnessed to 
traditional style and more disposed 
toward searching for a new style, 
adaptable to this new style of instru- 
ment. As far as church and concert 
room are involved, the pure unit or- 
chestra is out of place. 

“But I personally feel that in time 
one type will influence the other, that 
the strict unit will develop more or- 
gan-like qualities, and that the unified 
principle will make further inroads 

Dupre then. 

into the standard organ. I do not ap- 
prove the unit for church or concert 
because its range of possibilities too 
far exceeds the needs of such places.” 
Among abuses of borrowing Mr. 

Bullis refers to the practice of thus 
linking up unrelated divisions which 
are placed in different swell chambers. 
The involved manuals should be con- 
tinued in the same chamber—that is, 
choir and great. He does not ap- 
prove allotting certain stop qualities 
to their own chambers, except when 
all unified material is in one swell- 
box. The continued thought of their 
location, he says, becomes a nuisance. 
A unified solo tuba playable from sev- 
eral manuals and pedals would be an 
exception. In an organ containing de- 
partmental swell chambers the name 
on the chamber containing the trans- 
ferred stop should be mentioned on the 
knob or tablet. Otherwise there is no 
telling, and a hard job remembering, 
which swell to use for the dulciana, 
harp or anyone of the other duplexed 
stops. 

The last meeting of the committee 
was held on Tuesday, Dec. 13, and the 
official approval of the organ builders’ 
committee for the first three recom- 
mendations was received. Two new 
subjects were presented on which the 
comments of all organists will be wel- 
come. They are the accuracy and sen- 
sitiveness of swell pedal and shutter 
action, and the proper method of nam- 
ing and identifying the so-called “syn- 
thetic” stops which are found on many 
organs. An inquiry has been sent to 
the organ builders regarding the basic 
measurements between the manuals 
and pedals. The answers will prob- 
ably reveal greater diversity of prac- 
tice in this regard than many would 
suspect. 

May we add that further comment 
on the work of the committee or the 
subjects it is considering will be wel- 
come, and especially criticism. 

REGINALD L. McALL. 
2268 Sedgwick avenue, New York 

City. 

Membership Committee Report. 

The membership committee in its 
endeavor to carry out a real live work- 
ing membership campaign has had its 
hands full, but with the fine results 
shown by the accession of new mem- 
bers, according to the treasurer’s re- 
port, the committee feels that the ef- 
forts put forth have been well worth 
while. 
To date about 300 names have been 

received by the chairman of the com- 
mittee. Some of our members have 
not only filled out the five lines on the 
blanks sent to them, but have added 
more names. It is most gratifying to 
note the way in which the rank and 
hile of our membership have co-oper- 
ated with the committee. There are 
many to be heard from, and we hope 
for still further results. Our thanks 
go out to those who have so promptly 
responded. To those who have done 
nothing as yet, the privilege of help- 
ing along a good cause is still theirs, 
and I trust they will not come to the 
Chicago convention next summer with 
the consciousness that they have done 
nothing for their fellow organists. 
Some evidently do not realize that they 
are conferring. a benefit upon those 
outside of the association by inviting 
them to come in. It is up to the old 
members to do all they can to interest 
and inspire the new ones with the 
N. A. O. spirit. Confer with your 
state presidents and public meetings 
committees and arrange some activi- 
ties and be sure to report them to The 
Diapason as a stimulus to others. 

The committee does not feel that 
its task is done by the getting of new 
members, important as that is, but it 
feels the necessity of arousing the in- 
terest of those members who have al- 
lowed their membership to lapse. Such 
a membership necessarily means no 
Diapason, and no official organ means 
an organist who is not keeping up 
with the times. Realizing the impossi- 
bility of arousing the renewed interest 
of such members by absent treatment 

and the importance of the personal 
touch, the committee urges the assist- 
ance of the membership at large in 
this task of keeping in touch with 
neighboring oe: 

HERBERT SAMMOND, 
Chairman of Z Membership 

Committee. 

New Council at McKinney, Tex. 

Carl Wiesemann, state president for 
Texas, has organized a new council 
for McKinney, and it has begun an 
active winter season. Mrs. Ula A. 
Saunders, the treasurer, has secured 
many new members and more will be 
added at the end of the month. Mr. 
Wiesemann also expects to open the 
new council at Dallas soon after 
Christmas. 

NEW JERSEY REPORT. 
As a Christmas greeting and word of 

farewell as state president, Mrs. Bruce 
S. Keator mailed to every New Jersey 
member an illustrated folder which will 
serve as a souvenir and reminder of the 
work the New Jersey N. A. O. has done. 
The illustrations include pictures of the 
New Jersey state presidents—Paul Am- 
brose, who served before 1916; Mrs. 
Bruce S. Keator, who has served for the 
last six years, and Hermon Keese, who 
begins his work as state president on Jan. 
1. There are also pictures of the five 
buildings in which the rally day pro- 
grams have been given—the First M. E. 
Church, Asbury Park; the Church of the 
Redeemer, Morristown; the First Congre- 
gational Church, Montclair; Kirkpatrick 
Chapel, Rutgers College, New  Bruns- 
wick, and Procter Hall, Princeton Uni- 
versity. Then follows Mrs. Keator’s mes- 
sage: 
“New Jersey N. A. O. Members. Dear 

Friends: For six years | have had the 
honor and privilege of serving the N. A. 
O. as New Jersey state president. In 
another week I shall have the pleasure of 
passing this honor on to Mr. Hermon 
Keese of Montclair. It will be a joy to 
follow our new leader, and I expect to 
do this with the same enthusiasm I have 
always felt for the N. A. O. work. Dur- 
ing these six years of delightful asso- 
ciation with you very warm friendships 
have been formed. As I recall our pleas- 
ant experiences together, I think of many 
things I should like to say in apprecia- 
tion of your loyalty and support in the 
state work. It was planned to prepare 
and to send to each member a full ac- 
count of the Princeton rally. Unfortu- 
natety on that day no record was made 
of the speeches and toasts, and we have 
not been able to get all of that material. 
In place of such a report [ am sending 
you a Christmas greeting in the form of 
this little folder, which will serve as a 
reminder, not only of that day at Prince- 
ton, but of all our rally days. Next Sun- 
day, when the new year and the new 
state president start out together, let us 
all wish them Godspeed, and resolve that 
so far as in us lies, the ‘best is yet to 
he’ for the New Jersey N. A. O. 
“A happy New Year to you all. 

“Faithfully yours, 
“HARRIET S. KEATOR.” 

EXECUTIVE COMMITTEE. 
The executive committee met at the 

Great Northern hotel in New York Dec. 
13, with the following members present: 
Chairman McAll, President Fry, Miss 
Whittemore, Messrs. Keese, Adams, No- 
ble, Maitland, Farnam, Demarest and 
Nevins. 
The minutes of the last meeting were 

read and approved. The treasurer’s re- 
port showed the largest balance at the 
close of the year in the history of the 
organization. Mr. Weston also reported 
twenty-two new members. The refer- 
ence committee's report, as printed else- 
where, was given by Mr. McAll. It was 
voted to unite with the American Guild 
of Organists for the New Year luncheon. 
After the report from the membership 
committee the meeting adjourned to the 
dinner in honor of Marcel Dupre. 

NEWS NOTES OF THE N. A. O. 

Mr. Henry S. Fry, Philadelphia, Pa. My 
dear Mr. Fry: Please accept my thanks 
for the Dr. Merrill and Dr. Tily addresses 
received from you recently. They make 
very interesting reading and the more 
that can be done to bring organists and 
ministers into closer co-operation the 
better. Very truly, 

GEORGE ROBERTS, 
Pastor of the First Presbyterian Church, 

Lake Forest, Il. 

My dear Mr. McAll: I have not done 
much for the N. A. O. to date, as I have 
been extremely busy. George Henry 
Day, Jr., made his appearance in the 
world Sept. 7, and has claimed a con- 
siderable part of my time and attention, 
but I am planning many activities after 
Christmas. We are to have a musical 
service in Trinity Church and later one 
in the Church of the New Jerusalem, and 
I feel sure these events will bring us some 
new members. With every good wish, 

GEORGE HENRY DAY. 

Summerfield ~™ E. Church, ae Ches- 
ter, of which F. Riesberg, A. A. G. 
is organist, has pa leading New York 
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soloists during. the _past year, among 
them being Louise Hubbard, Marie de- 
Kyzer, Adelaide Fischer, Judson House, 
Harold Land, John Finnegan, Hans 
Kronold, ‘cellist; Florence Stern, vio- 
linist, and others as eminent. The church 
is invariably crowded, so that “Sunday 
night at Summerfield’ means ‘come 
early.”’ ; 

The Morning Choral Club, under the 
direction of Herbert Stavely Sammond, 
gave its first concert of the season at the 
Brooklyn Academy of Music, Dec. 15. Mr. 
Sammond has a women’s chorus of ex- 
cellent voices and under his guidance 
they were shown to the best advantage. 
As a special feature for this concert they 
sang for the first time Edgar Allen Poe’s 
“The Bells,’’ set to music, by Eugenio 
Pirani. The singing in this work, which 
is dedicated to the club, was especially 
telling and brought out the varying moods 
of the poem for which Mr. Pirani has 
provided a most interesting score and 
one which should be heard frequently in 
the future. The composer and the club 
shared alike in the hearty applause 
which greeted this first performance. 
Willard I. Nevins presided at the organ. 

UNION-ESSEX CHAPTER. 
The December meeting of the Union- 

Essex chapter was held at _ Trinity 
Church, Elizabeth, N. J., Sunday, Dec. 
11. Sydney Overton gave an organ re- 
cital, assisted by the choir of the church, 
under the direction of John Pleasants, 
organist and choirmaster. Mr. Overton 
is an English organist who recently came 
to this country and is doing much re- 
cital work. His playing gave much pleas- 
ure and the program was made up from 
works by Hollins, Svendsen, Handel, Le- 
mare, Fumagalli, Guilmant, Wolsten- 
holme, Sibelius and Bach. The choir was 
heard in anthems’ by Stainér, Marks, 
Bortniansky and LeJeune. In all of these 
the choir sang well and reflected credit 
upon the director. 

NEW MEMBERS. 
New York City—Phiilip James, G. How- 

ard Scott, Leah Mynderse and An- 
drew J. Clemmer. 

Brooklyn, N. Y.—Lydia A. Berg, 
Melchiorre Mauro-Cottone, Oscar F. 
Buhner and Angus Wright. 
Chicago—Albert Cotsworth, Genevieve 

E. Fyfe, Helen Ross, Dr. Walter Keller, 
Irene Belden Zaring. 
New Orleans, La.—Garland A. Orr. 
Evanston, Ill.—Peter C. Lutkin. 
McKinney, Tex.—Mrs. . T. Bryant, 

Mrs. Ula A. Saunders, Miss _ Tennie 
Strickland, Mrs. Gibson Caldwell, Miss 
Irene Marley, Mrs. Bessie Largent. 

Dallas, Tex.—Charles Loyd Hutson, 
Will A. Watkin. 
Latrobe, Pa.—Mrs. R. W. Johnson, 
Wahoo, Neb.—Olive B. Pearson. 
Newark, N. J.—August Heinzemann. 
Saratoga Springs—George Yates. 
Danbury, Conn.—Charles A. Filler. 
Pittsfield, Mass.—Herman West. 
Wilmington, Del.—Elizabeth B. John- 

son. 
Greystone, R. I.—Beatrice Ward. 

Vantine Opens Two Organs. 
Lewis A. Vantine, the Milwaukee 

organist, found time in December to 
give two opening recitals out of town. 
Dec. 1 he played the dedicatory pro- 
gram on a two-manual organ built by 
the Wangerin-Weickhardt Company 
for St. Paul’s Methodist Church of 
Manitowoc, Wis. Dec. 15 he presided 
at the new two-manual Austin in the 
First Church of Christ, Scientist, at 
Racine. After the holidays he is 
scheduled to play the new Moller 
three-manual in the Washington high 
school in Milwaukee. Nearly every 
Sunday afternoon Mr. Vantine is 
heard by a select. company on _ the 
Aeolian organ in the beautiful home 
of Mr. and Mrs. Herman Uihlein at 
Whitefish Bay, a Milwaukee suburb. 

David Warren Johnson Dead. 
David Warren Johnson, a_ well- 

known Chicago organist and member 
of the A. G. O., died late in Novem- 
ber at his home here. Mr. Johnson 
was formerly organist of Christ Pres- 
byterian Church, but for the last few 
vears had been devoting himself to 
teaching and to an effort to regain 
his health, He was known to mem- 
bers of the Illinois chapter of the 
guild through his faithful attendance 
at guild events and through his cordial 
manner. Mr. Johnson was at one 
time a pupil of Clarence Eddy, under 
whom he received most of his organ 
training, 

Dickinson Lectures at Troy. 
Clarence Dickinson gave a lecture- 

recital in the Second Presbyterian 
Church of Troy, N. Y., Dec. 12, on 
the “Development of the Organ as an 
Instrument,” illustrated with lantern 
slides from pictures in ancient missals, 
paintings and photographs, together 
with the following program: Concert 
Overture, Hollins; Serenade, Pierne; 
Toccata, Le Froid de Mereaux: Rev- 
ery, Dickinson; Prelude and Fugue 
in D minor, Bach; Toccatina, Yon; 
“In the Church,” Novak; “Minuet a 
Vantico.” Seeboeck; Berceuse, Dick- 
inson; Rhapsody, Sinding. 
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COURBOIN RESIGNS HIS 
SYRACUSE CHURCH POST. 

SUCCEEDED BY H. L. VIBBARD. 

Weekly Trip from Philadelphia Be- 

comes Too Great a Burden—Will 

Supervise Research Work of 

Wanamaker Organ Shop. 

Charles M. Courboin has tendered 
his resignation as organist of the First 
Baptist Church of Syracuse. For two 
years he has made the trip from Phila- 
delphia to Syracuse and back every 
week, and this, in addition to his regu- 
lar concert work in the Wanamaker 
auditoriums and his recital tours to 
various parts of the country became 
too heavy. Professor Harry L. Vib- 
bard, organist of the First Methodist 
Church of Syracuse, will be his suc- 
cessor as organist at the First Baptist 
Church. It is possible that Mr. Cour- 
boin may later accept a position as 
organist in some city more conve- 
niently located with reference to Phila- 
delphia and New York. 

Mr. Courboin has acted as organist 
of the First Baptist Church of Syra- 
cuse for seven years, and has built up 
a large following among musical peo- 
ple of the city. The recital commis- 
sion of the church plans to present him 
in a series of recitals during the ‘re- 
mainder of the present season. 
The Wanamaker interests have re- 

cently assigned to Mr. Courboin the 
work of supervising their organ fac- 
tory in Philadelphia and carrying on 
the research work in connection with 
pro-osed improvements upon both the 
Philadelphia and New York organs. 
Mr. Courboin will take care of this 
work in addition to continuing as 
guest soloist in both Philadelphia and 
New York. 
The months of November and De- 

cember were made notable in the his- 
tory of the Wanamaker store in New 
York by the inauguration of the new 
concert organ by Mr. Courboin and 
Marcel Dupre. Mr. Courboin has also 
given several recitals upon the Phila- 
delphia organ in November and De- 
cember; all of these recitals, both in 
Philadelphia and New York, having 
been largely attended. Mr. Courboin’s 
work has received the enthusiastic 
praise of the New York critics, among 
them Henry T. Finck, the veteran 
critic of the New York Evening Post. 

On Tuesday evening, Nov. 29, 
Mr. Courboin gave a recital on the 
new Casavant organ in the Hickory 
Street Presbyterian Church of Scran- 
ton, Pa., which he designed and which 
was dedicated with a series of recitals 
by him last June. Mr. Courboin was 
greeted by a crowded house for this 
appearance, and the local press spoke 
in glowing ternts of the program he 
rendered, and of the artistic way in 
which it was given. The local chap- 
ter of the American Guild of Organ- 
ists assisted in the arrangements for 
Mr. Courboin’s appearance. On Dec. 
19 Mr. Courboin played to an en- 
thusiastic audience at Hanover, Pa. 

Good Program for Woman’s Club. 

The Chicago Woman’s Club art and 
literature department gave an excel- 
lent Christmas program at the Second 
Presbyterian Church the afternoon of 
Dec. 21. The program was arranged 
by Mrs. Wilhelm Middelschulte, 
chairman of the music class, and in 
addition to a choir of ten voices and 
selections by Miss Emma _ Harriet 
Osgood, harpist, there were organ 
numbers by Wilhelm Middelschulte 
and Miss Florence Hodge. Saint-Saens’ 
Christmas Oratorio was sung with Mr. 
Middelschulte at the organ and Miss 
Hodge played: “Christmas,” Arthur 
Foote; Rhapsody No. 1, Saint-Saens, 
and Yon’s First Concert Study. Miss 
Hodge’s numbers were played with 
such taste, accuracy and brilliancy that 
everyone present was delighted. 

The Rev. William Keller, father of 
Dr. Walter Keller, organist of the 
Austin Methodist Church, Chicago, 
and director of the Sherwood School 
of Music, died Dec. 20 at his home in 
Chicago. He réached the age of 76 
years. 4 
Methodist minister who until his re- 
tirement a few years ago held pas- 
torates for many years in Chicago and 
Milwaukee. 

The Rev. Mr. Keller was a! 

| 
| 
| 
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Joseph 

Bonnet 
Triumphs in Canada 

From Halifax to Victoria 

By a Staff, Photcgrapher of The Chicago Daily News. 

Tour of the Middle West and East, January, February, and March, 

Including a Second Canadian Tour. 

“It is impossible and futile to attempt to paint all the qualities of Bonnet’s 
artistry. In every department from registration to pedalling he appeared, as he is, 
the greatest living Organ Virtuoso.”’—Morning Chronicle, Halifax. 

“A giant among organists.”"—-Herman Devries, in Chicago American. 

“A sound, splendid and admirable artist.’".-—H. E. Krehbiel, in N. Y. Tribune. 

“Bonnet played a program that for unique beauty and musical and historical 
value has probably never been equaled and certainly never excelled by any per- 
formance in years.’’—Commerciai Advertiser, Boston. 

‘Tt is difficult to discover words which adequately can describe the beauty 
and the skill of the work which he put forward. He has set up standards in 
America that can have only the most beneficial influence upon the music of our 
people. It is to be hoped that so phenomenal an artist will return to us.’’—Felix 
Borowski, in Chicago Herald. 

“Joseph Bonnet, virtuoso and poet, dynamist and dreamer, is one of those 
rare masters. His recital in the Exposition Auditorium last evening was a most 
remarkable demonstration of a personality triumphant over the formidable bar- 
rier which stands between -the organist and the auditor.’’-—Ray C. B. Brown in 
San Francisco Examiner. 

“Bonnet organ recital revelation of genius. His skill is the acme of perfec- 

tion in its complicated exactness, but beyond the mechanism is the artist who 
ehooses not only nuances but a wonderful series of tone colors and combinations of 

tone color in his registration.’"—W. Francis Gates in Los Angeles Evening Express. 

“Organ playing of the most superior sort, organ playing of the most glorious 
exaltation, organ playing of the most delicate finish, organ playing the like of 
which has never been heard on the Pacific coast.”"—Clarence Urmy in San Jose, 
Cal., Mercury Herald. 

“Held by the spell of Joseph Bonnet’s genius and power, those who attended 
the French master’s recital at the Tabernacle had more proof of what the organ 
is capable of than often falls to the lot of the average music lover.’”’—Salt Lake 
Tribune. 

“M. Bonnet wins storm cf applause by recital. There was grace and beauty 
in everything that M. Bonnet touched. ‘ ‘ a He left the audience over- 

whelmed with wonder.’’-—The Daily Colonist, Victoria, B. C. 

For Dates and Terms Address 

BERNARD LABERGE 
70 St. James Street MONTREAL, CANADA ' 
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TO MAKE HASKELL ORGANS 

William A. Loveland, Inc., Takes Up 
Their Manufacture. 

William A. Loveland. Inc., a well- | 
known Philadelphia engineering con- 
cern, announces that it has placed C. 
E. Haskell in charge of its organ de- 
partment as manager and that he will 
continue there the manufacture of 
Haskell organs, which have been made 
for several! decades in Philade!phia. 
Mr. Haskell was formerly at the head 
of C. §. Haskell, Inc. As the Love- 
land firm offers adequate financial con- 
ditions, it is promised that Haskell or- 
gans will continue to maintain their ; 
quality and workmanship and_ that 
they will be made under. the best 
auspices. 

The officers of the company are: 
William A. Loveland, president and 
general manager; Charles A. Patter- 
son, assistant manager and secretary; 

N. G. Fisher, treasurer and_ office 
manager, and C. E. Haskell, manager 
of the organ department 

Well-Known Voicer Injured. 

Carl Riedler, voicer for the Wan- 
gerin - Weickhardt Company, was 
struck by a motorcycle as he alighted 
from a street car in Milwaukee several 
weeks ago and received injuries which 
very nearly proved fatal. He sus- 
tained a fracture of the skull and 
broken bones. .Mr. Riedler was taken 
to a hospital and after a prolonged 
stay was able to return to his home. 
He is now recovering rapidly and ex- 
pects to return to his duties early in 
the year. Mr. Riedler is known as one 
of the most talented and experienced 
voicers in this country and has been ' 
with the Milwaukee firm a number of | 
years. He received his training in the 
famous factory of Walcker at Lud- 
wigsburg, with which he was con- 
nected before coming to the United 
States. 

To Represent Kimball in West. 

George J. Bohen of San Francisco 
has become Pacific coast representa- 
tive of the W. W. Kimball Company, 
looking after the organ business in 
California, Nevada, Utah and Arizo- 
na, and the wholesale piano and phono- 
graph business of these states and 
Oregon, Washington and Idaho as 
well, the organ business in the last- 
named states being cared for by A. 

‘* D. Longmore of Seattle and H. M. 
Hansen of Spokane. Mr. Bohen is a 
man of wide experience and many 
friends. He will have associated with 
him E, P. Edwards of San Francisco 
and others who have had charge of 
Kimball service and sales in the West. 
3efore undertaking his new work Mr. 
Bohen spent several weeks in the fac- 
tory in Chicago, leaving late in De- 
cember for his home. 
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Max Schuelke 
Organ Co., Inc. 

522-532 Sixteenth Avenue 

MILWAUKEE, WIS. 

Electro-Pneumatic and Tubular- 
Pneumatic Action 

Known for their Superior Tone 
Quality and Workmanship 

ESTABLISHED IN 1875 

ESCHALLOTTS 
for REED PIPES 

Manufactured in a way assuring 
uniformity throughout 

PRICES ARE RIGHT 

TITAN TOOL COMPANY ERIF, PA. 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
Milwaukee, Wis. 

Comeistory, AAS R. RECITALS 

LYNNWOOD 
FARNAM 

ORGANIST 

Primus inter pares on the 

organ bench.— New York 

Evening Post. 

Church of the Holy Communion 
49 West 20th Street 

New York City 

ESTABLISHED 1851 

Geo. Kilgen & Son 
Mrs. Edith Ewell Levis 
ORGANIST AND CHOIR DIRECTOR 
of St. John’s Methodist Episcopal Church 

Brooklyn, N, Y. 

Coaching. Special attention to Church 
Program making and interpretation of 

sacred song. 

HUGH PORTER 
ORGANIST 

New First Congregational Church and 
Temple Sholom, Chicago, Chapel 
organist of Northwestern Univer- 

sity, Evanston. 

The Wrangler House, Evanston, Ill. 

Chandler Goldthwaite 
CONCERT ORGANIST 

Management W. P. BUGGE 

Auditorium, ST. PAUL, MINN. 

le of St. Louis Cathedral Orga 

Pipe Organ Builders 
ST. LOUIS, MO. 

The House of Quality for Tone, 
Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studto, Church 

SIBLEY G. PEASE 
ORGANIST -: COMPOSER 

First Presbyterian Church, B. P. O. Elks No. 99 
Private Organist te Mr. and Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 

in all its resources 

night. Great are the 
Henry 

truly inspired registering of Debussy’s 
famous particularly for its exquisitely iridescent and varied orchestral colors, 
but, I confess, I never enjoyed it so much at an orchestral concert as I did last 

powers of the modern organ! Score one for M. Courboin!” 
ary T. Finck, New York Evening Post, November 23, 1921. 

CHARLES M. COURBOIN 
CONCERT ORGANIST 

Guest Soloist, Evening Concerts, Wanamaker Auditoriums 

Philadelphia and New York City 

“His playing was that of a master who commands his complicated instrument 
[ was particularly struck by his extremely ingenious and 

‘The Afternoon of a Faun.’ This is 

Exclusive Management: 

Syracuse Musical Bureau, Lock Box, 443, Syracuse, New York 

Marr & Colton 
PIPE ORGANS 

They will merit your careful investigation 

which will prove their— 

Quality - Simplicity - Durability 

The Marr & Colton Company 
INCORPORATED 

WARSAW, NEW YORK 

Correspondence Solicited 

Builders of Church, Chapel and 
Concert Organs 

TREU PIPE 

Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 

ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

MUNICIPAL ORGANIST 

JAMES ROBERT GILLETTE 
ORGANIST ST. JOHN’S CHURCH 

Under Concert Direction: A. J. LORENZ, Box 443 

EVANSVILLE, INDIANA 

ennett Organ 
Company 

SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky. . 4 
First Baptist Church, St. Joseph, Mo. . . 3 
First Church of Christ Scientist, Toledo,O. 3 
First Christian Church, Lexington, Ky. 3 
Augustana College, Rock Island, Ill... . 3 
St. John’s Evang. Prot., Evansville, Ind. 3 
First Swedish Lutheran Church, Moline II. 3 
First Congregational Church, Moline, Ill. 3 

6 and Choir 
Room Organ 

“ @ 

“ and Echo 
ee 

“ Two Organs 

—FACTORY, ROCK ISLAND, ILL.— 

1922 
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SEATTLE ORGAN WILL 
SERVE TWO PURPOSES 

NEW KIMBALL OPENED NOV. 16 

Orchestral Instrument in Neptune 

Theater to Be Used for “Movies,” 
Sunday Concerts and ,Com- 

munity Gatherings. 

The Kimball orchestral organ in 
the Neptune Theater, Seattle, of which 
mention was made at the time of its 
purchase, was installed for the opening 
of the theater Nov. 16, and is a nota- 
ble addition to the theater and con- 
cert organs of the Northwest. The 
specification was designed with a view 
not alone to picture accompaniment, 
but also for use in Sunday concerts 
and community gatherings as a solo 
instrument and in support of choral 
works. The organist, Berthold Lind- 
gren, has been brought from Everett, 
Wash., where he had been playing a 
large Kimball in the Everett Theater 
from the time of its installation three 
years ago. ‘ : 

Following is the specification of the 
organ: 

PEDAL (first touch). 
Acoustic Bass (resultant), 32 ft. 
Diaphone, 16 ft. 
String Bass, 16 ft. 
Bourdon, 16 ft. 
Cello, 8 ft. 
Flute, 8 ft. 
Trombone, 16 ft. 
Tuba, 8 ft. 
Cornet, 4 ft. 
Bass Drum. 
Cymbal. 
Snare Drum, roll. 

Second Touch. 
Chimes. 
Bass Drum. 
Cymbal. 
Tympani. 
Chinese Gong. 
Five adjustable toe pistons affecting 

pedal stops and couplers. 

ORCHESTRAL (Manual 1). 
Contre Viole, 16 ft. 
Violoncello, 8 ft. 
Violin I, 8 ft. 
Viole Celeste, 8 ft. 
Muted Violin, 8 ft. 
Stopped Flute, 8 ft. 
Violin I, 4 ft. 
Muted Violin, 4 ft. 
Orchestral Flute, 4 ft. 
Piccolo, 2 ft 
Clarinet, 8 ft. 
Saxophone, Ne a. 
Kinura, 
Orchestral Oboe, 8 ft. 
Marimba. 
Glockenspiel. 
Orchestra Bells. 
Xylop hone. 
Seven adjustable pistons affecting or- 

chestral and pedal stops and couplers. 
Cancel piston affecting orchestral stops 
and couplers. 

GREAT (Manual 2). 
Bourdon, 16 ft. 
Diapason Phonon, 8 ft. 
Viotin I, 8 ft. 
Muted Violin, 8 ft. 
Rohr Flute, 8 ft. 
Violin I, 4 ft. 
Flute d’Amour, 4 ft. 
Fifteenth, 2 ft. 
Trombone, 16 ft. 
Tuba, 8 ft. 
Cornet, 4 ft. 
Chimes. 
Harp. 
Xylophone. 
Snare Drum, tap. 
Snare Drum, roll. 
Tambourine. 
Castanets. 
Tom Tom. 
Chinese Block, tap. 

Second Touch. 
Diapason Phonon, 8 ft. 
Tuba, 8 ft. 
Swell, 8 ft. 
Orchestral, 8 ft. 
Orchestra Bells. 
Snare Drum, roll. 
Chinese Block, roll. 
Triangle. 
Seven adjustable pistons affecting great 

and pedal stops and couplers. Cancel 
piston affecting great stops and couplers. 

SWELL (Manual 3). 
Contra Clarabella, 16 ft. 
Tibia Clausa, 8 ft. 
Claribel Flute, 8 ft. 
Viola, ft. 
Gamba Celeste, 8 ft. 
Traverse Flute, 4 ft. 
Nazard, » $t. 
Flautino, 2 ft. 
Tierce, 1 3/5 ft. 
Trumpet, 8 ft. 
Vox Humana ‘ey vibrato and separ- 

ate reservoir), 16, 4 ft. 
Marimba. 
Glockenspiel. 
Xylophone. 
Seven adjustable pistons affecting swell 

and pedal stops and couplers. Cancel 
piston affecting swell stops and couplers. 

The organ consists of two sets of 
ninety-seven pipes, four of eighty-five, 
seven of seventy-three, one of sixty- 
one and three synthetic stops; four 
Deagan percussion instruments of 
twenty, thirty-seven and _ forty-nine 
notes, Ludwig & Ludwig full military 
drums and imported percussion traps, 
with Kimball stroke and double-roll 

mechanism. It is installed in three 
sound-proof chambers, on both sides 
of the proscenium arch. -The console 
is in the orchestra, and is of the unit 
type, with curved stopkey bolster and 
latest improvements. The wind pres- 
sures range from six and one-half to 
fifteen inches, the greater part of the 
organ being on ten-inch wind. 

The organ was sold by A. D. Long- 
more, for many years representative 
of the Kimball Company in Seattle 
and surrounding territory, and_ in- 
stalled by him with the co-operation 
of H. M. Hansen, representative for 
the territory east of the Cascades. 

Alumni of the Commerce High School 
in Omaha will purchase an organ for the 
new school building at Thirtieth and 
Cuming streets, provided the school board 
makes changes in plans to provide space 
for the organ. 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Halls 
Residences and Theaters 

THE ERIE REED 
PIPE COMPANY 

Manufacturers of 

Reed, Flue and 
Wood Pipes 

Artistic Excellence in Voicing 

- 26th and Cherry Sts. 
ERIE, PA. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

Organ Magnets, many kinds, 
Armatures, Tubes, Paper 

Washers, Contact Wires, etc. 
in stock 

EMIL MEURLING Reynolds, lil. 

HUGO GOODWIN 
F. A. G. O. 

CHICAGO 

4454 North Lincolin St. 

JAMES N. REYNOLDS 
SMALL PIPE ORGANS 

Materabing of Old rams 
= Ids Additions 
Voicing Blowers 

219 Marietta * ATLANTA, GA 

KATE ELIZABETH FOX, 46.0. 
ORGAN RECITALS 

Organist and = Basen, Church of 

Morristown, New  Seresy 

ESTABUSHED 1820 
ESSE QUAM VIDERI 

LOUISVILLE, KY. 

one hundred years. 

sign. 

(CONTINUOUSLY engaged in the manu- 
facture of Pipe Organs for more than 

NSTRUMENTS unexcelled in purity of 
tne, reliability of action, artistic de- 

SPECIALLY planned for the require- 
ments of churches, auditoriums, thea- 

tres, lodge rooms and residences. 

HENRY PILCHER’S SONS 
LOUISVILLE, KY. 

The American Organist 

A magazine of unex- 

celled interest to pro- 

fessional organists and 
choirmasters because 

of its unique illustrated 

reviews of new and old 
organ music and an- 

thems, its articles by 
eminent men of the 
organ profession, and 
its discussions—some 
of them rabid, some of 

them mild, all of them 

candid and earnest—of 

the everyday problems 
of the everyday organ- 

_ist, with special depart- 
ments for both the 

Church Organist and 
the Theater Organist. 

It endeavors to keep its 

feet firraly planted on 
the rock foundation of 
the past, but its face it 

turns toward the light 

of the future. 

U.S. A., $2.00. Canada, 

$2.25. England 12s 
money order. Sample 
copy gratis. 

36 West 65th St. New York, N. Y. 

There is nothing intricate 
in the mastery of the 

HOPE-JONES 
UNIT 

ORCHESTRA 
Knowledge of it increases one’s 
efficiency. The great number 
of installations we are making 
thruout the United States is in- 
creasing the demand for highest 
type musicians. Artists will al- 
ways find a profitable market 
for their services. 

Let us send you the address 
of a Hope-Jones Unit near 
you where you can try it. 

The RUDOLPH 
WURLITZER Co. 

Factory N. Tonawanda, N. Y. 
Offices: Cincinnati, Ohio 
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WORLD PREMIERE OF OPERA. 

“Love for Three Oranges” Presented 
by Chicago Opera Company. 

After three years of building and 
painting scenery, and creating cos- 
tumes, and after several weeks of or- 

chestral rehearsals, Serge Prokofieff’s 
Russian opera fantasy, “The Love for 
Three Oranges,” is produced by the 
Chicago Opera Company Dec. 30 at 
a special performance in the Audi- 
torium, for the first time on any stage. 
The investment represented is in ex- 
cess of $80,000. Nina Koshetz, famous 
Russian soprano, makes her debut in 
the premiere. Mary Garden, general 
director, inherited the incompleted 
opera from her predecessors, including 
the late Cleofonte Campanini, who 
signed for “The Love for Three 

Oranges” before it was written, It is 
a monster production in four acts and 

ten scenes, with the largest cast of 
any opera this year. Given on a non- 
subscription night, the public is on an 
even footing in seat reservations. 
Prokofieff among musicians is called 
“the bolshevist of the baton.” He will 
conduct the premiere. 

Dec. 31 “Thais” is presented and 
Mary Garden relinquishes one of her 
favorite roles to Marguerite Namara, 
who makes her first appearance of the 
season, as does Riccardo Martin, the 
latter as ‘“Nicias.” For Saturday 
night, New Year’s Eve, is scheduled 
“Carmen” with Garden, Muratore, 
Mason and Baklanoff. 

New Invention Aids Techn’ que. 
A new iivention for the develop- 

ment of technique which has appeared 
on the market is called the “Tech- 
niquer” and is an English product. 
Many testimonials from well-known 
—_ musicians are sent with the 
circular describing the instrument, and 
the inventor claims that many hours 
of mechanical practice for the giving 
of flexibility to the fingers and wrists 
can be saved by its use for from five 
to ten minutes once or twice a day. 

The device is described as “an inven- 
tion for stretching the hand, strength- 
ening and giving flexibility to the 

fingers and wrist.’ It is portable, 
weighing less than two pounds, and is 
patented in the United States by the 
inventor, R. J. Pitcher, Mus. Bac., 
F. R. C. O., a well-known London 
teacher. The American agent of the 

“Techniquer” is Haller Frey, 8 East 
Market street, York, Pa. 

Frank W. Chace, the well-known or- 
ganist who is professor of music and 
director of the college of music at the 

University of Colorado, will give “The 
Messiah” at Boulder Jan. 22 with a 
chorus of 250 voices and an orchestra 
of fifty-five pieces, all of them local 
singers and players. 

Community work in connection with 
the memorial building and municipal or- 
gan at Melrose, Mass., has continued 
with organ lecture-recitals on more or 
less popular subjects. During December, 
Professor H. C. Macdougall of Wellesley 
College has been a principal attraction. 
Elmer Wilson, who has long been a 
strong force in community work ir Mel- 
rose as organist and choral conductor, 
has also appeared with success as lec- 
turer and recitalist. 
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HEADQUARTERS. 

The annual New Year luncheon and a 
general meeting of the American Guild of 
Organists will take place in the Hotel 
Pennsylvania, New York City, Monday 
Jan. 2, at 1 o’clock p. m. The National 
Association of Organists will meet with 
the guild on this occasion. 

The regular meeting of the council 
took place Dec. 5, with the following 
members present: Messrs. Federlein, 
Doersam, Comstock, Martin, Andrews, 
Bleecker, Brewer, Demarest, Hedden 
James, Macrum. Munson, D. M. Williams 
and Wright. The treasurer gave a very 
satisfactory report. A vote of thanks 
was extended to the trustees of the 
Church of the Divine Paternity for their 
courtesy in giving the use of the hal! 
for the social meeting Dec. 5, and to Mr 
Andrews, who secured the same. 
The legislative committee reported the 

last corrections to the constitution, and 
that it will soon be issued. The exam- 
ination committee reported activity and 
interest in the next examinations. 

Mr. Macrum’s resignation as chairman 
of the publicity committee having been 
accepted with regret, his place was filled 
by Mr. Bleecker as chairman pro tem. A 
motion was passed that as the work of 
the publicity committees is of supreme 
importance, the deans and secretaries of 
the chapters be requested to send reports 
of ali activities to 29 Vesey street month- 
ly. It was suggested that a newspaper 
man be engaged to-take care of the pub- 
licity at headquarters. 

Mr. Barnes having resigned as regis- 
trar, Mr. James was elected to that of- 
fice pro tem. It having been brought to 
the attention of the council that a certain 
member is using the letters A. G. O. after 
his name, a distinction permitted only to 
founders, it was moved that a letter of 
protest be sent to him. 
The next meeting, which would fall on 

Jan. 2, the day of the annual luncheon, 
was postponed to Jan. 9. The warden 
was authorized to attend the meeting of 
the Music Teachers’ Association in De- 
troit the last week of December, and to 
stop over in such places to visit chapters 
as can be arranged. 

The following were elected as a nom- 
inating committee: Messrs. Hedden, 
Wright, Baldwin, Boyse and Schmidt. 

On application from seventeen New 
Jersey members, the warden was author- 
ized to organize them into a chapter Dec. 
4. 
The secretary turned over to the coun- 

cil a photograph of the late warden, Dr. 
Victor Baier, finely framed and appro- 
priately marked with a brass tablet, to be 
hung on the wall of the headquarters. 
Twenty-four colleagues were elected. 

NEW ENGLAND. 

The olenty -seventh public service of 
the New England chapter was held in 
the Secend Church, Audubon Circle, Bos- 
ton, on the evening of Monday, Nov. 28. 
The chorus choir of mixed voices of this 
church, under the direction of Thompson 
Sterne. organist and choirmaster, sang 
“Q Come, Let Us Worship,” by Rach- 
maninoff; ‘‘Adoramus Te Christe,’’ Corsi; 
“OQ Brightness of the Immortal Father’s 
Face,” Andrews, and “O Jesu, Son of 
God,’ Bach. The organ prelude, ‘‘Marche 
Religieuse,’’ Guilmant, was. played by 
Miss Anna W. Merritt, A. A. G. O., as- 
sistant organist at First Church, Boston; 
the offertory, ‘‘Priere pour les Tres- 
passes,’’ Ropartz, was played by Malcolm 
Lang, organist and choirmaster of the 
First Parish, Dorchester; jand the post- 
lude, “Svmphony Gothique,”’ fourth move- 
ment, Widor, was played by Homer 
Humphreys of the faculty of the New 
England Conservatory of Music. 
The whole service was performed in a 

wholly delightful manner and the par- 
ticipants received deserved commenda- 
tions. . 

The Church of All Nations, Boston, is 
unique among Boston churches in the 
matter of architecture. The organ is 
moderately large but of unusually fine 
quality of tone. There are few auditori- 
ums in Boston better adapted for organ 
recitals than this particular church build- 
ing. The ninetieth public recital of the 
chapter was given by Francis W. Snow, 
organist and choirmaster of the C hurch of 
the Advent, at the Church of All Nations 
Monday evening, Dec. 12. The program 
was as follows: Concerto. C major, Bach; 
Prelude and Fugue. G minor, Verset No. 
8, Cantilene and Finale, Marce! Dupre; 
Prelude, de Maleingreau; ‘“‘Hora Mystica’”’ 
and Improvisation, Bossi; Fantaisie No. 
3, Saint-Saens; Chorale in B- minor, 
Franck. 

ILLINOIS CHAPTER. 

Two interesting services will usher 
in 1922 auspiciously for the Illinois chap- 
ter. On the afternoon of Sunday, Jan. 
1, there will be a service under guild 
auspices at Emanuel Episcopal Church, 
La Grange, and William Ripley Dorr’s 
famous choir will sing, in addition to 
organ solos played by Lester Groom. 
This is the first A. G. O. service to be 
held in any of the southwestern suburbs 
along the line of the Burlington road 
and it is expected to draw a large con- 

gregation. The service will begin at 4 
o'clock. . 
The same evening a service will be 

held on the north side of Chicago at St. 
Peter’s Episcopal Church, Belmont ave- 
nue near Broadway, of which Willard lL. 
Groom is the new organist and choir- 
master. This service will begin at 7:45. 
The choir of St. Peter’s will sing and 
Mr. Groom will play the service. The 
organ solos will be played by Arthur C. 
Becker, A. A. G. 0., of St. Vincent’s 
Catholic Church and Harold Simonds of 
St. Paul’s Episcopal Church, Kenwood. 

MISSOURI CHAPTER. 

Ernest R. Kroeger, A. G. O., assisted 
by Miss Louise Kroeger, mezzo soprano, 
gave a recital under the auspices of the 
guild at the Delmar Baptist Church of 
St. Louis on the afternoon of Sunday, 
Dee. 4. Mr. Kroeger gave a_ splendid 
program which included Dubois’ ‘‘Messe 
de Mariage,’ “Sunset Melody,’’ Vincent; 
Caprice in B flat, Guilmant; Toccata and 
Fugue in D minor, Bach; Rhapsody on a 
Breton Air, Saint-Saens; ‘Murmuring 
Zephyrs,” Jensen, and ‘Procession In- 
dienne,”’ Kroeger. Miss Kroeger sang 
“O Dell Mio Dolce’ by Gluck and “My 
Heart at Thy Sweet Voice” from Saint- 
Saens’ “Samson and Delilah.’ 

SIOUX CITY CHAPTER. 
A series of four recitals were played 

in November at the First Congregational 
Church of Sioux City, Iowa, by Arthur 
W Poister and W. Curtis Snow under 
the auspices of the newly-organized Sioux 
City chapter of the guild. Mr. Poister 
played Nov. 6 and 20 and Mr. Snow Nov. 
13 and 27 
The first program by Mr. Poister was 

as follaws: Torchlight March, Guilmant; 
Chorale, Bach; Sketches of the City. 
Nevin; Caprice, Sheldon; ‘Dreams.” 
Stoughton; Serenade, Rachmaninoff- 
Kraft; ‘“‘Salvadora,” Federlein; ‘Grand 
Choeur,”’ Rogers. 

Mr. Snow’s program Nov. 27 was: Pre- 
lude and Fugue in A minor, and Air, 
Bach; Sonata 2, Mendelssohn; Prelude. 
Jarnefelt; ¢‘La Fille aux cheveux de lin,’”’ 
Debussy: ‘“‘Noel Ecossais,’’ Guilmant; 
“Swing Low, Sweet Chariot,’’ Diton; 
Finale-Toccata, Widor. 

NORTHEASTERN PENNSYLVANIA. 

The Northeastern Pennsylvania chap- 
ter held its ninth public service on the 
evening of Dec. 5 at the Second Presby- 
terian Church of Scranton. The Rev. 
George W. Wellburn, pastor of the 
church, conducted the service and made 
an address. The organ numbers were 
played by Harold Vincent Milligan, F. A. 
G. O., organist of the Fifth Avenue Bap- 
tist Church, New York. A soprano solo 
was sung by Olive Nevin. The anthem 
was sung by Olive Nevin, soprano; Edith 
Lloyd Davis, alto: Ralph Ball. tenor, and 
Herbert S. Lloyd, bass. The _ service 
music was played by Ellen M. Fu'ton, 
oe ee ee ee G. O., organist of the 
church. 

Mr. Milligan played his own ‘Prelude 
on a Traditional Melody’’ by request, 
“Swing Low, Sweet Chariot,” transcribed 
by Carl Diton, as the offertory and 
Arthur Foote’s ‘Solemn March” as the 
postlude. The anthem was Parker’s “In 
Heavenly Love Abiding’ and_ Miss 
Nevin’s solo Costa’s “I Will Extol Thee.”’ 

MINNESOTA CHAPTER. 

The monthly meeting of the Minnesota 
chapter took place in St. Paul on the 
evening of Nov. 28. R. Buchanan Mor- 
ton of the House of Hope Church, dean 
of the chapter, presided over a large and 
influential representation of Minnesota 
organists. The guest of honor was Hugo 
Goodwin and the chief business of the 
evening was to offer a welcome to Mr. 
Goodwin on his coming to reside in Min- 
nesota as organist and professor of mu- 
sic at Carleton College, Northfield, and 
to hear Mr. Goodwin give a short address 
on ‘Recital Program Making.” 

Dinner was served at 6:30 and there- 
after Mr. Morton introduced Mr. Good- 
win to the members. Mr. Goodwin gave 
an excellent address, which was greatly 
appreciated by all who heard it. Mr. 
Goodwin related the success that was 
attending the Sunday afternoon recitals 
at Carleton College. At the close of the 
talk there was a short discussion in 
which G. A. Thornton. G. H. Fairclough, 
Miss Mvrtle Weed and others took part. 

Miss Laurinda Rast was elected secre- 
tary of the chanter in place of Mrs. 
Marion Austin Dunn, resigned. The 
next meeting will be held in Minneapolis 
early *n December. 

BALTIMORE CHAPTER. 
Under the auspices of the Baltimore 

chapter a public organ recital was held 
on the afternoon of Nov. 20 at the Pea- 
body Conservatory of Music. Rhoda Ber- 
ryvman Tyson, organist at the Second 
Church of Christ, Scientist. was the so- 
loist. her program containing: Fantasie 
in G minor, Bach; Canon in D major, 
Schumann: “Romance.” Gliere: ‘Silent 
Woods,” Rimsky-Korsakoff; “Clair de 
Lune,” Karg-Elert: Allegro from the 
Sixth Symphony, Widor. The organist 
was assisted by the choir of the Madison 
Avenue Methodist Episcopal Church, 
which sang: “I Will Rejoice.’’ Owst;: 
“Saviour. When Night Involves. the 
Skies.’’ Shelley, and ‘“‘Let the Earth Be 
Glad,”’ Jessop. 

SOUTHERN CALIFORNIA. 
Fifty or more members of the South- 

ern California chapter sat down to din- 
ner in the parish building of the First 
Presbyterian Church, Los Angeles, Nov. 
7, preceding the monthly meeting of the 
guild. A resolution was passed favoring 
a municipal organ for Los Angeles. 

After the meeting the organists went 

to the auditorium of the church, where a 
recital was given on the recently installed 
four-manual organ. Roland Diggle, or- 
ganist at St. John’s Church, played a 
brilliant overture, written for Mr. Diggle 
by P. J. Mansfield, organist of Paisley 
Abbey and Paisley Town Hall, Scotland. 
He also played his own ‘‘Autumn Song” 
and three numbers from J. Nesbit’s 
“Celtic Suite.” P. Shaul Hallett, or- 
ganist at All Saints’ Church, Pasadena, 
played C. Hubert H. Parry’s Chorale 
Prelude, first set, No. 4; Guilmant’s 
Scotch Carol, Lemare’s ‘Minuet Nup- 
tiale,”’”’ an “Impromptu Moderne” (P. 
Shaul-Hallett), and ‘“Hero’s March” 
(from Piano Concerto), Mendelssohn. 
Arthur Blakeley, organist at the First 
M. E. Church, Los 
program with his own compositions, ‘‘La- 
ment,”’ “Consolation,” “As Through a 
Glass Darkly” and “They Shall Shine 
Forth as the Sun.” 

Designed and Opened by Williams. 

A two-manual organ built by M. P. 
Moller and designed by Bert E. Wil- 
liams, the Columbus organist, was 
opened with a recital by Mr. Williams 
in the Welsh Presbyterian Church of 
Columbus. The instrument has twen- 
ty-nine speaking stops and a set of 
chimes. Mr. Williams’ dedicatory 
program included these compositions: 
Concerto No. 2 (B flat), Handel; 
Chorale, “On Thy Love,” Mendels- 
sohn; Fantasia, ‘“Adeste  Fideles,” 
Belcher; ‘Finlandia,” Sibelius; “East- 
ern Romance,” Rimsky-Korsakoff; 
“Sunset Meditation,” Biggs; Caprice, 
“The Brook,” Dethier; Evensong, 
Johnston; Welsh Airs, “Capel y Ddol,” 
Evans, and “Ar Hyd Nos,’ B. E. 
Williams; Overture to “Stradella,” 
Flotow. 

John Winter Thompson of Knox 
College, Galesburg, IIl., who is passing 
his sabbatical year in study and recre- 
ation, has spent some time in Chicago 
and took some work in orchestration 
at Northwestern University with Arne 
Oldberg, while he and Mrs. Thompson 
resided temporarily at Oak Park. 
Early in January they will go south 
and will meet their two daughters for 
a family reunion. In February Mr. 
Thompson will go to Rochester to 
study with Joseph Bonnet at the East- 
man School of Music. In the fall Mr. 
Thompson will return to his duties at 

Angeles, closed | the’ 

SIXTY - SEVEN 
ORGANISTS 

were represented with programs in 

the Recital Pages of The Diapason 

Dec. 1. They included the _ best- 

known players in the country, whose 

names are household words wherever 

the organ is discussed or known, as 

well as others not so well known, but 

who will be. They represented every 

part of the country and of Canada— 

from the Atlantic to the Pacific and 

from Winnipeg to the Gulf. The 

tastes exemplified in these programs 

are as diversified as the character 

and style of the players and the 

requirements of their audiences. 

They were all assembled for the bene- 

fit of the 4,000 readers of The Dia- 
pason in every state of the Union and 

in a number of foreign countries— 

for this paper also circulates in 

South Africa, Ceylon, Turkey, Egypt 

and New Zealand, and is not con- 

fined to America. 

We are told that this recital de- 

partment is the best source of in- 

formation offered organists who de- 

sire to know what is being played 

and who are eager to enlarge their 

repertory. It is only one of many 

features of each monthly issue. A 

few others are the choir and moving- 

picture departments and the specifi; 

cations of organs. 

THE DIAPASON exists to keep the 
organist up to date 

1507 Kimball Building 
CHICAGO, ILL. 

Knox College, where he has won fame 
not only through his recital work and 
composition, but as the trainer of 
some of the country’s best-known 
organists. 

Christ Lutheran Church at St. Paul, 
Minn., has given an order to the Votteler- 
Holtkamp- -Sparling Company of Cleve- 
land for an organ to cost pe. 000; which 
is to be installed by May 1 

Educational Works for the Organ 
BACH’S SMALLER ORGAN WORKS 

8 Short Preludes and Fugues and Other Pieces 
Adapted to the Modern Organ, 

By HENRY M. DUNHAM 
(Professor at the New England Conservatory of Music) 

Price $1.00. (Schmidt’s Educational Series No. 56.) 

with Registration, Pedaling, ete. 

organ technique. 

of music.”-—THE DIAPASON. 

MANUAL AND PEDAL TECHNIQUE 
Seven Studies for the Intermediate Grades 

By HENRY M. DUNHAM 
Price $1.00. (Schmidt’s Educational Series No. 123.) 

“Seven original and well-written etudes, involving various points of 
I . They are interesting as well as valuable tech- 

nically, thus cultivating the aesthetic as well as the mechanical side 

Etudes for the pedals alone, 

BACH PEDAL EXERCISES 
—— Thirty-Four ——— 

founded on motives and phrases 
selected from the pedal part of the organ compositions of J. S. Bach. 

By EVERETT E. TRUETTE 

THE ORGANIST’S FIRST ETUDE ALBUM 
24 Selected Etudes 

Price .90. (Schmidt’s Educational Series No. 33.) 

TWENTY PRELUDES AND POSTLUDES 
A Sequel to “The Organist’s First Etude Album” 

Price .90. (Schmidt’s Educational Series No. 34.) 

Selected and Edited 
By EVERETT E. TRUETTE 

PROGRESSIVE PEDAL STUDIES 
10 Pieces for Study and Church Use 

By GEORGE W. CHADWICK 
Price $1.50 

2 Books 

FIRST STUDIES FOR THE ORGAN 
24 Easy Pieces for Study and Church Use 

By GEORGE E. WHITING 
Each $1.00 

BOSTON, 120 Boylston St. 

The Arthur P. Schmidt Co. 
NEW YORK, 8 West 40th St. 
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by experimentation. 

Established 1890 

— “Badger”’ 
32 Years Masters in the Art of 

Organ Pipe Building 

The production of REED STOPS in 1921 
more than doubled that of any previous year. 

Place a trial order now,—your organ is worthy of the best reeds obtainable. 

installed in the finest organs throughout the country. 

Badger reed stops will continue to find favor with the organ builder, because Badger reed stops today are the culmination of 32 

years’ experience in the developing of scales and voicing. 

A highly skilled voicing personnel, young men in the prime of their profession, combine the best of the old and modern systems 
of voicing, producing reeds of beautiful tone for churches and residences, and reeds that are dynamic and colorful for theatre organs. 

Organ builders installing Badger reed stops will have a strong sales point in the competition this new year, for organists speak 
with pride of their reed stops when Badger made and voiced them. 

Future plans for our reed business include further enlargement, and intensive study of reed stop problems, both by research and 

Special Prices 

For the Builder requiring 

FRONT PIPES of distinctive ornamental beauty, and METAL FLUE STOPS 

This department with equal experience is ready to serve 
Prompt Deliveries 

GEORGE W. BADGER CO. 
Rockville Centre, N. Y. 

Reed Stop Specialists 

During 32 years the Badger reed stops have been 

~ 

Near New York City 
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ANALYZES SHUTTER ACTIONS. 

Dee. 10, 1921.—Editor The Diapason, 
Chicago. Dear Sir: I read with interest 
Gordon Balch Nevin’s article on the re- 
quirements of the swell-box, and agree 
with him all a'ong until he comes to the 
electro-pneumatic operation of the swell 
shutters. He is convinced of the su- 
periority of the whiffletree engine and 
presents arguments to support his belief 
from the player’s viewpoint. May I be 
permitted to present a few statements 
from a mechanical viewpoint? 

In the first place, one of the familiar 
claims of the advocates of the whiffle- 
tree engine is that “its power varies with 
its load,’’ to quote from the book of one 
of its notab’e exponents, or, as Mr. Nevin 
says, “it multiplies its energy with every 
step added, the result being that accents 
are produced with startling effective- 
ness.””’ Now I be'ieve that all will admit 
that it is necessary to be able to open 
and close the shutters with equal facility 
in order to claim perfection for any oper- 
ating device. Let us analyze the whiffle- 
tree. Again quoting from the book: “The 
motors close the shades and a_ spring 
opens them.” Which means that the 
shutters are closed by the pressure of 
sixteen motors, say four inches square, 
applied successively through the whiffle- 
tree levers, and opened by the contrac- 
tion of a, single spring, attached as a 
rule to the toggle-rod, whose movement 
is regulated by the releasing of the mo- 
tors. The power of this ‘spring is not 
cumulative and cannot vary with the 
load. Like all other springs, it really 
loses some of its power as it contracts. 
Note, then, that the power that opens 
the shutters does not vary with the load 
and does not multiply its energy with 
every step added. It is the same force 
under all loads and is a slightly dimin- 
ishing force. The opening of the shut- 
ters with the whiffletree engine certain- 
ly does not justify the claims presented. 
The c'osing comes nearer, but even that 
falls short. 

If the swell shoe is closed gradually 
enough so that each motor has time to 
exhaust completely before the next step 
is added, the shutters are moved by a 
succession of equally powered impulses, 
each supplying one-sixteenth of the total 
motion. There is no multiplying or vary- 
ing of power. In fact, it is on'y when 
the shoe is closed so quickly that the 
engine cannot follow it readily that any 
multiplying or varying takes p'ace at 
all. The varying load that is talked about 
is due to the inertia of the total mass 
of shutters and their resistance to being 
started into rapid motion from a stand- 
still, and vice versa. An equal load can 
be assumed in starting them from a 
standstill from any stated position. For 
example: Suppose we have the swell en- 
tirely open and attempt to close it in- 
stantly, or half-way open and ditto. It 
takes the same force in each to accom- 
plish this movement and this is the max- 
imum load that can be applied. What is 

the result? Assume that in each case 
we have moved the shoe faster than the 
engine can fo'low (we must do this in 
order to get the multiplying); in the first 
instance we get the combined power of 
all sixteen motors, and in the second we 
get only the power of eight motors. Thus 
does the power vary with the load! 
Compare the force and action of the 

whiffletree engine having sixteen mo- 
tors, each four inches square, with that 
of an accordion engine whose_ bellows 
end is sixteen inches square. One por- 
tion of each of their movements is ac- 
complished with the force of a_ spring, 
therefore equal in force and quickness. 
The force of the remaining motion in 
the case of the whiffletree can never be 
greater than the wind pressure on the 
combined area of all of the motors, which 
totals sixteen motors having 256 square 
inches. You usually get. much less than 
that, however. In the case of the ac- 
cordion, it is always the pressure of 
wind against the area of the end of the 
bellows, which is sixteen times sixteen, 
equaling 256 square inches. As these are 
rather common sizes for each type, 
wherein does the surpassing power of the 
whiffietree lie? The variation in power 
that it enjoys only serves to keep its 
average well below the constant strength 
of the accordion, and this variability is 
extolled as one of its greatest virtues. 

As to comparative durability, it is dif- 
ficult to construct a whiffletree with all 
of its joints and pivots that will equal 
a well-made accordion in wearing quali- 
ties, let alone excel it. The only me- 
chanical advantage the whiffletree has 
over the accordion is that its construc- 
tion lends itself to the easy division into 
as many steps as sixteen, while this is 
difficult with the accordion, and they are 
generally made with something less than 
that amount. To offset this the accor- 
dion is made with the movements cali- 
brated to simulate the desirable progres- 
sive, increasing, opening action of the 
individual shutter type which Mr. Nevin 
says is best when the amount of opening 
is increased logarithmically during the 
movement, while the whiffletree is not. 

There is very little to choose between 
the well-made. whiffletree engine and the 
well-made accordion engine, while the 
well-made individual shutter action is 
far superior to either of them. Note the 
words “well made.” 
The accordion and whiffletree types 

both have one distinct advantage over 
the individual shutter action which un- 
doubtedly has its appeal when viewing 
the matter from still another angle. 
They are complete mechanisms in 
themselves and bear an exact size re'a- 
tion to the varying sizes of shutter- 
frames required: in modern chamber in- 
stallations. This means that they can 
be designed in two or three stock sizes 
and manufactured ahead economically in 
quantities. The individual shutter ac- 
tion has to be designed and built to fit 
each and every shutter-frame and conse- 
quently is more expensive to build, but 
is worth it. 

The individual shutter action has an 
individual pneumatic motor to open each 
shutter and an individual spring to ‘close 
it, or vice versa. The motor is made 
twice as strong as the spring it works 
against. This balances the forces so 
that we have equal powers opening and 
closing each and every shutter. This in- 
sures equal facility in both directions. 
These forces are calibrated to the size 
of the shutter and ample power is pro- 
vided to do the work. Each shutter has 
an individual pneumatic buffer to check 
its closing, so no noise results from its 
rapid action. On the subject of noise it 
might be interesting to note that in- 
dividual shutter actions are being made 
in which the shutter edges are left ab- 
solutely bare of felt or any other pad- 
ding material—nothing but the bare 
wood against wood when they close. I 
know of no engine advocate, however 
enthusiastic, who is constructing his 
shutters in this manner or would care to 
do so. This would seem to be conclu- 
sive evidence as to the relative quietness 
of the two types. 
The size of the shutters should gradu- 

ate from small to large; the first one 
should be scarcely wider than its thick- 
ness, so that it opens merely a crack. 
In some instances it is better simply to 
open a small hole with a pallet of some 
sort. The next shutter is slightly larger 
and so along until the standard size is | 
reached. The final movement may open 
two or three shutters wired together. As 
each shutter has an individual mechan- 
ism capable of opening and closing it 
with the utmost rapidity and has only 
that work to do, no matter what the 
speed of the crescendo, sforzando effects 
are attained that are unapproachable 
with any other type of mechanism. 

There need be no limitation to Mr. 
Nevin’s sixteen contacts or to steps a 
quarter of an inch apart in the motion 
of the swell shoe. There should be as 
many contacts as there are shutters, and 
few fronts are built now with only six- 
teen. 
One other fine point of superiority of 

the individual shutter action lies in the 
fact that with the engine of either type 
you have a mechanism mounted some- 
where in the organ-chamber, usually on 
the floor, that is constantly stressing and 
straining against the shutter frame 
fastened to the front wall. If the en- 
gine has the requisite power to move 
the shutters as a who'e with any degree 

of rapidity, it also has the unhappy fac- 
ulty of loosening itself or the shutter 
frame from the fastenings, provided that 
the device is subjected to considerable 
use. In the individual shutter action 
this stressing is all integral with the 
frame, and not between two parts 
mounted in different locations, and is 
distributed over the entire frame. 

Very truly yours, 
M. E. HARDY. 

Goes to Temple Emanu-El. 

Homer Emerson Williams, A. A. 
G. O., for the past seven years organ- 
ist of the Free Synagogue, Carnegie 
Hall, New York, has gone to Temple 
Emanu-El, New York City, where he 
will be associated with Kurt Schindler 
and Gottfried H. Federlein in the 
musical work of the temple. Mr. 
Williams will have charge of the mu- 
sic at the Sunday services during the 
season, and of the Friday and Satur- 
day services during the summer 
months. 

Henry W. Knauff Dead. 
_Henry Wilkinson Knauff, one of the 

pioneer organists of the northwest, 
died Dec. 3 at the home of his son, 
Dr. M. Keller Knauff, at St. Paul, 
Minn. Funeral services were held at 
the Church of the Reformation on 
Dec. 5. Mr. Knauff was born in Phila- 
delphia Oct. 5, 1835, and for many 
years was organist of the House of 
Hope Presbyterian Church and of the 
— Lutheran Church at St. 
Paul. 

The Kimball organ which stood for 
many years in the palatial residence of 
George M. Pullman in Chicago was sold 
recently to St. Vincent de Paul’s Church 
of Cape Vincent, N. Y., and has been 
installed in that edifice. The organ is 
one of twenty speaking stops and the 
casework contains rare woods and fine 
work done by the Pullman Company's 
shops in Chicago. 

BIGGS 
219 Greene Avenue, BROOKLYN, N. Y. 

REC 2 TALS 
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What They Say About 
OMPETENT musicians are always critical, hard to please with anything except the 
best, and so it is with gratitude that we acknowledge the voluntary commendation 
which is coming with ever-increasing frequency as recent Skinner Organs are heard. 

During the past six months, we have produced and installed ten organs, ranging in size 
from the smallest to the giant instrument in the St. Paul Auditorium, which has eighty- 
four stops and an unusual number of new effects. 

The list is not a long one. It could not be. Quality cannot be built by quantity methods 
Neither can artistic creations, each of which needs the touch of the Master to give it its 
subtle quality, be produced by standardized methods. 

Skinner Organs, whether large or small, have always stood apart,—in tonal quality, in 
color and in those intangible characteristics which give an organ distinction. We have 
always demanded perfection. Our ambition to build the best organ is akin only to that 
which the Master-painter expresses in his greatest work, and can only come from a high 
ideal constantly cherished. 

Chandler Goldthwaite, Municipal Organist, St. Paul Auditorium, says: 

“This organ is a wonderful creation of artistic endeavor. There is a willingness about this organ 
that is lacking in other instruments. It seems to be eager to assist the musician. I have played 
on organs in every part of this country, some of which cost as much or more than this, but this 
organ will soon become known to the musical fraternity as one that is to be loved.” 

Thornton, in an article in the St. Paul Pioneer-Press, says: 

“As Stradivarius stands in the estimation of the discerning violinist, so does the word Skinner 
among organists of judgment. From every test applied, this organ comes up to expectations. 
The first thing possibly that a man trying the organ will be anxious to find out, will be the touch 
and responsiveness. These qualities are perfect. Nothing more can be desired. Though the dis- 
tance from the keyboard to the source of the sound in the organ chamber is sixty feet, the response 
is immediate and distinct. 

“Another thing which will command attention and admiration is the imitative quality of the 
voicing. The excellent voicing of all orchestral stops is uncanny, and a branch in which Skinner 
excels. It has been possible to make good imitations of the coarser instruments of the orchestra 
for some time, but the subtle distinctions between the Oboe, Cor Anglais, French Horn and kindred 
instruments, have been made very manifest in the work of Skinner. Indeed, he seems to have set 
a model for all other builders to follow.” 

G.A 

Alfred G. Buck, President, pee Theatres Company, Baltimore, says: 

“It is needless to impress upon you how gratified Mr. Blanke and myself are at the way you have 
taken care of our organ contract, and you can rest assured we will go to any limit to please you. 
Mr. Blanke stated yesterday that in all his experience in building theatres he has never found where 
a contract was given such attention as you have in this case.” 

The St. Paul Episcopal Church Bulletin, Youngstown, Ohio, says: 

“With great pains and care the organ has been assembled. The instrument brought to perfection 
by their handiwork is a tribute to their high ability, as it is also a proof of the Company’s just claim 
to quality,—the word which the Skinner Company has made so really its own. How exceedingly 
accurate and capable the representatives of the Skinner Company have been in every line.” 
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Recent Skinner Organs 
V.O. Wallingford, member of Building Committee, Trinity Cathedral, Phoenix, Ariz., says: 

“The building committee express their satisfaction with both the instrument, as designed to meet 
the conditions of the building, and with the tone and operation of the organ in place.” 

Ella Eysenbach, organist of First Reformed Church, Lima, Ohio, says: 

“We are delighted with the Skinner organ recently placed in our church. We are especially pleased 
with the smoothness and beauty of tone, and distinctive tone color of the various stops, also the 
effectiveness of the ensemble. The action, also, is all that could be desired, in fact in every respect 
has the Skinner Company fulfilled its promise to give us a fine instrument.” ; 

Clarence Burg, Fort Smith, Ark., says: 

“It would indeed be a duty unfulfilled were I not to write you and express my admiration for the 
three-manual organ you recently installed in the First M. E. Church of this city. It has been my 
rare privilege to be the first organist to play on this instrument, and it has been a joy to note its 
freedom from mechanical imperfections, especially that bugbear to all organists, “sticking notes.” 
I believe all parts of the organ are the most accessible of any I have seen. There seems to be no 
money nor pains spared by the Skinner Organ Company in their making of the best organs possible. 
The promptness and courtesy with which: they answer all letters pertaining to the care of an organ 
are matters of no small importance.” 

Harry Edward Mueller, organist of the First Congregational Church, Washington, D.C., says: 

“T am highly pleased with the reliability of the action. The organ has had almost continual daily 
use since June, and so far has given forth not a single cipher. The instantaneous response of com- 
bination pistons, as well as key-action, is a source of joy and inspiration to every performer. 
“T wish to congratulate you upon the voicing of all the stops. I regard it as remarkable that where 
it was desired to retain certain stops of unusual excellence from the old organ, you have succeeded 
in matching up new pipes with those from the old instrument so well that I cannot distinguish 
breaks in quality. The smoothness of your reeds allows them to blend perfectly with even the 
softest combination.” 

A telegram from C. O. Kalman, St. Paul, Minn., to J. W. Woodley, Chairman Organ Com- 
mittee, First M. E. Church, Elizabeth City, N. C.: 

“We arrived at decision to give contract to the Skinner Organ Company by addressing letters to 
one hundred of the most prominent organists in this country, stating character of organ we con- 
templated building and asking them to name three best builders in order of their choice. Skinner 
Organ Company was first in seventy-five percent of letters and mentioned in every letter. We 
have no reason to regret choice as we believe we have best organ in United States, and for quality 
there is no one in Skinner’ s class. Writing.” 

SKINNER ORGAN COMPANY 
Boston, Mass. 

Organ Architects and Builders 
CHURCHES AUDITORIUMS THEATRES RESIDENCES 
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OUTLOOK FOR 1922. 

Another year begins. In the midst 
of the clouds of depression at home 
_and of despair in many regions of the 
earth, the optimist can clearly discern 
the rifts, and we prefer to be opti- 
mistic. And well we may, for the 
organist and the organ builder have 
fared far beiter than the average man 
in the last twelve-month. The organ 
1s slowly but surely coming into its 
own and every year shows the indica- 
tions plainly. One instance is the wel- 
come given great concert organists in 
all sections of the country. True, the 
organist is not yet in the same demand 
or acclaimed as are other artists, but 
more and more people are willing to 
hear him, and the fees received are 
larger and paid more cheerfully than 
perhaps ever before. The concert or- 
ganist is gradually establishing him- 
self in the United States. In the the- 
atrical field progress is made right 
aiong. The great cities lead, of course, 
and from them the cause of good 
music in the “movies” is spreading to 
the smaller communities. They do not 
demand good organists everywhere 
yet—no, indeed—but conversion is a 
slow process in every field. But even 
the apostles of “jazz” admit that it is 
doomed, and this admission, freely 
made in 1921, is in itself a great step 
toward better things. Then there is 
the old problem of the church recital. 
Have you noticed recently in The 
Diapason how many recitals have 
been given at which it is recorded that 
the edifice was completely filled, or 
that people were actually turned 
away? Several years ago only a dedi- 
cation recital could draw thus. 

Organ builders practically all de- 
clare that 1921 was a good year for 
them, and some of them actually have 
expressed surprise how the contracts 
have come to them despite the stagna- 
tion in building and in many other 
lines. Many who have been busy on 
old contracts and have had forebod- 
ings of dullness after these had been 
completed are elated over the manner 
in which business is holding up, and 
1922 gives promise of being a big year 
for the organ builder. 

Of course neither the organists nor 

the builders need hope to amass for- 
tunes in their profession, for that is 
not written in the stars, but the satis- 
faction of creating fine instruments 
and the equal satisfaction which 
comes from using them are such as to 
compensate for small financial returns. 
We may never wax fat from our in- 
comes, and better for us, no doubt, 
that we do not, but by keeping at it 
and making the new year one of sin- 
cere and earnest endeavor we may well 
prove that the Psalmist was right 
when he said that he had never seen 
the righteous man forsaken nor his 

seed begging bread. 

A CONVERSION. 
An organist went forth a few months 

ago from one of the world’s greatest 
cities to conquer a small community, 
but one whose chief industry is the 
education of the youth—a western 
college town. He is an accomplished 
concert organist, studied with the best 
masters here and in Europe, has been 

heard far and wide in recital, has com- 
posed considerably, and with sufficient 
success to have his name appear fre- 
quently in the best recital programs, 
and has always adhered to the high- 
est ideals. No doubt he went out to 
convert the town to which fate had 
led him. He writes to the editor very 
interestingly, and as it is our duty to 
present monthly a news picture of 
what is going on in the organ world, 
and as nothing presents this picture 
with more accurate detail than the 
daily correspondence we are privi- 
leged to receive, we quote from this 
man’s latest letter. He says: 

“T am certainly enjoying my work 
here, and the part I enjoy most of 
all is the response I am getting to the 
recitals I am giving ale. Recitals 
had been given here sporadically, and 
the wearisome comment that always 
galls me was forthcoming that ‘for 
some reason or other people will not 
attend organ recitals.’ When I dis- 
cussed the idea I had of giving regular 
recitals, everyone said it could not 
be made to go, and that if I got fifty 
people on an average it was all I could 
expect. Needless to say, I did not 
believe this, for I have always con- 
tended that if people won’t attend re- 
citals it is because they won’t take a 
chance on being bored by the type of 
recital usually presented. People 
don’t give a rap whether a piece was 
written for the organ—mouth, hand, 
or pipe. If they like it they want to 
hear it; if they don’t like it, it doesn’t’ 
matter if Bach or Franck did write it; 
they won’t go a second time. Usually, 
thanks to the intensive education giv- 
en by our scholastic friends, it is hard 
to get them to go the first time. 

“T contend that our programs are 
too long and too dry. Why must the 
organ, of all instruments the most 
versatile, be most bound by scholas- 
ticism?” 
Then he goes on to tell how he 

planned his series, with some trepi- 
dation and hesitancy, and eventually 
offered his programs—to be not more 
than forty-five minutes long. He also 
tells of the success that met his efforts 
and adds: 

“So you see why I am so contented. 
* * * People who say that the 
public will not attend organ recitals 
make me tired. For organists to say 
that is to admit their own hide-bound 
stubbornness as a class. Until we 
awaken to our opportunities and have 
the proper financial backing, we are 
going to keep in the same rut. One 
recital of drab dullness will do more 
to harm the cause than a dozen prop- 
erly conceived concerts will offset. 
* * * JT think that our sticking to 
Bach, Franck, Reger, Merkel, Rhein- 
berger, etc., is just as out of place 
as it would be for the theater to give 
nothing but works by Shakespeare, 
Ibsen and the Greek tragedians.” 

At this point our correspondent 
broke off, as he had to go to luncheon. 
We shall go and do likewise and shall 
not burden our readers with any edito- 
rial comment on the letter. It serves 
well enough standing by itself as an 
editorial. 

ORGAN AS ADVERTISEMENT. 

If there is a better, cleaner, more 
up-to-date and more effective way to 
advertise a city than to have a large 
organ owned by the municipality we 
would like to know about it—and so 
would St. Paul, Minn. The fame of 
that beautiful city in the northwest 1s 
being enhanced daily by the fact that 
it possesses this splendid instrument 
and that it has an able city organist 
in Mr. Goldthwaite. From every 
source the newspapers and city offi- 
cials of St. Paul are receiving evi- 
dence of the appreciation of their own 
citizens for the organ, and of the 
drawing power of the recitals which 
brings people from many outside 
points to hear the performances. Just 
one instance: 

An extract from the bulletin issued 
by the credit men of Grand Forks, N. 
D., calls the membership’s attention 
to the fact that when they visit St. 
Paul they should not fail to hear the 
organ. It says: ‘“Forkers going to 
St. Paul should remember that one of 
the largest and best pipe organs of 
the country has been installed in the 
St. Paul Auditorium, where concerts 
are given every day between 12 
o’clock (noon) and 12:45. In connec- 

tion with the installation of this organ, 
St. Paul seems to have scored over 
Minneapolis. The organ was pur- 
chased by popular subscription at a 
cost of about $60,000. That sort of 
thing advertises, a city and helps its 
growth materially.” 

St. Paul has been a prosperous city 
for many years, but too many people 
have looked upon it—mistakenly, of 
course—as merely a great junction 
point—a p'ace where you change cars 
and where Jim Hill, the railroad build- 
er, lived. This is very much as they 
have looked upon Chicago as a great 
packing-house and railroad center, not 
knowing anything about its other ad- 
vantages, especially in music. The 
new organ seems to have awakened 
the country roundabout to the fact 
that St. Paul has an earnest love for 
the best in music and is willing to 
spend its money to get it. 

This is not an isolated example. 
Portland, Maine, has found its organ 
a great advertisement for the city and 
an attraction to visitors. Salt Lake 
City today is famous for its organ 
more perhaps than for anything else. 

But an organ is not enough. It re- 
quires a capable organist and a >dolicy 
which makes the best use of the re- 
sources provided. In Portiand, Ore- 
gon, we have the other side of the 
picture. -When the fine city organ 
there was installed a few years ago 
it was expected that much would be 
made of it. Instead there has been 
little use of the instrument—and then 
only secondary to some other attrac- 
tion—and a silly policy has been 
adopted under which nothing but the 
most popular of all popular music is 
permitted to be performed. No desire 
is evinced to hear great visiting or- 
ganists and recently when Bonnet 
passed through Portland he had to be 
heard in a church instead of on the 
city’s large and adequate organ—a sad 
commentary on the way things are 
managed in the splendid municipa'ity 
on the Columbia river. 

PASSING OF SAINT-SAENS. 
In the death of Camille Saint-Saens, 

the great French composer, the organ 
world loses one of its prominent 
figures. His death occurred Dec. 16 
in Algiers, Africa, where he was pass- 
ing the winter. He had reached the 
age of 86 years. Saint-Saens had a 
musical career which was as long as 
it was noteworthy and diversified. He 
started as a “wonder child” and it is 
said that he played the piano when he 
was less than 3 years old. He became 
organist of the Church of St. Merri 
in 1853 and organist of the Madeleine 
in Paris in 1858. In this post he suc- 
ceeded Lefebure-Wely and the posi- 
tion was at that time considered the 
most coveted in Paris. He remained 
here until 1877, establishing a reputa- 
tion as a concert organist and im- 
provisator. Although he held no per- 
manent position as organist after that, 
he was always counted among the 
great French organists. Saint-Saens 
made a tour of the United States in 
1906 and returned in 1915 as French 
representative at the Panama exhibi- 
tion. On this occasion he not only 
directed his own orchestral works, but 
was heard on the organ in Chicago 
and other cities. 

A remarkable and tangible evidence 
of the work of the National Bureau 
for the Advancement of Music of the 
Music Industries Chamber of Com- 
merce has come to the office of The 
Diapason. It is a reprint of the news 
items in the music memory contest 
published in the Grand Rapids Press 
during a period of three weeks. It 
amounts to the aggregate of thirty-one 
columns. The statement is made that 
much of it was printed on the first 
page. It also included a long editorial 
and twelve illustrations. One of these 
illustrations shows 3,000 people in the 
armory at the final contest. Music 
was in the limelight in Grand Rapids 
as it never had been. The contest is 
to be repeated this month. Contests 
have thus far been held on a city-wide 
basis in 251 cities and towns. 

“Organists and musicians to enter- 
tain M. Marcel Dupre,” says the head- 
line in a musical weekly. To distin- 
guish the guests no doubt the musi- 
cians wore red ribbons and the organ- 
ists blue ones. 

The Free Lance 

By HAMILTON C. MACDOUGALL 

The December Diapason has not 
come to hand, so that I cannot say 
just what impression Marcel Dupre 
has made on the New York organists, 
though I have been told that Edward 
Shippen Barnes has a report of one 
of the early recitals in the missing 
number. In response to a direct ques- 
tion addressed by me to an English 
organist he writes: “Dupre and Bon- 
net are better than Hollins”—a signifi- 
cant admission for an Englishman to 
make. I have heard Hollins once only, 
but he made a great impression on 
me then; Dupre I haven’t heard. 

If one may trust the judgment of 
a New York professional friend, Du- 
pre’s chief distinction comes from his 
ability as an extempore player; my 
friend intimates that the best New 
York players give just as good a per- 
formance of the standard works. 
My friend writes: “Dupre’s improvi- 

sation of a prelude and fugue on a 
theme submitted by d’Indy beat any- 
thing I ever expect to-hear. * * * 
[It lacked entirely the scrabbling, the 
looseness that one associates with im- 
provisation. * * * The playing of 
the rest of the program was as disap- 
pointing as was to be expected. * * * 
Within his limits, however, he does 
excel.” 

Dear reader, are you a modernist? 
(Kindly forgive and forget the lower 
case “m’”!) modernism, what 
crimes are committed in thy name! 
These incoherencies follow, as effect 
follows cause, the reading of the text 
of one of Stravinsky’s “Three his- 
toires pour enfants” for voice and 
piano. Here it is: 

Tilimbom, tilimbom 
C’est la cloche du feu qui sonne, 
Chez la chevre il brule, 
On l’entend qui hurle. 
La chevre a couru dehors, 
Et la cloche sonn’ plus fort 
Qui la sonne? C’est le chat, 
Il s’y pend par les deux bras. 
Tilimbom, tilimbom . . 

Which may be rudely translated: 
“That is the fire bell which is ringing. 
It’s burning in the goat’s stall. You 
can hear him crying. The goat has 
run outside. And the bell is ringing 
more loudly. Who is ringing it? It 
is the cat. He is hanging from it by 
his two arms. Tilimbom.” 

Inspiring, isn’t it? 

Lest it be thought that I am a rank 
anti-modernist, let me quote with ap- 
proval something Stravinsky has said 
recently about Tschaikowsky: “Tschai- 
kowsky possessed the power of mel- 
ody, the center of gravity in every 
symphony, opera or ballet composed 
by him. It is absolutely indifferent 
to me that the quality of his melody 
was sometimes unequal. The fact is 
that he is a creator of melody, which 
is an extremely rare and precious gift.” 

So say we all of us; but when we 
come to define melody, and especially 
to identify it in actual compositions— 
ah! there’s the rub. 

How did your Christmas music go, 
and were your friends pleased, and 
did Miss Jones, the daughter of the 
music committee’s chairman, vouch- 
safe a mild compliment (with mental 
reservations), and did the parson’s 
wife (who studied two terms at the 
Buxtehude Conservatory) approve? 
Good. 

And that reminds me of the power 
behind the throne, namely, the wife 
of the chairman of the music commit- 
tee in a certain church, and the tact- 
ful way she had of dealing with the 
organist of the church her husband 
helps manage. She had a friend, a 
professional musician (not at all per- 
sona grata with the organist of the 
church) whom she consulted as to the 
anthems the professional friend 
thought ought to be sung at her 
church. The p. f. compiled a list of 
fifty anthems; the lady invited the 
organist to call on her and make her 
acquaintance; while the call was pro- 
gressing, the list of anthems was pre- 
sented to the organist, with a request 
that he would add the recommended 
= to his repertoire. Adieus were 
said. 

Tableau. 
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A Memorable Recital 

By WILLIAM RIPLEY DORR 

We organists hear much lamentation 
about the deplorable lack of public 
interest in our recitals, and the woe- 
fully small attendance we have, and in 
our blindness we blame the low-brow 
proletariat for their lack of culture 
and fervently hope that our highly 
educational programs will some time 
penetrate their calloused sense of ap- 
preciation and lift them up to such a 
state of intellectual exaltation that they 
will crowd our churches. whenever we 
announce a recital. But have these 
highly educational programs ever thus 
punctured the perceptions of the pro- 
letariat, or even of the average con- 
cert-goer? Not to my knowledge. And 
why? For the excellent reason that 
these elusive lovers of music do not 
come. And why, oh, why, we wail, 
is our music-loving populace so unde- 
niably organ-shy? 

Not having given any organ recitals 
myself since the war (except upon 
Aeolian organs playing with the roll), 
and having attended many, I have 
given much thonght to this ever-pres- 
ent problem, and have tried to dis- 
cover the reasons for the condition 
which we must admit so generally ex- 
ists. I believe there are two princi- 
pal reasons for it. 

The first reason is that most organ 
recital programs consist largely of 
music which is purely intellectual in 
its appeal, if, indeed, it has any at all. 
Most of us in making up our programs 
are guided by what we think other 
organists will think of us when they 
see those programs in The Diapason. 
The listeners? Never mind about 
them. There won’t be many. Most 
music lovers are ever seeking for 
beauty—beauty of melody, of har- 
mony and of tone—and those things 
in music which appeal to the emo- 
tional and spiritual sides of their 
natures. They do not crave intellec- 
tual satisfaction through music. It is 
the other things they care for and go 
to hear. Now, when judged from this 
point of view, what becomes of most 
of the preludes and fugues and sonatas 
and adagio lamentosos that we organ- 
ists play so much? Not one piece in a 
hundred of this kind has the real thrill 
in it that charms and delights the 
hearer. Most organ music is insuffer- 
ably dull and stupid to all but the per- 
former, technically correct, perhaps, 
from the theoretical point of view, but 
utterly devoid of attractive qualities. 
But what genuine music lover would 
not be charmed by the languid, mys- 
terious atmosphere of Stebbins’ “In 
Summer,” or the grace and buoyancy 
of his “Oh, the Lilting Springtime?” 
And who would not be soothed by the 
calm serenity of Schumann’s ‘“Abend- 
lied” as Courboin plays it, or who 
would miss the humor of “L’Organo 
Primitivo” as Yon grinds it out? Few, 
indeed. 
And how about the Bach on which 

we so dote? I am afraid that most of 
his compositions will have to be ruled 
out if we are going to consider our 
audiences. If I could bring out the 
colossal grandeur of the G minor Fan- 
tasia as Bonnet does, I should play it 
occasionally on a great organ in a_ vast 
building. Or if I had Chandler Gold- 
thwaite’s courage in ignoring tradi- 
tions and the ingenuity in registration 
which prompted him to play a Bach 
melody antiphonally on two superb 
solo stops in St. Paul, holding a bad- 
weather audience of over a thousand 
spellbound, I should sometimes play 
Bach. Yes, some organists can play 
Bach’s notes accurately and cleanly, 
but how few can search through the 
bushel of technical chaff he wrote and 
pick out the grains of ingratiating 
music, and then play what they have 
found so that it will really appeal? 
The second reason for poorly-at- 

tended recitals I believe to be that 
most of us do not play the organ well 
enough so that anybody wants to 
come to hear us. We hear so much 
criticism of “sentimental solo stops” 
and “sugary registration” and “striv- 
ing for effect” within the profession 
that most of us are so thoroughly 

cowed that if we are lucky enough to 
have a few lovely voices in our organs 
we are afraid to use them alone. And 
how many of us—I say it with bated 

breath, behind our own closed doors— 
can play a piece of moderate technical 
difficulty absolutely cleanly, without a 
slip or a single pause for registration? 

Last night I had a memorable ex- 
perience. I went to an organ recital 
I shall remember as long as I live. 
It was given in Trinity Cathedral in 
Cleveland, by Edwin Arthur Kraft, as- 
sisted by the Singers’ Club, seventy 
men, of which he is the conductor. 
Half an hour before the time sched- 
uled the great nave was filled. Long 
before the recital began the transepts 
also had not a vacant seat, and a little 
later the hundreds of extra chairs were 
taken by music lovers who came be- 
cause they knew what delight was in 
store for them. Strange as it seems, 
that mighty congregation was espe- 
cially asked not to sing—why I do not 
know, but probably because someone 
was afraid that the congregation’s at- 
tempt to sing in harmony would mar 
the unison of the club on the hymns. 
How I wished that the program note 
had read: “The congregation is urged 
to sing the melody of the hymns!” 
The very thought of what that throng 
could have done with “O God, Our 
Help in Ages Past,” led by seventy 
trained men, backed by that great or- 
gan, thrills me even now. 

Mr. Kraft opened the program with 
the Guilmant “Torchlight March,” 
clean-cut, crisp, rhythmic even in that 
resonant place. Then the club sang 
Kremser’s “Prayer of Thanksgiving,” 
smoothly and easily, in unison, Mr. 
Kraft giving the fine melody great 
dignity by his deliberate and even 
tempo. Space will not permit mention 
of every number, but it seemed to me 
that Dethier’s “The Brook” as Mr. 
Kraft played it last night was an ideal 
recital number. Abounding in life, 
sparkling with vitality, rich in or- 
chestral color, Mr. Kraft’s playing of 
this inspired number upon that fine 
Skinner organ was perfection itself. 
His technique so dominated all difficul- 
ties that the hearer was unaware of 
any. “God Rest. Ye, Merrie Gentle- 
men,” was beautifully sung. H. M. 
Dunham sang the first few verses as 
a solo, smoothly, intelligently and ar- 
tistically. One especially fine bit was 
the way in which the club repeated the 
words “comfort and joy” at the end 
of each verse. Finely enunciated, 
blended, balanced, the rich harmoniza- 
tion came out distinctly in a restrained 
mezzo-voce. It was lovely singing, 
and I believe it carried its Christmas 
message to everyone in that great 
cathedral. I know it profoundly 
moved the prominent business man at 
my left, the laborer at my right and 
the two dear gossipy old ladies be- 
hind me. 

And then came “Holy Night.” Never 
have I heard the old carol more ex- 
quisitely sung. Lovely tone, fine bal- 
ance and perfect blend it had, yet rev- 
erent, truly spiritual, and withal sur- 
charged with the mystery of the Holy 
Birth. The pianissimos of the unac- 
companied voices died away and lost 
themselves in those vaulted heights— 
the acme of religious music. And I 
am sure that no one could have left 
that night not feeling better for hav- 
ing been there, or without the resolu- 
tion to come again whenever possible. 

I do not know whether Mr. Kraft 
was too busy, too tired or too modest 
to stay a moment to receive the thanks 
and appreciation of his friends, but 
when I had worked my way through 
the crowd to the console he had gone. 
I have never discussed the recital 
problem with him, but any man whose 
recitals draw thousands every month, 
every season, has solved the problem. 
And I believe his success is due en- 
tirely to his care in selecting music of 
the right kind, and his excellent play- 
ing. I hope those who have never 
heard one of Mr. Kraft’s Trinity re- 
citals will forgive me for writing so 
much on this subject, but there is no 
denying that he has learned the secret 
of how to do what every organist 
longs to do. 

Enroute Cleveland-Chicago, Dec. 20, 
1921 : 

Otto T. Hirschler has accepted the po- 
sition of organist and director at the 
First Congregational Church of Pomona, 
Cal., where he has a chorus and _ solo 
quartet choir and an excellent three- 
manual organ. For the last two years 
Mr. Hirschler was organist at Bible In- 
stitute Auditorium. He is teaching in 
Los Angeles as well as in Pomona, 
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BY HAROLD V. MILLIGAN. 

TANGLEWOOD TALES. by R. Ss. 

Stoughton, published by the White- 

Smith Music Publishing Company, 

Boston, 

In these three new organ pieces Mr. 
Stoughton again indulges in his taste 
for the exotic and reveals his remark-= 
able faculty for picturing in music thé 
strange fascination which lies in the 
far-away and the long ago. He is un- 
doubtedly our foremost composer of pro- 
zram music for the organ He has been 
more successful and more prolific than 
any of the other organ writers who at- 
tempt to tell a story or to paint a pic- 
ture in music. His success is due not 
only to his ability to write interestingly 
in an atmospheric vein, but also to his 
delightful ingenuity in selecting titles for 
his pieces It matters not whether the 
titles are added to the music or whether 
the music itself springs from the idea 
contained in the title. The result is 
usually so coherent and so ingratiating 
that we may safely accept it without 
questioning the manner of its creation. 

The three pieces in this new set (each 
published separately) are called: ‘‘Circe’s 
Palace “By the Pool of Pirene’’ and 
“The Pygmies.” The titles will _ tell 
their own stories to lovers of Haw- 

” 
thorne’s “Tanglewood “Tales. Each 
piece is also accompanied by a verse of 
poetry, which adds another clew to the 
subject and furnishes a further aid to 
the imagination. The composer is, per- 
haps, a little over-fond of augmented 
fifth chords, but as long as these con- 
venient symbols accomplish his purpose, 
why quibble? He is possessed of a suffi- 
cient power of invention not to need a 
crutch on which to lean. 

“Circe’s Palace” is introduced with a 
florid cadenza, followed by a passage of 
shifting harmonies made up of con- 
secutive augmented fifths. The main 
theme is a flowing cantilene, played by 
the left hand, while the right hand ac- 
companies it with rhythmic harplike 
figures. There is a return of the intro- 
ductory material and a majestic “larga- 
mente,’ with a resounding ending for 
full organ 
Augmented fifths provide the introduc- 

tory atmosphere for “By the Pool of 
Pirene,.”’ which also develops along dia- 
tonic lines with its main theme. ‘‘The 
Pygmies” is a grotesque scherzando in 
six-eight time. The customary aug- 
mented-fifth introduction is confined to 
four bars and the main theme fs made 
up of staccato chords and _ chromatic 
runs, comically suggestive of the pyg- 
mies 

All three pieces will appeal to recital 
organists and undoubtedly will find their 
place in the libraries of moving-picture 
organists. 

TEN EASY TRANSCRIPTIONS FOR 

ORGAN, by Edward Shippen Barnes; 

published by G. Schirmer, New York. 

Mr. Barnes has made transcriptions of 
ten more or less familiar pieces, whic 
are well described by the _ transcriber 
himself as “‘easy and useful.” They will 
all be found to be possessed of both of 
those laudable qualities. Only the first 
three numbers are issued at this time. 
The first is an ‘‘Arioso’”’ by J. S. Bach. 
If our memory is correct, this was orig- 
inally written for violin. It is not un- 
like the familiar Air for the G string, 
and is one of those beautifully serene 
eantilenas which the great contrapnun- 
talist could write with such consummate 
art. There is a noticeable tendency to- 
day to take the works of Bach out of 
the dusty obscurity of “‘thigh-brow” edi- 
tions and ponderous volumes and_ to 
bring them out in attractive dress for 
the modern organ. 

The second transcription of the group 
is the familiar Minuet in G by Bee- 
thoven. also a violin piece. of incredible 
noepularitv. It really sounds verv well on 
the organ. We _ can’t conscientiouslv 
recommend it as an offertory, but it will 
sound verv well indeed in a recital pro- 
eram and will fit charmingly into a 
wedding prorram or some other eaually 
festive occasion. The third of the tran- 
scriptions is the familiar “Angel’s Sere- 
rade” hv Braga Mr. Barnes has sim- 
plified the accompaniment considerably. 

“EXULTATE DEO, by John Hermann 
Loud: published by the White-Smith 

Music Publishing Company. 
Mr. Lond is one of the most. dis- 

tinguished nractitioners of the ancient 
and honorable art of improvisation and 
one therefore expects his written eomno- 
sitions to be accomplished with notable 

technical skill, and such is_ the case. 
There is always evident the brand of a 
master workman in the logical and well- 
considered use of material. ‘Exultate 
Deo” is a fine ‘grand choeur,” digni- 
fied and musicianly. The themes are 
given sufficient development to give 
them real character and the re-appear- 
ance of each is accomplished interest- 
ingly. At the conclusion, the main 
theme, with which the composition be- 
gins, is used as the subject of a four- 
part fugal exposition. The voices enter 
in the rather unusual order of bass, so- 
prano, tenor, alto, and the exposition is 
accomplished most smoothly, ending in 
full organ. 

tor of Grace M. E. Church and the First 
Evangelical Church, Waterloo, lowa, pre- 
sented with his two choirs Nov. 20, in 
Grace Church, making a chorus of fifty- 
five, Maunder's “Song of Thanksgiving.” 
On Dee. 18 his Grace Church choir of 
over thirty voices gave Hawley’s ‘‘The 
Christ-Child,” and his Fjrst Evangelical 
choir sang Dee. 25, Chipmann’s ‘The 
Savior’s Birth.’””. Mr. and Mrs. Runkel 
have been in Waterloo three and one- 
half years and in that time Mr. Runkel 
has given fourteen organ recitals, they 
have given a Christmas musical medi- | 
tation, his choirs have given eleven mu- | 
sical services, fourteen cantatas, eight | 
choir festivals, with two or more choirs | 
combining, and seven out-of-town con- | 
certs, making a total of fifty-five spe- 
cially-prepared programs. 

The Cecilia Choir of the Western 
Theological Seminary, Pittsburgh, which 
has opened its nineteenth season, gave 
a program of Russian church music un- | 
der the leadership of its director, Charles 
N. Boyd, at the First Reformed Church 
of Greensburg, Pa., Nov. 17. 

Mrs. W. H. Hansford, who is organist 
of the Devereaux Memorial M. E. Church, 
Philadelphia, has just recovered from a 
very severe operation and returned to | 
the console Dec. 4. Mrs. Hansford is | 
the wife of the Philadelphia manager of 
the Hook & Hastings Company. 
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Branch Offices at 64 East Van Buren Street, Chicago, and 

101 Park Avenue, New York City. 

—— 
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DEATH TAKES HENRY SPILLER 

Well-Known Organist Passes Away 
When on Trip to Mexico. 

Henry Spiller of Los Angeles, one 
of the foremost advocates.of the unit 
orchestra and an organist of high 
repute, died in Mexico City Nov. 3 of 
typhoid. Mr. Spiller had gone down 
to open a Robert-Morton organ in a 
new theater and was expecting to re- 
turn to his work in this country in a 
few weeks. 

Aside from his talent as an organist 
Mr. Spiller had had extended busi- 
ness training in his native England 
and had been auditcr for important 
interests in this country. His ideas 
of organ design were of value to more 
than one builder who consulted him. 
His friendship with Robert Hope- 
Jones had a strong influence upon his 
ideas and requirements, and his ability 
to interpret and demonstrate were 
helpful to the noted inventor. He 
played the Wurlitzer organ at the San 
Francisco exposition in 1915 for the 
entire year and preceded Clarence 
Eddy as organist of the four-manual 
Kimball in the First Presbyterian 
Church, Oakland, Cal. 
The decedent leaves a widow and 

two children. 

Miss Opperman Is Heard. 
An interesting recital was given 

Nov. 28 by Ella Scoble Opperman, 
dean of the school of music of Flor- 
ida State College, Tallahassee; Beulah 
Rosine, ’cellist; Clara Farrington-Ed- 
mondson and Gertrude Isidor, violin- 
ists, and Gladys Mosley, pianist. The 
program opened with Handel’s Third 
Organ Concerto, all the artists par- 
ticipating. Miss Opperman as organ- 
ist played the Boellmann “Gothic 
Suite” and Gordon Balch Nevin’s 
“Sketches of the City.” 

H. Irwin Metzger, organist and 
choirmaster of Christ Episcopal 
Church at St. Paul, will leave that 
church Feb. 1 to go to St. Paul’s Epis- 
copal in Minneapolis. This church is 
one of the largest in Minneapolis and 
boasts the only boy choir in the city. 
It has a fine Austin organ. 

THE DIAPASON 

Examinations 

Musical 

How to Study 
for Them 

By 

Frank Wright, Mus. Bac. 
Member of the A. G. O. 
Examination Committee 

HORACE 
WHITEHOUSE 

Organ Recitals—lInstruction 

Concerts—Festivals 

College of Music 
and Fine Arts 
824 North Penna Street 

INDIANAPOLIS, INDIANA 

Cloth, $1.00 

A short, concise treatise 

which should be read 
by every student 

wishing to pre- 

pare for any 

MUSICAL EXAMINATION 

NEW YORK: 
THE H. W. GRAY CO.» 
Sole Agents for NOVELLO & [O., Ltd. 

Students Prepared for the 

Church Service and Recital Work 
at the 

GUILMANT 
ORGAN SCHOOL 

WILLIAM C. CARL, Director 
Send for Catalog 17 East Eleventh St., NEW YORK 

A New and Characteristic Suite for Organ 

“TANGLEWOOD TALES” 
(after Hawthorne) 

By R. S. Stoughton (Composer of “Persian Suite,” “Egyp- 
tian Suite” and “In India”) 

1. Circe’s Palace (Largamente) 
2. By the Pool of Pirene (Moderato ma molto mistico) 60c 
3. The Pygmies (Allegretto Scherzando) ............. 60c 

This suite is not published in book form. 
Sheet music discount allowed. 

Send for complete Organ Catalog 

elite nla aah iat ae aea 75¢ 

40-44 Winchester St. 
BOSTON 11 

WHITE-SMITH MUSIC PUBLISHING CO. . 
13 East 17th St. 
NEW YORK 

316 So. Wabash Ave. 
CHICAGO 

DIRECT ELECTRIC ACTION 
Some NON-PROGRESSIVE Organ builders claim the Direct Electric Action is 
too fast—too readily responsive to the slightest touch. 

This is an aspersion on the ABILITY of the average organist. 

Some NON-PROGRESSIVE Organ builders claim the Direct Electric Action is 
out of commission when the ELECTRIC current fails. 

This is an aspersion on the INTELLIGENCE of the buyers. 

The truth is the Direct Electric Action is the ideal action, because of its 
rapidity and ease of expression. 

The truth is that all modern organs, whether Tubular-Pneumatic, Electric- 
Pneumatic, or Direct Electric are out of commission when the Electric current fails. 

BUT why blame the Organ builder? BLAME the power plant, if its system is 
inadequate to meet modern requirements. 

Competent organists, discerning buyers choose tonally perfect organs. 

For tonal beauty, for workmanlike construction, for artistic design, the Wicks 
“Direct Electric,” and “Unified Organs” lead. 

WICKS PIPE ORGAN CO. 
Builders of Modern Organs 

HIGHLAND - . - - ILLINOIS 

of the organ. 

The Modern Scientific 
Organ School 

Aims to develop musicianship and not 
merely make organ players. 
it employs as instructors— 

W. A. Goldsworthy, Organist St. Andows!s Church and 
Recitalist for the Board of Education, to teach organ. 

Philip James, the Eminent Composer and Conductor, to 
teach theoretical subjects. 

J. Ed. Schlette, of Schlette Organ Co., to teach the care 

For terms and dates address 2067 Fifth Avenue, NEW YORK CITY 

To that end 

PIPE ORGAN SUPPLIES 
We make a specialty of small Electro Magnets for Pipe 

Organs and general Electric Actions requiring Magnets of the 

smaller types. 

Threaded Brass and Steel wires. 

Special formed wires. 

Stampings to order. 

Brass and Bronze contact wires, and many styles of 

Action Springs. 

Let us figure on your special requirements. 

THE W. H. REISNER MFG. CO. 
; Hagerstown, Md. 
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With the Moving 
Picture Organist 

Valuable Advice for Theater Players, Set- 
tings fer Phote Dramas, Reviews 

of New Music, Ete. 

By WESLEY RAY BURROUGHS 

{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y¥. Letters received by the 165th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.) 

LOVE THEMES. 

There is a great diversity of opinion 
on the use of a love theme in a picture. 
Some maintain that every picture re- 
quires the use of a theme, and many 
times certain cue sheets indicate the 
playing of such a number as many as 
six to eight times in the picture. We 
believe this is not necessary to a correct 
setting. Three or four times at the 
most seems to be better than so much 
repetition—at first, when the lovers 
meet, again in the middle of the story, 
provided the action is still a tender love 
scene, and, at the conclusion of the film, 
where reunion and happiness are _ por- 
trayed. 

There is no dearth of material to 
choose from, for every light opera has 
many love songs, single ballads and 
songs are numerous, and then again the 
standard pieces like Elgar's “Salut 

, d’Amour”’ and the operatic aria from 
Saint-Saens’ “Samson and Delilah” al- 
ways make useful vehicles for the senti- 
mental scenes. 

= 

We divide the themes into four classi- 
fications: First, sentimental, tender love 
songs and arias from the grand operas; 
second, songs from the current light 
opera production of the day; third, pop- 
ular songs; and, fourth, pathetic songs 
of parting. Into the first division come a 
few examples published as organ solos: 
“Chant d’Amour,”’ Gillette. 
“Calm as the Night,” Bohm (Boston 

Music Company). 
“A Dream,” Bartlett (Ditson). 
Nocturne in A, Munro. 
“Romance,” Gillette. 
“‘Love’s Dream,” Liszt (Gray). 
“Salut d’Amour,” Elgar. 
The purely sentimental love songs are 

those similar to: 
“T Love You Truly,” Jacobs-Bond. 
“Un Peu d’Amour,’’ Si'esu. 
“Love, Here Is My Heart ”’ Silesu. 
“Sunshine of Your Smile,’’ Ray. 
“IT Have a Rendezvous with You,’’ Luz. 
“Melody of My Dreams,’”’ Unknown. 
“My Paradise’ and “An Old Sweet- 

heart of Mine,’’ Zamecnik. 
“A Dream,” Bartlett. 
Where the desired number should re- 

flect an olden-time period ‘‘Love’s Old 
Sweet Song,” by Molloy; “In the Gloam- 
ing’ (Mammoth Collection), and in the 
event of a song expressive of parting, 
“Nelly Was a Lady,” a familiar melody 
used in the Civil War period, will prove 
to be just the thing. 
_In the same class are many orchestral 

pieces (piano accompaniments): 
“Rendezvous d’Amour,” Edwards. 
“Love’s Fantasy” and “Chant 

d’Amour,” Frommel. 
“In Cupid’s Net,’’ Armand. 
“Heart to Heart,’ Trinkhaus. 
“A Love Suite” (‘‘The Lovers,” “Danse 

Capriccioso,”’ ‘“‘Love’s Lament’’), Lake. 
“At Dawning” and “Heart of Her,” 

Cadman. 
“Affection,’’ Himan. 
(This piece contains a melody similar 

to “‘You Are the Only Girl I'll Ever Care 
About.’’) 

“Eleanor,” Deppen. 
— Scenes” (Suite), Charles Ben- 
dix. 

“Love’s Melody” (“Berceuse Ten- 
dré’’), Danideff. 

*‘Romance David. 
‘“‘Love’s Secret,’’ Losey. 
“Romance,” “Queen of My Heart” and 

“Paradise Is Mine,’ Baron. 
The last number is a splendid one and 

will rank favorably with many operatic 
arias. This brings us to the grand op- 
eratic numbers: 

Love theme from ‘“Carmen.”’ Bizet. 
“My Heart at Thy Sweet Voice,” 

Saint-Saens. 
“Then You'll Remember Me” (‘‘Bo- 

hemian Girl’), Balfe. 
“Thou Sweetest Maiden” (‘La _ Bo- 

heme’’), Puccini. 
“A Maiden So Fair’ (‘‘Manon Les- 

* ecaut’’), Puccini. 
“Carved Upon My Inmost Heart’’ and 

‘Dearest Name” (‘Rigoletto’), Verdi., 
“The One of Whom I Dreamed” and 

“Pure as an Angel” (‘Traviata’), Verdi. 
The foregoing are among the _ best- 

known airs from grand operas, and of 
course there are many others. 

In the second division the number of 
popular airs from the light operas, both 
standard and current, are legion, so we 
list only a few of the choicest. The best 
effects are to be obtained when playing 
from a piano part of the orchestration, 
but most of these may be had also in 
vocal copies: 

“The Love Nest,” Hirsch. 
“My Golden Girl,” Herbert. 
“Love Has Wings,’’ Ka'lman. 

; “Some Day” (‘Her Regiment’’), Her- 
pert. 
“Darling.’’ Schonberg. 
“The Only, Girl.’”’ Herbert. 
“My Rainbow Girl,” Hirsch. 
“I Think You’re Abso'utely Wonder- 

ful’’ (“Oh Look”’’), Carroll. 
“I Cannot Sleep Without Dreaming of 

You.’”’ Herbert. 
“The Love Boat” and “Dream Melody,” 

Herbert. 

These themes should be used where 
the story is a modern drama or a light 
comedy. 

The third division, which includes 
popular songs, aside from those which 
are a part of light opera productions, 
should be used for themes where a num- 
ber is desired to be something between 
a purely sentimental love song and the 
lightest opera refrain. A few examples: 

“After All,’’ Roberts. 
‘‘Jeaious Moon,” Zamecnik. 
“Underneath the Stars,” Spencer. 
“A Little Birch Canoe and _ “You,” 

Roberts. 
“Just for Me and Mary,’ Edwards. 

We now come to the last classification, 
that of a suitable theme for dramatic 
scenes, where there is an element of 
tension, unrest or unhappiness, and this 
includes the sad denouement, tragedy 
and the pathetic endings of parting 
scenes. We subdivide this list into two 
parts—first, those having the dramatic 
element predominating: 
“Dramatic Love Theme,’ Loraine. 
“Love Theme,”’ Lee. 
“Romances” in F major and F minor, 

Tschaikowsky. . 
“Dramatic Love Song,’ Laangard. 
“Extase d’ Amour,’’ Roze. 
“Chanson d Amour,” Joseph Suk. 
“Song of the Soul” (“Climax’’), Breil. 
“Song of Songs,’’ Moya. 
“Romance d’ Amour,’ Schoenfeld. 
Dramatic Love Theme, George West. 
Appassionato No. 40, Borch. 
And the second sub-division—pathetic 

songs: 
“The Heart Bowed Down,” Balfe. 
“Porsaken,’’ Koschat. 
“Young Werner’s Parting Song,’’ Ness- 

er. 
“Call Me Thine Own,” Halevy. 
“Asthore,” Trotere. 
“Somewhere a Voice is Calling,’’ Tate. 
“God Send You Back to Me,” Adams. 
“Ever of Thee,’ Old English Air. 
“Goodby Little Girl of My Dreams,” 

Phillips. 
“The Last Goodby,’ Moretti. 
“One Fleeting Hour,” Lee. 
“Miserere” from ‘Trovatore,” Verdi. 
The ‘‘Waiting Theme’ from ‘‘Madame 

Butterfly’ (Puccini) is the correct one to 
use on Japanese stories and Nevin’s ‘‘Ve- 
netian Love Song” on those of Italian 
atmosphere. A useful oriental theme is 
“My Cairo Love,” by Zamecnik. ‘I Love 
You More for Losing You Awhile,’ by 
Whiting, was a favorite of the recent 
war. “The Long Trail’ is also expressive 
of parting. . 

Some recent issues include “Ten Love 
Themes,”” by Zamecnik, labeled ‘“Con- 
stance, Norma,” etc., and have been re- 
viewed in a previous issue. An idea 
that is musicianly is to play the song 
in a major key where happiness is shown, 
and if an element of discord appears to 
introduce it in a minor strain, returning 
to the major mode when the lovers are 
re-united. 

NEW PHOTO-PLAY MUSIC. 
A noteworthy composition comes to 

our desk this month, and one which is 
out of the ordinary. It is the Second 
Sonata for the organ, by H. B. Jepson 
of Yale University. It is sub-titled ‘“‘A 
Pageant’? and won the 1919 prize for the 
best sonata in the orchestral style. Truly 
those who expect to find a work modeled 
after the sonatas of Merkel or Rhein- 
berger will be disappointed. It is dis- 
tinctly and aggressively in the most mod- 
ern vein. Opening with a short fanfare 
for reeds, a tempo di marcia follows in 
which the development contains surpris- 
ing harmonic changes and modulates 
from E flat to D minor, where @ lighter 
scherzando occurs with dainty registra- 
tion. The tempo primo again and then 
a lovely lento movement in B major for 
the delicate stops. The original theme, 
fortissimo, closes this movement, which 
is named “Entree du Procession.” The 
second—“‘Les Jongleurs’’—begins with a 
recitativo, followed by an allegro can- 
tando which will prove most effective for 
picture work on joyful scenes. The 
swift, dazzling changes of harmony, to- 
gether with the correct registration and 
a light staccato touch, make this part of 
the work a veritable gem. ‘La Zingara,’’ 
the third, is a quasi-pathetic air in 
flat, and the fourth and last, ‘“‘Cortege,” 
is a brilliant march, which as relief offers 
two quieter sections in C minor and A 
flat. The last three parts will be, we 
believe, the most effective for screen 
work. 

H. W. Gray is the publisher of this 
work, and other new issues of this firm 
include a paraphrase of the opera 
“Faust,” transcribed by Edwin H. Le- 
mare, in which all the familiar airs of 
this favorite opera will be found in a 
booklet of thirty pages. A continuation 
of Mr. Lemare’s ‘‘Encore Series’’ inc'udes 
two Scotch ballads: ‘‘Loch Lomond’’ and 
“Comin’ Through the Rve,’”’ Frederic 
Clay’s song, “I’ll Sing Thee Songs of 
Araby,” and four songs of the civil war 
period—‘‘Kentucky Home,”’ “Black Joe,” 
‘Dixie’ and “Tenting Tonight.” All are 
done in Mr. Lemare’s painstaking style. 
Theme, Arabesques and Fughetta by 

Van Denman Thompson offers varietv in 
the way of new oriental material and an 
Intermezzo in E by De Lamarter, open- 
ing with oboe solo, is an unusually bright 
number. 
AMERICAN INDIAN: tr’rom the Boston 

Music Company comes a new suite by 
Homer Grunn entitled “Zuni Indian 
Suite,” in four parts. There is scarcely 
a theater p'aver who has not played this 
composer’s ‘‘Desert Suite’ and admired 
its construction, and it is evident from 
the music before us that he has pro- 
duced another clever work. The first 
part, “The Flute God.” is laid in F 
sharp minor (six-eight). Then there is 
a major section in which woodwind and 
harp build an accompaniment to an oboe 
solo. “Incantation” in E’ minor has a 
*cello air echoed bv the clarinet, and the 
theme is further developed in both triple 
and common measure. It ends as it 
began—alla maysterioso. “Rainbow 
Spring,’”’ in A, contains trills for strings, 

flute, harp arpeggios, all combined in the 
accompaniment to clarinet so.o to make 
an ensembe descriptive of a beautiful 
vision in the mist of the spring. ‘‘Rain 
Dance’. is a typical Zuni Indian dance 
in A minor, but differs from the usual 
monotonous style, as the composer makes 
excursions into foreign tonalities for his 
effects. 
SOUTHERN: “Southern IdyHl,’”’ by Al- 

bert Stoessel, is a dreamy, swaying im- 
pression, typically southern in structure. 
Good contrasting passages offer chances 
for refreshing combinations of stops. 
COLONIAL: ‘“Pomponette,” by Percy 

Smale, is an allegretto buiit somewhat on 
the lines of a gavotte, albeit at times 
more serious. It will fit nicely on many 
colonial scenes. 
LOVE THEME: ‘Lovers’ Lane,”’ by G. 

Borch, is a four-four andante movement 
in G major and B minor. String and 
reed solos are indicated throughout. 

Music of Many Faiths Sung. 
In connection with the fiftieth anni- 

versary of the South Congregational 
Church of Chicago, Albert Cotsworth, 
minister of music at that church, ar- 
ranged a most interesting program of 
music. One of the features was the 
festival service on the evening of Nov. 
27, when the choir of St. James’ Epis- 
copal Church, with John W. Norton, 
organist and choirmaster, at the or- 
gan, assisted at the service, and a pro- 
gram was given which included the 
music of many creeds and churches. 
From the Jewish liturgy was sung 
“Know Ye that the Eternal God, It 
Is He That Hath Made Us.” Some of 
the great songs of the Bible, such as 
“How Amiable Are Thy Tabernacles,” 
“God Is Our Refuge’—from the Old 
Testament—and “The Magnificat,” 
from the New Testament, were sung. 
Ivanoff’s “Bless the Lord, O My 
Soul,” represented the Russian 
church’s music. “Jesus, Lover of My 

Soul” represented Charles Wesley and 
the Sanctus from Gounod’s “St. Ce- 
cilia” Mass the music of the Catholic 
church, while “Blessed Assurance” was 
selected as a representative gospel 
hymn. A negro spiritual, a Salvation 
Army rally song and selections’ from 
the oratorios completed the service. 

Interesting Carol Service. 

An unusually interesting carol serv- 
ice was presented in the Presbyterian 
Church of Englewood, N. J., at the 
musical vespers Dec. by William 
W. Bross, A., the organist and 
choir director. At the opening Mr. 
Bross played these ancient carols: “A 
Carol from Chartres Cathedral’; 
Folk-tune of Amiens, (“Verbum Lu- 
men”); “The Birds Praise the Advent 
of the Saviour,” Spanish Carol, Fif- 
teenth Century; “Little Jacques,” Noel 
Savoisien (about 1555); “We Three 
Kings of Orient Are,’ Old English 
Melody; “Noel of the Tarentaise 
Valley,” sung in Bourg St. Maurice, 
Savoie; “Come Anthony, Come Peter,” 
Noel Provencal (1670); “Good Neigh- 
bors All of Chartres,” Ancient Noel. 
Then the choir sang as its first number 
the old Bohemian carol, “The Angels 
and the Shepherds,” in the session 
room back of the organ, after it was 
given out on vox humana alone. 

James N. Reynolds, the Atlanta organ 
builder, has installed for Grace Lutheran 
Church, Prosperity, S. C., a very re- 
sourceful small two-manual organ, with 
tubular-pneumatic action, electric blower, 
and other modern features. Due to 
unique display pipe grouping the instru- 
ment presents a very attractive appear- 
ance. 

ORGAN PIPES 

125 Austin Street 

PIPES SCIENTIFICALLY MADE ARTISTICALLY VOICED 
QUALITY AND SERVICE SATISFACTION GUARANTEED 

JEROME B. MEYER & SONS 

ij Commercialism has never been 
) the predominant NOTE with us. 

Rather, our lofty aim, “The best 
in material and workmanship is 
none too good.” Over a quarter of 
a eentury serving the trade sub- 
stantiates our claim. 

Keen, individual and personal 
attention are incorporated in all 
orders, large or small. 

WISHING YOU ALL A HAPPY 
AND PROSPEROUS NEW YEAR 

MILWAUKEE, WIS. 

Chicago: 64 E. Van Buren St. 

QUALITY 
Rather than quantity has been and 
still is the object we are constantly 
striving for; naturally the result is 
gratifying in the vast number of 
satisfied clients and the ever increas- 
ing volume of sales. 

KINETIC 
Organ Blowers 

Are noted for their Efficiency, Quietness of 
Operation and Durability and are in a distinct 
class by themselves in these three particulars, 
and in addition they cost no more than other 
inferior types. 

Modern Organ Blowing, free on request 

14,000 Kinetics giving splendid service 

KINETIG ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 

New York: 41 Park Row 

Boston: 15 Exchange St. 
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DUPRE WILL RETURN TO U. S. 

{Continued from page 2.] 

The fugue contained many changes 
of rhythm and style unfamiliar to us, 
and—shall we say it—many liberties 
taken. Those who admire the mod- 
ernistic type of music—a la Debussy, 
Schoenberg, et al—were astonished to 
find that Dupre had preceded them in 
his set of three pieces. Dissonances 
were present in abundance, so much 
so that several times the writer 
thought the organ was misbehaving, 
but not so; it was part of the general 
scheme and effect. The combinations 
used in the Verset on “Ave Maris 
Stella” were the strangest ever heard 
on this organ. 
The improvised symphony became a 

tone poem of surpassing beauty, de- 
scriptive of the life of the Savior. 
The first movement, an allegro agi- 
tato, typified a weary world awaiting 
the advent of our Lord. It was a 
magnificent tonal demonstration, in 
musical form, of the chaotic condition 
of the world. The second section, a 
pastorale, portraying the Nativity and 
Adoration, received one of the finest 
treatments probably ever heard from 
an improvisator. The theme furnished 
by Dr. Wolle of Bethlehem, Pa., was 
the most interesting of the group and 
afforded free play to the master mind 
of Dupre. This and the first phrase 
of “Adeste Fideles” were used sepa- 
rately and together in various forms 
and rhythms, a free canon being clev- 
erly given toward the end. The pas- 
torale or theme played on an oboe in 
the main organ, with “Adeste Fideles” 
on the vox humana in the etherial 
organ on the topmost gallery, gave a 
most appropriate antiphonal effect. A 
full fugal development closed the 
movement. The third movement, in 
the ‘““marche funebre” style, evidenced 
the Passion and Death. Four tones of 
the pedal diapasons in stately tread 
as a motive and repeated many times 
during the progress of this adagio 
gave a funereal .atmosphere, and a 
gradual crescendo to the end brought 
the climax of Calvary to a thrillingly 
tragic termination. The finale took 
the form of a “Hymn of Thanksgiv- 
ing,” as typified by the Resurrection. 
Thematically the Gregorian tone as 
suggested by Nicola Montani formed 
the basis of this section. A rapid chro- 
matic figure was constantly heard, 
here, there and everywhere; gradually 
working up to a thunderous climax of 
tone, thrilling and triumphant. 

BIG AUSTIN FOR LOS ANGELES 

[Coutinued from page 1.] 

Dulciana, 16 ft., 32 notes. 
Contra Viole, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Gross Flite, 8 ft., 32 notes. 
Flauto Dolce, 8 ft., § 
Violoncello, 8 ft., 
Tha, 16 ft., 

C'arion, 4 ft.. . 
Posaune, 16 ft., 32 notes. 
Six adjustable composition pedals to 

control pedal stops. 
Hight extra adjustable composition 

pistons placed over the upper manual 
to control entire organ, irrespective of all 
other pistons 

Organ for High School. 
A small two-manual organ, but one 

that promises to be exceedingly ef- 
fective, has been ordered of the Vot- 
teler-Holtkamp-Sparling Company of 
Cleveland by the West high school of 
Minneapolis. Funds for the organ 
were obtained by the school glee club 
in public entertainments. At the op- 
era “Pinafore,” given on Lake Cal- 
houn shore in June, $2,000 was raised. 
The club will present “The Chimes of 
Normandy” at the city auditorium 
early in 1922 and expects the revenue 
to be sufficient to round out the $2,500 
fund necessary. “Every high school 
and junior high school in Minneapolis 
should have an organ,” E. L. Baker, 
director of the glee club, said. 

H. A. Matthews’ “The Story of Christ- 
mas’”’ was sung on the evening of Dec. 18 
at the First Baptist Church of Melrose, 
Mass., under the direction of Frederick N. 
Shackley, organist and director. of music. 

Walter Wismar, organist and choirmas- 
ter of Holy Cross Lutheran Church at 
St. Louis, gave an elaborate Christmas 
program on the afternoon of Dec. 18 for 
the benefit of the organ fund of the 
church. The Schubert Trio assisted him 
and the choir. 

News from Philadelphia 

BY DR. JOHN M’E. WARD. 

Philadelphia, Pa., Dec. 22.—At the Mu- 
sical Art Club on Wednesday evening, 
Dec. 7, a dinner and reception was heid 
in honor of M. Marcel Dupre, Charles M. 
Courboin and Dr. Alexander Russell by 
the A. O. P. C., the Pennsylvania chap- 
ter of the A. G. O. and the Pennsylvania 
membership of the :V. A. O., in conjunc- 
tion with the Manuscript Society and the 
Musical eArt Club. Upwards of eighty 
persons prominent in the musical activi- 
ties of Philadelphia attended. Dr. Ward 
introduced the guests to all the members 
present. M. Dupre had a pleasant word 
and a hearty handshake for all, after 
which all retired to the dining hall. The 
toastmastership was divided between Dr. 
Ward and Henry S. Fry. Addresses were 
made by Dr. Ward, who, after welcoming 
M. Dupre to Philadelphia, announced his 
m4 to honorary membership in the 

P. Cc. and pinned the gold 
ks on the lapel of his coat; Henry S. 
Fry, Nicholas Douty, Dr. W. A. Wolf of 
Lancaster, Dr. Russell, Mr. Courboin and 
M. Dupre, who thanked the organists of 
the city for the cordial reception ten- 
dered him. 

A three-manual Skinner organ was 
opened in Grace Episcopal Church, Mount 
Airy, by William E. Zeuch. It contains 
thirty speaking stops and is of beautiful 
tone. 

Edward Hardy is giving musical ser- 
vices, with the aid of various members 
of the Philadelphia Orchestra, at the 
Church of the Incarnation each Sunday 
at 4p. m. 

Arthur W. Howes, Jr., one of the 
youngest organists ever admitted to the 

O. P. C., was the performer at the 
first recital of this series of the A. O. P. 
C. on Tuesday, Dec. 13. He played in a 
manner that said much for the present 
stage of his development and gave en- 
couraging promise for the future. 

The following communication has been 
sent to all the music publishers of this 
country: 

Dear Sirs: The undersigned have been 
appointed a committee from the Ameri- 
can Organ Players’ Club, the National 
Association of Organists and the Penn- 
sylvania chapter of the American Guild 
of Organists to arrange for the securing 
and display of new organ music from all 
the prominent publishers. The purpose is 
to provide for organists an opportunity 
to become familiar with all new organ 
music. Arrangements have been  per- 
fected with the Theodore Presser Com- 
pany for a separate and exclusive space 
where this music may be examined by 
organists. "Will you co-operate with this 
committee by sending monthly a copy of 
each of your new issues for this purpose, 
to be marked ‘‘not for sale’’? 

JOHN M’E. WARD. 
President A. O. P. C 

HENRY S. FRY, 
President N. A. O. 

JAMES C. WARHURST, 
—— Pennsylvania Chapter, 

Ie 

The first guild service was given at 
Trinity Lutheran Church, Norristown, 
Dec. 14. Harry A. Sykes directed and 
officiated at the organ. The  pro- 
gram _—sincluded: Two Chorale Pre- 
ludes, Fry; “He Watching over 
Tsrael’’(Elijah), Mené@elssohn; “As the 
Hart Pants.” Mendelssohn; Cantata, 
“Sleepers Wake,’ Bach; Prelude and 
Fuvue. A minor, Bach (played by Miss 
Catharine Morean); “St. Ann’s’” Fugue 
(played by William T. Timmings), Bach. 

Eager for Recitals in North. 
Ernest L. Mehaffey, organist and 

choirmaster of Holy Trinity Church 
at Iron Mountain, Mich, the prosper- 
ous town in the center of the iron 
region of the upper peninsula of Mich- 
igan, finds the giving of organ recitals 
thoroughly appreciated in that city. 
Mr. Mehaffey plays a program on the 
third Sunday of every month and the 
church has been so crowded at some 
of them that it was necessary to turn 
some people away. On the first Sun- 
day of the month Mr. Mehaffey also 
gives a musical service, followed by a 
short organ recital. In addition to his 
church work he has forty-five pupils 
and is conductor of a choral society 
of thirty voices from the Woman’s 
Club. 

At his recital to be given on the eve- 
ning of Jan. 9, at the Park Street 
Church, Boston, John Hermann Loud will 
play Spaulding Stoughton’s newest suite 
in three movements, entitled ‘‘Tangle- 
wood Tales,’’ which is dedicated to Mr. 
Loud. 

George Lee Hamrick of Atlanta, Ga., 
organist at the Metropolitan Theater, 
has been appointed organist and _ choir- 
master at the Second Baptist Church, 
effective Jan. 1. He has in his new po- 
sition a three-manual Austin organ of 
thirty speaking stops, and a quartet. 

SIMPLEX 
ORGAN 
BLOWER 
Construction 

100% perfection 

The Most Simple in Construction 
The Highest in Efficiency 
The Quietest in Operation 
The Most Reasonable in Price 

We employ no traveling salesman—Send us your name 
and address and let us tell you who we are. 

The B-F Blower Co., Fond du Lac, Wis. 

Highest Quality 
Electro-Pneumatic 

PIPE ORGANS 
Churches Second 

Theatres to 
Residences None 
CORRESPONDENCE SOLICITED 

MALARKEY PIPE ORGAN CO. 
BASIC, VA. 

MUSIC RENTED 
Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 

WESTERN MUSIC LIBRARY. Inc. 
64 East Van Buren Street CHICAGO 

ESTABLISHED 1900 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
PHILADELPHIA, PA. 

GEORGE E. LA MARCHE 
PERSONAL SERVICE 

Yearly Care of Organs Moving Organs Cleaning and Refinishing 

BLOWERS INSTALLED 

Tel. Newcastle 1511 6830 Osceola Ave. CHICAGO, ILL. 

Who strive to set a standard in their com:aunity for musically interpreting ‘Feature Pictures" will 

be interested in our 24-page thematic cutalog of recent publications. Send f or your copy TODAY. 

Address W. A. QUINCKE &CO. Box 48, Sta.C LOS ANGELES, CAL. 
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NEW ORGAN CABLE ADOPTED 

The Belden Manufactusing Company 
Makes Change in Construction. 

The Belden Manufacturing Com- 
pany of Chicago has developed a new 
construction of organ cable which uses 
No. 24 B. & S. Cotenamel as the single 
conductor in place of No. 24 double 
cotton covered magnet wire or No. 24 

annunciator wire. 
Motor manufacturers have long rec- 

ognized the superiority of a cotton 
covered annunciator wire over wholly 
textile insulated wire for many pur- 
poses. Such wire will have for organ 
cable the same qualities of immunity 
from effects of moisture, heat and 
aging which have made it popular 
for other. electrical purposes. The 
enamel on the individual conductors 
prevents dust and moisture short-cir- 
cuit at contact blocks. 

The manufacturers claim that this 
cable will stand a breakdown test of 
1,000 volts between conductors and 
that it wili be adopted by the manu- 
facturers of organs because of its su- 
perior electrical qualities and smaller 
diameters for the same number of 
pairs of conductors. 

Made Organist Emeritus. 

At a meeting of the San Francisco 
Grand Lodge of Masons the following 
resolution concerning Samuel D. May- 
er, who for fifty-three years has been 
organist of that lodge, was adopted 
unanimously: “Brother Samuel D. 
Mayer has for more than half a cen- 
tury occupied the position of grand 
organist of this grand jurisdiction. 
Your commiitee recommends that he 
be appointed grand organist emeritus 
and that an honorarium of $100 a year 
be paid to Brother Mayer, in quarter- 
ly installments.” 

Kxdwin M. Steckel directed a concert by 
the Masonic Quartet, assisted by pupils 
of Mr. Steckel, including Miss Margaret 
Carson, Miss Edra Collins, Miss Helen 
Walburn and Miss, Lureata Ross, organ- 
ists, at the First Presbyterian Church of 
Huntington. W. Va., Dec. 1. Nov. 29 
Mr. Steckel directed the Kiwanis male 
chorus in a concert at the Methodist 
Church of Catlettsburg, Ky. His choir 
gave West's ‘“‘Seedtime and Harvest” at 
the First Presbyterian Church of Hunt- 
ington Nov. 27. 

KAYLOR & CLARK 
MANUFACTURERS OF 

METAL © 
ORGAN PIPES 
HAGERSTOWN, MD. 

ORGANISTS FOR THEATRES 
THE CHICAGO MUSICAL SERVICE 

BUREAU 

Has been organized to provide moving 
picture theaters with organists. 

No charge to organists for registration 

20 East Jackson Boulevard 
Chicago 

ARTHUR J. GUTOW 
Theatre Organist--Instructions 

Woodlawn Theatre CHICAGO 

0. C. BODEMULLER 
Organist-Choir-Master, Temple Sinai 

Director 

THE BODEMULLER ORGAN SCHOOL 

1748 Jackson Ave., New Orleans 

HAROLD GLEASON 
ORGANIST 

University of Rochester 

Eastman School of Music 

ROCHESTER, N. Y. 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Furnished on 
New 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

Bell Phone Factory and Office 
Tioga 8402] 605 West Erie Ave., Philadelphia 

Jarvis Organ Co. 
PIPE ORGAN 
BUILDERS 

GET OUR ESTIMATE ON 
REPAIRS - TUNING - ADDITIONS 

REBUILDING, Etc 

Complete Electric Actions Manufacturers of 
Made up and Supplied to Percussions, Etc. 
Small Builders 

HAIR PIN MAGNETS 

OWA 
mn INN 4) 

Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. We have _ developed 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
cially for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

Where 

DEAGAN. 
Percussion 

Musical 

Instruments 

Are Manufactured 
DEAGAN BUILDING 

The Largest Factory of Its Kind in the World. 

(ABSOLUTELY FIREPROOF) 

A large output of uniformly high quality 

instruments made possible by ample facal- 

ities and standarézzed methods of con- 

struction insures jor the Organ Builder 

a constant and dependable source of 

percussion supplies Catalog on request. 

J.C. DEAGAN, Inc. 
DEAGAN BUILDING : 4211 Ravenswood Ave. 

CHICAGO 

Q fa Q 

ORGANS 
Tubular and Electro- 

Pneumatic Action i 

SCHAEFER ORGAN CO. 
Schleisingerville, Wis. 

TELLERS -KENT ORGAN CO. 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., ete. 

JAMES COLE 
80 Wareham St. Medford, Mass. 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 

Established 187 
DEEP RIVER - - CONN. 

ROSSETTER COLE 
Composition and Theory. Prepares for 
Examinations in American Guild of 

Organists. 

719 Fine Arts Building, Chicago. 

KIMBALL NEWS 
HE organ in the $8,000,000 Union Medical Col- 

i lege at Peking, China, recently dedicated by Mr. 
Rockefeller, is a large Kimball of unusual char- 

acter and capacity. It is used for the Chapel below, 
and serves for accompaniment to motion pictures and 
other community entertainments in the upper Audi- 
torium. It is equipped with Kimball Solo Player and 
even has double touch and the legitimate orchestral 
drums and traps. Yet it was erected by a young 
mechanical engineer, the assistant superintendent of 
the institution, whose first knowledge of organ build- 
ing was gained during a period of less than two weeks 
in the Kimball factory before the organ was shipped. 
It was opened without a hitch. He writes: 

“The pipe organ which I have installed here for 
the Rockefeller Foundation is giving such com- 
plete satisfaction that I am having requests from 
the wealthy Chinese as to the possibility of the 
purchase of similar organs........ ‘s 

The secretary of the owner of the Empress theatres 
in Alaska has been visiting in Seattle and reports that 
the Anchorage organ installed in 1917 and the Cor- 
dova organ installed in 1919 continue to please. One 
of the leading unit orchestra players of the Northwest 
tried both last summer and says he “will always have 
a warm spot in his heart for the Kimball organ after 
that trip.” A. D. Longmore of Seattle, who sold and 
erected these two orchestral organs, tuned the An- 
chorage organ when he installed the Cordova one, and 
neither instrument has had any other professional 
attention. 

Isn’t the first a noteworthy demonstration of the soundness 
and simplicity of Kimball construction. Could a more con- 
vincing proof of reliability be offered than this Alaskan expe- 
rience? Kimball organs are built right, and they stay right. 
Kimball tone, moreover, is unsurpassed. | 

W. W. KIMBALL CO. 
KIMBALL HALL Established 1857 CHICAGO 
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Pupils Assist Van Dusen Lecture. 
Frank. Van Dusen gave the first of a ’ 

series of lectures on “The History of SUMMY 5 CORNER 
the Organ and Organ Music” at Car- 
penter Chapel, Chicago Theological on 

° Seminary, 7 ys oe sag" - or- naiiia tit ices Church 
gan recita »y pupils, as follows: 

Sonata, E minor (first movement), Service that rank high 
Rogers (F. V. Burrell); “Will o’ the musically 

Wisp,” Nevin (Joseph Taylor); Grand STILL, STILL with THEE 
March from “Aida,” Verdi-Shelley B Ww L Thicke 

(Charles Vogel); Caprice, Guilmant y W. Lh. ickstun 
Price, 10¢ 

(Edith Herrstrom); Invocation, Guil- 
mant (Ora Heffernan); Prelude and O! FOR A CLOSER WALK 
Haag E —, Bach, and ao WITH GOD! 
rom Sonata in minor, Guilmant 
(Rudolph Stockman); Festal Postlude, SAVIOUR, AGAIN TO 
Schminke (Mrs. M. Munson); “An THY DEAR NAME 
Elizabethan Idyll,” Noble (Katherine By Henry Houseley 
Dockstader); Offertoire in D minor, Price of each, 12¢ 
Batiste (Madelyn Jones); Festival 
Toccata, Fletcher (Inez Parker); CLAYTON F. SUMMY Co. 
“Fantasie Triomphale,” Dubois (Ed- PUBLISHERS 

ward Ejigenschenk); “Rienzi” Over- 429 S. Wabash Ave., Chicago 
ture (piano and organ), Wagner (Mae Eastern Agency: Harold Flammer, 
Freund and Edward Eigenschenk.) ine., 53 W. She Ot, New Tom Oly 

Mrs. Florence Clayton Dunham, 
4 who for several years has been organ- 

ist of the First Methodist Church of Ch F Ch d e k 
Fairmount, W. Va., has signed a con- as. e aaqwic 
tract to become organist and director 
at the Methodist Church South of the ORGAN BUILDER 

3 same city on May 1. A new three- 
manual Estey organ is to be installed 
in this church in the spring. Mrs. 28 Dorchester Street 
Dunham will devote two months in 
the spring to study in Chicago with SPRINGFIELD, MASS. 
Clarence Eddy, under whom she has A 
studied previously. My specialty 

Ee Pa Be ee : is modernizing old instruments 
An organ built by the W. W. Kimball 

Company and costing over $6,000 was e es Par 
opened in the Presbyterian Church of Tuning, Voicing and Repairing 
Brighton, Colo.. Dec. 11. The organ is Electric Blowers installed 
a memorial to Miss Genevieve Garard. 

James Topp |||FREDERICK JOHNSON 
CONCERT ORGANIST 

we ys 5 Tuning meee Maske Sapaevennnt 

and Rebuilding ee ee 
9 Organs Kept in Condition BRADFORD, MASS. 

by the Year 

This is a thoroughly AUG. A. KLANN 
bo agama business Manufacturer of All Kinds of 
with a_ reputation 
earned through the Magnets for Organs 

. results achieved. Special Magnets for Unit Organ 
Electric Blowing Plants BASIC, VIRGINIA 

Communion Service in A 
By DANIEL PROTHEROE 

Price, 75 cents postpaid 

A service that shall be concise, devotional, and musically 
rich and well made is an essential need of every Episcopalian 
choirmaster. These qualities are notably present in this ex- 
cellent setting of the Communion Office which avails itself 
with dignity of the emotional effects in the sacred text by its 
melodic vigor and smooth or tfenchant harmony. The words 

are without repetitions, and the voice-writing presents no 
difficulties to the average mixed or boy choir. 

A New Sacred Cantata for General Use 

The Crown of Life 
By GEORGE B. NEVIN 

Price, 75 cents, , postpaid 

Says Harvey B. Gaul, noted ‘composer “and critic, in The Pittsburgh 
Post: 

“If within a year this cantata is not found—and heard—in every 
choirloft from Charleston, S. C., to Charlestown, Mass., I am a poor 
guesser. First of all, it sings; and the organ part plays. Mr. Nevin 
writes, as he has always done, with a fluent facile pen, and the result 
is a vocal work that fairly hums along. It takes about 40 minutes in 
performance; and should prove grateful both to choir and congre- 

gation.” 

A copy of this cantata will be sent for examination with 

return privilege to organists and choirmasters on request. 

Ask to have your name 

added to our Mailing List 

OLIVER DITSON CO., 178-179 Tremont St., Boston 10 
Chas H. Ditson & Co., 8-10-12 East 34th St., New York 

Order of your local dealer 

Supplied and Installed. 

Room 410 Steinway Hall WILLIAM SCHUELKE 
64 East Van Buren St. 

ORGAN BUILDER 
Sen. on CHICAGO Modernizing aud Repair Work a Specialty 

ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

PIPE ORGAN TUNING 
PROMPT—EFFICIENT—SERVICE 

MOORHOUSE & WORRALL ||! FERDINAND DUNKLEY 
ph Hazel 645-R Forbes St., Pittsburgh, Pa. F. A. G. O., F. R. C. O. 

REPL ECTRIC BLOWERS? RECITALS INSTRUCTION 
Church of the Advent 

BIRMINGHAM, ALA. 

THOS. H.WOOD 
Pipe Organ Builder 

EXPERT VOICER AND TUNER J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

Rebuilding and Modernizing a Specialty 
ELECTRIC BLOWERS INSTALLED 

137 CORONA AVE., CORONA, L. I., N.Y 

RUSSIAN CHURCH MUSIC 
For Chorus of Mixed Voices With English Texts 

Gretchaninoff, A. 

4139 As the :wavesof the sea (NW. LZ. N.} 6. cicccccecace Oe 
4363 Cherubic hymn, The (A. M. H.).....-....-.000++ .20 
4522 O be joyful in the Lord (N. L. N.).......-..06- 15 
4135 O gladsome light (N. L. “ eae Wea dadaeeteaaes 20 
4100 Only begotten a ae 9, Sy soy .' 2) Deepen re gerne 5 Dae 15 
4132 O praise the name of the Lord SAY Ay. ee 

Rachmaninoff, 8. 
Mite  ‘Gloryta God (4. 0 EY... ooo i se cc didiveccn tes 15 
4173 Hymn of the cherubim (A. M. H.).............-. 20 
4174 Losd’s evavee, The C4 We. BEY co scwntcscncuses .20 
4411 May our mouths be filled with praise (N. L. N.).. .20 
4127 Praise the Lord from heaven (N. L. N.)......... 15 
AVIS. To-Unee: ©) are C4. ME) 6 a. cscentso scsvaavas 15 
4176 We peame Tite (4, MoT aie cciccccess cs ccsvacs 15 
4483 We gramme Thee CH. La Naked sce ccvsinscceutvens 12 

Edited by N. Lindsay Norden (N. L. N.) 
and A. M. Henderson (A. M. H.) 

ae we ls re NEW YORK 
Fourth Avenue at Astor Place 

MARIE V. BRADY Organist, First Church of Christ, Scientist 

quiste-teeae of Music WALTER Pp ZIMMERMAN 

St. Sebastian’s Church Chicago 4438 Berkeley Avenue 
Wellington 1921 | CHICAGO 

FRANK A. TABER, M. A. 
CONCERT ORGANIST 

Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wis. 

ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST ; 

Organist Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

.“One of the premier Organists of the United States.”—Worcester (Mass. ) Telegram. 

& Address, 824 Marlyn Road, Overbrook, Pa. 

When Ordering Cathedral Chimes 
for Your Pipe Organ 

Specify 

DURFEE TUBULAR CHIMES 

The First in the Market 

Sold on Approval 

WALTER H. DURFEE & CO. 
PROVIDENCE, R. I. 



DIAPASON THE 

Quartet and Chorus 

By HAROLD W. THOMPSON, Ph. D. 

KEY TO PUBLISHERS—D: Ditson. F: 
J. Fischer & Bro. G: The H. W. Gray 
Company. S: G. Schirmer. St: The Ar- 
thur P. Schmidt Company. B: Boston 
Music Company. Su: Schuberth. C: 
Composers’ Publication Society. 

Survey of Church Music of 1921. 

Nearly every month I hear or read 
an address in which an earnest choir- 
master deplores the state of church 
music and inveighs against ‘“Victo- 
rians,” particularly against the late 
Dudley Buck. I would not willingly 
imitate the sanguine Bob Acres who 
declared that “damns have had their 
day,” but I do feel that Buck is no 
longer formidable and that our re- 
formers are fighting windmills. There 
would be many ways of proving my 
statement; for example, you might 
find out how many thousand copies 
of JDickinson’s “Sacred Choruses’”’ 
have been sold in the last five years; 
personally I don’t know a choirmas- 
ter who has not at least one of that 
fine series in his library. 
Who were the great men of the past 

in English church music, anyway? 
You will hear pompous references to 
their noble and neglected works, but 
you shall have great difficulty in 
hearing those same anthems in the 
churches served by their admirers. 
Recently I went through the compo- 
sitions of the English school begin- 
ning with the days of Tallis, and I 
confirmed myself in an opinion that 

out of a similar study of a pre- grew 

vious year: the early English school 
produced works that are usually 
jejune and often absurd. On the 
whole they are not neglected; they 
are very properly abandoned. I will 
exclude Tallis, Croft, Purcell and S. 
S. Wesley from that condemnation; 
and | think that two or three things | 
by Orlando Gibbons are worth the 
enormous labor of preduction. But 
when people decry the present stand- 
ards of English and American church 
music they had better face the fact 
that between Purcell at the opening of 
the eighteenth century and T. T. 
Noble at the opening of the twentieth 
there is only one name that deserves 
to be mentioned in their class, and 

JANUARY 1, 1922 
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J. S. Matthews—"The Birth of Christ,” 
S or T. (G) Christmas. 
J. S. Matthews--“Dayspring of Eter- 

nity,’ a cappella chorus. (G) 
J. S. Matthews—‘‘Twilight Carol,” 

chorus. (G) Christmas. 
Milligan—‘'The Shadows of the Evening 
ours,’ a cappella chorus. (St.) 
Noble—‘‘Save, Lord, or’ We Perish,” a 

cappella. (C) 
Noble—The same, arranged for TTBB. 

(C) 

Rogers—‘‘Let Us Now Go,” ST. (D) 
Christmas. 

S. Salter—‘The Lord's Prayer,” a cap- 
pella. (S) 

3. Salter—‘The Souls of the Right- 
eous,’’ mixed or TTBB. (S) 
ee ee Hear the Pray- 

er,” @B.. 18t. 
Sower Sa) | Song of Immortal Hope,” T. 

(B) Easter. 
Vibbard—‘‘Ho, Everyone That Thirst- 

eth,” SBar. (S) 
Webbe—“O Lord, 

a cappella. (G) 
Support Us,” 8 part, 

The publication of a new anthem by 
Mr. Noble is enough to make this year 
distinguished, for he has given us 
nothing during the past three or four 
years. It was in 1918, I think, that his 
“Go to Dark Gethsemane” showed 
him still the supreme master of the 
a cappella chorus; and now we are blest 
with a similar work of the same high 
merit. It is in the key that he has 
made his own—G minor; the vigorous 
text by Bishop Heber is excellently 
suited for musical inte rpretation; there 
are the long sweeps of crescendo, the 
perfectly planned vocal leads, ‘the 
characteristic sheen of harmonies, 
uniting to give that high serenity and 
power that are Noble. The arrange- 
ment for male voices is so idiomatic 
that I suspect that it may be the orig- 
inal version of the anthem. The mixed 
voice edition is within the possibility 
of a quartet, though you may feel that 
a quartet needs the accompaniment 
which steataad duplicates the vocal 
parts. 

As if one of Noble’s best anthems 
were not enough for a year, we have 
had what seems to me the best an- 
them that Phillip James has com- 
posed. It has an interesting and im- 
portant accompaniment and seems to 
call for a chorus, though there is little 
division of the four parts. The text 
is familiar in several previous settings 
for Lent, the cursing section being 
happily omitted in this particular set- 
ting. Never before has the composer’s 
mastery of harmonic tone-painting ap- 

| peared to such rarely fine advantage. 

that is the name of the really great and | 
really neglected S.. 5. Wesley. 

Well, I did not start this article with 

torical cpinions from the woe of my 
ignorance. 
that we have 
now i our 
what is more, that we 
composition going on at a great rate. 
And to prove that statement, here is 

excellent church music 

a survey of the church music published | 
during the last thirteen months or so. 
I have included some of the things 
published late in December, 1920, be- 
cause they came 
mas presentation last year. 

ANTHEMS. - 
First there is a list of anthems, some 

of them of the very highest quality: 
Andrews—‘Buil& Thee More Stately 

Mansions,”’ Bar. (S) 
Barnes—“! Know no Life Divided,” 

Baw (C) 
Barnes—“Unto the Perfect Day,’ S. 

(B) Easter. 
Calver—“O Come, Let Us Adore Him,” 

T. (St.) Christmas. 
Candlyn—“‘Allelujah, the Strife Is 

O’er.”’ (C) Easter. 
Candlyn—‘‘On Christmas Morning.”’ (C) 

Christmas. 
* Candlyn—‘‘Resurrection.”” (B) Easter. 
Candlyn—“‘The Peace of God.” (G) 
Clough-Leighter—Communion ‘Service 

in F minor. (D) 
Dett—‘‘Don’t Be Weary,” 6 part, a 

cappella spiritual. (Church) 
Dickinson-Vittoria—“O Wonder Inef- 

fable,” big chorus, difficult. (G) 
Dickinson—Norwegian Carol, ‘In the 

Silence of the Night.’”” SATB. (G) Christ- 
mas. 

Dickinson—Polish Carol, ‘‘When 
Dawn Was Breaking.”’ SA. (G) Easter. 
Dickinson—Lithuanian Carol, “What a 

Wonder,” TAB. (G) Christmas. 
Dickinson—“‘Beneath the Shadow of 

the Great Protection.”’ Bar or (G) 
H. B. Gaul—‘‘Thine Is the Day, O 

Lord,’”’ a cappella chorus. (D) 
H. B. Gaul—Old French Carol, “Sing 

We Noel,” S. (D) Christmas. - 
C. Harris—‘‘O’er the World in Silence.’ 

(St.) Christmas 
Service in E 

(G) 
the Waters of Babylon.” 

Harwood—Communion 
minor, difficult chorus. 
James—“By 

(G) 
H. A. Matthews—‘‘A Ballad of Trees,” 

a cappella chorus. (S) 

What I started to say was | 

' word 

the idea of howling my outraged his- | the top of page 7 observe the disso- 

Protestant churches, and, | 
have excellent | 

| The whole anthem 

' them and Mr. Noble’s 

too late for Christ- , 

the | 

See, for example, the poignant inter- 
pretation of the words “How shall we 
sing the Lord’s song in a _ strange 
land,” with the sudden shift on the 

“strange” to an alien key. On 

nance on the notes of what is to all 
intents a pentatonic scale. How plan- 
gent is the altered seventh chord on 
the last page in the accompaniment 
against the unison chorus pianissimo! 

is worth careful 
study as an example of harmonic and 
choral technique. Everyone who has 
the facilities will wish to give this an- 

this Lent. They 
seem to me the finest compositions in 
anthem form published during the last 
year. 

And many of these other works are 
excellent. Dr. Dickinson continues to 
draw upon the unexhausted riches of 
folk melodies for such lovely things 

s “In the Silence of the Night,” suit- 
able for any sort of choir that has 
good soloists. His arrangement of the 
big Vittoria anthem will appeal to the 
more expert choruses. And he has 

| written one original anthem this year 

| present world spirit. 

of high merit; it has an alto solo and 
a part for unaccompanied quartet or 
chorus; furthermore, it has words by 
Whittier most appropriate for the 

Mrs. Dickinson 
continues to furnish exquisite texts for 

the carols. 
Candlyn’s “On Christmas Morning” 

is the most melodious and singable 
work he has published except his can- 
tata. There are two subjects—a theme 

! like a folk melody with flatted seventh 
and a jolly bell theme; the two are 
skillfully and naturally combined in 
the last stanza. The carol may be 
sung by a quartet: on the other hand, 
it is being sung this Christmas by such 
choirs as Mr. Noble’s and Mr. 
Fricker’s. 
There are other good things here 

within the capacity of a quartet. I 
am using, for example, with my quar- 
tet, the numbers by Andrews, the two 
by Barnes, the one by H. A. Matthews, 
the first by J. S. Matthews, the one by 

| Vibbard. The Vibbard anthem intro- 

duced to me a composer with whose 
works | was preyiously unacquainted; 
] have since discovered that he is the 
composer of a solo entitled "A Moun- 
tain Te Deum” (S), excellent for 
nature services. Sowerby’s very orig- 
inal work was sung with fine effect at 
the Brick Church in New York last 
Easter; Dr. Dickinson tells ‘me that 
it “came off” very well; it calls for a 
pretty good choir. Mr. Webbe has 
been doing some good composition 
lately and nothing more appealing 
than the setting of Cardinal Newman’s 
beautiful evening prayer listed above. 
Two. other excellent unaccompanied 
anthems for evening services are the 
ones by Milligan and Harvey B. Gaul. 
Of the three, I like Mr. Gaul’s best. 

Even a quartet can do it fairly well if 
accompanied. The Harwood Com- 
munion Service is a lofty work of 
great difficulty. 

CANTATAS, SOLOS, ORGAN 
MUSIC. 

The year has seen the publication 
of five cantatas of merit, differing 
widely in style and appeal: 

ndlyn—‘‘The Prince of Peace,” Ca 
SATB. (G) Christmas. 
James—“‘The Nightingale of Bethle- 

hem,”’ SABar. (G) ag og 
J. 'S. Matthews—“The W Jay, the Truth, 

and the Life,” STBar. (S). 
G. B. Nevin—“The Crown 

SATB (D). 
Clokey—“‘The Vision,” T. (G). 

I have reviewed these previously ex- 
cept the Clokey number. There is 
not space to review it this month, but 
I may say that it is an original work 
that requires a well-trained chorus; it 
was given this December by the choir 
in the Brick Church. 
The best sacred solo of the year, 

outside the cantatas, seems to me to 
be Barnes’ “Communion” (S) in two 
keys. Candlyn’s “I Will Lay Me 
Down” (S) is a_ good evening solo for 
medium voice. Cole’s “In My Father’s 
House” (S), in two keys, shows merit 
far above the average. For the many 
peace services Ward - Stephens’ 
“Blessed Are the Peacemakers” (S), 
in two keys, is useful. This composer 
has published a whole set of solos on 
paraphrases of the Beatitudes. The 

of Life,’ 

one | have mentioned seems to me the 
best one of the set. 

I think that the best original organ 
composition I have seen this year is 

. H. Rogers’ Sonata No. 2 in D minor 
(S). There are four movements, none 
of them tediously long—a chorale, an 
adagio, a delightful scherzo in modo 
pastorale, and a toccata. The music is 
admirably clear throughout and will 
appeal at once to an audience, partic- 
ularly its third movement. The sub- 
jects are not sentimental, as were one 
or two of the ones employed in the 
first sonata (in E minor). All in all 
this is an excellent piece of composi- 
tion, an outstanding work. I am sure 
that it will be played often during the 
coming year, and thereafter. 

Another good organ piece is Harvey 
B. Gaul’s “Postludium Circulaire” (S). 
Of all vulgarities the most blatant is 
the typical postlude. Mr. Gaul’s work, 
in spite of its somewhat obscure title, 
is both refined and vigorous. Another 
postlude that shows originality is Bar- 
ton’s “Marche Gauloise” (Flammer). 

There has been a deluge of organ 
transcriptions this year. Schirmer is 
publishing an extensive series called 
“Recital Series of Organ Transcrip- 
tions.” The title is somewhat mis- 
leading, for most of the numbers are 
easy morceaux by such men as Friml, 
Fibich and Arensky. Of course, some 
of them are pretty and useful, but I 
should hate to hear a recital com- 
posed entirely or largely of these num- 
bers. There are exceptions: There is 
a good transcription of the andante 
from Beethoven’s Fifth Symphony, an 
excellent arrangement of the prelude 
to Bizet’s “Arlesienne” Suite, and a 
useful arrangement of a slow move- 
ment from a Bruch Violin Concerto. 
Mr. Milligan is publishing with A. P. 
Schmidt a series of trauscriptions from 
Russian composers: Barmotine’s Pas- 
torale and a Moussorgsky “Elegy” are 
decidedly good. Schmidt also pub- 
lishes this year an arrangement by 
Coleman of the lovely Londonderry 
Air: no comment is needed on that 
perfect melody. The transcription that 
I have enjoyed most this year is one 

COMPOSERS’ PUBLICATION SOCIETY 

10. But Now, 

COMPOSERS’ 
3750 North Carlisle Street 

The COMPOSERS’ PUBLICATION SOCIETY is an associa- 
tion recently formed by several composers to present to the 

public new music of a high standard, to be sold at a reasonable 

price with a fair return to the composer. 

The following works for church use are now ready. 

will be taken at any time and specimen copies of any works 

desired for examination will be forwarded upon request. 
USUAL DISCOUNTS ALLOWED. 

1; « Sawe; betds or We Perish .3 5c ds 0c.ciec.eSelscaee T. Tertius Noble $0.12 
(Anthem, a cappella, for S. A. T. B.) 

2. Save, Lordvor We Perish. :...2..pceccns< 
(Anthem, a cappella, for T. T. B. 'B. % 

3. I Know No Life Divided............. Edward Shippen Barnes  .12 
(Anthem with baritone solo.) 

4, OQ: TGve TNNIGID TS ooo ws on es hopes H. Alexander Matthews  .12 
(For quartet or chorus) 

5. God That Madest Earth and Heaven.H. Alexander Matthews .12 
(For evening service. Quartet or chorus.) 

6. I Ani the Bread of Ptfe......56..000:4 ....-J. Sebastian Matthews .12 
(Communion or general use.) 

7. On Christmas’ Motnine: ..: 6.56.44 T. Frederick H. Candlyn  .15 

(Carol anthem) 

8. Alleluia! The Strife Is O’er......... T. Frederick H. Candlyn — .15 
(Easter anthem.) 

9. An Apostrophe to the Heavenly Hosts......... Healey Willan 1.00 
(Double chorus, a cappella.) 
(Written for the Toronto Mendelssohn Choir Festival, 1922.) 

This Satth the Ord... so cee cee cl Re 
(For Missionary Services, 

Kindly address all communications to the Secretary, 

PUBLICATION SOCIETY 

Orders 

. Tertius Noble  .12 

Tertius Noble .12 
or general use.) 

PHILADELPHIA, PA. 

— 
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by Mr.. Barnes of an Arioso in A by | 
Bach (S). 
There have been two or three im- | 

portant books. There is the Barnes | 
“Organ School” (B) and.the Gordon | 
Nevin “Swell Pedal Technique” (D); | 
and then there is the delightful, pep- | 
pery “Organ Stops” (G) of Dr.| 
Audsley. 

Three years ago I began writing 
these articles for The Diapason. 
Every year the task has become more 
delightful as the mails have brought 
programs and greetings from choir- 
masters all over the country. Read- 
ing those delightful messages and | 
studying those fine programs, I am| 
sure that our American choirmasters 
are worthy of the excellent material 
that our composers are now ready to 
give us. And I must add another word, 
if the editor will permit. I have 
never seen Mr. Gruenstein, but I have 
had the best of evidence that he is a 
power for good in our church music. 
In three years he has never inter- 
fered in the slightest way with the ex- 
pression of my honest, if ignorant, 
opinions.. | know that The  Dia- 
pason has a high standard of in- 
tegrity. And so a happy New Year 
to all of you. 

Under the direction of Miss Grace 
Chalmers Thomson, Mus. B., A. A. 
G. O., the Parnassus Choral Club gave 
a concert Dec. 7 at 612 West 115th 
street, New York City. The chorus 
of women did excellent work, The 
special soloists were Miss Katharine 
Metcalf, mezzo soprano, of the First 
Church of Christ, Scientist, Boston, 
and Samuel Polonsky, violinist. The 
club also sang at the Leonia, N. J., 
high school auditorium Dec. 12 un- 
der the auspices of All Saints’ Church, 
of which Miss Thomson is organist. 
Christmas it sang carols at several 
New York hospitals. 

A church pageant presented under the 
auspices of a junior choir has Seen the 
latest development by the young people 
of the Fort Lee, N. J., Episcopal Church 
of the Good Shepherd, under the direction 
of Organist: William S. B. Dana. The 

“The Little Pilgrims and the Book Be- 
loved,’’ by Marie Hobart, and its pre- 
sentation attracted one of the largest 
crowds ever known in the church. The 
play is in effect a dramatization of the 
church's liturgy in the Book of Common 
Prayer. Appropriate hymn music for the 
various characters was rendered’ by 
members of the regular choir. 

Mrs. Edith Ewell Levis’ third program 
in her series entitled, ‘“‘The Quest of the 
Beautiful,” at St. John’s Methodist 
Church, Brooklyn, N, Y., aroused the 
enthusiasm of her church. especially. It 
was given Dec. 4 and took the form of 
a special musical program on ‘‘Child- 
hood.’’ Mrs. Levis and her choir were 
assisted by Master Wilmer Herminger, 
soprano soloist at the Cathedral of St. 
John the Divine, and the program in- 
cluded a number of well-known children's 
songs. Mrs. Levis played the allegro 
from Haydn’s “Toy Symphony” and an 
arrangement of Wagner’s “Siegfried 
I , ” 

The arrangement under which James 
N. Reynolds has acted as agent for the 
organ department of the W. W. Kimball 
Company in southeastern territory has 
been terminated. The company will han- 
dle this business, as formerly, direct 
from the Chicago'or New York head- 
quarters. Mr. Reynolds continues his 
repair and service work and the building 
of the Reynolds organ in his Atlanta fac- 
tory. 

THE LATE CARLTON C. MICHELL, 

Medford, Mass., Dec. 12.—Editor of 
The Diapason.—Dear sir: I have before 
me the November issue of The Dia- 
pason and it is with the deepest regret 
and sorrow that I learn of the death of 
Mr. Michell, a true gentleman and artist 
in every sense of the word, for he un- 
questionably did more to improve the 
organ tonally than any man that crossed 
the ocean. 

There are one or two references to his 
work mentioned by Mr. Elliot which | 
would like to correct, in regard to the 
organ in St. Thomas’ Church, Taunton, 
this was built in the Jardine factory ant 
quite independent of either Mr. Hope- 
Jones or myself. Mr. Elliot probab!y in- 
tended to cite the organ in St. Mi- 
chael’s and All Angels’ Church, in Bal- 
timore, which was contracted for with 
Mr. Michell during the time he was as- 
sociated with Messrs. Cole and Wood- 
berry in Boston; for in their factory this 
organ was built, and the whole of the 
electrical parts and console were im- 
ported from the Hope-Jones Company 
in London, England, and under Mr. 
Michell’s supervision and personal 
voicing. On its completion there were 
several public recitals given upon it in 
the factory to audiences which taxed its 
utmost capacity, and the unanimous im- 
pression was that it was a revelation. in 
organ construction. The same impres- 
sion was created in Baltimore at the 
frequent recitals given by the late Lor- 
rain Holloway. If, as Mr. Elliot insin- 
uates, some part of the mechanism 
later was not wholly satisfactory, I fear 
that it is due to careless adjusters, un- 
familiar with the system of construction. 

was very closely associated with Mr. 
Michell and in almost daily intercourse 
with him during a_ period of about 
five years, and I assure you it was a 
great pleasure to me to work with one 
so wedded to his chosen art, who would 
spare neither pains nor expense in work- 
ing out his ideals; for to Mr. Michell 
American organ building owes a debt 
of gratitude which was never accorded 
to him, and it was with a bleeding heart 
that he returned to his native country 
full of disappointment at the apparent 
lack of appreciation of his work. 

Mr. Michell’s advent marked a new era 
in tonal treatment, for to him must be 
accorded credit for introducing a means 
to eliminate all slow-speaking pipes; also 
for the beautiful violas and quick-speak- 
ing small-scaled stops; also the intro- 
duction of reeds on a much heavier wind 
pressure, improvements which are 
adopted by every builder in the country, 
yet how few of them know it or even 
accord him a word of credit! 

I am sorry that Mr. Elliot made no ref- 
erence to the magnificent organ of Mr. 
Michell’s in St. Luke’s Church in Ger- 
mantown, Pa., which for refined charac- 
teristic tones is most beautiful in detail 
with ponderous diapasons, glorious reeds 
and strings, real cathedral effects and 
immense power. [See correction in De- 
cember issue—Ed.] This organ stands 
alone in its class, without a peer, and 
was built in the Cole and. Woodberry 
factory in- Boston in i894 and constructed 
with tubular action, Mr. Michell at that 
time not favoring the electric action on 
account of the then experimental stage; 
but in the course of time the tubular ac- 
tion became troublesome and it was my 
pleasure and privilege to reconstruct the 
organ electrically; also to add a number 
of extra couplers which now bring the 
organ up to modern standards. 

If any of your subscribers should be 
in Philadelphia and can spare the time 
I am sure that they would be amply re- 
paid by a*visit to Germantown and the 
talented organist, George A. West, would 
be happy to give them a very cordial 
welcome. Yours sincerely, 

JAMES COLE. 

Governor Percival P. Baxter of Maine 
has offered to give the $10,000 organ, the 
property of his sister, the late Emily P. 
Baxter, to the Sacred Heart Church of 
Portland and to install the organ therein 
at his own expense in memory of his sis- 
ter, who served as organist in that church 
for many years. 

Among recent sales the W. W. Kimbal! 
Company reports the closing of a contract 
with Trinity M. E. Church South, of 
Charlotte, N. C., for a large two-manual 
organ to be installed by Easter. 

OOO O0000000000000 
$44 44444444444464 

CLARENCE EDDY 
ORGAN RECITALS 

Organ Department, Chicago Musical College 
624 South Michigan Avenue, Chicago 

Residence: 3970 Ellis Ave., Chicago Telephone: Oakland 842 

Recent Newspaper Criticisms: 

The concert was one of the finest Mr. Eddy displayed great execu- 
that has ever been heard in the 
city, in the opinion of local musi- 
cians. Mr. Eddy had arranged a 
good program, with a wide range 
of theme, and every number was 
heavily applauded. His musician- 
ship and artistic interpretation of 
some of the world’s best organ 
music lived up to the reputation 
which he has achieved throughout 
the world, and comments after the 
concert were in a strain of highest 
pleasure and compliment. — Wichita 
Daily Times, Wichita Falls, Tex., 
Nov. II, 1921. 

tive ability and brought out in a 

marked degree the capabilities of 

the fine organ recently installed. 

His manual and pedal technique 

was exceptional, and in the art of 

registration it would be difficult to 

find his equal. His performance 

was a revelation to local musical 

critics—Wichita Falls (Tex.) Rec- 

ord-News, Nov. 11, 10921. 

Churches 

OFFICE 
156 Fifth Ave., NEW YORK 

ARPARD E. 
DESIGNER and BUILDER of 

ORGANS 
FOR 

Auditoriums 

FAZAKAS 

Residences 

FACTORY 
ORANGE, NEW JERSEY 

The All Metal Zephyr 
Electric Organ Blower 

Can by the removal of only four bolts and one hinge pin be separated into 
three easily handled parts for installation in difficult locations. 

Your Installers Will Appreciate This Feature. Over 7000 Zephyrs are in use. 

The -Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 
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Something New 
Twewtwt0CLliiieniaK Aisne 

Hoyt’s String 

Tone Metal 
MADE BY 

HOYT METAL COMPANY 
Manufacturers of Two-Ply 

Organ Pipe Metal 

‘‘The Metal that has made good’’ 

300 No. Broadway 
ST. LOUIS 

111 Broadway 
NEW YORK 

‘Music for the Masses’’ 

“‘A Pipe Organ in every School’’ 

ee 
Jhe ROBERT-MORTON 
a reproduction of the Symphony Orchestra 

— moro vividly 
intorprots the, 
foal mab or 

Ho SCreon Story 

Urguns tor Churches, Hails and Iheatree 

THE AMERICAN PHOTO PLAYER COMPANY 
NEW YORK SAN FRANCISCO CHICAGO 

1600 Broadway 64 E. Jackson Blvd. 109 Golden Gate Ave. 

REUTER ORGAN COMPANY 
BUILDERS OF 

The REUTER 
ELECTRO-PNEUMATIC PIPE ORGAN 

Specifications and Estimates 

Cheerfully Submitted Upon Application 

612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 

Over Ninety Years of Uninterrupted Success 

HOOK & HASTINGS CO. 
Many and important improvements have 

been made in late years, although grand 
organs built in the early days of our company 
are still giving satisfactory service in live 
churches. 

Personal unbiased investigation has con- 
vinced many well qualified judges that the 
latest Hook & Hastings organs are un- 
equalled in tone or mechanism. 

Main Office and Works: Kendal Green, Mass. 

Branches: Boston, New York, Philadelphia, Chicago, Dallas 

“A L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 

furnish it. See us about the regular care of your 
organ or any special work required. 

Our electric fan blowers are all steel, with shafts 

properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 

on the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

THE MID-WEST ORGAN 
SUPPLY COMPANY 

Manufacturers of 

Metal and Zinc 
Organ Pipes 

218 East Sixth Street 

ALTON om ILLINOIS 

Mi. ‘ — 
TTS MES hy maa eiae 
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MOLLER 

PIPE ORGANS 
During the first six months of 1921 we received contracts 

for one hundred and ten pipe organs, more than one-third of 
which were three or four manual instruments. 

In the same period we shipped one hundred and twenty- 
three. 

This increase in output is possible by improved facilities 
which are now being augmented by another large addition 
to our factory. 

Moller Organs are designed specially for the building, no 
stock parts used, and every one fully guaranteed. 

Our action is sufficiently flexible to meet preferences of 
discriminating organists in console appointments, etc. 

Our entire force of experts is available for consultation on. 
all subjects pertaining to pipe organs without obligation. 

Organists and all interested in pipe organs are cordially 
invited to visit our factory and thoroughly inspect our work 
and methods of construction. 

New booklet with list of over 3,200 Moller Pipe Organs, 
their size and location, on request. 

M. P. MOLLER 
Hagerstown, Maryland 

CRAFTSMANSHIP 
PLUS EXPERIENCE 

in a 

MODERN FACTORY 

combined with 

ARTISTIC VOICING 

following the composite opinions of 

ADVANCED MUSICIANS 

seasoned with 

COMMON SENSE 

insures 

AN IDEAL ORGAN 

THE HALL ORGAN COMPANY 
PIPE ORGANS 
West Haven, Conn. 

The | 

Liberty Chime 
Products 

Eventually you will 
use them 

Where superior tonal quality 

is required, Liberty Chime 

Products are essential. 

Sole Manufacturers 

The KOHLER-LIEBICH CO., Inc. 
1751 Addison Street 

CHICAGO, ILL. 

Samuel Pierce 
Organ Pipe 

Company 
ESTABLISHED 1847 INCORPORATED 1897 

MANUFACTURERS OF 

Metal and Wood 

ORGAN STOPS 

LARGEST MANUFACTURERS OF 

Organ Reed Stops 

Reading, Mass. 

A Pipe Organ for every school will produce 
harmony among its pupils and incite them 

to higher and loftier aims. 
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ODELL ORGANS 
have been good organs for 62 years, invariably of the 
highest quality, spirit and character. 

OF THE EARLIEST 

New York, August 156 
Messrs. J. H. & C. S. Odell, 

; ' rgan rected ow you in the chure ho in 1863 is in 
spect the me st Ss atiafa ctory instrument we have ever heard. 

3 

Five ye “ars ago the ins ete ont wi so where ¥ now stands, 
and ye et in all * this — not on single ent has it ever cost for any 

repairs, eve n of the most trifling sort. z 
¥F ina sity let us ac ies »wwledge the strict ‘oe siness pon egrity — ms 

ing gentlemanliness of ma unne er that characterized our intercourse re- 

specting this instrument. 
Very tr 

yOuN M. "RAMSAY, 
Pres, Bo ard of Trus 
25th Street Baptist ‘Snare h. 

OF THE LATEST. 

Caldwell, N. J., De 7th, 1921. 

Messrs. J. H. & Cc. 8. toe Wleé Cc 
Gentlemen Enclosed please find check for final payment on new 

organ = stalle de in the ‘Firs st Pr sbi vterian Church. We are all very 
“ ApPy ver our superb instrument, ind the wonde a music Mr. Turner 

gave us Sunday, with practic nits no oppe nage ey! tc familiarize himself 
with the mechanism, whic ho wi is new uc him, ma Uk us arene wee me 
yntinual treats we have in ore for us as the we wks a ye irs pa 

WwW ppreciat u urtesy in our business re sla tions and shall Ye . 
glad peak a good word, in season and out, a yx the Odell Organ and i t 8s *€ 

the business n othe ws of the ge flemen pre duc ing it. 
Sificerely yours 

ALBE RT E. MARR, Tre 

FP. 8. You m ell be proud of the men you had install our organ. 
They are ge sntle me on and they pwd yw their work thoroughly. 

J. H. @C.S, Odell @ Co. 
407-409 West 42nd Street - 

New Yorl City 
Established 1859 

Hillgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 
when required 

Factory: ALLIANCE, OHIO 

A\ustin Organs 
E can invariably trace new con- 
tracts to the unexceptionable be- 

havior of former instruments, which 
have revealed solid and dependable con- 
struction, low maintenance cost and 
tone qualities that challenge the most 
critical judgment. There will ever be 
preferences of individuals, but the fact 
is that Austin mechanicals and Austin 
tone cannot be improved upon in the 
state of the organ world today. A fac- 
tor of possession of Austin organs is the 
enthusiasm of those who hear and use 
them. 

Of the thirty-odd contracts in the 
recent period one is for a four-manual 
eighty-stop organ in a California city 
where years ago we built one of some- 
thing the same capacity. 

io 
Austin Organ Company 
171 Woodland Street Hartford, Conn. 

ESTABLISHED IN 13846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

; Specifications, Pians, Drawings, Designs, etc., gladly furnished 

| upon application 

FACTORIES: BRATTLEBORO, VT. 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 
304 West Lake St., CHICAGO, ILL. 

ye 
Qangerin({Je Jei ckhardt (o, 

1125124 Burrett STREET 
MILWAUKEE, WISCONSIN, U.S.A. 




