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‘DR. VICTOR BAIER DIES; 
GUILD LOSES WARDEN 

WSEFUL CAREER IS CLOSED. 

Was Organist of Trinity Church in| 

New York Nearly Twenty-Five 

Years—His Distinguished 

Services to the A. G. O. 

Dr. Victor Baier, warden of the 
American Guild of Organists and or- 
“wanist and choirmaster of Trinity 

church, Broadway and Wall street, 
York City, died at his home, 

» Aug. Hi: 

Pthat he 
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) quarters’ 
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Fimpulse to turn out and do service | 
church | 

fwas a large gathering of friends and | 
Partists. The floral display was mag- | 

illness of Dr. Baier was such 
was unable to leave the 

and .when 

The 

fas he had expected, 
Pend came word was spread to the 
Fofficers of the guild who were in 
‘town, making it possible for them to 
Psend notices to nearly all the head- 

The result was a | members. 
representation at the funeral, 

Aug. 15. Apparently all felt the same 

to their late leader. At the 

nificent, conspicuous among the pieces 
tbeing the wreath from the guild, tied | 
Pwith the guild crimson and corn color | 
ribbons. 
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© follows: 
' Handel, 
» bottom; 
»played by Frank Wright; 

| thoven; 
© Noble; 
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Pa Voice from 
/ Hymn, 
» Smart, and as the postlude, 
» Funebre,”’ 
| Dr. 

fof the usual 

The program for the service was as 
Dead March from “Saul,” 

played by Robert Winter- 
“Marche Funebre,” Chopin, 

Psalms to 

Anglican chants by Felton and Bee- 
“Souls of the Righteous,” by 
“Man That Is Born of Wom- 

Purcell; “I Heard 
by Gilbert; 
My Soul,” 

“Marche 
by Beethoven, played by 

John Hyatt Brewer. The serv- 
ice organists were Moritz E. Schwarz 

Band Oscar Franklin Comstock. The 

Mouching spectacle can only be dimly 
Pimagined, for the choir was made up 

Trinity boys and men, 
"but with the addition of many former 
‘boys now grown into men singers and 
Ba throng of men who were formerly 
FMembers of the choir. The singing 
from this mass was most impressive, 
Pand there could have been few dry 

an,” by Croft and 
Heaven,” 

“Hark, Hark, 

Peyes in the church. 

held, 

P guild has lost a devoted leader, 

be 
be 

will 
will 

memorial service 
an added tribute 

Later a 

when 
| paid. 

In the 

the 
the passing of Dr. Baier, 

echurch has lost one of its most prom- 
inent musicians and the city ~has lost 
4 generous patron of the arts. 
' Gottfried H. Federlein, the sub- 
Pwarden, will automatically become the 

Baier was born in New York 
Pin July, 1861, and entered the choir 
sof Trinity Church ten years later. He 
later became organist of St. Mark’s 

SEpiscopal Church, Jersey City, and 
PWas in charge of the singing in the 
Ppublic schools there. In 1884 he re- 

rturned to Trinity Church as assistant 
Organist to Dr. Messiter, and upon 
Pthe latter’s retirement in 1897 suc- 
feeded to his position 

© Much can be said in praise of Dr. 
aicr’s work as organist and _ choir- 

‘Master of Trinity. He studiously pre- 
Served the magnificent traditions that 
Pwere established by his predecessors. 
fand has left an enviable record for 
devotion and faithfulness. It was no 

Hight task to follow in the footsteps 
fof such men as Hodges Cutler and 
Beessiter. Dr. Baier’s services to the 
American Guild of Organists were of 
-_—_ 
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N. Y. “MOVIE” ORGANISTS OUT 

._ 

(Frem photograph taken in the Court of 

to right—Stanley R. 
Ellsworth 
Charles 

Reading from left 
Casadesus, director of the school; 
Elbert Chadwick, Helena, Mont.; 
Calvin Ringgenberg, Jamestown, N. 
lowa: M. 

D.; 

zt 
Napoleon’s Farewell.) 

Avery, Minneapolis, Minn.; Fr. 
McLeod, Providence, R. I.; J. 

Widor, Marcel Dupre, G. 
Bidwell, Cedar Rapids, 

Marie 
Marshall S. 

F rasan, sub-prefect of F ontainebleau. 

ary Cut Is Made by Managers. 
The orchestras and organists in all 

the leading picture-houses of New 
York and Brooklyn and most of the 
Fox, Loew and Keith houses of 
Greater New York walked out on Sat- 
urday, Aug. 6. Because of trouble 
with the American Federation of Mu- 

cut, but would have the protection o! 
the federation. 

It is generally believed that a compro- 
mise could have been made with the 
managers in regard to the cut, but 
the men had voted in the union not 
to accept any cut, and felt that the 
managers had acted unjustly in tak- 
ing this action at a time when the 
local body was helpless. The contract 
did not expire before September. 

DR. VICE | BAIER, LATE wasver sdlbccsill A. 

sicians, he sana union was pentid 
which deprived it of support from the 
national body in any dispute. Taking 
advantage of this situation, the New 
York managers of two-a-day houses 
announced that men remaining after 
Aug. 6 would face a 20 per cent wage 

This is said by the organists in no 
sense to be a strike, as the men had 
not asked for an advance in pay, or 
made any demands. At present there 
are no orchestras in the first-run 
houses on Broadway, choruses, dances 

and ballets filling the gap. 
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AMERICANS AT WCRK 
AT FONTAIN=BLEAU 

SPEND SUMMER iN STUDY 

Letter from Stanley &. Avery De- 

scrikes Life ia School—Widor 

Comes Once a Week to 

Hear the Pupils. 

Conservatoire Americain, Fontaine- 
bleau, France, July 29, 1921.—It was 
most interesting, especially to us or- 
ganists here, to read in the last Dia- 
pason what Mr. Barnes had to say 
about organ study in France; for just 
now that is our job, or at least part 
of it. Some of us are working at 
more than organ and we have ful! 

days. We of the organ department 
are six—if not quite the six, sleek, 

slim saplings, very nearly so, for we 
all project ourselves vertically almost 
out of proportion to our rotundity 
and that helps in organ playing. 

When I arrived a month ago there 

were only two in the class—G. Calvin 
Ringgenberg, director of music at 

Jamestown College, N. D., and Ells- 
worth McLeod of Providence, R. I. 
They had had one lesson with the 
instructor appointed to us, Henri Li- 
bert, organist of the Basilica of St. 
Denis and a professor at the Paris 
Conservatoire, as is every instructor 
here, and were discussing him pro 
and con. Time has shown us that Mr. 
Libert is a fine organist, a learned mu- 
sician and an inspiring enthusiast, 
whose energy and interest never flag 
during the two and three-hour class 
periods we have with him. His meth- 
od, I should judge, is much the same 
as that of Decaux as described by Mr. 
Barnes. He is very particular; but 
when we please him, more generous 
of commendation, it seems, than the 
other teacher. 

Once a week Widor comes down 
and hears us. While much of the 
work here in all branches is devoted 
to technique, M. Widor gives his 
whole attention to interpretation and 
keeps us almost entirely on Bach. He 
is very particular as to the turn of a 
phrase and sings or plays passages 
again and again. He goes down to 
the fundamentals, but they say that in 
the last few years he has made some 
radical changes in his Bach readings 
Whether or not it is his long associa- 
tion with Bach (as suggested by Wal- 

ter Spalding, one of our lecturers), 
he as often talks to us in German as 
in French, which seems at least odd 

France. He still plays at St. Sul- 
where we often visit him on 

We have gone right back to Bach, 
and Widor, besides 

says Libert, there is no other 
for the organ, except 

So are going through 
toccatas, fantasias 
sonatas and_ the 

getting, besides di- 
most valuable 

interpretations 

Franck. we 

the 
symphonies, and 

for playing, 
analyses and scholarly 
of these master-works. The class 
method of teaching is excellent, as 
each man plays to an audience and 
also hears his fellow student’s les- 
sons. 

We include Marshall S. Bidwell, or- 
ganist of Coe College and of the First 
Presbyterian Church, Cedar Rapids, 
Iowa; J. Elbert Chadwick, who goes 
next season to Montana .Wesleyan 

College at Helena; Frank %f. Crane, 
instructor in organ at the State Nor- 
mal School, Potsdam, N. Y., and my- 
self. We are all professionals with a 
past, who recognized the opportunity 
here offered to get Paris Conserva- 
toire ideas, methods and contacts in 
this splendidly equipped and man- 
aged American conservatory,  in- 
stituted for the first time this sum- 
mer in the beautiful Palace of Fon- 
tainebleau. The studios are all large 
apartments in the Louis XV. wing—a 
building crowded with historical 
memories, especially from the time 
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of Napoleon, and devoted until re- 
cently to the use of the Freneh presi- 
dents as a summer residence. One of 
these large rooms on the second floor 
is devoted to the organ work. It 
contains a small but very good in- 
strument bearing the name of Ca- 
vaille-Coll, though the firm has been 
pene by Mutin. There are two 
manuals (to upper G only) and ped- 
als (to F), and twelve speaking stops. 
And so important a matter as meals 

is splendidly looked after. They are 
served in the best French manner in 
a corridor of the Henry IV. wing, 
and are excellent. The girls are pro- 
vided with fine apartments in the 
chateau and the men have assigned 
good rooms about town. 

So the Fontainebleau School is 
providing a splendid opportunity to 
ambitious Americans—we number 
100 this first year—and especially to 
teachers who wish to refresh them- 
selves and study the conservatory 
methods. Paris is only ‘thirty-five 
miles away, and there are opera and 
other theatrical and musical attrac- 
tions: ali summer. But the advan- 
tages of Fontainebleau for the pur- 
poses of the school are greater; it 
is cooler here and our surroundings 
are ideal in every way. We also have 
the quiet we need. And Americans 
have to go a long way to find it. 

STANLEY R. AVERY. 
(Organist of St. Mark’s Church and 
Mac Phail School, Minneapolis, Minn.) 

DEATH OF DR. VICTOR BAIER. 

(Continued from first page.) 

far-reaching value. He first served 

as a member of the council. In 1903 
he was elected general treasurer, the 
duties of which office he _ per- 
formed with unusual skill and untir- 
ing zeal until his election to the war- 
denship in 1920. He was re-elected 
warden in 1921. He had made plans 
for considerably enlarging the guild 
and the scope of its work. Had not 
his unfortunate illness prevented him 
from so doing, he intended to visit 
all the chapters, and to devote all his 
energies and administrative ability to 
the organization of many more chap- 
ters, so that the whole profession 
could be banded together in fraternal 
relations and in an effort to raise the 
standard of organ playing to the 
highest plane. Three new chapters 
were added during his wardenship: 
Eastern New York, 
Baltimore. 
The most important event, in which 

Dr. Baier was so greatly interested, 

Pennsylvania and 

was the celebration of the guild’s 

twenty-fifth anniversary, which was 
observed with a festal service, held in 
Trinity Church, April 13, and a ban- 
quet, held at the Hotel Annex, April 
14. In spite of his illness and declin- 
ing strength he took great care in 

planning all the details of the service 
and the banquet and was present at 
both events, even though suffering 
from pain and exhaustion. It was an 

exhibition of courage and fortitude. 
It is much to be regretted that he 
could not have been spared a few 
months longer to celebrate his twenty- 
fifth anniversary as organist and 
choirmaster of Trinity, which would 
have occurred on May 1, 1922. 

ARTHUR R. FRASER IS DEAD. 

Well-Known Chicago Organist Passes 
Away After Long Illness. 

Arthur Randolph Fraser, a_ well- 
known Chicago organist, died at the 
Presbyterian Hospital Aug. 22. Mr. 
Fraser was organist and choir director 
of Grace Episcopal Church, Oak Park, 
and director of the music at the Deer- 
field Township high school, Highland 
Park, and had also a large class of 
piane and organ pupils in Oak Park, 
where he lived. He had been in ill 
health for more than a year, but had 
bravely kept up all his professional 
activities up to the time of his summer 
vacation. Mr. Fraser’s former home 

was at Kalamazoo, Mich., and the fu- 
neral was held there Aug. 24. 

Reynolds Has Denver Position. 

Clarence Reynolds has. been ap- 
pointed municipal organist of Denver 
to succeed Palmer Christian, who res- 
igned a month ago, as set forth in The 
Diapason for August. Mr. Reynolds 

ORGAN OF 45 STOPS FOR 
FIRST PRESBYTERIAN 

SPECIFICATION FOR CHICAGO 

Skinner Four-Manual to Take Place 

of Historic Instrument on Which 

Clarence Eddy Played Before 

Francis S. Moore. 

The First Presbyterian Church of 
Chicago, long known for its music, 
will strive for still higher honors 
when the new Skinner four-manual 
organ is completed in that edifice. The 
organ, the contract for which was let 
late in July, as stated in the August 
Diapason, will have forty-five stops 
and will be one of the large church 
organs of the city. When it is com- 
pleted a series of recitals by noted 
organists will be given on it under the 

direction of Francis S. Moore, the 
organist of the First Church. 

The old three-manual organ in the 
church will be displaced by the new 
one. Considerable history attaches 
to the old instrument. It stood orig- 
inally in the building of the First 
Church at Indiana avenue and Twen- 
ty-first street, which was abandoned 
several years ago when the First and 
Forty-first street churches were unit- 
ed and the organ was moved to the 
church at Grand boulevard and Forty- 
first street. With it went Mr. Moore, 
who succeeded Clarence Eddy as the 
organist of the First Presbyterian 
Church. 

Following is the specification of the 
new organ: 

GREAT ORGAN. 
Bourdon (Pedal Extension), 16 ft., 61 

pipes. 
Diapason I, 8 ft., 
Diapason II, 8 ft., 61 pipes. 
Claribel Flute, 8 it., 61 pipes. 
Erzihler, 8 ft., 61 pipes. 
Octave, a 
Twelfth, 2%4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Tromba (In Choir swell box) 8 ft., 61 

pipes. : 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

61 pipes. 

Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture, 3 rks., 183 pipes. 
Cornopean, 8 ft., 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Diapason, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
Orchestral Oboe, 8 ft., 61 pipes. 
Tremolo. 

SOLO ORGAN. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
French Horn, 8 ft., 61 pipes. 
Tuba Mirabilis (15- inch wind), 

pipes. 
ECHO ORGAN. 

Vox Humana, 8 ft., 61 pipes. 
Cor de Nuit, 8 ft., 61 pipes. 
Chimes (Playable on Solo and 

manuals), 30 notes. 
PEDAL ORGAN. 
(Augmented.) 

Diapason (resultant), 32 ft., 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (From Swell) 

notes. 
Octave, 8 ft., 32 pipes. 
Gedeckt, 8 ft., 32 pipes. 
Still Gedeckt (From Swell), 8 ft., 32 

notes. 
Flute, 8 ft., 32 pipes. 
Trombone, 16 ft., 32 notes. 
Tromba, 8 ft., 32 notes. 

S°ft:; 73 

Great 

32 notes. 

16 ft., 32 

WILD QUITS GRACE CHURCH 

Resigns Chicago Position He Has 
Held a Quarter of a Century. 

Word is received as we go to press 
that Harrison M. Wild has resigned 
as organist and choirmaster of Grace 
Episcopal Church, Chicago, and that 
the resignation was accepted after it 
had been made certain that Mr. Wild 
would not reconsider. Mr. Wild has 
been at Grace Church a quarter of a 
century and until the fire a few years 
ago which destroyed the edifice on 
Wabash avenue he presided over a 
large Kimball organ, one of the not- 
able church organs in the city. He 
has trained a very large number of 
organists who now play in all parts 
of the world and some of whom are 
among the leading organists of the 

formerly held the same position. 

country. Mr. Wild will continue his 
work as director of the Apollo and 
Mendelssohn Clubs and his piano 
teaching. 

es 

CLASSIFIED ADVERTISEMENTS 

FOR SALE—ORGANS, ETC. WANTED—HELP. 
“a 

FOR SALE—THREE-MANUAL HOOK 
& Hastings organ in First Presbyterian 
Church, Chicago. Thirty-six speaking 
stops, tracker pneumatic action. In ex- 
cellent condition. Without case. Must 
be sold because of purchase of larger or- 
gan. Will go to highest bidder. Address 
Francis S. Moore, 1713 Ridge avenue, 
Evanston, Ill. 

FOR SALE—TWO SLIDE CHESTS, 
2’x7’ 6”, five stops each, nearly new, with 
roller boards, square bars and trackers, 
complete. 

One bellows, 4’x7’ 2”, double folds, 
square feeders, nearly new. All in very 
good condition. : 

Some very good Wood Stops. For want 
of space will sacrifice. HERMAN STAHL, 
209 West Fifth street, Erie, Pa. 

FOR SALE—TWELVE ESTEY PORT- 
able reed organs, voiced for orchestra 
work; good as new; $320.00 f. o. b. Phila- 
delphia. First and second violins, viola, 
‘cello, oboe, bassoon, trombone, _ horn, 
cornet, clarinet, flute, double bass. OWEN 
J. W. BURNESS & SON, 5905 Greene 
street, Philadelphia, Pa. 

FOR SALE—TWO-MANUAL TRACK- 
er action organ of eleven stops, with dis- 
play pipes, but no casework. Address 
Calvin Brown, 4539 North Richmond 
street, Chicago. 

FOR SALE—TWO-MANUAL_ TUBU- 
lar pneumatic action, divided. Detached 
console. For information inquire of 
Calvin Brown, 4539 North Richmond 
street, Chicago. 

FOR SALE—A TWO-MANUAL ORGAN 
built by Jardine, containing about 700 
eo Address W. G. Spargo, —— 
ae & 

FOR SALE—PIPE ORGAN, ELEVEN 
stops, tracker action, oak case, all in 
fine condition. Now in Brooklyn church. 
Address G. F. Déhring, Edgewater, Nidi 

WANTED—POSIT'ONS. 

WANTED — THEATER ORGANIST 
experienced, large library, now playing 
desires change. Go anywhere. Address 
G 4, The Diapason. Give make of in- 
strument. 

WANTED—ORGANS. 

WANTED—TO BUY,TUBULAR PNEU- 
matic and electric organs, two-manual. 
Address WILLIAM LINDEN, 1637 Vine 
sineet, Chicago, Ill. Telephone, Diversey 

Fred A. Koehler has been appointed 
organist of Trinity Episcopal Church, 
Bethlehem, Pa., succeeding Dr. J. Fred 
Wolle, who tendered his resignation to 
£0 into effect Sept. 1. Mr. Koehler is a 
fermer pupil of Russell King Miller of 
Philadelphia. He is manager of the 
Koehier Music House of Bethlehem. Mr. 
Koehler was organist of Christ Lutheran 
Chureh at Hazelton, Pa., for fifteen 
years. 

THE ERIE REED 
PIPE COMPANY 

Manufacturers of 

Reed, Flue and 
Wood Pipes 

Artistic Excellence in Voicing 

26th and Cherry Sts. 
ERIE, PA. 

WANTED—GOOD VOICER 
for reed and flue work. Apply Ru- 
dolph Wurlitzer Manufacturing 
er North Tonawanda, 

W ANTED—GOOD ALL. 
around voicer with first class firm, 
Good wages. Address O-4, The 
Diapason. 

WANTED — FIRST-CLASS ORGAN 
builder. Prefer one familiar with Skin- 

ner work, to do ‘from three to five 

months’ work on some changes on a large 

organ. Very attractive opportunity, 
Please give full information as _ to 

previous experience. May result in per- 

manent location taking care of number 

of organs in a resort town where there 

are two $50,000 organs and a number of 

smaller ones. Address K 1, The Dfa- 

pason. 

WANTED—FIRST-CLASS OUTSIDE 
erecting man. Good wages to the right 
man. THE HALL ORGAN COMPANY, 
West Haven, Conn. 

WANTED—ORGAN TUNERS. STEADY 
work. Louis F. Mohr & Co., 2899 Valen- 
tire avenue, New York City. [10] 

WANTED—ORGANISTS FOR THEA- 
ter work. Organists coached on style and 
repertoire for theater playing by special- 
ist. Lucrative positions. For ghee 
write SIDNEY STEINHEIMER, Manager 
and Instructor, Organ Department, Frank 
Miller Lyceum, 145 West Forty-fifth 
street, New York City. 

WANTED—EXPERIENCED METAL 
pipemakers. Address John A. Hanley, 
—- Organ Company, Dorchester, 
Mass. 

WANTED — VOICER ACCUSTOMED 
to theater work. State experience and 
wages. Permanent position with interest 
in business for right man. Address H3, 
The Diapason. 

WANTED—ORGAN FACTORY DE- 
sires first-class church organ salesman. 
State experience, salary expected, refer- 
ences. Communications treated  confi- 
dential. Address E 2, The Diapason. 

WANTED — BXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN OTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 

WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 

WANTED—THOROUGHLY EXPERI- 
enced pipe organ flue voicers. AUSTIN 
ORGAN COMPANY, Hartford, Conn. 

WANTED — FIRST-CLASS METAL 
flue pipe voicers by a large Eastern con- 
cern. Address O 2, The Diapason. (tf) 

WANTED — EXPERIENCED REED 
and flue voicers. Steady work with good 
pay. Address D. 1, The Diapason. 

WANTED—REED AND STRING PIPE- 
makers, by Eastern concern. Day or 
piecework. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 

WANTED — FIRST-CLASS ORGAN 
builders. A. E. Fazakas, Orange, N. J. 

WANTED — FIRST-CLASS ORGAN 
salesman. Good opportunity for a & 
salesman. Address H 2, The Diapason. 

—— 
— — 

THE DIAPASON. 
Entered as second-class matter ming 

1, 1911, at the peetemce at Chicago, |! 
under act of March 3, 1 

Issued month Office of public) On, 
1507 Kimball ullding, Wabash a | iwe 
and Jackson boulevard. Chicaao. 

quire. 

WILLIAM W. LAWS COMPANY 
BEVERLY, MASSACHUSETTS 

Telephone Beverly 35 

Let us estimate on any work yowr Organ may re- . 

We are especially equipped for rebuilding, re- 

voicing and repairing, employing only the most ex- 

perienced workmen in every department. 
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ORGAN OF SIXTY-FOUR 
STOPS TO WINONA, MINN. 

wORK OF HOOK & HASTINGS 

Boston Company Erecting Large In- 

strument at Central Methodist 

Church in Minnesota Town 

—The Specification. 

The Hook & Hastings Company of 
Boston is erecting one of the largest 
orgaiis in the Northwest in the Cen- 
tral Methodist Episcopal Church of 
Winona, Minn. This instrument re- 

places a smaller Hook-Hastings organ 
installed about ten years ago. The 
new organ has a total of sixty-four 
speaking stops, and with the excep- 
tion of the bourdon on the great and 
the lieblich bourdon in the swell every | 
manual stop has a full set of pipes. 
The specification of the instrument | 

is as follows: 
GREAT ORGAN (Eleven stops, 517 pipes). 

1. Bourdon, 29 pipes (lower 32 from | 
Pedal Bourdon), 16 ft., 61 notes. 
2. Open Diapason (major), 8 ft., 61 

pipes. 
3. Open Diapason (minor), 8 ft., 61 

yipes. 
nt Gemshorn, 8 ft., 61 pipes. 

Doppel Flite, 8 ft., 61 pipes. 
6 Viol d’Amour, 8 ft., 61 pipes. 
7. Octave, 4 ft., 61 pipes. 
8. Flute Harmonique, 4 ft., 61 pipes. 
9. Tuba, 8 ft., 61 pipes. 
10. Harp (from Choir). 
11. Chimes (from Echo). 
Stops 4 to 9 in Choir swell box. 

SWELL ORGAN (Sixteen stops, 1,234 
pipes). 

12. Lieblich Bourdon, 1€ ft., 41 pipes 
(lower 52 Pedal Gedeckt), 73 notes. 

13. Open Diapason, 8 ft. + 73 pipes. 
14. Salicional, 8 ft., 73 pipes. 
15. Viol d’ Orchestre, 8 ft., 73 pipes. 
16. Vox Celeste, 8 ft., 61 pipes. 
7. Aeoline, 8 ft., 73 pipes. 

18. Quintadena, 8 ft., 73 pipes. 
19. Gedeckt, 8 ft., 73 pipes. 
20. Flute Traverso, 4 ft., 73 pipes. 
21. Solo Dolee Cornet, 3 rks., 183 pipes. 
22. Contra Fagotto, 16 ft., 73 pipes. 
23. Cornopean, 8-ft., 73 pipes. 
24. Oboe Orchestral, 8 ft., 73 pipes. 
25. Saxophone, 8 ft., 73 pipes. 
26. Spitz Flite, 8 ft., 73 pipes. 
27. Vox Humana, 8 ft. . 73 pipes. 

CHOIR ORGAN (Twelve stops, 706 pipes). 
. Contra Viole, 16 ft., 73 pipes. 

5 English Diapason, 8 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 

31. Dulciana, 8 ft., 73 pipes. 
32. Concert Flute, 8 ft., 73 pipes. 
33. Flute Celeste, $ ft., 61 pipes. 
34. Rohr Flute, 4 ft., 73 pipes. 
35. Piccolo Harmonique, 2 ft., 
36. French Horn, 8 ft., s. 
37. Clarinet (Orchestral), 8 ft., 73 pipes. 
58. Harp Bars, 49 (Deagan) (Playable 

from Great and Choir). 
39. Chimes (from Echo). 

ECHO ORGAN (Fourteen stops, 903 
pipes). 

(In its own swell chamber, to operate 
from the Great manual.) 

10. Bourdon, 16 ft., 61 pipes. 
41. Diapason, 8 ft., 61 pipes. 
42. Doppel Flite, 8 ft., 61 pipes. 
43. Cor de Nuit, 8 ft., 61 pipes. 
44 Echo Viole, 8 ft., 61 pipes. 
45. Unda Maris, 8 ft., 49 pipes. 
46. Echo String , & i., 
47. Quintadena, 8 ft., 61 pipes. 
48. Echo Flute, 61 id 
49. Echo Cornet, 3 rks., 183 pipes. 
50. Vox Humana, 8 ft., 61 pipes. 
51. Fagotto, 8 ft., 61 pipes. 
52. Clarinet, 8 ft, 61 pipes. 
53. Chimes (Deagan) (Playable from 

Great and Choir), 25 notes, C to G in- 
clusive. 

PEDAL ORGAN (Augmented) (Ten 
stops, 176 pipes). 

54. Resultant, 32 ft., ¢ Ss. 
55 Open Diapason, 16 ft., 44 pipes. 
56. Violone, 16 ft., % Lo an 
57. Bourdon, 16 ft., 
58. Lieblich Gedeckt, “e 
59. Posaune, 16 ft., 32 notes. 
60. Violoncello, 8 ft., 32 notes. 
61. Gross Flite, 8 ft., 32 notes. 
62. Flauto Dolce, 8 ft., 32 notes. 
63. Tuba, 8 ft., 32 notes. 
64. Bourdon (in Echo chamber), 16 ft., 

32 notes. 

eave 

61 pipes. 

61 pipes. 

M. P. Mdller Goes to Europe. 
M. P. Moller, head of the organ 

factory bearing his name and _presi- 
dent of the Organ Builders’ Associa- 
tion of America, departed for Europe 
in August. He sailed Aug. 10 and will 
visit his old home in Denmark. He 
expects to return to Hagerstown in 
October. 

Sidney C. Durst of Cincinnati writes 

from Barcelona, Spain, under date of 
July 11 that he has been enjoying a 
most interesting summer and that he 
found “a bunch of musicians in Spain 
who are almost American in their 
energy.” Upon Mr. Durst’s return 
home it may be expected that he will 
add greatly to what he has already 
done to enlarge American knowledge 

|son; Allegro from the Tenth Con- 
| certo, Handel; Chorale, 

| 

| St. Peter’s the position held for many 

of Spanish contributions to the music | 
of the organ. | quartet and chorus. 

RECITALS AT BIG MEETING. 

Institute of Politics at Williamstown 
Marked by Organ Music. 

At the five weeks’ session of the In- 
stitute of Politics held at Williains 
College, Williamstown, Mass., which 
has been receiving publicity through- 
out the country owing to the fact of 
the gathering of so many statesmen, 
scholars and publicists, and the nota- 
ble lectures and addresses which were 
given there, organ music did its share 
toward maintenance of harmony and 
good fellowship. 

At the opening exercises July 29 
Sumner Salter, organist and director 
of music at Williams College, sounded 
the first note with Eugene d’Evry’s 
Toccata in C, followed by Wolsten- 
holme’s “Fantaisie Rustique” and the 
first movement from the same com- 
| poser’s Sonata in the Style of Handel. 
| Following the address of Chief Jus- 
| tice Taft came Joseph Bonnet’s Con- 
cert Variations and after addresses of 
| the governor of the commonweath, the 
mayor of Boston and President Ab- 
bot Lawrence Lowell of Harvard Uni- 

| versity, the Allegro from Maquaire’s 
| First Symphony. 

On Sunday, July 31, Harry Benja- 
min Jepson, professor of music at 
Yale University, gave the first of a 
series of four weekly recitals by guest 
organists with the following program: 
Sixth Organ Symphony (four move- 
ments), Widor; Ballade and “Les Jon- 
gleurs,” from the Second Sonata, Jep- 

“Have Mercy 
upon Me, O God,” Bach; Scherzo in 
G minor, Bossi; “At the Convent,” 
Revery and Nocturne, Borodin; War 
March from “Rienzi,” Wagner. 

Professor Samuel A. Baldwin of the 
College of the City of New York 
played the second recital on Aug. 7, 
the program of which was as follows: 
“Concerto Gregoriano,” Yon; Even- 
ing Song, Schumann; Air from Suite 
in D, and Fugue in G major a la 
Gigue, Bach; Prelude to ‘Parsifal,” 
Wagner; Idyl, “From the South,” Gil- 
lette; “Will o’ the Wisp,’ Gordon 
Balch Nevin; “In the Morning” and 
“Ase’s Death” (from “Peer Gynt” 
Suite, No. 1), Grieg; Fountain Reverie, 
Fletcher; “By the Sea,” Schubert; 
“Variations de Concert,” Bonnet. 

Edwin Arthur Kraft of Cleveland at 
his recital, Aug. 14, played as follows: 
“Marche Triomphale,” Hagg; “Song 
of India,” Rimsky-Korsakoff; Caprice 
(“The Brook”), Dethier; two chorale 
improvisations, “From the Depth of 
My Heart” and “O God, Thou Right- 

eous God,” Karg-Elert; Roulade, 
Bingham; Toccata di Concerto, Le- 
mare; Serenade, Rachmaninoff; Over- 

ture to “Tannhauser,” Wagner; “Lie- 
bestod” from “Tristan and _ Isolde,” 
Wagner; “Ride of the Valkyries,’ 
Wagener. 

Goes to St. Peter’s, Chicago. 
Willard L. Groom has been ap- 

pointed organist and choirmaster of 
St. Peter’s Episcopal Church, Chi- 
cago, the largest parish of the Episco- 
pal Church in the city. He begins 
his new duties Sept. 1. Mr. Groom 
is a Chicago man and a brother-of 
Lester W. Groom, organist of the 
Church of the Ascension. He has 
been for the last year at St. David’s 
Church, Austin, Texas, and previously 
was in Flint, Mich. He assumes at 

years by Herbert E. Hyde, now at St. 
Luke’s, Evanston. 

New Cantata by Nevin. 
The new cantata, “The Crown of 

Life,” by George B. Nevin, a com- 
poser whose compositions are known 
and sung the country over, to be is- 
sued this fall by the Oliver Ditson 
Company, will be welcomed by or- 
ganists and choirmasters as it is prom- 
ised that it will be suitable for use at 
any season of the year and _ that 
many of the numbers may be used 
effectively as separate anthems. The 
title page will be illuminated with a 
copy of a crown, a celebrated piece 
of wood carving from a choir stall in 
the beautiful San Miniato Church in 
Florence, Italy. This carving dates 
back to 1466. The cantata contains 
effective solos for all the voices, an 
especially attractive duet for tenor 
and bass, and strong numbers for 
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for small churches and lodge rooms and for 
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which rule for purely commercial instruments than 
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Some Original 

Developments in’ 

Organ Tone 
By WILLIAM E. HASKELL 

Paper Read before the National Association of 
Organists in Convention at Philadelphia 

by the Superintendent of the 
Estey Organ Company. 

{Continued froni August issue.] 

A stopped bass of fundamentai quality 
—without quint harmonics-—makes a fair- 
ly satisfactory bass for a melodia or fiute, 
but lacks every requirement as a bass 
for an open, and is absolutely inadequate 
as a bass for a string, for, as generally 
used as a bass for a string stop, it is 
voiced with a quint, in which case the 
fundamental is seriously impaired and 
in any case this bass does not match, 
either when playing the stop alone or 
in combination with any other stop, but 
with this composite pipe we can carry 
down any quality of tone—fiute, string, 
or even the imitative flue pipes designed 
to take the place of the reed saxophone 
and oboe. 

CLARINET. 
The composite pipe in which the com- 

plementary chamber is half the area in 
cross section of the pipe and inserted in 
the pipe responds to whatever treat- 
ment is given it, producing equally well 
the two extremes of flute and keen 
String, but when we attempt to insert 
the top of a pipe in a cylinder in which 
eenditions are reversed and the pipe is 
but one-haif the area of the cylinder, we 
meet altogether new phenomena, for, 
whereas with the cylinder inserted in the 
pipe the characteristics of the pipe pre- 
dominate, with a pipe inserted in a cyl- 
linder, the characteristics of the cylinder 
predominate. As we are all aware, an 
open pipe may produce all the harmonics 
both even and uneven, but a stopped pipe 
can produce only uneven harmonics, and 
as the first harmonic possible to pro- 
duce in a stopped pipe is the fifth above 
its octave, consequently the first or oc- 
tave harmonic cannot be produced. 
_Now, with the combination of an open 

pipe speaking into a cylinder—which cyl- 
inder is in fact a stopped pipe we en- 
counter the following phenomena: The 
primary impulse set up at the mouth 
causes a vibration in the interior of the 
pipe proper. This vibration of necessity 
induces even as well as uneven harmonics 
in the pipe. This vibration in the pipe 
sets up a sympathetic vibration in the 
surrounding cylinder, but the cylinder is 
incapable of responding to the harmonics 
of the even order, and, therefore, its in- 
duced vibrations are all of the uneven 
order. 

It cannot prevent the audibility of the 
even harmonics produced by the pipe, 
but it can and does blend with them, 
producing a resultant tone’ in which there 
is an undercurrent of even harmonics 
and a preponderance of uneven harmon- 
ics, and a resultant fundamental neces- 
sarily occurs, as the number of vibra- 
tions of the fundamental is a mathe- 
matically exact division of each and 
every harmonic both even and uneven. 
A careful proportioning of pipe and 

cylinder together with proper treatment 
of the mouth results in a tone extremely 
characteristic of the clarinet. We have, 
therefore, an open pipe discharging a 
set of the evenly numbered sound waves 
into a stopped cylinder and inducing in 
that cylinder the opposite set of har- 
monics, both blending to form a tone 
different in character from either and of 
a pitch equal to the length of both com- 
bined. The external cylinder must not 
be long enough to interfere with the 
speech at the mouth, but the most char- 
acteristic tone is obtained by making the 
cylinder as long as possible, thus gettine 
the maximum influence from the quali- 
fying tube. 
_ Imitation of an orchestral instrument 
is limited, of course, to the imitation of 
only one of the phases of the instru- 
ment in any one stop of pipes, for a 
clever performer on any orchestral in- 
strument can grotoce tones varying not 
only in power, but in quality, and this ex- 
pressive power is, of course, lacking in a 
mechanically controlled pipe, but, after 
all, if we can produce a good approxima- 
tion of the average tone of an instru- 
ment by other means than the instru- 
ment we have accomplished something 
and if we can also insure that our imi- 
tative pipe will remain in tune with the 
rest of the organ, we have accomplished 
infinitely more, for every organist knows 
the embarrassment of hearing a discord- 
ant squeak caused by a reed flying off 
when he expected to produce a harmon- 
ious tone, and if one note of a reed is 
off, it is sure to be the note most often 
recurring in the composition, 
_As this composite pipe is also a flue 

pipe and is dependent on the same con- 
dition of heat and cold as any other 
flue pipe, whether imitative of orchestral 
instrunfents or not, it will remain of the 
same pitch as all other flue pipes, differ- 
ing in this respect from reeds which re- 
main at an approximatelv uniform pitch, 
while the flue pipes of the organ go sharp 
with the heat and flat with the cold. 

Se you can readily see that if it were 
possible to produce every known quality 
of tone by the use of flue pipes, we would 
have an organ that would stay together 
in pitch during all variations in tempera- 
ture. 

I have developed a flue pipe of pe- 
culiar construction with more than one 
qualifying chamber contained in the pipe 
and differing materially from any of the 
construction embodied in the composite 

or short length pipe, in that the quali- 
fying chambers bear a definite relation 
to each other in pitch and there is no 
one primary pipe to produce the initial 
vibration, although there is but one 
omg for the several qualifying cham- 
ers. 
You will not credit the possibility of 

imitating the tone of a vox humana by 
a flue pipe, yet I have constructed and 
voiced a wooden flue pipe of the afore- 
said construction, which was put in the 
place of a middle D of a vox humana 
reed pipe, voiced, tuned and regulated to 
match the rest of the reed stop, and it 
could not be located by anyone who tried 
to find it, although each and every one 
was informed in which octave it was lo- 
cated. 

There is at present the seeming im- 
possibility of establishing a scale where- 
by this remarkable tone may be carried 
throughout the compass of the organ, and 
it is quite probable that in this pipe in 
the middle octave there are lacking cer- 
tain overtones that we do not miss, ow- 
ing to the limits of our hearing, or there 
may be present certain harmonics that 
are inaudible for the same reason. The 
fact remains, however, that pipes, in a 
lower register, accurately constructed 
and embodying the same relative con- 
ditions as the smaller pipe, produce not 
only apparently objectionable harmonics, 
but also lack requisite overtones, for the 
resultant tone of this low-pitch pipe lacks 
the quality heard in the pipe in the mid- 
dle register. The upper pipes are easy 
to imitate and I assume that this is due 
simply to our inability to distinguish 
quality so accurately in pipes where the 
vibration of the fundamental is of high 
frequency and the harmonics, especially 
the higher partials, far beyond the limit 
of hearing. 

As this pipe requires further develop- 
ment, I have decided that -s exhibition 
at the present time would be a little pre- 
mature. 
The composite pipe has _ occasioned 

considerable interest in technical schools 
and colleges, but to date there has been 
no explanation of its phenomena ad- 
vanced by anyone. Requests have been 
made to the Estey Organ Company for 
samples of the pipe, with a description 
of its construction, but that is always 
the last of it. Whether it is not of suf- 
ficient interest—which is doubtful—or 
whether it is so foreign to all accepted 
theories of sound as to be impossible of 
analysis, by present and available ap- 
paratus, is a question. The fact re- 
mains, however, that it is a new one, 
and no explanation of its phenomena is 
forthcoming. 

The one stumbling block to an explana- 
tion is the fact that the pitch of the 
pipe itself, taken alone, need not bear 
any musical or mathematical relation to 
the pitch of the resonator. They may 
be one-fourth tone apart, one-half tone 
apart, or octaves, or any intermediate 
position as to pitch, and yet when 
brought together with the resonator, or 
complementary chamber placed in its 
proper position, either within or outside 
of the pipe, the pitch is always the sum 
of the two and no change in quality may 
be observed by either increase or de- 
crease in the length of either pipe or cy- 
linder. 

Should we attempt to make two pipes, 
of different lengths, sound together, they 
would have to bear a certain relation to 
each other in pitch to preserve harmony 
and they would still sound as separate 
notes, each of its own pitch, although 
combinations of two pipes—as, for in- 
stance, C 8 ft. and G above—are often 
used to produce a tone an octave below 
the larger of the two. The resultant low 
tone, as we all know, is caused by an 
intensified beat, occurring on the se¢c- 
ond beat of the C and the third beat of 
the G, giving an intensified beat occur- 
ring once for every two beats of the C 
and producing an impression—more or 
less realistic—of a note having just half 
the number of beats as the C and conse- 
quently an octave below the C held. 

This is merely a reinforcement of a 
beat and exact relation must be main- 
tained between the two sounding pipes 
to produce this imaginary low tone; but 
with this composite pipe no laws gov- 
erning resultant tones in separate pipes 
are apparently applicable, and the law 
of nature that welds these two appar- 
ently dissonant air columns together is 
so far undiscovered. 

Sound is so deep a subject, so elu- 
sive, so invisible, and so complex, that 
very little has been definitely established 
as a matter of record. We know that it is 
a wave, or impulse, and that it has dyna- 
mic power is proved by the vibration it 
imparts to whatever is in its path that 
does not have greater inertia than the 
force of the sound wave, but in exactly 
what form this wave, or impulse, exists, 
is to me exceedingly vague. 
My theory of sound is slightly differ- 

ent from the accepted theory of a sound 
wave of fundamental period, which wave 
embraces within itself a series of undu- 
lations, corresponding to what we term 
harmonics, which are all multiples of the 
period of the fundamental, in the ratio 
of two, three, four, five, ete. This con- 
dition is clearly shown by photographic 
records of the vibration of a diaphragm, 
but could just as easily be understood 
to convey an altogether different condi- 
tion, for to begin with, no single dia- 
phragm can record a complex sound with 
a graphic record of the sound phenome- 
na, for no one membrane can be made to 
vibrate to more than one period at the 
same time,. for its complete cycle of vi- 
bration can never be completed. As one 
impulse after another. each of different 
period, impinges on the diaphragm, the 
diaphragm becomes like the chameleon. 
who boasted he could turn the color of 
anything he saw, but was killed trying 
to turn the color of a Scotch plaid. The 
result we hear in a diaphragm record is 
simply a picture in dots. There is not 
a continuous line in this picture. This 
is perfectly exemplified by the tones we 

hear from a phonograph, which we de- 
scribe as nasal, which means, after all, 
that certain harmonics are absent. 
My theory of sound is that sound, 

even in a_e single’ pipe, is com- 
posed of not only one _ vibration, 
but of many. First, we have a 
fundamental, which establishes the pitch. 
Produced synchronously with this are the 
vibrgtions that govern the quality, any 
one of which, if heard alone, would be 
a fundamental on its own. The tone 
heard by the ear is a composite sound, 
just as the eye sees a certain shade of 
color as a unit, not as two colors blend- 
ed to produce this color. The pipe is the 
mixing chamber for these vibrations and, 
should a separate vibration be started 
in free air, during the sounding of the 
pipe, we would recognize it immediately 
as another tone, or series of vibrations. 
They do not combine to form a unit of 
tone. This fact is proved by each and 
every stop in the organ, by any musical 
instrument, or sound-producing device, 
for we have to incorporate in the sound- 
producing chamber the various vibra- 
tions that, mixed together, give to our 
ears a definite color of tone, which color 
we have named for mutual recognition. 

So a natural law seems applicable to 
this composite pipe, for we have two 
cylinders, each of a different period, in 
one of which—the pipe—the initial vibra- 
tion is started. Within the influence of 
this vibration, or vibrations, is the in- 
serted cylinder, which must, if it forms 
a part of the whole, either fall into 
step or period with the pipe, or perhaps 
exert @ retarding or accelerating intiu- 
ence on the fundamental, or its harmon- 
ics, or both. Just what occurs is purely 
a matter of conjecture with me, but the 
result is obvious and eminently satisfac- 
tory even from a tonal point of view, 
and as a means of doing the impossible 
in congested and limited organ cham- 
bers it is inestimable. 
Perhaps on a thorough understanding 

of this phenomenon we can make great- 
er progress in tone production, for with 
nothing but a conviction, without defi- 
nite, or technical knowledge, I have con- 
tributed in a modest degree to the per- 
fection of sound-producing pipes. 

REEDS. 
So far we _ have referred to the 

phenomena of this composite pipe as ap- 
plied to @ flue pipe and reference was 
made to the fact that a cylinder of one- 
half the area of the pipe, placed in- 
side the pipe, did not materially affect 
the quality of the tone, but simply re- 
sulted in lowering the pitch, while a 
eylinder of twice the area of the pipe, 
in which the pipe was inserted, not only 
lowered the pitch, but produced an en- 
tirely new tone quality in a flue pipe. In 
reeds we have an altogether different 
result, for, owing to the tapered form 
of most reeds, it is physically impossible 
to insert a cylinder, so we are compelled 
to put the cylinder on the outside and 
make it twice the area of the pipe at 
its greatest diameter. 
We would naturally expect from our 

experience with flue pipes that the reed, 
if so treated, would develop a different 
quality of tone, but such is not the case, 
for the match between 4-foot C and the 
B below is exact and the volume of tone 
is the same. <A reed can just as_ well 
be mitered and produces as good if not 
a better tone than a straight pipe, but, 
as we are not comparing the relative 
tonal value of reeds, mitered or fitted 
with resonators, this need not be con- 
sidered. The apparently contradictory 
behavior of a reed fitted with a resonator 
need only be considered. My analysis of 
this apparent peculiarity is that the har- 
monics of a reed, or vibrating tongue, 
are of the same order as the closed end 
eylinder—that is, the uneven numbered 
harmonics—and therefore the primary 
tone of the reed finds kindred harmonics 
in the resonator, and the resonator, by 
reason of the vibrations induced in it 
by the vibration of the reed, reinforces 
the primary harmonics and simply fune- 
tions to lower the pitch, the quality re- 
maining the same. This substantiates 
our former statement regarding the 
character of the overtones in a reed ond 
its inadequacy to produce the depth and 
majesty of fundamental tone, producing 
what we call ‘tbody tone” in an organ. 

There are other modifications of this 
cylinder treatment of a pipe, but they 
can, of course, be realized only in a 
straight pipe. One is the insertion of two 
cylinders, side by side, in which each cyl- 
inder is but one-quarter the area of the 
pipe, their combined area being the same, 
therefore, as that required in a cylinder 
when but one is used. They require to 
be pushed into the pipe to the same fo- 
cusing point that is required in a single 
cylinder, for the position of the cylinder 
in the pipe—or outside of it, either— 
must be at a certain point to obtain 
the best results. It can be pushed too 
ar in, or not far enough, and its proper 
position can be ascertained by experi- 
ment, focusing the tone to clarify, just 
as we move the lens of an opera glass 
back and forth to focus it. 

After having established the proper 
position for the two cylinders in the pipe 
to produce the clearest tone, we can con- 
tinue our experiment by pulling one of 
the cylinders out a given amount, leav- 
ing the other in its former position. We 
discover that we have materially in- 
jured the tone, and the remedy is to push 
the other cylinder down just as much 
as we have pulled the first one up, 
thus again establishing equilibrium. We 
can also lower the pitch of a pipe more 
than could be accomplished with a single 
cylinder by making a combination cyl- 
inder within a cylinder within a pipe. 
Thus we make a pipe of a given area. 
insert a cylinder of half the area of 
the pipe and then in the end of the cyl- 
inder we insert a second cylinder. half 
of the area of the first. The pitch of 
this combination is equal to an organ 
pipe of the length of the composite pipe, 
plus its first cylinder, plus its second 
eylinder. 

Of course this is not a practical ap. 
plication of this discovery, but as a mat. 
ter of interest, it is worth considering, 

' STOPPED PIPE. 

A very remarkable application of this 
complementary chamber, or resonator 
may be found in its relation to a stopped 
pipe. We can produce a _ bourdon of 
16-foot pitch by the use of a pipe about 
four feet long, in which a cylinder jg 
placed with the open end of the cylin- 
der at the top of the pipe, the open end 
being but a short distance from the bung 
and fastened to the bung by suitable 
means, so that the bung mav be moved 
for tuning without disturbing the rela- 
tion between the open end of the tube 
and the bottom face of-the bung. 

This differs in fundamentals from any 
other appiication of the resonator so far 
described, for, in order to produce a tone, 
we not only have to maintain the pre- 
scribed area of the cylinder, being one- 
half the area of the pipe, but we are 
further required to establish a fixed 
mathematical ratio between pipe and cyl- 
inder, as regards length, for in this case 
any old length of cylinder will not 
do. The cylinder must be a certain length, 
or there will be almost no tone and that 
ot an indefinite pitch. This also is not 
of much value in actual practice, but 
proves more and more that the phenom- 
ena of sound are but little understood, 
and that little very vaguely. 

These composite pipes, you can readily 
understand, are not used for reasons of 
economy in the pipe itself, for this patent 
pipe costs more to make and equip with 
its complementary chamber than a 
straight, open pipe would, but its ad- 
vantage lies in the fact that we can 
build an organ of smaller height than 
was formerly possible and still continue 
each stop down its full compass with 
exactly the proper quality of tone belong- 
ing to it and, incidentally, we can always 
utilize tne basses of a great organ diapa- 
son in the front, even if architectural 
1imitations of height should restrict us to 
vractically the length of a four-foot pipe. 
‘his remarkable condition is, I firmly be- 
lieve, only one of the many undiscovered 
possibilities in the production of tone by 
organ pipes either in their present struc- 
ture or in structures not yet conceived. 

As an example, I have here a pipe of 
peculiar construction which, although not 
a composite pipe, is, in many respects, in- 
teresting as it is contrary in its construc- 
tion to any current conception of the 
requisites of intense power in a flue pipe, 
for, instead of increasing the size, or in- 
ternal cubic capacity, as would be con- 
sidered necessary, it is on the contrary 
reduced, but reduced only in depth at the 
mouth, the top remaining the same. I 
have submitted samples of this pipe from 
time to time to various interested persons 
and as we had only one complete stop of 
these pipes on hand, I find the 2-foot C 
missing, but, as any other pitch pipe is 
as good for demonstration, I did not have 
a special pipe made. 

This pipe so far represents the extreme 
in the developing in a flue pipe of the 
higher upper harmonics, and its extreme 
power, though not a carrying power, as 
in a good diapason, and its reedy char- 
acter are caused by the presence of a 
great number of harmonics combining as 
in a reed into a resultant fundamental 
of much individual character. The pipe 
is very shallow at the mouth and the 
mouth is very low—also in direct con- 
tradiction of all accepted formulas for 
producing a loud tone, the height being 
but one-seventh of the width, and when 
you realize that a dulciana is voiced with 
a mouth twice as high in proportion, you 
must concede that the shape of the pipe 
is responsible for its ability to nroduce 
so powerful a tone with such a low 
mouth. 

The only possible way to create the 
extreme upper partials is with a low 
mouth and high pressure, so that the 
requisite force may be had to excite these 
extreme harmonics. I have voiced a pipe 
of this construction to speak on forty 
pounds pressure and was obliged to cot- 
ton my ears to adjust it, as the tone was 
so intense. 

This pipe is merely an example of a new 
adaptation of structural power to produce 
a new and interesting tone in flue pipes 
and there is seemingly no limit, except 
our lack of invention, to prevent our 
availing ourselves of the unlimited nossi- 
bilities of the air to produce tones un- 
heard of and almost undreamed of. 

SUMMY’S CORNE 
Concert and Church Oren will be 
glad to know that an arra gement 
for ORGAN has just been made by 

Gordon Balch Nevin of 

HIS SONG 
From the Suite “In the Bottoms,” by 

R. NATHANIEL DETT 
Price 60 Cents ; 

This number in the style of a Medita- 
tion is a plaintive number expressive 
of the spirit of Negro Poesy. 

A THANKSGIVING SONG 
By J. LAMONT GALBRAITH | 

A Song Appropriate for Thanksgiving 
Service 

Price 50 Cents 

CLAYTON F. SUMMY CO. 
Publishers 

429 S. Wabash Ave., Chicago 
Eastern Agency: 

HAROLD FLAMMER, Inc. 
57 W. 45th St., New York City 
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THREE-MANUAL AT LANSING. 

Church in Michigan Opens Instru- 
ment Built by Moller. 

The Central Methodist Church of 
Lansing, Mich., has a new organ of 
three manuals which was built by M. 
P. Moller and which was opened with 
a recital by Fred G. Haas, organist 
and director at the First M. E. Church 
of South Bend, Ind., late in June. Mr. 
Haas’ dedicatory program included 
these offerings: Inauguration March, 

Clark; “Air du Roi Louis XIII,” Ghys; 
Dream Song, Frysinger; Offertory 
on’ two Familiar Hymns, Truette; “A 
Song of Consolation,” Cole; Andante 
(From “Symphony  Pathetique”), 
‘Tschaikowsky; “Lamentation,” Guii- 
mant; “To a Wild Rose” and “To a 
Water Lily,” MacDowell; Orange 
Blossoms,” Friml; “In a Flower Gar- 
den,’ Crammond; Evensong, Johns- 
ton; Overture to “Stradella,” Flotow. 
The specification of the organ is as 

follows: 
GREAT ORGAN. 

1. Double Open Diapason, 16 ft., 73 
pipes. 

2, First Open Diapason, 8 ft., 73 pipes. 
3. Second Open Diapason, 8 ft., 6 

notes. 
4. Doppel Floete, § ft., 61 pipes. 
5. Melodia, 8 ft., 73 pipes. 
6. Gemshorn, 8 ft., 73 pipes. 
7. Octave, 4 ft., 73 pipes. 
8. Flute Harmonique, 4 ft., 61 pipes. 
9. Super Octave, 2 ft., 61 notes. 
10, 11 and 12. Tuba Major, 16 ft., Tuba, 

8 ft., and Clarion, 4 ft., 85 pipes. 

SWELL ORGAN. 
13. Bourdon, 16 ft., 73 pipes. 
14. Open Diapason, 8 ft., 73 pipes. 
15. Stopped Diapason, 8 ft., 73 pipes. 
16. Flute Traverso, 8 ft., 73 pipes. 
17. Viole d’Orchestre, 8 ft., 73 pipes. 
18. Vox Celeste, 8 ft., 61 pipes. 
19. Aeoline, 8 ft., 73 pipes. 
20. Flauto Traverso, 4 ft., 61 notes. 
21. Flautina, 2 ft., 61 pipes. 
22. Principal, 4 ft., 73 pipes. 
22. Dolee Cornet (drawing Flautina), 3 

ranks, 219 notes. 
24. Cornopean, 8 ft., 61 pipes. 
25. Oboe and _ Bassoon (round, soft 

tone), 8 ft.. 61 pipes. 
26. Vox Humana (very soft scale), 8 

ft., 61 pipes. 

CHOIR ORGAN. 
27. Geigen Principal, 8 ft., 73 pipes. 
28. Concert Flute, 8 ft., 73 pipes. 
29. Gamba, 8 ft., 73 pipes. 
30. Duleiana, 8 ft., 73 pipes. 
31. Unda Maris, 8 ft., 61 pipes. 
32. Flute d’Amour, 4 ft., 73 pipes. 

33. Piccolo Harmonique, 2 ft., 61 notes. 
34. Clarinet, 8 ft., 61 pipes. 

ECHO ORGAN. 
35. Echo Flute, 8 ft., 73 pipes. 
36. Muted Viole, 8 ft., 73 pipes. 
37. Violin, 8 ft., 73 pipes. 
38. Viole Celeste, 8 ft., 61 pipes. 
59. Fern Flute, 4 ft., 61 notes. 
40. Violone, 4 ft., 61 notes. 
41. Vox Humana, 8 ft., 61 pipes. 
42. Chimes, 20 notes. 

PEDAL. 
43. Resultant Bass, 32 ft., 32 notes. 
44. Open Diapason, 16 ft., 44 pipes. 
45. Bourden, 16 ft., 44 pipes. 
46. Violon (from No. 1), 16 ft., 32 

47. Lieblich Gedeckt (from No. 13), 16 
ft., 32 notes. 

48. Octave Bass (from No. 44), 8 ft., 32 
notes. 

49. Violoncello (from No. 29), 8 ft., 32 
notes. 

50. Gedeckt (from No. 14), 8 ft., 32 
notes. 

51. Tuba (from No. 10), 16 ft., 32 notes. 
52. Tuba (from No. 11), 8 ft., 32 notes. 

Special Artists’ Course. 

William C. Carl will give an artists’ 
course at the Guilmant Organ School, 

beginning with the fall term Oct. 11. 
The growing demand for expert or- 
ganists in both church and recital 

work has prompted Dr. Carl to or- 
ganize this course. The number of 
students will be limited. Dr. Carl’s 
success with those who have come un- 
der his instruction has resulted in 
supplying many of the most influential 
churches throughout the country with 
organists and choirmasters. Among 
them may be mentioned: Harold Vin- 
cent Milligan, Fifth Avenue Baptist 
Church, New York; Willard Irving 
Nevins, instructor of the organ at 
the Guilmant Organ School and sec- 

retary of the N. A. O.; Jessie Craig 
Adam, Church of the Ascension, 
New York; Frederick W.Schlieder, Re- 
formed Church of St. Nicholas, New 
York; George W. Stebbins, Plym- 
outh Church, Brooklyn; Mary Hen- 
drix Gillies, Grace Church, New York; 
Harry Woodstock, Ali Angels’ Church, 
New York; Mary Adelaide Liscom. 
Fourth Presbyterian Church, New 
York: Lillian Ellegood Fowler, Chel- 
sea Presbyterian Church, New York, 
and instructor at the Guilmant Organ 
School; Kate Elizabeth Fox, Church 

of the Redeemer, Morristown, N. J. 

Our Latest Publications 

For the Photoplay 
FOURTH SERIES 

31. SPRINGTIME SCENE 
For garden or wood scenes. 

32. APPASSIONATO 
For love scenes. 

33. AGITATED HURRY 
For any scene of agitation. 

34. NOVELTY HURRY Christopher O’Hare 
For airplanes, motorcycles, merry-go-round, switchback railway, 

spindles or any other fast-running machinery, wireless, dynamos, 
birds, etc. 

35. A NIGHT SCENE 
Depicting stillness, isolation, weirdness, etc. 

36. DRAMATIC HURRY 
For any scene of excitement. 

37. ANDANTE DOLOROSO 
For scenes expressing pathetic emotion. 

38. THE CHASE 
For hunting scenes. 

Gaston Borch 

Gaston Borch 

Otto Langey 

Otto Langey 

Christopher O’Hare 

Otto Langey 

Otto Langey 

39, PIZZICATO MYSTERIOSO Otto Langey 
For dark scenes, groping one’s way, etc. 

40. GALOP HURRY Otto Langey 
For races, fire alarms, pursuits, railroad scenes, etc. 

LIST PRICES 
Each number: Full Orchestra and Piano, $1.00 

Small Orchestra and Piano, 70 cents 
Piano, 25 cents; other single parts, 15 cents each 

Either series of ten numbers: Full Orchestra and Piano, $5.50 
Small Orchestra and Piano, $4.00 

Piano, 65 cents; Organ, 65 cents; other parts, 50 cents each 
No discount on an order for a single 15-cent part 

Organ part is included in combinations 
Piano parts are thoroughly cued 

BOSTON: OLIVER DITSON COMPANY 
NEW YORK: CHAS. H. DITSON & CO. 

Order of your local dealer 

Auditoriums Churches 

Skinner 

The Master 
Organ by 
which all 
others are 
compared. 

| The Skinner Organ Company 
Boston, 

Organ Architects and Builders. 

Che 

Organ 

Mass. 

Theatres Residences 
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Léon Boélimann — 1862-1897 

A Short Biography and Analysis of His 

Organ Works, by the Rev. Father — 

Adélard Bouvilliers, O. S. B., 

Organist at the Cathedral- 

Abbey Church at Bel- 
mont, N. C. 

The lover of the organ, desiring to in- 
terpret in a satisfactory and truly worthy 
manner the ideas of the famous French 
school, based on the principles of Johann 
Sebastian Bach, must, of course, have a 
thorough and first-hand acquaintance 
with its celebrated masters. As is well 
known, these are Franck, Widor, Guil- 
mant, Gigout and Vierne. Besides these 
there is one other genius, who because 
of the similar character of his composi- 
tions is worthy of enumeration amongst 
the masters already mentioned. This is 
none other than Boéllmann. The re- 
markable solidity and clarity of expres- 
sion running through all his works for 
the “king of musical instruments’ com- 
mands the attention of every thorough 
and painstaking artist of the aforemen- 
tioned school. Although the French or- 
gan inspired his marvelous musical lit- 
erature, it is well rendered’ with 
equal beauty and satisfactory effect upon 
European and American organs. 
The author of this article has for sev- 

eral years been contemplating writing a 
complete biography of Boéllmann with an 
analysis of his sixty publications. Lack 
of the requisite time for the accomplish- 
ment of this worthy project is all that 
has, thus far, prevented his doing so. It 
is his hope that he may do so in the 
near future. 

This article is addressed to organists 
who are truly devoted to that wonderful 
instrument. It contains but a_ brief 
sketch of that renowned teacher and im- 
proviser, along with an analysis of his 
more important and more appreciated 
works for the organ. 

If these few pages bring to the reader, 
through an examination of Boéllmann’s 
noble compositions, a one-hundredth part 
of the enthusiasm which the writer has 
always noted in the many pupils he has 
trained on the organ, according to the 
ideals and idea of the practical and ar- 
tistic French school of music, he will feel 
amply repaid for this treatise. There is 
in Boéllmann’s works material for the 
average organ student, the true organ- 
ist playing at services and for the virtu- 
oso. They contain a beauty equal to 
that of the great masters. May all those 
who read these lines be led to appreciate 
these most excellent works. 

Léon Boéllmann was born at Ensia- 
heim, Alsace, in 1862. Having first seen 
the light of day in a country bordering 
on the Rhine, he possessed that native 
gift so richly distributed to the German 
nation to compose a lasting symphony or 
quatuor. 

He studied organ at the Niedermeyer 
School of Music, under Eugéne Gigout 
and Gustave Lefevbre, the eminent com- 
poser and director. When 2z years of 
age he was appointed organist of St. 
Vinecent-de-Paul Church, and while at 
this post, two years later, in 1886, he 
won the prize offered by the Société des 
Compositeurs for a quatuor. He delight- 
ed in chamber music and devoted himself 
to this sphere of composition so intense- 
ly that he won the Chartier prize a short 
time after. 
Among his works the best known are 

his Symphony in Fa, written with sci- 
ence and sincerity; his beautiful Sympho- 
nic Variations for ‘cello and orchestra, 
often played at the concerts of Lamo- 
reaux in 1892; a trio, Op. 19, which in 
the order of symphonic works and cham- 
ber music is the type of all others; a 
suite for ‘cello; a sonata for same—a re- 
markable work; some twenty pianoforte 
pieces; fifteen vocal melodies; religious 
music, including a mass. Yarent in her 
Repertoire du Pianiste says: ‘“‘An extra- 
ordinary contribution to music for a man 
who died at the age of 35. 

This poet of mystical music breathed 
his last in the city which he had learned 
to love, Paris, in the year 1897, survived 
by two children, a son and a daughter. 
His son is a lawyer of repute and his 
cultured daughter keeps alive the genius 
bequeathed to her by so loving a father. 

30#llmann’s musical literature reveals 
a natural frankness, It is graceful and 
poetic, resting upon a_ solid — scientific 
basis. It is decidedly French, in the 
sense that its harmonic labor never de- 
parts from clearness. 
BOELLMANN; PASTORAL SUITE. 

OP. 27, No. 1.—This Prelude Pastoral 
conveying the love which a shepherdess 
sings, is of an exquisite nature. It con- 
sists of no languishing eestasies, neither 
of contemplation nor of adoration, but of 
an amorous silence of glances that pierce 
—‘My slow. long looks tarry on yours 
like a greedy bee on the petals of a 
rose.’”’ 

ALLEGRETTO CON MOTO, OP. 27. 
No 2. — Srentaneovs and interesting 
movement. The theme is developed in 
Befllmann’s style, for two pages. The 
voice that broke forth in song gradually 
becomes softer and softer until’ it dies 
away in solemn silence. It may be com- 
pared to a bird about to roost which 
rests first on one foot, then on the other, 
and after a few more shiftings pulls it- 
self together and slowly sinks to rest. 
Afterwards a supreme stillness. All is 
silent, all is motionless. 
ANDANTINO, OP. 27, No. 3.—Senti- 

ments of an inexpressible weariness that 
is fomenting. © longer consists of a 
“mystical moment,”’ but of something ro- 
mantic. Thou hast seized the wings of 
a butterfly and the dust imparting color 
has clung to your fingers. This roman- 
ticism is a star that weeps, a 
breeze that wails—a night that shudders 

languishing ecstasy—“O Leon, with- 

gentle | 

thyself thou meditatest 
upon thy God. All is a gentle calm, paci- 
fled and happy. God beholds thee and 
listens,”’ says the coda. 
FINALE MARCHE, OP. 27, No. 4.—Un- 

limited dimensions and inexpressibly mu- 
sical, issuing forth from beauty and pass- 
ing into the absolute. To be able to 
measure this Finale, the fathom must be 
applied to the very bottom of thy dream 
and the cubit to the solemn and sombre 
depth of thy idea. The “Finale Marche” 
is introduced in the pedals by an inter- 
rogative theme elegantly proposed and 
well answered by the hands at the man- 
uals. It is an appropriate and dramatic 
example of a syllabic pedal. All the cat- 
aracts of harmony reveal themselves, 
ideas of (exaggerated) qualities, not of 
great breadth, but of great beauty. Here 
comes the expected blow after twelve 
measures of introduction. It is round, 
it is dynamical, it is pyramidal. Agree- 
able, impertinent, poignant themes sug- 
gesting by turns smiling pastures, vigor- 
ous springs, brisk fountains, bellow am- 
orously of the melodious sounds, refrains 
of iove which repeat the echo o’er and 
o’er. 
PRELUDE. OP. 16, No. 1.—This Pre- 

lude contains the mystical strain in all 
its purity, in its contemplation and cath- 
olic ecstasy. The outline of your charms, 
stamped with a sort of passion, sad and 
somewhat dreamy, strengthens my belief. 
Thou discoverest the ideal of the ancient 
religious style through the vague and 
soft melody at times incomprehensible. 

out perplexing 

LEON BOELLMANN. 

Thou knowest how to attain the most 
mysterious depths of Christian medita- 
tion. 
MARCHE RELIGIEUSE, OP. 16, No. 

3.—Thy harmony is pure and without 
disguise, differing from ridiculous shams. 
It dreams, it prays, it weeps, it bursts 
forth in pompous accents, it fills the 
temple with solemn and varied vibrations 
not altogether unlike the many colors 
with which the rays of the sun adorn 
everything in passing through the paint- 
ed windows of the cathedral. It is real 
harmony or, at least, such harmony as 
men sensible to the charms of chords 
are wont to call it. Besides the charac- 
teristic expression and the unquestiona- 
ble originality, that peculiar melody 
which your harmony produces raises the 
latter to a higher sphere. Your har- 
monic plan gives rise to a melody so vig- 
orous in its spontaneity as to dominate 
all others and to cast upon them a re- 
flection neither to be overlooked nor to 
be forgotten. 
ALLEGRETTO, OP. 16, No. 4.—(Ded- 

icated to Clarence Eddy of Chicago.)— 
This allegretto cantabile is an episodical 
melody with which the time, alive with 
the resumption of the left hand, frolics 
gently like a humming-bird in the midst 
of perfume. It is fresh, vaporous, charm- 
ing, unexpected. 
CARILLON, OP. 16, No. 5.—These 

chimes have an abundance of ideas, an 
amplitude of forms. The fugue of the 
“Carillon” in the themes is obstinate. It 
is concise yet clear, colored, very rich 
and surpasses anything attempted in this 
style of composition. (Imitation of 
chimes is a theme frequently found in 
Bo#llmann’s works. In Vol. 1, Op. 29. 
of his ‘‘Mystical Hours” he presents these 
themes on pages 37, 77, 81, 87, and in 
Vol. 2 on pages 6, 63 and 71). 
ADORO TE, OP. 16, Nos. 8 and 9.— 

The versets on the ‘‘Adoro Te’ breathe 
forth only divine love, faith without 
doubt—calmness and infinite serenity of 
a soul in the presence of the Creator un- 
der the form of bread. No earthly ru- 
mor changes the heavenly quietude and 
should it occasion tears of desire, the 
tears flow so silently, and the pious pray- 
er while it engenders it so profoundly, 
that seraphically carried beyond the ideas 
of art and recollection and the cold real- 
ity of the world, one is a stranger to his 
own emotion. 
ADAGIETTO, OP. 16, No. 11.—This 

Adagietto, affectionate even in its grav- 
ity, at times lets escape the accents of 
reproach of a suffering heart not resigned 
totally to the will of God. It confuses 
the listener and wrings from him burn- 
ing tears. It assumes the character of 
a poetical religion. 
TWEIVE IMPROVISATIONS FOR 

THE HARMONIUM, OP. 28.—(Inscribed 
to Carmen de 3Zouglise).—Improvisa- 
tions in which delicacy and unison 
prevail. If we refer to the title it is the 

description of a deep and constant sym- 
pathy, offering only pleasant memories 
and delight: I would call them modern 
Inventions. The great Sebastian Bach 
used to write such compositions for his 
pupils. Here also the selection of har- 
monious texts clearly shows all the in- 
terest a professor can impart to an in- 
telligent student. To express these few 
pages ‘satisfactorily it is not essential to 
excel in expression, nar to possess a com- 
plete freedom of fingers, nor the mastery 
over the difficulties of the mechanism. 
These short improvisations have each 
their own attraction. MHeartily written, 
they are perceived only by the real mu- 
sician. 
SUITE GOTHIQUE, OP. 25.—Here 

one must not prepare against the reluc- 
tance which the word ‘‘Suite’’ sometimes 
suggests. As for Boéllmann, this word 
gives only a hint of his treasures of rich 
and fecund imagination. The Gothic 
Suite 25, dedicated to Dr. William C. 
Carl of New York, who was the first to 
make it known in this country, is really 
more French than Gothic—for the appel- 
lation “Gothic” to art is a misnomer. 
The Goths neither invented it nor had 
any connection with it. It should be 
called “French Art,’’ since it had its or- 
igin in the Isle of France in the twelfth 
century. This work, in point of gran- 
deur, soars far beyond all the other com- 
positions of Boéllmann. Any complimen- 
tary formula would fail to characterize 
the numbers of so grand a conception. 
One can only feel the sudden and unin- 
terrupted inspiration. In a_ liturgical 
service, or in an organ recital, it flows 
with dignity. To bring out the colorful 
harmony and solidity of thought, true 
characteristics of Boéllmann’s writings, 
a superior interpreter must be at hand. 
Otherwise it loses its striking organistic 
effects. The hearer must place himself 
in the Gothic atmosphere and live again 
in the twelfth century to understand this 
popular “Suite Gothique.” 
By its structure, and its male harmo- 

nies, the chorale, serving as introduction, 
is an example of real organ style; and 1 
always suppose it to be heard by some- 
one standing on the porch of a Gothic 
cathedral while the great organ in the 
loft gives the first eight measures in a 
great forte, and in turn is answered in 
flowing four-part harmony by the small 
organ in the chancel choir. There must 
be no interval between the chorale and 
the menuet which follows. The word 
“Enchainez’ means ‘‘join”’ or ‘‘attaca.” 

The Menuet starts with a decided mel- 
ody treated contrapuntally. The design 
is unique, the workmanship pleasing and 
the fancy delightful. Now we leave the 
porch of the cathedral to find our way 
to the aisles of that vast Gothic edifice. 
The Menuet is the great columns repre- 
sented by the stately bass, with the de- 
ferred accents of two quarter notes 
slurred and one. staccato. When well 
done this bass gives interest and beauty, 
for it is this original accentuation that 
gives dignity and character to this Men- 
uet, otherwise it would perhaps not be 
quite in place in church if it would re- 
mind one of the dancing menuets of the 
courts and nobility. 
The composition is constructed in the 

classic form, but with fewer repetitions 
than in the works of the masters. There 
are few modulations—only enough to con- 
form to the regular division of time and 
rhythm. This Menuet is stamped with 
Boéllmann’s eclectic master mind, and 
speaks to the musician in his own lan- 
guage of harmony. The expressiveness 
and perfect finish in welding the com- 
ponent parts of this number makes its 
performance highly satisfying, instruc- 
tive and enjoyable. 
Then follows the “Prayer to Notre 

Dame.”’ Here one stops, as it were, in 
front of one of the altars of Our Be- 
loved Mother, in one of the transepts. 
This prayer is a chaste melody of hone 
and of resignation, of a harmony poet- 
ically temperate, hovering in suspense on 
silvery wings. It prays, loves, illumi- 
nates and lives, and gives the soul deep- 
ly recollected minutes of meditation and 
devotion. 

The finale of the Gothic Suite is a Toc- 
cata. The term “toccata’ is derived 
from an Italian verb, ‘“‘toccare,’”’ to touch. 
The classics have entitled such forms of 
compositions either in free or strict style, 
in which a certain passage or figure is 
repeated over and over again. This Toc- 
cata answers that description very well 
by its theme on the pedals, and its gen- 
uine perpetual motion of the right hand. 

The bass solo given by the pedals re- 
minds one of leaving the mediaeval edi- 
fice, with its stately and lofty columns, 
while the accented chords in the left 
hand and the genuine ‘moto perpetuo” 
of the broken chords in the right hand 
suggest the high vault with its mould- 
ings and pointed arches, rich sculptural 
ornaments reflecting everywhere’ the 
same initial design. The execution of 
this number, most brilliant and joyful, 
is difficult and presupposes a thorough 
mastery of five-finger gymnastics. The 
right hand must be perfectly quiet while 
the fingers perform the genuine perpet- 
ual broken chords. Its sound interpreta- 
tion requires educated sentiments through 
the study of the classics. It demands 
grace and energy and some independence 
between the manuals and pedals. 
MYSTICAL HOURS.—The ‘Mystical 

Hours,” Op. 29 and 30, in two volumes, 
are short compositions revealing a well- 
conceived style proper as to forms and 
to develop the taste for organ music. 
Although not of sustained style, on ac- 
count of their brevity, these 100 pieces 
for a reed organ can nevertheless boast 
of sweet melodies. Some possess poetic 
fire, and to all belong charm and devo- 
tion. They are less rigorous and aus- 
tere than the “fifty pieces pour Har- 
monium” of the seraphie Cesar Franck, 
yet their writing is no less sincere on 
that account; indeed, even today, after 
twenty-five years of usefulness, they re- 
main solid and highly appraised pearls 
which rightly bear their name of ‘Mys- 
tical Hours.” They are sister pubjica- 

tions to those of Baron de la Tombelle 
and Guy Ropartz ‘‘at. the foot of the al- 
tar,’’ published during recent years, 
The volumes of ‘Mystical Hours” con, 

tain ten Preludes (Entrees). They all 
have a value of their own. Of these, two 
funeral strains of profound sadness bear 
a nice tribute of regret to the memory 
of the dead, emotionally seizing. Ren- 
dered with the proper feeling these two 
numbers impress the soul deeply, leay- 
ing it in a mournful mood. 
Ten Offertories, not difficult, but every 

one poetic, themes enjoying an excep- 
tional elegance as to their basis and 
form. They are confidences of the soul 
with God. In order to extract, as it 
were, all the sentiments contained in 
them, a religious and scrupulous rendi- 
+ mg with proper registration, is impera- 
ive. 
Ten Elevations, rich and harmonious, 

indeed, lend very appropriate prayerful 
motives, They are short poems whose 
foundation is knowledge and piety. 

Ten Communions are contained, all 
overflowing with grace and suavity. They 
are mystical flowers, just opened, inun- 
dating the surrounding atmosphere with 
their inebriating and sanctifying aroma. 

Ten Postludes (Sorties) in animated 
and heated style, are of an effective or- 
der and form in such compositions. To 
bring forth all their relief, a simple and 
vigorous execution is necessary. These 
ten Postludes are imposing and _ sonor- 
ous, just like the ten Preludes of the 
same work. 

Fifty Versicles (versets) end Op. 29 and 
30. All are of different lengths, but much 
in the style of the ten Communions and 
ten Elevations. Written in different 
——. they are useful and practical Inter- 
udes, 
FANTAISIE-DIALOGUEE, OP. 35.— 

This Fantaisie, though not of that 
grand and snappy firework type, such as 
Charles Marie Widor’s ‘‘Toccata in Fa,” 
Théodore Dubois’ ‘Fiat Lux” or Gigout’s 
austere but glorious “Grand Responsive 
Chorus,”’ is nevertheless the best of lit- 
erature. Nothing could be more elegant 
and more lastingly enjoyable and at the 
same time be so easily formulated. As 
upon every work of Boéllmann, so upon 
the ‘‘Fantaisie-Dialoguée” the personal- 
ity of the author is peculiarly and indel- 
ibly stamped. There is no artist who 
does not classify it in his repertoire and 
there is no time in which it is not ap- 
proachable in its never-fading charm. 
Bach succeeding generation will transmit 
this work on to the next, towering, as it 
does, above the fluctuations of taste. 

This Op. 35 was written for the organ 
and grand orchestra. It is, however, 
often rendered at the grand concerts, 
and for the want of an orchestra it suf- 
fices upon the great organ alone for in- 
terpretation. In my opinion, more merit 
accrues to the artist when he uses the 
transcription that Eugéne Gigout, uncle 
of Boéllmann, has admirably done. The 
same work has also been arranged for 
two pianos by the author himself. This 
arrangement produces a happy effect. To 
use this score, for the study of the ‘“‘Fan- 
taisie-Dialoguée’’ on the piano, before 
rendition upon the organ, gives the art- 
ist a greater assurance of a worthy in- 
terpretation. 
The Introduction is pompous and 

breaks forth with grandeur. The first 
eight measures, making a vigorous appeal, 
form a contrast with what follows; name- 
ly, some agreements to languishing, mod- 
ulating harmony full of richness. These 
measures demand much skill in a judi- 
cious registration and handling of the 
various shiftings from manual to man- 
ual so that the passages which answer 
to the sustained chords may be executed 
with swiftness and_perspicuity. To 
maintain the contrast from the powerful 
and distinct sonorousness of the intro- 
duction, the registration given by the 
author is the best. It maintains the in- 
flection, as well as the relief of each part, 
in such a manner that the listener 
catches only the desired orchestral effect. 
The Allegretto again takes up the 

theme set forth in the Introduction. 
While preserving the same unity, it is 
the reflection of a quiet and happy con- 
science. Gayety, so tenderly elicited, is 
as the humble homage of the conqueror 
to the mistress of his thoughts. The 
homage is to be offered with as much 
unction as possible. The simultaneous- 
ness of parts, together with the homo- 
geneity of the various tints, unquestion- 
ably requires that the melody not only 
dominate, but that it also possess, re- 
lief. In the modulatory sentences one 
really feels that the rays of the blazing 
sun have penetrated there, thus giving 
life to numberless enchantments. The 
same melody becomes touching when it 
is rendered by the left hand, while the 
right performs a second accompaniment. 

The middle part is an allegretto vivo. 
It recalls a movement of the ‘‘Suite Goth- 
ique.” This time it is an animated min- 
uet of a strong rhythm which does not 
at all preclude elegance; far from it, for 
this popular work is everywhere replete 
with gracefulness and mirth, whether 
played on the organ with the grand or- 
chestra, or on two pianos, or only on the 
manuals of the organ. 

fter the development of this well-dia- 
logued minuet follows the reappearance 
of the theme from the Allegro. This 
time, however, the Allegro’s fragmentary 
reply to its mode of expression is a rem- 
iniscence of musical structure already 
emploved by the author in one of his 
beautiful offertories, the one in G ma- 
jor, Op. 30. This same usage here pro- 
duces a dialogue with an enlarged and 
sustained theme; and it is this manner 
of presentation so characteristic of Boéll- 
mann. that produces such unexpected and 
ingenious combinations. 
The initial phrase of the Allegro un- 

folds itself again in all its amplitude: 
this time. however, in a great forte. It 
thus concludes a really noble orchestral 
composition. and, though only entitled 
“Fantaisie-Dialoguée.”” which it remains 
to the end, it is indeed a work of rare 

ingenuity. 
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GROUP OF ORGANISTS ATTENDING N. A. 0. CONVENTION; TAKEN AT VALLEY GROVE MEMORIAL CHAPEL. 

Photograph by Jennings, Philadelphia. 

“Forward to. greater things” was 
the keynote of the whole Philadelphia 
convention, and everyone who was 
fortunate enough to be present for 
the four days must have gone away 

filled with enthusiasm for the coming 
season. ‘The attendance was the 
largest in the history of the organiza- 
tion; consequently we should look for- 
ward to a winter of increasing 
activities. 

Last year the N. A. O. accomplished 
notable work and to. continue this 
we must have a larger membership. 
Mr. Sammond has suggested that each 
member should secure at least one 
new one. We might increase the ef- 
fectiveness of that motto by wording 
it “two new ones” for each present 
member. A membership committee is 
being formed to co-operate with you; 
help this committee by individual ac- 
tion in your own locality. 
A second point which must receive 

special attention is the formation of 
new state councils. The rally days 
in New Jersey and Pennsylvania have 
been a great incentive to the mem- 
bers in these states. Their enthusiasm 
has helped to build up the national 
convention and eventually the strength 
of the N. A. O. will depend in a great 
degree upon the strength of our state 
organizations. There are many states 
where a little personal work on the 
part of one member will create one 
more active council. We should have 
several new state presidents before 
1922. 
The 1921 convention probably re- 

ceived more public recognition than 
any previous one. The N. A. O. is 
becoming a great factor in the musical 
world and we must carry it on to 
higher standards. 

NEW JERSEY REPORT. 
New Jersey was well represented at 

the national convention in Philadelphia. 
Thirty-seven members registered their 
names, but a number of others who did 
not register attended the sessions. The 
state president, unable to go to the con- 

vention until Thursday, sent by W. S. B. 
Dana the following report, which was read 
at the business meeting on Tuesday 
morning: 

“In looking over former reports given 
by the New Jersey state president at the 
national convention, we find in the 1917 
report this sentence: ‘The establishment 
of local chapters is a dream which may 
come true as time goes on.’ The dream 
is now a reality, and we are happy to 
report today that New Jersey has three 
local chapters, all doing work that is 
worth while. The Union and Essex chap- 
ter perhaps takes the lead in member- 
ship and activity. We report in all 176 
members—thirty-nine new members since 
the last convention. We have two hon- 
orary members—Mrs. Mark Andrews and 
Miss Helen Besler. The _ outstanding 
event of the year, the Princeton rally, 
was a success from every standpoint. The 
attendance was larger than ever before. 
The committees gave very valuable and 
unselfish service in preparing for and in 
carrying out the program. We are espe- 
cially indebted to Miss Agnes Dillon of 
the Monmouth chapter and to Charles 
Wilson of the Central New Jersey chap- 
ter for their splendid work. Also to W. 
S. B. Dana of Grantwood, who kindly re- 
ported the proceedings of the rally. For 
the third time New Jersey is represented 
in the national convention by a special 
delegate—this time in the person of Alex- 
ander Russell. Our treasurer, Mr. Wa- 
ters, reports all bills paid and a balance 
in the treasury of $16.93. 

“Respectfully submitted, 
“HARRIET S. KEATOR, 

New Jersey State President.”’ 

On Tuesday afternoon Mr. Dana again 
represented the state president in Mr. 
Sammond’s meeting on state councils. On 
Thursday evening after the Wanamaker 
supper the New Jersey members had an 
informal reception with their special 
delegate, Alexander Russell. In the re- 
ceiving line with Mr. Russell were Mrs. 
Bruce S. Keator, Charles M. Courboin 
and S. E. Gruenstein. 

On Friday afternoon the state president 
and the committee appointed by her at 
the Princeton rally to secure a new state 
president held a meeting and unanimous- 
ly elected Hermon Keese of Montclair as 
state president to succeed Mrs. Keator. 
Mr. Keese will begin his duties on Jan. 1, 
1922 

HARRIET S. KEATOR, 
New Jersey State President. 

NEW MEMBERS. 
PENNSYLVANIA. 

Charles Campbell. 
Harry Burkert. 
Eleanor Lois Fields. 
Annie Cressman. 

Harold Schuneman. MARYLAND. 

Isabel D. Ferris. Mrs. M. B. Benson. 
Mrs. B. L. Kneedler. M. P. Miller. 
Mrs. A. Yarnall. MAINE. 
Arthur W. Howes. 

Harold E. Pressey. 

MINNESOTA. 

Arthur Thompson. 

OHIO. 

Carlton Bullis. 

CONNECTICUT. 

Joseph Schrer. 

DELAWARE. 

Chris. W. Viohl, Jr. 

NEW JERSEY. 
Francis Benjamin. 
William Turkington. 
Florence E. Ben-Oliel 

William Klaiss. Miriam M. Convery. 

Herbert Reifsynder. EK. J. Beach. 
Rebecca Balmer. ARKANSAS. 
Margaret Schall. Erwin H. 

Edward Hardy. 
Thomas Yerger. 
Cc. K. Souder. 
Warren Heckman. 
Alan H. Lewry. 
Henry Simon. 
Mrs. George B. Sweisfort. 
Lois P. Sweisfort. 
Mrs. William F. Tunning. 
Mrs. M. D. Weagley. 
Rena Griel. 
Mrs. Lillian B. Hoke. 
Edward Tourison. 
Forrest R. Newmeyer. 
Minnie M. Thomas. 

Vonderau. 

CHARLES M. COURBOIN 
CONCERT ORGANIST 

Guest Soloist, Evening Concerts, Wanamaker Auditoriums, 
Philadelphia and New York City 

Organist, First Baptist Church, Syracuse 

“Each number elicited the protracted applause and delighted com- 
ment of the gathering.”—Philadelphia Public Ledger, July 29, 1921. 

“Gave the program with great technical skill and fine musician- 
ship.”—Musical America, August 6, 1921. 

Exclusive Management: 

Syracuse Musical Bureau, Lock Box 443, Syracuse, New York 

Where 

DEAGAN © 
Percussion 

Musical 

Instruments 
Are Manufactured 

DEAGAN BUILDING 

The Largest Factory of Its Kind in the World. 
(ABSOLUTELY FIREPROOF) 

A large output of uniformly high quality 

instruments made possible by ample facil- 

ities and standardized methods of con- 

struction insures for the Organ Builder 

a constant and dependable source of 

percussion supplies Catalog on request. 

!.C. DEAGAN, Inc. 
DEAGAN BUILDING : 4211 Ravenswood Ave. 

CHICAGO 
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LAUD CHICAGO MAN’S WORK. | 

Critics in Germany Acclaim Middel- | P IETRO YON 
schulte’s Composition. Master Course—Kansas City 

Wilhelm Middelschulte’s new Chro- April 4 
matic Fantasie and Fugue in C minor, Conenet tas ~Saiie Coun 
which was accorded the high honor of May 10—June 10 
being played at the Tonkunstlerfest in aa 
Niiremberg June 18, as announced in Sailing for Europe 
The Diapason, received high praise June 18 : 
from the German critics. It is inter- Concert tour—Italy—Switzerland 
esting to note the comments on the Summer and Fall 

work of the Chicago organist and Return to U. S. 
composer. For instance, the Nutrn- November 15 
berger Zeitung says that it is one of INSTITUTE OF CONCERT VIRTUOSI 
“very ‘bold chromatics, but stands on} 853 Carnegie Hall, New York 

absolutely sane ground—a __ great J. C. UNGERER, Director 
work.” The Munich Neueste Nach- 
richten critic writes: “The concert 
was opened with a magnificent Chro- CARL F MUELLER 
matic Fantasie and Fugue by Wi-helm 1 

Middelschulte, played by Guenther Organist and Director of Music 
Ramin of the Thomaskirche in Leip- | | Grand Ave. Congregational Church 
zig, who in registration and interpre- Milwaukee, Wis. 
tation showed himself to be a great ects . : c d ganist, Wisconsin 
master. It was a wonderful perform- Consistory, A. A. S. R. RECITALS 

ance.” 
Speaking of the composition itself 

the Fraenkischer Kurier says: “It fol- 
lows the path of Sebastian Bach— HENRY F. SEIBERT 
very exact regarding form, interesting a 
in its fine counterpoint, employing a!l Concert Organist 
the arts of a well-built organ work.” Z 

aca : : 5 i inity Church 
The Berlin Reichsbote character- | | Ors*nist and Choirmaster, Trinity Churc 

izes it as “a magnificent work that READING, PA. 
made a profound impression” and the 

Works of the Russian Masters 
Compiled and Arranged by Harvey B. Gaul 

Price $1.00 

CONTENTS 
Berceuse - - - Moszkowski | In der Kirche - - - von Wilm 
Canzonetta - - - Vodorinski | Melodie - - - - Moszkowski 
Chanson Triste, Tschaikowsky - le 

Chant d’Amour - Paderewski Morceau Pathetique, Vodorinski 
Sients «< - = + Senta Nocturne - - - - - - Borodin 

Entr’acte - - - Moszkowski | Romance - - - - - Rubinstein 
Humoreske - - - - Dvorak | Scherzo in D - - - - Vodorinski 

Send for complete catalog of Organ music and books 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON, 11, MASS. NEW YORK CITY CHICAGO, ILL. 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 

ESTABLISHED 1851 

Geo. Kilgen & Son 
Diisseldorfer Nachrichten as “an ex- 

cellent work which breathes the spirit di e 
of Bach,” while the Allgemeine Musik | Mrs. E ith Ewell Levis 

Zeitung of Berlin’ describes it as|] opGanist AND CHOIR DIRECTOR 

“modern in mood and spirit, of clear | J o¢ st. John’s Methodist Episcopal Church 
form, full of valuable music. Brooklyn, N. Y. 

—__— —_—_—_—_ Coaching. Special attention to Church 
Accepts DeLamarter Overture Program making and interpretation of 
. Sinan a 2 sacred song. 

Nicolai Sokoloff, conductor of the 
Cleveland Symphony Orchestra, has 
announced for performance early this 
season a new overture entitled “Old H U G H P 0 R T E R 
New England,” by Eric De Lamarter, ORGANIST 
assistant conductor of the Chicago New First Congregational Church and 
Symphony Orchestra and organist of Temple Sholom, Chicago. Chapel 

> leachwteri- ‘5 R 4 ig organist ef Northwestern Univer- the Fourth Presbyterian Church. The i, enue. 
work is based entirely upon two hymn The Wrangler House, Evanston, Ill 

? J - tunes current in New England about 
180), These themes are kept intact, 
according to their forms in the Wes- 

leyan Harp, published by Merrill & HARRY A SYKES 
Brown, and in the Christian Lyre, pub- ~ 
lished by Jonathan Leavitt. F. A. G. O. 

Concert Organist 
Marshall S. Bidwell, A. A. G. O., 

formerly of Boston and at present in 
charge of the organ work at Coe Col- 

Organist Choirmaster, Trinity 
Lutheran Church, Norristown, Pa. 

Pipe Organ Builders 
ST. LOUIS, MO. 

The House of Quality for Tone, 
Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

Console of <~t. Louis Cathedral Orga ” 

lege Conservatory, Cedar Rapids, 
Iowa, is one of the Americans at the 
Fontainebleau School in France this SIBLEY G. PEASE 

summer. He writes that he expects ORGANIST -: COMPOSER 

to return in October. Mr. 3idwell First Presbyterian Church, B. P. O. Elks No. 99 
has found his work and his visits to Private Organist to Mr. and Mrs. Herbert G. Wylie 
famous French organs most interest- 1027 NORTH BONNIE BRAE 
~- LOS ANGELES, CALIF. 

ees 

ao a or OY oe 
Z e von Jenney Pipe Organ Co. 

Builders of High Grade Organs 

ESTABLISHED 1892 

We build Electric Pneumatic Organs 
from $3,500 to $75,000. We always 
have on hand ready for delivery 
within six months after contracted, 

ee rebuilt and modernized organs. In our 
rebuilding department we are equipped 
to modernize and rebuild organs from 
Tracker to Tubular or Eiectric Pneu- 
matic. 

aT (I TT FACTORY: CORONA, L. 1, N. Y. 
eit 4% tl UE Phone, Newtown 2951 

ee ae HEAD OFFICE: FLUSHING, L. I. 
Phone, Flushing 1284 

CORRESPONDENCE SOLICITED 
Latest Improved ‘von Jenney Console 

Marr & Colton 
PIPE ORGANS 

They will merit your careful investigation 

which will prove their— 

Quality - Simplicity - Durability 

The Marr & Colton Company 
INCORPORATED 

WARSAW, NEW YORK 

Correspondence Solicited 

Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN Co. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

JAMES KOBERT GILLETTE 
MUNICIPAL ORGANIST ORGANIST ST. JOHN’S CHURCH 

Under Concert Direction: A. J. LORENZ, Box 443 

EVANSVILLE, INDIANA 

ennett Organ 
Company 

SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4 “ neo Orgs 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3 “ 
First Swedish Lutheran Church, Moline I. 3 - 
First Congregational Church, Moline, Ill. 3 “ 

—FACTORY, ROCK ISLAND, ILL.— 
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MEET IN NEW YORK JUNE 5 | at the Los Angeles Philharmonic 
Auditorium which are attracting 

Next Session of Organ Builders’ As- 
sociation at Hotel Commodore. 

The 1922 conventions of the music 
industry, according to an announce- 

ment from the Music Industries 
Chamber of Commerce, will be held 
at the Hotel Commodore, New York 
City, during the week of Monday, 
June 5. 

The selection of the time and place 
were left by the directors of the 
chamber to a committee consisting 
ot the president, Richard B. Ald- 
crofft: the general manager, Alfred L. 
Smith, and M. V. DeForeest, a director 
of the chamber and president of the 
National Association of Music Mer- 
chants. 
The Organ Builders’ Association of 

America, being a branch of the Music 
Industries Chamber of Commerce, 
will hold its convention simultaneously 
with the other branches. 

Dr. H. J. Stewart Conducts Play. 
Dr. Humphrey J. Stewart, official 

organist of the Spreckels organ at San 
Diego, Cal., has returned from his 
vacation and resumed his daily re- 
citals Aug. 16. During his absence 
Dr. Stewart conducted the music of 
the annual Grove play of the Bohem- 
ian Club, which he composed for the 
occasion. The play, which was writ- 
ten by Clay M. Greene, was produced 
on the evening of July 30, at the Bo- 
hemian Club grove on the Russian 
river in Sonoma county. It has been 
pronounced by competent critics to be 
the best of the long series of events 
staged annually by the club, and the 
music has been highly praised. Dr. 
Stewart remained in San Francisco to 
conduct the club concert, which was 
given at the Tivoli Theater in that 
sity the afternoon of Aug. 12. On this 
occasion the music of the play “St. 
John ot Nepomuk” was given by or- 
chestra, soloists, chorus and organ, in 
the presence of an audience which 
tilled the theater. Dr. Stewart received 
an ovation, and his music created a 
profound impression. The program 
of this concert contains a poem 
written in honor of the composer, by 
George Sterling. It is entitled “Vox 
Humana,” dedicated to Humphrey J. 
Stewart at the organ. 

Edward J. McGoldrick Dead. 
Edward J. McGoldrick of Boston, 

organist of St. Anthony’s Church in 
Allston and one of the best-known 
organists in Massachusetts, died Aug. 
15 at a rest hospital in Lexington 
where he went to recuperate. Death 
was caused by heart failure. Mr. Mc- 
Goldrick was born in Ireland sixty- 
eight years ago and came to this coun- 
try in early youth. He studied music 
in Boston and New York and, before 
becoming organist at St. Anthony’s, 
had been musical director at St. John’s 
Church, North Cambridge; the Church 
of the Immaculate Conception, South 
End; the Mission Church, Roxbury, 
and other churches of the Boston 
archdiocese. He leaves a widow, a 
son, Daniel, a daughter, Mary, and a 

sister, Mme. McGoldrick, a lady of 
the Sacred Heart. 

Orders for Hillgreen, Lane & Co. 
Among contracts for organs se- 

cured in August by Hillgreen, Lane 

& Co., are: Three-manual for Fulton 
Square Theater, Cleveland; two-man- 
ual for Salem Evangelical Church, 
Huntingburg, Ind.; two-manual for 
Foy Theater, Dallas, Tex.; three-man- 
ual for First Church of Christ, Sci- 
— Akron, Ohio; two-manual for 

Isis Theater, New Orleans, La., and 
two-manual for Newburgh Cinema 
Company, Newburgh, N. 

New Positions for Walter Wild. 
Walter Wild, F. R. C. O., has been 

engaged to be the organist of the 
large new Sheridan Theater, Green- 
wich Village, New York City. Mr. 
Wild has also been appointed organ- 
Ist and director at the Clinton 
Avenue Congregational Church of 
Brooklyn, the position formerly held 
by Herbert S. Sammond. 

Popular Recitals at Los Angeles. 
Dr. Ray Hastings has returned to 

Los Angeles from a vacation trip on 
whic h he visited Seattle, Portland, San 

rancisco and other cities. He is 
launchd a series of popular recitals 

the attention of the public and the 
press on the Pacific coast. These re- 

citals will be a Sunday evening fea- 
ture. His program, Aug. 7, was as 
follows: “Marche aux Flambeaux,” 
Clark: “O Star of Eve,” Wagner; 
Largo, Handel; Sextet from ‘Lucia,” 
Donizetti; “To a Wild Rose,” Mac- 
Dowell; “Bell Caprice,” Hastings; 
Concert Fantasie (New, dedicated 
to Dr. Hastings), Conde. 

The American Organ Monthly has 
been sold by its publishers, the Bos- 

ton Music Company, to H. W. Gray, 
the New York publisher, and will be 
conducted by him henceforth. Ed- 
ward Shippen Barnes, who has been 
the editor since the inception of the 
Monthly, and to whom its success is 
largely due, will remain at the head 
of the editorial department and will 
continue to furnish ten times a year 
valuable new organ music to the sub- 
scribers to this journal. 

PD. Kenneth Widenor, A. A. G. O., 
stopped in Chicago for a short time late 
in August on his way from his old home 
at Omaha back to Montreal, where he is 
organist at the Capitol Theater. Mr. 
Widenor is making a splendid record in 
Canadi 1. 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Halls 

Residences and Theaters 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

HUGO GOODWIN 
F. A. G. O. 

CHICAGO 

4454 North Lincolin St. 

BRAYTON STARK, A. A. G. 0, 
Concert Organist 

Second Reformed Church 
Hudson City, N. J. 

44 Grove Si. Stamford, Conn. 

JAMES N. REYNOLDS 
SMALL PIPE ORGANS 

Modernizing of Old Organs 
—— Additions 
Voicing Blowers 

219 Marietta St. ATLANTA, GA 

KATE ELIZABETH FOX, F.A.G.0. 
ORGAN RECITALS 

Organist and Choir Director, Church of 
the Redeemer 

Morristown, New Jersey 

ALICE R. DEAL 
CONCERT ORGANIST 

4359 West End Avenue, CHICAGO 
Telephone Columbus 6102 
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copy gratis. 

36 West 65th >. New York, N. Y. 

When you visit the Springfield Auditorium at Spring- 

you will hear another beautiful 

Steere Organ 
| “I consider the Springfield Municipal Organ a concert 

merit, 
praise 

“You have secured key, stop and swell shade action | 

of most remarkable speed and accuracy. 

particularly. impressed with this feature, for, no mat- 

rapid the tempo taken, the stop, key, and 
swell shade action are always equal to the occasion.” 

(Signed) Charles M. Courboin. 

The Steere Organ Company 
Westfield, Mass. 

Organ Architects and Builders 

and I feel that your 

for this splendid piece 

I have been 

Theatres Residences 

There is nothing intricate 
in the mastery of the 

WurHIZER 
HOPE-JONES 

UNIT 
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Knowledge of it increases one's 
efficiency. The great number 
of installations we are making 
thruout the United States is in- 
creasing the demand for highest 
type musicians. Artists will al- 
ways find a profitable market 
for their services. 

Let us send you the address 
of a Hope-Jones Unil near 
you where you can try il. 

The 
WURLITZER Co. 

Factory N. Tonawanda, N. Y, 

RUDOLPH 

Offices: Cincinnati, Ohio 
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stanmip with the name of the choir, and 
print it in the middle of the copy which 
you have placed in pile B, then print the 

How to Take Care top one of pile A, These two copies are 
now a, Pinay, Then — 

° 7 your left hand place the top copy from 

of Chorus Choir Music pile A or pile B, and print the next copy 
on pie A. Then remove this copy to pie | 
Bb and print the one under it on pile A. 

By WILLIAM RIPLEY DORR You will observe that you have made 
Director of Emmanuel Choir of four impressions with «the stamp you 

La Grange, III. have in your hand, and there is a copy 
: before you in each pile with only the 

choir name stamped on it. Now take 

fifty 
utes. if a 

the title stamp again and put the title 
on each cf the copies on top of the piles. 

a . : e = The remove . » COpy r pile 2 covering octavo music, or for binding it ogg ay l yal psi Ayes id yA gl ‘aie 

in such a way as to hold the copy to- | A and remove it to pile B, then stamp 
gether and prevent the loss of the inside | the next one on pile A. Now the situa- 
eens tas . Sih oie ee , | tion is reversed and the two top copies munch oe of cess pene sare one before you are both printed with the 
or two objections: either they are ex- | title only. Take the choir name stamp 
pensive or troublesome to apply, or the }and print four more just as you did with 

binding is of such a nature that when ag igo g ee ee a 
4 s 80 as “O cated, s 

Ohcee it is worn out, it cannot be renewed, realiy simple to do, and well worth the 

and the copy must be thrown away. The | trouble of trying. It makes it possible to 
make four impressions every time you 

; ; ; ‘ ; change stamps in your hand, thus sav- 
of oniy a few dollars for the initial out- bar gg OI i “adenndlarivaalt recently: 

: g : ys \ 
fit, and the cost of covering the copies |and found that I was able to set up the 

once this outfit is purchased is almost | title stamp, print twenty covers with 
negligible. Eurthermore, the process is | both title and choir name and put the 
practical for the reason that with a little dg Pig into the case in five minutes 
ractice one can easily print and staple |and five seconds, 

: copies of an pacer in pets meee Another little kink worth knowing 
cover becomes torn or the |about setting rubber type is this: Rub- 

St ples pull out “y™ Recs handling, | ber mf is ng Petre gogo oe 
it can be re-covered in less than a min- | pleces Nave a tendency ) Stick to eac 

ute, as aside fiom the small holes made | other. and if you are not careful in tak- 
by the staples, no damage is done to the ry col out of = ee _ - eaties 
music it back you are fairly certain to have a 

The initial outfit consists of the stapler, | Whole line of letters ae out of the 
rubber stamp outfit and a rubber | case and spread themselves all over the 

stainp With — name end addre sss of |room. So it is wise to take out the first 

your chureh or choir. The best stapler letter you use from each line with great 
purpose that | have ever used is | care, holding down the letter on each 

Acme No. 2, which costs $4.25. | side of the one you want with your hand 
Staples for this machine cost $1.65 for a |as you seize the right one with the 
box of 5,000, enough to cover about 2,000 ctor = taking other age oa 
copies For stamping the title and |the same line you can move he type | 
composer on each copy : get what is | along a little so as to leave a small space 
known as a “5A-6A"” set of movable rub- | on each side of the letter you want, and 
ber type, with caps and small caps in- | you will be abie to pick it out easily 
stead of caps and lower case, as the | without bringing others with it. I find 
small caps an Very much easier to set |in setting rubber type it saves time to 
up and put back than lower case letters. | keen the type-holder in your left hand 
he large gy gm a should pe about | with “0 — hs — = and —- 
3-16 of an inch high. A four-line type | you take each letter out o ie case, holc 
holder should go with the outfit, and a Ph bape ge 3 left neon and forefinger 
stamp ink pad. Then order a two-line | while you change your tweezer grip on 
rubber stamp made, choosing 4 good- jit from the top and bottom to the sides. 
sized Old English letter, with the name | In taking letters out of the case or put- 
of your organization on the first line and ae —. — in, it a —_—. to grip 
the city and state on the second. The | them top and bottom with the tweezers, 

type outfit will cost about $2 and the | but they must be held by the sides in 
stamp about 50 cents, and all of these | putting them into the type-holder or tak- 
things may be bought at any good sta- |ing them out, and it is easy to change 
tionery or office supply house. the grip while holding them as described. 

Frum any wholesale paper house order | If you SE ees en pony mye 
1,000 covers 11 by 14 1-4 inches, folded title at ee ainatee aad gut we 

1-8 by 11 inches, cut from 1380-pound nee esi ‘idl : 
jute manilla stock, or a good poy of | letters back again in as short a time, for 
tag-board. This will cost about $8.50. tg Bio saeaee ss ~— ented time or patience 
The covering process is simple. First | °¥ Peers Agee i ong are printed and eo > . 2g , , a re © re ‘ e see if the copies you wish to cover have stapled one thing more is necessary. If 

the music enclosed in an outside folder e : yp By Sate aEAio 
containing much printing and a music. eens ban or ar ke ee To arorenk 

such is the case iscard the waste 4 : ite 
paper; the copies will be easier to handle a. gp nn eee a ee 
‘ =, tae ‘lo -" alra = » <dige © - @ é and the finished pile will take up less the tine of the Maples bad uke & goed. 
room. Incidentally, if the discarded hone Resa Ww * mr ane copy is opened 

P > tg ¢ ° > side snip i ‘ s ease e € V s ane 

iw ‘s — ge — a nye Rg Pome it ‘will open along the line of the crease 
wil Keep you suppliec with gooc ee ree s no danger of pulling out the 

scratch paper for several months. <Ad- | 4M , dee is ti I 

OS ee ee ee gn leave one copy unstapled for 4 t , >» ets » 2.8 © > é VAaYS « “4 Ste that it will put the staple 3-8 of an inch use on the organ, as the stapled ones 
from the folder edge of the cover. Then i oak aie op 7, ae ge piece of ad 
lace the folded edge of the copy care- yA Stay open. ‘ oe oe 
oully into the folded edge of Ay cover, | hesive cloth tape on the outside of the 

p - E 1 is ores? > , “4 > ies wi 
and put in the staples, one about two ee a ee eee a 
inches in from each enc the copy K é a. birt ARP 
contains only four pages of music these |Stamp made with the word “Organ” for 
two end staples will be enough to hold  ctuiecr eames sa leas a 
i ut i s ) a res i é€ s e acatio aes 4 
is a 2 i nae oc ee eee pa good idea to go over the entire library 

“ tag gp Ri ar ae Kost Bale and re-cover all copies which have torn center. It requires a little practice to jel The sanles tay be ena Ye 
get the right stroke on the handle of the | Covers. ne Staples ee ee 
stapler. I have obtained the best re- | moved by inserting the point of a oy ~ 
sults by pushing it down slowly until = oo via gl Ble gai 
meeting resistance, then applying quick, | 774 bending them egg ‘y e : 
firm vressure for the rest of the stroke. | W ~ pull ir a. ae oan sian aun EAL on 

cael a SA Pee ieee ae onies coverec § é are ’ 
After stapling the copies are ready to distributed and collected, and you will 

print. Set up the title on the first line a . as “ae 
f the holder. becinnt at the right end he snared the annoyance and exnense 0 

rf) he ee yeginning at the rig it end, having conies passed with inside nares 
« sing a arve ve © 3 ry 7 * -_ umag oS ane geo ane = iecing: Moreover, the covers and 

is miner raul poe 3 pi a coe aa nrinted titles give a uniform anpearance capit é smé “aps, ‘ing care- : * P ; - : P s *h looks wel 
ful te center the composer’s name under to your music which look ell 
the title. It is possible to obtain a sur- | — 
prising amount of speed in printing by 
using the following system: 

_ Have a pile of about twenty copies in are 
front of you, which we shall call pile A. William Powell Twaddell 
Print the title in the upper right-hand 

Many schemes have been devised for 

scheme here described requires an Gutlay 

corner with the tvpe-holder held in vour . * “ 
right hand; then with vour left place this Organist and Musical Director 
printed cover cn the table at the left of . ° 
pile A, as the bottom copy in a second First Presbyterian Church 
pile we shall call pile B. Then print the " 
top copy in pile A. Now take the other Durham, North Carolina 

Over Ninety Years of Uninterrupted Success 

HOOK & HASTINGS CO. 
Many and important improvements have 

been made in late 
organs built in the early days of our company 

still giving satisfactory service in live 

although grand 

Personal unbiased investigation has con- 
vinced many well qualified jumnges that the 
latest Hook & Hastings 
equalled in tone or calcein 

Kendal Green, Mass. 

Boston, New York, Philadelphia, Chicago, Dallas 

Main Office and Works: 

)) SA) 

Established 1890 

GEORGE W. BADGER CO. 
Manufacturers of 

Metal Organ Pipes 

REED STOPS 
Badger reed stops are of distinctive tone and quality, voiced 
carefully to individual requirements. 
give character and beauty of expression to any organ. 

Special Prices and Prompt Delivery on 

Front Work 

Rockville Centre, N. Y. 
“Include in your next thealre organ specification our ~ ates a POPULAIRE 

a reed stop as effective as the Vox Hi 

A Badger reed will 

Flue Stops 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 

Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St., 

Established 1866 

HINNERS ORGAN CO. 
Pekin, Illinois 

Superb tone—modern appliances—durable 
Cordial endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing 
outfits for any type of organ. 

CORRESPONDENCE SOLICITED 

ALLAN BACON, 4.4.6.0. 
CONCERT ORGANIST 

HEAD OF ORGAN DEPARTMENT 
PARSONS COLLEGE 

Fairfield, Iowa 

BROOKLYN, N. Y. 
SEND FOR CATALOGUE 

Builders of organs of all sizes. 

Ava 
RECITALS, DEDICATIONS, Etc. 

Wilhelm Middelschulte 
1705 Ridge Avenue, EVANSTON, ILL. 

Phone Evanston 298 

‘A great musician and a fine organist.’’—Glenn Dillard Gunn in Chicago Tribune 
ss An eminent artist.’-—Felix Borowski in Chicago Herald. 
“What Theodore Thomas was in the orchestral field, Middelschulte is in the 

organ world.” —Pittsburgh Times-Gazette. 

ARTHUR B. JENNINGS, JR. 
ORGAN RECITALS 

Recitalist, N. A. O. Convention, 1921 

Address, St. Stephen’s Church, Sewickley, Pa. 

Pittsburgh Musical Institute, Inc. 
ent in charge of William H. Oetting, 
OVER 1350 PUPILS LAST YEAR. 

PITTSBURGH 

A School for serious students. 
Charles N. Boyd and Albert Reeves Norton, 

131-133 BELLEFIELD AVENUE - 
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Tufts 
1135 West 27th Street, Los Angeles California 

Concert 
Advanced Instruction 

Organ Dedications Featured 

Organist 
BIGGS 

219 Greene Avenue, BROOKLYN, N. Y. 

RECITALS 

INSTRUCTION 

INSTRUCTION - 
My method o! 

CHARLES GALLOWAY 
Organist and Musica! Director St. Peter’s Episcopal Church (St. Louis). 0 pales Washington University 

Ofictal Organist Louisiana Purchase ExposUion (1904) 

ORGAN - 

: CONCERT ORGANIST 

: ae | ARAFT 
TRINITY CATHEDRAL, CLEVELAND, O. 

For 

RECITALS 

and 

LESSONS 

170 West 75th Street 

American Guild of Organists 
Examinations for Associateship and Fellowship 

For Information Address 
Chairman of Examination Committee 

WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
NEW YORK, N. Y. 

EMORY L. GALLUP 
Organist and Choirmaster 

St. Chrysostom’s Church, Chicago 

ALBERT 

Concert 

Organist 

RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 

DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

ence. 

FRANK WRIGHT 
Mus. Bac, A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

ORGANIST AND uae ony 

Organ Instruction 
28 EAST 35th STREET 

rmerly Director of the Organ Department, Northwestern. 
University School of Music 
bree fine Hutchings Organs available for students’ practice. 

JOHN DOANE 
The Church of the Incarnation, New York City 

Recitals 
NEW YORK CITY 

Evanston, I il, 

Dr. RAY HASTINGS ffi 
Concert Organist 

Temple Auditorium - - LOS ANGELES, CAL. 

Homer P. Whitford 
Mus. Bac., F. A. G. O. 

Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 

Utica, N. Y. 

ARTHUR C. BECKER, A.A.G.0. 
CONCERT ORGANIST 

Organist and Cotemaste St. Vincent’s 
Church. Instru at Sherwood Music 
School and De Poul University. 

PRACTICE ORGAN AVAILABLE 

Address 2224 Seminary Ave., Ohieage 

PALMER CHRISTIAN 
Municipal Organist 

DENVER, COLORADO 
Address: Hotel Ayres 

MARSHALL BIDWELL 
A.A. G. O. 

CONCERT ORGANIST 
Organist of Coe Colleze 

Head of Organ Department, Coe College 
Conservatory of Music, Cedar Rapids, lowa 

RECITALS—INSTRUCTION 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

Ernest Prang Stamm 

ORGANIST 
Ninth and Boulder Streets 

TULSA, OKLAHOMA 

CHARLES 812 Fine Arts Bldg. 
ALBERT CHICAGO 

ORGANIST 
Second Church of Christ, Scientist 

E, Rupert Sircom 
Organist and Choirmaster, Church 
of Our Saviour, Brookline, Mass., 
(Episcopal) and Organist of the 

Apollo Club of Boston. 

How to Train a Choir 

Practical Course 
in Choir Training 
Given also by Correspondence— 

First Lesson Free. 

STANLEY R. AVERY 

MacPHAIL SCHOOL OF MUSIC 

Minneapolis, Minn. 

“TI have heard no choir during my stay in 
this country that has impressed me more 
deeply. Your organist is a genius.”— 
Bishop Bury, of England and Northern 
Europe, at St. Mark’s Church, Minneap- 
olis, October 24, 1920. 

HARRIS S. SHAW 
A.A. G. O. 

Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio, 18 Huntington Avenue 
BOSTON, MASS. 

DANIEL A. HIRSCHLER, 

Mus. B., A. A. G. O. 

Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 
Emporia, Kansas 

CARL McKINLEY 
Organist and Director of Music 
THE CENTER CHURCH, 

HARTFORD, CONN. 
Recitals Instruction 
Address—Center Church House. 

Walter Wild, F.R.C.0. 
Concert Organist 

Organist and Director Clinton Avenue 
Congregational Church, 

rooklyn, 
Sheridan Theater, Greenwich Village, 

New York City. 

ALBERT J. STROHM 

St. Paul’s-by-the Lake Temple Beth-El 

Organ Instraction—Boy Voice Training 

2124 Chase Avenue CHICAGO 

Harrison D. Le Baron, A. A. G. 0, 
Diector, Adrian College Conservatory 

Organist-Director, First ees Church 
CTURES RECITALS 

1039 College Ave. ADRIAN, MICH- 

BERT E. WILLIAMS 
ORGAN ARCHITECT 
bog Southern Theatre 

Organist, Temple Israel and Scottish 
Rite Masonic Bodies 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

ZEUCH 
BOSTON 

FRANK STEWART ADAMS 
CONCERT ORGANIST 

Organist, Rialto Theatre, New York 

Southern Theatre, Columbus, O. 

GEORGE 
HENRY DAY : 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Wilmington, Del. 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ CTs, tae Cathedral 

ouis 
Organ Recitals and _ 

Specialcorrespondence course for A.G.O. 
xaminations. Address. 

_o— Church Cathedral, St. Lente, Mo. 

J, FRANK FRYSINGER 
Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

LESTER W. GROOM, A.A.G.0. 
RECITALS—INSTRUCTION 

Church of the Ascension, Chicago 

JAMES T. QUARLES 
Organist and eg Professor of Music Cornell 

University. Organist and Choirmaster St. 
John’s E Chon, Ithaca, New York. 

RECI e ALS and INSTRUCTION 

EDWINLYLES TAYLOR,F.A.G.O. 
ORGANIST 

Strand Theatre and First Baptist Church 

Residence, 2007 Highland Avenue 
BIRMINGHAM, ALA. 

PERCY SHAUL HALLETT, F.A.G.O. 
rgan Sasiale and Instruction 

Theakal Subject Guild Examinations 

PASADENA, CALIFORNIA 

WILLARD L. GROOM 
ST. PETER’S CHURCH 
Belmont and Broadway 

CHICAGO 
(Practice Organ for Students) 

SYDNEY WEBBER 
ORGANIST-CHOIRMASTER 

Trinity Church © WATERBURY, CONN. 

CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 Prospect avenue, Cleveland. 

JUDSON W. MATHER 
Concert Organist 

PLYMOUTH CHURCH - - SEATTLE, WN. 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing. 
Short Course, also, in Piano Teaching. 

4 West 76th Street. New York 
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POLITICS AND CITY ORGANS. 

Every good movement has its early 
stages of error and of misfortune, 
which seem to be necessary before the 
thing is established on a good footing. 
After the civil war there were the 
days of reconstruction, and a similar 
period is being endured by us now 
throughout the world. The early 
church had its abuses, as history tells. 
and people had to learn also to adjust 
themselves to republics, in those cases 
in which they have been fortunate 
enough to have them. So there is 
hope for the municipal organ and the 
city organist, despite the fact that just 
at present there is manifest a most 
unfortunate condition. The experi- 
ence of Palmer Christian in Denver 
offers a case in point. Some of the 
trials of Edwin H. Lemare in San 
Francisco show the same tendency— 
or disease. 

Politics and art do not mix well and 
the sooner the cities which have mu- 
nicipal organs realize it the better for 
them and for their organ music. An 
organist selected on political grounds 
and for his submission to the adminis- 
tration—his willingness to “go along” 
with the mayor or other officials—is 
not likely to be an organist of the first 
rank. Almost any first-class man of 
whom we can think will not submit to 
demands for contributions from his 
remuneration for political funds, nor 
will any man of the stamp and char- 
acter which a large city with a large 
organ should demand bow down to 
other gods than those prescribed for 
him by his musicianship and his con- 
science. It is almost too axiomatic to 
be stated herg that the political or- 
ganist will be very much on a level 
with the political physician and the 
office-seeking pseudo-statesman in any 
other profession. Is it to be necessary 
to breed a race of organists of that 
sort in order to man the large organs 
which have been erected and are to 
be erected in progressive communi- 
ties? 

The great composers of the past 
in many instances lived by the favor 
and patronage of princes and rulers 
but we do not recall that any of them 
ever was asked to give up a percentage 
of his salary toward a campaign fund. 

ECHOES FROM THE PAST. 
There seems to be nothing especial- 

ly new under the sun, and some of the 
controversies and debates that from 
time to time excite the organ world 
are particularly lacking in novelty. 

To our desk in the midst of the dog- 
davs has come Volume 1, No. 1, of 
The Organ, “a quarterly review for 
its makers, its players and its lovers,” 
published at the office of Musical 
Opinion in London. 

Before going any farther we would 
make it plain that our first paragraph 
was in no way intended as a reflection | 
on this new magazine. It really is 
new, and, what is more important, it 
is interesting. There is a great deal 
in the sixty-four pages of reading mat- 
ter that organists should appreciate 
in the way of information and opin- 
ion. But what struck us first was the 

department entitled “Echoes from the 

Past,” in which great men who have 
gone on but whose reputation lives 
are quoted again. E. J. Hopkins and 
William T. Best stand out prominent- 
ly on the list. And here is an article 
headed “Organ Arrangements,” a 
title that sounds strangely like some 
that have appeared from time to time 
in The Diapason. It is from the pen 
of Mr. Best, and was written in May, 
1892, before some of the men now 
engaged in arguing this weighty sub- 
ject saw the light of day. The article 
was in answer to assertions that had 
been made by Walter Parratt, organ- 
ist to the queen, who, according to 
Mr. Best, “maintains a singularly hos- 
tile attitude to all arranged music for 
the organ.” We ask your indulgence 
while we quote this voice from the 
tomb, although we shall leave it to 
our readers to prepare the deadly par- 
allel with present-day pleaders. In- 
teresting it is to note that Mr. Best 
bases his argument largely on what 
Henry Smart said in 1854 on behalf 
of “arrangements.” 

Here is what Mr. Best wrote: 
To commence with, the father of all 

“arrangers” is no less a personage than 
Bach, who is well known to have ‘‘ac- 
commodated”’ Vivaldi’s violin concertos 
to the expressionless German organ of 
his day, with its intractable pedal bass. 
Of all music in arranged form, that for 
stringed instruments must be truly ap- 
palling to purists when “reduced,” as 
the French would say, for an organ. 
Passing to modern German and con- 
tinental musicians, overtures, sym- 
phonies, marches, quartets, songs and 
choruses, etc., have been transferred to 
the organ by F. Lux, E. Hennig, S. de 
Lange, E. Silas, B. Sulze, F. Liszt, R. 
Sehaab and Alex. Guilmant, the last 
named having lately commenced to “‘ar- 
range.”’ In this country we have E. 
Prout, Kk. Stewart, G. Cooper, E. J. Hon- 
kins, J. Stainer, G. C. Martin, H. Smart 
and F. Archer, all of whom would hardly 
select music unsuitable for organ effect. 
Mr. Parratt urges that “the erection of 
large concert hall organs and the neces- 
sity of pleasing the Saturday night au- 
dience has had a disastrous influence 
over organ music, as in the majority of 
such programs two-thirds at least are 
arrangements cf orchestral and choral 
works.’ It must be remembered, how- 
ever, that in endeavoring to raise the 
musical taste of the humbler classes the 
municipal authorities of our large towns 
did not intend their concert organs to be 
restricted to the performance of preludes, 
fugues and somewhat dry sonatas. As is 
the case with orchestral concerts of a 
popular character, the higher forms of 
composition have to be introduced both 
warily and gradually. 

And it is no doubt as true today as 
it was in the days of Best and those 
of Smart that: 

As regards the organ, it is beyond 
cavil that a well-known instrumental 
adagic or andante, suitably arranged, is 
infinitely preferable to the frequently dull 
specimens of modern organ music duly 
vaunted as being “original.’’ Some years 
ago unfortunate attempts were made (in 
two organ journals) by utterly unknown 
men io supply a new stock of organ 
music for the most exacting of all in- 
‘truments—the organ; but it is melan- 
choly to record that the efforts of these 
native composers (many of whom had 
caucal appendages to their surnames) 
merely served to point a moral as well 
as to excite the risibility of foreign 
critics. * * * 

The works of Mr. Parratt’s favorite 
composers—Herren Merkel and Rhein- 
berger—though in undeniable organ form, 
are apt to pall upon cultivated’ ears. 
Their numerous “sonatas,”’ in particular, 
hear a strong family likeness, their chief 
‘hemes being encumbered with a weari- 
some technical development, too often 
proclaiming the manufactvred article 
rather than the presence of the creative 
impulse, while the enormous length of 
many of the movements prevents a fre- 
juent performance. 

The editor of The Organ adds a 
footnote saying that “of Mr. Best’s 
‘etter little need be said except that 
Sir Walter Parratt has considerably 
modified his attitude on the question 
of organ arrangements.” 

Yes, indeed, and there is an impor- 
tant point in the debate. Organists, 
like many others, change their views 
with age. It is always well not to go 
on record too positively, as we may 
modulate into another key a few years 
hence. 

Editor Charles E. Watt of Music 
News, himself a reformed organist, in- 
veighs against the “outrage and dis- 
grace to Chicago” of the present cafe- 
teria prices, and adds a word as to the 
insincerity displayed at certain of his 
favorite soda fountains, which adver- 
tise 10-cent drinks, but charge him 15 
cents because he prefers crushed fruit. 
Alas, it is all only too true, Brother 
Watt! But never mind. If the price 
of printing does not recede from the 
present peak and if the mailing rates 
continue to rise we shall not be wor- 
rying about cafeteria prices by next 

The Free Lance 
By HAMILTON C. MACDOUGALL 

To get a candid impression of our- 
selves from the people who surround 
us tends toward the elimination of 
self-complacency. We musicians think 
of ourselves as vastly more important 
in this world’s economy than those 
whom we vaguely describe as the 
materialists. But what do the mate- 
rialists think of us, eh? 

I’ve been reading a life of Arthur 
James Balfour by E. T. Raymond—a 
worth-while book if you care for Eng- 
lish politics. Balfour has always been 
known as a public man who liked 
music and knew something about it. 
Sir John Gorst said of him: “We did 
not take him very seriously; his 
aesthetic tastes and love of music were 
something of a joke with us all, and 
Lord Randolph Churchill used to call 
him ‘Postlethwaite’ after the aesthete 
in Gilbert and Sullivan’s ‘Patience.’ 
Churchill it was who used to say to 
Balfour: ‘Go and take my wife to a 
concert while I stay and talk real 
business.’ ” 

I presume that the “ordinary busi- 
ness man,” that is the man without 
much education but with some success 
in accumulating money, and the “‘ordi- 
nary musician,” that is the man with- 
out much education or money, but 
with a real love for music, have a 
pretty complete misunderstanding of 
each cther. This is to be regretted, 
but the misunderstanding will con- 
tinue until musical education is applied 
to men rather than to women almost 
exclusively, as is now the case. 

Apropos of my last sentence read 
the article in the July Yale Review 
on “The Feminine Nuisance in Ameri- 
can Literature,” by Joseph Herges- 
heimer. Let me quote: “The leaving 
of all aesthetic questions to women 
has serious consequences; one result 
is that music, except the lyrical ac- 
companiments to semicircles of legs, 
has almost ceased to exist as a mascu- 
line pleasure. * * * Music is the high- 
est, most vital of the arts * * * yet 
an amazing number of men think that 
music is effeminate * * * because mu- 
sic has been so wholly delegated to 
women.” 

I understand that Mrs. Marx E. Ob- 
erndorfer, chairman of the General 
Federation of Music Clubs, has an 
article in an August publication en- 
titled “Does Jazz Put the Sin in Syn- 
copation?” 

Is there any “sin” in syncopation? 
Ask the shades of Beethoven, or 
Schumann, or — . Some wise 
man has taught us that sin is only 
virtue carried to an extreme; doubt- 
less that is the substance of Mrs, Ob- 
erndorfer’s message. 

St. John Ervine, the dramatist, gives 
voice to a feeling that I have always 
had, but have never had courage to 
avow—name'y, that music between 
acts of a play ought not to carry on 
the mood. but divert us, take us away 
from the mood in order that we might 
freshly hear the next act. Ervine 
writes in the London Observer: 
“In the next year or two theater man- 
agers will make many efforts to re- 
duce the cost of production. They 
will be tempted to dispense altogether 
with orchestras which are now very 
costly—mainly, in my judgment, a 
thundering nuisance. I like to talk to 

winter. One or two home-made sand- 
wiches brought downtown in a nice 
tin lunch box will be all we shall be 
vouchsafed, and in place of those 
crushed fruit sodas we can drink free 
lake water from the hydrant outside 
the office door. We shall then be in 
the position of the Prodigal, who “fain 
would fill’—but you know the rest, 
for you played in church long enough. 

One of our great New York musical 
weeklies lists Ernest M. Skinner and 
William E Haskell among the noted 

recitalists who played before the N. 
A. O. at Philadelphia. As this is in- 
teresting organ news we hasten to im- 
part it to our readers. 

my neighbors between the acts of a 
play and very greatly object to the 
custom of music between the intervals 
and thus obliging me, a polite person 
to hold my tongue.” ‘ 

How many readers of this column 
know that Dr. Albert Schweitzer, co- 
editor with Widor of the edition of 
Bach’s organ works begun several 
years ago but discontinued on account 
of the great war, is a doctor three 
times over, in theology, science and 
medicine, a radical New Testament 
critic, a university professor and an 
enthusiastic medical missionary work- 
ing in Equatorial Africa as opportun- 
ity offers? He is described as having 
a massive head with great, square jaw, 
deep-set, dark eyes, under thick black 
eyebrows, an ample black moustache 
and abundant dark hair standing 
straight up above the fine broad fore- 
head. I understand that he has be- 
come a Frenchman since the armistice, 
but that comes about geographically, 
since he lives, when at home, in 
Strassburg. Schweitzer’s is an ex- 
traordinary figure. 

_ Have you read the short story “C 
in Alt” in the Century for July? 
Rather a curious tale, what! 

MEASURE MUSICAL TALENT. 

An important addition to the faculty 
of the Eastman School of Music is an- 
nounced by Dr. Rush Rhees. Dr. Hazel 
M. Stanton, formerly an assistant to 
Dr. C. E. Seashore of the University of 
lowa department of psychology, is to 
conduct musical test work for the Kast- 
man School and is to offer a course in 
the psychology of music in the college of 
the university. Her title as a faculty 
member will be “psychologist in music.” 

In perhaps no other subject is the dif- 
ference in individual endowments as 
great as in music. In height, weight and 
strength differences of 1 to 2 would be 
considered large; in language, mathe- 
matics, history and philosophy differ- 
ences of 1 to 5; but in music differences 
of 1 to 25 or even 1 to 50 are not uncom- 
mon, It is the more necessary on this 
account that the teacher understand the 
psychology of music and the _ specific 
training which the tests show is _ re- 
quired. 
Young students of the Eastman School 

of Music will be given scientific tests for 
the measurement of musical talent and 
the mental processes involved in the ap- 
preciation and execution of music, and 
the results will be recorded on charts 
according to a percentage based on the 
average measurements of a fairly se- 
lected group. 

Special instruments are used for mak- 
ing these musical measurements, which 
show the student’s sense of pitch, time. 
intensity, rhythm, consonance, musical 
memory, voice control and qualities of 
a similar nature. It is possible, by means 
of these instruments, to see a tone at 
the same time it is heard by the ear. 
In other words, standing before the in- 
strument, the singer can see in clear pic- 
tures the pitch of each tone he is singing, 
and each error he makes, even the 
slightest fraction of a tone, is recorded 
in black and white at the exact moment 
he makes it. Opportunity is thus given 
to know at once what degree of accuracy 
is attained,, to practice controlling the 
voice by means of the eye, and to study 
the attack, the sustaining and the re- 
lease of a note. The same is true of the 
player of the violin, flute, cornet or any 
other instrument whose pitch is depend- 
ent on its manipulation. x 

This apparatus is called a ‘‘tonoscope 
and consists of a revolving cylinder cov- 
ered with aluminum in which are rows 
of holes ranging from 110 to 219 in a 
line. The surface is lighted by a small 
flame which fluctuates according to the 
number of vibrations in the sound waves 
produced by the voice of the singer or 
the instrument. When the number of 
vibrations in the sound waves cor- 
responds to the number of holes in any 
line, the fluctuations of the light, react- 
ing to those vibrations, cause that line 
to appear to stand still, and, each line 
being numbered, it is immediately appar- 
ent what pitch is sung. If the pitch is 
not absolutely true, some of the holes 
will appear to move either up or down 
on the cylinder, according to whether the 
tone is sung lower or higher than it 
should be. Many surprises are experl- 
enced by those who practice with a tono- 
scope, as very few sing even the simplest 
air in true pitch; the ear becomes ac- 
customed to tolerating great license in 
the matter of fidelity to pitch. ? 

A test may be made at a_ distance 
either by telephone connection or by 
making a phonograph record and send- 

ing it to a laboratory provided with 4 

tonoscone. A tonoscope may be used te 
settle any question of a discrepancy of 
vtech. 
. The characteristics shown on the chart 
of the student indicate whether his mus!- 
cal qualities are of such a type as to 
justify him in selecting music as his life 

work. 

Witliam J. Kraft, formerly of ea 

lumbia University, passed throug 

Chicago Aug. 16 on his way to 7 

Angeles, where he is to be lecturer 0 

music at the University of California 

southern branch, beginning his wor 

early in September. 
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BENNETT THREE-MANUAL 
FOR CHURCH AT ST. PAUL|;— 

TO HAVE THIRTY-FOUR STOPS 

Merriam Park Presbyterian Closes 

Contract — Other Instruments 

Under Construction at 

Rock Island. 

Among the contracts recently re- 
ceived by the Bennett Organ Com- 
pany of ‘Rock Island, Ill, is one for 
a large three-manual instrument for 
the “Merriam Park Presbyterian 
Church, St. Paul. The specification 
is as follows: 

GREAT ORGAN. 
1. Bourdon, 16 ft., 73 pipes. 
2. First Diapason, 8 ft., 73 pipes. 
8. Second Diapason, 8 ft., 73 pipes. 
4. Violoncello, 8 ft., 73 pipes. 
5. Tibia Major, 8 ft., 73 pipes. 
6. Gemshorn, 8 ft., 73 pipes. 
7. Duleiana, 8 ft., 73 pipes. 
8. Flute Harmonic, 4 ft., 73 pipes. 
9. Tuba, 8 ft., 73 pipes. 

SWELL ORGAN. 
10. Bourden, 16 ft., 73 pipes. 
11. Diapason, 8 ft., 73 pipes. 

Stopped Diapason, § ft., 73 pipes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 73 pipes. 
Echo Viole, 8 ft., 73 pipes. 
Flute Traverso, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

is, Vox Humana, 8 ft., 73 pipes. 
19. Tremofo. 

CHOIR ORGAN. 

12. 

13. 
14. 
15. 
i 

20. Diapason, 8 ft., 73 pipes. | 
21. Concert Flute, 8 ft., 73 pipes. 
22. Flute Celeste, 8 ft., 61 pipes. 
23. Gemshorn, 8 ft., 73 pipes. 
24. Dulciana, 8 ft., 73 pipes. 
25. Flute, 4 ft., 73 pipes. 
26. Piccolo, 2 ft., 61 pipes. 
27. Clarinet, 8 ft., 73 pipes. 
28. Tremolo. 

PEDAL ORGAN. 
29. Diapason, 16 ft., 30 pipes. 
30. Bourdon, 16 ft., 30 pipes. 
31. Violone, 16 ft., 30 pipes. 
32. Dolce, 16 ft., 30 pipes. 
38. Violoncello, 8 ft.. 30 pipes. 
34. Flute, 8 ft., 30 pipes. 

There will be sixteen adjustable pis- 
tons and twenty-two couplers. 
The Bennett Company also has con- 

tracts for the following: 
Ten-stop organ for the 

Church, Fort Dodge, Iowa. ; 
Twenty-stop organ for the Masonic 

Temple, Waukegan, III. ‘ 
Ten-stop organ for the Methodist 

Episcopal Church, Sterling, Ill. 
Fifteen-stop organ for the Presby- 

terian Church, Fresno, Cal. | 
The foregoing are in addition to a 

number of theater instruments. 

FOR ROCKEFELLER CHURCH. 

Hook & Hastings Company Awarded 
Contract for Large Four-Manual. 

Announcement is made that the 
trustees of the Fifth Avenue Baptist 
Church of New York City have se- 
lected the Hook & Hastings Company 
to build the organ for the magnificent 
new church now under construction. 
The committee, of which John D. 
Rockefeller is chairman, had the ad- 
vice of Archer Gibson, designer and 
organ expert, and of Harold Vincent 
Milligan, the church organist and a 
member of the committee. The speci- 
fication is progressive and the organ 
in its entirety will mark a decided ad- 
vance in the art. Both church and or- 
gan are to be completed before Easter, 

Lutheran 

ee ‘ i 
ms 9 SMrRalph HDrigham 
Sn Sy Ordanist at the ats 

CAPITOL THBATRE 
Sautr Pag. 

Ralph H. Brigham, the New York 
theater organist recently transplanted 
to the West, is rapidly becoming ac- 
climated there and is making himself 
a valuable asset of the large Capitol 
Theater at St. Paul, of which he is 
the organist. Mr. Brigham was at 
the Strand in New York for a num- 
ber of years and moved to St. Paul 
in February. Here he presides at the 
organ in what is known as the “mil- 
lion-dollar playhouse of the North- 
west.” An organ solo by Mr. Brig- 

ham is one of the features at each 
performance in the Capitol. 

James Topp 
Repairing, Tuning 
and Rebuilding 

Organs Kept in Condition 
by the Year 

This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 
Electric Blowing Plants 
Supplied and Installed. 

Room 410 Steinway Hall 
64 East Van Buren St. 

CHICAGO Telephone 
Harrison 1340 

PIPE ORGAN TUNING 
PROMPT—EFFICIENT—SERVICE 

MOORHOUSE & WORRALL 
CARNEGIE MUSIC HALL 

Hazel 645-R Forbes St., Pittsburgh, Pa. 

REPAIRING REBUILDING 
ELECTRIC BLOWERS 

Churches 

OFFICE 
156 Fifth Ave., NEW YORK 

ARPARD E. 
DESIGNER and BUILDER of 

ORGANS 

Auditoriums 

FAZAKAS 

Residences 

FACTORY 
ORANGE, NEW JERSEY 

. Kimball & Frazee 

—CHURCH— 

ORGAN 

BUILDERS 

Specifications and Estimates 

for Church, Chapel, Chamber and 

Concert Room Organs 

191 BRISTOL STREET 
BOSTON, MASS. 

COMPETITION 
Does not govern our sales 

WHY? 
It would pay you to 

INVESTIGATE 
BEMAN ORGAN CO. 

“ Builders of Pipe Organs Since 1884” 

BINGHAMTON, N. Y. 

American 

Piano Wire 
“PERFECTED” “CROWN” 

Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, 
and used on the greatest number 
of pianos in the world 

Pire Organ 
Wire 

Modern organ mechanism is of wire. Round 
and flat wire; springs; wire rope; reinforcing 
wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-insulated, for releasin; wind to pipes; 
araffined cotton-insulat for connecting 

foybeasda with stop action; ‘console cables 

“American Piano Wire and Pipe Organ wens.” 
“Wood and the Piono Builders’ Art,"’ alse 

“Ptano Tone Building’’—sent free” 

Services of our Acoustic Engineer always 
avatlable—free 

American Steel & Wire 
Company 

CHICAGO 
Acoustic Department 
208 S. La Salle St. 

If you want the best 
insist upon 

having a 

CASAVANT 
ORGAN 

LOUIS R. FLINT 
Organist and Assistant Conductor 

Missouri Theatre 
ST. LOUIS 

Playing a Wurlitzer Hope-Jones organ 

THOMAS MOSS 
Conductor - Organist 

Director of Music, Whitworth College 
Organist and Pn egy amd _— Presby- 

terian Chure 
Conductor Lorelei Club, a Club 

Address: The Westminster, Spokane,Wash. 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick Church, 
Temple Beth-E!l, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

NORTON, JOHN W. 
St. James’ Episcopal Church 

CHICAGO 

FRANK VAN DUSEN, 4.4.6.0. 
Instructor Organ and Piano 
American Conservatory 
Kimball Hall, Chicago 

ORGAN RECITALS — LECTURES 

HENRY F. AN DERSON 

Organist Emmanuel Church 
Cleveland, Ohio 

RECITALS INSTRUCTION 

EDWIN STANLEY SEDER 
F. A. G. 0. — 

Concert Organist 

EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 

CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various parts 

of the country. 
Candidates prepared for the A. G. O. Exams. 

218 Tremont St., Boston. 

RALPH H. BRIGHAM 
CONCERT and THEATRE 

ORGANIST 

Recitals Instruction 

Organist at Capitol Theatre, St. Paul 

CHAS. A. SHELDON, JR. 
Cy eae Setanta, Ga. 

nist C 
First 

Jew Temple 

Built by 

Casavant Fréres, Limited J. LEWIS BROWNE 
St. Hyacinthe, Que., Canada ORGAN—COMPOSITION 

Telephone 122 South Desplaines St. 
Monroe 5550 CHICAGO 

MASTER ORGAN & PIAND So: GEORGE H. Hogg wen O P. A. G. O. 

Mount Zion Hebrew Tompl Ma a 
ANNOUNCE Temple; Instructor of the organ, University of 

We are prepared for rebuilding, re- ECITA INSTRUCTION 
pairing and tuning, additions, percussion 802 Pittsburg Building - PAUL, MINN, 
and traps, for any organ. Complete 
actions and parts for repairmen supplied. 

B. VAN WYK 
241-243 N. 57th, Philadelphia, Pa. 

Phone Belmont 7621 
Organs installed for manuf. 

EMMANUEL CHOIR 4) S8anse, ut 
Sixty Boys and Men | D 0 RR 
812 Fine Arts, CHICAGO 
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TRAINS THEATER PLAYERS. 

American Conservatory Launches 
School—Van Dusen in Charge. 

Owing to the growing demand for 
theater organists and the tendency to 
raise the artistic standard of theater 
playing, the American Conservatory 
of Music, Chicago, announces a school 
of theater organ playing, with a course 
of study especially designed to give 
thorough training to those who de- 
sire to enter this promising field and 
to equip those who feel the need of be- 
coming better organists. Frank Van 

six years, and at present he is at the 
People’s Liberal Church. He has been 
on the faculty of the American Conser- 
vatory a number of years. ; 

Courboin Resumes Tasks. 

Charles M. Courboin resumed his 
work as organist of the First Baptist 
Church of Syracuse, Aug. 28, and dur- 
ing the fall will again give concerts 
on the Wanamaker organs in New 
York and Philadelphia. In addition 
to his regular appointments upon 

these three great organs, Mr. Cour- 
boin will give a number of recitals in 

FRANK W. VAN DUSEN. A. A. G. O. 

Dusen, an accomplished organist and 
teacher, has been selected to take 
charge of this important work. 

At this time more than forty of Mr. 
Van Dusen’s pupils are holding good 
theater positions in Chicago. Pupils 
who become qualified for theater po- 
sitions will be placed in touch with 
managers, and will receive such as- 
sistance in securing positions as the 
management may be able to give. The 
conservatory is equipped with three 
Kimball two-manual organs and two 
three-manual organs for »ractice and 
lessons. Organ students are afforded 
the opportunity to appear in public re- 
citals on the organ in Kimball Hall. 

Mr. Van Dusen will be assisted by 
several instructors who are competent 
organists and are holding positions in 
Chicago Theaters. 

Frank Van Dusen, A.A.G.O., is a 
man of thorough training and wide 
experience. After a number of years 
with Wilhelm Middelschulte he went 
to Paris and studied with Alexandre 
Guilmant. He has filled the position 
of organist in several prominent 
churches. For four years he was or- 
ganist for the services in Bush Tem- 
ple. Then he was organist of the 
Eighth Church of Christ, Scientist, for 

all parts of the couniry. His manage- 
ment reports that inquiries for dates 
have been coming in in large numbers 
throughout the summer, and there is 
every prospect that he will play more 
recitals during the season of 1921-1922 
than he did last year, although that 
was an especially busy year. He will 
be heard in a number of cities in 
which he has never played before, and, 
in addition, will have a number of. re- 
engagements in towns where he has 
played preceding seasons. 

PHILADELPHIA 

i i corrected, arranged, Music Manuscripts coites‘cha “prepared 
for publication, from crude copy or dic- 
tation. Melodies harmonized and ar- 
ranged with attractive piano or organ 
accompaniment. Compositions perfect- 
ed; ideas developed. Expert Band and 
Orchestra Arranging. J. Rode Jacobsen, 
Organist and _ Instructor, Paramount 
Bldg., 2638 Milwaukee Ave., Chicago, Ill. 

The Votteler-Holtkamp-Sparling Organ Co. 
Cleveland, Ohio 

Pipe Organs—Organ Blowers 

We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. Agencies for 

blowers solicited. 

UNIVERSITY OF ROCHESTER 

EASTMAN SCHOOL OF Music 

ALF KLINGENBERG, DIRECTOR 

ORGAN DEPARTMENT 

JosEPH BONNET HAROLD GLEASON 
M. Bonnet will conduct Master Classes during the second term 

ORGAN EQUIPMENT 
(On completion of building) 

Music Hatt—Four manual—150 stop organ 
built by Austin Organ Company. 

Ki_sourn HALL—Four manual 90 stop organ 
built by Skinner Organ Company. 

TEACHING Stup10os—Three manual, 15 stop 
organs, built by M. P. Moller Company 
and Steere Organ Company. 

PRACTICE STuDIOS—Nine two manual 7 stop 
organs built by M. P. Mciier Company. 

In PREPARATION—Special department of Motion Pic- 
ture Accompanying. Organ in Projection Rooms 
affords students work under practical conditions. 
Advanced students given opportunity of accom- 
panying pictures in Music Hall. 

For catalogue and information address: 

SECRETARY EASTMAN SCHOOL oF Music, Rochester, New York 

You will eventually pay the price for 

the TURBINE ORGOBLO because 

it is the most scientifically designed, 

the most dependable, the quietest, the 

most economical and the most ex- 

tensively used organ blower. 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONN. 
(Winners of the Highest Awards at Jamestown and 

Panama Expositions) 

SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 

ORGANS. 
Branch Offices at 64 East Van Buren Street, Chicago, and 

101 Park Avenue, New York City. 

ee 
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Quartet and Chorus 

By HAROLD W. THOMPSON, Ph. D. 

Key D) Ditson, (F) Fischer, £3} 
PR ovallo} (8) Schirmer, ' (St. 
Schmidt, Moston Music Company. 
(Su) Sasi 

SECULAR MUSIC FOR CHOIR CON- 
CERTS 

While you are looking over music for 
next year you will probably be_ thinking 
about the choir concert, the only oppor- 
tunity that many choirmasters have to 
show what they can do with secular 
music. The value of such concerts is 
considerable; you may earn money for 
your boys’ vacation fund, you may con- 
tribute to the social life of the church, 
you may set high standards of secular 
music for the community, you may in- 
terest your singers in what is otherwise 
a dull period following the special efforts 
of Kaster. 
The following lists are by no means 

exhaustive, but I hope that they may sug- 
gest the variety of music at your dis- 
posal. It happens that I have had the 
pleasure of directing a large women’s 
chorus during the past ‘year, and the list 
of numbers for women’s voices conse- 
quently may seem out of proportion. 
Yet such a list should be valuable for 
mixed choruses and boy choirs. The 
{two-part songs may be sung by the boys, 
and in the case of the mixed choruses it 
will be found interesting and instructive 
to the women to sing without the men, 
managing three or four parts instead of 
the usual two. First, then, the list of 
numbers for women’s voices or treble 
voices: 
Alcock—‘‘Music When Soft Voices Die,”’ 

2 parts. ( 
Bingham—‘Rosaly nd’s Madrigral,’”’ 4. 

(G) 
Brahms—Song from ‘Twelfth Night,” 3 

with horns and harp. (S) 
Branms—“The Little Dustman,”’ 3. (B) 
Candlyn—“Three Shakespeare Songs,” 

lor2or3. (G) 
Dvorak—‘‘The Modest Maiden,” 2. (S) 
Dvorak—“‘The Birdling,” 2. (S) 
Dvorak-—“Parting without p.- 2 
3) 
1D) Igar—‘My Love Dwelt in a Northern 

Land,’ 3. (G) 
English Foiksong—‘‘May Day Carol,’ 2 

or 3. (J. Fischer) 
Old French—“‘A-tripping to the 

Spring,” 4. Ed. by Ferrari. (G) 
Old French—‘‘Bourrée of ie cell 3. 
Fielitz—‘‘O Lovely Night,’’ (B) 
Grieg—‘‘In Rose-Time,”’ 3. %is) 
Grieg—‘‘Solvejg’s Cradle Song,” 

sop. solo. (B) 
Grieg—‘‘In the Boat,”’ 3. (S) 
Hahn—‘‘ Mister Mockin’ 

(Huntzinger & Dilworth.) 
Indian—‘‘Montezuma Comes,” 2. (Bir- 

chard) 
Indian—‘Two Zuni Indian Songs,’ 2. 

(Birchard) 
James—“‘A Spring Song,” 3. (G) 
James—‘‘Lullaby,”’ 4. S) 
James—‘‘My Little Prony One,”’ 3. (S) 
James—‘‘Phillis,” 4. (S) , 
Kentucky Folksong—‘‘The Nightin- 

gale,’’ mostly 8. Ed. by Brockway. (G) 
LaForge — “The Dairy- Maids,” 3. 

(Flammer) 
Mana-Zucca—‘‘The Big Brown Bear,” 

3. (S) 
MacDowell—‘‘Hymn of the Pilgrims,’’ 3. 

Ss 

3 and 

Bird,” 3. 

H. A. Matthews—‘‘Indian Cradle Song,”’ 
3. (S) 

J. S. Matthews—‘‘The Rover,’ 3. (G) 
Mendelssohn—‘‘On Music’s Wing,’ 3. 

(S) 
Rimsky-Korsakoff—‘‘Song of the Shep- 

herd,’”’ 3. (B) 
Saar—‘‘Five Italian Folksongs,’’ 3. Pub- 

lished separately. (Church) 
Saar—“Cycle of Six Swedish Folk- 

songs,’’ 3. ) 
Se hubert—‘‘Cradle Song,’ 3. (B) 
ne ee Hark, the Lark,” 2. 
3) 
Schubert—‘‘Hark,Hark, the Lark,” 3. 

(Birchard) 
Schubert—‘‘Who Is Sylvia?” 2. (S) 
Schubert—‘‘Who Is Sylvia?” 3. (Birch- 

ard.) 
“ Schumann—‘‘By Moonlight,’’ 3 and vio- 
in. ) 
Tschaikowsky—"“Dawn,” 2. (S) 
Tschaikowsky—“‘Cradle Song,’’ 3. (S) 
Warner—‘‘Wake, Miss Lindy,’ 3. (St) 
Webbe—‘‘Where Go the Boats,’”’ 2. (G) 
Yradier—‘The Dove (LaPaloma),”’ 2. 

(Birchard) 
It will be observed that I mention sev- 

eral numbers published by C. C. Bir- 
chard & Co., a firm which has done fine 
things in presenting worthy music for the 
use of schools. You will also note the 
names of many composers familiar to the 
Student of ecclesiastical music. A word 
oid be said about the compositions of 
Philip James. I admire his church music 
as much as anyone except Dean Dunham, 
but I know that some choirmasters con- 
sider it obscure and remote from church 
idioms- —usually another way of saying 
that it is too difficult. Such persons will 
be delightfully surprised to find the secu- 
lar choruses of Mr. James not at all ob- 
scure and not difficult, but inspired with 
a charming fancy that puts them in a 
Class by themselves among American 
compositions of this type. 

For mixed choruses and quartets: 
Converse—‘ Song of the World Adven- 

turers,’ (G) 
Dickinson—‘‘Music, 

Die,” 8 parts. (G) 
Dickinson—‘‘Nymph and Swain.” (G) 
Dunhill (ed)—‘The Ash Grove ‘(Weleh 

Folksong).”” (G) 
Dutch—"Six Ancient Folksongs of the 

Netherlands,” TBar. (S). 
Elgar—The Birthright.”’ (G). 
Elgar—“My Love a in a Northern 

when Soft Voices 

Land.” (Birchard.) 
Edward German—‘‘Rolling 

Rio.”’ (G) 
Harris—‘*‘When Daddy Sings.” (J. 

Fischer.) 
Hebrew—‘‘Lord of All (Adom Olom).” 

(Birchard. ) 
James—‘‘I Know a Maiden.’’ (G) 
James—“‘The Pride of May.’”’ (G) 

Down to 

Mansfield (ed), “Far Away (London- 
derry Air).”’ (St.) 
Russian—‘‘Volga Boatmen’s Song.” 

D, G, F (Birchard). 
Schindler (ed.)—‘“Songs of the 

sian People,’ series. (D) 
Silver (arr)—‘‘Love’s Benediction( Lon- 

donderry Air),’’ (J. Fischer.) 
Stafford—‘‘Hail, Gwalia,” a Welsh fan- 

tasia. (St.) 
Tschaikowsky—‘‘On, O Thou 

from “Marche Slav.’”’ (Birchard.) 
Vogrich (ed.)—‘‘Twelve Favorite Irish 

Songs.”’ (S) 
Vogrich (ed.) — “Twelve 

Scotch Songs.”’ (S) 
Vogrich (ed.)—‘‘Twelve Old 

Songs.”’ (S) 
i Indian—‘‘The 

(Birchard.) 
Mr, Schindler’s remarkable collection of 

“Songs of the Russian People’’ should be 
looked over carefully. The easiest num- 
bers, and they are good, are: Mous- 
sorgsky’s “At Father’s Door,’ Tschai- 
kowsky’s “The Nightingale’? and the tra- 
ditional “Ballad of the Volga.’’ Another 
interesting series that deserves mention 
is H. W. Gray’s ‘“‘Modern Series,’’ some 
numbers of which I cite. The Vogrich 
arrangements have no accompaniments; 
l have found them particularly useful for 
a mixed quartet, especially the Irish 
songs. — 

For men’s voices: 
Andrews—“‘John Peel.’’ (G) 
Andrews—‘‘Sea Fever.’ (G) 
Andrews—‘‘Widdicombe Fair.’”’ (G) 
Lishop—‘Daybreak.”’ 
Bishop—‘‘Here in the 

(S) 
Bruch—‘‘Media Vita,’’ 6 part. (S) 
Bullard—‘‘Barney McGee,’”’ B. (D) 
Bullard—‘‘Hunting Song,’ 2 part, in 

folio. (D) 
Bullard—‘‘The Kavanaugh,” 3 part, in 

folio. (D) 
Bullard—‘‘Winter Song.’’ (D) 
Gardiner (arr)—‘Sir Eglamore. (G) 
Handel—“‘Ask If Yon Damask Rose.” 

(S) 
Huhn—‘'Invictus.”’- (St.) 
Kentucky Folksong—‘The 

Song,” Bar solo. (G) 
James—‘The Victors.”’ (D) 
MacDowell—“‘Hymn of the 

(St.) 
Schindler (ed.)—‘*Ten 

Finland,’’ pub. sep. (G) 
Stanford—‘‘Three C 

solo. (S) 
Stevenson—‘‘Idylle Mongolienne,”’ 

piano acc. 
Stevenson—‘‘Omnipotence,’’ 

S or T solo. (D) 
It seems to me that the Stanford songs 

are the ‘most spirited ever composed for 
men’s voices. Mr. Andrews and Mr. 
Stevenson both have dramatic sense; if 
you don’t know their secular composi- 
tions, look them up soon. The “Laurel 
Glee Book,’ recently published by the 
Birchard Company, we used with success 
with our college men this year; it might 
be useful for your choirmen. If you are 

Rus- 

Soul,”’ 

Favorite 

English 

Sunworshipers.”’ 

‘S) 
Twilight Glow.” 

Bed-time 

Pilgrims.’’ 

Student Songs of 

two- 

motet with 

looking for humorous numbers, by far | 
the best collection published is Birch- 
ard’s ‘‘Ruff-Stuff Songs’’—just the thing | 
to divert the audience at a brotherhood 
meeting at the country club. 

For a mixed quartet it sometimes 
seems best to use a cycle such as Cad- | 

“ 
Leh- | 

the most pop- | 
man’s ‘‘Morning of the Year’ or 
man’s ‘Persian Garden,”’ 
ular two works of that type. Exceeding- 
ly good are two cycles arranged by Ar- 
thur Whiting and published by Schirmer, 
one of old Scottish songs and the other 
of old Irish melodies. I remember that | 
one year Mr. Hallam was wondering 
how to fill out his musical program at 
Chautauqua. At my suggestion he put | 

expecting that it | 
would merely fill a little gap in his pro- | 
gram, but he told me that it proved the | 

on the Scottish Cycle, 

musical hit of that season at Chautau- 
qua. 

You will note that I have not mentioned | 
any negro spirituals. I am consulting 
men who are authorities on that subject, 
and I am attempting to see every ar- | 
rangement of every spiritual published. 
If all goes well, I shall complete the ar- 
ticle for the next issue, and you may 
then add several numbers to the lists | 

If there is any type of composi- | above. 
tion that is successful at a choir concert, 
it is the negro spiritual. 
There is not space for a discussion of 

Secular cantatas, but I should like to 
mention Dr. Coerne’s ‘‘The Landing of 
the Pilgrims’ and SKipper __Ireson’s 
Ride,’’ both published by Ditson. They 
are easy enough to be eung by a volun- 
teer choir, and at the same time they 
have genuine musical interest. A bari- 
tone soloist is needed for both. 
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With the Moving 
Picture Organist 

Valuable Advice ber Theater Players, su- 
tings for Phote Dramas, Reviews 

of New Music, Etc. 

By WESLEY RAY BURROUGHS 

{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

COLONIAL MUSIC. 

This articie is intended as a_ prelude 
to the one on English music which will 
follow it and the pieces listed are those 
which may be used on scenes of colonial 
life. It is immaterial whether the story 
is laid in France, England or America, 
as both masculine and feminine costumes 
were similar in all three countries. 
Among compositions which are always 

associated with this period are the old- 
time dances, the minuet, gavotte, pavane, 
ete. The well-known minuets of Boc- 
cherini, Mozart, Haydn, Bizet, Beethoven 
and others are all applicable. The one 
by Beethoven in G major is one of the 
most effective for organ transcription 
and is also very popular. The Bourree 
from Bach's Third Violoncello Suite, and 

the Gavotte and Rondeau from his 

Sixth Violin Sonata are also fine. ? 
In the following list the aim is to give 

novelties, most of them new to players, 
or legitimate «-gan works that are as yet 
missing from the theater organist’s 
repertoire. The list: 

Organ Solos. 

“Pavane,”’ B. Johnson (Novello). 
“Air du Dauphin,” J. L. Roeckel. 
“Menuet a la Pompadour,’” Scotson 

Clark. ane 
Gavotte in F, Martini. 
“Scherzo Symphonique,’’ G. Debat- 

Ponsan. 
“Cadinette Shepherd Song,’’ Ernest F. 

Jores. 
Minuet in A flat, Scharwenka. 
“‘Minuetto,’”’ Boccherini. 
Minuet (‘‘L’Arlesienne’’), Bizet. 
Gavotte in C minor, Saint-Saens. 
Gavotte, ‘“‘Louis XV.,”’ Lee. 
“Sylvana,’”’ Lee. 
“Gavotte Pastorale’”’ 

bin’’), Durand. 
“Tavanay,” Vincent. 
Gavotte, Ecker. 
Gavotte, ‘“‘Temple de la 

meau. 

(‘Annette et Lu- 

Gloire,’’ Ra- 

Piano Solos. 
“Amaryllis-Louis XIII.,’’ Ghys. 
Three Love Sonnets, Zamecnik. 
Menuet, Paderewski. 
Six pieces from ‘‘Water Music,’’ Han- 

del. 
“Zenda’’ Waltzes, Witmark. 
“Priscilla,’’ Rolfe. 
“Laces and Graces,”’ 
“A Night in Granada,’’ Kreutzer. 
Mazurka (‘‘Coppelia’’), Delibes. 
“Court Minuet,’”’ Lazarus. 
“La Cinquantaine,’’ Gabriel- Marie. 
“Lady Lavender,’’ Wynne. 
“Chaconne,” Durand. 
“Gavotte a l’Antique,’’ Seeboeck. 
“Colonial Courtesy,’’ Comins. 
“Lords and Ladies,” Salzer. 
Scherzino, Kjerulf. 
“Grandfather’s Dance,’’ Lazarus. 
“My Lady Dances,’’ Gallup. 
“A Quaint Dance,”’ Martin. 

Piano Accompaniments. 

Salzer. 

Suite: ‘‘My Lady’s Boudoir,’ Moore. 
“Pavane de Madame Pompadour,”’ 

Gruenwald. 
“La Cinquantaine” ana ‘“Pizzicato- 

Bluette,’’ Lack. 
“Knickerbocker Intermezzo,’’ Yon. 
“Camelia,’”’ Yon. 
Minuet, Lully. 
Gavotte and Musette, St. George. 
“The Flower of Chivalry,’’ Sudds. 
“Martha Washington’ Gavotte, Aron- 

son. 

Overture, ‘‘Court Royal,’ Gruenwald. 
“Sudeoise and Moresque,”’ Lack. 
“Miss Antique,’’ Trinkhaus. 
Overture, “The Talisman,’ Gruenwald. 
“Of Olden Time Flavor,’’ Sudds. 
“Ancient Court Whisperings,’’ Mehden. 
“With Powdered Wig and Hoopskirt,”’ 

Severac. 
Kendall. “Charme d’ Amour,” 

“Daughter of the Revolution,’’ Engel- 
mann. 

Selection, ‘‘Dolly Varden,” Edwards. 
Selection, ‘‘Doily Dollars,’’ Herbert. 
“My Grandfather's ¢irl,’”’ Dillon. 

For French Scenes: Accompaniments. 
Suite, “In Britany,’ Kriens. 

Selection, ‘‘Babette,’’ Herbert. 
Selection, ‘“‘Cyrano de Bergerac,’ Her- 

bert. 
Selection, ‘‘Mile. Modiste,’’ Herbert. 
Selection, ‘‘Mamselle Napoleon,’’ Lu- 

ders. 
“Fanchette,”’ Bendix. 
“Fleur de Lis,’’ Dillea. 
Selection, “The Jolly Musketeer,’’ Ed- 

wards. 
“The Little Puritan,’’ Morse. 
“When Knighthood Was in Flower,” 

Gustin. 
“Ivanhoe,”’ Van Alstyne. 
“In Regal Splendor,’ Luz. 

NEW PHOTOPLAY MUSIC. 

Theater organists who have been con- 
scientiously endeavoring to fit the pic- 
tures correctly will be delighted with a 
new series of issues especially for this 
work from the press of W. A. Quincke & 
Co. of Los Angeles. They are for the 
most part classified as neutral, quiet and 
sentimental pieces, and the first impor- 
tant work is a suite of five parts by Wal- 

ter A. .Quincke. “Autumn Thoughts” is 
the first movement, a graceful andantino- 
valse in A minor, with a second section 
in E. It will fit many neutral scenes and 
it is possible to use it as an oriental 
valse. ‘“‘Day Dreams,” in G, is a fitting 
companion piece to Wagner’s ‘Album 
Leaf,’’ of which it is reminiscent. ‘Re- 
grets,’’ an andante in G minor, is a mel- 
ancholy tone picture synchronizing with 
pathetic scenes. The fourth, “‘Mem- 
ories,”’ in A flat, is rather Chopinesque 
and contains splendid dramatic material, 
at the same time showing the composer’s 
individuality in breaking away from the 
hackneyed “composing by rule’ idea, 
while the fifth and last movement, 
“Southern Blossoms,”’ an andante con es- 
pressivo in B flat, would serve ideally as 
a love theme. 
A separate issue, ‘Drifting Clouds,’’ by 

Mr. Quincke, is an impressionistic tone 
picture of a dreamy summer's day, and 
the composer has caught the right idea 
in his unusual chord progressions, which, 
if properly interpreted by the organist on 
the delicate string stops, will be a per- 
fect fit for many scenics on theater pro- 
grams. After the chord progressions of 
sixteen measures, there is a single note 
theme, with an arpeggiatic figure, in 
which the harp may be utilized, and the 
number closes with constantly changing 
harmonics, weird in effect and leading 
to a final cadence on a pianissimo A mi- 
nor chord. This is one of the best illus- 
trations of this typé of composition that 
has come to our attention recently. 
“Romance in G minor,’ by Juan Agui- 

lar, opens with two measures of subdued 
chromatic chords in the accompaniment, 
and is followed by an appealingly plain- 
tive theme in the same key, with por- 
tions of the air in syncopation. A mod- 
erato in G major suggests the use of un- 
usual registration like bourdon, vox and 
flute played at an ociave higher, and pro- 
vides a restful contrast to the first part. 
The original theme returns to end the 
number. 

* by) EE: BB. ‘Butterflies,’ Earle, is a 
sparkling novelette in F major. _it has 
two other divisions, one in A minor, in 
which a baritone stop may be utilized, 
and the other in B flat, with syncopation 
in the accompaniment. 
COLONIAL: Right in line with our 

main article this month we find ‘‘Patches 
and Powder,” an old-fashioned dance in 
LD, in the style of a gavotte, and ‘“‘In Days 
of Old,” a little minuet in the same key, 
both of which, by H. E. Earle, suggest 
the stately dances of the colonial period. 
The foregoing are all piano solo edi- 

tions, but the clever organist will find 
them adaptable to the organ and grate- 
ful in practical work and effect. 

A further installment of the new Re- 
cital Series of Organ Transcriptions 
(Schirmer edition), all good material for 
theater use: 

“Chant sans Paroles,’ by G. Faure, is 
an andantino in C minor with a charac- 
teristic melody, quasi sognando, that 
makes it useful for  pathetic-dramatic 
scenes. Two short numbers by the Bo- 
hemian composer, Zdenko Fibich, are: 
“A Pensive Mood,” lento in B flat for 
celestes, and a ‘‘Melody”’ in A flat, tran- 
scribed by G. B. Nevin, in which a soft 
reed solo stop may be used. 
ITALIAN: ‘‘Moonlight on the Lagoon,” 

by R. Friml. This number opens with a 
barcarolle effect in the accompaniment 
and continues the same throughout the 
relative minor section (EF minor) piu vivo. 
A short episode—animato—in which reeds 
and full organ are indicated, leads again 
to the first theme. A fine work to place 
on seenes of Venetian life. 

In this connection Mark Andrews’ 
“Venetian Idyl’’ in D flat is appropriate. 
A tender melody for the solo part, with 
a contrast in flute and clarinet later, 
makes it melodiously effective, and not 
at all difficult. 
SOUTHERN: ‘Keep Me from Sinking 

Down,” an old negro melody transcribed 
by Carl Diton, is a gem in this line. The 
theme is given out first on the chimes, 
echoed on the vox humana, and followed 
by solo and accompaniment idea. An 
allegro pomposo pedal solo and alternate 
full organ chords approach the fantasia 
style. Antiphonal effects between great 
and swell with modulatory measures lead 
directly to the theme again, this time in 
left hand chords, with a flowing accom- 
paniment in the right. Altogether this is 
a notable achievement in the treatment 
of a southern air. 

The “Prelude” and 
Bizet’s ‘‘L’Arlesienne 
ranged by H. A. 

“Adagietto” from 
Suite’ are = ar- 

t l Fricker. The prelude, 
with its dramatic material, and the 
quieter movement which is well known, 
are both useful in picture .playing. 

Bizet seems to be a favorite just now. 
From the orchestral department we find 
the complete suite issued, arranged by 
Otto Langey. In addition to the two 
movements mentioned above the ‘‘Min- 
uet”’ and the ‘‘Carillon’’ are included. In 
the score, in the andante part of the pre- 
lude, we find a saxophone solo indicated. 
Where the organ has this stop, we cer- 
tainly should use it. The ‘‘Minuetto,”’ too, 
is in line with colonial music we are list- 
ing. In the ‘‘Adagietto’” we suggest a 
string solo, and when repeating, play in 
quartet style on a soft combination. On 
page 16 in the ‘Carillon’? the andantino 
offers a possibility of a duet between 
flute and clarinet, as indicated in the 
original orchestral score. The chimes, 
too, should be utilized in this movement. 
“Dream Picture,” by Gabriel-Marie, 

may be classified as dramatic, for while 
it begins softly, lento, with a reed solo. 
on the second and third pages are pas- 
Sages which can be treated freely. There 
is also opportunity to use pianissimo 
registration and to bring out, on page 4, 
the theme as a penetrating treble solo, 
and in closing to use the softer stops. 

Henry Hadley contributes two numbers, 
the preludes to Act 2 and = Act 3 of 
Azora. A strikingly brilliant opening 

of the latter between strings and brass 
leads into an “andante con passione’ in 

use of horns, C minor. In fact, the 

tubas, trumpets, oboe and bassoon are 
freely marked. A heavy dramatic num- 
ber of fine musical material. The sec- 
ond act prelude is somewhat lighter, the 
movement being two-four, albeit melod- 
ious. On the final pages the movement 
works up to a tremendous climax. 

“Springtime,’’ by E. Soro, described as 
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Recital Programs 

Lynnwood Farnam, New York City.— 
Mr. Farnam, who has been spending his 
vacation in the Canadian northwest, gave 
a recital before an audience assembled 
py invitation at the Knox Church at 
Saskatoon, Sask., Tuesday morning, Aug. 
9, His offerings were as follows: Toc- 
eata on the Gloria, Verset on the Anti- 
phon “Nigra Sum,’’ Toccata on ‘‘Ave 
Maris Stella,” and Prelude and Fugue in 
B major, Marcel Dupre; “Sunrise’’ and 
“Vintage” (from ‘Les Heures Bourguig- 
nonnes’’), Georges Jacob; “‘Tdillio,’’ 
Mauro-Cottone; ‘‘Pantomime,”’ H. B. Jep- 
son; ‘‘Soeur Monique,’’ Couperin; Toc- 
cata on a Gregorian Theme (from Sym- 
phony), Edward Shippen Barnes; Scherzo 
from Second Symphony, Louis Vierne; 
Revery, Bonnet; ‘‘Fantasie Dialoguee,”’ 
Op. 35, Boélilmann, 
On July 29 Mr. Farnam gave a recital 

in St. Thomas’ Church at Saskatoon, pre- 
senting a Bach program at which the 
following were played: Prelude and 
Fugue in F minor; Chorale Preludes— 
“Dearest Jesu, We Are Here,’’ (G major), 
“Comest Thou Now, Jesu, Down From 
Heaven” (G major), “Now Rejoice Ye, 
Christians’ (G major, Luther’s Hymn); 
Allegro from First Trio-Sonata ( flat); 
Chorale Preludes—‘‘Lord Jesu Christ, 
Unto Us Turn” (G major), and ‘Hark, 
a Voice Says, ‘All Is Mortal’ ’’; Great G 
Minor Fugue. 

Mr. Farnam spent his vacation with his 
parents in Saskatoon. 

Dr. Harris S. Shaw, Boston, Mass.—Dr. 
Shaw, who has been organist and choir- 
master for the summer session of Har- 
vard Coilege and also teacher of organ, 
gave several recitals in Appleton Chapel, 
assisted by soloists. His programs in- 
cluded the following: 

July 20—Prelude from Suite, Op. 29, 
Picrne; ‘‘Le Petit Berger,’’ Debussy; Ad- 
agictto, Bizet; Musette, Debat-Ponsan; 
Pastorale, Ravel; Toccata, MacMaster. 
July 27—Prelude, Sarabanda, Giga 

(Suite in F major), Corelli; ‘‘Dance of 
Angels,” from ‘La Vita Nuova,” Wolf- 
Ferrari; Meruet, Boccherini; ‘Gloria,’ 
Buzzi-Peccia; ‘‘Redemption,”’ Bossi. 

Aug. 3—Russian Program: ‘‘Finlandia,” 
Sibelius; Barcarolle, Arensky; ‘‘Engelrei- 
gen,” Wolf-Ferrari; Pilgrim’s Song, 
Tschaikowsky; Melody, Rachmaninoff; 
Prelude in C sharp minor, Rachmaninoff. 

Raymond C. Robinson, F. A. G. O., 
Boston, Mass.—Mr. Robinson, instructor 
in the music departments of Wellesley 
College and of Boston University and or- 
ganist and choirmaster of the Central 
Congregational Church of Boston, has 
acted as summer organist at the New 
Old South Church, and, as for three years 
previously, has been giving a recital after 
each morning service. Among his pro- 
grams have been these: 

July 17—‘‘Vesperale,’’ Cyril Scott; Ca- 
price, Guilmant; Fugue in D, Guilmant. 
July 31—Adagio from ‘“‘Symphony Pa- 

thetique,”” Tschaikowsky; ‘‘Hora Mys- 
tica,’’ Bossi; ‘‘Hora Gaudiosa,’’ Bossi. 
Aug. 7—Largo from ‘New World” 

Symphony, Dvorak; Nocturne, Tschai- 
kowsky; ‘‘Benedictus,’’ Reger. 

Aug. 14—‘‘Adagio e dolce,”’ Bach; ‘Noel 
Languedogien,’’ Guilmant: Finale March, 
Boellmann. 
Aug. 21—Adagis (‘‘Piece Symphon- 

ique’’), Cesar Franck; Indian Idyl, Mac- 
Dowell; Finale (Symphony 1), Vierne. 
Aug. 28—‘‘Clair de Lune,’ Karg-Elert; 

Menuet (Symphony 4), Vierne; ‘“Fin- 
landia,”’ Sibelius. 

In a recital July 26 for the summer 
students of Boston University Mr. Robin- 
son presented this program: Allegro 
(Symphony 6), Widor; “Clair de Lune,” 
Karg-Elert; Festival Prelude on “Ein 
feste Burg,’’ Faulkes; Pastorale, Jongen: 
Fantaisie in D flat. Saint-Saens; ‘Noel 
Languedogien,” Guilmant; “Vesperale,”’ 
Cyril Seott; ‘Piece Heroique,’’ Cesar 
Franck. 

Clarence Eddy cow, Chicago.—Mr. 
made a trip to Holdrege, Neb., to dedi- 
cate the three-manual Austin organ in 
the Methodist Church Aug. 17. He played 
the following program on the new instru- 
ment: “Hosannah!’’, Dubois; ‘Sister 
Monica,’ Couperin; ‘“‘Gavotta,”’ Martini; 
Toccata and Fugue in D minor, Bach; 
“Fantasie-Chorale,”” Amedee Reuchsel; 
Christmas Lullaby, Amedee_ Reuchsel; 
Fantasie on the Welsh Hymn-tune, 
‘Twrgwyn,” Morgan; ‘Ave Maria” in E, 
Bossi; “By the Waters of Babylon,” 
Stoughton; ‘Keep Me from. Sinking 
Down,” Carl R. Diton; ‘Afterglow,’ Gro- 

ton; “Rustic March,’’ Andrew J. Boex; 
Paraphrase on Gottschalk’s ‘‘Last Hope,”’ 
Saul; Concert Variations in E, Bonnet. 
Gerhard T. Alexis, A. A. G. O., St. 

Paul, Minn.—Mr. Alexis, organist of the 
First Lutheran Church, gave a recital in 

the Swedish Lutheran Church of Genoa, 
Neb., July 29, playing as follows: Pre- 
lude, Sonata 3, Guilmant; Berceuse, 
Dickinson; Fugue in D minor, Bach; 
“Eventide,” Fairclough; Paraphrase on 
Hymn “Integer Vitae” (MS.) and “Sup- 
Dlication” (MS.), Gerhard Alexis; 
Hymne de Fete.” Op. 22, Hage; Al- 

legretto in B minor, Guilmant; ‘‘March of 
the Magi Kings,” Dubois; “Gesu Bam- 
bino,” Yon; Christmas Pastorale, Hark- 
er; “In Summer,’ Stebbins; ‘Marche 
Religieuse," Guilmant. 

J. Lawrence Erb, F. A. G. O., Urbana. 
'l—In his recital at the University of 
Minois Auditorium July 28 Mr. Erb 
played as follows: Toccata and Fugue in 
D minor, Bach: Elegy and Melody. Cole- 
ridge-Taylor; Pastorale. Faulkes; Sonata 
Cromatica, ‘No. 2, Yon; Nocturnette 
(“Moonlight”), Allegro _Scher- 
zando (MS.), Erb; Meditation, Kinder: 
‘rand March from “Aida,” Verdi. 

Charles Beddoe, North Bay, Ont.—On 
a recent visit to Guelph Mr. Beddoe 
Played the following on the large three- 
manual Casavant organ in the Church of 

the Immaculate Conception: ‘‘Will o’ the 
Wisp,’ Nevin; Scherzoso, Rogers; “Car- 
illons de Dunkerque,” Carter-Turpin; 
‘Jubilate Deo,” Silver; “A Cloister 
Scene.”” Mason; “Grand Choeur,” Spence; 
Toccata in A, Blakeley; Serenade, Mark 
Andrews; ‘‘Requiem Aeternum,” Basil 
Harwood; “Chant Angelique,” Fantasia 
and “Finale Symphonique,” C. J. Grey. 

T. Frederick H. Candlyn, Albany, N. Y. 
—The following programs were given bv 
Mr. Candlyn at St. Paul's Church for 
the summer school of the State College: 

July 6—Conecerto in B flat, Handel; 
Londonberry Air, Traditional; ‘‘Basso 
Ostinato,’ Arensky; ‘‘Suite Gothique,”’ 
Boellmann. 

July 13—Fréench Music: First Move- 
ment from Second Symphony, Vierne; 
“Noel” and ‘‘Forlane,”’ Seventeenth Cen- 
tury; Scherzo from Fifth Sonata, Guil- 
mant; ‘‘Ariel,”” Bonnet; “Grand Choeur 
Dialogue,’ Gigout. 

July 20—Jubilee Overture, Weber; An- 
dante Cantabile, Tschaikowsky; Spring 
Song, Mendelssohn; “‘Moment Musical,” 
Schubert; March from “Aida,” Verdi. 

in D minor, John July 27—Concerto 
Idyll, Noble; Chan- Stanley; Elizabethan 

son, Candlyn; Concert Overture, Fricker. 
Aug. 3—‘'Marche’ Religieuse,”’ Saint- 

Saens; Rhapsody on Breton Melodies, 
Saint-Saens; Song of the Volga Boatmen, 
Traditional; ‘“‘An Indian Legend,’ Cand- 
lyn; “The Angelus,’’ Massenet; Fugue 
from Senata in C minor, Reubke. 

Aug. 10—This program consisted of re- 
quests by the students: Prelude to 
‘ Parsifal,”’ Wagner; Largo, Handel; An- 
dante Cantabile, Tschaikowsky; Largo 
from “New World’ Symphony, Dvorak; 
March from ‘‘Aida,”’ Verdi. 

Allan Bacon, Fairfield, lowa.—Mr. Ba- 
con, professor of organ at Parsons Col- 
lege, gave this program Aug. 8 at the 
college on the three-manual organ erect- 
ed a few years ago: Toccata and Fugue 
in D minor, Bach; ‘‘Marche Funebre et 
Chant Seraphique,”’ Guilmant; Scherzo, 
from Sonata in E minor, Rogers; ‘Quiet- 
ude,’ Edward M. Read (Dedicated to 
Allan Bacon); ‘‘In a Chinese Garden,’ 
Stoughton; “March of the Gnomes” 
(from the “Suite in Fairyland’’), Stough- 
ton; Toccata in A major, MacMaster. 

Ray Hastings, Los Angeles, Cal.—Re- 
cent popular programs by Dr. Hastings 
at the Auditorium contained the follow- 
ing: Prelude and “Good Friday Music’ 
(‘‘Parsifal’’), Wagner; Chorale, ‘‘O Sacred 
Head,’’ Bach; ‘‘And the Glory of the 
Lord” (from “The Messiah’), Handel; 
Nocturne, ‘‘Midsummer Night’s Dream, ’ 
Funeral March and Priests’ March from 
“Athalie,”’ Mendelssohn; “The Swan,” 
Saint-Saens; ‘“‘The Magic Harp,’’ Meale; 
“Night Song,’’ Doud; Woodland Sketch, 
No. 3, MacDowell; ‘‘Melodie,’” Frimt; 
“Extasy,’’ Ganne; Prelude to Act 2, 

” 
“Cyrano,’”’ Damrosch. 

Henry T. Polk, Santa Barbara, Cal.— 
Mr. Polk, who has entered upon his sec- 
ond year as organist of First Church of 
Christ, Scientist, gave the following re- 
cital Sunday afternoon, July 17: Sonata 
No. 3, C minor, Guilmant; ‘“‘Offertoire de 
St. Cecile,’’ Grison; ‘‘Dreams,” Stough- 
ton; Sketches of the City, Nevin; ‘‘Elves,” 
Lemont-Polk; Toccata, Dubois. 

Warren D. Allen, Stanford University, 
Cal.—Mr. Allen’s summer recitals at the 
Memorial Church have included the fol- 
lowing: 

July 3—‘‘Colonial Days” and ‘ Peaceful 
Days’’ (From the ‘Pilgrim Suite’’), M. 
Austin Dunn; Scherzo Caprice, Candlyn; 
“In Summer,” C. A. Stebbins; Overture, 
“William Tell,’’ Rossini. 

July 7—Toccata in F major, Bach; Song 
without Words, Faure; ‘‘Roulade,”’ Seth 
3ingham; “‘Angelus’’ (Frem “Scenes Pit- 
toresques’’), Massenet; Torchlight March, 
Guilmant. 

July 17—Prelude and Fugue in G major, 
Bach; Minuct in A major, Boccherini: 
“The Swan,” Saint-Saens; March from 
“Tannhauser,’’ Wagner. 

July 21—Three pieces, Op. 29, Pierne; 
Pavane (‘The Earl of Salisbury’), Byrd; 
Prelude in G major, Mendelssohn; Grand 
Chorus in A major, Salome. 

July 24—Symphony in [PD minor, No. 1 
(Prelude, Pastorale), Vierne; Svmphony 
in D minor (Allegro Vivace, Andante, 
Finale), Vierne. 

July 28—Fugue in C major, Buxtehude; 
“Lied des Chrysanthemes,’’ Bonnet; 
Fourth Sonata, Guilmant. 

July 31—Tenth Concerto, in D minor, 
Handel; ‘“‘Romance sans Paroles,"’ Bon- 
net; Serenade, Schubert; Coronation 
March, Svendsen. 

Aug. 4—Persian Suite, Stoughton; In- 
termezzo, Callaerts; Reverie, Debussy; 
Fugue in 2 flat (‘‘St. Ann’s’’), Bach. 

Charles F. Hansen, Indianapolis, Ind. 
—Mr. Hansen gave the dedicatory recital 
July 26 on an organ erected in the First 
Baptist Church of Boone, lowa, in mem- 
ory of Mary Alice Goldthwaite. His pro- 
gram included the following: Fantasia 
in C. Tours: Bridal Song, Jensen; Pre- 
lude and Fugue in G major, Mendelssohn; 
*avanne, Herbert Sharp: Allegro Sym- 

vhonic, No. 10, Salome; ‘Morning Mood” 
(‘Peer Gynt Suite’), Grieg; Madrigal, 
Simonetti: Serenade, Pierne; Andante 
Cantabile, Tschaikowsky: Gavotte in F 
major, Roeckel; Grand Sonata in E flat 
(first movement), Dudley Buck; Prelude, 
Chaminade; Overture to “Lohengrin,” 
Wagener: Andantino in D flat, Lemare; 
Coronation March, Meyerbeer. 

Miss Nora A. Grady, Indianapolis, Ind. 
—Miss Grady, a graduate pupil of Charles 
F. Hansen, was presented in a recital by 
him July 26 in the following program: 
Toccata and Fugue in D minor, Bach; 
Prayer (Gothic Suite), Boellmann; Inter- 
mezzo, Bizet; Caprice, Kinder; ‘‘Canti- 
lene Nuptiale,”’ Dubois; ‘‘Hosannah!” 

New Company Kept Busy. 
The National Organ Supply Com- 

pany, Erie, Pa., which was organized 
less than two years ago, reports a 

large number of orders. Although the 
firm is comparatively new, the per- 
sonnel of the organization has been 
identified with the organ world for 
many years. The names of John H. 
Hallas, Harry F. Auch and Henry 

Kugel need no introduction. Mr. Hal- 
las is president, Mr. Auch vice-presi- 
dent and Mr. Kugel treasurer. Harry 
H. Kugel is the secretary. The Na- 
tional Organ Supply Company has 
made a considerable reputation in 
voicing reed and flue pipes, but it 
specializes in string-tone pipes. It has 
supplied the string pipes for some 
of the finest organs of the country. 
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THE DIAPASON —_— 

MOVES INTO NEW BUILDING.. 

Pittsburgh Musical Institute Begins 

Season at Fine Quarters. 

The coming season will find the 
Pittsburgh Musical Institute in its 
new building at 131-133 Bellefield av- 
enue, which contains thirty-five teach- 
ing rooms, reception rooms and a 
commodious auditorium seating over 
250 people, with every facility for 
taking care of increasing activities. A 
large number of new teachers have 
been added to the staff, which, with 
the present splendid faculty, will make 
up a corps of more than forty teach- 
ers in the various departments. Over 
1,350 students registered at the insti- 
tute during the past year and the pros- 
pects of a larger enrollment for the 
new year are encouraging. A new 
department, that of expression, has 
been added to the institute and will 
be under the direction of an exper- 
ienced and capable teacher. 

Ralph W. Ermeling Weds. 

Announcement is made of the mar- 
riage of Miss Florence Wells Snell, 
daughter of Isaac Gardner Snell of 
Chicago, to Ralph William Ermeling. 
The marriage occurred Aug. 3 and Mr. 
and Mrs. Ermeling, who have gone to 
Europe on’ their wedding trip, will re- 
turn in the fall and be at home after 
Nov. 1 at 5525 West Ohio street. Mr. 
Ermeling is the organist of Central 
Church and is also an architect of 
wide reputation in Chicago. He has 
been for some time treasurer of the 
Illinois chapter of the A. G. O. 

Alban W. Cooper at Muskegon. 

Alban W. Cooper is the latest New 
England organist to follow Horace 
Greeley’s advice. Mr. Cooper has ac- 
cepted an offer of the position of or- 
ganist and director of music at the 
First Congregational Church of Mus- 
kegon, Mich., the growing and pros- 
perous city on Lake Michigan. Mr. 
Cooper has been for eight years at 
New London, Conn., six years of this 

time at St. James’ Episcopal Church 
and two years at the Second Congre- 
gational Church. He has been also 
conductor of the New London Choral 
Union. 

Harold Gleason of Rochester, N. Y., 
has been spending two weeks at Grove 
Park Inn, Asheville, N. C., and gave a 
series of four very successful recitals 
on the large Skinner organ there. He 
also opened a Moller organ in the 
Brighton Reformed Church at Roches- 
ter, July 22. 

Franz C. Bornschein has been awarded 
the prize of $100 offered to composers of 
the United States for the best setting for 
the poem “The Four Winds.”’ by Charles 
Luders. The prize was offered by the 
Swift & Co. Male Chorus, of Chicago, 
and attracted the attention of many of 
the foremost composers of the country. 
Mr. Bornschein is a teacher of violin and 
composition and is connected with the 
Peabody Conservatory of 3altimore. 
The award was made by Leo Sowerby, 
Allen Spencer and D. A. Clippinger. 
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ZEUCH THINKS OF HEARERS. 

Consideration for Audience Voiced by 
Organist in Interview. 

Beth Skinner, writing in the August 

jssue of the Musical Observer of New 
York, has an interesting article on 
William E. Zeuch, the Boston organ- 
ist, whose ability at the keyboard, per- 

sonal attributes and business versa- 
tility are the admiration of his friends 
in all parts of the country. Mr. Zeuch 
is quoted as follows in an interview: 
“Many organists make the mistake 

of playing only the music which ap- 
peals to themselves, regardless of their 
audience, or the size of their concert 

room. If that were the case with me 
I would play classical music all the 

time, but I can’t. I must think of my 
listeners. I want them to come, not 
once but again and again, and there- 
fore must play what I think appeals 
to them. In a medium-sized concert 

room like this,” he went on with a 
sweep of his hand toward the empty 
pews Of the South Congregational 
Church, that row upon row spread 
down the dark, silent church, “deli- 
cate tones are not lost. I can indulge 
in all kinds of soft intricate things. 
This is not a cathedral—massive cath- 
edral music would not be suitable here 
An organist must think of that.” 

In her estimate of the playing of 
Mr. Zeuch, the writer of the article has 
this to say: 
Compared with other organists of his 

day, Zcuch’s playing is individual, stand- 
ing out as clearly different—as striking- 
ly defined as a church steeple against a 
sunset sky. He has a subtle delicacy, a 
certain depth of feeling that most of his 
contemporaries lack. While their music 
makes one think continually of the skill 
with which it is being played, Zeuch’s 
music makes one forget the organist, or- 
gan and technique. One enters directly 
into the magic of his musical thoughts 
until, like a picture that is being painted 
before the eyes, the music becomes a 
whole, full of real atmospheric feeling, 
color and life. » 
We might call him a colorist of the im- 

pressionistic type. Yet intensely human, 
he strikes one at once Wi:ch his utter sin- 
cerity. There are no traits of affecta- 
tion as he splashes color on his musical 
canvas. We feel the high lights in the 
picture while the rest melt away into 
musical shadow. There are no unneces- 
sary hard lines in his music, for he is not 
a realist, but an idealist, and it is most- 
ly the soul of the thing he is portraying 
which gives his music a fullness and 
roundness that the realist invariably 
lacks. 
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ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

FERDINAND DUNKLEY 
F. A. G. O., F. R. C. O. 

RECITALS INSTRUCTION 
Church of the Advent 
BIRMINGHAM, ALA. 

J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

LYNNWOOD 
FARNAM 

ORGANIST 

Primus inter pares on the 

organ bench.— New York 

Evening Post. 

Church of the Holy Communion 
49 West 20th Street 

New York City 

Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

COTRELL&LEONARD,Albany,W.Y. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 

FRANK A. TABER, M. A. 
CONCERT ORGANIST 

Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wis. 

OS 

ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 

Organist Stanley Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

--“One of the premier Organists of the-United States.”—Worcester (Mass.) Telegram. 

Address, 824 Marlyn Road, Overbrook, Pa. 

When Ordering Cathedral Chimes 
for Your Pipe Organ 

Specify 

DURFEE TUBULAR CHIMES 

The First in the Market 

Sold on Approval 

WALTER H. DURFEE & CO. 
PROVIDENCE, R. I. 
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The Metamorphosis 
of a Small Organ 

By WILLIAM ROBERT CRAWFORD 

As some of our younger organists may 
not know about the great changes and 
improvements that have been made in or- 
gans during the last fifty years, I will de- 
scribe a two-manual, tracker action or- 
gan of moderate size, such as was in- 
stalled in many churches about the year 
1850, and then rebuild it several times, 
until it is an up-to-date organ with elec- 
tric action, octave couplers, borrowed 
stops, and so on. The same pipes will 
be retained even if the remainder of the, 
instrument has to be new and the organ 
will not be enlarged, because I can thus 
give the reader a better idea of the ad- 
vance in construction than he could get 
from a description of three or four dif- 
ferent organs. 

Following is the scheme of our original 
organ: 

Great organ compass, C C to F 3, 54 
notes. 

Swell organ compass, C C to F 3, 54 
notes. 

Pedal organ compass, C C C to F, 17 
notes, 

GREA 
1. Open Diapason, 

_ 2. Stopped Diapason 
pipes. 

3 

T ORGAN. 
8 ft., 54 pipes. 

Treble, 8 ft., 3 

3. Stopped Diapason Bass, 8 ft., 17 
pipes. 

4. Duleiana, § ft., 37 pipes. 
5. Flute, 4 ft., 37 pipes. 
6. Principal, 4 ft., 54 pipes. 
7. Twelfth, 3 ft., 54 pipes. 
S. Fifteenth, 2 ft., 54 pipes. 

SWELL ORGAN. 
9 sourdon, 16 ft., 37 pipes. 

10. Open Diapason, § ft., 37 pipes. 
11. Gamba, 8 ft., 37 ipes, 
12. Stopped Diapason Treble, 8 ft., 37 

t 

Stopped Diapason Bass, 8 ft., 17 

. Violina Treble, 4 ft., 37 pipes 
15. Violina Bass, 4 ft., 17 pipes. 
16. Fifteenth, 2 ft., 37 pipes. 
17.. Cornet (17th and 19th), 2 

pipes. 
18s. Trumpet 8 ft., 37 pipes. 

PEDAL ORGAN. 
19. Bourdon, 16 ft., 17 pipes. 
COUPLERS—Swell to great, 

pedal, great to pedal. 

twenty-five 
decided that 

rks., 74 

swell to 

After about 
church people 
was antiquated, 

years the 
their organ 

and had it entirely re- 
built. They retained practically nothing 
but the pipes and the old case, which was 
enlarged. The manual compass was ex- 
tended to A by adding four notes to each 
keyboard, and each stop was carried 
through the entire keyboard. The pedal 
organ was extended nine notes to D. The 
swell bourdon was made to draw as two 
stops, so that the bass gave a soft six- 
teen-foot pedal when coupled to the swell 
organ. A tremulant was also added to 
the swell organ. 

The scheme of the 
as follows: 

Great organ 

rebuilt organ was 

> compass, C C to A 3, 58 

organ compass, C C to A 3, 58 

Pedal organ compass, C C C to D, 27 
notes. 

GREAT ORGAN. 
Open Diapason, 8 ft., 58 pipes. 
Stopped Diapason, 8 ft.. 5S pipes. 
Dulciana. § ft., 58 pipes. 
Flute, 4 ft., 58 pipes. 
Principal, 4 ft., 58 pipes. 
Twelfth, 3 ft.. 58 pipes. 
Fifteenth, 2 ft.. 58 pipes. 

SWELL ORGAN, 
8. Zourdon Treble, 16 ft., 46 pipes. 
9. Bourdon Bass, 16 ft.. 12 pipes. 

“102 Vide Coto 

10. Open Diapason, § ft., 5S pipes. 
11. Gamba, § ft., 58 pipes. 
12. Stopped Diapason, § ft., 5% pipes. 
13. Violina, 4 ft., 58 pipes. 
14. Fifteenth, 2 ft.. 58 pipes. 
15. Cornet (17th to 19th), 2 rks., 116 

pipes. ; 
16. Trumpet, § ft., 46 pipes 
17. Bassoon, 8 ft., 12 pipes. 

Tremulant. 
PEDAL ORGAN. 

18. Bourdon. 16 ft., 27 pipes. 
Couplers—Swell to great, swell to 

pedal, great to pedal. 
Afterwards a water motor was _ in- 

stalled to blow the organ. 
At 2 later date, several alterations 

were introduced which made the organ 
much more effective. A 16-foot open 
diapason was added in the pedal and a 
coupler swell to great 4 feet. The great 
organ twelfth was_ shifted eighteen 
pipes and revoiced as a soft open dia- 

great fifteenth was dis- 
carded and the swell trumpet put in its 
place. In the swe!l a new oboe was put 
in the place of the trumpet, which had 
been removed to the great organ. Com- 

pason, & ft. The 

position pedals were also added—two 
for the great and two for the swell or- 
gan. 

Then, a few years ago, the church 
members decided that thev must have 
an electric organ with octave couplers, 
and everything up to date. The instru- 
ment was rebuilt and the following is 
the scheme of the organ as it now stands: 

Great Organ, C C to C5, 61 notes, 61 
pipes. 

Swell Organ, C C to C3, 61 notes, 73 
pipes. 

Pedal Organ, C C C to F, 30 notes, 42 
pipes. 

GREAT ORGAN. 
1. Open Diapason. §& ft., 61 pipes. 
2. Second Open Diapason, § ft., 61 

pipes. 

pipes. 
16. 
1%, 

S and 9), 
21. 

notes. 
9 

18 from No. 7), 
Couplters—Swell to great, 

octave, 

to swell octave, 
pedal. 
COMPOSITION 
f 
Great organ p DP, 
push buttons for great and pedal organs, 
three 
organs, 

ol 

if 

18. 
1). 

oe 

Of course 
an organ as many times as this, for the 

and new 
proper wind supply and other mechanical 

problems 
impractical. I 

d 

I 
the 
readers 
changes which have come 
ning than 
typical small organs of various dates. A 
modern 
ably 

doppel 
stopped 

an aeoline, 8 ft., 

a 

Be 

flute, 
pean, 

MIDMER FOR PHILADELPHIA. | '*' 

in 

Ns 

A 

The new organ will replace an old 
Roosevelt which has an electric action. 

few 

same 

Dulciana, 8 ft., 61 pipes. 
Stopped Diapason, 8 ft., 
Flute, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 
Bourdon Treble, 16 ft., ¢ 
Bourdon Bass, 16 ft., 12 
Open Diapason, 8 ft., 73 
Gamba, 73 pipes. 

61 pipes. 

il pipes. 
pipes. 
pipes. 

S ft,,. 43 
Stopped Diapason, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Fifteenth, 2 ft., 73 pipes. 
Cornet (17th & 19th), 2 rks., 146 

Oboe, 8 ft., 61 pipes. 
Bassoon, 8 ft., 12 pipes. 
Tremulant. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 42 pipes. 
Bourden, 16 ft., 30 pipes. . 
Bourdon (Dolce), (From Numbers 

30 notes, 16 ft., ‘ 
(From No. 18), 30 Flute, 8 ft., 

16 ft. (twelve pipes plus 
30 notes. 

Trombone, 

swell to great 
sub-octave, swell 

great to 
great 

swell to pedal, 
swell to 

PEDALS 
organ p p, Great 

Crescendo Veda! 

Swell organ 
Swell organ f f; 

Three 

push buttons for swell and pe -dal 

EDWARD SHIPPEN BARNES 
Organist ‘and Choirmaster, Rutgers Presbyterian Church, 
New York; Editor “The American Organ Monthly,” com- 
poser, adviser to various musical publishing houses, will 
conduct, at his residence, 222 East 17th Street, New York 
City, classes in 

Practical Courses in Musical Composition 

designed especially for those who are not beginners in 
harmony and counterpoint. Courses will be run on purely 
practical lines, from the middle of October to the middle 
of May. 

For terms, etc., address 

EDWARD SHIPPEN BARNES 
222 East 17th Street NEW YORK 

it would be unwise to rebuild 

pipes might not blend and 

more or less 
however, that 

retained the same basic organ and 
names on the stops, young 

get a better idea of the 
in organ plan- 

several 

make it 
thought, 

would 

might 

if I merely described 

this size would prob- 
great organ a melodia, 
both, in place of the 
and in the swell or- 

vox celeste, 8 ft., 
S ft., and corno- 

organ of 
have in the 

flite, or 
diapason, 

{ ft.. vox humana, by 

8 ft. 

first 

part 

lific 
forte 

have 

GREAT ORGAN. 

of the stops in the old organ 

Schirmer, 

Thomas Adams was an English organ- 
and composer 

half of the 
eat . we remember 

Three-Manual Organ to Be Built for) at St. Paul's 
x ° of this time. At any 

Summit Presbyterian Church. a “big man” 

One of the recent contracts won by 
Reuben Midmer & Son of Merrick, N. 

is that for a three-manual organ 

with harp and chimes for the Summit 
Presbyterian Church of Philadelphia. 
The specification is as follows: 

quantity of 
during his 
today, 
his death, 

two anthems, but we 
encountered any of his organ 
which he wrote a large amount. 

by the Boston Music 

The latest two additions to the Boston 
Music Company’s Recital Series of Organ 

Church Organs 
Tuned, Repaired, Rebuilt Like 

New. Organists Delighted with 

our Superior New Method of Voic- 

ing. Harp Stop (Beautiful Effect), 
Noiseless Electric Blowers. Old 

BY HAROLD V. MILLIGAN. Organs Modernized. High Class 
OVERTURE IN C MINOR AND MAJOR, Work 

Thomas Adams; published by G. 

New York. E. BROWNE, Pipe Organ Builder, 

P. O. Box 811, Youngstown, Ohio 
Established 1890 

whose life spanned the 
nineteenth century. If 

correctly, he was organist 
Paul’s Cathedral, London, during 

rate, he was 
in his day and was a pro- e 

composer for organ, chorus, piano- E J S) Ik 
and in other forms. Of the great e e lempe amp 

musie which he produced 
lifetime bardly any remains 

little more than fifty years after PIPE ORGANS 
Sic transit gloria mundi! We 

seen a cantata of his and one or 
have never before 

music, of 
Probably 

EXPERT TUNING, REPAIRING 
and REBUILDING 

By contract or otherwise. 1. Open Diapason, § ft., 61 pipes. some of tt ldst i re ‘ f 
2. Second Open Diapason, 8 ft., 61 ee ca eee will reprove us oe 

pes. va . : CS ee ne lige ge i aga Mga ELECTRIC BLOWING PLANTS 3. Viola da Gamba, 8 ft., 61 pipes. tad. nt ai oe mamiien ta tee. . NST. ED. 

4. ova ig | a cY* ge This Overture in C minor and major is 
ra ood gr le ae A gee declared by the publishers to be “newly 2426 Cedar Street 
ny ge . ay a : arranged and edited by F. Flaxington i. Flute Harmonique, 4 ft., 61 pipes. Ha Angee and eG ye. | 

i: tgs are arker. It has a certain amount of 

. pecs Pe A \N vitality and it is doubtless a commend- LOUISVILLE, ne 
SWELL ORGAN. able effort to attempt to salvage it from Cumberland Phone West 757 

*. Bourdon, 16 ft., 73 pipes. the wreck of Time. It is undoubtedly P 
10. Open Diapason, 8 ft., 73 pipes. just as good in its way as nine-tenths 
+ ae mac Lge ae rad the organ music being written today, 
2. Vox Celeste, 8 ft., 61 pipes. | which will not be in great demand sixty 
3 Stopped Diapason, 8 ft., 73 pipes. or seventy years from now. But it must JOSEPH G. CIPRIAN 

14. Flauto Traverso, 4 ft., 73 pipes. be confessed that, while it is well writ- ° ° 
br bg Shy —_ 183 pipes. ten and is pleasing to the ear, most of Pipe Organ Builder 
6. Gbce, - 73 pipes. |. it really signifieth nothing. The truth of se 

17, Cornopean, 8 ft., 73 pipes. the matter is that Thomas Adams was REPAIRING REBUILDING 
18. Vox Humana, 8 ft., 73 pipes. not a leader even in his own day. He ELECTRIC BLOWERS 

(CHOIR ORGAN. was too po age ache to - deeply oe Twenty Years in Business 
1). Open Diapason, 8 ft., 73 pipes. nificant. ne verture in C minor ané 
20. Dulciana, 8 ft., 73 pipes. major belongs to the period of Mozart, Bell Phone 334. Paducah, Ky. 
21. Concert Flute, 8 ft.. 73 pipes ‘ and Mozart penned his last notes about 
22. Flute d’Amour, 4 ft., 73 pipes. the time that Thomas Adams was born. 
23. Piccolo, 2 Ry 61 pipes. We do not recall that Mozart ever wrote 
°4. Clarinet, 8 ft., 73 pipes. any organ overtures, so Thomas Adams 

PEDAL ORGAN. some 8 the niche, and fill it quite cred- 

25. Open Diapason, 16 ft., 32 pipes. itably, too. 
26. Bourdon, 16 ft., 32 pipes. rane — SPE - 

27, Lieblich Gedeckt, 16 ft., 32 notes. Ee ee ee 
WITHOUT WORDS, Fibich; published Palace Theatre 

Company. 
DALLAS, TEXAS 

will be retained. The chimes will be| Transcriptions are from the Bohemian 
aced i 2 "er 3 > req f i ser, Zdenko Fibich, and the trans- placed in the tower at the rear of the} Composer, Ad » one 

: : scrit so 3¢ N church and preparation will be made arene ace coe aueet aid “= fant sg JACOB GERGER 
for a small echo organ in the tower.| ture, pleasing salon music. Both are DER 

well suited to the organ both in style PIPE ORGAN BUIL 

In 
under the 
nia, 
Philadelphia, 

Philadelphia Firm Chartered. 
conjunction with incorporating 

state laws of Pennsylva- 
the Mudler-Hunter Company, of 

has made considerable 

and contents. 
opportunity for a mellow flute or gedeckt, 
contre 

harmonies. 

Dr. John McE. 

The Intermezzo gives fine 
Repairing Rebuilding 

Electric Blowers 
534 West Edgely Street 

Both Phones PHILADELPHIA, PA. 

isting with ja theme in sustained 

Dr. Ward Is Recovering. 

Ward of Philadel- 
changes in its factory, besides taking | 4; ‘ies pape nia has been at Atlantic City since T 
several competent men into the firm ae 1. taking a fein rest ele will HOS, KELLY 
The 6 VaRtSS Ani Rea g. 1, taking a good rest, | : ilder and Expe irman 
vine as wee of in sag ‘| feturn, to his duties in Philadelphia ag = meplicee "a sa 
ieee PS Ce ay ©) Sept. 5. During the N. A. O. conven- an Pi ~ Ricielciend om i 
sired in the organ line and announces | ;: I Dr. W a : ie Church atre Organs Maintai ited “ieee 5 yg es ly hieh.| ton Dr. Ward, who had been devot-| ] Condition Par Excellence. Old Tracker Organs Fite 

il anginal uilding only high-) ing himself unsparingly to the prep-| J With the Most sent 2 aaa Electro 
gerade instruments. 

E. S. Ender Takes Up New Tasks. 
Edmund Sereno Ender gave a re 

citai in the First Lutheran Church ‘of 
Southington, Conn., Aug. 7, and was 

arations 
come on two occasions by the 
treme heat. 
compelled to go to bed, and was un- 
able to make the trip to Valley Forge. 
His recovery has been very satisfac- 

for the meeting, was over- ddress 918. 
a 29253 Detroit, “Mich. Selene Ay. 

ex- 

The second time he was 

Walter Keller, Mus. D., F. A. G. 0. 
Director Sherwood Music Schools 

solo ag at k- oo in Burling-| tory. Recitals Instruction 
ton, July 30. Mr. Ender spent the — ‘ ; G0 
summer in Connecticut and will go A. Leslie Jacobs, formerly organist Paco ll 30 —_ 
to Baltimore about Sept. 1 to begin| of the First Presbyterian Church of 
his work as organist and choirmaster| Fort Wayne, Ind., has returned from MARIE V. BRADY 
of St. Paul’s Church, and director of | Paris, where he spent a year, study- Organist—Director of Music 
music at Goucher College. Mr. Ender | ing with Bonnet and with Decaux. He St. Sebastian’s Church Chicas 
will also be on the teaching staff of | visited Chicago in August and then : ” "Wellington 1921 

| Peabody Institute. went on to Fort Wayne. 
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RECITALS ARE CARRIED 
BROADCAST IN THE AIR 

RADIO TELEPHONY IS USED 

Charles Heinroth’s Performances at 

Pittsburgh Are Heard at Many 

Points Through Medium of 

the Wireless. 

Charles Heinroth, organist of Car- 
negie Music Hall, Pittsburgh, has 
taken advantage of radio telephony to 
send recitals out into the air. This 
marks another stride forward in radio 
entertainment, as it is probably the 
first time that a concert organist and 
one who is recognized as a master 
musician has played regularly for 
wireless entertainment. 

sy arrangement with the test sta- 
tion of the Westinghouse Electric 
and Manufacturing Company at East 
Pittsburgh, Mr. Heinroth’s Saturday 
evening and Sunday afternoon recitals 
are sent broadcast. Station KDKA, 
as it has been licensed, has been giv- 
ing concerts regularly and has a large 
list of amateurs in nearly all sections 
of the country for its audience. The 
effect of a recital by a master organist 
upon these people is easily reflected 
in the many letters they send _ in, 
praising his work. 

If the present developments keep 
on, good music can be easily obtained 
by every citizen. It is fairly possible 
that small receiving sets will be in- 

stalled in homes, in such a manner 
that by merely inserting a plug, re- 
citals of the standard of Mr. Hein- 
roth’s can be heard. That this is not 
a far-fetched idea is attested by~the 
fact that radio engineers are working 
on the problem at this moment. Per- 
fections and new adaptations have 
come quickly in the last two years, 
so it is probable that the individ- 
ual radio set for the home is a piece 
of equipment of the near future. 

Mr. Heinroth is one of the few rec- 
ognized artists of the country to take 
a keen interest in the adaptation of 
his music to the radio telephone. 

ERB SUCCEEDED BY STIVEN. 

Former Goes to New Work in New 
York—Latter Called to Illinois. 

J. Lawrence Erb, who has resigned 
as head of the music school of the 
University of Illinois, has accepted 
the business directorship of the Amer- 
ican Institute of Applied Music, in 
New York City, and will assume his 
new duties about Sept. 20. Profes- 
sor Erb has been prominent nation- 
ally as an ‘organist and teacher for 
years. He was formerly at Wooster 
College in Ohio and later was or- 
ganist and director at the Fourth 
Presbyterian Church of Chicago, from 
which place he went to Urbana to 
take up the work at the state uni- 
versity. 

Frederic B. Stiven of Oberlin Col- 
lege will succeed Mr. Erb as director 
at the University of Illinois. Mr. Sti- 
ven is also a well-known organist and 
one ot the most talented and energetic 
men in the field. He has been ai 
Oberlin for a number of years as 
chief aid to Dr. George W. Andrews, 
head of the organ department in the 
Oberlin Conservatory. Mr. Stiven is 
also ranked as one of the best per- 
formers and was one of the recitalists 
at the N. A. O. convention in New 
York last year. 

E. S. Seder Marries Mrs. Arendt. 

Edwin Stanley Seder, organist and 
director of the First Congregational 
Church of Oak Park and head of the 
organ department at the Northwest- 
ern University School of Music, and 
Mrs. Else Harthan Arendt, soprano 
in Mr. Seder’s choir and one of the 
best-known singers of Chicago, were 
married Aug. 10 at the apartment of 
the bride in Chicago. Mr. Seder has 
been a resident of Chicago for several 
years and has an enviable reputation 
as an organist. Mrs. Arendt has ap- 
peared in recital and oratorio in ad- 
dition to her church work and her 
teaching at the Sherwood Music 
School. The bride is the daughter 
of Hans Harthan of Kansas City, the 
composer, conductor and organist. 

Not down 

ganization. 

service. 

John H. Hallas, President 

Toned up to an Ideal--- 

Nothing short of perfection satisfies this or- 

Founded less than two years ago, 

the pipe organ world has granted enviable 

recognition to the “National’s” ideal of true 

While catering to organ supplies, in general, 

we are primarily specialists in organ pipes— 

and admittedly leaders 

“National” string-tone, reed, and flue pipes are 

to be found in the finest organs in America. 

In making any kind of a pipe, we cater to 

that discriminating trade which buys where the 

perfection of quality is the first consideration. 

Our flue pipe organization is in position to 

give exceptional service on immediate orders. 

NATIONAL ORGAN SUPPLY CO. 

Harry F. Auch, Vice-President 

to a price 

in string-tone pipes. 

Henry Kugel, Treasurer 

Harry H. Kugel, Secretary 

WILL C. 

MACFARLANE 

CONCERT ORGANIST 
FOUNDER PORTLAND MUNICIPAL ORGAN 

CONCERTS 

Excerpts From Recent Press Comments 
¢ . 

The program, as played by Will C. Macfarlane, was performed a 

brilliancy, and displayed in all details consummate ——— BB odds it wa 

satisfying organ playing heard in a long while in Bos pn. 

il at "G Martiecn Lovewell, in “The Chicago News,” July 30, 1920. 

y th a i vith a careful regard for that 
Macfarlane plays with much au-hority and wi } ard _that 

variety which is quite essential in making up programs for miscellaneous audi 

ences, The result is that his selections are always well contrasted. Be 

Ernest Newton Bagg, in “The Springfield Union,” January 6, 1921. 

Macfarlane is a great organist and a splendid musician, 

™ Edwin Grasse, in “The Outlook,” New York, February 2, 1921. 

4 -} i f s he great in- 
Macfarlane brought out the beautiful tones and harmonies of th ‘ 

strument. His playing indicated to the thousand or more music lovers in attend- 

ance that he is one of the greatest organists of the United States. 5 i 

“The Daily Argus,” Mt. Vernon, New York, February 12, 1921. 

Macfarlane at all times was master of his program and held the audience 

spellbound. Too much praise cannot be given him, and it is hoped that a repeti- 

tion of his wonderful work will be possible in the near future. 
“The Saratogian,” Saratoga, New York, January 21, 1921. 

Macfarlane charms big audience at organ recital. 
Dartmouth College, Hanover, N. H., June 21, 1920. 

Macfarlane is an artist whose breadth of conception makes whatever he 
plays possess individuality and personality. The crispness and absolute sureness 
of touch possessed by this truly great virtuoso, became evident in the very first 
number. : ra 

William Bishop Gates, in ‘“‘The Binghamton Press,” April 23, 1920. 

We enjoyed in the program eclecticism and program rendition the fruits of 
Macfarlane’s seven years of recital] effort, during which time he has gone into 
subtle things of playing, and has watched the people to find out how to minister 
both to their entertainment and to their musical uplift. It would be hard to 
remember any event of the kind here that has given quite as much keen 
pleasure. 
sie W. E. Woodruff, in “The Record,” Wilkes-Barre, Pa., February 10, 1921. 

NEW YORK 

CLARENCE EDDY 
ORGAN RECITALS 

Organ Department, Chicago Musical College 
624 South Michigan Avenue, Chicago 

Residence: 3970 Ellis Ave., Chicago Telephone: Oakland 842 
Recent Newspaper Criticisms: 

SONNET 

(To Clarence Eddy, Organist) 
He came to us last night, and waked the keys 
To life beneath the magic of his touch; 
*Twere vain indeed to say how much 
Was done by earth’s or Heaven’s agencies. 

He pressed the keys and melodies 
By master minds thrilled us with such 
Impelling force we longed to grasp and clutch 
Them close for the eternities! 

He played in great crescendos, lionbold, 
Then softly, as a soul from earth departs; 
He played, and winter tempests crashed and rolled, 

Then—summer breezes lulled with subtle arts; 
He played, and life’s deep verities were told— 
He played till, lo—we tossed to him our hearts! 

Lida Keck Wiggins, 
Musical Editor Springfield, Ohio, Sun, April 22, 1921, 

eek) See 

Zephyr Electric Organ Blower 
IS AKNOWN ALL OVER THIS LAND 

q Over six thousand equipments in use. 4 Churches have 
found that it is economy co use the Zephyr. 4 Its quiet 
running makes it prominent. 4 It is made entirely out 
of metal, and is not affected by heat, cold or dampness. 

SEND FOR BOOK 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

NEW YORK, The Zephyr Organ Blower Sales Co., 
_ . 409 West 42nd Street 

WALTHAM, MASS., 61 Wellington Street 
OMAHA, NEB., 1218 Farnam Street 
PITTSBURGH, PA., 311 Elysian Avenue 
NEW ULM, MINN., Vogelpohi & Sons 
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HAT better way could the 

school day be started than 

by the pupils singing “The Star- 

Spangled Banner,” the accompani- 

ment played by the “King of In- 

struments,” the Pipe Organ. This 

can be made possible by equipping 

our schools with Pipe Organs. 

HOYT METAL COMPANY 
Manufacturers of 

Two-Ply Organ Pipe Metal 

‘‘The Metal that has made good’’ 

300 No. Broadway 

ST. LOUIS, MO. 
111 Broadway 

NEW YORK, N. Y. 

a 
Jho ROBERT-MORTON 
@ reproduction of the Symphony Orchestra 

—moro vividly 
intorprots the 
foal action O~ 

Ho SCLEQ Story 

Organs for Churches, Halls and Theatres 

THE AMERICAN PHOTO PLAYER COMPANY 
NEW YORK 

1600 Broadway 
SAN FRANCISCO CHICAGO 

64 E. Jackson Blvd. 109 Golden Gate Ave. 

REUTER ORGAN COMPANY 
BUILDERS OF 

The REUTER 
ELECTRO-PNEUMATIC PIPE ORGAN 

Specifications and Estimates 

Cheerfully Submitted Upon Application 

612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 

Thirty Years of Activity in 
All Phases of Organ 

Construction 

Ask for quotations on any 

SUPPLIES 
you may need 

HERMAN STAHL 
209 West 5th Street ERIE, PA. 

\ L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 

furnish it. See us about the regular care of your 

organ or any special work required. 

Our electric fan blowers are all steel, with shafts 

properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 

on the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

A RECORD YEAR OF PRODUCTION 
During the Year A. D. 1920 the WICKS PIPE 
ORGAN CO., Highland, IIl., doubled its output, which 
previously was already large. This was made pos- 
sible because of greatly enlarged facilities, and the 
acquisition of more skilled employees. 

A number of Church Organs were among this output. 
All tonally beautiful—all giving the highest of satis- 
faction. 

Write our Church Organ Representative for Detailed 
Information. 

WICKS PIPE ORGAN COMPANY 
“Direct Electric Action Experts” 

HIGHLAND ILLINOIS 
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OF INTEREST TO 
MOLLER PURCHASERS 

PIPE ORG A NS REPORT OF wor COMMITTEE 

SECOND CONGREGATIONAL CHURCH 

SEPTEMBER 1 

During the first six months of 1921 we received contracts 8 Aropdeager 21 we re “ne PUTNAM, CONN. 
for one hundred and ten pipe organs, mere than one-third of |. 
which were three or four manual instruments. The committee, moving with the enthusiastic and hearty approval 

: : of Mrs. Chester E. Child, purposes installing a new, thoroughly 

In the same period we shipped one hundred and twenty- modern organ, to be purchased with the Chester E. Child fund of 

three. approximately $7,200, and to be known as the Chester E. Child 
Memorial Organ. It is to be built by the Hall Organ Company, West 

This increase in output is possible by improved facilities ae Connecticut. , ae 
which are now being augmented by another large addition - ic Diguees ye mag West oe ba = ag Soe po Senge Sata 
to our factory. forty-four Hall organs, and the tone of those heard has been un- 

¥: oe ‘ ‘ ae usually dignified, full and sweet. Opinions regarding the Hall organ 
Moller Organs are designed specially for the building, no have been obtained by your committee from many users, and this 

stock parts used, and every one fully guaranteed. organ is by them confidently recommended to the Society and 
. : me ; Church. The specifications, with no marks of identification, of three 

_ Our action is sufficiently flexible to meet preferences of bidders have been submitted by your committee to different organists 
discriminating organists in console appointments, ete. of known ability and judgment, and they all advised us to select the 

f ; organ above described. The organ is to be installed ready for use 
Our entire force of experts is available for consultation on on or before December 24th, 1921. Provision has been made on the 

all subjects pertaining to pipe organs without obligation. console a echo organ, which at a cost of $2,000 could some time 
be installed in the north tower at the rear of the church. Thus has 

Organists and all interested in pipe organs are cordially the — tried bes a een for some possible future 
vo: os : : ° i memorial or for an addition by the Church. 
invited to visit our factory and thoroughly inspec y ee ss Cae y t ghly inspect our work (Signed) RAY C. BOSWORTH, Chairman. 
and methods of construction. 

New booklet with list of over 3,200 Moller Pipe Organs, 
their size and location, on request. THE 

2 HALL ORGAN 
af. COMPANY 

WEST HAVEN, CONN. 

The — Samuel Pierce 
Liberty Chime Organ Pipe 

Company 
Products ESTABLISHED 1847 P INCORPORATED 1897 

Eventually you will MANUFACTURERS OF 

use them Metal and Wood 

ORGAN STOP 
Where superior tonal quality 

is required, Liberty Chime 
LARGEST MANUFACTURERS OF 

Organ Reed Stops 
Products are essential. 

Sole Manufacturers 

The KOHLER-LIEBICH CO., Inc. Reading, Mass. 
1751 Addison Street . A Pipe Organ for every school will produce 

CHICAGO. ILL. harmony among its pupils and incite tiem 
: . to higher and loftier aims. 
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62nd Year 62nd Year 

ODELL ORGANS 
Your new organ should be better than the last, 

tonally and mechanically. We can help to make it so; 

our full experience of 61 years is at your service in 

every way. The name “Odell” on an organ console 

means that everything we have learned in all these 

years has been done to make that instrument the best 

that can be produced. Start right by asking our help 

in planning the installation. We will gladly respond. 

J. H. @C.S. Odell @ Co. 
407-409 West 42nd Street 

New Yorl City 
Established 

1859 

Hillgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 
when required 

Factory: ALLIANCE, OHIO 

Austin Organs 

The argument of quality proceeds from 

mechanical structure, its solidity, its 

dependence, its lasting quality—which, 

rubbed down, means low maintenance 

expense. Also from tonal beauty comes 
the quality argument. In both these 
particulars and in_ other essentials 

AUSTIN ORGANS stand unsurpassed 

by the output of any factory in the 

. world. 

Varied, interesting and complete infor- 

mation, as all particulars, by writing 

the factory. 

INRA 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

wpon application 

FACTORIES: BRATTLEBORO, VT. 

z 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 

304 West Lake St., CHICAGO, ILL. 

angerins([ Jeickhardt (0. 
1124124 BURRELL STREET 

MILWAUKEE, WISCONSIN, U.S.A. 




