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JANAMAKER ORGAN 
IS NEAR COMPLETION 

NS AT NEW YORK STORE 

plete Reconstruction in Progress 

the Shop of the Wanamaker 

Interests—Interview with 

Alexander Russell. 

“The large organ for the Wanamaker 
More in New York is approaching 
sompletion at the private organ fac- 

conducted by the Wanamaker 

hterests and is to be one of the show 
struments of the country. Alex- 

inder Russell, musical director of the 
Wanamaker stores in Philadelphia and 

York, has made elaborate plans 
the use of the new organ. In 

in interview Mr. Russell is quoted as 

OWS: 
- “Immediately after the armistice 

decided, because of the unique 
lace which the Wanamaker organ 

eld in the musical life of New York 
ity and the affection with which it 
was regarded, owing to its unusually 
eautiful tone quality and the daily 
soncerts given upon it, to rebuild it 
ompletely along unusual and ad- 
anced lines. For a year and a half 
we have been engaged in rebuilding 

organ, one part at a time, until 
work has reached a stage where 

may look forward to its comple- 
on within the next few months and 
making public the splendid and 
resting plans we have formulated 

nd kept to ourselves until such time 
as they can be put into execution. 

' “The organ in the Philadelphia 
Store was originally at the St. Louis 

position and was bought by Mr. 
Wanamaker and rebuilt in our own 

gan shop over a period of eight 

rs, until it was practically a new 
gan and the biggest in the world. 
wring the war, of course, our organ 

Shop was depleted; nevertheless we 
fecided to rely upon it for the re- 

ilding of this organ, although it 
r tant rebuilding first our organiza- 
tion and then facing the shortage of 
labor and materials, which caused a 
freat loss of time in the rebuilding. 

Plt will be several months before | 
have the public inauguration. We 

intend to make that a central point | 
found which we will build big. im- 
portant, interesting public musical 
fyents. The console will have a great | 
Wariety of mechanical devices which | 
will enable a good organist to ex- 
ress with a wider variety of colors 
id with greater flexibility his musi- 

ce interpretations—to get new effects 
fa legitimate musical value. I have an 

mea that organs like this, dedicated to 
Similar purposes, will have a decided 
ect on the development of a new 

le of organ composition (there is 
at present an awakening interest in | 

gan composition among the younger | 
merican composers) which will ex- | 
ss itself most fully within the le- | 

Bitimate field of organ music.” 

TON WILL PLAY IN CHICAGO | 

fecital at Medinah Temple March 2 
' Under Auspices of K. of C. 

» Pietro A. Yon will zive a Chicago 
ital the evening of March 2 ai Me- 

h Temple, on the four-manual 
stin organ which is the largest in 

€ city in active use. Mr. You is to 
me under the auspices of Lafayette 

Suncil, No. 361, Knights of Colum- 
A feature of the pro,.ram_ will 

Fsongs hy W.'R. Rogerson, tenor, of 
Chicago Opera Company. The 

pic i is invited and the sale ot tickets 
Pate has been large. Mr. Yon al- 
SYS attracts an enthusiastic company 
admirers among Chicago organists. 

St appearance was at the jubilee 
: the Archdiocese of Chicago at Holy 
ame Cathedral. Mr. Yon is a third 
egtee meriber of the Knights of Co- 
mDus, holding membershin in St. 

ph’: Council, New Vork. 

HALL FOUR-MANUAL OPENED 

Walter Edward Howe Presides Over 

Large Organ at Norfolk, Va. 

The Hall Organ Company of West 
Haven, Conn., has completed the four- 
manual organ in the First Baptist 
Church of Norfolk, Va., and the dedi- 
catory recital on it was given Feb. 
6 by Walter Edward Howe, organist 
of the church. The specifications of 
this instrument appeared in The Dia- 
pason Aug. 1, 1919. The church is a 
historic one, and was organized in 
1805. 

The main organ containing the great, 
swell, choir and solo divisions, with the 
pedal organ, is in a large chamber 
at the front of the church. The echo 
organ is placed in the tower at the 
other end of the church. The stop- 
action is controlled by tablets above 
the upper key-board and there are two 
rows of these extending across the 

length of the console. The flexibility 
of this organ is one of its features. 
All departments, including the pedals, 
are under expressive control. 

For his recital Mr. Howe used these 
ye bo Sonata in C minor, 
Guilmant; “Sirens” and “Within a 
Chinese Garden,’ Stoughton: Can- 
tilene, Howe; Overture to “William 
Tell,” Rossini; Toccata in C minor, 
Edwards; Russian Romance, Friml; 
“Dance Negre,” Howe; “Elfes,” Bon- 
net; Spring Song, Macfarlane; “St. 
Cecilia” Offertory No. 2, Batiste. In 
addition to the pieces written by Mr. 
Howe the Edwards Toccata is the 
work of a Norfolk man and was writ- 
ten for this recital. 

Mr. Howe is one of the best-known 
organists of the South and now pre- 
sides over one of the largest organs 
in that section. He went to Norfolk 
from Worcester, Mass., where he 
was organist of St. Paul's Catholic 
Church. For twelve years he was or- 
ganist of Old St. Paul’s in Norfolk 
before going to the First Baptist 
Church. 

WALTER HEATON HONORED 

Reading Observes Twenty-fifth An- 

niversary of His Service. 

W'rlter Heaton’s twenty-fifth anni- 
| versary as organist of the Memorial 
Church of the Holy Cross at Read- 
ing, Pa., was marked by a dinner given 

| at ~ berkshire by Dr. C. C. Kline, 
Jan. The, trustees, the minister 
| and w. H. “Maxwell of Pottstown 
| were the invited guests. Dr. Kline 
presided as toastmaster, and addresses 

| were made by all the men present. 
| There was a unanimous expression of 
appreciation of the work Mr. Heaton 

| has accomplished. John Frame in 
|'the name of the trustees presented 
| Mr. Heaton with a $500 government 
| bond as a material manifestation of 
regard for him. 
The Rotary Club of Reading and 

| other organizations joined in the cele- 
bration of Mr. Heaton’s anniversary. 
Feb. 6 the morning service at Holy 
Cross was devoted entirely to ad- 
dresses and presentations to Mr. 
Heaton. In the evening several of 

| his compositions were played on the 
chimes of Christ Episcopal Church. 

Mr. Heaton assisted in organizing 
the Pennsylvania chapter of the A. G. 
O. and was its first secretary and also 
ons of its local examiners. 

Miss McCollin Wins Prize. 

N. Lindsay Norden, conductor of 
the Mendelssohn Club of Philadelphia, 
announces that the winner of the see- 
ond prize contest for $100 is Miss 
Frances McCollin of Philadelphia. 
Her piece is entitled “Then Shall the 
Righteous Shine Forth” and it is 
scored for eight-part chorus, a cap- 
pella. Compositions were submitted 
from all parts of the United States 
and Canada. The judges were Rich- 
ard Henry Warren of New York City, 
Professor Walter R. Spalding, head 
of the department of music at Har- 
vard University, and Mr. Nordea, con- 
ductor of the club. 

ter Damrosch. 

BONNET TO TEACH IN JU. §&. 

Engaged by Eastman School of Mu- 

sic for Five Months in 1922. 

Joseph Bonnet has been engaged 
by the Eastman School of Music at 
Rochester, N. Y., to teach the organ 
at that institution for a season of five 
months, beginning Jan. 1, 1922. 

This is one of the most important 
musical announcements to be made in 
some time, and follows the one that 
Jean Sibelius, the Finnish composer, 
will teach composition and conduct 
orchestral concerts at the Eastman 
School of Music. 

Mr. Bonnet will be free to give a 
number of organ recitals, but will not 
teach anywhere else in this country. 

RG’N FOR HIS1 ORIC WHINSE 

Odell Receives Contract for Three- 

Manual from Caldwell, N. J. 

An interesting contract recently 
closed by J. H. & C. S. Odell & Co. 
of New York City is for a three-man- 
ual for the First Presbyterian Church 
of Caldwell, N. J. The father of the 
late Grover Cleveland was minister of 
this church for a number of years 

and the former president was born in 
the parsonage of this church, which 
building is now preserved as an in- 
teresting landmark and memorial. It 
is a source of satisfaction to the well- 
known New York builders to have re- 
ceived the patronage of this historic 
church. ae 

Following is the specification of the 
organ: 

GREAT ORGAN. 

Open Diapason. 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Duleiana, 8 ft., 61 pipes. 
Doppel Flute, 8 ft.. 61 pipes. 
Flute Harmonic, 4 ft., 61 pipes. 
Octave, 4 ft.. 61 pipes. 
Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 61 pipes. 
Violin Diapason, 8 ft., 61 pipes. 
Salicional, 8 ft, 61 pipes. 
Aeoline, 8 ft., 61 pipes, 
Vox Celestis, 8 ft., 49 pipes. 
Stopped Diapason, 8 ft., 61 pipes. 
Rohr Flute, 8 ft., 61 »pipes. 
Oboe, 8 ft., 61 pipes. 
Vox Humana, 8 ft.. 61 pipes. 
Cathedral Chimes, 20 tubular chimes. 

CHOIR ORGAN. 

Viol d’Orchestre. 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 61 pipes. 
Piccolo Harmonic, 2 ft:, 61 pipes. 
Clarinet, 8 ft., 61 pipes. 

PEDAL ORGAN. 
Double Open~ Diapason, 

pipes. 
Sub Bass, 16 ft.. 30 pipes. 
Bourdon (from Swell No. 1). 16 ft 

30 notes. 

MP oboe 

SON M omens — 

Accept Zimmerman’s Works. 

Walter P. Zimmerman, the talented 
Chicago organist, has received word 
of the acceptance of six of his compo- 
sitions for publication by the H. W 
Gray Company of New: York, while 
three others will soon be off the 
presses of the Boston Music Com- 
pany. Mr. Zimmerman has been for 
several vears oreanist of First 
Church of Christ, Scientist, a position 
he held before the war and to which 
he returned when he was discharged 
from the service. He has also been 
heard from time to time at some of 
the Thursday afternoon recitals at the 
Fourth Presbyterian Church. 

Kraft Placed on Faculty. 
Announcement is made by the 

Cleveland Institute of Music. of which 
Ernest Bloch is the musical director, 
that Edwin Arthur Kraft. the con- 
cert organist, has been added to the 
faculty of the institution. Mr. Kraft 
will have charge of the organ work. 
The school is a new one which starts 
out under the best auspices and aims 
to become a great center of musical 
education halfway between New York 
and Chicago. 

Damrosch Uses Yon’s Concerto. 
Pietro A. Yon’s “Concerto Gregori- 

ano” appeared on the program of the 
New York Symphony Society. Wal- 

conductor, with Mr. 
Aeolian Halt, Yon as_ soloist, at 

Feb. 6. 

ST. LUKE’S, EVANSTON, 
TO HAVE A GREAT ORGAN 

HYDE AND BONNET DESIGN 

Skinner Awarded Contract for Con- 

struction of Four-Manual of Sev- 

enty-eight Speaking Stops 

for Suburban Church. 

The Chicago district is to have an- 
other notable organ—one which prob- 
ably will be the largest in any church 
of the city or suburbs. The Skinner 
Organ Company has been awarded 
the contract for a four-manual instru- 
ment for St. Luke’s Episcopal Church 
of Evanston. It will have a total of 
seventy-eight speaking stops. The i in- 
strument is to be completed early in 
1922 and will be the crowning feature 
of the new edifice under construction. 
The present chapel organ is to be used 
as an echo division for the new organ. 
The specification is the work of 

Herbert E. Hyde, organist and choir- 
master of St. Luke’s, in consultation 
with Joseph Bonnet. It is a scheme 
of pronounced interest. The array of 
stops will be as follows: 

GREAT ORGAN, 
Open Diapason, 16 ft., 73 pipes. 
Open Diapason (large), 8 ft., 73 pipes, 
Open Diapason (medium), 8 ft., 
Open Diapason (small), 8 ft., 73 pipes. 
Open Diapason (in parish hall), 8 ft., 

61 pipes. 
*Harmonic Flute, 8 ft., 
Erziihler, 8 ft., 73 pipes. 
Octave, 4 ft., 61 pipes. 
*Harmonic Flute, 4 ft., 61 pipes. 
*Trombone, 16 ft., 73 pipes. 
*Trumpet, 8 ft., 73 pipes/ 
*Clarion, 4 ft., 61 pipes. 
*Mixture (Diapason), 3 rks., 
*Twelfth, 2% ft., 61 pipes. 
*Fifteenth, 2 ft., 61 pipes. 

*Enclosed in separate swell-box. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Spitz Flute, 8 ft., 73 pipes. 
Flute Celeste, $ ft., 61 pipes. 
Stopped Flute, § ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 

73 pipes. 

183 pipes. 

73 pipes. 

HERBERT E. HYDE. 

Aeoline, 8 ft., 73 pipes, 
Octave, 4 ft., 61 pipes. 
Traverse Flute, 4 ft.. 64 pipes. 
Flautino, 2 ft.,, 61 pipes. 
Contra Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 pipes. 
Mixture (Diapason), 3 rks., 
Vox Humana, 8 ft.. 73 pipes. 
Harp and Celesta, duplexed from Choir. 
Tremolo. 

183 pipes. 

CHOIR ORGAN. 
Open Diapason, 8 ft.. 73 pines. 
Kleine Erzihler, 2 rks.. 122 pipes. 
Dulciana, 8 ft.. 73 pipes. 
Melodia, 8 ft., 73 pipes 
Flute d’Amour. 4 ft.. 61 pipes. 
Twelfth, 2% ft.. 61 pipes. 
Piecolo, 2 ft.. 61 pives. 
Tierce. 11 ft., 61 pipes. 
Orchestral Oboe. 8 ft.. 73 pipes. 
Clarinet, 8 ft.. 723 pipes. 
Harp, 8 ft.. and Celesta. 4 ft. 

octave of harp repeated), 61 bars. 

SOLO ORGAN. 
Tuba Mirabilis, 8 ft., 73 pine: 
Open Diapason (large, metal), § ft.. 73 

pipes. 
G' oss Gamba, § ft., 

(Lower 

73. pipes. 

nme 
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Gamba ‘Celeste, 8 ft., 73 pipes. 
Tuba Clarion, 4 ft.,. 61 pipes. 
English. Horn, 8 ft., 73 pipes. | : 
French Horn (large scale), 73 pipes. 
Tremolo. 

PEDAL ORGAN (Augmented). 
Double Open Diapason, 32 ft.,; 32 pipes. 
Diapason, 16 ft., 32 pipes. 
Diapason (metal, large), 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (from Swell), 16 ft., 32 

notes. 
Octave (Diapason extension), 8 ft., 32 

notes. 
Gedeckt (Bourdon ext.), 8 ft., 32 notes. 
Still Gedeckt (from Swell Bourdon), 8 

ft., 32 notes, 
Super-Octave (Diapason ext.), 32 notes 
Flute (Bourdon ext.), 4 ft., 32 notes. 
Bombarde, 32 ft., 32 pipes. 
Trombone (Bombarde ext.), 16 fl., 32 

notes. 
Tromba (Trombone ext.), 8 ft., 32 

notes. 

Marion (Tromba-ext.), 4 ft., 32 notes. 

The present chapel organ is to be 
playable from the great and swell of 
the new organ, and a new vox humana 
is to be placed in the chapel instru- 
ment. The specifications of the chapel 
echo follow: 

ECHO SWELL. 
3ourdon, 16 ft. 
Oboe, 8 ft. 
Stopped Diapason, 8 ft. 
Salicional, 8 ft. 
Voix Celeste, 8 ft. 
Aeoline, 8 ft. 
Dolee Flute, 4 ft. 
Vox Fumana, 8 ft. 

ECHO GREAT. 
Open ,Diapason, 8 ft. 
Melodia, 8 ft. 
Dvulciana, 8 ft. 

ECHO PEDAL. 
Bourdon, 16 ft. 
Gedeckt, 16 ft. 

How He Quiets Lost Children. 

Charles Sheldon, Jr., the Atlanta 
city organist, has demonstrated that 
he possesses other talents besides 
merely being able to play. There was 
a lost child at one of the organ re- 
citals recently who wailed bitterly 
and would not be comforted until Mr. 
Sheldon carried him to the platform, 
gave him a seat on the bench and let 
him be assistant organist. He be- 
came so hynotized by watching the 
organist’s busy fingers on the stops 
and his feet moving over the pedals 
that he forgot his sorrows. And the 
audience was so intent on watching 
the child that Mr. Sheldon had per- 
fect quiet while he played. 

F. J. Bartlett, the organist and en- 
gineer of Pueblo, Colo., who was one of 
the leaders in the movement’ which 
brought about the instailation of the 
Pueblo municipal organ, passed through 
Chicago in February on his way back 
from England. where he spent several 
months. During his visit to his native 
land Mr. Bartlett took occasion to in- 
spect manv of the noted organs in Great 
Britain. He returns to Colorado full of 
enthusiasm and a desire to promote 
more recitals in that city. 

Six exceptional musical programs are 
announced bv the Second Presbvterian 
Church of Philadelphia, of which N. 
Lindsay Norden is organist and choir- 
master. Feb 20 English cathedral music 
was the subject and Feb. 27 church music 
of the great svmphonists. March 6 reli- 
gious music of negro composers will be 
featured and March 13 there is to be a 
service of anthems and solos generally 
unknown. The life of Christ will be pic- 
tured in song March 20. 

Frederick Johnson. organist and choir- 
master of the First Congregational 
Church of Bradford, Mass.. gave a spe- 
cial service, with the aid of his choir and 
of Miss Marie Nichols, violinist, Jan. 30 
before a full house. His offerings in- 
cluded: Prelude. ‘‘Hymn to the Sun.” 
Rimskv-Korsakoff: Anthem. “I Will Lift 
Un Mine Eves.” Sowerby; Anthem. 
“Guide Me, O Thou Great Jehovah.” 
West: Anthem. “Bless the Lord, O Mv 
Soul.” Tonolitoff-Tvanoff: Baritone Soli. 
“Lord God of Abraham.’ Mendelssohn, 
and ‘‘Wanderer’s Nicht Sone.” Schuhert: 
Reverie. Bonnet: “Chant Russe.” Lalo: 
Romance, Svendsen: Anthem. ‘Renedic- 
tus aui venit ’’ Guilmant; Amen, Wagener: 
—— Adagio, from Violin Concerto, 
ruch. 

Edward C. Hall, organist and choir- 
master of the First Baptist Church. 
Putte, Mont., has arranged a series of 
short cantatas for the Lenten season 
elosing with an elahorate program .on 
Faster Dav. The cantatas chosen were: 
Feh. 6, “The Unanswered Call’; Feb. 20. 
“The Greatest Love’: March 6, ‘The 
Wordrous Cross,” and March 20, ‘The 
Unplifted Cross.” Each Sunday evening 
service is preceded with a vesper organ 
recital. 
the following program: Andante Canta- 
hile, Tschatkowsky: Adagio in F minor 
Hummel; “Praver,’’ Mascagni; ‘Vision,’ 
Byford; ‘Marche Solennelle,’’ Brown. 

Organs in the city schools of Brooklyn 
are had'y in need of renair and there are 
not sufficient funds anpropriated for that 
purnose to take care of them. Com- 
plaints have heen made following recitals 
given under the auspices of the Board 
of Fducation Lecture Bureau when. on 
several occasions. the organist has been 
compelled to apologize to his audience 
for the condition of the organ. 

On Feb. 20 Mr. Hall rendered | 

RECITAL SERIES IN READING 

Prominent Men at New Austin—‘“Con- 
certo Gregoriano” Listed. 

‘The music committee of St. John’s 
German Lutheran Church of Read- 
ing, Pa., J. Calvin Butler, chairman, 
announces the following recitals to be 
given on the recently completed Aus- 
tin organ, the proceeds of which will 
go to the American Relief Adminis- 
tration for European Children: 

Feb. 22—Pietro A. Yon. 
March 29—Charles M. Courboin. 

_ April 24—Earl W. Rollman, organ- 
ist, and the Reading Symphony Or- 
chestra, Harry E. Fahrbach, conduc- 
tor. 

P. A. Yon’s “Concerto Gregoriano” 
will be the feature of the last pro- 
gram. 

This will be the first performance 
ot this kind in Reading. 

Milwaukee Organist Dead. 
William H. Williamson of Mil- 

waukee, one of the best known organ- 
ists in the middle west, died Feb. 8 
after an illness of seven months. He 
was born in England and before go- 
ing to Milwaukee was organist at 
Christ Church, LaCrosse, Wis. He 
was organist for many years at St. 
Paul’s Episcopal Church in Milwau- 
kee. Mrs. Clara Eastman William- 
son, the widow, survives him. 

Hugo Goodwin’s Engagements. 
On Feb. 7 Hugo Goodwin gave a 

recital at Ripon College, Ripon, Wis., 
and Feb. 27 one at Freeport, Ill. On 
March 4 he gives the dedicatory re- 
cital on the enlarged organ at the 
Irving Park Lutheran Church, Chica- 
go. On March 8 ‘he is to give a re- 
cital at Lawrence College, Appleton, 
and on March 15 will open a new 
Austin organ at the Whitfield Meth- 
odist Church, Sioux City. At Law- 
rence College Mr. Goodwin will play 
the following numbers: Allegro from 
Gothic Symphony, Widor; “In the 
Garden,” Goodwin; Intermezzo, Cal- 
laerts; Symphonic Scherzo, Goodwin; 
Cantilene, Borodin; Toccata and 
Fugue, D minor, Bach; Minuet in G, 
Handel; Prelude, Jarnefelt; “Heroic 
Piece,” Franck; “Legend,’’ Goodwin; 
“En Bateau,” Debussy; Serenade, 
Rachmaninoff; Toccata in F, Widor. 

Dr. Mansfield Wins Prize. 

Dr. Orlando A. Mansfield, F. R. C. 
O., F. A. G. O., formerly organist and 
choirmaster of Belgrave Church, Tor- 
quay, England, and now professor of 
theory in Brenau College, Gainesville, 
Ga., has been awarded by the adjudi- 
cators of the American Guild of Or- 
ganists the H. W. Gray prize of $50 
and the Clemson gold medal for his 
anthem “Eternal Light,” a setting for 
soprano and bass solos and four-part 
chorus of the well-known hymn by 
Dr. Binney. Dr. Mansfield’s anthem 
will be published by the H. W. Gray 
Company of New York. It is dedi- 
cated to H. Ellingford, Mus. Bac., or- 
ganist of St. George’s Hall, Liverpool. 

Large New Kimballs Ready. 
The four-manual Kimball organs in 

St. Stephen’s Church, New York City, 
and the Church of St. Mary of the 
Angels in Chicago will be finished for 
Easter openings. Both organs have 
sanctuary divisions and the New York 
instrument has a_ separate transept 
division besides, the latter utilizing 
the original Roosevelt organ in that 
location. 

Ralph H. Brigham, for a long time or- 
ganist of the Strand Theater in New 
York, has moved to St. Paul, Minn., to 
aecept the position of organist of the 
Capitol Theater in that city. 

DICKINSON CLOSES SERIES. 

Final Historical Lecture-Recital In- 
cludes Chinese Singers. 

The last recital in Clarence Dick- 
inson’s annual historical lecture series 
at Union Theological Seminary on 
Tuesday afternoon, Feb, 22, had for 
its subject “Rhythm.” He was as- 
sisted by Rosalie Miller, soprano; 
Chinese singers and instrumentalists 
with Chinese violin and flute, and 
George Braun, Sr. and Jr., Alfred 
Friese and Louis Mehling, playing 
tympani and other instruments of per- 
cussion. The interesting program in- 
cluded: Elementary Rhythm: Excerpt 
from “Twilight of the Gods,’ Wag- 
ner; Perpetuum Mobile, for Pedal 
and Tympani, Middelschulte; “Danse 
des Mirlitons.” Tschaikowsky; Song: 
Troubadour Song, “Lo, Now I Bid 
Farewell,” Bernard de Ventadorn 
(1145-1195); Valkyr’s Call, Wagner; 
Allegretto Grazioso, Schubert; Song: 
“Songs My Mother Taught Me,” 
Dvorak; “Nimrod,” “Dorabella,” from 
“Enigma Variations,’ Elgar; Song: 
“The Infant Jesus,’ Yon; Chinese 
Music, Chinese singers; Song: “My 
Days Have Been So Wondrous Free,” 
Hopkinson; Concert Overture “1812” 
(Organ and Percussion), Tschai- 
kowsky. 

The third recital in Mr. Dick- 
inson’s historical lecture series at 
Union Theological Seminary, Tues- 
day afternoon, Feb. 15, had for its 
subject, “The Development of the 
Overture,” Part 2. He had the as- 
sistance of Arthur Hackett, tenor, and 
a chorus of mixed voices in the pres- 
entation of the following program: 
“Apotheosis of Hans Sachs,” “Prize 
Song,” and Overture from “The 
Mastersingers of Nuremberg.” Wag- 
ner; “Grail Song.” and Overture 

from “Lohengrin,” Wagner; Over- 
ture, Solo and Chorus, “Elijah,” Men- 
delssohn; Prelude, “The Blessed 
Damosel,” Debussy; Concert Over- 
ture, “Comes Autumn Time,” Leo 
Sowerby. 

The second recital, Tuesday after- 
noon, Feb. 8, had for its subject 
the “Development cf the Overture,” 
Part 1. The assisting artists were 
Mildred Graham, soprano; Max Jacobs, 

violinist, and a male chorus of thirty 
voices, 

es 

Spring Bookings for Courboin. 

Charles M. Courboin’s concert 
bookings this spring include recitals 
at Reading, Pa... March 29; James- 
town, N. Y., April 5; Cincinnati, April 
11, and Allentown, Pa., April 19. be- 
sides a large number of dates pend- 
ing in other cities. 

A new Estey organ installed in the 
Baptist Church of Orange. Texas, and 
sold by B. T. Pettit of Dallas, was 
opened Jan. 25 with a program by Miss 
Ada Sandel. Her offerings were: ‘‘Grand 
Choeur,” Spence; Intermezzo, Hollins; 
March, Hollaender: “Pan,” Godard: 
“From the Land of the Sky Blue Water,” 
Cadman-Eddy; Caprice. Johnston: “At 
Eventide,” Frysinger; “Rippling Brook,” 
Gillette; “Pomp and Circumstance,” El- 
gar. 

WANTS IN ORGAN WORLD. 

WANTED — ORGANIST WITH 
church, theater and recital experience. 
desires municipal or other permanent 
concert position. Large repertoire mem- 
orized. Address J 3, The Diapason 

WANTED—EXPERIENCED TUNERS 
and erection men, steady work with good 
pay. Apply to SKINNER ORGAN COM- 
PANY, Dorchester, Mass. 

WANTED—ONE FIRST-CLASS MET- 
al pipe maker. Also one good zinc pipe 
maker. Exceptional opportunity for first- 
class men. Steady work. very good wages. 
Address B3, care of The Diapason. 

MUSIC RENTED 
Cantatas, Oratorios, Opera” Scores and Orchestrations of all description 

supplied for any length of time, at a fraction 
of cost to 

Choral Societies, Choirs, Schools and Orchestral Organizations. 
for list and circular showing plan and terms 

of rental rates. 

WESTERN MUSIC LIBRARY, Inc. 
¢4 East Van Buren Street 

Send 

CHICAGO 

rss 

WANTS IN ORGAN WORLp. 

WANTED—GOOD VOICER 
for reed and flue work. Apply Ru- 
dolph Wurlitzer Manufacturing 
Company, North Tonawanda 
N.Y. 

WAN TED—GOOD ALL. 
around voicer with first class firm, 
Good wages. Address O-4, The 
Diapason. 

x Ss 

WE OFFER A GOOD EXPERIENCED 
organ man, with the right disposition a 
position with a chance to become inter. 
ested in an old established business jp 
organ maintenance and building, in g 
large middle west city. Address B 5, The 
Diapason. 

Ss 

WANTED—THE RECTOR OF THE 
Church of the Good Shepherd, Silver City 
New Mexico, the Rev. T. A. Schofield’ 
wishes to buy at cnce a used pipe organ 
and we do not desire to correspond about 
an organ unless it can bought and 
freightea@ and installed ready to play un. 
der $2,500, as that is all we will be able 
to pay. It is to be a cash transaction. 
We would like to use this instrument on’ 
Easter Sunday. We will come to gee 
and hear an organ anywhere. 

WANTED — SUPERINTENDENT For 
eastern pipe organ factory. One who is a 
good draftsman and thoroughly under. 
stands building of electro-pneumatic and 
tubular-pneumatic pipe organs. Address 
C-3, The Diapason. 

WANTED—REUBEN MIDMER & SON, 
Inec., desires several outside men capable 
of erecting and finishing organs, tubular 
and electric; also three competent wood 
pipe makers, Steady positions for the 
right parties. Address 375 Fulton street, 
Brooklyn, N. Y. 

WANTED — FIRST-CLASS ORGAN 
builders and factory foreman. Modern 
equipped factory. State past experience. 
THE MARR AND COLTON COMPANY, 
INC., Warsaw, N. Y. (4) 

WANTED — SEVERAL ORGAN 
builders (settings-up and _ repairs) for 
New York. State experience and wages 
expected. Address C 2, The Diapason. 

WANTED—A SMALL SECOND-HAND 
pipe organ at moderate price. Send 
specification and photo of organ, price, 
dimensions, ete., to Box 396, Macon, Ga. 

[tf] 

WANTED—REED AND STRING PIPE- 
makers, by Eastern concern. Day or 
piecework. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 

WANTED — THOROUGHLY  EXPE- 
rienced tuners and action men for repair 
work. WILLIAM W. LAWS COMPANY, 
Beverly, Mass. [6] 

WANTED—A SMALL TWO-MANUAL 
second-hand pipe organ or Vocalion, or 
Estey reed organ with pedals, at mod- 
erate price. Send specifications, photo- 
graph, price, dimensions, ete., to Box 396, 
Macon, Ga. 

WANTED—A SECOND-HAND BLOW- 
er for manual reed organ, with or with- 
out motor. Send price and description 
to L. A. MeMULLEN, 900 Renshaw build- 
ing, Pittsburgh, Pa. 

WANTED — EXPERIENCED ORGAN 
builders for outside erecting ayd finishing. 
THE AMERICAN PHOTO LAYE 
COMPANY, San Francisco, Calif. (tf) 

WANTED—SKILLED WORKMEN IN 
every department. highest wages, steady 
work. GEORGE KILGEN & SON, 382 
Laclede avenue, St. Louis, Mo. 

WANTED—THOROUGHLY EXPERI- 
enced pipe organ flue voicers. AUSTIN 
ORGAN COMPANY, Hartford, Conn. 

WANTED — FIRST-CLASS METAL 
flue pipe voicers by a large Eastern con- 
cern, Address O 2, The Diapason. (t 

WANTED—TO BUY, TUBULAR PNEU- 
matic and electric organs, two-manual. 
Address WILLIAM LINDEN, 1637 Vine 
= Chicago, Ill. Telephone, Diversey 

WANTED — FIRST - CLASS ORGAN 

builders. A. E. Fazakas, Orange, N. J: 

FOR SALE—PIPE ORGAN, TWENTY 
stops, tracker action, oak. case, all in 
fine condition. Now in Brooklyn church. 
Address G. F. Dihring, Edgewater, Neti 

——"— 

FOR SALE—USED REED, WOOD AND 
metal stops revoiced to any desired pit 
or pressure. All kinds of materials for 
the repair man. Small generators _ 
blowers. HERMAN STAHL, 209 We 
Fifth street, Erie, Pa. 

nS oe 
FOR SALE—PIPE ORGAN NOW — 

use in Chenango Street M. E. Cher 
Binghamton, N. Y.; good condition. ¢ t 
dress W. L. Dibble, 533 Chenango.street. 
Binghamton, N. Y. are 

FOR SALE—THREE-QUARTER H. iy 
Spencer Orgoblo, 25 cycle, S. P., 11 fond 

volts, 1500 R.P.M.,.in first-class condi on 
Address B6, The Diapason. 

FOR SALE—BACH’S COMPLETE 4 
gan works, Peter’s Edition, nine volumes. 
bound, perfect condition. MRS. a 
MAN, 1822 Spruce street, Philadelph 
Pa. 
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PHILADELPHIA TO HAVE 
$120,000 CITY ORGAN 

pLAN FOR CONVENTION HALL 

Mayor Announces That a Citizen 

Offers to Provide Immense Instru- 

ment for New Building to Be 

Erected There. 

Of the making of immense munic- 

ipal organs there is not yet an end. 
Philadelphia, possessor of the world’s 
largest organ, with a still larger un- 

der contract, 1S determined not to per- 

mit any other city to get ahead of 

it It is announced that the city of 

brotherly love has received an offer 
of a gift of “the largest pipe organ 
yet constructed,” which will cost ap- 

proximately $120,000, to be placed in 
the proposed convention hall in time 

for the inauguration of municipal con- 

certs before the sesqui-centennial set 
for 1926. Mayor Moore revealed this 
offer from a “prominent citizen,” after 

signing a petition for the taking by 
condemnation proceedings of the new 
convention hall site, bounded by Fif- 

teenth, Vine, Nineteenth and Wood 
streets, facing the Parkway. The 

properties are assessed at $347,000. 
The mayor suggests that this build- 
ing may be known as “Victory Hall,” 
asa war memorial. There is $1,353,- 
000 available to begin construction. 
Concerning the offer of the organ, 

the mayor said: 
“A prominent citizen of Philadel- 

phia has informed me that if it is 
agreeable to the city, he will provide 
for the convention hall the greatest 
organ that has yet been constructed. 
Iam told this organ is under contract 
and will cost upward of $120,000. It 
is too early yet to say just what we 
can do with this offer, but it will be 
very seriously considered since it in- 
volves the question of free concerts 
to the people or concerts at a nom- 
inal price when details have been 
agreed upon.” 

Van Dusen Lecture-Recital. 
Frank W. Van Dusen of the Ameri- 

can Conservatory in Chicago, assisted 
by several of his pupils, gave a lec- 
ture-recital on the early masters of 
the Italian, German ,English and 
French schools at Carpenter chapel 
of the Chicago Theological Seminary 
the afternoon of Feb. 16. All his 
pupils and their friends were invited. 
Mr. Van Dusen opened by playing 
the following historical group: ‘‘Ricer- 
care” (Italian), Palestrina; Toccata 
(Italian), Merulo; Pavane (English), 
Byrd; Chorale (German), Buxtehude; 

Musette (French), Dandrieu; Toccata 
and Fugue, D minor, Bach. The re- 
mainder of the program was: Scherzo 
(Fifth Sonata), Guilmant (Miss Ger- 
trude Heifner); Toccata, G major, 
Dubois (Louis Nespo); Sonata No. 1 
(Finale), Guilmant (Miss Emily Rob- 
erts); Romance, Sibelius; Toccata 
(Gothic Suite), Boellmann (Edward 
Eigenschenk); Toccata, d’Evry (Jo- 
seph Taylor); “Romance sans Pa- 
roles,” Bonnet, and Finale (Sonata in 
G minor), Piutti (Mr. Van Dusen). 

Opens Organ Built by Whalley. 

Thomas W. Whalley, the South 
Berkeley, Cal., builder, has completed 
an organ in the Shattuck Avenue 
Methodist Church of Oakland, Cal., 
which was opened with a recital by 
William Riley Smith, a student of the 
College of the Pacific Conservatory, 
assisted by Miss Rossabelle Scott, vo- 
calist. The organ numbers used to 
bring out the beauties of the instru- 
Ment included: Larghetto, Wesley; 
St. Ann’s” Fugue, Bach; Chorale, “O 
Sacred Head Now Wounded,” Kuh- 
nau; Prelude in D minor, Cleram- 
hault; “The Garden of Iram” (From 
€rsian Suite), Stoughton; Scherzo 
in E minor, Bossi; Andante Cantabile, 
Massenet:; “Caprice Heroique,” Bon- “y 

2 

Busy Days for C. F. Chadwick. 
yctatles F. Chadwick of Springfield, 
oo has completed the rebuilding 
i the organ in St. Michael’s Catho- 
‘¢ Church at Springfield. He added 
4 gtoss fléte to the great and in- 
Stalled an electro-pneumatic action 
or the entire organ. This is an E. & 

Hook organ built in 1861 and 

by that company. Mr. Chadwick is 
also making extensive repairs on the 
organ'in the South Congregational 
Church of Springfield. The audi- 
torium of this church has been re- 
modeled and is now a beautiful ex- 
ample of architecture. Recently Mr. 
Chadwick has been awarded without 
competition the contract to rebuild 
the two-manual Emmons Howard in- 
strument in the Unitarian Church of 
Holyoke, Mass., for the-Holyoke Ma- 
sonic Assogiation. The organ, which 
has tubular action, will be made into 
an electro-pneumatic and will be in- 
stalled in the Masonic Temple which 
is to be dedicated in June. 

Pupils of Biggs Appointed. 
Two pupils of Richard Keys Biggs 

of Brooklyn have been appointed to 
church positions, in that section of 
New York City—Walter Swartz to 
the Church of the Transfiguration, 
and Edward Hfilmuth to the Church 
of the Holy Spirit. This brings the 
number of Mr. Biggs’ pupils holding 
positions to thirty. 

Joins Staff of Barton Company. 

Dan Barton of the Bartola Musi- 
cal Instrument Co. announces the ad- 
dition to his force of L. Laurson. Mr. 
Laurson is well known in the indus- 
try, having been connected with some 
of the most prominent builders for 
more than twenty years. He will 
prove a valuable adjunct to the rap- 
idly-growing business of the Barton 
Organ Company. 

Represents the Chesterian. 

The Boston Music Company has 
just become American representative 
for the Chesterian, the noted British 
publication devoted to modern music, 
published by J. & W. Chester,- Ltd., 
the English music publishers. The 
Chesterian numbers among its con- 
tributors the foremost musicians of 
all countries, and it is therefore in- 
ternational in scope and cosmopolitan 
in character. The Chesterian is pub- 
lished eight times a year. 

Ernest H. Sheppard, the organist 
known to most of us through his 
compositions, has accepted the posi- 
tion of organist and choirmaster of St. 
Paul’s Church at Muskegon, Mich., 
and has moved to that city from War- 
ren, Ohio. In his new field he finds 
excellent material with which to work 
and declares the surroundings most 
congenial. 

LARGE AUDIENCES FOR EDDY. 

Makes Successful Trip West and 

Then East—Entertained at Fargo. 

Clarence Eddy made the west and 
northwest resound with the strains 
of organ music in February and had 
as many crowded houses as the av- 
erage organist dreams of having in a 
lifetime. Feb. 1 he was at Concordia, 
Kan., where the Presbyterian Church 
was filled for the recital and the pa- 
pers afterward referred to the per- 
formance as the greatest musical 
treat the town ever had enjoyed. Feb. 
4 he was at the First Methodist 
Church of Winterset, Iowa. Feb. 7 
Mr, Eddy was heard under the aus- 
pices of the active pipe organ group 
of the Fargo Music Club at the First 
Congregational Church. The next 
night he gave a recital at the Congre- 
gational Church of Valley City, N. D. 
On his way back to Chicago Mr. Eddy 
played. a return engagement at Grace 

+ English Lutheran Church, Eau Claire, 
Wis. He also played in the Linwood 
Presbyterian Church of Kansas City 
on Jan. 30 for his pupil, Mrs. Susie 
Goft Bush, before an audience of 1,500. 
After a stop in Chicago he went East 
for more engagements, as follows: 

Feb. 22—First Presbyterian Church, 
York, Pa. 

Feb. 23—St. Mark’s 
Church, Hanover, Pa. 

Feb, 24—Lancaster, Pa. 
Feb. 27—First M. E. Church, Fair- 

mont, W. Va. 

Mr. Eddy’s program at the Fargo 
recital was as fellows: Prelude and 
Fugue on B-A-C-H, Bach; “Chorale- 
Fantasie” and “Christmas Lullaby,” 
Reuchsel; “By the Waters of Baby- 
lon” (dedicated to Clarence Eddy), 
Stoughton; Suite in D, No. 2, Ed- 
ward Shippen Barnes; “Ave Maria,” 
No. 2, Bossi; “Speranza” (dedicated 
to Clarence Eddy), Yon; “Eventide,” 
George H. Fairclough; “Sunset” and 
“On the Mount,” J. Frank Frysinger; 
Paraphrase on Gottschalk’s “Last 
Hope” (dedicated to Clarence Eddy), 
Saul; Toccata in F, Crawford. 

At Fargo a dinner was given by 
Mrs. J. A. Jardine at her home in 
honor of Mr. Eddy and at luncheon 
he was the guest of the Commercial 
Club to meet the organists of Fargo 
and of the town of Moorhead, Minn., 
across the river. An animated group 
of organists and organ enthusiasts at- 
tended the luncheon. Miss Clara Pol- 
lock, chairman of the pipe organ group 

Lutheran 

of the Fargo Music Club, presided. 

derstanding. 
cuts. 

Every Music Lover Should Own This Book 

Music Appreciation 
Based upon methods of literary criticism. 

By CLARENCE G. HAMILTON, A. M. 
Professor of Music, Wellesley College. 

Price, $2.50 postpaid 
A thorough and unique text-book for individual use, music 

clubs, classes, and educational institutions. 
who wish to listen to music with quickened hearing and real un- 

With 24 portraits, 28 diagrams and over 200 music 

Invaluable for those 

The Ditson Novelty List is well worth while. Ask 
to have your name placed on our mailing list. 

OLIVER DITSON COMPANY, 
Chas. H. Ditson & Co., 8-10-12 East 34th St.. New York 

Order of your local dealer. 

178-179 Tremont St. Boston 10 

testifies to the splendid work done 

and particulars address 

CLARENCE EDDY 
World Famous American Organist. 
French Academy, Paris. Honorary Member of the 
St. Cecilia Academy, Rome. 
Recitals and Opening of New Organs. 

Officer of the 

Available for Organ 
For terms 

M. B. LEE, Manager 
St. Regis Apts., 4041 Ellis Ave. 
Phone: Oakland 2470 
CHICAGO 

Modernizing Oid Organs Our Specialty 

HASKELL 
A_Name Symbolical of Merit 

PIPE ORGANS 
Work of the BEST material, 
scaled and voiced for your 
building. 

Not stock in any part, but de- 
signed and built to meet existing 
conditions. 

1520 Kater Street 

PHILADELPHIA 

Our Organs Are Our Best Salesmen 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

. 

Established 1873 

ORGANS 
for 

Churches, Halls 

Residences and Theaters 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

BRAYTON STARK, A. A. 6. 0, 
Concert Organist 

Second Reformed Church 
Hudson City, N. J 

44 Grove St. Stamford, Conn. 

JAMES N. REYNOLDS 
Builder of 

SMALL PIPE ORGANS 
Modernizing of Old Organs 
Rebuilds Additions 
Voicing Blowers 

219 Marietta St. ATLANTA,GA 

KATE ELIZABETH FOX, F AGO. 
ORGAN RECITALS 

Organist and Choir Director, Church of 
the Redeemer 

Morristown, New Jersey 

ALICE R. DEAL 
CONCERT ORGANIST 

4359 West End Avenue, CHICAGO 
Telephone Columbus 6102 

WILLARD L. GROOM 
Organist — Accompanist 

Oreanig ang Ctansaee S Perso B . Peter’s Church, 
; St. M 

Bellville, Texas 
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RECITAL PROGRAMS 
Raiph Kinder, Philadelphia, Pa.—Mr. 

Kinder’s twenty-second season of re- 
citals on the Saturday afternoons of Jan- 
uary has become an institution in Phila- 
delphia and the Church of the Holy Trin- 
ity will not have any larger audiences for 
them in any future season because the 
edifice was more than filled for some of 
the recitals this year. Mr. Kinder’s pro- 
grams were as follows: 

Jan, 8—‘‘Alla Marcia,’’ Bossi; Cantilene, 
Bouval: Fugue a la Gigue, Bach; Reverie, 
Lemare; “People Victorious,”’ (from ‘‘Ho- 
ra Novissima’’), Parker, (Elizabeth H. 
Bell, Contralto); ‘“‘Christmas,’’ Dethier; 
“Jour de Printemps’ (Spring Day), Kin- 
der; Berceuse, Guilmant. 

Jan, 15—‘‘Jubilate Amen,’’ Kinder; Noc- 
turne, Dethier; Overture in C sharp mi- 
nor, Johnson; Berceuse, Grieg; ‘‘O for the 
Wings of a Dove!” (From ‘Hear My 
Prayer’), Mendelssohn (Anna Adams 
soprano); Fantasia in F major, West; 
“Chanson de Joie,’’ Hailing; ‘‘Angelus du 
Soir,’’ Bonnet. 

Jan. 22—“Grand Choeur’’ in G minor, 
Hollins; Andante Cantabile, (From Sym- 
phony No. 8), Widor; Prelude and Fugue 
on B-A-C-H, Liszt; ‘‘The Bee,’’ Lemare; 
“God, My Father,” From “The Seven 
Last Words,’”” Dubois (Donald Redding, 
Baritone); Idyll in D flat, Kinder; Toc- 
cata in E flat, Capoecci; Evensong, John- 
sten. 

Jan. 29—Dorothy Johnstone Baseler, 
harpist, and Pauline Thayer, violinist, 
assisting: Sonata in G major (First 
movement), Elgar; ‘‘Sunset,’’ Frysinger; 
Prelude in C sharp minor, Rachmaninoff; 
Serenade, Pierne; ‘‘Andante Religioso,’’ 
Duane; Funeral March and Hymn of 
Seraphs, Guilmant; ‘‘Souvenir,’’ Kinder; 
Finale in D major (From Symphony No. 
1), Vierne. 
Joseph Bonnet—Mr. Bonnet played the 

fine four-manual Skinner organ in Christ 
Church at Springfield, Ohio, Jan. 22, and 
aroused the enthusiasm of his audience. 
His offerings were: Prelude, Purcell; 
“Soeur Monique,’’ Couperin; Toccata and 
Fugue in D minor, Bach; Pastorale. 
Franck: Fantasie and Fugue on ‘Ad nos 
ad salutarem undam,” Liszt; ‘“‘Song of 
the Chrysanthemum,’ “Matin Proven- 
eal” and “‘Poeme du_ Soir,’’ Bonnet; 
Finale (First Symphony), Vierne. 

Arthur B. Jennings, Jr., Sewickley, Pa. 
—Mr. Jennings is giving a series of Len- 
ten recitals at St. Stephen’s Church on 
Wednesday afternoons. Among his pro- 
grams are these: 

Feb. 16—Prelude. to ‘‘The Deluge,” 
Saint-Saens; Andante con moto (from 
Fifth Symphony), Beethoven; ‘‘Echo” 
and “The Primitive Organ,” Yon; ‘‘La 
Cinquantaine,’’ Gabriel-Marie; Fugue a 
la Gigue, Bach; Prayer and Cradle Song, 
Guilmant; Chorale No. 2, in B minor, 
Cesar Franck. 

Feb. 23—‘‘Grand Choeur,” ‘‘En forme 
de Canon,’’ and Melody, Salome; ‘‘Marche 
tusse,”’ Schminke; ‘‘Music of the 
Spheres,’’ Rubinstein: “Grand Piece 
Symphonique.”’ Cesar Franck. 

March 2—Third Organ Sonata (Con moto 
maestoso and Andante tranquillo), Men- 
delssohn; From the Nutcracker’ Suite 
(Arabian Dance and ‘“‘Dance of the Reed 
Pipes’), Tschaikowsky; “Clair de Lune,’’ 
Karg-Elert; “Fiat Lux’ and ‘‘In Para- 
disum,’’ Dubois; Passacaglia and Fugue 
in C minor, Bach. 

Charles M. Courboin, Syracuse, N. Y.— 
Mr. Courboin took a prominent part in 
the exercises of centennial week, begin- 
ning Feb. 13, in the First Baptist Church 
of Syracuse, of which he is organist. 
Feb. 14 he gave a recital before an audi- 
ence which taxed the capacity of the 
Mizpah Auditorium. His program in- 
cluded: Passacaglia, Bach; ‘‘Ave Maria,” 
Schubert: Andante frora “Surprise Sym- 
phony,’ Haydn: ‘‘Liebestod’’ from ‘“‘Tris- 
tan and_ Isolde,” Wagner; ‘Marche 
Heroique.”” _ Saint-Saens; Largo from 
““Xerxes,’’ Handel; Spring Song, Mendels- 
sohn; ‘‘Christus Resurrexit,’’ Ravanello; 
Allegretto, de Boeck. After playing the 
above program Mr. Courboin showed his 
virtuosity by playing Yon’s Concert 
Study with its 1,467 pedal notes in two 
minutes and twenty seconds, a wonder- 
ful feat after so long and taxing a pro- 
gram. 

Ferdinand Dunkley, F. A. G. O., Birm- 
ingham, Ala.—Mr. Dunkley has played 
the following programs at his Sunday 
afternoon recitals in the Church of the 
Advent: 

Jan. 30.—Prelude in C sharp minor, 
Rachmaninoff; Fanfare, Lemmens; ‘At 
Evening,’’ Dudley Buck; ‘‘Adon Olom,” 
Ferdinand Dunkley. 

Feb. 6.—Request program: ‘*Marche 
Funebre et Chant Seraphique,’”’ Guilmant: 
“Nobody Knows the Trouble I See.” 
James R. Gillette; ‘‘Melody for the Bells 
of Berghall Church,” Sibelius; “A Song 
of India,’’ Rimsky-Korsakoff; ‘Finlan- 
dia.’’ Siblius. 

Feb. 13.—Prelude to ‘‘The Dream of Ge- 
rontius,” Elgar; ‘‘Ave Maria,’’ Schubert; 
Fantasia in G minor, Bach. 
Charles Galloway, St. Louis, Mo. — In 

his recital Sunday afternoon, Feb. 20, 
at Washington University, Mr. Gallo- 
way’s program was: Toccata in F ma- 
jor, 3ach; Andante Cantabile from 
Ninth Symphony, Widor; Seventh Son- 
ata. Guilmant; ‘“‘Burlesca e Melodia.” 
Baldwin: ‘‘Legend,’”’ Federlein; Toccata 
in D, Kinder. 
Frank A. McCarrell, Harrisburg, Pa.— 

Mr. McCarrell. organist of the Pine Street 
Presbyterian Church, gave a recital Feb. 
1 in the Neidig Memorial United Breth- 
ren Church of Oberlin. Pa., presenting 
this program: ‘Suite Gothique.”’ Boell- 
mann; “Evening Bells and Cradle Song,”’ 
Macfarlane; ‘LeCarillon.’’ Wolstenholme; 
Largo, Handel; Fugue in G major (a la 

gigue), Bach; “Christmas in_ Sicily,” 
Yon; Minuet in G, Beethoven; “The 
Nightingale and the Rose,’’ Saint Saens- 
Courtade; Funeral March and Hymn of 
the Seraphs, Guilmant; Variations on a 
Seotch Air, McCarrell; Offertoire in D 
minor, Batiste. 

Gordon Balch Nevin, Johnstown, Pa.— 
Mr. Nevin had an audience of 900 people 
at his fourth recital of the season at the 
First Presbyterian Church Jan. 31. His 
offerings included: Sonata in D minor, 
Guilmant; Serenade, Rachmaninoff; Negro 
Spiritual, ‘Sometimes I Feel Like a 
Motherless Child,” Coleridge-Taylor; 
‘Forest Murmurs,” from “Siegfried,” 
Wagner; ‘“L’Arlesienne’’ Suite, Bizet; 
‘Fleurette,’’ Herbert; ‘‘The Last Hope,” 
Gottschalk; Festal Procession, Gordon B. 
Nevin; Descriptive Improvisation, The 
Storm. 

At a recital by Mr. Nevin in Calvary M. 
E. Church Jan. 11, 800 were present and 
100 had to be turned away from the 
church. The program included: Corona- 
tion March from ‘‘Le Prophete,’’ Meyer- 
beer; Suite, ‘‘A Day in Venice,’ Ethelbert 
Nevin; Introduction to Act 3 and _ Bridal 
Chorus (‘‘Lohengrin’’), Wagner; “L’Arle- 
sienne’”’ (Concert Suite), Bizet; Serenade, 
Rachmaninoff; ‘‘Clair de Lune” (from 
“Suite Bergamasque’’), Debussy; Toccata 
(from ‘Suite Gothique’’), Boellmann. 

Richard Keys Biggs, Brooklyn, N. Y.— 
Mr. Biggs gave the ninth municipal 
organ concert of the series arranged by 
Arthur H. Turner at Springfield, Mass., 
Feb. 2, and had a most appreciative 
audience, which gave him an _ unusual 
number cf encores. His program in- 
cluded the following: 
Beellmann: ‘In 
“Ariel.”” Bonnet; Fugue in D major. Bach; 
‘Moment Musical,’’ Schubert; ‘Magic 
Fire Music,’’ Wagner; ‘‘A Royal Proces- 
sion,’ Spinney; “Sunset,’’ Biggs: ‘Ride 
of the Valkyries,’’ Wagner. 

Charles” S. Skilton, Lawrence, Kan.— 
Professor Skilton on Feb. 9 gave the first 
of a series of six recitals in Fraser Hall 
it the University of Kansas. The pro- 
gram included: Prelude and Fugue in A 
minor, Bach: Adagio from Organ Sonata, 
Buck; ‘“‘Cuckoo and Nightingale’ Con- 
-erto, Handel; Funeral March and Song 
of the Seraphs, Guilmant; “To a Wild 
Rose” and “A. D. 1620," MacDowell; 
Allegretto, Parker; Festival Toccata, 
Fletcher. 

Harry C. Fritz, Cleveland, Ohio—Mr. 
Fritz gave the following program at the 
First English Lutheran Church the even- 
ing of Feb. 6 “Scherzo Symphonique 
Concertante,’’ Faulkes; Pastora'te, H. % 
Matthews; Romanza, Parker; ‘In Soli- 
tude,’’ Gordon Balch Nevin; ‘‘L’Arlequin,”’ 
Gordon B. Nevin; Prelude in E, Hollins; 
Romance in D flat, Lemare; ‘America 
Triumphant,’’ M. Austin Dunn. 

H. W. Sparrow, A. R. C. O., Truro, N. S. 
—In recitals at St. Andrew’s Presbyterian 
Church which follow the evening service 
and which have drawn large audiences 
Mr. Sparrow has recently given these 
programs: 

Feb. 6—‘‘Requiem Aeternam,” Basil 
Harwood; Prelude in C Sharp- minor, 
Rachmaninoff; Wedding March (Organ 
and Three Trombones), Gounod; Inter- 
mezzo, Allan Macbeth. 

Jan. 2—Swiss Scene, ‘‘Sunrise and Sun- 
set on the Alps,”’ Clegg; ‘‘Finlandia,"”’ Si- 
belius; Twilight Melody, J. A. Meale. 

Miss Claire M. McClure, Oakland, Cal. 
—Miss McClure, organist of the First 
Presbyterian Church and a pupil of Clar- 
ence Eddy, gave this program before the 
Northern California Guild chapter re- 
eently: Toccata in F, Bach: Intermezzo, 
Kramer-Eddy; Cantilene, Becker; Son- 
ata Cromatica, Yon; Pilgrims’ Chorus, 
Wagner-Eddy; “Ave Maria.’’ Bossi; Bar- 
earolle in E minor, Faulkes: Russian 
Boatmen’s Song. arranged by Eddy: 
Torehlight March, Guilmant. 

Edward S. Breck, Jersey City, N. J.— 
Mr. Breck played before an audience of 
1,000 people on the new _  four-manual 
Midmer organ in the Lincoln high school. 
Feb. 6, presenting this program: Over- 
ture, ‘Marriage of Figaro,’’ Mozart; Pre- 
lude and Fugue, E minor, Bach; Ara- 
besque, Basile Wrangell; Sonata, Op. 65, 
No, 2, Mendelssohn; Nocturne, Op. 9, No. 
2, Chopin; Idyl, Stoughton; ‘Marche 
Triomphale,” Callaerts; Andante Can- 
tabiie (from Quartet Op. 11), Tschaikow- 
sky; Intermezzo, Callaerts; Venetian Idyl, 
Mark Andrews; Toccata in G, Dubois. 

William E. Pilcher, Jr., Louisville, Ky. 
—Mr. Pilcher, assisted by Miss Laureen 
English, violinist, and Oakley H. Kellogg, 
flutist, gave the first recital of a series 
at St. Paul’s Episcopal Church Feb. 3. 
He played: Christmas Pastorale. Bach; 
“In Thee Is Gladness,’’ Rach; Petite Pas- 
torale, Ravel; Cradle Song, Dickinson: 
Chorale and Allegro Molto from Sixth 
Sonata, Mendelssohn: ‘Evensong’ (bv 
request), Johnston: Improvisation § on 
“Swanee River’; Prelude and Fugue on 
B-A-C-H, Liszt. 

Dr. Frederic Rogers, Calgary, Alta.— 
Dr. Rogers dedicated the four-manual 
Casavant organ in Wesley Methodist 
Church, Lethbridge. A'ta . on Jan. 7, and 
also plaved at both services on the fol- 
lowing Sunday. Jan. 7 his program was: 
“Suite Gothique,” Boeol"mann; “Triiu- 
merei,’”” Schumann; Arcadian Idyl, Le- 
mare; “Evening Star’’ and “rand March 
(“Tannhiiuser’’), Wagner: Andantino, Le- 
mare; Humoresaue. Dvorak: Evensong, 
Rogers; “Thanksgiving” (Pastoral Suite). 
Demarest: Funeral March ond Chant of 
the Seraphs, Guilmant; “Grand Choeur,”’ 
Hailing. 

Jan. 9 he played: “Chanson de Joie,” 

‘Hailing; Intermezzo (from Suite), Rogers; 
Offertoire in € minor, Batiste; ‘San 
Madonne,”’ Saint-George; ‘‘Benediction,”’ 
Dubois; Grand March (‘Henry VIII’’), 
Sullivan; ‘“‘O Sanctissima,’’ Lux; Reverie, 
Stainer; Intermezzo, Mascagni; Offer- 
toire, in F, Wely. 

The organ is a fine instrument. The 
echo is most effective and is placed in 
the gallery, 175 feet from the organ 
proper. 
Samuel A. Baldwin, New York City— 

Offerings at the Wednesday and Sunday 
afternoon recitals at the City College in 
February included the following: 
Feb. 2—Forerunners of Bach; Pre- 

lude, Conrad Paumann; Variations on 
a Song of the Caballero, Antonio de 
Cabezon; Echo for Trumpet, Claudio 
Merulo; ‘‘Toccata per |’Elevazione’’ and 
Passacaglia, Giralomo Frescobaldi; Fan- 
tasia in Echo Style, Jan Pieter Sweelinck; 
Christmas Chorale, Johann Pachelbel; 
Voluntary on the 100th Psalm Tune, 
Henry Purcell; Noel: “Une Vierge 
Pucelle’”’ (‘‘A Virgin Pure’’), Nicolas Le 
Begue; “Point dOrgue”’ (Organ Point), 
Nicolas de Grigny; Prelude, Louis Nicolas 
Clerambault; Chaconne in E minor and 
Fugue in C major, Dietrich Buxtehude. 

Feb. 6—Prelude in E flat, Bach; Medita- 
tion, Sturges; ‘‘Messe de Mariage,’’ Dubois; 
“Complainte’’ and Prelude, Vierne; Eve- 
ning Song and Sketch in F minor, Schu- 
mann; ‘‘The Swan,’’ Saint-Saéns; Finale 
from ‘Symphony Pathetique,’’ Tschai- 
kowsky. 

Feb. 9—Works of Johann Sebastian 
Bach: Toceata and Fugue in D minor; 
Adagio from Toccata and Fugue in C 
major; Passacaglia in C minor; Largo 
from Second Trio Sonata; Toccata in F; 
Chorale Preludes: ‘‘Jesus My Guide,” 
“In dulci jubilo’’ (Christmas Song) and 
“O Man, Bemoan Thy Fearful Sins’’; 
Fantasia and Fugue in G minor. 

Feb. 13.—Toccata in F, Bach; Largo, 
Handel; ‘‘Weeping, Mourning, Fearing, 
Trembling,’ Liszt; ‘‘Cantique d’Amour” 
and “A Song of the Orient,’’ Ernest H. 
Sheppard; Magnificat in D minor, Le- 
maigre; Elegie, Grieg; Overture, ‘‘Tann- 
hauser,’’ Wagner. 

Feb. 16.—Handel, Mozart and Later, 
Eighteenth Century Composers: Concerto 
in C minor, Handel; Gavotta, Martini; 
Cancert Fugue in G major, Krebs; ‘Noel 
sur les Flutes,’’ d’Aquin; Prelude, Air and 
yavotte, Wesley; Fantasia in F minor, 
Mozart. 

Feb. 20.—Toccata and Fugue in D 
minor, Bach; ‘‘Benedictus’’ and Pastorale, 
Reger: Seconda Sonata, Pagella; Wood- 
land Reverie, Frank E. Ward; Air with 
Variations from Symphaqny in D, Haydn; 
“Kammennoi Ostrow,’’ Rubinstein; Pre- 
lude and Fugue on the name ‘‘Bach,” 
Liszt. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium included: Pre- 
lude to ‘“Parsifal,’’ Wagner; Priests’ 
March from ‘‘Athalie,’’ Mendelssohn; Pre- 
lude to ‘‘La Traviata,’’ Verdi; Triumphal 
March from “Aida,’’ Verdi; Chorus Tri- 
umphant from ‘‘Naaman,’’ Costa; ‘‘Ves- 
pers” (New; dedicated to Dr. Hastings), 
Guerrieri; Humoresque, Dvorak; ‘“Day- 
break,” Grieg; ‘‘Melodie,’’ Paderewski; 
“Songe d’Enfant.’”’ Bonnet; ‘‘March of the 
Magi Kings,’’ Dubois; ‘‘The Magic ‘Harp,” 
Meale; Prelude in F, Groton; “Elegie Ro- 
mantique, Diggle. 

Sumner Salter, Williamstown, Mass.— 
At his recitals Wednesday afternoons at 
Williams College Mr. Salter has given 
the following programs: 

Jan. 12.—Toccata and Adagio in C, 
Bach; Romanza, Mozart; Largo from the 
‘New World’ Symphony, Dvorak; Scherzo 
from Fifth Sonata, Guilmant; Oriental 
Sketch, Foote; ‘‘Reve Angelique,’’ Rubin- 
stein; ‘‘Finlandia,’’ Sibelius. 

Jan. 19.—Concerto 6, in B flat. Handel; 
“Ricercare,’’ Palestrina; Gavotta, Martini; 
“Peer Gynt” Suite (‘‘In the Morning” and 
“Ase’s Death”’), Grieg; “Carillon,’”’ 
Faulkes; ‘‘To the Evening Star’ and 
“Chorus of Pilgrims’ (‘‘Tannhiiuser’’), 
Wagner; “Fiat Lux,’’ Dubois. : 

Jan. 26.—Suite in C, Bartlett; Capriccio, 
“On the Notes of the Cuckoo,” Fresco- 
baldi; Nocturne in A flat, Ferrata; Prelude 
to “Lohengrin,’’ Wagner; ‘The Swan,” 
Saint-Saens; “Variations de Concert,” 
Bonnet. 

Miss Edith B. Athey, Washington, D. 
C.—Miss Athey has been giving inter- 
esting programs devoted to the music of 
various nations at her recitals in_the 
general civic center at the Central High 
School, and the embassies of the nations 
whose music was used were represented 
at the recitals. At the twenty-seventh 
recital, Feb. 15, there was a program 
of works of English composers, with the 
assistance of Viola Shinnert, soprano, 
and Mrs. Howard Blandt, accompanist. 
The numbers played were: Concert Over- 
ture, Faulkes; Songs: ‘‘Valley of Laugh- 
ter,’ Sanderson; ‘‘Snowflakes,’’ Cowen. 
and “Fairy Pipers.’’ Brewer; Fantasia, 
Rest; Cantabile, Wesley; Spring Song 
Yollins; Torch Dance (Henry VIII Suite). 
German; Summer Sketches, Lemare; 
“The Lost Chord,” Sullivan; Songs: 
“Blackbird’s Song,’’ Scott; “The Lass 
with the Delicate Air,’’ Arne, and ‘‘Stol- 

’ Nutting; Gavotte, ‘Salut 
VAmour,’” and ‘Pomp and _  Circum- 
‘tance,’ Elgar; “Rule Britannia,’ and 
“God Save the King.” 

Feb. 1 there was a Belgian program, as 
‘ollows, with Mrs. Raymond Dickey. vio- 
‘inist, accompanied by Mrs. Harrington 
Barker: Meditation, Christmas Musette 
and ‘‘Marche Solennelle,’”’ Mailly: Violin: 
Tegende and Romance, Second Concerto. 
Wieniawski; Prayer. Callaerts; Medita- 
tion, Callaerts; Fanfare, Lemmens; Can- 
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tabile, Loret; Allegro Gioioso, Dethier: 
Violin: Adagio, Rondo (Ninth Concerto,’ 
de Beriot; ‘‘Marche Pontificale,” <4 
mens; Belgian National Anthem, “Bra- 
banconne.”’ 

In an all-American program Jan, 18 
with the assistance of Earl Carbaugh’ 
baritoné, accompanied by Mrs. Carbaugh, 
the offerings were: Festal March, Kroe- 
ger; Andantino, Whiting; ‘From the 
Land of the Skyblue Water,” Cadman: 
Humoresque, Ward; Negro Dialect Songs: 
“Virginny Day,” Morse; ‘Some o’ These 
Days,”’ Guion, and ‘Uncle Rome,” Homer: 
Sketches of the City, Gordon Balch Ney: 
in; Song, ‘‘The Pauper’s Drive,” Homer: 
Risoluto, Parker; Idylle, Buck; Toccata’ 
Rogers. ‘ 

Dr. John McE. Ward, Philadelphia, Pa 
—A new Haskell organ in the Cad. 
walader Heights Methodist Church, Oak 
Lane, was formally opened Jan. 27 with 
a recital by Dr. Ward. The program 
was as follows: Serenade Trio, Bee. 
thoven; ‘‘At Twilight,’ Frysinger; Andan- 
te Cantabile (Fourth Symphony), Widor: 
“Gesu_Bambino,” Yon; Bridal Song, Rog: 
ers; Canzona, Elliott; Largo (orchestra} 
arrangement by Dr. Ward), Handel: 
Fantasia on Two Christmas Hymns. 
Buck; ‘In the Woods,” Durand; Festival 
Postlude, Schminke. 

Carl Wiesemann, Louisville, Ky.—Mr. 
Wiesemann gave a recital Jan. 28 in Cen- 
tenary M. E. Church at New Albany, 
Ind., playing as follows: Festival Pre- 
lude, “A Mighty Fortress Is Our God,” 
Faulkes; Evensong, Martin; ‘In the 
Woods,’ Durand; Nocturne, Ferrata; 
“From the South,’’ Gillette; Sonata in 
the Style of Handel, Wolstenholme; ®ere- 
nade, Lemare; ‘‘Deep River’ and ‘No- 
body Knows the Trouble I See,”’ arranged 
by Gillette; ‘‘Anitra’s Dance” (‘Peer 
Gynt” Suite), Grieg; ‘‘The Primitive Or- 
gan,” Yon; “Souvenir,’’ Kinder; ‘“Pil- 
grims’ Chorus’’ from  ‘“Tannhiuser,” 
Wagner. 

Hans C. Feil, Kansas City, Mo.—The 
fifty-fourth recital by Mr. Feil at the In- 
dependence Boulevard Christian Church 
was marked by this program Feb. 6: 
“In India” (Suite), Stoughton; ‘‘Anitra’s 
Dance” (‘‘Peer Gynt’’), Grieg; Nuptial 
March, Guilmant; ‘‘From the South,” Gil- 
lette; Scherzo, Hoffman; Fantasia (‘‘My 
Old Kentucky Home’’), Lord; ‘March du 
Sacre” (‘‘The Prophet’’), Meyerbeer. 

Mr. Feil gave the dedicatory recital 
on the organ of three manuals built by 
the Reuter Organ Company of Lawrence, 
Kan., for the First Baptist Church of 
Lawrence on Feb. 15, playing these se- 
lections: ‘‘Variations de Concert,”’ Bon- 
net; Romance in D flat, Lemare; Scherzo 
from Fifth Sonata, Guilmant; “The 
Magic Harp,’’ Meale; Toccata and Fugue 
in D minor, Bach; ‘‘By the Sea,” Schu- 
bert; Sketches of the City, Gordon B. 
Nevin; “In Paradisum,’’ Dubois; Ameri- 
can Rhapsody, Yon. 

Alexander Russell, Princeton, N. J.— 
‘Among Mr. Russell’s programs at the 
Saturday afternoon recitals in Procter 
Hall at Princeton University have been 
these: 

Jan. 22—Fantasie and Fugue, Archer 
Gibson; Prelude to ‘Lohengrin,’ Wag- 
ner; Chorale Prelude on “The Old Year 
Is Gone,” Bach: ‘“Praeludium Grave,” Du- 
bois: Melodie and “Carillon,”  Vierne; 
Andante from String Quartet. Tschai- 
kowsky; Oriental Sketch, Bird: Serenade, 
Schubert; ‘‘Piece Heroique,” Franck. 

Jan, 29—Fantasia, Beobide; Prelude and 
Fugue in G major, Bach; Magic Fire Mu- 
sie from ‘Die Walkiire.’”” Wagner: Prelude 
(Third Sonata) and Cantilene Pastorale, 
Guilmant; ‘Marche Funebre et Chant 
Seraphique.’’ Guilmant; “The Bells of St. 
Ann de Beaunre.” Russell; Minuet, 
Boccherini; ‘‘Solveig’s Song’’ from “Peer 

Gynt” Suite, Grieg; Finale, ‘Prince Igor, 

Borodin. 

Rowland W. Dunham, F. A. G. 0» 
Columbus, Ohio.—In a vesper recital at 
the First Congregational Church Jan. 16 
Mr. Dunham played as follows: “Grande 
Piece Symphonique.”’ Franck; Berceuse, 
Dickinson; Rhapsodie (No. 2) on Breton 
Themes, Saint-Saens; Cantabile, Jongen; 
Prelude to “Lohengrin,” Wagner; ‘Bon 
Jour” and ‘Bonne Nuit,” Reiff; Military 
Polonaise, Chopin. 

J. E. W. Lord, Meridian, Miss.—Dr. 
Lord, organist of the First Baptist 
Church and director of the organ wor 
at Meridian College, went to Itta Bena, 
Miss., Jan. 25 to open the Miller organ 
in the First Baptist Church. He illus- 

trated the possibilities of the new two- 
manual instrument with these offerings: 
Concert March, Hermann; Concerto > 
F (Largo, Allegro Moderato), Handel: 
“Echo Bells,’’ Brewer; ‘‘From the Soute, 
Gillette; Paraphrase on a Theme by Go 
schalk, Saul; Humoreske, Dvorak; E a 
Spirituals (“Deep River,” Nobo! y 
Knows’’), Gillette; Toccata in A. Blakelet 
“Will o’ the Wisp.’’ Nevin; Allegro . “ 
Lemont; “At Twilight,” C. A. Stebb l 
“Eventide.” Frysinger; “Grande Mare 
Heroique,’’ W. H. Richmond. 

Alfred E. Whitehead, Sherbrooke, jo a 
bec.—Mr. Whitehead has_ been ie 
PLenten recitals after evensong at St. 
ter’s Church, his programs 
these: bs Sym- 

Feb. 13—‘‘Marche Pontificale Sr 
vhony 1), Widor; Sonnet, Whiteheae, 
Prelude on “O.Come and Mourn with in 
Awhile,” Parry; Prelude and Fugue 
E minor (the lesser), Bach. ta: Seve 

Feb. 20—“Hosannah!”’ Dubois: 
song, Bairstow; Allegro (Symphony °” 
Widor. sion 

Feb. 27—Fantasia in F. Best; Paseo 
Chorale, Bach; Intermezzo in G minor, 
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Keeton; Prelude in D minor, Mendels- 

n. 
om F. Mueller, Milwaukee, Wis.—Mr. 

eller gave an Italian program at his 

ral in the Grand Avenue Congrega- 

zecit@’ Ghurch Feb. 13 at 4 p. m. His 
frerings included: “Hora Gaudiosa, 

Oresi; “Romanza” (“O cessate di pia- 
” {), Scarlatti; Minuet in A, Boccher- 
garmachristus Resurrexit,”’ Ravanello; 
upreghiera,”” Ravanello; Gavotte in F, 

- Waiting Motive from ‘Madam 
Martrfly,” Puccini; Triumphal March 

from “Aida,” Verdi. 
Mrs. J. G. Stanaway, Los Angeles, Cal. 

—The Davis Musical College presented 

Mrs. Stanaway, @ pupil of Ray Hastings, 

in the following program _at St. Athan- 
asius Episcopal Church Jan. pe Grand 
Offertory, “St. Cecilia,” Batiste; Invoca- 
tion, Mailly; Capriccio, Lemaigre; Pre- 
jude and Fugue, F major, Bach; Spring 
gong, Mendelssohn; Pilgrims Chorus 
from “Tannhiuser,” Wagner; Elevation, 
Guilmant; Intermezzo, Hastings; Tri- 

umphal March from “‘Aida,’’ Verdi. 

Frank E. Ward, New York City—Mr. 

Ward gives a half-hour recital on the 

frst and third Sundays of each month 

preceding the evening service in the 

Church of the Holy Trinity. His January 

programs included: = 
Jan. 2—Overture, Prometheus, Op. 

43, Beethoven; Adagio from ‘Sonata 

Pathetique,’ Beethoven; Bagatelle, 

Beethoven; Fifth Symphony, Andante 
con moto and Finale, Beethoven. : 
Jan. 16—Festival Processional, Nevin; 

“Chant Pastorale,’’ Dubois; ‘‘Suite 
Gothique,”” Boellmann. 

Clarence Dickinson, New York City— 

A Dvorak program was given at_ the 
Friday noon hour of music at the Brick 
Church Feb. 4 by Clarence Dickinson, 
with John Barnes Wells, tenor, and Bed- 

rich Vaska, violoncellist. The offerings 

included: Carnival Overture; ‘cello; 
“Waldesruhe’’; song: ‘Cloudy Heights of 
stra’; Goblin Dance; song: ‘“‘The Lord 
Is My Shepherd”; Largo from the ‘‘New 
World” Symphony; ’cello: Rondo; Humor- 
esque; song: “Songs My Mother Taught 
Me’; Slavic Dance. 

Dr. John T. Erickson, A. A. G. O., New 
York.—Jan. 30 Mr. Erickson gave this pro- 
gram at Gustavus Adolphus Lutheran 
Church: Bridal Chorus, Guilmant; An- 
égante from Fourth Sonata, Guilmant; Ma- 
zgurka, Moszkowski; ‘‘Le Carillon’? from 
“T/Arlesienne,’’ Bizet; ‘‘Moonlight,’”’ Fry- 
singer. 

Harry Irwin Metzger, St. Paul, Minn.— 
Mr. Metzger is giving a series of Lenten 
recitals at Christ Church and the pro- 
grams contain the following: Prelude and 
Fugue in G major, Mendelssohn; Sixth 
Sonata, Mendelssohn; Second Sonata. 
Mendelssohn; Prelude and Fugue in 
minor, Bach; Fugue in E flat major (‘‘St 
Anne’s”), Bach; ‘Marche Triomphale,’ 
Dubois; ‘‘Suite Gothique,’’ Boellmann; 
“Blegie Romantique,’’ Diggle; First So- 
nata, Guilmant; ‘Piece Heroique,”’ Cesar 

neck; “Canzone della Sera,” d’Evry: 
“An April Song,’’ Brewer; Cantilene in B 
flat, Faulkes; ‘‘Rimembranza,”’ Yon: ‘In 
the Twilight,’”’” Harker; Evensong, John- 
ston; Berceuse, Kinder. 

F, A. Moure, Toronto, Ont.—In his re- 
citals of the ninth series in the convo- 
cation hall of the University of Toronto, 
on the great Casavant organ, Mr. Moure 
has presented these programs: 
Jan. 25.—Prelude and Fugue in C ma- 

jor, Bach: Communion, ‘Torres; Scherzo, 
Gigout; Sonata No. 6, in B minor, Guil- 
mant; ‘‘Noces d’Or.’’ Leon Roques; 
“Rapsodia Italiana,’’ Yon. 
Feb. 8.—Toccata and Fugue in D minor, 

Rach; “Lied des Chrysanthemes,’ Bon- 
net; “Marche Funebre et Chant Seraph- 
ique,* Guilmant; Concert Fantasia on 
Scottish Melodies, Peace; ‘‘Serenade 
@Arlequin,’ Drigo; Etude de Concert, 
Shelley. 

Charles Heinroth, Pittsburgh, Pa.—Mr. 
Heinroth played as follows Jan. 29 at 
his Carnegie Hall recital: Festal Pro- 
cession from ‘Wedding Music,”’ Jensen; 
Three Preludes, Chopin; Toccata in C 
major, Bach; Fantasie in D flat, Saint- 
Saens; Serenata, Moszkowski: “Siegfried 
ldvl,”" Wagner; Coronation March from 
The Prophet,” Meyerbeer. 

’ 

ernacle Baptist Church in January Mr. 

quan. 2.— ‘The Garden of Iram” (from 
Persian Suite’), Stoughton; ‘Thistle- 
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Wing, Minn.—Mr. Youngdahl, dean of 
music at the Lutheran Ladies’ Seminary, 
gave this program at St. Paul’s Lutheran 
Church, La Crosse, Feb. 6: Festival Pre- 
lude on “‘A Mighty Fortress Is Our God,” 
kaulkes; Andante Cantabile trom Fourth 
Organ Symphony, Widor; Fugue in D 
major, Bacn; ‘*‘A Christmas Lullaby,” 
Youngdahl; “Will o’ the Wisp,’ Young- 
dahl; “Grande Fantaisie de Concert,”’ 
Cailaerts; “Eventide,” Fairclough; Nor- 
wegian Tone Poem, “‘To the Rising Sun,” 
Torjussen; Triumphal March, MHeintze; 
American Rhapsody (by request), Yon. 

James Philip Johnston, Pittsburgh, Pa. 
—Among Mr. Johnston’s programs at the 
East Liberty Presbyterian Church in 
february have been these: 

Feb. 6—Allegro in F sharp minor, Guil- 
mant; Andante Cantabile from String 
Quartet, Tschaikowsky; ‘‘Marche Triom- 
phaie,” Hagg; Berceuse, Dickinson. 

Feb. 12—solemn Prelude, Nobie; Noc- 
turne in A, Fauikes; Toccata, Dubois; 
“Song of India,’ Rimsky-Korsakoff. 

lreb, 20U—Preiude and Fugue in G major, 
Bach; “Marche Funebre et Chant Sera- 
phique,’”’ Guilmant; Evensong, Johnston. 

Warren Gehrken, A. A. G. O., Brooklyn, 
N. Y.—Mr. Gehrken, assisted by Hazel 
Clark Kent, soprano, gave the following 
recital Feb. 2 at St. Luke’s Church: Toc- 
cata and Fugue in D minor, Bach; ‘‘Piece 
Heroique,’’ Cesar Franck; ‘‘Dawn,” Le- 
mare; “In India,’ (Suite), Stoughton; 
Allegro Pesante (Second Movement of 
Sonata in G minor), Piutti; ‘‘Chibiabos’ 
Love Song,’ August Walther; Festival 
Toccata, Fletcher; ‘‘Sakuntala,” (Over- 
ture), Goldmark. 

John Hermann Loud, F. A. G. O., Bos- 
ton, Mass.—Mr. Loud gave a recital Feb. 
7 at the Park Street Church which drew 
an audience of more than 500 and was 
one of the best recitals Mr. Loud has 
given at this church. The program was 
as follows: Prelude and Fugue in E 
minor, Bach; ‘‘The Question” and “The 
Answer,’ Wolstenholme; “Chant Angel- 
ique” (By special request), Jonn Her- 
mann Loud; First Movement of Unfin- 
ished Symphony in B minor, Schubert; 
‘“‘Dreams”’ and ‘‘Within a Chinese Gar- 
den,” Stoughton; Improvisation; First 
Sonata, Guilmant. 

Walter A. Westphal, York, Pa.—Mr. 
Westphal, a pupil of J. Frank Frysinger, 
‘gave the following program at St. John’s 
Lutheran Church Feb. 8: Fifth Sym- 
phony, Widor; Aria in D from the Or- 
chestral Suite and Toccata and Fugue 
in D minor, Bach; Finale from First 
Symphony, Vierne; Allegretto Grazioso, 
Hollins; ‘At Parting of Day,” Frysinger. 

Frank Collins, Virginia, Ill—Mr. Col- 
lins, formerly organist of the Presbyte- 
rian Church and now at the Westminster 
Presbyterian Church of Jacksonville, 
where he is attending Illinois College, 
gave a recital at the former church re- 
cently in which he played the following 
Christmas program: “Gesu Bambino,” 
Yon; ‘‘March of the Magi Kings,” Dubois; 
“Holy Night,’’ Dudley Buck; ‘‘The Holy 
Virgin,’ Malling; ‘‘Caravan of the Magi,” 
Maunder; Offertory on Two Christmas 
Hymns, Guilmant; ‘Christmas,’ Dethier. 

Ernest Prang Stamm, Tulsa, Okla.—At 
his recent Sunday afternoon recitals in 
the First Christian Church Mr. Stamm 
has presented the following: 

Jan. 16—Symphony in B minor (The 
Unfinished), Schubert; Air for G String, 
Bach; ‘‘Soldiers’ Chorus,’’ Gounod; “The 
Belis of Aberdovey,”’ Stewart; Scherzo- 
Mosaic (‘‘Dragon Flies’’), Shelley; ‘In 
Arcady” (Request), Ethelbert Nevin. 

Jan. 23—‘‘Hallelujah Chorus,” Handel; 
Largo, Handel; “Flower Duet” and 
Finale, Act 2, ‘‘Madam Butterfly,’’ Puc- 
cini; Sonata. ‘“‘Pathetique,’’ (Grave-Molto 
Allegro e con brio and Adagio Cantabile), 
Beethoven; Chromatic Fantasie,’’ Thiele; 
“Poupee Valsante,’ Poldini; Triumphal 
March (“Aida’’), Verdi. 

Jan. 30—“‘Parsifal’”’ (Transcription), 
Wagner; ‘Pilgrims’ Chorus’ (Request), 
Wagner; Fifth Sonata, Guilmant; ‘“Min- 
uet”” (Request), Beethoven; Melody in F 
(Request), Rubinstein; ‘‘Piece Heroique,” 
Diggle; Sextet from “Lucia Di Lammer- 
moor” (Request), Donizetti. 

Edwin Arthur Kraft, Cleveland, Ohio.— 
In his recital at Trinity Cathedral Feb. 
14 Mr. Kraft was assisted by Donna 
Elizabeth Rich, soprano. The organ se- 
lections included: Allegro con fuoco from 
Sixth Sonata. Guilmant; “The Sigh,’ and 
“The Smile,’”’ Bernard Johnson: ‘“Rou- 
lade.’ Bingham; ‘‘Messe de Mariage,’ 

OFFICE OF 
of Public Schoole 

ADMINISTRATION BUILDING 

2 HARRISON AVENUE 

JERSEY CITY, W. 3. 

Nectmber S£ /920 

Dr. Schwarz is also solo organist of Old Trinity Church, Broadway and Wall 

street, New York City, playing the great gallery organ under the direction of 

Dr. Baier, who is the musical director of Trinity Parish. 

REUBEN MIDMER & SON, Inc. . 
Works: MERRICK, L. I., N. Y. 

375 Fulton St. Brooklyn, N. Y. 

MARCHES for the 
ORGAN 

Suitable for Church or Recital Use 
Festival - March. 

ORGAN 
STUDIES 

CHADWICK, GEO. W. 

PROGRESSIVE PEDAL STUDIES 

10 Pieces for Study and Church 
I Sdisias ekudinewadedasnexnaaud $1.50 

DUNHAM, HENRY M. 

MANUAL AND PEDAL TECH- 
NIQUE—7 Studies for the Inter- 
mediate Grades 

[Schmidt's Educational Series No. 123] 

THAYER, EUGENE 

COMPLETE ORGAN SCHOOL. 
Part 1. MANUAL “STUDIES.....$1.5 

Part 2. PEDAL STUDIES....... 1. 

TRUETTE, EVERETT E. 

BACH PEDAL STUDIES....... 

34 Stvdies for the Pedal alone, founded 
on motives and phrases from the Pedal 
part of the Compositions by J. 
Bach. 

aie Mel 

” - Dubois; 4 ‘lizabethe fl, Noble; | 
—.. Loud; Scherzo Symphonique, a SS ct ana Wstiont PP ome ig —_— 

rs i , ? . | Fletcher. 3LAIR, HUGH Practical training in melodi hrases "§ Jan. 9.—‘Souvenir’ (request). Drdla; I _ m & in me c phras ‘ 
Ir, ‘Orientale,” Cui; “The Brook.” Dethier. Frederic T. Egener, Minneapolis, Minn. MORCE IF B PURE: «+: «<<: [= ren y= = ey ry ~ be —— 
ist an. 16.—‘‘The Question” and ‘“‘The An- | —Dr. Egener continues with great suc- DUNHAM, HENRY M. overs "aan lty t ne “f -t we 
rk swer,”’ Wolstenholme; Concert Overture | cess his daily recitals on the new Kim- Op. 12, No. 6. MARCHE HERO- _ pedal pure of aul his qmpemtiines a a, in C minor, Hollins. ball organ in the Curtis Hotel, playing ) 0?) 00 One -50 been covered by these etudes 
an Jan. 23.—Cradle Song (request). Del- programs selected by the guests from a . " R 7 } 
S- sruck; Humoresque, ‘The Primitive Or- | list offered each week. Dr. Egener’s list FOOTE, ABTHUE iy .H 0 i ots a aa ee ee 
0- gan.” Yon; Festival March in D major,|for the week of Feb. 6 was: Grand pl ~ de Hg aan uence “a : eee Satreet a 8: Faulkes. March from “Queen of Sheba,” Gounod; BSS Se ee q THE ORGANIST’S FIRST ETUDE 
in Jan. 30—Romance. Sibelius; Capriccio, | Selectien, ‘Katinka,’ Friml; “Dance des KING, OLIVER ALBUM ......... eS 
a: Temaigre: Etude in C sharp  major,| Mirlitons.’ and “Valse des Fleurs,” Op. 120, No. 4. NUPTIAL MARCH .60 a ; 
: “Mopin-Haupt. ("Suite Casse-Noisette”’), Tachaikowsky; LANSING, A. W [Schmidt's Educational Series No. 33] 

x alter He . F. R. C. O., Readin “The Old Refrain,’ Kreisler; “A Song o “SRGTTUAT. MARC 5 y ns i 
ro Pa.—In A pe“ aa ©. 9 ree India.” Rimsky-Korsakoff; “By the Wa- PROTIVAL MARCH ...ccccccces 6 20 _PRELl DES AND POST- 

dy Church, Jan. 31. in which he was as-| ters of Minnetonka.” Lieurance; Selec- LYNES, FRANK LUDES «1-0 eee ee ee eee eee eeee $0.90 ‘ 
v" sisted by the choir and soloists, Mr. | tion. “Florodora,’’ Stuart; ‘The Swan,” Op. 58, No. 4. NUPTIAL MARCH .65 A sequel to the “Organist’s First 
D, Heaton plaved these organ selections: | Saint-Saens; Midsummer Caprice, John-  thoMaodiicm = = 
8; Toccata, Rinck: Concerto in G major. | ston; Concert Overture in C minor, Hol- om —, GOTHIC MARCH .60 
he Bach; “Les Cloches,” Batiste; ‘“‘Lassan’’ | lins; ‘‘Kammenoi Ostrow,” Rubinstein; p. 48, No. 1. G¢ ~— = [Schmidt's Educational Series No 34] 

(Second Rhansodie), Liszt: Vesper Hymn | Selection, “Sweethearts,” Herbert; Medi- STEANE, BRUCE , 

e- Varied). Whiting: “El Camino” (Cali- | tation, “Thais,” Massenet; Overture, MOREE TUB. coe scdad coe © | weseme chenen = 
iB fornia Suite). Diggle: Folk Song. Con; | “Martha,” Flotow; Variations on “The IMPERIAL MARCH ............ -60 . ifthe: a 
e- Chant du Seraphim.” Gregh; “Idylle | Last Rose of Summer,” Buck; ‘‘Marche ART J 20 PRELUDES, POSTLUDES, ete. b. 
g Moise.” Langey: Cuban Sketch, Cad- | Slav,’’ Tschaikowsky; “Drifting Boat,” ee sinc 75 2 Books. Each............... $1.25 

man; “Chant du Croates.” Blumenthal. | Egener; Flower Suite, Benyon: Rustic PESTIVAL MARC Fexuqesnrens -15 FIRST STUDIES FOR THE On- 
. Lucien G Revels, Fietcher; Toccata in G. Dubois. TRUETTE. EVERETT E. ive jeri, ee 

4: lend, Grecia delhi itt nt Op. 34, No. 5. PROCESSIONAL GAN. 24 Easy Pieces for Study 
di February oo his lecture-recital for Paul A. Beymer, Wheeling, W. Va.—In pO RE SOSA ee 50 and Church Use. 2 Books. Each 1.00 
Js gan gl ae at the Olds memorial or- | his eleventh recital at St. Matthew's 
in Recker. on I Reed College chapel, Mr.| Church, Feb. 8, Mr. Beymer played: 

Toceata in ae 8 played this program: | “Clair de Lune,” Karg-Elert; Serenade, , 
n- Swan,” Saint mzior., Crawford; The | Kinder; Torchlight March, | Guilmant: The Arthur Schmidt Co 
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In spite of the fact that this is the 
busiest month of our whole musical 
season, the promotion committee 
urges that there be no relaxing of ef- 
forts in the carrying on of the work 
which it has planned for us. If you 
have had any interesting experiences 
in presenting the letter to the clergy 
of America please let us hear about 
them. 

At the recent moving picture con- 
vention, which was held in New York 
City, it was suggested that the N. A. 
O. lend its co-operation in the matter 
of better theater organs and picture 
music. In complying with this re- 
quest, the executive committee has 
appointed Firmin Swinnen a member 
of the promotion. committee and the 
reference committee. He will act 
with Frank S. Adams on all matters 
pertaining to the motion picture field. 

Nearly every month we have spok- 
en of the necessity for the prompt 
payment of dues. There has been a 
generally good response, but the ex- 
ecutive committee feels that it must 
make one more definite statement in 
régard to this matter. It was voted 
at the last meeting that, unless your 
dues are received by March 15, you 
will not receive the April issue of The 
Diapason. We desire to be fair to 
everyone and trust that you will give 
us your hearty support. 

Nearly two months have elapsed 
since our letter to the clergy of Amer- 
ica was placed in your hands. In this 
brief space we hope to give you some 
idea of the results accomplished in or 
near New York. 

The letter was mailed to seventy- 
two of the leading religious papers of 
the country, as well as to a large 
number of the daily papers. In each 
instance the results were most grat- 
ifying. Such papers as the Southern 
Churchman, the Churchman of New 
York, the Christian Intelligencer, the 
Christian Advocate, the Living 
Church, the Baltimore American, the 
Boston Transcript, and various other 
dailies printed the matter in its en- 
tirety or gave it good editorial com- 
ment. Many of the papers asked for 
more matter along this line and as- 
sured us of their co-operation in this 
subject, which they consider of great 
importance. 
On Feb. 7 and 14 the letter was 

read to the Congregational ministers 
of Brooklyn and was received most 
favorably. 

The Baptist conference held ot 
Mondays in New York City has grant- 
ed us an opportunity of reading this 
article at its next meeting and some 
of the ministers will speak on the sub- 
ject at that time. 

Bishop Joseph Berry will present 
the letter at the next Methodist con- 
ference of New Jersey and it is hoped 
that it will be brought up at the 
Ocean Grove Camp Meeting Associa- 
tion conference. 

Dr. Mottet, rector of the Church of 
the Holy Communion, has written a 
personal letter, which will be mailed 
with our letter to each Episcopal 
clergyman in the diocese of New 
York, and he himself will present it 
at the next regular meeting of the dio- 
cese. 

Dr. John M. Moore, pastor of the 
Marcy Avenue Baptist Church of 
Brooklyn, writes: “The work that 
your association is doing deserves to 
succeed and I think you ought to be 
able to count upon the hearty co-op- 
eration of the ministers.” 

At the next meeting of the Catholic 
Guild of Organists, the letter will re- 

ceive a prominent place on the pro- 
gram. 
We have numerous letters of com- 

mendation from leading organists 
throughout the country and there 
have been many requests for addi- 
tional copies of the letter from organ- 
ists, many of whom are not members 
of the N. A. O., who desire to use it 
in their own districts. 

In a concise way this tells some- 
thing of the beginning of this new 
work and leads us to believe that 
each month will have something of 
greater importance to show for this 
endeavor. 

Committee Broadens Scope. 

Help for the theater owner and 
manager in the designing and _ plac- 
ing of the organ, or in planning 
changes and enlargements is offered 
by the committee of reference, which 
thus considerably broadens its scope. 
The plan is explained in the following 
letter to moving-picture theater men, 
issued by the committee: 
_The committee of reference of the Na- 

tional Association of Organists will be 
glad to furnish exhibitors with accurate 
and expert information regarding the in- 
stalling or rebuilding of theater organs. 
It is an astounding fact that a large 
percentage of exhibitors are getting only 
a small portion of their money’s worth 
from their instruments. The progressive 
manager, who desires up-to-date meth- 
ods, using the power of music in picture 
presentation, cannot afford to ignore 
these problems. 
The chief phase of this situation, about 

which the committee desires to carry on 
a campaign of education, is the lack of 
suitable location or adequate space for 
organs. In designing a new building, the 
organ, just as much as the stage or the 
box office, should have proper space in 
the plans, and not an inch of this space 
should be used for any other purpose 
when the building is completed. If nec- 
essary it is better to cut out a few feet 
of lobby space, or take out a few rows 
of seats, in order to have the organ 
heard to best advantage. 

It is a waste of money and a crime to 
allow plaster walls, thick curtains or 
scenery to choke the organ tone. An 
excess of curtains or fabric in a theater 
deadens the organ or any kind of music. 
The contrast between even a small or- 
chestra and a muffled organ with its 
vague murmurings is causing unfavor- 
able comment among patrons. When 
people are moving about the theater such 
<" ee might as well not be played at 
all. 

The grandeur, brilliance and color of 
a genuine, full-bodied concert organ are 
a valuable asset to a theater, particu- 
larly as a solo feature, second only to a 
large orchestra. It is unfair to a good 
organist if the organ is of inferior qual- 
ity, or badly situated, or both. If both 
organ and playing are unsatisfactory the 
patrons are doubly cheated. - The public 
is no longer indifferent to the kind of 
music it hears in picture-houses. Pa- 
trons enjoy hearing a fine organ, well 
situated, and they are beginning to know 
whether they are hearing it or not. 
Sometimes an organ properly located is 

too small for the building. This may 
be due to a faulty specification or im- 
proper voicing. 

Because of sharp competition organ 
builders do not in every case give the 
best advice to exhibitors in these mat- 
ters. Sometimes a_ specification looks 
large on paper, but contains too many 
stops which sound weak or are inaudible 
when the organ is erected. 

The National Association of Organists 
was founded fourteen years ago, with 
headquarters in New York, and_ local 
councils throughout the country. Its ob- 
ject is to improve the standards of organ 
playing wherever organs are found, and 
to secure the fullest recognition of the 
organist by the public whom he serves. 
Among its members are many of the 
leading concert and theater organists. 
At its annual conventions it has lectures, 
discussions and actual demonstrations of 
picture-playing. 

The committee of reference consists of 
Reginald L. McAll, for many years sales- 
man and mechanical expert with leading 
organ firms; TT. Tertius Noble, well- 
known recitalist and organ architect; 
Charles M. Courboin, organist of Wana- 
maker’s New York and _ Philadelphia 
stores; Clifford Demarest, ex-warden of 
the American Guild of Organists. In 
dealing with theater organs, the com- 
mittee will consult Firmin Swinnen. or- 
ganist of the Rivoli Theater, New York, 
who has given recital tours in England 
and the continent, and the other organ- 
ists of the Rialto and Rivoli Theaters, as 
well as others who have made a study 
of these problems. 
Communications should give complete 

measurements and all other necessary 
details. When model specifications are 
desired, approximate size and cost of 
organ should be given. Organ builders’ 
names must not be mentioned in corre- 
spondence. There is no charge for the 
services of the committee, which is 
actuated solely by a desire to improve 
the quality of organs, and thereby of 
organ playing. 

Promoting Interests 
of Theater Organists 
By FRANK STEWART ADAMS 

A noteworthy feature of the work of 
the National Association of Organists’ 
committee for the promotion of the inter- 
ests of organists is that organists every- 
where, from the great catnedral to the 
village church, are united in a common 
cause. The need for action is being felt 
by each one individually. ; 
A similar campaign should be carried 

on to improve the stanaards of theater 
playing. ‘‘We should keep in close touch” 
with those who are doing good work, 
“thus preventing them from feeling iso- 
lated.” The average organist in a the- 
ater, like his manager, needs enlighten- 
ment or encouragement as much as any- 
thing. Even in small theaters the play- 
ers generally have an_ excellent musical 
training. They need most of all a 
knowledge of scientific organ playing. 
The various bodies of organists have 
done splendid work along these lines for 
church organists. There is every reason 
for extending this work to include picture 
playing. 

Those who are watching current events 
closely know that the time is coming 
when picture playing will be taught as 
an exact science the same as church ser- 
vice or solo playing. It has more in com- 
mon with the up-to-date conception of 
recital playing than any other branch 
of organ work. It is a factor which must 
surely be reckoned with by any body de- 
voted to the interests of organ playing. 

It is inevitable that an effort must be 
made to weld and completely amalga- 
mate the three great spheres of activity 
in the organ world—church, concert and 
theater. Before long the progress of pic- 
ture playing (favorable or otherwise) 
will have a direct effect on the church 
and concert fields. This fact is not ad- 
mitted by all, but is patent to the keen 
observer. 
The church or concert organist goes 

to a theater and hears the organ with 
feelings of pleasure or pain, as the case 
may be. e goes out and doesn’t give 
it another thought. ‘‘This is no concern 
of mine. I don’t expect (at present) to 
play in a theater. Let the cinema guys 
(or damsels) look out for themselves.” 
Fatal delusion! Every organist who 
thinks he can get away with it wants a 
municipal or other public recital posi- 
tion. The public which must supply the 
patronage for such jobs is thronging the 
theaters of the country daily. The or- 
gan in the theater reaches a far greater 
number of people than in all other places 
combined. 

The possibilities of the art as exempli- 
fied in the leading theaters by the best 
players are well known. Unfortunately 
an unfavorable impression of the organ 
is given in many theaters. You are your 
dramatic brother’s keeper and cannot 
dodge the individual responsibility to en- 
courage him and bring about better con- 
ditions, just as the organists in the large 
churches have joined forces to help their 
less fortunate colleagues. 
Have you made a canvass of the the- 

aters in your locality and endeavored to 
get acquainted with those worthy of 
recognition? If the organ and playing 
are good, tell the manager as well as 
the organist. If either is bad, tell or 
write the manager the need for improve- 
ment. Tell him what is the matter with 
the organ—incorrect voicing, bad loca- 
tion, etc. If he shows poor or salacious 
pictures or has too much jazz, tell him 
it will keep away the better class of 
patrons. Get a number of others to do 
the same. If a manager finds a suffi- 
cient number of his patrons protest he 
is bound to heed them. 
The writer played in a theater where 

the organ was in a corner of the stage, 
high up and buried with scenery. By 
vigorous and frequent complaints he per- 
suaded the owner to move the organ out 
over the boxes and add some stops, with 
happy results. This led the musical di- 
rector of the circuit to overhaul the oth- 
er organs in the locality, thus benefiting 
a dozen organists. 

Organists are apt to be engrossed in 
their own affairs and indifferent to what 
is going on in the musical world. The 
same condition prevails in political life. 
Many of the better class of people re- 
fuse to agitate reforms or even vote, re- 
garding corruption as inevitable and do- 
ing nothing to eradicate it. But the 
other side comes out to vote whether it 
rains or not, and is strongly organized, 
carrying on propaganda incessantly. The 
abolition of the saloon is an example of 
what can be done by concerted action 
against strong opposition. 

The demand for better and cleaner pic- 
tures has become so strong through clubs. 
personal work and the _newsnapers that 
the producers recently agreed to banish 
all salacious films and improve the qual- 
ity of pictures in general. Those who 
wanted the best grade of pictures sim- 
pnlv staved away after seeing something 
objectionable and said nothing to the 
exhibitor. Unless producers and exhib- 
itors are brought into direct touch with 

ee, 

public opinion on these matters and jp 
regard to good music for pictures congj 
tions will not improve. m 
Likewise the clergy and music com- 

mittees thought the organists were all 
perfectly happy till an organized effort 
was made to show them the facts, im. 
ilarly the organists found that by “tet. 
ting George do it” nothing was done, but 
each one was himself benefited by try; 
to help the other fellow. il 

W. J. Henderson in the New York Sup 
mentions the great work the theaters 
are doing in bringing the public in touch 
with good music, and states that this 
process of music appreciation will leaq 
many to frequent symphony concerts and 
opera. Walter Damrosch told Hugo Rie. 
senfeld that his theaters were making 
patrons for his (the New York) sym- 
phony orchestra. That was four years 
ago, during the war, when the theaters 
were just starting. 
Improvement can come only by cre. 

ating a widespread public demand for 
better organs and better music and play. 
ing. In this connection it must be re. 
membered that each organist, whether 
he plays in a theater or not, is a part 
of the public, and is in duty bound to 
elevate public taste in artistic matters, 
The task of educating people to like or. 
gan music must not be confined to 
churches or any one place, but must be 
carried on wherever organs are found. 
How can the theaters of the country 

become a more potent factor in making 
patrons for organ recitals? 

EXECUTIVE COMMITTEE... 
The February meeting of the execut 

committee was held at headquarters - 
Monday, Feb. 14, with the following 
members present: President Henry §, 
Fry, Chairman Reginald L. McAll, Mrs, 
Kate E. Fox, Miss Jane Whittemore, 
Rollo Maitland, J. Warren Andrews, Wal- 
ter N. Waters, Frank S. Adams, John 
Doane, E. K. Macrum, Hermon Keese 
Lynnwood Farnam, Willard I. Nevins, A. 
Campbell Weston and Herbert Sammond. 

he treasurer’s report and the New 
Jersey reports were read and accepted. 
hear —— aeers showed that there 

een a good response to 
a My 1921 =: - oe 

was voted to accept the invitation 
from Alexander Russell to make the 
Philadelphia Wanamaker store the head- 
quarters for the 1921 convention. Presi- 
dent Fry told of some of the tentative 
plans for this meeting. There will be 
recitals on the Wanamaker organ, others 
on several of the large church organs 
and possibly a visit to Girard College at 
Valley Forge. The picture music will be 
well taken care of at the Stanley Theater, 
where there is one of the most modern 
unit organs. It is planned to have three 
talks on the most practical themes of the 
day. One of these will cover the sub- 
ject of the organ and orchestra. 
The subject of sectional conventions 

was taken up and fully discussed. The 
committee strongly recommended such 
conventions and voted to support in an 
official way any plans for them. 

Firmin Swinnen, organist of the Rivoli 
Theater, was appointed by President 
Fry to act on the promotion committee 
and also with the committee on refer- 
ence. 

There were reports from the various 
members on their work in connection 
with our recent letter to the clergy. 

WALTER N. WATERS, 
Secretary. 

NEW JERSEY NEWS NOTES. 
Mrs. Kate Elizabeth Fox, organist and 

choirmaster of the Church of the Re- 
deemer, Morristown, gave two musical 
services of high merit in February. On 
the evening of the 6th the choir sang 
Gounod’s “Gallia” and Mendelssohn's 
“Hear My Prayer.’’ Maunder’s “Olivet 
to Calvary’’ was given on Sunday even- 
ing, Feb. 20. 

Mrs. Harriet S. Keator, who recently 
gave up her position in New York 
to return to her former position in As- 
bury Park, writes that she is thoroughly 
enjoying her vacation at Atlantic City, 
Philadelphia and other nearby cities. 
Specifications of her new Austin organ, 
which she hopes to use for the first, time 
on Sunday, March 20, will appear in an 
early issue. 

In a certain city of New Jersey where 
there are six women organists it is said 
that their average salary is only $111 4 
year. This is not intended as a knock 
for Jersey. but as an illustration of, con- 
ditions which should be bettered by 
some real promotion enthusiasm. 

The possibilities in the small church 

choir as a force for stimulating the bony 
munity’s interest in music were shown I? 
a reception and concert at historic = 
Lee, N. J.. Feb. 3, given by the cho 
of the Episcopal Church of the & “ 
Shepherd under the direction of Willia 
S. B. Dana, organist. The occasion bed 

made a feast of music, local talent be ; 
freely employed. The response of ¢. 
public was whole-souled and gratifying: 
and would seem to indicate a fundamen to 
need and demand for what music hag rs 
give. Among the most successful ond 
tures of the vrogram were the = 
from the Sunday school, the choir piv 
bers. a community orchestra, and a 
munity singing and playing from tort 
screen. A novelty was an introduc n8 
solo on the phonograph; also a charm for 
solo dance, the whole hall being use 
a stage. 
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“Blijah” in Aid of Hoover Fund. 

The service on Feb. 21 given un- 

N, A. O. auspices by the com- 
irs of the churches of the 

Incarnation and Ascension, New 
York, was a notable success. The 
congregation which crowded the old 
“harch of the Ascension realized the 

4 of the remark made by Dr. 
Grant in his address, that sacred 

music is most convincing when sung 
in a sacred edifice. The work given 

was Mendelssohn’s “Eiijah. 
The opening chorus, conducted by 
ohn Doane, showed instantly the 

quality and complete accord of the 

singers, as well as the splendid reson- 

ance of the church. As the arias and 

choruses followed, another fact was 

revealed—the consummate skill of 
Miss Jessie Craig Adam at the organ. 
Never did she overplay a soloist, or 

fail to support the chorus adequately, 
while the care in her use of reeds, 

and the skill shown in all her registra- 

tion appealed to the discriminating 
ear. Technically her playing was a 
delight—it must have been a revela- 
tion to many. 
The chorus was well matched by 

the soloists. James Stanley was every 
inch a prophet—rugged yet reverent. 
Miss Laura Ferguson was as effect- 
ive alone as she was as the soprano 
of the trio and quartet. The air that 
brought tears to the eyes of the com- 
poser himself when he first heard it 
sung at Birmingham in 1846 by young 
Lockey—“Then shall the righteous 
shine’—fell to Henry Moeller, and re- 
ceived a fine interpretation. Miss 
Mary Allen, as the angel, revealed a 
contralto voice of richness and power. 
The dramatic fire of the chorus 

work was admirable, and Mr. Doane’s 
real musicianship as a conductor was 
shown throughout the performance. 
The service was given in aid of the 

European Relief Council, in other 
wwords, for Mr. Hoover to use for the 
starving peoples of Europe. The 
choice of “Elijah” was apt, indeed, 
for it describes famine and death, and 
then drought, followed by the rushing 
waters that bring relief. It shows 
the omnipotence of God and His use 
of human agency to carry out His 
purposes. 
As a result of this performance the 

treasurer of the N. A. O. is sending 
$334.23 to the Hoover fund, being the 
exact amount of the offering. The 
services of all the singers were most 
generously given, and the complete 
Program with the libretto in full was 
also donated. 

R. L. McALL. 

Death of Louis C. Jacoby. 
von Middle Collegiate Church of New 
ork suffered a great loss by the death 
a its organist and choir director, Louis 

. Jacoby, who died Feb. 3. Mr. Jacoby 
ha engaged as organist for the Middle 

urch on May 1, 1885, and consequently, 
it the time of his death, was completing 

thirty-sixth year in such service. His relations to the church during this long 
perlod Were entirely harmonious and he 
fhe nee that it was the happiest period 
o4 is life. In 1894 he was instrumental 
‘forming the Middle Dutch Church Vocal 
ion, composed of the young men and 

eats. women of the church. This organ- 
ad - has had a phenomenal existence 
z as flourished during all the succeed- 
pA years. It has done a great deal to 
: wn the public services of the church 
«Fd stimulate and foster a taste for 
= music. Its members have been at- 
me to the church by enduring bonds. 

jar” father of Mr. Jacoby was a resi- 
Ped New York and was one of the 
Soci ~~ of the New York Philharmonic 
oom in 1842. Louis C. Jacoby was 
chert New York, May 11, 1847, and 
dg. ed all the traditions of his native 
coe) @ had in his possession the only 
* plete file of the programs of the Phil- 
‘on Society from 1842 until the date 
tion eeased. to be a mutual organiza- 
bn j € inherited his musical talent and 

rqucated at Leipzig and New York. 
acon mineral was held on Sunday after- 
Was ‘at eb. 6. in the Middle Church, and 
Vocal tended by_a throng of friends, the 
easin Union and the choir on that %- 
meme Paying their last tribute to his 
servi ty by their service of song. The Brnkin Romig: Wier parton and the Ren nig. his pastor. and the Rev. 
Biward G. W. Meury, D. D. 
ha his appreciative account of Mr. 

Coby's life and work is taken from 
terest tclligencer of Feb. 16. His in- 
i . was by no means confined to 

in wn church and it is not surpris- 
& to find that ever since the open- 

the Sailors’ Home and Institute 
€ American Seamen’s Friendly 

vet in 1908, he brought his Church 

ing of 

nion of about forty singers 

to give a concert to the sailors. With 
one interruption this visit was re- 
newed every year until the end of his 
life. At the last concert, feeling that 
his end might be drawing near, he re- 
quested the chaplain, Mr. Healey, to 
bear him in his memory if he did not 
live to come back another year. This 
presentiment was unfortunately ful- 
filled. He was a loyal friend of the 
seamen of the port of New York and 
brought many others to know and re- 
spect them. 

R. L. McALL. 

Illinois Council Meeting. 
A very successful meeting of the IIli- 

nois council was held Sunday after- 
noon, Feb. 20, at St. Luke’s Evangelical 
church, Belmont and Greenwood ave- 
nues, Chicago. After being introduced 
by Carl Rupprecht, Dr. Francis Hem- 
ington, the state president, explained 
the aim and object of the N. A. O. and 
the splendid work which the organiza- 
tion had accomplished. This was fol- 
lowed by a fine recital played by Her- 
man O. Dreiske and William H. 
Barnes. Mr. Dreiske, organist of Trin- 
ity Evangelical church, Oak Park, 
played “Polonaise Militaire,” Cho- 
pin; “Autumn Leaves,” Stoughton, 
and “Thanksgiving” (Pastoral Suite), 
Demarest. Mr. Barnes, organist of 
Epworth Methodist Church, played: 
Allegro and Adagio from Sonata No. 
3, Guilmant; Finale, D minor Sonata, 
Mailly; Allegretto, Volkmann, and 
Toccata (Gothic Suite), Boellmann. 
At the conclusion of the recital the 
members and their friends went to 
the parish-house, where a short busi- 
ness session was held and a paper on 
“The History of Church Music” was 
read by Carl Rupprecht, organist of 
St. Luke’s Church and vice-president 
of the Illinois council. 

There was a good attendance and 
applications for membership were re- 
ceived from Alfred A. Rumsfeld and 
Miss Florence Rosengren, Chicago, 
and Professor M. Lochner, Oak Park. 

Rector Gives Hearty Support. 

Dr. Mottet, rector of the Church 
of the Holy Communion, New York 
City, gives his hearty support to our 
recent letter to the clergy of America. 
He writes: 

I am deeply interested in the high 
purpose which the National Association 
of Organists seeks to reach; and there- 
fore I hope that the letter addressed by 
the association to the clergy of America 
may receive the measure of thoughtful 
consideration which, in my judgment, it 
commands. 

HENRY MOTTET, 

NEW JERSEY REPORT. 
Activities of the New Jersey N. A. O. 

during the last month include a meeting 
of the Central chapter in Trenton on 
Jan. 17, an organ recital by Mrs. Fox at 
Trinity Cathedral, Newark, under the 
auspices of the Union-Essex chapter and 
the monthly meeting of the Monmouth 
chapter held at Belmar on Feb. 7. Spe- 
cial reports of the first two events will 
be made by the secretaries of the re- 
spective chapters. The state president, 
fortunate in being able to attend the 
Trenton meeting, greatly appreciated the 
kind welcome extended by the members. 
Delightful friendships are formed at these 
meetings. It is impossible to estimate 
the good accomplished by the social 
mingling of those who have a common 
interest and who are working along the 
same lines. 
The Monmouth chapter meeting was 

successful in every particular, great 
credit being due Miss Sara Armstrong, 
chairman of the program committee; 
Miss Helen Wildman, organist of the 
Presbyterian Church of Belmar, and Miss 
Agnes Dillon, whose illustrated paper on 
“Possibilities of the Young Child’ was 
instructive and inspiring. 
The fourth New Jersey local chapter 

is about to be organized in Atlantic 
City. under the leadership of Nathan I. 
Reinhart. A report of this will be given 
next month. 

HARRIET S. KEATOR, 
New Jersey State President. 

UNION-ESSEX CHAPTER. 
The monthly meeting of -the Union- 

Essex chapter was held on Monday, Jan. 
24, at Trinity Cathedral, Newark, through 
the courtesy of the dean and Albert L. 
Faux, organist of the cathedral. The 
chapter is greatly indebted to Kate Eliza- 
beth Fox, F. A. G. O., organist of the 
Church of the Redeemer, Morristown, 
who on this occasion gave a recital of 
the highest artistic worth. It was en- 
joyed by organists in attendance from 
many cities of the two counties, as well 
as by a number of non-professionals, as 
the public is invited to alternate meet- 
tings of the chapter. Mrs. Fox played 
numbers from the works of Guilmant, 
Merkel, Maitland, Kinder, Bonnet, Bach, 
Bib] and Franck 

JANE WHITTEMORE, 
Secretary. 

FOUR-MANUAL ORGAN 
FOR ELIZABETH, N. J. 

FOR GALLERY AND CHANCEL 

Former Division Will Be Built at 
Once and Contract Let to M. P. 

Moéller—Mrs. Bauman Lowe 
Organist of the Church. 

St. John’s Episcopal Church at 
Elizabeth, N. J., is to have a new 
four-manual organ, the contract for 
which has been let to M. P. Moller. 
Bauman Lowe is the musical director 
of this church and Mrs. Lowe is the 
organist. The new instrument is to 

consist of a tower or gallery organ 
in the west end of the church and an 
organ for choir use in the chancel. 
The west end organ will be instal'ed 
as soon as it can be built and the 
chancel organ at a later date. 

The specification of the gallery or- 
gan will be as follows: 

GREAT ORGAN. 

1. Open Diapason, 16 ft. 
2. First Open Diapason, 8 ft. 

*3. second Open Diapason, $ ft. 
*4. Doppel Flute, 8 ft. 
*5. Dulciana (from Choir), $ ft. 
6. Octave, 4 ft. 

*7, Harmonic Flute, 4 ft. 
*8. Twelfth, 2% ft. 
*9. Fifteenth, 2 ft. : 
10. Tuba Profunda (from Solo), 16 ft. 
11. Harmonic Tuba (from Sole), 8 ft. 
12. Clarion (from Solo), 4 it. 

*In Choir swell box. 

SWELL ORGAN. 
13. Bourdon, 16 ft. 
14. Open Diapason, § ft. 
15. Salicional, 8 ft. 
16. Viole d’Orchestre, 
17. Vox Celeste, 8 ft. 
18. Stopped Flute, 8 ft. 
19. Octave, 4 ft. 
20. Hohl Flute, 4 ft. 
21. Piccolo, 2 ft. 
22. Dolce Cornet, 3 ranks. 
23. Oboe, 8 
24. Cornopean, & ft. 
25. Vox Humana, 8 ft. 

Tremulant. 

CHOIR ORGAN. 
26. English Open Diapason, & ft. 
27. Dulciana, 8 ft. 
28. Melodia, 8 ft. 
29. Unda Maris, § ft. 
20. Quintadena, 8 ft. 
31. Gamba, § ft. 
22. Gambetta (from No. 31), 4 ft. 
33. Flute d’Amour, 4 ft. 

8 ft. 

34. Flageolet, 2 ft. 
35. Clarinet, 8 ft. 

OLO ORGAN. 
36. Stentorphone, 8 ft. 
37. Gross Flute, 8 ft. 
38. Gross Gamba, 8 ft. 
39. Tuba Profunda, 16 ft. 
40. Harmonic Tuba, 8 ft. 
41. Clarion, 4 ft. 
42. Tubular Chimes. 

PEDAL ORGAN. 
43. Contra Bourdon, 32 ft. 
44, Double Open Diapason, 16 ft. 
45. Violone (from No. 1), 16 . 
46. Bourdon, (from No. 43), 16 ft. 
47. Lieblich Gedeckt 

Gamba (from No. 31), 8 ft. 
49. Octave Bass (from No. 44), § ft. 
50. Flute (from No. 43), 8 ft. 
51. Melodia (from No. 28), 8 ft. 
52. Tuba Profunda (from No. 39), 

(from No. 13), 

. Harmonic Tuba (from No. 40), 
8 ft. 

Following will be the scheme of the 
chancel organ: 

GREAT ORGAN. 
54. Open Diapason, 8 ft. 
55. Flute Major, 8 ft. 
56. Gemshorn, 8 ft. 
57. Clarabella (from Choir), 8 ft. 
58. Wald Flute, 4 ft. 
59. Octave, 4 ft. 

SWELL ORGAN. 
60. Bourdon, 16 ft. 
61. Open Diapason, 8 ft. 
62. <Aeoline, § ft. 
63. Salicional, 8 ft. 
64. Stopped Diapason, 8 ft. 
65. Vox Celeste, 8 ft. 
66. Traverse Flute, 4 ft. 
67. Flageolet, 2 ft. 
68. Oboe, 8 ft. 
69. Cornopean, 8 ft. 

CHOIR ORGAN. 
70. Geigen Principal, 8 ft. 
1. Duleciana, 8 ft. 
2. Clarabella, 8 ft. 
3. Flute d’Amour, 4 ft. 
4. Orchestral Oboe, 8 ft. 

Tremulant. 

PEDAL ORGAN. 
Double Open Diapason, 
Bourdon, 16 ft. 
Lieblich Gedeckt 

. 

16 ft. 

ada (from No. 60), 

* Octave (from No. 75), 8 ft: 
Flute (from No. 76), 8 ft. “3-3 

cs 
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J. Otto Hinze of Chicago and Madison, 
Wis., has accepted the position as or- 
ganist at the Imperial Theater at Char- 
lotte, N. C., one of the largest motion 
picture theaters in that part of the state. 
He will do church work also, having 
played at the South Boulevard Baptist 
Church since going to Charlotte. Mr. 
Hinze received instruction in theater in- 
terpretation from C. B. Ball of the Wur- 
litzer Company. He was also an organ 
pupil of Dr. J. Lewis Browne. 

pegsocoooosooooooooooooe. 
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MISCREANTS DAMAGE 
NEW CHICAGO ORGANS 

HEAVY LOSS IN THEATERS 

Wires Cut in Large Kimball Three- 

Manual Just Before Opening 

Date—Other Instances of Trou- 

ble—Builders Warned. 

Entertainment not on the programs 
for “movie” ‘patrons is causing a great 
deal of annoyance to organ builders 
in Chicago. It has taken the form 
of destruction of wiring in organs 
and the placing of “odor bombs” in 
the picture houses. The difficulty is 
being investigated by the state’s at- 
torney’s office. The fact that organ 
factories have not been unionized and 
the conflicts between organ manufac- 
turers and the electrical workers’ 
union are recalled by those concerned. 
The electrical men’s union is headed 
by “Umbrella Mike” Boyle, who was 
pardoned last year by President Wil- 
son while serving a term for con- 
spiracy. 

The W. W. Kimball Company, 
which has erected a large three-man- 
ual organ in the new Senate Theater, 
a 3500-seat house on the West side, 
after allowing the union men to “pull” 
and connect its cables as required by 
them, found the main cables cut in 
three places, at the console and in the 
organ, and every primary’ cable 
hacked off and stripped from the 
switches, the chime action smashed 
as with an ax, and the electrical work 
of the organ effectively wrecked with 
the least possible number of motions. 
It will take several thousands of dol- 
lars and two months’ work to restore 
the action, the theater meanwhile hav- 
ing to depend upon its forty-piece or- 
chestra for music. 

The Rudolph Wurlitzer Company 
was forced to have a man join the 
union and then to comply with the 
standing rule that all connections shall 
be made by union men. Their work- 
men were not allowed to touch a wire, 
with the exception of the one on their 
large unit orchestra being installed in 
the Tivoli Theater on the South side. 
A few years ago the main cable was 
sawed off close*to the console of their 
new instrument in the Terrace Gar- 
den, between finishing the organ the 
night before and the opening of the 
place the next day. 

M. P. Moller had his troubles in 
the new Portage Park Theater on the 
Northwest side, but got through with- 
out a smash. All the electricians were 
called off the Brighton Theater be- 
cause a Kimball organ was to be in- 
stalled, and this before the organ had 

been delivered to the house. The same 
thing happened at Ascher’s new West 
Englewood Theater and for the same 
reason, but after being reasoned with 
Mr. Boyle allowed the work to pro- 
ceed. 
Organ builders are warned that a 

condition exists in Chicago which will 
have to be reckoned with. 

Horace Whitehouse, who since 1918 has 
been director of the department of music 
at Ohio Wesleyan University at Dela- 
ware, Ohio, has been appointed  vice- 
president and director of the school of 
music at Indiana College of Music and 
Fine Arts in Indianapolis. 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
Milwaukee, Wis. 

Organist, Wisconsin 
Consistory, A. A. S. R. RECITALS 

HENRY F. SEIBERT 
Concert Organist 

Organist and Choirmaster, Trinity Church 

READING, PA. 

Mrs. Edith Ewell Levis 
ORGANIST AND CHOIR DIRECTOR 
of St. John’s Methodist Episcopal Church 

Brooklyn, N. Y. 

Coaching. Special attention to Church 
Program making and interpretation of 

sacred song. 

HUGH PORTER 
ORGANIST 

New First Congregational Church and 
Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 

sity, Evanston. 

The Wrangler House, Evanston, Ill. 

HARRY A. SYKES 
F. A. G. O. 

Concert Organist 

Organist Choirmaster, Trinity 
Lutheran Church, Norristown, Pa. 

SIBLEY G. PEASE 
ORGANIST -:- COMPOSER 

First Presbyterian Church, B. P, 0, Elks No. 99 

Prioate Organist to Mr. and Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 
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The von Jenney Pipe Organ Co- 
Builders of High Grade Organs 

ESTABLISHED 1892 

MARCH 1, 197 
i 

YOUR FIRST CHOICE FOR AN EASTER PROGRAM 
PRELUDE, OFFERTORY OR POSTLUDE 

CHRISTUS RESURREXIT! 
Inno di gloria 

6 

ORESTE RAVANELLO 
Under same cover with ‘‘Christus Resurrexit”’ appear: 

1. Prelude (F#min.) 2. Preghiera 3. Musette 4.Elegia 5. Fughetta 

Price Complete $1.50 
Another very desirable Easter number: 

Opus 50 

RESURRECTION MORN............ Edward Johnston ........... 75 
For Organ and Piano 

CONCERTO GREGORIANO (in 4 movements)............ Pietro A. Yon 

J. FISCHER & BRO. 
Fourth Avenue at Astor Place NEW YORK 

SENT FREE 

THEMATIC EXCERPTS from 

20 ORGAN PIECES 
AMERICAN COMPOSERS 

These pieces have been selected with the impression that 
some of them, at least, are just what you are looking for. 

FINALLY 

Send for the catalog at once, and then order those selected 
by you either through your dealer or of the publishers. 

Professional discount allowed 

SEND FOR THIS CATALOG NOW 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON 11, MASS. NEW YORK CITY CHICAGO 

40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 

Latest Improved von Jenney C 1 

We build Electric Pneumatic Organs 
from $3,500 to $75,000. We always 

have on hand ready for delivery 
within six months after contracted, 
rebuilt and modernized organs. In our 
rebuilding department we are equipped 

, to modernize and rebuild organs from 
| Tracker to Tubular or Electric Pneu- 

matic. 
me, 2) 

if | FACTORY: CORONA, L. L, N. Y. 
' 2 ‘ Phone, Newtown 2951 

HEAD OFFICE: FLUSHING, L. I. 
Phone, Flushing 1284 

CORRESPONDENCE SOLICITED 

Builders of Church, Chapel and 

TREU 
Direct Tracker, Tracker Pneumatic 

Concert Organs or Tubular Pneumatic Actions 

PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

MUNICIPAL ORGANIST 

JAMES ROBERT GILLETTE 
ORGANIST ST. JOHN’S CHURCH 

Under Concert Direction: A. J. LORENZ, Box 443 

EVANSVILLE, INDIANA 

Marr & Colton 
PIPE ORGANS 

They will merit your careful investigation 

which will prove their— : 

Quality - Simplicity - Durability 

The Marr & Colton Company 
INCORPORATED 

WARSAW, NEW YORK 

Correspondence Solicited 

Hennett Organ 
Company 

SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4  “ Room Orgs? 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 " 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... 3  “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3 - 
First Swedish Lutheran Church, Moline II. 3 - 
First Congregational Church, Moline, Ill. 3 

—FACTORY, ROCK ISLAND, ILL.— 

and Echo 
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Marcel Dupre 

The Man and His Work 

By ROLAND DIGGLE, Mus. D. 

- ee 

Marcel Dupre was born at Rouen, 
France, May 3, 1886. His family had 
previously been, for nearly a century 
one might say, consecrated to the art 
of religious music. His paternal 

orandfather, Aimable Dupre, who was 

a friend of the celebrated organ build- 
ef, Cavaille-Coll, was organist of the 

reat organ of St. Maclou at Rouen 

for thirty-seven years, from 1848 to 
1985. . His maternal grandfather, 

Etienne Chauviere, was _ choirmaster 
at the Church of St. Patrice at Rouen 

for thirty years. 
with a marvelous deep bass voice 
and possessed a thorough knowledge 
of training boys’ voices. Marcel Du- 
pre’s father, Albert Dupre, a member 
of the Rouen Academy, has played the 
fne organ of St. Ouen at Rouen for 
nine years. Previously he was for 
twenty-five years organist of the de- 

lightful instrument in the Church of 

the Immaculate Conception at Elbeuf, 
near Rouen. He was one of the best 
pupils of the eminent organist, Alex- 

andre Guilmant, whose memory is 
so deeply cherished and_ respected 
throughout America. Albert Dupre 
became Guilmant’s close friend, and 
carried on after the latter his great 
traditions throughout Normandy. 
Marce! Dupre gave signs of his vo- 

cation from his earliest childhood by 
an ardent passion for organs. In his 
games and his conversation this fixed 
idea revealed itself continually. He 
drew organs in his exercise books, 
and on the walls of his father’s house. 
He collected all the pieces of wood 
which he could find in order to make 
pedals, and plied his father and his 
grandfather with questions on every 
subject far and near connected with 
the organ. 
He heard and saw Widor play at 

the opening of the organ at St. Ouen 
in 1890. He was then only 4 years 
old, but the event engraved itself 
ineffaceably on his memory and from 
that moment he had only one wish— 
tolearn to play. It was not until three 
years later, when he was 7, that he 
was able to begin the study of music 
under his father, as at 5 years of age 
he had an affection of the right collar- 
bone which made an immediate opera- 
tion necessary and kept him in bed for 
many months, besides requiring com- 
plete rest for many months after his 
recovery. 
From the first lesson which the 

father gave the child he discovered 
the extraordinary memory for music 
which the boy possessed. He made 
him read a study by Le Couppey, and 
the next day at his second lesson the 
child declared that he could play it 
from memory. The father found that 
this was true and in the next twenty- 
four days the boy memorized the set 
of twenty-four studies. At 8 years of 
age he played from memory Bach’s 
Prelude and Fugue in E minor, first 

boy should appear in public at his 
side. The eminent professor had 
long known Marcel Dupre’s gifts as 
an improviser. 

In 1901, when he was 15 years old, 
his father’s choral society performed 
his first important work, an oratorio 
entitled “Jacob’s Dream,” founded on 
a poem written by his uncle, M. 
Henri Dupre. He was entered in 
Diemer’s piano class at the Conserva- 
toire of Paris and took there the first 
prize for piano in 1905. In 1907, at 21 
years of agé, from Guilmant’s class, 
in which he had been only ten months, 

he was unanimously awarded the first 
prize after a competition which has 
remained celebrated among the pupils 

of the school. He improvised notably 
a “canon a la quarte” on a plain 
chant theme which had been given 
him, which drew from the members 

| of the jury most enthusiastic praise. 
He was endowed In 1909 he was again unanimously 

accorded the first prize for fugue by 
the Paris Conservatoire in the class 
of Widor, who had remembered the 
little listener in St. Ouen at Rouen, 
nineteen years previously. Since 1906 
Widor has entrusted to him his grand 

organ at St. Sulpice in Paris and has 
paid him the great honor of appoint- 
ing him his assistant there Then, 
still remaining in Widor’s class, he 
gained the supreme honor, the grand 
prize of Rome for musical coniposi- 
tion, with his lyrical scene “Psyche” 
on July 4, 1914. 
The published compositions of 

Dupre include a splendid Sonata in G 
for piano and violin, Six Preludes for 
piano, the Fantasie for Piano and 
Orchestra, religious motets and secu- 
lar choruses, and of perhaps more 
interest to organists, his Three Prel- 
udes and Fugues for Organ and the 
Fifteen Versets and Preludes which 
have just been published. These com- 
positions show him to be a worthy 
member of the fine school of Franck, 

Widor and Vierne. Rather more se- 
vere than the last named, he shows 
the same keen sense of harmonic 
enterprise. The Three Preludes and 
Fugues are among the most original 
of modern works in that form. They 
are difficult, but their difficulty should 
not stand-in the way of their being 
played in America when we have such 
men-as Farnam, Baldwin, Heinroth, 
etc. I do most earnestly recommend 
them to these gentlemen. The Fif- 
teen Versets are founded on impro- 
visations which he played on the 
grand organ in the Cathedral of 
Notre Dame de Paris. Here he has 
with great success held the post of 
organist since 1916 in the absence 
through illness of his old master and 
friend, the eminent organist, Louis 
Vierne. 

It would be wrong to conclude this 
notice without referring to the series 
of ten Bach recitals given in 1920 at 
the Conservatoire of Paris. On this 
occasion he performed the feat of 
playing from memory. in the course 
of the ten recitals the whole of J. S. 
Bach’s works for the organ, over 200 
compositions—I should say a feat 
without precedent. ‘Last December 
M. Dupre gave a recital at Albert 
Hall, in London, England. Ten 
‘housand people paid to hear him and 

before Guilmant, who had come to 
ouen for the opening of the organ of 

the Church of the Immaculate Con- | 
ception at Elbeuf, at which Cavaille- 
oll, who had built the organ, was | 

Two years later, in 1896, when Guil- 
Mant returned to Rouen for the fetes 
at the exhibition, Marcel Dupre played 
trom memory before him the Fugue 
mG minor, the Prelude and Fugue 
in © major and divers chorales by 
Bach. Shortly thereafter he played 
the same pieces at one of the organ 
Concerts at the exhibition and re- 
ceived from the public in his native 
tity the first great ovation in his life 
a a virtuoso. 
= the same year his father had 
uilt at his house by M. Cavaille-Coll 

an organ of two manuals and eleven 
Stops, on which Marcel Dupre could 
Work at his ease and which was for 
iy years his most valuable aid in 
sift e velopment of his extraordinary 

- 1898. when 12 years of age, he 
oren cPpointed organist of the grand 
ean in the Church of St. Vivien at 
ouen. It was from this time that he 
fcame a pupil of Guilmant, who 

hundreds were turned away. 

Big Unit Orchestra. Opened. 
A telegram from Philadelphia an- 

nounces: “Organ opened with every- 
thing working fine. A real success.” 
This refers to the largest unit orches- 
tra in the East, the Kimball in the 
new 4,500-seat Stanley Theater, Phila- 
delphia, over which Messrs. Maitland 
and Klaiss preside. 

News from Philadelphia 

BY DR. JOHN M’E. WARD. 

Philadelphia, Pa., Feb. 21.—The eighth 
recital of the’ series of the American Or- 
gan Players’ Club was given at the 
Church of the New Jerusalem, Feb. 12, 
by Rollo F. Maitland, who played: Pas- 
sacaglia, C minor (played by David D. 
Wood, at the first recital, Jan. 6, 
1891); Andante Cantabile, from Fourth 
Symphony, Widor (played by S. Tudor 
Strang, Jan. 6, 1891); First Sonata, Men- 
delssohn (played by Minton Pyne, Nov. 
21, 1901); Scherzo in F, Guilmant (played 
by L. L. Forman, April 7, 1891); Fantasie 
in C, Tours (played by Mrs. Florence A. 
Burleigh, Jan. 6, 1891); Serenade, Schu- 
bert (played March 14, 1891); Overture 
“William Tell,’ Rossini (played on a re- 
quest program, April 11, 1891). 
_ As the American Organ Players’ Club 
is celebrating its thirtieth anniversary by 
giving a series of special recitals, at 
which all the numbers played were com- 
posed by members of the club, it seemed 
fitting that a recital should be played in 
the church and on the organ where the 
first. recital under the auspices of the 
A. O. P. C. was given. The program of 
the first recital, at the New Jerusalem 
Church, Jan. 6, 1891, was as follows: 
Passacaglia in C minor, Bach (played by 
David D. Wood); “Let the Bright Sera- 
phim,” Handel, and ‘Marche Nuptiale,”’ 
Guilmant (played by Frederick Maxson); 
Andante, A flat, Merkel (played by Miss 
Annie Cartledge); Andante Cantabile 
(Fourth Symphony), Widor, and Allegro, 
F minor, Guilmant (played by Samuel T. 
Strang); Fantasie in C, Tours (played by 
Mrs, Florence A. Burleigh); Theme and 
Variations in A, Smart (played by Stan- 
ley Addicks). 

Frank H. Bendig, organist and choir- 
master of the Church of the Atonement, 
was guest at a dinner in the parish- 
house, in commemoration of his twenty- 
five years’ service in that capacity. A 
feature of the entertainment was the 
reading of a_choir prophecy composed by 
Miss Grace Garner. 

Sections of the “innards’’ of a large 
church organ are probably serving va- 
rious ornamental and utilitarian purposes 
in South Philadelphia while the Church 
of St. Titus goes organless. Recently the 
organ in the Church of the Evangelists. 
now abandoned, was taken apart and 
packed for shipment. The night before 
it was to be moved the “angels” of the 
neighborhood broke into the church and 
took everything but the chests and bel- 
lows. The police think the parts were 
taken out of ‘“‘sheer devilment.” 

The new four-manual console for the 
Ww anamaker store in New York, built in 
Philadelphia, is on exhibition in one of 

the windows of the Philadelphia store. 
The new style varicolored tilting tablets 
are used in a segment of a circie, on ei- 
ther side of the keycheek. It is a work 
of art in every respect. 

Ernest Felix Potter is giving elaborate 
organ programs each Sunday evening be- 
fore service at Holy Trinity Memorial 

At St. James’ Church, S. Wesley 
Sears, organist, interesting music is pre- 
sented each Sunday afternoon, with the 
aid of one or more instrumentalists. On 
Feb. 6 Michael Persha, cellist of the 
Philadelphia Orchestra, played: Aria, 
Max Reger; Adagio, Haydn; “Grave et 
Expressiva,” Tartini; ‘‘Mosaique,” Hal- 
vorsen; “Chanson et Pavane,’’ Couperin; 
‘‘Waldesruhe,’’ Dvorak. 

Ronald O'Neill of Norristown, Pa., has 
been admitted to membership in the A. 
oO. P. Cc. Mr. O'Neill will be remembered 
in the profession as giving, with Harry 
A. Sykes, the premier performance of 
Yon’s Concerto Gregoriano in the organ- 
piano arrangement. 

How to Train Junior Choirs, 
Robert Morris Treadwell, organist 

and choirmaster of the Bedford Park 
Presbyterian Church, New York City, 
has secured copyrights on a “Better 
Church Music Manual,” on how to 
organize, develop and maintain a 
junior choir. The manual was com- 
piled in response to inquiries from re- 
mote sections of the country and is 
part of a junior choir extension plan. 
Mr. Treadwell has~ organized five 
junior choirs since June 1, 1919, in the 
Borough of the Bronx, New York. 
The latest organization is at the 
Italian Mission Church, a branch of 
the Bedford Park Presbyterian 
Church. This choir begins with fif- 
teen members, limited in number for 
disciplinary reasons. Mr. Treadwell 
will act as visiting and advisory choir- 
master in the mission church’s first 
choir. Sunday evening, Feb. 6, the 
combined senior, intermediate and 
junior choirs of nearly eighty voices 
united in a musical service. 

The monthly sacred concerts at Beth- 
any Lutheran Church in Chicago with 
Carl J. S. Weiss at the organ have be- 
come a noteworthy feature of church 
music in the city this season. Each 
month Mr. Weiss is assisted by a promi- 
nent singer and an instrumentalist. At 
the January service Mr. Weiss used as 
his organ numbers: Fantasia, Merkel: 
Berceuse from ‘Jocelyn,’ with voice and 
harp, and the Priests’ March from 
Mendelssohn’s ‘‘Athalie.’’ 

(ata VOR ERR IRI RT OEE 

H corrected, arranged, 
Music Manuscripts edited and prepared 
for publication, from crude copy or dic- 
tation. Melodies harmonized and ar- 
ranged with attractive piano or organ 
accompaniment. 
ed; ideas developed. Expert Band and 
Orchestra Arranging. J. Rode Jacobsen, 
Organist and Instructor, Paramount 
Bldg.. 2638 Milwaukee Ave., Chicago, Il. 
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EMIL MEURLING Reynolds, Ill. 
pened the organ and insisted that the 
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PENNSYLVANIA CHAPTER. 

The Pennsylvania chapter held its fif- 
tieth public service on Feb. 7. For all- 
around artistic merit this service has 
seldom been equalled in Philadelphia. 
The First Baptist Church was the scene 
of the event, and Frederick Maxson, its 
organist, was the guiding spirit who, 
by overcoming well-nigh distracting dif- 
ficulties, brought the affair to a trium- 
phant termination. After all preparations 
were made and rehearsals finished, two 
members of the double quartet choir were 
suddenly incapacitated by illness. Then 
the orator of the evening succumbed to 
the untender mercies of the weather. 
Substitutes had to be obtained quickly, 
private rehearsals held and a substitute 
speaker furnished, all of which was done, 
and the result was a well-nigh fauitless 
performance. 
Maxson’s Sentences and Choral Re- 

sponses disclosed a finely conceived, co- 
hesive and meritorious composition, all 
being capitally sung, accompanied by the 
composer in his finished style. Mr. Dry- 
fuse is a clever player with sure and 
brilliant technique and gave an excellent 
performance of Rogers’ Allegro con Brio. 
Any choirmaster in need of first-class 
anthems ought to secure Woodman’s 
“Song in the Night’ and Maxson’s 
“Grace of God’’—both finely written. The 
group of organ numbers was admirably 
played by Lynnwood F'arnam. His fault- 
less and fluent technique is always evi- 
dent and he held the attention of the 
capacity audience. No less important 
was the impressive work of Rollo Mait- 
land in his playing of Dethier’s Allegro 
Appassionato. This difficult number was 
handled with temperamental care and 
thought only second to the technical abil- 
ity to assure its correct performance. 

J. McE. W. 

ILLINOIS CHAPTER. 
Charles Heinroth, the noted presiding 

genius of the organ at Carnegie Music 
Hall in Pittsburgh, gave the members of 
the Illinois chapter and a large audience 
of other Chicago people a splendid ex- 
hibition of virtuoso organ playing of the 
highest scholarly type in his recital un- 
der the auspices of the chapter on Feb. 
8 in the Fourth Presbyterian Church. Mr. 
Heinroth has been heard in Chicago be- 
fore, but this recital made a special im- 
pression because it was more than an 
organ performance—it was a_ genuine 
illustration of the intellectual plane that 
ean be reached by the concert organist. 
Combined with impeccable technique that 
showed adherence to the best traditions 
of the organ playing of the past, there 
was such marvelous registration that it 
became the subject of comment by all the 
organists present. 

Mr. Heinroth opened with the colossal 
Fantasia on the chorale ‘Ad nos ad 
Salutarem undam” of Liszt, which Bon- 
net, Middelschulte and others have made 
familiar to us. Despite the length of 
this he made it interesting throughout 
by his ability to draw variety in color 
from the fine Skinner organ in this 
church, which is one of the seven won- 
ders of Chicago, and undoubtedly its most 
beautiful house of worship. The Pas- 
torale of Roger Ducasse, new but seen 
frequently on the latest programs of 
the leading recitalists, was the second 
number. The Aria by Lotti was a beau- 
tiful change after this heavier food. 
Handel’s D minor Concerto was played 
with fine taste and then came Ferrata’s 
Nocturne, Dethier’s ‘‘The Brook,’ Rim- 
sky-Korsakoff’s “Song of India” and the 
Yon “Primitive Organ,’’ all different in 
style and all lending variety to the pro- 
gram. Mr. Heinroth closed with the Bach 
Passacaglia. The recital was made a 
part of the celebration of the fiftieth 
anniversary of the Fourth Presbyterian 
Church and was one of the best-attended 
a ever held under guild auspices 
ere. 

Mr. Heinroth was the guest of the 
chapter at a luncheon at the Spoehr 
cafe on North Michigan avenue the day 
of the recital and made a happy speech 
to the thirty-odd assembled members. 
He set forth the opportunities for the 
concert organist of today. Others who 
— were Dean Norton and Rossetter G. 
Yole. 

The next chapter event is a recital by 
H. Chandler Goldthwaite of Minneapolis, 
to be given the night of March 9 at St 
Chrysostom’s Church. Mr. Goldthwaite 
played at the same church last year and 
made a splendid impression. He _ ap- 
peared a month ago before the New Eng- 
land chapter in Boston. 

tea 

Pietro A. Yon, who comes to Chicago 
to give a recital at Medinah Temple, will 
he the guest of the chapter at a luncheon 
March 1 at 12:36 at the Chicago Woman’s 
Club, in the Fine Arts building. 

SOUTHERN OHIO. 

On Sunday, Jan. 23, the chapter had 
the pleasure of holding the first recital 
in its history to which admission was 
charged, To its great pride 1,799 people 
paid $1 apiece to attend this recital. and 
fully 200 were turned away for lack of 
room. It took place on the magnificent 
Skinner four-manual organ at the new 
Kast High School, and civic pride as well 
ac the enthusiasm of the guild aided in 

the result. We feel, however, that the 
_years of free recitals by the best artists 
given under the auspices of the chapter 
have prepared the public for this. Joseph 
Bonnet was the artist and a superb re- 
cital he gave. Perfection of technique 
and phrasing are his to a superlative de- | 
gree, and in a program 
please all tastes, he held the 
enthralled. The program 
lows: Prelude, Purcell; ‘‘Soeur Monique,’”’ 
Couperin; Toccata and Fugue in D minor, 
Bach; Pastorale in E, Franck; Fantasie 
and Fugue on “Ad nos ad Salutarem 
undam,”’ Liszt; Song without Words, 
Bonnet; ‘Variations de Concert,’’ Bon- 
net; ‘“Onazez,”’ 
Sebastian; Toccata from Fifth Symphony, 
Widor. 

calculated to | 
audience | 

was as fol-, | 

P. Jose Antonio de San | 

The next recital takes place Feb. 22, | 
with our fellow member and _ universal 
favorite, Charles Heinroth, at the organ. 

NEW ENGLAND. 

H. Chandler Goldthwaite’s recital before 
the New England chapter Jan. 17 at First 
Church in Boston gave another proof of 
the virtuosity of this young but rapidly- 
advancing organist, now playing in Min- 
neapolis. Mr. Goldthwaite’s offerings be- 
fore the guild were: Allegro, Handel; 
“Un Vierge Pucelle,’’ Le Begue; ‘Chant 
du Mai,’’ Jongen; Symphony 1, Maquaire; 
Pastorale, Scarlatti; Improvisation, Saint- 
Saens, 

INDIANA CHAPTER. 

An event announced by the Indiana 
chapter for February was a program of 
organ music at the Memorial Presbyte- 
rian Church, Indianapolis, Tuesday eve- 
ning, Feb. 1, played by Mrs. Carrie Hy- 
att Kennedy, assisted by Mrs. Reid 
‘Steele, soprano; Ruth Elizabeth Murphy, 
violinist; Yuba Wilhite, ‘cellist; . Frank 
Webber, harpist, and W. T. Shannon, 
organist. The selections played were: 
Fifth Sonata (Allegro appassionato, Ada- 
gio, Scherzo), Guilmant; ‘Agnus Dei,’’ 
Bizet, (Mrs. Steele, Mrs. Webber, Miss 
Wilhite, W. T. Shannon); “Wind and the 
Grass,’’ Harvey B. Gaul; “In Paradisum,”’ 
Dubois; ‘Marche Triomphale,’’ Gustaf V. 
P. Hagg; Romance (Violin, Violoncello, 
sai and Organ), H. Alexander Mat- 
thews. 

MARYLAND CHAPTER. 

Charles M. Courboin gave his first Bal- 
timore recital at the Seventh Baptist 
Church Jan. 31 and was entertained by 
the chapter after the recital. The lead- 
ing organists of the city were present to 
hear and meet Mr. Courboin and pro- 
nounced him “the finest kind of a gen- 
tleman as well as an artist,’ as our cor- 
respondent writes. The program of the 
recital follows: Passacaglia, Bach; Aria 
from Suite, Bach; Allegretto, de Boeck: 
Chorale No. 3, Cesar Franck; ‘‘Abend- 
lied,’ Schumann; Sketch No. 3, Schu- 
mann; Concert Overture, Maitland: Vene- 
tian. Serenade. Berwald; ‘Echo’ and 
“L’Organo Primitivo,” Yon; ‘Choeur 
Dialogue,’ Gigout. 
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SIGNS SHOW “MOVIE” FUTURE 
Developments in the advancement 

of motion picture music aré coming 
rapidly. If we contemplate just a few 
recent events we shall have ample 
opportunity for thought. 

First, the Eastman School of Music, 
born, as it were, with a golden spoon 
in its mouth, is expected to make a 
deep impress on this branch of 
music. It is starting under the best 
auspices, professional as well as fi- 
nancial. Two very large organs and 
a number of small ones have been 
ordered, and everything will be done 
on a thoroughly adequate scale. 

Second, the New England Conserv- 
atory of Music, that ancient strong- 
hold of musical education in New 
England, has recognized the motion 
picture musical needs to the extent 
of installing a department for the 
training of organists for this work. 
Miss Edith Lang, well-known “movie” 
organist and composer, whose name 
has become a household word in the 
profession through her recently pub- 
lished book, is in charge. It is stated 
that the course has been established 
primarily with a view to ascertaining 
the demand for such training and that 
it will be made a regular part of the 
curriculum if the demand is proved 
to be sufficient. 
And again, at a recent conference in 

New York, called for the purpose of 
discussing means of improving the 
music in moving-picture theaters, it 
was asserted by a representative of 
the theater owners that these houses 
depend almost wholly on their music 
to create their atmosphere. Playing 
such an important part in such a co- 
lossal industry, who can doubt that 

as history shows, but it is just as 
certain that their day is short. The 
moving-picture, it must’ be remem- 
bered, is in its infancy. The abuses 
that go with it are merely the baby 
diseases. It will come to pass that 
a moving-picture organist shall be 
no more looked down upon than a 
symphony orchestra player, and when 
that feeling becomes general and the 
whole profession rises to a_ higher 
level, more and more men of educa- 
tion and talent will enter the field. 

As we were pondering some of these 
things, a young man of excellent ap- 
pearance, a Diapason subscriber and 
aspiring theater musician, walked into 
the office. He asked for information 
as to a suitable teacher with whom he 
might study, and explained that for 

tion in a theater which he named. A 
few questions revealed that he had 
received two organ lessons in his life, 
from a young woman of reputation 

| for her beauty and charm, and in in- 
| verse ratio for her ability as an or- 

' what he needed was to 
We explained to him that ganist. } 

receive in- 
| struction of the right kind from the 
| ground up, and named several teach- 

| training. 

| dation. 

ers who could give him the proper 
We emphasized that it was 

essential for him to become an organ- 
ist first, and that all other things 
would be added unto him if he built 
his theater training on that solid foun- 

He was skeptical, and asked: 
“Will not these organists you men- 
tion teach me the church style and 
ruin my jazz playing?’ The answer 

/ was that while there were no doubt 
different styles of organ playing for 
church, for recital and for theater 
purposes, organists were organists, 
and jazz fakers were not organists. 

Leicester Square, when it is remodelled 
for use as a cinema. The organ, de- 
scribed as ‘“‘orchestral,’’ will be a three- 
manual instrument, with echo. We hope 
cur American friends will not take it 
amiss if we express a hope that in the 
future when they undertake other 
schemes for our entertainment and _ in- 
struction, they will not forget that there 
are organ builders 
seeond to none in inventive genius and 
practical skill. The vogue of the cinema 
is extraordinary and a crushing indict- 
ment of twentieth century taste. One 
of its few redeeming features is that 
it may assist to cultivate a taste for 
organ music; but there is a possibility 

| that it may only drag the-organ down 
to its own level. 

YEARNS FOR SOMETHING NEW. 

Los Angeles, Cal., Feb. 17.—Who has 
not wondered what cou:d be done with 
$50,000, and in our day of familiarity with 
huge sums, with $100,000. : 
World’s Fair brought out 140 
stops and a gorgeous case for $15,000, an 
additional $25,000 originally bargained for 
never having been paid by its contem- 
plated permanent owners, and now that 
organ has been built up beyond recogni- 
tion as the nucleus of 252 speaking stops 
in Wanamaker s, Philadelphia, of which 
its builder states that only two soft ones 
are borrowed. 

Behold! The 
learned doctors have 
Pittsburgh, from the 
metropolis of America, in consultation 
with a local practitioner, and it seems 
to have brought forth 140 stops! 
The St. Louis organ contained 

mountain has_ labored, 
been called from 
Athens and the 

some 

forty-nine ranks of mixture (which Dr. | 
Audsley might ‘“corroborate’’), and in 
spite of Mr. Skinner’s admirable diatribe 
in the January American Organist (for 
which the organ world, playing’ and 
building, is grateful) he has heaped coals 
of fire on Dr. Audsley’s devoted head 

' with thirty-six ranks, and about equalled 

He promptly named one man, who, he | 
| said, received the largest local salary 
and who played jazz exclusively, and 
another who received almost as much | 
and improvised exclusively. 

There you have the situation: The 
incompetents who know nothing of 
organ playing are encouraged by the 
low taste of the theater managers 
and, in the last analysiss of a certain 
large part of the public. To educate 

, land has piano. celesta and chimes. 

the managers is just as necessary as | 
to educate the organists. But it is all 
slowly developing. When once the 
conservatories train the players and 
the managers see the light through 
such conferences as that in New York 
and through the success of theaters 
whose organists are of the best, the 
“movie” organist will be elevated from 

ithe present rank to that of a pro- 

theater music will have to be lifted | 
to a higher plane than it has occu- 
pied in most places? 
What can be done is well illustrated 

in several of the leading New York 
houses, where such lights as Firmin 
Swinnen, Frank Stewart Adams and 
others of that stamp hold forth, and 
in Philadelphia, where Rollo Mait- 
land lends his talent to the profes- 
sion. In ten years at the latest we 
predict that such men will be the rule 
in the first-class theaters, instead of 
the exception. 

Writing in one of the piano trade 
papers a department editor says: 
“No one will doubt that the end of jazz 
is definitely at hand.” And as he is 
writing from the standpoint of the 
manufacturers of jazz music, he adds 
consolingly: “If it be a good move 
in the sense of presenting some social, 
ethical and economic value to the peo- 
ple at large, then, even if some in- 
dustry dislikes it, there is no valid 
argument against it.” 

It seems that jazz has run its brief 
course, like other epidemics. 
we might add that the jazzing piano- 
organist of the “movie” is doomed. 
and that it takes no prophetic Daniel 
to interpret the “Mene, mene, tekel” 
on the wall—or the screen. Every 
fake and every faker have their day, 

'of London, 
And | compendium of every organ develop- 

iment in Great Britain, comments as 

fessional man of high standing. 

American organists have assuredly 
made a deep impress on European 
royalty. Hard upon the news we 
published last month of the decora- 
tion of Charles M. Courboin, word 
comes that John J. McClellan, the 
genial and able organist of the famous 
Salt Lake City Tabernacle, has been 
decorated and made a member of the 
“Order of the Crown” by King Albert 
of Belgium in recognition of Mr. Mc- 
Clellan’s playing of the tabernacle 
organ for the Belgian monarch and 
his queen, Elizabeth, upon the occa- 
sion of their visit here two years ago. 
Mr. McClellan first received the medal 
of the order, a golden maltese cross, 
the decorative motif of which is the 
palm leaf, and bearing the king’s 
monogram. A few days ago he re- 
ceived a diploma setting forth that 
the “Palmes d’Or de 1l’Ordre de la 
Couronne” had been conferred upon 
him, with a copy of the royal decree 
with regard to the matter. 

It may be of interest to organ 
builders in general that some of the 
prominent builders are now writing 
their contracts with a clause provid- 
ing that any federal or state tax which 
may be levied on the instrument when 
it shall be completed will be payable 
by the purchasers. 

Another American Invasion? 

Under this heading Musical Opinion 
that valuable monthly 

follows on the order for a Chicago 

| that Mr. 

| cert Variations, Bonnet. 

organ by a London picture theater: | 
We learn from our excellent American 

contemporary. The Diapason, that Messrs. 
Ww. Kimball & Co. of Chicago will 
erect an organ in the Empire Theater, 

} 

| 

the number of single mutation. stops. 
And a string organ that floateth even 
unto the pedal, without acquiring a bar- 
nacle of a bass on the way. Of course, 
no one can te!l from reading a specific: 
tion how far a pedal organ really is 
diminished when qualified by that word 
“augmented,” but familiarity with this 
builder’s practice leads one to believe 
that the St. Louis organ had by several 
units the greater number of stops, as it 
certainly had of pipes with its excess of 
mixtures. That same organ had three 
32-foot stops and Cleveland has _ four. 
St. Louis had drums and chimes; a 

es 
Louis had double touch and Cleveland 
has not. 

It is said that ninety-three one hun- 
dred and twenty-fifths of the organists 
appealed to in the letter that aroused Dr. 
Macdouga!l's ire voted for the builder se- 
lected. which is a just verdict on the 
evidence, his important organs being 
most widely distributed and favorably 
known of the American builders to the 
organists of the country. 
verdict, repeating that previously record- 
ed at St. Paul, impose an obligation to 
give the world something new, some- 
thing surpassing, for $100,000? St. Paul 
has its heckelphone. What has Cleve- 
land? A very large and without ques- 
tion an admirable organ, with no out- 
standing feature unless the combined ele- 
vator and turntable which the city sup- 
plies for,the console be it? Or the fact 

Skinner has not before used 
two 32-foot bombardes in one organ. or 
seven ranks of mixture in one pedal? 
Except for mere size there seems to 

be nothing surpassing the New ™ 
South Church, Boston, rebuild of several 
years ago, an organ, by the way, that 
Mr. Kraft opened with a very long but 
very gocd recital. or one or two other 
late productions from the same factory. 
If the learned doctors wanted simply an 
organ they could all play without re- 
hearsal, they certainly got it, but where- 
in the City of Cleveland or the country 
at large has gained anything outside of 
one more large, good organ, it is har@e 
to see. When will such an opportunity 
come again? 

ORGANIST. 

Recitals Soothe Examinations. 
At the University of Michigan it is 

customary to give twilight organ re- 
citals during the mid-year examina- 
tion period, the music being chosen 
with the “twilight” idea in mind. This 
year the recitals were given by Pro- 
fessor Earl V. Moore, university or- 
ganist, and his assistant, H. Russell 
Evans, with programs as follows: 
Feb. 7—Mr. Evans: Sonata, Op. 42, Guil- 

mant; ‘“‘At Twilight,’’ Frysinger; Or- 
iental Sketch, No. 1, Bird; ‘‘Liebestraum,” 
No. 3, Liszt; Rustic Dance, Demarest; ‘‘In 
Moonlight,’’ Kinder; ‘‘Fanfare d’Orgue,” 
Shelley. 

Feb. 8—Mr. Moore: Concert Overture 
in A, Maitland; Air (“Orpheus and 
Euridice’’). Gluck; Toccata and Fugue in 
D minor, Bach; ‘‘Vesperal,”’ d’Evry; ‘‘Ro- 
mance sans Paroles,’’ Bonnet; Reverie, 
Moore; Toccata (Gothic Suite), Boell- 
mann. 

Feb. 10—Mr. Moore: Fugue a la Gigue, 
Bach: ‘‘Dreams,’” Guilmant; Pastorale, 
Op. 26, Guilmant; Symphony No. 6, 
Widor; Allegretto, Parker; Slumber Song, 
Parker; ‘‘Marche Russe,” Schminke. 

Feb. 11—Mr. Evans: “Pomp and Cir- 
cumstance,”’ Elgar; ‘“‘Cantilene du Soir.”’ 
Kinder;. ‘‘Songe of India.”’ Rimsky-Kor- 

in London who are | 

| Churchill Hammond. 
The St. Louis | 

speaking | 

—————____ 

The Free Lance 
By HAMILTON C. MACDOUGALL 

Friend Organist, how would you 
like to be so well known and so be. 
loved in your town as man and musi- 
cian that even the “man in the street” 
knew about you and “pointed with 
pride” to you as one of the town’s 
assets? 

One day last week I was in Ho). 
yoke, Mass., a town of about 75,000 
people, and the home of William 

My long ae. 
quaintance with the music in the Con. 
necticut Valley had helped me to 
know of his justly deserved popular- 
ity; but I thought, for the fun of jt 
1 would put it to the test. So | 
walked up to a traffic cop on the main 
street and said: 

“Good morning, officer; can you di- 
rect me to Hammond’s new church?” 
“Good morning, sir; yes, take the 

, second right and first left; I suppose 

| Hammond’s 

you mean the Second Congregational 
Church, sir?” 

This was rather satisfactory, but 
since the cop might have beeeeeeeceen 
(to drop into academic pronunciation 
of the King’s English) a man who 
was personally acquainted with Ham- 
mond, I went a couple of blocks far- 
ther until the new church was in 
sight, and then asked another cop, 
pointing to the new edifice: “Is that 

new church?” Without 
hesitation came the reply, “Yes, sir.” 

It is said that Hammond, through 
his years of free organ recitals, and 
through the municipal concerts that 
he has organized in Holyoke, and 

| through his work in other cities of 
the valley, to say nothing of his work 
all over New England—it is said that 
he is persona grata to every one of 

| the 75,000 people in Holyoke, babies 

Did not such a | 

in arms only excepted! 

Throwing aside for the moment the 
question of professional ethics in con- 
nection with free organ recitals, is 
not Hammond justified in feeling that 
he has been of real, lasting benefit, 
musically and sociologically speaking 
(for to music we must look as a par- 
tial solvent for many of our social 
troubles) to a large number of peo- 
ple? I imagine also (though I know 
that it has never been Hammond's 
real inspiration) that personal popu- 
larity achieved through free recitals 
has been a considerable element in 
his well-deserved success. Any man 
who has real genius as a recitalist 

| and who has an honest desire to help 
the community in which he lives, can 
do great things for mankind. 

Have you ever played for pictures? 
I have just had my first experience, 
and it is with greatly chastened feel- 
ings that I extend my congratulations 
to every picture organist. It was 
through a series of mirrors reflecting 
(and refracting as well) that I was 
able to guess what was going on, but 
even if I had been in front of the 
screen I have no great confidence i 
my ability as compared with the gen- 
tlemen who play for the pictures pro- 
fessionally. Hats off to them! 

The discussion as to the use and 
value of transcriptions in organ reci- 
tals is always with us. An interesting 
private letter from Thomas Crawford. 
the eminent London recitalist, and 
composer of the well-known and ef- 
fective Toccata in F, states that his 

| programs are made up largely (some- 
times exclusively) of orchestral tran- 

sakoff; Meditation, Sturges: Caprice in A, | 
Kinder; ‘‘Little Haakon,” 

Feb. 14—Mr. Evans: 
Yon; Gavotte (‘Mignon’’). Thomas; 
“Liebestod (‘‘Tristan and Isolde’), Wag- 
ner; ‘“Abendlied,” Schumann; ‘“Triiu- | 
merei.”? Schumann: “L’Arlequin,’? Nevin; | South Amboy 
Chorale Prelude in E, Evans. 

Skinner; Con- | 
| 

Sonata Cromatica, | 

scriptions, because he finds that Lon- 
don audiences enjoy them. One 0 
his programs contains all Wagner at 

first move- rangements, another the s ‘eh 
ment from  Tschaikowsky’s | Fift 
Symphony, the Overture to {td 

hauser” and “Liebestod” from +1! 
tan.” I hope the editor will print 
some of Mr. Crawford’s interesting 
and daring lists. 

The new Estey organ installed in i 

ity Church at Matawan, N. J., was ree 

The church was crowaee eated Jan. 19. ; 
Mrs. A. Sidney Parsons presided at the 
organ. The Rev. Henry Clay Mitche 

consecrated the instru- 

ment. 
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The Modern 
Pedal Organ 

By ALFRED R. WILLARD 

ae 
The designers of modern organs 

seem to be divided into two camps, 

not always hostile, but which never- 

theless have two distinctly different 

and mechanical schemes for a new 
organ. The main trend in one party 
is to consider the organ from an ar- 

chitectural and historical standpoint, 

while the other party considers the 

organ as a musical instrument. : 

The architectural school of design 

seems to be mostly concerned with 

the paper appearance of the organ. 

If the scheme has the theoretically 

correct proportion of 16, 8, 4 and 2- 

foot stops, and tapers still further up- 

ward with several ranks of mixtures, 

usually the more the better, aud has 

an independent pedal organ of stops 

bearing a certain numerical relation 

to the total number of stops in the 

organ (tonal balance or variety not 

important), and. usually composed of 

wooden pipes of tone nothing like the 

manual stops for which they are sup- 

posed to furnish the bass), the organ 

is pronounced a_ successful work of 

art. These pre-Willisites (or whoever 

it was that they suppose reached the 

high-water mark of organ building) 

also place great stress upon the looks 

of the organ, and constantly refer to 

the “beautiful and noble cases” of the 
old-world instruments. 

The historical school of organ de- 
sign occupies high ground in all dis- 
cussions from the very fact that it is 
so easy to write about what is past 
and finished. A gamba to them is a 
gamba, nothing more (to maltreat 
Tennyson), no matter if it is a large- 
scale gamba built fifty years ago, 
that speaks a second or so after the 
rest of the organ; or a modern small- 
scale, bearded and rollered stop of 
prompt speech. Likewise a soft reed 
of thin scale and tone is an oboe, no 
matter if the tone would scratch 
elass or is delightfully smooth and 
even. A conical shaped, organ-toned 
pipe is also a gemshorn, no matter if 
it sounds like an old-style gemshorn 
or not. ; 

All this makes it very easy to main- 
tain the looking backward pose, and 
by the absence of new stop names 
in organ schemes to prove at once 
that no tonal improvements have been 
made in organs of recent years. Or, 
when new names do appear, it 1s as- 
serted at once that the name is simply 
a fanciful invention for an old stop; 
and the builder usually “catches it” 
for his attempting thus to deceive the 
cognoscenti. Thus the conservative 
builder who uses the old names with 
modern pressures, scales and voicing, 
and the builders who come out boldly 
with names for what are practically 
new stops alike come under the con- 
demnation of the pre-Willisites. 

_ The other school of organ design- 
ers regard the organ as a musical in- 
strument, and one that has by no 
means reached perfection, as has the 
violin, for instance, but one worthy of 
constant studv and search for im- 
provement and change. As the great 
majority of this school are merely 
organ builders. they do not devote 
themselves to the writing of books or 
Magazine articles; hence again they 
are at a disadvantage. However, in, 
the final analysis, they have one over- 
whelming and unanswerable argu- 
ment in their favor, and that is the 
organs they are turning out. ’ 

Every time I read an acrid article 
denving any progress in organ build- 
ing in recent years, at least in Amer- 
ica, I. have only to sit down at the 
instrument I have now, built in the 
last five years by one of our leading 
builders, and then think back twenty- 
five years to the one I plaved then, 
likewise new-built by the then lead- 
ing builder in this country. and I am 
at once relieved in mind, in spite of 
the ingrained reverence that. like most 
of us, I have for anything in print. 
The sticking point for the purists 

ern pedal organ, with a large per- 
centage of stops borrowed or extend- 
ed, and there is so much fuss and fury 
over this feature that many must at 
times be impressed by it, in spite of 
the essentially false position taken by 
the Pre-Willisites. 

There is but one final test for an 
organ scheme, and that is the tonal 
effectiveness of it, and its playing 
value for the place and under the con- 
ditions for which it was designed. Of 
what use is an organ designed for the 
effective. playing of Bach in a mov- 
ing picture theater, or a brilliant con- 
cert organ in the average church? 

One only has to listen to a fine 
orchestra or string quartet, or a mod- 
ern concert grand piano, and then 
to the average organ to realize that 
brute strength seems to be the main 
requisite of the pedal schemes most 
in demand. What modern piano build- 
er would dare put a piano on the 
market with a bass so out of propor- 
tion to the rest of the instrument as 
is usually found, even in the small- 
est of organs? And yet you will find 
in the standard books of reference the 
statement that pedal stops must be 
from three to five pipes larger in 
scale than the manual stops for which 
they are intended as basses. One of 
the finest orchestral effects is where 
a figure or melody appears in the 
highest range of the first violins, is 
passed down through the second vio- 
lins, violas and ’cellos and __ finally 
comes to rest in the basses. Try to 
do something like that on the average 
organ and see if the change from 
manual to pedal can be made with- 
out a break, with the beautiful smooth- 
ness in color and balance of the or- 
chestral model. Then again, imagine 
a modern piano with the usual treble, 
but with a marimbaphone or tuba- 
phone bass, and you will have a small- 
er stretch of the imagination than 
used by the organist when he uses a 
bourdon as the suitable bass for a 
soft reed or a string celeste. 

The trouble is that the average or- 
ganist may be a fine musician with 
the keenest sense of tonal values at 
an orchestral concert; but he at once 
loses that fine idea of tonal balance 
as soon as he sits at an organ. Cus- 
tom and repetition have dulled his 
critical faculties so that he no longer 
really listens to the musical effect he 
is producing; and he actually misses 
the coughing indistinctness of the 
bourdon and the oppressive “boom” 
of the pedal open when ke gets to an 
organ with a larger scale of color in 
the pedal than he has been used to. 

Then, again, in the matter of ex- 
pression, the word “independent,” so 
beloved of the architectural school, 
accurately describes the case; for 
while the manual part of the compo- 
sition may be following the appro- 
priate expression demanded, the in- 
dependent pedal is usually outside all 
swell-boxes and booms serenely along 
on its: level, expressionless way. 

The subject of extending eight-foot 
stops for use in the pedal at sixteen 
foot pitch, and the use of pedal stops 
at two or more pitches is such an old 
one that I have not covered the worn 
zround. Such a practice has been 
proved over and over again in num- 
berless modern organs to be a per- 
fectly legitimate and most effective 
way of extending the tonal resources 
of the pedal organ, without much add- 
ed expense or needless complications 
of mechanism or space. ‘ 

It is needless to say that a peda! 
organ composed entirely of borrowed 
or extended stops would be an absurd- 
ity except in the smallest of chamber 
organs; but if given the choice be- 
tween an independent pedal organ 
costing a certain sum and one com: 
posed of the proper proportion of in- 
dependent and “augmented” stops 
costing the same amount, the average 
organist will choose the augmented 
scheme, whether for church, “mov- 
ie’”’ or concert work. 

I would go still farther and say that 
the extension idea has not been car- 
ried far enough, and that there are 
still many varieties of tone color in 
the manuals that could be extended 
downward intd the pedal compass in 
a way that would not only add much 
beauty and variety of tone for orches- 

tral effects, but would add much to 
in Organ design seems to be the mod- the fullness and weight of the pedal 

in soft passages, without the tendency 
to indistinct tone inherent in so many 
of the flue stops now supposed to be 
the correct thing in pedal tone. One 
of these stops is the English horn, 
which in the example I have in mind 
has enough tone to make itself heard 
as a bass for the full swell and yet 
is smooth enough to serve with the 
swell-box closed as a bass for the soft- 
est choir reed. The gamba could also 
be extended, or “augmented” directly 
if there is one of 16-foot pitch in the 
choir, and would of course be the 
suitable bass for the soft strings of 
the organ (I might add in this con- 
nection that a string celeste is effec- 
tive much farther down than tenor 
C, the conventional stopping-place for 
this stop, but I have yet to see a 
pedal celeste). The dulciana in six- 
teen-foot pitch is also a stop of the 
greatest value, especially when soft 
enough. Then the orchestral oboe 
could be extended downward, and if 
any approximation to the lower reg 
ister of the orchestral bassoon could 
be obtained it would be a great addi- 
tion to the present meager color of 
the pedal organ. A bass clarinet, if 
the quality and color could be carried 
down to CCC. would be the richest 
in color of all the soft reeds. 

For those who like “paper” organ< 
I suggest a scheme that in flexibility. 
variety of color and ease of expres- 
sion—by reason of so large a pro- 
portion of stops being extended that 
are already in the most used swell 
boxes—would go far ahead of an 
equal number of independent stops. I 
am sure. also. that if built by a first- 
class builder it would not be deficient 
in the grandeur and power that seems 
to be the first requisite of the archi- 
tectural school of organ designers. 

For convenience of comparison I 
reprint the scheme of the pedal de- 
partment of the Ulm Cathedral organ, 
recently auoted as the model of what 
a pedal organ should be. Do not com- 
pare the two schemes by merely look- 
ing at them and letting the mind 
travel along the grooves worn by the 
constant reading of conventional 
schemes (I wish some bold _ spirit 
would get up a book of modern or- 
gan schemes, giving perhaps half a 
dozen of the organs each builder con- 
siders his most effective and repre- 
sentative instruments. That would 
be a book worth study, instead of this 
constant reference to organs built un- 
der far different conditions than ob- 
tain now and designed for a service 
not at all like any found in this coun- 
try), but by taking the actual music 
of your last recital program or serv- 
ice and mentally registering it on the 
two schemes. Then decide for your- 
self which would be the more ade- 
quate and musical for the program as 
a whole. 

THE CATHEDRAL, ULM. 

FIRST PEDAL ORGAN. 
. Principalbass, 32 ft. 
Grand Bourdon, 32 ft. 
Principalbass, 16 ft. 
Octavbass, 16 ft. 
Sub-bass, 16 ft. 
Bourdon, 16 ft. 
Violonbass, 16 ft. 
Quinte, 10% ft. 
Violoncello, 8 ft. 
Viola, 8 ft. 
Flite, 8 ft. 

. Octave, 8 ft. 
. Terz, 6 2/5 ft. 
Quinte, 5% ft. 

. Octave, 4 ft. ; 
16. Cornet (5 ranks), 4 ft. 
7. Bombarde, 32 ft. 

18. Posaunenbass, 16 ft. 
19. Fagottbass, 16 ft. 
20. Posaune, 8 ft. 
21. Trompete, 8 ft. 
22. Corno Basso, 1 ft. 
23. Clarine, 4 ft. 
24. Cornetto, 2 ft. 

SECOND PEDAL ORGAN. 
25. Violin, 16 ft. 
26. Gedeckt, 16 ft. 
27. Flite, 8 ft. 
28. Flite. 4 ft. 
29. Hohlflite, 2 ft. 
30. Serpent, 16 ft. 
31. Bassethorn., 8 ft. 

AN AUGMENTED SCHEME. 
1. Double Diapason, wood, 32 ft. 56 

= 
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ipes. 
. p Double Diapason. metal, 32 ft., 12 
pipes, extended from No. 5. j 

3. Contra Bourdon, 32 ft., 68 pipes. 
4. Open Diapason, wood, 16 ft., 

No. 1. ‘ 5 
5. Open Diapason, metal, 16 ft.. from 

Great 16 ft. Open. ; 
6. Violone, 16 ft., 32 pipes. 
7. Gamba, 16 ft., from Choir Gamba. 
8. Gamba Celeste, 16 ft., Gamba Celeste 

extended. 
9. Bourdon, 16 ft., from No. 3. 

from 

10. Gedeckt, 16 ft., from Swell Bourdon. 
11. Dulciana, 16 ft., from Choir Dulciana 

extended. 
12. Octave Wood, 8 ft., from No. 1. 
13. Octave Metal, 8 ft., from No. 5. 
14. Flute, 8 ft., from No. 3. 
15. Dolce Flute, 8 ft., from No. 10. 
16. Duleiana, 8 ft., from No. 11. 
17. Cello Celeste, 8 ft., from No. 8. 
18. Octave Metal, 4 ft., from No. 5. 
19. Flute, 4 ft., from No. 3. 
20. Dulciana, 4 ft., from No. 11. 
21. Bombarde, 32 ft., 68 pipes. 
22. Bombarde, 16 ft., from No. 21. 
23. Trombone, 16 ft., from Great 16 ft. 

24. ‘English Horn, 16 ft., from Swell. 
25. Fagotto, 16 ft., from Orchestral 

Oboe, extended. 
26. Bass Clarinet, 16 ft, from Clarinet, 

extended. 
27. Bombarde, 8 ft., from No. 21. 
28. Tromba, 8 ft., from No. 23. 
29. Clarion, 4 ft., from No. 21. 

C. D. Boomhower, Chicago organist, has 
returned to the organ bench after an ab- 
Sence of three years. He is playing at 
the Duplex Theater in Detroit. 

AMERICAN 

Organ Monthly 
Edward Shippen Barnes, Editor 
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Making the , 
Recital Draw 

Ralph Kinder Sets Forth Some cf the 
Requirements for Success 

To the editor of The Diapason:— 
The frequent use of the personal pro- 

noun in this communication may be 
pardoned, I trust, when I state that 
the writing of such a letter has been 
suggested by several persons—one in 
Chicago—who believe that my views 
on the subject, incorporated in an ar- 
ticle, might make interesting reading 
for readers of The Diapason. It has 
been said, too, that these views might 
provoke some discussion; that inter- 
ests me less than the desire that they 
may prove helpful to a brother or- 
ganist. But you are saying: “What 
is the subject?” It is the question 
often asked me: “How do you ac- 
count for so many people attending 
your January series of Saturday after- 
noon organ recitals held annually at 
Holy Trinity, Philadelphia?” 

Before attempting to answer this 
question so often put to me by mail 
and otherwise, let me say that for 
twenty-two years I have been play- 
ing organ recitals on the last four 

f | 

RALPH KINDER. 

Saturday afternoons in January at 
Holy Trinity Church in this city. The 
recitals begin at 3:45 o’clock (and 
they begin on time) and last one hour. 
A soloist, often a vocalist, occasion- 
ally a violinist or harpist, assists. Holy 
Trinity can seat 1,600 persons. At the 
series just concluded the attendance 
eclipsed all previous series. At the 
last recital, on Jan. 29, every seat was 
taken, people stood wherever they 
could find lawful standing room, the 

corridors were jammed and many 
people, so I am told, unable to reach 
the corridors, went away. Of course, 
it is an interesting matter and people, 
usually organists, cannot be blamed 
for asking the question found at the 
beginning of this article. An _ ex- 
perience of twenty-two years teaches 
one much, provided one observes and 
studies conditions that can and do 
arise in so long a period. 

In my opinion there are four things 
that account for the remarkable at- 
tendance at these recitals: 

First, I have come to the decided 
and definite conclusion that the aver- 
age layman cannot be attracted to an 
organ recital with Bach, Rheinberger, 
et al, and the sooner the recitalist 
wakes up to that fact, the sooner will 

he begin to see his attendance im- 
prove. My reader may say: “Well, 
that may be true, but I’d. rather play 
to ten persons that like Bach than to 
a thousand that cannot appreciate 
him.” That is all right; but when it 
comes to filling your church at an 

i 

organ recital, Bach isn’t equal to it. | 
Theodore Thomas has said in sub- 
stance: “I believe in bringing people | 
to my level, not in lowering myself | 
to the level of the people.” Splendid! 
But even that can be improved upon, 
Go down and get the people and then 
lift them to your level. In other 
words, attract the people to your re- 
cital with the familiar number and 
when you have the people there, play 
that which is good for them to hear. 

Too much time cannot be put upon 
the construction of your program. 
There should be the educational num- 
ber, there should be the appealing 
number, there should be the familiar 
number—substitute the word popular 
—if you like—there should be the 
light, catchy number, there should 
be the full organ number and there 
should be the softest stop number. 
Plenty of time should be given to the 
preparation of the recital, but it is 
second in importance to the construc- 
tion of the program. Incidentally end 
a program more often than otherwise 
with a quiet number. 

Secondly, I have come to the de- 
cided and definite conclusion that the 
average layman cannot be attracted 
to an organ recital with technique. 
Down deep in his heart he does not 
care a snap of his finger how fast the 
recitalist can play nor whether he! 
plays from notes or memory. The 
speed with which a performer can 
“beat it”? up and down the keyboard 
might stun the listener, but it won’t 
impress him to the extent of wanting 
to come again. The performer who 
thinks that technique is first can be | 
termed a dreamer. The listener is 
infinitely more interested in the pic- 
ture the recitalist is painting. Soul 
playing? you may ask. Yes, I an- 
swer, any name you like to apply, so 
long as that name suggests the heart, | 
not the fingers, at work. Technique, | 
I believe, is only a means to an end. | 
Do not smile at the “movie” player. | 
It is true he plays what he sees, but ! 
he is on the way to playing what | 
he feels; and it is what the recitalist | 
feels when he is before his audience | 
that will win in the end. Develop 
your technique (and incidentally at | 
the piano) but never think or con- | 

clude that the average attendant at an! 
organ recital is attracted by it. | 

Thirdly, I try to make the recital | 
an hour of reverence. No one is per- | 
mitted to enter the church during the | 
playing of a number and the e880, | 
gation is asked to leave, if necessary, 
only during the period between the ! 
playing of the numbers of the pro- 
gram. Silence is urged from the start ! 
of the recital and an example is set 
at the console; no unnecessary noise 
or commotion is indulged in. I at- | 
tend strictly to the organ and I leave | 
to my ushers the seating and recog- } 
nition of the congregation. I am par- | 
ticular, too, to begin a number only | 
when complete silence reigns. | 

Lastly, I have learned the wisdom | 
of ending the recital before my con- | 
gregation has become fatigued. I be- | 
lieve that one number too many can | 
spoil a program. People often ask: | 
“Why did you not play one more 
number?” My polite answer is: “Come | 
again next Saturday.” A noted min- | 
ister has said: “The danger today is 
not that we get too many sermons, 
but that we get too much sermon.” 

For fear that some might say: “Ap- 
ply your last figure to your newspaper 
articles,” I’ll end here. 

RALPH KINDER. 
Philadelphia, Pa. Ash Wednesday, 

1921. 
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BY HAROLD V. MILLIGAN. | 

CHINOISERIE, by Firmin Swinnen; 

published by J. Fischer & Bro., New 

York. 

This clever little bit of “atmosphere” 

py the brilliant organist of the Rivoli 
New York, may have been the heater, : 

happy inspiration of one of those mo- 

ments when the “movie” organist’s 

fingers wander idly over the noisy keys. 

But if Mr. Swinnen was weary and ill 

at ease while seated at the organ on 
that particular day, his inspiration shows 
no sign of it, nor does it in the least 
degree suggest the sound of a great 
Amen. He is also to be congratulated 
on the fact that he didn’t lose the chords, 
put remembered and wrote them down 

after the show was over. We couldn't 

conscientiously recommend ‘‘Chinoiserie”’ 

as an offertory to be played on a two- 

manual tracker Jardine, but if you ever 

have occasion to paint the Chinese lily, 
and do not feel equal to the task of mak- 
ing up atmosphere by the yard as clev- 
erly as Mr. Swinnen does, we do not 
know where else you could buy a few 
feet of it ready-made and of such good 
quality. 

“CRADLE SONG,” by R. G. Hailing; pub- 
lished by Novello & Co., London. 

The organ is the greatest cure for in- 
somnia ever invented. To be sure, a few 
people are known to take it in small 
doses at the beginning of the day. Mr. 
Carnegie used to be awakened by its 
strains, and Mr. Eastman, the kodak 
maker and conservatory endower, has it 
for breakfast. But these are the excep- 
tions that prove the rule. When organ 
recitais are badly played in dark and 
badly ventilated churches, every number 
on the program is a cradle song. We 
have often wondered why organists con- 
tinue to write cradle songs for the instru- 
ment. ‘There are comparatively few 
houses equipped with organs, and still 
fewer parents who would take their chil- 
dren to church every night to induce 
them to go to sleep. In spite of the fact 
that every organ composition is a poten- 
tial cradle song and that the babies most 
in need of the soothing strains of the in- 
strument are far away, composers will 
insist on writing cradle songs. Mr. Hail- 
ing’s is a good one, with an unusually 
good second theme, well worked out with 
some engaging counterpoint. 

THE ENCORE SERIES OF ORGAN 

TRANSCRIPTIONS, by Edwin H. Le- 
mare; published by the H. W. Gray 

Company, New York. 

It was a happy thought on the part of 
Mr. Lemare to make transcriptions of 
some of the most popular ‘“‘tunes,’’ which 
people always like to hear, and it is safe 
to predict that the use of these transcrip- 
tions will not be confined to encores. To 
be sure, the encore fiend is insatiable and 
will not be denied, even in the sedate 
and cloistered realm of the organ recital. 
To many people undoubtedly the encores 
are more important than the program 
itself. But there is a legitimate place 
for many of these beloved old melodies 
in the most dignified programs and it 
goes without saying that Mr. Lemare 
has made attractive arrangements. of 
them. The skill of one of the most bril- 
liant virtuosi of the present day has not 
been neglected in the making of these 
transcriptions and there are many “ef- 
fects” that will appeal at once to the 
organist and win the heartiest approval 
from the public. 
There are ten numbers in the series as 

it stands. The melodies are Home, 
Sweet Home,” Gounod’s “Serenade,” 
Swanee River,” “The Minstrel Boy,” 

ve . 

Robin Adair,” “Drink to Me Only With 
Thine Eyes’ (nothing personal), Schu- 
mann’s ‘‘Traumerei,”’ Beethoven’s ‘Min- 
uet_in G,.” “Star-Spangled Banner,” and 
‘Annie Laurie.” Though not all folk- 

Songs, these melodies all have the wide- 
spread popularity of folk-songs. The 

umann, Beethoven and Gounod pieces 
are almost as well known as “Home, 
Sweet Home,” which shares with 
guvanee River” the reputation of being 

€ most widely sung song in the world, 
outside of the ‘‘Marseillaise.” 
di he harmonizations of the folk melo- 
aye are appropriately simple, though not 
Y any means trite. The oboe and other 
see So'o stops are, of course, exploited 
° the full and the softer string tones 
on the organ are called upon in almost 
f of the transcriptions. There are ef- 
penve passages for vox celeste and vox 
ae and the transcriber has not for- 
th en to draw the trusty chimes when 
— Situation seems to justify it. He has 
Wisely refrained from any attempt at 
variations” and decorations. 

“TRANQUILLITY” and “POSTLUDE 
ALLA MARCIA,” by J. Lamont Gal- 

braith; published by the Arthur P. 
Schmidt Company. 
These are the first organ compositions’ 

nave seen by Mr. Galbraith, who made 
with auspicious debut a few years ago 
i, & number of very successful an- 
exhibi and a cantata. These organ pieces 
peared same simplicity and grace of 
cumin that characterized the choral 
care ers. His music is direct and _sin- 
fresh with a certain engaging melodic 
a ess. He is content to speak in 
aid A terms. scorning the adventitious 
Drotes Superfluous decoration and the 

ctive camouflage of circumlocution. 

“Tranquillity” is a berceuse, in six-eight 
time, a pleasant little melody set over 
a gently rocking accompaniment, with 
some characteristic passages for great 
flute. The “Postlude alla Marcia” is a 
forth-putting march in two-two time. It 
is of such simple texture that the oc- 
casional touches of harmonic variety are 
doubly welcome. 

REVERIE PASTORALE, by Charles H. 
Morse; SHEPHERD'S MORNING 

SONG,” by Arthur Davis. Published 

by the Arthur P. Schmidt Company, 

3o0ston, 

Two attractive pieces in lighter vein by 
American @omposers. The ‘Reverie Pas- 
torale’’ sings a cheerful melody (eight 
and four-foot flutes) over soft string ac- 
companiment, with a middle section of 
sustained harmonies in swell string tones. 
The melody of ‘“Shepherd’s Morning | 
Song” is given to the oboe, and it| 
is one of those blithe tunes that seem 
to suggest inevitably the golden-haired 
heroines of the “movies.” 

“ALLA MARCIA,” by M. Enrico Bossi; 

published by J. Fischer & Bro. 

Another ‘Alla Marcia,” by an Italian 
instead cf an American composer, and 
in the conventional four-four time _in- 
stead of the more unusual two-two. The 
harmonic variety in this piece is of an 
entirely different texture and there is a 
great deal more of it. Mr. Bossi’s ma- 
terial is simple enough in itself, but he 
subjects it to a great variety of thematic 
development, both harmonic and melodic, 
and the interest never grows stale for a 
moment. The principal theme is a highly 
rhythmic one in which the bass, descend- 
ing more than an octave by steps. plays 
a very important part. Chromatic se- 
quences (a favorite device of this com- 
poser) and other compositional ingenu- 
ities take the theme through many keys 
and many forms. There is a middle 
section, ‘‘meno mosso,”’ in which the key 
signature changes to five sharps, but here 
again the harmonic shifts keep the tonal- 
ity fresh and varied, although not to the 
extent exhibited by the first part. At 
the closing of the recapitulation there 
is some rapid (but not difficult) passage 
work on the manuals which produces a 
brilliant effect when played full organ, 
as directed by the composer. This ‘Alla 
Marcia” is a very interesting organ piece 
and is a worthy addition to its prede- 
cessors in the series of compositions 
called “Italian Modern Anthology,” as 
selected and edited by Pietro Yon. 

CANZONETTA, by A. Ambrosio; PHAN- 

TOM WALTZ, by A. Arensky; BAR- 

CAROLLE, by A. Arensky. Published 

by G. Schirmer, New York. 

These three transcriptions are the 
first numbers of a new series of organ 
compositions to be entitled ‘Recital 
Series of Organ Transcriptions.” Judg- 
ing from the names of the composers, the 
publishers are issuing them alphabetical- 
ly. The “Canzonetta” is a well-known 
and popular violin piece, and the tran- 
scription has been made by Casper Koch 
It is a typical violin piece and therefore 
not particularly well adapted for the or- 
gan. The melody, of course, is given to 
the oboe and the middle section ca'ls for 
vox humana. Strange that these melodies 
with “um-pah’’ accompaniment are _ so 
popular on the organ, which is not well 
adapted to their proper presentation! 
Perhaps the reason is that they are both 
obvious and easy to play. 

H. Clough-Leighter has transcribed the 
“Phantom Waltz’ of Arensky, which 
proves to be the well-known ‘‘But Lately 
in Dance I Embraced Her.” Waltzes are 
not on our regular diet list. Our com- 
posers are passionately devoted to tunes 
with “um-pah” accompaniment, but ‘‘tum- 
pah-pah’’ seems to be foreign to their 
taste. This particular wa'tz, being a 
slow one and not startlingly frivolous 

enough on the _ self-crowned 
A fine effect is 

goes well 
king of instruments. 
produced in the middle section. 
by the use of two dotted quarters to the 
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which, | 

measure, changes the rhythm from three- | 
four to two-four. 

The transcribing of the other Arensky | 
niece has been done by Edwin Arthur 
Kraft. A steadily rocking figure in the 
right hand sets the barcarolle atmos- 
phere. 
hand. 
vox celeste, 
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With the Moving | 
Picture Organist 

Valuable Advice for Theater Players, Set- 
tings for Photo Dramas, Reviews 

of New Music, Etc. 

By WESLEY RAY BURROUGHS 

[Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
ervelope should be enclosed.] 

ABBREVIATIONS—T: Title. D: De- 
scriptive. 

Note: Unless indicated O. S. (organ 
solo), or P. (piano solo), all pieces men- 
tioned are the piano accompaniment part 
of orchestration. 

NEW PHOTOPLAY MUSIC, 

The undeniable fact that the publishers 
are realizing the importance of specially 
written music for the silent drama is 
evidenced by the tremendous assortment 
of organ and orchestra numbers that have 
reached us in the last two months, and 
after sifting the choicest of the lot we 
have decided to devote this month’s space 
to a review of the same. 

First, three numbers of ‘Ballet Music’’ 
(Polvetzian Dances) from the opera 
“Prince Igor,’ by Alexander’ Borodin. 
The first ballet is in A, with a charming 
introduction in which bassoon and horn 
are contrasted with clarinet and flute, 
which leads directly into ‘‘Dance of the 
Slave Maidens,” an oboe solo in four- 
four measure accompanied by harp and 
woodwind. An allegro, ‘“‘Dance of the 
Wild Men,” a clarinet solo in sixteenths 
with a changing drone bass, works up to 
a brilliant climax. The second ballet, 
“Dance of the Archers,’”’ is a three-four 
allegro in D, and begins fortissimo, with 
a musical figure similar to Delibes’ 
“Naila.’”’” A quieter passage in A, with 
string and oboe melody, embellished with 
flute trills, brings back the first theme, 
which ends pianissimo. The third ballet 
is a “Grand Ensemble” beginning in D 
minor (six-eight). A short moderato in 
A, a return of the first theme, and then 
comes an allegro con spirito, which closes 
the work. 

Christian Kriens, whose suite, ‘In 
Holland,” is familiar to most theater 
players, is represented by a ‘‘Marche 
Triomphale Creole’ in D minor. Opening 
with a fanfare of trumpets on empty 
fifths, the main theme consists of two 
figures, the first for strings and wood- 
wind and the second given out first by 
horns. The first predominates, being 
marked fortissimo when in the major 
key. The second section is very beautiful, 
and reminds one strongly of a _ negro 
spiritual; yet withal there is a Spanish 
flavor which makes it suitable for either 
certain southern scenes or those of Mex- 
ican locale. ’Cello and bassoon have the 
melody in the left hand with light pizzi- 
eato chords in the right. An episode in 
which the trumpets figure leads into a 
grandioso (full organ) and a repetition 
of the minor movement. A notable and 
excellent work. 
Leopold Godowsky’s short double num- 

ber contains ‘‘Nocturnal Tangicr,’”’ an _an- 
dante mvysterioso in E minor, and a Lul- 
laby in G. 
Some well-known classics are arranged 

for orchestra and organ by Otto Langey. 
They inciude selections from Handel's 
“Messiah,’’ Mendelssohn’s “Elijah.” two 
minuets Ly Mozart (in E flat and G min- 
or), and two excerpts from Beethoven— 
Andante Cantabile from the First Svm- 
phony and the Allegretto from the Sev- 
enth Symphony. These and Rachmanin- 
off’s second Prelude in G minor are too 
familiar to need extended review, but it 
is sufficient to say that the arrangements 
are made so that a small orchestra and 
organ will prove unusually effective in 
their rendition. 

Several useful general numbers include 
Poldini’s ‘‘Marche Mignonne,’’ a dainty 
two-four marcietta in E major, arranged 
by Erno Rapee of the Capitol Theater, 
New York; “Souvenir,” by Fibich, an an- 
dante in B flat (four-four) which is pub- 
lished together with an arrangement of 
Brahms’ song, “The May Night” (F), 
Boisdeffre’s ‘‘Le Chant des Bergers,”’ < 
expressive melody in G minor, in which 
use of a lovely string stop may be 
made, and the piece chosen for pastoral 
scenes; Baron’s “Valse Pathetique,” a 
plaintive piu lento in C minor; Cotte- 
net’s “Chanson-Meditation,’’ which opens 
with a bright section in F, contrasted 
with an appassionato middle part in D 
flat, and finally Bourgault-Ducoudray’s 
Prelude “Thamara,’”’ which upon investi- 
gation we fing to be of Russian origin. It 
is in A major, and the tremolo chords 
may be played on strings with the cello 
melody in the baritone register. 
ITALIAN: A ‘Venetian Serenade,” by 

Luzzatti, is in B minor, with a soft reed 
solo stop most effective, and may be 
used as well on neutral scenes. 
ORIENTAL: Glazounow's ‘Melodie 

Arabe’’ opens with a short A major 
passage, and is followed by the charac- 
teristic air in the minor key. Burleigh’s 
“Village Dance,’ a two-four G major 
number (eon abbandono) is published 
with it. 
BRIGHT: In Hersom’s “Spring Blos- 

soms,” a B flat Idyll, the use of the 
harp will prove excellent. 
BALLETS: Irenee Berge has given us 

‘Pierrot,”’ a joyful two-four allegretto 
in D major. and also a “Pierrette,” a 
sparkling “allegretto eiocoso’”’ in A ma- 
jor, partly in schottische form. Of en- 
tirely different character, although of a 
similar name, is V. Speciale’s “Pierrot’’ 

in E minor (three-four). A short minor 
section, then. melodious passages of thirds 
for viols and clarinet, followed by an E 
major section in which a smooth horn 
melody is accompanied by strings play- 
ing fifths. , 
A “Marche Carnavalesque,’’ by Friml, 

is a brilliant four-four maestoso in E 
flat with several surprisingly pleasing 
enharmonic changes in the accompani- 
ment as it progresses. The second part 
is in A flat and gives plenty of oppor- 
tunity for use of tubas and trumpets, and 
the piece ends without returning to the 
first theme. This number will be espe- 
cially good for fantastic parades, which 
often occur in the news weekly, where 
the processions are of a Mardi Gras 
type. 

Soro’s “Song Without Words,’ a quiet 
little andante in FE flat (two-four), con- 
cludes the list received from Schirmer. 

From the H. W. Gray Company we 
receive two volumes of organ music en- 
titled “Picture Music.'’’ The numbers 
in this series have been chosen by Lacey 
Baker from the catalogue of Novello- 
Gray and issued in book form. ~The first 
book contains three imposing processional 
marches—“‘Allegro Quasi Marcia,’’ by 
‘ole; ‘‘Festive March,’’ by Maxson, and 
“Triumphal March,’ by Dickinson. Then 
there is Iljinsky’s ‘‘Berceuse’’ and two 
other cradle songs by Kreiser and Lacey 
which are fitting for childhood scenes. 
Several neutral and dramatic numbers 
are Matthews’ “Cantilena’ in D, Hail- 
ing’s ‘‘Meditation’”’ and Maxson’s ‘‘Ro- 
mance.’ Lacey’s ‘‘Prayer’’ is also good 
neutral material in spite of its title. 
“Chanson Triste,’’ by Gaul, is an excel- 
lent number for depicting sadness and 
pathetic appeal. ‘‘Les Cloches des St. 
Marie,”’ by Lacey. is a vehicle for use of 
chimes, and with Boccherini’s co'onial 
“Minuet’’ completes the index of the 
first vo'ume. These pieces are mostly 
legitimate organ music, and suggestions 
are given for their use in film accompani- 
ment. However, with the idea that the 
second section of Kreiser’s “Caprice” 
and the same portion of Hailing’s “Medi- 
tation’’ are suitable for agitato scenes 
we disagree. There is not sufficient ma- 
terial, nor is it of the right construc- 
tion for such use. 
The second book is much more valu- 

able to the theater player, Tschaikow- 
sky’s ‘‘Melodie” being good dramatic 
material while the ‘‘Danse Arabe’’ is 
oriental. Godard’s ‘‘Canzonetta,’’ Ward’s 
“Humoresque”’’ and Aubert’s ‘“Forlane”’ 
are three bright numbers. The Saint- 
Saens ‘‘Aria’’ is a splendid love theme, 
Palestrina’s ‘‘Prayer’’ a religioso, Men- 
delssohn’s ‘Cornelius March” a_ trium- 
phal procession, while Beethoven’s 
“Moonlight Sonata’ excerpt and ‘‘Ase’s 
Death,’’ by Grieg, are two pathetic num- 
bers. This volume has an _ interesting 
preface. 

Several pieces published separately 
are: ‘‘Toccatino” and “Stately Proces- 
sional,’’ by DeLamarter, the second be- 
ing of the type of Guilmant’s ‘“Torch- 
light March,’’ and the first a _ brilliant 
two-four work in C minor for reed and 
string ensembles, offset by delicate 
dainty passages in G for flutes. The 
work increases to ff and ends brilliantly. 
‘Carillon’? by the same composer begins 
quietly with D. A. B. as the theme, 
while chime effects are obtained by use 
of strings and celestes on chord passages 
coupled sub and super, while the chimes 
are played from pedals. 
NORWEGIAN: Clokey’s “In a Nor- 

wegian Village” is an andante D minor 
theme for delicate-toned stops. On the 
last page a diatonic chord figure accom- 
panies the theme. The whole number is 
typical of a quiet Scandinavian village. 
WOODLAND: “Woodland Reverie,’ by 

Ward, is a restful six-eight movement 
in A flat for vox and strings, modulat- 
ing to E and increasing to ff, with a re- 
turn to the original key, where a_ harp 
cadenza is interpolated. In the closing 
pages the theme is given to celestes with 
flute and harp figures in the accompani- 
ment. An excellent pastoral piece. 

CHINESE: “Chinoiserie,’’ by F. Swin- 
nen. This number, written by the _ or- 
ganist of the Rivoli Theater of New 
York, is characteristically Chinese in 
style and rhythm. It begins with an 
oriental theme in fourths on the strings 
with sustained octave and thirds on the 
unaccented part of the measure. A piu 
mosso with empty octaves in the right 
hand and clarinet melody in the ieft 
leads to a clever string imitation in six- 
teenths, which in turn brings us to the 
first theme, this time alla arpegiatta and 
presto. Added to the player’s Chinese 
book it will be indispensable. 
From the same firm comes a new work 

by Ralph Kinder which theater organists 
will find exceedingly adaptable—“Sou- 
venir” in major with a bright, in- 
spiring theme, in which triplets of chord 
figures are predominant. A second aria 
in G and one in E offer the desired con- 
trast. : 

“Solo di Clarinetto” and ‘Ave Maria’ 
are two new compositions of Enrico 
Bossi, the noted Italian composer. The 
first is an allegretto in A flat, and the 
second a religioso andante in EB with a 
specially indicated harp accompaniment 
figure. An animated section (maestoso) 
makes the ‘‘Ave Maria,’ strange as it 
may seem, more suited to theatrical use 
than the first. 
The above four works are organ solos, 

and published by J. Fischer & Bro. 

RUSSIAN: “Russian Song,” by Dra- 
gomirsky. Contrasted effects between 
strings and English horn constitute the 
principal idea of this little B minor work. 
A typical Russian melody is heard 
throughout. 

“Tranquility,” by Galbraith. is a ber- 
ceuse in E flat and will especially please 
those who insist on melodiqus themes. A 
good neutral number. Both are published 
by the Arthur P. Schmidt Company. 

From the Boston Music Company we 
receive a large assortment of orchestral 

numbers which are always appreciated 
by the theater organist as they are of 
splendid material, melodious and easy to 
adapt to the theatrical organ. Two 
bright numbers. are ‘Gardenia’ by 
Densmore and “Intermezzo” by Huerter, 
both in G, and the pervading atmosphere 
is that of happiness. “Al Fresco,’ by 
Etienne is a vivacious four-four move- 
ment in D and A. 
ROMANTIC and NEUTRAL: In this 

division we find Huerter’s ‘Yesterday,’ 
a short A flat andante cantabile, which is 
combined in publication with Sgambati’s 
“Tyrolese.”” Nevin’s “Romance” is a 
gem of beauty arranged with  viole 
d’orchestre and woodwind solos. Jeffery’s 
“Serenade,”’ a short piece in G, will fill 
many a puzzling gap in setting up the 
feature. Powell’s ‘‘Love Song” is an F 
major four-four andante, while Huerter’s 
“Starlight” is written in that composer's 
inimitable style and is a most pleasing 
valse grazioso. Severac’s ‘Valse Rom- 
antique” is made into an unusual piece 
by the suspended progressions in place 
of the usual commonplace chords in the 
accompaniment. 
A melodious barcarolle is “In My 

Canoe,”’ by Sowerby, and one can men- 
tally visualize the scene of drifting with 
the stream. It is in B flat. 
COLONIAL: Seeboeck’s ‘‘Le Dauphin’’ 

is a gavotte in the French style, and yet 
is marked with simplicity. while Sever- 
ac’s “With Powdered Wig and Hoop- 
skirt’ is a dainty minuet in D minor and 
major. 
SCANDINAVIAN: An odd bit of life 

in the northern European countries is 
illustrated in ‘‘Scandinavian Folk Song,” 
by Borch, an E minor andante which in 
the second page works up to semi-mar- 
tial style. 
DRAMATIC: Lang’s 

gieux” is in D major. Triplet chords in 
the right hand accompany the theme, 
which is sung on a baritone stop in the 
left. A middle section includes a_ piu 

“Prelude Reli- 

Sy 

mosso in the minor and a maestogo for 
brass which reaches a semi-climax and 
leads to the first theme. A most exce}. 
lent dramatic piece. 

“Reverie,’’ by Debussy, is the one 
which we believe was first publisheq 
some years ago by Durand of Paris jn 
an organ collection. It is a quaint oboe 
solo with a constantly repeated figure as 
the accompaniment. Antiphonal effects 

‘between woodwind and strings in gemj- 
detached chords offer a suitable cop- 
trast. The concluding pages are marked 
pianissimo. A combination of the French 
horn, celestes, quintadena, vox and harp 
will be ideal ‘registration. 

Bert E. Williams of Columbus was the 
organ soloist at two_ sacred _ concerts 
which opened the new Miller organ at the 
First Baptist Church_ of Bellefontaine, 
hio, Feb. 6. Miss Helen Dickinson js 

the organist of the church. In the morn- 
ing’ program Mr. Williams played: “Sing 
Unto God,” Handel; Concert Caprice, 
Kreiser; Suite, ‘In Venice,” Ethelbert 
Nevin; “The Primitive Organ,” Yon; 
“Dies est laetitiae,’’ Yon; Patrol, 
“Gabrielle,” Rosse; “Angelus,’’ Renaud; 
“Marche Funebre et Chant Seraphique,” 
Guilmant; Third movement of Sonata in 
A minor, Mark Andrews. In the eve. 
ning he played: Concerto in B flat, Han- 
del; Evensong, Johnston; Theme (Varied) 
in E flat, Faulkes; Grand Fantasia, “The 
Storm,’’ Lemmens; “At Twilight.’’ Steb- 
bins; “Liebestraum,”’ Liszt; “Sunrise and 
Sunset in the Alps,’”’ Clegg; “Un Chan- 
son,’ Bert E. Williams; Overture to 
“Stradella,”’ Flotow. 

Albert Cotsworth, organist and direec- 
tor at the South Congregational Church 
of Chicago, and well known writer and 
critic, who underwent a_ severe opera- 
tion, as noted in the last issue of The 
Diapason, is resting at the home of his 
daughter in Oak Park, and was able to 
be out again late in February. 

satisfaction. 

New York: 41 Park Row 

ORGAN BLOWERS 
SIMPLE 

Another 15 H. P. Kinetic has been 
selected as the blowing plant for a 

large organ to be installed in a mag- 

nificent residence near Philadelphia. 
Where Quietness and Efficiency are the 

main consideration, a Kinetic is always 
selected. Specify and insist on a Kinetic 

for your organ if you want the very best. 

Nearly 14,000 Kinetics giving absolute 

Write for Modern Organ Blowing. 

KINETIC ENGINEERING CO. 
6037 Baltimore Ave., Philadelphia, Pa. 

KINETIC 

QUIET 

EFFICIENT 

Boston, Mass.: 12 Pearl St. 

Fred Birkmaier, 

WILLIAM W. LAWS.CO. 
of BEVERLY, MASS. 

Telephone Beverly 35 

Let us quote you prices on any work 
your present organ requires. We 
have now in our employ Mr. Walter 

Arthur‘ Birkmaier, for many years 
head Flute and Reid Pipe. voicers 

for a Boston organ builder. 

We solicit your patronage for high- 
class and artistic work 

and Brockbank 
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Quartet and Chorus 

By HAROLD W. THOMPSON, Ph. D. 

Key: (D)_ Ditson, (F) Fischer, (G) 
Gray (Novello), (S) Schirmer, (St.) 

Schmidt, (B) Boston Music Company, 

(Su) Schuberth. 

Music for Church Festivals. 
For the various church festivals—dedi- 

eation, installation or anniversary—an- 
thems of general thanksgiving and praise 
are appropriate, but in addition there 

are many numbers specially intended for 

such occasions, A list of such anthems 

will be found below: : 
Barnby—"“O How Amiable,” TB. (D, G, 

eerce—'I Have Surely Built Thee an 

House,’ ATB. (G, 8S) x ee 

Brahms—“Blessed Are They That 
Dwell,’ women, 4-pt. (G) 
Brahms—"*How Lovely Is Thy Dwell- 

ing-Place”’ (G, 8) ¥ : : 
Brahms—‘‘Lord, Lead Us Still’ (G). 
Bridge, I.—‘‘Behold My Servant,’ B. 

Highest,”’ 
(G) 7 
Buck—‘‘Hosanna in the 

SBar. (5S) ee 
Candlyn—"I Was Glad,” Bar, (G) 
Coleridge - Taylor—‘‘Lift Up Your 

Heads’ (G). 
Coombs—‘How Goodly Are Thy Tents” 

Coombs—“How Lovely Upon the Moun- 
tains,’ S. Some 8 pts. (S 
Dickinson—‘“O Israel, How Great Is the 

House of God,” SATB. (G) 
Dickinson—"O Lord, Thou Art Our 

God,” B. or A. (G) 
Field—‘‘Lord of Gur Life,’ SB. (G) 
Farrant—‘‘Pray for the Peace of Jeru- 

salem,’’ 2 pp. (D) 
Fletcher—‘‘Lord, Thou Hast Been Our 

Dwelling-Place,”’ 8. 
Galbraith—**How 

Dwellings,” T. (St.) 

(D) 
Lovely Are Thy 

Gibbons, O.—“Glorious and Powerful 
God,” TB. (G, S). 
Gibbons, O.—‘Lift Up Your Heads,” 6 

pt. (G) : 
Younod—‘‘Lovely Appear,” S.A. (D, G, 

) 
Gounod—‘O God, Our Help,” SA. (D) 
Handel—‘‘Lift Up Your Heads.” (D, 

G, S) 
Harris, C.—‘‘Behold My Servant,’ STB. 

G) 
Hopkins—“Lift Up Your Heads.” (D, 

a 

a] 

» 8) 
Hosmer—‘‘Behold, the Days Come,” 

extra B. (D) 
Hosmer—“He Leads Us On,” S. (D) 
Hosmer—‘‘Praise Waiteth for Thee,” 

B. (D) : 
King—‘‘Rejoice Ye with Jerusalem,’ 

extra S. (G) 
Macfarlane—‘‘How Goodly Are Thy 

Tents,” extra B. (S) 
Macfarren—‘A Day in Thy Courts.” 

(D, G, S) 
Martin—‘‘Ho, Everyone That Thirst- 

eth,” B. (D, G, 8S) 
Martin—“‘O Come Before,’ T. (G) 
Martin—‘‘Whoso Dwelleth,’ T. (D, G, 

Matthews, H. A.—“Come Ye, and Let 
Us Walk.” (D) 
Maunder—‘‘O How Amiable,” ST. (G) 
a ae of Israel,’ ST. 
3) 
Mendelssohn—‘*Ho 

Messengers.” (D, G, S) 
Noble—Jubilate in D. (G) 
ee Goodly Are Thy Tents.” 

7 ) 
Parker—“‘In Heavenly Love Abiding,” 

extra S. (G) 
Rogers—“In the Last Days,’’ STB. (D) 
Rogers—“‘Lift Up Your Heads,” T. (S) 
Rogers—“O How Amiable.’’ (D) 
Spence—‘‘I Was Glad,” S. (D) 
Spinney—‘‘Rejoice Ye with Jerusalem,” 

BS. (S) 
Spinney—‘Ye That Stand in_ the 

House.”’ (S) 
_ Spohr—*How Lovely Are Thy Dwell- 
ings,”’ S. (D, G, S) 

daaaititiies Zion, City of Our God.” 

Lovely Are the 

Tours—‘Blessed Are They That 
Dwell.” (D, G) 
West—‘O How Amiable.” (D, G, S) 
West—“The Lord Hath Done Great 

s 1) 

Daan the Name of Our God,” T. 

Williams—‘O God, Our Help,’ mostly 
S. solo. (G) 

Some of these numbers are suitable for 
any church festival. For example, there 
are the various settings of ““O How Amia- 
ble’—the two old and rather common- 
place settings of Barnby and West, the 
easy and melodious setting "by Maunder 
and the bright and cheerful one by Rog- 
ers—the best of the lot. Then there are 
the settings of ‘How Lovely Is Thy 
Dwelling-Place,” including the superla- 
tive and difficult one by Brahms, and 
the easier one by Spohr—one of the very 
few things by Spohr worth hearing. The 
Galbraith setting is new and good. 

For dedications there are many fine 
things. You may use one of the settings 
of “Lift Up Your Heads,” and it is not 
necessary to confine yourself to Han- 
del’s; the setting by Gibbons is grand 
and decidedly difficult, requirine a big 
chorus; the setting by Hopkins is easy 
and rather commonplace but popular 
among volunteer chorus choirs; the set- 
tings by Coleridge-Taylor and Rogers are 
both easy and excellent, and both are 
Within the ability of a quartet. Mr. 

gers is particularly happy in writing 
melodious, easy, cheerful music in the 
guartet style. Two sonorous old an- 
thems fora big chorus are the Boyce 

nhumber—a favorite in England—and Gib- 
ons’ “Glorious and Powerful God,” one 

of the high peaks in Anglican church 
music; these anthems are difficult. 

For anniversaries there are such num- 
bers as the easy and beautiful ‘Lord, 
Lead Us Still,”’ by Brahms, a number 
which I use every year. For installation 
the favorite text for musical treatment 
is ‘“‘How Lovely Are the Messengers” or 
“Lovely Appear’ or ‘“‘How Lovely Upon 
the Mountains.”’ Another text often used 
is “Behold My Servant,’’ though I doubt 
the propriety of applying these words 
to a clergyman—with all due respect to 
the cloth. If you don’t know what I 
mean, read the words. 

The easiest numbers are those by 
Barnby, Brahms (third), Gounod (sec- 
ond), Hopkins, Hosmer (all), Matthews, 
Maunder, Ouseley and Spinney (both). 
The mosf difficult are those by Boyce, 
Brahms (first two), Gibbons (both), West 
(second) and Willan. The rest are with- 
in the range of quartet or small chorus 
of moderate attainments. 

Two or three deserve special mention. 
Both Dickinson numbers have variety 
and charm. Both are rather ambitious 
and long. The first was composed for 
the consecration of the new cathedral in 
Detroit and has been used for similar 
celebrations. It is equally good for an- 
niversaries. It seems to me to demand 
a chorus, but the other anthem can be 
done by a quartet. The Candlyn anthem 
is one of the composer’s best things; I 
have given it three or four times with a 
quartet. It seems to me to rank with 
the numbers listed above by-Noble and 
Willan—the highest tribute 1 can pay to 
a modern work. The Noble ‘Jubilate’ I 
have done with a quartet, but of course 
it is intended for a chorus; it is about 
the finest modern setting of the canticle. 
The Willan number was intended for use 
in time of war, but might well be used 
for dedications in peace-time. 

The three Martin numbers are among 
their composer’s half-dozen best; one of 
them was sung at his funeral. How rev- 
erent and sincere his work was! It will 
be a long time before men tire of these 
numbers and of the perfect little anthem, 
“The Great Day of the Lord.” If he 
was a Victorian, I am for them. Another 
fine Victorian work is the Field anthem— 
useful for almost any occasion; and the 
Macfarren anthem is quite perfect of its 
kind; even old Ouseley is serene and 
reverent, if rather stupid. All the other 
numbers are good enough to deserve spe- 
cial mention, but my space is limited this 
month, 

If you are looking for solos, there is a 
fine one for high voice in H. A. Mat- 
thews'’ ‘‘The City of God’ (S), beginning, 
“Rejoice Ye with Jerusalem.”’ All of the 
cantata is good. Rogers has written a 
fine solo for medium voice on the words 
“Great Peace Have They Who Love 'iny 
Law” (S). ‘OO God, Our Help in Ages 
Past,’”’ by John E. West (St.), comes for 
high and low voice and is excellent. Lid- 
dle’s ‘‘How Lovely Are Thy Dwellings” 
(Boosey) is a favorite. MacDermid’s 
“Ninety-First Psalm’ is the best com- 
position of a man who knows how to 
write for the voice. For installation 
there is Harker’s “How Beautiful Upon 
the Mountains’ (S), or the brief and 
lovely setting of the words in’ Handel’s 
“Messiah,” a solo too much neglected. 
For duets I suggest H. A. Matthews’ 
“Lord, I Have Loved Thy Habitation” 
(D) for A-B, or ‘“‘The Lord Is My Shep- 
herd’ (S) for S-T, or ‘‘The Lord Is My 
Light’’ (S) for S-B; or Dickinson's ‘‘God 

for A-B. For a trio 
see Mendelssohn’s ‘‘How Pleasant’ (S) 
for S-A-T. 

If you want a cantata see Matthews’ 
“City of God’ (S) or Noble’s ‘Gloria 
Domini” (S)—a beautiful and difficult 
work written especially for a dedication 
and employing as text the account of 
the dedication of the temple; or Coombs’ 
“The Ancient of Days” (S), easy but re- 
quiring a chorus; or one of Mendelssohn's 
praise cantatas—the ‘‘Hymn of Praise’’ 
or “Psalm 95” or “Lauda Sion’’; or, if 
you want something very easy, either 
Turner’s ‘Festal Song’ (B) or Trow- 
bridge’s ‘“‘The Peace of Jerusalem” (D). 

NEW MUSIC. 
The Boston Music Company has pub- 

lished several new and interesting am 
thems. The easiest and most generally 
useful is George B. Nevin’s ‘“‘Now the 
God of Hope,” a delightful setting of a 
Pauline benediction which I find very 
effective for the close of an evening 
service. The anthem has a short bari- 
tone solo. Any choir can sing this and 
enjoy it. 

The same company publishes a group 
of Easter carols and carol anthems by 
some of our leading composers: Sower- 
by’s “Song of Immortal Hope,’”’ a de- 
cidedly original work with tenor solo and 
interesting organ part in three staves; 
Barnes’ “Unto the Perfect Day,” an easy 
and attractive carol with soprano solo; 
Lirin’s ‘Out of Darkness,” a good three- 
page chorus anthem to be sung a_cap- 
pella; Clough - Leighter’s “The Risen 
Christ,”’ an ambitious and difficult an- 
them for accompanied chorus, and Can- 
dlyn’s ‘‘Resurrection,”’ a carol-anthem of 
original merit which will not be difficult 
for an unaccompanied chorus. It is an 
excellent series of anthems, reflecting 
credit upon the publishers and our Amer- 
ican composers, 

In Dr. Dickinson’s indispensable series 
of “Sacred Choruses’”’ (G) there is a new 
Easter carol, rather elaborately ar- 
ranged with alto and soprano solos; the 
music is taken from a Polish folk-song 
and the title is, ‘‘When the Dawn Was 
Breaking.’”’ It is hardly necessary to 
commend the most widely used series of 
fine works published in the country. This 
is not so good as “By Early Morning 
Light” in the same series, but it is 
worth trying if you have a chorus; it 
will not go very well with a quartet, 
probably. 

The 1921 issue of Schirmer’s “Easter 
Carol Annual” is better than usual and 

as good as last year’s excellent issue 
wherein, as you may remember, all six 
carols were by E. S. Barnes. This year 
there are three by J. S. Matthews—good, 
of course—and three others not unworthy 
of a place with the compositions of the 
master carol-writer who gave us “The 
Little Door.’ Schirmer also publishes 
two new anthems, notably a showy one 
entitled “I Am He That Liveth,” by Max 
Spicker; it is for mixed chorus and bari- 
tone solo. Shelleys ‘Come, See the 
Place,” is much better as a solo for big, 
high voice, but it also comes as an an- 
them with soprano solo. Last year the 
same company published Mr. Shelley’s 
anthem with soprano solo, ‘“‘Come, See 
the Place.’ If your organ has chimes, 
you may be interested in Chaffin’s ‘The 
Bells of Easter Morn,’”’ which is arranged 
variously for mixed, male or female 
chorus. Schirmer also publishes a new 
Easter solo by J. P. Scott. 

Please add to the list of cantatas in 
last month's article ‘‘Christmas’’ (B) by 
H. J. Stewart, a good and easy cantata 
of thirty-eight pages with solos for STB. 
The voice parts are easy and the accom- 
paniment is interesting. The first chorus 
is based on the noble chorale used by 
Mendelssohn in his prelude to “St. Paul.’ 
The nature of the accompaniment makes 
a small chorus necessary for adequate 
resentation. The addition of this num- 
er to my list will make a round fifty 

works. I expect to add to the list again 
when H. W. Gray publishes the promised 
new Easter cantata by Philip James. 

A good many readers of this column 
write me letters of encouragement or re- 
quests for information. Occasionally such 
letters are addressed to Chicago and 
consequently delayed. Please address me 
at the State College, Albany, N. Y 

Contracts for Steere Company. 

The Steere Organ Company of West- 
field, Mass., has received contracts 
to build organs for the First Pres- 
byterian Church of Ashtabula, Ohio, 
and Mount Calvary Episcopal Church 
of Baltimore. It has also been chosen 
to build a special studio organ for 
the Eastman School of Music at 
Rochester. The contract has been 
signed but the specifications of the 
organ have not been fully determined. 

The Austin four-manual organ for St. 
Paul’s Cathedral at Detroit, over which 
Francis A. Mackay will preside, is being 
installed and is to be completed in time 
for Easter. Mr. Mackay is planning a 
series of recitals by leading organists. 
The organ is being presented to the 
cathedral by William T. Barbour as a 
memorial for his mother. 

There is nothing intricate 
in the mastery of the 

HOPE-JONES 
UNIT 

ORCHESTRA 
Knowledge of it increases one’s 
efficiency. The great number 
of installations we are making 
thruout the United States is in- 
creasing the demand for highest 
type musicians. Artists will al- 
ways find a profitable market 
for their services. 

Led us send you the address 
of a Hope-Jones Unit near 
you where you can try it. 

RUDOLPH 
WURLITZER Co. 

Factory: N. Tonawanda, N. Y. 

The 

Offices: Cincinnati, Ohio 

Churches 
Theatres 

Highest Quality 
Electro-Pneumatic 

PIPE ORGANS 

Residences 
CORRESPONDENCE SOLICITED 

E. C. MALARKEY, Basic, Va. 

Second 
to 

None 

study. 

terms and dates address 

2067 Fifth Ave. 

The Modern Scientific Organ School 
begs to announce 

MR. PHILIP JAMES 
the eminent composer and conductor 

will take charge of all theoretical branches, including 
orchestration and conducting. These studies may be 
taken independently or in conjunction with organ 

The staff now includes: W. A. Goldsworthy, Organ; Philip 
James, Theory; J. Ed. Schlette, the Care of the Organ. 

Special course from May 15th to July Ist now booking. For 

W. A. GOLDSWORTHY 
New York City 
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FIFTY YEARS AS ORGANIST 

Career of Jasper W. Sawyer, Who 
Reaches Seventieth Birthday. . 

Jasper W. Sawyer, organist and di- 
rector at the Church of the Good 
Shepherd in Clinton, Mass., since 
April 1, 1910, observed the seventieth 
anniversary of his birth Jan. 31, and 
the people of his church took occa- 
sion to show their esteem for Mr. 
Sawyer at that time. The day began 
uneventfully, Mr. Sawyer, in spite of 
his three score years and ten, shovel- 
ing the paths about his home, and 
clearing away the snow as early as his 
younger neighbors. On Sunday eve- 
ning following the regular service in 
the Church of the Good Shepherd, Mr. 
Sawyer was presented with a $10 gold 
piece by the Rev. R. R. Carmichael, 
the rector, on behalf of the parish- 
ioners. 

Mr. Sawyer’s musical career and 
association with church choirs in 
Clinton, Worcester and Fitchburg has 
been a long and successful one. About 
fifty years ago, while employed in 
the Clinton Wire Cloth Company’s 
mill, he began his musical education, 
being then given permission to come 
out of the mill at 3:30 o’clock each 
afternoon to practice on the organ in 
the Old First Congregational Church 
and later in the Methodist Church, 
taking lessons of E. H. Bailey. Later 
he went to Worcester to take lessons 
of B. D. Allen. His first position 
was in the old Clinton Congregational 
Church in 1871. Mr. Sawyer played 
there for ten years. 
Worthy of notice in his long musical 

career is the fact that during the first 
thirty-nine years of his service as or- 
ganist or director, Mr. Sawyer was 
never absent from his post by reason 
of illness, 

Organist Praised as Conductor. 

Thomas Moss, organist and direc- 
tor of the First Presbyterian Church 
of Spokane, Wash., who _ formerly 
was a well-known Maryland organ- 
ist, is making a great success as a 
conductor in his new home. He is 
directing the work of both the Men- 
delssohn Club and the Lorelei Club. 
The former gave its first concert Feb. 
7 at the First Presbyterian Church, 
with Mrs. Victor Brower Smith, so- 
prano, as assisting artist and Charles 
Paul Tanner, the organist, as accom- 
panist. A varied program of the 
highest character was given and the 
Spokesman-Review, the leading daily 
of Spokane, the next day said among 
other things: “The good work of the 
club is largely owing to the practiced 
conductorship of Thomas Moss, whose 
experience in this field is yielding 
valuable results. Charles Paul Tan- 
ner also contributed to the general 
excellence by his reliable piano ac- 
companiments.” 

Dr. Ray Hastings completed nine years 
as organist of the Temple Baptist Church 
at Los Angeles on Feb. 13 and the pastor 
of the church, Dr. James Whitcomb 
Erougher, referred to the fact on the 
folder for the day, calling Mr. Hastings 
a “brilliant, genial organist’ and “a 
prince of a good fellow,’”’ thus illustrating 
the relation of pulpit and organ loft in 
this noted church. In addition to his 
other work Dr. Hastings has made a 
special feature of his popular concerts, 
which are always given from memory 
and which draw large audiences. 

Jerome B. Meyer & Sons 
Manufacturers of 

ORGAN PIPES 
QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 

Front Pipes Decorated or Bronzed 

125 Austin Street, Milwaukee, Wis. 

HAROLD GLEASON 
CONCERT ORGANIST 

University of Rochester—Institute 
of Music 

ROCHESTER, N. Y. 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Fur. ished on 
New Organs 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

MAX SCHUELKE 
ORGAN CO., INC. 
522-532 Sixteenth Ave. 

MILWAUKEE, WIS. 

Electro- Pneumatic and Tubular- 
Pneumatic Action. 

Known for their superior tone quality 
and workmanship 

Established in 1875 

HAIR PIN MAGNETS 

A NM a] 

AS 
‘ === 

Small magnets for electric organs 
are made by us at a great saving to 
organ manufacturers. We have de- 
veloped standard magnets for this 
work, prices for which will be sent 
on application. 

Electric control cables designed 
especially for organ work are not 
carried in stock; these and other 
special cables may be manufactured 
on short notice. 

Belden Manufacturing Company 
Twenty-Third St. and Western Ave., Chicage 

Tubular and Electro- 

Pneumatic Action 

SCHAEFER ORGAN CO. 
Schleisingerville, Wis. 

TELLERS -KENT ORGAN CO, 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

ROSSETTER COLE 
Composition and Theory. Prepares for 
Examinations in American Guild of 

Organists. 

719 Fine Arte Building, Chicago. 

PHOENIX ORGAN BLOWER 
(ALL METAL 

For Pipe and Reed Organ 
Electric or Gasoline Moror 
PHOENIX ORGAN BLOWER CO. 
601 S.8° Ave. Mayvweoo. /LL, 

HOYT’S 
TWO PLY 

ORGAN PIPE 
METAL 

“THE METAL THAT HAS MADE GOOD” 

Can now be had in either 
Bright or Satin 

Finish 

HOYT METAL COMPANY 
111 Broadway 300 No. Broadway 

NEW YORK ST. LOUIS 

The Greatest Improvement in Organs 

since the Electric Action 

Solves the Problem—Unlimited musical possibilities with 
standard playing methods. 

THE DIVIDED MANUAL 

offers thousands of new and original tonal combinations 
of exquisite beauty—new musical creations never before 
possible. 

No unifying, duplexing, synthetics, or double touch. 
No previous organ of any size or price adequately com- 
pares with the musical attainment and ease of playing 
the Barton Organ introduces. 

Write today for booklet ‘Organ Improvement’ 

fully describing the Barton Organ 

The Bartola Musical Instrument Co. 
312-314 Mallers Bldg. 5S. Wabash Ave. Chicago, Il. 
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MANY BUY. BARTON ORGANS 

Three-Manuals with Divided Manual 
Installed in Theaters. 

Dan Barton reports the following 

recent installations of Barton organs 

in theaters: 
ewel Theater, Schuman & Fine, 

Cleveland. ae 
World Theater, George Fleischman, 

Toledo. cs : 
Victory Theater, C. D. Cooley, 

Tampa, Fla. afi 

Strand Theater, A. J. Kleist, Pon- 
tiac, Mich. 

Palace, H. E. Hanson, Antigo, Wis. 
Strand, A. M. Penny, Waupaca, 
is. 

Teeyvtal Schaefer Brothers Theater 
Company, Chicago. 
Rialto, John Herziger, 

Wis. 
Five Points Theater, Schuman & 

Fine, Cleveland. 
The above are all three-manual in- 

struments including Mr. Barton’s lat- 
est invention—the divided manual. 
The Barton organ is adapted solely 

for motion picture theater use and 
the divided manual is deemed of par- 
ticularly great value owing to the 
variety of tone color made possible. 

Menasha, 

Kimball & Frazee 

—CHURCH 
ORGAN 
BUILDERS 

Specifications and Estimates 

for Church, Chapel, Chamber and 

Concert Room Organs 

191 BRISTOL STREET 
BOSTON, MASS. 

FREDERICK JOHNSON 
CONCERT ORGANIST 

Director of Music Department 
Bradford Academy 

BRADFORD, MASS. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Specialty 
ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

GOWNS for Oganist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

Songs 
of the Church 

consisting of 

‘ Fifteen Anthems 

for Mixed Chorus 

By 

Sergie Rachmaninoff 
Op. 37 

Edited with English Text by 

Winfred Douglas 

Complete $1.50—or separately 

Price 

1. “O Come Let Us Wor- 
CN ne a $0.10 

2. “Bless the Lord” . . 2 
3. “Blessed Is the Man”. .15 
4. “Gladsome Radiance”. .10 

5. “Nunc Dimittis” . .  .10 
G “Ave Mavie . «. . <A 
7. “Glory Be to God” ._ .10 
8. “Laud Ye the Name of 

the Bord . « . «+ « 
9. “Blessed Art Thou, O 

Rarer oo ee an SS 
10. “The Veneration of the 

Cross” See era! 
Ih. “Magnificat” . ... 2 

12. “Gloria in Excelsis” . .25 
13. Hymn: “Today Hath 

Salvation Come” . ._ .10 
14. “When Thou, O Lord, 

Hadst Arisen”. . . .10 
15.“To the Mother of 

God” . Sots altel ae Ona 

New York: The H. W. Gray Co. 

Sole. agents for Novello & Co., Ltd. 

Second Western Tour 
April and May, 1921 

Illinois, Iowa, Nebraska, Colo- 
rado, Utah, Montana, Washing- 

ton, Oregon, California 
wit 

MASTER DOUGLAS SMITH 
Chicago’s Noted Boy Soprano 
March 29—Cedar Rapids 
April 5—Lincoln 
April 11—Colorado Springs 
April 15—Salt Lake City 
April 17—Missoula Festival 
April 19—Walla Walla, Washington 
April 25—Seattle 
May 5—Leland Stanford University 
May 8—Los Angeles 
May 10—Pomona College 
May 15—San Diego 
May 29—Chicago 

For intermediate dates address Mr. Goodwin 

at 1507 Kimball Bldg., Chicago, IIL 
“Hugo Goodwin's organ recital rivalled in interest any musical attraction 

given in St. Louis this season.” 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty is modernizing old instru- 

ments, Tuning, Voicing and Repairing. 

Electric Blowers installed. 

FERDINAND DUNKLEY 
F. A. G. O., F. R. C. O. 

RECITALS INSTRUCTION 
Church of the Advent 
BIRMINGHAM, ALA. 

J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

LYNNWOOD 
FARNAM 

ORGANIST 

Church of the Holy Communion 

49 West 20th Street 
New York City 

COTRELL& LEONARD, Albany,N.Y. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 

FRANK A. TABER,:M. A. 
CONCERT ORGANIST 

Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wjs. 

ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST : 

Organist Stanley Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

++.»“One of the premier Organists of the United States.”—Worcester (Mass.) Telegram. 

Address, 1632 North Redfield Street, Philadelphia, Pa. 

When Ordering Cathedral Chimes 
for Your Pipe Organ 

Specify 

DURFEE TUBULAR CHIMES 

The First in the Market 

Sold on Approval 

WALTER H. DURFEE & CO. 
PROVIDENCE, R. I. 
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RECITAL OF DUPRE’S MUSIC 

Lynnwood Farnam Gives Outstand- 
ing Performance in New York. 

At the request of “C. J.”—an Eng- 
lish gentleman who desires to keep 
his identity unknown, but who was 
responsible for the promotion of the 
recent Marcel Dupre concert in the 
Royal Albert Hall, London—Lynn- 
wood Farnam gave a program on 
Monday, Jan. 31, at the Church of the 
Holy Communion, New York, consist- 
ing principally of a number ot Dupre’s 
“Vepres du Commun’—pieces _ in- 
tended to accompany the mass and 
based upon the Gregorian themes 
most commonly in use. These com- 
positions are recent products, and are 
practically unknown in this country 
as yet. They are uniformly short (as 
their use necessitates) and vary from 
dreamy and reposeful bits of exotic 
color to the most gorgeous and fiery 
teccatas, all imbued with the best 
tradition of modern French organ 
writing. M. Dupre has also written 
some extraordinary preludes and 
fugues, but there was not an oppor- 
tunity to present them on this occa- 
sion. At “C, J.’s” request Edward 
Shippen Barnes’ Symphony was also 
performed, and this was followed by 
the wise expedient of repeating five 
of the Dupre numbers, which were all 
the moré appreciated by the audience, 
which consisted of a_ considerable 
number of the friends of “C. J.” and 
Mr. Farnam. It is regrettable that 
this most excellent plan of repeating 
intricate compositions whose _ beau- 
ties cannot be assimilated at one hear- 
ing is not more generally in vogue. 
A high tribute of praise is due Mr. 
Farnam for his wonderful ability in 
learning to perfection the Dupre pieces 
in the space of a few days. The 
“Vepres du Commun” are published 
by Novello, London, and the “Three 
Preludes and Fugues” by Alphonse 
Leduc, Paris. They will undoubtedly 
be of great interest to students of 
modern French organ literature. 

Lemare to Stay; Tangle Solved. 
San Francisco dispatches are to the 

effect that the tangle over the position 

— 20 — MARCH 1, 1921 

of Edwin H. Lemare as city organist | 
has been straightened out, at least 
temporarily. City Attorney George 
Lull has decided that Mr. Lemare is 
entitled to hold his office for six 
months longer. The difficulty arose 
over an ordinance, affecting municipal 
concerts, approved at the last elec- |, 
tion. It was subsequently found that 
this ordinance actually legislated Mr, 
Lemare from his position. Many 
voters expressed themselves as hav- 
ing had no knowledge of this effect 
of the ordinance, and Mayor James 
Rolph, Jr., afterward stated that there 
had been some confusion. This latest 
decision in the case will give more 
time to consider the question of the 
noted organist’s retention. 

Tax Ruling Great Saving. 

As indicative of the amount saved 
in taxes to the industry as a whole 
by the pipe organ ruling obtained by 
the Music Industries Chamber of 
Commerce and affirmed by the in- 
ternal revenue department, the cham- 
ber announces that more than $9,000 
was saved on two recent sales alone. 
These were the big municipal organ 
at Cleveland and the eight organs tor 
the new Eastman Conservatory of 
Music at Rochester, N. Y. Careful 
computation shows that as a result of 
the fight of the chamber against the 
imposition of this tax exactly $9,050 
was saved to the industry on these 
two sales, says a bulletin from the 
chamber. 

The First Presbyterian Church of Wat- 
ertown, N. Y., completed in January the 
rebuilding of its organ at a cost of ap- 
proximately $10,000. The work was done 
by the W. H. Boyle Organ Company of 
Syracuse and included the changing of 
the organ to electric action throughout, 
with a new motor and blower. A set of 
chimes was added and also a number of 
new stops, among them a vox humana. 
The organ was originally a gift to the 
church by the late G, V. S. Camp, and 
at the dedicatory services the choir sang 
the anthem “There Shall Be No More 
Night There,’ by D. D. Wood, this hav- 
ing been the last anthem that Mr. Camp 
played at the services of the church prior 
to his death in February, 1915. In addi- 
tion to the above mentioned commission 
the Boyle Organ Company completed re- 
eently a $5,000 contract of rebuilding 
St. Paul's organ in Oswego. 

The MOTION PICTURE 
ORGANIST 

By Firmen Swinnen— 
Twelve Transcriptions of 

Famous Compositions 

Baron, M.— Net 
An Indian lament......... .60 
In sight of the oasis....... 60 

Barthelemy, R.— 

Caressing butterfly ....... .60 
Cesek, H. A— 
UE ciciscs eee dues 50 

Chaminade, C.— 
NS cde oy Sow akin ke 50 

Coleridge-Taylor, s— : 

Scenes from an imaginary 
WD PDBE. vats ci rhc tare ware aemielors .60 

Cui, César— 
WENO EONG sh 6.c is ho pb ae 50 

Dvorak, A— 

DMA WALL og <iorerd dress 50 
Friml, R.— 

LY (CLCY | ar a ae 60 
Lubomirsky, G.— 

Danse orientale...... ee 
Rubinstein, A— 

RGMMRCE. . 6’. sk ese eas Te 
es 8 n'y iat eet 50 

Ward, Frank E.— 
SaGHe tc. os lee ane .60 

G. SCHIRMER 

3 East 43d St. New York 

Presents: 

PIETRO A. YON | 
World famous concert organist for the;season 1920-21 

THE PRESS ACCLAIMS HIM: 

New York Times: ‘He is an accomplished player, 
with an accurate and dexterous technique, with a sense 
of rhythm and the means of realizing it in his per- 
formance upon the organ.”—R. Aldrich. 

New York Tribune: “The organist rose triumphantly 
to the oecasion. His playing constantly displayed excel- 
lent taste and a fine sense of proportion.””—Krehbiel. 

San Francisco Examiner, April 15, 1920: “Playing the 
organ simply and effectively is as difficult as drawing 
the nude in outline. Only masters can do it. Pietro A. 
Yon is one of the masters. He galvanized the audience 
into enthusiasm. There was no artifice about his play- 
ing, no trickery, no sophistication—only mastery, and 
nothing more.’’—Redfern Mason. 

Chicago Evening Post, March 2, 1920: Mr. Yon has 
a brilliant technique and a keen sense of how to make 
the organ effective as a concert instrument. The Bach 
Fantasia and Fugue in G Minor showed the breadth of 
his musicianship, and he played it with appreciation for 
the music and with clean technique. Mr. Yon has 
unusual command of the instrument.”—Karleton Hackett. 

Minneapolis Journal, December 18, 1919: “Both were 
played with the boundless resources of technic and 
equally boundless resourcefulness of mood characteriza- 
tion, of which Yon showed himself the possessor.”—Victor 
Nilsson. 

Kansas City Times, April 28, 1920: There was exgui- 
site beauty of detail, well ordered perspectives and the 
utmost delicacy of shading. The shallowly built, practi- 
eal little church becan:.e, by the alchemy of his playing, 
a dim aisled cathedral. The modern sonata of Pagella 
was rich in these effects, and the great Toccata and 
Fugue of Bach was a model of smooth and brilliant play- 
ing.” 

San Francisco Chronicle, April 15, 1920: “Yon is a 
brilliant musician, a warmly temperamental interpreter 
and a person of magnetic radiations. A poetic fervor 
permeates all his readings. He is pre-eminently a lyric 
player, with a Latin fire that transmutes song into im- 
provisation.”—-Ray C. Brown, 

Madison, Wis., State Journal: Mr. Yon’s technique on 
the manuals and pedals and general command of the in- 
strument is wonderful and above criticism. The Prelude 
and Fugue in A Minor of Bach gave Mr. Yon an oppor- 
tunity to display his unerring technique.” 

“THE ORGAN RECITAL A LIVING THING” 
MR. J. C. UNGERER 

Organist and Choirmaster St. Patrick’s Cathedral, New York 

Announces: 

A Master Course 

Concert Organ Playin 
to be given by 

PIETRO A. YON 
Kansas City, Mo. 

The Course will open on April 
4, 1921, and cover a period of 
5 consecutive weeks. 

For terms and particulars concerning ‘““MASTER COURSE” as well as all public and 
private appearances address 

Institute of Concert Virtuosi, 853 Carnegie Hall, New York 

= % 
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pLAYING MOVES PORTLAND. 

Charles H. Demorest at Municipal 
Auditorium in Oregon City. 

Charles H. Demorest, who recently 

moved to Portland, Oregon, was heard 

on the fine municipal organ in that 
city Jan. 23 at a recital attended by 
organists from Portland and various 

other parts of the state. The prin- 
cipal feature of the program was the 
performance of Guilmant’s First Con- 

certo with the Portland Symphony 
Orchestra. Mr. Demorest was heard 
by the largest audience since the dedi- 

cation of the organ. Mr. Demorest 
captivated his listeners the minute his 
fingers touched the keys, according 
to our Portland correspondent. His 
interpretation of each movement was 
artistic and his climax in the Finale 
was declared superb. After a long 
round of applause Mr. Demorest 
played Dubois’ “In Paradisum” and 

for a second encore MacDowell’s “To 
a Wild Rose.” The color Mr. De- 
morest put into these two lighter 
numbers gave them a charm which 
showed his genius. 

Monday noon Mr. Demorest played 
the following program for the mem- 
bers of the Oregon chapter of the 
American Guild of Organists: St. 
Ann’s Fugue, Bach; Meditation, Bu- 
beck; Song of Sorrow, Nevin; Noc- 
turne (dedicated to Mr. Demor- 
est), Nicholson; Toccata, Demorest; 
Idylette, Demorest; Monogram, “C. 
H. D.,” Groton; “Marche Russe,” 
Schminke. The two selections from 
his own compositions were played 
from manuscript. The Toccata is a 
number of fine musical worth. 

The next day the guild gave a 
luncheon in honor of Mr. Demorest, 
after which he made a very helpful 
address. Joseph Macqueen, musical 
editor of the Oregonian; Dr. Enna 
of the Musicians’ Club, and Mrs. 
Spencer, business manager of the 
Portland Symphony Orchestra, were 
guests and gave interesting addresses. 

Awarded Three Contracts. 

The Von Jenney Pipe Organ Com- 
pany of Corona, N. Y., closed con- 
tracts for three organs in January. 
The orders include: Two-manual of 
seventeen stops with chimes for St. 
Sebastian’s Church, Woodside, L. L.; 
two-manual eleven-stop organ for 
St. Joan of Arc Church, Jackson 
Heights, L. I.; and a one-manual of 
ten stops for St. Roch’s Church, 
Brooklyn. The rebuilding department 
of the Von Jenney Company is 
crowded with orders, making overtime 
work necessary. 

Gives Pittsburgh Compositions. 

William H. Oetting, organist and 
director at the Sixth United Presby- 
terian Church of Pittsburgh, gave a 
most interesting program of works 
of Pittsburgh composers at a musica! 
service in that church on the eve- 
ning of Jan. 30. The organ selections 
included an allegro furioso from an 
organ sonata by Mr. Oetting and a 
Canzonetta by J. P. Ludebuehl as 
the prelude; Nocturne in C minor and 
“Epigram,” both by A. M. Foerster, 
and Harvey B. Gaul’s “La Brume.” 
The anthems were “Abide With Me” 
by Vincent B. Wheeler and “Behold, 
I Stand at the Door” by T. Carl 
Whitmer. Miss Merker sang Harvey 
B. Gaul’s “The Homeland.” 

The new Moller organ in the _ First 
Methodist Church of Waseca, Minn., was 
pened with two recitals, played by Oscar 
Srey of St. Paul and Mrs. J. C. Landry 
of Minneapolis. The organ is a two- 
nanual of twelve speaking stops. Mr 
Srey played this program Feb. 5: 
“Marche Solennelle,’’ Mailly; Cradle Song 
3Zrieg; Fugue in G minor, Bach; “Affetu- 
oso,” Frey; “The Holy Night,’”’ Buck 
“March of the Magi Kings,’’ Dubois: 
“Gesu Bambino,’’ Yon; Caprice, Frey 
Andantino in D flat, Lemare; Minuet 
Boccherini; ‘‘Song of the Voyager,” Pad- 
»rewski; Humoreske, Dvorak; ‘‘The Prim- 
tive Organ.’ Yon: Improvisation, Frey; 
“William Tell’? Overture, Rossini. Mrs. 
Landry's offerings Feb. 3 were as 
ouows: “Jupuate Deo,’ Silver; Scher 
zino, Armstrong; Madrigal, Lemare; “Ir 
a Garden,’ Goodwin; Song of Autumn, 
Stoughton: Evensong, Martin; Sketches 
of the City, Gordon Balch Nevin; Toc- 
eata, Dubois. 

MOLLER PIPE ORGANS 

Always in the first rank tonally and me- 
chanically, improved and modernized whenever 
it has been found possible, Méller Pipe Organs 
are recognized throughout the musical world 
as the peer of any. 

In response to many requests we have pub- 
lished a complete list of the 3067 churches, the- 
atres, schools, residences, etc., in which Mller 

Organs have been placed, and which includes 

thirty-eight four-manual and three hundred 
and twenty-seven three-manual instruments, 

many of which rank high among the large 
organs of the world. A copy of this list will be 
sent on request. 

Moller Organs are in regular use in every 

state and five foreign countries. Every organ 
built on order and fully guaranteed. We have 

fourteen service offices in different parts of 
the country to care for future tuning. 

M. P. MOLLER 
Hagerstown, Maryland. 

sible.” 

66QXERVICE does not mean giving something for nothing. It 

does mean giving prompt attention at as low cost as pos- 

‘This is quoted from a statement made by the head of the company 

manufacturing America’s highest priced automobile, and shows 

one reason why there is a waiting list of buyers for that product. 

KIMBALL SERVICE—and doubtless the other service which 

serves as a text—goes further, in giving expert, painstaking atten- 

tion promptly. 

Beyond possibility of proof to the contrary the Kimball service 

Stations in the two principal cities in the country have numerically 

the largest as well as technically the most expert staffs of service 

men to be found caring for American organs. Philadelphia is a 

close second to Chicago and New York. 

Other centres as far as Seattle, Spokane, San Francisco, Los An- 

geles, Dallas, Denver, Kansas City, Detroit and so on, throughout 

the country have from one to three experienced organ builders, 

voicers and tuners ready for instant call to do any kind of work on 

Kimball or other organs, and do it as well as it can be done, do it 

quickly, do it economically. 

All this work is organized under the direction of a department 

head who has special qualifications for operating the ingenious 

system devised for keeping track of visits, workmen and accounts, 

and in the past year—the first since the adoption of the new form 

of Service Contract—not one cancellation has been recorded. 

Write the nearest office for information respecting this mew plan, 

fair to all parties, giving adequate service without waste or dis- 

appointment. It is unique, and i works. 

W. W. KIMBALL CO. 
R. P. ELLIOT, Mgr. Organ Dept. 

J. VERN FRIDLUND 
Mgr. Organ Service Eastern Representative 
KIMBALL HALL 507 FIFTH AVE. 

CHICAGO ,NEW YORK 

Established 1857 

W. B. MILNER 

You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower. 

OVER 12,000 EQUIPMENTS 
IN USE 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONN. 
(Winners of the Highest Awards at Jamestown and 

Panama Expositions) 

SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 

ORGANS. 
Branch Offices at 64 East Van Buren Street, Chicago, and 

101 Park Avenue, New York City. 
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REUTER ORGAN COMPANY 
BUILDERS OF 

The REUTER 
ELECTRO-PNEUMATIC PIPE ORGAN 

Specifications and Estimates 

Cheerfully Submitted Upon Application 

612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Hook & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

> 
\ 

OBERT-MORTON 
Qa reprocuction of the Symphony Orchestra 

8 

—moro vividly v 
intorprets the, 
foal acion oO” 

He SCLEOn story 

Organs for Churches, Halls and I'heatres 

THE AMERICAN PHOTO PLAYER COMPANY 
NEW YORK CHICAGO SAN FRANCISCO 

62 W. 45th St. 64 E. Jackson Blvd. 109 Golden Gate Ave. 

| _L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 

furnish it. See us about the regular care of your 

organ or any special work required. 

Our electric fan blowers are all steel, with shafts 

properly supported, having direct connected dynamos 

without belts. The quietest and most efficient blower 

on the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

Thirty Years of Activity in 
All Phases of Organ _ 

Construction 

Ask for quotations on any 

SUPPLIES 
you may need 

HERMAN STAHL 
209 West 5th Street ERIE, PA. 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

wpon application 

FACTORIES: BRATTLEBORO, VT. 

THE WICKS “UNIFIED ORGAN” 
Quick As Lightning, Sweet As Aeolian Harps 

_ Before the Invention and Perfecting of the Direct Electric Action, as applied to 
Wicks Pipe Organs, the ‘Unified Organ” was Impractical. But, when the Wicks Pipe Organ 
Co., Highland, [ll., had placed its invention on a permanent basis of successful operation— 
when it had made possible the “Direct Electric Action” then the “Unified Organ” was but 
one more step toward ultimate Perfection. This step has now been taken. 

The Wicks ‘‘Unified Organ,” indeed, spells the last word in Tone Production at the 
Minimum Cost. No Organist’s Studio, no Residence, no small Church or Chapel need longer 
be without a Pipe Organ. The ‘‘Unified Organ” solves the problem of Maximum Registrauon, 
at Minimum Expense. No other organ, at even double the price, can be compared with the 
Wicks “Unified Organ’’ and stand the test successfully. - 

Organists that Truly Desire to Serve the best Interests of their Patrons, should exam, 
ine into the merits of this latest and greatest achievement of the Wicks Pipe Organ Co. 
namely the development of the “Unified Organ”. Not to do so is to stand in their own path 
of Musical Progress. 

Write for Information. Our Sales Representative will be pleased to answer. 

WICKS PIPE ORGAN CO. | 
Highland Illinois 
Direct Electric Action. Direct Electric Tremulant. Direct Electric 
‘‘Unified Organ.’’ a 
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- Following Are Some Contracts 

Recently Closed by the 

Skinner Organ Company: 

Manuals Stops 

Eastman School of Music, Rochester, 
| i ee ee eee 4 87 

First Baptist Church, Savannah, Ga. - 3 47 

St. Luke’s Episcopal Church, Evans- 
TE ee cee ee ae 4 67 

Cleveland Auditorium, Cleveland,Ohio 5 140 

Skinner Organ Company 
Builders of Church, Auditorium and Residence Organs 

Boston, Mass. 
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HALL ORGAN 
COMPANY 

WEST HAVEN, CONN. 

PIPE ORGANS 
DESIGNED INDIVIDUALLY 

FOR 

THEATRES 
Rich Organ Tone with 

Orchestral Effects 

CHURCHES 
Devotional Choirwork 
Congregational Singing 

MASONIC HALLS RESIDENCES 
Voiced to Meet the Delicacy of Voicing. 

Requirements of Lodge Design and Arrange- 
Meetings. ment of Units to Con- 

form to Surroundings 

Electric Action Detached Consoles 
Individual Valve Chests | Modern Accessories 

Visible Combinations—Adjustable at the Bench 

BRANCHES 
Philadelphia Chicago New York Pittsburgh 

Atlanta Minneapolis Norfolk Camden 
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Liberty Chime 

Products 
Eventually you will 

use them 

Where superior tonal quality 

is required, Liberty Chime 

Products are essential. 

The KOHLER-LIEBICH CO., Inc. 
1751 Addison Street 

CHICAGO, ILL. __ 

Samuel Pierce 
Organ Pipe 

Company 
ESTABLISHED 1847 INCORPORATED 1897 

MANUFACTURERS OF 

Metal and Wood 

ORGAN STOPS 

LARGEST MANUFACTURERS OF 

Organ Reed Stops 

Reading, Mass. 
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62nd Year 62nd Year 

ODELL ORGANS 
Your new organ should be better than the last, 

tonally and mechanically. We can help to make it so; 

our full experience of 61 years is at, your service in 

every way. The name “Odell” on an orgamconsole 

means that everything we have learned in all these 

years has been done to make that instrument the best 

that can be produced. Start right by asking our help 

in planning the installation. We will gladly respond. 

i J. H. & C.S, Odell & Co. 
407-409 West 42nd Street 

New Yorl- City 
Established 

1859 

Hillgreen, Lane & Co. 
ALLIANCE, OHiO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 
when required 

Factory: ALLIANCE, OHIO 

A\ustin Organs 

The proud record of erecting over one thou- 

sand organs in twenty years and almost one 

in ten a four-manual shows the general char- 

acter of Austin achievement. For value in 

solid, enduring construction, low maintenance 

cost and high quality of tonal beauty and 

blend there is nothing better than an Austin. 

Austin organs have high reputation from coast 

to coast and from the northernmost to the 

southernmost states. 

Austin experiment in tonal and mechanical 
features never stands still, but is ever work- 
ing improvement. 

iiinnninnniiinKNKNnNNKHi 
Austin Organ Company 
171 Woodland Street Hartford, Conn. 

STEERE ORGANS 

are 

Endorsed by the most eminent authorities, as 
the most artistic, musically, and the most 
perfect, mechanically, in the world today. 

If you do not know this, it would pay you 
to thoroughly investigate this claim before 
placing your contract. 

Among these endorsements are Yale Univer- 
sity and Cornell University. 

Literature and endorsements sent upon request 

The Steere Organ Company 
WESTFIELD, MASS 

Established 1367 

ANGERIN-WEICKHARDT ART PIPE OR- 
GANS are not a radical departure from the 

fundamental principles of organ construction, but are 
distinguished by definite characteristics that unmis- 
takably mark and demonstrate absolute QUALITY. 

To build a cheap organ may take as much power, 
as much space, as heavy taxes, as much insurance, as 
large salaries, and GREATER SALES EFFORTS— 
as compared with a more costly strument. 

The cheap organ does not get off as easy as its 
buyers may believe. Up to a certain point cheapness 
and merit meet a definite, set cost. But MERIT 
GOES A GREAT DEAL FARTHER. It employs 
MORE SKILLED WORKMEN, USES BETTER 
MATERIALS, maintains a MORE DEPENDABLE 
SYSTEM, and works out the FUNDAMENTAL 
PRINCIPLE IN A BETTER WAY. 

Another angle: Have you noticed with what daring un- 
fairness some builders exploit the present day tendency of 
duplexing organ stops? 

The question is worth a painstaking study. 

Look for REAL MERIT in 

WANGERIN-WEICKHARDT ART PIPE ORGANS. 

angerins( jeickharat (o. 
112-124 Burret, STREET 

MILWAUKEE, WISCONSIN, U.S.A. 




