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TRIAL BY FIRE REFINES 

STEERE ORGAN COMPANY |'""" ° 

a. 

Well-Known Concern Begins New 

Era in Plant Bought and Remod- 

eled and Equipped for Its 

Needs at Westfield, Mass. 

Trial by fire, undergone by the 

Steere Organ Company, has brought 

‘about a new era in the career of that | 
‘concern and it is now completely re- | 

established in its new home at West- 
field, Mass., where, as previously not- 

F ed,a factory plant was purchased and | 
‘remodeled to suit the needs of the 

" company. 
Fifty-four years ago the Steere Or- 

z ge Company was organized in West- | 

e Id, Mass., by John Steere and his | 
partner, Mr. Turner, as Steere & Tur- 

"ner. Mr. Steere had been a voicer for 
© the Johnson Organ Company of 
) Westfield and Mr. Turner had been 

an action maker for the same com- 
pany. The Steere & Turner Company 
started its career in Westfield, but it 
was not long before its plant was | 
destroyed by fire and it moved to 
Springfield, where a few years later it 
had another fire and was forced into 
temporary quarters while a new: fac- 
tory was built at Chestnut and Sharon 
streets on property which the com- 
pany had acquired. The company re- 
mained in this plant continuously un- 
til Feb. 15, 1920, when the factory 
was destroyed by fire. 

| The company was doing more work 
F than ever before in its history and it 
» at first seemed that such a fire might 
' result in great misfortune, but this 

© seeming misfortune proved to be the 
greatest blessing which has ever 

‘come to the company in its career. 
’ The factory organization was held to- 

' gether and was operating in tempo- 
fary quarters less than thirty days 
after the fire. The capital stock was 
reatly increased and an_ available 
ctory was discovered in Westfield, 

which proved to be the very one the 
Johnson Organ Company had built 
i ay its exis ce. This | ; in the latter days of its existence iS | the salale, i¢°ta de ween 

plant had been put in excellent condi- 
tion and kept so by the Horsewhip 

| Company, from whom the plant was 
' purchased. It had replaced the floors 

where the erecting room used to be 

CHICAGO, FEBRUARY 1, 1921. One Dollar a Year—Ten Cents a Copy. 

HARRY F. VAN WART, 
Drafting-Room of the Steere 

SUPERINTENDENT. 
Organ Company. | 

EASTMAN ORDER TO AUSTIN 

Contract for Theater Organ Costing 
More than $75,000 Is Let. 

The contract for the large organ for 
the motion picture theater of the East- 
man School of Music at Rochester, N. 
Y., has been let to the Austin Organ 
Company at a cost of more than 

$75,000. The intention is to make this 
one of the greatest theater organs in 
the world. There will be approximate- 
ly 140 complete sets of speaking stops. 

The specifications, prepared by Har- 
old Gleason, in charge of the great 
Eastman musical enterprises at Roch- 
ester, provide for four manuals and a 
floating string organ, as well as a 
floating orchestral organ of twenty- 
three stops in a separate swell-box. 
This orchestral organ will be playable. 
from any of the manuals. This is a 
completely’ new feature of organ con- 
struction. The entire organ, including 

There 
will be an echo organ of twelve stops, 

| duplexed on both the solo and choir. 
| In spite of the size and apparently 
| complicated nature of the instrument, 

sprinkling system, two boilers with a | 
Modern steam-heating plant, a shav- 

©" ings blower outfit which carries al! 
the shavings from the different ma- 
chines down into a room next to the 
boilers, and every other modern con- 
venience. 

Since the Steere Organ Company 
purchased this plant, it has restored 

the erecting room and gone over the 
| outside and inside thoroughly and has 

Installed every sort of a machine 
which would aid in the work as well 
4s individual motors, so that now the 
Company has a modern and_ well- 
€quipped factory, with a full organ- 
ization. 

It has always been the policy of 
the company to keep up with the best 

sdevelopment in the art and it has 
therefore from time to time brought 

© Mto its organization men whose tal- | 
-ents would obtain the finest results. 

€ gratifying part about it all is | 
Mat such splendid recognition has | 
fome through many eminent authori- | 
ties in appreciation of the work of | 

iS Company. The perfection of jts | opened about a month ago. 
Modern work has covered a period of | 
fomparatively few years, and it was | 
@ recently as eight years ago that 
Ornell University, after careful in- 

» Yestigation for more than six months, 
| Save the contract for the large organ 

| M Bailey Hall to the Steere Company. 
; § came through the personal in- 
S Yestigation and decision of the late 
/ Andrew 1. White, former ambassa- 

fo Germany and Russia and one 

[Continued on page 21.] 

and had recently installed a modern | the console will be so designed that it 

will be surprisingly easy to handle. 
The auditorium in which the organ 

will stand seats 3,300 people. The in- 
strument is to be at the side and near 
the rear of the large stage, and all of 
it will be on one level. It will be used 
for motion pictures, and also for con- 
certs and with the symphony or- 
chestra. 

It was not aimed to have an organ 
of colossal size, the one idea in mind 
having been to create one which would 
be adequate for its many uses and of 
unusual quality. Mr. Gleason writes 
that any so-called cheap effects have 
been omitted, although a few percus- 
sion instruments are included in the 
scheme. 

The Diapason will publish the com- 
plete specification in a future issue. 

Flint at New St. Louis Theater. 
Louis R. Flint, who has made a rep- 

utation as one of the most successful 
theater organists of the West, has 
gone back to his old home at St. 
Louis to accept the position of organ- 

ist of the Missouri Theater, which was 
This the- 

ater seats 4,200 people. It has a tem- 
porary Wurlitzer unit organ, but will 

| install one of the largest four-manual 
Wurlitzer Hope-Jones instruments. 
Mr. Flint is also assistant conductor 
of the orchestra and in addition to 
his work at the organ generally di- 
rects the feature picture and other 
parts of the show. Before returning 
to St. Louis he was for fourteen 
months at the Newman Theater at 
Kansas City, where he had a very 
successful season. 

Record of Palmer Christian in 1920 
as Denver City Organist. 

Palmer Christian’s annual report to 
the music commission of Denver, of 
which city he is the municipal or- 
ganist, indicates that in his forty-five 
straight recitals he reached last year 
306,000 people, approximately. The 
program numbers count up to 293, 
with 178 different compositions, by 
ninety-six composers, The audience 
range is, approximately, from 800 to 
6,000, with a usual crowd of around 

1,800. 

largely to popular ‘music, although he 

lic taste. The average audience is a 
large one for any city and especially 
so for Denver, and it is brought out 
to the recitals despite the fact that 
there is no extensive publicity for the 
recitals in the daily papers. 

Albert Cotsworth Under Knife. 

Albert Cotsworth, organist and 
choir director of the South Congrega- 
tional Church of Chicago and a critic 
of wide reputation, who writes most 
interestingly under the pen name of 
“The Elderly Person,” underwent an 
operation at the Presbyterian Hos- 
pital on Jan. 5. As this issue goes to 
press he is well on the way to recov- 
ery. Mr. Cotsworth, besides his work 
on Music News for many years, has 
frequently contributed to the columns 
of The Diapason. Mr. Cotsworth 
actually fell in the harness, having 
been taken severely ill in the midst 
of a service at his church. His kind- 
ly spirit, beneath which there is the 
firm character of the experienced 
business man, has endeared him to 
hundreds of musicians in Chicago and 
elsewhere. To the younger genera- 
tion his counsel has been especially 
helpful. In the affairs of the Illinois 
chapter of the A. G. O. he has been 
active for years, as treasurer and on 
the executive committee, and he was 
honored this season by being made a 
member of all committees. It is ap- 
parent that a man of such fine exam- 
ple and eminent usefulness is a dis- 
tinct asset to the organ world in 
which he moves, and it is therefore 
unnecessary to say that all who know 
him will wish him an early return to 
his old activities. 

Harris R. Vail, organist and director at 
the Union Chureh of Hinsdale, Tll.. has 
been giving elaborate programs at the 
eommunity vesper services in this church. 
On Dec. 26 Rhys-Herbert’s cantata ‘‘The 
Christ Child’’ was sung by the combined 
choirs and soloists 

| organ history early. 
| few days of the new twelvemonth the 
| contract was let for one of the largest 

| Cleveland Municipal 
| immense building, seating 12,000 peo- 
| ple. The 

This splendid record by Mr. Chris- | 
tian is attained in a city accustomed | ng. 

| the classic instrument plus the mod- 

presents programs containing the best | 
works, with the lighter numbers inter- | 
woven for variety and to cater to pub- | , F 

| proportion for an ensemble of splen- 
| did richness and sonority, which is 

SKINNER WINS ORDER 
FOR CLEVELAND ORGAN 

CONTRACT PRICE IS_ $100,000 

World-Famous Instrument to Be 

Placed in Auditorium, Seating 

12,000—Five Manuals and Won- 

derful Resources Provided. 

The year 1921 started out to make 
Within the first 

organs in the world, to stand in the 
Auditorium, an 

Ernest M. Skinner Com- 
pany of Boston won the order after 

| long study of the situation and_ in- 
quiry in all parts of the country, as 
set forth in previous -issues of The 
Diapason. 

The organ is to have five manuals 
and Mr. Skinner was given an oppor- 
tunity in the scheme of stops to cut 
loose without reservation in an effort 
to produce an instrument that will 
be one of the greatest ever construct- 
ed. The contract price is $100,000. 

The acoustic properties of the audi- 
torium are declared to be remarkable. 
The building was designed by J. H. 
MacDowell, city architect of Cleveland. 
who is an acoustical expert. Mr. Mac- 
Dowell is a cousin of Edward Mac- 
Dowell, the composer. To him and 
to his interest in music Cleveland is 
indebted for its municipal organ. He 
also had the backing of Mayor Fitz- 
Gerald, who seems more interested, 
it is said, in the city’s welfare than 
he is in politics. 

The complete specification of the 
organ is printed on page 3 of this 
issue. 
The specification was prepared by 

| Ernest M. Skinner in consultation with 
Edwin Arthur Kraft of Cleveland. 
It is along traditional lines—that is, 

ern orchestral color. Its diapason 
foundation is built up consistently on 
the scale of natural harmonics in just 

crowned by a mass of chorus reeds 
modeled after both the Willis or best 
English types and the freer and 
more brilliant French school. The 
whole is to be adequately supported 
by a pedal of great power, depth and 
variety. The wind pressure will vary 
from ten to thirty inches. 
A Mason & Hamlin concert grand 

piano will be incorporated in the 
same manner as was done in the great 
organ in Carnegie Music Hall, Pitts- 
burgh, of which Charles Heinroth 
makes such remarkable use. 

The console will stand or an ele- 
vator. A turn-table substructure 
will permit the convenient turning of 
the console to any desired angle. 
Ivory draw stops will be used, placed 
at the usual angle of 43 degrees. 

The great organ will stand in the 
open, unenclosed, as in the -St. Paul 
Auditorium organ. The echo organ 
will be 300 feet away from the main 
instrument and is intended purely for 
echo effects. 

The first bombarde will be on thirty 
inches wind pressure and of large 

scale; the second bombarde will be 
smaller in scale and on fifteen-inch 
wind. 

The main organ will be blown by 
two thirty and one five horse-power 
motors and the echo by a five horse- 
power motor. 

The tuba mirabilis will be voiced on 
thirty-inch wind pressure and will be 
unenclosed. The other tubas are to 
be enclosed. 

Several stops are included to give 
what William T. Best described as 
“devil” to the swells—French trump- 
ets and tubas. 
The solo organ has sixteen eight 

and four-foot chorus strings, all in 
effective boxes. 

Tt is believed that a careful study 
of the development of this instrument 

cate dante lie, bina, cst Tas ial 
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will reveal vast resources and no 

weaknesses. 
Acknowledgment is made by Mr. 

Skinner to William E. Zeuch, Charles 
Heinroth, Wallace Goodrich and 
Lynnwood Farnam for helpful advice 
and valuable suggestions concerning 
the specifications. 

“CLINIC” 

Master Course There, 
Pietro Yon, the eminently success- | 

ful organ teacher, will conduct a novel 
master course for organ students in 
Kansas City for a period of five con- 
secutive weeks, beginning April 4. 
Demand from former advanced pu- 

pils and other organists has been 
so insistent that Mr. Yon -has decided 
upon this form of teaching as the 
most prolific in results for the student | q 
and most satisfying to himself. Stu- 
dents who know Mr. Yon appreciate 
the fact that he seeks results. When 
he gets them spontaneously, he spares 
neither time nor effort to crowd on; 
when he does not get them readily, he 
fights for them. It is expected that 
this organ clinic will prove invaluable 
to all participaiits. 

PUT ON UNIVERSITY STAFF. 

Mrs. Edith Rounds Smith Made In- 
structor of Organ and Piano. 

Mrs. Edith Rounds Smith, F. A. G. 
O., of Redlands, Cal., has been added 
to the extension staff of the south- 
ern branch of the University of Cali- 
fornia. Her appointment is as in- 
structor in organ and piano, and she 
is also on the concert staff as concert 
organist and accompanist. 

Mrs. Smith, who has given over 
fifty organ recitals in Redlands, has 
varied her program this year. The re- 
citals are given monthly in conjunc- 
tion with the music appreciation 
course of the public schools. The 
attendance is large, the number of 
school students in the audience being 
especially gratifying 

Tours East and West for Eddy. 
Clarence Eddy has booked concert 

trips to the Northwest and West as 
well as to the East for February and 
that month will be a busy one for the 
dean of organists. On Feb. 7 he will 
play at Fargo, N. D., for the Fargo 
Music Club on a Felgemaker organ 
in the First Congregational Church. 
Feb. 10 he will play in Grace English 
Lutheran Church, Eau Claire, Wis., 
giving his second recital there. Other | 
engagements in the Northwest are 
pending. The last of January he 
played in Lawrence and Concordia, 
Kan., and Winterset, Iowa. His 
Eastern concerts will include: 

Feb. 22—York, Pa. 
Feb. 21—Harrisburg, Pa. 
Feb. 23—Hanover, Pa. 
Feb. 24—Lancaster, Pa. 
3efore going west Mr. Eddy was 

booked by wire for recitals also at | 
Church, | 

Kansas City, Jan. 30 and six other | 
the Linwood Presbyterian 

cities. 

Give Joint Piano-Organ Recital. 
_Ernest Douglas and Wesley K. 
Kuhnle gave one of their joint piano 
and organ recitals at Mr. Douglas’ 
home in Los Angeles in honor of their | 
friends on the evening of Dec. 1. The | 
offerings included a splendid perform- 

ance of a Prelude for Organ and Pi- 
ano in D minor, four Etudes for Or- | 
gan and the finale from the Suite in 
E minor, all the work of Mr. Doug- 
las, besides Beethoven’s Sonata, Op. 
31, No. 2, and the Fugue for Organ 
and Piano in C major by Bach. The 
evening was pronounced one of keen 
pleasure. 

The choir of the Texas State Institu- 
tion for the Blind sang evensong at St. 
David’s Church, Austin, Jan. 9. This not 
only provided a deep inspiration for the 
congregation, but gave proof of the ex- 
cellent results achieved by H. Guest Col- 
lins, their organist and choirmaster, and 
Mrs. Collins, vocal instructor. The ser- 
vice, accompanied and directed by Mr 
Collins, consisted of special carols, an+ 
thems and solos as well as the hymns an¢ 
regular versicles of the service and vio- 
lin obligatos played by one of the stu- 
dents —— - 
Mrs. Fannie Odlin, organist of St. Pat- 

rick’s Church at Elizabeth, N. J., di- 
rected a Christmas concert Jan. 9 in the 
evening at which the first part was the 
singing of “The Star of 
while for the second: part there 
concert by the choir and solojsts 

FOR KANSAS CITY | 
Pietro A. Yon Will Give Five Weeks’ | 

Bethlehem,” | 
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KING LEOPOLD HONORS 
CHARLES M. COURBOIN 

| ORGANIST NOW A CHEVALIER 

| Order of King Leopold II. Conferred 
| Upon Native of Belgium Who 

Has Brought Distinction to 

His Country. 

Charles M. Courboin, widely known 
in America and Europe as a recitalist, 
was notified early in January of the 
honor conferred upon him by King 
Albert of Belgium, who has decorated 
him with the office of Chevalier of the 
Order of King Leopold II. 

| When in Europe last summer Mr. 
'Courboin played in Antwerp Cathe- 
| dral, of which he was organist in 
| 1902-4, and King Albert was present 
ion Aug. 8 when he played special 
|/numbers before and after the mass. 
The king was greatly interested in the 
virtuoso who had done so much to 
bring honor upon Belgium by his 

| work in America, and the decoration 
| was conferred in recognition of these 
achievements in the United States. 

At the evening service in the First 
Baptist Church of Syracuse Jan. 2 a 

CHARLES M. COURBOIN. 

special sermon had been prepared by 
the pastor, the Rev. Bernard C. Clau- 
sen, in which he spoke on “Kings 
and Priests,” using King Albert and 
Cardinal Mercier as examples. The 
sermon was preceded by a specially- 
arranged recital of Belgian music by 
Mr. Courboin and had been planned 

| some weeks in advance. By a happy 
coincidence notice of the decoration 
was received by Mr. Courboin just 

before coming to Syracuse and follow- 
ing his evening recital he was called 
to the platform and tendered a bou- 
quet of roses by the pastor, who ex- 
pressed the gratification of the con- 
gregation over the honor conferred 
upon their organist, adding his own 
heartiest personal congratulations. 

On Monday evening, Jan. 10, Mr. 
Courboin gave a recital in Washing- 
ton before the District of Columbia 
chapter of the American Guild of Or- 
ganists. On Jan. 21 he dedicated a 
new organ in St. John’s Methodist 
Episcopal Church at New Rochelle 
and Jan. 31 he played at the Seventh 
Baptist Church in Baltimore. 

SIX CONTRACTS IN ONE DAY 

Hillgreen, Lane & Co. Open the Year 
With a Phenomenal Record. 

Perhaps six contracts in one day 
have been secured by other organ 
builders, but it is doubtful whether 
this ever occurred on the opening day 
of the year. On Jan. 1 Hillgreen, 
Lane & Co. of Alliance, Ohio, received 
six contracts—two from theaters in 
New Orleans, and four from churches 
in the southwest and in Omaha. 

Heinroth to Play in Chicago. 

Charles Heinroth, organist of Car- 
negie Music Hall, Pittsburgh, will 
give a recital at the Fourth Presby- 
terian church of Chicago on the eve- 
ning of Feb. 8. The recital will be 
under the auspices of the Illinois 
chapter of the American Guild of Or- 
ganists. Mr. Heinroth has not been 
heard in Chicago for several years 
and Chicago organists are looking for- 
ward eagerly to the recital. 

WANTS IN ORGAN WORLD. 

WANTED—TO BUY,TUBULAR PNEU- 
matic and electric organs, two-manual. 
Address WILLIAM LINDEN, 1637 Vine 
— Chicago, Ill. Telephone, Diversey 

WANTED — ORGANIST WITH 
church, theater and recital experience, 
desires municipal or other permanent 
concert position. Large repertoire mem- 
orized. Address J 3, The Diapason. 

WANTED—EXPERIENCED TUNERS 
and erection men, steady work with good 
pay. Apply to SKINNER ORGAN COM- 
PANY, Dorchester, Mass. 

WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN OTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 

* WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. EORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 

WANTED—THOROUGHLY EXPERI- 
enced pipe organ flue voicers. AUSTIN 
ORGAN COMPANY, Hartford, Conn. 

WANTED — FIRST-CLASS METAL 
flue pipe voicers by a large Eastern con- 
cern. Address O 2, The Diapason. (tf) 

WANTED—A SECOND HAND PIPE 
organ of about ten stops. Address WIJL- 
LIAM SCHUELKE, 1363 Twenty-ninth 
street, Milwaukee, Wis. 

WANTED: Man 

tune and fintsh—a 

314 Mallers Building 

enced in organ building who can erect, 

the right man. 

BARTOLA MUSICAL INSTRUMENT CO. 

thoroughly experi- 

real opportunity for 

CHICAGO 

World Famous American 
French Academy, Paris. 

Recitals and Opening of 
and particulars address 

| CLARENCE EDDY 

St. Cecilia Academy, Rome. 

Organist. Officer of the 
Honorary Member of the 

Available for Organ 
New Organs. For terms 

M. B. LEE, Manager 
St. Regis Apts., 4041 Ellis Ave. 
Phone: Oakland 2470 
CHICAGO 

WANTS IN ORGAN WORLD, 
— 
se 

Young Man, Are You Inter. 
ested in Getting Ahead? 

We want several young men who have 
had at least 5 years’ experience building 
pipe organs to develop into heads of 
departments If interested, write A 4 
The Diapason ¢ 

WANTED—GOOD VOICER 
for reed and flue work. Apply Ru- 
dolph Wurlitzer Manutacturing 
Company, North Tonawanda, 
i £ 

WANTED—GOOD ALL. 
around voicer with first class firm, 
Good wages. Address 0-4, The 
Diapason. 

WANTED—THE RECTOR OF THE 
Church of the Good Shepherd, Silver City, 
New Mexico, the Rev. T. A. Schofield, 
wishes to buy at cnce a used pipe organ 
and we do not desire to correspond about 
an organ unless it can be bought and 
freightead and installed ready to play un- 
der $2,500, as that is all we will be able 
to pay. It is to be a cash transaction, 
We would like to use this instrument on 
Easter Sunday. We will come to see 
and hear an organ anywhere. 

WANTED—ORGANIST AND CHOIR- 
master for Episcopal Church in Chicago, 
Salary $60 per month to commence. Ex- 
cellent opening for ambitious man, The 
examination of candidates will be made 
by the N. A. O. Illinois state president, 
Dr. Francis Hemington, Church of the 
Epiphany, Ashland boulevard and Adams 
street, Chicago, to whom all candidates 
should apply. 

WANTED—ONE FIRST-CLASS MET- 
al pipe maker. Also one good zine pipe 
maker. Exceptional opportunity for first- 
Class men, Steady work, very good wages 
Address B3, care of The Diapason. 

WANTED — FIRST-CLASS ORGAN 
builders and factory foreman. Modern 
equipped factory. State past experience. 
THE MARR AND COLTON COMPANY, 
INC., Warsaw, N. Y. (4) 

WANTED—IMMEDIATELY, SECOND- 
hand copies of Cantata ‘‘From Olivet to 
Calvary,’ by Maunder. Address Edward 
Cc. Hall, 613 West Granite street, Butte 
Mont. ; (23) 

WANTED—CHEST MAKERS, EXPE- 
rienced on tracker, tubular-pneumatic 
and electric pneumatic chests. Steady 
work. Wages $7.50 a day. Apply to 
Von Jenney Pipe Organ Company, Jack- 
son avenue and Fiftieth street, Corona, 

TR a es 

WANTED—REUBEN MIDMER & SON, 
Inc., desires several outside men capable 
of erecting and finishing organs, tubular 
and electric; also three competent wood 
pipe makers. Steady positions for the 
right parties. Address 375 Fulton street, 
Brooklyn, N. Y. 

WANTED—REED AND STRING PIPE- 
makers, by Eastern concern. Day or 
piecework. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 

WANTED — THOROUGHLY EXPE- 
rienced tuners and action men for repair 
work. WILLIAM W. LAWS COMPANY, 
Beverly, Mass. [6] 

WANTED — ZINC PIPE MAKER, 
mostly on fronts; also metal pipe mak- 
ers. Fine working conditions; excellent 
opportunity. Address B 2, The Diapason. 

WANTED—A FIRST-CLASS VOICER; 
steady work and excellent pay. Address 
THE BENNETT ORGAN COMPANY, 
Rock Island, Il. _ tts) 

WANTED — FIRST - CLASS ORGAN 
builders. A. E. Fazakas, Orange, N. J. 

FOR SALE—USED REED, WOOD AND 
metal stops revoiced to any desired pite 
or pressure. All kinds of materials for 
the repair man. Small generators and 
blowers. HERMAN STAHL, 209 West 
Fifth street, Erie, Pa. 

FOR SALE—HILL’S ORGAN CASES 

and Organs of the Middle Ages and the 
Renaissance, in two volumes, Also 4 
copy of. Audsley’s “The Art of Organ 

Building.’ in two volumes. Opportunity 
to buy these famous works, now out 

print, at a moderate price. Address B-l, 

The Diapason. 

FOR SALE—THREE-QUARTER 
Spencer Orgoblo. y, 

H. P. 
25 eycle, S " 110-220 

volts, 1500 R.P.M., in first-class condityt 
Address B6, The Diapason. T es 

FOR SALE—PIPE ORGAN. JOHN- 
e 

son make. Twenty-seven stops. — 
manuals. Now in use. May be examy 
in place before removal to make To 
for new organ required to meet 
ee ie Pcie eee 
church, mmediate delivery J 
Address Chairman. §. MENDELSON 
MEEHAN, Mount Airy, Philadelphia, (21 

FOR SALE—WHITNEY WATER EN 
gine and square feeders, blow an 0 
twenty-five stops, for sale cheap. Kilby 
condition. H. Edgerton. 77 *'rgj 
street. Boston. Mass 
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ORGAN FOR MUNICIPAL AUDITORIUM, CLEVELAND, OHIO 
FIVE MANUALS. 

GREAT ORGAN. 

japason, |b tt. 

eeson (Vedal Extension), 16 ft. 
Stentorphone (very heavy), 8 ft. 
First Diapason, 8 ft. 
gecond Diapason, 8 ft. 
Third Diapason, 8 ft. 

tamba, 5 !t. : 
string Organ, 8 ft. 

Erzihler, 5 ft. 
Philomela, 8 ft. 

Clarabella, 8 ft. 
Sub Quinte, 5 1/38 ft. 
Harmonic Flute, 4 ft. 

First Octave, a ft. 
Second Octave, 4 ft, 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Mixture, 3 ranks. 
Chorus Mixture, 5 ranks. 
Ophicleide, 16 ft. 
Tromba, 8 ft. 

Clarion, 4 ft. : 

Grand Piano (Mason & Hamlin). 

Cathedral Chimes, twenty-five bells. 

DORR’S CHOIR TO SING HERE. 

Concert in Kimball Hall, Chicago, by 
Emmanuel Choristers, 

Emmanuel Choir of LaGrange, IIL, 

sixty boys and men under the direc- 

tion of William Ripley Dorr, will give 
a concert in Kimball Hall, Chicago, 
Sunday afternoon, Feb. 6. This con- 
cert has the official endorsement of 
the Right Rev. C. P. Anderson, 
Bishop of Chicago, who wrote Mr. 
Dorr as follows: ‘My dear Mr. Dorr: 
Ihave watched with interest the grow- 
ing fame of Emmanuel Church Choir, 
LaGrange, under your leadership, and 
[ confidently expect that the forth- 
coming concert in Kimball Hall will 
firmly establish the good reputation 
of you and your choir in musical cir- 
cles. You are doing good work in 
popularizing our sacred music, and I 
wish you and your boys and men 
every success. 

“Yours very sincerely, 
“C. P. ANDERSON.” 

Father Finn, conductor of the 
Paulist Choristers of New York, 
wrote the management of this con- 
cert: “I am glad that you are sponsor- 
ing William Ripley Dorr in his first 
effort at Chicago with his choir. He 
is an excellent conductor, and from 
what I know of him myself, personally 
and professionally, and by all reports 
as well, he will make a genuine suc- 
cess of his work.” 
Hugo Goodwin, concert organist, 

and Arthur Kraft, tenor, are the as- 
sisting artists. 

New Organ by F. A. Bartholomay. 

_F. A. Bartholomay of Philadelphia 
is the builder of a two-manual electro- 
pneumatic organ of sixteen speaking 

stops and every essential modern ac- 
cessory which has been placed in 
Christ United Evangelical Church, of 
which Miss Elsie Tresselt is organist. 
In addition to the dedication services, 
three special recitals have been given 
on the new instrument. These were 
Played by Dalton F. Schwartz of Al- 
lentown, Pa. Henry F. Seibert of 
Reading and Benjamin L. Kneedler 
of Philadelphia. Mr. Kneedler gave 
the last recital Dec. 1. 

NOTES FROM CLEVELAND. 

_ By HENRY F. ANDERSON. 
Vincent Perey is giving a series of re- 

tals on his fine Austin organ at the 
Euclid Avenue Congregational Church. 
The console on these recital occasions is 

moved within view of the audience. giv- 
Ng an opportunity to see how the busi- 
Ness is done. Mr. Percy also holds the 
Post of organist at the Stillman Theater. 

ci 

pias Catherine Kelliker, the talented 
tee organist of Cleveland, is giving a 
Phe of recitals, assisted by, local solo- 
Sts, at the Broadway M. E. Church. 

a choir of Emmanuel Church, sixty 

Rota? rendered Christmas carols for the 
the hey) Club on the night of Dee. 17 in 
chu all room of the Statler Hotel. The 

— Setting, chimes and candle pro- 
sional inspired the Christmas feeling. 

“9 club voted the affair a big success. 
fay ro fee was earned for the choir 

of ath the new year, the Musicians’ Club 
eveland has been launched, under 

rt Bering of the genial president, Al- 
result femenschneider, The club is the 
Men ¥ of reorganization of the former 

Music Teachers’ Association. Latest 
8 include the procuring of a club 

‘ouse, wh Pre visi vi 
entertained. visitors may be suitably 

SWELL ORGAN. 
Dulciana, 16 ft. 
Bourdon, 16 ft. 
Stentorphone, 8 ft. 
First Diapason, 8 ft. 
Second Diapason, 8 ft. 
Gamba, 8 ft. 
Salicional, 8 ft. 
Voix Celestes, 8 ft. 
Viol d’Orchestre, 8 ft. 
String Orgafy, 8 ft. 
Aeoline, 8 ft. 
Unda Maris, 8 ft. 
Flauto Dolce, 8 ft. 
Flute Celeste, 8 ft. 
Clarabella, 8 ft. 
Gedeckt, & ft. 
Octave, 4 ft. 
Violina, 4 ft. 
Unda Maris, 2 ranks, 4 ft. 
Flute Harmonigue, 4 ft. 
Voix Celestes, 4 ft. 
Flageolet, 2 ft. 
Mixture, 5 ranks. 
Sesquialtera, 3 ranks, 
Posaune, 16 ft. 
English Horn, 16 ft. 
Cornopean, 8 ft. 
French Trumpet, 8 ft. 
Tuba, 8 ft. 
Corno d'Amour, 8 ft. 
Vox Humana, 8 ft. 
Tuba Clarion, 4 ft. 
Clarion, 4 ft. 
Tremolo. Sa 

CHOIR ORGAN. 
Contra Gamba, 16 ft. 
First Diapason, 8 ft. 
Second Diapason, 8 ft. 
Concert Flute, 8 ft. 
Bois Celestes, 8 ft. 
Kleine Erzihler, 2 ranks, 8 ft. 
Quintadena, 8 ft. 
Viola, 8 ft. 
String Organ, 8 ft. 
Duleet, 2 ranks, 8 ft. 
Octave, 4 ft. 
Gemshorn, 4 ft. 
Flute, 4 ft. 
Nazard, 2 2/3 ft. 
Tierce, 1 3/5 ft. 
Septieme, 1 1/7 ft. 
Piccolo, 2 ft. 
Mixture, 8 ranks. 
Fagotto, 16 ft. 
Trumpet, 8 ft. 
Clarinet, 8 ft. 
Orchestral Oboe, 8 ft. 

Clarion, 4 ft. 
Celesta, 61 bars. 
Celesta Sub. 
Tremolo. 

William Linden, the Chicago organ 
man, has had a busy month, among the 
work done being the installation of 
Seeburg-Smith unit organ in the large 
new Biltmore Theater at West Division 
and North Robey streets, Chicago; 
new Wicks organ in St. Timothy’s Evan- 
eclical Lutheran Church, Logan Square, 
Chicago, and another organ built by the 
Wicks Company in St. Joseph’s Catholic 
Church at Elgin. 

SOLO ORGAN 
Contra Salicional, 16 ft 
Stentorphone, 8 ft. 
Diapason, 8 ft. 
Doppel Floete, 8 ft. 
Gross Gedeckt, 8 ft. 
Gross Gamba, 8 ft 
Gamba Celeste, 8 ft. 
String Organ, 8 ft. 
Harmonic Flute, 8 ft. 
Viola, 4 f 
Prestant, 4 ft. 
Gamba Celeste, 2 ranks, 4 ft. 
Hohl Pfeife, 4 ft. 
Piccolo, 2 ft. 
Cymbale, 5 ranks. 
Mixture, 5 ranks. 
Ophicleide, 16 ft. 
Bassoon, 8 ft. 
Tuba Mirabilis, 8 ft. 
French Tuba, 8 ft. 
French Horn, 8 ft. 
Corno di Bassetto, & ft 
Tuba, 8 ft. 
Heckelphone, 8 ft. 
Orchestral Oboe, 8 ft. 
Musette, 8 ft. 
Tuba Clarion, 4 ft. 
Clarion, 4 ft. 
Tremolo. 

ECHO ORGAN. 
Diapason, 8 ft. 
Gamba, 8 ft. 
Gamba Celeste, 8 ft. 
Gedeckt, 8 ft. 
String Organ, 8 ft. 
Flute, 4 ft. 
Gamba Celeste, 4 ft. 
French Horn, 8 ft. 
Tromba, 8 ft. 
Vox Humana, 8 ft. 
Cathedral Chimes, 25 bells. 
Tremolo. 

COMBINATIONS—Swell: 1, 2, 3, 4, 5, 
6. 7, 8, 9, 10. Manual to Pedal on and 
off; Great: 1, 2 S$, 4. & 6 7, &% 9, 3%. 
Manual to Pedal on and off. Choir: 1, 
2, 3, 4, 5, 6, 7. 8, 9, 10. Manual to Pedal 
on and off. Solo: 1, 2, 3, 4, 5, 6, 7, 8. 9, 
10 Manual to Pedal on and off. Echo: 
1, & &-4 5, 6 Pedal: 1, 7.4 4. 5 © 74. 
&. 9 30. General: 1. 2 S,.4. 5, 6, 7.-% 
Moving all stops and couplers. General 
Cancel. 

MECHANICALS — Swell expression, 
Choir expression. Solo expression, Echo 
expression and Piano expression, oper- 
ated by single pedal; crescendo; two 
sforzandos (by pedal and piston re- 
versible); all swells to swell; divide pedal 
board for Swell to Pedal 2. Choir to 
Pedal 2, Solo to Pedal 2. Swell, Choir 
and Solo combinations duplicated in part 
by toe pistons. 

Dr. J. Lewis Browne to Lecture, 
Dr. J. Lewis Browne will lecture 

on “Music” in the “Survey of the 
Renaissance” series at the University 
of Chicago, on Feb. 3. 

cuts. 

Every Music Lover Should Own This Book 

Music Appreciation 
Based upon methods of literary criticism. 

By CLARENCE G. HAMILTON, A. M. 
Professor of Music, Wellesley College. 

Price, $2.50 postpaid 
A thorough and unique text-book for individual use, music 

clubs, classes, and educational institutions. Invaluable for those 
who wish to listen to music with quickened hearing and real un- 
derstanding. With 24 portraits, 28 diagrams and over 200 music 

The Ditson Nove!ty List is well worth while. Ask 
to have your name placed on our mailing list. 

OLIVER DITSON COMPANY, 178-179 Tremont St. Boston 10 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 

Order of your local dealer. 

COMPASS OF MANUALS, 61 NOTES. COMPASS OF SCALE, 73 NOTES. 

PEDAL ORGAN (Augmented). 
Gravissima, 64 ft. 
Diapason, 32 ft. 
Contra Violone, 32 ft. 
First Diapason, 16 ft. 
Second Diapason, 16 ft. 
Violone, 16 ft. 
Gamba (Ch.), 16 ft. 
Dulciana (Sw.), 16 ft. 
First Bourdon, 16 ft. 
Lieblich Gedeckt, 16 ft 
Echo Bourdon, 16 ft 
Quinte, 10 2/3 ft 
Octave, 8 ft. 
Principal, 8 ft. 
Gedeckt, 8 ft. 
String Organ, 8 ft. 
Echo Gedeckt, 8 ft. 
Still Gedeckt, 8 ft. 
Cello, 8 ft. 
Super Octave, 4 ft. 
Mixture, 7 rks. 
(Tierce and Septieme draw separately.) 
First Bombarde, 32 ft. 
Second Bombarde, 32 ft. 
Trombone, 16 ft. 
Ophicleide, 16 ft. 
Posaune, 16 ft. 
Fagotto, 16 ft. 
Tromba, 8 ft. 
Trumpet, 8 ft. 
First Clarion, 4 ft. 
Second Clarion, 4 ft 
Piano, 16 ft. 
Piano, 8 ft. 

STRING ORGAN. 
Six ranks on high pressure and in a 

separate swell box, available from all 
manuals and swell pedal controlling the 
manuals upon which it is operative, 73 
pipes. 

COUPLERS—Swell to Great, Choir to 
Great, Swell to Choir. Solo to Great, 
Solo to Choir, Great to Solo, Echo to 
Great, Echo to Swell, Echo to Choir, Echo 
to Solo. Swell to Swell, 4 ft.; Swell to 
Swell, 16 ft.: Swell to Great, 4 ft.; Swell 
to Great, 16 ft.; Swell to Choir, 4 ft.; 
Swell to Choir, 16 ft.; Choir to Choir, 4 
ft.; Choir to Choir, 16 ft.; Choir to Great, 
4 ft.; Choir to Great, 16 ft.; Solo to Solo, 
1 ft.; Solo to Sslo, 16 ft.; Solo te Great, 
4 ft.; Solo to Great, 16 ft.; Echo to Echo, 
4 ft.; Echo to Echo, 16 ft.; Great to 
“reat, 4 ft.: Swell to Pedal; Great to 
Pedal; Choir to Pedal: Solo to Pedal: 
Echo to Pedal; Swell to Pedal, 4 ft.; 
Choir to Pedal, 4 ft.; Solo to Pedal, 4 ft. 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Halls 

Residences and Theaters 

JAMES N. REYNOLDS 
Builder o 

SMALL PIPE ORGANS 
Modernizing of Old Or. 
Rebuilds Additions P 
Voicing Blo 

219 Marietta St. ATL! ATLANT A,GA 

Nov. 19—Oswego 
Nov. 29—Syracuse 
Nov. 30—Watertown 
Dec. 6—Chicago 
Dec. 8—Emporia 

CHARLES M. COURBOIN 
CONCERT ORGANIST 

Guest Soloist, Grand Court Evening Concerts, Wanamaker Store, 
Philadelphia 

Organist, First Baptist Church, Syracuse, New York 

RECENT BOOKINGS 

Exclusive Management: 

Syracuse Musical Bureau, Lock Box 443, Syracuse, New York 

Dec. 9—Tulsa 
Dec. 13—Schenectady 
Jan. 10—Washington 
Jan. 21—New Rochelle 

Jan. 31—Baltimore 

KATE ELIZABETH FOX, FAGO. 
ORGAN RECITALS 

Organist and Choir Director, Church of 
th eemer e€ 

Morristown, New Jersey 

ALICE R. DEAL, 
CONCERT ORGANIST 

4359 West End Avenue, CHICAGO 
Telephone Columbus 6102 

WILLARD L. GROOM 
Organist — Accompanist 

Organist pm 
Brenham; St. Mary's o_o 

Bellville, Texas. . 

1507 Kimball Buliding, Wabash 
and Jackson boulevard, Chicago. 
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RECITAL PROGRAMS 
Clarence Dickinson, New York—At a 

recent Friday noon hour of music at the 
Brick Church a Mendelssohn program 
was given by Clarence Dickinson, with 
Edith Chapman Goold, soprano, and 
Frances Goldenthal, violinist, which in- 
cluded the following numbers: Allegro 
from Sonata 4; violin, Andante from Con- 
certo for Violin; songs: ‘‘Sun of the 
Sleepless” and “On Wings of Song’; Noc- 
turne and Overture, “A Midsummer 
Night’s Dream’; violin, ‘‘Song Without 
Words”; songs: “Spring’’ and “Night,” 
“Spring Song,” ‘Priests’ March” from 
“Athalie.”’ 
Jan. 21 a Wagner program was given 

by Mr. Dickinson, with Lambert Murphy, 
tenor; Sara Curovitch, violoncellist, and 
Edith Connor, harpist. The program fol- 
lows: March, from ‘‘Tannhiuser’’; Song, 
“Prayer” from ‘Rienzi’; ‘Forest Mur- 
murs” from “Siegfried’’; ’Cello, “Evening 
Star,’ with harp and organ; Prelude to 
“Lohengrin”; Song, “Spring Song” from 
the ‘‘Walkiire,’’ with ’cello, harp and or- 
gan; Overture to ‘‘Tannhiuser.” 

A Saint-Saens program was presented 
with Nevada Van Der Veer, contralto, 
ind Mildred Dilling, harpist, including the 
following numbers: Rhapsody on Breton 
Carols; Algerian Melody; Harp, Fantasia; 
Song, ‘My Heart at Thy Sweet Voice,” 
from “Sampson and _ ODelilah’’; Song, 
“Patiently Have I Waited,’’ from the 
Christmas Oratorio; Harp, ‘‘The Swan’; 
“The Nightingale and the Rose’’; Song, 
“Wvening at Sea’; Marche Heroique.”’ 

Edwin Arthur Kraft, F. A. G. O., 
Cleveland, Ohio—In his recital Jan. 10 at 
Trinity Cathedral Mr. Kraft’s selections 
included: Concert Overture in D minor, 
H. A, Matthews; Second Andantino in D 
flat, Lemare; Minuet from ‘“L’Arlesienne,” 
Bizet; Scherzo, Hofman; Elevation, Edith 
Lang; Fugue in D major, Guilmant; 
“Pavanne,” Johnson; ‘Claire de Lune,’’ 
Karg-Elert; ‘‘In the Palace of the Rajah,” 
Stoughton. 

Ernest R. Kroeger, A. G. O., St. Louis, 
Mo.—Mr. Kroeger gave this program in 
a recital under the auspices of the Mis- 
souri chapter, A. G. O., at the Delmar 
Baptist Church Dec. 5: Sonata in F 
minor, Mendelssohn; ‘‘Ave Maria,’”’ Schu- 
bert; Gavotte in F, Martini; “Lamenta- 
tion,” Guilmant; ‘‘Serenade Romantique,” 
Mansfield: Allegretto from Seventh Sym- 
phony, Beethoven; ‘Andante’ Trista- 
mente,” Kroeger; ‘‘Melodie du_ Soir,’’ 
Shelley; Toccata in G, Dubois. 

Charlies E. Estes, Constantinople, Tur- 
key.—Mr. Estes is in the midst of his 
eleventh series of orgen recitals at Rob- 
ert College. These recitals are given on 
Sunday afternoon on the electro-pneu- 
matic organ presented to the college in 
1913 by Cleveland H. Dodge of New York, 
and built by Norman & Beard of London, 
They are intended to be of educational 
value to the students and the community 
in general. Among Mr. Estes’ programs 
are these: 

Oct. 31.—Prelude and Fugue in E 
minor, Bach; Berceuse. Cui; Gavotte. 
Martini; Festival Prelude on “A Mighty 
Fortress,” Faulkes; Largo from ‘‘New 
World’ Symphony, Dvorak; Andante 
from Sixth Symphony, Tschaikowsky; 
Toccata from Fifth Symphony, Widor. 

Nov. 26.—Concert Prelude and Fugue, 
Faulkes; Novelette, Cui; Air (Seventeenth 
Century), Loeillet; Chorale in A minor, 
Cesar Franck; Evensong, Johnston; ‘“Ex- 
sultemus,” Kinder. 

James T. Quarles, Ithaca, N. Y.—Re- 
cent programs at Cornell University by 
Professor Quarles contained the follow- 

ing: 
Dec. 2—Fantasie and Fugue in G minor, 

Zach: Larghetto from the Clarinet Quin- 
tet, Mozart; Caprice in B flat, Guilmant; 
“Hymn to the Sun,” from “Le Coa d’Or,” 
Rimsky-Korsakoff; ‘‘Adoracion,” Arabao- 
laza; Scherzo Fanfare, Loret. 

Dec. 9—Concerto. No. 10. Handel; ‘‘Ple- 
garia,’’ Eduardo Torres; Chorale in A 
minor, No. 38, Franck; ‘Praeludium,”’ 
Jarnefelt; Serenade, Schubert; ‘Grand 
Choeur Dialogue,’’ Gigout. 

Dec. 16—Special Christmas Recital: 
“Good News from Heaven the _ Angels 
Bring.” Pachelbel; “Une Vierge Pucelle’’ 
(“A Virgin Pure’), Le Begue; “In Thee 
Is Joy,” Bach; Noel, d’Aquin; “A Rose 
Breaks Into Bloom,’ Brahms; Rhapsody 
on two Noels from Haute-Bretagne, 
Ropartz: ‘“‘How Bright the Morning Star 
Doth Gleam,” Karg-Elert; ‘‘Hosannah,” 
Dubois; ‘Holy Night,’’ roller; ‘‘Halle- 
lujah,” from ‘“‘The Messiah,’’ Handel. 

Alfred E. Whitehead, Mus. B., A. R. 
Cc. O., Sherbrooke, Quebec.—Mr. White- 
head has given the following programs 
at St. Peter’s Church: 

Dec. 5—Fanfare, Lemmens; “Lied des 
Chrysanthemes,’ Bonnet; ‘Marche 
Solennelle.”’ Mailly. 

Dec. 25—‘What Do You See, Shep- 
herds?” Best; ‘‘Venite in 3ethlehem,” 
Best: “March of the Magi Kings,” Du- 
bois: Pastorale from First Sonata, Guil- 
mant: “A Rose Breaks Into Bloom,” 
Brahms; Prelude and Fugue in A major. 
Bach; “Chorus of Shepherds,’’ Lemmens; 
Christmas Musette, Mailly. 

Dec, 26—Fantasia on ‘‘Noel”’ and “Good 
King Wenceslas,’’ West: Nativity Carol, 
“The Holy Boy.’’ Ireland; Prelude on ‘In 
Dulei Jubilo,” Bach. 

H. L. Yerrington, Norwich, Conn.— 
Mr. Yerrington gave his fortieth annual 
recital at the First Congregational Church 
on the afternoon of New Year’s Day. in 
accordance with his yearly custom. Mrs. 
A. L. Long, contralto, assisted in the 
program, which included these organ se- 
lections: ‘“Hosannah!’”’ Dubois; Largo 
from “New World’? Symphony, Dvorak; 
Canzonetta, Frysinger; Suite in F, Co- 

relli; Prelude and Christmas’ Pastorale 
from ‘‘The Manger Throne,’ Manney; 
Meditation, Lemaigre; March, Smart. 

Van Denman Thompson, F. A. G. O., 
Indianapolis, Ind.—Mr. Thompson, organ- 
ist of the First Evangelical Church, has 
played the following numbers in special 
services recently: 

Nov. 21—Allegretto from Second Suite, 
Boellmann; ‘‘Ave Maria,’’ Reger; Finale 
from Second Symphony, Widor; “To an 
American Soldier,’ ‘Ariel’ and “Chanson 
Joyeuse,”’ V. Db. Thompson; ‘‘Chanson du 
Berger” and “Vendanges,”’ Jacob; 
Scherzo from Fifth Sonata, Guilmant, 

Nov. 28 — Prelude to “Lohengrin,” 
Mareh from “Tannhiiuser,”’ ‘‘Evening 
Star’ from ‘‘Tannhiuser,’’ and lroces- 
sion to the Cathedral from ‘‘Lohengrin,” 
Wagner; Melodie, Gliere-Gaul; Andante, 
Stamitz; Meditation, Valdez. 

Dec. 5—Adagio from Fifth Sonata, 
Guiimant; “The Swan,” Saint-Saens; 
Concert Overture, Rogers; ‘‘From_ the 
Southland,” Gaul; Romance, Sibelius; 
First two movements of First Sonata, 
Mendelssohn. 

Dec. 12—Idyl and ‘“‘The Enchanted For- 
est,” Stoughton; Largo, Dvorak; Album 
Leaf, E. B. Thompson; “From the 
South,” Lemare; Nocturne, Ferrata. 

Dee, 19—"Chant Nuptiale,’? Dubois; ‘In 
Summer.”’ Stebbins; Allegro from Fifth 
Sonata, Guilmant; Melodie in C, Salome; 
Communion, Torres; Adagio from Second 
Symphony, Widor. 

Clarence Eddy, Chicago—Mr. Eddy gave 
house in the a recital before a large 

Methodist Church of Libertyville, lll., Jan. 
17, presenting the following program: 
“Ancient Phoenician Procession,” R. 8S. 
Stoughton; Prelude in F, Frederic Groton; 
“At the Cradle Side,’ Hugo Goodwin; 
Paraphrase on “The Last Hope’ (Gott- 
schalk), Saul; ‘‘Sunset,” J. Frank Fry- 
singer; ‘‘Moonlight,’’ Karg-Elert; Fantasie 
on the Welsh tune, “Twrgwyn,”’ T. J. 
Morgan; ‘‘A Christmas Idyll” 
Marion Austin Dunn; Concert Caprice 
(Dedicated to Clarence Eddy), George E. 
Turner; Chorale Fantasie, Amedee 
Reuchsel; Christmas Lullaby, Reuchsel; 
Concert Variations (Dedicated to Clarence 
Eddy), Bonnet. 

Carl Wiesemann, Louisville, Ky.— 
Among Mr. Wiesemann’s January vesper 
recital programs at the First Unitarian 
Church were these: 

Jan, 2—Festival Prelude (‘A Mighty 
Fortress Is Our God’), Faulkes: Largo 
from “New World” Symphony, Dvorak; 
“Will o’ the Wisp,” Nevin; Serenade, 
Rachmaninoff; ‘‘Marche Slav,’ Tschai- 
kowsky. 

Jan. 9—Festal Prelude, Dethier; Melodie 
in EK, | Rachmaninoff; ‘“Mornin;’’ and 
‘Anitra’s Dance’ (‘Peer Gynt’ Suite), 
irieg; Second Andantino, Lemare; Pil- 
grims’ Chorus from ‘‘Tannhiuser,” 
ner. 

Jan. 16—Concert Fantasia on the Tune 
“Hanover,’”’ Lemare; ‘‘The Magic Harp,” 
Meale; Evening Song, Bairstow; Finale. 
“New World” Symphony, Dvorak. 

J. Albert Sowerbutts, Mus. B., F. R. C. 
O., London, England.—Mr. Sowerbutts 
of Winchester College gave the follow- 
ing French program at St. Stephen's, 
Walbrook, Dec. 31: Symphony 6 (first 
movement), Widor; Allegretto in <A 
Saint-Saens; Larghetto in D minor, Gig- 
out; Prelude and Fugue in G minor, Mar- 
cel Dupre; ‘‘Rhapsodie sur deux Noels.”’ 
Ropartz; Scherzo, Cantabile and Finale 
(Second Symphony). Vierne. 
On Jan. 4 Mr. Sowerbutts played at 

St. Lawrence, Jewry, in London, giving 
the following program: Prelude and 
Fugue in D minor (First Symphony), 
Vierne; Cantabile in G, Jongen; Chorale 
Preludes: ‘‘My Inmost Heart Doth 
Yearn” and “O World, I Must Forsake 
Thee,’”’ Brahms; Sonata in D flat, Rhein- 
berger; Lament in A minor, J. A. Sower- 
butts; Minuetto and Marcia (Third Sym- 
phony), Widor. 

Sibley G. Pease, Los Angeles, Cal.— 
On recent special service programs at the 
First Presbyterian Church appeared the 
following: Fantasia on “Urbs Beata,” 
Faulkes; “Chanson 

Wag- 

Triste,’ Tschai- 
kowsky; Nocturnette, d’Evry; “A Cyprian 
Idyl,” Stoughton; “Night Song,” Kra- 
mer; Intermezzo in D flat, Hollins; Of- 
fertory for Christmas Season, Barrett; 
“O Little Town of Bethlehem,” arr. 
Reynolds; ‘‘Hosanna,’’ Wachs; Christmas 
Pastorale, Harker; “Christmas Bells,” 
Elvey; Postlude for Christmas, Garrett; 
Christmas Fantasy on ‘‘Antioch,”’ Norris; 
“March of the Magi Kings,’’ Dubois; 
“Supplication,’’ Harrison; Lullaby, Mac- 
farlane; Pastorale-Idyl, Diggle; ‘‘Conso- 
lation,” Diggle; Toccata, First Suite, 
Rogers; Romance in F, Crawford; ‘‘Im- 
pressions du Soir.’’ Stiehl. 

In addition to the quartet Mr. Pease 
recently organized a chorus choir. 

Carl F. Mueller, Miiwaukee, Wis.—Mr. 
Mueller gave a German program for his 
twenty-ninth recital at the Grand Av- 
enue Congregational Chureh Sunday af- 
ternoon, Jan. 9, and had an audience of 
500. Miss Elsa Bloedel, contralto, as- 
sisted. The organ numbers were: Fugue 
in E flat (St. Ann’s’’), Bach; Andante 
from Fifth Symphony, Beethoven: Son- 
ata’ in D minor, No. 6, Mendelssohn; 
“Liebestracume,” No. 3, Liszt; ‘‘Har- 
monies du_ Soir,” Karg-Elert; ‘‘War 
March of the Priests,’”’ from ‘‘Athalie,’’ 
Mendelssohn. 

Dec. 12 Mr. Mueller, assisted by Hugh 
Holmes, baritone, gave an English pro- 
gram, with these organ selections: Con- 
cert Overture in FE flat, Faulkes; ‘‘The 
Magic Harp,’ Meale; Spring Song (From 
the South), Lemare; “Elfentanz,”’ Ber- 
nard Johnson: Evensong, Bairstow: 

{Pomp and Circumstance” March, Elgar. 

Miss Mary E. Williams, Frenchtown, 
N. J.—In her Christmas program at the 
Presbyterian Church Miss Williams in- 
cluded the following on the organ: “Vi- 
sion,’’ Rheirberger; Christmas March, 
Merkel; ‘‘March of the Magi,’’ Dubois; 
Religious March, Guilmant; “Gesu Bam- 
bino,”’ Yon. 

Mrs. Lillian Arkell Rixford, Cincinnati, 
Ohio.—Mrs. Rixford gave a recital at the 
Odeon Jan. 25 in which, among other 
numbers, she played a composition by 
louis Victor Saar dedicated to her. The 
programm included: Suite in F (arranged 
for organ by T. Tertius Noble), Corelli; 
“Night,’’ Arthur Foote; Fugue in G 
major, Bach; Prelude Intermezzo (dedi- 
cated to Mrs. Rixford), Saar; Allegro 
Vivace, Morandi; “Ave Maria’ (2nd), 
Enrico Bossi; “At Twilight,’ G. W. Steb- 
bins; ‘‘Phoenician Processional March,” 
Stoughton; ‘In Springtime,’’ Ralph Kin- 
der; Sonata in A minor, Borowski. 

Arthur G. Colborn, Stapleton, England. 
—In a recital at St. Stephen’s Church, 
Bristol, Jan. 6, Mr. Colborn’s offerings 
were: Gothic March, Salome; ‘‘Hymn to 
St. Cecilia’ (violin, R. H. Shiles), Gou- 
nod; Fugue in D, Handel; Three Spanish 
Pieces’ ‘‘Sospirs,”’ J. M. Padro; Andante, 
J. M. Beobide, and “Entrada,” P. J. A. 
de S. Sebastian; ‘‘Day Dreams,” S. T. 
Reiff; Variations on “St. Anne,” <A. G. 
Colborn, 

Charles Heinroth, Pittsburgh, Pa.—On 
Jan. 8 the Saturday evening recitals at 
Carnegie Music Hall by Mr. Heinroth, 
which were interrupted by the holidays, 
were resumed. The program was as fol- 
lows: Concert Overture in C mino!, 
Hollins; Idylle, Godard; Humoresque, No 
3, Opus 6, Grieg; Prelude and Fugue in 
B minor, Bach; Nocturne in G minor, 
Chopin; Spinning Chorus, Wagner; Sym- 
phony in G minor, No. 6, Widor. 

John T. Erickson, New York City.— 
Mr. Erickson gave the dedicatory recitat 
on a two-manual organ built by George 
Reed & Son of West Boylston, Mass., in 
the Swedish Mission Church at East 
Orange, N. J., Jan. 8. The church was 
packed and $740 was raised through the 
recital. The program follows: Fantasie 
in G minor, Bach; Suite in F, Corelli; 
“The Bells of Aberdovey,’’ Pape-Stewart; 
Canzonetta, Godard; ‘‘To the Rising Sun,” 
Torjussen; ‘Thanksgiving,’ Demarest; 
Evensong, Johnston; Midsummer Caprice, 
Johnston; Hallelujah Chorus from ‘‘The 
Messiah,’ Handel. 

Alexander Russell, Princeton, N. J.— 
Mr. Russell gave the first recital of the 
Saturday afternoon series of the season 
in Procter Hall at Princeton University 
Jan. 8. His offerings included: Hour 
Chime from Chateau de Peyrieu, France 
(Written for the chateau carillons by 
Jules Massenet. Kindness of Mrs. Junius 
Spencer Morgan, Princeton, N. J.); ‘‘Ho- 
sannah,” Dubois; ‘Aria da  Chiesa,”’ 
Anen (16th Century); Chorale Prelude on 
“Good Christian Men, Rejoice Today,” 
Bach; Improvisation, ‘‘The Swan’ and 
Allegro Pomposo, Saint-Saens; ‘‘Liebe- 
stod”’ from “Tristan and Isolde,’ Wag- 
ner; “La Fille aux Cheveux de Lin,’ De- 
bussy; “Christmas Evening,” from Sicil- 
ian Suite, Mauro-Cottone; ‘‘Three Holy 
Kings.’’ Gliere; Hallelujah Chorus from 
“The Messiah,’ Handel. 

Willard L. Groom, Austin, Texas.— 
For his evensong postludial recitals at 
St. David’s Church in January Mr. Groom 
played: 

Jan. 2.—Chorale and Scherzo, Bossi; 
Cradle Song, L. W. Groom; Festal March, 

Calkin. 
Jan. 9.—Prelude and Fugue in D minor, 

Dubois; ‘The Swan,” Saint-Saens; Ada- 
rietto, Bizet; March in A major, J. A. 

West. 
Jan. 16.—Offertoire Op. 35. Wely; Prayer 

from “Der Freischiitz,’’ Weber; Minuet, 
Lully; Fragment Symphonique, Lemaigre. 

Jan. 23.—Fantasie in F major, Polleri; 
“A Desert Song,’ Sheppard; Romance, 
Shelley; ‘‘Grand Choeur’’ in G minor, Hol- 

lins. 
Jan. 30.—Dithyramb, Lucas; ‘Bene- 

dictus,” Reger; Minuet in G, Beethoven; 
“Marche Funebre,’’ Mendelssohn. 

Frederick C. Mayer, West Point, N. Y.— 
At his forty-eighth public recital in the 
cadet chapel of the West Point Military 
Academy, Dec. 5, Mr. Mayer gave a 
Christmas program, which included: 
Chorale from Christmas Oratorio, Bach; 
“Noel Languedogien,’’ Guilmant; Fantasy 
on Old Christmas Carols, Blair; ‘Ave 
Maria,” Arkadelt; ‘‘March of the Magi 
Kings,” Dubois; Christmas Offertory, 
Reginald Barrett; ‘Prayer of the Virgin,”’ 
Massenet: Christmas Postlude, “‘Sit Laus 
Plena, Sit Sinora,”’ Best. 

F. A. Moure, Toronto, Ont.—Mr. 
Moure’s program at the University of 
Toronto convocation hall the afternoon of 

Jan. 11 was as follows: ‘Pomp and Cir- 

cumstance” March, Elgar; Melodie, Rach- 
maninoff: Fantasia and Fugue on “Ad 

nos ad salutarem undam,” Liszt; Ber- 

ceuse, Gounod; ‘‘Salida,’’ Urteaga. 

Lily Wadhams Moline, Chicago.—Mrs. 

Moline, the organist and composer, gave 

a recital at the Augustana Lutheran 

Church of Sioux City, Iowa, her former 
home town, on Dec. 29, and was assist- 
ed by her daughter, Luella, in readings. 

A review from the pen of Orwin A. Morse, 

the Sioux City organist, attests to the 

fine performance given by Mrs. Moline. 
The organ’ selections were: Concert 
Overture in C minor, Hollins; Meditation, 

Sturges: Fantasia, Bach; Allegretto, Lily 

W. Moline; Elegy—Fugue, Guilmant; Toc- 

cata, d’Evry; Suite, ‘Impressions of the 

Philippine Islands,” Lily WwW. ine: 
“Christmas in Sicily,’’ Yon; Minuet wg! 
Boccherini; ‘Finlandia,’ Sibelius,  ~” 
Carl R. Youngdahl, Red Wing, Minn.— 

In a recital at Trinity Lutheran Church 
Jan. 9, Mr. Youngdahl, dean of music 
the Lutheran Ladies’ Seminary, played. 
Festival Prelude on “‘A Mighty Fortress" 
Faulkes; Andante Cantabile from Fourth 
Symphony, Widor; Fugue in D major. 
Bach; “To the Rising Sun,” Torjusgen! 
Norwegian Dance, Grieg; Meditation’ 
Iryvsinger; Fanfare in D, Lemmeng: 
“Waiting Motive’ from ‘‘Madame Butter. 
fly,” Puccini; Triumphal March, Heintze, 

W. Richard Wagner, Reading, Pa—wMr 
Wagner gave the following program in a 
recital at the Church of Our Father 
Universalist, Dec. 15: ‘‘Hosannah" 
(Chorus Magnus), Dubois; ‘Meditation” 
Sturges; “Echo,” Yon; Prelude and Fugue 
in A minor, Bach; Berceuse, Faulkeg; “at 
Evening,’’ Kinder; ‘Will o’ the Wisp,” 
Nevin; Toccata, Yon. 4 
Edwin M. Steckel, Huntington, W. Va.— 

Mr. Steckel gave a recital at the First 
Presbyterian Church Jan. 11, with the 
assistance of Rose Becker, violinist, and 
Belford Cheddel, baritone, at which he 
played these organ selections: ‘Marche 
Triomphale,’’ Ferrata; ‘‘Moment Musical,” 
Schubert; ‘‘By the Brook,” Boisdeffre: 
Scotch Fantasia, Macfarlane; “Suite 
Gothique,’’ Boellmann; ‘Finlandia,’ §j- 
belius, 

Paul Allen Beymer, Wheeling, W. Va.— 
Mr. Beymer gave his tenth recital in St, 
Matthew’s Church Jan. He was as- 
sisted by the choir and soloists. The or- 
gan selections were: ‘In the Morning,” 
Grieg; ‘Jubilate Deo,’’ Silver; Evensong 
Johnston; Recessional, Kipling-Matthews: 
“March of the Magi Kings,’’ Dubois; In- 
termezzo (from Suite for Organ), Rogers; 
Christmas Pastorale, Harker; Toccata, 
Yon; EO the Evening Star’ (from 
“Tannhiuser’’), Wagner; Hallelujah 
Chorus, Handel. 

James P. Johnston, Pittsburgh, Pa— 
Mr. Johnston is continuing his half-hour 
recitals at the East Liberty Presbyterian 
Church preceding the evening service. 
His latest programs on the large Austin 
four-manual have been: 

Jan. 2. — “Preludio,’’ Rheinberger; 
Serenade, Rachmaninoff; “Chant Triom- 
phale,”’ Gaul; “Eventide,’’ Gaul. 

Jan, 9.—Solemn Prelude, Barnes; ‘‘Lam- 
entation,’’ Guilmant; ‘‘Ave Maria,” Bach- 
Gounod. 

Jan. 16.—Toccata, Sering; Berceuse in 
A. Delbriick; ‘‘Chant de Bonheur,” Le- 
mare; ‘Piece Heroique,’’ Franck; “The 
Swan,” Saint-Saens. 

Warren D. Allen, Stanford University, 
Cal.—The regular recitals at Stanford 
University were resumed on _ Sunday 
afternoon, Jan. 9. For the first program 
Mr. Allen played the great and seldom- 
heard Sonata in C minor by Julius 
Reubke, based on the Ninety-fourth 
Psalm. The other two numbers were 
the Prelude to ‘‘The Deluge,’ by Saint- 
Saens, and the “Invocation”? by Salome. 
On Tuesday this program was repeated 
and on Thursday, Jan. 13, the program 
was as follows: Gothic Suite, Leon 
Boellmann; ‘At the Cradle Side,” Hugo 
Goodwin; Pilgrims’ Chorus (from ‘Tann- 
hiiuser’’), Wagner. 

Other recitals by Mr. Allen were as 
follows: 

Jan. 16.—Fantasia in G major, Bach; 
“By the Waters of Babylon,’’ Stoughton; 
O'd Dance and Reverie, Frank H. Colby: 
Finale from the ‘Symphonic Etudes,” 
Schumann. 

Jan. 20.—Fantasia 
minor, Bach; ‘Evening  Star,’’ from 
“Tannhiiuser,”’ Wagner: Gavotte from 
“Tphigenia in Aulis,’”’ Gluck; Toccata in 
B minor, Augustin Barie. 

Charles Galloway, St. Louis, Mo.—In his 
recital at Graham f 

and Fugue in G 

= ] Memorial Chapel ot 
Washington University on the afternoon 
of Jan. 16 Mr. Galloway played as fol- 
lows: Chorale Prelude, C. Hubert Parry; 
“Sonata_ Pontificale,”’” Lemmens; Theme 
with Variations, Tertius Noble; 
Scherzo in C minor (from Fifth Sonata). 
Guilmant; Berceuse, Shelley; Toccata in 
E major, Bartlett. 

Marshall S. Bidwell, A. A. G. O., Cedar 
Rapids, jowa.—Mr. Bidwell of Coe Col- 
lege Conservatory gave a recital at Free- 
port, Ill, in the First Presbyterian 
Church, Dec. 26, presenting the follow- 
ing program: Pastoral Symphony (“The 
Messiah’’), Handel; “Christmas,” Deth- 
ier; “Chant du Voyageur,” Bidwell; 
“Etude de Concert,” Shelley; ‘The Holy 
Night,”” Buck; ‘‘A Desert Song,’’ Shep- 
pard; Capriccio, Loud; Hallelujah Chorus 
(from ‘The Messiah’’), Handel. 

Samuel A. Baldwin, New York City.— 
Among Mr. Baldwin’s recital offerings at 
the College of the City of New York in 
January have been these: 

Jan, 2—First Symphony (Allegro, An- 
dante), Maquaire; ‘‘Noel sur les Flutes, 
d’Aquin; Toccata and Fugue in C major, 
Bach; ‘“‘Legende”’ and ‘Moment Reli- 
gieux,” Friml; “March of the Magi,” Du- 
bois; “Christmas,” Arthur Foote; Ber- 
ceuse from ‘Jocelyn,’’ Godard; ‘Forest 
Spell” (‘Siegfried’), Wagner. ’ 

Jan. %.—Suite in C, Op. 205, Bartlett; 
“Scena Pastorale,” Bossi; Prelude and 
Fugue in A minor, Bach; ‘Romance sans 
Paroles” and “Elves.” Bonnet; Rhapsody. 
Herbert Howells; Meditation from “Tha; 
is,’ Massenet; “Marche  Religieuse, 
Guilmant. 

Jan. 12.—Concert Overture in E flat, 
Faulkes; “Le Petit Berger” and Menuet, 
Debussy; Adagio, Bach; Fugue in & 
major, Buxtehude; Prelude, “Lohengrin, 
Wagner; “Marche Funebre et Chant Ser- 
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,” CGuilmant; Gipsy Melody and 

aphiareske, Dvorak; Overture, ‘‘Tann- 
piiuser,”” Wagner, 

E. Stanely Seder, Chicago—Mr. Seder 
layed the ‘‘hursday afternoon recital at 
he Fourth Presbyterian Church Jan, 27, 
; the absence of Eric DeLamarter. His 

program included: Chorale in Kk, Franck; 
Pat the Cradleside,’’ Goodwin; Prelude 

and Fugue in A minor, Bach; ‘“‘Consola- 
tion,” Bonnet, “Fantaisie Symphonique, 
(ole; “Sunset and Lvening Bells,” Feder- 

jein; Finale (Symphony 1), Maquaire. 

Mr. Seder gave a Christmas program 

for the faculty recital at the Northwest- 
ern University School of Music Jan. 4. 

with these numbers: Two Chorale- Preludes: 
“In Dulci_Jubilo,” Bach, and “A_ Kose 

Burst Forth,” Deigendesch; ‘Noel,’ 
@Aquin; Fantasie on Two Noels, Bonnet; 

“phe Birth of Christ’ (“The Shepherds in 
the Field,” * he Three Wise Men From 

the Orient,” and ‘‘Bethlehem”), Malling; 

Ppastorale (Christmas Senata), Dienet,; 

“March of the Magi,” Dubois; ‘Christ- 
mas,” Dethier. 

Robert A. Sherrard, Steubenville, Ohio. 
—At a Christmas Eve recital at 10:30 p. 

m, in the Westminster Presbyterian 
Church, Mr. Sherrard gave the following 
appropriate program: Prelude on ‘Holy 
Night,” Goller; Christmas March, Merkel; 
Christmas Pastorale, based on “Herald 
Angels,” Dinelli; Prelude to ‘‘Parsifal,’ 
Wagner- Westbrook; “Christmas in Sic- 
ily,” Pietro A. Yon; “Bethlehem,” from 
“The Birth of Christ,’ Malling. 

Ernest Prang Stamm, Tulsa, Okla.— 

Among recent programs at Mr. Stamm’s 

weekly Sunday afternoon recitals in the 
First Christian Church have been these: 

Dec. 19—‘‘Grand Choeur,”’ Hollins; 
First Sonata, Op. 42, Guilmant; “Christ- 
mas Musette,’’ Mailly; Meditation, Cal- 
laerts; Minuetto, Harris; Chime_ solo 
(“Adeste Fideles’’), J. Wade’s “Cantus 
Diversie (1751)’’; March (request), Guil- 
mant, 
Dee. 26—Fantasia on O!d Christmas 
Carols, Faulkes; ‘‘Peer Gynt’ Suite, 
Grieg; “Christmas in Sicily,’’ Yon; Bar- 
carolle (request), Offenbach; ‘Shepherds’ 
Quartet” (request), Harris; ‘Rigoletto’ 
Quartet (request), Verdi; Cradle Song, 
Bach. 

Will C. Macfarlane, Melrose, Mass.—Dr. 
Macfarlane, municipal organist of Mel- 
rose, gave the recital on the city organ 
at Springfield, Mass., Jan. 5. ‘This was 
the sixth municipal concert arranged by 
Alfred H. Turner. Mr. Macfarlane, ac- 

cording to those who heard him, made 
an excellent impression on his audience 
with the following program: ‘“Offertoire 
de Ste. Cecile,’’ Grison; Berceuse, from 
“Jocelyn,’’ Godard; Suite, “Sketches of 
the City,’ Nevin; Fugue in A minor, 
Bach; Spring Song and Scotch Fantasia, 
Macfarlane; “Dreams,” Stoughton; 
March, from Suite for Organ, Rogers; 
Overture to ‘““‘Tannhduser,’’ Wagner. 

Frederick Johnson, Bradford, Mass.— 
In a recital at Bradford Academy, Mon- 
day, Jan. 24, Mr. Johnson played: 
Chorale, “O Holy God,” Karg-Elert; 
“Christmas in Settimo Vittone,”’ Yon; 
“Fest Hymne,’’ Thieriot; Adagio in E 
major, Bridge; “Allegro Grazia,’’ Tschai- 
kowsky; Cantabile, Franck; Intermezzo, 
Barie; ‘‘To the Evening Star,’’ Wagner; 
“Grand Choeur” in D major, Guilmant; 
Cantilene, Borodin; Air and _ Finale, 
Thiele, 

Hans C. Feil, Kansas City, Mo.—In his 
recital Jan. 2 at the Independence Boule- 
vard Christian Church, Mr. Feil gave 
this program: Sonata in the Style of 
Handel, Wolstenholme; “In Paradisum,” 
Dubois; Allegretto, Wolstenholme; Toc- 
cata, G. B. Nevin; “Dawn’s' Enchant- 
ment,” from Pilgrim Suite, M. Austin 
Dunn; Finale from First Sonata, Guil- 
mant, 

Miss Bessie Godfrey, A. A. G. O., Knox- 
ville. Tenn.—In Sunday afternoon recitals 
at the First M. E. Church Miss Godfrey 
has given the following programs re- 
cently: 
Jan. 23~—March on a Theme of Handel, 

Guilmant; Chorale, “O Man, Bemoan thy 
Fearful Sin,” Bach; Canzone from Suite, 
Rheinberger; ‘‘A Song of India,” Rimsky- 
Korsakoff; Swedish Wedding March, Soe- 
dermann; ‘‘Ave Maria,’ Schubert; Pre- 
lude and Fugue in C minor, Bach; Ro- 
mance, Beethoven; “The Swan,” Steb- 
hins; “Badinage,”’ Herbert; “Grand Of- 
lertoire de St. Cecile’? No. 1, Batiste. 
Dec. 5—Sonata No. 1 (First movement) 
Borowski; “Moonlight,” d’Evry; Midsum- 
mer Caprice, Johnston; ‘‘Marche Funebre 
et Chant Seraphique,” Guilmant; Spring 
“ong, Mendelssohn; ‘In the Forest,” Du- 
np Caprice, Sturges; Toccata and 
‘ugue in ID) minor, Bach. 
ot: Ray Hastings, Los Angeles, Cal.— 
n the occasion of the blessing of the 

new Robert Morton organ in St. Mary’s 
Academy Dec. 16, Dr. Hastings gave a 
recital which included: Largo from 
Bearnen. Handel; Christmas Berceuse. 
_ , “Moment Musical,” Schubert; ‘In- 
vocation,” Mailly; ‘‘Exaltation,’ Hast- 
'ngs; “Immortality,” Hastings. 

In his popular programs at the Temple 

and “The Swan,” Saint-Saens; “Conso- 
; “Salut d’Amour,” Elgar; 
“nen Song,” Doud; ‘‘Benedictus” and 

yChnistian H. Stocke, St. Louis, Mo.— 
at th tocke gave the following program 
Sundae Cote Brilliante Presbyterian Church 
ine ~evening, Jan, “Suiie Goth- 
‘Solitude ee mann Intermezzo, Kramer; 
light.» Pry Frank _E. Ward; “At Twi- 
W. ysinger; Fanfare, Lemmens. 

lyn _ Gehrken, A. A. G. O., Brook- 
recital’ Y.—Mr, Gehrken gave his tenth 

at St. Luke’s Chureh Jan. 5, as- 
avbelle Mcore, contralto. The 
tions were as follows: Fan- 
ugue, G minor, Bach; Concert 

bert; Scherzo (Symphony 2), 

ner; ‘“‘Forest Murmurs” 

Piutti. 

Pa.—William Stansfield 

in the following recital: 
Allegro, F. EK. Bache; “At _ Evening, 

minor, Bach; “In Summer,” 

tin; Offertoire in D minor, Batiste. 

Ernest Daweon Leach, Burlington, Ver- 

Windsor Ward, ‘cellist, was as follows: 
“Allegro Giubilante,’’ Federlein; 
Solo, ‘‘Meditation,’’ from ‘Thais,’’ Mas- 
senet; Evensong, Martin; 'Cello Solo, An- 

Triste’’ and ‘‘Consolation,’’ Diggle; Vio- 

‘‘Hosanna,”’ Wachs, 

Ferdinand Dunkley, F. A. G. O., Birm- 

Advent: 
Dec. 26—“‘The Magi 

Schubert; ‘‘Unfold, Ye Portals,’’ Gounod. 
Jan. 9—First Movement, Sonata in A 

minor, Mark Andrews; ‘May Night,” 
Palmgren-Dunkley; ‘Magic Fire Music” 
from ‘“‘The Valkyrie,’’ Wagner. 
Jan. 16—‘‘Morning”’ from ‘Peer Gynt,” 

Grieg; ‘The Little Shepherd,’ Debussy; 

Militaire,’’ Shelley. 
Dr. Frederic T. Egener, Minneapolis, 

Minn.—Dr. Egener offered the following 
varied selections for his request programs 
at the Curtis Hotel, where he plays the 

of Jan. 16: Sonata in F minor, Mendels- 
sohn; Three Dances (from ‘‘Henry VIII’’), 
German; “Liebesfreud,’”’ Kreisler; Suite, 
“In India,’’ Stoughton; Spring Song, Mac- 
farlane; Fountain Reverie, Fletcher; Se- 
lection, “The Only Girl,’’ Herbert; Largo 
(‘New World’ Symphony), Dvorak; 
“Drifting,” Friml; Scenes from an Im- 
aginary Ballet, Coleridge-Taylor; ‘Caril- 
lon,’’ Wheeldon; ‘‘Badinage,’’ Herbert; 
“After Sunset,’’ Pryor; ‘‘Burlesca e 
Melodia,’’ Baldwin; Minuet. Boccherini; 
First Hungarian Fantasia, Tobani; Al- 
legro Cantabile (Fifth Symphony), Widor: 
Overture to ‘‘William Tell,’’ Rossini; 
“Meadowland,”’ Egener; ‘Tannhiuser’’ 
March, Wagner. 

Miss Blanche Lehman, Louisville, Ky.— 
Miss Lehman, one of the rapidly advanc- 
ing young organists of Louisville, has 
been a recitalist at the weekly twilight 
recitals in Temple Adath Israel. She 
gave these recent programs: 

Nov. 7.—“Du Bist Die Ruh,’’ Schubert; 
Pastorale, Kullak; Romance, Fischer; 
Serenade, Flagler; Evening Hymn, Flag- 
er. 
Nov. 28—Andantino in E minor, Ba- 

tiste; Larghetto from Second Symphony, 
Beethoven; ’Cello Solo, ‘‘Autumn Flow- 
ers,’ Popper (Carl Schmidt); ‘‘Poeme de 
Printemps,’’ Geehl; ’Cello, Cantilena from 
Concerto, Op. 4, Gotterman (Mr. 
Schmidt); ‘Choir of Voix Humaine,” 
Wely; 'Cello, “The Swan,’ Saint-Saens; 
Processional March, ‘‘Queen of Sheba,” 
Gounod. 
Bertram T. Wheatley, Jacksonville, 

Fla.—In a recital at Temple Ahavath 
Chesed Sunday afternoon, Dec. 18, Mr. 
Wheatley was assisted by Mrs. Wheatley, 
soprano. His organ selections included: 
Suite in F, Corelli; ‘Invocation,”” Cap- 
occi; Prelude to “Le Deluge,’ Saint- 
Saens: Prelude in C sharp minor, Vodor- 
inski; Venetian Love Song, Nevin; Grand 
Offertoire in F minor, Batiste; Pastorale 
in C, Wely; Concert Variations on ‘‘Amer- 
ica,’’ Wheatley. 

Treu Organ Opened by Wismar. 
St. Paul’s Lutheran Church at Farm- 

ington, Mo., now lays claim to having the 
largest organ in Farmington, if rot the 
largest in southeastern Missouri. It was 
built by the Treu Pipe Organ Company 
of St. Louis. There are seven stops on 
the great, nine on the swell and two in 
the pedal. It has tracker action and 
electric motor and blower. The organ 
was dedicated by Walter Wismar of St. 
Louis. The Rev. F. W. Weidmann, the 
former pastor, now of St. Louis, preached 
the dedicatory sermon. There were three 
services and each time the church was 
filled. At the morning service Mr. Wis- 
mar played: Prelude from Third Sonata, 
Guilmant; ‘‘Hosannah,”’ Wachs; Fanfare, 
Lemmens. The afternoon was 2 choral 
service. Tne festivals of the church year 
served as a basis for this program, the 
rastor reading appropriate scriptural 
passages, the congregation singing ap- 

the following: ‘Jubilate Deo,’”’ 
Variations on a Well-Known Hymn-Tune, 

Handel; Fantasie, Volckmar; Prelude, 
Weidenbogen; “We All Believe,’’ Grote; 
‘“‘A Mighty Fortress,’ Kern; ‘““Now Thank 
We All Our God.’’ Weidenbogen; ‘The 
Home of the Soul,” Rahn. The evening 
was devoted to an organ recital. Mr. 
Wismar played the following numbers: 
“Marche Religieuse.’’ Guilmant; ‘‘Adeste 
Fideles,”” Kessel; “O Night of Nights, O 
Star of Stars,’’ Wismar; ‘“O Sanctissima,”’ 
Kaeppel; ‘March of the Magi Kings,” 
Dubois; Introduction and ‘‘Menuet Goth- 
ique”’ from Gothic Suite. Boellmann; ‘Will 
o’ the Wisp,”” Nevin: “Marche Nocturne,”’ 
MacMaster; “The Rippling Brook,” Gil- 
lette; ‘‘Souvenir.”’ Kinder: ‘““‘Wait on God,” 
Rahn; Minuet in G, Beethoven; Evensong, 
Johnston; Toccata in D minor, Nevin. 

Overture, E flat, Faulkes; ‘‘Moonlight,’’ 
Kinder; “The Cuckoo,.’’ Lemare; Marche 
Militaire, D major (Requested), Schu- 

Vierne; 
*Liebestod”’ (‘Tristan and Isoide’’), Wag- 

(‘Siegfried’), 
Wagner; Finale (Sonata in G minor), 

Miss Elizabeth Casanave, Philadelphia, 
presented his 

pupil, Miss Casanave, at the Memorial 
Church of St. Paul, Overbrook, Jan. 22, 

Andante and 

Dudley Buck; Toccata and Fugue in D 
Stebbins; 

Gothic Suite, Boellmann; Evensong, Mar- 

mont.—Mr. Leach’s program at St. Paul’s 
Church Jan. 16, in which he was assisted 
by W. P. Walker, violinist, and William 

Violin 

dante from Concerto, Romberg; ‘‘Reverie 

lin, ’Cello and Organ, Serenade, Widor; 

ingham, Ala.—Mr. Dunkley has given the 
following programs at the Church of the 

Kings,” Claude 
Madden; ‘“‘The Holy Night,’ Buck; ‘‘The 
Shepherds in the Field,’’ and “The Three 
Wise Men from the -Kast,’”’ Otto Malling; 
Variations on an Ancient Christmas 
Carol, Dethier. 

Jan. 2—Toccata, Max Reger; Sym- 
phonic Poem, “‘Orpheus,’’ Liszt; Serenade, 

“The Answer,” Wolstenholme; ‘Marche 

new Kimball organ daily, during the week 

propriate chorales. Mr. Wismar played | 
Silver; | 

Jackson; ‘‘The Holy Night,” Buck; Largo, | 

HAS PLAYED 400 RECITALS 

Record of John Hermann Loud, the 

organist, who has dedicated a num- 
ber of organs recently, was born in 
Weymouth, Mass. 
he showed marked talent and was 
given unusual advantages for study. 
After a course in piano with A. F. 
Loud, the well-known composer, and 
Miss Cora Burns of Boston, he went 
to the New England 
and studied organ in 1899 with Henry 
M. Dunham and 

Boston Concert Organist. 

John Hermann Loud, the Boston 

At an early age 

Conservatory 

harmony’ with 

JOHN HERMANN LOUD. 

Stephen A. Emery. 
abroad and studied organ, harmony | 
and composition for two years with 
Franz Gernicke (Berlin), Guilmant 
(Paris) and Dr. J. V. Roberts (Ox- 
ford). In 1895 he passed the exam- 
ination for associateship at the Royal 
College of Music, London, and was 
the first American to win that degree 
(A.R.C.M.). 
he became organist and director at 
First Church of Christ, Springfield, 
Mass., where he remained from 1896 

In 1893 he went 

Returning to America 

1900. He was at the Harvard 

THE DIAPASON 

Church, Brookline, from 1900 to 1905, 
at the First Baptist Church, Newton 
Centre, from 1905 to 1915 and since 
1915 has been organist and choirmas- 
ter of the Park Street Church, Bos- 
ton. Although Mr. Loud is also a 
composer, he has been for twenty-f6ur 
years a concert organist, having given 
an even 400 public recitals in many 
of the more important cities in the 
United States and Canada. He be- 
came a fellow of the American Guild 
of Organists in 1907, and is secretary 
of the New England chapter for the 
third successive year. Mr. Loud be- 
lieves in performing the works of all 
composers that are meritorious, not 
confining himself to the great Ger- 
man, French and Italian writers. The 
compositions of American authors are 
given frequeat recognition. His four 

pieces — “Ecstasy,” “Thistledown,” 
“Dominus Regnavit” and “Chant An- 
gelique’’—are unique in modern organ 
literature. 

Recital in Honor of Dr, Jordan. 
A special recital in honor of David 

Starr Jordan on the occasion of his 
seventieth birthday was the graceful 
tribute paid the noted head of Leland 
Stanford University on Jan. 19 by the 
university organist, Warren D. Al- 
len, who on this occasion had the as- 
sistance of Warren Watters, baritone. 
Mr. Watters sang “Altruism,” a poem 
by Dr. Jordan, set to music by Her- 
man T. Koerner, and “Take It for 
All in All,” written by Dr. Jordan in 
Samoa in 1902 and also set to music 
by Mr. Koerner. Mr. Allen played 
the “Pilgrims’ Chorus” from ‘“Tann- 
hauser,” Schubert’s “By the Sea” and 
Bellairs’ “Epic Ode.” 

Takes Position at Elyria. 
Ferdinand V. Anderson, organist 

and teacher of Toledo, Ohio, has ac- 
cepted the position of choirmaster and 
organist of St. Andrew’s Episcopal 
Church at Elyria, Ohio. Mr. Ander- 
son was organist of St. Alban’s 
Church in Toledo fourteen years and 
goes to his new post after a year of 
travel and recreation. He will divide 
his time between Toledo and Elyria. 

EASTER CANTATAS 
J. LAMONT GALBRAITH 

ALLELUIA, HAIL WITH GLADNESS | 
Price 50 Cents 

Solos for Soprano, Alto, Tenor and Bass 

Mr. Galbraith’s melodies are welcome for 
their sincerity and for the musical way in which 
the composer has put them down.—Musical 

| America. 

FRED. W. PEACE 
DARKNESS AND DAWN 

PRICE 60 CENTS 
Solos for Soprano, Tenor and Bass 

BRUNO HUHN 
CHRIST TRIUMPHANT 

Price €0 Cents 

Solos for Soprano, Alto, Tenor and Bass 

| Dignified music by a musician whose mental 
attitude toward the subject treated has fitted 
him to accomplish his task with credit. Well 
within the abilities of average choirs. — Musical 
America. 

FRED, W. PEACE 

FROM CROSS TO CROWN 
PRICE 5@ CENTS 

Solos for Soprano, Alto, Tenor and Bass 

which was the best thing we have ever done.” | 
| ___ (Signed) 1. L. Clark, Columbus, Ohio 

| “We used ‘Darkness and Dawn’ last Easter, | Mr. Peace has succeeded in the difficult task of 
| making his music melodious and pleasing with- 
| out being trite or commonplace.— The Diapason 

NEW EASTER ANTHEMS 
PEACE FRED. W. WHITEHEAD, PERCY A. 
Our Lord is Risen fromthe Dead - - «12 | Let the King Reign - - - © .82 

WATSON, LESLIE F. | WRIGHT, WM. LYNDON 

The Seal Is Broken _- - - + 12 | Shout, Ye High Heavens - - -  .12 

_________ By HAROLD VINCENT MILLIGAN 
ALLEGRO JUBILANT -. ee... we. ae, See Oe: we. ee 60 

Played by Samuel A. Baldwin, Lucien E. Becker, Dr. Wm. C. Carl, Clarence Eddy 

| _ A vigorous, vibrant, pulsating bit of energy. In piace of many of the 
indefinite, unassertive things we use for the organ, this Allegro ought to | 

|_be popular.—A merican Organist. i 

. - 65 PRELUDE ON 4 TRADITIONAL MELOD Y - - = - - 
layed by Samuel A. Baldwin, Clarence Eddy, James R. Gillette. 

. 

| Very clever and exceedingly :nteresting.—Clarence Eddy | 

A Russian Rhapsody . = - 65 

Transcriptions from the Works of Russian | Composers 
AMANI, N. 
Elegy - - - 

BARMOTINE, S. 
Berceuse = 

- - e © eo .8@ 

_- -50 

Idyille = = = =s= #© « = .60 

DARGOMIJSKY, A. 
Melodie Russe - 7 - - - - -50@ 

GLAZOUNOW, A. 
Andante Espressivo = ° 5 

NORWEGIAN TONE POEMS 
Six Compositions by TRYGVE TORJUSSEN _ 

Adapted and Arranged by HAROLD VINCENT MILLIGAN 

Tepmqutnts To the Rising Sun 
Folk-Song £ 

(Schmidt's Educational Series No. 247) PRICE, $1.00 

Northern Lights 
Isle of Dreams 

| Numbers which allow for happy inflections and variations of tone and 
ica 

BOSTON, 120 Boylston St. NEW YORK, 8 West 40th St. 

; i 

: 

: 
; 

Bo Mo Peres 
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1701 Walnut 

Have you paid your dues for 1921? 
If not, please give this matter your 
early attention. 

The membership list must be re- 
vised, not only for use in connection 
with The Diapason, but also in com- 
puting our actual working strength. 

The executive committee is very 
anxious to be able to plan a budget for 
the coming year. There is much pub- 
licity work to be taken care of and 
it is imperative that we have a good 
reserve in the treasury. 

It is a pleasure to note the tribute, 
as printed elsewhere, paid to Mrs. 
3ruce Keator upon her retirement as 

organist of St. Andrew’s M. E. church. 
Mrs. Keator, with her ever-pleasing 
personality and splendid musicianship, 
richly deserves this and her work as 
New Jersey state president of the N. 
A. O. merits a similar reward, 

The New Year’s luncheon at the 
McAlpin was well attended by the 
members of the N. A. O., and every- 

one enjoyed this opportunity of meet- 
ing the guild. Gottfried Federlein, 

after a few words of welcome to the 
two associations, presented our pres- 
ident, Henry S. Fry, as the first 
speaker. Mr. Fry voiced his pleas- 
ure over being able to be present at 
such a meeting and in a short and 
concise manner spoke of the aims and 
plans of the N. A. O. at the present 
time. He urged everyone, whether a 
guild member or N. A. O. man, to 
make every effort to be present at 
the national convention which will be 
held in Philadelphia this summer. Mr. 
Fry was followed by Frank Adams 
of “movie” fame. Mr. Adams con- 
fined his talk, for the most part, to 
amusing incidents connected with 

theater work. He seemed to have an 
unlimited number of such happenings 
and proved himself to be a most en- 
tertaining after-dinner speaker. An 
informal social hour followed these 
speeches, 

The results of the labors of the pro- 
motion committee and the committee 
of reference are before you in a clear 
and definite form. You have Presi- 
dent Fry’s suggestions, a letter from 
Lynnwood Farnam and one from 
Samuel A. Baldwin, as to the best use 
for this matter. Additional letters 
from well-known men _ will appear 
monthly. Results have already been 
obtained in New York City, but we 
must get this matter before the cler- 
gy throughout the country. Articles 
will appear in the daily and religious 
papers. But best of all, we must have 
the personal contact and this must 
be done through individual members. 
Let’s all do our part and see if we 
can’t make this first appeal the be- 
ginning of a movement which will 
have a tremendous influence on the 
organist and church music of the fu- 
ture. 

Mrs. Keator Wins Tribute. 
Mrs. Bruce S. Keator, who has been 

organist and choir director of St. An- 
drew’s Methodist Church, Manhattan, 
for several years, has resigned that 
post. She will go South, accompa- 
nied by Dr. Keator, for a rest, and 
expects to resume in February her old 
post at the First Methodist Church of 
Asbury Park, N. J. This church was 
burned several years ago. The edifice 
has been rebuilt and an Austin organ 
is being installed, which has been con- 

structed under the supervision of 7 
Tertius Noble.~ Mrs. Keator, who is 
at the head of the New Jersey council 

. 

‘ of the National Association of Organ- 
ists, has made a brilliant record at 
St. Andrew’s, and leaves there for the 
reason that she lives in Asbury Park 
and has long been a member of the 
church there. The closing of her 
work at St. Andrew’s was marked by 
the presentation to Mrs. Keator of 
the following resolution, signed by 
the pastor and the music committee, 

followed by adoption by the congre- 
gation by a rising vote: ; 

A, subtle, beautiful gift) of worship 
in music has been ours in St. Andrew’s 
Church during the last four years. That 
gift has been with us in the person of 
Mrs. Bruce §S. Keator, whose presence 
and whose spiritual direction of the mu- 
sic of our church for these years have 
made the organ gloriously vocal and the 
voices of the choir harmoniously worship- 
ful. 

The members of the official board would 
reverently thank God for His gift and 
would also by this expression extend to 
Mrs. Keator a deep sense of appreciation 
and gratitude for her unfailing faithful- 
ness and enthusiasm in every phase of 
this ministry; not the least in that quick 
and appreciative response which our pas- 
tor has always found ready to help in 
whatever spiritual frame of mind he came 
to any service of the church. 

The people of St. Andrew’s are sincerely 
sorry to lose Mrs. Keator’s presence from 
the service of the Lord’s day and yet they 
cannot but feel that she rightfully should 
begin again her work at home, from 
whence she came to us when it was for 
the time being impossible for her to con- 
duct the music of the church at Asbury 
Park. : 
We earnestly pray God's 

all her future life and work. 
blessing on 

Appeal by Chairman Farnam. 
To State and Local Councils and all 

organists in their own communities: 
The memorandum to the clergy of 
America is now completed and print- 
ed and was reviewed at the last meet- 
ing of the executive committee. A 
particularly ample supply of the leaf- 
lets is available and we hope that 
every one will be used. 

The following are the plans for the 
presentation in headquarters district 
of the questions covered by the mem- 
orandum: On the occasion of the 
earliest meetings of the several de- 
nominations the memorandum will be 
placed in the hands of every minister 
present, and, after it has been read 
by an important member of that de- 
nomination, it is hoped that two or 
three other ministers will speak in 
endorsement. In this matter the mem- 
bers of the headquarters executive 
committee have undertaken to enlist 
immediately the help of the New York 
and Brooklyn clergy, and already re- 
sponse has been wholehearted. Re- 
ports on further results are to be 
made at the next meeting of the exe- 
cutive committee. 

The denominations covered thus 
far are Protestant Episcopal, Roman 
Catholic, Presbyterian, Congregation- 
al, Methodist Episcopal, Baptist, Uni- 
tarian and Universalist. 

It now remains for members 
throughout the country to approach 
their ministers with the request that 
they introduce this subject at their 
earliest regular ministerial meeting. 

LYNNWOOD FARNAM, 
Chairman of the Committee for 

Promoting the Interests of Or- 
ganists. 

NEW JERSEY REPORT. 
During the last month at the New Jer- 

sey headquarters the national treasurer’s 
revised list of members has been care- 
fully gone over. Seventy New Jersey 
members have been dropped for non- 
payment of dues, but each of these has 
been written to by the state president 
and urged to renew his membership. Sev- 
eral have expressed their intention of 
doing so and there have been a number 
of requests for membership application 
blanks. 
New Jersey Chapter No. 1 will hence- 

forth be known as ‘‘Monmouth Chapter,’’ 
since most of the towns included in its 
territory are in Monmouth county. A 
splendid meeting of this chapter was held 
on the evening of Jan. 12 at the home of 
Mrs. Warren Smock at Red Bank. Eliza- 
beth van Fleet Vosseller of Flemington 
was the speaker of the evening. Her 
talk on children’s choirs was exceedingly 
interesting and instructive. 
The Central New Jersey chapter has 

announced a meeting to be held in Tren- 
ton. on Jan. 17, when the national and 
state presidents will be present. The an- 
nual business meeting will be followed 
by a social hour. 

HARRIET S. KEATOR. 
State President. 

N. A. O. ISSUES APPEAL 
TO CLERGY OF AMERICA 

STATEMENT SENT BROADCAST 

Calls Attention to Equipment Re- 

quired of an Organist—Pleads for 

Proper Recognition and En- 

couragement. 

Following is a letter sent by the Na- 
tional Association of Organists to the 
clergy of this country through its 
committee for promoting the interests 
ot organists, presenting a clear state- 

ment of the aims of the N. A, O. in 
its desire to improve the relationship 
existing: 

To the Clergy of America: The Na- 
tional Association of Organists, through 
its committee for promoting the interests 
ot organists, begs to present to you the 
1ollowing tacts concerning the prepara- 
Lion and musical equipment the organist 
must have to carry on his work effective- 
.y, and regarding his reiations with the 
church he serves. 
QLALIFICATIONS AND RECOGNITION. 

It is hardly necessary to state that, 
rightly conceived and executed, music 
nas a great devotional value, and that, 
its planning and maintenance are of 
prime importance. The organist must 
possess high intelligence, and, having 
-ecured a good general education, must 
thoroughly master the various subjects 
which are essential to his work. le must 
Keep abreast of the times by constantly 
studying the best new music. 

As the organist of a church is nearly 
always the choirmaster, he must have 
a knowledge of voice training, and a 
wide acquaintance with vocal literature. 
He must not only be in full sympathy 
with the devotional function of religious 
music, but he must be trained in its use 
and be familiar with its history. 

It is obvious that this work involves 
as much preparation and equipment as 
that of a person entering any other pro- 
fession. The music of the church cannot 
be adequately rendered by those who 
have not the requisite qualifications. 

In view of these facts the association 
asks you to consider whether the organ- 
ists who are serving your churches re- 
ceive the recognition and encouragement 
they deserve. Do you keep in close touch 
with them, thus preventing them from 
feeling isolated? Such contact will re- 
veal the scope of their attainments, and 
possibilities of service as yet unrealized. 
The association would also express its 

grateful appreciation of the inspiration 
which organists are receiving for the bet- 
ter performance of their work in many a 
church throughout the country. 

RAISING THE STANDARD OF 
CHURCH MUSIC. 

What of the future? It’ is undeniable 
that the standards of church music have 
greatly improved during the last few 
years. It is equally true that unceasing 
vigilance, persistent education and really 
trained musical leadership are necessary 
to continue that improvement. The con- 
-ditions under which organists work must 
be such as to induce the finest young 
men and women to enter that profession 
—or ministry, as it can rightly be termed. 
One encouraging fact is the increased 

interest in religious education. Vacation 
Bible schools and week-day- church 
schools require music, and organists may 
assist greatly in working out the musical 
program. This affords valuable experi- 
ence for young organists under proper 
supervision. 

CO-OPERATION. 
The association invites your sugges- 

tions and also your co-operation. It is 
reaching organists throughout the coun- 
try. What message can it take them 
from you? What do you need that they 
ean learn to supply? 
There are also special musical prob- 

lems in your churehes that await solu- 
tion. The facilities for training organ- 
ists can be increased, and young players 
encouraged to take up the study of the 
instrument. A used organ returns real 
results in producing the material from 
which your trained leadership will come. 
You may also be able to organize a com- 
mittee to advise with you and your or- 
ganist on all musical matters in the par- 
ish, thus securing a continuity of mu- 
sical policy that is often lacking. 

The association hopes to become a 
clearing house of facts and methods, at 
the service of all the churches of the 
country. Its aim is the advancement of 
church music, and a better understand- 
ing between clergy, congregation and 
organist. 

Address headquarters, or any state or 
local council of the association. 

President Henry S. Fry has sent to 
the members of the association a 
communication enclosing a copy of 
the foregoing and asking them to as- 
sist in presenting this letter to their 
ministers. A first edition of 10,000 
copies has heen printed and additional 
copies may be obtained for use in the 
campaign. 

At the same time there has been 

sent out a statement from the com. 
mittee of reference, which is as {fo}. 
lows: 

To the Members of the National Ag. 
sociation of Organists and all Other Or. 
ganists: The committee of reference con. 
cerns itself with the physical and tong| 
structure of the organ, with the condi. 
tions of its design and installation, ang 
with its proper use and care. It could be 
called the committee for promoting the 
interest of organs. 

It is also ready to receive the ideas 
and suggestions of organists and practical] 
organ men, which deserve to be consid. 
ered thoroughly on their merits. It hopes 
that provision may be made in the fy- 
ture for adequate research and experi. 
mentation regarding the acoustic and 
mechanical problems of the organ. 

The committee is not concerned pri- 
marily with standardization, though it 
will necessarily deal with the convep- 
ience of the player. It will be in a po- 
sition to protect the organ builder from 
the eccentric buyer who demands impos. 
sible or unwise features, and it can sub- 
mit to the organ builder such improve- 
ments as are suggested by the combined 
experience of the leading organists, 

It remains for the members of the Na- 
tional Association of Organists and others 
to make use of the committee. It would 
not be out of place to suggest some cir- 
nr when reference may be help- 
ul. 
1. When a_new building is being 

planned and the organ space is under 
discussion. 

2. When the best method for designing 
end obtaining a new organ is being con- 
sidered. 

3. When any radical departure from 
the usua! order and position of the 
manuals is proposed, or when novel ar- 
rangements of the stop grouping are pro- 
vided for, or even when a straight pedal 
hoard is specified! Such things do occur. 

4. When the tonal equipment of the 
organ for its particular task is being 
determined. 

5. When its proper care is being em- 
phasized. 

6. When new mechanical devices and 
methods of tonal control are brought to 
the attention of the organ profession. 

7. When an organist seeks to round 
out his knowledge with practical factory 
and erecting experience. 

The committee hopes to secure the 
opinions of leading organ experts on the 
questions submitted to it, and it will 
answer them by mail, also publishing 
those conclusions which are of general 
interest. 
For all information address: Commit- 

tee of Reference, National Association of 
Organists, 49 West Twentieth street, 
New York. 

United Choirs to Sing “Elijah.” 
The public meetings committee an- 

nounces that on Feb. 21 the choir of 
the Church of the Incarnation will 
journey down Fifth avenue in New 
York to the Church of the Ascension, 
where the united choirs of the two 
churches will sing Mendelssohn's 
“Elijah.” The quartet of the Church 
of the Incarnation will sing the so- 
los. This quartet consists of Laura 
Ferguson, Mary Allen, James Price 
and James Stanley. John Doane, or- 
ganist and choirmaster of the Church 
of the Incarnation, will conduct. Jes- 
sie Craig Adam will preside at the 
organ. A collection will be taken for 
the Hoover fund. 

EXECUTIVE COMMITTEE MEETING. 
The executive committee held its first 

meeting of the new year on Jan 
at the new headquarters, 49 West Twen- 
tieth street, New York. Those present 
were: Chairman Reginald L, McAll, Mrs. 
Kate E. Fox, Mrs. Bruce Keator, Miss 
Jane Whittemore, Samuel A. Baldwin, 
E. K. Macrum, Frank S. Adams. Hermon 
B. Keese, Lynnwood Farnam, A. Camp- 
bell Weston, Willard I. Nevins and N. A. 
Waters. 

After the reading of the minutes of the 
last meeting and the treasurer's repctt, 
Mr. Farnam, the new chairman of the 
committee on the promotion of the inter. 
ests of organists, gave a detailed rere 
of plans. Action was taken to bring bo 
letter which the committee has prepare 
before the various meetings of the cleray 
of each denomination represented - 
New York City and vicinity. This wor 
was equally divided among the members 
of the executive committee. 1d 

It was voted that the N. A. O, shou 
make plans to have some definite Lao 
in the “music week” which will be cé 
brated in New York City_early in May. 
Through Mr. Farnam, Dr. Motett, ve 

tor of the Church of the Holy Commun 
asked the local council of the N. A. ‘ven 
be his guests at a dinner to be si 
later in the season. The committee 
cepted this invitation with great pl 
At the close of the business mee” 
Mr. Farnam gave each one an ore reh 
nity to go over the organ in his ¢ tiful 
and explained many of the beau 

tonal effects. 
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What Can the Organist 
- Do to Advance His Own 

Interests and Enhance 
the Importance of His 

Position in the Chureh? 

By SAMUEL A. BALDWIN 

(College of the City of New York.) 

EE 

Let me say at the outset that there 

are many churches throughout | the 

country where the organist’s position 

js all that it should be, and where there 
is full recognition of the place that 
music should occupy in the service of 

the church. It is obvious that the only 

thing that will make this condition 

general is complete co-operation be- 

tween the organist, the clergy and 

officers of the church. 
It is the organist’s business to see 

that he brings to this co-operation an 
equipment complete in every respect. 

He must not only be a good organist, 
a good choirmaster and have thorough 
knowledge of church music, but must 
also have a keen appreciation of the 
value of this music, not as music 
alone, but in its relationship to the 
service of the church. He must be 
able to lose the personality of himself 
and choir in the creation of deep re- 
ligious moods and an atmosphere of 
worship. This is the ideal, difficult of 
attainment, which should be the goal 
of the organist. 

It takes at least two to co-operate, 
and sometimes the organist is at fault, 
sometimes the clergyman. I remem- 
ber an incident in my own experience, 
which, though it happened over thirty 
years ago, is still fresh in my memory 
because of the chagrin it caused me 

at the time. I was associated with a 
pastor who was fully alive to the im- 
portance of music in the service. He 
always came to our rehearsals and re- 
mained throughout. One year, as the 

weather began to be warm, we de- 
cided to change the time of our re- 
hearsals to late in the afternoon, in- 

stead of evening. I neglected, how- 
ever, to notify the pastor. At the 
first of these afternoon rehearsals he 
happened to be in his study, and when 
he heard us, came rushing down, and 
said: “Why didn’t you let me know 
you were going to rehearse at this 
time? I might not have been here.” I 
was somewhat amazed and stammered 
out some sort of excuse, to which he 
replied: “But what am I going to 
preach about”? For the first time I 
realized that he came to the re- 
hearsals not because he wanted to be 
sociable, or to listen to the singing, 

but because he wanted to find what 
spiritual import there might be in the 
music, which he might develop 
throughout the service and in the ser- 
mon. 

But pastors are not all like this 
one. Later on I was associated with 
a clergyman who refused a weekly 
conterence—couldn’t see any use in it 
—and so long as I was at this church, 
which, fortunately, was not very 

jlong, there was nothing for me to do 

except to go ahead with my music, 
without any reference to what else 
might be happening. 

The standing of the organist as a 

member of the church organization 
should be improved, and the organists 

themselves must bring it about. 
There is a church in Detroit whose 

organist has been regularly installed, 
and his name appears on the church 

stationery, among the gether ministers, 
as “minister of music.” This church 
officially acknowledges the importance 
of its music. Are there not many oth- 
ers ready to do it in a similar man- 
ner? 

RHODE ISLAND COUNCIL MEETING. 

There was a meeting of the Rhode 
Island council on Jan. 18 at the studio 
of Charles F. Kelly in Providence. After 
the business meeting, Miss Helen Hogan 
told of her trip through Italy, France 
and England last summer. She spoke of 
her experiences in meeting Bossi, Widor 
and other noted organists, and also gave 
descriptions of several of the famous or- 
gans en which she had an opportunity 
to play. Everyone enjoyed the _ social 
hour which followed, and it is planned to 
hold several more meetings during the 
remainder of the season. 

BRAYTON STARK, A. A. 6. 0, 
Concert Organist 

Second Reformed Church 
Hudson City, N. J. 

44 Grove St. Stamford, Conn. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

Modernizing Old Organs Our Specialty 

HASKELL 
A Name Symbolical of Merit 

PIPE ORGANS 
Work of the BEST material, 
scaled and voiced for your 
building. 

Not stock in any part, but de- 
signed and built to meet existing 

conditions. 

1520 Kater Street 

PHILADELPHIA 

Our Organs Are Our Best Salesmen 

ESTABLISHED 1851 

Geo. Kilgen & Son 

Console of St, Louis Cathedral Orga 

Pipe Organ Builders 

The House of Quality for Tone, 

Tubular-Pneumatic 

ST. LOUIS, MO. 

Material and Workmanship. 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hail, Studio, Church 

or Cath 

Music in College 
By CUTHBERT FOWLER 

Director of Music at St. Stephen’s College 

Are college students interested in 
music, and particularly in choir or 
church music? One college, at least, 
has proved that they are. At St. 
Stephen’s, Annandale, N. Y., there isa 
choir of twenty-four men, with a wait- 
ing list. This choir leads the singing 
of the daily chapel services and takes 
great interest in its work. A short- 
ened form of the evening prayer is 
sung every day, the Psalms being 
chanted to the Gregorian tones. 

Besides providing the music in the 
college chapel, the choir travels from 
time to time to other churches for the 
purpose of exemplifying the best 
standards of choral music. Last year, 
for instance, in Lent the choir sang at 
the Holy Cross Church, Kingston, N. 
Y., chanting the Psalms to the Grego- 
rian tones, and the Magnificat to one 

of the elaborate tones; also singing 
Gounod’s “Gallia,” which had been 
arranged for men’s voices. In Hyde 
Park on Ascension Day (a glee club 
concert having been given the preced- 
ing evening) the choir sang the plain- 

song “Missa de Angelis” entire. Just 
before the Christmas holidays this 
year the students had a carol service, 
following a custom begun three or 
four years ago, and some of the tra- 
ditional carols were beautifully sung. 

Perhaps the most important service 
the choir has rendered—though not 
the most conspicuous—is the interpre- 
tation of the New Hymnal. Many of 
the finest of the new hymns have 
been found out and learned. From 
time to time at the daily chapel serv- 
ice a chorale hitherto unknown rings 

out its stately tones; a_ plainsong 
hymn perhaps, or a bit of French 

folksong, such as the beautiful mel- 
ody set to “Let All Mortal Flesh Keep 
Silence”; or again, an English favor- 
ite like “The Day Thou Gavest, Lord, 
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|Is Ended”; and there is a real thrill 
when Tertius Noble’s setting of 
“Fierce Was the Wild Billow” is 
sung. These and many others be- 
come, through frequent use, part of 

|the spiritual equipment of many a 
young man who has seldom been in 

church in his life before he entered 
college. 

These men not only love to sing; 
they come in most encouraging num- 

bers to the half-hour organ programs 
played before chapel on Wednesday 
afternoons. The organ is far from 
being adequate for recitals, but even 

as it is, it draws the men, and they 
love to sit and listen in the semi-dark- 
ness of a winter’s afternoon. They 
show good taste, too, in their criti- 

cisms and in their requests for favor- 
ite selections. 

Now these, it should be mentioned, 
are ordinary college students. St. 
Stephen’s College is not, as many 
think it is, a theological institution. 
It is an arts college, and its students 

are studying for all sorts of profes- 
sions. 

It is a great pity that church music 
does not hold a more honored place in 
American colleges. Surely it is a part 
of an education. The influence of the 
great hymns of all ages is bound to 
weave itself into a man’s character. 
Some degree of familiarity with the 
various forms of church music must 
broaden his culture and taste. With- 
out it we shall never advance beyond 
the point where a community, in giv- 
ing vent to its spiritual enthusiasm, is 

limited to “Nearer, My God, to Thee,” 
and “Onward, Christian Soldiers.” 

NEW MEMBERS. 
KENTUCKY. 

Florence L. Blackman. 
Blanche Lehman. 
Julia M. Guffin. 
Sarah McCanathy. 
Elsa G. Ropke. 

ILLINOIS. 
Bertha H. Harrington. 
Ralph J. Dobbs. 
Paul A. Dobbs. 

NEW YORK. 
Harold Fix. 

NEW JERSEY. 
Mrs. B. F. Judson, 
S. Fred Smith. 
Edward S. Breck. 
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HEADQUARTERS. 

At the mecting of the council held Jan. 
2 twenty-three colleagues were elected 
and the majority cf this number signi- 
fied their intention of taking the exami- 
nation next June. 
The warden called a meeting of the ad- 

visory board in December to form plans 
for the celebration of the twenty-fifth 
anniversary in April. While many things 
were discussed, a decision was reached 
upon only a few points. The festal ser- 
vice is to take place in Old Trinity, with 
a massed boy choir made up from four 
or five choirs and another choir of adults 
to sing in the gallery to be made up of 
many of the best known singers in the 
city. 

At the same time the celebration is 
taking place in New York, it is hoped the 
chapters throughout the country will hold 
a service or recital, or arrange a service 
on the preceding Sunday, to be known as 
Guild Sunday. The date of the anni- 
versary is April 13. The great banquet 
will take place the following evening at 
one of the prominent hotels. 

The annual New Year’s luncheon was 
held at the McAlpin Annex with a good 
attendance. The warden was unable to 
attend, but his seat was occupied by the | 
sub-warden, Mr. Federlein, who presided 
in a very capable manner. The occasion 
was different from the usual formal func- 
tion, there being an air of cordiality, and 
only three speeches. by Henry S. Fry, the 
treasurer of th: Pennsylvania chapter 
and president of the N. A. O., T. Tertius 
Noble, and Frank S. Adams. The Na- 
tional Association of Organists shared in 
making this a very happy event. 

MISSOURI CHAPTER. 
Hugo Goodwin, F. A. G. O., of Chi- 

cago, played before the Missouri chap- 
ter at Temple Israel in St. Louis on Jan. 
18 and the performance is characterized 
by an officer of the chapter in a letter 
tc The Diapason as ‘‘a wonderful recital.” 
Newspaper comment was to the effect 
that ‘“‘the qualities that stood out in all 
his playing. were remarkable smoothness 
of tone and a clear bringing out of the 
melody. At no time did his playing 
have that unevenness often noticed in 
organ work and never did the combina- 
tion of chords distract the attention of 
the listener from the air.’’ Mr. Goodwin 
showed the Missourians his ability with 
a program that contained many modern 
compositions, in addition to Bach. Han- 
del and Franck. The complete list of 
offerings was as follows: Gothic Svm- 
phony (Allegro; Andante Cantabile). 
Widor; Toccata in E. Demereaux; ‘‘Told 
by the Camp-Fire,’’ Goodwin: ‘In Olden 
Times,’ Goodwin; ‘‘The Sparkling Foun- 
tain,’ Goodwin; Andante from the String 
Quartet, Debussy; Concerto, No. 1, in G 
minor (Larghetto; Allegro; Adagio; 
Finale), Handel: Serenade, Rachmaninoff; 
Air in D, Bach; “Rigaudon,’’ Rameau; 
Lullaby, Cyril Seott; Heroic Piece, 

Franck. 

ILLINOIS CHAPTER. 

The Illinois chapter brought 1920 to a 
close with one of the best attended and 
most interesting of all the public meet- 
ings held in the history of that chapter. 
It took the form of a luncheon on Dec. 
31 at the rooms of the Chicago Wom- 
an’s Club in the Fine Arts Building, Chi- 
eago, in honor of the organists in attend- 
ance at the annual meeting of the Mu- 
sic Teachers’ Nationai Association. So 
many members and guests appeared 
that, despite the fact that arrangements 
had been made to accommodate a large 
number, some who arrived late had to 
be actually turned away from the tables. 

Dean John W. Norton called for brief 
speeches. among others. from George W. 
Chadwick, head of the New England 
Conservatory of Music and known to all 
present through his compositions; Pro- 
fessor George C. Gow of Vassar 
lege: George Enzinger of St. Louis. who 
spoke for the Missouri chapter. of which | 
he is a past dean; Clarence Eddy, the 
dean of organists, and Albert Cotsworth 
the “Elderly Person.”” He had many 
mere on his list on whom he intended to 
eall, but the time was too short, as 
many of the guests had to hurry away 
to attend the 
chestra concert. Among those from out 
of town seen at the tables. besides those 
already mentioned, were: Sumner Salte 
of Williams College, Professor J. W. 
Thompson of Knox College. Galesburg. 
Til.. and Professor Edward B. Scheve of 
Grinnell College; in addition to which 
nearly all the prominent organists of 
Chicago were present. 

Mrs. ‘William Lester, whose husband is 
a well-known organist and composer, 
sang several songs composed by Mary 
Turner Saiter, with Mrs. Salter at the 
piano. 

The parish house of St. James’ Epis- 
copal Church was the gathering-place on 
the evening of Jan. 12, when there was 
a dinner previous to a recital by Edwin 
Stanley Seder of Northwestern Univer- 
sity and the First Congregational Church 
of Oak Park. The attendance was large 
despite the cold weather. Mr. Seder pre- 
sided at the new Austin organ to the de- 
light of his audience, and it may be said 
that the new four-manual 
made a distinctly good impression, both 

Col- | 

Chicago Symphony Or- | 

instrument | 

with its dignified and powerful ensemble 
|} and with the beauty of its individual 
| stops. Mr. Seder played the following 
program: Prelude and Fugue'in G, Bach; 
Cantilene (“Prince Igor’’), Borodin; 
Humoresque, Tor Aulin; First Symphony, 
(Allegro, Andante, Scherzo and Finale), 
Maquaire; Prelude to “‘The Deluge,” 
Saint-Saens; Suite, “Impressions of the 
Philippines,’’ (‘‘In a Village,’’ Serenade 
and *“‘War Dance Festival’), Lily Wad- 
hams Moline; ‘Sunset and Evening 

| Bells,” Federlein; ‘‘Rhapsodie Catalane,”’ 
Bonnet. 

The Bach was done with a thorough 
understanding of its nobility and com- 
plete control of the technical difficulties. 
The Tor Aulin Humoresque was a grace- 
ful and distinctly medern bit. In the 
finale of the Maquaire symphony Mr. 
Seder rose to remarkable heights of bril- 
liant performance. Mrs. Moline’s new 
work made a distinctly pleasant impres- 

| sion, It is an interesting descriptive 
piece, full of color and destined te be a 
very popular program number with the 
recitalists. Mrs. Moline is a Chicago or- 
ganist and a member of the _ Illinois 

| chapter, 

SOUTHERN OHIO. 

Members of this chapter looked forward 
with enthusiasm to the recital they have 
been able to arrange for Joseph Bonnet. 
It took place Sunday afternoon, Jan. 23. 
One of our new members, Paul E. 

Thomson, A. A, G. O., Sends programs 
| from the First Baptist Church of Dayton, 
Ohio. They are of fine quality. With a 
chorus of fifty, he gave John E. West’s 
“Story of Christmas’ Dec. 19. On Dec. 
11 he gave a recital, including such num- 

| bers as Faulkes’ Allegro Symphonique de 
| Briequeville’s Etude for Pedals Alone, 
and Shelley’s Fanfare. 

| Miss Lucy Markham Chinn, A. A. G. O., 
one of our most enthusiastic and ener- 
getic members, gave at her church, the 
First Baptist of Frankfort, Ky., the fol- 
lowing program in connection with her 
Christmas service: Vivace, from the 

|; Sixth Sonata, Bach; “Giles Farnaby’s 
Dream’; Second Meditation, Guilmant; 
“Praeludium,”’ Jarnefelt; Andante Can- 

| tabile, Dethier. 

DISTRICT OF COLUMBIA. 

The first recital of the season under 
the auspices of the chapter was that given 
Dee. 16 by Edwin Arthur Kraft of Cieve- 
land at Epiphany Episcopal Church. Mr. 
Kraft played: “Marche Triomphale,’’ 
Hage; Minueito from Symphony No. 11, 
Haydn; Concert Prelude and Fugue, 
kaulkes; Chorale Improvisations (‘‘From 
the Depths of My Heart’ and ‘O God, 
Thou Righteous God’’), Karg-Elert; 

| “Scherzo Gioioso,’’ Dethier; Meditation, 
Reuchsel; Scherzo, Hollins; Rhapsody, 
Cole; Serenade, Rachmaninoff; ‘‘The 
Brook,’’ Dethier; ‘‘Dreams,’’ Stoughton; 
Scherzo, Lemare; ‘‘Toccata di Concerto,” 
Lemare. 

A well-filled auditorium greeted Mr. 
Kraft and he was cordially received. At 
the conclusion of the recital the chapter 
held a reception for Mr. Kraft and a 
few invited guests in the ‘‘Willard room”’ 
of Epiphany Church. 

The chapter presented Charles M. 
Courboin at Epiphany Episcopal Church 
Jan. 10. The large edifice was filled for 
this second concert in the series of free 
organ recitals for the public. 

The third recital of the series was 
given Jan. 24 in the Mount Vernon 
Methodist Episcopal Churrch. There were 
three artists at the organ, all of them 
Washington musicians — Mrs. Frank 
Akers Frost, organist of the Mount Ver- 
non Methodist Episcopal Church (South); 
Harry Wheaton Howard, organist of the 
Third Church of Christ, Scientist, and 
Harry Edward Mueller, organist of the 
First Congregational Church. 

The January meeting was held on 
Wednesday, the 5th, at Louis Potter's 
studio. Most of the members were pres- 
ent, which indicates the interest shown 
since the organization’s activities have 
attained their present scope. 

Walter Nash, the sub-dean, has suc- 
ceeded in his efforts to bring Frederick 
Schlieder of New York to Washington 
twice each month for six months to con- 
duct a class in improvisation and key- 
board harmony. Mr. Schlieder’s first ap- 
pearance in the capital was on Jan. 3, and 

; an enthusiastic gathering of musicians 
| greeted him in Mr. Nash’s ‘Sunset 
studio.” 

WEST TENNESSEE. 
On Tuesday evening, Jan. 11, the West 

| Tennessee chapter met in the studio of 
Miss Belle S. Wade, Woman’s Building, 
with the dean, J. Paul Stalls, presiding. 

| Miss Elizabeth Mosby, chairman of the 
recital committee, announced a recital by 
members of the chapter, to be given 
Tuesday evening, Jan. 25, at St. Mary’s 
Cathedral. 

After the business session, Miss Mosby 
gave an excellent address on the “Life 

| of Beethoven.’ The following attractive 
; musical program arranged by Miss 
Eunice Robertson was rendered, Miss 
Robertson acting as accompanist: “For 
Love of You.” Kavanaugh (Mrs. T. R. 
Easley); Ballad from First Act of 
“Rigoletto” (C. M. Saner); ‘The Armour- 
er’s Song,” from “Robin Hood” (0. F. 
Soderstrom); Duet, ‘“Solenne in Quest 
‘ora,’ from ‘La Forza del Destino,” 
Verdi (Messrs. Saner and Soderstrom). 
The next meeting will be held Thurs- 

day morning, Feb. 10. 

SOUTHERN CALIFORNIA. 
The chapter held its December dinner 

and annual election at the parish house 
of St. Paul’s Pro-Cathedral. Dec. 6. Suc- 
ceeding the dinner, a highly interesting 
talk on old Oxford was given by George 
A. Mortimer, who had many beautiful 
photographs of the subject in hand. 

The following were elected officers to 
serve for the ensuing Vear: George A. 

! Mortimer. dean; Albert Tufts, sub-dean; 

Robert W. Allén, secretary and treas- 
urer; Mrs. Carolyn M. Kellar, librarian, 

TEXAS CHAPTER. 
Saturday evening, Jan. 8, at the home 

of H. Guest Collins, Austin, was heid a 
reception, the guest of the occasion be- 
ing the dean of the Texas Chapter, A. G. 
O., Miss Alice Knox Fergusson, The guild 
members of Austin as well as several 
prospective members were entertained, 
and Miss Fergusson gave an interesting | 
sketch of the aims and doings of the A. 
a. ©; 

Gives “Messiah” in Minneapolis. 

When in 1918 it became known that 
the local choral society in Minneapolis 
would not give its usual holiday per- 
formance of the “Messiah,” Stanley R. 
Avery and St. Mark’s choir “jumped 
in” and sang the oratorio in St. Mark’s 
Church with the choir, soloists and 
organ and orchestra accompaniment. 

This has now beome an annual 
Christmas event, the church is always 

packed and the collection pays the 
expenses. The third annual perform- 
ance was given on the evening of Dec. 
29, when St. Mark’s choir was aug- 
mented by the choir of Westminster 
Presbyterian Church, Harry Phillips, 
choirmaster. The chorus of eighty 
voices was assisted by the church 

es 

soloists. G. A. Thornton of St, Cle- 
ment’s Church, St. Paul, was at the or- 
gan and there was an orchestra of 
symphony men. Mr. Avery conduct. 
ed. The performance was repeated at 
Westminster Church Sunday evening 
Jan. 2, under the direction of Harry 
Phillips. 

Goes to Large Lebanon Church, 

George W. Grant, who has been 
organist of Trinity United Brethren 
Church at Lebanon, Pa., has been ap- 
pointed organist at St. Luke.’s Epis- 
copal Church in the same city and 
undertook his new duties on Jan, 23 
St. Luke’s has a choir of forty mey 
and boys and Mr. Grant will preside 
over an organ built by the Hall Com- 
pany about five years ago. It has 
three manuals and thirty-one speak- 
ing stops and is pronounced an ex- 
cellent instrument. 

Sibley G. Pease, organist and director 
of the First Presbyterian Church of Los 
Angeles, presided at the organ at the 
dedicatory musical service in the Pico 
Heights Congregational Church recently 
playing the Hinners organ rebuilt by 5) 
R. Crome. This is Mr. Pease’s former 
church, of which he was organist from 
1903 to 1910. 

WILLIAM C. 

Huilmant @rgan School 
CARL, Director 

Scholarships. 
A Distinctive School for Organists. 

Comprehensive Course. Solid 
basic training. Practice facilities. Hundreds 
of students holding positions. 22d year begins 
Oct. twelfth. New catalogue sent on application. 

OFFICE 

17 East Eleventh Street, New York City 

Six free 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

54 Willoughby St., 
Established 1866 

R. H. Mayland’s Son 

SEND FOR CATALOGUE 

BROOKLYN, N. Y. 

+ —- ent 

Pekin, 

construction. 

HINNERS ORGAN CO. 

Builders of organs of all sizes. Superb tone—modern appliances—durable 
Cordial endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing 
outfits for any type of organ. 

CORRESPONDENCE SOLICITED 

Illinois 

i 
Hit 

HT MATH 
Mi | 

ESTABLISHED 1820 

ESSE QUAM VIDERI 
iS 

LOUISVILLE, KY. 

HENRY PILCHER’S ONS 
PIPE ORGANS 
LOUISVILLE, KY. 

SUPERIOR in VOICING, ACTION 
and DESIGN. 

Correspondence Solicited. 

oN ; 

PIPE ORGAN TUNING 
PROMPT—EFFICIENT—SERVICE 

MOORHOUSE & WORRALL 
CARNEGIE MUSIC HALL 

Hazel 645-R _— Forbes St., Pittsburgh, Pa. 
REPAIRING REBUILDING 

ELECTRIC BLOWERS 

JARVIS ORGAN CO. 
Material and Workmanship Unexcelled. 
Pipe Organ Work in All Its Branches. 

Electric Blowing Plants, Ete. 
Write Us Today. 

Factory and Office: 605 West Erie Ave» 
Philadelphia, Pa, 
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C. Albert 

Tufts 
Concert 

Organist Second Church of Christ, 
Scientist 

Dedication and Special Organ Recitals 

Organist 
1135 West 27th Street, Los Angeles, California 

BIGGS 
68 Montague Street, BROOKLYN, N. Y. 

RECITALS 

INSTRUCTION 

INSTRUCTION ~ 

wo-manual organ. 

CHARLES GALLOWAY : CONCERT ORGANIST 
Organist and Musical Director St. Peter’s Episcopal Church (St. Louis). Organist Washington University 

Ofictal Organist Louisiana Purchase Exposifion (1904) 

ORGAN . 
My method of instruction ts patterned after that given by ALEXANDRE GUILMANT, my preceptor 
for about five years. Special attention given to and exceptional advantages for the study of Hymn-tune 

ng, chotr and solo accompanying. For organ practice pupils have access to an electrically propelled 
Address, CHARLES GALLOWAY, 4171 Magnolia Ave., St. Louis, Mo. 

THEORY KRAFT = 
TRINITY CATHEDRAL, CLEVELAND, O. 

170 West 75th Street 

American Guild of Organists 
Examinations for Associateship and Fellowship 

For Information Address 
Chairman of Examination Committee 

WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
NEW YORK, N. Y. 

EMORY L. GALLUP 
Organist and Choirmaster 

St. Chrysostom’s Church, Chicago 

ORGANIST AND f#HOIRMASTER - 

° Fo! 
Organ Instruction va 

25 EAST 35th STREET 

JOHN DOANE 
The Church of the Incarnation, New York City 

rmerly Director of the Organ Department, Northwestern. 
iversity School of Mus - 
ree fine Hutchings Organs available for stud 

Evanston, Ill, i 
ents’ practice. Recitals 

NEW YORK CITY 

ALBERT 

Concert 

Organist 

RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 

DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

FRANK WRIGHT 
Mus. Bac., A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

Dr. RAY HASTINGS 
Concert Organist 

Temple Auditorium - - LOS ANGELES, CAL. 

. 

Homer P. Whitford 
Mus. Bac., F. A. G. O. 

Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 

Utica, N. Y. 

ARTHUR C. BECKER, A.A.G.0. 
CONCERT ORGANIST 

Organist .and Choirmaster 8t. Vincent’s 
Church, Instructor at Sherwood Music 
School and De Paul University. 

PRACTICE ORGAN AVAILABLE 

Address 2224 Seminary Ave., Chicago 

PALMER CHRISTIAN 
Municipal Organist 

DENVER, COLORADO 

Address: Hotel Ayres 

MARSHALL BIDWELL 
CONCERT ORGANIST 

Organist of Coe Colleze 
Head of Organ Department, Coe College 
Conservatory of Music, Cedar Rapids, lowa 

RECITALS—INSTRUCTION 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

Ernest Prang Stamm 

ORGANIST 
Ninth and Boulder Streets 

TULSA, OKLAHOMA 

CHARLES 812 Fine Arts Bldg. 
ALBERT CHICAGO 

ORGANIST 

Second Church of Christ, Scientist 

E. Rupert Sircom 
Organist and Choirmaster, Church 
of Our Saviour, Brookline, Mass., 
(Episcopal) and Organist of the 

Apollo Club of Boston. 

HARRIS S. SHAW 
A.A. G. O. 

Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio, 18 Huntington Avenue 
BOSTON, MASS. 

DANIEL A, HIRSCHLER, 

Mus. B., A. A. G. O. 

Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 
Emporia, Kansas 

CARL McKINLEY 
Organist and Director of Music 
‘THE CENTER CHURCH, 

HARTFORD, CONN. 

Recitals Instruction 
Address—Center Church House. 

ALBERT J. 
St. Paul’s-by-the Lake 

6443 Bosworth Avenue 

STROHM 
Temple Beth-El 

Organ Instruction—Boy Voice Training 

CHICAGO 

BERT E. WILLIAMS 
ORGAN ARCHITECT 

Director, Southern Theatre 

Harrison D. Le Baron, A. A. G. 0. 
Director, Adrian College Conservatory 
eee orecter, First Presbyterian Church 

CTURES RECITALS 
1039 College Ave. ADRIAN, MICH- 

Org t, Temple Israel and Scottish 
Rite Masonic Bodies 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark’s 

Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

FRANK STEWART ADAMS 
CONCERT ORGANIST 

Organist, Rialto Theatre, New York 

Southern Theatre, Columbus, O. 

GEORGE 

HENRY DAY ‘ 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Wilmington, Del. 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

St. Louis, Mo. 
Organ Recitals and Instruction 

Specialcorrespondence course for A. G.O. 
Examinations. Address, 

Christ Church Cathedral, St. Louis, Mo. 

How to Train a Choir 

Practical Course 
in Choir Training 
Given also by Correspondence— 

First Lesson Free. 

STANLEY R. AVERY 

MacPHAIL SCHOOL OF MUSIC 

Minneapolis, Minn. 
“T have heard no choir during my stay in 
this country that has impressed me more 
deeply. Your organist is a genius.”— 
Bishop Bury, of England and Northern 
Europe, at St. Mark’s Church, Minneap- 
olis, October 24, 1920. 

Walter Wild, F.R.C.0. 
Concert Organist 

Organist and Director First Presbyterian 
Church, Wilkinsburg, Pa. 

Director of Music Pennsylvania College 
for Women 

PITTSBURGH, PA. 

ZEUCH 
BOSTON 

J, FRANK FRYSINGER 
Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

LESTER W. GROOM, A.A.G.0. 
RECITALS—INSTRUCTION 

| Church of the Ascension, Chicago 

JAMES T. QUARLES 
Organist and Assistant Professor of Music Cornell 

University. Organist and Choirmaster St. 
John’s P. E Church, Ithaca, New York. 

RECITALS and INSTRUCTION 

EDWIN LYLES TAYLOR,F.A.G.0. 
Orgenist, First Baptist Church, 

Director of Music Department, 
Howard College. 

Residence, 2007 Highland Avenue, 

BIRMINGHAM, ALA. 

PERCY SHAUL HALLETT, F.A.G.O. 
T organ Recitals and Instruction 

! Subjects Guild Examinations 

PASADENA, CALIFORNIA 536 S. Hope St. 

OTTO T. HIRSCHLER, Mus. B. 
CONCERT ORGANIST 

Organist Bible Institute Auditorium, Los Angeles,Cal. 
ITAL INSTRUCTION 

LOS ANGELES 

SYDNEY WEBBER 
ORGANIST-CHOIRMASTER 

Trinity Church | WATERBURY, CONN. 
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A SANE APPEAL. 
The appeal to the clergy from the 

National Association of Organists, 
which appears in the department ot 
this issue devoted to the organization 
should be read by all organists. It 
stands out as a document of reason- 
ableness and sanity first of all, and 
thus reflects the greatest credit on 
those who framed it. There are no 
wild claims and no acerb charges. 
There are no threats of unionism or 
retaliatory measures, etc. The spirit 
of co-operation is clearly manifest in , 
what has been written, and the appeal 
should be that much stronger. We | 
predict that this letter, if properly cir- 
culated, will do a great deal of good. 

One of the most pleasing things 
about all this agitation for better con- 
ditions lies in the frankness and sin- | 
cerity of the whole propaganda. A 
manifestation of this is in the address 
of George Enzinger, who explained 
the St. Louis campaign to the Music 
Teachers’ National Association, and 
whose paper, in another part of this 
issue, should be read by everyone. 
The same is true of the letter of the 
Southern California organists and of 
a campaign being conducted at Wash- 
ington, D. C. If nothing better ever | 
comes of this it should serve to prove 
to many clergymen that a true Chris- 
tian spirit exists at the organ bench. 
Perhaps they will answer that this is | 
an evidence of the efficacy of their 
preaching. 

SMALL, BUT IMPORTANT. 
The beginning of the year is a good | 

time for new resolutions, and so we 
humbly approach the subject and beg 
leave to offer one that might well be 
taken by some organists. It has no | 
relation to organ playing, or to the 
selection of appropriate music, or 
any of the vexed topics that spring | 
up during the year. It is more per- | 
sonal. 

The theory that to genius belongs | 
the privilege of ignoring most of the 
laws of God and man has been ex- | 
ploded. It went with the long hair 
and other accessories that were use- | 
less. It is no more a sign of ability 
or genius or talent to pass up small | 
obligations than the almost obsolete 
lack of tonsorial attention was a sign 
of superior musicianship. 

If the average person who seldom 
pays small bills and is too great to 
attend to details, no matter how easy | 
it is made for him, realized how much 
trouble he causes others he would 
wake up to the fact that his slovenli- 
ness is merely an unmistakable indi- 
cation of selfishness—nothing more. 
The fact that there are neglectful great 
men in the profession is about the 
poorest excuse that could be offered. 
How the thing works out is well il- 

lustrated by an instance like the fol- 
lowing: In one of the chapters of the 
A. G. O. the secretarv recently sent 
notices to more than 100 members of 
a recital by a noted organist at which 
the members were to be guests of hon- 
or, in addition to which the church 
was to provide a supper. [Enclosed in 
the notice was a stamped postcard, 
with a printed blank. All that was | 
necessary was to cross out one word | 

' slovenly in their 

on the blank, to show whether or not 
the recipient could be at the recital 

| and supper, and attach a signature. 
Yet a day before the occasion not one 
in five had attended to the matter. 
If you ever planned to entertain more 
than 100 guests and did not know 
whether ten or eighty would actually 
come you will realize why the hosts 
were vexed. 

The treasurer of the N. A. QO. and 
the officers of every A. G. O. chapter 
could tell you a long story of the 
extra cost for postage and the addi- 
tional labor made necessary by the 
selfishly careless. They could go far- 
ther and reveal the prominent names 
in the organ world which have had to 
be placed on “deadbeat” lists because 
the small dues asked of them are not 

| paid. The oftice of The Diapason con- 
tains records which also would prove 
interesting. Although the vast ma- 

| jority of our readers pay their sub- 
scriptions promptly—in fact, no pub- 
lisher could pride himself on a better 
clientele—there is always present the 
man who pays only after three or | 
four notices, or not at all, and will- 
ingly accepts copies of the paper or 
makes necessary additional labor 

more. Every department store mana- 
ger will tell you that the impositions 
of the few have to be charged to the 

many. 
an who is married, moves away and 
fails to extend the courtesy custom- 
ary in the case of the garbage man of 
telling where she has gone. She usu- 
ally complains bitterly because our 
mind-reading facilities are so limited 

Then there is the young wom- | 

that we did not know her new name | 
and address. 

The organizations of organists and 

the publications for them are public 
utilities—and we believe public bene- 
fits. Sharing in them is entirely vol- 
untary. But courtesy commands that 
where a man wishes to drop member- 
ship he do so by resignation—not by 
failure to pay dues up to the point of 
expulsion. 

lt is possible that persons who are 
personal business 

may be most punctilious in their pro- 
fessional work, but we seem to feel 
that we can detect their shortcomings 
in their playing. We also have evi- 
dence that the great leaders in the 
profession are the most conscientious 
in living up to their small obligations. 
We started out to write only about 

100 words on this subject, but realize 
that we have overstepped our space 
woefully and have lapsed into a ser- 
monic mood. In that case 
seems needful, and so we might select 
Luke 16:10: “He that is faithful in 
that which is least, is faithful also in 
much.” 

ORGAN RECITALS IN TURKEY 
How the organ recital is carried to 

the uttermost parts of the earth never 
was called to our attention better 
than in a recent letter from Charles 
FE. Estes of Robert College at Con- 
santinople. Mr. Estes, a pupil of 
Widor and of Raphael Joseffy, is the 
musical director of this noted institu- 
tion, established in Turkey to spread 
Christian education in the Near Fast. 
The good work this school has done 
for many years is known to church 
people generally, but we doubt if 
many realize that with his recitals, 
now in their eleventh season, Mr. 
Fstes is doing a great deal of good 
which preaching and teaching alone 
could not accomplish. 

The programs which have been 
given contain only the best in organ 
music and resemble in every way the 
offerings contributed by our best 
American organists. Professor Fish- 
er, Mrs. Middleton Edwards, the Rob- 
ert Male Chorus, and a mixed inter- 
collegiate chorus assist in the services, 
which are held on Sunday afternoon 
once a month. 

As we feel convinced that our read- 
ers will be as much interested in the 
Constantinople news as we were 
when we read Mr. Estes’ letter. we 
hereby quote it for their benefit, let- 
ting him show in his own words that 
organ recitals are successful in Tur- 
key perhaps even more than in some 
much darker places in this country, 

Robert College. Constantinople, Dec. 2, 

a text | 

which merely causes others to pay | Charles Marie Widor in this country 

ber. For some years I longed for just 
this sort of a publication to keep mein 
touch with what other organists were do- 
ing at home, as [I only get home once in 
two or three years. 

[It occurred to me that some of your 
readers might be interested in some of | 
the programs which we give here in Rob- | 
ert College. We are, as you doubtless 
know, an American institution situated 
in Constantinople. Our music department - 
has been very active during the last ten 
years and in spite of the war we have 
secured rather praiseworthy results. 

Our new organ, erected in 1913, to re- | 
place a small two-manual, is a superb 
instrument, electro-pneumatic, built by 
Norman & Beard, London, It is the gift 
of Mr. Cleveland H. Dodge of New York 
and has no equal in the Near East. 

These organ recitals are free except 
for a small reserved section and were 
planned from the beginning to be of edu- 
cational value to our community and stu- 
dents. They are attended by from 400 
to 700 people each time and on special 
occasions. as at the annual Yuletide and 
Easter recitals the attendance is limited | 
of invitation, as the hall will seat only 
‘ . 

Very respectfully yours, 
CHARLES E. ESTES. 

Mr. Estes’ most recent programs 
appear on our recital page and we 
hope often to have the privilege of 
printing others from this source. 

The many pupils and admirers of | 

will be interested in hearing that M. 
Widor recently began on a new sym- | 
phony—married life. Letters received 
by his friends in the United States, 
among them Clarence Eddy, have been | 
written for the French master by | 
Mme. Widor. M. Widor will reach 
his seventy-sixth birthday this month. 
It appears that his life has been de- 
voted to the organ so undividedly that 
he did not find time for marriage until 
after passing the three-score and ten- 
mark, 

Bertram T. Wheatley, the Jackson- 
ville, Fla., organist, received one of 
those unexpected bits of encourage- 
ment that come to the recitalist occa- 
sionally when he opened a letter re- 
cently from a man not known to him 
—an attorney, Arthur F. Odlin, who 
was formerly attorney general of 
Porto Rico and judge of the Court of 
First Instance of the Philippine 
Islands, and who had just moved to 
Jacksonville—in which the writer 
among other things made these signifi- 
cant statements: “To my mind it is a 
sad commentary on present day condi- 
tions among the people of Jackson- 
ville that large crowds flock nightlv 
to theaters filled with germs, both 
physical and spiritual, listening to 
horrible jazz stuff which sometimes is 
miscalled music, when it is possible 
to hear an elevating concert like the 
one given by you.” 

ARCHITECTS GET FEES. 
Editor of The Diapason: All honor to 

Mr. H. C. Macdougall for his courageous 
stand on the Cleveland matter. 

The American Institute of Architects 
long ago raised the fees for its members 
from a 5 to a 6 per cent basis and 
architects of national reputation are 
known to have received as much as 10 
per cent—and no doubt earn it. Sim- 
ilarly, were Cleveland to set aside 6 per 
cent. or $6,000, of its $100,000 organ ap- 
propriation for obtaining a consensus 
of the very best professional judgment 
from representative organists in va- 
rious sections of the country, it could 

| quite conceivably be regarded as money 

1920.—To the Editor of The Dianason: | 
Dear Sir: I have been a subscriber to 
your paper now for some time and T find 
it most interesting and stimulating. 1 
follow with much interest the recital pro- 
grams which you publish in each num- 

well invested. 
The biting sarcasm and injustice of 

Mr. MacDowell’s” closing paragraph 
would come with far better grace did he 
first disclose to your readers that he 
himself. in the interest of the civic spirit 
of which he boasts, had foregone all com- 
missions, fees and emoluments. His let- 
ter is silent on this point. 

But perhaps, Mr. Editor, the difference 
of onvinion between Messrs. MacDowell 
and Macdougall is, after all. not so much 
a question of civie spirit as of geography. 
Mr. Macdougall lives in a ‘‘common- 
wealth’ where they make vice-presidents 
and “shoes,” so the idea of “pay” in- 
evitably forces itself upon his attention. 
Mr. MacDowell, on the other, resides in 
a ‘state’? where, among. other things, 
they raise presidents, bumper crops, 
rents, an occasional rumpus and “con- 
gressional seeds’’—so quite naturally he 
seizes on the word “free.” 

S. B. WOODBRIDGE. 

MACDOWELL VS. MACDOUGALL. 
Brooklyn, N. Y., Jan. 4, 1921.—EKEditor 

of The Diapason: Anent the first round 
of the bout MacDowell vs. Macdougall, 
the question is: Did MAC DO WELL? 
His opponent thinks MAC DO (U) GALL. 
Lay on, Mac 
Said Macdougall to MacDowell: 
‘“‘You’re a very clever fow/(el)l; 
Writing with your trusty pen 
To get as much dope as you 

Said MacDowell to Macdougall: 
“ven tho loud you blow your bugle, 
Writing with my trusty quill 
Got the dope to fill the bill.” 

Very truly yours. 
GOTTFRIED H. FEDERLEIN. 

can.” 

| known 

| musician. 

| “goods”? to the public for 0. 

——— 

The Free Lance 
By HAMILTON C. MACDOUGALL 

In these days when salaried people 
are feeling acutely the piuch of hard 
times the business side of the organ. 
ist’s profession—and surely the organ. 

| ist has a business as well as a profes. 
sion!—is in all our minds. I have a 

| letter from a friend who is a fine con- 
cert and church player, and a com- 
poser of organ music that is well 

to all American and many 
English organists. | am going to 

quete from a recent letter of his, for 
I consider it very significant, coming, 
as it does, from a highly prosperous 

He writes: 
Your reference to the Cleveland, Ohio, 

city organ was perfectly proper. The of- 

ficials wrote to me also. Isn’t it funny 
how an organist is expected to do his 
work for a “thank you’’? And an organ- 
ist generally consents. Here in - 
the boys (and we have a splendid set of 
fellows in the profession) try to outdo 
each other in “handing out” their 
j J I've stopped 
it, and | am considered “commercial.” [f 
the fellow collecting garbage at my back 
door every other day can afford a touring 
ear for his Sunday ride, why should |— 
an organist—be obliged to ride in the 
trolley? I have concluded that the aver- 
age organist prefers the trolley. * * * 
Slam those fellows for seeing how many 

| recitals they can get through underbid- 
ding the other chap. 

So far as I can ascertain, organists’ 
salaries have not been increased dur- 
ing the last six yeass. It has been 
suzgested more than once that the 
guild might do something in this re- 

gard. Probably the guild feels that it 
is hardly strong enough for concerted 
| action throughout the United States. 
And this suggests the thought: Why 
does not the guild avail itself of the 
services of a certain firm that con- 
ducts campaigns for advertising, pub- 

licity and raising endowments and 
other funds for colleges and univer- 
sities? Or why does it not look into 
the methods employed in the Harvard, 
Smith, Dartmouth and other “drives” 
for money and pattern a guild cam- 
paign on them? Naturally, such a 
campaign would be successful only so 
far as each chapter made its own 
“drive”; but it is possible for the 
guild to increase its membership 
many times. = 
Now is the time to interest organ 

and harmony pupils in the spring ex- 
aminations of the guild. These exam- 
inations give the young organist a 
chance to distinguish himself from 
the common herd of players; they 

| raise the standing of all players pass- 
ing them; they help the teacher by 
identifying him with progressive 
methods of teaching; they help the 
profession by giving it a nucleus of 
solidly-trained organists having iden- 
tical standards recognized by the pub- 
lic at large. wnt 

The admirers of Stravinsky are not 
having it all their own way, for here 
comes an anonymous writer in the 

Sackbut (London) who says: 
The music of the ‘‘Rite of Spring” has 

been described as the music of epilepsy; 
it is perhaps more suggestive of a man- 
tra-mumbling Tibetan monk in the last 
stages of auto-intoxication. ee 
Stravinsky is a small figure who has dis- 
covered his limitations and is determined 
to exploit them as positive virtues. * * * 
His works give the impression of being 
mnemonie jottings which might be used 
as the basis of compositions, but are 
no more completed compositions than the 
first four notes of the C minor sym- 
phony 

Thanks! 

A friend having lately asked me to 
criticise a proposed specification for 
his house organ, I was reminded 
again how child-like we organists are 
in our confidence in specifications an 
organ recital programs as such. In 
the one case everything depends on 
scales, voicing and action; in the lat: 
ter everything depends on the way 
the program was taken care of by the 
player. A man may send us g00 
programs, including only those oer 
that have passed the tests of the ul 
tra-modern person who likes non-emo- 
tional music only, and listing those 
pieces whose composers are among 
the “elect”; vet the programs eon 
nothing as to his playing. On ; 
other hand, the man who program 
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Overture to the “Poet and Peas- 

ant” and the Barcarolle from the 
“Tales of Hoffman” may be found on 

actual hearing to play them ex- 

quisitely. 

Shows Changes in Chicago Organ. 

Clarence Eddy played a program 

to mark the opening of the large or- 

gan in the New England Congrega- 

tional Church of Chicago the evening 

of Jan. 2 and showed | the improve- 

ments brought about in the instru- 

ment by George E, LaMarche. Mrs. 

irene Belden Zaring, organist of the 

church, assisted Mr. Eddy at the pi- 

ano. The selections of Mr. Eddy in- 

cluded: “Ancient Phoenician Proces- 

sional,” Stoughton; “Ave Maria,” No. 
2 Bossi; “By the Waters of Baby- 
fon,” Stoughton; Prelude, Groton; 
“Sunset,” Frysinger; ‘Moonlight,’ 
Karg-Elert; Fantasie on the Welsh 

Hymn ‘Tune “Twrgwyn,” T. J. Mor- 
gan; “A Christmas Idyll,” Dunn; 

“Grand Dialogue Chorus,” Gigout. 

Novel Offerings by Norden. 

The choir of the Second Presbyte- 

rian Church of Philadelphia, directed 
by N. Lindsay Norden, is giving a 
series of musical programs at 7:30 on 
Sunday evenings. Jan. 9 the special 
service consisted of selections by 
New York composers; on Jan. 16, of 

works of Philadelphia composers; 
Jan. 23, of works of Norwegian com- 
posers, and Jan. 30, religious music 
of the great pianists. Feb. 6 Ameri- 
can composers will be represented 
and Feb, 13 Belgian composers. 

HEARD MARCEL DUPRE PLAY. 

Austin, Tex., Jan. 8.—Editor of The 
Diapason: The remarks in the “Free 
Lance” column of the January issue con- 
cerning M. Dupre of Paris prompt me to 
write the following: : é 
Two dusty specimens in khaki were 

meandering about the streets of Nantes, 
France, on a Friday about the 6th of 
May, 1919. They were a saxophone play- 
er and a fiddle player, respectively, who 
had belonged to one of the ‘musical’ 
organizations that infested the A. E. F. 
after the armistice, and for the last four 
months had been stuffed on_ selections 
from “Pagliacci” and “Salut d’ Amours” 
till they were blue in the face. 
While arguing about when they were 

going home, they strolled into a music 
store and some kind soul handed them a 
program of an organ recital to be given 
the following Sunday in l’Eglise Notre 
Dame du Bon Port in Nantes by M. Mar- 
cel Dupre of Paris. ‘‘Never heard of 
the guy, did you?” asked the fiddle play- 
er, whereupon the reed player agreed 
he hadn't and the argument switched 
on to Franck, d’Indy, ete. 
Now, it happened that the fiddle player 

was broke. All his frances had depart- 
ed, but his pal was a friend in need and 
the following Sunday night a much- 
fingered program covered with notations 
went to a Chicago organist with the re- 
mark that “we forgot to be homesick 
for one afternoon.” The Franck Pas- 
torale in 2 was played as we never had 
heard it before and when it came to Du- 
pre’s own G minor Prelude and Pugee 
we received a pleasing reminder of what 
the French school of today is doing. With 
typical American nerve we hung around 
the entrance while the immense crowd 
poured out and a kind-hearted usher 
made us acquainted with M. Dupre. 
On our way out to the hospital the 

usual argument was upon the subject 
of how such men as M. Dupre remain 
unknown so long to aggressive American 
managers. 

THE FIDDLE PLAYER. 

MORE ABOUT MARCEL DUPRE. 

New York, Jan. 17, 1921.—Editor of The 
Diapason: I was pleased to see Mr. Mac- 
dougall’s reference in last month’s Dia- 
pason to Marcel Dupre. Dupre has long 
been recognized as one of the world’s 
great organists. M. Widor calls him the 
sreatest in the world. One of my pupils 
who is at present studying witn Dupre 
writes of the ten Bach recitals thus: 

‘At the last of the recitals Widor, 
Saint-Saens and all the other Parisian 
organists of note were on the platform. 
At its conclusion M. Widor presented 
him with 2 wreath given by the organ- 
ists present, embraced him and in a short 
Speech said that never since Bach’s day 
had Bach been played as he (Dupre) had 
Dlayed him in these recitals, which senti- 
ment all heartily concurred in.” 
As to getting him over here, that is 

another matter, but from all accounts he 
IS the organ giant of our day. 
May Mr. Macdougall bless the organ 

World by getting him to come over and 
Tepeat here his ten recitals. 

W. A. GOLDSWORTHY. 

rteayee” _Arrigo Serato, the eminent 
allan violinist, gave a recital at Cedar 
me Iowa, in the Coe College chapel, 
pd 11, che was greatly disappointed be- 
eure his accompanist, Maurice Eisner, 
Sone not be with him, but his disap- 
the. pent quickly changed to delight. At 
- ast moment Marshall Bidwell, the 
peanlst, took Mr. Eisner’s place at the 
" 0. Mr. Serato was so delighted that 
. mtly made overtures to engage 

tour idwell to play for his big concert 
"4 next fall when he expects to return 

Mmerica, 

Organizing 
Organists 

Paper Prepared for Meeting of Music 
Teachers’ National Associa- 

tion in Chicago 

By GEORGE ENZINGER 

From time immemorial the organist and 
his instrument have been relegated to 
but one field of activity, that of the 
church, which, exalted though it was, 
nevertheless restricted his artistic ex- 
pansion. The ‘‘Polyphonic school” which, 
both to the creative and interpretative 
musician was the foundation upon which 
he erected his artistic edifice, was to the 
organist but a rock to which he was 
bound by the chains of tradition; to the 
masters of the classic period he and his 
instrument were non-existent; the great 
interpretative artists knew him not; even 
his nearest relative, the pianist, regarded 
him as a poor relation whose concert 
aspirations he studiously ignored, if not 
openly belittled. 
Happily great changes have been 

wrought in the fields of creation and in- 
terpretation. Mendelssohn, although still 
displaying strong attachment for the 
“polyphonic school,” nevertheless laid the 
foundation for the modern German 
school; the much derided Batiste and 
Lefebure-Wely opened the path for the 
modern French school with its numerous 
followers in England, Italy and America. 
More and more are modern composers 
employing the organ as a means of ex- 
pression; as a concert instrument it has 
made great strides in public appreciation 
through the undaunted efforts of the 
many followers of that pioneer in the re- 
cital field. Clarence Eddy, who is still 
laboring with untiring zeal. 

On the other hand, what has been the 
organist’s position in the church, the do- 
main of which he should have been the 
undisputed and honored master? In the 
ritualistic church his sway, in a measure, 
has been undisturbed, the nature of its 
divine worship requiring the employment 
of musicians especially trained in the 
music incidental to its divine worship. 
Protestantism, with the abolition of ritu- 
alistic music and the introduction of con- 
gregational singing, wrought a_ great 
change in the position of the organist; 
although nothing more than the accom- 
panying instrument the organ retained an 
important position through the genius of 
Bach and his contemporaries, whose sub- 
lime chorales became the Alpha and 
Omega of congregational singing. 
As Protestantism gave rise to the many 

sects into. which it was gradually divided, 
new ideas of the value of the organist 
as a part of the church organization con- 
tinually developed. The Lutheran and 
Evangelical denominations in the Ger- 
manic countries united the offices of or- 
ganist and schoolmaster, presumably be- 
cause neither position, independently ad- 
ministered, provided sufficient employ- 
ment; in other sects the organist became 
more and more insignificant until the 
Puritans excluded him and his instru- 
ment entirely from their worship. 

Have we not here the probable origin 
of the antipathy and endless controversy 
between the congregation on the one side 
and the musician on the other, which ex- 
ists with amazing frequency in the de- 
nominational churches? 

Independence of thought on the part of 
the organist is held in check and submis- 
sion to the vagaries of music committees 
is enforced by the ever-ready charge of 
irreverence. Can you conceive of any- 
thing so preposterous as an irreverent or- 
ganist whose skill enables him to draw 
those divine harmonies with their uplift- 
ing power from that peer of musical in- 
struments, the organ? No, the scoffer 
cannot be found in the organ loft. 

All church organizations, ritualistic or 
dissenting. however, are in harmony on 
the question of adequate compensation for 
the services of the organist; yet it is not 
idle to say that an improvement in com- 
pensation will he a strong factor in es- 
tablishing more satisfactory conditions in 
other matters. The business world gauges 
its appreciation of professional services 
by the demand made for adequate com- 
pensation; unless the service is excep- 
tional it will not accede to the demand 
which has not the support of united ef- 
fort of the other followers of a profes- 
sion. In other words, followers of a vo- 
cation who do not deem their colleagues 
worthy of support will receive scant con- 
sideration from the business man. This 
is the principle which actuates the men 
who determine the business policy of the 
church organization; and by this prin- 
ciple the salary of the church organist 
has been not a just compensation for ex- 
cellence of service, but a nebulous return 
determined by the valuation placed upon 
the service by the music committee. 
Thus did the organist labor in the only 

field open to him, comforting himself with 
the hope that constant study and faith- 
ful service would in time be rewarded. 
Then a remarkable occurrence awoke him 
from his lethargy. 'The enterprising man- 
ager of a moving picture theater discov- 
ered the organ and realized its possibil- 
ities as a means of musical description of 
that twentieth century marvel, the mov- 
ing picture! Centuries of its employment 
in the church have not done as much for 
the organ as this discovery has done. It 
has opened an unlimited field for the ex- 
ploitation of the resources of the organ. 
It has also provided the organist with an 
opportunity to receive a just return for 
his investment of study and money; and 
furthermore, it has given him the courage 
to protest openly against the injustice of 
the church organization and to take steps 

leading to a proper recognition of his 
service. 

In St. Louis we have taken the initia- 
tory steps to form an association having 
for its object the improvement of the or- 
ganist’s salary. The working force of 
the association is lodged in two commit- 
tees—the executive and adjustment com- 
mittees. In addition to the routine duties, 
the executive committee is required to 
give notice of vacancies and announce the 
qualincations for the duties of these po- 
sitions; tu ratify all engage i1ents or con- 
tracts entered into by the members; in- 
vestigate all charges of incompetency or 
neglect of duty on the part of members, 
and inquire, upon request, into the rea- 
son for the discharge of a member from 
the position he may have occupied. 

This committee issued a circular letter 
laying stress upon our purpose of im- 
proving salaries. A card tabulating the 
various kinds of church work was en- 
closed, with the request that the church 
authorities consent to place the organiza- 
tion on a list of churches willing to co- 
operate with our association. The replies 
exceeded our expectations, inasmuch as a 
similar letter with no reference to salaries 
issued by the local chapter of the Ameri- 
can Guild of Organists was _ virtually 
ignored, 
To the adjustment committee has been 

assigned the dyty of preparing a schedule 
of salaries for all forms of organ playing 
and to formulate rules for the guidance 
of members in their transactions with 
each other. As no disturbance of church 
services is contemplated, it is planned to 
make the schedule applicable only in the 
event of vacancies or where an organist 
demands an increase in salary. A code 
of rules has been compiled and is await- 
ing action by the association. For obvious 
reasons they cannot be given in their 
entirety. A few points covered by these 
rules are as follows: Members are re- 
quired to give immediate notification of 
a change of a position or resignation, 
stating reasons therefor; a demand for an 
increase in salary; a dismissal from a po- 
sition, stating whether an investigation 
is desired; prescribing conditions under 
which members may apply for positions; 
substituting for non-members. There are 
also being prepared proceedings in the 
investigation of charges of the violation 
of the rules of the association. This, in 
outline, is the plan upon which we are 
proceeding. 

The business of an association of this 
kind cannot be carried on without the 
personal and active co-operation of every 
member; and unless all members are 
willing to shoulder the responsibilities 
which may arise the association is abso- 
lutely valueless. Complacency serves only 
to nullify the purposes of the organiza- 
tion. 

Reform, however, like charity, should 
begin at home. We need improvement in 
our own methods, to enable us to reach 
the goal toward which we are striving. 
First of all, let us abolish the vicious 
custom of supplying churches with stu- 
dents who take a position for “practice 
and experience.’”’ The public does not 
employ a physician or a lawyer who offers 
his services for “practice and expe- 
rience’; commercial colleges do not send 
students to positions without salary. The 
remedy for this ruinous custom is the 
adoption of a minimum salary. 
Another detrimental custom is that of 

accepting a position at a salary less than 
that of the preceding organist, unless the 
church in question has made a corre- 
sponding decrease in the other salaried 
positions of its organization. An organ- 
ist capable of doing the work required of 
his predecessor should receive the same 
salary, or more, if he commands it. In the 
commercial world a high-salaried position 
is always filled by a high-salaried man. 
The remedy for this custom is a classifi- 
cation of members according to their 
length of service and the record which 
they made in their practical work. 

The whole movement has’ been the 
cause of considerable anxiety to a cer- 
tain class of our colleagues who see in it 
a tendency toward “unionism,” and are 
fearful that the organist will place him- 
self on a plane with the hodcarrier or 
teamster. The teamster at present would 
probably resent being classed with the 
organist, his monthly wages being as 
large as the yearly salary of the average 
organist, without being compelled to prac- 
tice or give lessons in teaming. To some 
it has the appearance of that antiquated 
spectre called “‘commercialism.’’ They 
forget that “commercialism” is the gain 
derived from a perversion of the art and 
not the just return received for excel- 
lence of performance and faithfulness to 
the standards of the art. 

Fellow musicians, the obstacle to our 
suceess will not be the church organizae 
tion. I have a good deal of faith in the 
men who direct the affairs of the church 
organization and I firmly believe that if 
the question is properly presented we 
need have no fear of results. The greatest 
hindrance is the musicians’ lack of the 
true spirit of fellowship. Musicians have 
been self-centered too long to feel any 
responsibility for the welfare of their col- 
leagues; the proverbial attitude of “every 
man for himself’? has too long been 
prevalent. The Leading Organist has 
come into his exalted position through his 
superior attainments; he delights in ex- 
patiating on the badly prepared work of 
his colleague less fortunate than he. How 
many organists are toiling today for a 
mere pittance, the fires of ambition 
quenched, their hopes shattered without 
the joys of even a partial realization of 
the lofty ideals with which they entered 
their vocation. Is their slipshod work 
due to a lack of preparation? There are 
today more well-trained organists in this 
country than at any previous period in 
the history of organ playing. These or- 
ganists have studied with excellent teach- 
ers, have perhaps been granted the hard- 
earned privilege of adding a section of 
the alphabet to their names. Then they 
accept a position for “practice and ex- 

perience” and work with a choir of sing- 
ers who also serve for “practice and ex- 
perience.” ‘They may in time receive 
the average organist’s salary, but their 
goal is still a long distance away; and 
after a number of years they settle down, 
discouraged, into the monotonous career 
of careless work, as no one seems inter- 
ested as long as the organist does not 
demand an increase in salary. It is for 
these colleagues that we need to organ- 
ize and by improving their position ele- 
vate the material standard of the entire 
profession. 

A singular analogy to the situation of 
today is presented in an article reprinted 
from London Musical Opinion in the Or- 
ganists’ Journal of November, 1891, on 
the subject of meager salaries. It con- 
tains the following passage: “Bricklayers, 
journeyman ttailors and other useful 
folks must combine if they wish to se- 
cure fair treatment; likewise the organ- 
ist. The average layman may perhaps 
smile at the idea of a strike of organists, 
but to the boycotted clergyman, who 
would then have to rely exclusively upon 
his sermons to attract people to church, a 
strike might be a serious matter in- 
deed. The College of Organists clearly 
do not propose to protect the financial 
welfare of their members, and a more 
energetic (and, indeed, a fighting) confed- 
eration is required which could refuse 
berths which are ill-paid, or the previous 
holders cf which have been grossly Hl- 
treated.” 

For “College of Organists” just insert 
the name of its American counterpart 
and you have the American situation; 
and yet, the equanimity of quite a num- 
ber of organists was greatly disturbed by 
the report of a contemplated strike. It 
is to be hoped that the analogy will cease 
at this point, for in the New Music Re- 
view of March, 1916, three advertisements 
reprinted from the British Ecclesiastical 
journals announce that “organists are 
wanted at salaries per year of 35, 40 and 
50 pounds.” 

But whether “unionism” or just plain 
“organized organists” is to be the means 
of betterment, two questions must be 
answered: Will the efficient and ambitious 
organist remain in the service of the 
church at the present average salary, or, 
will the church be satisfied with the un- 
tutored amateur and _ surrender. the 
trained organist to the moving picture 
theater? Co-operation of the church or- 
ganizations and organists’ associations 
will answer both questions. 

In conclusion let me present a sugges- 
tion for our own course of action. The 
watchword of unionism is said to be, “An 
injury to the one is the concern of all’; 
this seems to suggest strife and antagon- 
ism. Let us rather say: “The welfare 
of one is the concern of all’’; this will ex- 
press the spirit of musicianly brotherhood 
and sound a note of encouragement to 
the young organist. It not only will en- 
able him to receive material reward for 
his earnest efforts, but will assure the 
continuous well-being of the entire fra- 
ternity. 

ESTATE OF 

GEO. W. BADGER 
MRS. B. M. ELLIOTT, Administratrix 
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“IMPRESSIONS OF THE PHILIPPINE 

ISLANDS,” by Lily Wadhams Moline. 

Published by Clayton F. Summy Co., 

Chicago. 
A most interesting addition to the 

“program music” of the day is this new 
suite for organ by Lily W adhams Moline. 

It is in three movements, entitled ‘‘In a 

Village.” “Serenade” and “The War 

pance Festival,” which may be played 
as separate pieces. The underlying idea, 
of course, is oriental, and there is conse- 

quently a certain amount of that musical 
quality which we associate with Eastern 

“atmosphere.” Mrs. Moline, however, 
does not depend upon the usual compo- 
sitional devices to build up her effect. 
The “atmosphere” is _ incidental—not 

fundamental. Her musical material is 

sound and healthy and she develops. it 
in her own fashion ‘with convincing sin- 

eb Village” is made from an attrac- 
tive melody which is treated in various 

ways, With brief interludes. It first ap- 

pears harmonized for sweil flutes and 
celeste, and then is played by the left 

hand on the English horn or clarinet, with 
the harmony above in the right hand— 
harmony in which a trilled dominant 
pedal-point is cleverly included. The 
swell oboe, in the right hand, next has 
the melody, with a rhythmic accompani- 
ment. This episode is developed quite 
freely to a sonorous climax. The last 
appearance of the melody is harmonized 
for vox humana and soft string tone. 
The “Serenade,” like ‘In a Village,” is 

in A minor and the melody is of some- 
what similar character, suggestfve of the 
languorous tropical night. The oboe and 
vox humana carry the melody, with a 
second theme for flutes. ‘‘The War Dance 
Festival’ is not, perhaps, as wildly exotic 
as its title might indicate, but it is suffi- 
ciently ferocious for its purpose. It is, of 
course, markedly rhythmic, with plenty 
of staccato chords and trumpet calls, 
ending presto and full organ. 

TWO PRELUDES AND FUGUES IN C 

MINOR, by Anton Gloetzner; published 

by G. Schirmer, New York. 

The exact antithesis of Mrs. Moline’s 
“Impressions of the Philippine Islands’’ 
is to be found in these Preludes and 
Fugues. There is, naturally, not the 
slightest suggestion of any pictorial or 
programmatic significance. The music 
will appeal most to those possessing suffi- 
cient knowledge of musical structure to 
enjoy the analytical and intellectual point 
of view. It is always a temptation to 
speak of preludes and fugues as ‘‘Bach- 
ian.” Perhaps it would be more accurate 
to label Mr. Gloetzner’s works ‘Men- 
delssohnian.’”’ In either case the reader 
will understand that the music is classic 
in style and outline. 
The great danger in this kind of writ- 

ing is always that the music may become 
pedantic, that the formal structure may 
So engross the attention of the composer 
that he may make the mistake of con- 
centrating all his attention on the solu- 
tion of self-set contrapuntal problems to 
the exclusion of the more genial qualities 
which are necessary if the formal struc- 
ture is to have life and vitality. It is a 
pleasure to be able to report that this 
particular composer has escaped _ this 
danger. Within the limitations of the 
form, his music is fluent and ingratiating. 
Naturally his measures are not to be 
compared in any way with the distinctly 
programmatic style which the ‘‘movies’’ 
have helped to make so popular today on 
the organ. His music must be judged by 
its own standards. If you are not in- 
terested in preludes and fugues, these 
pieces will not mean any more to you 
than any others of similar character. But 
if the form does mean anything to you, 
you will find these two new compositions 
very attractive examples of the old 
formula. 

Both are in C minor and they are not 
dissimilar in mood. Our own personal 
taste prefers the second, but that is 
perhaps a mere opinion. It seems to us 
to be fresher and more spontaneous. The 
preludes are handled well in conventional 
Style. The subject of Fugue No. 1 is 
blood-brother to the fugal subject in the 
ast movement of Guilmant’s Third So- 
—. but the development and _ later 
treatment is sufficiently individual to dis- 
arm any accusation of plagiarism. With 
eeer registration and consideration for 

excellent, musical qualities to be 
nedght out in the study of the music. 
na two pieces will make dignified and 
orthy additions to the church and con- 

cert repertoire, 

ARIOSO,” by Johann Sebastian Bach, 
Published by Boston Music company. 

My Arioso, “My Heart Is Fixed,” dat- 
ae rom about 1725, has been variously 

lege ten by Carl Engel, including edi- 
boy for solo voice and piano, for. violin 
lane ane: for solo voice with violin and 
arran; and last, but not least, an organ 
Mader ment by Edward Shippen Barnes, 
Makes from Engel’s transcription. It 
Dlece in its present form a capital organ 
of Ba ay will be welcomed by all lovers 
dious. nl. The music is fresh and melo- 
pect dt .a tender and exalted beauty 
tian j — of the great Johann Sehas- 
melody Ms gentler moods. The serene 

y is clothed in an unusually rich 
three aried harmonic garment and the 

delight pages are an uninterrupted 
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| News from Philadelphia 

BY DR. JOHN M’E. WARD. 

Philadelphia, Pa., Jan. 20.—Christmas 
carols ranging from those of the twelfth | 
and thirteenth centuries down to those | 
adopted by the more modern school were | 
sung in Holy Trinity Church by _ the 
Mount Holyoke College’ choir. Both 
ecclesiastical and secular carols were in- 
cluded in the program. 
rection of William C. 
young women sang with a sweet whole- 
someness thaj fitted well into the Christ- 
mas spirit spreading over the world. More 
than half of the program was sung a 

Under the di- | 
Hammond the | 

cappella, and the giris showed remarkable | 
ability in this form of choral art. In the 
first group sung, the oldest on the list | 
were “There is no Rose’’ that belongs to | 
the twelfth century, and “Jesus, Thou 
the Virgin-born,’’ written in the fifteenth 
century style. Both carols were brought 
from Europe several years ago by Pro- 
fessor Edward Bliss Reed of Yale. These 
two numbers are considered the most 
interesting of the entire program be- 
cause of their standing as examples of 
rudimentary harmony. Organ numbers 
interspersed the program. 

The Christmas gift of Mr. and Mrs. 
Florence J. Heppe, of piano fame, to 
their neighbors in Pelham, Philadelphia, 
was the furnishing of forty professional 
musicians to entertain them. Under the 
leadership of Clarence K. Bawden, or- 
ganist of Summit Presbyterian Church, a 
slowly moving procession of singers and 
players marched for an hour along six 
blocks near the Heppe home, singing 
Christmas carols. A quartet of brass 
led the group, then a male sextet, then 
a male octet, then chimes on a truck, 
followed by another male octet. 

Richard Henry Warren, formerly of St. 
Bartholomew’s. New York, was guest 
soloist at the Second Presbyterian Church 
recently, when he improvised on Christ- 
mas melodies in addition to playing the 
accompaniment to some of the anthems 
sung by the choir under the direction of 
Mr. Norden. 

At the same church, Philadelphia com- 
posers had a hearing on Jan. 16, with 
these offerings: “O Gladsome Light,” 
Le Roy Rile; ‘‘Souls of the Righteous,” 
Henry S. Fry; “Lord, Let Me Know My 
End,” N. Lindsay Norden; “Twilight 
Shadows Fall,” David D. Wood: Solo, 
“Into the Woods My Master Went,” 
Frances. McCollin; Lullaby (for violin, 
harp and organ), Philip H. Goepp; ‘‘Chant 
du Voyageur” (for violin, harp and or- 
gan), Camillo Zeckwev. 

Ralph Kinder’s annual series of re- | 
citals continues to give pleasure to thou- 
sands of auditors. Each Saturday after- 
noon in January at Holy Trinity Church 
are played both classical compositions 
and novelties. 

NEW EASTER MUSIC 
| 

ANTHEMS for MIXED 

VOICES 
(Just Published) 

Barnes, Unto the Perfect Day .12 
Candlyn, Resurrection 12 

Clough-Leighter, The 
i. SE Ee err one 15 

Lirin-Warren, Out of Darkness .10 
Sowerby, Song of Immortal 
BD 4.000esancakeinseuseues a 2 

A Lenten Meditation 
by Stanley T. Reiff 

The Lamb of God 
(for Solo Soprano, Solo 
Bass and Mixed Chorus .30 

Berwald, Ye Choirs of New Je- 
PUGRIOON: 4d idecccuadedneceres 15 

Corner, An Old Gladsome Eas- 
WA CY iodo bce nie ou ecutns -10 

Nagler, Death, Where Is Thy 
MRM acasnvwectud hed wenee -10 

Rachmaninoff, Glorious  For- 
OVE Scowdeeantinees co veees 6 0 

Simper, Break Forth into Joy .12 
Smart, Ye Choirs of New Jeru- 
MEM. <Liuccavawetcewnme tect 15 

Stewart, To the Paschal Victim 
CEMGUOEY 5.ccsecicteccucance 18 

EASTER CANTATAS 

Malling, The Holy Land...... -60 
Marschal-Loepke, The Prince of 
BA ~ ce cGresCurmusOLVaaie ei -60 

ORGAN MUSIC 

Cari, Select Organ Music for | 
Lent and Baster 

THE BOSTON MUSIC CO. 
26 West St. Boston 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, ete., ete. F 

JAMES COLE 
80 Wareham St. Medford, Mass. 

SUMMY’S CORNER 
With the approach of the EASTER SEASON 
—which this year comes early—organists and 
choir leaders will be glad to know about a new 
arrangement of 

THE PALMS (Faure) 
arranged by William Lester, for 

Baritone or Contralto Solo with Chorus of 
mixed voices and organ accompaniment. 

Summy’s Octavo Edition No. 1249 

PRICE 12 CENTS 

Other ANTHEMS appropriate for 
EASTER SERVICE 

that are brilliant in effect, yet within the 
capabilities of the average choir: 

NOW IS CHRIST RISEN FROM THE DEAD 
By John A. West. No. 1113. Price 15 cents 

AS IT BEGAN TO DAWN 
By Chas. Bochau. No. 1171. Price 15 cents 

Clayton F. Summy Co., Publishers 
64 East Van Buren St., CHICAGO 
Eastern Agency: Harold Flammer 

56 W 45th Street, New York City 
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With the Moving 
Picture Organist 

Valuable Advice for Theater Players, Set- 
~H tings for Photo Dramas, Reviews 

of New Music, Etc. 

By WESLEY RAY BURROUGHS 

. [Queries pertaining to this line of at 
; modern organist’s work may be addressed 

to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 

’ ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

ABBREVIATIONS—T: Title. D: De- 
scriptive. 

Note: Unless indicated O. S. (organ 
solo), or P. (piano solo), all pieces men- 
tioned are the piano accompaniment part 
of orchestration. 

Qualifications of a Theater Organist. 
Recently this query was received: 

“Will you kindly list for me the 
points which you consider should de- 
termine the value of a moving-picture 
organist. Just what qualities should 
the ideal organist possess in order to 
rank at the head of his profession?” 
Within the brief space allotted to us 
we will endeavor to epitomize the | 
prominent features of our work, and | 

give what we consider the valuable 
essentials in theater playing. 

First, then, he should have a 
thorough knowledge of organ playing | 
in general. By that we mean pri- | 
marily a well-developed course in pi- 
ano technique, followed by a course 
of organ instruction. If a church ex- 
perience has been had, so much the 
better, as there are many points in re- 
ligious playing which prove beneficial. 
In any event, he should arrange for 
lessons with a man who has had prac- 
tical work in theatrical playing, and 

a continue with him until he has built 
up a theatrical technique and a reper- 
toire sufficient to begin work. Then a 
position should be sought where the 
player can gain knowledge even 
though in a small theater, and where 
by observation, actual experience and 
determination to reach the top he 
can progress rapidly until his services 
will be in demand. - 

Regarding the repertoire, he should 
provide himself with approximately 
200 or 300 selections of the various 
classifications — Oriental, Spanish, 
Russian, ete—always including a few 
pieces of each to be prepared for any 
emergency, and having the largest 
amount in these three lines: Dramatic, 
neutral, quiet and bright music. He 
should also keep up to date on the 
latest popular songs for his comedy 
films. The reviews of new music in 
this department aim to help in this 
regard. 

Study with an instructor of the 
right sort will develop the orchestral 
style of playing, the imitation of the 
orchestra and the light staccato man- 
ual technique and also the light pedal 
work, which resembles the double 
bass in the orchestra. It goes with- 
out saying that his work should show 
clean-cut passages, proper phrasing, 
artistic registration and proper bal- 
ance in solo and accompaniment. 

Next, the organist should memorize 
certain familiar airs, songs and stand- 
ard works, so that if the occasion re- 
quires he may have the same at his 

= fingers’ end. This will prove his re- 
sourcefulness, and in an emergency, 
like playing a film without having pre- 
viously seen it, will test all the points 
enumerated above. On a comedy, if 
he thinks of just the right topical air 
to accentuate the humorous situation, 
it will always bring a laugh from the 
audience. 

The ability to select a varied and 
pleasing program, embracing classical 
and lighter compositions, a few organ 
solos, mostly choosing from orches- 
trations because of their different 
style, interpolating here and there a 
piano classic or familiar song, is also 
a necessary requisite. 

Another point is doing things in a 
deliberate way, always maintaining 
poise, and timing a number so that a |! 
definite ending may be reached and 
time allowed for the necessary modu- 
lation to the key of the next piece, or 

’ to the key in which the orchestra will 
pick up the feature. This need not be 

- more than a minute. Sometimes, as in 

' 

related keys like D and A, no modula- 

than a moment late. 

tion is required, but in changing from 
flat to sharp keys, or vice versa, a 
smooth change is always necessary. 
We believe the change should always 
be made from one to the other (organ 
vs. orchestra) while a certain compo- 
sition is being played, rather than at 
the end, because in the first case the 
change is hardly noticed by the audi- 
ence and is not apt to disturb enjoy- 
ment of the film. 
Another test of the player's ability 

is, of course, to be obliged to play the 
same picture repeatedly without in any 

‘way becoming mechanical, and_ still 
another is when playing a new film 
at sight to sense the development of 
the story, as when reading a book, 
and to know, possibly by intuition, 
when to change the style of music. 
The last two points come under what 
is getting to be known as “picture 
technique.” 
A third item is to be able to end 

a piece smoothly at any stage and 
begin the next a trifle early rather 

Fourth comes 
good judgment in determining what 
particular rhythm will best synchro- 
nize with the various atmospheres of 

| the film, whether six-eight, four-four, 
two-four, three-four, or at times a 
nine and twelve-eight. 

The next two points are essential to 
the success of any player. They are, 
when playing with the orchestra to 
treat the organ as part of the orches- 
tra, rather than as a solo instrument, 
as some do. Do not overbalance the 
orchestra, but play combinations of 
soft flutes, strings and vox and the 
more delicate-toned stops, and individ- 
ually use French horn, harp, chimes, 
and for the pedal soft string tone, un- 
less the number requires a crescendo 
to ff, as in the case of allegro move- 
ments of overtures, agitatos and tri- 
umphal marches. Merge smoothly to 
create a perfect ensemble. And, when 
playing alone on the feature film, play 
most of the time in the orchestral 
style. 

The seventh point is to be able to 
improvise, not entirely alla recitativo, 
as some organists do, but in the true 
picture style. Then, again, play from 
memory (if playing * film at sight) 
the correct familiar air, or portions 
of well-known choruses or operas 
which will fit the scene. In a word, 
register the emotions of the picture 
in a musical frame as it is enacted on 
the screen. 

It should not be necessary to say 
that a spirit of friendly co-operation 
should exist between organist and or- 
chestra leader, as well as between the 
organist and the manager, and pro- 
vided this is so, and all pull together 
and produce unified “team work,” 
there surely will be success. 

MUSICAL SETTING FOR THE ORI- 
ENTAL DRAMA: “THE PRICE OF 
REDEMPTION.” (From I. A. Wylie’s 
book: ‘“‘The Temple of Dawn.’’) Metro 
Film. Bert Lytell, Seena Owen and 

Cleo Madison, stars. 

Oriental theme: ‘Song of 
Rimsky-Korsakoff. 

Love theme, ‘‘Melodie,’’ Huerter. 
Reel 1—(1) Oriental theme until (2) 

Fort Smiley. ‘‘Star Dreamer’ by Bendix 
until (3) This is more. ‘‘Military_Sym- 
phony” (second movement) by Haydn 
until (4) D: Dering and companion at- 
tack natives. Agitato No. 6 by Kiefert 
until (5) Midnight. ‘‘Light Cavalry Over- 
ture’? by Suppe (begin pp). 

Reel 2—Continue above, crescendo to 
ff with T: Captain Dering led reinforce- 
ments, until (6) D: Dering’s father shot. 
“Andante Pathetique,” by Borch (watch 
for bugler), until (7) Ambition. Love 
theme until (8) The Service Club. ‘‘Avec 
Moi,” by Luzerne, until (9) D: Rajah 
enters. Oriental theme until (10) Want 
to hear me. “Reverie,’’ by Drumm. 

Reel 3—Continue above until (11) Take, 
your hands off. Dramatic Andante No. 
67, by Andino, until (12) D: Anne leaves. 
Rajah follows. ‘Scene Orientale, No. 2” 
(O. S.), by Kroeger, until (13) D: Dering 
looks at picture on wall. Theme until 
(14) The early morning hours. “Broken 
Melody,” by Van Biene, to end of reel. 

Reel 4—T:; And with passing of five 
years. (15) Ballet No. 1, by Luigini, 
until (16) In the sodden filth. Repeat 
Oriental theme until (17) This much he 
knows. ‘Exxtase,” by Roze, until (18) 
Awaiting Rajah’s_ bride. March, “In 
Palace of Rajah,” by Stoughton, until 
(19) D: Officer knocks native down. Short 
agitato until (20) Willoughby. “Roman- 
za’”’ (P), by Rogers, to-end of reel. 

Reel 5—T: The Rajah’s spies. (21) Love 
Song, “Orientale,” by Kiefert (P. 2 as 
Willoughby hits child), until (22) _D: 
Dering rescues child from elephant. Re- 
peat love theme until *(23) After: I 

India,” 

*Cue 23 illustrates a new idea which 
has been generally accepted by picture 
players. The use of the word “after’’ 
means to begin ‘the piece suggested as 
the scene following the title given fades 
out. 

'S.). by Stoughton to end of reel. 

“Shadows of Night,” by 
Borch, until (24) Rajah leaves, Anne 
comes to Dering. ‘“‘Temple Bells’ (Four 
Indian love, lyrics by Woodeforde-lFinden) 
until (25) Unless you do this. ‘‘Less than 
the dust.” 

Reel 6—Continue above until (26) And 
with passing. ‘‘Kashmiri Song’ until 
(27) The strange whisperings. ‘‘Till 1 
Wake” (Last four from Lyric suite) until — 
(28) Anne comes. Garden of Iram’”’ (O, Dr. John Mills Mayhew, who combi 

medical practice with practice on the ag 
gan, visited the office of The ts 

runned away. been appointed organist and musica] 4; 
rector of the Milwaukee Scottish _ 
Cathedral, where there is a fine elect: Me 
three-manual and echo Roosevelt or ric 
rebuilt’ by the Wangerin-Weickhard 
Company. As this is the only consist, ; in the state, a good deal of importacy 
is attached to the position. ce 

ae, 7—T: And on anniversary. (29) 
“Saki” (from Persian Suite), by Stough- r hes § 
ton, until (30) D: Ind of dance. “‘Cortege 5 “aie es ae oe Neb,, 
du Serdar,” by Iwanow, until (31) D:| hew is organist of the First 

— ae he gm Maren of} Church of Lincoln and will soon preside 
by C. Back). until y32) You're not cau. | over @ large three-manual organ designed 
“ittakene "hart (32) You're not going. | hy him which is under construction < isions,”” by Tschaikowsky, until (33) ] the factory of George Kilgen & § at 
In the distant Himalayas. Love theme] gt, Louis. In his student days Pig t at 
to the end. cago Dr. Mayhew was organist of the ee 

ae: First Congregational Church here angq 
NEW PHOTO-PLAY MUSIC. he has carried his love for the organ 

LOVE THEMES. Two new publications | through all his career. 
just received from Chappell are “I'd 
Build a World in the Heart of a Rose,” by | — 
Horatio Nichols, and “The Bells of St. 
Mary’s,”” by Emmett Adams. The first 

AMERICAN 
Organ Monthly 

is a beautiful andante con espressione in 

Sdward Shippen Barnes, Editor 

B flat with a haunting melody for the 
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refrain. There are oftentimes scenes 
where the love element is associated with 
the rose, and this song will prove ideal 
for interpreting them, and its use as a 
love theme will be found most fitting. In 
the verse the composer does not adhere 
to the closely associated keys, but makes 
a splendid modulation into D flat, while 
in the chorus a descent to a minor note 
(G flat) makes a tender, sentimental ap- 
peal that is most pleasing. In the film 
“Palace of Darkened Windows’' Arlee 
hands a rose to the Rajah (Reel 3) and 
this song can be used here with excellent 
effect. 

In the second number, after an intro- 
duction of maestoso chords, a verse in 
six-eight (E flat) brings us to the refrain 
(four-four), and the poem “The Bells Call 
from the Sga’”’ and again “The Bells Ring 
Out.” We suggest the organist use a 
vocal copy and on these passages play 
the melody on the chimes. In fact, the 
entire chorus can be played in that man- 
ner. Where used with orchestra either 
drummer or organist can play the chimes, rc 
as they are indicated there. As a love | 
theme on a picture of life in a sea-coast | 

l 

H. C. Banks, jr., Revery 
Seth Bingham, Adoration 
J. S. Matthews, A Joyous 

Morning Song. 
J. 5. Matthews, Pastorella 

LEADING ARTICLE: 

A Proposal for the Standardiza- 
tion of the Sccpe of Piston Op- 
erations, by H. L. Baumgartner. 

A subscription to the American Organ 

Monthly assures you a regular month- 

ly supply of good practical organ pieces 
at a minimum cost. 

village, this song would be most appro- 
priate, as in Nazimova’s “Out of the 
Fog.” 

Both numbers are published as orches- 
trations in the same keys as the vocal 
copies, which is an added advantage. 

NOTE: Next month we shall give a 
liberal review of excellent new picture 
music, a large assortment of which has 
been received from various publishers. 

Yearly Subscription 4.00 
Separate Numbers — .75 

Subscribe today, at your dealers or 
with the publishers 
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Car! F. Mueller of the Grand Avenue 
Congregational Church at Milwaukee has 

HE W. W. Kimball Company buys for cash in the most favor- 

Tite markets and carries immense stocks of lumber, metals, 

- fuel and other necessaries. There is a network of tracks cov- 

ering the seventeen acres occupied by the Kimball factories and 

lumber yards at California Boulevard, Twenty-sixth Street and 

the River, where the company’s electric locomotive supplements 

the work of the railway switching crews. With its own foundry 

and machine shops the Kimball factory is practically independent 
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sixty-five tons of coal a day in winter, in addition to some hun- 
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ing at Jackson Boulevard and Wabash Avenue. The Federal 

Reserve Bank uses’ three floors, other tenants including two 
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forgetting the Diapason offices looking out upon Lake Michigan 
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Kimball Hall, with its magnificent concert organ, is the favorite 

recital hall of Chicago. Here Bonnet, Yon, Courboin, Eddy, Bauer, 

Gabrilowitsch, Ganz, Godowsky, Grainger, Lhevinne, Novaes, 

Casals and others of equal note make their annual appearances, 

and concerts of chamber music and the singing clubs are held 

through the season. 

With abundant capital and the spirit that exists throughout the 

organization it would be strange indeed if the technical staff (to 

which subject other advertisements have chiefly been devoted) had 

failed to build a wonderful organ, and this, we represent and can 

prove, is the standing accomplishment of the Kimball organ 

factory. 
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an Quartet and Chorus 

By:HAROLD W. THOMPSON, Ph. D. 

Key: ()) Ditson, (F) Fischer, (G) 
Gray (Novello), (8) Schirmer, (St.) 

] schmidt, (B) Boston Music Company, 

‘ (su) Schuberth. 
y- eae ae 

os Sacred Cantatas. 

ed In previous articles I have suggest- 
ed sacred cantatas for various special 

ii- occasions covering the church year, 

'd hut several readers have asked for an 

_ article covering the whole field. I 
am glad to comply with their request, 

reserving, however, the cantatas of 

; sach for a special article. ; 

Those who are too busy or too in- 

dolent to present long choral works 

cannot realize how much the prepa- 

ration of cantatas strengthens the 

morale of a choir. It gives a goal and 

a reward; it helps to solve the prob- 

lem of the evening service; it brings 

choirmaster and choir before the pub- 
lic; it relieves the clergyman of con- 

siderable labor. These are all good 

enough in their way. But above all 
it furthers the cause of divine wor- 
ship, accentuating the church year, 

poetizing faith, bringing the emotion- 
al power of a great art to the service 
of God. At least this is what may 
happen if the works are well chosen 
and well prepared. There are many 
choirmasters like myself who look for- 
ward to the monthly cantata as the 
most interesting part of our task. 
The following works, varying con- 

siderably in merit and degree of difh- 
culty, are worth consideration: 

Ada:ns—A Golden Harvest, TB. (G) 

Adams—The Holy Child, STB. (G) 

Borch—Easter-Tide, STBar. (D) 

Rorch—Yule-Tide, STBar. (B) 

Bullard_—The Holy Infant, SATBBar. Ole cons eS 

7 Candlyn—The Prince of Peace, SATB. 

° Clough-Leighter—Give Thanks Unto 

i Ciough-Leighter — The 

Re one ree Landing of the Pil- 

a Rock of Liberty, STB. 

; (St) 

Righteous 

Coombs—The Ancient of Days, 

STBar, Mezzo-S. (S) 
12, Demarest—The Shepherds of Beth- 

lehem, SATBar. (S) es 
13. Fletecher—Song of Victory. (G) 
14. Garret—Harvest Cantata, SATB. 

(GS) 
15. Gounod—Gallia, S. (DGS) 
16. Gounod—Out of Darkness (Psalm 

130), TB. (D, G) 
17. Harker—The Star of Bethlehem, 

SATB._ (S) , 
18. James—The Nightingale of Beth- 

lehem, SABar. (G) ’ 
19. H. A. Matthews—The City of God, 

STBar. (S) } 
20. H. A. Matthews—The Conversion, 

STB. (S) 
21. H. A. Matthews—The Life Ever- 

lasting, S or T, AB. (S) 
2. H. A. Matthews—The 

Christmas, SATB. (S) 
23. H. A. Matthews—The Triumph of 

the Cross, STBar. (S) 
24. J. S. Matthews—The Eve of Grace, 

SATB. (G) 
2. J. S. Matthews—The Paschal Vic- 

tor, SATBar. (G) 
26. Maunder—Bethlehem, STBar. (G) 
27. Maunder—Olivet to Calvary, STBar. 

Story of 

28. Maunder—Penitence, Pardon and 
Peace, SBar. (G) 

29. Maunder—Song of 
SATB. (G) 

30. Mendelssohn—As the Hart Pants 
(Psalm 42), S. (G) 

31. Mendelssohn—Come, Let Us Sing 
(Psalm 95), 2ST. (D, G, S) 
3) Mendelssohn—Hymn of Praise, 2ST. 

33. Nevin—The Adoration, SATB. (D) 
o4. Nevin—The Crucified, SABar. (D) 
35. Noble—Gloria Domini, BBar. (S) 
36. Parker—The Holy Child, STB. (S) 
i. Rogers—The Man of Nazareth, 
STBar. (S) 

38. Rogers—The New Life, STB. (D) 
39. Saint-Saens—Psalm 150. (S) 
40. Schubert—Miriam’s Song of Tri- 

umph, SA. (S 

SATB, 
5) 

{l. Shelley—Death and_ Life. 

" Stainer—The Crucifixion, TB. (D, 

Thanksgiving, 

(S) 

G, 

STB 
43. fainer The Daughter of Jairus, 

: . G. 8) 
44. Stanford—The Resurrection, T. (D) 
% Stevenson—fFRz 

SA'TR. (Ds nson—Easter Eve and Morn, 

46. Stewart—Victory, SBar. (D) 
=. Tozer—Two Harvests, STBar. (B) 
{8. Turner—Festal Song, STB. (B) « 

’. Williams—Harvest Song, SA. (G) 
wae works cover the year fairly 

ell. For Advent and Christmas see 
humbers 2. 4, 5, 6, 8, 12, 17, 18, 22, 24, 

tae 33, 36—works of widely differing 
wre The simplest are numbers 2, 
re and 33; numbers 5, 12 and 17 are 
‘ , 4 trifle more difficult. Personal- 
Y I like best numbers 6, 18, 22, 24 

tata by the most successful composer 
of cantatas in the country; number 24 
is very little inferior to the justly pop- 
ular “Paschal Victor’; number 36 is 
Parker’s best short choral work; num- 
bers 6 and 18 are by the most bril- 
liant two young writers of ecclesias- 
tical music in the country. I have 
previously reviewed the James work; 
the Candlyn cantata should have a 
word here, though I labor under the 
embarrassment of having arranged the 
libretto. The cantata employs a Gre- 
gorian leit.motif which is heard in 
the prologue, the voice of the peoples 
(chorus) chanting the Misereatur in 
English, the voice of the prophets re- 
plying with Isaiah’s prophecies. In 
the first part, called “The Fulfillment 
of Time,” there is an attractive piece 
of tone-painting for organ - called 
“The Peace of Bethlehem,” followed 
by the well-known account by St. 
Luke of the visit of the shepherds, 
the chorus singing poems of the sev- 
enteenth century and one by Dr. Stry- 
ker. In the second part, called “The 
Fulfillment of Eternity,” the music 
depicts the ultimate triumph of the 
Prince of Peace. There are solos for 
all four voices. Of the libretto the 
best thing that I can say is that I my- 
self wrote only a few lines; of the 
music I will only say that it is by far 
the most melodious and most effective 
that Candlyn has written. 

As. I have previously reviewed all 
the other Christmas cantatas we may 
turn now to the works for Lent— 
numbers 15, 16, 20, 28, 30, and 43. 
Number 15 is known to every choir- 
master. Number 16 is seldom heard; 
but it is very fine for a small chorus, 
especially when you have a good bari- 
tone soloist; the last chorus, “He 
Shall Redeem Thee, Israel,” is one of 
Gounod’s highest choral moments. 
Number 28 is extremely popular and 
is an ideal work for quartet; it is 
quite easy. Number 20 is only a bit 
more difficult and has a more inter- 
esting organ part; I prefer to do it 
with double quartet, but a quartet can 
manage it. The charming Mendels- 
sohn cantata requires at least a double 
quartet and sounds better with chor- 
us; the same comment applies to 
Stainer’s popular work, though the 
last chorus is the only number that 
taxes a double quartet. Every one of 
these works is excellently vocal. 

Appropriate for Good Friday are 
23, 27, 37 and 42. Number 37 is the 
most idiomatic work for quartet that 
I know; every number seems to have 
been written with the quartet in mind. 
My singers request it every year. The 
Matthews work is more dramatic and 
requires at least a double quartet; it 
is extremely effective. The other two 
are undoubtedly the most popular can- 
tatas for Good Friday; I confess a 
strong preference for the Maunder 
number, which can be given perfectly 
with a double quartet and pretty well 
with a single quartet. A good many 
choirmasters persist in giving the 
Stainer work every year, apparently 
oblivious of the fact that there are at 
least three other works of superior 
merit. 

For Good Friday and Easter see 3, 
25 and 34, all of which need a double 
quartet unless you cut out a number 
or two. Number 25 is one of the best 
cantatas I know; it has strong claims 
to being the best cantata written in 
this country. The Nevin work is sim- 
ple and melodious—within the abili- 
ties of almost any volunteer choir. 
The Borch work has an interesting 
organ part. I think that all three of 
these are better given entire on Eas- 
ter, 

For Easter the following: 21, 38, 
41, 43, 44, 45 and 46. Except one long 
chorus all of number 21 is easy for a 
quartet; I have given the work twice 
with only four voices; it is of medium 
length and excellent quality. Num- 
ber 38 is not quite so fine as the other 
Rogers cantata, but it contains a fine 
bass solo, and a dramatic narrative 
portion; it is suited to a quartet. Num- 
ber 41 is easy and melodious. The 
other works call for a double quar- 
tet. The Stewart number is short. 
The Stevenson cantata is dramatic 
and popular. Number 44 is an early 
work of Stanford, highly effective 
with small chorus. 

For Thanksgiving and Harvest see 
and 36. Number 22 is the best can- 1, 7, 14, 29, 31, 32, 39, 47, 48 and 49. 

Numbers 32 and 39 are for chorus 
with orchestra; there is a wide differ- 
ence between the dignity and force of 
the Mendelssohn number and the vi- 
vacity and wit of the great French- 
man’s work. Numbers 1 and 48 are 
very simple, the latter being the more 
attractive work. In number 49 there 
is interesting writing for men’s 
voices. Numbers 29 and 47 are the 
best numbers for quartet. The rest— 
7, 14, 3l—are useful for double quar- 
tet or small chorus. Judging by the 
lists I have seen the most popular of 
these numbers are 29 and 14. 

For Pilgrim celebrations and other 
patriotic services I recommend 9, 10, 
13, 31, 32, 39 and 40. The Cole work 
seems to me the best of the Pilgrim 
cantatas, but it needs at least a double 
quartet. Te Coerne work has a more 
direct appeal and is excellently adapt- 
ed to the use of four voices. The oth- 
er numbers are for chorus. 

There remain a few unclassified 
works. Number 35 is intended for a 
church dedication. It is a chorus 
work of considerable difficulty and 
very high merit. Number 11 is useful 
and easy for small chorus; it may be 
given at almost any season except 
Lent. The same comment may be 
passed on number 19, originally in- 
tended for the Lutheran celebration. 

Some of these cantatas contain so- 
los that may be sung separately with- 
out any loss in significance or beauty. 
In fact, considering the low standard 
of taste and skill exhibited in most 
so-called sacred solos, it is well to 
turn often to the standard cantatas. 
For soprano see: 

6. There Fared a Mother Driven 

3 “Lo, Thy Sons Are Come.” 
19. ‘‘Awake, Awake.” 
21. ‘Blessed Are They.” 
22. “‘O Lovely Voices of the Sky.” 
24. “The Virgin’s Lullaby.” 
26. “Sleep, Little Son.” 
28. “O That I Knew.” 
29. “O Lovely Flowers.” 
37. “Greater Love Hath No Man.” 
37. “Stabat Mater.” 

_ Most of these are simple. The first 
is best, and it is the best solo so far 
written by its composer. The third 
is brilliant and effective for a big 
voice. The fifth is one of the best of 
Christmas solos. 

For tenor: 
10. ‘“‘We Who Have Challenged Fate.” 
20. Pa, Master, Let Me Walk With 

21. “Blessed Are They.” 
22. “O Lovely Voices.” 
23. “‘Was Ever Loneliness So Great?’ 
25. “‘The Everlasting Hope.” 
25. “The Following Love,” 
27. “O Was There Ever 

Like His.”’ 
28. “O That I Knew.” 
29. “O Thou, Whose Constant Mercies.” 
31. ‘“O Come, Let Us Worship.” 
32. “He Counteth All Your Sorrows.” 
32. ‘The. Sorrows of Death.” 
42. “King Ever Glorious.” 
43. ‘‘My Hope Is in the Everlasting.” 
47. ‘‘Come Unto Me.” 

The Mendelssohn solos are among 
the best in the repertoire of the ten- 
or. I use often the solos from num- 
bers 21 and 25—both vocal and effec- 
tive. 

For baritone or bass: 
10. “Come, Let Us Build a Temple.” 
19. “I Am the Way.” 
21. ‘In My Father’s House.” 
23. “I Come from the Father.” 
25. ‘‘The Easter Sun.” 
27. “Hadst Thou but Known.” 
27. “A New Commandment.” 

Loneliness 

28. “O Cast Thy Burden.” 
29. ‘‘Consider the Lilies.”’ 
36. ‘‘Now Appears the Glorious Morn- 

38. “God Created Man to Be Immortal.” 

The Rogers solo is for low bass, 
one of the few good numbers for that 
range. 

For alto there are very few num- 
bers, but you may use some of those 
listed for bass. See also these two 
excellent Christmas numbers: 

“O Little Town of Bethlehem.” 
6.: “The Virgin’s Hushing Song.” 

There are also some good duets in 
these cantatas. For the favorite com- 
bination of S-T: 

12. ‘tO Where Shall We Behold Him.” 
29. “The Blushing Fruits Appear.” 
29. The Eyes of All.’’ 
2. ‘*My Song Shall Be Alway.” 

36. “Cradle Hymn.” 
43. “Love Divine.” 

For T-B: 
25. ‘‘The Breaking of Bread.” 
42. “So Thou Liftest Thy Divine Peti- 

For S-B: 
ll. ‘““O How Amiable.”’ 
24. “The Dayspring.”’ 

And for S-A: 
31. ‘‘In His Hand Are All the Corners.” 

NEW MUSIC. 
Besides the cantatas whose form can 

easily be recognized by binding or cover, 
there are many long anthems that might 
as well be called cantatas. One such has 
just appeared from the press of the Bos- 
ton Music Company. Reiff’s ‘“‘The Lamb 
of God,” called by the composer a Lenten 
Meditation, is a work of twenty-three 
pages, divided into five short parts, with 
solos for baritone and soprano. It is me- 
lodious and reverent in spirit; I expect to 
use it at an evening service this Lent. 

Nobody interested in American ec- 
clesiastical music can fail to admire the 
work of Harvey B. Gaul. I have previous- 
ly expressed admiration for his setting 
of collects, and that admiration is now 
increased by his ‘“‘Thine Is the Day, O 
Lord” (D), a setting of a collect for right 
thinking. It will sound best when sung 
unaccompanied by a large mixed chorus, 
but I am going to try it with a quartet. 
For non-liturgical services it will make 
an excellent closing number for the even- 
ing service. This is one cf the best num- 
bers published within the past year. 
There are some other Ditson anthems 

of recent date that have merit. Coerne’s 
“Liberty Proclaimed” has excellent solo 
parts for baritone and excellent words 
throughout; I feel of Dr. Coerne’s part 
writing as 1 do of J. H. Rogers’, that it 
is decidedly inferior to the solos. Pro- 
theroe’s “The Ninety and Nine” should 
be useful to those who share Mr. Milli- 
gan’s liKing for the “story anthem’; the 
solos are for baritone and alto; the last 
stanza falls off in inspiration. Mark 
Andrews has ‘‘Two Meditations for Silent 
Prayer’ that have more merit than most 
responses. 
Harold V. Milligan’s “The Shadows of 

the Evening Hours’ (St) adds one to the 
list of good evening anthems that may 
be sung unaccompanied; it is one of his 
best things. Houseley’s “O for a Closer 
Walk’? (Summy) is an easy and me- 
lodious setting of Cowper’s favorite hymn; 
there are two short solos for soprano, and 
the anthem is evidently written for mixed 
quartet. 
There are few solos available for chil- 

dren’s day. A pretty new one is War- 
ford’s “‘Christ’s Message’ (St), published 
in two keys. 

“The First Christmas,” a cantata by 
Iva Bishop Wilsen, was sung at the 
First Christian Church of Marshall, Mo.. 
Dec. 19 by the choir of that church and 
of the Odell Avenue Presbyterian Church, 
under the direction of Charles G. Dur- 
rett and Frank Utz, the organist. 
The church was packed to the doors and 
all standing room was taken. One of the 
features of the evening was the playing 
of Yon’s “Christmas in Sicily’’ by Mr. 
Utz, who for a long time has done a fine 
work in placing Marshall on the organ 
map through his recitals of first-class 
works. 

study. 

terms and dates address 

2067 Fifth Ave. 

The Modern Scientific Organ School 
begs to announce 

MR. PHILIP JAMES 
the eminent composer and conductor 

will take charge of all theoretical branches, including 
orchestration and conducting. These studies may be 
taken independently or in conjunction with organ 

The staff now includes: W. A. Goldsworthy, Organ; Philip 
James, Theory; J. Ed. Schlette, the Care of the Organ. 

Special course from May 15th to July Ist now booking. For 

W. A. GOLDSWORTHY 
New York City 
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BRINGS STORY OF ORGAN CITY 

Nephew of Jerome B. Meyer Arrives 

from Ammerschweier, Alsace. 

Victor A. Meyer, nephew of Jerome 
B. Meyer, the well known organ pipe 
manufacturer of Milwaukee, arrived in 
Milwaukee recently from Alsace-Lor- 
raine. Victor is the oldest son of Alois, 
brother of Jerome B. Meyer. He is 
22 years old and a world war veteran. 
He served in the German army during 
1917 and 1918, and after the armistice, 
when Alsace again became a part of 
France, he served one year in the 
French army. After the expiration of 
his service he expressed a desire to 
come to America and is now taking 
up pipe making. 

Among the war trophies and souve- 
nirs Victor brought back to America 
the most prized by his uncle is a copy 
of the “History of Alsace-Lorraine 
from before Christ to the Year 1914,” 
describing the origin of the name Am- 
merschweier, Mr. Meyer’s home town. 
In the fifth century, when the Ro- 
mans entered Alsace and took posses- 
sion of the land, the people living 
there were called the “Keltos,” or 
“Galliers.” A man named Amalrich 
settled there with his family and the 
place was called Amalrich’s Villa (or 
Village), hence the name Ammer- 
schweier, 

In 1619 Ammerschweier bought its 
first organ. The organist went with 
horse and wagon to the city of Frei- 
burg and hauled the organ home. It 
was dedicated in 1620 and was pro- 
nounced a imasterpiece. In 1720 there 
was a flourishing organ factory in 
Ammerschweier, called by the his- 
torian the foremost industry of the 
village. The founder, Joseph Beyer, 
was a skilled organ builder. At the 
close of his career Dubois carried on 
the industry, followed by Ferdinand 
Bergantzel, after whom came three 
generations of Rinckenbachs. Joseph 
Rinckenbach, the grandson, is the pro- 
prietor at the present time. Jerome B. 
Meyer and Mr. Rinckenbach were 
school chums, The firm M. and J. 
Rinckenbach has a fine reputation 
throughout Alsace-Lorraine and all 
of France. 

Opens Organ at Milwaukee. 

A two-manual organ of seventeen 
speaking stops built by the Austin 
Company for the Church of the Re- 
deemer, Grand avenue, Milwaukee, 
was opened with a consecration serv- 
ice Nov. 28. Mrs. Eva Wright, organ- 
ist of the church, gave a program 
which took the place of the evening 
service. She made good use of the 
possibilties- of the instrument with a 
well-selected series of compositions. 
The organ is a gift of Mrs. E. Nunne- 
macher in memory of her daughter, 
Mrs. William H. Schuchardt. No dis- 
play pipes are seen in the church, the 
instrument being placed in the chapel 
at the left of the sanctuary. Mrs. 
Wright’s offerings were: Prelude, 
“Suite Gothique,” Boellmann; Prelude 
and Fugue in E minor, Bach; Festival 
Prelude on “Ein  Feste Burg,” 
Faulkes; Fantaisie, Bubeck;  Inter- 
mezzo, Callaerts; Vesper Hymn, 
Whitney; “Fiat Lux,” Dubois; “In 
Summer,” Stebbins; Rhapsody, Cole. 

Jerome B. Meyer & Sons 
Manufacturers of 

ORGAN PIPES 
QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 

Front Pipes Decorated or Bronzed 

125 Austin Street, Milwaukee, Wis. 

HAROLD GLEASON 
CONCERT ORGANIST 

University of Rochester—Institute 
of Music 

ROCHESTER, N. Y. 

Ls 

-N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Fur. ished on 
New Organs 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

MAX SCHUELKE 
ORGAN CO., INC. 
522-532 Sixteenth Ave. 

MILWAUKEE, WIS. 

Electro- Pneumatic and Tubular- 
Pneumatic Action. 

Known for their superior tone quality 
and workmanship 

Established in 1875 

HAIR PIN MAGNETS 

at 
LN a“ aw 

Small magnets for electric organs 
are made by us at a great saving to 
organ manufacturers. We have de- 
veloped standard magnets for this 
work, prices for which will be sent 
on application. 

Electric control cables designed 
especially for organ work are not 
carried in stock; these and other 
special cables may be manufactured 
on short notice. 

Belden Manufacturing Company 
Twenty-Third St. and Western Ave., Chicage 

Q GYZ 

Tubular and Electro- 

Pneumatic Action 

SCHAEFER ORGAN CO. 
Schleisingerville, Wis. 

TELLERS - KENT ORGAN CO, 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

ROSSETTER COLE 
Composition and Theory. Prepares for 
Examinations in American Guild of 

Organists. 

719 Fine Arts Building, Chicago, 

PHOENIX ORGAN BLOWER 
(ALL METAL 

For Pipe and Reed Organ 
Electric or Gasoline Moror 
PHOENIX ORGAN BLOWER CO. 
601 S.87 Ave. Maywooo. ILL, 

HOYT’S 
TWO PLY 

ORGAN PIPE 
METAL 

“THE METAL THAT HAS MADE GOOD” 

Can now be had in either 
Bright or Satin 

Finish 

HOYT METAL COMPANY 
111 Broadway 300 No. Broadway 

NEW YORK ST. LOUIS 

The Greatest Improvement in Organs 

since the Electric Action 

Solves the Problem—Unlimited musical possibilities with 
standard playing methods. 

THE DIVIDED MANUAL 

offers thousands of new and original tonal combinations 

of exquisite beauty—new musical creations never before 

possible. 

No unifying, duplexing, synthetics, or double touch. 
No previous organ of any size or price adequately com- 
pares with the musical attainment and ease of playing 

the Barton Organ introduces. 

Write today for booklet ‘Organ Improvement”’ 

fully describing the Barton Organ 

The Bartola Musical Instrument Co. 

312-314 Mallers Bldg. 5S. Wabash Ave. Chicago, Ill. 

I 

ls. se, 
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pEST YEAR IN ITS HISTORY 

Marr & Colton Company Has Dou- 

bled Capacity of Its Factory. 

The Marr & Colton Company, Inc., 

Warsaw, N. Y., has closed the best 
year in the history of the. company. 

This increased business is practically 
all attributed to the service its or- 
gans are rendering wherever they 
have been installed. They have had 

many compliments on the tonal qual- 
ity of these instruments, 

Among recent orders is one for the 
Oliver Theater, North Tonawanda, N. 
Yy.; the Richelieu Theater, Bedford, 
Pa.; Gem Theater, Olean, N. Y.; Rob- 
bins Amusement Company, Utica, N. 
Y.; Universal Theater, Auburn, N. Y., 

and Paramount Theater, South Or- 
ange, N. J. 
The capacity of the plant was 

doubled during the last year and fur- 
ther expansion is contemplated. 

J. H. Pearce, Mus. D., organist and 
choirmaster of Trinity Episcopal Church 

-at Santa Barbara, Cal., and conductor 

of the Santa Barbara Operatic Society, 
gave Rhys-Herbert’s “Christ Child” as a 
cantata for Christmas and is planning 
to give Gounod’s ‘‘Redemption” Easter. 
His operatic society recently gave a suc- 
cessful performance of the ‘‘Mikado.” 

Kimball & Frazee 

—CHURCH 
ORGAN 
BUILDERS 

Specifications and Estimates 

for Church, Chapel, Chamber and 

Concert Room Organs 

191 BRISTOL STREET 
BOSTON, MASS. 

FREDERICK JOHNSON 
CONCERT ORGANIST 

Director of Music Department 
Bradford Academy 

BRADFORD, MASS. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Specialty 

ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

GOWNS for Oganist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

Songs 
of the Church 

consisting of 

Fifteen Anthems 

for Mixed Chorus 

By , 

Sergie Rachmaninoff 
Op. 37 

Edited with English Text by 

Winfred Douglas 

Complete $1.50—or separately 

Price 

1. “O Come Let Us Wor- 
Ship” «=. 6 $0.10 

2. “Bless the Lord” . . 12 
3. “Blessed Is the Man”. .15 
4. “Gladsome Radiance”. .10 

5. “Nune Dimittis’ . . .10 
6 “Ave Martie” . . . Ad 
7. “Glory Be to God”. .10 
8. “Laud Ye the Name of 

the Tard” . ..«. « 
9. “Blessed Art Thou, O 

WOR. <6 ee Se ee 

10. “The Veneration of the 

Cross” dian “eee fe aoe ate 
Ih “Maentfieat « . . « 2 
12. “Gloria in Excelsis” .  .25 
13. Hymn: “Today Hath 

Salvation Come” . .~ .10 
14. “When Thou, O Lord, 

Hadst Arisen” . . . 4.10 
15. “To the Mother of 

Gites bn eee % 

New York: The H. W. Gray Co, 

Sole agents for Novello & Co., Ltd. 

a2 e Oo © 

Z=SIO00NM 

Second Western Tour 

April and May, 1921 

Illinois, Iowa, Nebraska, Utah, 
Washington, Oregon, California 

ith wi 

MASTER DOUGLAS SMITH 
Chicago’s Noted Boy Soprano 

April 8—Greeley, Colorado 
April 11—Colorado Springs 
April 15—Salt Lake City 
April 18—Walla Walla, Washington 
May 5—Leland Stanford University 
May 8—Los Angeles 
May 15—San Diego 
May 29—Chicago 

For intermediate dates address Mr. Goodwin 

at 1507 Kimball Bldg., Chicago, IIL 

Chas, F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty is modernizing old instru- 

ments, Tuning, Voicing and Repairing. 

Electric Blowers installed. 

FERDINAND DUNKLEY 
F. A. G. O., F. R. C. O. 

RECITALS INSTRUCTION 
Church of the Advent 
BIRMINGHAM, ALA. 

J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

| LYNNWOOD 
FARNAM 

ORGANIST 

Church of the Holy Communion 
49 West 20th Street 

New York City 

COTRELL& LEONARD, Albany,N.Y. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 

FRANK A. TABER, M. A. 
CONCERT ORGANIST 

Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wis. 

ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 

Organist Stanley Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

-».“One of the premier Organists of the United States.”—Worcester (Mass.) Telegram. 

Address, 1632 North Redfield Street, Philadelphia, Pa. 

The Midmer Company 
offers the services of one of the oldest organ building organi- 
zations in existence—established in 1860. The business of 
this company has hitherto been selected from a comparatively 
limited field—mainly the conservative institutions of New 
York and Philadelphia. With enlarged facilities and new in- 
fluences in the organization this company is now prepared to 
handle the construction of the finest organs for any purpose 
and in any locality. 

Correspondence invited from locally established organ 
men competent to arrange details and make installations. 
Organs may be purchased F. O. B. factory. Deliveries in 
October. 

Works MERRICK, L. I. 

City Office 375 Fulton St. Brooklyn, N. Y. 
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AUSTIN FOUR-MANUAL 
FOR BUFFALO CHURCH 

5, Mi. SHEARER DRAWS SCHEME 

Organist at Westminster Presbyterian 
to Preside Over New Instrument 

—Formerly Played in Scot- 

land and Montreal. 

John T. Austin and Elisha Fowler 
visited Buffalo recently and arranged 
final details for beginning work on a 
four-manual organ, the contract for 

which has been awarded to the Aus- 
tin Organ Company. The instrument 
is to be placed in the Westminster 
Presbyterian Church on Delaware 
avenue, one of the finest churches in 
this section. 

J. H. Shearer, who drew up the 
specification, has recently become or- 
ganist of the church. He was for- 
merly organist of the American Pres- 
byterian Church, Montreal. Previous 
to this he was organist of various 
churches in Scotland and assistant 
organist at Glasgow University. He 
is an associate of the Royal College 
of Organists, London, and an asso- 

ciate of the Royal College of Music. 
He has been a pupil of Widor, Philipp 
Scharwenka, Alfred Hollins and To- 
bias Natthay. 

In the specification Mr. Shearer has 
endeavored to get an instrument suit- 

able for services in the building and 
also for church recital work. The 
scheme is as follows: 

GREAT ORGAN. 
Double Diapason, 16 ft., 61 pipes. 
Principal Diapason, 8 ft., 61 pipes. 
Small Diapason, 8 ft., 61 pipes. 

*Gross Flute, 8 ft., 61 pipes. 
*Stopped Flute, 8 ft., 61 pipes. 
*Violoncello, 8 ft., 61 pipes. 
*Octave, 4 ft., 61 pipes. 
*Flute, 4 ft., 61 pipes. 
*French Horn, 8 ft., 61 pipes. 
Tuba Profunda (from Solo), 16 ft. 
Harmonie Tuba (from Solo), 8 ft. 
Harmonic Clarion (from Solo), 4 ft. 
Chimes (from Echo). 

*Enclosed in Choir box. 

SWELL ORGAN. 
Sourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 
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Rohr Flute, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. : 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flautina, 2 ft., 61 pipes. a 
Contra Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana (special chest and 

Tremolo), 8 ft., 61 pipes. 
Celestial Harp, 8 ft., 61 notes. 
Tremulant. 

CHOIR ORGAN. 
Contra Viole, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61_ pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Harmonic Piccolo, 2 ft., 61 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremulant. ‘ 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. — 
Gamba Celeste, 8 ft., 61 pipes. 
Flauto Major (Pedal Ext.), 8 ft., 7° 

notes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Tuba Profunda, 16 ft.; Harmonie Tuba, 

8 ft., and Harmonic Clarion, 4 ft., 85 ’ 

notes. 
ECHO ORGAN. 

Lieblich Gedeckt, 8 ft., 61 pipes. 
Echo Viole, 8 ft., 61 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Fern Flute, 4 ft., 61 pipes. 
Vox Humana (special chest and Trem- 

olo). 8 ft., 61 pipes. 
Cathedral Chimes, 20 notes. 
Tremulant. 

PEDAL ORGAN (Augmented). 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 notes. 
Violone (from Great), 16 ft., 32 notes. 
Bourdon, 16 ft., 32 notes. 
Gedeckt (from Swell), 16 ft., 32 notes. 
Gross Flute, 8 ft., 32 notes. 
Violoncello (from Solo), & ft., 32 notes. 
Flute Dolce, 8 ft., 32 notes. 
Contra Fagotto (from Swell), 16 ft., 32 

notes. . 
Tuba Profunda (from Solo), 16 ft., 32 

notes. 
Viole (from Choir), 16 ft., 32 notes, 
Trombone, 16 ft., 32 notes. 
Tromba, 8 ft., 32 notes. 

L. N. Stickney presides over the re- 
built Hook & Hastings organ in the 
Congregational Church of Milford, N. 
H., which was dedicated with special 
services Dec. 5. Mr. Stickney writes that 
in preparing the specifications for the 
reconstruction he found many _ helpful 
suggestions in the columns of The Dia- 
pason. The organ has_two_ manuals, 
twenty speaking stops and 1,137 pipes. 

The MOTION PICTURE 
ORGANIST 

By Firmen Swinnen— 
Twelve Transcriptions of 

Famous Compositions 

Baron, M.— Net 
An Indian lament......... .60 
In sight of the oasis....... .60 

Barthelemy, R.— 

Caressing butterfly ....... .60 
Cesek, H. A— 
i Tee Tre. 

Chaminade, C.— 
ee so wae 

Coleridge-Taylor, S.— 
Scenes from an imaginary 

Dil Bieta readtant yea xe 00 
Cui, César— 

Orientale....... es alae 
Dvorak, A— 

Indian wail...... Sea ee ~ 20 
Friml, R.— 

ji 2) YcY nr a a . 60 
Lubomirsky, G.— 

Danse orientale........... 50 
Rubinstein, A.— 

ROMANCES < oc vet aehees 50 
SERENAGES ooo 6 crocs ove es ee: 

Ward, Frank E.— 

Solatude: =. .<cso08. Sega SO) 

G. SCHIRMER 

3 East 43d St. New York 

“THE ORGAN RECITAL A LIVING THING” 
MR. J. C. UNGERER 

Organist and Choirmaster St. Patrick’s Cathedral, New York 

Presents: 

PIETRO A. YON 
World famous concert organist for the season 1920-21 

THE PRESS ACCLAIMS HIM: 
New York Times: “He is an accomplished player, 

with an accurate and dexterous technique, with a sense 
of rhythm and the means of realizing it in his per- 
formance upon the organ.”’’—R. Aldrich. 

New York Tribune: “The organist rose triumphantly 
to the occasion, His playing constantly displayed excel- 
lent taste and a fine sense of proportion.”—Krehbiel. 

San Francisco Examiner, April 15, 1920: ‘Playing the 
organ simply and effectively is as difficult as drawing 
the nude in outline. Only masters can do it. Pietro A. 
Yon is one of the masters. He galvanized the audience 
into enthusiasm. There was no artifice about his play- 
ing, no trickery, no sophistication—only mastery, and 
nothing more.’’—Redfern Mason. 

Chicago Evening Post, March 2, 1920: Mr. Yon has 
a brilliant technique and a keen sense of how to make 
the organ effective as a concert instrument. The Bach 
Fantasia and Fugue in G Minor showed the breadth of 
his musicianship, and he played it with appreciation for 
the music and with clean technique. Mr. Yon has 
unuszal command of the instrument.’’—Karleton Hackett. 

Minneapolis Journal, December 18, 1919: “Both were 
played with the boundless resources of technic and 
equally boundless resourcefulness of mood characteriza- 
tion, of which Yon showed himself the possessor.”’—Victor 
Nilsson. 
Kansas City Times, April 28, 1920: There was exqui- 

site beauty of detail, well ordered perspectives and the 
utmost delicacy of shading. The shallowly built, practi- 
eal little church became, by the alchemy of his playing, 
a dim aisled cathedral. The modern sonata of Pagella 
was rich in these effects, and the great Toccata and 
Fugue of Bach was a model of smooth and brilliant play- 
ing.” ' 

San Francisco Chronicle, April 15, 1920: “Yon is a 
brilliant musician, a warmly temperamental interpreter 
and a person of magnetic radiations. A _ poetic fervor 
permeates all his readings. He is pre-eminently a lyric 
player, with a Latin fire that transmutes song into im- 
provisation.”—Ray C. Brown, 

Madison, Wis., State Journal: Mr. Yon’s technique on 
the manuals and pedals and general command of the in- 
strument is wonderful and above criticism. The Prelude 
and Fugue in A Minor of Bach gave Mr. Yon an oppor- 
tunity to display his unerring technique.” 

Announces: 

A Master Course 

Concert Oréan Playin 
to he given by 

PIETRO A. YON 
Kansas City, Mo. 

The Course will open on April 
4, 1921, and cover a period of 
5 consecutive weeks. 

For terms and ‘particulars concerning ‘‘“MASTER COURSE” as well as 4ll public and 
private appearances address 

Institute of Concert Virtuosi, 853 Carnegie Hall, New York 
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REFINED IN TRIAL BY FIRE.| ill Hammond of Mount Holyoke Col- 
lege, the dean of organists in the 
Connecticut valley, and James T. 

‘a ae Quarles, the present organist at Cor- 

of the founders of Cornell Univer-} nell University. 
sitv. Dr. White had a passion for or- This contract brought the Steere 

gan music, so that it was. really a} Organ Company into immediate prom- 

[Continued from page 1. | 

—_— 

"PRESIDENT GEORGE O. KINGSBURY AT HIS DESK. 

hobby with him. He had studied as a_ inence and gave it opportunities such 

young man and appreciated good mu-| as it never had before, some of which 

sic. and he conceived the idea of hav-| resulted in the municipal organ in 

ing Cornell University obtain the fin-] Springfield, Mass., and the 163-stop 

VIEW IN NEW FACTORY OF STEERE ORGAN COMPANY. 

est instrument possible. He therefore | organ in Woolsey Hall at Yale Uni- 
solicited the financial assistance of} versity. 
many friends among the alumni of the 
university and was able to obtain the 
funds, most of which were given by 
the late Andrew D. Carnegie, who was 
apersonal friend of Dr. White and also 
a trustee of Cornell. The dedication James Topp 
of this organ was a triumph for both 
Dr. White and the Steere Company Repairin Tuning 

PJ because it fulfilled his dreams in this 
respect and it brought the Steere and Re uilding 

Company into greater prominence r hel 
than it had ever enjoyed before. The Organs Kept in Condition 
dedication was memorable. Four by the Year 
Prominent organists officiated—Clar- ace 
tnce Dickinson of the Brick Presby- This is a thoroughly 
terian Church, New York; T. Tertius established business 
a of St. Thomas’ Episcopal with a reputation 
-hurch, New York; William Church- earned through the 

SESE om results achieved. 

Electric Blowing Plants 

ARPARD E. FAZAKAS , Supplied and Installed. 

DESIGNER AND BUILDER OF Room 410 Steinway Hall 

CHURCH ORGANS 64 East Van Buren St. 
186 FIFTH AVENUE, N. Y fare. cana CHICAGO 

FACTORY: ORANGE, N. J. 

MOLLER PIPE ORGANS 

Always in the first rank tonally and me- 

chanically, improved and modernized whenever 
it has been found possible, Moller Pipe Organs 

are recognized throughout the musical world 

as the peer of any. 

In response to many requests we have pub- 

lished a complete list of the 3067 churches, the- 

atres, schools, residences, etc., in which Moller 

Organs have been placed, and which includes 
thirty-eight four-manual and three hundred 

and twenty-seven three-manual instruments, 

many of which rank high among the large 

organs of the world. A copy of this list will be 

sent on request. 

Moller Organs are in regular use in every 

state and five foreign countries. Every organ 

built on order and fully guaranteed. We have 

fourteen service offices in different parts of 

the country to care for future tuning. 

M. P. MOLLER 
Hagerstown, Maryland. 

You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower. 

OVER 12,000 EQUIPMENTS 
IN USE 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONN. 
(Winners of the Highest Awards at Jamestown and 

Panama Expositions) 

SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 

ORGANS. 
Branch Offices at 64 East Van Buren Street, Chicago, and 

101 Park Avenue, New York City. 
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REUTER ORGAN COMPANY 
_ BUILDERS OF 

The REUTER 
ELECTRO-PNEUMATIC PIPE ORGAN 

Specifications and Estimates 

Cheerfully Submitted Upon Application 

612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

fiook & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

The ROBERT-MORTON 
a reproduction of the Symphony rchestra 

—more vividly 
intorprots the, 
roal action 

He Screen story 

Urgans tor Churches, Hails and Theatres 

THE AMERICAN PHOTO PLAYER COMPANY 
NEW YORK CHICAGO SAN FRANCISCO 

62 W. 45th St. 64 E. Jackson Blvd. 109 Golden Gate Ave. 

| _L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 

furnish it. See us about the regular care of your 

organ or any special work required. 

Our electric fan blowers are all steel, with shafts 

properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 

on the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

Thirty Years of Activity in 
- All Phases of Organ 

Construction 

Ask for quotations on any 

SUPPLIES 
you may need 

HERMAN STAHL 
209 West 5th Street ERIE, PA. 

| 
ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plaas, Drawings, Designs, etc., gladly furnished 

wpon application 

FACTORIES: BRATTLEBORO, VT. 

THE WICKS “UNIFIED ORGAN” 
Quick As Lightning, Sweet As Aeolian Harps 
Before the Invention and Perfecting of the Direct Electric Action, as applied to 

Wicks Pipe Organs, the “‘Unified Organ” was Impractical. But, when the Wicks Pipe Organ 
Co., Highland, Ill., had placed its invention on a permanent basis of successful operation— 
when it had made possible the “Direct Electric Action” then the ‘‘Unified Organ” was but 
one more step toward ultimate Perfection. This step has now been taken. 

The Wicks “‘Unified Organ,”’ indeed, spells the last word in Tone Production at the 
Minimum Cost. No Organist’s Studio, no Residence, no small Church or Chapel need longer 
be without a Pipe Organ. The ‘‘Unified Organ’’ solves the problem of Maximum Registrauon, 
at Minimum Expense. No other organ, at even double the price, can be compared with the 
Wicks ‘‘Unified Organ’’ and stand the test successfully. - 

Organists that Truly Desire to Serve the best Interests of their Patrons, should exam, 
ine into the merits of this latest and greatest achievement of the Wicks Pipe Organ Co. 
namely the development of the ‘‘Unified Organ”. Not to do so is to stand in their own path 
of Musical Progress. 

Write for Information. Our Sales Representative will be pleased to answer. 

WICKS PIPE ORGAN CO. 
Highland | Illinois 
Direct Electric Action. Direct Electric Tremulant. Direct Electri¢ 

*¢Unified Organ.”’ 



—_—_ 

FEBRUARY 1, 1921 == 23 =~ THE DIAPASON 
—_——_——— 

Following Are Some Contracts 

Recently Closed by the 

Skinner Organ Company: 

Manuals Stops 

Eastman School of Music, Rochester, 
N. Y.-------------- 4 87 

First Baptist Church, Savannah, Ga. - 3 47 

St. Luke’s Episcopal Church, Evans- 
ton, Il-------------- 4 67 

Cleveland Auditorium, Cleveland, Ohio 5 140 

Skinner Organ Company 
Builders of Church, Auditorium and Residence Organs 

Boston, Mass. 
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THE 

HALL ORGAN 
COMPANY 

WEST HAVEN, CONN. 

PIPE ORGANS 
DESIGNED INDIVIDUALLY 

| FOR 

CHURCHES THEATRES 
Devotional Choirwork Rich Organ Tone with 
Congregational Singing Orchestral Effects 

MASONIC HALLS 
Voiced to Meet the 

Requirements of Lodge 

Meetings. 

RESIDENCES 
Delicacy of Voicing. 

Design and Arrange- 

ment of Units to Con- 

form to Surroundings 

Electric Action Detached Consoles 

Individual Valve Chests | Modern Accessories 

Visible Combinations—Adjustable at the Bench 

BRANCHES 
Philadelphia Chicago New York Pittsburgh 

Atlanta Minneapolis Norfolk Camden 
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The 

Liberty Chime 
Products 

Eventually you will 

use them 

Where superior tonal quality 

is required, Liberty Chime 

Products are essential. 

Sole Manufacturers 

The KOHLER-LIEBICH CO., Inc. 
1751 Addison Street 

CHICAGO, ILL. 

Samuel Pierce. 
Organ Pipe 

Company 
ESTABLISHED, 1847 INCORPORATED 1897 

MANUFACTURERS OF 

Metal and Wood 
ORGAN STOPS 

LARGEST MANUFACTURERS OF 

Organ Reed Stops 

Reading, Mass. 
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ODELL ORGANS 
are built by a house in which is evidenced a two- 
fold quality that cannot be under-estimated by 

prospective organ purchasers, for it is a house 
which combines the stability of a generation of 

organ makers who maintain the best precepts of 

their founders, with the understanding and 

knowledge of a new generation. 

“The Dean of American Organ Builders” 

J. H. @C.S. Odell @ Co. 
407-409 West 42nd Street 

New Yorl City 
Established 

1859 

Hillgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 
when required 

Factory: ALLIANCE, OHIO 

A\ustin Organs 
——__—_ 

—— 

The record of Austin Organs placed 

at far distances from the factory still 

induces confidence in the character of 

the output, from coast to coast, and 

from extreme North to extreme South- 

ern States. Comparison of the upstand- 
ing character of Austin work with oth- 

ers convinces purchasers that the main- 

tenance of an Austin is less expensive. 

These organs are built to stand, and they 

do stand, whatever demand is_ placed 

upon them. Immediate accessibility of 

the working parts makes minor adjust- 

ment easy. 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 

STEERE ORGANS 

are 

Endorsed by the most eminent authorities, as 
the most artistic, musically, and the most 
perfect, mechanically, in the world today. 

If you do not know this, it would pay you 
to thoroughly investigate this claim before 
placing your contract. 

Among these endorsements are Yale Univer- 
sity and Cornell University. 

Literature and endorsements sent upon request 

The Steere Organ Company 
WESTFIELD. MASS 

Established 1867 
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