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ORGAN BUILDERS ADOPT GROUP AT GUILD CONVENTION, OBERLIN, OHIO. | VARIETY IN SESSIONS; 

A UNIFORM es | ——— HENRY S. FRY PRESIDENT 

IMPORTANT ACTION IS TAKEN | CONVENTION NEW SUCCESS 

Papers, Six Recitals and Day of Mov- 

ing-Picture Demonstrations Make 

N. A. O. Meeting in New 

York Interesting. 

All Orders Henceforth Upon Same | 

Basis—Association Elects M. P. 

Moller President — Praises 

Secretary Wangerin. 

Progressive in spirit and more tirm . ; : . EW —_ = 
ly rooted through an organized exist F . we Eisae Wika, beaten 
ence of nearly two years’ standing, ‘ Sehlieder, New York 
the Organ Builders’ Association ot : ’ ’ f Second Vice President—Albert Reeves 

\merica assembled in New York | ity nf on | ona pidont—i Chater a. 
Mon 4 seebe, Ne { 

dav and Tuesday, July 26 and 27. The : . _ Treasurer Campbell \Veston, New 
neue . eek . 2 : York meetings were held in one of the le ea ee bins 

ture rooms of the College of the City ‘~ , York ; ce mn ¢ 

ot New York Members fF executive committee 

The Monday forenoon session came q iy rag A Tg ed 3 
to order at 10 o'clock. As President Adams. Clifford Demarest 

Skinner had heen unexpectedly de ‘ ft Kdward K. Macrum, Rollo F. Maitland 
laved and could not reach New York ae Pe ye gg Aly —s 

in time for the opening part of the Seats . nt temore, Samuel ‘ Baldwin, f 
program, M. P. Moller was chosen 2 ° Boyce, Lynnwood Farnam, Hermon 
temporary chairman. Seventeen ac — - : gts Keese and Willard Irving Nevins 

tive members responded to the roll- ee er , ‘i Instruction and entertainment, mixed 
call, three were represented by proxy, 7 ; in proportions to assure an effective 
and one associate member was also as well as a palatable dose, made the 
present, mwintial (coneweuhinn «al : 

The jormal reading of the minutes | A, R. NORTON TO PITTSBURGH NEW FACTORY FOR STEERE | Woy ent" Renee a geht gp oe Ma 
of the last annual meeting was dis —_—— ——- success. Tf is “noth new for ibe 
pensed with, because an official copy | Brooklyn Organist to Play in Home- | Plant at Westfield, Mass., Bought and | jody to have successful conventions: 
had been mailed to all the members wood Presbyterian Church. Extensive Plans Made. in fact, that is the secret of its growth 

shortly after the Pittsburgh conven \lbert Reeves Norton of New York An mteresting announcement which | in fame and membership, and the one 
tion. Without a" it was Te- | has accepted an offer to become or- | reaches us as we go to press is that of | held from July 27 to 30 in New York 
solved on motion by W. 5. Dennison, | canist and choir director of the | the purchase of a new plant at West ity goes down into history as one 
that these minutes stand approved ae Home wood Pre sbyterian ( ‘hurch of ie Id, Mass., by the Steere Organ t the best of the seri ‘ 

published Pittsburgh and has resigned his posi- | Company. It will be recalled that \ | ital ‘ 
\s President Skinner's report and | tion at the Reformed Church on the Springteld factory of the company 

address had to be postponed until | teights, Brooklyn, which he has held as destroyed by tire. In connection 
Puesday’s session, Treasurer) Farny | for nine yea Mr. Norton will move vith the removal to Westfield, the 
R. Wurlitzer’s report was submitted | 44 pj h in September to has +] ; ; Arts +1 
and read by W. Meakin Jon Cs It was H new ork He wil also 

in summary as follows piano in the tts] Misi 

INCOME stitnte pany, explains itselt 
ee oe ee tine. aging s The church to which Mr. Norton The Steere Organ Company of Spring- 

eae ees gxoes is what may be called an insti- | field. Mass., announces that it has pur- | 
; - ‘ : ° . : ‘hased, for permanent quarters, a modern 

Dues received trom Aug. 4 poe tutional church. It has a membership | factory equipped with every convenience, 
COMIRIN 24, B20 d sie of about 1,600 and a large Surday | in Westfield, | Mass., nine miles from | 

$1,441.77 | school, and its edifice was erected two SEMEN Id. Since our old factory burned | 

EXPENDITU years ago. A large three-manual and pose ye yg og aS Sere ee ee nas = . L vork in temporary quarters, which 
Printing service . 28. echo organ for the church is under | we will maintain unti'! we are entirely and 
SULISrADnInE ition construction at the factory of M P. | convenient'y moved into our new plant. 

‘ é We expect to be operating in our new 
(not complete) v.12 Moller and is to be installed in the factory within two months. We also have 

Industries : Ss ee art en greatly increased our capitalization Chamber 5000.00 3,073, : ener ; 
Mr. Norton is a fellow of the Amer- ee ee 

Balance on hen ican Guild of Organists and has been 
July 24, 1920 $1.371:55:| ‘foe some: tine a member of the coun Ferdinand Dunkley Appointed. 

It was resolved to accept the report cil of that organization, He has been lerdinand Dunkley, F. A. G. O., F. 
and place it on file. active for years in the National Asso- | Rk. C. O., of Seattle, Wash., has been 

The secretary then read his annual ciation of Organists and as treasurer appointed organist and choirmaster 

report, Which was accepted ne once of the N. A. O. has done work that | of the Church of the Advent, Birm- | | 
on file for later attention to its sug has won him the gratitude of that | ingham, Ala.. and will assume his | | 
vestions. body. Since last November Mr. Nor- | new duties on Sept. 1. A new three- 

In reviewing the activities of his ton has been associate editor of The | manual and echo Austin organ was 
office since the last annual meeting in| Diapason in charge of the N. A. ©. | installed in the Church of the Advent | 
Pittsburgh, Secretary Adolph Wan- section, by appointment of the asso- | recently, and the search for a suitable | 
gerin reported on administrative par’ ciation, and in that capacity has come | organist resulted in the sila ot 
ticulars and other matters affecting into ccntact with the membership gen- | Mr, Dunkley upon his owt terms. 

the interests of the association. The erally and has contributed a very in- | Mr. Dunkley is serving his iifth year | 

report recorded that shortly alter the teresting part of the paper. He has | at the First Church of Christ, Scient- 

Pittsburgh meeting two resolutions been the organist of the Apollo Club | ist, Seattle. He is also conductor of 
res é embers ot ft Brooklyn < ene rs he S ‘ecilia Club. Tac at f | roar ’ ‘ . ep ae gh all br sig ah ah “ brindaygen fe _ ge ind = ‘ “ St. ag nays coma, ind of ' part of the labyrinthian recesses of 

s ‘ é ene ( oO 1, WHO IS ¢ ale ( ger, have Ne re “1e ty. : ‘ ‘ha the a aoe yt * t hi page aa po poo ae F 7 pe pi ani ate the Chehalis Choral Society this magnificent structure the conven- 
4 ( s nee ) ) “ ac yr > wr | _ r re rat - ya Y a ur * hit ; papaya ie UC 7 rs le musica ———$———_ —_—___— | tion sessions were held, and there was 

ne Ss rovides a ; “ ‘trop s. . i= | 'e of the - he “a pera « co e metropoli Maitland to Leave Church. a most valuable array of papers and 
change Wm rlicie +O le associa- eae i Eee Re - | | di cus ions. To | 18 ; : > . , Fo te ae scuss end variety to the 
tion's by-laws, in that it recognizes Frank Tabor to Appleton. Rollo F. Maitland, for five years] | oo) comeeestinin daetiane there aad t : : age : : s, Ss: 
two forms of membership, the one, Announcement is made of the ap- organist and pre the eco day in two of the country’ s Guout anal 
Lacheg P li ‘s of $100; . . ‘ ae eee eae c 4b orial Church of St. Paul, Overbrook |; . active, with a dues of i Bas pointment of Frank Tabor of the Philadelphia, has resigned his position | most famous moving-picture houses, 
ee mn se us i University ct Michigan to the posi- shinee: dev take lines Sept 1 He will | 2fording the organists a keen insight 
repair men anc EUNETS, WICH: QnEie tion ot ongan instructor at iF ni nce ite - his gine: “Hl aieey caneertl into the best achievements in syn- 
dues of $50 and $10, respectively, en- | College, Appleton, Wis. Mr. Tabor | devote hts time to theater. conce chronizing pictures and music with 
titling to all the privileges except will also teach theorv and will have and — tage — Mr. > . the aid of adequate and heautifully- 

: This or . r~ : i he ‘en a church organist tor 7 s - 
voting. he other resolution amends charge of the large Steere organ in land ids ‘<Se b enaren § | voiced organs. 

\rticle 11, empowering the board of | the colleve chapel. The appointment | ™™eteen years. Although it was the vacation season 
directors to select the time oe — follows the resignation of Carleton = Rae and many even of the New York or 

of each annual meeting, and wien 1s! TH. Bullis, who occupied the post at \lfred R. Willard of Baltimore, organist | ganists were out of the city, the at- 
preferably to coincide with that of Appleton last year. ind choirmaster of Old St. Paul's Church | tendance was very satisfactory. Be 
the National Association of Organ- ae sci apap at ind on dean of the — ws | fore adjournment close to 200 had 
: ter, A. G. O.. spent a few days in 1i- - = < 
ists. In connection with the midwest con- th afer a wi ss | registered on > secretz *s : 

Referring to the amendment of | ference of the Episcopal Church at Ra- Tec ny ee a Ten S Fre nie et lel : : cine College, Arthur Randolph Fraser, | 7. U3°** fs eee ee ee Te fienry oO. Fry, prominent ladel- 
1 that lard was accompanied by Mrs. Willard > 

\rticle 11, the report mentionec 1a | organist and choirmaster of Grace Epis- They will Se iia tt the early fall by way rhia organist and one of the out- 

ying got gg i able or Vinee tes rh tones bah ay of the northern route from the Pacitic | standing men in his profession in the 
does not appear to be any tangible Hg ty ocssaiin see Rs ee coast United States, was elected president 
advantage offered by giving prefer- Mr. Fraser acted as official organis : | 1 "Bie sas advantage offeres yg I throughout the conference, playing five — of the association for the new vear, 

ence to a time and place concurrent | services daily. Uda Waldrop, the San Francisco or- | succeeding Frederick W. Schlieder, 
‘ . f the - ‘ Y O. cone | BscARER NRG nai vanist, seored a series of triumphs at ae B ie “v 

with that of the annual N. A, k a | A large Robert-Morton organ has been |the Democratic national convention, | ™ ho for more _than two years has 
vention, nor does it seem to wot K OU installed in the Regent Theater at Bil- | when his organ solos were thoroughly | euided the destinies of the organiza- 
wholiy satisfactorily to expect the rt ronacet ge \ cone is playing enjoyed by the thousands of people who | tion with great zea 

¢ gy ges > str > a t gz oT "der > ‘ivie i *j ? hoard to make an all-around agreea- i instrumen 1 work of erecting | crowded _ the Civi Auditorium. Mr. Cool and sunny weathies was provid- 
was done by Leo F. Schoenstein of Waldrop is composing this year’s farm 

San Brancisco | play for the Family Club ed for the convention and New York 

for its second annual convention 

HENRY S. FRY. 

(Continued on page 15.) 



S she edqdan Ve il eT 

p tow l s s 

Phe rst event of convention week 

vas the infor ret together” at the 
| n on Monday evening. 

1 visitors had already art 

1 organists turned out 

il ber to greet them. The 
S| fel which h 
a a feature of N. A. ©. con- 

ve s prevailed usu 

Schlieder introduced Dr. 

per, professor of educatio1 
¢ who, in a felicitous ad adress wel 

comed the association to New York 
and to the College of the City of New 
York. Dr. Klapper said that before 
long he hoped that 
would do for music what they had 
done for l: *s and other forms 
bf at and that a certain cours 

ed Sed \ st ich b) 

etore ge stamp ot approval 

iron the 

Mr. Sc hlieder responded to the ad 
i . ‘ ‘ se 

i and his 1 adress of welcome words rang 

true to his former dec tions of he 
lief in the existence of and order 

in relation to music said he be 
lieved that the arts must be 

1 state of being, and as some 

uments will be 

to be in tune 

wedded. 

no more, we 

with our 

‘The Organist’s Duty to Himself 

paper read by Mrs. Bruce 
Asbury Park, president 

council of the N 
upon the 
*Acquaint 

music” 
1 to enjoy 
who seh 

ject of the 

S. Keator of 

he New Jersey 
). She began by placing 

ackboard two quotations 

thyself with the 

it.” Different 
written on the t 

were quoted, among them ( ee R. 
Gale and Dr. Dickinson of Oberlin, 

Keator mentioned one. state 

ment of the latter that an organist 
must be a minister of religion. Mrs. 
Keator’s paper was warmly applauded 

thers to love anc 

authorities 
organist’s of pportu 

by the large audience. 

In the discussion Mark Andrews 
said we are idealists. There are two 
classes of people etters and givers 

—and there is no class or profession 

who give more than the organists. 
Referring to a remark, speaking of the 
effeminate in music, he said there was 
a'so the masculine in music, 
far as to say the best anthems were 
strong or masculine music. 

gome so 

Clifford Demarest spoke of the rev 
elation and joy it had been to him 
since he had undertaken the work of 
teaching music in the calling 
attention to the possibilities in the 

sc hools, 

way of educating the masses through 
the medium of the pupil in school 

Mr. Demarest also said the good he 
had been able to do in the schools 

had received recognition by the school 

authorities and he expected to contin- 
1¢ kis work in the coming season on 
even a larger scale. 

\fter luncheon the organists gath 

ered for one of the most interesting 
sessions of the convention, the joint 

neeting with the builders, with S. E 
Gruenstein. editor of The Diapason. 
in the chair. He made remarks in 
which he divuleed several important 
news items. ~Alfred L. Smith. general 
manager of the Music Industries 
Chamber of Commerce. was intro- 
duced as one who would sneak in 
place of Frank Morton. who was de- 
tained because of illness and who was 

announced to speak on the subiect, 
“What the Builder Owes to the Or- 
ganist.””. Mr. Smith said there is an 
artistic side to music as renresented 
by the organist and an industrial side 
as represented by the business man. 
The organ builder owes much to the 
organist, inasmuch as the develop- 
ment of the art upon which the music 
industry is due to the organist. 
His remarks were well received. 

~Clifford Demarest 
read a paper on “How the Builder 
Helps the Organist.” He began with 
the assumption that the opening re- 
marks on both sides were meant pri- 
marily to provoke discussion which 
would be helpful to all. Mr. Dema- 
rest’s paper appears in this issue. 

Rollo I. Maitland of Philadelphia 

rests 

follow ed and 

the colleges 

= 

( scussion the | the soloists and were much enjoyed, 
org: "\ nows h and | graciously responding to encores. 

s capable ot looking after me- | These concerts, under the auspices of 
anica wintments of the instru- | the Music League of the People’s In- 

nent ¢ e a great I to the build- | stitute, are doing a bes autiful work in 

eras well as to himselt. teaching appreciation of good music 
Skinner spoke brietly, as did | tagthe people of New York. 

Henry S. Fry of Philadelphia. Mr. | a 
Fry recalled the different attitudes | The proceedings of Wednesday op- 

by builders. One said to an | ened with a meeting of the executive taken by 

own regare 

new instru 

ho had ideas of his 

ling the construction of a 
nent: “You had 

some 

better get 

some one else to build your organ.” 

\nother said in similar circumstances: 

“If | can help in any way, don’t fail 
to advise me. You are the one to 
lay this or ean,” 
Dr. George Ashdow \udsley said 

didn't agree in many respects with 
ither organist or builder, and 

gave it as 
] 

had not n 

provement 

His work 1 

hought, since he was 
should not have been called upon. t 

He spoke int of hearing Wes 

neither, that 

erestingly 

e great English organist. 

t on the organ of St 

Liverpool Ir \udsley 
his opinion that the organ 

wade any great tonal im 
in the last seventy years. 

n writing of and about the 
organ always had been and always 
would be a labor ot love. 

rank Stewart Adams — that ton 
al improvement of the organ had not 
kept pace with the aetna devel- 
opment. He criticised the quality of 
strings in many organs, as interfering 
with the satisfactory building up of 
tone, Walter N. Waters made a re- 
quest for some remarks from. the 
builders on uniformity in the 
organ. 

Reginald I... MeAll said an organ 
vrows. The 
a very diff 

organ 
haps judge 
perfect and 
\ll stressed the 

joint session, He 
untair col 

builders, citing 

dozen or n 

contract at 

each, Mr. 

voicing experts can make 
erent instrument from an 

which has been put in and per 
d wrongly owing to im 
hurried voicing. Mr. Me- 

importance of the 
made a plea yi 

npetition among organ 
instances in ak a 

iore firms competed for a 

considerable expense to 
MeAll that a suggested 

‘joint committee of reference” be ap- 
pointed from the two bodies. 

Mark Andrews said the organ of to 
dav contained much more 

of facilities 

himself on 

had been 
ment in the 

Charles F. 

with Mr. M 
competition. 
f having te 

tain date. 

more 
balance. | 

attention can be 

in the way 

for phrasing and he put 
record as saying there 

wonderful tonal improve- 
last twenty years. 
Chadwick said he agreed 

cAll in what he said about 
Ile deprecated the idea 

) finish an organ on a cer- 
If given sufficient time. 

given to tonal 
n referring to a remark 

that strings mar the effect of a hig 

tone, he said 

broad tone 

said he was 

MecAll’s vie 

which he ai 

able to ret 

“Why use strings when 
is wanted?" Mr. Odell 

in hearty accord with ii 

Ws. He spoke of a ser) 

id other builders had es en 

ider in conducting l- 
lasses 

for students. 

Mr. Wangerin 

organ buik 
form contre 

by offering 

of the 

the comme 

side, he sai 
Mr. Faz: 

Dr. Audsle 

improveme 

developmer 
Mr. Schli 

1 “joint cot 

eested bv 
motion th: 

chosen fron 
ciation and 

contract, 

announced that the 

lers have adopted a unt- 
ict. The organist can help 
advice before the signing 

and in looking after 
rcial as well as the artistic 

d. 
ikas said he agreed with 
y, thinking that no great 
nt had been noted in tonal 
it for many vears 
ieder approved the idea of 
nmittee of reference” sug- 
Mr. MeAll, and made a 

it such a 

1 the Organ Builders’ Asso- 
the National Association. 

The motion was carried. Mr. McAIll 

moved that the head of each organ- 
ization appoint four members and this 
also was adopted. 

On Tuesday 
provided fe 

vantage of 
form of a 
Symphony 
Rothwell c 

Stadium an 
the enjoyn 
lent an ad 
The symphonic 
Moldau.” 
smoothly r 

river being 
Patton and 

evening a treat was 
xr all who could take ad- 

the opportunity. in the 
concert by the National 
Orchestra. Walter Henry 
onducting. The beautiful 
da full moon heightened 
rent of the audience and 
ded charm to the music. 

poem “The River 
by Smetana, was most 
endered, the flow of the 
plainly portrayed. Fred 
Miss Sonya Yergin were 

} committee, at which several changes 
constitution and other matters 

were discussed This session was fol- 
lowed immediately by the first busi- 
hess meeting of the convention. At 
this meeting the treasurer, Albert 
Reeves Norton, made his report for 
the year. The nominating committee, 
consisting of ten members—five from 
the executive committee and five from 
the membership at large, as provided 
in the constitution—also was selected 
by vote, upon nomination from the 
floor. 

By unanimous vote of those present, 
Dr. ray ge Ashdown Audsley of 
Bloomfield, N. J., was elected an hon- 
orary member of the N. A, O. in rec- 
ognition of his distinguished services 
for and lifelong interest in the organ. 

A letter was read from Herbert 
Stavely Sammond, regretting his in- 
ability to attend the convention be- 
cause of the fact that he had just un- 
dergone a_ serious operation at the 

Methodist Hospital in Brooklyn. On 

in the 

motion of Clifford Demarest it was 
voted to send flowers to Mr. Sam- 
mond. 

Following the business meeting, 
Mark Andrews was called to the chair 
and introduced Nicola A. Montani of 
Philadelphia, who read a paper on 
“Church Music and Secular Influ- 
ences.” Mr. Montani's paper, which 
appears in this issue of The Diapason, 
received the careful attention of the 
audience and was well received. 

In the discussion which followed, 
Walter Peck Stanley brought out the 
point that where music known as sec 

lular or operatic is used in connection 

| tion if things 

with sacred words, and is recognized, 
the mind is diverted from the service 
of the day. Walter N. Waters ex- 
pressed himself strongly as for church 
music for churches, with no sugges- 
tion of the secular. He is very much 
against the idea that all music is holy 
music. Roscoe Huff stated that or- 
ganists should strive to improve the 
taste musically of their congregations. 
Henry S. Fry talked on atmosphere, 
saving that the music of Palestrina 
and like composers would seem ill- 
suited for many Baptist, Methodist 
and other churches. Edward Napier 
advised against giving up your posi- 

do not altogether suit, 
| but rather work for a better condition 

committee be | 

of affairs. 
Father Keller, secretary of the Dio- 

cese of Newark, being called upon, 
said he had had a great deal to do 
with organists and choir singers. He 

(Continued on page %.) 
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AUGUST 1, 1920 

WANTS IN ORGAN WORLD 

WANTED—COMPETENT ZINC 
pipe maker, to take charge of zinc 
department. Good prices and favor- 
able working conditions. Also metal 
pipe makers wanted. Address HEN- 
RY PILCHER’S SONS, 908-920 
Mason avenue, Louisville, Ky. 

WAN TED—SEVERAL GOOD 
metal pipe makers. Very good 
wages; permanent position; every 
facility in modern factory. Apply: 
RUDOLPH WURLITZER MANU- 
FACTURING COMPANY, North 
Tonawanda, N. Y. 

FOR SALE—CHE AP; » KINETIC ORGAN 
blower, style 3 G.X.M. .750 cu. ft. per 
min, at 3%-ineh wind at 1140 r.p.m. With- 
out motor, but with adjustable motor 
bars on skids and coupling on shaft of 
blower and automatic wind valve. Used 
only short time. Suitable for voicing room 
<4 factory work. Apply to John K. Kupp, 

Jefferson avenue, Pottstown, Pa. 

FOR SALE—ST. PAUL’S EPISCOPAL 
Church of Springfield, Ill, has for sale a 
Johnson two-manual tracker action or- 
gan in good condition. Has thirteen full 
registers and is equipped with Orgoblo in 
perfect running order. Address F. } 
Morgan, 1303 South Sixth street, Spring- 
field, Hl. (78) 

FOR SALE—THREE-MANUAL , ELEC- 
tric, divided, thirty-six stops. Three ad- 
justable great, four swell, two choir. i 
rect current blower. No’ cas 
pipes. Address C. BROWN, 4539 North 
Richmond street, Chicago, Til, “Organ in 
St. Paul's Cathedral, Detroit, Mich. 

WANTED — VOICER ON REEDS. 
Must be thoroughly competent. A splen- 
did opportunity and the right wages to 
the right man. Apply only if the inecon- 
venience of the housing situation is sec- 
ondary to the position. Address G 2, care 
of The Diapason. 

WANTED—POSITION BY A YOUNG 
man 31 years of age, with twelve years’ 
experience in moving, repairing and some 
tuning of organs. Want a position where 
I can improve myself. Henry W. Thrig, 
2960 West L ‘iberty avenue, P itisburg h, Pa, 

WANTED—SKILLED WORKMEN IN 
every department; also apprentices. Un- 
surpassed Ng cgay omer Pe Investigate. W. 
W. Kimball C o., California boulevard and 
Twenty-sixth street, Chicago. Apply tc 
Supe rinte nde nt Organ | Departme nt. 

FOR SALE—WE HAVE FOR IMME- 
diate disposal a thirty-seven-stop, three- 
manual tracker action pipe organ with 
electric blower. Apply W. B. MILNER, 
507 Fifth Avenue, New York City, for 
particulars. 

WANTED — REED PIPEMAKERS; 
one or two wanted by old established 
business. Good position for an all around 
man. Will consider application from am- 
bitious young man with soldering experi- 
ence, Address G 3, The Diapason. 

WANTED — FIRST-CLASS CONSOLE 
makers and men_ thoroughly familiar 
with electric unit organs to work on 
bench. We pay the highest wages in 
United States. Address E 7, The Dia- 
pason. 

FOR SALE—ONE FIVE-STOP KIM- 
ball organ, tubular action; one 11-stop 
Hinners, tubular; one 15-stop organ, elec- 
tric action. William Linden, 1637 Vine 
st., Chicago, Il. Telephone Diversey 2654. 

ORGANISTS ATTENTION — CHURCH 
end recital organist at liberty July and 
August. Substituting in Chicago desired. 
Handles either quartet or chorus choir. 
Address ‘F 5, The Diapason. 

WANTED — GENERAL FACTORY 
foreman, competent in modern methods 
of organ construction, by old established 

firm in middle west. State experience. 
Address F 3, The Dis upason. (tf) 

WANTED — SECOND-HAND REED 
organ of two manuals and pedals; must 
be in good condition; give detailed de- 
scription and price in first letter. Ad- 
dress H 1, The Diapason. 

TWO-MANUAL ELEC- 
Seventeen stops. Two 

expression boxes. Detached desk. No 
case. Delivery ninety days. Address 
G i, The _Diapason. 

FOR SALE 
tric Pipe Organ. 

FOR SALE—TWO-M ANUAL TWEN- 
ty-five-stop Votey organ; electric action, 
detached console; organ divided. M. A. 
CLARK & SONS, Nyack, N. Y. 

SALE—ESTEY TWO-MANUAL 
worth $900. 

FOR 
organ, oak, with pedals, $500; 
Address Brunton, 116 Newark ave., Jer- 
sey City, N. J. 

WANTED—AT ONCE, FIVE METAL 
pipemakers; good wages and steady em- 
ployment, at GUTFLEISCH & SCHOPP., 
Alliance, Ohio. (678) 

WANTED—THOROUGHLY EXPERI- 
enced organ erectors and finishers. AUS- 
TIN ORGAN COMPANY, Hartford, Conn. 

WANTED—FACTORY FOREMAN. A 
pe opening for the right man. Address 
E 4, The Diapason. 
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(Continued from page 2.) 

said the church with the right kind of 
an organist and choir, had an asset 
greater than a great preacher, for 

what will the latter avail with empty 
pews? 

Mr. Montani spoke again, favoring 
a new school tor American composers 
of church music. He also favored 
teaching students what constituted 
the difference between sacred and sec- 
ular music. 

Dr, William A. Wolf of Lancaster, 
Pa., spoke of the importance of the 
word co- operation as between a min- 
ister and organist. Never antagonize, 

Clifford Daycrest also said, but co-op- 

erate. So educate the people that they 
will see your point of view. Illustrate 
by contrasting the good with the bad. 

Clifford Demarest presided at the 
afternoon session on Wednesday and 
introduced James C. Warhurst of 
Philadelphia, who presented a paper 
on “Minister, Organist, Choir.” ‘The 
subject was well handled by Mr. War- 
hurst and his paper appears in this 
issue. The subject was then given to 
the audience for discussion and a 
number spoke, including Rollo Mait- 
land, who said it was desirable to have 
weekly conferences between minister 
and organist. 

Arelin Scott Brook, a former presi- 
dent of the National Association, also 
advocated co-operation with a_ spirit 
of compromise, if necessary, always 

keeping the thought uppermost that 
the minister comes first. 

Thursday was a day of variety and 
filled to the brim with instruction and 
entertainment. The first item on the 
program was the rae music dem- 
onstration at the Capitol -Theater, 
which must have been an eye-opener 
to all who have not been familiar with 
“movie” progress in the great cities. 
Here was a huge playhouse, finished 
with a display of art and a luxury of 
equipment that would not have been 
dreamed of a score of years ago, and 
exceeding the best that the world’s 
famous opera houses can offer. In 
this wonderful place stands a great 
Estey organ which has been described 
previously in The Diapason. Its 
heavy diapasons and variety of solo 

advantage effects were displayed to 
under the skilled fingers of Arthur 
Depew, who illustrated the best de- 
velopment in improvisation as applied 
to moving picture work by the real 
artists in that field. The Breil pro- 
duction, “The Song of the Soul,” was 
the picture selected to be shown after 
a few introductory remarks 7” ely 
Rothapfel, manager of the Capitol, 
great advocate of the best music - 
accompany moving pictures and the 

originator of musical rigid wy fon 
with organ and orchestra on the lav- 
ish scale here displayed. Mr. Rothap- 
fel greeted the organists cordially and 
made them welcome to the special 
performance which he had arranged 
for their entertainment. He told of 
some of his experiments with moving 
picture music, including, for instance, 
the use of four consoles on the same 
organ. He said that effects more 
wonderful than yet produced might 
be expected in the development of the 
organ in its new field. Mr. Depew’s 
work made a deep impression. 

Luncheon was aerved in the Colo- 
nial room at the McAlpin Hotel and 
was one of the happiest events of the 
week. President Schlieder not only 
presided, but played the piano for the 
singing of the New Jersey song, the 
composition of Paul Ambrose, with 
words by Helen Besler, which was 
sung by a grand chorus under the di- 
rection of Mark Andrews. It was an 
awe-inspiring rendering—or rending 
—of the music. Father Keller was 
called upon for a few remarks and 
drew attention to the fact that it was 
a New Jersey clergyman whose in- 
vention in photography led to and 
made possible the present-day moving 
picture—a most interesting fact to 
those who had never heard this. Mark 
Andrews was the other speaker after 
luncheon and convulsed the audience 
with his wit. 

From the luncheon the organists 
hastened to the beautiful Rivoli Thea- 

=a 

ter, another 

prise of moving-picture 
hear the fine orchestra and 
Swinnen, the noted organist, play the 

monument to the enter- | 
magnates, to 

Allegro from Widor’s Fifth Sym- 
phony. It was, indeed, a magnificent 
performance and won admiration 
equally for the players and for the 
inventive genius of Frank Stewart 
Adams, the organist who made the 
organ and orchestra arrangement. 

The last afternoon event was the 
lecture by Dr. Clarence Dickinson on 

“The History of the Organ and Its 
Development.” This lecture has been 
ihe means of showing in a clear and 
interesting manner, with the aid of 
the stereopticon, the origin of the in- 

strument and its evolution to the pres- 
ent day, and was as instructive in 
many of its details to the organists as 
it would be to the layman. 

After the lecture Dr. Audsley was 
asked to make a few remarks and the 
honorary membership to which he 
was elected the preceding day was 

conferrea upon him by the i 
tion. 

associa 

Ernest M. Skinner, the organ build 
drove nearly all night in an auto- 

mobile to be present at the Friday 
inorning session and deliver his ad 
dress on the organ in the home, but 
the long trip from Boston did not 
seem to weary him or to detract in 
the slightest from his paper. He read 

which is to a very interesting paper, 
appear in a future issue of The Dia- 
pason, and then led in a still more 
interesting discussion and answered 
questions put to him by the organists. 
The principal points in the discussion 
conceried the statement made at the 
joint meeting of organists and build- 
ers by Dr. Audsley that tonally there 
had been no improvement in the 
organ in the last seventy years, a 
statement which Mr. Skinner strongly 
controverted. 

In his address Mr. Skinner asserted 
that the organ was used first in places 
of amusement and that he saw no ob 
jection to its use in that way. He 
stated the belief that the organ was 
made for man and not man for the 
organ. But he severely condemned 
the average music utilized in illustrat 
ing comedies in the “movies.” The 
growth of the use of the organ in res- 
idences is due, he said, to the perfec- 
tion of the player roll. He also pre- 
dicted that there would be an improve- 
ment in moving picture music when it 
came to be realized that the public 
likes “jazz” because nothing better is 
offered to it. 

To controvert Dr. Audsley’s staie 
ments he quoted a number of improve- 
ments in pipe construction and in or- 
gan specifications which strongly im- 
pressed his hearers. The possibilities 
with heavier wind pressure were espe- 
cially dwelt upon and he said that 
there could be quantity or quality with 
the old low pressures, but that there 
could not be a “quantity of good qual- 
ity” in the way of diapasons. The 
old strings he characterized as merely 
soft diapasons. He also said that the 
improvement in the present-day speci- 

fications had been prodigious. The 
heavy reeds of the present also were 
mentioned and Mr. Skinner declared 
that there was not a stop which had 
not been improved in the last seventy 
years. His blackboard illustrations 

Firmin | 

were especially interesting. 

The business meeting followed this 
discussion. Reports were received 
from a number of the state councils. 
\lrs. Keator, the New Jersey state 
president, told of the two new chap- 
ters formed in that state and of the 
many other activities, as recorded in 
The Diapason from month to month. 
President Schlieder quoted from a let- 
ter of Dr. Francis Hemington as to 
progress in Illinois. Myron C. Bal- 
lou made a report for Rhode Island. 

Edward K. Macrum made the re- 
port of the nominating committee. 
The officers, as printed at the head of 
this account, were declared elected by 
acclamation, by unanimous vote of the 
convention. 

Mr. Fry, the president-elect, said 
be appreciated the honor conferred 
upon him, declared he hoped he would 
prove worthy and asked for the co- | 
operation of all the members. Arthur | 
Scott Brook paid a tribute to the work | 
of the retiring president, Mr. Schlie- | 

MISS ALICE R. DEAL. 

Schlieder praised the earn- 

‘fective work of 
preparing for the conven- 
MecAll in turn voiced recog- 

Norton 

der. Mr. 

est and ¢ 
MecAll in 
tion. Mr, 

nition of the 

as treasurer and as associate editor. 
Mr. Norton responded, telling of the 

pleasure he h: id derived from his work. 
} 

aAMmMenairit 5 s 

services of Mr. 

Phe constitutional 

published officially in The Diapas 
were then brought up and discussed 

ind adopted one by one. The most 
important 

which provoked the most 
bate was that increasing the dues to 
$3 a year and making the fiscal year 

begin Jan. 1 of each year. It was 
pointed out that to operate successful- 
lv the association required the addi- 
tional funds which the increase would 
provide. 

Next came discussion of a meeting 
place for next year. There was a 
large number of invitations, the 
cipal ones being from Asbury Park, 
N. J., Philadelphia, Chicago and At- 
lanta. There were talks in favor ot 
cach of these cities. In view of the 
invitation extended at the Oberlin 
convention of the American Guild of 
Organists to the N. A. O. to join with 
it in a convention next year, the twen- 

y-hith pep aeons of the guild, and 
in view ef the vote at Oberlin recom- 
mending to the council that the con- 
vention be held in Chicago, it was 
deemed best to refer the entire ques- 
tion to the executive committee for a 
decision, and _ was voted on mo- 
tion of Samuel A. Baldwin. 

Before the noon adjournment a 
tribute was paid to two members of 
he association who passed away with- 

in the last year—Smith N. Penfield 
and Homer N., Bartlett—by Arthur 
Scott Brook. A rising vote of thanks 
to Mr. McAll for his work on the 
changes in the constitution also was 

extended. 

The round table conference over 
which Chester H. Beebe presided 
brovght out an interesting debate, the 
final one of the convention. Mr 
Beebe laid stress on the statement 
that good music is dependent on a 

amendment and the one 
zeneral de- 

Reginald L. | 

piin- | 

fine character and he also emphasized | 
the importance of note values and of 
good phrasing in organ playing. He 
further referred to the abomination 
of a constant legato on the organ. 

Mr. Demarest advised the study of 
the violin in order to be able 
a true legato. Several speakers, in- 
cluding Oscar Franklin Comstock, 
‘Frank Stewart Adams and_ others, 
took part and it proved a very satis- 
factory afternoon. 

[For account of the convention recitals 
See page 

to feel | 
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STEINWAY HALL, N. Y. 

L will 

electric or 

buy, for cash, modern 

tubular organs of 

standard makes. 

I can deliver a new organ in 

November, 1920. 

I will serve you as agent and 

advisor in the purchase of an 

making no proposal of 

Moderate 

organ, 

my own in that case. 

retainer and fees. 

Schantz Organ Co. 
ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Hal Is 

Residences and Theaters 

ESTATE OF 

GEO. W. BADGER 
MRS. B. M. ELLIOTT, Administratrix 

Organ Pipes 

Special Equipment 
for 

Heavy Pressure Work 
MERRICK, N. Y. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

JAMES N. REYNOLDS 
Builder of 

SMALL PIPE ORGANS 
Modernizing of Old Organs 
Rebuilds — 
Voicing Blower: 

219 Masietta St. ATL ‘ANTA, GA, 

ARPARD E. FAZAKAS 
DESIGNER AND BUILDER OF 

CHURCH ORGANS 
156 FIFTH AVENUE, N. Y 

FACTORY: ORANGE, N. J. 

KATE ELIZABETH FOX, F.A.G.0. 
ORGAN RECITALS 

Organist and Choir Director, Church of 
the Redeemer 

Morristown, New Jersey 
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As was fitting, Samuel A. Baldwin 

who presides over the great organ in 
} 

the College of the City of New York, 

and | won ation-wide fame 

through his reci there, was the 
performer at the first recital on Tues 
day evening. Mr. 
nized as a giant in his 

Baldwin is recog- 

work and up- 

held that reputation with the solid and 
well balanced program he | 
which was published in the July Dia 
pason. His opening Bach 
the Prelude in E flat, received an au 
thoritative and technically masterly 
nOSEHE Te Kany itral choral 

it My | < H 

Toccata from the Fifth 

s-were followed by the 
I | bere . Which left little to 

be desired orchestrally on the re 
sourceful instrument Arthur Foote 
was the American mposer repr 
sented with two noteworthy composi- 

tions and at tl close Mr. Baldwin 

played the dithcult Thiele Theme and 

Variations in a really magnificent 
manner, 

| who had not 

wonderful Great 

[t was remarked by 
previous ly seen the 

Hall or heard the instrument in it 
that here was a remarkable setting 
for snch educational recital work as 

Mr. Baldwin i is doing. 

The Philadelphia organ 
is not new to fame, in the fields of 
performance and composition alike, 
in addition to which the city of broth 
erly love possesses a reputation for 
its famous organs. But Wednesday, 
Philadelphia day at the convention, 
nevertheless was an eye-opener. There 
may be other cities on the face of 
the globe which could equal the team 
work done by the Philadelphians in 
the two programs they presented, but 
it would be difficult to believe that 
the record could be surpassed. 

large audience greeted the mem- 
bers of the American Organ Players’ 
Club of Philadelphia at the 4 o'clock 
recital, and in the first number, a Con- 
cert Overture by Rollo Maitland, 
played by the composer, the audience 
was treated to a brilliant composition, 
brilliantly played. Mr. Maitland made 
a few remarks before playing the 
Scherzo by David D. Wood, saying 
that this piece was composed in Mr. 

fraternity 

Wood's eighteenth year. The Scherzo } 
was daintily played. 

Miss Mildred Faas sang “Jesus, My 
Saviour,” composed by Dr. Ward, and 
accompanied by him. Miss Faas has 
a powerful and pleasing voice and she 
gave a good account of herself even 
against the rather too generous organ 
accompaniment she received. Dr. 
Ward played Edward Hardy’s Ele- 
gy in memory of deceased members 
of the National Association of Organ- 
ists and the Organ Players’ Club. It 
is a beautiful piece of writing and was 
well played. 

Frederick E. Starke, who was to 
have played the next number, was 
unable to be present, and Miss Faas 
sang Frederick Schlieder’s setting of 
“Q) Lord, Have Mercy,” with Mr. 
Schlieder at the organ. Miss Faas 
gave an artistic rendering of the song. 

Henry S. Fry next played Joseph 
Jonnet’s “Variations de Concert” in 

such an acceptable manner as to 

arouse hearty applause from the audi- 
ence. The next number was “Prayer 
to St. Clement,” composed and played 
by S. Wesley Sears. The piece con- 
tains much of light and shade and was 
enjoyed. A caprice by Frances Mc- 
Collin was the next number on the 
program and was played by Rena Gill. 
This was followed by a performance 
of Ralph Kinder’s Toccata with Har- 
ry Sykes at the organ. 

The Philade iphians put on a prodig- 
lea example of their achievements 
in the evening, opening with the Yon 

“Concerto Gregoriano” for piano and 
S. Weslev Sears at organ. played by 

the organ and Uselma Clarke Smith 
at the piano. This new work. which 
is Mr. Yon’s latest and thus far his 
greatest achievement in composition. 

presented, 

number, 

H i ase and yet vith rorce, 
! | ‘ rf — . t hate L yeth performers were at their 
} best Yon, it must be noted, is 
ja membx of the American Organ 

| | Clu Son he music in 

| ance be 
that will go down in or 
Henry S. Fry 
“Siciliano,” ki 

played his 
1own to all who follow 

chorale preludes which could not but 
be admired. Fred S. Smith had a 
virile Festival Prelude. 
land was at his best in presenting 
Stanley Addicks’ Impromptu and 
Grand Choeur, as well as his own “In 
Friendship’s Garden” in a clear and 
inspired manner, and the comment 
heard after the recital must have 
pleased the maay friends of this ver- 

-noted organist 

| 

satile performer. Dr. Philip H. Goepp 
“St, Anne” 

A. Sykes 

splendid Rom nd a ‘‘Nov- 
t S. Wesley Sears closed the 

program, which, though long, was not 
tiresome, with a thoroughly brilliant 
rendition of Reiff's Concert Toccata. 

Miss Alice R. Deal of Chicago had 

not been at the organ five minutes 
when all those in her audience who 
had not previously heard her began 
to become enthusiastic, for they rec- 
ognized a woman concert organist of 
commanding stature in the person of 
the modest- -appearing young perform- 

er from Chicago. Miss Deal, it was 
noticed at once, played her entire pro- 
gram from memory. She opened with 
a virile and accurate reading of the 
3ach Fantasie and Fugue in G minor. 

It was a fine piece of work and the 
most seasoned and critical organist 
recognized the fact. After two light- 
er numbers came the Finale by Piutti, 
and this was played in a manner to 
arouse enthusiasm, for there was life 
and magnetism in every note. And 
after another lighter piece came 
Thiele’s Finale in A flat, with all its 
difficulties trodden in the dust under 
Miss Deal’s feet. As a contrast Bos- 
sis “Chant du Soir” was exquisite in 
its refinement. The closing number, 
Buck's “Hail Columbia” fugue, not 
frequently heard at this day, again 
proved the forcefulness, the technical 
sureness and the maturity of this 
player’s work. 

The program was brief—just long 
enough; it was orthodox and it was, 

above all, performed in a masterly 
fashion, and Miss Deal was the recip- 
ient of a genuine ovation at its close. 

A cathedral-like atmosphere _ pre- 
vailed at the opening of Frederic B. 
Stiven’s recital Friday afternoon when 
he played the Cesar Franck Chorale 
in A minor. In contrast to the splen- 
did and scholariy rendition of this 
number and of the Bach D major 
jugne, were the delightfully descrip- 

tive effects in  Lemare’s “Summer 
Sketches.” Mr. Stiven, who is the 
aid of George W. Andrews at Oberlin, 
paid a graceful compliment to that 

when he played his 
“Con Grazia,” and Mr. Andrews re- 
sponded to the ovation given him as 
well as the recitalist after this num- 
ber. Professor Stiven’s program made 
an excellent impression and revealed 
another of the younger generation of 
organists who, while they have already 
attained fame, are well on the way to 
greater honors. 

The last recital of the convention 
was that by H. Chandler Goldthwaite 
of Minneapolis, and for this occasion 
the Chapel of the Intercession was 
opened. Mr. Goldthwaite is a player 
of fine parts, as proved by his_per- 
formances in various cities, and far 
beyond his years in the maturity of 
his performance. If his advance con- 
tinues at the present rate the name 
Goldthwaite will be written large in 
the annals of American organ music. 
His program was orthodox, as usual, 

with Bach and Handel alternating 
with the modern French masters. He 
gave a noble performance of the Alle- 
gro from Handel’s Sixth Concerto and 
the Scherzo from Widor’s Fourth 
Symphony fairly sparkled. He over- 
came the contrapuntal difficulties of 
Pachelbel’s Chorale, Fugue and Varia- 
tions without a sign of terror. His 
own Toccata in D minor closed the 
program and proved of special in- 
terest. 

t i 1 as to make 

the hearer marvel, and its perform- 

fore the N. A. O. was an event 
ran history. 

beautiful 

current organ compositions, and two 

Rollo Mait- 

Ee no suspicion. 
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cured through the last two parties men- 
tioned. 

With the Moving _M. M. M., Kansas City, Mo.—There is 
in a large city near here, an opening 

sent you word of same, 
Picture Organist lt. writing you at length. 

| Fk. G., Bedford, England.—Many firms 
|| Valuable Advice for Theater Players, Set- such as Schirmer, Ditson, ete., issue spe- 
| ti So8 Phists D Rev cial picture music, which has been com- 

mgs for FUe Hramas, eviews posed expressly for the film playing, and 
of New Music, Etc. all will send catalogues upon request. 

NOTE: Correspondents will kindly in- 
close stamped and self-addressed en- 
ve ope when desiring immediate reply to 
their queries. 

BIG ORGANS FOR CLEVELAND 

By WESLEY RAY BURROUGHS 

{Queries pertaining to this line cf a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 594 Garson avenue, Roches- H i i 
ter, N. Y. Letters received by the 15th One Costing $100,000 for Auditorium 
of the month will be answered in the and Ancther for Museum. 
succeeding issue. ] An interesting item of news from 

MUSICAL SETTING FOR THE CANa~. | Cleveland is to the effect that an or- 
DIAN DRAMA: “THE RIVER’S END.” | gan costing $50,000 is soon to be- 
Min Gis star. come a part of the Cleveland Museum 

NOTE: The local atmosphere is in the | of Art. nder the terms of an anony- 
Canadian wilderness, which the organist | mous gift the museum is to establish 

a department of music. For this pur- must bring prominently into the fore- 

ground, and the character of the Chinese P 
Villain, Shan Tung, is portrayed forcibly | POSe, including the organ, the sum of 
| by weaving into the music the typical | $250,000 is provided. As we go to 

peerage adit hinese-Japanese” bY | press the information is received 
| “Reel 1—C) “O Canada,” national air [that an instrument to cost $100,000 
(Mammoth collection, Lake) until (2) | will be ordered for the large mu- 
at end of second year. Improvise on stave l ¢ ‘ ‘ ‘ 
strings until (3) The hunted.  Agitato nicipal auditorium a ‘er 
until (4) The third year. “Boreas” by The museum gift is made by a 
13 ewer 7 ae 5) In an old patrol hut. group ot Cleveland men in recogni- 

elodic Vv uerter until (6) Kirk- : . — > at »¢ »s which atone was grafter. Prelude to “Cyrano” | 20? ef the value of the courses whic 
by Damroseh until (7) One word led to | have been conducted at the museum 

}another. Agitato until (8) D: Fade-out | the last two years by Thomas Whit- 
lof fight. Repeat Prelude. so Siipekta nk hed P ‘ >Gie- 
1° Reel 2—T:, | suppose I killed him, () | 2¢¥ Surette of Boston and his resi 
“Mood Pensive’ by Appletield§ (twice) | dent assistant, Donald Nichols Twee- 
and (10) “Romance” by Mericanto until | dy, 
(11) Ready to take plunge. “Gavotte” by “oP sf Soda ‘ > 

7 ‘hh; 4 gx: - ‘ *¢ | Mericanto until (2) Shan Tung. ‘“Chi- Phe organ will be installed in ~ 
| nese-Japanese” by Langey to end of reel. | garden court of the museum. Al- 
|. Fe ee pe . The gt —— ‘) though the court is relatively small, 

ntermede Chinois’” by Baron until (13) ‘ . > The key to Brady's shack. “Song of the acoustics permit of the use of the 

Songs” by Moya until (14) Since her adjoining rotunda and armor court 
| father’s death. Repeat Chinese theme | for audience purposes. 
until (15) Is Keith really dead? “Storm y 
Music’ by Langey (Ditson) until (16) 

“Cupid's Caress” by 
Chinese toberts until (17) Now suppose. 

theme to end of reel, 

Reel 4—D: Shan Tung leaves. (18) 
“Prayer” by Schubert until (19) And now 

I'm to stay. “Lila’’ Gavotte by Whiting 
Newspaper item, ‘Ber- 

Duck 

Jerome B. Meyer & Sons 
until (20) D: Manufacturers of 

}ceuse” by Delbruck until (21) D: 
on table Improvise in bright style until 
(22) D: WKeith picks up Chinese card. 

Repeat Chinese theme (once) and (23) 
‘Chinese Episode’ by Bendix until (24) In 
the morning. ‘Lady Picking Mulberries” 
by Kelley until (25) D: Keith and Mae. 
“Romance” (O. S.) by Richmond until 
(26) Keith decides to play square. ‘‘Me- 

lodie’’ by Frim] to end of reel. 
Reel 5—D: Keith und Mary. (27) 

“Cavatina’’ by Bohm until (28) With all 
his problems. ‘Purple Sunset’ (P) by 
Oehmler (Presser) until (29) In a fool's 
paradise. “At Evening” by Debussy until 
(20) Another day. Repeat Chinese theme 
until (31) D: Keith takes revolver from 
girl. “Cherry in Glass’ by Lincke until 
(32) The showdown. “Incantation” (O. 
S.) by Stoughton (from “In India’) until 
(33) D: Close-up of diploma. “In a 
Chinese Tea Room” by Langey until (34) 
D: Shan Tung and Keith enter inner 
room. “Silent Sorrows” by Borch. 

Reel 6—Continue above until (35) You 
vellow-hearted fiend. Agitato No. 1 by 
lake until (36) D: Keith enters 
“Tears” by Zamecnik until ¢ 
autumn leaves. ‘Love Letters 
son until (88) D: Mary and Keith. 
votion” by Deppen until (39) After John 
left. Repeat “J.ove Letters” to the end. 

ANSWERS TO CORRESPONDENTS. AUG. A. KLANN 
0. S., Buffalo, N. Y.—In the near future 

we will give a short list of brilliant two- 
four numbe 

E. O., Kansas City, Mo.—The three ad- 
dresses’ were mailed as requested Your 

QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

PIPES SCIENTIFICALLY MADE 

ARTISTICALLY VOICED 

Front Pipes Decorated or Bronzed 

125 Austin Street, Milwaukee, Wis. 

HAROLD GLEASON 
CONCERT ORGANIST 

University of Rochester—Institute 
usic 

ROCHESTER, N. Y. 

Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

last question is indeed a puzzler. Pos- 
sibly your best information could be se- 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St., BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

Hi Hl A AN Hit Hit Hn i \| HW i WMA 

HENRY PILCHER’S SONS 
PIPE ORGANS 
LOUISVILLE, KY. 

ESTABLISHED 1820 SUPERIOR > MA nga ACTION 

ESSE QUAM VIDERI and DESIGN. 

LOUISVILLE, KY. Correspondence Solicited. 
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ORGANISTS ON STRIKE 
IN CHICAGO “MOVIES’ 

“SILENT DRAMA”WELL NAMED | 

To Obtain Increase Demanded— 

Higher Pay Averts Similar 
Trouble in New York. 

Chicago moving picture organists 

have been on strike since July 5 and 
as this issue goes to press there has 
been no compromise which would in 
duce the musicians to return to the 
playhouses. The strike followed a 
demand by the members of the Chi 
cago Federation of Musicians for an 
increase in salaries. The theater 
managers assert that they offered the 
players a 50 per cent advance, This, 
it is said, was withdrawn when the 
musiciaus refused to recede from 

their demand for 75 per cent more 
than the old seale. Meanwhile the 
“silent drama” is literally silent, no 
organ .or orchestra music being 

heard in any of the theaters. At first 
there were indications that — the 
“movie” men would fight the union 
and install nonunion players, but the 
machine operators threatened to walk 
out if they should be asked to work 
with nonunion musicians. 

The musicians’ union in an adver 
tisement in the daily papers has set 
forth its side of the case under date 

of July 12 \mong other things the 
statement says: 

We note that the statement has been 

made by the employers that they had 
offered the musicians a 50 per cent in 
erense after a demand made of 75 pet 

cent and that the musicians refused to 
aecept 50 per cent. THIS IS NOT TRUE 

The musicians demanded 75 per cent and 
were offered 21 per cent in a meeting 
with the managers, and the next day 
their secretary representing them with- 
drew their offer of 21 per cent and left 
the meeting. In some of the articles 
which appeared in the press they made 
the statement that the scale paid to mu- 
sicians is $52 per week and that if the 
inere:se is granted it would bring’ it 
above $100 per week Evidently their 
arithmetic needs some brushing up. The 
truth of the matter is the scale of the 
musicians in the houses charging an ad 
mission of 15 cents is only $35 per week 

| Which indicates that about 6 cents of 

| deavor to obtain a wage that will give 
| them a decent living. 

Musicians Walk Out When They Fail | 

caries, 

and in theaters charging as much as 50 | 
eents the seale is $42, so that in the first | 
instance if they had really offered 50 per 

cent it would make the scale $52.50 and 
in the high class houses $63. 

It is their belief that the public will 
not assist the musicians in their en- 

They argue that 
the increase, if granted, would mean an 

increased admission of about 3. cents 

the present admission goes to the pay- 
ment of musicians’ wages. By their own 
argument, to be fair and honest with the 
public, inasmuch as they have dispensed 
with music, they ought to reduce their 
former admission by 6 cents. Has any- 
one noticed that they have done this, or 
that. they tell you that they have no 

music when you purchase your ticket? 

Under a compromise effected June 
30 between the musicians’ union and 

New York theatrical managers, the 
threatened general walkout planned 
for July 1 was averted. The agree- 
ment adopted provides that an in- 
crease of 50 per cent be given to men 
in “legitimate” vaudeville and musical 
comedy houses, while those in the 
burlesque, vaudeville and motion pic- 
ture houses receive an increase 

Guilmant Organ School 
WILLIAM C. CARL, Direcior 

amounting to about 40 per cent. 

Organists’ Club Incorporated. 

The Chicago Organists’ Club, the 
organization which draws together 

the leading moving-picture theater 
organists of the city, has taken out 
incorporation papers under the laws 
of Illinois. The incorporators of the 

club are the following officers: C. B. 
Ball, president; Allen W. Bogen, vice 
president; Miss Mildred Fitzpatrick. 
recording secretary; Miss Hazel 
Hirsh, financial secretary, and Wil- 
liam Hennebry, sergeant-at-arms. It 
is planned to revise the constitution 

and by-laws of the organization and 
to strengthen it in every particular. | 

Time for Contest Extended. 
It has been found advisable to ex- 

tend the time in the Mendelssohn 
prize composition contest of Phila- 
delphia. Composers may send manu- 
scripts in until Sept. 1. The acne! 
of $190 is fer an eight-part a cappella 

Full instruec- 
tions may be had from the secretary, 
ce Malpass, 6711 North Sixth 

street, Philadelphia 

chorus of large calibre. 

A Distinctive School for Organists. Six free 
Scholarships. Comprehensive Course. Solid 
basic training. Practice facilities. Hundreds 
of students holding positions. 22d year begins 
Oct. twelfth. New catalogue sent on application. 

OFFICE 

17 East Eleventh Street, New York City 

Saves Multiples of Dollars 
We believe it is well within the bounds of truthful statement to say 
that from the tuners ard repair man’s standpoint the “Direct Electric 
Action Magnet’ has given less trouble than any other action made. 

A ymplaint is as rare as a frost in June. Pneumatic actions are con- 
stant annoyances; even in player pianos the pneumatic is the chief 
source of trouble Every piano tuner and repairer will tell you that. 
ivery truthful organ builder will tell you the same. 

With the “Direct Electric Action Magnet” a leaky or faulty valve is 
scarcely ever heard of. It is almost an impossibility. 

“Direct Eleetric Action Magnets” are units. Easy to get at. Easy to 
replace, if perchance necessary. But that’s so seldom, it don’t figure 
in cost up-keep. A simple twist of the screw-driver, and the work 
is done. 

“Direct Electric Action Magnets” are simplifiers. That’s why the Wicks 
Pipe Organ is a better organ for less money. Competitors don’t need 
to knock inferior goods, but they must compete with superior goods in 
our product. 

WICKS PIPE ORGAN COMPANY 
HIGHLAND, MADISON COUNTY, ILLINOIS. 

Booklet: “Direct Electric Action,” Free. a 

wane 

WESTERN TOUR: OCTOBER 

James Rosert GILLETTE 
MUNICIPAL ORGANIST, EVANSVILLE, IND. 

Season 1920-1921—Now Booking 

PROGRAM BY AMERICAN-BORN COMPOSERS 

FOR TERMS AND DATES, ADDRESS 

A. J. LORENZ 
Concert Direction 

Box 443, 
EVANSVILLE, INDIANA 

NOVEMBER SOUTHERN TOUR: JANUARY 



— AUGUST J, 1920 

> i 5 2 e * e 

™~ } r ‘ 

Nationa ssoclation o rganists Section i iINationvid ood 

. . . oye 
Conducted by ALBERT REEVES NORTON, Associate Editor 

the chapter Norman music and submit it to test as to its fit- 
me for church use Hlere again educa- 

. mgton, | sident Ol sl e ° tion errs in selecting the applied as the 
cy apter, gave Minister, Organist, Choir east line of resistance, and exalting it 

N shov valuable ; over the appreciative in theological edu- 
4 | cation, This view is nowhere more 

s of rk of these chapters in form- | By JAMES C. WARHURST strongly emphasized than in Switzer- 
vel j iships 1 rganists in of Philadelphia | land, where a man cannot receive his 

: ; ‘ ae n meentive }degree of bachelor divinity until he 
. t ; ; 2 ‘i lean prove hims« pable hureh o1 

r trie t ts ¢ t 1 state presidel Paper Read before Convention of National vanist 1 or ve, lays stress on 
the c . : ( New York ¢ Association of Organists the wrot ide « the question To be- 

deal of the N: ve that a person has good musical 
xi udgement because he sings or plays gn 

t \ tion ot Organists M instrument is a false notion, and no such 
{ ; nrent ( retreshmet \ \ pron Mt clergy ddressing knowledge is necessary for the min- 

er ial he ! elas HO uo studen and after [ister The head of a department store 
ghned . ( wa evidently needs to know s¢ ethin thout the stock 

pl t eatures HL ARs t t t u i nd 1 ) n ! tinware des 

ae ; | I¢ \\ ta minister a \ | tment, but it ot nece t for him 
s . = ward his choi reverend gentle- to | a rece ul tinware salesman to be 
| : P : n answered 1 uttitude he Ja good store manager, The captain of 

dG J 1 Council. would assume to a hornet’s nest.”? It is | 2 engineer to 

very evident that in the course of his | The captain 
career the minister had at some time | I the funetion 

i for other been badly stung. Probably he !of the mechanism, will do better 

‘ had in his choir a bass who had no idea lto remain on the bridge than attempt 

: of the eternal fitness of things and sang |to run the engine. anyvth £O0ces 

pr - at a communion service “Why do the | wrong with the machinery he does not 
never fully recov- heathen rage and the people imagine @ | summon a consulting committee of the 
irbine effect of the | vain thing?” or he may have had a choir passengers, as is done in the church by 

‘ ie “h— ‘ ¢ : . } sang “O think of a home over the appointment of a music committee, 

! Ine t possible that mm pro after the said minister had | but he himself calls the engineer to ac- 
mn to bers we suffered more | an elaborate sermon on “Hell | count The important point is that the 

2 es than anv other council in| #nd its environments.” ; | captain knows the machinery is not get- 
“ ; ‘ In attempting to analyze the situation | tinge results and he gets another engi- 

| ; Ay } we find that in the various denomina- | jeer.” 
. | M ( Rartov, State President.} tions ditferent conditions exist For in- ; 

< ¢ ( } stance, in the Episcopal Church, where, The average clergyman hasn't enough 
ie: a } to quote a well-known organist, the re- | knowledge of music, and what he has is 

" ; - : ~ . = | lationship between the priest, organistand | often of the wrong kind. Seminaries 
Su rase New Members. |} choir to each other and all three to the least in the East, ure doing little to r 

1 by its mem The following new members have] chureh is fairly ne finite A establisl this wrong. Musie should be a required 
. : ae a ] ee “e the lact senie* {} canon laws of the church, the course, for as as a standard of 

Ss, 1S an ¢ uent } tary on idded since the last issue: has a very definite and decided ec church musie to the instinct of 
deals of the Lar ster Associa- | INDIANA : follow, and is not allowed to exercise his | the clergyman, or to mismanagement by 

: ere wet Miss Lois Beeson, Jeffersonville. | judgment in the selection of such musie nusic committees, we shall have the 
¢ care it H Heato Jeffersonville as might be used in churches of other | same sort of bad music we haye now ot only ™ TCKY | denominations, thus almost entirely | At least one course in ht. 3 

( rote Toi | ( Louisville } eliminating the possibility of friction be- | repeat, to be compulsory in every divinity 
pe “< \Irs Hari L.ouisvi j tween minister and organist, but in school for those who are to enter the 

= re : | Mis ! : Lexingtor | other churches where the selection of | ministry. That course should be called 
l li t Ct Wil Pilcher, Jr.. Louisville | in many cases both anthems and | "The Appreciation of Church Music,’’ and 

1 ihr | Carl S ‘ Louisville | is left to the discretion of the | it should set forth in clear terms, backed 
: 1 ' iirnest A. Simon. Lo le | ze there is great danger of dis- | up by musical illustration, the standard 

; kek Pe Earl \ ( Louisville | agreeme nt, and often open rupture be- | of music that ought to be demanded in 
Is a idheonicetaigde | \ nn. I svill } tween the minister and organist. Such | churches. Such a course should include 

have opportun | Vey \ } have been the trouble in the case instruction in the psychology and aes- 
ciation of Or | sae le ‘ | minister quoted at the beginning | thetics of church music. There should 

: spligagidh this article. be courses also in the history of church 
t ix 2 : pai to At this point we might ask: Is the | musie and especially a course in the ad- 

‘ the aster Asso- | PENNSYLVANIA organist always capable of selecting the | ministration of it, to consider the various 
Sastr aa d with Archie Simpson, Arnot music for the service, aside from a per- | types of choirs, the financial problems 

ciation F cu TIENNESSER. sonal liking for certain anthems or cer- | connected with church music, and the 
SS 9 Miss Bess FE. McBerry,. Knoxville. tain composers? And will he bend | thousand and_one kindred problems that 

Executive Committee Meeting. SrA rT et sooee 5° oe me pre coage! to the | young aioters solve by painful experi- 
. c La * ~$9 on end that he wi ry Oo make 1e muUSIC ence ow many ministers can tell 6x- \ meeting of the executive com REMOVALS. help the service and if possible to fit the |actly why the musie sung to the 

vas held at noon Monday, |} . rt A. Sherrard, formerly organist | subject of the sermon? Because, to |}hymn “Jesus Calls 1 the Tumult” 

Jiu 12, at 1 West lorty-eighth | « the Fi Presbyterian Church of | quote from a very good friend of mine, |is bad music, where Street Is 
ae . a Phe se pres- | who has moved to Steu- | a minister, “the minister holds supreme | good? Why the “Missionary Chant” is 

schon biases tam ee , : on the first Sunday of | place in the worship of the church and /excellent while ‘‘Materna’’ will not stand 
ent were Keator, Ss Fox, duties as organist and] is held responsible for its dignity and lthe test? To these questions it will not 

Weston, \dams, | director of the Westminster Presbyterian | worth,” and “because the minister |do to answer that a hymn is good “be- 
ae The treasur Church of that city. He sent his regrets | knows, or should know, what are to he |cause I like it’ or “it is pretty” or it 

3 i pats “i suing that he was unable to attend the con- | the subjects or themes of his sermons, | makes me feel good” or “it is devotional. 
was read and accepted.] vention this ye ! 

Messrs 
\ orton an 

et ar and the music should harmonize with | It is not the function of church music to 
t x a balance of $83.82 in the Walter Wild, until the last of June 4] said themes; consequently, the music |amuse, to be merely pretty, or even to 

Mee eee \\ ton and Sam re nt of Pittsburgh, has moved to New | should be submitted to the minister in [be merely beautiful, unless those upon 
TrCaSUTY. -MESSIS. VVEStOn ale ~am York City and is intending to locate per- | ample time to make changes if neces- | whose judgment we can certainly rely 
mond were appoin manently there. sary.’’ tell us that, judged by models with which 
committee The Miss _ Ruth Eleanor | Bailey, who has : most of us ar unfamiliar, it is beautiful, 

} . oe omasacaainwabe © eratin been living in Atlantic City, N. J., is Then again, does the minister always | [ff you say it makes you feel good, be- 
solved itself into a cot vention com now a resident of Wernersville, Pa. know what good music is? And has he | ware of the psychologist who will tell 
mittee and final plans and arrange- Miss Mabel F. Zehner is still a_resi- | been educated along musical lines enough | you that emotions roused by musie are : ‘ 
ments for the convention were dis- nt of the Buckeye state, although she} to warrant leaving the final selection of | not always what they seem, and if you 

s moved from Alliance to Newton to him, instead of to the organist? | sav it is devotional, you must have it 

cussed. . IIs In answer to this I would refer to another | out with the aesthetician who will ask 
Frank S. ApAms, Secretary pro tem. C. Forman Smith is now living at East | ministerial friend of mine who said: “If | vou what abstract musical qualities it 

ea FOS A ee Seed, Orange, N. J., having moved recently | T had money enough I would endow a |has that you should call it devotional? 
* : . from Newark chair of music in every theological sem- | It is this sort of learning with the abili- 
Honorable Service. ; Frank Bozyvan, whose address was for- inary in the United States,’ this showing ty to apply it to every form of church 

When we sav honorable service we] merly Yale niversity, is now a resident | that he himself realized the necessity for | musie that ministers ought to have; a 

mean it and in this case are not like-| of Newport, R. I. more education in this matter. If some | clearly-defined idea of those elements 
aaa ee: ie : - ae ministers I know were to have their own | which are most to be desired and which 

y to be disputed y any one. We W. W. Roblee, Jr., now living in Riv- | way, the only book used by both choir | are most effective in church musie, and 
have just received information that an] erside, Cal, having moved there from | and congregation would be the Billy Sun- |an acquaintance with the type of music 

ra 4 recently celebrated avith Pittsburgh hortly after the convention | day hymn book. : m which hest serves to exemplify them. ; 
sola ce . : a . : of last year, sends greetings and ex- Both minister and organist are likely to But is a mere theoretical edueation suf- 
special services his fitty second anni- presses regret over his inability to at- | make the final decision in the matter of | ficient for the minister? Why not have 
versary in one c ch, and when we] te nd the convention in New York Hie |} music because of whims of certain prom- |it go further? How much more confi- 

aa Oe int thi has had an extremely busy year study- | inent members of the congregation, and | dence we as o}1 
e fact ¢ ae ing—makin specialty of or is nNaning Cle 

hurch ; ; date eee the same time taking a 
chosen out of a] Pomona College, not far 

the Mr. Roblee says 

ranists would have in his 
n and at] often an anthem or a hymn is sung be- | judgment in the selection of music to be 

gular course in| cause someone requested it, regardless |ised if he could sit down and play it. 
from his home. | of its suitability In one cé I know. | Surely he ought to be able to play it well 

will never forget the | where the preacher had the final say, | enough to get a good insight into its real 

call attention to 
P tien 

same man r tne ¢ 

larg met to serve On inspiration he received from the conven- | the choir w asked to sing, “Where Is | musical worth. In Wiirttemberg, South 
board of de is also a trustee,} tion in Pittsburgh and says he is living | My Wanderin Boy Tonight?” after a |Germany. before the war, voung theo- 
the esteem i is held by his} in hopes the convention will some time | sermon on Prodigal Son.” and T }logical students were required to take in- 

, people is eviden The church | come to the coast know an orgi who was ed to play | struction in organ playing as a part_of 
ee ee , i , : ¢ “The End Perfect ‘Ay on the |their seminary course. At a Monday 
Wwe reier to irst Baptist of Mrs. Wilhelmina R. Kendrick, who for- | chimes r the sermon. These things | morning gathering of Baptist. ministers 

ve an organist the jimjams, | in Philadelphia some time ago the meet- 
; Iing- | and are the cause of an unnecessary ing resolved itself into one of righteous 

io | Bronxville, N. Y. | amount of trouble and worry and make | jndignation on account of what. one 
Wood attended the} ~ some of us become gray-headed or, worse | brother termed “the classical anthem 

field and Port- | E Archie Simpson, a new me mber of the | than that, bald-headed, even though we | after the sermon.” TI do not know ex- 
aE aes Nationa sociation of Organists from | are quite young. So I would say there | actly what was meant by the term 

that ne expect Arnot, Pa., writes that he has become | should be a decided improvement in the | “¢lassieal,’ but if he referred to com- 
to attend the New York meeting. interested in the association through the | education of the minister in music. An | positions of such men as Bach, Pales- 

ds aoe eda a of The oo ’ He has been} attempt along this line is being made by trina, Mendelssohn and others we might 
| for eight years or longer the organist of | the Baptist Divinity School at Hartford. | mention. think it strenethens my con- 

New Jersey Report. : | the Presbyterian Church in Arnot. Conn., ‘whine there is a course (com- neat hats taaees should he com- 

_ 
rlington, Ma 

| Wood 

May, 1868. 

nian is William | merly was a resident of Mount Vernon. | are apt 
1 . .. ¥., spent some time last vear in 

heer there since | - 
§ been there sic! land and is now living ir 

conventions 

The principal item of interest in] : - , _| pulsory, T hope) in hymnology. T might | pelled to take a cour at le in ‘‘the 
in the last month was | \ letter from John Doane, organist of | here quote from Archibald T. Davison in | appreciation of music,’ for is a rare 
ti £ tl ’s third | the Church of the Incarnation, New York | his recent publication, “Protestant | sermon indeed that ean rise the in- ing ot he es n 1 

nee : j City, who is spending his vacation at | Church Music in America,” in which he | cnirational heights of such a classic as 
Id on the evening of June} San Diego, Cal.. sounds good. He says | says (referring to the matter of musical Mendelssohn's “Hear My Praver.” 
First Baptist Church of | that California is wonderful just now. | education of clergymen): a © 7 

7} es hey : samtete | DUt we have an idea he will be perfectly “The minister, of course. cannot be ex- Does the choir always help to improve 
About twenty or; nists | satisfied to return to the st in the] pected to have a thorough education in | matters in the church? Without going 
spite of a severe storm,} course of a few weeks. music, nor does he need it, but until he |into any discussion regarding the rela- 

; ET? : ; ‘s to follow his instincts in the mat- | tive merits or demerits of the quartet, 
: - Ao ies George M. Collins of Keyport, N. J.. and consents to accept an education | ehorus. bov or pastor’s choir, it is obvi- 

1 lanent officers | has just completed four years as organ- | in musical appreciation, he is only going | ous that the kind of choir must be taken 
fall. Great enthusiasm was man-j ist and choir director of the First Bap- | to injure church music by his interfer- | into consideration in the selection of mu- 

- tist Church. and in recognition of this | enee in it By this T do not mean that a | sie for the service T have heard of a 
: yas tendered a surprise at the | minister should have such professional | quartet (in an Episconal church, by the 

d for next winter. close of the last rehearsal for the sum- | musical knowledge as to be able to sing Cho 

lected officers pro tem, postpon 
the election of 

and a tentative program Was 

: ‘hpi ; - i ea wav) singing the “HWalleluinh Chorus,” 
s Jane Whittemore Fliza- | mer and was presented with a beautiful | or play the organ. All this is valuable. |«"The Heavens Are Telling’ and other 

rr ponding secr of the | hansing basket of plants and vines. On| but not in the least essential. What T | heavy oratorio choruses. and T know a cor CSpPpoOl pile > : 

: <a 

the following Sunday evening, July 4, 2 - mean is that every clergyman ought to ov choir where : , ’s are traine 
Jersey council, spoke on the| Mr. Collins gave a recital in the church. ; oe Sey ewe, fae tne Bere Oe Peer be able to listen ‘to a piece of church | to sing sueh solos as “Rejoice Greatly” 

areas 

ete — 

aoboebeemanes —_<t, 
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“Tf with All | 
all together. 

from the ‘Messiah’ and 
Your Hearts” from ‘Elijah,’ 
Imagine a well-educated minister (mu- 
sically I mean) being obliged to. sit 
through a performance of of the 
above-mentioned pieces! Regardins the 
common charge of frivolity tinst a | 
choir: I feel that a defense is fairly | 
needed, also against what some members | 
of the congregation see fit to call their 
lack of devotional pirit, and what ap 

pears lo ome others to be their de 
to show oft such chart: prin ‘ 

from a musical ignorance n the part of 

the minister or the congregation a) 
course, we all have in ¢ cho rest- 

less, nervous people who shui ind | 
a bit, and in boy choirs some one of the | 
boys may move his head a little to o | 
side or wink at Billy sitting across the 
chancel, but tell me, is everybody wh« 
sits in the body of the church sprouting 
wings? 1 should say very decidedly 
“No. We all know of the young people 

who sit under the gallery Sunday eve- 
nings and carry on We choirmasters 

know that most choirs are filled) with 
the desire for a devout interpretation of 
the music, with little thought of osten- 

tation. [ think in a good many cases 

the members of the choir are so intens 
in their desire to interpret the music 
soulfully that it is 
overdone—I mean to 

very 
the 

apt to scem 

unmusical part 

of the congregation, of course I think 
it might be well if the minister instead 

of mistrusting the devotion of the choir 
might emulate its efforts in his share of 
the service And again, if the congre- 

Sin- 

would derive a far 

benefit from the music 
r musical knowledge 

would help Some choirs are a decided 
help in the worship of the church, not 
only in the musical part of it, but also in 
the responsive service. I have in mind 
a choir which has been given credit for 

ehureh 

rendition 
revival in the 

soulful 
starting of a 

in which it sang, by its 
of the music, showing without doubt 
that the music can he made a very im- 

portant factor in the church service 

Of course, we all think that without mu- 
sic the service would fall flat. but have 
we ever stopped to think what a tre- 
mendous power it might be made if the 

minister, organist and choir would just 
get together, for, to quote from still an- 
other ministerial friend of mine, ‘‘the 
organ, organist and choir can mar the 
best sermon ever preached, or help to 

make the poorest one. 

Other things migl be mentioned in 

the matter of musical education. For 
instance, the singing of hymns by the 

congregation Here also the minister 
could be a tremendous power for ood 

if he would select only hymns which were 
real musical compositions, instead ot 

mere sentimental ditties set to music 

Some hymns are used because members 
of the congre tion have been singing 
them for fifty years, and sing them be- 
cause they like them The organist 
also couid help in this respect if ocea- 
sionally the people were gotten together 

particularly 

introduced 
informally 

When a new 
perhaps—and 
hymn-book is 

and asked to try some new tunes. This 
has been done with gratifying results 
Take the average book of perhaps 500 
hymns, and how many are used? I 
served as organist in a church where we 
were sure to use thirty-one tunes, be- 
cause » fi hymn on Sunday morning 
always cor ponded to the day of the 
month. We get into the habit of using 
the same hymns Sunday after Sunday 
and seldom try anything new. The 
midweek prayer-meeting, which, by the 

way, is not always a joy forever, might 
profitably be dispensed with once in a 
while, or a part of the time at least used 
in learning hymns other than the ones 
which were worn threadbare years ago 

We might incidentally mention the mu- 
committee, which committee at times 

seems to be made up of people for whom 
there is no other place, and who are hon 

ored by being put on the musie commit- 
tee. Such was surely the case in a 
church in which I officiated for two vears, 

sic 

where the chairman of the committee 
said to me that he didn’t know the dif- 
ference between “Yankee Doodle’? and 
the long meter Doxology, but was on the 
musie committee. T think Archibald T 
Davison hit it about right when he said 

(referring to the chairman of the music | 
committee): ‘He says he doesn't know | 
much about musie (by which he means | 
that he doesn’t play the piano), but he | 
knows what he likes And if you tell 
him that he is guilty of near-sacrilege in 
permitting it to be performed in_ his | 
chureh, he gets very indignant, as be- | 
comes a citizen of a democracy, and says | 

consider it anybody else's 
business what his taste is, and he doesn't 
intend to let a highbrow tell him what 
sort of music he shall have in his church | 
The musie suits him, and that’s enough. | 

| 
| 

he doesn't 

That attitude is the inevitable accom- 
paniment of ignorance and only education 
ean cure it. But consider that in the 
majority of cases the layman is in con- 
trol. for he is the musie committee 

Look back over your experience and ask | 
vourselves in how many were the | 
members of your music committee really | 
fitted to serve. How many have actually | 

known enough about music to exercise 
real discrimination? In all my chureh 
eareer T have met only one member of a 
church music committee whose admin- 
istration was unimpeachable, and he was 

cases 

stone deaf. Many committeemen_ are 

earnest and willing, but ready to leave | 
critical detail to others who at sup- | 
posed to know more about music. \ 

music committee, if it exists at all, | 

should be composed, first of all, of people | 
who know something about music; for 
while a man may be a first-rate dentist. 
or an expert in pig iron, there is no rea- | 

of Organists Section 
on in that fact why he ought to be ona 

church music committee 
Now this body, which in my opinion 

has done more than any other single tan- 
gible factor to retard the progress otf 
church music, exists for two purposes- 

first, to afford the congregation some au- 
thority in the conduct of the service, 
on censorial power to insure the con- 

iti ettir vhat it wants, and 
nd. to serve as a buffer between the 

round the congregation It there 

to be a music committee, why not a 

preaching committee to regulate the 
yne of the minister's voice or to limit 

number of his adjectives? Because 
eves of the congregation preaching, 

nd musie are not to be dealt with 

on the ne eritical basis. The second 
purpose fe¢ hicl h music committee 

organized is to relieve the minister 

ny active ponsibilit for the con- 
net of the musi In this way the music 

ommittee becomes a beneficent shock 

bsorber, largely doit iway, as far as 

ininister is concerned, with the in 
Vitable jars and jolts attendant upon 

church music negotiation and adminis- 
tration Here is an admirable escape for 
the clergyman Distrustful of his own 
nusien! judgment and fearing to offend 

certain singers and discharg- 
or by setting up a musical 

which he deems fitting, he dele- 
musical questions to his com- 

\nd yet in many cases the com- 
has le knowledge and experi- 

musie than the clergyman, to 
quality of the music and the 

nature of the performance are of much 

greater moment than to the congregation, 
which for the greater part accepts it 
readil or subjects it to emotional criti- 
cism Olet 

We might >on speculating indefinitely 
ind arrive at no conclusion, but one thing 
is certain, if we make much of 
an improvement in matters musical in the 

there will have to be a 
and fraternal co-operation 
between minister, organist 

expect to 

churel 

n 

service, 
re sincere 

along all lines 
and choir 

¥ of the 
American 
Guild of 
Organists 

Pass Guild Examinations. 
A list of the successful candidates 

in the examinations of 1920, elected 
by the council, June 28, is as follows: 

FELLOWS. 
Miss Lillian E. Fowler, New 

Richard F. Donovan, New 

Frank H. Scherer, Brooklyn, 
Miss Katharine EI. Lucke, 

Md. 
Charles H. 

York City. 
York City. 
N A 
saltimore, 

Lawrence, St. Augustine, 

Theodore A 
Ilerman F. 
Warren 

i 
Taferner, New 

Siewert, New 

H. Gehrken, Brooklyn, N. Y. 
Rhinebeck, 

York City. 

Miss Elsa M. Weckesser, 

NM. ¥. 
Miss Bessie E. Godfrey, Knoxville, 

Tenn 
Maneely, Wolfville, N. S. 

Roxana B. Love, Plainfield, N. J. 
Willard, Baltimore, Md. 

e G. Stryker, Millstone, N. J. 

Thomson, Detroit, Mich. 
Howard I. Albery, Brockville, Ont 

Frank W. Asper, Boston, Mass. 
Elwin A. Sherman, Tilton, N. H. 

David 

Miss Helen M. Vance, Reynoldsburg, 
Ohio 

Miss Margaret Morris, Philadelphia. 
Miss Helen M. Nicholas, Philadelphia. 
Miss Edith M. Griffenberg, Philadel- 

phia. 

Herbert M 
William T. 

Butcher, Philadelphia. 
Timmings, Philadelphia. 

William J. Binns, Philadelphia. 
Henry M. Ditzler, Philadelphia 

Miss Eleanor L, Fields, Norristown, 
P a 

Mrs. Winfie
ld 

D. Pallatt
, 

Elkins
 

Park, 

Pa. 

W. Lawre
nce 

Cook, Louisv
ille, 

Ky 
Mary

 
Ashur

st, 
Eugen

e, 
Ore. 

Peter Johnson, St. Paul, Minn. 

The examination committee has 
decided upon the following organ 
pieces to be played by the candidates 
for the guild degrees in 1921: 

FOR FELLOWSHIP. 
1. Fugue in A minor, by J. S: 

be found in Peter's Edition, 
jach, to 

Book 2, 

), 

No. 8 or Bridge and Higgs, 

Book 7 > 42, or Breitkopf, Book 1 
No. 4, or Widor-Schweitzer (Schirmer 
Vol. 6, page 66. 

2. movement, Allegro, from 
Symphony 6, in G minor, by C. M. Widor. 

FOR ASSOCIATESHIP. 
1 Prelude and Fugue in C major, by 

S. Pach, from Peter’s Edition, Book 
2, No. 1, or and Higgs, 
page 70, or Breitkopf, Book 1, 

Widor-Sehweitzer, Vol. 3, No. 1. 
2. March on a theme of Handel, by A. 

Guilmant, in F, op. 15. 

Book 8, 

No. 1, or 

at re) . 

The Music Industries Chamber of Com- 
merce announces the engagement of <A, 
M. Lawrence as manager of its new ex- 
port bureau. Mr. Lawrence will assume 
his new duties Aug. 1 

THE DIAPASON 

y theater work, where the i ie Kimball 

Organ and tl Kimball U Or r t « y test 

successfully. The Kin yall Was the tirs ! ) pire 

established as the instrument ind 

stands today the choice of experienced 1 rs lo 

ities where no other source of music is provided, sa mM 

instances occasional piano reliei | IN ill is relia 

"2h eutealddahe prefer the Kimball because it sponds. Play 

ers of surpassing technique find no fault wi s 

yet delicate touch, the accent and expression, the itrols 

More than all they praise the Kimball ton m the p lia 

pasons to the truly orchestral—not “orchestra stri I 

wind and brass and, when furnished, the | 

legitimate traps and 

HE suggestion is offered to 

organists that they may benefit greatly from the adv 

ment in organ building brought about by experience 

work 

perience has taught 

the 

1 

ods and materials, and 

ceptionally 

is no contract, piece work, or 

in no organ more marked than in 

very satisfactory me 

the 

the desirability of certa 

skilled labor, all of which, with the 

stock voicing or 

| yhall 
INTMDall. 

church committees and church 

ance- 

in theater 

This ex- 

in expensive meth- 

necessity for employment 

fact 

of ex- 

that there 

other finishing 

operation in the Kimball plant, preclude the offer of the Kim- 

ball as a cheap instrument on the basis of quantity of pipes and 

parts per dollar, although on the basis of capacity for the pro- 

at your service. 

W. W. KIMBALL CO. 
Established 1857 

KIMBALL HALL 

duction of music per dollar expended it is the cheapest. Q. eg 

CHICAGO 

WHITE-SMITH ORGAN MUSIC 
On Recent Programs of Leading Organists 

Alborada (The White Dawn) Optimist, The, Maitland.......... $ 

thwick Seca nne ea yak me ad $ .60 Albert Tufts, Los Angeles, Cal 
A Cc New Britain. Conn. Oriental Intermez Wheeldon... 

\ Legend of the Desert, Stoughton .60 Homer P. Whitford, Utica, N. Y. 

Arthur C tecker, Chicago, ll Persian Suite, Stoughton ........ 1 

Chant Poetique, Diggle.......... 60 Glenn G. Grabill, Westerville, O 
H. J. Stewart, San Diego, Cal. Thistle-Down (Capriccio), Loud.. 

Dreams, Stoughton .......... oe -65 James R. Gillette, Evansville, Ind. 
Harold Gleason, Rochester, N. ¥ Within a Chinese Garden, 

Egyptian Suite, Stoughton........ 1.50 TAGUGBIOR cccnacucecasieas Tr 
Mrs. Kate E. Fox, Morristown, N. J Samuel A. Baldwin, New York City. 

Send for Our New Organ Catalog—It Contains Thematic Ex- 

White-Smith Music Publishing Company 
NEW YORK CITY 

13 East 17th St. 

BOSTON 

cerpts From Latest Organ Music 

11, MASS. 
)-44 Winchester St. 

CHICAGO, ILL. 

316 So. Wabash Ave. 

Harry A. 

SYKES 
Organist 

Messrs. Sykes and O'Neil: 

Ronald 

O’NEIL 
Pianist 

You are the FIRST IN THE WORLD 

who performed the CONCERTO GREGORIANO with organ and 

piano. 

achievement. Sincere congratulations! There are hundreds o 

I predicted your success, and am most pleased with your 

t 

musical audiences in America that would appreciate your artistic 

work. Go ahead! 

impression. 

For and information 

address G. E. Wierman, Penn Trust Bldg 5" 

program 

PIETRO A. YON 

The recital referred to by Mr. Yon was played in Trinity 

Lutheran Church, Norristown, Pa., April 22, 1920, creating a profound 

regarding crgan-piano recitals 

Norristown, Pa. 
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with wit and tlavore uf with anec- 
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n i various 
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Writing Score for “Movie.” 

Charles Wakefield Cadman 1s writ 

ino a complete musical score which | 

5 ‘ will enrich Ferdinand Earle’s forth 
Santayana‘ who said “To most people | coming sereen production ot “The 

sUBIC aa oo at ieee cae Lipase by Rub aivat” of Omar WKhayvam. Mr 
nervous thrills niess We snow somee | 1 . “lhe 1 

thi ng of the constructive principles of | ‘ ‘adman, WD: Is perhaps Ie st KNOWT 

1usic, we are simply lost in listening to | for his songs, “At Dawning and “The 

it “dre owned ge! * owe a of sound.” Pro- | Land of the Sky Blue Water,” has 
essor Luding Ss wenty vears Vie 7+ ’ i‘ . s ee 

ence in 2 eaching the appreciation Ae completed several original orchestral 
si ut Ha irvard University and Radcliffe numbers of this great enterprise, as 

College) have convinced him that a} well as a rousing Oriental prelude. 
knowledge of musica grammar and nhodantis | andere aid a 
structure does enable the listener te 2 a embodying the grandeur ane myste 

, ” " . e ) - e - more out of musi rhe material in this | rious charm of mediaeval Persia, and 
book is based on lectures. often of an! js creating a new and lasting type ol 
informal nature in the appreciation ‘ 4 ‘ ‘ , ' sited 
eourse at Harvard He speaks, there tonal! art—what may 1) Caller a 

fore, with the authority not only of | “voiceless opera 

5) Bennett Organ 
Company 

SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky. poo Organ 
First Baptist Church, St. Joseph, Mo. 
First Church of Christ Scientist, Toledo, O. and Echo 
First Christian Church, L exington, Ky. - 
Augustana College, Rock Island, Ill. “ Two Organs 

¢ w e w www p 

3 

St. John’s Evang. Prot., Evansville, Ind. 
First Swedish Lutheran Church, Moline III. 3 
First Congregational Church, Moline, Ill. 3 = 

—FACTORY, ROCK ISLAND, ILL.— 

* Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN CoO. } 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

JAMES ROBERT GILLETTE 
MUNICIPAL ORGANIST ORGANIST ST. JOHN’S CHURCH 

Under Concert Direction: A. J. LORENZ, Box 443 

EVANSVILLE, INDIANA 

VUGUST) tT) E920 

A New Volume of the Music Students Library 

A Primer of Organ 
Registration 

By GORDON BALCH NEVIN 

Price $1.50 Postpaid 

A compact and comprehensive treatise on 

a neglected branch of the organist’s art, 
issued in convenient pocket size. 

‘There is great need for such a volume. 
To many pupils, and organists also, 
registration is an unknown art. Mr. 
Nevin classifies the tonal colors and 
arranges the various families of stops so 
that every organist can produce artistic 
effects. The book is a multum in parvo 
of registration, and it is the last word that 
can be said on the subject.’—Harvey 
B. Gaul, in ‘The Pittsburgh Post.” 

Send for descriptive Circular ‘‘T” 
Organ Books and Sheet Music 

Oliver Ditson Company 
178-179 Tremont Street, Boston 10 

CHAS. H. DITSON & CO., 8-10-12 East 34th St., New York 
Order of your locai deaier 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Over four-thousand equipments in use. 

Churches bave found that it is economy to use the Zephyr. 
lts quiet running makes it prorainent. 

It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 

SEND FOR BOOK 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

The Zephyr Organ Blower Sales 
Co., 309 Broadway, New York 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 1218 Farnam St. 
Pittsburgh, Pa., 821 Collins Ave. 
New Ulm, Minn.,Vogelpohl & Sons. 

The MARR & COLTON Co. 
INCORPORATED 

WARSAW, N. Y. 

BUILDERS OF 

High Class Modern Organs 
FOR CHURCHES, HOMES, THEATRES 

“Quality First’’ 



| Defends Crescendo Pedal; 

| Takes Issue with Lemare 

1920. The 
Gentlemen: 

Elmira, N. Y., July 8, 
Diapason, Chicago, Hl. 
After reading the article entitled 

“Edwin Hl. Lemare versus the Cre- 
scendo Pedal” in the July issue of 
The Diapason, | feel I must make a | 
reply, and if you consider it advisable | 
or worth while, vou have my permis- | 
sion to publish the following: 

Is not Mr. Lemare a little unjust 
in his condemnation of the crescendo | 

pedal? 

| am fortunate enough to hold the | 
position Gf organist in a church 
possessing a very tine four-manual 
organ designed by an 
and without 
about three years ago, when we had 
one added. Is it a characteristic 
ot the English to condemn the “me- 
chanical contrivance” without giving 
its supporters a fair hearing? 

Englishman, | 
a crescendo pedal until | 

In the first place, permit me to say | 
that 1 think the crescendo pedal has 
its rightful place in church and re- 
cital work, and no arrangement of 
pistons and couplers that I have 
ever seen can take its place. On the | 
other hand, it should be used at the 
proper time, and not ALT the time. 
I have heard so-called organists use 
it as they should use a swell pedal, 
and I agree with Mr. Lemare, the ef- 
fect produced shows neither art nor 
individuality, and the sudden out 
bursts are far from pleasing to the 
ear of a lover of tree flowing tones. 

In the last paragraph of Mr. Le 
mare’s article, in which he © states, 
without fear of contradiction, that it 
is absolutely impossible, by means of 
a crescendo pedal, to add the stops at 
the right moment (or accent) of the 

measure, I would like to ask Mr. Le- 
mare if he ever honestly tried it. 
admit that it cannot be done the first 
time, but with practice I find it can 
be done just as accurately as with 
the use of the One of — the 
first things necessary to learn about 
a new organ is the order in which 
the crescendo pedal adds the stops, 
and about how far in the pedal must 
be pushed to bring on certain stops, 
and when this is firmly fixed in one’s 
mind, or rather in one’s right foot, 
there is no trouble in obtaining the 
desired result. | consider it quite im- 
portant to have the stops added, one 
at a time, and not in bunches, as ts 
sometimes the case in a crescendo 
pedal, 

Another point for discussion is Mr 
Lemare’s statement that in the or- 
chestra the instruments can steal in 
one by one pianissimo, almost unob- 

stops. 

served, while in the organ they come | 
on in their full power as voiced. Is| 
not this just as true whether they be 
added by hand or by foot? What is 
the swell pedal for, if not to shade 
the tones as they are added or 
dropped, to make the crescendo or 
diminuendo gradual and 
True, if I used my 

smooth: | 

crescendo pedal | 

with the swells wide open, the effect | 
of adding the heavy diapasons and 
reeds would be terrible, but after try- 
ing that once, it is certain | 
never do it again. 

would | 
I can certainly get | 

4 | a smoother crescendo with my cres- | 
cendo pedal and swell pedal 
without them, and I would 
hear someone do it more smoothly if 
possible. There are times, of course, 

than | 
like to| 

when a different crescendo than that | 
caused by the crescendo pedal is de- 
sired, but that can very easily be se- 

cured by the use of the stops and 
pistons. 

‘rom the above I do not want to 
be understood to be a slave to the 
crescendo pedal; far from it, | use it 
very sparingly, as is plainly shown in 
any of my church services or recitals. 
No one appreciates and loves the 
beautiful, delicate tones produced by 

the soft strings, flutes and reeds more 
than I do, and it is my great delight 
to use them as solo stops as well as 
in certain usual and unusual combina 
tions and, as Mr. Lemare states, the 
continual use of the crescendo pedal 
makes this impossible; but I say, use 
the crescendo pedal in its place, and 
let it alone when solo effects are 
desired, or when is unfamiliar 
with its operation. 

one 

| feel a hesitancy in entering into 

an argument with so eminent an au- 
thority as Mr, Lemare, since | am an 
organist with a very limited local 
reputation, but | recall an instance 
several years ago when an organist 
of national reputation, who came to 

give a recital on my organ, expressed 
vrceat surprise and regret when he 
learned that the organ did not con- 
tain a crescendo pedal: therefore | 

fecl | am expressing not only my 
own humble opinion, but that of 
some other organists as well. I sub- 

mit this, not as a criticism of Mr. Le- , 
mare's judgment, but merely as a 
friendly interchange of thought, and 
world like to have the opinions of 
other organists on this subject. I 
would suggest that it be made a sub- 
ject for discussion in subsequent 
issues of The Diapason. It might be 
interesting. Yours very respectfully, 

MERRITT E. WELCH, 
Organist, Park Church, Elmira, N. Y. 

Builds Houses for Its Men. 

\ progressive undertaking by the 
Robert-Morton Company of Van 
Nuys, Cai., is the project for the con 
struction of houses for its men in the 
California town. The company is 
constantly enlarging its force and to 

1 draw iner to it, finds it a great ad 
vantage to be able to offer adequate 

housing Final arrangements have 
been made jor the erection of fifteen 

houses immediately. The butldings 
will be of modern design and will cost 
from $3,000 to $4,000 each. 

Served Nearly Half Century. 

Mrs. F. F. Driscoll has resigned as 
organist and choir director of the 
Church of the Immaculate Conception 
at Everett, Mass.. after serving nearly 
ifty years. Mrs. Driscoll’s services 

date back to the establishment of 
the Immaculate Conception parish, 
through the days of its modest begin- 

nings and early struggles, to its pres- 

cent proportions. 

Hamline Baker Maginnis has been 
appointed organist and choirmaster 
of the Abbott Memorial Church at 
Baltimore. and assumed his new du- 
ties June 27. 

Are You Thinking? 
of rebuilding or adding 

new stops to your organ 

ALLOW US TO 

ESTIMATE 

BEMAN ORGAN CO. 
“Builders of Pipe Organs Since 1854” 

BINGHAMTON, N. Y. 

MUSIC RENTED 
Cantatas, Oratorios, Opera Scores and Orchestrations of all description 

supplied for any length of time, at a fraction 
of cost to 

Choral Societies, Choirs, Schools and Orchestral Organizations. 
for list and circular showing plan and terms 

of rental rates. 

WESTERN MUSIC LIBRARY, Inc. 
64 East Van Buren Street 

Send 

CHICAGO 

= 

You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower. 

OVER 12,000 EQUIPMENTS 
IN USE 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONN. 
(Winners of the Highest Awards at Jamestown and 

Panama Expositions) 

SPECIAL ORGOBLO JUNIOR 

FOR REED AND STUDENT 

ORGANS. 

Branch Offices at 64 East Van Buren Street, Chicago, and 
101 Park Avenue, New York City. 

DEAGAN 
PIPE ORGAN PERCUSSION INSTRUMENTS 

ALWAYS SATISFY 
Write for Prices on 

Cathedral Chimes 

Glockenspiel 

Celestes 

Reveille Tubes 

Xylophones 

Marimbas 

Marimba-Xylophones 
Cathedral Chime Electric Actions 

Xylophone Electric Actions 
Tubular Tower Chimes 

Organ Relays, etc., etc. 

J. C. DEAGAN, Inc. 
Deagan Building 4211 Ravenswood Ave. 

CHICAGO, ILLINOIS 
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Harold D Phillips has resigned as 

head of the organ department in the Pea 
body School of Musie at Baltimore and 
is organist of First , 
Scienti 
Herbert Knight, an All published in two or more keys or) rround 

r voices to bee engaged b he ¢ y > 
BETO Hand ikon bs eo nea Mir. Phillipe CLAYTON F. SUMMY CO., Publishers 
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re his church 
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During this century the seandal_ be- irmaster of , St. John's Episcopal Kimball & Frazee 
e so grave at at e Council of | Chureh at) Hagerstown, Md., and will 
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in noises and screeches. The en- REPAIRING REBUILDING 
of the decree was left to the ELECTRIC BLOWERS 
nods : 

or While these laws had a beneficial effect 
of roa period, it was not long until com- 

r posers in began utilizing the themes 
or the le of writing they dopted in 
their operatic works for the services of ee 

the church. In Italy most of the com- 
posers were first composers of opera, 
with operatie traditions, who wrote 
ehurch musie in a dramatic style. and 
few proved fully sensitive to the differ- 

| ences between church and operatic music 

or were equally expert in both. Handel, a 7 rs 

| Mozart, Haydn, Sehubert and other com- Unexcelled in any detail, they 
posers, superlatively great as ley Were F A oe ° ‘ay hag 

i possess a distinctive individuality. the fjeld of symphonic or operatic mu- 

Backed by forty years of experi 
sic, cannot be termed real composers of 
chureh music. if we except certain com- 

\ nositions such as the ‘“‘Adoramus. te Ps . . 

“ nd the ‘Ave Verum” of Mozart. and Chics, during which time we have 
se | oth less important works by Haydn : ther s . . 

and Handel conceived in the spirit, of built over three thousand — in- 
eclesi i sl realize that - . 

suggestion struments—a manufacutring plant 

: of huge dimensions, thoroughly 

merely refer to the prin equipped, a large force of trained 
enunciated in the beginning of this ° . os 

“Sacred music is essentially sacred specialists and a definite fuarantee, 
it conforms to the law of prayer “ yes 

they have gained an enviable rep- and is subservient to the text.’ If we 

and such utation throughout the entire mu- 
ept as models those forms which the 

and other 

siastical 

a composer 

modern 

ind “ trae, models | sical and religious world. Refer- 
enan 0 rye - . ~ 

or n churches | ences: Thousands of — satisfied 
t Liestrina ine | rin . . . 

11 homophonic | users. Thirteen service stations 
é ¢ which orms . - . 7 

right of | insure best future care. Spectfica- 
VAY rious atmos- as ° 

her admit | tions and estimates on request. 
(ind ) | 

| | - 

| 4M. P. MOLLER he music the com- | . ¥ ® « 
re s } Written for the- be © i 

oe <ieie ea Hagerstown, Maryland. 
i n i centering upon the | 

onera step from onera to oratorio 

wa i one, his notion of the | 
YY ! \ prin dramatie and not | 

’ i] He trar red to the oratorio 

} et but entire arias | 
s s taken hodily from former | 

sted as mod- 

HINNERS ORGAN CO. 
Pekin, Illinois 

3uilders of organs of all sizes. Superb tone—modern appliances—durable 
construction. Cordial “endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing 
outfits for any type of organ, 
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Organist Second Church of Christ, 

Scientist 
Dedication and Special Organ Recitals 

Tufts Organist 
1135 West 27th Street, Los Angeles, California 

CHARLES GALLOWAY : CONCERT ORGANIST 
Organist and Musicai Director St. Peter’s Episcopal Church (St. Louis). Organist Washington University 

Oo, 04) ficial Organist Loutsiana Purchase Exposition (1904) 

INSTRUCTION ~ ORGAN - THEORY 
My method of instruction fs patterned after that given by ALEXANDRE GUILMANT, my preceptor 
for about five years. Special attention Ee to and exceptional advantages for the study of Hymn-tune 
playing, choir and solo gy on or organ practice pupils have access to an electrically propelled 
two-manual organ. Address, CHARLES GALLOWAY, 3459 Halliday Ave., St. Louis, Mo. 

BIGGS 
68 Montague Street, BROOKLYN, N. Y. 

RECITALS 

INSTRUCTION 

For 

RECITALS 

and 

LESSONS 

TRINITY CATHEDRAL, CLEVELAND, O. 

American Guild of Organists 
Examinations for Associateship and Fellowship 

For Information Address 

Chairman of Examination Committee 

WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
170 West 75th Street NEW YORK, N. Y. 

IRVING C. HANCOCK 
ORGANIST AND CHOIRMASTER 

Z TRINITY EPISCOPAL CHURCH, CHICAGO 

Add ress—4721 Ingleside Avenue 

JOHN DOANE 
ORGANIST AND CHOIRMASTER - - The Church of the Incarnation, New York City 

Formerly Director of Lee Organ De partment, Northwestern 
Organ Instruction University School of Mu Evanston, 1, c 

8 Three fine Hutchings Or; rgans available for students’ practic Recitals 
25 EAST 35th STREET NEW YORK CITY 

ARTHUR C. BECKER 
A. A. G. 0, 

CONCERT ORGANIST 
Organist and Choirmaster St. Vincent’s 
Church. Instructor at Sherwood Music 
School and De Paul University. 

Address 2224 Seminary Ave., 

Homer P. Whitford 
Mus. Bac., F. A. G. O. 

Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 

Utica, N. Y. einai 

a 

PALMER CHRISTIAN 
Municipal Organist 

DENVER, COLORADO 

Address: Hotel Ayres 

MARSHALL BIDWELL 
A. A. G. O. 

CONCERT ORGANIST 
Organist of Coe Colleze 

Head of Organ Department, C ve College 
Conservatory of Music, Cedar Rz »ids, lowa 

RECITALS—INSTRUCTION 

Organist 

Concert RIEMENSCHN EIDER 

DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 

DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

Candidates prepared for 
ence. Summer Courses 

Mus. Bac., A. G. O. 

A. G. O. or University examinations by correspond 
; for those visiting New York 

STUDIO, 46 GRACE COURT, BROOKLYN, N. y. 

| FRANK WRIGHT 

Dr. RAY HASTINGS 
Concert Organist 

Temple Auditorium - - LMS ANGELES, CAL. 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

my GALLUP 

Concert Organist 

E, Rupert Sircom 
Organist and Choirmaster, Church 
of Our Saviour, Brookline, Mass., 
(Episcopal) and Organist of the 

Apollo Club of Boston. 

Organist Second Church of Christ, 

Scientist 

CHARLES ALBERT STEBBINS 
812 Fine Arts Building 

CHICAGO 

Ernest Prang Stanun 

ORGANIST 
Ninth and Boulder Streets 

TULSA, OKLAHOMA 

CARL McKINLEY 
Organist and Director of Music 
THE CENTER CHURCH, 

HARTFORD, CONN. 
Recitals Instruction 
Address—Center Church House. 

ALBERT J. STROHM 

St. Paul’s-by-the Lake Temple Beth-El 

Organ Instruction—Boy Voice Training 

6443 Bosworth Avenue CHICAGO 

Otto T. Hirschler, Mus. B. 
CONCERT ORGANIST 

Church of the Open Door, Los Angeles. 
Formerly Head of my Dep’t, Coe College, 

low. 
Pupil of William Middelschulte, Alfred A. 

utler and Heniot Levy. 

Studio: 535 S. Hope St., Los Angeles, Cal. 
Harrison D. Le Baron, A. A. G. O. 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark’s 

Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

Director, Adrian College Conservatory 
Organist-Director, First Presbyterian Church 

LECTURES RECITALS 
1039 College Ave. DANIEL A. HIRSCHLER, ADRIAN, MICH. | 

| Mus. B., A. A. G. O. 

| Dean, Department of Music, 
| The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 

Emporia, Kansas 

FRANK STEWART ADAMS 
CONCERT ORGANIST 

Organist, Rialto Theatre, New York 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Y > ~ggaame 

St. Louis, Mo. 
Organ Recitals and Instruction 

Specialcorrespondence course for A. G.O. 
Examinations. Address, 

Christ Church Cathedral, St. Louis, Mo. 

~ 
WILLARD L. GROOM 

Organist — Accompanist 
Choral Conductor 

Organist and Choirmaster St. ee ; pe emis h, 
Brenna St. Mary’s Chur 

sellville, Texas 

Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 

Organist—Scottish Rite Masonic Bodies, 

Columbus, Ohio 

Organist—Stillman Theatre, 

LESTER W. GROOM, A.A.G.0. 
RECITALS—INSTRUCTION 

Church of the Ascension, Chicago 

Cleveland, Ohio 

GEORGE 
uenry DAY é 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Wilmington, Del. 

PERCY SHAUL HALLETT, F.A.G.O. 
Organ Recitals and Instruction 

Theoretical Subjects Guild Examinations 

PASADENA, CALIFORNIA 

EDWIN LYLES TAYLOR 
F. A. G. O. 

CONCERT ORGANIST 
Strand Theatre, Temple Beth-Or, 

Court St. M. E. Church, 

P. O. Box 393, Mongomery, Alabama. 

Edmund Sereno Ender 
Organist and Professor of Music 

CARLETON COLLEGE 
Northfield, Minn. 

JUDSON W. MATHER 
Concert Organist 

PLYMOUTH CHURCH -- SEATTLE, WN. 

St. Chrysostom’s Episcopal Church 

1424 North Dearborn Street CHICAGO 

Walter Wild, F.R.C.O. 
Concert Organist 

Organist and Director First Presbyterian 
Church, Wilkinsburg, Pa. 

Director of Music Pennsylvania College 
for Women 

PITTSBURGH, PA. 

PIETRO A. YON 
World=Famous 

Organist and Composer 
Now Booking for Season 1920-21 

853 Carnegie Hall, New York 

J, FRANK FRYSINGER 
Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

CHARLES | E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 7 Prospect avenue, Cleveland. 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing. 
Short Course, also, in Piano Teaching. 

4 West 76th Street. New York. 
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While re sting v | s “Primer of Organ Reetstra 

of our vacat S ire Ireac 10? wst published by the Oliver 

he 4 of ( e cannot bi Ditson Company, Mr. Nevin has pre 
0 tn the wi ( ti cs te pared al decidedly valuable book It 

\ There is 1 Y vacation fot vers less than a hundred — smali 
the wi either, on | pages, but into this space he has ar 

s ol gan world | ranged—not crowded—what every be- 
es rest. ginner on the organ should learn first 

ie it Municipal | 48 co registration, and much that ex 
onse planned in 1 De rienced organists either never 

ee line teach- | learned or have forgotten. As a 
mika li nists whose | textbook for the organ pupil — this 

ames are household to our | primer is something that every teach 

readers, are pledging their support. ; & should recommend 
Phe conservatory is to be established In reviewing his subject the author 

in connection with a war memorial in nents the fact that the art of reg 
Madison Square Garden ition is neglected in organ teach 

Phen along comes the news that | img because im t nt lesson riod 
Cleveland is the latest city which is | 1's Impossi le to dwell on it in addi 

to have. a large municipal organ—a j Hon to covering the purely mechan- 
$100,000 instrument, with an adequate | 1¢al processes of playing thoroughly. 

: | After setting forth a number of prac- | ; fund back of it to assure its upkee] 

and regular use. its 

Little Rock, Ark.. is to organized 

evst for community must 
Th announced, is to “bring | 

us‘e’s Message to the total popula- 
1 the city and to operate in every 

ba fhe eommunits And, mind 
you, Little Rock is not a remarkable 

it is merely one manifesta- 
tion of the symptoms of musical ap 
preciation which have broken out all 

over the southwest. There is a great 
‘r field for city organs and organists 

xception 

tical general suggestions, Mr. Nevin 
gives illustrations showing how to 
registrate certam compositions as ex 

amples. Two-color and solo effects and 

the use of couplers are among. the 
subjects of chapters of the book. 
Phere is also a chapter on organ con- 
struction, showing the various work- 

ing parts of the instrument. A splen- 
did feauire is in the cuts used. There 
are illustrations of the fronts of a 
number of famous organs, of the vari- 

types and views 
different actions and kinds of pipes. 

The last and one of the best parts 

ous of consoles of 

in three states of the growing south . 4a | al eee 
. ’ r the volume 1 we dictionary ot 

west than there was in the entire Unit | es = id ; ere sa" 
ed States a decade ago And as to the | ( rgan oye aati t we ae de 

, ream ay | script ‘ : ac Cleveland municipal organ, it is also | eS arena the qualities rg each stop, 

merely one instance. City organs are | "y ee eaeesteeMidaggle oy eae OF 
becoming so numerous that the addi : otaq ot he Sap ihe . ale ; becomes 

tion of one more to the list hardly | doubly valuable by designating stops 
stirs us any longer oa that can be used in place of the one t us an ger. : 

Then there is the “movie” era. Mcv- | defined, 
mg picture music is undergoing a | pi ake i ame 
metamorphosis. The bawling infant THE ADJUSTABLE CRESCENDO. 
of a few vez avo is the promising : = : ea , 
‘ sey ha “he Sos, &] Atlanta, Ga.. July 18, 1920.—Hditor The 

) unstable child of today. Pomer- Diapason: | noted in a recent issue of 
row it will be a mature man If vou | your paper a claim by an organ builder 
are looking for a sien of its growth | to having applied to an organ of recent 
ed oe ae” ~ } opus the first adjustable crescendo pedal 

sade manhood note ror imstaice, that } Later IT was glad to see Mr. Haskel''s 
Charles Waketield Cadman, the Amer- | rejoinder that his concern had turned out 
ican composer, is writing a complete | Several organs with the named appliance 
eas EO OE IR: = : |} quite a few years back. 
Misia score ra greai screen pro | Away back in the early nineties 

duction of Che Rubaiya He is} rand & Votey built for the old Fir: 
creating a “voiceless opera.” pro- | Presbyterian Church here—since — torn 
eae Paine eerides Se iatay _ -¢ | down—a two-manual organ having an ad- 

rat was a Te ind casting type o ustable crescendo. Tery shortly after 
tonal Stop and consider the sig- | that they installed a two-manual o1 
nificance of this of about twenty-five speaking stops in 

Wes, we must not forest this: Th j the First Presbyterian Church at  Au- 
ae eee ee . > ‘S| gusta, Ga., having the same appliance, 

first organists’ strike actually has oc- | and that organ is in use regularly now 
curred and is in full swing. As might | the crescendo having not been disturbed 
1 nite ‘ted. it ae = 1 in Chic: jin any Way 
i ‘ gai ed, it originatec 1 1WCago, | If fT am not mistaken their three-man 
which always leads the way in Christ Church at Nashville 

Thus the world not only moves—it | b@d this same appliance However. the 
apinitcr Anke n gf ae ee et remains that Farrand & Votev 
actually Hue even in the dog days. turned out a considerable number of or- 

—_——_—_— eans with adjustable crescendo pedal and 

ally adjustable, and that, too The yublishers of popular music was re ; » 

. P Sap ee = iro the console Ny means of a small such a: the ragtime vari ty. report | nj, daked rund her 
that business has become dull, follow It would seem that the adjustable 
ing the period of unprecedented pros- | Crescendo is a thing too old for any 

ink ° : builder of this d to claim Verv truly perity which they have enjoyed. Some | call TAMES REYNOLDS 
attribute the new condition to a de- | i é 

sire on the part of the public to 
. Sao Perh; publi t { fa contract for three-manual organ economize erhaps public aste 1 provisions for. t addition of a 

Mmprovine roof stoos et a tater date, has been 

iene ©: d to t ) in Coupes 
1 } bv the First Church of Port 

It is reported that a big syndicate | smith. Ark. The instrument is for the 
of advertising men is negotiating with | new editice of the chure) 

| opportunity to obtain a 

DOUBLE-TOUCH PISTONS. 

New York, July 12, 1920. Editor 
of The Diapason. Dear sir: The ac- 
count in the July Diapason of Mr. 
Hope 1. Baumgartner’s paper on 
The Standardization of the Con 

sole,” at the recent A. G. O. conven- 
tion, Is interesting to one who has 
had experience with the proposal 
singled out for explanation, the 
double-touch piston system. 

his idea, while excellent, is not 

ntirely new, a similar device having 
een installed in) the four-manual 

Yoosevelt-Hope-Jones rebuild in St. 

Church, New York, in 1907, 
where it has been in operation ever 
since, and has proved a most valuable 

¢ 
} 
' 

| 

| ames’ 

aid in obtaining certain desired et 

tects im registration, 

Phe St. James’ organ has also a 
triple-touch system for some pistons. 
For example: With a light 
the eight-foot tuba is brought On, \ 

harder pressure adds the sixteen-foot 
ophicleide, Ww hile r the piston 

pushed to its farthest extent, the four 
brought on. This 

device is not useful as the 
touch, as it requires a greater 

calculation the 
for the desired eftect 

for in making 

pressure 

is 

foot clarion is 

latter 

double 
nicety 

1eE¢ 

a> 

pressure 
than 
rapid 

of ot 

essary 

has time one 

Very truly yours, 
G. DARLINGTON RICHARDS. 

DOUBLE-TOUCH PISTONS, ETC. 

Dia- 

pro- 
pis- 

used 
to 

Chicago, July 3, 1920.—Editor The 
pason, Chicago Dear sir: I fail 

any novelty in Mr. Baumgartner’s 
of double-touch combination 

The Kimball Company has 

for years, fully adjustable 

manual and pedal and 
Hope-Jones used them as long ago 

yvears, except that in- the 
underneath the manuals 

above the man- 

leaving the pedal 
by the organ- 

factory on a 

to 

stops coup- 

eighteen 

pistons 
“key touches’ 

uals, and instead of 

stops open to adjustment 

they were wired in the 
tixed “suitable bass" plan. 
Combining the ability to set 

neutral as well on or off with the 

choice of operating them or not when 
the double-touch combination piston 

to allow small room for improve- 
until we reach the point of 

erating the stops directly by thought 
Waves, a possibility which is more ac- 

ceptable to us as a probability than some 
would have been 

place oi 

he used 

ist 

pedal stops 

as 

set, 

seems 

ment Op- 

present achievements 
to the organist or builder of a generation 

ago 

Mr. Skinner must surely be in’ error 
in attributing to America the first use 
of the centrifugal blower for organ wind 
Though Hutchings and Austin both used 
Sturtevant and other forge blowers very 
early, L believe To am = correct: in’ placing 
Hope-Jones’ Birkenhead experiments 
and probably his installation in the Roe- 
hampton Parish Church ahead of either 
and I know that Couzans had worked 

out and applied the series rotary blower 
principle several years before he put it 

cn the market under the name of the 
IKinetie blower. Hope-Jones and = Car- 
ruthers had co-operated with Couzan 

and with the Sturtevant people in’ the 
practical application of the rotary blower 
to organ work and naturally were the 

first to put it into practical use. 1 
nersonally was in close touch with this 
development and imported the first 
etic blower at the time of founding the 
Kinetic Engineering Company in this 
country, a machine which did good 
service at the First Presbyterian Chureh 
at Montclair for many years and went 

with the organ to the Broadway Theate? 
in New York. Built with plain bearings 
for the short hours of church services 
this machine broke down under the the- 
ater grind, but was fitted with ball bear- 
ings and is working today 

In closing | wish to pay my respects 

to the editor of The Diapason for his 
ckillful. balanced and exhaustive critical 
review of the guild convention at Ober- 
lin It is clear that he suffered po evil 

consequences from the rich diet at that 
musical banquet. No speaker or vlaver 
was slighted. none over-praised. and after 

vi reading of his discerning commentary 
T almost feel as though T had been pres- 
ent in) person Respectfully, 

R. P. ELLIOT. 

Cole Again at Columbia. 

Rossetter G. Cole. the Chicago or 

evanist and composer. is in charge of 
the denar*ment of music at the sum- 

mer session of Columbia University 

again this vear and is giving courses 
in harmony. orchestration and the his 

F musie, This 

Mr Cole 

and Mrs 
before 

tere and porrectation of 

*6 the twelfth verre 

eenpies thts n sition Mr. 

Chiearo early and 

work was beown had an 
little recrea- 

tion at Palisades Park, Mich. 

in whieh 

Cole left 

the pniverctty 

oreupist of 

of Chiere 
Methodist ¢ 

trin we 

mn Franeisco bhe- 

about Aug. 1 

AMeccne 

Chureh 
Kivet 

when on 

fos 
Chicago 

Frencis S 
chvterian 

in the 
Julv 

him 

return 

t whieh 

so 

to 

The Free Lance 

By HAMILTON C. MACDOUGALL 

had a waltz anthem at the 
Church this morning,” said 

my friend A., himself an organist, but 
on his vacation, 

“They 

“What do you mean? This must 
be one of your- re 

“Yes,” broke in Mrs. A., who ex- 
ercises feminine privileges when she 
feels like it, “it was a waltz, and the 
organ began four measures with ‘um 
pum pum, um pum pum, um pum 
pum, um pum pum. You know what 
I mean.” 
“Oh yes, I: know; and de you mean 

to say that they had an anthem, that 
is, something with religious words, 
and that they were set throughout to 
a waltz rhythm?” 

es. (roosey (ioosey Gander, 

Whither have you wandered?” said 
Mr. A. “You talk, or rather exclaim, 
as if you'd never heard of profane 
music in the sanctuary. Is this the 
lirst time—and how old are you, any- 
way: let’s see, didn’t I hear some- 
thing about your iast birthday being 
the 

“told oon,” T interrupted, “my 
lirthdays have nothing to do with the 
case,” 

“Well, even if they had, we haven't 
told you all; for a middle part this 
precious anthem had ‘O thou sublime, 
sweet evening star,’ carried along in 
the same soopy waltz rhythm.” 

The above describes what happened 
this summer in a well-known summer 
resort. . 

The Diapason for July is the fullest 
of meat of any organ Journal | have 

This is a strong state- 
ment, but I believe its readers will 
support me. | want to call attention 
to Mr. Lemare’s remarks concerning 

the crescendo pedal. There little 
doubt that lie is quite logical in what 

he has to say. The crescendo pedal 
is abused by being misused, and by 
all grades of players. | heard, a win 
ter or two the Schumann [BB 
minor Canon played by an execelleni 
plaver—a man refined taste—and 
he used the crescendo pedal for the 
delicate crescendi and diminuendi of 
the number! Our friends, the “movie” 
players. are great sinners in this re 

who have 

seen In years, 

1s 

ago, 

spect. especially those 
drifted into their jobs with little or 
no organ study. But there is a rea 

son! When, however, the “movie 
inan diddles the crescendo pedal up 
and down, like a siren whistle on a 
steam whaler, I’m glad to be excused. 

It is to be presumed that the prac 
tical be drawn from. the 
whole matter somewhere between 
Mr. Lemare’s anathemas and the im- 
plied indorsement of its constant use 
by many players. Mr. Lemare is too 
logical: whenever you find an argu- 
ment, especially on artistic matters, 
that is absolutely without a break in 
it anywhere, you may be pretty sure 
that there's something wrong some- 
where. 

lesson to 

is 

When one reads the given 
at the guild meeting at Oberlin, or 
notes the recital programs performed 
by the remarkable group of players 

there, one must be pardoned for re- 
trospecting a bit. When I was a bov 

studying the organ in Providence, R. 
I., it was rumored that one of the 
organists in town could play one of 
the Mendelssohn sonatas: what these 
sonatas were, or how many of them 
there were, what they sounded 
like was beyond us all. Nowadays 
every organ student plays the whole 
bunch: the voung players of to-day 
have a vastly better technique than 
the best adult plavers thirty years 
ago. Look at the organs that are at 
our service to-day, and note the at- 
tainments of the leaders in the pro- 
fession. And. more wonderful than 
all else, the development of the pic 
ture-organ and the picture-player. 1 

have a profound respect for the best 
of these latter. but IT often wonder 

iust what their influence on the organ 
playing of the future will be. 

papers 

or 
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FRANK T. MILNER IS DEAD. | ee 

Was Manager of Kimball Organ De- | LOUIS R. FLINT | 

Sigh F Mikey, walbkners to Organist | A NN O U N C Ek, M E NT 

orgauists and organ builders in all 

arts of the country through his long ee eee eee ee eo KANSAS CITY, MO. W.A. Goldsworthy wishes to announce the opening of a connection with the \W. W. Kimball | 

Company of Chicago, died suddenly Recitals . .... Enetrwation | NEW ORGAN SCHOOL 
! at Evansvil i. Mr, Mil July 4 at Evansville, Ind Ir. Mi NEWMAN THEATRE 

ner was connected with a large the pa : - . — 4 . Pee 
ater enterprise launched in the In- | Finest Theatre in America Founded on Modern, Scientific Principles. 

diana city. He was seated in the New Individual lessons not less than one hour in 
Vencoine tlotel chatting with several : = ‘ e 
friends when he was. stricken with | — length. No tracker actions, but organs oO} 

heart disease and died immediately. J HOMAS MOSS the latest type for practice. 
The body was brought to his home teeneteee Maki Seance 3 

at Riverside. a suburb. of Chicago, irector of Music Whitworth College | aie aha oe } 

ian Oi eee We fa elie coe Organist and Director Ist Presbyterian Pupils now holding positions in prominent 
UN I AN aN a hs a Church. Director Orpheus Club shurches and theaters in Greater New Vor 
seston Was gg Pee ? — ORGAN RECITALS INSTRUCTION churches and theaters in Grreater New York 

pre SDHECES at Eke sonic OFCeY. | 1 address 1823 2nd Ave., SPOKANE, WASH. and throughout the country. Only a limited 
Burial was at lerest Tlome. tn Snax 

number accepted. For terms and hours Kraneis Taylor Milner was born in 

Gok his fest interest in the organ at {| CLARENCE DICKINSON Address 2067 Fifth Ave., New York City. took his first interest in the organ in 
his native city Ile came to this 
country many years ago and. settled CONCERT ORGANIST 

in Chicago in 1895. He had been con Organist and Director Brick Church, 
nected with the Kimbail Company for Temple Beth-El, Union Theo- 
twenty years, part of the time as man logical Seminary. 
ager of the New York office and 412 Fifth Ave., New York 

afterward as manager of the pip. 
organ department. In this capacity 
he came mto contact with many o1 e a 

ganists, and he was an honorary as NORTON JOHN W Inlum Oo er 

5 a] | 
sociate of the Illinois chapter, 1, 

©. He resigned his position with the : ; 

Kimball Company about two years St. James’ Episcopal Church wish to announce that they have located in 
ago. The decedent was a_ thirty ; of : ‘ 5 
second degree Mason. CHICAGO the City of Reading, prepared to do all work 

: Thi pe tanvow, ‘heemdes< tive ans peer ear 
mr. Miines seavcs, besmes i pertaining to Organ building and repairing. 

widow, three sons and one daughter : 

of his a eee pie a Pe two FRANK VAN NUSEN AAG ( Revoicing, tuning, cleaning, additions, elec- 
sisters wing im “nella 1 SONS . . . . . 

are Haydn I.., Wesley B., manager of jenna | tric blowing, ete. Estimates submitted. 
the Kimball organ department in New Instructor Organ and Piano ’ ; . 
York, and Frank T., Jr.. and the American Conservatory \\ e solicit your patronage. 

daughtei is Miss Mary Milner. | Kimball Hall, Chicago | 

ae = RGAN RECITALS — LECTURES ue 
New Degree for Dickinson. ORGA perish Shop: Arcadia Theater Building 

Clarence Dickinson was honored | 

ith the degree of Doctor of Letters | | P. O. Box 616. e di ° 

rita "Mia Pateasuley, Oxford. HENRY F. ANDERSON Rea ng, Pa 

Ohio, at the university s one hundred .A.G.O. 

and eleventh commencement in June 
Mr. Dickinson already held the hon. || Organist ennai Church 
orary degrees of Master of Arts and Cleveland, Ohio 

— INSTRUCTION | 4444444444444444 444444444 
| | H444444444444444444444444 

EDWIN STANLEY SEDER || 
F. . 0. American 

iano Wire 
“PERFECTED” “CROWN” 

Concert Organist 
aa Congregational Church, Oak Park 

W. U. School of Music, Evanston 
Head Organ Department, 

Cosmopolitan School, Chicago 
Address: Oak Park, Ml. 

Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, MUS. BAC., A.G O. 

and used on the greatest number CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various parts 

of the country. 

Candidates prepared for the A. G. O. Exams. 

ipe Organ | 218 Tremont St., Boston. | 

Wire | | 
Modern organ mechanism isof wire. Round § | RALPH H. BRIGHAM | 

| 

EVERETT E. TRUETTE | GES sT 1 SUPPYGEP aR a 
UFACTURERS o,, . 

of pianos in the world 

and flat wire; springs; wire rope; reinforcing 
wire; electrical wires, such as Americore rubber CONCERT and THEATRE 

ORGANIST 

| 

| 
covered for conveyance of current; magnet wire, | 

silk-insulated, for releasing wind to pipes; | | 

Recitals Instruction 
paraffined cotton-insulated, for connecting 
keyboards with stop action; console cables 

“American Plano Wire and P ipe Organ News,” Organist at Strand Theatre, New York City } | 
wi ood and the Piono Bui Ider. Art,’ also 

“Ptano Tone Building" —sent sree | 
| 

Services of — Re tr res always CHAS A. SHELDON, IR: 
ailable—fre - | 

City Organist—Atlanta, Ga. 

American Steel & Wire Organist Cheirmaster 
= First Presbyterian Church 
Company Jewish Temple 

Acoustic Department 
208 S. La Salle St. CHICAGO 

J. LEWIS BROWNE] 
ORGAN—COMPOSITION 

JOSEPH pK McGRATH, Telephone 122 South Desplaines St. 
HICAGO 

| 

A. A. G, 0. Monroe 5550 € 

| 

| CONCERT ORGANIST 

Addrese— ORGE H. FAIRCLOUGH, F. A. 
—_ and Director St. John’s Episopel c | 
Mount on Li feabd Temple, Scottish Rite 
emple; Instructor of the organ, Universit fil & D 

Minnesota, Minneapolis. 4 ae | CORRES O pd 
RECITALS—INSTRUCTION 

802 Pittsburg Building ST. PAUL, MINN. 

Church of St. John the Evangelist, 

Syracuse, N. Y. 

¢ 6) REBUILT 
REPAIRED & TUNED 

ELECTRIC BLOWERS INSTALLED. 

HUGO.E.STAHL CO.  Mavwo00.HL. 

Ts ' 
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New Organ at South Kaukauna, Wis. 

\ two-manual organ built by the 
Votteler - Holtkamp - Sparling Com- 
pi of Cleveland for the Reformed 
( h of South Kaukauna, Wis., 
W2 dedicated with a recital the last 

Sunday in June by Herman Nott of 
Milwaukee. The instrument cost 
$3,000 and an addition to the church 

as built to make room for it. Le: 

played these selections: First 

Waener; 

Festival Hymn, Bartlett; “At 
ight,” Stebbins: Scherzo, Rogers; 
ante (from “Symphonie Path- 

aie? y. Techarie 

ier; War March of 
a Mendelssohn; 

vy: Intermezzo, 
the Priests 

Berceuse, 

If you want the best 
insist upon 

having a 

CASAVANT 
ORGAN 

Built by 

Casavant Fréres, Limited 
St. Hyacinthe, Que., Canada 
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a on Church| 
! 

roduction and 
ndantino, Le au 
Circumstance’ | 

News from Philadelphia 

M’E. WARD. 
July 

DR. JOHN 
Philadelphia,  Pa., 

| 
New Firm Receives Contracts. | eanization has been effected by a select 

rR. 3 \l lil and | \\ Mo] Pa) number of kindred souls, musically in- 
. : eae , | clined, and styled “The St ’ercy Club. 
aoa ersniy Nead= | there is only one musical individual 

Pa., 1] ( i | swering to the name of Percy, it may 
ers the Arcad | correctly surmised that the honor 

a to 2. €¢. The objeet of the 
> : i » is purely social, with ‘‘eats’’—a re- 

1 re from the cares and vicissitudes of 
P Se ] er choirmaster and organist, 

A : too glad to forget his ‘job’ 

A : listening to the stories and 
( G I s of his light-fingered chums, 

1 Phe Have Ist ; q 
re uh Perey Chase Miller, who is leaving the 

( : or city as a resident and who intends to 
eight stops | resort cn Nantucket Island digging 

it Reading clams, ete., Was tendered a dinner at the 
, , | Musical Art Club by a number of his 
Humana and VOX} friends, each of whom vied with the 

‘ of the instrument} other as to who could tell the best 
Ww console and an] *tery Many pleasant experiences were 

* : ,;| related by the assembly, along with 
fhey Nave recetved | considerable “josh” for the departing 

r large rebuilding contracts and] guest, who was the recipient of a gift 
number of vearly contracts for care | Wherewith to secure a curtailment of his 

: ~ ehurch id. theatere | lirsute adornment. 
organs im churches and theaters 

| A musical service for the acceptance 
z and demonstration of the additions to 

' New Organ for J. M. Spaulding. the organ in St. Stephen’s Church was 
Ml PP Maller has imetailed two siven by Henry G. Thunder on Sunday, 
M. oI an mae skein od a June 27 The following new registers 
unual t y-stop electric action or-]| have been added: Cor Anglais, chimes 

First Congregational | harp. doppel flute and = viol d’orchestre 
. = : , Mer. Thunder improvised and also played 
sernardino, Cal. Phe : . several selections to demonstrate the 
by Mr. and Mrs. H. E. tone values of the new work to a large 

audience, 

_ New Organ by Von Jenney. 
The Von Jenney Organ Company, 

to their daugh 
Swing, a former 

The choit 

memorial 

Harris 
the church 

| ee ce eee which | \hich recently established a factory 
| uae 93 Highla Cal., is] at Corona, L. I., is the builder of the 
| director new organ for St. Martin’s Church at 
{ - | Amityville, L. I. This instrument 

Doctor’s Degree for Morton. | was opened with a noteworthy recital 
} For his achievements in the field of | on the eve ning of June 30. Professor 

l acoustic science, Frank FE. Morton, in | Raybock of Fordham University pre- 

iree of the acoustical department | sided at the console. B. J. Von Jen 
4 the American Steel and Wire Com- | ney, president of the Von Jenney 

}oany, and formerly identified with the | company, was present. The Rev. 
organ business, was given the degree Thomas Connolly, rector of St. 
of Doctor of Science by Valparaiso; Mary’s Church at East Islip, made 
U1 i This is an honorary de an address on the significance and the iversity. 

| acknowledg Professor 

work 

as an 

valuable research 

Mr. Morton. 

}eree and comes 

ment 

‘arried on by 

history of the organ. 
Charles A. Thiele is the organist at 
St. Martin's. 

cat 
or the 

KINETIC 
The Quiet Organ Blower 

At the close of business on June 15th 
there were 558 unfilled orders for Kinetic 
Blowers on our these orders 
were from 39 States and from every sec- 
tion of the country—proving that Kinet- 
ic still leads the world as the favorite in 
Organ Blowing Equipment. 

During the period from May 15th to 
June 15th there were shipped 95 Kinetic Blowers, 

is in of the freight congestion at all 
points, and express and freight embargoes in 
every section. We were able to do this only by 
keeping constantly in touch with shipping con- 
ditions, and by taking advantage of every pos- 
sible means for making shipments. Fortunately, 
conditions are improving, and our opportunities 

prompt deliveries are getting better 

books: 

this spite 

,for making 

& very day. 

Kinetics wi e kept in th is they have always been 

Drop us postal f } isome Kinetie booklet Write us for information 

regarding proper ze al ¢ or a Kinetie to supply your organ 

KINETIC ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 

41 Park Row—New York 15 Exchange St.—Boston, Mass. 

PITTSBURGH MUSICAL INSTITUTE, INC. 
Over 700 pupils studying in April, 1920. Organ de- 

partment directed by William H. Oetting and Charles N. 

Boyd. Special facilities for organ and church music students. 

4259 Fifth Avenue, Pittsburgh, Pa. 

GEORGE E. LA MARCHE 
PERSONAL SERVICE 

Moving Organs Cleaning and Refinishing 

BLOWERS INSTALLED 
6830 Osceola Ave., CHICAGO, ILL. 

Yearly Care of Organs 

Tel. Newcastle 1511 
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ORGAN BUILDERS ADOPT 
A UNIFORM CONTRACT 

(Continued from page 1.) 

unfamiliar 
association, 

ble choice while totally 
with the wishes of the 
The report then touched upon the 

association's affiliation with the Music 
Industries Chamber of Commerce and 
mentioned that such affiliation was stil! 
in some quarters a mooted question. 
This, the secretary believed, is due 
partly to the fact that nearly every 
dollar paid in dues to the association 
is handed over to the chamber and 

that the organ builders’ division 
therein is not properly in touch with 
the activities and functional affairs of 
that body 

With respect to the association’s 
own affairs, the report takes on a 
noie of regret because the interest 

within its membership, while deepen- 
ing, does not indicate a widening. 

There should be more members and 
each member should be imbued with 
the spirit of unity and a greater real- 
ization of the necessity for and im 
portance of co-operation. The life 

depends on a 
strength, to 

individual 
industry. 

organization 

co-operative 

traditional 
building 

of the 

growing 
overcome the 
ism of the organ 

Concerning the most engaging 
problem that confronts the associa- 

question of a uni 
secre 

tion, namely the 
form or universal contract, the 
tary explained the cause for the un- 
expected delay in the desired prog- 
ress on the undertaking. This uni- 

form contract proposition is not with 
out opposition. Some members ob 
ject to it on the ground that the Or- 
ean Builders’ Association is not ripe 
for so far-reaching a measure, while 
there are others who insist that any 
effort at its enforcement will disrupt. 
disorganize and fatally reduce the 
membership. 

The report suggested that the proj 
ect be approached fairly and ouiaaee 
Taking up the first argument, the ob 
jectors may properly be asked to ex 
plain what developments are neces 
sary within the ranks of the associa 
tion, what further evolution must it 
pass through before it shall have at- 
tained that state of maturity when a 
success of the undertaking could be 
expected. The association has joined 
hands to co-operate for the best in- 
terests of the organ building industry, 
and if there is any one thing within 
this industry more ripe for or more 
in need of specific and up-to-date 
uniformity than organ contracts, th 

states he is not aware what secretary 

that can be. 

argument, 

In answer to the second 

concerning enforcement 
regulations, the report anticipates no 
formidable difficulties, because it does 
not appear within the bounds of rea- 
son that a legitimate feature of co 
operative uniformity, offering dis 
tinctly beneficial advantages, would 

need enforcement mesures of any na- 
ture or degree not compatible- with 
the association’s constitution and by- 

“Lest we forget,” the secre- 
concluded, “let us ever bear in 

mind the words of our constitution 
that the object of our association is 

the mutual protection and promotion 

of our m: inufacturing and trade inter- 

laws. 
tary 

ests.” 

The membership committee through 

its chairman, W. E. Pilcher, who 

could not be present at the meeting, 

submitted a report by letter which 

was read and showed the roster ot 

members at this time to be as fol- 

lows: : ys 

Builders ....25 Active Members—Organ ] > 
Blower Mfrs. ...... 8 
Organ Sup. Houses. 6 

34 
Associate Members ......----++++5 9 

43 Total 

This report was accepted and placed 
on file. 

The first part of the afternoon ses- 
sion was devoted to a discussion of 
the value and importance of the Music 

Industries Chamber of Commerce, in- 
sofar as its activities affected the 

Organ Builders’ Association The 

chamber was represented by its gen 

eral manager, Alfred L. Smith, and 

its general counsel, George 
Pound. Mr. Smith opened the discus 
sion with an interesting and enlighten- 
ing address, the topic of which was 

‘The Purposes and Accomplishments 
of the Music Industries Chamber of 
Commerce.” One of the outstanding 
features of the address was an urgent 

invitation to all members of the Organ | 
to ap yply to the | Builders’ Association 

chamber for legal or 
vice and assistance, in fact, to make 
the chamber demonstrate its actual 
value. It was also pointed out that 
the monthly bulletin of the chamber 
would illustrate in the near future just 
how individual or collective problems 
could be handled. Mr. Smith was 
then asked a number of questions of 

industrial ad- 

a general nature, whereupon Mr. 
Pound was invited to take the floor. 
His address sharply indicated how 
the organ-building industry is con 

stantly in danger of being included 
in one form or another in new gov- 

ernment tax schedules, and that the 
Organ Builders’ Association is enjoy- 
ing gt legal safeguarding of its in- 
terests at a comparatively reasonable 
cost. All those present were deeply 
impressed by the force of Mr. Pound's 
remarks, upon the conclusion of which 
they tendered him a rising vote of 
thanks 

The closing part of the afternoon 
was devoted to a general dis- 

uniform contract draft 

animated debate ensued 
on various items in question, but it 
soon became clearly evident that the 
task of handling the subject in a man- 
ner acceptable to all would take up 
too much time and it was decided to 

session 

cussion of the 

\ long and 

refer the entire proposition to a spe- 
cial committee. The chair appointed 
Messrs. Odell, Holtkamp and Jones, 
who, in conjunction with Mr. Pound, 
were requested to go over the whole 
draft, paragraph by paragraph, and 
report at the forenoon Tues- 
day 

session 

President Skinner. who had reached 

New York late i Monday evening, 

called the Tuesday meeting to order 
at 9:30 o'clock. He submitted a gen- 
eral report and combined therewith a 
splendid address on “The Importance 
of Organization.” 

During the past year 
been, owin to deferred 
rsioned bv the War, an increase in 

orders Cc 

the call for our product which T think 
we will all agree. is without prece- 
dent,” said Mr. Skinner. 

Our organization is voung, and we 
are at the moment too much occupied 
in taking care of production to give 
the amount of time necessary for 
making the most of the association, 

‘These are peculiar times. There 

sre vexed and complicated questions 

to be adjusted. Our secretary, Mr. 
Wangerin. and Mr. Pound, our legis- 
lative and legal advocate, have been 
in reguiar communication with me 
regarding economic questions and the 
recurrent efforts to place a tax on ou 

product. Mr. Pound reports that he 

has so far been able to dissuade con- 
eress from imposing this duty. T think 

more than fair to say that we 
all nase repaid many times our 

this organization by 

this tax. The large 
sums involved in our contracts make 
a 10.5 or evena s per cent tax a seri- 
ous burden. A tax of like nercentage 
on small transactions would scarcely 

it no 

have 
ve arly due in 

exemption we 

be felt and would only slightly affect 
sale. if at all, but a 5 per cent tax 

on a $15,000 organ would be a serious 
matter. Inasmuch as this question is 
continually coming un we certainly 
have made no error in allyine our- 
selves as an organization with the 
Music Industries Chamber of Com- 
merce. 

“T have reecived from several mem- 
bers various complaints regarding the 
acts of other members with regard to 
certain forms of advertising accom- 

panied bv requests to have the secre- 
tary draft a letter to he signed by 

there has | 

members of the association, which let- 
ter was to take the form of a repri- 
mand ©r censure. T have not done 
this because T thought it well to give 
the offender a chance to say a word 
for himself Organization means an 

association for mutual benefit. It also 
for rules that mav be 
regulation or govern- 

means respect 

made for our 
ment. Inasmuch as our organization 
is absolutely new, it follows. as T see 
it. that we must have a fair opnor- 

tunity to find ont what we exnect of | 
each other. Why censure a man for 
doing exactly as he always has done | 

and for doing that which it would n 

have occurred to us to deny his 
do before the formation of t 

ganization? So having thought it ont 

something like this | wrote to the 
men who were publishing their rates 
of wages and in every case they 
promptly changed the form of their 
advertisement. I suggested that any 
advantage to them that came from 
these advertisements must represent 
an equal disadvantage to the mem- 
ber of our fraternity whose working 
force was reduced in consequence. 

shovld be no doubt con- 
» value of organization. It 

expedient. Those who 
eason for membership 

find out the reason. 
work out like 

“There 
cerning the 

is an ancient 
can see po r 

ought to join to 
Che organization may 
fire insurance, of no particular good 

until a time of stress. It is more like- 

ly to be of continual benefit in smaller 
ways, as in the adjustment of -condi- 
tions that have always obtained in 
the carrying on of business. In our 
own business I see a tendency for 
speaking more respectfully of com- 
petitors. It is a healthful influence on 

a complaint 
salesman’s 
reprimand. 

a salesman to know that 

from a member to. said 
emplover may result in a 

“Organization is beneficial in bring- 

ing us together at least once a year 
and we thereby get an opportunity 
to observe that we are not the hard- 
ened villains that competition may 
have led us to imagine, but that, on 
the contrary, each of our contempor- 
aries is as sincere and human and as 
honest in his belief in himself and 
what he is doing as we are, and de- 
serving of all credit for what he may 
accomplish in a field that offers no 
one an easy road to success 
artistically or financially. 

however, change ‘The future, may 
this. It looks to me as though from 
now on the organ builder were to be- 
come a decidedly necessary citizen. 
The organ is becoming immensely 
popular. The church no longer ap- 

pears to have an exclusive ownership 
of the instrument. The auditorium, 
residence, motion picture theater and 
evel great mu rt n ut 

re finding 1t wortna while to 1\ > 

king of instruments a place of honor 
in their activities. Let us make the 

for whatever most of our association 

it may do to insure the future for us. 

The election of officers and a board 
of directors being in order, the chair 
appointed a nominating committee 
consisting of Messrs. Austin, Mayland 
and Kilgen. This committee retired to 
attend to its work, whereupon the 
meeting proceeded to elect the dele- 
gates for the annual convention of the 
Music Industries Chamber of Com- 
merce. Those chosen were the presi- 
dent, ex officio, Messrs. Kilgen and 
Wurlitzer of the board of directors, 

and Messrs. Elliot, Hinners, Deagan 
and Morton. 

The committee. composed of 
Messrs. Odell, Holtkamp, Jones and 
Pound, which, on Monday evening, 
had deliberated on the matter of need- 
ed changes in the proposed uniform 
contract draft, gave notice that it was 
ready to report. It approved the draft 
as a whole, recommended several spe- 
cific stipulations and suggested a few 
eliminations, Mr. Odell read the draft, 
as now pronosed, paragraph by para- 
graph. A discussion on various points 
in controversy continued for some 
time. Paragraph 3 was subjected to | 
a lively debate, which ultimately led | 
to a motion by Mr. North, seconded | 

association 

pay- 
that the ( 

adopt the following terms of 
ment: Ten per cent of the contract 

by Mr. | 

price of every organ shall be ce 

Beyer, 

upon signing of the contract, 55 per 
cent when the principal portions of 

organ are constructed and ready 
for shipment, which, however. is to 
be increased to 75 per cent in the 
event that the builder is requested to | 
delay its forwarding because the pur- | 
chasing ha is not ready to receive 

it: the balance of the total sum to | 
be paid upon complete installation of | 
the organ. After another brief dis- | 
cussion these terms were approved by | 
unanimous resolution. 

Other important features of the uni- | 
form contract draft that were unani- | 
— accepted are: The guaranty 
to be for one year, and shall not in- 
clude tuning, regulating or care of the 

such 

| tend to the 

| contract, all 
| members of the 
; nished them at cost. Mr. 

| home to 

| ciation, 

either | 

' motion by Mr. 

fed by Mr. 

HI APASON 

organ, 1 ich care as is neces- 
ary fc ts proper protection and 
preservation; the purchasing party 
hall furnish all necessary light, heat, 

ver, conductors for organ wind, 
mduits for organ cables, wiring, 

carpenter work, electrical 
such equipment as is needed 

in connection h the blowing ap- 
iratus: sing party shall 

lso pay 1 nt and drayag 4 

Charges, 

With a feeling of confidence that 
the whole undertaking can be success- 
fully accomplished, the meeting, upon 

| motion by Mr. Beyer, seconded by 
Mr. Marr, finally aie d the contract 
draft, amended stated, in its en- 

tirety by unanimous resolution, and au- 
thorized Messrs, Odell, Jones, Holt 
kamp and Pound to act as a standi 
committee and : sucn take 

of all necessary det hat r 
guide the project into successful op- 
eration. 

Upon a suggestion by Mr. Smith, 
general manager of the Music Indus- 
trices Chamber of Commerce, and on 
motion by Mr. Kilgen, seconded by 
Mr. Colton, it was unanimously re- 
solved to request the chamber to at- 

printing and systematic 
introduction of the adopted uniform 

copies required by the 
association to be fur- 

Smith fur- 
ther offered the services of the cham- 
ber for the purpose of acting with the 
standing committee toward bringing 

every member of the asso- 
and to organ builders not yet 

members, full recognition of the pro- 
| gressive conception of the uniform 

contract operation and the obvious 
value of its general adoption. It was 

unanimously decided, upon 
Colton, seconded by 

to adopt the proposed 
draft of the uniform theater organ 
contract along lines similar to the 

church organ contract. 

Mr. Marr moved that all copies of 
the approved contract shall bear the 
title “Uniform contract adopted by 
the Organ Builders’ As sociation of 

further 

Mr. Kilgen, 

\merica member of the 

Music ] s Chamber of Com- 
merce,” that the name of the organ 
builder appear with the additional in- 
dorsement, “Member of the Organ 
Builders’ Association of America,’ 

} and, finally, that the matter of pro- 
viding and incorporating a suitable 
emblem, to be used on all uniform con- 
tract copies and on the stationery of 
the association members, be referred 
to the new board of directors, With- 
out dissenting vote this resolution 
was passed and the standing commit- 
tee was empowered to act upon it in 
conjunction with the Music Indus- 
tries Chamber, 

The nominating committee submit- 
ted its report and proposed the fol- 
lowing names: 

President—M. P. 
town, Md. 

Vice-President—Charles Kilgen, St. 
Louis, Mo. 
Secretary—Adolph Wangerin, Mil- 

waukee, Wis. 
beg ts gg R. 

North Tonawanda, N. Y. 
Additional Directors—Lewis Odell, 

New York City; E. S. Mayland, 
Brooklyn, N. Y.; W. E. Pilcher, 
Louisville, Ky.; O. A. Schantz, Orr- 
ville, Ohio; David Marr, Warsaw, N. 
Y.: John T. Austin, Hartford, Conn. 
The motion was made and seconded 

that the secretary be instructed to 
cast a unanimous ballot for the nom- 
inations as submitted. and the chair 
thereupon pronounced all candidates 
duly elected. 
Upon motion by Mr. 

Marr, the 

Moller, Hagers- 

Wurlitzer, 

Jones, second- 
treasurer was 

authorized to pay the sum of $3,000 
during the next fiscal year into the 
treasury of the Music Industries 

Chamber of Commerce, such payment 

to be made in two installments when 

available. 
The meeting also went on record as 

preferring C hicago for the annual con- 
vention of 1921. 
With a rising vote of thanks to the 

secretarv for services devotedly ren- 
dered, final adjournment followed at 
1:30 p. m. 

ADOLPH WANGERIN, 
Secretary, 
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NG HE STEERE ORGAN COMPANY OF 

T SPRINGFIELD, MASS., ANNOUNCES 
\i HAN VM] THAT IT HAS PURCHASED, FOR 
NV.Va] PERMANENT QUARTERS, A MOD- 
= ERN FACTORY EQUIPPED WITH 
EVERY CONVENIENCE, IN WESTFIELD, 
MASS., NINE MILES FROM SPRINGFIELD. 
SINCE OUR OLD FACTORY BURNED LAST 
FEBRUARY, WE HAVE BEEN CARRYING ON 
OUR WORK IN TEMPORARY QUARTERS, 
WHICH WE WILL MAINTAIN UNTIL WE 
ARE ENTIRELY AND CONVENIENTLY 
MOVED INTO OUR NEW PLANT. WE 
EXPECT TO BE OPERATING IN OUR NEW 
FACTORY WITHIN TWO MONTHS. 

WE HAVE ALSO GREATLY INCREASED 
OUR CAPITALIZATION. 

THEREFORE, WE ARE NOW IN A POSI- 
TION, BETTER THAN EVER BEFORE, TO 
PROMOTE OUR HIGH IDEALS IN MODERN 
ORGAN BUILDING AND TRY TO MERIT 
ALWAYS THE APPROVAL OF THOSE 
WHO APPRECIATE OR DESIRE THE BEST 
RESULTS. 

WE CAN NOW TAKE NEW CONTRACTS FOR 
REASONABLY EARLY FUTURE DELIVERIES. 

THE STEERE ORGAN CO. 
SPRINGFIELD, MASS. 

ESTABLISHED 1867 
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| dist Episcopal Church of Rock Island, ~—=~awwww | straight pedal keys. There would have 
Til. Miss MeDaniel’s program for the been no object in hav Mr. Willis ex- 

Recital Pro rams | evening was as follows, being arranged ‘. j} periment with his oar and we might 
ig | (with the exception of two groups) to ow t e ulider j have been denied the boon of our present 

illustrate the a ne ot | board. So also with many other valuable 
various countries: Scotch Fantasia, Mac- e : vements which the builders have 

; ; Lies: Prelude and Fugue in Kk minor, Helps the the Organist {si {ane ntir i ‘hawaitaa poe us. 

ae By teen ei ig gi | Bach; “In Pare idisum,” * Dubois; “In a hi on however, it seems 
aimmermé Organist Of First CnuUren OF | Chinese Gar ‘den, “Court or Jam- to me that a idical change in console 
Christ, Scientist, gave the Thursday | shyd” and “By the Ganges,” Stoughton; By CLIFFORD D DEMAREST | mstruc hould Poe oe without 
afternoon recital in the Fourth Presby- |‘Rapsodia Italiana,’ Yon; ‘‘Waldweben” ja trvoi number of prac- 
oe A cca a ps ge nng aaa Rewer “Siegfried,” Wagener: “Marche Paper Read before National Associa-~ | tieal to assure its success. 

Interesting Tea e was Me rst per- | Slav, "  Tschaikowsky. Miss MeDaniel : ; Here is where the builders and organists 
formance of Mr. Zimmerman’s organ au program on the Methodist tion of Organists should meet for the purpose of discuss- 
Sonata in HM minor, a work of four move- Church organ in Vandalia, IIL, ing certain vital things. A point in mind 
ments. Mr. Zimmerman also played two ‘ Before entering her new field of s the placing of the great manual at the 
Se ee ee Ph Ps ens work Miss McDaniel was in charge of the It is my desire to convince you that bottoms im the feur-sanmel organ in the 
} - hay sbeiye ‘ aC |three-manual Austin organ at the First} iy. organ builder is and has always been | West. Poimt chapel. If a committee ot 

ned iv now . roe epee oT ag Bag | Presbyterian Church in Springfield. your frie nd anticipating “your ‘artistic | Practical organists had been consulted I ore? of growing ‘tance aye? 2 ; ' t , j — toa hae ane TR — | Ernest Prang Stamm, Tulsa, Okla.— desires and proving a very present help a — ists — nave been — 

roique,”” Pastorale and “Dedicace,’” Bon- | Recent programs by Mr. Stamm at his] in time of trouble. From the earliest orean  buildes a ohne Bb Oe aia 
net; “Meditation-Elegie,”’ Borowski; | WS ekly Sunday afternoon recitals in the] times {CV ERY: SEL OS CERES. Wee ee have x onfidence in ‘thet . and t I e dy 
Spring Song, Hollins; Prelude, Andante | First os Church were as follows:| struction has been suggested and per- anon hah hs s he cunict = take vice 

sostenuto, Scherzo and Introduction and | June, 13—California Suite, Roland Dig-| tected by a builder, often against the do not understand. It is distressin rt 
Finale, (Sonata in minor), Zimmer- jxle; Conce " Variations on the “plar- prejudice of the organists. Witness the see some craz , scheme s tl thes 
me n: “On a Rainy Day” and “An Eve- Spangled Banner,’ Dudley Buck; ‘‘¢ an- opposition of many organists in Germany built “89 Boban dots poles =e ig 

nine lavi." Zimmerman tilene Nuptiale,”’ Dubois; “Impromptu, and England to the enclosing of organ ; ia a yh ies esebe: 

‘ einhold; Orienté il Intermezzo, Wheeldon; pipes in a swell-box. Even in America | Pet idea inst: illed in his or Ban, 

Marshall S. Bidwell, A. A. G. O., Cedar | pakoczy” March, Berlioz-Best; “Medi-| the late Dudley Buck refused to have Din © veer wine wtien 2 
: 

Im a wrong positior ‘ Rapids, lowa.—Mr. Bidweil, who is pass tation Serieuse.” Bartlett: Finale in D,} the choir organ enclosed when the new i a : 
1 i uld determine the spe- ing his vacation in the Kast, gave a re | Lemmens organ was built for him at Trinity ne ind a : 

cital in the Centre Methodist Church oft une 20—‘Marche Funebre et ( ‘thant | Church, Brooklyn, about twenty years cification, location and conditions of in- 
Malden, Mass., June 21, at which his | geraphique,” Guilmant; “In F airyland,” | ago. Organ pedals were invented by a | Stallation. On the other hand, the builder 
elections were:  Largo— Maestoso— Alle R. S. Stoughton: Toceata, Dubois; “The} builder. The pneumatic and electric must be practical and on a sound finan- 
ero vio t or pre oe ledita ee ei s int-Saens: Scherzo, Hofmann:| action, which add so much to the com- = basis, or artistic work cannot be 

ion (Dedicated to arry R. Phillips), |: f ¥ e.” de la Tombelle. fort and ease of playing, were invented — ’ , 

Bidwell: Maren Slav." Teehitik« ee omen PE Bed inc aa, and brought to be rfection by builders; The builder can be of real help only 
sky Toccata Matthews ‘A DD Purcell J. Mansfield: Barearolle, Offen-| also the many console contrivances, im- when we treat him liberally. Organists 
Song Sheppard; — Allegretto bach; Intermezzo, Mascagni; We dding | provements in pipes and wind supply. and churches should not accept an organ 

iprice C°The Brook’), Dethi March Mendelssohn: ‘Valse Triste,’ | Does not this prove that the builder is a built at cost or at a loss. The builder is 
Casper P. Koch, Pittsburgh, P h Sibelius “Clair de Lune.’ Lemare;| far-seeing individual who constantly | ODLy human and must finance himself. 

last but one of the season's. re« Chime Solo: “Lord, Dismiss Us With] seeking to improve the organ in every W ho is it that generally pays for such a 
é ‘ x V : 4 : : : > : 4 loss”? If am sure the builder is not apt to 

given in the North Side Carne isie | Thy Blessing,” Portagallo; “Sunset| Way so that we may have the vere best do so unless he is a fool 
Hi ill, June 20. by Mr. och. cit rea ong ‘ “Oran cho , medium to express our artistic feelings? ; Beal? 3 Fog Mon RPh alel gence .. a n, irand hoeur | pets bone Dae RARE RC Re 5 Let us get away from the idea that the 

guest soloist. The program follow Con : The : re cital on June 27 was the last of of sey fe and if it were not for the organ builder is a shark, always trying to 

ert Overture, Faulkes Andante from the season. ‘i , gre one organ builders, organs and cheat and gouge the last cent of profit. 

“Surprise”’ Symphony "Haydn Prelude 5 organ music would show very ‘little ‘im- How many organ builders have died mil- 
and Pusuée dn @ maior. i Stennis Sn Bg T. Egener, Mus. B., Goderich, gi ee “i spain il sieaninte lionaires? They are often too liberal. In 

a romajor, Mendeissonn; So Ont. Egener gave this. recital un- | provement as the years roll on. rsan looking over organs in various parts of 
prano solo, “Hear My Cry,"’ Wooler: "An der — auspices of the Goderich Sum ists as a class fought against the electric the country I am convinced that. the 

\readian Sketch,” Stoughton; Serenade, | mer School at the Knox Presbyterian | @ction thirty years ago because it wa churches generally get full value for what 
Schubert; Fantasia, Eddy Chureh July. 6 Overture to “Tann- | Unreliable. The triumph of the builders | they pay. Sometimes they get more than 

\t the last recital, June 27, Mr. Koch hiiuser,’” Wagner: Gavotte in B flat, Han- | in the face of this opposition has com- | they deserve ee : 
played: “Chorus Magnus,” Dubois; Lar- | q¢y- "“Gavotte’ Moderne, Lemare; | pletely changed the style of organ play- | Finally, the organ builders are inter- 
shetto from Clarinet Quintet. Mozart; |“\tnone the Pines” (Reverie), F. T.] Ing, as well as giving incentive to organ | ested in’ the same things that we are 
Allegro = from Unfinished | Symphony, | jggener; Midsummer Caprice, Johnston; | Composers to write music impossible to | whether we believe it or not. What we Schubert; Fifth Nocturne, Field; Swed- | «Piome’ Sweet Home, the World Over. play on the older organs. The field now | want they are trying to give us because 

ish Wedding March, Soedermann; March | Lampe: Symphony No. 5, Allegro can-] Opening for the ‘movie’? organist wa> | they realize that the more we are satis- 
from “Midsummer Night’s Dream.” | tabile. 'Toccata-Finale, Widor. made possible because of the perfection | fied the more it will help them. They 
Mendelssohn. At the last recital of his series at] Of the electric action; for how could an | are ready to serve to the limit of prac- 

| | 

James T. Quarles, Ithaca, N. Y¥.—Re- | Knox Church Sunday evenings Mr. | 0'3@nist make the rapid changes neces- | ticability. We have demanded much on 
cent programs by Professor Quarles at | Bs > on June 20 played: Prelude and] S@Fy in playing for “a picture on an old | the mechanical side and they have given 
Cornell University contained the follow- on -A-C-H. Liszt; Gavotte} tacker action organ? | us more than we ever hoped for. We have 
ing: | (from “Mignon ), Thomas: the Some years ago, when | was chairman | not demanded much tonally, apparently 

June 3, Sage Chapel: Pastoral Sonata, | Pines” (Reverie), F. T. er- | of the committee on uniformity of con- | content with ordinary results. In spite of 
Rheinberger; Berceuse, Jarnefelt: Finale | ture to “Stradella” (by request), Flotow. | soles, it seemed desirable to bring about | this the builders have led us beyond our 
in B flat, Franck; Minuet in G, Bee- Miss Elsie MacGregor Indianapolis, uniformity. My opinion on the subject | expectations. Let us now demand the 

thoven; “Krom the Land of the Sky- | tnd—Miss MacGregor organist and di- {| bas changed considerably, for I see how | itmost in tonal immrovements and see 
| as tae:  obaac = the adoption of a uniform console might | what will happen. We shall be rewarded Blue Water,’ Cadman; Scherzo Sym- lrector of the Memorial Presbyterian - . p- 3 

retard the perfecting of the organ. Sup- | with organs so marvelously beautiful in phonique we ad fananolia. cave 2 ¢ ‘ert Sun- I 

June 22, Sage Chapel: Special com- pin beng = ge ae Sosemel “a pose, for instance, that some years before | tone that the organs of today will not 
mencement recital, assisted by Miss Get on the new organ in the Presbyterian Mr. Wiliis invented the concave radiat - compare with those of a decade or two 
trude H, Nye, pianist; W. Grant Egbert Church. Miss MacGregor was a ed | ing pedal board the organists of En hence. Ti is my prediction and hope 
Violinist, and Jerome <A. Fried, violon- | phy the’ Memorial Church quartet. Fol ad adopted « uniform console with that, | for the future 
cellist: Sonata in’ A minor, Borowski lowing was the organ program: ‘Varia 
“Silhouette,” Dvorak; Nocturne from “A | tions de Concert.’ Bonnet: Cantilena 

Midsummer Night’s Dream,"’ Mendels- | ghuey: “Pilgrims’ Chorus” (’'Tann- 
sohn, arranged for organ, piano, violin | hijuser’) Wagner: “Souvenir.” Drdla: 
and violoncello; Fantaisie, Sjogren; “A | Andantino, Lemare; “From the South,” 
Song of the East,” Scott; Romance, for | (jillette; Triumphal March, Dudley Buck. 
oe PP hacnior gg aa and ON BAN. J. Lawrence Erb, F. A. G. O., Urbana, 

arry Alexander Matthews; Finale from : hs 
Second Symphony, Widor. ii.—Mr. Erb played the following pro- 

: a } are im in his recital at the University of 
Dr. Ray Hastings, Los Angeles, Cal.— | Illinois Auditorium July 15: March from 

In his programs at the Auditorium dur- | “[)je Meistersinger,”” Wagner; Consola- 
ing June Mr. Hastings played: Cathedral | tion in EK. Guilmant: Church Processional 
Prelude and Fugue, Bach; Aria in |D), | Friml: ‘‘Sursum Corda,” Diggle; Alle- 

Bach; “Moment Musical,” Schube rt; | gretto Scherzando, kerb; “Ang elus,’ 
Reverie, Bonnet; “Cantilene Nunptiale Councell: Spring Song. G. Waring Steb- 
Dubois; “Sanctus”? from the “St. Cecilia’ | hins; “Suite Gothique,”’ Boellmann 

Gounod; “Invocation,” — Mailly; Daniel A. Hirschler, Emporia, Kan. 
M: Harp,”’ Meale; Closing Scene 1 a recital at the Spreckels Organ Pa- > : " , I 

is Rheingold, Wagner; Magic vilion, Balboa Park, San Diego, Cal., Mr. 
Music from “Die Walkiire, *- | Hirschler played this program: Fantasie 

ner; Triumphal March, “Naaman,” and Fugue on Bach, Liszt; iavotta, 

Triumphal March, “The Leader, Hast: Martini; Funeral March and_ Seraphic 
INKS. Is ‘hant, Getenat; Meditation, Sturges; 

Miss Bernice L. McDaniel, Spring- | Se herzando ‘Dragon, Flies’’), Gillette; 
field, Iil.—An interesting program was | ‘Evening Be tis and Cradle Song,’” Mac- 
given by Miss McDaniel on the evening | tariane: Italian Rhapsody, Yon; “L’Or- 

of June 21, on the Hook & Hastings or- ;gano Primitivo,”” Yon; Toccata from Sym- 
gan of thirty stops at the First Metho- | phony 5, Widor. 

CHARLES M. The Greatest Improvement in Organs 

C O U R B O I N 
since the Electric Action 

Concert Organist A : : Solves the Problem—Unlimited musical possibilities with 

Guest Soloist, Wanamaker Auditorium, Philadelphia standard playing methods. 

Organist, First Baptist Church, Syracuse. THE DIVIDED MANUAL 

Mr. Courboin plays— wre 

The Largest Organ in the World—240 stops—Phil- offers thousands of new and original tonal combinations 
of exquisite beauty—new musical creations never before adelphia. 

The Largest Organ in New York City—110 ge possible. 

The Largest Organ in New York State outside of No unifying, duplexing, synthetics, or double touch. 

New York City—89 stops. No previous organ of any size or price adequately com- 
“With a program of floating melodies, tender and pares with the musical attainment and ease of playing 

sympathetic in appeal, ELEV EN THOUS. AND per- the Barton Organ introduces. 

sons were stirred last night.” 
Phila. Nor th American, October 24, 1919. 

SE ASON 1920-1 921 NOW BOOKING Write today for booklet ‘‘Organ Improvement” 

Managemen a: fully describing the Barton Organ 

Syracuse Musical Bureau, Lock Box 443, Syracuse, The Bartola Musical Instrument Co. 

N. Y. 312-314 Mallers Bldg. 5S. Wabash Ave. Chicago, Ill. 
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OFFICIAL ORGANIST’S 

Dr. H. J. Stewart Teiis Some Inter- 

esting Things in His Fifth An- 

nual Statement as to Work at 

Balboa Park. 

During the year 191! x) «reciti 
were given at the Spre kels organ 

pavilion in Balt ark, S ierc 

Cal., 2269 pieces were played and the 
programs were selected trom the 

works Or 385 Coll} SCT hi to 

the annual report « | or 
ganist, Dr. H. J. St ¢ 
board of park commissioners. Special 
publicity of the recitals is to be pro- | 
vided henceforth by means of cards |} 

( * t ' ctu € rs } n id 

or i ‘ re als 

Ice K ull of the 

by the official 

] toyal A. Brown of 1 
four by John Doane of New 
recitals were omitted because 
vorable weather. On _ five 
cital could be given, throug 
the electric current, and on twenty-two 
days recitals were omitted by reason of 
repairs to the organ and the organ pa- 

vilion. Patriotic and civic celebrations 
occupied nine days, but on these oc- 
casions the organ was used, although the 
regular program was omitted. The re- 
maining days are accounted for by the 

annual vacation of the official organist. 
It has been the aim of the ors i 

maintain the recital programs at the 
high standard set in former years. Dur- 
ing 1919 2,269 pieces were played, of 
which 1,095 were repetitions, thus show- 
ing a total of 1,174 separate compositions 
played. About 200 pieces were rendered 
for the first time in 1919. The programs 
were selected from the works of 385 
composers, including most of the great 
classics of organ literature, together with 
a large number of modern and popular 
works. In the list will be found sym- 
phonies, sonatas, preludes and fugues, 

operatic fantasias, and a large number 
of shorter compositions. Many of these 
works were played by request, and the 
official organist desires to state that he 
is at all times ready to oblige the audi- | 
ence in this respect, provided that the 
pieces requ ed are suitable to the in- 
strument nd in keeping with the gen- 
eral character of the program. 

TRIP IS GIFT TO A. W. COOPER. 

Church Sends New London Organist 
to Europe for Two Months. 

Alban W. Cooper, organist and 
choirmaster of the Second Congrega- 
tional Church of New London, Conn., 
sailed for Europe in July on the Lap- 
land to pass a vacation of two 
months. The trip is made at the re- 
quest of the pastor and music com- 
mittee of the church and is a testi- 
monial offering following seven years’ 
faithul work by Mr. Cooper in New 
London. He expects to return 
Sept. 8. 

Before his departure Mr. Cooper 
gave a farewell recital July 8 The 
program was divided into three 
groups—classical school, works of 
European composers and works of 
American composers. Mr. Cooper 
played these selections: 

Classical school—Sonata No. 2, in 
C minor, Mendelssohn; Intermezzo, 
Rheinberger; Fugue in E flat (St. 
Ann’s), Bach. 

European composers—Fanfare in 
D, Lemmens; Pastorale from Sonata 
in D minor, Op. 42, Guilmant; An- 
dantino in D flat, Lemaffe; Prelude in 
C sharp minor, Vodorinski. 

American composers—Suite in G 
minor, James H. Rogers; “Will o’ the 
Wisp,” Gordon Balch Nevin; “The 
River of Life” (dedicated to Mr. 
Cooper), Louis ~Adolphe Coerne; 
Toccata in D, Ralph Kinder. 

As a feature of the fifth annnal con- 
vention of the Washington State Music 
Teachers’ Association, a concert was 
given June 30 at Plymouth Congrega- 

tional Church, Seattle. Among the or- 
ganists who took part in the program 

are Ferdinand Dunkley of Tacoma, Carl 
Paige Wood of Seattle and Judson 

Waldo Mather, organist and director of 
Plymouth Church. The quartet under 
Mr. Mather’s direction sang Grace Chad- 
bourne’s Shakespeare Song Cycle. Mr. 
Dunkley played a group of pieces by Se- 
lim Palmgren, transcribed for the organ 
by Mr. Dunkley, and Yon’s Sonata Cro- 
matica. Mr. Wood played Cesar Franck’s 
Chorale in. A minor. 

licity has been ar- | 
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N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding | 

Voicing, Tuning and Repairing 

Estimates Furnished on | 
New Organs | 

| 4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

MAX SCHUELKE 
ORGAN CO., INC. 
522-532 Sixteenth Ave. 

MILWAUKEE, WIS. 

Electro- Pneumatic and Tubular- 
Pneumatic Action. | 

Known for their superior tone quality 
and workmanship 

Established in 1875 | 
| 
| 

HAIR PIN MAGNETS 

Small magnets for electric organs 
are made by us at a great saving to 
organ manufacturers. We have de- 
veloped standard magnets for this 
work, prices for which will be sent 
on application. 

Electric control cables designed 
especially for organ work are not 
earried in stock; these and other 
special cables may be manufactured 
on short notice. 

Belden Manufacturing Company 
Twenty-Third St. and Western Ave., Chicago 

recent change in the 
formula of our two- 
ply organ pipe metal 
makes it better than 
ever. If you are not 
already a user, inves- 

tigate the merits of 

HOYT’S 
Two-Ply Organ Pipe Metal 

‘* The Metal That Has Made Good’’ 

Samples and prices 
on request. 

HOYT METAL COMPANY 
300 No. Broadway 
ST. LOUIS, MO. 

111 Broadway 
NEW YORK, N. Y. 

Q G2 

Go 

ORGANS 
Tubular and Electro- 
Pneumatic Action 

SCHAEFER ORGAN CO. 
Schleisingerville, Wis. 

TELLERS - KENT ORGAN CO. 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 

American Masterpieces in ‘‘Fischer Edition’’ 

J. FRANK FRYSINGER 
Fischer Edition, No. 3859.................. 1.00 

This Toccata is a particularly pleasing and musicianly specimen of this 
favorite concert form. Without making abnormal technical demands, it is 
extremely brilliant, ranks with the best French exemplars of its kind, and 
would lend distinction to any well-planned recital program. 

Toccata 

_.. Fischer Edition, No. 3551.........1.00 

The Scherzo proper consists of two themes, with an introduction. The first 
theme, allegro scherzando, is strong and decisive, followed by the second 
theme, which is repeated. There is much inventive power in evidence 
throughout, also a long and brilliant coda in which the pedal is most 
prominent. 

Scherzo Symphonique 

J. Fischer & Bro........... New York 
Fourth Avenue and Astor Place 

Pipe Organs 
for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

nm and Theory Prepares for 
is in American Guild of 

Organists. 

719 Fine Arts Building, Chicago. 

(ALL METAL }) 
K- For Pipe and Reed Organ 

Electric or Gasoline Moror 
PHOENIX ORGAN BLOWER CO. 
60/ S.87# Ave. Mavwooo. IL. 

p LYNNWOOD 
| FARNAM 

Available for 

Organ Recitals 

For terms and dates address: 

Fifth Avenue Presbyterian 

Church 

Fifth Avenue and Fifty-fifth Street 

NEW YORK 

A AR Oa RBCs 
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ALL-AMERICAN PROGRAM 
PREPARED BY GILLETTE) 

WILL BE PLAYED ON TOURS. 

List of Offerings, the Works of Men 

Born in the United States, to 

Be Presented to the Public 

in Recitals. 

Jaiwnes R. Gillette has completed his 
all-American recital program, which 

he wiil play on his tour next season. 
Mr. Gillette believes that Americans 
are producing superior compositions 
and that they have little opportunity 
to be heard on the programs of many 
recital plavers. He is therefore plan- 
ning to bring these composers, all of 

them born in the United States, more 
prominently before the public. 

The program includes the follow 
ing: Fantasia and Fugue, in F minor, 
Archer Gibson; “Elevation,” Iédith 
Lang; “Scherzo Symphonique,” R. G. 

Cole; “Meditation a Sainte Clotilde,” 

Philip James; Caprice, George E. 
Turner; Second Suite, FE. S. Barnes; 
“In Green Pastures,” I. Barton; Fes 
tal Prelude, Horatio Parker; Canon 

from “Storm King” Symphony, Clar 
ence Dickinson; “Dreams,” R._ S. 
Stoughton; Concert Overture, Rollo 
Maitland. 

At Evansville, Ind., where Mr. Gil- 
lette is the municipal organist, the 
outlook for the next season is excel 
lent. Mr. Gillette is working out a 
plan whereby the best musical attrac 
tions will be given along with the 
municipal organ recitals and at the 
same price. He is planning to devote 
alternate Sundays and_ alternate | 
Thursdays to the recitals instead of | 
every Sunday afternoon. All of the 
Thursday evenings will be given to 
the works of American composers, 
not limiting the programs to Amer- 
ican-born, as he has the program for 
his tours. 

Edith Potter Smith Playing Here. 

Miss Edith Potter Smith of Kan 
kakee, IIL, is presiding at the organ 
in Grace Episcopal Church, Chicago, 
during the absence of Harrison M. 
Wild, who is passing the summer at 
Sayner, Wis. Miss Smith expects to 
return to her post at Kankakee in the 

fall. She gave a recital in that city | 
at St. Paul’s Episcopal Church on 
July 1 which evoked considerable 

praise of that talented young woman's 
achievements as an organist. She 
was assisted by Nelda Lueth, so 

prano; Staniey Wilkinson, tenor, and 
Merritt Brown, organist. Mr. Brown 
is playing in St. Paul’s Church during 
the summer. Miss Smith's selections 
included: Fourth Symphony, in G 
minor, Vierne; “Variations de Con- 
cert,’ Bonnet; Scherzo in B minor, | 
Rogers; “In  Paradisum,” Dubois; 
Toccata, Nevin; Elizabethan Idyl, No- 
ble, and Second Andantino, Lemare. 

The recital was given at the request 
of St. Paul’s Guild and under its aus- 
pices. In reviewing the recital the 
Daily Republican said: “Miss Smith 
rendered the various numbers with 
marked efficiency. Intelligent phras- 
ing was shown in the Vierne symph- | 

ony. The Bonnet variations and the | 
Nevin Toccata were given with a 
wealth of brilliant technique.  Deli- 
cacy and good taste in interpretation 
and registration were prominent feat- | 

ures in the lighter numbers.” 

Place Orders for Estey Organs. 
The First Methodist Church of 

Vinton, Lowa, has placed an order 
with the Estey Organ Company, 
through its Chicago office, for a 
three-manual and echo organ of 
twenty-five speaking stops. C. M. 
Clarke of Chicago has purchased a 
two-manual Estey, with automatic 
player, for his California home, at} 
\Ihambra, and Anders Rasmussen 
has ordered a two-manual with play 
er for his residence at New Albany, 
Ind. Another three-manual church 
organ is to be installed this month 
by the Estey Company in the First | 
Congregational Church at Sheboygan, | 
Wis. The Masonic Temple Associa 
tion of Muscatine, lowa, has ordered | 
a two-manual through the Chicago | 
office of the Estey Company. | 

San Diego Hears D. A. Hirschler. | 

San Diego music lovers had an 

opportunity to hear four recitals given 
by Daniel A. Hirschler at the Spreck 
els organ pavilion in Balboa Park in| 
the absence of Dr. H. J. Stewart, offi 

cial organist, in July. Mr. Hirschler | 
s dean of the school of music at the | 

College of Emporia, Kan., where he 
is professor of organ, theory and | 
history of music. He is also con 
ductor of the college oratorio society, | 

which produces each May in an an- 
nual music festival many of the great 
masterpieces of choral music. He 
is a past president of the Kansas Mu 
sic Teachers’ Association, and is dean 
of the Kansas chapter of the Amer- 
ican Guild of Organists. He is also 
active as organist and director of mu- 
sic at the First Presbyterian Church 
4 Emporia 

Arthur EF. James, organist of the yeaa | 
Baptist Church of Everett, ash., ar- 
ranged a patriotie program for the even 

a ing of July 4 desl the iate 

anthems, Mr. James ed ¢ er oO 
organ selection including Lord’s vari 
tions on “My Old Kentucky) Home,” 

Sellars’ “In Venice,” three negro = spirit- | 
uals arranged by James R. Gillette and | 
Gounod’s “Marche Militaire.” | 

\nnouncement is made that Topeka, | 

Kan., now is the unincumbered possessor | 
| of its municipal organ, the tinal payment 

on the instrument having been made. 

This organ, which was built by the W. 

W Kimball Company nearly fifteen 
years ago, is one of the earlier city or- 

‘ans in this country. 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 
My specialty is medernizing old instru- 

ments, Tuning, Veicing and Repairing. 

Electric Blowers installed. 

SCHOLARSHIP CONTEST SET. | 

Examination for Berolzheimer! 

Awards Oct. 8 in New York, 

The Berolzheitner scholarships 

the Guilmant Organ School will be 
contested for Friday, Oct. 8 As ia 
previous years, City Chamberlain and | 
Mrs. Philip Berolzheimer offer six 
scholarships to deserving young men 
and women 18 years of age and over. 
That these young people “make } 
good” is demonstrated by the fact 
that the gold medal annually offered 

the year has been won by scholar 
ship students—Lillian Ellegood Fow!l- 
er, 1919, and Edith Lois Birchard, 

The application list is already a 
large one, and there will be many 
contestants at the approaching ex 
aminations. 

Dr. Carl, who has been spending 
July in Maine, is planning added fea- | 
tures in the course for the coming | 
season, and now leaves for the White | 
Mountains for August. Warren R.} 
Hedden and Mrs. Hedden are taking | 

a cruise in the West Indies. Clement 
R. Gale and Mrs. Gale are spending 
the entire summer in New Hampshire. 
Willard Irving Nevins has returned 

from Lake George to continue with 

summer work and Dr. Duffield is at} 
his summer home at Amagansett, on| 
Long Island. At the First Presby- | 
terian Church, New York, during Dr. 
Carl's absence, the organ will be pre- | 
sided over by Williard Irving Nevins, } 
Lillian Ellegood Fowler, Carrie M. | 
Cramp and George Howard Scott. | 

Henry R. Austin of the Arthur P 
Schmidt Company, Boston, has returned 
from Europe, and resumed his duties in 
the publishing field. 
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Church Organ Maintenance 
every kind of 
revolcing, tun- 

electric biow- 

60 Upham 8&t, Melrose, Mags. 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Specialty 

ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

GOWNS for Oganist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercoliegi- 
ate Bureau of Academic 

Costume. 

COTRELL& LEONARD, Albany,N.Y. 

FERDINAND DUNKLEY 
LA GO, F.C. o 

RECITALS INSTRUCTION 
Address from September Ist: 

Church of the Advent 
BIRMINGHAM, ALA. 

J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 

ORGAN DEDICATIONS—RECITALS 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 

FRANK A. TABER, M. A. 
CONCERT ORGANIST 

Professor of Organ and Theery. Lawrence Conservatory, Appleton, Wis. 

ma | 20t essential. 

tre? ments. ; 
Apply to J. s. WALKER 

Manager Imperial Theater. 

Where Organists Make Money! 

© aulréd. all repacs} The moving picture indus- 
aly confidential. Address E 451, wetedane 5 sebain rapa 

“ i try one of the six Pore 

aerald Office. } ee cee 
| cay =«oindustries in the United 

= $$ $$ | = States, offers enormous op- 

$8,000 A YEAR ue portunities to musicians. 

will be the salary of the man or woman |e 
who by actual demonstration proves that ery fe waiting to be po . i} - iti MQ Bie 
he or she possesses ability to hold the filled VY Competent, prac- 

=pe . : tinal casa 
fame — of organist at the largest pic- 19 cree 

jture theatre in the city Previ ‘ tire “i , revious cx- : : ° 
perience in picture playing Lhe yer seen Musical Accompaniment 

ents, oP ; — of Moving Pictures 
es! | Practical skill and good 

ply} musicianship are the principal require- | N 
al 

*] SALESMAN 
-euritias: ~ 

CAPABLE MAN of good appearance 
“a aad 

THE Boston Music Co., 26 West Street, Boston, Mass. 

Positicns with tempting 

By Lang & West 

org Price $1.25 

will fit vou for one of these 
R positions. 

Capitalize Your 
Talent! 

MAURICE MOSZKOWSKI, 

ATLANTA: 

A serious and thorough musician. 

G00 Huco 
Festival Recitals—Organ Dedications 

His playing greatly pleased the large audi- 
ence that was out to hear him.—Atlanta Con- 

and a most excellent organist. 

Fr. & G. G 

SIOUX CITY: 

A musician of the first rank, a composer of marked ability, 

“Mr. Goodwin is recognized as one of Chi- 
cago’s most brilliant organists. At the close 

WILLIAM MIDDELSCHULTE, Chicago. 

DWIN 
repetition. 

Address care THE DIAPASON, Kimball Building, Chicago 

PITTSBURGH: 
He gave a masterly performance. All his 

numbers were played from memory and into 

He will rank with the finest 

musicians of America, 

Organist 1st Cong’l Church, Evanston, Ill. 

Concert Organist, Paulist Choristers, Chicago. 

Helds record of 1000 organ pieces played without 

WIDOR, Paris. 

stitution. of his concert he had the unusual experience all of them he instilled the brilliancy of which 
GALESBURG: of being immediately re-engaged for a second he is capable and with which his Chicago ac- 

: appearance the following night.” quaintances have become familiar.— The 
One of the most difficult and brilliant organ CHICAGO: Diapason. 

recitals ever given in Galesburg. He plays His style is eo free, and his technic so MILWAUKEE: 
without affectation and is master of the situ- 
ation.—Galesburg Evening Mail. 

smooth that he is at once placed among musi- 
na a . ‘ ity. —Mi 

cane af ie bet cae ee isplayed splendid virtuosity —Milwaukee 
Sentinel. 
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Work of Clarence Dickinson as 
Editor and Composer. 

. 7 
Not long j The D ison con- 

t t , i th 1) RIN i review ot the \ KS ¢ fT, 

lo » Parker, the ost important 
\ 1 
Americ composer OF eccle 

usic that w e KNOW 

proper that such a 
followed bv a survey of tl 
plishments of Dr, Clarence 

son, our most important At 

editor of ecclesiastical musi 

Dr. Parker, Dr. Dickinson is a mu 
sician oO naturally high gifts, ma 

SACRED CHORUSES 
The most remarkable series of an 

thems published in this country ts 
[1 Dickinson’s “Sacred Choruses, 

Ancient ard Modern.” (G). To the 

best of my knowledge no adequate 
atalogue of this series has ever been 

me worth published, and it seems to 
list. My while to attmpt some such 

criticisms of the individual numbers 

will not have great value, 

classification should he usctul 

the use ci the asterisk | } 
those numbers which are not 

able for use by a quartet by 

of extra vocal parts, heavy accom 
paniment, or the requirement of a 
massive tone. 

*1. Grieg, “Jesu, Friend of Sinners 
(‘Ave Maris Ste > 

2. Woyrsch, we 6 Heavenly Child.” 

Christmas. 
3. Woyrsch, “Christ Jesus in the Gar- 

den.”” Lent 
° Wovyrsch, “The Women at the Se- i 

pulchre.”’ Easte 
*5. Seventeenth Century “A Jovous 

faster Song.’ Easter. 
6. Fifteenth Century, “A Penitentin! 

Prayer.”” Lent. 
7. Reimann, “Shepherds’ Christmas 

Song.’ Christmas. 
*§. Seventeenth Century, ““A) Christmas 

Carol.”’ Christmas 
9. Gevaert, “The Three Kings,” Christ- 

mas 

10. Gevaert, “The Neighbors of Bethie- 
hem Christmas 

11. Gevaert, “A Joyous Christmas Song.” 

Christmas. 

12. Gevaert “Musette.” Christmas 
13. Gevaert, “O Night, O HappyNight.” 

Christmas 
14. Gevaert, “Slumber Song of the In- 

fant Jesus.’’ Christmas. 
“Shepherds’ Noel of 1750." 

) “Christ and the Children,” 
extra T. Christmas or children’s service 

17. Traditional, “Bethlehem.” Christ- 
mas. 

1s. Joseph (seventeenth century), “The 
Soul's Rejoicing.’’ Easter 

19. Schwalm, “Lift Up Your Heads. 

Palm Sunday, ete. 
20. Fehrmann, ‘‘Easter Song.” 

Nagle “A Song in Pra 

from on High.” 
Guiding "ill.’’) Evening 

Evening.’ Kvening 
ae Last Prayer Evening 

or future life 
26. Wolf, Thy Will Be Done.” Lent 

Judgment 

7. Wolf. “All Safe at Last.’’ Immor- 

tality. 

28. Nagler. ‘“‘“Make Us Strong.’ Missions 
social service. 

29. Gevaert, “Slumber Sone of the In- 
fant Jesus,”’ arr. for SSA. Chr 
30. Dickinson, “The Shepherd's Story.” 

TSB. Christmas 
M1. Liszt “Alleluia.” from “Christus 

women. Easter introit 

2°. Liszt “The Resurrection,” from 
Christus chorus and solo quartet, 22 

pages. Easter. 

#22. Dickinson, ‘“‘Easter,’ chorus and solo 
quartet. Easter. 

Bruckner, wet Lord Most Ho 

Pache, “‘The New Year New Year 
Schubert ‘My Peace I Leave.” As- 

cension 

) s Ho 

s ( } hi ver 

i t 1 N y 
Ik xtra A 

‘ | 
Ck w | \ hit Ieat 

‘ H I 

e.. 2 I n \ t t Time of | 

Wa Wau 
I ! How la \re T 

Dwellings Dedicatic : 
$4. Dick ! Soft \re ‘ Dews of | 

od t ur q rtet Nature the 

Si Hi | 

| 3 1 ( ‘ j 1 Thou Dear} 
Bat Christmas | 

6. Schu I C i J ~ Christ | 

| 

Fehrn ‘Saviour Chi Born.” | 
Sole - '¢ | 

\ ifteenth century Dearest Jesus. | 
Gentle, Mild,” S Christma and chil | 

Willanced), “Christmas So f the| 

vurteenth Century.” Christmas. | 
10. Seventeenth century, I the 

Lord Is R a 
1. Sixteenth century In Yonder Ma 

? - => «*hr Strmas 

Vir n sie é i 

QO Wor ! thie Lord, 

ecenturs) (seventeenth 
- Missions, the Lord i 

on ( ) Lord, Thou Art Our 

God yor A Missions, social service 

century “Dy Karly 

s I or 

t Draise e Lord 

jah, Praise the Lord.” 
) Se 

8 frahms (ed). “Lord, Lead Us Still,’ 

New Year, anniversary 
61 Saviour Lent, 

Cour i 
62. ‘ 1 Whit Dove Flew 

From Heaven Advent 
( Handel, *“‘Hosam to the Son,’ B or 
\ Palin Sunday 

61. Gumpeltzhaimer (sixteenth century) | 
“Jesus, Unto Thee Be Praise,” male] 

quartet Salvation 

5. Vulpius (sevente h century) “An | 

master Hallelujah.’ r. | 

66. Leisring “Now ‘hri Risen. 

Master 
67. Schumann, “God Doth Rule,” doubl 

chorus, 2% pages Praise 
68. Dickinson, “‘List to the Lark.’ 3S 

Chime theme. Thanksgiving praise 

evening. 
6%, Dickinson, “For Who Watel 
‘Bb. Wat Patriotic 

70. Bohemian, “Still Grows the Even- 
ng.” Christmas. 
71. Sixteenth century, “O Have Ye 
Heard,” SATB. Christmas. 
72. Sixteenth century. “O Come, Ye i2. 

Children,” SS. Christmas 

Countless 

All Souls.’ 
male ov 

women’s 

Saints’, 
arranged for 

arranged 

wes 

{ 
tor Sime 

Dickinson, “The 

Women's voices and 
\ or bb. Christmas. 
78. Dickinson, “Fo All Who 

No. 69 arr. for women’s voices 
79. Dickinson, “Lord God, We 

Thee,” SATB. peace, 
80. Sixteenth century, “In Jethlehem’s 

Manger,” S-T, A-T-B. Christmas 

Shepherds’ Story.” 
solos for 3S or T and 

Watch,” 

Lift to 

\ surprisingly large number — of 
these are of the highest merit. Most 
of them are folksongs or in the style 

foiksongs. In a few par- 
ticularly in the arrangements from 
Wolf, | feel that the romantic style 
lacks — the dignity of ecclesiastical 

musi \ few of them have no merit 
except heavy — dignity Some of 
them | with my quartet about 
every year, notably numbers 14, 16, 
18, 28, 35, 40, 52, 53, 57, 00, 61 and 73 
These should all be in the library of 
every quartet. Others of great merit 
for quartet choirs are numbers 2, 3, 
6, 7,9, 11, 17, 21, 38, 42, 45, 48, 49, 51, 
56, 68, 69, 70, 72, 79 and 80; most 

Ol cases, 

use 

of 

these | have used, and the rest | 
expect to use soon. If you are look 
ing for Christmas or Easter numbers 
with instrumental parts beside the 
organ, several numbers are available. 
Parts for violin, violoncello and har] 

may be obtained for numbers 18, 33. 
38, 52, 57, 69, 71, 72, 78, 79 and 80 
parts for two trumpets, two trom 

numbers 32 
violin are 

bones and tympani for 
and 33; parts for harp and 
published with the regular copy of | 
number 53. | 

The limited space available for this 
article makes it impossible for me to | 
review all these numbers, and fortu- | 
naicly | have discussed the numbers 

for Christmas and Easter in previous 

articles. [See The Diapason for De- 

cember, 1919, and March, 1920.] The 

pure and attractive melodies, the 

finely imaginative language, the sim 

ple but impressive harmonies, — the 
scholarly and refined aceompani- 
ments—all appeal to any choirmaster 

capable of appreciating what is best 

in’ Protestant music. A few words 
added regarding those an 
the series which are original 

Dr. Dickinson. 

Number 30 has charming words by 
Wiltiam Morris. It is intended for a 
| chorus and three solo voices. 
It employs a recurrent theme in the 

of an ascending arpeggio which 
can be made to sound like a joyful 
peal of bells.) Number 33 is perhaps 
the most ambitious of the composer's 
choral works: beautiful words set 
to truly ecclesiastical music at once 
solemn and joyful, and an unusually 
ctfective use of which reminds 
you of Wagner, especially when on 
page 8 you hear the Tristan trumpets. 
Given the choral and in- 
strumental which the music requires, 

have here of the most ef- 
fective of modern anthems. Number 
41 is an unaccompanied chorus with 
bass solo in the rich key of G flat; 
it is dignified, quiet, and not difficult. 
The coming of peace makes Number 

must be 

thems m 
compositions by 

lary 

brass 

resources 

vou one 

ot 

42 inappropriate now, but | wish to 
repeat my opnion expressed previ- 
ously in this journal, that this is one 
of the best bits of ecclesiastical music 
inspired by the war. I hope that Dr. 
Dickinson will be able to set this 

fine semi-chant to the words of some 
other collect available for general 

use. Number 44 is) well known 
among choirtmasters who have at their 
disposal large choral bodies: it. re- 
quires a chorus and solo quartet; 

the noble words by the late Stopford 

Brooke lend themselves well to the 

kind of treatment whieh Dr. Dickin 
son has mastered. Once at least he 

has condescended to write an anthem 
especially for quartet, perhaps — the 
finest ever written for any quartet, 
No. 33. This has accompaniment ot 
organ, harp (piano) and violin: the 
aquertet part is epsy as it is beautiful; 
the central section is a tenor — solo 
which ealls for a flexible voice and 
considerable power of — interpreta 
tion This anthem [| do nearly every 
Christmas. Number 560 also can be 
managed by a quartet. There is a 
section in which the choir sings soft 
ly with swell strings while vou twid- 
dle the choir flute; this somewhat 
dubious proceeding is saved by a 
really fine melody in the part, 
and [ confess to an unholy joy in the 
twiddles—-they about near to 
humor as an organist dare go. Num- 
ber Was written to display a 
of chimes, and its purpose 
Number 69 was used a good deal dur- 
ing the war and still useful as a 
prayer for our men-at-arms: there 

a short part for each one of the solo 

i followed by a page arranged 
cither for quartet or chorus. Num 
ber 72 is a prayer for peace, the sec- 

in 

vocal 

are as 

OX set 

serves 

1s 

is 

yoices, 

ond verse needing a slight change 

text to make it available for present 
use; it rounds out Dr. Dickinson's 
splendid achievement as choral in- 
terpreter of America’s spirit during 
the great war. 

Besides the numbers listed above 
Dr. Dickinson has written a few 
other anthems. “They All Were 
Looking for a King” (G) 1s a pretty 
little Christmas anthem of three 
pages, intended to be sung unaccom 

panied by a four-part chorus, — but 
available for quartet. “OQ — Israel, 

How Great Is the House of God” 

(G) is a big anthem for chorus and 
solo quartet useful for dedication or 
anniversary. “L [leard the Voice ot 
Jesus” (St.) is a good anthem in four 
parts for male there are 

few good numbers available for male 
quartet that we should be grateful if 

voices: 50 

Dr. Dickinson would try some more 
of this kind.» The Clayton TF. Sum- 
my Company publishes an “Ode on 
the Name Jesus.” an arrangement 

and harmonization by Dr. Dickinson 
f a seventeenth century melody; it 

is all simple except the somewhat 
florid bass part: for a large unac- 
companied chorus it should be ex 
tremely effective, especially if you 
have a good bass section. 

SACRED SOLOS. : 
Dr. Dickinson has composed a few 

songs available for use in church ser- 

vices: 

‘Away in a Manger,” high or medium. | 
(Gy) 

“In the Day of Battle.” high. (G.). 
“Joseph, Tender Joseph Mine me- 

lium. 6G 
“Roads.” low. (4) 
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“The Soul at Heaven's Gate,” medium. 
(Gi). 

“Stainless Soldier on the Walls,” three 
keys. (G). 

“Away in a Manger” is a pretty 
little song of two pages with words 
by Luther: it is very easy. So is the 
arrangement of the old folksong 
“Joseph, Tender Joseph.” “Phe Soul 
at Heaven’s Gate” is one the in- 
teresting  dialogue-songs admired 
toward the close of the middle ages; 

it may ail be sung, however, as a 

solo for medium voice instead of by 
three voices; this is an excellent 
number for an historical — recital. 
“Roads” is really a concert song, dra 
matic and stirring, decidedly difficult 
for voice, piano or organ; it is a song 
for a master-musician. The two 
patriotic songs are excellent in words 
by Emerson and Carman, and most 
effective vocally for a big, brilliant 
voice. The accompaniments are not 
suitable for an old-fashioned organ. 

Phe composer has one sacred duet 
to his credit, "God Ever Near” (G), 

for two equal i aritone and 

ot 1s 

¥YOICcCes= 

alto or alto and alto or baritone and 
baritene. It is in canon form—Dr. 

Dickinson has a ferocious affection 
for canons, as his instrumental music 

proves. It piece work 

and one of the few numbers available 
Ip a ot Loo 

for ‘Trinity tide. 

AMENS AND ANTIPHON 
Dr Dickinson's hook — ot “Kighty 

Amens"” (G), is the best collection pub- 
lished, It contains amens of varying 

difficulty, drawn from the most widely 
separated sources, useful for all types 

of choir Many of them are for choirs 
of male voices and choirs of female 
voices, The book of antiphons, just from 

the press of the H. W. Gray Company, 

gives several series of readings by the 

clergyman with responses by the choir 
In some cases the responses are simply 

anthems—Garrett's “Our Soul on God 

for example—divided into three or foul 
parts. In other cases folksongs, chorales 

or bits of oratorios are employed. In 
nearly every case the music is interesting 

and ecclesiastical. For those of us who 
ire attempting to enrich the service of 

the non-liturgical churches this volume 
wcome as indispensable as the 

shty Amens.” 

COMPOSITIONS FOR THE ORGAN 
\s editor and as eomposer Dr. Diek- 

inson has done a good deal for organ 

music, First a list of his original com- 
positions: 

Andante Serioso. (G) 

Berceuse. (Summy). 
Canzona. (G). 

Reverie. (G). 
“Storm King’ Symphony «G). 
The symphony, one of the most ambi- 

tious and effective of modern works, was 
reviewed recently in) The Diapason by 
Mr. Milligan and IT find myself in agree- 
ment with his criticism. The first move- 
ment is best, though the scherzo. is 

charming, too, in its humorous” spirit. 
Probably the intermezzo is the only 
movement that some organists will wish 
to attempt: it has a sunny theme in folk- 
style which will appeal to any audience. 
The last movement seems to me_ will- 
fully difficult, but I speak from the point 
of view of an organist whose slender 
technical equipment places him beneath 
consideration in this matter. Certainly 
this symphony demands a modern organ; 
certainly it has attractive themes and 
shows scholarship; certainly it is the 
composer’s most significant contribution 

to organ music. It is a pleasure to come 
upon an organ symphony that some- 
thing more than watered Widor and viti- 

is 

ated Vierne. Cl will present that Asiatic 

sentence to anybody who likes it. No 
bids?) 

The smaller works for the organ are 
decidedly easy and enjoy wide popularity. 

This is true particularly of the Berceuse. 
All of them have attractive melodies de- 
veloped with skill and with regard to the 

limitations of the old-fashioned organs. 
The Berceuse and the Reverie are prob- 

ibly known to the ‘movie’? organist; if 
they are not, they should be. They are 
the sort of compositions that anyone can 
njoy and that even so poor a performer 

as an play; at the same time, like 
the best of Lemare’s little pieces, they 
are the work of a musician, 

The most important of Dr. Dickinson's 
adventures as an editor of organ musie 

is his Historical Recital Series, listed 
below: 

1. Stamitz. Andante. 
2. Strawinsky. “Ronde des Vrincesses.” 

Quantz, Arioso, 
1, Quantz, Presto. 
5. Rousseau, Minuet. 
6. Bull, “The King’s Hunt.” 
7. Couperin, “Lament.” 
8. J. H. Bach, Chorale Prelude, “Er 

barme Dich.” 
ae ee, © Prelude and Fugue 
1, M. Chorale Prelude 
11 RB. Variations. 

“On the Departure of Js. Ss 

srother.”’ 
W. EF. Bach. Chorale 

‘. P. E. Bach, Fantasia 
Adagio, 

Prelude. 
and Fugue, 

“Moonlight” 
a 

16. Marburg, “Preludio e Capriccio.” 
17. Palestrina, Prayer (‘Adoremus’’). 
18. Froberger, Fanta 

19. Tschaikowsky, Valse, Symphony 5. 
20. Aubert, “Forlane.” 
21. Dowland, “Lacrymae.” 

Nichelmann, Suite. 
23. Rameau. Minuet and Gigue. 
24. Fasech, Concert Fugue. 
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25. Farnaby, “Giles Farnaby’s Dream.” | 
26. Smetana, ‘‘Tabor.” | 
27. Smetana, ‘“Blanik.” | 
Some of these numbers are useful only 

in a historical recital or to give a flavor 0 ern 
of antiquity; of this type I] should call the} 
compositions by the lesser Bachs. Num- 
ber 25 is interesting as an early example | 2 - ; ° * ° 
of program music. Number 2 has great 

intrinsic merit and is admirably ar- 10 In a In 

ranged; it makes a fine recital number 
I like very much some of the dainty lit- a 

tle dances, especially numbers 5 and 20. | 
Numbers 1, 3 and 4 are graceful and 
charming. too. Numbers 7 and 17 are B 
beautiful compositions for manuals alone, y 

very effective on the soft stops of a good S B G ° 
modern organ. The old favorite Number ° ° rimson 
15 goes well on any organ, but the al- 

most equally popular Number 19 is not nd 

effectively arranged for the old-fashioned ‘ a 
organ, The last two numbers are among C ] F h 
the few compositions that display the full ecl orsyt 
sonority of a modern organ, and they 
are in an idiom which attracts by its 
novelty; they are excellent for recitals. 

The Summy Company publishes two The only book on 
easy, graceful and cheerful editions of vi 7 ‘ 
old compositions: A Madrigale by Simon- 
etti and a_ jigging little Toceata by Le 10 In aying 
Froid de Mereaux. The second is the 
more attractive of the pair. 

One other instrumental composition as opposed to 

should be mentioned here—the popular 
oe oe for ec he anager harp e e e 
(piano) and organ. The ’cello part is too Vy ] M 

important to be omitted, but can be 10 In usic 
played pretty effectively on an organ solo 

stop. Thus you may give the composi- 
tion with violin, piano and organ, a com- 

bination easy to secure and for which 
our composers should give us more fine Concise 
things like this to perform. 

Everybody knows the “Excursions in 
Musical History’ (G), an approach to R d bl 
musical appreciation unequalled in charm ea a e 
—a charm for which Mrs. Dickinson is 
foe Ae dl or  gegge The same pair have A h ° a 
collaborated on a “Book of Troubadour t t t 
Songs.’’ At present Dr. Dickinson is U orl a Ive 
working on a book on the ‘Technique 

and Art of Organ Playing’’ and on a 
nativity play employing ancient carols 
to be entitled “The Prince of Peace.” 132 Pages 54 Illustrations 

Two light operas remain in manuscript . 
and I suppose that there are many other 
good things in store to be published by 
this accomplished, versatile and scholarly ° 
American. Price, $1.50 

It has been the pleasure of my leisure 
hours to prepare for this column appre- 
—e of the works of T. Tertius Noble 
and Horatio Parker; I can pay no higher ‘ 
or sincerer compliment to Dr. Dickinson | The H. W. Gray Co. 
than to name him with those two other 
masters of our art—those gentlemen | New York 
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All Metal 
Bayley Peerless Organ Blower 

Try it; you will adopt it 

This Blower unit merits the most rigid 
investigation of all organ builders. 

A trial order will prove to your complete 
satisfaction all claims that we make. 
If you have not received our literature 
write us and we will forward it. 

Organ repairmen, write for 
catalog and prices 

scholars, musicians of foremost rank 
whom it is our privilege to follow. 

baselines calone | Sole Agents for 
Bayley Manufacturing Co. 

Kenneth E. Runkel, of Waterloo, Iowa, 732-744 Greenbush St. Milwaukee, Wisconsin 
is playing at the Hennepin Avenue Meth- | 
odist Church of Minneapolis during aks Novello & Co., Ltd., London 

and August, substituting for H. Chandler i\| AAT | i | H 

Goldthwaite, who is on vacation GIANT AANA AAA 

CLARENCE EDDY 
World Famous American Organist 

SplendidRecital Numbers 

Christmas in Sicily Net .60 Officer of the French Academy, Paris 
mene aed Net 1.00 
relude—Pastorale Net 1.00 Honorary Member of the 

Second Concert Study Net .75 +: . . Genatn Hakeem Net 1.25 St. Cecilia Academy, Rome 

escate Net 1.00 Available for Organ Recitals and 
Opening of New Organs. 

By P ietro A. Yon For terms and particulars address 

M. B. LEE, Manager, 
i is 4160 Drexel Boulevard the eminent organist of St. ae ed cote 

Francis Xavier Church, CHICAGO 

in New York, whose ex- 

tensive concert tours con- 

tribute so effectively to 

the fight of our organ Modernizing Old Organs Our Specialty 

virtuosos against the un- 

warranted neglect of the A Name Symbolical 
organ as a concert instru- HASKEI i of Merit 

ment. 

PIP Work of the BEST material scaled 
and voiced for your building 

ORG AN Not stock in any part, but designed 

and built to meet existing conditions 

3 East 43d St. G. SCHIRMER New York 1520 Kater Street PHILADELPHIA 

Our Organs Are Our Best Salesmen 
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MOVED i, ee 
to our new location at | | 

LAWRENCE, KANSAS | he ROBERT-MORTON | 
| —moro vividl 

REUTER-SCHWARZ ORGAN CO. || inforprots He 
Builders of Highest Grade | roal action O~ 

Electro- Pneumatic Pipe Organs | He SCLEen story 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS | 

finok & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Organs for Churches, Halls and Theatres 

Main Office and Works: Kendal Green, Mass. THE AMERICAN PHOTO PLAYER COMPANY NEW YORK CHICAGO SAN FRANCISCO 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 62 W. 45th St. 64 E. Jackson Blvd. 109 Golden Gate Ave. 

ESTABLISHED IN 1846 

| L. D. Morris Organ Company 
CHICAGO, ILL. E S T n Y O R G A N 

If it is SATISFACTORY SERVICE you want we can ‘’ O M P A N VY 
furnish it. See us about the regular care of your 

organ or any special work required. 

Our electric fan blowers are all steel, with shafts PIPE ORGAN BUILDERS 

properly supported, having direct connected dynamos 

without belts. The quietest and most efficient blower Specifications, Plans, Drawings, Designs, etc., gladly furnished 

on the market. upon application 

Telephone Harrison 3051 64 E. Van Buren St. FACTORIES: BRATTLEBORO, VT. 

ESTABLISHED 1851 Established 1910 

Organ Builders 

Pres. and Mgr. St. Hyacinthe, Que., Canada Treas. and Supt. 

Geo. Rilgen -& Hon | Se on Seow <= 
The following are the most important Church Organs built in our 

= Pipe Organ Builders nine years of existence: 

ST L Holy Trinity, Winnipeg, Man. St. John’s, Victoria, B. C. 
° OUIS, MO. Grace Presbyterian, Calgary, Alta. St. Francis, Toronto, Ont. 

St. Francis, Montreal, Que. First Baptist, Ottawa, Ont. 
The House of Quality for Tone, St. Rock, Quebec City. —— —. Sen. eB 

‘ ‘ Zion Presbyterian, P. E. I. t. Joseph, Springfield, Mass., U.S. 

Material and Workmanship. St. Charles’, Providence, R. I. Notre Dame, Worcester, Mass. 

rT “--"'\ 5 Sacred Heart, Taftville, Conn. St. Mary’s Ch., Willimantic, Conn. 

a : Tubular-Pneumatic — Park Meth. Ch., Toronto, And over 70 others. 
‘ : = nt. 

Electro-Pneumatic We have in stock for immediate shipment several small two- 
ae manual organs of seven complete stops, six couplers, tubular action, 

Specially Scaled and Voiced for suitable for small churches and chapels at a moderate cost. 
Residence, Hall, Studio, Church ais 

or Cathedeal. Correspondence solicited. 
Console of st. Louis Cathedral Organ 

wn 
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THE 

HALL ORGAN 
COMPANY 

WEST HAVEN, CONN. 

PIPE ORGANS 
DESIGNED INDIVIDUALLY 

} 

A work may be said to be 

free from commercialism 

when it is made as perfect as 

possible as a first considera- 

tion; cost secondary. 

FOR 

An approval and “ee of CHURCHES THEATRES 

the creation resulting from Devotional Choirwork Rich Organ Tone with 
F , a Congregational Singing Orchestral Effects 

this plan is a sufficient 

guarantee that it is a work MASONIC HALLS RESIDENCES 
f t Voiced to Meet the Delicacy of Voicing. 

oF art. Requirements of Lodge Design and Arrange- 

Meetings. ment of Units to Con- 
form to Surroundings 

Electric Action Detached Consoles 

Individual Valve Chests | Modern Accessories 

Visible Combinations—Adjustable at the Bench 

SKINNER ORGAN COMPANY 
BRANCHES 

DOR CHESTER, MASS. Philadelphia Chicago New York Pittsburgh 
Atlanta Minneapolis Norfolk Camden 

rerpotototoleololeleoleololeololololoplolelolololololelololeleolololelolololeololololelolololelololololololelolololololeloleolelelelelelelelole) | 

COGKVVNVDDDOONDDND NDODDNDNDNDNO ODO ONO NON OOOO OVD OOO OO NOC COON C000 00000000 000000 

CODKDNDODNDDONONN NVC CCOC ORONO NCOONDN0N0N00000000006 

The Liberty Chime Products 
Samuel Pierce 

are constantly increasing in popularity and | 
their extensive use testifies to their music- | Or gan P Ip © 
al merits Company 

ESTABLISHED 1847 INCORPORATED 1897 

Marimba Harps 

Xylophones 

Celestes 
Metal and Wood Cathedral Chimes ORGAN STOPS 

MANUFACTURERS OF 

Glockenspiels 

Orchestra Bells 

and other tonal effects LARGEST MANUFACTURERS OF 

Prices farntehel envequet: Menabacused cals be Or oan Reed Stops 

The Kohler-Liebich Co., Inc. 
3553-55 Lincoln Avenue 

Chicage, 1. Reading, Mass. 
en 
of-«* * 

| na 
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Gist. Year 6lst. Year 

ODELL ORGANS 
re built by a house in which is evidenced a two- 

fold quality that cannot be under-estimated by 

prospective organ purchasers, for it is a house 
which combines the stability of a generation of 

organ makers who maintain the best precepts of 

their founders, with the understanding and 

“The Dean of American Organ Builders” 

J. H. @C.S. Odell ® Co. 
407-409 West 42nd Street 

New Yor! City 
Established 

1859 

Hillgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 
when required 

Factory: ALLIANCE, OHIO 

Andis q= 
NAA 

Organ repairer of thirty years’ ex- 
perience in large city says that Austin 
organs stand the test of use better than 
those of any other factory. 

_ Austin guarantee means reliable as- 
surance of solid worth, both in struc- 
ture and tone. 

Many exceptional organs as to size 
and placing. 

Over goo Austins in use and more 
than sixty four-manuals. 

LUA 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 

STEERE ORGANS 
(Quality and Service) 

An unequaled reputation 

“The Steere Organ Company never 

build a poor organ.” 

Quoted from eminent authorities 

The Steere Organ Company 
Established 1867 

SPRINGFIELD, MASS. 

ti 
Megan 

angerins( jeickharat (o. 
112-124 Burret. STREET 

MILWAUKEE, WISCONSIN, U.S.A. 




