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FOUR-MANUAL AUSTIN 

FOR SARATOGA SPRINGS 

TO HAVE SOLO AND ECHO 

First Methodist Church of the New 

York Town Orders Large Instru- 

ment—Deal Is Negotiated 

by Elisha Fowler. 

Q)rean 

contract 

lo the Austi 

been awarded the fora 
inanual and echo organ to be placed 

in the First Methodist Episcopal 
Chureh Saratoga Springs, N.Y. 
he deal was negotiated by Elisha 
Fowler, representative the Austin 
companys The specitication the 

instrument is to je 

GREAT ORGAN 

Colpany 

foul 

ol 

ot 

follows 

loinpason, 16 tt 61 
8. ft 

pipes 

cipal Diapason 

*Clhirabella, 
*Violorcello 

FOctave 

*Flute, 4 
*'Triumipe 

Chimes ¢f Mecho) ‘rou 

Flepelosed in Choir Box 

SWrehLL ORGAN 

pipe Ss Bourdon, 16 fi iE 

Cdyn itpason 

» Mleste, & ft. 

Keho Salicional, S 
; ist. 5 

1 it 

> ft... 61 
Fagotto 

S ft 
75 pipes 

(Special ches Vox Humans 

Hol 1 

Vnda Maris 
Ouintadena, ‘ 
flute @Amour, df 
Piecolo, 2 ft, 61 
Clarinet, S ft K 

Celestial Harp. ¢ 

Tremulant 
bars 

ORGAN 

Stentorphone, S ft., 4 pipes 

Mlauto Major (Ved Ext.), 8 ft 

Gamba, 8 ft.. 73 
Gamba Celeste 

Klute Overte, 4 tt, 
Harmonie Tuba, S tt., 

SOLO 

Lieblich Gedeckt 

Mecho Viole, S ft.. 01 
Vox Angelica, S ft., 
Fern Flute, | ft.. 61 
Vox Humana (special chest and tremo 

», S ft., 61 pipes. 

Cathedral “himes, 20 
Trenulant 

notes 

PRDAL ORGAN 

notes 

16 Ft. de 
(From 

Resultant, 52 ft., 32 

Great Open Diapason, 

Second Open Diapason 
» ft o2 notes 

Violone (Great Text), 16 ft a2 
Bourdon, 16 ft.. 32 notes, 
Contra Viola Choir), 16 

notes 
‘yedeckt (Froim Swell), 

lute. & ft., 32 
Violonecllo, & ft. 

Klute Dolee. Ss ft., 
Rombarde, 32 ft 
Trombone, 16 ft.. 

Contra Fagotto (From Swell) 

notes 

Harmonic 

notes 

STRIKE 

notes 

Great) 

notes 

«From 

16 ft MZ 

tIross 

Tuba (From Sele) 

TIES UP SHIPMENTS 

Kimball Company Has Example of 
Effect of Railroad Difficulty. 

Shipping conditions in Chicaso 
have been seriously affected by the 

“outlaw” switehmen’s strike during 
the last month The W. W. Kimball 
Company loaded one three-manual 
organ for New York on April 4 after 
waiting days for a car, and it was 
pulled out of their yards precisely ten 
days later. How far it has proceeded 
on its way is problematical. A few 
organs have been loaded since then 
but cars still stand on their tracks 
while with their production rate 
two organs a week several 

more await cars and fill all available 
storage capacity. Due to then 
sive lumber yards and heavy 
venerally they have not felt the 
seriously as vet incoming 
rials, 

ol 

or mo) 

exten 

stocks 

effect 

Ol mate 

CHICAGO, 
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NEW CONSOLE OF WEST POINT ORGAN 

DAVID M’K. WILLIAMS CHOICE 

Becomes Organist of St. Bartholo- 
mew’s Church, New York, May 1. 
The important and distinguished 

post at St. Bartholomew's Episcopal! 
Church, New York, has been won by 

young man but by one wl 
earned a reputation durin 

ime in New Yor! 
? 

o has 

eae ee 

had 
summer periods, and who 
latter’s illness planned the music a 
St. Bartholomew's, has been 

the position and will assume 
of the music there May I. 
Wilhams Denver 

and began the study of with 

Henry Houseley in that \bout 
ten years ago he moved to New York 
and became organist of Grace Chapel, 

up this position to go 

to Parts. Three years were speut af 

the Schola Cantorum under Vincent 
(UiIndy, Widor, Vierne and others, In 
1914 he returned to New York and 
won the position at the Church of the 

Holy Communion Here his organ 
recitals at once attracted notice and 
he making a name for 
himself when the war interrupted his 
plans for the time being. Dut after 
serving with distinction with the Tenth 
Canadian Siege Battery, Mr. Williams 
returned last fall 

With the resources of St. Bartholo 
mew’s back of him, Mr. Williams no 

doubt will carry on a vast work there 
In addition to this position he has 

recently been appointed to a post at 
Columbia which deals with ecelesias 
tical music 

\] ri t he 

played for him for several of the 

during the 

chose 

for full 

charge 

Mr was born in 
organ 

CIty 

but soon gave 

was already 

Clarence Eddy Sprains Wrist. 
Clarence Eddy at last has lived 

the day when he was compelled 
break an engagement Mr. Eddy 

had the misfortune to sprain his wrist 
in April and as consequenee was 
unable to play 
weeks. Both of these 
booked with recitals in various places 

j abandoned 

see 

for a period of two 

weeks had been 

and ali of these had to in 
or postponed In movine to his new 

Chicago apartment at 3970 Ellis ave 
nue, where he and Mrs. Fddy 

now making their horn 
cold to complicate the ditt 

\ ompelled to take to 

several days. Mr. leddy 
in all his ¢ here 

TF the misfortune 

fultilline 

ht 

wis ¢ hi ed 
never hetore 

and abroad ha 
he prevented 

reel 

trom concert cheaveme 

Clifford KF. Green ha 
organist choirmaste! 

Chureh at ste) Miss 

quished the at the First 
tional Chut ‘all Rivet 
one ino Wor 

beer 

tid at 

Worce 
post 

cho oof Ba 
eestel 

eerose as 

OWN HOME HONORS PROPHET 

Courboin Heard by Audience of 2,200; 
Hundreds Turned Away. 

Charles M. Courboin gave a recital 
on his great organ in the First Bap- 
tist Church of Syracuse, April 12. The 
vuditorium ere 
placed ol the 

packed seats W 

platform, and 

+ 

Was 

th 
vds extended ou 

1+ 

the street 

wimission, un 
the 

that over 2,200 people were in 

auditorium and hundreds were 
turned away, which shows Mr. Cour- 
boin’s popularity in his home city. 
His program was a brilliant one and 
included the three movements of the 

“Grande Piece Symphonique” — of 
Cesar Franck: the “Liebestod” and 

“The Ride of the Valkyries,” Wag- 

ner; “In Coeli Immensi,.” Marcello: 
‘The Bells of St. Anne de Beaupre,” 
\lexander Russell; “La Fileuse,” 
Raff: and closed with an improvisa- 

tion on the Italian Hymn, which he 
modulated into “The Star-Spangled 
Banner.” 

\pril 15, Mr. Courboin played be- 
fore the Amateur Musical Club of 
Peoria, Il, and the following evening 

in the College Hill) Presbyterian 
Church, Cineinnati soth recitals at- 
tracted capacity audiences 

tiot recital was 

PIPE FALLS; SINGERS HURT 

Strange Accident in Utica Church 
Nearly Results Fatally. 
final rehearsal for Easter 

Baptist Church 
ca, ) which Homer P. 

Whitford, F. A. G. ©., is organist and 

director, was marked by an accident 
that nearly proved fatal. Mr. Whit- 
ford, in writing of the strange mishap. 

at 

of 

Vhe 

the Tabernacle 

Utica, N. Y.. af 

1 
! 

sav 
the big 

choruses a_i “oe wood pedal pipe 

irom a show rank just back of the 

choir fell among the singers, striking 
them. The most seriously in- 

inred was struck on the head, sustain 
a severe scalp wound, requiring 
stitches, and is laid up for some 

The others, seriously, 
though painfully. hurt. were able to 

i Sunday. It seems the building 
settled, the pipes almost 

finished one of 
1 

four ol 

ing 

less 

leaving 
supporting.” 

evening of Easter Sunday 
\ Whitford’s direc under My 

the 

hon 

witl 

ran, 

Lite 

Salle 

ind) preceding 

\WWlottord played this program 
Gates,” from “The Crucifix- 

“Gethsemane.” from 
Malling 

“Al 

the 
ion, = Staimet 

“Death and Resurrection,” 
‘Resurrection Morn,” Johnston 

leluia'’, Loret 
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ORGAN AT WEST POINT 
HAS NEW EQUIPMENT 

LARGE CONSOLE INSTALLED 

Expression Chambers for Solo and 

Orchestral Divisions Provided— 

Thirteen New Stops Ordered 

—Enlargement Plan. 

lhe cadet chapel organ at the West 

Point Military Academy has a new 
console, which was designed with the 
aid of Dr. George Ashdown Audsley, 

noted organ expert, and built by 
P. Moller. Frederick C. Mayer, 

Point organist, dedicated 
console March 21 with a special 

recital at which he played: Prelude in 
Fk, Dubois; “Good Friday Spell,” from 
“Parsifal,” Wagner; Prelude and 
fugue in D minor, Bach; “Funeral 
March of a Marionette,” Gounod; 
Sanctus, trom “St. Cecilia Mass,” 
Gounod; “March Cortege,” from “The 
(Queen Sheba,” Gounod. 

Together with the new console the 
organ has been equipped with a new 
blowing plant and both improvements 
are calculated to be sufficient for the 
future expansion of the instrument, 
which, it is expected, will eventually 
be one of the largest in the United 
States. This work was done with the 
aid of Brigadier General John A. 
Johnston, class of ’79, recently in com- 
mand of the Thirty-fourth Division, 

FE. F. Concrete expression cham- 
bers for the new solo and orchestral 
divisions also have been installed and 
the installation of the stops for these 
divisions may proceed as rapidly as 
subscriptions to provide for them are 
received. A contract for thirteen new 
stops, including a harp celesta, a 32- 
foot double open diapason and a 32- 
foot contra bombarde, has been let. 

In his dedication program Mr 
Mayer makes special mention of the 
help given by Mr. MOller and by J. O. 
Funkhouser, his factory superintend- 
ent; G. Rowe, console foreman, and 
x. S. Williams, installation foreman. 
The original organ, built by con- 

yressional appropriation, is being 
gradually enlarged upon an extensive 
scale, which will make it eventually 
an instrument of international import- 
ance. The additions are being made 
possible through the offerings at the 
public recitals, through private sub- 
scription, and through memorial and 
gift stops—more than $12,000 having 
been raised in this manner to date. 
Information regarding this worthy 
movement may be obtained from the 
chaplain, the Rev. Clayton E. Wheat, 
or the organist, Frederick C. Mayer. 

The specification of the original 
organ of three manuals and forty- 
cight stops, together with the addi- 
tions installed or contracted for, fol- 
lows: 

PEDAL 
1. Gravissima 

it. 

Vest 

Ot 

wind). 

No. 3), 64 
12-inch 
(From 

(Eight and 

(res.), 

Double Diapason, 85 pipes 
ft. 
Contra Bourdon, 44 pipes 
Diapason I, 16 ft., 44 

Diapason If (From 

Diapason IIf (From No 
Contra (From No. 
Bourdon (F'rom No. 3) 
Duleiana 32 pipes 

. Gemshorn (From 
Dolee Bourdon (From 

Octave (From No. 4), 

3. Cello, 32 pipes 
Dolee Bourdon (From No. 
Contra Bombarde, 32 ft.. 85 
Tuba (From No. 36), 16 ft. 
Bombarde (From No. 15) 
Euphonium (From 
Tuba ((), (From No. 

. Tuba (C), (From No 
“1. Chimes (From No. 41). 
GREAT (Five and 10-inch wind) 

22. Diapason, 16 ft.. 61 pipes. 

’S. Cathedral Diapason. & ft., 61 pipes 
24. Diapason Major. & ft.. 61 pipes. 

Viol Diapason, 8 ft., 61 pipes 

Dolee Diapason (C), (From No, 44), 

Open 

Bass 

No 45) 
No 

8 ft. 

36), 

36), 

Jubal Flute (From No. 2), 8 ft. 
Florn Flute (L) (From No. 79), 8 ft 
Double Covered Flute, S ft., 61 pipes 

61 pives. 

(From Nos. 

. 24 R(C), (From No 
. 61 pipes 

Octave, 2 ft., 61 pipes 
tIf, 183 pipes. 

50). 

Super 
Mixture, 



THE DIAPASON 

6. Tuba (C), 16 ft., 85 pipes 
Tuba (C), (From No, 36), 8 ft. 

iS. Trombone ¢L), (From No. 15), § ft 
4. French Horn (1), (From No. §7), 

S ft 
40. Tuba (CC), (From No. 36), 4 ft. 

11. Chimes (C), 23 pipes 
#2. Battle Thunder (From Nos. 2, 15 

and 3). 

CHOIR (Five-inch wind) 

3. Gemshorn, 16 ft., 73 pipes 
4. lyulee Diapason, 8 ft., 73 pipes 

5. Clarabella, & ft. pipes. 
Gemshern, & ft., pipes 

Gemshorn Celeste, 8 ft., 61 pipes 
4°. Keraulophone, 8 ft., 73 pipes. 
#9. Unda Maris Ist R, § ft.. pipes 
o. Unda Maris 2d R, & ft., 73 pipes. 

Unda Maris 3d R, § ft., 61 pipes. 

Duleciana Celeste, 8 ft., 61 pipes. 
3 wemshorn Quint, 5 ft., pipes. 

. Harmonie Flute, 4 ft., 73 pipes 
+5. Gemshorn (From No. 53), 4 ft. 
“i. Flageolet, 2 ft., 61 pipes 
47. Clarinet, 8 ft.. 73 pipes. 
58. Soprano (Vox H), 8 ft., 61 pipes. 
5%. Harp Celesta (L), (From No. 88), § 

i Harp Celesta (L.), (From No. 88), 4 

\S I neh wine 
" e& Rou Io ft., 7 ply 

( ve ete F S It 73 Pipes 

Quintadena, S ft., 73) pipes 
; Saticional Ist R, 8 ft.. 73 pipes 

66. Saticional Celeste 2d KR, & ft.. 73 
vipes 

87. Salicional Ceiest ds oR, 8 ft 61 
pipes 

6S. Forest Flute, 4 
ry Vi lin eR: 7 

0. Flautina. 2 ft 
71. Soft Mixture 

Oboe, S ft., 7 

iD uphonium, 16 ft., 85 pipes. 
74. Cornopean, § ft., 73 

5. Althorn (From No. 73), 8 ft 
Tremolo 

SOLO (Five and 12-inch wind) 
76. Contra Bass, 16 ft., 85 pipes 
77. Viel Diapason, 8 ft., 3 spipes 

‘8. Horn Diapason, 8 ft., 73 pipes 
7. Horn Flute, 8 ft., 73 pipes. 

6. Orchestral Flute, 8 ft., 73 pipes. 

Sl. Viol Diapason (From No. 76), 4 ft 
S2. Orchestral Flute (From No. 80), 4 ft. 
<3. English Horn, § ft., 73 pipes 
S41. English Horn (From No. 83), 4 ft 
SS. Trombone (From No. 15), 16 ft. 
86. Tuba (C), (From No. 36 f 
87. French Horn, 8 ft., 7 

S8. Harp Celesta, 8 ft.. 73 pipes 
so. Harp Celesta (From No. 88), 4 ft 
Tremolo 

ECHO CHOIR. 
“0. Diapason, & ft., 61 pipes. 

“1, Chimney Flute, 8 ft., 61 pipes. 

#2. Antiphonal Viol, 8 ft., 61 pipes. 
93. Muted Viol, & ft., 61 pipes. 
94. Celeste Acolian, 2 rks., 8 ft., 110 

"5. Flauto Angelico, 2 rks., 4 ft., 122 

6. Aetherial Octave, 4 ft., 61 pipes 
"7, Harmonica Aetheria 2 rks,., 122 

pipes 

98. Vox Angelica, 8 ft., 61 pipes. 
Tremolo 

ECHO SWELL 

“9. Chimney Flute (From No. 91), 16 ft 
100. Diapason (From No. 90). 8 ft. 
101. Antiphonal Viol (From No, 92), § ft. 
102. Muted Viol (From No, 93), 8 ft. 
103. Celeste Aeolian (From No. 94), 2 

rks., 8 ft. 

104, Flauto d’' Amore (From No. 95), 4 ft. 

195. Flauto Angeiico (From No. 95), 4 ft. 
146. Aetherial Octave (From No. 96), 4 

i07. Harmonica Aetheria, 2 rks. (From 
No. 97). 

Chimes and harp are built by Mz ay- 
land. 

The total number of stopkeys is 287 
and the accessories number 184, The 
stops and couplers are controlled by 
stopkeys arranged in horizontal rows 
in vertical stop-jambs that are set on 
the sides at an ae of forty-five de- 
grees from the line of keys. There 
are six rows on each side, the largest 
containing thirty stopkeys. There are 
no stop-keys or tablets above the 
fourth manual, thus making possible 
a low music rack. Sixteen divisional 
release bars extend almost to the 
ends of the various sections of stop- 
keys over which they are mounted. 
Being wired to the rele ase, or cancel 
mechanism, a touch upon any bar be- 
longing to a given division will visibly 
release or cancel all the stopkeys of 
that division. \n elaborate system 
of combinations, visibly moving the 
stop-keys, is provided; there are 
twelve pistons and a release for each 
principal division, whose respective 
couplers are included on every piston. 
Full organ is controlled through seven 
piston couplers. The length of the 
pistons beneath the lowest manual 
has been increased, their numbers be- 
ing engraved upon the top surfaces, 
in addition to the concave ends. to 
assure their legibility. The combina- 
tion action is operated by vacuum 

This is the first large church organ 

in this country to follow the French 
and German practice of placing the 
great on the lowest manual. 

Variable crescendos are a feature, 
introduced for the first time in any 

organ, which amplify the use of the | 
regular balanced crescendo pedal in | 
that it can be used to operate any of 
the following tonal families or 
groups Foundation, flutes, strings, 

reeds, brass and expressive, in addi 
tion to the regular, or grand. The 
first six are controlled by stopkeys, 
which are supplied with four pedal 
combinations. When any of these | 
stopkeys are on, the grand crescendo 
is automatically off: when they are 
all off the grand crescendo is auto- 
matically on. Thus seven different 
crescendos, each containing stops spe- 
cially chosen for tone color and 
power, are instantly available from a 
single balanced pedal. The order of 
crescendo of the stops and couplers 
atfected differs in each one. 

Robert- Morton Organs in 1 South. 

F. K. Ricksecker, southern repre 
entain of the American Photo 

Miaver Company, with headquarters 
in Atlanta, has returned from a trip 
through North Carolina on which he 
sold) Robert-Morton organs to the 

following: New Theater, Henderson, | 
a $15,000 instrument: Stallings & Ma- 
son for their new theater in Wilson, 
i. $20,000 instrument; Crescent The 

ter, Statesville, a $15,000 instrument; 

Grand Theater, Rinctow. a $15,000 in- 
strument; Acme Theater, Goldsboro, 

$15,000 instrument; Alamo Theater, 

Raleigh, a $15,000 instrument. Mr. 
Ricksecker will open his Atlanta ottice 

shortly. This company will also have | 
| three-fourths of the membership was 

which showed evidence of the 
l eeod fellow yes among the members 

a Charlotte office, under the manage 
ment of F. H. Andrews, at 213 North | 
Tryon street. 

Studies Lobster Ganglia. 

Emmett Robert Gaderer of Chicago 
is located temporarily with the Scripps 
Institution for Biological Research 
of the University of California at La 
Jolla, Cal. He went to California 
late in December to take his mother 
to the western climate for her health. 
Since then he has been doing neur- 
ological research on the cytology of 
the ventral ganglia of the spiny ob- 
ster. Dr. C. J. Herrick, neurologist 

sof the University of Chicago, directed 
the work. As a means of recreation 
he has accepted the position of choir- 
master of St. James by the Sea, La- 
lolla. Occasions find him doing organ 
solos at the Cabrillo Theater, San 
Diego’s finest picture house. 

erent Order to Wana, 

The Methodist Church of Wauke- 
sha, Wis., has awarded to the Wan- 
verin-Weickhardt Company of Mil- 
waukee the contract for an organ to | 
cost approximately $8,000. The instru- 
ment is to be completed about Aug. ie 
The Wangerin-Weickhardt Company 

has installed, among others, an organ 
in St. Mary’s Church at Riverside, 
lowa. 

Charles J. Custer, who has been the 
organist of the Church of the Transfigura- 
tion at Pottstown, Pa.. for thirty-three 
years, since he was 13 years old, and 

whose vigor is greater now than before, 
according to those who listen to him | 
every Sunday, arranged elaborate organ 
programs for Holy Week and Easter. On 
Palm Sunday he played: ‘‘Lamentation,” 
Guilmant; Preludium in B minor, Chopin; 
Solemn March, Op. 17, No. 2, Guilmant. 

The Easter selections were: Fantasia, 
Frost; ‘Souvenir,’ Drdla; Postlude in D, 
Merke! Grand ister Chorus. Driffill; 
‘enter Morning, 
in B flat. Duncan; ‘‘March of the Royal 
Retinue,”’ Ashmall; Wedding March, Sou- 
sa; Easter Anthem, Rogers. 

J. B. Francis Me Dowell, organist of the 
Central Presbyterian Church at ¢ — 
Ohio, and also organist of the astern 
Theater, spent several days in Chicago 
late in April. Mr. McDowell is well- 

known not only for his work as a con- 
cert organist, but for his pupils, who have 
been many in his long and active career 

in Celumbus. 

Mr. and Mrs. Kenneth FE. Runkel, whe 
co-operate in conducting the Runkel 
Studios at Waterloo, Towa, the former 
heing a prominent organist and the latter 

an equally well-Known singer, passed 
through Chicago in April and stopped | 
for a day or two on their way to New 
York, where they will take advantage of 

a leave of absence from their Waterloo 
duties to study ond hear music in the | 
metropolis, 

Franklin Stead, the Peoria organist. 
will henceforth spend a good share of his 
time in Chicago. having accepted the 
position of organist and choir director at 
Crerar Memorial Presbyterian Church. 
Mr. Stead has for a long time been a 
resident of Peoria and has built up one 
of the strongest schools of music in Ili- 
nois. the Peoria Musical College. 

Soe of Dr. and Mrs. Wolf. 

afte rnoon and the 

. eum a celia and con- 

given in an endeavor to show 

th "playin of a living pianist | and his 

‘of construction of the 
two concert gr uke used in his studio 

| he was privileged to meet the inventor 
| and associate with him ~ to this day. 

Chopin (played by 
Leopold Godowsky): 

Rubinstein (played by 

3. Chopin (played 

which proved most interest- 
} ing and instructive, 

Wolf laid stress on his appre 

ington Festival. 

Emporia has: made 
repar: ations eed 

given the opening night and Handel's 
: 1 ’ the eto night, 1 
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COTRELL& LEONARD, Albany,N.Y. 

Hugo E. Stahl Company 
PIPE ORGAN EXPERTS 

Washington Blvd. & 8th Ave. 

MAYWOOD, ILL. 

Malling: Festal March | 

James Topp 
Repairing, Tuning 
and Rebuilding 

Organs Kept in Condition 

This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 

Electric Blowing Plants 
Supplied and Installed. 

Room 410 Steinway Hall 

64 East Van Buren St. 

MAY 1, 1920 

WANTS IN ORGAN WORLD 

WAN TED—SEVERAL GOOD 
metal pipe makers. Very good 
wages; permanent position; every 
facility in modern factory. Apply: 
RUDOLPH WURLITZER MAN 
FACTURING COMPANY, North XY 
Tonaw anda, 

FOR § SALE- TWO-MANUAL TR ACK- 
er organ, eleven stops, rotary water blow- 
er, quartered oak case. First Congrega- 
tional Church, Waukesha, Wis. 
Two-manual tracker organ, Koenkin & 

Grimm, twenty-one stops, reversed con- 
sole close to front of organ, quartered oak 
case, Orgoblo. St. Mary’s R. C. Church, 
Dayton, Ohio. 

For information write Calvin Brown, 
4539 North Richmond street, Chicago, Ill. 

WANTED—AN EXPERIENCED OR- 
gan builder, who understands unit elec- 
tric theater organs, to work in factory 
and some road work. Give references. 
Do not write unless you are going to 
make a change. We want a hard worker 
WITHOUT talking ability. Fifty-four 
hours per week at $60, Address FE. 5, The 
Diapason. (56) 

WANTED—GENERAL ALL-AROUND 
pipe organ mechanic for maintenance, re- 

building and repair work. Man with fac- 
tory experience preferred State expe- 

rience and salary wanted, Also several 
experienced organ mechanics for factory 

work, H-2, The Diapason. 

FOR SALE—TWO-MANUAL TRACK- 
er organ, seventeen draw knobs, rotary 

water motor; fine hardwood case. <A bar- 
gain. For further information address 

toy Johnson, care of M. E. Church, Tay- 
lorville, Tl. (56) 

Ww ANTED—C ABINET MAKERS AND 
skilled workmen in every department, 
also apprentices. Apply to Superintend- 
ent, W. W. Kimball Company Pipe 
Organ Factory, Marshall boulevard and 
26th street, Chicago, I1l. 

WANTED—A YOUNG MAN FOR CON- 

sole work. Good wages and ideal work- 
ing conditions. An opportunity for the 
right man to become head of this depart- 
meat. Address THE GRATIAN ORGAN 
coO., Alton, Tl. (56) 

FOR SALE — THREE USED TWO- 
manual organs, at a sacrifice. One has 
tubular-pneumatie action and the other 

two have tracker actions. Address L. 
Luberoff, 1928 North Seventh street, Phil- 
adelphia, Pa, 

FOR SALE—WE HAVE FOR IMME- 
diate disposal a thirty-seven-stop, three- 
manual tracker action pipe organ with 
electric blower. Apply W. B. MILNER, 
507 Fifth Avenue, New York City, for 
particulars, 

WANTED FIRST-CLASS CONSOLE 
makers and men thoroughly familiar 
with electric unit organs to work on 

bench. We pay the highest wages in 
United States. Address FE 7, The Dia- 
pason, 

XP ik ERT VOICE R. GIVE 
> s. Fifty-four hours per week 

at $70. Must be quick worker with ex- 
perience in voicing high class theater or- 
gans. Address Io 6, The Diapason. 

W: ANTE D—AMB SITIOU S MEN WHO 
have practical organ building experience. 
Executive positions open for men who 
make good. Address the GRATIAN OR- 
GAN COMPANY, Alton, TIl. 

WANTED — FIRST-CLASS ORGAN 
builders in all branches. State experience 
and salary expected. First-class | oe 
conditions. Nine hours per day. GEORGE 
KILGEN & SON, St. Louis, Mo. 

FOR SALE—A TWO- MANU A. ‘SEV- 
enteen-stop organ. Built by J. H. & C. S. 
Odell. In good condition. Address H. R. 
Cressy, State Capital 3ank «© Building. 
Coneord, N. H. 45 

WANTED—AT ONCE, EXPERIENCED 
pipe organ mechanie for our new fac- 
tory. State experience and salary de- 
sired. Reuter-Schwarz Organ Co., Law- 
renee, Kan. 

MUST SELL MY LIBRARY OF THE 
best organ music at a big sacrifice. Books 
and sheet music. Many recital numbers. 
List on request. Address D 1, The 
Diapason. 

WANTED—AN ORGAN OF ABOUT 

twenty stops. Electric or pneumatic 
action. Must be reasonable, LESTER 
HATH, 2845 Burling street, Chicago. 

WANTED—TWO OR THREE SMALL 
or medium-sized pipe organs. Full par- 
ticulars with first letter. C. R. McKay, 
Johnson City, N. 

FOR SALE—SM MAR “TWO-MANUAL, 
second hand organ. Address Theodore 
iaeaade 3606 Forbes street, Pittsburgh, 

‘a. 

WANTED—THOROUGHLY EXPERI- 
enced organ erectors and finishers. AUS- 
TIN ORGAN COMPANY, Hartford, Conn. 

WANTED—THE BEST ORGAN ME- 
chanics, tuners and repairers. State ex- 
perience. E-1, The Diapason. (56) 

WANTED EXPERIENCED ORGAN 
builders. Apply Mi: “<i & Colton Organ 
Cc ompany, Warsaw, Ge 

WANTED—FACTORY. FOREMAN. A 
#007 opening for the right man, Address 
1, The Diapason 

{ 
4 

| 
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NEW HOME OCCUPIED BY 

REUTER-SCHWARZ CO. 

FACTORY AT LAWRENCE, KAN. 

Growing Concern “Moves From Tren- 

ton, Ill., and Is Increasing Force 

to Take Care of Orders— 

Location Seems Ideal. 

The Reuter-Schwarz Organ Com- 
pany, formerly of Trenton, IIL, has 
begun operations in its new factory 
at Lawrence, Kan. 

Several months ago this company 
found it necessary to locate at a point 
more advantageous for the building 

of its organs and after considerable 
investigation decided upon Lawrence. 

This is a city of 20,000 population, 
on the Kansas river just west of Kan- 
sas City, and is on the main lines and 
several branches of the Union Pa- 
cific and Santa Fe systems and ona 
good inteurban road, thus giving ex- 

cellent shipping facilities. Besides be- 
ing a good business place Lawrence is 

an ideal city in which to live, being 
the home of the state university and 
the Haskell Indian School. 

Since occupying the new factory the 
company has had more orders for 
organs than it can carry out with the 
present help and is = more than 
doubling the working force. 

The officers feel that with the pres- 
ent prospects for business, they will 
have to enlarge the three-story build- 
ing within a year in order to handle 
the business, which will put them in 
line with the largest organ builders 
of the country. 

Anvone interested in organs who 
passes through Lawrence is invited by 
the company to stop off and pay a 
visit to the new home 

Big Repertory for Tour. 

On his tour to California in May, 
Hugo Goodwin will include the fol- 
lowing numbers in his programs, all 
of which are to he plaved trom 

memory 
Fugue in G minor (The Greater), DBaeh; 

Fugue in G minor ¢The Bach, 
Toceata and Fugue in D minor, Bach; Air 
in D, Bach; Concert Variations, Bonnet; 
Heroic Caprice, Bennet; Second Legend, 
Bonnet; “Song ot Springtime,” Monnet; 
“Chimes of Dunkirk,’ Carter-Goodwin; 
“Sister Monica,”’ Couperin; Andante from 
String Quartet, Debussy 5, “Cortege, De- 

bussy; Prelude to the “Prodigal Son,’ 
Debussy; Toccata in Kk, Demereaux; 
Fountain Revery, Fletcher; Heroic Viece, 
Franck; “Carnival Passes By,’ Goodwin; 

“In Olden Times,.”” Goodwin; “In the 
Garden,’ Goodwin; Sym»yhoniec Seherzo 
(MS), Goodwin; “The Sparkling Foun- 
tain,’’ Goodwin; “Told by the Camp-Vire 
Goodwin; Cradle Song, Grete haninoff: 

Cradle Song. eet: Introduction and 
Allegro, Sonata bs Guilmant, Prelude in 
F, Jarnefelt; “*Moonlig ht.” Karg-Blert; 
“Nepro Song,’ : Oriental Sketch, 

A minor, No. 4, ; Oriental Sketch, 
B minor, No. 2. Kroeger; Gavotte in F, 

Lesser), 

Martini; Vassacaglia, D minor, Middel- 
sehulte; Cossack Cradle Song, Naprav- 
nik; Sketches of the City, Nevin; Adagio, 

Pleyel; Serenade, Rachmaninoff: 
‘Rigaudon’”’ (Dardanus), Rameau; “‘Dance 

of the Od anaaaes, * Rebikoff; “The Swan,” 
Saint-Saens; Canon, B minor, Schumann; 
“radle Song, Cyril Scott; Finale, A flat 
Thiele; “Song of the Volga Boatmen,” 
traditional; Finale from Symphony 1, 
Vierne; Gothic Symphony, Widor; <An- 
dante Cantabile from Fifth Symphony, 
Widor; Toccata in F, Widor; “Speranza,”’ 
Yon; “The Primitive Organ,” Yon 

B tiat, 

Yon Plays at Oberlin. 

The fourth artist recital of the sec 
ond semester at the Oberlin Con- 
servatory of Music, Oberlin, Ohio, 
was given Tuesday evening, April 6 
hy Pietro A. Yon, the New York or- 
ganist. Mr. Yon’s program was as 
follows: Sonata Cromatica, Yon; 
“Frere Jaques! Dormez-vous?” J. C. 
Ungerer; Toccata and Fugue in C 

major, Bach; “Christus Resurrexit,” 
Ravanello: “From the Mountainside,” 
George W. Andrews; “Echo,” and 
First Concert Study, Yon. Mr. Yon’s 
playing was a marvel of brilliancy. 
He was greeted enthusiastically by 
the large audience and was compelled 
to give a number of encores. 

According to i <a (Mass.) 
Post of March 28, the highest- paid 
organist in New England is Arthur J. 
Martel. This paper prints a picture 
of Mr. Martel signing a contract with 
Nathan H. Gordon of the Olympia 
Theaters to play for the theaters in 
the Olympia chain for a period of ten 
vears at an aggregate salary of 

$100,000. 

_— 

NEW ORGAN FACTORY AT LAWRENCE, KAN. 

FOR A SPRINGFIELD CHURCH 

Frederick N. Morgan to Preside Over 
Austin Three-Manual. 

Frederick N. Morgan, organist of 
St. Paul’s Episcopal Church at Spring- 
field, Ill, rejoices over the pros 
pect of a new Austin organ, the 
contract for which has been awarded. 
The organ will have three manuals and 
nineteen speaking stops, three of 
which will be duplexed from the great 
to the choir. The instrument will 
contain all the mechanical features 
that will make splendid effects posst 
ble and the specification indicates a 
wise choice of stops. The scheme of 
speaking stops is as follows: 

GREAT ORGAN. 
Bourdon, 16 ft.. 72 pipes. 
Onen Diapason, S ft.. 73 

Clarabella, § ft., 73 

Mulciana, 8 ft., 73 
Harmonie Flute, 4 ft 

Hliarmonic Tuba, S ft 

SWELL ¢ 
an n Diapason, s ft., 75 pipes 

Rohr Flute, 8 ft. 73 pipes. 
Viole d'Orchestre, 8 ft., 73 
Viole Celeste, 8 ft.. 61 _pipes. 
eho Salicional. 8 ft., 73 pipes. 
Flaute Travers 1 ft., 73 pipes 
Oboe, 8& ft., 

Tremulant. 

CHOIR ORGAN. 
nda Maris (Flute Celeste), 8 ft., 61 

pipes 

‘larabella (from 
Dulciana (from Great), 
Harmonic Flute 
Clarinet, S ft., 
Tren.ulant. 

PEDAL ORGAN (Augme ‘nted). 
Double Open Diapason, 16 ft., 32 notes. 

pipes 

Great), S ft., 73 notes. 
73 notes. 

(from Great), 73 

73 pipes. 
notes 

ft.. 52 notes. 
Bourdon, 16 ft.. 52 notes. 

Begins Activity i in “Texas. 
Willard L. Groom, who recently 

| Rio Theater organ now near comple- 

left Chicago to become organist and 

choirmaster at St. Peter’s Church, 
Brenham, Tex., and St. Mary’s Church 
at Bellville finds himself in the midst 
of varied and intere sting activities in 

his new field. Late in April he had 
two festival services with his com- 
bined choirs, on April 18 at Bellville 

| Jamaica, L. 

| the direction of Mrs. 

| tric in the Gotham 
Violone (Great Clarabella extended), 16 | 

and April 25 at Brenham. Festal 
choral evensong was sung, with the 
Magnificat and Wine Dimittis of Huff- 
master, Rogers’ “Lift Up Your 
Heads,” Gounod’s * ‘Babylon’s Wave,’ 
and as a recessional “O God of God,” 
by Jeffery. Mr. Groom reports excel- 
lent satisfaction with the two new 
Pilcher organs at his disposal. April 
15 he gave recitals in the afternoon 
and evening opening the Pilcher or- 
gan in Grace Church at Alvin, Tex. 
Two recitals were required as the 
church was not large enough to ac- 
commodate 
at once, 

His were fourth Anniversary. 

Albert T. Gardner celebrated his 
fortv-fourth anniversary as organist 
and choir director at St. Matthew’s 
Episcopal Church, kighteenth street 
and Girard avenue, Philadelphia, at 
the Easter service. Mr. Gardner 
has served through the pastorates 
of five rectors. He has been a 
successful leader of trained sing- 
ers, and many of the choirs in the 
city have members who started their 
training under him. 

Losh Installs Sine Organs. 

C. S. Losh of New 
great activity in organ installations 
in the metropolis. In addition to the 

tion, he is putting a two-manual elec- 
Theater, a three- 

manual in the Springfield Presbyter- 
ian Church and a two-manual electric 
in the Spooner Theater and has several 
out-of-town installations, including a 
two-manual for Livingstone College, 
Salisbury, N. C. He will install a 
three-manual in the Rialto Theater, 

[., next month. 

Sing Cantata by Mrs. Hine. 
On Easter Sunday evening, under 

Marie M. Hine, 
and musical director, the organist 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

54 Willoughby St., 
Established 1866 

Will A AULA | CAAA 

R. H. Mayland’s Son 

SEND FOR CATALOGUE 

BROOKLYN, N. Y. 

HENRY PILCHER’S SONS 

or © SOY 

PILCHER 
7 ESTABLISHED 1820 

ESSE QUAM VIDERE 

Z LOUISVILLE, KY. 

PIPE ORGANS 
LOUISVILLE, KY. 

SUPERIOR in VOICING, ACTION 
and DESIGN. 

Correspondence Solicited. 

all who desired to attend | 

York reports 

DIAPASON THE 

choir of the College Hill M. E. 
Church, Wichita, Kan., sang the can- 
tata “Christ Triumphant,” composed 

| by Mrs. Hine. Despite inclement 
veather and many counter attrac- 

‘ieee. the church was filled to over 
| flowing and the performance met with 
| warmest praise. 

C. Seibert 

LOSH 
Steinway Hall 

NEW YORK 

Offers for sale a modern 

unit organ of fifty stops, 

nine units, divided con- 

struction, stopkey con- 

Can be 

in August 1920. 

sole. delivered 

Schantz Organ Co. 
ORRVILLE, OHIO — 

Established 1873 

ORGANS 
for 

Churches, Halls 
Residences and Theaters 

ESTATE OF 

GEO. W. BADGER 
MRS. B. M. ELLIOTT, Administratrix 

Organ Pipes 

Special Equipment 
for 

Heavy Pressure Work 
MERRICK, N. Y. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

ARPARD E. FAZAKAS 
DESIGNER AND BUILDER OF 

CHURCH ORGANS 
156 FIFTH AVENUE, N. Y¥ 

FACTORY: ORANGE, N. J. 

KATE ELIZABETH FOX, F.A.G.0. 
ORGAN RECITALS 

Organist and Choir Director, Church of 
the Redeemer 

Morristown, New Jersey 
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William H. Oetting, Pittsburgh, Pa. Forest.’ Durand; “Carmena,”’ Wilson in) D minor, Bach Scherzo — (Second Charles H. Baker, Pottstown, Pa.—Mr. 

Mv. Oetting gave the inaugural recital on} ‘‘Jubilate Deo,’ Loret Symphony), Vierne; Canon, Schumann;| Baker, organist and choirmaster of Im- 

the Fva Taylor memorial organ in the At St. Matthew's Cathedral, on the Fri- | Fugue in D, ‘iuilmant; “A Desert Song,’ manuel Lutheran Church, gave a recital 

Second United Presbyterian Church of | days during Lent, Mr. Grove gave a Sheppard; “tn Paradisum,” Dubois; } April 15 as isted by George Russell 

Steubenville, Ohio, April 2, and his pro-| series of thirty-minute recitals at noon. “Variations de Concert,” Bonnet; Oriental | Strauss, itone, of Philadelphia. He 

gram was as_ follows Overture to Kaster week he gave three out-of-town] Sketch, Bird; Spring Song, Macfarlane; | was the recipient) of many congratula - 

“Kurvanthe.” Weber; Aria in D and Ga-| concerts, the first of which was at the] Toceata (Fifth Symphony), Wider, tions after the recital on the high quality 

votte from the Second a. “oan eg gs cigar where e~ Carl F. Mueller, Milwaukee, Wis.—\tr. pol gy Bais ot gy gg telege 

Bach; “Reve Angelique,’ Rubinstein- | Mrs, Albert Smith he was presented DY] Mueller gave his twenty-fourth recital in ro Appass ato i Adagio, : 

os rel e ; ‘ i ie Fifth Sonata, Guilmant; Pastorale, from Lemare; Prelude and Fugue, William H.| the Greenville Harmony Club in the fol-| the Grand Avenue Congregational Church 
Oetting; ‘‘Benedictus,"” Barton; Dream-| lowing program: “Marche Solennelle, the afternoon of April 11, with these of- 
song, Frysinger; “Will o' the Wisp,”]| Mailly; Meditation, Mailly; antilene,} ferings: Prelude and Fugue in C minor 
Nevin; Intermezzo from the Sixth Sym-]| Mailly; “Scherzo Symphonique, sf Debat-] and Largo in D minor, Bach; Prelude to 
phony. Widor; Festival Toccata, Fletcher. Aamo xe —— go paty arin “The Deluge,” Saint-Saens; ‘‘Moment 

- : “Gesu Bambino,’’ Yon; “Within a lines Musical’ in F minor, Schubert: *; dre 

Frank E. Ward, New York City—In re-} Garden,” Stoughton; “An Old Southern} Shadows,” Alfred . mapa Suite in Ty 

Second Symphony, Widor; ‘‘The River of 
Life,’ Coerne; Sketche of the City. 
Nevin; Toccata, Rogers; ‘‘Echo Bells,” 
Brewer; “At Parting of Day,’ Frysinger. 
On Good Friday afternoon, from 4 to 

4:30, Mr. Baker gave the following pro- 

cent recitals at the Church of the Holy Darky,” Kramer; Allegro Symphonique, (Dedicated to Mr. Mueller). Cari W. Kern. gram: “De Profundis " (Reeitz ative and 
frinity, which are played on the —— H. Brooks Day; Grand March in 7} fat, At the March 14 recital Mr. Mueller Prelude), Bartlett; Reverie ae: 

and third Sundays of the gg Ra ye el Lemaigre. ia played: “Finlandia,” Sibelius; | “Valse Digete: ee ees a. * ae peer 
ing the evening service, | Mr. eee las On Haster Thursday and Friday he gave riste,” Sibelius; “Suite Gothique,” Boell- | GYNt), Grieg, esperale, rysinger. 
resented the following program oe the ope ning. cone erts on the ne w Pilcher} mann; Trio, Schubert: “Clair de Lune,” John J. McClellan, Salt Lake City, 

n A minor, Fray ce orgar it St. Peter's Church, Brenham, c Elert; “Burlosea e Melodia,” Ralph} Utah—The organist of the Mormon Tab- 
Serieu I Bre te ind St. Mary Chureh, Bellville, where ldwin ernacle gave a_ recital in the Strand 

pai La age near A R rene ane) Willard Groom, a talented young musi- last recital of the season will be} Theater at Phoenix, Ariz., March 16, his 
trae hoeur in C n nor, z ger Piutti cian from Chicago, is the new organist? given Sunday, May 9, at 4 o'clock. This program being as follows: Toccata and 

cal 3 zs eet ' atte D ‘m’”)_ | 2nd choirmaster The Brenham program] will be the third annual “guest program’ | Fugue in 1 minor, Bach; Andantino, Le- 
Nocturne (“Midsummer Night's Dream was: “Scherzo Symphonique,”— Debat- | and Mr. Mueller will be assisted by mem- “Walther’s Prize Song” (from “Die 
Mendeissohr Ri ’ year es Ponsan; Serenade, Rae hmaninoff; , SON T bers of the Wisconsin chapter of the} Meistersinger’’), W agner; Meditation and 
.. uch ana _— Se a rn of nee, mat Korsakoff; Perce Rus- | American Guild of Organists. Toceata, BE. d'iEevry; “Kammenoi Ostrow 

edi ation, rientale +7 sia,’ schaikowsky; Vastorale, Guilmant; i i (arranged for organ by McClellan), Ru- 
“ ¢ ° Saar Mv. Mueller gave : “iti the Firs pecan sy " : aE i 

Canzonetta, Lemare; *s from the i rolog ne and March from Organ Suite, rei —— 1 Buia) vO Port Rg a binstein; Toccata from Fourth Symphony, 
rie nt” « Andante and Tempo di marcia) % <: “The Winter Rain” and ‘The wef it Fe — oa 1B Widor; Grand Selection from “Mignon,” 

Act sedate ‘ : 1 ; 1 _ ton, Wis., Mareh 21, at which he played: Pia ’ rim , ih ; mee 
umann. : a ian Higy ptiar aament David — Grove Concert Overture in C minor, Holiins:| 27neomas; “To a Wild Rose,” MacDowell; 

4 Piece He ae , anck, ‘Dance of Death Saint-Saens Marehe Iran a. amin First Sonata. in Ga “Moment Musical” in F minor, Schubert; 
sro con Gre azia, Bargi . I; Hyinu of Moderne Lemare, “Chant Negre, \Pa- inti REDGbTe rGnlraa To ane Nae rie ar ‘Triiumerei.”’ Schumann; Excerpts from 

Wisp.” Noe ae om Pot fae I hi ( Mitermezzo, Callaerts; March. for at go lier,” Van Denman. The mpson: “The Music Dramas of Richard Wagner (ar- isp Nevin; Spring Sone lendelssohn; | (hureh Festival. Best aoorewann bah : « 4 y : “a Ire, Por . 7.) ¢ 
ont Friday Sp ll,” Wagner Magie Harp, Meale; “Ina Mission Gar- | "@nged for organ by McClellan). 

tie Miss Edith B. Athey. Washington, D. C.] den.’ Digek Troumphal March from Clarence Eddy, Chicago--Mr. Eddy gave 
Horace Whitehouse, Delaware, Ohio— Miss Athey was eaetig- by — “Nida.” Verdi an Easter recital at St. Mary's Catholic 

Mr. Whitehouse, director of the Ohio] Scherger, soprano: Gieorge Flemer, violin- Charl H ‘oth, Pittsb h. P Kor Church, Muskegon, Mich., on the evening 
"oslevs: Universi Sc sic, ist. and Mrs. Z. W. Alderman, pianist, at aries einro ’ ittsburgh, a.— or 4 ‘il 4 3 fering 3 -Ca- 

odo finiehe é ; sane ie Oa ae : public recital in the gs n ral civie pated Me oo th pana red ‘eet get an aan uettan” Sasaeeeen” as shed a series als, as a ! Senere ‘ > a ramus ies a Atwent tia . enn, ‘ ; s § € =) 
ieee hi = i nae Shea vac) ter of the Central High School at Wash- | ™!! einroth prepared a religious ser dicate ‘arence Kddv -avanello: 

of = hich pe played er yeah Aa pone ligt sth ae ) Her a tere sting pro-| Vice Without words, which  ineluded: eh to oe aA meg ho pnt 

eel ra p Hg einen Cnerale * re- Z included " “Marehe  P ‘ontii ale,” | Overture, “In Ni BLURe, Dvorak ; Gethse- Dubois; “The Holy Roy. John ‘ireland; 
“In Dir ist Freud - Bach: “Sym- Lemmens; trio—Elegie, Mi: issenet; men “Good Friday Spe nN Paraphrase on Gottschalk’s “ey ast Hope " 

> Romane,” Widor: Chorale in A] py Days.” Strelezki, and ‘The (from . Wagner; aean,”’ | (Dedicated to Clarence Eddy), Karl Theo- 
tte emery cl i= nl » I : NiAtion Nevin: An April Song, Brewe1 Hiarwood; ques Fleuries,”” — Mailly; } wat ‘Saul: On sI on or I's Aa. ing Pray- 
“Most iavions King” peony ASS .] Wedding March, Sodermann:” “Christus Resurrexit,”” Ravanello; “Voices | ¢) dR "Nevin vorhe Ros “ ithe lbert Mos orious y ass v¢ aE) NEAT . 4 : a . cies a aah ee an 99 | 7 BD. WE : e hos v, vy > 

of trumpets and trombones), Karg-Elert; | “Mignon.” be ae ara Lamentation,” Gui ahs Bag ccna nig 1 a Nevin; ‘Marche Solennelle’’ (From_ the 
por tae ie ee “faerie : t ; es mant: . Ve aria.’ Gounor retinas: LO i eae SBR sida ‘ first Suite Ate te, ‘larence E , he nage og a ve nth SS Miehts i a. BEAD Waviin GHAlIRnEk A Rustic Wedding.’ Goldmark: Toccata ett , dé dic ate tae. Cl arenc pb 

eae a Dubos. wonetuiis i Godard; Pastoral Sym-} from Fifth Symphony, Widor Words” and “Cupric "Heroique ss Jose ph osannah, 0is. by rOdaTa , aus al Sy! : rds" i aprice or "Jose 
The other programs included these: | phony, Handel; Hallelujah _Dr. J. Lewis Browne, Chicago.—Dr.] Jjonnet; “Evening Rest.’ Alfred Hollins; 
March 7—‘‘Suite Gothique,” Boellmann; | Chorus, Handel. sat ee a a at the gid — Toccata in F, Thomas J, Crawford. 

“ athe Tho Art i -aven,”’ Chor- yurch of Mishawaka, Inc pri Our Father Who Art in Heave Charles M. Courboin, Syracuse, N. Y. To avid aig SAI BCH wer J, Lawrence Erb, F. A. G. O., Urbana, 
g the four-manual ; Sonata in G] iy\" in his recital at the University of Il- 

major, J. Lewis Browne; “Fuga Cromat- he ra LM tach ka regia st Liberty Presby- JO A owas whe acu linois Auditorium Sunday — afternoon, 
. ica,”’ Rheinberger; Andante from a Suite : ; yurgh on Mareh 19] ea.” Rhei aoe : a ~ ier . ‘ " = 5 for Orchestra. Arthur Bird: “Scherzo M weh 14, Mr. Erb included on his pro 

ale prelude, Bach; Pastoral Sonata, In his recital openi 
Rheinberger; Canon in 6 minor, Schu- | Austin organ in the 

mann; Andante from String Quartet, ] terian Church at Pitts 
bussy; Finale ro Symphony 1, * Courboi ayed as gs ¢ rea . relude : Tugue » name — ; Finale from ym] . con ‘ing cat a “Rach; Ari 5 hay —_ Symphonique,” “Prowne; Fantasia _(G gr wun: Fine se J a on 2 Basson 

z Ne “ , Steane; “Repos d'Amour, enselt; 
March 14—Sonata No. 6, Mendelssohn; } Allegretto, Block; “Piece  Heroique’ major), he Chorale oe relude, 1 “Kkammenoi ‘Ostrow, Rubinstein; Con- 

Fugue in E flat, Bach; ‘“‘Soeur Monique,” | Cesar Franck; Largo, Handel; Toceata tL stg I e’en Must Leave hee, | Brahms; certo in D minor,’ Handel; Cantabile, 
Couperin; “Romance sans Paroles.’’ Bon-]} from Sixth Symphony (dedicated to Mr. | O'S eh and oe Seen, I diene Loret; “En forme de Canon” and Offer- 
net; “Fantaisie Pastorale,”’’ deSeverac;] Courboin), Widor; Largo from “New prs ugue in F, Walter Keller, oe toire in F minor, Salome; Grand Chorus 
“Song of Sorrow,’’ Nevin; Gavotte, Wes- | World’ Symphony. Dvorak; ‘La Fi- and “The porte, le — aha fe in March Form, Guilmant. 
ae a tor Py - Were: alc enka? Sees SPA een a rot n?? Ses tant. i < of ¢ tose, € : 

ig, | yg RS gel anes in C sas ee OS er ere xtemporization on theme furnished at ot Par vesiest ot tho Bahn oe 
major, Bach; Fantasie, Franck; Concert Mrs. Lillian Arkeli Rixford, Cincinnati, aan ied cd aa Mr Snatelk ivectar of seanie at Pee, 
Piece No. 2, Parker; Rhapsodie No. 1 on] onio-_Mrs. Rixford played for the musical C. Cawthorne Carter, Baltimore, Md. aay “ppm ape played "es Procter 

Breton Melodies, Saint-Saens; Intermez-] geyartment of the Wyoming, Ohio, Wom- | M?- Carter, the organist and choirmaster | yiay) saturday ‘afternoon, March 27, the 
zo, Brahms; Intermezzo, Callaerts; Son-] ans Club. March 29. prest ntine these | Of St. Luke’s Episcopal Church, gave a following program hetne Peete Gioraia 
ata in D minor, Guilmant. numbers: Praver, Felix. Borowski: Can- | recital in the First Unitarian Church on Secinde ‘on “Christ ee ie Bonds 

March 28—Prelude and Fugue in A] gong il; Cradle Song. Delbruck: | Wednesday afternoon, March 17, in a Death,” Rach: Chorale Prelude “World 
minor, Bach; Cantabile, Franck; Piece] Capriccio, Lemaixgre: Melody in C, West; | Series of Lenten recitals by visiting or-| 1 Jxen Must Leave Thee,” Brahms: 
Heroique,” Franck; Nuptial March, Guil-] “\Wino’’ the Wisp.” Nevin; “At Twi. | Sanists. His) program included: Fan-| s¢ooq. Friday Spell,” from’ “Parsifal,” 
mant; Caprice, Guilmant, “Marche Fu-| jight.’ Stebbins: Allegro Vivace, Morandi. a, Silas; ‘‘Am Meer,” Sc ; Wagner; Largo @ macstoso, Allegro, Pas- 
nebre ~ate —“~ ee aenk Guilmant, April 17 she gave a program before the seep pay oll ny “Capeice torale and Grand Chorus in D_ major, 
Sixth Organ Symphony, Widor. Delta. Omicron Sorority at the Odeon] Pemare: Andante in KE. Heller: Allegro, | ("0M First Sonata, Guilmant; Andante 

Carl K. McKinley, Hartford, Conn.—In]| with these offeri Sonata in A :ninor.| Wely: “Harmonies du Soir,’ Karg-E ect. Cantabile from “Symphony Pathetique,”’ 
a recital March 19 at the First Church of sorowski; “Night,” Foote: Fugue in G Military March, Elgar. c Pschaikowsky; Nocturne in G minor (by 

Christ Mr. McKinley was assisted bs sich; Concert Caprice, Kreiser; ‘At Twi- : request), Chopin; Romance, Sibelius; 
his choir. His organ selections were:] light,’’ Stebbins; Canzona, Scammell; ‘In Carl Paige Wood, Seattle, Wash.—Mr.] Finale from First Symphony, Vierne. 

Mo_| Wood gave the first recital’ in the Uni- On Mareh 20 Mr. Russell played: Pre- 
versity Methodist Church on April 2,] lude to “The Deluge,’ Saint-Saens; Pre- 

7 Si a ais MMi havaisca ma - . presenting this program: Grand March] jude and Fugue in G minor, Bach * tet for ee ee ser ne Frederic Tristram | Egener, Goderich,| trom “Aida,” Verdi; Nocturne, Ferrata; Bt ai D, + eli G_iinor, Bach; Min- 
Sixth Symphony, in *G minor, Widor: _ i Bey. concen » Sseelecne ee aa so ake “Within a Chinese Garden,’’ Stoughton; | ‘‘Adoratio et Vox Angelica” and “‘Alle- 
oy. oe oF “ate é ; = = haee be ‘ S *| Sketches of the City, Nevin; Good Fri- | luia,”’ Dubois: Largo f ‘New W 1a’’ ame: ame -Os- ee a K 7 ; uia, ubois; Largo from ‘‘New or 
tags Oe satein; soon Wen ee ee ee. ee y Music from “Parsifal,”” Wagner; | Symphony Dvorak; ‘“Liebestraum” (by 

Goomchuaae — eae : monthly Sunday evening recital that al- “Carillon,” Sowerby; “The Little Shep- request), ‘Liszt; Introduction to Third 
‘ I e. _— meat He 5 2g ag 1 Nae Rae herd,” Debussy: Ballet, Debussy. Act of “Tristan and Isolde,’ Wagner; 

© recite € ri re » ere se 
Fy a 1. Henry H. Freeman, Washington, D. C.1 tn influenza epidemic. The February and Frank Wilbur Chace, Boulder, Colo.— | M: “Pomp and Circumstance,” El- nad ‘ree > » dedicatory re- pidemic. The February anc i idbigisiee " S Mr. Freeman gave the de A On Sunday afternoon, April 11, Dr. 

cital on a two-manual Mdller organ of — programs are as follows: “bata onsre if = : of re ' , < Feb. of | Chace gave the fifth _of a series of re- J. Riley Chase, Spokane, Wash.—The 7 neni 2 . 7 >, 8—Devoted to compositions 
twenty-two speaking stops, designed b; Franz Schubert: Symphony in B minor] Citals in the First Methodist Church. | following’ incidental recitals were played 

Toccata and Fugue in D minor, Bach;] Springtime,’” Kinder; Allegro Vivace, 
Andante in B flat (from the Fifth Quin-] randi. 

i i > Firs 3¢ i ar- ~ =) : : > . 
oe a ee ae came (unfinished), first movement; “Ave ch gated 18 ~ nw ga bs oeneN to at the Central M. E. Church by the or- 

follows: Concert Overture in C minor,| Maria’: ‘Moment Musical,” No. 3, in F World’) Sv, , agne D aa rgo vy “sveW | ganist, Mr. Chase, during the noon de- 

Hollins: Second Sonata, in C minor, Men-| Minor; Military March in D major. Rheir ' et gr ), vor ak; a votion hours of Passion week: eee 

delssohn; Evensong, Martin; “Chanson de April 4—Vorspiel to ‘“‘Lohengrin,” Wag- | * eng ten aver asi —_— Lae as , Monday, “The Day of Authority” — 
Mai.” Borowski: Toccata and Fugue in| "&: Selection from “Il Trovatore” (by | Mor togers, "irst Symphony, Op. mes Solemn Prelude from The Dedication of 
D ‘minor, Bach: “Marche Militaire,” | "eauest), Verdi; “Morning in Venice,” F. Guilme int; ne antasie on “O Filii et Fi- |] the Temple, Noble; “Laudate | Domi- 

R Batiste; Andantino in D flat, Le- | num,’ Sheldon; ‘Christ Cleansing the T. Egener; Military March, “Pomp’ and | liae, 
Schubert. Circumstance,” No. 1, Elgar. mare; “Pilgrims’ Chorus” (“Tannhiius- | Temple,” Maunder; “War March of the 

David Grove, Dailas, Texas—Mr. Grove, The cantata “Ruth,” by Alfred Gaul, | ¢?), Wagner; Fanfare, Shelley. Priests," Mendelssohn; ‘Thanksgiving,’ 
organist and choirmaster at St. Matthew's] was sung by the choir under Mr. Evener’s Fred S. Smith, A. A. G. O., Wilming- | Turner; “To the Evening Star,’’ Wagner. 
and the Scottish Rite cathedrals in Dal-] direction on April 20 and a week before | ton, Del.—Mr. Smith gave the thirteenth Tuesday, “The Day of Controversy’’— 
jas, resumed his Sunday afternoon organ] the performance 1,000 tickets had beer] recital of this season under the auspices] ‘“O That Thou Hadst Harkened to My 
conecits at the Scottish Rite Cathedral] sold, so that a packed house was sssured | of the American Organ Players’ Club in| Commandments,” Sullivan; Magnificat in 
in February, after the fuel famine, and R the New Jerusalem Church at Wilming-]| F. Claussmann ; The Pilgrim’s Song of 
they have been enthusiastically received — Thompson, Galesburg, ll.) ton, April 22. His program follows: First] Hope,’’ Batiste; ‘‘A Desert Song,” Shep- 
by large crowds. On March 7 his pro- air. lompson of Knox College, the] Gonata, Borowski; Nocturne, Foote; Fes-| pard; “Misericordia.’’ Nevin; “In the Twi- 
sram. with the Ashenden Male Quartet pee ae organist and composer, gave | tival Prelude in B minor (MS.), Smith; | light,’ Posca; ‘Gloria,’ Mozart. 
was as follows: ‘Marche Solennelle,” Le-| che ap t's tad First Congregational | Serenade, Rachmaninoff: “Marche Russe, Wednesday, “The Dav of Retirement” 
maigre; Andante from the Fourth — O1 ee alia, Mo., April 16, 2nd] Schminke; Cantilena in 1D, Matthews; “Vision,” Rheinberger; “By the Sea,” 
phony, Widor; Finale to “F See igeahae pion Berge th Pin ona Festival Toccata, Fletcher. Schubert;’ Adoration, Gaul; Andante. Re- 
Leoncavallo; ‘‘Within a Chinese Garden, mchoelssonn, somance, in the Garden ligioso, Demarest; “Be Thou With Me,” 
" 4 (dedicated to Mr. Thompson), Hugo Good- “a Scoble Opperman, Tallahassee, Hiller; “Traumlied,” Frysinger; “The Stoughton; “A Song of India,’’ Rimshk : 3 rery > ¢ Holi 
Korsakoff; Serenade, Drig Rauimnniat win; Autumn Sketch, Brewer: Romance : ~A VSLY artistic organ and violin Lost Chord,” Sullivan. 
Bridal March, Wareing: “V Triste,'| in C. major, John Winter Thompson; | Prosram was give n April 13 by the direc- Thursday, “The Day of Preparation,” ABN iky j Nuptial March, Faulkes; Toccata in F | tor of the Florida State College School of er = vag , 

—Andante from the “Symphony Pathe- 
tique.”’ Tschaikowsky; Invocation, Mail- 
ly; “Dona Nobis,’ Weber; Communion, 
Wely; Lento Sostenuto, Chopin; ‘’Twas 

=¢ 

Sibelius; Toccata, Mailly. His program 
for March 21 featured the First Quartet 
of the Scottish Rite Cathedral, and in- 
cluded: ‘Marche Pontificale,”” Lemmens; 
“By the Lake of Galilee,” Barton; 
dante Seraphique,’”’ Debat-Ponsan: 
ria in Excelsis,’’ Concone; Scotch 

Music, Ella Seoble Opperman, pupil of 
Guilmant, and Clara Farrington-Icdmond- 
son, pupil of Cesar Thompson. The pro- 

Nevin: Funeral March and Seraphic § gram included: Organ and violin, Theme vi “pine asm Pissing z c 
Guilmant; Torehlight March, Guilmant. | “Variations and Gigue, Rheinberger, The Majes ‘ort cone? Mliation ’ , Cantilene Pastorale, Op. 15, Second Medi- The Majesty of the Divine Humiliation, 

Marshall S. Bidwell, A. A. G. O., Cedar] tation, Op. 20, and Prelude from Thira| Stainer. 

major (by request), Bach; Berceuse, Dick- 
inson; “Song of Joy.”’ Diggle; Meditation, 
Sturges: Toceata in D minor, Gordon B. 

asy, Macfarlane; Serenade, Rachmanin-| Rapids, lowa—Mr. Bidwell of the Coe} Sonata, Guilmant; “Rhapsodie Catalane” Friday, “The Day of Suffering’’—Largo 
off Quis Est Homo,” Rossini; Prelude College faculty gave a recital in Sinciair | (Cadenza for pedals alone), Bonnet. Handel; “Betrayed and Forsaken,” 
“2 te ie —- ,, paint-Saens; Good- Memorial Chapel at the college March 2¢ Charles Galloway, St. Louis, Mo.—In Maunder; “Christ Before Pilate,’’ Maun- 
} ight, Be oved. Pinsuti; Festival Post-] for which he had a large and enthus astic his “Tuaital At (GOAMORy Aienoutal Chapel der; “The March to Calvary.’’ Maunder; 
tude, Seiferts. The Scottish Rite Quartet] audience, including a number of persons | of Washington Tniversity on Sunday “The Appeal of the Crucified,” Stainer: 
appeared on his program for April 11 also from out of town. George Edward nae afternoon April 18. Mr Galloway nlayed: “Droop Sacred Head,’ Maunder; ‘‘Night,” 
lho mae a oe, —: her was one of the latter, coming down 1 Yedication March, William D icunenn: Worth. 
Z s ‘ A srooks ay: ¢ . idw 196 : . ihe . ; pa tlle + estes 8 Maly. lle ae ae Sao thee wae eee com- Prelude and Fugue in D minor, Bach: Ernest H. Sheppard, Warren, Ohio— Ss, using John- | Suite (No. 1), Rogers: Theme and Varia-| Mr. Sheppard, the composer, and now or- Callaerts; Serenade, Schubert; Dance of | :ston’s 
the Hours (‘‘La Gioconda’), Ponchielli:| Chorus 
Slavonic Cradle Song, Neruda; “In thej set pro 

gee Wagner's “Pi ‘rims’ | tion; Bossi; “Chant Celeste,” J. S. Mat-| ganist of rist Church at Warren, ded- and etinier s “The Brook, ' His} thews; Paraphrase on “O. Filii,”’ Guil-} icated his new Austin organ in that ram included: Toccata and Fugue} mant. church March 25, before a large audience 
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composed of music lovers of this town, 
so long devoted to musical culture. The | 
organ responded to his every wish, Mr. 
Sheppard writes. The program was 

“Praeludium Festivum.”’ becker; “A 

Cloister Scene,” Masor A Desert 
Song,”’ Sheppard; Concert Fugue in G, 
Krebs; Sonata in A minor, Faulkes; 
IXvensong, Johnston; ‘“‘Marche  VPontifi- 
eale,’ Tembelle; Nocturne, Foote; “lo- 
menee sans Paroles Bonnet; Postlude 
in D, Smart. 

Harry Alan Russeii, Albany. N. Y.— 
Among Mr. Russell’s recent programs at 
the Cathedral of All Saints have been 
these: 

Feb. 24—Concert Overture in B minor, 
Rogers; “Harmonies du_ Soir,’ Karg- 

Elert; Prelude and Fugue in ID 
Bach; “Petite Pastorale.”’ Ravel; ; 

dian Idyll, Lemare; Sonata in A minor, 
horowski. 

March 2—Solemn Prelude, Noble; Chor- 
ale Prelude “A Rose Breaks into 
Bloom,’ Brahms; Prelude and Fugue in 

G minor, Bach; ‘Clair de Lune,’ Karg- | 
Mlert; Meditation—Elegie, Borowski: | 
Sonata in I) minor, Guilmant 

Ernest Prang Stamm, Tulsa, Okla.— 
Mr. Stamm gave these numbers in a re- 
cital at the 
28: Concert Overture in EF flat, Faulkes; 
Meditation, d’ Evry; Toceata in C, ad’ Evry; 
“Rimembranza,”’ Yon; ‘Mountain ldyl,”’ 
Schminke; “Will 0’ the Wisp, Nevin; | 
“Kammenoi Ostrow,’ Rubinstein; lFan- 
fare D’Orgue, Shelley 

At his recital the afternoon of April 11 
Mr. Stamm played: ’ersian Suite, 
Stoughton; Caprice, “The Brook,’’ Deth- | 

Stebbins; “The Cur- | ier; “The Swan,” 
few,”’ Horsman; Finale, Act 2. ““Madam 
Butterfly,” Puecini; “Pomp and Circum- 
stance,” Elgar. 

Samuel A. Baldwin, New York City.— 
Among Mr. Baldwin's program in April 
at the College of the City of New York 
were the following: 

Apra 14—Solemn March, Foote; Largo 

from Sonata, Op. 2, No. 2. Beethoven; 
Toceata in F, Bach; Allegretto Pastorale, 
Walter Heaton; Magic Fire Scene, “The 
Valkyrs,”’ Wagner; Pastorale. “To a Wild 
Rose.’ Legend, “A De serted Farm,” and 
Melodie, “To a Water-lily, MacDowell; 
Symphony No. 5 (Allegro Vivace, Alle- 
zro Cantabile, Toccata), Widor, 

April 18—Toccata, Op. 71, No. 7, Foote: 
Prelude to “Lohengrin,” Wagner; Pre- 
lude and Fugue in D major, Bach; Pas- 
torale, Roger-Ducasse; Sketches of the 
City, Gordon Baleh Nevin; Intermezzo, 
Op, 116, No. 4, Brahms; Overture to ““Wil- | 
liam Tell,’ Rossini. 

April 21—First Symphony (Allegro, An- 
dante), Maquaire; “Soeur Monique,’ Cou- 
perin; Passacaglia in C minor, Bach; An 

Arcadian Sketch, Stoughton; Allegro Ju- 
bilant, Milligan; “Elves,” Bonnet; “Kam- 

mennoi Ostrov Rubinstein: Overture to 
“Tonnhiiuser.’ Warner 

April 25—Sonata No. 5, in’ © minor 

Guilmant; Chorale Prelude, “desu My 
Guide,” Bach; Fugue in © major, Bux- 

litation, Cole; Toccata on 

“Plain Song’? Melody, Pené L. Becker 

Symphonic Poem, “Orpheus,"’ Liszt; Love 

Song and “Ride of the Valkyrs” (The 

Vaikyrs"), Wagner. 

Oscar Frey, St. Paul, Minn.—Mr. Frey 
gave the following program in’ Trinity 
Lutheran Chureh, St. Paul, and in Zion 
Church, Minneapolis, in March: Concert 
Overture, Hollins; Largo from “New 
World” Symphony, Dvorak; Caprice in | 
flat, Guilmant; Prelude and Fugue, F 
minor, Bach; ‘‘Affetuoso,”’ Frey; “Peer 

Gynt" Suite (complete), Grieg; “Primitive 
organ,’ Yon; Minuet, Boccherini: ‘'Tann 
hiiuser’’ March, Wagner. 

tehude; 

F. A. Moure, Toronto, Ont.—Mr. Moure | 
* | dor; March in B flat. Silas; Romanza in gave the tenth and last recital of the 

eighth series at the University of Toronto 

sach;: 

Adagio 
yant organ: 

f .’ Sehubert; 
and Finale. Sixth 
“Dragonflies,” Shelley; 
belius. 

At his recital March 9%, Mr. Moure 
played: Fantasia and Fugue, Silas; Rev- 
erie, Bonnet; Dithyramb, Harwood; 
Theme (Varied) in Kk. Faulkes; ‘“‘Bene- 
Aiction Nuptiale,”’ Saint-Saens; “Marche 
Triomphale,’*’ Guilmant. 

A total of fifty-eight compositions, by 
forty-eight different composers, were 
played at these recitals this season. 

William H. Jones, A. A. G. O., Raleigh, 
N. C.—At his second recital of ihe series 
of 1919-1920 in Christ Church = Mr. 
Jones played as follows on the’ eve- 
ning of March 2 Prelude to “Lohen- 
grin,’ Wagner; Sonata in A minor (No 
1), Borowski; “The Garden of Iram,” 
Stoughton; Prelude to “The Deluge,’’ 
Saint-Saens; Prayer and Cradle Song, 
Guilmant; March from Suite No. 1, Rog- 
ers; Humoreske, Dvorak; Minuet, Boc- 
cherini; Finale in B flat, Wolstenholme 

William Smithson, Mus. Bac., Granby, 
Quebec- At a recital in the First Con- 

Church Sunday afternoon, 
‘April 11, Mr. Smithson was assisted by 

Miss 1). Lutton, soprano, and Miss _ Y. 

‘Alle gro, 
Symphony, Widor. 

“Finlandia,” Si- 

Lamontagne. ‘cellist, both of Montreal. | 
TI an selections were: Toccata in G, 

“Pilgrims’ — ¢ ‘horus” c'Tann- 
Wagner; Gavotte (‘Mignon’) 
“Ase’s Death,” Grieg; ‘‘March 

of the Magi Kings,’ Dubois: Caprice (by 

reyuest), Lemaigre: ‘‘Marche Solennelle,” 
Lemaigre. 

In a recital March 7 Mr. Smithson 
played: Fugue from Suite in EF minor, 
Handel; Overture in F, vincent: Prelude 
to “Le Deluge,’ Saint-Saens; Cantilena 
Wheeldon; Caprice, Lemaigre; Grand 

Choeur, Wheeldon 

Frederick C. Mayer, Woodville, Ohio- 
Mr. Mayer of the Woodville Normal gave 
his third recital in Salem Lutheran 
Church at West Alexandria, Ohio, March 
28, and managed to finish his program 
despite the raging storm and the fact 

that several times the power left the 

od 

irst Christian Church March | 

playing this Y% on the | 

ene Dini 

organ. He played Toecata and Fugue | 
in D minor, Bach; ‘“‘Ave Maria,” Schu- | 
bert; “The Swan,” Stebbins; “Une | 

Larme” (‘A Tear’), Moussorgsky; S- 
urrection Morn,” Johnston; “In Spring- | 

time,.”’ Kinder; ‘‘To a Wild Rose” veel 
torale), Mae Dowe ll; “Marche Noe shalt : 

MacMaster; “Neptune” (from a} 

Sketches’), Stoughton; ‘Moonlight | 
| (Nocturnette), d'levry; Evensong, Mar- 

tin; “Marche Slav,’’ Tschaikowsky 

Ernest Dawson Leach, Burlington, Vt. | 
In a recital at St. Paul's Chureh, April} 
IS, after evensong, Mr. Leach played the | 

sixth of the regular monthly recitals, and | 
| offered the following: Third Sonata | 
Mende Issohn; Spring Song, Hollins; } 

‘Chanson Viesnoir,”” Meale; Minuet, 

vherini; Andantino, H. Davan Wetton; 
Sortie in D major, Dunean 

Ray Hastings, Los Angeles, Cal.—Dr. 
Hastings gave the following popular pro- 

} gram at the Upland, Cal., Presbyterian 
Church March 23: March, “Torehlight.”’ | 

Clark; Prelude, Paumann; “in Dulei Ju- | 
bilo,” Bach; . Handel; Prelude, ‘In 
the Temple,” ali; Celestial Triumph. 
*Mefistofele,” Boito; ‘Solitude on the 
Mountain,” Ole Bull; Barearolle, ‘‘Love 
Tales of Hoffman," Offenbach; well- 

songs arranged for the organ: 
of Tears,’ Schubert; “‘Thou Art 

So Like a Flower,” Liszt; “The Palms,” 
Kaure 

In his Mareh recitals at the Temple 
Auditorium Dr Hastings’ programs in- 

cluded Prelude to “Lohengrin,”” Wagner; 
‘Elsa's Drei um” Ee Lohe ngrin”), Wagner; 
‘evening, Siar’ (Tannhiiuser’), Was- 
ner; Prelude to “King Manfred,” Rein- 
ecke; Funeral March, Mendelssohn; Wed- 
ding March. Mendelssohn; “Triitumerei, 
Schumann; Pastorale in F, Bach; Cava- 
tina, Invecation, Mailly, Capriccio, 

Lemaigre; “Temple Prelude. Petrali; ““‘Can- 
tilene Nuptiale, * Dubois; “Water Lily.” ; 
Gottschalk: Love Song, Doud; “Prelude 

Solennelle,”” Hlastings. 

Henry Ward Pearson, Jacksonville, Ill. 
Mr. Pearson gave the last of his series 

of Lenten recitals in music hall at the 

Illinois Woman's College Sunday after- 
noon, March 21, playing as follows: Pre- 

lude in ( sharp minor, Vodorinst i: 
‘Echo, Tombelle; Fountain Reverie, 
Fletcher; Meditation, Bubeck; Prelude to 

“The Deluge,” (Violin, Piano and Organ), 
Saint-Saens; “Gethsemane,” from ‘‘The 
Death and Resurrection of Christ,’ Op. 
54. Malling; Easter Offertoire, Loret; 
“Resurrection Morn,”’ Johnston. 

G. Herman Beck, St. Lecuis, Mo.—Mr. 
feck of Emmaus Lutheran Church gave 

the following program at his sixteenth 
recital in Zion Lutheran Church at Belle- 

ville, Ub. April “Adoremus.”” Ra- 
vina-Westbrook: Serenade, Widor: “Kast 
er Morning.” Baumgartner: Fantasia on 

‘Duke Street.’ Kinder Les Rameaux 
Faure-Weetbroo Toccata in G. Duboi 

His Sunday evening pre-service recital 

at Mmmaus Church are vaining rapidly 
in attendance and the cantatas given oc- 
exsionally attract large audiences. The 
church has ordered a new three-manual 
organ, 

William M. Jenkins, St. Louis, Mo.— 
Mr. Jenkins, organist of the Westminster 
Presbyterian Church and of the Scruggs- 

| Vandervoort-Barney store, gave six ze- 
citals in the Vandervoort establishment 
the week of April 5 to celebrate its sev- 
entieth anniversary. Streams of visitors 
came into the music hall of the store to 

Mr. Jenkins. His programs in- 
| cluded: 

April 5—Postludium, Whiting; Pastor- 
} ale in F, Whiting: March in E flat, Pe- 

trali; Prelude im F, Whiting; “The Lost 
" Sullivan; “‘Evening Star, **Tann- 
" Wagner; Andante Cantabile. Wi- 

A flat. Mozart; Seoteh Idyl, F. Marion 

Ralston; Evensong. Martin: teverie, 
Whiting; Communion, Op. 39, No. 5, Guil- 
mant; March in D major, Guilmant; Pre- 
lude in C, Arranged from A. Freyer: 

iilevation in A flat, Guilmant; ‘*Marche 
Pontifieate.”" Lemmens; Fanfare, Lem- 
mens. 

April 6 

Postlude in “e Gade: 
Klevation in K minor, 
Prayer in lo flat, Groven; 
Roeder; “La Cinquantaine,’’ Gabriel-Ma- 
rie; Slumber Song, Hall; Desert Song. 

Sheppard; “La Paloma,’ Yradier; Im- 
} provisation on March, Guilmant; ‘‘The 
Land of the Sky-Blue Water,’ Cadman; 
Andante Cantabile. las; Romanza, Glea- 
son; Sextet from “Tue ia,’ Donizetti. 

April 7—‘‘In Springtime,’ Kleinschmidt; 
Andante con moto. Gleason; Postludium, 
Whiting; Adagio Cantabile, Haydn; Pre- 
lude, Whiting: sarcarolle, “Tales of 
Hoffman.” Offenbach; Celebrated = Air. 
Bach: ‘Melody at Dusk.’ Keats; ‘Queen 
of Sheba’? March, Gounod: Caprice, Bot- 
ting; Nuptial Postlude. Guilmant; “Old 
Folks at Home’ and ees Me.”’ Bos- 
ton Commandery March, Carter; Can- 
tilene, Capocci. 

April 9 Trio, F major, 
spiel to “King Manfred,’ i 
volte. Io flat Roeder: ‘Triiumere 

: “Tannhiiuser”™ March, Wag- 

ner; “Chanson du Soir.’ Erysinger; 
“Somewhere a Voice,’ Tate; “March of 

Be * Schminke; Barcarolle, Dethier; 
Leone: iwallo: Miserere. ‘Trova- 

“By the Waters of the 

A Staccato Etude, Nevin; 
Borow- 

ommunion in G, Batiste: 
Siciliano, Hopkins; 

Saint-Saens; 

Merkel; Vor- 
Reinecke; i 

Minnetonka” 
Minuet in G, Beethoven; “Priere,”’ 
ski. 

Guy F. Harrison, Manila, P. -Mr. 
Harrison gave a recital at the C aoe 
of St. Mary and St. John Feb. 25 with the 
assistance of Dr. Robert lL. Schofield, di- 
rector of the conservatory of the Univer 
sity of the Philippines, who sang 
Thou Faithful unto Death" from 
Paul.’ Mr. Harrison played: Fantasia, 

Bubeck; Scottish Eeclogue, Salome; Pre- 
lude and Fugue in C major, Bach; Cho- 
rale Perludes on “Melecombe" and the |} 

|} “Old 104th.” Parry; “In the Garden,’ 
| Goldmark; Grand Choeur in C, Chauvet. ' 

rHE DIAPASON 

NEW COMPOSITIONS 

Programmes of by 

JAMES T HAROLD V. MILLIGAN 

FOR THE ORGAN 
UARI ES ALLEGRO JUBILANT 60 

Played by Dr. William C. Carl, 
Clarence Eddy 

PRELUDE ON A TRADITIONAL 
MELODY 65 

Played by Samuel Baldy 
Clarence Eddy 

From the Recital 

BALDWIN, RALPH L. 

Burlesca »« Melodia 

BAIRSTOW, EDWARD C. 

Evening Song 

COLE, ROSSETTER G. aay” te very, clever soa exeuediagglt 
interesting Op. 30 Rhapsody 

FOOTE, ARTHUR 

Op. 29 No. 2 Allegretto 

No. 6 Nocturne 

Op. 54 Suite in D 

Clarence Eddy 

ANTHEM 

GIVE UNTO THE LORD 12 

Op. SO Christmas 

HALL, WILLIAM JOHN tons oe, See ee 
bass to recommend it. 

-Musical America Slumber Song 

MACDOWELL, EDWARD 

Op. SL No. 1 Pastorale 

(To a Wild Rose) 

ARRANGEMENTS BY 
HAROLD V. MILLIGAN 

ew Senere IN THE HOUR OF TRIAL 50 
pa 3 a apoacnegy (Arr. from Rubinstein) Duet 

ile tor Soprano (or Tenor) and Alto 

TSCHAIKOWSKY, P. RIDE ON IN MAJESTY 50 
Andante 

No 
(Arr. by F. N. Shackley) 

Ce abile "Oo Ss ’ ~ . ¢ > 
antablle from ‘Symphony Sacred Solo (Arr. from Gounod) 

For those who want a stalwart, force- 
ful sacred song, broad and impressive, 
this will be treasure trove. Not dif- 

Send for catalogue ficult to sing or play and thoroughly 
musicianly 
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Che Arthur P. Schmidt Co. 
BOSTON, 120 Boylston St. NEW YORK, 8 West 40th St. 

THE 

Guilmant Organ School 
William C. Carl, Director 

With a Distinguished Faculty 

Offers Unusual Advantages for the Season 

1920-1921 

17 East Eleventh Street 
New York City 

Office Address: 
Send for Catalog 

Organ Building an Art 
Organ Building is an Art, not a Mechanical Process. 
Mere Bigness, Great Output or Great Number of Sales Does 
Not Insure Successful Organ Building. 

Personal Supervision by a Master Musician; Expert Voicing 
by an Artist: Expert Construction by a Trained Technician; 
Artistic Designing by an Artist Designer; Skilled Workman- 
ship by Competent Craftsmen; These Are Essentials of Suc- 
cessful Organ Building. 

In all these Requirements the Wicks Pipe Organ Co. Leads 

Its Organs are Beautiful to Look at and Perfect to Listen to. 

They are the Acme of Perfection in Voicing and that is the 
Final Test of Organ Construction. 

Let Us Demonstrate the Truth of Above Observations. 

WICKS PIPE ORGAN COMPANY 
HIGHLAND, MADISON COUNTY, ILLINOIS. 

Booklet: “The New Direct Electric Action” on Request. 
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Eminent recitalists will be heard 
papers on important subjects will be 
read; open discussion on questions of 
moment to the organist—in which you 
may join it you will—will take place. 

May day is moving day for some 
organists. Are you changing your 
position this year? If so, won't you 
drop a line to the associate editor. It 
will be of interest to others to know 

where you were, where you are going 
to be and who is to occupy your for- 
mer position, 

The chairman c of the committee on 
arrangements will be glad if you will 
inform him at as malig. a date 
sible of your intention to come to the 

convention. The various committees 
can work more intelligently if this 
is done. The last Diapason contained 
the personnel of the committees. 

as pos- 

In the article concerning R. Hunt- 
ington Woodman words speak elo- 
quentiy for themselves and need no 
underscoring, but we cannot refrain 
from adding our congratulations to 
him on his splendid record; to his 
church congregation on being permit- 
ted to listen to his music for so many 
years; to Brooklyn, New York and 
the whole country, or as much of it 
as has been able to profit by coming 
under the spell of his influence and 
his compositions. 

It is to Woodman the man, as well 
as to Woodman the organist, the 
composer, the musician, we take off 
our hat. 

Those who were present at the N. 
A. O. dinner April 12 at the Roma 
Restaurant, New York City, listened 
to a stirring address by Mr. Silver, 
rector of the Church of the Incarna- 
tion. He spoke of the co-operation 
necessary between minister and or- 
ganist, and cited instances in which 
much good had been done through 
the instrumentality of the musical 
part of the service. It is undoubtedly 
true that at each service someone in 
the congregation is in a_ receptive 
‘mood and can be reached through the 
ministry of music, if we, leaders in 
music, are inspired and are ready to 
measure up to our great responsi- 
bility. 

The announcement that the 
movement of Widor’s Fifth 
phony for organ has been orchestrated 
by Frank Stewart Adams and will be 
played with a pedal cadenza by Fir- 
min Swinnen at the Rivoli Theater, 
New York City, by the Rivoli orches- 
tra, will be one of interest to organ- 
ists. While the date has not been set- 
tled it will probably be played the last 
week of May or the first week of 
June. This is really a significant de- 
parture from usual lines and will give 
an opportunity for thousands of pceo- 
ple to hear this beautiful number in 
an elaborate setting. Mr. Adams is to 
be commended for this praiseworthy 
attempt to do something out of the 
ordinary and we urge the organists 
of Greater New York and vicinity to 
inform themselves as to the date of 
the performance. 

There is danger sometimes that mu- 
sical services as planned by organists 
and choirmasters may become com- 
monplace simply for the lack of care- 

first 

Sym- 

| mond, or; 

ful thought which begets originality. 
| We call attention to two services giv- 

en at the Clinton Avenue Congrega- 
tional Church, Brooklyn, which, under 
the direction of Herbert Stavely Sam- 

anist of the church, could 
scarcely fail to be interesting. 

At one recent service a miscellane- 
ous program containing Buck’s Festi- 
val Te Deum in E flat, “I Know That 
My Redeemer Liveth,” from Handel’s 
“Messiah,” and “God Shall Wipe 
Away All Tears,” irom Coombs’ “Vi- 
sion of St John also had two sim- 

ple “Hymns of Childhood,” including, 
“T Think When I Read That Sweet 
Story of Old,” sung by the quartet 
with accompaniment, side by side with 
two Bach chorales sung a cappella. 
At a service on Easter Sunday even- 
ing the Story of Christ was given as 

follows: 

“Prophecy and Birth,” from the 
“hi nedom of Christ,” Marzo. 

“Raising of the Dead,” from “The 
Daughter of Jairus,” Stainer. 
“Healing the Blind.’ from “The 

Light of Life,” Elgar. 
“Death. Resurrection and .A\scen- 

sion,” from “Redemption,” Gounod. 
The planning of unusual services 

takes more time, but results frequently 
justify the effort put forth. 

The President’ s Letter. 

Yet a few months remain before an- 
other year of musical activity will 
have passed by. To many the year 
1919-20 has been a season of unusual 
demands. Leisure has been at a pre- 
mium. Repose has been well earned 
Still, amid the scenes of bustle, plans 
are nearing completion for the great- 
est convention the N. A. O. has ever 
held. 

The association never has had the 
good fortune to convene in New York 

City—the greatest mus ical center— 
where the voice of music is never si- 
lent and the hand of good fellowship 
x always extended. Never has there 

en a time when professional musi- 
cians needed to get together as now. 
Something is stirring afield which 
will in time affect every walk of life 
The unrest in the industrial world is 
not to be considered a force apart 
from that which we designate as the 
art world. The world is not the same 
world of five vears past. Something 
moved and is. still moving. The 
amount of energy spent each day in 
keeping the affairs of nations from 

tumbling over is exceedingly great. 
Each one of us is contributing some 
thing toward this object. 

The greatest force in this direction 
is the Christian religion in its pure 
and unadulterated form. Music plays 
no small part in the Christian relig- 
ion. Do we realize how much and 
whv? 

Now the convention is the time and 
the place to discuss these weighty 
problems. Do you realize we need 
vou at this convention? 

FREDERICK SCHLIEDER. 

Fine “Papers for ‘Convention. 

The subcommittee on conferences 
and papers has already secured some 
most attractive speakers for the con- 
vention. On the subject of the work 
of the church organist. we shall have 
papers by Nicola A. Montani, editor 
of the Catholic Choirmaster and con- 
ductor of the Palestrina Choir of 
Philadelphia. and by James Clayton 
Warhurst, also of Philadelphia, or- 
ganist of the Gethsemane Baptist 
Church. The Rev. Paul G. Favour of 
St. Bartholomew's Church, New York 
will also discuss this sphere of the 
organists’ activities. 

We are fortunate in securing Clar- 
ence Dickinson for an illustrated ad 
dress on the historical development 
of the organ as an instrument. This 
will be one of the most valuable op- 
portunities of the convention for all 
organ students In addition there 
will be a practical discussion of the 
modern organ and its design and at 
both of these sessions we expect to 

have the presence of the Organ Build- 

ers’ Association of America. The 

subject of the organist’s duty to him- 
self and his community, both artisti- 
cally and as a citizen, will be covered 
by Mrs. Bruce S. Keator, whose 
knowledge of the subject is based on 
a career of splendid service. 

Other important men will contrib 
ute papers, announcement of which 
will be made next month. 

Executive Committee Meeting. 

Members of the executive commit- 
tec met at 1 West Forty-eighth street, 
New York City, on Monday, April 12 
at noon. Those present were Mrs. 
Keator and Messrs. Beebe, McA 

Doane, Macrum, Norton, Adams, 
Weston and Waters. The treasurer’s 
monthiy report showed a balance on 
hand to date of $202.55. The report 
of the New Jersey | council was read 
and appears elsewhere in this issue 

\ letter from Dr. Francis Heming- 

ton, Illinois state president, request 
ing official action toward = securing 

salaries for organists, was read 

However, no official 
action was taken at this meeting. 

A floral wreath was sent to the 
funeral of our late honorary member, 
Homer N. Bartlett, in the name of 
the N. A. O., and a letter of con 
dolence was addressed to his. be- 
reaved family. 
WALTER N. WATERS, Secretary. 

Recital for Illinois Council. 
Edwin Stanley Seder, who has pre- 

sided over the splendid Skinner organ 
in the large new First Congregational 
Church of Oak Park since that instru- 
ment was completed, gave a recital in 
compliment to the Hlinois council on 
the evening of April 16. Mr. Seder, 
though a resident of Chicago a com- 
paratively short time, has appeared in 

larger s 
and discussed. 

recital both at this church and at the 
Fourth Presbyterian, where he as- 
sisted Eric DeLamarter in his weekly 
recitals, but this occasion gave an ex- 
cellent opportunity for the display of 

his ability, which has attracted gen- 
eral attention. 

Mr. Seder had a program of beauti- 
ful variety. Mrs. Else  Harthan 
Arendt, the soprano in Mr. Seder’s 
choir, sang two groups of songs with 
the taste that has won her the rep 
utation among choir singers which she 
enjoys, and in this connection Vir. 
Seder’s unusual accompaniments, 
which were marked by a sympathy 
far beyond what is generally heard, 
must be noted. 

Cesar Franck’s “Piece Heroique” 
opened the program, followed by the 
Saint-Saens Prelude to “The Deluge” 
and the fugue from Rheinberger’s 
Pastoral Sonata. In the Saint-Saens 
piece the beautiful qualities of the 
solo, stops of the organ were at once 
evident. The second group consisted 
of Macfarlane’s “Evening Bells and 
Cradle Song,” which we have never 
heard played better, even by the com- 
poser himself: the Cui “Orientale” and 
Bonnet’s “Chant de Printemps.” Two 
Wagner sclections—the “TLiebestod” 

from “Tristan” and the “Ride of the 
Valkyries” closed the program, the 

latter furnishing a most brilliant cli- 

max to the performance. At the close 
Mr. Seder responded to an enthusias- 
tic encore, plaving the “Dreams” from 
Waener’s “Tristan.” 

\fter the program members of the 
Ilinois council, headed by State Pres 
ident Hemineton, gathered about Mr 
Seder for an informal reception in 
the church house. 

Sunday “School Music Festival. 

\ festival of Sunday school music 
will be given by the Bible School of 

the Church of the Covenant ‘Presby- 
terian), 310 East Forty-second street 
New York. Tuesday. May 4, at 8 
p.m. Reginald 1... MecAll is organist 

director of this church, 

and will have charge. A similar service 
was held three years ago, at which 
the New York organists of the N. 
A. O. were present. This year the 
service has been made a joint meet- 
ing of the N. A. O. and the A. G. O., 
and the members of the New York 

and musical 

City Sunday School Association are 
invited. The music leaders of the 
metropolitan Daily Vacation Bible 
Schools will also attend. The program 
will consist of carols, hymns and 
sentences irom the manuscript col- 
lection which has been developed by 
this school. The system was intro- 
duced more than fifty years ago by 
the late J. Cleveland Cady, who de- 
livered the address at the first festivat 
in 1917. It is hoped that a large nui- 
ber of organists and Sunday School 
officers trom New York and vicinity 
will be present. 

New Jersey Repori. 

The last month has found the New 
Jersey N. A. O. members busy plan- 
ning and doing things of interest. On 
March 15 the second organ recital of 
the Asbury Park chapter series was 
given by Miss Jane Hall in the West 
Ocean Grove M. E. Church. Although, 
owing to the bad weather, the at- 
tendance was small, the audience was 
enthusiastic and repeatedly gave evi- 
dence of appreciation of ne Hall’s 
splendid work at the organ. 

On April 5 the New Jersey coun- 

cil held its annual business meeting 
at 1160 West Seventy-second street, 
New York City. After reports of the 
secretary, treasurer and special com- 
mittees were read, the council pro- 
ceeded to new business. It was voted 
to accept the kind invitation of How 
ard Mckinney to hold the annual rally 
in New Brunswick, in Rutgers Col- 
lege chapel, and Saturday, May 29, 
was the date chosen, Mr. McKinney, 
who is the Rutgers College director 

of music, was made chairman of the 
committee of arrangements with power 

to select his assistants. The council 
voted aga’n to senda special delegate 
from New Jersey to the national con- 
vention to be held in New York in 
July. his delegate will be elected 
on rally day. 

A inotion was made and carried 
that New Jersey have a room of it 
own in the national headquarters 
hotel and that the necessary arrange- 
ments for such a room be made by 
the Asbury Park chapter. It was 
also moved and carried that New Jer- 
sey have a convention this to 
be prepared by Paul Ambrose and 
the Trenton chapter, and rehearsed 
at the New Brunswick rally on May 
8) 

song 

On Vuesday evening, April 6, the 

organists of Red Bank, N. J., under 
the able leadership of Miss Sadie 
Child and Harold LaRos, held a re- 

New Jersey members 
in Grace M. E. Church, Red Bank. 
The guest of honor was William Y. 
Webbe of Summit, N. J. About sixty 
organists were present and greatly 
enjoyed the evening together. The 
musical program included an anthem 
of Mr. Webbe’s—“T Will Lift Up 

Mine Eyes’—and an organ improvise- 
tion hy the national president, Frede:- 
ick Schlieder. Appropriate and much- 
appreciated remarks were made by 
Mr. Webbe and Mr. Schlieder, after 
which a social hour and refreshments 
were cnjoyed, 

\s a result of these various meet- 
ings and recitals New Jersey has 
gained several valuable new members. 

Respectfully submitted, 
HARRIET S. KEATOR, New Jersey 

State President. 

New Jersey pera 

The members of the New 
Council of the N. A. O. were the 
vuests of Mrs. bruce S. Keator on 

the occasion of their annual business 
meeting. Luncheon was enjoyed at 
the George Washington Tea Room, 
New York City. Among those pres- 
ent were Mrs. Mark Andrews of 

Montclair and her sister. who is here 
for a visit from Eneland: Miss Tane 
Whittemore of Elizabeth: Clifford 
Demarest of Tenafly; Howard D. Mc- 
Kinney of New Brunswick; Frederick 
Schlieder. Mr. and Mrs. Walter N. 
Waters of New York; Mr. and Mrs. 
\Ibert Reeves Norton and Edward K. 
Macrum of Brooklyn. 

ception for the 

Jersey 

RE ANU RENTS 



MAY 1, 1920 - 7— THE DIAPASON 

Natzonal Association of Organists Section Plies Ni Dticthitten || puied bx Cher Damanen, sae e 
° ist of the Community Church, New 

R. H. WOODMAN ROUNDS An Appreciation —_ - a se rv <e Platt Gunn 

OUT 40 YEARS’ SERVICE alta ty: played the Andante from the Violin 
125, are sung by the best choirs of the 
country and appear on the programs 
of our leading singers. His services By WALTER C. GALE , 

piano by Mr. Dressler. Mark An- 

— 

Concerto, being accompanied on the 

GIVES ANNIVERSARY RECITAL 

Long Career of Organist and Com- | 

poser at the First Presbyterian 

Church of Brooklyn— 

in the cause of good church music 
have jenn pre-eminent and have found 
full fruition in the First Presbyterian 
Church. He was the first organist in 

| the non-liturgical churches of Brook- 
lyn to use stringed instruments. 
Among his best-known compositions dah felt as a distinct loss to his per- 

drews played the organ accompani- 
ment for John Barnes Wells, who 
sang a tenor solo—“O Little Town of 
sethlehem.” 

Near the close of the service Mr. 
Andrews, who was a close friend of 

~ 

~ 

ae Sisk : - ‘hie canne , : Samet? 2 rofession in general. is was a nature | also read letters fr >mare On Tuesday evening, April 27, R. ‘Message | of the _ Stat and the | Pr am g e il His w is a nature | ais ers from ye De marest, 
) : Thanksgiving Ode. of rare sweetness and refinement and | warden of the American Guild of Or- 

| 

| } 

His Notable Work. | ne : : 

| for choir are the “Song in the Night,” | sonal friends, as well as to the musical Mr. Bartlett, made some remarks and 

Huntington Woodman gave a recital | 
With Mr. Woodman in the organ | 1s cordiality and geniality will long ganists, and from Frederick Schlieder, 

at the First Presbyterian Church of ; 5 : P 
Brooklyn in commemoration of the loft at the First Presbyterian Church | be remembered by those of us who president of the National Association 

completion of his fortieth year as or- | °? April 27 were soloists from the | Were fortunate enough to be his | of Organists. 
t ) al . aha lis  } ehneeh chain: : ruments. | friends. Naturally modest and retir- ais — 

ranist and his thirtieth as choirmaster church choir and stringed inst : ; hone : 

of that church. i Sa ing, he was keenly appreciative of 6 Public Meetings Committee. 

. ¢ - frie i re aken i : | rrends:—We had a fir a g 

Mr. Woodman, who bears an inter , th be ep wre i ag —_— in him or | _ get-together dinner on Mendy, Apetl 
national reputation as organist and Choral Church Music — especially in his recent com- pa The dinner was good and Mr. Silver 

: ‘ 0S s sé Si sh “ 
composer, was born in Brooklyn, Jan. ae ted I | ay | get. It was most BF ae nd hel be 
18. 1861. At an early age, under the Although he was a pianist, an or- | Then President. Schl and helpful. 

’ yt, At an early age, under the By MRS. FLORENCE BROWN LASKEY fis hl xe | sident Schlieder, Mr. ers 

direction of his father, he began his ganist and a composer, perhaps he | and Dr. Marks added their individual 
training as at organist Reet at St, | will be longest remembered and best | ners to the proposition and it was very 

¢ as ; ‘ A é | ‘ aT oes 2 . A i esting. : 

George’s Churc shine . .}| The recent broadening of denomina- known to posterity as a composer, | On the 27th Richard Keys Biggs gave corge s urch, us g, E h: ; | Keys Biggs gave 
| tioual church activities and the concen- | having left works in nearly all’ the | us a sacred concert in his church, the 

where he played his first voluntary tration of this thought in the Interchurch principal forms of musical composi- “athedral Chapel, Queen of All Saints 
at the age of 13, and later at Norwich, | Movement raises this question: Has |tion. As an organist. he will Rape Brooklyn, assisted by the chapel choit 

Conn. In 1880 he became organist | church music a deeper mission, and how | 7 7 eas y le Will DE aSSO- | and Carl Schlegel, baritone, and C. A 

of the First Presbyterian Church oi | can it be met? It cannot be denied that ciated principally with the Madison | Schueller, tenor. , 
’ the music of the church has been re- |Avenue Baptist Church in New York ont ae evening, May 4, R. L. Me- 

zarded to a very large degree as an en- i there . ale ie ee me is having at his chure > aah ee Scie ak oe speak waa City, where he played for thirty-one | oF the Cusenants: a tg cr ee 
ly, an advertising medium. But that day | Years. and which was the last church street( a big Sunday school singing fes- 

is happily passing and we are coming | position he held. He retired from | Uval in honor of the National Associa- 
closer to the real purpose of music in the | active church work a few years ago | HOM of Organists, the American Guild of 
church service, which is to lead the i , years ag Organists and the State Sunday school 

because of ill health and advancing | convention. They have done re seteniaca ihe 
thought and voice the faith of choir and t 

congregation. ) years. : work in mass children’s singing there 

o Pa eae PSOE this ate Rr oe Organ literature he enriched with rig" ware" anne lone een 
essential—dignity, simplicity) é sin- |. * Pibeaibeg : 3 s OANE. 

‘erity. Much might be said as to the |* number of excellent works, among | Chairman of the Public Meetings Com- 

importance of each of these elements, | which the “Meditation Serieuse” is mittee. 
but the combination of ihe nes Rosco pe — the most widely known and | bi rina of the Convention Recital 
our thought directly back to tha roa ‘ z ee. 

and lasting foundation which was laid the best liked. It makes a beautiful een 5 

for church music in the fourteenth and and impressive prelude to the church - a St. Thomas’ iscopal Church. New 
fifteenth centuries by De Lasso, Pali pines service. Besides this is the “Suite sin Pcie : Per recital series which has 

ire > marie y 30 fork | ¢ ’ “ ° - oo” rogres > was o 

_— Leg cel laeeeae on Page ll voor flor Organ” and “De Profundis,” the | cluded on Koril for — time was con- 
as as A 2 as 7 5d ae <0, i remarkably 

the church itself. Through the centuries latter number being his last written yoke attendance. On Sunday evening, 

others who followed them have contre. for the organ. He presented me with _— a _ Noble, the recitalist. in- 

much to the development of sacred music, [a ¢o »y of thi yiece ing “I hope ed in his program Homer Bartlett's 
put nething has ever, or, indeed, can ever, co ill _ ef e vel ‘ — | Funeral March, in manuscript, Mr. Noble 

com. | you will like it as well as you did | having previously played it at Mr. Bart- 
approach the uplifting exaltation or - . j J “ph 

pelling appeal of unaccompanied choral | the ‘Meditation. After you have whe s funeral service, carrying out the “ : . titer > P compose mb 
Bee a ero hg et ten beget on looked it over. don’t vou want to send poser’s wis he: 

roa thousante yipes has its place 1 Sacre ; zi | 

waratiia: the bib voice can bring joy and | me _a line telling me what you think | Me readante’s “Seven Last Words” and 
inspiration, but nothing expresses our | Of it? He smiled quietly and I could — Moore's “The Darkest Hour” were 
nope or supplication as directly as_ the see that he himself thought it one cine Ra pa choir of St. John’s M. E. 

simple impersonal choral voice. And sc £ his heat recent k \ dad Sel we irch, srooklyn, Holy Week. The 

may we not believe that the development | 0! 1s best recent works. did like rhage were given under the direction of 
of church musie may be along this line? it, and wrote him so, which he seemed | Mrs. Edith E. Levis, organist. 

The plain and practical side *, the very much to appreciate. 

questicn is this. Unaccompanied chora Probably his most popular piano 
singing will develop an accuracy of attack mS. 

and intonation which cannot be attained | piece 1s and has ever been the “Polka 

As was noted in Mr. Doane’s report for 
the public meetings committee, Richard 
neve Biggs gave a recital on April 27 at 
the Cathedral Chapel, Queen of All Saints, in «any other way. It will promote a |de Concert,” which he wrote when 

R. HUNTINGTON WOODMAN. binding unity of thought which is so es- cate aleaait ‘18 adinen: cok aie. “Ehaueee ta Broekiya. His more important organ 
sential to successful choral work, and iS Sila lie Ss val GES: numbers were: Allegro from Second 

also to his credit an opera, “La Val- | Symphony. Vierne; Fantasie in C minor, last, but by no means ieast, it will afford ; ' j - 
ach; Meditation from First Symphony. Brooklyn, taking the position in his , but £ ates i 

an inspiration which will lift. choir, con- lere’: an oratorio, “Samuel”; a can- Widor H 
° e eighteenth year. An interesting fea- } cacti ys ~~ hilahkas lace rh aS os was 

r rls gregation and service to a higher level ate “ . ae aft- P . / as assisted by his choir 

ture in his career is the fact that in] gna’to new and greater ideals. tata, Phe Last Chieftain, and a] of men and boys, who sang a part of a 
i It has |Symphonic poem, “Apollo,” as well | mass written by Mr. Biggs. They also 

three instances, after a lapse of many This is not mere theorizing. ; 

years, he filled positions formerly oc- besn proved out in every detail by the [as chamber music, anthems, part- 

cupied by his father—at Norwich, ee ee ee eee, -or cng Pe oral songs and numerous songs for solo 
é 1e North Avenue Presbyteri: OE Ree pag? eiiwypar go ees onll ease cota Mt A acon — 

Conn., at Packer Institute and at the | New Rochelle, N. Y. And this 3 mention ery — of these last are — a ge qventen. Aust, a. a = 
as any personal accomplis 4 re r sicians everywhere. | 2! Avenue Presbyterian Church 

First Presbyterian of Brooklyn. not 2s any personal accomplishment, but [and loved by musicians everywhere. | Biogkivn. where 

After ania for some years with }| 300% 48 it ilustrates Sy ke work- Mr. Bartlett was born in Olive, N. | js yn, where Dr. John Hyatt Brewer 

ing cut of the principle. inn in cortices, 1Y- in_1845, studied with S. B. Mills, 
Dudley Buck, Mr. Woodman in 1888] panied rehearsing and singing in service. 

¥ differs | Max Braun, Jacobsen and others, and 

sang a Bach chorale, “Regina Coeli,”” by 
Lotti, and “Veni Jesu” by Cherubini. j 

is organist and choirmaster, the choir 
gave a speeaes rendition of Hammond's 
Easter cantata, “Me -ssiah Victorius.”’ 

| 
| 

| obtained a leave of absence from the | this choir, which fundamentally d . 
li > fr » average i ne quality or at the | <« =< ¢ eww... — a 

church and went abroad, where he pacer te Hay Lokingge Rg sg oats o= 1 eas living in Hoboken, N. J., at the | In Holy Week on cy A 

studied with the great master, Cesar |.;actor in Pie cNGeGit weseice auiliik: sina time of his death. He was president | the choir of St. Luke’s Lutheran Church. 

Franck, and where he had the oppor- ing unit of Unusual capability, of the National Association of Organ- | prooklyn, under the direction of Carl M. 
it , f hoe th leading com- First principles are usually reliable. if ists from August, 1910, to August, Last Wonka — gave Dubois “Seven 

pi per Eo ec pe | not best. Let us build further on this 191], later being made a vice-president | May 13 (Ascension D: eee ae an 
posers of Eset music—such men as principle which has stood through the 1 clear de 1 atieaat te: tie of Jairus,” by . iy) “The Daughter 

Stainer, Barnby, Dubois and Guii- | ages—plain, dignified, | unaccompanied anc a ag ng e, —_ to the | ainer. 

F ‘horal singing. me of his death, a valued adviser in | oe * — 
mant. choral i: ae a ioe Lb neal ‘Is I 1917 I ‘ ee) Warren | Gehrken, organist and choir- 

association councils. n / he was | master of St. Luke’s Episcopal Church. 
In 1893 Mr. Woodman was selected 

by the bureau of music of the World's ; 

Columbian Exposition in Chicago as We 
- - 7 5 | on Te ssday evening Ras vale 

have the following new mem- [a founder of the American Guild of | Wednesday evening of Easter week 
New Members. made an honorary member. He was | Brooklyn, gave a recital in the church 

| 

Organists and a member of the Mu- | 
His program included: Sonata No. 6, D 
minor, Mindelssohn; “Evening Song,” 

ip eit ira, | esa, 
PER 

one of the ten American organists to | bers to report since the last issue: nit 

. tS g and of the | Bairstow; “In a Chinese G a 

give the first series of recitals on the ial dali - pteio a —, neh pee York and of t gy aon GN as Cte ¢ Garden.” Stough- 

great organ at that exposition. Since Mrs. Mary Lawrence, Bradley Beach . Prelude : and Fugue in D minor. His 

ii that time he has played at several of MICHIGAN. — poe recital of the season will be given 

i the other great expositions held in John D O'Shea. Mount < ‘lemens. Homer N. Bartlett Memorial. May 5. 

é 5 2 Sal cpnentaecadiimemiates 

: ue, comme. Carl M. Dietrich, Newburgh. The service Sunday evening, April | .,The choir ) Church of the Good 

Mr. W oodman foe ee yr the ah. tiga 18. at St. Andrew’s M. E. Church, | Shepherd at Clinton. Mass. under the di- 

é > r a a : ; =e , be S, at ot. sh " | ° isper Santen aéan . 

; founders and is a fellow of the Amer During the Lenten season much music Bs | n a organist, 

¢' importance was sung in the North New York City, of which church Mrs. | a ee Ss cantata Penitence, Par- 
2 he | of . 

ican Guild of Organists, of witch Avenue Presbyterian Chureh, New Ro Bruce S. Keator is organist and mu . gn the evening of Good 

He has] odie. N.Y. Mrs. Florence Brown- | sical director, was a tribute to the Friday. The Easter program had special 
Vy, Ww article on “Choral Church } | aac ibe This numbers for organ and choir and. their 

in this issue. is the or- | emory of Homer N. Bartlett. his | efforts received favorable notice. 

was at one time the warden. 
been for years an honored member Of | Laskey, whose 

2 ociation of Organists. |] Music’ appears i 

mn National . —_ ber “” the | ganist and director, In addition to an- | was made possible through the cour- ae rn 

od on py ae f the 'B lyn | thems by Dvorak, Gounod, Tschaikowsky |tesy of the pastor, Dr. Allen Mac- onrng Morning Choral ot ps her gg te 
2 > rookly $6acen ah ies tine? ras ee et, e ) composed of abou irty 

department o music of the b y"} and others, Stainer’s “Crucifixion” was | Rossie, and the official board of the | ladies and conducted by Herbert Stnets 

2 s and Sciences, Of | sung On Saster the program included ° ee S, r d rer 

arg . dol pes nt for the onthe ms by Parker, Noble and West. As church, and in the large congregation | Saminond, organist of the Clinton Avenue 
whic > has be ; ‘ : a : . é Congregational Church, gave ; -erv 

an expression of appreciation of the splen- | which gathered were Mrs. Bartlett, | jovchioconecet ; . Save a very en- 

last fifteen years. He is also director did work done, the official board of the the wikeer: the son, John Bartlett, the joy re concert at the Academy of Music 

of music at Packer Institute, holding | church gave a dinner to the choir on Fri- b £ ape te fo on the evening of April 15. A morning 

| ae » 1894 7 | dav evening, April 9. latter’s wife and their daughter. he meates ale is also scheduled for May 5. The 
t oe —_: 1 . eo i program, which, with the exception = rar ero in beri a large ee 

is life, always a busy one, has : i : : erested associate members an¢ 

| till anita has of develop- J. Frank Bates is the organist of the | of the hymns, was made up entirely | their concerts are private ones. 

SHOW Stn 4 k asa conductor. Mr. | Congregational Church of Turners Falls. }of Mr. Bartlett's compositions, in- Sear eagt ae tie ae 

ment in his work as a conductor, A'T. | \rass,. and his organ numbers on Easter | cluded the “Meditation Serieuse,” Coleridge -Taylor’ s rarely heard oratorio 
Toodman has successively led the} included “Christus Resurrexit.” Ravan- sal ci | ‘nie Atanemsent” ‘waa ieuia , D 

Woodmi ili played by Louis R. Dressler, organist | Brick Chureh, New York yn gy tg B.. 
Panel ‘lee > Bedford] ello; “Allegro Jubilant.” Milligan. and | B 

Seater Ra 2 ; ; _ BA Kisco | Festival Postlude, Ward. of All Souls’ Church, New York City, | Sunday afternoon, under the direction of 

Choral dewiets.' the Bridgeport Ora- te sail tees 5 1 f and the “Festival Hymn,” played by | ©l@rence Dickinson. 
1oral Society, = : ots Invitations to attend the first lesson of | { 2eves Nor anis f the | ee ren ree 

torio Society, and the Woodman] q special pedagogical music course were aah Re Ct aa ee "he eat 4 _, special Easter musical service was 

Choral Club ‘of New York received by the expected guests of Effa Reiormec Church on the eights, | given ia_the Baptist Church of Keyport 

Pong : : Ellis Perfield, The affair was given by | Brooklyn. The quartet of the church N. J., George M. Collins, organist and 
director. The choir," assisted by organ, 
piano and violin, sang a cantata by 
Petrie—-‘The Greatest Love.” ; be RN ping soe Raga Coogan his Miss Perfield at her studio on West | sang and was accompanied by Mrs. 

reached an enviable position and his] fortieth street, New York City, Tuesday | 2058 "VS? Grace Freeman — 

published works, which number over! morning, April 13 ‘ . Miss , J 
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nN : ng the er nt asa body 
wreanists and singers ror thet ect nit , ik ‘ ASS - 
hurcnes Its peration demor tion: se to he in a position to earry 
hat it was equipped Ww! ! t} ‘ nent without a great amount 
proved “combine” machinery of new legislation, The solution for ef 
customary “gentlemen s agreeme! ane ve ietion throughout) the countrys 
although it has been di | for a nun seems to be the independent organization 
ber of years, yet, to a great extent ts in eneh community which eventually will 

spirit still pervades the realm of churel a national governing body If 
music in this city. ~ The only reason for 1a association should be evolved 
ts dissolution seems to have been that from t movement, Would our. profes- 
organists and singers hed heen so « sion lower its standard of dignity by | 

fectually subdued that there was no date) Canine — it The American  Organists’ 
ger of demands being made which re Union’? GEORGE ENZINGER. | 
juired joint action : | 

The method of control of this “choir Carl K. McKinley's choir at the First | 
trust.’ as it was facetiously dubbed, tol Church of Christ. Hartford, Conn pave 

lowed these general lines All churches t preeram of Kaster music at the Easter 
epresented made engagements t é ery (ine Of the chorus num- 

sa dates ipplications or Has } wire setting of “Come Unto Me 

\ ! ti 7 or \ ty With the assistance of 

etion par ! ic Ir. McKinley gave these 
organizatic i rm Prelude in E flat) mi- | 
position was est no Rael Berceuse (violin, harp and | 

} lowest salaries ser gan), Ijinsky: “The Answer,’ Wols- | 

is ports, as it were I tenholimne “Lament.” MekKinley; Medi- 
aspiring candidates 1 rele tation (violin, harp and organ), Duboi 
of the eleet and from which “undesir- Toceata, Boellmann At the vesper ser- 
ables’ were deported it determined all Vice Palm Sunday Dvorak’s “Stabat 

issignments and changes in positions of | Mater’ was sung 

; Bennett Organ 
¥v 

Company 
SOME CHURCHES USING OUR MAKE ORGAN 

First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky. | +e ee ene 
First Baptist Church, St. Joseph, Mo. 
First Church of Christ Scientist, Toledo, O. 
First Christian Church, Lexington, Ky. 3 “ 
Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3 
First Swedish Lutheran Church, Moline II. 3 oy 
First Congregational Church, Moline, Ill. 3 a 

—FACTORY, ROCK ISLAND, ILL.— 

< 

and Echo 

Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

JAMES ROBERT GILLETTE 
MUNICIPAL ORGANIST ORGANIST ST. JOHN’S CHURCH 

EVANSVILLE, INDIANA 

Cy i g92e 

Anthems for Mixed Voices Suitable for the Sundays 
after Trinity, or for General Use 

Octavo No. 12,750 .16 
Sunday after Trinity ¢St. James’) A tine setting of 

Length, S pages. 

GALBRAITH, J. LAMONT How beautiful upon the mountains 

Especially suitable for the Eightt 
vederate ditheulty, quartet or chorus, with Bass solo, very effective ending 

NEVIN, GEORGE B. My Shepherd Octavo No, 12,718 .12 

Suitable for almost any service, this charming anthem should be library of every 

hoiv, be it quartet or cherius, noe solos Length 

in the 

choir, fhopaies 

STEVENSON, FREDERICK 
One of the 
oleists, the organ | 

Sing, O daughter of Zion Octavo No. 13,047 .16 

knew of, demands a first-class choir and Tenor and Soprano 
rt is big, and the anthem would be a splendid number for the opening 
suitable for any festival oceasion and we recommend it most heartily. 

finest anthenis we 

ofa new organ It ir 
Length, 15 pages 

COERNE, LOUIS A. 

nthem called “Liberty Proclaimed’” 
eneral use, the werds from Isaiah and Revelations 

chorus, but ean be made very effective either by a quartet or chorus, 
thost suitable for the Twenty second Sunday after Trinity, the eve of ALD Saints 

} 

Behold, judgment will I lay to the line Octavo No. 13,401 .16 

is an excellent: church anthem suitable fot 
It calls for a good Baritone soloist, 

it would be 
Length, 

PRCTHEROE, DANIEL More love to Thee, O Christ Octavo No. 13,275 .12 
Anoeasy lymneanthem suitable tor imorming or evening, quartet or chorus, with Soprano sole, 
Lengtl » pages 

BDUNKLEY, FERDINAND Praise the Lord Octavo No. 13,426 16 

this tine anther vit tr the Psalms is suitable for general use especially during the 
Trinity season. it emia i choir ane Baritone soloist The ~ s for the other 

es und tl uthen ireful rehearsal, but it) will the time that is 
ven fe it: the Lest two pages work up te a magnificent climay, 11 pages 

GAUL, HARVFY B The light at eventide Octavo No, 12,932 .12 

\ benntiful setting of this favorite hymn It is of moderate ditheulty and shonld be in every 
choir iibrat Cherus, butcan be made very eYective by a good quartet wngth, S pages 

Octavo No. 12,492 .16 
anniversary service, the words from the 

Isadn ind the setting very « rehi Quartet or chorus and not difficult Length, 12 pages 

STEANE, BRUCE Be merciful unto me, O God Octavo No. 12,976 .10 

anthem suitable for any season, words from the Psalms, quartet or chorus 

STEWART, H. J. It is a good thing to give thanks unto the Lord 

A tine general anthem. espec Iv suitable for an 

Vn eas 
} pmiges 

WOCD, CARL PAIGE Abide with me 

Vn attractive setting OF mode 
! icely badaneed arts: it il epay eal 

Length, 

Octavo No. 12,994 .12 
it calls for Alte and Tenor soloists 

! : (Quartet or chorus. Length, S pages. 

STEVENSON, FREDERICh Behold, Thou shalt call a nation Octavo No. 10,197 .16 

One of the most popular of Mr. Stevenson's anthems, The words from Isaiah, it is suitable 
fo ‘ ‘ Thanksgiving It denmiainds a good furitone solo, chorus oF 

yomedinm dittieult, and with careful practice cannot help but be a sue 
1 Sunday after Trinity Gluly 4). Length. 11 pages. 

rate ditheult, 
UL practice 

oft the hymn 

Bass or 

SPENCE, WILLIAM R The sun is sinking fast Octavo No. 12,010 .12 

A chat ne eVening anthem for Alto solo and chorus, or quartet, not diffienit, a good number 
ve oon hand Length, & pages 

MANNEY, CHARLES F. 

\ splendid anthem for the Pittl 
mike it alse useful fo 

They that trust in the Lord 
Sunday atter Trinity Giuly 4. the words from the Psalms 

general use It is a fine churehly cherus anthem although it can be 
soot qnediam: dithieulty and will prove ao otost useful number, 

Octavo No, 13,301 .16 

ide effective 
Lenetl 12 puges 

OLIVER DITSON COMPANY - - - 

Chas. H. Ditson & Co. - = a 

Order of Your Local Dealer 

by a quartet, it 

BOSTON 
New York 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Over four-thousand equipments in use. 

Churches bave found that it is economy to use the Zephyr. 
lts quiet running makes it prorainent. 

It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 

SEND FOR BOOK 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

Omaha, Neb., q 
Pittsburgh, Pa., 821 Collins Ave. 

* New Ulm, Minn.,Vogelpoh! & Sons. 

The MARR & COLTON 
INCORPORATED 

WARSAW, N. Y. 

Co. 

BUILDERS OF 

High Class Modern Organs 
FOR CHURCHES, HOMES, THEATRES 

“Quality First’ 
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MAY 1, 1920 

HALL COMPANY ORDER 
FROM WORCES TER, MASS. 

ORGAN FOR PILGRIM CHURCH 

Will Enlarge and edenion Instru- 

ment—Other Orders on Hand 

Will Keep Factory Busy 

Until May, 1921. 

The Hall Organ Company ot West 
Haven, Conn., has been intrusted with 
the problem of enlarging and modern 
izing the organ for Pilgrim Congrega 
tional Church of Worcester, Mass., in- 
stalling at the same time a detached 
console. The specifications of this 
new organ are to be as follows: 

GREAT ORGAN 
Double Open Diapason, 16 ft.. 51 pipes 
Open Diapason, S ft.. 61 pipes 

Viola da Gamba, 8 ft., 61 pipes. 
Doppel Flute, & ft., 61 pipes 
Clarabella, 8 ft., 61 pipes. 
Viole d'Amour, 8 ft., 61 pipes. 
Philomela, 8 ft.. 61 pipes. 
Flute Harmonic, 4 ft., 61 pipes 
Octave, 4 ft.. 61 pipes. 

Vifteenth, 2 ft.. 61 pipes 
Chimes, 20 bells 

SWELI. ORGAN 
Bourdon, 16 ft., 61 pipes. 

Violin Diapason, & ft., 61 pipes 
Salicional, 8 ft., 61 pipes. 

Aeoline, S ft., 61 pipes 
Stopped Diapason, & ft., 61 pipes. 
Voix Celeste, 8 ft., 49 pipes. 
Flauto Traverso, 4 ft., 61 pipes. 
Dolce Cornet, 2 1ks., 122 pipes 

Cornopean, 8S ft., 61 pipes 
Oboe, S ft., 61 pipes, 

Vox Humana, 8 ft., 61 pipes 

CHOIR ORGAN 
Geigen Principal, 8 ft., 61 pipes. 

Melodia, S ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes 
Viole @Orchestre, 8 ft., 61 pipes. 

Flute d'Amour, 4 ft., 61 pipes 
Wiccolo, 2 ft., 61 pipes 

Clarinet, 8 ft., 61 pipes. 

PebDAL ORGAN. 

Double Open Diapason, 16 ft.. 
ourdon, 16 ft., 32 pipes. 
Violoncello, 8 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes 

Flute, 8 ft., 32 notes. 

The Hall company has closed con- 
tracts with the following churches 

12 pipes 

—— rHE DIAPASON 

Femple Baptist Church, Bridge 
port, Conn, 

St. Paul's 
mont, Ohio 

St. Mark’s M. E 
Mass. 

Salem Lutheran 
tuck, Conn. 

Trinity Episcopal Church, 
ville, 111 

M. FE. Church, 
Springs, Colo. 

Episcopal Church, Fre 

Church, Lawrence, 

Church, Nauga 

Jackson 

South, Colorado 

Offers $100 for Composition. 

The Mendelssohn Club of Phila 

delphia announces its ci hag contest 
for a prize of $100, to be given for 

the best a cappella ec <n in 

eight parts, for mixed chorus of nine 
ty voices. The conditions are: Con- 
test closes July 1, 1920.) The work must 
not have been given before. The right 

to use the words must be secured by 
the composer if necessary, and writ 
ten statement to that effect must ac 
company manuscripts. Text may be 
secular or religious. Preference will 
be given to a secular text. The com- 
position should be twelve or fourteen 
pages octavo in length, requiring 

about five minutes for performance. 
Compositions should be sent to N, 
Lindsay Norden, conductor of the 
club, 7200 Cresheim road, Philadel 
phia. These should bear only a nom 
de plume. 
ing the nom de plume on the outside 
anc the composer's name and address 
inside should be sent to the secre- 
tary, George U. Malpass, 6711 North 
Sixth street, Philadelphia. The com 

pesition and all royalties therefrom 
becomes the property of the club. The 
judges for the contest will be Pro 

- Walter R. Spalding, head of the 
department of music, Harvard Uni 
versity; Richard Henry Warren oi 
New York City, and Mr. Norden. 

lessor 

Bonnet Will Sail June 5. 

Joseph Bonnet has been busy giv 
ing recitals in the east, south and 

\ sealed envelope contain- | 

You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower 

OVER 12,000 EQUIPMENTS 
IN USE 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONN. 

(Winners of the Highest Awards at Jamestown and 

Panama Expositions) 

SPECIAL ORGOBLO JUNIOR 

FOR REED AND STUDENT 

ORGANS. 
which, with previous orders, will keep | west during April. He will sail for ; : : 
the factory running to its fullest ca- | France June 5. The latter part of Branch > = . —_ beng ss - “on Chicago, and 
pacity until May, 1921 May he plans to return to New York SIE Avenue, New TGlk Uy 

Swedish Congregation al Church, Jand will play at the Gregorian cor 
ridgeport, Conn. vention in that city 

— —— a, 

“ae i 

= 

Jhe ROBER 

NEW YORK 
62 W. 45th St. 

a reprodwction of the Symphony atk tra 

—moro vividly 
intorprots the, 
foal action Ov 

He SCeet Story 

Organs for Churches, Halls and Theatres 

THE AMERICAN PHOTO PLAYER COMPANY 
CHICAGO 

64 E. Jackson Blvd. 

RT-MORTON | 

SAN FRANCISCO 
109 Golden Gate Ave. 

DEAGAN 
PIPE ORGAN PERCUSSION INSTRUMENTS 

ALWAYS SATISFY 
Write for Prices on 

Cathedral Chimes 
Glockenspiel 

Celestes 

Reveille Tubes 

Xylophones 

Marimbas 

Marimba-Xylophones 

Cathedral Chime Electric Actions 

Xylophone Electric Actions 

Tubular Tower Chimes 

Organ Relays, etc., etc. 

J. C. DEAGAN, Inc. 
Deagan Building 4211 Ravenswood Ave. 

CHICAGO, ILLINOIS 
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BY HAROLD V. MILLIGAN. 

CONCERTO GREGORIANO, for Organ 

and Orchestra, by Vietro Yon, published 

by J. Fischer & Bro.. New York. 

Mr. Yon has already established for 
so distinguished a name. not only himsetl 

as a virtuoso, but also as a composer, 
that any work from his pen is received 
with both interest and respect: when the 

ambitious a 
for organ and 

expectations 

than in the 
it be said 

expecta- 
more 

to be of as 

symphony 

proves 

character as a 

orchestra, the interest and 
are naturally even greater 
ease of smaller pieces. et 

very outset that 
tions , t s thev n 
at the these 

ply too rigidly a. set 

jected to any suc} t 
hastily ind intended to serve = on 
in illustration to a story na mi 

usly not work of art and | 
not be j s such, although 

quite good enough as a_pic- 

ts was pretty little tune which 
* intended to be anything else 

pretty little tune, of the least 
technical difficulty should not 

as a candidate tor immortality 

and compared with the really great mon- 
uments in organ literature We have 

often wished t a way might be devised 

ef differentiating between the good, the 
indifferent 1d the bad. If we might be 
permitted to say something like this: 
‘As a third e organ-ditty. ‘Evening 
Primroses’ is ereditable example of in- 

offensive mediocrity.’ it might save us 
ise from appearing on the one hand to pra 

something which is not really very 
praiseworthy, or on the other hand to 
roast something which is not really de- 
serving of a roast. 

All of which 
leading up to 

by way of 

we never 
for the 

digression is 
the remark that 

have to make any allowances 
music of Pietro Yon. 

There are few composers 
America today who have such complete 
mastery of the technique of composition 

living in 

is he We have analyzed in detail a 
number of his compositions and have 

never failed to find them constructed 
with the greatest skill and good taste 
They abound in the adroit use of those 

devices of composition which delight the 

heart of the musician. Although his in- 
vention is always fresh, spontaneous and 
forceful, he never pours it out recklessly, 
but always makes the best possible use 

of it. developing and reiterating his the- 
matie material in such a way as to pro- 
duce the most logical and. satisfactory 

result, keeping interest always keenly 

alert and accomplishing an effect of well- 
rounded compieteness which is most sat- 

When men of smaller caliber 
attempt this extended development, 
inferior material. the result is a 
ness of the flesh—‘‘kapellmeistermus 
at its worst; when this technical facility | 
is combined with a genius for producing 

i the re- beautiful and expressive themes 
sult is a great work of art. 
categorv we unhesitatingly 
certo Gregoriano.”’ The musical ideas 

are in themselves richly beautiful and 
the use made of them is artistic to the 
hichest degree. 

The work is in four movements and is 
scored for organ and full orchestra We 
cannot speak of the orchestration, as 

the copy we have examined contains the 
orchestral part in a piano reduction, but 
the material jis there and the music 
bears every evidence of beauty and worth 
The symphony is published in three edi- 

tiens, the first in its complete state. with 
orchestral score and parts; the second 
as an organ solo, as arranged by the 
composer (this by the way ought to be 

very interesting to organists who do not 

orchestra 
or organ 

have a symphony 
the third edition 

happen to 
handy!) and 
ind piano—the organ part as in the orig- 
inal and the piano part arranged by the 

composer In thus publishing the sym- 
phony in three arrangements, the pub- 
lishers and the composer 
enhanced its value to 

Few organists ever have > to play 

+ concerto with full stra and in 
that form the work will not likely have 

many performances as it 
an organ solo and in the 

piano arrangement it becomes 

to the whole organ-plaving 
and in these two forms it will 
appear on many a recital program. 

symphony is dedicated to Fnrico 

as 
organ and 
available 

profession 

as 

The 
Rossi. 

director of the Roval Academy of St 
Cecilia, in Rome 

The first movement opens with an in- 
troduction in which two main themes are 

deserves: | 

doubtless | 

| ee 

a subsidiary theme, the main theme ap- 
pears in full organ, followed at once by 

| the second theme, an especially lovely 
one, somewhat MacDowellish in charac- 
ter. The development begins with a 

| theme, this time ending at the half-ca- 
dence, the orchestra adding the dominant | 
pedal point. and the introduction is over. 

The first movement, proper, is marked 
“Allegro deciso.” and plunges at once 

into the main theme, which proves to be 
the hymn-like motive of the introduction, 
but with quickened tempo and a shorter 
rhythmie unit, no longer “hymn-like.”’ | 
As in that classic of organ concertos, | 
Guilmant’s First Symphony, the main | 

theme is announced by the organ pedals | 
alone From this point on the develop- | 
ment of this main theme is full of con- | 
stant interest: organ and orchestra car- | 

ry it on in friendly rivalry. A second | 
theme, of softer outlines, is introduced | 
by the organ and incorporated into the | 
fabric and just before the climax of the | 
movement the motto-like theme sounded | 
by the orchestra in the introduction ap- 
pears jn full organ. 

The second theme is called an ‘‘Ada- | 
gio,” but the tempo mark is ‘‘andante | 
‘eligioso The first theme is announced | 
by the organ, in unharmonized octaves, | 

accompaniment in the 
in this man- 

over a pizzicato 
orchestra, and is carried out 
ner to completion. The second section, 
in G major, is given entirely to the or- 
chestra, and in this “poco piu) mosso” 
sectior the orgat ha ne part The 

OV ent ends witl reiteration of the 

“Scherzo” 
intiphonal in 

and = or- 
demand - 

soloist 

gziusto.”” and is 

four, requiring 
utmost dash and 

thing com- 

essfully lDur- 

the first 

uppears again 
on the organ iinst 

counterpoint in the or- 
dazzling cadenza for 

nt s i 
ost part 

instrument 
In passages 

ati from the 

Allegro 

ot the 
the 

kind of 
SO Succ 

the 

the move 

ntroduction 

judged on its own merits as a symphony, 
without regard to outside influences. 

Like Mr. Yon'’s symphony. also. “Storm 
King’ is the work of an organist for 

organists. It is written in organ idiom 
and gives ample vlay to the virtuoso. 
There is considerable technical difficulty 
in it, but it does not make anv demands 
that anv good organist should find insur- 
movntable, 

The suggestion contained in the 
“Storm King” indicates that the music 
reflects the impressions made on_ the 
composer by the varving moods of the 
stately “Storm King’’ mountain which 
stands guard over the Highlands of the 
Hudson. The first movement. ‘Allegro 
maestoso.”’ suggests the stern and 

stormy aspects of the rocky heights. with 
moments of calm beauty and_ serenity. 
The second movement. a ‘‘Canon,” in two 
voices, calls up a mental picture of two 
friends walking along a winding hillside 
path: occasionally blended harmonious 
sounds of nature are heard, with now and 

title. 

then a far-awav neal from the church 
bell of a distant village. The ‘‘Scherzo" 
reminds us that the neighborhood is the 
scene of the famous story of Rip Van 
Winkle; the “Intermezzo” reflects a sum- 
mer day, with now and then a scurrying 
gust of wind in the hills breaking the 
calm: with elusive suggestions of dis- 
tanee. with here and there a touch of the 
plaintiveness, of the happy, peaceful mel- 
ancholy with which the heart of man is 
touched by the beauty of a summer twi- 
light. The “Finale”? ovens with the enun- 
ciation of a solemn. imposing ‘‘Hymn to 

Nature.” upon which enter all the other 
elements of nature's life. harmonious 
and discordant. peaceful and tempestu- 
ous. and with them revelations of tumult 
in the sonl of man. all to resolve them- 
selves at last into the broad. sure chords 
of Nature’s Hymn. We mav. if we like 
follow these suggestions of the composer 
in listening to the symphony. or we mav 
follow it merely as music. but in either 

| case we cannot fail to be interested both 

stated clearly and succinctly. The first 
is announced bv the orchestra. and is 
presented in octaves. without harmoni- 

zation. over a dominant pedal point. 
After ten bars the orchestra becomes si- | 
lent and the organ announces its main 
theme, of solemn. hymn-like character, | 

harmonized simply in four parts. The | 
orchestra repeats its theme, as before, 
the organ again sounds the hymn-like 

and emotionally. 
of the five movements con- 

tains some of the finest writing in the 
whole work. It is built around one short 
theme, which is announced in the pedal. 
After a rather extended introduction on 

intelMectually 

The first 

| termezzo” is in 

fugue on the theme of the introduction, 
which is interrupted by reminiscences of 
the second theme on the echo organ. 
Then the main theme is developed har- 
monically and rhythmically, reaching a 

climax in a ige of double canonie 
by a short, quiet sec- 
organ. <A passage of 

ascending chords with descending bass 

slowly expanding in continued crescendo 
leads to the final entrance of the second 
theme, in the tonie key. 

The second movement is a_ two-voice 
eanon, in strict imitation at the octave 
In the trio the imitation is carried 
throughout four voices at the distance of 
the fifth. 

pa 

imitation, followed 
tion on the echo 

ond part a musette, or country dance 
The development consists of the theme 
in canon played against itself in aug- 
mentation, followed by a fughetta. After 

the repetition, there is a coda, built on 
the first three notes of the principal 

theme. The principal theme of the “In- 
the character of a folk- 

song, reminding one somewhat of Brahms’ 
first piano sonata It is given out 

first by the French horn and echoed in 

fuller harmony. Its repetition is accom- 
panied by a short figure on the flute. The 
middle section treats the theme canon- 

ically, the final bit having the imitations 
it the octave and also, simultaneously 
in the third part in inversion 

In the “Finale the main theme, Gre- 
gorian in character, is given out on the 
pedals in octaves A pedal cadenza 

leads up to an extended. rushing toceata, 
derived from the main theme. and includ 
ing within itself an elaborate pedal ca- 
denza The pedaling throughout this 
movement is of the utmost difficulty and 
will tax the powers of the virtuoso con- 
siderably. In addition to the two caden- 

zas mentioned, which are very elaborate, 

there are also a few “stunts” for the 
busy feet of the organist during the re- 

mainder of the movement. As a relief 
from the toeceata-like character of the 

principal part of the finale. the theme is 
heard in its entirety during the develop- 

ment as a chorale, and there is also a 
fughetta on the head of the theme. The 
symphony ends full organ with a 
chorale-like hearmoenization of the theme 

R. Whipp 
organist of 

Scientist. at 

has resigned his 
the First Church 
Denver. where he 

Lawrence 

position 
of Christ 

as 

played his last service April 4. and left 
!the rext dav for New York on his 
way to Paris Mr. Whipp plans to 
study in Paris during the summer, | 

the solo with pedal glissandi 

j and brilli: work on the man- 
j uals, in toceata style. the cadenza ending 
} with a long pedal passage. The sym- 

| phony ends with still) further develop- 

} ment of the main theme of the finale, 
| by both orchestra and solo instrument. 

We hope that it will some day be our 
| ood tortune to hear this most note- 
} worthy composition performed in the 
manner to which its many merits en- 
title it. 

SYMPHONY. “STORM KING.” by Clar- 

enee Dickinson: published by the H. W 

Gray Company, New York. 

Jt is a peculiar coincidence that the 
same month should see the publication of | 
two such truly notable compositions for 
the organ as the respective symphonies 

| of Messrs. Yon and Dickinson. Both of 
} these men have proved their mettle in 
|} the past. both as composers and execu- 
} tants: both address themselves to the 
highest phases of the art. Mr. Dickin- 

; son's symphony is for the organ alone, 

Without orchestral accompaniment. He. 
too, long ago mastered the composer’s 
trade and the devices and elaborations 
of symphonic development are an open 
book to him. He shows at times, though 
not habitually. traces of the Freneh influ- 
ence, as for instance in the Scherzo of 

|} this symphony The prevailing quality 
lof his writing. however, is an expression | 
of his own individuality. Like Mr. Yon 

| he is content to follow the paths laid 
| down by the great masters of the past 
| seeking to pour new wine into the old 
! symphonic bottle, rather than to evolve 
new forms. In spite of the program- 

| matic suggestion contained in the title 
|! of his symphony, he is properly to be 
placed among the classicists; the pro- 

grammatic ideas are merely suggestive 

' and the music is quite capable of being 

returning to America in the fall. 
He has been one of the most prominent 
church organists of the city since his 
early youth and has appeared with many | 

The Seherzo contains as a sec- | 

DAY 1, Boz 

artists as accompanist His Denve 

friends anticipate that ne willl become 
one of the brilliant concert: organists © 
his day. 

) 
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WANTED to buy Three second 
hand Pipe Organs. 

GEO. E. LA MARCHE 
ORGAN BUILDER 

6689 Olmsted Ave.. Chicago, III. 
Tel. Newcastle 28 

JARVIS ORGAN CO. 
Material and Workmanship Unexcelled. 
Pipe Organ Work in ALL Its Branches, 

Electric Blowing Plants, Ete. 
rite Us Today, 

and Office: 605 West Erie 
Philadelphia, Pa. 

Ave., Factory 

PIPE ORGAN TUNING 
PROMPT EFFICIENT SERVICE 

MOORHOUSE & WORRALL 
CARNEGIE MUSIC HALL 

Hazel 645-R Forbes St., Pittsburgh, Pa. 

REPAIRING REBUILDING 
ELECTRIC BLOWERS 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebullding, revoicing, tun- 

ing, cleaning, additions, electric blow- 

ers, etc., ete 

JAMES COLE 
60 Upham 8t. Melrose, Mass. 

Organ Magnets, many kinds, 
Armatures, Tubes, Paper 

Washers, Contact 
Wires, etc., in stock 

EMIL MEURLING Reynolds, Ill. 

J. J. MCCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

vice. 

tuners insures best 

MOLLER PIPE ORGANS 
Represent the best 

mechanism and tone. 

three thousand organs in active ser- 

Although we have orders on 

our books for one hundred 

five organs we have further increased: 

our facilities and can accept more for 

completion early in 1g2t. 

service stations in charge of capable 

Satisfaction guaranteed. 

M. P. MOLLER 
Hagerstown, Maryland. 

in material, 

References :— 

seventy- 

Thirteen 

future attention. 

Builders of organs of all sizes. 
construction. 

HINNERS ORGAN CO. 
Pekin, Illinois 

C Superb tone—modern appliances—durabie 
Cordial endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing 
outfits for any type of organ. 
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Homer P. Whitford 
Mus. Bac., F. A. G 

Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 

Utica, N. Y. 

ARTHUR C. BECKER 
A. A. G. 0. 

CONCERT ORGANIST 
Organist and Choirmaster 8t. Vincent’s 
Church. Instructor at Sherwood Music 
School and De Paul University. 

Address 2224 Seminary Ave., Chicago 

PALMER CHRISTIAN 
Municipal Organist 

DENVER, COLORADO 

Address: Hotel Ayres 

MARSHALL BIDWELL 

CONCERT ORGANIST 
Organist of Coe College 

Head of Organ Department, C ve College 
Conservatory of Music, Cedar Rz ids, lowa 

RECITALS—INSTRUCTION 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

Ernest Prang Stan 

ORGANIST 
Ninth and Boulder Streets 

TULSA, OKLAHOMA 

CHARLES ALBERT 

STEBBINS 

812 Fine Arts Building 

CHICAGO 

—o GALLUP 

Concert Organist 

If that organ is not doing its 
best, write to 

C. E. GRANT 
309 South Street, Portsmouth, Va. 

St. Chrysostom’s Episcopal Church 

1424 North Dearborn Street CHICAGO 

CARL McKINLEY 
Organist and Director of Music 
THE CENTER CHURCH, 

HARTFORD, CONN. 
Recitals Instruction 
Address—Center Church House. 

Walter Wild, F.R.C.O. 
Concert Organist 

Organist and Director First Presbyterian 
Church, Wilkinsburg, Pa. 

Director of Music Pennsylvania College 
for Women 

PITTSBURGH, PA. 

ALBERT J. STROHM 

St. Paul’s-by-the Lake Temple Beth-El 

Organ Instruction—Boy Voice Training 

6443 Bosworth Avenue CHICAGO 

Harrison D. Le Baron, A. A. G. O. 
Director, Adrian College Conservatory 

Organist-Director, First Presbyterian Church 
LECTURES TALS 

1039 College Ave. ADRIAN, MICH- 

Otto T. Hirschler, Mus. B. 
CONCERT ORGANIST 

Church of the Open Door, Los Angeles. 
Formerly Head of bag Dep’t, Coe College, 

low. 
Pupil of William Middelschulte, Alfred A. 

utler and Heniot Levy. 

Studio: 535 S. Hope St., Los Angeles, Cal. 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark’s 

Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

CARLETON A. BULLIS 
Lawrence College Conservatory 

Appleton, Wisconsin 
ome and Available for 

heory Recitals 

FRANK STEWART ADAMS 
CONCERT ORGANIST 

Organist, Rialto Theatre, New York 

fi wae) DANIEL A. HIRSCHLER, 

| Mus. B., A. A. G. O. 

Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 
Emporia, Kansas 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

t. Louis, Mo. 
Organ Recitals and Instruction 

Specialcorrespondence — bao A.G.O. 
Examinations. Addre 

Seme Church Cathedral, St. Louis, Mo, 

J. FRANK FRYSINGER 
Concert Organist 

Augustana College and 
Theological Seminary 

ROCK ISLAND. - ILLINOIS 

WILLARD L. GROOM 
Organist — Accompanist 

Choral Conductor 
Organist and Choirmaster wh Peter’ ¥ a eee h, 

Brenham; St. Mary’ me, hurck 
Bellville, Tex 

LESTER W. GROOM, A.A.G.0. 
RECITALS—INSTRUCTION 

Church of the Ascension, Chicago 

Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 

Organist—Scottish Rite Masonic Bodies, 

Columbus, Ohio 

Organist—Stillman Theatre, 
Cleveland, Ohio 

PERCY SHAUL HALLETT, F.A.G.O. 
Organ Recitals and Instruction 

Theoretical Subjects Guild Examinations 

PASADENA, CALIFORNIA 

GEORGE r. 
uenry DAY é 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Wilmington, Del. 

ORGANIST AND CHOIRMASTER - 

25 EAST 35th STREET 

JOHN DOANE 
The Church of the Incarnation, New York City 

Formerly Director of Lert Organ Department, Northwestern 
i University School of Mu 

Organ Instruction Thre bg bed Hutchings — available for students’ practice 
Evanston. Ii, Recitals 

NEW YORK CITY 

C. Albert | 

Tufts 
Concert 

Organist Second Church of Christ, 
Scientist 

Dedication and Special Organ Recitals 

Organist 

EDWIN LYLES TAYLOR 
F. A. G.O. 

CONCERT ORGANIST 
Strand Theatre, Temple Beth-Or, 

Court St. M. E. Chureh, 

rr. O. Box %93, Mongomery, Alabama. 

Edmund Sereno Ender 
Organist and Professor of Music 

CARLETON COLLEGE 
Northfield, Minn. 

JUDSON W. MATHER 
Concert Organist 

PLYMOUTH CHURCH - - SEATTLE, WN. 

CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 Prospect avenue, Cleveland. 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing. 
Short Course, also, in Piano Teaching. 

4 West 76th Street. New York. 

BIGGS 
68 Montague Street, BROOKLYN, N. Y. 

RECITALS 

INSTRUCTION 

~€ — ~~ 

For 

RECITALS 

1135 West 27th Street, Los Angeles, California and 
LESSONS 

| TRINITY CATHEDRAL, CLEVELAND, O. 

suet RIEMENSCHNEIDER 
CHARLES GALLOWAY : CONcERT Orcanist 
Organist and Musical Director St. Peter’s Episcopal Church (St. Louis). Oresnies Washington University 

Ofictal Organist Loutsiana Purchase Exposition (190 

INSTRUCTION - ORGAN - 
My method of Instruction is patterned after that given by ALEXANDRE GUILMANT, my preceptor Concert 

playing, ‘hair and slo accompanytne.. ven to, and exseptional sGvantages for the stody of Heme tune DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO c ¥ propelle 4 - « \ 
two-manusl organ dress, CHARLES GALLOWAY, 3459 Halliday Ave., St. Louis, Mo. Organist DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

i Guild of O i American Guild of Organists FRANK WRIGHT 
Examinations for Associateship and Fellowship pias a GP A 

For Information Address ie 
Chairman “a Exeadnation Committee Candidates prepared for A. G. O. or University examinations by correspond- 

WARREN R. HEDDEN, Mus. Bac. F. A. G. O. ence. Summer Courses for those visiting New York. 

170 West 75th Street NEW YORK, N. Y. STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

IRVING C. HANCOCK 
ORGANIST AND CHOIRMASTER 

TRINITY EPISCOPAL CHURCH, CHICAGO 
Address—4721 Ingleside Avenue 

Dr. RAY HASTINGS 
Concert Organist 

Temple Auditorium - - LOS ANGELES, CAL. 
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tising rates on application. 

should reach 
later than 

inse: 

Items for publication 
the office of publication not 
the 20th of the month to assure 

' i. % +} fol} 

at Chi- 

their 
are, | 

is part] 

hist Jitst as airness, 

kin caricaturists, 

egeration. 

their st 

pay much 

somehow 
So 

It 

trade. should 

‘“Auto- 

ot ock it We 
' 

attention when | 

doesn't Mus- | 
London on the re | 

| 
| 

| 

not 

lycus’—who reflects in 
ical 

citals 
saving: “A 
recital programs in 
shows such a poor 
that need not be 

church players tinding their 
vaded.” He refers also to a “certain 
Andantino in D flat” and says that 
— in organists are welcome to it. 
Well, was made in England, was it 
not? th for the references to the 
titles such as “The Slimy Viper” and 
the “Crafty Spy.” which he finds in 
the moving picture department, our 
English friend fails to realize that the 
moving picture, like every new thing, 
has its own vocabulary and that “agi- 
tatos” and ‘ while they nat- | 

urally sonal humorous, no doubt have | 
their place in the new field which the] 
cinema has created. The locomotive | 

has its own nomenclature; so has the 
later automobile; the airplane, in like 
manner, has brought into being words 
that seem odd to the layman. But. 
after all, it merely proves ignorance 
of the airplane and ts intricacies to 
augh at this. The child who for the 
first time hears a foreign language 
spoken usually laughs at the one who 
speaks the tongue which to the child 

That hardly proves anything 

Opinion of 

the United States by 
glance at the columns of | 

The Diapason 
choice music 
surprised at the 

field in 

given in 

of 

we 

‘furiosos, 7 

is new. 
beyond the Simplicity of the child, 
‘however. “Motion picture playing is 
too necessary an art—though new— 
to be laughed out of court. It does 
not appeal to many a church and 
concert organist, and there is no 
reason why it should: the fact remains 
that it is an art of its own and the 
way to elevate it is to lend a hand 
toward its improvement. 

As ior the programs printed i our 

regular recital pages. we accept no 
responsibility for them—of course— 

and a few of them, no doubt, are not 
up to the mark. They are published 

American taanuaaie 

are doing. But we can assure “Auto- 
lycus” that they are fully on a par 
with an equal number of English re- 
cital programs selected at random 

to illustrate what 

ORGAN PRICE PROSPECTS. 

Buyers of organs must soon feel the 
effects of the advancing cost of labor 

and materials and the shortage of 
both much more keenly than has been 
the case date, according to reports 
from the builders. Makers of organ 
generators, for instance, accept orders 
for delivery without responsibility as 
to time and at the price which may be 

So current at the date of delivery. 
with wire and other essentials. Lum- 
ber dealers refuse to guarantee quo- 
tations over night. In one case a 
lumber salesman called up his head- 
quarters from an organ factory to 
confirm the quantity of certain stock 

available’ at a price given him when 
he started out that morning, and had 

VECESSIT) 
are days when patience 1s 

much more than a virtue—it is a ne- 
cessity. We ask it of all and are com- 
pelled to exercise it every moment. 

Diapason for April, 
the usual way early on 
reached their destinations 

promptness. To St. 
Louis it seemed to take only two 
days, while to some of the Chicago 

suburbs three days were required. Let- 
ters from Milwaukee and St. Louis 
reaching us we write this show 
by their postmarks that they were 
each forty-eight hours en route. There 

no use criticising. The men in the 
postal service are doing the best they 

VOL—A 

Copies ot ‘he 

mailed in 
March 30, 
with varying 

as 

Is 

can under severe handicaps. 

Our ist of readers and contributors 

Is rOM g every day and they are 

¢ ge us the most welcome assist 

ance they could possibly render by 

supplyin is with news from every 

corner of the country. \We have only 
two requests to make of them. First, 
keep your items short; second, do not 

feel slighted or condemn us if at times 

something is omitted which you feel 

should have been printed It may 
ve been lifted out of the form on 

ress might to make room for some- 

thing more urgent or that would not 

well hold over until the next issue. We 
excellent articles in 
be published. 

offers its readers 

every month, we are con- 
any other agency in the 

field. It is a problem to do so under 
present conditions without radical 
price increases. Paper is costing us 
just 140 per cent more than it 
two years ago—that it 

much more a month ago. What it 
costs for this issue we are not even 
informed, as all prices are “subject to 
change without notice.” And at that 

we are fortunate to obtain our quota 

of paper. If you are dubious about 
the accuracy of this ask any publisher 
or printer. Printing expenses have 
increased 100 per cent in the last two 

columns ot 
aiting to 

Diapason 
matter 

vineed, than 

have 

type 
The 

more 

cost 

cost that 

years and the cost of mailing and 
other items is even higher in pro- 
portion, 

That 1s why we say it behooves us 
all to be patient. 

ORGANIST, EDITOR, POET 
In addition to being one of the fore- 

most organists of Baltimore, J. Nor- 

ris Hering is one of the prominent 
newspapermen of that city, having 
been for some years music editor of 

the Star. Mr. Hering has suffered 
from the general complaint of all edit- 
ors—shortage of paper—and his de- 
partment has been curtailed along 

with the rest of the paper. So in 
addition to instilling brevity, the soul 
of wit, into his contributions, he has 
added a little humorous verse. At 
the head of his column April 19 ap- 
peared the following: 

The shortage of paper 

And shortage of ink 
Have caused this department 

With others to shrink, 

* The shortage of cars and 
The shortage of crews 

Lead up to these causes 

Which shorten the news. 

These shortages come from 
Some other things short, 

Which come from still further 
Defects of some sort. 

And, maybe the trouble 
Which causes such strains 

Is one other shortage-— 

A shortage of brains! 

The Boston Music Company, pub- 
lishers, and Edward Shippen Barnes, 
the editor, are to be congratulated on 
a very satisfactory initial issue of the 
new American Organ Monthly, which 
appeared late in March. According 
to promise, there were three compo- 
sitions, all calculated to be of prac- 
tical use to almost any organist. The 
first number is a “Carillon” by Leo 
Sowerby of Chicago, which is an ex- 
ample of that talented young man’s 

modernist musical expressions. Then 
comes the third movement of a Pas- 
torale by Bach, adapted for the organ 
by E, Harold Geer of Vassar College. 

The remaining composition is a very 
pleasing “Woodland Idyl” by Stan- 
ley Reiff of Philadelphia. Our 
veteran contributor, Harold V. Milli- 

caro, 

MAY 1, 

gan, has an article on “Present-Day 
Tendencies in Organ Music.” which is 
in his usual convincing and interest- 
ing style. 

PLEADS FOR UNITED ACTION. 

Williamstown, Mass., April 6, 1920 
My dear Mr. Gruenstein [ note with 

pleasure your editorial on the shabby, 
parsimonious treatment on the part of the 

watchdogs over the national funds at 
Washington of the matter of an increase 

in the salary of the organist and choir- 
master at the West Point Military Acad- 
emy, Mr. Frederick C. Mayer. Even if 
one knew nothing of Mr. Mayer or his 
work it is an oceasion for righteous wrath 
and indignation and vehement protest 
that the incumbent of such a prominent 
and responsible position Mr. Mayer's 
should be denied the amount of salary 
given to an instructor in boxing. But 

when one knows Mr. Mayer, what he 
stands for as a player and director, what 
he has developed and accomplished with 
that splendid choir of eighty-eight voices, 
the largest choir of men’s voices in the 
eountry, the enthusiasm aroused by their 
singing When on visits to Yale University 

and to New York, the labor he has 
put into the enlargement and = improve- 
ment of the organ in the chapel, and the 

local pride in the work he is doing taken 
by the Academy community, the impuise 

to urge some appropriate action on the 
part of the two representative organiza- 
tions of organists, the American Guild 
and the tional Association, is too 

strong resist. 

Why the country know that the 

organists united in condemnation of 
such oa valuation of professional 
service at a time when the pay of labor 

all kinds has been mounting skyvwar« 
by such leaps and bounds? It would seem 

that ihe ‘hay of the Guild 

of Org reach a very consid- 

erable the members of Con- 

gress with a more or uniform letter 
of protest which would at least react 
beneticially to the guild. even if it had 
no direct result with the congressmen. 

Of course it not to be expected that 
organists are worth as much as plumbers 

as 

also 

to 

not let 
ure 
low 

of 

ters 

majority 

less 

is 

or stone-masons, but to be rated less than 
a teacher, and that of boxing, is too much 
to stand 
The paper is surely going strong. Here- 

with my renewal with cordial regards 
‘ery truly yours 

SUMNER SALTER 

STATEMENT OF THE DIAPASON. 

Statement of the 

ment, circulation, etc., 

Act of Congress of Aug. 24, 

DIAPASON, published monthly 

fit., for April 1, 1920 

State of Illinois, 

County of Cook—ss. 

Before me, a notary public, 

the state and county aforesaid, 

ownership, manage- 

required by the 

1912, of THE 

at Chi- 

in and for 

personally 

appeared S. E. Gruenstein, who, having 

been duly sworn according to law, de- 

poses and says that he is the owner 

of THE DIAPASON, and that the follow- 

ing is, to the best of his knowledge and 

belief, a true statement of the ownership, 

inanagement (and, if a daily paper, the 

circulation), ete., of the aforesaid publi- 

cation for the date shown in the above 

caption, required by the Act of Aug. 24, 

1912, embodied in section 443, Postal Laws 

and Regulations, printed on the reverse 
of this form, to-wit: 

1. That the names 

the publisher, editor, 

and business managers 

and addresses of 

managing editor, 

are: 

Publisher—S. FE. Gruenstein, 306 South 
Wabash avenue. 

Editor—Same. 
Managing Editor—None. 
Business Managers—None. 
2. That the owners are (give names 

and addresses of individual owners, or, 
if a corporation, give its name and the 
names and addresses of stockholders 
owning or holding 1 per cent or more of 
the total amount of stock): 

Siegfried EX. Gruenstein, 611 
Winnetka, II. 

8. That the known bondholders, mort- 
gagees, and other security holders own- 

ing or holding 1 per cent or more of total 
amount of bonds, mortgages, or other se- 
curities are (if there is none, so state): 

Ash street, 

the two paragraphs next 
above, giving the names of the owners, 
stockholders, and security hoiders, if any, 
contain not only the list of stockholders 
and security holders as they appear upon 
the books of the company, but also, in 
cases where the stockholder or security 
holder appears upon the books of the 
company as trustee or in any other fidu- 
ciary relation, the name of the person 
or corporation for whom such trustee is 
acting, is given; also that the said two 
paragraphs contain statements embrac- 
ing affiant’s full knowledge and belief as 
to the circumstances and conditions under 
which stockholders and security holders 
who do not appear upon the books of the 
company as trustees hold stock and se- 
curities in a capacity other than that ofa 
bona fide owner; and this affiant has no 
reason to believe that any other person, 

association, or corporation has any in- 

terest direct or indirect in the said stock, 
bonds, or other securities than as so 
stated by him. 

S. E. GRUENSTEIN. 
Publisher. 

Sworn to and subseribed before me 
this 2d day of April. 1920 

(Seal) MICHAEL J. O'MALLEY 
My commission expires March 24, 1924, 

The Fr ree Lance 

By HAMILTON C. MACDOUGALL 

heard the “movie 

described as a 
Imagine 

ever 
may 
“ejaculator? 

Have 
organist 

you 

who be 

“gasper” or ; 

the erring heroine, ill, forlorn, pemi- 
tent, groping her way home, longing 
for its shelter and forgiveness. Dear 
Reader, would you not pull the vox 
humana with tremolo, a soft) vox 
celestis, add a touch of the celesta and 

this wav: “Mid pleasures - 
(rest) - pala - (rest) - ces tho’ we - 
(rest) may roam Hoooo000000me, 
hooooo000me (very long rest) - 

(longer rest) - hoooome” 
you would, dear reader, 

heard it done! 

phrase it 

sweeecet 

Of course, 

unless you had 

It is good at times to acknowledge 
one’s prejudices and to deseribe how 
they came to be removed: it conduces 
to mode sty of statement. 

Take, for example, my own 
Like all organists | had heard more 

or less about the organ in the Wana 
maker store in Philadelphia. Its great 
size was featured and it was described 

case. 

as the largest organ in the world. In 

common with many of my profes- 
sional friends | immediately jumped 
to the conclusion that its size was in- 
compatible with excellence of voicing: 

since there was great quantity there 
must necessarily be little quality. 

| attended the National Convention 
of Supervisors lately, held in the 
Quaker City, and strolled into Wana 
maker’ s about three minutes before 
5. The organist was evidently impro- 
vising to fill up the two or three min- 
utes before closing. He was playing 
in a smooth, pleasant way on a mod- 
erately full organ, no reeds or mix- 
tures—principally the foundation 
stops. I was moved greatly by the 
dignity of the instrument and realized 
for the first time in my life what un- 
sophisticated admirers of the instru- 
ment mean when they speak of the 
“srandeur’” of an organ; it filled the 
entire space with a golden, tonal at- 
mosphere. Later on the reeds were 
added and then the effect was not so 
smooth, but on the whole the organ 
must be termed (at least so far as one 
hearer is concerned) a noble instru 
ment. 

Another pleasant experience, in that 
it helped set me right on a certain 

point, was hearing Pietro Yon’s “Con- 
certo Gregoriano,” played by the au 
thor on the same organ with the 

Philadelphia orchestra. The only 
time | had heard a concerto for organ 
with orchestra was at the Gloucester 
‘Three Choirs” Festival in 1910; this 
was written and played by Basil Har- 
wood, the Oxford Catnedral (Christ 
Church) organist. ([ am not count- 
ing the performance of a Handel con- 
certo by Bonnet with the Boston 
Symphony, since the Handel con- 
certo is thin and unsatisfactory to 

Harwood gave a cor- 

rect performance of his work, but the 
pitiably apparent rhythmical inade- 
quacy of the organ spoiled the per- 
formance for me. | was, therefore, 
most agreeably surprised at the gen- 

modern ears.) 

cral effect of the “Concerto Gregor- 

iano.” | ane not alluding so much 
to the music itself—though this was 
altogether delightful—as to (1) the 

very precise and rhythmical playing 
ot Mr. Yon, (2) the care taken to 

register the organ so that it should 
not make faces at the orchestra, and 
(3) the sticking to the kind of thing 
that the organ can do better than the 
orchestra and avoiding trying to beat 
the orchestra on its own ground, 

In 191) I was positive that a com- 
position tavolving organ and orches- 
tra, that is, a concerto, was in the 
nature of the case bound to be a 
failure. | was mistaken. It is true, 
however, that a supremely important 
factor in the case is the quality of the 
organ involved. 

At a meeting of the vestry of St. John's 
Episcopal Church, Lancaster, Pa., it was 
decided to rebuild the organ. The con- 
sole will be moved to the north side of 
the chancel, an electric action will be in- 

stalled and many new stops are to be 

added, 



NAME ST. LOUIS COMMITTEES , 

Next Meeting of New Organists’ As- | 
sociation to Be Held May 9. 

All necessary machinery 
nite action toward improving 
ganists’ salaries and general 
tions was set in motion at the 
ing held Sunday afternoon, 
by the St. Louis Association of Organ 
ists in the quarters of the 
at the Musical Art building. At 
meeting the three standing commit- 
tees provided in the constitution were 

for 

the 

condi 

meet 

dei 

or 

association 

April 11, | 

this | 

voted upon and the selections were as | 
follows: 

Executive committee—George En- 
zinger, organist Holy Ghost Church, | 

chairman; Miss Jessie Hayes, Miss 
Katherine Carmichael, Hunter Jones | 
and Walter Wismar 

Adjustment committee—Wiilliam 
John Hall of the First Church of 
Christ, Scientist, chairman; Edgar L. | 
McFadden, Aloys Rhode. Mrs. Lola 

England-De Walpine and Carl Braun. 
Membership committee—L. Ernest 

Walker of Kingshighway Presbyte 
rian Church, chairman. 

he last-named committee was not 
completed, but power has been vested 
in the officers of the association to se 
lect the members with consent of the 
chairman of the committee 

Inquiries are reaching the 
from all sections as to the 

the organization, which shows 
organists are awakening all over the 

country. One communication was 
from Dr. Francis Hemington, organ 
ist and choirmaster of the Church of 
the Epiphany and Zion Temple, 
Chicago, who heartily commends this 
movement. He states = the [Hh 
nois council of the N. A, is to take 

the work in hand for ¢ *hica avo and the 

state of Illinois, and that he is ar 
ranging for a public meeting or- 
ganists. Another communication was 

received from the Michigan 
of the A. G. ©., asking for advice in 

order that plans may be formulated in 
Michigan. These are only two in 
stances in which the movement inaug- 

urated in St. Louis has stirred things. 

secretary 

that 

of 

of 

The next meeting of the association 

has been called for May 9 at which 

time it will hear what the various 

committees have accomplished. 

plans of | 

chi ipte v1 

American 

iano Wire 
“PERFECTED” ‘‘CROWN”’ 

Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, 
and used on the greatest number 
of pianos in the world 

ipe Organ 
Wire 

Modern organ mechanism is of wire. Round 
and flat wire; springs; wire rope; reinforcing 
wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-insulated, for releasing wind to pipes; 
paraffined cotton-insulated, for connecting 
keyboards with stop action; console cables 

“American Piano Wire and Pipe Organ News,” 
“Wood and the Piano Builders’ Art,”’ also 

“Piano Tone Building’'—sent free 

Services of our Acoustic Engineer always 
avatlable—free 

American Steel & Wire 
Company 

Acoustic Department 
CHICAGO 208 S. La Salle St. 

LOUIS R. FLINT] 
Organist 

KANSAS CITY, MO. 

Recitals . . . . . Instruction | 

NEWMAN THEATRE 

“‘Finest Theatre in America” 

THOMAS MOSS 
Director of Music Whitworth College 

Organist and Director Ist Presbyterian 
Church. Director Orpheus Club 

ORGAN RECITALS INSTRUCTION 
Address 1823 2nd Ave., SPOKANE, WASH. 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick aaa, 
Temple Beth-El, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

NORTON, JOHN W. 
St. James’ Episcopal Church 

CHICAGO 

FRANK VAN DUSEN, AA.G.0.) 
Instructor Organ and Piano 

American Conservatory 
Kimball Hall, Chicago 

ORGAN RECITALS — LECTURES 

HENRY F. ANDERSON 
F. A. G. O. 

Organist Emmanuel Church 

Cleveland, Ohio 

RECITALS INSTRUCTION 

EDWIN STANLEY SEDER 
F. A. G. O. 

Concert Organist | 
ae Congregational Church, Oak Park 

W. U. School of Music, Evanston j | 
Head Organ Department, | 

Cosmopolitan School, Chicago | 
Address: Oak Park, Ill, 

EVERETT E. TRUETTE || 
MUS. BAC., A.G. O. } 

CONCERT ORGANIST AND TEACHER 

200 pupils holding positions in various parts | | 
of the country. 

Candidates prepared fer the A. G. O. Exams. 

218 Tremont St., Boston. 

RALPH H. BRIGHAM 
CONCERT and THEATRE 

ORGANIST 
Instruction Recitals 

Organist at Strand Theatre, New York City 

CHAS. A. SHELDON, JR. 
City Organist—Atlania, Ga. 

Organist Choirmaster 
First Presbyterian Church 

Jewish Temple 

JOSEPH J. McGRATH, 
A. A. G, 0. 

CONCERT ORGANIST 
Address— 

Church of St. John the Evangelist, 

Syracuse, N. Y. 

E. Rupert Sircom 
Organist and Choirmaster, Church 
of Our Saviour, Brookline, Mass., 
(Episcopal) and Organist of the 

Apollo Club of Boston. 

J. LEWIS BROWNE 
ORGAN—COMPOSITION 

Monroe 5550 

| 

Telephone 122 South Desplaines St. | 
CHICAGO | 

| 
GEORGE H. FAIRCLOUGH, F. A. G. 

Organist and Director St. John’s E piscopal Cc Dureh, | 
Mount Zion Hebrew Temple, Scottish Rite 
Temple; Instructor of the organ, University of 
Minnesota, Minneapolis. | 

RECITALS—INSTRUCTION 
802 Pittsburg Building ST. PAUL, MINN. 

LA GRANGE, ILL. 
Wm. Ripley 

IDORR 
EMMANUEL CHO 
Sixty Boys and Men 

812 Fine Arts, CHICAGO 

LAPASON 

KIMBALL nanan 
“SERVICE does not mean giving something for nothing. 
It does mean giving prompt attention at as low cost as pos- 

sible.” This epigrammatic statement by an official of the 
Locomobile Company is so comprehensive, so fair, that it is 
here quoted to describe the attitude of the W. W. Kimball 
Company toward the important subject of organ gnainten- 
ance. 

In place of the customary vague guarantee or absence of 
all guarantee, each contract for the purchase of a Kimball 
organ carries with it a Kimball continuous service con 
tract, receipted in full for a year from installation of the 
instrument and covering every contingency. It is the Com- 
pany’s aim to sustain the good impression made by the qual- 
ities of the organ itself, and through the medium of prompt, 
courteous and skilled attention, to relieve buyers of all 
worry over upkeep. 

The Kimball organ service contract is available to owners 

of all makes of organs within reach of headquarters or 
technical representatives from New England to the Pacific 
Coast. It approaches the tuning and repair or yearly care 
problem in a new way and offers a logical solution, with 

recognizable benefit to both parties. Instead of compelling 
the organ builder to gamble on the probable behaviour of 
an organ by the year, and always to name a price high 
enough to cover all emergencies, the owner pays only for 
service actually rendered, and pays for this, by virtue of 
his service contract, at a substantial reduction from the 
current rates. 

Write for particulars today. Though no more orders for 
new organs can be taken with promise of delivery this year, 
the Organ Service Department is not limited by the same 
material difficulties and can still take on and attend to a 
limited number of service contracts. 

KIMBALL HALL Established 1857 CHICAGO 

$$ 

44+ 
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E Guild of 
teat 

- Headquarters. 

Dr. Victor Baier, long connected 
with guild activities, is to be the next 

warden. The ticket for general oth 
cers, as presented to the membership 
by means of the official ballot, 1s as 
follows: 
Warden—Victor Baier Mu Do A. 

( 4) 

Sub-Warde Clotttric HW. Feder 
| oO 

t “’. ( a) 

ez I Indy S i 
4. G. O 
Librarian—H. Brooks I A. G: GO 
Auditors—C. Whitney bs A. G 

QO Lawrence J. Munson. F. A. G,. O. 
Chaplain—The Rev. William T. Man 

ning, Db. D. 
kor Council (term expiring 1825) 

(Five to be chosen)—Clifford Demarest 

KF, A. G. O; S. Lewis Elmer, A. A. G. O.; 

Charles H. Doersam os OS Be 
ward K. Macrum, A. <A &. ©.; Homer 
Emerson Williams, A. A O.; George 
&. Crook, A: A. G. Os David’ McKay 
= illiams, F. A. G. O.; James W. Bleeck- 

es Be SD 

Illinois Chapter. 

Chicago enjoyed one of those op- 
portunities that come our way only 

at intervals when Lynnwood Farnam 
ot New York gave his recital under 
the auspices of the Illinois chapter at 
St. Chrysostom’s Episcopal Church on 
the evening of April 14. It was Mr. 
Farnam’s first recital in Chicago. It 

is to be sincerely hoped that it will 
not be his last. Although the organ 
in St. Chrysostom’s is an instrument 
of ample size and dignity, it is in no 
sense modern and it is to be regretted 

that for this occasion Mr. Farnam 
could not have appeared at one of the 
city’s largest and best organs. But 
what was lacking in the organ was 
more than made up by the fine spirit 
of hospitality to the guild and to visit- 

1S 

ing organists which pervades t! 
church, whose rector, the Rev. Dr. 
Norman Hutton, and organist and 
choirmaster, Emory L. Gallup, have 
done much to promote church music 
in Chicago. The night _-* the 
recital these gentlemen were the hosts 
of a number of organists, including 
the officers of the chapter, at the par- 
ish-house, and after the recital coffee 
and other refreshments were served 
at the same place to those who tarried 
following the performance to meet 
Mr. Farnam. 

Mr. Farnam’s playing, entirely from 
memory, is so smooth and so grace- 
ful that it stands out at once. In 
Karg-Elert’s “O God, Thou Holiest,” 

his work was positively exquisite. 
The same could be said as to the 
Scherzo from Widor’s Fourth Sym- 
phony. The Krieger Toccata was in 
striking contrast with its brilliancy. 
The rendition of the opening move- 
ment of the Widor Fifth Symphony, 
which closed the program, was a bit 
of perfect organ playing. The Bach 
number also made a strong appeal 
with its clarity and poise. Mr. Far- 
nam’s complete program was as fol- 
lows: Postlude on the Psalm- -tune 
“Martyrs.” Harvey Grace; “Sempre 
semplice, ” Karg-Elert; Pastorale in F 
major, Roger-Ducasse; Allegro from 
First Trio Sonata, Bach; “O God, 
Thou Holiest,’ Karg-Elert; Toccata 
in E minor, Georges Kriéger: “Min- 
uetto antico e musetta,” Yon; Riposo, 
Rheinberger; Chorale from Sym- 
phony Romane, Scherzo from Fourth 
Symphony and Allegro vivace from 
Fifth Symphony, Widor. 

Southern Ohio. 

For the last five years this chapter 
has had the great pleasure of an an- 
nual recital by our fellow member. 
Charles Heinroth of Carnegie Insti- 
tute, Pittsburgh. Tuesday night, April 
13, he was with us again at the 
Church of the Covenant, Cincinnati, 
playing a program truly colossal in 

its proportions, with a fiery brilliancy 
and yet a dignity that swept all be- 

| tions de 

| 

Hein 

Heinroth 

all de 
but 

on 

as 
‘Ad 

Liszt; 

wid a 

lor pertection 

it rpre 

surp 

this His 

follows: Fantasy and Fugue on 
Nos, rs Salutarem Undam,” 

| Pastoral Ducasse; Aria, Lotti; 
Phree asilauan td from Sonata in G, 
Elgar; Passacaghia, Bach; “Song ot 
India,” Rimsky- Koxsako®: “The 
Primitive Organ,’ Yon; Chromatic 

| Fantasy, Thiele. 
Charles M. Courboin 

Friday night of the same 
College Hill) Presbyterian Church. 
Vhrough the generosity of the donor 

the recital guild members were 
invite He also played the | 

tavioli, 

himseli 

program was 
assed 

asion OC 

, Roger 

- 

played here 
week at the 

of 
. P 
assa 

cagha 

N ew Rastand. 
scheduled or May Chapt ents 

rvice under the 

Peabody 
-\\ elle sle \ 

under the direction 

Macdougall. 
important event 
will be made next 

the recital by Lynnwood 
New York at Emmanuel 
Boston, over whose great 

formerly presided. This 
played April 26. 

A choral service 
Horatio W. Parker 
Old South Church, 
Selections from the 

ma” were sung 
The same evening Albert Snow 

gave a recital at Emmanuel Church, 
playing as follows: Meditation, Bossi; 
“Pour Paques,” Quef; Idyl, Bossi; 
“Dumka,” Nowowiejski; “Offertoire 
pour Paques,” Planchet. 

April a rage bg given by 
Robert Allen, A. A. G. O., at the First 
Congregational Church of New Bed- 
ford, with this program: Symphony 
No. 1, Maquaire; Valse, Martini; 
Fugue, C major, Buxtehude; Concert 
Intermezzo, Hailing; Fantasia, A 
minor, Thiele; Minuetto, Yon; “Varia- 

Concert,” Bonnet. 

e, public 
Hamil 

Colles 

of 
May 

Service 

ton C 

An 

tion 

which 

month 

Farnam 

Church 
organ 

recital 

ot men- 

was 
of 

in 
he 

was 

memory of 
held in the 

April 11. 
Novissi- 

in 
was 
Joston, 

“Hora 
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Georgia ( Chapter. 
Peck Stanley, A. A. G. 

first recital of the 
at the Ponce 

Atlanta April 13. 
by Mrs. Will O. 

Chears, soprano. Mr. Stanley in- 

cluded among his offerings the fol- 
lowing: Sonata No. 1, Mendelssohn; 
Minuet, Dethier; “Scherzo Symphon- 
ique.” Frysinger; Prelude and Fugue 
in B minor, Bach: Gavotte, Wesley; 
Spring Song, Hollins; “Ride of the 
Valkyries,” Wagner. 

Southern California. 
The March meeting of the chapter 

was held at the Van Nuys high school. 
Ernest Douglas and Wesley Kuhnle, 
both fellows the guild, gave the 
program. 

The thirty-seventh public — recitai 
was given in the Asbury Methodist 
Church of Los Angeles April 5, after 
a dinner at the Mission Cafe, which 
ar attended by twenty-five organists. 
Edward B. Gowan, organist of the 
church, played the Grave-Adagio from 
Mendelssohn’s Second Sonata and 
“Monologue,” Rheinberger. Miss An- 
na Blanche Foster, a recent acquisi- 
tion of the chapter, played: Pastorale, 
Foote; Old Dance, Frank H. Colby; 

Fifth Sonata, Guilmant. Miss Ruth 
May Shaffner of the Church of the 
Epiphany played: “In Summer,” Steb- 
bins; “In Paradisum,” Dubois; Toc- 
cata from Fifth Symphony, Widor. 
The choir of the church, under the di- 
rection of Hallie Frazee, sang. 

W alter 

gave the 
of this chapter 
Baptist Church 
He was assisted 

A. G. O,, 
fifth series 

de Leon 

oO 

ot 

Missouri Chapter. 
The chapter held its monthly meet- 

ing Monday evening, March 29, in 
‘ts quarters at the Musical Art build- 
ing, St. Louis. The meeting was open 
for general discussion of matters of 
interest to the chapter, no speaker be- 
ing on the program. It proved to be 
the best attended meeting of the 
season. Letters were read from the 
Michigan chapter and one from Dr: 
Francis Hemington of Chicago, 
secking information as to the plans of 

procedure in the movement seeking 
higher remuneration for organists. It 

scems that the movement started by 
this chapter has spread and that plans 
ire being formulated all over the 
ountry, 
Suggestions were made to appoint 

a program committee for next sea- 
all musical 

members of the 
son's work and to include 
activities fostered by 
chapter as Missouri chapter activities, 
\nother suggestion, made by Mrs. 
David Kriegshaber, organist of Tem- 
le Israel, St. Louis, which was official- 
y adopted, was to set aside the first 
Sunday in May as Guild Sunday and 
that every member of the chapter put 
on a dignified musical service on the 
evening of that day, which would be 
in keeping with the standards set by 
the American Guild of Organists. 
This plan will be carried out through- 
out the state 

he nominating committee reported 
the ticket for the next season as fol- 

Dean—William M. Jenkins. 
Sub-dean—George [Enzinger. 

Secretary—Christian H. Stocke. 
Treasurer—Alpha T. Stevens. 
Registrar—Mrs. David Kriegshaber 
\uditors—Mrs, J. C. Landree and 

Hunter Jones. 

West Tennessee. 

The monthly meeting of the West 
Tennessee chapter was held Thursday 
morning, April 8, at Memphis. he 
principal item of interest was the dis- 
cussion of plans for the coming of 

Joseph Bonnet, who appeared in re- 
cital at the Second Presbyterian 
Church on Tuesday evening, April 20. 

J. Paul Stalls, dean, appointed 
Ernest F. Hawke, F. A. G. O., R. 
C. O., and Adolph Steuterman, F. A. 
G. O., examiners for the chapter. 

At the next meeting, May offi- 
cers for the coming season he 

elected. 
will 

OPEN LETTER TO THE GUILD. 

Haven, Conn., April 17, 1920. 
Officers and Members of the Guild: 
Now that plans are being made for 
the convention to be held in June, it 
has occurred to me that it might not 

New 

be out of place to suggest that it 
might be a useful feature to arrange 
an exhibit in the form of a model 
organists librar; including, ot 
course, some of the standard liter 

|W ell become 

MAY 1, F920 

ature of all periods and schools, but 
more particularly emphasizing — the 
newer and less familiar works of con- 
temporary composers, both foreign 
and American. The publishers, no 
doubt, would be glad to co-operate m 
the assembling of such an exhibit, if 
requested to do so by the committee 
on arrangements, and it is quite con- 
ceivable that some of our leading or- 
ganists might be willing to exhibit 
some of the gems from their personal 

libraries, for the information of their 
less well-informed brethren. 

An exhibit of organ music, anthems 
and services, to be of any consider 
able value to those who attend the 
convention, would have to be more 
than a haphazard collection of the 
publications of this and that publisher, 
assembled by the billing clerk or 
office boy. The task of choosing the 
works to be shown would call for 
rare discrimination, and their proper 
classification for reference and study 
would involve a considerable expendi 
ture of time and conscientious labor 

on the part of of the best men 
the euild. 

Once started, 

a 
tions. A desirable 
idea would be the permanent ac- 
quisition by the guild (either by pur- 
chase gift) of the work exhibited 
from year to year, and the further 
exhibition of the library at district 
and chapter meetings throughout the 
country in the interim between na- 
tional conventions. In this way the 
guild as a whole could render a gena- 
ine service to many of its members 
who reside in parts of the country 
where organ music of the better class 
is provokingly inaccessible. Since a 
periodical rejuvenation of our reper- 
toire one of the best means of 
avoiding the ruts we so easily fall 
into, would it not be more beneficial 
to spend a few days of every year 
making the first-hand acquaintance of 

good music than to gather together 
periodically for little more than after- 
dinner spe&ches on “The Greatness of 
the Organ Profession,” and “The Im- 
portance of the Organist?” 

Is there a second to the motion for 
an American Guild Library? Who 
will take up the idea, and make it a 

some 

such an exhibit might 

feature of our conven- 

extension of the 

or 

Is 

success? It is not too early to begin 
}now! Sincerely, 

HOPE LEROY BAUMGARTNER, 
Pe ae 

very 

Orders have 

the “Kinetic” 

subject of 

41 Park Row—New York 

been 

numbers in spite of the conditions, showing that 
is not only the most popular of all 

Organ Blowers, 

stantly increasing. 

Organ Blowers 
Shipments of Kinetic Blowers have been 

much 
troubles 

the country, but we have 
tage of 

portation to deliver 
succeeded in shipping a large number 
in spite of the many difficulties existing. 

We shall be glad to send you “Kinetic” 
and give you any 

blowing 
postal will do the trick. 

Over 12,000 In Successful Operation. 

KINETIC ENGINEERING CO. 
6037 Baltimore Avenue, Philadelphia, Pa. 

KINETIC 

delayed because of labor 
the railroads throughout 

taken advan- 
available means of trans- 

“Kinetics,” and have 

on 

every 

coming to us in increasing 

but that its popularity is con- 

literature 
want on the 

electrically—a 
advice you may 

your organ 

12 Pearl St.—Boston, Mass. 

PITTSBURGH MUSICAL INSTITUTE, INC. 
Over 700 pupils studying in April, 

partment directed by William H. Oetting and Charles N. 
Boyd. Special facilities for organ and church music students. 

4259 Fifth i, Pittsburgh, Pa. 

1920. Organ de- 



MAY <I, 

With the Moving 
Picture Organist 

Valuable Advice for Theater Players, Set- 

tings for Photo Dramas, Reviews 

of New Music, Etc. 

1920 

By WESLEY RAY BURROUGHS 

pertaining to this line of a [Queries 
addressed modern organist’s work may be 

to Mr. Burroughs, care of The Diapason, 
Chicago, or 594 Garson avenue, Roches- 

ter, N. Letters received by the 15th 
of the month will be answered in the 
succeeding issue.] 

Key to abbreviations O. S.—Organ 
solo copy (three staves) 

P.—Piano solo copy. 
Piano accompaniment part for 

T_Title 
1).— Descriptive. 

Agitatos. 
The fourth and last subdivision of 

dramatic music is “Agitatos.” Scenes 
which illustrate struggles, |! 
duels, ete., and all scenes of gre 
citement come under this class. | 
of a strong dramatic ( 

find their climax in » OF 

matic agitato scene In a dramatic 
agitato the action is not so bt 
more tense, and numbers like Dra 

matic Agitato” by Ley ll fit bet 
ter here than the ordi “hurry.” 
There is no need for an extended list. 

Any good allegro movement from an 

yverture makes a splendid number 
for instance, from Suppe’s “Poet and 
Peasant,” Keler-Bela’s “Romantic 
Overture,” etc. Among the standard 
photoplay series issued especially for 
picture work, in which will be found 
all clases of this music, are: 

Agitatos from two series (Ditson). 
Agitatos from four series (Schir- 

mer). 

Agitatos from one series (Fox). 

Agitatos from one series, Breil 
(Chappell). 

Agitatos from three series, Lake 
(C. Fischer). 

Agitatos from spe cial series, includ 
ing Luz series (Belwin) 
Then for the scenes of batt ‘ 

which trumpet and bugle calls are in 
terpolated, Ditson, Schirmer and Fox 
have one each in their series. Suppe's 
“Light Cavalry” Overture is fine for 
these particular scenes. Borch’s “Bat- 
tle of the Marne” was especially writ- 
ten for these. 

An isolated instance of a “hurry” 
for railroad scenes, in which the 
writer has caught the peculiar rhyth- 
mic beat of the racing engine is “Hur- 
ry No. 2,” by Simon. Another useful 
novelty is “A Motor Ride” by Bid- 
good (Hawkes), in which the charac- 
teristics of the racing automobile are 
depicted. Occasionally a movement 
from a standard sonata like Guilmant’s 
First Sonata is good to use on a long 
continued hurry. 

In comedy drama or straight com- 
edy films, where there is a comic 
“hurry,” a bright two-four movement 
fits admirably, and this is the class o 

covered in a 
Comedy 

thing 

comedy music which we 
previous article. “Eccentric 
Theme,” by Roberts is just the 
for these scenes. 

MUSICAL SETTING FOR THE CA- 

NADIAN DRAMA: “BACK TO GOD'S 

COUNTRY.” Nationai film. Nelli Ship- 

man and Wheeler Oakman, stars. 
(Song of same name may be used as 

theme.) 

Reel 1—(1) “Le Tourbillon’ (P) by 
Sternberg until (2) The telegraph to Trail 

Bar. Short waltz (minor) until (8) D: 
seizes Chinaman. ‘Broken Melody” 

Biene until (4) And while strange 
“Indian Summer’ (Ace.) by 

“Per- 

Man 
by Van 
instinct. 
Lake until (5) Dolores Le eine 
fect Song’ (Theme) by Nomis until (6) 
D: Peter shoots fawn. “Love Song”’ (In- 
dian Summer suite) by Lake. 

Reel 2—Continue above until (7) Magic 
Night. Repeat theme until (8) Days of 
sunshine. “Sea Gull” (P) by Engelmann 
until (9) Who says love. ‘Woodland 
Dove” (P) by Moret until (1490) The in- 

vasion. “Playful Polar Bears’? by Trink- 
haus until (11) Real tragedy. “Mskimo 
Wedding” by Trinkhaus. 

Reel 8—Continue above until (12) The 
hidden pool. “Cantilena’’ by Bohm until 
(13) T want to see more, “Boreas” bv 
Trinkhaus until (14) After night of evil 
dreams. “Orgies of the Spirits’? ov Tliin- 

sky and (15) “Le Reve’ by Golterman 
until (46) Urered on by ewn danger. 
“Hurry 23’’ by Lake 

Reel 4—Continue above until (7) D: 
Dolores brings father to shore. ‘Pathetic 

Andante by Vely until (18) A year later. 
Repeat theme until (19) Weeks later. 
“Deep Sea Romance” bv Lake until (20) 
The captain wants. “L’Adieu" by Fa- 

—_— 

reer until (21) Rydal prepares trap. 
| orwegian Folk Song” by Borch to end 
of reel Last T. Flying Moon’s destruc- 
tion 

Reel 5—D: Peter in bunk. (22) “Ro- 
mance of Rose’ by Trinkhaus until (23) 
High revelry. Popuiar one-step until (24) 
D: Rydal seizes girl “Eventide by 
Schvtte until (25) Winter, sudden and 
terrible “At Sunrise’ (‘‘Desert Suite’’) 
by Grunn (twice) until (26) With long 
Polar night. “On the Mesa” by Grunn 
(mysterioso as Dolores listens). 

above until (27) 
“Eskimo Lullaby” by 

Reel 6—Continue 

Blake’s trap ready. 
rrinkhaus until (28) Rydal takes up pur- 
suit. “The Dog Train” by Trinkhaus 
until (29) D Revolver falls in snow. 
“Deamatie Tension’ by Winkler untii (30) 
: ‘ Wapi. ‘‘Agitato’’ by Minot until 
Sl) Rydal’s last trail. ‘‘Tragic ‘Theme’ 

- Vely until (82) Dolores and Peter (sun- 
ot) Repeat theme until (33) And then. 

“Parade of Tin Soldiers’ by Jessel or 
bright childhood song till the end. 

! rote: ‘The Dog Train,” “ 

I sullaby, “Eskimo Wedding <A 
“Playful Polar Bears’? are from c 
Suite’ by Trinkheus. At Cue 28 an al- 
iegro from an may be sub- overture 
stituted until ‘tue 31. 

MUSICAL SETTING FOR THE OR. 

JENTAL DRAMA: “STRONGER THAN 

DEATH.” Metro Film. Nazimova, 

Star 

Theme for Sigrid (Nazimova) “One 
Who tl Ye ned Alone,” Tschaikowsky. 

it I—(1) “Star of India’? (Acc) by 
Dratten until (2) Mother “Orientale” 

(Ace) by Cui until (3) Smithy. Theme by 
Pc owsky (once) and (4) Suite: ‘In 
Initia (O.S.) by Stoughton (first two 

ve nt “Grove of Palms" and ‘By 

Ganges") to end of reel. 

el Continue above (D: Smithy and 
Sigrid toge ther) until (5) The three gods 
of India “Incantation to Vishnu” (No 

in suite) (O.S.) by Stoughton until (6) 

As cholera cliims victims. ‘Desert Song” 
Sheppard until (7) D: Tristram (O.S.) by 

in flower. Repeat theme sees Sigrid’s face 

until (8) D: Two enter hut. ‘Chanson 
Pastorale (O.S.) by Higgs until (9) It 
vas my last night. ‘Dance of Egyptian 

Maidens” (Ace) by Shelley or “Less Than 
Dust” by Finden. 

Ree! 3—Continue above until (10) D: 
Fadeout of dancing scene and return to 
nut. “Kashmiri Song’? by Finden until 
(11) Hiear them howl. ‘Till I Wake” by 
Finden (Boosey) until (12) A Bazaar. “In 
the Pazaar’ (Ace) by Leigh until (13) 
Now will vou dance. ‘Pathetic Andante” 
(Acc) by Langey until (14) D: Scene of 
execution. “Dramatie Allegro’ (Acc) by 

Langey until (15) You seid you wanted. 
Levend Indienne (Ace) by Baron. 

Reel 4 Continue ahove (playing the ff 
dy itic chords as chandelier is smashed) 
intil (146) My peopl re ready “Can- 
tilene Orientak (O.S.) by Wiegand until 

( D: Smithy nd «de Wickie. Repeat 
heme unt (18) J): Barelay bribes na- 

tives. “Love Song Orientale’’ (Acc) bv 
Kiefert until (19) D: Colonel Boucicault 
lashes dog. Agitato until (20) D: Tris- 
tram knocks ¢ olone! down. Repeat ‘‘Chan- 
son Pastorale”’ to end of reel. 

Reel 5—D: Tristram on couch (21) 
Revent theme until (22) D: Sigrid plays 
piano. Tmprovise on harp until (23) T saw 
it all. “Romance” (Acc) by Grunfeld unti! 
(21) Go call Meredith. “Reve Angelique” 
(O.S.) by Rubinstein (Lemare). 

and Reel 6—Continue above (Sigrid 
Jarclay in room as morning dawns) until 

(25) In honor of Barclays. Concert waltz 
nntil (26) Mother is giving party. ‘‘Dra- 
mitie Tension’ (Ace) by Zamecnik until 
7) The lprisine. “Courts of Jamshyd” 
(Persian Suite) (O.S.) by Stoughton and 
(28) “Torch Danee” (Aec) by German 
until (29) D: Sigrid does veil dance. 
Saki’’ (O.8.) from suite by Stoughton. 

7—Continue above until (30) I'm 
sorry about. Avitato by Langley unti’ 

(21) Tell mv officers. ‘In the Sudan” 
(Aec) bv Sehek until (32) D: Fadeout of 
seene after T: You cowardly pack. “The 
Almeh” (Acc) by Armand until (32) 
Colonel, natives are collecting. lise ft 

ehords in the “Almeh’’ in march rhvthr 
and at T: Daughter of Brahma, returr 

Priest takes 
until (25) 

until (34) D: 
hy Lake 

ance nroner 

‘Hurry No. 2f’’ 
Towards morning. Repeat theme to the 
end, 

‘Note: Reels 6 and 7 are exceedinelv 
the scenes 

veil 

accurately, 

forth from the 
therefore the 

Aifficeult to y 

changing hack and 
dance to the mob scenes: 

yreanist can be on the alert and pronerlv 
svnchronize the music with the nicture 

an orchestra can do it.] 

NEW PHOTO-PLAY MUSIC. 

Tn cutting down on the main article this 
month we wish to use the space to review 

better than 

many new and worthy numbers whick 
yave came to our desk during the last 
"ew months 

“The Sterm King’ Symphony by Clar- 
enve Dickinson is a worderful work 
and the theater oreanist will find neariv 
ol ef it vseful in his nartieular line. The 
first movement, suggestine the stern 

rocky heights 
near the 

and stormy aspects of the 

of that nart of the Hudson 
Storm Kine will be excellent for scenes 
f a similar vature, either in scenies or 
features, The second movement. Canon 

and use of the chimes 
ond vex humana for the villarwe chureh 

in the distance will nrove ideal. 3ut it 
ig the third movement—Seherzo—bv far 
the most interestire of all five movements 

that will nrove a bhrilliant and weleome 
numbher for the nieture organists. Tt ren- 
resents the hoheohlins that are sunnnccA 

te disnort themselves at night. with elfich 
oleae: there thev also nlav at howle even 

as they did lone avo with Rin Van Wintle 
in the neiehbhorine mountains, and the 

noise of their gomes is often heard ir 
rolling, reverberating thunder. One amoane 
them is a mighty monster; his gtant 

is ‘ovely in texture 

footsteps are heard through th pedal 

bombarde. On Page 24, after the Musette, 
in which we fancy the smaller elves play- 
ing games in a sotto voce manner, with 

all strings coupled, the giant is easily 

recognized as he enters in the last two 
measures on that page, and evidently he 
makes the others scatter in haste; then 
he takes up the scherzo theme in the 
pedals in a delighiful fughetta. The others 
gather courage to return and resume their 
play and on page 30 they all take up 
the theme in unison to uw grand climax. 
This is one of the finest bits of original 
writing we have seen in a long time. 

The Intermezzo, reflecting a summer’s 
day, is a melodious andantino for French 
horn, wald flute and soft strings. The 
repose of nature and the beauty of twi- 

light well describe it. The finale with its 
imposing ‘ nn of Nature” is not, we 

regret to say, as useful as the other four 
movements to the picture organist: never- 

theless it is a brilliant coda, and could 
be utilized as an solo between 
films 

This work will be 

organ 

a delight to the con- 
brother in cert organist, as well as his 

the theater. Written in a scholarly man- 
ner, with original themes, worked out in 
an interesting and yet not tiresome style 
and above all the finest indicated regis- 
tration for modern organs, it will prove 
a refreshing work to play. 

It is published by the H. W. Gray Com- 
pany. 

American Indian Music. 
“Median War Dance, " “Indian Love 

Song,’ ‘Lament,” “Indian Intermezzo.” 
These four new issues are all by Charles 
K. Herbert dance in D minor 
is a rousing allegro; the love song a 
plaintive solo for oboe and ciarinet, while 
the “Lament” is a mournful melody with 
characteristic Indian themes . in- 
termezzo is a_ opright allegretto i A 
minor and F (Gelwin). 

in the same class also are “indian 
Smoke Dance,”” Metz; “Indian Lament, 
Borch. and ‘‘Toualouwa’’ (Hopi Indian 
Dance), Grunn. The Hopi number is in 

contrary to the usual the major key, 

minor with Style; the “Lament” is in B 
triplet accompaniment, while the ‘Smoke 
Danec” is perhaps the best of the three. 
In G minor and associated major keys, it 
is uausually brilliant, and will prove to he 

a useful number in the repertory. It is 
the only one issued for piano solo. The 

others are accompaniments. 
Sea Pieces. 

“A Drowsy Afternoon,’’ Lemont; “Song 
of the Brook,’ Warren, and ‘From 
Across the Sea,” Huerter. The first is 
a dreamy barcarolle in six-eight (from 

Sketches) and is adapted for quiet 
scenes in a garden, or on a river or lake. 
The second will require skillful registra- 

it is pianistic in style, while the 

third is 2 smooth andante in G. 

Bright and Comedy Pieces. 
Dance, Borch; ‘Will othe 

.’ Bendix, and “Yogiland,”’ Sullivan. 
The first two are sparkling two-four num- 

bers, one in G minor and the other in F. 
The dance is replete with chromatic pas- 

Creole 

sages of thirds and sixths, while the sec- 
ond is more uniformly melodious. A 

typical popular dance and comedy num- 
ber is “Yogiland.”” On cafe and cabaret 
scenes, and on other comedies it will be 
found appropriate. 

“A Dream,” Bartlett. Bartlett’s famous 
songz has been orchestrated into a waltz, 
and will serve as a love theme, or on’ so- 
ciety scenes. 

Southern. 

“Carry Me Back to Old 
Bland. This famous old melody 
in waltz tempo modernizes the 
makes it applicable to many films 
than the plantation scenes. 

Virginny.” 
revived 
r, and 
other 

College. 
“When Good Fellows Get Together.” 

Bullard. Bullard’s celebrated ‘Stein 
Song” has been combined with ‘‘Here’s to 
yood Old Yale” in the form of a popular 
one-step, and will prove a gem for scenes 
of college life. 

Chinese. pre 
“In Chinatown,’ Loomis. It is indeed 

unusual to find a typical Chinese piece 
that does not begin with the old form of 
the minor scale, and on four repeated 
notes. Nevertheless, here is one in G 
major, and what is more. it is charac- 
teristic and easy to play. Piano solo. The 
foregoing selections, beginning with the 
“Smoke Dance,” are pubdlished by the 
Oliver Ditson Company. 

Answers to Correspondents. 

H. E. M., Fargo, N. D.—We ertainly 
believe the theater offers a more re- 
munerative salary than either church or 
college, and there is at present a great 
demand for musicians. We hope to offer 
a special course this summer in practical 
hints in the line you mention. 

Diapason Reader—Yes, the Breil num- 
ber is very good, and has a triple use— 
to depict a conspiracy with consequent 
eanture or escape; a forest or desert scene 
with pursuit by wild beasts or bandits, 
and, lastly, an approaching storm and its 
unleashing. 

E. O. Fayetteville, 
Pennsylvania does 
“movies” and some 

state of 
Sundav 

Ark.—The 
not permit 
of the New England | 

states and a number of smaller cities and | 
towns in Ohio and New York also forhid 
them, but outside of these most of the 
larger cities have a seven-day week. We 
have mailed addresses requested. 

NOTE: Beginning with the next issue 
we shall discontinue the use of the 
breviation ‘‘Ace.”” All pieces mentioned 
will be the 
orchestration unless otherwise indicated. 

So marked has become the interest in 
choral work at Decatur, Ill, that 
the Decatur Oraterio Choir, organized in 
January for its fifth season of work, sent 
out a call for a chorus of 200 voices, the 
response was such that the chorus en- 
roliment in two weeks passed 
mark. This year, the chorus, under the 

ab- | 

accompaniment parts of the | 

when | 

the 360- | 

DIAPASON THE 

Swarthout, the organ- 
; Ly the full Minneapolis 
Symphony Orchestra, presents Chadwick’s 
‘Land of Our Hearts” and the two cycles, 
“Hiawatha’s Wedding Feast” and “Death 

of Siinne hi tha’’ from the Coleridge-Taylor 
“hese are to be presented at the 
al spring festival, May 3 and 4, 
auspices of the Millikin Con- 

direction of D. M. 
ist, accompanied 

anni 
under the 

servatory of Music. The soloists engaged 
for the choral evening are Miss Gladys 
Swearthout, soprano, a cousin of Mr. 

tenor, and 
from Chi- 

Swarthout; KMugene Dressler, 

Burton Thatcher, baritone, all 
cago. 

. 

O 
72 INTERLUDES 

for the Organ by 

Gordon Balch Nevin 
Harvey B. Gaul the noted organist and 
composer says:— 

“‘A volume that should be on the console 
of every organ where the player is not an 
expert in the art of improvisation. 

“Many of the numbers are little gems 
aquarelles in fact; flashes of inspiration. 
In length they are just right for their 
purpose. 

“The work is carefully edited and pre- 
sented in play able form. It is a new idea 
and a capital one. 

Price of the book, 50 cents 

CLAYTON F. SUMMY CO., 
Publishers 

64 E. Van Buren St., Chica-o 

Kimball & Frazee 

—CHURCH— 

ORGAN 

BUILDERS 

Specifications and Estimates 

for Church, Chapel, Chamber and 

Concert Room Organs 

191 BROADWAY EXTENSION 
BOSTON, MASS. 

Jerome B. Meyer & Sons 
Manufacturers of 

ORGAN PIPES 
QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 

Front Pipes Decorated or Bronzed 

125 Austin Street, Milwaukee, Wis. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

HAROLD GLEASON 
CONCERT ORGANIST 

University of Rochester—Institute 
of Music 

ROCHESTER, N. Y. 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Specialty 

ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 
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The idea of seeking knowledge tor 
its own sake does not seem to have 
a wildly stimulating effect upon the 
average American boy, except to 1m 

hue him, in most instances, with an 
urgent desire to be somewhere else as 

soon as possible. In most cases when 
he is having knowledge thrust upon 
him (as, for instance, during the 

music period in school), when it ts 
impracticé ible to be somewhere else 
in body he accomplishes the same re 
sult by being far, far away in mind. It 
is this peculiar phase of boy holagr ie 

hl iY wy which ts responsible t¢ ct 

knowledge otf i 

tary tacts of must il notation, 

they have been taking 
or are really fond of muste. 

Almost any choirmaster would ex 
perience a unique thrill if a group o 
his boys came up and said “Mr. 
lones, we are anxious to learn more 

about reading music, and wish you 
could take time to teach us more 
about sight-reading. If you will give 
us something to study, we will gladly 
memorize it and take an examination 
individually to make sure we under- 
stand it”. I feel sure that the aver- 
age Mr. Jones would at first wonder 
whether he had gone crazy or 
whether the boys had, and after sober 
reflection decide that the boys were 
simply “kidding” him. 

Now an actual occurrence of this 
kind would signify chiefly one thing 
interest. And with a boy the bare 
idea of the acquisition of knowledge 
will not of itself arouse interest. But 
there is latent in nearly every normal 
human being a quality very difficult to 
analyze, which seems to be a mixture 
of pride of achievement, ambition and 
desire for honestly-earned —promi- 
nence, and it is this quality in his 
choir boys to which the choirmastet 
must appeal, if he wishes them = to 
exert themselves to a real endeavor 
to improve their knowledge of music 
and their general usefulness. 

Reduced to lowest terms, my sys 
tem is to grade the boys according to 
their knowledge, ability and general 
usefulness, through a series of exam- 
inations, and to make the privileges 
and advantages of the higher ratings 
sufficiently attractive so that the boys 
will desire to take and pass the re 
quired examinations. This system has 
worked so well in Emmanuel choir, 
almost forty boys having passed the 
chorister test and fifteen the advanced 
chorister test the last year, and it 
has developed such gratifying sight 
reading that I am going to describe 
it in detail, with the hope that it wil! 
prove useful to others. 

The boys are divided into three 
classes: Probationers, choristers and 

advanced choristers. In order to save 

my own time and the boy’s and to 
avoid the heart-aches that have oc- 
curred when a boy has become at- 
tached to the choir and I have had to 
drop him because of a defective ear 
discovered at the chorister test. I give 
all applicants a very simple test be 
fore I accept them as probationers 

The Probationer’s Test. 

After a rehearsal I call the appli 

cant and his best friend in the choir 
up to the piano, chat with both boys 
a few minutes to get acquainted with 
the new boy and put him at his ease, 
and then strike fourth line D on the 
piano, and ask the old boy to hum it 

on “n”, Then I ask the new boy to do 
the same thing, which he ought to be 
able to do without hesitation. If he 
can sing the note easily, I test his 
range and ear by striking a dozen 
entirely unrelated notes, skipping up 
and down with most unexpected in- 
tervals, between middle C and G 

above the staff. A boy with a normal 
ear and range should be able to sing 
every note as soon as it is struck, 
and reach E without straining, and 
ought to have a not-unpleasant tone 

most ri Wen 

} 
music lessons 
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Teaching Sight-Reading to Choir Boys 8 
By WILLIAM RIPLEY DORR >] 

Director of Emmanuel Choir of LaGrange, Ill. 
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on “koo” or “oh.” Ti he passes this 
simple test aetiataciieny, I teach him 

how to breathe, and tell him to come 

around to the next rehearsal, and j 

sign one of the advanced es 

to explain the chorister test to him 
and to coach him on it. 

The Chorister Test. 

During the next three or four weeks 
I watch the new boy, keep an accurate 
record of his attendance, if he is 
absent ascertain whether it was 

avoidable or not, and make a mental! 

MAY 1, 1920 

\nd then comes the event to which 

the lad has looked forward eagerly 

throughout his probationary period. 
He is presented with a sterling silver 
choir pin, which, however, remains 
the property of the choir as long as 
the boy is an active member of the 
organization, but which becomes his 
to keep if he is forced to leave the 

choir for any acceptable reason, while 
sull in good standing 

With the pin goes a_ beautitully- 
lettered certificate. Many of the par- 
ents wondered how | obtained such 
an artistic certificate for any amount 
we could afford to pay, but I hit upon 
a scheme which gave me_ beautiful 
hand work almost as artistic as en- 
graving, at a cost lower than the 
cheapest kind of printing. First | had 
a certificate lettered by hand, in India 

Number ps. . 

D 

and ha 

tions with eredit, is hereby 

of this 

This eertifieate must be 

ease of dismissal, 

Artest: __\ “ 
Ractor 

This is to certify that 
ss 

Jand Linn 

having served in a satisfactory manner the required period of time 
as a Probationer in 

Emmuanurl Choir of Iu Grange 
vung passed the required theoretieal and voeal ecamina 

deelared to be 

A Charister 

organiyyation, entitled to wear the insignia, and entrusted 

with the “responsibilities of this position. 

surrendered with Choir Pin m 

but in event of MHonorable Sgaduation or ehange of 

residence to another locality both beeome the property of the ehorister. 

Wr gles Choir master 

Dated “Marv _|, 1919 

note of his behavior and interest, and 

how he reacts upon the other boys. 
\iter three weeks of satisfactory 
work | tell him that he can take the 
chorister test the following week. and 
ask the advanced chorister to whom I 
have assigned him to be sure he is 
ready for it. In the meantime he has 
been provided with a copy of the test 
data from which to study. 

The actual test is both vocal and 
theoretical. For the vocal test | try 
the hoy on the vocalizes he has 

learned from the chorus vocalizing, 

watching his breathing and tone qual- 
ity and range. Then | take some new 
anthem which the whole choir has 
learned since he has been attending 
rehearsals and have him sing his part 
all the way through, watching par- 
ticularly whether he has learned the 
important points in phrasing and 
dynamics which | have emphasized 
in working up that anthem. | point 
to various notes and rests in the 
anthem under consideration and have 
the boy state their pitch name and 
time-value, and then | have him pick 
out netes and rests of given pitch and 
value. Next I have him explain in 
detail the time signature and pick out 
various signatures in music that hap- 

pens to be on the piano and make 
sure he understands the subject thor- 
cughly. In the chorister test | do 
not take up thirty-second and _ sixty- 
fourth notes and rests, leaving those 

ior the advanced test. 

If he fails to sing his part fairly cor- 
rectly, or does not show a thorough 
understanding of the other work, | 
give we two weeks more to make 

good: if he cannot pass then I reject 
him, eo care to explain matters to 
his parents. However, if a boy is 
very young, has a good voice and 

shows real interest and loyalty, | al- 
low him to continue as a probationer 
until he has mastered the theoretical 
work. In these tests the final crite- 
rion is always not what the boy 
knows, but what he can do, and if a 
boy shows loyalty and interest and 
his voice is true to pitch IT always 
take him unless he is obviously un- 
intell’gent, for in most cases his inter- 
est will prompt him to take up his 
theoretical shortcomings very soon. 

ink, by an expert Jetterer, upon a 
good grade of commercial tracing 
paper lf done by a pare gee 

letterer 5 to $10, but 

ny good show-eard writer can do it 
well. | took this original certificate 
to a blueprint company, which made 
black-line lithographic copies of it on 
fine heavy paper, suitable for framing, 
for the low price of 10 cents each, 

I wrete in the boy’s name by hand, 
but did not see how | could put in 
the words “chorister” or “advanced 
chorister” by hand and make them 
look well ‘against the lithographic 
work, until [| hit upon the plan of 
having Old Enghsh rubber stamps 

made for these words. Rubber stamp 
ink looks very weak beside the litho, 
but | found that by going over the 
rubber stamped words, when the ink 
had dried, with India ink and an 
ordinary pen, the result defied detec- 
tion. The boys take great pride in 
the choir certificates. And then the 
probationer is a full-fledged chor- 
ister, is assigned a locker, vestments 

and hymnal, and is entitled to go to 
choir camp. 

this costs from 

In order to maintain interest and to 
encourage a boy to work still harder, 
the advanced chorister test is given 
No boy is allowed to take the exam- 
ination before he is 12 years old and 
is serving his second season in the 
choir, and has manifested more than 
usual interest, loyalty and ability. In 
the fall, after a month’s notice for 
study of the examination questions 

and answers, all choristers having the 
necessary qualifications are allowed 
to take it. 

The Advanced Chorister Test. 

The boys are required to know the 
rules for finding the keys, and to be 
able to identify any key signature and 
thirty-second and sixty-fourth notes 
and rests. They must know the 
morning and evening prayer and holy 
communion services thoroughly and 
how to find all their places in serv- 
ices. They must know all ordinary 
Italian tempo and dynamic indica- 
tions. They must be able to give 
rules for Anglican and Gregorian 
chanting, and sing at sight an un- 
familiar Psalm or canticle to a famil- 

iar Anglican chant, and lastly, must 
be able to sing their part to anything 

the choir has learned since they have 
been in it. 

Upon passing the advanced chor- 
ister test the boy receives another 
certificate stating that he has done 
so. This certificate is the same as 
the first one, but with the words 
“advanced chorister” inserted instead 
of “chorister”. In order to make it 
worth while for a boy to take this 
test, there must be some detinite in- 
centive and | make the incentive in 
this case a more prominent position 
in the choir, with added privileges. 
For instance, in our concert work, 
when we are engaged to sing some 
wedding, concert or service requiring 
a smaller group than the full choir, | 

take only the advanced choristers and 
2 few of the most experienced chor- 
isters, if | need more. [ am a great 
believer in having my boys hear the 
work of other choirs, and Mrs. Dorr 
and I frequently attend other sery 
ices, always taking a few advanced 
choristers on each trip, and usually 
bringing the boys to our home after- 
ward for a simple supper. 

In many choirs the need of  in- 
centive is realized, but instead of a 
plan of this kind, some (generous 
friend of the choir donates a medal 
to be given as a prize to the boy do- 
ing the best work. This plan is 
wrong in principle, for this reason: 
In every choir there is always a small 
group the members of which show 
more than ordinary musical ability. 
When a medal is put up as a prize, 
every boy in the choir realizes that 
someone in this group is sure to win 
it, simply because of his superior 

| gifts or outside music lessons. The 

think: 

result is that there is keen competi- 
tion in the small group, and the rest 
of the boys do not try at all, real- 
izing that they have no chance. The 
way to stimulate general interest and 
individual effort throughout your or- 
ganization is to make the gaining of 
the reward solely depe be upon the 

intrinsic merits of the individual’s at- 
tainments, and not upon their relative 
value compared with the attainments 
of some other individual. 

After reading this article some may 
“That plan looks like a lot ov 

work. [ wonder if it is worth all the 
| trouble.” And whether or not it is 
worth the trouble to put into effect 
any out-of-the-ordinary suggestion, 
depends entirely upon your point of 
view. If you regard your choir work 
simply as a “job,” and do not care to 
put any more work into it than is 
necessary to “get away with it.” in 
accordance with general trade-union 
ideas of today, you will undoubtedly 
decide it is not worth the time and 
trouble to do anything not ordinarily 
done. But do not hope for real musi- 
cal success, nor for a closely-knit, 
loyal organization Every boy in your 
choir is a little mirror reflecting 
your own attitude toward your work 
If you are content simply to “get 
away with it,” so will your boys be 
content. But every strikingly suc- 
cesstul choir I have ever seen has 
been like a watch, lifeless without the 
miain- spring, and the main-spring of a 
choir is the personal enthusiasm of 
the choirmaster. If you believe that 
God never made anything much finer 
or more interesting than a fine boy 
and that the groperly-trained boy 
voice is the ideal medium for the ex- 
pression of His praise, and that the 
highest act of worship of which you 
are capable is leading your choir in 
divine worship, then will your earn- 
estness and sincerity and enthusiasm 
be the mainspring of inspiration to 
your choir, and their joyous response 
to your leadership will be a tremend- 
ous inspiration to you. The greatest 
element in sacred music is the spirit- 
ual, and without a sincere understand- 
ing and appreciation of the ~ 
side of your work, no deep and last- 
ing success is possible. But with a 
proper understanding and appreci- 
ation of the spiritual element, the 
music of your choir will be a help and 
source of uphit to your congregation, 
your choir will be an inspiration to 

vou, and their work with you will be 
a great and lasting influence in mold- 
ing the lives of your boys along the 

lines that make for success and hap- 
piness, 
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| News from Philadelphia 

BY DR. JOHN M’ E. WARD. 

Philadelphia, Pa., April 22.—Pietro A. 
Yon gave another 
March 2, at the First Presbyterian 
Chureh, which was crowded to hear a 
notable concert played con 
program was most interesting. It in- 

eluded: “Sonata Prima,” Pagella; 
“Christmas in Sicily,” 
Fugue, 1) minor, Bach; “Christus Res- 
urrexit,”’ Ravanelle; Spanish Rhapsody, 
Gigout: “L’Organo Primitivo,” Yon; Sec- 
ond Concert Study, Yon 

Yon's “Concerto Gregoriano,’ * as ar- 

ranged for organ and piano, had a re aaa 

tion April 22 at Trinity Lutheran Church, 
Norristown. with Harry A. Sykes at the 
organ and Ronald O'Neil, pianist. 

Rollo F 

the guild to play one of the official re- 
citals at the Oberlin convention, 

amore. The | 

Maitland has been invited by | 

The twenty-second organ concert given | 
at Wanamaker’s was a marked 
success, Kighty voices of men and boys 

from the choir of St. Mark’s assisted the 
organ, Charles M. Courboin and Alex- 
ander Russell alternated at the console 
Esnecially interesting was the 

ment of the ‘‘March of the 
the Holy Grail” 

bell effects 

progressing to cele- 
brate the thirtieth anniversary of the 
American Organ Players’ Club. It is ex- 
pected to have Hugo Goodwin of Chicago 
play a recital at St. 

day, May 25, and an organ and choral 
festival will be held Tuesday, June 1, at 
the Walnut Street Presbyterian Church, 
participated in by a number of the club 
members and a chorus. There 
a performance of Yon's “Concerto Gre- 
goriano” with organ and piano, the com- 
poser acting as organist. 

Arrangements are 

Among the little 

artistic | 

arrange- | 
Knights of | 

(‘Parsifal’) with its | 

| Catholic 

recital on Sunday, | 

Yon; Toccata and | 

York. James C. Warhurst. 

Gethsemane Baptist Chureh, a director of 
the A. O. P. C. and voeal teacher of re- 

nown, and Nicolai Montani, organist of 

St. Jolin’s Catholic Chureh, editor of the 
Choirmaster, authority on Gre- 

gzorian chant, ete These two men are 
erudite scholars, prominent in = musical 

events and organists of reputz ition. They 
no doubt will “start something.’ 

Mr. Montani takes his Palestrina Choir 
to New York June 1 to 3 to be heard in 

connection with the International Con- 
gress of Gregorian Chant. 

Quite as elaborate as a from 
“Aida” or “Faust’’ is the 
for the revelation of the story of the 
“Crusaders” by Gade and Henry Had- 
ley’s choral work, “‘The New Earth.” 
Musically these works as performed by 

the Strawbridge & Clothier chorus under 
Dr. Tily at the Academy of Music are 
deserving of the highest encomiums. 
Noteworthy was the tableaux “In Flan- 
ders Fields,” taken from MacCrae’s poem, 

and accompanied by Mr. Hadley person- 
ally. 

scene 

During Holy Week Miss Belle Andries- 
sen, organist of Trinity Lutheran church, 
New Brighton, Pa., played the following 
selections: “Paques Fle ‘uries,”’ Mailly; 
*‘By the B rook,’ Boisdeffre; ‘“‘Les Ra- 

meaux,” Faure “Trish Tune from County 
Derry,’ Graing rer: “Moonlight Serenade, 

| Erb; “Wedding Chimes,” F aulkes; ‘*Medi- 
tation,”” Bubeck; Mareh, Verdi; ‘‘Resur- 

rection Morn,’ Johnston; Andante from 
Fifth Symphony,’ Tschaikowsky; ‘‘Halle- 

} lujah Chorus,” 

| 
| 

will he | 

known anthems sung | 
on Easter in Philadelphia churches, and | 
Which are well worth critical examination | 
by discriminating choirmasters, might be 
mentioned: ‘The Women at the Sepul- 
chre,”’ Woyrseh; ‘Hosanna in Excelsis” 
(“Mors et Vita’), Gounod; “Glorious For- 
ever,” Rachmaninoff; “Glory, Eternal 
Glory,’ Coneone; Easter Verses, Smo- 

‘fensky; “Shine, O New Jerusalem,” 
Tolstyakoff. 

Two essayists from Philadelphia will be 
neard at the N. A. O. convention in New 

Clement's on Tues-| = 

Hlandel, During the ser- 
vices each week day evening organ and 
choir gave selections from “Olivet to 
Calvary.” by Maunder, and = Stainer’s 
Crucifixion.” 

If you want the best 
insist upon 

having a 

CASAVANT 
_ ORGAN _ 

Built by 

Casavant Fréres, Limited 
St. Hyacinthe, Que., Canada 

han 
"Shanaw coutiye aoe hy 8 Avg ast 

Tue Boston Music Company 
May 

THE NEW ORGAN MAGAZINE! 

Contents of May Issue 

Music: 

ELEGY, Chadwick 

MARCHE HEROIQUE, Candlyn 

Article: 

Organ Loft of an English Cathedra{ 

J. S. Matthews 

Separate Numbers 75c 

Subscribe today 

at your dealers or 

THE BOSTON MUSIC CO. 

Hillgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 

when required 

Factory: ALLIANCE, OHIO 

organist of | 

background | 

The Greatest Improvement in Organs 

since the Electric Action 

Solves the Problem—Unlimited musical possibilities with 
standard playing methods. 

THE DIVIDED MANUAL 

offers thousands of new and original tonal combinations 
of exquisite beauty—new musical creations never before 

possible. 

No unifying, duplexing, synthetics, or double touch. 
No previous organ of any size or price adequately com- 
pares with the musical attainment and ease of playing 

the Barton Organ introduces. 

Write today for booklet “‘Organ Improvement”’ 

fully describing the Barton Organ 

The Bartola Musical Instrument Co. 

312-314 Mallers Bldg. 5S. Wabash Ave. Chicago, Ill. 

TERMS: 
Yearly Subscription $4.00 

CHARLES M. 

COURBOIN 
Concert Organist 

Guest Soloist, Wanamaker Auditorium, Philadelphia 

Organist, First Baptist Church, Syracuse. 

Mr. Courboin plays— 
The Largest Organ in the World—240 stops—Phil- 

adelphia. 
The Largest Organ in New York City—110 stops. 
The Largest Organ in New York State outside of 

New York City—835 stops. 
“With a program of floating melodies, tender and 
sympathetic in appeal, ELEVEN THOUSAND per- 
sons were stirred last night.” 

Phila. North American, October 24, 1919. 

SEASON 1920-1921 NOW BOOKING 
Management: 

Syracuse Musical Bureau, Lock Box 443, Syracuse, 

FABULOUS SALARIES 
are being paid to Organists, who know 
how to play for Moving Pictures 

YOU 
can earn 

big money 

PREPARE @ 

According to authorities on the subject you will find everything you need for the 
profession of Movie Organist in 
MUSICAL ACCOMPANIMENT OF MOVING PICTURES by LANG and WEST. 
Price $1.25. Order from your local dealer or from the publishers. 
Send for descriptive circular. 

THE BOSTON MUSIC CO., 26 West Street, BOSTON 
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RETIRES AFTER 47 YEARS} 

James W. Hill Closes Long Career | 
| cially proud of her choirmaster as Organist at Haverhill. 

James W. Hill, organist and choir 
director of the North ‘iomreantionsl 
Chureh of Haverhill, Mass., retired 
April 1, after a professional career of 
forty-five years He had been at this 
church 
played for thirty-seven years at the 

on the occasion of his retirement, Mr 

Hill is quoted as saying 
began to play the organ in the 

fall of 1874, coming to Haverhillin the 
spring of 1879. To the question which 
has been asked me more than any one 
other, either out of curiosity, or as an 

implied compliment, why I have 
stayed in Haverhill all these years, 
here is one answer—that | have been 

asthmatic al . r ‘ iv¢ \ s 

‘ has been prac 

place where I have 
have rel Years ago | 

ed vecialist, and he said, 1 
I could find one lace where 1 could 

. - P 7 

get relief, to stay there. I have not 
been resigned in the matter, but when 
I look back over this lo period ot 

I realize that perhaps in no vears, 
place could | have found firmer 
triends, more appreciation, or greater 
independence to carry out my work 
as I wished. From first to last I have 
given hundreds of recitals and vesper 
services in this city. | have never 
catered to the sensational. The pro- 
grams have been rather conservative. 
but the remarkable thing is that the 
average attendance for all these years 
has been between three and four hun- 
dred people. And for quality and 
appreciativeness I could not wish for 
any finer. They have been the finest 
thing in my stay in Haverhill.” 

Activities at t Canton, Ohio. 

On Palm Sunday the choir of St 
Paul’s Episcopal Church, Canton, 
Ohio, consisting of fifty-two men and 
boys, under the direction of Ralph 
E. Clewell, organist and choirmaster, 
sang “The Seven Last Words,” by 
Dubois. By request this was re- 

peated Good Friday evening. Easter 
Sunday Frank L. Moir’s Comn on 
Service in G was su lso 
Hi ullelujah Chorus,” H: indel, and 
‘Awe sy Thou That Sleepest,” Stainer. 
The Sunday after Easter the choir 
sang “The Daughter of Jairus,” by 
Stainer. At a ‘recital in the First 

Congregational Church before the 

combined women’s clubs of the city 
Mr. Clewell, assisted by Master 
Arthur Trimble, soprano soloist at 
St. Paul’s, gave the following pro- 
stam: “Liebestod,” from “Tristan 
and Isolde,’ Wagner; Gavotte in B 
flat, Handel; “Come unto Him,” from 

“The Messiah,” Handel; “O, for the 
Wings of a Dove,” from “Hear My 
Prayer,’ Mendelssohn; “Clair de 
Lune,” Karg-Elert; Fountain Reverie, 
Fletcher; “Just You,” Burleigh; “1 
Know a Lovely Garden,” D’Hardelot; 
Toccata from “Suite Gothique,” Boell- 
mann. 

1¢ Ie 

ae by Bartholomay “Opened. 
F. A. Bartholomay of Philadelphia 

is the builder of a two-manual organ 

which was opened with a recital by 
Frederick Maxson in St. George’s 
Episcopal. Church at Philadelphia, 
March 19. The organ has seventeen 
speaking stops, including a harp in 
the swell. The action is electro-pneu- 
matic. The instrument is divided, one 
section being at each side of the chan- 
cel, and the console is detached. Mr. 

Maxson’s program was made up as 
iollows: Grand Choeur in D, Guil- 
mant; Meditation, Sturges; “Will o’ 
the Wisp,” Nevin; Romance in C, 
Maxson; Berceuse from “Jocelyn,” 
Godard; Festive March, Smart; Spring 
Song, Macfarlane; Concert Overture, 
Hollins. 

Church Proud of Jenkins. 
Stainer’s “Crucifixion” was sung by 

the choir under the direction of Wil- 
liam M. Jenkins at the Westminster 
Presbyterian Church of St. Louis on 
Good Friday evening. As an illustra- 
tion of the impression made, the fol- 
lowing paragraph from the Easter 
folder of the church may be quoted: 
“Words fail to express the apprecia- 
tion of this church to Mr. Jenkins and 
our choir for the beautiful rendition of 

since 1917 and previously | 

Universalist Church, In an interview | 

| 
| 
| 
| = 

| 

| 

the sacred cantata, Stainer’s ‘Cruc ifix- 

day evening. i eainiine ter is espe- 

her choir.” 
and | 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Estimates Fur. ished on 
New Organs 

4255 West 20th Street 

Voicing, Tuning and Repairing 

Phone Lawndale 2472 CHICAGO, ILL. 

522-532 Sixteenth Ave. 

MILWAUKEE, WIS. 

Electro- Pneumatic and Tubular- 
Pneumatic Action. 

Known for their superior tone qualit 
and workmanship 

Established in 1875 

MAX SCHUELKE 
ORGAN CO,., INC. 
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HAIR PIN MAGNETS 
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are made by us at a great saving t 

on application. 
Electric control cables designe 

special cables may be manufacture 
on short notice. 

Small magnets for electric organs 

organ manufacturers. We have de- 
veloped standard magnets for this 
work, prices for which will be sent 

especially for organ work are not 
earried in stock; these and other 

Belden Manufacturing Company 
Twenty-Third S:. and Western Ave., Chicago 

o 

a 

d 

Tubular and Electro- 

Pneumatic Action 

Schleisingerville, Wis. 

SCHAEFER ORGAN CO. 

TELLERS - KENT ORGAN C 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

CORRESPONDENCE SOLICITED 

for Churches, Halls, Residences & Theaters 

DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

Denison Brothers 

Composition and Theory. Prepares 
Examinations in American Guild 

Organists. 

719 Fine Arts Building, Chicago. 
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ion,’ which was given here Good Fri- | 

recent change in the 

formula of our two- 

ply organ pipe metal 
makes it better than 
ever. If you are not 

already a user, inves- 

tigate the merits of 

HOYT’S 
Two-Ply Organ Pipe Metal 

“<The Metal That Has Made Good’’ 

Samples and prices 
on request. 

HOYT METAL COMPANY 
111 Broadway 300 No. Broadway 
NEW YORK, N. Y. ST. LOUIS, MO. 

American Masterpieces in ‘Fischer Edition’’ 

RALPH KINDER 
Jubilate Amen .......... Fischer Edition, No. 3862...... 1.00 

In his “Jubilate Amen” Mr. Kinder has created a fine, upstanding 
ceremonial number in keeping with the best traditions of church- 
music writing. Virile and. str = sly-marked themes are developed 
with rhythmic directness and rich harmonic effect in musie of much 
sonorous beauty. 

ee) a Fischer Edition, No. 4157...... 1.00 
A notably fine example of this genial composer's work. Harman- 
ically rich, with marked and pregnant rhythms, full of the swing and 
spirit its title indicates. 

Jour de Printemps .............. Fischer a No. 4009...... 1.00 
A bright, effective scherzo movement, with a great deal of rhythmic 
swing and susceptible of effective changes in registration and tempo. 

J. Fischer and Bro........ New York 
Fourth Avenue at Astor Place 

LYNNWOOD 
FARNAM 

Available for 

Organ Recitals 

For terms and dates address: 

Fifth Avenue Presbyterian 

Church 

Fifth Avenue and Fifty-fifth Street 

NEW YORK 
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Quartet and Chorus 
By HAROLD W. THOMPSON, Ph. D. 

Key: (D) =, (F) Fischer, (G) 
Gray (Novello), (S) Schirmer, (St.) 
Schmidt. (B) Boston Music Company. 
(Su) Schuberth. 

Sentences, Responses, Amens. 
For those of us who serve in the 

non-liturgical churches the problem of 
enriching choral worship is a delicate 
and difficult one. To a certain ex- 
tent some hymnals are of assistance. 
I have mentioned before the excellent 
“College Hymnal” of President Stry- 
ker (Biglow & Main). It contains 
such numbers as Barnby’s “Sunset 
Chant,” admirable for the opening of 
an evening service; most of the finest 
old German chorales, useful for the 
opening of any service and varied to 
the requirements of the church year; 
Beethoven’s double chant for the 
“Deus Misereatur;” Camidge’s “Trisa- 
gion,” occasionally a welcome substi- 
tute for the “Gloria Patri;’ Gould’s 
chant, “From the Recesses of a Lowly 
Spirit,’ a response after prayer; 
Pearce’s harmonization of the “Gloria 
in Excelsis;” Blow’s chant, “He Was 
Despised and Rejected.” Especially 
admirable are Dr. Stryker’s sturdy 
English words for the chorales. The 
“New Hymnal” (G) of the Episcopal 
Church has excellent carols and pro- 
cessionals, including numbers by 
Parker and Noble. 

For the opening of a service there 
are a number of sentences and short 
introits: 

Bartlett—Seven Responses (D). 
sroome—S!x Opening Sentences 

(S). rr . 

Buck (arr)—Three Sentences (D). 
Burdett — Seventeen Responsive 

Service Introductions (S). 
Maxson—Sentences and Responses 

(D). 
McLaughlin — Ten 

Hymns (D). 
Rogers—Ten Responses (D) 
Salter, Sumner—Seven Calls to 

Worship (S). 

Sanders—Five 
tences (D). 
Storer—Three Responses (D). 
West—Three Opening Sentences, 3 

sets (D). 
Especially good are the three num- 

bers arranged by Buck from Pales- 
trina, Schumann and Wagner; the 
Palestrina “We Adore Thee” is best 
and is within the capacity of a quartet. 
All the numbers by J. E. West are 
cood also; they are about two pages 
long each and have attractive organ 
parts. Similar to these are the ac- 
companied introits by Sanders; the 
longest has only three pages. In the 
numbers by Salter and Burdett there 
are parts to be spoken by the clergy- 
man. include the McLaughlin pro- 
cessionals for the sake of those choir- 
masters who may wish to supplement 
their hymnals with some good march 
tunes. The Maxson numbers include 
five opening sentences, two responses, 
two introductions to prayer, two bene- 

diction Amens. Each is about two 
lines long and all are best sung with- 
out accompaniment; this set is very 
useful for a quartet. The numbers by 
Broome, Rogers and Storer are about 

Processional 

Introits and = Sen- 

a (ne 

I like best the set 
for quar- 

a page long each. 
by Rogers; all are suitable 

tets. 

Of course innumerable short introit 
anthems might be mentioned. Some 
of the best are in Novello’s series of 

“Short Anthems,” where you will find 
such usetul titles as Roberts’ “The 
Path of tie Just,” and Elliott's “The 
Lord Is in His Holy Temple.” For 
festival services | like to begin with 
a Jubilate such as Noble’s in D (G). 
At other times | use a setting of the 
Venite—for example, the Gregorian 
settings harmonized by Stewart (D)— 
or a setting of the B enedicite in short- 
ened form such as that by Andrews 
(G); or a Sanctus from one of the 
fine services or such separate settings 
as the two by Schilling (S) or the one 
by Harker in B flat (S). 

For the opening and close of the 
evening service there are several num- 
bers available: 
Couldrey—Vesper Hymn and Final 

Amen (G). 
Franke-Harling — Vesper Hymn 

after Benediction (B) 
Gaul— Three Closing Responses 

(D). 
Knight—Three 

Services (B). 
Knight—Introit and 

(B). 
Marks—Six Vesper Hymns (D). 
Noble—Vesper Hymn (S). 
Wodell—Four Responses (B) 
All of these can be done by a quar- 

tet, though the Noble number is much 
finer when sung by an unaccompanied 
chorus. I see no reason to retract my 

former opinion that it is the finest 
two-page anthem ever written. The 
first of the Wodell numbers is excel- 
lent with a modal suggestion that 
gives it dignity; the second is good; 
the other two are fair short settings 
of the Nunc Dimittis. The Franke- 
Harling number is unaccompanied 
and is four pages long; it is decidedly 
pretty. The first of the two vespers 
by Knight has a chime figure, and on 
the last line the chimes of the organ 
can be used effectively. The hymns 
hy Marks and Gaul are each about 
two pages long; they are easy and 
useful. The Couldrey hymn is printed 
on a single sheet. 

Of the innumerable responses 
prayer I like the following: 

Beethoven—*“ Heavenly Father” (D). 
Bullard — Seven Short Responses 

(B). 
Dunham—Nine Responses (D). 
Hosmer—Seven Responses (D). 
Salter—Seven Responses (S). 
Schilling—Six Responses, first series 

Introits for Evening 

Two Vespers 

after 

Stebbins—Eight Responses (D). 
The Hosmer numbers are a page or 

two long; some are chants; all are 
pretty good. The numbers by Bee- 
thoven, Schilling and Sumner Salter 
are a page each. The rest are short. 
All can be managed by a quartet. All 
the little responses by Bullard and 
the first, third and ninth by H. M. 
Dunham are effective when you want 
just a sentence in response. 

For offertory sentences I suggest: 
Clemens—Two Offertory Sentences 

(S. No. 4236). 
Clemens—Two Offertory Sentences 

(S. No. 4259). 
Dunham—Offertory Sentences 7 to 

12 (D) 

Noble—Ten Offertory Sentences | 
(S). 

Stevenson—" Let 
Shine,” B (D). 

In the second set by H. M. Dunham 
there is a jubilant number on _ the 
words “Thine, O Lord, Is the Great- 
ness.” The accompaniments in both 
seis are excellent. The numbers by 
Noble have been reviewed in a previ- 
ous article. The numbers by Dunham 
are shortest; each is about a page 
long. I include one offertory anthem 
by Stevenson; he has written another 
good one in which the faithful are 
promised wine in words that now 
seem apocryphal. Of course many 
complete services have good short 
offertories; for example, Garrett in D. 

By all odds the best collection of 
Amens is the “Eighty Amens” edited 
by Dr. Clarence Dickinson (G), in 
which are included numbers for mixed, 
maie and female voices and blank 
pages for additional Amens the choir- 
master may find. This is the most 
valuable number I mention in this 
article; no choirmaster should be 
without it. I reserve for next time a 
review of Dr. Dickinson’s new book 
of Antiphons. (The article is to dis- 
cuss all of Dr. Dickinson’s works.) 
Harvey Gaul has “Five Amens,” to be 
sung after the benediction (B); they 
are rather elaborate and require a 
chorus for proper production. The 
same thing may be said of the stately 
Orlando Gibbons Amen, published by 
Schirmer, and the Noble four-fold 
Amen after the benediction published 
by Schuberth. 

There are many useful settings of 
the Lord’s Prayer 

Barnby (G). 
Baitlett for Male Voices (D). 
3artlett for Mixed Voices, 

form (D). 
Foote (D). 

Harvey Gaul (B). 
Gounod (D). 
Itjinsky, 8-part (B). 
The last two require a chorus. The 

Your Light So 

chant 

Gouned number has too much repeti 
tion. I like best the Foote setting 
which can be managed by a quartet, 

writing in modal 
‘And lead us not 

there is some fine 
style on the words ‘ 
into temptation.” The Gaul setting is 
easy and good. Mention of the Iljin- 
sky number reminds me that there 
are parts in many Russian anthems 
that make fine responses. For ex- 
ample, the last page of Arkhangel- 
sky’s “The Day of Judgment” (F) 
makes a beautiful response after 
prayer. 

In some non-liturgical churches it 

is becoming customary to read the 
Commandments with responses by the 
choir on the Kyrie Eleison. The fin- 
est set of Kyries that I know is the 
set of seven by Noble (G) of which 

the fifth is a unison setting in G 

minor with a beautiful organ part. A 
majestic setting for a chorus unac- 

companied is that in F_ by Orlando 
Gibbons, published by Schirmer. 
Sumner Salter has arranged a re- 

sponsive setting of the Beatitudes (S) 

which is worth looking over; the cler- 

gyman’s part is to be spoken. For 

baptism of infants Mr. Salter has a 

pretty two-page anthem which he 

calls a “Sentence for Baptism” (S); 

it begins with a bit of recitation for 

IAPASON THE 

| 
are a number of good hymns on cards 
| pub lished by Novello; for example, an 
‘American Army Hymn,” by Mark 
Andre ws, and a “Peace Hymn of the 
Republic,” by Walter Damrosch, with 
words by Dr. Van Dyke. For the 
opening of a patriotic service I like 

Royle’s “Lord of Life,’ one of the 
“Hymns for War” published by No- 
vello, and perhaps the best of the lot. 

here are many settings of collects 

that might be listed as excellent open- 
ing or closing numbers, but this article 
is already too long. I wish to add a 
word, however, on the subject of 
hymn singing. There has been a 

great deal of skimble-skamble stuff 
printed recently by Episcopalian or 
ganists who wish to know why their 
congregations do not sing. In their 
hearts they know that they don’t want 
the people to sing. If they did, they 
would play the hymns as written, 
keep up a good tempo, have sufficient 
diapason foundation all the time to 
reassure the timid, and mark the ac- 
cented beats by all legitimate means. 
The same comment should be applied 
to the singing of the Doxology and 
the Gloria Patri. If you want the 
people to sing, you must forget your 
cleverness in harmonic theory and let 
them have the old harmonies that 
they know. I am one of the least of 
the apostles, but I am as sure of that 
as I am of anything in this world. 

NOT 
In my article on _—_— Parker I 

should have mentioned a two-page set- 
ting of the collect for the twenty-first 
Sunday atter Trinity, beginning ‘Grant, 
We Leseech” (B). It is a quiet and 
beautiful prayer suitable for quartet or 
chorus. In non-liturgical churches it may 
ve used at the close of evening worship. 

In the list of Parker's !arger choral 
works | should probably have mentioned 
his cratorio “Morven and the Grail’ (B). 
though | have not made up my mind that 
it is strictly to be defined as ecclesiastical 
music. It was written for the Handel 
and Haydn Society’s festival in 1915, and 
in beauty  part-writing ranks only 
below the “Hora Novissima.” T he li- 
bretto is poetically finer than any other 
that Parker secured, I think; the verses 

by Mr. Hooker are beautiful without the 
idded charm of the music It is not a 
work to be undertaken lightly; it is fully 
2s difficult as the ‘‘Wanderer’s Psalm.” 

“Song of the Heroes in Valhalla” is 
mira ble number for your men at a 
concert; the ‘Song of the Saints in 
i is in four parts and is not ex- 

, difficult, though it is one of the 
high points of Parker’s achievement 

Since my article on trios was published 
one excelle ‘nt new trio by De Lamarter 
has appeared, written on the hymn 
“Jesus, Thy Boundless Love.” It is for 
soprano, alto and tenor. Gray is the pub- 
lisher. 
The A. P. Schmidt Company has pub- 

lished several melodious and useful solos 
recently. Among them are to be men- 
tioned Cox’s ‘“‘Hearken Unto My Voice” (2 

keys), Cox’s “Come Unto Me” (2 keys). 
ind a set of songs by Grant-Schaefer of 
which [ like best “From Out of the 
Depths” (high and medium). In the same 
set the “Sing to the Lord” is an effective 
song for Jewish services, employing the 
traditional trumpet calls. The same com- 
pany has also publishe’ recently three 
useful easy anthems: Ambrose’s ‘“‘Heaven 
{s Our Home,” a short anthem for quar- 
tet, and the best of the lot; Spence’s 
“Sing to the Lord,” a bright and easy 
chorus anthem with bass solo and duet 
for soprano and tenor, and Briggs’ ‘“‘My 
God, Is Any Hour so Sweet,” containing 
two shert solos for bass. 

Members of St. Paul’s Episcopal Church 
at “clumbus, Ohio, have been informed 
by the rector, the Rev. Sidney E. Sweet, 
that Judge D. H. Sowers, his son David 
and Mrs. William G. Deshler will present 
to the church an oigan in memory of Mrs. 

Elizabeth Sowers, wife of Judge Sowers. tenor. For patriotic services there 

ATLANTA: 

stitution. 

GALESBURG: 

ation.—Galesburg Evening Mail. 

A serious and thorough musician. 
MAURICE MOSZKOWSEI, 

Paris. 

Huco (;00DWIN 
His playing greatly pleased the large audi- 

ence that was out to hear him.—Atlanta Con- 

One of the most difficult and brilliant organ 
recitals ever given in Galesburg. 
without affectation and is master of the situ- 

and a most excellent organist. 

F. A. G. O. 

Festival Recitals—Organ Dedications 
SIOUX CITY: 

CHICAGO: 
He plays 

“Mr. Goodwin is recognized as one of Chi- 
cago’s most brilliant organists. 
of his concert he had the unusual experience 
of being immediately re-engaged for a second 
appearance the following night.” 

His style is so free, and his technic so 
smooth that he is at once placed among musi- 
cians of the first rank.—Music News. 

A musician of the first rank, a composer of marked ability, 
musicians of America. 

WILLIAM MIDDELSCHULTE, Chicago. 

repetition. 

Address care THE DIAPASON, Kimball Building, Chicago 

PITTSBURGH: 
He gave a masterly performance. 

numbers were played from memory and into 
all of them he instilled the brilliancy of which 
he is capable and with which his Chicago ac- 

At the close 

quaintances have become familiar.— The 
Diapason. 
MILWAUKEE: 
Displayed splendid virtuosity—Milwaukee 

Sentinel. 

Organist 1st Cong’! Church, Evanston, Ill. 

Concert Organist, Paulist Choristers, Chicago. 

Helds record of 1000 organ pieces played without 

He will rank with the finest 

WIDOR, Paris, 

All his 



NOTICE TO ORGAN BUILDERS. 

Pursu n ‘ resolutn 

ly idopted at the last annual 

and later fully ratified by mail by the 

members ot Id 

Soci ition ol 

the by-laws 

now reads 

‘The time and place of each annual 

decided upon by the neeting shall he 

board of directors, and such time and 

shall not be in that week and 
recommended by the Music 

Chamber of Comme 

place 

locality 

Industries 

but may preferably be that chosen 
the National Association ot Organ 
ists.” 

A majority of the 
tors already has approved of 
York City as the place for the 

annual meeting and of a date concur 
conventior 

ce, 
} | r\ 

direc 

New 
next 

board ot 

announced rent with the 
t t \ssociation | lates e National 

Organists, July 27 to 30. 

Further and more definite details 

will appear in the June and July ts- 
sues of The Diapason. Meanwhile any 
suggestions from the members of the 

Organ Builders’ Association will be 
welcome and given careful considera 
tion. The more suggestions the 

more interest, and the more interest 

the more enthusiasm. 
ADOLPH WANGERIN, Secy 

Address: 112 Burrell street, 
Milwaukee, Wis 

Hyde Leaves St. Peter’s Church. 
After fifteen years’ service Herbert 

Hyde has resigned as organist and 
choirmaster of St. Peter’s Episcopal 

Church, Chicago. He is succeeded by 

Ellis E. Chase, who for some years 
has held the position at Christ 
Church, Winnetka, and formerly was 
at the Cathedral of SS. Peter and 
Paul and at Emmanuel Church, La 
Grange. Mr. Hyde was compelled to 
relinquish the St. Peter’s position be- 
cause the demands of a boy choir in- 
terfered with the rapidly growing 
work he is doing as superintendent 
of the Civic Music Association of Chi- 
cago. He played his last service there 
April 11 and the vestry presented him 
with a set of dress studs of pearls set 
in platinum and the choir presented 
| i handsome watch chain 

1 
attached 

him with a 

with gold knife 

Notice of A. G. O. Examination. 
All who intend to enter the guild 

examinations on June 3 and 4 are in 
formed that immediate notice should 
be sent to the chairman, W. R. Hed- 
den, 170 West Seventy-fifth street, 
New York, in order that arrangements 
may be made for their accommoda- 
tion, 

Arthur C. Becker, A. A. G. O., will 
give the last recital of the season at 
St. Vincent’s Catholic Church, Chi- 
cago, at 4 o'clock the afternoon of 
Sunday, May 16. 

A CORRECTION. 
University of Durham Offices, Durham, | 

England, April 1, 1920. 
Diapason, Chicago. 
lately been informed that in the Jan- 
uary issue of your paper Dr. J 

tichardson is referred to as a graduate 
of Durham University, England, and that 
he received the degree of 

music here. This is incorrect and I 
should be grateful if you would kindly 

contradict it in your columns on my au- 

bachelor of | 

thority. The gentleman in question was | 
certainly a student in music at this uni- 
versity some years back, but he never 
graduated. Believe me, sir, 

Faithfully yours, 
H. G. THEODOSIUS, Registrar 

Mrs. Irene Belden Zaring, organist and 
director at the New England Congrega- 
tional Church in Chicago, arranged syx 
cial Easter programs which 
much attention She had the 
of Mildred Brown, violinist: 
Scheld, violoncellist, and Helena 

Torgerson, harpist. The instrumental se- 
lections included: ‘Meditation 
ieuse,”” van Lysebeth; Romance, H. A. 
Matthews; ‘Marche’ Religieuse,” 
“Messe sans Paroles,’ d’Ortigue: Com 
munion in G, Batiste, and 
ret. 

“Alleluia,’’ Lo- 

Among the activities of Warren F 
Acker of Allentown, Pa., are many mu- 

cal ones outside his organ work The 
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iin ) t h wool or 
t ‘ \i \ t baton 

Ve cel both provré were ex 

choir of On FP: Sunday evening the 
the First Baptist Church at Butte, Mont., 
‘ ‘ ‘The Storv of Calvaryv.”’ by P. A. 

Schnecker On April 1 it) presented a 
sacred concert before a large audience 

this event rdward CC. Hall, choir- 

aster nd organist, "laved “Gethse- 

ane by Frysinger. On Easter Sun- 
lay at his weekly recital he played the 
following program Concert Fantasie 

He is Risen) ele; Reverie, C. J 
ond; “Gloria in’ Excelsis.’’ Harrison; 

Angelus,’ Sellars Triumphal March, 
Buck 

Frank Kk. Ward's works are appearing 
on the best organ programs. David Mck 
Williams played Mr. Ward's First Sonata. 

n !* minor, in one of his series of recitals 
n t *hurch of the Holy Com 

inion in New York. The Second Sonata 
was plaved by Samuel 

V10th recital at the City 

Mareh at tne 

\n Raster concert was given by the choir 

. Patrick's Church at Elizabeth, N. 
\pril 11, under the direction of Mrs, 

mnie Odlin, the organist and director 
le principal feature was the singing of 

Stevenson's cantata “Easter Eve and } 
Morn.” The second part consisted of a | 

program of choir and solo numbers and 
Mrs. Odlin played with orchestral accom- 

paniment the “Souvenir by Drdla and 

excerpts from “Samson and Delilah’ by 
Saint-Saens 

Alban W. Cooper, organist and director | 
f the Second Congregational Church at | 
New London, Conn was able to ar- 

range splendid Palm Sunday and Easter | 

services after a hard winter and much | 
sickness Mr. Cooper writes approvingly 

of the campaign for higher salaries ad- 
vocated in The Diapason and expresses 
the wish that it might be carried into the 
church papers. 

The St. Cecilia Chorus of Grand Rap- 
ids, Mich., which is conducted by Harold 
Tower, the organist of that city, gave a 

very successful concert in the St. Cecilia 
Building on April 8. In addition to the 
chorus numbers there were two groups 
of violin solos by Roderick White This 
‘horus is only one of Mr. Tower's musical 
activities. 

V. C. Pierson of Riverside, Cal., has | 
accepted a position with the Robert- 

Morton Company at their factory at Van | 

Nuys Cal. The company is doing a large 

theater business and is making the lat- | 
est instrument for that purpose, as well 

as church organs. Mr. Pierson has done | 
the organ work in’ Riverside for many 

Miss Mary Kk. Williams of Frenchtown, 
N. J.. gave special organ music at her 
Lenten and Easter services. On Good 

Friday she played Noble's “Solemn Prel- 
ude,” the Prelude to “Parsital’’ and the 
Good Friday Music from Wagner's opera, 

On Easter her organ numbers included: 
“Resurrection Morn,’ Johnston; “Oh, the 
Lilting Springtime,” Stebbins: “Easter 

Day,’ Loret; ‘‘Hallelujah Chorus, Han- 
del; “Cantique d'Amour,” Strang; Spring 

Song. Mendelssohn; Grand Chorus in F, | 
Salome. | 

Will A. Watkin, head of the Will A. | 
Watkin Company, of Dallas, Texas, and 
for twenty-three years organist of the 
First Baptist Church, he resigned his | 
church position. The increasing demands | 

of his music business made it imperative 
that he devote his entire time to it and | 
he regretfully relinquished a post which | 

he had held for so many years | 

At the Church of the Reedeemer, Mor- | 
,| ristown, N Maunder’s “Olivet to Cal- | 

vary”) was sung on March 17 and Stain- | 
Fowler | @"sS “Crucifixion’’ on March 28 under the | 

direction of Mrs. Kate Elizabeth Fox, or- | 
ganist and choir director. 

Stainer’s “The Daughter of Jairus’’ was | 
sung by the choir of St. Paul’s Lutheran | 

Church at Allentown, Pa.. April 18, under 

the direction of Warren F. Acker, A. A. | 
G. O. Mrs. Acker was one of the soloists. 

e . 

Are You Thinking? 
Ml 0 of rebuilding or adding | 

assistance new stops to your organ 
Frederick | 

Btone ALLOW US TO 
Relig- ESTIMATE | 

from | 

BEMAN ORGAN CO. 
“Builders of Pipe Organs Since 1854” 

BINGHAMTON, N. Y. 

(ALL METAL ) 
For Pipe and Reed Organ fa 
Electric or Gasoline Motor Cr 
PHOENIX ORGAN BLOWER CO. 
601 §.8°" Ave. Maywooo. /L. | 

A. YON 

World Famous 

Organist and Composer 

Special Arrangements 

for MAY Festivals 

Manager 

CHARLES G. UNGER 
853 Carnegie Hall 

New York 

> 
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DESIGNED BY W. S. STEVENS 

Moller to Build Three-Manual for 

Church at Cortland, N. Y. 

M. P. Moller will build for the First 
M. EK. Church of Cortland, N. Y., an 

organ in accordance with specifica 
tions prepared by the Rev. W. S. 
Stevens of Moravia, N. Y. Mr. Stev 
ens will also supervise the installation 
of the organ, which it is expected to 
have ready for use by Christmas. The 
organ will be a three-manual with 
electro-pneumatic action and will have 
a detached console of the English 
type. The whole organ will be under 
expression, all the speaking pipes 
being placed in two swell chambers. 
This includes all the pedal pipes. 
There will be no speaking pipes on 
the front. The specification follows: 

GREAT ORGAN. 
1. Double Open Diapason, 16 ft., 

pipes é 
2, Open Diapason, § ft., 73 pipes. 

3. Doppel Flute, 8 ft., 738 pipes 
1. Gamba, § ft., 73 pipes. 
5. Melodia, 8 ft, 73 pipes. 
6. Flute Harmonic, 4 ft., 78 pipes 

. Octave, 4 ft., 73 pipes. 
‘, Nazard, 2 2/3 ft., 61 pipes. 
!. Super Octave, 2 ft., 61 pipes. 

19. Tuba, & ft., 73 pipes. 
SWELL ORGAN. 

1. Pourdon, 16 fl., 75 pipes. 
2 Open Diapason, & ft., 72 pipes 
3. Stopped Diapason, § ft., 73 pipes. 
4. Vio! d’Orchestre, 8 ft., 73 pipes 
5. Aeoline, S ft., 73 pipes. 
6. Celeste, § ft., 61 pipes. 
7. Spitz Flute, & ft., 73 pipes. 

18. Principal, 4 ft., 73 pipes. 
19. Dolee Cornet, 3 rks., 183 pipes 
20. Cornopean, § ft., 73 pipes 
21. Oboe, 8 ft. 73 pipes. 

CHOIR ORGAN. 
22. Violin Diapason, § ft., 73 pipes 
28. Concert Flute, 8 ft., 73 pipes 
24. Dulciana, §% ft., 73 pipes. 
25. Quintadena, 8 ft., 73 pipes. 
26, Flute d'Amour, 4 ft., 73 pipes. 
27. Piceolo, 2 ft., 61 pipes. 
28. Clarinet, 8 ft., 75 pipes 

PEDAL ORGAN. 
29. Double Open Diapason, 16 

pipes. 
30. Bourdon, 16 ft., 42 pipes. 
41. Lieblich Gedeckt, 16 ft., 30 pipes. 
22, Cello, 8 ft. (From No. 4), 30 notes. 

33. Octave, 8 ft. (from No. 29), 30 notes. 
34. Flute, 8 ft. (From No. 30), 30 notes. 

There will also be twenty couplers, 
two tremolos, fourteen adjustable pis 

ft., 42 

tons and the usual indicators and ex-} 
pression pedals. 

_— THE DIAPASON 

Now Ready 

Choral 
Orchestration 

A practical textbook on 

the grounding in scoring 

compositions, especially 

anthems; a complete 

composition analyzed 

bar by bar; musical diffi- 

culties considered; or- 

chestral possibilities of 

each passage balanced 

against the other; or- 

chestral execution ex+ 

plained. 

By 
Cecil Forsyth 

Cloth, $1.50 net 

New York: 
The H. W. Gray Ca., 

Sole Agents for 
Novello & Co., Ltd. 

CS 

All Metal 
Bayley Peerless Organ Blower 

Try it; you will adopt it 

This Blower unit merits the most rigid 
investigation of all organ builders. 

A trial order will prove to your complete 
satisfaction all claims that we make. 
If you have not received our literature 
write us and we will forward it. 

Organ repairmen, write for 
catalog and prices 

Bayley Manufacturing Co. 
732-744 Greenbush St. Milwaukee, Wisconsin 

=i 

Concert Study 

Sonata Prima 
Toccata 

Christmas in Sicily 

Prelude—Pastorale 
Second Concert Study 

Splendid Recital Numbers 

Net .60 
Net 1.00 
Net 1.00 
Net .75 
Net 1.25 
Net 1.00 

By Pietro A. Yon 

CLARENCE EDDY 
World Famous American Organist 

Officer of the French Academy, Paris 

Honorary Member of the 
St. Cecilia Academy, Rome 

Available for Organ Recitals and 
Opening of New Organs. 

For terms and particulars address 

M. B. LEE, Manager, 
4160 Drexel Boulevard the eminent organist of St. 

Francis Xavier Church, 

in New ork, whose ex- 

tensive concert tours con- 
tribute so effectively to 

the fight of our organ 

virtuosos against the un- 

warranted neglect of the 

organ as a concert instru- 

ment. 

Phone: Oakland 6879 
CHICAGO 

Modernizing Old Organs Our Specialty 

A Name Symbolical HASKELL ‘sic 
PIP Work of the BEST material Sted 

and voiced for your building’ 

ORGAN 

1520 Kater Street 

Are 

Not stock in any part, but designed 

and built to meet existing conditions 

3 East 43d St. G. SCHIRMER New York PHILADELPHIA 

Our Best 

a 

Our Organs Salesmen 
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to our new location at 

LAWRENCE, KANSAS 
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REUTER-SCHWARZ ORGAN CO. 
Builders of Highest Grade 

Electro- Pneumatic Pipe Organs 

The Most Progressive Organists 
of today are rapidly becoming ac- : 
quainted with the fact— 1 

that a most profitable field is open 
for them after they have mastered— 

The WuRLITZER Hope-Jones 
Unit Orchestra 

Write for further information 
and a copy of the Booklet— 

‘The Evolution of the Organ’’ 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Gook & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods The Rudolph Wurlitzer Company 

4113-119 W. 40th St., 117-121 E. 4th St., 985 Market St, 615 S. W 
New York City Cincinnati, O. San Francisco, Cal. Chere 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

ESTABLISHED IN 1846 

| L. D. Morris Organ Company 
CHENG, | ESTEY ORGAN 

If it is SATISFACTORY SERVICE you want we can C O M P A N Y 
furnish it. See us about the regular care of your 
organ or any special work required. 

PIPE ORGAN BUILDERS Our electric fan blowers are all steel, with shafts 

properly supported, having direct connected dynamos 

without belts. The quietest and most efficient blower Specifications, Plans, Drawings, Designs, etc., gladly furnished 

on the market. upon application 

Telephone Harrison 3051 64 E. Van Buren St. FACTORIES: BRATTLEBORO, VT. 

ESTABLISHED 1851 Established 1910 

Gon, Kilgen & San || cron Boe Orem co. 10 
Pres. and Mgr. St. Hyacinthe, Que., Canada Treas. and Supt. 

The following are the most important Church Organs built in our 

2 Pipe Organ Builders nine years of existence: 

ST LOUL M Holy Trinity, Winnipeg, Man. St. John’s, Victoria, B. C. 
. S, 0. Grace Presbyterian, Calgary, Alta. St. Francis, Toronto, Ont. 

: St. Francis, Montreal, Que. First Baptist, Ottawa, Ont. 
The House of Quality for Tone, St. Rock, Quebec City. : _—— chee, Measton, N.B. 

nshi Zion Presbyterian, P. E. I. t. Joseph, Springfield, Mass., U. S. 

Material and Workma » St. Charles’, Providence, R. I. Notre Dame, Worcester, Mass. 
Sacred Heart, Taftville, Conn. St. Mary’s Ch., Willimantic, Conn. 

Tubular-Pneumatic — Park Meth. Ch., Toronto, And over 70 others. 
nt. 

Electro-Pneumatic We have in stock for immediate shipment several small two- 
manual organs of seven complete stops, six couplers, tubular action, 

Specially Scaled and Voiced for suitable for small churches and chapels at a moderate cost. 
Residence, Hall, Studio, Church in 

or Cathedral Correspondence solicited. 

Console of St. Lewis Cathedral Organ 
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The following are contracts closed within the last 

30 days by the 

Skinner Organ Company 
Manuals. Stops. 

Auditorium, St. Paul, Minn, 

bf Eee eT eee | 105 

St Mark’s Episcopal Church, DESIGNED INDIVIDUALLY 

smrevenett, La. ois ose d cess 3 40 FOR 

Residence Organ, Cincinnati, Ohio CHURCHES THEATRES 

os eee Eeee eee tee erry 3 39 Devotional Choirwork Rich Organ Tone with 
7 en : Congregational Singing Orchestral Effects 

First Presbyterian Society, Niagara 

Pay Be Ns ragweed vance ees 3 30 ; MASONIC HALLS RESIDENCES 
Plymouth Church, Cleveland, Ohio + 42 Voiced to Meet the Delicacy of Voicing. 
- Requirements of Lodge Design and Arrange- 

Kirst Church of Christ, Scientist, Meetings. ment of Units to Con- 

Lakewood, Ohio ............. 3 37 form to Surroundings 

Electric Action Detached Consoles 

Individual Valve Chests | Modern Accessories 

Visible Combinations—Adjustable at the Bench Skinner Organ Company 
Builders of Church and Residence Organs __, BRANCHES 

Bost M Philadelphia Chicago New York Pittsburgh 
oston, lviass. Atlanta Minneapolis Norfolk Camden 
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The Liberty Chime Products Stock List of WOOD STOPS 
Samuel Pierce Organ Pipe Co. 

are constantly increasing in popularity and READING, MASS. 
their extensive use testifies to their music- 
al merits 16 ft. Pedal Bourdon....CCC-30 754x9% No. 1 

16 ft. Pedal Bourdon....CCC-30 634x8 No. 2 

M ° b fz 16 ft. Pedal Bourdon....CCC-30 5%x7 No. 3 

arimbDa arps 16 ft. Pedal Bourdon....CCC-30 5%x6% No. 4 

Doppel Flute ..... CC-61 4 x5 

Xylophones Double Mouth .... C°-49 214x256 Reg. 
Widest Depth .... G® _-154x2% 

Celestes 16 ft. Manual Bourdon. .CCC-61 4 15/16x57% No. 1 
16 ft. Manual Bourdon... C°-49 215/16x3 9/16 No. 1 

Cathedral Chimes 16 ft. Manual Bourdon.. CC-61 45/16x5% No. 2 

. 8 ft. Gross Flute ...... CC-61 3%x 4 (Std. Bass.) 

Glockenspiels 8 ft. Gross Flute .....: C*-49 3%x4 

8 ft. Stopped Diapason. CC-61 33¢x4 No. 1 

Orchestra Bells 8 ft. Stopped Diapason. C°-49 2 x2% No. 1 
8 ft.Stopped Diapason. CC-61 215/16x3 9/16 No. 2 

and other tonal effects 8 ft. Melodia .......... CC-61 234x2% Use No. 1 Std. Bass 

8 ft. Melodia .......... CC-61 23/16x254 Use No. 2 Sd. B’s 

i i Sit. Melogiw.....-+... C*-49 23/16x2% 

ae ee peer eee 8 ft. Melodia .......... CC-61 115/16x234 Use No. 2S. B’s 

© : 4ft. Flute Traverso.... CC-61 23/16x2 11/16 No. 1 

The Kohler-Liebich Co., Inc. 4ft. Flute Traverso.... CC-61 2 x27/16 No.2 

3553-55 Lincoln Avenue 4ft. Flute D’Amour.... CC-61 1%x2% Reg. 

icago, made and shipped promptly. 
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ODELL ORGANS 
are built by a house in which is evidenced a two- 

fold quality that cannot be under-estimated by 

prospective organ purchasers, for it is a house 

which combines the stability of a generation of 

organ makers who maintain the best precepts of 

‘rs, with the understanding and 

new Leneration 

“The Dean of American Organ Builders” 

J. H. @C.S. Odell @ Co. 
407-409 West 42nd Street 

New York City~ 
Established 

1859 

TWO NEW ORGAN PIECES 
THISTLEDOWN (Capriccio) John Hermann Loud 

Sustained soft chords in the left hand, right hand playing the me 
movement staccato. It is played “Rubato” with stopped Diapason, 
eight foot, Bourdon, sixteen foot (or sub-octave coupler) and 

Flautina (Piccolo) two foot, which combined produce a very bril- 
liant effect. Later the left and right hands are reversed, the left 
hand playing the staccato passages; return to the original com- 
pletes the piece. It is well-named, suggesting lightness and delicacy, 
the Boston composer and eminent organist being finely practical in 
this composition 

A LEGEND OF THE DESERT, R. S. Stoughton .60 

This piece is essentially the Far East condensed, beginning with 
peculiar, dissonant sustained chords, passages, etc. Later the oboe 

and four-foot flute give out a graceful, strange (medium fast) melody ; 

more dissonant chords, the first theme repeated, and dying away. 
the eccentric character piece closes. Recommended to organists as 
a perfect type of Orientalism. 

Published by WHITE-SMITH MUSIC PUBLISHING CO., Boston, New York, Chicago 

Mrgans 

Qangerineg Jeickhardt (6. 
11241294 Burret STREET 

MILWAUKEE , WISCONSIN, U.S.A. 

STEERE ORGANS 
(Quality and Service) 

An unequaled reputation 

“The Steere Organ Company never 

build a poor organ.” 

Quoted from eminent authorities 

The Steere Organ Company 
Established 1867 

SPRINGFIELD, MASS 

A\ustin Organs 

Because these instruments are mechanically 
so perfect, and emphasis has been laid upon that 
fact, it is well to remind the fraternity and the 
layman that 
AUSTIN TONE has received and is constantly 

receiving commendation from those most highly 
qualified to judge. 

A master mind among the orchestral conduct- 
ors of the world writes :— 

“IT have played on the chief organs in England, Ger- 
many and France, and | cannot tell you how delighted 
I was with that noble organ in Portland. I was as- 
tounded at the purity, individuality and distinct tone 
color of each stop. 1 have never heard such wonderful 
variety and differences of tone color.” 

We have many such commendations from 
those whose names carry weight through the 

entire musical world. 

KK 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 




