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BIG CEREMONY MARKS KIMBALL FOUR-MANUAL 
MEMORIAL DEDICATION 

MELROSE ORGAN IS OPENED. 

Austin Instrument of 86 Stops Used 

for First Time With Will C. Mac- 

farlane at Console—Governor 

Makes Address. 

Dedication of the great municipal 
organ at Melrose, Mass., the latest of 
the notable city organs of the United 
States and a memorial to the soldiers 
and sailors of the world war, took 
place Nov. 13. Will C. Macfarlane, 
until recently municipal organist of 
Portland, Maine, presided at the four- 
manual console and is giving recitals 
on the organ regularly. 
Among the guests at the dedica- 

tion were the veterans of the G. A. R., 
Melrose soldiers and sailors of the 
late war, Governor Calvin Coolidge 
of Massachusetts, ex-Governor Bates, 
Mayor Charles A. Adams and the 
board of aldermen. John C. F. Slay- 
ton, donor of the organ, and of the 
building housing it, formally pre- 
sented his gift to the city and it was 
accepted on the part of the mayor. 
Governor Coolidge then made an ad- 
dress. 

Mr. Macfarlane played the follow- 
ing selections on the new instrument: 
Largo, Handel; reetoet, “Tann- 
hauser,” Wagner; “Evening Bells and 
Cradle Song,” Macfarlane; “Will o’ 
the Wisp,” Nevin; Fugue in A minor, 
Bach; Storm Fantasia; March, “Amer- 
ica the Beautiful,” Macfarlane. 
The Diapason for May, 1919, con- 

tained the specification of this organ, 
which has eighty-six speaking stops. 
The beautiful Soldiers’ and Sailors’ 
Memorial Building in Melrose con- 
tains the first large organ erected to 
the memory of America’s sons who 
took part in the war. It is the gift 
ot J. C. F. Slayton of Melrose, who, 
“recognizing the desirability of de- 
veloping the musical sentiment of our 
community, and wishing to offer a 
memorial to those of our boys who 
have paid the last great price, and to 
all soldiers and sailors of Melrose, 
who during the world war have laid 
their all on the altar of human lib- 
erty,” decided that an organ would 
serve as a fitting memorial. 

The instrument was constructed by 
the Austin Organ Company of Hart- 
ford, Conn., whose contract provided 
that in its manufacture no expense 
was to. be spared. The most ex- 
perienced workmen were to be en- 
gaged. The best materials were to 
be used, and all the aids of modern 
science employed in the art of organ 
building were to be unsparingly 
drawn upon. 

In place of the usual front: dis- 
play of pipes, the building’s architec- 
tural motive of decoration is incor- 

[Chicago Organist and Man of rainancinistsde™ 

ORGAN BUILDERS’ PLEA WINS 

Organs Containing Players or Other 
Piano Parts Exempt from Tax 

Pound, general éaiaeail 
Industries Chamber of 

Commerce, “of which the Organ _—. 

, has won a vietory fer the 

‘= which the effort to tax 

*, 24 Mr. Pound writes: 

delighted to hear the good news I have 

has been a strong disposition 
throughout the country upon the 

instruments such 
$, organ players, etc., were subject to 

the entire selling price of the | 
player instrument if they had any 

deavoring to hold that they were i 
form of piano-player. 
Inasmuch as all rules made by) 

| partment are retroactive and would there- 
back for purposes i 

| NEW CANTATA BY C. HL GRIM 

Cincinnati Organist Brings Out 
Work Since Army Discharge. 

C. Hugo Grimm has composed a 
new cantata which received its first 
production Nov. 9 under his direc- 
tion at the Mount Auburn Baptist 
Church of Cincinnati, of which he is 
the organist and director. This can- 
tata, entitled “The Lord Our Stand- 
ard,” is divided into three parts— 
The Summons,” “The Sacrifice” 

| and ° ‘The Triumph.” It is one of the 
| first compositions from the pen of 
| Mr. Grimm since his discharge from 
|the army. While in the service he 
| was a sergeant at Camp Sherman, in 
|} Ohio. In addition to it he has writ- 
}ten several songs and piano pieces, 
}and a cantata for women’s voices, 
string orchestra, two clarinets and 
harp, and he is completing another 

|cantata for solo voices, chorus and 
|full orchestra. “The Lord Our 
| Standard” is published by the Willis 

OPENED AT BIG THEATER 

IN PALACE AT PHILADELPHIA 

One of the Features Is a Complete 
Two-Manual and Pedal Echo Or- 

gan—Piano and Percussions 

Under Expression. 

The Kimball orchestral organ in 
the beautiful Palace Theater, Market 
street, between Eleventh = and 
Twelfth streets, Philadelphia, has 
been completed and opened during 
the last month. The instrument has 
four manuals, and the unusual fea- 
ture of an echo organ of two manuals 
and pedal—a feature very much 
worth while. Although a very pow- 
erful instrument, its tones are mel- 
low and the aim has been rather 

| symphony orchestra and even cham- 
ber music effects than any great de- 
gree of power. 

The main organ is in two concrete 
| chambers finished inside with 
Keene's cement, these chambers be- 
ing directly back of the screen, the 
relay room adjoining, over the right 
exit. The echo organ is divided, be- 
hind beautiful curved grilles in the 
ornamental balcony which flanks the 
operator’s booth. The whole idea of 
the house and its furnishings is such 
as one would expect from the man 
responsible for the internationally 
known Arcadia Theater, Alexander 
R. Boyd, working closely with the 
Stanley interests, and from the archi- 
tect, Paul Henon, who was the de- 
signer also of the Arcadia. 

The console of this organ is of the 
unit orchestra type as designed by 
Robert Hope-Jones in conjunction 
with Messrs. Elliot and Carruthers in 
the old Hope-Jones Organ Company. 
It was built under the direction of 
the surviving members of the trio 
and Mr. Hagstrom, general super- 
intendent of the Chicago factory. The 
curve of the stopkeys is of such ra- 
dius as to bring every key into con- 
venient reach of either hand without 
cramping the player or rendering 
necessary the use of a_ short top 
nanual. The keys are all inclined and 
he keyboards hinged for conve- 

nient access to contacts. The pedals 
are of the A. G. O. pattern, con- 
‘ave and radiating, and combinations 
ire all operated by double touch pis- 
‘ons and toe pistons, adjustable at 
he console, moving the registers. 
[he balanced expression pedals and 
crescendo have correct position indi- 
‘ators in clear view and are of a 
very comfortable pattern and per- 
1anently squeakless, all swells coup- 

{ng to one master pedal at will. 
The percussions and the piano are 

enclosed for full expression in addi- 
‘ion to having loud and soft and 
lamper controls. The piano has a 
nandolin-banjo attachment. The < d } i ; | Company of Cincinnati. 

porated in the organ case, which was | under this contention to Oct. 3 you | . rwell shades are operated on the ia 
ign b A ite George F.|¢an_ realize the tremendous financial a eee ee lee: . eos ie 

designed by Architect Georg menace. BLOWER SERVICE FOR N. Y. | lividual principle to facilitate their 
New 3oston and constructed by a aenniaid Sate ee nn , A 
Freee Chenne Davenport of Bow. | rent ranged, for,& bearing and went di. use for accent as well.as crescendo. 

4 Maca iba : “. | Zephyr Sales Company Under Man-| ‘The specification follows: . : week, to Washington, and upon Thurs- 
ton. The organ forms the focal point day of last week, at which time I had agement of C. M. Brown. PEDAL ORGAN. 
of interest in an auditorium designed an appointment, I was granted a hearing The Zephyr Organ Blower Sales Acoustic Bass (Resultant). 82. tt 
in severe classic architecture. The | and presented our arguments in this be- Company has been formed in New Dienhante Dia Ry a iDianhome. weed 
casket encasing the instrument is | half. Iam very glad to inform you that | pOMPany has Deen tormed in Ne and special metal, leathered lips), 16 ft. : I won completely upon this proposition | York City to act as eastern agent pn itvig Bay rap apsreagey pe), 
ponent of ape ata Fines igh one ee department, held with 3 that | for the Zephyr blowers, manufac- pera o— oo sehcn 
Z F: s e orgs and s arly-b * : ; : : : ‘o ’ ass, 16 ft.  Mhacosske re a Py . sate — struments ‘eal — trom tured at Orrville, Ohio, and although Violone, 16 ft. 

: é : taxation. I was glad indeed to get this | the new concern has been in exist- ey ft 
been generously enriched with gold. | ruling because owing to the magnitude | ence less than two months, it has Pee Can as 

ph « Fwd on S Begs yg mg - found the field excellent. An_ office Orchestral Cellos, 8 ft. 
, the industry. , | has been established at 309 Broad- Flute, 8 ‘t. ; 

McClellan Decorated by King. |way under the management. of He ge ap Violins, 4 ft. 
King Albert of Belgium, through | Charles M. Brown, for many years Seas i ft 

the Belgian legation at Washington,| Death of Mrs. John Hyatt Brewer. | with the Kinetic Engineering Com- Bassoon, 16 ft. 

has decorated John J. McClellan, or-| Dr. John Hyatt Brewer, organist of | pany in New York, and previous to| (uUba. 8 ft 
ganist of the Salt Lake Citv Taber-| the Lafayette Avenue Presbyterian | that with the Organ Power Company promi rast “ 4. Great. 8 Swell. 8. 
nacle, with the gold medal of the | Church of Brooklyn, N. Y., has the |in the same district. Mr. Brown’s | Solo, 84. | _— 

Order of Leopold II. Mayor Ferry, | sympathy of all fellow organists over | entire time and attention will he de- be Second Touch. 
of Salt Lake City, made the presenta- | the loss of his wife. Mrs. Brewer died | voted to the Zephyr interests in New Po enogar * 
tion for the king, and the organist | Oct. 10, after a long illness. She was | York and vicinity and to the main- Solo to Pedal, 8 ft. 
greatly appreciates the compliment. | not a professional musician, but was | tenance of service for organ blowers | Solo to Pedal, 4 ft. 
It will be remembered that Mr. Mc- | a deep inspiration and aid to her hus- |for builders and churches in the Resa _ a 
Clellan, by direction of the first presi- | band in his work. She was known | same territory. A stock of blowers Rass Drum. 

dency of the Mormon church, gave a| for a life of great unselfishness. The | will be maintained in New York that Tympani (Kettle Drum). 
special recital for the king and queen | funeral was held at Randolph, Ver- | the demands of patrons may be met eo» 
recently, mont, Mrs. Brewer’s birthplace. | imiredéately. Chinese Gong. 
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Six toe pistons affecting stops and Tuba, 8 ft. MANY RECITALS MARK WANTS IN ORGAN WORLD 
couplers of pedal. Cancel piston affecting 
stops and couplers of pedal. 

ORCHESTRAL (Manual 1). 

Contre Viole, 16 ft. 
Tibia Clausa, 8 ft. 
Wald Horn, 8 ft. 
Violin I, 8 ft. 
Violins II, & ft. 
Concert Flute, 8 ft. 
Unda Maris, 8 ft. 
Violin I, 4 ft. 
Orchestral Flute, 4 ft. 
Harmonic Piccolo, 2 ft. 
Clarinet, 8 ft. 
Saxaphone, 8 ft. 
Orchestral Oboe, 8 ft. 
Vox Humana, with Vibrato, 8 ft. 
Glockenspiel, 4 ft. 
Orchestra Bells, 4 ft. 
Snare Drum, tap. 
Tremolo, Orchestral. 
Orchestral, 16, 4, 8, off. Swell, 8, 4. 

Second Touch. 

Tibia Clausa, 8 ft. 
Trombone, 16 ft. 
Solo Piccolo, 4 ft. 
Orchestra Bells, 4 ft. 
Xylophone, 4 ft. 
Swell to Orchestral, 8 ft. 
Snare Drum, roll. 
Triangle. 
Bird Call. 
Eight pistons affecting stops and coup- 

lers of orchestral and pedal. Cancel pis- 
ton affecting stops and couplers of or- 
chestral. 

GREAT 

Bourdon, 16 ft. 
Diapason Phonon, 
Tibia Clausa, 8 ft. 
Wald Horn, § ft. 
Viola, 8 ft. 
Violin I, 8 ft. 
Concert Flute, 
Gemshorn, 4 ft. 
Harmonic Flute, 
Flute Twelfth, 
Fifteenth, 2 ft. 
Tierce, 13-5 tt. 
Tuba, 8 ft. 
Chimes, 8 ft. 
Glockenspiel, 
Piano, 16 ft. 
Piano, 8 ft. 
Piano, 4 ft. 
Snare Drum, tap. 
Snare Drum, roll. 
Tambourine. 
Castanets. 
Tom Tom (Indian Drum). 
Chinese Wood Drum, sinzie 
Shuffle. 
Orchestral, 16, 8, 4. 

Swell, 16, 8, 4. Solo, 8. 

Second Touch. 

Diapason Phonon, 8 ft. 

(Manual 2). 

8 ft. 

8 ft. 

4 ft. 
% ft. 

4 ft. 

stroke, 

Great, 4, 8, off. 

Tibia Clausa, 8 ft. 
Tuba, 8 ft. 
Glockenspiel, 4 ft. 
Swell to Great, § ft. 
Snare Drum, roll. 
Triangle. 
Eight pistons affecting stops and coup- 

lers of great and pedal. Cancel piston 
affecting stops and couplers of great. 

SWELL (Manual 3). 

Contra Clarabella, 16 ft. 
Diapason Horn, 8 ft. 
Clarabella, § ft. 
Cedeckt, 8 ft. 
Violoncello, 8 ft. 
Gamba Celeste, 
Muted Violin, 
Quintedena, 
Cau bette, 
Wald Flute, 

lece lo, 2 ft. 

( cnira Fagotto, 
Trumpet, § ft. 
Oboe Horn, 8 ft. 
Cpooe Clarion, 4 ft. 
Harp. 8 ft. 
Swell Tremolo, 8 ft. 

16 ft. 

ne, as Swell, 16, 4, 8, off. 

_ ‘ 
hi pistons affecting stops and coup- 

im “of swell, echo and pedal. Cancel 
piston affecting stops of swell and echo. 

SOLO (Manual 4). 

Les 
Diaphonic Diapason, 8 ft. 
Tibia Clausa, 8 ft. 
Solo Cello (4 rks., 
Solo Flute, 4 ft. 
Trombone, 16 ft. 

synthetic), 

“and pedal. 

English Horn, 8 ft. 
Cornet, 4 ft. 
Orchestra Be lis, 4 ft. 
Xylophone, 4 ft. 
Foundation Tremolo. 
Solo, 16, 4, 8, off. Great, 8. 
i ight pistons affecting stops and coup- 

lers of solo, echo and pedal. Cancel pis- 
ton affecting stops and couplers of solo 
and echo. 

ECHO. 

Played from solo, swell and _ pedal. 
Subject to pistons of respective manuals 

Couplers independent. 
ECHO-ACCOMPANIMENT (Manual 3). 
Ienglish or ya § ft. 
Cor de Nuit, 
Viola Aethe ria, 8 ft. 
era Flute, 4 ft. 
Dulcet, 4 ft. 
Harp (¢ ‘hrysoglot), 8 ft. 
Celesta, rt. 
Chimes, 8 ft. : 
Echo-Acc., 16, 4. Echo on, Main off. 

ECHO-SOLO (Manual 4). 

English a 8 ft. 
Cor de Nuit, 
Phoneuma, 8 “rt. 
Viola Aetheria, 
Flute d’Amour, 
Dulcet, 4 ft. 
[Scho Piecolo, 
Musette, 8 ft. 
Vox Humana, with vibrato, 
Harp (Chrysoglot), § ft. 
Celesta, 
Tremolo. 
Echo-Solo, 16, 4. Echo on, 

ECHO PEDAL. 

16 ft. 

8 ft. 
4 ft. 

2 ft. 

8 ft. 

Main off. 

Echo Bass, 
Flute, 8 ft. 
Viola, 8 ft. 
Echo-Ace., 8. 

Main off. 
Echo-Solo, 8. Echo on, 

ACCESSORIES 

Jalanced expression pedal for swell and 
pedal. Balanced expression pedal for 
great, orchestral, solo and pedal. Balanced 
expression pedal for echo. Balanced 
crescendo pedal, affecting entire main 
organ without octave couplers, not mov- 
ing registers. Sforzando pedal, affecting 
entire main organ with selected couplers, 
not moving registers. Six pistons af- 
fecting stops and couplers of entire or~ 
‘an, adjustable, moving registers. Gen- 

eral cancel piston, moving registers of 
main organ. Echo cancel piston, moving 
registers of echo organ. Coupler cancel, 
moving registers. Tremolo cancel, mov- 
ing registers. Echo-main momentary 
contact pistons, moving stop keys. 

locking inward. Chimes 
locking inward. Echo 

harp sustaining pedal, locking inward. 
Piano sustaining pedal, on great expres- 
sion pedal. Piano soft pedal, locking in- 
ward. Mandolin pedal, locking outward. 

All stops have seventy-three pipes 
except the following: Unit concert 
flute, 109 pipes; unit violin I, 97 pipes 

Chimes soft pedal, 
sustaining pedal, 

unit violins II, 146 pipes; unit dia- 
phonic diapason, 85 pipes; unit tibia 
clausa, 97 pipes; unit clarabella, 109 
pipes; unit wald horn, 85 pipes; unit 
tuba, 97 pipes; unit ’cello, 85 pipes; 
unit oboe horn, 97 pipes; unit 
stopped metal flute (echo), 97 pipes; 
unit diapason (echo), 61 pipes. 

The percussions consist of Deagan 
Class A tubular chimes, 20 bells; 
Deagan harp. celeste, 49 rounded, 
hollowed, metallic bars with resona- 
tors; Deagan large scale glockenspiel 
(song bells), thirty-seven metal bars 
with resonators; Deagan large scale 
xylophone, forty-nine wood bars with 
resonators; Deagan special harp, for- 
ty-nine wood bars with resonators 
and diaphragms; Kimball large scale 
upright grand piano with mandolin- 
banjo attachment. There are also a 
full size military band bass drum, a 
large snare drum and the genuine 
traps as used in regular orchestra 
work, 

$7500. 

Seibert Losh 
Offers for sale a new Three-Manual 

Organ—direct from factory, of standard 

type, with Harp and Chimes. Price, 

Offers also several Three-Manual Elec- 

tric Organs built of sound and service- 

able used material. 

Steinway Hall, New York City. 

EVANSVILLE OPENING 

GILLETTE AT THE CONSOLE 

One Feature of Dedication of Large 

Moller Organ Is American Com- 

posers’ Night—Pieces Written 
for the Occasion. 

A season of recitals by James R. 
Gillette, begun Nov. 18, opened the 
large municipal organ in the Coliseum 
at Evansville, Ind., and Mr. Gillette 
now has settled down to educating 
Evansville audiences to an apprecia- 
tion of their fine instrument and of 
the programs which he gives. 

The dedicatory recital was that of 
Noy. 18. The next evening Mr. Gil- 
lette gave opening recital No. 2. Then 
followed a concert marking the open- 
ing of Evansville College, the first 
Sunday recital for the city and an- 
other recital for the Southern Indiana 
Teachers’ Association. All of them 
were well attended and Evansville 
people are justly proud of the large 
instrument. 

The papers of the city pointed to 
the fact that Nov. 18 and 19 inaugu- 
rated an entirely new musical regime, 
placing Evansville “on the map” 
musically, 

The organ, by M. P. Moller of 
Md., was built for the 

Methodist Centenary at Columbus, 
Ohio, in July. At the close of the 
celebration, through the efforts of 
Mayor Benjamin Bosse and Dr. AI- 
fred Hughes of Evansville College, it 
was purchased to become a part of 
the great soldiers and sailors’ Coli- 
seum., This building, with a seating 
capacity of nearly five thousand, 
makes a fitting home for so large an 
instrument. 

During the intermission on the eve- 
ning of the first recital, Mayor Bosse 
formally presented the organ to the 
city. The Rev. William N. Dresel, a 
member of the organ commission, ac- 
cepted it for the Coliseum board and 
the city. 

Hagerstown, 

The first five programs by Mr. 
Gillette were as follows: 

Nov. 18—Hallelujah Chorus and 
Gavotte in B flat, Handel; Spring 

Sonata No. 5 in 
“To the Evening 

Mendelssohn; 
Cc minor, Guilmant; 
Star,” Wagner Toccata and Fugue in 
D minor, Jach; Scherzo from First 
Sonata, Becker; a song, “Mammy,” 
Dett; improvisation on a theme fur- 

Sone, 

nished by the audience; Evensong, 
Johnston; Scotch Fantasia, Macfar- 
lane 

Nov. 19— American Composers’ 
Night: “Marche Pittoresque,” Ernest 
R. Kroeger; “In. Friendship’s Gar- 
den,” Rollo F. Maitland; Second 
Suite, James H. Rogers, “At Twi- 
light,” J. Frank Frysinger; Fantasia 
and Fugue in F minor, Archer Gib- 
son; “From the Land of the Sky-Blue 
Water,” Charles W. Cadman; “A 
Cyprian Idyl,” R. S. Stoughton; “In 

Springtime,” Ralph Kinder; Concert 
Piece No. 2 in B major, Horatio 
Parker, 

Nov. 
Verdi; 
landia,” 
zarea, 

Nov. 
Sousa: 

20—March 
“Valse 
Sibelius; 

Handel. 
23—March, “El 

“Ave Maria,” Schubert; 
Bourree from Third Suite for ‘Cello, 
Bach; Barcarolle, Offenbach; Mid- 
summer Caprice, Johnston; Fantasia 
on “My Old Kentucky Home,” Lord; 
Meditation, Sturges; Gloria from 
Twelfth Mass, Mozart. 

Nov. 28—Sonata in C 
delssohn; Intermezzo, Callaerts; 
Swan,” Saint-Saens; Prelude 
Fugue in C minor, Bach; 

from “Aida,” 
rriste” and “Fin- 
Gavotte, Conant; 

Capitan,’ 

minor, Men- 
“The 
and 

Andantino, 
Franck; Finale in E flat, Guilmant. 

The American composers’ night 
was especially interesting. Mr. Mait- 
land’s and Mr. Stoughton’s composi- 
tions were written especially for the 
opening of the Evansville organ. 
Community singing under the lead- 

ership of Miss Ada Bicking and a 
chorus was a feature at each of the 
concerts. 

Weekly recitals will be given by 
Mr. Gillette at a charge of 10 cents. 
Visiting organists will be heard from 
time to time. 

The organ is controlled by a com- 

WANTED—SEVERAL GOOD 
metal pipe makers. Very good 
wages; permanent position; 
every facility in modern factory. 
Apply: RUDOLPH WURLITZ- 
ER MANUFACTURING COM- 
PANY, North Tonawanda, N. Y. 

FOR IMMEDIATE SALE — THREE- 
manual Austin organ of thirty-five speak- 
ing stops; being replaced with larger 
organ of same make. This organ is di- 
vided, with detachable console. Pipe 
work, voicing and chests in excellent con- 
dition. No case work or front pipes. 
Price reasonable as it stands, in promi- 
nent church in Cleveland, Ohio. 

If interested apply immediately to 
AUSTIN ORGAN COMPANY, Hartford, 
Conn. 

AN OLD ESTABLISHED FIRM OF 
church organ builders, widely and favor- 
ably known, desire a representative who 
can successfully conduct the commercial 
branch of the business, and call upon 
prospective patrons. Address M-1, care 
of The Diapason, 

— DECKER FOR SALE BROTHERS’ 
piano with thirty-note pedal board for 
sale, $150. K. O. SYTAPS, 109 Shippen 
Street, Weehawken, N. J. 

YOUNG MAN CF 29 WISHES TO 
take up voicing. Have nine years’ or- 
gan experience as inside and outside 

Willing to start any- 
west. Address M-2 

man, State salary. 
where, east or middle 
care of The Diapason. 

FOR SALE—WE HAVE FOR 
diate disposal a thirty-seven-stop, three- 
manual tracker action pipe organ with 
electric blower. Apply W. B. MILNER, 
507 Fifth Avenue, New York City, for 
particulars. 

IMME- 

—MUST SELL VALUABLE 
organ music at great sac- 
sent upon request. Reply 
iunted. Address ORGANIST, 
Petersburg, Fla. 

FOR SALE 
collec Fone of 
rifice, List 
auickly if we 
Box 1355, St. 

WANTED—HIGH WAGES WILL BE 
paid expert chest maker. Apply THE 
HALL ORGAN COMPANY, West Haven, 
Conn. 

WANTED—CABINET MAKERS AND 
skilled workmen in every department, 
also apprentices. Apply to Superintend- 
ent, W. W. Kimball Company Pipe 
Organ Factory, Marshall boulevard and 
26th street, Chicago, Il 

ORGAN 
& Colton 

WANTED — FIRST-CLASS 
builders. Apply to the Marr 
Company, Warsaw, N. Y. 

WANTED FIRST-CLASS ORGAN 
builders in all branches. State experi- 
ence. Wages 65 cents per hour and up. 
Steady work. Union shop. George Kilgen 
& Son, St. Louis, Mo. 

Goob WANTED — SEVERAL OUT- 
side men; also general mechanics. C. 8. 
HASKELL, 1520 Kater street, Phil idel- 
phia. 

FOR SALE—OLD ESTABLISHED OR- 
gan tuning and repair business, with 
plenty of new and rebuilding work, in 
the finest city in the East. Address Box 
H C, care of The Diapason. 

THE DIAPASON. 

Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, IIl., 

under act of March 3, 1879. 

Issued monthly. Office of publication, 

1507 Kimball Building, Wabash avenue 

and Jackson boulevard, Chicago. 

composed of the county 
Willis Copeland; William 
a prominent business man, 

and the Rev. William N. Dresel of 

St. John’s Church. 

The Evansville Courier said of the 
recitals: “The concerts demonstrated 
that Mr. Gillette is a master perform- 

They have been artistic successes. 
Too high praise cannot be given him. 
The city is fortunate in possessing so 
splendid a musician. Aside from his 
great musical abilities, he is a man of 
tact and of rare good sense. He will 
do his part in popularizing the organ.” 

mission 
auditor, 
Duncan, 

Tun'ng Electr c Blowers Repairing 

Hugo E. Stahl Company 
PIPE ORGAN EXPERTS 

Washington Blvd. & 8th Ave. 

MAYWOOD, ILL. Chicago Telephone: . 
(Chicago Suburb) MAYWOOD 894-R 
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CLARENCE DICKINSON 

PLAYS IN HIS OLD HOME 

RECITAL AS GUEST OF A. G. O. 

Despite Plot of Piccolo and Trom- 

bone, He Gives Splendid Per- 

formance—Chapter Is Guest 

of St. James’ Cgurch. 

Clarence Dickinson of the Brick 
Presbyterian Church and Union 
Seminary, New York, visited Chi- 
cago Nov. 20, delighted his old 
friends with a splendid recital at St. 
James’ Episcopal Church, under the 
auspices of the Illinois chapter, A. 
G. O., and departed for New York 
the next day, leaving behind a strong- 
ly confirmed high opinion both of his 
musicianship and of his fine spirit. 
Mr. Dickinson played a program that 
was novel, yet full of variety, and 
played it well, despite conditions that 
arose which would have “flustered” 
many a great organist. 

The piccolo and the trombone of 
the St. James organ, showing a dis- 
gusting spirit of inhospitality, and 

CLARENCE DICKINSON. 

apparently airing some ancient grudge 
against Mr. Dickinson dating from 
the time he may have drawn or shut 
them off none too gently, conspired 
with a piston to stay on throughout 
the program, and for a time they held 
their Hindenburg line. They tried 
their best to inject some new effects 
in Mr. Dickinson’s fine “Storm King” 
symphony, and succeeded so well 
that he had to give up trying to play 
the scherzo movement. Dr. Stone, the 
rector of St. James’, filled in the time 
with an inte resting address, while the 
organ repair man, summoned by 
John W. Norton, was hastening to 
the scene in violation of the speed 
laws. When this “immovable” piston 
had been duly disciplined <ad the 
trombone and piccolo had been si- 
lenced, the program was resumed, 
and was finished with great brilliancy. 
There could hardly be much more 
scintillating organ playing than that 
of Mr. Dickinson in the Bossi “Etude 
Symphonique” and in Sinding’s “Nor- 
wegian Rhapsody.” His own “Rev- 
ery” reflected well the composer’s 
spirit, which had been’ exemplified 
during the disturbance within the or- 
gan, when, instead of losing his equi- 
poise, as many an organist would 
have done, he calmly and smilingly 

audience 
trouble 

announced to the curious 
just what the nature of the 
was. 

Mr. Dickinson’s complete program 
was as follows: Concert Overture in 
C, Hollins; “Giles Farnaby’s Dream,” 
Farnaby; Fugue, Van den Gheyn; 
Andante, Stamitz; Prelude and Fugue 
in E minor, Bach: Allegro maestoso 
and Intermezzo from “Storm King” 
Symphony, Dickinson; “Angelus,” 
Massenet: “A Song of Dawn,” Tor- 
iussen; “L’Organo Primitivo,” Yon; 
Reverie, Dickinson; “Etude Sympho- 
nique,” Bossi; Norwegian Rhapsody, 

Sinding. 

The choir under the able direction 
of John W. Norton, with Walter Kel- 
ler at the organ, sang Martin’s “Ho 

ctaiaien 

ST. JAMES’ EPISCOPAL CHOIR, CHICAGO. 

{Famous Organization Under Direction of John W. Norton, Which Observes Anni- 
versary.] 

Everyone o thine Thirsteth” as an offer- 
tory. 

After the recital the members of 
the Illinois chapter of the guild were 
the guests of St. James’ in the parish- 
house and a delicious supper was 
served. Dean Norton, Rossetter G. 
Cole, Dr. James S. Stone and Mr. 
Dickinson made happy addresses. 
Dr. Stone's tribute to Mr. Dickinson, 
his former organist and choirmaster, 
was most felicitous. 

On Tuesday evening, Nov. 

choir of St. James’ was augmented 

with an orchestra of Symphony men 

and Walter Keller at the organ, Mr. 
Norton conducting, in a service mark- 
ing the eighty-fifth anniversary of 
the church. The large work of the 
occasion was Gade’s “Zion,” an elab- 

orate setting of chronicles and proph- 
ecies—a very impressive composition 
and worthy wider hearing. Its dif- 
ficulties make it available for only 
well equipped organizations, but in 
the hands of such choirs as St. 
James’ proved to be at this time it 
is vividly effective. It was splendidly 
worked out in preparation and de- 
livered with a noble dignity coupled 
with enthusiasm and rousing vigor. 

Hugo Goedwin had prepared the or- 
gan preludes and accompaniments, 
but fell ill the day before. Mr. Keller 
did wonders to compass the difficult 
score and prove so competent and 

resourceful a background as he was. 
He used Foote’s “Festival March” 
and a portion of a Piutti Sonata for 
preludes and did them excellently. 

A special feature at the anniver- 
sary service Nov. 16 was the use for 
the first time of the set of twenty 
Deagan chimes placed in the organ by 
L. D. Morris. The chimes were pre- 
sented by the choir of St. James’ as 
an anniversary gift. They are in a 
separate swell-box. The effect when 
they were played was such that even 
the oldest parishioners believed the 
bells were in the tower, rather than in 
the organ. These chimes are operated 

| position of 
18, the | 

| HAS NEW KANSAS CITY ORGAN 

| Mrs. Pearl Emley Elliott, Formerly 

with a new and novel action, just 
patented by Mr. Morris, and _ this 
method of operating chimes is ex-| 
pected to become 
time. 

general in a short | 

of University, in New Position. 

Mrs. Pearl Emley Elliott, for seven 
‘ars assistant professor of piano 

—_ organ at the University of Kan- 
sas and organist of the First Metho- 
dist Church of Lawrence, is making 
her home at Kansas City since the 
return of her husband, Dr. Elliott, 
from France. She has accepted the 

organist of the new 
Methodist Church and plays 

Austin organ. At 
played Oct. 5, 
“Marche Reli- 

Pastorale and “Re- 
Vodorinski; Toc- 

Sonata in 
Kinder; 
“Even- 
“Wil- 

Trinity 
the three-manual 
the dedicatory recital, 
her program was: 
gieuse,” Guilmant; 
verie Dramatique,” 
cata in F major, Crawford; 
k minor, Rogers; Caprice, 
“Pilgrims’ Chorus,” Wagner; 
tide,” Frysinger; Overture to 
liam Tell,” Rossini. 

On. Oct. 14 Mrs. Elliott gave a 
program of old Italian music for the 
Athenaeum Club in’ the church, 
playing: Ricercare, Palestrina (1524- 
1594); “Preludio per Organo” and 
Canzona, Gabrieli (1510-1586); “Echo 
pour Trompette,”’ Merulo  (1533- 
1604); Capriccio Pastorale.” “Toe 

cata per Elevazione,” and Passacag- 
lia, Frescobaldi (1580-1644): National 
Hymn of Italy (Garibaldi War 
Hymn), melody by Olivieri. 

_ Edwin KE. Wilde, the organist ‘a Brown 
University, is delivering an interesting’ 
course of lectures in the university ex- 
tension series on “The Symphony.” The 
course is composed of ten lectures pre- 
senting, chronologically, different phases 
of the development of music written for 
the orchestra since 1750, concluding with 
a summary of what American composers 
have accomplished in the field. The lec- 
tures are illustrated with records and 
pianoforte reductions of the scores ana- 
lyzed and as far as possible works from 
the repertoire of the Boston Symphony 
Orchestra are utilized. 

Miss Carrie M. Cramp, F. A. G. O., a 
member of the N. A. O. and of the Ameri- 
can Organ Players’ Club of Philadelphia, 
Save a very successful choir concert at 
the Fourth Avenue Methodist Church of 
Brooklyn, N. Y., Oct. 23 In spite of a 

downpour of rain the chure h was crowded 
and an overflow audience sat in an ad- 
joining room. The cantata ‘‘Columbus,” 
by Ek. S. Hosmer, was a part of the pro- 
gram and was especially well received. 
Charles S. Yerbury was at the organ. 

For Organ 
VOCAL 

Solo, High G, Low E........ 
Unison Chorus with boys’ 

Three eaual voices 
WOE WHAIe VONNOS os sos co cia ds 0 eos 
Four mixed voices 
Unison 

The Most Popular Composition for Christmas 

Gesu Bambino 
PASTORALE BY 

PIETRO A. YON 
ARRANGEMENTS 
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(in hymn form for processional or 

—— DESIRABLE NUMBERS 
Theme and Variations, Carlo Angelleli..............ccccceccce net 1.25 
Allegro Appassionato, Gaston M. Dethier.................... net 1.25 

Christmas, Gaston oo OT RR eT Sana ene ae ee net 1.50 
Variations on An Ancient Christmas Carol, é M. Dethier...net 1.25 
Christmas in Settimo Vittone, Pietro A. Yon.................. net 60 
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congregational use).net .10 
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Fourth Avenue 
at Astor Place 

THE DIAPASON 

ORGAN A SOLDIER MEMORIAL 

Two-Manual By Méller for Presby- 
terian Church at Parker, 3 

O. H. Andersen, of Sioux Falls, S. 

D., representative for M. P. Moller, 
reports closing a contract with the 
Presbyterian Church of Parker, S. D., 
for a two-manual organ of the fol- 
lowing specifications: 

GREAT ORGAN. 
1. Open Diapason, 8 ft. 
2. Duleiana, 8 ft. 
3. Melodia, 8 ft. 

1. Flute . pmo. { 
VELL ORGAN. 

5. Open hieaaten 8 ft. 
». Stopped Diapason, 8 ft. 
7. Salicional, 8 ft. 
8. Aeoline, 8 ft. 

9. Flute Harmonique, 4 ft. 
10. Oboe d’Orchestre, § ft. 
11. Vox Humana, 8 ft. 

PEDAL ORGAN. 
12. Bourdon (largé), 16 ft. 
13. Lieblich Gedeckt, 16 ft. 

Three combination pistons are 
placed under each manual. This or- 
gan is erected as a memorial to the 
young men of the church and com- 
munity who made the supreme sac- 

rifice in the war. 

Schantz Organ Co. 
ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Halls 

Residences and Theaters 

ORGAN & PIANOSERVICECO, 
Asbury Park, N. J. 

Tuning 

Repairing — Rebuilding 

Electric Organ Blowers 

Cathedral Chimes 

For many years in charge of the enlarge- 
ment and maintenance of the Hope- 
Jones Organ, Auditorium, Ocean Grove, 
N. J. 

OVER TWENTY YEARS EXPERIENCE 

Geo. W. Badger 
Organ Pipes 

Special Equipment 
for 

Heavy Pressure Work 

MERRICK, N. Y. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

ARPARD E. FAZAKAS 
DESIGNER AND BUILDER OF 

CHURCH ORGANS 
156 FIFTH AVENUE, N. Y 

FACTORY: ORANGE, N. J. 
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New Books for 
The Organist 

BY HAROLD V. MILLIGAN. 

“ORGAN REGISTRATION,” | by 
Everett E. Truette; published by C. 

W. Thompson & Co., Boston, Mass. 

The organist’s library has recently 

been enriched by two of the most val- 

uable books that have been written 
on the subject for a number of years 
—Mr. Audsley’s monumental work 
on “The Organ of the Twentieth 
Century” and Mr. Truette’s “Organ 
Registration.” The almost simul- 
taneous appearance of these two 
books may be merely a coincidence, 
or it may be in some measure indica- 
tive of something of a renaissance in 
the organ world; certain it is that the 
last decade has seen many important 
changes in the field of the organ and 
organ literature and it may well be 
that we are on the eve of a new 
epoch in the history of the instru- 
ment. 

Going back twenty years, we see 
changes in the instrument itself 
which are more far-reaching than 
those occurring in any previous cen- 
tury of its existence, and these 
changes in the mechanical nature of 
the organ cannot but be productive 
of corresponding ‘changes in the at- 
titude of the organist toward his 
work and in the music which will be 
written for the instrument. The 
growing importance of the organ ‘in 
the moving- picture theater, the school 
of music and of playing resulting 
from this work and the new status 
of the organist—all these contribute 
important factors to the situation. 
Another aspect of the case not to be 
lightly passed over is the financial 
(and with it the social) status of the 
organist in the community, What- 
ever the outcome of all of these more 
or less contending influences may be, 
one cannot escape the feeling that 
the period of experimentation and 
confusion is drawing to a close and 
that the organ and the organist will 
emerge into a new epoch, with prom- 
ise of new vigor and greater achieve- 
ment. 

In the circumstances such a book 
as Mr. Truette’s comprehensive and 
detailed work on “Registration” can- 
not fail to be of the utmost interest 
and value. To the young organist its 
pages will be in the highest degree 
illuminating and informing, while his 
older colleague will find his knowl- 
edge sharpened and his interest quick- 
ened. He will also find many of his 
opinions and experiences verified and 
corroborated, and mayhap (who 
knows?) some of his pet theories at- 

tacked! 
In his modest preface the author 

disclaims any intention to speak ex 
cathedra on such debatable subjects 
as are bound to arise in a work of 
this kind. Attacking the subject of 
registration from many angles and 
treating it from many points of view, 
he records the personal convictions 
reached after a lifetime of study and 
observation, but he is always careful 
to state the case fairly and to record 
his opinions as such and not as the 
laws of the Medes and Persians. For 
this he is to be commended, although 
it must be said that his judgments 
will not encounter as much opposi- 
tion as he perhaps might fear. The 
soundness of his reasoning is so as- 
sured and his experiences have been 
the experiences of so many other 
organists, that he will probably find 
that the great majority of his con- 
freres will heartily indorse his state- 
ments. 

After a brief chapter on the defini- 
tion and description of registration, 
he proceeds directly to the classifica- 
tion of organ stops, with sub-divi- 
sions according to tone-quality and 

to pitch. The third chapter is de- 
voted to an elucidation of some of 
the fundamental principles of acous- 
tics as applied to organ stops, a sub- 
ject about which most organists are 
unhappily ignorant. Then follows a 
detailed description of the character- 
istics of the stops most commonly 
used in registration indications, the 
use and abuse of couplers, combina- 

tion movements (pistons and pedals) 
and the crescendo pedal 

“Borrowed stops” have their day 
in court in an entire chapter, and Mr. 
Truette’s treatment of this sore topic 
is thoroughly fair and straight-for- 
ward. Then follows a chapter on 
combining organ stops, with a table 
of approximate effects derived from 
combinations of the four qualities of 
tone, with special attention to the 
reed tone. Descriptions of different 
methods of indicating registration 
and advice on the manipulation of 
stops and combinations bring the 
first part of the book to an end. 
The second part makes practical 

application of the descriptions, 
theories and judgments promulgated 
in the first part. There is a chapter 
each devoted to hymn tunes, anthem 
accompaniments, organ trios and 
transcriptions. In still more specific 
detail the author then proceeds to 
register eighty-five organ composi- 
tions, for various types of organs. 
Three specifications of one-manual 
organs are given, with registrations 
of fourteen compositions; four dif- 
ferent specifications for two-manual 
organs are given, with registrations 
of eighteen compositions. When he 
comes to three and _ four-manual 
organs, our dauntless author sub- 
divides still further and considers 
first organs with non-movable com- 
binations (twenty compositions) and 
then movable combinations (twenty 
compositions). For four - manual 
organs, both movable and immovable, 
thirteen compositions are considered. 

Let no one imagine that these regis- 
trations are perfunctory or a series 
of none-too-glittering generalities; on 
the contrary, Mr. Truette has gone 
into minute detail with each piece 
and has provided a compendium of 
information on the subject that is, as 

far as we know, without a rival. 
An index and glossary add meas- 

urably to the practicability of the 
volume, and, last and least, comes a 
list of those praiseworthy souls who 
subscribed to the book in advance of 
its publication. 

As will be seen from this brief 
summary of the work, it is an ex- 
haustive résumé of the entire subject, 
a guide-book, a dictionary, an ency- 
clopedia, written in a direct and fluent 
style, interesting and thought-provok- 
ing. The compilation of such a 
volume must have been a labor of 
love; Mr. Truette is to be congratu- 
lated upon the happy consummation 
of his self-imposed task, and at the 
same time it is to be hoped and con- 
fidently expected that he will be re- 
warded also by seeing his book take 
the high and permanent place in the 
literature of the organ to which its 
many merits entitle it. 

“MODULATION,” by Arthur 

Foote; published by the Arthur P. 

Schmidt Company, Boston. 

Another book for the organist’s li- 
brary is this consideration of “Modu- 
lation and Related Harmonic Ques- 

tions” by Arthur Foote; although not 
written especially for organists, it 
treats of a subject about which no 
organist can be ignorant. Every 
organist, whether in the church serv- 
ice or in the “movie” theater, is called 
upon to improvise at least to the 
extent of moving gracefully from one 
key to another; this is necessary even 
in the simplest church service, and 
with some of the more elaborate 
liturgies—such, for instance, as the 
Jewish—it is a matter of prime im- 
portance. The ability to extemporize 
freely and convincingly in this man- 
ner is frequently the surest index to 
the skill and ability of the organist. 

Mr. Foote is a living refutation of 
the oft-made statement that one can- 
not be equally successful as compos- 
er and as theorist; he has for a long 
time held a place in the very front 
rank of our contemporary composers, 
and his work on “Modern Harmony,” 
written in collaboration with Spald- 
ing, is one of the best textbooks on 
the subject. 

The important subject of modula- 
tion is analyzed and elucidated in a 
thoroughly logical and _ consistent 
manner. Beginning with scales and 
key-relationships, the author leads us 
by easy and naturally progressive 
stages from our old friend, the “cir- 

cle of fifths,” up to the more subtle 
and elusive changes of key in com- 
mon use in these latter days. Dis- 
tinction is made between transient 
and real modulations, and changes of 
key without modulation. Modulation, 
properly so called, 
by chords, the dominant, dominant- 
seventh, diminished-seventh and aug- 
mented sixth chords being the most 
important, to each of which is given 
its allotted chapter. Other aspects 
of the subject considered are those 
arising from chromatic alterations, 
symmetrical movement of individual 
voices and “bridge chords.” The last 
chapter is a table of modulations in 
which practical application is made 
of the principles laid down in the 
earlier part of the book. In these 
modulations Mr, Foote’s ability and 
experience as a composer are produc- 
tive of results that are delightful and 
are to be held up before the young 
organist as praiseworthy models for 
imitation and emulation. 

In addition to the modulations 
written especially for the book by the 
author, there is a generous number of 
extracts from the writings of other 
composers, illustrative of the various 
points brought out in the text. Mr. 
Foote has been broad-minded in his 
choice of examples, ranging from 
Bach through Chopin, Schumann, 
Liszt and other writers of former 
days to the present day. The “ultra- 
moderns” are not represented, as the 
author sagely remarks that in their 
works tonality is of set purpose made 
increasingly negligible, the question 
of modulation per se not being of 
importance. The moderns, however 
(without the “ultra’’), are called upon 
frequently for examples—Debussy, 
Cesar Franck, Chadwick, Stojowski, 
Clayton Johns, Hopekirk and others. 
A number of exercises are also given 
for the use of the student, so that the 
book can be used as a textbook. A 
thorough understanding of the mate- 
rial contained in this invaluable little 
volume and _ conscientious practice 
along the lines laid out by the author 
will certainly add initiations. to the 

a 

is then analyzed: 

power and capability of the organist, 
for’ whose needs it is peculiarly well 
suited. 

Contract to Schuelke Company. 
The Max Schuelke Organ Com- 

pany, Inc., Milwaukee, Wis., has 
closed a contract with the Benedict- 
ine Sisters of Mount Angel, Oregon, 
for a two-manual organ of eighteen 
speaking stops, the console to be 
placed on one side. The action will 
be of the Schuelke design throughout. 
The casework will be of special de- 
sign. 

Rebuilt by C. E. Grant. 
C. E. Grant, the organ builder of 

Portsmouth, Va., has returned from 
his service abroad and among his first 
undertakings, which has just been 
finished, is the reconstruction of the 
two-manual organ in the South 
Street Baptist Church of his home 
city. He used only the pipes and 
wind chests of the old instrument, 
which was built about twenty years 
ago. He also added a Zephyr blower. 

Clarence Eddy is featuring in 
Organ recitals: 

Concert Caprice, by George E. 
Turner, .60c. 

and 
A Song (Mammy), (.50) from 
the Magnolia Suite by R. Na- 
thaniel Dett, transcribed for 
Organ by Gordon Balch Nevin. 

Walter Keller is also featuring 
in recitals the Concert Caprice 
by Turner. 

Clayton F. Summy Co. 
Publishers 

64 E. Van Buren St. 

Chicago 

CLARENCE EDDY 
World Famous American Organist 

Officer of the French Academy, Paris 

Honorary Member of the 
St. Cecilia Academy, 

Available for Organ Recitals and 
Opening of New Organs. 

For terms and particulars address 

Rome 

M. B. LEE, Manager, 
4160 Drexel Boulevard 

Phone: Oakland 6879 
CHICAGO 

are eliminated. 

instantaneous. 

FROM KEY TO PIPE 
In our ‘*New Direct Electric Action’’ all intermediate stations 

Action from KEY 

The organ speaks instantly—not the slightest or most minute 

lapse of time between key and pipe action. 

A Vast Improvement! Isn’t It? 

References substantiating our claims cheerfully given. Our Booklet, 
“The Direct Electric Action’’ sent free on request. 

WICKS PIPE QRGAN COMPANY 
HIGHLAND, ILLINOIS 

TO PIPE is direct and 
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YON ON CONCERT TOURS 

AROUSES ENTHUSIASM 

RECITALS IN EAST AND WEST 

One Appearance Is at Lancaster, Pa., 

with Organists’ Association as 

Guests—Opens Series by 
Notables at York, Pa. 

Lancaster, Pa., Nov. 18.—Through 
the efforts of the Catholic Choral So- 
ciety, a Lancaster audience was 
given its first opportunity to hear 

Pietro A. Yon, organist of St. Fran- 
cis Xavier's, New York, when he gave 
a recital at St. Mary’s Church on 
Thursday evening, Nov. 13. Nearly 
a thousand people filled the church 
to overflowing, and the note on the 
program requesting silence was im- 
plicitly obeyed, for the audience, 
from beginning to end of the pro- 
gram, was held under the spell of 
Mr. Yon’s remarkable mastery of the 
organ. Probably the most impres- 
sive composition on the program was 
the “Sonata Prima,” by Father Pa- 
gella, with its magnificent grave maes- 
toso-allegro movement, followed 
by an unusually beautiful adagio, and 
ending with a brilliant allegro vivace. 
Undoubtedly, Mr. Yon’s own compo- 
sitions created the greatest interest, 
the well-known “Christmas in Sicily” 
being, perhaps, the best-liked of the 
three included in the evening’s pro- 
gram, but the “Echo,” a_ beautiful 

little number, was also well received, 
while the First Concert Study took 
the audience off its feet, with its ver- 
itable perpetual motion in the pedals. 
The remaining numbers—and_para- 
graphs could be written about the 
remarkable execution and interpreta- 
tion of each one!—were: Toccata 
and Fugue in D minor, Bach; “Chris- 
tus Resurrexit.” Ravanello; “Ave Ma- 
ria,” Bossi (played that evening for 
its second time), and a composition 
written especially for Mr. Yon— 
“Tema e Variazioni,” a development 
of a beautiful larghetto movement 
into ten equally attractive variations. 

Four of Mr. Yon’s choral composi- 
tions were given by the Catholic 
Choral Society—Ave Maria,” “Victi- | 
mae  Paschalis,”’ ‘“Salutaris” and 
“Gesu Bambino.” 

At the close of the program Mr. 
Yon played several extra numbers 

for the Choral Society and_ the 
members of the Organists’ Associa- 
tion of Lancaster, who were present. 
He plaved his “Italian Rhapsody,” 

Primitivo,” 
request 

his Sonata 

Organo 

and by 
the humorous “L’ 
also his composition, 
“Adagio Triste,” from 
Cromatica, after which the Choral 
Society held an informal reception 
for Mr. Yon in St. Mary’s Hall, with 
the Organists’ Association as guests. 

The music-lovers of Lancaster owe 
the Catholic Choral Society, and es- 
pecially W. S. Caulfield (the direc- 
tor) a debt of gratitude for making 

this recital possible. 
EDNA J. 

Secretary 
Lancaster, 

MENTZER, 

Organists’ As- 

Fa. 
Assistant 

sociation ot 

Yon Plays in York. 
York, Pa, Nov. 17.—Pietro A. 

Yon opened a series of six recitals in 
the First Presbyterian Church of 
York, Pa., on Nov. 7, with a magnif- 
icent program consisting of: Sonata 

Cromatica, Yon; “Christmas in 
ily,” Yon; Prelude and Fugue in A 
minor, Bach; American Rhapsody, 
Yon: “Piece Heroique,” Franck; 
Theme and _ Variations, Angelellt; 
“Echo” and Second Concert Study, 
Yon. 

Mr, Yon gave a 
tion of faultless organ playing. 
playing is full of life, phrasing 
color. Particular mention must 
made of the Sonata Cromatica, 
Prelude and Fugue in A minor, 
the Angelelli Variations—these were 

gems, and Mr. Yon was compelled to 
respond to encores from the crowded 

auditorium, 

wonderful exhibi- 

His 
and 
be 

the 

Other recitalists of the series are 
Joseph Bonnet, Edwin A. Kraft, 
Charles Heinroth, George H. Clark 
and H. J. Bartz. The recitals are 
under the auspices of Mr. Bartz, or- 
ganist of the First Church, and | 
George H. Clark, organist of s St. 

Sic- 

and | 

John’s Episcopal Church. 
G C. 

Mr. Yon has just st completed several 
new compositions which he is using 
on his programs. Before the end of 

the season he will have toured the 
United States from the Atlantic to 
the Pacific coasts. 

Mr. Yon was greeted by a most ap- 
preciative audience in the chapel of 
Kidd-Key College and Conservatory 
of Music and Art at Sherman, Tex., 
on the evening of Oct. 20. This was 
not a regular date on his southern 

tour, but he was having a short visit 
with friends in Sherman, and the fac- 
ulty of the conservatory induced him 
to appear in the chapel Sunday eve- 
ning. Owing to the short time no 
printed program was prepared and 
Mr. Yon announced the numbers of 
his “invisible” program in regular or- 
der. Notwithstanding the fact that 
the organ is a small one of only two 
manuals and nine stops, Mr. Yon 
raised the enthusiasm of his hearers 
to the highest pitch. The entire au- 
dience, and especially the faculty and 
officers of the conservatory, were out- 
spoken in the opinion that Mr. Yon 
was the greatest artist that ever fa- 
vored a Sherman audience. 

PRACTICAL WORK IS TAUGHT 

How to Play for a Wedding or a 
Funeral Shown by Dr. Carl. 

Dr. William C. Carl is introducing 
several important practical features 
in the work at the Guilmant Organ 
School this season, to be personally 
conducted by him. Periods have been 
assigned to the various features, and 
these will include: How to play an 
effective wedding se rvice; the funeral 
service; incidental music in the regu- 
lar church service; the Episcopal 
service; the canticles: chants and re- 
sponses; the accompaniment of ora- 
torios; how to arrange a_ musical 
service, etc. These classes will con- 
tinue throughout the season and are 
arousing enthusiasm among the stu- 
dent body. 

The 
| largest in 

season is the 
The classes 

Warren R. 

enrollment this 
many years. 

|} of Clement R. Gale and 
Hedden are completely filled, and 

| Dr. Carl’s private work at the organ 
has grown to tremendous propor- 
tions. There has never been such a 
demand for organ study at the Guil- 
mant School as now, and the major- 
ity of the advanced students have 
been assigned to church positions. 

Played in Nantes Cathedral. 
Among the 

turned from “over there” 
Le Roy W. Gross, Base Hospital 11, 
\. E. F., organist of the Third Pres- 
byterian Church, Chicago. Sergeant 
Gross has some interesting things to 
tell, especially of the kindness shown 
by the priests of the E’Glise Cathe- 
dral at Nantes, who permitted him to 
use the large three-manual organ for 

| practice. The cathedral, which is 
| one of the many old ones of France, 
|} is built entirely of stone, excepting 
| the pews and altar railings, which 
| are black walnut. The interior 
stone pillars are all hand painted, 
portraying the highest type of eccle- 

siastical art. Sergeant Gross played 

have re- 
is Sergeant 

boys who 

of 

the “Noel” service for the wounded 
| boys last Christmas, which lasted 
| from midnight until 2 a. m. Thomas 
MeGranahan of the Paulist Choir 
sang. “Of course,” said Sergeant 
Gross, “there were funerals every 
day—many times a day—and as there 
were so many requests for ‘Mis- 
erere’ ! conceived an arrangement 
of my own which I attuned to the 
steps of the Friars over the stone 
floor as they marched in the solemn 
procession of priests.” Since his re 

| turn he has put if in manuscript and 
it will be pub lished shortly, 

Miss W ilhe Imina Wistrand, who hes | 
heen organist of the First Lutheran 
Chureh of Moline. /l., for the last eight 

| vVears, has moved to Des Moines, Iowa 
|} to aecept the position of organist of th 
First Lutheran church of that city. 

Charles A, Wiener, the Chicago o 
| San man, and son of Bartholomew 
| Wiener, a well-known voicer for th: 
| W. W. Kimball Company, has returned 
| home from Del Rio, Texas, where } 
| was with the Third Infantry. Mr. Wi 
er entered the service April 27, 1°15 

| é and was discharged in October 
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Composer and Title Author of Words 

BURDETT, GEORGE A. 
13,427—Christ, Your King, Is Born Rev. Theo C. Williams 

LEMONT, CEDRIC W. 

13,428—While Shepherds Watched 
Their Flocks by Night 

NEVIN, GEORGE B. 
13,418—There Were Shepherds 

SPENCE, WILLIAM R. 
13,417—Thou Hely Babe of Bethlehem 

STOUGHTON, R. S. 
13,433—Calm on the Listening Ear 

of Night 

Nahum Tate 

Biblical 

L. S. Spence 

Edmund H. Sears 

CAROLS 
MATTHEWS, J. S. 

13,429—Two Christmas Carols 

(One or two-part chorus) 
(The Golden Age Is Waking) 
(Angels Sing an ckodtien) J. S. Matthews 

SOLO 
DRESSLER, LOUIS R. 

Glory to God in the Highest 
(With Violin —) 

High, in G (d-g) 
Low, in E Flat (b Flat-E Flat 

KRAMER, A. WALTER 

This Is the Day the Christ Is Born 
High, in B Flat (E Flat-F) 
Med., in A Flat (d Flat-E Flat) 

Kitty Cheatham 

Any three octavo numbers selected from the above will be 
Ask to have sent free on request to choirmasters. 

your name added to our mailing list. 

OLIVER DITSON COMPANY, BOSTON 
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RECITAL PROGRAMS 
Stanley Addicks, Philadelphia, Pa.—Mr. 

Addicks is giving a series of noteworthy 
recitals on the immense Austin organ of 
124 speaking’ stops recently installed in 
the First Presbyterian Church of German- 
town. This organ, designed by Mr. Ad- 
dicks, is one of the greatest church or- 
gans in the United States, and therefore 
the recitals are of special importance. 
Mr. Addicks’ most recent programs have 
included the following: 

Oct. 19—Fugue in E flat, Bach; ‘“Le- 
gende,” Friml; Sonata in D minor (Chor- 
ale and Andante), Mendelssohn; Grand 
Chorus (written for this series of re- 
eitals), Addicks; ‘“‘Christmas in Sicily,” 
Yon; ‘‘Echo,’’ Yon; Prelude in C sharp 
minor, Rachmaninoff; Capriccio, Le- 
maigre; “Polonaise Militaire,’’ Chopin. 

Oct. 26—Fugue in B minor, Bach; Al- 
legretto, Mendelssohn; Impromptu, ‘Ad- 
dicks; ‘‘Alleluia,’’ Faulkes; ‘‘Song of the 
East,”’ Stoughton; “In Moonlight,’’ Kin- 
der; Postlude, Wely; ‘“‘The Swan,” Saint- 
Saens; Festival March, Best. 

Nov. 2—Fugue on the Name ‘Bach,” 
Schumann; Allegro Moderato (First So- 
nata), Mendelssohn; Berceuse, Addicks; 
“Hosannah,’’ Dubois; “The Sirens,”’ 
Stoughton; ‘Pilgrims’ Chorus,’’ Wagner; 
~“astorale, Yon; Grand Offertoire, Ba- 

tiste. 
Nov. 9—Fantasia and Fugue in G 

minor, Bach; Andante Cantabile (String 
Quartet), Tschaikowsky; Concert Over- 
ture, Faulkes; ‘“‘The Swan” (by request), 
Saint-Saens; Festival March, Addicks; 
Serenade, Rachmaninoff; ‘‘At the Con- 
vent,” Borodin; Toccata (from Fifth 
Symphony), Widor. 

. A. Moure, Toronto, Ont.—The first 
recital of the eighth series at convoca- 
tion hall, University of Toronto, was 
played Nov. 4 by Mr. Moure, the univer- 
sity organist, with the following program: 
Overture to “Otho,’’ Handel; Barcarolle, 
Wolstenholme; Sonata in D minor, Guil- 
mant; Berceuse, Iljinski; ‘‘Polichinelle’’ 
(arranged by Mr. Moure), Gaston Le- 
mune; Coronation March from ‘Le Pro- 
phete,’”’ Meyerbeer. 

For his second recital, Nov. 18, Mr. 
Moure offered the following: Voluntary in 
D major, Croft; “Piece Heroique,”’ 
Franck; Caprice, Sjiégren; Sonata in F, 
Stanford; ‘“‘Reve Angelique,’’ Rubinstein; 
“Etude de Concert,”’ Shelley. 

Aibert B. Mehnert, F. A. G. O., New 
York City—Mr. Mehnert gave a recital 
opening the Tellers-Kent organ in the 
Sacred Heart Church at Erie, Pa., Oct. 
29. He played the following program 
from memory: Toccata and Fugue, D 
minor, Bach; Grand Offertoire in i, 
Wely; Andante (from Third Symphony), 
Haydn; Serenade, Schubert; ‘‘Marche Re- 
ligieuse,’’ Guilmant; “Cantilene Pastor- 
ale,’ Guilmant; “The Musical Snuff Box,”’ 
Liadow; Cappriccio (alla Sonate), Fuma- 
galli; ‘“‘Abendruhe,’’ Loeschhorn; Great 
Fusue in G, Krebs. 

On Nov. 2 Mr. Mehnert gave a recital, 
also without the use of notes, at St. 
Boniface’s Church, Hammeit, Pa., play- 
ing as follows: Grand Offertoire in G, 
Wely; Serenade and “Marche Militaire,” 
Schubert; Cappriccio (alla Sonate), Fu- 
magalli; “Abendruhe,”’ Loeschhorn; 
“Marche Religieuse,”’ Guilmant; Offer- 
tory, D flat, Salome; ‘‘Romance_ sans 
Paroles,” Bonnet; Great Fugue in G, 
Krebs; Largo from ‘‘Xerxes,’’ Handel; 
Introduction and Bridal Chorus from 
“Lohengrin,’’ Wagner; “The Musical 
Snuff Box,’’ Liadow. 

H. Chandier Goldthwaite, Minneapolis, 
*‘Minn.—Mr. Goldthwaite gave this pro- 
gram at the Hennepin Avenue Methodist 
Church Nov. 10: Allegro (Sonata in 
Style of Handel), Wolstenholme; ‘Giles 
Farnaby's Dream,” Farnaby; ‘Will o’ the 
Wisp,” Nevin; Prelude and Fugue in A 
minor, Bach; Scherzo, Symphony 2, 
Vierne; Allegro, Chorale (Symphony Ro- 
maine), Widor; “Festoso,”’ Stanley 
Avery; Toccata in D minor, Goldthwaite. 

Francis Hemington, Chicago—The sea- 
son of recitals at the Church of the 
Epiphany, Ashland boulevard and Adams 
street, Chicago, began on Sunday eve- 
ning, Oct. 5. These recitals, played by 
Dr. Hemington, are to be given on the 
first Sunday evening in each month, from 
October until June, and are to take the 
place of the usual evening service. The 
programs are of one hour and ten min- 
utes’ duration. During the summer the 
organ at Epiphany Church was put in 
thorough repair. This instrument is 
notable for the great beauty of its voic- 
ing and Dr. Hemington, who has _ pre- 
sided at it for more than twenty-one 
years, claims that it is not excelled by 
any in its tonal qualities. The programs 
of Oct. 5 and Nov. 2 were: 

Oct. 5—Toccata and Fugue in D minor, 
Bach; Evening Song. Bairstow; ‘Fin- 
landia,”’ Sibelius; Melody (dedicated to 
Dr. Hemington), Mentor Cross; ‘‘March 
of the Gnomes,”’. R. S. Stoughton; An 
Autumn Sketch, Brewer; “Caprice de 
Concert,” J. Stuart Archer. 

Nov. 2—Overture in C, Hollins; Largo 
(‘New World’ Symphony), Dvorak; Eliza- 
bethan Idyl, Noble; Finale from First 
Sonata, Mendelssohn; ‘‘Chanson de Joie,” 
Hailing: Prelude in C sharp’ minor, 
Rachmaninoff; Polonaise, Chopin; Over- 
ture to “William Tell,’’ Rossini. 

Norman Landis, Flemington, N. J.—In 
a recital at the First Presbyterian 
Church Oct. 28 Mr. Landis played: Allegro 
Vivace (from Fifth Symphony), Widor; 
“Dreams,” Stoughton; Second Suite, “In 
the Mountains’ (Fantasia, ‘‘The Moun- 
tains,”” “When the Shadows Lengthen.”’ 
Scherzo, ‘“‘Gnomes’’), Norman Landis; 
Fugue, D major, Bach; “The Swan,” 
Stebbins; Andante Cantabile (Symphony 

1), Tschaikowsky; Concert Study No. 1, 
Yon. 

Gottfried H. Federlein, New York—Mr. 
Federlein gives a recital in the Congre- 
gational Church of Norwich, Conn., Dec. 
1, under the auspices of the Norwich 
Musical Association. His program is as 
follows: Andante con moto, from the 
Unfinished Symphony, Schubert; ‘“Ber- 
gerade Melancolique,’”’ Georges-Jacob; 
“Legend,” Federlein; Prelude and Fugue 
in A minor, Bach; Meditation, Massenet; 
Spring Song, Macfarlane; ‘‘Romance sans 
Paroles,” Bonnet; ‘“‘Caprice Heroique,” 
Bonnet; Allegretto in B minor, Guilmant; 
“By the Brook,” De Boisdeffre; Two 
Short Pieces, Lenormand; Scherzo in G 
minor, Bossi. 

Charles Galloway, St. Louis, Mo.—In 
his recital at Graham Memorial Chapel, 
Washington University, Nov. 16, Mr. Gal- 
loway played: Festival Prelude, Parker; 
Variations on the Hymn Tune “St. 
George,’”’ Elvey-Woods; Sonata in D 
minor, West; “A Fantasy of Moods,” C. 
Edgar Ford; Cantilene in G minor, Wood- 
man; Concert Overture in E flat, Faulkes. 

Carl F. Mueller, Milwaukee, Wis.—Mr. 
Mueller gave his nineteenth recital at the 
Grand Avenue Congregational Church 
Nov. 9 in the afternoon, being assisted 
by Miss Verna Lean, contralto. His se- 
lections were: Sonata Cromatica, Yon; 
Prelude and Fugue in E flat (St. 
Ann’s’’), Bach; Fountain Reverie, Fletch- 
er; Finale (First Sonata), Guilmant. 

The attendance at these recitals is in- 
creasing constantly and even the news- 
paper critics are finding the way to Mr. 
Mueller’s church. An event of Nov. 2 
was the rendition of Mendelssohn's ‘‘St. 
Paul” by the vested choir. The choir 
consists of over forty voices. By main- 
taining a high standard and by being ex- 
acting in his entrance requirements, Mr. 
Mueller has rallied a group of singers 
who are causing musical Milwaukee to 
sit up and take notice. 

Charles Heinroth, Pittsburgh, Pa.—In 
his Saturday evening recital at Carnegie 
Hall Nov. 8 Mr. Heinroth played: Over- 
ture, “The Year 1812,’ Tschaikowsky; 
Aria from Orchestral Suite in D, Bach; 
Scherzo in G minor, Bossi; Three Move- | 

3eethoven; ments from Septet, Op. 20, Ls 
“Voices of Spring,’ Sinding; ‘‘Love Song’ 

Mac- and “Dirge” from ‘Indian Suite,”” ¥ 
Dowell; Prelude and Fugue in E minor, 
Oetting. 

Thomas Moss, Spokane, Wash. — Mr. 
Moss arranged an all-American program 
for his first recital in Spokane, to which 
city he moved recently from Baltimore. 
The impression he made, judging from 
criticisms in the leading Spokane papers, 
was excellent, and the critics speak es- 
pecially of his splendid phrasing and fine 
color work. The recital was played at 
the First Presbyterian Church, of which 
Mr. Moss is the organist, and he was 
assisted by Mrs. Mabel Henry, soprano. 
His program included: Grand Choeur 
from Suite in G minor, Truette; “Chant 
Negre,” Kramer; Canzonetta, Foote; 
Sea Sketches, Stoughton; ‘‘At Twilight,” 
Stebbins; Rhapsody, Cole. 

Walter Sassimannshausen, Chicage —Mr. 
Sassmannshausen gave a recital on a 
two-manual Weickhardt organ in Trinity 
lutheran Church, Fort Wayne, Ind., on 
Nov. 9, and his program, which included 
one of the organist’s own works, was as 
follows: Toccata and Fugue in D minor, 
Bach; Andantino, Lemare; Fantasia, 
Saint-Saens: “The Holy Night.’’ Buck; 
Caprice, Guilmant; Scherzo, Guilmant; 
Variations on the Chorale, “Dir, Dir, Je- 
hovah,’’ Sassmannshausen. 
On Nov. 14 he played at Concordia 

Teachers’ College Auditorium, River For- 
est. Ill. His selections were: Festival 
Prelude on ‘Ein’ feste Burg,”’ Sassmanns- 
hausen; Toccata and Fugue in D minor, 
3ach; ‘‘Melancolique,’’ Noble; Caprice, 

Guilmant; Fantasia, Saint-Saens; Con- 
cert Overture, Hollins; Variations on the 
Chorale, “Dir, Dir, Jehovah,’’ Sassmanns- 
hausen. The performance received high 
praise in the Fort Wayne papers. 

Mr. Sassmannshausen also gave a re- 
cital at La Porte, Ind., Nov. 16, and at St. 
John’s Lutheran Church, Forest Park, 
Nov. 23. 

Harriet Allen, St. Paul, Minn.—Miss 
Allen gave her first public recital Nov. 1 
at the Masonic Temple under the auspices 
of the Minnesota chapter of the American 
Guild of Organists and elicited the most 
favorable comments from veteran organ- 
ists who heard her performance. Miss 
Allen, whose clean technique and artistic 
phrasing were noted, is a pupil of George 
H. Fairclough. Her offerings were: Sixth 
Sonata (Chorale with Variations, Fuga, 
Andante), Mendelssohn; Canon, Schu- 
mann; Prelude and Fugue in E minor, 

“Christmas in 
Kinder; ‘‘Even- 

Overture, 

Scherzo, Gigout; 
Sicily,”” Yon; Caprice, 
tide.’ Fairclough; Concert 
Faulkes. 

Hans C. Feil, 
Feil has resumed his recitals Sunday 
afternoons at the Independence Boule- 
vard Christian Church, on the large four- 
manual Austin organ. Among! his recent 
programs have been these: 

gach; 

Kansas City, Mo.—Mr. 

Oct. 5—Suite for the Organ, Rogers; 
Andante Cantabile from Fifth Sym- 
phony, Tschaikowsky; “‘Burlesca e Melo- 
dia,’ Baldwin; Offertoire, King Hall; 
“Mammy” (from ‘Magnolia  Suite’’), 
Dett: Melody in F, Rubinstein; Festal 
Postlude, Schmincke. 

Oct. — March and Chorus from 
“Tannhiiuser,’’ Wagner; ‘The Question” 
and ‘‘The Answer,”’ Wolstenholme; 
Scherzando (‘‘Dragon Flies’’), Gillette; 
Allegro con Grazia from ‘‘Symphony Pa- 
thetique” (arranged for the organ by 

Charles Macpherson), Tschaikowsky; 
Berceuse from ‘Jocelyn’ (request), God- 
ard; Improvisation. 

Nov. 2—Unfinished Symphony (First 
Movement), Schubert; ‘‘The Magic Harp,” 
Meale; “Scene Orientale,’’ Op. 37, No. 1, 
Kroeger; Variations on a Well-known 
Hymn Tune (new), Rahn; ‘October,’ 
Tschaikowsky; ‘‘Autumn,’’ Lyon; Ameri- 
ean Rhapsody, Yon. 

Marshall S. Bidwell, Cedar Rapids, lowa 
—Mr. Bidwell, in charge of the organ 
work at the Coe College Conservatory, 
gave a faculty recital in Sinclair Me- 
morial Chapel Oct. 28, together with 
Claude R. Newcomb, tenor. Mr. Bid- 
well’s numbers were: Introduction—Alle- 
gro (First Sonata), Guilmant; “Lie- 
bestod” (“Tristan and Isolde’), Wagner; 
Fugue in G minor, Bach; “In ‘Spring- 
time,”’ Kinder; “Marche Militaire,” 
Schubert; Minuet, Boccherini; Caprice 
(‘The Brook’’), Dethier. 

W. Curtis Snow, Sioux City, lowa—Mr. 
Snow gave a recital at the First Con- 
gregational Church Oct. 22 under the 
auspices of the Sioux City Woman’s 
Club, playing these compositions: Short 
Prelude and Fugue in C major, Krebs; 
Andantino in G minor, Franck; Gavotte, 
Martini; ‘‘Chant Pastoral,’’ Dubois; Toc- 
cata in G major, Dubois; ‘Epithala- 
mium,’’ Woodman; “Echo,’’ Yon; Canti- 
lene, Borodin; “Novelette,’”’ Parker; 
“Marche Religieuse,’’ Guilmant; Pastoral 
Sonata in G, Rheinberger. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—Mr. Kraft’s recital program 
at Trinity Cathedral Nov. 24 was made 
up of the following: Second Sonata in C 
minor, Josef Renner; Scherzo, Heinrich 
Hofman; ‘‘Toccata di Concerto,’ Le- 
mare; Romance, H. Sandiford Turner; 
Menuetto from Eleventh Symphony, 
Haydn; Concert Prelude and Fugue, 
Faulkes; Nocturne, Dethier; “A Rose 
Garden of Samarkand,” Stoughton; 
“Marche Triomphale,.’’ Hage. 

In his recital at Trinity Cathedral on 
Oct. 27 Mr. Kraft played: “A Joyous 
March,” Frederick Locke Lawrence; 
Minuet, Carl P. E. Bach; ‘‘Ave Maria,” 
Arkadelt-Liszt; Rhapsody, Rossetter G. 

“Eventide,’”’ George H. Fairclough; 
Gioioso,”’ Dethier; Overture to 

Wagner; ‘‘Liebestod”’ 
from “Tristan und _ Isolde,”’ Wagner; 
Scherzo, Hollins; Melody, Tschaikowsky; 
“Ride of the Valkyries,’’ Wagner. 

Roger P. Conklin, Huntington, N. Y.— 
Mr. Conklin gave a recital at St. Paul’s 
Methodist Church of Oyster Bay, N. Y., 
Nov. 6, assisted by the Jephtha Male 
Quartet. His organ numbers were: Tri- 
umphal March from ‘‘Naaman,”’ Costa; 
Christmas Carol, Guilmant; ‘Romance 
saus Paroles’ (by request), Bonnet; “A 
Cloister Scene,’’ Mason; American Rhap- 
sody, Yon. 
On Sunday afternoon, Nov. 9%, Mr. 

Conklin gave this program at the Central 

Cole: 

“Allegro 
‘Tannhiiuser,’”’ 

Presbyterian Church of Huntington, of 
which he is organist and choirmaster: 
“Marche Pontificale,"’ de la Tombelle; 
Evensong, Martin: “Bon Jour,” Reiff: 
Pastorale from Sonata in D minor, Guil- 
mant; American Rhapsody, Yon. 

A. W. Kowert, Sheboygan, Wis.—Mr. 
Kowert gave the following program at 
St. Mark’s English Lutheran Church Oct. 
26: Concert Fantasia, Diggle; ‘‘Vision,’’ 
Rheinberger: Sonata Cromatica, Yon; 
“From the South,” Gillette; “The Sand- 
man,” Alden; Toccata, Gillette. 

This was Mr. Kowert’s first 
St. Mark’s and he was greeted 
large and appreciative audience. 
members have encouraged him to 
organ recitals at monthly intervals. 

Dr. Percy B. Eversden, St. Louis, Mo.— 
At the First Christian Church of Nevada, 
Mo., on Oct. 21, Dr. Eversden played: 
“Alla Marcia,’ Petrali; Cambrian March, 
Eversden; Serenade, Leoncavallo; ‘Pil- 
erims’ Chorus.’” Wagner: First Sonata, 
Guilmant; Fantasie, “Il Trovatore,”’ 
Verdi; Suite, “Tragedy of a Tin Soldier,” 

recital in 
by a 
The 
sive 

Nevin; Organ Suite, in MS., Carl Kern; 
‘“‘Autumn,” Johnston; Largo, Handel: 
Pastorale, Kleinschmidt; ‘‘The Chase,” 
Eversden; Impromptu; Pastorale, Wely. 

Eversden played at Mount Moriah 
St. Louis, Nov. 19, as follows: 

Grand Chorus, Guilmant: “Chanson 
Triste,’ Tsechaikowsky; Scherzo, Vodor- 
inski; Meditation (‘‘Thais’’), Massenet; 
Piano and Organ, “Prometheus,” Liszt; 
Postlude, ‘Glory,’ Kern; Impromptu; 
Overture, “William Tell,’’ Rossini. 

Arthur G. Colborn, Stapleton, England. 
—Mr, Colborn favors The Diapason with 
a copy of his third program of the works 
of living American composers. This in- 
teresting presentation of compositions 
from the United States occurred Oct. 6 
in the evening at the Stapleton Parish 
Church and the offerings were: Concert 
Piece, Horatio W. Parker; “Echo” (Dou- 
ble Canon), Pietro A. Yon; Nocturne, 
Arthur Foote; Allegro Moderato, C. War- 
ing Stebbins; Nocturne, J. Frank Fry- 
singer; Fantasia, Horatio W. Parker; 
Meditation, Charles Wakefield Cadman; 
“On the Lagoon,’’ Mrs. E. L. Ashford; 
Toccata, Gordon Balch Nevin. 

J. Lawrence Erb, F. A. G. O., Urbana, 
il_—Among Professor Erb’s most recent 
Sunday afternoon recital programs at 
the University of TMIllinois Auditorium 
have been these: 

Oct. 12.—Prelude and Fugue in F, 
Bach; ‘‘Consecration,’’ Coerne; Con moto 
maestoso and andante tranquillo, from 
Sonata No. 3, Mendelssohn; Slumber 
Song, Guy Michell; Prayer, Stark; Medi- 
tation. Kinder; Nocturne, Faulkes; Tri- 
umphal March, Erb, 

Oct. 19.—Fugue in G minor, Bach; Mel- 

Dr. 
Temple, 

ody, Mentor Crosse; Allegro moderato 
and Andantino espressivo from Sonata 
No. 6, Capocci; Prayer in E flat, Guil- 
mant; Grand Chorus in March Form, 
Guilmant; Pastorale, Faulkes; ‘“Sum- 
mer” (First time at these recitals), Erb; 
Fantasia in C, Tours. 
Nov .2 Mr. Erb gave this program: 

Sonata No. 1, Voleckmar; “Inner Vision,” 
Coerne; Communion in A minor, Batiste; 
Grand Chorus in D,. Guilmant; Indian 
Summer Sketch, Brewer; Allegretto Gra- 
zioso, Tours; Melody in D flat, Faulkes; 
Anniversary March, Erb. 

Frank E. Ward, New York City—Mr. 
Ward gave his thirty-seventh and thirty- 
eighth half-hour recitals in the Church 
of the Holy Trinity on East Eighty-eighth 
street in November. The programs were: 

Nov. 2—Toccata and Fugue in D minor, 
Bach; ‘In a Mission Garden,’ Diggle; 
Ganzona, King Hall; Intermezzo and Pre- 
lude from Suite, Rogers. 

Nov. 16—Festival Hymn, Bartlett; ‘In 
Summer,” Stebbins; Impromptu, Miller; 
Sonata in F sharp, Adagio and Finale, 
Rheinberger. 

Frederic B. Stiven, Oberlin, Ohlo—Pro- 
fessor Stiven gave a recital Oct. 29 in 
Finney Memorial Chapel at Oberlin Col- 
lege, on the large Skinner organ, playing 
as follows: Symphonic Tone Poem, ‘‘Or- 
pheus,”’ Liszt; Chorale No. 3 in A minor, 
Franck; Summer Sketches, Op. 73, Le- 
mare; Scherzo in E flat, Dethier. 

Frederic Hodges, Johnstown, N. Y.— 
Mr. Hodges has given these programs: 

Nov. 1—Concert Fantasia on a Welsh 
March, Best; Menuett, Bach; Festival 
March, Dudley Buck; Concert Caprice, 
Faulkes; ‘Minster Bells,’ Wheeldon; 
“Reve Angelique,’ Rubinstein; Grand 
Patriotic Fantasia, Ashmall. 

Nov. 2—Allegro Pomposo, Bossi; Ber- 
ceuse, Webster; ‘“‘Sunset and Evening 
Bells,’ Federlein; Allegro Vivace, from 
“Reformation” Symphony, Mendelssohn. 

Andrew J. Baird, A. A. G. O., Middle- 
town, N. Y.—Mr. Baird has resumed his 
monthly recitals at the Webb Horton 
Memorial Presbyterian Church and his 
latest programs have been: 

Oct. 27—March Upon a Theme of Han- 
del, Guilmant; ‘‘The Fountain,’’ H. Alex- 
ander Matthews; Gavotte in B flat, Han- 
del; Evensong, Johnston; Fantasie in G 
minor, Bach; Sketches of the City, Nevin; 
Festival Toccata, Fletcher. 

Nov. 10—March, “Pomp and Circum- 
stance,” Elgar; ‘‘Lamentation,’’ Guil- 
mant; Suite, “In Fairyland,” Stoughton; 
‘‘A Cloister Scene,’’ Alfred T. Mason; 
“Scherzo Symphonique Concertant,”’ 
Faulkes: “Love Death,” from ‘Tristan 
and Isolde,”’ Wagner; Toccata in a, 
Bartlett. 

Miss Winifred Price, Milwaukee, Wis.— 
Miss Price gave a recital Sunday evening, 
Nov. 16, in Trinity Methodist Church and 
was assisted by Jesse Raymond Meyer, 
violinist, who is a son of Jerome B. Meyer, 
the manufacturer of organ pipes. The 
program of the recital was as follows: 
“Angelus,’’ Liszt; ‘‘Suite Gothique,’”’ Boell- 
mann; Violin, ‘“‘The Swan,’’ Saint-Saens, 
and ‘‘Berceuse Slav,’’ Neruda; Melody 
in G major, Guilmant; Old English Mu- 
sic—Three Short Pieces, Samuel Wesley; 
American Music—‘‘Religioso,’’ Allegretto 
Scherzando and ‘‘Pomposo,’”’ James H. 
Rogers; Violin, Meditation, Massenet; 
‘Romance sans Paroles,’’ Bonnet; Fan- 
tasie, Dubois. 

A. Beck, River Forest, lil.—Mr. Beck 
played the following! program on Oct. 5 
in Zion Lutheran Church, Wausau, Wis., 
and Oct. 19 in St. John’s Lutheran 
Church, Beardstown, Ill: Toccata and 
Fugue in D minor, Bach; Pastorale, Guil- 
mant; Scherzo, Jadassohn; Andante Can- 
tabile, Widor; Canon, Martini; Adagio 
and Andante from First Concerto, Han- 
del; Sonata, Op. 42, Guilmant (with ca- 
denza by Middelschulte). 

M. Lochner, River Forest, itli.—Mr. 
Lochner gave a recital in the New York 
Avenue Lutheran Church, Oshkosh, Wis., 
on Oct. 26. His program was: Prelude on 
“Kin feste Burg”? Faulkes; Shepherd's 
Song, Merkel; Andante from Fourth 
Sonata, Bach; Variations on a_ well- 
known Hymn Tune, Jackson; First Con- 
certo, Handel (cadenza by W. T. Best); 
Funeral March, Reuter; ‘Noel,’ d’Aquin; 
“The Holy Night,’’ Bach; Finale from 
First Sonata, Guilmant (cadenza by Mid- 
delschulte). 

James T. Quarles, Ithaca, N. Y.—Pro- 
fessor Quarles’ programs since the open- 
ing of the scholastic year at Cornell have 
been as follows: 

Oct. 8, Sage Chapel—Prelude and Fugue 
in A minor, Bach; Intermezzo, Wolsten- 
holme:; Fantasie in D flat, Saint-Saens; 
Four Preludes (B minor, D flat, E minor, 
C minor), Chopin; ‘‘Vorspiel”’ to ‘‘Lohen- 
grin,’ Wagner. 

Oct. 17, Bailey Hall—Fugue in D ma- 
jor, Guilmant; Andante Cantabile from 
String Quartet, Tschaikowsky; ‘Suite 
Gothique,’’ Boellmann; “The Magic 
Harp,” Meale; “‘Farandole,”’ from 
“L’Arlesienne,” Bizet. 

Oct. 24, Sage Chapel—Choral Song and 
Fugue, Wesley; Andante con moto, from 
Italian Symphony, Mendelssohn; Rhap- 
sody on a Breton Melody, Saint-Saens; 
“A Song.of the East,’ Cyril Scott; Hu- 
moresque, in E flat minor, Dvorak; 
“Pomp and Circumstance,” Elgar. 

Oct. 31, Bailey Hall—Concert Prelude 
and Fugue in G, Faulkes; Menuet, from 
“Le Devin du Village,’’ Rousseau; Chor- 
ale in B minor, No. 2, Franck; ‘“Elsa’s 
Bridal Procession,” from “Lohengrin,” 
Wagner; Evening’ Chimes, Wheeldon; 
‘Marche Militaire,”’ Schubert. 

Nov. 7, Sage Chapel, special program 
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celebrating the memory of the birthday 
of Dr. Andrew D. White, the first presi- 
dent of Cornell University—Sonata in D 
minor, Op. 65, No. 6, Mendelssohn; Largo, 
from ‘Xerxes,’ Handel; “Chant d’Au- 
tomne” and “Hymne,” from “Jeanne 
d’Arc,” Tschaikowsky, for piano and or- 
gan, with Miss Gertrude H. Nye at the 
piano; Nocturne from ‘A Midsummer 
Night’s Dream,’ Mendelssohn; Rakoczy 
March, Hungarian. 

Nov. 14, Bailey Hall—Concert Overture 
in E flat, Faulkes; Toccata, from ‘‘Oedipe 
a Thebes,’’ Le Froid de Mereaux; ‘‘La- 
mentation,” Guilmant; Venetian Love 
Song, Nevin; “Good Night,” Nevin; 
Scherzo, Federlein; “Tsolde’s Love- 
Death,” from ‘Tristan and _ Isolde,” 
Wagner. 

Nov. 21, Sage Chapel—Prelude and Fu- 
gue in D minor, Mendelssohn; Andante, 
Stamitz; “Grande Piece Symphonique,”’ 
Franck; “The Deserted Cabin,” Dett; 
“Ave Maria,’’ Schubert; March, from 
‘“‘Lenore’’ Symphony, Raff. 

Miss Katharine E. Seelye, Urbana, III.— 
Miss Seelye was the organist at the Uni- 
versity of Illinois Auditorium Sunday, 
Nov. 9, and her program was composed 
of the following: Prelude and Fugue in D 
minor, Bach; ‘‘Adoremus Te,”’ Palestrina; 
Andante in B flat, Stamitz; Sonata No. 
1, in F minor, Mendelssohn; Pastorale in 
A, Guilmant; Berceuse, Dickinson; Alle- 
gro Maestoso, West. 

Mrs. Josephine Armstrong’ Binyon, 
Urbana, IIl—Mrs. Binyon gave the re- 
cital at the University of Illinois Audi- 
torium Oct. 26, playing as follows: Alle- 
gro risoluto from Sonata No. 5, Merkel; 
Berceuse, Karganoff; “Swing Low, Sweet 
Chariot,” arranged by Diton; Concert 
Piece, Parker; Prelude and Fugue in E 
minor, Bach; “A Midsummer Caprice.”’ 
Johnston; Meditation, Harker; Finale’ 
from Sonata in E flat, Buck, 

Ellis C. Varley, Sandusky, Ohio.—Mr. 
Varley, organist of Grace Episcopal 
Church, assisted by his choir, gave a re- 
cital Oct. 22 at which the following or- 
gan selections were played: Sonata in 
D minor, Guilmant; ‘‘Will o’ the Wisp.’ 
Nevin; Largo from ‘‘New World’ Sym- 
phony, Dvorak; Gavotte from ‘‘Mignon,” 
Thomas; Evensong, Johnston. 

Sheldon B. Foote, F. A. G. O., Prince- 
ton, N. J.—At his vesper recital in Trin- 
ity Chureh Mr. Foote has played: 
Nov. 2—Fantasie‘and Fugue in G minor, 

Bach; Andante Cantabile from Fourth 
Symphony, Widor; Chorale. Kirnberger; 
“At an Old Trysting Place,’’ MacDowell; 
“To a Wild Rose,’’ MacDowell; Third 
Sonata (C minor), Guilmant. 

Nov. 9.—Gothic Suite, Boellmann; 
dante (adapted) from Symphony in D, 
Haydn; Minuet from Symphony in D, 
Haydn: “At Twilight,’’ Stebbins; March 
in B flat, Sheldon B. Foote. 

Le Roy M. Rile, A. A. G. O., 
delphia.—At the recitals preceding the 
evening services at the Church of the 
Resurrection. Mr. Rile gave the follow- 
ing numbers on the dates named: 

Nov. 2.—‘“Grand Choeur,’’ Wheeldon; 
“Garden of tIram” (Persian Suite), 
Stoughton; Sonate No. 2, Mendelssohn. 

Nov. 9.—Romance in D flat, Lemare; 
Intermezzo, Callaerts: Largo (‘New 
World’”’ Symphony), Dvorak. 

Nov. 16.—Triumphal March, Lemmens; 
Meditation, Kinder; ‘‘Marche Funebre et 
Chant Seraphique,’’ Guilmant. 

Nov. 23.—Prelude to ‘Traviata,’ Ver- 
di: ‘“‘Ase’s Death,” (‘Peer Gynt” Suite), 
aoe: Fantasia on “Duke Street,’’ Kin- 
aer, 

Nov. 30.—‘‘Alleluia,” Dubois; “To a 
Wild Rose.” MacDowell; Overture to 
“Stradella."” Flotow. At the service fol- 
lowing the monthly cantata was sung, 
the work rendered on this occasion by 
the mixed choir of forty voices being 
Maunder’s “Song of Thanksgiving.” 

Dr. Ray Hastings, Los Angeles, Cal.— 
Principal numbers played in the Tem- 
ple Auditorium during October: Priests’ 
March, ‘‘Athalie."”, Mendelssohn; Prelude 
to ‘“‘Lohengrin,"’ Wagner; “Love Death.” 
from ‘Tristan and Isolde,” Wagner; “In 
Dulei Jubilo."” Bach; “And the Glory of 
the Lord,”’ from ‘‘The Messiah,” Handel; 
Grand Offertory in G major. Batiste: 
Tastorale, Welv: Canvriccio, Lemaiegre; 
“The Swan.’ Saint-Saens; Invocation, 
Maillv; Madrigale, Simonetti; Victory 
March. Kern. 

Dr. Hastings also plaved popular pro- 
grams in the First Methodist Church, 
San Bernardino; the Union Church, San 
Dimas, and the J. S, Torrence residence, 
South Pasadena. 

Frederic Rogers, Calgary, Alberta—Dr 
Rogers, organist of the Central Methodist 
Church, gave the following French pro- 
gram before the Calgary Women’s Mu- 
sical Club on Monday, Nov. 10: Rhap- 
sodie No. 3. Saint-Saens; “Priere a Notre 
Dame” and Gothic Menuet, Boellmann: 
Offertory in F major. Wely: ‘‘Villanella” 

An- 

Phila- 

(Pastoral Poem). Salome: “Benediction 
Nuptiale,’”’ Dubois: Funeral March and 
Seraphic Chant, Guilmapnt. 

Dr. Rogers also read a _ paper. on 
“French Organ Composers.” 

Daniel A. Hirschlier, Emporia, Kan.— 
Playing in the college organ course Nov. 
4, Professor Hirschler gave this program: 
Overture to ‘“Mienon,’’ Thomas; “A Song 
from the East.’’ Cyril Scott; Andante 
from the Fourth Sonata, Bach; ‘‘Arpa 
Notturna,’’ Yon; “Scherzo Svmphonique.” 
Faulkes; “The Last Hope,’”’ Gottschalk; 
Etude for Pedals Alone, de Bricqueville; 
“From the South,’’ Gillette; “Soeur 
Monique,”’ Couperin; Festival Toccata, 
Fletcher. 
Mr. Hirschler gave recitals at Horton. 

Kan., Nov. 12, at Topeka, Nov. 13, and 
at Chanute, Kan., Nov. 19. 

Frederick C. Mayer, Woodville, Ohlo— 
Mr. Mayer played before a large audi- 
ence Nov. 2 in St. Peter's Lutheran 
Church of Trenton, Ohio. The Hinners 
organ in this church was buried under 
brick and mortar several months, ago 
when a windstorm wrecked the rear wall 
of the church. Alfred Mathers of Cin- 

; My 
} Fugue, 

cinnati rebuilt the instrument. Mr. May- 
er’s program included: Festival Prelude 
on ‘Hin’ Feste Burg,” Faulkes; ‘‘A Song 
of Melody,’’ Clegg; Humoreske, Dvorak; 
Toccata in D minor, Nevin; “To a Wild 
Rose,’’ MacDowell; Meditation, Sturges; 
“Neptune” (March, from “Sea 
Sketches’), Stoughton; ‘‘In Springtime,” 
Kinder; ‘‘Marche Slav,’’ Tschaikowsky; 
Evensong, Martin; ‘‘Chorus of Angels,” 
Clark; Toccata and Fugue in D minor, 
3ach. 

Walter Wismar, St. Louis, Mo.—Mr. 
Wismar gave a recital at Holy Cross 
Church Sunday afternoon, Nov. 9, as- 
sisted by the Schumann Quartet, and 
played: Sonata in D, Toepfer; Festival 
Fantasy, Roeder; ‘Chant Poetique,”’ Dig- 
gle; Reverie in D flat, St. Clair; ‘‘Pomp 
ond Circumstance,” Elgar. 

Nov. 2 Mr. Wismar played at Jackson, 
Mo., in the afternoon and at Cape Girar- 
deau in the evening. His Jackson offer- 
ings were: “Suite Gothique,’”’ Boellmann; 
“Sleepers, Wake,’ Bach; Minuet in G, 
Beethoven; Fantasia, Roeder; “Through 
An Orange Grove,” -Diggile; Festival Pre- 
lude on “A Mighty Fortress,’ Faulkes; 
“Liberty March,” Frysinger; Fanfare, 
Lemmens. . 

Joseph Clair Beebe, New Britain, Conn. 
—Mr. Beebe’s November Sunday even- 
ing recitals at the South Congregational 
Church were marked by these programs: 

Nov. 2—Fifth Fantasia, Merkel: 
“L’Arlequin,” Nevin; ‘Chanson Triste,” 
Tschaikowsky; “Cantilene Pastorale,”’ 
Jores; “Music of the Spheres,’’ Rubin- 
stein; ‘‘Tavanay,’’ Vincent: Melody for 
Bells of Berghall Church, Sibelius; ‘‘Fin- 
landia,” Sibelius. 

Nov. 9 — Epic Ode, Bellairs; Allegro 
(Pathetic Symphony), Tschaikowsky; 
“Lamentation,’’ Guilmant; Scherzo, Hof- 
mann; “Ariel,” Bonnet; Fantasia, Saint- 
Saens. 

Nov. 16—Concert Overture, Faulkes; 
Melody, Shelley; ‘Danse de Mirlitons,”’ 
Tschaikowsky; Allegretto (Seventh Sym- 
phony), Beethoven; ‘“Consolation,’’ Bon- 
net; “Ave Maria,’”’ Arkadelt; Allegro Ap- 
passionato, Dethier. 

Nov. 23—Rhapsody, Silver; ‘‘Angelus,”’ 
Bonnet; “Trot de Cavalerie,’’ Rubinstein; 
Persian Suite, Stoughton; Canzona, Dick- 
inson: Torchlight March, Guilmant. 

Francis S. DeWire, Youngstown, Ohio 
—In his recital after evening prayer at 
St. John’s Episcopal Church Nov. 2 Mr. 
DeWire played: Chorale No. 3, Cesar 
Franck; ‘Moonlight,’ Lemare; Song of 
the Boatmen on the Volga, arranged by 
Eddy: Autumn Song, Faulkes; Festival 
March in D, Faulkes. 

Samuel A. Baldwin, New York City— 
Mr. Baldwin’s November programs at the 
College of the City of New York included 
these: 

Nov. 2—Sonata No. 1, in D minor, Op. 
12, Guilmant; Largo. Handel; Toccata and 
Fugue in D minor, Bach; Idyl: ‘‘From the 
South,” Gillette; “In Paradisum” and 
“Fiat Lux,’’ Dubois; “By the Sea,”’ Schu- 
bert; Concert Variations on “The Star- 
Spangled Banner,’’ Buck. 

Nov. 5—Sonata No. 4, in D minor, Guil- 
mant; “Soeur Monique,’’ Couperin; ‘“‘Toc- 
cata per Elevazione,’’ Frescobaldi; Toc- 
cata in F, Bach; ‘‘Over the Prairie’ and 
Alpine Sketch, Cyril Scott; Fugue in C 
major, Buxtehude: Berceuse from 
“Jocelyn.”’ Godard; Fantasia on a Welsh 
March, Best. 

Nov. 9—Prelude in E flat, Bach; ‘Kol 
Nidrei,”’ Bruch; Suite in E minor, Borow- 
ski; Canon in B major, Schumann; “The 
King’s Hunt,’ John Bull: Humoreske, 
Dvorak; Communion in G, Batiste; ‘‘Fin- 
landia,”’ Sibelius. 

Nov. 12—Chorale No. 1. in E. Cesar 
Franck; “Hora Mystica,” Bossi: Fantasia 
end Fugue in G minor, Bach; Meditation, 
No. 1 in B flat minor, J. Guy Ropartz; 
“By the Brook,” Rene de _ Boisdeffre; 
Magnificat in D minor, Lemaigre; A Sea 
Song and Meditation: ‘‘By Smouldering 
Embers,’””’ MacDowell; “Pomp and Cir- 
cumstance,” Elgar. 

Nov. 16—Pastoral Sonata. Rheinbergcr; 
Adagio, Sonata, Op. 27, No. 2 (‘‘Moon- 
light’), Beethoven: Toccata and Fugue 
in C major, Bach; Elevation and Scherzo, 
Pousseau; Symphonic Poem, ‘Tabor.” 
Smetana; Serenade. Schubert; Theme and 
Finale in A flat. Thiele. 

Nov. 19—Chorale No. 2, in B 
Franck; Prelude to ‘‘Lohengrin,”’ 
ner; Prelude and Fugue in A _ minor, 
Bach; ‘Hommage a Bonnet” and “Pas- 
tel,” Walter Edward Howe; Scherzo in 
“| minor, Bossi; “Ave Maria,’’ Schubert; 
Suite in C, Bartlett. 

Nov. 23—Fantasia in F. Mozart; Ber- 
‘ouse. Vierne: Chorale Prelude, “Jesu 

ruide.”” Bach; Concert Prelnde and 
Faulkes; “Kammenoi Ostrow.” 

Rubinstein; “Pilerims’ Chorus” and “To 
the Evening Star’ (from ‘‘Tannhiiuser’’), 
Wagner; Symphony, Widor. 

Lou Byram Reed, Pittsburgh. Kan — 
Mrs. Reed gave a recital at the First M 

minor, 
Wag- 

™. Church Oct. 21, plaving: ‘‘Messe de 
Mariage,’ Dubois: “Tn Fairvland.”’ 
Stoughton; Magnificat, Guilmant: “In 
Summer,” Stebbins; “At Twilight,” 
‘Nevin; “In Hammersbach” (Bavarian 
Dance No. 2), Elgar; Toccata and Fugue, 
Bach. 

Paul S. Chance, A. A. G. O., Columbus, 
Ohio—Mr. Chance gave the following pro- 
gram at the First Church of Christ. Sci- 
entist, Nov. 7: Fugue in D major, Bach; 
Gavotta, Martini; Andante con moto, 
Bossi; Chorale No. 2, in B_ minor. 
Franck; Caprice, Sturges: ‘Carillon.” 
Sowerby; Finale in B flat, Wolstenholme. 

John McE. Ward, Philadelphia. Pa.— 
Dr. Ward gave a recital at the Church of 
the Resurrection, Broad and _ Tioga 
streets, Nov. 12. playing as _ follows: 
“Piece Heroique,’”’ Faulkes: Bridal Song. 
Rogers; Cantilene, Reed: “In Twilight,’’ 
Frysinger; “Gesu Bambino,” Yon: 
‘*Marche Funebre,”’ Tschaikowsky; 
“Soeur Monique’ (arrangement by Dr. 
Ward), Couperin; Serenade, Rachmanin- 
off; “In a Mission Garden” (dedicated to 

i 

Dr. Ward), 
Schminke. 

Dr. Ward also gave a recital on the 
new Haskell organ in Grace Church, 
Havre de Grace, Md., Oct. 25, presenting 
this program: Grand Choeur in A, 
Faulkes; Serenade, Pierne; Wedding 
Song, Stebbins; Andante, “Italian Sym- 
phony,” Mendelssohn; “In a Mission 
Garden,” Diggle; Fugue in E, Bach; 
“Melodie Pastorale,’"” Demarest; Alle- 
gretto, Wolstenholme; Cradle Song, Gret- 
chaninoff; Toccata; Boellmann. 

Mrs. George T. Crawford, Springfield, 
Ohio—Mrs. Crawford gave her first re- 
cital on the fine four-manual Skinner or- 
gan in Christ Episcopal Church Novy. 24, 
and her program was as follows: Tri- 
umphal March, Hollins; Cantilene, Bor- 
odin; Meditation, Sturges; Symphony in 
B minor (unfinished), Schubert; Canta- 
bile “Se Saint- 

Diggle; Festival Postlude, 

from ‘Samson and Delilah,” 
Saens; ‘‘Evening Bells and Cradle Song,”’ 
Maefarlane; Introduction and Bridal 
Chorus, Wagner. 

Ernest Dawson Leach, Burlington, Vt. 
—Playing at a university service in St. 
Paul’s Church, Nov. 16, Mr, Leach offered 
the following: Andante and Allegro, 
Bach; Elegie, Massenet; Nocturne, Miller; 
Andantino in D flat, Lemare; Largo (re- 
quest), Handel; Grand Chorus in D ma- 
jor, Guilmant. 

S. Wesley Sears, A. R. C. O., Philadel- 
Pa.—Mr. Sears gave the first re- 
of the season for the American 

Players’ Club at St. James’ 
Nov. 15, playing: ‘‘Sonata Cro- 

matieca,’”’ Yon; Andante Cantabile (from 
the Fifth Symphony), Tschaikowsky; 
Canon in B minor, Schumann; March 
from “Die Meistersinger,” ‘Wagner; 
Canzone, Reger; “‘Soeur Monique,’ Cou- 
perin; Andante (from the Violin Con- 
certo). Mendelssohn; Finale in D major, 
Vierne. 

In a recital at the Walnut Street Pres- 
byterian Church Nov. 10 Mr. Sears played 
as follows: Overture to ‘‘William Tell,’’ 
Rossini; Andante Cantabile, Widor; “In 
Moonlight,’’ Kinder; Fugue in G minor, 
Bach; ‘‘Ave Maria,’’ Arkadelt-Liszt; A 
Springtime Sketch, Brewer; “Marche 
Solennelle,” Mailly; Intermezzo, Hollins; 
Romanza, Svendsen; Concert Etude, Yon. 

Rollo F. Maitland, Philadelphia, Pa.— 
Mr. Maitland in a recital at the First 
Presbyterian Church of Germantown, 
where there is a large new Austin organ 
over which Stanley Addicks presides, 
gave this program Nov. 16: Sonata No. 
1, in A minor, Borowski; ‘““The Optimist,” 
Maitland; Toccata in G major, Dubois; 
“Finlandia,’’ Sibelius; ‘Meditation Re- 
ligieuse,’”’ Massenet; Spinning Song, Men- 
delssohn; “Marche S'av”’ (by request), 
Tschaikowsky. 

Ernest Mitchell, Boston, Mass.—In a 
recital at the South Congregational 
Chureh Nov. 9 at noon Mr. Mitchell 
played: ‘In Thee Is Joy,’’ Bach; “Song 
of the Chrysanthemum,” Bonnet; Chorale 
in E, Franck; Allegro vivace (First Sym- 
phony), Vierne; “Clair de Lune,’ Karg- 
Elert; Concert Variations, Bonnet. The 

Church, Mr. 
this program: Canzona, 

Prelude, Clerambault; Prayer, 
Finale (Seventh Symphony), 

Same evening, 
Mitchell played 
Gabrieli; 
Jongen; 
Widor. 

A. W. Snow, Boston, Mass.—Mr. Snow 
gave this program at Emmanuel Church 
Nov. 16 in the afternoon: Fantaisie and 
Fugue, G minor, Bach; ‘“‘Ariel,’’ Bonnet; 
Chorale, B minor, Franck; Andantino, G 
minor, Franck. 

William E. Zeuch, Boston, Mass.—Mr. 
Zeuch’s program for his Sunday noon re- 
cital at the South Congregational Church 
Nov. 16 was: Chorale, A minor, Franck; 
Bercevse, Vierne; Choral Improvisation 
(“What God Does Is Well, Done’), Karg- 
Elert; “Gesu Bambino.’’ Yon; “Marche 

at Trinity 

Mignonne,”’ Poldini; Sposalizio, Liszt; 
Toccata, d’Evry. 

Herbert W. Downer, Boston, Mass.— 
n a recital at St. Stephen's Church 
Nov. 16 Mr. Downer played: “In Memo- 
riam,”’ Rheinberger; Capriccio, Cal- 
laerts; Pastorale, Franck; “Jubilate 
Amen,” Kinder; Cherubim Song, Gret- 
chaninoff. 

Miss Alice Shepard, Boston, Mass.—In 
a recital at the First Baptist Church of 
Charlestown Nov. 4 Miss Shepard played: 
Chorale in A minor, Franck; Gavotte, 
Martini; Christmas -astoraile, 
Triumphal March, Lemmens; ‘Nina,” 
Pergolesi; Romance, Wieniawski: 
Memoriam,” Dunham; “In Springtime. 
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Chaffin; Allegro (Sixth Sonata), Guil- 
mant. 
Edmund Sereno Ender, Northfield, 

Minn.—In a recital at Skinner Memorial 
Chapel, Carleton College, Mr. Ender, pro- 
fessor of organ and theory, gave this 
program in a lecture-recital on the his- 
tory and development of the organ Nov. 
18: St. Ann’s Fugue, Bach; Communion 
in G, Batiste; Intermezzo, Callaerts; So- 
nata in F minor (first movement), Rhein- 
berger; Cantilena (‘‘Prince Igor’’), Boro- 
din; ‘‘Fantasie Symphonique,” Cole. 

Albert Schotin, Jamestown, N. Y¥.—Mr. 
Scholin in his programs at Zion Mission 
Church in November played: 

Nov. 2—First Sonata, Borowski; Medi- 
tation, Lemaigre; ‘Pilgrims’ Chorus” 
(‘Tannhiiuser’’), Wagner; Grand Choeur 
No. 2 in B flat, Mansfield; ‘‘Consolation,” 
Bonnet. 

Nov. 16—Fantasia 
cation, Dubois; Barcarolle, Tschaikow- 
sky; Andantino, Lemare; Grand Tri- 
umphal] Chorus in A major, Guilmant. 

Nov. 19—March from ‘Tannhiiuser,”’ 
Wagner; “Angelus-du_ Soir,’”” Bonnet; 
“Will o’' the Wisp,” Nevin; Serenade, 
Kinder; ‘March of the Magi Kings,” Du- 

in F, Polleri; Invo- 

bois; Introduction to Third Act and 
Bridal Soug from “Lohengrin,” Wagner. 

Herman Beck, . Louis, Mo— Mr. 
Beck, who placed Belleville, Ill., on the 
organ map with a series of educational 
recitals when he was organist of Zion 
Lutheran Church in that city, before go- 
ing to St. Louis, has been urged to re- 
sume his Belleville concerts and on Novy. 
16 he gave this program; Sonata 3, Pre- 
ludio and Adagio, Guilmant; ‘‘Cornamusa 
Siciliana,”’ Yon; Grand Chorus, Shep- 
pard; Offertoire in FE flat, Read; ““A Rose 
Garden of Samarkand,’’ Stoughton; Ca- 
price, Sheldon; “Sunrise,”’ Diggle; ‘The 
Rippling Brook” (Toccatina in D), Gil- 
le 

J. Warren Andrews, New York—Mr. 
Andrews gave a recital in the Methodist 
Church of Lakewood, N. J., Nov. 18, play- 
ing as follows: Toccata in F. Bach; 
Serenade in F, Gounod; ‘Marche Funebre 
et Chant Seraphique,’’ Guilmant; Pas- 
torale and Finale, Sonata in D minor, 
Guilmant; Communion in G, Batiste; 
Largo in G, Handel; Fugue in G minor, 
Bach; “March of the Magi,’’ Dubois; 
Scottish Air (Transcription), Andrews; 
Grand Choeur in D, Guilmant. 

John Downer Hazen, Sioux Falls, S. D. 
Mr. Hazen gave this pogram before a 

large audience at the First Methodist 
Church Sunday evening, Oct. 12: Toccata 
and Fugue, Bach: ‘‘Ave Maria,” Arkadelt- 
Liszt; Gavotte, Padre Martini; ‘“‘Marche 
Funebre et Chant Seraphique,’’ Guilmant; 
Scherzo, Jadassohn; Andantino, Chauvet; 
Prelude to ‘‘Lohengrin.’"” Wagner; “By 
the Sea,’’ Schubert; Variations on an 
American Air, Flagler; Overture’ to 
“Stradella,"’ Flotow. 

Ernest H. Sheppard, Brockton, Mass.— 
Mr. Sheppard gave a recital in St. James’ 
Church at West Somerville, Mass., Nov. 
5, and the appreciation of his perform- 
ance was such that he was immediately 
re-engaged for a recital early in Decem- 
ber. The program was as follows: “Prae- 
ludium Festivum,”’ Becker; “In the Twi- 
light,”” Harker; Andantino (Fourth Sym- 
phony), Widor;: Largo, Handel; Toccata 
and Fugue in F minor, Noble; ‘‘Told at 
Sunset,” Sheppard; March from Third 
Symphony, Widor;: “Romance sans Pa- 
roles,’ Bonnet; “‘Caprice Heroique,’’ Bon- 
net; Nocturne, Foote; Grand Chorus, Sa- 
lome. 

If that organ is not doing its 
best, write to 

C. E. GRANT 
309 South Street, Portsmouth, Va. 

GOWNS for Oganist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

COTRELL&LEONARD,Albany,N.Y. 
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The Individuality of Each Student 

Is Studied by 

WILLIAM C. CARL 
Instructor in the 

ART OF ORGAN PLAYING 

at the 

GUILMANT | 
ORGAN SCHOOL 

PRACTICE FACILITIES 

Students aided in securing positions 

Send for New Catalog 

Office Address: 

Seventeen East Eleventh St. 

New York City 
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NATIONAL ASSOCIATION OF 
ORGANISTS. 

President—Frederick W. Schlieder, 1 
West Forty-eighth Street, New York. 

Vice Presidents — William E, Zeuch, 
Boston; J. Warren Andrews, New York; 
Charles N. Boyd, Pittsburgh; Charles M. 
Courboin, Philadelphia; Pietro A. Yon, 
New York; Ernest R. Kroeger, St. Louis; 
Ss. E. Gruenstein, Chicago; T. Tertius 
Noble, New York. 
Treasurer and Associate Editor—Albert 

Reeves Norton, 565 Forty-seventh Street, 
Brooklyn, N. Y. 
Secretary—Walter N. Waters, 24 West 

Sixtieth Street, New York City. 

Get the habit. 
The news sending habit. 
Send it in when it is fresh. 
Look for the news from 

state. 
Look for the news from your dis- 

trict—from your town—about you. 
What! Did you forget to send it 

in? Hard luck! Resolve to be a con- 
tributor next time. 

Pian to have news reach the asso- 
ciate editor if possible by the 12th 
of the month. Have it typewritten 1f 
you can, but send it any way. 

And, lest we forget, a Merry 
Christmas and a Happy New Year to 
each and every N. A. O. member 
from the Atlantic to the Pacific, and 
from the St. Lawrence to the gulf. 

your 

We heartily commend the article 
of the Rev. Dr. Frederick F. Shannon 
to the careful perusal of each and 
every N. A. O. member; and we just 
as devoutly wish that all ministers 
and laymen in the churches of the 
land might also be permitted to see 
and read it. It contains helpful sug- 
gesiions for the organist, and one 
truth that we feel is, above all, after 
musical ability is proven, too often 
given scant if any consideration—that 
is, that the organist, if he is to achieve 
the maximum good as a co-worker 
with the minister, must be a religious 
person. A frivolous or irreligious 
mind cannot. successfully grapple 
with the ever-growing problems of 
the choir loft. Again, the minister, 
chuich member and layman, if they 
would have the best of which the 
organist is capable, must feel the 
truth of Dr. Shannon’s remarks con- 
cerning the church’s appreciation and 
support of, and personal interest in, 
the organist. Five or six years of 
acquaintanceship and close contact 
in church ‘work with Dr. Shannon, 
whe is minister of the Reformed 
Church on the Heights, Brooklyn, 
has developed with us the highest 
feeling of regard and love for him 
and his work. 

It 1s expected from time to time 
to have special articles on some of 
the large organs of New York and 
other cities. As a _ feature next 
month we will have the second of a 
series to be contributed by Reginald 
L. McAll, 

The associate editor will be glad to 
receive from some one in authority 
reports of the doings of various state 
councils. Several are represented, 
but will not others kindly take notice 
and send (typewritten, if possible) 
their letters to reach the one in 
charge by the 12th of the month, or 
at least by the 15th? 

N. A. O. Dinner, New York. 
The first public meeting of the 

season for local New York N. A. O. 
members was held at 14 East Thirty- 
eighth street, on Wednesday, Nov. 12. 
The occasi was an informal get- 
together dinner, and sixty attended. 
The guest of honor was S. E. Gruen- 
stein of Chicago, editor of The Dia- 
pason, the excellent monthly which 
has recently been adopted as the offi- 
cial organ of the National Associa- 
tion of Organists. President Schlie- 
der was toastmaster. At his request, 
R. L. McAll, chairman of the finance 
committee, explained briefly the rea- 
son for abandoning the publication 

National Association of Organists Section 
Conducted by ALBERT REEVES NORTON, Associate Editor 

Representing the N. A. O. 

of the Console, partly as a measure 
of economy, and as a means of com- 
bining forces and general interests of 
the organ world. This action, how- 
ever, was in no sense to belittle or 
forget the faithful and efficient work 
of former editors of the Console. 
The association is indeed fortunate 
in enlisting the enthusiasm and opti- 
mism of such a worker as McAll, 
whose labors as a member of the 
national executive committee have 
been unremitting and fruitful. Mr. 
Gruenstein then spoke in a happy 
vein, warmly commending the spirit 
of fraternity and sincerity which he 
finds in the N. A. O., and offered to 
do all he can to aid the welfare of 
the association in this new relation 
with him. This offer took more defi- 
nite and tangible form at the execu- 
tive committee meeting held the 
next day. Other speakers were Mrs. 
Clarence Dickinson, J. Warren An- 
drews, ex-warden of the American 
Guild of Organists, and J. C. Un- 
gerer, organist of St. Patrick’s Cathe- 
dral. 
John Doane, chairman of the public 

meetings committee, and organist at 
the Church of the Incarnation, out- 
lined the plans for future public 
meetings, one each month, to be held 
in New York or Brooklyn. One soon 
to be announced is an evening with 
President Schlieder and his excellent 
quartet choir at the Collegiate Church 
of St. Nicholas, Fifth avenue and 
Forty-eighth street. 
The meeting then became informal 

and social. An excellent spirit of 
cordiality pervaded the evening and 
augurs a season of enthusiastic 
growth for the N. A. O. of New York 
and vicinity. 
Among those present not already 

mentioned were: Chester H. Beebe, 
A. R. Norton, Richard K. Biggs, Mrs. 
Kate E. Fox, Clarence Dickinson, 
Frank E., Ward, Mr. and Mrs. F. W. 
Riesberg, Herbert S. Sammond, Miss 
Edith L. Hubbard, Gideon Froelich, 
A. E. Fazakas, William S. Larkin, 
Walter J. Donovan, M. Theresa 
Haley, Miss Virginia Corcoran, Mr. 
and Mrs. W. N. Waters, Miss Doro- 
thea Waters, Frank S. Adams, D. K. 
Widenor, R. M. Treadwell, M. B. 
Welsh, Carrie M. Cramp, Edna Wyck- 
off, Marie B. Nicholson, Charlotte 
M. Treadwell, Elsie M. Moodey, 
Miles Martin, Edward K. Macrum, 
Frank H. Warner, Annie E. Viner, 
Oscar F. Comstock, Warren H. Gehr- 
ken, H, V. A. Parsell, A. B. Mehnert, 
c. £. Boyle, A. H. Mangold, Mr. 
and Mrs. T. E. Schulte, Mr. and Mrs. 
John Sheirs, Jr., Emily: Hart, 
raga E. Haley, Mary E. Murray, 

Katherine Lottern and Theodore 
W. Springmeyer. 

WALTER N. WATERS. 

Public Meeting Plans. 
My dear fellow members of the 

National Association of Organists: 
Your public meetings committee has 
every reason to feel pleased and en- 
couraged by the attendance and en- 
thusiasm at the get-together dinner 
in honor of Mr. Gruenstein the other 
evening. Many of this kind of meet- 
ings are described as “a feast of 
reason and a flow of soul.” The flow 
of soul was present to a marked de- 
gree, but the feast of reason was, I 
am thankful to say, conspicuous by 
its absence. But I do know that our 
good-time dinner party means that 
our members are filled with the real 
intention of making the season ahead 
of us a significant one in the develop- 
ment of the National Association of 

Organists. 
The committee plans a public serv- 

ice, recital, discussion or social func- 
tion at least once a month. While 
our dates and plans are not yet out- 
lined in detail, we can announce that 
the first meeting will be, through the 
courtesv of the Collegiate Church of 
St. Nicholas, Fifth avenue at Forty- 
eighth street, given in that edifice in 
the very near future, at which time 

our efficient president, Frederick 
Schlieder, will give us his views on 
“The Quartet Choir and Choir Ac- 
companying,” assisted by the well- 
known quartet of the church and a 
fine four-manual Hutchings organ. 
We have in mind two recitals by 

well known organists, the rendition 
of a service by a combination of two 
well known choirs, a dinner to be 
addressed by some of our not too 
serious colleagues and a not too seri- 
ous clergyman, and our genial and 
helpful friend, Richard Keys Biggs, 
has promised a representative Catho- 
lic service sometime in the spring in 
the wonderful Cathedral chapel in 
Brooklyn, which contains one of New 
York’s finest organs. He says that 
he regrets the fact that his eldest 
born’ will not at that time be quite 
old enough to join with his choir 
boys in harmonious sounds, but that 
his present contributions to the art 
of song were probably composed by 
Schoenberg in one of his most mod- 
ern moments. 

With best wishes for a successful 
season and requests for a _whole- 
hearted co-operation on the part of 
our membership, I remain 

Very sincerely yours, 
JOHN DOANE, Chairman, 

For the Public Meetings Committee. 

Meeting of Executive Committee. 
The regular monthly meeting of 

the executive committee of the N 
O. was held Nov. 13 at 1 West Forty- 
eighth street, New York. Those 
present were Chairman Chester H. 
Beebe, Messrs. Norton, McAll, Biggs, 
Macrum, Gruenstein, Doane, Weston, 
Boyce, Sammond, Mrs. B. S. Keator 
and Secretary Waters. The treasurer 
reported a balance on hand to date 
of $276.52. After the payment of a 
few bills was ordered, R. L. McAll, 
chairman of the finance committee, 
made a report with recommendations 
that the executive committee accept 
the generous offer of Editor Gruen- 
stein to print and send to each of the 
members of the N. A. O. a copy of 
The Diapason at a moderate cost to 
the association. 

It was made very clear and conclu- 
sive that no member in arrears for 
dues can receive the magazine. A 
large increase in membership is 
looked for in the near future. Some 
other routine business was transacted 
and the meeting adjourned. 

W. N. WATERS, Secretary. 

Meaning of Membership in N. A. O. 
Enthusiasm is a necessary factor 

in the success of one’s endeavor. En- 
thusiasm in the good qualities of our 
fellow musicians is likewise an es- 
sential factor in the success of an 
endeavor in which all musicians 
labor. The N. A. O. and, too, the 
American Guild of Organists stand 
for progress, for the successful pur- 
suance of not only the work of the 
organization, but of each individual 
engaged in it. One is apt to forget 
that he or she is a vital part of a 
whole. Love for one’s work should 
be extended to include also that of 
one’s co-workers. 
We organists know each member 

of the association by name; some of 
us know the excellent work that is 
being done, while others of us know 
of qualities and work that come only 
by including in our enthusiasm those 
whom we meet and know intimately. 

The association calls for a greater 
unity—for a more extended member- 
ship. Every organist owes it to him- 
self to become affiliated with a pro- 

fessional organization. 
Personally, I feel myself stronger 

musically for knowing such men and 
women as Dr. Hemineton of Chi- 
cago: Dr. Mason, Dr. Ward of Phila- 
delphia; Dr. Marks of New York, Mr. 
Hunt of St. Paul, Mrs. Keator of 
Asbury Park, Mrs. Fox of Morris- 
town. Mr. Heinroth of Pittsburgh. 
and Mr. Kraft of Cleveland. Space 
will not permit me to add all the 
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names of our association, each one 
of whom is expressing qualities too 
potent to be confined, too powerful 
to be isolated, and too valuable to be 
hidden under a bushel. 

Each organist should feel that by 
becoming one of us he or she is 
strengthening every member. Think 
over the idea, and write the associate 
editor about it. 

FREDERICK SCHLIEDER, 
President. 

Explaining Fiscal Year. 

Owing to the fact that there has 
been some inquiry from members 
concerning the interpretation of Sec- 
tion of the amended by-laws 
adopted in Pittsburgh last August, 
we submit the following in elucida- 
tion of the clause which relates to 
the change in the fiscal year: 

The fiscal year now runs from Au- 
gust to August, and if any member 

cof the National Association of Or- 
ganists were watching with jealous 
eye for an opportunity to find fault 
with the organization, he or _ she 
might feel that now is the time. 
Fach person whose membership ex- 
pires between last August and Feb- 
ruary next is asked to pay $2, or one 
year's dues. The membership expir- 
ing between Feb. 1 and August 
pays for renewal $1, or half the year- 
ly dues. Obviously, beginning with 
next August, all memberships will 
begin and expire at the same time. 
When this is generally understood, 
Mr. So-and-So will not be non- 
plussed when his bill reads Novem- 
ber, December or January to August, 
for in any case it will not amount to 
an overcharge of more than 80 
cents, and who would not gladly pay 
that, if it so happened, to the Na- 
tional Association? Considering, in 
addition to The Diapason, the musi- 
cal, social and fraternal advantages of 
membership in the association, we 
will be greatly surprised if an ob- 
jector can be found, 

In this connection we wish to re- 
mind members once more in such a 
way, if possible, that they will re- 
member, that dues must be paid in 
advance. Otherwise, according to 
the dictates of the postal law, The 
Diapason will be discontinued. You 
cannot afford to have that happen. 

There is another angle which 
needs, perchance, a word of expla- 
nation. In case you were one of the 
number who were previously sub- 
ecribers to The Diapason, rest easy, 
for you will be doubly sure of get- 
ting your magazine; and after this 
it will come, as a matter of course, 
with your N. A. O. dues. 

New Members. 
_ We are glad to report the follow- 
ing new members in the N. A. 
since the last issue of The Diapason: 

ALABAMA. 
Hamrick, Birmingham. 

CONNECTICUT. 
Miss Pauline Voorhees, New Haven, 
Miss E. M. Richardson, Greenwich. 

NEW JERSEY. 
Miss Helen Conklin, Middletown. 
Miss Romona Chapman, Trenton. 
Miss Adella W. IaRue, Bound Brook. 
Carl Oberhumer, Somerville. 
Ft Helen R. Cook, White House Sta- 

tion. 
Miss Dorothy C. Bedford, 

NEW YORK. 
Mrs. Winifred O. Barnum, 
Frank Beattie, Brooklyn. 
William C. Bridgman, Brooklyn. 
Percy Brook, Brooklyn. 
Oscar F. Comstock, Brooklyn. 
Andres Emil, Brooklyn 
J. Trevor Garmey, Brooklyn. 
William S. Larkin, Brooklyn. 
Albert B. Mehnert, Brooklyn. 
Carl Rath, Brooklyn. 
George E. Shackley. Brook'yn. 
Mary Arabella Coale, Manhattan. 
Wa'ter J. Donovan, Manhattan. 
Eelinda V. Fornoni. Manhattan. 

George L. 

Morsemere. 

Brooklyn. 

RHODE ISLAND 
Emile Joseph Brunelle, Manville. 

The campaign for new members is 
on and the new list includes only 
those who have actually paid the first 
vear’s dues. As will be seen, New 
York state is in the lead, with Brook- 



~~. Vv. SS aa 

,swe™_wTyT wes ee 

we tS 8 

~~ Ne 

DECEMBER 1, 1919 ates THE DIAPASON 

NATIONAL ASSOCIATION OF ORGANISTS SECTION 
lyn the banner city,so far. As there 
are inquiries from various communi- 
ties and states, there will doubtless 
be considerable rivairy during the 
winter. 
Make the N. A. O. a holiday pres- 

ent by interesting some organist 
friend and securing him as a member. 

Central New Jersey Council. 
The Central New Jersey council 

had its first meeting at Kirkpatrick 
Chapel, Rutgers College, near New 
Brunswick, on Novy. 20, there being 
about 200 persons present. The fol- 
lowing officers were elected: 
President—Norman -Landis, Flem- 

ington, N. J. 
Treasurer—Edward A. 

Trenton. 
Secretary—Paul Ambrose, Trenton. 
A program committee of five mem- 

bers is to be appointed by the chair- 
man, to arrange programs, etc., for 
future meetings. A splendid spirit 
of interest and co-operation was dis- 
played by all and from appearances 
the Central New Jersey will take its 
place among the strongest councils 
of the association. 

At this meeting Howard D. Mc- 
Kinney of New Brunswick, also di- 
rector of music at Rutgers College. 
gave an organ recital, the program o! 
which included the following: Solemn 
Prelude, Noble; Cantilena, Foote; 
“Lamentation,” Guilmant; Scherzo 
Pastorale, Federlein; Allegro from 
Sonata No. 7, Rheinberger, and two 
groups of songs for soprano, written 

by Mr. McKinney. 
PAUL AMBROSE. 

[The above news from Central New 
Jersey and contributed by Mr. Am- 
brose is most encouraging and to give 
additional zest to it all, Mr. Ambrose 
sent in a quartet of new members.— 
Ed.] 

Mueller, 

Illinois Council. 
The next meeting of Illinois coun- 

cil will be held in Epiphany paris! 
house on Sunday afternoon, Nov. 30 
at 3:30 o’clock. J. C. Deagan, o 
organ chime fame, will deliver ar 
address on “Chimes—Their Relatio: 
to the Modern Pipe Organ.” M1 
Deagan has also invented other in- 
struments of percussion, of which he 
will give a description. 

This interesting meeting is oper 
to all lovers of the organ. Member: 
are urged to come and bring friends 
Tea will be served. 

The Illinois council recently gained 
the distinction of enrolling the firs! 
new member under the new rates 
Get busv and bring in a new member. 

HERMANN O: DREISKE, 
Secretary. 

New Jersey Report. 

The New Jersey council reports a 
second chapter formed in the Tren- 
ton district. Howard D. McKinney, 
director of music at Rutgers College, 
New Brunswick, gave the first or- 
an recital in the college chapel on 
Thursday evening, Nov. 20. 

Our council is planning to have 
two social events this season, in addi- 
tion to the annual rally. More def- 
nite statements in regard to these 
will be made later. An earnest ef- 
fort will be made throughout the 
state to secure new members for the 
N. A , 

Respectfully submitted, 

HARRIET S. KEATOR, 

New Jersey President. 
Nov. 13, 1919. 

In All Souls’ Church, Brooklyn, of 
which Oscar Franklin Comstock is or- 
ganist and director, the following organ 
and chofr numbers are taken from the 
November programs: Sonata 10, Rhein- 
berger; Sonata 3. Becker; “Suite Goth- 
jane,” de la Tomhelle: Theme and Vari- 
ations, Angolelli; Harvest Cantata, Gar- 
rett: “Wolcome, Dear Redeemer.” 
Franck; ‘Come, Let Us Worship,” Pal- 
estrina. 

At the Church of the Incarnation, New 
York Citv John Doane. organist and di- 
rector. the choir sang Gounod’s “Ry 
Rohvien’s Wave,” and en arthem by 
Philin James. “I Am the Vine.” on Nov 
1€- and on the 20th gave A. R..Gaul’s 
“The Holy City.” On Sunday, Dec. 7, 
Mr. Doane will give an organ recital in 
the church. 

Have Modern Composers 

Kept Up With Advance 
Made By Organ Builders? 

BY ARTHUR H. TURNER. 

{Organist of Springfield, Mass.] 

I think it is generally conceded 
by organists and those who have 

watched the wonderful advancement 
(in this country especially) made by 

our organ builders, that the com- 

poser of organ music is far behind 

the times in his part. Musical jour- 
nals throughout the land are print- 

ing specifications of large  instru- 
ments being built in many cities 
throughout this country today. City 
halls, lodge rooms, churches, yes and 
the theaters, have certainly come 
under the magic spell. Each is after 
the best and largest organ to be had. 
It has become a habit to advertise 
“The Largest Organ in the World.” 

The organ is surely coming more 
and more into the limelight, and very 
fast at that. Churches that in the 
past seemed satisfied with small two- 
manual affairs want nothing less than 
three-manual organs, and many are 
buying big organs with four man- 
uals. All must be of the most mod- 
ern type. Such advancement was 
never dreamed of twenty years ago 
in the organ building world. 

Our organ builders are fast com- 
ing to the front and giving us in- 
struments that must gladden the 
heart of every organist in the land. 
With the modern voicing, the won- 
derfully prompt action and _ the 
wealth of effects by the systems of 
couplers and mechanical accessories, 
we organists have an_ instrument 
that does help us wonderfully in our 
task, which even the prophets could 
not foresee. Such a great contrast 
with the things of yesterday! Where 
can such advancement be seen in 
any other part of the musical in- 
strument world? 
Now from the publishers’ stand- 

point: We have today from our pub- 
lishing houses the works for the or- 
gan in really splendid editions, and 
at a low cost. We surely have no 
complaint to make against our pub- 
lishers of today. Now, looking at 
the organists themselves and _ their 
ability: I believe we have in this 
country some of the best performers 
on the organ in the world. We used 
to think that one had to go to the 
very large centers musically to hear 
the big instruments and the best or- 
gan-playing. I know that some of 
the best organ-playing is to be heard 
in the larger cities. I am_ sure, 
though, that you can hear as good 
playing and much of it in places that 
may not be so prominent in the bus- 
iness world. Take for instance, in 
the section of the state I live in. I 
believe 1 can count over a dozen 
large organs of three and four man- 
uals. From forty to 100 speaking 
stops on these organs, and yet the 
population of this section will not ex- 
ceed 250,000. One will hear some of 
the best recital work done right here 
in this section (if I may say) and 
the country at large is about the 
same, I know. No, fellow organists, 
the big cities have no monopoly on 
the organ profession, and did you 
ever think of the field the smaller 
places afford? A comparison be- 
tween the organist in the large place 
and the one in the smaller place is 
just this: We of the smaller towns 
and cities do not have to specialize 
like our brothers in the larger places. 
The organist in the lesser town or 
city is conductor of the choral socie- 
ties, orchestras and so on, and can 
teach organ, piano, theory, voice and 
many other lines. He is also the 
leader of his community, musically. 
Now we will look at the large 

cities. Where are the choral socie- 
ties that engage an organist to con- 
duct? Who conducts the orchestral 
concerts? Can they teach voice and 
piano? No, there are so many sne- 
cialists in each line that it is diffi- 
cult to gain a foothold. But our 
friends will say: “We do not need 
to do these things, because the sal- 

aries are much larger.” But from 
my standpoint give me the place 
where I will not have to be steeped 
in church music seven days a week. 
If there is any one thing that dwarfs 
a musician I think it is church music 
for a steady diet. 

But to get back to our subject: Are 
the composers of the present day 
keeping up with the builders? Where 
are the writers of organ music to- 
day? Where is the hitch? 

One might say “There is very lit- 
tle money to be made in this line.” 
The same might be said in writing 
for string quartet and the orchestra, 
the opera and many other lines; is 
much money made in these lines of 
composition? Are there not many 
organists throughout our land today 
who would welcome some really big 
works for the organ? Then we 
would not find so many poor tran- 
scriptions on the organ recital pro- 
grams. 1 know the publishers say 
“We have so little call for, say, so- 
natas and big works.” But are so- 
natas the ideal works we ask for our 
modern organ? I believe concertos 
for the organ, with the orchestra, 
symphonic poems and big fantasias 
with orchestra of strings would be 
more in line. 

As the organ in most of the coun- 
tries of Europe is looked upon as a 
church instrument, I can easily un- 
derstand why such writers as Elgar, 
Debussy, Strauss and the moderns 
over there were uninterested. Reger 
is one, and I think the only one, who 
has brought the organ more to the 
attention of the concert-going public 
today than any other writer. The 
majority of our organ works being 
published today are along the line of, 
we'll say this wise: Melody for the 
right hand (oboe solo to be sure): 
left hand in the style of “play until 
ready” music. 

I think, of course, one of the rea- 
sons that we have not more of the 
“big” in organ music is the organ- 
ist’s lack of ambition in working up 
the bigger works we already have. 
How many of us play Lemare’s An- 
dantino, but how few know his Noc- 
turne in B minor, Rhapsody in C 
minor and other bigger works? How 
many play the “Prayer and Cradle 
Song” by Guilmant, but how few 
know all his sonatas—the later ones, 
especially? We organists are some- 
what to blame, we must admit. 

After all I fail to find any great 
works being written for the organ 
that would compare with the works 
of recent years for the violin, piano, 
trios for strings, orchestral works 
and so on. I believe we have com- 
posers right here in this country 
that could give us some big things 
if they only knew the resources of 
the modern organ of today. They 
do not look in our direction, I am 
afraid. So many writers have 
treated the organ in their work as 
if it were a church instrument solely, 
and could and would they look to 
the modern organ they would find 
a great field untraversed and in it a 
great source of inspiration. We 
have now our finely-voiced strings, 
big solo reeds, flutes, diapasons and 
so on. The harvest is here! But 
where are the reapers? 
Themes could be brought out with 

our solo stops that would take a 
dozen ’cellos to make effective. Our 
high pressure reeds could be made 
as effective as anything the orches- 
tra has in that line. But I hear the 
orchestral writer saying: “What are 
you to do about the inner voice parts, 
the background block harmonies or 
the interweaving of themes?” We 
have two hands and two feet we can 
use to advantage, and four different 
keyboards to work on, besides our 
pedals. We can sustain chords of 
either wood or brass on any given 
manual, playing with an entirely dif- 
ferent color and motive on another 
manual. The possibilities are limit- 
Jess on the modern electric organ. 
We have sufficient range with our 
sixteen and four-foot couplers, our 
bassoon and contra fagotto all in one 
stop, our clarinet and bass clarinet, 
our oboe and English horn in one, 
and so on, our eight and sixteen-foot 
tubas; pedals that go to the end of 

all sound downward and our super 
octaves that are as high as any other 
instrument we know. So the range 
argument is a very poor one, | think. 

I hope that the time is not far dis- 
tant when the modern composers 
will just come to our wonderful in- 
struments and see the field which 
lies before them. Then perhaps we 
shall get works that will not suffer 
in comparison with the works that 
we now have for other instruments— 
works that will be known to all musi- 
clans as real works of art. Then, 
and then only, will “the king of in- 
struments” be respected more by the 
musical fraternity at large. 

THE ORGANIST AS AN ASSET. 

BY THE REV. FREDERICK F. SHAN- 
NON, D. D., BROOKLYN, N. Y. 

There is every reason why the 
organist should be an asset to the 
church. Plainly the church which 
does not regard him as an essential 
factor in its work ang worship is not 
alive to the great interests it is here 
to serve. Positively speaking, every 
church is morally obligated to con- 
sider seriously and inteJligently how 
it may best receive the best its or- 
ganist is capable of giving. And one 
of the fundamental requirements, cer- 
tainly, is what I venture to call “at- 
mosphere.” Nor do I mean by at- 
mosphere those noxious gases which 
pervade altogether too many church 
edifices and ‘administer such lethargic 
inclination to pew occupants that the 
dominie’s discourse is hopelessly 
short-circuited—that is, for all sleep- 
ing-car passengers! Rather does at- 
mosphere mean those infinitely finer 
realities expressed in the church’s ap- 
preciation, enthusiasm, support and 
personal interest. 
On the organist’s part there are 

also definite requirements, if he is to 
prove an asset instead of a liability. 
The first, of course, is musical train- 
ing and capacity. This may signify 
1 combination of rare attainments, in- 

herited and acquired. The difference 
in the bad music coming from a great 
organ and the good music coming 
from a poor organ is explained by 
the organist. This is all common- 
place enough, yet it is so fundamental 
that it lays unmistakable stress upon 
the necessity for genuine ability in 
the organist himself. The oft-told 
story of Paganini and his one string 
is repeated in the organist’s genius 
also. 

A second element of the organist’s 
suecess is sympathy in and for his 
work. Even the production of sweet 
sounds may become leadenly mcchan- 
ical without an undivided interest - 
therein. This is something, it is 
hardly necessary to add, above finan- 
cial remuneration, legitimate and 
imperative as that is. It is simply 
that indefinable. quality named “char- 
acter”—character determined to ex- 
press itself through honest work. 
The organist, moreover, must pos- 

sess tact. In a word, he must be an 
artist in human nature as well as ar- 
tist in one of the fine arts. For tact 
is often an artist’s sure defense from 
attack, whether from members of his 
quartet and chorus or from members 
of the church and music committee. 
In a modified degree, perhaps, but no 
less truly, tact is as worthful to an 
organist as to the minister himself. 

Another element which must not be 
overlooked is the spirit of devotion. 
All things considered, a_ religious 
soul is more melodious than an irre- 
ligious soul. What a pity for one 
who speaks the golden language of 
music—which that fine musician and 
poet, Sidney Lanier, defined as love 
in search of a word—to lack a de- 
vout heart! Indeed, an_ irreligious 
musician is almost as much out of 
place in the choir loft as a godless 
clergyman is in the pulpit. As a 
minister’s soul should not feel ice 
while his words breathe flame, the 
organist’s heart should not be Christ- 
less while his fingers build enchant- 
ing palaces of harmony. Thus the 
organist’s calling should accord with 
the conclusion of the extemporizing 
“Abt Vogler” in Browning’s poem: 
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“Sorrow is hard to bear, and doubt 

is slow to clear, 
Each sufferer says his say, 
scheme of the weal and woe: 
God has a few of us whom 
whispers in the ear; 

The rest may reason and welcome: 

his 

But He 

‘tis we musicians know.” 

Albert B. Mehnert, organist of the 
3edford Heights Baptist Church, 
Brooklyn, who has just are his 
fellowship certificate from the Amer- 
ican Guild of Organists, and ‘A also 
a new member of the National Asso- 
ciation of Organists, gave a recital 
at the Sacred Heart Church, Erie, 
Pa., Oct. 29, and also one at St. Bon- 
iface’s Church, Hammett, Pa., Nov. 2. 
The programs of both recitals, which 
were played from memory, are to be 
found on the recital pages of The 
Diapason. 

Herbert Stavely Sammond, organ- 
ist of the Clinton Avenue Congrega- 
tional Church, Brooklyn, an enthu- 
siastic N. A. O. member, and during 
the war a_ successful army song 
leader, has organized a choral club 
in Brooklyn, known as the Morning 
Choral of Flatbush. The organiza- 
tion is composed of women’s voices, 
and the plan is to present music of 
the highest order in two concerts 
during the season, one in January 
and one in April. 

the Church of the Ascension, 
New York City, Jessie Craig Adam, 
organist and director, the following 
cratorios were given on the five Sun- 
davs of November at the afternoon 
service: Rossini’s “Stabat Mater,” 
Haydn’s “Creation,” Mendelssohn's 
“Elijah,” Handel’s “Samson,” Mo- 
zart’s Requiem Mass. Prominent 
soloists assisted. 

The following deaths of former 
members of the National Association 
of Organists have, to our knowledge, 

At 

not been chronicled in the official 
magazine: FE. J. Decevee, Harris- 
burg, Pa.; J. C. Christie, Pompton 
Plains, N. Y.; Miss Irma R. Courte- 
nay, Brooklyn Manor, N. Y.; P. Ers- 
kine Barker, Yonkers, N. Y.; Robert 
H. Carroll, Whippany, N. J.; Thomas 
A. Hargreaves, Freehold, N. J.; Mrs. 
Julia R. Waixel, New York City; 
John Allen Richardson, Chicago. 

Mr. Barker, who was in the A. E. 
F., was killed in action. 

At the Church of the Redeemer, 
Morristown, N. J., under the direc- 
tion of Kate Elizabeth Fox, Gaul’s 
“Holy City’ was presented on Sun- 
day evening, Nov. 2. 

Miss Elsie Moodey, of Morristown, 
N. J., has accepted the position of 
organist in the Presbyterian Church 
at Madison, N. J. 

N. A. O. MEMBERS CHANGE NAMES. 
Miss Christine Bigelow of Rutland, Vt., 

is now Mrs. Earl S. Wright. Mr. and 
Mrs. Wright reside in Rutland. 
She who was Miss Elizabeth Nevins is 

now Mrs. Charles W. Riseley. Mr. and 
Mrs. Riseley live in Trenton, N. J. 

Miss Grace Bramhall o1 Bangor, 
may be reached by addressing Mrs 
Bramhall Howes. Mr. and Mrs. 
live in Bangor. 

Me., 
Grace 

Howes 

REMOVALS. 
Lyndon Wright, formerly of 

Dobbs Ferry, N. Y., may now be found 
at University Heights, New York City. 

Myron C. Bal’ou has moved from Prov- 

William 

idence to West Barrington, R. 
Oliver W. Gushee, who has been a re 

dent of Brooklyn, N. Y., is now loc: ican 
at Denver, Colo. 

Warren Gehrken of St. Luke's Church 
in Brooklyn gave an interesting recital 
on the large organ there Noy. 5, assisted 
by Walter Mills, baritone. His organ 
numbers were: Suite, “In Fairyland,” 
Stoughton; ‘Will o’ the Wisp,’’ Nevin; 
‘Chant Pastorale,’’ Dubois; Toccata and 
Fugue, D minor, Bach: Humoreske, 
Dvorak; Lullaby, Macfarlane; Berceuse, 
Delbruck; Prelude to ‘Lohengrin,’ Wag- 
ner; Allegro (Second Symphony), Vierne. 

Mr. Phelps, organist of St. Paul's Ca- 
thedral, Boston, has been in New York 
for several days looking over organs. He 
had not been in the metropolis for more 
than a decade, and during his sojourn 
found much to interest him. He has re- 
turned to Boston. 

D. Kenneth Widenor, who has recent- 
ly come to New York from Omaha. has 
accepted a position as organist of the 
Washington Avenue Baptist Church, 
Brooklyn. 

|BY MARSHALL M. BARTHOLOMEW, 

| [Director 

| thoroughly 

|} in homes, 

“Neighborhood Service,” 

or Music Brought Down to 

the City Sidewalks 

of the Music Bureau of th- 
Work Council of the Y. M. C. A.J 

the last several years, and es- 
pecially during the war, great interest 
nas been aroused in community singing 
The organization of this activity has not 
been difficult in smaller cities, but in the 
great metropolis the very immensity o. 
the field has presented discouraging prob- 
lems. In any large city there are many 
communities. In New  York’s crowdea 
districts practically every city block 
forms a community with more or less 
definite local interests and with its own 
local prides and prejudices. In the lowe 
east side it is not difficult to find people, 
mostly women, of course, but also a 
number of children, who have not been 
farther away from home than the nexi 
corner for two or three years. 

To meet this situation and to deve-op 
the best phases of ne ighborhood spirit 
by means of mass singing in the streets 

is the idea which originated with Rob- 
ert Lawrence, who during the war was 
instructor of the song leaders’ training 
school for the Y. M. C. A. War Work 
Council and more recently founder and 
pioneer of that inspired plan which unde1 
the title of “Neighborhood Service” anc 
under the auspices of the Metropolita: 
boards of the Y. M. C. A. and Y. W. C. 
A., acting together, has proved a musica 
blessing to the people of New York, and 
particularly to the children. 
“Neighborhood Service’ is, in 

words, a definite local attempt to make 
music an integral part of the daily life 
of everybody in the neighborhood, re- 
gardless of age or class. There are two 
fundamental hypotheses. according to 

War 

During 

othe: 

ROBERT LAWRENCE. 

Leading Neighborhood Service. 

which this effort is being directed: First 
that music, like all the arts, must be 

democratized if it is really to 
take the place in American life that it 
could and should. Just as many artists 
are beginning to appreciate that they can 
never minister to the great soul of the 
people until they cease to confine their 
tabors to painting pictures for rich men’s 
drawing rooms and museums and begin 
to lend at least a part of their knowledg: 
to everyday folks by teaching fundamen- 
tals and the first principles of good taste 

furniture and clothing, so the 
|; musicians of the day must not continue 
bending every effort to please a limited 
group of the musical aristocracy, allow- 
ing music to be a fad principally of the 
rich, but they must make it the daily food 
of rich and poor, high and low, grown- 
ups and children; in short, make music 
the universal joy-giver and means. of 
self-expression which nature intended it 

be. 
The second principle is that the place 

to begin this great democratic movement 
is with the children. The playground of 
city children is of necessity the city 
street. ‘Neighborhood Service’? has un- 
dertaken to take music right down into 
the street, to catch people on their own 
doorsteps and stimulate and develop in 
them the love of singing. 

The suecess of the 

to 

movement has 
|} been even greater than its originator had 
hoped With a modest equipment of up- 

| right pianos, stereopticon machines and 
| song slides, twenty-five permanent recre- 
ation centers have been established in 
the city streets where once each week 
audiences varying from 1,500 to 4,000 have 
gathered to sing. Besides these perma- 
nent music centers a motor truck, 

with piano, stereopticon and_ screen, 
has done valiant service. driving at ran- 
dom through the streets and stopping 
wherever a group of children ig present 
to form a nucleus. This one truck has 
reached more than 10,000 people a day, 
so that with the regular centers, dur- 
ing the latter part of the summer ap- 
proximately 120,000 people a week were 
attending neighborhood sings. When we 
realize that a staff of four song leaders 
carries this entire program, it is easy 
to appreciate the large field reached by 
each man, 

It is impossible to describe the joy and 
enthusiasm that these street sings have 
meant to hundreds of thousands of little 
folks and their parents. Every one from 
the welfare workers to the poice cap- 
tains testifies to the improvement of 
morale in the neighborhoods where the 
song leaders have done their work. With 
no attraction except singing and with 
only slight and simple variations of pro- 
gram, the neighborhoods entertain them- 
selves and show increasing numbers and 
enthusiasm as the season advances. 

The street sing has become a regular 
event to which all the neighborhood looks 
torwaru. it is truly democratic. The 
song leaders have not tried to superim- 
pose anything upon the neighborhoods, 
but merely have striven to give them an 
opportunity to express themselves in 
their own way, using the songs which 
tney like best. ‘These songs fall into 
three groups—popular choruses which the 

hurdy-gurdies children pick up from the 
houses; the and in the motion picture 

patriotic songs which are an important 
part of every program, and a scattering 
of folk songs which are equally popular. 

It is art brought down to the sidewalk, 
but it is a movement in which all mu- 
sicians may take a definite interest, 
knowing that from this start will come 
the inspiration which will develop a real 
and progressive love of music as a part 
of the daily life of thousands of people 
who have never seen the inside of a con- 
cert hall and seldom or never visit a 
church. It is a forward step. 

Organ Insurance. 
I wonder how many churches and 

organists have taken into’ con- 
sideration the very large increase in 
the cost of organs when arranging 
for a renewal of a fire insurance pol- 
icy? Two instances have lately come 
to my notice where the organs have 
been destroyed by fire and the insur- 
ance on each, ample for duplicating 
the instruments four or five years 
ago, is now not much more than half 
enough for a new instrument of the 
same size and quality. The fault is 
perhaps largely with the church au- 
thorities; at the same time a wide- 
awake organist will keep his eyes on | sohn, 

such matters, for, in the event of the 
organ’s being destroyed and the in- 
surance on it only enough to build 
a smaller and most likely inferior 
instrument, it will be the organist 
who will suffer most. 

I would urge at least 50 per cent 
increase in the insurance as a gen- 
eral rule, but of course it is an indi- 
vidual matter for each organ and all 
cases must be judged accordingly, 
but whatever you do, make the insur- 
ance high enough. If the church 
makes a fuss over the premium, and 
some of the smaller churches will ne 
doubt do so, give an organ recital 
or concert and get the money your- 
self. It may be a lot of bother, but 
it would be better than to be out of 
a job if your organ is destroyed. 

ROLAND DIGGLE. 

Instrumental Music in Services. 
A most interesting deduction from 

the November service lists of the 
Memorial Church of St. Paul in Over- 
brook, Philadelphia, of which church 
Rollo F. Maitland is organist and 
director of music, is the fact that 
instrumental music (organ and organ 
with strings and some other orches- 
tral instruments such as_ French 
horn), when rendered in a devotional 
manner and with proper environment 
has a most important place in the 
church service and is undeniably an 
aid in achieving the results sought 
by the Christian church. 

According to Mr. Maitland, ‘the 
pastor of this church believes that 
true religion and true art have a 
common mission, that is, to actuate 
or influence people to do their best, 
and to see, hear and recognize the 
beautiful in life. 
Through efforts of the pastor and 

organist in this church, extra chairs 

have had to be brought in to accom- 
modate the people. A fruitful sub- 
ject, this, and much could be written 
along this line. 

At the Sunday evening services for 
the month the music has included 
compositions for organ and orches- 
tral instruments by Corelli, Mendels- 

Volkmann and Tschaikowsky. 

First Baptist Church, 

First Christian Church, 

St. John’s Evang. Prot., 

First Congregational Church, 

Hennett Organ 
Company 

SOME CHURCHES USING OUR MAKE ORGAN 

Oklahoma City 
Christ Church Cathedral, Louisville, Ky. . 4 

First Baptist Church, St. Joseph, Mo. . . 3 
First Church of Christ Scientist, Toledo,O. 3 

Lexington, 
Augustana College, Rock Island, II. 

Evansville, 
First Swedish Lutheran Church, Moline II. 3 

Moline, Ill. 3 - 

—FACTORY, ROCK ISLAND, ILL.— 

4 Manual and Echo 
and Choir 

Room Organ 

. and Echo 

Ky. é " 
3 “ Two Organs 

Ind. 3 ¢ 
“ 

illgreen, Lane & Co. 
ALLIANCE, OHIO 

Builders of Organs for 
Churches, Theaters, 
Halls and Residences 

Any type of Automatic Player will be furnished 

when required 

Factory: ALLIANCE, OHIO 
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News 

ues: American ii jt Guild of ef Organists 
Proposal to Increase Dues. | 

At the meeting of the council in | 
New York Nov. 3 an amendment to 
by-law 17 was_ proposed, providing | 
for an increase in guild dues from $3 | 
to $5 a year. In a card sent to all | 
members, asking for an expression of | 
opinion on the proposal, it is set 

forth that it is absolutely necessary 
to raise the annual dues in order to | 
meet the various expenses of the | 
guild. 

Protests against the advance have 
been made by some of the chapters. | 
The Illinois chapter executive com- | 
mittee has asked all members to op- 
pose the increase. 

P. Shaul Hallett, F. A. G. O., act- 
ing for a committee of the Southern | 
California chapter, has sent to The 
Diapason the following communica- 
tion with the request that it be pub- 
lished in order to bring it to the at- | 
tention of other chapters: 

Los Angeles, Cal.. Nov. 17, 1919. 
Clifford Demarest, Esq., F. A. G. O., 
Warden A. G. O. Dear warden: I am 
deputed by the committee of the South- 
ern California chapter of the A. G. O. 
to voice a vigorous protest on behalf of 
the chapter on the recent action of the 
council in respect to the new by-law} 
17, which raises the annual dues to $5.00. 
Frankly, I dislike the task, but at the 
earnest wish of my co-workers, whose 
confidence I am proud to enjoy I ask the 
council's consideration of the folowing 
points: 

(a) No financial statement has been 
submitted by headquarters to our memn- | 
bers to enable them to judge how far 
such an increase is desirable or neces- | 
sary. 

(b) The opinion of the Southern Cali- 
forria chapter is that all fundamental 
changes, e. g., the official magazine or | 
subscription rates, should be submitted to | 
a general vote of the whole body of the 
members of the A. G. O. 

(c) The new official magazine appears 
to many of us to be a cause of too great 
expense to the A. G. ©., and, instead of 
spending more money in this direction 
tne whole position should be reviewed, 
the more so remembering the protesis 
raised two years ago when the charge 
was made. 
Cchesion of the guild membership is of 

vital importance; the support of a par- 
ticular paper is not so, and we respect- 
fully urge the council to see what ar- 
rangements can be made with another | 
papei, preferably in our judgment with | 
the New Musie Review or The Diapason, 
so that the financial obligations of the} 
guild may be kept within its income 

The finances of our chapter do not call 
fos any raising of our dues, and that! 
part of the warden’'s letter does not ap- | 
neal to vs. By economy and enterprise 
we have haa a_ successfl season and| 
the chapter membership is growine. We 
do rot, however, take kindly to the 
seeming indifference of the council to 
the views of its chapter mémbers in far- 
off portions of the country. 
We appeal for a truly American (Guild 

of Organists, one representative of the 
views of its members in all the chapters 
Let the members have a vete on all im- 
portant matters; it will greatly decrease 
the amount of indifference shown to the 
guild as a central organization, and when 
out-voted we shall be content to take 
our medicine in a sportsmanlike way. 

By resolution of the committee of the 
Southern California chapter this letter is 
to be sent to the council, through the 
warden, for consideration at their next |} 
meeting; and to The Diapason, with a 
request for publication, in order that | 
other chapters may as freely express 
their views. 

So I ask you, sir, to take the necessary 
steps to put this before our council, and 
my committee desires to enter this pro- 
test with all the earnestness courtesy 
wil! permit. Fraternally yours, | 

P. SHAUL HALLETT, 
For the Committee of the Southern 

California Chapter of the American 
Guild of Organists 

Headquarters. 
The local social and business ac- | 

tivities of the guild for the season of 
1919-20 began with a good attend- | 
ance at the Tuesday evening meeting 
on Noy. 11, at the Broadway Taber- 
nacle. 
Warden Demarest gave a message | 

of greeting and spoke on the high 
position which music holds in our 
life, regardless of what a _ person’s 
occupation may chance to be. He 
then called upon Warren R. Hedden 
to give a report of the last June 
examinations. These results have 
already appeared in The Diapason, 

but Mr. Hedden called attention to 
one surprising fact in regard to those 
who failed. In nearly every case the 
candidate passed his paper work, but 
failed in the organ test. This is very 
unusual. He also gave a few humor- | 
ous experiences as chairman of the 
examination committee’ and closed | 
with an appreciation of the tremen- 
dous task done by Horatio Parker 
and Samuel A. Baldwin in connection 
with the paper work of the entire 
guild examinations of the United 
States and Canada. 

Several of the successful candidates 
for the fellowship and associate de- 

| grees were next presented with their | 
certificates, and Mr. Demarest gave 
them in a few words some valuable 
suggestions for their future success, 
aad asked them to launch out on 
n2w lines in the field of composition 
aud other musical matters. 

Chairman Edward Shippen Barnes 
of the public meetings committee out- 
lined the guild events of the season, 
which will include a series of organ 
recitals and dinners. The December 

recital will be played by Lynnwood 
Farnam at the Fifth Avenue Presby- 
terian Church, and a dinner to Joseph 
Bonnet will come early in the winter. 

The remainder of the evening was 
devoted to a social time. Excellent 
refreshments were served and as 
many of those present were just re- 
turning from the serviee, it gave 
them an opportunity of talking over | 

| experiences. 

A new chapter of the guild was 
founded in October at Buffalo. War- 
den Demarest presided at the cere- 
monies and later played a recital 
made up from the works of Widor, | 
Tschaikowsky, Bach, Guilmant, Dem- | 
arest and Sibelius. DeWitt C. Gar- 
retson was chosen dean of the new 
chapter and there are about one hun- | 

dred members. 

Southern Ohio. 
The chapter held its first public 

service of the season Nov. 19, at 
Christ Church. The full mixed choir 
of thirty voices assisted, singing 
Stanford’s Magnificat and Nunc Di- 
mittis in B flat and Stainer’s “What 
Are These,” under the direction of 
John C. Hersh. The organ numbers 
consisted of Ferrata’s Nocturne, 
played by Mrs. Lillian Tyler Plog- 
stedt; the complete Sonata Eroica 
by C. V. Stanford, played by the 
dean, Sidney C. Durst, F. A. G. O., 
and the Variations, Op. 1, of Bonnet, 
played by Miss Mary L. Penn, F. A. 
G. O. The rector of the church, the 
Rey. Frank H. Nelson, delivered an 
eloquent sermon. 

Minnesota Chapter. 
Emory L. Gallup, organist and 

choirmaster of St. Chrysostom’s 
Church, Chicago, gave the following 
program before the Minnesota chap- 
ter at the Hennepin Avenue Metho- 
dist Episcopal Church, Minneapolis, 
Tuesday evening, Nov. 25: First Or- 
gan Sonata, in D minor, Guilmant;: 
Adagio (from Violin and Piano Son- 
ata) and Fantasie and Fugue in G 
minor, Bach; “Poeme du Soir” and 
“Romance sans Paroles,’ Bonnet; 
Sixth Symphony in G minor (finale), 
Widor. 

Missouri Chapter. 
The chapter met for its monthly 

session on Monday evening, Oct. 27, 
in the studio of William John Hall, 
Musical Arts building, St. Louis. 
After dinner the dean, Edward M. 
Read, introduced the speaker of the 
evening, Richard Spamer, dramatic 
and musical critic of the St. Louis 
Globe-Democrat. Mr. Spamer’s talk 
differed from the usual form, in so 
far that he expressed himself by 
reading several sonnets and poems 
from the pens of great writers. It 
was most interesting to have these 
poems read in his charming manner 
and style. It was an innovation 
and one that met with the hearty ap- 
proval of those present. A rising vote 
of thanks was extended to Mr. 
Spamer. 

After the talk the regular business 
of the meeting was transacted. 

It is with sincere regret that 
we report the death of our colleague, 
Mrs. Alfred Page, of 732 South Flor- 

pecccooocooooooooooooooses FHFFFFHH +H HF +++ 
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: 
Pastorale, Bossi; Chorale in B minor, ence street, Springfield, Mo. The 
Franck. chapter joins in extending heartfelt 

sympathy to the bereaved family. B. L. Whelpley gave a recital Nov. 
After various discussions the chap- | 10 in the Arlington Street Church, at 

ter adjourned until Monday evening, | which his program included: Andante 
Nov. 24. | from Fourth Organ Concerto, Han- 

— | del; “Priere aux Anges Gardiens,” 
Central New York. | Liszt; Sketch, Op. 58, No. 3, Schu- 

Homer P. Whitford, F. A. G. O.,| mann; Interlude in D, Harwood; 
gave a recital under the auspices of | Theme with Variations and Fugue, 
the Central New York chapter at | Hollins; “Hora Mystica,” Bossi; Noc- 
Immanuel Baptist Church, Utica, | turne, Ferrata; Chorale in A, Boell- 
Nov. 19, assisted by Mrs. Garfield S. | mann; “Fantaisie sur deux cantiques,” 
Pritchard, soprano. Mr. Whitford’s | Marty; Toccata in F major, Lucas. 
program included: Fugue in A minor, - . 
Bach; Prelude to Third Act, “Lohen- Southern California. 
grin,” Wagner; Serenade, George W. The first meeting and dinner of the 
Andrews; “The Answer,” Wolsten- | season for the chapter took place 
holme; “Will o’ the Wisp,” Nevin; | Monday evening, Oct. 6, at St. Paul’s 
Military March, “Pomp and Circum- | Pro-Cathedral Guild Hall in Los An- 
stance,” Elgar. geles. A large attendance was pres- 

ent. Succeeding the dinner and bus- 
iness meeting, Percival Richards gave 

Charles Morse and Allen Swan will | an interesting talk on his four years’ 
give a recital at the Arlington Street | experiences in the war. Mr. Rich- 
Church of Boston Dec. 1. Mr. Morse | ards, a member of the chapter, en- 
will play: Adagio in C, Merkel; | tered the British army in 1915, and 
Chorale Prelude with double pedal, | at once saw active service in Flan- 
“Wir glauben all,” Bach; Pastorale, | ders and France. His talk was fol- 
Morse; Caprice in F, Wolstenholme, | lowed by a general discussion of the 
and Passacaglia in E minor, Bach. | modern organ, led by Dean Dougias, 
Mr. Swan will play: Suite in F, Corel- | Mr. Skeele and Dr. Mixsell. Mr. 
li; Cantabile in D flat, Widor; Solemn | Skeele and Mr. Douglas spoke of va- 
Prelude, Noble, and Fugue from | rious organs and organ factories 

Suite, Truette. | which each of them had visited in 
Dec. 8 Everett E. Truette will give | the East last summer. 

a recital at the Eliot Church, Newton, | 
playing as follows: Fugue, B minor, | 

| 

| 
| 

New England. 

COPIES OF “THE HOLY BOY.” 

New York, Nov. 3, 1919.—Editor of 
The Diapason, Chicago, Ill._—Dear Sir: 

| For the past month or two I have no- 
ey ay OMG H _ | ticed in your columns programs of one branza” and “Minuette antico e mu- | (ree in Ynent oreanists featuring the 

setta,” Yon; Allegro (First Sym- | arrangement of “The Holy Boy." by 
phony), Maquaire; “Melodie Pas- | John ireland. the sites English com 
tapatat PE ee *) poser. Tollowing he announcemen torale, Dubois; Finale (Symphony), ee Ng re ay 

Vierne . In your issue of Nov. 1 your Chicago 
On Dec. 15 the second social | correspondent further sfates that the 

meeting will be held at the organ 

Bach: Nocturne, Foote: Chorale, A 
minor, Franck; Andante and Scherzo 
i Eighth Sonata), Guilmant; “Rimem- 

said organist is the possessor of the only 
3 ‘ | copy of this little gem in America, 

studio of the Ernest M. Skinner Com- | May I say “absit invidia’ that this 
pany in Dorchester. | composition was played last May in a 

} y , gay 2] lov New York recital, and mav urther 
Albert W. Snow gave a recital Nov. state for Mr. Ireland that the composi- 

24 at Emmanuel Church, Boston, with | tion may be obtained from G. Schirmer, 
this program: Symphony, Barnes; | Inc., New York, ae are the New York 

/ Py ‘ / tn: | representatives o Tinthrop Rogers, Ltd, Allegro, Prescott; Adagio, Martin; reprceenGhe publishers of “The Suir 
| Prelude _ and Fugue, Frescobaldi; Boy”? Yours very truly. 
Communion and Offertoire, Jongen; PHILIP JAMES. 
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RUNKEL’S ACTIVITIES MANY 

Directs Several Choirs, But Finds 
Time for Composition. 

Kenneth E. Runkel is finding his 
second year in Waterloo, lowa, a 
very busy one. He is organist and 
director at Grace M. E. Church, 
where he has a vested choir of thirty 
voices and a three-manual and echo 
3ennett organ. Last year his choir 
gave five cantatas and he inaugurated 
Waterloo’s first series of Lenten reci- 
tals. Mr. Runkel is also organist 
(vespers) and director of Westmin- 
ster Presbyterian Church, with a 
vested ‘choir of twenty-five voices. 
This church is installing a new Aus- 
tin organ, with detached consoie. 

and pedal and great organs in 
a second swell-box. Still another 
choir retaining Mr. Runkel’s services 
as director is the First Evangelical, 
of twenty-five voices. It sang Maun- 
der’s “Song of Thanksgiving” Nov. 
12. The Christmas music will include 
Maunder’s “Bethlehem” and Man- 
ney’s “Manger Throne.” 

Mr. Runkel was prevailed upon to 

add to his list the directorship of the 
B Natural Club of twenty-five young 
ladies, which will give a concert in 
January. 

The Runkel studio is a busy one, 
Mr. Runkel teaching piano, organ and 

harmony and Mrs. Runkel teaching 
her large class the mysteries of tone- 
production. Ata recent musical serv- 
ice were presented Mr. Runkel’s 

‘laborations” of “Kamennoi-Os- 
trow,” by Rubinstein, and Gott- 
schalk’s “The Last Hope,” for piano, 
organ, violin, antiphonal quartet and 
choir. On Nov. 9 he presented his 
original prelude on “Federal Street” 
for organ and piano. 

BIG WORK IN COLLEGE TOWN 

Harrison D. LeBaron Has Splendid 
Field at Adrian, Mich. 

Friends of Harrison D. LeBaron 
will be interested to hear of his suc- 

under his direction is fast taking 
form upon a collegiate basis. The 
conservatory features the training of 
teachers with thorough mastery of a 
subject rather than a slippery hold on 
method. The college chapel con- 
tains a fine four-manual Hutchings- 
Votey organ, over which Mr. Le- 
Baron presides. A choral society 
under his direction will present a two- 
day festival next May. 

In addition to his work on the 
college campus, Mr. LeBaron is 
organist and musical director of the 
First Presbyterian Church. There, 
besides a paid quartet, a chorus is in 
process of formation. On_ several 
occasions his services as a leader of 
community singing have been in de- 
mand. At the armistice day memo- 
rial services Mr. LeBaron directed a 
choir composed of the choirs of five 
of the local churches. His setting of 
“In Flanders Fields” for solo voice 
was well received at this service. A 
performance of “Pinafore” and a 
Christmas pageant promise to round 
out a busy year. 

Belden Official Honored. 
J. P. Davis, purchasing agent of the 

Belden Manufacturing Company, 
makers among other things of elec- 
trical parts for organs, has_ been 
elected president of the Purchasing 
Agents’ Association of Chicago. Mr. 
Davis was formerly assistant pur- 
chasing agent for the Standard Un- 
derground Cable Company of Pitts- 
burgh, going with the Belden Com- 
pany as purchasing agent in 1916. The 
position in the Purchasing Agents’ 
Association which he now holds is 
especially important since the 1920 
convention of the national associa- 
tion is to be held in this city. 

On Sunday evening, Oct. 19, Gault L. 
Parker, organist of the Methodist Church 
of Lennoxvi'le. Que., assisted by Mrs. F. 
Hamilton Bradley, soprano; Miss Gladys 
Howard, violinist, and the members of 
the choir, rendered the following musical 
program: Anthem, ‘‘The Lord Is Exalt- 
ed”: violin solo, “Old Refrain,’’’ Kreisler, 
(Miss Howard): Anthem, “At Even 'Ere 
the Sun Was Set’; Solo, “The Lord of 
Light and Heaven,” with violin obbligato, 

These monthly services 

The Spencer 

You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower. 

OVER 12,000 EQUIPMENTS 
IN USE 

Organ Power Dept. 

HARTFORD, CONN. 
(Winners of the Highest Awards at Jamestown and 

Panama Expositions) 

SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 

ORGANS. 
Branch Offices at 64 East Van Buren Street, Chicago, and 

101 Park Avenue, New York City. 

Turbine Co. 

Joseph 

Bonnet 
Now in America 

Trans-Continental Tour 

of Organ Concerts 

Soloist with Boston 

Symphony Orchestra 

“A giant among organists.’—Herman Devries in Chicago Ag g org 
American. 

“A sound, splendid and admirable artist.”—H. E. Krehbiel 
in N. Y. Tribune. 

“Bonnet played a program that for unique beauty and 
musical and historical value has probably never been equaled 
and certainly never excelled by any performance in years.”— 
Commercia! Advertiser, Boston. 

“Greatest of organists thrills large crowd at the Audi- 
torium.’—The Constitution, Atlanta, Ga. 

“Bonnet is a genius.’—Public Ledger, Philadelphia. 

“Bonnet’s art again reflected poetry and the full char- 
acter of France that is so buoyant and so fine.’—The Times, 
Washington, D. C. 

“Joseph Bonnet, virtuoso and poet, dynamist and dream- 
er, is one of those rare masters. His recital in the Exposition 
Auditorium last evening was a most remarkable demonstra- 
tion of a personality triumphant over the formidable barrier 
which stands between the organist and the auditor.”—Ray C. 
B. Brown in San Francisco Examiner. 

“Bonnet organ recital revelation of genius. His skill is 
the acme of perfection in its complicated exactness, but be- 

yond the mechanician is the artist who chooses not only 
nuances but a wonderful series of tone colors and combina- 
tions of tone color in his régistration."—W. Francis Gates in 
Los Angeles Evening Express. 

“Organ playing of the most superior sort, organ playing 
of most glorious exaltation, organ playing of the most deli- 
cate finish, organ playing the like of which has never been 
heard on the Pacific coast.’—Clarence Urmy in San Jose, Cal., 
Mercury Herald. 

“Held by the spell of Joseph Bonnet’s genius and power, 
those who attended the French master’s recital at the Taber- 
nacle had more proof of what the organ is capable of than 
often falls to the lot of the average music lover.”—Salt Lake 
Tribune. 

For Dates and Terms Address 

THE BONNET ORGAN CONCERTS 
Fine Arts Building 

CHICAGO 

1919 
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CONSOLE OF NEW KIMBALL ORGAN IN PHILADELPHIA. 
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STORY OF THE LEAKY ROOF. 

Wilkes-Barre, Pa., Nov. 8.—Editor of 
The Diapason: Your story in a recent 
issue about La Marche, the organ ex- 
pert, being summoned from Chicago to 
find out what caused the squeaks and 
grunts in an organ, and how he discov- 
ered the situation and merely cleaned 
the pipes and adjoining frame work of 
fallen plaster is very much in point,. an: 
another illustration of the fact that the 
proper situs for organs does not seem to 
come into the view any more universally 
now than before. 

This recent episode of the plaster re- 
calls to me another of similar character 
which in the light of your recital loses 
flavor. But another instance may help 
to point the moral you have suggested. 
About twenty years ago a very fine or- 
gan was installed in one of the churches 
of this city. Its behavior was never 
quite satisfactory—sulky stop action, 
reeds likely to grow very snarly and 
rough, and all that sort of thing. Fac- 
tory men were summoned at every 
“whipstitch’” to get things going. No 
sooner had they departed, leaving a gen- 
erous bill, than the organ again misbe- 
haved. At last it was discovered that 
the trouble was a leaky roof. 
Now for the fun, or the nonsense, or 

the pathos, depending on how you look 
at it. They got in the habit of summon- 
ing a roof man after every heavy storm. 
All the information vouchsafed was that 
the “roof is leaking over the organ.’ 
Mr. Roof Man, who didn’t know_ much 
more about an organ than a woodchuck 
knows about astronomy, came into the 
church, located the organ console, which 
was fifteen feet or so detached, and pro- 
ceeded to tinker with the roof over the 
console. That part had never leaked. 
but he drew much pay for three or four 
years fixing it all the same. 

Finally a member of the choir, of prac- 
tical turn of mind, asked permission to 
make investigation and take charge of 
repairs. This leave was granted. He 
suspected trouble over the organ cham- 
ber and there he found a hole punched 
in the copper roof at the chimney join- 

ing. Every storm leaked pailsful into 
the chamber and dripped all over the 
pipes. The repairs which stopped the 
nonsense cost just $15, but the church 
hi ad alre ady in organ repair bills and roof 
“repair” bills paid out hundreds of hon- 
est dollars. 

Later, when a new and larger organ 
supplemented the old, the donors were 
determined that whatever happened to 
the roof the damage should be kept fram 
the organ, so they had spread over the 
wooded ceiling heavy canvas. This was 
given several coats of waterproof paint. 
Now the roof may leak, but if it does the 
canvas will throw the water off a there 
has never since been any troub 

W. E. WOODRUFF. 

James Topp 
Repairing, Tuning 
and Rebuilding 

Organs Kept in Condition 
by the Year 

This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 

Electric Blowing Plants 
Supplied and Installed. 

Room 410 Steinway Hall 

64 East Van Buren St. 
CHICAGO Telephone 

Harrison 1340 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp 
Xylophones, Electric Bells, Etc. for Pipe Organs 

Effects, Orchestra Bells 

54 Willoughby St., 
Established 1866 

R. H. Mayland’s Son 
BROOKLYN, N. Y. 

SEND FOR CATALOGUE 

From the Resisel Programmes 
2°. COMPOSITIONS 

HENRY HALL 

DUNCKLEE 
BARBOUR, FLORENCE NEWELL | 

Meditation in San Marco i 

BLAIR, HUGH 
Canzona in F 

BOHANNAN, JEAN 
Intermezzo in Eb 

BOHM, CARL 
Op. 358. Prologue 

RUDOLF FRIML 

FOR THE 

ORGAN 

BREWER, JOHN HYATT 
Romanza 

DEMAREST, CLIFFORD 
Melodie Pastorale 

DIGGLE, ROLAND 
Vesperal 

FAULKES, W. 
Op. 135 No. 1 Pastorale in F Sharp 

Minor. 
Op. 135 No. 2 Fanfare in D 
Op. 151 No. 1 Paraphrase on a 
Christmas Hymn, 

FOOTE, ARTHUR 
Op. 61. Night (A Meditation) | 

FRIML, R. | 
Nuptial Song (Orange Blossoms) } 
Op. 35, No. Romance in G | 
Op. 35, No. 6. Contemplation | 
Hymne Celeste | 

aa. OLIVER | 
Op. 120, No. 1. Carillon and Bridal 

Procession 
(From “Wedding Suite’’) 

eee ey PURCELL J. 
"An Evening Meditation 

th JAMES H, 
Madrigal 

SALOME, TH, 
Entreaty 

SELLARS, GATTY 
he Angelus McIntyre, Wm. C. Young. 

Festival Overture 

At Twilight. Idylle 

TORJUSSEN. TRYGVE a 
Op. 3. No. 4. Vision Played by Mrs. Arthur Anderson, 

WOLSTENHOLME, W. | T. C. Calloway, Caspar P. Koch, 

Moderato in G Minor Ada E. Sandel, Wm. C. Young 

oP. 

OP. 35, No. 4—ROMANCE IN G 

OP. 

OP. 

or, 

Judson Waldo Mather, 

35, No, 3—MELODIE IN Eb 

Played by Alfred E. Whitehead 

Played by Sibley G. Pease, S. Dwight 

Smith 

35, No. 6—CONTEMPLATION 

Played by Richard Keys Biggs, 

Arthur Davis, Caspar P. Koch, 

J. W. Holland, Francis L. York. 

36, No. 2—TWILIGHT 

Played by Or'n D. Allen, Arthur 

Davis, J. W. Hol'and, Dr. Robert L. 

Schofield, Wm. C. Young 

57, No, 3—NUPTIAL 

(Orange Blossoms) 

Played by Lucien E. Becker, 

J. Lawrence Erb, Glenn Grant Grabill, 

Edwin Vaile 

SONG 

Che Arthur P. Schmidt Co. 
BOSTON: 

120 Boylston Street 
NEW YORK: 

8 West 40th Street 
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HENRY PILCHER’S SONS 
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LOUISVILLE, KY. 

I 
i} 

SUPERIOR in VOICING, ACTION 

eens Solicited. 
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PIPE ORGANS 
LOUISVILLE, KY. 

and DESIGN. 
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MOLLER ORGANS 

Their quality is proven by the 
unequalled demand. 
months ending October |, 

we received contracts for two hun- 

There are now 
2800 Moller Pipe Organs in actual 

We will be glad to send 
complete list on request. 

dred Pipe Organs. 

service. 

organ designed for 
purpose for which it will be used 
and fully guaranteed. 

M. P. MOLLER 
Hagerstown, Maryland 

In the nine 
1919, 

Every 
the place and 
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GREAT MEN ~ OUR DOORS. 
When we Bet; Pietro Yon’s con- 

vincing argument for the inclusion of 
organ soloists on orchestra programs, 

those of us who have lived in Chicago 
for some years naturally are re 
minded at once of the work William 
Middelschulte did as soloist annually 
with the orchestra. _ Our readers in 
other cities will be interested in th 
following list of the works Mr. Mid- 

pre sented, as obtained 
The Diapason: 

delschulte 
from him by 

1. Chaconne in D minor, Bach- 
Middelschulte. ; 

2. Allegro de Concert, D major, 
Borowski. 

2. Concerto in D minor, Guilmant. 
4. Concerto No. (G minor), 

Handel. 
5. Concerto No. 4 (F- major), 

Handel. 
6. Prelude and Double Fugue, C 

minor, on a theme by Anton Bruck- 
ner, Klose. 

7. Fantasie and Fugue on _ the 
Chorale “Ad Nos ad Salutarem Un- 

dam,” Liszt-Kaun. 
8. Symphonic Variations, Oldberg. 
9 Concerto in A minor, on a 

theme by Bach, Middelschulte. 
10. Passacaglia in D minor, Mid- 

delschulte. 
11. Concerto in F major, Rhein- 

berger. 
12. Concerto in G minor, Rhein- 

berger. 
13. “Symphonia Sacra,” Widor. 
14. “Salvum fac Populum,” Widor. 
Numbers 1, 6, 7, 8, 10, 13 and 14 

were played for the first time in 
America, To numbers 3, 4, 5, 7, 11 
and 12 Mr. Middelschulte wrote cad- 
enzas of his own. 

So completely did Mr. Middel- 
schulte master these works that he 
played them all from memory, which 
he does with all his concert selec- 
tions. 
When we think of great artists the 

world over we are very prone to for- 
get those who are at our doors. It is 
human nature. That is why it is well 
for us to call attention to the achieve- 
ments of such men as Mr. Middel- 
schulte right in our midst. And well 
we may, for this organist has been 
recognized in other cities and abroad 
for many years. The great Fugue by 
Ferrucio Busoni on Bach’s last, un- 
finished work bears a dedication to 
Mr. Middelschulte as “master of 
counterpoint.” Mr. Middelschulte’s 
contributions to organ literature are 

models of polyphony and Ludwig 
Hartmann, the famous Dresden 
critic, said in speaking of them that 
“Middelschulte is proof that the finest 
fugal art and the mood of Johann 
Sebastian Bach have not been lost.” 

One of Mr. Middelschulte’s serv- 
ices to organists is the transcription 
of Bach’s Chaconne for violin. This 
work is naturally admired and played 
by the leading violinists. Pianists 
cultivate the transcription by Busoni, 
who treats this Bach work organisti- 
cally. With all their skill pianists 
can only imitate the king of instru- 
ments. The organ solo transcription 
by Mr. Middelschulte gives organists 

opportunity an to add a valuable 

number to their programs. This ar- 
rangement is inscribed to Mr. Busoni. 

OUR FIRST DECADE. 
Having completed its first decade 

and entered upon its eleventh year, 
The Diapason naturally feels a little 
sentimental—if sentiment there can 
be in a publication. We cannot help 
looking back upon the last ten years 
with satisfaction over the splendid 
support the organists and organ 
builders of this country have given 
us. Especially deep must this satis- 
faction be when we consider the dire 
predictions made when the paper was 
launched—a small and in no wise 
strong infant, surrounded by doctors 
and nurses who felt sorry for the out- 
look upon life which they pictured 
tor it. All their misgivings—and our 
own—were vain. The world has been 
kind to The Diapason, and although 
financially the paper never has at- 
tained the stage of remunerativeness 
that might be hoped for, and is now 
naturally passing through a period of 
unprecedented stress, as are all pub- 
lications, we feel that our lines have 
fallen in pleasant places. Our circu- 
lation has been multiplied many times 
over and is still gaining. The size of 
the monthly issue has been enlarged 
from time to time and the list of 
regular and special contributors is 
one of which we have reason to feel 
proud. There is no anonymity about 
articles in The Diapason, and the 
names attached to them are those of 

men of the highest standing in their 
several specialties in the organ world, 

In this day of superficiality and 
thin gloss we feel that it is more im- 
portant than ever before to lay em- 
phasis on the substance rather than 
on the form. The Diapason believes 
in the use of good paper and utilizes 
as expensive a grade as the leading 
and most largely circulated weekly 
and monthly national publications, 
and its printing is done in the most 
careful manner regardless of ex- 
pense. But those are minor matters. 

What we shall try ever to cultivate 
is worth-while contents, a spirit of 
helpfulness and a_ dignified policy. 
The Pharisees laid chief importance 
on the outside of the cup, and they 
have their descendants in every field 
today, magazines not excepted. These 
latter speak often of their good paper 
and appearance. Are they not per- 

haps aware that they may be of the 
same class of “whited sepulchres, 
which indeed appear beautiful out- 
ward”? It is hardly necessary to 
complete the quotation. 
We shall endeavor to make our 

paper better with each issue, and 
shall continue to make every decent 

effort to add to our list of friends, 
whose possession is the editor's chief 
pride. 

MR. LEM~z ARE’S DILEMMA. 
To use the caption of a well-known 

humorous cartoon series, “Somebody 
is always taking the joy out of life’ 
in San Francisco. City Organist 
Edwin H. Lemare again finds that 
his path is not strewn with roses. 
Some time ago we had to note that 
his salary was reduced. Now there is 
excitement—at least in the newsnaper 
headlines of the Pacific coast city— 
over what and how Mr. Lemare plays. 
For instance, we read: “Crowd Hears 
Lemare; Asks Money Back”; “Le- 
mare vs. Jazz Real Point in Contro- 
versy”; “Lemare Says He Was Over- 
come by Request to Play Wedding 
March”; “Harried by Din of Mob, 
Lemare Has Breakdown”; “Be a 
Good Fellow, Mayor Rolph Tells 
Lemare,” etc. 

It appears that the California land 
show, held in the municipal audito- 
rium, where Mr. Lemare plays, had a 
brilliant closing, as advertised, the 
same including a public wedding at 
which “the great Lemare” was to play 
the wedding march. Mr. Lemare was 
overcome by this last, and thus over- 
come, closed the organ and went 
away. Another organist later played 
for the nuptials. 

“T was so humiliated that I col- 
lapsed,” Lemare explained later in 
the evening, saying that the idea of 
playing at the land show had _ so 
wrought upon his nerves that he had 
lost control of himself. “When I was 
told that I was expected to play at 
the wedding that was a part of the 

illustration, 

show, it was simply the last straw. I 
could stand no more. I was humil- 
iated.” 
Mayor Rolph came to the Audito- 

rium ‘soon after Lemare’s dramatic 
departure. He was informed by Man- 
ager E. H. Brown of what had oc- 
curred, and expressed regret. 

“T am at a loss what to say. It is 
most unfortunate,” said the mayor. 
“T will have a consultation with Su- 
pervisor Hayden and the other mem- 
bers of the Auditorium committee, 
when the subject of Lemare’s failure 
to complete his program will be dis- 
cussed.” 

Redfern Mason, critic of the San 
Francisco Examiner, wisely suggests, 
in commenting on the mayor’s later 
statement that Mr. Lemare should 
“come off his horse and be a good 
fellow with the rest,” that to settle 
the controversies as to the nature of 
the municipal organ programs there 
should be appointed by the executive 
a committee from nominees by the 
musicians and musical clubs of the 
city. He intimates quite correctly 
that for the noted English organist to 
play trashy music is as incongruous 
as it would be for Sarah Bernhardt 
to imitate Eva Tanguay. 

Meanwihle Mr. Lemare’s salary, 
which was reduced from $10,000 to 
$7,500 a year during the war period, 
has not been restored. 
We sympathize with Mr. Lemare, 

and wish we could help him. There 
is a great educational task before the 
man who is to make a success of a 
position such as that in San Franciso. 
No organist of the first rank cares to 
degrade himself by yielding to the 
demands of what we feel sure are the 
representatives of the lowest taste in 
the city. But perhaps here is a great 
opportunity for diplomacy. An _ or- 
ganist’s success, like that of any other 
public man, rests not alone on his vir- 
tuosity and scholarliness from a mu- 
sical standpoint. Every public ser- 
vant must adjust himself. And he 
must adjust his public, too. He can 
bring them half way toward him in 
most cases. If the populace sees a 
healthy desire on the part of an artist 
to please as many people as possible, 
it will eventually meet him half way. 
Once the entente is established, the 
public will heed the artist’s protest 
panna his participation in such an 
exhibition as a public wedding. Mr. 
Yon in the interview reprinted in The 
Diapason last month set the matter 
forth clearly. 

A city organist is the servant of the 
people, who pay his salary. If they 
are ignorant musically, they should 
be treated as children. To make 
them take the musical medicine which 
Mr. Lemare thinks they should like, 
it is necessary to put on some sugar 

coating. Once they have heard and 
begun to awaken, they think, in the 
words of Mayor Rolph, that the man 
who feeds them the medicine is a 
“good fellow.” The rest is easy. 

THE CHANGING WORLD. 
These are indeed days of great 

world changes. While the famous 
Chicago cartoonist McCutcheon is 
drawing his series of pictures show- 
ing the “changing world” he might 
well base one of the series on the 
changes in music. Professor Mac- 
dougall writes this month of the 
robbing of the church organist by the 
“movie” player, who is making such 
use of the good material for pre- 
ludes that his brother cannot longer 
utilize them on Sunday morning be- 
cause of the new associations which 
these compositions have formed. An 

one might say, that bad 
company is the ruination even of a 
good organ voluntary. In this con- 
nection we might quote Wesley’s 
opinion that the devil should not 
have a monopoly of the good music. 
If the deacon who strays into a pic- 
ture show on Saturday night is re- 
minded thereof too strongly on Sab- 
bath morning when he hears the or- 
ganist play the same strains that the 
“movie” organist used to illustrate 
some worldly picture, why not call 
his attention to the right of the 
church to the good compositions? 
And why not let the converse rule 
apply and let the theater- -goer be re- 
minded of the church service by the 
music he hears at the picture show? 

Meanwhile, the promoters of com- 

munity music movements are doing 
their best to bring musical art to the 
people—to the man in the street. 
Some may shudder at the thought, 
but why should the best in music be 
placed in a glass case or in a holy 
of holies for the high priests exclu- 
sively? To the poor the gospel is 
preached, and that should include 
musical gospel. 

Now comes another interesting 
piece of news from the orient, in a 
statement sent in by the Interchurch 
World Movement. It is to the effect 
that the use of Christian hymns is 
causing a revolution in the music of 
the eastern countries. 

“The squeaky notes of the average 
Chinese and Japanese orchestra and 
the noises of a Mongolian band are 
giving place to the strains of ‘Rock 
of Ages’ and ‘Onward, Christian 
Soldiers’,”’ says this communication. 
“Christian hymns are sung and 
played even by orientals who are not 
christianized. Missionaries assert 
that it is. always easy to draw a 
crowd with a baby organ, no matter 
how antagonistic the members may 
be toward the Christian faith, Grow- 
ing popularity of. occidental hymns 
is similarly found in India. The re- 
cent coronation procession of a mah- 
arajah in that country marched to 
the stirring strains of American gos- 
pel hymns played by the potentate’s 
brass band. Christian music is said 
to have reached its highest develop- 
ment in Burmah, where Baptist con- 
verts among the natives have been 
trained for the last century in vocal 
and instrumental work.” 

An Englishman traveling in the 
foothills of Burmah during the Bur- 
mese robber wars tells of sighting 
the torchlight fléres of a large crowd 
of natives. He and his companions 
were preparing for an attack, when 
they heard the strains of “Lead, 
Kindly Light” coming from the na- 
tives, who turned out to be Burmese 
Christians. Several hundred _ stu- 
dents of a mission college at Ran- 
goon recently sang Handel’s “Mes- 
siah” before a large audience. 

So important is music considered 
as an evangelizing factor in the Ori- 
ental mission field that a commission 
of prominent American women, 
headed by Miss Josephine Ramsey, a 
specialist in community music, is on 

its way for a six months’ investiga- 
tion of the question. The commis- 
sion is part of an interdenominational 
deputation of thirty well-known 
American women who will study all 
phases of the missionary field in the 
east and its findings will be used by 
the Interchurch World Movement in 
the formulation of its world program. 
The deputation, among whose mem- 
bers are President M. Carey Thomas 
of Bryn Mawr and President Ellen 

F. Pendleton of Wellesley College, 
was organized by the Women’s Fed- 
erated Council of Foreign Mission- 
ary Societies. Miss Ramsey and her 
social service commission of the dep- 
utation will give special study to 
means of building up ‘community 
choruses in the villages of India, 
China and Japan, methods of train- 
ing Oriental musicians and choir di- 
rectors and the translation of Chris- 
tian hymns. 

Volume 2 of “Piano Tone Building” 
has reached The Diapason and is an- 
other interesting volume, largely be- 
cause of the associations with the 
organ field, for Frank E. Morton, 
acoustic engineer of the American 
Steel and Wire Company, who pre- 
sides over the piano technicians’ meet- 
ings, of which the book is a record, 
is an old organ man. The purpose of 
the meetings, held thus far in New 
York and Chicago, is to discuss all 
questions bearing on the construction 
of pianos. The suggestion presented 
to the organ builders for a possible 
series of meetings to take up their 
technical questions is potent. 

John B. Norton at Rochester. 

John B. Norton, F. A. G. O.; A. R. 
C. O., organist and musical director 

Mary’s Cathedral, Memphis, 
.. has been appointed organist 

and musical director of St. Paul’s, the 
leading Episcopal church. of Roches- 
ter, N. Y., where he commenced his 
duties on Oct. 1. 

, 
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The Free Lance 

By HAMILTON C. MACDOUGALL 

The “movie” organists are doing 
the church organists a bad turn by 
taking from them practically all those 
pieces of a tender, idyllic, reflective 
character suitable for recitals be- 
fore, during or after service. In their 
search for material that shall be dig- 
nified in character, positive but re- 
fined in melody, rich but not too un- 
conventional in harmony, effective 
rhythmically though not suggestive 
of the dance, the picture-players have 
“swiped” practically all the more 
emotional, yet dignified, numbers in 
the vesper service player’s repertoire. 
I allude to pieces like Lemare’s An- 
dantino in D flat, Kinder’s Berceuse 
in C, Johnston’s Evensong—or even 
things like the slow movement from 

the “Sonata Pathétique.” 

If the reader will reflect a moment, 
casting his mind over the films he 
has seen where the organ playing 
was good, he will recall that pieces 
of the type I have referred to were 
associated with tender love scenes, 
pathetic episodes, with repentant 
heroines returning like prodigals to 
the arms of an ever-loving and indul- 
gent mother, or recalled moments 
when poignant emotion found its fit- 
ting exponent in the sobbing vox hu- 
mana and the vibrant vox celestis, 
further intensified with the tremu- 
lant. 

Does this not inevitably mean that 
a church player can never use these 
pieces from his library without the 
man in the pews harking back at once 
to the picture? And if the picture is 
recalled is not the “message” from 
the pulpit, or the impression sought 
to be made from the service, lost? I 
do not see how these questions can 
be answered except by a “yes. 

Still another view of the case, not 
without a certain force, may be 
taken. Even if the recital organist 
uses pieces of the style of Wolsten- 
holme’s “Answer,” or the opening and 
closing melodies in Dvorak’s Largo 

from the “New World” Symphony, 
consider for a moment the relative 
effectiveness of the playing in the or- 

dinary church setting as compared 
with the beauty of pictures and audi- 
torium and lights in such theaters as 
the New York Strand, Rivoli and 
Rialto: Can the recitalist in a com- 
paratively cold, decorous, unstimu- 
lating and often architecturally unim- 
posing church auditorium give one- 
tenth of the “thrill” from the same 
pieces that one can get at the “movie” 
theater of the first class? The an- 
swer must be “no.” 

But many of my readers will have 
little patience with what I have writ- 
ten above and will say: “What does 
it matter what the ‘movie’ organist 
does anyway? No one pays any at- 
tention to the sounds issuing from 
the organ, except to jeer at the mis- 
use of an instrument born into a 
noble family and degraded to the 

rank of the mountebank!” It is true 
that one cannot listen to music and 
at the same moment look intelli- 
gently at pictures, getting the story 
and appreciating the complex mo- 
tives and their working out. May it 
not be conceded, however, that the 
musically-inclined person at times, 
certainly, notices critically what is 
being played? I believe, too, that 
the sub-conscious mind grasps far 
more of melody and rhythm and har- 

mony than is often suspected, and 
that the music thus grasped works 
its way to the surface after a while 
and is recognized consciously when 
heard again. 

Well, what is to be the outcome of 
all this? Are we church organ play- 
ers to emphasize the unemotional and 
reflective types of organ music? Are 
we to play only the compositions of 
those nice, amiable, stodgy gentle- 
men—Rheinberger and Merkel and 
Company—who write such nice, am- 
iable and sto¢gy sonatas and “Drei 
Stuecke’? The thought is appalling! 
1 leave my readers to. struggle 

with it. 

From the Belden Manufacturing | 
Company of Chicago has been re- 
ceived a copy of its Bulletin No. 1214 
on “Winding Machines and Coil 
Winding Apparatus.” This bulletin, 
which is of special interest to build- 
ers of electric-action organs, shows 
certain new machines which have 
been developed for use by the trade. 

K. O. Staps, the well-known Cincinnati 
organist, who recently went to England 
with the intention of staying for some 
time, has returned to the United States 
because of the death of his mother, which 
occurred Oct. 11. Mr. Staps immediately 
arranged to sail for home upon receiving 
the sad news. 

THOMAS MOSS 
Director of Music Whitworth College 

Organist and Director Ist Presbyterian 
Church. Director Orpheus Club 

ORGAN RECITALS INSTRUCTION 

Address 1823 2nd Ave., SPOKANE, WASH. 

rhe dollar no longer represents an unchanging standard of 

value. There is no need to illustrate this fact, 

touches every phase of our daily life. 

Although organ builders are artisans of a high order, 

ers in many semi-skilled trades have been better paid. The 

factories in which the unfairness of this has been recog- 

nized and proper adjustments have been made have been 

compelled to readjust their sales prices 
W. W. Kimball Company among them. 

Continued boosting of lumber prices, 

materials from magnet stock to blower motors, the cost of 

coal in a plant that uses sixty-five tons a day besides some 

hundreds of electrical horsepower from outside sources, 

have 

which resulted in a moderate advance effective November 

25th. 

Kimball organs are established. 

where 

buying more of them, even for delivery a year ahead, than 

ever in past years when prices were far below the manu- 

facturing cost of today. 

It is our belief, as it is our hope, that the summit has nearly 

been reached, but that it will be many months and perhaps 
a few years before prices decline appreciably. 
words, that it will not pay to put off buying. 

W. W. KIMBALL COMPANY 
Established 1857 KIMBALL HALL 

combined with wage increases to force consideration, 

known and appreciated. 

realize that whatever the monetary standard, they 

value of every dollar paid for a Kimball organ, and they are 

which 

wark 

correspondingly, 

advances in electrical 

Kimball service is every- 

Discriminating buyers 

get the 

In other 
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Quartet and Chorus 
By HAROLD W. THOMPSON, Ph. D. 

(F) Fischer, (G) 
Schirmer, (St.) 
Music Company. 

: (D)_ Ditson, 
Gray (Novello). (8S) 
Schmidt. (B) Boston 
(Su) Schuberth. 

Christmas Carols. 
More and more, traditional carols 

seem to be taking the place of preten- 
tious Christmas anthems. And it is 
appropriate that the Infant King 
should receive the tribute of pure and 
simple melodies such as may be found 
in mary folksongs. The simple folk 
worshipping the simple Child—surely 
that is the meaning of the Bethlehem 

story. 
An excellent service has been done 

our ecclesiastical music by Dr. Clar- 
ence Dickinson in editing his valuable 
Sacred Choruses (G). A large num- 

Key 

ber of the series are editions of 
Christmas carols, particularly the 
carols of Gevaert’s Collection, The 
following list gives the best of the 
series, I think; for the convenience 
of choirmasters I have added series 

numbers: 

2. Woyrsch, 
8. Seventeenth Century, 

Carol’; chorus necessary. 
9. Gevaert Collection, 

Kings.” 4 
10. Gevaert Collection, 

bors of Bethlehem.”’ 
11. Gevaert Collection, 

mas song.” 
12. Gevaert 

pages. 

“O, Heavenly Child.” 
“A Christmas 

“The Three 

“A Joyous Christ- 

Collection, ‘‘Musette’’; 15 

13. Gevaert Collection, ‘‘O Night, O 
Happy Night.’”’ 

14. Gevaert Collection, “Slumber Song 
of the Infant Jesus.’ 

29. Gevaert Collection. The same, arr. 
for SSA. 

15. Gevaert Collection, “Shepherds’ 
Noel.”’ 

16. Nagler, “Christ and the Children,” 

17. Eighteenth Century, “Bethlehem.’ 
38. Eighteenth Century, ‘Song of the | 

Angels,” S 
Thou 45. Traditional from Hayti, ‘‘Jesu, 

Dear Babe.” 
48. Fifteenth Century, ‘‘Dearest Jesus, 

Gentle, Mild.” 
49. Fourteenth Century, “Christmas 

51. Sixteenth Century, “In Yonder 
Manger,” S. 

52. Fourteenth Centur y, 
High.” 

“From Heaven 

71. Sixteenth Century, “O Have 
Heard,” SATB 

72. Fourteenth Century, “O Come, Ye 
Children,” S. 

Of these the most popular seem to 
be numbers 11, 14, 45 and 52. Of the 
rest I like best numbers 16, 17, 38, 
49, 51 and 72. Parts for violin, vio- 
loncello and harp may be obtained to | 

and 72. | accompany numbers 38, 52 
Numbers 16 and 48 are useful for 
Children’s Day. A program may be 
arranged consisting of the Gevaert 
numbers only. If you can buy only 
one of these carols, I recommend 
number 14. 

There follows a list of choice carols 
and carol anthems, 
ditional and a few of them by mod- 
ern composers who have been able | 
to catch the spirit of the traditional 
music: 

Bairstow, 
Bairstow, 

Ss 
Community Christmas Carols. 

“Come, Ye Gentles.” (G) 
“The Earth Has Grown Old.” 

(G) 
Cooke (ed), “In Excelsis Gloria,’ SA. 

(S) 
Cornelius, “Three Kings Have Jour- 

neved.’ (G. S) 

“The Virgin by the Manger,” 
2 part, SA. (S) 

Gaul ae “Carol of the Russian Chil- 
dren.” (S 

Gaul (e <4 “Four Noels of Normandy.” 

Harker (ed), “Old Christmas Carols, 
Fifth Set.’ (Ss) 

Jungest (ed), “Christmas Hymn of the 
Seventeenth Century. (S) 

Knight, “A Christmas Lullaby,” 5 part. 
(S) 
Manney (ed), “Six Old English and 

French Carols.’’ (D) 
Matthews, J. S., “The Little Door,” TB. 

(G) 

, “What Star Is This?’ 

“The Lord of Glory,” 

(s) 

Matthe ws, J. 
Ss) 
Matthews. H. A., 

8 parts. (G) 
Noble, “Eight Christmas Carols.” 
Noble, “Pre-Christmas Antiphons and 

Four Carols.’’ (S) 
Nevin, “Everywhere, Everywhere, 

Christmas Tonight,”” med. (S) 
Parker, “‘Twelve Christmas Carols for 

Children.”” (S) 
Praetorius, “Lo, How a Rose.’ (D, 8S) 
Saboly of Avignon, ‘‘Provencal Carols,” 

(G) 

(ed), 

voices, (S) 
Schindler (ed), “Six Old French 

ols.’ second set. (S) 
Stevenson, ‘Christmas ” SATB. 

(m 
Stufewski, 

(G) 

to zn 

“God Rest You,” men’s 

Car- 

3ells, 

“When Christ Was Born.” 

“The Neighbor- | 

Ye | 

most of them tra- | 

| Taylor, “The Three Ships.” (G) 

In his two charming carols Bair- 
stow has succeeded in making us for- 
get his enormous scholarship and 
has written works that deserve to 

| rank with the finest productions of 
this generation. I have been at- 
tacked for being partial to Bairstow 

| by those who think that he is a 
scholar and nothing more; these 
carols are a sufficient reply. Both can 
be sung by a quartet; the second has 
words by Phillips Brooks. The 
“Community Christmas Carols” is the 
best cheap collection of the old carols 
that audiences like to sing, including 
“The First Nowell,” “Good King 
Wenceslaus,” “The Cherry Tree 
Carol,” “Holy Night” and “God Rest 
You”; the last copies of it that I 
bought cost $5 a hundred. The Cooke 
carol is excellent for quartets; the 
words are Old English (from the 
Harleian MSS), and the music has an 
antique flavor; it is a favorite with 

| my congregation. The numbers by 
Cornelius and Praetorius are so 
well known as to need no com- 
ment; they are growing venerable 
with age now, but their beauty does 
not wither. The exquisite Cesar 
Franck number has never had an 
adequate translation, but the music 
is of the master’s best. Gaul’s “Carol 
of the Russian Children” was pub- 
lished last year; my congregation 
liked it well, though it seems to de- 
mand a chorus for adequate presenta- 

| tion—it is intended to be sung a 
cappella. I think that it is the best 
carol published in the last two years. 
The second of Gaul’s “Four Noels” is 
called “The Master of the Grange” 
it has the dramatic touch that makes 
the Old French carol vivid. The 
Harker set contains the Golden Carol, 
a favorite. The Jungst number is for 

|a large chorus with echo choir. The 
Knight “Lullaby” is a new carol for 
five-part a cappella chorus; there is 

|a good deal of humming in it. The 
| Manney set of carols is just from the 
| press, and it is an excellent collec- 
tion; “Come, Good Christians” and 

'“Though Thou Art Now an Infant” 
are delightful Old French carols, the 

| first in two parts, the other in unison. 
“The Little Door,” one of the most 
popular of recent carols, is from the 
composer’s cantata, “The Eve of 

| Grace”; it has unusual variety of 
; mood. It is more attractive than his 
| “What Star Is This?” a carol just 
published, but the latter has captured 

| the spirit of the eighteenth century 
type very well and will undoubtedly 
prove useful. “The Lord of Glory” 
is a carol-anthem for a chorus, the 
words being particularly appropriate 
for the celebration of peace. 

Noble’s “Eight Christmas Carols” 
include the quaint “Carol of the Star,” 
the “Ave Jesu,” which may be sung 
as an attractive soprano solo, and 
the “Quest of the Three Kings”; all 
three are excellent. His Pre-Christ- 
mas Antiphons, beginning with the 
“O Wisdom,” are just the thing for 
Advent introits. The “Four Carols” 
include the “Shepherds’ Song,” for 
unison singing, perhaps the com- 
poser’s most popular carol. The 
Nevin carol has words by Phillips 
Brooks appropriately set to one of 
the composer’s most charming melo- 

| dies; it is easy and popular in the 
| better sense of the word. The 
Parker carols, published separately 
—not as a set—have simple melodies 
suitable for children’s voices; the 

| words are not uniformly good. The 
Saboly carols were published last 
vear. They are well edited by Pro- 

| fessor Smith of Yale and are well 
| translated. I like best the jolly 
“Boots and Saddles” in the second 
set; it has the humor and dramatic 
interest characteristic of many Old 
French carols. Perhaps the jolliest of 
them all is in the set edited by Schin- 
dler; it is called “Little Jacques.” In 
it we learn of the extraordinary lin- 
guistic gifts of an angel who leaped 
to earth singing in Latin, French and 
Greek, his auditors being a cripple 
and two dolts. The arraneement of 
“God Rest You, Merry Gentlemen” 
shows Sumner Salter’s usual skill in 
writing for men *s voices. 

Stevenson’s “Christmas is Bells” 
perhaps the most popular of the carol- 
anthems employing as theme a peal 
of heils; the part w riting is decidedly 

| skillful and the number in every way 
| deserves to be one of the most popu- 

lar compositions of its accomplished 
composer; it can be sung by a quar- 
tet. 

Most musicians who have not seen 
his carol will be surprised to hear 
that Leopold Stokowski is the com- 
poser of one of the finest of modern 
carols, 
now in the “New Hymnal” of the 
Episcopal Church; the effect with a 
large chorus is glorious, but a small 
chorus can do it pretty well; the 

by rare good taste included | 

words are those used by Cooke in | 
the carol mentioned above. 
words of the Taylor number are by 
Alfred Noyes, at 
think that this is the most popular 
number I give. It can hardly be 
called a carol; perhaps it might better 
be classified as a glee or carol 
anthem. But whatever you care to 
call it, you will find that it is excel- 
lent in both words and music, some- 
thing that both organist and audience 
will enjoy again and again. 

New Christmas Music. 

The most important piece of ec- 
clesiastical music published by the 
Boston Music Company this year is 
Gaston Borch’s “Yule-Tide,” a can- 
tata requiring at least a double quar- 
tet. It is a fine piece of work, espe- 
cially interesting in the organ part 
and marking a distinct progress in 
the composer’s management of choral 
effects. One need only look at the 
first chorus to see how Mr. Borch 
has matured since he wrote his useful 
Easter cantata. Here and there he 
employs modern methods, but in 
spite of harmonic experiments he is 
at all moments master of counter- 
point. Perhaps the weakest part of 
the work is the writing for four-part 
chorus of men; at least you feel there 
little of the composer’s individuality. 
But the Prelude and Part 1 are true 
music. The words are no worse than 
those selected for most sacred can- 
tatas. The solo parts are for so- 
prano, tenor and baritone. 

There is another important choral 
work of considerable length that was 
published last year—Dr. Parker’s 
“The Dream of Mary.” The com- 
poser calls the work a “morality,” 
though it is perhaps better described 
in English usage as a miracle play. 
However, there are objections to 
either title. Whatever it is, it is the 
best of Dr. Parker’s three Christmas 
cantatas. It is intended that the 
music shall comment upon a pageant 
or series of tableaux representing the 
dream of the Virgin after the visit of 
the Three Kings. The music is easy 
and attractive, and the dramatic ele- 
ment gives the work a unique in- 
terest. The Prelude will undoubtedly 
become a popular instrumental num- 
ber for Christmas season. It is pub- 
lished by Gray. 

Gray also had the good luck last 
year to publish what seems to me the 
finest Christmas number written in 
years and the best anthem of any 
kind published within the last year. 
I refer to Mackinnon’s “This Is the 
Month,” which received inadequate 
notice on this page last month. It is 
noble music throughout, music as 
sonorous, grand and stirring as the 
words by Milton, I had never seen 
anything of the composer's before 
and did not know where he lived un- 
til a few days ago, when his pub- 
lisher informed me that he was at 
Grace Church in Utica. Such is my 
ignorance. Dr. Dickinson used this 
anthem at the Brick Church in New 
York last year. 

The most interesting new Christ- 
mas numbers published by Ditson so 
far this year are two anthems en- 
titled “There Were Shepherds.” One 
is by Coerne, for three-part chorus 
of women, with a fine opening solo 
for alto. The other is for mixed 
chorus by George B. Nevin, with 
solos for SATB, an easy and at- 
tractive work. And that reminds me 
that Nevin’s cantata, “The Adora- 
tion,” which has had ehormous pop- 
ularity, 
vear as a melodious work within the 
ability of amateur chorus, and most 
of it suitable for quartet; there are 
solos for SATB and the time of per- 
formance is twenty minutes. 
Some of Schirmer’s new things 

have already been mentioned. They 
publish one good new song this year, 
“In the Manger,” by Coomhs; a 
pretty lullaby rhythm is mainttined 

The | 

his lyric best; I | 

to give the mood of revery. 1 don’t 
care for solos much, but I like this 
one better than most Christmas 
solos I have seen. I still think that 
about the most attractive Christmas 
solos of recent years are to be found 
in H. A. Matthews’ “The Story of 
Christmas.” Why did the composer, 
with his undoubted taste for words, 
ever permit his excellent. cantata to 
be damned with such a childish title? 

Schmidt’s most attractive new 
numbers for Christmas are an an- 
them entitled “Angels from the 
Realm of Glory,” by Decevee, with 
solos for SA or TBar, and an an- 
them by Ambrose entitled “Sing, O 
Choirs in Highest Heavens”, with 
solo for alto or baritone. I like the 
first better. Both are suitable for 
quartets. Both are melodious and 

| easy. 
The best quartet anthem for 

I should have mentioned last | 

Christmas that I know is Dickin- 
son’s “All Hail the Virgin’s Son” 
(G) with tenor solo and accompani- 
ment of organ, harp (piano) and vio- 
lin; it is dedicated to the famous 
quartet of the West End Collegiate 
Church in New York. Another ex- 
cellent anthem dedicated to the 
same quartet is Stevenson’s “Sing, O 
Daughter of Zion” (D), a brilliantly 
dramatic composition with ST solos, 
requiring pretty good singers for 
performance. The soprano needs a 
high C—optional, to be sure—just 
before the Amen, and in a duet with 
the tenor she has a high B. The 
composition is popular, for all its 
difficulty. 

Several interesting 
have been announced for this 
Christmas, but have not been re- 
ceived as this article goes to The 
Diapason. Among them may be 
mentioned a solo by Kramer (D), 

compositions 

pretty sure to be good, and two 
carols by Candlyn (G) which I have 
seen in manuscript and know to be 
good. 

For the New Year those tired of 
the Gounod setting might like 
Fletcher’s “Ring Out, Wild Bells” 
(G). 
ity of a quartet, 
a chorus. 

I was interested last year in going 
through the service lists in the New 
York Evening Post to see what 
Christmas numbers were most popu- 
lar in the metropolis: Praetorius’ 
“Lo, How a Rose,” Gevaert’s “Slum- 
ber Song of the Infant Jesus”. and 
“A Joyous Christmas Song”; 
tian “Jesu, Thou Dear 
Adam’s “O Holy Night;” Traditional 
“From Heaven High;”’ Stevenson’s 
“Christmas Bells’; Bairstow’s “The 
Earth Has Grown Old”; Pergolesi’s 
“Glory to God.” These were among 
the favorites, following closely the 
inevitable “The First Nowell” and 
“God Rest You” and “Good King 
Wenceslaus.” The popularity of the 
carol and carol-anthem is obvious. 

It is hardly within the capac- 
but is excellent for 

Postscript. 

The Boston Music Company has 
just published a new Advent solo in 
two keys, “Lo, This Is Our God,” by 
Bruno Huhn, in the composer’s usual 
sturdy and vigorous style. It may 
also be used for the Christmas sea- 
son. 

Felix F. Schoenstein 
& Sons 

Pipe Organ 
Experts 

Est. 1877 
= 

Let us erect 
your organs in | 
the far West. 

2306 Bryant Street 

San Francisco, Cal. 
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THE DIAPASON 

With the Moving 
Picture Organist 

Valuable Advice for Theater Players, Set- 

tings for Photo Dramas, Reviews 

of New Music, Etc. 

By WESLEY RAY BURROUGHS 

{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 594 Garson avenue, Roches- 
ter, N. Y. Letters received by the 15th 
of the month will be answered in the 
succeeding issue. ] 

Note.—The following abbreviations will 
indicate whether the piece is played from 
organ, piano or piano accompaniment 

O. S.—Organ solo copy (three staves). 
P.—Piano solo copy. 
Ace.—-Piano accompaniment 

orchestra. 
T—Title. 
D—Descriptive. 

part for 

Overtures. 
The question of a suitable over- 

ture for the beginning of the show 
should be carefully thought out. We 
believe that the atmosphere of the 
feature film should be given consid- 
eration when selecting this number. 
For instance, it would be entirely in- 
appropriate to play a light selection 
when the feature is a splendid orien- 
tal film, as Nazimova’s “Eye for 
Eye” (a story of Arabia and France). 
During the run of this picture we 
played “In the Palace of the Rajah” 
from Stoughton’s suite “In India.” 
On another oriental film in which 
the locale was Egypt, we used the 
march from “Aida.” On still another 
film with a story of the recent war 
we played Frysinger’s “Liberty 
March” with its patriotic themes. 
The foregoing applies to organ solos, 
also. Where the organ plays with a 
large orchestra there are many fine 
numbers, which, if properly put on 
and carefully rehearsed, will be addi- 
tional features in themselves. The 
following special list—all accom- 
paniments—is offered: 

“Operatic Mirror,” Tobani. 
“Echoes from the Metropolitan,” 

Tobani. 
“Evolution of Dixie,” Lake. 
“After Vespers,’ Moret (use or- 

gan chimes in prelude as solo). 
“Songs of Scotland,” Lampe. 
“Home, Sweet Home, the World 

Over,” Lampe (omitting Germany 
and Austria). 

“Evolution of Yankee Doodle,” 
Lake. 
“Northern Rhapsody,” Hosmer. 
“Southern Rhapsody,” Hosmer. 
“Songs from the Old Folks,” Hos- 

mer. 
To give the audience a clear un- 

derstanding of the composition slides 
should be used, especially on the 
Dixie work and the “Home, Sweet 
Home” number. Signals can easily 
be arranged with the operator to 
flash “Danse Aboriginal,” “Minuet,” 
“Waltz” and “Grand Opera” on the 
the screen at the beginning of each 
movement. 

On comedy films and comedy 
dramas we suggest a selection from 
the popular light operas to harmon- 
ize with the picture. The “Follies,” 
“Passing Show” and Friml’s operas 
are all good. , 

On war films choose from the fol- 
lowing list: 

“Patrol of the Red, White and 
Blue,” Rollinson, 

“Light Cavalry,” Suppe. 
“1812,” Tschaikowsky. 
“Zampa,” Herold. 
“Liberty March” (O. S.), .Fry- 

singer. 
“National Anthems of Allies” (O. 

S.). Pearce and others. 
“Hands Across the Sea.” Tobani. 
The house of J. Fischer has issued 

many of the standard overtures for 
the organ on three staves: “Merry 
Wives of Windsor,” Nicolai; “Ray- 
mond,” Thomas; “Poet and Peas- 
ant,” Suppe; “Queen of Sheba,” 
Gounod; “Faust,” Gounod, and 
about twenty others, 

Then the familiar works like 
“William Tell,” “Lustspiel” and 
many others must not be forgotten, 
but these have been played so much 
that “hackneyed” is a mild term in 
describing them. The following list 

— ie 

is arranged for organ solo: 
“Oberon,” Weber. 
“William Tell,” Rossini. 
“Stradella,” Flotow (Gray). 
“Second Hungarian Rhapsody,” 

Liszt. 
“Ruy Blas,” Mendelssohn. 
“Mignon,” Thomas. 
“Orpheus,” Offenbach. 
“Egmont,” Beethoven. 
Among the novelties to be found 

are Percy Gaunt’s “The Village Or- 
chestra,” which was used as an over- 
ture to a rural comedy-drama. “In 
a Clock Store,” by Orth, and “In a 
Bird Store” (C. Fischer) are good 
also. 
Where the feature is a picture like 

Fannie Ward’s “A Japanese Night 
ingale” or Nazimova’s “Red Lan- 
tern,” both Japanese stories, we sug- 
gest selections from the “Geisha,” by 
Jones; “Mikado,” by Sullivan; “A 
Night in Japan” (suite), by Braham, 
or “Madame Butterfly,” by Puccini. 
We have received several new 

overtures from the Oliver Ditson 
Company. “Asmodeus,” by Rollin- 

son, is a refreshing work containing 
a maestoso introduction, a six-cight 
moderato and a brilliant allegro. 

“Comrade in Arms,” by Gruenwald, 
is especially fine. Opening with a 
brass fanfare and then a quiet an- 
dantino reminds the soldier of 
thoughts of home. The brass again 
enters with a trumpet call, and a 
splendid tempo di marcia closes the 
piece. An unusual fantasia is Ben- 
dix’s “Grand American Fantasia.” It 
opens with Keller’s American Hyzfin, 
and introduces “Maryland,” “Bonnie 
Eloise,” “Tenting Tonight,” “Dixie” 
and “Carry Me Back to Ole Vir- 
ginny.” These last two works are 
useful in connection with war films. 
A few choice overtures among ac- 

companiments are: 
“Morning, Noon and_ Night,” 

ee oP 
Semiramide,” Rossini. 

“Barber of Seville,” Rossini. 
“Tl Guarany,” Gomez. 
“Masaniello,” Auber. 
“Rose of Algeria,” Herbert. 
Of course, selections from the 

grand operas make excellent over- 
tures, such as Bizet’s “Carmen” on a 
Spanish film, and then there are the 
legitimate organ overtures such as 
“Concert Overture,” Hollins; “Con- 
cert Overture in C minor,” Faulkes, 
and others by Wolstenholme, Rog- 
ers, ete. 
We have just received an overture 

to the Opera “Il Guarany,” by Go- 
mez (Schirmer). This overture from 
the opera, produced about 1912, is a 
dramatic work. The cantabile theme 
in A is lovely, and is followed by 
four pages of fine dramatic music. 
The allegro espressivo theme in E ic 
also exceptional and on the ninth 
page the composer has cleverly 
combined the two themes, the 
strings having one in octaves, and 
the brass the second theme, working 
up to a grandioso finish. It is excel- 
lent for organ and orchestra as an 
overture, or for organ alone, and sug- 
gested on pictures where quiet, neu- 
tral scenes are suddenly interrupted 
by agitatos. 

Ever since the production five 
years ago of “The Island of Regen- 
eration” island stories have been 
popular. One of William Farnum’s 
latest is a story of this sort. 

MUSICAL SETTING FOR THE ISLAND 

DRAMA: “THE MAN HUNTER.” Fox 

Film. William Farnum, Star. 

Love theme: ‘Dreaming’ (song), by 
Daly. 

Reel 1—(1) T: In Tondon. Bright ga- 
votte until (2) Did I? ‘‘Follow the Girl” 
(one-step) by Romberg until (3) I did. 
“My Paradise’ (Songz) by Zamecnik (re- 
peat chorus) until (4) And this block of 
shares. “In the Twilight’ (O. 8S.) by 
Harker until (5) Here are some stocks 
Repeat “My Paradise’ until (6) Arnold 
celebrates. “Stein Song’ (Acc.) by Bul- 
lard until (7) D: Boy delivers telegram. 
Improvise to end of reel. 

Reel 2—D: Celebration continues. Re- 
peat (8) “Stein Song” until (9) D: Car- 
bin and Arnold enter side room. Andante 
Cantabile (Acc.) by O’Hare until (10) D: 
Arnold approaches Benton (after T: To 
be on safe side). Agitato No. 1 (Acc.) by 
Langey until (11) D: Officer knocks Ar- 
nold senseless. ‘‘Plaintive’’ (Aec.) by 
O’Hare until twelve months later. Mod- 
ern waltz. 

Reel 83—Continue above until (13). The 
twelve months’ sentence expires. ‘‘Silent 
Woe” (Acc.) by Fielitz until (14) The 
proposal. “Romance” (Acc.) by Rubin- 
stein to end of reel. 
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litz until (16) Put him to work. “Amica 
stella naufragis’ (O. S.) by Renzi until 
(17) D: Arnold sees Benton in cabin. 
Agitato followed by (18) a dramatic 

As S.S. Asia enters 
one-step (Acc.) by 

Officer stops 
Storm begins. 

number until (19) 
tropics. “‘A la Carte” 
Holzman until (20) D: 
orchestra, Stop music. 
Improvise storm music. 

Reel 5—Continue above until (21) D: 
Sunrise. Grace and Arnold lying on 
beach. “The Sirens” (O. S.) by Stoughton 
until (22) The days pass (cave). “In the 
Grotto’? (O. S.) by Stoughton (at T: In 
New York a few minor chords) until 
(23) D: Grace and Arnold alone on beach. 
‘Dreaming’ (song) by Daly until (24) D: 
Arnold leaves Grace. “‘Edris and Hy- 
perion” (Acc.) by Gruenwald. 

Reel 6—Continue above (D: Benton 
climbs after Grace) until (25) D: Benton 
seizes Grace. Agitato until (26) D: Benton 
falls over cliff. A few minor chords (pp) 
(27) D: Grace and Arnold alone. Repeat 
love theme until (28) Back in the United 
States. “Indian Summer Sketch’ (O. S.) 
by Brewer (twice) until (29) D: Office 
scene. Grace enters. Repeat love theme 
to the end. 

SETTING FOR THE SEA MUSICAL 

DRAMA: “THE LIFE LINE.” From 

the stage success, ‘‘Romany Rye.” 

Paramount Film. Jack Holt and Pau- 

line Starke, Stars. 

Love theme: Nocturne (O. S.), by 
Munro. 
Gypsy theme: “I Chant My Lay,” 

Dvorak. 
Reel 1—(1) “Gypsy Dance’? (Mazurka) 

by German until (2) Lura. Gypsy theme 
until (3) D: Hunters start fox chase. 
“Hunting Scene’ (Acec.) by Bucalossi 
(second part) until (4) Back home. “Can- 
zonetta’’ (Acc.) by Ambrosio to end of 

Reel 2—(5) T: In heart of London 
. “Essence Grotesque’ (Acc.) by 

3rockton until (6) The song of the mead- 
ow lark. ‘‘Lark’s Morning Song?’ (Acc.) 
by Koelling until (7) That was my din- 
ner. Love theme until (8) That night. 
Repeat gypsy theme to end of reel. 

Reel 3—(9) T: And so Jack came. 
“Fair Maid of Seville’ (Acc.) by Czibulka 
until (10) It must be lonely. Repeat love 
theme until (11) The gallery was open. 
“Punchinello” (Ace.) by Herbert until 
(12) The overture strangled. ‘‘Yester- 
thoughts” (Aecc.) by Herbert until (13) 
And then the funny man. Repeat ‘‘Pun- 
chinello”’ until (14) Dark stage. Creepy 
music. “Pizzicato Mysterioso”’ (Acc.) by 
Minot (Belwin) until (15) Later’ that 
night. ‘“‘The Crafty Spy” (Acc.) by Borch. 

Reel 4—T: D’ye hear that? Continue 
above until (16) And so Jack took Ruth. 
Repeat love theme until (17) Lura’s ro- 
mantie nature. Repeat Gypsy theme until 
(18) Then the day of sailing. ‘“‘Caressing 
Butterfly’ (Acc.) by Barthelemy until 
(19) He couldn't come. ‘Sinister Theme”’ 
by Vely. 

feel 5—D: Jack ashore. 
(20) Agitato (begin pp) until (21) D: 
Two carry Jack. Mysterioso until (22) 
By night Bos had. “Romance” (Acc.) by 
Mericanto until (23) D: Bos hides. Agi- 
tated Mysterioso (Acc.) by Langey until 
(24) Jack and Bos reached. “Over the 
Waters” (Acc.) by Hoffman until (25) 
The Southampton light. ‘‘Storm Fan- 
tasia’’ (O. S.) by Lemmens (use improvi- 
sation here also). Orchestra may use 
“Force of Destiny’ overture and Grieg’s 
“Stormy Evening on the Coast’ from 
“Peer Gynt” Suite No. 2. 

Lura leads 

Reel 6—T: Sound S. O. S. Continue 
above storm music until (26) And so 
with death of Phil. “White Cockade” 
(familiar Seotch Air, in Mammoth Col- 
lection of C. Fisher) until (27) D: Ruth 
and Jack alone. Repeat love theme to the 
end. 

MUSICAL SETTING FOR THE STORM 

DRAMA: “THE THUNDERBOLT.” 

Paramount Film. Katherine McDonald 

and Thomas Meighan, Stars. 

Storm theme: “Euroclydon” (O. S.), by 
Hathaway. 

Reel 1—(1) Improvise until (2) I am 
going to tell. Storm theme until (3) My 
father’s dying prayer. ‘“‘Legende” (Acc.) 
by Friml until (4) Ruth Pomeroy. ‘‘The 
Black Men.” (Acec.) by Sousa (from 
Suite, ‘Dwellers in Western World’’) un- 
til (5) D: Pomeroy and Corbin alone. 
“Dramatic Reproach” (Acc.) by Berge | 
until (6) And price of silence. ‘‘Pathetic | 
Andante” (Acc.) by Vely to end of reel. 

Reel 2—T: The tryst. (7) “The Last 
Goodby” (Acc.) by Moretti until (8) until 
Father is dead. ‘Melodie’ (Acc.) by 
Rachmaninoff until (9) Steeled by Pome- 
roy pride. ‘‘Among the Roses” (Acc.) by | 
Lake to end of reel. 

Reel 3—(10) D: Bruce and Ruth enter 
house. ‘‘Longing’’ (Acc.) by Floridia un- 
til (11) The black night. Repeat Dramatic 
Reproach until (12) D: Bruce leaves 
Ruth. Repeat storm theme until (13) 
Dawn. ‘“Berceuse” by Godard until (14) 
So it was easy. “Ein Miirchen” Fantasia 
by Bach (Page 3), to end of reel. 

Reel 4—(15) Improvise until (16) With 
night comes sandman. ‘Little Story” (O. 
S.) by Friml or “The Sandman’ (0. S.) 
by Alden until (17) In his own strange 
way. “Voice of Love” by Schumann until 
(18) It is going to thunder. Repeat storm 
theme to end of reel. . 

Reel 5—T: And in hushed aftermath. 
(19) ‘“‘Eestasy” (Ace.) by Ganne until (20) 
Ruth had timed well. ‘‘Romance of the 
Rose” (Ace.) by Trinkhaus until (21) 
Does money grow on trees? Song, “My 
Old Kentucky Home,” by Foster (once) 
and (22) “Ecstasy” (Aec.) by Zamecnik 
until (23) How can you love. ‘Atone- 
ment’? (Acc.) by Zamecnik to the end. 

ANSWERS TO CORRESPONDENTS. 

W. H. T., Edmonton, Alberta—We do 
not know of any present opening, but 

Reel 4—T: The demons of thirst and | You might write C, B. Ball, 615 South 

hunger. (15) “Anathema” (Acc.) by Fie- | Wabash avenue, Chicago. The only way 

an organist who is a member of the A. 
F. of M. can locate in a new city, ac- 
‘cording to union rules, is for him to take 
his transfer card and go to the city of his 
choosing, deposit it with the local secre- 
tary, and then look the ground over. 
There are many opportunities for anyone 
who is willing to go to the Pacific coast. 
Judging from your list your repertoire 
is excellent and we can say you are get- 
ting as much salary as the average 
“movie” organist in the states. There 
is another agency for theater organists 
at 145 West 45th street, New York City. 

B. M., Springfield, Ill—The storm ef- 
fects were string tremolo and not flute. 
“Jennette,”’ by Risenfeld; ‘Little Puri- 
tan,’’ by Morse, and several books issued 
by S. Fox of Cleveland, and many bright 
pieces like ‘‘Capricious Annette,’’ issued 
by Belwin, are what you desire. No, we 

| do not advise playing operatic overtures 
| on films 
| and long continued. Play dramatic music 
| Specially written for films and to be had 
| from Belwin, Fischer, etc. 

where the action is dramatic 

An article on 
this classification will appear soon. For 
music for Alaskan and Canadian scenes 
obtain a copy of December, 1918, Dia- 
pason. If you should come east we would 
be glad to have you stop off at Rochester 
and have a chat with you. 

Hinners Organ Co. 
The Hinners Organ of today 

is the artistic result of 39 years’ 

successful experience. 

Superb tone—Reliable Action 

—Convenient Appliances. 

Electric blowers installed for 
all makes of organs. 

Correspondence solicited. 

LA MOTTE WELLS 
Chicago Representative 

3260 Fulton Street Phone Kedzie 3606 

Factories and Main Office 

PEKIN, ILLINOIS, U. S. A. 

Organs of Merit 
Designed and built to meet your needs by 
experienced men. 

Our first Electric Organ, built 24 years 
ago, is still in active service and thor- 
oughly modern. 

Theatre Organ, installed six years ago, 
played 12 hours daily, is still in good 
condition. 

Testimonials from all parts of the country. 

Beman Organ Co. 
“Builders of Pipe Organs since 1884.” 

209-211 State St.. BINGHAMTON, N. Y. 

Jerome B. Meyer & Sons 
Manufacturers of 

ORGAN PIPES 
QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

PIPES SCIENTIFICALLY MADE 

ARTISTICALLY VOICED 

Front Pipes Decorated or Bronzed 

125 Austin Street, Milwaukee, Wis. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Specialty 

ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc, 

JAMES COLE 
60 Upham St. Melrose, Mags. 
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THRONG HISTORIC CHURCH. | 

Many Turned Away at Opening of 
Organ by J. Warren Andrews. 

In the century-old First Presbyte- 
rian Church of Wilmington, N. C., J 
Warren Andrews of New York City, 
organist and choirmaster of the 
Church of the Divine Paternity, 
opened a large Austin organ on the 
evening of Oct. 27. The occasion was 
notable for various reasons. The 
congregation assembled to hear Mr. 
Andrews was declared to be the 
largest ever gathered in the ancient 
edifice. An hour before the perform- 
ance began every seat in the large 
auditorium had been taken, and hun- 
dreds were turned away. The win- 
dows were thrown open and chairs 
were placed on the lawns on each 
side of the building, and hundreds 
occupied the chairs. 

The organ is one of three manuals 
and forty-five speaking stops. It was 
sold through J, E. Varnum, the Aus- 
tin southern representative, last De- 
cember. The organ was the gift of 
Dr. James Sprunt, in honor of the 
signing of the armistice. 

Mr. Andrews’ program, which met 
with expressions of the strongest ap- 
preciation from the people gathered 
to hear him, included these com- 
positions: Toccata in F, Bach; Sere- 
nade in F, Gounod; “Marche Funebre 
et Chant Seraphique,”’ Guilmant; Pas- 
torale and Finale (Sonata in D 
Minor), Guilmant; “Song of Sorrow,” 
Gordon Balch Nevin; Largo in G, 
Handel; Fugue in G minor, Bach; 
“March of the Magi,” Dubois; ‘“Beth- 
any” (Transcription), Andrews; Con- 

cert Study, Yon. 

Estey Organs Near Pittsburgh. 
Among recent installations’ from 

the Pittsburgh office of the Estey 
Organ Company are organs in the 
First Lutheran Church, Galion, 
Ohio; St. Mathew’s Lutheran, 
Mansfield, Ohio; the First Presby- 
terian, Westerville, Ohio; Schoedin- 
ger’s Mortuary Chapel, Columbus; 
the First M. E. Church, Princeton, 
W. Va.; the First M. E., Clarks- 
burg, W. Va., and the First Presby- 
terian, Logan, W. Va. Organs in 
process of erection will go to Grace 
M. E., Urbana, Ohio; the First Bap- 
tist, Lexington, Va.; Community 
Church, Ward, W. Va.; First Pres- 
byterian, Weston, W. Va.; St. Ro- 

chus’ Catholic Church, Johnstown; 
First Lutheran, Butler, Pa.; Char- 
tier’s United Presbyterian, Cannons- 
burg, Pa, and the First Christian, | 
Paris, 5 Ry 

ARTHUR C. BECKER 
A, A. G. 0, 

CONCERT ORGANIST 
Organist and Choirmaster St. Vincent’s 
Church. Instructor at Sherwood Music 
School and De Paul University. 

Address 2224 Seminary Ave., Chicago 

MARSHALL S. BIDWELL 
A. A. G. QO. 

Organ Department, Coe College 
Conservatory, Cedar Rapids, Iowa 

Organist and Choirmaster 
First Presbyterian Church 

RECITALS AND INSTRUCTION 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

. GALLUP 

Concert Organist 

HUGO GOODWIN 
F. A. G. O. 

Concert Organist of Paulist Choristers 

CHICAGO 
4454 North Lincolin St. 

CHARLES ALBERT STEBBINS 
ORGANIST 

812 Fine Arts Building 

CHICAGO 

CARL McKINLEY 
Organist and Director of Music 
THE CENTER CHURCH, 

HARTFORD, CONN. 
Recitals Instruction 
Address—Center Church House. 

Otto T. Hirschler, Mus. B. 
CONCERT ORGANIST 

Organist, Church of the Open Door, Los 
Angeles. Head of Organ and Piano 
Depts. Los Angeles Bible Institute. 

Studio, 536 South Hone = 
LOS ANGELES, CA 

RECITALS— INSTRUCTION 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Irganist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

ee ee DANIEL A. HIRSCHLER, 

Mus. B., A. A. G. O. 

Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 

Emporia, Kansas 

Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 

Organist—Scottish Rite Masonic Bodies, 

Columbus, Ohio 

Organist—Stillman Theatre, 

Cleveland, Ohio 

GEORGE 

verry DAY é 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Wilmington, Del. 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

St. Louis, Mo. 
Organ Recitals and Instruction 

Specigharvesmpendanee —— for A. G.O. 
Examinations. Add 

Christ Church Cathedral, se lesk, Mo, 

Edwin Lyles Taylor, F.A.G.0. 
Organist of Strand Theatre 

Address P. O. Box 1054 

MONTGOMERY, ALA. 

Edmund Sereno Ender 
Organist and Professor of Music 

CARLETON COLLEGE 
Northfield, Minn. 

St. Chrysostom’s Episcopal Church 

1424 North Dearborn Street CHICAGO 

Walter Wild, F.R.C.0. 
Concert Organist 

Organist and Director First Presbyterian 
Church, Wilkinsburg, Pa. 

Director of Music Pennsy!vania College 
for Women 

PITTSBURGH, PA. 

CARLETON A. BULLIS 
Lawrence College Conservatory 

Appleton, Wisconsin 

Organ and Available for 
heory Recitals 

J. FRANK FRYSINGER 
Concert Organist 

Augustana College and 
Theological Seminary 

ROCK ISLAND. - ILLINOIS 
> 

CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 Prospect avenue, Cleveland. 

JUDSON W. MATHER 
Concert Organist 

PLYMOUTH CHURCH - - SEATTLE, WN. 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing. 
Short Course, also, in Piano Teaching. 

4 West 76th Street. New York. 

ORGANIST AND pega oo ER - - 

Organ Instruction 
25 EAST 35th STREET 

‘orm 
U niversity School of Musi 

merly Director of Lad Organ De partment, Northwestern. 

JOHN DOANE 
The Church of the Incarnation, New York City 

Recitals 
NEW YORK CITY 

Evanston, Ill, 
Three fine Hutchings Organs av ailable for students’ practice. 

C. Albert 

Tufts 
Concert 

Organist Second Church of Christ, 
Scientist 

Dedication and Special Organ Recitals 

Organist 
1135 West 27th Street, Los Angeles, California 

INSTRUCTION ~ 

playing, choir and ‘on accompanying. 
two-manual organ A 

CHARLES GALLOWAY : COoncERT ORGANIST 
Organist and Musical Director St. Peter’s Episcopal Church (St. Louis). Organist Washington University 

Offictal Organist Louisiana Purchase Exposition (1904) 

ORGAN - 
My method of instruction is patterned after that given by ALEXANDRE GUILMANT, my preceptor 
for about five years. Special attention given to and aecoiens peventen for the study of Hymn-tune 

or organ practice pupils have access to an electrically propelled 
ddress, CHARLES GALLOWAY, 3459 Halliday Ave., St. Louis, Mo. 

THEORY 

BIGGS 
1104 East Third Street, BROOKLYN, N. Y. 

RECITALS 

INSTRUCTION 

KRAFT “: 
TRINITY CATHEDRAL, CLEVELAND, O. 

ALBERT 
Concert 

Organist 

RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 
DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohis 

170 West 75th Street 

American Guild of Organists 
Examinations for Associateship and Fellowship 

For Information Address 

Chairman of Examination Committee 

WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
NEW YORK, N. Y. 

FRANK WRIGHT 
Mus. Bac. A. G. O. 

Candidates prepared for A. G. O. or University examinations by 
correspondence. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

IRVING C. 

Address—4721 Ingleside Avenue 

HANCOCK 
ORGANIST AND CHOIRMASTER 

TRINITY EPISCOPAL CHURCH, CHICAGO 

Dr. RAY HASTINGS fr 
Concert Organist f 

Temple Auditorium - - L/)S ANGELES, CAL. 
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NEW ORGAN BY MOLLER 
TO REPLACE ONE BURNED 

MEMORIAL TO DEAD IN WAR 

Contract for Three-Manual Awarded 
by the Seventh Baptist Church 

of Baltimore—Echo to Be 

Installed Later. 

M. P. Moller has received from 
the Seventh Baptist Church of Bal- 
timore the contract to build a three- 
manual organ. This instrument will 
replace the one destroyed by fire last 
spring. Mr. Moller built the origi- 
nal organ, a two-manual, and the 
fact that the order for the large 
three-manual has been intrusted to 
him speaks for itself, ticularly as 
this organ is being | ed as a me 
morial for the soldie: 1 sailors of | 
the congres wl their lives | 
during the 

The ors n the 
front of tl cham- 

to the r and the choir, 
h the console pl n the choir 
lery. Preparation been made 
the addition of echo depart- 

ment at the opposite end of the 
church, which is expected to be 
placed by one family as a memorial. 

Following is the + ecification: 
GREAT GAN. 

1. Double Cpen ipason, 16 ft., 61 
pipes. 

2. First Open ! ason, 8 ft., 61 pipes. 
3. Second Open Diapason, 8 ft., 61 

pipes. 
4. Doppel Flute, 8 ft., 61 pipes. 
5. Melodia, 8 ft., 61 pipes. 
6. Gemshorn, 8 ft, 61 pipes. 
7. Octave, 4 ft., 61 pipes 
8. Flute Harmonique, 4 ft., 61 pipes. 
> Super Octave, 2 ft., 61 pipes. 

1 . Tuba, 8 ft., 61 pipes. 
Chimes, 20 bells. 

SWELL ORGAN. 
11. Bourdon, 16 ft., 73 pipes. 
12. Open Diapason, 8 ft., 73 pipes. 
13. Stopped Diapason, 8 ft., 73 pipes. 
14, Flute Traverso, 8 ft., 73 pipes. 
15. Viole d’Orchestre, 8 ft., 
16. Vox Celeste, 8 ft., 
17. Aeoline, § ft., 73 pipes. 
18. Flauto Traverso, 4 ft., 
19 Principal, 4 ft., 73 pipes. 
20, Flautina, 2 ft, 61 pipes. 
21. Dolce Cornet, 3 rks., 219 pipes. 
22. Cornopean, 8 ft., 
23. Oboe and Bassoon, 8 ft., 
24. Vox Humana, very soft, sm 

scale, 8 ft., 61 wipes. 

CHOIR ORGAN. 
25. Geigen Principal, 8 ft., $1 pipes. 
26. Concert Flute, 8 ft, 61 pipes. 
27. Gamba, 8 ft., 61 pipes. 
28. Dulciana, 8 tt., 61 pipes. 
29. Unda Maris, 8 ft., 49 pipes. 
30. Flute d’Amour, 4 ft., 61 pipes. 
31. Piccolo Harmonique, 2 ft., 61 pipes. 
32. Clarinet, 8 ft., 61 pipes. 

ECHO ORGAN. 
(Console prepared. To be played from 

great manual.) 
33. Spitz Flute, 8 ft. 
34. Muted Flute, 8 ft. 
35. Flute Celeste, § ft. 
36. Wald Fiute, 4 ft. 
37. Vox Humana, 8 ft. 

PEDAL ORGAN. 
38. Open Diapason, 16 ft., 44 pipes 
39. Bourdon, 16 ft., 4 pipes. 
40. Violin (from No. 1), 32 notes. 
41. Lieblich Gedeckt hay No 11), 16 

ft., 32 notes. 
42 Octave Bass (from No. 38), 8 ft., 32 

notes. 
43. Violoncello (from No. 27), 8 ft., 32 

notes. 
44, vane Flute (from No. 39), 8 ft., 32 

note 
45. Gedeckt (from No. 13), 8 ft., 32 

notes. 
46. Tuba (20 from No. 10), 16 ft., 32 

notes. 

Veteran Cathedral Organist Dead. 
The death of Dr. D. J. Wood, or- 

ganist of Exeter Cathedral, at the 
age of 70 years, occurred Aug. 27. He 
was one of the veteran organists of 
England. Dr. Wood had been in ill- 
health since the middle of July, but 
recovery had been expected and his 
sudden death came as a shock to rel- 
atives and friends. It is interesting 
to note that Dr. Wood had held his 
post for forty-three years, the longest 
period, with one exception, in the his- 
tory of the cathedral. The exception 
was the case of Richard Henman, or- 
ganist from 1694 to 1741, who was 
dismissed “for his long absence and 
disorderly life.” Therefore, Dr. 
Wood's long and faithful service was 
a record. He was one of the young- 
est cathedral organists when ap- 
pointed to Chichester in 1872, at the 
age of 23. At the time of his death 
he was the second senior cathedral 
organist in England in respect of 
tenure, his only superior being Dr. 
Haydn Keeton, who has been organ- 
ist of Peterborough Cathedral since 
1870. 

JOSEPH BONNET IN HIS STUDIO. 

Above is a photograph of Joseph 
Bonnet, who has just returned to 
America, seated at the organ in his 

studio in Paris. This picture should 
be of interest to every American or- 
ganist. An interesting story just told 
about Bonnet contains a suggestion 
for the early training of organists. 
Before reaching the age of 2 years, 
his musical talent manifested itself 
in a curious way. One of his favorite 
pastimes was to play the drum, which 
was his first instrument. Perhaps in 
this way he attained his extraordi- 
nary sense of rhythm.  Bonnet’s 
father, organist of the charming old 
church of St. Eulalie, and all the 
members of his family were artists 
and musicians. Bonnet says he shall 
never forget the first time he tried 
the organ in his father’s church—he 
was 9 years old, but had studied piano 
for several years. He seated himself 
on the high bench and played a little 
piece without the pedals. When he 
heard the rich tones going and com- 
ing through the church, he says he 
had a feeling that he was in Para- 
dise. He began the study of the 
organ with his father. When he was 
but 14 years old, he was appointed 
organist in the Church of St. Nicho- 
las. Shortly thereafter he went to 
Paris, and enjoyed the tuition of M. 
Guilmant at the Conservatoire Na- 
tionale de Musique, where he gained 
with the greatest distinction a_bril- 
liant Premier Prix of organ and im- 
provisation. The celebrated post of 
organist at the Church of St. Eus- 
tache in Paris was won by Bonnet 
over innumerable competitors with 
the unanimous vote of the jury. 
Many delightful hours were spent in 
the historic church. Evenings, Bon- 
net .and his friends, among these 
d’Annunzio and Rodin, the sculptor, 
went there and listened to the or- 
ganist’s beautiful playing, the place 
being darkened save for the street 
lights that shone through the win- 
dows. Many of the artists and writ- 
ers sought inspiration through these 
hours and dedicated books, sculptures 
and paintings to their friend Bonnet 
as a tribute to their having received 
what they sought. On the death of 
Guilmant, Bonnet was asked to be his 

successor in the coveted position as 
organist of the Société des Concerts 
du Conservatoire. 

PORTLAND OUTLOOK IS GOOD 

Dr. Morgan Begins Work as Mu- 
nicipal Organist Auspiciously. 

Dr. Irvin J. Morgan, the new mu- 
nicipal organist of Portland, Maine, 
writes that he is immensely pleased 
with his reception in that city and 
with the outlook for the season. He 
will be assisted by many of the most 
prominent artists, including the Bos- 
ton Symphony Orchestra, in the 
course of ten concerts arranged for 
this year, and Portland plans to con- 
tinue the high standard established 
since the music commission headed 
by Henry F. Merrill has taken charge 
and the large municipal organ in the 
city hall was completed. The ad- 
vance sale of season tickets exceeds 
all records. For the first concert, 
Oct. 29, the house was sold out many 
days before the concert. 

| held Sunday evening, Nov. 

NOTES FROM CLEVELAND. 

BY HENRY F. ANDERSON. 

Cleveland, Ohio, Nov. 24.—The sec- 
ond of the:series of recitals by Edwin 
Arthur Kraft was given at Trinity 
Cathedral on Monday evening, Nov. 
24. These recitals are a fixture in 
the musical calendar of Cleveland. 
Mr. Kraft gives a program that is 
within the comprehension and appre- 
ciation of his listeners and one that 
is wholly enjoyable. An audience 
that does not tax the capacity of the 
cathedral is the exception. A novelty 
on this latest program was the Sonata 
of Josef Renner. 

A service under the auspices of the 
Northern Ohio chapter, A. G. O., is 

30, at the 
First Baptist Church, A vested choir 
of thirty voices sings H. A. Mat- 
thews’ cantata “The City of God,” 
under the direction of C. B. Ellin- 
wood, with Roy J. Crocker as or- 
ganist. The prelude and postlude are 
played by George G. Emerson and 
Henry F. Anderson. 
Vesper services have been resumed 

at the Euclid Avenue Presbyterian 
Church. Dr. Clemens brings his or- 
gan to the fore on these occasions. 
Recent programs show a group of 
organ numbers by Faulkes, at an- 
other service selections from Ameri- 
can composers—Rogers, Stoughton, 
Cole and Kinder. By the way, the 
Euclid Avenue Presbyterian Church 
is one of the most beautiful edifices 
in the country. It is truly “frozen 
music,” harmonious in design and re- 
fined to the nth power. When in 
Cleveland include it in your sight- 
seeing. 

BE WORTH SALARY FIRST. 

Waterloo, Iowa, Nov. 4.—Editor of 
The Diapason. My dear sir: I can 
truthfully say your paper is more wel- 
comed in our studio than any other 
paper published. 
Your editorial on “The Laborer’s 

Hire” is too one-sided. Usually the 
‘nan who is thinking of more salary 
and how to get it doesn’t think 
2nough of the quality of his work to 
be worth the salary he gets. And 
why shouldn’t he practice every week, 
even on the pieces he has already 
played in church? What man in any 
orofession quits working just because 
he is assured of a living and then 
honestly thinks he is worth more? If 
this is his attitude he will soon come 
to grief. A musician, if he takes les- 
sons a few years, practicing possibly 
an hour a day, and has his home 
paper acknowledge his ability, thinks 
he is ready for a real salary. He is 
like the soprano who, with possibly 
a good voice, well trained from a 
standpoint of tone production, fairly 
good style, pleasing personality, etc., 
calls herself a musician and demands 
a compensation, if you please, but 
who can’t read a single hynin with- 
out an accompaniment and even then 
demands her notes pounded out. 

I say, let the organist be prepared 
to stand a real test before he asks a 
real salary or compares himself with 
a doctor or lawyer. 
Thanking you, I am, yours for hon- 

esty, K. E. RUNKEL. 

When Ordering Cathedral Chimes 
for Your Pipe Organ 

Specify 

DURFEE TUBULAR CHIMES 

The First in the Market 

Sold on Approval 

WALTER H. DURFEE & CO. 
PROVIDENCE, R. I. 
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BY HAROLD V. MILLIGAN. 

“YULE-TIDE,” a Christmas cantata 
by Gaston Borch, published by the 
Boston Music Company, Boston. 

The title “Yule-tide” suggests cer- 
tain “heathen” connotations which 
are perhaps not absolutely in keeping 
with the Christian festival for which 
the cantata is written, but few will 
stop to cavil, and the work itself will 
disarm criticism, being written in a 
singularly felicitous vein. The Virgin 
Mary is represented by the soprano 
soloist, the angel by the tenor and a 
shepherd by the baritone. There are, 
of course, plenty of choruses, of about 
the proper degree of technical ease. 
The work may be sung continuously, 
the various solos, duets and choruses 
flowing naturally one into the other, 
or it may be divided into four parts. 
It is not long and will not occupy a 
whole evening, evidently being in- 
tended to occupy the musical portion 
of a Christmas service. 

“INTROSPECTION,” by Paul Held. 
“PRELUDE AND FUGUE,” by 

William H. Oetting; 

Published by the H. W. Gray 
Company, New York. 

The “St. Cecilia Series for the 
Organ” already contains some of the 
most serious and ambitious efforts in 
the line of organ composition of re- 
cent years, and these two new num- 
bers add to this catalogue. Paul Held 
will be remembered as the composer 
of two remarkably fine compositions, 
published about a year ago in this 
same series—“Hymnus” and “Pregh- 
iera.” “Hymnus” is a_ fine essay 
in fughetta form, while “Preghiera” 
is distinctly dramatic in feeling, well- 
deserving the name “tone poem.” In 
the same category is “Introspection.” 
This composer ought to be very suc- 
cessful in writing for the orchestra, 
as both “Introspection” and “Pregh- 
iera” suggest the orchestra, and will 
be played most successfully upon 
organs most closely approximating 
the orchestral tone colors, “Intro- 
spection” will never appeal to the 
organist who has no time to practice 
between Sundays and we_ should 
hesitate to recommend it to an 
organist who handles a two-manual 
tracker action, but, granted the neces- 
sary technical facility, emotional and 
musical power and maturity, and the 
proper instrument, it should make a 
most interesting number. 
The writing of preludes and fugues 

is not as popular a pastime nowadays 
as it was in former generations, but 

now and then a composer regales 
himself with a flight in this ancient 
and honorable form. William H. 
Oetting’s “Prelude and Fugue” is a 
creditable pouring of new wine into 
the old bottle. The contrapuntal 
elaboration of the prelude is not 
always inspired, is even, at times, 
perhaps, a trifle dull, but on the 
whole it fulfills very well the require- 
ments of a prelude. The fugue sub- 
ject is an unusually good one, the 
exposition well worked out and the 
whole piece full of musical interest 
and effectiveness. The first and 
second voices enter on the swell mf, 
the third voice on the great f, bring- 
ing into clear outline the form of the 
exposition; the fugue increases in 
dynamic power until the  stretto, 
where full organ assists the climax. 

Brodeur at Albany Cathedral. 
Joseph Brodeur, organist of the 

Catholic Cathedral at Harrisburg, Pa., 
has accepted the position of organist 
of the Cathedral of the Immaculate 
Conception, Albany, to fill the va- 
cancy caused by the death of Leander 
A. Dumouchel, who had served more 
than fifty years. F. J. Finegan, a pu- 
pil of Dumouchel, has been substitut- 
ing during the last year. Mr. Bro- 
deur was organist at St. Joseph’s 
Church at Cohoes, N. Y., many years 
ago. He served in a Canadian 
church, then at Worcester, Mass., and 
was at Harrisburg several years. 

Death Takes John W. Heaton. 
As this issue goes tO press word 

comes of the death, on Nov. 25, of 
John W. Heaton, at his home, 1859 | 
Howe street, Chicago. 
was for two score years a prominent 

organ man and was highly esteemed 
by both Organists and his associates 
in business. He leaves a widow and 

relatives in England. 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Fur- ished on 
w Organs 

4255 West 20th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

MAX SCHUELKE 
ORGAN CO., INC. 
522-532 Sixteenth Ave. 

MILWAUKEE, WIS. 

Electro- Pneumatic and Tubular- 
Pneumatic Action. 

Known for their superior tone quality 
and workmanship 

Estabiished in 1875 

HAIR PIN MAGNETS 

ww = 
\\ ‘. 

YAN - VS 

Small magnets for electric organs 
are made by us at a great saving to 
organ manufacturers. We have de- 
veloped standard magnets for this 
work, prices for which will be sent 
on application. 

Electric control cables designed 
especially for organ work are not 
carried in stock; these and other 
special cables may be manufactured 
on short notice. 

Belden Manufacturing Company 
Twenty-Third St. and Western Ave., Chicag, 

The Schaefer Organ 
Schaefer organs are noted for 
their tonal qualities and gen- 

eral durability. 

Tubular and electro pneumatic 

action, 

B. Schaefer & Sons Co. 
Schleisingerville, Wis. 

Established 1875 

TELLERS -KENT ORGAN CO, 
ERIE, PENNA. 

Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

Incorporated 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

Mr. Heaton | 
| 7 TO BE PUBLISHED JANUARY 1. 15, 1920 | 

A REVELATION 
LO ORGANISTS 

MUSICAL ACCOMPANIMENT 
of 

MOVING PICTURES 

A PRACTICAL MANUAL 
and an exposition of the prin- 
ciples underlying the musical 
interpretation of Photo-plays. 

By E. LANG and G. WEST 
Price $1.25 net 

This volume furnishes the musical equipment necessary 
in the interpretation of Films and teaches the handling 

of the Theatrical organ. 

ORDERS sent IN ADVANCE of PUBLICATION 
will be filled at a price of $1.00 postpaid 

THE BOSTON MUSIC CO. 
26 West St. Boston 

The Increase in the Demand for 

HOYT’S 
TWO-PLY 

PIPE METAL 

Has necessitated the enlarging 
of our mill and the installation 
of new rolls, and we are now 
producing better metal than ever 

Join the throng of up-to-date 
builders and use - 

HOYT’S | 
TWO-PLY PIPE METAL 

‘*The Metal That Has Made Good’’ 

Hoyt Metal Company 
NEW YORK ST. LOUIS 
111 Broadway 300 No. Broadway 
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News from Philadelphia 

BY DR. JOHN M’ E. WARD. 

Philadelphia, Pa., Nov. 24.—Mem- 
bers of A. O. P. C. were the guests 
of the Wanamaker store on the eve- 
ning of Nov. 20. They were treated 
to a recital of their own selection ot 
compositions by Charles M. Courboin, 
who made the event noteworthy by 
his virtuosity. The program dis- 
played the erudition, good taste, ripe 
experience and choice of the club 
members who voted for it. In this 
connection it is interesting to note 
the compositions favored: 

Bach—Aria on G string, 2 votes; Pas- 
sacaglia, C minor, 2; Double Fugue, C 
minor, 1; Great G minor, 2; Gigue, 1. 
Guilmant—Sonata No. 1, 4; ‘Marche 

Religieuse,” 1; “Cantilene Pastorale,”’ 2. 
Liszt-—B-A-C-H Fugue, 4. 
Saint-Saens—‘‘The Swan,’’ 1. 
Schubert—Military March, 2. 
Bonnet—‘‘Elfes,’ 1; Concert Varia- 

tions, 2. 

Widor—Finale, Fifth Symphony, 6; 
Finale, Sixth Symphony, 5. 
Mendelssohn—Sonata No. 2, 2; Sonata 

No, 4, 1; Sonata No. 6, 4. 
Tschaikowsky—‘Marche Slav,’ 10. 
Yon—Second Etude, 4. 
Dethier—‘‘The Brook,’’ 6. 
Debussy—‘“‘Cathedral Angelotie,’’ 1 
Bairstow—Evensong, 2 

Over 400 members and guests at- 
tended. All compositions on the pro- 
gram were selected by vote of the 
entire club membership, the final de- 
cision resting with Mr. Courboin, 
who regretted that he was unable 
to yield to all requests, as_ they 
could not be played in the allotted 
time. Seats were reserved on the 
main floor of the grand court. In- 
tense interest was displayed, as 
nearly every member knew the entire 
program note for note. Mr. Courboin 
without doubt never played to a more 
critical, well-informed and _ friendly 
audience, for were we not “all of a 
kind” and therefore conscious of the 
vicissitudes of the cult? 

The improvisation on a theme in 
D flat, given by Dr. Ward, was clev- 
erly done, perhaps the most interest- 
ing movement being a canon in the 
octave. 

A reception followed the recital and 

the members were introduced to Mr. 
Courboin by the president. 
The complete program was: 

“Grande Piece Symphonique,” 
Franck; Andante from Third Sonata, 
Mendelssohn; Toccata in C major, 
Bach; “Cantilena Pastorale,” Guil- 
mant; “Marche Militaire,” Schubert; 
Adagio from “Sonata Pathetique,” 
3eethoven; Finale from Sixth Sym- 
phony, Widor; Improvisation on 
theme given by Dr. Ward. 

Armistice Day was reflected in the 
Wanamaker organ recital on Nov. 10. 
It was devoted entirely to the music 
of the allied nations. The program 
was varied from that of the previous 
concerts to include prominent solo- 
ists and singing by an _ audience 
which crowded the store. The first 
episode consisted of three Belgian 
pieces. Charles M. Courboin played 
Cesar Franck’s Largo from the First 
Chorale and Mailly’s “Marche Tri- 
omphale.” Mrs. Emily Hagar sang 
the Belgian national anthem. In the 
second episode, Mrs. Hagar sang “La 
Marseillaise” and the organist ren- 
dered Guilmant’s “Lamentation” and 
Saint-Saens’ “Marche _ Heroique.” 
Mrs. Russell King Miller opened the 
third episode, devoted to Great Brit- 
ain, by singing the English national 
anthem. This was followed by the 
singing of an international anthem 
by the audience, conducted by Albert 
N. Hoxie, who as a song leader ex- 
cites the envy of all choirmasters 
hereabouts. Mr. Courboin then 
played the “Marcia Reale,” Aria in 
D by Lotti and Yon’s Toccata in D. 
The “Battle Hymn of the Republic” 
was heartily sung by the audience of 
upwards of 10,000,. with Alexander 
Russell at the organ, the finale being 
“Taps” by the bugle corps of the 
store. A delightful evening was well 
and appropriately spent. 

At the forty-eighth public service 
of the Pennsylvania chapter, A. G. O., 
the service was sung by the combined 
choirs of the Church of the Saviour 
and St. Mark’s, under the capable 
direction of Lewis A. Wadlow. The 
organ numbers were played by Mel- 

ville B. Goodwin and John N. Fra- 
zier. 

Henry G. Thunder, organist of St. 
Stephen’s Episcopal Church, has been 
chosen as director of the Philhar- 
monic Society, following the resigna- 

tion of Walter Pfeiffer. This orches- 
tra of about forty players gives Sun- 
day night concerts about once a 
month, with the assistance of promi- 
nent soloists. It is proposed to open 
the series in December, playing good 
music, but less severe than the pro- 
grams rendered by other orchestras. 

Oct. 19 was the date of the first of 
a series of Sunday afternoon recitals 
in the First Presbyterian Church, 
Germantown, played by Stanley Ad- 
dicks, organist of the church. These 
iecitals are an attempt to solve a 
problem by giving the populace a 
place to go and something to do on 
a Sunday afternoon. The attendance 
at the first recital was fair, but has 
steadily increased until last week, 
when the instrument was played by 
Rollo F. Maitland, and the church 
was crowded. It is a laudable effort 
to offer something constructive to the 
general public who in this city are 
deprived of orchestral music on Sun- 
davs. Variety is introduced by spe- 
cial instrumental and vocal soloists 
as well as other organists, among 
whom may be mentioned Daniel 
Phillippi, sub-organist of St. 
Thomas’, New York, who with Ed- 
win Grasse, a blind violinist, will oc- 
cupy the date of Nov. 30, giving 
organ and violin ensemble numbers 
mostly. The programs of Mr. Ad- 
dicks are on the recital page. 

John Hyatt Brewer of the Lafayette 
Avenue Presbyterian Church, Brooklyn, 
N. Y., and known to organists everywhere 
through his compositions, was a Chicago 
visitor for several days early in Novem- 
ber. He was also a guest at a meeting 
of the executive committee of the Illinois 
chapier of the A. G. O. on Nov. 10. 

Malcolm G. Humphreys, A. A. G. O., 
has resigned his position as organist and 
choirmaster of St. Stephen’s Church, 
Ridgefield, Conn., effective Jan. 1, to be- 
come organist and choirmaster of St. 
Mark’s Church, New Britain, where he 
will reorganize and train a large choir of 
boys and men. 
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ORGAN FOR NEW YORK 
BY THE HALL COMPANY 

IN NEW JERUSALEM CHURCH 

Three-Manual Has Just Been Com- 
pleted by the West Haven, Conn., 

Factory—Specification of 
the Instrument. 

The Hall Organ Company has just 
completed a three-manual organ for 
the Church of the New Jerusalem, 
New York City, which contains a 
number of features interesting to or- 
ganists. The specifications follow: 

GREAT ORGAN. 
Open Diapason, 16 ft. 
First Open Diapason, 8 ft. 
Second Open Diapason, 8 ft. 
Doppel Flute, 8 ft. 
Gross Flute, 8 ft. 
Gamba, 8 ft. 
Dulciana, 8 ft. 
Principal, 4 ft. 
Flute Harmonic, 4 ft. 
Harmonic Tuba, § ft. 

SWELL ORGAN. 
Lieblich Gedeckt, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Aeoline, 8 ft. 
Salicional, $ ft. 
Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Clarabella Flute, 8 ft. 
Salicet, 4 ft. 
Flute d’Amour, 4 ft. 
Flageolet, 2 ft. 
Dolce Cornet, 3 rks. 
Oboe, 8 ft. 
Orchestral Oboe, § ft. 
Cornopean, 8 ft. 
Vox Humana, 8 ft. 

CHOIR ORGAN. 
Open Diapason, 8 ft 
Keraulophon, § ft 
Dolce, 8 ft. 
Melodia, 8 ft. 
Quintadena, 8 ft. 
Flauto Traverso, 4 ft. 
Clarinet, 8 ft. 

PEDAL ORGAN. 
Open Diapason, 16 ft. 
3ourdon, 16 ft. 
Violone, 16 ft. 
Lieblich Gedeckt (from ae. 11), 16 ft: 
Violoncello (from No. 36), 8 ft. 
Gross Flute (from No. 34), "8 ft. 
Tibia Clausa (from No. 35), 8 ft. 

Combinations are adjustable at the 
bench and pistons visibly operate the 
registers. There are five pistons op- 
erating on great and pedal stops, six 
pistons operating on swell and pedal 
stops, five operating on choir and 
pedal stops and four operating on all 
stops and couplers. 

Arthur B. Targett Dead. 
Arthur B. Targett, former music 

director in the public schools of Co- 
hoes, N. Y., died in October at his 
home in Boston, Mass. Mr. Targett 
left Cohoes recently to take the posi- 
tion of editor and manager of the 
school department of the Oliver Dit- 
son Company. Mr. Targett was or- 
ganist of the Presbyterian Church of 
Cohoes for eighteen years. 

The choir of fifty boys and men of 
Christ Episcopal Church, St. Paul, 
Minn., under the direction of Harry 
Irwin Metzger, organist and choir- 
master, is giving a series of monthly 
musical services that are proving very 
attractive. The church is generally 
filled. Mr. Metzger precedes the serv- 
ice with a twenty-minute organ re- 
cital. The service is interspersed 
with vocal solos and anthems. The 
choir is planning to give Handel’s 
“Messiah” Dec. 28. 

New York News Notes 

By WILLARD IRVING NEVINS. 

New York, Nov. 2].—Joseph Bon- 
net is back from France for his 

1919-20 recital tour, which will take 
him across the continent and into 
Canada. He arrived Monday, Nov. 
17, on the French liner. Lafayette, 
and was guest of honor at a dinner 
given by the St. Wilfred Club at the 
Hotel McAlpin on Wednesday eve- 
ning, Nov. 19. His first appearance 
will be with the Boston Symphony 
Orchestra. 

Philip James, who was in the serv- 
ice two years and served as band 
master to General Pershing’s own 
favorite band, has been selected to 
conduct the orchestra for Victor 
Herbert’s new operetta, which will 
appear next month. Many know Mr. 
James as a composer of fine anthems 
and as an excellent organist. 

The Central Presbyterian Church 
has organized a new choir of three 
solo quartets and a quartet of instru- 
mentalists. Harry Gilbert is organist 
and choir director. The afternoon 
service is practically a musical servy- 
ice each Sunday. 

David McK. Williams, back after 
being a sergeant in the field artillery, 
is to play a series of four recitals at 
the Church of the Holy Communion 
Mr. Williams has a remarkably well- 
balanced organ and plays with his 
usual fine taste. 

The Inter-Church Movement is 
preparing to give the “Wayfarer,” 
which was produced last summer at 
Columbus. There will be a chorus of 
1,000 singers under the training of 
Tali Esen Morgan and the orchestra 
will be taken care of by Henry Had- 
ley. This pageant will be presented 
for an entire month, beginning Dec. 
15, at Madison Square Garden. 

Pietro A. Yon, the organ virtuoso, 
has just returned from his first ex- 
tended concert tour of the season. 
He played a recital at Dallas, Tex., 
under the auspices of the Texas chap- 
ter of the American Guild of Organ- 
ists, and in the same city received a 
public decoration of the American 
Legion. After appearing in several 
other Texas cities, Mr. Yon returned 
and played in Erie, Lancaster and 
Scranton, in Pennsylvania. His next 
trip will take him to the Pacific 
Coast. 

On Oct. 25, Walter Gale, at the 
Broadway Tabernacle, gave a musi- 
cal service from the “Beatitudes” of 
Franck. 

A. K. Pay, proprietor of the Colonial 
Theater at Sioux Falls, has closed a con- 
tract with M. P. Mdller for an echo organ 
to be placed in the rear of the gallery. 
Fred Albertson is ziving the patrons 
more than just ‘‘popular tunes’? and Mr. 
Pay reports many favorable comments 
from regular patrons on the better class 
of organ numbers played during the in- 
termissions. 

DEAGAN 
PIPE ORGAN PERCUSSION INSTRUMENTS 

ALWAYS SATISFY 
Write for Prices on 

Cathedral Chimes 

Glockenspiel 

Celestes 
Reveille Tubes 

Xylophones 

Marimbas : 

Marimba-Xylophones 

Cathedral Chime Electric Actions 

Xylophone Electric Actions 

Tubular Tower Chimes 

Organ Relays, etc., etc. 

J. C.|DEAGAN MUSICAL BELLS, Inc. 
Deagan Building 4211 Ravenswood Ave. 

CHICAGO, ILLINOIS 

LYNNWOOD 
FARNAM 

Available for 
Organ Recitals 

For terms and dates address: 

Fifth Avenue Presbyterian 
Church 

Fifth Avenue and Fifty-fifth Street 

NEW YORK 

ATLANTA: 

stitution. 

GALESBURG: 

recitals ever given in Galesburg. 

ation.—Galesburg Evening Mail. 

A serious and thorough musician. 

MAURICE MOSZKOWSKI, 

Paris. 

Organist 1st Cong’l Church, Evanston, Ill. 

Concert Organist, Paulist Choristers, Chicago. 

— io ma of 1000 organ pieces played without 

His playing greatly pleased the large audi- 
ence that was out to hear him.—Atlanta Con- 

One of the most difficult and brilliant organ 

without affectation and is master of the situ- 

and a most excellent organist. 

F. A. G. O. 

Festival Recitals—Organ Dedications 
SIOUX CITY: 

CHICAGO: 
He plays 

A musician of the first rank, a composer of marked ability, 

WILLIAM MIDDELSCHULTE, Chicago. 

“Mr. Goodwin is recognized as one of Chi- 
cago’s most brilliant organists. At the close 
of his concert he had the unusual experience 
of being immediately re-engaged for a second 
appearance the following night.” 

His style is so free, and his technic so 
smooth that he is at once placed among musi- 
cians of the first rank.—Music News. 

He will rank with the finest 

musicians of America. 

WIDOR, Paris. 

Address care THE DIAPASON, Kimball Building, Chicago 

PITTSBURGH: 
He gave a mney performance. All his 

numbers were played from memory and into 
all of them he instilled the brilliancy of which 
he is capable and with which his Chicago ac- 
quaintances have become familiar.— The 
Diapason. 
MILWAUKEE: 
Displayed splendid virtuosity —Milwaukee 

Sentinel. 
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[Walter Ernest Young, the writer of 
this interesting article and the one which 
went before, was born at Portsmouth, 
England, and began the study of the or- 
gan at the age of 10 years. He received 
most of his early training in service play- 
ing at St. Bartholomew’s Church, Ports- 
mouth. 
at the age of 14 years in Portsmouth 
Town Hall on a large four-manual in- 
strument. In April, 1889, Mr. Young 
passed the examinations in organ play- 
ing:and general knowledge of the organ 
under the auspices of the London College 
of Music. His first regular position was 
as organist of Christ Church in his home 
city, which he held from 1891 until he 
came to the United States in April, 1899. 
He located first at Omaha, where he 
was organist and director at the First 
Congregational Church. Then he moved 
to Boston and became connected with 
the Estey Organ Company, also holding 
church positions as follows: First Con- 
gregational, Chelsea; Porter Congrega- 
tional, Brockton; Piedmont Congrega- 
tional, Worcester, and the First Church 
in Newton. In 1911 he was appointed to 
his present position as organist of the 
First Church of Christ, Scientist, Boston, 
Here his work has been noteworthy, es- 
pecially in the way of making the con- 
gregational singing of the 4,000 persons 
who on an average attend the service in 
the “Mother Church” of prime excellence 
and a profound inspiration. ] 

SECOND INSTALLMENT. 

In the first century the compass 

must have embraced about three oc- 
taves and the “modes” in use at that 
time (the C minor, G minor, D 
minor, A minor and FE. minor) could 
be performed on one instrument. 

Music was not indigenous to Rome. 
Musicians, therefore, were imported 
from Greece and these performers 
were usually slaves and were treated 
badly. The Romans looked upon 
music merely as an amusement and 

treated its representatives somewhat 
with contempt. It appears, however, 
that the music for the theater, the 
Odeum, the temple, the entr’actes and 

funerals, was done by Roman_ per- 
formers, the imported slaves being 
used for instruments in palaces and 
the homes of the wealthy class. In 

this condition of things the hydrz aulus 
flourished. Rome liked its power, and 
the instrument was frequently judged 
by the amount of noise it could pro- 
duce, tor the Romans relished noise. 

After a time it was found that the 
method of using water as a means ol 
wind pressure was unsatisfactory, 

principally because the steadiness of 
pressure could not be maintained suf- 
ficiently at a given point. The pitch 
of the pipes was constantly changing | 
through this lack of evenness in pres- 
sure, and this led to the abandonment 
of water for this purpose, and a re- 
turn to the ancient bellows filled by 
manual labor. 

In the “History of the Organ,” by 
Hopkins and Rimbault, the introduc- 
tion of the “wind” or “pneumatic or- 
gan” is thus referred to: “The Em- 
peror Julian, called the Apostate 
(who died A. D. 363) is the reputed 
author of the Greek enigmatical epi- 
gram (a translation of which fol- 
lows), the solution of which is evi- 

dently the pneumatic organ: 

““T see a species of reeds; surely 
from another and a brazen soil have 
they quickly sprung, rude. Nor are 
they agitated by our winds, but a 
blast rushing forth from a cavern of 
bull’s hide makes its way froin below 

Genesis of the Organ 
By WALTER E. YOUNG 

Organist of the First Church of Chr'st, 

Scientist, Boston. 
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He gave his first public recital | 

not reached its final abandonment, as | 
until A. D. 454 that its | 

| period emanating from the 
This prejudice undoubted- | 

| sively in pagan rites 

| church. 
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means of “attracting” the congrega- 
tion. These early organs were also 

boJeoleleolololole) 

the root of reeds with many open- 
ings; and a highly-gifted man, with 
nimble fingers, handles the yielding 
rods of the pipes, while they, softly 
bounding, press out a sound.’’ 

The first mention of this early form 
of pneumatic organ appears to have 
emanated from Constantinople at a 
time when this city had become the 
nursery of such remains of art as 
were left after barbaric incursions. 
A curious representation of an organ 
of this period, which shows the figures 
of two persons standing on the bel- 
lows for the purpose of giving weight 
and pressure, has been copied from 

the sculptures on the obelisk at Con- 
stantinople, erected by Theodosius, 
A. D. 395. 

It seems, however, that while this 
return to the “direct wind system” 
was taking place, the hydraulus had 

WALTER E. YOUNG. 

it was not 
disuse was further assisted by certain 
prejudices that had arisen about this 

Christian 
churches. 
ly was fostered by the fact that the 
instrument had been used so exten 

and ceremonies, 
and was, therefore, not considered a 

| fit thing to have in the service of the 
Ambrose, Bishop of Milan, 

|began to object to too much music, 
jalthough he 

lrive at a 

fual decline of 
ithe hydraulus was so 
| ciated, 

allowed the use of a 
stringed instrument, called the “kith- 
ara,’ as long as it was not connected 
with licentious poetry. With the de- 
sire of the builders of organs to ar- 

more satisfactory solution 
of supplying the wind, and the grad- 

paganism, with which 
closely asso- 

this instrument seems to have 
dropped out of existence by the end 
of the sixth century 

It is probable that the organ at the 
time of its early use in Constantinople 
was not employed for the accompani- | 

‘ | ment of singing in the churches, for 
it was looked upon more as a curiosi- 
ty, and used before and after services, 
similar to the use of bells and as a 
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| of the 

became 

large and cumbersome and their tone 
was so loud that it apparently was 
not practical to attempt to accompany 
the singing. Jerome describes an or- 
gan at Jerusalem which was heard at 
the Mount of Olives, but some of 
these old writers usually took every 
traveler’s tale as authentic and the 
descriptions given were often too 
vague and too much colored by theo- 
logical dreamings to be relied upon. 

According to Platina, Vitalionus, 
who reigned A. D. 683, composed ec- 
clesiastical canons, introducing the use 
of the organ in the singing of them. 
From this time on, the organ assumed 
greater proportions. More pipes were 
added and different qualities of tone 
were introduced. The use of the or- 
gan began to spread through Italy, 
Germany and France, reaching the 
British Isles about the eighth or ninth 
century. At this period the French 
and German organs were known to 
excel, and soon afterward we find or- 
gans in common use in England con- 
structed by English artists, “with 
pipes of copper fixed in cilt frames.” 
In this same ninth century in the 
old monastic church of Winchester, 
there was a monster organ, accord- 
ing to its description by the monk 
Wulston, who said that “it had 400 
pipes, twenty-six bellows, took seven- 
ty strong men to blow it and two or- 
ganists to play it.” There were forty 
keys, controlling ten pipes each. Stops 
were not then invented, so that all 
the pipes spoke at once—that is, all 
the pipes connected with the keys 
which were being held down—so that 
it was not possible to play anything 

This accounts for 
the apparent truth of the further de- 
scription by Wulston: “Like thun- 
der the iron tones batter the ear, so 
that it may receive no sound but that 
alone. To such an amount does it 
reverberate that every one stops with 
his hand to his ears. The music is 
heard throughout the town.” 

“Such an organ could hardly be 
used to accompany singing,’ says 
Williams in his “Story of the Or- 
gan.” In those times the organ build- 
er and the organist were often one 
and the same individual, and this 
gave rise to various improvements 

| suggested by the practical experience 
“organist-builders. 

thirteenth century 
kinds of organs in use— 

the larger stationary organ and two 
sinaller instruments called “positive” 
and “portative,” respectively. The 

of these 

By the 
were three 

larger instrument because of its cum- | 
construction and the neces- 

many men to blow, was not 
every occasion, and_ this 

brought into use the positive and 
portative styles. The positive was so 

called because it was placed in a 
definite position 
though it could be 
sary. The.portative was much smal- 
ler and, as its name implies, was 

bersome 

sity of 
used on 

portable and was carried from place | 
| to place as required. The organ did 

much improvement until the 
fifteenth century, for it was. still 
plaved with the clenched fist or el- 
hows, due to the abnormal size of 
the keys, and was continually getting 
out of order. 

An interesting account of the origin 
terms “key” and “keyboard” 

is given by Zarlino in his “Institutioni 
Arimoniche,” published in A. D. 1558 
“The word key, key-board, clavier, 
is derived from the alphabetical let- 

not see 

ters. which were introduced, in the 
ninth and tenth centuries and defi- 
nitely settled by Guido Aretino in the 
eleventh century to take the place of 
the old Greek names of notes. When 
the musical staff or stave. —. 
of lines and spaces, was invented, 1 

necessary to place one or 
alphabetical letters at its be- 

ginning to show what notes were in- 
tended to be represented. These let- 
ters were called by the old writers 
‘claves,’ French ‘clefs,’ English ‘keys,’ 
since they unlocked the secret of the 
stave and gave, as it were, a key to 
all its notes. In like manner the 
letters were written in the projecting 
tongues of the organ, thus becoming 
keys. by which the knowledge of the 
particular note of each tongue was 
known to the organist. The key let- 

more 

| 

there | 

to be plaved, al- | 
moved if neces- | 

ter being written on the tongue, it 
became convenient to call the tongue 
itself a key, clavis, and the row of 
tongues a clavier.” 

(To be continued. | 

ORGAN DEAL IS FOR $281,500 

Wurlitzer Company Makes Sale of 
Seventeen Instruments. 

The Rudolph Wurlitzer Company 
is able to announce a really remark- 
able achievement in selling organs. 
It is an order for seventeen Wurlitzer 
Hope-Jones unit orchestras from one 
firm of theater owners, to be in- 
stalled in their playhouses on the 
Pacific coast. The deal involves. 
$281,500, and is generally believed to 
be the largest single organ deal on 
record. The letter giving the order, 
sent by Irving C. Ackerman, repre- 
senting the Ackerman & Harris syn-+ 
dicate, is as follows: 

“Mr. I. H. Lyons, The Rudolph 
Wurlitzer Company, San Francisco, 
Cal. Dear Mr. Lyons:—Enclosed 
please find signed contracts for sev- 
enteen Wurlitzer Hope-Jones unit or- 
chestras, to be installed in the various. 
theaters of the Ackerman & Harris. 
circuit. 

“Before placing an order of this. 
magnitude, $281,500, it was only nat- 
ural that we thoroughly investigated 
different makes of organs, and we are: 
placing this order with you with the 
feeling that we are purchasing the 
best organ made for theater use, and. 
one that will prove entirely satisfac- 
tory in every way 
“We wish you would do everything 

possible to expedite the delivery of 
these instruments, as we are very 
anxious to have them installed in our 
meekers as i onrty as possible.” 

WANTED to buy Three second - 
hand Pipe Organs. 

GEO. E. LA MARCHE 
ORGAN BUILDER 

6689 Olmsted Ave., Chicago, III. 
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There is an art in playing to the , 

pictures which can only be acquired ) 

by thorough instruction and practical 

experience. The technique of the 

theatre is the very opposite of that 

of the concert platform or the church 

organist; yet, other things being 

equal, the one is complementary to 

the other. 

First-class theatres do not want i 

fakirs. The day of the picture fakir ! 

is past. What is wanted is a musician 

in every sense of the word, One who 

has a cultivated sense of dramatic 

values in the picture, and the ability 

to translate and _ reinforce those 

values with the music. A player 

who can transpose a song, or orches- 

trate it for his orchestra, if need be. 

One who can improvise either origi- 

nal or given themes correctly and 

interestingly. A man or a woman 

with a big repertoire of classical and 

popular music at his or her fingers’ 

ends, and the artistic skill to em- 

ploy it suitably. Above all else, the 

to cue a picture understand- 

ingly, arranging a score which shall 

give the picture life and point, rein- 

forcement and support, but which 
shall at no time obtrude itself to the 
prejudice of the picture, or the story 
it is telling. Players of this calibre 
are what theatre men are calling for, 
and to whom they are willing to pay 
big salaries. 

ability 
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P. O. Box 582 
LOS ANGELES 
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FROM THE PEW’S STANDPOINT 

An unusually talented woman a 
short time ago read before the music 

department of the Nineteenth Cen- 
tury Woman’s Club of Oak Park a 
very interesting paper on “Church 
Music from the Pew,” from which I 
have been permitted to quote the fol- 
lowing: 

As I understand my theme, I am 
speaking on ‘“‘The Music of the Church, 
for the Person in the Pew.’’ I am go- 
ing to approach my subject from two 
angles, one at a time—the congregation 
singing and the congregation sung to. 
Sometimes it would seem that the con- 
gregation was sung at, to, or with. 

Angle number one would not be 
especially interesting to the readers 
of The Diapason, because, like the 
name of the club before which it was 
read, it is many years behind the 
times. But the more interesting par- 
agraphs of angle number two are 
given: 

We of the pews wish that the organist 
would consider more the words of the 
hymns. Sometimes we think that the 
organist should be obliged to speak each 
word as he plays it. The poetic values 
would then be conserved and we would 
be spared the extremes of tempo we 
sometimes suffer. 

Your essayist came home from church 
one Sunday, long ago, with something 
like this written on the back of the or- 
der of service: 
“I pray thee, gentle Organ Man, 

Play up a livelier song; 
We have not trained our diaphragms 

To hold our notes so long. 
Play faster, that our fleeting breath 
We draw not all in vain; 

Then we may raise a hymn of praise, 
And live to sing again.’ 

And a while ago she came home with 
this ribald concoction. It is not con- 
ducive to proper reverence, but that 
was not her fault. Fere it is: 

“He played the hymn at lightning speed, 
And then played faster yet; 

It was as if console and choir 
Were racing on a bet; 

The soprano’s hat was tipped, her teeth 
dropped down, 

Her switch hung by a hair; 
The bass and alto relayed, 

And the tenor gasped for air. 
Before the choruses were through, 
The next verse was begun; 

We felt that we were going all 
To heaven on the run. 

We did not say the words we sang, 
No time to get them out; 

It wasn’t really singing, 
But a wild and jazzful rout.” 

No, Mr. Organ Man, that was ‘no 
fair.” The playing should never’ bur- 
lesque the music, however cheap it may 
seem to you. 

I admit that I am honored by hold- 
ing the office of chairman of the 
music committee in the church the 
singing of whose quartet choir is thus 

described, and I was foolish enough 
to think we had the best quartet choir 
in Chicago. And as William E. Zeuch 
and Stanley Seder are the only or- 
ganists whose terms of playing could 
come within the time described as “a 
while ago,” this grim joke must be 
on one of them. 

But let us go on: 
Theodore Thomas used to get an effect 

of quick tempo by the use of very strong 
accent. A strongly marked ryhthm will 
keep an audience pretty well up to time. 
There is never any trouble with ‘‘On- 
ward, Christian Soldiers.” The mention 
of that song leads to another point— 
that much church music is ke yed too 
high for the average voice. “Onward, 
Christian Soldiers’’ should be sung in 
three flats. ‘In the Cross of Christ I 
Glory” is written too high. It can be 
dropped. to five flats, and if played with 
verve will keep its brilliancy and en- 
ergizing quality. The basses cannot flat 
on low “‘f’’; we wouldn't know it if they 
did, 
Hymns should be played very much 

by tradition, but a nervous squeak is 
about the best the average soprano can 
accomplish on the high ‘‘f’’ that looks so 
well in the score, for while music is an 
exact science, it is also an art. And 
men sang long before the printed sym- 
bol. The written notes are only rela- 
tive, anyway, and can only approximate 
the music in the mind of the composer. 
Dotted notes in hymns are dangerous. 
They have to be there to satisfy_ the 
demands of composition, but should be 
played with discretion. The devotional 
mind is disturbed by the jerky reaction 
upon the sacred words. 

No two verses are or should be played 
alike. Hymns are not impersonal. Each 
man in the pew is singing his own song 
unto the Lord, yet. they are conscious of 
the sense of cameraderie of the choral 
instinct and will quickly respond to 
leadership from the organ. 
The Man in the Pew wants appeal in 

his music, and he wants integrity. He 
deplores the passing of the keynote from 
music, and he_ resents the grotesque 
(“hoose” for ‘house’ and ‘‘pavilion” 
accented on the first syllable). Religion 
is not primarily an intellectual exercise, 
and he does not care for church music 
as an intellectual stunt, though, of 
course, he wants his intelligence and 
task respected. He leaves that to the 
recital hall, where the artist may go as 
far as he likes. One does not have to 
go again. The church-goer does not 

care much for the experimental in his 
music. He wants something to carry 
away. Often the organist can leave a 
coda in the heart of a congregation that 
will glow for hours. For that the reces- 
sional in the ritualistic churches has 
great beauty and value. 

Once more, before we leave the hymns 
and that is a word to the leader—it is 
usually a layman who does this—a plea 
for a more intelligent cutting of the 
hymns. Here our church friends will 
say that hymns should never be cut. 
But one notices that when they get a 
hymn of seventeen stanzas, eight lines 
to the stanza, they make four parts ot 
it. Often, where there is a certain 
theme to develop, the hymn may well bh 
foreshortened, but the arbitrary ‘two 
verses of’ is apt to leave the thought 
in the air and is not fair to the poem. 
It is better to choose a short hymn. 

The organist can use great and charm- 
ing skill in his leads from key to key. 
and in foreshortening the playing of 
familiar tunes. And even if few of his 
audience can analyze his _ transition 
phrases, they can feel the musicianship 
and come to have confidence in the mu 
sical adventure, and so swing out with 
him to the music of the spheres. 

Almost everyone likes the secure sense 
of leading that is given in melody. Per- 
haps they only know that they like a 
tune, but few people really enjoy a 
choppy sea, even on a sea of sound, 

Much modern music is very beautiful. 
The passing of the cast iron forms is a 
relief. But one sometimes thinks that 
the jealous attitude of the modern com- 
poser, the pedant as distinguished from 
the scholarly composer, comes from lack 
of the melodie gift. The very great mas- 
ters have never been afraid of a beau- 
tiful air. And sustained melody is not 
easy. It is like a tailored suit; it must 
be fit to perfection. You cannot cover 
the bad spot with a ruffle. Now, a per- 
fect melody has balance and repose. And 
that is classicism. 

Music is a purge to the religious emo- 
tion; at once an appeal, a stimulation 
and a relief. Now, the characteristics 
of poise, of repose, are the same in all 
forms of art, and they constitute a test 
of values. The Venus of Milo, the 
Winged Victory, the Flying Mercury, 
entirely contrasted as they are, are each 
perfectly balanced. That is why they 
never tire the observer; another test of 
classicism. Each can stand alone, and 
the simplest person feels that, though he 
never took a lesson in the plastic arts. 
Religious music must do that for the 
worshiper. It may send him away tri- 
umphant, elated or in tempered, chast- 
ened mood, but it must send him away 
with a sense of security and repose. His 
Maker alone knows how much he needs 
it. He must be made to feel that un- 
derneath is the Everlasting Keynote. He 
must go away feeling that with all its 
painful, pitiful suspensions, the most 
difficult of his spiritual seventh accords 
can be resolved. This we ask for the 
Person in the Pew. 

The music committee is called upon 
to stand up under pressure from all 
sides—congregations are composed of 

all kinds, fast hymners, slow hymners 
and correct hymners. We meet criti- 
cisms going in and coming out of 
church, in the choir-room where they 
hunt us down, on the sidewalk and in 
our mail.. We cannot please every- 
one and frankly we do not attempt to 
do so. Only a short time ago a good 
musician, a fine pianist, told me the 
chimes were sadly out of tune and 
wouldn't I _see that they were tuned 
before next Sunday. 

But fortunately the great majority 
appreciate constant efforts to secure 
and maintain a very high standard of 
music and musicians and some of 
them are gracious enough to tell 
us so. 

Much, very much, of the paper from 
which we have quoted is admirable 
and I could have nothing but praise 
for the greater part of it, but how can 
I forgive the doggerel? 

WILLIAM H. SHUEY 

Burroughs Back in Rochester. 

Wesley Ray Burroughs, who con- 
tributes the valuable motion picture 
department to The Diapason, is 
again making his home at Roches- 
ter, N. Y. He was compelled to go 
east because of serious illness in his 
family, and while there was induced 
to accept a position with the firm for 
which he played previous to his re- 
moval to the central west. He is 
now playing in what is considered 
the largest theater in New York 
state outside the metropolis. 

J. E. Varnum, southern representative 
of the Austin Organ Company, has recov- 
ered from the consequences of an acci- 
dent, which, as he writes, prevented him 
from reading his Diapason for several 
months. While at work erecting the or- 
gan in the Home of Walter Clark Run- 
yon at Scarsdale. N. Y., Mr. Varnum got 
some foreign substance into his eye and 
this nearly caused him to lose his sight. 
He has returned to Savannah, Ga., from 
his old home at Los Angeles, where he 
was under treatment for some time, and 
expects to have no further trouble. 
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QULETNESS 

a The features shown in the 
triangle (which illustrates 
our standards) are achieved 
in the highest possible 
degree in the 

Bayley Peerless Organ Blower 
This Blower unit merits the most 
rigid investigation of all organ 
builders. 

A trial order will prove to your 
complete satisfaction all claims 
that we make. If you have not 

I 

= received our literature write us o 
= and we will forward it. = 

_ Bayley Manufacturing Co. © 
732-744 Greenbush St. Milwaukee, Wisconsin ~ 
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Announcement to Music Composers 

omer THREE $100 PRIZES 

For Three Best Original Unpublished Anthems 

“The Choir Leader” Prize of $100 for the best moderately 
difficult anthem. 

“The Choir Herald” Prize of $100 for the best moderately easy 
anthem. 

“The Volunteer Choir” Prize of $100 for the best extremely easy 
anthem. 

Manuscripts must be submitted on or before February 1, 1920. Prize 
anthems will be published about January 1, 1921, and each aathem will be 
sung by not less than ten thousand choir singers within three months of 
publication. This anthem manuscript contest celebrates the thirtieth year 
of the founding of Lorenz Publishing Compaay, who have specialized in 
church music from the beginning. 

Send for Formal Announcement Giving Contest Rules 

LORENZ PUBLISHING CO., 1123 Broadway, New York 

Medernizing Old Organs Our Specialty 

HASKEL 
PIP Work of the BEST material scaled 

and voiced for your building 

ORGAN 

1520 Kater Street 

Are 

A Name Symbolical 

of Merit 

Not stock in any part, but designed 

and built to meet existing conditions 

PHILADELPHIA 

Our Best Our Organs Salesmen 
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NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Gook & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

WE ATTRIBUTE THE PROGRESS 
WE ARE MAKING TO THE 

INSTRUMENT WE ARE BUILDING 

Specifications, designs and estimates of the 

Reuter-Schwarz Electro-Pneumatic Pipe 

Organs, cheerfully submitted by request. 

THE REUTER-SCHWARZ ORGAN CO. 
civoeniasdonaeanicinegeinisiaties 
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The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 

that a most profitable field is open 
for them after they have mastered— 

The WuRLIZER Hope-Jones 
Unit Orchestra 

Write for further information 
and a copy of the Booklet— 

‘The Evolution of the Organ’’ 

The Rudolph Wurlitzer Company 
113-119 W. 40th St., 117-121 E. 4th St, 985 Market St, 615 S. Wabash Ave... 
New York City Cincinnati, 0. San Francisco, Cal. Chicago, Ill. 
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| L. D..Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 

furnish it. See us about the regular care of your 

organ or any special work required. 

Our electric fan blowers are all steel, with shafts 

properly supported, having direct connected dynamos 

without belts. The quietest and most efficient blower 
on the market. 

Telephone Harrison 3051 64 E. Van Buren St. — 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

upon application 

FACTORIES: BRATTLEBORO, VT. 

ESTABLISHED 1851 

Geo. Kilgen & Son 

ST. LOUIS, MO. 
The House of Quality for Tone, 

Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

or Cathedeal. 
onsole of St. Louis Cathedral Organ 

Established 1910 

The Canadian Pipe Organ Co., Ltd. 
Organ Builders 

St. Hyacinthe, Que., Canada 

The following are the most important Church Organs built in our 

nine years of existence: 

Holy Trinity, Winnipeg, Man. St. John’s, Victoria, B. C. 

Grace Presbyterian, Calgary, Alta. St. Francis, Toronto, Ont. 
St. Francis, Montreal, Que. First Baptist, Ottawa, Ont. 

St. Rock, Quebec City. Methodist Church, Moncton, N. B. 

Zion Presbyterian, P. E. I. St. Joseph, Springfield, Mass., U.S. 

St. Charles’, Providence, R. I. Notre Dame, Worcester, Mass. 

Sacred Heart, Taftville, Conn. And over 70 others. 

We have in stock for immediate shipment several small two- 

manual organs of seven complete stops, six couplers, tubular action, 

suitable for small churches and chapels at a moderate cost. 

Correspondence solicited. 
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Rutgers College, New Brunswick, N. J. 

Mr. Ernest M. Skinner, 
Dorchester, Mass. 

My Dear Mr. Skinner :— 

Our organ has now been installed for two months, 
and I feel that I must write you telling you of my 
great personal satisfaction and gratification, also of 
the great interest taken by the people of our college 
community and of the city. Everyone remarks about 
the peculiar beauty of tone; the voicing and mechani- 
cal arrangements are never-ending joys for me. We 
have started a series of little recitals on Sunday after- 
noons. (I am enclosing one of the programs, and our 
audiences are nearly filling the chapel and increasing 
each week.) 

Dr. Demarest, our president, is especially pleased, 
and agrees with me in the idea that the organ is one of 
our most valuable acquisitions of recent years. 

Mr. Noble expressed his belief that the organ 
“was the best three-manual instrument of anywhere 
near its size he had ever played,” and I most certainly 
agree with him. 

Will you accept my sincere thanks for all the 
favors and considerations shown? 

Sincerely yours, 

Howard D. McKinney, Musical Director 

Rutgers College. 

Organist—The Kirkpatrick Chapel. 

586 George St., 
New Brunswick, N. J. 

SCAKDKAAOADGAAOCAAOAAGAAAAAGAGOOGOG OGOGAAAAAAAAAN00AA0000000000000 

cocoace 

gocoooooooooooCooCOCOOoCOCOCCCOOCOCOOCOCCONNN000000000. 

THE. 

HALL ORGAN 
COMPANY 
WEST HAVEN, CONN. 

PIPE ORGANS 

Extract from the letter of a prospective purchaser: 

ST. PHILIP'S RECTORY 

EASTHAMPTON, MASS. 

THE HALL ORGAN CO., Sept. 10, 1919. 

West Haven, Conn. 

Dear Sirs:— 

May I inform you briefly as to the develop- 

ment of the organ question inSt. Philip's Church, 
Easthampton, Mass., concerning which we have 

had some correspondence. 

From the start, your prompt and thorough 

attention to what we desired has met with 

approval from the Organ Committee, which has 
been further sustained as we heard from other 

concerns. Before corcluding its functions, the 
Committee wrote to 26 Episcopal Rectors picked 
from the list of users of the Hall Organ sub- 
mitted by you, and to date have heard definitely 
from 25 Rectors and Organists. The replies have 

been most favorable in every respect and we are 

pleased to ascertain the high regard in which 
your company and your product are regarded. 

(Signed) CHAS. M. TUBBS, Pastor. 

The Hall Organ Company is now building the organ for this 

church. 
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Sales of 

Kinetic Organ 
Blowers 

for the three months ending Nov. 
30th have been greater than 
ever before in the history of the 
KINETIC ENGINEERING 
COMPANY. 

MORE THAN 300 KINETIC 
BLOWERS have been shipped out 
during this period, proof of the con- 
stantly increasing popularity of this 
most satisfactory of any of the Electric 

Organ Blowers on the market. 

There are neatly 13,000 KINETICS giving con- 
stant and satisfactory service. 

They are the most 

Quiet-EFFICIENT-Durable 
Install a KINETIC and get the utmost in satisfac- 

tion out of your organ. 

KINETIC ENGINEERING CO. 
6037 Baltimore Avenue, Philadelphia, Pa. 

Boston Office—12 Pearl St. 

Stock List of WOOD STOPS 

Samuel Pierce Organ PipeCo. 
READING, MASS. 

16 ft. Pedal Bourdon....CCC-30 75x9% No. 1 

16 ft. Pedal Bourdon....CCC-30 634x8 No. 2 

16 ft. Pedal Bourdon. ...CCC-30 57x7 No. 3 

16 ft. Pedal Bourdon....CCC-30 5%x6% No. 4 

Doppel Flute ..... CC-61 4 x5 

Double Mouth .... C°-49 21%x2% Reg. 

Widest Depth .... G° 154x2% 

16 ft. Manual Bourdon...CCC-61 415/16x5% No. 1 

16 ft. Manual Bourdon... C°-49 2 15/16x3 9/16 No. 1 

16 ft. Manual Boutdon.. CC-61 45/16x5% No.2 

8 ft.Gross Flute ...... CC-61 33x 4 (Std. Bass.) 

8 ft.Gross Flute ...... C°-49  31%x4 

8 ft. Stopped Diapason. CC-61 334x4 No. 1 

8 ft. Stopped Diapason. C°-49 2 x2% No. 1 

8 ft. Stopped Diapason. CC-61 215/16x3 9/16 No. 2 

$ ft. Melodia. .......... CC-61 23%4x2% Use No. 1 Std. Bass 

| 2. | eer CC-61 23/16x25% Use No. 2 Sd. B’s 

8 ft. Melodia .......... C°-49 23/16x2% 

8 ft. Melodia .......... CC-61 115/16x23%% Use No. 2 S. B’s 

4 ft. Flute Traverso.... CC-61 23/16x2 11/16 No. I 

4ft. Flute Traverso.... CC-61 2 x27/16 No. 2 

4 ft. Flute D’Amour. CC-61 1%x2% Reg. 

Can ship immediately, unvoiced. Other Stops not listed 

made and shipped promptly. 
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OQDELL ORGANS 
For Sixty Years the Odells have enjoyed the repu- 

tation of producing work of the highest standard of 
excellence in respect to everything about it. Never 
have they depended upon the exploitation of a fad 
or fancy to gain a passing popularity, but only sub- 
stantial and manifestly permanent improvements have 
been permitted. As a result they have never turned 
out a “freak” organ, to be wondered at and worried 
about in after years. All their work has had a long 
and useful service and the majority of Odell Organs 
of earlier types are still in excellent condition and 
regular use. Modern Odell Organs embody ll 
standard and approved conveniences for the organist 
and are constructed with chests, action, etc., of a most 
superior modern design. Visits to our factory and 
correspondence to enable those interested to get 
first hand information about us are cordially invited. 

J. H. @CS, Odell @ Co. 
407-409 West 42nd ag 

New York City 
Established 

1859 

Midmer Pipe Organs to be Installed in the Fol- 
lowing Churches During the Coming Six Months: 
All Angels’ P. E. Church, New York, N. Y. (4 manual). 
St. John’s P. E. Church, Passaic, N. J. (3 manual with Echo playable 

from choir). 
Sacred Heart R. C. Church, Bridgeport, Conn. (3 manual, with harp 

attachment). 
Church of Our Lady of Sorrows (R. C.), Corona, N. Y. (3 manual). 
St. whe an’s R. C.Church, Brooklyn, N.Y. (3 manual). 
Trinity M. E. Church, Marictta, Ohio (2 manual), 
St. John’s R. C. Church, Logan, Ohio (2 manual). 
First Baptist Church, Richmond Hill, N. Y. (2 manual). 
St. Mary’s R. C. Church, Bordentown, N. J. (2 manual). 
Zion Reformed Church, Pottstown, Penna. (2 manual). 
Grace Evangelical Lutheran Church, Pottstown, Penna. - manual). 

titkhat 
Organs 

angerins({jeickhardt (o, 
1125124 Burret STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

Reuben Midmer & Son, Inc. 
375 Fulton Street, Brooklyn, N. Y. 

1129 Chestnut Street, Philadelphia, Penna. 

Works: Merrick, N. Y. 
Established 1860 

STEERE ORGANS 
(Quality and Service) 

An unequaled reputation 

“The Steere Organ Company never 
build a poor organ.” 

Quoted from eminent authorities 

The Steere Organ Company 
Established 1867 

SPRINGFIELD, MASS. 

A\ustin Organs 

They represent as perfect a console and mechan- 

ical system as the mind can conceive, and this is 

universally acknowledged. 

They are as honestly and solidly built as is pos- 
sible. And they stand to their work without 

variation of wind pressure or defect of materials. 

Experience has proved them as dependable after 
twenty years’ use as at the installation. 

Tonally and in solving problems of placing, 
Austin Organs of recent construction have chal- 

lenged the utmost critical judgment, and they 
are winning friends among experts and laity 

every day. 

Abundance of information on request. 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 




