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CHICAGO, DECEMBER SceTenty-fve Copy Ten Cents a Cents a 

4 HUGO GOODWIN AT ST. JAMES’ i EPISCOPAL ORGAN, CHICAGO. | HARRY B. JEPSON GOES TO 

TO HAVE LARGE ORGAN | | 

MILLION DOLLAR BUILDING | 
‘ | 

Austin Company to Construct Instru- | 

ment for It Which Will Be Used 

Together with Forty-Piece 

Orchestra. 

Through its Kansas City office 
Austin Organ Company 
an order for a large organ from 

Newman Theater at Kansas City, a 
nlavhouse which is to cost from $750, 
000 to $1,000,000 and will be 
the finest buildings west of New York. 
In addition to the organ there will 
be an orchestra of forty pieces. The 
theater is to seat between 2,000 and 
2.500 people. 

Following is the 
for the organ which, 
is far from the usual: 

GREAT ORGAN. 

Bourdon, 16 ft. 
Open Diapason, §& ft 

Philometa (Pedal extension), 
*Violoncello, S ft. 

*Claribel Flute, 8 ft 
*Gemsnorn, % ft. 
*Gemshorn Celeste, 
Octave, i ft. 

*Wald Flute, 
*Tromba, 8 
*Chimes (Dex 

Biank 

one ot 

prepared 
noted, 

scheme 
it will be 

8S ft 

an), 20 notes. 
stop key 

1 nelosed in swell box 
SWELL ORGAN. 

Liehlich Gedeckt, 16 ft. 

Open Diapason, § ft. 
Stopped Flute, 5 ft. 

Salicional, 8 ft. 
Viole d' Orchestre, 8 ft. 
Viole Celeste, & ft. 

Hohl Flute, 8 ft. 
Violina, 4 ft. 

Flute d'Amour, 4 ft. 
Double Oboe, 16 ft. 

Fliigel Horn, 8 ft 
Vox Humana (Special 

molo), § ft. 

Tremolo. 

ORCHESTRAL 

Contra Viole, 16 ft. 

Dolce, 
Concert 

Flute 
Quintadena, 
Viole d’Gamba, 
String Celeste, 
Viole d’Orchestre, 
Viole Celeste, 8 ft. 
Harmonic Flute, 4 ft. 
Piecolo, 2 ft. 

Clarinet, 8 ft. 
.Flauto Major, 8 
Gamba, 8 ft. 
Jamba Celeste, 

Viole, 8 ft. 

Flute Overte, 
French Horn, 
Saxophone, 8 ft. 

— Oboe, & ft. 

Harp 
Xylophone. 
Glockenspiel. 

Tremolo. 

chest and 

ORGAN, 

S ft. 
8 ft. 

SCLO ORGAN. 

Gross Flute, 8 it 
Gamba, 8 ft. 
Gamba Celeste, 8 ft. 
Viole, 4 ft. 
Irlute Overte, 
Tuba Profunda, 
Harmonic Tuba, 
Clarion, 4 ft. 
French Horn, § ft. 
Saxophone, 8 ft. 

Orchestrai Oboe, § ft. 
Harp. 

Xylophone. 
Large Bells. 
Tremolo. 

PEDAL 

Resultant 
Open Diapason, 
Violone, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeekt (Swell), 
Contra Viole (Orchestral), 
Gross Flute, 8 ft. 
Cello, 8 ft. 
Contra Tuba (from Solo), 
Tuba (from Solo), 8 ft. 
Clarion (from Solo), 4 ft. 
Trombone, 16 ft. 
Double Oboe (Swell), 
Chimes. 

8 ft. 

16 ft. 

S ft. 

ORGAN (Augmented). 
tass, 32 ft. 

16 ft. 

16 ft. 

16 ft. 

16 ft. 

16 ft. 

Yon Will Play in Chicago. 

Announcement is made just as The 
Diapason goes to press of a treat for 
Chicago organists and others on Jan. 

7, when Pietro A. Yon, the Italian 
organist and composer, now a resi- 
dent of New York, will give a recital 
at St. Patrick’s Catholic Church. The 
program and other details will be an- 
nounced in the next issue. The ap- 
pearance of Mr. Yon, who has been 
heard in many eastern cities and 
whose reputation has preceded him, 
will be one of the events of the sea- 
son, 

has obt: inal | 
the | 

tre- | 

MACKAY ACTIVE AT DETROIT 

Chicago Man Will 
Large New Organ. 

Francis A. Mackay, the former Chi- 
cago organist, who is now in charge 
at St. Paul’s Cathedral in Detroit, is 
making a great success of his work 

there and is helping to draw throngs 

Former Have 

| to that large church through his mu- 
| sical offerings. The cathedral in De- 

FRANCIS A. MACKAY. 

the largest ‘sane in 
Mr. Mackay has 

troit is one of 
the United States. 
a choir of nearly 200. In the morning 
service there are eighty male voices 
and at the evening service 100 voices 

make up a great mixed chorus. 
The war having come toa close, the 

cathedral is to have a new organ, 
which is to be one of the largest in 
the country. It will be divided into 
three parts, one section in the chan- 
cel at each side and a large organ 
being placed in the gallery. 

Mr. Mackay plays before a congre- 
gation of upward of 2,000 people at 
both the morning and evening Sunday 
services. 

Dr. ( 
book, 

xeorge Ashdown Audsley’s new 
“The Organ of the Twentieth 

Century,” will soon be off the presses, 
it is announced. Dr. Audsley has pre- 
pared a list of the subscribers to this 
volume to Nov. 1, and it includes, be- 
sides twenty-one prominent libraries 
in all parts of the country, a large 
number of organ builders and a still 
larger number of org inists of note. 

Change in 
Subscription Rate 
G The price of the annual sub- 
scription to The Diapason will 
be ONE DOLLAR, beginning 
January 1, 1919. Large and con- 
tinuing increases in the cost of 
paper, printing and mailing 
make this slight advance un- 
avoidable. 

G Subscribers will greatly 
oblige us and avoid inconven- 
ience to themselves by noting 
this change in making remit- 

tances reaching this office on 
and after January 1. Payments 
previous to this date are ac- 
cepted at the old rate. 

THE DIAPASON 

PARIS FOR UNIVERSITY 

| TO BE HEAD OF YALE BUREAU 

| Well- Known Organist and Composer 

to Direct Work of Meeting Needs 

of College Men Who Have 

Served with Allies in War. 

Benjamin Jepson 
has been appointed di- 
the Yale Bureau of the 
University Union in Paris. 

Monday evening organ 
announced for this year has 

canceled. The Sunday recitals 
will be omitted this year The 

series was to open Nov. 4, but the in- 
fluenza epidemic caused the omission 

of the first recital. 
Mr. Jepson's offices will be 
Richelieu in Paris. His will 

be to meet the needs of college and 

university men who are in France on 
military or civilian duty in aid of the 
allies, and to help cement the cordial- 
ity between European and American 
institutions of higher learning. After 

Professor Harry 
of Yale 

rector of 

\merican 
His series of 

recitals 

been 
also 

at 8 Rue 
de task 

| he gets his work running smoothly he 

will devote considerable time to music. 
He hopes to return to his duties at 
Yale next fall. 

Professor Jepson is a graduate of 
Yale and studied organ with Widor 
ind Vierne in France. He took his 
Bachelor of Music degree from Yale 

HARRY B. JEPSON. 

in 1895 and his M. re pris years 
later. He has written a ntfmber of 
organ and orchestral works, as well as 
anthems, a cantata with Latin text, 
etc. He has spent much time in study 
in England, France and Italy, and 
hopes to renew many of his friend- 
ships among musicians there before 
returning to the United States. 

MAKES PLEA FOR PRIORITY 

George W. Pound to Make Request 
for the Organ Industry. 

George W. Pound, general counsel 

of the Music Industries Chamber of 
Commerce, is asking the organ indus- 
try for statistics, and as soon as he 
has these sufficiently in hand he will 
go. to Washington to request priority 
for organ wants. He believes the pe- 
tition will be granted. He has already 
requested that the industry priority 
certificate Class C classification (here- 
tofore granted the piano industry) 
be extended to cover the entire organ 
and musical instrument industry. 

Secretary Wangerin writes that 
thirty-four buiiders have qualified for 
membership in the Association of Or- 
gan Builders of America to date. 
This takes in virtually every firm and 
individual of prominence and assures 
the permanency and comprehensive- 
ness of the newly-formed body. 
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HUGO GOODWIN GIVES 
PROGRAM OF OWN WORK 

NEW COMPOSITIONS HEARD 

Interesting Series of Musicales at St. 

James’ Episcopal Church Ar- 

ranged by Organist—Guild 

Service eth 17. 

St. James’ | 
a center ot 

and 

the best in church music 
famous by the men who 

have sat . its organ bench, such as 
Dr. Peter Lutkin, Clarence Dickin- 
son and icon W. Norton, continues to 
make musical history in Chicago un- 
der the leadership ot Hugo Goodwin, 

made 

“pi acopal Church, always | 

| an organist 

San een 

OAK PARK ORGANIST NAMED 

E. S. Seder seanions First Congrega- 

tional Appointment. 

Edwin Stanley Seder, F. A. G. O., 
has been appointed organist and choir 
director of the First Congregational 
Church of Oak Park, IIL, and will 
enter upon his new duties the first 
Sunday in December. Mr. Seder has 
played for the Oak Park church sev- 
ral Sundays and his work has made 

a deep impression on the music com- 
mittee, which was determined to tind 

commensurate with the 
position, in which the incumbent plays 
upon the new Skinner tour-manual, 

| which is the largest church organ in 
or near Chicago. 

Mr. Seder came to Chicago only a 
short time ago from Albuquerque, N. 

its present organist and choirmaster 

Mr. Goodwin's most recent achiev 
ment is a program ot his. own com- | 

positions s given Nov. 17 
e second of his Sunday evening 

musicales. This series of musicales, | 
is distinguished from services, is only 
a small part of Mr. Goodwin's activity. 

For the Noy. 17 program a most in- 
teresting feature was the performance 
of -omposition now in press, entitled 

“Told by the Camptire.” It is the 

st addition to the novel descriptive 
es for which Mr. Goodwin is 

noted 

great north woods,” as he 

“we sit by the blazing camptire, 

hear the legend of the 

who, to save her 

is a living 

On the rushing waters she embarks in 
her canoe and, standing erect 

fearless, is whirled along faster 
faster 

over mighty Niagara. At this point 
in the story the fire suddenly leaps up, 
then as quickly dies down, and the 
thick velvety darkness of the forest 
again wraps us in its pall.” 

Other w orks played were “Carnival 
Passes By,” “Kismet,” “At the Cradle- 
side,” now in press, “In the Garden,” 
“The Fountain Sparkling in the Sun- 
light.” “Longing for the 
manuscript; “In Olden Times” 
Symphonic Scherzo (MS.). 
These concerts are designed to be 

approximately forty-five minutes in 
length, and are intended to give a 
short fez st of good music. 

Nov. 17 was a big day in other ways 
at St. James’. In the morning the 
peace celebration was held and a fea- 
ture was the visit of John W. Norton 
from the Great Lakes naval station 
with the band of which he is the lead- 
er heading the procession. This band 
is now contributing to the enjoyment 

of returning soldiers by playing on a 

large transport plying between this 
country and Europe. Mr. Norton was 
heartily welcomed in his old church. 

In the afternoon a guild service was 
held, at which E. Stanley Seder, Irene 

Belden Zaring of the New England 
Congregational Church and Lester W. 
Groom, organist of the Church of the 
Ascension, presented a fine organ pro- 
gram. Mr. Goodwin played the serv- 
ice, the program of which was as fol- 
lows: Processional, “Saviour, Blessed 
Saviour,” Morley; organ solos: Alle- 
gretto, Guilmant; “Exsultemus,” Kin- 

der; “In Summer,” Stebbins (Mrs. 
Irene Belden Zaring); Magnificat and 

describes it, 
and 

and 

and 

Nunc Dimittis in B flat, Lutkin; Organ 
Solos: Allegro in E, from Piano and 
Flute Sonata, Bach; Chorale in A mi- 

nor, Franck (Lester W. Groom); Of- 
fertory Anthem, “Remember Not, 
Lord,” Arkadelt; Organ Solos: Ada- 
gio from Sonata in A, Andrews; “Ho- 
sannah!” Dubois (Edwin Stanley Se- 
der, F. A. G. O.); Sevenfold Amen, 
Stainer; Recessional, Messiter. 

Meeting of N. A. O. Council. 
The first meeting of the season was 

held by the Illinois Council, N. A. O., 
at state headquarters, Epiphany Par- 
ish House, 201 South Ashland boule- 
vard, Chicago, Sunday afternoon, 
Nov. 17. Dr. Francis Hemington, the 

state president, took the chair and 
after outlining plans for this season’ s 
meetings gave an address on “New 
and Notable Compositions for the Or- 
gan and Church Choir.” Several 
works of unusual beauty were ana- 
zlyed and afterward played on the 
Epiphany organ. <A _ general desire 

that another meeting 
of a similar character be held in the 
near future. At the conclusion of the 
address refreshments were served and 
a delightful social hour was enjoyed. 

was expressed 

Forest,” in | 

“At night, in the depths of the | 

Indian maiden | 
people, offers herself 

sacrifice to the Great Spirit. | 

and | 

until she plunges to her death | 

| | linist, 

| 
E. STANLEY SEDER. 

Mex., where he was dean of the col- 
lege of fine arts of the University of 
New Mexico. He had made a fine 
success in the southwest and was in 
great demand for recitals, but felt, 
that he would like to broaden his field 
by coming to a metropolis. Mr. Seder 
is at present assistant organist @f the 
Fourth Presbyterian Church, ard will 
continue in this duty, helping Eric 
DeLamarter, who is conducting the 
Chicago Symphony Orchestra. Mr. 
Seder plays Sunday afternoon at the 
Fourth Church and gives .the ‘Thurs- 
day afternoon recitals in alternate 
weeks. 

The Oak Park appointment is one 
that has been awaited with consider- 
able interest by organists in Chicago 
and other cities. The last incumbent 
of the position was William E. Zeuch, 
who played the large Casavant organ 
in the old church, which was de- 
stroyed hy fire. Mr. Zeuch resigned 
when he went to Boston to become 
organist of the old South Church and 

vice president of the Ernest M. Skin- 
ner Company. 

COURBOIN ON A TRIP WEST 

Will Play at Cincinnati, Northfield, 

Minn., and Other Cities. 

Charles M. Courboin’s first west- 
ern trip will begin the week of 
Dec. 9. On Dec. 10 he will play in 
Carleton College Conservatory, 
Northfield, Minn., going from there 
to Cincinnati, where he will play on 
Dec. 12 in the Church of the Cove- 
nant under the auspices of the South- 
ern Ohio chapter of the American 
Guild of Organists. On the following 
day he will play before the St. Cecilia 
Society at Grand Rapids, Mich. 

On Sept. 24 Mr. Courboin gave a 
recital in om church in Syracuse, as- 
sisted by Pearl Adams, soprano, and 
offered ES the first time his latest 
composition, Toccatina in F minor, 
Op. 13, No. 1. Sept. 29 he dedicated 
the organ in the Church of St. An- 
thony of Padua in Syracuse before an 
audience of 1,500 people. Noy. 4 Mr. 
Courboin took part in the recital 
given in Svracuse by Mme. Matzen- 
auer and Frank La Forge and on 
Nov. 26 he gave a joint recital in the 

DECEMBER 1, 1918 

auditorium with Raymond Wil- 
the pianist; Haig Gudenian, vio- 
and Florence Girton Hartman, 

soprano. 

same 

son, 

Organ for Minnesota University. 
In accordance with the plans of Dr. 

Marion Le Roy Burton, president of 

the University of Minnesota, the de- 
partment of music will be enlarged 
this year by the addition of an organ, 
it is announced by Professor Carlyle 
Scott, head of the department of 
music of the university. George H. 
Fairclough, organist of the Church of 
St. John the Evangelist, St. Paul, has 
been engaged as instructor. Simul- 
taneously with this addition comes 
the gift to the music school of the en- 
tire library of Harlow Gale of Min- 
neapolis. The library is to be kept 
in the music building at the univer- 
sity. 

New Patent for Estey. 
The Estey Organ Company, Brat- 

tleboro, Vt., is the owner, through as- 
signment by William E. Haskell, of 
a patent for a new swell-regulating 
mechanism for organs. The object 
of the new invention is automatically 

to control the swell shades of an 
organ which is played from a_ per- 
forated note sheet. The tracker over 
which the note sheet travels is pro- 
vided with holes additional to those 
employed for governing the sounding 
devices of the organ, these special 

holes co-operating with special aper- 
tures in the note sheet. These special 
holes control the opening and closing 

of the shutters of the swell box. 

Strohm Gives Festival Service. 
Albert J. ? organist and 

choirmaster of St. Paul’s-by-the-Lake 
Episcopal Church, Chicago, arranged 
this service of thanksgiving for vic- 
tory, Sunday, Nov. 17: Processional, 
“Rejoice, Ye Pure in Heart”; Te 
Deum in B flat, Stanford; Introit, 
“Hail to the Lord’s Anointed,” Cru- 

ger; Kyrie, Barnby; Gloria Tibi, 
Plainsong; Credo, Stubbs; offertory, 
“All Hail the Power of Jesus’ Naine,’ 
Holden; Sanctus, Haynes: “Gloria in 
Excelsis,” Haynes; “The Star-Span- 
gled Banner”; recessional, “Jesus 
Shall Reign Wher-’er the Sun,” Hat- 
ton, 

Recital by Van Dusen’s Pupils. 
A very interesting studio organ re- 

cital by pupils of Frank Van Dusen 
was given at his studio in Kimball 
Hall Nov. 10. The program and per- 
formers were: Intermezzo and Toc- 
cata, First Suite, Rogers (Miss Hanna 
Johnson); Berceuse, A flat major, 

Guilmant (Miss Susan Bell): “Hos- 
anna,” Wachs (Miss Radie Brittan); 
“Elizabethan Idyl,” Noble ~_ Lau- 
retta Lindefeld); Melody in C, Han- 
forth (Miss Paula Foameeke “Cantilene 
Nuptiale,” Dubois (Miss Dora An- 
drews); Allegro con brio and Se herzo, 
Sonata in E minor, Rogers (Miss Em- 
ily Roberts). 

Goes to Girard College. 
Harry C. Banks, Jr., was appointed 

organist of Girard College, by the 
Board of Directors of City Trusts, 
at their monthly meeting in Philadel- 
phia Oct. 9. Mr. Banks succeeds 
Thomas a’ Becket, who was organist 
for forty-five years prior to his death 
last summer. Resolutions of esteem 
and respect for Mr. a’ Becket were 
adopted by the board. 

In Charge of Band School. 
cg P, Whitford, F. A. G. O., 

Mus. has been put in charge of the 
ie oe — Training School at 
Camp Gordon, Georgia. Previous to 
his enlistment Mr. Whitford was or- 
eanist and choirmaster of the Church 
ot the Good Shepherd at Scranton, Pa. 

Goes to La Grange Church. . 
Herbert J. Wrightson is now organ- 

ist at the Episcopal Church of Em- 
manuel, in La Grange. In the line of 
pie arg he has just made a new 
setting of “The Night Has a Thou- 
sand E yes" for solo voice. 
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WANTS IN ORGAN WORLD 

If you need help or a position, if you 
have anything to sell to organists or 
organ builders, or if you are looking for 
a bargain in purchasing, try this col- 
umn. The rate for ‘“‘Want” advertise- 
ments is only 2 cents a word per inser- 
tion, with a minimum of 50 cents. 

OPPORTUNITY FOR SEVERAL MEN 
experienced in voicing, tuning and _ fin- 
ishing. Permanent, agreeable positions 

for those that can make good and fit in 
a first-class organization. J. H. & C. S. 
ODELL & CO., 407 W. Forty-second 
street, New York City. 

Ww ANTE DA PICTURE 
wanted. Must come with very best ref- 
erence. Salary good to right man. Ad- 
dress Michigan, care of The Diapason. 

GOOD TUNER AND PRACTICAL RE- 

ORGANIST 

pair man. State experience. VINER & 
SON, 1371-75 Niagara Street, Buffalo, N. 
z, 

FOR SALE — COMPLETE BLOWING 
outfit for twenty-five stop organ; six feet 
by ten feet bellows, three hinged feeders. 
Direct current motor, 110 volts, speed 
controller, link belt and counter shafting, 
etc. For particulars write G. F. Déhring, 
E Sdge water, N. J. 

FOR SAL E — NEW, TWO-MANUAL 
and pedal electro-pneumatic pipe organ 
of nine stops. Suitable for any purpose. 
Will he sold cheap. Address M. R., care 
of The Diapason 

WANTED TEN FIRST-CLASS AC- 
tion men and general organ mechanics. 
Must have experience. No other need 
apply. THE REUTER SCHWARZ OR- 
GAN COMPANY, Trenton, III. 

WANTED — FIRST-CLASS ORGAN 
builders in all branches, also metal pipe 
makers. Apply THE RUDOLFH 7UR- 
LITZER MANU 5 ACTURING CO., North 
Tonawanda, N. 

WANTED USED PNEUMATIC 
stacks for use in a tracker organ of six- 
ty-one notes. Give price and description. 
Address W. H. meee care of The —- 

WANTED — GOOD MET AL PIPE 
maker. Good pay. Steady employment. 
C. S. Haskell, Inc., 1520 Kater Street, 
Philadelphia. 

WANTED—FIRST-CLASS FLUE PIPE 
voicer, by well-established factory in mid- 
dle west. Address VOICER, care of The 
Diapason. 

ZINC PIP! WANTED—FIRST-CLASS 5 
PILCHER'S maker. Apply to HENRY 

SONS, Louisville, Ky. 

W ANTE D—A GOOD TEN TO 
teen-stop organ. HENRY W. 
374 South Fourth street, Columbus, 

WANTE ED—ME’ rT PAL PIPE MAKERS; 
good pay; steady work. George Kilgen & 
Son, St. Louis, Mo. 

FIF- 
WORLEY 

Ohio. 

Baton Club ane. 

The Baton Club will hold a concert 
session at the Woodlawn Bajiist 
Church, Woodlawn avenue and 62nd 
street, Chicago, Thursday c¢ ning, 
Dec. 5 The choir of the church will 
sing Blair's cantata “Harvest Tide,” 
under the direction of Harold B. Mar- 
yott. A large chorus under Dr. J. C. 
Maclean’s direction will sing a group, 
closing with the “Hallelujah Chorus” 
from the “Messiah.” The purpose of 
‘the Baton Chrb is to raise the stan- 
dard of music in non- -liturgical church- 
es. Three concert sessions are held 
during the year for the introduction 
of new or little known, but meritor- 
ious, compositions. Choir directors, 
singers and the public are invited to 
attend these sessions. 

for several years teach- 
er of organ and piano at Springfield, 
Mass., has gone to Sioux City, Iowa, 

where he has accepted a position as or- 
ganist and choirmaster of St. Thomas’ 
———— Church. He is also to be a 
faculty. member of Morningside College 
as teacher of harmony and piano, 

RALPH H. BRIGHAM 
CONCERT and THEATRE 

ORGANIST 

Recitals Instruction 

Organist at Strand Theatre, New York City 

Ellis C. Varley, 

USED PIPE ORGANS 
Bought and Sold 

D. L. YOUNT 
GREENSBURG, PENNSYLVANIA 

| = chy Rr 
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a 



— — i a ee ae ae 

BY HAROLD V. MILLIGAN. 

ORGAN RECUT- 
Joseph Bonnet, 

Published by 

“HISTORIC 
ALS," edited "- 
Vol. Works of Bach. 

GSE hc New York 
In Mr. Bonnet’s ftive-volume re- 

sume of the development of organ 
music, the entire volume is 

devoted to the works of the greatest 

of the Bachs. In this well-tilled vol- 

ume the editor has not attempted to 
unearth any neglected or unknown 
compositions, but has aimed rather to 
elucidate some of the best-known and 
most outstanding organ i 
Zach, which should be in the 

toire of every organist 

name. There are six of the chorale 
preludes, the Sonata in D minor, the 

Pastorale in F, the famous C miner 

Passacaglia and tive of the most pop- 

ular preludes and fugues. These last- 
named include both the “big” and the 
“little G minor fueues, the torme: 
with its attendant fantasia; the D ma- 
jor Prelude and Fugue, which Mr. 
Zonnet himself plays so brilliantly, 

the scintillating G major Prelude and 

second 

reper- 

Fugue, and our old triend, the D 

minor Toccata and Fugue. 1 bese he- 
roes and veterans of the organ-loft 

are set forth in lucid and convincing 
manner, impeccably edited and au- 
thoritatively commentated. The chor- 
ale preludes selected are “In Dulei 
Jubilo.”” “Wir Glauben all’ an einen 
Gott.” “O Lamm Gottes, unschuldig.” 
“In Dir ist Freud,” “QO Mensch, be- 
wein dein Stinde gross,” and “Aus 
tiefer Noth.” 

An interesting comparison, by the 
way, may be made (by anyone inter- 
ested) in the treatment given this last- 

named melody by 
and the modern WKarg-Elert 

In his indication of 

is noteworthy that Mr. 
availed himself of the 
ereseendo pedal, which many nedantic 
organ ists affect to despise. The reg 

istration throughout is indicated in de- 
tail, as well as the pedaling of obscure 

passages. An exp dseation't is also giv- 
en of the various forms of embellish- 
ment, and another important point 
which is worked out in detail is the 

marking of notes which should be 
played staccato, an element of the 
most vital importance for phrasing 
and rhythm, and one which is fre- | 
quently overlooked, or left to chance. | 

“WIND AND THE GRASS,” by 
Harvey B. Gaul; published by the 
H. W. Gray Company, New York. 
The composer deseribes it as “An 

Impression for Organ”; a rippling ar- 
pegeio fivure on the manuals con- 
tinues without interruption through- 
out the piece, while a suitable pedal 

coupled to swell vox celeste and 

sings an agreeable 

as difficult of exe- 

cution as it at first glance appears, 
for it lies easily in the fingers and 
the feet. On a well-voiced instrument 
it will be exceedingly effective. 

SOSTENUTO,” by 

ston, 

soft diapason, 
melody. It is not 

“ADAGLO 
Jeethoven. 

“MINUET.” bv TI. J. Rousseau. 
“ORIENTALE.” by Cesar Cui. 

Transcribed by Clarence Dickinson. 
CANZONETTA.” by 4g niamin 

Gedard. Transcribed by C. O. Banks. 
CANTILENE.” _ by ie r 

Borodin. Transcribed bv KE. A. Kraft. 
Published by the H. W. Gray Com- 

panv, New York 
Five widely-differing transcriptions 

from various sources. The Beethoven 
“Adagio Sostenuto” proves to be none 
other than the first movement of the 

C sharp minor Sonata for piano. 

whose proper name is “Sonata anasi 
una F antasia.” ‘ The sustained char- 
acter of its melody makes it particu- 

larly suited to performance on the or- 
gan: the editor has given this melody 
to the right hand alone. to be played 
on the swell, “soft strings and vox 
humana.” accompanied on the choir. 

The “Minuet” of Rousseau is from 
“Le Devin du Village,” and is a typi- 
cal composition of the mid-eighteenth 

pleces Ot | 

worthy the | 

ach. Mendelssohn | 

} more 

registration it | 

Bonnet has |} 

much-abused | 

| 

me 

century—suave, graceful and bland. 
These two transcriptions are included 
in the “Historical Recital Series” by 
this editor. 

Cesar Cui’s “Orientale” 
well-nigh ubiquitous as a violin piece, 
and undoubtedly will prove popu- 
lar in its new although the 
piquant character of its pizzicato 

rhythm is somewhat lost upon the 
phlegmatic organ. The me- 

lodious and plausible Godard provides 
a pleasant piece for pleasant 
sions The “Cantilene” by Borodin 

is en extract from the opera “Prince 
Igor,” recently produced at the Met 
ropolitan Opera House in New York 
City. Mr. Kraft is to he congratu- 
lated on his taste and skiil in recog 

nizing its possibilities for the organ 
and in making the transeription. The 
oriental character which predominates 

in the opera is evident in this excerpt, 
and gives the performer an oppor- 
tunity to exploit 
clarinets and English horns. 

proved 

dress, 

occa- 

well-voiced oboes, 

“QO GLADSOME 
Cuthbert Harris. 

“| COULD NOT DO WITHOUT 
THEE.” by W. Berwald. 
“ETERNAI DAY,” by 

Wareing, 

Published by the 
ee Poston. 

Three interesting sacred duets. A 
good sacred duet is a rare bird, but 

LIGHT,” by 

llerbert 

Arthur P. Schmidt 
‘ 

we think Cuthbert Harris’ “O) Glad- 
} some Light,” to the familiar lyrie by 
Longfellow, is such. It presents a 

sufficient suggestion of canonical out 
line, and the composer is aware of 
other intervals between voices than 
thirds and sixths. The hands of 
Messrs. Berwald and Wareing are 
well-practiced hands and may be 
counted on to present their ideas con- 
vincingly and ftluently. Soth duets 
are melodious and _ sufficiently sweet 
to the taste to find a large public. 

“CHANT POETIOUE,” by Roland 
Divgle; published by White-Smith 
Company. Boston. 
“CALIFORNIA SUITE.” by Rol 

and Digele; published by J. Fischer & 

Bro., New York. 

Mr. Diggle’s music is sufficiently 
well-known to require little comment 
He always writes idiomatically to the 

| instrument and his melodies are al- 
ways clearly stated and suavely har- 
monized. “Chant Poetique” is dis- 
tinctly pastoral in character, the prin- 
cipal melody being played by the 
flute, accompanied by vox celeste. 

There are two secondary themes, the 
second of which is especially inter- 

| esting in its working out. 

alifornia Suite” is composed 
of four movements. The first, 
‘Through an Orange Grove,” is an in- 
teresting experiment in 5-4 rhythm; 
the second, “El Camino Real” (The 
King’s Highway), is a swinging 
march. “In a Mission Cloister” pro- 
vides the slow movement, while the 

last. “From a Mountain Top,” brings 

the suite to an exultant close. Nene 
of the music is difficult of perform 
ance, and the pieces may be played 
singly as well as “en suite.” 

His “*¢ 

‘THE RANSOMED OF THE 
LORD.” 
“MAKE A JOYFUL NOISE.” 
3y James G. MacDermid;  pub- 

lished by the composer, Chicago. 
Mr. MacDermid’s scriptural songs 

ire well-known and justly popular. In 
them the music endeavors to embody 
the meaning of the words and to in- 
tensify and make clear the spirit ot 
the text; hence the music is adapted 
to the words and not the words to 
the music, as is the case with many 
so-called “sacred songs.” In these 

new songs the composer continues 

along the same lines as in the past 
and the new numbers are a worthy 
continuation of the series. Thev are 
both issued in two keys, for high and 

low voices. 

“WEDDING RECESSIONAL,” by 
Louis Adolphe Coerne; published by 
G. Schirmer, New York. 

This nuptial march for the organ i 
appropriately festive in character, and 
in addition to the use suggested by 
the title. may be used at any time 
when a brightly vigorous march is re- 
quired. It follows the conventional 
form and is not technically difficult. 

DITSON'S 
MUSIC FOR THE 

PHOTOPLAY 
SECOND SERIES 

- FURIOSO 
vr boisterous seen eXeite ere 

12. LENTO 
Arranged by Adolf Sehmid. 
For general use in quiet scenes 

13. ORIENTALE, Ditson No. 1 
Arranged by Otto Langey. 
For Turkish, Asiatic ot 

14. ANDANTE CANTABILE 
roscenes of romantic sublim 

15. SEA SONG 
For surf scenes, on the sea, sa 

lo. MYSTERIOSO, Ditson No. 1 

T. H. Rollinson 

Berthold Tours 

Also a good coneert number 

Nicolas Amani 

African scenes 

Christopher O’Hare 
itv, ete 

Christopher O’Hare 
ilors, ete 

Otto Langey 
Depicting fear, stealth, gruesomeness, ete 

17. SOLEMN SCENES FROM NATURE Christopher O’Hare 
or mountains, forests, dark waters, mines, caves ti 

18. GRANDIOSO, Ditson No. 1 Otto Langey 
‘or scenes depicting grandeur, vastness, et 

19. IN THE JUNGLE Otto Langey 
For scenes depicting strange surroundings caused by losing one’s way, 
or passing through a jungle 

2). INDIAN MUSIC Otto Langey 
For Indian meetings, or love cenes, et Introduces actual Indian melodies 

Organ parts are included in the cor 

each number: Full Orchest 
ano, 70 cents; Piano, 25 cents; Or 

The Whole Series in one order: 
and Piano, $4.00; Piano, 65 cents; 

Twenty per cent discount; 

OLIVER DITSON COMPANY, 
CHAS. H. DITSON & CO., 

Order of 

mbinations. Piano parts are thoroughly cued. 

ra and Piane, $1.00; Small Orchestra and 
gan, 15 cents; other single parts, 10 cents each. 

Full Orchestra and Piano, $5.50; Small Orchestra 

Organ, 50 cents; other parts, 50 cents each. 
postage extra, 

178-179 TREMONT ST. 
BOSTON 

8-10-12 East 34th St., NEW YORK 
your local dealer 

The Zephyr Electric Organ Blower 
1S KNOWN A LL OVER THIS LAND 

Churches bave found that it is economy to use the Zephyr. 
lts guiet running makes it prominent. 

It is made entirely out of metal, and is not affected by heat, 
cold or dampness 

SEND FOR BOOK 

Omaha, Neb., 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

Brooklyn, N.Y., 1798 Brooklyn Av. 
Waltham, Mass., 61 Wellington St. 

1218 Farnam St. 
Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpoh! & Sons. 

ESTA 

Po. 

BLISHED 1851 

igen & Son 

Console of St. Louis Cathedral Organ 

Pipe Organ Builders 
ST. LOUIS, MO. 

The House of Quality for Tone, 

Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

r Cathedral. 
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Recital Programs 
T. Tertius Noble, New York City— Sun-/ la Fee Dragee,”’ «b) “Dance Arabe,”’ (c) | Suite, Stoughton; “Gladly Give I Unto | grin,” Wagner; “The Star-Spangled Ban- 

day evening organ recitals at St. Thomas’ | “Dance Russe’’—Tschaikowsky; Thee” (Chorale), Bach; Two Lyric Poems ner. 

by Mr. Not le were resumed Noy. 3, when | “New World” Symphony, Dvorak; (Andante Semplice i and Andante Eexpres- Emil Larson, A. A. G. O., Chicago—Mr. 

the program was: Concerto in G minor. | Monique,”’ Couperin; Cameo, Coler sivo), Rebikoff; Prelude to “* The Deluge, Larson is giving a series of Sunday after- 

Camidge: Chorale Prelude, Parry; Minuet | Taylor; Morning Serenade, Lemare; Gari- | Saint-Saens; Aria (‘Orpheus’), Gluck; | noon recitals at Ebenezer LutheranChurch, 

and Trio, Calkin: Interlude in 1), Har baldi Hymn. — : : sf Fantasia on Welsh pong Best. Foster avenue and North Paulina street. 

wood; Toccata and Fugue in F minor, Nov. 10—Finale, ‘‘New World’ Sym- : 6 __ | His program Noy. 24 was: March, ‘“Har- 

oes, nee. ee ee ka ane ee We vaRixth Me Baird pas era fe gaara ng vest Thanksgiving,” Calkin; ‘‘Serenade 
roan? “Ds > > “TE hd are 4 ler: = id ‘y » Siy re « > - ° 0 >. waite P - “ 

Mackenzie; “Requiem Aeternam,” Har-| Kinder; “Adieu.” Friml; Finale, Sixth | citi for this season at the Webb Horton | Romantique.”” Purcell = Mansfield; = An 
Autumn Sketch, Brewer; Swedish Air, Symphony, Widor; Impromptu, Coleridge- 

ksong; Gavotte, 
wood 

program | Taylor; Scotch Fantasia, Macfarlane; Mr. Noble played the following Memorial Presbyterian Church for the 
Mr. Noble playec 1e follov benefit of the Middletown Chapter of the “Viirmland’s Visan,"’ Fol 

at St. Thomas’ Nov. 17 *aee a in Aj Rigaudon from ‘Dardanus,” Rameau; Red Cross. The first series opened Nov “La Joyeuse,” Stiehl; “Swing Low, Sweet 

minor, Lemmens: Belgian national an- | ‘La Marseillaise.” il, whe n Mr “Baird played a follows: | Chariot” (transcription), TPiton; “Sun- 
them; Gavotte in F, Martini; Suite in F, Frederick C. Mayer, West Point, N. Y. Maestoso and Allegro, Guilmant: Foun. | Shine and Shadow,” Gale; Prelude (°Pil- 
Corelli; Italian national anthem; Finale, | —The thirty-eighth public organ. recital n Revery, Fletcher; Persian Suite, R. | &tims of the Night’) and Fugue (“Silver 

Wedding Bells’), W. E. Hall Pathetic Svmphony, Tschaikowsky; Min-! jin the C adet Chapel of the United States : Spaulding Stoughton; Revery, James H 3 

1 \rensh N iuior Mili \ idemy was played Nov. 10 Spal Chromatic Rantasy. Thiele: Min- For Dec. 8 at 4 p. m. Mr. Larson has 
\ ' Cant e, Symp at 3 m. by Mr. Mayer, assisted by ! yet in D, Mozart: Variations on an ‘\mer- prepared this program: Fantasie in LD} 

Wik H Sonat 1 ( t: | Major Ww iliam A. Ganoe, baritone. The | j¢, Air. Flagler. minor, Merkel; Rustic March, Fumagalli; Aang | , : : ican Air, Flagler. oe ‘ : naMmATE® “Congart 
" ationa anthe Meditation | program: Meditation, Dubois; Swedish The other recital dates for the first Romance in D_ flat, zemare; Concer 

| tlett I ’ } ac- | “edding are Soederm: “The ; ; ~ = Sarnia : scherz -urcell Mansfield; Adagio from Bartiett; Indi Idyll, Mac Wedding March, Soedermann; ‘The Lost | ceries are Nov. 25 and Dec, 22 and the | Scherzo. Purcell Mans >; Adag ror 
nerical ional anthem;} Chord,” Sullivan; Voice: ‘‘A Pledge for sec ond series will Be given beginning Feb. Second Sonata, Buck; Gavotte. Martini 

adr Lemare; Mi lit: iry March, Elgar; | Freedom,’’ Colonel Edward M. Markham 4 At ach recital Mr. Baird has the Guilmant; Variations | on ia Scotch Air, 

English national anthem | (in command of the 303d Engineers, now | aesistance of a coldist Buck; “Sunset and Evening Bells,” Fe- 
i i france). ¢ “De -ever,”’ Dam- lerlein. muel A. Baldwin, New York Cit __| in France), and Danny Deever,” Dam ; ‘ 

Throwah the courtesy of St. Luke's Epis-| Tesch: Prelude in C sharp minor, Rach- | A. F. McCarrell, Chicago—Mr. McCar- | Edwin E. Wilde, Providence, R. 1.—At 
copal Church it is possible to resume the| Maninoff; Prelude in E, Ropartz; Post- | rell, assisted by Arthur Boardman, tenor, | his Sunday afternoon recital in St. Steph- 

recitals by sor Baldwin which were | lude in B flat, Ropartz. gave a popular request recital at the Sec- | en's Episcopal Church Nov. 3 Mr. Wilde 
eiven in the Great Hall at the City Col-| Charles Heinroth, Pittsburgh, Pa.—The | 0nd Presbyterian Church the afternoon of | gave a program of contemporary organ 
lege, now used by the S. A. T. C. The| recitals by Mr. Heinroth at Carnegie Mu- | Nov. 17, Mr. McCarrell played as fol- | music, as_ follow “Te Deum Lauda- 
programs in November have been as} sic Hall, which had been cancelled be- lows: Concerto, D minor (First Move- mus, . Villie Stanford; _, Pastorale, 
follows cause of the influenza epidemic, were re- | ment), | Handel-Guilmant, Intermezzo, | Widor; ‘‘The Seraph’s Strain,’ Wolsten- 

Noy. 10—Sonata No. 5, in CG minor! sumed on Nov. 9, at which time the fol- | Mascagni; ‘‘Benedictus,” Reger; “‘Morn- | holme; Toccata in G, Dubois; Solemn 
(posthumous), Eugene Thayer; Andante| lowing speciai Tschaikowsk) program was ing” (‘Peer Gynt’ Suite), Grieg; Roman- | prelude, T. Tertius Noble; Intermezzo 
con Moto from Fifth Symphony, Beetho-]| played; ‘The Star-Spangled Sanner™; | 24), Lemare; Introduction and Fugue Bonnet: “Rhapsodie Catalane, Bonnet; 
ven: Toceata in F, Bach; Gavotta, Mar-; From ‘Nutcracker Suite” Overture; | (First Sonata), Rogers; Allegretto, B | Concerto in F major (Adagio and Alle- 
tini: “Marche Funebre et Chant Seraph-| “Danse Arabe,” “Danse de la Fee-Dra- | minor, Guilmant; Grand Offertory, St. | gro), Handel; Romance in D flat, Le- 

gee,” “Valse des Fleurs’: Andante Canta- | Cecilia, No. 2, Batiste. mare; ‘Caprice Orientale,"’ Lemare; Pas- 
Ivan Lynarski; Prelude Pastorale, Ana-| bile, from Fifth Symphony; ‘Marche s 4 j . rey | torale, Cesar Franck; ‘‘Marche Funebre . E ; 4 : 5 4 : 8 r Frey, St. Paul, Minn.—Mr. Frey . Pe csc rpears 
tole Liadoff: Finale from First Symphony,| Slave: Allegro con Grazia (from ym- Pin Dg Ae recital on a new | ¢t Chant Seraphique,” Guilmant; Fin- 
Louis Vierne. phony Pathetique’') a Humoreske; Over- organ at Strum, Wis. Sept. 29, giving landia,”’ Sibelius. 

ique,” Guilmant; “Chanson Plaintive 

Noy. 17—Sonata in 1) minor, Guilmant: | ture, “The Year 1812. this program: Sonata in D minor, No. Alexander Bilbruck, Marion, Ohio—Mr. 
ldyle, Quef; Toccata and Fugue in D \t his Sunday recital the next day Mr. (§ Mendelssohn; Gavotte, Thomas; ‘“Kam- | Bilbruck gave the following program Nov. 
minor, Bach; Evening Song, Schumann;); Heinroth played: Overture to “Ray- | menoi Ostrow.” Rubinstein; |Adagio, | 24 at Emanuel’s Lutheran Church: Fan- 
“In the Morning’ and “Ase’s Death, | mond,” Thomas; Intermezzo from “Cav- '\foonlight Sonata. Beethoven; Andante | tasia, Berthold Tours; Largo, Handel; 
from ‘Peer Gynt’ Suite, No. 1, Grieg: | alleria Rusticana,”” Mascagni; Funeral | Cantabile, Widor; Finale in D, Lemmens; | Legende, Friml; Se herzo Symphonique in 
Idyl: “From the South,” James R. Gil-| March of a Marionette, Gounod; Sym- Improvisation, D, No. 2, Faulkes; ‘Pilgrims’ Choru 
lette; Finale from ‘Symphonie Path-}| phonic poem, “Finlandia,” Sibelius; Sym- from ‘Tannhiiuser,”’ Wagner; Supplica- 
etique,” Tschaikowsky | phonic poem, ‘Le Rouet d’Omphale,” Carl K. McKinley, Hartford, Conn.— | tion Frysinger; Overture to “William 

Mr 3aldwin's program on Sunday | Saint-Saens: Polonaise in A major, Chop- | Mr. McKinley gives recitals after the | Tell." Rossini. 
afternoon, Nov. 24, was: Prelude in E| in; Largo from Symphony No. 5, “From | service every Sunday afternoon at the The church, newly built in pure Gothic 
flat, Bach; per I'Elevazione,” | the New World,” Dvorak; Toceata from | First Church of Chris Recent offerings | style, and dedicated last month, has an | ’ 
Frescobaldi; Sonata No. 1, in A minor,! Fifth Symphony, Widor. have been as follows: ; ; i organ built by M. P, Moller, of two man- 
Borowski; “Chanson Triste,” Tschaikow- Caspar P. Koch, Pittsburgh, Pa.—The Oct. 6—‘‘Sunset,”” _Lemare; | Scherzo uals and seventeen stops, with tubular 
ard . Phi. agape el = _ ee eae a twenty-ninth season of free organ re- ——, Pen ag acl Pe pneumatic action. 

e é é . ibert; eins a, si- ite mae ins > Nar eo Stebbins; ‘e 4 Maren, é : a ae Maria chu citals was inaugurated in the North Side Oct. 1) Bleey Frollins: er nade Dr. Ray Hastings, Los Angeles, Cal. 

ve HUs. Carnegie Music 10 by Mr. Koch, |), Pai xe ‘Tan, ‘| At the Temple Auditorium, Los Angeles, Bird; Meditation, Sturges; Berceuse, 
Vierne; Carillon, Vierne. 

Oct. 20 —Improvisation,  Karg-Elert; 

On Dec. 1 Mr. Baldwin will play as _fol- : m: ‘*Ame 
lows: Concert Overture in C major, Hol- Rossini; 

city organist. 

Overture, ‘William 
Oct. 6, Dr. Hastings played: “Song of 
Welcome,’ Hastings; Invocation, Mailly; 

lir Hora Mystica,”’ Bossi; Prelude and | : POET a ae Cc ng Pit Se As a : a 
Fugue in C minor. Bach: “Chant de| ™embranza,”’ Yon: “Morceau de Concert,” | myirg sonata, in C minor, Guilmant. Echo,” Tombelle; “‘The Magic Harp, 

eu Seach : .7, | Guilmant; Gavotta, Martini; American o7 ars 2 : | Meale; Pilgrims’ Chorus, “I Lombardi,” May” and Menuet Scherzo, Jongen; Largo | Fantasy, Herbert;| “The Star-Spangled Oct. 27—Concert Variations, 3onnet; Ward. , » 7 . , 
from “New World’? Symphony, Dvorak; | Banner 4 ' . ™ Serenade, Miller; Meditation, Tombelle; erc s P 
Gothic Suite, Boellmann east : : * _| “Marche Russe,” Schminke. Edith Potter Smith, Kankakee, Ill. 

These recitals will be given every Sun- Carl F. Mueller, Milwaukee Because of J. Harold Weisel, Pittsburgh, Pa.—Mr. | Miss Smith gave a program before the 
day except Dec, 29 at 4 p. m., until fur-| the success of last year’s Sunday after- | weisel organist. of the Cameraphone | Women’s club at a general meeting in the 
ther notice 

R. Buchanan Morton, St. Paul, Minn. 

noon recitals, another series has been ar- |p 
‘pee ; Theater 

_ inged for the present season at the 
Avenue Congregational Church. 

gave the following musical pro- | First Baptist Church on Novy. 6. She 
gram for “The Whirlpool” at his theater | Played: Concert Overture in B= minor, 

pi ; : : thes i : 4 4 = tr togers: “Chant Pastoral,’’ Dubois; ‘Fiat —The following music was layed ciety é ‘ |recently: Lento and Allegro (from Sym- R sees - : 8, é 
aee iaekatar in the iaeinne of concerts are unique in that they phonette) ; Rerg : “Evening Star” | Lux, s; Suite Gothique, Boell- 

Bi ¥ ; ; ‘ton: Rey-| Present_a phase of musical education and | (j,, “Tannhiiuser” Wagner: Inter- | mann: Song, Parker; Toceata in Hope Church by Mr. Morton: ReV-| Gntertatnment that has hitherto been (From annhiiuser’’), agner; Inter D : Mauis 
erie in F, W Rk. Driffil; Funeral | ‘i mezzo, Huerter: “Under the Stars,” minor, Nevin, | greatly neglected in this city. Nov. 10 Dail 

|} Mr. Mueller played as follows: Toccata ai 
and Fugue in D minor, J. Sebastian Bach; 
Evensong, Easthope Martin; ‘“Lamenta- 
tion,” Guilmant; Midsummer Caprice, 

Scherzetto (From Symphonette), Frederick H. Johnson, Lawrence, Mass. 
mere : Cradle Song, Wagner; Andante eee Johnson played the following in All 
Cantabile (From Fifth Symphony), Church Nov. 11: Chorale in kK, 
Tschaikowsky; Adagietto (From “Arle- “Fiat Lux,’ Dubois: Rhapsody, 
sienne™ Suite), Bizet: Mysterioso, Andino; | § Saint- ~Baens: Elizabethan Idyl, Noble; 

March, Grieg; Chorale Prelude on ‘‘Mel- 
. Parry: Prelude in G, Mendel- | 

ssohn: Great Fugue in G minor, Bach; 
Andante in A flat, W. S. Hoyte; Fug 
from Fantasia Sonata, Rheinberger: | CPE 7 . - TS 5 tin 
Adagio from Toceata and Fugue in C, | ore sal — Pomp and Cir- | Dramatic Agitato. Minot: “Yesterdays,” | Springtime Sketch, Brewer; Fugue in G 
Zach: ‘Soeur Monique,” Couperin; | a HOS sagen ae , Huerter; “A Little Romance.’ Ashford; | minor, Bach; Improvisation, Foote. 
Scherzo from Serenade, Op. 11, Brahms ee ee . et vs Phitadei- “Felicia” (Little Waltz). Rolfe; “Heart | 
Larghetto from Violin Concerto, Bee-| phia—Mr. Maitland played these) num- | Wounds,” Grieg; Adagietto (From) Syvm- 
thoven; Concert Fugue in G. Purcell J. | bers on rae et gp during Novem- | phonette), Berge; Romanza in B flat, MUSIC IN LIFE OF SOLDIER. 
Mansfield; Canzonetta, A. d’ Ambrosio; ber at the Memorial Church of St. Paul, | Harris Romanza, Moszkowski; Adagi- “ ? ’ i ‘ 
Consolation in D flat.’ Liszt; Caprice in| Overbrook, Pa. : : : etto, Berge. : [Contributed by the American Red 
F. Goss-Custard; Minuet, Boccherini; | Noy. 3—Concert Overture in B_ minor, Another special musical program for AneiaiceBaeaiis Cross. ] Ab ee 
March from “Ariane” Symphony, Guil- | Roge Allegretto  Grazioso, Hollins: !‘'The Death Dance” was as. follows: ss eee vad 2 part to play in every 
mant Largo, Handel Summer Idyl, Rothleder; “At the Ball” | War. From the days of recruiting when 

the thrill of music boosts enlistments to Nov. 10—‘tMarche Religieuse.”’ Guil- | (Transcribed from song by Weisel), 
mant; “The Question’ and “The <An- | Tschaikowsky; “At Twilight,” Frysi 
swer,’ Wolstenholme; Evening Song, | ‘‘Danse de La Feé Dragee”’ (From ‘ 
Sehumann. cracker" Suite), Tschaikowsky; “‘T 

William E. Zeuch, Boston, cages, 
Zeuch gave his second Sunday noon re- 

cital of the season Oct. 27 at the South 

vor: the day “when the boys — marching 
r home”; from the singing in camps and 

cantonments to the martial music played 
Cc -rezations Societv (Dr. ale’s A S re ~ oY > af > ved r 2 jongre ation al a soc ie ty = re aH ale < Nov. 17—Improvisation on the National | des | Mirlitons (Bram 'Nukoraeker™ oxc! the de: 1d; from the beginning to the 
Church), Exeter and Newbury treets. . cae ante H “ Pee end, music is a vital part of war 
The following progr: ras. presented:| Amthems of the Allies. Suite), Tschaikowsky; ‘Dell invito_ tras- Sack Clone iia P 1e following program was _ presented: ’ The American Red Cross has found still Nov. 24—Toccata from Fifth Organ | corsa” (From ‘La Traviata’’), Verdi: ther uses for lo 3 rar ti > 

Symphony, Widor; Romance in D_ flat, | ‘‘Desnised Must He Be” (From “La Tra- | Omer sae eh i TAUSC an Wl CUS ye noe 
Lemare: “Marche Pontificale,” Lem- | viata’), Verdi: “Pagliacci” (Selection), |O8taphs and piano players have been 

placed in hospitals, recreational huts, 

Prelude and Fugue, Bach; “Chant de 
Jongen; Scherzo, Gigout; “Swing 

Low, Sweet Chariot,’’ arranged by Carl | 
Autumn Sketch, Brewer; Medita- | ens: "The Optimist,” Maitland. Leoncavallo; “Aida” (Excerpts trans- | canteens, etc. One of the most difficult 

ry; Toccata, Widor. | Edwin Stanley Seder, Chicago—Mr. | scribed 9 Peso ccargg gchatis: spp and most important things to fight in the 
. Seder vave  s tine T ‘sdav af Se +4 1 Harold Gleason, New York City—Mr. Seder gave the following Thursday af- chytte case of the sick or convalescent soldier 

. “ : ay . ~sttale 4 ay . Irechy. | Dance,” Grieg. . ‘ 
Gleason played the following composi rank Pi nce ag * the R. ourth Presby hie : F : is loneliness or homesickness. Music is 
tions at his half hours of orean music | terian vurch in November: Melvin Biggs Goodwin, Philadelphia. a diversion they all crave. Still another 
haha ho atiarncGn RERvicG. in This Eatin ee 4 — Prelude and Fugue in A minor, At his organ’ recitals Sunday evenings role played by music in present day war- 
Avenue Presbyterian*Church in October | Bach: ““Priere et Berceuse,”” Guilmant; | during November at the West Side Pres- [fare isin connection with the treatment 
and November: Symphony ( \llegro yi- | Sonata in A minor, Mark Andrews; Can- | byterian Church. Germantown, Mr. Good- | of shell shock, for it has been discovered 
vyace). Widor: Chorale Preludes “Even- tilene, Pierne; Intermezzo in D flat, Hoi- | win has played: Funeral March and | that the soothing and healing power of 
tide” and “Martyrdom,” Parry: Chorale, lins; Triumphal March, Hollins. Seraph’s Sone, Guilmant; “Memorial io | music can do much to restore the dis- 
A minor, Franck; Pastorale, Georges- | ,. NOV. 21—Fugue in C, Buxtehude; Idyll, | the Departed,” Old Hebrew Melody: “Pil- | turbed mental sualiteiins of these vic- 
Jacob: “The Thirty-third Psalm.” Mall-| Kinder; Fantasia-Sonata in A flat, Rhein- | erim’s Song of Hope. 3atiste; ‘Poni | tims. 

/ ante from Symphonv in G minor, | berger; Cantilene Pastorale, Guilmant; | and Circumstance”) March, Sir Edward The repatriated children of Belgium 
> S. Barnes; Largo (‘New World” Syvm- Se herzo Symphonique, Faulkes; ‘‘Minster | Elgar; “Song of Jov,” R. G. Hailing; and northern France have learned the 
phony), Dvorak: Adagio (Sonata in A| Bells.” Wheeldon; Grand Chorus, Guil- | ‘Deep River.’ H. T. Burleigh; Prize Song | “Star- Spangled Banner,” which they de- 
minor), Mark Andrews: Svmphony 4 (Toc- | Mant. from “Die Meistersinger,” Wagner; “Sun- | light to sing at every opportunity to show 
cata, Andante Cantabile, Scherzo, Finale) For December the following offerings | rise.’ Karg-Elert: “Sutumn,” Edward F, their gratitude to ‘Les Americains,’ 
Widor: Chorale. : Evening Song.| 4re announced: ie Johnston; T irghetto, Capocei: Berceuse, | who are doing so much for them through 
3airstow: Gothic Suite, Boellmann; Ro- | Dec, 5—Sonata Sf in F minor, Mendel- Spinney; ‘Marche Funebre,”’ Chopin. the American Red Cross. This national 
mance and Finale (Symphony 4), Louis | ssohn; “At Twilight, Stebbins; Suite in John McE. Ward. Philadelphia — Dr. :air of ours has even been translated 
Vierne: Pastorale (Sonata 12), Rheinher- | minor, Rogers; Fountain Revery, | Ward eave the inaugural recital on the | into Italian and it is sung lustily by the 
ger: “The Vision,” Rheinberger; ‘“Ju- | Fletche Cloister Seene, Mason; Toccata | pew Haskell organ in St. Paul's M_ F, | Italian children in the Red Cross day 
hilate Deo,”’ Silver. Bach, Church, Pennsgrove, N. J., on Thursday, | Nurseries and the children’s hospitals. 

, -Sonata 2, in C major, Borow- | Noy. 21. He nlaved: Military March, Gou- | 2 oa 
ski; Oriental Intermezzo, Wheeldon; | nod; “In a Mission Garden” (new). Dig- 
Caprice Heroique,”’ Bonnet; Minuet and ele; Old French Minuet. Aubert: ‘Sous 

W. A. Goldsworthy, New York City.— 
Mr. Goldsworthy, organist of St. An- 
drew’s Church, is giving a series of re- 

The first monthly musical service for 
ans ptt 7 RE on “gd Bean pt saad . | the season at a: St. » 

citals under the auspices of the New ate pate ae ee _ les Bois.””) Durand: Chanson _ Triste, Evangelist. se ast Fig Boned 
York Board of Education at the Wash-j; ~, 00) 07 ip ese cy oo Tschaikowsky: Hunvarian = Dance. | dred and fortieth under the direction of ington Irving high school on Sunday} Yoseph Clair Beebe, New Britain, Conn. |] Brahms: Largo. Handel: Air and Varia- | 0 py Fairclough, organist. and ahotes 
afternoons. His well-selected programs | -In his famed recitals at the South | tions, Beethoven; Shevherd’s Evening ster, was given Sunday aft 
have included these | Church Mr. Beebe gave the following | Prayer, Nevin; Grand Choeur in D, Guil- 6. The organ recital. preceding the 

et. 27—KFirst Movement. Sixth Svm-| Program _in November: mant, service consisted of two movements of 
phony. Widor: Arioso, in old style, Rog-| | Nov. 17—Kighty-fourth recital: Persian Samuel Jessup, Colorado Springs. Colo. | the Borowski Sonata in A minor: “\¢ ‘s: “Astarte.”” Mildenberg-Barnes: Fan-| Suite, Stoughton; “By Babylon's Wave —In a recital at St_ Stenhen’s Church | Twilight’ (MS), by Gerhard Alexis’ dedi- 

“La Boheme.” Puecini: mn Ba-| horale), Bach; “Within a Chinese | Mr. wessup played: ‘‘Noel Lanzuedocien,” | cated to Mr. Fairclough, and “A Cloister 
Debussy; “Meditation on St. Clo-| Garden,” Stoughton; Meditation (theme | Guilmant; Prelude and Fugue in D ma- | Scene,” by Mason. The choir. of fifty 
James; Allegro Symphoniaue,| by Chopin), Allen; Trish) Tune from | ior, Bach: Berceuse, Spinnev: Sea Piece, | boys and) men was assisted by Miss 

County Derry. Grainger; Canzona (Gre- | 4. D. 1620. MacDowell: First Sonata (Al- | Aurelia Wharry, soprano. who sang Pierrette, Chaminade; ‘Rule Brit- A 
, vorian Theme), Boellmann; Overture to | tegro and Pastorale), Guilmant; violin and |‘With Verdure Clad,” from Havdn’'s 

or 3 Chorale in A minor, Franck: | ‘A Midsummer Night's Dream,” Men- | organ, “Andante from Violin Concerto,” | “Creation.” Leo Nadon, tenor. yas 
The Swan,” Stebbins: “The Rosary.” | delssohn. e = : , Mendelssohn (Victor Polant and Mr. Jes- | heard in “If With All Your Heart" from 

Nevin; Nuteracker Suite—(a) “Danse de Nov, 24—Highty-fifth recital: Egyptian sup); Prelude to Third Act of ‘“Lohen- ' Mendelssohn's “Elijah.” 

a 
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BONNET DATES MADE 

FOR CHICAGO AND WEST 

FOUR CHICAGO APPEARANCES 

Will Also Go to Milwaukee with 

Orchestra and Then to Pacific 

Coast—Recital in New York 

—Boston Engagement. 

Nearly every date has been booked 
for Joseph Bonnet’s tour of the mid- 
dle west, beginning Jan. 1. Starting 
in Ohio, he will go thence to Indiana, 
Illinois and Michigan. Mr. Bonnet 
will come to Chicago for his two ap- 
pearances as soloist with the Chicago 
Symphony Orchestra Friday after- 
noon, Jan. 24, and Saturday evening, 
Jan. 25. He has chosen Handel's 
Tenth Concerto for Organ and Or- 
chestra, with cadenzas by Alexandre 
Guilmant, and a group of pieces as 
his solo numbers. 

Mr. Bonnet will accompany the or- 
chestra to Milwaukee, where he will 
appear with it as soloist Monday eve- 
ning, Jan. 27. The following night 
Chicago will hear him in a recital at 
Kimball Hall, and Feb. 1 he will play 
at the Presbyterian Church of Lake 
Forest. under the auspices of the Lake 
Forest School of Music. Mr. Bonnet 
then leaves for the far west and will 
reach the coast early in March. 
The fall season. has been busy for 

this artist. In Texas his engagements 
included a series of inaugural concerts 
before audiences representative of the 
musical life of the state. 

A tour of New England is arranged 
for December, including two appear- 
ances as soloist with the Boston Sym- 
phony Orchestra and two recitals to 
follow a few days later in that city. 
Because of the extent of the tour Mr. 
Bonnet will be obliged to contine him- 
self to only one New York recital this 
winter. This will be given in Aeolian 
Hall, Saturday evening, Dec. 7, with 
the following program: Prelude, 
Henry Purcell; “In dulci Jubilo” 
(Christmas Song), Bach; Christmas 

Carol from Alsace, Guilmant; Fan- 
tasie and Fugue on the Chorale “Ad 
Nos ad Salutarem Undam,” Liszt; 
“Poemes d’Automne” (“Song of the 
Chrysanthemums,” “Matin Proven- 
cal,” “Poeme du Soir”), Bonnet; Ga- 
votta, Martini; Finale, Guilmant. 

LEAVES CLEVELAND CHURCH 

William Treat Upton Served Fifteen 
Years at Calvary. 

Professor William Treat Upton of 
the Oberlin Conservatory, who has 
been for the last fifteen years the or- 
ganist and choirmaster of Calvary 
Presbyterian Church in Cleveland, re- 
cently tendered his resignation to take 
effect Nov. 1. During the years 
of his position at Calvary Professor 
Upton has given some of the best 
church music which Cleveland has 
ever had. For a greater part of these 
fifteen years he has directed a vesper 
chorus choir, composed of some of 
the best soloists in the city. He will 
be greatly missed, not only at Calvary 
Church, but also from the musical 
circles of Cleveland. Previous to his 
position at Calvary he was for twelve 
years organist at the Woodland Ave- 
nue Presbyterian Church. He is giv- 
ing up his Sunday playing entirely, 
devoting his entire energies to his 
work as professor of piano at the 
Oberlin Conservatory. 

Caruso Praises Burroughs. 

Enrico Caruso heard Wesley Ray 
Burroughs play the film in which 
Caruso ‘is the central figure—“My 
Cousin”—when he visited Detroit a 
few weeks ago and personally com- 
plimented Mr. Burroughs on his fine 
adaptation of the music to the picture. 
Then he presented the organist with 
his autographed photograph. Mr. 
Burroughs’ selections for this film 
were given in this column in The Dia- 
pason last month. 

H. W. McSpadden Dead. 
H. W. McSpadden, a_ well-known 

professional organ builder of New 
York, died at Butte, Mont., on Oct. 
30 of Spanish influenza. Mr. McSpad- 
den went to Butte to remodel the 
large pipe organ at the Rialto the- 
ater. While 
friends. 

there he made many 

Guild of 
Organists 

Texas. 
The recital committee of the Texas 

chapter has adopted a plan of having 
a program every Sunday afternoon at 
3 o'clock. The Dallas membership, 
taken alphabetically, alternates with 
the state membership. The first pro- 
gram was given Nov. 17, by Mrs. J. 
H. Cassidy, dean of the chapter. 
The: recital committee consists of 

Miss Alice Knox Fergusson, organist 

at the First Presbyterian Church, Dal- 
las, chairman; Miss Katherine Ham- 
mons, City Temple, Dallas; Miss 
Lucy Woodward, assistant at First 

Methodist, Dallas; Miss Georgie 
Dowell, East Dallas Presbyterian; 
Mrs. J. L. Bothwell, Colonial Hill 
Presbyterian, Dallas. 
The dates and players so far ar- 

ranged are: 
Mrs. J. H. Cassidy, Dallas, Gaston 

Avenue Baptist, Thanksgiving program, 

Cleburne, Dec. 1. 
Kast Dallas Pres- 

Lula Fulton, 
Miss Georgie —— 

byterian, Dec 
Mrs. _ itoland Ht Harrison, Waxahachie, 

Fergusson, Dallas, 
Christmas program, 

Miss “Alice Knox 
Presbyterian, 

Dec, 22. 

Mrs, Edward Mangum, 
5. 

Greenville, Jan. 

Mrs. F. O. Grandstaff, Dallas, Oak Cliff 
Presbyterian, Jan. 12, 

Miss Katherine Hammons, 
Jan. 26, 

Mrs. J. S. Price, Taylor, Feb. 2. 
Miss Martha Rhea Little, Dallas, West- 

minster Presbyterian, Feb. 9. 

Dallas, City 

Miss Daisy Roller, Ennis, Felt 16. 

Mrs. W. S. Murrah, Dallas, Oak Lawn 
Methodist, Feb, 23. 

Mrs. J. M. Sewell, Coleman, March 2. 
Miss Ada Sandel, Dallas, Grace Meth- 

odist, March 9. 
Mrs. Thell C. Williams, Tyler, March 

16. 
Miss Grace Switzer, 

Methodist, March 23, 
Miss Mamie Pruitt, 
Mrs, [. C. Underwood, 

Cliff Methodist, April 6. 
Miss Margaret White, Dallas, 

Heart Cathedral, April 20. 
Miss Lucy Woodward, 

Methodist, May 4. 
Guy R. Pitner, Fort Worth, April 13. 
Miss Verta Eckman, Longview, April - 

Dallas, First 

Itaska, March 30. 
Dallas, Oak 

Sacred 

Dallas, First 

~ Mrs. Cassidy ‘gave the following 
program at her Nov. 17 recital: Even- 
song from Sonata in C minor, Mark 
\ndrews; “Arpa Notturna” and “Sper- 
anza,” Pietro Yon; ‘Toccata, Arthur 
Foote; “O Had I Jubal’s Lyre,” Han- 
del (Miss Ruth Fabian, soprano); 
Scherzo, Vincent; Andantino, from 
Sonata Op. 12, Sibelius; Fantasie, for 
Organ and Piano, Demarest (Paul 
Van Katwijk at the piano). 

Illinois. 
The next dinner of the Illinois chap- 

ter will be given Monday evening, 
Dec. 2, at 6:15 sharp, at Kuntz-Remm- 
ler’s, 424 South Wabash avenue. 
Plates will be $1.25. An interesting 
program of compositions by Herbert 
E. Hyde, Walter Keller, William Les- 
ter and Lloyd Morey, members of the 
Illinois chapter, will be given. The 
participating artists so far assured are 
Marie Sidenius Zendt, Margaret S. 
Lester, Mrs. Lloyd Morey and Robert 
Stewart Keller. 

New England Chapter. 
The first social meeting of the New 

England chapter took place at the 
rooms of the Harvard Musical Asso- 
ciation, Boston, Monday evening, 
Oct. 28. There were about fifty mem- 
bers present, consisting of the offi- 

cers and Messrs. Clemson, Dunham, 
Burdett, Albert Snow, Swan and 
Zeuch of the executive committee, be- 
sides about forty of the most promi- 
nent organists from Boston and va- 
rious points in New England. We 
were very glad to welcome, espe- 
cially, our esteemed colleagues, Ar- 
thur Foote and Charles H. Morse. 
The interest and enthusiasm evinced 
at this meeting forecasts a very suc- 

cessful season. 
Papers were read in the course of 

the evening by B. L. Whelpley, sub- 
dean, on “Songs and Song Writing,” 
and by John Hermann Loud, secre- 
tary, on “Preludes and Postludes in 

the Church Service.” Both papers 
were well received, Mr. Whelpley’s 
words in regard to the best method of 
composing songs being most enlight- 
ening. 

Wilbur Hascall, treasurer, made a 
report upon “Local Representatives 
and Chairmen,” and Mr. Whelpley 
spoke at considerable length upon 
“Standardization for Colleagues,” 
which will, if carried out, guarantee 
a strong body of colleagues in future. 

One of the pleasant features of the 
evening was the Pili of the 
degree . A. A. G. Hey Miss An- 
gie M. Faunce of North Abington by 
Dean Truette. 
The prospectus of coming events of 

the 1918-1919 season was read by 
Dean Truette, and special features 
were explained in detail. Also the 
programs of Henry E. Wry at the 
South Church, Nov. 11, and B. L. 
Whelpley’s at the Arlington Street 
Church, Nov. 18, were read to those 
present. The dean exhorted the ac- 
tive members of the chapter to attend 
all recitals and services, thereby set- 
ting an example to others. Refresh- 
ments were served and a thoroughly 
good time was had by all. 
Two of our members, both actively 

interested in the chapter, have passed 
away since our last social meeting: 
Frank E. Peabody of Boston and Wil- 
liam N. Andros of Taunton. 

Social meetings have been held in 
Providence, Nov. 4, and Portland, 
Nov. 5, under the direction of the 
local chairmen, J. Sebastian Matthews 
and Alfred Brinkler, respectively. The 
meetings were well attended and at 
each Dean Truette was present and 
gave his illustrated stereopticon lec- 
ture on “The Evolution of the Con- 
sole,” showing views of one hundred 
ancient and modern consoles, many 
of them connected with the largest 
organs in the world. A committee 
Was appointed at each place to attend 
to the matter of further recitals and 
services, and much enthusiasm was in 
evidence. 
The recital 

Messrs. Wry 
pended: 

programs given by 
and Whelpley are ap- 

By Henry FE. Wry—Fantasie, Bubeck; 

VIAPASON 
— — 

Karg-Elert; Chorale, 
Cesar Franck; Pastorale (Second Sym- 
phony), Widor; Allegro Vivace (Fifth 
Symphony), Widor; Petite Pastorale, 
Ravel; Concerto in D minor (Two move- 
ments), Handel; Toccata in F major, 
Bach. 

By kB. L. Whelpley 

in CC minor, Bach; 
(Larghetto, Allegro, Alla Siciliana, Pres- 
to), Handel; Ballade in ©, Wiliam 
Faulkes; Impromptu Elegiac, J. Ken- 
drick Pyne; Second Symphony (Adagio, 

Finale), Widor; Pastel in F sharp, Karg- 
Elert; “Intermede-Choral,”” G Ferrari; 
Allegro Vivace (from the First Sym- 
phony), Vierne; “‘Rhapsodie sur des Airs 
Catalans,” Gigout 

JOHN HERMANN LOUD, 
Secretary. 

Improvisation, 

Prelude and Fugue 
Concerto in F 

West Tennessee. 
The West Tennessee chapter met in 

the guild room on Thursday morning, 
Nov. 14, with the incoming dean, J. 
Paul Stalls, presiding. Owing to the 
recent epidemic of influenza this was 
the first meeting of the season, and it 
was a large and enthusiastic one, 
plans being discussed for the work of 
the year. Ernest Lawson Leach was 
welcomed to the chapter from head- 
quarters, and Mrs. E. A. Angier, Miss 
Elizabeth Mosby and Miss Mary 
O'Callaghan were appointed a mem- 
bership committee. Ernest B. Hawke, 
Ernest Lawson Leach, John B. Nor- 
ton and Miss Eunice Robertson com- 
pose the program committee to out- 
line a plan for recitals. 

Christmas greetings will be sent to 
Sam Pearce, Adolph Steuterman and 
William Estes, who have been serving 
their country overseas. 

The next meeting will be 
Thursday, Dec. 12. 

held 

Ray Hastings at New Theater. 
Los Angeles’ new picture theater 

the California, seating nearly 3,000, is 
nearly completed and is installing a 
large Robert-Morton organ, to be used 
in combination with an orchestra of 
thirty-five under the direction of Ni 
cola Donatelli. Dr. Ray Hastings has 
accepted the “first organist” position 
at a large salary. This means that after 
seven years at the Auditorium, play- 
ing for church, recitals, etc., he will 
make a change. The California opens 
Dec. 13. 

ANTHEMS 
for 

PEACE and GENERAL THANKSGIVING SERVICES 
ADAMS, THOMAS ............ All Thy Works Praise Thee...... 12 
ADAMSON, JOHN ........ ... The Lord Is My Light........... 12 
BARNES, EDWARD 6......... God Is the Refuge of His Saints. .12 
BRANSCOMBE, GENA . ..God of the Nations.............. 12 
COLBORN, ARTHUR G....... Blessed Be God That Liveth 

I a ce wdalidnnndenekadcawass 12 

pi fy a a eer Be Thou Exalted, O God......... 12 
GALBRAITH, J. LAMONT....Praise the Lord, O My Soul..... 12 
GALBRAITH, J. LAMONT....O Lord, How Excellent! Pada caries 12 
7 AC) error The Lord Rey We EN was cece cs 12 
HANSCOM, E. We ..-.0..0c8e Exalt Him, All Ye People........ 16 
HARRIS, CUTHBERT ........ Sing a Song of Praise............ 12 
HARRIS, CUTHBERT ........ Sing Forth His High Eternal Name .12 
| il 01> 7 SY > peers O Pray for the Peace of Jerusalem .20 
EAe erie is We cvcicccncsacae Whoso Dwleleth Under the 

RIMM ccc ba acnckedadacdesdien 12 
EVINES. FRAME uno cecccnccees The Earth Is the Lord’s -......... 12 
MENDELSSOHN-WINN .......Valiant Warriors of the Lord.... .12 
MARSTON, GEO. W. ......... "Whe Late Be Tt, 6 occ kc cacccscce 12 
PEACE, PRED We. ...-<.5 seus Sing Aloud Unto God............ 12 
PEACE, FREE We x....0.ccces Sing Praises to God.............. 12 
REDHEAD, ALFRED ......... Lord of Heaven and Earth and 

CWA fon cox co cuckedncenaecescccs 12 
SCOTT, CHARLES Pe ...<2ce00 O Lord, How Excellent!.......... 12 
SHAGELEN. ©. Ne . i cisc-cccce Whoso Dwelleth Under the 

SRM fadaidae domencasd cxacaa 12 
STEANE, BRUCE ......... = «Qian le Oe Ce Ree. 6025652250. 12 
STEANE, BRUCE ........ .. The Earth Is the Lord’s.......... 12 
WREST, FepIEe ie koe cecccicccces Rejoice in the Lord.............. 12 
WEST, Ali 1.) See God Is Our Hope and Strength.. .12 
WOODCOCK, WALTER G.....Behold God Is Great............. 12 

Festival Settings of the 
“TE DEUM LAUDAMUS” 

BARNARD, ERNEST ......... ae MPO os coc vc ceensccentcs 12 
FOGIEE,, AMPEG oc ccccicces .Te Deum in B Flat Minor......... 12 
LAIN A We eo cncccccecsce Te Deum in B Flat ............... 15 
MEARSTON, Go We ccc cncasccces RONG MIEN ow sx 003 cs cascanexe .20 
PRBRGe. Me We ..6.2..0... Rey ee 2 eee 12 
SEMINEOCI sg Fe eo cccceesces Te Deus im B Fiat .........~.<.<. 12 
STANFORD, C. VILLIERS..... jE a eee .16 
STEANE, BRUCE Ee ee eR ER es os dadaceesecdedd 12 

120 Boylston St., Boston, Mass. 

The Arthur P. Schmidt Co. 
8 West 40th St., New York 
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“The Night Is Far Spent Harker: S. | churches would do well to oes this gy pa Ss penatens: sigh Neegenee =e 
. or T. -(S.) over, however “high-brow re omy be Ing Py « sogers In BF, als snec 

7 ’ . ‘Hail, Gladdening Light Nobk (S.) | Neariy all of the Bullard cantata can by Sx hirmer Gray has a bright and weil 
he uartet oir “The Wilderness.” Goss: trio and B, | be sung by a=esingle quartet. Besides | known setting in 1) by Marks, with which 

T a 8.) é | several other ¢ and melodious solos it [ suppose everybody is) familiar I am 
‘Behold, Thy King Cometh,” Foster contains the well-known setting for con- | partic pag © — of - setting in G 

= ; 5. Ss.) j tralto of the most beautiful of all modern | minor by Noble (8) t calls for more 
Advent and Christmas, 1918 aioannria in the Highest Stainer: B, | Christmas hymns, “OO Littl Town of | than a quartet, but a well trained quar- 

= a iy. ay Bethlehem tet of strong voices can give a fairly 
By HAROLD W. THOMPSON, Ph. D. “Behold, the Days Come Woodward: “Hethlehem™ is the poorest of Maunder’s | 200d idea of its great beauty I some- 

T iD. Gs.) ‘ cantatas and the easiest. There is a times play the Nune Dimittis as an organ 

“It Is High Time to Awake, Barnby pretty little soprano cradle song, and the — . wath . 
1 " : \ > wor j » is t ‘ . ¢ ection ot Sights . - g ty oS whole work is) suitalle for t double n hi valuable colle oh ty 

Ixe (1) Ditson (G) TH. W. Gray Co . Before the Tleavens Were Spread quartet of rather inexperienced singers Amens Dr. Diekinson has a fourfold 

Novello) (S) Schirmer , Parker; 7 (Gi) Like all Maunder’s works, it) is) very eld ig sere from poe 7 = the 
rh. ‘ ‘ . } iz ious Pastoral Symphony in the “Messiah it There Shall a Star (ome Forth metodiou is ' . 

“ay sianadiesohn ih Gy | Dr. Parker's fine cantata can be sung is useful for the Christmas season, of 
‘| look at it as the very gizzard ot The first four can be sung very well} by a single quariet—all except the last | course, and its merit disarms the natural 

the product of a quarter of 4] py a quartet. The Foster, Parker and | chorus, for which L suggest that his “He- | criticism of all) “arrangements. For 

the epitome of nothing, fitter | Mendelssohn numbers can be used at | fore the Heavens” he substituted, There choirs using a short introit or opening 
- X i k anti Christmas also The last two in the list | is an excellent bass solo and a good duet sentence there is a short setting ot 

to be kickt, if it were of a ki er need at least a double quartet, though the for soprano and tenor. “Ble ssed [ts Tle That Cometh in Ten 
substance, than either honoured or excellent’ Parker anthem can be sung by | Harker’s short and easy cantata can | Responses by J. Hi. Rogers (1D), Me 
humoured.” a heavy quartet after a fashion For | all be sung by ia single quartet, even the first oe in, Phe Story of ‘ hristmas 

TY . bane fatl ‘ duets I suggest brief! male trio being easily re-arranged | by Matthews, is an admirable introit. I 
hese words of a Puritan " sh | he “tle Shall Feed His Flocl Harker, | for alto, tenor and bhi Two or three is only three pages long 

recommended for the use ot r ari sa. (8 of the so’os have been so successful that 
vey B. Gaul when next he shall sce tit “Rise, Crowned with Light,” Brackett | they have been published separately, This Phere is no doubt that the quartet 

Po 2 coe’ te 1} ‘ Top Winod ) J cantata is easier than I Parker's and 1 . : 1 : 
) : : ' Thee ’ : tl Wain f the Lord,” | s more variety, though the organist | Choir is on trial for its life; so is any ‘ t i\ I ord, | i arrety st Ran : “ : 

. te Alle r-B. «(S } ni prefer the latter other choir in the more democratic 
{ t { riptio tf what eye ; ie { t , | The last two cantatas are short and | ¢] a] De farceve satis ory Scrap ty What Watchman, Whi: of the Night churches Yemocracy is forever trv ag si . : ) . Ss rt tyv- . . . re m e the : Sarieant r-B simple, that by Demarest having thirty Si : aS i ] 

ee ee # ° a ash solos beside the inevitable six pages and the other twenty-six The | Mg experiments, and it is hardly to 
ito here 1s also a passage in one Mes , ped nbers Demarest work is more interesting as a | be expected that all those experi- 

of the early chapters of Gargantua “Prepar Thyself Zioir Fach \ whole and contains a good duet for so ments will be successful. It is only 
id 1 _ . . . Ls 1 , « « . re RO eg ee iwaited adequate ‘a } prano and tenor Phe Adams cantata is ; | | < eS whi : ha lone awaited ade (G, 8.) Reautiful Upon the Mountains,” | probably the easiest choral work that rue ee that composer “ Mr. 

transiation cighy é : J} can profess respectability rill SHOU LIVE US SOINE Book’ quar 
| ] ’ Harker High or Low iS.) s s} ] 
Inasmuch, however. as Mr. Gaul's tet music and let-us see what we can 

| t ony } . | ’ 4 talents have been temporarily di CHRISTMAS. NEW YEAR'S DAY. do with it. If he has ever heard his 
| ra 

verted from Amertean literary chan At Christmas a quartet will do well to? 1 have never founa a satisfactory. va own tine “Lighten Our Darkness 
nels, it may be safe to discuss rather | sing carols iny of which are as sult- [riety of anthems for the New Year sune by a good quartet he knows that : i - | ‘ s fr the | Everyone knows St ‘ “LE Am) Alpha ' s vathetical vhat he cails the only horu i veryone knows Stainet mo Atphe the situati s ) eless Is sympathe ically what he cail the only obtainable I like | There is a good folksone harmonized by e situation is not hopeless. | trust 
distinct type of choir in \merica. The Brahwns and called ra. Lead Us Still that these few suggestions of mine 
quartet choir is probably the offspring “Slumber Song of the Infant Jesus (Gd, Gounod's “Ring Out, Wild Bells.” | may help some choirmaster to be 
of ignorance and poverty. Wher] Gevaert. «G.) ; may be had in anthem form, but it is | ready for the Great Day of the OQuar 

: Des ] 1 that ‘The Little Door, Matthews (Ga.) much more effective as an alto solo with Gal , fins 
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dental quartets in oratorios, no com- ota quartet With the second I use 
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AVING no constructive 
measures to contend with we 

are In a position to continue to serve 

you without delay. 

We take occasion to thank our 

many clients for their kind patron- 

age and beg to announce that 

henceforth our goods will be mar- 

keted under the name of 

Ohe 

Liberty Chime 
Products 

The Kohler-Liebich Co., Inc. 
CHICAGO, ILL. 
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\\ Q R S Now what on earth are we to make 

t ‘ Q ( 1] bish? One seientitic gen- 
c S s se | t his desire to educate the 
» cont t elie v, iy that the second clock’s 

ings lt s ‘ pendulum is put in motion by puffs of 
s { es m the first clock’s pendulum ; and 

\ Sedle Lay Y ess iat the doors of the clocks must be left 
si ‘ open so that the puffs of air may have 

€ ise | Tree action. The other scientitic gentle- 
(or reso- | Man_ positively assures us, on the one 
it) touched | hand, that no pendulum can generate 

le: for both | sonorous waves or pulses of any sort— 

! hich is o! isly correct. Then, on 
er} the other hand, h: assures that the ticks 

e is the me m ot con- | from a going clock will set a stationary 

( ‘ P them Surely, how- | pendulum in motion—which is obviously 

ey were aware that sympathetic 

vil -ation cou'd be es Wikished when the 

silent fc is od or held a hundred 
or more feet aistant from the sounding 
one; although it would seem probable 

neither of these teachers of science ever 

vested the power of sound-force in sym- 
pathetic vibration as we have systemat- 
icaliy tested it. We have a grave sus 

that in the fork picion experiment as 
in many other experiments given in 
popular scienul! text-books, the aspect 

most favorable to the theory taught is 
alone given. We have certainly shown 

| to be the case on several lecture 

There seems at first thought nothing 
revolting to one’s common-sense in the 

idea of mechanical impulses being con- 
veyed from a vibrating fork to a still 
one through a short air space, say an 
inch or so, but the writers of such text- 

would have to serve up their 
mechanical wave-theory in some savory 
and sense-lulling fashion, not to startle 

the thoughtful student, were they to 
candidiy describe the marvels of sym- 
pathetic vibration as we have done 
from our own tests and experience. 

lad we met with an experiment 
stated in a book on acoustics, such as 
we performed in the rooms of our 
house, when we believed in the popular 

theory of sot ve and had we found its 
results attributed to mechanical air-im- 

sent off from the prongs of a 
fork vibrating to the full extent of the 
one-lifteenth of an inch, we verily be 
lieve we would have thrown the book 
into the fire, as Mr. Dennis did Tyndall's 
hook, when he proved the interference 
fraud. But after reading and studying 
the popular writings of acousticians on 
their favorite theory, we have ceased 
to feel surprise at anything such text- 
hook compilers may write or teach. 

\n article in one of Harper's educa- 
tional journals, by a popular American 
authority on acoustics, contains the fol- 
lowing more than surprising statement: 
“When two clocks, whose pendulums 
have the same range of vibration, are in 
the s same room, and the clock doors are 

open, if the pendulum of one is set in 
motion, the pendulum of the other will 
also move. This is the reason: every 
time the pendulum of the clock vibrates 
it sends a puff of air in the direction of 
the pendulum of the second clock, and 
these puffs, continued regularly, set the 
pendulum of the second clock a-going.” 

Turning now to the writings of Eng- 

DOOKS 

pulses 

land’s most popular teacher of acous- 
tics, we find the following two state 
ments. Let the reader dispassionately 
and carefully compare them. Professor 
Tyndall says: “When a common pen- 
dulum oscillates, it tends to form a con 
densation in front and a rarefaction be- 
hind. But it is only a tendency: the 
motion is so slow that the high ly elastic 
air moves away in front before it is 

sensibly condcnsed, and fills the space 
behind before it can be sensibly dilated. 
Hence, sonorous waves or pulses are not 
generated by the pendulum.” 

His second statement is this: “If 
two clocks with pendulums of the same 
period of vibration be placed against id 
same wall, and if one of the clocks be 
set going and the other not, the ticks 
of the moving clock transmitted though 
the wall will act upon its neighbor. 
The quiescent pendulum, moved by a 
single tick, swings through an extremely 

minute arc, but it returns to the limit 
of its swing just in time to receive an- 
other impulse. By the continuance of 
this process, the impulses [sound-ticks 
we presume] so add themselves together 
as finally to set the clock a-going.” 

incorrect. But what does he mean by 
ticks? The ticks of a clock do not pro- 

ceed from the pendulum, but from the 
escapement action, merely controlled, as 
to time, by the slow swing of the pen- 
dulum. We presume he means by ticks, 
sound-waves, formed of 
and rarefactions, for no sound can even 
‘go on tick” without waves, according 
to his theory. The ticks are supposed 
to be carried along the wall to the silent 

which they jump into and make 
That would be 

clock, 
a dash at the pendulum. 
of no use, however, for originally they 
were not created by the moving pen- 
dulum. The whole is merely a jumble 
of misstatements: no silent clock was 
ever set in motion in the manner af- 
firmed by these teachers of youth. 

Returning to the consideration of the 
phenomenon of sympathetic vibration, 
as displayed in the experiments we have 
carefully and conscientiously conducted 
in seeking after truth, specially as dis- 
played in the mysterious action of the 
unison tuning-forks, we feel we may 
venture to assert that the phenomenon is 
not in any manner due to the external 
mechanical action of the vibrating 
prongs of the bowed fork on the air. 
If such an action obtained, and operated 

on the prongs of the silent fork, in the 
manner dogmatically asserted by acous- 
ticians, it is evident such results as we 
have secured and described never could 
have been observed. It must be obvious 
to everyone capab le of calm reasoning 
and who can grasp mechanical prob- 
lems. that if the wave-theorist’s teach- 
ing is true the satisfactory perform- 
ance of the experiment of the sympa 
thetic forks in a large auditorium, 
crowded with people, would require per- 

condensations * 

fect stillness of the air between the 

widely separated forks, so that the me- | 
chanically-created air-waves from the 
bowed fork may reach the silent fork 
to set it into corresponding vibration. 
What is the fact? Let a hall, a hundred 
feet long, be tilled with an audience, and 
let each person have a large palm-leaf 
fan. Let the bowed fork be on a table 
at one end and the silent fork be on a 
table, behind the audience, at the other 
end of the hall—a hundred feet away. 
Before the fork is bowed, let everyone 
wave his fan silently, but so as to dis- 
turb the air between the forks to the 
greatest possible degree, and so as to 
render the passage of delicate air-waves 
impossible. While the hall is filled with 
this miniature wind-storm, let the fork 
be bowed for a few seconds, and the 
distant fork will respond. Remarkable 
as this is, it is not more remarkable 
than the experiment successfully per- 
formed in our house in London, as de 
scribed in the preceding article. 

What mysterious power are we 
brought face to face with in such ex- 
perimental demonstrations? We do not 
know: and no acoustician has even 
hinted at it. It would seem evident that 
the wonderful effects observed are due 
to what may hypothetically be accepted 
as sound-force, not generated, as wave- 

theorists assert, by an external mechan- 
ical action of the vibrating prongs of 
the bowed fork on the air: but by some 
unknown form of disturt vance—molecu- 
lar or otherwise—in the actual substance 
of the sonorous body—the steel of the 
tuning-fork—which generates a special 
force, which may he designated sound- 
force. This force, as mysterious as 
electric and magnetic force, is conducted 
more or less effectively by almost all 
bodies or substances in nature—by air 
or other gaseous bodies much less effec- ' 

than by water and 
hardest metal. 

tively, strange to say, 
the toughest wood and 
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So far as accurate or reliable investiga- 
tions have been carried on in this new 
field, it seems to have been satisfactorily 
proved that in the conduction of sound 
or sound-force, absolutely no disturb- 
ance takes place in the conductor, be it 
air, water, wood, or solid iron. 

(To be continued. ) 

LETTER FROM H. F. SIEWERT 

Finds Organ “Somewhere in France” 
—Writing Musical Comedy. 

letter from “Some- 
where in France” has been received 
by The Diapason from Herman F. 
Siewert, musician in the 337th Infan- 
try band, with the American forces. 
Mr. Siewert, a graduate of the Guil- 
mant school and a well-known organ- 
ist for some time, writes: 

An interesting 

I wish to write you of my pleasure and 

appreciation at receiving The Diapason 
for August. Until a few days ago | hard- 
ly touched an organ since leaving New 
York City last May. And you can imag- 
ine trying to play with hobnailed shoes! 
But I have discovered here in this little 
city, the name of which I may not reveal, 
a fairly good, though old-fashioned, two- 
manual organ of some eighteen stops. 
So I took along two companions who were 
required to furnish the necessary 

“breeze,” and after a few minutes of full 
organ they were both longing, as one put 

it. “to hear the succession of chords that 
would sound like the approach of a ca- 
dence.” It is possible that I may soon 
give a recital in this Catholic cathedral— 
in miniature. The regular organist, it 
seems, has been at the front for over a 
year, and during this time the organ has 
been silent. 
Though I have had to drop all my organ 

work temporarily, I am still ‘dispensing 
music.” | am playing saxophone with 
the band here, and we give’ concerts 
daily, as well as playing for many of the 
hospitals. At present, however, I am 
ielieved of part of this work, for I am 
engaged in composing the music for a lit- 
tle musical comedy which is to be pro- 
duced by some professional talent in this 

vicinity. 
I assure you that I shall look forward 

with pleasure for my copy of The Dia- 
pason every month. If the allied suc- 
cesses continue at the present rate per- 
haps I shall soon have to ask you to 
change the address back to the good old 
United States. 

Mr. Siewert’s prophecy meanwhile 
has come true, to the delight of all 

of us. 

OBERLIN HEARS COURBOIN 

Playing in First Recital of Artist 
Course Arouses Enthusiasm. 

The first artist recital of the Ober- 
lin Conservatory of Music this fall 
was an organ recital given on Tuesday 
evening, Nov. 5, by Charles M. Cour- 
boin. Mr. Courboin’s program was as 
follows: Passacaglia in C= minor, 
Bach; Pastorale in G major, from Sec- 
ond Symphony, Widor; Scherzo Can- 
tabile, Lefebure-Wely; Chorale No. 3, 
Cesar Franck; “Benediction Nuptiale,” 
Saint-Saens; Allegretto, De Boeck; 
“Christus Resurrexit,” Ravanello; Two 
Preludes (FE major No. 1 and E flat 
major No. 3), Saint-Saens; Andante 
from First Sonata, Mailly; “Marche 
Heroique,” Saint-Saens. 

Mr. Courboin’s playing created the 
greatest enthusiasm among both the 
faculty and students, and he was 
heartily applauded after each number. 
His handling of the large organ in 
Finney Memorial Chapel was superb, 
and he brought out many splendid 
effects. 

For Peace Celebrations 
LORD OF ALL MAJESTY 

Ralph Kinder 
With piano, organ or orchestral ac- 

companiment. Editions: 

For Male Voices........ net .20 
For Mixed Voices....... net .20 

AMERICA, THE BEAUTIFUL 
R. Nathaniel Dett 

For Unison or Mixed Voices .06 

THE AMERICANS COME! 
Fay Foster 

A Victory Song. 
Riss Viotal SOl0.cicsicss038 net .40 
High, Bb, 4 keys; Medium-High, Ab. 
Medium, = G. Low, F; Part-Song 

Arrangements. 

Unison or two-parts; Women, 
Male and Mixed Voices.. .12 

The above-mentioned publications 
may be obtained from your regular 
dealer or from the publishers. 

J. Fischer & Bro.....New York 
Fourth Avenue and Eighth St. 

(Astor Place) 

AN INDISPENSABLE NOVELTY 
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an Americé 

An Edition for PIANO 
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By REGINALD DE KOVEN 
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markable fitness of mood, this march is the 
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Task for the Organ 
e 5 . ° 

Builders’ Association 
By CLARENCE ALBERT TUFTS 

Concert 4nd Theater Organist, 
Los Angeles, Calif. 

One of the most significant and val- 
uable musical affiliations, of recent 
date, is the new Association of Or- 
gan Builders of America. While it is 
probably true that these organ com- 
panies have joined hands for protect- 
ive reasons rather than for fraternal 
ideas or mutual points on superior 
construction, greater good than even 

protection in business may eventually 
result. The greatest point from the or- 
ganists’ standpoint will be a decision 
(let us hope very soon) to simplify 
and standardize general organ con- 
struction, especially the smaller stock 
instruments for the home and the 
church. The crying need, without 
any doubt, is a universal general or- 
gan that, regardless of the make, may 
be immediately understood and recog- 
nized, as is the piano, when played 
by the average organist. It goes 

without saying that the largest in- 
struments may never possibly have a 
standardization, but a general type 
of three-manual organ ought surely 
to become universal. 

By the above no one expects any 
severe curtailment in individual voic- 
ing, or a restriction in the personal 
artistic stamp of each of the hetter 
companies’ work, but surely some 
definite type of console with a detinite 
arrangement of stops (a positive sys- 

tem) could and should be decided up- 
on, so that the greatly abused and 
handicapped recital organist may not 
have to go into close confinement for 

hours to begin to understand even 
slightly some of thousands of possi- 
bilities each organ provides. 

The usual reply that such a stand- 
ard instrument would be unmusical 
and impossible, and would impede 
artistic building and advancement 
in organ construction is © slight- 
ly true, but better points of experi- 
menters could at each annual meeting 
be adopted if the majority so willed. 
As a matter of musical fact, however, 
variety, number of stops, size, per- 
sonal equation and personal desires 
are really not as important as a gen- 
eral system, simplicity, satisfactory 
comprehension and quality. 

Our literary language embodies an 
alphabet of twenty-six letters, but 
the wonders of its possibilities are 
unlimited. We have a standard or- 
chestra of (generally) a certain num- 
ber of instruments and distinct types 
—the strings, wood-winds, brass and 

percussion—and yet an endless vari- 
ety of wondrous tone-qualities is pos- 
sible. 

Almost every typewriter company 
uses the same keyboard with its same 
arrangement of the order of keys and 
characters, but this does not prevent 
a great number of different machines, 

with differing details of construction, 
from being used. 

The piano and all orchestral instru- 
ments have a standard type of con- 
struction. Their chief difference lies 
in the quality of the construction 
not the variability of make. In fact, 
there io is the feast change in 
construction. 

Would this not be a_ topsy-turvy 
musical world if each violin, oboe, 
trumpet, slide trombone, bass viol, 
French horn, harp, ciarinet, tuba, 
viola, bassoon, ‘cello, flute, etce., and 
each piano, would be of different size, 
thickness and _ distinctly different 
timbre? And yet this illustration is 
a fairly accurate description of organ 
construction. 

As a consequence of each different 
type of console and arrangement of 
the stops and absolute lack of any 
universal system of general construc- 
tion the organ is little understood by 
the public and never will be popular 
until standardization is adopted. The 
public only loves what it knows in- 
timately and understands, and until 
a reasonably-priced and standardized 
residence organ appears upon the 
market, organ playing and composi- 
tion will be enjoyed only by the few 
professionals. When organs begin 

niiions IAPASON 

to look alike (console and stops) and 
sound alike (the general church and 
truly orchestral instruments) and 
wherever one goes seem to be more 
alike, then will they become better 

understood and enjoyed. 

This may sound improbable from a 
sellish standpoint of construction. 
That is to say, those concerns that al- 
ready manufacture the few superior 
instruments may not wish to part 
with their monopoly of superior 
points of organ building, but let them 
stand on quality alone and the orders 
will find their rightful place and the 
cost of manufacture will be wonder- 
fully reduced because of standard- 
izing, That this will be difficult to 

arrange is understood, but it truly 
seems necessary. 

An organ trust—that is, a union of 
ideas, not to boost prices but to de- 
cide upon the best console, arrange- 
ments of stops and other general 
building—will, in the writer’s opin- 
ion, be the greatest boon for the ad- 
vancement of organ building and 
pinging and public enjoyment the Or- 
gan Builders’ Association can pro- 
vide. 

Eddy Receives Decoration. 

Readers of The Diapason will re- 
member that when Mr. Bonnet ar- 
rived in this country he brought the 
news that Clarence Eddy had been 
chosen to become an officer of the 
French Academy of Public Instruc- 
tion and Fine Arts. Mr. Eddy has 
received a note from the French con- 
sul general in San Francisco telling 
him that the documents bestowing up- 
on him the decoration have arrived, 
and Mr. Eddy upon complying with 
the invitation to call was presented 
with the official paners naming him 
an Officer d’Academie. This is an 
order of merit pure and simple, and 
Mr. Eddy has every reason to feel 
proud of this distinction, 

William H. Barnes at Capital. 

William H. Barnes, who was _ or- 
ganist of the Epworth Methodist 
Church of Chicago until he entered 
the nation’s service, where he was a 

truck driver in the forests of the 
Northwest, in the Fortieth Spruce 
squadron, is now at Washington, hav- 
ing been transferred to the office of 
the committee on classification of 
personnel in the army of the war 
department. 

The First M. E. Church of Grand Rap- 
ids, Mich., has arranged for three free 
organ recitals Sunday nights in the 
ehurch. Earl V. Moore, of Hill Auditor- 
ium, Ann Arbor, will be heard there Dec. 
15, Joseph Bonnet, Jan. 19, and Edwin 

Arthur Kraft of Trinity Cathedral, 
Cleveland, Feb. 16. 
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The long-awaited end has come 

The devastating sword is sheathed 
and democracy has 
making victory over autocracy. The 
bullying force that sought to impose 
its will upon the civilized world has 
been more thoroug] 

the most 

predicted 

With the 
that none of us w 
probably will see di 
the same way—oper 

for the pursuits of 
barren wastes shall 
possession,’ The oppressive bods 

won an epocl 

crushed 
pronounced 

daw ( 

which has rested on everyone is being 
lifted rapidly and i 
better opportunity, but more of a wi 
to devote ourselves to art. What mu- 

sic has done in the war will be the 
subject of many essays, we feel st 
That it has proved itself a necessity 
in war as well as in peace none denics 
any longer. 

For the organist the future should 
be a splendid one. Religion has proft- 
ited from the conflict. Souls have 

been tried in fires that have tempered 
them as no other trial could have 

there is not only 
17 

done. It is for us to profit from the 
lessons of the times and to strive to 

make ourselves more useful—indis- 

pensable—in the church service. Ex 
cellent advice along this line is given 

in another column by the well-known 
composer and organist, Ernest H 
Sheppard. 

For the organ builder The Diapa 
son predicts the greatest period of 
prosperity and activity in the history 
of org construction in the United 
States. The demand that has been 
checked while the war was on will 
be combined with the nor demand 
of the irs, and the build 
ers will have all thev can do, and 
more, to meet it. In this they are 
confronted by the 

the automobile makers, and the motor 

trade admits that it will not be able 

to catch up with peace demands he 

fore another six months at least. 
Following the davs of fighting and 

sorrow there shall be days of praise 

and gladness, and to help make 

days glorious is the task of those who 

make and play upon musical instru 
ments. 

next two ve: 

same conditions as 

such 

BY ILLINOIS COMPOSERS 
Last month we had the pleasure to 

chronicle the new ideas brourht out 

in the activities of the New Eneland 
chapter of the A. G. O To show 

how the cha setting 

for the guild, Hlinois is pre- 

om an com] 
re Ss own ranks 

nters are 

osers evening by 

eye 

Ycs, Illinois is the home—one of 

—10— 

tire omes ( the composer, and 

ere are men in this great prairie 

state whose names are known far and 

wide ability to write for the 
organ, % | for the voice and other 

nN n the organ as well. 
1 d not think of it. 

occasion some time ago 

le WOU 

We have had 
to mention how the works of Charles 

\. Stebbins are | played in the remot 

est parts of the world Then in Chi 
such men as Rossetter 

Middelschulte, Wil i 

liam Lester, Dr. J. Lewis Browne. 

Walter Keller, Herbert Hyde, Hugo 
Goodwit Mrs. Lily Wadhams Mo 

line—well. we will not try to make a 
list. for just as surely as we do, our 

memory will plav a treacherous trick 
on us and we will omit the ones we 

would have felt like mentioning first 

But there should be a special effort 
tas nember to attend the 
lec, 2, the first of the sea 

on, and to hear what will then and 

there be presented The program as 

| I} be found in another page 

re a real privilecc to he able 

work by man like Dr 

rformed by his son. And it 
1 Llovd 

an necessity 

and choir leader for the love of it, 

1 from his home at Ur 
Thompson 

privilege, too, to h 

Morey, business trom 

the Galesburg composer, and one of 
the most solid organists of Hlinois 

or any state. who also has been in 
vited 

Organists who miss opportunities 
lor assoclation with thei fellows 

such as this program laid out by 
Dear Browne presents are hurting 

the selves as much as ii they neg 

lected thei regular practice 
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The onsensus letters eceived 

very day is that the rate should have 
been higher long ago 

We enter our tenth vear with this 
grateful to our readers and ad- 

vertisers for their constant, generou 
support and a support for 

which we did not dare to hope when 

Issue, 

assistance 

The Diapason came into” existence. 
ven with war conditions pressing 
heavily on all of us, and many sub- 
cribers departing for the training 

camps and for France, the circulation 
for the first ten months of 1918 was 

25 per cent larger than in the corre 
sponding period of 1917 

Owing, thus, a debt of gratitude to 
our constituency, we have ende 
as long as 1 deter the in 

crease in price, but, in common with 
all other magazines and newspapers, 

vored 

yssible to 

we had to face the inevitable \s 
soon as conditions shall warrant it we 

expect to return to the old rate. 
Meanwhile we shall adhere to the pur 

The Diapason family 
the best bargain possible 

pose Of giving 

V THEM TICS 
y B | Hen Roney has an interesting 

article on the “\Wonders of the Mod- 

ern Organ” in a recent issue of Music 
News. His mathematical calculations 
show that an organist expended thir- 
ty-seven and one-half tons of 
in playing dificult composition 

rh once and 9,400 000 pounds of 

rein practicing and learning it. 

figures are so attractive 

that we quote as tollows 

lee-preparation in 

force 

throu: 

ore ze 
‘famous 

v Louis Thiele 

idered the mo composi- 

tion written Te the heat drawing 
ualities of cold iver n zero weather 

with fingertips sometime frozen solid it 
he zeal for the tery of the Thie' 

Variations” merely an ineident in the 

achievement finally accomplis 
My inquisitive ambition was then to 

ved / 
n. 1, 1919. the price of 

‘earn how much physical exercise, ex- 

pressed in terms of pounds avoirdupois, 

Was exerted in bringing the celebrated 
test piece up to “concert piteh,” Nin 

inswer was found in the following curious 
nannel I counted the notes in the 
composition (nothing was too laborious 

wildly enthusiastic days of vouth), 
and discovered that | was required to 
learn to play approximately 12,650 note 
with the hands and 2,100 with the feet in 
the course of the piece This included 

repetitions and = trills in manua.s and 

pedals Then, — by carefully placing 
Weights upon the manual keys, I found 

that it required twelve ounces of dead 
Weight merely to press the key down 
gut as every Key had to be struck with 

at least double this pressure to) insure 

prompt action and clearness of tech- 
nique, twenty-four ounces of quick pres 
sure would be necessary for each key 

The ped keys, with & strong: spring 

under each key to) give quick return 
action, and the wind chest air pressure 

resistance, required a weight of tifteen 
pounds to press one down, This was ar- 

rived at by adding the iron weights of sa 
pair of scales until the key gave way and 

went down. But as pedal keys must he 
played with a slight) kick o1 

ire, at least double the dead 

sure had to be exerted for 

thirty pounds 
It was then only a simple question of 

arithmetic to learn that To expended a 
equal to about 75,000 pounds, or 

suall 

pressure 

thout thirty-seven and one-half tons, in 

playing the poece through once llow 

nanny times it, or its harder portions, 

Was played through in) overcoming its 
enormous difficulties [ do not know, but 

must have heen limes, equal- 

in} approximately, 100,000 pounds 
pressure of feet and tinger tips, or about 

1,700 tons, without leverage or other me 
wanical means, It is quite probable that 

other and longer organ compositions | 
still greater demands upon 

reserve forces than the 

notably the Pas- 

the “Ninety-fourth 
’salm Sonata’ of Reubke, or the colossal 

Liszt's on the 
alutarem undam, 

minutes in per- 

Fantasia and 
chorale “Ad Nos ad 

which requires thirty 

formance 

\s Mr. Roney explains, this was on 
a tracker organ, “and it was the type 
of organ in use for 200 years, until 

Yankee brains and ingenuity got hold 
of the cumbersome old ‘kist o’ whis 

des’ and made of it a modern marvel. 
\s thoughtful musicians revert to the 
snappy, twangy harpsichord of Bee- 
thoven’s day and try to imagine what 
transcendent would 

olved had he had a modern 
standard make, so one 

tone poems he 
have e\ 
grand piano of 
wonders what amazing revelations in 
} ‘al science and organ master 

ieces would have tlowed from the 

ens of Bach, Handel, Mendelssohn 

and others could they have had the 
uspiration of a twentieth century or- 
zan—kine of all the musical instru 
We nts 

Truly said, and just as truly Mr. 
Roney adds that “few trained, experi- 
enced organists receive a stipend com- 
nensurate with the  exiraordinary 

aualincations demanded by the po- 

sition,” 

G. Hermann Beck, principal of the 
Emmaus Lutheran school at St. Louis 

and organist of Emmaus Church, de 
voted a part of his enforced vacation, 
caused by the influenza epidemic, to 
reading his back numbers of The Dia 
pason for the last six vears. Modesty 
forbids quotation of what Mr. Beck 

eenerously writes. Since leaving 
Belleville. Hl. for St. Louis ke has 

begun twenty-live-minute recitals on 
Sunday evenings before the service 
at Emmaus Church. Mr. Beck is thor 

oughly convinced by his last ten 
years’ experience that the average 
verson, when given the opportunity, 
will become and remain interested tn 

organ music. All depends. he savs, 

on the care exercised in selecting the 

programs. 

The direct cost of the war for all 

belligerent nations to last May 1 is 
reported at $175,000 000,000 bv a fed 

eral reserve board bulletin) and it 1s 
estimated that the cost will amount 
to nearly $£200,000,000,000 before the 

end of this vear. \ccording to fig- 

ures prepared by our alwavs reliable 

office statistician, this is just about 
enough to give every living organist a 

fine new organ. D—n the ex-katser. 

THE DOUBLE TOUCH. 

{From the Omaha Pee ] 

J. HE. Simms was explainine to a pupil 

the double touch’ arrangement whieh is 
found upon vome of the most modern 

pipe organs, by which it is possible to 

plav with a different set of stops by usin: 

a light or heavy aetion of touch on the 
keyboard, “But, of course,"’ explained 

\lr, Simms. “they do not have anvthine 
like the double touch svstem ont at vour 

ehureh.”” “Oh, T don't) know retorted 
the pupil, “they take un the collection 

both morning and evening.” 
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The Church Organist: 

| His Present Opportunities 

By ERNEST H. SHEPPARD 

Composer and Organist of First Baptist 
Church, Okmulgee, Okla 

The great world strife just brought 
to a close undoubtedly heralded in a 
new era of golden opportunities for 
the church organist who can become 
fully awake to the possibilities of 
his art. It is to be regretted that 
many—far too many—churech organ- 

| ists, while loving and making much of 
| their art, lose sight of the vital re- 

sponsibility and co-relation of music 
with religion. Music has been called 
the “handmaid of religion,” and this 

| it surely is if entered with the right 
spirit and mind attuned to the higher 

things of life. Many a church serv- 
lice has been made or marred by the 
| part music has played therein and in 
corresponding measure many an or- 

| vanist has been the means of uplift- 
| ing the emotions of the congregation. 
| Why are organist and choir placed 
apart from the general mass of wor- 
shipers? Why are the members ot 
Kpiscopal choirs robed in vestments 
which distinguish them from the con- 
gregation? In simple words, to de- 

| note their official capacity as leaders 
of the worship of praise “in psalms 
and hymns and spiritual songs.” The 
choir members are in reality lay min- 

| isters of the church. |low important, 
} then, is the attitude of the organist 

toward the music of the church serv- 
! reverent and spir 

| 
| 

| 

ice Without a 

itual frame of mind in the rendition 
impos- | of the music it is practically 

| sible to inspire the members of the 
choir with a reverent and worship 

| ful spirit, thereby affecting the con- 
| eregation little or not at all, even dis- 
lturbing the attitude or many 

| During the jast three months i 
| have come into contact with minis- 

various denominations who 
| have all been impressed with the 
religious spirit that is gripping the 
people. Western ranchers and Tex 

las farmers who have probably never 
entered a church or thought of re- 
higi gather in crowds under the 

efs Of 

ligion, 
spell of religious inspiration, to hear 
the church service 
Showy technique and tidgety rest- 

less registration are as “sounding 
brass and tinkling cymbals,” and can 
never be an aid to reverential wor- 
ship. Let us discard the empty show- 
iness and strive through an attitude 

of devotion and reverence :to inspire 
our choir and congregation to a high- 

er worship. Work with the minister 
in making the service a complete and 
harmonious setting of religious ideal- 

| 
| 

| 

| ism. Choose music in keeping with 
ithe Bible teaching or the minister's 
| discourse for the day, and strive to 
| have the rendition as reverent as pos 
} sible. This would do much to lessen 
|} some of the friction between organ- 
| ists and ministers of which we hear 
| Music in keeping with devotional 

vorship should be used in the open- 
| ing voluntaries | have heard my 
| “Desert Song” end such pieces played 
| introductory voluntary to a 

‘hurch service. | fail to understand 
| how the mental or imaginative atti- 

tude which such music. of an Oriental 
} atmosphere may create, could be a 
| tting preludial attitude to reverent 
| 

as the 

and devotional worship  at= divine 

service. Such disjointedness to my 
| mind is out. of keeping with the idea 

| of the “religious co-operation of mv- 
|} sic” and can be avoided with just a 
j little careful) premeditation on the 
| litness of things. This may seem of 
| little account, but it is the little 
| things in the right place that go to 
the making of a harmonious whole. 
\ service started out of place usually 
continues out of place, while a serv- 

| ice started in the right attitude never 
| fails to increase in effect and have an 
| uplifting influence on organist, min- 

ister, choir and congregation. 
The result will be a religious spirit 

throughout the churches that will be 

worthy the best efforts of the musical 
ministers of the church. Let wus 
awake to the full realization cf our 
ministerial calling and do our vtmost 

for a true and lasting rela- 
between Religion ard her 

Musie. 

to work 

tionship 
handmaid, 

ee ate 
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WALTER HENRY CARTER the auspices of the American Guild of | 
} Organists will be held on Dec. 8 

OF ROCHESTER DEAD | om | 
—— Dr. Ward as ‘oun Onauaies. | 

IS A VICTIM OF INFLUENZA Dr. John Mek. Ward of the Amer 
ee }ican Organ Players’ Club has been 

Had Been Organist of Christ Episco- | hi as = « organi rob at i —— 
. saptist Church, Camden, N. J.. on | 

pal Church Sixteen Years and | the Sunday evenings of October and | 
Dean of Guild Chapter for | November, playing the large four- | 

Four Years. jinanual Haskell organ recently in- | 
| stalled. Among the numbers played 

= were 
alter enry Carter, tor sixteen ‘ id : ef eee 

Walter Henry Hollins: “Autumn Memories.” Digg 

ucation in that country. He came to |; “ae ; kowski: G: « Schubes 
America in 1890 and was organist of | (9 ki; Gavotte, Schubert; 

Bell 

Scherzo, Hollins, Spring Song, 

DIAPASON 

le; | 

“Chanson 
Symphony, | 

vears organist and choirmaster of | : Ap Lost ; t 

Christ Episcopal Church, Rochester, | Basi 2 Mission Garden (MS.), Diggle | 
N. Y.. died Oct. 23 at his home. Long | (« edicated to Dr Ward); National 

Meadow, Pittsford, at the age of 52 | \irs of the Allies, Pearce; \llegretto, 
vears. He was a victim of influenza, | Wolstenholme; March, Nida,” Verdi: 

having been taken ill less than a week | Coronation March, Svendsen; Coro- | 
previous, tos Kas de th. | vation March, Meverbeer; Finale in 

Mr. Carter was born in Clifton, | D. Lemmens, “Eestasy, Loud; “Be- 
England, and Pe vice et his musical ed- | Lore the Altar.” Lund; \llegretto for 

Strings, Volkmann; Serenade, Mosz- 

| 
} 

} lle | 

St. Mark’s in Brooklyn, N. Y. Later ee aa ie Me ars 
he went to Portland, Maine, where he | ; acide 9 \ py pete ge B ee res 

was organist at St. Luke's Cathedral | ¢ SoU. NOS tame os Bateste, Sra 
Bie moved fronr Porandie Roche: bros Guilmant; Cantilene, Guilmant;: 

ster He had been dean of the | “Grand Choeur.” Guilmant: “For- 

tad Re nena ie ets : j lane.” Aubert: Berceuse, Dickinson; | Western New York chapter of the | 7.7 pes , late ae asl 
Aiton Gilkd of Gonshats- tor tons | Maat oe ae Sone 

years and was chairman of the Mon tele oa, ‘April’ ni ‘ Ree Ree 
roe County chapter of the New York | “S025 Ui —" 
State Music ‘Teachers’ Association a or ie 

For several vears he was musical re Milligan Head of Penertnin. 

viewer for the Rochester Herald. Harold V. Milligan, organist of the 
Mr. Carter was educated in the | Fifth Avenue Baptist Church of N 

Merchant Venturers’ Technical Col- | York, who reviews new music for T 
other dist 

almost too 1 

and whose 

activities are 

and as a boy was a chorister in | Diapason 
at Clifton under John 

with whom he studied organ 

lege 

Christ Church 
Barrett, 

rutshed 
merous to mention, is now the he: 

ew | 

he | 

in- 
1u- 

ud | | 
rv | piano and theory. His first appoint- | of the music department of Centen; 

ment as organist was in St. Augus- | Collesiate Institute, a large Methodist | 
tine’s Church at Bristol. He was a | school at Haekettstown, N. J. Mr. 
eraduate of the Roval Academy of | Milligan succeeds in this 
Music in London and held the di- | Frederic Arthur Mets, who has en- 
ploma of the Incorporated Society of | tered the nation’s service. Mr. 
Musicians of Great Britain. | ligan taught in the well-known Von 

Mr. Carter leaves a widow—Mrs. | Ende School of Music for two years 
Edith Belmont Carter—and two sons. | before it was closed because 

A memorial musical service under ar 

position 

Mil 
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Cheapest and Dearest 

every successiul concern can and does toa 
large extent select its customers. [For years 
we have chosen as our clientele the diserimi- 
nating and particular purchaser; those seeking 
quality of tone and long years of 
especially. 

service, 

We do not seek the trade of those who estt- 
mate an instrument by its price. Those who 
have their intelligence so ill developed as to 
expect superior service from an instrument 
selected entirely because its price is the dear- 
est, are in exactly the same class of undiserim- 
inating persons who buy their instruments 
from the cheapest bidder because he is the 
cheapest. We prefer most of all to deal with 
persons familiar wih the best organs, abreast 
of the times and whose minds are open in the 
direction of progress. Our price may be the 
dearest of a group of bidders, or the cheapest, 
but that should not be a determining factor 
with the purchaser 

M. P Moller, 
C. S. Losh, Steinway Hall, 

Main Office and Factory: 

HAGERSTOWN, MD. 

N. Y. 

The U. S. Government has ordered 

the conservation of Tin. Organ 

builders can comply with this order, 

without reducing the mechanical, 

artistic or tonal qualities of their 

instrument, and at-the same time 

SHOW THEIR PATRIOTISM 

by using 

HOYT’S TWO-PLY 
ORGAN PIPE METAL 

‘‘The Metal That Has 
Made Good”’ 

Samples and Prices on Request 

HOYT METAL COMPANY 
111 BROADWAY 300 N. BROADWAY 

NEW YORK, N. Y. ST. LOUIS, MO. 



APASON THE DI 

BUILDS SIX ORGANS 

IN HOME CITY OF ERIE 

WORK OF TELLERS- KENT CO. 

Number of Other Contracts Received 
by This Builder and Instruments 

Under Construction at Thriv- 

ing Factory. 

Che Tellers-Kent € Organ Company 
of Erie, Pa., has just completed a two- 
manual electro-pneumatic organ for 
the Majestic Theater of Irie, Pa. 
This organ completes a list of tour 
electro-pneumi itic and two tubular 
pneumatic organs for Erie since April 
2 is follows: ie 

St. Andrew’s Catholic Church, $5, 
800. 

St. Benedict’s Academy, $ 

nial Theater, $4,500. 

Columbia Theater, $12,000. 
Majestic Theater, $3,500. 

The organ in the Columbia Theater, 
which is pronounced by competent 
authorities to be one of the tinest 

theater organs in the state, is the sec- 
ond for this theater built by the 
Tellers-Kent Company, the first hav 
ing been destroyed by tire. The con- 
tracts for both the Columbia and the 
Majestic were given to this company 
by the Columbia Amusement Com- 
pany of Erie, without oy erage as 
were the contracts for the four other 
organs. 

Among other untilled contracts un- 
der construction at the Erie factory is 
a $10,000 organ for the First Presby- 

terian Chueck of Bradford, Pa.; two 
organs for Buffalo churches, aggre- 
gating $7,000: one for Chicago, for a 
Catholic church, to cost $6,500; also 
one for Duryea, Pa., to cost $4,800, all 
of which are to be electro-pneumatic. 

LAWRENCE ROBBINS RESIGNS 

Will Leave Second Church of Christ 

at Kansas City Jan. 

Lawrence W. Robbins will leave 
the organ bench of the Second 
Chureh of Christ, Scientist, at Kansas 
City, Jan. 1, after completing thirteen 
years of service that has given great 
pleasure and satisfaction. Mr. Rob- 
bins is open to engagement by a large 
church. He is an organist of schol- 
arly attainments, capable of giving in- 
teresting recital programs. 

Mr. Robbins was born in Kansas 
City. As a boy he sang in the old 
Philharmonic Society, which gave 
music festivals with Theodore 
Thomas. When the Gade Quartet 
was organized he was the first pianist 
to play with the organization, of 
which Carl Busch was violinist. Mr. 
Robbins has taught continuously. 
Miss Harriet Barse, the organist now 
at the First Church of Christ, Scien- 
tist, who will succeed to his position 
at the Second Church, is one of his 

pupils. Other leading organists have 
had their training with Mr. Robbins, 
who is perhaps even better known as 
a teacher of piano. 

WILL GIVE CANTATA SERIES 

George Henry Day Active at Wil- 

‘mington, Del., Church. 

St. John’s, Church choir of 
mington, Del., consisting of thirty- 
five men and boys, under the direc- 
tion of George Henry Day, organist 
and choirmaster, will again present a 
series of the best oratorios and can- 
tatas during the season. The first of 
the series was sung on Sunday eve- 
ning, Nov. 24, when Maunder’s “Song 
of Thanksgiving” was rendered. 

The opening of the special musical 
season at St. John’s Church marked 
the beginning of the second series of 
cantatas. Last year the venture was 
made of presenting sacred choral 
works by eminent composers ‘once a 
month. The success attending these 
special musical services led the di- 
rector to repeat the series with some 
new works. 

Other works to follow are “The 
Star of Bethlehem,” in conjunction 
with the candlelight service on Dec. 
22, and “The Pilgrim.” by Harry 
Rowe Shelley, Jan. 26. Stainer’s “The 

Crucifixion” will be sung March 31. 
Maunder’s “Penitence, Pardon and 
Peace,” and “The Seven Last Words,” 
by Dubois, presented last year, will 

Wil- 
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be repeated Feb. 24 and April 19 
(Good Friday). 

Since Sept. 1 Mr. Day has been 
holding a position in the accounting 
office of the Du Pont Powder Com- 
pany in addition to doing his regular 
church work. So he feels that he 
has been doing his bit. During Au- 
gust he was soloist at Trinity C church, 

Asbury Park, on Sunday evenings 
giving short organ recitals preceding 
the services, and acting as baritone 
soloist. 

PAYS TRIBUTE TO. VETERAN. 

Masonic Editor Calls Attention to 

Samuel D. Mayer’s Career. 

he Trestle Board, a magazine de- 
voted to the Masonic Fraternity and 
published at San Francisco, in its Oc- 
tober issue contains a picture and an 

| ative sketch of Samuel David 
heawek: the veteran organist of the 
Masons on the Pacitic coast, of whose 

remarkable career The Diapason has 
previously made mention. The fiftieth 
anniversary of the installation of Mr. 
Mayer as grand organist of the Grand 
Lodge of California was held last 
vear. The editor writes of the or- 
wanist: 
“He has presided at the organ from 

the days which Californians consider 
the Golden Age of California Mason- 
ry, beyond the recollection of those 
who at present compose the grand 
lodge. Few, if any, of the brethren 
who now assemble at the annual ses- 
sions can remember the day when 
3rother Mayer first ascended the 
stairs to the organ loft and poured 
forth the melody of music from the 
great instrument. Grand Masters 
have their day. They b loom and 
wither, but Brother Sam is perennial. 
Music in the grand lodge without Sam | 

to the | Mayer would not be music 
brethren of his state.” 

Made City Organist of Austin. 

Leo Bonnell Pomeroy, whose re 

citals at St. David’s Church in Austin, 
Texas, have made him widely known, 

has been appointed city organist ot! 
Austin. The appointment 
by the mayor and the city council 
Mayor W. P. Woolridge was present 
at the recital given by Mr. Pomeroy 
Noy. 16 and made an address on the 
importance of municipal recitals. Mr. 
Pomeroy gave a patriotic program, as 

follows: “America, the Beautiful,” 
Macfarlane; “From the 
lette; Sonata Eroica, Stanford: “Eve- 
ning Rest,” Hollins; “Tragedy of a 
Tin Soldier,” Nevin; Meditation from 
“Thais,” Massenet- Silver; Liberty 
March, Fry singer. 

W. G. Utermoehlen Appointed. 
William G. Utermoehlen, formerly 

organist and choirmaster of the First 
Baptist Church of Durham, N. C., has 
become organist of the new Wood- 
iand Street Presbyterian Church, one 
of the prettiest churches of the city of 
Nashville, situated in the Eastland 

residence section of the city. Here 
he plays a large two-manual organ | 

Com- | just completed by the Austin 
pany. Mrs. Henry M. Lupton, organ- 
ist of the Methodist Church of Clarks- 
ville, Tenn., gave the opening recital 
on this instrument Nov. 8, playing the 
following program: “Finlandia,” 
Sibelius; Pastorale, Wachs; Caprice, 
Botting: ( anzonetta, Scammell; 
“Gipsy Life,” Stone; “Orientale,” 
Bird; Rustic March, Fumagalli. 

New Position of Ww. N. Waters. 
The N. A. O. as a whole will be 

glad to learn that the treasurer, Wal- 
ter N. Waters, has begun duty as or- 
ganist at St. Patrick’s Cathedral, 
New York, says the latest issue of 
the Console. Mr. Waters was for 
years organist and choirmaster in the 
famous Monastery at Weehawken, N. 

He is a recognized authority on 
all forms and developments of music 
in the Catholic Church. Mr. Waters 
is not only an organist, but a suc- 

cessful farmer as well, owning a farm 
of considerable acreage up in the 
country from New York. 

Frederic Tristram Egener has ac- 
cepted the position of organist and 
choirmaster of the Knox Presbyterian 
Church at Goderich, Ont., where he 
has a three-manual Casavant organ 
and a choir of forty voices. He has 
‘given up his theater work at Detroit. 

South,” Gil- | 

was made | 
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lowers 

quotation. 

A Kinetic Organ Blower is 

as much to the organ as the 

organ is to the church. 

It is easily applied to any 

organ by any mechanic. 

Send organ specification for 

KINETIC ENGINEERING CO. 
6037 Baltimore Avenue 

Room 828, 41 Park Row 

1444 Monadnock Block 

Room 11, 12 Pearl Street 

PHILADELPHIA 
NEW YORK 

CHICAGO 
BOSTON 

For Church, Home, Camp or Community Singing 

OUR GOD, OUR COUNTRY 
and OUR FLAG 
Edward Machugh 

“Will take its place among the 
great patriotic songs.” 

—John McCormack. 

Chorus Arrangements 

Mixed Voices - - - x0 

Men’s ee - = 200 

Women’s ‘ - - - .10 

Song 

High, Ab, Medium, Bb, Low, C 

AMERICA 
THE BEAUTIFUL 

Music by George B. Nevin 

“A Composition for those who 

love OUR COUNTRY.” 

— Diapason. 

‘Mixed Voices - - - 0 

Men’s ne Se - - = 10 

Women’s ‘‘ - - - .10 

WHITE-SMITH MUSIC 
BOSTON NEW YORK 

PUBLISHING COMPANY 
CHICAGO 

S. S. SCOTT & COMPANY 

Builders of 

Electro-Pneumatic 
Pipe Organs 
Exclusively 

CORRESPONDENCE INVITED. SPECIFICATIONS AND 

PLANS GLADLY FURNISHED UPON APPLICATION 
ORGAN TUNING, VOICING, REPAIRING AND REBUILDING 

SELMA ALABAMA 



a 

DECEMBER 1, 1918 —_1]3— 

CLEVELAND MASONS 

TO HAVE FOUR-MANUAL 

FOR TEMPLE SEATING 3,000 

Order Given to the Austin Company 

for Instrument to Be Completed 

Next Spring in Large 
New Building. 

The Austin Organ Company, 
through Elisha Fowler of Boston, has 
obtained the contract for a four-man- 
ual organ to be completed in the 
spring for the new Masonic Audito- 
rium at Cleveland. This auditorium 
will seat 3,000 persons. The Cleve- 
land organ, the one in Medinah Tem- 
ple, Chicago, and those in Kalurah 
Temple, Binghamton, N. Y., and Irene 
Temple, Wilkes-Barre, Pa., form an 
interesting group of Austin instru- 
ments. The specification for the 
‘Cleveland organ is as follows: 

GREAT ORGAN. 

Open Diapason, 16 ft. 
(pen Diapason, 8 ft. 
Second Open Diapason, 8 ft. 
Flauto Major (pedal extension), 8 ft. 
*Clarabella, 8 ft. 
*Violoncello, 8 ft. 
*String Celeste, § ft. 
*Flute, 4 ft. 
*Octave, 4 ft 

*Trumpet, 8 ft. 

*In Choir swell box. 

SWELL ORGAN. 

Bourdon, 16 ft. 
Open Diapason, 8 ft. 

Stopped Diapason, 8 ft. 
Salicional, 8 ft. 
Vox Celeste, 8 ft. 

Aeoline, § ft. 
Unda Maris, 8 ft. 
Flute, 4 ft. 
Violina, 4 ft. 
Solo Mixture, 3 rks. 
Cornopean, § ft. 
Ohoe. & ft. 

Vox Humana, 8 ft. 
Tremulant. 

CHOIR ORGAN. 

Dulciana, 16 ft. 
Violin Diapason, 8 ft. 
Concert Flute, § ft. 
Flute Celeste, 8 ft. 
Dulciana, 8 ft. 
Quintadena, 8 ft. 
Flute, 4 ft. 
Piccolo, 2 ft. 

Clarinet, 8 ft. 

Celesta (harp), 61 notes. 

SOLO ORGAN, 

Stentorphone, 8 ft. 
Ophicleide, 16 ft. 

Tuba, 8 ft. 

Clarion, 4 ft. 
Gross Flite, 8 ft. 

ECHO ORGAN. 

Gedeckt, 8 ft. 

Vox Celeste, 8 ft. 
Vox Humana, 8 ft. 
Cathedral Chimes, 20 notes. 
Tremulant. 

PEDAL ORGAN (Augmented). 

3ourdon (resultant), 32 ft. 
Open Diapason, 16 ft. 
Violone (Great extension), 16 ft. 
Bourdon, 16 ft. 

Lieblich Gedeckt, 16 ft. 
Major Flute, 8 ft. 
Flute Dolce, 8 ft. 

Violoncello, 8 ft. 
Tuba Profunda (from Solo), 16 ft. 

Earl Abel, the Chicago organist, is 
now in the Student Army Training 
Corps at the University of Chicago. 
He is a corporal in Company F. Mr. 
Abel’s song, “On to Berlin,” has been 
sung all over the university campus. 

S. L. Wannemacher, with the 
Eighth Provisional Company, of the 
Camp Hancock July Replacement 
draft, at Camp Upton, N. Y., is in the 

machine gun service. He expected to 
leave for France soon, but whether 
this has been prevented by the end- 
ing of the war The Diapason has not 
learned. 

The Chicago 
Organ Blower Co. 

800 North Clark Street 
CHICAGO, ILL. 

EDWIN STANLEY SEDER, F.A.6.0, 
Church and Concert Organist 

CHICAGO 
Address care of The Diapason 

Edwin Lyles Taylor 
F. A. G. 0. 

Pupil of Rafael Joseffy 
Orchestral Organist Strand Theatre 

Address: 1421 S. 14th St. Birmingham, Ala. 

JOSEPH 

ONNET 
Soloist with the 

Boston Symphony Orchestra 
for two concerts, December, 1918 

and with the 

Chicago Symphony Orchestra 
for two concerts, January 24 and 25, 1919 

Soloist With the Orchestra at Milwaukee 
January 27 

B 
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be 

the training camps. 

A. B. Chase Piano. 

Ruth McTammany 
“ Music and entertainment are as vital to the soldier as food and sleep,’’ says General 

Pershing. And Miss Ruth McTammany backs him up over here with her work in 
A niece of the late John McTammany, inventor of the player 

piano, this young artist is well qualified to recognize the superlative qualities of the 

bY 

YL 

| Tue A. M. HumME Music Co, 

104-190 Boylston Street 

Boston, MAss. 

“You have surely put the A. B. Chase 

Piano ‘Over the Top. I am as sure of 

the wonderful charms of the piano as I 

am that the Allies have won the war.” 

| THE A. B. CHASE CO., Norwalk, O. 

Ruth McTammany. 

GRosVENOR, LAPHAM & Co, 

Fine Arts Building 
CHICAGO, ILL. 

By a Staff Photographer of the Chicago Daily News. 

Trans-Continental Tour 
September, October, November, December— 

Canada and Eastern States 
January, February—Middle West 

March—Far West 
April—Southern States 

May—Festivals 

“A giant among organists.”-—Herman Devries, in Chicago American. 
“A sound, splendid and admirable artist.”—H. E. Krehbiel, in N. Y. 

Tribune. 
“Bonnet played a pregram that for unique beauty and musical and 

histerical value has probably never been equaled and certainly never 
excelled by any performance in years.”—Commercial Advertiser, Boston. 

“Greatest of organists thrills large crowd at the Auditorium.”—The 
Constitution, Atlanta, Ga. 

“Bonnet is a genius.”—Public Ledger, Philadelphia. 
“Bonnet’s art again reflected poetry and the full character of France 

that is so buoyant and so fine.”—The Times, Washington, D. C. 
“It is difficult to discover words which adequately can describe the 

heauty and the skill of the work which he put forward. He has set up 
standards in America that can have only the most beneficial influence 
upon the music of our people. It is to be hoped that so phenomenal 
an artist will return to us.”—Felix Borowski, in Chicago Herald. 

For Open Dates and Terms, Address 

The Bonnet Organ Concerts 
44 West 12th Street NEW YORK CITY 



THE DIAPASON 

‘ith the Moving 
Picture Organist 

Valuable Advice for Theater Players, Set- 

tings for Photo Dramas, Reviews 

of New Music, Etc. 

By WESLEY RAY BURROUGHS 

[Queries pertaining to this line of 
a modern organist’s work may be 
addressed to Mr. Burroughs at 31 
Edmund place, Detroit, Mich., or care 
of The Diapason, Chicago. Queries 

received by the 15th of the month 
will be answered in the succeeding 
issue. | 

Note.—The following abbreviations will 
ndicate whether the piece is played from 

solo cops three stave 

» copy 
companiment part for 

Every ) t s its ct 

ro vlacl s SHOW appee moun 

tains, Clie fost Os witl they rid 

tures ts nd curiously irved 

tote oles, dog trains and sledges 

he fur seal sheries and polar bears, 

vhile Canada in its northern domin- 

id of the Great Silence— 

these and in addition the 

r trappers and its wonderful lakes 
and forests It was at Dawson City, 

the heer 
Willi Carl 

anon “Whee t 

The ancestry of the Canadians is 
principally British and French, so that 

music of these nationalities is often 
suitable for Canadian films. Certain 
pieces classified under Seandinavian 

music will be found acceptable also. 
\ number ef Rex Beach's stories of 

the great north. like “The Barrier,” 

have been produced, and the Fox Film 
Company has produced “North of 53” 
(Dustin Farnum) and “The End ot 
the Trail” (William Farnum), a set 
ting for which was given in the Jan 
uary, 1917, Diapason. “God's Coun- 
try and the Woman,” a Vitagraph 
ilm with William Dunean, was given 

in November, 1916, and “Pennington’s 
( ett “an March, 1916. “The Flame 
of tl Yukon” and “Carmen of the 
Klondike’ “are also Alaskan films. 

Descriptive music such as Gaston 
Borch’s “Mountain Suite” and Go 
dard’s “Scenes Poetiques” is especial- 
ly good, while “A Polar Suite” by 

Trinkhaus (Witmark) is the most 
*haracteristic work giving the local 

atmosphere of which we know. In 
most films of this class there are the 
usual dance hall scenes and on these 
popular one and two steps will suffice, 
while on Indian scenes use American 
Indian music. The latest release 1s 
‘The Law of the North,” an Ince Art- 
raft production with Charles Ray 

playing the part of Alain de Mont- 
calm. It is an especially fine story 
and film, and the photography is beau- 
tigful. The list of music is as follows 

Organ Solos. 
On the Mountai ns,” Renaud (Ditson) 

“Indian Summer Brewer (Schirmer) 

‘Murmuring Zephyrs.”’ Jensen (Ditson) 

Piano Solos. 

‘On Mountain Slopes,”” Yon (Schirmer) 
“Snow'akes."" Moore 

“Woodland Murmurs.’ Wilson G. Smith 
“Boreas .’ Trinkhaus 

“Zephyr,” Trinkhaus 
“Sleigh Ride,’ Huerter (Ditson) 

“Muskoka Scenes,” Ockleston-Lippa (J, 
Fischer), 

Piano Accompaniments. 

‘The Alaskan,” selection, Girard (Wit- 

nark), including “Eskimo,” “Snowball- 
i : “Totem Pole’ and “Shiver Song.” 

‘Seer Poetique,”” Godard—‘“'In — the 
Woods. “On the Mountains “In the 
Vi 

: o the World,” selection, Klein 

(Witmark), including “My Shagey Old 
Polar Bear 

“Snow Queen” (Novelette), Salzer 
3v the Saskatchewan" (from “Pink 

Lady"), Caryil 

Suite, “Mountain Music,’ Gaston Boreh 
(Bereg)—(1) “Sunrise on the Mount: Vins,” 

(2) ‘“Mountaineer’s March.” (3) Moun- 
taineer's Song.” (4) “Mountaineer’s 
Dance 

Polar Suite,’ Trinkhaus (1} “Fe 

kimo Wena ne (2) ‘P's ivful Polar 
Rez if 3) “Eskimo Lullaby, (1) “The 

Doe Train” (Scherzo). 
“My Polar Star,” Ro'fe (Jacobs) (Es- 

kimo Intermezzo). 

“Northern Serenade,’ Olsen 

| Overture, “Phedre (Ace.) by Ma 

—" 

“A Song of the North, Hanks 

fF the Woods” (Waltz), Tyers 

) **s Adoration,’’ Brooks 
Overture, “Queen ot the North,’ 

Schlepegrell. 
“On Mountain Heights Kiesler 
“Snow Bird’ (Mazurka), Wohanka 

‘The Sleighing Party,” Silberberg. 
‘The Eagle,” Klein 
“Norwegian Suite,” Schytte 
“Land of Romance, * Hosehna 

“Little Faun,’ Rosenbaum 
“Nordland,” Herbert. 

“Snow Ball,” Roberts 

“My Lady of the North,” Blanke (Rem 
cn) 

Canadian Airs. 

‘La Canadienne, Tavan 

‘Laurentian Echoes (French Cana- 
dian Melodies), Laurendeau (C. Fischer), 
including ““A Saint Malo,” “A la Claire 
fontaine,” “Kn roulant ma_ boule, “Dn 
Canadian errant,’ “Lev’ ton — pied,’ 
“Quand Marianne,” “Vive le Canadienne 

“O, Canada.’ 

‘Fantasia on French Canadian Airs,” 
Gruenwald (Ditson) 

“Carillon” (Marche Canadienne), Lau- 
ren‘leau 

in) Mareh Laurendeau, in 

wit “OO Canada 

Canadian Gems, Rees 
n Old Quebee cintroducing *%Vive la 

idiente and “O), Canada’), Lennard. 

“French Canadian Airs,” Harris. 
Land ot the Maple.” introducing “The | 

Maple Leaf Forever Laurendeau 
Note \ll of the above Canadian airs 

With one exception, as noted, are pub 

lished bv Carl Fischet 

MUSICAL SETTING FOR THE CANA.- 

DIAN DRAMA: “THE LAW OF THE 

NORTH." Ince Film, Charles Ray, | 

Reel 1 (1) Fantasia on French Cana- 

dian Airs by Laurendeau or (1) “Even- 
tide’ and “Rhapsodie”’ (Norwegian Suite}, 
(Ace.) by Sehytte until ¢2) Worshippin. 
the older nan “Overture Comique’ 

(Aco) by WKeler tela until (3) The law 
in the Northland. Andantino (.Aece.) hy 

Riesenfeld (agitato at struggle) until cl) 
Sixty kilometers away ‘Cupid's Garden” 

(Py) by Bugene (or bright gavotte) unt 
the end of reel 

Reel 2—D): Virginie and Le Noir. (5) 

Improvise «dramatic style, with agitatos 
at struggles) until (6) Get his) pack 

“Brotik’ (Po) by Grieg until (7) Dusk at 
St Felician, “Watermelon Whispers’ 

(Dancer Ace.) by Green until (8) The 
way of the wolf. ‘‘Mysterioso” No, 22 

(Ace.) by Borch until () My Missal and 
Rosary. “Rosary” (song) by Nevin ca few 

measures) and (10) Selection: “Hansel 

and Gretel (Ace.) by Humperdinck unii! 
(11) ID: Dog train leaves “The Dog 

Train’ ¢Aece.) by Trinkhaus 
Reel 2—Continue above until (12) D: 

Alain and Therese enter room. Improvise 
until (12) TI): Alain sees blood on pape 
“Ase’s Death’ ¢Ace.) by Grieg until (14) 
Alain at top of stairs ‘(crowd below). 
Nocturne ¢Acec.) by Kryzanowski until 
(15) The abandoned fort. Improvise short 

foxtrot until (16) And thus the eagle fell. 
senet 

Reel 41—Continue above until (17) D: 
Indian guard at door “Indian Wail" 
(Ace) by Dvorak until (18) On through 

| the night “Olympia Overture CAce.) by 
Ascher until (19) D: Alain tinds Therese 
in snow “L’'Oracolo” (Ace.)  (Courth 
movement) by Leoni. 

teel 5—Continue ¢ 
in the wilderness solitude’” (QO. 8S.) by 

Godard (sleighbells dog team passes) 
until (21) Prepare my sister's room. 

“Tears” (Acc.) by Zameenik until (22) 
The twilight of the world. Intermezzo 
from ‘‘Nordland”™ by Herbert until 
(23) And she did. * s Me Again” (Acc.) 

by Herbert to the end. 

> until (20) Alone 

MUSICAL SETTING FOR THE ALAS- 

KAN DRAMA: “SHARK MONROE.” 

Ince Film. William S. Hart, Star. 

Reel 1—(1) Selection, “The Alaskan” 

(Ace.), by Girard until (2) The sea trail 
“Le Tourbillon’ (P.) by Sternberg until 
(3) Then the dusk. “The Storm™ (QO. S.) 
by Lemmens or “Storm Agitato”™ ¢Acec.) 
by Langey to end of reel. 

Reel 2—T: With the cheery morning 
(4) “Murmuring Zephyrs” (O. 8S.) by Jen- 
sen (Agitato at T: You heast) until (5) 
Skagway. “Boreas” ¢P.) by Trinkhaus 
(At T: Result, use sleigh bells) until (6) 
At upper end. “Sinbad Foxtrot’ (Ace.) 
by Romberg until (7) Proprietor enter: 

room. ‘Eventide’ (Ace.) by Schytte until 
(S) I told you. “Told at Twilight” (P.) 5v 

Huerter to end of reel 
Reel 3—T: While long savage nights 

(4) “Mountain Suite’ (Ace.) by Borch 
until (10) Boys Zero City. ‘‘Bride’s 

Prayer” (Ace.) by Strobl until (11) Then 
the Spring. “To Spring’? (Acc.) by Grieg 

(once) and (12) “Perfect Melody” (Acc.) 
by O'Hara to end of reel. 

feel 4—-(13) D: Monroe enters hut. Im- 
provise (pathetically) or “My Heart at 
Thy Sweet Voice” (Acc.) by Saint-Saens 
intil (14) I): Monroe leaves hut, ‘‘Even- 
song” (O. 8.) by Martin until (15) You 
better get started. ‘“‘Eestasy’’ (Acc.) by 
Ganne until (16) D:; Fight. Agitato unti! 
(17) Now we're quits Improvise to end 
of reel. 

teel 5—(18) T: As white winking stars 
“Melodie” (Acc.) by Friml until «19 

There’s a fourflusher. ‘‘Song of Songs” 
(Ace.) by Mova until (20) Here’s a man 
who can't fight. Agitato until (21) He's 

| dead. “Plainte d'Amour’ (0. S.) by Tel- 
lier until (22) ©, you blind man “My 
He: irt at Thy Sweet Voice’ (Acec.) by 
Saint-Saens to the end. 

New Photo Play Music. 

Published by Jerome H. Remick, De- 
troit. Mich.: 

Oriental: “Out of the East,” Rosey. 
“Cleopatra,’’ Tierney. Two oriental fox- 
trots. the latter of which was introduced 
by Al Jolson in “Sinbad.” 
Southern: “Dixie Girl,” Lampe. ‘My 

can negro melody by 

Wood's successful song 
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organ numbers have 

Diggle 

Cadman 

Mc Collin. 
Hlenselt. 

Reverie consists of an An- 

theme in B minor for 
secondary tranquillo in 

r lovely harmonies and 

Mr. Eddy has ar- 
song in his usual cor- 

Kraft has perfor med 
for the ‘Repos 

MeCollin’s Berceuse is an ex- 
in FE flat with a piu 

Chaffin. This is a 
B flat minor (noticeably 

» key as Chopin's) and is majestic 

River,’ Fisher. An 
Rogers of an Ameri- 

William Arms Fish- 
plantation scenes of 

Hints on Other Features. 

‘ame Back,” a_tilm 
story, “Leah Klesch- 

Clayton in the = stellar 

* dealing with the theft of 
"ee utr ul and quiet music predom- 

title, ‘The Hour and 
Fong mysterioso occurs 

(Acc.) by Reynard (8. 
it pianissimo and using Lh 

(swells closed), then 
flute and quintadena. 

r the pieture we used 

Bendix ¢C. Fischer) 

the South,” with Pau 
not a southern plan- 
film having the Span 

entirely Scenes are laid 

Orleans “Spanish 

Moszkowski, “On the Plaza 
neutral and dramatic 

Believe Wife.’ with Billie 
rollicking comedy. Several 

indicated in the picture 
to Know How to Do 

(from “Going Up," by 

on the screen where 
“You Made Me Whai 

“Shades of Night Are 
eceur Selections from 

ady, Lady,” and the 

Stamper, were used. 

Answers to Correspondents. 

the articles to follow 

soon are Belgian, 

colonial, music for child 
music, rural music and 

article on southern and 

Hinners Organ Co. 
Hinners Organ of today 

result of 39 years’ 

experience. 

—~Reliable Action 

Appliances. 

blowers installed for 
British airs opening 

organs. 

Correspondence solicited 

LA MOTTE WELLS 
Chicago Representative 

has beer ined with ¢ P : - 
Sai Sa ae is Factories and Main Office 

PEKIN, ILLINOIS, U. S. A. 

Phone Kedzie 3606 

Mus. B., A. A. G. O. 

Department of Music, 
College of Emporia, Pro- 

RECITALS IN 

Emporia, Kansas 

. and this collection of 

A. HIRSCHLER, 

gan, Director An- 
sstival 

0 

rRUCTION 

leaf numbers is a valuable addition to the | 

ALBERT J. STROHM 
St. embed omy Rogers Park, 

, and it depicts anguish or 

Organ Instruction — Boy Voice Training 

~ 6443 BOSWORTH AVENUE agitatos, a plaintive 

ago 

wi 

‘HENRY ” PILCHER’S SONS 
PIPE ORGANS 
LOUISVILLE, KY. 

IN VOICING, ACTION 
AND DESIGN. 

Correspondence Solicited. 

Wl 

3 Zane 
(ESSE _— VIDERE 
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CONCERT BY DR. WARD 

OPENS HASKELL ORGAN | 

MEMORIAL: IN WOODBURY, N. J. | 

Three-Manual Built in Philadelphia Is | 

in Kemble Memorial Methodist 

Church—Program at the 

Inauguration. 

Dr. John Mck. Ward, organist of 
St. Mark’s Lutheran Church at Phila 
lelphia, gave the opening recital Nov. 
14 on a three-manual organ com 
pleted by C. S. Ilaskell, Ine., of 

Philadelphia for the Kemble Memo- 
rial Methodist Church of Woodbury, 

N. J. Miss Wilanna Bruner, soprano 
of St. Mark’s, Dr. Ward in 
the following program “Military 
March,” Gounod; “A Cloister Scene,” 
Mason; “Chanson D’Espoir’ (new), 
Meale; “The Angels’ Serenade” 
cal accompaniment), Braga; 
(ancient French style), Aubert; “In 

Mission Garden” MSS. (dedicated 
to J. ME. W.), Diggle; “Shepherds’ 
Kvening Prayer” (new), Nevin; “Je 
sus, My Saviour, Look on Me,” J. 
M'E. Ward (dedicated to Miss Bru- 

Serenade, Moszkowski; “Sous 

” Durand; “Hear Ye, Israel” 

(“Elijah”), Mendelssohn; “Offertoire 
Triomphale,” Lott; “Jesu 
Yon; “The Valley of Laughter,” San- 
derson: St. Cecilia, No. 2, Batiste. 

Following ts the specification of the 

\WVWoodbury organ 
GREAT ORGAN (in swell-box.) 

Open Diapason, & ft. 

Dulciana, & ft 
Viola da Gamba, 8 ft 

Octave, 4 ft 
Trumpet, & ft. 

SWELL 

assisted 

ner), 

| Cs Bots, 

ORGAN 

Bourdon, 16 ft 
Open Diapason, 8 ft. 

Salicional, & ft 
Stopped Diapason, 8&8 ft 
Vox Celeste, 8 ft 

Flute Harmonique, 4 ft 
Vox Humana, 8 ft 
Chimes 

CHOIR ORGAN 
Violin Diapason, 8 ft 
Melodia, & ft 
Aeoline, 8 ft 

Flute d'Amour, 4 ft. 
Oboe, & ft. 

PEDAL ORGAN 
Open Diapason, 16 ft 

Bourdon, 16 ft 
Lieblich Gedeckt, 16 ft 

rhe organ has electric action and a 

detached console. 

Roy Scott Shimp Is Dead. 

Scott Shimp, Lancaster, Pa., 
died at St. Joseph’s Hospital of pneu- 
monia following an attack of influ 
enza. He was 25 vears of age. Mr. 

Roy 

Shimp studied at the New York Con- } 
servatory of Music, and upon return- | 

Lancaster became prominent | 
two | 

years he had been choirmaster and | 

to 

an 

ing 
as organist. For the last 

organist of the First Methodist Epis 

copal Church. He had gained a rep- 
utation for his work as organist in a 

number of the leading theaters of the | 
Shimp and a baby daugh- | city. Mrs 

ter survive. 

(yvo- 

Menuet | 

Jambino,” | 

TELLERS - KENT ORGAN CO, 
- ERIE, PENNA. 
Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

The Schaefer Organ 
Schaefer organs are noted for 

their tonal qualities and gen- 

eral durability. 

Tubular and electro pnuematic 

action. 

B. Schaefer & Sons Co. 
Schleisingerville, Wis. 

Established 1875 

New Organ 
Compositions 
March Slav ........St. C. (85-86) 

Tschaikowsky-Nevin 

Novelette in F major..St.C. &7 

Schumann-West 

Nocturne in G minor..St.C. &8 

Chopin-West 

Chorale-Fantasia ......St.C. 92 

J. E. West 

Slumber Song .........St.C. 94 

J. G. Seely 

Meniétte .cc.c.000c. cast Ce 

Haydn-Kraft 

Indian Idyll .......5.-- St C. 101 

H. A. Miller 

Variations in the Olden 
Stvl@ Gi hsvenva cece St. C. 102 

O. Manstield 

Opientale von okctiwss ses St. C. 106 

Cui-Banks 

Wind and the Grass...St. C. 107 

Harvey Gaul 

Cantilénte .2. iss cacnt. SHENG 

Boradin-Kraft 

Price 50c Each 

The H. W. Gray Co. 
NEW YORK 

Sole agents for Novello Co., Ltd. 

ORGAN TUNING, | 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 

Our best recommendation is our 
wil}ingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 

Organ Blowers--- 
“THE ORGOBLO” 

The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. e 

JAMES TOPP 
410-64 E. Van Buren Street, Chicago 

one Harrison 1340 

STUDENTS PREPARED FOR THE 

Church Service and Recital Work 

at the 

GUILMANT ORGAN SCHOOL 
Over 15€ now holding prominent positions 

Send for Catalog 

DR. WILLIAM C. CARL, Director 

44 West 12th St., New York 

HERBERT E. HYDE 
Concert Organist 

St. Peter’s Episcopal Church 

American Conservatory 

and 

Chicago, III. 

KRAFT 
TRINITY CATHEDRAL, CLEVELAND, O. 

For 

RECITALS 

and 

LESSONS 

A. G. O. EXAMINATIONS 
Coaching by Correspondence 

FRANK WRIGHT, MUS. BAC. 
46 Grace Court Brooklyn, N. Y. 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Phone Lincoln CHICAGO 

J. FRANK FRYSINGER 
Concert Organist 

Augustana College and 
Theological Seminary 

ROCK ISLAND. - ILLINOIS 

The Bennett 
Organ Co.. 
ROCK ISLAND, ILL. 

Builders of the highest grade 

Pipe Organs 
for 

CHURCHES 

CONCERT HALLS 

AND RESIDENCES 

With or without our selfplaying 

solo attachment 

Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 

Organist+Scottish Rite Masonic Bodies, 
Columbus, Ohio 

Organist—Stillman Theatre, 
Cleveland, Ohio 

ARTHUR DAVIS, F.R.C.0., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

St. Louis, Mo. 
Organ Recitals and Instruction 

S pecialcorrespondence course for A. G.O. 
Examinations. Address, 

Christ Church Cathedral, St. Louis, Mo. 

GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

COTRELL& LEONARD, Albany,N.Y. 

JUDSON W. MATHER, 

Mus. Bac., A. A. G. O. 

Organist and Choirmaster, Plymouth 
Church, Seattle. Recitals, Instruction. 
5527 15th Ave. N. E., Seattle, Wash. 

venry DAY § 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Wilmington, Del. 

Edmund Sereno Ender 
Organist and Professor of Music 

CARLETON COLLEGE 
Northfield, Minn. 

CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 Prospect avenue, Cleveland. 



tH} DEAPASON —16— 

| 

AUDIENCE SINGS IN THE ATER | to make their first appearance in the | 
United States. One of these new- 

Harold Weisel Pri omotes Community | comers is Yvonne Gall, the French so- | 

Mu sic at Pittsburgh. prano, formerly of the Paris Opera | 
\WV else organist of the | and during the past summer one of 

ist End Ca rant ne Theater at | the bright luminaries at the Teatro | 
a good work in| Colon in Buenos Aires. Another 

with | noted French soprano to come to Mr. 1 1 to an playing 
s “community sings.’ His theater 

has been holding “community sings” | son is Marthe Chenal, also of the 
twice a week for three months and | Paris Grand Opera and of the Opera | 

-enthusia and vigor with which | Comique. Likewise from the Paris | 

the large audiences participate is ex ind \ $ 
O'Sullivan to make his American de- 

Campanini's forces later in the sea- | 

Grand Opera come two tenors—John |} 

hilarating. The Car erap shone is the < . 

ly the r in Pittsburgh that has | but. and Charles Fontaine, to be in- 

community singing. A list of compo- | troduced later. \uguste Bouilliez, 
stions taken at random from Mtr. the Belgian baritone from T.a Mon- | 

Weisel’s recent programs in connec- | naie of Brussels and Covent Garden, 
tion with the feature pictures in | ondon, comes for the French reper- 

“nen lorch Dance (from Henr toire. To the strength of the Italian 

VIL), FE. German: Shepherd's Dance, | division Mr. Campanini is bringing 

E et man; Romance, Op. 5, Tschai \lessandro Dolci, rated the foremost | 

kowsky \ lle tto. Wolstenholme: | dramatic tenor now in Italy, and | 
Romanza, Wolsteskolne- First and | Guido Ciccolini, successful in lyric 
second movements from First Sonata, | roles at Costanzi, Rome. 

Borowski; “Madame Butterfly (Fi- | Returning artists of former seasons 
nale, Act 2), Puccini; “Gavotte Mod- | are Florence Macbeth, Marcel Jour- 
erne,” Lemare: Largo from “New | net, Irene Pavloska and Evelyn Par- 
World” Symphony, Dvorak: Reverie, | nell, formerly of the Boston Opera, 
Op. 20, Lemare: “Rosamunde.” Over- | who was a guest of the Chicago com- 

ture, Schubert; “Melancholie,” Orn- | pany last season. 
stein: “Valse Triste,” Sibelius: “Inthe | Besides Campanini, Marcel Charlier 

Hall of the Mountain mane ” Grieg. and Giuseppe Sturani, who were of 
ae a the former organization, two conduc- 

CHICAGO OPERA ‘SEASON ON | tors of importance—Giorgio Polacco, 
ee | formerly of the Metropolitan, and 

Many Noted Voices to Be Heard This | Louis Hasselmans from the Paris 
Year at the Auditorium. | Opera—have been added to the staff. 

The Chicago opera season, which 
attracts many organists from out of Charles Henry Granger Dead. 
the city to the Auditorium, is on.! Charles Henry Granger, organist 
While the clientele of the Chicago | for the last three years at St. Francis’ 
opera is always greatly interested in | Church, North Adams, Mass., died 
the returning favorites in the casts, | Nov. 7, after a week’s illness of pneu- 
there is an equally strong interest | monia. Born in North Adams, Mr. 
from another tangent: Whose are the | Granger-received his musical educa- 
new voices to be heard and the new |tion in Montreal. For several years 

7 | . r 
faces to be seen? Such established | he was organist at Notre Dame and 
favorites as Mmes. Galli-Curci, Gar- | later went to St. Francis’. Church. 
den, Raisa, Fitziu, Sharlow, Lazzari,| He also was teacher of organ and 
Van Gordon and Berat and Messrs.} piano. His widow and a daughter 
Muratore, Baklanoff, Rimini, Stracci- | survive him. 
ari, Lamont, Maguenat, Arimondi, 
Huberdeau, Nicolay, Trevisan andj} Carl R. Youngdahl, dean of music 
others who remain for this season are | at the Lutheran Ladies’ Seminary of 
welcomed by opera-goers as a matter | Red Wing, Minn., has received the 
of course. At the same time curiosity | appointment of organist and choir 
is keen as to the notables from the | director of Trinity Lutheran Church 
foremost opera houses of Europe, | and organist at the vesper services 

| 

| 
North and South America who come]! of the First Presbyterian. Both 
to the Chicago opera this year, some | churches are in Red Wing. 

CHARLES GALLOWAY : CONCERT ORGANIST 
Organist and Musical Director St. Peter’s Episcopal Church (St. Louis). Organist Washington University 

Official Organist Louisiana Purchase Exposition (1904) 

INSTRUCTION - ORGAN - THEORY 
My method of instruction is patterned after tbat given by ALEXANDRE GUILMANT, my preceptor 
for about five years. Special attention given to and exceptional advantages for the study of Hymn-tune 
playing, choir and solo acct mpanying. For organ practice yupils bave access to an electrically propelled 
two-manual organ. Address, CHARLES GALLOWAY, 3459 Halliday Ave., St. Louis, Mo. 

oe, American Steel & Wire 
Company 

Sepreme J Award Chicago New York Cleveland Pittsburgh Denver 

ines Maker of 

Perfected and Crown 
Piano Wire 

Wire for the Pipe Organ as Follows: 
Flat Wire. 
Round Wire in various tempers. 
Springs. 
Wire Rope. 
Reinforcement for concrete swell boxes. 
Electrical wires, rubber covered; Magnet wire, 
silk insulated; Pipe Organ wire, paraffined, 
cotton covered; Console cables, multi-conductors 

Highest Standard of Acoustic Excellence 
Send for American Piano Wire and Pipe Oigan News; sent free for the asking. 

DECEMBER 1, 1918 

P. A. YON 
World-Famous 

Organist 

Formerly Assistant Organist 

Vatican and Royal Church, 

ROME 

Open for Recitals 
oo: mmm 

Press Notices, Etc., Upon 

Request 

Manager, ALFRED LAUPER 

853 Carnegie Hall 

NEW YORK 
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ALBERT 

Concer t DIRECTOR OF MUSIC, 
Organist . pirECTOR AND ORGANIST, 

RIEMENSCHNEIDER|_<c222_ 
BALDWIN-WALLACE COLLEGE, 

EUCLID AVENUE BAPTIST CHURCH, 

Charles M. 

COURBOIN 

Organist, First Baptist Church, 
Syracuse, N. Y. 

Management: Syracuse Musical Bureau 

Lock Box 443, Syracuse, N. Y. 

BEREA, OHIO | 
CLEVELAND, OHIO | 

i 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Hook & Hastings Co. 
Church Organs 

of | 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

UNEQUALED TONE QUALITY 
UNEXCELLED MATERIAL 

HIGHEST CLASS WORKMANSHIP 

All these are found in the 

Reuter-Schwarz Organs 

REUTER-SCHWARZ ORGAN COMPANY 
TRENTON, ILLINOIS 

Builders of High Class Pipe Organs 

(tana. 
Ih ibd Ate Aa, Ay 9 
Mei 

The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 

that a most profitable field is open 
for them after they have mastered— | 

Unit Orchestra 
Write for further information 
and a copy of the Booklet— 

‘The Evolution of the Organ’’ 

The Rudolph Wurlitzer Company 
113-119 W. 40th St, 117-121 E. 4th St, 985 Market St, 615 S. Wabash Ave.. 
New York City Cincinnati, 0. San Francisco, Cal. Chicago, +t ‘ 

L. D. Morris Organ Company 
CHICAGO, ILL. 

We have experienced and reliable men for all kinds 

of organ rebuilding and repairing work. 

Special attention paid to Voicing, 

Tone Regulating and Tuning. 

If you desire satisfactory, high grade work, we will 

be pleased to serve you. 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

upon application 

FACTORIES: BRATTLEBORO, VT. 
Telephone Harrison 3051 64 E. Van Buren St. 

Clarence - Albert Concert 

Tufts | and Ghareh 
Organist 

31714 South Beaudry Avenue, Los Angeles, California 

IRVING C. HANCOCK 
ORGANIST AND CHOIRMASTER 

TRINITY EPISCOPAL CHURCH, CHICAGO 
Address—4721 Ingleside Avenue 

Tracker, Tubular Pneumatic and Electro 
Pneumatic. Built for Churches, Lodges and 
Playhouses. Tuned, voiced, rebuilt and re- 
paired with latest and best improvements. 
For reasonable prices and terms. Correspon- 
dence solicited. 

JOS. SLAWIK 
BLILT FROM EXPERIENCE 213 So. Delhi St. Philadelphia, Pa 

Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 
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Organ Compositions 
by 

William Faulkes 

MARCH in BE 
PASTORALE in F 

GRAND CHOEUR in Aé - - .75 

CLAYTON F. SUMMY CO. 
Publishers 

64 East Van Buren Street 

CHICAGO, ILL. 

Felix F. Schoenstein 
& Sons 

Pipe Organ 

Experts 

Est. 1877 

Let us erect 
your organs in 
the far West. 

2306 Bryant Street 

San Francisco, Cal. 

Asbury Park, N. J. 

Tuning 

Repairing — Rebuilding 
Electric Organ Blowers 

Cathedral Chimes 

the Hope- 

OVER TWENTY YEARS EXPERIENCE 

Bates & Culley 
1738 S. Nineteenth St. 

Philadelphia, Pa. 

Church Organs 
Rebuilding 

Repairing—Tuning 

Electric 
Pneumatic or Tracker 

EMORY 
LELAND GALLUP 
Concert Organist 

St. Chrysostom’s Episcopal Church 

CHICAGO 

Boy Voice Training | 
Special Course | 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City | | 

ORGAN & PIANOSERVICECO. 

Edwin B. Hedges 
Manufacturer 

Orean Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, Mass. 

| Jerome B. Meyer & Sons | 
Manufacturers of 

ORGAN PIPES 
QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

| PIPES SCIENTIFICALLY MADE || 
ARTISTICALLY VOICED 

| | Front Pipes Decorated or Bronzed | | 

| | 125 Austin Street, Milwaukee, Wis. || 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

LOUIS R. FLINT 
Organist 

ST. LOUIS, MO. 

Recitals 

First Congregational Church 

New Grand Central Theatre 

CARL McKINLEY] 
Organist and Director of Music 
THE CENTER CHURCH. 

HARTFORD, CONN. 
Recitals Instruction | | 

Address—87 Atwood Street. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

| Magnets for Organs} 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

ARPARD E. FAZAKAS 
DESIGNER AND BUILDER OF 

CHURCH ORGANS 
156 FIFTH AVENUE, N. Y. 

FACTORY: ORANGE, N. J 

ARTHUR C. BECKER 
RECITALS 

INSTRUCTION 
ORGANIST ST. VINCENT’S CHURCH 

Webster and Sheffield Avenues, Chicago 

Instruction | 

444443443 & ye yn 
ye + ih ae dee 4 % 4 es 
yn yN 
SoH ee oe - - - 

++ ++ +4 

.ESTABLISHED IN 1879 

PIPE ORGAN BUILDERS 

SOUTH HAVEN, MICH. 

MAIN FACTORY AT ST. HYACINTHE, P. Q. 

Builders of the Organs in St. Paul’s Anglican 

Church, Toronto; St. George’s Church, Montreal; 

Metropolitan Methodist Church, Victoria, B. C.; First 

Baptist Church, Syracuse, N. Y.; Grand Opera 

House, Boston, Mass.; St. James’ M. E. Church, Chicago, 

Illinois, and ove: 700 others. 

Address all communications to the firm. 
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RGANS vary rather more in qual- 

ity than do automobiles or pianos. 

No one claims that a $600 automo- 

bile is equal to a $6,000 machine. This 

is as it should be. The organ builder 

who proclaims a $6,000 quality for a 

$3,000 price is applying arguments that 

would be ridiculed in any other busi- 

ness on earth except the business of 

buying a church organ. 

The price reflects the quality. 

The Ernest MM. Skinner Company 
Church Organs 

Boston, Mass. 

oo 000000000000000000000000000000000000000000000000000000000000000 oo 

Hillgreen, Lane & Co. 
Cincinnati, October 12th, 1918. 

Hillgreen, Lane & Co., 
Alliance, Ohio. 

Dear Sirs:—I feel that I must tell you how greatly 
I am pleased with the organ you have just finished in 
the Presbyterian Church of Paris, Kentucky. As is so 
often the case, the space provided by the architect was 
inadequate, and your ingenuity in utilizing the waste 
places in the loft has proven a brilliant success. The 
building of organs in chambers is greatly superior to the 
old swell box method, both musically and in accessibil- 
ity; and here the large openings and heavy shades have 
produced superb results. The character of the voicing 
and action is all that could be wished for. 

Sincerely yours, 

SIDNEY C. DURST, F. A. G. OG. 
Dean Southern Ohio Chapter, A. G. O. 

ALLIANCE, OHIO 

OSCAR KIENSLY 
Pipe Organ Builder 

nd Tuner 
Tuning, Repairing and Regulating 

Alteration and Rebuilding 

Geo. W. Badger 
Organ Pipes 

Special Equipment 
for 

Heavy Pressure Work 

MERRICK, N. Y. 

OVER THIRTY YEARS’ BEST OF 
EXPERIENCE REFERENCES 

2007 Bingham Street, Near Armitage Avenue 

CHICAGO, ILL. 

CNK0KDNDNC CN ONO OO OOO COCO OOOO OOO OCC OOOO CON00000000000 

THE 

HALL ORGAN 
COMPANY 

BUILDERS OF 

PIPE ORGANS 

FOR 

Churches, Halls, Residences 

and Theatres. 

OFFICE AND FACTORY: 

WEST HAVEN, CONN. 
Branches in Washington, Atlanta, Pittsburgh 

Minneapolis and Chicago. 

COCKCKCOOCOCOCOCCCO000000Sd I000NONCCCCON HOBO OOCOCOCOCNCCCOSCCOCSCOCOCOOCCCOCCCCCScO 

SeooooooCCOCOCOCOCOCoCoCCCoCooooCo oo o000000000000000000 

Stock List of 

Samuel Pierce Organ Pipe Co. 
Reading, Mass. 

Scale. 

. Open Diapason 

. Open Diapason 

. Open Diapason 

. Open Diapason 

. Open Diapason 

. Open Diapason 

. Violin Diapason 

. Geigen Principal 

. Dulciana 

. Aeoline 

. Celeste 

Used for Viol D’Orchestre, 

Salicional, Celeste & Oboe 

Gamba. 

8 ft. Quintadena 

4 ft. 

4 ft. 

4 ft. Reg. 

2 ft: 70 

2 ft. 70 

Lower 12 zinc. 

Lower 5 zinc. 

Lower 5 zinc. 

Can ship immediately, unvoiced. Other Stops not listed 
made and shipped promptly. 
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The Year 1919 
marks the sixtieth anniversary of the founding of the 
Odell business. The history of the Odell family is 
practically contemporaneous with the history of the 
American Organ Building Industry and reveals some 
of the characteristic changes in methods that have 
brought modern organ building to its present high 
level of efficiency in invention and artistic beauty. Dur- 
ing this development the Odell organization, always 
under the immediate and personal direction of one of 
three generations of Odells, has survived the shocks of 
three great wars of our nation, because of our un- 
swerving devotion to the highest and best in organ 
buildin regardless of how this devotion might affect 
price, size, or quantity.of output. This record of busi- 
ness, unequaled we believe, in the organ industry to- 

day, speaks more eloquently for the merit of our prod- 
uct than any exhaustive treatise that we or anyone 
could devise. 

J. H. @C.S. Odell & Co. 
407-409 West 42nd Street 

New York City 
Established 

1859 

Established 1860 

Pipe Organs of Superior Quality 

Electro and Tubular Pneumatic Action 

Contracts on Hand Now: 

Three for Brooklyn Churches 
Five for Philadelphia 

Reuben Midmer & Son, Inc. 
375 Fulton Street, Brooklyn, N. Y. 

1129 Chestnut Street, Philadelphia, Penna. 

Works: Merrick, N. Y. 

eickharor 
Mrgangs 

Jangerine( {Jeickhardt 
1125124 Burreit STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

STEERE ORGANS 
(Quality and Service) 

Most church committees decide the organ question with 

little or no knowledge of the facts; the personality of 

the salesman goes a long ways. 

An educational institution, or an individual investi- 

gates thoroly before investing their money. 

Yale University 

Cornell University 

Lawrenceville School for Boys 

Wellesley College 

and many others have judged Steere work to be supe- 

rior, both tonally and mechanically, and have given 

Steere work their unqualified endorsement. 

This is a very valuable asset to you, if you are con- 

templating an organ of any size, or for any purpose. 

THE J. W. STEERE & SON ORGAN CO. 
Springfield, Massachusetts. 

Established 1867. 

Austin Organs 

Probably no organ makers in the world 

have ever had the record of business shown 

by the Austin Company in the past twelve 

years. 

Reasons are plain —absolute solidity 
and honesty of structure, negligible cost 

of maintenance, and beguiling and lovely 

tone qualities. 

Weare building the best organ we know 

how to build, and we believe no better can 

be made. 

Eight hundred users testify to this 

with us. 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 




