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CONVENTION A SUCCESS; 

WEATHERS ALL STORMS 

SCHLIEDER HEAD OF N. A. O. 

Excellent eiwe Appreciated by 

200 Organists Registered at Port- 

land, Maine—Rain Fails to 

Dampen Enthusiasm. 

BY HAROLD V. MILLIGAN. 

The success of the eleventh annual 
convention of the National Associa- 
tion of Organists was a foregone con- 
clusion. The N. A. O. is no amateur 
at conventions. For the past ten years 
these annual cvents have been grow- 
ing steadily in both social and educa 
tional valve, until they are now rec- 
ognized as an established and almost 
indispensable feature of our musical 
life. The leaders of the association 
are past masters in the art of conven- 
tion-building and as’ the association 
moves about from city to city it grows 
visibly in power and influence. The 
unmistakably hearty weicome given it 
by the citizens of Portland, Maine, 
and the cordial invitations extended 
to it by other municipalities afford 
ample proof of its high standing and 
recognized worth. 
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That the spirit of good fellowship 

which has distinguished previous con- 
ventions would also prevail through- 
out this one was immediately made 
manifest at the informal 
which was held at the Hotel 
mouth on Tuesday evening 

Fal- 
reception | 

\l- | 
| 

though the convention itself was not 
scheduled to begin before the follow- | 

hundred | ing morning, more than one 
organists gathered. in the 
Maine room” to greet old friends a 
to make new ones. The “get-togeth 

cr” spirit was heightened by the 
thusiastic efforts of Herbert Sam 
mond, who had interrupted his train- 
ing camp activities long enough 
come up to Portland and teach the 
organists to sing “Good Morning, Mr. 
Zip- Zip,’ “There’s a Long, Long 
Trail” and other camp songs, and it 
was not lone before the sedate corri- 
dors of the Falmouth were echoing to 
the merry sounds of a “community 
chorus” that made up in temperament 
what it may have lacked in technic. 

The registration of members in at- 
tendance at the convention began at 
9 o'clock Wednesday morning in the 
room in the city hall set aside by 
municipal authorities for the of 
the association, and before noon the 

names of approximately 200 organists 
were in the beok. At 10 o’clock the 
meeting was called to order. Port- 
land’s mayor, Charles B. Clarke, wel- 
comed the organists, and he did it in 
such a manner that when he had 
finished every visiting organist must 
have felt certain that Portland had 
opened its doors to him and that he 
was welcome to every part of it. Will 
C. Macfarlane, 

“State of 
nd 

use 

Portland's municipal 
organist and the first president of the 
N. A. O., who referred to himself as 
“your old and venerable president,” 
seconded the mayor’s hearty greetng 
and as a municipal officer offered the 
organists the freedom of the city. 

an account of how he 
come to Portland, Mr. Macfarlane 
said that, hearing of a big organ 

which was being installed “some- 
where north of Boston” he started 
out one day to find it, equipped with 
little more than a luncheon and a 
bathing suit. “T came to Portland for 
three davys,”’ he said, “and I have 
stayed six years.” Mr. Macfarlane 
also spoke of the popular success of 
the municipal idea in music and its 
growth throughout the country. 

Frederick Schlieder, vice-president 
of the association, responded to the 
two addresses of welcome, after which 
the convention adjourned to the Audi- 
torium, where the first opportunity 
was given of hearing Portland’s fa- 
mous municipal organ. 

The opening recital of the conven- 
tion was played by R. Huntington 

(c eritioned on page 7.] 
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Front row, left to right—Reginald L. McAIil, Mrs. Bruce S. Keator, Herbert S. 
Sammond, Frederick Schlieder, Mrs. Kate Elizateth Fox and Harold V. Milligan. 

Rear row, left to right—Walter N. Waters, Miles |’A. Martin, Harvey B. Gaul, 
M. M. Hansford, Dr. John McE. Ward, Dr. William A. Wolf, Waiter C. Gale, Arthur 
H. Turner, Alfred Brinkier, Henry S. Fry and J. J. Miller. 

OFFICERS OF THE N. A. O., 

President—Frederick Schlieder, New 
York. 
Vice-Presidents 

dougall, Wellesley, s.; 

Pittsburgh; J. MeClellan, 
City; Charles A. Sheldon, Jr., At- 

é Will C. Macfarlane, Portland, 

Mac- Hamilton C. 
: Hein- Charles 

W. N. Waters, New 
Albert Reeves 

we : 
Committee—Chairman, 

ter Beebe, New York; Fri ; 
Joston; J. GC. Marks, N 

fsiges, Somewhere 
Brinkler, Portland, 
arest, New York: 3 

Fox, Morristown, N. J.: M. M. Hansford, 

New York; Rollo Maitland, Philadelphia; 
ginald McAll, New York; J. J. Mil- 

. Va.; Dr. William A. Wolf, 
‘Iphia; Edward J. Macrum, Brook- 
Tertius Noble, New York; Dr. J. 
Ward, Philadelphia; Miles I'A. 

New York; Arthur Turner, 
Mass.; Charles M. Courboin, 

Syracuse, r.: Edwin A. Kraft, Cleve- 
land; Charles N. Boyd, Pittsburgh; 
fred Pennington, Scranton, Pa. 

Jersey. 

Norton, 

tary 
Treasurer 

Brooklyn, N. 
Icxecutive Ches- 

Clifford Dem- 

Kate Elizabeth 

Martin, 
Springfield, 

the | OAK PARK OPENING SEPT. 20. 
Large Skinner Organ Will Be Played 

in Recital by W. E. Zeuch. 
event of great interest in Chi- 

cago organ circles will be the open- 

ing of the large organ in the First 

Congregational Church of Oak Park. 
which has been set for Sept. 20. 
William E, Zeuch of Boston, former- 
ly of Chicago, will give the dedica- 

tory recital. 
This magnilicent 

product of the factory 
M. Skinner Company and the 
of Mr. Skinner have been in Oak 
Park a part the summer in- 

It is the largest church 
in or near Chicago. The 

complete specification was published 
in The Dianason at the time the con- 

tract was let. Mr. Zeuch when he 
left Chicago was the organist of this 
church. The edifice in Oak Park 
was destroyed by fire, with the large 
new Cassavant organ it contained. 
The new church one of the 
beautiful and costly in the United 
States. 
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FARNAM IN 

Resigns His New Post at Fifth Ave- 
nue Presbyterian, New York. 

W. Lynnwood Farnam, who _ re- 
signed his position as organist and 
choirmaster of Emmanuel Church, 
Boston, to take a_ similar position 
at the Fifth Avenue Presbyterian 
Church, New York, has temporarily 
resioned the latter to join the Cana- 
dian army and is now stationed at 
Petawawa Camp, Ont., 
enty-ninth Depot Battery, 
Field Artillery. 
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BONNET TO CROSS THE U. S. | 

Will Appear with Chicago Orchestra 

—Program of Music of Allies. 
Joseph Bonnet's transcontinental 

tour organ concerts assuming 

splendid proportions, and will keep 
this great artist busy throughout the 
season. Among the 
ments, Mr. Bonnet will appear 
loist for two concerts with the 
cago Symphony Orchestra, and 
play 
orchestra. He been re-engaged 
for another appearance at the Univer- 
sity of Michigan and will play at a 
large number of colleges and univer- 
sities 

His tour will be divided so that he 
will make his third Canadian tour and 
visit the eastern states during Sép- 
tember, October, November and De- 
cember. He will go to the middle 
west in January and February, 
thence to the Pacific coast in March 
and the southern states in April. 
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JOSEPH BONNET, NOT AT ORGAN. 
(French Organist Said to Be Able to 

Master the Pedals of an Automobile 
as Well as Those of an Organ.) 

month of May will be devoted to solo 
appearances at the festivals. 

Mr. Bonnet’: programs, in addition 
to his repertoire of the organ classics 
will contain one devoted to the organ 
music of the allies engaged in the 
great war, and another illustrative of 
the development of organ music in 
France. Other programs will contain 
selections from the five volumes of 
historical organ music, of which the 
first two books are already published, 
the third to appear in a few days, and 
the remaining two in a short time. 
The widespread demand for Bonnet 

this season shows the influence and 
magnetism which has given him a 
hold on the public, who now desire 
his wonderful art and virtuosity to be 
repeatedly heard. 
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UNITED EFFORT IN WAR 

| TO MEET IN CHICAGO SEPT. 3 

Conference Called to Decide on Or- 

ganization to Offer Facilities to 

Government and to Benefit 

Industry. 

\ conference - organ builders and 
those engaged in allied professions 
and industries will be held in Chicago, 
Sept. 3, for the purpose of attempting 
io organize the industry and to offer 

to the government 
Builders from all parts of the coun- 
try have offered their support and 
majority of them will be present 
the meeting. 

The call for this meeting was sent 
out from the office of The Diapason 
at the suggestion of a number of the 
—— men in the industry. The 
builders are planning to decide on a 
method for ahead effort, both to as- 
certain what needs of the govern- 
ment the organ factories can supply 

during the conflict and to what extent 
construction of organs shall be 

curtailed. Various ideas have been 
broached. One of them is for union 
with the Musical Industries Chamber 
of Commerce, with which a number 
of organizations of m: inufacturers of 

musical instruments have become af- 
tiliated. All these things are ex- 
pected to be discussed at the initial 
necting and subsequent ones. If the 
attendance at the first session proves 
too large for the accommodations at 
the Diapason office, larger quarters 
have been promised. 

The call, which 
been sent to nearly 
builders from coast to coast and to 

makers of organ pipes, chimes and 
blowers, but if any have been omitted 
this is intended to be notice to them 
that they are urgently invited to take 
part in the proceedings 
To the Organ Builders and E 

fessions and Industries: New conditions 
which have arisen as a consequence of 

war In which the nation engaged 
affected the organ building profes- 

they have all others. To the 

those engaged in building or- 
gans may exert their efforts most ef- 

fectively and most intelligently toward 
aiding the common purpose of winning 

the great world struggle, it has seemed 

for some time that united effort is im- 
perative. After a number of inquiries 
had been received at this office 

possibilities for doing war work, 
Diapason made inquiry of the War In- 

dustries Board at Washington and re- 
ceived a reply in which was made the 
following sus stion 

“lf 
ize as 
such 
your 
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of The Diapason 
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sion as 

end that 

would organ- 

feel that with 
we could bring 

facilities before the various gov- 

purchasing divisions and re- 
consideration.” 

this letter the editor 
wrote to a few of the 

largest builders asking for suggestions 
as to how to “start the ball rolling.” 
The replies immediately received were so 
favorable to the idea of forming an or- 
ranization that after consultation it was 
decided to issue a call for a meeting of 
organ builders to take up the general 
subject of forming an association with 
the purpose of serving the national wel- 
fare in such ways 2s may be found best, 
and of conserving and protecting the 

building industry during the pres- 
ent days of stress The scope and com- 
plete objects of the organization natur- 
ally are left to he decided at this and 

subsequent meetings, as well as the form 
of organization and all other details. 

This meeting hereby called to take 
place at the editorial rooms of The Dia- 

nason, Room 1507. Kimball building, 
Wabash avenue and Jackson boulevard, 
Chicago, at 1:30 p. m., Tuesday, Sept. 3 
Every maker of organs or of organ parts 

and appliances is invited to be present 
and to take part in discussing the forma- 
tion of an organization along such lines 
as those present may determine. FEvervy- 
one who has the welfare of the industry 
at heart is urged to heed this call. If 
it is not possible for you to be present, 

please send a proxy or write a letter 
setting forth at length what your ideas 
are and whether you wish to join such an 
organization. 

There are manv things for the organ 
builders to consider. One is that of re- 
taining workmen. Another is that of 
materials and fuel. Influence probably 
will need to be exerted to maintain the 
industry as one that is not wholly non- 
essential. The piano makers have organ- 

manufacturers 
industry we 

an organization 
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an 
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itting forth their best ef- | 

government | 
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and to preserve their business There 
is war work to ¢@o and it ean be dis- 

tributed with intelligence if the facilities 

and capacity of the builders are pre- 
sented collec ely i 

rs, promis 

organization 

is not been time to 

\mong the 
be represented at the 

meeting by their presidents or other 

representatives are 

Austin Organ Company. 

A. Gottfried & Co | 

Samuel Pierce Organ Pipe Co | 

M. P. Moller | 

W. W. Kimball Compan) 

Wangerin-Weickhardt Compat 
ph Wurlitzer Company 

Kilgen & Son. 
. Steere & Son Organ 

Hook & Hastings Company 
Deagan Must al Bells 

Company 

) ilcher's 
sennett Organ Company 
Wicks Pipe Organ Compan) 

John F. Schaefer & Son 

meeting | 

are asked-to send their names to this 

attend the 

office as soon as possible. 

The meeting 

ving tog ether if 

is expected to be a 

| I organ 
builde for the first time in years. 
Chicago not only is the nation’s cen- 

rer, but in the ¢ irly fall is a plea 

ant and cool meeting 
designat ed is in the center of 

pleasant 

spot The 

place 
the retail business, piano and_ hotel 
district The lake front is only a 

great war expo- block away and the 
n to be held on it will be an at- 

traction at the time of the meeting. 
sition 

Wedgwood Chicago Visitor. 

} month spent at 

I. W. Wedgwood, the famous au- 
thor of the “Dictionary of Organ 
Stops,” which has been an authorita- 
tive work since it was published, has 
been a visitor in the United States 
and crossed the continent in \ugust, 

from his home in Lofi- 
Wedgwood 

on his way 
don to Aystralia. Mr 

An Attractive New Work 

California Suite 
for Organ by 

ROLAND DIGGLE 
1. Through an Orange Grove 
2. El Canino Real 

3. In a Mission Cloister 
4. From a Mountain Top 

Net $1.25 

This highly interesting nov- 
elty, as also the Twelve 
Divertimenti of Pietro A. 
Yon now on press, will be 

sent on approval to in- 
terested parties. 

Address all your 
Music orders to 

J. Fischer & Bro., New York 
7, 8, 10 & 11, Bible House 

(Astor Place) 

Organ 

stopped in Chicago for a day Aug. 16 
and was the guest of his old friend, 

Frank T. Milner 

Fridlund Joins Colors. 

J Vern Png ractory 
sentative of the . W. Kimball Com- 

department, has 

repre- 

pany s pipe organ 
been called to the colors. He 1s at- 

tending the old South Division High 

School in Chicago, receiving instruc- 

tion in automotive engineering 

Arthur C. Becker has returned to St. 

Vincent’s Chureh after a 

his old home in 

vacation of a 

Louis- 

ville, Ky 
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1, 1911, at the posto‘fice at Chicago, III, 
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CHADWICK LEAVES STEERE 

Retires from Company with Which 
He Has Long Been Connected. 

Charles F. Chadwick, one of the 

best-known and one of the most pop- 
ular men in the organ world, has sev 
ered his connection with the J. W 
Steere & Son Organ Company of 
Springteld, Mass. His retirement 
from the company 

eust. but Mr. Chadwick continue 
make his home at Springtield, 

Mr. Chadwick was connected with 

this company and its predecessor for 

more than twelve years in the capaci- 

ties of president, vice-president, sales- 

man and factory superintendent. He 

intends to take a much-needed rest 

for the present. 

took pl ice 

McKinley of Hartford, Conn., 

making fine progres in his 
ssed through Chi- 

1) and was a 

Diapason visiter. He was on his was 

© Galesburg, Hl, his old home, to pass 
and will return to Hartford his vacat’on, 

in September 
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WANTS IN ORGAN WORLD 

if you need help or a position, if you 

have anything to sell to organists or 
organ builders, or if you are looking for 
a bargain in purchasing, try this col- 
umn. The rate for ‘‘Want’’ advertise- 
ments is only 2 cents a word per inser- 
tion, with a minimum of 50 cents. 

|! HAVE JUST BOUGHT A_ FINE 
Stanbridge organ. Has a splendid Open 

on the pedal, fine Diapasons throughout, 
about tive sets of Mixtures, and they 
sound great. Will sell all the forty stops, 
the $300 Kinetic blower, bellows, ‘ete., as 
is. But for $7,000 LT will make one of the 
finest three-manual organs ever 
complete with blower. Culley, of Bates 
and Culley, is to build the organ, New 
console, reeds where needed, new electric 
action (Culley’s action is three 

the Congregational church in New Lon- 
don, Conn., and has not given any trouble 

at all. This will be practically a new 
organ. Such parts of the Stanbridge as 

we use are absolutely dependable. This 
vould cost $15,000 today. Some = chureh 
will get a positive bargain. 

\lso, for sale a fine one-manual pipe 
With Ninetic blower $600—a dependable 

an—and a large Vouation, with water 
motor, $400; fine shape Specitications 

ind plans ¢ heerfully examined 
FRANCIS J. O'BRIEN 

|DITSON’S| 
MUSIC FOR THE 

PHOTOPLAY 

cert size. 9x12 inches. 

4. HURRY 
For riots, tire scenes, street fights 
eral use 

. STORM MUSIC yy 

8. DRAMATIC ALLEGRO 
For wild west, mining towns, 
hoof effects, Indian drum, et¢ 

9, PASTORALE 

cowbells, bird whistle, ete. 

10. MILITARY SCENE 
For military pageants 
“Over the Top,” et 

‘e, each number: Full Orchestra 

ye order: 
Piano, 65 cents; 

The Whole Series i 
and Piano, $4.00; 

Pe special edition adapted for the “Incidental” requirements of mov- 

ing picture scenes and general dramatic work. The edition is con- 

1. AGITATO Otto Langey 

For seenes of excitement, anxiety fear, impending danger, ¢ r 

2. FURIOSO Otto kana 

For scenes depicting riots, fights, tumultuous crow Is, ete 

3. AGITATED MYSTERIOSO Otto Langey 

Depicting angui foar, or kindred en used by escapes or hiding 

or seenes of a destructive For thunderstort storms at sea 

6. PLAINTIVE 
For love scenes, tender restrospects, 

7: COMIC HURRY 
ve comedic railroad trains, 

Indians 

For scenes of a rural character, W: 

parade or gathering of troops, scenes In camp trench, 

Organ parts are included in the combinations. 
Pr and Piane, 

Piano, 0 cents; Piano, 25 cents; Organ, 15 cents; other single parts, 10 cents each. 

Full Orchestra and Piano, $5.50; Small Orchestra 
Organ, 

Usual discount; postage extra when charged on account. 

BOSTON: OLIVER DITSON COMPANY 
NEW YORK: Chas. H. Ditson & Co. 

Order of your local dealer 

Otto Langey 
citement and gen 

Otto Langey 
character 

Christopher O’Hare 

Christopher O’Hare 
serio-comic pursuit, ete 

Christopher O’Hare 
cowboys and ranch scenes with horse- 

aeroplanes, 

Otto Langey 
tterfalls, woods and brooks, introducing 

Christopher O’Hare 

Piano parts are thoroughly cued. 
$1.00; Small Orchestra and 

50 cents; other parts, 50 cents each. 

CHICAGO: Lyon & Healy 

( 

| inet makers with organ building 
' ence, one or two 

workers, 

or vicinity 

524 North Twenty-second street, Phila- 
delphia a 

BARGAIN-—PEDAL ORGAN. NOT AN 
attachment, but separate pedal instru 
ment, having its own strings and 

to be used with upright piano. Straight 

hoard Twenty-seven notes. Triple 
string, one sixteen-foot and two eight- 

toot strings for each pedal. Splendid for 
teacher or sehool. Address PEDAL 
PIANG, care of The Diapason 

action, 

RECITAL ORGANIST, TEACHER 
and choir director, 36, with collegiate 

training, master’s degree, desires college 

position in New [ngeland or middle 
states, Address TEACHER-MUSICIAN 
care of The Diapason. ; 

Ww ANTE D CAB- 
experi- 

competent electrical 
Apply to Superintendent of 

ctory, W. W. KIMBALL CO., 

xth street and California 
Boulevard, Chicago. 

CHEST HANDS. 

WANTED GOOD | “LOC ATION, BY 
competent and dependable organ tuner 
and repair man. Can furnish first class 
references, Correspondence from organ- 
ists in cities in need of such a man 
‘olicited. Address H. G., care of The 
Hiapason. 

FOR s. TWO- MANU AD 
and — pedal e le “¢ tro- pneumatic pipe organ 

of nine stops. Suitable for any purpose; 
will be sold cheap. 

of The Diapason. 
Address M. R., care 

THREE YEARS’ ieX- 
member American Guild of Or- 

desires church position. Chicago 
preferred. Best references. 

Address L. ©., care of The Diapason. 

WANTED — FIRST-CLASS ORGAN 
builders in all branches, also metal pipe 
makers Apply THE RUDCLFH WUR- 
LITZER MANU + ACTURING CO., North 
Tonawanda, N. Y. i 

ORGANIST, 
perience, 

ganists, 

WANTED—METAL PIPE MAKERS, 
by an old, reliable firm in Middle West. 
Good pay, steady work for the right man. 
Address G. K., care of The Diapason. 

WANTED—ELECTRIC 
and reliable outside men. Good pay and 
steady work for capable men. “PIPE 
ORGAN MAINTE NANG E COMPANY, 165 
Brondway, New York City. ’ 

ACTION MEN 

USED PIPE ORGANS 
Bought and Sold 

D. L. YOUNT 
GEEN SBURG, PENNSYLVANIA 

eee st 

\ eenenee 



Ce ee 

Nee 

SEPTEMBER 1, 1918 —_ 

CODDDDDDNDNDDOCNDNDNDNDND OOOO OOOO OOO OOOO COC OC000000000G 

oo00000 

Style in Church Music 
By HARVEY B. GAUL 

(Paper read at Convention of National Association of Organists.) 
fetotoletoleze) 
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Your secretary gave us the title, 
“Style in Church Music,” and as this 
paper developed, it grew like the 
sermon of the young Boston preach- 
er, who tried to prepare an address 
on “The Earth and 
tains.” The ramitications of the 
earth and church style can go on in- 
terminably. 

Mr. Waters said a paper one half | 
hour long would be a neat length, 
but as they say at the Harvard divin 
ity scnool, “After the lirst ten min 
utes no souls are saved.” While we 

organists have no souls in particular 
to be saved, still there may be a vo- 
cal teacher with a conscience in our 
midst, and in order not to jeopardize 
him, this paper will run exactly nine 
and one-half minutes. 

There are many accepted styles in 
church music—the Gregorian, the 
Bach motet, the Palestrina poly- 
phonic, the Russian a capella and the 
English cathedral. Then there are a 
great many unaccepted§ styles, like 
the late McKinley, early Roosevelt 
and mid-victrola. There is vacuous 

shouting Ebenezer 

Methodist, lolly-pop Christian Science 
and hybrid, or chameleon, Episco 
palian. These styles have as little in 
common as the Bolsheviki. The best 

that can be said of them is that, they 
are conventional, occasionally ambi- 

tious and have human interest. 

Presbyterian, 

Your committee on church music 
venerously includes what it calls 
“modern romantic composition” 
(whatever that means) in its cate- 
gory on church style. Up to date 
there is litthe romance in contem- 
porary church music, unless you can 
call “I’m oa pil, I’m a pil, [I’m a pil- 
crim, that is so dear to the quartet 
heart, an adventure into romance. 
Then there is the sextet from “Lu- 
cia.” with its alleged sacred text, that 
also is the idol of the quartet mind—pos- 
sibly that is pure romance. 

Much as we may wish, we cannot 
vo back to the Bach-Palestrina pe- 
riods, except for an occasional excur- 
sion, George Moore and his “Evelyn 
Innes” to the contrary. Wondertul 
as they are, they are not for Sabba- 
tical consumption. There has been 
too great a change in thought, feel- 
ing, religion and nerves to allow us 
to return. Unquestionably they are 
chaste and intellectual, but this is 
not an age of chastity either in music 
or out of it, and as for intellectuality, 
there is a pervading suspicion that 
it exists only in) some choir lofts 
when the janitor is “ridding up.” 
We cannot return to Palestrina, be- 

cause his idiom is too different from 
our own. Palestrina thought in poly- 
phony; we think in mass. or color. 
Palestrina considered all life a fugal 
theme; we live a Cubist life. Neur- 
asthenia had not been invented in his 
time; in our day, no home is complete 
without it. As regards Bach, if it 
were not for the organists playing 
his monumental works, I am_= afraid 
Bach would go unheard. He does go 
unsung. For outside of the famous 
festivals at Bethlehem, Pa., there 
seems to be no interest in the works 

of this greatest of all masters. 

The Russian school, the newest and 
most important of late church music 
developments, has changed _ the 
thought of contemporary composi- 
tion and the technique of choir singing. 
Now, whether this change is indelib le is 
argumentative. My own feeling is that 
the Russian church music is a passing 
phase—a phase that has already begun to 
wane, like the community sing move- 

ment. Possibly we have not — ex- 
hausted Russian music, possibly there 
is a great deal more of it than we 
have heard or known, perhaps there 
is some that is not exotic or esoteric: 
but this is certain, the keen edeve of 
interest has been dulled. 1 find that 
those of us who have done much 
Russian music are scanning the 
heavens Elijah-wise for newer or dif- 
ferent clouds. I am not trying to de- 
preciate the Russian school, only it 
seems to me the orchid-like aspects 
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peculiar music do not fit 
the psychology of our Anglo-Saxon 
church minds, and hence our abating 
interest. 

Certain 

of the Russian 
capella singing is a 
the muddy, tiresome organ accom- 
paniment we usually write. Second, 
that a tune you can whistle does not 
make church music. Also, that cer- 

assurances have come out 

l‘irst, that a school. 

tain aesthetic effects may be obtained | 
rules, and | by disregarding harmony 

writing fifths, singing in octaves and 

having two or three tonalities. Also, 
that it is — to clutter basses 
and tenors, to double trebles and to 
sing no end of repetitive notes,, thus 
achieving spiritual qualities which 
make the New York-New England 
idiom a mawkish sentimentality. 

The English cathedral school, in- 
digenous to Britain and grafted into 
all denominations in America, is the 
most potent factor we have. It has 
influenced us strongly, sometimes 
wrongly, but it still remains a force. 
The cathedral idiom, ner se, is of two 
or three generations back. There is 
no virile contemporary school. Please 
don’t take this for German propa- 
ganda; there is nothing anti-British 
about it. The fact remains that with- 
in the last ten years there have been 
few men of genius, and none who are 
outstanding. This a»nlies to writing 
only. Vocally, England is, or was up 
to the war, as magnificent as ever. 
She has upheld her traditions valiant- 
ly. Her choir schools and cathedral 
schools are still the envy of visiting 
choir masters. It is only the writ- 
ing men who have failed. George 

Moore said that “Elgar was German 
beer run through English bottles.” 
The church writers of England are 

not even beer; they are a sort of 
Jemon pop, with the stimulating ef- 
fect of a Bryan cocktail. 

3ut don't be discouraged. There 
will be Cyril Scotts and Perey Grain- 
gers and young Granville Bantocks 
coming along, who will replace Ene- 
land in Olympia. The sinews that 
are mé iking a valiant war will be the 
sinews that will be reborn and make 
a valiant music. We need not worry 
for England, but for America. 

There is a singular concomitant 
anent these different church schools 
and periods, and that is they all had 
uniform choir systems that made and 
established their music. From Pales- 
trina to the Greek church they had 
similar choirs, and they were gener- 
ally boy choirs. They were not 
large choirs of fifty to sixty-five 
voices, but small choirs of twelve to 
sixteen voices. + They must have sung 
well to have sung the music that was 
written for them. This is not a plea 
for the boy choir system; it has its 
defects, as we all know. It is only a 
plea for some kind of choir system. 

What have we today? In the Epis- 
copa! church we have boy choirs, 
mixed choirs, double quartets and 
that tragic, humorous thing, the 
volunteer choir. We have also the 
choir of expediency, the man, wom- 
an and boy choir. In the Methodist 
church they have the quartet, or a 
choir of a hundred people, sometimes 
both, whichever suits their fancy. 
Che Presbyterian and Congregational 
churches cut their choral cloth on the 
Methodist pattern and achieve the 
same result. In the Christian Science 
church we have that anomaly, “the 
precentor.” If there are any other 
churches I have failed to mention, 
you may put them down as having 
quartets, and as being willing to wal- 
low in their willfulness. With th‘s 
heterogeneous system of — church 
music we resultingly have no particular 
style, and up to this convention we de- 
serve none. 

Out of our different choirs the 
quartet has done more to retard 
church music than any other agency 
After the quartet came, a special 
idiom developed. In reality it was 
the metamorphosis of the Victorian 
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period. It is sweetness and light ninor keys as often as major, with 

gone to seed, broad, ennobling effect. They do 
The quartet school of composition believe that all discords should be 

consists of Te Deums, festival affairs, solved and they do not ask a tenor 
Eventide anthems without — and | move “inths” with the soprano, 
funny little responses. They are } = ss “um-pas” from tonic 
sick with melody, emaciated in "ail | to domina 
they have cerebri il meningitis, and | It is unfortunate that the war has 
break out every few minutes in a solo | checked their efforts: most of them 
prickly heat. It can be cured, but it | have gone sfc Seok a But they 
would require an operation and a will return and there will be others 

| trepanning of a music committee. The} with them who will make church 
| quartet anthem can be written by the | music something higher than the 

greater art than | 

|} phrase, 

tvro and it often is. If it has enough music of a first grade piano student 

innocuous tune, it will be published ee we say like the “Frolic of the 
in Boston, New York or Chicago, | Frogs?” However, Secretary Bak- 
and if it is sufficiently saccharine it | er is  anedea to settle the stvle of 

will be heard from Portland, Maine, | church musi the nr n 

to VPortiand, Oregon It is written | few more months we won't have anv 
in a stereotyped form, depending on] tenors or basses, thanks to the 
its length. Four prelude, eight | “work or fight” law. Then we can 

to twenty bars solo, chorus repeat, a | enjoy the system in use in the Quak- 
two-bar  recitative. or a_ trumpet] er church, which to my mind is the 

and then quickly into “O Give | finest in the land—no choir and no 
thanks” or “I will rejoice,” very fast | problematical congregational singing. 
and very loud, like the coda of a] I move that we send a vote of thanks 
brass band. Two unusual chords, | to Secretary Baker for his war sav- 
like the chord of C, a one for | ing scamps. 
a thrilling “amen.” Voila, another 
work of art is born! Tenors may be 
glad, and the little hills rock with 
joy. This is by way of warning to 

quartet writers: Don’t do it, 

you can play in flat keys, D flat pre- 
ferred. 

Poor as the 

bars 

Carl R. bey gy Appointed. 
Carl R. Youngdahl, A. G. O., has 

accepted the position of ‘dean of music 
of the Lutheran Ladies’ Seminary and 
director of music of the Red Wine 

ae Academy. Both schools are at Red 
as quartet is, it is the} Wing, Minn. He will continue his 

only distinct type we have. The work as organist and choir director 
quartet and ragtime are America’s | of the Judson Memorial Baptist 
contribution to the world of music. | Church at Minneapolis. 

unless 

Things looked rather gloomy up to 

within the last five vears, when along 
came some forceful young men to 
combat the quartet evil. Two men 
in New Haven, a man in Cambridge, 
three men in New York, and two in 
Philadelphia—I wish I might men- 

tion their names. Then the impetus 
of the Russian school and the re- 
naissance of the Gregorian music in 
certain quarters were both factors 
that helped check the invasion. The 

The Ellison-White bureau is estab- 
lishing a large school of music at 
Portland, Ore., and it is announced 
that the director is to be William 
Robinson Boone, the well-known or- 
ganist. Mr. Boone has been promi- 
nent in various branches of music for 
many years. 

Sergeant Homer P. Whitford, band- 
rea First Replacement Brigade, 

young men who have started the | Camp Gordon, Ga., has been appoint- 
crusade have ignored the silly little | ed organist and director of music at 
interludes, just to establish key for | the North Avenue Presbyterian 
i. soloist. They have forgotten that | Church, Atlanta, for the period of his 

_They have utilized stay in Camp Gordon. there is a soloist. 
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J. Norris Hering, Baltimore—llaying Johnston Toccata in C minor, Daniel 

from memory, as always, J Norris | Fleuret 
Hering. n ce editor of the Baltimore Aug — egy (new), Charles” H. 
Star and nist and choirmaster of | Litoyd lita Everett E. Truette; | 
Christ Protestant Episcopal Church, save | “Song the Chrysanthemum,” Bonnet; 

the eignth and*last series *Aubad (arranged by John KEK. West), 

of recitals for the it the um- | Anton Strelezki; “Kammenoi Ostrow” 
rs ols of Fe ly Cot iservatory of | tarranged by KE. H. Lemare), Anton Ru- 

Music, Johns Hop ‘kins University and | binstein; T Pore hlight Mareh, Guilmant. — 
Maryland Institute, in the main hall of | Aug. 22—"Fughetta de Concert,’ Guil- 
he conservatory or \ 11 at 4:30] mant ANegretto Grazioso, H. Holloway; 

p. m i Robinson, tet oloist of | Canzona, Julius Harrison; “Night,” Sig- 
Christ h « r, sane two pieces frid Karg-Elert Five Variations on an 

‘] pr nsistlec I y 4 -| Old) English Melody (new), J Stuart 

}os.tions Dh s I United Archer “evening Bells and Cradle 

States and Fren composers, one oO he | Song Will (. Macfarlane; March from 

last of whom was bor: n Belgiuw It | the “Queen « Sheba” (arranged by Ed- 

was Ss -Saens I Visatle Op. fa Gio od 

150, Ne 1 I lis Viet Prelude G Aug 2 Little Fugue in G~ minor, 
nor . s ny on 2 Bac Ave (arranged by Gordon 

] Norris |} | « r N » Ss Persian Suite LS 

S ‘ } s t Eve st- | Stou ! ng Son edward 

ng t iughte | it &. Piece in « minor 
5 s \l die | i is Thiele 

i ‘ . os Ces Franek, | \ug. 27—Festival March (dedicated 
t \ N ; 7 Clarence Eddy), Theodore Saul; Ci 

Southern Breeze Plavs Around Me iene (dedicated to larence 

s } ol} ¢ M. Jd , Evening Song,” 

1 to ‘ Seventh | H. Ale . Springtime,” 
nphony in A’ 1 \ zo in G minor, M. 

Harris S. Shaw, A. A. G. O., Boston Bo Iking Hall; *‘Rhapso- 

Mr. Shaw has given a_ series re ( 
t Choeur Militaire’ 

Clarence Eddy), Federlein; 

ubert; Fifth Sonata, Guil- 
Poetigue’ (new), Roland 

‘rt Piece in KE flat’ minor, 

sang several contralto solos 

> recitals 

from | "J. Lawrence Erb, F. A. G. 0., Urbana, 
SuoOW .—-Mr. Erb has been playing the follow- 

I sharp | ing programs at the Auditorium of the 
mino I noft Allegretto, I flat, University of Illinois: 

Nicods June 20—Toccata and Fugue in D 

July 2 Fantaisie, Op Seifert; | minor, Bach; Largo, Handel; ‘‘Angelus” 
mat-Ponsan;, “At Sun- | and Grand Chorus in 1D, Renaud; Med- 

iurens; Tone | itation, Kinder; Grand Chorus in March 
“La Mar- | Form, Guilmant; Nocturne, Faulkes, 

‘Evening Bells and Cradle Song,” M 
Grand March from ‘‘Aida,” 

Musette, B fiat, De 

i) major 

Gallup pi; 
from “Children’s Corner 
Oso), B. 

Guilmant, 
bu Romance in » flat, Sibeliu George 

Menuet Boccherini “Polonaise Mili- I gl relude 

taire,”” Op. 40, No 1, Chopin. and Fugue in D minor, Bac h: Prayer and 
Aug. 6—Two movements from Concerto, | Cradle Song, Guilmant; Melody in C, 

Dubois. 
Chorus,” from 

G minor (Ad: » and Gavotte), Camidge; | West; ‘Hosannah,’ 
‘At Twilight,” C. A. Stebbins; © Andante July = 2: ilgrims’ 

W from “Symp honie Pathetique,”  Tschai- “Tannhii iser, “The Calm of 
kowsky; Cantilena, <A flat, Demarest; | Night,” pe ex; “'Saly (Berceuse), 

minor, Rogers 2 ederlein: “Dragontlies,’ Shelley; Pas- 
2. ctus,”’ Rost: Lullaby, | torale, ‘aulkes; Allegretto Scherzando 
ne landia” (reque st), si- | (MSS.). kerb; War March of the Priests 
merican Negro Melody, “Deep (“Athalie’), Mendelssohn 

On July 18 Mr. Erb gave an illustrated 
lecture on “The Organ” in the <Audi- 
torium. 

Kenneth E. Runkel, Waterloo, lowa—In 
l organ at Reed college | a recital at Grace Methodist Church Aug. 
eee » Mr Runkel played: “Marche » 

i from = Second Sonata, ieuse,”’ Guilmant; Prelude and 
Scherzo a Fugue from ana ‘Cavalleria Rusticana,”’ Mascz ; 
Guilmant Crange Blos- | Prayer, “The Jewels of the Madonna,” 

National Anthems of | Wolf-Ferrari; Persian Suite, Stoughton; 
Belgium, Italy Japan | “The Aftermath,” Treharne; “Irish Tune 
es from County Derry,” Grainger; Melody, 

Clarence Edd, San Francisco, Cal International Fantasy, Rogers 
Organ recitals in the Memorial Church at Gordon Graham, Cincinnati, Ohio—\Alr. 
Stanford University during Augus 1918 Grabam played the following program al 

broi eht out these programs by Mr. ] St. Paul's Church, Chattanooga, Tenn., 
on the three-manual Moller) organs re- 

Prelude — Fu: ue in A minor, | cently installed on Tuesday, July 30, be- 

Fisher: Prelude, C sharp minor 
(request), Rachmaninoff. 

Lucien E. Becker, Portland, Ore.—\l1 
Becker gave the following program= on 

» Olds mem 
Johnston: ‘Elves,’ 

Ponnet 
1 yudley 

and the Il 
(Crosse: 

The Sandm: lohn Carver Al- | fore a large audience: Sketches of the 
by ( ‘) irence Eddy): Suite | City. G 3. Nevin; Nocturne, J. F. 

F 205 "(aed ated to Clarence | I'rysinger; ‘Polonaise Militaire,"’ Chopin; 
Homer N. Bartlett: ‘Morning | “Chant Pastoral,” Dubois; “Chant 

Song”’ (new), \lfred Hollins; March and | @'Espoir,” rae 
J. A. Meale; ‘“‘Suite Gothique, 

hiiuser,”” Wagner i celimann; H Audantino in D flat, E. 

Fugue in B minor, | Lem are; Death.’ Grieg; Gavotte 

W), Eric Webs ter; | from ‘Mignot Iivening Bells 
Rene L. Becker; | 2nd C Song, } irlane; Festival 
the Rose.” Saint- | Toc ate H C, Perey Fletcher. 

Jubilante’ (new), John Alban W. Cooper, New London, Conn. 
E. West Mr. Cooper gave a recital July 31 at St. 

Aug. 6—"“Pre ludio e Fugo” (new), Al- | James’ church, of which he is the organ- 
berto Bimboni: ‘La Brume”™ (new). Har- | ist and choirmaster, and played the fol- 
vey B. Gaul: Sonata in C, No, 2, Felix | lowing compositions Prelude in 3 
Jorowski: Intermezzo (arranged by | minor, Mendelssohn; Barcarolle (Fourth 

Clarence Eddy), <A Walte Kramer; | ‘oncerto), W. 8S 
“Spring Song” (from the South), Edwin | torale, Vretblad; 

Lemare: “Coronation March" (ar- | Adagi (from Violin) Sonata), Bach; 
ranged by N. H. Allen), Johann Svend- | Canzonetta, Rheinberger; Andante Re- 
sen igioso, Gillet; Andante Cantabile, Le- 

Aug. 8—‘‘Faust’ Fantasia, Clarence | Maigre; Grand Choeur, Spence. 
Eddy: “A Shepherd's Evening Prayer’ Sibley G. Pease, Los Angeles, Cal.— 

P reabyterian Church Mr 
played ‘hanson d'Amour,” 

abertys Maree. Frysinger; 
F'ederlein; *‘‘Vision 

Morning Sere- 
Triste,” Diggle; 

pherd’s Evening 
Prelude on 

Fantasia on 

(new), Geor B. Nevin; “Deep River,” | the First 
Burleigh; ‘‘Marche Nocturne,’ MacMas- ! 
ter; “The Question’ and “The Answer,” 

Wiliiam Wolstenholme Overture to 
“William Tell.”” Rossini 

Aug. 11—‘*Proce 

ton M. Dethier; * 

R. S. Stoughton 

ion Solennelle.”” Gas- 
yptian Suite’ 

Christmas in 

“Marche Pontificale,” F Pie A. Yon 4 “ 
de la Tombelle. | International 

‘4 } or “ yer > 2s = 

Aug. 13—‘Wedding Chimes" (dedicated | ; . Ce : oe the ‘~ rhe 
to Clarence Kiddy), Lucier : rocession of ar- 

sarton: “Chant Negre,”’ Kramer; 
F, Tufts; Serenade, Mark 

“Swing Low, Sweet Chariot,” 

Diton: Anniversary March, Pease; 
‘Traumlied,” Frysinger 
Dr. J. E. W. Lord, Meridian, Miss.—Ir. 

lord zave his farewell recital at the 

First Baptist Church on the evening of 
playing: ‘“‘The Star-Spangled 

Banner’: Alle -zro from Concerto (‘Cuckoo 

“Cradle Song” (arranged 
thur Hartmann: ‘.\ Song ot I 

a. & Meale; First Suite (dedicated to 

Clarence Eddy), Felix Borowski; Pas 
torale and Benedictus, Max Reger; “ 
price Heroique, Joseph Bonnet 

Aug. 15—Concert Fugue in G, J. LL. 
Krebs; x Song’ (new), Alfred 
Hollins: First Sonata, Guilmant; “In the | 
Garden” (new), Hugo Goodwin; Toccata ), Handel: Romance, T 
in k, Homer N. Bartlett. | ;; “From Greenland’s i 

Aug. 18—‘Christus Resurrexit” (dedi- | Mountains,” James: Sunset Meditation, 
cated to Clarence Eddy), Oreste Ravan- Serenade, Mark Andrews: ‘Inter- 
ello; “The Rosary” (arranged by Goss- | mezzo Humoresaue.” F. B. Hodgson 
Custard), Nevin: Prelude, Fugue and Va- | Liberty March (introducing ‘‘The ted, 

riations. Cesar Franck; ‘In Paradisum” | White and Blue” and “Onward, Christian 
and “Fiat Lax,” Theodore Dubois; Soldiers’). J. EF. Frysinger. 

“Evensong” (by request), Edward F Harry T. Polk, Valparaiso, Ind.--Mr 
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Polk, a talented young organist who has | light,” Ethelbert) Nevin; Dances from 
heen playing at the First Presbyterian | ‘Henry VIIL"’ and “Nell Gwin,’ German; 

Church for seven years, and at the Schel- | Sonata in the Style of Handel, Wolsten- 
ling Theater three years, and is a pupil | holme; Reverie in KF flat, “Chant Sans 

‘ic DeLamarter of Chicago, gave the | Paroles,’ ‘Chanson d'Ete,"’ Lemare; “Bur- 
wing program July 28 at his church, | lesca e Melodia.” * Baldwin; “Song of Hap- 
sted by Bessie Brown Fisher, con- | piness,” gle; Prelude in C- shafp 

ilto, and Helen Stevens, violinist: Ier- | minor, a ninoff; Selection, ‘The 
sian Suite, Stoughton; Andante ra- | Rose of Algeria.” Victor Herbert; ‘‘Can- 
phique, Debat-Ponson; “The thtingale | tique de Matin,’ Wheeldon; Nocturne in 
and the Ros Saint-S aens: Toceata in| C, Romance, E flat, Wheeldon; Finale, 
I) minor, Nevin; “Grand Offertoire de | ‘“Pathetique Symphony,” Andante Canta- 
St. Cecile,” No. 2, Batiste. hile from the Fifth Symphony, Tschai- 

Dr. Ray Hastings, Los Angeles, Cal. kowsky; Largo, “New World” Spmphony, 
The principal numbers played) by Dr. Dvorak; Adagio Pathetique, Godard. 

Hastir Temple Auditorium A. Leslie Jacobs, Fort Wayne, Ind. 
during July were: Prelude, bas- | The weekly organ recital at the Fourth 
torale, Bach; “Album Le af Presbyterian church in Chicago, Thurs- 

‘Litany,” “Eulogy” and °‘ day afternoon, Aug. 22, was given by Mr. 
Schubert; Guilmant, Jacobs, and included the following; Toc- 
Choir Celestial.’ Doud; “Immortality” | cata and Fugue in = D- minor, sach; 
ind “Song of Welcome,” Hastings. Gavotte, Fadre Martini; “Will o' the 

W. Fishwick, A. R. C. O., Detroit Wisp," Gordon Balth Nevin; Pastorale, 
Mr. Fisnwick is creating considerable in- | Cesar Franck; “Reve Angeliqu Rubin- 
terest in his weekly recitals at the Mad- | S;ein, Romance, Debussy; sarcarolle in 
icon Theater. The following are some I minor, Faulkes; Prologue, James H. 

of his contributions: “Chanson de Nuit,” | Rogers. 
Klear; “The Question,’ Wolstenholme; J. Frank Frysinger—Mr. Frysinger gave 

Swan.’ Saint-Saens: Serenade, | a recital in the Presbyterian Church of 
Jores: Andante, No. 2, Smart: “Priere | Gettysburg, Pa., on Aug. 9 for the sol- 
i Notre Dame,” Boellmann; Gavotte, diers at Camp Colt. He played: Sonata 
Scharwenka;: Soiennelle,” Le- | in the Style of Handel, Wolstenholme; 

Chorale No. 1, Franck: Melodie, | Largo from the ‘‘New World Symphony,” 
erts; “Benediction Nuptiale,”" Cal- Dvorak; “Marche Slav,’ Tschaikowsky: 

aerts; Second and Third Movements of ‘Kol Nidrei,’ Bruch; Sketches of the 
Second Sonata, Guilmant; Allegro Apas- | City. Gordon BR. Nevin: Vesperale, 

sonato, Guilmant: Gavotte, * ‘Gethsemane, “At Parting of Day" and 

mare: Scherzo, Avery; “Le Sylphes,” | Liberty March, Frysinger. 
I avis; “Chanson Triste,” Tschaikowsky; Corinne Dargan Brooks, Paris, Texas 

Russian Romance, Frimt; Song of the Mrs. Brooks gave the dedicatory recital 
outmen of the Volga, Russian Melody; | on a Kilgen organ in the Methodist 

“Serenade Espagnole,” Bizet; Serenata, | Church, South, of Bentonville, Ark., July 

Ta 

Tarenghi; Morris Dance, Tertius Noble. 0, and on this occasion an offering for the 
Frederic T. Egener, Detroit—Among | Red Cross was taken, which netted $58. 

Mr. Egener’s recital numbers at the, Mrs) Brooks’ program included: ‘‘Marche 
Regent Theater in July were: Spring | Militaire," Shelley; ‘sro Spirituals, 
Song, Andante in BD, Intermezzo, Il) flat. “From the South,” Gillette; “Swing 

nd “In the Springtime,” Hollins; ‘Sea | Low, Sweet | Chariot,’ Diton; ‘Deep 
Sketches," ‘Egyptian Suite," Stoughton; | River.” arranged by Rogers; “The 

Rosary,”’ Nevin; “‘Narcissus,”” Nevin; scherzo, Dethier; “Valse Triste.” Sibel- 
ins: “Valerie” Gavotte, Federlein: Love | “Where Dusk Gathers Deep,’ Stebbins; 
Song, “Reverie Triste.” Ferrata; “At | Rustic Dance, Huerter; Scotch Fantasy, 

Twilight,” ‘Traumlied,”’ Frysinger; | on National Airs and Folk Songs, Mac- 
“Marche Militaire,” Gounod; Largo, Han- farlane; Overture — to “William Tell,”’ 
Yel; “Autumn,” Midsummer Caprice ‘antasia on National Hymns of 
lohnsten; Concert Overture, FE flat, the \llies, Pearce. 
aulkes; Melody in’ KE, Rachmaninoff; - 
‘In Springtime,” Toceata in D, Kinder: Milford Witts, the Madison, Wis., or- 

IL Arlequin,” Sketches of the City, “Will | ganist, has gone to France in the service 
ihe Wisp," G. B. Nevin; ‘‘At Twi- ' of the Y. M. C 

ICHRISTMAS CANTATAS| 
THE NEW BORN KING 

By HUGH BLAIR 
MORN OF GLORY 
By FRED W. PEACE 

Price 50 Cents _Price 50 Cents 

A new and augmented edition Solos for Soprano, Alto, Tenor 
of an unusually interesting | 4nd Bass. The music through- 
Church Cantata for Christmas- | Out is melodious, and the chorus 
tide. Occupies about fifty min- | Writing fluent and effective. 

utes in performance, Solos for THE RIGHTEOUS 
Soprano, Alto, Tenor and Bass. BRANCH 

THE HERALD OF PEACE by 
By J. LAMONT GALBRAITH H. CLOUGH-LEIGHTER 

Price 50 Cents Price 60 Cents 
Solos for Soprano, Alto, Tenor 

and Bass. Effective, but not dif- 
ficult choruses 

THE STAR DIVINE 
By A. W. LANSING 

Price 50 Cents 

Solos for Soprano, Alto, Tenor 
and Bass. Abounds in color and 
stirring effects. 

NEW CHRISTMAS ANTHEMS 
AMBROSE, PAUL 

Sing, © Sine This Blessed Mott. «04. 00055 .6c05000000000% «xo SZ 
BRIGGS, C. S. 

FOR WOMEN’S VOICES 

THE HEAVENLY NOEL 
By MARGARET RUTHVEN LANG 

Price 25 Cents 

} PERFORMED BY THE ST. CECILIA 

| CLUB OF NEW YORK 

: Where Amie TEGO PSs ho ke kecns 80 b ao coker ewes nee ~ ae 

GALBRAITH, J. LAMONT 
Glory to God im Bighest Heaven... icis se csiswvectesceencs ees 12 

HOPKINS, HARRY PATTERSON 
Calm.on the ast aime Ear of Nielite. ci. vicc. odiavecaciee ves 12 

KILGOUR, ROBERT 
Brag Ces Oh pe eA AITO RS See <6 215,69 oa unde era sos Kco oie RiP lese Ninoy AA WRENS «ae 

LANSING, A. W. 
There Shall Come a Star Out of Jacob..... aerate es 3 

WOMEN’S VOICES 
HARRIS, CUTHBERT , 

Still Chime the Merry Christmas Bells (Trio)............... FY 4 
RISHER, ANNA PRISCILLA 

Asleep in the Manger (Christmas Lullaby).................. 12 

The Arthur P. Schmidt Co. 
120 Boylston St.; BOSTON, MASS. 8 West 40th St., NEW YORK 
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| organ, was. not like a great theater to | OFFER LEMARE $6,000; ab eg ‘ 
i | which a music hungry city was urged | 

HE ASKS FOR $7,500 | to po but has been ‘ shrine where 

IS REDUCTION FROM $10,000 

Controversy Over Renewal of Con- | 

tract by City of San Francisco 

Continues—Newspaper Extols 

Organist. 

News from the Pacific coast im- 
dicates that the controversy over the 
retention of Edwin H. Lemare as city 
organist, to preside over the large or- 
gan which stood at the exposition, 
and now is in the Exposition Audi- 
torium, is not yet settled. It appears 
from newspaper accounts sent to The 
Diapason that Mr. Lemare, who has 
been playing at an annual salary of 
$10,000, has been offered a renewal of 
his contract at a salary of only $6,000. 
Mr. Lemare offered to remain at $7,- 
500, accepting a reduction of $2,500. 
Musical circles and the leading news- 
papers of San Francisco seem to be 
divided both as to the success of the 
concerts given by Lemare and as to 
the wisdom of retaining his services. 
Those opposed to him were quoted 
in a recent issue of The Diapason. 
On the other side is an editorial a 
column long and two columps wide 
in the San Francisco Call of recent 
date, which lauds and defends Mr 
Lemare with great eloquence. It 
says among other things: 

“All the world knows and honors 
I:emare. The skill of his magical 
hands has carried him on and on, un- 
til today he stands at the apex of the 
world oreanists. When he plays, the 
multitude comes and promptly forget 
themselves, the organ, the organists, 
as their souls go wandering through 
the mystic, sacred chambers which 

the musician's skill unlocks for them. 
“But look at it from a purely selfish 

and material viewpoint. [emare was 

engaged at $10.000 a year. During 
first year 101,475 people came to hear 
him and paid admission for the priv 
ilege. Yet his playing was not ad- 
vertised. The Exposition Auditorium 
which houses the city’s colossal pipe 

413-119 W. 40th St., 
New York City 

117-121 E. 4th St., 
Cincinnati, O. 

a successful orchestral and choral con- 

The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 

that a most profitable field is open 
for them after they have mastered— 

The WuRLITZER Hope-Jones 
Unit Orchestra 

Write for further information 

and a copy of the Booklet— 

‘The Evolution of the Organ’’ 

The Rudolph Wurlitzer Company 
San Francisco, Cal. 

devotees might come to worship at | 

the altar of music. And it was Le- 
mare who made the shrine, not the 
supervisors. The people who came 
paid not only his whole salary from 
their voluntary contributions, but a 
profit besides to the city.” 

DR. H. P. ALLEN IS CHOSEN. 

Organist Succeeds Sir Walter Parratt 

as Professor at Oxford. 

Dr. H. P. Allen, M. A., fellow and 
organist of New College, has been | 
unanimously elected by the board of | 
nominators to the professorship of | 
music at Oxford, rendered vacant by | 
the resignation of Sir Walter Parratt. | 
Dr, Allen is a musician of wide prac- 
tical experience, being well-known as 

ductor. 
Dr. Allen, whe was born in 1869, | 

was educated at Kendrick School, 
Reading. He began his connection 

with church music at Chichester 
Cathedral, being appointed organist | 

while little more than a lad. Thence 
he proceeded to Christ's College, 
Cambridge, where he took his degree 
in arts. He was next appointed or- 
eanist of St. Asaph’s Cathedral in | 
1897 and of Ely in 1898. In 1900 he | 
was elected organist of New College | 
in succession to Dr. James Taylor. 
Dr. Allen has from that day steadily 
gained in favor and influence among | 
Oxford musicians, and his college rat- | 
ted its action by taking the step 
hitherto unprecedented in Oxford, of 
electing him a fellow. 

Gordon Graham at Asheville. 

Gordon Graham has again been | 
giving a series of daily recitals dur- 
ing July at Grove Park Inn, Ashe- 
ville, N. C.. on the three-manual Pil- | 
cher organ. Mr. Graham occupied a 
similar position last year during the | 
vacation of the regular organist, 

Maurice F. Longhurst. and was re 
this year. His programs | engaged 

have been largely featuring American 
composers, 

985 Market St., 615 S. Wabash Ave.. 
Chicago, Ill. 

e 
Guilmant 

Organ 
School 

With increased facilities and an up- 
to-date equipment in every depart- 
ment, will re-open Tuesday, October 
8th, under the direction of Dr. 
William C. Carl. 

The fundamental principles of Organ- 
playing, and a thorough knowledge 
of the instrument and its require- 
ments are imparted to each student. 

Practical work in Service-playing 
and preparation for Recitals is under 
Dr. Carl’s personal supervision. 

SIX BEROLZHEIMER SCHOLARSHIPS 

offered to young men and women 
16 years of age and over, who 
pass the required examinations, 
October 4th. 

STUDENTS AIDED IN SECURING POSITIONS 

The regular course of the School 
includes the Organ, Harmony, 
Counterpoint, Orchestration, Com- 
position, Hymnology, Musical Form, 
Keyboard Work, Musical History, 
Organ Tuning and Organ Construc- 
tion, Students’ Recitals, etc. 

Send for New Illustrated Catalogue 

44 WEST 12th STREET 

New York City 
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By “church music” i mean litur- 
gical music—not oratorios or cant 

ical services. tas used in special 

lf you wish to form and sup] 
standard of church music suita 
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Standards eee. Music 
By H. C. MACDOUGALL 

eesti 

all times, all set acta and all peoples 
i may as well give up first as last. 

There is no hint except the word | 
“art” so difficult to detine and limit 
as the word Sic 5 11 fact, the 

word has a conn prone as wide as the | 
range of hu: nan thoug . ch is no 
subject in l ut + more 
remote. 

We have divisions of 
church music—the music of tl 
Church, of. the Roman ( 
Church, of the Church of England, 
the Synagogue, the Lutheran the 

Scotch Presbyterian. 1 am not aware 
that any of the so-called Protestant 

several 

1e Greek 

atholic 

hurches aside from the Lutheran 

and the Scotch Presbyterian (the 
“Wee Frees’) have any standards of 

church music pecul to themselves. 
rs, are interest 

the art in wor- 

that those 
irds apply them 

thus, up to 
holiness the 

pope’s Motu Proprio early in this 
century, the music of the Roman 
Catholic eae not only included the 
slaceanials masses and works of the 

‘looseness; with a certain 

the appearance of his 

Palestrinian period, but also found 
ample room for the secular masses 
of Mozart and Haydn or the mere- 
tricious works of Lambilotte and_ the 
like. That is now largely a thing of 
the past. The Anglican church, that 
is, the Chu ela and the 
Protestant Episcoy Church of the 
United aware, states, so as I am 

; standard. can not be sz 

The “Catholic” 
led by Lord Hali 

Church Union, < 
song and consider that a 
the “broad” and ‘a 

Anglican Church use 
plain-song, but do use th 
music of the 

and those of dates 
Barnby, Stainer, Smart and 

I have no knowledge as to how far 
and how closely the music of the 
Greek Church, harmonized and un- 
accomp: inied plain-song, and that of 
the Synagogue have kept to ancient 
standards. My impression is that the 

e polyphonic 
Elizabethan 
later 

composers 

down to 
others. 

German chorales typical of the Luth- 
eran service of today form a strong 
connecting link with the past, and 
ihat therefore the Lutheran Church 
may be said to have a standard. 

I may be wrong, but I have little 
hesitation in saying that the Protes- 
tant churches as a whole have abso- 
lutely no common. standard; the 
music in use ranges from that written 
for the Church of England to that of 
the Salvation Army and the Billy 
Sunday revival tune. I am going to 

venture anothe opinion, namely, 
that the Greek lasers Church has 
been somewhat more consistent than 
any other church in its observance of 
its plain-song standards; officially, at 
any rate, so far as | am aware, it has 
not adopted the Palestrina style 

So far, then, my conclusion is that, 
considering the various churches as 
organizations merely, none of them 
can claim that it has had a_ stand- 
ard of church music steadily upheld 
through the Christian era, save pos- 
sibly the Greek Church. From this 
point of view, if we are looking for 
a style of church music for universal 
hea we ought to take that of 
the Greek Church, that is, plain-song. 
I find myself unable to accept plain- 
song as music; for to my mind plain- 
song is when heard in its purity, un- 
accompanied, in unison, simply a 
musical inflection. I am not denving 
the many striking merits of plain- 
song, nor its beauty. 

If we find that no church organiza- 
tion has been able. throughout its 
history, to establish and maintain 
standards church music, but that 

Association of Organists, Held at Portland, Me., 
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the standard has been changed or 

moditied from time to time, we 

naturally ask ourselves: What stand- 
ards have shown the most vitality? 
What is the nature of the music gov- 

erned by those standards and, 
music fitted u 

Is such 
} 

tor versal user 

be something uke There 
general agreement that 

seems to 

plain-song is 

he creation of the six centuries 
of tl Christian church, that it fell 
11 way from the tenth to the 

centuries through the ma- 
rences of rhythm and_har- 

owing to the 

revival of 1868 and 

Solesmes that it 
Plain-song is all 

obbligato 

have 

that it Is 
Cecihan So-Called 

Jenedictines of 
restored. nas been 

1 without an in unison, and 

accompaniment; it can therefore 
one of coloring power of har- 

nlony; it has no hate beyond the 
rhythm of the sweep and flow of the 
words, a rhythm with no periodic 
accents, and with nothing that is or- 
dinarily meant by musicians when 
they say “he played with rhythm,” 
or “he never lost his rhythm.” 
Granting that plain-song is music, it 
is evident that it is the oldest type 
we have, the most venerable and dig- 
lified. 

But plain-song is more than dig- 
nified and venerable; it is entirely dis- 
associated, at least in our day, with 
secular music. We must remember 
that while now the distinction be- 
tween sacred and secular in music is 
fairly clear, especially where words 
are involved, even as late as the time 
of Handel, who died in 1759, the dis- 
tinction was hardly made; the music 
of his operas is precisely like that of 
his oratorios. In the days when 
plain-song was born, there is no 
means of knowing whether  plain- 
song was also secular; I have little 
doubt in my own mind that secular 
words were written to the plain-song 
melodies. This however, is disputed 
by the plain-song enthusiast. It is 
ertain that in our day plain-song has 

not a tinge of secularity ibout it. 
\nother thing: It adapts itself to 

the words wonderfully; nothing can 
be equal to plain-song in this respect. 

he objections to plain-song are 
that it is not, in the twentieth cen- 
tury sense of the word, music; it does 
not use harmony and it does not avail 
itself of the marvelous resources of 
rhythm and color. In comparison 
with the music of the twentieth cgn- 
tury it is parochial and not universal; 
it is narrow and not broad; it is a 
contributory stream and not the 
ocean. The churches mz iy do well to 
favor plain- song, for the introduction 
of music as we understand the term, 
with its rich harmonies, its expressive 
dissonances, its pulsating rhythms 
might well distract the worshiper 
from the church's liturgy and weaken 
the influence of the organization, If 
vou believe that the words of the 

liturgy are everything, then you are 
a plain-song devotee or ought to he: 
if you think that the resources of the 
magnificent modern art of music are 

not too rich, not too great to be de- 
voted to the worship of God, you are 
not a plain-song disciple. 

In passing let me say that I be- 
lieve every singing teacher and choir- 
master would do well to study plain- 
song under such a competent man as 
Canon Douglas; a new reverence for 
words as communicating thought, a 
vivid appreciation of the Way we mis- 

treat words when we set them to 

music, would result. 

The question now presents itself 
with irresistible force: Since plain- 
song is such a valuable medium for 
carrying the words of liturgies, and 
since modern music bears such a close 
es to our ordinary life and to 
our ideals, and is such a flexible in- 
strument in interpreting all our emo- 
tions, is there not some way of com- 
bining the two, or at any rate of 
fashioning a sort of music that com- 
bines the excellent qualities of both? 

Rhythm is the symbol of earthly ac- 
tivity, and hence it may become a 
great evil in church music. (Shall we 
not now use the’ term “worship 
music” instead of the less clear 
“church music?) 

The argument runs somewhat in 
this way: We may cite prayer as one 
of the characteristic acts of wor- 

ship: in prayer the typical attitude is 
kneeling, with the eyes closed and the 
hands folded. What is the reason 

Why, 
may be 

that the ac- 

reduced to 
for this attitude? 
tivity of the body 

zero and the worshipper, losing sight 
of his own individuality, shall lose 
himself in God, the eS of expres- 
sion belonging to the body are to be 
as far as possible excluded. The neu- 
tral, colorless medium of plain-song 
is thus seen to be the ideal music for 
the state of mind and body I have 
sketched. If the act of worship were 
always of the negative, quiescent sort 
I imagine we might stop here and all 
go to Canon Douglas, learn  plain- 
song and make all our choirs sing it 
and torture our congregi itions with it. 

ut worship that is the fullest ex- 
pression of man, mentally, «morally 
and physically, must have for its com- 
plementary art modern music. 

We must not, however, lose sight 
of the fact that there is a very valu- 
able lesson in the avoidance hy plain- 
song of what we call rhythm. What 
makes the Biily Sunday revival 
hymns so repulsive as worship music? 
We find the answer not simply in the 
vulgarity—almost profanity—of the 
words, but in the jiggy rhythms, 
which are instinctively felt to be 
without any spirit of worship. 

My conclusion on this point is that 
not an avoidance of what musicians 
know as rhythm, but a reserve in its 
employment is indicated. When, 
however, you ask: “Just where is the 
line to be drawn?” you have touched 
on a great difficulty. Is  Barnby’s 
“King all Glorious” on the wrong 
side of the line? If the Gloria from 

Mass attributed to Mo- 
zart is undoubtedly “jiggy,” what 
have you to say to “For unto Us a 
Child is Born” from the “Messiah,” 
or the chorus “Hosanna!” from the 
Bach B Minor Mass? No wonder 
that our plain-song friends choose 
for liturgical music pure and simple 
that medium dispensing with rhythm 
entirely. On festal days non- liturgi- 
eal churches may well draw on those 
poroaceHee that, with an inspiring 
and exhilarating rhythm, express one 

the Twelfth 

side of man’s nature—a side not to 
be reached in any other way. 

It is well at this point to call at- 
that music is an 

carrying the 
from this point 

tention to the fact 
excellent vehicle for 
words of the liturgy; 
of view many of the somewhat dry, 
colorless, even stupid anthems pub- 
lished for the Church of E al are 
after all not so bad in their way; 
just as a reader of the scripture les- 
sons who pronounces each word 
clearly but without the slightest ex- 
yression performs a service not great 
but still worth while, so does the 
musically speaking colorless anthem 
in like manner answer its purpose. 

It seems reasonable, then, to say 
that worship music which is harmonic 
and rhythmic must watch itself lest 
it get to be secular—that is, lest it 
emphasize the individual rather than 
his Maker. And yet this position, 
rational as it is, carries with it little 
heart-felt conviction. The great litur- 
gies are universal in their appeal and 
only through their universality do 
they reach the individual; if the in- 
dividual’s aesthetic experience is 
meagre, if his love for the beautiful 
is weak, if his emotions are sluggish, 
if the universal arouses no response 

in him, what is the man who provides 
the worship-music to do? This marks 
the danger point for the organist and 
choir-master. The Salvation Army 
frankly gives in to its constituency 
on this point and uses secular music 
with so-called religious words; the 
same, with much less excuse, is true 
of revival meetings of the Billy Sun- 
day pattern. If the entire audiences 
in the revival meetings were people 
ef the low morale indicated by the 
music given them to use, there would 
be a certain consistency in employing 
the stuff. But when the audiences 

See TE MB BAR: 2 1918 
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} Ah! there’s the rub. Where’s the | have a large proportion of people 
trouble? Why just here: rhythm. | whose aesthetic morale is not low, 

there is absolutely no excuse for the 
employment of the jiggy, secular, de- 
moralizing revival tune, with its hor- 
rible drivel of words. Of course I 
am well aware that revivals are out- 
side of the realm of plain, normal ex- 
perience, but it sometimes seems as 

if the churches will do anything in 
the world short of dishonesty in their 
efforts to increase membership. The 
church ought to stand for the best 
in morals, in social life, in art, in 
music, in business. Therefore | hon- 
or the churches that have aimed to 
set universal standards and have ad- 
hered to them. 

Those of us who are not in the 
service of the Greek, Roman Catho- 
lic, Lutheran or Scotch Presbyterian 
Church may, I believe, take these 
principles as guides: (1) The so- 
called standards of church music are 
relative, not absolute, and, musically 
speaking, we are not obliged to con- 
form to any of them; (2) as a gen- 
eral thing when rhythm in’ worship- 
music begins to assert itself and is 
enjoyed for its exhilarating — effect, 
then is the time to stop and consider; 
(3) worship music, sie Fe its appeal 
to the individual, should be general, 
as a rule—that is, the re topics of 

God as Father and man as_ brother 
may well occupy us: (4) avoid dis- 
play by soloist, organist or quartet; 
(5) pay great attention to the words 
of your selections. Ministers think 
too much of words and too little of 
music; organists too much of the 
music and too little of the words. 

In conclusion: In thinking of wor- 
ship-music, meaning by the term 
music used to carry the words of a 
liturgy or to re-enforce or enrich 
words appropriate for church service, 
we find that there is no general, uni- 
versally acknowledged standard. The 
sort of worship music coming nearest 
to a universal standard is plain-song. 
But plain-song, being unaccompanied 
melody without harmony and without 
rhythm in the sense the word has 
been used for hundreds of years, is 
not music. It has, however great 
beauty and usefulness as melodic in- 
flection and, being absolutely non- 
secular, is well fitted for liturgical 
purposes. If, on the other hand, wor- 

ship-music is to avail itself of the 
enormously expressive powers of har- 
mony and rhythm, it must use mod- 
ern music. The factor in) modern 
music most potent for evil is rhythm; 
it must be watched. There being no 
absolute standards for worship-music, 
organists and  choirmasters must 
adapt themselves to the time, occa- 
sion, building and congregation to 
which they minister. The reactions 
from liturgy and from worship-music 
must be mutually supporting and 
complementary. Worship-music  in- 
volves the use of both words and 
music; if either is bad there is no 
worship. 

A list of anthems suggested as 
suitable for church service. 

(Selected by H. C. MacDougall.) 

“The Radiant Morn,” Woodward. 
“Rock of Ages” (In the Aeolian 

Mode), Max Vogrich. 
“CQ Saviour of the World,” Goss. 

“Who is like unto Thee, O Lord,” 
Arthur Sullivan. 
“Seek Ye the Lord,” J. V. Roberts. 
“Turn Thy Face from My Sins,” 

Attwood. 

“Still, still with Thee,” Arthur 
Foote. 
“Sweet is Thy Mercy,” Barnby. 
“Lord of all Power and Might,” 

Chadwick. 
“Harken 

Sullivan. 
“C) Lord, our 

unto Me, Ye People,” 

Governour,” Gadsby. 
“Saviour, when Night Involves. the 

Skies,” Shelicy. 
“Thou Shalt Show Me,” C. Bowl- 

der. 
“Abide with 
“The Strain 
“Mine Eyes Look unto 

Baker. 
“Ponder My Words,” 

Me,” Barnby. 
Upraise,” Buck. 

Thee,” -H. 

Gadsby, 
“Ho, Everyone that Thirsteth,” 

Martin. 
“Behold, God is Great,” Naylor. 
“T will Mention the Loving Kind- 

nesses.” Sullivan. 
“Behold now, Praise the Lord,’ 

G. J. Bennett. 
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CONVENTFON A SUCCESS; 
WEATHERS ALL STORMS | 

[Continued from First Page.] 

Woodman of the First Presbyterian 
Church of Brooklyn. Mr. Woodman 
was scheduled to play on Friday eve- 
ning, but owing to his recent illness 
he asked to be excused from an eve- 
ning recital, so Henry S. Fry, whose 
place on the printed program was the 
opening recital, exchanged places 
with iim. The dignity and charm of 
Mr. Woodman’s playing won the en- 
thusiastic approval of his audience. 
His most popular number was his own 
“Suite” in four movements, played 
from imanuscript, the third i 
a “Graceful Dance,” winning a posi- 
tive ovation. 

session on this day 
was devoted to a consideration of 
“Music for the Army and Navy” and 
the conference was in charge of Her- 

bert’ S. Sammond, leader of the 
convention, and also of the New York 

The afternoon 

song 

Coast Artillery at Forts Hamilton, 
Wadsworth and Tilton. The _ first 
speaker was Wallace Goodrich of 
3oston, who is a member of the Na- 

: sabion Committee on Army and Navy 
Camp. Music. Mr. Goodrich described 

the dificult problem of furnishing 
band music for our enormous new 
army and told how this great problem 
is being solved. The incalculable val- 
ue of music in maintaining the mor- 

ale of the fighting forces is thorou®h- 
ly realized by the army authorities, 
and our equipment in this respect, as 
it was before the war, is, of course, 

woetully inadequate. This was recog 
nized soon after our entrance into the 
war and the present improvement in 
the situation is due largely to General 
Pershing’s urgent demand for more 
and larger bands. Of equal import- 
ance with providing bands is the task 
of training band leaders, and = Mr. 
Goodrich extended an invitation to 
any musicians who wish to join the 
colors in this capacity to present 
themselves. 

His talk on bands was followed by 
a description of the work of the camp 
song leaders by J. P. Marshall of Bos- 
ton. Mr. Marshall brought along his 
assistant, Ralph EK. Brown, whose vo 
cal illustrations were greeted with 
the unfeigned delight with which a 
supposedly “high-brow” audience al 
ways welcomes any “rough-neck” 
song containing the words “damn” or 

Again the convention moved down 
the corridor to the Auditorium, where 
Mr. Maefarlane’s recital held its at- 
tention for more than an hour. These 
daily recitals are a part of Mr. Mac- 
farlane’s regular work as municipal 
organist, and as they occur in the city 
hall at 3 o'clock every afternoon, they 
fitted beautifully into the convention 
program. ‘There are no printed pro- 
erams for these recitals, but the music 
commission of the city has published 

an attractive booklet containing the 

names of more than eighty composi- 
tions, designated by weenie r, and from 
this repertoire the afternoon recitals 
are made up, the number of each com- 
position played being prominently 
displaved on the stage. A feature of 
enormous popular appeal in these 
daily recitals is Mr. Macfarlane’s fa- 
mous “Storm.” No harrowing detail 
is omitted from “Keep the Home 
Fires Burning” to “All Through the 
Night,” and the realism of the thun- 
der and rain is so great that nature's 
own efforts paled into insignificance, 
although the artillery of heaven bom- 
barded the city of Portland with vin- 
dictive violence more than once dur- 
ing the association’s stay there. 

\fter the recita! the convention was 
put on board a fleet of automobiles 
and shown the sights of the city and | 
its environs. 

It is interesting to note that one of 
the attendants at the meetings and 
recitals of the first day was Cyrus H. 
K. Curtis of Philadelphia, a native of 
Portland and the donor of the 
Kotzschmar memorial organ, upon 
which the recitals were played. 

The evening session proved to be 
one of the most important events of 

the convention. Reginald McAll de- 
scribed in a delightful manner some 
of his experiences among the French 
“poilus” and illustrated his remarks 
with stereopticon pictures of his own 

effects of 
bombardment on 

showing the 
and aerial 

taking 
distance 

Paris, 
which Y. M. C. A. work 
the front and the daily 
“poilu,” the soldier of France. 

is done at 
life of the 

Of es- 

long- | 

as well as the conditions under 

pecial interest to his audience was his | 
popular in 

different 
description of the music 
the French army—quite 
from that in vogue among the 
can soldiers. Whereas the American 
fighter revels in songs of sentimental 

melanclfoly, the French poilu  de- 
mands a sone of bright and lilting 
rhythm. Four years ot the horrors of 
war have bred in him a desire to for- 
get his miseries in his moments of re- 
laxation. Mr. McAll played a number 
of these songs, while with picturesque 
phrase and an unerring sense of hu- 
mor he described his experiences in 

Ameri- | 

such a way as to give a more ade- 
quate understanding of actual condi- | 
tions in France than many of his | 
hearers had previously possessed. He | 
also extended an invitation to any | 
who might be in a position to join 
the ranks of Y. M. C. A. workers, 
either in our own army or in those: of 
our allies. 

During the night occurred the first 
and most violent of nature’s unsuc- | 
cessful attempts to imitate Mr. Mac- | 
farlane’s storm and the dawn which 
greeted the early-rising organists was 
far from rosy; but the program de- 
clared that the morning would be de- 
voted to an excursion among the isl- 
ands of Casco Bay, 

of the association gathered hopefally 
at the custom house dock at 9 o'clock. 
In spite of the unwarranted optimism 
of some of the visiting i the 
captain of the excursion boat declared 
that the fog would not lift before 
noon, so, after a discouraging wait 
the convention trooped back up the 
nill to the city hall and indulged in a 
“business meeting” instead. Several 
important matters having a vital bear- 
ing on the future 
association were 
action was taken aside from appoint- 
ing the following nominating commit 

tee, with instructions to report a tick- 
et on the following day: W. A. Wolf, 

chairman; Reginald McAll, Edward J. 
Macrum, Mrs. Bruce Keator, Harvey 

- Gaul, H. ¢ 
. Fry. 
The secretary's report was heard at 

this meeting 
report, which showed the association 
to have a membership of over 850. 
Letters” were 
lett of New 

Macdougall and Henry 

York, Alfred Pennington 
of Scranton, John Hermann Loud of 
Boston, and H. J. Stewart of San Die- 
go, Cal., all of whom expressed their 
regret over their inability 
the convention. State reports were 
also. presented from Dr. Francis 
Hemineton of Illinois, Mrs, Bruce 
Keator of New Jersey, Henry S. Fry 
of Pennsylvania and John Hermann 
Loud of Massachusetts. 

The afternoon session was in two 
parts, separated by Mr. Macfarlane’s 
daily recital. The first conference 
was on “The Art of Being Particu- 
lar.” Miles Martin of New York read 
an exhaustive paper and remarks 
were added by others, including Wal- 
ter Bogert, the prominent New York 
vocal teacher, who was a guest of the 
association, 

After the recital another conference 
was held, the subject this time being 
“The Choir.” The first paper was on 
“Maint lining a Choir,” by Miss Mabel 

EK. Bray of Westfield, N. J., 
was read by Chairman 

which | 
Waters, as | 

and the members | 

activities of the | 
discussed, but no | 

and also. the treasurer's | 

read from Homer Bart- | 

to attend | 

Miss Bray was unable to be present. 
Miss Bray is the president of the Tri- 
County Music Supervisors’ Associa- 
tion of New Jersey and also secretary 
of the New Jersey State Music Super- 
visors’ Association, and on the sub- 
ject of maintaining volunteer chor- 
uses and choirs she speaks with ex- 
perience and authority as well as tn- 
terest. 

Walter Gale, organist of the Broad- 
way Tabernacle, New York, offered 
some practical advice on choir-train- 
ing, after mentioning the lack of op- 
portunity for studying the subject 
properly. Organs may be secured for 
practice at an hourly rental, but what 
student ever had a choir to practice 
on before assuming the responsibility 
of professional work? And yet more 
qualities are needed in a_ successful 
choir-trainer than in an_ organist, 

while the fact that there is little avail- 

able literature of practical value on 
the subject makes the work of the 
student of choir training even more 
difficult. Mr. Gale illustrated his 
points by the use of West’s anthem, 
“Hide Me Under the Shadow of 
Wings.” 

The session ended with a consider- 
ation of Mr. Schlieder’s ideas on 
“Rhythmic Values in Interpretation,” 
which ideas were, as usual, well pre- 
sented and eminently worth the 
thoughtful attention which they re- 
ceived. 

The evening was devoted to a re- 
cital by William FE. Zeuch of the 
South Congregational Church of Bos- 
ton, assisted by the Portland Men’s 
Singing Society, of which Mr. Mac- 
farlane is conductor. Mr. Zeuch’s 
program was most exacting, 
ery number being familiar to his au- 
dience of fellow-organists, whose 
warm approval, as indicated by hearty 
applause, meant much more than that 
of a critical audience. Mr. 
Zeuch’s fluent technic proved more 
than equal to such veterans of the 
organ-loft as the Thiele Theme, Vari- 
ations and Finale in FE flat and 
3ach’s Prelude and Fugue in D ma- 

jor, which latter was re-demanded by 
the audience. Under Mr. Macfar- 
lane's splendid leadership, the Port+ 
land Men’s Singing Society sang with 
a fine style and precision. 

Mr. Zeuch did not attempt any 
“Storm Fantasia,” but jealous nature 
was indulging in one during the 
course of the concert. At the conclu- 
sion of the program the association 
found some difficulty in accepting the 

invitation of the music commission 
of the City of Portland to attend a 
supper party at the Falmouth Hotel, 
as the rain was descending in no un- 
certain manner, and it appeared for 
a while as though the next session of 
the convention would have to be held 
on the porch of the city hall; but a 
number of motor cars were comman- 
deered and in the course of an hour 
the entire assemblage was transported 

to the hotel in a dry state, although 
one member remarked that he thought 
in Maine one always was “in a dry 
state.” 

In spite of 

ess 

the vicissitudes of the 
day, the supper party was a merry 
affair and the lateness of the hour 
failed to dampen the joyousness of 
the occasion. Herbert Sammond was 
again in evidence with the now famil- 

iar “Mr. Zip” and “Beautiful Katy.” 
Adjournment was not taken until 
after an enthusiastic vote of thanks 
had been offered the mayor and of- 
ficials of the city and other individuals 
whose co-operation had contributed 
materially to the undeniable success 
of the convention. 

The first event of the last day of 
the convention was Rollo Maitland’s 
elucidation of “The Film and Its Mu- 
sical Expression.” This had been 
looked forward to as one of the most 
important features of the convention, 
and so it proved to be. Through the 
courtesy of the manager, William E. 
Reeves, the association met in the 
best of the local picture-houses, the 
Strand, where Mr. Maitland gave a 
brief but thought- provoking t talk on 
the problems of the “movie” organ- 
ist, and then illustrated his remarks 
by playing an accompaniment to a 
film kindly provided for the purpose 
by Mr. Reeves. The film was a pic- 
turization of the late David Graham 
Phillips’ novel, “New Wives for Old.” 
In some respects it was not the best 
possible choice, but its very defects 
only served to heighten Mr. Mait- 
jand’s really extraordinary © skill. 
When it is taken into consideration 
that Mr. Maitland had never seen the 
film until the night before and that he 
never used (nor ever uses in his work) 
a note of printed music, relying en- 
tirely upon his remarkable memory 
and powers of improvisation, the qual- 

ity of his art begins to be appreciated. 
There are few Maitlands in the world; 
were there more of them the “movie” 
organist would occupy a higher posi- 
tion in the critical esteem of his col- 
leagues than he does. 

Mr. Maitland’s musical accompani- 
ment, which lasted more than an hour 
without an interruption, mirrored and 
intensified the unfolding of the story 
with gre: it fidelity, his musical mate- 
riai ranging from Beethoven’s “Eg- 
mont” Overture and Pathetique Sona- 

with ev- | 

Thy | 
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| : es of Ethelbert Nevin. 
rhe most adi alle part of it all, 
he I as tl idroit manner in 

which he improvised from one com- 

posit Pe. difh icult task so 

skillfully as to escape 
| the detection of any but the most 

| cenly alert ear. 

From the Strand the convention ad- 

journed to the now familiar “Room 
17,” where the business meeting of 
the day before was resumed.- The 
nominating committee presented its 
report. The nomination of Frederick 
Schlieder as president was inevitable. 
Fitted by ter ent rd 1 

ence for the position, it was 
ble that he should longer escape its 
honors and responsibilities. The — 
et for the year 1918-1919, as elected, 
printed elsewhere. 

Other important topics for discus- 
sion were the place of the next con- 
vention, the proposed increase in the 
annual dues and the adoption of a 
constitution. Efforts to inject a dis- 
cussion of the weather into the argu- 
ments as to the place of the next con- 
vention were frowned upon. Spring- 
field was a little touchy on the sub- 
ject of heat and Portland on the sub- 
ject of rain. In the end, all the ques- 
tions were left to the executive com- 
mittee. A report on the place of the 
next convention will be received from 
them not later than Jan. 1 and the 
other questions will be acted upon at 
the next convention, 

lll pOssi- 

The conference on “The Anthem” 
in the afternoon was in some ways 
the most satisfactory and valuable of 
all the conferences. From Harvey 
Gaul’s provocative effervescence to 
Hamilton Macdougall’s thoughtful 
reasoning, the subject was illuminated 

from all angles. The never-ending 
discussion as to just what constitutes 

religious music received a new im- 
petus and no one came away from the 
meeting without having his imagina- 
tion touched and stirred. Walter N. 
Waters’ analysis of the Roman Cath- 
olic attitude on the question was es- 
pecially noteworthy. 

Henry S. Fry’s recital in the eve-, 
ning, which had been scheduled as the 
opening recital, brought the conven- 
tion to a most successful conclusion. 
Mr. Fry’s program was unusually va- 
ried and he played it throughout with 
unfailing taste and skill. 

C. F. Hansen Opens Organ. 
Charles F. Hansen, the well-known 

blind organist of Indianapolis, who 
has given recitals in all parts of In- 
diana and other states and has pre- 
sided over the organ at the Second 
Presbyterian Church for many years, 
visited his brother in Chicago in 
August and called at the editorial 
rooms of The Diapason. As a part 
of his trip he gave the opening recital 
on a two-manual Moller organ in the 
First Baptist Church of South Haven, 
Mich., Aug. 13. On this occasion he 
»yresented the following program: 
Theme and Variations in A major, 
Hesse: Pastorale. Arthur Foote: 
“Marche Nuptiale,” Guilmant; Prelude 
and Fugue in FE minor,’ Bach: 

“Morning Mood,” from “Peer Gynt” 
Suite, Grieg; “In Summer,” Stebbins: 
Intermezzo, Bizet: “Chant du Soir,” 

A flat. Scharwenka: 
“Pomp and Circumstance,” 

Gavotte in F, Roeckel; “The 
Answer,” Wolstenholme: “Cantilene 
Nuptiale.” Dubois; Allegro Sym- 
phonic, No. 10, Salome. 

Bossi; Minuet in 
March, 
Flgar; 

FREDERIC ROGERS, 
Mus. Doc. 

CONCERT ORGANIST 
Director Municipal Music 

HUTCHINSON - KANSAS 

EARL MORGA 
CONCERT ORGANIST 

RECITALS DEDICATIONS 

Organist Strand Theatre 

Youngstown, Ohio 
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It is probable that te ny readers | that an accurate observer is a very rare 
our foregoing a es we have rd indeed—tar more rare among men 

seemed to he t severe our strictures scence than is supposed. There are 

t the false teaching of cert t s ew who will take* the trouble to 
ooks, whic lave so long sed patiently, they mu ist jump to their 

in ex schools ©. i theory at once “Philosophy,” as 
gs of which have bee ceepte \ roude says, “goes no further than 

both professors and is scien- | probabilities, and = in’ every assertion 
ti vase We ! laim the | keeps doubt in reserve.” 

t »} 
cred ng Be OF, ONY ‘ \s we have said, in the opening sen- 
: ” . ; ms aicurous | tence of the present article, that it is 

< : : le many of our readers have 
ieee 2 . WARS IAS? eem our strictures regarding — the 

iototes . = el se teacl nd ridiculous experi- 
i t SDEHEVE bu Oasis. ements for general consump- - content RY tion fy students of natural philosophy, 

: I Tes om e gener lat text hooks, as too severe, 

veep ak . ; Ate - e tl nay leave the subject of 

BUEn. Seeee: ‘ Bi Oe ae for the moment, and 
pene . : a t P sii oe of nis lire to one oft the most ab- 

thinking count ymen (eX ept the sp ; } experiments ever performed on 

ters of tMhe te Xt c KS) will aeny t ‘ the lecture rae cee | professor of 

right ce ae on sue | acoustics, before an intelligent audience, 
; Mr. Th a eT ee eee ee id support of the wave-theory of sound 
cat tg | Chis experiment was performed by 
physical investigato ang renowned | professor Tyndall, to demonstrate to 
scientiic inventor, in the columns Of | nis audience, in the Roval Institution 
the Veu ) Herald, of Dee. 31, 1879, ; 

text-books s says, alluding t 
and their authors 

‘They are mostly misleading. I get 
mad with myselt when I think I have 
believed what was so learnedl¥ set out 
in them. There are more frauds im 
science than anywhere else... 
Take a whole pile of them that I can 

name, and you will tind uncertainty, 
if not imposition, in half of what they 
state as scientific truth They have | : . ‘ A 

; oe consideration or putting them to  posi- 
time and again set down experiments 
as done by them, curious out-of-the- 
way experiments that they never did, 

and upon which they have founded so- 
called — scientific _ | have been 
thrown off my track often by them, and 
for months at a time. You see a great 
name and you believe in it Try the 
experiment vourself and you find the 

altogether different . I tell 

you I'd rather know nothing about a 
thing in science nine times out of ten, 

than what the hooks tell me—for prac- 

for applied science, the 
he only science, I'd rather 

and vo through with 
re al it than any 

é ne sure ol 

"s the thing, Profes- 

itrovert you out col is or that 

ot the books, and prove out ot the 

books that it can’t be so, though you 

have it right in the hollow of your 
hand all the time, and could break his 
spectacles with it.” 

All honor, say we, to the open- 
minded and unprejudiced thinker and 
investigator. Al honor to the man 
who could, in the face of uplifted eyes 
and hands of all the horrified writers 
of modern so-called scientiic  text- 

books, boldly enunciate such  hetero- 
dox facts; and throw down the gaunt- 
let to the self-opinioned and_ self-con- 

stituted scientific world \part from 
absolutely unsupported and_ ridiculous 
statements—such as have been already 
commented on—and_ positively  falla- 
cious teaching, there is a lamentable 
want of humility on the part of mod- 
ern professors of science in the face of 
Nature’s mysterious phenomena 

\s Collins, in “Heart and Science,’ 
truthfully a “There are lectures 

and addresses by dozens which, if they 
prove nothing else, prove that what 
was scienti! knowledge some years 
since, is scientific ignorance now—and 
that what is scientific knowledge now, 
may he scientific ignorance in some 
years more. There, in magazines and 
reviews, are the controversies and dis- 
cussions, in which Mr. Always Right 

and Mr. Never Wrong exhibit the 
natural tendency of man to believe in 
himself, in the most rampant stage of 
development that the world has yet 
seen. And there, last not least, is all 

that the gentle wisdom of FAarapay 
saw and deplored, when he said the 
words which -should live for ever: 
‘The first and last = in the educa- 
tion of the scientit judgment is— 
Humility.” To these words may be 
acded those of William Black, in 

“Shandon Bells” :—‘“I can assure you 

| we 

of Great Britain, the remarkable force 
exerted by a sound-wave or sound- 
pulse. The experiment performed by 
ourself, precisely as Professor Tyndall 

| performed it, and subsequently with cer- 
| tain additions of our own, before criti- 

“al audiences, never failed to create 

feelings of some amusement, and, per- 
| haps, indignation, in certain = minds 
|} prone to accept statements in text- 

jwoks as. scientiic gospel, without due 

tive test. The experiment is known as 
ithe “tin tube, books, and candle experi- 

1 | ment,” and is thus described in pages 
11 and P of Professor Tyndall's great 
text-book, “Sound.” We give it ver- 

hbatim. .\fter commenting on the “Law 
of inverse squares,” the learned Pro- 

fessor says :- 
‘This weakening of the sound, ac- 

cording to the law of inverse squares, 
would not take place if the sound-wave 

re so contined as to prevent its lateral 
diffusion. By sending it through a tube 
with a smooth interior surface we ac- 
complish this, and the wave thus con- 

fined may be transmitted to great dis- 
tances with very little diminution of in- 
tensity. Into one end of a tin tube, 
fifteen feet long, | whisper in a man- 
ner quite inaudible to the people near- 
est to me, but a listener at the other 

end hears me distinetly., If a watch be 
placed at one end of the tube, a per- 

} son at the other end hears the ticks, 
| though nobody else does. At the dis- 
tant end of the tube is now placed a 
lighted candle, cc. Fig. 4. 
When the hands are clapped at this 
end, the flame instantly ducks down at 

has passed through | 

statements quoted above 

nothing could induce ie to “believe that 

let us turn to the 1 
of ‘the lecture we delivered before ° 

spect ft il, but | cannot help asking if any 
sane man can 1 accept Pp rofessor 

or nemeve his Pe wi 

perf Form the experiment before you ex- 
; Tyndall per formed it 

hefore ‘is sadness in ye Royal 
in direct support o 

‘have supported the 

with it than with 
| place a lighted candle, 

results obtained by 

for one insti ant that sound had anything 
to do with either 

experiment in the Royal Institution that 

SSP PEM Rel, Aboaks 

f | louder than any that can be produced by 
clapping books togethef—and placing 

| the bell directly opposite the larger end 
of the tube, | produce several varieties 

fof sounds, loud and = sott, short and 

sustained, yet to none of these does the 
candle-tlame ‘duck down,’ or show the 
slightest disturbance. Llere, notwith- 
standing that the air at the bell of the 
horn is necessarily disturbed by that 
blown into the instrument from = my 
mouth, we have no sudden concussion, 
no puff of wind, as in Professor Tyn- 

| dall’s sound-wave version of the experi- 
ment, but simply sound, pure and sim- 
ple: and this sound or sound-force 
passes through the short tube and 
through the flame without finding any- 

| thing in sympathy with it, and, accord- 
ingly, without disturbing anything. 
Now, what can the wave-theorist say re- 

| garding Professor Tyndall's original ex- 
periment, and my extension of it? Is 
it not self-evident that if the former 
seems to support the wave-theory, with 
its mechanically set up air-waves, the 
latter hopelessly refutes that theory? 
But even Professor Tyndall's experiment 
goes in no way to support his theory, 
simply because it was a sudden gust, or 
puff, of compressed wind which literally 
blew the candle out, and not sound of 
any kind. Anyone with a grain of com- 

|} mon-sense can see this, and it seems 
absurd insisting on the fact.” 

It may just be mentioned that the 
hooks, held by Professor Tyndall, were 

| clapped together in’ the only position 
| that could send a forcible gust of air 

>} directly into the tube—the — position 

shown in the illustration, Fig. 4.—for 

clapping books in any other direction, 
at the end of the tube, fails to affect 
the candle tlame. The Tyndallian ex- 
periment with the smoke of brown pa- 
per we have frequently performed, with 
the necessary result that, although the 
smoke was not driven entirely through 
the tube at the first clap of the books, 
it was forcibly ejected on the books 
ving clapped two or three times. 
The “pulse” had not passed through 
hoth smoke and air without carrying 
either of them along with it.” 

Our readers will kindly pardon our 
having left the tuning-fork, with its 
facts and fallacies, out of the present 
article. Our desire has heen to. fur- 
nish some unquestionable support and 
valid reason for our condemnation of 
the false teaching met with in the popu- 

flar and too-widely recognized text- 
books on acoustical science. Further 
support will appear in our following ar- 
ticles in) which the tuning-fork will 

again appear in prominent roles. 
To be continued. 

We cannot help thinking 

compliment to the common-sense of his 
i taxed their gullibility 

RALPH H. BRIGHAM 
CONCERT and THEATRE 

ORGANIST 

Recitals Instruction 

Organist at Strand Theatre, New York City 

the other. It is not quite extinguished, 
but it is forcibly depressed. When two 
books, B B’, Fic. 4, are clapped together, 
the candle is blown out, To converge 

the pulse upon the flame, the tube was 
caused to end ina cone. You may here 
observe, in a rough way, the speed 
with which the sound-wave is propa- 
gated. The instant the clap is heard 
the flame is extinguished. [| do not say 
that the time required by the sound 
to travel through this tube is imme; asur- | s 

ably short, but simply that the i intervi al 
is too short for you to appreciate it.’ 

lor fear that there might he some 
“doubting Thomas” present, with brain 
sufficient to enable him to see a scien- 
tific hoax, the learned Professor hast- | 
ened to add: “That it is a pulse, and 
not a puff of air [the italics are the 
Professors] is proved | 

*Photo-engraved from the _ illustration 

given in Tyndall’s “Sound,” page 12. 

“a relight the c andle and pli we it, as 

, on the flame “ati 
I proceed to test the ef- 

ORGAN COMPOSITIONS 

R. G. Hailing, A. R. C. M. 
Organist, St. Bernard’s Church, 

Edinburgh 

1. Chanson de Joie (Novello) 
2. Cantilene...... ; i . (Novello) 
3. Marche Royale (Novello) 
1. Larg: te i 
5 ta . } Short Preludes. (Novello) 

6. Meditation .......... (H. W. Gray Co.) 
7. Grand Choeur........ (H. W. Gray Co.) 
8. Concert Intermezzo. (Boston Music Co.) 
9. Sursum Corda............+- .. (Ledue) 

SACRED SONG 
Tersanctus (Holy, Holy, Holy) 

H. W. Gray Co. 

not of simply disturbed air, as in 
case, but of powerful and 

which is ‘¢ apal ble of 

pure impossibility. 

hy filling one | 
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FRYSINGER TO ROCK ISLAND | Robert Birch Marries. j 
——— Robert Birch, formerly organist of | 

Organist and Composer Called from | Christ Church, Woodlawn, and ac- | 

Lincoln, Neb., to Augustana. companist of the Musical Art Society | 
eee a ae : : ~.. | of Chicago, was married on July 20 | J. Frank Frysinger, head of the or- 4 eae : it 

ran department ‘of the University | 2* the Jackson Park Christian Church | 
Ke ‘ sity ee . ay auohter r re | 
School of Music at Lincoln, Neb., and L ge sae Mleaguas* & —— . | 
known to every American organist as Pd ‘ield Rtill ace “+ Hen = Sadie. | 
a composer for the organ, has accept- a Seed Wis. I aha a ean a | 
eda call to head the organ and theory pom spl ded pag 

in the Headquarters Company. 
departments of Augustana College 

and Theological Seminary, Rock Isl- ro eee 
and, I1l., and will assume his new du- O _— yeti oe | 
ties Sept. 2. At Rock Island Mr. Fry- sons paige gece ops Abs 
ine ill have two fine three-man his work as organist and choirmaster 

) ger a 4 € < Pe- an- ° + e - 

an gl ’ of the First Presbyterian Church of al electric acti Jenne gi ; 2 wal electric action Bennett organs and | ttand, Cal. He has. pasted the ALWAYS SATISFY several smi > kK ar eae 5 ess 
. . . . br 3 ele Ste niver- 

besides will do most of the theoretical | S@™mer at Leland tantord l ee 
work. which is very much to his sity, where his recitals attracted great 

ble _ attention. Mr. Eddy’s programs ap- 
liking. abe . . pear on the recital page of this issue. ros - — : 

Mr. Frysinger his been at Lincoln \\ rite tor Prices on 
for some years and has made a splen- 
did reputation in Nebraska as a teach- ‘ ‘ or ; 

' Cathedral Chimes er and recitalist. 

HENRY HARTMANN IS DEAD. Organ Glockenspiel 

C lib | Celestes 
omposition Wheeling, W. Va. Church Pays : al 

Tribute to Its Organist. Reveille | ubes 

Funeral services for Henry Hart- | by | me : 
mann, for many years organist and | Xy lophones 
director of the choir of the Fourth Harvey B. Gaul M a | ae 
Street Methodist Church of Wheel- NMarimbdas 
ing, W. Va., who died July 28, were “at Ee re oy 

held at that church July 30 and a Ysanya Polyana, Tone Poem Marimba-Xy lophones 
beautiful tribute to the organist was 
paid by the pastor, the Rey. Clarence La Brume (The Mist) 
E. Allen, and by the congregation and 

Cathedral Chime Electric Actions 

Xylophone Electric Actions choir. Dr. Allen spoke of Mr. Hart- 
mann’s German birth, of his deep From the Southland yi | lz . a rar Cl : . 
love and affection for America, his (Or Negro Themes) ubdulal Owe! limes 

chosen home, of his regret and hu- » yen oe ae ‘ 
miliation over the acts of his native April an Organ Relay S, C6C., CCC. 
country’s rulers which brought the 
United States into the war and of his (Ir. the Press) 
sacrifice when his son entered the 
service of the American army to fight Chant for Dead Heroes 

etMMlard former popit | Wadhiond iy liaae J. C. DEAGAN MUSICAL BELLS, Inc. Doepkin, a 
and close personal friend of Mr. 
Hartmann, accompanied the choir. bikie agave om lea | Deagan Building 4211 Ravenswood Ave. 
“Lead, Kindly Light” and “Asleep in H. W. GRAY & CO. | CHICAGO, ILLINOIS 
Jesus,” these being favorite hymns New York | 
of the late choirmaster, 

Modernizing Old Organs Our Specialty 

+ A SKEL A Name Symbolical 

of Merit 

| Dr. W. e CARL PIP Work of the- BEST material scaled 
and voiced for your building 

. ° Not stock in any part, but designed 
Fe istoric al ORGAN and built to meet existing conditions 

Organ Album 
| 1520 Kater Street PHILADELPHIA 

CONTENTS: 
Paumann, Prelude; Gabrielli, Preludio; 

Merulo, Echo pour trompette; Byrd. | O O A O B S. / 
Pavane; Schmid, Gagliarda; Titelouze, 1 ur rgans re ur est a esmeén 
Magnificat; Frescobaldi, Capriccio; Gi- 
gault, Prelude; Kerl, Canzona; Couperin, 1 
Benediectus; Buxtehude, Canzonetta; Boy- 1] 
vin, Dialogue; Buttstedt, Chorale; Mar- 1| 
chand, Tierce en taille; de Grigny, Point 
d’orgue sur les grands jeux; Zipoli, Ele- 
vazione; Clerambault, Dialogue; Croft, 
Voluntary; Walther, Prelude and fugue; 
Dandrieu, Muzette; Bach, Aria; Handel, 

Tempo di gavotta; Kellner, Chorale; Martini, Menuet; Wesley, Largo; | 
PIP OR AN 

Boely, Andante con moto; Mendelssohn-Bartholdy, Pracludium im C minor; | 
Liszt, Andante religioso; Rheinberger, In Memoriam; Chauvet, Andantino; | E 
Guilmant, Postlude nuptial. | 

| 

Paper, $2.50 Net 

Displaying the craftsmanship of a master, Dr. Carl has un- 

. es e 

| Highland, Illinois 

7 | PIONEER BUILDERS OF 
soe | 

Catalogue of THE BOSTON MUSIC COMPANY EDITION, wh'ch PERFECT DIRECT 

contains many interesting organ volumes sent free on request 

THE BOSTON Music company |i||| ELECTRIC PIPE ORGANS 
26 West Street BOSTON, MASS. 

earthed the finest works of the representative composers of 

the last three centuries, and the volume is not only a valuable 

compilation for the student, but a treasure for the recital 

organist as well. 

Descriptive matter and estimates cheerfully furnished cn request 
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Address all communications to The | 
Diapason, 1507 Kimball 
South Wabash Avenue, and Jack- 
son Boulevard, Chicago. Telephone Har 
rison 3149. 

Subscription rate, 75 cents a year, in 
advance. Single copie 10 ce R 
to Great Britain, 4 1 year 
Advertising rates on application. 

Items for publicatio snc 1 
the office of publication not later 
the 20th of the month t ure i - 
tion in the issue 2 W 4 
month. 

Entered as sec ‘lass matter 
March 1, 1911, at the toffice at Chi- 

cago, Illinois, under the act of March 
3, 1879. 

Payment for subscriptions may be made 

in coin, stamps, money order or draft on 

New York or Chicago. If checks on local 

banks not in reserve cities are sent 10 

cents must be added for exchange. 
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etween borde 

and x roperly 

both, has seldom, if 
due ewards When | 

made in recent year 1 

consideration, and when the extreme 
smallness of the gain to those pro- 
moting this advance is cot nsidered, one 
wonders that there are men willing to 
huild first-class organs. 7 he ex{ lana 

tion ts that it is an art, nena that artists 
are wedded te it As g we 

must coniess ‘ x | 
profession 1 ca 

easily r to the 
men wh et W 
many t 

The majority ea- 
tion as merely 
the art of pert gans 

One reason ilder has 
not received ue S 4 he has 

continued to mack by s nd too 
often at cross-purposes with his asso 
ciates. He has overlo: the 
portant fact deemed axio by al 
other industries, that in there 
is strength—that there must be c 
operation. 

Just now there is a pecul 
tion confronting the organ men ey 
are in the same position as all other 
manufacturers—they must fight for 
their mater for their fuel, for their 
labor. We are in war. At the same 
time all organ builders are patriots— 
as strong patriots as any class of 
manufacturers in the country. They 
have two problems before them—how 
to serve their country, which they are 
eager to do, and how to preserve thei 

business until the world conflict ae 
come to an end and swords may be 
converted into organ pipes. The best 
and perhaps the only way to accom- 
plish both objects is to unite in coun- 
sel and action—something which oth- 
er industries long ago have done 

That is the reason, after consul- 
tation with some of the leading or; 
builders, a conference of builders has 
een called to meet Sept. 3 in Chicago 
he details are set forth in the ne 
pages of this issue. Every organ 
must look forward to the results of 

this meeting with the deepest solici- 
tude and interest. The future of the 

noblest of al! manufacturing indus- 
tries is in the balance. 

DR. AUDSLEY’S ORK 

The Diapason has reason to con- 

gratulate its readers and itself on the 

privilege of publishi ng the excellent 
articles bv George “er ul \ud- 

slev, LL. D.. on the “Facts and Fal 

lacies of the Tuning Fork.” We 
are receiving comments from various 

sources showing the interest which 

the seeker after knowledge evinces 
in these articles, and every organist 
who has not read them should look 
back in his files and start at the be- 
ginning, 

Dr. Audsley, despite his youth—he 
will reach the four-score mark a few 
days after this issue of The Diapason 

eS 

con .| CHOIR GATHERING 
BRINGS GREAT BENEFIT | 

s its ers organ 
struc ty °s d to none. 

H t s the gan are known | 

ss wherever there 

s y Ss 6 $s he subject 

| « e most beau 

s We ve ever seen, have 

come 1\ | ons that will 

is is thre 2 itself. His 
enness s in debate are 

such as use t dmuration ot 
s lt Is vears 

ere I] he three more articles 

yr. A ley after the one in this 

s id this will « y the series 
iwh 1918 

Our congratulations Dr. Audsley 
mn his birthday, and may he have an 
other score of thet 

] Doane is the organizer and 
nist ¢ the Great Lakes Chamber 

. Juintet, an organization of en- 
t it the Great Lakes Naval 

g Station, who are playing a 
‘r of engagements in Chicago 

s summer and will make a_nine- 

months’ tour of the country begin- 
ning early in) October. The tirst 

‘oncerts outside Chicago are to be 

given in New phil and Boston, and 

afterward the anization will swing 
west as far as California. Mr. Doane, 
ne organist that he is, and a man ot 

¢ utive ability, has done a most 
ee le thing in creating this organ- 

ization and The Diapason wishes it 
the greatest success. 

USE YOU R STOPS. 

. Conn., Aug. 8 1918 
t Diapason. Dear sir: 

Does it ever occur to our friends who 
ire engaging in a seemingly endless 
controversy as to the merits of “abso- 
lute” and “dual” piston control that 
there was a time when organists “re- 

1” on organs that had only stops cites 

swell p dal Ve 1 to 

‘ stops out and in by 
jon the use of the lirst person 

and let me tell you that, 
old Johnson of forty-three 

far back as 1884, 1 played 
s Second Sonata and other 
the same calibre in public 

\lso all of Guilmant th: - had 
t miblished and, of covrse, a 

igue on each occasion. After 
or two I added, with my own 

a and tools, forte composition 

to the great. with a second and third 
touch for trumpet and mixture and a 
iano pedal reducing similarly: also, 

with the aid of an expert carpenter 
orte and piano pedals for the swell. 
ind, “by my lonely.” after much cogi- 
tation, a “reversible” for great to 

dal. Thus equipped, I attained. 
years of study, to the Reubke 

1¢ itth Psalm.” But my audi- 
ences never had to wait for registra- 
tion more than a few heart-beats. 

“De mortu's nil nisi bonum,” but 
I heard a really great organist, plav- 
ing his own First Senata in a 3rook- 

Ivn church—the organ having all the 
mechanical appliances and an expert 
organist on each side, to help with 
the stons—play several bars of the 
second theme forte, instead of piano. 
as marked, showing that he depended 
on a “broken reed,” instead of his 
own hands 

The best advice IT can give to or- 
ranists of the younger generation is: 
Study to manage your stops with your 

hands until vou can do it readily: 
then, and only then, use the mechani- 
cal anpliances You will be amply 
repaid for your time and trouble. 

Yours truly, 

ALEX S. GIBSON. 

COST OF COMBINATIONS. 

Chicage Aug. 20, 1918 Editor of The 
Diapason Dear Sir Your correspondent, 

oF ainls error with 
the two 

ins the 
of the 

or elec- 

ctuates 
either ease 

iz enter. 

ere must 
and nnen 

addi n 
> reason 

some build s fa 

tion system is } 

It not only is 

§ is Roth di- 

rectly and indirectly it for higher 
expenditure Very trul \ { 

R. P. ELLIOT 

CONFERENCE AT KNOWLTON 

| Fifth Annual Session Draws Together 

Ministers, Organists and Singers 

in Canada—Music Ably 
Conducted. 

BY A. E. WHITEHEAD. 

The fifth annual Church Choir As- 
sembly was held at Knowlton, Que- 
bee, with great success. It is virtual- 
ly a summer school of church music, 
and being interdenominational, it 
the occasion of a happy gathering of 
ministers, organists and singers of all 
creeds and opinions. There no 
doubt that when it becomes better 
known—it still in its infancy—it 
will be a great power for good in 
Canada, Vermont and Maine. It had 
its inception in the mind of the Rev. 

is 

is 

is 

Henry Kilbourn, a musical Congrega- 
tional pastor, who has just leit for 
overseas with American troops. He 
had much assistance in the early days 
(and it is sincerely hoped by the pres- 
ent administrative council that. the 

connection will be maintained for 
many years to come) from the Rey. 
Edward Fuller lichford, Vt., to 
whose enthusiasm and well-informed 
judgment the assembly, it stands 
at present, owes much. 

Musically the assembly 
ler the direction of Arthur 
R. C. O., of Christ Church Cath ak 

Montreal, who forms, with the Rev. 
Edward Fuller (chaplain and = chair- 
man), Dr. Herbert Sanders of Ottawa 
and Alfred EK. Whitehead, Mus. Bac. 
of Sherbrooke, the administrative 
council. Under Mr. Egg’s able guid- 
ance the assembly offers a_ well- 
planned and attractive schedule, con- 
sisting of chorus-singing, classes for 
choirmasters, lectures and discussion 
periods. The music chosen for this 
year included the following: 

Conductor, A. Egg—“‘Judge 
God,” Mendelssohn; “O Thou 
Hearest Prayer,” Davies 
Conductor, H. Sanders—“If 

Love Me,” Sanders; “Calm = on 
Listening Ear,” Horatio Parker. 

of 

as 

now un- 

Egg, F. 
is 

Me, 
That 

Ye 
the 

Conducted by A. E. Whitehead— 
“Save Me, O Lord,” Bairstow; “For 
All the Saints,” Stanford. 
Under the conductors indicated 

above, finished and sensitive render- 
ings were given by the well-balanced 

choir of above fifty voices in the 
Knowlton Methodist Church and else- 
where. 

Lectures and discussion periods are 
given an important place in the 
scheme and this year were of well- 
sustained interest. They included pa- 
pers on the following subjects: 
“What Is Good Church Music?” 

H. Sanders, Mus. Doc., Ottawa; Ed- 
ward Austin, F. R. C. O., Montreal; 
Alfred E. Whitehead, Mus. Bac., 
R. C. ©., Sherbrooke. 

“Children’s Choirs’—Mrs. 
Moore. 

“Choir Organization”’—C, 
Ould, Montreal; Mrs. Haviland, 
G. ©., Portland: E. V. Laster 
treal. 

“The 
ganist”’—The 
Montreal; the 
ansville: Arthur 
W. H. Hewlett, 
There was a 

of expression of the 

A UR, 

Hopkins 
A. A. 
Mon- 

and Or- 
Holling, 

Hinton, Cow- 
Montreal: 

Relation of Minister 
Rey. E. 7T 
Rev. A. 

H. Egg, 
Haniulton, Ont. 
gratifying unanimity 

fact that we get 

too much music in our churches, es- 
pecially in churches other than Epis- 
copal. Too often the musical por- 
tions of the services by far outweigh 
the non-musical, with serious detri- 
ment to each. Insistence was placed 
on the fact that the music should be, 
on the whole, unostentatious. well- 
chosen and beautifully rendered. 

Several speakers deplored the great 
vogue of the solo, considering that it 
obtruded the personal and the stagey 
This raised some warm discussions 
for and against. with undoubted 
weight against. 

Another point raised was the best 
type of music for our churches. The 
conclusion reached was that the Eng- 
lish cathedral school. as represented 
hy Weslev, Goss, Bairstow and Wal- 
ford «Davies, provided the best fare, 
with a warm word for the new Rus- 

sian church music, and also for the 
Americans Parker, Chadwick and 

| 
| 
| 
| 

es 1918 *~MBER Sipe a 

Foote. The hope was expressed that 
such Americans as Hadley and Stough- 

ton would contribute something note- 
worthy to our store of good things 
for church use; also that more atten- 
tion would be given to the demand 
for easy, yet fine, music for choirs. 

By special invitation a musical serv- 
ice was given at the Methodist 
Church, Waterloo, Quebec, on Sun- 
day, Aug. 4, by a large party from 
the assembly. The prelude was ex- 
temporized by Arthur Egg, Dr. Her- 
bert Sanders played the service, which 
included a beautiful rendering of his 
anthem, “If Ye Love Me,” and a short 
recital was given at the conclusion of 

the service by A. E. Whitehead and 
Charles Hopkins Ould, who is a 
nephew of one of the grand old men 
of church music, E. J. Hopkins. 

New One On Us, Too. 

Park, Ill., August 21, 1918. 

Diapason, Chicago:—In_ look- 
a recent religious paper I 

ran across the following in a_ short 
account of a new organ in a church 
im a small western town: “The or- 
gan is a two-manual Kenetic blower, 
finished in dark. oak and with a broad 
range of stops. ‘his a new one 
on me. Faithfully yours, 

\ H. SHUEY. 

Praise Stoughton Work, 

“In India.” a new and characteris- 
tic organ suite, by R. S. Stoughton, 
has already made a hit with many or- 

Oak 

—The 
ing over 

is 

ganists of note. Charles S. Skilton 
says that he has made frequent use 
of Mr. Stoughton’s compositions and 

this in recitals as 
H. J. Stewart 

will be glad to use 
well as with students. 
writes: “TI often play the others and 
1 shall at once add this new one to 
my repertoire. In fact I have placed 
it on one of my programs for next 
week.” Walter Peck Stanley says 
that “it is quite tynical of the works 
of the composer of the ‘Persia un’ and 
‘Egyptian Suites,’ especially in its 
Oriental color, or tone quality. It 
is sure to be one of the most suc- 
cessful of Mr. Stoughton’s works.” 

G. Herman Beck at St. Louis. 

Professor G. Herman Beck, who 
for ten years has been organist and 
choirmaster of the Lutheran Zion's 
church of Belleville, Ill, has accepted 
the position of organist and choir- 
master of the Lutheran Emmaus 
Church of St. Louis. During his stay 
in Belleville Mr. Beck made a host 
of friends. His Sunday organ re- 
citals have been rare musical treats 
and tended greatly to advance music 
in Belleville. It due to untiring 
efforts on the part of Professor Beck 

is 

that the Lutheran band was organ- 

ized, Under his direction the band 
has become one of the leading ama- 
teur musical organizations of Belle- 
ville. Mr. Beck went to Belleville 
from Youngstown, Ohio. 

Charles M. Kirk to France. 

‘harles Mahan Kirk is on his way 
from Chicago to France, where he 
will be a Y. M. C. A. worker. He will 
be gone a vear. Mr. Kirk has been 
prominent in the music life of Chi- 
cago since 1890, having spent many 

vears as organist and choirmaster of 
Eniscopal churches, including St. 
Mark’s at Evanston, St. Bartholo- 
mew’s in Englewood, and the Cath- 
edral of Saints Peter and Paul. He 
is organist of Medinah Temple and 

the Oriental Consistory, besides many 
other Masonic bodies. 

Miss F thel L wnde Base. organist of 
the First Presbyterian Church of 
Springfield, Ill, and a leader among 
organists in that city, has been pass- 
ing several weeks in Chicago, coach- 
ing in plano at the Sherwood School 
of Music. Miss Ross is a successful 
piano teacher of the Illinois capital. 

William 1}. Armstrong, the organist 
and composer. president of the Wlinois 
State Musie Teachers’ Association from 
1899 to 1901. is working among the 

soldiers at Camp Pike, Ark. in the in- 
terest of the Episcopal Brotherhood of 
St. Andrew. From time to time Mr. 
Armstrong gives recitals and = lectures 
for the enlisted men. 

Frank W. Van Dusen has returned to 
Chicago and to his work in Kimball Hall 
after a vacation spent in Wisconsin and 
at Kdgmere Park, Mich., near South 
Haven. 
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COLLEGE OF EMPORIA 3. Melodia. 8 ft. 
HAS NEW MOLLER ORGAN 7. Octave, 4 ft 

S. Flute d'Amour, 4 ft. 
' eemennion { Tuba (from Solo), 8 ft. | 

FOUR-MANUAL WITH ECHO.| 1). Tuba (from Solo), 16 ft. =] 
(Nos. 4, 5, 6 and § enclosed in choir | OSs e um r Co ans 

2 aang swell box.) q 
Pistons of Manuals Can Be Con- SWELL. re) 

nected With Great Pistons—In- i. Geen ee oe EES F&F : a 
strument Procured Through + Stopper d Diapason, 8 ft. 

° saliciona S ft. 

Efforts of D. A. Hirschler. 1s. Vox Celeste, 8 ft. 
=< +9 poet sire a 6 i rhe great Danish sculptor Thorwaldsen upon view- 

One of the secsbly large and mod- 8 Sei’ ramen. 1 tt : : Mle P . 
ern organs ot the middle West has 19. Dolee Cornet, 3) ranks, ng a statue he had just finished, which com- 

been built for the College of Emporia oy Cor: one an. S(t, pletely satisfied his artistic aspirations, threw down 

at Emporia, Kan., by M. P. Moller oo “Nox Framans di separate box) : = ‘ : ‘ 
of Hagerstown, Md. The organ was| “" ‘gfe. bey ia his mallet and chisel in disgust, declaring that for 
e elra A wae oe thro Pi — os. ew: MANUAL, a truth Art had now deserted him, since his 
efforts ot Daniel .\. irschle us 24. - Qolaen. Principals stk ee eRe aimed hi ae 
B., A. A. G. O., who is dean of the 25. Viola a’Gamba, 8 ft. landiwork now seemed to him perfect. 
music department and professor olf 26. Concert Flute, 8§ ft. 

organ, The building in which the or- . Duleiana, 8 ft. | 
: pers 28. Unda Maris, 8 ft. fs > ; : . 

gan is placed is a beautiful Gothic! 9° Wald Flite, 4 ft. ; rhose of us who bask in the sunshine of our own 
structure and makes a fitting setting 0. Piccolo Harmonique, 2 ft . ay ; | a . 

The ror: is ‘ ‘ BH. Clarinet, 8 ft. . te »]f-sz sfac ) rate n . e- he —— = a 5 olgprocrsae) - SOAs tCeatcc: tied ‘oneuabiny. complete self satis! ictiON, 10 prate much of Art 

CHO! ANSE URC IC Pe eee 32, Stentorphone, 8 ft. and criticise the works of others rather than our 
movable. The organ contains about 33. Unda Maris, 8 ft. : 5 ; 5 : 
fifty speaking stops, with all mod 34 oe Page = own, are very likely to be far behind after this war. 

- P . 35. IF ajor 5 pipes). y . ern couplers and accessories. The 36. Tuba, 8 ft. ee 
wind pressures required for the dif- ECHO 

= Bue 87. Viol os ear 
ferent departments range from four} jo [ie or ae , oa The war may completely check organ building, 
to twelve inches. Two modern fea 39. Echo Flute, 8 ft. ; : 7 ee 
tures might be mentioned—the possi- 10. Vox Humana, S ft. but it need not check progress toward a more per- 

11 Fern Flute, a ft. 
bility of connecting all pistons of all fect instrument. We consider the organ of today 12. Chimes, 20 notes 
manuals with the great pistons at will, PEDAL. : : 3 : decal 

as well as operating the pedal pistons 12, Open Diapason, 44 pipes, 16 ft. far from perfect and believe that radical improve- 
either alone without the manual stops 14. Small Open Diapason (from No. 1), ments may come all the quicker for the stimulus of 
or connected with the manual stops, — - er . ’ -*. : 4 ate . 
all by means of two small switch but-| je Vpoon a Lovo 1s ft adverse war conditions. We have some revolu- 
tons. ; ; 17. Lieblich Gedeckt (from No. 11), tionary ideas of design now in process. After this 

The echo organ is playable from ar 16 ft. ied 5 iS : 
the choir or the swell manual. All| 45: $ycave {from No. 33), 8 ft. war we shall all live and work under new condi- 
sets of pipes. except several special 30. Violoncello (from No. 5). 8 ft. Be i: . shy tui aw -_oroans stops. range 73 notes instead of 61,| 51 Tuba tirom No. 35), 16 tt. tions, and largely with new tools—organs, too. 

so that all super-couplers actually There are thirty-two couplers. Of 
speak an octave higher than the range | adjustable pistons there are five on 
of the keyboard. the swell, four on the great, four on 

ec ho, 

ons ap ; ‘ Ss - ee 
Che specifications are as follows: the choir, four on the solo, four on 

_ GREAT | the pedal (either alone or with man- M P MOI 
1. Open Diapason, 16 ft } uals), three on the ec two on full e e 

ceaeuds ran Phomie: & ms five ‘ I ~dal : poe 3 Second Cpen Diapason, 8 ft _ fe ie: ¢ at ' anc Pr a aia are FACTORY 

1. Doppel Fiite, s rt } duplicated with pedal studs. 
| HAGERSTOWN, MARYLAND 

C. S. LOSH, Steinway Hall, NEW YORK CITY 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
-  Xylophones, Electric Bells, Etc. for Pipe Organs The U. S. Government has ordered 

R. H Mayland’s Son the conservation of Tin. Organ 

54 Willoughby . BROOKLYN, N.Y builders can comply with this order, 

Established 1866 SEND FOR CATALOGUE without reducing the mechanical, 

artistic or tonal qualities of their 
CL A R ie A C e é D DY instrument, and at the same time 

ORGAN RECITALS AND DEDICATIONS SHOW THEIR PATRIOTISM 

Address 2021 California Street SAN FRANCISCO, CAL. by using 

Amerie. ene || BOTS Ewoekur 
For Information Address 

Chairman of Examination Committee 

WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
170 West 75th Street NEW YORK, N. Y. 

ORGANIST — Head of Organ 
Department, Northwestern Uni- 

J OH nM DOA WN E versity School of Music, Evans- 

—— ‘‘The Metal That Has RECITAL 
MANAGEMENT: Mes. “Mrs, Herman Lewis, 402 meee a deve, New York City 

nited States Naval Reserve Forces 33 
PERSONAL ADDRESS: ISI? Sherman Avenue, Evanston, Illinois Ma e oo 

THE ORGAN OF THE TWENTIETH CENTURY 
A MANUAL ON THE CONSTRUCTION AND ARTISTIC 
AND SCIENTIFIC TONAL APPOINTMENT OF ORGANS 

BY GEORGE ASHDOWN AUDSLEY, LL.D. 
AUTHOR OF “THE ART OF ORGAN BUILDING,” ETC. 

SUBSCRIBER’S SPECIAL EDITION — $3.50 HOYT METAL COMPANY 

(Price to be Advanced to $5.00 on Publication) 

a 111 BROADWAY 300 N. BROADWAY 
Prospectus sent on ap oie ation. Address the Author, Y ST. LOUIS, MO. 

148 Newark Avenue, Bloomfield, N. J. NEW YORK, N. 5. ' 

DODD, MEAD AND CO., Publishers, NEW YORK 

Samples and Prices on Request 
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AIMS AT PRACTICAL WORK | these are inciiided as well as spe ial 

Many Valuable Features in Courses | tion of the xrcat master-works for the 
Offered at Guilmant School 

\d es offere to s¢ stu Phe theors 1 department will be 

dents at the Guth t Organ School n 4 ce Clement hy, Gale and 

becoming more and more appre \ Hy meides the | 
ciated each year. For the « ne se art y, counterpoint, 
<< Dr Carl has ace teeta | sition, orchestration, keyboard 

cc rse < ] st < Phe course also 

Sin sins ke the ol acludes hymnology, 1 usical history, 
| ract i the ’ tu gv and organ ud t S 

larships given an- 

and 

er to young men and wom- 

will be com- 

lssioner 

ee of e 

. | Bottoms, George M. Vail, John Stan- 

| derwick, Rowland William 

ward B. Manville, Gerald 
olds, Alfred C. Peterson, Frederick 

Anthony, Paul F. Padden, N. 
Willis Barteaux, Herman F. Siewert, 

| Brayton Stark, Howard A. 

|} ham, Maurice Garabrant and Freder- 
*k A.Wohlforth. 

| Touts 

Mrs. | 

Oct. 4. previous to the re- | 
ypenineg of the school Oct. 8. Dr. | 

| members of the faculty | 
i return from the country previous | 

Many of the students and alumniare | 
ler the colors. Among 

those now in the camps or “over there”’ | 

re Willard Irving Nevins, George W, 

Claffey, | 
Reyn- | 

Cotting- | 

pone oe | | 
J. E. W. Lord Goes West. | 

J. Ik. \W. Lord, the organist and | 
| composer, has left Meridian Miss., to 
ja cept the position of.head of the | 

} organ department of Whitman College | 

fat Walla Walla. Wash. Mr. Lord 
passed through Chicago Aug, 20 on 
the way to his new home and visited | 
The Diapason sanctum. He 1s enthu- | 

DR. WILLIAM C. CARL. | siastic over the prospects in the thriv- | 
(Yes, It Is; Affidavits as to Identity on} ine community of the northwest to | 

File at This Office.) | which he is going. Mr. Lord had | 
; | been at Meridian ten years—since his | 

tage to those who study at the school. | coming to the United States from his | 
In addition to private lessons on the | native land, England. In the south- | 

organ under Dr. Carl each student is} ern city he was organ instructor at | 
required to attend his classes, when | Meridian College and organist of the | 

Baptist Church and of the Strand 
| Theater. The program of his farewell 

play- | recital at Meridian is printed on the 
| recital page of this issue. 

not only solo playing in all its phases 

service, accompanying, 
ing the oratorios and conducting. All 

The STEEL “ORGOBLO” 
is in a class by itself in that it is the only metal 
constructed, highly efficient, silent turbine organ 
blower on the market. Made by a concern of over 
twenty years’ experience in the organ blowing 
specialty. Over 9,000 Orgoblos sold in the United 
States alone. Operating instruments from the small- 
est reed organ to the largest high pressure pipe 
organ in the world. . 

Send for New “Console” Catalogue No. 10 

The ORGAN POWER COMPANY 
HARTFORD, CONN. 

CHICAGO OFFICE: 410 Steinway Hall Building 
in charge of Mr. James Topp 

NEW YORK: Mr. Geo. W. Westerfield, 264 Virginia Ave., 
Jersey City, N. J. 

Sa Pv Baiere “al, 

PIETRO A.YON 

World Famous 
Concert-Organist and 

Composer 

WILL MAKE. HIS 

First I ranscontinental 

American | our 
FOR 

Recitals and 

Dedication of New Organs 
FROM 

June | st to September 30th 
1918 

Booking Now Open 

MANAGER: 

ALFRED LAUPER 
853 CARNEGIE HALL 

NEW YORK, N. Y. 
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(. H. Bullis, Milwaukee. 
Miss M. P. Ingle, Baltimore. 
Miss K. Kk. Lucke, Baltimore. 

News wea AX. M. Faunce, North Abington, JOSEPH 

“4 Miss H. F. Bennett, Wrentham, Mass. 
n Pp W. A. Allen, Claremont, Cal. 

7 O N N E- 

Cc. H. Marsh, Los Angeles, 
Miss B. Clifford, Berkeley, Cal. 

L Amprircan Miss C. Keefer, Cakland, Cal. 
I. J. Weaver, St. Louis. 

2 ' Allan Bacon, St. Louis. 
111 uf Miss I. Messmer, St. Louis. 

genes 5 

WHY 
Rif 

| H. E. Cooper, Kansas City, Mo 
2 W. A. Cobb, Oberlin, O. 

Organists is Solcist with Chicagc Symphony Orchestra for Two Concerts, 

Southern California. January, 1919 
Members of the Southern California . 

Headquarters. chapter and of the Musicians’ Club Re-engaged for Ann Arbor University, January, 1919 
Warren R. Hedden, Mus. B., F. A. | enjoyed their annual joint picnic Mon 

G. O., chairman of the examination }| day, July 1, at the Nicolai ranch, San 
committee, reports that of 101 can-{ Pedro, Mr. Nicolai and John Bettin 
didates examined in 1918, nine passed | acting as the hosts to the fifty or 
the tests for the fellowship and for- | more persons present. The earliet 
ty-four were successful in their as- | part of the day was spent in a visit 
pirations to become associates. The] to ihe submarine base. Shortly atter 
list as announced by Mr. Hedden is | noon luncheon was taken aboard a 
as follows: large launch and a trip was made to 

FELLOWSIIIFS. points of interest in the outer and in 
G. Stewart Cash, Rye, N. Y. the inner harbors. The latter part of 
Mrs. W. G. Boyle, Breoklyn, N. Y. — | the afternoon was devoted to a base 

_Miss M. A. Vroom, Port Riehmond, N. ball game between the “organists” 

. C. Brainerd, Hartford, Conn. and the “musicians.” The score 
C. W. Dieckmann, Decatur, Ga. showed more runs to the credit of 

St Sapen eabiie sins the “musicians” than to the “organ- 
J WH. Lord, Philadelphia ists, lespite the fact that expert 
KF. W. Richter, Portland, Ore. pedal work has heretofore figured t 

FOR ASSOCIATESHIP. the advantage of the latter. The usu:! 
Miss Annette Black, Dallas, Tex “sumptuous repast,” served under the 
Mrs. J. L. Bothwell, Dailas, Tex trees of the Nicolai garden, brough‘ 
Mrs. C. W. Hill, Dalias, Tex ae ere ies aren : se 
Mrs. W. W. Murrah, Datlas, Tex the delightful day to a fitting conclu: 

Miss A. Sandel, Dallas, Tex. sion. 
Mrs. I. C. Underwood, Dallas, Tex. 7 

T. Morley Harvey, St. Augustine, Fla. 
G. C. Crook, New York. 
G. D. Krauer, New York. 

Lilian Carpenter, Brooklyn, N. Y. $ S$ 6 
F. B. Rickard, New York. EDWIN TANLEY EDER, F .A. 0 
Lillian E. Fowler, New York. 
Brayton Stark, Stamford, Conn Church and Concert Organist 

Se Helen R. «took, Whitehouse, N. . . ° e 

Norman Hollett, Westbury, N.Y. Available in Chicago after 
H. A. Murphy, New York 
P. F. Padden, New York. September 15 ? 
T. I. Shields, Bethlehem, Pa. Address care of The Diapason 
F. H. Scherer, New York. 
Miss L. Fk. Sweet, Brooklyn, N. Y 
G. G. Grabill, Westerville, ©. 
Miss G. Kk. Chandler, Columbus, ©). 
Miss Natalie Walton, Charleston, W 

4 
rf 

cl 

; 
| 
‘ 

Edwin Lyles Taylor 
M. Chinn, Frankfort, Ky F. A. G. O. 

Miss C. Webb, Minneapolis, Minn 
Alexis, St Paul, Minn : 

Miss Ik. L. Henderson, Watertown, N. Y. Pupil of Rafael Joseffy 
S. T. Reiff, Lansdowne. Pa | Orchestral Organist Strand Theatre 

Miss E. 8. Drew, Lansdowne, Pa. ' | Address: 2030 Park Ave. Birmingham, Ala. 

nn 

Trans-Continental Tour 
September, October, November, December— 

Canada and Eastern States 
January, February—Middle West 

March—Far West 

April—Southern States 

May—Festivals 

“A giant among organists.”—Herman Devries, in Chicago American. 

“A sound, splendid and admirable artist."—H. E. Krehbiel, in N. Y. 
Tribune. 

“Bonnet played a program that for unique beauty and musical and 
histcrical value has probably never been equaled and certainly never 
excelled by any performance in years.”—Commercial Advertiser, Boston. 

The A. B. Chase Warranty ; 
A Bond of Security and Friendship 

N the piano field there is no greater—no more genuine 
friendship—than that which exists between the owners 

of A. B. Cuase Pianos and the men who build and sell them. 
This confidence and good will has been developed in three ways. First, by 
constructing an instrument of superlative merit, both artistically and 
mechanically. Second, by backing it up with an unconditional warranty of 
quality. Third, by keeping in close touch with every purchaser of an 
A. B. Case Piano. 
At regular intervals every new purchaser of an A. B. Cuase Piano receives 
a personally written letter from one of the officers of the A. B. Cuase Com- 
pany. The purpose of this is to co-operate with the dealer to make sure 
the instrument is rendering the kind of service promised and expected. 

“Greatest of erganists thrills large crowd at the Auditorium.”—The 
Constitution, Atlanta, Ga. 

“Bonnet is a genius.”—Public Ledger, Philadelphia. 

“Bonnet’s art again reflected poetry and the full character of France 
that is so buoyant and so fine."—The Times, Washington, D. C. 

“It is difficult to discover words which adequately can describe the 
beauty and the skill of the work which he put forward. He has set up 
standards in America that can have only the most beneficial influence 
upon the music of our people. It is to be hoped that so phenomenal 

: ok an artist will return to us.”—Felix Borowski, in Chicago Herald. 
THE A. B. CHASE COMPANY 

NORWALK, OHIO For Open Dates and Terms, Address 

‘Tue A. M. Hume Music Co. Gneegeee, mgs & Co 
194-196 Boylston St. ine Arts Building 

Mass. Chicago, Ill The Bonnet Organ Concerts Boston, Mass. 

4¢ West 12th Street NEW YORK CITY fe 
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vores Te ie | inli's The Caravan’: “Rest’; “Shadows of “Arabian: Nights” (Suite), rue nwi ald 
v a ager ” 3 PPE Se RON | Sc 3 a (Ditson). ‘Danse des Odal saues “Sin- 

VU th ‘} o M ‘ino pal ' FE iss ‘ Oriental Love Song,’ Wiefert (Berg). | bad,’ “Love Duet,” “Ghasi 

il 1 ime ol Ing ot 1116 } L/ePWIlls SONGS. “An Arabian Romance,” Couchois. 
e ‘St 1} 0’ a tew ot ‘lll sing thee songs of Araby,” Clay “Among the Arabs,’ Langey (Schir- 

I icture ‘Orga mist ! S » June “Persiat Song, Mana Zucea. mn mer), 
‘ F oa COMIC OPERAS. “Arabian Mareh” (Kadjouja), Ascher. 

Vaiuable Advice for Theater Players, Set- i Wizard of the Nile,’ Herbert. wien (Arabian Intermezzo), 

: “The Idol's Eye, Herbert. Foal - : 
tings for Photo Dramas, Reviews ORGAN SOLOS. “The Sho Po 4 scale “Danse des Almehs, Old) Arabian. 

of New Music, Etc. ; Many later ; | “Canhad ”’ “The Almeh,’’ Armand. jany later operas such as Sinbad, tape 

; c“Courts The Egyptian Princess,” and “Chu ris ete , ‘ . ee. 
By WESLEY RAY BURROUGHS : it “Saki’) | Chin ¢ hoo” “LH Sing Thee Songs of Araby,” Clay. 

Pyra : Bedouin Love Song,’’ Pinsuti. 
? j Pris ae EGYPT. “Song of the Arab,” Sternberg. 

Vanagon “Egyptian Suite’ (QO. S.), Stoughton —— ind and One Arabian 

Queries ] \ z Con \ stroll thru: Cairo,” Derwin. “Sinkad"’), Romberg 
1 modern « : ; ian Mareh,” lad” (‘Sinbad’), Romberg. 

\\ jan Baliet,” (4 move- “Raglad of Bagdad” (Sinbad), Rom- 
} ; dees hers 

she} d iJ B- (Serenade Kgyptienne), INDIA. 

Suite: “In India” (O, S.), Stoughton, lene Crientale Wiegand 

received by ‘An Eastern lavil Stoughton. Sudan,” Sebek, “irirus’ (P). Trinkhaus. 
- a z . see ana \scher, ae y j 4 af id ‘ » 2e ick 1] c t croegzel _ 2 4 \ Vision of Salome,’ Lampe (Remick) 

“ en wa ~ Ae 1. Kroeger Pararcee Boreh, ; “The Star of India,” Bratton. 
Issue. | Sight of the Oasis ron “Vision of Salome,” Joyce 

. ‘ tile No Kroegel heypuan Love Danes Pryor “Salome Dance’ (seven veils), Tobani 
The bi t Cairo,” Blon. “Mareh Indienne’ (Hindu March), 
whether ‘ ye Saene Oriental No, 3 Kroeger Jermaid the Nile,” Tein ; Sellenick. 
piano « t pa en pete ! Caravan,’ Schmid “A Song of India,” Rimsky-Korsakov. 

: ; Posten ls Hics Vishes,”” Langey. | “Burma Maid’ (Intermezzo), Strauss. 
Organ solo copy (three staves) () Sketch,” No. 1, Bird (Schir- ‘ Oehinler. (1) Cleo- “In a Pagoda.’ Bratton. 

Piano solo copy | , » “Hindu Song,’ Remberg (Schirmer). 

Piano accompaniment part for | Oriental Sketch.” No. 2, Bird (Schir- ypuian ‘“Hobomoko,” Stern. 5 
“Four East Indian Love Lyries, 

Title. : betas xX : 2p ‘ ance Ol Finden. ("Temple Bells’; “Less than A 1 Sketch, No. 3. Bird, Schir- +} ‘ 7 ss ‘ > 
vescriptive Sat oe : ; i ; | Shelley the cavead ; “Kashmiri Song’; “Till I 

“Assyrinn March,” Bottin i s” (P), Langey. 5 had 
Oriental Music | oe e Ascot REAR Rida ” Verdi | yptian Midnizht Parade, nee nman, Buc ddha’ ’ (Foxtrot), Pollack (Schir- 

‘ = Spares : : : oo gee : Suite “Antony and eopatra, mer), 

The orient has long been tascinat March from “Queen of Sheba.” Gounod Gruenwald . SIAM. 
, ae sdental ts lers vpt PIAN L tt { Nubians.” nnett : in aoe ; 

& iclaactgcicitai sss wee é Mar 1 o 2S a ea oe ay tfegare ; he ie ape am “In Siam Klein (Witmark). a Alas caaicpun chin © t! rch ane, St s a Spirit, ensen je. Sax Date? UReae 
edtately gg Ss the Nair, tf ; Danse ele ee annelder reas 4 Siamese Patrol” (Stern). 

the pyramids, cara S an r) unel's Chapin ARMENIA. 

nde bazaars of Cairo, as “Nuvid Claypoole (Stern) Olsen (Hawkes) “Armenian Patrol,” Michaelis  (C. 
eres the ancient grandeur Ballade,” R. Hoffman (Millet) 2) iKanadt lischer.) 

* ot an : ies Cine \nital Drevtus (Jacobs) an Ora » Don : riml «(No { in 
an ¢ atra, bers I r “Chant Arabe Kroeger (Millet) Suite) (Schirmer) NEW PHOTO-PLAY MUSIC. 

the Garde t tran nd | “Casis Langey (Witmark). “Along the Nile (. Fischer) Published by Chappell & Co., New York. | a s : : DI 
he : - " 6 \ a | Smyrna, Tver (Shapiro) ’ Vptian Maret ! Dramatic 

; 1 . | “Chanson Orientale,’ Chadwick (Mil- 2yptian March, “Song of the Soul” (from ‘The Cli- 
herce bedo \r 1 1 perhaps t , > 

; said’ ove rate 2 | PE max’), Breil 
the most ) il oriental “Romanza,” ¢ K. Rogers (Millet). are : ¥ : ; “erfect Song’ cCBirth of a Nation) 

’ : “Twilight” an “Starlight.” , Persian tht ( S.), Stoughton : 
countries is tl res, the cities | Pwilig and "St ce “Marche | : } 

yo] Re ¢ | lane (Millet) arene ‘ tie traus ‘hanson du Coeur Brise,"” Moya. 
Delhi (histor reminiscent ot c rege ‘96 a > iy , : 

‘A : a Constantinople’ (suite), Martin Roedei ory - . Three numbers that are excellent) for 

the rebellious Prince Nana Sahib), ee + : | Trinkkaus eta  Jeulte) | dramatic situations. The first two are 
Calcutta and Bombay, with its servile “Galop Orientale.” Lyon (Ditson). aS ane AS, sey tee Ps a seful on modern war pictures. We are 

° . | are , é lity s - om . 

Hindus and princely Rajahs and thei PIANO ACCOMPANIMENTS. eres sai ee them on “To Hell with — the 
| 3 ¥ Wesel) Seabiniite seis Kither for organ alone, or with 

| 4 Persia, seamidt Chem- 7 orehestra they are very effective 
Ww altzes: 

“s Last Word,’ Cremieux. 
AP eaedad » stane *harme euse,”’ Clarke. 

. See sane The Waltz We Love,” Veesey. 

} 
e| 

| 
] 

gorgeous palaces lurkey with Con- | “Arabian Serenade,” Langey. 
| 
| Orient” (Fersian Dance), 
| 

e ) } = ‘ ‘Marsinah,”” ¢ arton, 

stantinop ile, the Bosphorus and t “In the Sudan.” Sebek 

Dardanelles, the home of tyrannical “A Vision of Salome,” Lampe (Rem 
sultans and pashas, is least interesting | ‘ck) 

because of the barbarities practiced | ae Stroll Phri : serie Der sehen _ Lon une. ‘ \\ “Medusa,” Veesey. 
+ ° ¢ ‘ ) ’ ret ~ ener) Sli ’ t \ a * . 

upon unoffending | the Arr ! ¥ nce,” Aronson. i iatpee? ‘ bret agen ye 3 waltzes. The first, is 
nians) There are many lesser coun Salome Loraine (Ascher) Fischer) aca ; ee, ee pene? 6 | bby \ = bila 
ree eee tnd of. the hit “The Star of India,’ Bratton (Wit- “In Bagdad.” Leigh (Jacobs) oe pI Be Nace cel ald 
tries—Siam, 1€ and ol le = winte mite} - | ‘“Darsiag, Me tear Sar iis \ll four are out of the ordinary, and 
made . ‘ | ersian sangey (s , ; , , eae 

elephant: Java, with its uncivilize “Ballet Egyptienne,”  Luigini (four | “Beautiful ‘ Sti rm nee ‘ M bch: “tt “ ‘to ae ae int : o “ss : ¥ - : aa aie ; | Sxggere as ideal a March: “Over the T Yo 
tribes; Indo-¢ hina, etc. novements) | Sin a Persian Garden,” “Lehmann, gues cer nil op, Hara 

Phe music of these countries 1s usu biteeoe Mn th wip coc s aoa ae Persian Song,” Mana Zucea African: “Three African Dances,” 

ally in the minor mode, the Nubi a in” TSG eae Kk AERO ALGERIA and MOROCCO. Diapason) P i ans’; ¢& ) ance; itony s mee . ' , 
being plaved on wind instrume Victory Numa” (Algerian Intermezzo), Allen La ial De Iphine.” Caryl; ae Ara tags ; ‘Amina (Screnade PP eNtianiey jacobs). “After the Girl. Rubens; “The Pink 
sembling the orchestral clarinet (some | , oer EO rewacle aBypUenne), | “Suite Algerienne,”’ Saint-Saens (in- Lady " Caryll; “The Count of Luxem- 

e 1 (? ey! | = . ° ’ te ® ? ap * 

of which are made from hi mboo) and asha’s Dream,’ Bendix | vluding “Reverie du Soir’ and French | )oure, Lehar; “The Arcadians,’’ Monck- 

usually in two-four and four-four Almeh."”) Armand. March), ON iC u. Monckt i Rut 
caine es saa henne ‘ G. ‘ =e el | ish) Enchantment,’ Klein (Wit- MESSTS ary onekKton anc wubens 

measure, while the usual monotonous a vee - aA (Ascher). | have been to English light opera what 

accompaniment is on oriental drums aelieey (Veil anal ) Finck 4 rish Processional,’ Luseomb De Koven, A ete and F'riml have been 
po ‘ ° PALL ‘ > - ‘Kk -s ict, 4 I a : . 
lo the moving picture organist this } : i “Moorish Serenade,” Chapi to American light opera and their mel- 

class of music is most fascinating, es (Algerian Intermezzo), Allen | ‘Moorish March,” Moszkowski (from | @dies are always charming. catehy and 
“eas © 7 ieptewte: 1: | “Poabdil’). original, We all remember the waltz song 

pecially as builders are now including “Marche Orientale,” Tavan (C. Fisch |} Song: ‘Moorish Lullaby,” German from the “Pink Lady,” but possibly the 
stops in the theater organs that are r). ‘ ; | Note See also French Military — are not so well known “However, 

clever imitations (witness the two “Cleopatra” (Suite), Oehmler  (C. | ( 3 ne sin ae vias Sy gg paint a oA 
5 Wer 3 eors . me, AJLEOSSTS lappe wave Is- 

Hope-Jones inventions, the kinura 7 her) : mie Ey ed | mn eee TURKEY. er sued new editions of these wor and 
1 1 March of the Nubians Bennett The Pasha’s Dream, sendix 

and the orchestral oboe, an oboe ’ | «On the Resphorus® (Turkish Inter- | the typoeraphy is clear and very yon 
which is very different from the one Pabst (Ditson) } nezzo). Lincke. the eves because of excellent paper used. 

usually buil and are chara t ] Queen of Sheba,’ Gounod. | “Turkish National Mareh.” Lange or $4 . usually built) and are laracteristica ’ any, P 
“sagen lion si the Gladiators.” Fucik. | “Nfarch of the Janizaries” (Wat “Roses of Picardy,” Haydn Wood. 
ly oriental -. Ghpt | ; Waiting.” Croke. 
a the Mvstie Shrine Mever. | March), Hosmer ne " 
Several Dreamer.” Bendix | 'NWuvida.” Claanoole [Two sentimental war songs. We he- 

Kroes ant vptian Love Dance Prvoy | “Smyrna (Turkish Serenade), Tvers wb oat ha — is an ¢ ie i and —_ 

Blon (Ditson) | “Hamidji’ (Turkish National’ March), | WTitten: several organ numbers. | Useful 
pearance : \ the lanizaries Hosmer | Ascher on scenes of the present war that are of 

young Aimerican | ‘Turkish War March) | “Marche Turque,” Kilenberg a — tie ni ery ae a 
becoming famous “Mermaid of the Nile.’ Hein “Turkish March’ (Ruins of Athens), a ike Me rat k to Dear Old Blighty, 
fal cuites tort) “The Redouit Patrol Kendal’ | Peethoven Godfrey _and Scott. A modern war song nte suites r the at € 3 » Enelis or ae cg ca ° ta uite FOr TRE d cronehs). v ision of Allah.’ Ascher of the Enelish Tommy and is of the 

sian and Egyptian Pallet fron “Foust ’ Gounod = (“Fn “Said Pasha,” Stahl serio-comic order. 
, I : . ; - ; ; oe ere sippy 

suifes are ready well nown, as| rance N bia Slaves solo. dance of | 7 Odalisauc Kretsehmer 

well as his delightful “Within a Chi- | sleepatra: Trojan Maidens: | ‘Abu Hassan Qvertnre,”” Weber. ne ee 
” ca - Bacchana of Phvyrne. | “Osman March,” H. D., Savannah, Ga As it would take 

nese lis lat t work, an | Salom the Seven Veils) “Constantinopl ite), Martin Ro foo much spaee to answer your auestion 
oriental suite. “In India” (White- | ani (Cc ‘ | der. (P.) in detail, if you will send a stamned en- 
Smith), is an exceptionally original | ‘Namouna,”” Hildreth (lacobs). } Fart 1“ Entrance to the Golden | Velope we will answer) by mail) We 

c 5 > | “Girl of the Orient.” Nay | Horn”: “Tovous Arriva in Port’: | Know of no firm such as you mention, but 
nd beautiful k in five part | : A 1 

and eat wor m \S operts- | “Mystic Shrine,’’ Cameron | “Stambhoul in View.” in the western states there are many op- 
- 1 > “ ae or 7 » : . »? . 

The Grove of Pp: 3y the | “Eastern Romance,’ Rimsky-Korsakov | Part 2—“Call of the Muezzin from the portunities 
Ganges,” “Dancing Girls of Delhi.” | Schirmer). | Minaret at Ti: Dawn’: ee ol - 
“Incantation to Vishr and “In the] -; hae \ sectaceate Caravan,” Schmid (C. | = OMENS Tha Mag tga within the ‘ ; nu, “jecher osaque’: “Thanks to Allah.” 

the Rajah The composer | “Oriental March.’ Bendix “Ingomar,” Ascher. 
enough to k f several | “the Dancer of Bagdad,” Langey (Dit- | “The Sultan's Guard.” Gro (C. Fischer) ° 

; | c se aue.’’ De ‘Is “as and has incorporated the | °C? 3 | ({Panse Tura raniels, inners rgan 0. 
ne : , Ca : | Marche Indienne.” Sellenick. | Sultana.’ Ascher essing 

Same in the second, third and fifth | ‘The Whirling Dervishes,"’ Rollinson | “Danse d Sultanes,”” Daniels 
movement In playing the suite the } ‘Ditson). - | “Danse des Odalisques,” Tracy (Dit- = : 
sroaniee adil Gnd what st-tasthtolly | “oul Niehts.” Gruenwald, | 50m: The Hinners Organ of today 

seine : - Delibes | “Marche a la Turque”’ (P), Crowley . 6 
f five different scenes of In | “Queen af Sheha’’), | (White-Smith) is the artistic result of 39 years’ 

r har i ; ave Reser ai “TWOdalisaques” (Turkish are} y ret. ° : a di ha the : es raliesay me, (Turkish March), Kret successful experience. 
street mas t lance enn = 

waren idol (it ts ss act Po ee ts Kretschmer. : ar : i ‘it tobe} “orientale.” Cui In the zaneuve Superb tone—Reliable Action 
shnu” was not] “Oriental Patrol.” “Mareh urka Mozart : : ; 

5 atid re Bavadere,” Mirkish. Patrol," Michaelis —Convenient Appliances. 
a inally | 

written. as added Ree | en d’ \utomne (Oriental Waltz) ASSYRIA. : ; : : ; 

| Jo Assvrian March” (O. §.), Botting Electric blowers installed for 
phere) and a gorgeously bril g lant scene | ESE Flower.”’ Oehmler ‘ ‘ * 

? é | (ges a)" a hk Assyrian Love So Spross (2% 
in a rajah’s palace lwo of the] ae Pryor Church). ’ all makes of organs. 

movements—the i irls” and| sanance OF uns aderes,”” Rubinstein ARABIA. sg “ : fe R | anse des Odalisques,” Tracy (Dit- “ge ee > a . Pose 
Raiah’s Palace written | son) : DH pce Rig mx, Ma pene Correspondence solicited. 

- . * ° - : Aili eee aye oe oa 1 Serenade, F 
in F sharp minor, but Mr. Stoughton | Bon ae ee ( oe e, Bocealari, “Marsinah”’ (An Arabian Night), Car- 

re-wrote them in A minor as being |  «g.acctey Ten ee OviCl ton W 
more easily played | ers fental Dance (Woodland), Her- “The Almeh” (Arabian Dance), <Ar- LA MOTTE ELLS 

' to fit | or i Chicago Representative ‘amel's Tread,” Chapin (Wit- Tohns (Witmark) 
(Rose of Arabia). Tugginer 3260 Fulton Street Phone Kedzie 3606 

Among cone solos special atten 

nuld | called to “Constantino tion Ss 

“by Roeder (Millet) a description | Bazar.” Leigh Cd of the ‘Orient (Arabia 
c . ‘ , © rient UPE . . . 

of a trip to that city Ina ccompe ani Ovartire The Caliph of dad. is : Factories aa:d Main Office 

ments » Almeh and “Mystic is re Guana wie ; — n oN ight a Mildenberg on PEKIN, ILLINOIS, U. S. A. 
Dara audiar’? t ine. dances. = (Par fate etures Cr torch rabian Twilight,” Luscomb (Wit-) 

J eauty two fine dances, and erg ) (Sun se and Incantation”; Bin. 
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NEW AUSTIN IN BIRMINGHAM. | 

MEER 1, 

George L. Hamrick Opens Wood- 

lawn Baptist Instrument. 

The first Austin organ in Birming 
ham, Ala. was formally opened in 
the Woodlawn Baptist Church on 
the evening of Aug. 6. A_ represen- 
tative audience of Birmingham music 

lovers filled the church, and the in 
strument scored a decided success 

George Len Hamrick, organist and | 
choirmaster of Handley Memorial | 
Church and of the Strand Theater, | 
was in charge. He was assisted in | 
vocal numbers by his quartet from | 
Handley Memorial and the Wood 
lawn chorus choir. 

The organ numbers wet 

ficat in F major, Claussmann; “In 
Paradisum,’ Dubois; “Suite Go 
thique,” Boellmann; “Liebestraum,” 
Liszt- Gaul ; “AX Desert Song,” Shep- 

pard;  “Will-’o-the-Wisp,” = Nevin; 
“The Last Hope, ” Gottschalk, and } 
Overture to “William Tell,” Rossini | 

At the conclusion of the recital, the | 

| 

Magni- 

pastor, Dr. C. Ross Baker, in a short 
address expressed the appreciation of | 
the recital and Mr. Hamrick was ten- | 
dered an ovation. | 

The organ is a two-manual equipped | 
latest \ustin con- | 

| 

with the electric 

sole, detached. It was sold by J. FE. | 
Varnum, Southern sales representa 
tive, Atlanta, Ga., and was erected | 
by O. D. Allen and M. Welch, 

apnea a ee | 

Edward I. Horsman Dead. 
Edward I. Horsman, Jr, well- | 

known organist and composer, whose 
"Curfew" is played everywhere, died 
suddenly July 27. Mr. Horsman was 
working in his “war garden,” as he 
called it, at his country home at Suim- | 
mit, N. J. His wife was standing near | 
him when, without any warning, her 
husband fell forwar rd and died in 
stantly. He was in his 45th vear. | 
Born in Brooklyn, the only son of |} 

Paul's 
grad 

the family, he entered St. 
School, Garden City, and was 
uated in 1890, He joined his f: tt in 

the business the latter had fe ag st 
and carried on for many vears in lo 

er Broadway, but he found time aise 
to study music in the United mars 
and abroad, particularly the organ, 
and perfecting himself in that ie ca 

he became organist and choirmaster 

it St. Ann's Church in 1898. Later 
he held similar positions with St 
Luke’s Church and St. Andrew’s 
Church, New York. 

Chicago ‘Organist t to ) Indiana. 
L. Karl Abel, the youthful Chicago 

organist, has accepted the position of 
organist of the Luna Theater at La- 
fayette, Ind. This is the largest thea- 
ter in the Indiana city and has a new 
Seeburg-Smith unit orchestra. Che 
last Sunday of July and the first in 

Abel presided at the or; 
James’ Episcopal Church, 

taking the place of Hugo 

who was absent on his va- 

August Mr. 
gan in St. 
Chicago, 

Goodwin, 
cation. 

TELLERS - KENT ORGAN CO, 
ERIE, PENNA. 

Established 1906 Incorporated 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

The Schaefer Organ 
Schaefer organs are noted for 

their tonal qualities and gen- 

eral durability. 

Tubular and electro pnuematic 

action, 

B. Schaefer & Sons Co. 
Schleisingerville, Wis. 

Established 1875 | 

a L\PASON DD] 

For All Red Cross Occasions 

The Red Cross Spirit 
Speaks 

Words by John Finlay 

Music by Horatio Parker 

In Two Keys — High and Low 

Price 60 Cents 

Also arranged for Male and 
Female chorus or (Quartette. 
Orchestral parts may be had. 

Dear Old Glory 
By Bernard Hamblen 

Fallin! U.S.A. 
By William J. Kraft 

Solo. Price 60 Cents 

Voice parts only for community 
singing, 5 cents. 

For Memorial Services 

In the Day of Battle 
Words by Bliss Carman 

Music by Clarence Dickinson 

Price 60 Cents 

They Shall Return 
Words by J. L. Milligan 

Music by John W. Worth 

Price 60 Cents 

ts may be had. Orchestral par 

The H. W. Gray Co. 
2 West 45th Street, New York 

Sole Agents for 

Novello & Co., Ltd. 

ORGAN TUNING, 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 

Our best recommendation is our 
wilk.ngness to refer you to our 

past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 

Organ Blowers--- 
“THE ORGOBLO” 

The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 

JAMES TOPP 
410-64 E. Van Buren Street, Chicago 

Phone Harrison 1340 

44 West 12th Street 

The GUILMANT ORGAN SCHOOL 
DR. WILLIAM C. CAKiL, Director 

ANNOUNCE SIX FREE 

BEROLZHEIMER SCHOLARSHIPS 
to men and women 18 years of age and over who 

possess the necessary talent. 

Send for New Descriptive Catalogue 

SCHOOL RE-OPENS OCTOBER 8& 

NEW YORK CITY 

HERBERT E. HYDE 
Concert Organist 

St. Peter’s Episcopal Church 

American Conservatory 

and 

Chicago, III. 

KRAFT “= 
TRINITY CATHEDRAL, CLEVELAND, O. 

A. G. O. EXAMINATIONS 
Coaching by Correspondence 

FRANK WRIGHT, MUS. BAC. 
46 Grace Court Brooklyn, N. Y. 

— 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Li YY vaane. 5 i. 2 CHICAGO 

y= 

J. FRANK FRYSINGER 
Concert Organist 

Augustana College and 
Theologica! Seminary 

ROCK ISLAND. - ILLINOIS 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

Builders of the highest grade 

Pipe Organs 
for 

CHURCHES 
CONCERT HALLS 

AND RESIDENCES 

With or without our selfplaying 

solo attachment 

Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 

Organist—Scottish Rite Masonic Bodies, 

Columbus, Ohio 

Organist—Stillman Theatre, 

Cleveland, Ohio 

JUDSON W. MATHER, 

Mus. Bac., A. A. G. O. 

Organist and Choirmaster, Plymouth 

Church, Seattle. Recitals, Instruction. 

5527 15th Ave. N. E., Seattle, Wash. 

GEORGE 
HENRY DAY 

CONCERT ORGANIST 
ST. JOHN’S CHURCH 

Wilmington, 

Opn 

el. 

ARTHUR DAVIS, F.R.C.0., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedra 

St. Louis, Mo. 
Organ Recitals and Instruction 

Special correspondence course sae ee G.O. 
Examinations. Addre: 

Christ Church Cathedral, St. Lents, Mo, 

GOWNS for Organist, 
Choir, Puipit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

COTRELL & LEONARD, Albany, N.Y. 

Edmund Sereno Ender 
Organist and Assistance Professor of Music 

CARLETON COLLEGE 
Northfield, Minn. 

CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 Prospect avenue, Cleveland. 
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Kinetic 
Blowers 

CHARLES GALLOWAY : savior nnnet 
h (St la li nist Wa shington Universit 

INSTRUCTION - ORGAN - THEORY 
My method of instruction is patterned ziven to aiid ce by et AGS G Sto tne sy apy pret epts or 

ally prope ‘tte d 
Mo 

ectric 

345 <0 Halli Bay te e., St. Louis two-manual organ ddross, CHARLES GALLOWAY, 

St. Mary-of-the-Woods 
—— neal and dosent for Girls 

see aaeoe pea ea hae 

COLLEGE - nd BL Ss. “| Ti er nite of pe : ae 

1 TIS¢ > of sir School of Art. 

‘ACADEMY * ior Eeaeaee 
Iilustrated Booklet, address 

SISTER SECRETARY, Box 65 

St. Mary-of-the-Woods, Indiana 
foth College and caden th 

Cath c Universit 1 America 

Depaurtinent of Education 

gue, American Steel & Wire 
Company 

New York Cleveland Pittsburgh 

Maker of 

Perfected and Crown 

Piano Wire 
Wire for the Pipe Organ as Follows: 

Flat Wire. 
Round Wire in various tempers. 
Springs. 
Wire Rope. 
Reinforcement for concrete swell boxes. 
Filectrical wires, rubber covered; Magnet wire, 
silk insulated; Pipe Organ wire, paraffined, 
cotton covered; Console cables, multi-conductors 

Highest Standard of Acoustic Excellence 
Send for American Piano Wire and Pipe Organ News; sent free for the asking. 

Supreme Award Chicago Denver 
of Merit. 

A Kinetic Organ Blower is 

as much to the organ as the 

organ is to the church. 

It is easily applied to any 

organ by any mechanic. 

Send organ specification for 
quotation. 

KINETIC ENGINEERING CoO. 
6037 Baltimore Avenue - - PHILADELPHIA 

Room 828, 41 Park Row - - NEW YORK 

1444 Monadnock Block - - CHICAGO 
Room 11, 12 Pearl Street - - BOSTON 

Characteristic Suite for Organ 

IN INDIA 
By R. S. STOUGHTON 

Composer of “Persian” and “Egyptian Suites” 

Contents 

(Andante con moto.) 1. The Grove of Palms. 
2 By the Ganges. (Allegretto.) 

3. The Dancing Girls of Delhi. 
troppo.) 

4. Incantation. (Moto adagio.) 
5. In the Palace of the Rajah. 

(Allegro ma non 

(Maestoso.) 

(Not published separately.) Complete in book 

form, $1.50. Ask your music dealer for it. 

Send for our thematic organ catalog. 

WHITE-SMITH MUSIC PUBLISHING COMPANY 
BOSTON. NEW YORK CHICAGO 

S. S. SCOTT & COMPANY 

Builders of 

Electro-jneumatic 
Pipe Organs 
Exclustbelp 

CORRESPONDENCE INVITED. SPECIFICATIONS AND 
PLANS GLADLY FURNISHED UPON APPLICATION 
ORGAN TUNING, VOICING, REPAIRING AND REBUILDING 

SELMA ALABAMA 
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ALBERT Charles M. 
iatititenonnne | COURBOIN 

i ee =<} ew ae Mass. 

| as DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO | Ssracuse, Neve 
rganist DIRECTOR AND ORGANIST, EUCLID AVENUE BAPTIST CHURCH, CLEVELAND, OHIO | | “*™*scment: Sorscuse “Musical Bureau 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

fiook & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

UNEQUALED TONE QUALITY 
UNEXCELLED MATERIAL 

HIGHEST CLASS WORKMANSHIP 

All these are found in the 

Reuter-Schwarz Organs 

REUTER-SCHWARZ ORGAN COMPANY 
TRENTON, ILLINOIS 

Builders of High Class Pipe Organs 

L. D. Morris Organ Company 
CHICAGO, ILL. 

We have experienced and reliable men for all kinds 

of organ rebuilding and repairing work. 

Special attention paid to Voicing, 

Tone Regulating and Tuning. 

If you desire satisfactory, high grade work, we will 

be pleased to serve you. 

Telephone Harrison 3051 64 E. Van Buren St. 

Clarence - Albert Concert 
Theatre 

j u f t ae | and Church 

Organist 
1237 Sapphire Street Los Angeles, Cal. 

Cathedral Chimes 
Organ Harps 

Celestes 
Xylophones 

and Everything in Bell Effects 

MOZART PRODUCTS 
are guaranteed and the scores 
of prominent Organ Builders 
using them testify to their 

merit. 

Write for Catalogue 

THE KOHLER-LIEBICH CO. 
3553-3555 LINCOLN AVE. 

CHICAGO, ILLINOIS 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

upon application 

FACTORIES: BRATTLEBORO, VT. 

IRVING C. HANCOCK 
ORGANIST AND CHOIRMASTER 

TRINITY EPISCOPAL CHURCH, CHICAGO 

Adidress—125 East 26th Street 

Tracker, Tubular Pneumatic and Electro 
Pneumatic. Built for Churches, Lodges and 
Playhouses. Tuned, voiced, rebuilt and re- 
prired with latest and best improvements. 
For reasonable prices and terms. Correspon- 
dence sclicited. 

° JOS. SLAWIK 
BLILT FROM EXPERIENCE 213 So. Delhi St. Philedelphia, Pa 

Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 
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St. Chrysostom’s Episcopal Church 

CHICAGO 

Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 9ist St., New York City 

Boy Voice Training | 

SOLDER 
BAR & WIRE 

SUPERIOR METALS 

Standard Rolling Mills, Inc. 
363 Hudson Ave., Brooklyn, N. Y. 

Britannia ant Stamping Metals, 
Block ain Pipe, 

for High Speed Tin, Cas sting Metals, Tubng 
and Heavy Pressure | for orga 7 

Bearings anc Piano . 

ALLOYS M aie “En 

Compounded Accord- | gravers’ 
ing to Specifications | Plates 

ALBERT J. STROHM 
St. Paul’s-by-the-Lake, Rogers Park, 

Chicago 

Organ Instruction — Boy Voice Training 

6443 BOSWORTH AVENUE 

Sheet Block § | 

| 

| 

| 

|| PIPES SCIENTIFICALLY MADE 

QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

ARTISTICALLY VOICED 

Front Pipes Decorated or Bronzed 

125 Austin Street, Milwaukee, Wis. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

| =| ST. LOUIS, MO. 

LOUIS R. FLINT 
Organist 

Recitals Instruction 

First Congregational Church 

New Grand Central Theatre 

CONCERT ORGANIST 
RECITALS INSTRUCTION 

Director Sherwood Music School 

300 Fine Arts Building, 

Walter Keller, Mus. Doc. F. A. G. 0. | | 

Chicago 

| Magnets for Organs 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Special Magnets for Unit Organ 

BASIC, VIRGINIA 

DANIEL A. HIRSCHLER, 

Emporia, Kansas 

Mus, B., A. A. G. O. 

De Ba, De _ tment of Music, 

ssid ollege of Emporia, Pro- 
or of ‘Or rgan, Director An- jf | 

} nu sal May Festival. | 

RECITALS INSTRUCTION | | 

ARTHUR C. BECKER 
RECITALS 

INSTRUCTION 
ORGANIST ST. VINCENT’S CHURCH 

Webster and Sheffield Avenues, Chicago 
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For Offertoires | || Felix F. Schoenstein +++ + a 
Or Pleasing & Sons 

umbers 
Progtam N : Pipe Organ , 

Try the Following: —- 

BERCEUSE, by A. D 63 Experts SPeGAnty 3 Tis) 
REVE CH. ARM ae ie | Est. 1877 bahay ce 4 fl 4y 

CANTIOUE. D'AMOUR, by H 
ver B. Gaul ( Let us erect 

Pir availa your organs in 
srdiiaesicivees are the far West. 

Published by 

Clayton F. Summy Co. 
64 E. Van Buren Street 2306 Bryant Street 

CHICAGO San Francisco, Cal. 

S_ ACTIONS. 
0 THING FOR THE TR A 

Bates & Culley SIPLETE ORG! 
1738 S. Nineteenth St. Edwin B. Hedges ¢ : 

Philadelphia, Pa. Manufacturer , 

Church Organs Organ Pipes 
Rebuilding Highest Grade of 

eecatiien- aed REED and FLUE PIPES 
R ARTISTIC EXCELLENCE 

Electric in VOICING 
Pneumatic or Tracker ee . is hah 2 

tfield, ass. 4 7% 
* a\GOTTFRIED 5 CO. ERIE, PAUS.A, 

| ‘CORRE SPON Dil NIENGMISHBGREBMANRORAERENCH; 

tenn GALLUP LELAND Jerome B. Meyer & Sons | 
, Manufacturers of | — nn + 

Concert Organist} | ORGAN PIPES | $4444444494 

ESTABLISHED IN 1879 

PIPE ORGAN BUILDERS 

SOUTH HAVEN, MICH. 

MAIN FACTORY AT ST. HYACINTHE, P. Q. 

Builders of the Organs in St. Paul’s Anglican 

Church, Toronto; St. George’s Church, Montreal; 

Metropolitan Methodist Church, Victoria, B. C.; First 

Baptist Church, Syracuse, N. Y.; Grand Opera 

House, Boston, Mass.; St. James’ M. E. Church, Chicago, 

Illinois, and over 700 others. 

Address all communications to the firm. 

—> 
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coocooocooooooooooooooooooooooo coco coco oCoCCo00Ccse 

eocoocoosco THE 

HALL ORGAN 
COMPANY 

BUILDERS OF 

| [| wenty Competent 

Organ Builders 

PIPE ORGANS 

Permanent Positions FOR 

Churches, Halls, Residences 

and Theatres. Experienced Men Only 
bodoto toto }eToleToTolololeLelolel-loTolololololololelolololololelololololololololoTololololelelolololo]e) 

seoocoocoocooocooooCoooCooCooooeooCooccoeacsecoooooooocooooooese0000 

RN 

3° 

8 OFFICE AND FACTORY: 

° 

° WEST HAVEN, CONN. 
° 
S Branches in Washington, Atlanta, Pittsburgh 
8 Minneapolis and Chicago. 

a) 
|o 

The Ernest $4. Skinner Company S0000000000000000000000000000000000000000000000 

Church Organs | 

Boston, Mass. | Stock List of 

e e 

Samuel Pierce Organ Pipe Co. 

HILLGREEN, LANE & COMPANY einen $ 

ee Scale. 

8 ft. Open Diapason ...... CC-17 40 

8 ft. Open Diapason ...... CC-17 at 

. 8 ft. Open Diapason ...... F°-44 42 

Builders of Organs 8 ft. Open Diapason ...... F°-44 43 

for Churches 8 ft. Open Diapason coevece I 9-44 . 

; 8 ft. Open Diapason ...... F°-44 4 

Residences and Halls 8 ft. Violin Diapason ..... CC-61 48 

8 ft. Geigen Principal ..... CC-61 50 

S it. Debelime 2.0... 6<6scss CC-61 55-56 

& it; Acelines.-s.c8cceaned: CC-61 58 

Siti ClO oi noice stun. CC-61 60 

| ALLIANCE - - - - + + O10 8 ft. Special .........0000. CC6l 57 
iain lineaeieierieiamememaeeenines ss Used for Viol D’Orchestre, 60 

Salicional, Celeste & Oboe 62 
Gamba. 64 

*GeaenW. Bad gag er - OSCAR KIENSL Y 8 ft. Quintadena .......... CC-61 Reg. Lower 12 zinc. 

Org’Pi Pipes ‘Pine Organ Builder i Avit. Cetave: 24s ddiccse xs CC-61 58 Lower 5 zinc. 

nd Tuner 4 & Har. Flute .......... CC-61 Reg. 

Special Equipment Tuning, Repairing and Regulating 4 i GUishorn ees aes oe Reg. Lower 5 zinc. 

for Alteration and Rebuilding 2 it. Pifteentl® .<...2.. cess. CC-61 70 

; Ate PICO OlO as ccs eee ecles CC-61 70 
Heavy Pressure Work ||} °’"txrcnince REFERENCES sali tdiataaiidiaies sicseaoncnesin oe 

2007 Bingham Street, Near Armitage Avenue ship immediately, unvoiced. er Stops not lis 

MERRICK, N. Y. CHICAGO, ILL. made and shipped promptly. 
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Superior Design and Construction 
tell in the life of organs which are subject to eontinued 

use. Two organs, one of inferi tl ther of superior 

construction, may hoth give satisf ory results when 

new, but after they have been in milar service for @ 

2. of time, the one of superior deat gn and construc 

be found giving equally good results as when 

new while the inferior instrument is being considered 

for disposal to make way for a new one 

dL | 
have a reputation a ee and usefu 

nance =: 

ng experience and personal 

they are booked for long 

th practically no exception 

ly orgs ans destroyed by fire) 

1 ORGAN made in the past 58 years is stil 

roving that they are anetrainwate with stay- 

give constant, satisfactory and 

under all conditions. If you spend 

rmanent Church or home equipment like 

RGAN, that’s the end of the argument 

fou get a life time of service that will minimize the 

svances which come up constantly 

ns the Church that uses one,” 

J. H. @C.S. Odell @ Co. 
407-409 West 42nd Street 

New York City 
Established 

1859 

' } F 
y / / and St. Augustine ll 

ae Se instal- Brooklyn i 

i gree led over 250 
WG Console Pipe Organs 

j in Greater NewYork 

"i R. MIDMER & SON, Ine. BI 

tit: Tubular a anc a Electro Pneumatic Pipe Organs §) || 

— Fulton 

| B'klyn, N.Y. 
Factory: 

| our new 

| Catalog 

St. Francis Xavier Reed Midmer 
Brooklyn 

Drgans 

Qangerin: eickhardt (o. 
1125124 BurReELL STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

The first cost of a Steere Organ 
looks greater on paper thru the 
comparison of specifications. 

Investigation will prove, how- 
ever, that you obtain the great- 
est possible organ value in 
Steere work. 

Nothing can be more mislead- 

ing than the comparison of 
specifications. 

The J. W. Steere & Son Organ Co. 
SPRINGFIELD, MASS. 

Established 1867 

Austin Organs 

Austin organs were manufactured from the 

first with a system of wind supply that awak- 

ened interest, won enthusiastic approval, and 

has now come to be recognized as super-eminent. 

The system has won its way as being the only 

one capable of undergoing all tests and showing 

no pressure variation. 

In console convenience the modern Austin 

electric control is the last word in scientific 

assistance to the player. 

Tonally the Austin instruments have con- 

quered prejudice, and the né ame stands among the 
a 

fraternity as a_e@1o nym of worlhannetionte 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 




