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CONVENTION OF N. A. O. 

IS SET FOR AUG. 6 TO 9 

BIG MEETING AT PORTLAND 

Maine City Will Be Host of Mem- 

bers of National Association— 
Recitals and Papers Arranged— 

Dr. Schlieder in Charge. 

The National Association of Organ- 
ists will hold its eleventh annual con- 
vention at Portland, Maine, Aug. 6, 
7, 8 and 9. Arrange ments for the 
event are rapidly going forward under 
the direction of Dr. Frederick Schlie- 
der of New York, who has taken up 
the reins of the organization. Dr. 
Schlieder writes tliat he looks forward 
to a very successful meeting. 

The growing popul ty of the con- 
ventions of the has been the 
consequence of the sees of the 
programs arranged for them. 
tendance has grown from year to year 
and it is getting to be more and more 

The at- | 

a favorite plan for organists to attend | 
these meetings as a means of taking a 
part or all of their summer holidays. 
Last year members were present in 

force from all parts of the East and 
the West was well represented, mem- 
bers coming from Texas, from St. 
Paul and Chicago, in addition to other 

cities. 
Portland being in the midst of the 

Maine coast resort region, the situ- 
ation is expected to assist in drawing 
many who seek relief 
of midsummer. 

The convention will be held in the | 
Portland city hall and the large Austin 
organ owned by the city, of which 
Will C. Macfarlane organist, and 
which has become known far and wide 
through Mr. Macfarlane’s recitals, a 

1S 

from the heat | 

| 

leading attraction for visitors to Port? | 
land, will be used for the convention 
recitals. 

Arthur Scott Brook, who has served 
long and faithfully as president of the 
association and was re-elected last 
August at the Springfield meeting, has 
indicated a desire to be relieved of his 
duties because of the many other re- 
sponsibilities which he has shouldered. 
As a consequence, Dr. Schlieder, as 
vice-president, has taken charge of the 
association and its destinies until the 
election at Portland. He writes: “A 
matter of real importance to come up 
is the amended constitution. The 
health of the association is fine and 
great enthusiasm is manifested by all 
our members,” 

The program has not been com- 
pleted, but among the papers assigned 
are the following subjects: 
“The American Organist: Is He 

Living Up to His Opportunities?” 
“The Art of Being Particular.” 
“Rhythmic Values in Anthem Inter- 

pre tations.’ 

“What 
Music?” 
“The Municipal Organist; 

mediate and Remote Effect 
Work.” 
The last-named paper Has been as- 

signed to Mr. Macfarlane. 
The recitalists who so far have con- 

sented to play are Mr. Macfarlane, R. 
Huntington Woodman of New York 
and Henry S. Fry of Philadelphia. 
W. Lynnwood Farnam of Boston will 
also be heard, it is hoped. 

Mr. Macfarlane is doing hard work 
in making local arrangements at Port- 
land. 

T. TERTIUS NOBLE HONORED 

Is Ideal in Sacred the 

the Im- 
of His 

Organist of St. Thomas’, New York, 

Given M. A. Degree by Columbia. 

T. Tertius Noble, the famous organ- 
ist of St. Thomas’ Church in New 
York City, received the degree of 
Master of Arts at the 164th annual 
commencement exercises of Columbia 
University. Robert Lansing and the 
Earl of Reading were given this de- 
gree at the same time. Mr. Noble’s 
presence on the platform in highly 
distinguished company was especially 
gratifving to the musical world. 

CHICAGO, JULY}, 1918. 

ALBERT COTSWORTH. 

is 
But 

RDINARILY the taskmaster 
not a popular functionary. 
in Chicago guild circles it 

The man who has made the 
of the A. G. O. work 

the past season is also the 
disciple” of the Illinois chapter. 
is Albert Cotsworth, veteran organist, 
musical critic and business man and 
retiring chairman of the program 
committee. His experience in each of 
three lines tempers his action and 
judgment in the others and thus he 
cs is made a place for himself in Chi- 
‘ago musical affairs which justifies the 
oe misused adjective “unique. 

In the last season Mr. Cotsworth 
arranged fifteen services under the 
auspices of the American Guild of 
Organists and in doing so made good 
use of fifty members of the chapter in 
Chicago and other cities. Seventeen 
organists who had not heretofore 
played at a guild service were heard 
and nine churches which never had 
had such a service enjoyed it for the 
first time. Five 

O 
different. 
members 

is | 

in | 

“beloved | 
He | 

| stops, the specification of which was 

services were held | 
outside Chicago. More services would | 
have been arranged but for the coal | 

shortage of the winter. The out-of- | 
town people were especially pleased | 

and in every instance 
were sought. 

over the services 
“return engagements” 

Park Congregational church and for 
more than six years organist and di- 
rector of the quartet after that church 
had been amalgamated with the old 
Kirst into the New First Congrega- 
tional. Here he had a fine old Hook- 
Hastings organ of fifty speaking 

drawn by Dudley Buck. The famous 
chorus choir of 250 voices gave a 
large number of oratorios every year 
under the baton of H. Augustine 
Smith. Mr. Cotsworth resigned this 
post when his work on Music News, 
known to all Chicago musicians, and 
the strain of the festivals became 
too great. He is now minister of mu- 
sic at the South Congregational 
Church. Mr. Cotsworth has been on 
the staff of Music News for ten years 
and his column signed “The Elderly 
Person” is always read eagerly by the 
Music News family. He has also been 
president of the Bach Choral Society 
for two years. He has been a mem- 
ber of the executive committee of the 
Illinois chapter for eight years. In 
addition to all this Mr. Cotsworth is 
the right-hand aid of an attorney. He 
is married and besides three children 
has nine gr rand children. 

s3efore coming to Chicago Mr. Cots- 
| worth played for eighteen years in 

Mr. Cotsworth was for five years | 
organist and director of the Union / ton, 

the Congregational church at Burling- 

lowa. 

Rossetter G. Cole at Columbia. 
Rossetter G. Cole, the Chicago com- 

poser and organist, will again teach 
at the Columbia University summer 
session in New York City as head of 
the department of music. This will 
be his eleventh summer in this posi- 
tion—a fine testimony to his abilities 
and reputation as a teacher of theory 
and lecturer. His courses deal with | 

sic and with harmony. Before going 
to New York Mr. and Mrs. Cole will 
spend several weeks at Peterboro, N. 

H., where Mr. Cole will join the Mac- 
Dowell colony for composition. 

Entered as second-class matter March 
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| STEERE ORGAN N BOUGHT 

FOR LAWRENCEVILLE 

ORDER FOR FAMOUS SCHOOL 

Instrument for Home of Charles D. 

Irwin and Another Three-Manual 

for Wheeling, W. Va., Church 

Show Activity. 

Despite « -~urtailment of organ con 
struction in many quarters, the y W. 

Steere & Son Company of Springfield, 
Mass., reports three important con- 
tracts this month which will keep its 
factory busy, in addition to a number 
of others on hand. The company has 
just been awarded the contract for 
a new organ for the Edith Memorial 
Chapel at Lawrenceville School, Law- 

renceville, N. J. This school is one 
of the most noted boys’ preparatory 
institutions in the country. The in- 
vestigation previous to closing the 
deal for the organ was made by Hen- 

ry W. Green, president of the board 
of trustees, whose family founded the 
school. He was assisted by the Rev. 
Simon J. McPherson, D. D., for many 
years the headmaster; Howard R. 
Wood, at the head of the music de- 
partment, and W. Lawrence Cook, the 

Lawrenceville organist. The compe- 
tition in this instance was one in 
which it was announced that prices 
did not figure. 

A contract to build a house organ 
for Charles D. Irwin of Brookline, 
Mass., is unusually gratifying to the 
Steere Company, because Mr. Irwin 
not only is an organist, but is very 
familiar with the organ building in- 

having at one time been a 
owner in the old Hutch- 
Organ Company. He 
contract after having 

prominent 

his 

familiar with its modern 
ent years. 

specification 

becoming 

work during rec 

The Lawrenceville 

as follows: 
GREAT ORGAN (10-inch wind). 

1. Bourdon (Pedal Extension), 16 ft. 
2. First Diapason, 8 ft. 
3. Second Diapason, 8 ft. _ 
4. Gemshorn (12 new Bass Pipes), § ft. 
5. Doppel Floete, § ft. 
6. Octave, 4 ft. 
7. Tuba, 8 ft. 
Numbers 3 to 7, 

choir swell-box. 

SWELL ORGAN 

. Bourdon, 16 ft. 

. 8 ft. 
Salicional (Old Choir Violin), 
Viola, 8 ft. 

2. Voix Celeste (Old Great Gamba), 8 

is 

inclusive, enclosed in 

(6-inch wind). 

8 ft. 

Gedeckt (Old Stopped Diapason), § 

14. Harmonic Flute. 4 ft. 
5. Violina, 4 ft. 
5. Flautino, 2 ft. 
7. Fagotto, 16 ft. 

. Oboe, 8 ft. 
9. Octave Oboe, 4 ft. 

. Cornopean, § ft. 
21. Tremolo. 

CHOIR ORGAN (6-inch wind). 
2. Duleiana (Old Pedal Salicional), 16 

Violin Diapason, 8 ft. 
. Duleiana, 8 ft. 

5. Melodia, 8 ft. 
26. Rohr Floete, 
27. Clarinet, 8 ft 
28. Tremolo. 

PEDAL ORGAN (Augmented; 
Wind). 

Resultant, 32 ft. 
30. Diapason, 16 ft. 
31. Violone, 16 ft. 

Bourdon, 16 ft. 
33. Dulciana (from No. 22), 16 ft. 
34. Gedeckt (from No. 8), 16 ft. 
35. Octave (from No. 30), 8 ft. 
3 99 

3 

4 ft. 

6-inch 

29 

29) 

} 
36. Flute (from No. 32), 8 ft. 
37. Gedeckt (from No. 8), 8 ft. 
58. Trombone, 16 ft. 
39..Tromba (from No. 38), 8 ft. 
10. Violoncello (extended from No. 31), 

8 ft. 

Following are the specifications of 

the organ for Mr. Irwin: 

GREAT ORGAN. 

1. Diapason (lower twelve pipes open 
wood), 8 ft. 

2. Gamba, 8 ft. 
3. Double Flute, 8 ft. 

4. Gemshorn, 4 ft. 
5. Chimes a (prepared 

tenor G to g2 ; P 

Entire great organ outside of the swell- 
box. 

SWELL ORGAN 
6. Bourdon, 16 ft. 
7. Salicional. 8 ft. 
8. Aeoline, 8 ft. 
9. Voix Celeste (with No. 

for in console, 

(Duplexed). 

7), 8 ft. 
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12. Violina, ft. 
i838. Flautino, 2 ft 
14. Oboe (¢ apped), 8 ft 

CHOIR ORGAN (Duplexed). 
is. Duleiana, § ft. 
16. Stopped Flute, 8 it 
17. Harmonic lute, 4 ft 
18. Flautino, 2 ft. 
1¥ Oboe, 8 ft 

The choir from the stops ure unified 

PEDAL ORGAN (Augmented). 
20. Diapason (No. 1 Bourdon), ma ft. 
21. Bourdon (from No. 6), 16 
22. Flute (from No. 20), 8 ft. 
23. Gedeckt (froin No. 6), 8 ft. 
The J. W. Steere & Son Organ 

Company is to construct a tine three- 
manual organ for St. James’ Lutheran 
Church at Wheeling, W. Va. The 
specification was drawn up by Allard 
Doepken of Wheeling and the or- 
ganist of the church is Carl Westman. 
The organ is to be one of the best 
in that part of the country and the 
scheme is well-balanced and compre- 
hensive for an instrument of thirty 

speaking stops The chimes and 
harp, as well as the siitinneetin and 
the gemshorn in the great are to be 
placed in the choir swell-hox. 

The specification of stops is as fol- 

lows 
GREAT ORGAN. 

1. Bourdon, 16 ft 

2. Principal Diapason, S ft 
Open Diapason, § ft 

. Deppel Flute, 8 ft 
5. Violonceilo, S ft 

yemshorn, & ft 

SWELL ORGAN. 
1 

I Dianason, 8 ft 
1 Diapason, S ft 
14. Aeoline, S ft. 

15. Salicional, 8 it 
16. Viol d’Orckestre, S ft 

17 Vox Celeste (Tenor C), § ft 
S. Harmonic Flute, 4 ft 

. Flautina, 2 ft 
at. 

ORGAN 
21. Viole d’'Gamba, 8 ft. 
2 Melodia, 8 ft. 
23. Dulciana, 8 ft. 

24. Fiute d'Amour, 4 ft 
25. Clarinet. 8 ft. 
26. French Horn, 8 ft 

Tremolo. 
PEDAL ORGAN. 

27. Open Diapason, 16 ft. 
28. Bourdon (from No. 1), 16 ft. 
29. Lieblich Gedeckt (from No. 11), 16 

it. 
39. Flute (No. 27, augmented), 8 ft. 

Couplers, to be operated by oscil- 

lating tablets, number nineteen. 
There are six adjustable combinations 
on each manual. 

The Wheeling contract was closed 
by the Chicago representative, George 
E. LaMarche. 

New Organ for St. Louis Church. 
The Lutheran Bethany Church at 

St. Louis dedicated its new organ 
Sunday, May 26. There was a spe- 
cial service in the eroearen and a ie- 

cital in the evening. Walter Wismar 
of Holy Cross Church presided at the 
organ. It is a two-manual electric of 
seven stops, beautifully voiced, with 
sweet quality of tone yet powerful 
enough to lead the singing of 500 
people. It was built by the Reuter- 
Schwarz Company of Trenton, III. 
In the evening Mr. Wismar played 
the following recital, the pas- 
“a of the church, the Rev. Adolf 
Behnke, baritone, assisting: Preludio 
from Third Sonata, Guilmant; Scher- 
zo Pastorale, Federlein; “Jerusalem, 
the Golden,,” Spark; “Angelic 
Voices,” Batiste; Fantasie, Volckmar; 
Allegretto, Wolstenholme; Offertoire 
in D minor, Batiste; Minuet in G, 
Beethoven; Toccata, Callaerts. 

T. E. Rassmann of Phil- 
been drafted and has 

study of electricity 
at the Carnegie Technical School, 
Aviation Station, Pittsburgh. Mr. 
Rassmann for some time has been an 

erector for the Austin Organ Com- 

pany and as such has set up a large 
number of organs in various parts of 
the country. His last work before en- 
tering the nation’s service was on the 
126-stop organ the Austin Company 

Ferdinand 
adelphia has 
taken up the 

is placing in Germantown, Philadel- 

phia. 

George M. Vail, organist of f the Bap- 
tist Temple. Brooklyn, and musical edi- 
tor and vice-president of the New York 

publishing house, Harold Flammer, Inc., 
left on May 28 for service with the colors 
et Camp Upton, Yé aphank, ee & 

Organists’ The Lehigh Valley Associas 

tion held an outing Monday evening, June 
17, at the bungalow of Edgar B. Kocher, 
organist and choirmaster of Christ 
Lutheran Church, Allentown, Pa 

ae yee 

MOTHER OF ORGANISTS DIES. 

Mrs. Henry G. Thunder Passes Away 

in Philadelphia. 

Mrs. Elna M. Thunder, to whom 
her friend, the late Archbishop Ryan, 
often referred as “the mother of or- 
ganists,” died June 15 at her home in 
Philadelphia aiter tive months’ illness, 

Mrs. eer was the widow of 
Henry G. Thunder, composer and or- 
ganist. He died a quarter of a cen- | 
tury ago when he was organist of St 

\ugustine’s Church. Her surviving 
children are: Henry Gordon Thun- 
der, organist of St. Stephen's Episco- 
pal Chureh and director of the Phila- 
delphia Choral Society; William Sil- 
vano Thunder, organist of the ca- 
thedral and one of Philadelphia’s 
leading accompanists; I*. Edward 
Thunder, organist of the Church of 
the Sacred Heart; Mrs. Patrick Mot- 
ley, a noted singer of New York, and 
Miss Amy Thunder and Miss Mar- 
garet Thunder, teachers of the piano. 
\ half-sister, Miss Nania DosSantos, | 
is organist of St. James’ Catholic 
Church, and Chestnut 
streets. 

Her father, Ang 
tive of Portugal, like the 
ot James Gibbons Huneker, was for 
years the organist of old St. Mary’s 
Cathedral Church, and it was in St. 
Mary’s parish that Mrs. Thunder was 
born eighty-two years ago. 

CHARLES PEARSON CHOSEN 

Becomes Organist of Second U. P. 
Church, Wilkinsburg, Pa. 

Charles Pearson of Pittsburgh, a 
pupil of Caspar P. Koch, has accepted 
the position of organist and director 
at the Second United agg deny 
Church of Wilkinsburg, Pa., where he 
will preside at a splendid pete 
ual electric organ, built in 1915 by 
M. P. Moller. Mr. Pearson resigns a 
similar position at the United Presby- 
terian Church of Aspinwall, Pa 

Mr. Pearson's new organ is one of 
the most completely equipped in the 
Pittsburgh district. The draw-stop 
knobs are thirty-five in number and 
there are twelve tilting-tablet coup- 
lers, while thirty-four 
pistons and thirteen combination toe 
studs are adjustable at the console 
and visibly affect the registers. The 
specifications were written by S. B. 
Stewart, whom Mr. Pearson succeeds 
as organist, 
vey B. Gaul of Calvary church, 
burgh. 

Thirty-eighth 

relo DosSantos, a nia- 

grandfather 

Pitts- 

Graduate Plays From Memory. 
Miss Grace E. Ryan, who graduated 

from the organ course at Rockford 
College, under the direction of Mrs. 
Laura Grant Short, gave a gradua- 
tion recital after completing the four- 
year course on Saturday evening, 
June 1. Miss Ryan played the entire 
program from memory, as is her cus- 
tom in all her public performances. 
Her work was presented artistically 
and if a scholarly manner. Miss Ryan 
is also a senior in Rockford College, 
having carried on her college work 
at the same time as her organ study. 
She was assisted in her recital by 
Miss Gladys Koch, soprano, a senior 
in voice under Mrs. A. Woodbury 
Hawes. The program was as follows: 
Passacaglia, Bach; Songs: “Her 
Dream:’ Waller: “Mistletoe,” Tre- 
harne; Lullaby (1915), Kreisler (Miss 
Koch); Aria in D from Orchestral 
Suite, Bach: “The Magic Harp,” J. A. 
Meale; “Vision Fugitive,” Stevenson; 
“Je suis Titania” from “Mignon,” 
Thomas (Miss Koch); Eighth Sonata, 
Scherzo, Andante Sostenuto, Lento 
et Allegro Con Brio, Guilmant. 

Frysinger at York, Pa. 
J. Frank Frysinger, the composer 

and organist of Lincoln, 7 is pass- 
ing the summer at York, his old 
home. Mr. Frysinger is vi aaah on 
several compositions for the organ 
which will be added to the consider- 
able number of successful ones from 
his pen in the past. 

A large Wurlitzer 
gan was opened in the Liberty Thea- 
ter at Portland, Ore., June 9. Henry 
B. Murtagh was at the keyboard. 
This is one of the greatest unit organs 
in the country and is attracting large 
audiences to the theater. 

Hope-Jones or- 

combination | 

in conjunction with Har- | 

YON RECITAL IN BROOKLYN. 

Concert Organist Plays at St. Mary’s 
Episcopal to Open Tour. 

Pietro A. Yon gave the first of the 
series of recitals he is arranging to 
cover the United States in St. Mary’s 
Episcopal Church in Brooklyn on 
June 19 and the criticisms it evoked 
were most enthusiastic. Mr. Yon is 
booking a large number of recitals in 
the West, especially for the early fall, 
and there has been manifested a wide- 
spread desire to hear him in many 
cities. 

The Brooklyn program was as fol- 
lows: First Sonata, Allegro, Andante, 
Toccata, F. de la Tombelle; riece 
Heroiaue, Cesar Franck; Pastorale, 
H. A. Joye; “Echo” (new), P. A. Yon; 
Prelude, Andante and Fugue in C 
major, Bach; Sonata Prima, Allegro 
con spiritu impetuoso, Adagio, Min- 
uetto, Tema e variazioni, P. A. Yon; 

t Study, Yon. 

New Church for G. L. Hamrick. 
George I. Hamrick has been en- 

gaged as organist and musical direc- 
tor by the Handley Memorial Presby- 
terian Church, Birmingham, Ala. A 
quartet choir ts being formed to assist 
the organist, and much is expected 
from their programs. The Russian 
church music recently introduced in 
America with favorable comment will 
be used frequently in the services at 
this church, in connection with organ 

First Concer 

recitals and een: vocal number rs. 

EMORY 
LELAND 3 GALLUP 

Concert Organist 

St. Chrysostom’s Episcopal Church 

CHICAGO 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

ARTHUR C, BECKER 
RECITALS 

INSTRUCTION 
ORGANIST ST. VINCENT’S CHURCH 

Webster and Sheffield Avenues, Chicago 

SOLDER _ | Standard Rolling Mills, Inc. 
363 Hudson Ave., Brooklyn, N. Y. BAR & WIRE 

SUPERIOR METALS | Britanniaand Stamping Metals, 
Block Tin Pipe, Sheet Block 

for High Speed | ‘Tin, Casting Metals, Nseaten 
and Heavy Pressure 

Bearings 

ALLOYS 
Compourded Accord- 
ing to Specifications 

ALBERT J. STROHM 
St. Paul’s-by-the-Lake, Rogers Park, 

hicago 

Organ Instruction — Boy Voice Training 

6443 BOSWORTH AVENUE 

PeLY F, ONS 

| WANTS IN ORGAN WORLD 

if you need help or a position, if you 
have anything to sell to organists or 
organ builders, or if you are looking for 
a bargain in purchasing, try this col- 
umn. The rate for ‘‘Want” advertise- 
ments is only 2 cents a word per inser- 
tion, with a minimum of 50 cents. 

FOR SALE—I HAVE SEVERAL 
fine used organs for sale, good for 
many years’ use yet. A dandy Mason 
& Hamlin pipe, ten stops and blower; 
a forty stop three-banker, fine order; 
a big Vocalion completely gone over, 
fine for small church, only $700; a 
smaller Vocalion, two-banker, pedals, 
water motor, needs repairs, but is 
a gift at $150. Sold ten pipe organs 
and Vocalions to the clergy and com- 
mittees around alas the past 
few weeks. Write m 

FRANCIS. 1. ‘oO’ BIEN, 
524 North Twenty-second Street, 
Se, Pa. 

BARGAIN. 
Three organ stops as follows, which 

have been in storage and which will 
be disposed of at a reasonable price. 
The stops are voiced on three-inch 
pressure, concert pitch. Could be 
made international pitch: 

8’ Open Diapason, CC-61, 44 scale. 
8’ Viol D’Orchestre, CC-61, 62 scale. 
4’ Harmonic Flute, CC-61, No. 1 

scale. 
If interested write SAMUEL 

PIERCE ORGAN PIPE COM- 
vinnaaed Reading, Mass. 

WANTED — FIRST- CLASS TU- 
ner and finisher for permanent po- 
sition with one of the oldest and best 
established organ building firms in 
the country. As the man sought will 
be virtually in charge of this work, he 
must be thcroughly competent. Ad- 
dress NOY, care of The Diapason, 
senting open, etc. 

ASSOCIATE ‘ORGANIST 
—Church organist, twelve years’ ex- 
perience, desires position with good 
organist as assistant. Salary no ob- 
ject, wishing extra experience. New 
York City or vicinity. Address Or- 
oa, P. O. Box 2030, Paterson, N. J. 

WANTED—A COMPETENT. OR- 
gan man to locate in large southern 
city. The field is a large one and 
practically no competition. Fine op- 
vortunity for right man. Full infor- 
mation by addressing CRESCENT, 
care of The Diapason. 

- THEATER ORGANIST OF EX- 
ceptional education and experience 
desires position. Careful synchroni- 
zation of music with picture. Large 
library, references. Address Musi- 
cian, care of lina Diapason. 

WANTED — TWENTY COMPE- 
tent organ builders; permanent posi- 
tions. Experienced men only. THE 
ERNEST M. SKINNER COM- 
PANY, Crescent Avenue and Sydney 
Street, Dorchester, Boston, Mass. 

WANTED—A COMPETENT 
console-maker; also a good chest- 
maker; will find steady and good po- 
sition with prominent firm in the Mid- 
dle West. Write to Console, care of 
The Diapason. 

ORGANIST—DIRECTOR, QUAR- 
tet or chorus. Has wide experience, 
all services, energetic and very suc- 
cessful, adults or children. Commu- 
nicant. Now available. Address O. 
D., care of The Diapason. 

Walter Keller, Mus. Doc. F. A. G. 0. 

CONCERT ORGANIST 
RECITALS INSTRUCTION 

Director Sherwood Music School 

300 Fine Arts Building, Chicago 

DANIEL A, HIRSCHLER, 

Mus. B., A. A. G. O. 

Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival, 

RECITALS INSTRUCTION 

Emporia, Kansas 

| Dean, 

FOR SALE—HUTCHINGS OR- 
gan, nineteen stops, tracker action, 

exceptionally good condition. Ad- 
dress ELISHA FOWLER, 12 Pearl 
Street, Boston. 

WANTED — FIRST-CLASS OR- 
gan builders in all departments. Ap- 
ply to The Rudolph Wurlitzer Man- 
~— Co., North Tonawanda, 

"EXPERIENCED CHURCH OR- 
ganist wants position. Address T. J., 
care of The Diapason. 

-WANTED—FIRST-CLASS MET- 
al pipemaker. Address P. R., care of 
The Diapason. 
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GOVERNOR PRESENT AT 

GUILMANT GRADUATION 

BRILLIANT EXERCISES HELD 

Dr. Carl’s Pupils Receive Diplomas 

and Play Splendid Program, and 

State Executive Presents 
Medal to Dr. Duffield. 

The seventeenth annual graduation 
exercises of the Guilmant Organ 
School were marked by the presence 
of the Governor of the State of New 
York, who came from ™ capital es- 
pecially for the event. A detachment 
of the Ninth Coast Artillery also was 
in attendance, and several high mihi- 
tary officers and citizens of promi- 
nence mingled with the large audi- 
ence which filled the historic First 

Presbyterian Church to its capacity. 
In addition, Joseph Bonnet, the 
French organist and honorary vice- 
president of the school, was present 
and played. 

The graduation was the most bril- 
liant in the history of this famous in- 
stitution, and reflected the highest 
credit on Dr. William C. Carl and his 
associates. The playing of the vari- 
ous members of the graduating class 
was of an unusual character, and 
made the listener forget for the mo- 
ment that it was a students’ recital. 
inasmuch as some of the players rose 
to heights of virtuosity. lor clarity, 
well-detined phrasing, finesse of ex- 
pression and brilliance of execution 
the class easily demonstrated the high 

character of work and the thorough- 
ness of the methods imparted. 

The diplomas were presented by 
Dr. Howard Duffield, chaplain of the 
school, after which Governor Whit- 
ian in an eloquent speech, after re- 
counting the high ideals and stand- 
ards of the Guilmant school, present- 

ed to Dr. Duffield the first “William 
C. Carl Gold Medal.” The fund for 
these medals of merit has been pro- 
vided by Commissioner Philip Ber- 
olzheimer, honorary member of the 

alumni association, with liberty bonds, 
the interest from which will pay for 
them. The governor then presented 
Dr. Duffield with a handmade silk 
American flag on a handsome silver 
standard in the name of the alumni 
association, 

Mr. Bonnet played the “Star-Span- 
gled Banner,” after which Dr. Duf- 
field responded, speaking with deep 
——- regarding his work with Dr. 

Carl at the Old First Church and of 
the value to the country at large of 
providing organists fully equipped to 
fill the best of positions. 

The committee of escort to the gov- 
ernor contains the names of these 
prominent New Yorkers: James K. 
Andrews, Waldron P. Belknap, Philip 
Berolzheimer, Robert W. de Forest, 
Warren W. Foster, James Greenleaf, 
James Henry, Arthur Curtis James, 
William M. Kingsley, Samuel S. Koe- 
nig, John P. Munn, Joseph L. Mul- 

queen, Otto Rosalsky and William H. 
Wadhams. 

The processional “In dulci Jubilo,” 
by Henry Seymour Schweitzer, post- 
graduate, ’04, awarded the prize of 
the alumni association, is dedicated 
to Mr. and Mrs. Berolzheimer. 

Another graduate, Harold Vincent 
Milligan, was represented by his bril- 
liant “Song of V ictory,” which he 
played, as well as “America,” for the 

entrance of the governor. Grace 

Konkel, 17, of Superior, Wis., 
Mr. Schweitzer’s piece. 

The program was as follows: 
Processional, “In dulei Jubilo” (MS.) 

acasae eceuaas Henry Seymour Schweitzer 
“Premiére Symphonie,” ....... Guilmant 

Brayton Stark, ‘18. 
Great G Minor Pugue.... oc... 0s.000 Bach 

Ibert Benjamin Mehnert, 

Graduate, 
Christmas Chorale 

Andrew J. Roth, "18. 
Second Organ Sonata...... -Me ndelssohn 

Ruth Palmer Sullivan, ’18. 
Pastorale in EB mador........00. Franck 

Frank B. Rickard, ‘18. 
Toccata from the Fifth Organ Sym- 

WEG ok Oia ok Ein in be ea Widor 

Lillian Ellegood Fowler, ‘18. 
Canon fi BE MMP. «0.660 c5sss Schumann 

N. pe teen Jarteaux, 18. 
“Rhapsodie Catal: _: ivitevrwes Bonnet 

Paul F. Padden, ‘18. 
The following evening, at the Wal- 

dorf-Astoria, Commissioner Berolz- 
heimer tendered a dinner to the gov- 
ernor, attended by many prominent 
personages, Mr. Bonnet played the 

played 

ASON 

Seated, left to right, 
Fowler; standing, left to right, 

Paul F. 

“Star-Spangled Banner” in honor of 
the governor and Dr. Carl played the 
“Marseillaise” in honor of Mr. Bon- 
net. 

Fine Organ Heard at Oshkosh. 
The organ of forty-nine speaking 

stops which formerly stood in the 
Brick Presbyterian Church of New 
York City and which has been re- 
placed with a great new Skinner or- 
van, is now the delight of Oshkosh, 

Wis. It has been erected by the 
Ernest M. 

ity Episcopal Church of the prosper- 
ous Wisconsin city and Oshkosh is 
having an opportunity to hear a num- 
Ler of the best organists play it. The 
first recital was given by William E. 
Zeuch. May 22, Edwin Arthur Kraft 
gave a recital on it and one of the 
others’ who will be heard is Herbert | 
Hyde of Chicago. Mr. Kraft’s re- 
cital aroused decided enthusiasm. His 
selections included the following: 
Epithalamium, Matthews; 
Tschaikowsky; Andante Cantabile 
from Fifth Symphony, Tschaikowsky: 
Minuet from “L’Arlesienne,” Bizet; 
\llegretto Moderato from Symphony 
in 6 minor, Schubert; Fountain Rev- 
ery, Fletcher; Overture to “Tann- 
hauser,” Wagner: “The Brook,” De- 
thier; Selection from “Prince Igor,” 
Borodin: Overture to “The Merry 
Wives of Windsor,” Nicolai; “The 
Fountain,” Matthews; Introduction to 
third act of “Lohengrin,” Wagner. 

Gives oe Recital. 
Miss Dorothy Manchester, a pu- 

pil of Ella Stable Opperman, director 
of the Florida State College for 
Women School of Music, gave a cer- 
tilicate organ recital May 24, assisted 
by voice students of Henrietta Spra- 
gins Mastin. Miss Manchester played 
these compositions: Prelude and 
Fugue, C minor, Bach; Pastoral So- 
nata in G, Rheinberger; “The Tragedy 
of a Tin Soldier,” Gordon Balch 
Nevin; “Messe de Mariage,” Dubois. 

Renews Little Rock Organ. 

J. W. Gratian of Alton, IIL, has 
just completed the reconstruction of 
the organ in Trinity Cathedral at Lit- | 
tle Rock, Ark., and it was opened 
with a concert June 13 under the di- 
rection of Mrs. Elizabeth P. Lyman. 
The organ was rebuilt in memory of 

Mrs. N. H. Pierce, who was the wife 
of the late bishop of Arkansas. It 
was built originally in 1847 by Henry | 
Erben. Mr. Gratian used the old 
pipes and some of the woodwork, in- 
creased the number of speaking stops | 
and built an electro-pneumatic action. | 

Ruth Palmer Sullivan, Clement R. Gale, Dr. 
Brayton Stark, 

Padden, 

Skinner Company in Trin- | 

M elody >| 

Wiilitm C. Carl, Warren R. Hedden, Lillian Ellegood 
Frank B. Rickard, Andrew J. Roth, Herman F. Siewert, 

N. Willis Barteaux, Albert Benjamin Mehnert. a 

(Sonata 11), Festival Service by Strohm. gle: Cantilene lata Rhein- 
Albert J. Strohm, organist and | | eee: a sro eg ag Epitha- 

choirmaster of St. Paul’s-by-the-Lake | er ke ts Matthews; le Star-Span- 
gled Banner. 

in Chicago, held a fine festival service 
on the afternoon of June 16 and his Frederic B. Hill, organist at the First 

Congregational Church, Meriden, Conn., choir appeared to excellent advantage 
as a consequence of his careful train- 
ing. Asa postlude Mr. Strohm played 
a nat dy of organ selections, includ- 

ing these: “Chanson de Joie,” Dig- 

has been appointed music supervisor of 

the West Hartford schools. He will also 
be organist at the Hartford Theological 
Seminary and instructor of sight-reading 
classes. These posts have been vacated 
by Keith Brown. who has gone to France. 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Churches bave found that it is economy to use the Zephyr. 
Lts giiet running makes it prorainent. 

It is made entirely out of metal, and is not affected by heat, 
cold or dampness 

SEND FOR BOOK 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

Brooklyn, N.Y., 1798 Brooklyn Av. 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 1218 Farnam St. 
Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpoh!l & Sons. 

ESTABLISHED 1851 

ilgen & Son 
Pipe Organ Builders 

ST. LOUIS, MO. 
The House of Quality for Tone, 

Material and Workmanship. 

Po. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced. for 
Residence, Hall, Studio, Church 

or Cathedral. 
Console of st. Louis Cathedral Organ 
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represented as fol- | 

Miss Jennie M. Carroll, 

pelled him to call them off after 

a harles A Seon 

"| Borowski; Adagio, Sonata in FE minor, 
| J Rogers; Toccata, Aloys Clauss 
jmann; “Christmas in Sicily,”’ P. A. Yon; 
Finale, Second Symphony, C. M. Widor 
Mr. Zollner’s choir of seventy voices | 
assisted. 

John G. Seely, Akron, Ohio—Mr. Seely 
has givena number of excellent programs 
at St. Paul's Episcopal Church. Among | 

| his offerings this vear have been the fol- 
lowing 

May 28—Works of American composers: 
Concert Overture in B minor, Rogers; 
“At Evening,” Dudley Buck; “Trinity- 
tide,’ Lutkin; “A Song in the Night,’ 
Woodman; Sketches of the City, Nevin; 
“The Garden of lram," Stoughton; Toc 
cata in KE, Bartlett; “Quasi Menuetto, 

Foote; Spring Song, Shelley; “In Sum- 
mer,’ Stebbins; Autumn Sketch, Brewer; 
Rhapsody, Cole 

April 23—Fantasia in G minor, Bach; 
"| Spring Song, Hollins;, Festival Toccata, 

altima 
Judson Waldo Mather, 

ent recital Plymouth Church, 

tbo el Andante Cantabile from Fifth 
\ Tschaikowsky; “The Foun- 

Matthews; “‘En Bateau,’ Debus- 
sy; “Allegro Gioioso,”” Dethier; Prelude | * 

|} to ‘‘Lohengrin,”” Wagner; ‘‘Forest Mur- 
murs," Wagner: Overture to ‘‘Tann- 

| hiiuser,”’ Wagner. 
March 19—Concerto No. 6, Handel; An- 

| dante from Fifth Symphony, Beethoven; 
Spring Song, Mendelssohn; “Gethse- 
mane.” Malling; Scherzo, lassohn; Pre- 

|} lude to ‘Parsifal,”” Wagner; Pastorale 
from ‘‘L’Arlesienne,”’ Bizet; Berceuse, 
Dickinson; Fantasie Symphonique, Cole. 

Feb. 26—“Allegro Giubilante,"’ Feder- | 
lein; Gavotte in A, Gluck-Brahms; Toc- 
eata in C and Adagio, Bach; Nocturne, 

Dethier: Seherzo, Dethier; Improvisation, 
Foete; March from ‘Lenore’ Symphony, 
taff; Minuet from “L’Arlesienne’ Suite, | 
Rizet; ‘Dreams,’ Stoughton; March from 
“Tannhiiuser,”’ Wagner. 

Frederick C. Mayer, West Point, N. Y. 
Mr. Mayer gave his thirty-seve nth pub- 

lic recital on the large West Point cadet 
| chanel organ Tuesday, June 11, assisted | 
by Cadet Meyer Loshie Casman, violin- 

-| ist. They played these compositions: 

, when he played the 

F. A. G. O., Philadel- 

Dead March in “Saul,"" Handel; Eleva- 
tion in A flat, Guilmant; Violin, Cava- 
lina, Raff; ‘Finlandia,’ Sibelius; Violin, 
Air, Bach, and Menuet, Hahn; Fantasy 
on National Anthems of the Allie 
Pearce. In his well-edited and compre- 
hensive program notes Mr. Mayer has 
used the review of the last number in 

Mr. Milligan’s column in The Diapason to 
present to his audience the nature of the 
composition, 

Arthur C. Becker, Chicago—At St. Vin- 
| cent’s Church during June, at his Sunday 
evening recitals, Mr. Becker played the | 

| following numbers: 

‘Kammenoi Ostrow,’ 

J. Lawrence Erb, F. A. G. O., Urbana, 

Toccata and Fugue 

a Ano ‘and ore: mn), 

Miss Edna Treat, 
ry , 

|} June 2—Andante Cantabile, Franck; 
Morning Song. Kramer; Sonata No. 1, 

| Guilmant. 
| June %—Processional Mareh, Gounod; 

tomance, Mailly; Sonata  Cromatiea, 
Yon. 
June 16—VPastorale, Bibl; Elevation, 

Mailly; Grand Chorus, Lecroix 

Herbert Foster Sprague. Toledo, Ohio— | 
Ir. Spr le gave his fiftieth recital in | 

he aN 
| Rae’ —— ae BEABANN 

“romp and Circumstance,” L 
The 1,646th free recital was given June 

: ne to “The Merry 

Slav."’ Tschaikowsky. 

Miss Edna Wyckoff, Brooklyn, N. Y.— 
itals preceding the even- 

€ 
Miss Wyckoff has played: 

Clarence Reynolds, 
i rehgg oee organ concerts for 

‘on (Municipal Choral 

Car! Paige Wood, Northfield, Minn. 
Wood gave the following program at the 

* Memorial Chi aD el of Carleton Sy Trinity Church June 2, with a varied | 
program on which present-day American 
composers predominated. Mr. Sprague’s 

| achievement in giving these half-hundred 
programs has aroused the admiration of 
the musical circles of ‘Toledo, where his 
recitals always are an attraction of the 
first rank. The last number, by Sibley 
P , Ww especially interesting because 
Mr. Pease was formerly a choir boy at 
Trinity. The program was as follow 

“Hosannah,” | mimens; “A Shépherd’s 
Evening Pr George B. Nevin; “In 
Olden Times,” Hugo Goodwin: Offertoire 
in B flat. Edward Read; Andante from 
F inst Symphony, Louis Vierne; Allegro V 
vace from First Symphony, Vierne; “A 
Twilis ht Picture,” Harry Rowe Shelley; 

“Within a Chinese Garden,” R. S. Stough- 
ton; Anniversary March, Sibley Pease. 

Robert W. Allen, Pasadena, Cal.—Mr. 
Allen, organist of the First Methodist 
Chureh, gave a joint program with Lillian 
Powers, pianist, and = Isabel Garretson 
Hart, reader, assisting, on Tuesday even- 
ing _The organ numbers included 
the in I. minor, Rogers, closing ti 

; With the Piano Concerto in I major, 
Saint-Saens, with orchestral accompani- 

ment on the organ. The latter number 
was played for the first time probably on 

| the Pacifie coast 

Miss Lillian B. Payson, Auburn, Maine. 
\t the organ studio of Alfred Brinkle ie 

Portlan 1, Maine, in which is installed a 
Hope-Jones electric organ. Miss Payson 

ive the following program on June 1%: 
Sonata in EK minor, Rogers; Andante, | 

Borowski; Prelude in G = minor. Bach: 
Cantilene, Salome; Fountain Reverie, 
Fletcher; “Chanson D'Ete.” Lemare: 
“Marche Funebre et Chant Seraphique,” 

| Guilmant. 

Carrie Hyatt Kennedy. Indianapolis— 
Mrs. Kennedy gave the following program 
May 24 at Edinbu Ind: Toceata and 
Fugue, I minor, Bach: ‘In Paradisum,” 
Dubois: tondino, Beethoven: Andante 

(Pathetique Symphony), Tschaikowsky; | 
“Will o° the Wisp.” G. B. Nevin: Over- 
ture to ‘Mignon,’ Thomas; Concert Over- 
ture, Faulkes, 

Charles Heinroth, Pittsburgh Mr. 
Heinroth gave this program at Carmegie 
Institute in Schenley Park. June 1: Over- 
ture. “The Year 181 Tschaikowsky; 
‘Benedicti on. Nuptial Saint-Saens; 
“Peer Gynt Suite No. 1. Grieg: Pas- 
torale, “To a Wild Rose.” and Legend, 
“A Deserted Farm,” MacDowell: ‘La 

‘inale from the Berets 

“Marche aux Flambeaux, ‘ 

BP acaiewg Moss, Port Saar Md. —T he 
progr: ims were played 

Finale Soar Sixth arene 

Evensong, Martin: 

Wren ee te 
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Dickinson; Festival Toccata, Fletcher; 
Intermezzo, Macbeth; “Will o’ the Wisp,’ 
Nevin; “Bouree et Musette,’’ Karg-Hlert; 
Romance, Debussy; Postlude in D minor, 
Silver. 

Hugo Goodwin, Chicago—At the final 
festival service for the season in St. 
James’ Episcopal Church, given on June 
16 at 4 o'clock, Mr. Goodwin played this 
postludial recital: Heroic Caprice, Bon- 
net; Minuet, E flat, Bizet; Scherzo (Gi- 
gue), Wieniawski; Improvisation, Hugo 
Goodwin; Cortege, Debussy. 

Halbert R. Thomas, Los Angeles, Cal.— 
Mr. Thomas played the following numbers 
during May at the First Baptist Church, 
los Angeles: Impromptu in F major, 
Coleridge-Taylor; ‘‘Ave Maria,’’ Bossi; 
Andante Cantabile from Fifth Symphony, 
Tschaikowsky; Cradle Song, Spinney; 
Chorale Prelude in A minor, Dubois; 
Arioso, Thalberg; Prelude to “The De- 
luge,”’ Saint-Saens; Pastorella, Wareing; 
Cantilene, Shelley; ‘‘Chanson Triste,” 
Tschaikowsky; Offertory in C, Lemmens. 

Miss Greta Bottsford, Los Angeles, Cal. 
—Miss Botsford, a pupil of Dr. Ray Hast- 
ings, gave a recital at the Universalist 
Church, June 14. Her comprehensive pro- 
gram included: Grand Fanfare in B flat 
major, Dubois; Berceuse, Delbruck; ‘‘Aut- 
umn Leaves,’ Stoughton; Invocation, 
Mailly; Third Symphony (Finale), Men- 
delssohn; Prelude and Fugue in F major, 
Bach; ‘Salut d'Amour,” Elgar; Intermez- 
zo, “Just for Fun,” Hastings; ‘The 
Swan," Saint-Saens; ‘Marche Pontifi- 
eale,”’ Gounod. 

Alfred C. Kuschwa, Harrisburgh, Pa.— 
Mr. Kuschwa gave the following pro- 
gram April 13 on the new Hall organ in 
St. James’ Church at Lancaster: Allegro 
and Cantabile (Second Symphony), 
Vierne; “In the Morning” (‘Peer Gynt”), 
Grieg; Epithalamium, Woodman; RO- 
mance, Rimsky-Korsakow; Triumphal 
March, Noble. 

Francis X. O'Connor, Scranton, Pa.— 
Professor O’Connor of Marywood Col- 
lege gave a recital in the chapel of 
Mount St. Mary’s May 22. The following 
program was rendered: ‘“‘Grand Choeur 

Dialogue,”’ Gigout; “Hymn to Our Lady,” 
Tinel; “Variations on Ancient Christmas 
Hymn, Dethier; Rhapsody (Pardon St: 
Anne), Saint-Saens; Toceata, Bossi; 
Priere, Kighth Symphony, Widor; Finale 
First Sonata, Guilmant. 

Sumner Salter, Williamstown, Mass.— 
In his recital at Grace Hall, Williams 
College, June 16, Mr. Salter played as 
follows: Concerto in G minor, Handel; 
Prelude to “The Blessed Damozel,” De- 
bussy; Sonata 1, in A, Borowski; Fourth 
Beatitude, Cesar Franck; “Nautilus,” 
MacDowell; Oriental Sketch, Arthur 

Foote; Toccata from Symphony 5 
Widor. 

Miss Helen Frances Bennett, Wren- 
tham, Mass.—Miss Bennett gave a re- 
cital for the benefit-of the Red Cross 

at Trinity Church June 27, playing: 

“Marche Religieuse,” Guilmant; Offer- 
toire, King Hall; Toccata and Fugue in 
I) minor, Bach; Springtime Sketch, Johr 
Hyatt Brewer; Persian Suite, R. S. 
Stoughton; “Priere a Notre-Dame” and 
Toceata, from “Suite Gothique,” Boell- 
mann, 

Albert Riemenschneider, Berea, Ohio— 
Mr. Riemenschneider gave his sixty-first 
recital at Fanny Nast Gamble Audi- 
torium of Baldwin-Wallace College May 
12, playing this program: Concert Over- 

ture, BL minor, Rogers; Magic Harp, 
Meale; Summer Sketches, Lemare; Ber- 
ceuse, Dickinson; Caprice, B flat, 
Faulkes; Allegro Vivace, Driffill. 

Edward Shippen Barnes, New York 
City—Mr. Barnes recently gave an organ 
recital at the Church of the Holy Com- 
union as follows: Prelude in FE flat, 
Lemmens; Prelude and Fugue in 4G, 
bach; Invocation, Guilmant; Romanza, 
Renner; Scherzo, Symphony 2, Vierne; 
“Benedictus,”’. Barton; Intermezzo, Sym- 
phony 1, Widor; Sketch in D flat, Schu- 
mann; March, Occasional Oratorio, Han- 
adel, 

Clarence E. Shepard, Oshkosh, Wis.— 
Mr. Shepard gave a recital before a large 

audience May 8 at the First Congrega- 
tional church, at which he played these 
compositions: Toccata and Fugue in D 
minor, Bach; Reverie, Fletcher; ‘‘Rhap- 
sodie Catalane,”’ Bonnet; ‘‘Magic Fire,” 
from “Die Walkiire,”” Wagner; ‘“Sieg- 
fried’s Funeral March,” from ‘‘Dusk of 
the Gods,’’ Wagner, and “Hungarian Fan- 
tasie,”” by Liszt. In the last named num- 
ber Miss Laura Stroud played with him 
on the piano. 

An organ completed by C. E. Mo- 
rey, the Utica, N. Y., builder, was 
dedicated May 2 in the First English 
Lutheran church of Paterson, N. J., 
with a recital by J. Warren Andrews, 
organist of the Church of the Divine 
Paternity, New York City. The in- 
strument has electro-pneumatic action 
and is the third Morey organ in Pat- 
erson. Mr. Andrews’ program was as 
follows: Introduction, Allegro and 
Pastorale, Symphony, Op. 42, Guil- 
mant: Spring Song, Macfarlane; 
“Jubilate Amen,” Kinder; Berceuse in 
F, Gounod; “Will o’ the Wisp,” 
Nevin; Fugue in G minor, Bach; 
Largo in G, Handel; March of the 
Magi, Dubois; Reverie of Home, An- 
drews; Gavotte, “Mignon,” Thomas; 
“Marche Militaire,” Gounod. 

Benjamin J. Potter is now organist 
of St. Joseph’s Episcopal Church at 
Detroit, director of community sing- 
ing for the city of Detroit and organ- 
ist of the Colonial Theater. He is 
also on the faculty of the Detroit 
Conservatory of Music. 

MAY HEAR ORGAN 50 MILES 

Diaphone of Huge St. Louis Instru- 
ment to Have Outlet on Roof. 

According to details announced by 
I. H. Lyons, southwestern manager 
of the Rudolph Wurlitzer Company, 
the organ for the huge Exhibit build- 
ing at St. Louis, the contract for 
which was signed recently, as set 
forth in The Diapason, will cost ap- 
proximately $90,000. The immense 
five-story building—once the South- 
ern Hotel—is being converted into a 
trade exhibit structure and the Wur- 
litzer Company looks upon the organ 
it is to build there as a business ex- 
hibit as well as a musical instrument. 

One of the extraordinary features 
of this organ will be a diaphone which 
will have an outlet on the roof of the 
building. It is guaranteed that this 
ean be heard, under proper atmos- 
pheric conditions, for fifty miles. It 
will be used to signal certain commu- 
nity events, such as the opening ot 
Liberty Loan campaigns, the opening 
of the shows at the Exhibit build- 
ing, etc. 

The organ is to be built under the 
personal supervision of W. Meakin 
Jones of the Wurlitzer factory, and 
the factory work will be rushed at 
North Tonawanda. The main body 
of the organ will be on the second 
floor, but there will be eight distinct 
organs, and it will be possible to seg- 
regate the music for one of the sev- 
eral convention halls that will be 
maintained or to make it available 
for the entire building. 

NASHVILLE’S SEASON CLOSES 

Last Organ Recital by F. Arthur Hen- 

kel for Art Association. 

The last free organ recital at Christ 
church in Nashville, Tenn., for this 
season was given April 28. These re- 
citals have been given by the Nash- 
ville Art Association as one branch 
of its activities. The association has 
not confined its activities to exhibi- 
tions, but has brought the leading art 
lecturers of the country to Nashville. 
School art has been fostered, garden 
plans have been arranged and beauty 
in its many forms has been developed. 
Not the least by any means of the as- 
sociation’s beneficences have been the 
free organ recitals by F. Arthur Hen- 
kel. They have made possible high- 
class music for all and have given 
great pleasure to many people. 

The following program was _ pre- 
sented for the closing recital: ‘“Fin- 
Jandia,” Sibelius; Scherzo, Dethier; 
Largo, Handel; “Ia Marscillaise,” 
“God Save the King”; “The Star- 
Spangled Banner.” 

William Ripley Dorr in Navy. 

William Ripley Dorr, the Chicago 
organist, formerly of Minneapolis and 
for some time connected with the or- 
gan department of the Aeolian Com- 
pany in Chicago, has enlisted in the 
navy and has been transferred to the 
band as a baritone soloist. Mr. Dorr 
may now be addressed in care of “U. 
S. N S., Municipal Pier, Chi- 
cago.” 

Hénry B. Roney, the Chicago or- 
ganist, has been engaged to train and 
direct the historical pageant and patri- 
otic song festival to be given on a 
large scale at the Winona Lake, Ind., 
Chautauqua Assembly Aug. 8 and 10. 
About 500 costumed participants will 
represent historical characters of three 
centuries of American history in 
chronological order, and sing the 
patriotic and folk songs in the same 
order, preceded by the history of the 
songs. The beautiful lake and shore 
will be used for the earlier scenes, 
and the auditorium, seating 3,500, with 
large organ, for the later ones. 

The Cecilia choir of the Western The- 
ological Seminary, at Pittsburgh, under 
the leadership of Charles N. Boyd, gave 
a program, of modern church music at 
the North Presbyterian church May 8. 
The Cecilia Choir is a part of the teach- 

ing force of the Western Theological 
seminary, in connection with the depart- 
ment of practical theology. It is in at- 
tendance at the regular preaching serv- 
ice on Monday evenings and by means 
of this and other exercises, in, connec- 
tion with positive instruction, iflustrates 
and expounds the principles of divine 
praise. The North Avenue Methodist 
Sunday school celebrated the twentieth 
anniversary of its orchestra May 5. This 
orchestra is another of the many activi- 
ties directed by Mr. Boyd, the Pittsburgh 
organist. 

EDMUND SERENO ENDER. 

— SERENO ENDER 
was born in New Haven, Conn., | 
and after receiving his education 

in the public schools of that city, 
entered the music department of Yale 
University, from which he was grad- 
uated in 1903 with honors in fugue 
composition. Later he attended the 
Institute of Musical Art of New York 
City, where he did special work in | 
organ and composition. After two 
and one-half years as organist and 
choirmaster of St. Mathew’s Church, 

Wheeling, W. Va., where he succeed- 
ed Edwin Arthur Kraft, Mr. Ender 
went abroad for further study. While 
in Europe he devoted considerable 
time to concertizing and acted as 
coach and accompanist for several 
prominent singers. From 1910 to 1912 
Mr. Ender was professor of music at 
the State College of South Dakota 
and for the last six years he has been 
organist and choirmaster of Gethsem- 
ane Church, Minneapolis, Minn. Sev- 

| toric Shanghai organ 
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eral of his published compositions are 
ell known, especially his service tor 
ie Jewish Reformed Synagogue, 

is used in most of the Jewish 
sles in this country and several in 

BAMBOO ORGAN GROWS OLD 

Instrument at Shanghai in Good Con- 

dition After Half Century. 

The interesting statement has been 

received from the United States con- 
} sul general at Shanghai that after 

fifty years of service the bamboo or- 
gan in the Church of St. Francis 
Xavier, Shangiai, is still in good con- 
dition. 

In a recent issue of the North China 
Daily News the following comment 
appears regarding the tone of the his- 

i i It would be 
better if it were completely in tune, 
for a long wave beat, similar to the 
short one which gives the beauty of 
the tremulous vox celestis, betrays the 
fact that it is not. Possibly it never 
was, for bamboo does seem refrac- 

| tory stuff for organ building. Despite 
this, however, the tone is sweet, if 
somewhat ‘woolly,’ and the whole in- 
strument speaks volumes for the skill 
of those men who, using only mate- 
rials immediately at hand, were able 
to devise an organ pleasing to the 
ear and able to defy the severest test 

| —that of time.” 

Photo Player Men in Service. 
Fotoplayer Notes, the house organ 

of the American Photo Player Com- 
pany, gives a list of the men from its 
organization serving the nation with 
the colors. The list contains these 

| names of men from the various plants 
| of the company: 

Berkeley—T. P. Jordan, V. H. Falk, 
York Hoffman, Roger Eaton. 

Van Nuys—C. E. Bloom, Philip C. 
Carlstedt, Harry J. Carruthers. 

San Francisco—A. L. Armuth, M. F. 
Goldberg, Roy Arnovitch. 

New York—B. L. Samuels, F. W. 
Miller. 

The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 

that a most profitable field is open 
for them after they have mastered— 

The WurLIZER Hope-Jones 
Unit Orchestra 

Write for further information 

and a copy of the Booklet— 

‘The Evolution of the Organ’’ 

The Rudolph Wurlitzer Company 
113-119 W. 40th St., 

New York City Cincinnati, O. 
117-121 E. 4th St., 985 Market St., 615 S. Wabash Ave.. 

San Francisco, Cal. Chicago, Ill. 
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Organist of St. Andrew’s Presbyteria 
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{F. J. King, the 
atticle, is tue org 

; Andrew's 
St. John’s 

author of the subjoined 

anist and choirmastet 

Presbyterian Church «at 
Newfoundland. He is) an 
bv birth and training and 

‘ of 16 vears became pupil- 

assistant to A. W. Parsons, Mus PB 
Fr, 26... Ss oh, Bt st George's Parish 

Chureh, Kendal, Westmoreland Then 
four years at the he studied for t 

in London under Dr. W Music 
G. Aleock, Dr. W. S. Hoyte, Sir Walter 

Parratt and others. Frem the Royal © 
lege of Music he went to Norwich Cathie 
dral as sub-organist and ho 
of the nave services He was during | 

twe years there also accompanist for 
various choral societies His duties at 
Norwich Cathedral included a half hour 
organ recital every Sunday betore the 
nave service, on the mugnificent  five- 
manual organ for which the «¢ rathedr: il is 

noted. Mr. King’s next post was us 
private organist to Wing Kdward = at 
Sandringham—an honor r which there 

were more than 170 applicants Subse 

quently he was organist ind choirmastet 
of All Saints’ Parish Chi Ix : yu 

In 1909 he was offered os e appointment 
of music principal of the Methodist Col- 
lege and organist of the Gower Street 

Methodist Church of St. John’s In 1915 

he won his present post Three years 
ago the organ he plays was enlarged by) 
Norman & Berwrd of England at a cost 
of $11,000.) 

Congregational singing is a subject} 
less interested every 

church or- 
that has more or 
professional and amateur 
ganist for past, and yet very 
little progress has been so far made 
toward a really satisfactory elucida- 
tion of the many difficulties 
up to prevent congregational singing 
from reaching the high ideals that are 
undoubtedly its birthright. 
much to be said from both the 

years 

con- 

gregation’s and the organist’s point of | 
view, but one of the great difficulties 
to contend with is the fact that a con- 
gregation is so seldom unanimous in 
its desires as regards church music. 
Some want the congregation to do all 
the singing; others want the choir to 
shoulder the entire burden of church 
music; and there are even some who 
want no music at all in the service. 

congregation «le- 
sires a thoroughly musical service, in 
which they are to do most of the 
singing, what are the main essentials 
to achieve the best results? 
ue is achieved in either music or re- 
ligion without considerable thought 
and labor. No matter how educated a 
congregation may be it is almost im- 
possible for them to sing 

simplest hymn in an intelligent and 
intelligib le manner, unless they 
the words illustrated in detail before- 
hand. lf a congregation is enthust- 

astic enough to spend half an 
a week rehearsing a few hymns under 

Assuming that a 

the guidance of minister and organ- | 

ist, there is the first step toward real 
progress. Failing that, let the choir 
sing a hymn at each service—with 
little or no accompaniment 
ample for the congregation to follow. 
It will not take long for even a con- 
gregation to fall naturally into good 
habits of singing hymns when this is 
done, more especiaily when there are 
a good organist and choir to lead 
them. . 

A great drawback to good congre- 
gational singing is the 
manifested by so many people in the 
meaning of the words they sing. Is | 
the rhythm of the tune or the literary 
phrasing of the words the more im- 
portant from a religious standpoint? 
The former generally compels us to 
breathe at the end of 
music, that is, at the end of each line 
of the words, while the latter requires 
breath to be taken where punctua- 
tion marks occur in the words. No 
tune, as it is written, 

Are we to make | four or five verses. 
phrasing of the the music fit the 

words, and so get the meaning of the 
words, or shall we adhere to the nat- 

ural phrasing of the music and turn 
the meaning of the words, more or 

less. into ridicule? I am afraid the lat- 
ter course is too often adopted by 

cineca ee 
Some of Its Faults and How to Remedy Them—Hints 

to Organists 

By FRED J. KING 

and former Organist to King Edward. 

Royal | 

that crop | 

There is | 

Very lit- } 

even the } 

have | 

hour | 

as an eCX- | 

lack of interest | 

each line of | 

will suit the vari- | 
ous punctuation marks of a hymn of | 

n Church, St. John’s, Newfoundland, 
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present-day organists. 
How often do we hear sung the fol- 
lowing version of part ot the well- 
known hymn “Lead, Kindly Light” 
Keep Thou my feet, 

I do not ask to see, 

The distant scene, 
One step enough for me. 

Or, in. the metrical version of the 
rwenty-third Vsalm, we hear: 

many of the 

The Lord’s my shephe rd Vil not want 

He make ne dov lie 

In pastul xz n He. eadeth mie 

rhe quiet waters by. 

These are but two instances from 
among thousands that are common in 
most churches where we hear so- 
called hearty singing—"hearty” mean 
ing, of course, the amount of wind 
pressure brought to bear on the 
words, rather than the delicate men 
tal voicing of one’s intellect. A little 

iudicious forethought would overcome 
all these ludicrous effects, 

sults would surely justify the time and 
labor involved. Kwen the ministers 
are frequently guilty of this 
carelessness when they announce the 
first verse of the hymn 

sort of 

| One often hears it said that the or- 
| ganist does not give the congregation 
| popular and lively tunes to sing. The 
| two words “popular” and “lively” may 
mean a lot at does not come under 

|the heading of music or religion; 
}and it seems difficult to associate a 
religious service with anything popu- 
lar and lively. 

At a recent Methodist convention I 
| had the privilege to speak on the sub- 
ject of church music. To prove one 
of my theories on congregational 
singing I asked the gathering to sing 
four well-known hymns to exemplify 
four different types of hymn-tunes. 
We had the most expressive and vet 

| the heartiest singing in “O God, Our 
Help in Ages Past.” to the grand old 
tune “St. Ann.” Both words and mu- 
sic are deservedly popular, but one 

|could hardly call them “lively” in the 
| xenerally accepted sense of the word. 
11 cannot help thinking that the only 
| liveliness necessary to assure good 
| congregational singing is to get the 

| people fully alive to the meaning of 
|the words they sing. 
| Nor do all organists escape criti- 
|cism in this respect, for we are too 
|apt to consider hymns as almost he- 
|neath our musical dignity. kriey ver 
elaborate anthem may be sung by the 

| choir to display the organist’s choir- 
itraining and accompanying powers, 
| there can be no doubt that the hymns 
are for the congregation. Such being 

|the case, the organist must forego 
|mere show in his accompaniments, 
j}and do everything in his power to 
lead and assist his untrained singers 
in their musical devotions. To do this 

| study of its own, and those or- 
|ganists who, from the console, can 
}command and control the singing of 
|}a large congregation have indeed 
| achieved something worth while in 
| their profession. 

| 

lis a 

Many young organists seem to 
| think that a large, powerful organ is 
| necessary to accomplish this, but such 
is not the case. In the hands of an 
inexperienced accompanist the large 

| organ is too often a detriment to con- 

|gregational singing. For even the 
hest of us are carried away sometimes 

| by the mere joy of having such a mass 
| and variety of tone at our disposal 
j and, forgetting the devotional atmos- 
phere we are in, we beéome very secu- 
lar interpreters of sacred words. If 
we ascend to the hills, those lovely 
fifteenths, twelfths and mixtures 

| shriek at us from the upper part of 
the keyboard. If we descend to the 

| depths, lo! the 32-foot pedal and 16- 
|foot manual pipes growl and roar at 
jour approach. Some congregations, 
and even some clergy, revel in such 
wonderfully descriptive playing. But 

and the re- | 

| Gertrude 

| rendered by 

lthe true 

BON hy oe 

firm 
can 

with his 

phrasing 
organist, 

and cleat 

all that is necessary 

rhythm 
achieve 

ing with his great & and 4-foot dia- 

pasons and detes. a fairly full swell 

and 16 and &-foot pedal flutes and 

diapasons. The value of 8 and 4-foot 
stops of diapason and open flute tone 
¢ annot be over-estimated for clear 
four-part playing. And what a relief 
to the ears is the absence of 16-foot 

pedal two, or even 
alternate hymn! 

Asa 

tone for one or 

verses in every 

would advise all 
their hymns as 

final word | 
organists to. study 

carefully as they study their anthems; 
encourage congregational practices 
when possible; and ever remember to 

mere display of one’s own 
to aid and encourage 

sacrif ice 

powers in order 
the congregation to do their part of 
the service as well as possible. There 

is no doubt of the truth of the words 

eta noted Church of En sland musical 

ioritvy when he said: “No service 
lack musical interest 1! four or 

bymne = tunes are well 
congregation, choir, and 

«il 

should 

five good 

organist.” 

FUPILS OF TRUETTE HEARD 

Twentieth Annual Recital Given in 
Jordan Hall, Boston. 

Everett E. Truette’s pupils’ recitals 
are always of great excellence, as they 
necessarily would be because of his 
standing as an organ teacher in DBos- 
ton and the whole country. The twen- 
tieth of these recitals was a_ note- 
worthy one because of the perform- 
ance by these pupils and because of 
the close of a score ot years ol these 

annual concerts. The recital was 
given, as usual, in Jordan Tall, where 
there is a large three-manual Hutch- 
ings organ, and the players included 
several well known New England or- 
ganists. The program was as follows 

Toccata in I, Bach,Joseph k. Dustin, 
\. A. G. O.: “Fiat Lux,” Dabois. Miss 

Ensign: Intermezzo in D flat, 
Hollins, William F. Franck; Pasto- 
ral Sonata, Rheinberger, Miss Helen 
Francis Bennett; Chorale in A minor, 
Cesar Franck, Miss Jeanette Hart 
Howe; A. A. G. O.; Fourth Sonata, 
Guilmant, J. Shelton Pollen; Prelude 
and Fugue in C minor, Mendelssohn, 

Miss Mildred M. Partridge; J'ifth 
Sonata, Guilmant, Allegro Appassion- 
ato (Mrs. Louise Cutler Rehling), 
\dagio (Charles D. Irwin), Scherzo 
(Miss Ida Louise Treadwell); Toc- 
cata in E, Homer N. Bartlett, Mrs 

Bennett. Mabel Winslow 

TO PLAY IN LARGE THEATER 

Karl Bonawitz, Talented Young Phil- 
adelphian, Wins Position. 

karl A. Ronawitz has signed a con- 
tract to play for the Germantown 
Theater at Philadelphia for two years. 
This makes him one of the best-sal- 
arted theater organists in the United 
States. Mr. Bonawitz will play the 
new Wurlitzer unit orchestra installed 
in this large theater at a cost given as 

$16,000. Mr. Bonawitz formerly was 
organist of the Strand Theater, where 
he played a Kimball three-mannal. 

Hle made such a specialty of fitting 
his music to the picture that his work 
attracted general attention among 
moving-picture goers. 

The new Wurlitzer organ at the 
Germantown was built to suit his 
tastes and the contract he made with 
this playhouse contained the condi- 
tion that the organ be installed. 

Mr. Bonawitz, despite his rapid ad- 
vance, is only 23 years old. 

Ernest O’ Dell ‘Opens Organ. 
Formal opening of the organ in All 

Saints’ Church at Whitby, Ont., oc- 
curred June 19, with Ernest O’Dell, 
A. G. O., at the keyboard. THe was 
assisted by Miss Edwina Palmer, vio- 
linist, of Toronto, and E. L. Schiff, 
bass soloist of Holy Trinity Church 
Toronto. The organ is a two-manual 

fourteen speaking built by 
-dward Lye & Sons, of Toronto, and 

the specifications were drawn up by 
Mr. O’Dell. The organ numbers at 
the onenfne were: Overture in C, Ad- 

Lemare: “The Cadinette 

stops, 

ams: Lullaby, 
Shepherd Song,” Jores; “The Magic 

Harp,’ Meale: Fugue in A ininor, 

dach; senediction Nuptiale.” Fry- 
singer; “Marche Militaire,” Schubert 

for ’ devo- | 

| tional and hearty congregational sing- 

| 

| t cheme hoof St. 

| of Philadel phi:a—is 

j tated by other 

| enee, which 

| 

members of his 

Organist Makes A ppeal 
for Church Singing 

appeal to the 
chureh—the Memorial 
at Overbrook, a suburb 

published in the 
Parish News of that church over the 

signature of Rollo Maitland, the organist 
and choirmaster, and might well be imi- 

organists 

The following eloquent 

Paul 

From the days when the Psalms of 
David were sung in the temple of the 
Israelites, music has formed an im- 

portant part of the worship of God. 
Its uplifting influence has always 
heen felt, and the need for this influ- 

brings joy to the heart, 
has never been so great as now, when 
everyone feels the strain of unrest 
caused by the great world struggle. 

This idea is kept in mind by the 
members of your choir and their di- 
rector. It was once said of the late 

Dr. D. D. Wood that when he struck 
the first pedal note on the organ at a 

service in St. Stephen's, one imme- 
diately felt that he was in the house 
of God. This might be modified thus: 

“Music in the church should remind 
that he is in the presence of one 

God.” I have always held the opin- 
ion that an essential factor in. the 
realization of such an ideal is that 
those rendering music should be at 
heart in sympathy with Christian 
ideals, and T am happy to say that 
this is true of every member of our 
choir. 

While the choir must do its part 
well in the rendition of the best 
church music, it depends to a con- 
siderable extent en the person in the 
pew whether he realizes to the full 
measure the benefit to be derived. 
The person who listens in a worship- 
ful attitude of mind, piper ye 
that he is in the presence of God, will 

derive more benetit and real spiritual 
uplift than the person who listens as 
though at a a cg noting that the 
bass or tenor is in unusually good 

that the soprano or contralto is voice, 

singing with fine expression, or that 
the chorus is in splendid tune. These 
spe should of course be striven for 
as part of a plan to do everything as 
\“ ell as possible—worthy of the object 
for which it is done. 

many noble 
expressed 

There have been many, 
and uplifting thoughts 
through the medium of music, as 
through the medium of literature or 
painting; these have their place in the 
*hurch service. A part of the service 
equally important, however, and one 
which is too often slighted is that of 
‘ongregational singing. All over the 
‘ountry, community choruses have 
been established and people are be- 
ginning to find the real joy and uplift 
which comes from singing together. 
One of the greatest inspirations of 
my life was to play, some years ago, 
to a congregation of some fifteen 
hundred singing “The Strife Is O’er,’ 
so that the full organ could scarcely 
be heard. 

The principal reason why the re has 
not been more variety recently in the 
selection of the hymns and chants is 
that the thought was to select those 
with which the congregation is most 
familiar. 

Sing, I beg of you—sing and realize 
the joy of living and knowing com- 
radeship with your Creator, 

Work ‘of Hillgreen, Lane & Co. 
During the last month Hillgreen, 

Lane & Co. have completed a large 
roan in the Rialto Theater of 

Omaha, Neb., one in the Colonial 
Theater, Braddock, Pa., and others in 
the Lutheran churches of Walton 
and Schuyler, Neb. They have 
shipped an organ to the Presbyterian 
Church of Paris, Ky., and one to the 
Baptist Church of New Kensington, 
Pa. Organs are under construction 
; + Theater of Detroit, 
the Methodist Church of Clarendon, 
Tex., and others are for a Canadian 
city and for the Hawaiian Islands. 

“ Adams 

Charles D. ivwia: the Beaten organ- 
ist, will pass the summer in Alaska, 
returning about the middle of Sep- 
tember. Mr. Irwin’s interesting ar- 
gument on behalf of the dual piston 
system has aroused considerable dis- 
cussjon. 



Another (and aVery 
Important) Factor 

Ernest M. Skinner Writes of Three 

Factors Essential to Making 

Recitals Draw. 

Boston, Mass., June 3, 1918 Editor 

of The Diapason: I note Professor 
Macdougall’s comment on “Sowing on 
Stony Ground.” Supposing, as_ is 
quite likely, the programs are well 
and not ill performed, there may be 
an answer to the question of poor at- 

tendance in a so far unmentioned ele- 
ment in the situation. (Of course 
what 1 am about to say is what one 
would expect of an organ builder.) 
What kind of an instrument is the 

sower using for a cultivator? Is it 
one of the ten thousand that some of 
as are hoping to build, perhaps with a 
few or moderate number of stops with 

common place tonality, or, say, a tone 
of no particular charm, with here and 
there a series of chromatic wheezes 
or maybe an officious string, strictly 
modern, that has an individuality all 
its own and doesn’t care who knows 
it? Perhaps it has the dual system ot 
combinations, where every stop you 
draw won't move by combination any- 
how and every combination vou draw 
thumbs its nose at any attempt at re- 
duction by register. Beautiful system 
that! 

There are quite a number of solid 
ivory knobs that cannot be visibly 
moved by any known system of com- 
binations. 

It takes a rare combination of ele- 
ments to make good music—a 
orchestra or organ, first-class per: 
formers and a desirable and entertain- 
ing program. 

Paderewski is an artist of the first 
class; his programs are also first-class, 
but I do not recall that I ever heard 
him perform on an upright piano of 
indifferent quality, even though tts 
builder allowed he had made more 
pianos than Mason & Hamlin 

] regard it as impossible that the 
combination of a first-class artist, a 
first-class instrument and a program 
that is worth listening to will go with- 
out a satisfactory audience. 

Inasmuch as no one has yet spoken 
of the instrument I have ventured to 
touch upon it, not without regret that 

it is quite probable that it is not re- 
garded as a very important factor in 
the case and in the belief that it is of 
equal importance with the other two 
factors. Why not? 

An artist is inspired by a fine instru- 
ment; he is depressed by an indifter- 
ent one; if he doesn’t know the difter- 
ence he is in the wrong pew anyhow, 
because he either lacks experience or 
worse, 

I haven't answered the question he- 
cause | don’t know the answer, except 
that at least one of the above-named 
factors is missing. Yours truly, 

ERNEST M. SKINNER. 

vood g2oo0G 

WHAT BUILDERS HAVE DONE 

Van Nuys, ¢ ak. ‘ta 5, 1918 —d- 
itor The Diapason, Chicago. Dear 
Sir: I have not been interested in 

controversy which has been 
aging over combinations until yon 

jock it up this Month and printed a 
letter from my old friend, Mr. Charles 
Dana Irwin. It has not seemed of 
great importance, in the first place, 
and | have met so few organists who 
cared to consider the blind system 
once the visible combinations had 
been perfected. 

I find, too, that many leading or- 
ganists in theaters—and by that I 
mean the really big men, drawing 
$100 a week and more—do not use 
combinations extensively. Thcy go 
in for hand-selected, ever-changing 
orchestral effects. calling upon the 
crescendo more often than any other 
grouping aid. The old days of “swell 
8s and 4s,” “great full to fifteenth,” 

had thought were gone forever, but 
they are recalled to mind by some of 
the arguments for a type of combina- 
tion which I had come to consider 
obsolete. 

Bear in mind, I'm ready to build 
either system, or both, in one organ, 
ready for the engagement of an o1 

The Diapason has 
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from those 
original pur- 

Throw a 

ganist of other ideas 
which influenced the 
chase or for any visitor. 
switch and take your choice. 

Mr. Irwin loses himself, as all ad- 
vocates of the blind system have 
done. Discussing the tax on memory 

he says: “I found it annoying to 
have to look and see what 
bobbed in or out at the push of a 
piston or pedal, and I found it reaily 
more difficult to know what | was go- 
ing to lose or get than on the dual 

system.” Why? On the blind or dual 
system (why called “dual” | have not 
yeti been able to learn) one has to 
know both before and after pushing 
On the visible system, only before 
and if a stranger he can at least give 

a preliminary push and see, while on 
the other system he must look at a 
recorder board or go it blind, if the 
convregation has assembled. More- 
over, he can set what he wants on a 
proper visible system while he thinks 
about it. 

\ustin, Skinner, California, 
and other prominent builders long 

since settled upon adjustable visible 

combinations, though the blind ones 
are cheaper. In the late Hutchings 
and early Skinner days that able 
builder used blind ones. The light, 
portable console with swinging stop 
jambs permitted nothing else, in the 
then state of the art. Later, when he 
found a way satisfactory to himself, 
he adopted the visible system. So 
did we at Austin’s use the blind com- 
binations and find excuses for them 
until we developed something better. 

So did the California Company wiien 
I first went there. Yet these builders 
today use the visible’system and their 
customers seem to be with them in 
their course. 

In California we even tried out a 
really “dual” system, at will allowing 
for the addition of stops drawn to the 
combination on the piston (you can- 
not subtract, you know, making it 
peoeatinaee a poor rule to go it 
blind), or automatically cancelling 
any stops drawn when a piston was 
pushed and allowing preparation of 
another combination by hand. The 
plan also gave appropriate pedal or 
not, at will. No use. We had to go 
to visible combinations, and hereafter 
none others will be supplied from 
that factory. And they cost more, 
remember, 

When I find an organist who real- 
ly wants blind combinations he may 
have them, blind on one side or both, 
but he is pretty certain to get a “dual” 
system to which the title is correctly 
applied, for he will get a visible sys- 
tem complete, adjustable at the con- 
sole, and a switch that throws the 
operating magnets out of commission 

and leaves the operation of the com- 
binations as blind as he may wish. 
Moreover, he may have multiple re- 
corder boards, so that if in a theater 
the organists of different shifts may 
each set and lock up their own com- 
binations from interference, after the 
manner of individual clerks’ drawers 
in a cash i But some one will 
have to pay for 

Isn't that aot answer, after ail? It 
is comparatively little trouble, thongh 
everything costs something in these 
days. In spite of the loud noise from 
the few advocates of the non-moving 
system, I have ‘ound that no cus- 
tomer.in many years has asked for, 
much less insisted upon its installa- 
tion, while many have been at some 

pains to make sure that the visible 
system would be supplied. It is not 

stops 

Kimball 

“the business of the organ builder to 
force his preferences upon his cus- 
tomers, and in that sense I am sure 
the decision of those named and oth- 
ers following the same course proves 
my contention. 

I’m glad organs ‘are so satisfying 
today in the essentials that a detail 
of operation takes so prominent a 
place in the minds of critics. It is a 
good sign. 

Respectfully yours, 
R ELLIOT. 

PREFERS DUAL SYSTEM. 

Since Mr. lrwin’s article on the 
subject in the June issue of 

apparently re- 
opened the subject, | should like to 
contribute my testimony. 

[ have, since my first experience 
with it, preferred the dual system. For 

above 

| me enumerate my 
| even though I may 

the past several years I have been 
playing an instrument with the abso 
lute system. This instrument has a | 

| full assortment of thirty-two pistons | 
all adjustable. Still | am convinced 

that the dual system is superior. Let 
reasons briefly, 

repeat in part 
| what others have already mentioned: 

The noise and jar accompany- 
ing the use of a piston in the abso- 
lute system is a serious intrusion on 

| the player's mental poise. If this is 
not the case, it is an indication that 
the organist lacks the finer concepts 
necessary to a successful artist. 

2. There is a decided advantage 
in being able to use pistons without 

| disturbing a previous arrangement of 
| the stops, so that a return to the or- 

| sible by 

| zero, piston. This 

iginal combination is at any time pos- 
means of the “release,” or 

“release” virtually 
adds another piston of infinite possi- 
bility. 

3. The artist thinks of his pistons 
in terms of tone pono and not in 
terms of stop knobs (or stopkeys). 
He does not care whether the stops 
are in or out so far as the eye ts 

} concerned; his coneern i8 with his 

ear. The very fact that the piston- 
indicator registers a certain number 
is sufficient for him; that certain num- 
ber represents a quality of tone. 

4. Another point, though of minor 
importance, is worth consideration. 
Some organ builders and organists 
express pride at the impressive size 
of the consoles of their organs. Does 
a large, bulky console improve the 
tone of an organ, the character of the 
organist or his music? On the other 
hand, with a small console like that 
in the New York City College, for 
example, there are these advantages: 
The organist can see over the top to 

direct his choir, and his singers can 
him. The console can be moved 

as easily as an office desk, very con- 
-venient for special events in concert 
halls and churches. A large console 
is a mean problem where conserva- 
tion of space is necessary. With the 
dual system it is possible to use a 
much smaller and more compact con- 
sole than with the absolute system. 

ARTHUR B. JENNINGS, JR. 

POINT ABOUT ORCHESTRA. 

Copy of letter from an organ build- 
er, dated June 4, 1918, to C. D. Irwin: 

“IT have read with great interest 

your article on combinations, dual 
and absolute, and fully agree with you 
on everything you say about both sys- 
tems. In my opinion, the dual sys- 
tem is the best. You can do every- 
thing with it that can be done with 
the absolute and a great many things 
which are of immense value to the 
player that cannot be done with the 
absolute. Its quiet and instant action 
cannot be remotely approached by the 
absolute. The claim that*one cannot 
make changes while playing is absurd 
and shows ignorance on the part of 
those who make it. If one has to re- 
member the combinations set on the 
dual system, it is no more difficult to 
do so than it is to remember the com- 
binations that have been set on the 
absolute and have to be remembered 
before a piston is to be pressed to 
bring them on. 

“The claim that one knows at a 
glance what stops are in use on the 

absolute system because they move 
in or out is no more of value than it 
would be if in any symphony orches- 
tra the players would stand up or sit 
down, come forward or retreat when 
their turn comes or stops. If they 
had to do what some advocates of 
the absolute system want the stops 
of an organ to do, they would perform 
vaudeville stunts. The director of an 
orchestra knows at ail times when his 
men play which are to set in or stop, 
as the rendering of the composition 
goes on. The org inist is in a measure 
in the same position as the leader of 
the orc hestra. 

I only wish that a standard could 
he pac! at, one way or another, and 
this question be settled once for all 
For it is the’ organ builder who suf- 
fers most under the circumstances. I 
am anxious to see what some other 

convert may have to say in the next 
issue of The Diapason. “Finlandia, 

DIAPASON THE 

SELLS 98 ORGANS IN 2 YEARS 

Record Made by “Louis Luberoff of 
Philadelphia for M. P. Méller. 

Louis Luberoff, Philadelphia repre- 
sentative for the factory of P 
\loller, who last year claimed the 
sales record for the organ world, has 
not become weary of well- doing, as 
shown by the fact that he has closed 
deals for only two fewer than a hun- 
dred organs in churches and theaters 

of his territory in the last two years. 
This is believed to be a world’s rec- 
ord. Eighteen organs were sold by 
him personally since Jan. 1. 

\t the present writing Mr. Luberoff 
reports nine Moller organs under con- 

LOUIS LUBEROFF. 

sbi for Philadel hia ‘alee On 
May 28 he closed a contract for a 
large three-manual for the Union 
Baptist Church. It is to cost $10,000. 
This chuch seats 2,500 persons. The 
factory is finishing the four-manual 
and echo organ for the Walnut Street 
Presbyterian Church. This instru- 
ment has been fully described in The 
Diapason. It is also building a three- 
manual for the Dewey Avenue Pres- 
byterian Church, Rochester, N. Y. 
The scheme for this organ was pre- 
pared by John A. Bell of Pittsburgh. 

RALLY DAY IN NEW JERSEY. 

N. A. O. Forces s Hear What Soldiers 
Need in the Way of Music. 

The National Association of Organ- 
ists held its annual New Jersey rally 
day May 31 at Montclair, N. J., at- 
tracting many of the leading organ- 
ists of the country. Among the speak- 
ers were Mrs. Bruce Keator, Mrs. 

Elizabeth Fox, Mrs. Alfred Diller 
and John Hyatt Brewer, Clifford 
Demarest and Dr. Frederick Schlie- 
der. Herbert S. Sammond and E. 
Ebel, two of the best known song 
leaders of the army and navy, had 
some good things to say about the 
kind of music the boys like to sing 
themselves. It appears they appreci- 
ate the “good” music, but that which 
is most popular is the kind they know 
well enough to sing—the lively 
“get-together” songs they've always 
known. 

A luncheon was part of the schedule 
of entertainment, following which the 
song leaders led the organists in a 
“sing,” including a bit of “ragtime. 

Mark Andrews afterward gave an 
interesting program on the organ of 
the Congregational Church and was 
assisted by Elizabeth Tudor, soprano; 
R. Huntington Woodman, John Hy- 
att Brewer and Harry T. Burleigh. A 
report from the committee on resolu- 
tions closed the meeting. 

Gives Recital at Oberlin. 
Miss Jerusha Leiphart of the class 

of 1918 gave a recital in Finney Mem- 
oria! Chapel at Oberlin College on 
May 29 and played the following pro- 
gram on the large Skinner organ: 
Toccata and Fugue in D minor. Bach: 
Largo from “New World” Svmphony, 
Dvorak; Sonata No. 9 in B flot minor, 
Rheinberger: “Angelus,” Massenet; 

” Sibelius. 
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\s was clearly shown in the preced 

it is hopeless to expect 

text- 

ques 

ing article 
writers of 
respecting 

answers from the 

hooks on acoustics 

without 
support 

therein set forth 
logical 

while it is the 
difficul- 

statements 

sufficient 

“Silence * golden” 

only when dangerous 
ties confront such writers. 

proot or 

resort 

Discretion is the first law of valor 
yet it seems to have at times te.] 
another aspec Accordingly, we d | 

that there is one very important mat- | 
ter which has been studiously avoided } 

in all the text-hbooks nh acoustics | 

avoided, evide ntlv, because it as a 

conflict side calculated to stultify | 

that which is the writer’s aim to teach. 

How easily one sided scientists wink 

at difficulties, trusting that their 
students will not see the wink 

We invariably, in allusions to the 

tunin rk, find one prong men 
} } + > + tioned, and even then attention ts di- 

‘ected to the operations of only one 
vf its sides. which ts described as 

‘swerftly advancing’ (with a swiftness 
as has been proved, not equal to the 

movement of the hour hand of a 

clock), but what about the other side 
of the prong which has been simul- 
taneoi sly retreating 

We are told, and all 

phenomena go to prove the statement, 
that the sound produced by a sonor- 
ous body, vibrating in an open space, 
is transmitted in all directions at the 

same time. Deschanel, in his treatise 
on sound,* gives an engraving, in 

graphically illustrates this 
all-round system of transmission as 
wave-motion, but is careful to omit 

indicating a single central 
dot as the origin of the surrounding 

zones of condensation and rarefaction 
according to the wave-theory. Now, 

assured by professors of 

science, that when a con- 
and a rarefaction of the air 

are created at the same instant of 
time, in the body of air, the 
one counteracts the other, and no 

created—silence re- 

That such should 
essential to 
sound, as 

observed 

which he 

its cause, 

we are 

acoustical 
densation 

1 
seifsame 

sound-waves are 
maining unbroken. 
be the absolutely 

the life of the theory of 
popularly taught. 

Now, let us turn to the pang, ee 
and see what it can tell u If we 
take one of its prongs to bite with, 
we find that it has two principal faces 
supposed i to be able to operate on the 

air. But in the text-book description 
swig tl y-adva 

casc is 

nem prong pro- 
motce Is 

y-retreating ious SW 

producing, 
the 

eh be 
ant of time, in 

a corresponding 
at 

same 

rarcfa t y has this obvious mat- 
ter been hinted t by Tyndall | 
and his blind followers? In the ac- 
comp: diagram, Fig. 1, which 
we ha pared with the view of 

Facts and Fallacies of the Tuning-Fork 
By GEORGE ASHDOWN AUDSLEY, LL.D. 

Fourth Article 
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f common 

. surrounding alr, 

tions that conflict with their dogmatic | >. , 

in the graphic manner very 
in text-books on the wave- 

the supposed action of the vi- 
prong of a tuning-fork on the 

creating 
and rarefactions—the former be- 

ing indicated by the darker, and the 
latter by the lighter shading lines sur- 
rounding the end of the prong, P, 
shown in the center. Now, as these 
supposed condensations and rarefac- 

sent off in all directions, 

showing, 

the ory, 

brating 

tions 

tions are 

condensa- | 

a sULY 1, 2008 

| Says, 

will confine our attention to the right- 
hand prongs, A and B, of the two 
forks, neglecting the other two 

prongs.” This is an easy way of 
brushing aside an insurmountable dif- 
ficulty, of which wave-theorists are 
past masters. We may again say that 

“For the sake of simplicity we | 
| 

| 
| 
| 
| 

it is self evident that if the prongs | 
create sound-waves, as the text-books 
assure us—asserting dogmatically that 
“the whole function of the tuning-fork 
is to carve the air into these condensa- 
tions and rarefactions, and they, as 
they are formed, propagate themselves 
in succession through the air’—an, ab- 
solute interference of such waves, 

generated by the prong or prongs of 

a tuning-fork sending equal waves of 
condensation and rarefaction simul- 
taneously into the same body of air, 
would of necessity take place, and we 

| tory 

| low reasoners would make 

whatever nature, shall so destroy each 
other as to produce silence. Sound 
is not a mere sensation in our audi- 

nerves and brain, as some shal- 
us believe. 

Sound is a force capable of perform- 
ing work with which our sensations 
or wills have no connection. We are 
given the power to produce it and 
control it in production, but that is as 
far as we can go. No man ever pro- 
duced two sounds that could an- 
nihilate each other; yet on the pages 
of scientific text-books we see, staring 
us in the face, statements that are 
utterly false, and which their writers 
must have known to be unsupported 
by a single natural phenomenon or a 
single artificial experiment or demon- 
stration. 

The subject of Interference of 
Sound, so important to the wave- 
theory, and on which so much stress 
is laid, and misstatements ventured 
upon, by writers on acoustics, is of 

| too lengthy a character to be added to 
what has already been said, so we re- 
serve it for our next article, which 
will contain a very amusing and in- 
structive letter, not without a serious 
side, 

(To be continued.) 
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radiating from both faces of the prong | should hear no sound at all. 
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—a condensation and a rarefaction at This belief in the interference of | 
the same instant of time, as indicated 
in our diagram—it is evident that such 
an interference of sound-waves 
would take place as to reduce the air 

state of quiescence and silence 
weuld be the inevitable result. The 
manner in which the condensations 
and rarefactions from the different 
faces of the prong would be bound to 
destroy each other, is indicated along 
the line A—B, in our diagram, 
necesearity shows only one-half of the 

+ : 
tO a 

rad many 2 in each case. But however 
strong bald theory may be in this di- 
rection, it is certain that not the 
slightest interference takes place, for 
a tuning-fork sounding in the center 
of a room 
any portion of the same. 

We have to bear in mind, while 
considering this acoustical problem— 
if age it can be called—that the 
f two prongs, and that both 

supposed to be perform- 
same compound of- 

fice at the same time. The scientific 
wave-theorist, however, finds a way 
out of this complexity: for instance. 
Professor Tyndall, speaking of two 
tuning-forks in one of his arguments, 

prongs are 
ing precisely the 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

54 Willoughby St., 
Established 1866 

R. H. Mayland’s Son 

SEND FOR CATALOGUE 
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which | 

can be heard perfectly in 

sound producing silence is a dogma | 
not only firmly held by the wave- 
theorist, but absolutely essential to 
the very existence of the theory itself. 
Nature has taken care that no 
sounds, however produced or of 

two | 

ORGAN COMPOSITIONS 
R. G. Hailing, A. R. C. M. 

Organist, St. Bernard's Chureh, 
Edinburgh 

. Chanson de Joie. ain 
Cantilene ; 

. Marche Royale. 
Largamente | 
Andantino § 

. (Novello) 
. (Novello) 
(Novello) 

Short Preludes. (Novello) 

SO eee (H. W. Gray Co.) 
Grand Choeur........ (H.W. Gray Co,) 

. Concert Intermezzo (Htosion | Musie Co.) 
. Sursum Corda. . (Ledue) SFr au lhl 

SACRED SONG 

Tersanctus (Holy, Holy, Holy) 
H. W. Gray Co. 

Chicago New York Supreme Award 
of Merit 

“sn, American Steel & Wire 
Company 

Perfected and Crown 
Piano Wire 

Denver Cleveland 

Maker of 

Pittsburgh 

Flat Wire. 

Springs. 
Wire Rope. 

Wire for the Pipe Organ as Follows: 

Round Wire in various tempers. 

Reinforcement for concrete swell boxes. 
Electrical wires, rubber covered; Magnet wire, 
silk insulated; Pipe Organ wire, paraffined, - 
cotton covered; Console cables, multi-conductors 

Highest Standard of Acoustic Excellence 
Send for American Piano Wire and Pipe Organ News; sent free for the asking. 
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REED MIDMER IS DEAD; 

VETERAN ORGAN BUILDER | 

END COMES AT MERRICK, N. Y. 

Was in Failing Health Some Time 

and Had Been Virtually Retired 

—Spent Life Building Up 

Business in Brooklyn. 

— 
THE DIAPASON 

| in the organ business, who has been 
with the company since boyhood, now 

| becomes a director of Reuben Midmer 
& Son, Ine. 

Tribute to Deagan’s Genius. 

How thoroughly the musicians of 
the country appreciate the work be- 

| ing done by J. C. Deagan, head of J. 
| C. Deagan Musical Bells, Inc., ts 
| shown by a number of te stimonials 

Reed Midmer, one of the veteran | 
organ builders of the United States, 
who succeeded his father in business | 
many years ag 
home in Merrick, N. Y., 
May 27, 

suddenly, 
0, passed away at his | 

which have reached him. These are 
in the form of photographs with the 
indorsements written by the senders 
of the photographs. Frederick A. 
Stock, director of the Chicago 

| Symphony Orchestra, wrote across 
He had been suffering from | 

hardening of the arteries, but had | tl nire 
| Frederick A. Stock.” Percy Grain- been able to be about. 

Mr. Midmer had been in failing 
health for about five years and _ had | 
not been able to give the business his | 
undivided attention. Last winter he 
spent ten weeks in Florida, hoping to | 
recover his health. His passing away 
was a great shock to his friends, al- 
though not unexpected. He was a 
man of sterling quality and had spent 
his entire life in building up his busi- 
ness, which his father established. 

Mr. Midmer had the happy faculty 
of pleasing his clientele as well as re- | 
taining the good will of all his com- | 
petitors in the organ business. It has 
been remarked that “only the best 
things could be spoken of him by his 
competitors.” 

Mr. Midmer had trained men at the 
head of every department in his organ 
factory who could take the responsi- 
bility during Mr. Midmer’s absence 
or during his failing health. The gen- 
eral manager, the superintendent, the 
heads of all departments have been 
with the company for many years, 
some as long as twenty-nine years. 

Mr. Midmer disposed of his finan- 
cial interest in the factory some time 

ago and his passing away will not 
affect the continuance of the business. 
The new interests in this company | 
have forged ahead rapidly during the 
last vear. 

Reed Midmer of Brooklyn, of the 

his photograph: “To the wizard of 
the bells from his sincere admirer, 

4 photograph contains this: “To 
he Deagan, whose genius has given 
us "a world’s most perfect percus- 
sion instruments.” Alongside the 
dedication is a bar from Grainger’s 

| “Nutshell Suite.” F. N. Innes, the 
famous band aye says on his 
photo: “To J. C, Deagan, the chimes 
of whose ehh bells may be heard 
in every corner of the civilized world 
paying tribute to the genius of their 
creator.” Joseph Stransky, director 
of the New York Philharmonic 
Society, says: “To my friend J. C. 
Deagan, the inventor of the splendid 
Dea-Gan-Ometer.” Walter Damrosch 
dedicates his picture to “the best of 
bell makers.” 

Sandusky Organist to War. 
Harold Rivenburg, organist and 

choirmaster of Grace Church, San- 
dusky, Ohio, has gone to his old 
home at Hudson, N. Y., for a brief 
visit before entering the military serv- 
ice. He has been granted a three 
months’ leave of absence, there being 

|a possibility that he will not be re- 
| tained in the army. 

third generation of the Midmer family | 

During his ab- 
sence, Arthur N. McKinstry, organist 
of the Church of the Holy Spirit at 
Gambier, Ohio, will act as organist 
at Grace Church. Members of the 
choir presented Mr. Rivenburg with a 
wrist watch and the boys’ choir gave 
him a fonntain pen, 
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Be Patriotic—Use American Music 

JOHN D. BUCKINGHAM, F. A. G. 0. 
is playing and teaching the new organ num- 
ber by John Hermann Loud. 

ECS TAS Y (Canto Exsultatio) 
Price 60 cents 

“The romantic and emotional character of the 
music bears out the promise of the title most 
satisfactorily. * * * It should appeal to organ so- 
loists owing to its fluent, melodic line and the 
thorough musicianship of its setting.” 
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mity among the 
to how convincing a large 
tion record may be. With a= sales 

| record it is different. If the product 
is excellent, the more a Be et in can 
sell, the more good he does in the 

world, If it is not so good, so much 
more does he deserve credit for his 

| ability to make it appear good. Either 

way the salesman deserves credit. 
\nd we propose to give it to him 
without stint. 

THOSE USELESS PEDALS 

The moving-picture organist 
dropped in to tell his joys and 
troubles. When he had advanced well 

he added: 

then, that 1s not as bad as at 
Theater. The drummer of 

orchestra is in charge there. My 
the job of playing 

a good organist he went 
yuse the pedals. ‘Cut that 

col inded the drummer-leader 

second selection. ‘If you 
enough with your 

and have to 

the 

the 

friend —— got 

music 

on keyboard 
your that way 

well quit right now.” 
The veteran tuner 

iption money 

well, he said, | can tell you 
one of those piano- 

Theater. The 
has two 

can’t make 
| the 

use feet 

walked in with 
his subseriy about that 
time.e “O), 
a better 
organists in the ——— 
organ is a two-manual. It 
pedal stops. They sent for me to fix 
it up, saying it was out of order. 
When L arrived the young lady on one 
of the shifts said two of the stops did 

not work when drawn. They are the 
two pedal stops. I sat down and drew 
one and then the other. Both respond- 
ed to the delicate touch of my dainty 
feet. ‘They seem all right,’ I said to 
her. Then she tried it on the manuals. 
‘But those are pedal stops,’ I ventured 
to assert. ‘Well, they're no good.’ 
was the reply. ‘I never use my feet 
anyway. ” 

There seems to be growing up in 
certain places a generation of organ- 
ists who can play so well on the man- 
uals that the will become an 
atrophied, traditional part of the or- 

one on 

pedals 

ran gan 

HITS BRITISH CHURCH MUSIC. 

“The 
now the 

carried 

the 

the 

hound to 

service act is 
law of the land, and if it is 

into operation with anything 
stringency of the preceding 
music of churches will be 
suffer even more severely 

than hitherto,” says the Organist and 
Choirmaster of London in its lead- 
ing editorial. “Most choirs are seri- 
ously depleted already and a further 
calling-up of men will probably mean 
that part-singing will have to be aban- 

new military 

nee, 4. 
Hine 

cts acts, 

dened, unless it can he carried out 
hy boys only. This may be possible 
in cathedrals and the few parish 

good material is avail- 
body have shown 

any other sec- 

churches where 

able. Organists asa 
as much patriotism as 
tion of the community, and mi ny are 
serving their country in his majesty’s 
forces. with the result that their posts 
are filled for the time being by more 
or less efficient deputies. Now still 

more organists will have to leave their 
posts. and it is difficult to 

how far-reaching the results may be. 
“For one thing, there will be much 

greater power in the hands of the 

clergy with regard to the selection of 
music the services. In some few 
instances this may prove an advan- 
tage. but in others it may mean that 
we standard of music 

be lowered. as there will be no check 

on the introduction of sloppy hymn- 
tunes and psalm-tunes or sweetly- 
pretty service-music. the preference 
for which still prey vails, unfortunately, 
in some quarters. 

for 

our soldier or sailor 
boys makes the supreme sacrifice we 
say he died doing his duty. When 
one of us over here buys an interest- 
bearing government security we wish 
to be called a patriot. 
savings stamps to help our country 
and not to be glori fed. 

When one of 

Tucker, 

writes that 

Neb.. where a 

well-known organ 
he has located at 

fruitful 
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builder 

Lincoln, 

west from 
Mass. 

and is moving to the 
d home at Winthrop, 

j self, 
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but they contain many pages of beau- 
tiful writing and are more than 
worthy of a little study from both or- 

and auditor. It seems to the 
present reviewer that the composer is 
especially successful when writing in 

jihe ancient tonalities and in_ the 
rhythmic freedom of the old style. 
Ot the two Monologues the first, a 

BY HAROLD V. MILLIGAN. Meditation, is in the old manner, and 
is one of the best pieces of the set. 

“God Is Our Refuge.” by Hague | “Caprice” is of much lighter texture 
Kinsey: published by the H. W. Gray | and it seems to me less interesting. 

Company, New York, | The same may be said of the “Rhap- 
This anthem won the Clemson | SOdy.’ wherein it appears that the 

Prize in 1916, but its publication has | Musical material will hardly bear the 

been delayed until the present time. extended and somewhat labored treat- 
Like its predecessors, it is conceived | Ment given It. oe . 
and executed according to the best The Three Psalm Tune Postludes 

English school and 
and consider- 

traditions of the 
is an anthem of dignity 
able power. The chorus parts are 
well-written and there is an effective 
fugue; contrast is provided by a tenor 

| solo. 

rage for organ, by Frances Me- 
Collin: published by Oliver Ditson 
Cama, Boston 

Another Clemson prize-winner 1s 
represented by this organ piece, Miss 
McCollin being the composer of the 
successful anthem for 1918, Her Ber- 
ceuse is a smoothly-wri‘ten though 
undistinguished piece of the familiar 
type. The second theme is a 
more vigorous than is customary. 

Hail- 
Leduc, 

Religioso, by R. G. 

Alphonse 
\ndante 

ing: published by 
Paris. 

A simple little piece suitable ‘or 
use during the celebration of com- 
munion, or at any other oceast mm re- 

quiring a quiet Meditation. It is of 
the utmost simplicity, but breathes a 
spirit of purity which is unusual. 

Cantilene, by Rene EL. Becker; 
Mtublished by the Boston Music Com- 1] 3 
pany, Boston. 

“Adieu.” by 

lished by the 
Boston. 

Mr. Becker's organ pieces are well- 
known and justly popular; this Cant- 
lene is one of the best of them. The 
compeser has written a melody of dis- 
tinction and charm, and has success- 
fully avoided the commonplace with- 

out attempting anything at all bizarre. 

Friml;  pub- 
Company 

Rudolf 

3oston Music 

Hts melody is of greater breadth and 

moves with greater freedom than the 

vast majority of these trite tunes 
which are accepted as “melodies” on 

the organ, most of them being cf tie 
caliber of Grade 2 teaching pieces for 
the piano. Not only is his melody a 
real melody; he has also provided ‘or 
it a harmonic background which is 
both interesting and consistent. 's- 
pecially notable is the oe theme, 
which appears only briefly, but ‘which 
adds notabiy to the musical vaine of 
the composition, This Cantilene is 
one of the most successful organ 
pieces to reach us in some time. 

Adieu,” by Rudolf Friml, of 
oper i fame, is a piano piece arran: 
for organ by Edward Shippen Barr 

comic 
red 

In its present form it is of doubetal 
value, except as it may be useful to 

the “movie” organist. 

“() Gladsome Light,” sacred diet. 
by Cuthbert Harris, published hy the 
Arthur P. Schmidt Company, Bostoa. 

Good duets are exceedingly rare; it 
is difficult to write interestingly for 

two voices and most so-called duets 
ire merely camouflaged solos, To se- 
cure interest and plausibility it is 
almost imperative that the voices be 
treated canonically, and this is a task 
which has proved too laborious for 
most composers, who satisfy them- 
selves with a melody first in one voice 
and then in the other, accompanied 
discreetly in thirds and sixths. It is 
a odleasure to report that Cuthbert 
Harris’ “O Gladsome Light” for 
prano and alto (or tenor and bass) ts 
of more than ordinary value. The 
voices move with independence and 
freedom and the melody is developed 
logically and expressively. 

so- 

Rhapsody, Monologues and Three 
Psalm Tune Postludes, bv Harvey 
Grace; published by Novello & Co., 

London. 

These organ compositions by Har- 
vey Grace are perhaps a little severe 
for the average American audience, 

| thematic melody. 

little | ; 

{ Was. violently 
) iovslyv 

are, however, among the best compo- 

sitions of this character we have ever 

seen. The psalm-tunes involved are 
“Martyrs,” “London New” and “The 

|! Old Hundredth.” As their designa- 
| tion, “postlude,” implies, they are 
massively built, calling upon the full 

;organ through much of their length. 
The tonal masses are molded into 

| broad and dignified lines about the 
Although both ec- 

clesiastical and scholarly, these pieces 
can be made most effective even for 
that much-feared “general” public, if 
the organist will avoid an over-indul- 
gence in that legato which 
muddies the tonal stream. The famil- 
iar melody of “The Old Hundredth” 
is presented canonically between the 
manuals and pedals, with a harmonic 
background of crisp arpeggio figures. 

exce ssive 

Wed in West; Bridal Music in East. 
The St. Paul Dispatch of May 31, a 

copy of which has been sent to The 
Diapason, contains the following in- 
teresting account: 
Married in Indianapolis and having 

their bridal music played in Boston was 

the unique setting for the wedding of a 

St. Paul young weman, Miss Stella Harp, 
daughter of Mr. and Mrs. Charles HF. 
Harp, 2055 Marshall avenue, and De Ross 
Salisbury, which took place Monday. 

W. Lynnwood Farnam. organist of 
Emmanuel Church, Boston, a close friend 
of the bride and bridegroom, had ecom- 
posed the musie for the wedding, but 
prevented from being present at the 

ceremony, he played the music in Boston 
at the same time the ceremony was talk- 
ing place in Indianapolis. 
The bride was graduated from the Uni- 

versity of Minnesota in 1913, and re- 
master’s degree in [english lit 

Wellesley in 1916. Mr. Sal- 
‘aduate of the Massac hu- 

ceived a 

erature from 
isbury is a gt 
setts Institute of Technology and is with 
the Allied Machinery Company of Amer- 
ica, New York City. young people The Y 
will live at Yonkers, N. 

Urge Ban on German Titles. 
German titles will not, be used for 

music, if publishers act on the resolu- 
tions adopted by members of the 
National Association of Sheet Music 
Dealers at their convention in New 
York. Such a move by the publishers 

|; would mean that titles of all the old 
German masters would be translated. 
Though the music dealers admitted 
that this will create much confusion, 
they said there was nothing else to 
be done. In the interest of conserva- 
tion the dealers adopted the recom- 
mendation that sheet music be re- 
duced universally in order to effect 
an annual saving of 40 per cent in 
paper. 

Harold Vv. Millia: n, the Naive York 
organist and reviewer for The Dia- 
pason, will spend the hot months at 
Center Lovell, Me., but will take his 
trusty typewriter along, he informs 
The Diapason. aie Milligan has been 
putting in much of his time arrang- 
ing and verse My concerts for the 

soldiers on their way to France, Red 
Cross drives, ete. 

NOT BETTER, BUT BEST. 
[From the Pacitic Coast Musical Review. ] 
Clarence Eddy is not on'y a great or- 

ganist and a gentleman “to the manner 
born,’ but a delightful companion, e>n- 
versationalist and raconteur. Mr. Eddy 
has a fund of capital stories and ready 
wit that never fail him. and here is a 
good one told by him the other dav to 

the compiler of this department: “The 
distinguished English organist. W. T. 
Best, who passed away some ten years 
ago, suffered intensely from the hert. 
Which used to prostrate him at times. 
On one occasion he went to a city in Eng- 
land to ‘open’ a new organ. and while 
yracticing unon it in the afternoon ard 
acquainting himself with its details, the 
day being extremely hot and sultry, Mr. 
Pest w: iddenly overcome and fainted. 
Several persons rushed to his aid, and as 
he was reviving from the spell, a verv 

deeply concerned and agitated lady, who 
( ; fanning the organist. anx- 
inquired of him. ‘Are vou better?’ 

to which e ame the quick rejoinder, ‘No 
Iam Best.’ , . 
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GORDON 1 BALCH NEVIN evening of June 16 and Mr. Nevin’s 
offerings were: Concert Overture, 

TO PLAY LARGE ORGAN James H. Rogers; Communion in G, 
—_— Batiste; “An Eastern idyl,” = : 

Stoughton; “Marche Slav,’ ree « 
TAKES POST AT GREENSBURG | ». : eee a y Tschaikowsky; “In Moonlight,” Ralph J h h f 

Kinder; Chanson- Meditation, Cotten- oIn i ec t rong O 

Fifty-five- Sie he Instrument Just Com-| et: Minuet (F rom “Suite L’Arlesien- 
pleted by the Ernest M. Skinner ne”), Bizet; “Marche Triomphale, 

: Ferrata; Song Without Words and p s ws d O 4 
Company Is Opened by Com- “Will o’ the Wisp,” Gordon Balch Uu to ate r an 

poser and Performer. Nevin; “The Angelus,’ Massenet; 

: ages ; “Grand Choeur,” R. G. Hailing. B ld d d t 

Gordon Balch Nevin, the organist} The specification of the Greens- ul ers an a Op 
and composer, has been appointed or- | hure organ is as follows: 
ganist of the Tlirst Presbyterian GREAT (73 Notes). 
Chureh of Greensburg, Pa. and his Bourdon, 16 ft. t e use O 
first pleasant duty in connection with Diapason: Principal, § ft. 
hi rvice there was ft lav the Second Diapason, § ft. 
AIS service lere Was fO play 1¢€ open- Gross Flute, 8 ft. 

ing recital on the new organ built for Erzihler, 8 ft. 
this church by the Ernest M. Skinner | Clarahella, 8 ft. 
Company. Mr. Nevin, who formerly pin heyy | aaa ig 9 
played at Johnstown, Pa., and later Ophicleide, 16 ft. (Solo 10-in, wind). 
at Cleveland, has been for some time | Tuba, 8 ft. (Solo 10-in, wind). 7 

| Clarion, 4 ft. (Solo 10-in. wind). 
connected with the Skinner company, |  Gélesta 

| Celesta-sub. 
ae | Chimes (Echo). 

| SWELL (73 Notes). 

| . | | Bourdon, 16 ft. 
} os | Open Diapason, § ft. : 

| Stopped Diapason, 8 ft. 
Clarabella, 8 ft. 
Salicional, 8 ft. 
Aeoline, 8 ft. 

| | Vox Celeste (special scale, 2 rks), 8 ft. 
Harmonic Flute, 4 ft. 66 
Gambette, 4 ft. e eta at as 

Solo Mixture, 3 rks. 

J] faassen Made Good’’ 
| Vox Humana, 8 ft. 

Tremoio, 

CHOIR (73 Notes) 

Gamba, 16 ft. gt 
Open Diapason, 8 ft. “ 
Duleiana, § tte Samples and Prices on Request 
oncer elute, ¢ ° 

Chimney Flute, 4 ft. 
Clarinet, 8 ft. 
French Horn (10-in. wind), 8 ft. 
Celesta. 
Celesta sub 

Tremolo. 
ECHO (73 Notes; playable from Solo). 
Vox Humana, § ft. 
Flute Celeste, 8 ft. 

Chimes, 20 tubes. 

mec 111 BROADWAY 300 N. BROADWAY 
Open Diapason, 16 ft. 

| | Contin Gamba (Ch), 16 ft. NEW YORK, N. Y. ST. LOUIS, MO. 
ft Gedeckt, 16 

GORDON BALCH NEVIN. | Major Flute, § ft. 
| Flute Dolce, 8 ft. 
| Viol, & ft. 

but has decided to return to his first | Euelish Horn (Sw). 16 ft nas 
Ophicleide (Solo 10-in. wind), 16 ft. 

love—that of playing the organ. 
The Greensburg church is a new 

edifice erected at a cost of $500,000 
and the organ is a four-manual of 

fifty-tive speaking stops. It is a di- 
vided instrument and has two impos- 
ing carved cases. The organ with the 
cases represents an outlay of $20,000. 
Mr. Nevin writes that the organ has 

Tuba (Solo 10-in. wind), 8 
SOLO (73 Notes) 

Ophicleide (10-in. wind), 16 ft. 
Tuba (10-in. wind), S ft. ® 
Clarion (10-in. wind), 4 ft. 
French Horn, 10-in wind. 
There are twenty-six adjustable 

pistons moving the registers, five toe 

pistons to pedal stops and ten latch- 
dewn pedals controlling the echo and 

the best eighty-five note solo need he | all swells, besides all the other me- 
has ever heard. chanical conveniences of Skinner 

rhe opening recital was played the ' organs. The really valuable article is not usually the 

highest priced. Russian caviar and canvas 

L A R E NM a - y back duck do not compare in food value with 
Milk and Bread. The owners of the little 

ORGAN RECITALS AND DEDICATIONS narrow gauge railroad from Podunk to Jones’ 

Address 2021 California Street SAN FRANCISCO, CAL. Cross Roads with their four and a half cent 
passenger rate probably consider the Penn- 
sylvania and the New York Central Railroads 

American Guild of Or gan ists very inefficiently managed with their two 
Examinations for Associateship and Fellowship cent rates. 

Ch hg em ecm 
airman of Examination Committee r E . . . . «gee 

WARREN R. HEDDEN, Mus. Bac, F. A. G. The superior article in any line is likely to be 
170 West 75th Street NEW YORK, N. Y. moderately priced owing to natural economic 

law that demand for an article brings out a 
ORGANIST — Head of ; y 5 i F 1 ees | eek ot Cree supply and superior methods of producing on 
vemniay Scheel of Waele, Evans large scale secures ample profits, and stability 

RECITALS—— of quality, together with moderate prices. 
MANAGEMENT: Mes. “Mrs, Hermay Lewis, 402 Madison Avenue, New York City a bs . - a 

nited States Naval Reserve Forces hus a lower price may be due to inferiority, 
PERSONAL ADDRESS: 1812 Sherman Avenue, Evanston, Illinois ‘ 

but not necessarily. 

THE ORGAN OF THE TWENTIETH CENTURY Conapuiieaiescsltctisanitiiaainaiuiadi, 
A MANUAL ON 4d CONSTRUCTION AND ARTISTIC 
AND SCIENTIFIC SONAL APPOINTMENT OF ORGANS. pas 

BY GEORGE ASHDOWN AUDSLEY, LL.D. MOLLER PIPE ORGANS 
AUTHOR OF “THE ART OF ORGAN BUILDING,” ETC. 

SUBSCRIBER’S SPECIAL EDITION — $3.50 
(Price tobe Advanced to $4.50 on Publication) ee 

Prospectus sent on application. Address the Author, M. P. MOLLER 

148 Newark Avenue, Bloomfield, N. J. HAGERSTOWN, MARYLAND 

DODD, MEAD AND CO., Publishers, NEW YORK C. S. LOSH, Steinway Hall, NEW YORK 

always invited. 
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WALTER WILD AS ORGANIST | 

Will Play Instrument in New Brush- | 
ton Theater at Pittsburgh. 

Dedications by O. Frey. 
\t Sabin, Minn. O. Frey of St. 

Paul plaved a dedicatory service re- 
lon April 21. The instrument is 
Estey organ bought by the Luther- 

1 congregation of that city. Visitors 
from two states expressed their de- 
light with the program, which was: 
Fantasie with pedal obligato, Schel- 

| lenberg: Gavotte, “Mignon,” Thomas; 
Andante Cantabile, Widor; Prelude 
and Fugue, C minor, Bach: “Holy 
Night,” Buck; March of the Mazi 
Kings. Dubcis. At Lake City, Minn., 
Mr. Frey officiated as organist for the 
dedication of a Moéller organ on May 
26. Fully 2,000 persons participated in 
the services. The organ is divided and 

| capable of many effects, besides pos- 
| sessing great volume needed for sup- 
port of congregational singing. Mr. 

| Frey played: “Unfold, Ye Portals,” 
| Gouned; Andante Cantabile, Widor; 

Sonata. C minor, Guilmant: “Marche 
Solennelle,” Mailly; Alpine Fantasia 
and Storm, Flagler: Offertoire. F 
minor, batiste: Prelude and Fugue, C 

| minor, Bach: Berceuse, Grieg; Im- 
provisation. During the tirst and sec- 
ond weeks of April Mr. Frey was en- 

t| gaged by the Glee Club of the United 
Seminaries tor a tour which included 
among other places La Crosse, \ 1s., 

and Red Wing and Northtield, Minn., 
coneluding with a concert at St. Paul. 

New Post for H. R. Casselberry. 
Harry R. Casselberry has resigned It is al) : 4! his position as organist and cthoirmas- 

ter of the Sayers M. E. Church, to 
faccept a similar one at the Union M. 
| E. Church, Philadelphia. He is one 

}of the noted young organists of the 
| city, being only 17. His teacher, Rus- 
| sell Hancock Miles, has answered the 

call of Uncle Sam and is playing the 
trombone at Fort Ethan Allen. Miss 
Dorothy Lancaster has been appoint- 
ed to the post at Sayers M. E. 

| The Barnes & Buhl Organ Com- 
pany of Utica, N. Y., is building a 
two-manual organ for the Methodist 
Episcopal Church at Cleveland, N. Y. 

| The organ is a gift to the churen by 

‘Hi. W. Saltsman of Cleveland. 

The STEEL “ORGOBLO” 
is in a class by itself in that it is the only metal 
constructed, highly efficient, silent turbine organ 

Made by a concern of over 
twenty years’ experience in the organ blowing 

Over 9,000 Orgoblos sold in the United 
States alone. Operating instruments from the small- 
est reed organ to the largest high pressure pipe 
organ in the world. 

Send for New “Console” Catalogue No. 10 

blower on the market. 

specialty. 

CHICAGO OFFICE: 

The ORGAN POWER COMPANY 
HARTFORD, CONN. 

NEW YORK: Mr. Geo. W. Westerfield, 264 Virginia Ave., 

Jersey City, N. J. 

PIETRO A.YON 

World Famous 

Concert-Organist an 
Composer 

WILL MAKE HIS 

First I ranscontinental 

American [| our 
FOR 

Recitals and 

Dedication of New Organs 
FROM 

June Ist to September 30th 
1918 

Booking Now Open 

MANAGER: 

ALFRED LAUPER 
853 CARNEGIE HALL 

NEW YORK, N. Y. 
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Western New York. 

The annual meeting of the Western 
New York chapter was held June 4 
at the Hotel Rochester in Rochester. 
A dinner was given at 6:30 o'clock, at 
which Edwin Arthur Kraft of Cleve- 
land was the guest of honor. The fol- 
lowing officers were chosen for the 
year: Dean, Norman Nairn; subdean, 
Emil R. -Keuchen; secretary, Mrs. 
Wallace Miller; treasurer, Miss Lucy 
McMillan; registrar, I°. C. Lee; exec- 
utive committee, Walter H. Carter 
and William Irving Lyon. 

In the evening an organ recital | 
Mr. Kraft was given at the Centr: My 
Presbyterian Church under the aus- 
pices of the chapter. The large audi- 
torium was crowded to listen to the 
program, which included three selec 
tions by Wagner—the overture to 
“Tannhauser,” the introduction to the 
third act of “Lohengrin, " and “The 
Ride of the Valkyries.” Two num- 
bers that were played with great pow- 
er and ability were the Symphony in 
z minor by Schubert and the Andante 
Cantabile from Tschaikowsky’s Fifth 
Symphony. He played the wild, bar- 
baric music from “Prince Igor,” by 
the Russian composer, Borodin. In 

lighter vein and bringing out the 
many delicate nuances of tone in the 
organ were “The Magic Harp,’ by 
Meale; “The Brook,” by Dethier, and 
“The Fountain,” by Matthews. 

Northern Ohio. 

\ service under the auspices of the 
Northern Ohio chapter was held at 
the Euclid Avenue Christian Church 
of Cleveland on the evening of May 

12. Frederic Stiven, Mus. Bac., the 
organist, was assisted by his quartet. 
The first anthem was Ralph Kinder’s 
lestival Te Deum in I°. Harry Alex- 
ander Matthews’ “The Lord Is My 
Light,” a soprano and baritone duet 
was sung for the offertory, and Mrs 
H. H. A. Beach’s “Thou Knowest, 
Lord,” was the last anthem. Mr 
Stiven played a “prelude recital” and 
a gpostlude recital,” all of works of 

Ohio composers, presenting the fol- 
lowing: Grand Choeur in C minor, 
Cantilene, Scherzo from E- minor 
Sonata, and Meditation, James HI. 
Rogers; Second Serenade, Con Gra- 
zia and Allegro Maestoso, from 
Sonata No. 2, G Andrews. 

Southern California. 
The May dinner and annual elec- 

tion of the Southern California chap- 
ter took place at Timmons’, Los An- 
geles, Monday evening, May 6. Suc- 
ceeding the business meeting and 
election, an informal program was 
given by Miss Pauline Farquhar, 
pianist, of Long Beach, and Vernon 
Spencer. Miss Farquhar played 
Rhene-Baton’s “Retour du Pardon,’ 
the Bach-Busoni Chaconne, and Liszt's 
Nocturne. Mr. Spencer gave a talk 
on piano material of teaching value 
to the piano teacher and student, il- 
lustrating with compositions of his 
own which are now in press. 

Dean Colby, renominated by the 
nominating committee, expressed 
himself as opposed to a second term, 
as he felt the honor should be passed 
on to another annually. The election 
resulted as follows: ‘For dean, Ernest 
Douglas: sttb-dean, George A. Morti- 
mer; secretary and treasurer, Vernon 
Howells; chaplain, Waldo F. Chase; 
executive committee, P. Shaull-Hal- 
lett, W. F. Skeele and Roland Diggle. 

Among the many musical activities of 
J. Henry Francis at Charleston, W. Va.. 
lately have been the annual operatic 
presentation, ‘“‘The Treasure Hunters,” 
by J. S. Fearis, by the senior class of the 
Charleston high school, assisted by the 
high school orchestra, May 28; the sing- 
ing of Gaul’s “Joan of Arc’ by the 
Charleston Choral Club under his baton 
May 31; the annual opera, ‘Olivette,”” 
by the high school chorus, April 26, and 
Gade's “Crusaders,” by the Charleston 
Choral Club. 

DEGREE FOR A. D. ZUIDEMA 

Detroit Organist Made Doctor of 
Music by Conservatory. 

The degree of doctor of music was 
conferred upon Alle D. Zuidema, 
well-known Detroit organist,. at the 

annual commencement exercises of 

the Detroit Conservatory of Music 
held at the First Congregational 

Church June 21. This is the first de- 
gree of its kind granted by the con- 
servatory, and was conferred in rec- 
ognition of special work of very high 

order in theoretical subjects. 

Dr. Zuidema has been a member of 
the conservatory staff for eleven 
years and is now a member of its 
board of directors. He has been or- 
ganist of the Jefferson Avenue Pres- 
byterian Church for a period of eight 
years, and is well known for his bril- 
liant work as a recitalist. 

AUSTIN FOR PROVIDENCE, R. I. 

Two-Manual to Be Erected for Plym- 
outh Congregational. 

The Austin Organ eigen gs has 
been awarded a contract to build a 
two-manual for Plymouth Congrega- 

tional Church, Providence, R. I. 
Elisha Fowler, the Boston representa- 
tive, had the matter in charge. The 
specification is as follows 

GREAT ORGAN, 

Open Diapason, & ft 
Concert Flute, 8 ft. 

Dulciana, § ft 

Gemshorn, 4 ft. 

SWELL ORGAN, 
Open Diapason. 8 ft. 
Rohr Flite, 8 ft. 
Viole d’Orchestre, 8 ft. 

Echo Salicional, 8 ft. 
Harmonic Flute, 4 ft. 
Oboe, & ft 

Tre mulant 

PEDAL ORGAN (Augmented). 
Bourdon, 16 ft. 

Dulciana (great dulciana extended), 
16 ft 

Flute, 8 ft. 

Pupils of Weaver Heard. 
\t Henry Kendall College, Tulsa, 

Okla., on the evening of May 28, John 
Krewles Weaver, director of the 
school of music, presented a group of 
organ pupils in the following inter- 
esting program Nuptial March, 
Lynnes: “Eventide,” Frysinger (Miss 
Halen Primm);. Offertoire in B flat, 
Read: “Songs in the Py eae Spinney 
(Miss Marguerite megpaned ‘In Memo- 
riam,” G. B. Nevin; Canzonetta, Fry- 
singer; Postlude in F, Stern (Miss 
Eulalie Parks): “Laudate Domini,” 
Irysinger: Toccata in D minor, G. B. 
Nevin (Miss Jennie Moore): Noc- 
turno, Quigley-Biggs; Postlude in C, 
Read (Miss Opal Callon); “Marcia 
Villanesca,” Fumagalli; “Adeste Fide- 
les,’ Thayer (Miss Esther Handley). 

Place Many Organs in South. 
Orla D. Allen and Morton B. 

Welch, who are doing a large amount 
of organ work in all parts of the 
south, have completed the installa- 
tion of a two-manual Austin instru- 
ment at the Woodland Street Presby- 
terian Church of Nashville, Tenn., and 
are finishing another two-manual Aus- 
tin in the Woodlawn Baptist Church 
of Birmingham. They have closed 
contracts for two of the largest thea- 
ter organs in the south—a two-manual 

for the Academy of Music at Selma, 
\la., and a three-manual for the 
Strand Theater at Montgomery. Both 
instruments are to be built by the 
Austin Company, on ten-inch wind 
pressure, in concrete chambers placed 
above the screens. They will contain 
the beautiful and characteristic Austin 
orchestral stops, besides chimes and 
harp. 

Portland Has “Door Chord.” 
The fire-door chord is the latest, 

according to correspondence from 
Portland, Oregon, in Music Trades 
Unlike the “lost chord,” this musical 
note is found in virtually every mu- 
sical number and is causing the 
attachés of the Portland municipal 
auditorium no end of worry and 
inconvenience. When the audito- 
rium was built a_ fire-door above 
the organ was installed, which is sup- 
posed to open only when fire should 
break out in the building. But when 
a certain chord is struck on the organ, 
the door flies open and as a ‘result 
every time the organ is used the em- 
ployes must climb to the roof of the 
building and close the musical door. 

DIAPASON 

Music-a heartening 
influence in the homes 

of a nation at war 

THE 

Av BX’ CHASE PIANO 

Kinetic 
Blowers 

6037 Baltimore Avenue - 

Room 828, 41 Park Row 
1444 Monadnock Block 
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With the ‘Movie’ Organist 
By Wesley Ray Burroughs 

(Questions pertaining to this line of 
a modern organist’s work may be 
addressed to Mr. Burroughs in care 
of The Diapason, Chicago. Queries 
received by the 15th of the month wie 
be answered in the succeeding issue. 

Note.—The following. _ abbreviations will 
indicate whether the piece is played from 
r piano or piano accompaniment 

Organ solo copy (three staves). 

Piano solo copy. 
d = Piano accompaniment part for 

yrchestra. 

- = Title. 
D. = - Descriptive 

Music for Hunting Scenes. 
The familiar hunting theme, “.\ 

hun we will go.” is the basis for 
many pieces depicting 1 

the “movie” organist can fatthtu 
reproduce the notes of t t 

horn upon tuba, trumpet, horn or 
closed swell 1 

\gain, many 
cornopean, using 
reeds are voiced loud. 
striking antiphonal effects can be ob 
tained where the organ is divided by 

using a solo reed on one side for the 

first theme and changing to the op 

posite side with a softer stop (oboe or 
1 other soft solo reed), for the echo | 

One of the best hunting numbers is 
“AX Hunting Scene” (Acc.) by Buca- 

lossi (No. 62 in (¢ Fischer’s cat 

alogue), which is a composition that 
opens with a page illustrating a quiet 
pastoral scene, followed by the hunt- 
ers’ chorus and the strains and echoes 
of the hunting horn (tantivy) clos- 
ing with a lively two-four movement 
noted as “At the death.” 

Federlein’s “Scherzo Pastorale” (J. 
Fischer) is a legitimate organ num- 
ber which can be used on scenes of 
this class, while Hollins’ “Spring 
Song” (Gray) is a bright, joyous 
movement in six-eight measure 
which will also be acceptable. 
Among piano compositions we find 

Schumann's “Hunting Song.” Wilson 
G. Smith’s “The Chase” and Jensen’s 
“Huntsman’s Song,” all founded on 
the familiar hunting theme noted 
above. Two songs from light operas 
which will be found par excellence 
are “Hunters’ Chorus” from “Maid 
Marian,” by De Koven, and the “Hunt- 
ing Song” from “Princess Chic” 
(baritone solo), by Julian Edwards 

It has been our experience that 
hunting scenes do not often occur in 
films for any appreciable length of 
time without “flash-backs” to other 
scenes in the story, the exception be 
ing in “The Whip,” the “setting for 
which was given in a previous issue. 

Three recent finds in our catalogues 
are “The Hunter's Dream” (Valse 
Intermezzo), by Tobani (No. 788, C. 
Fischer); “A Hunt in the Black For- 
est,” by Voelker (No. 1618, C. Fisch- 
er), and “A Hunting Scene in the 
Ozark Mountains” (P), by Kern 
(Presser), which has a_ free and 
original harmonic scheme. The list: 

Organ Solos. 
Scherzo Pastorale, Federlein (J. Fisch- 

er) 
Piano Solos. 

“Hunting Song” (Op. 82, No. 8), Schu- 

mann. 

“Forest Scenes” 
mann 

“The Chase,” Rheinherger 
‘The Chase,”” W. G. Smith 

“Huntsman’s Song’ (Op. 33, No. 1), 
Jensen. 

Hunters’ 
Weber 

“Hunting Scene in Ozark Mountains,” 
Kern (Presser). 

(Wayside Inn), Schu- 

Chorus” (“Freischiitz’), 

Piano Accompaniments. 
“A Hunting Scene,’ Bucalossi, No. 62 

Cc. Fischer 
“With Hare and Hounds” (Galop), Rol- 

linson (Ditson) 
Selection, ‘‘At the Country Club.” 
“With Whip and Spur,” Spink 
“The Tally-Ho,” Love ~ 2 
“The Hunter's Dream” (Valse 

mezzo), Tobani. 
‘A we in the Black Fores Voelker. 

* (Hunting Song) (Sep- 
Tschai- 

Inter- 

“La Chassee 
tember), from ‘‘The Seasons,” 
kowsky 

“The Hunter's Return,” 
Merry Hunting Party,”’ Keller 
he Tally-Ho Ride,” Herzog 

‘Through Field and Forest,” 

Pendleton 

Kilenberg 

Vocal. 
“Hunting Chorus,’ from ‘Maid Mar- 

ian.”’ De Koven. 
“Hunting Song,” from 

Julian Edwards. 
“Princess Chie,” 

Owing to the large amount of new mu- 
sic received we shall give the rest of our 

space to a review of valuable new com- 
positions in an endeavor to catch up. 

Published by G. Schirmer. 
‘Among the Arabs,’ by Langey (No, 1 

of Three Oriental Sketches). .\ well-de- 
fined and original theme in which the 
composer makes use of the diatonic G 
miner scale and also inserts the thematic 

idea into the piano 

Changing to the harmonic form, inverting 
the sixteenth note group, he writes in a 

truly oriental style for twenty measures, 
whereupon the first theme again occurs 

A sonorous and marked episode is then 
given, with dolee contrasting effects be- 

tween the clarinet and viols, after which 
the original melody returns to end of the 
work. The use of the Turkish clarinet 

(orchestra) if ailable and the orchestral 
oboe on the organ wiil heighten the ori- 
ental atmosphere. 

“Persian March,” bY Langey (No. 3. of 
Oriental Sketches). This is a straight- 
forward march in E minor with an ac- 
cenluated two-four rhythm throughout. 
The above two numbers, together with 
“In a Chinese Tea-Room,” compose the 
“Suite of Three Oriental Sketches 

“Danee of the Egyptian Maidens (Gal- 
ixy No. 86), by Shelley 

Fuii-Ko lapanese Intermezzo), by 

dance is a refreshing 
We have suggested this 

number on the first reel of “Thais” 
May Diapason) Japanese 
mezzo, “‘Fuji-ko.”” rhythms which 

Japanese atmosphere are again 

|} in evidence. Doubtless the ideas used by 
Sir Artaur Sullivan many years ago in 

accompaniment... 

| the Mikado’ had much to do with the | 
vriting of this dainty number. It is in k 

|} ma with the melody for 
|} oboe and with flute interpolations which 

| give it pleasing contrast. A) more = solid 
| Marcia in C major lends a great variety 

\ charming work 

Published by White-Smith Co. 
Vorks of the Russian Masters.” ar- 

ranged by H. B. Gaul. This album is a 
cllection of thirteen compositions by 

Russian writers, arranged for the 
by H. B. Gaul. Three numbers 
kowski’s Berceuse in G, Dvorak’s Humor- 
esque and tubinstein’s Romance—will 

to be old friends to the theater 
ian. Of a religious character are 

“In the Church,’’ Vodorinski’ 
“Moreean Pathetiqgue’ and  Youferoff's 

“Elegie.” The pronounced Russian flavor 
i seen especially in Tschaikowsky’s 
“Chanson Triste’ and Vodorinski's Can- 
zonetta, Moszkowski's Melodie will 
prove a useful number and one’ is unde- 

niably impressed by the melancholy sweet- 
ness of the nelody Two numbers of a 

happy character are Vodorinski'’s Scherzo, 
“In the Village,” and Moszkowski's FEn- 
tracte. The remaining number, Pader- 
ewski’s “Chant d'Amour,” is a sentimen- 
tal lento with an intermediary part in G 
minor. 

Published By Oliver Ditson Company. 

Scotch: 

‘Tullochgorum,” by Gruenwald. This is 
a selection of Seotch airs, most of them 
“Cam Y¢ “Roy's Wife,” ‘The 

Aber ‘And Oh For Ane 

and Twenty, T; im. “My Nannie’s Awa’,” 
‘Tullochgorum” and “There's Na’ Luck 
\bout the House’ not found in the usual 

Scotch arrangements, T organ‘st need 
not fear duplication in ordering this 
number. 

Irish: 
“Dear ee Shamrock, by Gruen- 

a fantasia on Irish airs and 
irney,”’ “My Lodgir ‘ <i 

“Kerry Baoen™ (Molloy), “Minstrel Be 
“Oh, "Tis Sweet to Think,’ ‘Kathleen 
Mavourneen,”’ ‘Dear Little Shamrock,’ 

Wearing of the Green. “Come Back to 
Erin,” “St. Patric k,” “Tara’s Harp” and 

we Last Rose 

candinavian and General 
o Spring” and “Temple Dance,” by 

Grice Two well known numbers. An 
excellent double number 

Spanish: 
“Meonlight Wanderi by Bennett. 

A piece useful for general scenes. It has 

a Spanish flavor hecause of the several 
characteristic rhythms employed, 

General: 
‘Bubbles,’ by Gruenwald. A sparkling 

humoresque in A minor with many string 

and reed effects. 
. Passing Fancy,” by Gruenwald. <A 

smooth andante with tuba or. clarinet 
solo indicated. At the return of the tirst 
theme ff is marked, and the aceconipani- 
ment in triplets gives emphasis to the 
melody 

Mysterious and Fairy Music: 
“In Gnomeland,”” by Gruenwald An 

andantino in I) with a sub-title, “Scene 

Grotesque.” which gives a clew to the in- 
tended character of the piece. A «quiet 

theme is followed by an allegro with weird 

effects working up on a drone hass (dom- 

inant) to a dominant seventh chord ff. 
Then follows a snappy allegretto, “Dance 

of the Gnomes.”’ A fine number for fairy 
scenes: 

Dre unatic: 
Sestasy by L. Ganne. A most ex- 

cellent edition of Ganne’s well known 
“Extase 

General: 
“A Love Story,” by Pabst 
Charé icteristic Suite. by R. Gruenwi ud. 

“Pomposity,’ “Simplicity,’ * “Coquetry, 
“Sincerity... The maestoso style of the 
first movement, the daintiness of the 

minuet (Simplicity). the graceful coquet- 
ry of the third, and the beauty of the 
quiet melody of Sincerity make this an 
invaluable number for theater players 

“Patrol of the Red, White and Blue,” 
by Rollinson Three international airs 

representing England, France and the 
er States have been arranged as a 

vatrol to make an inspirit militery 

march. The three are “The British 
s,” “The Marseillaise’ -and 

“The Red, W hite and Blue 
Genera 

Capricious Wood-Nymphs,”’ by Losey. 
“Love's Me 

“Fads and 
by Brooks. 

s,” by Gruenwald. 

“Sweet Bells,” by Gruenwald. 
Published by Boston ety Company. 
“Calm As the Night.’ by Bohm. A fine 

arrangement by Mr, Kraft of this well 
known song as an organ solo, part of it 
being arranged on four staves (thumh 

effects) 

Published by Gamble Hinged Music 
Company. 

“Solitude,” by G. B. Nevin. A smooth 
andante cantabile in D flat, written in a 
dreamy style. Later there is a repetition 

of the theme on the strings with a triplet 
embellishment indicated for the left hand 

on flute. An organ solo number. 
Published by H. W. Gray Company. 
“April,” by H. B. Gaul. A’ sparkling 

and jevful allegro in FEF relieved by a 
moderato in A, Vili be useful on scenes 

of “a bright and happy character. 
“Night.” by Worth. An unusual adagico 

in }) Hat. It reminds one of Guilmant's 
‘Adagio d' Ariane,’ which is in the same 
key and measure. 

MUSICAL SETTING FOR THE AMER- 

ICAN DRAMA, “THE BURGLAR.” 

World Film. Carlyle Blackwell, Evelyn 

Greeley and Madge Evans, Stars. (The 

story of ‘“‘Editha’s Burglar’’ suggested 

the film scenario.) 
Reel 1—‘College Overture’ (Ace) by 

Tobani until (2) DD: Students enter Col- 

lege Inn. “Merry Whirl’ (Aec.) by Lenz- 
berg until (5) DD: Close of dance, “Campus 
W alta’ (P) by Milton and (4) Selection, 

a “air Co-Ed” (Ace.) by Luders un- 
Clear out, fellows. Agitato unti! 

Officer is shot. “Chanson du Soir” 
A secker, 

>—Continue above (once) and (7) 
Nocturne in G (P) by Rubinstein until 
(S) Alice Hamilton. “Expectancy” (Acc.) 

by Leigh until «) DD: Paul and Alice 
wlone fomanza™’ ¢.Ace.) by Bohm. 

Reel 38—Continue above until (10) A 
ear oof happiness ove's Greeting” 

(P) by Elgar until (11) At close of \ 

work. “Twilight™ (Aecc.) by Cesek until 

(12) Iron tongues tolled midnight. Mys- 
terioso and Ag itato — (15) I'm not only 

one. “Nocturne™ (P) by Scholtz 

Ree Continue Pa (once) and play 
(14) “Roses” (Acc.) by Bendix (twice) 
until (15) The escape. Agitato until (16) 
I) tank of river, two guards. ‘*Medita- 
tion’ (O. S.), by Sturges, to end of reel. 

Reel 5—(17) ID): Ned and Mr. Hamilton 
“Sunset” (O. S.), by Federlein, and (18) 

“Reverie” (O. S.), by Silver, until (1%) 
Time moves on; Editha’s birthday. ‘‘Ca- 
price’ (P.), by *k, until (20) Late that 

night; dressmg for the party. “P 
Bluette’ (P), by Lack, to end of ree 

Reel 6—(21) T: In the silent watches 
Improvis mysterioso until (22) di 

and burglar. ‘‘Reverie”’ (O. S.), by 
until (23) Will sees wife's photo. ‘*Melo- 
die’ (Acec.) by Friml (once), and (24) 
“Eleanor (P.) by Deppen until (25) His 
name is Will Lewis. Song, ‘Sunshine of 
Your Smile.” by Ray, to the end. 

Hints on Recent Releases. 
“The Moth,” with Norma Talmadge, is 

a six-reel Selznick film. The first two 
reels are a bright comes iv and the fourth 
reel is dramatic. 

“La Tosca,” a_ five-reel Paramount 
production, with Pauline F rederick, is not 
4 difiienit picture to play. The ‘“Tosea” 
selection on reel 1 and part of reel 2 

using the vox humana and chimes on the 
boy choir and the belfry scenes. In the 
iast (fifth) reel a dirge should be used or 
improvised at the title: The tiring squad 

On “Hidden Pearls,” with Sessue Ha- 
yakawa, there is opportunity to use a 
theme, and the song, ‘‘Aloha Oe." should 

be used as such at the title of the same 
name on the first and second reels and in 
the fifth. Similarly in ‘Blue Blazes Raw- 
den,” with William S. Hart, the popular 
song, “The Long Trail," bv Zoe Elliot. 
should be used at the title “The lone 
trail.”’ which comes near the end of the 
last (fifth) reel, and this may be used a 
a theme if desired. 

“Life or Honor,’ a tremendousiy @ra- 
matie Ivan film. with James Morrisor 
Leah Paird and Violet Palmer, is an 
eight-reel production —coneerning the 
murder of an old man. Mr. Morrison p! ays 
t double pnart—thet of Jimmie 
und also his father’s Filipino 
Such numbers as Strobl's 
Praver’ and Tschaikowsky’s Romance 
in -F are music called for on this film. 

Metro's — six-reel  ‘‘Daybreak,” with 
Emily Stevens, Julian strange ant 
Augustus Phillips. is a strong dramatic 
film, straight and easy to play. 

An Ince production, “The, Kevs of the 

Righteous,” with Enid Bennett as star, 
is one of the best pictures we have seen 

in some time. It is a story appealing 
to the emotions and dealing with outdoor 
life, very dramatic except for one scene 
in the dance hall on reel 3, where a one- 
step will suffice, 

Answers to Correspondents. 

1. C., Philadelphia, Pa.— This reader 
asks, ‘When a composition can be classi- 

fied in two or more different divisions, in 
What class do you place it permanently?" 
We would say that, generally speakin: 
we would place it in our cover where 
Its greatest use could be had. For i 

stance, Grieg’s works we place in th 
Scandinavian cover, but often use them 
on general numbers. Similarly we place 
many numbers that are of a semi-re 
ligious character among the dramatic 
pieces for the reason that we more ofte” 
use them in that division. As regard 

the modern war songs, marches, ete.. it 
is a good idea to hav a cover labele? 
“Modern War Numbers” and place everv 
thing pertaining to it, including French 
American and British, in that. 

J. Henry Francis, the Charleston 
W. Va., organist. is the composer o° 
a song entitled “The Danube River’ 
which has a fine swing and lyric quali 
ties that should make it popular. It 
is published by C. W. Thompson & 
Co. of Boston. 

PUaiey 

The Mission of 
the Military Band 

By Sergeant Homer P. Whitford 

(Band Leader, First Repl. Brigade, 

Camp Gordon, Ga. 

The military band has a place in 
the world-war program — entirely 
unique, and is so highly valued that 
no branch of the service is propor- 
tionately so well paid, nor is such pro- 
vision made for its comfort and well- 
being. Many civilians doubtless asso- 
ciate the term “military band” with 
parades. It is not, however, in march 
music that its real usefulness lies, but 
in the playing of concerts. Most of 
our training camp bands give at least 

| three of these a week, for their and 
other organizations. The concerts are 

not designed to fill gaps in the train- 
ing schedule, but to inject “pep” into 
the men—so to hearten and recreate 
them as to brighten their outlook and 
restore their physical and mental tone. 

orig ao governments have long 
found hand concerts of the greatest 
assistance in sustaining troop morale, 
particularly the German, which main- 
tains large bands in every camp. The 
United States Army regulations pro- 
vide for twenty-eight men, though a 
few more are often used when able 
to furnish their own instruments. To 
permit the performance of more of 
the world’s great music, General Per- 
shing and others high in authority 
are trying to put through a measure 
increasing the government provision 
to forty and, if possible, to fifty men. 

Our own programs usually contain 
an exhibition march, a standard over- 

ture and an operatic “selection” or 
fantasia, interspersed with descriptive 
pieces of a light or romantic charac- 
ter. Request numbers receive favor- 
able consideration, and there is usual- 
ly a soloist. Patriotic and other pov- 
ular songs are used as encores. 

And do the Sammies like it? We 
have played in Y. M. C. A. and K. of 
C. auditoriums packed to suffocation 

with young Americans from every 
walk of life. We have played to out- 
door audiences of a thousand men, 
and they are raptly attentive or wild- 
ly enthusiastic as the program varies 
While the concerts are planned to ap- 
peal to the soldiers, we have found it 
not difficult, with perh: ips a few words 
of non-technical explanation, to rt 
suade our soldier hearers to like some 
selections ordinarily most grateful te 
musicians. Many of the men are un 
dergoing  heart-searching © spiritual 
changes, and are peculiarly susceptible 
fo music. 

It is tremendously interesting work. 
[Sergeant Whitford is a fellow of 

the American Guild of Organists, and 
was, "Ip to the time of his enlistment, 

organist and choirmaster of the 

Church ef the Good Shepherd, Scran- 
ton, Pa.] 

- 

Success for Hemington Pupils. 
Miss Edith Jackson has been ap- 

pointed organist of St. Paul's Re- 
formed Episcopal Church, Chicago, 
and Herman ©. Dreiske has been ap- 
pointed organist and choir director of 
the First United Presbyterian Church, 
Chicago. Both are pupils of Dr. 
francis Hemington. 

F REDERIC ROGERS, 

CONCERT ORGANIST 
Director Municipal Music 

HUTCHINSON - KANSAS 

EARL MORGA 
CONCERT ORGANIST 
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ORGANISTS RECTOR’S GUESTS. | | 

Gallup and Goldthwaite to 5 For All Red Cross Occasions | The GUILMANT ORGAN SCHOOL 
Seven Weeks’ Automobile Trip. | DR. 
Emory L. Gallup, organist of St. | ee WIL 

Chrysostom’s Episcopal Church in | The Red Cross Spirit LIAM C. CARL 
Chicago, will make a trip of seven | S k a 
weeks by automobile beginning July | | 
7 and will visit the principal eastern pea S 
cities. He will go in company with Words by John Finlay | 
the Rev. Norman Hutton, rector of . 

his church, in the latter’s car, afd H. Music by Horatio Parker 

Announce Six Free 

BEROLZHEIMER 

New England and other parts of the | 

Ch: andler Goldthwaite, org: anist of the | In Two Keys —High and Low SCHOLARSHIPS 
arg as — Methodist. Church | Bice @ Cents 
of Minneapolis, who will visit Mr. | é 
Gallup before they depart from Chi- Also arranged for Male and to men and women 18 years of 
cago. They will camp at night and | Female chorus or Quartette. age and over who possess the 
cook their own meals along the route. Orchestral parts may be had. necessary talent. 
In addition to his dexterity with the | ; ; ; : ‘ ; 
pedals Mr. Gallup is said to have de- Dear Old Glory eS ae 
— ~e — a er By Bernard Hamblen P eo 
cooking ufenstis, ale 11S alen 1e 

he Siting Ceatootieg tome || ‘Fallin? U.S.A. a tenor e Oo Y OF <« en¢ g tO Ss | | 

traveling household duties Mr. Gal- | By William J. Kraft | 44 W est l 2t h s treet 
i isi > princip< gans of i | lup will visit the principal organs « | Solo. Price 60 Cents | NEW YORK CITY 

| Voice parts only for community 
country. The party plans to go as far | 

singing, 5 cents. as Portland and will attend the con- | 
vention of the National Association 
of Organists in that city. For Memorial Services =a HERBERT E. HYDE 

Concert Organist 
St. Peter’s Episcopal Church 

and 

| 

Henry J. Carruthers in Army. | 
Henry J. Carruthers writes from | In the Day of Battle 

| 

Hollywood, Cal., that he is entering | 
the United States army. Mr. Car- Words by Bliss Carman 

Music by Clarence Dickinson ruthers has been voicer for the Rob- 
ert-Morton Company at Van Nuys | F 

‘ es Price 60 Cents and previously was with the J. W. 
Steere & Son Organ Company at 
Sovceicl, Mans. Ve tu the mn They Shall Return ne ee 
Joseph J. G irruthers, long well-known Words by J. L. Milligan cago, Ill. 

as an organ man, having been con- Music by John W. Worth 
nected with the late Robert Hope- : 
Jones, the W. W. Kimball Company Price 60 Cents 

SETS) aati’ | EDWIN ARTHUR KRAFT 
Dean Armstrong, the organist, has Will accept organ pupils throughout the summer 

been aii uted and jha is re slin« auished ud his months and may be addressed at 

wiki indcitiient Peas terio’ sith |! The H, W. Gray Co. | | Trinity Cathedral - Cleveland, Ohio 
ma ~ | 2 Wert 45th Street, New York 

Sole Agents for 

The Bennett | Novello & Co., Ltd. | A. GS. oO. EXAMINATIONS 

Coaching by Correspondence 

Organ Co rf | cece Coa RANK WRIGHT, MUS.BAC. 
® | 46 Grace Court rooklyn, N. Y. 

ROCK ISLAND, ILL. | ORGAN TUNING, ome 

Builders of the highest grade | REPAIRING | 

Pipe Organs We will not undertake a contract Denison Brothers . ee 
| unless we cS ane results. DEEP RIVER, CONN. ure r an uner 

for Willingness to refer you.to our Ivory or Celluloid Organ Stop | sol 
past patrons, every one of whom Knobs and Keys. Tilting and ' 1859 HOWE REET 

CHURCHES is enthusiastic in their praise of Plain Tablets. Pistons and Stems | Phone Lincoln CHICAGO 

CONCERT HALLS [jy Our work. Established in 1877 1100 
AND RESIDENCES | Organ Blowers--- 

‘|| | “THE ORGOBLO” 
m ; i The s riority of blowing -R.C.O., F.A.G.O. vance et | pias aht our fetta pate ||| J: FRANK FRYSINGER, |} ASI CoNceert ORGANIST. 

| 9eS J a Ss ably em- . 

J] ouetrsted. ta, every, tngtallatio Concert Organist Oreanist and Master of the Choristers 
| ‘ ake. Je carry wer : s 

siaiee both fur yoed pict pipe Write for Circulars and Terms. Organ marie an Eelecestien 
TELLERS : KENT ORGAN C0 me cea University School of Music, Special a = for A. G.O. 

' Lincoln, Nebraska. Christ Church Cathedral, St. Louis, Mo. 
ERIE, PENNA. 410-64 g. Ven Benes Sect. Chicago 

Incorporated Established 1906 
; GOWNS for Organist, 

Builders of Choir, Pulpit and Bench. 
Bert E. Williams, A. A. G. O. Official A. G. O. Gowns 

Electric and ORGAN ARCHITECT and Badges. Intercollegi- 
ate Bureau of Academic 

Pneumatic Organist—Scottish Rite Masonic Bodi Costu st—Scottish ite Masonic odies, me, 

Pipe Organs CHANTZ pon ep COTRELL & LEONARD, Albany, W.¥. 

in | 

Organist—Stillman Theatre, 

for Churches, Halls, Residences & Theaters PIPE ORGAN. S Cleveland, Ohio . 

CORRESPONDENCE SOLICITED —_— EDMUND SERENO ENDER, 

sesnes JUDSON w. M Organist and Choirmaster, Gethsem- 
. MATHER, ane Church, Organist Jewish 

The Schaefer Orcan Are Noted for Mus. Bac, A. A. G. O. Reform Temple. 
4 Reliability Organist and Choirmaster, Plymouth | Official Organist for the Apollo Ctub. 

algae: Church, Seattle. Recitals, Instruction. MINNEAPOLIS, MINN. 
Schaefer organs are noted for 
their tonal qualities and zen- Effective 

eral durability. 

5527 15th Ave. N. E., Seattle, Wash. 

S - CHARLES E. CLEMENS, 

iaciliialiite Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

GEORGE D A ¥ 4 Reserve University. Organist 
HENRY | Euclid Ave. Presbyterian Church 

i and Florence Harkness Memorial 

Tubular and electro pnuematic 

action. 

B. Schaefer & Sons Co. |||} A. J. Schantz, Sons 
Schleisingerville, Wis. | & Co. Orrville, O. peering na Chapel, Cleveland, Ohio. 

Established 1875 | | a : — o- 7. Organ Recitals. Instruction. 

| one *_|' 4617 Prospect avenue, Cleveland. 
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CLUB GIVES , $425 | FOR 

THE WAR RELIEF FUND 

RESULT OF RECITAL SERIES 

Interesting Fact Made Known at An- 

nual Meeting of American Or- 

gan Players’ Club of Phila- 

delphia—New Members. 

The twenty-eighth annual meeting 
of the American Organ Players’ Club 
was held at the Orpheus Club, Phil 
delphia, June 10. \t the business 
meeting the reports of the various 
ictivities of the club were given in 

detail. Among the generally interest 
ing facts was the forwarding of S425 
to the allied nations as the result ot 
the series of five recitals given for 
war relief. ; club treasury 1s ina 

healthy cor 

The executive -ommiittee re 

about fifteen recitals given during the 
season. Many were omitted, how- 
ever, because of fuel shortage. The 

examination committee reported fav- 
orably on George Henry Day, Wil- 

mington, Del.; Krank S. Adams, Julia 
E. Williams, Mabel V. Willams, For- 
rest RK. Newmeyer and = Wilham 
Noelsch, all of whom were elected to 

active membership his makes a to- 
tal of eleven who successfully passed 

the required examination during the 
past season, Two candidates were 

unsuccessful. 
The social part of the evening was 

devoted to a humorous parody on 
“The Lost Chord” by Frank S. Ad- 
ams, with piano accompaniment 
(“movie” style, a la carte), by Rollo 
I Maitland, and witticisms by James 
C. Warhurst and Percy C. Miller. 
The guest of honor was T. Scott 
Buhrman, editor of the American Or- 
ganist, who, in his address, stated 
some of the perplexing problems of 
editorial work behind the scenes. Ke- 
freshments were served by the ladies. | 
Over 100 members were present. 

The officers for 1917-18 were re- 

elected as follows: 
President—John McE. Ward. 
Vice-president and chairman of ex- 

ecutive committee—Henry S. Fry. 
Secretary—B. P. Ulmer 
Treasurer—Herbert S. Drew. 
Librarian—Laura W. Grebe. 

Honors for I. H. Bartholomew. 
1. H. Bartholomew, organist and 

- irmaster of Holy Trinity Lutheran 
hurch, West Bethlehem, Pa., was 
a sented with a purse of $150 May 
19, the occasion being the fifteenth | 
anniversary of his serving the con- 
gregation as organist. 

mew was highly complimented on his 
achievements in choir work, and at 
all the services, morning, afternoon 
and evening, special music was the | 
order of the day. 

Mr. Bartholo- | 

"PLAYS FOR N. A. O. WAR FUND. 

Ernest H. Sheppard in Successful Re- 

cital at Okmulgee, Okla, 

nd artistically 

rendere 1 progr is given on June 
14 at the rst Baptist Church, Ok- 

loee, ( l the direction of 

Ernest Shey organist and 
choirmas With the assistance of 

rs I). Cook, soprano, 
. Kedmon, baritone, and the 

tist Church male quartet, a recital 
\ the proceeds of which were 

forwarded to the secretary of the 
XN. A. ©. to help swell the total of 
he war fund. Mr. Sheppard is being 
congratulated on his efforts in the 

le west. His program was: Im- 
perial March, Elgar; “Evensong,” 
Johnston; Prelude (A Cycle of Life), 
Ronald (Mrs. Cook): Gavotte from 
Mignon,” Thomas; “A Son of the 
ext \m 1,” Philips (Mr. Redmon); 
the Rosary,” Ethelbert Nevin (male 

quartet); “The Tragedy of a Tin Sol- 
dier,” G, B, Nevin; Allegro Pomposo, 
Sheppard; “A Spirit Flower,” Camp- 
bell-Tipton (Mrs. Cook); “A Perfect 
Day. * Jacobs-Bond (male quartet); 
“Keep the Home Fires prnningst No- 
vello (Mr. Redmon); Largo (“New 
Vorld” Symphony), Dvorak: tana 

Chorus, Dubois; “Star-Spangled Ban- 
ner.” 

COURBOIN AT NEW LONDON 

Syracuse Organist Heard on Four- 

Manual Skinner Organ. 

Charles M. Courboin gave a recital 
on June 26 in St. James’ Episcopal 
Church, New London, Conn., on the 
four-manual Skinner organ, playing 
the following program: “Grand Piece 
Symphonique,” First Movement, Ce- 

| sar Franck; “Piece Heroique,” Cesar 
Franck; Sketch, Schumann; Praelu- 

| dium, Armas Jarnefelt; “Christus 
Resurrexit,” Ravanello; Allegro from 

| Sixth Symphony, Widot; Two Prel- 
udes—E major and E flat major 

| Saint-Saens; “Marche Militaire,” 
| Schubert; “Finlandia,” Sibelius. Mr. 
| Courboin also gave a recital June 19 

in the First Methodist Church of 
Manlius, N. Y¥ 

\mong the recitals booked for Mir. 
| Courboin the coming season is one 
for Dec. 13 before the St. Cecilia Cinb 

at Gragid Rapids. Mr. Courboin 
played before this club last fall and 
the return engagement testifies to the 
appreciation in which the club hol-ls 

| his work, 

Mayor Hylan People’s Concerts. 
At the suggestion of Mayor Hylan, 

the New York Park Board has ap- 
pointed Philip Berolzheimer, the ama- 
teur organist, a special deputy com- 

missioner in charge of music in all 
the boroughs. Commissioner Berolz- 

THE REAL TOUR BOOKS 

KI N G 9 N OFFICIAL AUTOMOBILE 
ROUTE GUIDES 

The “‘RED BOOKS” are divided as follows: ee 
SECTION { Contains the Routes of 

Illinois, Wisconsin, Upper Penin- 
sula of Michigan, Iowa and E. 
Minnesota. 1500 pages....$2.50 

SECTION 2 Contains the Routes of 
( Indiana and = Michigan. 150) 

pages $2 
SECTION 3+ Contains the Routes of 

Wisconsin, N. Illinois, Upper 
Peninsula of Michigan and_ E. 
Minnesota. 800 pages $1.50 

SECTION 4 Contains the Routes of 
Illinois, S. Wisconsin and Fast 
Towa. 700 pages.........-- $1.50 

SECTION 5 Contains the Routes of 
Ss Indiana and Michigan 700 

pages $1.50 

SECTION 6 Cont ains the Routes of 
i N. 7ennsylvania and Ohio, W. 

800 pages $1.50 Kentucky. 

SECTION 7 Contains the Routes of 
Michigan and N. Indiana 700 
pages $1.50 

SECTION 8 Contains the Route s of 
w.. 2 Ohio, N. Kentucky, 

sylvania, Trunk Lines 
York. 1400 pages 

Unequalled for 

Accuracy, Reliability and Explicitness 

HIGHLY BECOMMENDED BY TOURISTS 
WHO HAVE USED THEM 

Every route personally toured, inspected and 
written by the Publisher and Mrs. King. 

A specially designed Map in each Section, 
showing route numbers, and arrows for direction. 

FULLY 1, 298s 

heimer arranged a public band con- 
cert on the city hall steps ae iy, 
June 13, from 12 to 1:30 p. “by the | 
police department band. This per- 
formance opened a’ series of concerts 
to be given in the parks and on the 
recreation piers. Mayor Hylan’s idea 
is that they will furnish an attractive 
form of outdoor recreation that will 
be beneficial and appreciated in these 
days of anxiety and stress. Mr. Ber- 
olzheimer will appoint finance, music 
and advisory committees to aid him in 
his work. His own service as a spe- 
cial deputy commissioner will be 
given without compensation. He is 
a man of means and devoted in a 
public spirited way to matters per- 
taining to music and to musical edu- 
cation. Commissioner Berolzheimer 
lives at 125 West Seventy-ninth street, 
and is president of the Eagle Pencil 
Sompany, 

New ‘Work for C. A. Tufts. 

Clarence Albert Tufts, whose ex- 
cellent work as organist at the new 
Graumann Theater at Los Angeles 
was a pleasing feature of the earlier 
weeks, succeeding the opening of that 
large moving picture house, has been 
engaged to preside at the new organ 
at the Kinema Theater. As some in- 
dication of the demands on the organ- 
ist of a leading moving picture the- 
ater, Mr. Tufts’ “cue” index for a | 
recent screen drama may be noted. 
This picture play —but an average of 
like pictures being continually shown, 
as far as musical requirements are | 

concerned—calls for parts or all of 
seventeen compositions, including 
some of the more pretentious music, 
such as excerpts from Tschaikowsky’s 
Fifth Symphony, Goldmark’s “Rustic 
Wedding” Symphony and from a 
Massenet opera; this, in addition to 
numerous improvisations to suit cer- 
tain situations and transitions be- 

tween numbers. 

Samuel J. Oerter Is Dead. 

\fter an operation, Samuel J. Oer- 
ter of Utica, N. Y., founder of the 
Utica Grammar School and for the 
last twenty-six years organist of the 
Church of the Redeemer, died in Utica 
June 12. Mr. Oerter was born in New 
Jersey Aug. 30, 1857, the son of the 
late Rev. John H. Oerter, D. D., of 
New York. His father was pastor of 
the Fourth Dutch Reformed Church in 
New York for about sixty years. 
While his father was pastor Samuel 
Oerter was the organist and played 

there until 1892, when he moved to 
Utica. Since that time he had been 
organist of the Church of the Re- 
deemer. Besides his widow he leaves 
three daughters—Elsa M. Oerter of 
Montclair, N. J.; Ada D. of Utica and 
Mrs. Donald Tallichet of Marion, Va., 
and a sister—Mrs. Emma Nerger of 
New York. 

Contracts to Austin Company. 

_Three new organ contracts in the 
Chicago district are placed on record 
by the Austin Organ Company. One 
is for a three-manual to be built for | 
Bethany English Lutheran Church in | 
Chicago. The others are a_two- 
manual for St. Raphael's Church, Chi- 
cago, and another two-manual for 

Holy Trinity Church at Coldwater, 
Mich. 

S. S. SCOTT 

| 

Pietro A. Yon 
announces the completion of a 
set of 10 compositions (Diezi 
Divertimenti) for the organ. 

To J. FISCHER & BRO., 
NEW YORK, has been en- 
trusted the publication of the 
new opus. 

Interested parties are invited 
to enter their subscription for 
the above mentioned work at 
an early date. 

ADDRESS 

J. Fischer & Bro., New York 
7, 8, 10 and 11, Bible House 

(Astor Place) 

Bates & Culley 
1738 S. Nineteenth St. 

Philadelphia, Pa. 

Church Organs 
Rebuilding 

Repairing—Tuning 

Electric 
Pneumatic or Tracker 

THE GEM 
Church Organ Pedal Attachment 

FOR PIANOS 

Pipe Organ Practise in Your Home 

Manufactured by 

Syracuse Church Organ Co. 
115 Larned St., SYRACUSE, N.Y. 

RALPH H. BRIGHAM 
CONCERT and THEATRE 

ORGANIST 
Instruction Recitals 

Organist at Strand Theatre, New York City 

Tertius Noble is having his copy 
of ‘The Diapason sent to West Chat- 
ham, Mass., for the summer months. 

Sergeant Homer P. Whitford has begun 
work as musieal director of an operetta 
to be given soon by camp talent at Camp 
Gordon, Ga, This is in addition to his 

| band work, concerning which Mr. Whit- 
ford writes interestingly in another page 
| of this issue. 

& COMPANY 
BUILDERS OF ELECTRO-PNEUMATIC ORGANS EXCLUSIVELY 
AND THE SCOTT ELECTRIC ORGAN CHIMES 

Pipe Organs 
For Churches, Theatres and Residences. Designed and 
Built to Withstand Existing Conditions in Southern 
Climates. 

ORGAN TUNING, VOICING, REPAIRING AND REBUILDING 

ELECTRIC ORGAN BLOWING OUTFITS 

CORRESPONDENCE INVITED. SPECIFICATIONS AND 
PLANS GLADLY FURNISHED UPON APPLICATION 

SELMA ALABAMA 
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ALBERT Charles M. 

COURBOIN 

Concert ace ge 
Organis . we ti 

O DIRECTOR OF MUSIC, BALDWIN- WALLACE COLLEGE, BEREA, OHIO J Syracuse, N- 
rganist DIRECTOR AND ORGANIST, EUCLID AVENUE BAPTIST CHURCH, CLEVELAND, OHIO | woe ore Sra tke Munical nar - 

NEARLY 90 _YEARS OF UNINTERRUPTED S SUCCESS 

fiook & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

UNEQUALED TONE QUALITY 
UNEXCELLED MATERIAL 

HIGHEST CLASS WORKMANSHIP 

All these are found in the 

Reuter-Schwarz Organs 

REUTER-SCHWARZ ORGAN COMPANY 
TRENTON, ILLINOIS 

Builders of High Class Pipe Organs 

Cathedral Chimes 
Organ Harps 

Celestes 
Xylophones 

and Everything in Bell] Effects 

MOZART PRODUCTS 
are guaranteed and the scores 
of prominent Organ Builders 
using them testify to their 

merit. 

Write for Catalogue 

THE KOHLER-LIEBICH CO. 
3553-3555 LINCOLN AVE. 

CHICAGO, ILLINOIS 

L. D. Morris Organ Company 
CHICAGO, ILL. 

We have experienced and reliable men for all kinds 

of organ rebuilding and repairing work. 

Special attention paid to Voicing, 

Tone Regulating and Tuning. 

If you desire satisfactory, high grade work, we will 

be pleased to serve you. 

America's 

De Luxe 

Music 

Monthly 

Illustrated 

Educational 

Technical 

Two Dollars 

Yearly 

ORGANIST 

WE CAN AFFORD A FREE SAMPLE 
¥ eo U'rsk. Lb BU Y ALL THE REST 

90 Trinity Place NEW YORK, N. Y. 

Telephone Harrison 3051 64 E. Van Buren St. 

Clarence - Albert Concert 

Theatre 
u f t oa | and Church 

I Organist 
1237 Sapphire Street Los Angeles, Cal. 

IRVING C. HANCOCK 
ORGANIST AND CHOIRMASTER 

TRINITY EPISCOPAL CHURCH, CHICAGO 

Address—125 East 26th Street 

Tracker, Tubular Pneumatic and Electro 
Pneumatic. Built for Churches, Lodges and 
Playhouses. Tuned, voiced, rebuilt and re= 
peired with latest and best improvements. 
For reasonable prices and terms, Correspon- 
dence solicited. 

JOS. SLAWIK 

ie 

BLILT FROM EXPERIENCE 213 So. Delhi St. Philadelphia, Pa 

Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 
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LEWIS C. HARRISON IS DEAD. | 

Old-time Organ Builder Reaches Age 
of 80 Years—Succeeded Erben. 
Lewis C. Harrison, one of the old- | 

est organ builders in the United States | 
and for many years one of the best- 
known men of his profession in the | 

| 

| 

east, died at his home, 130 William 
street, East Orange, N. J., May 21, 
at the age of &0 years. 

Mr. Harrison was born in West 

Orange, N. J., Feb. 4, 1838. He was 

the youngest of a family of thirteen 
children. At the age of 12 he was 
apprenticed to Thomas Hall, an ot 
gan builder of New York City, and 

lived at Mr. Hall’s home. Upon the 
death of Mr. Hall the firm became 

Lebaugh & Kemp and Mr. Harrison 
remained with it Later he became 
foreman for Henry Erben, whose 
business was established in 1824 and 
wh« of the ore ‘ a 

builders ; Mr. Harrison 

eventually bought the Erben | 
He carried it on in New York until 
1891, when he purchased a factory at | 
Orange and Hill in Bloom- 
field, N. J., and continued in business | 
there until nine or ten years 
when he retired. 

was one 

of his day 

MusIness 

streets 

ago, 

Mr. Harrison built a large number 

of organs both for churches and for 

residences. He had been in failing | 
health for the last three years. 

GEORGE W. EARLE IS DEAD. 

Was Apprenticed to Builder When a 
Boy at Wage of $2 a Month. 

George W. Earle, 83 years old, a 
widely known builder of church or- | 
gans, died at his home, in Washing- 
ton street, Hempstead, N. Y., May 21, 

of heart disease. 
Mr. Earle when a boy was appren- 

ticed for four years to his employer 
at wages of $2 monthly. Soon after 
he was “bound” to his employer the 
law was repealed. His contract for | 
apprenticeship stated that he was to 
learn “the art and mysteries of pipe 
organ manufacture.” 

For more than twenty years Mr. 
Earle was superintendent of St. 
George’s Episcopal Sunday school at 
Hempstead. He was also vestryman 
and later warden of the old church. 
He left a widow, two sons and three 
daughters. 

Albert Riemenschneider Busy. 
Albert Riemenschneider is a busy 

man with his work at Baldwin-Wal- 
lace College in Berea, Ohio, and his 
church position in Cleveland. On 
June 26 he gave a program of works 
by American composers before the 
Ohio Music Teachers’ Association at 
Cincinnati and on June 28 he opened 
a new organ at Bucyrus, Ohio. He 
has also opened a studio in Cleveland 
and has a large class in that city. 

Samuel W. Bihr is the active repre- 
sentative of the Reuter-Schwarz Or- 
gan Company at St. Louis. This firm 
is making for itself. an important 
place in the organ building field and 
its factory at Trenton, IIl.. is busy all 
the time. Mr. Bihr is looking after 
the closing of contracts for new or- 
gans in the St. Louis territory and 
reports business excellent. 

For light Recital | 
numbers or Church 

Offertories you 
will find nothing 
more desirable 

than 

A Twilight Serenade. 
By Ernest H. Sheppard 

Romance 
By John Winter Thompson 

Publications of 

Clayton F. Summy Co. 
CHICAGO 

For Sale by dealers in general. 
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LOUIS R. FLINT || $4433434344344494444444444 

Organist | 

ST. LOUIS, MO. | 

Recitals Instruction | 

First Congregational Church 

New Grand Central Theatre 

| Felix F. Schoenstein 

& Sons 
Pipe Organ 

Experts 

Est. 1877 

Let us erect 
your organs in 
the far West. 

2306 Bryant Street 

San Francisco, Cal. 

WILLIAM LINDEN 
Theatre and Church Organ 

Tuning and Repairing 

Maintenance of Pipe Organs 

Phone Diversey 2654 

1637 Vine Street, CHICAGO 

Edwin B. Hedges 
Manufacturer 

Organ Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, Mass. 

Jerome B. Meyer & Sons 
Manufacturers of 

ORGAN PIPES 
QUALITY AND SERVICE 

SATISFACTION GUARANTEED 

PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 

Front Pipes Decorated or Bronzed 

125 Austin Street, Milwaukee, Wis. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

The Diapason telephone number is 

Harrison 3149. Call up to give us 

news or to place advertising. If 

there is anything The Diapason can 
do for you get the office on the wire. 

a4 ++ ++ ee 

\ESTABLISHED IN 1879 

PIPE ORGAN BUILDERS 

SOUTH HAVEN, MICH. 

MAIN FACTORY AT ST. HYACINTHE, P. Q. 

Builders of the Organs in St. Paul’s Anglican 

Church, Toronto; St. George’s Church, Montreal; 

Metropolitan Methodist Church, Victoria, B. C.; First 

Baptist Church, Syracuse, N. Y.; Grand Opera 

House, Boston, Mass.; St. James’ M. E. Church, Chicago, 

Illinois, and over 700 others. 

Address all communications to the firm. 



JULY 1, 1918 ide. THE DIAPASON 

WANTED 
Twenty Competent 

Organ Builders 

©200000000000000000000000000000000000000000000000000000000000000 

Permanent Positions 

Experienced Men Only 

The Ernest M. Skinner Company | 
Church Organs | 

Boston, Hass. | 

HILLGREEN, LANE & COMPANY 

Builders of Organs 

for Churches 

Residences and Halls 

Hinners Organs 
Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. 

Complete facilities for the production of pipe organs of all sizes. 

Superb tone and modern appliances. 

Correspondence solicited concerning any phase of organ building. 

Electric Organ Blowing Outfits 

HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS 

bodoDodolotelolololelololololololololololeolelolololelelololelolololelolelololelololelelelelele] 

THE 

HALL ORGAN 
COMPANY 

BUILDERS OF 

PIPE ORGANS 

FOR 

Churches, Halls, Residences 

and Theatres. 

OFFICE AND FACTORY: 

WEST HAVEN, CONN. 
Branches in Washington, Atlanta, Pittsburgh 

AOOCDCNDOOOCOOCOAOCDGO CODD DAA ADO DOOD D OOOO OO C700 00OCOCODDB00OCO0O000000000000 

° Minneapolis and Chicago. 

8 
80000000000000000000006000000000000000000000000 

Stock List of 
e e 

Samuel Pierce Organ Pipe Co. 
Reading, Mass. 

Scale. 

8 ft. Open Diapason ...... CC-17 40 

8 ft. Open Diapason ...... CC-17 44 

8 ft. Open Diapason ...... F°-44 42 

8 ft. Open Diapason ...... F°-44 43 

8 ft. Open Diapason ...... 944 44 

8 ft. Open Diapason ...... F°-44 45 

8 ft. Violin Diapason ..... CC-61 48 

8 ft. Geigen Principal ..... CC-61 50 

ee eee er CC-61 55-56 

ee) CC-61 58 

te Cs tive dvsscais CC-61 60 

cg eer oer CC-61 7 

Used for Viol D’Orchestre, 60 

Salicional, Celeste & Oboe 62 

Gamba. 64 

8 ft. Quintadena .......... CC-61 Reg. Lower 12 zinc. 

EASY CICUAC Oo wsia i gt os mds CC-61 58 Lower 5 zinc. 

#4. Har. PRG: .cccs scenes CC-61 _— Reg. 

4 fit. Gemshorn ........... CC-61 Reg. Lower 5 zinc. 

St, FUOM.s 6 ics cus vexs CC-61 70 

| ee CC-61 70 

Can ship immediately, unvoiced. Other Stops not listed 

made and shipped promptly. 
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Superior Design and Construction 
tell in the life of organs which are subject to eontinued 

use. Two organs, one of inferior, the other of superior 

construction, may both give satisfactory results when 

new, but after they have been in similar service for a 

length of time, the one of superior design and construc- 

tion will be found giving equally good results as when 

new while the inferior instrument is being considered 
for disposal to make way for a new one. 

UDELL ORGANS 
have a reputation for long and useful life, at the mini- 

mum cost for maintenance and repairs. Made of the 

best materials that money can buy, and by the most 
iy han with the long experience and personal 

r Ww in, th booked for long 

With practically no exception 

2ninly organs destroyed by fire) 

in the past 58 years is still 

instruments with stay- 
ie at ve constant, satisfactory and 

le service under all conditions If you spend 
mon for permanent Church or home equipment like 

e ODELL ORGAN, that’s the end of the argument. 

rou,get a life time of service that will minimize the 

annoyances which come up constantly 

“Consult the Church that uses one.” 

H. 6 C. S. Odell c& Co. 
407-409 West 42nd Street 

New York City” 
Established 

1859 

an d St. Augustine F 

instal. Brooklyn 
i oY led over 250 i Midmer cs 
i 1 Pipe Organs 
| in Greater New York 

| R. MIDMER & SON, Inc. 

}f Tubular and Electro Pneumatic Pipe Organs 5, 
- 375 Fulton 

‘ Street 

fm | Bklyn,N.Y. 

Factory: 

Merrick, 

N.Y. 

bi our new 

Catalog 

St. Francis Xavier 
Brooklyn 

angerins(Jeickhardt (0. 
1125124 Burrett STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

The first cost of a Steere Organ 
looks greater on paper thru the 
comparison of specifications. 

Investigation will prove, how- 
ever, that you obtain the great- 
est possible organ value in 
Steere work. 

Nothing can be more mislead- 
ing than the comparison of 
specifications. 

The J. W. Steere & Son Organ Co. 
SPRINGFIELD, MASS. 

Established 1867 

Austin Organs 

The most recent output of this factory 

has confirmed the opinion of the organ 

fraternity that in mechanical structure, re- 

liability under all and every condition, and 

for scientific and appealing tone beauty 

and blend Austin organs cannot be sur- 

passed. 

In console convenience alone they 

challenge the attention of the experienced. 

The factory output is proof that the 

world recognizes Austin quality as para- 

mount. 

Austin Organ Company 
Woodland Street Hartford, Conn. 




