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YALE ENTHUSIASTIC 
OVER MONSTER ORGAN 

=PH BONNET 

OVER 3,000 AT THE OPENING 

Professor Jepson’s Mesias Evokes 

Praise for Performer and In- 

strument—Woolsey Hall 

Proves Too Small. 

Yale dedicated its magnificent new 
organ with spirit on the occasion of | 
the recital, Feb. 2, by Professor Har- | 
ry B. Jepson, long the master or- | 
ganist of the university. The pro- | 
gram published in the March issue 
of The Diapason was given before 
an audience of more than 3,000 peo- | 
ple in Woolsey Hall and the great | 
instrument responded beyond all ex- | 
pectations, so that it was also a great | 
day for the J. W. Steere & Son Com | 
pany, the builders, who had been at 
work in the construction of the or- 
gan for many months. The famous | 
Yale recitals by Professor Jepson | 
will take on new interest as the re- 
sult of the completion of this instru- | 
ment, which contains practically ev- 

ery possibility of the present-day or- | 
gan. 

The recital spoke for itself 
there were no dedicatory remarks or 
speeches, but Mr. Jepson rose to} 

greatest heights of eloquence with his | 
work at the keydesk. He expressed | 
himself afterward as finding the organ | 
up to every expectation. 
Many organists from 

went to New Haven for the occasion 
and their comments on Mr. Jepson’s | 
playing were most enthusiastic. 
Woolsey Hall has been so crowded | 

at the recitals given since the organ | 
was opened that hundreds have been | 
unable to obtain seats. Although all 
the chairs the fire marshal will allow 
have been placed in the aisles, five | 
hundred were turned away at the lat- | 
est recital. | 

The organ, which-is the latest of | 
the large accomplishments of the 
Steere Company, builders of the Bai- 
ley Hall organ at Cornell University 
and of the Springfield, Mass., munici- | 
pal organ, was described fully in The 
Diapason for October, 1915. 

and | 

New York 

lution be passed by the board of su- 
pervisors to give Mayor Rolph the 
power to employ an organist for one 

Municipal Organ Music. year. It is proposed to have Edwin 
Twenty citizens have promised a | H. Lemare give weekly recitals. 

fund of $10,000 to assure municipal The formal dedication of the or- 

UND FOR FRISCO RECITALS. 

BONNET COMING TO CHICAGO | 

Recital by Him March 9 on the Large 
Organ in Medinah Temple. 

Joseph Bonnet, organist of St. 
Eustache, Paris, proclaimed as one of | 
the greatest of living players, will give 
a recital in Medinah be i Chicago, 
Friday evening, March 9. Seats are 
on sale at Lyon & Healy’s. Follow- 
ing custom in its attitude toward the 
public, Medinah Temple announces 
that a popular price will prevail—$1 
all over the house. Mr. Bonnet’s 
program will be: Sonata in D minor, 
No. 1, Guilmant: “Soeur Monique,” | | 
Couperin; Fugue in C, Buxtehude; | 

| 

wenty Citizens | Promise $10,000 for 

Gavotta (from the Twelfth sonata), 
Padre Martini; Toccata and Fugue in 
D minor, Bach: “Romance 
roles,” Bonnet: “Variations de 

cert.” Bonnet; Improvisation on given 

sans 

themes. 
Herbert Gould, baritone, and Miss 

Mary L. Hesselgren, soprano, with 
Miss Florence Hodge as accompanist, 
will take part in the program. 

Mr. team? Ss appearance at the 
largest organ in Chicago and in the 
huge auditorium of Medinah Temple 
will help to make the occasion one of 
the great musical events of the sea- 
son. Mr. Bonnet was engaged through 
the efforts of Dr. J. Lewis Browne, 
dean of the Illinois chapter, A. G. O., 
who personally has guaranteed to 

meet the cost of the performance. — 

PROFESSOR HARRY B. JEPSON AT NEW YALE ORGAN. 

a 

Thirty-first Organ in One City. 

Emanuel Reformed church at Phil- | organ recitals for one year in the 
adelphia has placed an order with| Exposition auditorium at the Civic At a recent business 
Reuben Midmer & Son of Brooklyn. | Center, according to news from San | the San Francisco Musical Club the 
This will be the thirty-first Midmer | l‘rancisco. members gave unanimous indorse- 
organ for Philadelphia in last| The supervisors’ auditorium com- | Lg tt to the movement for appointing 
four years. mittee has recommended that a reso- | Edwin H. Lemare official organist. 

gan has been set for March 11. 

the 

meeting of | 

ents a Year—Ten Cents a Copy. 

| CARNEGIE MUSIC HALL 

WILL HAVE NEW ORGAN 

CONTRACT GOES TO SKINNER 

Charles Heinroth to Preside Over 

Immense Instrument With Many 

New Features in Great 

Pittsburgh Center. 

Music Hall at Pitt 
all that is best in 

\ is to have a new organ which 

will be one of the greatest imothe 
( nited States. The contract has 
been let to the Ernest M. Skinner 

Carnegie 

—center of 

music— 

sburgh 
organ 

Company and work will be begun at 
} once. 

| modern successor to the fine instru- 
| ment which long has served there and 
| on 

pred 

rhe organ will be a more 

which ag Heinroth and his 
including Frederick 

\rcher ‘and Edwin H. Lemare, have 
| made organ history with their munici- 
pal recitals. 

‘he specification of the new organ, 
which will be of decided interest be- 
cause of many special features, is to 
be as follows: 

GREAT ORGAN. 
Double Open Diapason, 16 ft. 

First Open Diapason, 8 ft. 
Second Open Diapason, 8 ft. 
Third Open Diapason, 8 ft. 
Fourth Open Diapason, 8 ft. 
Philomela, 8 ft. 
Doppel Flite, § ft. 

Flite, 8 ft. 
Flite, S ft. 

*Gemshorn, 4 ft.! 

*Flute Harmonique, 
*Tweifth—Fifteenth, 

ixture, 5 rks. 

Hac Trumpet, 16 ft. 
» & it. 

°Ch rina, 1 ft. 
Clavier (operating 

Grand) 

Celesta (from Choir), 4 ft. 
Celesta Sub (from Choir), 
Cathedral Chimes (from 

Steinway Concert 

8 ft. 
Echo). 

*Stops ene — d in separate swell box. 
VELL ORGAN, 

Bourdon, is ft. 
First Open Diapason, § ft. 
Second Open Diapason, 8 ft. 
Spitz Flute, 8 ft. 

Flute Celeste, 8 ft. 
Claribel Flute, 8 ft. 

Stopped Diapason, 
Viol d’Orchestre, 8 

Voix Celestes, 3 rks., 
Quintadena, 8 ft. 
Octave, 4 ft. 

Violette, 2 rks., 4 ft. 

Flute Harmonique, 4 ft. 
Dolce Celestine, 2 rks., 4 ft 
Flageolet, 2 ft. ; 
Dolce Mixture, 4 rks. 
Sesquialtera, 4 rks. 
Contra Fagotto, 16 ft. 
Cornopean, 8 ft. 
Fliigel Horn, & ft. 
Vox Humana, § ft. 
Clarion, 4 ft. 
Tremulant. 

CHOIR ORGAN. 
Contra Gamba, 16 ft. 
Open Diapason, 8 ft. 
Concert Flute, 8 ft. 
Wood Celeste, 8 ft 

Viola, 8 ft. 

Duleet, 2 rks., ft. 
Dolee, 8 ft. 
Unda Maris, § ft. 
Gemshorn, 4 ft. 
Flute d’ Amour, { ft. 
Piccolo, 2 
Double English 
Crcehestral 

Solo Vox 

16 ft. Horn, 
Oboe, 8 ft. 

Humana, 8 ft. 
Clarinet, § ft 
Hautbois, 
Bassoon, 

nt. 
STRING ORGAN 

(In separate swell box.) 
Six ranks & ft. strings of varying scales, 

188 pipes, playable on swell, choir and 
solo organs. 
Tremulant 

SOLO ORGAN 
Stentorphone, 8§ ft. 

Open Diapason, 

Orchestral Flute, 
Gross Gedeckt, 

Gross Gamba, 
Gamba Celeste, 
Octave, 4 ft. 
Hohl Pfeife, 4 ft. 
Trombone, 16 ft. 

Double English Horn (from Choir), 

| 16 ft. 

Tuba Mirabilis, § ft. 
Tuba Minor, & ft. 
Trompette, § ft. 

French Horn, 8 ft. 
Corno di Bassetto, 8 ft. 
Orchestral Oboe (from Choir), 
Cor Anglais, 8 ft 
Tuba Clarion, 4 ft. 

8 ft. 

[Continued on Page 10.] 



THE DIAPASON 

PLAYING OF BONNET 
ROUSES ENTHUSIASM | 

| particulé rly the fam 

EXPONENT OF GREAT SCHOOL | 

Tour Begun Under Most Favorable 
Auspices—Touchstone by Which 

to Estimate Taste and Ca- 

pacity in America. 

BY HAROLD VINCENT MILLIGAN. 

The name of Joseph Bonnet has be- 
come well known in America in re- 
cent years as that of the most dis 
tinguished virtuoso of that small 
group of French organists whose su- 
premacy in the modern organ world 

-unguestioned. He comes to us, 
the refore, as the exponent of a def- 
inite and sharply-defined school of 
organ-playing and as a _ representa- 
tive of the best of that school—a 
school that is by common consent 
regarded as the highest development 
of the possibilities of the instrument. 
In such a capacity his coming means 
more than merely ‘ 
a distinguished foreign artist; his 
playing may be regarded as a touch- 
stone by means of which we can esti- 
mate the prevalent taste and capacity 
of ribo an organists. 

Mr. Bonnet’s American tour, which 
is to be extensive, began under the 

a concert tour by | 

| Chord” 

most favorable auspices with his re- | 
cital-on Tuesday evening, Jan. 30, at 
the Great Hall of the College of the | 
City of New York. The four-manual 
Skinner organ at the City College is 
a noble instrument, and the hall is 
one of the most imposing interiors in 

America and admirably adapted for 
the presentation of music. The hall 
was well filled with an audience of 
the kind usually described by report- 
ers as “brilliant.” “Society” was well 
represented, for the committee which | 
sponsored the coming of Mr. Bonnet 
to America includes the me 
many wealthy and influential citizens; 
in addition to those music-lovers and | 
opera-goers who are not accustomed 
to re garding organ playing as “mu- 
sic,” the organists themselves were 
all there (some of them perhaps from 
Missouri) indeed. hasty glance 
over the throng created the impres- 
sion that it was a combined meeting 
of the A. G. O. and the N. A. ¢ 
the critics of the daily papers 
drawn far out of their accustomed 
orbits by this meteoric visitor from 
other skies. 

Aside from the four Bonnet com- 

| noisy keys 

names of | 

tions of the art. The four ccmposi 
tions of his own at the close of the 

| program aroused great cnihusiasm, 
J i iriations de 

inant to this country made musical 
history. Looking back to them we 
can see that they marked a turning 
point, among musicians and with the 
public, and that they left their indel- 
thle impression upon a whole genera- 
tion of music lovers. Is it too much 
to’ prophesy that this, the first, but we 
hope not the last, visit from a man 
who in more than one way is Guil- 
inant’s successor, will be productive 

| of even greater and more far- -reaching 

Concert,” upon i ny young 
American virtuosi cut their teeth. 

As a technician Mr. Bonnet is well- 
nigh pertect. He « : in turn an 
impeccable Jegato, a dazzling staccato, 

an inspiring bravura, an unshakeable 
dignity and poise, while pulsating 
through all lis musie is a rhythmic | 
vitality that infuses it with life and 
meaning. The clarity of his enuncia- 
tion is a constant joy to the listener. 
It is impossible to speak of his play- | 

seems | ; ing without enthusiasm. He 
to possess to the highest degree ev- 
ery one of those qualities which make 
up good organ playing. The 
has hed the ne Reson of hearing him 
play three different programs on three 
different organs during the last week | 

with | and his admiration has grown 
each occasion. As M. Bonnet be- 
comes more familiar with American 
organs and to a greater degree “en 
rappoit” with American audiences, his 

writer | 

| that six of his near 

plaving mellows and grows warmer | 
and exhibits a greater flexibility with- | 

| ovt losing in any measure those qual- | 
itics of precision and rhythmic vigor | 
which distinguish it. 
There is nothing of the “Lost 

attitude about Mr. Bonnet or 
any of his confreres. They. 
sit at the organ when 
at ease”; 

do not | 
“weary and ill | 

they bring to the instrument | 
the best of their mental and nervous 
vitality and concentré ation. Their 
fingers do not “wander idly over the 

”. when a French organist 
sits down at the organ he knows ex- 
actly where he is going and how ma 
is going to get there. 

At his Aeolian Hall recital, Mr. 
Bonnet’s art and technique shone and 
he aroused his audience to enthu- 

| siasm such as given only to such} 
l!ereat artists as  Paderewski and 
Kreisler. At the conclusion of the 
program he was compelled to add | 

hearers de- 
when it be- 

encores and his 
reluctantly only 

several 
parted 

| came apparent that he would play no | 
| more. 

). Even | 
were | 

}a loud 

positions at the end, the program was | 
familiar to every organist 

This is characteris- 
tic of Mr. Bonnet; he challenges at- 
tention and comparison on familiar 
ground. His programs are as frank 
and straightforward as his playing. 

Appropriately enough, the first 
notes he played publicly in 
were written by his master and pre- 
decessor, the man who for many 
years. typified French organ music to 
Americans and who did more to ad- 
vance the cause in this country than 
any other individual—Alexandre Guil- 
mant. The opening chords of the 
First Sonata in D. minor were an- 
nounced by Mr. Bonnet in a manner 
that left no doubt as to his virtuosity 
and authority, while the whole sonata 
was played with a dash and vigor that 
revivified its pages and made them 
glow with new life and color. The 
registration and tempo of the famous 
Pastorale were not what we are ac- 
customed to, and seemed to the pres- 
ent writer to be somewhat lacking in 
poetry and nuance, but the Finale 
was delivered in so triumphant a man- 
ner as to disarm criticism. It is in 
brilliant toccata movements such as 
this that Mr. Bonnet’s virtuosity 
hines at its brightest; indeed, we 

iad never heard the organ played 
with such sparkle and verve. 

After the Martini Gavotte, Mr. Bon- 
net played as an encore a charming 
Andantino by Chauvet, and at the 
conclusion of the entire program his 
encore was the D major fugue of 
Bach. In addition to the announced 
program, he played a most interest- 
ing and effective improvisation on a 
Gregorian theme sent up by one of 
the audience. In this field of impro- 
visation, a peculiarly French faculty, 
Mr. Bonnet lives up to the best tradi- 

probably 
in the andience. 

America | 

On the occasion of Guilmant’s first 
visit to this country, 
twenty years ago, many worthy citi- 
zens were amazed and somewhat 
shocked to discover that he played 
with his feet as well as his hands! 
They were also quite disappointed to 
learn that an organist did not produce 

noise by pushing heavily on 

the keys and, correspondingly, 
softly by touching them Jightly. Since 
that time thousands of “pipe organs” 

have been built in American towns 
and cities that never knew them be- 

only a little over | 

play | 

fore and everywhere knowledge and | 
taste have increased in quantity and 
improved in quality. 

But there is still much to be de- 
sired. It is still possible to play the 
organ more badly than any other in- 
strument, and “get away with it.” It 
is only as the public learns to dis- 
tinguish good organ playing from 
bad that inefficient organists wil] 
mend their ways and good organists 
become better. It is only when the 
public will no longer tolerate sloppy, 
spineless, rhythmless, blurred, mean- 
dering and worthless organ playing 
that musicians will take the trouble 
to study the instrument properly, play 
it artistically and maintain a standard 
worthy of the instrument and of 
themselves. In spite of a lot of sen- 
timental nonsense about “the king of 
instruments,” the organ has been only 
a poor relation in the musical fam- 
ily; whether or not it will ever take 
its proper place depends upon the or- 
ganists themselves, and they, in the 
final analysis, are molded by the 
knowledge and taste of the great 
public. 

In view of these facts, it is impos- 
sible to overestimate the importance 
of Mr. Bonnet’s visit to America. His 
playing is so different from that to 
which the majority of the public is 
accustomed, that it is bound to arouse 
interest and discussion, which is the 
first step toward improvement. Par- 
ticularly among the younger organ- 
ists will his influence be felt: to listen 
carefully and analytically to a pro- 
gram by this great artist is worth a 
whole term of lessons. We know 
now that the visits of Alexandre Guil- 

results? 

Opening at Long Branch. 

Clifford Demarest gave the open- 
ing recital on a MOller organ in the 
First Baptist church of Long Branch, 
N. J., Feb. 16. The organ has twen- 
ty-four speaking stops. <A large part 
of the $5,000 spent for the organ was 
given by summer cottagers at Long 

ery 

Harry Packman of La Crosse, Wis., the 

has received word from England 

relatives have met 
death fighting in the British army. 

organist, 

1917 MARCH 1, 

WANTED— TO BUY, A 
modern two or three-manual, sec- 
ond-hand organ suitable for thea- 
ter. One with echo preferred. 
Address H. F. S., care of The 
Diapason. 

WANTED—WELL - ESTAB- 
lished Pipe Organ Factory in 
Middle West wishes General 
Foreman. Favorable opening for 
right man. Address “Organus,” 
care of The Diapason, giving ex- 
— age, and general particu- 
ars. 

PROMINENT WESTERN 
builder wishes sales manager 
with headquarters at Indianapo- 
lis to represent central west ter- 
ritory. Splendid opportunity for 
capable organ salesman. State 
experience. Address P. O., care 
of The Diapason. 

WANTED 
Reliable Man for Road 

Work, Competent to 

Erect and Finish Elec- 

tric and Tubular 

Organs. Address 

Henry Pilcher’s Sons 
LOUISVILLE, KY. 

ORGANIST AND CHOIR- 
master (married) desires a posi- 
tion in east or middle west with 

_a large three or four-manual or- 
gan, at a reasonable salary. High- 

‘LOUIS R. FLINT 
Organist 

ST. LOUIS, MO. 

Recitals . . . . . Instruction 

First Congregational Church 

New Grand Central Theatre 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

49 E. Oxford St., Alliance, Ohio 

est references. ORGANIST, Box 
352, Laurel, Miss. (tf) 

Joseph Bonnet 
Organ Virtuoso 

Medinah Temple 
Cass and Ohio Streets 

Chicago 

Friday Evening, March 9th 

Reserved seats ($1.00) to be had 

from 

Lyon G Healy, Wabash and Jackson 

NOW 

(By mail or at ticket office) 
} 
| 

4 
} 
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EIGHTH AUSTIN ORGAN 
FOR WILKES-BARRE, PA. 

FOUR MANUAL IS ORDERED 

First Presbyterian Church to Have 

Instrument of Fifty-Six Stops— 

One of Sixty-Eight Stops 

for Hartford. 

The Austin Organ company has 
received without contest a contract 
from the new First Presbyterian 
church of Wilkes-Barre, Pa., for an 
instrument of four manuals and fifty- 
six stops. About ten years ago the 
Austin company filled its first con- 
tract in that city and with this new 

forium and near the east end of the 
nave. The cathedral seats 2,500. The 
specification is summarized as_ fol- 
lows: 

Celestial division—triforium—Open 
and stopped diapason, nitsua, muted 
viole and two celeste ranks of 
strings; fern fl6te, echo horn and 
chimes. 
Solo—Gross fléte, diapason, gamba 

and gamba celeste, flute ouverte, and 
tuba at 16, 8 and 4-foot pitch. 

Great—Diapason, 16 ft.; two dia- 
pasons, 8 ft.; gemshorn, ‘cello, double 
flute, harmonic flute, octave diapason, 
harmonic flute, both 8 foot and 4 foot; 

super octave, 2; trumpet and clarion. 
Swell—Bourdon, 16 ft.; two diapa- 

string and ce- sons at &; salicional, 
leste, aeoline, traverse flute, violina 

ORGAN IN WOOLSEY HALL AT YALE UNIVERSITY. 

enterprise will have eight, three of 
which are four-manual, two. three- 
manual and three two-manual. Five 
of these organs happen to be on the 
principal street of churches of the 
city. The First Presbyterian organ 
to be replaced is a_ three-manual 
Roosevelt of twenty-eight stops, 
which has stood for twenty-six years. 

Musical interest in Wilkes-Barre 
has been quickened with splendid con- 
cert courses, a famous men’s singing 
society that has gained fame outside 
its boundaries and a particularly good 
military band of fifty pieces, besides 
weekly organ recitals, free to the pub- 
lic from November to May, on the 
Irem Temple organ. l[lence the de- 
mand for and the appreciation of an 
organ of such large capacity. 

The specification besides the con- 
ventional work required in such an 
instrument discloses some interesting 
features that promise to make this 
organ not only a little the largest in 
the section, but one having some un- 
usual tonal luxuries. The pedal wil! 
have a 32-foot double open and eight 
ranks of 16-foot pitch. The great, 
all of which except diapasons is en- 
closed, will have a 16, two 8s, and 
4-foot diapasons. In the solo divi- 
sions will be found orchestral oboe, 
saxaphone, gross fléte, tuba, gross 
gamba and a gamba celeste. There 
will be an echo division in the dis- 
tant foyer hall, which will have a 
lieblich pedal, and on the manuals 
a lieblich gedeckt, string, fern fléte, 
chimes and vox humana. An answer- 
ing vox humana will be in the main 
organ. The instrument will have a 
wood celeste and two string celestes 
in the main organ and one in the echo. 
The reed family is well represented 
with a tuba on manual and a tuba of 
16 feet on the pedal, contra fagotto, 
cornopean, oboe, clarinet, cor anglais, 
orchestral oboe, etc. There will be a 
harp celeste of a new resonator 
scheme. 
The Austin Company will also build 

1 large instrument of four manuals 
we sixty-eight stops for St. Jo- 
seph’s cathedral, Roman Catholic, of 
Hartford, Conn. This organ will be 
placed mainly in the west gallery, 
with a celestial division in the tri- 

flageolet, double oboe horn, 
pean and vox humana. 

Choir—Contra viole, diapason, con- 
cert flute, flute celesta, dulciana, unda 
maris, quintadena, flute d’amour, pic- 
colo, ‘cle irinet, harp. 

Pedal—Resultant, 32 ft.; bourdon, 
32 ft.; diapason, bourdon, contra vi- 
ole, gedeckt, echo gedeckt, second 
open, tuba and fagotto, 16 ft.; gross 

flote, gedeckt, flute and tuba, 8 ft. 

N. A. O. MEETING IN CHICAGO. 

corno- 

First Monthly Gathering of Illinois | 
Council—Gains Made. 

The first monthly meeting of the 
Illinois Council of the National Asso- 
ciation of Organists took place at 
state headquarters, Epiplagny Church 
Parish House, Chicago, Sunday after- 
noon, Feb. 18. The president, Dr. 
Francis Hemington, welcomed a large 
number of organists and outlined 
plans for building up the membership 
all over the state. Monthly meetings 
of the council will be held on the 
third Sunday afternoon in each 
month, with recitals by prominent or- 
ganists of the state. 

The membership has increased rap- 
idly since Chicago has been made 
state headquarters, and nineteen new 
members have been added during the 
last two months. Arrangements have 
been made to appoint a vice-presi- 
dent in each of the largest four cities 
of the state—East St. Louis, Spring- 
field, Peoria and Rockford. In addi- 
tion twenty cities of the state will 
have a representative on the execu- 
tive committee. 

At the meeting Frank FE. Morton, 
acoustic engineer of the American 
Steel and Wire Company, delivered 
an interesting address on “The Or- 
ganist as a Factor in the Music In- 
dustry.” 

Add to Organ as Memorial. 
The Haskell organ in the Pine 

Street Presbyterian church of Harris- 
burg, Pa., has just had an addition of 
a set of cathedral chimes and a vox 
humana stop, installed by the same 
firm. These additions are a part of 
a memorial to the Rev. George Stuart 
Chambers, D. D., who during the 

thirty-two years of his pastorate made 
a notable contribution to the music 
of this church and of this city. The 
organ is a modern. three-manual, 
electro-pneumatic instrument, and 
with the additions has a total of 
thirty-one stops. Frank A. McCar- 

| rell, organist of the church, played the 
following selections at the unveiling 
of the additions to the organ, Feb. 
11: “Vision,” Rheinberger; Elegy, 
Massenet; Elegy, ul i Tertius Noble; 
“Evening Bells and Cradle Song,” 
Macfarlane; Toccata, Gothic Suite, 
Boellmann. 

ENTERS THE ORGAN FIELD 

Widney Company of Chicago Opens 
New Supply Department. 

The Widney Company of Chicago 
announces the opening of a special 
ripe organ supply department in con- | 
rnetion with its large piano supply 
business. »The pipe organ depart- 
ment will be oe the direct super- 
ision of H. G. Kinder, who has had | 
wide ace in organ building, 
having invented several devices used 
by some of the largest builders in 
the country. While he has special- 
ized on the scientific principles, he 
has had practical experience. 

This company has made. great 
strides. It started only three years 
ago and in this short time has be- 
come one of the largest purveyors of 

piano parts ‘n the country. It has 
a splendidly equipped plant and a 
battery of special machines manned 
by skilled workmen. 

The Widney company will soon | 
demonstrate to the pipe organ manu- 
facturer the possibilities of standard- 
izing a number of parts which will 
make for greater efficiency, economy, 

and better service. 

RALPH H. BRIGHAM 
Concert and Theatre Organist 

At Strand Theatre, New York's best, from 12 
to 2:15 and 5 to 7:30 daily, playing one of the 
large Austin or: ans. Mr. Brigham is a gradu- 
ate of the New England ar ak of Music, 
oston. Member of A. oO. .9o 

Personal Perrine 
300 W. 49th Street New York City 

THE 

CANTATAS 
For Lent and Easter 

The Way of the Cross 
(new), William Berwald. .75¢ 

Easter Dawn (new), G. Her- 
bert Kawnht .. 2... scs25<es 50c 

The Paschal Victor, J. Se- 
bastian Matthews ........ 1.00 

Lazarus, Franz Schubert... .75e 
The Daughter of Jairus, J. 
CCT OC See ep res rere: 75¢ 

Easter Hymn, Geo. J. Ben- 
MORE ao sacdasasiccausemaccas 50c 

Vexilla Regis, Harry Rowe 
SROUOM a si din xd agate axes 1.00 

The Story of Calvary, 
Thomas Adams ........... 75¢ 

The Way of Penitence, 
Frederick Schlieder..... .15¢ 

The Lamb of God, W. W. 
CAT eee eee ee 1.00 

The Darkest Hour, Harold 
WRONG. 2 acon o ter end e stance 75¢ 

Olivet to Calvary, J. H. 
DO SHGOEE. 2. ccc aseescaneees 75¢ 

Penitence, Pardon and 
Peace, J. H. Maunder...... 75¢ 

The Crucifixion, J. Stainer 

It Is Finished, Angelo M. 
NGM ee ccuct ad scndpuakeuees 35c 

The Seven Last Words of 
Christ, Th. Dubois......... 75¢ 

The Saviour of the World, 
Frank ©. Watt. ci. ccccca 1.00 

Out of Darkness, Ch. Gou- 
MAME i eccuccdnctcscsakbiens 50c 

Copies of the above will be 
gladly sent for examination. 
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Wilhelm Middeischulte, Chicago — Mr. 
Middelschulte gave the following program 
on the new Weickhardt organ at the 
Evangelical Lutheran St. James’ church, 
Chicago, on Feb. 18: Concerto No. 1, 
Handel (Cadenza by Middelschulte); An- 
aante from Fourth Sonata, Bach; Adagio 
(from the Piano Concerto, Op, 73), Bee- 
thoven (arranged for organ by Midd: 
schulte); ‘““Gebet,’’ Alkan; Allegro Canta 

Scherzo, Guiimant; “\nge- bile, Widor: 
le ; aszt; Allegretto, Mendelssohn 
“Perpetuum Mobile” na pedal only), 
Middelschulte; Passacagli in J) minor, 

Middelschulte. 
Rollo Maitland, F. A. G. O., Philadel- 

phia—Deec. 11, at the Memorial Church 
of St. Paul, Overbrook, Pa., Mr. Maitland 
played: Concert Overture in E flat, 
Faulkes; “Pastorale Religieuse,” Kramer; 
Toceata and Fugue in I) minor, Bach: 
“Kammenoi Ostrow,” Rubinstein; Ca- 
price, Kinder; “Marche Militaire,” Schu- 

bert. 
Dec. 20 on the new Steere organ in the 

Arch Street Methodist Kpiscopal church 
of Philadelphia he played: Concert Ron- 

do, Hollins; Pastorale Religieuse,” 
W. Kramer; Prelude in B minor, Bach 

Christmas Carols; Ca- ation on 
Brook.’ Dethier; *‘Kammenoi 

Rubinstein; “Marche Militaire,’ 

under the auspices of the 
Player Club, at the Organ American 

| troduction and “oO, Buhrman; “Chant 
sans Paroles ‘Frysinger; “La Nuit,’ 
Karg-Elert; Prelude and Fugue in D 
minor, Bach; ‘‘Prayer.” Lemaigre; “*Mel- 

| ody in a Folk-song Style,” Cadman; Pro- 
cessional March, Edward M, Read. 

Feb. 11—Concert Overture in B minor, 
James H. Rogers; Caprice, Bernard John- | 

“Waldweben” (Siegfried), Wagner- 

“In the Twilight, Harker; 

| ton; “Rustic 

on at the Seotch Presbyterian church 
were played on the Sunday afternoons of 

February and included the following ; In- 

Handel 
Feb. 1S— Prelude 

ward M. Read; 
Tschaikowsky; ‘Herr Jesu Christ,’” Bach; 

“At Twilight,” Frysinger; Rom: ser 
Caprice in B flat, EK. F. Johns- 

Danse” and Thanksgiv- 

and Melody in F, 
Allegro 

ing,’ Demarest : 
Feb, 25—“Isolde’s Liebestod” (‘Tristan 

| und Isolde’), W monet haere: Scherzino, 
Ferrata; ‘‘Aubade,”’ Be ard Johnson: 
“Woodland tevery,”’ Diggle; Funeral 
March ot a Marionette, Gounod; Medita- 

| tion on “Eventide.” Buhrman; ‘Alle- 
| gretto,” Wolstenholme; Toccata (Fifth 
Symphony), Widor. 

George H. Fairclough, St. Paul—Mr. 

certo), 

Memorial Church of St. Paul, he played: 
Prelude in B minor, Bach; Cantilene Pas- 
torale, Guilmant; Second Sonata, Guil- 
mant; Reverie, Maitland; Persian Suite, 

Stoughton. 
Feb. 7, at the Memorial Church of 

Paul: Concert Rondo, Hollins; ‘Adora 
et Vox Angelica,”’ Dubois; Prelude in FE | 
minor, Bach; Spring Song, ‘‘From_= the 
South," Lemare; Allegretto in A, Tours; 
Overture, ‘“‘Oberon,”’ Weber 

Feb. 16, at the mid-winter commence- 

ment exercises of the Central High 
School Overture,  ‘‘Merry Wives of 

" Nieolai; Marche Militaire, D. 

I. Weod; Largo, Handel; Scotch Fanta- 
sia, Macfarlane; “Saki” (from Persian 
Suite), Stoughton; “Will o' the Wisp,” 
Gordon Balch Nevin; Festive March in 

I), Smart. 
Lemare—The distinguished 

1 organist gave a recital Feb. 3 at 
the First Presbyterian church of Oakland, 

. under the auspices of the Alameda 
Teachers’ Association. His pro- 

zram Was as follows: Toccata in F ma- 
jor (with pedal solo), Bach; “‘Canzona 
della Sera,” d'Evry; ‘“‘Elfentanz,”’ Ber- 
nurd Johnson; Sona No. 1, Mendels- 
sohn; “Morning I) Scherzo Fugue, 

“Chant du Bonheur, Lemare; Improvi- 
‘antasia in F minor, Mozart. 

ire played in the First Metho- 
church-of San Jose, Cal., Feb. 1, his 

program being as follows: Toccata and 
fugue in D minor, Bach; Minuet in A, 
Boccherini; Sonata ? 1, Mendelssohn; 
Canzona della Sera,”’ d’ Evry; Intermez- 

zo in D flat, Hollins; Mé adr al (from Fes- 
tival Suite), Lemare; “Chant du_ Bon- 
heur,”’ Lemare; Improvisation; Marche 
Cortege, ‘‘Irene,”’ Gounod. 

J. Norris Hering, F. A. G. O., Balti- 
more, Md.—The organist and choirmaster 

of Christ Episcopal church and music 
critic of the Baltimore Star gave a re- 
cital at the Episcopal Church of the 

Prince of Peace, Baltimore, Thursday, 
Feb. 8, and played from memory, as al- 
ways: Five movements from Suite, Opus 
92, Max Reger; Chorale, No. 3, in A 
minor, Cesar Franck; ‘Melodie Plain- 

Ferrata; 

County 

tive,” Opus 9, No. 5, Giuseppe 
Scherzo in E major, Eugene Gigout; 
Prelude in C major, J. Norris Hering; 
Prelude in FE flat minor, Op. 66, Vincent 
DIndy; Finale (Allegro Vivace), from 
Symphony No. 7, in A minor, C, M. Wi- 
dor. 

Charles E. Clemens, Cleveland.—Be- 
sides his many other activities Dr. 
Clemens gave a concert Feb. 12 under 

of the Northern Ohio Chap- 
ter, A. G. O., at Baldwin-Wallace Col- 

iege, Berea, Ohio. His program includ- 

ed: Choral Improvisation, Karg-Elert; 

Allegro in C minor (Trio Sonata), Bach; 
Allegretto un poco agitato (‘Hymn of 
Praise’), Mendelssohn; Adagio and Finale 
from Symphony No. 6, Widor; Mono- 

jlogues, Rheinberger; “The Harmonious 
Blacksmith,” Handel; Aubade in D flat, 

the auspices 

Bernard Johnson; “Valse Triste,”” Si- 
belius; ‘‘Marche Heroique,’’ Lemare. 

At his Sunday vesper recitals in the 

Euclid Avenue Presbyterian church Mr. 

Clemens has played: 
Jan. 28—"“‘Grand Choeur,’’ MacMaster; 

Sonata No. 2, third movement, Bach; 
Allegretto, Cover; Andante and *‘Marche 
Heroique,’’ Lemare. 

Feb. 4—Fanfare in D, Faulkes; Elegy, 
Barnby; Andante in A (Symphony in D), 
Haydn; Canzonet in B_ flat, Elliott; 
“Pomp and Cire umsti ance,”’ Elgar. 

Feb. 11—‘‘Paean,"”” Matthews; Humor- 
eske, Tschaikowsky; Minuet and_ Trio, 
Wolstenholme: Meditation, D’Evry; 

Finale (Symphony No. 7), Widor. 

Charlies Heinroth, Pittsburgh — Mr. 
Heinroth gave the following program 
Feb. 3 at Carnegie Music Hall: “Leo- 
nore Overture,” N« Beethoven; Adagio 

from Suite, Op. 3, Georges Enesco, So- 

nata in TD minor, Merkel: ‘Siegfried 
Idvl, Wagner: Air and Variations, ‘‘The 
Harmonious Blacksmith,”’ Handel; Polo- 

naise in A major, Chopin. 

T. Scott Buhrman, F. . G. O., New 
York City.—The final reciti aie of the sea- 

auspices of 
of the city 

Fairclough of St. John’s Episcopal church 
gave a recital on the new organ in the 
House of Hope Presbyterian church Jan. 

22 under the auspices of the Minnesota 
chapter, A. G. 0.” He played: “Allegro 
Giubilante,”’ Gottfried H. Federlein; Ada- 
gio (recitative) and Allegro (Second Con- 

Handel; Fantasia and Fugue in G 
minor (the great), Bach; Pastorale, Op. 
19, Cesar Franck; “A Fantasy,’’ C. Ed- 
gar Ford; “Chanson Passionee.”” James 

P. Dunn: “Seventh Sonata,” Guilmant, 
“An Idyl,’ Ralph Kinder “Evening 
Song,’ Edward jairstow; “‘A Desert 
Song,” Ernest H. Sheppard; Toccata in 
F, Thomas J. Crawford. 

Richard Keys Biggs, New York.-—Mr. 
Biggs gave one of his well-arranged and 
splendidly-performed series on the Sun- 
day afternoons of February under the 

the department of education 
of New York, in co-operation 

with the American Guild of Organists, at 
the Erasmus Hall high school in Brook- 
Ivn. The programs he presented were as 
follows: 

Feb. 4—Concert \ aaecenge Maitland; 
Nocturne, Miller; Canzona, Faulkes; <Al- 
legro from Second Symphony. Vierne; 
Finale from Second Aci, * ‘Madam Butter- 
fly,’ Puccini; Marche Nocturne, Mac- 
Master: March from “Eli,” Costa; 
Scherzo, Hoffman 

Feb. 11—Concert) Overture, Faulkes; 
“Sunset Bigxs: ‘“Will-o-the-Wisp.” 
Nevin; Solemn Prelude, Barnes; Scherzo 
from Second Symphony, Vierne; ‘The 
Garden of Iram,’’ Stoughton; Prelude and 
Fugue in C minor, Bach; Gavotte, 

Thomas: War March of the Priests, Men- 
delssohn 

F b. 18—Second Suite (dedicated to 
Mr. zs), Rogers: Fantasia in C minor, 
Bach; “At Twilight.’ Stebbins; “Forest 
Murmurs" (‘Siegfried’), Wagner; ‘‘Magic 
‘ire’ “Die Walkiire’’), ‘agner: ‘‘Sak- 
untal Overture, Goldmark; Nocturn- 
ette, d’'Evry: Festival Toccata, Fletcher. 

Fe i—Sonata in A minor, Borowski; », 2! 
“Oh, the Lilting Springtime!’ Stebbins; 

. Vretblad; Fugue in EF flat (“St. 
Bach; Romance, Svendsen; In- 

termezzo, Callaerts; Finale, Hollins. 

Frederic Hodges, Johnstown, N. Y.— 
Professor Hodges gave a recital at the 
First Methodist church of Boonville, N. 
Y., Jan. 23 and played as follows: Grand 
Offertoire, Wely; Romance, Maxim: Min- 
uet, Boccherini; Air Varied, Weber; 
Toccata in D minor, Nevin; “In the 
Forest,” lurand; “The Rippling Brook- 

“O the Lilting Springtime!” Gillette; 
Stebbins: Overture to ‘“‘Raymond,’ Thom- 
as; “O That We Two Were Maying.” 
Nevin “The Rosary,’ Nevin: Humor- 
esque, Dvorak; March of the Nations, 
Novello. 

J. Lewis Browne, Chicago.—l)r. Browne 
was heard in recital at the Central Chri 
tian church of Peoria, Ill, Feb. 15. His 
program was: Concert Fantasia in F 
minor, Arthur Bird; Andante from a Suite 
(paraphrased), Arthur Bird; ‘Fuga Cro- 
matica” (Op. 98, No. 3), Josef Rheinberg- 
er; “Kismet,”’ Hugo Goodwin; Scherzo 
Symphonique, J. Lewis Browne; Mat- 
nath Yad" (Memorial to the dead), 
(Traditional Hebrew Melody); March of 
the Priests of Huitzel from ‘‘Montezuma” 
(Manuscript), Frederic Grant Gleason; 
Fugue in C= minor, gach; “‘Hymnus, 

Alexander von Fielitz; Love Song, Gui- 
seppe Ferrata; ‘Romanza,’ Walter Kel- 
ler; Extemporization on theme furnished 
at time of performance. 

J. Lawrence Erb, Urbana, IIIl.—Pro- 
fessor Erb has given the following 
programs at the University of Iliinois 
auditorium on Sunday afternoons: 

j—First Organ Suite in G minor, 
I ; Andante religioso, Op. 10, Cole; 
Chorale, “Wie schon leucht’t uns der 
Morgenstern,’ tinck; Grand Chorus in 

Andante con moto in F, 
Harker; Postlude 

Dubois; 
Hollins; ‘Liebeslied,’ 
in E flat, Erb. 

Jan. 14—Allegro con spirito, Sonata in 
C, Borowski; Serenade, Federlein:; Sonata 
in E minor, Rogers; Meditation, Gretch- 

aninoff; “Romance sans Paroles,’ Bon- 
net; Magnificat in D, No. 1, Lemaigre; 

“In Moonlight,’’ Kinder; Andante with 
Variations and “Marche Triomphale,” 

Lemmens. 
Jan. 21—First Sonata in D 

B flat, 

minor, Op. 

$2, Guilmant; 
Hymn, 
Pastorale in 
Stebbins; 

Jan, 28—Prel 
Bach; Madriga 
and rio in f 
No. 5, in D, 

flat, Guilmant; 
mare; “Pomp : 

No. 1, Elgar. 
Mr, Erb gav 

Jan. 19 at whi 
for Organ, Ro 
Stoughton; La 
del; ‘‘Noel Eco: 

from T 
dantino in D flat, 

Grand Chorus in G, F 

Chorus 

Harker; 

Dr. Francis 
Hemington 
the Church « 
and presented 

Grand Chorus, 
ly; First 

Salome; ree 
ody in D, 
(‘Aida’), Ver 
Bach; Finale, 

Arthur Davis, 
Church 

following: 
at Christ 
gave the 
tion, West; N 
Pastorale 

Sturges 
At Warrento 

Wesleyan colle 
sented these selections: ‘Toccata and 
Fugue in 1) minor, Bach; “In the Twi- 
light,’’ Harker; ‘‘W ‘il o’ the W isp,’ Nev- 
in; Allegro Vivace, Morandi; Meditation, 
Sturges; Caprice Pastorale (MS.), FE. H. 
Sheppard: Rhapsody on Catalonian Airs, 
Gigout; “Suite Joyeuse,”’ Diggle; Noc- 

turne, Ferrata; Cantilene Pastorale and 
Choeur 

Trailing 
Sylphes” 
Concer 

Grand 

“The 
‘Les 
Davis; 
Rogers. 

Chester 
second recital 
the Society « 
given Feb. 4, \ 
lude and Fugue, 
“Two 

Ballads,’ 

Paean, 
me moration, 

hope Martin; 
Buck; “See, the 
(Handel), Guil 
and “A 

St. Jehn's Gan 
A. Yon; 
Idvl. R. 

“Sunset 

(Foss -¢ 

ing Springtime. 
Feb. 11 he pl 

togers: 
Hieart 
lude 

an Idyl, 

Ever Fai 
Shippe 

es. we 
“Meditation a Sainte 
Cantilena, Goss 

at, Bach-Gou 

Bartlett; 

Finale in C. 

Mendelssohn; 

gave his 

Movement, 

(MS.), 

Cantilene, 

't Overture in B 

Nordman, St. 

(request), 
Berceuse 

West; 

Dese 
Capriccio and March in I) that, 

Dr: a. Slap. Los Angeles, Cal.— 
M 

‘ustard; 
and Evening 

Offertoire, 

Elegie, 

Lt < Mm “ro 

Prayer, Pache; Festival | 
Idylle, Lefebure-Wély; 

G, Wachs; “‘The Swan, 
Fauchey. 

ude and — in D minor, 
lin A flat, Rogers; Minuet 
3 minor, Faulkes; Sonata 

Caprice in B 

Moderne,” Le 
* Op. 35, 

“Gavotte 
ind Circumstance, 

ea 
ch he 
gers; 
rgo 
ssais, 

complimentary recital 
Played: First Suite 
Nocturne in A flat, 

from ‘‘XNerxes,”’ Han- 

" Guilmant; Pilgrims’ 
annhiiuser,”” Wagner; An- 

Chauvet; ‘“Liebeslied,” 
aulkes. 

Chicago.-— Ir 
recital in 

Feb HY 

program: 

Hemington, 
225th 

of the Kpiphany 
the following 

Hollins; Invocation, Mail- 
Sonata in C minor, 

al Toccata, Fletcher; Mel- 

Gliere; Triumphal March 
di; Fugue in G_~ minor, 
Sonata No, 1, Guilmant. 

St. Louis, Mo.—Playing 
cathedral Mr. Davis 
Fes Commemora- 

Ferrata; Caprice 
Meditation, 

octurne, 
Sheppard; 
Guilmant. 

n, Mo., playing in Central 
ge Jan. 24, Mr. Davis pre- 

(alla Handel), Guilmant; 
Arbutus,” Arthur Davis; 

(Intermezzo), Arthur 
minor, 

Louis.—At his 
auditorium of 
Christianity, 

Ir. Nordman played:  Pre- 
>, G minor (request), Bach; 

* Wolstenholme; ‘“Traeu- 
Schumann: _— Sortie, 
(request), Arthur 

Matthews; Festal Com- 
“Evensong,” Kast- 

“Home, Sweet Home , 
Conquering Hero Comes 

“To a Wild Rose 

Farm,” MacDowell; 
Lemaigre, 

in the new 
of Practical 

mant; 

rted 

follows at 
sl ietro | 

e played as 
Sonata Prima, 

No. 3. € 

Meditation, Feder- 
Bells,’ Feder- 

Choisnel; “Oh, the Lilt- 
«, A. Stebbins 

layed: Overture in B minor, 
Goss-Custard; “My 

ithful,"’ Bach; Solemn Pre- 
rm Barnes; “An Elizabeth- 

Noble; Nocturne, J. Lyon; 
Clotilde," P. James; 

Prelude in <A 

reh: 
Impromptu, 

-Custard; 
nod. 

Charles M. Courboin, Syracuse, N. Y.- 
In his 
evenings Mr. ¢ 
lowing bs 

2S —Su 

guestion 

senet. 

William Stansfield, F. A. G. O., F. R. 
Cc O., Washington—Mr. 
First 
cital Feb. 1 
Washington Sc 
St. John's 

played these 
Bartlett; ‘The 

ton; Allegro ar 

fourth Psalm 
Stanstield; 
net; “Christmas in 
son de Joie.” 

‘allaerts 

F. Flaxington Harker, Richmond, Va.— 
was heard in a recital at Ca- 
Charlottesville, Va., 

minor, ¢ 

Mr. Harker 
bell Hall, 
playing these compositions: Gig zue from 
an Unfinished Suite, Bach; Three Ori- 
ental Sketches, Bird; Adagio, Pleyel; 
“The Answe Wolstenholme; ‘Marche 
eo Tschaikowsky; “In the Twi- 
ght,” Harker; Minuet, Boccherini. 

Edward Kreiser, Kansas City.—M 
offerings Jan, 2S at his 217th Kreiser's 

re 

vard Christian 
March (‘‘Die 
Fantasie in D 
“An 
Stoughton; Sc 

“Shadow Song” 
Sketch, No. 3, 
Cooper, 

Oriental 

Harry E. 
played the 
von Flotow. 

Feb. 11 Mr. 
Symphonique, 

fifteen-minute 

‘Lasi Sleep of the 

Congregational 

under the 

church, 
selections 

Variations 

ital in the 

Arcadian 

Overture to “Stradella,”’ by 

Kreiser played: Allegro 

William Faulkes; ‘'Medi- 

recitals on Sunday 
‘ourboin has played the fol- 

ite Gothique.’ Boellmann: | 
‘and “The Answer," Wol- 

esnnah,! Dubois; ‘‘Shep- | 
Largo, Schumann. | 
Heroique,” Saint- 

% ‘antabile, Lefebure 
Virgin,” Mas- 

Stansfield of the | 
church gave a re- 

auspices of the 
wiety of the Fine arts in 

Lafayette square. He 

Suite, Op. 205, 
Garden of Tram.’ Stough- 

id Finale from the Ninety- 
Sonata, Reubke: Minuet. 

de Concert, Bon- 
Sicily,” Yon; “Chan- 

Scherzo in G Hailing: 

Feb. 4, 

Independence Boule- 
church were: Coronation 
Folkunger’), Bartschmid; 
flat, Op. 101, Saint-Saen 
Sketch” (new), R. 

herzo in G Nag Bossi; 
(‘Dinorah” Meyerbeer; 

hut Bire 
. Mr. Kreiser, a pupil 

| oo At the 

Sainte Clotilde’ (new), 
Sonata in D minor, No. 1, Guil- 
“Liebestriiume,” No. 3, Liszt; 

“Eventide,” J. Frank Frysinger; Over- 
ture to “Raymond,” Ambroise Thomas. 

A. T. Maynard, A. R. C. O., Ridgefield, 
Conn.—Mr. Maynard played as follows in 
a recital at St. Stephen's church: “Adeste 

tation a Philip 
James; 

lideles,"" Melville; Barearolle, Wolsten- 
holme; Toccata and Fugue, D = minor, 
Bach; “Trumpet Call,” Jude; ‘‘Cavatina,” 
Bohm; ‘“Finlandia,’’ Sibelius; Hallelujah 
Chorus, ‘‘Messiah,”’ Handel. 

Joseph Clair Beebe, New Britain, Conn. 
In his Lenten series at the South 

wry Mr. Beebe has played: 
Feb. bs Beethoven program: ‘‘Halle- 

“Mount of Olives’); Allegretto 
Symphony); Andante (Pathetic 

Sonata); Funeral March (Sonata); Lar- 
ghetto (Second Symphony); Overture, 
‘Coriolanus.’ 
Feb. 28-—-Wagner progr: 

Scene (Die Walkiire’™’); “Dreams”; 
Quintet (‘Meistersinger'’); Prelude to 
‘Tristan and Isolde’; Elizabeth's Prayer 
(“Tannhiiuser’’); Overture to “The Flying 
Dutchman,” 

Caspar P. Koch, Pittsburgh—Following 

Iujale j 
(ieesth 

im: Magie Fire 

was the program at the customary _re- 
cital in the North Side Carnegie Hall 
Feb. 3: Sonata in the style of Handel, 
Wolstenholme; Variations on ‘‘Death and 
the Maiden,’ Schubert; Melody in F ma- 
jor, Rubinstein; Overture, ‘William Tell,” 
Rossini. 

Feb. 11 Mr. Koch played these composi- 
Overture, “Le Nozze di Figarc 
Aria from Suite in D, Bach; 
Symphonique, Debat - Ponsan: 

Medit: ition from ‘Thais, Massenet; 
Variations on ‘The Star-Spangled Ban- 
ner,” Buck; War March of the Priests 
from ‘Athalia,’” Mendelssohn. 

Sumner Salter, Williamstown, Mass.— 
Mr. Salter’s Williams College recital, Feb. 
‘+, Was marked by the following program: 
Toceata and Fugue in D minor, Bach; 
Largo from “New _ World’ Symphony, 
Dvorak; Scherzo Pastorale, Federlein: 
“The Swan,” Saint-Saens; ‘L’ Angelus,” 
Massenet; 
sky. 

J. Frank BS spores va Lincoln, Neb.—At 
the First M. of Seward, Neb., 
Jan. 26, Mr. » this recital: 
Sonata in the Handel, Wolsten- 
holme; Lar, Xerxes,’ Handel; Air 

Bach; Prelude 
and F ugue in \ minor, Bach; Choral Pre- 
lude, “‘My Heart's Desire,” Bach: “Ka- 
mennoi Ostrow,”’ Rubinstein; Introduction 
to Act 3 C'Lohengrin™), Wagner; Fan- 
asia on “My Old Kentucky Home,” J. EF. 

Overture, 1812,"" Tschaikow- 

Style of 
L go from * 
from Ore hestral Suite in D, 

W. Lord; -'The Swan,” Saint-Saens; ‘‘Will 

o the Wisp,’ G. B. Nevin; “A Deserted 
Farm,’ MacDowell; “To «a Wild Rose,” 

Tocc 
oop 

MacDowell; A, Frysinger; 
‘Gethsemane, 

Dec. 31 Mr. Frys played his one 

hundredth organ recital in’ the First 
Presbyterian church, Lincoln, preceding 
the evening #ervice, using the following 
numbers from his own pen: “Grand 
Choeur,.’ ‘‘Moonlight,”’ “Laudate Dom- 
ini,” ‘“‘At Parting of Day,’ “Scherzo 
Symphonique’ and ‘Gethsemane. 

Victor Vaughn Lytle, A. A. G. O., Erie, 
First Presbyterian church of 

Feb. 18, Mr. Lytle played: Grand 
Fantasie in G minor, Bach; Berceuse in 
F, Gounod; “An April Song,’ Brewer; 
Minuet in A, Boecherini: Funeral March 
and Seraphic Song, Guilmant; Preludes in 
fy flat and B flot, Chopin; ‘‘Triitume,” 
Wagner; Prelude to Act 3 and _ Bridal 
Chorus from “Lohengrin,” Wagner. 

Walter Wismar, St. Louis—Mr. Wis- 
mar played his tenth public recital at 

Holy Cross Lutheran church, Sunday 
afternoon, Fet ss Irma Teufel of 
Belleville, il. His program 
was: Chorale: “ mein Seel, den 
Herren,” Guilmant; Concerto in D minor, 
Handel; ‘Jerusalem, the Golden,” Spark: 
iavotte, Fantasia on ‘Duke 
Street, 

Martini; 
Kinder. 

J. W. Clokey, Oxford, Ohio—At_ the 
monthly vesper recital at the Broadway 
M. I. church the following program was 
played on Feb. 4: Introduction to Third 
Act and Bridal Chorus, | Wagner; “Song 
to the Evening Star, Wagner, ae 
Springtime,’ Kinder; op he ¢ rimson Sun- 

set’ and “Evening Hymn,” 
Springtime etch,” Brewer 
edy of a Tin Soldier,” 
Brook,’ Dethier. 

Kate Elizabeth Fox, Morristown, N. J. 
-The organist and choir director of the 

Church of the Redeemer played the fol- 
lowing organ recital on Sunday, Jan. 28, 
in the Brooklyn Academy of Music: 
Symphony in PD minor (Introduction, Al- 
legro, Pastorale), Guilmant; Fugue in FE 
flat (St. Ann's”), Bach; Intermezzo 

Callaerts; Barearolle, Faulkes; Toccata 
(from Symphony 5), Widor. 

Harry L. Vibbard, Mus. M., Syracuse, 
Y.—The professor of organ and piano 

at S cuse University has recently given 
the fallov ing program in recitals at the 

& 
Trag- 

Nevin; “The 

First Presbyterian chureh, Auburn, 2} 
Y., and the Wesleyan Conservatory of 
Music, Macon, Ga.: Symphony No. 6 
(First movement), Widor; Nocturne in 

A flat, : “The Brook” (Caprice), 
Dethier; 1 and Fugue in G 
minor, Bi: sh: Canzona in A minor, Guil- 
mani; Noe turne in © major, Grieg: 

“The 3rook,"’ Grieg;  ‘‘Dragonflies’”’ 



’ Schumann; 

* College Sunday evening, 
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{Scherzando), Gille tte; Toccata di Con- 
certo, Lemar ‘The Prophet Bird,” 

Allegro, Op. 81, Guilmant. 

Henry Ward Pearson, Frederick, Md.— 
Professor Pearson gave’ the following 
program at his vesper recital in Hood 

Keb. 4: Second 
Movement, Sonata in C minor, Baldwin; 
Andante Cantabile from the Fourth Or- 
gan Symphony, Widor; “Vision,’’ Bibl; 
“Humoresque,” Dvorak; ‘‘Grand Choeur,”’ 

MacMaster. 

Professor James T. Quarles, Cornell 
University, Ithaca, N. January pro- 
grams were as follows: 

Jan. 3-—Sage Chapel—Prelude and Fu- 
gue in G minor, Bach; Sonata in G, Ed- 
ward Elgar; Slumber Song, William John 

Hall; Adagio Sostenuto, from ‘‘Moon- 
light"’ Sonata, Beethoven; March, “‘The 

Farewell,’ from “Lenore” Symphony, 
Raff. , : 

Jan. 10—Bailey Hall—Sonata No. 1, 
“Moment Musical’ (re- 

“Marche Funebre et 
Guilmant; ‘‘Aphro- 

Fantasia-Overture, 
Tschaikowsky. 

Mendelssohn; 
quest), Schubert; 
Chant Seraphique,” 
dite,” Ralph Kinder; 

“Romeo and Juliet,” 
Jan. 17—Sage Chapel—Choral Song and 

Fugue, Dr. Samuel Sebastian Wesley; 
Andante from Violin Concerto, No, 
Viotti; Fantasia in A, Cesar Franck; “On. 
the Lilting Springtime,” 
Stebbins; ‘‘Valse 
belius; 

Charles Albert 
Triste,” Op. 44, Si- 

Andante Cantabile, from Sym- 
, Tschaikowsky. 

Coneert Prelude and Fugue in 
Jilliam Faulkes; Gavotte, Old F rene h; 

Fantasia in E flat, Camille Saint-Saens; 
Suite in Ik minor, Felix Jorowsk i; Medi- 

tation from “Thais,"’ Massenet; Vorspiel 
to “Tristan and Isolde,”” Wagner. 

Jan. 31--Sage Chapel—Prelude and Fu- 
gue in A minor, Bach; Andante from 
Quartet in I), Mozart; ‘‘Aria Seriosa,” 
Karg-Klert; Melodrama, Bergliot (reading 
with organ accompaniment), Grieg; ‘‘Am 
Meer” (request), Schubert; Introduction 

to Act 3, “Die Meistersinger,”’ Wagner. 
7, at Elmwood Music Hall, Buf- 

falo, Professor Quarles played: “Grand 
Choeur Dialogue,’ Gigout; ‘‘levensong,” 

Martin; Fantasia in F minor, No. 2, Mo- 
zart; Sonata in G, Edward Elgar; Pre- 
lude to “Le Deluge,’ Saint-Saens; Fugue 

Giubilante,” in DPD, Guilmant; ‘Allegro 
Federlein; eel tac bmanino®: Irish 
Tune From County Derry, Grainger; 
Slumber Song, Ilall; Mareh and Chorus 
from “Tannhiiuser,” Wagner. 

James Clayton Warhurst, Philadelphia. 
Selections played by Mr. Warhurst at 

the Gethsemane Baptist church during 
January follow: . : 

Jan. t- -Epilogue, Rogers; Elegie, Bor- 
owski; “Marche Solennelle,”’ Borowski; 
Toccata, Borowski; ‘‘Wiegenlied,’’ Hauser: 
Fugue in E flat, Bach; Pastorale, Rogers: 
Concert Overture in EF flat, Faulkes 

Jan. 114—Prelude in F, Jackson; 
“Triitumerei,””, Schumann; Offertoire in B 
flat, Ww ely; Melody in A, Parker; “Echo 

lis,” Brewer; Intermezzo, Macbeth; 
nsong Martin; Fanfare, Dubois. 

21—Prelude in C, Jackson; “Pas- 
Giordigiani; Finale in C minor, 

Prelude in G, Bach; “In Moon- 
Grand Chorus in B flat, 

Harker; “Jubilate 

torale, 
Jackson; 
light,” Kinder; 
Dubois; ‘‘kventide,”’ 

Deo,’ Silver. 
Jan, 28—Communion, 

mas Pastorale, Harker; 
Guilmant: Christ- 

Postlude in B 

“Priere du Matin,’ Lacey: 
March, Salome: “Evensong,” 

Harker; Grand Chorus, Hailing. 

Harry C. Banks, Jr., Philadelphia.—Mr. 
Banks gave the Sunday evening recital 
at St. Clement's Jan. 28, playing: Jouree 
et Musette, -Karg-Elert; ‘‘The Swan,” C. 
A. Stebbins; Andante (Symphonie Pa- 
thetique), Tschaikowsky; Festival Toc- 
eata, P. FE. Fletcher. 

Frederick N. Shackley, Boston.—Mr. 
Shackley gave the following program Feb. 
11 at the Church of Our Saviour in Ros- 
lindale: Sonata in C minor, Op. 27 
(First movement), Rheinberger; 
Lux,"’ Dubois; Andante 
Fourth Organ Symphony), Widor: “‘Song 
of Sorrow,” and Scherzo-Toccatina, G. 
Balch Nevin; “At Eventide,” FF. N. 
Shackley; Cantilene, H. F. W atling; 
“Jubilate Amen,” Kinder. 

Miss Emma Cecelia High, Philadelphia 
—Miss High played the following at the 
Memorial Church of St. Paul, Overbrook, 
Pa., on Feb. 20, under the auspices of 
the American Organ Players’ Club: Con- 
cert Overture in B minor, Rogers; ‘‘In 
Memoriam,” Gordon Balch Nevin; Pre- 
lude and Fugue in C minor, Bach; “The 
Optimist.” R. F. Maitland (dedicated to 
Miss High); “Dreams,” Stoughton; 
“Elfes,”” Bonnet; “Chant de Printemps,” 
Bonnet. 

G. Herman Beck, Belleville, !!l.—Mr. 
Beck gave his fourth recital at the Lu- 
theran Zion church Sunday, Feb. 18, in 
the afternoon. His program was: So- 
nata 5 (Allegro appassionato), Guilmant; 
“Vision,” Rheinberger; Humoreske, 
Dvorak; Offertory in G (MS.), TI. * 
Strieter; “Marche Nuptiale,”” Rene L. 
Becker; Canzonetta, Frysinger; Toccata 

in D, Kinder. 

Frederick Faassen, Chicago—In a con- 
cert at Woolley Memorial Methodist 
church Feb. 22 Mr. Faassen played these 

numbers: E G minor Fugue. Bach; 
“Adoratio et Vox Angelica," Dubois; Ber- 
ceuse, Godard; Festal March in TD ma- 
jor, Smart: Vorspiel to “Otho Visconti.’ 
Gleason; Romanza in D major, H. W. 
Parker; “At Evening’ (Idyl), Buck; 
Meditation from “Thais,” Massenet; 
‘“‘Hymne a Sainte Cecile,”’ Gounod; Grand 
March from ‘‘Aida,”’ Verdi-Shelley. 

William H. Jones, Norfolk, Va.—Mr. 
Jones gave a recital in Cabell Hall at the 
University of Virginia Jan. 21, playing: 
St. Cecelia Offertory No. 1, Batiste: 
Larghetto, Faulkes; “Sposalizio,”’ Liszt; 
Nocturne in TD flat, Chopin; ‘Rococo, 
-almegren; ‘Finlandia,’ Sibelius; Bene- 
diction uptiale, Frysinger; Scherzo 
(MS.), William H. Jones; ‘The Swan,” 

“ iat 
Cantabile (From , 

sists Minas 

Saint-Saens; Scotch Fantasia, Macfar- 
lane, 

Adam Jardine, Helena, Mont.—At his 
recitals in the Consistory-Shrine Temple 
Mr. Jardine has played the following 
programs: 

Jan, : Prelude and Fugue in E minor, 
Bach; Largo (requested), Handel; ‘‘Shep- 
herds’ Dance” and ‘‘Morris Dance,” Ger- 
man; ‘‘Legend,’’ Federlein; Overture to 
‘William Tell,” Buck- Rossini. 

Feb. 4—Fugue in G major, Bach; Nov- 
elette, Holloway; Se re “— (requested), 
Schubert; “Ophelis Shepherd's 
Tale,” ‘‘Narcissus, E the Ibert Nevin; 
Intermezzo, Callaerts; ‘Jerusalem the 
Golden,” Spark. 

Feb. 11—Grave and Allegro from Sonata 
in A flat, ronptonnga ok ; “Chant Seraph- 
ique,”’ Frysinger r; Caprice in B_ flat, 
Botting; Adagio from Sonata in D minor. 
Merkel; Minuet (requested), Paderewski: 
Overture to “Poet and Peasant,’’ von 
Suppe. 

Dr. Edwin Arthur Kraft, Cleveland— 
Mr. Kraft’s Trinity Cathedral recital on 

Feb. 12 was marked by these offerings: 
Concert Overture, Rogers; ‘“‘Where Dusk 
Gathers Deep,” Charles A. Stebbins; “Oh, 
the Lilting Springtime Stebbins; ‘“Lie- 
bestriiume,’’ Liszt; “Caprice Heroique,”’ 

Bonnet; Largo from Concerto in D minor, 
jach; Fifth Sonata (First movement), 

Guilmant; “Evening Bells and Cradle 
Song,’ Macfarlane; “Marche ’  Russe,"’ 
Schminke. 

Bertram T. Wheatley, Austin, Texas— 
Mr. Wheatley gave the following program 
Jan. 17 at St. David's church: ‘Messe de 
Mariage,”’ Dubois; Cantilena in A minor, 
Salome; Grand Choeur in A major, Sa- 

lome; Reverie, Floyd J. St. Clair; Double 
Fugue in C minor, Albrechtsberger; Med- 

itation, Floyd J. St. Clair; Grand Tri- 
umphal Chorus in A. Guilmant. 

George Henry Day, F. A. G. O., 
Youngstown, Ohio—Sunday evening re- 
citals for February at St. John’s church, 
Youngstown, were as follows: 

Feb. 4—Allegro Moderato, Lemmens; 
Adagio, Lemmens; Pontifical March, 
Lemmens; Fanfare (Fuga), Lemmens. 

Feb. 11—Prelude, Wolstenholme; “Le 
Carillon,"”” Wolstenholme; “The Answer, 
Wolstenholme; Allegretto, Wolstenholme. 

Feb. 18—“‘The Erl King,’’ Schubert; 
Serenade, Schubert; ‘‘Moment Musical,” 
Schubert; Military March, Schubert. 
There are no “‘repeats” in these after- 

service recitals since the institution of the 
series last October. Each week the works 
of a new composer are presented. Few, 
if any, of the congregation leave the 
church before the last note is played. 
Many come for the recital after attending 
services in their own churches. 

William C. Young, Philadelphia—The 
following organ musie was played at the 
twenty-minute recitals in the Central 
North Broad Street Presbyterian church, 
Philadelphia, by Mr. Young during Jan- 
uary: Andantino in D flat, Chauvet; Con- 
cert Fantasie, Stewart; ‘‘Echo Bells,” 
Brewer; Coronation March, Meyerbeer; 
Andante Cantabile, Widor; Grand Chor- 
us, Hailing; VPastorale in G, Wachs; 
‘Marche fRusse,"” Sechminke; ‘‘Angelus,”’ 
Massenet; ‘‘In) Moonlight,’” Kinder; ‘‘A 
Desert Song,’’ Sheppard; Fantasie on 
“Ein Feste Burg,’ Thomas; Berceuse in 
(, Kinder: Mareh from “Leonore’ Sym- 
phony, Raff; Serenade, Schubert: 
“Thanksgiving” (Pastoral Suite), Demar- 
est. 

Watson H. Giddings, Middletown, N. 
Y.—Mr. Giddings gave his twenty-fourth 
sacred organ recital Jan. 28, playing: 
Fugue in G minor, Bach: Cantabile, 
Franck; Fourth Sonata, Guilmant; Pas- 
torale, Wachs; Concert Overture, C ma- 
jor. Hollins. = 

At his twenty-fifth recital, Feb. 11, he 
played as follows in giving a program by 
modern Ame <tagal _composers: Sonata in 
kK minor. Springtime Sketch, 
Brewer; Sunset Meditation. Biggs; Sere- 

nade, Miller: Wedding Hymn, Woodman: 
Melodie Pastorale, Demarest; Spring 
Sone, Macfarlane; “Marche Pittoresque,”’ 
Kroeger. 

Robert Allen, A. A. G. O.. New Bed- 
ford, Mass.—Mr. Allen gave this program 
Jan. 29 at the North Congregational 

chureh: Sonata No. 5 in C minor, Guil- 
mant; ‘“Elsa’s Dream" (‘‘Lohengrin’’) 
Wagner; Berceuse, Delbruck; “Song of 

Sorrow,” Nevin; “Marche Russe,"” 
Schminke; Cavatina (“Der Freischiitz’’), 
Weber; Overture in C minor, Faulkes. 

F, Arthur Henkel, Nashville, Tenn.—At 
his free recital in Christ church Jan. 28 
Mr. Henkel played: Fantasia in E flat, 
Si 1int-Saens; “The Swan,’ Stebbins; 
“Forest Murmurs’ from “Siegfried,”’ 
Wagner; Scherzo in D minor, Faulkes; 
Toccata from Fifth Symphony, Widor. 

Dr. Dingley Brown, Youngstown, Ohio 
—Under the auspices of the altruistic de- 
partment of the Monday Musical Club, 
Dr. Brown gave a recital Jan. 29 on the 
large new organ in the Westminster 
Presbyterian church. Dr. Brown's play- 
ing evoked a most highly complimentary 
analytical review from the critic of the 
leading Youngstown paper. The offerings 
at the recital were: Prelude and Fugue, 
G major, Bach; Andantino (‘Power of 
Sound” Symphony), Spohr: Romanza 

(‘La Reine de France” Symphony), 
Haydn; Sonata, Op. 154, Rheinberger; 
“Im Garten”  (‘‘Liindlic he Hochzeit’ ; 
Goldmark; Offertoire (on two Christmas 
Hymns), Guilmant; Overture, ‘William 
Tell,” Rossini. 

J. L. Edwards, Detroit—In a recital at 
St. Andrew's Presbyterian church of 
Windsor, Ont., Feb. 13, Mr. Edwards 
was heard in the following selections: 
“Epithalame,’’ Georges MacMaster; Al- 
legro (Second Concerto), Handel; Allegro 
vivace, Allegro cantabile and Toccata 
(Fifth Symphony), Widor; “The Swan,” 
Cc. A. Stebbins; Madrigal, E. H. Lemare; 
Sonata No, 1 (Allegro; Andante; Allegro 
con fuoco). Borowski; Fountain Revery, 
Fletcher; Romance, H. R. Woledge; “St. 
Cecilia’ Offertory, No. 2, Batiste. 

J. W. Holand, Detroit—In a recital 
Jan. 25 at the Second Baptist church Mr. 

Toccata in F, Ward: 

“An Elizabethan Idyl,’"’ Noble; “Ap- 
proach and Passing of a Band," Hol 
land; Scherzo in D minor, Federiein 
Toceata in D minor, Bach; “The Storm, 

Holland played: 

Feb. 16, at the Martha Holmes church, 
Mr. Holland gave a recital in two sec- 
tions—the first section by French wand 
German composers and the second sec- 

tion by American composers. In De- 
cember Professor Holland gave several 

recitals on the four-manual Kimball or- 
gan in the Regent theater. 

Samuel A. Baldwin, New York—Pro- 
fessor Baldwin's February programs at 
the College of the City of New York in- 
cluded among others the following: 

Feb. 11—First Sonatina in A _ minor, 
Karg-Elert; ‘‘Le Petit Berger’’ and Men- 
uet, Debussy; Toccata and Fugue in D 
minor, Bach; Silhouette and Minuet, 
from Serenade for wind instruments, 
Op. 44, Dvorak; Variations de Concert, 
Bonnet; “In the Twilight” (Prayer), 
Harker; Fugue on Chorale from ‘‘The 
Prophet,”’ Liszt. 

Feb. 14—Organ compositions of the 
Italian school—Passacaglia, Frescobaldi:; 
Adagio from Second Sonata and Gavotta 
ae Twelfth Sonata, Martini; “Aria 
da Chiesa,’"" Anonymous; Toccata in E 
flat major and Theme and Variations 
from Sixth Sonata, Capoeci; Adagio 
(Duetto) from Second Sonata, Don Gio- 
vanni Pagella; “Marcia dei Bardi,” 
“Scena Pastorale,”’ “Chant du Soir’ and 
“Hora Gaudiosa,’’ Bossi. 

Feb. 18—Prelude in 
“Liebestraum,"’ Lemare; Sonata No. 3, 
in C minor, Guilmant; “Chant sans 
Paroles,’ Frysinger; “‘Will o’ the Wisp,” 
Nevin; Symphonic Poem, “Orpheus,” 
Liszt; Melody in EK, Rachmaninoft ; Over- 

ture to “William Tell,’ Rossini. 
Feb. 21—Organ compositions of the 

German school—Chaconne in E minor 
and Fugue in C major, Dietrich- Buxte- 
hude; “Chant de  Noel,’’ Pachelbel: 
Chorale Prelude, ‘Jesu, Meine Zuver- 
sicht,"” Bach; Fantasie and Fugue _ in 
G minor, Bach; Minuetto from Concerto 

in © minor, Handel; Theme and Finale 
in A flat, Thiele; Concert Adagio in 
kf major, Merkel; Passacaglia from 
Kighth Sonata, Rheinberger; ‘‘La Nuit’ 
(“The Night’), Karg-Elert; Sonata, the 
Ninety. fourth Psalm, Julius Reubke. 

Charles H. Demorest, Los Angeles—Mr. 
Demorest has been playing every day on 
the large organ recently completed by the 
California Organ Company in the great 
Hamburger store. He also played with 
the Minneapolis Svmphony Orchestra in 
four concerts. The ensemble in the storm 
section of the Strauss “Alpine Symphony” 
was declared to be tremendous, when the 
orchestra was augmented to 100 men and 
the seventy-eight-stop organ was played 
by Mr. Demorest. Typical programs at 
the Hamburger store by Mr. Demorest 
follow: 

Feb. 2—Overture, 
sini; rink To Me Only 

k minor, Bach; 

“Semiramide,’’ Ros- 
With Thine 

Eyes,’" Old English; Selection, ‘‘Faust,” 
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Gounod; Serenata, Moszkowski; Spanish 

Dance, Moszkowski; Andante in G, Ba- 
tiste; “The Flatterer,"" Chaminade; ‘‘The 
Scart Dance,’ Chaminade; “Entree ae 

Cortege,"" Vanderpoel; “‘Memories,”” Van 
\Istyne; “When, a Maid Comes Knocking 

at Your Heart,’ Friml; “War March of 
the Priests,"" Mendelssohn 

Feb 12— Patriotic program: “Light 
Cavalry.”’ Overture, Suppe; ‘From the 
Land of the Sky-Blue Water’ (Indian 
Melody), Cadman; Variations on “Old 
Black Joe,” Foster; “The American Pa- 
trol,” Meacham Suite, Nevin; Serenade, 
Herbert; ‘From the Sunny’ South,” 
Lampe; P ali ir Song. “Turn Back the 
Universe, tall: Popular Song, Po hen 
the Sun aia Down in Romany, Grant; 
“To a Deserted Farm,” “To a Wild Rose” 
and “From an Indian Lodge,’ MacDowell: 
Fantasia on American Airs, Herbert. 

J. F. Reuter, Chicago—Professor Reuter 
gave his fourteenth concert at the Evan- 
gelical Lutheran Zion church Feb. 18 and 
played his entire program from memory. 
The concert, in which the choirs of Zion 
and Eben r churches united, will be 
repeated 11 at the latter church. 
Professor . Gotsch directs the two 
choirs. Lorenz Gotsch assists with violon- 
cello solos. Mr. Reuter’s organ selections 
included: Toccata and Fugue in b minor, 
Bach; Trio No. 3 from Sonata in EF flat, 
gach; “Carillon,’’ de Lange; ‘The Holy 

Night,"’ Buck; ‘‘Marche Religieuse,’’ Guil- 
mant; Berceuse No. 2, Kinder; “Halle- 
lujah Chorus,”’ Handel. 

Miss Wilhelmina Woolworth, Water- 
town, N. Y.—At the Woolworth Memorial 
M. & chureh, Great Bend, N. Y., Jan. 
31, Miss Woolworth, organist and choir 
director of All Souls’ church, Watertown, 

gave her second recital, playing: Pre- 
lude in C minor, Mendelssohn; Cantilene, 

Mailly; ‘La Cinquaintaine,"”” Gabriel- 
Marie; Caprice (The Brook), Dethier: 
Cavatina, Raff; “Song of Sorrow,’ Gor- 
don B. Nevin; Pastorale (Symphony 2), 

Widor; Toccata and Fugue in D minor, 
Bach; Andante Cantabile (from String 
Quartet), Tschaikowsky; March and 
Chorus (*Tannhiiuser’), Wagner. 

Harry A. Sykes, Norristown, Pa.—At a 
reciti ul Feb. 8 in Trinity Lutheran church 
Mr. Sskes played as follows: ‘‘Finlandia,” 
Sibelius; Prelude in D, Sy kes; Scherzo, 
Dethier: “The Magic He arp,’ Meale: 
Persian Suite, Stoughton; ‘‘At Evening,” 
Winder; “Mare he Russe,’ Schminke. 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

EASTER MUSIC 
NEW EASTER ANTHEMS 
AMBROSE, PAUL 
The Day of Resurrection... .12 

DICKS, ERNEST 
This is the Dis 9 es « cs5.60005s 12 

HARRIS, CUTHBERT 
Worthy Is the Lamb....... 12 

PEACE, FRED W. 
The Royal Banners For- 
Wat GO 5.5 ccstsccnnccuas 12 

STANDARD EASTER ANTHEMS 
AMBROSE, PAUL 

As It Began to Dawn....... 12 
CHADWICK, G. W. 

Shout, Ye High Heavens.... .12 
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Why Seek Ye the Living.... .12 

ROGERS, JAMES H. 
Break Forth Into Joy....... 12 
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Am He That Liveth bia 12 

SH. ACKLEY, F. 
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SPENCE, W. 
Wake, Ye Ransomed....... 12 

STEANE, BRUCE 
Look, Ye Saints (Proces- 
SIMONI cs Suavcesncccessa2: 08 

FESTIVAL 

Organ Music 
DUBOIS, THEO 3 
Hosannah (Chorus Magnus) .75 

DUNHAM, HENRY M. 
Easter Morning (Tone 
|) eee ee eee, aa 1.25 

FAULKES, W. 
Op. 128, No. 1. Festival March 
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FOOTE, ARTHUR 
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Allegro Pomposo........... .60 

KING, OLIVER ; 
Op. 120, No. 4. Wedding 
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LANSING, A. W. , 
Festival March ............ 65 

RENAUD, ALBERT 
Op. 123, No. 1. Grand Chorus 
To) ene ae errr errr 60 

SELLARS, GATTY 
Festival Overture........... 60 

SPENCE, W. R. 
Grand Chorus in D.......... 60 

STEANE, BRUCE 
Imperial March............. 0 

TRUETTE, EVERETT E. 
Op. 29, No.3. Grand Chorus .75 

Op. 29, No. 5. 
March 
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ing his ‘Swing Low, Sweet Chariot,” a 
“transcription.” He has handled the 
well-known negro melody in such a 
charming and interesting manner as to 

make an original and valuable composi- 

tion out of it. There have been many at- 
tempts to work the old negro melodies | 
into our more sophisticated style of mu- | 

THE 

sic, the most conspicuous and perhaps | 
s = ; successful example being Dvorak’s “New | 

: + World Symphony.” Mr. Diton has, in 
BY HAROLD V. MILLIGAN. 2 his way, succeeded as well as Dvorak | 

GOD HATH SENT HIS ANGELS, did. Although he has added little new | 
by W. Berwald. material to the old melody, he has pre- | ASSASOR 

“O SONS AND DAUGHTERS, LET US 
SING,” by Paul Ambrose. 
“CHRIST IS RISEN! 

RISEN!” by William R. 
Published by Oliver 

Boston. 

The Oliver 

CHRIST IS 
Spence. 

Ditson Company, 

Ditson Company adds this 
year to its already extensive and valu- 

able library of Easter choir music three 
excellent new anthems for the joyous 
occasion, To the musician, perhaps, Ber- 
wald’s “God Hath Sent His Angels,” 
words by Phillips Brooks, will prove the 
most interesting. The poem itself is an 

unusually good one and Mr. Berwald has 
provided a most attractive setting for it 
The music is rich and varied in harmonic 
texture, but the composer has skillfully 
avoided making it too difficult. The 
chorus parts particularly will be found ee a a pcre 

a P a . aie 6 ‘ throughout the country any composition 
easy to sing, but very effective against do this one 

the harmonic variety of the accompani- 
ment. The middle section of the anthem 
is for alto solo and the chorus passage at 
the beginning and at the end is prac- 
tically identical. 
Ambrose’s “O Sons and 

in verse form, with a recurring chorus 
of ‘‘alleluias.”” The verses, which are 
musically varied, are sung by the chorus, 
by alto and tenor soloists and by the 
solo quartet unaccompanied. In this 

manner considerable contrast is obtained, 
while the recurring ‘“‘alleluias’ provide 

Daughters” is 

sented it with so much variety and charm 
that it makes a complete and _ perfect 
composition, and we do not feel the 

terial. 

The composer states that the compdsi- 
tion was virtually an improvisat’on in- 
spired some years ago by the organ in 

the Mormon tabernacle at Salt Lake City, 
upon which he had the pleasure of play- 
ing. The piece is dedicated to the mem- 
ory of Booker T. Washington, who is 
said to have been fonder of this melody 
than of any other of the o!d negro tunes. 

In subject matter and in manner this 
is one of the most valuable compositions 
that has come to our desk in a long 
time and we seldom feel called upon to 

as highly as we 

“THE SPIRIT OF GOD MOVED 
UPON THE FACE OF THE WATERS” 
(for organ), by C. Hugo Grimm; pub- 
lished by the John Church Company. 

Mr. Grimm is to be congratulated upon 
the boldness with which he struck out 
into unknown paths in his “The Spirit of 
God Moveth.” He has fursaken the only 
too well trodden highways of organ lit- 
erature and has presented a tone painting 

which is distinetly impressionistic in 
His music is mudern even to 

need | 
for the addition of any new musical ma- 

MONE 

Thi vit 

Wu RU NZER eR 

Hinaiias 

A radical departure from the accepted 
Canons of Organ building. 

Opening a new, profitable and permanent 
field for organists. 

In the Wurlitzer Hope-Jones Unit Or- 
chestra, every dignity and magnitude of 
the church Pipe Organ is preserved; but 
through its flexibility of expression, and 
range of new tone colors available, it is 
meeting with great success in the secular 
field. the necessary unity. The music is very | character. 

melodious. So, also, is that of “Christ Is | the Debussyesque use of the whole tone Installed in America’s largest theatres 

Risen,” by William R. Spence, which} seale. There is plenty of variety in the and motion picture houses. 
contains a bass solo. music, beginning and ending in the most Correspondence solicited. 

Edward Shippen 
Durand & Son, 

“PETITE SUITE,” by 
3arnes; published by A. 

Paris. 
Very few American composers have 

the pleasure of seeing their compositions 

in European eMtions. The publication of 
Kdward Shippen Barnes’ “Petite Suite’ 
for the organ by Durand & Son may be 
considered a signal honor for this young 
composer. As far as we know it is the 
only American composition published by 
this famous French house. It is an ad- 
mirable composition, and it is easy to see 

delicate pianissimo and achieving a full 

organ climax. The composer has been 
markedly successful in this comparative- 
ly untried field for the organ and we 
recommend the piece to all organists who 
are looking for “something different.” 

“FANTASIE” (for 
by Clifford Demarest; 
Schirmer. 

Organists using the organ in combina- 
tion with other instruments find the 
available literature scanty. Mr. Dema- 

organ and piano), 
published by G 

why it appeals to Durand. Mr. Barnes] rest has made a most valuable contribu- 
writes in the modern French idiom, re- | tion to the small number of original com- 
sembling Vierne probably more closely | positions for piano and organ in his 

than any other of the contemporary 
French organ composers. In his rhythmic 
and harmonic outline as well as in his 
free use of dissonance Mr. Barnes is 
characteristically French. 

The “Petite Suite’ is in four move- 

ments, but they are so short that the 
entire suite may be played as one num- 
ber either on a recital program or as a 
service prelude. For the latter purpose 
it might be played as two numbers, each 
of two movements. The Prelude is for 
full organ and is followed by a Pastorale 
in which effective use is made of the 
flutes and reeds. The third movement 
is a Meditation and the Finale, after a 
vigorous opening theme by the full or- 
gan, contains a scherzo movement writ- 
ten in the most approved French man- 
ner. The music not only is interesting 
to the musician, but will be found ywac- 
tical and useful by the church organist. 

SWEET CHARIOT!” 
Schir- 

“SWING LOW, 

by Carl R. Diton; published by G, 
mer, New York City. 

Mr. Diton is really too modest in call- 

“Fantasie,” which is dedicated to Alex- 
ander Russell. The music throughout is 
coherent and well-knit, the composer 
making excellent use of his thematic ma- 
terial. Each instrument is treated idio- 
matically, their contrasting characterist- 

ies being well brought out. After a 
maestoso introduction of eight bars built 
on a fragment of the first theme, the 
principal theme (Allegro) is presented by 
the organ alone and later developed with 
a second theme by both instruments. 
There is a quiet middle section of a 
pastoral nature again presented first by 
the organ alone; the piece closes with 
a climax built of the first material. 

Subscribe $10,0 000 for Organ. 
Appleton, Wis., has completed a 

campaign for raising $125,000 for a 
new auditorium for Lawrence college. 
An additional amount of $10,000 for 
an organ for the new building was 
subscribed by ten public-spirited citi- 
zens. 

NOW 

CINCINNATI—121 East 4th Street 

Frank E. Morton, Acoustic Engineer 
American Steel & Wire Co. 

| 
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THE RUDOLPH WURLITZER CO. 

Send for free booklet on ‘The Evolution of the Organ,” 

Compare 
ings all around. 
tor, are but a few of many equally g 

Compare power—What better can you obtain than the Velie-Con- 
tinental unit power plant—silent, supple, adequate to every road 
and grade? 

| Compare luxury—See and try the Velie deep-tufted genuine leather 
upholstery. streamline body—mirror finish, 
tions deep. 

Compare equipment with the Velie’s highest grade complete equip- 
ment—Remy two-unit electric system—push button starting— 
everything. 

Compare 
construction—Timken axles front and rear. 

Multiple disc clutch, genuine Honeycomb radia- 
good features. 

Roomy 

Timken bear- 

20 opera- 

—_—— 

SEND 
For your copy of our : 

Complete Catalog | ) 

Organ Music ' 

VELIE Quality is insured by the great manufacturing organization 
which has made VELIE Cars synonymous with 

beauty and strength for so many years. 

NAUANUALIUNAAUNUUEUNANNUUDNAULINULL 

power, 

The line is complete: 
Touring Car, $1085; 4-Passenger Companionable Roadster, 
2-Passenger Roadster, $1065; Coupe, Town Car, Cabriolet, 

and a larger 7-Passenger Six, at $1550. 

WE ARE PLEASED TO DEMONSTRATE AND PROVE OUR CLAIMS 
UUUUTUTULUDAEAEUUUAUA AUG NNN 

$1085; 
Sedan, 

ILLINOIS MOTORS, Inc. 
Calumet 5960 ate CHICAGO, ILLINOIS 

Containing 

32 Selected Thematic Excerpts from the Latest Issues 

Alphabetical List of Sheet Music 
List of Organ Books with Contents 

White-Smith Music Publishing Co. 
BOSTON NEW YORK CHICAGO 

62-64 Stanhope Street, 13 East 17th Street, 316 South Wabash Avenue 



THE DIAPASON 

With the ‘Movie’ Organist 
By Wesley Ray Burroughs 

{Questions pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs at 424 Melville street, 
Rochester. N. Y., or care of The Diapa- 
son, Chicago. Inquiries received by the 
15th of the month will be answered in the 
succeeding issue.) 

NOTE—The follow ing abbreviations will 
indicate w hether the piece is played from 
organ, piano or piano accompaniment 

Organ Solo copy (three staves) 
Piano solo copy. 

Piano Accompaniment part for 
Ore -hestra. 

= Title 

The Repertoire. 

It will be our purpose to give, in 
a series of articles a selection of the 
best music (organ and piano solos 
and orchestral accompaniment parts) 
which we use in our repertory. We 
shall cover music for general use, 
Spanish, Colonial, Oriental, Scotch, 
Russian, French, American, Italian— 
in fact, music for pictures that have 

locales in any nation of the world. In 
this way we hope to give any “movie” 
organist who obtains them for his 
repertory the advantage of our ex- 
perience in that all of the suggested 
numbers will have been chosen from 

those which have proved by actual 
use to be the most valuable 

\t the outset, therefore, we strong- 
ly advise against the purchase of 
books and collections because, as is 
well known, the many duplicates 
which one gets in this manner are 

iseless, and usually a volume con- 
tains only two or three good num- 
bers. We have found out by sad ex- 

perience that it is far better to buy 
sheet music. 

One of the forms in which music 
that can be utilized for theater work 
has been issued is the publication of 
groups of two to four well-known 
numbers for orchestra under one 

heading, as, for instance, Kate Van- 
nah’s suite of songs: “Dawn,” “Sleepy 
Baby” and “For Thee” (Carl Fisch- 
er). By buying the piano accom- 
paniment, which can be procured 
through any music store, the organist 

will get three good numbers at a 
low price, and the multitudinous 

amount of music necessary for the- 
ater work makes it imperative that 
the organist economize in order that 
his repertory shall embrace the great- 
est amount of really valuable music 
for the least possible outlay of time 
and money. 

Another reason we urge against 
books is the fact that in arranging 
his music for the feature film, if two 
or more books are included even the 
feature music cannot all be placed on 
the rack of the console at one time, 
but if all — are in sheet music 
form this can be done. 
The organist should make his selec- 

tions on his notes on the feature in 
the order in which he uses them, 
and it will be noted that in all set- 
tings given in this department the 
change comes as a certain title is 
flashed on the screen. Sometimes it 
is advisable to change a moment be- 
fore the title comes. Marking his 

music opposite each title on which he 
changes his selection and arranging 

the music in his book cover in the 
same order: placing the selections 
for the rest of the flms—weckly. 
comedy, scenic or small drama—to 

follow the feature, the organist is 
well prepared to do his part. 

Of course, music should be classi- 
fied under the various headings given 

above and ready to be drawn on for 
instant use. 

(To Be Continued 

MUSICAL SETTING FOR THE MODERN 
WAR DRAMA: “CIVILIZATION.” Tri- 

angle Film. Thomas H. Ince, Producer. 

feel 1—(1) “At Twilight’ (O. 8S.) by 
Sellars until (2) The Narrative 

torale’’ (P) by Se arlatti until (3) 
village of Maramere “Harvest 

(O. 8.) by nney (Chorale, P 4 at 
Shadow of threatened war; then resume 
allegretto as people run) uptil (4) At the 
Capital. Military Symphony, second 
movement (P) by Haydn until (5) The 
special session “Arabesque” (P) by 
Karganoff to end of reel 

Reel 2— (6) T.: Nation’s Secret (sub- 

marine). Nocturne in G minor (O, 8.) by 
Herker (twiee) until (7) First regiments 
leave. ‘Soldiers’ Chorus” from ‘Faust 

(P) by Gounod until (8) On the border. 

“Light Cavalry” Overture (Acc.) by 
Suppé (repeat 6-8 A major part) to the 
end of reel 

Reel 3—Continue above until (9) The 
beginning of battle. Allegro, ‘‘Romantic 
Overture’ (Ace.) by Keler Bela (twice) 
until (10) Then the stars and_ rest. 
“Dreams” (P) by Wagner (once) and 
(11) “Reverie” (O. S.) by Rogers (twice). 

Reel 4—Continue above until (12) Their 
first meeting. “Romance” (Ace.) by J. 
Becker (once) and (13) “Melody” (O. 8.) 
by West to end of reel. 

Reel 5—T When dusk came down 
Continue above (twice) until (14) The 
Liner Arcadia. ‘‘Andante quasi Fantasia” 
(O. S.) by Rogers until (15) No longer 
sailor. ‘“‘Agitato’’ (begin pp and eresc, to 
ff.) until (16) Boat picks up Count F. 
“Nocturne in TD flat’ ¢(P) by Gutman. 

Reel 6—Continue above until (17) On 
shadowy borderland. “Andante Seraph- 
ique’ (OO. SS.) by Debat-Ponsan until 
(18) Dawn He who returned. ‘In the 
Morning’ (Ace.) by Grieg until (19) In 
early watches of night. ‘*To Arms!” Ov. 
(Acc.) by Clement (pp until title: The 
combined attack; then ff) until (20) AB 
another bloodstained month. ‘‘Cavatina”’ 
(Ace.) by Bohm. 

Reel 7—T: A peace that honor, ete. 
Continue above until (21) Blessed are 
peacemakers, ‘Consolation’ No. 6 (Acc.) 
by Liszt (twice, slowly) until (22) Death. 
Song: “There Is a Green Hill’ by 
Gounod (Alla Marcia at T: From prison 
cell. Vision of Star of Bethlehem). 

Reel S—T: Daw> of new day. Continue 
above (twice) until (23) Come, . . things 
to show thee. Song: “O Divine Re- 
deemer” by Gounod (twice) until (24) 

Registry of Humanity. Largo (O. S.) by 
2 
Reel 9$—T: From bloodstained camps. 

Continue Largo until (25) Banners. of 
happiness. Gavotte in F (Acc.) by Raff 
until (26) Soldiers return, “Nibelungen” 
March (Ace.) by Wagner until (27) Thus 
grim war. tepeat “In the Morning’? by 

Grieg to the end. 

MUSICAL SETTING FOR THE SCOTCH 

COMEDY DRAMA: “THE PRIDE OF 

THE CLAN.” Artcraft Film. Mary 

Pickford, Star. 

Reel 1—(1) “Annie Laurie’ Var. (QO. S.) 
by Buck until (2) The Isle of Killean. 
“On the Coast’? (O. S.) by Buck (chimes 
for bell. TD: Surf on rocks) until (3) 

ssed are they. ‘‘Scotch Idyll" (O. S.) 
alston until (4) On slender shoul- 
“Curfew” (O. S.) by Mackenzie. 

Reel 2—Continue above until (5) To be 
closer. ‘‘Logie O'Buchan” (Acc.) (twice) 
and (6) “Ye Banks and Braes” (twice) 
and (7) “Auld Robin Gray” (once) (D: 
When old woman writes letter) until (8) 
Come hither, Limping Lassie. “Edinboro 
Town" (onee) and (9) “Afton Water’ un- 
til (10) Will you take me? “In the 
so4 el (.Acc.) by Gesebek until (11) 
‘adeout of Oriental scene. ‘Comin’ Thro’ 
the Rye” (twice) and (12) “Robin Adair” 
to end of reel. 
(NOTE: The numbers in this r 

contained in “‘Twelve Scotch Songs, 
lished by Carl Fischer.) (Acc.) 

Reel 3—(13) Sabbath Morn (chimes). 
“Seotch Lullaby” (Acc.) by Kunits until 
(14) Bring the whip. Selection: ‘‘From 
the Highlands” (Aec.) by Langey (four 
pages) until (15) David Piteairn. ‘When 
Dusk Gathers Deep’ (O. 8S.) by Stebbins 
to end of reel. 

Reel 4—(16) T: Lord Duns table's 
Yacht. “Hielan’ Lassie Rye’ Waltz 
(Ace.) by Hildreth until (17) Marget and 
Jamie on rocks. Song: ‘‘Roamin’ in the 
Gloamin’’’ by Lauder (twice) until (18) 
Lady ID enters hut. Song: ‘‘Wee Hoose 
Mang the Heather” by Lauder until (19) 
Silks and fine feathers. ‘Scottish Sere- 
nade” (Acc.) by Stephen (once) and (20) 
Paraphrase: “Blue Bells of Scotland’ 
(Ace.) by _Langey (once) until (21) Did 

Var.: ‘“‘Bonnie Sweet Bessie” 

to end of reel. 
T: Betrothal feast. ‘Danse 
by F. T. Baker (Ditson) 

2 Dance begins. “Scotch High- 
land Fling” until (24) Sammy and Mar- 

get alone by tree. “Heather Bloom” (P 
or Ace.) by Kingsbury until (25) Lord D 
and Marget (Let me speak). ‘Nocturne 
in A’ (O. S.) by Munro. 

Reel 6—Continue above (twice) until 
(26) Jamie reads note. “Bide-a-wee" 
(Old Seotch Song) by Claribel (three 

s) until (27) Farewell. “Flow Gent- 
lv, Sweet Afton’ (song) by Spilman un- 

til (28) Marget in despair. “Romance in 
F" (O. S.) by Richmond. 

Reel 7 i above (Agitato at T: 
The weatherbeaten craft) until (29) In 
the face of danger. ‘Allegro’ Betrothal 
Ov. (Ace.) by KE. Bagley until (0) After 
hours of storm. ‘Annie Laurie’ to the 
end, 

] are 
pub- 

NEW PHOTO PLAY MUSIC. 

Published by Oliver Ditson Company 
Boston— 

Meditation in A flat by G. H. Federlein. 
\n andante of great beauty for quiet 

scenes, with a piu) mosso in grandioso 
and dramatic style, for moments where 
the situations are tense. 

Melody in PD and Romance in E flat, 
by R. Gliere 

Souvenir de Warsaw, by Kern. 
Three good Russian numbers. The first 

| is an expressive melody with a syneco- 
pated accompaniment: the Romance has 
solo for clarinet and strings with wood- 
wind accompaniment, while Souvenir is a 
brilliant Polish mazurka which we have 
used to open the film ‘'Panthea.” (Set- 

| ting next month.) 
Published by the White-Smith Com- 

pany, Boston 

“Dreams,” by Stoughton 
\ number for organ solo decisively 

head and shoulders above the scores of 
mediocre pieces published for organ. It 
suggests to us the mystical land of 
dreams in many ways. Opening in B 

minor, with chords (strings) in the an- 
cient minor scale, there follow. sixteen 
measures for vox humana of a quiet mel- 

ody, this in turn being succeeded by 

| 
| thirty-two measures of alternating rapid ; 
passages for stopped diapason and mys- 
tical ape aggre (a la Wagner) for wald | 

with the repetition of the 
minor parts. <A very effective 

useful number. 

Allegretto in G, by Ernest 

work. The Serenade is the 

many a day, with melody 

very ordinary; the Canzona 
of 

rhythm and key; the Cantilene 
sa fine melody with syneo- 

accompaniment 

igi number written on four 
» being for the use of chimes), 

the sparkling 2-4 movement of the 
alle sretto suggests use of glockenspiel o1 

Par ; 

Lente by the composer of 
known “Charme d'Amour" is 

recommended for originality, 
minor theme is followed by brilliant major 

Also published for piano, and 
vocal number, 

“ a in Gr ange md ‘ by Jose Serrano, 

geen of a Serenade 

opportunities for dainty staccato ef- 
i xylophone, bells and = harp. . 

>on bright, happy scenes. on Sunday, 

= On Friday 
ANSWERS TO CORRESPONDENTS. Ann's choir sang a musical service in 

: published 

numbers, which have been a ¥ 
given in this Biggs oath ggger during the last | ship, 

Organist,” . ” 
include a_ setting of “Romeo Solemn Thought, 

’ (Metro film) next month, and Sing of Thy 
find the class of music you in- “St 

used in it—that for ancient ipa 
pie tures. 

United Brethren church of | Sou],” 

> Hinners company of Pekin, 

MARCH 1, 1917 

! 

John Franklin Music Com- 

B flat, Andantino in G, 
flat, Cantilene Pastorale, | 

which will prove useful 

and charming melody we 

in the second part; the 

Chaminade’s “Autumn” 

“Autumn” is also 

(Acc.), by Edwin F, Ken- 

A plaintive 

by Carlos Sevane. 
i le ate with the char- 

first is also published as 

Do you see our new 

ORGAN MUSIC 

as soon as it is published ? 

If not, communicate with us. 

| MARKS FIVE YEARS’ 

J. FISCHER & BRO. 

7,8, 10 & 11, Bible House 

(Astor Place) 

NEW YORK 

SERVICE 

J. Fischer & Bro., New | Special Music Arranged by Russell 

‘by T. T. Noble. 
Carter at Amsterdam, N. Y. 

solo number with solos for In recognition of the completion 
orchestral oboe, interspersed | of five years’ 

with a major movement for strings. Use- ‘ . 
i ic scenes. 

service by the organ- 
ist and choirmaster, Russell Carter, 

FY, by Charles A. Sheldon. there was extra music in connection 

allegretto movement full | with the evening service at St. 
Ann's church, Amsterdam, N. Y., 

Jan. 28. 
evening, Feb. 2, St. 

» N. Y.—You will find your | Calvary Reformed church, Hagaman, 

vo nti "Ee se you_ mention, but we_ use Beethoven: 

Himmel: 

answered in a series of arti- a. » oe ing 1s 
“first being in this month's issue. N. Y., at w hich the following nun 

" New York City.—Very few | bers were given: Organ, ‘antilene 
that would exactly | in .\ flat, Dubois: “Creation’s Hymn,” 

Come, Let Us Wor- 
Organ, Largo, Han- 

when playing them our- | del: “The Radiant Morn Hath Passed 

Philadelphia, Pa.— 

Paul” 
Mendelssohn; 

Away.” Woodward; “One Sweetly 
Ambrose; “I Will 

Great Mercies,” from 
(soprano boys only), 
Organ, Cantabile, Le- 

ae : maigre: “Praise the Lord, O My 

has placed an organ con- [° 

“Sicilian Hymn,” 

Watson: Nune Dimittis in 

Roberts: Organ, Variations on the 
Lux, 

Church Organs 

Concert Organs 

Organs for Homes 

In each 

building industry. 

AMERICAN MASTER ORGAN COMPANY:« 

LAKE VIEW > PATERSON : NEW JERSEY 

tas a) 

ae 

and every instance 
organ that stands apart and is 
distinctive in Tonality and Rich- 
ness of Resources—the outgrowth 

of musical training and play- 
ing experience, linked with the 
best craftsmanship of the organ 

an 
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WILLIAM FOX 
130 WEST FORTY-SIXTH STREET 

NEW YORK CITY 

Mr. M. P. Moller, 
Hagertown, Md. 

My dear Mr. Moller; 

In handing you herewith our 
fourteenth organ contract, it gives 
me pleasure to speak with satisfaction 
of our relations for the past two years. 

I particularly appreciate the 
patience, ingenuity and skill you have 
shown in adapting your instruments to 
our theatres, which in every case had 
been built without any thought for 
installation of an organ. 

We attribute a considerable 
measure of our success in exhibiting 
motion pictures, to the beautiful 
organs you have built for their musical 
accompaniment. 

, Wishing you continued success, 
am 

Yours very ly, 

Z, 

Save Money on Your 

Metal Bills 
by using 

Hoyt’s Rolled 2-Ply 
Pipe Metal 

Used and endorsed for following 

Pipes :— 

Oboe—Trumpet—Cornopean 

Open Diapason—Octave 

Clarinet-—Vox Humana 

Rolled to any gauge. 

Sheets of convenient size. 

Information and sample on request. 

HOYT METAL CO. 
111 Broadway, New York 

—_— —_ 

CHANTZ Correspondence 
PIPE ORGANS Ty ition 

Are iil for ALFRED E. WHITEHEAD, 

F.C.G.0., A. R. C. O. 

Reliability 
«and... 

TEACHES 

Effective 

l in wies Harmony, Counterpoint 

and 

Composition by Mail 
A. J. Schantz, Sons 

Orrville, O IL & Co. s | STUDIO: ART BUILDING, SHERBROOKE, QUE. 

Hinners Organs 
Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. 

Complete facilities for the production of pipe organs of all sizes. 

Superb tone and modern’ appliances. 

Correspondence solicited concerning any phase of organ building. 

Electric Organ Blowing Outfits 

HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS 

“mr, American Steel & Wire 
Company 

New York Cleveland Pittsburgh Denver 

Maker of 

Perfected and Crown 
Piano Wire 

Highest Standard of Acoustic Excellence 
Send for American Piano Wire and Pipe Organ News; sent free for the asking. 

Chicago Supreme Award 
of Merit 

A.B.Felgemaker Organ Co. 
Nearly 50 years’ experience in building 
a Grade Church, Hall and 

Residence Organs. 

Main Office and Works, Erie, Pa. 
ESTABLISHED 1865 

ESTABLISHED 1851 

Geo. Kilgen & Son 
_ Pipe Organ Builders 

ST. LOUIS, MO. 
The House of Quality for Tone, 

Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

or Cathedral. 
Console of St. Louis Cathedral Organ 
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THE DIAPASON 
A Monthly. Sournal Bevoted to the Organ 

S. E. GrvuENSTEIN, PUBLISHER 

Address all communications to The 
Olapason, 210 South Desplaines Street, 
Chicago. Telephone, Haymarket 6100. 

Subscription rate, 75 cents a year, in 
advance Single copies, 10 cents. Rate 

to great Britain, 3. shillings a 
Advertising rates on application. 

year 

Receipts for subscription remittances 
sent only when requested. 

Items for publication should reach 
the office of publication not later t 
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NEW SUBSCRIPTION RATE. 

The subscription fee for THE DIA- 
PASON was increased on Jan. 1, 
1917, to 75 cents a year, as announced 
in the issue of that date. This slight 
advance was made compulsory by the 
large recent increases in the cost of 
paper, labor, etc. 

Subscribers will confer a favor by 
noting the change in making their 
remittances. 

With Joseph Bonnet the center of 

attention in many cities by American 
organists, with Denver assured of 
large municipal organ, with Yale 
dedicating its instrument—a_ colossal 
work Of art, as it “16 pronounced to 

be—and Pittsburgh ordering a mon- 
ster new organ, 1917 promises to be 
a banner year for organists and build- 
ers of organs. Were it not for the 
war clouds we would be able to see 
only a golden hue on our constantly 
widening horizon. But with so much 
organ news The Diapason finds its 
riches of contributions reaching flood- 
tide. In our February issue we had 
to omit nearly two pages of news- 
matter and this month it is the same 
story. By thus taking our readers 
into our confidence we pave the way 
for a plea for indulgence from those 
who tind items missing. Yet we offer 
our readers more than 25.000 words 
of reading matter exclusive of ad 
vertising. 

ARE THE IMPORTED BEST? 
The American Guild: of Organists 

has done well in establishing a stan- 
dard among organists: possibly it 
could devise a way to establish a 
standard of good sense among those 
who give organs. So many misfit. 

sub-standard instruments are trace- 
able to some generous but misguided 
person who gave an entirely inade- 
quate organ or stipulated iust the 
wrong builder, or what not. We have 
just heard of a case in Canada which 
according to accounts from. there 
should arouse American as well as 
Canadian organists. The generous 
woman who gave the large organ to 
the Metropolitan Methodist church 
of that city and who in her will left 
$60,000 to the church to provide a 
salary of $2,580 for the organist and 
choirmaster, made the condition that 
this organist shall be a graduate in 
music of Oxford. ¢ Cambridge or Lon- 
don and an F. R. C. O. As a con- 
sequence the organist holding the 
position there is compelled to retire 
and his successor must be imported. 

No one in the world has greater 
respect for an F. R. C. O. than The 
Diapason, but whv is an American 

organist not good enough for an 

American church? We welcome ev- 
ery English organist who comes here 

if he comes with a good reputation 
and can play well. But are the 
ple_of this continent to be permitted 
to believe that the organist educated 
on our soil is an inferior product ? 

NEO- 

SUGGESTION TO THE 
\ large Chicago piano store 

ing a clever thing in connection with 
its activity toward popularizing the 
grand piano. It offers to send any- 
one for the asking a paper pattern 

BUILDER. 
is do 

—_— ]() — 

| appointing 

| showing the actual size of its smallest 
grand, to prove how easily tl 1 
strument will {it into ¢ the 
est room. 

This struck us as a a wortl 
considering for the g ulder. 
Why not do more to popularize the 

residence org tise Its pos- 
sible din is to the public, say 
through the high-grade magazines. | 

| Tell the layman how easily it is pos- 

| sible under modern methods and with 
ithe ingenuity of the organ builder to 
| place a really sizable organ, so far 
as tone is concerned, in his  living- 
room. 

| The average person not many 
| vears ago considered the grand piano 

thing for the im- | a perfectly 
wealthy or for | 

}mense homes of the 
proper 

concert purposes. Then came the 
smaller grands and today the piano 
manufacturers cannot keep up with 
the demand for these grand pianos. 
Today the average man considers the 

a possibility only in a church 
Frank E. 
speec hes 

organ 
and a millionaire’s house. 
Merton of Chicago, whose 

always contain ideas, in addressing 
the N. A. ©. Hlinois council recently 
told them the “midget organ” was 
coming. We agree with him, and it 
will benefit those who sce it and pro- 

mote the demand early. 

THE ORGANIST AND HIS FEES 

Editor of The Diapason. Dear Sir: 
Of late there has been much talk of 
“Why the organist has not the same 
standing as other professional men, 

such as the doctor, the lawyer, etc.,” 
although he may have had a more ex- 
pensive, longer and better training in 
his line than his fellow professional. 

The following facts are self-explan- 
sail 

\ doctor in a city of 150,000 people 
performed an operation lasting twen- 
ty minutes, for which he received 
$500. An organist in the same city 
played at a wedding which, because 
of rehearsals, extra practice, notices 
to the newspapers, etc., took about 
fifteen hours, and received $10, The 
doctor received 2,250 times as much 
for his time as the organist. The doc- 
tor is hardly known outside his own 
town and received his entire school 
and college training in his home town. 
The organist spent four years abroad, 
as well as studying with the best 
teachers in this country, and is known 
as a leading organist all over his state. 

The question comes up: “Are the 
organist’s services worth more’? “1s 
the public willing to pay more”? The 
answer is “Yes.” Well, why doesn’t 
the organist charge more? Why 
doesn't the organist adopt a scale of 
prices? Why doesn’t the piano teach- 
er organize and have state examina- 
tions like the public school teachers, 
lawyers, doctors, etc.? Is the reason 
that the musician is of lower men- 
tality than the barbers, druggists, etc., 

who are organized? 
“EASTERN ORGANIST.” 

Kind Word from England. 
{From The Organist and Choirmas- 

_ ter, London.] 
The Diapason (Chicago, U. S. A.) 

for December began its eighth vol- 
ume. Our best congratulations on the 
useful work done by this excellent 
paper. 

New Compositions by Thorley. 
Walter Handel Thorley gave the 

ninth of a series of recitals at Trinity 
Episcopal church, Berkeley, Cal., Feb. 
13. Mr. Thorley, gry was represen- 
tative organist of Great Britain at 
the Paris Exposition of 1889 and was 
until recently a professor at the Roy- 
al Academy of Music, London, played 
several of his own compositions. His 
valse triste, “Kismet,” is included in 
the program and was played for the 
second time in public. A new na- 
tional march for New Zealand from 
Thorley’s pen was played for the 
first time. Mr. Thorley was for many 
years in the antipodes and during his 
sojourn there composed a_ national 
march for Australia which is consid- 
ered one of his most. brilliant com- 
positions. Other numbers included 
Mendelssohn's Sonata No. loin F 
minor, the Prelude to “Lohengrin,” 

and 
“Lohengrin.” 

Lefebure-Wely’s Offertory in G, 
the Bridal Chorus from 

1917 M ARCH i, 

NEW OFFER FOR COURBOIN | |NEW ORGAN FOR PITTSBURGH 

Syracuse Man Appointed City Organ- 
ist of Springfield, Mass. 

Springfield, 
Jan. 19 

The 
Mass., 

city council of 
passed an ordinance 

Charles M. Courboin, 
Syracuse organist, as municipal or- 
ganist and the ordinance was referred 
to the finance committee. While it 
is understood that there has been 

some difference of opinion as to the 
details of the arrangement to be 
made with Mr. Courboin, it is be- 
lieved by those in close touch with 
the situation that the matter will be 
adjusted satisfactorily. 

According to the plan presented to 
the council by two residents of 

Springfield who are interested in mu- 
nicipal recitals, the idea is to have 
Mr. Courboin give two recitals each 
month except July and August on the 
municipal organ, or a total of twenty 

recitals during the year. Tickets for 
these recitals would be sold at the 
nominal rate of $1.50 each for the 
entire series, and, as the tickets would 
be transferable, there little 
doubt in the minds of the promoters 
about the possibility of selling tick- 
ets enough to fill the house, which 
seats 4,000. 

Mr. Courboin would remain at his 

seems 

post in the First Baptist church of 
Syracuse, going to Springfield only 
for the recitals. 

The most noteworthy recital the 
last month by Mr. Courboin was that 
given on Feb. 13 in the Piedmont 
Congregational church of Worcester, 
Mass., under the auspices of the 
Choral Union of the church. The 
church was packed by an audience 
of about twelve hundred people and 
the organist was repeatedly encored. 

TRINITY CONCERTS DRAWING, 

The fifth, sixth, seventh and eighth 
of the series of twenty-one weekly 
organ concerts at Trinity Episcopal 
church, Chicago, were played during 
February by Irving C. Hancock of 
Trinity, Mason Slade of Christ 
church, J. Percival Davis of Grace 
church, Joliet, and Robert R. Birch 
of Emanuel church, La Grange. 

These concerts are proving very 
popular among organists and_ the 
more ambitious organ students of 
Chicago. The soloists are playing 
well, their programs containing 
many novelties as well as the work- 
ing repertory of local organists. Al! 
interested should send for the book- 
let which contains the twenty-one 
programs, pictures of the fifteen or- 

ganists playing and the Trinity key 
desk 

Mr. Davis’ program was as follows: 
Prelude in C Sharp minor, Rachman- 
inoff; “Romance,” from Symphony 
“La Reine de France,” Haydn: 
“Lakme” (Introducton to Third 
Act), Delibes: “Chanson Sans _ Pa- 
roles,” Tschaikowsky; Andante Can- 
tabile, Tschaikowsky; Third Sonata 
in C minor, Guilmant; “The Swan,” 
Saint-Saens; “To a Wild Rose,” Mac- 
Dowell; “Pomp and Circumstance,” 

No. 4, Edward Elgar: “Serenade 
d’Automne,’ Chaminade; “Buona 
Notte,” Ethelbert Nevin: Introduc- 
tion to Third Act and Bridal Chorus 
(“Lohengrin”), Wagner. 
The organists for the Monday eve- 

nings in March are: Irving C, Han- 
cock, Trinity: Stanley Martin, St 
Mark’s, Evanston: Alice R. Deal 
Leavitt Street Congregational church, 
and Dr. Francis Hemington of Epiph- 
any church. 

By Pittsburgh Composers Only. 
At a special musical service Feb. 

11, T. Carl Whitmer of the Sixth 
Presbyterian church of Pittsburgh 
presented compositions exclusively 
of Pittsburgh composers. The works 
given are: Organ—Prelude and 
Fugue in E, minor, Williain H. Oect- 
ting; Pastorale, Adolph M. Foerster; 
Toccata in F Sharp, T. Carl Whit- 
mer; Anthem, “I Will Love Thee, 
Lord,” Harvey Gaul; Anthem, “Abide 
with Me,’ Vincent Wheeler; An- 
them, “Art Thou Weary?”’, William 
HI. Oetting; Contralto Solo—“Out 
of the Deep,” L. M. Genet; Organ— 

‘At Sundown,” Gordon Stanley; An- 
them, “Remember Now Thy Cre- 
ator,” Whitmer. 

the | 

[Continued from Page 1.] 

Tremulant. 

PEDAL ORGAN (Augmented), 
Double Open Diapason, 32 ft. 
Contra Bourdon, 32 ft. 
Resultant Bass, 2 ft. 
First Open Diapason, 
Second Open Diapason, 
Violone, 16 ft. 

Bourdon, 16 ft. 
Gedeckt (from 

16 ft. 
16 ft. 

Swell), 16 ft. 

Contra Gamba (from Choir), 16 ft. 
Duleiana (from Echo), 16 ft. 
Open Diapason, 8 ft. 
Violoncello, § ft. 
Flute, § ft. 
Still Gedeckt, § ft. 
Principal, 4 ft. 
BRombarde, 32 ft. 
Trombone, 16 ft. 
Ophicleide (from Great), 16 ft. 
Contra Fagotto (from Swell), 16 ft. 
Clarion, 8 ft. 

ECHO ORGAN, 
Double Duleiana, 16 ft. 
Cor de Nuit, 
Lieblich Gedeckt,. 8 ft: 
Viol Sourdine, § ft. 
Vox Angelica, 8 ft. 
Flute Harmonique, 4 ft 
String Mixture, 3 rks. 
Vox Humana, 8§ ft. 
Cathedral Chimes. 
Tremulant. 

BACH RECITAL BY BONNET 

Guilmant School Hears French Or- 
ganist—Banquet by Alumni. 

Joseph Bonnet paid a gracious com- 
— to his friend, Dr. William ¢ 
Carl. and the Guilmant Organ aed 
of which he is honorary vice-presi- 
dent. in offering a Bach recital in 
memory of Alexander Guilmant Feb. 
12 in the Old First) Presbyterian 
church, New York. The program 
was devoted entirely to selections 
from the works of Bach and included 
the Prelude and Fugue in E minor, 
Fantasia and Fugue in G minor. Pre- 
lude and Fugue in D major, together 
with the Chorales “Agnus Dei,” “In 
dulci Jubilo,” “O Man, Bemoan Thy 
Fearful Sin.” “My Heart is Ever 
Longing.” “The Old Year Now is 
Past and Gone,” “In Thee is Glad- 
ness” and “From the Depths of 
Woe.” For the last two trombones 
were used. 

A banquet was tendered Mr. Bon- 
net in the evening at the Hotel Knick- 
erbocker bv the members of the alum- 
ni association of the Guilmant School. 
The banquet proved to be one of the 
most elaborate thus far given this 
season. A replica of the Church of 
Saint Eustache of Paris was repro- 
duced in sugar and the grand organ 
as well. Dr. Carl introduced Mr. Bon- 
net ina happy-sneech and presented 

him with a laurel wreath and bronze 
nlaque on which was repvroduced the 
nortrait of ace The speakers 
included: Liebert. consul general 
for France: wit arquis de Polignac. Ot- 
to H. Kahn, Dr. Henrv Leinziger. 
the Rev. Dr. Howard Duffield and 
Philip Berolzheimer. Albert Wieder- 
hold. accompanied by Willard Irving 
Nevins. sang a song written for the 
occasion by Clarence Lucas and set 
to the music of Mr. Bonnet’s “Ro- 
mance sans Paroles.” 

Eddy Has Audience of 5,000. 

Clarence Eddy had an enthusiastic 
audience of 5,000 people at Atlanta, 
Ga., Feb. 18, when he played at the 
Auditorium, and a large one at Wes- 
leyan College in Macon the next day. 
Next season they will have a. city 
auditorium at Macon = seating 
capacity of 5,000, and a $20,000 con- 
cert organ. Mr. Eddy tas been en- 
gaged for a series of six recitals on 
it next winter or spring, in connection 
with the Southern Chautauqua. 

Feb. 23 Mr. Eddy played in the 
First Presbyterian church at Nash- 
ville, and other dates include: 

Feb. 26—Cleveland. 
Feb. 27—Middletown, Ohio. 
March 1—Janesville, Wis. 
March 3—Hollins, Va. 

Mayor Speer of Denver has been on a 

trip to the East to consult with the lead- 
Ing organ builders of the country, Their 
respective bids and specifications will be 
submitted, upon his return, to a commit- 
tee of musicians, Rotarians and other in- 
terested citizens. After the installation 
of the organ next summer, a city organist 

Will be engaged to give free recitals for 
the enjoyment of citizens and tourists, 
and soloists of renown will be engaged 
trom time to time. when a nominal ad- 
mission fee—probably 10 cents—will be 
charged. 
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Your friends and admirers and per- 7 once, but progressively as they become 
haps once in a while some of your fam- | assimilated. ‘ 
ily tell you of your good qualities and The spell of the soporific is past. The 
express their approval of all that you do. | modern business man—keyed high, his 
I should like to be classed among these! mind allegro timed—cannot abide _ it. 
admiring friends, but I understand that 
my function here is analytic, pathologic. 
The desirability of mutual helpfulness 

between the artist and the artisan, the 
organist and the manufacturer and deal- 
er, being assumed, it becomes right and 
proper that indictment should be made 
freely of all conditions interfering with 
such cooperation. And I am called to be 

the grand jury and bring in the indict- 
ments in this case. 

Heretofore the manufacturer has fur- 
nished the organist with a medium for 
the expression of the artist’s ideal only; 
now to establish one point of contact 
the artist must demand a medium for 
the expression of those ideas emanating 
from the maker of and dealer in things. 
Form and color are the essentials to 
responsiveness; therefore both must be 
modified. 

The organ today is the Verdun of con- 
servatism in music. Innovations get in 
by breaking through about three line 
of trenches of tradition and inertia and 
timidity. The nineteenth century 
gious atmosphere—sedate, sombre, 
picious of gayety, tearful of change— 
still shrouds the grand old instrument 
of harmony in which the church so im- 
pressively expressed its moods. 

But both music and the church have 
changed. It is no secret that religion 
now consciously assumes a_ sprightlier 
manner. As to music, we think back a 
few fleeting decades to the time when 
anything composed outside the most rigid 

sus- 

rules was anarchistic. Musicians fled 
from it as from a bomb without stop- 
ping to find out whether or not it wa¢ 
dangerous. It was new—that was 

Not only 
mit to it. 

that; it is fatal for him to sub- 
Emotional relaxations he must 

have, but they must be relaxations that 
do not deaden, that keep up his verve. 
The business man knows this, and he is 
wary. The organ really is one reason 
why men do not go to church. They 
know, or at least they feel, that the 
narcotic strains they hear unfit them for 
their strenuous life and ditch their train 
of thought and activity so that they may 

not get it back on the track for days— 
valuable days. 
The business man thinks and speaks in 

terse, crisp sentences, potent with the 
dominating thought. To his mind the 
soporifie tones of the church organ are 
not proper mediums for the expression of 
the spirit of industry. To him anything 
soporifie anathema Were he acous- 

tically analytical, he would point out to 
you that simp!e tones grouped to express 
inertia were used by the snake charmers 

| of India to induce in the cobra the spirit 

reli- | 

enough. How the first timorous depart- | 
ures from the regular sequences jarred! 
And how naturally they glide by now, | 
when the most daring changes, with the 
slimmest thread of sequence, are not 
merely tolerated, but accepted as legiti- 
mate adventures across the frontier of 
the old limited music realm. 

In particular lines the same escape 
from old barriers is seen. For years it 

was the same old round of grand operas. 
Nothing new. Why not? Just because 

it wasn’t done, you know. A new opera 
was something to be viewed with sus- 
picion and scorn. Gradually the new 
musical thought forced its way through 
the ramparts of conservatism, and now 
it’s the novelties that make the strength 
of every opera season. 

Amid this onrushing current of 
new, the progressive, the expanding, 

the 

the 

organ still looms as conservatism’s bul- 
wark. The sacrosanct associations I 
have mentioned tend to hold it in its an- 
cient place, and the organist’s attl- 
tude of mind—the profession's general 
esprit de corps—has been conservative. 
Radicalism has seemed out of place; or- 
ganists venerally not only have’ been 
content in their bondage to tradition, but 
have prided themselves in it. 

I urge you to look for new possibilities 
in the instrument you have mastered. 
Demand from the manufacturers enliven- 
ing factors—chimes, tympani, chryso- 
glott, xylophone, drums and cymbals and 
other characteristic effeets—not all at 

| step 

of inactivity. 

So your painstaking art expands itself 

largely in narrow channels, cut off from 
the active, virile, modern man. Put un- 
der your touch the palpitating agencies 
that express the world of today and you 
will broaden your appeal without lower- 
ing your artistry. 

And you need not’ stop here. The 
ocean of opportunity is vast when once 
you strike out from the landlocked past. 
The organ need not rear itself gigantic, 
solitary and aloof in cathedral seclusion. 
There is room for it in every assemb!ing 
place and out in the homes of the every- 
day people. The small portable pipe or- 
gan is the musical possibility of the im- 
mediate future. Your advocacy—another 

in your adjustment of contact— 

would give the innovation impetus and 
sweep away any ground for overcaution 
by the manufacturer. The pipe organ in 
the living room may seem fantastic at 
the first glance, but do not let that 
frighten you away. There is nothing in 
the construction of the organ that will 

{not adapt itself to diminutive reproduc- 

tion. And the demand is certain as soon 
as the manufacturer, recognizing the 

| lation 

possibilities of the field, devotes himself 

as zealously to it as now to the instal- 
of some monumental instrument. 

There is no reason why, within a short 
time, pipe organ appurtenances, now ob- 
tainable with difficulty and delay, should 
not become standardized like those of an 
automobile, easily replaceable and_ at 
reasonable cost. 

With these midget pipe organs popu- 
larized, perhaps “faddized,” appearing 
in chapels and lodge halls and hotels and 
homes even in the smallest villages of 
the country, the organist’s occupation as 

an art opportunity and as a_ business 
career becomes marvelously broadened. 

The status of your profession as a 
whole and the individual scope of your 

personal performance are dependent on 
vour keeping pace with the step of the 
times Recognition of this oneness of 
interests is growing among _ organists. 
manufacturers and dealers and it is not 
wild prophecy or a visionary hope, but 
safe and sane prescience that says these 

through ef- now diverse elements your | 

forts will soon be unified in a musical 
trinity of now unrealized power. 

THE NEW FIELD FOR ORGANISTS 
I am in a position to place several organists in good paying 

positions in Moving Picture Houses. 

APPLY IMMEDIATELY 

EDWIN ARTHUR KRAFT, F. A. G. O., Trinity Cathedral, Cleveland, Ohio 

development may he 

HUTCHINGS. 

fection. 

156 Fifth Avenue 

New York 

Very little space is necessary for the ads of the 

HUTCHINGS ORGAN COMPANY 
The church organ in its highest state of artistic 

expressed 

The Hutchings organ is not a console only, nor a 

fancy stop of pipes, but an organ in which all depart- 

ments have simultaneously reached the greatest per- 

HUTCHINGS ORGAN COMPANY 
WALTHAM, MASS. 

in one word— 

18 Tremont Street 

Boston 

THE KOHLER-LIEBICH CO. 
3553-3555 Lincoln Ave. CHICAGO, ILL. 

Built up to a standard; not down to a price 

| | Trade Mark 

Builders 

of the 

Mozart 

Products 
ee 

—~- 

We offer to the trade a Chime which for richness of tone and volume 
will find instant favor with the 

ORGAN BUILDERS 
who are striving for conscientious workmanship. The size is 14% inches, 
made in any number of notes desired. 

We do not hesitate to state that this is by far the finest Chime ever pro- 
duced and is not prohibitive in price which we will gladly quote upon 
inquiry. 

“ECCLESIAE ORGANUM’”? 

Effective Collections of Organ Works 
Suitable for Preludes, Offertories, 
Interludes and Postludes. 

by EDMONDSTOUNE DUNCAN 

Volumes I and II 

Price, each, $2.00 net 

Under the apt title “Ecclesiae Organum,” have been 

assembled in two volumes some seventy-five selections 

exceptionally suited for use in the church service, as pre- 

ludes, offertories, interludes and postludes. 

The aim in compiling these collections has been to pro- 

vide music which, while distinctly churchly, would not 

necessarily exclude pieces of a bright and cheerful char- 

acter. A medium grade of difficulty is maintained 

throughout, thus making the selections available to every 

church organist. The pieces, which are carefully edited 

by Edmondstoune Duncan, represent many well-known 

composers, including: Francis Burgess, E. d’Evry, F. M. 

Jephson, A. Renaud, C. Vincent and H. F. Watling. 

These selections are also divided into thirteen smaller 

volumes, each containing from five to eight numbers, 

edited by Dr. Charles Vincent. Price, each, fifty cents 

3 EAST 43rdst. G. SCHIRMER new york 
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GRADUATED ) 

CATHEDRAL CHIMES 
CLASS “A” 

Are the Chimes to order if you want the very 
best that science has been able to produce 

THEY GRADUATE THREE WAYS 

Length 

Diameter 
and 

Thickness of Wall 

They are made under the Deagan patent system of construction— 
the only method by which the same acoustic conditions can be 
maintained throughout the entire scale. 

THEIR MUSICAL SUPERIORITY MAKES THEM 

THE WORLD'S STANDARD | 

Cathedral Chimes 
TEN OTHER TYPES OF CHIMES TO CHOOSE FROM 

Write for complete list. 

J.C.DEAGAN 
MUSICAL BELLS ING. 

Deagan Building 4211 Ravenswood Ave. CHICAGO, ILLINOIS 
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QUARLES IS THE GUEST 

OF PHILADELPHIA CLUB 

PLAYS SCHOLARLY PROGRAM 

Cornell Man Heard by Audience of 

700 at St. Clement’s Church— 

Afterwards Entertained 

by Musicians. 

Seven hundred persons, including 
all the organists of the city, and vis- 
iting organists from Lancaster, Potts- 
town, Woodbury, Morristown and 
other suburban localities, assembled 
in St. Clement’s church, Philadelphia, 
on Tuesday evening, Feb. 13. to hear 
the “special guest recital” given un- 
der the auspices of the American Or- 
gan Players’ Club. The recitalist 
was James T. Quarles, assistant pro- 
fessor of music and organist of Cor- 
nell University, Ithaca, N. Y. He 
played a program which was far re- 
moved from the popular taste—in 
fact, it was generally conceded that 
it was a very “stiff program.” Mr. 
Quarles played with authority, clear- 
cut technique and conservative regis- 

tration; dynamic effects abounded 
when called for, but the flashy was 
eliminated. The program was: Pre- 
lude and Fugue in A minor, Bach; 
‘Aria Seriosa,” Karg-Elert: Fantasie 
in E flat (by request), Saint-Saens; 
Introduction and Passacaglia, Reger; 
Gavotte, Old French: Fantasie in A 
minor, Franck: Elevation, Rousseau: 
Grand Choeur Dialogue, Gigout; 
“Elegia,” Oreste Ravanello; Fantasie- 
Overture, “Romeo an?@ Juliet,” Tschai- 
kowsky. 

Mr. Quarles was entertained at the 
Musical Art Club by the officers and 
directors of the club on Monday even- 
ing, Meeting many of the prominent 
vocalists and instrumentalists of the 
city. On Tuesday morning he was 
given opportunities to examine the 
“largest organ in the world,” at Wan- 
amaker’s. This organ as rebuilt now 
contains 238 speaking stops, without 
duplication, and there is provision for 
about fifty more. A special recital 
was played at the Stanley Theater 
at noon by Rollo F. Maitland, with 
Mr. Quarles as guest, accompanied 
by Dr. Ward, president of the club 

lollowing his recital at St. Clem- 
ent’s, of which Mr. Fry is organist, 
Mr. Quarles was given a dinner at 
Boothby’s Hotel by the club mem- 
bers. Mr. Quarles was introduced by 
Dr. Ward as “a man to whom the 
club gave honor as befitting his of- 
ficial position in one of the great uni- 
versities and as one of the leading 
recitalists of the country.” In_ his 
response Mr. Quarles gave the club 
due credit for fostering the love of 
pure organ music for so many years. 

Pig Lenten Series Arranged. 
At St. Peter’s church, Sherbrooke, 

Quebec, the following Lenten organ 
recitals have been arranged: 

Shrove Tuesday, Feb. 20—By Ar- 
thur Egg, F. R. C. O., organist of 
Christ Church Cathedral, Montreal. 

Feb. 27—By J. E. F. Martin, of St. 
James’, the Apostle, Montreal. 

March 6—By E. A. Bishop, of Que- 
bec cathedral. 

March 13—By Dr. H. C. Perrin, F. 
R. C. O., director of McGill Conserva- 
tory of Music, late organist of Canter- 
bury cathedral. 

March 20—By George Brewer, F. A. 
O., of the Church of the Messiah, 

estan 
March 27—By A. E. 

Mus, Bac., A. R. €, 
St. Peter's. 

April 5—“The Seven Last Words,” 
Dubois, by soloists, choir and organ. 

Whitehead, 
O., organist of 

Clarence Dickinson Lectures. 
Clarence Dickinson has drawn 

good audiences to his annual series 
of historical organ lecture recitals 
at Union Theological Seminary, New 
York, on all Tuesday afternoons in 
February. He will complete the se- 
ries the first Tuesday afternoon in 
March, at 4 o’clock. The last lecture 
recital in the series will treat of the 
subject of tonality, as exemplified in 
the history of music from the Greek 
down to the present time, in Stra- 
vinsky, Ornstein and other modern 
writers. 

News 
nt the 
Amprican 
Guild of 
Organists 

Examination Dates Set. 
\nnouncement is made by Warren 

R. Hedden, chairman of the examina- 
tion committee, that the tests for 
guild degrees will be held at all of 
the centers on Thursday, May 31, and 
the paper-work (theory) on Friday, 
June 1. 

Headquarters News. 
The monthly meeting of the coun- 

cil was held at the guild offices, Jan. 
29, with Warden Gale presiding. The 
chief reports of interest were those of 
Dr. Baier, general treasurer, whose 
devotion to the work of the guild is 
swiltly putting our finances on a firm 

business basis, and of Mr. Elmer, 
chairman of the recital committee, 
who has in store for guild members 
an event of more than usual interest. 
Mr. Hedden, chairman of the’ exam- 
ination committee, reported unusual 
activity in the coming examinations. 
The dates have been set for May 31 
and June 1, and many candidates 
have already registered. The exam- 
inations of the guild are its most vital 
work and their influence has placed 
the organ profession on a much high- 
er plane than it ever attained before. 

The nominating committee was 
elected as follows: Chairman, Frank 
Wright; H. Brooks Day, R. Hunting- 
ton Woodman, Carl G. Schmidt and 
Mrs. Kate Elizabeth Fox. 

The following were elected col- 
leagues: 

Northeastern Pennsylvania Chapter. 
Hessling, Miss Leila A., Honesdale. 
Hiller, Mrs. H. B., Carbondale. 
Homer, James Seranton. 
Neary, Miss Elizabeth, Scranton. 
Rodda, Mrs. William, Peckville 
Thompson, Thomas William A., “Wilkes- 

Barre. : 
Tierney, Miss Stella G., Scranton. 
Williams, David J., Wilkes-Barre. 

eadquarters. 
Beckwith, W. H., Brooklyn. 
Bertl, Emil A., Newark. 

New England Chapter. 
Dean, Miss Grace F., Taunton. 
Downes, Herbert W. W., Haverhill. 
Whittier, Charles H., Cambridge. 

Minnesota Chapter. 
Buss, Mrs. J. C., Minneapolis. 
Fletcher, Dean, Minneapolis. 
MeKechnie, Alexander A., St. Paul. 
Moench, Alexander O., St. Paul. 

IHlinols Chapter. 
Gray, Miss Alice B., Chicago. 
Hoy, A. Dwight, Woodstock. 
Thompson, J. Clifford, Geneseo. 

Southern Ohio. 
Clokey, Joseph W., Oxford. 
Weissbach, Miss Fredericka, Cincinna- 

ti. 
Northern Ohio. 

Barbour, Miss Ruth, Canton. 
Schoman, Carl G., Canton, 

Western New York. 
Fleming, Mrs. D. R., Rochester. 
Keppel, Miss Edna M., Ebenezer. 
Stevens, J. Harvey, Rochester. 

Kansas Chapter. 
Alman, R. M., Salina. 
Brase, Hagbard, Lindsborg. 

Southern California. 
Keller, Miss Carolyn M., Los Angeles. 

District of Columbia. 
Sylvester, Mrs. John Milton, Washing- 

ton, 

Pennsylvania Chapter. 
The thirty-eighth public service of 

the Pennsylvania chapter of the Amer- 
ican Guild of Organists was held in 
St. Luke’s church, Germantown, Phil- 
adelphia, on Tuesday evening, Jan. 30. 
S. Wesley Sears of St. James’ church, 
Philadelphia, sub-dean of the chapter, 
plaved the organ prelude—the Marche 
Pontificale from Widor’s First Sym- 
phony. The choir of St. Luke’s, un- 
der the direction of George Alexander 
A. West, choirmaster and _ organist, 
sang Parker’s Evening Service in EF, 
and the anthems were: “Now When 
Tesus Was Born.” by Holbrooke, and 
“How Lovely Is Thy Dwelling Place,’ 
from the Brahms Requiem. T. Ter- 
tius Noble of St. Thomas’ church, 
New York City, was to have played 
the offertory number and had chosen 
the Matthew Camidge Concerto in G 
minor, but was kept at home by ill- 
ness, and in place of the concerto, the 
choir of St. Luke’s sang two numbers, 
the Benedictus and Agnus Dei from 
Parker's Communion Service in E, in 

illustration of the address, which was 
on the subject of mass music, and de- 
livered by the Rev. Samuel Upjohn, 
S. T. D., rector of St. Luke’s. The 
organ postlude, played by Mr. West, 

Fugue on the Chorale from “Le 
Prophete.” 
The next service of the chapter will 

be held on Sunday afternoon, March 
18, at St. James’ church, Philadelphia, 

under direction of S. Wesley Sears. 
On Tuesday evening, March 27, the 
choir of St. Martin’s in the Fields, 
Chestnut Hill, Philadelphia, will sing 
the “Via Crucis” by George Alexan- 
der A. West. The fourth service of 
the chapter for the current season will 
be held in Calvary Presbyterian 
church, Philadelphia early in May. 

West Tennessee. 
The West Tennessee chapter met 

in the guild room on Thursday morn- 
ing, Feb. 1, with the dear, Ernest F. 
Hawke, presiding. 

It was decided that the chapter ac- 
cept the invitation to affiliate with the 
Tennessee Federation of Music Clubs. 
A letter was read from Warren R. 
Hedden, chairman of the examination 
committee of the A. G. O.. asking that 
the requirements for the guild exam- 
inations for June, 1917, be distrib- 
uted, and urging that interest be 
aroused in these examinations among 
the organists. This was supplement- 
ed by a talk from John B. Norton, 
showing the importance of the young 
organists especially studying to take 
these degrees. 

The third recital of the season was 
given at St. Mary’s Cathedral on 
Tuesday evening, Jan. 30. An excel- 
lent program was rendered by Miss 
Matilda Reid, Miss Agnes Powers, 
Frnest F. Hawke and Paul Stalls, as- 
sisted by Carl Willis, violinist; Milton 
Knowlton, baritone, and the cathedral 
choir. 

A recital was given at St. John’s 
Methodist Episcopal church on Wed- 
nesday afternoon, Feb. 21, for the 
pupils of the Central high school, 
with Enoch Walton chairman. 

Georgia Chapter. 
Miss Eda Bartholomew gave the 

third recital of the third series of 
this chapter at St. Mark's Methodist 
church in Atlanta Jan. 23. Her pro- 
gram was: Chromatic Fantasie in A 
minor, Thiele; “To Spring,” Grieg- 
Lemare; Menuet, Debussy-Roques; 
Nocturne, Arthur G. Colborn; “Piece 
Heroique,” Cesar Franck; “Ange- 
lus,” Sigfrid Karg-Elert; “Chanson 
de Nuit,” Elgar; Scherzo in G minor, 
Bossi; “Cloches du Soir,” Chauvet- 
Goss-Custard; Berceuse, G. Waring 
Stebbins; “Marche Heroique,” Saint- 
Saens-Guilmant. 

Missouri Chapter. 
Paul John Weaver gave a recital 

under guild auspices at the Sheldon 
Memorial church in St. Louis Feb. 
11. His selections were: Theme and 
Variations (from First Sonata), Yon; 
Prelude and Fugue, D minor, Bach; 
“Meditation Sericuse,” Bartlett; “At 
Twilight,” Stebbins; Scherzo Caprice, 
Rowler; “At Evening,” Kinder; Fan- 
fare d’Orgue, Shelley. 

Southern Ohio Chapter. 
The dean, Sidney C. Durst, enter- 

tained the members at his home on 
the evening of Jan. 29. Joseph W. 
Clokey of Miami University played 
his new organ concerto, with orches- 
tra parts played on the piano by Miss 
Sara Norris, also of Miami. The con- 
certo is a remarkable work for one so 
young, and the performance was 
equally so. Miss Norris also played 
the Baldwin C minor Sonata and Mr. 
Clokey the Dethier Scherzo. 

Professor Charles E. Clemens, Mus. 
D., of Cleveland, gave the third of the 
season’s recitals at Christ church, Cin- 
cinnati, Feb. 5. The following pro- 
gram was superbly given: Karg- 
Elert, “Ich dank Dir, lieber Herr” 

DIAPASON THE 

Bach, Allegro from Sonata 2; Men- 
delssohn, Allegretto from “Lobges- 
sang”; Widor, Adagio and Finale 
from Symphony 6; Rheinberger, Mon- 

| ologues 2 and 6; Handel-Chipp, “The 
was Liszt’s famous but seldom-heard | Harmonious Blacksmith”; Johnson, 

\ubade”; Sibelius, ‘“Valse-Triste”; 
Lemare, “Marche Heroique.” 

New Branch in California. 
\ sub-chapter of the Southern Cali- 

fornia chapter was formed recently at 
a meeting held at the home of Dr. 
Humphrey J. Stewart in Coronado, 
according to an announcement made 
by Percy Shaul-Hallett of Pasadena, 
dean of the chapter. 

Mr. Hallett has appointed Dr. Stew- 
art, who is official organist at the San 
Diego exposition, sub-dean of the new 
organization. and Alfred Conant, or- 
ganist of the Christian Science church, 
as secretary, temporarily. 

Central New York. 
The eighth public service was held 

at Emanuel church in Little Falls 
Feb. 8. Harry S. Mason of the First 
Presbyterian church of Auburn played 
asa prelude the Larghetto by Capocei 
and the Prelude to “The Deluge” by 
Saint-Saens. The postlude was by 
Gordon R. Peters of St. Andrew’s 
church, Utica, who gave the allegro 
moderato from Peace’s First Sonata 
de Camera. F. R. Bullock of 
Emanuel church played the service. 
Stainer’s ‘God So Loved the World” 
was the anthem and for the offertory 
Hiles’ “The Lord Is My Light” was 
sung. 

Ontario Chapter. 
A fine recital was given at Old St. 

Andrew's church, Toronto, Feb. 13 
by the Ontario chapter. The three- 
manual Casavant organ of forty-six 
stops was used and the performers 
were Richard Tattersall and G. H. 
Knight, Mus. B. Mr. Knight played 
as follows: Sonata in G minor, No. 
8 Rheinberger: Scherzo in D minor, 
Dvorak, and Slavonic March, Tschai- 
kowsky. The selections of Mr. Tat- 
tersall were: Allegro in C (Sonata 
No. 5), Bach; Cantilene (Symphony 
No. 3), Vierne; “Le Sourire,” Bernard 
Johnson; Allegro (Symphony No. 6), 
Widor. 

Illinois Chapter. 
The bi-monthly dinner of the chap- 

ter was held at Kuntz-Remmler’s Sat- 
urday evening, Feb. 24. Dr. Browne 
had for his guest Hans Merx, Arch- 
bishop Mundelein’s new diocesan mu- 
sical director. The address of the 
evening was given by Felix Borowski, 
distinguished composer and critic. Mr. 
Borowski’s views on “A New Note in 
Organ Music” are indeed interesting, 
while of such a character that one is 
made to think. A plea for abolition 
of the “drab” and the commonplace in 
organ music found instant response. 
In the thought that Bach (possibly 
Mendelssohn, also) had exhausted 
fugal forms as regards romanticism, 
Mr. Borowski suggested that Richard 
Strauss, Debussy, Cyril Scott, Hol- 
brook, et al., might have something 
really worth while to say were these 
unusual men to turn their attention 
to writing for the organ. Mr. Borow- 
ski’s talk throughout was immensely 
enjoyed by those present. 

Tellers-Sommerhof Organ Co, 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

Tracker, Tubular Pneumatic and Electro 
Pneumatic. Built for Churches, Lodges and 
Playhouses. 
peired with latest and best improvements. 

BUILT FROM EXPERIENCE 213 So. Delhi St. 

For reasonable prices and terms. Correspon- 
dence solicited. 

Tuned, voiced, rebuilt and re- 

JOS. SLAWIK 
Philadelphia, Pa. 
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DRAWS 1,600 PEOPLE TO 

SATURDAY RECITAL 

SERIES BY RALPH KINDER 
ain | 

Average Audience of 1,400 in Church 

of the Holy Trinity at Philadel- 

phia—Edifice Filled for Mr. 

Kinder’s No. 673. 

Ralph Kinder of Philadelphia has 
finished another series of January Sat 
urday recitals at the Church of the 
Holy Trinity and the attention giv 
these recitals by musical circles, and 
especially organists, and the si 
the attendance make them among thi 
most noteworthy of the winter. The 
church seats 1,600 pedple and was 

filled for the last recital. The aver 
age attendance was 1.400. The clos 
ing recital was the 673d played | 
Mr. Kinder at Holy Trinit whic 
number includes the ha ur ore 
citals preceding the evening service 
every Sunday. 

Following have been Mr. WKinder’s 
programs: 

Jan. 18) \llegro col 1uoco, De 

Boeck; Prelude in E minor, Piazzano: 

Fugue in D major. Bach; “Salut d’ 
\mour,” Elgar Fantasia on the 
hymn “Hanover,” lLemare: 
Funeral March of a Marionette, Gou- 
nod: Song without Words, Kinder. 

Jan. 13—“Marche Russe,” Schmin- 
ke: Vorspiel to “Parsifal.’ Wagner; 
Serenade, Kinder: Toccata in C and 
Meditation, d’Evry: Caprice, Jepson: 
Evening Song, Goss-Custard 

Jan. 20—Chromatic Fantasia and | 
Fugue in A minor, Thiele: Intermez- 
zo, Kinder; Scherzando, Gillette; Min- 

uet, Beethoven; Summer Sketches 
(Dawn, The Bee, Cuckoo, Evening), 
Lemare: “Marche Nuptiale,” Widor: 
“The Minster Bells,” Wheeldon. 

Jan. 27—Sonata, No. 8 (first move- | 
ment), Guilmant; Andante Cantabile | 
(from the String Quartet), Tschai- | 
kowsky: Scherzo, Dethier; aS 

| 

| 

Suite (Alla Marcia, Lento, Scherz- 
ando), Stoughton: “In Moonlight,” 
and “Exsultemus,” Kinder. 

Played Organ with One Hand. 
Dr. L. A. Du Mouchel, organist at | 

the Cathedral of the Immaculate Con- 

ception, Albany, N. Y., is suffering | 
from a compound fracture of the right | 
arm, near the wrist, the result of a | 
fall on an icy sidewalk. Notwith- | 

standing the accident, Dr. Du Mou- | 
chel has continued his duties, playing | 
the organ with his left hand. | 

The Organist and 
Choirmaster 

Published the 15th of each month 
6 cents per copy—$1.00 per annum 

A MONTHLY MAGAZINE 

which for nearly a quarter of a 
century has rendered its expert 
service not only to all interested in 
Worship, Music for the Organ and 
Choirs, but also to Organists, 
Choirmasters, Choristers and Cler- 
gymen of reputation and influence. 

Subscribe—then see and know 
that this publication fulfills its 
purpose of encouraging the 
disappointed worker, of educat- 
ing the enthusiastic student, 
of stimulating choristers to 
greater exertions besides ele- 
vating and dignifying both the 
offices and the persons who 
hold them. 

You pay for subscription in ad- 
vance; you get magazine, post free, 
direct from the Publishing Office. 
18 Berners Street, London, England 
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Old Organs bought, remodeled and sold 

WANTED 

We desire some 

. experienced 

Organ Mechanics 

CASAVANT 
BROTHERS 

ORGAN. BUILDERS 

Address: South Haven, Mich. 

L. D. MORRIS & CO. 

Electric and Pneumatic 
ORGANS 

TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

64 E. Van Buren St., CHICAGO 

Edwin B. Hedges 
Manufacturer 

Organ Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, Mass. 

Jerome B, Meyer & Sons 

Manufacturers | 

QUALITY 

IN ORGAN PIPES 

125 Austin St. 

MILWAUKEE, WIS. 



MARCH 1, 1917 — 15 — THE DIAPASON 
: oe 

TREU FINISHES ¢ ORGAN TREU ORGAN AT ST. LOUIS. FEATURES U. S. COMPOSERS. | not yct published, were received with 
—— sreat delight by the large audience 

FOR ST. LOUIS CHURCH — Albert Riemenshneider Plays Latest | which had previously heard and en- 
—— % Works of Americans. j Joyed the Persian and Egyptian 

OPENING RECITAL BY EDDY|" =| In his recent recitals at Baldwin uites by the same composer. As in 
ue Wallace college, Albert Riemen-j lis « arlier suites, Mr. Stoughton com- 

{ i} schneider has been presenting large-| poses in a decidedly exotic vein and 
ly organ works by American com-| makes great demands upon the 
posers. The works in larger form| imagination The sub-titles of the 
performed at the last six recitals | suite are “!n the Grotto,” “Nymphs,” 

cs ‘ have been Rene L. Becker’s five son-]| “Sirens” and “Neptune” and in the 
atas and a new suite by R. S. working out of his ideas Mr. Stough- 
Stoughton, entitled: “Sea Sketches.” | ton finds thes: pictures a fertile field. 

S Mr. Becker’s fourth and fifth sonatas One of the interesting novelties 
were played from manuscript, as] was the first public performance of 
they have not yet been published. | Oscar Schminke’s Funeral March, a 

4 

Three-Manual Blectric in Westmin- 

ster Presbyterian Church the 

Work of Local Builder— 

Edifice Crowded. 

A fine piece of work which has just 
been completed by the Treu Organ 
Company of St. Louis is the entire 
reconstruction of a Johnson organ | | Each of these two new sonatas has| work of true and deep inspiration. 
into a three-manual electric action in- movements which show Mr. Becker's Among the other American com- 
strument for the new Westminster | Hit ‘}steady growth as a composer over] posers represented on the veo 
Presbyterian church of St. Louis. Mr. 4 the earlier sonatas. The Prelude to| were Ralph L. Baldwin, Gottfried 
Treu’s conscientious work is well | the Fifth sonata is a movement of | Federlein, Charles A. Stebbins, T. 
known to organists in and near Si. ; Hi +|unusual virility and is startling as an | Tertius Noble, A. Walter Kramer. 
Louis and the results achieved in this } organ composition. Mr. Demen Pietro A. Yon, E. Nevin, E. F. John- 
instance are said by those who have schneider presented two entire pro-]} ston and G. Waring Stebbins. “Ero- 
heard the instrument to add greatly | grams devoted to the works of Mr.]| tikon,” a new organ number by Mr. 
to his reputation. The organ is in a Becker. Becker. dedicated to Albert Riemen- 
beautiful edifice and the latter was The “Sea Sketches,” which are also! schneider, proved to be a favorite. 
crowded to hear Clarence Eddy give 
the opening recital Jan. 22. 

The specitication of the organ fol- 

—" | CLARENCE EDDY 
eee nee , Eastern Tour—January, February and March, 

nen Deen ie ENGAGEMENTS NOW BOOKIN 
V.ola a’Gamba, 8 ft. Address—2107 A, California Street, San ~~ California 
Keraulophon, 8 ft. 
Doppel Fléte, 8 ft. 
Octave, 4 ft. 

Flauto Traverso, 4 ft. 

Twelfth, 234 ft. 
Fifteenth, 2 ft. 
Mixture (3 ranks), 2 ft. ESTABLISHED IN 1846 
Trumpet, 8 ft. 

SWELL ORGAN. 

Bourdon, 16 ft. 
Open Diapason, 8 ft. 

Salicional, 8 ft. 

Dolcissimo, 8 ft. Melodia, 8 ft 
Stopped Diapason, § ft. Fugara, 4 ft 
Quintadena, § ft. Flute d'Amour, 4 ft. 
Flute Harmonique, 4 ft. Piccolo, 2 ft. 
Violin, 4 ft. p Clarinet, 8 ft 
Cornet Dolee (3 ranks), 2 ft Tremolo 
Cornopean, 8 ft. PEDAL ORGAN 
Oboe, 8 ft. 

Vox Humana, 8 f Open Diapason, 16 ft 
Cc 0 : ORG. N. Bourdon, 16 ft. 
H it RGA Violoncello, 8 ft. Paine | Each ean ee PIPE ORGAN BUILDERS 

A BI G ST RI D E F 0 R W A R D ! Specifications, Plans, Drawings, Designs, etc., gladly furnished 

STANDARDIZATION upon application 

—Real Improvement 

—Definite Economy. FACTORIES: BRATTLEBORO, VT. 

THE Winey Patent Masner [Jui _| 
Find Out Its Advantages! There’s Con- 

viction “Waiting for You Write Us 

PIPE ORGAN SUPPLIES ||| THE STEEL “ORGOBLO” 
Made-up cables with a color code—a money sav- 
ing feature 

Phosphor bronze wire and strips. 

Castings aluminum, brass, gray Pen ae calle is in a class by it- 

Punching, stripping and cutting 

rubbor and leather 

Rosin core solder. — self in that it is 

CHE the only metal- 
IDNE constructed, 

highly - efficient, 
320 So. Jefferson St., Chicago, Ill. silent, turbine 

sa hati cna bP organ blower 
on the market. 
Made by a con- 
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of Merit past nine years, operating instruments from the 
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Alfred Mathers 
Church Organ 

Company 

Cincinnati, O., Feb. 3, 1916. 

fhe Alfred Mathers Church Organ 

Co., Worth St., Cincinnati, O. 

Gentlemen: It gives me pleasure 
to transmit to you the following Z 
resolution passed by the Vestr of 
Graze Episcopal Church, Avo jale, 
at its regular meeting on jan uary 
25, 1916. 

RESOLVED, THAT the Vestry, 

on behalf of the Rector, Choirmas- 
ter and Congregation of Grace 
Episcopal Church, Avondale, tender 
to the Alfred Mathers Church Or- 
gan Company its appreciation of 
the new Electric, divided Cathedral 
organ recently installed, which has 
completely fulfilled the expecta- 
tions of the Congregation, as well 
as the promises of the Alfred 
Mathers Company, which company 
has fully carried out its contract 

The uniform courtesy and liberal 
gy manifested at all times by 

Alfred Mathers in fulfilling this 
saataee has added very consider- 
ably to our satisfaction. 

Very sincerely yours, 

(Signed) STUART R. MILLER, 
Secretary. 

Here are some of our present or- 

gan contracts for CINCINNATI, 

alone: 

St. Francis De Sales Roman 
Catholic Church, Walnut Hills. 

Church of the Epiphany (Epis- 
copal), Walnut Hills. 

St. Mark’s Roman Catholic, Ev- 
anston. 

First Congregational Unitarian 
Church, Avondale. 

First Holland Reformed Christian 
Church, Vine St 

ae Hill Masonic Lodge, Price 
ill. 

Sample Specifications Gladly Fur- 

nished on Application. 

Wirsching & Company 

Organ Builders 

QUALI LY FIRST 

ORGAN MUSIC 
Not difficult for Church or Teaching Pur- 

poses or Recital Work. 
Devotional in character. 

i—Forget Me Not, Macbeth, | $0.50 
2—Romanza, Gounod, - di 

4—Nearer, My G Bel Thee, Mason, [60 
5—avotte and Mussette, Bach -60 
6—Reverie, - - Baldwin .75 
7—Meditati on, « = Baldwin .50 
cane the Cloister Gate, - Baldwin .40 
—Impromptu, - - Baldwin .60 

io—Leneniahon. - Baldwin .60 
11—Kin Dream and His Love, a5 

12—Adoration, *Lemmen - +75 
13—Cradle Song, Gottschalk,” -60 
14—Prelude, Weber, -40 
15—Intermezzo, Mozart, -50 

Seud all remittances by Post Office Order to 

BALDWIN MUSIC PUBLISHING CO. 
MIDDLETOWN, CONN. 
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(McCLELLAN] 
ORGANIST MORMON TABERNACLE 

ORGAN DEDICATIONS 
AND RECITALS 

anager: Fred. C. Graham, Music Bureau 

J. FRANK FRYSINGER, 

Concert Organist. 

| Write for Circulars and Terms. 

University School of Music, 

Lincoln, Nebraska. 

Salt Lake City 

J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Phone Lincoln CHICAGO 

ARTHUR DAVIS, F.R.C.0, F.A.G.0. 
CONCERT ORGANIST 

Organist and Master ot the Cnoristers 
Christ Church Cathedral 

. Louis, Mo. 
Organ Recitals and Instruction 

Special atin nce one ay vs lad A.G.O. 
minations. 

Christ chow Cathedral, Ast. ‘Louts, Mo. 

BERT E. WILLIAMS, 

A. A. G. O., 

Concert Organist. 
Management Harry Culbertson. 

Fine Arts Building, Chicago. 

Write for Circulars and Terms 

Available in All Parts of U. S. 

JUDSON W. MATHER, 

Mus. Bac., A. A. G. O. 
| Organist and Choirmaster, Plymouth 

Church, Seattle. Recitals, Instruction. 

| 5527 15th Ave. N. E., Seattle, Wash. 

Henry DAY 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Youngstown Ohio 

OO>nm 

ORGAN TUNING, 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 

Orzan Blowers--- 
“THE ORGOBLO” 

The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 

JAMES TOPP 
410-64 E. Van Buren Street, Chicago 

Ph 340 one Harrison 

7 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

Builders of the highest grade 

Pipe Organs 
for 

CHURCHES 
CONCERT HALLS 
AND RESIDENCES 

With or without our selfplaying 

solo attachment 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

NEARLY 90 YEARS OF _UNINTERRUPTED SUCCESS 

finonk & Hastings Cn. 
Church Organs 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

COTRELL & LEONARD, Albany, NY. 

EDMUND SERENO ENDER, 

Organist and Choirmaster, Gethsem- 
ane Church, Organist Jewish 

Reform Temple. 

Official Organist for the Apollo Club. 

MINNEAPOLIS, MINN. 

CHARLES E, CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 Prospect avenue, Cleveland. 

WENTY-FIVE organists in prominent 
New York churches today owe their 

appointments to their study at the 

GuilmantOrgan School 
This unique school which offers a faculty and 
facilities for study not equaled by any other 
similar institution in America, aids its stu- 
dents to secure the best available positions. 

SUBJECTS TAUGHT AT 
THE SCHOOL 

ORGAN Accompanying 
Harmony Choir Directing 
Counterpoint Organ Tuning 
Orchestration Organ Construction 
Proof-Reading of Music Gregorian Chant 
Keyboard Work Etc., Etc. 

Dr. WILLIAM C. CARL, Director, 44 W. 12th St., New York 

HERBERT E. HYDE 
Concert Organist 

St. Peter's Episcopal Church 

American Conservatory 
and 

Chicago, Ill. 

RICHARD KEYS R 
be CONCERT Ones: NIST 

Grosses: on Choirmaster, St. Luke’s 
Church, Brooklyn. Address: 62 Mon- 
tague Street. Brooklyn, N. Y. 

JAMES ROBERT 

Gili FF & 
RECITALS MACON, GA. 

; 
4 
j 
; 
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HUTCHINGS RESIDENCE 

ORGAN IS FIRST OF KIND 

FOR HOME OF A. T. RINGLING. 

Each Department, Including Pedals, 

in Separate Expression Chamber 

—Entire Instrument in An- 
other Chamber. 

The Hutchings Organ Company is 
completing a three-manual organ in 
the residence of Alfred T. Ringling, 
at Oak Ridge, N. J. This organ, ac- 
cording to G. A. Audsley, is the first 
one of its kind ever built, inasmuch 

as each department has a separate ex- 
pression chamber. The great, swell, 
choir and pedal organs are separated 
into chambers of their own and con- 
trolled by expression levers. The 
value of this to the pedal organ is 
marked. Every stop on the “inde- 
pendent” pedal organ is given the 
value of two or three, as it is possible 
to grade the power of the tone at will. 
Beside the separate chambers the en- 
tire organ is enclosed in a swell cham- 
ber, so that the tone of the full organ 
can be increased and diminished at 
will. 

Following is the specification: 
GREAT ORGAN—(6-inch wind pressure) 

1. Diapason, 8 ft. 
2. Gross Flite, § ft. 
3. Gamba, 8 ft. 
4. Gemshorn, 8 ft. 
) Wald Flute, 4 ft. 
». Oboe, & ft. 
7. Tuba (10-ineh 

Harp 
Tremolo, 

SWELL ORGAN—(6-inch wind pressure). 
8. Bourdon, 16 ft. 
%. Violin Diapason, § ft. 

10. Viole d’Orchestre, 8 ft. 
1. Gedeckt, 8 ft. 
2. Voix Celeste, 8 ft. 
3. Orchestral Flute, 4 ft. 
4. Violina, 4 ft. 
5. Viol, 2 ft. 
i. Solo 

wind pressure), § ft. 

Mixture, 3 rks. 
7. Contra Fagotta, 16 ft. 
8. Horn, 8 ft. 
$. Oboe, 8 ft. 

20, Clarion, 4 ft. 
Harp (Split Tube). 
Tremolo, 

CHOIR ORGAN—(6-inch wind pressure). 
21. Geigen Principal, 8 ft. 

Concert Flute, 8 ft. 
Duleiana, 8 ft. 
Unda Maris, 8 ft. 

25. Chimney 
26. Labial Oboe, 
27. Clarinet, 8 ft. 
28. Vox Humana, 8 ft. 

Harp. 
Tremolo. 

PEDAL ORGAN—(6-ineh wind pressure). 
Diapason, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Lieblich ¢ tedeckt, 
bass Flute, 8 ft. 
Violoncello, § ft. 

Bassoon, 16 ft. 

Trombone (10-inch 
16 ft. 

There are pedals to operate a bass 
drum, a snare drum and cymbals. An 
automatic player is provided, 

FOR CLEVELAND CITY ORGAN 

Movement to Collect $50,000 for In- 
strument in New Auditorium. 

A movement to collect a fund for a 
$50,000 organ for the new public audi- 
torium in Cleveland was begun at a 
meeting of representatives of musica? 
societies with the council committee 

on group plan and city planning. \ 
few large subscriptions will be sought 
from well-to do patrons of music and 
then an appeal to the public for small- 
er subscriptions will be made. 

Following are the compositions 

Frederic Tristram Egener played in 
January at the Regent Theater, De- 
troit: “Question and Answer” and 
Cantilene in A flat, Wolstenholme: 
Overture to “Lohengrin,” Wagner; 
Triumphal March, Lemmens; Over- 
ture in FE flat, Faulkes; “Suite Goth- 
ique,” Boellmann; “Lustspiel” Over- 
ture, Bela; “Cantique Du Soir” and 
Romance, Wheeldon: “Sunshine and 
Shadow,” Buck; “At Twilight,” Nevin: 
“Autumn,” Johnston; “Liebeslied,” 
Henselt; Spring Song, “Chanson sans 
Paroles,’ Lemare; “Benediction Nup- 
tiale,” Hollins; Cantilene and Grand 
Choeur, Wheeldon; “Raymond” Over- 
ture, Thomas; Fanfare, L emmens. 

Flute, 4 ft. 
8 ft. 

16 ft. 

wind pressure), 

The prize of $50 offered by the Baton 
Club of Chicago for the best anthem sub- 
mitted was awarded to Hague Kinsey, 
organist of Christ Episcopal church, Los 
Angeles. Sixty anthems were submitted, 
the contest closing Dec. 1. The winning 
inthem will be published by the Gamble 
Hinged Music Company under the title, 
“It Is a Good Thing to Give Thanks.” 

46 Grace Court 

A. G. O. EXAMINATIONS 
Coaching by Correspondence 

FRANK WRIGHT, MUS. BAC. 
Brooklyn, N. Y. 

JOHN DOANE =: 
RECITALS 

MANAGEMENT: Mrs. Herman Lewis, 402 Madison Avenue, 

1812 Sherman Avenue, Evanston, Illinois PERSONAL ADDRESS: 

ORGANIST — Head of Organ 
Department, Northwestern Uni- 
a School of Music, ; Bato 

New York City 

Clarence-Albert 

Curls 
Isis Theatre, 

Personal Address: 

CONCERT and THEATRE ORGANIST 
Denver's best, from 11 to 2 and 5 to 8, 

playing 2nd largest Orchestral Organ in U. S. Mr. 
Tufts is a graduate of Strassberger Conservatory, the 

Guilmant Organ School, a member N. 
RECITALS BOOKED 

1760 Grant Street 

A. O. and A. G. O 

DENVER, COLORADO 

TEL. ROGERS PARK 1394 

CALVIN B. BRO 
Representing 

Austin Organ 
1309 Albion Avenue 

CHICAGO, ILL. 

O. 

} 

Look for Lasting Tonal Quality 

T is not alone essential that the piano a person selects 

should possess a tone of the utmost purity, but it is of 

equal importance that this tone be permanent in its quality. 
“ips 

In no other piano is found such a perfect balance of tonal 
beauty and endurance as is exhibited by the 

G. B. Chase Piano 

This distinguished instrument is built to render a life- 
time of service — and more. Throughout the many years 

that it adorns a home there is no lessening in the volume or 

the vibrant richness of its wonderful tone. 

The reputation that the A. B. Chase Piano enjoys in the 

musical world — the recognition it has received from the 
foremost artists is a real asset to the piano merchant. It 

makes his selling easier — and furthermore he is assured 

that his customers will be thoroughly satisfied in choosing 

an instrument of such pre-eminence. 

The A. B. Chase Company 
Rorwalk, Ohio 

Electrotypes of illustrated newspaper and program advertise- 
ments furnished free to A. B. Chase dealers. 

Harmony is the grammar of music, a knowledge of which will 
make you a better musician and more appreciative of the music you 
play, teach or hear. Harmony teaches you to analyze music, memo- 
rize more rapidly, transpose at sight, analyze melodies, detect wrong 
notes and faulty progressions, and to compose, arrange, or orches- 
trate in a musicianly manner. 

Your musical education is not complete without a thorough and 
correct knowledge oi Harmony. You can quickly overcome any de- 
ficiency and round out your education by taking our weekly lessons 
under America’s eminent teachers, Adolph Rosenbecker and Daniel 
Protheroe, in the quiet and privacy of your own home at small cost. 
In these Master lessons you don’t merely learn “cut and dried” 
rules without knowing how to apply them in a practical way, but 
ample original work with written examinations develops your knowl- 
edge and fixes the principles in your mind for future use. Read what 
eminent authorities say and realize that this is 

Robert W. Stevens, Instructor at the University of Chicago, says: 
“I am pleased to use Protheroe’s Harmony Lessons as material for 
our classes, both in the elementary ones in the Divinity School of 

the University of Chicago, and in my advanced grades. This work 
correctly done is well worth the credit.” 

Walter Damrosch, Director of the New York Symphony Orches- 

tra, writes: “The lessons are admirably prepared and serve their 
purpose in every particular. I had no idea that such sound knowl- 
edge of music could be imparted in this novel fashion, and I leg to 

congratulate you and your pupils.” 
Valuable Art Catalog sent free, contains sample lessons, a 1.,usical 

dictionary and full details of these Harmony Lessons; also our ¢ 9urses 
in Piano (Students’ or Teachers’ Course with Paderewski’s erdorse- 
ment by the great Sherwood; Violin, Cornet, Mandolin, Guitar, Ban- 

jo,. Public School Music, Choral Conducting, History, Advanced 

Composition, ete. by equally eminent teachers. Satisfaction guar- 

anteed. Write today and learn of remarkable Scholarship Offer. 

It costs you nothing—you have everything to gain and novhing to 

lose. State age and course in which interested. Get the catalog, 

then decide. 

SIEGEL-MYERS SCHOOL OF MUSIC, 
2576 Siegel-Myers Building CHICAGO, ILLINOIS 

CLARENCE EDDY, Dean 

= 

iy 

. 

Your Great Opportunity 
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LARGE MOLLER ORGAN 

TO HAVE SOLO ADDED 

ADDITIONS IN BIG THEATER 

Strand at Providence, R. I., with Its 

Staff of Four Organists, to Pro- 
vide Enlarged Facilities for 

These Artists. 

After more than a year of success- 
ful use the Moller organ in the 
large Strand Theater, Providence, k. 
l., is being enlarged by the addition 
of a fifteen-stop solo organ on heavy) 
pressure and a number of foundation 
stops added to the pedal, great and 
swell. Charles H. Williams, mana- 
ger of the Strand, who is an enthusi 
astic advocate of the organ as the 

— 18 — MARCH 1, 3917 

Concer! 
Organist DIRECTOR OF MUSIC, 

“s" RIEMENSCHNEIDER 
BALDWIN-WALLACE COLLEGE, BEREA, OHIO 

! i ! ft 

4. FI aa 11 (Duplex with 

Pi 2 f 
s ba { 
Tuba 4 ft 

) } Oboe, § ft 

(Harp muted). 

(from Great 

61. Song Birds, highest octave. 
Tremolo, 

ECHO ORG \N (5-ineh wind), 
Playable fron a 

65 Vou ‘Huma la, 

Fern Flite, 4 ft. 
most effective means of supplying the 
necessary atmosphere for motion pic- 
tures, is confident that no small pro- | 
portion of the success his house has 

enjoyed is due to the organ and the 
way it is played by his statf of «| 

| 
| 

musicians. Chis — staff comets ol 
Aurele J. Forest, Arthur James, My 
ron C. Ballou and E. takey Arm- 
Strong. 

. P. Seaver, representing Mr. 
MOller, in collaboration with these | 
players and the manager, has suc- 
ceeded in working out the enlarge- 
ment and installation of what is ex- | 
pected to be one of the most effect- | 
ive theater organs in New England. | 

The specifications of the completed | 
organ are as follows: 

PEDAL ORGAN (5-inch wind). 
1. Resultant Bass, 32 ft. 
2. Open Diapason, 16 ft. t 
3. Octave Bass, § ft 97 pipes 
4. Violon, 16 ft. { 
5. Violoncello, 8 ft. ) 
6. Tibia Major, 16 ft. lL. 
7. Stopped Flute, 8 ft. 5 °° pipes. 
8. Tuba Major, 16 ft. | ; 
9. Tuba Mirabilis, 8 ft. | 85 pipes. 

iv. Tuba Clarion, 4 ft. 

| 

85 pipes. IY 

adjustable combination pistons, four 
| balanced expression pedals and a 

} church, two-manual, — tubular-pneu- 
| matic. 

i7. Echo Tremolo 
68. Harp, 49 notes 

Plavable from Swell 

69. Echo Strings 
( Echo Celeste 

Fern Flite. 

TRAPS. 

(Playable from pedal studs.) 
Bass Drum. 

Snare Drum. 
>» Tympani. 

1. Triangle. 
+. Song Birds. 

Chere are twenty couplers, sixteen 

crescendo — pedal. Three Kinetic 
blowers furnish the wind. 

Other contracts for Moller organs 
recently closed by Mr. Seaver are: 

Manchester, N. H., Polish Catholic 

Worcester, Mass., Church of the 
Holy Name of Jesus, Catholic, three- 
manual, electro-pneumatic. 

Providence, R. I., First Presbyterian 
church, two-manual, — tubular-pnéu- 

11. Bass Drum, single stroke, lowest 
octave. 

12. Bass Drum, roll, lowest octave. 
13. Snare Drum, rail, second octave. 

GREAT ORGAN (5-inch wind). 
14. Open Diapason, 16 ft. 

15. First Open Diapason, 8 ft. 
16. Second Open Diapason, § ft. 
17. Great Flute, 8 ft. 
i8. Gross Gamba, 8 ft. 
19. Gamba Celeste, 8 ft. 
20. Viol, 8 ft. 
21. Vibrant Strings, 8 ft. 
22. Flute d’Amour, 4 ft. 
23. Octave Viol, 4 ft. 
24. Fifteenth, 2 ft. 

25. Tuba Profunda, 16 ft. 
26. Tromba, 8 ft. 
27. Clarion, 4 ft. 
28. Chimes (tubular), twenty bells. 
29. Xylophone, twenty notes. 
30. Triangle, lowest octave. 
31. Snare Drum, second octave. 
32. Tremolo. 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

- R. H. Mayland’s Son 
54 Willoughby St., BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

CANTATA 

ESURREK 
A Tonal Portraiture belonging to 

EASTERTIDE 

for Soli, Chorus and Organ by Dr. ADAM 
GEIBEL, Mus. Doc. Price 40c, subject to 
discount. Sample to Choirmasters for the 
asking. Send Postal. 

ADAM GEIBEL MUSIC CO. 
1018-1020 Arch Street, Philadelphia, Pa. 

SWELL ORGAN (5-inch wind). 
33. Bourdon, 16 ft. 
34. Open Diapason, § ft. 
35. Doppel Flite, 8 ft. 
36. Viol d’Orchestre, 8 ft. 
o7. Viol Celeste, § ft. 

38. Quintadena, 8 ft. 
39. Harmonic Flute, § ft. 
40. Violina, 4 ft. 
41. Flute Harmonique, 4 ft. | 
2. Flautino, 2 ft. 

43. Oboe, 8 ft. 

44. Clarinet, § ft. 
45. Tuba, § ft. 
46. Tremolo. 

SOLO ORGAN (8-inch wind). 
47. Stentorphone, 8 ft 
48. Philomela, 8 ft. 
49. Gross Gamba, 8 ft. (Duplex with 

Great.) 
50. Gamba Celeste, 8 ft. (Duplex with 

Great.) 
51. Concert Flute, 8 ft. 
52. Clarabella, 8 ft. 

Charles M. Courboin 
CONCERT ORGANIST 

“Under the master hands of Charles 

M. Courboin, Belgian organist, the 

. held a large au- 

dience enthralled for two hours 

grand organ. . 

It was a recital by a master 

organist, the memory of which for 

many years will live with and _ in- 

spire those who heard it.’’-—Worccs- 

ter Evening Gazette, Feb. 14, 1917. 

SYRACUSE MUSICAL BUREAU 

Lock Box 443 Syracuse, N. Y. 

P. C. BUHL 

Barnes & Buhl Organ Co. 
UTICA, N. Y. 

Organs that give genuine satis- 
faction to discriminating people 

Write for 

F. E. BLASHFIELD 

Catalogue 

ORGAN PIPES 
from the 2-foot to the 32 

Voiced on 3 to 25 inches 

FREDERICK S. BROCKBANK 
Manufacturer and Voicer 

LAKEVIEW NEW JERSEY 

Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN CoO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

YOUR ORGAN 
will be much improved in 
toneand volume by usinga 

Kinetic Organ Blower 
Our book “Modern Organ Blow- 
ing” sent free, tells about organs 
and organ blowing and shows the 
very simple method of installation 

Kinetic Engineering Co. 
6037 Baitimore Ave., PHILADELPHIA 

Room $28, 41 Park Row, NEW YORK 

Room 11, 12 Pearl St., BOSTON 

1441 Monadnock Block, CHICAGO 

NAIC LIN AR hes 
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GOLD MEDAL AWARD—P. P. I. E. 

200000000000000000000000000000000000000000000000000000000000000 

Che 

Ernest M. Skinner 
Company 

CHURCH ORGANS 

BOSTON, MASS 

THE 

HALL ORGAN - 
COMPANY 

BUILDERS OF 

PIPE ORGANS 

FOR Pig tin, lead, zinc, leather and lumber, 

plenty of money and a complete equip- - Churches, Halls, Residences 

ment are important in building good organs. and Theatres. 

OFFICE AND FACTORY: 

NEW HAVEN, CONN. 
Branches in Washington, Atlanta, Pittsburgh, 

Minneapolis and Chicago. 

Unlimited quantities of the above, how- 

ever, are futile without the inclination to 

200000 

build good organs and plenty of experience 

bosodoTo}oTololololololalololololololololelolololololololololololeloleololomtererslelelelolelolelololololololololelololololelelololelele) In doing so. 0000000000000000000000000000000000000000000000 

You cannot keep the dollar in one eye |} Stock List of 

and quality in the other and maintain a || Samuel Pierce Organ Pipe Co. 

perfect equilibrium. The dollar is more Reading, Mass. 
easily seen and soon involves the other eye. 

Scale. Flattening. 

8 ft. Open Diapason ....... F°-44 42) 

. 8 ft. Open Diapason ....... F°-44 43 | 

The problem of choosing between good 8 ft. Open Diapason ....... F°-44 44| 1/4 

and bad is perpetually before every artist. 8 ft. Open Diapason ....... Fe-44 45] 
8 ft. Violin Diapason ...... C°-49 48 

8 ft. Geigen Principal...... C°-49 _ 

Ge TE sas caine vs C°-49 55 & 56) 

a, ee eee C°-49 58 | 1/5 
yen & CoM A te CNR is sxc nceens C°-49 60) 

te SINCOIAN os «cen eee C°-49 57 ) ; 

HILLGREEN, LANE MP ANY Used for Viol D’Orchestre, 60| Special graded 

Salicional, Celeste & Oboe 62 | to lon ty 
: notes. 
Gamba. 64) 

8 ft. Quintadena ........... CC-61 Reg. Lower 12 zinc. 

Builders of Organs he. TOT Ree CC-61 58 Lower 5 zinc. 

OR vo recasitvenis CC-61 65 Lower 5 zinc. 

for Churches 4 ft. Har. Flute ............ CC-61 No.3 Lower 8 zinc. 
Residences and Halls 4 te Cade oiceoscsccs CC-61 Reg. Lower 5 zinc. 

2% ft. Twelfth....<....... CC-61 68 

= ot PR co's kascavs CC-61 70 

Zit PIRCOOr av tenee acee<s CC-61 70 

Can ship immediately, unvoiced. Other-Stops not listed 

ALLIANCE - ° * “ ° > OHIO made and shipped promptly. 

 aieteaatiiene seen 
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are superior because 

{ They are planned, designed and supervised in consti 
experienced and highly educated master builders, the Messrs. 
Odell, who give their personal attention and efforts to each 
instrument built, no matter how small. 

q They are built and installed by a corps of first-class craftsmen, 
of careful special training, and of many years’ experience in 
ODELL work and methods; no part of our work is done by 
anyone outside of this force. 

q They cre built in a factory especially planned and constructed 
for organ building containing every facility for economical and 
high class workmanship. 

{ The materials they contain are from the pick of the products 
of the world, and the best to be had, obtained more easily and 
at less cost in the greatest manufacturing city in the world 
than anywhere else. (New York City produces Two Thousand 

Million Dollars’ worth of products annually, made in 34,000 
factories, exceeding those of Chicago and Philadelphia combined.) 

This organization and equipment for producing truly artistic, 
durable and up-to-date organs at a reasonable price is exceeded 
nowhere. 

‘Consult the Church that uses one.” 

J. H. &C.S. Odell @ Co. 
407-409 West 42nd Street 

New York City 
Established 

1859 

ESTABLISHED 1860 IN THE CITY OF CHURCHES . 

| we VG the past 19 years we have been operating 

full force, even being obliged to work our help 

overtime during part of this period. The reason for 

this activity is not because we advertise extensively, but 

it is due to the fact that our Organs have stood the test 

of time, and today rank with the highest grade in all 

departments. 

Reuben Midmer & Son 
~e. § 373 Fulton St., Brooklyn, N.Y. 

OFFICES. 1129 Chestnut St., Philadelphia, Pa. 
WORKS: Merrick N. Y. 

eickhardt (. 
1125124 Burret, STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

The Congregation That Buys an Estey Pipe 
O~gan Will Never Have Another Organ to Buy 

SALES DEPARTMENT FOR THE MIDDLE WEST 
FRED E. FREERS 

5224 CALUMET AVE. 
TELEPHONE DREXEL 1439 

CHICAGO, ILL. 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Churches have found that it is economy to use the Zephyr. 
Its quiet running makes it prominent. 

It is made entirely out of metal, and is not affected by heat, 
- cold or dampness. 

SEND FOR BOOK 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

Chicago Office, 610 Bush Temple of Music. 
Brooklyn, N. Y., 773 Putnam Ave. 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 312 Bee Building. 
Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpohl & Sons. 

Organs 
¢ Recent larger contracts include a New 

York theater organ of four manuals and 

seventy-six stops; St. Joseph’s Cathe- 
dral, Hartford, Conn., four-manual and 
sixty-eight stops; First Presbyterian, 
Wilkes-Barre, Pa., four manuals, fifty- 
six stops. 

The large theater instrument will be 
built in two main divisions, widely de- 
tached. The Hartford organ will have 
celestial division in triforium and dis- 
tant from main organ. The Wilkes- 
Barre instrument will have echo in foyer 
hall, detached from main organ. All 
will illustrate, in placing, in variety and 
ensemble of tone, in modern console 
control, the highest attainment possible 
in modern pipe organ construction. 
These contracts came practically with- 
out competition. 

\W rite for circulars, lists of organs by 

states, and particularly circular of the 
\ustin organ in Mormon Temple, Salt 
Lake, 114 stops. 

Austin Organ Company 
171 Woodland Street 

Hartford Conn. 




