
Eighth Year. 

CLARENCE EDDY GOES 

ON BIG RECITAL TOUR 

MANY DATES FOR JANUARY 

Starting with Concert .t Portland, 

Oregon, He Will Travel Toward 

Chicago and Is to Be Heard 

in Many Cities. 

Clarence Eddy, his activity increas- 
ing with cach new year, begins 1917 
with a transcontinental recital tour 

and has booked engagements in many 
cities. Mr. Eddy goes north first from 
his home in San Francisco and gives 
a recital at Portland, Ore. His Jan 
uary schedule includes the following 
dates: 

Jan, 
theater. 

Jan. 
theater. 

Jan. 8—Redfield, S. 

tional church. 
Jan. 9—Pierre, S. 

church. 
Jan. 11—Cherokee, 

terian church 
Jan. 12—Fort Dodge, lowa, First M 

E. church, 
Jan. 15—St. Louis, Mo., 

ster Presbyterian church. 
Jan. 17—Hastings, Neb., First Pres 

byterian church. 
Jan. 18—St, Joseph, Mo., 

theater. 

Jan. 22—Madison, Wis., 
byterian church. 

Jan. 23—Chicago—St. Paul’s Evan 
gelical Lutheran church. 

Jan. 24—Oregon, IL, 

church. 
Jan. 25—De WNalb, Ill, First 

gelical Lutheran church. 
Jan. 29—Paris, Ill., Catholic church 
Jan. 31—Ripon, Wis., Ripon college. 
At the First Presbyterian church ot 

Oakland, Cal., of which he is the or 
Mr. Eddy gave his seventh 

Dec. 21, playing: Overture to 
Weber; Russian Boat- | 

men’s Song, Anon: “Song of the | 
Chrysanthemum,” Bonnet; Scherzo | 
in G minor, Bossi; Fantasie in D flat, 
Saint-Saens: “An Arcadian Sketch’”’ 
(new), Stoughton: Chromatic Fan 
tasie, Thiele. 

DR. STEWART IS RETAINED 

John D. Spreckels Makes Offer to 

San Diego Authorities. 

John D. Spreckels has offered to 
retain Dr. Humphrey J. Stewart at 
the Spreckels music pavilion of the 
San Diego Exposition for another | 
year. The park board members are 
enthusiastic over the offer of Mr. 
Spreckels. 
When Mr. Spreckels gave the city 

the only out-of-door organ in the 
world, it was his idea to make it free 
to all who cared to hear it. The ex- | 
position and its admittance fee would 
not allow this for two years, and dur- | 
ing 1917 his dream of good music for | 
all the people at no cost to them will 
be realized for the first time since the 
organ was built. 

2—Portland, Ore., Columbia 

4—Spokane, Wash., Clemmer 

D., Congrega 

D., First M 

lowa, Presby 

\Vestmiin- 

Orpheum | 

First Pres 

Presbyterian 

kvan 

ganist, 
recital 
“Euryanthe,” 

Estey Office in Chicago. 
The Estey Organ Company has es- 

tablished a Chicago office and sales 
department for the middle west with 
Fred E. Freers in charge. <A repair 
department will be maintained for the 
installation and care of Estey organs 
in this section. The new office has 
closed a contract wth the First Con- 
gregational church of Peru, Ill, for a 
two-manual tubular-pneumatic action 
organ. 

Opened By H. L. Vibbard. 

The organ built by the Barnes & 
Buhl Company for the Methodist 
church of Warsaw, N. Y.. was dedi- 
cated Dec. 14. H. L. Vibbard, profes- 
sor of organ at Syracuse University, 
gave the concert. The organ cost 
$2,400. of which Andrew Carnegie 
contributed $1,000. 

| tion of his 

| plete two-manual or; 

men who have held important ca 

| land and the other players are with 

! instruments and are under strong in- | 

| Ouiet and unobtrusive melody is the 
| desideratum 
to detract attention from the picture | 

DIAPASON 
DEVOTED TO THE ORGAN 

CHICAGO, JANUARY 1, 1917. 

CLARENCE EDDY, WHO BEGINS LATEST CONCERT TOUR. 

TO OPEN GREAT YALE ORGAN 

William Fox’s Policy Bars Waltzes 
and Other “Stunts” on Organs. 

P. 
Dedicated in January. 

The Newberry Organ, in Woolsey 
Hall, at Yale, which has been in proc- 

Moller reports the comple- 
organ contract 

New Termi 

N. J. This 

M. 
fourteenth 

for William Fox, in the 

nal theater, at Newark, 
instrument, like the others, is a three- ‘ 
manual arranged partly the | early si January, 
and partly in the house in such a| Will have 163 stops, as shown by the 
manner that either i com | complete description published some 

} time ago by The Diapasen. 
original organ, 

last March, will be since 

SERIOUS PLAYING IN beer 

| 
| 
| 

on stage 

section 

an. 

The exhibiting pic- | 
tures is generally considered very ad- | Whe ride Sy 
vanced musically. His larger theaters | #0 the rebuilding have been made 

have an orchestra of twenty | possible by two giits of $25,000 each 
‘wens Andee Cal tent conduc- | Dy members of the Newberry family. 

and the arists are men of | Lhe recent gift made by 
attainments. On f) Truman H. Newberry, ’85 S., staff of 
than twenty organists 

g 
in The 

Fox poli« y 

each or 

thirty 
tors, 

high 
more 

nips 
ore ’ has been 

his 

vat or. | Helen N: Joy. 
The series of recitals to he 

upon the new organ will 
| twenty-first annual series at 
| versity by Protessor Harry bk. Jepson. 

lhe series of recitals which have been 

thedral positions in Europe or Eng- 
¢ 

out exception men who have held im- 
portant church or concert 
players. 

It is interesting note 
William Fox theaters the 
are expected to play in a “legitimate’ 
manner. Waltzes and two-steps on} |! i 
the organ are taboo. The player is | voirs ot the organ are entirely new 

expected to exploit the dignity and | and it will have more than twice the 
grandeur of his instrument in the | number of stops of the old one. The 
serious and subjective parts of the | case and the arrangements of the 

picture. This is on the theory that | front pipes have not been changed, so 
the organ has its greatest usefulness | that the appearance from the outside 
not as an imitator of the orchestra | remains the same, with the exception 
hut as a foil or contrast to it. that the old console has been moved 

In these theaters the organists are | from its location at the back of the 
to thunder on their | stage against the case, and an entire- 

ly new console is placed on the floor 
of the auditorium in front of the 
stage. 

The J. 
| Company 

posts as 

‘ee 
that in 

organists 

to . 

Professor Jepson on the 
wrgan in Battell Chapel in 1896-7. 
The action, wind chest and 

started by 

ot yf 

Ss 

not encouraged 

as to heavy pedal work. innetion 

W. Steere & Son Organ 
of Springfield, Mass., are 

| the builders of the Woolsey organ. 

and anything calculated 

is discouraged. 

Instrument of 163 Stops Will Re | 

f constructed | 

1 Woolsey Hall was built in 1903, | 

John S. | 
Newberry, 1906, and their sister, Mrs. 

given 

the | 
the uni- | 

riven each vear without a break were | 

reser- | 

Number Twe. 

BIG HUTCHINGS WORK 
FOR EAST AND WEST 

FOUR-MANUAL aT sT. PAUL 

Specifications of Instrument to Stand 
in Masonic Temple—Another for 

Church of New Jerusalem, 
Newtonville, Mass. 

Sat ion ol an 

Hutchings 
Lemple at 

Following is the spec 

organ to be built by the 
company tor the Masonic 

Paul, of four manuals: 
GREAT ORGAN 

Diapason, 16 ft. 

First Diapason, § ft 
Second Diapason, & ft 

Gross Fléte, § ft. 
Gamba, 8 ft 
Gemshorn, 8 
Octave, i ft. 

Wald Fléte, 4 

Mixture, 3 
Tuba (enclosed 

st 

ft 

tt 
rks 

box), In separate 

SWELL ORGAN. 

sourdon, 
Diapason 
Gedeekt, S ft. 

Viole @Orchestre, § ft 
Salicional, & ft. 
Aeoline, 8 ft. 
Voix Celeste. 8 ft. 

Cornopean, S ft. 

French Horn, 8 ft. (interchangeable 

ina, S tt. 

| Chimes. 

ORGAN 

ft 

CHOIR 
Geizen Principal, & 

Coneert Flute, 8 ft. 
Dulciana, S ft. 
Quintadena, § ft 

Rohr Fléte, 

Clarinet, 8S ft. 
Orenestral Oboe, §& ft 

French Horn, 8 ft. 
Cathedral Chimes. 
Tremolo 
Harp Ceiesta 
SOLO OR¢« 

Diapason, § 
Gross Flite 

iAN (Duplex) 
it 

S it 
Gamba, 8 ft. 
Waid Flite, 4 

Tuba, § ft 
ECHO ORGAN, 

Muted Viol, 8 ft 
Claribel Flute, § ft. 
Flute Celeste, 8 ft. 

Flute d'Amour, 4 
Vox Humana, & ft. 

| Cathedral Chimes. 
| Tremolo. 
| PEDAL ORGAN 
| ‘ Diapason 

ft. 

{t 

(Augmented). 
(Gross Fléte extension), 

Violons, 16 ft. 
Contra Bass (from No. 

Bourdon, 16 ft. 
Lieblich Gedeckt 

1), 16 ft. 

(from No. 11), 16 ess of reconstruction and enlargement | 
dedicated 

rhe finished organ | 
eho Bourdon, 16 ft. 

Fiaute Dolce (from No, 52), § ft. 

Violoneetlo (from No, 50), 8 ft. 

Trombone, 16 ft 

Tromba «from No 8 ft. 

Che specifications of an organ built 
xy the Hutchings company for the 
hurch the New Jerusalem, New- 

onville, Mass., also of four manuals, 

lis as follows: 
iREAT 

Open Diapason 
Open Diapason, § 
Gross Flite, 8 ft. 

Vicla da Gamba, 8 
Octave, 4 ft. 

Flute Harmonique, 

Twelfth, 225 ft 

Fifteenth, 2 ft. 
Trumpet, § ft 

SWELL ORGAN. 

sourdon, 16 ft. 
Horn Diapason, § 

Gedeckt, S ft, 

Viole d’Orehestre, 
Voix Celeste, § ft. 

\eoline, S ft. 

Salicional, § ft. 
Traverse Flute, 4 ft. 
Violina, 4 {t 

Flautino, 2 
Cornet, 3 
Cornope: 
Oboe, § ft. 

Tremolo. 

D7) SN 

I 
( ot 

t 

ORGAN. 

16 ft. 

ft. 

ft. 

ft. 

ft. 

ft 

Clarinet, 
Tremolo 

ECHO ORGAN. 
Liellich Bourdon, 16 ft. 

Muted Viol, 8 ft. 
Gedeckt, 8 ft. 

Unda Maris. 

Vox Humana, § ft. 



vieemented), 

Bourdon (from N 

ss Flute (from No, 26), 8 ft. 
leckt (from No. 38), § ft. 

he Hutchings Organ Company has 
one the imost successful 

years it has ever known. Among the 
closed of 

three and four-manual organ con- 
tracts which were received in 1916 
are those * the following: 

First Presbyterian church Has 
tings, Neb.—Three-manual. 

Goucher College, Baltimore, Md. 
Chree-manual. 
Church of the New Jerusalem 

Newtonville, Mass.—Four-manual. 

First Universalist church, North 
Attleboro, Mass.—Three-manual. 

Central Baptist « -hurch, New York 
City—Three-manual and echo. 

First Presbyterian Chureh, York, 
Pa.—Flour-manual. 

Grace Episcopal 

J.—Four-manual (rebuild). 
Masonic Temple, St. Paul, 

Four-manual 
Residence 

Ridge, N. 
player 

St. John’s Episcopal church, Helena, 
Ark.—Three-manual. 

Grace M. E. church, 
Vt.—Three-manual. 

Besides these there were a number 

two-manuals, among which were 
one for Clifton Chapel (Reformed), 
Weehawken, N. J., and another for 
St. Luke's Episcopal church, Catskill, 
N. Y., and three two-manual ecient 
organs—one at Pawtucket, R. I., one 

at Waltham, and one at Brockton, 

Mass. 

church, Orange, 

N. 
Minn.— 

Oak 

with 

of A: T. Ringling, 

J.—Three-manua! 

St. Johnsbury, 

of 

| L. D. MORRIS COMPANY 

| the 
built 

CHANGE IN STEERE COMPANY | 

Reorganization Takes Over Affairs of 

the Large Organ Firm. 

W. Steere 

Mass., 
\ reorganization of the J. 

& Son Company of Springfield, 
which has been building some of the 
largest org in the United States 
and is one the oldest concerns in 
the country, is under way. 

It been decided to 
new concern under the same firm 
name, to take over the liabilities as 
well as assets of the present company, 
and to provide increased working cap- 
ital to enable the company to handle 
its business successfully 

The new company 
by a large number of 
cessful and prominent business 
of Springtield, several of whom will 
serve on the new board of directors 
and whose names would carry weight 
in any business enterprise. 

The steps being taken are expected 
to enable the company to take 
of a very much larger amount 
business than it has been able to do 
heretofore. 

ans 

has organize a 

being backed 
the most 

is 

suc- 

men 

care 

of | 

WORKS DEDICATED TO CARL | 

Great Symphony by Vierne of Paris 

One of New Compositions. 

Several important organ composi- 
tions have been written for and dedi- | 
cated recently to Dr. William C. Carl, 
who will bring them forward early in | 

York con- 

A new 
at his New 

recital tours. 
the New Year 
certs and on 

symphony by 
organist of Notre Dame, Paris, 
haps the largest and most important 
work published since the European 
war began. It is in four movements, 

Louis Vierne, the noted | 

is per- | 

and without doubt the most attrac- 
tive and scholarly work M. Vierne | 
has yet done. The symphony is in 
the press and will soon be out. 
other large work is a sonata for or- 
gan by Mortimer Wilson, the Ameri- 
can composer, and it also 
lished at this time. Arthur 
mann’s “Priere a Notre Dame,” 
vey B. Gaul’s “April,” and 
Kinder’s “Aphrodite” have just 
issued by the publishers and are 
portant additions to recital lists. 
another Ferratz v s Romanza, 
his “Modern Suite.’ 

Dr. Carl is having a busy concert 
season and meeting with unusual suc- 
cess wherever he has appeared. The 
bookings for the new year are large. 

is 

Ralph 
been 
im- 

Still 
from is 

pub- | 
Hart- | 

Har- } 

An- | 

FINISHES 

<= 

fs 
iddelschulte tines + Pedy Con- 

certs in First Lutheran Church 

and Ralph W. Ermeling Plays 

in Oak Park. 

Phe activity of the L. D. Morris 

two ORGANS | 

ORK IN CHICAGO CHURCHES | 

Organ Company of Chicago, which is | 
making an aggressive for 

its share of the organs 
for Chicago and vicinity, 

dedication of two 
by Mr. Morris in 

suburbs this winter. One 
that in the First Lutheran 
Fullerton avenue and Ballou 

which was heard by audiences 
church when Wil- 
gave two recitals 
Dec. 14 and = 

campaign 

Chicago and 
of the or- 

gans is 
church, 

street, 

which crowded the 
helm Middelschulte 
on the evenings of 
In addition to these concerts, the 
ganist of the church, Frederick 
Johnson, gave a recital especially for 
the children of the congregation Dec. 
16. 

constructed | 

is shown by | 
instruments 

ARY 1, 

. a 

. JANU 

WANTED 
Reliable Man for Road 

Work, Competent to 
Erect and Finish Elec- 

tric and Tubular | 

Organs. Address 

Henry Pilcher’s Sons 
LOUISVILLE, KY. 

| Organist 
ST. LOUIS, MO. 

Recitals . . . . . Instruction 

First Congregational Church 

New Grand Central Theatre 

mmm 

| AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
ORGANIST AND CHOIR- | Special Magnets for Unit Organ | 

| master (married) desires a posi- | 49 E. Oxford St., Alliance, Ohio 
| tion in east or middle west with | "= | 
|a large three or four-manual or-— 
| gan, at a reasonable salary. High- 

*. | 

This organ is a comprehensive two- | 
manual with electro-pneumatic action. 
The Specification is as follows: 

GREAT ORGAN. 
1. Open Diapason, 8 ft. 
2. Gamba, 8 ft. 
3. Duleiana, 8 ft. 
4. Melodia, § ft. 
5. Octave, 4 ft. 

6. Flute Seen, 1 ft 
WELL ORGAN, 

Seten ee 
8. Open Diapason, § ft. 
9. Salicional, § ft. 

10, Aeoline, 8 ft. 

11. Vox Celeste. 8 ft. 
12. Stopped Diapason, 8& ft 

13. Harmonic Flute, 4 ft. 
14. Oboe (Reed), 8 it. 

15. Harmonie Piccolo, 2 ft. 
16. Vox Humana (Reed), § ft. 

niece 
PEDAL ORGAN, 

17. Bourdon, 16 ft. 
18. Lieblich Gedeckt (from No. 7), § ft. 
19. Flute (18 notes from No. 17), 8 ft. 
Mr. Middelschulte gave the follow- 

ine proeram on the first night: Toc- 
sata and Fugue, D minor, Bach: Pas- | 
torale and Finale, Guilmant: Allegro | 
Contabile, Widor: Allegretto, Men- | 
delssohn: Finale (from Organ Con- | 
certo), Rheinhberger. 

The handling of the problem pre 
sented in this church and the power | 

shown by the 
strument were taken by organists 
present at the opening concert to re- 

flect great credit on Mr. Morris. The 
action of the organ is quick in re- 
sponse. The console is detached. 
powerful open diapason and the qual- 
ity of the vox humana attracted spe- 
cial attention. 

Ralph W. 

church gave the 
ergan in the First 

Evangelical Association 
Nov. 2. The scheme 

as follows: 

and variety 

Ermeling of Central 
recital on the Morris 

Church of the 
at Oak Park 

of this 
= 

GREAT ORGAN. 

1. Open Diapason, 8 ft. 
2. Duleiana, § ft. 
3 Melodia, 8 ft. 
1, Flute d'Amour, 4 ft. 

SWELL ORGAN. 
5 Violin Diapason, § ft. 
6. Salicional, 8 ft. 
7. Stopped Diapason, & ft. 

8. Flute Harmonic, 4 ft 
9. Aeoline, § ft. 

10 Oboe, & ft. 

11. Vox Celeste, 8 ft. 
Tremolo. 

PEDAL ORGAN. 
12 Bourdon, 16 ft. 
13. Lieblich Gedeckt, 16 ft. 

Mr. Ermeling gave this program: 
| Suite Gothiaue, Boellmann; Cantabile, 
Franck; “Will o’ the Wisp,” Nevin: 
“Terusalem, the Golden,” Spark; “Le 
Cyene,” Saint-Saens: Romance, Gil- 
lette; “Caprice Heroique” and “Lied 
des Chrysanthemes,” Bonnet; Mid- 
summer Caprice, Johnston: “Allegro 
Giubilante,” Federlein. 

Mr. Morris has installed a new 
three-manual console in the First 
Church of Christ, Scientist, Chicago, 
ind overhauled the organ. 
the most important jobs undertaken 
since the incorporation of the BD: 
Morris Company in July, 1916. 

GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 

Costume. 

COTRELL & LEONARD, Albany, N.Y. 

These are | 

finished in- | 

The | 

organ | 

| est references. ORGANIST, Box 

(tf) | 352, Laurel, Miss. 

Three First-Class Action Men and 
One Thoroughly Experienced 

Console Man 
can secure good paying and permanent 
positions by applying at once and giving 
satisfactory references. Must be efficient . 
workers and prepared to take up work 
immediately. Unusual opportunity. Ap- 
plication must contain experience in de- 
tail as these positions will be filled 
without delay. 

American Master Organ Co. 
LAKE VIEW PATERSON, N. J. 

WY IPLAZ a Fe ER . 

iiaadines 

UNIT ORCHESTRA | 
A radical departure from the accepted | 
Canons of Organ building. 

Opening a new, profitable and permanent 
field for organists. 

In the Wurlitzer Hope-Jones Unit Or- 
chestra, every dignity and magnitude of | 
the church Pipe Organ is preserved; but 
through its flexibility of expression, and 
range of new tone colors available, it is \ 
meeting with great success in the secular 
field. 

Installed in America’s largest theatres 
and motion picture houses. 
Correspondence solicited. 

THE RUDOLPH WURLITZER CO. 
CINCINNATI—121 East 4th Street 

Send for big Ao booklet on ‘‘The Evolution of = Organ,” 
nk E. Morton, Acoustic EEmnes 
American Steel & Wire 

Wii UNL 
im itamspewee 

aero 

I ie eta PEELE. 
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WILLIAM E. ZEUCH JOINS 

THE SKINNER COMPANY 

IS MADE VICE PRESIDENT 

Well-Known Chicago Organist and 
Connected with Holian Com- 

pany Will Be Aid of Fa- 

mous Boston Builder. 

William E. Zeuch of Chicago has 
been elected vice president of the 
Ernest M. Skinner Company of Pos- 
ton and is to take an active part in 
the promotion of the sale of the fa- 
mous organs made by the eastern 
firm. Mr. Zeuch is to devote his time 
principally to the business end of the 
firm, giving Mr. Skinner more time 

to devote himself to the artistic side 
Mr. Zeuch, it is announced, expects 

to make his headquarte rs in the west, 

but word comes from Boston that he 
has beer invited to become organist 
of the noted South Congregational 
church in that city. At present he 
is organist of the First Congrega- 
tional church of Oak Park, one of the 
largest churches in Chicago or sub- 
urbs and for many years famous for 
its music. For several years Mr. 
Zeuch has been associated with the 
Zolian Company in its organ depart- 
ment, which builds organs exclusively 

for homes, and has been the aid of 
Ernst Schmidt, head of the olian 
organ department in the Chicago ter- 

ritory. As a consequence he has long 
combined salesmanship with his inu- 
sical activities. As an organist Mr. 
Zeuch has been in the front renk in 
Chicago and the west for many years 
He has held several of the best church 
positions and has been in demand for 
recitals. Mr. Zeuch studied under Dr. 
Peter C. Lutkin of Evanston and then 
under Guilmant in Paris. 

The Ernest M. Skinner Conipany 1: 
making a specialty of its house orgars 

and is branching out in that field 
extensively. 

. 

OPENED PY ARTHUR DAVIS 

Enthusiastic Audience Hears New 
Estey Organ at St. Louis. 

Arthur Davis, organist and master 
of the choristers of Christ Church ca- 
thedral, St. Louis, met an enthusiastic 
reception at his dedicatory recital on 
the Estey organ recently installed in 
the Church of the Society of Pr: “acticé al 

Christianity, St. Louis, Dee. 7. At 
the conclusion of the recital Mr. Davis 
had to return from the vestry to ac 
knowledge the plaudits of the aud’ 

to wend ence, who showed no desire 
their way homeward. The prograi 
was as follows: Festival Prelude, 
“Ein feste Burg,” Faulkes; “In the 
Twilight,” Harker: “Will o’ the 
Wisp,” Nevin: “Allegro Giubilante,” 

Sturges: 
Overture, 

Federlein; 
Scherzo, 
Hollins: 
to Arthur 
dVAmour,” 
Dubois; 

“The 
vis: “Les 
“Holy Night.” 
from “Tannhauser,” 

“Meditation,” 
Dethier: Concert 
“Suite Joyeuse” (dedicated 

Davis), Diggle; “Secret 

Klein; “In  Paradisum,” 
Allegro Vivace, Morandi: 

Trailing Arbutus,” Arthur Da- 
Sylphes,” Arthur Davis: 

Buck: Grand March, 
Wagener. 

RALPH KINDER’S’ RECITALS | 

Plays at Philadelphia, Princeton and | 
Other Places in December. 

Ralph Winder of Philadelphia has 
been heard “in recital in a number of 

cities within the last month.g Dec. 12 | 
he played in the Second Presbyterian 
church of Princeton, N. J.. giving the 
following program: “Marche Russe,” 
Schminke; “Evening Song,” Goss- 

Toccata and Fugue in D mi- 
\ndante con moto, Men- 

Custard; 
nor, Bach; 
delssohn; 

ette, Gounod; 

Scherzo, Dethier; Berceuse 
der; Toccata in D, Kinder. 

Dec. 14 Mr. Kinder gave the public 
concert at Drexel Institute, Philadel- 
phia, on which occasion he played: 

Minuet, 
in C, Kin 

Concertante in C major, Handel; Per- | 
sian Suite, Stoughton: “In the \fter- 
glow,” S. Tudor Strang; Scherzo, 
Dethier: “Aphrodite” (ne w), Ralph 

Kinder; “Exsultemus” (new), Kinder. 
The inaugural concert on a_ two- 

manual modller organ in the Consho- 
hocken, Pa., Metiodist church was 
given Dec. 21 by Mr. Kinder with the 

following program: “Marche Russe,” 
Schminke; Christmas Pastorale on 
“Silent Night, Holy Night,” FF. FP. 
Harker; Fantasia on “Adeste Fide- 
les,” Dethier: “Homoreske,” Dvorak: 

“Will o' the Wisp,” G. B. Nevin; 
aprice, Kinder; “In 

“Exsultemus,” 
Largo, Handel: ¢ 
Moonlight,” Kinder: 
Kinder. 

MISS LOUISE SAILER. 

who ever 

Miss 
As the youngest organist 

passed the entrance examination, 

Louise Sailer has been admitted to 
membership in the American Organ 
Players’ Club of Philadelphia. Miss 
Sailer, who is 17 years old, is a pupil 
of Henry S. Fry, organist of St. Cle- 
ment’s Protestant Episcopal church. 
When only 15 she gave a recital be- 
fore the National Convention of Or- 
ganists at Ocean Grove, N. J., win- 
ning special praise for her interpreta- 
tions of Bach compositions. The 
young artist began her studies with 
Mr. Fry at the age of 14 years: 

at once, 

general organ 

Established 1867 

WANTED 
several experienced 

Mechanics 

J. W. STEERE & SON 
ORGAN COMPANY 

Springfield, Mass. 

Funeral March of a Marion- | 
Beethoven; | 

ee 

| CONCERTS FOR ‘CINCUINATI 

Sisson in Music Hail. 
A movement was launched Dec. 9 

| which will add another feature to the 
musical life of Cincinnati. The first 
of a series of twenty organ 
was given on the great organ in Music 

| Hall by Herbert Sisson. 
| These recitals are planned to be 
in the nature of municipal events, as 

| the entrance fee is only nominal and 
in no way commensurate with the 
cost. Many prominent admirers of 

| organ music have undertaken to sup- 
| port these concerts, which will take 
| place every Saturday afternoon, be- 
| ginning at 4 o'clock and [ 
} about an hour. 

Mr. Sisson’s program was devoted 
| to compositions which displayed the 
instrument to great advantage. It 
opened with three movements from 
the fifth sonata of Guilmant. The 
charming “Autumn Sketch,” by Brew- 
er, and a series of variations by Wil- 
liam Faulkes were delightful numbers 

Callaerts was one 
while the “Ev- 

The Intermezzo of 
of exquisite refinement, 

entide” of Gaul was pleasing. A stir- 
ring performance ot Elgar's “Pomp 
and Circumstance” march closed the 
program. 

Hook & Hastings Organ Opened. 
Following is the specification of a 

Hook & Hastings organ dedicated at 
the First Baptist church of Whitman, 
Mass., on Christmas Sunday: 

GREAT. 
Open Diapason, 8 ft. 

Melodia, & ft. 

Duleiana, 8 ft. 
Viola di Gamba, 8 ft. 

Flute Octave, 4 ft. 
SWELL. 

Gedeckt, 8 ft 

Diapason, §& ft. 
Aeoline, 8 ft. 

Voix Celeste, 8 ft 

Viola, 8 ft. 
Flute Harmonique, | ft 
Oboe, § ft. 

Tremolo. 

PEDAL 
Open Diapason, 16 ft. 
Bourdon, 16 ft. 

Flute, S ft. 

A detached console is provided. 
The action is tubular pneumatic. 

First of Twenty Recitals by Mnert | 

recitals | 

lasting for | 

THE DIAPASO N 

JUST PUBLISHED 
THE HIGHWAYMAN 

by Mark Andrews 

A ballad for soprano soli, chorus 
and organ ‘ 

Price 75c 

THE WAY OF THE 
CROSS 

by W. Berwald 

An Easter cantata for 
chorus and orchestra 

Price 75c 

EASTER DAWN 
by G. Herbert Knight 

An Easter cantata for 
chorus and organ 

Price 50c 

THE 
PASCHAL VICTOR 
by J. Sebastian Matthews 

A cantata for Easter, the Len- 
ten season or General use set 

to music for tenor (or soprano) 
and baritone soli and chorus. 

Price $1.00 

OMAR KHAYYAM 
by Henry Houseley 

A dramatic cantata for 
chorus and orchestra 

Price $1.50 

The 
H. W. GRAY 
COMPANY 

2 West 45th Street 
New York 

Sole Agents for NOVELLO & CO., LTD. 

soli, 

soli, 

soli, 

ELECTRO PNEUMATIC 

THE SYMPHONY PLAYER Co. 

CHURCH ORGANS 
SPECIFICATIONS AND DESIGNS 

FORWARDED ON APPLICATION 

TUBULAR PNEUMATIC 

Main Office and Factory, Covington, Ky. 

ment. 

WANTED 
At once, first class pipe- 
makers. for metal depart- 

Address, 

Hirst Organ Specialty Co., Inc. 
Warsaw, N. Y. 
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Richard Keys Biggs, Brooklyn—Mr. | ( 

Biggs played on the Skinner organ over 
which Alban W. Cooper presides in St. 
James’ Church at New London, Conn., 
Dec. 5, and gave a program which in- 
cluded the following: Second Suite 
(dedicated to Mr. Biggs), James H. 
Rogers. “Sunset Meditation, Richard 
K. Riggs; Scherzo, Gaston M. Dethier; 
+ ntasia in C minor, Bach: ‘Marche 
Nocturne,’ MacMaster; “Sakuntala” 
Overture, Goldmark; ‘The Garden of 
Iram,” Stoughton; Meditation, Ralph 
Kinder; “Liebestod’’ (‘Tristan’), Wag- 
ner; “Ride of the Valkyries” (‘Die Wal- 
kiire’’), Wagner. 

In a recital at the Harvard club of 
Boston, Dec. 3, Mr. Biggs played: Sonata 
in G minor, Piutti; ‘The Garden of Iram,” 
Stoughton; Fantasia in C minor, Bach; 
Scherzo, Dethier; “Liebestod” from 
“Tristan,” ’ Wagner; Mz ugic Fire from “Die 
Walkiire,” Wagner; ‘Forest Murmurs” 
from “Siegfried,” Wagner; “Sakuntala” 
Overture, Goldmark. 

At St. Luke’s church in Brooklyn 
Biggs played as follows, Dec. 7: 
tala’’ Overture, Goldmark; ‘‘¢ 
Lune,’ Karg-Elert; “The Garden of 
Iram,”’ Stoughton; Fantasia in C minor, 
Bach; Contemplation, Friml; Allegro from 
Sonata in G minor, Piutti; Meditation, 
Kinder; ‘‘Forest Murmurs” from ‘“‘Sieg- 
fried,”’ Wagner; Scherzo, Dethier. 

At his Boston concert Mr. Biggs played 
before about 800 people in a packed hall. 
He gives high praise to the sixty-eight- 
stop organ in the Harvard club which was 
built by Kimball, Smallman & Frazee. 

David McK. Williams, New York City 
—In his first series of recitals in Advent 
at the Church of the Holy Communion, 
Sixth avenue and Twentieth street, Mr. 
Williams’ offerings have been: 

Nov. 23—Prelude in C, Bach; Sonata in 
A minor, Felix Borowski; ‘Vision,’ 
Trygve Torjussen; Chorale, Paul Faue het; 
Scherzo, Horatio Parker; Prelude, Fugue 
and Variation, Cesar Franek; Arioso, 
James H. Rogers; Finale, Edward S. 
Barnes. 

Nov. 30—Toccata and Fugue in D min- 
or, Bach; Idylle, from Sonata, Op. 165, 
Rheinberger; Fifth Sonata, Guilmant; 
Evening Song, E. C. Bairstow. 

Dec. 7—Solemn Melody, H. Walford 
Davies: First Symphony, Maquaire; Pre- 
lude and Fugue in E minor, Bach; Noc- 
turne, Russell King Miller; Epilogue, 
Russell King Miller; Serenade, Ludwig 
Zerkowitz; Chromatic Fantasy, Louis 
Thiele, 

Dec. 14—Prelude and Fugue in C, Bach; 
Third Symphony, Louis Vierne; Adagio, 
from Sonata in A minor, Mark Andrews; 
“Ronde Francaise,’’ Leon Boellmann; An- 
dante Religioso, Francis Thome; Finale, 
Cesar Franck. 

Clarence Dickinson, New York.—Mr. 
Dickinson played the following program 
at his recital on the municipal organ at 
Springfield, Mass., Nov. 22: Concert 
Overture in C, Hollins; ‘“‘Ave Maria,” 
Arkadelt-Liszt; Toccata, Le Froid de Me- 
reaux; Fantasia and Fugue on Bach, 
Liszt; Adagio, Beethoven; Valse from 
Symphony 5, Tschaikowsky; Solemn 
Procession, Strauss; “Angelus,” Mas- 
senet; Berceuse, Dickinson; Norwegian 
Rhapsody, Sinding. 

Edward Kreiser, Kansas City, Mo.—Mr 
Kreiser gave a concert at the First Chris- 
tian church at Lathrop, Mo., Dee. 5, 
playing: Grand March (‘“Lenore’ Sym- 
phony), Raff; ‘‘Moonlight’’ (Nocturnette), 
d’Evry; Menuetto in A, Boccherini; ‘‘Holy 
Night,’’ Dudley Buck; Concert Variations 
on “Old Folks at Home,’’ Dudley Buck; 
“The Tragedy of a Tin Soldier,” Nevin; 
“A Desert Song,” E. H. Sheppard 
cert tae Edward Kreiser; 
song,” Edward F. Johnston; Fantasia on 
themes from Wagner's ‘“Tannhiiuser, 
Edward Kreiser. 
At the Independence Boulevard church 

of Kansas City Mr. Kreiser’s 214th re- 
cital, on Dec. 10, brought out these of- 
ferings: Double Theme Varie, Samuel 
Rousseau; Tenth Concerto, Handel; “The 
Magic Harp,” J. A. Meale; Grand March, 
(‘‘Lenore” Symphony), a Raff; piano— 
Capriccio Brilliante, Op. 22, Mendelssohn 
(Miss Gwynne; orchestra ‘parts on the 
organ by Mr. Kreiser). 

Nov. 26 Mr. Kreiser oe as follows: 
Bourree in B minor, Bach; Prelude, Louis 
Nicolas Clerambault: Toccata, Bossi; ae 
Desert Song” (new), Ernest H. Shep- 
pard; “In Moonlight”” (requested), Ralph 
Kinder; ‘‘Astarte’” (An Intermezzo), Al- 
bert Mildenberg; ‘Valse Triste’ and 
Symphonic Poem, ‘Finlandia,” Sibelius. 

T. J. Paimer, A. R. C. O., Toronto.— 
Fifty-five programs have been given thus 
far by Mr. Palmer in his popular recitals 
Saturday afternoon at the Metropolitan 
church. His most recent programs were: 

Dec. 2.—Fugue (G minor), Bach; Fan- 
tasie, Guiraud; Fantasia on Themes from 
“Faust,”’ Eddy; ‘La Voix des Cloches,” 
Luigini; Finale (Symphony No. 2), Widor. 

Dec. 9.—Toccata and Fugue (D minor), 
Bach; ‘‘The Rosary”’ and “Narcissus,” E. 
Nevin; Concert Variations on a Theme by 
Handel, Lux; ‘‘Reve Angelique,’ Rubin- 
stein; Toccata (Symphony No. 5), Widor. 

Dec. 16.—Christmas music: ‘‘Christ- 
mas,” Gaston M. Dethier; “Christmas in 
Sicily.” P. A. Yon: “The Magi Kings” 
(Christmas Cycle), Otto Malling. 

Dec. 23. Christmas music: “A Christ- 
mas Fantasy” (on old English Carols), 
W. T. Best; Two Variations on Noel 
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“Puer Nobis Nascitur’), Guilmant; | Mendelsschn; Folk Song, — a aioe, so baa pl ge oily ee s- 

March of the Three Wise Men,’’ Dubois; Nov. 26— Andante in E flat € in D minor, on Rig © a Hae 

Evening Bells and 
> hd ay; nata 

Cradle Song, Macfar- | fertoire in| F | sharp minor, Murray ; Thomas; Ber ceuse, Del- i * i Gre ‘hoe i rrom “Mi Enon, line: “nristina” (hy request), Deter, | Pug Ir Merete Chorus’ from | buck; Alexa Maextuwo fom the, “ut 
Samuel A. Baldwin, New York.—De- Pannhiiuser,” Wagner; ‘‘Russian  Ro- Concerto,’ eitink: “Supplication,” beta 

cember programs at the College of the | mance, Hoffman; ‘Hymn of Nuns,” Wely; | singer; Introduction to Act oe = ~ 

City of New York included the following: | «Jubilate Deo,” Silver; Spring Song, Hol- | grin,” Wagner; Chorus of Foy . lark; 
Dec. 13.—Magnificat in D minor, Lemai- | jing; March in F, Wallis; Prelude from | ‘Scene Pastorale, Lott; A My a. 

gre; Largo from “New World’ Sym- First Organ Suite, Borowski. Petrali; “Adoration, Borowsk}; ‘ — ’ 
phony, Dvorak; Toccata and Fugue in C “‘Korget-me-not,’’ Macbeth; Finale in D, 
major, Bach; Elevation in G major, Edith Joseph K. Dustin, Gloucester, Mass.— | Lemmens. 
Lang: Scherzoso, F 
and Song of the 
“Dreams,” Wagner; 

kyries,"’ Wagner. 
The composition 

first by a woman 
Baldwin's recitals. 
ganist re Watertow 

Dec. 17.—Pastoral 

Rogers; Funeral March | In a recital at the Independent Christian 
Seraphs, Guilmant;] church, Nov. 28, Mr. Dustin played: M 
“Ride of the Val- | Fugue in G minor (the greater), Bach; | town, Ohio—! Yr. : ; 

“Twilight,” Charles Huerter; Persian | Programs for December 

by Miss Lang is the | Suite, R. S. Stoughton; Meditation (with | church follow: 

at 

George Henry Day, F. A. G. O., Youngs- 
Day's Sunday evening 

St. John’s 

> * Toccata i .c, 3—Clifford Demarest: ‘‘Sunrise,” to be played at Mr. | chimes), Everett E. Truette; Toccata in] | Dec. ee entre ar iigiCaA airs. 
Miss Lang is an or-]| A flat, Aldolph Hesse; ‘‘Astarte”’ (an <4 = Dance, Sunset, Thanksgiv 

n, Mass termezzo), Albert Mildenberg; Pastorale, Ss ee ore — 
1 Sonata, Rheinberger: | “Moonlight” (with chimes), and Toc- Dec. 10 — Felix Mendelssohn: ‘‘War 

Largo, SA 3 Fantasie and Fugue in G | cata in D, Ralph Kinder. March of the Priests,” 
inor, Bach; Adagio fr Sonata, Op. 2 . 4 1 Pik pep minor, Bach; Ada pt ct pyre Magi," a Roland Diggle, Mus. D., Los Angeles, Dee. 17 — P. Tschaikowsky: 

No. 2, Beethoven; 

Dubois; “Chant 

a7 Spring Song, Sonata 1 

de Noel,” Pachelbel; | Cal—Dr. Diggle played as follows at St. | Cantabile (Symphony 5), 

“Consolation,” 

Andante 
“Chant Sans 

Serenade, Schubert; “Finlandia,” Sibelius. | John’s Episcopal Church: : : Paroles,’ Slav March. : 
“Dec ~>0.—"Grand Choeur,” Hailing; Dec. 10.—‘*Kammenoi Ostrow,” Rubin- Dec, 24—John H. Maunder: Cantata, 
“Hora Mystica,” Bossi; Prelude and | stein; Prelude in C, Bach; Romance in “Bethlehe om. 
ae in E minor, Bach; Idyl No. 3, Alan | E flat, Gliere; ‘“The Mist,’’ Gaul; Melodie Dec. 31 — Handel: First Concerto, 
Gray: Pastoral Sv Bea socal from the ‘“‘Mes- | in D, Gliere; “At Touent, Diggle. Largo, ‘Hallelujah Chorus.’ 
siah,”’ Handel; Prelude in C sharp minor, Dec, 17—The Trailing Arbutus,” Ar- M ; m 

as iia sae ge? “Veni BE pent inor C. Baldwin.—Dr. Baldwin gave Rachmaninoff; ‘‘Ave Maria,’ Schubert; | thur Davis; Fantasia, “Veni Emman this program at the Second Presbyterian 
First Symphony, Maquaire. uel,” Harris; 

Palmer Christian 
tian gave the weekly recital at the Fourth | Becker;’ Prelude in  G, Mendelssohn; 
Presbyterian chure 
tions were: Chorale, Fauchet; “En Ba- | pje, 
teau,’’ Debussy: Rondo Capriccio, Lemare; 
Offertoire, Cellier; 

Bossi; Intermezzo, 
Trumpet Fanfare, 

John McE. Ward, Philadelphia.—Ad- 
vent recitals at 
church by Dr. War 
playing of the following: Prelude to 

Wagner; Prayer to the “Lohengrin,” 
Virgin, Mas senet; 

Tschaikowsky; Berceuse, Hoffman; “Soli- 
tude,’’ Godard; ‘‘La 
Grand Choeur in 
Guilmant; Prize Song, Wagner; Caprice, 

Wrightson; Varia 
Hymn” (MS.), Ward; — aneene ily 

Cantilene, H. A. Wheel- 
‘ se “9 r y. Y., Nov. Stee don; ‘Pastorale  Religieuse, A. W,| church, Delhi, N, 

» Chicago.—Mr. Chris- | Kramer; Prayer (Second Sonata), R. L. | cata (with pedal solos), 

h Dec. 21. His selec- | “suite Joyeuse,”’ Diggle; Nocturne, Dig- 

Bach; 
saldwin; Pilgrims’ Chorus from ‘Tann- 
uiuser,”’ Wagner; Consolation, 
Scherzo, Bossi; Adagio, Bach; 
from “Magic Flute,’”’ Mozart; 2 

“Semiram- Variations on an An- Charlies M. Courboin—In his Sunday Haydn; Intermezzo, Rossini; 
cient Christmas Carol, Dethier; Musette, | evening recitals the last month the | ide, Rossini; Hallelujah 

Hollins: Fugue on a | Syracuse organist has offered the fol- | Handel. 
Lemmens. lowing numbers: 

Nov. 26—Allegro, F minor; Allegro 

St. Mark's Lutheran symphony, Widor. 
d were marked by the elt : Dec. 3—Toccata, D major, Callaerts; 

Spinning Song, Mendelssohn; Prelude, E 
, major, fr e oratorio * ze,” Coronation March, a the oratorio ‘“‘The Deluge, P } 

— Mel gr Larghetto from Quintet, 

gg on gg me delsschn; Pastorale, G major, Widor. 
Ait casanepiotgd : Andante, B major, Cesar Franck. Valse, Tschaikowsky. 

tions on “‘Austrian Dec. 17—Grand March from Tann- 

Great Toc- 
Reverie, 

Baldwin; 
ered oll 

Menuet, 

Chorus,” 

William W. Carruth, Gaitons, oi 
j > A ~ “hour of music’ at The ybey Nov. 25 

cantabile; Toccata, F major, from Fifth Mr. Foe Pack a prominent part and 

played these compositions: 
Borowski; Intermezzo, Dethier; Scherzo 
in G minor, Bossi, With violin and violon- 
cello assistance he gave 

Sonata, 

these trios: 
Mozart; Song 

Dec, 10—Sonata, No. 6, D minor, Men- | without Words, Mendelssohn; 

Rubinstei 2in; “Noel,” Noelsh ‘Holy : 
igic First Universalist church of Night,” Buck; Religious March, Guilmant; Charles Heinroth, Pittsburgh — Mr. ‘ eae eee migpecage ag 

Sketch a la Minuet, 9 Ohio, Nov. 17: Fugye in 

Evening Hymn, Dig 

Neilis); ‘‘Marche Funebre 

Reiff; Fantasy on an Heinroth gave a Wagner program which ; 4 a ” : aap? aa? . “ Ann's), Bach; Autumn, 
wvenl iggle; Revery, Lucas; | follows at Carnegie Institute Dec. 9: mann Ebeling (dedicated 

Nuptial March, MacMaster. Prelude to ‘Lohengrin’: ‘Prize Song” : 

Kate Elizabeth Fox, Morristown, N. J.| {rom “Die Meistersinger 

to 
et ¢ 

“Liebes- 
garten,’’ Schumann; Menuet, Mozart,’ and 

hiiuser,”” Wagner; “The Spinner,” ° Raff; W. Andrew McNeilis, Chillicothe, Ohio— 
“March of the Magi Kings,” Dubois. Mr. MeNeilis played the following at the 

Columbus, 
EF flat (St. 
(MS.) Her- 

Mr. Mc- 
‘hant Ser- 

Overture to | aphique,” A. Guilmant; Fantasie on Two 
—At Elmwood Music hall, Buffalo, on | “Der Fliegende Holliinder’’; “Vorspiel” | american Airs, John  Daulby Peake; 

Kate Elizabeth Fox | 2nd_ ‘‘Liebestod from “Tristan und Theme (varied) in E, William Faulkes. Sunday, Dec. 10, 
gave the following program before a large Isolde”; ‘“‘Waldweben” from “Siegfried’’ 
audience: Toccata and Fugue in D minor, | Funeral, March from “Die Gotterdiim- L. L. Renwick, Detroit, Mich.—The new 
Zach; Intermezzo, Hollins: Scherzo, | Merung’; “Ride of the Valkyries” from | organ in St. Andrew's Presbyterian 
Becker; “Finlandia,” Sibelius; Meditation, | “Die Walkiire”. church of bed gag “tl - — ages 

cj ns ona tite akin, Statens Ae Dec. 14 by Mr. Renwick, who gave the 
er Fe rg Sixth Symphony, Caspar P. Koch, Pittsburgh—The re- following selections: Concerto, Felton; 
in Sicily,” Yon; Theme and Finale in A] [Pee, 9 at 4 p. 
flat, Thiele. 

Francis A. Mackay, Chicago.—One of | Introduction to Third Act, “Lohengrin,” | Marionette Life,” Stone; 
the features of the elaborate Christmas | Wasner; Larghetto frem Clarinet Quin- | Stebbins; Scherzo, Macfarlane; _Barca- 

Mackay’s direction at | tet, Mozart; Tone Poem, *‘Finlandia,” Si- | ;olle, Wolstenholme; Gavotte, Merkel; music under Mr. 
the Church of the 
avenue and Fifty- 
twilight recital Dec. 31 at Which he 
played: Prologue, 
Sibelius; Nocturne, ) 
riam”’ and “Will o’ the Wisp,” Nevin; | notre 
Berceuse, Dickinson. 

Edwin Arthur 
Trinity cathedral 
played this program: 

D minor, Matthews; 
Tschaikowsky; Fire Magic from ‘‘Die 
Walkiire,”” Wagner; Prelude to “Die 

Wagner; Pavanne, Ber- 
nard Johnson; Festal Postlude, Oscar 
Meistersinger,’ 

Schminke; Fugue i 
Andante Cantabile, 
“Tannhiiuser,’’ Wagner. 

Mr. Kraft gave a 
Central Methodist 
which he played: 
ing; Minuet in C m 
ne,”’ Bizet; Andante Cantabile from Fifth 
Symphony, Tschai 
Harp” (Pedal Etude), Meale; Overture 
to “The Merry Wiv 
lai; Scherzo, Dethie 
hiiuser,”’ Wagner; ¢ 
Dethier; Fountain 
Fletcher; Festival Toccata, Fletcher; yi i. 

schalk; “Ride of the | Grace church, Avondale, Dec. 3, the se- | Dvorak: ‘Overture Fantastique, 
lections presented being: Prelude in_F, Night. Song, Kramer; Midsummer Ca- 
S. S. Wesley; Andantino in D flat, Le- | price, Johnston; ‘‘Finlandia,’’ Sibelius. 

Last Hope, " Got 
Valkyries,’”’ Wagner. 

the — Church 
Oak Park, IIL, 

“Grand Choeur,” 

Redeemer, Blackstone belius; Rakoezy March, Hungarian: Toceata, Faulkes. 
sixth street, was a Pp j i ercival Owen, Indianapolis—In a re- r Hall, Butte 

cital in the Roberts Park Methodist Seward 6. Z j 
church Dec. 6 Mr. Owen played: Toceata 
and Fugue in D minor, Bach; ‘‘Priere a 

Rogers; Romanze, 
Bonnet; ‘In Memo- 

Toccata, _ Evry;  ‘“LeCygne,” Saint- | (new). Wei 
Kraft, Cleveland.—At | Saens; Caprice, Kinder; Finale from ker: Processional March, 

Andante Cantabile, 

twenty-minute recitals during December Buck; Pastorale (First 

n D major, Guilmant; Ch - ‘ ‘ 
sthier: ari te norus in D, Guilmant; “The Magic 

Dethier; March from Harp,”’ Meale; Cantilene in D, Wheeldon; 
ae aoe $ Communion in F, Grison; Nuptial Post- 

——- ey, Se ae lude, Guilmant; Canzonetta, Frysinger; 
Hail- | Offertory in D flat, Salome; “Spring Song 

p from the South,” Lemare; ‘Marche 
Religieuse,”’ Guilmant; Minuet in G, 

following “All-American” 

and Pri 
Choeur,”’ Kinder; Scotch inor from ‘“L’Arlesien- 

7 me . Dy id: sj « . * ms Saat program: Prelude, Bridal Procession and Spring Day, Kinder: Suite, 

fk, | in the Central North Broad Street Pres- | ment; “Hallelujah Chorus,” 
byterian _church by Mr. Young: Grand Thomas Moss, Port Deposit, Md.—The 

© ins t6Ahnia ag Ms 4 . 43 ~ . 
Martin; “Christmas | gital in the North Side Carnegie Hall | serenade. Widor: Marche-Nocturne, Mac- 

m. was marked by this | \faster; “Song of Adoration,” Stoughton; 
“Scenes from 

“At Twilight,’ 

Mont.—At the 
First Baptist church of Butte 
on Dec. 3, played the following program: 

> Fantasy on the National 
Dame" and Finale, Boellmann: Allies, Pearce; Suite, ‘‘Christmas Tide” 

s; Christmas Pastorale, Har- 
ony : ; : Be Leprevost. On 

Dec. 11 Mr. Kraft First Organ Scnata in D minor,” Guil- Dee. 24 he played: Christmas Pastorale 
Concert Overtare in | mant. (“Herald| Angels”), Dinelli; “ 

William C. Young, Philadelphia.—The | the Magi Kings,’’ Dubois; > 
following organ music was played at the] Night,” Buck; ‘“‘Home, Sweet Home. 

Mr. Hall, 

airs of the 

March of 
“The Holy 

Sonata), Guil- 
Handel. 

program was 

played at Memorial hall, Sunday, Nov. 19: 
Concert Overture, Matthews; 
Rogers; Scherzando, Gillette; 

er, First Sonata, Becker; ‘‘Grand 
Fantasia, Mac- 

Cantilene, 
Dialogue 

> er farlane; Canzona Frysinger; Finale, 
cowsky: * agic | Beethoven; Christmas March, Merkel: farlane; ; ' : : 
kowsky;: The Magic “Evening Bells and Cradle Song,” Mac- Humphrey. 

: Me acan tt Am farlane; ‘Reve Angelique,” Rubinstein; Sunday, Dec. 3, Mr. Moss played: Al- 
ine pole nag ad GM ee “Christmas in Sicily,” Yon; Offertory on | legro Vivace, Symphony 5, Widor; Ada- 
‘aprice (“The Brook”), Two Christmas Hymns, Guilmant. gio, Symphony 6, Widor; Capriccio, 
Revery, Percy J. E Gordon Graham, Cincinnati.—A recital | Faulkes; Fantasia on Christmas Carols, 

ee of British compositions was played at | Faulkes; Largo, ‘‘New World Symphony,” 
Sellars; 

Lily Wadhams Moline—The organist at] mare: Andante Gr azioso, Henry Smart; Carl F. M i 2 é ie smart, . Mueller, Milwaukee—Mr. Muel- of Christ, Scientist, | Triumphal March, Alfred’ Hollins. ler gave a vesper recital as follows at 
played the _ following Cheston L. Heath, Norwalk, Ohio.—In | the Grand Avenue Congregational church 

program Dec. 5: 
“Reve Angelique,’ : 

Dickinson; ‘‘Abide 
has: OW. Moline; Gre 
Guilmant.: 

James Clayton Warhurst, 

Fanfare, Lemmens; 
Rubinstein; Bereceuse 
With Me,” Variations, 
and Chorus in E flat, 

church the selections were: Grand Choeur, | L. Becker; I -’assacaglia in 

Nicolai; “Sunset,’’ Lemare; Fanfare, 

Hailing; Melody in E, Rachmaninoff; | Bach; Egyptian Suite, R. S. 
Overture to “Merry Wives of Windsor,” Roger P. Conklin, Oyster Bay, N. Y.— 

Cie The following program was played Dee. 
Philadelphia | Lemmens; Toccata in G, Dubois. 10 at the First Presbyterian church: “Al- 

a recital Nov. 6 at St. Paul’s Episcopal | Nov. 26: First Sonata in G minor, Rene 
C minor, J. S. 

Stoughton. 

—Selections played during November by Nov. 26 in Grace church at Sandusky | Jegro Glubliante, ” Gottfried H. Federlein; 
Gethsemane Baptist | Mr. Heath played: Grand Choeur, Hailing; | \jeditation “Thais’), Massenet: Tocca- Mr. Warhurst at 

church included: Minuet in C minor from ‘‘L’Arlesienne,” ta in D minor, Gordon B. Nevin; “An 
Nov. 5—Triumph Song, Diggle: Ber- bos Za ye ang ; Suite, Grieg; Toc- Evening Idyl.”) Gatty Sellars; Minuet, 

ceuse, Speinney; Postlude in G, Hosmer; | “?.2 ' “4 etn rans Boccherini; *‘Jubilate Amen,” Ralph Kin- 
Gothie Suite, Boellmann: Preludio from Powell Weaver, Kansas City, Mo.—Mr. | der. 
Sonata in C minor, Guilmant. Weaver gave this program at his noon Harrison D. Le Baron, A. A. O., Ox- 

Nov. 12—Prelude in F, Mauro; Sere- | 93. 
nade, Schubert: March in B flat, Silas; | “Am Meer,’ 
Omertoire in 7 Fumagalli; ‘In Moon- ” 
ight,” Kinder; Romance in E flat, Grey; | swer'” Wolstenholme; Fanfare, Lem- .) “ , Strang; Finale in| mens: “To a Wild Rose,” MacDowell. | Ghurch. Cincinnati—“Cantique fla Pe 
“Cantique d’Amou 
E flat, Guilmant. 

Nov. 19—Prelude 
Handel; ‘Triumpha 
fertoire in A flat, 
shall; Minuetto, 

recital in the Grand Avenue Temple Nov. 
Chorale and Variations, Mendelssohn; | College has 

Schubert; “Chacone,” Du- grams: 
rand; “Evensong,” Johnston; “The An- Dec. 1 

played the 

r,”” 
: Cle f 

“To a Water Lily.’”’ MacDowell; “Grand cae ae ugue in 
in F, Jackson; Largo, | March from Aida,’ Verdi. 

1 March, Wachs; Of- Peter Le Seur, Erie, Pa.—Professor Le | and Intermezzo, Parker: 
Read; Melody, Mar- | Seur of the Erie Conservatory of Music | Gaul; “Fiat Lux,” Dubois: Tours; ‘Consolation, gave a recital in St. Joseph’s church at | phony, Widor: ‘‘Lamentation,” 

B 

“Gethsemane,” 
“Pastorale Religieuse,””’ Kramer; Melody 

Ch 

G. 
ford, Ohio—The organist of the Western 

following pro- 

, at the College Hill Presbyterian 

Malling; 

oral Sym- 
Guilmant; 



- an Suite, Saint-Saens; 
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Oriental Sketch No. 3, Bird; ‘Christmas 
in Sicily,’’ Yon; ‘‘Pavane,” Grison; “Fi- 
nale, Symphony 1,” Vierne 

Dec. 10, at Western College Chapel— 
Fugue in E flat (St. Ann’s’’), Bach; 
Symphony 6 (last movement), Widor: 
Pastoral Caprice, Federlein; ‘‘Mystic 
Hour,’ Bossi; Symphony Gothic, third 
movement, Widor; Symphony I, Finale, 
Vierne. 

Edwin H. Lemare.—At the first of three 
recitals in the Masonic Temple at San 
Francisco the distinguished English or-- 
ganist played: Toccata and Fugue in D 
minor, Bach; ‘“‘Sylvine’”’ (from ‘‘La Faran- 
dole’ Suite), Dubois; Scherzo in F, Hof- 
man; prelude to third act and bridal 
march, “Lohengrin” (by request), Wag- 
ner; ‘“‘Rondo Capriccio” (a study in ac- 
cents), Scherzo Fugue and “Chant du 
Bonheur,’ Lemare; Improvisation; Con- 
cert Overture in C minor, Hollins. 

Will C. Macfarilane.—The Portland, 
Maine, city organist gave the inaugural 
recital on the Austin organ in the First 
Presbyterian church of Troy, N. Y., Nov. 
23. His program was: Concert Overture 
in C, Hollins; Berceuse, Kinder; Spring 
Song, Macfarlane; Fugue in A_ minor, 
Bach; “Kamennoi Ostrow,’’ Rubinstein; 
Scotch Fantasia, Macfarlane; ‘Evening 
Bells and Cradle Song,’ Macfarlane; 
Finale, Sonata in C minor (Psalm 94), 
Reubke; Largo, Handel; overture, ‘“Tann- 
hiiuser,’’ Wagner; Improvisation; Storm 
Fantasia, Macfarlane. 

Frederick C. Mayer, West Point, N. Y. 
ital of this season was 

given in the cadet chapel at West Point 
by Mr. Mayer Dec. 3. The following is 
the program: Chorale and Variations, 
Rinek; Funeral March, Chopin; “Virgin's 
Dream,” Massenet; “ March of the Magi, 
Dubois; prelude to “The Coming of the 
King,’ Dudley Buck. 

Carl Paige Wood, Northfield, Minn.— 
Professor Wood gave a recital in the 
Skinner Memorial chapel Nov. 30 and 
layed: “Nun danket alle Gott,” Karg- 
Slert; “Clair de Lune,” Karg-Elert; Ser- 

enade, Rachmaninoff; ‘““Evensong,”’ John- 
ston; ‘‘Echo Bells,” Brewer; “Isolde’s 
Liebestod,’’ Wagner; ‘La Fille aux Che- 
veux de Lin,’’ Debussy; ‘‘Le Petit Ber- 
ger,’ Debussy; “Christmas in Sicily,” 
Yon; “Triiumerei,’’ Strauss; ‘‘Finlandia”’ 
(Tone Poem), Sibelius. 

At a community vesper service Dec. 17 
his selections were: Prelude and Christ- 
mas Pastorale, Manney; “Christmas Mu- 
sette,’’ Mailly; ‘‘The Birth of Christ,” 
Malling; ‘Shepherds’ Song,’ Merkel; 
“Ave Maria,’’ Arkadelt; ‘‘March of the 
Magi Kings,” Dubois; ‘‘Noel,’’ Dubois. 

Charles S. Skilton, Lawrence, Kan.— 
At the University of Kansas Mr. Skilton 
produced his new composition, a Legend, 
composed last summer at MacDowell col- 
ony at das ag ag part of the following 
program Nov. 23: Toccata in C major, 
Bach; Allegro Cantabile from Fifth Sym- 
phony, Widor; Festival Prelude on “Bin 
feste Burg,’ Faulkes; Legend (new), 
Skilton; “The Nightingale and the Rose,” 
Saint-Saens; Rhapsody, Rossetter G. 
nd Gavotte, Martini; Concert Etude, 
ron. 

Ernest H. Sheppard, Laurel, Miss.—Mr. 
Sheppard continues to draw_ crowded 
houses to his monthly recitals in St. 
John’s Episcopal church. His latest pro- 
gram, given Dec. 20, is as follows: Pas- 
toral Sonata (First Movement), Rhein- 
berger; Caprice in B minor, Helman; 
“The Shepherds in the Field,” Malling: 
“Allegro Giubilante,’’ Federlein; Pastoral 
Symphony (“Messiah’’), Handel; ‘‘Christ- 
mas in Sicily,’’ Yon; Cantilene in A flat, 
Hollins; Toccata in G, Dubois. 

J. Lawrence Erb, F. A. G. O., Urbana, 
i11.—Professor Erb gave the recitals in the 
University of Illinois Auditorium Dee. 3 
and 17. His programs were as follows: 

Dec. 3—‘‘Paean,’”’ Matthews; Nocturne 
in A flat, Stoughton; Reverie fromn Algeri- 

Pilgrims’ Chorus 
from “'Tannhiiuser, Wagner; Andantino 
in D flat, Chauvet; Largo from Fifth 
Sy mphony, Dvorak; Pastorale in F sharp 
pine. Faulkes; Grand Chorus in G, 
Faulkes; Nocturnette (“Moonlight’’), d’- 
Evry; Coronation Mareh from “The 
Prophet,” Meyerbeer. 

Dec. 17—Sixth Sonata in B minor, Guil- 
mant; “An Autumn _ Sketch,’ Brewer; 
“Shepherds in the Field, sf Malling; “The 
Holy Night,’ Buck; ‘Noel Ecossais,”’ 
Guilmant; March of the Magi, Dubois. 

Miss Edna A. Treat, Urbana, IIl.—Miss 
Treat gave the recital in the University 
of Illinois Auditorium, Dec. 10, playing as 
follows: Fugue in G minor, Bach; Pas- 
torale in E, Franck; Sonata No. 2, in C 
minor, Mendelssohn; Melody and_Inter- 
mezzo, Parker; Scherzo, Gigout; Roman- 
za, and Finale in B flat, Wolstenholme. 

F. A. Moure, Toronto.—Mr. Moure is 
giving his fifth series of recitals in Con- 
vocation hall at the University of Toronto 
on the seventy-six stop Casavant organ. 
The most recent programs include these: 

Nov. 14—Kieff Processional, Moussorg- 
sky; Prelude to “The Deluge,’ Saint- 
Saens; Sonata in D minor, No. 11, Rhein- 
berger; Berceuse, Ilinsky; Finale in B flat, 
Wolstenholme. 

Nov. 28—Toccata and Fugue in D min- 
or, Bach; ‘‘La Nuit,’’ Karg-Elert; Sonata 
12 Guilmant; Barcarolle from ‘Tales of 

Offenbach; Imperial March, Hoffmann,” 
Elgar. 

Dec. 12—First Movement of Third 
Sonata, Mendelssohn; Chorale Improvisa- 
tion, RY, the W: aters of Babylon,” Karg- 
Elert; Cantilene, Pierne; Scherzo, Bossi; 
“Fantasie Polonaise,’ ” Nowowiejski; “Noel 
Languedogien,”’ Guilmant; “Finlandia,” 
Sibelius. 
James T. Quarles, Ithaca, N. Y.—Mr. 

Quarles continues his Cornell University 
recitals, given alternately in Bailey Hall 
and Sage chapel. November programs 
were: 

Nov. 9—Toccata and Fugue, D minor, 
Bach; Fantasie in E_ flat, Saint-Saens; 
“Ave Maria,” Bossi; ‘‘The Angelus,” Mas- 
senet; March and Chorus from ‘‘Tann- 
hiiuser,’’ Wagner. 

Nov. 15—Concerto in D minor, Handel; 

Andante con Moto from Symphony in A 
(Italian), Mendelssohn; Irish Tune from 
County Derry, anonymous; Toccata, 
Crawford; Berceuse from ‘‘Jocelyn,”’ God- 
ard; Funeral March of a Marionette, 
Gounod. 

Nov. 23—‘Grand Choeur Dialogue,” 
Gigout; ‘‘Les Sylphes,’’ Arthur Davis; In- 
troduction and Passacaglia (by request), 
Reger; Intermezzo from “Cavalleria Rus- 
ticana,’’ Mascagni; “Angelus du_ Soir,” 
Bonnet: ‘‘Finlandia,’’ Sibelius. 

William Stansfield, Mus. B., F. A. G. O., 
Washington, D. C.—The following nine 
twilight recitals were played in the First 
Congregational church, by Mr. Stansfield: 

Oct. 2—Allegro, “Cuckoo and Nightin- 
gale’’ Concerto, Handel; “In the Twi- 
light,’’ Harker; Spring Song, Mendelssohn; 
Persian Suite, Stoughton; Minuet, Stans- 
field; ‘‘Marche Slav,” Tschaikowsky. 

Oct. 9—Pastoral Suite, Demarest; ‘“‘Song 
of Sorrow,”’ Nevin; Concert Variations, 
Bonnet; Gavotte, Lemare; “Clair de 
Lune,”’ Karg-Elert; ‘“‘The Magic Harp,” 
Meale; Fantasia on themes from ‘‘Tann- 
hiiuser,’’ Morgan. 

Oct. 16 Fugue, Pastoral Sonata, Rhein- 
berger; “Chanson du_ Soir,” ecker; 
Suite No. 1, Borowski; Fantasia on “Old 
Kentucky Home,” Lord; Berceuse, Wheel- 
don; ‘Christmas in Sicily,’’ Yon; Over- 
ture “William Tell,’’ Rossini. 

Oct. 23—Concert Overture, Fricker; ‘In 
Summer,” Stebbins; Gondoliers, ‘A Day 
in Venice,’”’ Nevin; Variations on ‘Jeru- 
salem, the Golden,’ Dearnaley; ‘The 
Swan of Tironela,”’ Sibelius; Scherzo in 
G minor, Callaerts; Storm Fantasia, Lem- 
mens. 

” 

Oct. 30—Fugue, Finale, Ninety-fourth 
Psalm —_— Reubke; ‘‘Evensong,”’ 
Johnston; Caprice, Cadman; Funeral 
March and Hymn of Seraphs, nena 
Allegro V ‘ivace in C, Stansfield; Berceus 
“Jocelyn,’ Godard; March, ‘Oriental 
Sketch,” Bird; Three Dances, Henry VIIL., 
German, 

Nov. 6—‘‘Messe de Mariage,’ Dubois; 
“Variations Poetique,’” on an_ original 
theme, Eaglefield Hull; “To a _ Wild 
Rose,” MacDowell; Fugue a la Gigue, 
3ach; Prelude in C sharp minor, Rach- 
maninoff; Fantasia on Scotch Airs, Mac- 
farlane. 

Nov. 13—‘‘Marche Triomphale,”’ ‘Nun 
Danket,” Karg-Elert; “The Curfew,” 
Horsman; Scherzo, Fifth Sonata, Guil- 
mant; Overture, ‘“Meistersinger,” Wag- 
ner; “Kammenoi Ostrow,” Rubinstein; 
“Elfentanz,”” Bernard Johnson; Fantasia 
on the Vesper Hymn, Turpin. 

Nov. 20—Concert Overture in E flat, 
Faulkes; “The Answer,’ Wolstenholme; 
Toccata in E, Bartlett; Desert Song, 
cnepesre: “A Springtime Sketch,” Brew- 

‘Nachtstiick” in F, Schumann; Funer- 
al "March of a Marionette, Gounod; Finale, 
Symphony No. 1, in D, Vierne. 

Nov. 27—Reque st program: Fantasia 
and Fugue in G minor, Bach; Andantino 
in D flat, Lemare; Overture, ‘William 
Tell,” Rossini; Allegro Vivace in C, 
Stansfield; Spring Song, Mendelssohn; 
Magic Fire Music, “Die Walkiire,” and 
Introduction to Third Act and Wedding 
Music, ‘‘Lohengrin,’’ Wagner. 

Alfred Pennington, Scranton, Pa.—Mr. 
Pennington, organist of Immanuel church, 
gave a recital Thanksgiving evening at 
which he played: Sonata in F minor (No. 
1), Mendelssohn; Prelude and Fugue in 
D minor, Bach; ‘“Morceau de Concert” 
(Prelude, Theme, Variations and Finale), 
Guilmant; ‘‘Cantique d’Amour,” Lemare; 
“Messe de Marriage,” Dubois; Paraphrase 
on the Christmas Hymn, “‘O Little Town 
of Bethlehem,” Faulkes; Pastorale, from 
Second Organ Symphony, Widor; March 
and Chorus from “Tannhiiuser,’ " Wagner. 

Robert G. Jones, Muscatine, lowa.—Mr. 
Jones gave the first of a series of month- 
ly recitals in Trinity Episcopal church 
Dec. 10. The proceeds are devoted to the 
Welfare Association of the city. The or- 
gan selections played were: Elevation in 
KE, Saint-Saens; Sonata Brevis (First 
Movement), Ashmall; “Trailing Arbutus,” 
Davis; “Chant Sans Paroles,” Frysinger; 
Prelude and Fugue in G minor, Bach; “A 
Desert Song,’’ Sheppard; ‘‘Song of Sor- 
row,’’ Nevin; ‘“‘Exsultemus,”’ Kinder. 

Henry S. Fry, Philadelphia.—In his 
vesper recitals at St. Clement’s church 
Mr. Fry recently has a de 

Dec. 3.—Fantasia, minor, Bach; 
“B enediction Nuptiale, ‘ rollins: “Thanks- 
giving’’ (from Pastoral Suite), Clifford 
Demarest; Pastorale, Faulkes. 

Dec. 10.—Prelude and Fugue, C minor, 
Bach; Elegy, Lemare; “Borghild’s 
Dream,” Grieg; Melody in F (requested), 
Rubinstein; Adagio (from Concerto in G 
minor), Matthew Camidge. 

Dec. 17.—Andante Cantabile (from 
String Quartet), Tschaikowsky; Varia- 
tions on Chorale, “Wer nur den lieben 
Gott liisst walten,’ C. H. Rink; Fountain 
Revery, Percy E, Fletcher. 

Frederick Maxson, Philadelphia. — At 
Drexel institute an organ recital by Fred- 
erick Maxson, with the following pro- 
gram, was played Nov. 14 at 3: : 
Concert Overture, C_ minor, 
“Evensong,” Easthope Martin; Introduc- 
tion and Allegro (First Sonata), Guilmant; 
Minuet, Beethoven; ‘Allegro Giubilante,” 
Federlein; Madrigal, Maxson; Overture to 
“Zampa”’ (Requested), Herold. 

Herman F. Siewert, Kalamazoo, Mich. 
—Mr. Siewert gave the following short 
recitals preceding the evening services at 
the First Congregational church during 
December: 

Dec. 3.—‘‘Dreams,’ ’ Wagner; Toccata in 
D, Bach: “Evensong,” Johnston. 

Dec. 10.—Toccata in D, 
“From the Southland,” Gaul. 

Dec, 17.—‘‘Tragedy of a Tin Soldier,” 
Nevin; Caprice in B flat, Guilmant. 

Dec. 24.—Suite, ‘‘Christmastide,’’ Weiss; 
“March of the Magi -Kings,’”’ Dubois. 

George Walsh, Sacramento, Cal.—In a 
recital on the new organ in the T. & D. 
theater Mr. Walsh presented the follow- 
ing offerings: ‘Pilgrims’ Chorus’’ from 
“Tannhiiuser,’’ Wagner; ‘‘Humoresque,” 
Dvorak; ‘‘Narcissus’ and “The Rosary,” 
Nevin; medley of popular songs arranged 

Matthews; 
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by George Walsh; Barcarolle “ ‘ 
Tales of Hoffman,” Offenbach Watsons 
“Gavotte de Mignon,” Thomas; selection, 
“Madam Butterfly,” Puccini; selection, 
“Martha,” Flotow; march, “On Guarda 
Frank Wrigley. 

Francis S, DeWire, Jamestown, N. Y— 
At an Elks’ memorial service at the Win- 
ter Garden theater Dec. 3 Mr. DeWire 
gave a_ recital as follows: ‘‘Grand 
Choeur,”’ Guilmant; Largo (“‘New World” 
Symphony), Dvorak; Meditation 
(‘Thais’), Massenet; ‘‘Marche Funebre”’ 
(Death of a Marionette), Gounod; Eliza- 
beth’s Prayer (‘‘Tannhiiuser’’), Wagner; 
Pilgrims’ Chorus” (‘“‘Tannhiiuser’’), 
Wagner; “In Paradisum,’’ Dubois. 

Walter Wismar, St. Louis, Mo.—Mr. 
Wismar gave his eighth public recital at 
Holy Cross church Dec. 10, the church 
choir and school children assisting. Every 
number was a Christmas number. The 
program: “O Sanctissima,”’ Bassford; 
“In  Dulci Jubilo,”” Bach; Berceuse, 
“Schlaf Wohl, Du Himmelsknabe, Du,” 
Guilmant; Fantasy on “Stille Nacht,’ 
Thomas; ‘A Christmas Fantasy” ore 
tioch’’), Norris; ‘The Christmas Tree,” 
Weiss. 
There was an attendance of 800. 
N. A. Nichols, Beverly, Mass.—Mr. 

Nichols, organist of St. Mary’s Star of 
the Sea church, gave a program at St. 
Mary’s cathedral, Fall River, Dec. 10, 
which included: Prelude in E minor, 
Bach; Largo in G, Handel; Andantino in 
D flat, Lemare; Irish Fantasie, Wolsten- 
holme; Meditation, Mailly; Marche Solen- 
nelle, Mailly; Funeral March, Chopin; 
Reverie, Atherton; Romance in C, Max- 
son; Elevation, Rousseau; Silver "Trum- 
pets March, Viviani. 

Frederic B. Stiven, Oberlin, Ohio—The 
associate professor of organ at the Ober- 
lin Conservatory of Music gave the fol- 
lowing recital in Finney Memorial Chap- 
el: “Trois Pieces pour Orgue”’ (‘‘Fantai- 
sie,’ “Cantabile’’ and ‘‘Piece Heroique’”’), 
Cesar Franck; Poem for Violin, Zdenko 
Fibich; Theme from Op. 23 for "cello, ar- 
ranged for organ, L. Boellmann; Varia- 
tions de Concert, Joseph Bonnet; Scher- 
zino, Giuseppe Ferrata; “La Brume” 
(dedicated to William Treat Upton), 
Harvey B. Gaul; Finale from First Sym- 
phony, Louis Vierne. 

Charles A. Sheldon, Jr., Atlanta, Ga.— 
Recent programs at the municipal free 
recitals Sunday afternoons in the Audi- 
torium-Armory have been: 

Dec. 3.—Bridal Song, Goldmark; “A 
Dream,” J. Cc. Bartlett; Overture to ‘“‘Don 

Giovanni,” Mozart; ‘In the Forest,” 
Durand; Revery in D flat, 
Clair; Caprice in B flat, Guilmant; Fugue 
in E flat major, Bach. 

Dec. 10.—Festal March (new), Stough- 
ton; Gavotte, Debat-Ponsan; ‘Goodby,’ 
Tosti; Meditation, Federlein; Moderato 
from Sonata No. 4, in A minor, Rhein- 
berger; Shepherds’ Song, Ada Weigle 
Power; Scherzo, Hofmann. 

Miss Belle Andriessen, New Brighton, 
Pa.—At Trinity Lutheran church Dec. 24 

Miss Andriessen played: Christmas Pas- 
torale, Flaxington Harker; Pastoral 
Symphony, Handel; “March of the Magi 
Kings,” Dubois; ‘Hallelujah Chorus,” 
Handel; Triumphal March, Buck. 

John Knowles Weaver, Tulsa, Okla.— 
Mr. Weaver gave a recital at Henry Ken- 
dali College Sunday afternoon, _Dec. 17, 
as follows: 
ach; =~ Chorus, MacMaster; “Seotch 

’ Ralston; “The Rippling Brook,” 
Gillette; “The Tragedy of a Tin Soldier,” 
evin; “‘Lead, Kindly Light,’ West; Fes- 
tal March, Ashmall. 

Judson Waldo Mather, Seattle.—Mr. 
— Played at the reopening of the 

mbali organ in the First Baptist church 
of Everett, Wash., Dec. 6. The organ has 
been enlarged through the addition of an 
oboe, a clarinet and a set of Deagan 

Mr, Mather played as follows: 
Overture to ‘“‘Euryanthe,” Weber: ‘“Ador- 
atio Vox Angelica,” Dubois: Fantasia on 
Church Chimes, Harriss; Nocturne in A 
major (new), Dethier; “Christmas in 
Sicily,” Yon; Serenade, Schubert- Lemare; 
“A Midsummer Caprice,” Johnston: 
‘‘Marche Funebre et Chant Seraphique,” 
Guilmant; “Pomp and Circumstance, . 
Elgar. 

William H. Jones, Norfolk, Va.—wmr. 
Jones, dean of the Virginia chapter A. G. 
O., played as follows Dec. 5 at the First 
Presbyterian church: Concert Overture 
in C minor, Hollins; “Reve Angelique,” 
Rubinstein; Minuetto, Gigout; Pastorale, 
Recitativo et Corale, Karg-Elert; Suite 
Gothique, Boellmann; Prelude in C sharp 
minor, Rachmaninoff; ‘‘Rococo,”’ Palm- 
gren; Larghetto, Faulkes; “Marche Aux 
Flambeaux,”’ Guilmant. 

Frederick N. Shackley celebrated 
his twentieth anniversary as organist 
of the Church of the Ascension in 
Boston Dec. 12, with a special mu- 
sical service. The Diapason for Feb. 
1 will have an account of this notable 
service. 

N. Strong Gilbert, the organist of 
Parkersburg, W. Va., directed the Central 
Symphony orchestra in a sacred concert 
Dec. 24 at the Auditorium. 

Boy Voice Training 
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121 West 91st St., New York City 

RECENT ANTHEMS 
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ARTHUR FOOTE 
MIXED VOICES 

BE THOU MY GUIDE........ 12 
IF THOU BUT SUFFER GOD 
TO GUIDE THEE........... 12 

LISTEN, O ISLES, UNTO ME.12 
RECESSIONAL (God of Our 
PMIGUEE sw cusidccccasctcensac 15 

WOMEN’S VOICES 

THE ONE ETERNAL GOD 
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MEN’S VOICES 

SEEK AND YE SHALL 
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MAGNIPICAD 22 s5<seccues 12 
RECESSIONAL (God of Our 

WAMNGES): so oeuvres oecactenees = 
HEAR MY PRAYER, O GOD.. 

NEW ANTHEMS 

by 

CHARLES P. SCOTT 
SING UNTO THE LORD..... 12 
O LORD, HOW EXCELLENT .12 
MY SPIRIT LONGS FOR 
THEE 

NEW ANTHEMS 

by 

JOHN E. WEST 
GOD IS OUR HOPE AND 
STRENGIH  ..0..<<:--«: 

THOU WILT KEEP HIM IN- 
PERFECT PEACE ....... 12 

REJOICE IN THE LORD..... 12 
SING WE MERRILY UNTO 
CO Porc cnadncgacensanseees 12 

SCHMIDT’S COLLECTIONS of HYMN- “ANTHEMS 
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AMBROSE, PAUL 
O Love, that will not let me go. 

AMBROSE, PAUL 
Hark! Hark, my Soul. 

BIRCH, J. EDGAR 
Saviour, now the Day is Ending. 

BRIGGS, C. S. 
Father in Heaven. 

BRIGGS, C. S. 
Lead Kindly Light. 

CURTIS, LOUIS W. 
I Heard a Sound of Voices. 

LANSING, A. W. 
There is a Green Hill far away. 

MERRITT, T. 
Sing Praise to God. 
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PEACE, FRED W. 
Onward Christian Soldiers. 

SCHNECKER, P. A. 
There were Ninety and Nine. 

SCOTT, CHARLES P. 
Come to Me. 

SULLIVAN-SCOTT 
Thou’rt with Me. 

WEST, JOHN A. 
I will give you Rest. 

w EST, JOHN A. 
Love Divine! all Love Excelling. 

WIDOR-SCHNECKER 
More Love to Thee, O Christ. 

WOOLER, ALFRED 
Shout the Glad Tidings. 
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COE COLLEGE’S ORDER 

GOES TO FELGEMAKER 

TO HAVE BIG THREE-MANUAL 

College at Cedar Rapids, Iowa, Makes 

Contract with Builder at Erie, 

Pa., for Chapel Instru- 

ment with Echo. 

Coe College at Cedar Rapids, Iowa, 
has placed a contract with the A. B. 
Felgemaker Company of Erie.:Pa., for 
a large three-manual and echo organ 
to be installed in its chapel. The in- 
strument will have electro- pneumatic 
action and all the features of modern 
convenience common to lelgemaker 
organs. Following is the specifica- 
tion: 

GREAT ORGAN 

First Open Diapason, § ft 
Second Open Diapason, & fi. 
Gemshorn, § ft. 

Grosse Floete, § ft. 
Viol d’Gamba, 8 ft. 
Ociave, 4 ft. 

Tuba, § ft. 

SWELL ORGAN 

Bourdon, 16 ft. 
Open Diapason, 8 ft. 

Stopped Diapason, & ft. 
Salicional, 8 ft. 
Aeoline, 8 it. 

Flute Harmonique, 4 ft. 
Cornopean, 8 ft 

Oboe, 8 ft. 

Vox Humana, & ft. 

CHOIR ORGAN. 

nglish Open Diapason, § ft 
Juleiana, § ft 
Mote 8 ft. 

Viola, 8 ft. 
Flute d’Amour, 4 ft. 

Clarinet, 8 ft. 
Harp Celeste (harp enelosed in box of | 

swell organ, but is played from great and 
choir manuals). 

PEDAL ORGAN (Augmented). 
Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Fivte, S§ ft 

V ioloncello, & ft. 

ECHO ORGAN (Played trom Great). 
Echo Flute, 8 ft. 
Viol d'Amour, 8 ft. 
Unda Maris, 8 . 
Vox Humana, § ft. 
Cathedral Chimes. | 
3ourdon, 16 ft. (enclosed with the other 

stops). 

—$—. 

GIFT FOR SUMNER SALTER| HILLGREEN, |, LANE aco. ' 

Musical Services to Williams College 
Recognized at Recital. 

In recognition of his musical serv- 
ices to Williams College during the 
last eleven years, friends of Sumner 
Salter presented him with a _ gold 

| purse at the annual Christmas organ 
recital in Grace Hall, Dec. 13. Pro- 
fessor Morton made the presentation 
in behalf of the donors 

The numbers which Mr. Salter 

chose for his program were all full 
of the spirit of the season. Opening 
with the —— fantasy “O Sanctis- 
sima”, by the German composer Lux, 
Mr. Salter played a series of Christ- 
mas selections, wane by modern 
organists. Perhaps the best received 
number of the program was the “Ave 
Maria’, by Arkadelt. “Christmas in 
Sicily”, by Pietro Alessandro Yon, the 
contemporary Italian-American com- 
poser, portrayed vividly the joyous 
Christmas spirit of the gay peasants 

of the island. 
At his recital Dec. 6 Mr. Salter 

played: Passacaglia in B flat, Fres- 
cohaldi: Adagio from Symphony No 
1, Vierne; Sonata I, in A, Borow ski; 

“An Arcadian Sketch,” Stoughton; 
“Minster Bells,” Wheeldon; Toccata 
from Symphony 5, Widor. 

A CASAVANT FOR WILMETTE 

Opening of Three-Manual Organ by 
John Doane Set for Jan. 16. 

three-manual organ in the 
church of Wilmette, 

l.. built by Casavant Brothers, will 

be opened Jan. 16 with a recital by 
John Doane of Evanston. 

A new 

Coneregational 

A large four-manual Casavant was 
opened in December at Rochester, N. 
Y., in the First Church of Christ, 
Scientist, John A. Bell of Pittsburgh 
officiating. The firm is erecting a 
large tour-manual in the Fifth Church 
of Christ, Scientist, Minneapolis, 
to be finished soon after the first of 

the vear. [t is also building a dupli- 
cate of the organ in Fisk Hall at 
Evanston for Abraham Lincoln Cen- 
ter, Chicago. 

BUILDING FOR DETROIT 

THEATER ORGAN IS LARGE 

Instrument According to Specifica- 

tions by Arthur H. J. Searle of 

the Madison, Who Will 
Preside Over It. 

Hillgreen, Lene de! & Co. of Alliance, 
Ohio, have under construction one of 
the largest theater organs in the Unit- 

ed States. The specifications of this 
instrument were drafted by Arthur H. 
J. Searle of Detroit, in co-operation 
with the builders, and Mr. Sez arle is to 
preside at the organ when it is com- 

pleted. The following scheme con- 
tains virtually no duplexed stops and 
presents a large variety and a wealth 
of power: 

GREAT ORGAN. 
Double Open Diapason, 16 ft. 

Major Diapason, § ft. 

Minor Diapason, 8 ft. 
Gamba, 8 ft. 
Gamba Celeste, 8 ft. 

Dulciana, § ft. 
Doppel Floete, 8 ft. 
Grosse Floete, § ft. 

Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Tuba Mirabilis, 5 ft. 
Tuba Clarion, 4 ft. 
Tuba Profunda, 16 ft. 
Xylophone. 

SWELL ORGAN, 

Contra Gamba, 16 ft. 

Open Diapason, 8 ft. 
Viol d’Orchestre, §& ft. 
Viol Celeste, 8 ft. 
Salicional, 8 ft. 
Hohl Floete, 8 ft. 

Rohr Floete, 4 ft. 
Contra Fagotta, 16 ft. 

Oboe, 8 ft. 

French Horn, § ft. 
Vox Humana, 8 ft. 

ORCHESTRAL ORGAN. 

Geigen Principal, 8 ft. 

Viola, 8 ft. 
Unda Maris, § ft. 
Coneert Flute, § ft. 
Dolee, 8 ft. 
Quintadena, 8 ft. 
Flute d'Amour, 4 ft. 
Piccolo, 2 ft. 

Clarinet, 8 ft. 
Orchestral Oboe, 8 ft. 

Harp. 
ANTIPHONAL ORGAN. 

Diapason, § ft. 
Erziihler, & ft. 

“HE DIAPASON 

Vox Angelica, 8 ft. 
Godeck®. 8 ft. 
W: Floete, 4 ft. 

Cor ‘Analects, 8 ft. 
vos Humana, § ft. 
Cathedral Chimes. 

PEDAL ORGAN 

Resultant, 32 ft. 
Double Open Piapason, 16 ft. 
Violone, 16 ft 
Bourdon, 16 ft. 
Grosse gtloete, 8 ft. 
Cello, 8 ft, 

Contra Fagotta, 16 ft. 
Tuba Profund: 6f Tromba, $ a, 16 ft. 

Hillereen, Line & Co. are installing 
an organ in the blue lodge rooms ot 
the Masonic Temple at Grand Rapids, 
Mici., in which building they already 
have a large three-manual organ. 
John A. Bell of Pittsburgh gave the 
opening recital Dec. 15 on an organ 
constructed by the Alliance firm in 

Methodist church of Wellsburg, 
a. 

(Augmented). 

SERIES IN BELLEVILLE, ILL. 

G. Herman Beck Draws Large Audi- 

ences with Organ Recitals. 
Belleville, Ill, is enjoying its first 

series of organ recitals, and the peo- 
ple are showing their approval. G. 
Herman Beck, organist of the Lu- 
theran Zion church, is the musician 

who is educating the people. At the 
first recital there was a fair at- 
tendance, but the second drew a large 
crowd. Judging from the many ex- 
pressions of appreciation, these re- 
citals can be made a permanent fea- 
ture. Mr. Beck, who is a former pupil 
of James T. Quarles, now of Cornell 
University, played the first recital 
Nov. 19 and the second Dec. 17. The 
organ programs were: 

Nov. 19—Sonata 6 (First move- 
ment), Rheinberger; “O Welt, ich 
muss dich lassen,” Reger; Fantasie, 

Volekmar: Wedding March, Reuter 
Scherzo, Becker: Cantilene Nuptiale, 
Dubois: Fanfare, Lemmens. 

Dec. 17—“ Jubilate Deo,” Silver; “O 
Sanctissima,” Seifert: Shepherds’ 
Song, Merkel: “Alle Himmelsheere 
Singen,” Seitz; “The Holy Night,” 
Buck; “March of the Magi Kings,” 
Dubois: Christmas Musette, Mailly; 

' “The Christmas Tree,” C. A. Weiss. 

The Gratian Organ Company 
ALTON, ILL., U. S. A. 

Dear Mr. Gratian: 

Alton Hippodrome. 

work as I do. 

I am writing these lines to express to you my great delight 
and appreciation of playing one of your master organs at the 

Your work as organ builder is of the highest type and the’ 
voicing of the pipes is most excellent. 

I sincerely hope that others will appreciate your exquisite 

Yours for success and prosperity, 

RENE L. BECKER 

“T am glad to add A Walter 

“T shall soon play the 
wish to include me with the list of those 

N. B. Send for complete 

DR. WM. C. CARL 

The Guilmant Organ School, N. Y. 

Writes as follows: 

Kramer’s charming 
GIEUSE’ to my repertoire, and am already 

being enthusiastically received and deservedly so Mr 
say, and makes his writings both a pleasure to play as well as to listen to. 

‘EGYPTIAN SUITE,’ 
who are 

thematie organ catalog. 

DIRECTOR 

j i I ‘PASTORALE RELI- 
playing it with splendid success. It is 

Kramer knows what to 

by Stoughton, therefore, if you 
playing it you can do so.” 

BOSTON 

62-64 Stanhope St. 

White-Smith Music Publishing Company 
NEW YORK 

13 East 17th St. 316 South Wabash Avenue 

CHICAGO 

ings all around. 

Roomy 

| 

| upholstery. 
tions deep. 

ment—Remy two-unit 
everything. 

which has made 
power, 

$1085; 4-P: Touring Car, § 

toadster, $10 2-Passenger 

i 2530 Michigan Ave. 

Compare | 
Timken bear- 

Multiple disc clutch, genuine Honeycomb radia- 
tor, are but a few of many equally good features. 

Compare power—What better can you obtain than the Velie-Con- 
| tinental unit power plant—silent, supple, adequate to every road 

and grade? 

Compare construction—Timken axles front and rear. 

Compare luxury—See and try the Velie deep-tufted genuine leather 
streamline body—mirror 

Compare equipment with the Velie’s highest grade complete equip- 
electric 

VELIE Quatity is insured by the great manufacturing organization 
VELIE Cars synonymous with 

beauty and strength for so many years. 

The line is complete: 
| enger Companionable 

| Coupe, 

I and a larger 7-Passenger Six, at $1550. 
| 

| 
! 

| 

WE ARE PLEASED TO DEMONSTRATE AND PROVE aR CLAIMS 

CHICAGO, ILLINOIS 

finish, 20 opera- 

system—push button starting— 

nT HLH Nit ATT 

* 
Roadster, $1085; 

Cabriolet, Sedan, Town Car, 

TUM UAe 

Calumet 5960 

aul 
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Ss Wy’ ith # he 4 lovie’ Organist 

By Wesley Ray Burroughs | 
* 

(Questions pertaining to this line of a 
1 organist’s work may be addressed 

» Mr. Burroughs at 424 Meiville street, 
Rochester. N. Y., or care of ‘he Diapa- 
son, Chicago. Inquiries received by the 
15th of the month will bc .nswered in the 
succeeding issue.) 

NOTE— The following abbreviations will 
indicate whether the piece is played trom 
organ, pian r piano accompaniment 
copy: 

0. S. Organ Solo copy (three staves) 
P = Piano solo copy. 
AC Piano Accompaniment part for 

Orchestra, 

The Last Reel. 

In our articles on “Atmosphere” we 
called attention to the fact that in 
ninety-nine cases out of one hundred 
the locale is indicated either in the 
first or second reel and that only once 
so far (in “The Victory of Con- 
science”) was there an exception. In 
this film it was transported to the 
final reel for the necessary local color. 

Another outstanding fact is now 

evident in the great majority of fea- 

ture films—that in the last half of the 
final reel, possibly only in the final 
few hundred feet, occurs the denoue- 
ment of the story, whether it be a 
bright and happy ending, or whether 
it be a sad and tragic one. If the 
ending be happy, as it is usually, with 
the lovers re-united, etc., love songs 
according to the period in which the 
play is supposed to have occurred are 
required. ‘ 

Thus, for instance, in the film “The 
Old Homestead,” where Reuben re- 
turns, “Love’s Old Sweet Song” by 
Molloy is almost mandatory, because 
it was composed, played and sung 
during the years that the story and 
play became so famous, and would 
serve to remind patrons of the older 
generation in the audience of this fact, 
and would give the exact blending of 
music and picture to the final love 
scenes. Similarly, for a picture of 
Spanish locale Trotere’s Song “In Old 
fMadrid” would perform the same 
service. : 
We are reminded in this connec- 

tion that the modern “movie” organ- 
ist must be constantly delving into 
the classics of the older music, as so 
many pictures are being produced 
now-a-days requiring these very 
pieces, and it seems that one cannot 
have too much of any one kind of 
music, whether it be colonial, Span- 
ish, modern or the various other di- 
visions. : 

Then, again, comes the question 
“W hat Shall J Play on Costume Pic- 
tures?’”—pictures of the period of the 
French and English kings and of the 
colonies in the time of Washington? 
What can be better after the oppor- 
tunity to play minuets, gavottes, cic, 

than to close such features with ‘ ‘Dost 
Thou Know” from “Mignon”, by 
Thomas, or “Songs from Shakes- 
peare’s Time”, arranged by Berch 
(Schirmer), or the many old-style 
long songs extant published by No- 
vello (Gray), Schirmer and others. 

(To be continued.) 

MUSICAL SETTING FOR THE RUS- 

SIAN-AMERICAN DRAMA: “THE 

LIGHT AT DUSK.” Lubin Film. Orrin 

Johnson, star. . 
Reel 1—-(1) ‘‘Angelus’” (ace) by Mas- 

senet (chimes as bell rings) until (2) 
Viadimir and Nataska in cabin. “Pre- 
lude”’ (O. S.) by Rachmaninoff (once) and 
(3) “Cossack Lullaby’ (acc) ae Ji- 
ranek and (4) “Serenade” (O. S.) Gounod. 

Reel 2—Continue above until (5) For- 
gotten! ‘‘Russian Romance” (P) Op. 56, 
No. 2, by Damm, until (6) Evolution of 
Mr. Krest. “Petite Serenade’ (acc) by 
Hortcn until (7) After twenty years. 
“Springtime of Youth” Waltz (P) by 
Rolfe. 

Reel 3—Continue above until (8) The 
pity of it. Russian Romance’ (P) Op. 
55, No. 1, by Damm until (9) Two wed- 
dings. ‘‘Pclish Dance” (P) by Scharwen- 
ka until (10) American wedding. ‘‘Before 
the Altar’ (O. S.) by Lund until (11) 
Russians leave church. Repeat ‘Polish 
Dance” until (12) Good-by, Fatherland! 
“Cantique d’Amour”’ (O. S.) by Wendt 
until (12) In New York. “Melodie’’ (acc) 
by Friml1. 

Reel 4—Finish above and play (14) 
‘‘Love’s Greeting” (P) by Elgar until (15) 
A fortnight later. ‘‘Berceuse’’ (P) by God- 
ard until (16) The light at dusk. ‘‘Prayer 
in A” (acc) Schubert. 

Reel 5—Continue above (twice) and 
play (17) Song: ‘‘Holy City” by S. Adams 
(three verses. Scenes: Christ and the 
rich young ruler) and (18) “Largo” (O. 
S.) by Handel to end of reel. 

Reel 6--(19) “Largo” (O. S.) by Chopin 

“ Adagio,” (once) (scene: sunset) and (20) 
Beethoven Pathetique Sonata  (l) by 

(twice) to end. 

MUSICAL SETTING FOR THE FRAN- 
CO-ENGL!ISH DRAMA: “THE DARK 
SILENCE.” World Film. Clara K. 
"Young, Star. 
Reel 1—(1) “Artist's Reverie’ (acc) by 

Aubry until (2) Maison Wugene restau- 
rant in Latin quarter. ‘‘Latin Quarter” 
(ace) by Mann. (Play this in one step 
rhythm) until (3) Thief of the night. 
Continue above in 4/4 (as written) and 
mysterioso style until (4) Mildred sees 
thief. Improvise “Agitato”’ until (5) Their 
first meeting. ‘‘Romance’’ (O. 8S.) by 
Tours until (6) Lovers by brookside. ‘La 
Fiute des Roses’ (ace) by Berger. : 

Reel 2—Continue above until (7) 
Springtime. “In Springtime’ (O. S.) by 
Kinder (Pages 4 and 5 as Derwent re- 
ceives a letter) until (8) Half hour later. 
“Tale of Two Hearts’ (acc) by Roberts 
(twice) to end of reel. 

Reel 3—(9) Title. Aug. 5, 1914 (Declara- 
tion of War) ‘Marche: Le Regiment de 
Sambre et Meuse” (ace.) by Turlet (pp 

at title: Lord C.’s funeral) until (10) 
The following week. “Chanson Matinale”’ 
(O. 8S.) by Becker (agitato at struggle) 
until (11) Train to Madrid has gone. 
“Entracte La Colombe” (O. S.) by Gou- 
nod until (12) Somewhere in France. Re- 
peat “Marche” by Turlet improvising 
(agitato) on battle scenes, or using 
“Overture (acc.) Phedre"’ by Massenet tc 
end of reel. 

Reel 4—(13) Interior of tent. “Album 
Leaf’ (O. 8S.) by Dethier (twice) until 
(14) Yes! I will go. “Admiration” (P.) by 

Jackson (pp at ‘“‘Once in France") until 
(15) Next day. ‘‘Pastorale’’ (O. S.) by 
Faulkes to end of reel. 

Reel 5—(16) The fateful day. ‘‘On 
Wings of Love” (acc) by Bendix (once) 
and (17) “Heartsease’’ (P) -by Moret 
(once) until (18) The Fourth Day. Song 
“Asthore’’ (acc) by Trotere to end. 

MUSICAL SETTING FOR THE CANA. 
DIAN DRAMA: “THE END OF THE 
TRAIL.” Fox Film. William Farnum, 
Star. 
Reel 1—(1) “Call of the Woods” Waltz 

(acc) by Tyers or “Boreas” (acc) by 
Trinkhaus until (2) “Father, who is that 
angel?” “Snowflakes’’ (P) by Moore un- 
til (5) Adrienne and Father Le Jeune. 
“Contemplation” (ace) by Hope to end 
of reel. 

teel 2—(4) Interior cabin. ‘Nature's 
Adoration” (acc) by E. Brooks until (5) 
A week later. “Intermezzo” (O. S.) by 
Hollins (once) and (6) ‘*Berceuse” (P) 
by Grieg (twice). (7) “Melody” (P) by 
ag pie 

Reel 3—Continue above until (8) Adri- 
enne finishes story. ‘‘Serenade” (P) by 
Moszkowski until (9) What Adrienne 
didn’t know. ‘‘Legende” (ace) by Friml 
and (19) *‘Woodland Murmurs” (P) by 

Wilsen G. Smith to end of reel. (Last ti- 
tle: What I want I always take.) 

Reel 4—(11) ‘‘Melody”’ (O. 8S.) by West 
and (12) ‘‘Nocturne” (O. S.) by Stough- 
ton until (13) Adrienne falls by fireplace. 
“E’squimo Lullaby’ (acc) by Trinkhaus 
(once) until (14) Adrienne by wall. ‘‘Agi- 
tato” (acc) by Andino until (15) Adrienne 
exhausted. ‘Song d'Amour” (P)~ by 
Sternberg. 

Reel 5—Continue above until (16) Adri- 
enne dies. ‘‘Meditation” (O. S.) by d’Evry 
(twice) until (17) At last we meet. ‘‘Agi- 
tato No. 5” by Lake until (18) End of 
duel. “Indian Summer” (O. S.) by Brew- 
er to end. 

New Photo- Play Music. 
Published by J. Fischer & Bro., 

New York City— 
1. “In the Garden,” by Goodwin. 

“March of the Toys,” by Schmin- 
ke, : 

“Rococo,” by Palmgren. 
Three numbers of widely different 

character, the first being a roman- 
tic number relieved by a dramatic 
middle section; the second a descrip- 
tive march, and the third a very pleas- 
sa old- style dance. 

“When Dusk Gathers Deep” and 
3 “Oh! the Lilting Springtime?’ 

by Charles A. Stebbins. 
Two very useful numbers for the 

“movie” organist. A dreamy, expres- 
sive melody suggestive of the gather- 

ing twilight and giving excellent op- 
portunity for solo stops is character- 

istic of the first number, and the sec- 
ond is a pensive springtime idyl with 
a silting, flowing accompaniment. 
Both can be used on quiet scenes, 
where the action is mild. 
6. “Aphrodite,” by Ralph Kinder. 
A singing cantabile in B flat re- 

lieved by 6-4 passages for flute or 
stopped diapason effects. A good 
general number. 

Published by Oliver Ditson Co., 
Boston, Mass.— 
1. “Berceuse” (Jocelyn), by Godard. 

“A Dream” (Song) by J. C. Bart- 
eae 
Two standard favorites arranged for 

organ. 
(All of the above are organ solos.) 
Published by White-Smith Com- 

pany, Boston, Mass.— 
La Petite Coquette,” 

Huerter. 
2. “Badinage,” Huerter. 

“Shimmering Moonlight,’ 
ter. 

Three numbers (piano solo) which 
are written in this composer’s well- 

by Charles 

Huer- 

known style. The “Coquette” is full 
of charming piquancy (staccato xylo- 
phone effects) and harmonic sur- 
prises; the “Badinage” a graceful alle- 
gretto grazioso, and the “Moonlight” 
a rippling barcarolle (called “Danse 
Melodique”) which sugges to us the 
use of harp, etc. 

Answers to Correspondents. 
B. F., Buffalo, N. Y.—This reader 

asks why the short “Hints on Fea- 
tures” are not published every month. 
We give the settings for the best 
films, in our judgment, that we play 
during the month, and also the hints 
where there is space. Sometimes, too, 

the other films we play are “straight” 
comedy or drama throughout and, of 
course, easier to play. 

J. M., Norfolk, Va—We have re- 
pei itedly answered questions (see De- 
cember issue) regarding agencies. 

Several readers inquire if they can 
obtain from the editor of this de- 
partment settings for features not 
given in this column. We play Fox, 
Vitagraph, Metro, Essanay, Selznick, 
Artcraft and some of the General 
Film Service. We will be glad to an- 
swer questions regarding any films 
we use if stamped envelope is en- 
closed. 

ENLARGE SYRACUSE ORGAN 

Casavants Will Increase Courboin’s 
Instrument to 85 Stops. 

The last month has been exceed- 
ingly busy with Charles M. Courboin, 
the Syracuse organist. Nov. 28 he 
gave a recital before the State School 
for the Blind at Batavia, N. Y. On 
Dec. 12 he gave the third of his se- 
ries on the municipal organ in Spring- 
field, Mass., playing: Sonata, No. 6, 
D minor, Mendelssohn; Chorale, No. 
3, A minor, Andante Cantabile froin 
“Grande Piece Symphonique,” and 
“Piece Heroique,” all by Cecar 
Franck; andel’s “Harmonious 
Blacksmith”; Gounod’s “Sing, Smile, 
Slumber’ Pastorale, Widor; “Bel- 
gian Mother Song,” Benoit, and the 
wedding music from “Feramors,” 
Rubinstein. 

The First Baptist Church of Syra- 
cuse, of which Mr. Courboin is or- 

Do you see our new 

ORGAN MUSIC 

as soon as it is published ? 

If not, communicate with us. 

/ iy v | 

7,8, 10 & 11, Bible wane 

(Astor Place) 

NEW YORK 

ganist, voted on Dec. 13 to enlarge 
the present organ by the addition of 
ten stops, among which will be a tuba 
magna, tuba mirabilis, viol celeste, 
French horn, gross ‘gamba, gross 
flote and others. This will make the 
organ one of eighty-five speaking 
stops, with a large number of acces- 
sories, so that it will be the largest 
Casavant organ in the United States 
and the largest organ of any make in 
New York State outside of New York 
city, and will render it one of the 
great concert instruments of the 

country. In addition the church 
voted to install a practice organ of 
two manuals and twenty-one stops in 

the chapel. This small organ will be 
rented to Mr. Courboin’s organ pupils 
and to others and, as there is no 
modern organ available in the city 
for practice purposes, it will be in use 
most of the time. 

The organ department of the Etude 
for January is edited by Mr. Cour- 
boin. He has an excellent article on 
the “Art of Pedaling” and one on the 
necessity for relaxation in successful 
organ playing. 

Church Organs 

Concert Organs 

Organs for Homes 

In each and every instance an 
organ that stands apart and is 
distinctive in Tonality and Rich- 
ness of Resources—the outgrowth 
of musical training and play- 
ing experience, linked with the 
best craftsmanship of the organ 
building industry. 

AMERICAN MASTER ORGAN COMPANY: 
LAKE VIEW: PATERSON : NEW JERSEY 
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PIPE ORGANS Tuition 

Ans Mesnd tne ALFRED E. WHITEHEAD, 
Reliability F.C. G.0O., A. R. C. O. 

-and.,. 

Effective TEACHES 

Service Harmony, Counterpoint 
and 

A. J. Schantz, Sons Composition by Mail 

& Co. Orrville, O. STUDIO: ART BUILDING, SHERBROOKE, QUE. 

inners Organs 
Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. 

Complete facilities for the production of pipe organs of all sizes. 
Superb tone and modern appliances. 

Correspondence solicited concerning any phase of organ building. 

Electric Organ Blowing Outfits 

HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS 

AWARDED American Steel & Wire 
Company 

Supreme Award Chicago New York Cleveland Pittsburgh Denver 

Perfected and Crown 
Piano Wire 

Highest Standard of Acoustic Excellence 
Send for American Piano Wire and Pipe Organ News; sent free for the asking. 

a. 

Nearly 50 years’ experience in building 
High Grade Church, Hall and 

Residence Organs. 

ESTABLISHED 1851 

Geo. Kilgen & Son 
. Pipe Organ Builders 

ST. LOUIS, MO. 
The House of Quality for Tone, 

Material and Workmanship. 

Ro. a Tubular-Pneumatic 
Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

Main Office and Works, Erie, Pa. Console of St. Lo uis Cathedral Organ bos edral. 

ESTABLISHED 1865 

The DEAGAN New Electric Cathedral Chime Action 
makes it easy to ADD CHIMES TO ANY PIPE OR REED ORGAN 

UA yr gp hay Small, Simple, Durable, 
. E ical, I ive. Al it Li Mi | arlene Save Money on Your |} 
1 | \ ae ena? “May be played from organ 

manual or separate key-= 

board. 

Chimes may be placed in 

organ, near it, or may be 

located at any distance and 

used as an ‘‘echo.”’ 

They are easy to install and 

| Fi involve no change in cons 

struction. 

| The ma jestic tones of cathe= 

| | dral chimes blend gloriously 

| j with church environment. 

: Interspersed in choir rendi- 

tions they are inspiring. In 

theatre, for ‘‘playing to”’ 

certain scenes and for or= 

i) * Made by chestral selections they are 

J. C. DEAGAN indispensable. . 

i _ = For particulars and FREE 

Cathedral Chimes Booklet, ‘‘Fundamentals in 

for Pipe Organs = Tone Production,” write to 9 

J. ©. DEAGAN, 
Deagan Bidg., 4211 Ravenswood Avenue CHICAGO, ILLS. 

Metal Bills 
by using 

Hoyt’s Rolled 2-Ply 
Pipe Metal 

Used and endorsed for following 

Pipes :— 

Oboe—Trumpet—Cornopean 

Open Diapason—Octave 

Clarinet—Vox Humana 

Rolled to any gauge. 

Sheets of convenient size. 

Information and sample on request. 

HOYT METAL CO. 
111 Broadway, New York 
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ANNOUNCEMENT 
Because of conditions which have 

been zerising one by one The Diapason 
has been compelled to increase its 
rate of subscription to 75 cents a 
year, and the new schedule will be in 
effect immediately. 

It has been the aim of the publisher 
to give American organists a compre 
hensive, informative paper—one in 

which every department of work and 
de velopment would find a place. The 

matter | 

| sicians, the 

| the pte 

If checks on local | 

} and leads a glee 

is Largo with the chimes, be- 
many had requested it. The 

al encore was the Belgian national 
aymin, followed by the ‘Star-Spangled 
Banner.’ On one side of the console 
was the flag of Belgium and on the 

other the Stars and Stripes. Mr. 
Courboin’s entire program was played 
without notes. As you know the hall 
seats over four thousand people, and 

Many were unable to 
reserved seats for three days 

recital! As this was Mr. 
Courboin’s third recital in 
field, it shows that he certainly 
made friends there.” 

Four thousand people packed into 
a hall for an organ recital—and_ the 
third by the same man on the same 

organ! Truly we are having a new 
Pentecost! 

obtain 
before the 

has 

ORGANIST. 
aan are versatile mu- 
majority of them playing 

ino and leading choirs, but there 

are few who can boast the many lines 
of werk of J. Henry Francis of 
Charleston, \W. Va. Besides his work 

as organist Mr. Francis composes, is 
director of music in the public schools 

club sod an orches- 

A VERSATII 
Organists 

tra. Now we are told he is director 

|}of the Beni-Kedem Temple band, 
which gave a concert under his lead- 
ership recently. But that isn’t all. 

recitals played by the leading organ: | 
ists.everywhere are featured in each 
issue, new organ music is apehalbe 
reviewed, the work of the moving- 

picture organist receives helpful at- 
tention, the organist is made acquaint- 

ed thoroughly with the important ad- 
vances in organ construction, and it 
is our aim to publish the specification 
of every large new organ erected. To 
do all this requires work and expense. | 

without a loss at 

That is to say, the 

deficit is not 
advertising 

From all 

It cannot be done 
the present price. 
normal subscription 
made up sufficiently by 
under the new conditions. 
parts of the country has 
continued question for several years, 
“Why is your subscription price not 
doubled?” We held out as long as 
sound business judgment permitted it. 
The paper on which The Diapason 

is printed has doubled in price in the 
last half-year and nearly everything 
else that goes into the production of 
the publication has risen proportion- 
ately. Second-class mail rates now 
may be trebled for monthly mag- 
azincs. We hope to be able to stop 
at the nominal 75-cent price, and ask 
for our subscribers’ co-operation in 
making this possible by paying their 
subscriptions promptly on receipt of 
notice. 

A-NEW PENTECOST! 
The editor’s mail contains many in- 

teresting letters from all parts of the 
country and gives him a most at- 
tractive bird’seye view of the organ 
world. To keep all these letters 
would be selfish. So we quote from 
one received within the last few days 

come the | 

from a Boston organist. the following | 

paragraphs: 

“T presume you have heard of the 
fine recital given at the Harvard club 

on Dec. 10 by Richard Keys Biggs of 
Brooklyn. The large hall was packed 
with an appreciative audience. 
“Another notable occasion at which 

I was present recently was the recital 
by Charles M. Courboin at Spring- 
field Dec. 12 on the splendid munici- 
pal organ built by the J. W.'Steere & 
Son Organ Company. It was re- 
markable in many ways. _ You hardly 
would expect a miscellaneous audi- 
ence to be very appreciative of such 
a stiff program, but it was so played 

and registrated that the audience was 
held spell-bound to the finish and in- 
sisted upon an encore in the inter- 

mission and another at the close of 
the program. The first encore was | 

| at the 

Mr. Francis lectured a few weeks ago 
Youne Wemen’s Christian As- 

sociation, telling the story of ‘Aida,’ 
while the principal parts of the opera 

Victrola. were given on the 

J. Fischer & Bro. of New York 

have issued a handsome and unique 
Christmas greeting which has been 

sent out among organists. The out- 
side cover contains the season’s greet- 
ings from the publishing firm. On 
the inside are three short organ com- 

appropriate to Christmas. 
The first is “Christmas Morning.” by 
J. Frank Frysinger; the second, “A 
Christmas Meditation,” by Ralph Kin- 
der, and the third, “Dies Sanctifica- 

tus.” by Rene L. Becker. 

positions 

Simon Fleischmann, the Buffalo 
lawyer and patron of the Elmwood 
Hall organ concerts, was made an 
honorary associate—not colleague— 
of the American Guild of Organists. 
The Diapason stated it both ways in 
its December issue. 

A Poetic Subscriber. 
Laurel, Miss., Dec. 10.—Dear Mr. 

Gruenstein: | am pleased to renew 
my subscription to The Diapason for 
another year. I enclose money order. 
Kindly accept the following little 
greeting: 

“The Season’s greeting here | send 
lo you and to the Organist’s Friend. 

“PROSPERITY—my wish sincere, 
To both throughout the coming year.” 

Yours very truly, 
ERNEST H. SHEPPARD. 

Fresno City Organ Opened. 
Fresno’s $5,000 pipe organ was dedi- 

cated Noy. 28 in the Auditorium of 
the California town before an audi- 
ence of more than 3,000 people, and 
the organ was officially turned over 
to the residents of the city by Mayor 
Snow, who in a short speech ‘declared 
that the Auditorium and the organ 
belonged to the city and that the resi- 
dents should make use of them. 
Mayor. Snow suggested municipal 
dances and concerts and said that the 
playgrounds department had been re- 
quested to submit a plan for super- 
vised dances every one or two weeks 
in the Auditorium, The musical pro- 
gram was enjoyed by the crowds and 
it became necessary for Professor 
Irwin to render one or two encores 
before the audience was satisfied. The 
organ was constructed by the Ameri- 
can Photo-Player Company of Berke- 
ley under the supervision of E. A. 
Spencer. 

7 

Carl A. Weiss’ “Christmastide 
Suite” has had a large sale and is be- 

ing used by some of the prominent 
concert and church organists. Clar- 
ence Eddy will give a recital at St. 
Paul’s church in Chicago Jan. 23 and 
his program will include this suite. 

Spring- | 

o000000005 

Dec. 19, 1916.—Editor of 
response to your 

of the address which 

Minneapolis, 
The Diapason: In 
request for a resume 
I made before the Minnesota chapter of 
the American Guild of Organists at the 

December meeting, | am sending you the 
following outline which will give to the 

| readers of ‘The IMapuson some ideas 
and certain facts concerning the “PRES- 
ENT WEAKNESSES and POSSIBLE 
OPPORTUNITIES of the GUILD,” which 
was my subject At first | thought of 
re-writing my paper and generalizing my 

remarks in such a way as to have them 
apply especially to the guild at large, but 
on second thought | decided to keep to 

our local situation and members of other 
chapters could) center their interest) in 
such features as affect us all in common. 

EDMUND SERENO ENDER. 

considering the Besore shortcom- 
ings of the organization, it may be 

well to go back over its history for a 
moment in order to refresh our minds 

with certain facts along its line of 
progress. The guild was started | 
twenty vears ago for the purpose of 
raising the standard of organ play- | 

ing in this country. A system of ex- 
aminations was established which has 
helped in a large measure, [| believe, 

to stimulate a more thorough study 
among organists even though a large 

percentage of the members have not 

taken the examinations. Another pur 
pose of the guild was to provide op- 
portunity for meeting in a social way 
to discuss matters of interest to or- 

That feature, has been 
a success. And that represents pretty 
much the history of the guild. 
Now then, I should like to 

briefly what I consider some of the 
weaknesses of the guild to be, and 
then discuss a httle more fully the 
opportunities for helping the organist, 
which | believe are possible for the 
organization to develop. 

First: It has no especial standing 
in the community. As an organiza- 
tion it has not the respect of similar 
organizations and its influence is not 
felt in the community and consequent- 
ly it does not receive the warmest 
sympathy of the laity or their co- 
operation. 

Second: !t fails as a direct help to 
the organist individually. 

Consider the various county medi- 
cal associations—splendidly organ- 
ized societies for the mutual protec- 
tion of the profession and the public. 
The automobile clubs of the country 
not only are working to benefit the 
inhabitants of our land by good roads, 
but are protecting their members from 
unfair legislation. 

I wonder how 
the letters of the 

ganists. too, 

state 

many of you read 
incoming and re- 

tiring wardens. Mr. Gale speaks of 
the remarkable results which have 
been achieved in inspiring the organ- 
ist to better attainments and. bring- 
ing about a wider recognition of him 
as an artist in his community. That 
sounds nice and it is probably true, 
but no mention is made of the devel- 
opnient of any means whereby the 
organist is helped personally. The 
chief progress of the guild, as the 
retiring warden sees it, lies in the 

fact that most all of the states now 
have chapters. 

If it is impossible for the head 
office to start any new movement to 

affect the whole organization, can we 
not here in our own chapter make an 
attempt to study local conditions and 
formulate 2 workable plan which will 
serve our own needs? 

Let us confine our further consider- 
ations to our own chapter. What 
hall we do to win for it the stand- 

ing in the community which we de- 
sire it to have? First of all. we must 
eet every well-known organist in our 
state into it. We must be able to 
show him that it is going to be of 
great benefit to him—not just a con- 

stant reminder that he must give in- 
creasingly better service to his com- 
munity. That becomes less and less 
interesting when we consider how in- 
Aifferent the community often is to 
his needs. We must find a way of 

arranging a respectable series of or- 

gan recitals and an occasional com- 
bined choir guild service. One or two 
really good outside organists should 
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of the A. G. O. at Its Latest Meeting 

feleteleye) 

podeote) 
VOOONGCNONN NN GONG GOO NOOO CON ONO ON COON 0000000000000 

be engaged. Then, perhaps, we could 
interest a few people to join us as 
subscribing members. By getting a 
few subscribing members it might be 

possible to offer prizes for organ play- 
ing or composition among our mem- 
bers. We might and really should 
maintain an office for our secretary 
wherein would be filed all sorts of 
data concerning our local chapter and 
its members. This office could be a 
bureau of information and would be 
most helpful. There should be a list 
of all the organists in the state (espe- 
cially guild) members) and _ their 
churches. An up-to-date record of 
vacancies should be kept. It ought, 
in the cities at least, to keep a list of 
organs which could be rented for 
practice and be ready to supply 
churches with substitutes or perman- 
ent organists at short notice. It 
should keep a list of the music in the 
libraries of the principal churches in 

that exchanges could be facil- 
3ulletins on church music 
issued. 

order 

itated, 
should be 

| realize that these things involve 
expense, but they represent some 
ways and means for helping the or- 
ganist and no doubt would interest 
more people to come in as subscrib- 
ing members and help in defraying 
the expense. 

| have stated some of the ways in 
which, to my mind, the guild could 
be more effective. Some of the ideas 
I have obtained from other organists. 
Some suggestions came from people 
outside our profession, The solution 
of the problem, however, if there is 
to be any attempted, remains for you 
and I think that with concerted action 
we could make the Minnesota chapter 
the banner chapter of the guild by 
starting 2 movement which, I believe, 
would raise its standing in the com- 
munity and be a help to every organ- 
ist in the country. 

PLACED BY MIDMER & SON 

Number of Organs Installed in Last 

Six Weeks by Brooklyn Firm. 
Reuben Midmer & Son of Broklyn 

have made the following installations 
within the last six weeks: 

Divided electric organ, two-manual, 
with harp, in St. Gregory’s Catholic 
church, Brooklyn. 
Two-manual organ in St. 

Catholic church, Brooklyn. 
Two-manual in Bethel Presbyterian 

church, Philadelphia. 
Two-manual in St. Rose’s Catholic 

church, Haddon Heights, N. J. 
The program of a recital given by 

Professor William C. Young of Phil- 
adelphia on the new organ in Bethel 

6 ’ 
George's 

church there Dec. 7 was as follows: 
“Marche Pontiticale,” Lemmens; 
Christmas Pastorale, Merkel; “The 

“Astarte,” Mil- 
Wheel- 
Martin; 

suck; 

Meale; 
Cantilene, 
Easthope 

Dudley 
Federlein. 

Magic Harp,” 
denberg-Barnes; 
don; “Evensong,” 
‘The Holy Night,” 
Toccata in D minor, 

Robert Wilson, for eleven years 
connected with Henry Pilcher’s Sons 
at Louisville and later with the Aus- 
tin Company, is now with the Ben- 
nett Organ Company at Rock Island, 
Ill. Mr. Wilson is well-known as an 
organ voicer, especially among. or- 
ganists in the south. 

Dec. 10 the Medina, Ohio, First Meth- 
odist vested choir gave its annual vesper 
service under the leadership of John F. 
Beck, who is also the organist. The 
choir was assisted by Miss Mildred En- 
sign, soprano; Miss Jessie Pocock, so- 
prano; Miss Irene Riddles, alto, and T. H. 
Hoelscher, tenor, of Baldwin-Wallace 
Conservatory, and Fred Bohley, baritone. 
The first part of the program was com- 
posed of selections by the choir and 
soloists, and for the second part selections 
from the ‘Elijah’? were given. 

At the Church 
J 

Redeemer, Mor- 
ristown, N. J., the Festival chorus, as- 
sinted by the church choir and four well 
known soloists of New York, gave Men- 
delssohn’s ‘Elijah’? Tuesday evening, Dec. 
12, under the direction of Kate Elizabeth 
Fox. 

of the 
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DR. W. W. GILCHRIST 

OF PHILADELPHIA DEAD 

NOTED ORGANIST - COMPOSER 

Figure in the Musical World, the 

Founder of Societies and the 
Writer of Many Anthems 

Passes Away. 

Dr. William Wallace Gilchrist, an 
organist and composer of national 
reputation and a leading figure in the 
musical life of Philadelp “> died Dec. 
20 of heart disease at the Easton San- 
atorium, where he had gone from his 
home at Chestnut Hill. 

Born Jan. 8, 1846, in Jersey 
City, Dr. Gilchrist was the son of a 
Canadian of Scottish extraction and a 
mother of Puritan stock. He came to 
Philadelphia when 9 years old and be- 
gan his musical education at 19, under 
Professor H. A. Clarke of the Uni- 
versity of Pennsylvania. Early in 
life his compositions attracted atten- 
tion, and he became organist of St. 
Clement’s Episcopal church. 

About forty years ago Dr. Gilchrist 
founded the Mendelssohn club, and 
was its conductor. He also led many 
other choral societies in Philadelphia 
and Wilmington. Another organiza- 
tion he founded was the Philadelphia 
Symphony Orchestra, predecessor of 
the Philadelphia Orchestra. 

As a composer Dr. Gilchrist at- 
tracted national attention in 1884 
when he took the first prize of $1,000 
offered by the Cincinnati Festival As- 
sociation with his setting of the 
Forty-sixth Psalm for chorus, solo 
and ore hestra. The judges were Ca- 
mille Saint-Saens, Carl Reinecke and 
Theodore Thomas. He was the au- 
thor of about 300 songs, many an- 
thems and cantatas and much cham- 
ber music. He received the doctor's 
degree from the University of Penn- 
sylvania. 

Dr. Gilchrist is survived by a widow, 
a daughter, Miss Anna Gilchrist, and 
three sons——Charles A. Gilchrist, Ed- 
mund Gilchrist and W. W. Gilchrist, 

The Diapason has received from 

Dr. John McE. Ward of Philadelphia, 
who knew Dr. Gilchrist for thirty 
years, a copy of the Public Ledger of 
that city from which is quoted the 
following appreciation of Dr. Gil- 
christ’s career: 

“Since he was 9 vears old his life 
had been built into the life of Phila- 
delphia for the city’s good, and when 

the lapse of time has cleared the per- 
spective and enabled men to take the 
measure more correctly of the stature 
of great and little figures, Dr. Gil- 
christ will be found undoubtedly to 
have his lasting place in the former 
category. He began his musical 
studies under Professor H. A. Clarke, 

! 

who stilt continues his activities as a | 
venérable and venerated member of | 
the university faculty. His composi- 
tions soon made a stir in the musical 
world; he was appointed to the post 
of organist at St. Clement’s and more 

than four decades ago he organized 
the Mendelssohn club and was the | 
conductor to the end of his days. | 

“A remarkable fact about Dr. Gil- 

christ’s creative productivity has been | 
that he «gave to his own time and to | 

the future not merely several hundred 
songs and church anthems, cantatas 
and chamber music sieaaliene. but 
works of importance and authority in 
the iarger forms as well. 

“In writing for voices or for instru- 
ments Dr. Gilchrist employed an 
idiom of classic distinction and ele- 
gance, in union with fertility of inven- 

tion, a distinct gift for melody and 
spontaneous lyric feeling. His writ- 
ing was never muddy or messy. He 
had a profound sense of the value of 
climax and of proportion. The archi- 
tecture was always sound and solidly 
erounded in the appreciative knowl- 
edge of the patriarchs whom he re- 
vered. But his mind was always open 
to new truth and new impressions; 
he was eager to learn, and to the end 
his spirit like that of Goethe craved 

‘more light.’”’ 

Faculty Recital in Florida. 
A faculty recital was given on 

Thanksgiving evening by Ella Scoble 
Opperman, organist, and Marion Lee 
Johnson, violinist, at the Florida State 
College for Women. Miss Opperman 
devoted this program to modern com- 
posers, including Rene L. Becker, 
Auguste de Boeck, Richard Keys 
Biggs and Willi C. Macfarlane. She 
also included numbers of Guilmant, 
with whom she studied in Paris. The 
organ selections were: Third Sonata, 
Op. 43, Rene L. Becker; Andante, E 

major, and Allegretto, G major, Aug- 
uste de Boeck; “Forest Murmurs,” 

Wagner; “Sunset Meditation,” Rich- 
ard Keys Biggs; Invocation, B_ flat 
major, Guilmant; Scherzo, G minor, 
Will C. Macfarlane: March upon a 
Theme of Handel, Guilmant. 

Arranging Rolls for Organ. 

August Halter of Chicago is en- 
gaged in interesting work for the W. 
W. Kimball Company, arranging mu- 

sic for their automatic organ, the Kim- 
ball Soloist, on which the rolls give 
their own interpretations and registra- 
tion, as well as shadings. Mr. Hal- 
ter’s musicianship has led to his 
achieving notable success in this task. 

Walter Wild, F. R. C. O., formerly 
of Kilmarnock, Scotland, orders his 
copy of The Diapason sent to New 
York City, where he is now organist 
of the Costello theater on Fort Wash- 
ington avenue. 

Trinity Cathedral 

ORGANISTS! 
Would you consider a more 

If so write giving particulars to 

EDWIN ARTHUR KRAFT, F. A. G. O. 

satisfactory appointment? 

Cleveland, Ohio 

The church organ in its 

development may be 

HUTCHINGS. 

fection. 

156 Fifth Avenue 

New York 

Very little space is necessary for the ads of the 

HUTCHINGS ORGAN COMPANY 

expressed in one 

The Hutchings organ is not a console only, nor a 

fancy stop of pipes, but an organ in which all depart- 

ments have simultaneously reached the greatest per- 

HUTCHINGS ORGAN COMPANY 
WALTHAM, MASS. 

highest state of artistic 
word— 

18 Tremont Street 

Boston 

= — — 

THE KOHLER-LIEBICH CO. 
3553-3555 Lincoln Ave. CHICAGO, ILL. 

Built up to a standard; not down to a price 

— = 

We offer to the trade a Chime which for richness of tone and volume 
will find instant favor with the 

ORGAN BUILDERS 
who are striving for conscientious workmanship. The size is 1% inches, 
made in any number of notes desired. 

We do not hesitate to state that this is by far the finest Chime ever pro- 
duced and is not prohibitive in price which we will gladly quote upon 

inquiry. Sales Agent U. S. and Canada 
James G. Geagan 1168 Peoples Gas Bldg., Chicago 

“ECCLESIAE ORGANUM”?. 

| Effective Collections- of Organ Works 
| Suitable for Preludes, Offertories, 

Interludes and Postludes. 

by EDMONDSTOUNE DUNCAN 

V ienae I ait anil II 

Price, pone $2.00 net 

Under the apt title “Ecclesiae Organum,” have been 

assembled in two volumes some seventy-five selections 

exceptionally suited for use in the church service, as pre- 

ludes, offertories, interludes and postludes. 

The aim in compiling these collections has been to pro- 

vide music which, while distinctly churchly, would not 

necessarily exclude pieces of a bright and cheerful char- 

acter. A medium grade of difficulty is maintained 

throughout, thus making the selections available to every 

church organist. The pieces, which are carefully edited 

by Edmondstoune Duncan, represent many well-known 

composers, including: Francis Burgess, E. d’Evry, F. M. 

Jephson, A. Renaud, C. Vincent and H. F. Watling. 

These selections are also divided into thirteen smaller 

volumes, each containing from five to eight numbers, 

edited by Dr. Charles Vincent. 

3 cast 43ra st. G. SCHIRMER new york 

Price, each, fifty cents ef 

i eEEeemenemees 
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BY HAROLD V. MILLIGAN. 

Publisher f organ music seem 

1ddenly t conspired to close 

their accounts with the year 1916 in 

the most flourishing fashion, for your 

‘ewer is confronted with a_verita- 

esnbarrassment of riches. Wheth- 

- not this indicates a guilty con- 

science on the part of the publishers 

‘or their misdeeds in the past and 

good resolutions (in regard to qual- 

ity, if not to quantity) as to the future I 

cannot say, but the fact remains that 

in the two years during which this 

department has taken note of the out- 

put by American publishers of music 
for organ and choir, there have never 

before been issued in one month so 

many organ compositions by Ameri- 

can composers of such a high stand- 

ard of excellence as those which have 
come to our desk this month. 

This may be mere coincidence, or 
it may be a straw pointing out the 
blowing of the wind in the direction 

of better taste and a higher standard 

of culture in this field of art; we are 
not going to express an opinion on 

this interesting question, nor are we 
going to moralize on the situation; 

but as long as our composers are 

capable of turning out such work as 

this, we refuse to be pessimistic in 

regard to either the present or the 

future. Our only regret is that with 
so many. good things to enumerate, 
we cannot go as much into detail in 
regard to some of them as we would 
like to go. It is a large task that 
confronts us, but after wishing you all 
the happiest and most successful of 
new years, we plunge in! 

“Sonata Prima,” by Pietro Yon. 
“Elegie,” “Idylle,” “Morceau de 

Concert,” “Cantilene” and “Fantasia 
in F minor,” by Reginald Goss-Cus- 
tard. 

“Solemn Prelude,” by Edward Ship- 
pen Barnes. 

Three Transcriptions by Sumner 
Salter—“Le Cygne,” by Saint-Saens; 
“Berceuse” (from “Jocelyn”), by God- 
ard; “Adagio Pathetique,” by Godard. 

Published by G. Schirmer, Inc., 
New York. 

A new composition by Pietro Yon, 
the brilliant young organist of St. 
Francis Xavier, New York City, is 
always an interesting event. The 
publication of his first sonata for the 
organ, upon which it was known he 
was working, has been awaited with 
pleasant anticipation, and now that it 
is here its appearance elicits more 
than a word of amazement and ad- 
miration—amazement over the diffi- 
culty of the task that Mr. Yon set 
himself and admiration for the extra- 
ordinarily successful way in which he 
has accomplished it. It is not a com- 
position that yields up all its beauties 
at the first reading, but the most cur- 
sory examination could not fail to 
reveal the superior workmanship and 
high aims of its author. 

From the point of view of the tech- 
nique of writing, it is a brilliant “tour 
de force.” It is in four movements, 
“Allegro con. spirito impetuoso,” 
“Adagio,” “Minuetto” and “Tema e 
Variazioni”; not only are these four 
movements built upon one principal 
theme, but throughout them all the 
composer has confined himself strict- 
ly to three parts! This in itself is a 
“stunt” of which few of our compos- 
ers are capable, but the amazing thing 
about it is that the music is fresh, 
varied and interesting as music, with- 
out regard to its construction. 

The original and principal theme, 
upon which each of the movements is 
founded, is subjected to the utmost 
possible variation of form = and 
rhythm, serving as material for such 
widely contrasted moods as the “Al- 
legro con spirito impetuoso” and the 
“Adagio,” yet through it all never 
losing its identity. All of the four 
movements are set in the same key 
(E major), but are worked out with 
such harmonic freedom that there is 
no feeling of monotony. Young com- 
posers who are inclined to over-load 

harmonic structure should study 
is sonata carefully and emulate as 

iar as possible Mr. Yon’s economy of 
means. To subject oneself to the rig- 
orous discipline of writing in this 
manner is to gain a greater freedom 
and a richer vocabulary. 

There is, of course, a certain archaic 
contrapuntal flavor to much of the 
sonata, due to. strict adherence to 
three parts, but ihis, instead of de- 
tracting, actually adds to its charm. 
In the more or less hurried examina- 
tion given it, the reviewer admired 
especially the first two movements, 
although the theme and _ variations 
contain many beautiful passages, par- 
ticularly the fourth variation, for ped- 
al alone, fortissimo, and the fifth and 
last variation, in which the theme, 
which one might think had been ex- 
hausted of further possibilities, is 
made the subject of a stunning fugue. 
Altogether this is a composition 
which we are proud to add to our 
library and to which we expect to 
return with renewed interest and de- 
light. 

The five compositions by Reginald 
Goss-Custard, which are published 
separately, make a group of more 
than ordinary value. This English 
musician, when he is at home is the 
organist of St. Margaret's, London, 
in the shadow of Westminster Abbey; 
he made a most favorable impression 
as a recital organist when he was in 
America a few months ago for a 
short visit, just prior to taking his 
place in the British army, where he 
now is. These compositions are the. 
first original works we have ever 
seen from his pen (although he has 
had considerable success as a tran- 
scriber and editor), and they are 
marked by much charm and origin- 
ality. 

The “Morceau de Concert” is in the 
form of a scherzo and is a sparkling 
piece requiring from the performer 
delicacy as well. as bravura; the 
“Tdylle” is a most delectable bit, full 
of sweetness and light; a spirit of ten- 
der melancholy broods over the “Ele- 
gy,” the “Cantilene” is graceful and 
winsome to a degree and the “Fan- 
tasia in F minor” is an elaborate com- 
position in which the variety and in- 
terest are well sustained up to the im- 
posing “full organ” ending. 

The compositions throughout show 
a mature and sensitive musical feel- 
ing, combined with a mastery of the 
means of expression. They not only 
indicate a thorough understanding of 
the technical resources of the organ, 
but. are imbued with the spirit of the 
instrument, the real “anima organae.” 
We cannot claim Mr. Goss-Custard 
as an American composer, but we can 
and do welcome him into the reper- 
toire of the American organist, and 
we hope that he will escape the perils 
of war and that his relations with an 
American publisher and public, so 
uspiciously begun, may continue for 
nany years to come. 

Edward Shippen Barnes has been 
recognized as one of the most notable 
of the younger composers. In addi- 
tion to a number of piano pieces, his 
writing has been almost exclusively 
for organ and choir and he possesses 
unquestioned talents for this line of 
work; he has had an_ exceptional 
schooling and his work is full of 
promise, with a distinct leaning, espe- 
cially in his feeling for the organ, to 
the style of Vierne and the younger 
French composers of the day. His 
“Solemn Prelude,” just issued, is a 
worthy addition to his lengthening list 
of organ pieces and should add meas- 
urably to his reputation. It is an ideal 
service prelude and will be welcomed 
by those organists who are seeking 
music of the highest order for their 
service lists. The thematic material 
is well handled and the composition 
offers a great variety of effect to the 
skilful organist. The theme with 
which the piece opens, in high, sus- 
tained harmonies for the swell strings, 
is ultimately built into a majestic cli- 
max. This “Solemn Prelude” should 
find a permanent place in American 
organ literature. 

In addition to these original works 
for the organ, the house of Schirmer 
publishes this month three transcrip- 
tions by Sumner Salter, two of them 
of familiar pieces, already of great 
popularity among  organists—Saint- 
Saens’ serene “Swan” and the melo- 

dious Berceuse from Godard’s “Joce- 
lyn.” Professor Salter has also tran- 
scribed an “Adagio Pathetique” by 
Godard, which he has made into an 
excellent organ piece, being concerned 
chiefly with the exposition of a ’cello- 
like melody. 

“An Ocean Rhapsody,” by Frank 
E. Ward. 

“Elevation in G major,’ by Edith 
Lang. 

Published by the H. W. Gray Com- 
pany, New York. 

The H. W. Gray Company publish 
two pieces quite up to the high stand- 
ard maintained by that house. Mr. 
Ward’s “Ocean Rhapsody” was writ- 
ten originally for orchestra and is now 
published in an arrangement for or- 
gan, violin, ’cello and harp (the last- 
named instrument “ad libitum’), truly 
a small orchestra! It is difficult to 
judge accurately the real value of this 
composition, as the parts for the dif- 
ferent instruments are published sep- 
arately and the reviewer must needs 
have four pairs of eyes to read them 
all at once. Not being equipped thus 
generously by Nature, he did the best 
he could with one pair (slightly dam- 
aged) and, placing the four different 
pieces on the music-rack, he succeed- 
ed in putting them together sufficient- 
lv well to be able to announce, with 
due solemnity, that it is a most excel- 
lent composition and to be recom- 
mended to all organists who are able 
to get together the requisite number 
of instruments. 

We suspect the “Elevation in G 
major” by Miss Lang of being a tran- 
scription, although nothing is said to 
indicate whether it was originally 
written for the organ. At any rate, it 
is an interesting composition, and 
somewhat out of the beaten track of 
organ pieces; the first part is an “An- 
dante espressivo” melody for the oboe 
and the middle section is quite Gre- 
gorian in style, indicated to be played 
“senza misura,” beginning softly and 
demanding full organ in an effectively 
built crescendo; the original theme, on 
its last appearance, is treated canon- 
ically and the piece ends pianissimo. 

“Where Dusk Gathers Deep” and 
“Oh, the Lilting Springtime,” by 
Charles Albert Stebbins. 

“Aphrodite,” by Ralph Kinder. 
Published by J. Fischer & Bro., New 

vork. 
“Fisher Edition” has come to mean 

something in the organ world, for this 
firm has paid special attention to the 
American composer for the organ. Its 
catalogue contains many of the most 
interesting pieces published in recent 
years and in it appeared for the first 
time the names of several composers 
whose work would not otherwise have 
been brought before the public and 
whose subsequent writing has more 
than justified the judgment of Messrs. 
Fischer & Bro. The three new pieces 
bearing their name are by Charles 
Albert Stebbins and Ralph Kinder, 
two composers well established in 
popular approval. 

Mr. Stebbins, of whose good works 
(especially “In Summer’) we have had 
occasion to speak before, is always 
happy in his titles, which are a little 
more than mere names. Both the two 
new pieces are well described by their 
titles—“Where Dusk Gathers Deep” 
is a pensive little piece with a ’cello- 
like melody; “Oh, the Lilting Spring- 
time” is a truly delightful spring song 
It is dedicated to Samuel A. Bald- 
win, professor of music at the Col- 
lege of the City of New York, whose 
organ recitals, attended by thousands, 
are among the musical institutions of 
New York City, and the composer 
calls attention to the fact that the 
principal theme of the composition is 
composed of the “musical letters’ in 
Professor Baldwin’s name—A, E, A, 

, A, D. Pieces written around a 
motto or theme derived in this man- 
ner are usually dry and pedantic in 
the extreme, but there is nothing in 
this music to indicate that it was any- 
thine but the most spontaneous in- 
spiration. The principal melody is 
fresh and lilting, and the middle sec- 
fion, “dreamily. as if heard from afar,” 
is a beautiful foil to it. The writing 
of both pieces shows touches of that 
freshness and individuality that distin- 
enish their composer. 

Ralph Kinder’s “Aphrodite” is a 

graceful melody with a simple accom- 
paniment and a sustained middle sec- 
tion. We recommend that organists 
contemplating placing it on their serv- 
ice program first take the precaution 
to change the name! 

“Meditation a Sainte Clotilde,” by 
Philip James. 

“Pastorale in A minor,” by Adolph 
M. Foerster. 

“Meditation in A flat,” by Gottfried 
Federlein. 
“Melodie in D” and “Romance in E 

flat,” by Reinhold Gliere. 
“A Dream,” by J. C. Bartlett. 
Published by the Oliver Ditson 

Company, Boston. 
The most notable of the Ditson 

publications of the month is undoubt- 
edly Philip James’ “Meditation a 
Sainte Clotilde,” which is an organ 
piece of striking originality. As may 
be inferred from its title, it is dis- 
tinctly Franckian in spirit and man- 
ner (Cesar Franck was for many years 
organist of the Church of Sainte Clo- 
tilde in Paris). One of the principal 
themes of Franck’s D: minor Sym- 
phony is quoted several times during 
the course of the composition and is 
at one place combined cleverly .with 
Mr. James’ own principal subject. As 
in Edward Shippen Barnes’ “Solemn 
Prelude,” there are characteristics of 
the modern French school, including 
numerous unprepared dissonances that 
no doubt will shock the sensitive ears 
brought up on Barnby and Stainer. 
There is ample evidence of the har- 
monic freedom and vigor that char- 
acterize the writing of this distin- 
guished young composer. Altogether 
we would hail the “Meditation a 
Sainte Clotilde’ as a noteworthy ad- 
dition to the organ music of the times. 
There are from the same press two 

excellent compositions, a melodious 
“Meditation” by Gottfried Federlein, 
which has more variety than most 
“Meditations,” and a_ characteristic 
and effective “Pastorale in A minor” 
by Adolph M. Foerster, exploiting the 
oboe and flutes in contrast to the 
strings. There are also three tran- 
scriptions, one by Gatty Sellars of 
Bartlett’s popular song, “A Dream,” 
and two by Harvey B. Gaul of pieces 
by Gliere. The latter two are charm- 
ing in their delicacy and grace; they 
are extremely effective on the organ 
and will prove a welcome antidote to 
the ponderosity that afflicts much or- 
gan literature. 

“Priere a Notre Dame,” by Arthur 
Hartmann, published by Breitkopf & 
Haertel, New York. 
A new-comer among composers for 

the organ is Arthur Hartmann, who 
is, however, well established as a vio- 
linist and composer in other forms. 
Mr. Hartmann is not hampered by 
preconceived ideas as to what consti- 
tutes organ music, and as a result 
there is freshness and originality about 
the piece; his harmonic sense is essen- 
tially chromatic and he has obtained 
a rhythmic subtlety in his second 
theme that is peculiarly adapted to 
the crgan with its characteristic ten- 
dency toward blurring the rhythmic 
outline. The composition has been 
edited by Dr. William C. Carl (to 
whom it is dedicated) and is quite 
nractical. It is to be hoped that Mr. 
Hartmann will try his hand again at 
organ work. 

“Song Without Words,” “Nocturne’ 
and “Slumber Song,” by William John 

all. 

“Melodie Elegiaque,” by Rene L. 
Becker. 

Published by the Arthur P. Schmidt 
Company, Boston. 

The three organ compositions by 
William John Hall are of elementary 
difficulty, but quite pleasing; they 
should be useful as teaching pieces. 
The “Melodie Elegiaque” by Becker 
is a well-developed melody for oboe, 
with a contrasting middle section for 
strings in four-part harmony. It is 
marked “Opus 2,” and must be an 
early work that has not hitherto seen 
the light of publication. 

“Music for Wedding Service,” se- 
lected and edited by Dr. William C. 

arl. 
Published by the Boston Music 

Company, Boston. 
The fourth volume of Dr. Carl’s 

series of collections of organ music 
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for special occasions is devoted to 
music for the wedding service. Like 
all of his work, it displays evidences 
of his skill and industry as an editor, 
containing much new material and the 
names of many little-known compos- 
ers. In addition to the inevitable 
“Lohengrin” and Mendelssohn march- 
es, there are several other marches 
and processionals suitable to the hap- 
py occasion. There is also a tran- 
scription of Wagner’s “Dreams” and 
one of Barnby’s “O Perfect Love,” 
and numerous pieces (fourteen in all) 
of a bright and cheerful character for 
the pre-nuptial recital. These include 
Arensky’s “At the Altar,” “Orange 
Blossoms,” by MacMaster, a “Bene- 
diction Nuptiale” and a “Marche Nup- 
tiale,” by Clement Loret, and others 
that will be new to the majority of 
organists. It is fully up to the stand- 
ard of the preceding volumes of this 
eminently practical series of books, 
which, taken all together, will prove 
of immense value to busy organists. 

“An Arcadian Sketch,” by R. S. 
Stoughton. 

“Pastorale Religieuse,” by A. Wal- 
ter Kramer. 

Published by White-Smith 
Publishing Company, Boston. 
Two other candidates for favor not 

to be overlooked in this extraordi- 
nary month are from the pens of R. 
S. Stoughton and A. Walter Kramer 
(again the younger generation knock- 
ing at the door). Mr. Stoughton has 
been especially successful in depict- 
ing oriental atmosphere and he seems 
to have located his “Arcadia” “some- 

where east of Suez,” for there is an 

oriental flavor to this “sketch.” The 
two principal melodies are for oboe 
and clarinet. Mr. Kramer’s “Pastor- 
ale” is not particularly “religieuse” ex- 
cept that he has made use in the mid- 
dle section of a Gregorian “Pater 
Noster,” into which he has woven his 
original pastoral theme. 

RECITALS ARE EDUCATIONAL. 

Music 

Douglas’ Programs at Los Angeles 
Annotated by de Zielinski. 

Ernest Douglas is giving a series of 
twelve recitals in St. Paul’s Pro- 
cathedral at Los Angeles which not 
only are a great educational factor 
so far as the performances are con- 
cerned, but are made doubly so by the 
publication of a scholarly annotated 
program prepared by Jaroslaw de 
Zielinski. Mr. Douglas’ recitals will 
continue through January. His De- 
cember offerings are herewith pre- 
sented: ; 

Dec. 3—Handel compositions: 
Overture; Chorus, “But the Waters,” 
from “Israel in Egypt,” transcribed 
by Ernest Douglas; Concerto No. 5, 
in F, 

‘Dec. 10.—Mendelssohn works: Pre- 
lude in C minor, No. 1, of Three Pre- 
ludes and Fugues; Sonata No. 2; 
Funeral March; War March of the 
Priests from “Athalia.” 

Dec. 17.—Prelude, Larghetto and 
Fugue, in C minor, Samuel Sebastian 
Wesley; Pastorale, No. 4, Cesar 
Franck; Canon in B minor, Robert 
Schumann; “Procession du Saint Sac- 
rament,” Charles Alexis Chauvet. 

Denver Desires an Organ. 
Denver is again trying to obtain a 

city organ. Twenty thousand dollars 
has been pledged and the Rotary club 
is engaged in faising an additional 
$30,000. It will be recalled that a 
large organ was ordered by Denver, 
through its mayor, of the Ernest M. 
Skinner Company several years ago, 
but the contract was abrogated as the 
consequence of a political quarrel 
upon the retirement of the mayor 
who had headed the organ move- 
ment. 

Directed by H. P. Whitford. 
Garrett’s “Harvest Cantata” was 

given Nov. 19 by the choir of the 
First Presbyterian church, Shelby- 
ville, Ind., under the direction of Ho- 
mer P. Whitford, F. A. G. O., organ- 
ist and choirmaster. 

The Ernest M. Skinner Company 
has completed the reconstruction of 
the three-manual organ in St. Paul’s 
Episcopal church at Baltimore. It 
was used for the first time Dec. 10. 

News 
nt the 
American 
Guild of 
Organists 

Southern Ohio. 
At the invitation of the Southern 

Ohio chapter, Herbert E. Hyde, or- 
ganist and choirmaster of St. Peter’s 
Episcopal church, Chicago, and con- 
ductor of the Musical Art Society of 
Chicago, gave two fine recitals in 
Christ Church, Cincinnati, at noon 
and in the evening of Wednesday, 
Dec. 27. The programs were: 
Noon Recital—‘Caprice Heroique,” 

Bonnet; Reverie, Bonnet; Cradle 
Song, Grieg; Chromatic Fantasie, 
Thiele; Sonata No. 1, Borowski; 
“Menuet a l’Antico,” Seeboeck-Hyde; 
“Le Bonheur (MS.), Hyde. 

Evening Recital—Praeludium (Sona- 
ta No. 14), Rheinberger; Three Small 
Preludes and Fugues (G minor, D ‘mi- 
nor, B flat major), Bach; Choral Song 
and Fugue, Wesley; Cantabile, Loret; 
Three Pieces, Chauvet; Andante 
Maestoso (Sonata No. 1), Salome; 
Allegro Risoluto (Sonata No. 1), Sa- 
lome; Meditation and Toccata, 
d’Evry; “Lied des Chrysanthemes,” 
Bonnet; Prelude Pastoral (Second 
Suite), Boellmann; Andantino (Sec- 
ond Suite), Boellmann; Valse de Con- 
cert (MS.), Hyde. 

Illinois Chapter. 
Music—non-organ—and __ eloquence 

—non-organistic—held sway at the 
first dinner of the Illinois Chapter at 
the Kuntz-Remmler restaurant, Dec. 
11. An unusually large attendance 
was drawn by the program extraordi- 
nary arranged by Dean J. Lewis 
Browne and the interest never lagged. 

The Very Rev. William J. McNa- 
mee of St. Patrick’s Catholic church, 
a noted patron of church music among 
the Chicago clergy, delivered a brief 
address, arid J. R. Hamilton, adver- 
tising counsel, dealt with the difficult 
problem of advertising the musical 
artist, his conclusion being that the 
musician must be dead a long time 
before he can make a living. An elo- 
quent tribute to the organist was paid 
by Frank Comerford, Chicago attor- 
ney. The artists heard in an en- 
semble program were: Carl B. Heck- 
er, violinist; Herman Felber, ’cellist; 
Miss Clara Louise Thurston, harpist; 
Herbert E. Hyde, piano, and Herbert 
Gould, basso-cantante. Mr. Gould had 
to repeat his “Panis Angelicus.” 

There was a_ service at Trinity 
Episcopal church, Michigan avenue 
and Twenty-sixth street, Sunday aft- 
ernoon, Dec. 3, the organ numbers 
being played by members of the chap- 
ter as follows: 

A Festival Prelude on Luther’s 
Hymn, Faulkes; Andante in A minor, 
Borowski—Dr. Francis Hemington. 

Second Symphonic Legend, Bon- 
net; Cossack Cradle Song, Matra- 
zick—Hugo P. Goodwin. 

Prelude and Fugue in B minor, 
Bach—Allen W. Bogen. 

Choral Evensong was sung by the 
vested choir of Trinity, under the 
direction of Irving C. Hancock, or- 
ganist and choirmaster. The choral 
numbers included: Magnificat and 
Nune Dimittis in B flat, Stainer; An- 
them, “Who Is Like Unto Thee,” 
Sullivan. 

Southern California. 
The twenty-sixth public recital of 

the Southern California chapter was 
given Dec. 4 in All Saints’ church at 
Pasadena. It is the custom of the 
chapter to meet once every season in 

Pasadena and these gatherings and 
programs always arouse much inter- 
est. The solo numbers were given by 
Albert F. Conant of San Diego, for- 
merly organist of the Mother Chris- 
tian Science church of Boston, and 
Archibald Sessions, for many years 
organist of Christ Episcopal church, 
Los Angeles, and now of the West- 
lake Christian Science church in that 
city. The full choir of All Saints’ 
church sang two anthems under the 
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direction of Percy Shaul-Hajictt. or- 
ganist of the church and dean of the 
chapter. The program was as jol- 
lows: Organ prelude, Andante in G, 
Henry Smart; processional hymn, “O 
Come, O Come, Emmanuel”, ancient 
plain song; creed and prayers; organ 
solos, Prelude in E flat (“St. Ann’s”), 
Bach; “Mein Glaubiges Herz Froh- 
locke”, Bach; “Caprice”, Sheldon; 
Elegy from First Suite, Borowski; 
Concert Prelude and Fugue, Faulkes 
—Albert F. Conant; anthem, “Behold 
Ye Despisers”, H. W. Parker; organ 
solos, Concert Variations, Bonnet; 
Nocturne, Karganoff; chorale impro- 
visations, “By the Waters of Baby- 
lon” and “Devoutly Do I Love Thee, 
O Lord”, Karg-Elert; recitative and 
finale, Sonata in C Minor, Baldwin— 
Archibald Sessions; offertory anthem, 
“What of the Night, O Watchman?” 
R. G. Thompson. 

Headquarters. 

At the regular meeting of the coun- 
cil, held Monday, Nov. 27, in New 
York, there were present Warden 
Walter C. Gale, Treasurer Dr. Baier, 
Secretary Munson and Messrs. J. 
Warren Andrews, Buhrman, 
Brooks Day, Demarest, Federlein, 
Hedden, Keese, Martin, Milligan, 
Norton, Williams and Wright. Only 
routine business was transacted and 
the meeting adjourned till the last 
Monday of January, the December 
meeting being omitted on account of 
the holidays: 

The following colleagues were 
elected: 

Max Pearson Cushing, Portland, 
dre. 
Miss Hedwig Haehlen, Portland, 

Ore. 

Mrs. Florence Hawkins, Portland, 
Ore, 

Ernest Hunt, Portland, Ore. 
Francis Richter, Portland, Ore. 
William Edwards, Norfolk, Va. 
Joseph R. Routten, Norfolk, Va. 
F. Henry Vanderherchen, Norfolk, 

Va. 
George T. Devereux, St. Louis. 
Mrs. J. C. Landres, St. Louis. 
Paul John Weaver, St. Louis. 
Victor L. Boult, Minneapolis. 
Mrs. L. L. Everly, St. Paul. 
Miss Jessie M. Young, St. Paul. 
Miss Frances A. Cook, Chicago. 
Ralph W. Ermeling, Chicago. 
Philip Manuel, Chicago. 
Frederic Rogers, Hutchinson, Kan. 
P. F. Stevens, Lawrence, Kan. 
F, A. Self, Atlanta, Ga. 

Western Tennessee. 

The West Tennessee chapter met 
Thursday morning, Dec. 14, in the 
guild rooms at E. Witzmann & Co.’s 
quarters, Ernest F. Hawke, dean, pre- 
siding. The attendance was small, 
owing to the heaviest snowfall Mem- 
phis has seen for years. Mrs. E, A. 
Angier of the program committee re- 
ported work completed for monthly 
recitals to be given at various church- 
es throughout the year. The next re- 
cital will be at St. Mary’s Episcopal 
church the latter part of January, 
with Mrs, Angier, chairman, assisted 
by Miss Matilda M. Reid and Paul 
Stalls. 
Owing to the small attendance the 

paper to have been given by Miss 
Belle S. Wade on “Alexandre Guil- 
mant” was deferred until the next 
meeting. 
The following members of the chap- 

ter were appointed on the nominating 
committee to select officers for the 
coming year: John B. Norton, Mrs. 
Charles W. Anderson, Mrs. Lunsford 
Mason, Enoch Walton and William 
H. Estes. 
The next meeting is to be held 

Thursday, Jan. 4. 

Kansas Chapter. 

A full choral service of the guild 
was given at the meeting of the State 
Music Teachers’ Association at Sa- 

‘delssohn; Air 

lina, in Christ cathedral, Dean Kin- 
caid and the vested choir officiating. 

Officers elected by the Kansas 
chapter are: D. A. Hirschler, dean; 
R. H. Brown, Manhattan, sub-dean; 
Mrs. Paul R. Utt, secretary; Miss 
Mildred Hazelrigg, Topeka; treas- 
urer; Alfred Hubach, Independence, 
registrar, and Agnes Bradley, Salina, 
librarian, 

Missouri Chapter. 
Ernest R, Kroe er, A. G. O., gave 

a recital at the Church of the Mes- 
siah in St. Louis Dec. 3 under the 
auspices of the chapter. He was as- 
sisted by Miss Mary V. Williams 
contralto. Mr. Kroeger played as 
follows: Symphony in F minor (No 
5), Widor; Minuet in G minor, Foote: 
Bridal Song, Rogers; Autumn Sketch. 
Brewer; Song Without Words (ded- 
icated to Mr. Kroeger), W. J. Hall: 
“Scene Orientale” in A flat, Op. 37, 
No. 3, E. R. Kroeger; Marche Pittor- 
esque, Kroeger. 

Georgia Chapter. 
The Georgia chapter has opened its 

activities for the season of 1916-17 
with two organ recitals given respec- 
tively by Miss Adelaide M. Stephens 
at the Harris Street Presbyterian 
church of Atlanta Nov. 21 and by Jo- 
seph Ragan, Jr., Dec. 7 at the North 
Avenue Presbyterian church. The 
winter series of public recitals by 
members of the chapter will be in- 
terspersed with discussion meetings 
upon musical topics and study classes 
for musical history and theory work. 
_ Miss Stephens’ program: Toccata 
in F major, Bach; Romance, Debussy; 
Romanza, Op. 17, No. 3, Parker; Air 
from “Rinaldo,” Handel; Andante 
(Violin Concerto, Op. 64), Men- 

from Holberg Suite, 
Op. 40, No. 4, Grieg: “The Swan,” 
Saint-Saens; Andante Cantabile 
(From String Quartet), Tschaikow- 
sky; Allegro Appassionato, Sonata 
No. 5, Guilmant. 

Mr. Ragan’s program: Pastoral 
Sonata, Rheinberger; “The Holy 
Night,” Buck; Minuet, Beethoven; 
Toccata, Rogers; “Benediction Nup- 
tiale,” Frysinger; Spring Song (from 
the South), Lemare; Finale alla 
Minuet, Meale; Intermezzo, Dethier; 
“In Springtime,” Kinder; Caprice de 
Concert, J. Stuart Archer. 

Virginia Chapter. 
Miss Jessie Thomas Brewer, A. A. 

G. O., played under the auspices of 
the Virginia chapter Nov. 21 at the 
First Presbyterian church of Dan- 
ville, Va. She was assisted by Miss 
Marie Louise Skidmore Conner, vio- 
linist, and Mrs. John Thomas Wat- 
son, Jr., soprano. The program was: 

Organ—Toccata and Fugue in D 
minor, Bach. 
Songs—“Guide Me O Thou Great 

Jehovah,” Campbell; “The Penitent,” 
Van de Water. 
Organ—Caprice Op. 20, Guilmant; 

“Marche Funebre et Chant Sera- 
phique,” Guilmant. 
Violin—“Indian Lament,” Dvorak- 

Kreisler; “Ase’s Death” (from “Peer 
Gynt” Suite), Grieg; Minuet, Boc- 
cherini. 
.Organ—Andante Cantabile, Tschai- 

kowsky; Gavotte (from “Mignon”), 
Thomas; “The Minster Bells,” Wheel- 
don; Introduction to the Third Act 
of “Lohengrin,” Wagner. 

Song—‘Still Wie die Nacht,” Bohm. 

Organ—Prelude in C Sharp minor, 
Rachmaninoff; Sonata in A minor 
(Allegro con Fuoco), Borowski. 

The choir of Trinity Methodist 
church at Urbana, III., gave its Christ- 
mas concert under the direction of 
Lloyd Morey, organist and choirmas- 
ter, Dec. 10. George W. Chadwick’s 
“Noel” was sung. This choir gave a 
sacred concert at the Methodist 
church of Farmer City, Ill, Nov. 26. 

ORGAN 
BUILT FROM EXPERIENCE 

Tracker, Tubular Pneumatic 
Pneumatic, Built for Churches, Lodges and 
Playhouses. ned, 
aired with latest and best improvements. 

Por reasonable prices and terms. Correspon- 
dence solicited. 

213 So. Delhi St. 

and Electro 

Tu voiced, rebuilt and re- 

JOS. SLAWIK 
Philadelphia, Pa. 



5A K <UEGER HEARD | 
/: TOWN ORGAN | 

Lh-MANUAL AUSTIN 

of St. Ann’s Church-on-the- | 

icights in Brooklyn Gives a Re- | 

cital on New Pennsylvania 
Instrument. 

Karl Krueger of St. Ann’s Church- 
on-the-Heights, in Brooklyn, was | 
heard in a recital on the new Austin | 

organ in Salem Reformed church at 

Allentown, Pa. Nov. 16. This ts a 
three-manual built according to the} 
following scheme: ; | 

GREAT ORGAN 

Bourdon, 16 ft. ; 
Open Diapason, 8 ft. 

Violoncello, 8 ft. | 
Doppel Fléte, 8 it | 

Gemshorn, § ft. 
Octave, 4 ft. ; 
Harmonic Flute, 4 ft. 
Chimes, 25 notes. | 

SWELL ORGAN | 
Lieblich Gedeckt, 16 ft 
Open Diapason, § ft. | 
Rohr Floéte, 8 ft | 
Viole d’Orchestre, 8 ft 
Viole Celeste, 8 ft 

Echo Salicional, & ft 

Flauto Traverso, 4 ft. 
Cornopean, 8 ft 
Oboe, § ft. | 

Vox Humana (special chest and trem- | 
ulant), 8 ft 

Celestial Harp, 61 notes. | 
Tremulant. | 

CHOIR ORGAN 
Geigen Principal, § ft | 
Hohl Flute, § ft 
Dulciana, §& ft. 
Flute d'Amour, 4 ft j 
Clarinet, 8 ft. H 
Celestiat Harp (from the swell), 61 

notes. 

Tremulant. 

PEDAL ORGAN (Augmented). 

Open Diapason, 16 ft. 

Bourdon, (from Great), 16 ft 

Lieblich Gedeckt (from Swell), 16 ft. 
, Gross Flute, § ft. 

Mr. Krueger's program was as fol- 
lows: Fugue in G minor, Bach; Ro- 
mance, Svendsen; Toccatina, Le 
Froid de Mereaux; Adagietto from 
“L’Arlesienne” Suite, Bizet; Canzone 
in A minor, Guilmant; Finale from 
Sonata 1, Guilmant; Largo from the 
Symphony, “The New World,” Dvor- 
ak; Scherzo, Tschaikowsky;; “L’Ange- 

lus,” Massenet; Toccata from Sym- 
phony 5, Widor. 

The Organist and 
Choirmaster 

Published the 15th of each month 
6 cents per copy—$1.00 per annum 

A MONTHLY MAGAZINE 

which for nearly a quarter of a 
century has rendered its expert 
service not only to all interested in 
Worship, Music for the Organ and 
Choirs, but also to Organists, 
Choirmasters, Choristers and Cler- 
gymen of reputation and influence. 

Subscribe—then see and know 
that this publication fulfills its 
purpose of encouraging the 
disappointed worker, of educat- 
ing the enthusiastic student, 
of stimulating choristers to 
greater exertions besides ele- 
vating and dignifying both the 
offices and the’ persons who 
hold them. 

You pay for subscription in ad- 
vance; you get magazine, post free, 
direct from the Publishing Office. 

18 Berners Street, London, England 

Repairing Electric Blowers Tuning 

HUGO E. STAHL 
Pipe Organ Expert 

Office: 610 Bush Temple of Music 

CHICAGO 

JANUARY 1, 1917 

(teenie 
sane 

wetter ad ; te Vee 

1, wt vy 4 

Felix F. Schoenstein 
& Sons 

Pipe Organ 
Experts 

Est. 1877 

Let us erect 
your organs in 
the far West. 

2306 Bryant Street 

San Francisco, Cal. 

“vy ++ ++ 

Kimball, Smallman 
& Frazee 

—CHURCH= 
ORGAN 
BUILDERS 
Specifications and Estimates 

fer Church, Chapel, Chamber and 

Concert Room Organs. 

101 BROADWAY EXTENSION 
BOSTON, MASS. 

ae +¢ 

Old Organs bought, remodeled and sold 

Concert and Theatre Organist 

At Strand Theatre, New York's best, from 12 
to 2:15 and 5 to 7:30 daily, playing one of the 
large Austin organs. Mr. Brigham is a gradu- 
ate of the New England ne ed of Music, 

~A.O 

RALPH H. BRIGHAM | 

WANTED 

We desire some 

experienced 

Organ Mechanics 

CASAVANT 
BROTHERS 

ORGAN BUILDERS 

Address: South Haven, Mich. 

| L. D. MORRIS & CO. | 
Electric and Pneumatic 

ORGANS 
TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

| 64 E. Van Buren St., CHICAGO | 

Edwin B. Hedges 
Manufacturer 

Orean Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 

in VOICING 

Westfield, Mass, 

Jerome B, Meyer & Sons 

QUALITY 

IN ORGAN PIPES 

125 Austin St. | 
Boston. Member of A. G. O. and N. | 

Personal address | MILWAUKEE, wis. 
300 W. 49th Street New York City | | 

oe | 
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FREDERICK SCHLIEDER 

PHILADELPHIA GUEST 

HEARD IN INTERESTING TALK 

New York Man Elucidates and Illus- 

trates Subject of “Improvisa- 
tion” Before American Or- 

gan Players’ Club. 

A large gathering of members and 
friends of the American Organ Play- 
ers’ Club of Philadelphia assembled 
Nov. 28 at Estey Hall to hear a lec- 
ture by Frederick Schlieder of New 
York on the subject “Improvisation.” 
Mr. Schlieder was introduced to the 
audience by Dr. John McE. Ward, 
president of the club, as “a man who 
has devoted many years of thought to 
this subject and has, by diligent study 
and keen insight, made himself master 
of the art.” 

Mr. Schlieder’s exposition of the 

theme was most interesting and lu- 
cid, and he had a well-versed and 
critical audience, too. He took his 
hearers through the intricacies of 
harmony, melody and rhythm, which 
he denominated as the three factors 
of the subject, in a most convincing 
manner, clinching each point with one 
or more piano illustrations. He made 
a hit by the homely phrase “every 
note wants to go home (resolve) and 

it does so, finally, though it may call 
upon one or more neighbors, near or 
remote, before doing so.” 

At the conclusion of the lecture, 
which occupied one and a half hours, 
a theme for improvisation at the 
piano was presented to Mr. Schlieder 
by Dr. Adam Geibel. This theme was 
written on the blackboard by Dr. 
Ward for the benefit of the audience. 
The resulting improvisation, which 
used the theme as a whole, then in 
phrases, in groups, in figures, major 
and minor, in the various musical 
“forms,” was greeted by a round of 
applause showing the appreciation of 
the audience. 

Mr. Schlieder was entertained at 

| 
dinner at the Musical Art Club by ed, 
officers of the A. O. P. C. and was 
tendered a reception at the close of | 
his lecture by the members. | 

The A. O. P. C. gives three special | 
events to its members during the win- | 
ter, of which this was the first, with | 
the object of both entertainment and | 
profitable instruction. The second | 
will be a recital by James T. Quarles, | 
of Cornell University, on Feb, 23. 

| 

Bennett Organ Dedicated. 
The Bennett organ in the Methodist 

church of Rockford, lowa, was dedi- | 
cated Dec. 3. The first recital was | 
given Dec. 1 by Frank H. Shaw, di- 
rector of the Cornell College conserv- 
atory, assisted by Mrs. Julia Seiler 
Shaw, violinist, and Miss Anna Ger- 
trude Childs, soprano, of Cedar Falls. 
Mr. Shaw also played for the Sunday 
morning service and the dedicatory | 
service in the afternoon. | 

Stiven to Play at Toronto. | 
Frederic B. Stiven, -associate pro- | 

fessor of organ at the Oberlin Con- 
servatory of Music, will give a re- 
cital at the University of Toronto in 
Convocation hall, on Tuesday, Jan. 

23. The recital is one of the weekly 
series which the university offers 

throughout the school year. 

HE success of any institution is in direct propor- 
tion to the height ot its ideals, the character of 

its personnel, and the faithfulness of its workers. 

Far back of factory processes and materials there is a 
spiritual something which in artistic lines of endeavor stamps 
a character on the product, as subtly different but as positively 
identifying as the lines on a man’s thumb. A man or a busi- 
ness may grow, but the thumbmark of character remains un- 
changed nor can it be counterfeited. 

Stradivarius violins have been exactly duplicated in-material and 
construction, but the discriminating expert can instantly identify that 
“spiritual.something” which makes the Strad different from all the 
rest. In this belief 

M. P. MOLLER ORGANS 
ARE MADE AT 

HAGERSTOWN, MARYLAND 

New York City Studios, Steinway Hall C. S. LOSH, Director 

CLARENCE EDDY 
Eastern Tour—January, February and March. 

ENGAGEMENTS NOW BOOKING 

Address—2107 A, California Street, San Francisco, Californig 

Tellers-Sommerhof Organ Co, 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

Correspondence Solicited 

A new Two-Manual, 

struction. 

of this city. 

Organ, built under our new separate chest, eliminated 
channel boards, unit pneumatic system of organ con- 

Case will be designed and built to harmonize with 
interior of building andlocation. Absolute guarantee 
given as to its reliability and durability. A specially 
attractive price will be quoted upon this imstrument. 

Endorsed by the leading organists and musicians 

Specifications and any information cheerfully and 
fully given to all interested parties. 

The Vogel-Barker Co. 

Tubular Pneumatic Pipe 

Corner Market and Gilman St. 

Marietta, Ohio 

EXPERIENCED ORGAN MEN 
FAMILIAR WITH ELECTRIC ACTION 

NEEDED AT ONGE 
BY 

C.S. HASKELL, Inc. 
1520 Kater Street 
Philadelphia, Pa. 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

upon application 

FACTORIES: BRATTLEBORO, VT. 

HE STEEL “ORGOBLO” 
is in a class by it- 
self in that it is 

the only metal- 
constructed, 
highly - efficient, 
silent, turbine 
organ blower 
on the market. 
Made by a con- 
cern of over 
twenty years’ 
experience in the game thE US oc 

organ-blowing specialty. Over 6,000 sold in the 
past nine years, operating instruments from the 
smallest reed organs to the largest, high-pressure 
pipe organs in the world. 

The Organ Power Company 
HARTFORD, CONN. 

CHICAGO OFFICE: 613 Steinway Hall Bldg., in charge of Mr. JAMES TOPP 
BOSTON:—Mr. A, C. Foster, 218 Tremont Street, Boston, Masa. 

NEW YORK:—Mr. Geo. W, Westerticld, 964 Virginia Ave., Jersey City N. J. 
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Alfred Mathers 
Church Orgar 

Company 

anati, O., Feb. 3, 1916. 

The Alfred Mathers Church Organ 
Worth St., Cincinnati, O. 

itlemen: It gives me pleasure 
transmit to you the following 

resolution passed. by the Vestry of 
Graze Episcopal Church, Avondale, 
at its regular meeting on January 
25, 1916, 

RESOLVED, THAT the Vestry, 
on behalf of the Rector, Choirmas- 
ter and Congregation of Grace 
Episcopal Church, Avondale, tender 
to the Alfred Mathers Church Or- 
gan Company its appreciation of 
the new Electric, divided Cathedral 
organ recently installed, which has 
completely fulfilled the expecta- 
tions of the Congregation, as well 
as the — of the Alfred 
Mathers mpany, which company 
has fully ar ed out its contract. 

The uniform courtesy and liberal 
irit manifested at all times by 

Mr. Alfred Mathers in fulfilling this 
contract has added very consider- 
ably to our satisfaction. 

@ Very sincerely yours, 

(Signed) STUART R. MILLER, 
Secretary. 

Here are some of our present or- 

gan contracts for CINCINNATI, 

alone: 

St. Francis De Sales Roman 
Catholic Church, Walnut Hills. 

Church of the vbanr (Epis- 
oat, Walnut Hills 

St. Mark’s Roman Catholic, Ev- 
anston. 

First ent, gala Unitarian 
Church, Avond 

First Holland Reformed Christian 
Church, Vine St. 

haa Hill Masonic Lodge, Price 
lil, 

Sample Specifications Gladly Fur- 

nished on Application. 
& 

Wirsching & Company 

Organ Builders 

ORGAN MUSIC 

Net difficult for Church or Teaching Pur- 
poses or Recital Work. 

Devotional in character. 
1—Forget Me Not, Macbeth, | $0.50 
2—Romanza, Gounod, 50. 
3—Invocation, Andre, = «= 30 
4—Nearer, My God, to pees Mason, -60 
S—Gavotte and Mussette, -60 
6—Reverie, - - "Vahewin 75 
7—Meditation, ~ «-« -« Baldwin .50 
8—At the Cloister Gate, - = Baldwin .40 
9—I mpromptu - Baldwin .60 
10—Consolation, - Baldwin .60 
11—Kin Dream and His Love, 

er, - . -75 
12—Adoration, Lemmen - -75 
13—Cradle Song, Gottschalk,” -60 
14—Prelude, Webe . 40 
15—Intermezzo, Mozart, . -50 

Seud all remittances by Post Office Order to 

BALDWIN MUSIC PUBLISHING CO. 

MIDDLETOWN, CONN. 

[McCLELLAN ] 
ORGANIST MORMON TABERNACLE 

‘ORGAN DEDICATIONS 
AND RECITALS 

Manager: Fred. C. Graham, Music B 
Melnty re Building Salt t Lake City 

J. W. HEATON 
Church Organ Tuner 

Phone Lincoln 
1100 

1859 HOWE STREET 

CHICAGO 

J. FRANK FRYSINGER, 

Concert Organist. 

Write for Circulars and Terms. 

University School of Music, 

Lincoln, Nebraska. 

ARTHUR DAVIS, F.R.C.0., F.A.G.0. 

Ona — Master of the Searitere 

t. Louis, Mo. 
Organ Recitals oan Instruction 

Special a —— ed A.G.O. 
Exa Add 

Christ Church Cathedral, St. ‘Louts, Mo. 

CONCERT ORGANIST 

Church Cathed 

ations. 

BERT E. WILLIAMS, 4 

A. A. G. O., 

Concert Organist. 
Management Harry Culbertson. 

Fine Arts Building, Chicago. 

Write for Circulars and Terms 

Available In All Parts of U. S. 

JUDSON W. MATHER, 

EDMUND SERENO ENDER, 
Organist and Choirmaster, Gethsem- 

ane Church, Organist Jewish 
Reform Temple. 

Official Organist for the Apollo Club. 

MINNEAPOLIS, MINN. 

Mus, Bac., A. A. G. O. 
Organist and Choirmaster, Plymouth 
Church, Seattle. Recitals, Instruction. 

5527 15th Ave. N. E., Seattle, Wash. 

CHARLES M. COURBOIN 
Concert Organist 

“Has a magnificent technique and ex- 
quisite taste”’ are 

Springfield Republican, Nov. 16, 1916 

Exclusive Management: 

Syracuse Musical Bureau 
Lock Box 443 Syracuse, N. Y. 

ORGAN TUNING, 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 

Organ Blowers--- 
“THE ORGOBLO” 

The superiority of our blowing 
og and our reputation for the 
est work are indisputably dem- 

onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 

JAMES TOPP 
410-64 E. Van Buren Street, Chicago 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

Builders of the highest grade 

Pipe Organs 

for 

CHURCHES 
CONCERT HALLS 
AND RESIDENCES 

With or without our selfplaying 
solo attachment 

CHARLES E. CLEMENS, 

Mus. Doc. (Hon. W. R. U.) 

Professor of Music, Western 

Reserve University. 
Euclid Ave. Presbyterian Church 

and Florence Harkness Memorial 

Chapel, Cleveland, Ohio. 

Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 

Organist 

WENTY-FIVE organists in prominent 
New York churches today owe their 

appointments to their study at the 

Guilmant Organ School 
This unique school which offers a faculty and 
facilities for study not equaled by any other 
similar institution in America, aids its stu- 
dents to secure the best available positions. 

SUBJECTS TAUGHT AT 
THE SCHOOL 

ORGAN Accompanying 
Harmony Choir Directing 
Counterpoint Organ Tuning 
Orchestration Organ Construction 
Proof-Reading of Music Gregorian Chant 
Keyboard Work Etc., Etc. 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

Dr. WILLIAM C. CARL, Director, 44 W. 12th St., New York 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Hook & Hastings Cn. 
Church Organs 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

Concert incindie 
St. Peter’s Episcopal Church 

American Conservatory 

and 

Chicago, III. 

RICHARD KEYS 
CONCERT ORGANIST 

Greist and Choirmaster, St. Luke’s 
Church, Brooklyn. Address: 62 Mon- Gy 
tague Street. Brooklyn, N. Y. 

RECITALS 

JAMES ROBERT 

GCllLLe FF & 
MACON, GA. 

eet ee 
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PLAYS AUSTIN AT DURHAM 

Henry S. Fry Heard on Three-Man- 
ual and Echo Instrument. 

Henry S. Fry of Philadelphia gave 
a recital Dec. 5 on the new three- 
manual Austin organ in the First 
Presbyterian church of Durham, N. C. 

He played as follows: “Clair de 
Lune,” Karg-Elert; Coronation 

March, Tschaikowsky; “Evensong,” 
Johnston; “A Desert Song,” Ernest 
H. Sheppard; Novelette (arranged for 
organ by James R, Gillette), Rimsky- 
Korsakow; “The Magic Harp,” J. A. 
Meale; Largo, Handel; “To a Wild 
Rose,” MacDowell; “Reve Angel- 
ique,” Rubinstein; “In Paradisum,” 
Dubois; “The Swan,” Charles Albert 
Stebbins; Siciliano, Henry S. Fry: 
“Thanksgiving” (from P astoral 
Suite), Clifford Demarest. 

The scheme of the organ at Dur- 
ham follows: 

GREAT. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 

*Violoncello, 8 ft. 
*Gross Flite, 8 ft. 
*Gemshorn, 8 ft. 
Octave, 4 ft. 
*Harmonic flute, 4 ft. 

*Enclosed in Choir Box. 
; SWELL. 

Lieblich Gedeckt, 16 ft. 
Open Diapason, 8 ft. 
Rohr Flite, 8 ft. 

Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Echo Salicional, 8 ft. 
Flauto Traverso, 4 ft. 
Flageolet, 2 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Tremulant. 

/ CHOIR. 
Geigen Principal, 8 ft. 
Concert Flute, 8 ft. 
Unda Maris, 8 ft. 
Dulciana, 8 ft. 
Flute d’Amour, 4 ft. 
Clarinet, 8 ft. 
Tremulant. 

ECHO ORGAN. 
Lieblich Gedeckt, 8 ft. 
Viole Aetheria, 8 ft, 
Vox Angelica, 8 ft. 
Fern Flite, 4 ft. 
Vox Humana, 8 ft. 
Chimes. 
Tremulant. 

PEDAL. 
Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Gross Flite, 8 ft. 

PASSES TEST OF A. O. P. C. 

Edward Shippen Barnes of New York 
Joins Philadelphia Club. 

Among the. prominent organists 
who successfully passed the required 

examination for admittance to active 
membership in the American Organ 

Players’ Club of Philadelphia was 
Edward Shippen Barnes, organist of 
the Rutgers Presbyterian church, 
New York City. ; 

Mr. Barnes will play his first recital 
in Philadelphia in the series given by 
the club, at the Boys’ High School on 
Thursday, Jan. 4. 

Other candidates who also were 
successful were Edward Hardy, or- 
ganist of the Church of the Incarna- 
tion, and Miss Louise Sailer. 

New Hall for School of Music. 
Smith Memorial Music Hall is be- 

ing erected on the University of IIli- 
nois campus. This memorial is said 
to be the largest music building yet 
constructed on the campus of any 
American university. The building, 
which is to cost $250,000, is a gift of 
Captain Thomas J. Smith, a_ Civil 
War veteran, a successful member of 
the Champaign County bar and one 
of the largest land holders in the 
corn-belt. The Tina Weedon Smith 
Memorial Music Hall, as the building 
will be named, has a 120-foot front 
and a length of 163 feet. The design 
calls for a three-story building of 
brick and stone of the same color and 
design as the auditorium. 

Cole Company at New Site. 
The James Cole Company of Mel- 

rose, Mass., has moved into its new 
factory at Malden, Mass., at 253 Med- 
ford street, corner Commercial street, 
and within two minutes’ walk of 
Edgeworth station, on the B. & M. 
Railroad, four miles from Boston. 

Skinner Organ at Capital. 
A twenty-five-stop Skinner organ 

costing $7,000 has been installed in the 
main auditorium of the new $1,500,000 
Central high school just completed at 
Washington, D. C. 

Edgewater Organ Shops 
Having on hand for the trade some concave-radiating pedal keyboards; 
white holly naturals, ebony capped sharps; thirty and thirty-two notes. 

Edgewater, New Jersey. 

ORGANIST — Head of Organ 
Department, Northwestern Uni- 
versity School of Music, Evans- 
ton, Ill. 

RECITALS 
MANAGEMENT: Mrs. Herman Lewis, 402 Madison Avenue, New York City 

PERSONAL ADDRESS: 1812 Sherman Avenue, Evanston, Illinois 

Cufts 
Clarence-Albert CONCERT and THEATRE ORGANIST 

Isis Theatre, Denver’s best, from 11 to 2 and 5 to 8, 
playing 2nd largest Orchestral Organ in U. S. Mr. 
Tufts is a graduate of Strassberger Conservatory, the 

Guilmant Organ School, a member N. A. O. and A. G. O. 
RECITALS BOOKED 

Personal Address: 1760 Grant Street DENVER, COLORADO 

TEL. ROGERS PARK 1394 

CALVIN B. BROWN 
Representing 

Austin Organ Co. 
1309 Albion Avenue 

CHICAGO, ILL. 

A New Bear of New Joys 
ITH those who have been favored with 

the gift of an A. B. Chase Piano, the 
year just ushered in will mark the beginning 
of new and abundant joys. 

_ It will bring to their homes, music. Music to enliven and enter- 
tain —to comfort and console—to inspire and instruct. 

Such is the power of this greatest of all arts. And only thru 
such an artistic instrument as the A. B. Chase Piano does music 
find its highest form of expression. 

The farsighted merchant who wants to increase his business this 
year, substantially - -who wants to establish his standing in the 
community, securely, will find in the A. B. Chase Piano an instru- 
ment of such musical and mechanical supremacy, as to justify his 
mightiest effort and whole-hearted enthusiasm. , 

The A. B. Chase Company 
RNorwalk, Obio 

Electrotypes for illustrated newspaper and program advertise- 
ments furnished free to A. B. Chase dealers. 

Harmony is the grammar of music, a knowledge of wkich will 
make you a better musician and more appreciative of the music you 
play, teach or hear. Harmony teaches you to analyze music, memo- 
rize more rapidly, transpose at sight, analyze melodies, detect wrong 
notes and faulty progressions, and to compose, arrange, or orches- 
trate in a musicianly manner. 

Your musical education is not complete without a thorough and 
correct knowledge of Harmony. You can quickly overcome any de- 
ficiency and round out your education by taking our weekly lessons 
under America’s eminent teachers, Adolph Rosenbecker and Daniel 
Protheroe, in the quiet and privacy of your own home at small cost. 
In these Master lessons you don’t merely learn “cut and dried” 
rules without knowing how to apply them in a practical way, but 
ample original work with written examinations develops your knowl- 
edge and fixes the principles in your mind for future use. Read what 
eminent authorities say and realize that this is 

Your Great Opportunity 

Robert W. Stevens, Instructor at the University of Chicago, says: 
“I am pleased to use Protheroe’s Harmony Lessons as material for 
our classes, both in the elementary ones in the Divinity School éf 
the University of Chicago, and in my advanced grades. This work 
correctly done is well worth the credit.” 

Walter Damrosch, Director of the New York Symphony Orches- 
tra, writes: “The lessons are admirably prepared and serve their 
purpose in every particular. I had no idea that such sound knowl- 
edge of music could be imparted in this novel fashion, and I beg to 
congratulate you and your pupils.” 

Valuable Art Catalog sent free, contains sample lessons, a musical 
dictionary and full details of these Harmony Lessons; also our courses 
in Piano (Students’ or Teachers’ Course with Paderewski’s endorse- 
ment by the great Sherwood; Violin, Cornet, Mandolin, Guitar, Ban- 
jo, Public School Music, Choral Conducting, History, Advanced 

Composition, etc. by equally eminent teachers. Satisfaction guar- 

anteed. Write today and learn of remarkable Scholarship Offer: 
It costs you nothing—you have everything to gain and nothing to 
lose. State age and course in which interested. Get the catalog, 

then decide. 

SIEGEL-MYERS SCHOOL OF MUSIC, 
2566 Siegel-Myers Building CHICAGO, ILLINOIS 

CLARENCE EDDY, Dean 
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IN SERVICE PRELUDES 

PLAN OF CARL F. MUELLER ri 

Milwaukee Man Meets a Problem 
Common. to Organists, But His 
Varied Programs Have 

Changed the Situation. 

Carl I. Mueller, organist of the 
srand Ave ngregational church 

it Mily ince September, has 
over of the difficulties which 

1 the majority of organists. 
tt sregation seemed to have de- 

d an indifferent attitude toward 
prelude, regarding the procession: 

al of the choir, which followed the 
prelude, as the opening of the service. 
The first thing Mr. Mueller did to 
remedy this was to reverse the order, 
playing the prelude after the choir 
had taken their seats and everybody 
was in a receptive mood. Further in- 
terest in the organ was gained by 
arranging the preludes in series and 
announcing a month's program in the 
weekly calendar on the last Sunday 
of the month. 

The following programs have been 
played since September: 

During September the four “Grand 
Offertoires de St. Cecilie” by Batiste. 

October —Symphonic programs 

Oct. 1, Andante from Symphony 

Pathetique, Tschaikowsky. Oct. &, 
Andante Cantabile, from Fourth Sym- 
phony, Widor. Oct. 15, Andante 
from Fifth Symphony, Beethoven. 
Oct. 22, Largo from “New World” 
Symphony, Dvorak, Oct. 29, Lar- 
ghetto from Second Symphony, 
Jeethoven. 
November -Operatic programs — 

Nov. 2) “Pilgrims’ Chorus” from 
“Tannhauser,” Wagner-Liszt. Nov. 
12, Introduction to Third Act from 
“Lohengrin,” Wagner, and “Dreams” 
from “Tristan und Isolde,” Wagner. 
Nov. 19, Sacred Fantasie on “Il Tro- 
vatore,” Verdi. 
December—Cantatas and oratorios. 

—Dec. 3, Largo from “Xerxes,” Han- 
del. Dec. 10, “Adoration” from the 
“Holy City,” Gaul. Dec. 17, Prelude 
and Pastorale from “The Manger 
Throne,” Manney. Dec. 24, ‘“Halle- 
lujah Chorus” and “Pastoral Sym- 
phony” from the “Messiah,” Handel. 

“St. John the Baptist” Sung. 

“St. John the Baptist,” an oratorio 
by Walter B. Gilbert, was presented 
in St. John’s Church, Youngstown, 
Ohio, Nov. 26, under the direction of 
George Henry Day. This oratorio 
has had only two previous hearings in 
America. One was on the occasion 
of Dr. Gilbert’s twenty-fifth. anniver- 
sary as organist at Trinity Chapel, 
New York City, in 1895. Mr. Day 
was then a small boy singing in the 
choir under Dr. Gilbert. The second 
rendition of this work took place in 
St. Peter's church, New York. in 1913, 
when Mr. Day was the presiding or- 
ganist. 
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TOPEKA RECITALS DRAWING 

Municipal Concerts by Horace White- 

house Gain in Attendance. 

The following is taken from the 
Popeka Capital of Dec. 4: 

“The attendance has been growing 

with each municipal organ recital at 
the city auditorium. Yesterday after- 
noon when Dean Horace Whitehouse 
gave the eighth municipal concert, 
more than 500 persons attended, the 
largest number at one of the recitals 
this year. 

“'This is the first program I ever 
played on which there were two wed- 
ding marches,’ said Dean Whitehouse, 
‘but as all of the numbers on the pro- 
gram were played by request, I judge 
ihe large number of young women in 

the audience were trying to deter- 
mine which one they would wish to 
have played when they become a vic- 
| tim of Cupid.’ 

One selection was the Bridal 
| Chorus from “Lohengrin” and the 
other Mendelssohn's Wedding March. 

Other numbers on the progr: im were: 

“Suite Gothique”, Boellmann; “Soeur 
Monique” —— rin; Canzonetta, 
Federlein; Lars Handel; Toccata 
from Symphony %, Widor. 

STANLEY KEAST’S JUBILEE 

Reading, Pa., Organist at St. Thomas’ 
Church Fifteen Years. 

A service of song was held Sunday 
evening, Dec. 10, in St. Thomas’ Re- 
formed church, at Reading, Pa., the 
event marking the fifteenth anniver- 
sary of the election of A. Stanley 
Keast to serve as organist and choir- 
master. The program follows: Pre- 
lude, “Canzonetta’, George N. Rock- 
well; Anthem, “The Woods and Ev- 
ery Sweet Smelling Tree’, West; 
Duet, “Beloved, Let Us Love One An- 
other”, Stainer; Anthem, “The Lord 
Hath Spoken”, Wilkinson; Offertory 
Anthem, “Prepare Ye the Way of the 
Lord’, Garrett; Postlude, “Festival 
March”, Dudley Buck. 

Prior to his going to St. Thomas’ 
Mr. Keast was assistant organist at 
Christ Episcopal church. During the 
fifteen years Mr. Keast has been play- 
ing at St. Thomas’ he has missed only 
one Sunday through disability. 

The organ in St. Thomas’ Church is 
at Moller three-manual, tubular pneu- 
matic in action, containing forty-six 
stops and 1,848 pipes. 

| 

Harry Alan Russell of Albany has been 
appointed organist and master of chor- 
isters of the Cathedral of All Saints in 
Albany to succeed Frederick Rocke. He 
is one of the youngest cathedral organ- 
ists in the country, it is said. 

GUSTAV F. DOHRING, 

CONSULTING EXPERT TO ORGAN PURCHASERS 
Offers his services to those lacking technical ability in the selection 

a Pl ORGAN. 

Designs and Schemes Supplied. Organs Examined. 

3287 Broadway, NEW YORK, N. Y 

P. C. BUHL 

Write for 

Barnes & Bull Organ Co. 
UTICA, N. Y. 

Organs that give genuine satis- 

faction to discriminating people 

F. E. BLASHFIELD 

Catalogue 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

54 Willoughby St., 
Established 1866 

R. H. Mayland’s Sons 
BROOKLYN, N. Y. 

SEND FOR CATALOGUE 

ORGAN PIPES 
from the 2-foot to the 32 

Voiced on 3 to 25 inches 

FREDERICK S. BROCKBANK 
Manufacturer and Voicer 

LAKEVIEW NEW JERSEY 

Builders of Church, Chapel and 
Concert Organs 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 

TREU PIPE ORGAN CoO. 
ORGANS REBUILT 

fu tI 

YOUR ORGAN 
will be much improved in 
toneand volume by usinga 

Kinetic Organ Blower 

Our book ‘Modern Organ Blow- 
sent free, tells about organs 

and organ blowing and shows the 
very simple method of installation 

Kinetic Engineering Co. 
6037 Baitimore Ave., PHILADELPHIA 

Room 828, 41 Park Row, NEW YORK 

Room 11, 12 Pearl St., BOSTON 

1441 Monadnock Block, CHICAGO 
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The Ernest M. Skinner 

Company 

CHURCH ORGANS 

‘Mass. Boston - - - 

We have in process of construction 

a considerable number of residence 

instruments. 

These organs are operated by music 
rolls of unique capacity in which 
a full pedal compass of two octaves 
is included, independent of the 
manuals which also operate inde- 
pendently of each other. 

These instruments are operated in 
both the manual and orchestral 
idiom. In the latter case the inde- 
pendence of the voices is preserved 
exactly as in the orchestra, and the 

music rolls cut directly from the 
orchestral score, no arranging being 
necessary. 

HILLGREEN, LANE & COMPANY 

Builders of Organs 

for Churches 7 

Residences and Halle 

ALLIANCE - - -+- + - - 
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GOLD MEDAL AWARD—P. P. I. E. 

THE 

HALL ORGAN 
COMPANY 

BUILDERS OF 

PIPE ORGANS 

FOR 

Churches, Halls, Residences 

and Theatres. 

OFFICE AND FACTORY: 

NEW HAVEN, CONN. 
Branches in Washington, Atlanta, Pittsburgh, 

Minneapolis and Chicago. 

bototolololololololololololololololololololofoleololololole ololololololololololololololololelololelolololololololololelolololole) 
° 

'8000000000000000000000000000000000000000000000 

THE DIAPASON 

20000000000000000000000000000000000008800060000000000000000000000000 

08 

Samuel Pierce Organ 
Pipe Co. 

Reading - Mass. 

Small Pipe Organ with 
self-player attachment 

For Sale 
SPECIFICATION: 

OR az liaswieasas, CC-61 

Lower pipes in front decorated in gold. 
8’ Concert Flute........ CC-61 

OF TG ook a iden Bes CC-61 

aoe Pane CC-61 

ee pees oe 5 os Gr ee CCC-15 

DIMENSIONS: 

10 feet 8 inches Wide 

4" 3 ™” Soe 

10 “10 “ High 

Fine Organ for a Studio 
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are superior because 

§ They are planned, designed and supervised in construction by 
experienced and highly educated masicr builders, the Messrs. 
Odell, who give their personal attention and efforts to each 
instrument built, no matter how small. 

{ They are built and installed by a corps of first-class craftsmen, 
of careful special training, and of many years’ experience in 
ODELL work and methods; no part of our work is done by 
anyone outside of this force. 

q They are built in a factory especially planned and constructed 
for organ building, containing every facility for economical and 
high class workmanship. 

§ The materials they contain are from the pick of the products 
" of the world, and the best to be had, obtained more easily and 

at less cost in the greatest manufacturing city in the world 
than anywhere else. (New York City produces Two Thousand 
Million Dollars’ worth of products annually, made in 34,000 
factories, exceeding those of Chicago and Philadelphia combined. ) 

This organization and equipment for producing truly artistic, 
durable and up-to-date organs at a reasonable price is exceeded 
nowhere. 

“Consult the Church that uses one.” 

J. H. @C.S. Odell @ Co. 
407-409 West 42nd Street 

New York City 
Established 

1859 

Compliments.of the Season to All 

Our Fifty-Sixth Anniversary 

Should we not have the confidence of all 
intending purchasers of pipe organs? This 

is a record hard to equal in the pipe organ 
industry today. 

Reuben Midmer & Son 
sec. § 373 Fulton St., Brooklyn, N. Y. WORKS: 

OFFICES: 1129 Chestnut St., Philadelphia, Pa. Merrick, N.Y. 

angerins({jeickhardt (0. 
1124124 Burret STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

The Congregation That Buys an Estey Pipe 
Organ Will Never Have Another Organ to Buy 

SALES DEPARTMENT FOR THE MIDDLE WEST 
FRED E. FREERS 

5224 CALUMET AVE. 
TELEPHONE DREXEL 1439 

CHICAGO, ILL. 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Churches have found that it is economy to use the Zephyr. 

Its quiet rurining makes it prominent. 

It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 

SEND FOR BOOK 

The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

Chicago Office, 610 Bush Temple of Music. 
Brooklyn, N. Y., 773 Putnam Ave. 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 312 Bee Building. 
Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpohl & Sens. 

The tonality and voicing of Austin or- 
gans may be gathered from the opinion 
of great experts. One writes—‘“I have 
played most of the chief organs of Ger- 
many, England and France, and I cannot 
tell you how delighted I was with your 
noble organ in Portland, Maine. It seems 
to me it must be the finest organ in the 
world. I was astounded at the purity 
and individuality and distinct tone color 
of each stop. I have nevér before heard 
such wonderful variety of tone color.” 

Another well-known recitalist writes— 
“The individuality of the stops is abso- 
lute perfection.” 

These names carry far in authority and 
will be supplied at request. All other 
information readily available. 

Contract for rebuilding and enlarging 
St. Joseph’s Roman Catholic cathedral 
organ in Hartford, Conn—a very large 
organ—awarded to Austin Company. 
Large four-manual in Troy, N. Y., recently 
opened, has evoked ‘most enthusiastic com- 
mendation. 

The Chorophone, a complete, compact, solidly 
built pipe organ for churches, where space and 
cost are limited. 

Austin Organ Company 
171 Woodland Street 

Hartford Conn. 




