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HERBERT E. HYDE IN 

CLEVELAND RECITAL 

CHICAGO MAN IS HONORED 

Illinois Chapter Representative Plays 

Before Northern Ohio Body and 

Is Guest at Dinner Pre- 
ceding Concert. 

BY ALBERT RIEMENSCHNEIDER, 

The Northern Ohio Chapter, A. G. 
O., has recently enjoyed two very 
excellent recitals which were given in | 
the exchange plan which this chapter 
has undertaken with several of the 
neighboring chapters. 

The second recital was given by 
Herbert E. Hyde, the efficient chair- 
man of the recitals and services com- 
mittee of the Illinois chapter. At the 
dinner preceding the recital about 
thirty members of the Northern Ohio 
chapter gathered to do honor to Mr. 

HERBERT E. HYDE. 

Hyde. In a short address he won 
his way to the hearts of those assem- 
bled, and it could be easily seen why 
Mr. Hyde has been so successful in 
his own chapter. 
The recital was given in the fine 

Euclid Avenue Presbyterian church, 
of which C. E. Clemens is organist. 
Mr. Hyde was at his best and his pro- 
gram reached a high level in the 
Thiele Chromatic Fantasie and the 
Rheinberger Praeludium, and_ his 
playing of his own composition, “Le 
Bonheur,” was masterly. Mr. Hyde 
plays easily and with a sure grasp, 
while his registrations are always in 
good taste. His pleasing personality 
made him welcome and his visit was 
thoroughly enjoyed. 
The program was as follows 

price Heroique,” Bonnet; cere 
Bonnet; Andantino, Chauvet; Chro- 
matic Fantasie, Thiele; Pracludium 
(Sonata No. 14), Rheinberger; ¢ cradle 
Song, Grieg; “Menuet a l’Antico,” See- 
boeck-Hyde; “Le Bonheur” (MS.), 
Hyde; Choral Song and Fugue, Wes- 
ley; “Vision,” Rheinberger; Sonata 
No. 1, Borowski. 
On Jan. 18 Mary Chappell Fisher, 

F. A. G. O., of Rochester gave a fine 
recital on the Baldwin-Wallace col- 
lege organ at Berea. She had her 
program well in hand and her com- 
mand of the great organ proved her 
high position among recitalists of the 
country. Her performance of Liszt’s 
Fantasie on B-A-C-H was one of the 
most satisfactory performances ever 

heard here and the whole program 
was much enjoyed by the chapter 

bi 

members and the large audience which | 
filled the auditorium. The complete 
program was published in the Feb- 
ruary Diapason. 

Ernest H. Artz has left Richmond, 

Va., and returned to Reading, Pa., be- 

cause of illness in his family and is now 

organist and musical director of the 

Princess Theater at Reading, where he 

plays a large Kimball organ. 

DEVOTED TO THE ORGAN 

CHICA AGO, M: 

| 

IN ONE CHURCH 44 YEARS 

Culmination of Great Record When 
Professor Freytag Retires. 

On Sunday, Jan. 30, Professor Greg- 
| ory Freytag rendered his last service 
after 44 years of continual playing in 
one church, St. Peter and Paul's 
(Jesuit), Detroit, Mich. This won- 
derful record has some remarkable 
features. In that length of time Pro- 

| fessor Freytag never had a vacation 
| or missed a day (with the exception 
| of six weeks’ illness, when his son 
shouldered the duties), for the Cath- 
olic services requisition an organist’s 
labors nearly every day. Besides 
many compositions of his own, he has 
the distinction of introducing numer- 
ous new masses for the first time in 
Detroit. 

Professor Freytag was born in east- 
ern France Oct. 15, 1841, and when a 
young man journeyed to Paris, where 
he took up his organ studies with 
Lefebure-Wely. After serving in the 
Franco-Prussian war he came to 
America and on Nov. 1, 1871, assumed 
the duties at the Detroit church. It 
is choice, not necessity, that is respon- 
sible for Professor Freytag’s resig- 
nation, as he is the “youngest” of old 
men and age has not impaired his vir- 
tuosity or musicanship. 

NEW WORK BY DR. BROWNE 

Prepares the “Sponsus,” Presented 
by the University of Chicago. 

As a part of its contribution toward 
the Shakespeare tercentenary celebra- 
tion, the department of the English 
Language and Literature of the Uni- 
versity of Chicago will give four plays 
illustrating the history of the drama. 
The first was the “Sponsus,” a liturgi- 
cal play of the twelfth century, pre- 
sented with the assistance of the choir 
of St. Patrick’s church, a J. Lewis 
srowne, director, Feb. 
This liturgical play ‘a the 

emerging of the drama from the 
church service; the music is purely 
Gregorian. Dr. Browne has worked 
it over into modern notation. The 
authoritative text of the “Sponsus” is 
that of Cloetta, published in “Roma- 
nia XX.” Cloetta’s text is not accom- 
panied by music, however, so that the 
version sung is that printed by Cous- 
semaker. The text of the “Sponsus” 
is a mixture of ecclesiastical Latin 
and French and its orthography dif- 
fers from that of present day use. 

INAUGURAL OF BIG ORGAN 

H. Brooks Day Plays His New Moller 
Four-Manual in Brooklyn. 

One of the most notable organs in 
the East now is the instrument recent- 
ly opened in St. Luke’s church, Brook- 
lyn, and built by M. P. Mller. This 
instrument of four manuals, with its 
duplex action, really places at the 
command of the organist the equiva- 
lent of seven manuals, both the gal- 
lery and transept organs having inter- 
changeable stops. The complete speci- 
fication of this organ was published 
several months ago in The Diapason. 
The inaugural recital was given Jan. 

18 by H. Brooks Day, the St. Luke’s 
erganist. His program was: “Pomp 
and Circumstance,” Elgar; Largo 
from the “New World” Symphony, 
Dvorak; “The South Wind,” Salter; 
Doric Toccata, Bach; Largo, Handel; 
Lento, “Sung Outside the Prince’s 
Door,” MacDowell; Allegretto, Volk- 
mann; Impromptu, Dethier; “Prize 
Song,” Wagner; “Kammennoi 
trow,” Rubinstein; Finale in C major, 
H. &. Day. 

Walter Heaton’s Jubilee. 
Walter Heaton has completed twen- 

ty years as organist and choirmaster 
of the Methodist Episcopal Memorial 
Church of the Holy Cross at Reading, 
Pa. To signalize the event he had a 
number of his original hymn tunes 
printed and distributed among mem- 
bers of the congregation. These have 
been sung frequently in the Holy 
Cross church and have been greatly 
admired. 

Os- | 
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NEW ORGAN AT PLYMOUTH 

L. D. Morris Completes Task Suc- 
cessfully in Chicago Church. 

L. D. Morris, the Chicago builder, 
has completed a two-manual organ 
for Plymouth Congregational church 
which is receiving much favorable at- 
tention. In the process the pipes of 
the old organ were used, everything 
else being constructed by Mr. Morris. 
Dr. Juan C. MacLean, in charge at 
Plymouth, is highly pleased over the 
new instrument. 

The scheme of stops is as follows: 
GREAT ORGAN 

Open Diapason, & ft. 
Gamba, 8 ft. 
Dulciana, 8 ft. 
Melodia, 8 ft. 
Octave, 4 ft. 

SWELL 

Bourdon, 16 ft. 
Open Diapason, & ft. 

Salicional, 8 ft. 
Aeoline, 8 ft. 
Vox Celeste, 8 ft. 
Stopped Diapason, & ft 
Harmonic Flute, 4 ft 
Flautino, 2 ft. 
Oboe, § ft. 

Vox Humana, § ft. 
Tremolo. 

ORGAN. 

PEDAL ORGAN. 
Bourdon, 16 ft. 
Violoncello, 8 ft. 

The organ has all modern acces- 
sories, stop keys and adjustable visible 
combination action. 

LOSES TWO ORGANS BY FIRE 

J. J. Miller of Norfolk. Va., the Most 
Unfortunate of Organists. 

Probably no other organist has 
had the experience of J. J. Miller, of 
having two large organs in the 
churches of which he was organist 
destroyed by fire within ninety days. 
Last November the fine four-manual 
Austin organ in Christ church, Nor- 
folk, Va., which was placed in three 
parts of the building, was destroyed 
by fire. A new Austin four-manual is 
being installed. 

‘eb. 12 Ohef Sholom Temple of 
Norfolk was destroyed by fire and 
the splendid three-manual divided or- 
gan in the temple is a complete 
wreck. Mr. Miller lost at least $100 
worth of music in the fire. A hand- 
some new temple is to be erected soon 
in the fine residence part of Norfolk. 

GOSS-CUSTARD IS IN AMERICA 

Noted English Organist Begins Re- 
cital Tour of United States. 

Reginald Goss-Custard, noted Eng- 
lish church and concert organist, ar- 
rived in New York in February on 
the liner St. Paul. For the past four- 
teen years he has held the post of 
organist and choirmaster at St. Mar- 
garet's church, Westminster, London. 
Before leaving England he was made 
a fellow of the Royal College of Or- 
ganists. 

Mr. Goss-Custard will make a re- 
cital tour of the country, playing first 
in Boston at the South church, on 
the new organ which was recently 
installed by the Ernest M. Skinner 
Company. At St. Thomas’ church, 
New York City, Sunday evening, Feb. 
27, Mr. Custard gave a public recital. 

Dedicated by R. W. Pellow. 

The Westervelt memorial organ, 
presented by Miss Mary Isabella Wes- 
tervelt to the Presbyterian church of 
Laporte, Ind., and built by the Austin 
company was opened Feb. 3 with a 
concert by Richard Warren Pellow of 
Marinette, Wis., who for fifteen years 
was organist of the Laporte’ church. 
Mr. Pellow is now the organist of the 
First Presbyterian church of Menom- 
inee, Mich. The organ has two man- 
uals and seventeen speaking stops, 
with electro-pneumatic action. The 
dedicatory program follows: Grand 
Chorus with Fugue, Guilmant; An- 
dante Cantabile (Fourth Symphony), 
Widor; “At Evening,” Dudley Buck; 
Suite for Organ, Rogers; Supplica- 
tion, Frysinger; “Twilight,” Faulkes; 
Minuet (by request), Beethoven; 
Berceuse, Spinney; Cantilene, Cal- 
laerts; “Jubilate Deo,” Silver. 

Number Four 

SAN DIEGO ENTERPRISE 

SUCCEEDS FIRST YEAR 

REPORT BY DR. H. J. STEWART 

Total of 357 Recitals Given, of Which 

301 Were Played by Official Or- 

ganist and Fifty-six by Dis- 

tinguished Visitors. 

Dr. Humphrey J. Stewart, official 
organist at the Spreckels organ pa- 
vilion at the San Diego exposition, 
has just made his first annual report 
to the San Diego board of park com- 
missioners. Despite the exceptional 
circumstances in which it is installed, 
Dr. Stewart says that the large Austin 
organ is in perfect condition. More 
than 350 recitals have been given, and 
2,597 compositions performed. Works 
of every composer of prominence 
from Bach to Debussy have been in- 
cluded in the programs. Artists such 
as Schumann-Heink, Marcella Craft, 
Ellen Beach Yaw, George Hamlin, 
Hugh Allen and Alys Larreyne have 
been heard at special concerts. Mag- 
azines and newspapers are quoted as 
saying that the organ recitals have 
proved to be the most popular of all 
the musical attractions at the exposi- 
tion. Sixteen visiting organists, in- 
cluding some of the most eminent in 
America, have given concerts. Dr. 
Stewart’s report in part follows: 

“Three hundred and fifty-seven re- 
citals have been given. Of these 301 
were played by the official organist 
and fifty-six by visiting organists. On 
one day (Dec. 24) the recital was 
omitted to allow time for preparation 
for the Christmas festival. It is 
worthy of note that during the entire 
year only seven recitals were omitted 
by reason of unfavorable weather. 

“The selection of music for the 
daily program is a matter involving 
considerable thought. The programs 
have included symphonies, sonatas, 
suites, preludes and fugues, operatic 
overtures, selections from _ favorite 
operas and a large number of 
smaller pieces. It may be noted with 
satisfaction that many of the expo- 
sition programs have been printed in 
Eastern musical journals, and even 
in some European papers. Editorial 
comment upon these selections jus- 
tifies your official organist in the be- 
lief that he has succeeded in satis- 
fying both classical and popular 
tastes. 

“In a recent essay an eminent 

writer remarks that concert-goers 
may be divided into three classes: 
(1) Casual listeners, who often attend 
from mere curiosity; (2) lovers of 
music who have no technical knowl- 
edge of the art; (3) lovers of music 
who are trained musicians. Accept- 
ing this classification as a guide in the 
choice of pieces, it will be conceded 
that every program should contain 
something to please each class of lis- 
teners. This has been the governing 
principle in the composition of the 
daily recital programs, and a review 
of the first year’s work would seem 
to justify the asse~.fon that the effort 
has not been in ¢ain. 

“Particular attention has been giv- 
en to the works of American com- 
posers, who are constantly enriching 
the literature of organ music by high- 
ly meritorious compositions. 

“In addition to the daily recitals 
the organ has been frequently used at 
special concerts, such as those given 
by Schumann-Heink, Marcella Craft, 
Ellen Beach Yaw, George Hamlin, 
Hugh Allen, Alys Larreyne and many 
other eminent artists. The organ has 
also been used with fine effect in 
choral concerts, particularly those 
given by the Mormon Tabernacle 
choir and by the San Diego People’s 
chorus, under the direction of Willi- 
bald Lehmann. Unfortunately, finan- 
cial considerations have stood in the 
way of a further development of this 
important form of musical activity; 

but it is hoped that during the Present 
year the directors of the exposition 
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will see their way to renewing the 
monthly choral concerts. Special mu- 
sical events at the organ pavilion have 
invariably proved attractive. and the 
increased attendance on these occa- 
sions would seem to justify a reason- 
able expenditure 

“During the year we 
favored with recitals by 
ing visiting organists: 
Allen, San Jose; Dr. 
field Andrews, Oberlin, 
ard Keys Biggs, Brooklyn, 
William C. Carl, New York; Dr. 
Frank Wilbur Chace; Clarence Dick- 
inson, New York; Dr. Roland Diggle, 
Los Angeles’ Ernest Douglas, Los | 
Angeles; William J. Gomph, Buffalo, 
N. Y.; Harold Gregson, Auckland, N. 

Hunt, Minneapolis; Miss 
Caroline Lowe, Cleveland, Ohio: Will 
C. Macfarlane, Portland, Maine; Wal- 
ter Handel Thorley, San Francisco: 
Archibald Sessions, Angeles, and 
Harry L. Yibbard, Syracuse, N. y. 

“It will be seen that this list in- 
cludes some of the most eminent 
\merican organists. Without excep- 
tion all have expressed their gratiti 
cation over the reception accorded | 
them and also their entire satisfaction 
with the organ. 

‘Two gold medals and 

have been | 
the follow- 
Warren D. | 

George Whit- | 

Ohio; Rich- 
WN... ¥o3 Dest 

Z.; Hamlin 

Los 

two diplo- 

mas of honor have been awarded in 
connection with the organ pavilion 
by the jurors of the exposition, the 
first being for the organ and_ build- 
ing and the second to the ofticial 
organist ‘for distinguis hed services to 
the exposition. 

“It is worthy of note that this is 
the first occasion in the history ot 

expositions that the services of the 
official organist have been recognized | 

by an award of this kind, and the | 
writer desires to express his sincere j 
appreciation of the honor bestowed | 
upon him. | 

‘After a year’s experience of the | 
somewhat exceptional conditions un- 
der which the Spreckels organ 1s in- 
stalled, ratifying to report that 
the instrument remains in perfect con- 

dition. To maintain the organ at the 
highest point of efficiency it is neces- | 
sary that an expert tuner and regu- | 
lator should be constantly on hand. 
We have been fortunate in securing 
the services of Anton Rokus in this 
capacity. Mr. Rokus devotes several 
hours daily to the tuning of the in- 
strument, and to the regulation of its 

delicate electric mechanism. Mention 
should made of the efficient 

services rendered by James Trav- 
ers, the resident caretaker. 

“As the result of these recitals we 

may expect a constant growth of ap- 
preciation for the highest forms of 
musical art. Thus in course of time 
the ideas of the generous donors of 
the organ and organ pavilion will be 
fully realized. It is not unlikely that | 
in time to come San Diego will de- 
velop into a great center of musical 
life and activity. Should this come 
to pass, it may be predicted that one 
of the most potent factors in our mu- 
sical development will be found in 
the Spreckels organ. 

it is gr 

also be 

Plays Before President Wilson. 

Miss Mildred Hazelrigg, supervisor 
of music in the Topeka schools and 

organist of the First Christian church, 
has presided at the Topeka Audito- 
rium organ on three public occasions 
recently. Feb. 2 she was the organist 
at the President Wilson meeting, play- | 
ing patriotic airs with Marshall's band 

and giving two organ solos. . Feb. 8 
she played the old-time songs for the 
“Community Sing.” As an organ 
number she gave the “Meditation” and 
“Marche Solennelle” from Borowski's 
Suite in E minor. Feb. 11 Miss Hazel- 
rigg played for the high school com- 
mencement exercises, using Kinder’s | 
Festival March as the class proces- 
sional. 

WANTED — IMMEDIATE. | 
ly, a first-class flue or reed voicer. 
State experience and salary ex- 
pected. CALIFORNIA ORGAN | 
COMPANY, Van Nuys, Cal. 

WANTED—A YOUNG, AC-| 
tive organ salesman, who can 
prove ability. CALIFORNIA 
ORGAN COMPANY, Van 
Nuys, Cal. 
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The Tragedy $1.25 
of a Tin Soldier 

A new characteristic Suice for 
the Organ by 

Gordon Balch Nevin 
Composer of the popular Scherzo 

Will o’ the Wisp 

Clayton F. Summy Co. 
Publishers 

64 E. Van Buren Street, Chicago 

FOR SALE 
Johnson & Son pipe 
organ. Price $375 

Price $350 | 
in fine condition 

Box H., 

organ. 

Address: The Diapason 

SUCCESSFUL PIPE 
ORGAN SALESMAN 
at present with one of best 
known houses, desires to make 
change. Territory preferred, J, 

Southern States. Correspon- 
dence solicited from first class 
firms under 

P.0.S., Care Diapason Office 

| master desires a position. 

| United States. 

| Address W, care of The Diapason. 

= | 
AN ESTABLISHED ORGAN | 

builder would like to get into 
| communication with an energetic | 
and experienced organ man, with 
a view of incorporating the pres- 

| ent business and increasing man- 
| utacturing facilities. 
| lent opportunity for the right 

An excel- 

man. L, care of The + apenas. 

FOR SALE—THREE-MAN-. 
ual church organ. Can rebuild at 
moderate cost. Address: OR- 

| GANIST, Room 7, Warder Build- 
ing, Washington, D. C 

WANTED — FIRST - CLASS 
organ metal pipe makers. Perma- 
nent employment. Address The 

| Rudolph Wurlitzer Mfg. Com- 
pany, North Tonawanda, N. Y. 

FOR SALE. 
Two-Manual Hook Organ. Will 

rebuild to suit purchaser. 
|THE GRATIAN ORGAN CO., 

Alton, IIl. 

ORGANIST AND CHOIR-: 
Choir 

trainer. Teacher of organ, piano 
and violin. German position pre- ' 
ferred. Address KGM, care of 
THE DIAPASON. 

ORGANIST AND CHOIRMAS-. | 
ter, F. A. G. O., seven years’ English 

cathedral experience; eleven years in 

Open to engagement. 

j 

No Easter Program Complete Without 

“RESURRECTION MORN” 
EDWARD 

J — AMEN 

RALPH KINDER 
Both for Organ 

‘Resurrect Morn” will be mailed 
non re Ipt of $ .40 

Jubilate De \ up 

Address 

J. FISCHER & BRO., || 
7,8, 10 and 11 Bible House (Astor Place) | 

NEW YORK 

JOHNSTON 

and 

8 West 46th St., 

Harold Vincent Milligan, 
Secretary of American Guild of Organists, 

Organist and director, Fifth Avenue 
Baptist Church. 

F. A. G. O. 

Organist and director, West End Synagogue. j 

Lecture | 
Recitals 

Instruction in Organ A 

and Theory 

New York City 

George H. Ryder pipe | 
WANTED 

Competent 

Mechan 

Work 

Men. 

Henry Pilcher’s Sons 
LOUISVILLE, KY. | 

Organ 

Steady 

for Good | 

Address 

iCs. 

GOWNS for Organist, 

| Correspondence | 
| — Tuition 

ALFRED E. WHITEHEAD, 
F.C,G.0., A. R.C. 0. 

TEACHES 

'| Harmony, Counterpoint 

and 
Choir, Pulpit and Bench. ] | me ° Official A. G. 0. Gowns || Composition by Mail 
and Badges. Intercollegi= ] | 
ate Bureau of Academic ]| 

Costume. | 
STUDIO: ART BUILDING, SHERBROOKE, QUE. 

COTRELL & LEONARD, Albany, N.Y. | | ’ 

\ 

UNIT ORCHESTRA 

THE RUDOLPH WURLITZER CO. 

Send for free booklet on 

uuu LLL | | 

A 
ia i 

pres pe 

A radical departure from the accepted 
Canons of Organ building. 

Opening a new, a table and permanent 
field for organists 

In the W iiiton Hope-Jones Unit Or- 
chestra, every dignity and magnitude of 
the church Pipe Organ is preserved; but 
through its flexibility of expression, and 
range of new tone colors available, it is 
meeting with great success in the secular 
field. 

Installed in America’s largest theatres 
and motion picture houses. 
Correspondence solicited. 

CINCINNATI—121 East 4th Street 

by Frank E. Morton, Acoustic cee 
American Steel & Wire C 

“The Evolution of one Organ,’ 
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With the ‘Movie’ Organist 
By Wesley Ray Burroughs 

(Questions pertaining to this line of a 

modern organist’s work may be addressed 

to Mr. Burroughs at 424 Melville streef, 

Rochester, N. Y., or care of The Diapa- 

son, Chicago. Inquiries received by the 

15th of the month will be answered in the 

succeeding issue.) 

We note with interest in the Febru- 
ary Diapason an editorial from the 
Chicago Tribune in which the writer 
criticises improvising in the “movies.” 
To a certain extent what he says is 
true, because 90 per cent of the mov- 
ing picture organists do not under- 
stand the art of improvisation. No 
dovbt his complaint of the “fumbling 
hands of the musician, as he keeps 
pace with Chaplin's capers,” was well 
founded, because comedies of this sort 
are not as a rule given to the organ. 
In high class theaters, where organ 
and orchestra are used, these are 
usually taken by the orchestra, the 
drummer, with his assortment of 
“traps,” being well qualified to sup- 
ply the antics. However, where a 
unit orchestra of the Hope-Jones type 
is the only available music, the come- 
dies can be very properly “set” by 
playing comic opera selections, two 
steps and other bright numbers, us- 

ing the various attachments in. bril- 
liant combinations. In our judgment 
it is a great mistake, and extremely 
wearing on an audience, to improvise 
on a picture to the extent of trying 
to imitate in the voices of the char- 
acters—a rumbling in the bass fol- 
lowed by a few “squeaky” treble notes 
as an imitation of masculine and fem- 

inine conversation. 

Aside from all this, the art of im- 
provising correctly is one of the most 
essential requirements of the “movie’ 
organist, because. in an emergency, 
where a picture has not been previ- 
ously screened, the organist, if a capa- 
ble one, can take the picture and cor- 
rectly “fit” it at sight, whereas this 
would be an impossibility for an or- 
chestra. 

Improvising can be greatly over- 
done. No matter how well one is 
able to improvise, he should not do 
so at length, because it is impossible 
for him to get very far away from his 
own — individuality. Characteristics 
which constantly appear and reappear 
in one’s playing are sure to become 
monotonous, no matter how gifted 

the performer may be. We heard re- 
cently of an organist who boasted of 
having improvised the entire nine reel 
feature “Cabiria.”” Our sympathy 
would truly be with his audience. We 
never have seen a picture (from three 
reels upward) that did not contain 
hundreds of feet of film in) which 
“straight” compositions could appro- 
priately be used, for, while it is most 
important that the films be accom- 
panied with proper music, it would be 

far better to sacrifice the “fitting” of 
the picture to the smallest detail, 
rather than to bore the audience with 

—_ 

a tiresome improvisation. We shall 
treat the subject of “passing scenes” 
in a future issue. 

In response to a request for a set- 
ting that did not necessitate playing 
entirely from the of the opera, 
the following setting of “Carmen” is 
given: 

MUSICAL SETTING OF 

score 

“CARMEN.” 
LASKY Fil.M—Geraldine Farrar, star. 
ee J.—(1) “*A 

Ch DL 
flere 

Buneh of Roses" by 
am looking for smug- 

“Carmen” selection (fischer Jun 
‘Leave to me.”” Ientracte Act 

; “ to end of reel, 

Eentracte Act. 3, “Carmen,” 
dance to-night at Pastia’s.” 

(Schroeder) until (i) Car- 
men dances on table. Play No. 7 in se- 

lection, using clarinet and castanets uniil 
dance ends. (7) Trumpet call as soldier 

sounds the call. (S) Mexican Dance No. | 
hy Gorda to end of reel. 

until (2) “I 

José 

until qs) “I 
Spanish Dance 

Reel 3.—(9) Cuban Dance No. 1 by Cer- 
vantes. (10) Gardens of Spain Waltz—bys 

beaumont, (11) Mexican Dance No. 2 by 
Jorda until (12) “Keep on trying.” Alle 
gro, Melodramatic Overture, by Hardy 

Reel $.—(13) Continue Alleg sro pp to ft 
aecording to action until (4) soldiers 
burst door in. *“‘“Mandoline’ by Ie vans un 
til «15) “IT have paid full price.” “Cai 
men’ selection (first movement twice; 

omit second movement) until 
Reel 5.—(16) “On the road to Seville. 

Toreador Song (in selection) twice Cf 

during bull fight) untik (17) I fear no 
man’ No. 2 in selection pp. until end. 

a oy SETTING FOR THE CANA- 
DIAN DRAMA, “PENNINGTON’S 

CHOICE”—Metro Film — Francis X. 
Bushman, star. 
Reet 1.—(1) Selection “Red Mill’ —by 

Herbert until (2) ‘‘Last days of bachelor- 
hood.” Bullfrog 4 
until (3) “L wonder if he can lift 
Yale “Boola™ by Hirsch until (4) 
a pity’ Refrain (in selection): “‘I 
you to marry me,” until (5) Rob and Eu- 
senie in moonlit garden. “Moonbeams 
Hining”’ (in selection) until (6) Rob and 

these.” 
“What 

Mieenie return to house, “Jumping Jup 
iter” selection by Carle until 

Reel 2.—(7) Pierre and dog train. ‘‘The | 

Dog Train” by Trinkhaus, until (8) Pierre 
and dogs arrive at cabin. Lover's Lane 
Waltzes by Ascher until (4) “But are you 

t man?” Gavotte Petite by Conrad, 
heel (10) Continue Gavotte until 

girl dives from rock, “Secret of the Sea,’ 
Zamecnik un 

Melody 
sun 
until 

and “Bee and Flowret™ by 
til (11) “May I see you home?" 
hy Rubinstein until (12) “Leave at 
set or kill.” Agitato No. 1 by Lake 

cabin. Robert (13) Pierre in 

the Forest’ by A. Durand Conce), 
Reel 4.—11) Berceuse by 

(once) until (15) ‘After several hours. ’ 
March Electra by Kern until (16) “Day ot 
Jacques’ revenge.” Serenata by Moszkow- 

ski to end of reel, 
Reel 5.—(17) “Sunset” by Federlein un- 

‘And so the coward has returned.’ 
\gitato No. 12 by Lake until (19) “Shame! 

Song “To have, to hold, to 

(twice) to end. 

Delbruck 

love” 

MUSICAL SETTING FOR THE ORIEN- 
TAL DRAMA, “BELLA DONNA"’—Fa- 
mous Players’ Film. Pauline Frederick, 
star. 
Reel 1 (1) Va 

metil (2) “That 
"Faust" by 
oom, Serenade 

Reel 2.—(4) 
(sy “Will you 
lignt™ by Margaret 
Mahmoud Baroudi.’ 

Waltz by Forster 
night’ Ballet No. 4. 

Gounod antil (3) Bella’ in 
in G by R. Miller. 
Continue Serenade 

go out of his life?” “‘Star- 
Lang until (6) “Princ: 

* Andante Tristament+ 
by Kroeger until (7) “Harbor at Alex- 
indria.”" “Ballet [cs eyptien” by  Luisini. 
No. 1 to end of reel. 

Reel 3.—(S) Title: “Spirit of the 
ert,” ete. Ballet No. 2 by Luigini until 
(%) “Disappointing news.’ Persian Suite 
No. 1, “Courts of Jamshyd."” by Stough- 
ton. Work up at title: “Fate 

intil «10) “Moonlight excursion.”” ‘‘Saki"’ 
pb lian Suite) Stoughton. begin pp. in- 

‘reasing to ff at title: (11) “Dance” (Ori- 
i ul girl dances) pp. again 

radise 

until 

des- 

by tent in desert, increasing as dance fin- 
ishes 

Reel 4.--(12) “Don costume of Arabian 
Nights." Love Song from Ar: — Nights 
Suite by Gruenwald until (12) “Bella's 

Cleopat a Barge 
“Nigel unex - 

boat.” 
until (14) 

soul drifting on 
No. 1 by Ochmler 

and Bulldog, College Song, | 

Want | 

} scene) until (23) 

enters, “In | 

'ed recital organist at the 

shall pay” | 

| First 

as Nigel sits | 

|} choirmaster of the 

“In the 
Cleopatra’ by 

Arbour” from 
Gruenwald 

pectedly returns.” 
Anteny and 

(twice) to end. 
Reel 5.—(15) Continue above until (16) 

“As the days pass.’’ Chanson Pastorale 
by Higgs (once) (17) Then “Extase” by 
Ganne (twice) slowly to end of reel. 

Reel 6.—(18) ‘‘Nerve yourself Nigel.’ 
Prelude to “Cyrano” by Walter Damrosch 
(once) (19) Legend by Cadman to end. 

MUSICAL SETTING FOR THE FA- 
MOUS RURAL DRAMA, “THE OLD 

HOMESTEAD”—Famous Players’ Film. 
Frank Losee, star. 
Reel 1.—1) Auld Lang Syne until (2) 

Joshua Whitcomb.” “In the Cabbage 
Patch" by Logan until (3) “Reuben, son 
of Unele Josh.” Love’s Old Sweet Song 
by Molloy until (1) fade-a-way of ceme- 

tery scene. “Whistling Rufus” by Kerry 
Mills 

Reel 2.—(5) Continue above until (6) 
Uncle Josh vives tramp pie. Hymn: 
“Where is My Wandering Boy To-night?” 
by Lowry until (7) i Jack (tramp) goes. 
“At Twilight” by Frysinger to end of reel. 

Reel 3.—(8) Finish above and play Ber- 
ceuse in C by Kinder until (9) Reuben 
in jail. ‘When You're away from the Only 
Girl’ by Herbert, until (10) “Unele Josh 
returns.”” Klegie by Massenet until (11) 
“An evening later.” “Flashing eyes,” two- 
step, by Frantzen to end of reel. 

Reel 4.—(12) At title: 
Hymn: Where is My 
Lowry until (13) 

“His first drink.” 
Boy To-night? by 

“Two acquaintances con 

ceive ideas.”’ Little Story by Zimmerman 
until (14) Unele Josh and party at depot. 
Play Berceuse in A flat by Frysinger. 
(Use second part for train effects as train 
leaves station) until (15) Grand Central 
Station, New York. “Kiss of Spring” 
Waltz by Rolfe to end of reel. 

Reel 5.—(16) Continue waltz until (17) 
“An hour later.” Midnight Fire Alarm by 
Paul (begin pp and crescendo to ff at 
title ‘‘Fire!’’) until (18) Title: “Bar flies.’ 
Modulate to key of B flat until (19) “This 
s Grace Church.” “The Palms” by Faure 
(once). (20) Tough accosts Unele Josh. 

‘Serenade Coquette’ by Barthelmy (ff at 
tight) until (12) Reuben falls to side- 
walk. Largo by Handel to end. 

Reel 6.—(22) Continue Largo (Church 
“New Year's Eve.” Ker- 

ry Mills Barn Dance by Mills (begin pp, 
using sleigh bells, crescendo as tables are 
cleared away) until (24) Rieckety Ann tells 
Ruth of Reube sn’s arrival. “Love's Old 
Sweet Song” i e) to end. (Sleigh bells 

on final scene. 

QUERIES. 
kK. EF. N.—Be sides Chopin's Funeral 

March there are: Guilmant’s ‘Marche 
Funebre; Beethoven's Funeral March 
from Op. 27, and Guilmant’s ‘“Lamenta- 
tion.” It is essential to use pieces of this 
character on funeral scenes. 

“Movie Organist’’—In our judgment it 
is very monotonous to play marches only 
during the Animated Weekly. The ma- 
jority of scenes on films of Universal, Mu- 
tual, Hearst-Vitagraph, Paramount and 
Pathe News call for martial airs of tie 
various nations. Follows a brief outline | 
of a Pathe Weekly: 

Scenes. Compositions. 
1 War scenes in France..... 3 

Nahe hen deenctewaeen “La Marseillaise”’ 
?--Scotch highland dancers ane 

Weare wer ies anse Eee .” Baker 
Speed trial U. S. battleship...... 
American soldiers near Mexico.. 
Flood BCOTOE ccccccntsscnccessess 

“Stars and Stripes Forever,”” Sousa 
4 Russian CaMp SCeNES...... 0-0-6. 

wimue dune ‘Marche Russe,’ Schminke 
gis | errr 

Keeaee ae “Lysistrata” Waltz, Lincke 
6 irtoon on United States af- 

cl Saree *atriotic March, Rosev 

“Star “Spangled Banner” 

D. Merrick Scott Appointed. 
D. Merrick Scott has been appoint- 

new Park- 
Theater, Baltimore. Mr. Scott 
organist and choirmaster of the 
Methodist church and Goucher 

College for fourteen years, and is a 
member of the executive committee of 
the Maryland chapter of the Ameri- 
can Guild of Organists. Mr. Scott has 
also. been appointed organist and 

i Starr Methodist 
Protestant church in North Walbrook. 

way 
was 

THE DIAPASON 

ALUMNI ARE GUESTS 
OF MR. BEROLZHEIMER 

GUILMANT SCHOOL REUNION 

Former Pupils of 1 Dr. Carl at Hotel 

Brevoort, New York—Program of 

Addresses on Subjects Affect- 

ing the Organist. 

A dinner was tendered the alumni 
association of the Guilmant Organ 
School by Philip Berolzheimer Mon- 
day evening, Feb. 28, at 6:30 at the 
Hotel Brevoort, Fifth avenue and 
Eighth street, New York. It was an 
elaborate affair and largely attended. 
Details of the event will appear in 
the next issue of The Diapason. Mr. 
Berolzheimer is an honorary member 
of the association. 

In the afternoon the annual mid- 
winter reunion was held in the Firsi 
Presbyterian church, when the fol- 
lowing program was given: 

‘Music in the College’—Arthur H. 
Arneke, ‘08. 
“The Organ in the Theater”’—Hen- 

ry Seymour Schweitzer, Post-Grad- 
uate, "U4. 

“Choral Technique’—Kate  Eliza- 
beth Fox, Post-Graduate, ’07. 
Solo—Aria from “La Tosca,” Puc- 

cini—Miss Helen Alexander. At the 
piano, Laura Belle Parkin, class of ‘16. 

“The Piano as an Aid to Organists” 
Gertrude H. Hale, ‘11. 
‘The Organ and Its Master’—Ver- 

non Clair Bennett, Post-Graduate, '05. 
“The Influence of Public. School 

Music Upon the Community’—Isabel 
Rose Arnold, ‘09. 
“The Qualifications of a Successful 

Organist’—Harold Vincent Milligan, 
Post-Graduate, ‘09. 

Solos: “The Angels Dear,” Hen- 
schel; “The Star,” Rodgers; “Petite 

Roses,” Cesék—Miss Alexander. 
“The Physical Exertions of an Or- 
a li Scott Buhrman, Post- 
Graduate, ‘09. 

“The Organist and His Relationship 
to Public School Music’—Grace Leeds 
Darnell, Post-Graduate, ‘06. 
“After Graduation’ —Gertrude Eliz- 

abeth McKellar, Post-Graduate, ‘03. 

Wide-Awake at Canton. 
Canton, Ohio, Feb. 4, 1916. Editor 

of The Diapason, Chicago. Dear sir: 
We are finally waking up in Canton 
to the proper appreciation of organ 
music. A series of thirty-minute re- 
citals to precede the vesper services 
at the First Presbyterian church here 
is proving a success. The recitals 
are played by local organists each 
week and present indications are that 
a greater appreciation of the organ as 
a solo instrument will naturaly follow. 

On the afternoon of Jan. 30 Mrs. 
Milton Herrold played the following 
program: =“ Am Meer,” Schubert:: 
“Liebestraum,” Liszt; “The Answer,” 
Wolstenholme; “Barcarolle,” Bennett: 

“Romance,” Richmond. 
The program for Feb. 6, played by 

W. H. Whitlock, is as follows: Pas- 
toral Sonata, Rheinberger; “Walther's 
Preislied,” Wagner: Cradle Song, 
Wagner, “Scherzoso,” Op. 132, Rhein- 
berger. 8. HAE. 

Three examples where 

Bailey Hall Organ, 

1914, 

Springfield, Mass., 

Newberry Organ, 

New Haven, Conn., 

Established 1867 

QUALITY 

without the consideration of price, through the art 

and science of modern organ building. 

Cornell University, Ithaca, New 

York; 4 manuals, 79 stops; 

Municipal Organ, 4 manuals, 87 

stops; dedicated June 25th, 

Woolsey Hall, 

now being rebuilt and enlarged. 

Will have 4 manuals and 154 stops. 

Send for illustrated and descriptive booklets. 

J. W. STEERE & SON 

ORGAN COMPANY 

TRIUMPHED, 

dedicated October 8th, 

1915. 

Yale University, 

Springfield, Mass. 

Write for descriptive circular. 

732 Greenbush St. . 

Insure Your Organ 
Against Wind Failure 

Unnecessary noise and insufficient pressure by installing a 

Silent Organ Blower 
They are quiet in operation, are of the highest mechanical efficiency, take 
the minimum of space, are easily installed and are built entirely of metal. 
They are built in sizes ranging from 1/3 to 25 H. P., for one pressure or two 
or more pressures and for low and high pressures or for vacuum. 

It costs no more in dollars and cents to use Silent Organ Blowers and 
they cost less to operate and less to maintain. 

BAYLEY MFG. COMPANY 
- Milwaukee, Wis. 
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Edwin Arthur = Cleveland—Play- 
ing at ‘lrimty cathedral Feb, 15, Mr. 
Kraft gave the following Triumphal 

March, Noble; Spring Song, “From. the 
South,”’ Lemare; Caprice, kaulkes; Over- 
ture to “Der Freischiitz,"” Weber; Sere 
nade, Wheelden; *Pavane,” Bernard 
Johnson; Toccata in Db minor, Nevin, 
“Memory's Heur,” Silver; “Spring Day,’ 
erg r Rhapsody, Cole; “Under the Ar- 
bor,” Thome; “Marche Russe,” Schminke 

Professor Harry B. Jepson, New Haven, 
Conn.-At his recitals in Wooisey Hall 
at Yale, on the Newberry Organ, Profes- 
sor Jepson has played: 

Jan. 16.—Marche ‘Triomphale, Higgs; 
Serenade, Rachmaninoff; Romance, Rim 
s y-Korsakoff; ugue in G minor, Bach; 
Scnerzo, Hofmann; ‘“‘Suite Gothique,’ 

Boellmann. 
Jan. 17.—‘‘Noces d'Or,’ Roques; “Piece 

Heroique,”’ Franck; Passa 
Sonata in If minor, Op. 182), Rheimberget 
Serenade, Miller; “Priere. pour les Tre- 

Ropartz; “Grand Cheur Dia- 
logue,’ Gigout. 

Jan, 25.—Seventh Sonata, Guilmant; 
saliade, Jepson; Funeral Maren of a 

Marionette, Gounod Vesperale and A\l- 
pine Sketch, No. 2, Scott; Finale from 
tite Sixth Organ Symphony, Widoi 

Jan. 30.—‘'Rhapsodie Provencale,”’ No. 
Fs Messer r; “Romance sans_ paroles,’ 
Davidoff; “*“Marche Furebre et Chant Sera- 
phique,”” Guilmant; Oriental Sketch, No. 
4, in C minor, Bird; Largo from the “New 
World’? Symphony, Dvorak; Prelude and 
Fugue on the name B-A-C-H, Liszt. 

T. Scott Buhrman, New York—At the 
Scotch Presbyterian church in the Sunday 
afternoon recitals of February Mr. Buhr- 
man pDlayed: 

Feb. 6—Andante Cantabile (First Sym- 
phony), Beethoven; Intermezzo and “Can 
tus Amor” from the Sixth (MSs.) Sonata, 
Buhrman; Offertoire, Read; Finale (Pa- 
thetique Symphony), Tschaikowsky; Cho- 
rale Prelude, Bach; Allegretto, Lemmens; 
Berceuse, Dickinson; *‘Dragonflies,’’ Shel- 
ley 

Feb. 13—Fifth Sonata, complete with 
Fugue finale, Guilmant; Scherzo, Becker; 
Vaise de Concert, Hollins; Vorspiel to 
*Lohengrin,’” Wagner-Lemare; Allegro 
da Gioja (Sixth MSS. Sonata), Buhrman 

Feb, 20—Marche Solennelle, Gounod; 
Meditation, Harker; “Reve Ange lique,’ 
Ruvinstein; Marche Religieuse, Guilmanc; 
Serenade, Br: ga; Elizabeth’s Pr; iver from 
“Tannhiiuser,” Wagner-Lemare: Allegret- 
to Grazioso, Hollins; Gothic Minuet, Boell- 

Feb. 27—Scotch Fantasia, Macfarlane; 
‘Gondoliera,’’ Goss-Custard; Clock Move- 
ment, (Fourth Symphony), Haydn; Prel- 
ud2 and‘Fugue in G, Bach; “Rondo Gio- 
chevole,”” Buhrman; Overture to ‘‘Tann- 
hiiuser,’’ Wagner-Lemare. 

T. Tertius Nobie, New York—A Russian 
program was given at St. Thomas’ church 
Sunday evening, Feb. 13. Mr. Noble 
played: Sonata, in A i *, Borowski; 

Prelude, Gliere; “Une Moussorg- 
Silhouette,” Rebikow; Prelude in 

larp minor, Rachmaninoff; Adagio 

Lamentoso, Tschaikowsky; ‘“‘Chant Sol- 
ennelle,"’ Vodorinski; Pastorale, Vodor- 
inski; ‘‘Finlandia,”’ Sibelius. 

John Doane.—Mr. Doane of the North- 
western University School of Music at 
Evanston played on a_new two-manual 
Felgemaker organ in Plymouth Congre- 
rational Church at Lincoln, Neb., his pro- 
gram being: Concert Overture in C 
minor, Hollins; Melody in E, Rachman- 
inoff; ‘‘Will o’ the Wisp,’ Gordon Balch 
Nevin; “To The Evening Star,’ Wagner; 
“Liebestod,”” Wagner; Sonata, No. 5, in 
C minor, Guilmant; Romanza, in D flat, 
Sibelius; ‘‘Marche Pittoresque,’’ Ernest 
R. Kroeger. 

Edward Young Mason—Dr. Mason, the 
professor of organ at Ohio Wesleyan 
University, gave the Elmwood Hall 
concert in Buffalo, Feb. 13. He 
played: March from ‘The Prophet 
Meyerbeer:; Romance in D flat, Zitter- 
bart; Overture to ‘“‘Stradella,” Fiotow; 

Funeral March, Chopin; Gavotte Mig- 
non"), Westbrook-Thomas:  H: ile ‘lujah 
Chorus (“The Messiah’’), Handel; Wed- 
ding Music, Buck; “Evensong,” John- 
ston; ‘‘Marche Triomphale,’”’ Lemmens. 

William E. Zeuch, Chicago—Mr. Zeuch 
gave the first of a series of popular re- 
citals at his new center of activity, the 
First Congregational church of Oak Park, 

George pong & ee. 

eh 
Pel 

igha (from the | 

Samuel A. Baldwin, New York 

York in February 

Henry S. Fry, Philadelphia—In a deh 

Otto James, Toronto, Ont.—T 

Midsummer- Night's 

Albert Riemenschneider, 

pepe Med of t Toronte.— 
> recital in convocation hall on Henry R. Austin 

Dr. George *. ‘Andrews, Oberlin, Ohio- 

Six I rench F ‘olk Songs; ; 

Andrews dedicated the 
auditorium of the new K 5 

» fourth organ recital 

Irving C. Hancock, Chicagce— Richard Keys Biggs, 

Jan. 28, on the large Casavant organ. He 
playe : Chromatic Fantasy, Thiele; ‘‘En 
3ateau,’’ Debussy; Canon in B_ minor, 
Schumann; Toccata, Fletcher; Caprice 

Kinder; “Sunset and Evening 
Federlein; Prelude and Fugue on 

Liszt; Meditation, Sturgis; “Marche Aux 
Flambeaux,’’ Guilmant. 

his second recital, given Feb, 25, 
Mr. Zeuch played: Fantasie Symphonique, 
Rossetter G. Cole; ‘Evening Bells and 

Cradle Song,” Macfarlane Se herzo, from 
Second Symphony, Vie rne “Marche 
Russe,” Oscar E. Schminke: Allegretto, 
eon anc Romance, Sibelius; “Ride 
of the Valkyries,’"’ Wagner; Communion 
in G, Batiste; Entr’acte Gavotte, 
Thomas; Toccata, d’Evry. 

Clifford Demarest, New York—Mr. 
Demarest gave a recital Feb. 23 before 
the Clef club of New York at the Church 
of the Messiah, playing: Grand Chorus 
in G minor, Hollins; Andante Cantabile 
from Fifth Symphony, Tschaikowsk 
“Finlandia,” Sibelius; ‘Pilgrims’ Choru 
Wagner; Minuet in A, Boccherini; 

toral Suite, Demarest. 
James Robert Gillette, Macon, Ga,—At 

Springfield, Mass., Feb. 25, Mr. Gillette 
played the Fantaisie Dialogue, by Boell- 

| Boellmann; Clock Movement from Isleventh | ! 

Hi “we at i imam College } 

_ ‘on Moto (from the 

“Midsummer Night’s Dream,” } 

> Con Moto Tom the 

John Winter Thompson, Galesburg, 

MARCH 1, 1916 

(Tristan and = Isolde’’), Wasner “Forest 
Murmurs” (‘Siegfried’), Wagner; “Ride 
of the Valkyries” C ‘Die Walkiire), 
Wagner, 

At St. Ann's on the Heights, Brooklyn, 
on Feb, 14, Mr. Biggs gave the follow- 
ing: Introduction and Ailegro from First 

| Sonata, Guilmant; “Souvenir,” Gillette; 
Andante from Sixth Sonata, Mendel- 
ssohn; Persian Suite, Stoughton; Elegy, 
Grieg-Biggs; Adoration, Gaul; Prelude 
in @ minor, Chopin; “fo a Wild Rose,” 
MacDowell; Finale, Hollins. 

Paul Allen Beymer, Houghton, Mich.— 
In his farewell recital at ‘lrinity. church 
before going to Wheeling, W. Va., Mr. 
Beymer was heard Feb. 10 by a large 

|} audience in the following program: War 

March from “Rienzi,’’ Wagner; ‘In the 
Twilight’ (Prayer), Harker; Oriental 
Sketch No. 1 (C minor), Bird; Serenade 
(by request), Schubert; Grand March 
from Rar @ Verdi: Berceuse from 
‘Jocelvn,” Godard: Cantilene, Frysinger; 
“Finlandia,’ Z Seen, Meditation, Stur- 

3S; Midsummer Caprice, Johnston; 
rearolle, Offenbach; Ride of the 

Valkyries,” Wagner. 

Charles A. Sheldon, Jr., Atlanta, Ga.— 
Among the most recent programs by the 
city organist at the Auditorium-Armory 
have been these 

Feb. 13—Fanti . Dubois, “Ase’s 
Death” (‘Peer nt’ Suite), Grieg; 
“Spring Day,” Kinder; ‘'Triiumerei,” 
Schum inn; Minuet, Bee thovent **Marche 
Pontificale”” Lemmens; Prelude and 
Siciliano from “Cavalleria Rusticana,” 
Mascagni. 

Jan, 30—Temple March, Charles Vin- 
zzo trom “Cavalleria Rus- 

ticana,” Mascagni; Toccata, Kinder; 

Fantasia on “My Old Kentucky Home,” 
Lord; Grand Choeur, Spence. 

Joseph Clair Beebe, New Britain, Conn. 
-The midwinter series at the South 

church brought out these programs. in 
ade unary: 

2—Rhapsody, Silver; Nocturne, 
Dethier: » Woodland Sketches, MacDowell; 
Gavotte, Lemare; Evening Song, Seiss; 

‘Jubilnte Deo,” Silver. 
Keb, 9- Fanfare, Lemmens; “Pan's 

lute,”’ Goaard; Woodland Sketches, Mae- 

Dowell; Midsummer Caprice, Johnston; 
“Autumn,” Johnston; Triumphal March, 
Lemmens. 

Feb. 16—Russian Transcriptions: Pre- 
lude, Vodorinski; Berceuse, Iijinski; 
“Music of the Spheres,” Rubinstein; 
“Trot de Cavalrie,”” Rubinstein; “‘Chan- 
son Triste,” Tse haikowsky ; Meditation, 
Gretchaninoff; Symphony 6, Tschaiko- 

Feb. 23+-Fantasia on ‘Duke Street,” 
Kinder; “In Springtime,” Kinder; Even- 
ing Idyl, Sellars; ‘‘Tavanay’’ (Minuet), 
Vineent; Three Pieces (Pastorale, Fes- 
tival March and Allegretto), Foote; 
Legend, Federlein; Scherzo VPastorale, 
Federlein, 

Herbert A. Houze, Buffalo—The organ- 
st of the Hotel Statler gave the Sunday 

afternoon recital in Elmwood Musie Hall 
Feb. 20. His performance received high 
praise from the press. The program in- 
cluded: Toccata and Fugue in D minor, 
Bach; Revery, Baldwin; Prelude in C 
sharp minor, Rae rnd ininoff; “‘Song of the 

Brook,” saldwin; Gavotte from ‘“Mig- 
non,”” Thomas; “Samson and = Delilah,’’ 
Saint-Saens; I re on a Seotch air, 
puck; Descriptive Fantas “The 
Storm,’” Lemmens-Houze; Spanish Sere- 
nade, “La Paloma,’ Arranged by Mr. 
Houze; Overture to “William Tell,” Ros- 
sini. 

Sibley G. Pease, Los Angeles.—<At his 
monthly musical service in the Westlake 
M. E&. Church Sunday evening, Jan. 30, 
Mr. Pease played: Postlude in I) minor, 
Foerster; Chorus of Angels, Seotson 
Clark; minuet from “L) Arlesienne”’ 
Suite, Bizet; Morning Song, A. Walter 
Kramer, 

Frederick Walbank, F. R. C. O., Scran- 
ton, Pa.—Sunday evening programs at the 
Church of the Good Shepherd in February 
included these: 

Feb. 6—‘‘Marche Cortege,” younod; 
Pastorale, Kullak; Variations on ‘Vesper 
Hymn," Turpin; Communion in F, Grison; 
Sonata in D minor, Merkel. 

Feb, 13—Variations de C oncert, Bonnet; 
“Melcdie Religieuse,’’ Ashmall; Prelude 
in © Sharp minor, Rachr aninoff: An- 
dante, Batiste; “Alla Marcia,” Hackett. 

Feb. 20—“Marche Des Templiers, 
Benedict; Fantasie, Guiraud; Offertory in 
IX major, Grison; Nocturne, Miller; Finale, 

Feb. 27—Toccata, Demarest; “Abbey 
Bells,”’ ‘Meale: Tone Picture, “On the 
Coast,” Buck; ‘Simple Aveu,’” Thome; 
Third Sonata, Mendelssohn. 

James T. Quarles, Ithaca, N. Y.— 
Organ recitals at Cornell University dur- 
ing January by the university organist 
were as follows: 

Jan. 7 at Sage Chapel—Passacaglia in 
( minor, Johann Sebastian Bach: Three 
Pieces, Jean Philippe Rameau (Prelude 
from “Dardanus’; “Musette en  Ron- 
deau,” from “Les Indes Galantes’; ‘‘Air 
Majesteux,”” from “Zoro ; Andante, 
Opt Dallier; Capriccio, Edmond 
Lemaigre; Melody in EF (by request), 
Rubinstein; ‘Pomp and Circumstance” 
(by request), Edward Elgar 

Jan. 14, at Bailey Hall— Assisting art- 
ist, Professor George C. Vieh, piani of 
Smith College, Northampton, Ma 
Concert Overture in B minor, James H. 
Rogers; Meditation in D flat, George C. 
Vieh, for piano and organ; Andante from 
Symphony in D~ (Clock Movement), 
Haydn; Piano Soli: “The Lake at Even- 
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ing,’ Charles Griffes; Scherzo in E flat 
minor, Charles Griffes; Aria from Sonata 
in F sharp minor, Robert Schumann; 
Waltz in A flat, Chopin. 

Jan. 21, at Sage Chapel—Fantaisie and 
Fugue in G minor (by request), Bach; 
Andante from Quartet in C minor, Lud- 
wig Spohr; Sonata in D minor, Men- 
delssohn; Concert Caprice, Kreiser; An- 
dante Cantabile from Symphony — 5, 
Tschaikowsky. 

Jan. 28, at Bailey Hall—Sonata, No. 1, 
in D minor, Guilmant; Two Preludes 
No. 20, in C minor; No. 6 in B minor (by 
request), Chopin; “The Tragedy of a Tin 
Soldier,” Gordon Balch Nevin; — Intro- 
duction to Act 38, “Lohengrin” (by re- 
quest), Richard Wagner. 

Miss Geraldine Gossage, Columbus, 
Ohio—Miss Gossage gave a recital Feb, 
17 at St. John’s Evangelical Protestant 

playing: Prelude and Fugue in 
E minor, Bach; “Chant d'Amour,” Gil- 
lette; Concert Caprice, Kreiser; Sonata 
in © minor, Guilmant; Barc: arolle, Offen- 
bach; Suite, ‘The Tragedy of a Tin 
Soldier,” G. B. Nevin; “Scherzo Sym- 
phonique,” Faulkes; ‘‘Triiumerei,’””’ Schu- 
mann; Concert Overture in E _ flat, 
Faulkes. 

Joseph K. Dustin, Gloucester, Mass.— 
In a recital at the Independent Chris- 
tian church on Feb. 17 Mr. Dustin played: 
Fugue in D major, Bach; Nocturne in 
G minor, Harker; Sixth Symphony, 
Widor; ‘Evensong,’ Johnston; Fantas > 
“OQ Sanctissima,” Lux; Minuet in 
Beethoven; Overture to “William Te ne a 
Rossini. 

Cecil Teague, New York—Mr. Teague 
was heard in the First Baptist church 
of Everett, Wash., Jan. 28. His offer- 
ings were: Overture, “‘Ruy Bla Men- 
delssohn; “Peer Gynt" Suite, Grieg; 
Pizzicato, Delibes; ‘‘Evensong,” John- 
ston; Quartet, “Rigoletto,” Teague-Verdi; 
Overture to ‘William Tell,"’) Rossini. 

Miss Alice R. Deal, Chicago—Miss Deal 
gave one of her postludial recitals Feb. 
27 at the Leavitt Street Congregational 
church She played: Torchlight March, 
Guilmant; “‘Lied des  Chrysanthemes,” 
Bonnet; Variations de Concert, Bonnet; 
Intermezzo, Rogers; “‘Burlesca e Melo- 
dia,’”” Baldwin. 

Archibald T. Davison, Boston.—The 
organist of Harvard University gave a 
program on the new Skinner organ in the 
South Church Jan. 30, when he played: 
Toceata and Fugue in D minor, Bach; 
Reverie, Bonnet; Scherzo, Widor; 
“March Celebre,’’ Lachner; ‘Evening 
Harmonies,’ Karg-Elert; Gavotte, Han- 
del; Pastorale, Farjeon; Finale, Guil- 
mant. 

John F. Beck, Medina, Ohio.—The fol- 
lowing is the program of a vesper re- 
cital under the auspices of the A. G. O., 
given at the First Methodist Church in 
Medina, Feb. 20, by the organist, as- 
sisted by Fred Bohley, baritone, and the 
vested choir of forty voices; Prelude in 
D flat, Rogers; ‘Suite Gothique,’ Boe l- 
mann; Noe turne, Fr rysinger,; “Capriccio,” 
Lemaigr “Vision, Rheinberger; an- 
them, Is the Lord,” Diggle; of- 
fertory “Thon Wilt Keep Him in 
Perfect i ace, Speaks; “Jubilate Deo,’ 

Silver; At Evening,” Kinder; “Ave 
Maria,” Liszt; “Hymn Impromptu,’ 
Whiting. 

Charles M. Courboin, Syracuse, N. Y.— 
In his Sunday evening recitals Mr. Cour- 
boin has pk ved the following in the First 
Baptist church: 

Jan. 23—Prelude and Fugue, Db minor, 
Bach; “Cinquantaine, Gi ibrie l- Marie 
Nocturne, No, 2, C a 

Jan. 30—Fugue, G minor, Bach; Pas- 

torale, Lefebure-Wiley; Meditation, Mail- 
ly 

Feb. 6 Adagic and Allegro Con Spir‘to. 
from LD minor Concerto, Handel; Gavotte, 
G major, Handel; Largo from “Nerxes,”’ 
With chimes, H: inde 

Feb. 13—"The Harmonious Blacksmith,’ 
Handel; Allegretto, A minor, Salome 
“The Swan,” Saint-Saens. 

John Knowles Weaver, Tulsa, Okla.— 
In a recital by Mr. Weaver Feb. 13 on the 
minicipal organ before an audience ol 
00 people he gave the following pro 

gram: March, Sonata Pontificale, Lem- 
mens; Largo, Handel; Fanfare, Munro; 

“Arapaho Ghost Dance,’ Miller; Pilgrims’ 
Chorus from ‘“Tannhiiuser,”’ Wagner 
“Light Cavalry Overture,” Suppe; Vesper 
Hymn, Truette; Finale from Fifth Sym 
phony, Beethoven- Batiste. 

Feb. 20, on the organ at Henry Kendall 
college, Mr. Weaver played: Russian 
Hymn, Variations, Thayer; | “Summer 
Idyl,’ Rothleder; ‘‘Twilight,’’ Faulkes; 
Caprice, Guilmant; Toecata in G, Dubois; 
Finale, Act 2, “My idam Butterfly,” Pue- 
cini; “The Lost Chord,’ Sullivan-Barrett; 
Grand March from “Aida,’’ Verdi. 

Edwin Vaile Mcintyre, Oklahoma City— 
Mr. McIntyre played at the Scottish Rite 
Cathedral at Dallas, Tex., Tuesday, Dee. 

14, this program: Processional 
from “The Queen of Sheba,’’ Gounod; 
“The Swan,” Saint-Saens; Ballet Music 
from ‘‘Feramors,”’ Rubinstein; Spring 
Morning Serenade, Lacombe; “Peer Gynt” 
Suite, Grieg; Variations on a Scotch Air, 
Dudley Buck; Overture to ‘Oberon,’ 

Weber; Minuet from Symphony in F flat, 
Mozart; Minuet, Boccherini; Love Song, 
Nevin; Slavic Dance, Dvorak; Overture to 
“William Tell,’’ Rossini. 

Arthur E. James, Everett, Wash.—<At 
the jubilee banquet of the Y. W. C. A. at 
the First Baptist church, Tuesday even- 
ing, Feb. 1, Mr. James, the church organ- 
ist, played the following numbers: “War 

March of the Priests,’ from ‘‘Athalia,”’ 
Mendelssohn; “Memories,” Floyd St. 
Clair; ‘‘Midsummer_ Caprice,” FE. F. 
Johnston; ‘‘Jubilate Deo,” A. J. Silver: 
“With the Shepherds,” A. E. James; ‘“Hu- 
moreske,”’ Dvorak; Anniversary March, J. 

L. Erb. 
Frank A. McCarrell, Harrisburg, Pa.— 

The Moller organ in the Memorial Luth- 
eran church of Shippensburg, Pa., was 
opened Jan. 28 before an audience which 

filled seats and aisles to hear Mr. Me- 
Carrell play the following program: 
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Grand Chorus in E flat major, Guilmant; 
“Evening Bells and Cradle Song," Mac- 
farlane; “In Springtime,’ Ralph Kinder; 
Chorale Prelude on “Ein Feste Burg” 
and Fugue in G major (a la Gigue), 
gach; Funeral March and Hymn of the 

Seraphs, Guilmant; ‘‘¢ ~— stmas in Sicily,’ 

Yon: “A Midsummer ‘aprice,” Edward 
k. Johnston; “Thanksgiving” (‘Pastoral 
Suite’), Clifford Demarest. 

Nathan |. Reinhart, Atlantic City, N. 
J.—Mr. Reinhart, the well-known organ- 
ist of the First M. E. church, Atlantic 

City, gave the inaugural recital on the 

Moéiler organ in Wesley M. E. church, 
Pleasantville, Feb. 3, playing the fol- 
lowing numbers: St. Cecelia Offertoire in 
C minor, Batiste; Andantino, No. 2 
Lemare; Sonata in A minor, Whiting; 

“In the Woods,” Durand; Concerto in C 
minor, Handel; “Will o' the Wisp,” 
Nevin; Meditation and Festival March, 
Kinder. 

Elvina Chenevert Lawson, Minneapolis 
—A recital was given for the organists 

of the Thursday Musical club Jan. 27 in 
the First Baptist church of Anoka, with 
this program: Chorales—(a) “A Mighty 
Fortress is Our God,” Bach; (b) “My 
Inmost He art Longeth,” (c) “It Is a Day 
of Joy,’ (d) “God's Will Is Best’ (from 
Bach’s B minor Mass), Liszt; Song With- 
out Words, Op. 45, Guilmant; Fifth Sym- 
phony (two movements), Widor; “The 
Sandman,” Alden; “Tragedy of a Tin 
Soldier,’” Nevin, 

Uda Waldrop, San _ Francisco—Mr. 
Waldrop gave a recital at Trinity church, 
Oakland, Cal, in February, at which he 
played: Sonata No. 2, Op. 65, Mendel- 
ssohn; Minuet from ‘Suite L’Arlesienne,” 
Bizet; Communion in G, Batiste; Prelude 
and Fugue in C minor, Bach; Cantilene 
Nuptiale, Dubois; Minuet, Boccherini:; 
“The Swan,” Saint-Saens; “Dance of the 
Water Sprites,” Uda Waldrop; Toccata 

from Fifth Symphony, Widor. 
Adam Jardine, Helena, Mont.—In a re- 

cital at the new Consistory-Shrine Tem- 
ple, Feb. 13, Mr. Jardine played: Toc- 
cata and Fugue, Bach; “At Twilight,’ 
Frysinger; “Vision,” Rheinberger; Fan- 
fare, Faulkes; Andante, Merkel; Inter- 
mezzo, Callaerts; March in B flat, Silas. 
This was the first of a series of free 
organ recitals to be given by Mr. Jardine 
every Sunday afternoon until further 
notice. 

Harold Funkhouser, Youngstown, Ohio 
—This program was given in Rodef Sho- 
lem temple Feb. B: Solemn Prelude, 
Ernest R. Kroeger; ‘At Evening,’’ Dud- 
ley Buck; Nocturne in D flat, H. Brooks 
Day; Sonata in E minor, James H. Rog- 
ers; Minuet, Gaston Dethier; Wedding 
Song, Woodman; Evensong, Johnston; 
Festival March, Kinder. 

Leo Sowerby, Chicago—Mr. Sowerby 
gave the Thursday organ recital at the 

Fourth Presbyterian church Feb. 17 when 
he played, for the first time in Chicago, 
the Suite in E minor by Deodat~ de 
Severac. The program was as follows: 
Chorale-Prelude, “In dulci jubilo,”” Bux- 
tehude; Chorale, No. 1, E major, Franck; 
Scherzo-Fugue (new), Wuthenow; Mel- 
ody, aici Suite in E minor, Deodat 
de Severance; Arietta, Cole ridge-" Taylor; 

Melody, ¢ ‘ole ridge- Taylor; Chorale-Pre- 
lude, “Rejoice, Ye Pure in Heart,” Leo 
Sowerby. 

Alfred E. Whitehead, F. C. G. O., Sher- 
brooke, Que.—Recitals at St. Peter's 
have been as follows: 

Jan. 9—Agitato from D minor Sonata, 
Rheinberger; Moment Musical in F minor, 
Schubert; Improvisation on “By the 
Waters of Babylon,"" Karg-Elert; ‘‘Cor- 
nelius’’ March, Mendelssohn, 

Feb, 13—‘tHosannah,” Dubois; Three 
pieces from Second Norwegian Suite, 
(‘Sunrise,” “Lapland Idyll” and = Folk- 
Song), Torjussen; Prelude (pedal solo) 

and Fugue in C minor, Bach. 
Dr. Orlando A. Mansfield, Chambers- 

burg, Pa.—In his fifteenth recital at Wil- 
son College Dr. Mansfield on Feb. 28 
played: March (in D) for a Church Fes- 
tival, W. T. Best; “O Star of Eve” 
(Tannhiiuser,”), Wagner; Fantasia in 
C minor, Mozart; Scene Pastorale, in E 
flat (‘The Storm”), Dr. E. M. Lott: 
Sonata in B flat, Mendelssohn; Andante 

A Grazioso in G minor, Dr. - » ie nn 
Double Chorus, “Fixed in His Everl - 

Handel; “‘C avi: 
Thomas Carter; 
Purcell J. Mans- 

ing Seat’ (‘Samson"’), 
lons de Dunkerque,” 
Concert Overture in C, 
field. 

Harold Tower, Grand Rapids, Mich. 
The organist and choirmaster at St. 
Mark's Pro-cathedral, gave the following 
organ program at St. Mark’s, Feb. 4. 
large audience was in attendance. The 
selections played were: Fantasia in G 
major, Bach; Minuet, Lully; Sonata in C 
minor, Salome; “The Little Shepherd.” 
Debussy; Second Arabesque, Debussy; 
Concert Variations, Bonnet; ‘Moonlight,’ 
d’Evry; Barcarolle, Pollitt; ‘“‘Will o’ the 
Wisp,’ Nevin; Romance, Sibelius; “Pomp 
and Circumstance,” Elgar. 

De Witt C. Garretson, Lowville, N. Y.— 
Mr. Garretson gave a recital at the Meth- 
odist church Feb. 9, playing: St. Cecelia 
Offertory, Batiste; Madrigale, Simonetti; 
Intermezzo, Callaerts; Prelude and Fugue 
in D minor, Mendelssohn; Invocation, 
Mailly; Caprice, Sheldon; Minuet in A, 
Boccherini; Berceuse, Halsey; Fugue from 
Second Organ Sonata, Thayer. 

Walter Wismar, St. Louis.—Mr. Wismar 
gave his fifth and final program of the 
recital series for this season Feb. 13 at 3 
p. m. in the Holy Cross Lutheran church. 
The program: March for a Church Fes- 
tival, Best; Berceuse, Iljinsky: Prelude 
and Fugue in E minor (Little), Bach; 
“Was Gott Tut, Das Ist Wohlgetan,” 
Guilmant; “Traeumerei,’’ Strauss; Fan- 
tasie, Psalm 116, v. 1 to 5, Volekmar; 
Offertoire in D minor, Batiste; Minuet in 
G, Beethoven; Fanfare, Lemmens. 

Miss Loulse Favrot, New Orleans—In a 
recital at St. Paul’s church Sunday after- 
noon, Feb. 6, under the auspices of the 
Philharmonic Society, Miss Favrot played: 
“Vision,” Rheinberger; Andantino, Wet- 
ton; “Hallelujah Chorus,’ Handel; ‘‘Song 
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of Sorrow” and ‘‘Will 0’ the Wisp,’ 
Pk the Land of the Sky-blue Water,” ! 

Ella Scoble Opperman—Miss Opperman, 
director of the school of music of Florida 

D minor Bach; Aria, F major, 
Minuet, A 

mezzo, B flat minor, Callaerts; ‘‘From the 
Land of the Sky-blue Water, 
Eddy; Andantino, D flat, Lemare; 

William Spencer Johnson, Quincy, Hl.— 
tec 

have been as follows: 

Jan, 30—Carol for Christmas-tide, Guil- 

Minuetto, Calkin; 
‘Autumn Memories,” 
G, I 

“eb. 13—‘‘Requiem 

wood; Fugue in E pat major (St. Anne’s), 
Zach: “Echoe he 

se,” Boellmann; 

Rach; ‘‘Nareissus,”’ 

Belle Dame 

ham played the 

lette; Rhapsody (Op. 7 No. 2), Saint- 

Feb. 19—March, Grieg; Rhapsody (Op. 7 

‘Nevin; | PLAYS TO AUDIENCE OF 5,000 
Iman; “Suite 
itilene, Salome; 
art- Dunkley. 

’ € > « 

re cae "om Clarence Eddy ~ Received by Great 
House at Atlanta—Tour in East. 
Five thousand people—a real audi- 

ence—heard Clarence Eddy Feb. 6, 

program Jan. 24: Toccata and Fugue, | When he stopped in Atlanta on his 
: ] or, Handel; ' extended trip to the south and east 

wae Amador," Hoccherini-Lemare; j and gave the Sunday recital at the 
Auditorium-Armory on the invitation 

Cadman- | of City Organist Sheldon. Mr. Eddy 

vement from ‘‘A Pastoral Suite” Dew played the following program: Fes- 
rest; Third Sonata, Guilmant. tival Prelude, on the Chorale, “A 

Strong Castle Is Our Lord,” William 
Faulkes; Romanza,  Scarlatti-Best; 
Fugue in E flat, Porpora-Bossi; “By 
the Sea,’ Schubert; “Volga River 
Boatman’s Song” (arrangement by 
Clarence Eddy), Anon; “Shepherd’s 

Aeternam” — (In i Song,” Ada Weigel-Powers; Reverie, 
A. Williamson), Basil Har- | Carrie Jacobs-Bond; “Gavotte,” G. 

Debat-Ponsan; “Astarte” (an Inter- 
mezzo), Albert Mildenberg; “Chant 
Seraphique,” J. Frank Frysinger; “The 
Tragedy of a Tin Soldier,’ Gordon 

Torchlight March, Guil- 

te College for Women, gave the follow- 

itals at the Cathedral of St. John 

nt; Andante Seraphique, Debat-Ponsan; 
Meditation, Bubeck; 

Diggle; Toccata in 

moriam H. 

Bellairs; 
'"F um: igalli; 

Caprie- 
\ “Ronde Fran- 

“Finlandia,” Sibelius. 

oseph W. Clokey, Oxford, Ohio—Ap- 

“La Caccia,’ 

pended is the program of Mr. Clokey's | Balch Nevin; 
February twilight recital at Miami Uni- mant 
versity: Concert Overture in C minor, s -s . : > : 
Hollins: “Harmonies du Soir’ and “Claire At his recital in Elmwood Music 
de Lune,” Karg-Elert; Intermezzo, Cal- | hall in Buffalo—another city organ 
laerts; Fantasia and Fugue in G minor. | concert—on Jan. 30 Mr. Eddy played 

Nevin; “Benediction 
ptiale,”’ Hollins; Scherzo, Dethier. Pro- 
sor Calderwood read Keats’ poem, “La 

sans Merci’ with accompani- 

before an audience of 2,000. 
At Daytona, Fla., Feb. 14 the pro- 

gram was: Festival Prelude, Faulkes; 
ment, the incidental organ music being | 2-;- ~~ ° T: . : ” 
ritte > Parle “The Tragedy of a Tin Soldier, 

> anes aniae Nevin; “By the Sea,” Schubert; “Vol- Gordon Graham, Cincinnati—Mr. Gra- | “€Vi, by the sea, ~ ’ 
following selections at ga River Boatmen’s Song,” Anon; 

his fifth monthly recital at Grace church, “Shepherd’ s Song,” Ada Weigel- Pow- 
Avondale, at the close of evensong, Feb. : “Reve C J bs-B 1; 
6: March in C, William Faulkes: Noe- | TS; a arrie Jaco sie one 
turne in G minor, Chopin; “Mignon,” | “Gavotte,” Debat-Ponsan; Persian 
Thomas; — Fantasia in E minor (by | Suite, R. ‘, Scieate “An Evening 
request), Lemmens. I . . = Be " H dyl,” Gatty Sellars; .Torchlight T. J. Palmer, A. R. C. O., Toronto—In | yf3e%h Guilmant. S 
his popular Saturday afternoon recitals | “4T¢ Ge a 
at the Metropolitan church Mr. Palmer Feb. 28 Mr. Eddy was in Washing- 
a ag ome Sint Wicsiicabantann: snei- | tO7 j 3 GX 30m playing the four-manual 

Feb. 12—“Marcia Eucaristica,”” Ravanel- Pe 
lo; “‘Willows,” Roland Diggle; Fantasia on Haskell organ in St. John’s Episcopal 
Old English Airs, Best; “Souvenir,” Gil- | church. This after his return from the 

long series of Florida recitals. 
Saens. ¢ Toe @<cWeetenbs eek Ciaenen a March dates thus far made by Mr. 
minor), Stanford; “Chanson du_ Soir,” | Eddy include the following: 
Becker; rn rgd on a sate as sf March 2—Lawrence Street Congre- 

ore Paques Fleuries ailly; Pe oa ee Tie 
Scherzo, B minor, and Finale in E flat, | $&tional church, Lawrence, Mass. 

March 8—Tompkins Avenue church, aley Willan. 
Brooklyn. 

. 1), Saint-Saens: “Chanson du Soir,” “SHR c vee >, ™ E 4 
A. Matthews: Wedding Suite, Oliver |, Week of March 12—Three recitals 

1g. in the new Auditorium, Tulsa, Okla. 

NEW EASTER CANTATA 

“FROM CROSS TO CROWN” 
oilon 

FRED. W. PEACE 
Price 50 Cents 

SPECIAL OFFER 

One sample copy of the above will be sent for 25 cents postpaid, 
if ordered before March 15, 1916. Mention “The Diapason.” 

STANDARD EASTER CANTATAS 
GALBRAITH, J. LAMONT Alleluia, Hail With Gladness 50 
HUHN, BRUNO Christ Triumphant 60 
PEACE, F. W. Darkness and Dawn 50 

NEW EASTER ANTHEMS 
DEMAREST, CLIFFORD Praise Ye The Name of The Lord 12 
DICKS, ERNEST A. The First Day of the Week 12 
GALBRAITH, J. LAMONT And There Were Great Voices 12 
LANSING, A. W The Same Stone Which the Builders Refused 12 

ORGAN MUSIC For FESTIVAL OCCASIONS 
DUBOIS, THEO Hosannah (Chorus Magnus) 75 
FAULKES, W. Op. 128, No. |. Festival March in D 65 
FAULKES, W. Op. 128, No. 6. Finale in Eb 65 
FOOTE, ARTHUR Op. 29, No. |. Festival March 40 
HOLLOWAY, F. W. Allegro Pomposo ‘60 

RENAUD, ALBERT Op. 23, No. |. Grand Chorus in D 60 
SELLARS, GATTY Festival Overture ‘60 

SPENCE, W. R. Grand Chorus in D ‘60 

Che Arthur J. Schmidt Co. 
BOSTON LEIPZIG NEW YORK 

120 Boylston Street 8 W. 40th Street 
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C. S. HASKELL COMPANY 

_ 

|PROGRAM AT KANSAS CITY | 

TAKES OUT ITS PAPERS | Aspociation Hears John Craig, Mrs. | 

NEW CORPORATION FORMED 

Well-Known Philadelphia Builder Is | 

President, C. B. Floyd Vice Pres- 

ident and Treasurer, and F. 

E. Rein Secretary. 

C. S. Haskell, the well-known organ 

concern of Philadelphia, has incor- 
porated under the name of “C. S. 
Haskell Company, Inc.” The direc- 
tors are C. E. Haskell, president; C. 
B. Floyd, formerly with Hook & 
Hastings, vice "ie egg and treasurer, 
and Frederick E. Rein, secretary. Mr. 
Rein is well known as an expert ac- 

countant and business engineer. 
With the active co-operation of his 

associates, Mr. 
his former policy of building 

of the highest grade, 

organs 

| 

| Durant, 

Haskell will continue | 

and as the books | 

of the company show substantial as- | 
sets and practically no liabilities, the 
future growth of this concern un- 
doubtedly will be rapid 

C. E. Haskell has been carrying on 
the business alone since the death of 
his father, C. S 

| Reske 

Haskell, twelve years 
has dem anded ago, until its growth 

expansion in active supervision and | 
territory, and the advantages of in- 
corpe ration. 

Pupil Plays ' Wrightson’ s Work. 
Mrs. Rufus Whitis, 

Second Presbyterian church at Dallas, 

Tex., gave a recital Jan. 17, and the 
local press refers favorably to the 
concert. She was assisted by Mrs. A. 
E. Smith, vocalist, and Miss Everman, 
violinist. 
the program were: “Prelude 
Fugue,” Bimbont; Intermezzo in 
flat, Hollins; “Night Song.” Wright- 
son, and “Variations on O Sanctissi- 
ma,” Pfitzner. The “Night Song” is 
dedicated to Mrs. Whitis by her for- 
mer teacher, Herbert J. Wrightson. 

organist of the } 

was: Prelude, “Elegie,” Albert Ren- | 
aud: Solo, “There Is a Green Hill 
Far Away (Mrs. J. Lee Dick), Gou- 
nod; Organ and Muted Strings, “Pray- 

fer to Notre Dame.” Boellmann; Organ |} 
The principal numbers on |“ 

and | 
D | “Grand 

Forsee and Mrs. Doling. 
The Kansas City 

ganists held its 
Thursday morning, 
Grand Avenue Temple. 
committee, consisting of 

chairman, 

monthly 
Association of Or- | 

meeting | 
Feb. 24, at the] 

The program | 
Fred T.} 

Miss Helen Kittle | 

and Mrs. Maynard Bush, prepared the | 
following: 

1 “Chant Negre,” Kramer. 
2. Springtime Sketch, Brewer. 
3. Andante Cantabile in B_ flat, 

Tschaikowsky. 
4. Grand Chorus, Chauvet. 

John Craig. 
1. Entrance Song from “Madam 

Butterfly, ” Puccini. 
2. “Depuis le Jour” from “Louise,” 

Charpentier. 
Mrs. Florence Tucker Doling. 

1. Allegro Assai from Fourth 

Sonata, Guilmant. 
2. Nocturne in A flat, Ferrata. 
3. First Suite, Borowski. 

Mrs, George Forsee. | 

Mrs. Doling, soprano, has returned | 

from Boston, where she was engaged | 

by the Eastern Lyceum Company for |} 
a concert tour beginning next fall. 
Mrs. Doling is a pupil of Jean de 

and William Shakespeare. 

Program of French Works. 

organist and 
Presbyterian 
gave a nov- 
All the mu- 

Dr. Frederic Rogers, 
director of the First 
church, Hutchinson, Kan., 

el vesper service Jan. 23. 
sical numbers were by 
posers. This was Dr. Rogers’ fourth 
vesper service since going to Hutch- 

inson last September. His program 

Salome; “Dreams” 
Sonata), 

Dubois: 

Pastoral Poem,” 
Seventh 
Choeur,” 

Solo and Trio, “Remember 
(Prayer of St. Bernard), Mz assenet: 
Offertory, “Offertoire in I major, 
Jatiste: Postlude, “Marche Heroique,’ 
Saint-Saens 

(from 
Soprano 

A NEW ORGAN ALBUM 
Postludes, Marches and Toccatas 

Price, $1.25 Net 

D’EVRY, 

FAULKES, WILLIAM. 

orous nature, which, 

virile and distinguished 
time, 
variety of stvle. 

For outgoing Voluntaries, 
occasions there is contant demand for compositions of a vig- 

within the technical powers of the 
average Organist, will produce a fine and stirring effect. 

BECKER, RENE L. Toccata 
BLAIR, HUGH. Toccatina 

COLBORN, A. G. Postlude in A Minor 

E. 

DUNCAN, E. Nuptial March 

Jubilant March in D 

COLLINS, ALFRED. Funeral March 

HOLLOWAY, F. W. 

HOPKINSON, 

POLLITT, A. W. 

T is not difficult for the Organist to find plenty of pieces 
of a gentle or discursive character, 

Andantes, Evening or other songs. 
mon, and in fact it might be said that the literature of the 
Organ makes up in abundance what it lacks in virility. 

To meet this demand this volume of Postludes, 
and Toccatas for the Organ has been prepared. 
position in the book is by a well-known composer, and is of 

musical character; at the 
as may be seen from the titles, there is a considerable 

3 East 43d Street 

Postlude in G 

Postlude 

W.H. Postlude 

March Gothique 

such as Reveries, 
These are only too com- 

for Recitals. and for other 

Marches, 

Every com- 

same 

New York 

French com- | 

Guilmant: | 

Now” | 

MARCH 1, 1916 

A POPULAR NUMBER 

MARCHE RUSSE 
For Organ 

OSCAR SCHMINKE 
The composition is founded on 

Russian themes which are develop- 
ed with clever contrapuntal writing 

to a vigorous and thrilling climax 

Copy will be mailed 
upon receipt of 40c. 

J. FISCHER & BRO., 
7, 8, 10and 11 Bible House (Astor Place) 

NEW YORK 

Charles J, Whittaker & Sons 
‘112 Fourteenth Ave., N. 

' SEATTLE, WASH. 

Pipe Organ 
Experts 

Let us set up your Organs 
in the far northwest. 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

COMPANY 

Builders of 

Electro-Pneumatic Organs 
for Churches, 
Residences, 
Halls, Etc. 

Most perfect and reliable, needing 
only the minimum care. Tonally 
of the highest artistic excellence. 

Melrose (Boston), Mass. 

Modernizing Old Organs Our Specialty 

PIP 
ORGAN 

i A SKELL A Name Symbolical 

of Merit 

Work of the BEST material scaled 
and voiced for your building 

Not stock in any part, but designed 
and built to meet existing conditions 

1520 Kater Street PHILADELPHIA 

Our Organs Are Our Salesmen Best 

JOHN DOANE 
ORGANIST — Head of Organ 
Department, Northwestern Uni- 
versity School of Music, Evans- 
ton, Il. 

——RECITALS—— 
MANAGEMENT: Mes. 

PERSONAL ADDRESS: 

402 Madison Avenue, 

1812 Sherman Avenue, Evanston, Illinois 

Herman Lewis, New York City 

: HERBERT E. 

| Concert Organist 
| St. Peter's Episcopal Church 

American Conservatory 

HYDE 

and 

Chicago, III. 

AMERICA’S FOREMOST ORGAN BUILDERS FOR 

MEARLY FIFTY YEARS 

Gintchings Organ 

Company 

Bastor aren York 

Plant at Walthan, Mass. CORRESPONDENCE 
INVITED 

ae 
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OPENS A MATHERS ORGAN | Bach; 
Death,” Grieg; 

Gordon Graham Gives Recital at | zesang,” Mendelssohn; 
Cynthiana, Ky., Church. “Mignon,” Thomas; 

Gordon Graham gave a recital on |tiale,’ Barnard; “Chanson 
the new two-manual electro-pneu- | Lemare: “Buona Notte” 
matic organ at the First Baptist | Suite), Nevin. 
church of Cynthiana, Ky., Feb. 22. ee 
The instrument was built by the Romance of Two. ‘Organists. 
Alfred Mathers Church Organ Com- \nnouncement has been made that 
pany of Cincinnati. The church was 
packed. This was the first recital on] Y., 
the new organ, which has been ad- | Oswego Feb. 21. 

mired by musicians in Cynthiana and 
neighborhood. Mr. Graham was as- 
sisted by his solo soprano boys of 

Cincinnati. 
The following was the program: 

“Jubilate Deo,” Silver: Nocturne in G 
minor, Chopin; March in E fle at, James 
H. Rogers: Adagio from “Sonata 
Pathetique,” Beethoven: Fugue in D, 

C —— in C 
Allegretto from “Lob- 

“Marche Nup- 
D'Ete, 

(Venetian 

Paul's church in Oswego, she 
as organist. She is 

ing St. 

succeeded him 

ganists in that section. She will be 

succeeded in Oswego by Paul Me- 
Carthy of Auburn and lately of San 
Diego, Cal. 

inners Organs 
Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. 

Complete facilities for the production of pipe organs of all sizes. 

Superb tone and modern appliances. 

Correspondence solicited concerning any phase of organ building. 

Electric Organ Blowing Outfits 

HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS 

A.B.Felgemaker Organ Co. } 
Nearly 50 years’ experience in building 

High Grade Church, Hall and 
Residence Organs. 

ESTABLISHED 1865 

Faulkes; “Ase’s 

Gavotte from | 

Main Office and Works, Erte, Pa. | 

THE DIAPASON 

Charles M. Courboin of Syracuse, N. | 

married Miss Mabel Rothrock of | 

Miss Rothrock took | 

organ lessons of Mr. Courboin when | 
about 16 years old and, upom his leav- | 

one of the most talented women or- | 

ESTABLISHED 1851 

Kilgen & Son 
Pipe Organ Builders 

ST. LOUIS, MO. 
The House of Quality for Tone, 

Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

or Cathedral. 
Console of St. Louis Cathedral Organ 

= 

CHANTZ 
PIPE ORGANS 

Tel, Graceland 3764 

REBUILDING, CLEANING 

AND TUNING 

JULIUS JAEKEL | pee 
ORGAN BUILDER Reliability 

and... 

— Effective 

ELECTRIC FAN BLOWERS Service | 

and WATER MOTORS | 

A. J. Schantz, Sons 

| & Co. Orrville, O. 3258 North Oakley Avenue 

CHICAGO 

L 

PIERCE REEDS retain 

their popularity from their ex- 

cellence, artistic voicing and 

the care taken in their makeup. 

Our 32' BOMBARDE and 

16' TUBA are unexcelled. 

Our FRENCH HORN, 

ENGLISH HORN and all 

other reeds are admitted by 

best critics to be of superior 

quality. 

PIERCE REEDS speak 

for themselves. They are the 

best. 

The Tone 

Is a New Delight 
if it is aGOOD 

purity and 
The really beautiful thing about a piano 

piano—is the TONE. If the tone lacks depth, 
solidity, the SOUL of the instrument is absent. 

Every tone of the A. B. Chase Pianos and Player-Pianos is pure, 
marked by a richness and sweetness that makes even a simple 
melody a thing of delight. Everywhere is the charming, per- 
fectly balanced, mellow quality which invites artistic expression. 

Write us for catalogs and literature. 

T ~ B. Chase Company, Norwalk, Ohio 
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Illinois Chapter. 

The next dinner will be held at 
Kuntz-Remmler’s Thursday evening, 
March 2, at 6:30. Dr. Charles H. Mills 
of the University of Wisconsin will 
read a paper on “England's Contribu- 

tion to the Organ and Its Music.” 
Thursday evening, March 23, the 
American Guild of Violinists and the 
Illinois Chapter will meet together 
for dinner at Kuntz-Remmler’s. A 
most interesting program is being ar- 
ranged for this occasion. 

Feb. 3 there was a festival service 
at St. Mark's church, ee The 
organ numbers were: Caprice in B 
flat, Guilmant; Finale in B flat, Fourth 
Sonata, Guilmant (Mason Slade): Pre- 
lude, Saint Saens; Romance in A flat, 
Turner; Grand Choeur, Seventh So- 
nata, Guilmant (Mrs. George Nelson 
Holt); “Fintandia,” Sibelius (W. D. 
Belknap). The service was sung by 
the choir of St. Mark’s church, Stan- 
ley A. Martin, organist. The choral 
numbers included the Nunc Dimittis 
in B flat by Lutkin and “Hymn to the 
Trinity,” Tschaikowsky. 

Dinner was served for the members 
of the chapter and their guests in the 
parish house of St. Mark’s. 

There was a festival service at 
Grace Episcopal church, Oak Park, 
Sunday evening, Feb. 13. The special 
soloists were Robert Birch, organist 
and choirmaster at E mmanuel church, 

La Grange, and Irving C. Hancock, 
organist and choirmaster at Trinity 
church, Chicago. They played: “Sun- 
set,” Diggle;: Fantasie Chromatique, 
Cole (Mr. Birch); Finale, Bartlett; 
Clock Movement (Eleventh Sym- 
phony), Haydn; Toccata in F, Widor 
(Mr. Hancock). The combined choirs 
of Trinity church, Chicago, and Grace 
church, Oak Park, sang the service. 
The choral numbers included: Mag- 
nificat and Nune Dimittis in A flat, 
Mann: “I Beheld and Lo,” Elvey, and 
“Gallia,’ Gounod. The service was 
played by Arthur R. Fraser, choirmas- 
ter and organist of Grace church. 

Colorado Chapter. 
The first of a series of organ re- 

citals was given at the Central Chris- 
tian church, Denver, Feb. 13, at 4 
o'clock by members of the Colorado 
chapter. The series consists of four 
recitals, the first a program from the 
English composers, while the other 
three will be from the French, Ger- 
man and American composers in the 
order named. The initial program was 

as follows: 
Intermezzo in C, Faulkes; Lar- 

ghetto, Wesley (Miss Clara Woeber). 
Soprano, “O Lord. Hide Thou Not 

Thy Face.” from “The Light of the 
World,” Sullivan (Mrs. Agnes Clark 
Glaister), 

Allegro 
“Canzone della Sera,” 
erick Schweicker). 

Quartet, “I Am He That Liveth,” 
King (Central Presbyterian church 
quartet; Mr. Schweikher at the organ). 

Musette, Turpin; Allegro con spir- 
aint Lady Thompson (Henry House- 
ley). 
The officers of Colorado chapter in- 

clude Henry Houseley, dean; Edwin 
Richards, sub-dean; Mrs. Thomas R. 
Walker, secretary. 

Symphonique, __Faulkes; 
d’Evry (Fred- 

Missouri Chapter. 

Ernest Prang Stamm played under 
the auspices of the chapter Feb. 13 at 
3:30 p. m. in the Church of the Holy 
Communion, giving this program: 
Persian Suite, Stoughton; “In the 
Twilight,” Harker; Capriccio, Lemai- 
gre; “In Paradisum,” Dubois; “Fiat 
Lux,” Dubois; Scherzo, Dethier; 
Cantilene, Meyer-Helmund; Fanfare 
VOrgue, Shelley. 

Allan Bacon gave a recital Jan. 23 
at the King’s Highway Presbyterian 
church under A. G. O. auspices. He 

eal 

played: Third Sonata in E major, 
Rene L. Becker; Pastorale (MSS.), 
William John Hall; Offertoire in B 
flat, “Quietude” and Festival March, 
Edward M. Read; “Scene Orientale,” 
“Andante Tristamente,” Intermezzo 
and Festal March, Ernest R. Kroeger. | 

Central New York. 

The fifth public service was played 
in Trinity church at Watertown Feb. 
20. Gerald F. Stewart, organist of 
the church, played the service. A re- 
cital preceding the service by Miss 
Wilhelmina Woolworth was marked 
by these selections: Prelude and 
Fugue in B flat major, Bach; Andan- 
lino, Callaerts; Meditation, Mailly; 
\llegro Maestoso e vivace, from Sec- 
ond Sonata, Mendelssohn. Miss Edith 
Henderson played the Toccata from 
Boellmann’s Gothic Suite as a_ post- 
lude. The anthem was Goss’ “Wilder- 
ness” and the offertory anthem Stain- 
er’s “O Clap Your Hands.” 

New England Chapter. 

The forty-second recital was given 
at the Harvard Club of Boston by W. 
Lynnwood Farnam Sunday, Feb. 27, 
at 5:15 p.m. Mr. Farnam play ed this 
program: Allegro Vi ivace (from Fifth 
Symphony), Widor; “Clair de Lune” 
and “Harmonies du Soir,” Karg-Elert; 
Sketch in D flat, Schumann; Toccata. 
— and Fugue in C major, Bach, 
Larghetto (from Clarinet Quintet), 
Mozart; Scherzo (from Second Sym- 
phony), Vierne; Theme. Variations 
and Finale in A flat, Thiele. 

Western Tennessee. 

The Western Tennessee chapter 
met at the studio of Mrs. Bessilee E. 
Reese in Memphis on Tuesday morn- 
ing, Feb. 8, the dean presiding. Great 
interest was manifested in the letters 
from the warden pertaining to the 
welfare of this chapter. 

3eginning in March it was decided 
to hold bimonthly meetings, and for 
the convenience of the members the 
day of meeting was changed from 
Tuesday to Thursday. Enoch Wal- 
ton was appointed chairman for the 
next public recital, to be given in 
March. Mr. Walton's talk on “Cur- 
rent Musical Topics” was very inter- 
esting and greatly enjoyed. 
The second and third of Mendels- 

sohn’s organ sonatas were used by 
Mr. Hawke in his continued analysis 
and proved highly instructive. 

Georgia Chapter. 

The second recital of the season's 
series was given at St. Mark’s Meth- 
odist church in Atlanta Jan. 25 by 
Miss Eda FE. Bartholonew, who was 
assisted by Mrs. Benjamin Elsas, so- 
prano, and George F. Lindner, vio- 
linist. Miss Bartholonew gave a pro- 
gram of great variety, which included 
these selections: Suite in F. Corelli; 
Prelude, Fugue and Variations, Op. 
18, Franck; Second Arabesque, De- 
bussy; Funeral March, Grieg: Fan- 
tasie in E flat, Saint-Saens: Prelude 
and Fugue on B-A-C-H, Liszt; Prayer 
in A flat, Guilmant; Nocturnette, 
d’Evry; “Magic Harp,” Meale; Finale 
(“New World” Symphony), Dvorak 

Pennsylvania Chapter. 

The Pennsylvania chapter gave a 
public service Tuesday evening, Feb. 
1, in the Church of the Atonement, 
West Philadelphia, the choir for the 
occasion being the Cantaves Chorus 

of women’s voices, with the director, 
Miss May Porter, at the organ. F. H. 
Bendig, organist of the church; Clar- 
ence Bawden, organist, and Mrs. Dor- 
othy Johnstone Baseler assisted. Pub- 
lic appreciation of these guild serv- 
ices is gratifying and this occasion 
was no exception to the rule, the large 
auditorium of the church being filled, 
and many persons being unable to 
obtain seats. The program follows: 
Organ and harp prelude, “Romanza,” 
Schmeidler; “Magnificat and Nunc 
Dimittis,” J. E. West; Anthems, “The 
Lord Is My Shepherd,” and “The Al- 
mighty,” Schubert; “He in Tears that 
Soweth,” Hiller; “Ave Maria,” 
Brahms; Offertory, “Triumphant 
Zion” (contralto solo, sung by Miss 
Elizabeth Bonner, with the composer, 
Clarence Bawden, at the organ); Or- 
gan Postlude, Toccata, Tombelle: 
Harp solo, Pastorale, Rameau. 
The Rey. Charles W. Schreiner, rec- 
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tor of the church, conducted the serv- 
ice, and the sermon was preached by 
the Rev. Phillips Endicott Osgood 
of the Chapel of the Mediator. 

The next public service of the chap- 
ter will be held on the evening of 
Tuesday, March 28, at St. Clement's 
church, Philadelphia, when the choir, 
under direction of Henry S. Fry, will 
sing a new cantata, “The Triumph of 
the Cross,” by Harry Alexandes 
Matthews. 

Southern Ohio. 
Gordon Graham played the follow- 

ing selections at the Church of the 
New Jerusalem, Cincinnati, on the 
two-manual Austin organ before the 
Southern Ohio chapter, Thursday 
evening, Feb. 24. Prologue and 
March (organ suite), J. H. Rogers; 
Barcarolle, Spohr; Fugue in D major, 
Bach; Adagio from “Sonata Pathet- 
ique,” Beethoven; Carillon in C, 
Faulkes; “Cantique du Soir,” H. A. 
Wheeldon. 

FRANCIS CUYLER VAN DYCK 

(From the Console.) 
It is with great regret that we have 

to announce the death of Francis Cuy- 
ler Van Dyck, Jr., which occurred on 
Jan. 25, at Mercer hospital in Tren- 
ton, after an illness of almost a year. 
Mr. Van Dyck was the state president 
for New Jersey of the N. A. O., and 
Paul Ambrose well expresses the sen- 
timents of all who knew Mr. Van 
Dyck when he says: “He was a man 
beloved by all his friends, and as an 
organist and musician he stood among 
the first.” 

In appreciation of Professor Van 
Dyck, the following has been contrib- 
uted: 

“In the death of Francis Cuyler Van 
Dyck, Jr., the Lawrenceville school 
has lost its great organist and one 
of its most valued teachers. His active 
service of fifteen years closed last 
March. The ten months since then 
have witnessed an unceasing and he- 
roic struggle against the pain and rav- 
ages of septic infection. 

“The names organist and teacher of 
mathematics describe the place held 
by Mr. Van Dyck in the school com- 
munity—boys, masters and friends. 
His spirit was the real contribution 
which he made to the life of Law- 
renceville. Not in the mind and heart 
of man could live more truth, more 
beauty or more sweetness. His teach- 
ing was masterly, his relation with 
boys friendly and i inspiring. His tech- 
nic at the organ or in the class room 
was professional, but his inner atti- 
tude was that of an amateur, a lover. 
There was a facility in his music as in 
his speech, both private and public, 
which gave him an extraordinary ca- 
pacity for self-expression. His art 
of musical composition was not only 
finished, it was joyous, and it was at 
everybody’s service. 

“His were the homely virtues of a 
good citizen, and a true husband, fath- 
er and son; his also the merits of 
varied scholarship, of transparent 
honesty, of self sacrifice and of noble 
friendship.” 

Mark Church’s Semi-Centennial. 
The fiftieth anniversary of the 

Church of the Covenant in New York, 
where Reginald L. McAll presides at 
the organ, was marked by an organ 
recital Feb. Richard K. Biggs 
and Clifford Demarest were the or- 
gan performers and played an_ in- 
teresting program, which follows: 
“Epithalamium,” Woodman; “Medi- 
tation,” Kinder -(Mr.. Biggs); Grard 
Chorus in D, Guilmant; Largo (from 
“New World Symphony”), Dvorak 
(Mr. Demarest); Fantasie for Organ 
and Piano (MSS.), Demarest (The 
Composer and Mr. Biggs); Toccata 
and Fugue in D minor, Bach; Minuet, 
Boccherini (Mr. Demarest); “Sunset,” 
Biggs; Concert Piece No. 2, Horatio 
Parker (Mr. Biggs). 

Anna Metcalfe Smith Dead. 

Miss Anna Metcalfe Smith, for 34 
years organist of the First Congre- 
gational church of Mansfield, Ohio, 
died Jan. 15. A memorial service was 
held Jan. 16 and a group of her favor- 
ite selections was played by Suther- 
land Dwight Smith of Pittsburgh, 

BUILT BY FELGEMAKER CO. 

Three-Manual Organ Under Con- 

struction for Norwich, N. Y. 

The A. B. Felgemaker Company is 
building a three-manual organ for the 
First Baptist church of Norwich, N. 
Y. It is to be an electro- pneumatic 
instrument and the specification is as 
follows: 
GREAT ORGAN—(738-note chests). 

Open Diapason, 8 ft. 
Doppel Floete, 8 ft. 
Gamba, 8 ft. 
Octave, 4 ft. 

Rohr Floete, 4 ft. 
Cornopean, § ft. 

SWELL ORGAN—(73 Note Chests). 

7. Bourdon, 16 ft. 
8. Violin Diapason, 8 ft. 
9. Stopped Diapason, & ft. 

ft. 

Pe 

0. Salicional, 8 
1. Aeoline, 8 ft. 
2. Voix Celeste, 8 ft. 
3. Harmonic Flute, 4 ft. 
4. Oboe, 8 ft. - 
5. Vox Humana (separate brox), 8 ft. 

CHOIR ORGAN—(73-note chests). 

6. Geigen Principal, 8 ft. 

7. Dulciana, ! 
8. Melodia, 8 ft. 
9. Flue d'Amour, 4 ft. 

20. Harmonic Piccolo, 2 ft. 
21. Clarinet, 8 ft. 
2 pwd Celeste (37 bars). 

23. Chimes, 20 tubes. 

PEDAL ORGAN—(30-note chests). 

24. Open Diapason, 16 ft. 
25. Bourdon (42 pipes), 16 ft. 
26. Lieblich Gedeckt (from No. 7), 

6 ft. 
Flute Dolce (from No. 25) 8 ft. 

28. Violoncello (from No, 2), 8 ft. 
The harp and chimes are placed in the 

choir swell box and may be played from 
either great or choir manual. 

Through its Chicago representative, 
LaMotte Wells, the Felgemaker Com- 
pany has closed a contract with the 
Methodist church of Lake Bluff for a 
two-manual organ. 

Recent Felgemaker contracts are 
for the following: 
Bigelow M. E. church. Portsmouth, 

Ohio. 
First M. E. Church, Red Bank, Nu. 

Berean Baptist, Bridgeton, J. 
Masonic Temple (two organs), 

Flint, Mich. 
First M. E., Morenci, Mich. 
Emanuel Evangelical Lutheran, 

Middleburg, Pa. 
The two organs for the Flint Ma- 

sonic lodges will be provided with 
automatic players. 

FAREWELL TO GEORGE H. DAY 

N. A. O. Members at Public Service 

in St. Peter’s, New York. 

The National Association of Organ- 
ists held public service Thursday even- 
ing, Feb. 17, in St. Peter’s Episcopal 
church, New York. Organ numbers 
were play ed by Charles Bigelow Ford, 
former organist of St. Peter's; 
mon B. Keese of Montclair, N. J., and 
Harry J. Dickerson of Dover, N. We 
An address was made by the rector, 
the Rev. Dr. Olin J. Roche, and the 
choir, under the direction of George 
Henry Day, sang Gounod's “Gallia.” 
After the meeting the organists pres- 
ent, nearly 100, and many friends of 
Mr. Day, gathered in the church 
house, Oo refreshments were 
served. This meeting took the form 
of a farewell to Mr. Day, who leaves 
St. Peter’s March 1 to go to Youngs- 
town, Ohio. 

Dedication at Newark, N. J. 
The Austin organ installed recently 

in St. Antonius’ church at Newark, N. 
J., was dedicated Jan. 24. A congre- 
gation that crowded the auditor:um 
attended the ceremonies. The organ 
is equipped with two manuals and six- 
teen stops—seven in the swell, six in 
the great and three in the pedal or- 
gans. The action throughout is elec- 
tric. The motor is placed in a vault 
constructed under the sidewalk in 
front of the church, this location pre- 
venting noise. A recital was given by 
Pietro A. Yon, organist and choir- 
eg of St. Francis Xavier's church, 
New York. 

Paul Beymer at Wheeling. 

Paul Beymer, formerly of Hough- 
ton, Mich., has gone to Wheeling, W. 
Va., to assume the post of organist at 
St. Matthew’s church. Mr. Beymer 
was a student for five years under 
Edwin Arthur Kraft, in Trinity 
church, Cleveland, before going to 
Houghton, 
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BY HAROLD V. MILLIGAN. 

In reading through the publishers’ an- 
nual crop of “sacred songs,’’ one cannot 
escape feeling that they are called 
“sacred” perhaps because they are in- 
expressive; in the effort to get away 
from mundane things and the expression 
of human passion, the composers have 
leaned too far to the other side and their 
music expresses nothing at all. This 
gives an opportunity to many talentless 
but industrious persons to spoil a great 
deal of otherwise perfectly good music 
paper concocting laboriously contrived 
successions of notes through which winds 
a thin stream of words from some por- 
tion of the Bible, or the hymn-book, ap- 
parently selected at random; possibly 
they select the theme of their forthcom- 
ing composition by the ancient and hon- 
orable method of allowing the Holy Writ 
to fall open at random and then abiding 
by the first verse that the eye falls upon; 
possibly they contrive the music first 
and then take enough words to come out 
even, the way magazine editors buy 
poetry, to fill up the blank spaces on the 
pages at the ends of articles and stories. 
We confess that just how they do it is a 

mystery to us; also why. 
Some day we are going to write a 

book about things we thought of and side 
lines we longed to stray into while writing 
reviews for The Diapason; one chapter 
in that book is going to be on the ques- 

tion ‘‘When Is Music Sacred?” 

“THIS IS MY COMMANDMENT,” a 
Scriptural Song, by Palmer John Clark; 
published by the Gamble Hinged Music 
Company, Chicago. 

To return to our editorial muttons, what 
we started in to say before we were side- 
tracked is that ‘‘This Is My Command- 
ment” is not that kind of a song. In 
the first place, the composer calls it ‘‘A 
Scriptural Song’ and not a “sacred” 

song; in the second place, he seems to 
have written the music to express and 
intensify the meaning of the words. Not 
only do we not find any misplaced ac- 
cents, but the outline of the music is 
entirely subservient to that of the words 
and exists only for the purpose of height- 
ening the expressive power of the words; 
it is good music, paradoxical as it may 
seem, because it does not exist for itself 
alone. To all singers who are bored with 
mediocrity and commonplaces and are 

looking for a song a little out of the ordi- 
nary, we recommend “This Is My Com- 
mandment.” It is published for high or 
low voice. 

“WE PRAY THEE, GRACIOUS 

LORD,” anthem for mixed voices, by 
Philip James; published by G. Schirmer, 
New York. 

One of the best bits of choral writing 
we have seen in a long, long time; it 
contains in four short pages more ‘meat’ 
than many contemporary composers 
achieve in many reams. It is for eight 
voices, a capella, and although published 
under the heading ‘anthem’ is gnore 
properly described as a ‘‘motet.’’ The 
words are devotional, but the dignity and 
beauty of the music is such that it is 
worthy of a place on any choral program, 
and it is hoped that its career will not be 
confined to church services. The com- 
poser has indicated to the last detail the 
many expressive effects and _ subtleties 
and the quality of the music justifies the 
best singing of which an organization is 
capable. In his harmonic texture and 
dramatic feeling for the value of the 
word he has much in common with Tertius 
Noble, whose work might be studied by 
more of our composers with profit to 
themselves and to us. He displays equal 

skill in handling his choral material har- 
monically as well as_ contrapuntally, 
viewing it, in other words, both vertically 
and horizontally. His feeling for novelty 
and the unexpected has never led him 
into bizarre effects, but has kept him from 
platitudes and the banal. His music is 
well thought out and well made. If we 
had never seen anything else of his, we 
should regard this one piece as indicative 
of the greatest possibilities. 

SHARP “PRELUDE IN C MINOR,” 
Rachmaninoff. 
“TRAUMEREI,” Richard Strauss. 
“MELODY IN F,” Rubinstein. 
“BETHLEHEM,” Malling. 
“INVOCATION IN B FLAT,” 

mant. 
Published by the Oliver Ditson Com- 

pany, Boston. 

The hand of the transcriber is never 

Guil- 

idle. From the Ditson Company appear 
organ transcriptions of three popular 
piano pieces, Rachmaninoff's C Sharp 
minor “Prelude,” transcription by Clough- 
Leighter; Strauss’ Triiumerei,’’ trans- 

planted to the organ by James H. Rogers, 
and Rubinstein’s Melody in F, by William 
Faulkes. The transcribing has been well 
done in each case; the pieces themselves 
are so well known that no comment is 
necessary. 

From the same press there appear new 
attractive editions of two popular organ 
pieces—Malling’s ‘‘Bethlehem” and Guil- 
mant’s Invocation in B flat. Both of these 
pieces have stood the acid test of time 
and use; they have been tried and not 
found wanting and should be in the 
repertoire of every organist. 

“AUTUMN MEMORIES,” by Roland 
Diggle, published by White-Smith Com- 
pany, New York. 
The indefatigable Mr. Diggle ushers in 

the new year with a melodious piece call- 
ing for well-voiced flutes and oboes on 
the part of the organ and a suave and 
flowing cantilene on the part of the 
organist. 

“LORD WE PRAY THEE,” anthem for 

mixed voices, from Sibelius’ “Finlandia,” 
arranged by Herbert Stavely Sammond, 
published by Breitkopf & Hiirtel, New 
York. 

The middle section of Sibelius’ popular 
tone-poem, “Finlandia,” is so obviously 
choral in character, the only wonder is 
that no one thought of setting words to 
it before. Mr. Sammond has accomplished 
his task with considerable success and 
has made an anthem that should be very 
effective when properly sung. The open- 
ing bars are given to the organ, fol- 
lowed by unaccompanied four-voice male 
chorus; then follows a soprano solo, after 
which full chorus and full organ bring 
the piece to a close. The well-known 
organ transcription of the original has 
been closely followed; organists familiar 
with the piece in that form can appre- 
ciate its choral possibilities. 

“THE LAST SUPPER,” a Lenten Med- 

itation, for baritone solo and chorus, by 
Cecil Forsyth, published by the H. W. 
Gray Company, New York. 

“Lenten meditations” are 
few of them can compare in musical in- 
terest and practical value with Cecil For- 
syth’s new work. Although 
straight through without a break, it falls 
naturally into three distinct parts, any 
one of which can be used separately if 
desired; there are three baritone solos, 
of a somewhat recitativo character, and 
three passages for chorus, two of which 
may be unaccompanied. It is especially 
suitable for Lent, but the whole work 
(which takes about nine minutes to ren- 

written | 

different publishers—a sacred song and 
sacred duet from the house of Schirmer, 
and an anthem for general use or festival 
occasions from the Ditson Company. The 
duet “High in the Heavens,” for a high 
and a low voice, is particularly interest- 
ing. There is little good music written in 
this form, perhaps because it is a difficult 
form to make interesting, few of our 
American church composers having suffi- 
cient contrapuntal skill to achieve any 
kind of independence in the part-writing. 
Mr. Huhn has gone to our old orthodox 
friend, Isaac Watts, for his words and has 
made of them a duet that has many good 
points and much interest. He has been 
able to steer clear of the “thirds and 
sixths” pitfall that makes of most duets 
a dismal affair, and has given each voice 
an independent passage, combining them 
again at the ending in a strong climax. 

“The God of Truth and Love” is a 
smoothly written solo, published for either 
high or low voice. Its opening phrases | 
have breadth and nobility, while the mid- | 
dle section is more expressive, and the 
close is fittingly dramatic. ‘Sing Unto 
the Lord” is an anthem for chorus, with- 
out solos, vigorous and joyous, except for 

his craft and his works bear ample evi- 
dence of his skill. 

Activities of F. E. Morton. 

“Frank E. Morton, acoustician for 
the American Steel & Wire Company 
and one of the most active figures in 
the music trades, is in New York to 
remain during the sessions of the ex- 
ecutive committees of the national 
associations of piano men,” says Mu- 
sic Trades in speaking of the well- 
known organ man of Chicago. “Mr. 
Morton is interested in the movement 
inaugurated by Paul B. Klugh to form 
a national piano men’s. chamber of 
commerce through the amalgamation 
of the several organizations of piano 
men now in existence and the addi- 
tion of other branches of the indus- 
try to be organized.” 

Goes to Sewickley, Pa. 

Arthur B. Jennings, Jr., has re- 
signed from the Independent Presby- 

a short passage, “Hear, O Lord, and | terian church of Savannah, Ga., to 
Have Mercy Upon Me.” 

Mr. Huhn undoubtedly is a master of 
accept a call to St. Stephen’s Episco- 
pal church at Sewickley, Pa. 

legion, but 

der) or any of the sub-divisions may be | 
used as an anthem for any communion | 

service. The chorus writing is never for 
more than our parts and is of a charac- 
ter suitable for quartet, if a chorus is not 
available. It is difficult to single out 
one passage in the short work for special 
mention, as it is all distinctly superior. 

In harmonic freedom and rhythmic flexi- 
bility the music is modern, though not 
obtrusively so. The organ accompani- 
ment is unusually interesting and in addi- 
tion orchestral parts may be had from 
the publishers. 

“PRAISE YE THE 

LORD.” 
“IT WILL EXTOL THER, O LORD.” 

Two anthems by Clifford Demarest. 
Among the first publications to reach 

us bearing copyright of 1916 are two an- 
thems from the pen of Clifford Demarest, 
one published by the Arthur P. Schmidt 

NAME OF THE 

Company, Boston, and the other from the | 
press of the newly-established firm of 
Huntzinger & Dilworth, New York. Both 
are good examples of church anthems, 
the first named being suitable especially 
for Easter, although it is available for 
general use. Its opening pages are in- 
cisive and vigorous, chorus and organ an- 
swering each other antiphonally; then 
follows a quieter section for quartet or 
semi-chorus and a very effective soprano 
(or tenor) solo with the promise of the | 
resurrection and immortality, the anthem 
closing with a recapitulation of the opens 

ing theme, together with new material of 
the same character. 

“T Will Extol Thee” is to be sung “‘joy- 
fully” and, indeed, it would be difficult to 
sing it any other way, so brisk and joy- 
ous is the music, with its crisp phrases 
and marked syncopation; there is a con- 
trasting tenor solo, followed by a chorale- 
like passage for the chorus, pointed up 
by flowing counterpoint and detached 
chords in the organ accompaniment. 

Both anthems bear evidences of being 
the work of an experienced organist and 
choirmaster as well as a _ skilful com- 
poser; they are quite within the range of 
the ordinary chorus choir and their vital- 
ity and clear-cut outline will assure their 
being well-received by congregations. 

“THE GOD OF TRUTH AND LOVE,” 
Sacred Song. 

“HIGH IN 
Duet. 
“SING UNTO THE LORD,” Anthem. 
By Bruno Huhn. 
Bruno Huhn is another composer whose 

works are put forth this month by two 

THE HEAVENS,” Sacred 

3. Saki. 

Complete in book form, $1.50 

PLAYED FROM COAST TO COAST 

PERSIAN SUITE 
(Based upon “The Rubaiyat”’ by Omar Khayyam) 

FOR ORGAN by R. S. STOUGHTON 

1. The Courts of Jamshyd. 
2. The Garden of Iram. 

(Allegro Scherzando) = = = .75 

Played by Will C. Macfarlane, Edwin Arthur Kraft, Clarence Eddy, 

William C. Carl, Richard Keys Biggs, Ralph Kinder, Gordon 

Balch Nevin, Arthur Davis, James T. Quarles, etc. 

(Alla Marcia) .75 

(Lento) = =  .60 

Special price, 75 cents 

BOSTON 

WHITE-SMITH MUSIC PUBLISHING COMPANY 
NEW YORK CHICAGO 

such practice. 

Our steadily 

our catalogue 

THE KOHLER-LIEBICH CO. 
3553-3555 LINCOLN AVE. 

CHICAGO, ILLINOIS 

“Built up to a Standard: not down to a price’’ 

THE ORGAN BUILDER 
can only get out of a chime what the manufacturer puts into it. 

Graduated Cathedral Chimes 
made by us are of high grade bell metal tubing, 
one piece and are not cast or welded, but made from a special 
alloy and should not be confused with common brass tubing. 

One of the reasons why we can name interesting prices 
is that we operate in a factory only large enough for the 
manufacture of our goods and nothing else, and our product 
does not carry an excessive overhead. 

We cannot emphasize too strongly that any goods manu- 
factured by us do not infringe on similar devices and we ask 
the trade, if they are annoyed by threats from any manu- 
facturer unscrupulous enough to use such methods, to mail 
the communication to us and we will summarily put an end to 

increasing business embraces 
organ builders of the country, attracted to us by 
quality of our goods and equitable prices. 

Are you a participant ? 

We cheerfully answer all inquiries. 

That delightful classic by Lafcadio Hearn—The Soul 
of the Great Bell—is ready for distribution and like 

Sales Agent for U. S. and Canada: sai G. GEAGAN, 1168 Peoples Gas Bidg., Chicago 

THE KOHLER-LIEBICH CO. 
3553-3555 LINCOLN AVE. 

CHICAGO, ILLINOIS 

drawn in 

the leading 
the high 

had for the asking. 
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If you fail to receive your copy of 

The Diapason on the first day of the 

thereafter, or if the 

incorrect, 

month or soon 

address on your copy is 

you will confer a favor on us and save 

yourself possible disappointment in 

the future by promptly notifying the 

office publication. Mistakes are 

sure to occur at times in mailing, not- 

withstanding the painstaking care ex- 

ercised, and the quickest way to rec- 

tify errors is to write to at once. 

The Diapason is not responsible for 

— to receive the paper if a sub- 
criber moves and does not notify us, 

rane will not make any allowances in 

of 

us 

such instances. 

A letter from Messrs. J. Fischer & 
Bro. incidentally reveals something 
that must interest the many organists 
who, as shown in the recital pages of 
The Diapason, are playing Dr. Oscar 
Sekouiake’s new “Marche Russe” and 
other compositions. Dr. Schminke is 
not a doctor of music, might be 
supposed. He practices his art not at 
the console, but at the dentist’s chair. 
Can anyone of our readers tell us of 
any other dentist who is or has been 
a noted composer? 

as 

With ignorance of things musical 
the public will put up in a way that 
well proves its patience. Ifa baseball 
writer or a court reporter continually 
demonstrated his lack of grasp of the 
subject he. handled in his daily 
work he would not last long. But 
in the rare instances in which an 
organ event is given the slightest no- 
tice it often happens that the ludi- 
crous is allowed to creep in. What 
prompts these pessimistic boressansatl 
Simply that we just read a program 
by Gatty Sellars at gal Ohio, in 
which there is a complete list 
compositions played, but not a sign 
of the name of any of the composers. 

INING SHOT 

How widely varied 
prehensive are the benefits derived 
from study in a broad-scale organ 
school can be judged by reading the 
subjects at the dinner and midwinter 
reunion last week in New York of the 
alumni of the Guilmant Organ School. 

BROAD TRA 

and how com- 

From “Music in the College” the top- 
ics run right along to include “The 
Organ in the Theater,” and even “The 
Physical Exertions of an Organist.’ 
Dr. Carl makes finished performers at 
his school, one is convinced from the 
array of themes treated. Unless we 
are in error Dr. Carl is the founder of 
the first exclusively organ school, at 
least that survives to the present day. 
and his name, which already is known 
wherever there are organists, will go 
down in history, chiefly as that of a 
great preceptor. We wish him and 
his pupils, present and past, many 
such happy occasions as that on which 
Mr. Berolzheimer was the host. 

of the | 
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ORGAN FARTHEST NORTH 

“1916, The Diapa- 
Dear sir:—No doubt 

you will have space in your valuable 
paper to write again about “The Or- 
gan Farthest North.” 

The first pipe organ 
Dawson City was built } 
Casavant lreres, St. escuthe 
bee. I went to Dawson 
stallation and the organ was opeand 
about the end of September, 1901. It 
was a two-manual, l and installed 

in the Roman Catholic church. 
L am absolutely certain that there 

were then no other pipe organs far 
ther north than this Casavant organ 

Yours very truly, 
L. E. MOREL 

. S.—Enclosed please tind copy ot 
letter sent to Mr. Stuart. 

Toronto, Feb, 2 
son, Chicago. 

went to 

Messrs. 

Que 

tor the in 

that 

Was 

Edward Stuart, Sydney, C. B. 
sir:—Your letter to The Diapa- 

about the first organ in the Klon 
dike, is not quite correct. The first 

pipe organ that went to Dawson City 

Mr. 
Dear 

son, 

was built by Messrs. Casavant I reéres, 
Dt. Hyacinthe, Quebec. | even took 

measurements in St. Andrew’s church 
for their organ, on the 2&th of Sep- 
tember, 1901, but our firm did not 
like the idea of again sending a man 
so far away, when they needed hin 
so much in this part of the country. 
Messrs. Karn-Warren installed the 
second organ in the Klondike, and I 

shall request The Diapason to state 
the fact. 

Perhaps it would interest you to 
know when I left the city of Van- 

It was on Sept. 
Hating tor 

couver for Dawson. 
5, 1901, on the steamer 
Skagway. I left Skagway on the 11th, 
by railroad, for White Horse. On 
the same day I left White Horse for 
Dawson City, where | arrived on the 
13th at 9 p. m., by SS. Columbian. 

If you could obtain a copy of the 
Daily News Advertiser of Vancouver, 
date of Aug. 31, 1901, you would 
an item about the “First Pipe Organ 

see 

in Dawson City.” The organ was for 
the Roman Catholic church, and the 
rector then was Father Gendreau, ©. 
M. 

| am sorry to have taken up so 
much of your time, but I am a firm 
advocate of accurate statements. 
Yours very truly, 

MOREL, 
Toronto Representative, Casavant 

Freres. 

Holds Recital Record for Month. 
Richard Keys Biggs probably holds 

the record for organ recitals for last 
month in Greater New York. They 
are as follows: 

Sunday, Feb. 6 

High School. 

‘Washington Irving 

Sunday, Feb. 13—Washington Irv- 
Ing High Sche ol. 

Sunday, Feb. 20—Washington Irv- 
ing High School. 

Sunday, Feb. 27—Washington Irv- 
ing High School. 

Monday, Feb. 7—St. Ann's church, 
Brooklyn. 

Monday, Feb. 14—St. Ann’s church, 
Brooklyn. 

Monday, Feb. 21—St. Ann’s church, 
Brooklyn. 

Monday, Feb, 28—St. Arn’s church, 
Brooklyn. 

Tuesday, Feb. 8—Church of the 
Covenant, New York. 

Thursday, Feb. 17—St.  Luke’s 
church, Brooklyn. 

On Jan. 31 Mr. Biggs nearly lost | 
his organ at St. Ann’s church, Brook- | 

lyn, when fire destroyed most of the 
handsome wood carving, the paint- 
ings and the altar cloths of the 
church. The organ was not harmed, 
although the flames played around it 
for awhile. Mr. Biggs gave his recital 
on it the same evening, fourteen hours 
after the fire. 

Activities of J. Henry Francis. 
In addition to his many other re- 

sponsibilities in church and school, J. 
Henry Francis of Charleston, W. Va., 
has been busy with Masonic duties. 
Lodge of Perfection at Charleston has 
gone into its new cathedral and Mr. 
Francis has been the organist of all 
the occasions in this connection. The 
annual concert of the Charleston high 
school chorus and orchestra under 
Professor Francis’ direction was given 
Jan. 21 and was a decided success, as 
usual. 

; should ever keep 

| formulate 
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Report by Warden J. W. Andrews 
Address at Annual Dinner of American Guild of Organists 

Makes Recommendations and Reviews Work of Administration 
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In 1913, when I was elected as your 
warden, | felt myself fortunate in having 
until Sept. 1 to get familiar with the 
duties ot my oftice. The former warden. 
Frank Wright, by his methodical habits 
had left his. house well in order. 

One of my first duties was to organize 
and install the Central New York chapter 

on Oct. 6, 1915, with DeWitt C. Garretson 
as dean. He has served with notable 
fidelity from that time until the present. 

The next chapter was formed and or- 
ganized on Feb, 23, 1914—the Western 
‘rennessee, with John B. Norton as dean. 
The Central Tennessee followed on June 
29, 1914, with F. Henkel as dean. On 
Oct. 26, 1914, the Carolina chapter, Harry 

J. Zehm, dean, and the Georgia chapter, 
With Edwin Arthur Kraft, dean, were 
formed, The last chapter formed was the 
Kansas, Which was installed by the war- 
den on Feb, 17, 1915, with Charles Sanford 
Skilton as dean. 

Active preparations are being made to 

form new chapters in Nebraska, Texas, 
Alabama and Florida, which we hope will 
be added to our list later, 

Since our new amendment for the for- 
mation of sub-chapters under the supervi- 
sion of the state chapters has been adopt- 
ed we hope to witness a more rapid de- 
velopment than hitherto. We hope the 
states will be alive to the possibilities 
made by this important amendment. 

During my wardenship I have visited 
the following state chapters 
citals and making addresses 
cases: 
New England, 
Central New 

giving recitals 
Virginia, 

—which wa: 
by order of 
Watson as 

the last time 
and Ilion), 

York (twice, 
at Syracuse 

and ge oa 
with Leslie 

dishanded 
the council, 

dean. The former dean, 
J. J. Miller, was most efficient and gave 
freely and unstintedly of his time and 
money to the advancement of the cause, 
and in such a manner as to win the high 
regard and respect of the council. After 
the warden’'s visit to the Virginia chapter 
he met the Northern Ohio chapter, whose 
honored dean, Albert Riemenschneider, is 
with us tonight. We are proud to welcome 
him and T am desirous that you all shall 
know him—true gentleman and artist. 

After meeting the Northern Ohio chap- 
ter and giving recitals in Cleveland and 
Berea, I visited and installed the Kansas 
chapter, giving a recital in the Auditorium 
in Topeka, 

louring the 
the pleasure 

Mr. 

the warden had 
Southern Cali- 

the Colo- 

last summer 
of visiting the 

fornia chapter in Los Angeles; 
rado chapter in Denver; the Minnesota 
chapter in Minneapolis and the Ilinois 
chapter in Chicago. He also has been in 
personal touch with the officers of British 
Columbia in Vancouver and Victoria; with 

| those of Northern California at San Fran- 
cisco. As his coast trip was in the sum- 
mer he failed to connect with the Wash- 
ington and Oregon chapters, Which he had 
hoped to do. 

Notwithstanding our active outside in- 
terest the home field has in no way been 
neglected. Great credit is due for hard 
and efficient work done in this section to 
T. Seott Buhrman, Philip James and their 
committee. However, the home field needs 

vet more assiduous attention. 

The Convention. 

The first national convention of the 
guild was held at Columbia University in 
December, 1914, and was a memorable 
event, precursor of others to follow. It 
Was thought fitting that this first conven- 
tion should be held in New York, the 
cradle of the guild’s birth. We hope it 
will be many years before it will again 
be held here, as we do not wish the guild 
to be considered a New York institution, 
for it is and should be national in its 
scope. 

Examinations. 

In early years the continual thought 
was: What can we do for the guild? Our 
membership has now grown so large that 
the question for future officers will be: 
What can we do to benefit our constit- 
uency? We are expecting an_ ever- 
increasing number of colleagues to take 
the examinations. What are we going to 
do to help instruct them in order that 
they may pass? We are not an educa- 
tional body, nor have we an official organ 
of sufficient proportions and size to put 
these problems and their solution before 
them. We lay out limited formulas and 
expect students in their groping and 
desultory fashion to perfect themselves 
and come up for examination. Practical, 
definite questions bearing directly upor 

| these examinations—our main purpose for 
existence—should continually be placed 
before all members. Should we engage 
skilled lecturers, their messages should be 
published for the guild at large, as our 
field is the nation. Council and chapters 
may work individually, but there is here 
no continuity of thought or idea. We 

uppermost our main 
purpose, While the friendships and asso- 
ciations are very dear to us, this is not 
our sole object in coming together. We 
are seeking knowledge and higher uplift. 
We must help one another to rise to prove 
to the world that our cause is worthy to 
stand with any art or profession. The 
time is here when we must begin to 

a uniform system toward the 
end sought. 

Since my wardenship T have longed to 
take hold of many of these problems, but 
T have had neither time nor strength, be- 
ing obliged to combine my own work with 
that of the guild. During my term of 
service I have had _to relinquish all 
thought of personal advancement, but in 
the future some of our officers have to 
face these growing conditions, which are 

9° 

8 
3° 
°o 
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becoming more and more urgent as our 
size and power increases, and the only 
way in which this can be efficiently done 
is to place those in authority who can say 
“this one thing I do,”’ and proceed to put 
the machinery in motion. This means a 

salary to command all an 
The right man could earn 

and leave a fund in the treas- 

sufficient 
officer's time. 

his salary 
ury which would increase annually. 

In time we would have a building, hall, 
organ studios and a place to rest. the 

should set about 
balance of 
fund and 

and emer- 
none of the 

I do not think we 
until our books show a 

about $5,000, for we need a 
capital to meet dry times 
gencies. It is probable that 

“ark.” 
this 

founders will ever live to see our dreams 
realized, but may we not leave a better 

ve to our successors than the debts 
some nations are accumulating? 1 do not 
beleve our financial system is yet the 
best we may devise. The machinery is 
too cumbersome, but that will improve as 
exigencies arise. I might state here that 
our new amendment for an initiation fee 
of $2 was made necessary to meet our 
increased office expenses, although the 
only salaried person in the guild is the 
stenographer. 

Recitals, Services, Etc. 
We have given the usual services, re- 

citals, dinners and luncheons, but I think 
we should do more in the way of edu- 
cational lectures, such as those given by 
Messrs. Truette and Schlieder last year. 
his would be a help to all young col- 
leagues aspiring to take the examinations. 
We hope, also, to inerease our library 
from year to year. I am sure the publish 
ers will, from time to time, help us in 
this. 

Council meetings have been regularly 
held on the last Monday of each month 
and the uniform attendance has been most 
gratifying. The faithfulness of members 
of the council has been most commendable 
and I doubt if there can be found a more 
harmonious body, or one with greater 

unanimity of purpose. All have labored 
unselfishly for the — of the cause, 

sacrificing often their ease and conven- 
ience, and I, as warde n, wish to express 
my heartfelt appreciation therefor. It has 
been the most encouraging thing during 
my term of office—this feeling that my 
friends were with me and with so much 
patience condoning my failures and mis- 
takes, 
My thanks 

principal offic 
are due 
rs, the 

especially to the 
sub-warden, secre- 

tary, treasurer, registrar and others who 
have spent so much time with me in the 
office. To these might be added several 

Hedden and 
ready upon 

of the past wardens—Brewer, 
ee Who have ever been 

, the past year one of our notable 
members, Samuel P. Warren, has passed 
to the beyond, but his iovable character 
and resourceful life will long be an in- 
spiration to us all. 

One or two things I would like 
of in closing. First, I notice a 
our first constitution which 
follows: 

to speak 
clause in 
reads as 

“Its objects shall be to advance the 
eause of church music, to elevate the 
status of church organists and to obtain 
acknowledgment of their position from the 
authorities of the church.” 
Why was the above clause 

seems to me, in these day 
of moving picture shows 
quirements, with their high-salaried al- 
lurements, the church will have to hold 
out more inducements if she would retain 
her best men. The church will value what 
she ordains and, when organists can be 
made to feel that they are an integral 
parteof an institution instead of mere 
hirelings, the cause of our profession will 
be enhanced accordingly. I know of 
churches which, after having tried and 
proved their organists, have instituted a 

dropped? It 

of distractions 
and hotel re- 

sort of service, setting them apart for 
this work. This makes a man feel a 
higher conception of his work and a more 
serious pursuance of it. It also makes 
him feel more free to express his ideals, 
knowing that his tenure of office does not 
depend upon his pleasing the people with 
his selections—this most degrading of an 
organist’s expected duties. 

The other thing which impressed me 
was something so often spoken of. Why 
is it that the critics should so constantly 
ignore great skill in an organist more 

than that of the pianist or violinist? All 
require a life of labor and self-denial to 
attain eminence in performance; the or- 
ganist must even become a skillful pianist 
before he begins the study of the organ 
and, after he comes into a position to 
practice his art, his repertoire must be 
many times as great as that of any other 
artist, and his daily tasks require him to 
read, mark, learn and inwardly digest a 
great mass of musical material which 
broadens his knowledge and makes him a 
musician of diversified tasks. I presume 
the critics may reply tnat this very 
diversion takes away the concentration so 
necessary to the concert pianist. My reply 
to this would be that there are many 
organists who do give up this diversion 
and do concentrate, like, for instance, our 
Samuel A, Baldwin and Clarence Dickin- 
son. I attended Mr. Dickinson’s first re- 
cital at the Union Theological Seminary 
chapel the other day. I am sure it was as 
interesting as any piano recital possibly 
could be and that the general public was 
highly edified and instructed by attending. 
The lecture added greatly to the interest. 
In fact, it seems to me the papers would 
be doing the public a great service in 
giving prominence and publicity to such 
occasions. Mr. Dickinson also deserves 
our thanks for giving the New York com- 
posers such a splendid showing. 
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DEAGAN 
PATENTED 

GRADUATIN 
Trade Mark 

CATHEDRAL CHIMES 
For Pipe Organs 

Set the World’s Standard in Chime Perfection 
CLASS hf. i? <6 re cameas” sagen 

GRADUATING — This feature 
insures chimes that are acoustic- 
ally correct. We guarantee per- 
fectly balanced tone volume and 
quality. 

PATENTED — As an original 
Deagan product, the result of 
forty years of chime building, 
these graduating chimes are cov- 
ered by Letters Patent. Infringe- 

ments on any of ‘the va various features will be promptly prosecuted. 

Deagan Graduating Cathedral Chimes are invariably specified 
where only the best will do. 

Deagan Graduating Cathedral Chimes are cast of a special bell 
metal alloy—the only chimes obtainable that are not made of ordinary 
commercial brass. 

Deagan Cathedral Chimes are built under the supervision of the 
world’s greatest tone authority—in a musical instrument factory devoted 
to Tone Production. 

Deagan Chimes cost the most because they are the best. 

We are Originators—not Imitators. 

Watch future issues of The Diapason for complete specifications of 
eleven grades of Deagan Cathedral Chimes. 

J.C. DEAGAN 
Deagan Building 4211 Ravenswood Avenue Chicago, Illinois 
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THE PURCHASE OF AN ORGAN 

By Harrison M. Wild 

Polelelelolelololeleloleleleleleloleleleleolelololeleolelelelolelolololelelolelolololelelelelel de] 
ecoo000K0 

In preparing for the purchase of an 
organ and the judging of it after it has 
been installed there are two parties most 
vitally interested: (1) The listener, (2) 
the organist. For the first, the appear- 
ance should harmonize with the sur- 
roundings and be always a delight to 
the eye. The tone should hold the at- 
tention and satisfy the ear through 
variety, proportion, evenness, delicacy, 
power, richness, fullness and character. 
For the organist all of these plus ease 
of manipulation and_ trustworthiness. 
A congregation, through its trustees, 

should see to it, early if possible, that 
the architect has planned a space ample 
for an instrument adequate to the audi- 
torium and powerful enough to support 
the largest congregation in good, hearty 
singing. The organ chamber should be 
in position to allow of free tone and so 
formed as to permit the freest egress. 
Many a fine organ is a failure through 
no fault of specification or organ builder. 
Tucked in by deep joists, square proj- 
ecting walls and perhaps off in a corner 
as though only tolerated, it is difficult 
to have any builder, through any sort of 
masterpiece, satisfy anyone, least of all 
himself. 

It has always seemed to me that there 
are two ways to go about the purchase 
of an organ: : 

F given specification, how 
much? 

ers: 
1. As though the builder were making 

his art his life work as well as his liv- 
ing and would not dare produce a poor 
instrument. E 

2. As though the builder were a dis- 
honest man, going out of business, and 
bound to get all possible out of his last 
contract. 

Specifications are much the same the 
world over. Long years ago I prepared, 
at the request of a noted organ builder, 
a scheme, or table, starting with a one- 
manual one-stop organ and advancing 
to a three-manual forty-five-stop instru- 
ment. In following specifications since 
then and from everywhere I find that al- 
most no departure has been made from 
that table. <A register, or stop, may be 
called by another name, or have some 
little new wrinkle of voicing, a newly- 
patented device may find a place, but to 
the auditor the effect—and the effect of 
an organ is practically the whole of it— 
would be just the same. 

A first-class organ architect or organ 

60000000 

builder could be relied upon, given the | 
dimensions of auditorium and organ 
chamber, to draw up a specification best 
suited to the conditions and require- 
ments, and if a truly reliable organist be 
taken into consultation, so much the bet- 
ter. 

As to price, that is always ‘“‘up to” | 
the purchaser. 
going to sound like a $20,000 one, any 
more than a $2,000 house is -going to 
equal one costing $20,000. If the appe- 

$2,000 organ is not | 

tite is for the $20,000 instrument, and | 

the pocket has but $2,000, wait awhile, 
or enter into a contract for favorable 
exchange. 

I played a Storm Fantasia on a large | 
and effective instrument, and a gentle- | 
man, one of a committee, requested the | 
same to be played at the “opening” of | 
their seven-stop organ. I demurred, but 
he insisted. After the performance I 
asked, “How about the Storm? 
pest in a teapot,’ eh!” “Yes,” 

‘Tem- | 

he said; “I am_ sorry, I should | 
have considered the difference in the 
organs.” 

In small instruments one can have 
delicacy, but is very apt not to have 
power. A little variety, not much; no 
fullness because it will be all head and 
feet; no stomach, lungs and heart. Much 
better leave it to an expert to determine 
what is going to prove satisfactory and 
have him guarantee it, unless one must 
have the organ and is quite willing to 
be satisfied because it goes by the name. 

I have had committees disgusted with 
me because I could not tell them whether 
all the wood used was well seasoned; | 
whether the felt and leather were A 1, 
best in the market; the composition of 

the metal pipes as indicated in the con- 
tract. All this seems stupid. A first- 
class builder is first-class because all 
that enters into his manufacture is first- 
class. He is more interested in doing 
the square thing than almost any pur- 
chaser is willing to admit. With the | 
tricky builder one should have nothing | 
to do. 

Briefly, I'd consult a fine organist and 
a fine builder, and pay them to prepare 
the organ on paper. Then I’d go into 
the market with this in mind, that qual- 
ity per dollar is better than quantity 
per dollar. 

If there is any question after the or- 
gan is in, with contract in hand, let a 
committee of three, one chosen by pur- 
chaser, one chosen by builder and one 
chosen by and satisfactory to both, de- 
cide whether or not the contract has 
been lived up to. 

KINDER AT ODELL ORGAN 

Gives First Recital on New York 
Builder’s Work in Philadelphia. 
The first recital on the new Odell 

organ in the Central Methodist church 
of Roxboro, Philadelphia, was played 
by Ralph Kinder Feb. 9, his selections 
being: Concert Overture in E flat, 
Faulkes; Berceuse, Guilmant; “Medi- 
tation,” MacDowell; “Will o’ the 
Wisp,” Nevin; Minuet, Boccherini; 
Concerto in F major (First move- 
ment), Handel; Fantasia on the Hymn 
Tune “Duke Street,” Kinder; “At_Eve- 
ning,” Kinder; Caprice, Kinder; Grand 
Offertoire de Sainte Cecile, No. 3, 
Grison. f 

The instrument is of the Odell elec- 
tro-magnetic type, the key, stop and 
combination action being entirely elec- 
tric. The blower was manufactured 
by the Kinetic Engineering Company 
of Philadelphia. The specification fol- 
lows: 

GREAT ORGAN. 

Open Diapason, § ft. 
Gamba, 8 ft. 
Dulciana, 8 ft. 
Doppel Fiéte, 8 ft. 
Flute Harmonic, 4 ft. 
Octave, 

SWELL ORGAN. 

Violin Diapason, § ft. 
Salicional, 8 ft. 
Vox Celestis, 8 ft. 

Aeoline, 8 ft. 
Stopped Diapason, § ft. 
Rohr Flite, 4 ft 
Horn, 8 ft. 
Oboe, 8 ft. 

Vox Humana, 8 ft. 

PEDAL ORGAN, 

Double Open Diapason, 16 ft. 
Bourdon, 16 ft. 

Violoncello, 8 ft. 

There is a total of 1,005 pipes. 

GREAT RECITAL IN FACTORY 

Bach Concerto for Four Claviers 
Played at Hutchings Plant. 

A recital of unusual interest took 
place at the factory of the Hutchings 
Organ Company, Waltham, Mass., on 
the morning of Feb. 16, when the 
Bach Concerto in A minor for four 
claviers and orchestra was rehearsed 
and performed before a small gather- 

ing of invited guests. The event was 
made possible by the fact that the 
organ built for St. John’s church, 
Helena, Ark., was provided with twin 
consoles and that a small theater or- 
gan was playable at the factory at the 
same time. 
The following organists took part: 

Albert W. Snow (Church of the Ad- 
vent, Boston); George A. Burdett 
(late of the Harvard church, Brook- 
line); Walter N. Kilburn (AII Saints’, 
Ashmont); W. Lynwood Farnam 
(Emmanuel church, Boston) and Mar- 
shall S. Bidwell (First Baptist church, | 
Medford, Mass.). 

The disposition of parts was as fol- 
lows: 

Clavier 1—Great diapason of theater 
organ. 

Clavier 2—Swell flutes 8 and 4 feet 
of theater organ. 

Clavier 3—Choir flutes 8 and 4 feet, 
console 1 of St. John’s church organ. 

Clavier 4—Swell flutes 8 and 4 feet, 
console 1 of St. John’s church organ. 

Clavier 5 (orchestral part)—Great 
| flutes 8 and 4 feet, pedal 16 and 8 feet, 

? | console 2 of St. John’s church organ. 
Few gradations of tone were possi- 

ble, but these were effected by shut- 
ting off 4-foot stops and by the alter- 
nation of the various claviers and pairs 
of claviers. 

The concerto is said to be one of 
those composed for strings by An- | 
tonio Vivaldi and adapted and elabo- 
rated for four pianofortes and orches- 
tra by Bach. 
arranged for two pianos by Mr. Far- 
nam, 

Dedicates a Midmer Organ. 
A two-manual organ of nine stops 

by Reuben Midmer & Son of Brook- 
lyn was dedicated Jan. 27 in the First 
Lutheran church of Phillipsburg, Va. 

The work has just been | 

William C. Young of Philadelphia gave | 
the following program: 
March, Meyerbeer; Nuptial fa Song, 
Friml; “In the Twilight,” Harker; 

Coronation | 

Gavotte in B flat, Handel; “Hymne | 
Celeste,” Friml; “Burlesca e Melo- 
dia,” Baldwin; “The Holy Night,” 
Buck: Overture-to “William Tell,” 
Rossini. 

INDISPENSABLE 
to the 

Progressive Organist 

Such is the verdict from all 

parts of the country on THE 
DIAPASON. The files at 
the office of this publication 

are filled with letters, written 

by men and women who have 

read its monthly issues, assert- 
ing, without solicitation or sug- 

gestion, that they could not do 
without this paper. 

Join the Majority 
and keep posted henceforth 
on: 

What your fellow organists 
are playing at their recitals. 

Our recital page is one of our most 
valuable and carefully compiled 
features. 

What organ builders are doing 
to advance the construction of 
the instrument. Specifications of 
all the large new organs found exclus- 
ively in The Diapason. 

What composers and publishers 
are doing to increase organ liter- 
ature. The reviews by Harold 
Vincent Milligan are unsurpassed. 

The Diapason 
210 South Desplaines St. 

Chicago 
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[Best Six American Anthems || ANNOUNCEMENT 
(The following are lists of the best six BRUNO HUHN, NEW YORK. | 

anthems by American composers re- “More Love to Thee, O Christ,’ John | t 
ceived by the editor of The Diapason | fyyatt Brewer. 4 oO 
within the last four weeks, in response to “Hail the King,” Homer N. Bartlett | 
an editorial suggestion that these lists “Parry with Me yt = Se Tei “ae . arry Me,’”’ Samuel A. Baldwin. | 
be sent in by Soreness i hag one yt “Peace on Marth,’’ Mrs. H. H. A. Beach. | 
posium of what experience has taug it “Shout Ye High Heavens,” George W. 
them to consider the most meritor- | Gphaqwiek 
ious works for the church service by F oe 
men in the United States. A few have LLOVD MOREY, TRINITY METHODIGT h 
included names of others than Ameri- , 

cans, probably under a misapprehension. EPISCOPAL CHURCH, URBANA, ILL. who are interested 1 In the highest class of pipe 

Additional replies will be published in “He Shall Come Down Like Rain,” work with 
succeeding issues.) Buck. 

“Still, Still with Thee,’ Foote 
SIDNEY C. DURST, CINCINNATI. “God, to Whom We Look Up Blindly,” ARTISTIC VOICING 
My list of the six best anthems by | Chadwick. | 

American composers: “Thou Who Sendest Sun and Rain,” | 
Te De in B minor, Dudley Buck. Chadwick. be ° , 
“The Pillars of the Marth,” J. HL. The King of Lave Mak Shaadi ia? ON have equipped a factory at Lakeview, New 

Rogers. Shelley. . ,. 

“Hide Me Under the Shadow of Thy “Hark, Hark, My Soul,” Shelley. Jersey, and will supply the Trade with pipes and 
Wings,’’ Mark Andrews. pee 

cag the Rising of the Sun.” © Whitey | Wanain HUNT IN cHIcaco. || “acing that cannot be surpassed. 
Te Deum in E, Horatio Parker. A 

ee eh ee eee. Minneapolis Organist Gives Excellent | REAL DIAPASONS 

ROGER A. SONNETS, HUNTINGTON, Concert in St. Paul.’s, 

1. “Rock of Ages,’ 2 Dudley Buck. Hamlin Hunt, concert organist of REAL ORCHESTRAL FLUTES 
2. “Hark, Hark My Soul,’ Shelley. proces aM gave an gape od 
3. Magnificat and Nunc Dimittis in| COMprehensive program at a poorly STRINGS THAT STRIN GS 

D, J. C. Marks. attended recital in St. Paul’s church, | 1 are 

1. “Tarry with Me,” S. A. Baldwin. Chicago, Tuesday evening, Feb. 22. | é 
5. “I Will Lift Up Mine Eyes,” Rogers. | The small attendance was caused by | REEDS h ill I UNE d STAY 
6. “Saviour, when Night Involves the | a downpour of rain at the recital hour, that w an 

Sky,” Shelley i 3 arrd | - Sky, y. which semed to be arranged pur- TUNE 
Ree posely for the occasion. | in 

| 

| 

| 

| 

FRANK A. item HARRISBURG, z F Hd 
Mr. Hunt was particularly forceful 

In regard to the ar six anthems by | in his reading of the Bach Prelude in 
American composers, my preference would | F flat and Rosseter Cole’s Rhapsody; 

“ I in E fl Dudl while Reger’s “Ave Maria” and | 
Os ates Te Deum in E flat, Dudley | pocsi's “Hour of Joy” created more | 

CK, ¢ —-, - i Tho ae = * “There Shall Be No Night There,” | than passing comment. The Franck | 
David D. Wood. Finale in B flat seemed to lack the | 

“A Song in the Night,” R. H. Woodman. | smoothness of technique and gene ral | 
“Fear Not, O Israel,’’ Max Spicker, finish that was so apparent through- | = 
“Hark, Hark, my Soul,’ H. R. Shelley. | out the rest of the program. Richard | 

I solicit your work. Your trial order will insure me a 

permanent customer. 

’ “I Sought the Lord,” Frederic Steven- Higgins, boy soprano, sang beauti- Manufacturer & Voicer of Organ Pipes 
mas fully Gounod’s “Adore and Be Still, 

tes and Mendelssohn’s “Hear My Prayer.” | CHARLES L. WUERTH, DETROIT. papier Areal LAKEVIEW, NEW JERSEY 
In response to editorial suggestion I Phe following was Mr. Hunt's pro- | 

wish to state the best six American an- | gram: Seventh Sonata, Guilmant: | 

thems in my opinion are: Prelude in E flat, Bach; “Ave Maria,’ 

“Fear Ye Not, O Israel,” Spicker. Reger: Finale, Op. 21, Franck: Andan- | 
“The Lord Is My pr reat alee Sita tino, Chauvet; “Hour of Sorrow.” | e 

wee Washeart oer is apt sossi: “Hour of Joy.” Bossi; Two nA Ol ul le armon d ay, é . . ae 1 ee Be 5 " “Hark, Hark, My Soul,” Hawley. Chorale Preludes, Opus 65. : Aus ° 

“Blow. Ye the Trumpet. of Zion,” | meines Herzen’s Grunde,” and “Freu 
Woodman, dich sehr, O Meine Seele,” Karg- 

‘Grant Us Thy Peace,’ Henrich. Elert; Rhapsody, Cole. Harmony is the grammar of music, a knowledge of which will 
make you a better musician and more appreciative of the music you 
play, teach or hear. Harmony teaches you to analyze music, memo- 
rize more rapidly, transpose at sight, analyze melodies, detect wrong 
notes and faulty progressions, and to compose, arrange, or orches- 
trate in a musicianly manner, 

° ¢ Your musical education is not complete without a thorough and 
American Steel & Wire correct knowledge of Harmony. You can quickly overcome any de- 

ficiency and round out your education by taking our weekly lessons 
9 under America’s eminent teachers, Adolph Rosenbecker and Daniel 

Com an S Protheroe, in the quiet and privacy of your own home at small cost. 
In these Master lessons you don’t merely learn “cut and dried” 

rules without knowing how to apply them in a practical way, but 
ample original work with written examinations develops your knowl- 
edge and fixes the principles in your mind for future use. Read what 

| eminent authorities say ane realize that this is ] 

ns Ne Science Triumphs Over Tradition Your Great Opportunity 
Half a Century’s achievement realized in the tough, 
fibrous piano wire of absolute uniformity, of tensile : d ? \ 

strength without the extreme hardness and non-vibra- | P. C. Lutkin, Dean of the Northwestern University School of 
é ¥ ; ; : Music, says: “Students who complete your Harmony Course and pass 

tory quality that characterized the high-tension piano the examinations with satisfactoty grades, will be given credit for two 
wire of old. years’ work in the Northwestern University School of Music in that 

study.” 
The Art that Conceals Art! Robert W. Stevens, Instructor at the University of Chicago, says 

| “T am pleased to use Protheroe’s Harmony Lessons as material for 
A Wire, this, that vibrates so evenly throughout, when | our classes, both in the elementary ones in the Divinity School of 
actuated by the proper degree of energy, that the true | the University of Chicago, and in my advanced grades. This work 

fundamental tone, with just enough of the octave to | correctly done is well worth the credit.” f 

Walter Damrosch, Director of the New York Symphony Orches- 
tra, writes: “The lessons are admirably prepared and serve their 
purpose in every particular. I had no idea that such sound knowledge 

impart brilliance, of the fifth to impart TIMBRE, and of 

the third and sixth to impart richness, wil) be amplified by 

the sounding-board. Such is the AMERICAN TONE of music could be imparted in this novel fashion, and I beg to con- 
4 gratulate you and your pupils.” ; 

Accomplishes the True Dynamic! Valuable Art Catalog sent free, contains sample lessons, a musical 
iis : rides : Ae ee a dictionary and full details ef these Harmony Lessons; also our courses 

A lone that is constitutionally right; that is like a perfect blend of wood- | in Piano (Students’ or Teachers’ Course with Paderewski’s euleter- 
wind and strings in an elfin orchestra. Yet has no conflict of higher ment by the great Sherwood; Pipe organ by Clarence Eddy; Violin, 

partials, and that contributes to a chord that is the Ultima Thule of Cornet, Mandolin, Guitar, Banjo, Public School Music, Choral Con- 
musical sound | ducting, History, Adv anced ( omposition, Cre., MV eque lly eminen Sal s . p 

teacher s. Satisfaction guarat teed. W rite tod: Ly and le: at >mark- 

4 W ‘ able Scholarship Offer. It costs you nothing—you have eve rything to 
American Steel & ire Company gain and nothing to lose. State age and course in which interested. 

Chicago New York Cleveland Pittsburgh Denver | Get the ec: atalog, then decide. 

Export Representative: U.S. Steel Products Co., New York. Pacific Coast Repre- | 
sentative: U. S. Steel Products Co., San Francisco, Los Angeles, Portland, Seattle. | SIEGEL-MYERS SCHOOL OF MUSIC, 

| 1306 Siegel-Myers Building CHICAGO, ILLINOIS ' 
CLARENCE EDDY, Dean ; 
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THIRTY-SIX STOP ORGAN 

BY CASAVANT OPENED 

DEDICATION AT TORONTO | 
— | 

F. A. Moure Presides at Rebuilt and 

Enlarged Instrument Placed in the 

Church of the Holy Trinity in 

Canadian City. 

Casavant Brothers are the builders 

who have reconstructed and enlarged 

the organ in the Church of the Holy 
at Toronto, so that now it is 
ument of thirty-six speaking 

. A. Moure of the University 
ot to presided at the console in 
the dedicatory service Jan. 26, playing 
the following: Choral Song and 
Fugu e, Wesley; Berceuse, Gounod, 

Sonata in D minor, Guilmant; Prelude 

to “La Damoiselle Elue,” Debussy; 
“Danse de Mirlitons,” Tschaikowsky; 

Etude de Concert, Shelley. 
The new organ has the following 

stops, with electro-pneumatic action: 
GREAT ORGAN 

1. Double Open Diapason, 16 ft 
2. First Open Diapason, » ft 

Second Open Diapason, & it 

t. Doppel Fléte, » ft 
5. Salicional, 8 ft 

Principal, 4 ft 
7. Harmonic Flute 

Fifteenth, 2 ft 
). Mixture, 3 rks 

10. Trumpet, S ft 

SWELL ORGAN 

1. Bourdon, 16 ft 
12. Open Diapason. & ft 

13. Stopped Diapason, \s ft 
14. Viola di Gamba, § ft sae : 8 tt 

16. Doleissimo, & f 

i¥.. Flautino, 2 ft 
0. Cornet, 3 rks 

Cornopean, § ft 
» Oboe, 8 ft | 

Vox Humana, ®% ft 

Tremulant 

CHOIR ORGAN (Enclosed). 

24. Open Diapason, § ft 
5, Clarabella, & ft. 
4. Viol d' Orchestre, \ ft 

Dulciana, § ft. 

Piccolo, 2 ft 
Clarinet, & ft. 

Tremulant 

PEDAL ORGAN 

++ 
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OTTO HAUSMANN & CO. 

Pipe Organ 
Builders 

for Churches, Halls and Residences 

1208-1212 Kinnickinic Avenue 

MILWAUKEE, WIS. 

Felix F. Schoenstein 
& Sons 

Pipe Organ 
E xper t s 

RGAN BUILD- 
ERS AND 

MANUFACT- 
URERS, WE 
ARE AT YOUR 
SERVICE. 

Let us erect your 
organs in the far 
west. 

2306 Bryant Street 

San Francisco, Cal. 

L. D. MORRIS & CO. | 
oe ++ Ae ++ ae ++ 

31. Double Open, 82 ft. 
32. Open Diapason, 16 ft 
‘3. Bourdon, 16 ft. 

34. Gedeckt, 16 ft. 
35. Gross Flote, 8 ft 
36. Stopped Flute, 8 ft 

The Alfred Mathers Church Organ 
Company of Cincinnati has been 
awarded the contract for a two-man- 
ual electro-pneumatic organ at the 
Church of the Epiphany (Episcopal), 
Cincinnati. 

The Organist and 
Choirmaster 

Published the 15th of each month 
6 cents per copy-—-$1.00 per annum 

A MONTHLY MAGAZINE 

which for nearly a quarter of a 
century has rendered its expert 
service not only to all interested in 
Worship, Music for the Organ and 
Choirs, but also. to Organists, 
Choirmasters, Choristers and Cler- 
gymen of reputation and influence. 

Subscribe—then see and know 
that this publication fulfills its 
purpose of encouraging the | 
disappointed worker, of educat- 
ing the enthusiastic student, 
of stimulating choristers to 
greater exertions besides ele- 
vating and dignifying both the 

offices and the persons who 
hold them. 

You pay for subscription in ad- 
vance; you get magazine, post free, 
direct from the Publishing Office. [| 

18 Berners Street, London, England 

a once paren aaa 

Repairing Electric Blowers Tuning | 

HUGO E. STAHL 
Pipe Organ Expert 

Office: 610 Bush Temple of Music 

CHICAGO 

Old Organs bought, remodeled and sold | 

WANTED 

We desire fsome 

experienced 

Organ Mechanics 

CASAVANT 
BROTHERS 

ORGAN BUILDERS 

Address: South Haven, Mich. 

Electric and Pneumatic 
ORGANS 

TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

64 E. Van Buren St., CHICAGO 

Kimball, Smallman 
& Frazee 

—CHURCH— 
ORGAN 
BUILDERS 
Specifications and Estimates 

fer Church, Chapel, Chamber and 
Concert Room Organs. 

101 BROADWAY EXTENSION 
BOSTON, MASS. 

Edwin B. Hedges 
Manufacturer 

Organ Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, Mass. 
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The Concert Organist 
By William Richard Waghorne, F. A. G. O. 

Writing in the New Music Review, 
Dr. Stubbs has the following to say: 
“Mr. W. T. Best, when he was at the 
height of his career and universally 
acknowledged to be the world’s finest 
organist, could not help feeling that 
the concert organist did not command 
the respect and homage accorded by 
the public to the concert pianist. This 
attitude he resented bitterly*on the 
ground that it was exceedingly unjust 
and inconsistent.” 

This brings to my mind a story of 
W. T. B., who, engaged to supply the 
organ part at a choral orchestral con- 

audience cert, was asked to let the 
“hear the organ” during the intermis- 
sion. In no very amiable fashion 
Best consented and, throwing on the 
full organ, he took a pencil, wedged 
down G on the great and calmly 
walked from the instrument. 

But to return to Dr. Stubbs’ re- 
marks: Why is it that the concert 
pianist, violinist and singer “have it 
all over” the concert organist in pres- 
tige, popularity and emolumental con- 
siderations? The fee an artist can 
command is only in ratio to his draw- 
ing ability at the box office; hence 
the lavish publicity—interesting, idi- 
otic and disgusting—that is peddled to 
a scandal-loving world. 

The concert organist is in a new 
profession; a sudden evolution from 
the long-established church organist, 
who, for very modest pecuniary re- 
wards, gave his time to the parish as 
master of sundry little imps known as 
chorister boys and also acted as ac- 
companist during divine service. In- 
cidentally he gave occasional dry pro- 
grams of organ music upon the church 
instrument, for which no thanks or 
fees were received. It was a most 
solemn, supposedly highly edifying 
and almost gratis form of entertain- 

about ment, given by a gentleman 

whose private life no distressing 
stories were sent forth as advance 
matter in the hope of obtaining a 
crowded house. So the concert or- 
ganist of the present day, not yet far 
enough removed from his ancestor ti 
have lost that fine sense of abominat- 
ing vulgarity, is not known and dis- 
cussed by the public at large in the 
wholesale way so coveted by the 
singer, violinist and pianist. 

Given the master at the instrument 
and the advance press matter, there 
remains the personal magnetism of 
the performer and his dominance over 
the audience. Here the organist is 
at a disadvantage owing to his situa- 
tion at the console. The singer and 
the violinist have the audience com- 
pletely under their thumb, and_ the 

pianist also, though in a lesser de 
gree; but the poor organist, placed 
usually with his back to the audi- 
ence, must needs handicap himself 
further by piling up music in a rack 
which completely obscures him. 

The organ, divorced from its ec- 
clesiastical surroundings and played 
by a man who has given his life ex- 
clusively to concert performance upon 

it, is now in a fair way to becoming 
what it has long been known as— 
“the King of Instruments;” and the 
performer—I do not mean the church 
organist who gives recitals as a side 
line—granted he has the attributes 
necessary to success in any musical 
genius, is becoming a rival to his 
pianistic, violinistic and vocal breth- 
ren. The elimination of the printed 
sheet in performance and a freer use 
of the press agent are necessary, but 
in using the latter heaven forbid that 
he forget his membership in a gentle- 
manly profession and flood us with 
questionable personalities and stories 
of his weaknesses! 

John R. Stevens Dead. 

John Richard Stevens, organist of 
Trinity Episcopal church at Bingham- 
ton, N. Y., died at the City hospital 
Feb. 8 of appendicitis. He was born 
at Kanona, N. Y.. and was the son of 
the Rev. John C. Stevens. He was 
educated at Lima, taking a musical 

course in Syracuse university, and for 

several years was organist of the F irst 

Presbyterian church, Syracuse. He is 
survived by a widow. 

Factory: Cincinnati, Ohio 
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HOPE- JONES IDEAS ARE USED | not been used in the unit orchestra 

North Tonawanda, 1 N. Y., Feb. 19.— 
Editor of The Diapason: As one who 
was connected with Mr. Hope-Jones 
ever since he entered the organ build- 
ing field, | have great pleasure in an- 
swering Mr. Waghorne’s letter in the 
February issue of The Diapason. 
The cathedral instrument of which 

he speaks, I take it, is that in St. 
Mary’s cathedral, Edinburgh, Scot- 
land, and the other one is in the Mc- 
Ewan Hall of Edinburgh University 
—both organs with which I am well 
acquainted. 

The organ building concern with 
whom Iam connected and with whom 
Mr. Hope-Jones was, up to the time 
of his death in September, 1915 (The 
Rudolph Wurlitzer Company), em- 
ploys the “double touch” in every 
“Wurlitzer Hope-Jones Unit Orches- | 
tra” built, both on the manuals and 
pedals. 

The combination keys referred to 
were in three sections, the right hand 
portion bringing on the manual com- 
bination, the left hand portion a suit- 
able bass, whilst the center tablet 
would depress both, thereby bringing 
on the manual combination with a 
suitable bass. The reason for giving 
up the combination keys was, I be- 
lieve, the consensus of opinion that 
they got in the way of the fingers 
when playing. There are a number 
of Hope-Jones organs in this country, 
however, fitted with these combina- 
tion keys and one I would cite is the 
fine instrument in St, Paul’s Episcopal 
cathedral, Buffalo, N. 

The pistons in our larger unit or- 
chestras are fitted with two touches 
ind act in exactly the same manner 
as the combination keys. We also 
have a suitable bass tablet which on 
the first depression brings on a suit- 
ible bass to whatever stops are drawn 
on the manuals, whilst a further de- 
pression locks it and automatically 
provides a suitable bass as the man- 
nal stops are changed. Of course, 
this suitable bass can be released 
vhenever desired. 
The stop switch key and pedal have 

Alfred Mathers 

Church Organ Co. 

Cincinnati, Ohio 

Pipe 
Organ 
Builders 
Rapid and Reliable Actions. 

Artistic Voicing. 

Quality Unsurpassed, 

Highest Credentials. 

Specifications, 
Designs, etc., 

Forwarded on Application 

| 

| constructed with the 

for the reason that in theatrical work, 
for which this instrument is specially 
designed, changes are much more fre- 
quent than in church work, and there- 
fore were not deemed advisable or 
necessary. 

In these unit orchestras the pizzi- 
cato touch, not mentioned by Mr. 
Waghorne, is employed and is a most 
valuable adjunct, especially for the 
work for which these instruments are 
designed, 

The flexibility of these instruments 
“double touch,” 

“pizzicato touch,” “suitable bass,” etc., 
is beyond description and must be ex- 
perienced to be appreciated. Again, 
the tone color is characteristic of 
Hope-Jones and embraces all his pro- 
ductions along these lines, which, of 
course, includes the diaphone, tibias, 
orchestral strings, unique reedwork, 
etc. W. MEAKIN JONES. 

Goes to Wilkes-Barre Church. 

John H. Shepherd, one of the best 
known organists in northeastern 

Pennsylvania, has accepted the posi- 
tion of organist at the First Presby- 
terian church of Wilkes-Barre, recent- 
ly made vacant by the resignation of 
J. Clarendon McClure. Mr. Shep- 
herd’s first position as organist was at 
St. John’s Lutheran. For many years 

DIAPASON 

he was organist at St. Stephen’s Epis- 
copal, resigning that position to take 
charge of the musical department of 
the Mansfield State Normal school, 
where he taught for several years. 
The last few years he has been organ- 
ist at the Second Presbyterian church 
of Scranton, where he attained a much 
envied position in musical circles. 

SIR GEORGE MARTIN DEAD 

Had Been Organist of St. Paul’s 
Cathedral, London, Since 1888. 

‘Sir George Clement Martin, organ- 
ist of St. Paul’s cathedral since 1888, 
is dead in London, according to news 
received as The Diapason goes to 
press. He was born in 1844. 

Austin Opening in Philadelphia. 
Ralph Kinder gave a dedicatory re- 

cital Feb. 2 on a three-manual Austin 
organ of forty stops in Trinity Lu- 
theran church at Reading, Pa. His 
program was as follows: Grand 
Choeur in G minor, Hollins; Berceuse. 
Guilmant; Prelude and Fugue in A 
minor, Bach; Allegro ( antabile (from 
Symphony No. 5), Widor; “Evening 
Sells and Cradle Song, ” Macfarlane; 
Intermezzo, Dethier; Caprice and “At 
Evening.” Kinder; Overture to “Ruy 
Blas.” Mendelssohn. 

A 

ESTABLISHED IN 1846 

ESTEY ORGAN | 
COMP: ANY 

PIPE ORGAN BUILDERS 

Specifications, Pians, Drawings, Designs, etc., gladly furnished 
upon application 

FACTORIES: BRATTLEBORO, VT. 

is in a class by it- 

self in that it is 

the only metal- 
constructed, 
highly - efficient, 
silent, turbine 

organ: blower 
on the market. 

Made by a con- 
cern of over 
twenty years’ 

experience in the 

THE STEEL “ORGOBLO” 

organ-blowing specialty. 

past nine years, operating instruments from the 
smallest reed organs to the largest, high-pressure 

pipe organs in the world. 

The Organ Power Company 
HARTFORD, CONN. 

CHICAGO OFFICE: 613 Steinway Hall Bidg., in charge of Mr. JAMES TOPP 
BOSTON:—Mr. A, C, Foster, 218 Tremont Street, Boston, Masa. ‘ 

NEW YORK:—Mr. Geo. W, Westertield, 264 Virginia Ave., Jersey City N. J. 

Over 6,000 sold in the 
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MIDWINTER FESTIVAL 

HELD IN PHILADELPHIA 

CLUB HEARS MR. HEINROTH 

Pittsburgh Man Gives Program in St. 

Clement’s Church and Perform- 

ance Is Followed by Dinner 

at Aldine Hotel. 

The midwinter musical festiv: il of 
the American bing in Players’ Club of 
ea ae a was held on Tuesday, 
Feb. 15. Th is event, which brought 
out ben membership in force, was a 
“oe re tal iven in honor of the 
B o-s # Charl es grate ty organist of 
Pittsburgh, and well known as one of 
the finest executants of organ music 
in the United States. It was followed 
by a banquet at the Aldine hotel. Mr. 
Heinroth, who, at the last meeting of 
the club, was unanimously elected an 
honorary member, was the guest of 
honor. 

The recital, which was played on 
the magnificent new Austin organ in 

St. Clement’s church, of which Henry 
S. Fry is organist and choirmaster, 
was heard by an appreciative au- 
dience, including practically all of 
the organists of the city. The 
church was packed long before 
the appointed hour. The  pro- 
gram was a severe test of the virtu- 
osity of the player. It follows: Pas- 
sacaglia, Bach; Nocturne, Ferrata; 
Organ Concerto No. 10, in D minor, 
Hande!; “Lamentation,” Guilmant; 
Andante from Symphony in D (clock 
movement), Haydn; Chromatic Fan- 
tasy, Thiele; Caprice (“The Brook”), 
Dethier; “ Praeludium,” Jarnefelt; 
“Clair de Lune,” Karg-Elert; “Faran- 
dole,” Bizet. 

At the close of the recital the club 
membership adjourned to the hotel 
and spent an hour in social inter- 
course, and then went to the dining 
room. John McE. Ward, president 
of the club, was toastmaster, introduc- 
ing the guests with appropriate wit 
and humor. 
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Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

ORGAN MUSIC 

Not difficult for Church or Teaching Pur- 
poses or Recital Work. 

Devotional in character. 
i—Forget Me Not, Macbeth, $0.50 
2—Romanza, Go Bnd - - -50 
3—Invocation, Andr - 30 
4—-Nearer, My God, 2 Thee, Mason, .00 
5—Gavotte and Mussette, Bach, -60 
6—Reverie, - ~ - Baldwin .75 

Baldwin .50 
Baldwin .40 
Baldwin .60 
Baldwin .60 

7—Meditation, - - 
8—At the Cloister Gate, Sd 
9—I mpromptu, - 
0—Consolation, - - 

King Dream and His Love, 
i 
il 

Gruber, ~ 45 
12—Adoration, Lemmens, ~ +75 
13—-Cradle Song, VGkssenelh, -60 
14-—Prelude, Weber, - -40 
15—Intermezzo, Mozart, ~ 50 

Send all remittances by Post Office Order to 

BALDWIN MUSIC PUBLISHING CO. 
MIDDLETOWN, CONN. 

ORGAN TUNING, 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 

Organ Blowers--- 
“ ” THE ORGOBLO 

The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 

JAMES TOPP 
410-64 E. Van Buren Street, Chicago 

Phone Harrison 1340 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

— 

Builders of the highest grade 

Pipe Organs 

for 

CHURCHES 
CONCERT HALLS 

AND RESIDENCES 

With or without our selfplaying 

solo attachment 

Wirsching & Company 

Organ Builders 

’ FIRST 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Hook & Hastings Co. 
Church Organs 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

Kendal Green, Mass. 

| 
| 

i i St. Louis, Mo | Write for Circulars and Terms. ee 

[McCLELLAN] J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Phone Lincoln CHICAGO 

ORGANIST MORMON TABERNACLE 

ORGAN DEDICATIONS 
AND RECITALS 

Manager: Fred. C. Graham, Music Bureau 
Me Intyre Building Salt Lake City 

. FRANK FRYSINGER, 
J ARTHUR DAVIS, F.R.C.0., F.A.G.0. 

CONCERT ORGANIST 
eee and Master of the Choristers 

Christ Church Cathedral 

Concert Organist. 

Special correspondence course — .G.O. 
Examinations. Addres University School of Music, 

Christ Church Cathedral, St. Caate, Mo. 

Lincoln, Nebraska. 

JUDSON W. MATHER, 

Mus. Bac., A. A. G. O. 

BERT E. WILLIAMS, 

A. A. G. O., 

Concert Organist. Organist and Choirmaster, Plymouth 

Church, Seattle. Recitals, Instruction. 

5527 15th Ave. N. E., Seattle, Wash. 

Management Harry Culbertson, 

Fine Arts Building, Chicago, 

Write for Circulars and Terms 

Available in All Parts of U. S. EDMUND SERENO ENDER, 

Organist and Choirmaster, Gethsem- 

ane Church, Organist Jewish 
Reform Temple. 

Official Organist for the Apollo Club. 

MINNEAPOLIS, MINN. 

THE DIAPASON 

Is the Organists’ 

BEST BARGAIN. 

Guilmant Organ School 
DR. WILLIAM C. CARL, Director 

3 A Progressive 

; School 

for Practical Study 

sd 44 West Twelfth Street 

NEW YORK Send for Catalogue. 

CLARENCE EDDY 
Available in Middle and Eastern States, January 15th to March 15th, 

ORGAN RECITALS 
and OPENING of NEW ORGANS 

Address, 2107A California Street, SAN FRANCISCO, CALIFORNIA 

KRAFT “=: 
TRINITY CATHEDRAL, CLEVELAND, O. 

RICHARD KEYS 
CONCERT ORGANIST 
Madison Avenue craele New York 
t. Anns-on-the-Heig! Brooklyn 

Address: 131 Clintons Se Brooklyn, N.Y. @ 

JAMES ROBERT 

GiuLlaei FT & 
RECITALS MACON, GA. 
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KILGEN FOUR-MANUAL 
IN DES MOINES CHURCH 

IS DEDICATED BY GALLOWAY 

Latest Product of St. Louis Factory 
Is in the University Church 

of Christ—Mrs. Holmes 
Cowper Organist. 

One of the recent products from the 
factory of George Kilgen & Son, St. 
Louis, is the large four-manual elec- 
tro-pneumatic organ in the Univer- 

sity church of Des Moines, Iowa, 
which was formally opened last month 
by Professor Charles Galloway of St. 
Louis. Mrs. Holmes Cowper is the 
regular organist. The specification of 
the organ follows: 

GREAT ORGAN. 

Major Diapason, 16 ft. 
Principal Diapason, § ft. 
Small Diapason, 8 ft. 
Gamba, 8 ft. 
Doppel Flite, 8 ft. 
Gemshorn, 8 ft. 
Clarion, 4 ft. 
Harmonic Flute, 4 ft. 
Octave, 4 ft. 
Trumpet, 8 ft. 

SWELL ORGAN. 

Bourdon, 16 ft. 
Diapason Phonon, § ft. 
Stopped Diapason, 8 ft. 
Viole d’Orchestre, § ft. 
Vox Celeste, 8 ft. 
Aeoline, 8 ft. 
Violina, 4 ft. 
Dolce Cornet, 3 ranks. 

Flauto Traverso, 4 ft. 
Flageolet, 2 it. 
Contra Fagotto, 16 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Tremolo. 

CHOIR ORGAN. 

Viol Diapason, § ft. 
Dulciana, 8 ft. 
Quintadena, § ft. 
Piccolo Harmonie, 2 ft. 
Concert Flute, § ft. 

Flute d’Amour, 4 ft. 
Clarinet, § ft. 
Tremolo. 

ECHO ORGAN. 

Lieblich Gedeckt, & ft. 

Hohl Flite, 8 ft 
Salicet, 4 ft. 
Vox Humana, 4 ft. 
Unda Maris, 8 ft. 
Cathedral Chimes, 20 bells. 

PEDAL ORGAN (Augmented). 

Double Open Diapason, %2 ft. 
Open Diapason, 16 ft 
Violone, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Gross Qu:nte, 102% ft. 
Flauto Dolce, $i: 
Contra Posaune, 32 ft. 
Trombone, 16 ft. 
Violoncello, § ft. 

This firm reports electro-pneumatic 
organs in course of construction for: 

St. Olaf college, Northfield, Minn.; 
First Christian church, Lincoln, Neb.; 
Princess theater, St. Paul, Minn.; New 
theater, Minneapolis, and the German 
Evangelical church, Boonville, Mo., 
and tubular pneumatic organs for: 
Marillac Seminary, Normandy, Mo.; 
Evangelical Lutheran church of Mar- 
shall, Mich.; Baptist church, Billings, 
Mont.; Christian church, Columbus, 
Kan.; St. John’s Catholic church, 
Grafton, N. D.; Zion Evangelical 
church, Elberfeld, Ind.; Baptist 
church, Monroe City, Mo.; and the 
Evangelical Christus church, Chicago, 
and two house organs—one at St. 
Louis and another at Minneapolis. 

| clerk that Mr. 
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ISSUE IS RAISED AT FRESNO 

California City Lets Contract with 
Protection Against Suit. 

The city of Fresno, Cal., has made 
a contract for the municipal audito- 
rium organ with the American Pipe 
Organ Company of Berkeley. 

The American Pipe Organ Com- 
pany will put up a $5,000 bond to in- 
sure the city against any damage suit 

that may be started by the California 
Organ Company of Van Nuys. This 
company has filed notice with the city 

Spencer of the Amer- 
ican is making use of certain instru- 
ments which he invented while in 
their employ, and that suit may be 
started against the city if the contract 
is let with the specifications of the 
American Pipe Organ Company. The 
city officials will not sign the contract 
until the bond of the organ company 
has been approved. The bond will 
cover the purchase price of the organ 
and player attachment. 

The organ will be placed in the cen- 
ter of the balcony of the auditorium. 
Mr. Spencer announced the organ 
probably would be completed by 
July 29, 

ORGAN IS OBJECT OF FIGHT 

Instrument in Bankrupt Theater Is 
Cause of Much Court Action. 

The United States Circuit Court of 
Appeals, sitting in New York City, 
has upheld the decision of Nelson P. 
Sanford, referee in bankruptcy, that 
the organ sold by the Rudolph Wur- 
litzer company of North Tonawanda, 
N. Y., to the Fitzhugh Hall Amuse- 
ment company, now bankrupt, at 
Rochester, shall be sold and the pro- 
ceeds held in a separate fund until the 
ownership of the organ is deter- 
mined. The opinion was written by 
Justice E. Henry Lacombe of Albany, 
and was one of the last decisions writ- 
ten by him before his retirement from 
the bench. 
The organ was sold originally for 

$10,000 to the amusement company. 

Part payment was made, but the title 
remained in the name of the manufac- 
turing firm. Later this company ob- 
tained a judgment and levied on the 
organ and, as the referee decided that 
title was lost in levying against its 
own property, the organ was placed 
in the assets of the amusement com- 
pany when a petition in bankruptcy 
was filed. 

Referee Sanford decided that the 
organ should be sold and the proceeds 
held in a separate fund. Judge Edwin 
S. Thomas, sitting in the United 
States District court at Buffalo, up- 
held this decision and an appeal was 
made to the Circuit court. 

Kimball Office in Philadelphia. 
The W. W. Kimball company an- 

nounce the opening of an office at 144 
South Eleventh street, Philadelphia, 
in charge of William B. King. Sales 
inquiries will be given prompt atten- 
tion, and a resident staff of competent 
organ builders will be available for 
the erection of Kimball organs and 
the maintenance of organs of all 
makes under annual tuning contract 
or by special order. 
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SECOND THOUSAND 

MISSA SOLEMNIS 
—N 

J. LEWIS BROWNE 

This melodious mass for four-part chorus contains no repetition — § 

(either word or syllable) as regards text, and is strictly in con- 

your dealer or the publishers: 
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formity with the ‘‘Motu Proprio.” 
it has already been sung in more than fifty churches. 

seventy-five cents, subject to usual discounts. 

First issued late in 1913 
Price 2 

To be had of } 

THE GILBERT MUSIC CO. 
130 South Desplaines Street 

CHICAGO 

(Send for Catalogue) 
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/LARGE GERMAN ORGAN 

IS IN CHURCH AT BUER 

FINISHED AS THE WAR BEGAN 

Work of Franz Breil of Dorsten Has 

Sixty-three Speaking Stops—Has 
One of the Most Artistic 

Cases in Germany. 

One of the largest new instruments 
finished in Germany just as the war 
began is in St. Urban’s church at 
3uer and was built by the factory of 
Franz Breil of Dorsten. This organ 
has sixty-three speaking stops and 
three manuals. Nineteen stops are in 
the great, fifteen in the choir and six- 
teen in the swell, while the pedal has 
thirteen. The exterior of the organ 
is one of the most artistic in Ger- 
many. The specification follows: 

GREAT ORGAN. 

Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Fugara, 8 ft. 
Salicional, 8 ft. 
yemshorn, 8 ft. 
Gedeckt, 8 ft. 
Flauto Major, 8 ft. 
Flauto Amabile, 8 ft. 

Rohr Fléte, 4 ft. 
Twelfth, 245 ft. 
Fifteenth, 2 ft. 
Dolce Cornet, 4 rks. 
Mixture, 5 rks. 
Cymbal, 3 rks. 
Tuba, 16 ft. 
Trumpet, 8 ft. 

CHOIR ORGAN. 
Gedeckt, 16 ft. 
Open Diapason, 8 ft. 
Viola d' _— 8 ft. 
Dolce, 8 f 
Vox y RL. 8 ft. 
Flute, 8 ft. 
Rohr Fléte, § ft. 
Quintaton, 8 ft. 
Schalmey, 4 ft. 
Spitz Flote, 4 ft. 
Piccolo, 2 ft. 
Sesquialtera, 2 rks. 
Mixture, 4 rks. 
Clarinet, 8 ft. 
Vox Humana, 8 ft. 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft. 
Open Diapason, 8 ft. 
Viola, 8 ft. 

rHE DIAPASON 

Aeoline, 8 ft. 

Vox Celeste, § ft. 
Doppel Fléte, 8 ft. 
Concert Flute, 8 ft. 
Stopped Diapason, § ft. 
Violina, 4 ft. 
Flauto Traverso, 4 ft. 
Flageolet, 2 ft. 
Sesquialtera, 2 rks. 
Harmony Aetherea, 3 rks. 
‘Trumpet, § ft. 
Oboe, 8 ft. 
Clarine, 4 ft. 

PEDAL ORGAN. 

Open Diapason, 16 ft. 
Violin Diapason, 16 ft. 
Subbass, 16 ft. 
Lieblich Gedeckt, 16 ft.. 
Quint, 10% ft. 

Violoncello, § ft. 
Bourdon, 8 ft. 

Clarion, 4 ft. 

Takes Charge of School. 

Dudley L. Smith, organist of the 
Second Congregational church of Oak 
Park, Ill, has been selected to take 
charge of a branch of the Sherwood 
Music School just established in the 
yrominent Chicago suburb. Mr. Smith 
will devote himself to the teaching of 
piano, in which he has a wide repu- 
tation. Before coming to Chicago 
several years ago Mr. Smith was di- 
rector of the conservatory at Grinnell 
College in Iowa and later was at Law- 
rence University, Appleton, Wis. He 
studied piano and organ under the 
leading teachers in America and Eu- 
rope. 

Jerome B. Meyer & Sons 

QUALITY. 

IN ORGAN PIPES 

125 Austin St. 

MILWAUKEE, WIS. 

QO0000000000000000000000000000000000000000000000 

Price, 

parts are at once fluent, 

biblical) ; 
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tremely effective. Its melodic flow 
will make a direct appeal. 

—Musical America. 

¢ Abounds in pleasing melody and 
effective harmony and is admira- 
bly suited to the text. 

—Musical Courier. 

g The work proved to be very ef- 
fective, and is so constructed as to 
be within the range of most 
choirs.—N. Y. Evening Post. 

@ This short Lenten cantata is 
possessed of much melodic beauty 
and emotional force. The com- 
poser is a master in the art of 
writing effectively for voices, and 
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Che 

Seurn Last Words of Christ 
By A. MONESTEL 

75¢ postpaid 

HIS short Lenten cantata is possessed of much melodic 
beauty and emotional force. 

in the art of writing effectively for voices, and the chorus 
significantly independent, 

withal not difficult of performance. 
has been made of the original Latin text (which is mostly 

it is as faithfully literal as the exigencies of the 
musical phrases would permit. 
Passion Week, this new cantata is recommended to choir- 
masters in both Protestant and Catholic churches. 

What Musicians and the Press Say About the Book 

g Melodious, well-written and ex- | 
| significantly 

} Paul, Minn. 

SEND FOR FREE THEMATIC PAGES 

OLIVER Ditson ComPAny, 150 Tremont St., Boston 
Cuas. H. Ditson & Co., 8-10-12 East 34th St., New York 
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The composer is a master 

and 
An English adaptation 

As a work “especially for 

the chorus parts are at once fluent, 
independent, and 

withal not difficult of perform- 
ance—The Musician. 

G The work was given under my 
direction at the People’s Church, 
St. Paul, Minn., and achieved a 
fine success. Not only that, but we 
enjoyed doing it. I do not believe 
there is a finer Lenten cantata, 
and certainly none more suitable 
or more grateful to the perform- 
ers. We really were as delighted 
with it as were those who heard 
it—Pror. Matcorm Dana Mc- 
MILLAN, Organist and Choirmas- 
ter of ‘the People’s Church, St. 

HOOKCKSOONDO NOOO OOD OO NOC OOOO NCO OO OOOO O OO OOO OO OOO 00OOOOCO0000000000000000 



EN 

asneemmerva 

ee 

THE DIAPASON 

CHATTANOOGA ORGAN 
OPENED BY JENKINS 

MEMORIAL TO DEAD IN WAR 

M. P. Moller Instrument of Forty-Six 

Stops Played by St. Louis Man, 
Who Gives Two Recitals— 

Attraction in South. 

Phe organ built by M. P. Mollet 
for St. Paul's church at Chattanooga, 
lenn., and designed as a memorial to 
the soldiers both of the blue and of 
the gray who igh in and around Chat- 
tanooga in the civil war, was dedi- 
cated Feb. 15. “This organ is a three- 
manual of forty-six speaking stops 
and eighty-five couplers, etc. It 1s 
one of the largest in the south 

William M. Jenkins, organist of the 
Second Presbyterian church, St. Louis, | 
was the officiating organist and the 

church was thronged at both services 
Those privileged to hear the — 
are delighted with the full, round and 
resonant quality of tone of the in- 
strument combined with a rich depth 
and variety of combinations. “The 
work in registration of the stops that 
Mr. Jenkins accomplished was noth- 
ing short of marvelous,” says an ac- 
count of his recital. “The organ will 
be-more than a citywide attraction.” 
The following programs were ren- 
dered 

\fternoon — “Marche Funebre” 

(Memorial mumber), Chopin;  Pil- 
grims’ Chorus (“Tannhauser”), Wag- 
ner; “Ave Maria,” Schubert; Scherzo- 
Pastorale, Federlein; Intermezzo 
(“Cavalleria Rusticana’), Mascagni: 
Minuet in G, Beethoven; Allegro 
Pomposo, Vincent. 
Evening—"Marche Funebre” (Me- 

morial number), Chopin; Andante 
Cantabile (Fourth Symphony), Wi1- 
dor; March to the Holy Grail (“*Par- 
sifal”’), Wagner; Nuptial Postlude, 
Guilmant; Berceuse (Dedicated to Mr. 
Jenkins), Edward M. Read: “Jeanne 
d’Arc” March, Dubois; Serenade, 
Schubert; “Hallelujah Chorus” (“Mes- 
siah”), Handel. 

Monday, Feb. 14, Mr. Jenkins 
played the “Crucifixion” by Stainer 
for the choir. 

The Diapason last fall published « 
complete description of this organ. 

The cnarter for the Carl mabe khoff Com- 
pany, Ine., which is now manufacturing 
organs at Basic City, Va.. has been re- 

ceived at Staunton, Va., to be recorded. 
Carl Barckhoff is the president and the 
maximum stock is $50,000, the minimum 
being $10,000. 
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Activities of C. M. Courboin. 
The last winter has been busy for 

| Charles M. Courboin, the Syracuse 
| organist. Dec. 26 the choir of the 
| First Baptist church of Syracuse gave 
| the cantata “Bethlehem” by Maunder 
with Mr, Courboin as organist, and so 
successful was the presentation that 
the cantata was repeated Jan. 2, On 
Dec. 31 Mr. Courboin took part in a 
program before the Salon Musical, 
playing: Prelude and Fugue in A 
minor (Bach), Aria (Bach), Minuet 

| (Haydn), Largo and allegro con spir- 
ito (Handel). Jan. 14 Mr. Courboin 
assisted ina sacred concért at the sev- 

| enty-fifth anniversary of Grace church, 
| ‘Lyous, Ne ¥; playing: Toccata and 

| Fugue in D minor (Bach), and the 
| March from “Tannhauser” (Wagner). 
| He also played accompaniments for 
several other artists and took part in 
21 Handel Concerto for organ and 
‘cello and in the “Sarabande” in a trio 
by Rheinberger for organ, violin and 
‘cello, as well as in the “Ave Maria” 
of Gounod for soprano, with accom- 
paniment for organ, harp and _ violin. 
Jan. 18 Mr. Courboin, appearing in 
joint recital with Miss Olive Kline, 
the soprano, at the First Baptist 
Church played the Prelude and Fugue 

}in A minor (Bach), “Scherzo Can- 
tabile’ (Lefebure-Wely), “Piece 

| Heroique” (Caesar Franck) and “Cor- 
onation March” from “Le Prophete” 

| (Meyerbeer). Playing in the Church 
of the Nativity, Cornwall, Ont., Jan. 
26, Mr. Courboin was heard in the 
following: Concerto, D minor, Han- 
del; “Invocation,” Mailly; Allegretto, 
De Boeck; Toccata and Fugue in Dt 
minor, Bach; “Abendlied,” Schumann; 
Minuet, Haydn; Scherzo Cantabile, 
Lefebure- Wely; Chorale, A minor, No. 
3, Caesar Franck; Andante Cantabile, 
A flat, Widor; “Les Moutons,” Padre 
Martini, and March from “Tannhau- 
ser,” Wagner. 

Miss Tina Mae Haines, organist, and 
Miss Mary Ann Kaufman, soprano, were 

| the principal artists at an organ recital 
| at St. James’ Methodist Episcopal church, 
| Chicago, to the members of the Indiana 
| Society. Both Miss Haines and Miss 
| Kaufman are Indiana girls who have risen 

MUSIC AT FITCHBURG, MASS. 

Clinton, Mass., Feb. 9, #916. To the 
editor of The Diapason. Dear sir: 
As a subscriber to your journal, I no- 
ticed with much pleasure that you 
printed in your February number a 
specification of the new Daniel 
Simonds memorial organ, recently in- 
stalled in the Calvinistic Congrega- 
tional church of Fitchburg, Mass., 
with the announcement that Will C. 
Macfarlane of Portland, Maine, gave 
two opening recitals on this organ, 
Dec. 10, 1916. 

It was not my privilege to be pres- 
ent at either of the two recitals, but I 
attended a vesper service in this 
church on Sunday afternoon, Jan. 30, 
consisting entirely of musical num- 
bers, given by the organist, Ralph L. 
Phelps, assisted by the church quartet, 
of which Dr. E. H. Page is the tenor 
soloist and director, and it occurred to 
me that, perhaps, the program given 
on that occasion might be of some in- 
terest to other readers of The Diapa- 
son, so I append it herewith: 

Organ, “Festival Prelude,” in C, 
Walter A. Lewis. 

Alto Solo, “Love Not the World,” 
Sullivan. 

Quartet, “There Is Joy in the Pres- 
ence,’ Sullivan. (From the “Prodigal 
Son.”) 

Organ, “Simple Aveu,” Thome- 
Durand. (Rearranged by the organ- 
ist to introduce the chimes.) 
Anthem, “Seek Ye the Lord,” Rob- 

erts. (Tenor solo by Dr. Page.) 
Organ, “Meditation,” Morrison. 

(With antiphonal echo effects.) 
Duet (soprano and alto), “Whisper- 

ing Hope,” Hawthorne. 
Organ, Andantino, Hammerell. 

Part Song, “Evening Is Falling to 
Sleep in the West,” Spence. 

Organ, “Melody in F,” Rockwell. 
Anthem, “Praise the Lord, O My 

Soul,” Smart. 
Yours, 

J. W. SAWYER. 
Organist, Church of the Good Shep- 

herd, Clinton, Mass. 

Special Music During Lent. 
Special attention is to be given to 

the music of all services during Lent 
at Trinity Methodist Episcopal church, 
Urbana, Ill. Lloyd Morey, organist 
and director, has prepared lists of 
music which will be rendered at the 
Sunday services during this season. 
The organ numbers are: Andante 
from “Pathetique Symphony,” Tschai- 
kowsky; Prayer, Loret; “Celestial 
Chorus,’ Gounod; “Lamentation,” 
Guilmant; “Lead, Kindly Light,” 
West; “Laus Deo,” Dubois; Triumphal 
March, Costa; Funeral March, Men- 
delssohn; Prelude to “Parsifal,” Wag- 
ner; Nocturne in E flat, Chopin; Sec- 
ond Sonata, Mendelssohn; Andante 
Cantabile, Tschaikowsky; Funeral 
March from Third Symphony, Bee- 
thoven. In addition to the regular 
services the choir will give its annual 
Lenten concert Tuesday evening, 
April 18. At this time Dubois’ orato- 
rio, “The Seven Last Words of 
Christ,” will be sung in its entirety. 
For a number of years this choir has 
given a similar concert on this same 
date. 

Licome on Kimball Staff. 

Eugene F. Licome is now with the 
W. Kimball company, 507 Fifth 

avenue, New York City. 

Builders of Church, Chapel and 
Concert Organs 

TREU PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 

| to fame in musical circles in Chicago, 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland & Son 
54 Willoughby St., BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

P. C. BUHL F. E. BLASHFIELD 

Barnes & Buhl Organ Cn. 
; UTICA, N. Y. 

If you are looking for the best in 

organs at a price you can afford 

to pay— Write us. 

YOUR ORGAN 
will be much improved in 
toneand volume by usinga 

Kinetic Organ Blower 

Our book ‘Modern Organ Blow- 
ing” sent free, tells about organs 
and organ blowing and shows the 
very simple method of installation 

Kinetic Engineering Co. 
6037 Bailimore Ave., PHILADELPHIA 

Room 828, 41 Park Row, NEW YORK 

Room 11, 12 Pearl St., BOSTON 

1441 Monadnock Block, . CHICAGO 
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The Ernest M. Skinner 

Company 

CHURCH ORGANS 

Boston - - - Mass. 

en 
: GOLD MEDAL AWARD—P. P. I. E. 

THE 

| HALL ORGAN 

St. Paul, Minn. 
Nov. 23, 1915 

Mr. Ernest M. Skinner, 
Boston, Mass. 

My dear Mr. Skinner:— 

I must write to you of the great pleas- 
ure and satisfaction | have had in the use 
of the splendid four manual organ placed 
in The House of Hope Presbyterian 
Church more than one year ago. [| have 
had absolutely no trouble with it in any 
way. 

A number of prominent organists 
from various parts of the country have 
played on it and all are unanimous in their 
praise of its perfect action and beautiful 
tone qualities, especially of the strings. 

I cannot say too much in commenda- 
tion of your work. 

Sincerely yours, 
(Signed) Mrs. Harry W. Crandall 

Organist House of Hope Presbyterian Church 

St. Paul, Minn. 

HILLGREEN, LANE & COMPANY 
Detroit, Michigan, October, 9, 1915. 

Hillgreen, Lane & Company, 

Alliance, Ohio. 

Gentlemen:—You know of the brutal and unrespecting manner in which I have 

treated the Organ you placed some time ago in the Majestic Theatre here. I feel 

I owe some expression of appreciation regarding it. 

My attitude results from the fact that is has always withstood these brutal 

onslaughts, and that I could call upon the instrument for results—double its nor- 

mal capacity—and find it able to answer every impulse laid against its tonal and 

mechanical capacity. Further, it seems to improve with each smash I give it, and 

persists in retaining a concrete semblance of Organ tone and mechanism. 

It is being used from 2 o'clock in the afternoon until 11 o’clock in the even- 

ing, besides a practice time by the relief shift. It therefore is getting a sevére 

continuous test. And months after its installation it is in good shape. 

Cordially and sincerely yours, 

Organist Majestic Theatre. FRANK FRUTTCHEY. 

ALLIANCE, OHIO 

2000000000000000000000000000000000000000000 

900000 

COMPANY 
BUILDERS OF 

PIPE ORGANS 

FOR 

Churches, Halls, Residences 

and Theatres. 

OFFICE AND FACTORY: 

NEW HAVEN, CONN. 
Branches in Washington, Atlanta, Pittsburgh, 

Minneapolis and San Francisco. 
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Moller Pipe Organs 
Hagerstown, Maryland 

47 Pierrepont St., Brooklyn, N. Y. 
Mr. M. P. Moller, 
My Dear Mr. Moller: Many duties and much practic- 

ing on the new organ at St. Luke’s has delayed my writ- 
ing to thank you for having given us at St. Luke’s 
Church such a noble and beautiful organ. 

I can say that its voicing has marked individuality for 
beauty of tone, strength, clearness, softness, and, what is 
to my especial liking, nothing of the forced or excessive 
character for the varied stops all blend into a harmonious 
whole. 

The “Great” alone, by itself, is massive and organ-like. 
The “Swell” (on large scale) is a fine organ in itself, and 
the Solo and Echo organs, of which I had some doubt as 
to the practical working out of them from the position so 
far from the main organ, these, however, are the most 
lovely part of the whole instrument and I find it hard not 
to overdo the Vox Humana and Echo organ stops in 
playing them too often. The Tubas are truly grand and 
thrilling. 

The Pedal organ is in every way satisfactory for soft- 
ness and great strength and tone. 

The action is absolute and the whole organ cathedral- 
like in its largeness and variety. 

I could go into other details but will leave other words 
on the subject to a later date. 

If I can be of any service in saying a good word for 
you I shall be only too glad to do so. I am 

Very truly yours, 
H. BROOKS DAY, 
Concert Organist, 

Organist St. Luke’s P. E. Church, 
Brooklyn, N. Y. 



Built according to the highest 

standards and the best and 

most recent inventions of the 

times for over half a century. 

ODELL quality is known 

and praised by organ experts 

everywhere. 

J. H-@ C. S. Odell @ Co. 
407-409 West 42nd Street 

New York City” 
Established 

1859 

Qangerin, eickhardt (o, 
1125124 Burrett STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

COPY OF LETTER RECEIVED FROM THE FIRST WELSH 

BAPTIST CHURCH, Hyde Park, SCRANTON, PENNA. 

REUBEN MIDMER & SON 

375 Fulion S$ 
I \ 

Dear S é 

, ’ ? i ? / h 
” D r 

are 7 “mn , 
Ta "Yours iru 

JOHN REYNOLDS 

IN FEBRUARY WE CLOSED CONTRACTS FOR THREE 2 

MANUAL ORGANS AND ONE 3 MANUAL, THE LAST WITHOUT 

COMPETITION. 

Reuben Midmer & Son 
pr rgan Builders 

$379 Fulton St., Brooklyn 
41123 Chestnut St. Philadelphia, Pa. 

ESTABLISHED 

WORKS: IRRICKS- OUrk! ie . 
Merri k, N. y. 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Churches have found that it is economy to use the Zephyr. 

Its quiet running makes it prominent 

SEND FOR BOOK 

The Zephyr Electric Organ Blower 
Company 

ORRVILLE, OHIO 

Chicago Office, 610 Bush Temple of Musfe. 
Brooklyn, N, Y., 778 Putnam Ave., 
Waltham, Mass., 61 Wellington St. 

Austin 
Organs 

I Each instrument erected by this firm is 
its own advertisement. The business of 
the company has steadily and_ consist- 
ently inereased each year, leading to a 
large extension of the factory space and 
facilities and to the working force. 

¢ This would not be the case unless the 
work stood up to and even beyond eX- 

pectation, 

¢ lf you do not know the Austin organ 
ask any organist who has played or who 
is playing one, Their opinion 1s as 
nearly unanimous in enthusiastic com- 
mendation as it would be possible to 
imagine, 

¢ We can always furnish an overpowering 
mass of opinion as to the Austin console 
and as to Austin tone quality. It is the 
organ of the present and of the future. 

G Write for catalog, circulars, illustrations, 

letters of testimony, list of organs by 
states, etc. 

Austin Organ Company 
171 Woodland Street 

Hartford Conn. 




