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FROM ’FRISCO TO FLORIDA. 

Will Play in Kansas, Iowa, Illinois, 
New York, Georgia, Florida, Mas- 

sachusetts and Other States 

Before Returning. 

Clarence Eddy, now of San Fran- 
cisco, passed through Chicago the last 
week of January in the midst of a 
concert tour that takes him across the 
continent and gives his old friends in 
a group of cities, as well as a num- 
ber of new ones, an opportunity to 
hear him. Mr. Eddy is getting 
younger each year and his new pro- 
grams, containing the novelties from 
the pens of American composers, as 
well as the old masterpieces, show 
that while he has been a noted Amer- 
ican organist more years than perhaps 
any other man of the present day, age 
cannot overtake him. 

Before reaching Chicago Mr. Eddy 
played at a number of middle western 
cities, including Cherokee, Iowa. 
Wichita, Kan., and Quincy, Ill. At 
Wichita he played at the First Pres- 
byterian church Jan. 17 and 18, giving 
two programs. At’Quincy he presided 
at the new Wicks organ in St. Fran- 
cis Solanus church, Jan. 23, and gave 
another program at the Vermont Ave- 
nue Methodist church Jan. 21. Twelve 
hundred people heard him at St. Fran- 
cis’ church. His program there fol- 
lows: Fantasie and Fugue in G minor, 
Bach; “Evening Song” (new), H. Al- 
exander Matthews; “The Rosary,” 
Nevin; “Mountain Idyl” (new), O. E. 
Schminke;: Variations de Concert 
(dedicated to Clarence Eddy), Joseph 
Bonnet; - “Shepherd’ s Song,” Ada Wei- 
gel; “Reverie,” Carrie Jacobs-Bond; 
“Gavotte,” G. Debat-Ponsan; “As- 

tarte” (an intermezzo; new), Albert 
Mildenberg; “Chant Seraphique” 
(new), J. Frank Frysinger; “The 
Tragedy of a Tin Soldier” (new), 
Gordon Balch Nevin; Toccata in F 
minor, Thomas J. Crawford. 

His first program at Wichita fol- 
lows: Festival Prelude, William 
Faulkes; Romanza, Scarlatti-Best; 
Fugue in E flat, Porpora-Bossi; “By 
the Sea,” Schubert; “Volga River 
Boatmen’s Song,” Anon; Fourth So- 
nata in E flat (new), Rene L. Becker; 
“An Evening Idyl” (new), Gatty Sel- 
lars; Persian Suite, R. S. Stoughton; 
Torchlight March, Guilmant. 

From Chicago Mr. Eddy started for 
Florida, where he gave another re- 
cital series similar to those of pre- 
vious seasons. Before this trip, how- 
ever, he went to Rockford, III.. where 
he played on the Rockford College 
organ Jan. 28. Jan. 30 he gave the 
municipal concert at Elmwood Hall 
in Buffalo and Feb. 1 he was at 
Jamestown, N. Y. The southern trip 
includes dates as follows: 

Feb. 7—Shorter College, Rome, Ga. 
Feb. 10—Methodist Church, Talla- 

hassee, Fla. 
Feb. 13—TJacksonville. Fla. 
Feb. 14—Daytona, Fla. 
Feb. 16—Deland, Fla. 
Feb. 17—St. Petersburg, Fla. 
Feb. 18—Gainesville, Fla. 
After the Florida trip Mr. Eddy will 

play in North Carolina. Virginia and 
Washington, D. C. March 2 he will 
give a concert at Lawrence, Mass., 
and March 8 he will play at the Tomp- 
kins Avenue church of Brooklyn, N. 
Y., where formerly he was organist 
and where an enthusiastic welcome no 
doubt awaits him. 

Poston Firm in Larger Quarters. 

Kimball, Smallman & Frazee. the 
progressive Boston organ builders, 
have moved from Harrison avenue to 
larger quarters at 101 Broadway Ex- 
tension and are able to take care of 
a much larger amount of work there. 

Louis F. Mohr of New York is erecting 
an organ in Portsmouth, Ohio, for the 
Masons of that city. It has.two manuals, 
fifteen stops, electric action, a Kinetic 
blower and a self-playing attachment. 

CHARLES P. HAWLEY DEAD 

Composer, Singer and Organist Vic- 

tim of Paralytic Stroke. 
Charles B. Hawley, composer and 

organist, died late in December ‘at 
Eatontown, N. J. He was returning 
home from a church at Asbury Park, 
where he had been playing some of 
his compositions, when he was strick- 
en with paralysis. 

Mr. Hawley, who was 57 years old, 
was one of the most prominent Ameri- 
can musicians. He had long been 
identified with every movement for 
musical uplift in this country, as vocal 
teacher, organist and-composer. Many 
of Mr. Hawley’s songs have had a 
great vogue with concert singers. 
Spontaneously melodic, cleverly 
scored, and set to pleasing verse, they 
made a wide appeal to thousands. 

Mr. Hawley was born at Brook- 
field, Conn., in 1858. He went to the 
Cheshire Military Academy, and in 
1875 took up his work and residence 
in New York City. He studied vocal 
music and composition and became 
soloist in Calvary Episcopal church, 
and later assistant organist in St. 
Thomas’. He taught vocal music for 
twenty-five years, and for seventeen 
years was director of the Broadway 
Tabernacle choir, and for ten years 
was director of the Metropolitan Col- 
lege of Music. For the last four years 
he had been organist and choirmas- 
ter of the Madison Avenue M. E, 
church. 

Mr. Hawley is survived by a widow 
and a daughter, whose stage name is 
Ethel Crane. His home was at Red 
Bank, N. J 

Funeral services were held on Fri- 
day. Dec. 31, at Grace church, New 
York. The music was in charge of 
the Mendelssohn Glee Club, of which 
Mr. Hawley had long been a member. 
Organist J. M. Helfenstein of Grace 
church presided at the organ and 
the rector, Dr. Lewis J. Slattery, con- 
ducted the service. 

PLAYS BEFORE ART SOCIETY 

Wilhelm Middelschulte Takes Part in 

_Pittsburgh Performance. 

The Art Society of Pittsburgh gave 
its fifth program of the forty-third 
season and held its 409th reception 
Jan. 11, and had as the leading artist 
on its program Wilhelm Middel- 
schulte of Chicago. The program was 
given at Carnegie Music Hall. The 
first part of the performance was de- 
voted to compositions of Bach and 
Mr. Middelschulte played the Chro- 
matic Fantasie and Fugue, the Pas- 
torale in F and the Toccata and Fugue 
in D minor. In the second part he 
played Liszt’s Fantasie and Fugue on 
the chorale “Ad Nos, ad Salutarem 
Undam,” from Meyerbeer’s “Proph- 

et,” and his own “Perpetuum Mobile” 
and Passaeagtia, 

LARGE ORGAN*FOR COLLEGE 
¥ 

J. W. Steere*& Son Company Award- 
ed Contract by Carleton. 

Announcement is made that the 
contract for a large organ for Carle- 
ton College, Northfield, Minn., has 
been awarded to the J. W. Steere & 
Son Company of Springfield, Mass. A 
gift of $15,000 is to be expended by 
the college authorities, but the name 
of the donor is withheld. The dedi- 
cation of the organ is to take place 
next October, during the week of the 
fiftieth anniversary celebration of 
Carleton. The organ will be one of 
the largest in the Northwest. 

A. Gottfried Recovers from Grip. 
A Gottfried, the well-known maker 

of organ pipes and supplies, is recov- 
ering from a severe attack of the pre- 
vailing grip, which confined him to 
his home for some time. He has been 
abls to resume his work. however, he 
w ‘tes The Diapason, and has a large 
ar unt of business on hand. Mr. 
Gottfried found more time to read 
The Diapason during his illness and 
writes concerning the impres:ions he 
received in a most flattering way. 

FIRST PARISH CHURCH 
AT CAMBRIDGE ORDERS 

AUSTIN ORGAN PURCHASED 

Three-Manual for Prominent House 

of Worship in Which Frank S. 

Adams Plays—Opening at 

Fitchburg by Macfarlane. 

The Austin Organ Company has 
been awarded, through Elisha Fowler, 
Boston representative, a contract to 
build a large three-manual organ for 
the First Parish church, Cambridge. 
This is one of the oldest churches in 
the country. having been founded in 
1629. Dr. Eliot of Harvard Univer- 
sity is a member and attends this 
church. Frank S. Adams, the organ- 
ist, made a careful examination and 
was especially pleased with the large 
four-manual organ in Smith College, 
Northampton. The specification of 
the organ to be built is as follows: 

GREAT ORGAN. 

Major Diapason, 16 ft. 
Principal Diapason, 8 ft. 
Small Diapason, 8 ft. 
Clarabella, 8 ft. 
———- Major ca extension), § ft. 
Violoncello, 8 
Gemshorn, 8 ft 
Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Tuba, 8 ft. 
Chimes (from swell) (Numbers 4, 6, 7, 
and 10 enclosed in choir box). 

SWELL ORGAN. 

Gedeckt, 16 ft. 
Open Diapason, 8 ft. 
Rohr Flite, 8 ft. 
Viole da’ Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Echo Salicional, 8 ft. 
Sp‘tz Fiéte, 8 ft. 
Flauto Traverso, 4 ft. 
Violina, 4 ft. 
Vox Angelica, 8 ft. 
Cornopean, 8 ft. 
Contra a 16 ft. 
Oboe, § 
Vox te (special chest and trem- 

llant), 8 ft. 
Tremulant. 
Cathedral Chimes, 20 notes. 

CHOIR ORGAN. 

Diapason, 8 ft. 
Concert Fiute, 8 ft. 
Viole, 8 ft. 
Dulciana, 8 ft. 
Flute Celeste, 8 ft. 
Flute d’Amour, 4 ft. 
Piccolo, 2 ft. 
Clarinet, § ft. 
Tremulant. 

PEDAL ORGAN (Augmented). 

Oper Diapason, 16 ft. 
Violone (Violoncello extension), 16 ft. 
Bourdon, 16 ft. 
Gedeckt (from swell), 16 ft. 
Gross Flite, 8 ft. 
Flauto Dolce, 8 ft. 
Contra Posaune (from swell), 8 ft. 
Chimes (from swell), 

Will C. Macfarlane of Portland, 
Maine, gave two opening recitals Dec. 
10 on the Daniel Simonds memorial 
organ in the Calvinistic Congrega- 
tional church at Fitchburg, Mass. 
This is an Austin three-manual with 
antiphonal organ, the contract for 
which was obtained by Mr. Fowler 
last June. The scheme of stops fol- 
lows: 

- 

GREAT ORGAN. 

Double Open Diapason, 16 ft. 
Open Diapason, 8 ft. 
Violoncello, 8 ft. 
Gress Flite, 8 ft. 
Octave Flute, 4 ft. 
Wald Flute, 4 ft. 
Tuba, 8 ft. 
(Numbers 3, 4, 6 and 7 enclosed in choir 

swell-box.) 

SWELL ORGAN. 

Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Rohr Fioéte, 8 ft. 
Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Gemshorn, 8 ft. 
Flute Harmonie, 4 ft. 
Violina, 4 ft. 
Cornopean, 8 ft. 
Contra Posaune, 16 ft. 
Oboe, 8 ft 

Tremulant. 

CHOIR ORGAN. 

Geigen Principal, 8 ft. 
Dulciana, 
Concert Flute. 8 ft. 
Unda Maris, 8 ft. 
Flute d’Amour, 4 ft. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 
Tremulant. 

ANTIPHONAL ORG An. 

xyedeckt, 8 ft. 
Echo Viole, 8 ft. 
Vox Angelica 8 ft. 
Fern Fléte, 4 ft. 

POLED FOOT Te 

<a 



THE DIAPASON 

Vox Humana, 8 ft. 

Cathedral Chimes, 20 notes. 
rremulant 

Piel) \L ORGAN (Augmented) 

Resultant Bass, 32 ft. 
Open Diapason, 16 ft. 
Violone (from great), 16 ft 
Bourdon, 16 ft 
Gedeckt (from swell), 16 ft 

Gross Fidte, & ft. 

Flauto Dolce, $ ft. 

Tuba (from great), 16 ft. 

At the first of his recitals, given in 
afternoon, Mr. Macfarlane 

played: Marche Religieuse, Guilmant; 
‘ iradisum,” Dubois; 

World” Sympho 
Macfarlane; 

the “New y), 

ak; Scherzo, 
Macfarlane; 
Selections from 
(“Morning” and 
Grieg; Triumphal March 
Verdi; Meditation (“Thais”), 
net; “To a Wild Rose” and 
serted Farm,” MacDowell; 
(“William Tell’); Rossini. 

ORGAN FOR LARGE RESORT 

Grove Park Inn at Asheville, N. C., 

Gives Order to Pilcher. 
Grove Park Inn, at Asheville, N. C., 

one of the finest resort hotels in the 
world, will i 

large electric 
placed by Henry 
Louisville. This instrument will be 
in harmony with other appointments 
of this famous resort. 
three manuals, with echo. The main 

organ will be in the spacious lobby 
and the echo 120 feet distant. 

The sale was negotiated and closed 
by J. H. Stiff, general agent of the 
Pilcher company, with headquarters 
at Atlanta, Ga. 

The acquisition of this organ will 
add much to the pleasure of the pat- 
rons of the Inn. 

“Peer Gynt” Suite 
“Ase’ s 

(“Aida”), 
Masse- 
“A De- 

Overture 

organ, which 

Hall Organ Dedicated by Hunt. 

Hamlin Hunt of Plymouth church 
at Minneapolis opened the organ of 
two manuals and sixteen stops in the 
Congregational Church of Carrington, 
N. D., with a concert Dec. 13. This 
instrument was built by the Hall 
Organ Company of New Haven, 
Conn. Mr. Hunt gave a program 
which included: Triumphal March, 
Dubois; Prayer and Cradle Song, 
Guilmant; Minuet, Beethoven; Largo, 
Handel; Toccata and Fugue in D 
minor, Bach; Springtime Sketch, 
Brewer; “To a Water-Lily,” Mac- 
Dowell; “To a Wild Rose,” MacDow- 
ell: “In Summer,” Stebbins; Concert 
Piece, Parker; “Noel,” Guilmant; Ga- 
votte, Martini; “Benediction Nup- 
tiale,’ Frysinger; Introduction and 
Bridal Chorus (“Lohengrin”), Wag- 
ner. 

Recital on New Midmer Organ. 

In an inaugural recital on a Mid- 
mer two-manual in the Reformed 
church of Spotswood, N. J., Jan. 13, 
William C. Young of Philadelphia 
played: Triumphal March, Dudley 
3uck; “Hymne Celeste,” Friml; Min- 

uet in G, Beethoven; Toccata in F, 
Mailly; Humoreske, Dvorak; Fanfare, 

Lemmens; Nuptial Song, Friml; Nup- 
tial Postlude, Guilmant. 

WANTED — FIRST- CLASS 
chest action maker. To a first- 
class man, good wages and steady 
work are offered by the AUSTIN 
ORGAN COMPANY, Hartford, 
Conn. 

WANTED — Experienced | or- 
gan builder who is also a first 
class voicer and acquainted with 
modern organ building. Address 
W. S., care of The Diapason. 

WANTED—TO BUY, USED 
two-manual and pedal bass reed 
organ, with electric motor. Ad- 
dress: REED, care of The Dia- 
pason. 

PIPE ORGAN SALESMAN— 
Experienced, successful. Going 
East Feb. 1, wishes to represent 
high-grade manufacturer. New 
York State territory preferred. 
Fine references. Address COU- 

| 
| 

It is to have | 

Lapeo (From | 
Dvor- | 

Lullaby, | 
Fugue in G minor, Bach; | 

Death”), | 

| 
| 
| 
| 
| 

add to its attractions a | 
will be | 

Pilcher’s Sons of |} 

PLER, Care of The Diapason. 

-<BRUARY 1, 1916 

The Tragedy $7.25 
ofa Tin Soldier I 

A new characteristic Suite for 
the Organ by 

Gordon Balch Nevin 
Comp of the popular Scherzo 

Will o’ the Wisp 

Clayton F. Summy Co. 
Publishers 

64 E. Van Buren Street, Chicago 

WANTED 
Experienced Organ 

Mechanics 

BERRY-WOOD CO. 
Eighth and May Streets 

KANSAS CITY, MO. 

SUCCESSFUL PIPE 
ORGAN SALESMAN 
at present with one of best 
known houses, desires to make 
change. Territory preferred, 
Southern States. Correspon- 
dence solicited from first class 
firms under 

P.0.S., Care Diapason Office 

Select Now Your 

Easter Program 
Examine 

H. Brooks Day’s 

Easter Cantata 

Harold Vincent Milligan, 
| F. A. G. O. 

Secretary of American Guild of Organists, 

Organist and director, Fifth Avenue 
Baptist Church. 

Organist and director, West End Synagogue. 

For chorus of mixed voices with organ or 
orchestra. Lecture 

Recitals 

Instruction in Organ 

and Theory 

Our catalog of services, anthems, cantatas, 
part-songs, etc.,will be mailed upon request. 

Address 

J. FISCHER & BRO. 
NEW YORK 

7, 8, 10 and 11, Bible House (Astor Place) 

8 West 46th St., New York City Sole agents for the United States and Canada 
for ‘‘Stainer & Bell'’ Edition. 

WANTED 
First-Class Flue 
Voicer. 

Steady Employ- 
ment Assured. 
Address 

Henry Pilcher’s Sons 

Correspondence 
Tuition 

ALFRED E. WHITEHEAD, 
F.C. G.0., A. R.C. O. 

LOUISVILLE, KY. TEACHES . 
. I 

Harmony, Counterpoint 

and GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi= 
ate Bureau of Academic 

Costume. 

COTRELL & LEONARD, Albany, N.Y. 

Composition by Mail 

STUDIO: ART BUILDING, SHERBROOKE, QUE. 

“WANTED 
A First Class Pipe Organ 

Salesman. 

M. P. MOLLER 

Hagerstown, Maryland 

ORGANIST AND CHOIRMAS- 
ter, F. A. G. O., seven years’ English 

cathedral experience; eleven years in 

United States. Open to engagement. 

hates W, care of The Diapason. 

ORGANIST AND CHOIR- 
master desires a position. Choir 
trainer. Teacher of organ, piano 
and violin. German position pre- 
ferred. Address KGM, care of 
THE DIAPASON. 

ORGAN BUILDER. 
Competent man wants work. 

Electro-pneumatic, responsible in- 
side or out hand (no expert). 
Work in Chicago. Would like an 
interview. Address K., care of 
THE DIAPASON. 

ORGANIST—(F. A. G. 0.) 
Four and one-half years in present 
position, desires change to a post 
with a large organ. Capable choir 
trainer and brilliant recitalist. 
Moderate salary. Address with 
particulars to “O and C,” care of 
The Diapason. 

WANT, 

WurLilzeR | 
Hope-Jones 

UNIT ORCHESTRA 
A radical departure from the accepted 
Canons of Organ building. 

Opening a new, profitable and permanent 
field for organists. 

In the Wurlitzer Hope-Jones Unit Or- 
chestra, every dignity and magnitude of 
the church Pipe Organ is preserved; but 
through its flexibility of expression, and | 
range of new tone colors available, it is | 
meeting with great success in the secular 
field. 4 

Installed in America’s largest theatres | 
and motion picture houses. 
Correspondence solicited. 

THE RUDOLPH WURLITZER CO. 
CINCINNATI—121 East 4th Street 

Send for beday Toes booklet on “The Evolution of the Organ,’ 
k E. Morton, Acoustic eee 
ped oon Steel & Wire C 

PULL | | 
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With the Movie Organist 
By Wesley Ray Burroughs 

(Questions pertaining to this line of a 
modern o1ganist’s work may be addressed 
to Mr. Burroughs at 421 Melville st ef, 

child. 

sake 

tiful Madonna can be found in the 
church opposite. He departs, enters 
church, approaches the altar and sees 
the vision of his dead wife reproach 
him for having neglected his only 

I used (end Reel 2) soft 8-foot 
| and vox humana and as bell rang 

Rochester, N. Y., or care of The Diapa- | 
son, Chicago. inquiries received by the 
15th of the month will be answered in the 
succeeding issue.) 

To be a moving picture organist is 
a very easy matter. It is necessary 

only to seat yourself on the bench 
and play something. What matters 
it if the hero is parting forever from 
his sweetheart, tear them rudely from 

struck low F sharp on chimes to “fit,” 
and immediately afterward played the 
Meditation from Guilmant’s Sixth 
Sonata, continuing this all through 

| to the scenes where he left the church. 

each other’s arms with a popular song | 
(instead of using Tosti’s “Goodby”), or | 
if the anxious mother watches tear- 
fully at the bedside of her sick child, 
grind out the eternal waltz, for it 
seems to the writer that the motto of 
the majority of “movie’ players iss 

“When in doubt, play a waltz”; or, 
again, as instanced recently at a 
“high-class” theater, which advertised 
and featured its music: The scene 
is a ball room of a southern mansion 
(about the year 1845). Graceful 
poet ol were going through the steps 
of a dainty minuet, when from the 
orchestra pit came the strains of—no, 
dear reader, not a waltz this time, but 
a real cute little turkey trot. 

On another occasion the writer re- 
members hearing the orchestra play- 
ing a really good overture, but this 
time the scene was a death bed, and 
all through it the overture continued 
fortissimo, the drummer in particular 
doing his share. I suppose his idea 
was to wake the dead! And the lead- 
er of the orchestra was an organist of 
some renown. I know that while he 
had the opportunity to see the films 
screened previously he had not taken 
the trouble to do so. 

Lack of proper preparation is one 
of the greatest mistakes of a player, 
because if a picture is not properly 
“set” it loses the greater part of its 
intended effect. An appropriate musi- 
cal setting is to the photo-drama what 
a beautiful frame is to an artistic 
painting. The music is the “frame” 
to the picture, and if inappropriate 
music is played it detracts violently. 

The theater organist of today has 
a splendid chance to elevate the musi- 
cal taste of thousands of people who 
do not at present appreciate the best 
there is in music, but he can, with 
care, so plan and prepare his pictures 
and where the scenes will allow play a 
really classical number. The audi- 
ence will listen with attention because 
of the fact that it is watching the de- 
velopment of a story on the screen 
and if the same number were to be 
played as a solo it would only fidget 
and converse and wish it were soon 
over. This has been the experience 
we have had here. 

The beginning of the third reel of 
“The Foundling” (Mary Pickford) is 
proof of the foregoing. At the close 
of the second reel the artist lacks in- 
spiration to paint a Madonna (scene 
in Italy), and his Italian servant goes 
to the window (Reel 3). A “close-up” 
is shown of the church bell ringing, 
and the servant tells him that a beau- 

Following this I went into an opera 
selection as Molly-O makes image of 
Mrs. Grimes. The theater was filled 
and the audience followed with rapt 
attention, because the plot was being 
unfolded on the sereen, whereas it 
would not listen to a Guilmant num- 
ber as a solo for one moment. (I 
seldom have occasion to use many of 
Guilmant’s compositions in my pres- 
ent work.) 

A general knowledge of the best 
piano and vocal compositions, a well- 
chosen repertory of organ works and 
familiarity with the best in orchestra 
music, together with careful prepar- 
ation of a picture and striving not 

only to “fit” the picture with good 
music, but also to use appropriate 
combinations of the organ stops, will 
soon develop an exceedingly good 
player. 

A few rules I have found to work 
well I give here: 

Don’t play a piece or selection more 
than twice through. 

Don’t plan to follow a piece in the 
key of A with another one in the same 
key. Choose a different key (and a 
different rhythm) and modulate 
smoothly into it. 

The most successful organists of to- 
day are men and women who thor- 
oughly understand harmony, modula- 
tion and transposing, and can also im- 
provise acceptably. Improvisation is 
a subject by itself. One fault most 
managers find with the average org1n- 

ist is that he cannot, offhand, im- 
provise in any way but a churchly 
style, which is decidedly what they do 
not want. 

Musical Setting for the Vitagraph Fea- 

ture, ‘‘The Battle Cry of Peace.” 

Reel 1—(1) Organ improvisation unti! 
(2) Title ‘“‘A eall to arms,” ‘‘Assembly 

call” (trumpet), (3) then Military Mare} 
in D (Schubert), until (4) “Remehoor 
said.” “Marseillaise’ (pp) as Napoleon 
stands by sea. (5) Diamond Medal Mareh 
(Engelmann) until— 

Reel 2—(6) “We Must Strengthen 
Navy;"’ Up State March (Allen) until (7) 
“Led Like Lambs to Slaughter” (Agitato 

No. 11) (Lake) (or improvisation) at title 
“One is your brother’ (pp) until (8) ‘*You 

must play genial hostess” or “Simple 
Aveu" (Thome) until (9) “John Harrison 

American High Jinks Selection (Friml) to 
end of reel. 

Reel 3- (10) Continue selection until “All 
newspaper talk’’—‘Springtime Waltz’’- 
Rolfe. (‘In the Sweet Bye and Bye” is 
suggested in the Vitagraph score for the 
peace meeting) until (11) “Later that 
evening” ; Kvy-isses, O'Hare, until 

Reel i—(12 2) “Meanwhile Gay life in New 
York.”’ “Some Smoke Two-step (Rom- 
berg). (13) “Disquieting rumors’’—'The 

Enchantress” selection— Herbert until 
(11) ‘‘Let us sing peace song’ Chorus of 

“T aidn’t raise my boy to be a soldie: 
(twice through) until 

Reel 5—(15) John’s entrance “While 
you are ranting about peace’? Romantie 
Overture (Allegro Movement )—Keler 

Bella (twice). (Thunder pedal effects 
throughout the destruction of N. Y. and 
Naval Battle until 

feel 6—(16) “John's Home-coming” 

(pp) Nocturne in F sharp—Karganoff un- 
til (17) “‘Sentiments rather suicidal’ 
Improvise short march in F Sharp Minor 
(soldiers marching past window) until 
(18) John says, “I know you for a spy.” 
The HE ftlat section of Nocturne played 
agitatedly until (19) “You are to stay 
with me’ “Autumn Leaves—Stoughton’ 
( a baritone stop solo) working up to a ft 
agitato as Virginia shoots spy and a 
lighter (flute 4) hurried effect as Virginit 
locks the governess in the closet then 
(20) Kleanor—Deppen (p) until (21) Bat- 
tle ship fires guns (Th. ped. only or Low 
C C sharp D D sharp F&) Agi y 

Lake (or improviso) until ¢: 

rives at scene of execution Nocturne, 
flat, (Gutman). 

Reel 7—(23) until party get in auto and 
are pursued by soldiers. Agitato No. 14 
Lake (pp as John is killed) until (24) 
“The woman pays” “Evensong” (Martin) 
(Mother insane) until 

Reel S—(25) “Navy only safeguard. 

American Patrol, Meacham (26) interrupt 
this to play “Rally Round sthe flag as 
Capt. Crawford waves the flag) and then 
back to (27) ‘‘American Patrol” “Dixie 
occurs in this number : fit this to ‘‘Lee 
and Southern camp. (28) *tYankee Pa- 
trol’—Meacham until 

Reel 9—(29) “America a land of peace” 
Lysistrata Waltz—Lineke until (30) “Iron 

heel of foe’’—*'To Arms” Overture (Cle- 
ment) (Allegro only) (31) until soldier 
kisses flag and dies. Then Daughters of 
American tevolution ° March—Lampe 
(first time slowly) until (22) ‘‘Spirit of 
76" “Yankee Doodle’ (Piccolo and Drum 

oniy) (33) As trio pass go back to D. A 
R. March this time faster as Washington 
and Lincoln appear (34) When Grant ap- 
pears: Patriotic March- -Rosey. A medley 
of patriotic airs until (35) “Peace on 
earth” “Star-Spangled Banner” to end. 

Musical Setting for the Drama “Madame 

Butterfly."” Famous Players Film, 

Mary Pickford, star. 

Reel 1—(1) Selections for the opera 
“Geisha” Jones, (a) “Happy Japan.” (b) 
Jack’s the Boy. (c) “The Dear Little 
Jappy.” (d) ‘“‘Amorous Gold-fish.’ 

Reel 2—(2) (e) at marriage ceremony 
“If you will come to tea’? and “Chon Ki- 
na” (3) “Guests leave in anger” (f) Jap- 
anese March (Geisha) until (4) Cho Cho 
San end Lieutenant Finkerton “Star of 
My Soul’ (Geisha) 

Reel 3—(5) Suite “A Night in Japan” 
by Brahms “first movement twice through, 
(6) until “Sundow n and Sorrow improvise 
(p) until .(7) “Spring in Japan” play 
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“Spring Morn” (Lacombe) until (8) wed- 
ding party le: s church—W edding 
March (Mende wuohn) until 

Reel 4—(9) Prince Yama Dori ‘‘Cherry 

Blossoms” (Japanese Dance) (Engel- 
mann) and Miss Chrysanthemum  (Lo- 
raine) until (10) ‘‘A Month passes” begin 
“Madame Butterfly’ selection (Boosey) 
and continue same until 

Reel 5—(11) “Sundown waiting for her 
hushand’—here begin the waiting motif 
No. 6 in selection (B flat) using vox hu 
mana and harp; play this motif until the 
(12) title “Unable to stand suspense,” 
play Nos. 10 to 14 in the selection until 
the (13) title ‘‘At high noon’; return to 
waiting motif (No. 6) and play this to 
the end of the reel. 

RECITAL SERIES FOR YALE 

Professor Jepson Gives Two Sets of 

Programs in Woolsey Hall. 

The nineteenth series of Monday 
afternoon organ recitals is being 
given by Professor Harry B. Jepson 
on the Newberry organ in Woolsey 
Hall at Yale University, beginning 
Tan. 10 and extending through March 
27. As heretofore, Admission to sin- 
gle recitals of the series is 10 cents. 

Season tickets for the twelve recitals 
are $1. 

In accordance with the university’s 
policy of extending its privileges as 
widely as possible to the public of 
New Haven, organ recitals free of 
charge and open to the public will be 
given by Professor Jepson in Wool- 
sey Hall on eight Sunday afternoons 
of January and February. from Jan. 9 
to Feb. 27. The programs of the 
Sunday afternoon recitals will be of a 
more popular nature than those of 
Monday afternoon. Both the Sunday 
and Monday afternoon recitals will 
be given at 5 o’clock. 

Trinity Lutheran Church, New Brigh- 

ton, Pa., had special music Dec. 26, and 

the organist, Miss Belle Andriessen, 

played: ‘Christmas Pastorale,” Flaxing- 

ton Harker; “He Shall Feed His Flock,” 
Handel; Andante from Clock Symphony, 

Haydn; “March of Magi Kings,’’ Dubois; 

Hallelujah Chorus, Handel. 

WANTED 
A FIRST CLASS 

PIPE ORGAN SALESMAN 

Headquarters, Chicago 

Experience and Satisfactory References Required 

Address F. i. G. 

Care of THE DIAPASON 

1914, 

Established 1867 

Three examples where QUALITY TRIUMPHED, 

without the consideration of price, through the art 

and science Of modern organ building. 

Bailey Hall Organ, Cornell University, Ithaca, New 

York; 4 manuals, 79 stops; dedicated October 8th, 

Springfield, Mass., Municipal Organ, 4 manuals, 87 

stops; dedicated June 25th, 

Newberry Organ, Woolsey Hall, Yale University, 

New Haven, Conn., now being rebuilt and enlarged. 

Will have 4 manuals and 154 stops. 

Send for illustrated and descriptive booklets. 

J. W. STEERE & SON 

ORGAN COMPANY 

1915. 

Springfield, Mass. 

Write for descriptive circular. 

BAYLEY MFG. COMPANY 
- Milwaukee, Wis. 732 Greenbush St. ~ 

Insure Your Organ 
Against Wind Failure 

Unnecessary noise and insufficient pressure by installing a 

Silent Organ Blower 
They are quiet in operation, are of the highest mechanical efficiency, take 
the minimum of space, are easily installed and are built entirely of metal. 
They are built in sizes ranging from 1/3 to 25 H. P., for one pressure or two 
or more pressures and for low and high pressures or for vacuum. 

It costs no more in dollars and cents to use Silent Organ Blowers and 
they cost less to operate and less to maintain. 



THE DIAPASON 

(Contributors to this department are | 
requested to prepare their programs for 
publication in The Diapason in accord- 
ance with the style followed in these col- 
umns, to facilitate the task of preparing 
the programs for our readers and to as- 
sure accuracy.) 

Gaston M. Dethier—The famous New 
York organist played on Jan. 6 in the 
Oid South Church of Boston on the new 
Skinner four-manual, at which several 
noted performers have been heard. His 
program Ww Prelude and Fugue in D 
minor, Bach; Minuet, Dethier; ‘‘Chanson 
Louis XIII" and “Pavane, " Couperin; 
Scherzo, Widor; Theme and Variations, 
Thiele; ‘“‘Legend,” Liszt; Scherzo Caprice, 
Emile Bernard; War Rhapsody, Christian 
Sinding; Intermezzo, Pierne; Toccata, Gi- 
gout; Ode to St. Cecilia, Gounod; Etude, 
Op. 10, No. 2, Chopin, and “Christmas,” 
Dethier. The last two selections were 
played by request. 

Frank Wilbur Chace, A. A. G. O., 
“Salem, Ore.—The dean of music at Willa- 
mette University gave the following pro- 
gram in the First Presbyterian church: 
Prelude and Fugue on the Name of 
B-A-C-H, Liszt; Largo from ‘‘Xerxes," 
Handel; Scherzo, from Sonata in E minor, 
Rogers; Toccata and Fugue in D minor, 
Bach; ‘‘Morning” from ‘‘Peer Gynt” Suite, 

Grieg; Symphonic Poem, “Fin- 
Sibelius; ‘Rustic Dance,” “S 

and “Thanksgiving” from Pastoral 
tvensong,”” Johnston: 

/Organiste Moderne,” Le- March from 
febure-Wely. 

Edward Krelser, Kansas City, Mo.—Mr. 
Kreiser is well under way with the 
twenty-sixth recital season at the Inde- 
pendence Boulevard Christian church. 
On the afternoon of Jan. 9 he played: 
Chorale in A minor, Cesar Franck; Sec- 
ond Meditation in F sharp minor and 
Caprice in B flat. Guilmant; Persian Suite 
R. S. Stoughton; “Chant Seraphique” 
(new), J. Frank Frysinger; Souvenir 
(new), James R. Gillette; “‘Procession In- 
dienne,”” Ernest R. Kroeger. 

Gatty Seliars—Mr. Sellars has played 
in a number of American cities in the 
last few months. Jan. 11 he gave this 
program at Canton, Ohio: Overture in 
E minor, Morandi; ‘‘Fountain Revery,’ 
Fletcher; Prelude in C Sharp minor, Vo- 
dorinski; “Peer Gynt" Suite, Grieg; 
March on a Theme of Handel, Guilmant: 
The R ussian Patrol,’ Rubinstein; 

March from ‘*Tannhiiuser,’’ Wagner. 

Edwin Arthur Kraft, Cleveland—Mr. 
Kraft gave his monthly recital at Trinity 
Cathedral Jan. 18. His selections in- 
cluded: Persian Suite, R. Spaulding 
Stoughton; The Minster Bells,’ w A. 
Wheeldon; “Peer Gynt’ Suite No. 1 (‘In 
the Mornin “Ase’s Death” and “Ani: 
tra’'s Dance’), Grieg; Overture to ‘The 
Merry Wives of Windsor,’’ Otto Nicolai; 
Characteristic Suite, ‘The Tragedy of a 
Tin Soldier,’’ Gordon Balch Nevin; “In 
Solitude,"” Gordon Balch Nevin; Minuet 
in D, W. A. Mozart; “The Ride of the 
Valkyries,"’ Richard Wagner. 

Dr. J. Lewis Browne, Chicago—Dr. 
Browne gave a recital under the aus- 
pices of the choir at the Baptist church 
of Laporte, Ind., Jan. 19. His selections 
included two of his own works, one in 
manuscript, and were: Prelude in G 
minor and Fugue in C minor, Bach; An- 
dante from Suite in F (paraphrased), 
Arthur Bird; Concert Prelude in D 
minor, A. Walter Kramer; ‘‘Hymnus,’ 
Alexander von Fielitz; Scherzo Sym- 
phonique, J. Lewis Browne; Capriccio 

Brilliante’ (for piano), Mendelssohn, 
played by Miss Mann, with orchestral ac- 
companiment in reduction for organ by 
Dr. Browne; ‘“Meditation—Elegie” (F irst 
Suite), Felix Borowski; ‘‘Love Song,” 
Giuseppe Ferrata; ‘‘Romanza,”” Walte 
Keller; Alla Marcia (MS.), J. Lewis 
Browne; extemporization on theme to be 
furnished at time of performance. 

Percy Chase Miller, M. A., Philadelphia 
—Mr. Miller played the following recita 

University of Virginia, 
16: Toccata and 

Medi- 
Pastor: ale,”’ 

“Clair de 
Frank 
Noc- 

in Cabell Hall, 
Charlottesville, Jan. 

T. Tertius Noble; 
“Cantilene 

3orow ski; 

Fugue, F minor, 
tation, d’Evry; 
Guilmant; Sonata 1, 
Lune,” Karg-Elert; 
E. Ward; Evening Song, Bairstow; 
turne, Foote; ‘“‘Hosannah,"’ Dubois. 

At Drexel Institute, Philadelphia, on 
Jan. 27, Mr. Miller played: Concerto, G 
minor, Matthew Camidge; ‘La Nuit,” 
Karg-Elert; lite Gothique,”  Boell- 
mann; Humoresque, Frank E. Ward; 
Intermezzo, Callaerts; ‘‘Marche Solen- 
nelle,’” Borowski. 

Rollo F. Maltland, Phliladelphia.—Re- 
cital No. 465 of the American Organ 
Players’ Club was given at the Central 
high school Jan. 6 by Mr. Maitland, 
who played a program devoted to Ameri- 
ean composers, as follows: Grand Pro- 
cessional March, David D. Wood; ‘‘Chan- 
son de Matin’ (dedicated to Mr. Mait- 
land), James R. Gillette; Scotch Fan- 

tasia, Will C. Macfarlane; Recitation to 
Music—The Legend of the Organ Builder 
(Julia Dorr), R. F. Maitland; Caprice 
Hercique, R. F. Maitland; ‘‘Mammy” 
from Negro.Suite, J. Harvey Hebron; 
Gavotte from Suite for Strings, F. Hall 
Johnson; Caprice, “The Brook,’’ Gaston 
Dethier; Rhapsody On Ancient Hebrew 
Melodies, Russell King Miller. 

Dr. H. J. Stewart, San Dlego, Cal.— 
Some recent programs at the Panama- 
California International Exposition by 
Dr. Stewart. the official organist, were: 

Dee, 20—Allegro Moderato in C major, 

Smart; Canzone in B- minor, Walter 
Handel Thorley; Pastorale, Wachs; Fan- 

tasia on themes from ‘‘Martha,” Flotow; 
Berceuse from ‘‘Jocelyn,"’ Godard; Fan- 
tasia on two familiar Hymns, Truette; 
Gavotte in D, Bach; Finale from the 
Symphony in © minor, Beethoven. 

Jan. 12—Toccata and Fugue in D 
minor, Bach; “Dreams,” Wagner; Can- 
zone, King Hall; “A Springtime Sketch,” 
Brewer; Overture to ‘‘Rosamunde,”” Schu- 
bert; “Sunset and Evening Bells,”’ Fed- 
erlein; ‘‘Aragonaise’’ (‘Le Cid’’), 
senet; “Jubilate Amen,” Kinder. 

Jan. 15—‘‘Marche Pontificale,’” de la 
Tombelle; Aad in F, Guilmant; ‘“Chan- 
son Matinaj,”" Becker; Overture to “Der 
Freischiitz,’ Weber; “Evening song, 
Bairstow; ‘“‘Choeur Celeste,’’ Strang; 
Minuet, Boccherini; “Marche des Tem- 
pliers,” Benedict. 

Albert Rlemenschnelder, Berea, Ohlo.— 
At his forty-seventh vesper recital, given 
Jan. 9 at Baldwin-Wallace College, Mr. 
tiemenschneider played: Second Suite, 
James H. Roge “Evensong,” Johnston; 
“In Springtime Kinder; ‘“‘Echo Bells,"’ 

“Triitumerei,”” Schumann; Over- 
ture to “Die Meistersinger,”” Wagner. 

George Henry Day, New York.—Mr. 
Day played as follows at St. Peter's 

church, West Twentieth street near Ninth 
avenue, Jan, 12: Overture to ‘‘Midsum- 
mer ght's Dream,” Mendelssohn; 
Springtime Sketch, Beebe; Largo from 
the ‘‘New World” Svmphony, [Pvorak; 
Fanfare (Fuga), Lemmens; “Christmas ia 
Sicily,” Yon; Concert Study, Yon; Melody 
in B flat, Day; Cradle Song, Day; Mo- 
ment Musical, Schubert; Slav March, 
Tschaikowsky. 

Charles Galloway, St. Louis.—I>y_ cour- 
tesy of George Kilgen & Son Mr, Gallow y 

geve a recital on their organ in the 
versity Place Church of Christ at 
Moines, lowa, Jan. 6. Mr ralloway 

played: Toccata and Fugue in D minor, 
Bach ‘Angelus, Liszt; Scherzo, in B 
flat, Hoyte; ‘“‘The Holy Night,’ Buck; 
Funeral Mi: rch and Song of the Seraphs, 
Guilmant; “‘Ievening Bells and Cradle 

ene. “Scene Orientale, 
Kroe ger: Meditation, Sturges; Bad- 

>, Mailly; Toccata in F, Craw ford. 

Joseph W. Clokey, Oxford, 
his January twilight recital 
University Mr. Clokey  playe 

Sonata, Mendelssohn; Idyl, Pade 
gretto Grazioso, Hollins; Meditation, Bu- 
beck; Toccata cit Fug ue, D minor, we 
“Chanson dua Soir,” Matthews; 
Spring.’ Matthe Ws: “William Tell" 
ture, Rossini. 

Dr. George W. Andrews, Oberlin Ohio. 
—Dr. Andrews of the Oberlin Conserva- 
tory of Music gave the following recital 
Saturday evening, Jan. 22, in Finney me- 

morial chapel: Chorale Prelude, ‘Valet 

“Th 
Over- 

will ich dir geben,’ Bach; “‘Andante Sos- 
tenuto” (Gothic Symphony),  Widor; 
Finale  denscee age No. 8), Widor; ‘*Pas- 
torale,”” Franck; Canon in B minor, Schu- 
mann; Sona in D flat, No. 3 (First 
movement), W. Andrews; “By the 
Spring,”’ Strauss; Concertsatz in E flat 
minor, Thiele. 

T. Tertius Noble, 
Thomas’ church Jan. 9 Mr. Noble played: 
“Dithyramb,” Harwood; Two Pieces, 
MacDowell; Solemn Prelude (by request), 

Noble; ‘Morning’’ and ‘‘Ase’s Death,” 
Grieg; Sonata in F minor, Borowski. 

Frank E. Ward, New York—Mr. Ward 
played as follows at the Church of the 
Holy Trinity Jan. 9 at 8 p. m.: ‘‘Marche 
Militaire,”” Schubert; Melody-Canzonetta, 

Whiting: ‘Hymn of the Nuns,” Lefebure- 
Wely; Fantasia Sonata in A flat, Op. 65, 
Rheinberger. 

New York—At St. 

Palmer Christian, Chicago—Thursday 
Prong na Jan. 20, Mr. Christian played 
the following program at the Fourth 
P resbyterian church: Prelude and Fugue 

, Buxtehude; Meditation, 
Phantasie (Sonata 
scherzino, Ferrata; 

Cole; Minuet, 

No. 12), Rheinberger; 
“Evensong,” Martin; ‘‘Marche Russe,” 
Schminke. 

Walter Wismar, St. Louis—The third 
public recital of Mr. Wismar, Dee. 12, 
was devoted to Chris stmas music. The 
program: Paraphrase, 2e, the Con- 
quering Hero Comes!’ Guilmant; y 
Himmel Hoch da A won ich _ her,” 
Pachelbel; ‘‘A Rose Bursts Forth,” Dei- 
gendesch; Variations on “Stille Nz 
Pfretschner; ‘“‘The Shepherds,"’ Salome; 
“O Sanctissirna,”’ Lux; ‘‘Adeste Fideles,”’ 
Whiting; March of the Magi Kings, 
Dubois; ‘‘Hallelujah Chorus" from ‘'The 
Messiah,” Handel. 

A. F. McCarrell, pray ogee 
rell, who has played at the Sec 
byterian church for twenty-six 
giving his twelfth season of recitals there. 
Jan. 9 at 4:30 he played this program: 
Concert Overture in C, Hollins; Adagio 
(from Twelffh Symphony), Pleyel- Noble; 
Caprice, Wolstenholme; March in A, 
West; Reve Angelique, Rubinstein- 
Lemare; Song without Words in E, Men- 
delssohn; Rhapsodie, Silver; Romanza, 
Svendsen; Spring Song, Macfarlane; ‘Fiat 
Lux,”’ Dubois. 

Robert A. Sherrard, Johnstown, Pa.— 
The following music was played at the 
services of the First Presbyterian church 
during December by the organist and 

musical director: ‘ristmas Offertory, 
Guilmant; iieteas Pastorale on the 
Hymn Tune “Herald Angels,’ Dinelli: 
Christmas Fantasy on Traditional Mel- 
ody, “O Du Froehliche,”” Rebling; Pas- 
torale, Samnel de Lange; ‘‘Bethlehem.” 
from “The Birth of Christ,” Malling: 

MecCar- 
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Angeli” and “Venite in 
Bethlehem,’ Best; Christmas Night (free 
canon on “Silent Night’), Goller; ‘The 
Manger,’ Guilmant; Chorus of Shep- 
herds, Lemmens; ‘‘Christmas’’ (based on 
“Herald Angels’), Lutkin; “Hallelujah 
Chorus” from “The Messiah,”’ Handel; 
“Sit Laus Plena, Sit 
“Quem Vidistis, Pastores,’ 
mas Chorale, ““A Rose 
Deigendesch; Christmas Pastorale, 

“Psallite Omnes 

Sonora,”’ anc - 

Rog- 
ers; Offertory on ‘Adeste F ideles,”’ 
Loret; Christmas Pastorale, based on 
“Holy Night,”” Harker; “Christmas in 
Sicily.” Yon; “O Magnum Mysterium,” 
Best; Offertory in F, Grison; “Christ- 
mas Eve,” Malling; Chorale Prelude to 
“Puer Natus in Bethlehem," Buxtehude. 

G. Harold Morgan, Toledo, Ohio.—Some 
of the numbers ge ba by Mr. Morgan, 
organist at the Ashland Avenue Baptist 
ehurch, in recent. recitals before the 
evening services are: 

Dec. 5—Grand Choeur, 
mance, MacDowell; Swedish 

Hollins: Ro- 
Wedding 

March, Soedermann; Meditation, Harker; 
Toccata from First Sonata, in G minor, 
Becker. 

* Dec. 26—Christmas Pastorale, Dinnelli; 
“Evensong,"’ Johnston; “The Holy Night,’ 
Buck; Third Movement of Second Sonata, 
Guilmant. 

Jan. 2—Gavotte, Elgar; Song Without 
Words, Mendelssohn; Rondino on = a 
Theme by Beethoven, Kreisler; Corona- 
tion March from ‘Le Prophete,’’ Meyer- 
beer. 

Frederick Maxson, Philadelphia Mr. 
Maxson gave a — Jan. 11 at Holy 

Trinity church, Bethlehem, Pa., and 
another Jan. 6 at Drexel Institute, Phila- 
delphia. At Bethlehem he played the fol- 
lowing: Festival Prelude, Faulkes; Even- 
ing Song, Bairstow; Prelude and Fugue 
in E flat (St. Ann's), Bach; Grand Chorus 
in ID and Madrigal, Maxson; Sonata, © 
minor, Salome; Concert Overture in) Y 
minor (dedicated to Mr. Maxson), 
Matthews; “Evening Chimes,” Wheeldon; 
March from “Ariane,” Guilmant. 

Dr. Roland Diggle, Los Angeles, Cal.— 
At his recitals in St. John’s Episcopal 
church during January Mr. Diggle played: 

Jan. 2—Canzonetta, R. L. Becker; “A 
Souvenir,”’ J. R. Gillette; Reverie, J. H. 
Brewer; Chorale Prelude, Faulkes; Morn- 
ing Song, Diggle; Meditation, Bonnet; 
Prayer from “Rien * Wagner; Pastorale 
in G, E. Bunnet Sunset Meditation, 
R. K. Biggs. 

Jan. 9—Pastorale in A, Guilmant; An- 
Symphony Pathetique,’’ Tschai- 
“Une  Larme,’’ Moussorgsky; 
Hollins; Prelude, Scriabine; 

Cadman; “In 
Solitude,” G. B. Nevin; Prelude and 
Fugue in C, Bach; Caprice, Sheldon. 

Ernest Prang Stamm, St. Louis.—Every 
Sunday evening from Sept. 1 until June 1 
Mr. Stamm gives a recital at the Church 
of the Holy Communion. His selections 
are well varied and make an appeal to 
the pubic, The January offerings were: 

Jan. “Holy Night,”” Buck; “Evening 
imes Ww heeldon; “The Swan,” Saint- 

“Fanfare d'Orgue,”’ Shelley. 
Jan. 9—‘‘Christmas in Sicily,” Yon; 

Nocturne, Frysinger; Cradle Song, Silver; 
Rhapsody, Silver. 

Jan. 16—‘Persian 

Toccata, Letondal. 
Jan, 23—Andante Cantabile (from Fifth 

Symphony), Tschaikowsky; Gavotte, 
Thomas; ‘‘Evensong,"" Johnston; ‘‘The 
Storm,’’ Lemmens. 

Jan. 30—Chromatic Thiele; 
Legend in F, Cadman; Gounod; 
“Fiat Lux,’’ Dubois. 

H. L. Yerrington, Norwich, Conn.—M:. 

Yerrington gave the thirty-fifth annual 
recital at the First Congregational church 
Jan. 1, at 5 p. m. He played: Fugue in 
G minor, Bach; Minuet, from “Berenice,” 
Handel; Romanza and Intermezzo, Mabel 
Howard McDuffee; Hymn, ‘‘Aurelia,” 
Walter Guernsey Reynolds; Pastoral 
Sonata in G, Rheinberger; Serenade, 
Schubert; ‘‘Hosanna!"’ Wachs. 

Edward Stuart, Sydney, C. B.—Mr. 
Stuart. organist of St. Andrew's church, 
played the following program at a Christ- 
mas recital in the church instead of the 
usual evening service: “At Evening,” 
Ralph Kinder; G minor Fugue (little), 
Bach; “Evening Bells and Cradle Song,” 
Macfarlane; Spring Song, Hollins; ‘In 
Moonlight."” Kinder; Sonata in C, Frank 
Lynes; “Clair de Lune,’ Bonnet; Spring 
Song, Bonnet. Mr. Stuart has an organ 
by Casavant. It has three manuals and 
fifty-three stops, with electric action. 

Dr. Raymond B. Mixsell, Pasadena, 
Cal.—At a twilight recital in All Saints’ 

Romanza, 
Melody in Folk Song style, 

Suite,” Stoughton; 

Fantasie, 
Berceuse, 

Episcopal church, Jan. 7, Dr. Mixsell 
played: Chromatic Fantasie, Thiele; 
“Angelus du Soir,’’ Bonnet; Fifth Sonata, 

Twelfth 
Mixsell; 

Sonata, 
Postlude 

Pastorale from 
Minuet, 

Merkel; 

Rheinberger;: 
in ID, Smart. 

Mrs. Irene Belden Zaring, 
Mrs. Zaring has given a_ brief 
weekly before the meeting of the North 
Shore Sunday Evening Club. Dec. 26 she 
played: “Holy Night,’"’ Dudley Buck; ‘‘The 
Manger” (Pastoral Adoration), Guilmant; 
“En Bretagne,"’” Rhene-Baton; ‘‘Hosan- 
nah,”” Paul Wachs. 

Samuel A. Baldwin, New York—Among 
Professor Baldwin's recitals in January 
at the College of the City of New York 
have been these: 

Jan. 23—Concert Overture in C major, 

Chicago— 
recital 

Hollir Chorale Prelude, “Jesu. meine 
Zuversicht,”. Bach; Concert Fugue in G 
major, Krebs; Symphony, No. 4° (An- 

Dream Pantomim> 
‘Hiinsel and Gretel,’ 

dante, Finale), Widor; 
(Angel Scene), from ‘ 
Humperdinck; “Jour de Printemps” 
(Spring Day), Ralph Kinder; ‘‘Kammen- 
noi Ostrow,’ Rubinstein; Fugue on Chor- 
ale from “The Prophet,’ Liszt. 

Jan, 30—Intreduction and Passacaglia, 
Reger; Largo from Sonata, Op. 7, Bee- 
thoven; Sonata No. 5 in C minor, Thayer; 
“Marche Funebre,’’ Chopin; Toccata in F, 
Bach; “In the Twilight,’’ Harker; Good 
kriday Music from “Parsifal,"’ Wagner. 

Alban W. Cooper, New London, Conn.— 
Mr. Cooper gave a recital Dee. 30 in St. 
James’ church at which he played: In- 
troduction and Allegro Concertante, F. W. 
Holloway; Meditation, Gostelow; Spring 
Song, Alfred Hollins; Prelude and Fugue 
(Little E minor), Bach; ‘Voix Sera- 
phique,”” Maunder; Prelude in C sharp 
minor, Vodorinski; *‘At Twilight,” Sellars; 
“Echo Bells,” Brewer: Toccata” in D, 
Kinder. 

Dr. Francis Hemington, Chicago.—At 
his 216th recital in the Church of the 
Epiphany, Jan. 5, Mr. Hemington played: 
Sonata in I) minor, Guilinant; ; 
Orientale,"” Kroeger; Caprice, 
Toceata in I) minor, Federlein; 
Song (new), Haydn agg 
Harp" (pedal study), J A. 
“Marche Russe” (new), C. E. Se 
Mountain Idyl (new), Schminke; 
J. Guy Ropartz, 

Sumner Salter, Williamstown, Mass.— 
Mr. Salter’s famous recitals continue on 
Ww ‘dnesday afternoons at Williams Col- 
se, Two recent programs follow: 
ia: 12—"‘Suite Gothique,” Boellmann: 

Dubois; Fugue in EF flat C'St. 
Bach; ‘‘An Eiizabethan = Idyl,” 
Ariel” and ‘Angelus du_ Soir,” 

Bonnet; “Piean,”’ Matthews. 
Jan. 19—Concerto 2, in B flat, Handel; 

Choral Prelude: ‘‘Nun Komm der Heiden 
Hetland,”” Bach; Fantasie in <A, Franck; 
Toceata in F, Crawford; Prelude to ‘‘The 

sed Damosel”’ and “The Little Shep- 
Debussy; March, ‘Pomp and Cir- 

cumstance,”” No. 1, in D, Elgar. 

Joseph Clair Beebe, New Britain, Conn, 
—At a series of Wednesday afternoon re- 
citals in January Mr, Beebe played as 
follows on the ninety-six-stop Hutchings 
organ rebuilt in 1913 by Ernest M. Skin- 

ner: 
Jan, 12—"Marche 

Sortie, 

Militaire," Shelley; 
“Melane holique. . Noble; “ilizabethan 
ldyl,"" Noble; “Song of T riumph,” Turner; 
Revery, Dethier; Variations (String Quar- 

tet), Schubert; Caprice, Sheldon; ‘‘Even- 
song.”” Johnston; “Trot de Cavalrie,” 
Rubinstein, 

Jan. 19—'Fanfare d'Orgue,”” Shelley; 
“Souvenir,” Gillette; Scherzando (“Drag- 
onflies’). Gillette; “Scherzo Symphon- 
ique,” Frysinger; ‘In the Twilight,”’ 
Harxer; Gigue (A major), Bach; Andante 
with Variations, Haydn; Barcarolle, Of- 
fenbach; Fantasia (Maryland, My Mary- 
land’), Allen, 

Jan. 26—Russian March,  Schminke; 
Mountain Idyl, Schminke; Album Leaf 
Grieg; oceata, Kinder; Spring Day 
(Scherzo), Kinder; “Con Amore,"’ Deth- 
ier; Allegretto, Jores; Reverie, Rogers; 

“Finlandia,” Sibelius. 

Alice R. Deal, Chicago—Miss Deal 
played as follows at her postludial recital 
in the Leavitt Street Congregational 
church Jan. 23 at p. m.: Caprice 
Heroique, Bonnet; Bere Hofmann- 
Brown; Gavotte from ‘“Mignon,”’ Thomas; 
“Chant Pastoral,’’ Dubois; ‘*Tannhiiuser”’ 

March, Wagner. 

Don H. Copeland, Wapakoneta, Ohio.— 
A service of Christmas organ music at 
the First Methodist church. Dec. 23, was 
marked by the playing of these composi- 
tions: “The Magi B a (Cc hristmas 
Cycle), Otto gage Yariations on ‘‘Silent 

Holy Night,” F. | Flaxington 
“Christmas in Sicily,’ Pietro A. 

“The Holy Night,’ Dudley Buck; 
Hallelujah Chorus, from ‘The Messiah,’ 
Handel. 

At a musical vesper service in the First 
Congregational church, Dee. 19, Mr. 
Copeland played: Concert Overture in 
C minor, Hollins; Legend (‘‘A Deserted 
Farm") from ‘‘Woodland Sketches,”’ Mac- 
Dowell “Forest Vesper’ (Nocturne), 
Johnston; Scherzo- Mosaic (Dragon- 
flies’), Harry Rowe Shelley; ‘‘The Holy 
Night,” Buck; “In the Twilight,” 
Harker; ‘‘Herod’ (A Tone-P icture) from 
the Christmas Cycle, ‘‘The Magi Kings,” 
Malling. 

William Spencer Johnson, Quincy, IIl.— 
In a recital at the Cathedral of St. John 
Jan. 9 Mr. Johnson played: Prelude and 
Fugue on B-A-C-H, Liszt;  wonging,” 
Krause; ‘‘En Bateau,"’ Debussy; ‘‘Proces- 
sion du St. Sacrement.”’ Chauvet; ‘The 
Garden of Iram,"’ Stoughton; ‘“‘The Courts 
of Jamshvyd,"’ Stoughton. 

Dec. 26 Mr. Johnson played: “The 
Shepherds in the Field,” Malling; ‘March 
of the Magi Kings,’ Dubois; ‘Holy 
Night.’ Groller; Christmas Musette, Mail- 
ly; “Noel,” d'Aquin; ‘Hosanna,’ Dubois. 

Gordon Graham, Cincinnati—Mr. Gra- 
ham gave his fourth monthly recital at 
Grace church, Avondale, Jan. 2 at the 
close of the vesper service. The following 
was the program: a herzo Symphonique, 
William Faulkes; ‘Caravan of the a. 

. H. Maunder; Brotile® Grieg; ‘‘Halle- 
injah Chorus,” Handel. 

Arthur H. Arneke, Mi!lwaukee—The or- 
ganist at the Second Church of Christ, 
Scientist, has played the following num- 
bers ame the past two months: Fifth 
Sonata. Guilmant; Le -gend, Friml; “The 
Swan,” Snint-Saens; “Vision, Bibl; 
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“Chant Negre,’’ Kramer; Concert Over- | Curfew," Edward I. Horsmann; ‘The 
ture in E flat, Faulkes; Humoresque, | Entrance of the Gods Into Walhalla. 
Frank Ward; “Shepherds in the Field,” | from ‘‘Das Rheingold’ (request), Wag- 
Malling; ‘Song of Praise,” Sheldon; | ner. : 
“Kammenoi Ostrow,” Rubinstein; Solemn lec, 10—Introduction and Passacaglia, 
Prelude, Faulkes; ‘‘Sunset,’’ Demarest; |] Reger; Sonata in the Style of Handel, 
“Alleluia,’’ Loret. Wolstenholme; Cradle Song (request), 
Arthur H. Bewell, Seattle, Wash.—At | Wagner; Serenade, Rachmaninoff; ‘Reve 

his seventh recital in the First Presby- | d'Amour,” Corbett; Coronation March ; ” 
terian church, given Sunday afternoon, | from ‘Le Prophete,’’ Meyerbeer. “FROM CROSS TO CROWN 
Jan. 9, Mr. Bewell’s offerings were: Pre- Dec, 17—Special recital of Christmas 
lude in C Sharp minor, Rachmaninoff; | Music: Three Ch Preludes—“In dulci 

ist ein’ Ros,” —By— Andante Affetuoso, Brown; “Lamenta- | Jubilo,” Bach; “Es 
tion,”” Guilmant; Serenade, Pierne; ‘‘Ave | Brahms, and “Wie schén leuchtet der 
Maria,” Gounod; Overture to “Zampa,” | Morgenstern,” Karg-Elert; ‘The Birth of 
Herold. : Christ," Otto Malling; Christmas Pastor- FRED W PEACE 

"i i . . S. Dwight Smith, Pittsburgh.—Mr. ale, Merkel; Two Noels, Guilmant. 

Smith gave his third recital within a Mrs. Wilbur Thoburn Mills, Columbus, P. . 50C 
year at the First Methodist Protestant | Ohio—In a recital of Christmas music rice ents 
church of Grafton, W. Va., on Dee. 28. be 2 at the Broad Street Methodist r _ ——— 
He played this Christmas program: | church Mrs. Mills played: Rhapsody on | 
Christmas Offertory, Grison; A Christ- | an Ancient Christmas Carol, Faulkes; SPECIAL OFFER 
po ee Ps ra toa Ashmall: Pastoral Sym- | Berceuse, Dreysehock-Lemare; Christmas | } 
phony (‘The Messiah’’), Handel; ‘“‘“March |] Chimes, Frye; Christmas Carols, <Ar- ! . ; | 

Des Rois Mages,”’ Dubois; ‘‘Holy Night,” | ranged; ‘Angelus,’ Karg-Elert; ‘“‘Christ- | One sample copy of the above will be sent for 25 cents postpaid, | 
Buck; Christmas Musette, Mailly; ‘‘Hal- | mas,”’ Dethier, | if d d bef M h 15 1916 M . “ - 99 buck; Christmas N Mailly i | if ordered before Marc ” ention “The Dia eo 
— Chorus” (‘The Messiah’), Han- Frederick Walbank, Scranton, Pa.— ” pason 

a po sis Among the Sunday evening offerings at — ecaias annie 
am Jardine elena, Mont.—Mr. Jar- | the Church of the Good Shepherd have 

dine played the following numbers in the | been these: STANDARD EASTER ‘CANTATAS 
Consistory Shrine Temple during the last Jan. 9—‘*Marche de Fete,’ Callaerts; 
week of the year: miaver and ‘ecadis Sane. Guilniant: pos tinge ls 9 rs LAMONT Alleluia, Hail With Gladness 50 

Dec. a aren in 2 ee (first —. “Marcia,” Tschaikowsky; “‘An Evening HUHN, BRU Christ Triumphant .60 
ment), Guilmant; Andante (from Fifth | Idyl,” Sellars; Fantasia, Tours. PEACE, F. - Darkness and Daw 
a ne . ae. — Fry Jan, 16—Caprice de Concert, Archer; ° . _ 
singer arch in a Silas. Berceuse, Kinder; Variations, “OQ Worship 

Dec. 28—P: gg ene and Scherzo aor the King,” Dicks; Pavane, Johnson: NEW EASTER ANTHEMS 
Second Suite), Rogers; Fanfare in FE flat, | “Grand Choeur,’’ Dubois. . P 
Faulkes; Largo, Handel. Jan. “93 Marche Solennelle, Lemaigre; DEMAREST, CLIFFORD Praise Ye The Name of The Lord 12 

7 Dec. 30 Fantasia, Tours; “Legend, “Dialogue Romantique," Meale; Toccata DICKS, ERNEST H. The First Day of the Week 12 
Federlein; ‘““Midsummer Caprice,” John- | in G, WDubois; ‘sunset and Evening . 
ston; Andante Pastoral, Stephens. Bells,” Federlein; Canzonetta, Liszt. tae Ae J. LAMONT ne eg ei ag ee = 

Mr. Jardine gave a recital Jan, 6 in St Charles Heinroth, Pittsburgh—At his e Same Stone ic € Dulders Neruse . 

Paul’s Episcopal church at Virginia City, | Carnegie Institute recital Jan. S Mr. 
Mont., playing the following numbers: | teinroth gave Ralph Baldwin's Sonata 1a STANDARD EASTER ANTHEMS 
Second Sonata, Mendelssohn; Largo in G, | ( minor the place of honor. The program 
eee eee Ses aaa Was: Overture to “Ruy Blas,” _Mendels~ AMBROSE, PAUL As it began to dawn 12 
in et ininan - Sach< Entarmiesso. Callaerts: t. ; Jenediction Nuptiale, Saint- BRIGGS, C. S. Awake, Glad Soul! 12 
in minor, Bach; Inter » Cal : :; Sonata in C minor, Raiph L. Bald- - 
Berceuse, Godard; Lament (‘Lochaber no = o Gees Cana” Wmadatgas CHADWICK, G. W. Shout, ye High Heavens 16 sa?? atninied by : miinas A win; “Prize Song” from “Dice Meister ye Fugn 
Leah MIA fgg ane alg Fe cg nay Row singer,” Wagner; Toccata in C major, DICKS, ERNEST A. The Strife is o'er 12 
(“Le- Prophete’’),- Meyerbeer. = Bach. GALBRAITH, J. LAMONT The Resurrection Morn 12 

Alfred E. Whitehead, Sherbrooke, Que- HANSCOM, E. W. The Choir Angelic 13 
bec.—Under the auspices of the Cana- | PRIDE OF A KENTUCKY CITY HUHN, BRUNO He is Risen 10 
— _— of ee M 4 ag ye LANSING, A. W In the end of the Sabbath 12 

yed at St. Peter’s church Jan. 20 as i : DED \ - : 
follows: Sonata in D. or hand Niendels. | Méller Three-Manual Opened with PEACE, FRED. W. Why seek ye the Living 12 
sohn; ‘“Evensong,’’ Easthope Martin; West Point Man at Keydesk ROGERS, JAMES H. Break forth into joy 12 
Fantasia, E flat, Saint-Saens; Hebrew : z : 2 SCHNECKER, P. A. Lift your glad voices . 12 a 
Melody, ‘‘Matnath Yad,” arranged by T. Danville, Ky., a city of about 7,000 SHACKLEY, F. N I shell not che bus i 12 
Tertius Noble; Moment Musical, F minor, people, takes special pride in the com- ee shail not die but live . 
Schubert; “Elves,” Bonnet; “To a Wild Ce oe ae ee Bee “by SPENCE, W. R. Wake, ye ransomed 12 
Rose” and “From an Indian Lodge,” | Pletion by M. P. Moller of a three- STEANE, BRUCE Look, ye Saints (Processional) 08 MacDowell; Finale (from first Organ | manual organ of nearly 2,000 pipes, : 
Symphony), Vierne. which is the leading musical equip- 

T. J. Palmer, A. R. C. O., Toronto—In | ment of the town. This organ was 
the Metropolitan Church popular organ ; : ~ A 
‘ecitals Saturday after ag ‘clock | dedicated in the Second Presbyterian u A t _8 int Cg recitals Saturday afternoons at 4 o'clock | ; j 13 Pp r ur rc mi n. 
Mr. Palmer has played: za church with a recital given Jan. 

an. 8—‘*Marche Militaire,” Shelley; > Frederick C PRN ane ¢ 
Morning Song, Kramer; Fantasia on Two er E rede og” ‘ a hag ie gy yee of BOST LEIPZIG NEW YORK 
English Airs, Guilmant: “Angelus,” Mas- | the United States Military Academy 120 Beha Street 8 W. 40th Street 
senet; Concert Toccata in C, Mansfield. at West Point, who drew the specifi- 

, Jan. 15.—Fanfare, Faulkes; Pastorale, | cations of the Danville instrument. 
Guilmant; Concert Fantasia on Scottish Mic Mavass stoma Was ac tollws: 

a a te +S hy ZOOCOSoSOooSGoSoSGoSSesoeseeessseeSsSesssseesee Melodies, Peace; Arcadian Idyll, Lemare; . ry 
Toccata (Symphony No. 5), Widor. March, from “Sonate  Pontificale, 

Che 
ae, . 

Seuen Last Words of Christ 

Jan, 22—Toccata and Fugue (D minor), | Lemmens; Adoration, from “Sonate 
Bach; ‘Allegro Cantabile (Symphony No. Dceule ” “Ke Maze Rantive = . 
5), Widor; Variations on an Irish Air, ascale, -emmens, Fantare, Lem- 
Buck; “Curfew,” Horsman; Overture, | mens; Largo, Handel; Prelude and 
“Le Roi ad’ Yvetot" (by request), Adam. Fugue i in C minor, Bach; Communion 

Robert J. Jones, A, R. A. M., Musca-| in (; major, Batiste; Song Without 
tine, lowa—Professor Jones gave a recital Words. ‘Pachaik k - Potude 
at Lemars, lowa, Jan. 18, at which he | ‘Oras, SchalKOWSKy, heshh oo to 
plaved: Concert Prelude in D minor, Kra- Lohengrin,” Wagner; “Pilgrims 

. ” . ‘ . eb 5 Is 

ee ea ee Guilmant; | Chorus from “Tannhauser,” Wagner; 
“Will o' the Wisp,’ Nevin; Prelude anc “i= a ar omen eel suet 
Fugue in E minor, Bach; Overture, “Poet Improvisation; Sonata, F minor, Men- By A. MONESTEL 
and Peasant,”’ Suppe; Elevation, Batiste; delssohn. 
“Song of Sorrow,” Nevin; “Evensong,” Following is the specification of —- e ° 
Johnston; Toccata in F, Ward; ‘William | ip, o¢ ting . I Price, 75c postpaid 
Tell,”’ Rossini. © organ. 

GREAT ORGAN. Mrs. Clara A. Meredith, Providence, R. HIS short Lenten cantata is possessed of much melodic 
1.—Mrs. Meredith gave the following re- Bourdon (pedal), 16 ft. ° % on a 
cital at the First Universalist church Jan. | Open Diapason. 8 ft. beauty and emotional force. The composer is a master 
23: Concert Overture in C minor, ol- orn ute, & ft. : c vente OS ntsur — — Po 

Intermezzo in 1) flat, Hollins; Toc- | Doppel Flocte, 8 ft. in the art of writing effectively for voices, and the chorus 
and Fugue in D minor, Bach; Ca> | Gross Geigen, 8 ft. parts are at once fluent, significantly independent, and 

price, Crackel; Largo (‘New World Viola di Gamba § ft. ae “4 e e ae j ‘ F 
Symphony), Dvorak; “Chant d'Amour,” | Tuba Profunda, 16 ft. withal not difficult of performance. An English adaptation 
Gillette; Romanza, Gliere; Nocturnette, Tuba Mirabilis, 8 ft. » si . iM Sawa .. “ . _ ‘ 
Lemont; Toccata from Fifth Symphony, Tuba Clarion, 4 ft. has been made ol the original Latin text (which is mostly 
Widor. Concert Flute (from choir), § ft. biblical) ; it is as faithfully literal as the exigencies of the 

Unda Maris (from choir), 8 ft. 
Gemshorn Quint (from choir), 5%, ft. 
Flauto Traverso (from choir), 4 ft. 
Clarinet (from choir), 8 ft. 

Charles A. Sheldon, Jr., Atlanta, Ga.— 
Among Mr. Sheldon’s programs in Jan- 
uary at the Auditorium have been these: 

Jan. 2—“Unfold, Ye Portals,’ Gounod; 

musical phrases would permit. As a work especially for 
Passion Week, this new cantata is recommended to choir- 
masters in both Protestant and Catholic churches. 

290090000000000000000000000000000000066900000000000000000 
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“Chanson du Soir,’ Frysinger; “Sous les SWELL ORGAN. 

a “Durand: " Bareavole aiaTales vf Lieblich Gedeckt (swell), 16 ft. : 
1a . ac lapsody, & ar; s ) arth, “Hallelujah Chorus,” Handel, ee res < % What Musicians and the Press Say About the Book 

_Jan. see Marche Nuptiale,’ P Ganne, ** Stopped Diapason (metal), § ft. . . 
= .. Re ge _— Ky Re Sg a. Quintadena, 8 ft G Melodious, well-written and ex- | the chorus parts are at once fluent, 
pig eters “Marche Militaire,’ Shel- Mao ag 8 it. tremely effective. Its melodic flow | significantly independent, and 
ey. Viele Celante. sft will make a direct appeal. withal not difficult of perform- 
Ferdinand Dunkley, Seattie—At a re- Violin, 1 ft. —Musical America. | ance—The Music‘an. 

cital in the First Methodist church on the Wald Floete, 4 ft. , x 
afternoon of Jan. 7 Mr. Dunkley played: Flautina, 2 ft. gG Abounds in pleasing melody and . 
Toccata in D, Ralph Kinder; ‘In Moon- Dolce Cornet, 3 rks. effective harmony and is admira- The work was given under my. 
light,” Kinder; “Tempo di  Minuetto, Fagotto, 16 ft. hie sala 4 lal “| direction at the People’s Church, 
Arthur Foote; Variations on an Ancient Oboe, § ft. ly suited to the text. ; St. Paul, Minn.,’ and achieved a 
Christmas Carol, Gaston Dethier; An- French Horn, 8 ft. —Musical Courier. 
dante from Sonata, Op. 12, Jean Sibelius; Octave Horn, 4 ft. fine success. Not only that, but we 
Oriental Sketch, No. 3. Arthur Bird; Great | Tremolo. ae ¢ The work proved to be very ef- | enjoyed doing it. I do not believe 
+ Minor Fugue, Bach. CHOIR ORGAN. P 4 7 
Melvin Bigos Goodwin, Philadeiphie—| Concert Flute, § ff fective, and is so constructed as to pe is a oe Lenten cantata, ’ 1 i « ° . . r 

January recitals given by Mr. Goodwin at Gemshorn, 8 ft. be _Within the range of most and certainly none more suitable 
the West Side Presbyterian church, Ger- Duiciana, 8 ft. choirs.—N. Y. Evening Post. or more grateful to the perform- 
“i a were: | i ; Unda Maris, 8 ft. ur ers. We really were as delighted 

Jan, 16—Prelude and Fugue in C minor, Flauto Traverso, 4 ft. ig 6s : Hy Bach: “Christmas in Sicily.” Yon: “Sun- Harmonie Plecolo, 2 it. ¢ This short Lenten cantata is | with it as were those who heard 
ae wee Laemare: Clarinet, 8 ft. possessed of much melodic beauty | it—Pror. Matcorm Dana Mc- 
ee —— and Fugue in D aah Vox Humana, § ft. and emotional force. The com- | MILLan, Organist and Choirmas- 
ach; ‘Soeur onique,”’ Couperin; An- Gross Geigen (from Great), 8 ft. 5 is ¢ $ i : > > >’ Gaul, Ces, Vicks €f Gombe tivcm Great). 6a $ po i is : oe Pe the art - - f the People’s Church, St. 
Jan. 31—First Organ Suite, Borowski; Tremolo. ° writing effectively for voices, an ‘aul, Minn. 

Pasterelia Herbert W. Wareing; ‘‘Even- PEDAL ORGAN. ° 
song,’ Easthope Martin. Contra Bourdon, 32 ft. ° SEND FOR FREE THEMATIC PAGES 

James T. Quarles, ene N. Y.—Re- Open Diapason, 16 ft. ro) 
cent concerts at Cornell University were Violone, 16 ft. ~ CRT 
— by these programs: wia Bourdon, 16 ft. S OLIVER DITsoN CoMPANY, 150 Tremont St., Boston 

dec. 83—Symphony in G minor, Widor; Lieblich Gedeckt (swell), 16 ft. a 
Andante con moto from Symphony in C, Quint, 1024 ft. Oo Cuas. H. Ditson & Co., 8-10-12 East 34th St., New York 
‘Schubert; For Violoncello—Adagio and Octave, § ft. 6 
Allegro, Gavotte and air, “* ’Mid — and Tuba Profunda (rent. 16 ft. 6 
Pleasures” from “Rinaldo,” Handel; ‘The Fagotto (swell), 16 ft. coco coCoCOCOCOOCOCOOCO OO OOOO OOOO OC OOOO OCOCOCOoC0C00000000000 
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PHILADELPHIA CROWDS } minor, Bach, Allegro Cantabile (from 
=a aa i ma} Syinphony N »), Widor; Scherzino, 

HEAR KINDER’S SERIES Ferrata; Toccata in G major, Dubois; | 
—_— Reverie, Lemare; “In Springtime, 

Chimes,” Wheel- | 

n 
I 

: . Jan. 29—Overture to “Ruy Blas,” 
Seventeenth Seiies of Recitals on Jan-) \ven delssohn;: Andante Cantabile 

HOLY TRINITY IS THRONGED hinder; “Evening 

7 on 

uary Saturday Afternoons Proves (from Symphony No. 5), Tschaikow- | 
Drawing Card—A Fixture of | skv: “Burlesca e Melodia,” Baldwin; 

dantino, Chauvet; “Will o’ the 

Musical Season. | Wisp,” G. B. Nevin; Berceuse, No. 2, | 
| Kinder; Finale in) D major (from 

. Ralph Kinder’s seventeenth series of | Symphony No. 1), Vierne. 
Ja S lay on recitals The concluding recital was the 634th 
n Holy Trinity at} played by Mr. Kinder in Holy Trinity 
Philadelphr gain was played to] church 

ied houses at d was considered | ——— -- 

gt at features of the Phil- | GILLETTE TO MAKE A TOUR, 
‘ phia musical season. The Ch ur 
News of the Diocese of Philadelp 

will Play with the 3 Minneapclis Or- 

“These recitals - have become . chestra and at Buffalo. 
much a part of the musical life of James Robert Gillette will be on a 
Philadelphia as the concerts of ou! | chort northern tour from Feb. 2 

said in announcing the series: 

25 to | 

symphony orchestra, and the throngs | March 4. Feb. 25 he will be soloist 
entering and leaving Holy Trinity on] with the Minneapolis Symphony Or- 

the days Mr. Kinder oad make one | chestra at Springfield, Mass.., playing 
think of a night at the cademy of | Boellmann’s “Fantaisie Dialogue.’ 

Music when a popular aon is tO] Feb, 26 he will give a recital on 
appear. This appreciation is rig met- | Springfield’s municipal organ. Feb. 
ited, as Mr. Kinder, though still a} 27 he will appear at Elmwood Hall 
young man, is a thorough artist, deep- | Buffalo, plaving on the Pan-American 
ly imbued with a love for the good | organ, 
and true in church organ music, with Mr. Gillette is booked for nearly all 

an intensely individual style of play-| the cities of importance in the South 
ing, and his — ution of the num- | His recent recital at Charleston, S. 

bers on “his programs alwi ays gives C., won him a return engagement in 
great pleasure to on large audiences | the early spring. The organ depart- 

assembled to hear hin.” ment at Wesleyan College, of which 
The individual programs were as | he is head, is the largest in any south- 

follows: ern college, and will mecessitate the 

Jan. 8—“Marche Pontificale,” de la | building of probably two practice or- 
Tombelle: Meditation, Bubeck; Fugue | ga"s for next season. The college al- 

in D major, Guilmant; Barcarolle, ready possesses two organs. 

Wolstenholme; Fantasia on a Welsh ie 
Air, Best; Intermezzo, Dethier; “In N. A. O. Hears Demarest. 

Moonlight,” Kinder. The National Association of Organ- 
Jan. 15—Grand Choeur in G minor, | ists held its monthly meeting jan 25 

Hollins; “Gondoliera,” Goss-Custard; | at the Church of the Messiah in New 
“Angelus,” Massenect; Sonata in D] York and listened to a recital by Clif- 
minor, Mendelssohn; “Jour de Prin-| ford Demarest, assisted by Alexander 
temps” (“Spring Day”), Kinder; Ber- | Russell at the piano. A decidedly in- 
ceuse, Godard. teresting part of the performance was 

Jan. 22—Toccata and Fugue in DJ] that of compositions by Mr. Demar- 

FOR 

Church and Recital 

MARCHE AUX FLAMBEAUX, by I. Barton . $ .60 
A fine, rousing piece for the organ, of medium difficulty. 

PRELUDIO E FUGA, by Alberto Bimboni ... .75 
A majestic and effective piece for organ. The cornposer 
employs a Gregorian. theme and develops it in a 
masterly manner. 

SUITE IN F, by Arcangelo Corelli. ....... = .75 
Arranged by T. Tertius Noble. 

A beautiful classic arranged most skillfully. 

RUSSIAN ROMANCE, by Rudolf Friml..... .60 
Arranged for the organ by F. W. Holloway. 

This piano piece with its melodic charm has been 
arranged most successfully by one of the most com- 

- petent exponents of the pipe-organ. 

INTERMEZZO, by Bruno Huhn.......... .50 
PASTORALE, by Bruno Huhn .......... .50 

Melodious and pleasing in style. Within the medium 
grade of difficulty. 

ARIOSO in the ancient style, by James H. Rogers. .50 
A dignified and melodious piece of medium difficulty 
Most effective and sonorous in its old-time setting. 

PRELUDE-PASTORALE (Dies est earns 
by Pietro Alessandro Yon ..... os 

CONCERT STUDY, by Pietro Aaniailiia ai . 1.00 

SECOND CONCERT STUDY, by Pietro 
PONE TOR 6 bc cence eves s SEB 

Three unusually interesting organ pieces. The “Pre- 
lude Pastorale,” with its Gregorian theme, is most 
attractive. The concert studies, while they are of 
more than average difficulty; are most showy and 
effective. 

3 East 43d Street New York 

| 
| 
} 
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Charles J, Whittaker & Sons 
112 Fourteenth Ave., N. 

SEATTLE, WASH. 

Pipe Organ 
Experts 

Let us set up your Organs 
in the far northwest. 

est, including his well-known “Pas- 
toral Suite” and a “Fantasie” for 
piano and> organ which is. still in 

|} manuscript. The entire program fol- 
lows: Sonata in A minor, Felix Bo- 
rowski; “Benediction Nuptiale,” Saint- 
Saens; Passacaglia in C minor, Bach; 
Compositions of Clifford Demarest— 
“A Pastoral Suite;” Aria in D; Fanta- 
sie for organ and piano, 

On condition that money be raised to 
cancel «& mortgage of $10,000 on the 

church property, a member of the Chris- 
tion Union Congregational Church at 
Upper Montelair, N, J., has offered to 

give an equal sum toward the purchase 
of an organ for the church. The _ offer 
a is made known to the board of trus- 
tees by the Rev. Dr. J. T. Stocking, pas- 
tor of the church. 

JAMES COLE 
COMPANY 

Builders of 

Electro-Pneumatic Organs 
for Churches, 
Residences, 
Halls, Etc. 

[Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

Most perfect and reliable, needing 
only the minimum care. Tanally 
of the highest artistic excellence. 

Melrose (Boston? Mass. 

Modernizing Old Organs 

H A S K E L A Name Symbolical 

L of Merit 

PONS ccd voiced tor son tailing 
ORGAN 

1520 Kater Street 

Our Specialty 

Not stock in any part, but designed 
and built to meet existing conditions 

PHILADELPHIA 

Our Organs Are Our Best Salesmen 

ORGANIST — Head of Organ 
Department, Northwestern Uni- 
versity School of Music, Ev ans- 
ton, Ill. 

RECITALS 
MANAGEMENT: Mrs. Herman Lewis, 402 Madison Avenue, New York City 

PERSONAL ADDRESS: 1812 Sherman Avenue, Evanston, Illinois 

HERBERT E. HYDE 
Concert Organist 

St. Peter's Episcopal Church 
and 

American Conservatory 
Chicago, III. 

AMERICA’S FOREMOST ORGAN BUILDERS FOR 

MEARLY FIFTY YEARS 

Hutchings Organ 

Company 

Boston and Nem York 

CORRESPONDENCE 
INVITED Plant at Waltham, Mass. 

ne 
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PLAYED BY GORDON GRAHAM 

Hillgreen-Lane Organ at Norwood, 

Ohio, Masonic Temple Opened. 

Gordon Graham gave the opening 
recital on the organ at the Masonic 
Temple, Norwood, Ohio, on Saturday, 
Jan. 8. The organ has been installed 
by Hillgreen, Lane & Co. of Alliance, 
Ohio. The large auditorium was filled 
with a “capacity” audience. 

Mr. Graham’s program was: Tri- 
umphal March from “Naaman,” Cos- 
ta; “Erotik,” Grieg; “Scherzo Sym- 
phonique,” Faulkes; “Laudate Domin- 
um,” Charles Sheldon; “From the 
Land of the Sky Blue Water,” Cad- 
man; “Chorus of Shepherds,” Lem- 
mens; “The Evening Star,” Wagner; 
Intermezzo, J. H. Rogers; Caravan of 
the Magi, J. H. Maunder. 

Mr. Graham gave a recital Wednes- 

— THE DIAP-ASON 

day, Jan. 19, at St. Paul’s Evangelical 
church, Newport, Ky., when the fol- 
lowing program was given: Tri- 
umphal March from “Naaman,” Cos- 
ta; Berceuse, Clarence Dickinson; 
“Scherzo Symphonique,” Faulkes; In- 
troduction to first act, ‘“Parsifal,” 
Wagner; “Traumerei,’ Schumann; 
Spring Song, Mendelssohn; Caravan 
of the Magi, Maunder; Adagio from 
Sextet, Beethoven; Intermezzo, Rog- 
ers; “Marche Pontificale,” de la Tom- 
belle. 

Lecture by Elisha Fowler. 

Elisha Fowler lectured on Dec. 20 
before the Tourje Club at Reading, 
Pa., on the tonal and mechanical con- 
struction of organs. Mr. Fowler re- 
ports that there is certainly a very 
noticeable increase of interest in or- 
gans and organ work throughout the 
country. 

Hinners Organs 
Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. 

Complete facilities for the production of pipe organs of all sizes. 

Superb tone and modern appliances. 

Correspondence solicited concerning any phase of organ building. 

Electric Organ Blowing Outfits 

HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS 

ESTABLISHED 1865 

Main Office and Works, Erie, Pa. 

A.B.Felgemaker Organ Co. 
Nearly 50 years’ experience in building 

High Grade Church, Hall and 
Residence Organs. 

— 

Geo. Kilgen & Son 

Pipe Organ Builders 
3817-3819 Laclede Avenue 

ST. LOUIS, MISSOURI 

Send for Catalogue if Interested 

One of the best equipped organ factories in the U. S. 
Our organs can be found in nearly every State in the Union. 

Tel, Graceland 3764 

CHANTZ 
PIPE ORGANS REBUILDING, CLEANING 

AND TUNING 

JULIUS JAEKEL | 
ORGAN BUILDER 

Are Noted for 

Reliability 
-.and.,. 

Effective 

Service ELECTRIC FAN BLOWERS 

and WATER MOTORS | 

3258 North Oakley Avenue 

A. J. Schantz, Sons 

& Co. Orrville, O. 
CHICAGO 

L ail 

[ —~ 

AWARDED Se 
nam 

multi-conductors. 
OR MUSIC WIRE. 

AMERICAN STEEL & WIRE 
COMPANY 

Maker of all varieties of wire used 
in pipe organs, 
WIRE, ROUND WIRE in various 
tempers; SPRINGS; WIRE ROPE; 
SHAFTING AND SCREW 
STOCK; TRIANGLE MESH RE. 
INFORCEMENT forconcrete swell 
boxes; ELECTRICAL WIRES such 
as Amerite and Americore rubber 
covered wire; magnet wire, both silk 
andcotton insulated; pipeorgan wire; 

paraffined cotton insulated; console cables, 
Also maker of PIANO 

We have developed by our own original re- 

FLAT such as 

search and experiment through the past sixty 
years the manufacture of our “Perfected” and 
“Crown” and ‘Star’ brands of music wire, 
that represent the most advanced ideas in the 
blending of metals for perfect acoustic results. 
We began the manufacture of piano wire 

under the supervision of Jonas Chickering in 
1850, and were awarded the Grand Prize over 
the whole world at the Paris Exposition in 
1900. 
Chicago. New York. Worcester. Cleveland. Pittsburgh. Denver. 

U. S. Steel Products Co., San Francisco, Los Angeles, Portland, Seattle. 

Grace 

Hamilton 

Morrey 
A pianist of superlative style, with 
a technique and memory that are 
born of temperament alone. A 
great future awaits this artist who 
is rich in brilliant achievements, 
and is temperamentally—musical- 
ly—and personally endowed with 
remarkable gifts and charm. 

From 
Official Announcement 
Columbus Oratorio 

Society. 

The J. N. Robins Piano Co., Columbus, Ohio. 
Until last summer when I visited the factories of THe A. B. CHASE PIANO 
Co., in Norwalk, Ohio, I had no realization of the fact that such mag- 
nificent pianos were being made there. 
It was to me a real musical discovery. 
The A. B. CHAsE grands are, in every essential detail, miracles of artistic 
piano construction and reveal a tone of distinctive and flute-like beauty. 
The pianissimo possibilities are of unusual fineness and quality, yet these 
pianos possess the clear, brilliant resonance and splendid volume which 
characterize the ideal concert instrument. 
It is a privilege, as well as a pleasure, to present this evidence of my great 
admiration for the A. B. CHAsE pianos, and especially for the wonderful 
concert grand which I have chosen as the medium for the expression of 
my musical art at the Columbus May Festival Concerts, May 3rd and 5th. 

Very sincerely yours, 

GRACE HAMILTON MORREY. 
188 W. 10th Avenue, Columbus, Ohio. 

Send for Booklet, “Authoritative Opinions Concerning 
The A. B. Chase Concert Grand.” 

The A. B. Chase Company, Norwalk, Ohio 
——_— 
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Guild’s Anniversary Dinner. 

The twentieth anniversary dinner 
of the American Guild of Organists 
will take place at the Hotel Me: Alpin, 
New York City, Feb. 3, at 7 o’clock. 
The first meeting to form the guild 

was held in the chapel of the South 
Reformed church Feb. 3, 1896, and 
this dinner will celebrate the growth 
of the last twenty years from the 
small beginning to the present mem- 
bership of more than 2,000. The first 
warden, Dr. Gerrit Smith, is dead; of 
the others that preceded the present 
warden, J. Warren Andrews, all seven 
are expected to be present—Sumner 
Salter, Walter Henry Hall, R. Hunt- 
ington Woodman, Samuel A. Baldwin, 
John Hyatt Brewer, Warren R. Hed- 
den and Frank Wright. These past 
wardens, as well as secretaries and 
other of the officers, will give brief 
accounts of the work ‘of the guild dur- 
ing their terms of office. 

District of Columbia. 

The chapter held a public service 
Jan. 17 at the First Congregational 
church in Washington. William 
Stansfield, Mus. B., organist of this 
church, was the host and accompanied 
the choir. Albert W. Harned ac- 
companied the hymns. The other 
performers and their selections were: 

Concert Piece (J. G. Toepfer), Os- 
car Franklin Comstock, F. A. G. O. 

“Unfold. Ye Portals” (“The Re- 
demption”) (Gounod), Combined 
Choir. 

Fifth Symphony (First movement), 
(Charles M. Widor), Miss Charlotte 
Klein. 
“The Lord Is My Light” (Horatio 

Parker), Choir of the First Congrega- 
tional church. 

E pilogue—‘“Seven Last Words” 
(Otto Malling), Lewis Corning At- 
water. 

Address, the Rev. Charles Wood, 
D. D., pastor Church of the Cove- 
nant. 

“The Radiant Morn,” (H. H. Wood- 
ward), Combined Choir. 

March in D (Lemmens), J. Willis 
Conant, F,. A. G. 

Northern Ohio. 

The January meeting of the chap- 
ter was held in the Fannie Nast Gam- 
ble Auditorium at Berea, Ohio. The 
occasion was one of a series of ex- 
change recitals which the Northern 
Ohio chapter has arranged with 
other chapters. Mrs. Mary Chappell 
Fisher, one of the founders of the 
A. G. O., representing the Western 
New York chapter, gave a program 
which delighted her audience and 
proved her to be a woman of poise 
and thorough musicianship. It was a 
happy inauguration of a series which 
promises to broaden the interest of 
individual chapters, and increase the 
fellowship among all. 

Mrs. Fisher’s program was: 
Fantasie on B-A-C-H, Liszt; Chor- 

ale, “Ce que Dieu fait, est bien fait,” 
Guilmant; “En Bateau,” Debussy; 
Prelude and Fugue. A minor, Bach: 
Fountain Reverie, Percy E. Fletcher; 
Humoreske, Frank E. Ward: Scher- 
zo from Eighth Sonata, Guilmant; 
“Noel,” Louis d’Aquin; “Saki,” from 
“Persian Suite.” R. S. Stoughton; 
Reverie, Bonnet: “Rhapsodie Cata- 
lane,” Bonnet. 

A meeting of the Northern Ohio 
chapter was held Dec. 6 at the Euclid 
Avenue Presbyterian church, Cleve- 
land. Dinner was served and thirty- 
four were present. This was fol- 
lowed by a business meeting and a 
splendid recital by C. E. Clemens. 

Southern Ohio. 

Half-hour programs at noon the 
week after Christmas were given by 

various organists under the auspices 

of the chapter at Christ church, Cin- 

cinnati. The programs and the per- 
formers were: 

Dec. 27—W. A. 
“Christmas Offertorium” 

Shepherds. Gloria, Adoration and 
Chorus), Lemmens; Morning Song, 

Kramer; Adagio from C minor son- 
ata, Guilmant; Spring Song, Hollins; 
Melody in C, West; Toccata in D, 

Grubbs, organist. 
(Chorus of 

| Kinder. 
28—Mrs. Lillian Arkell Rix- 

Two Movements from 
Rene L. Becker; 

Dec. 

ford, organist. 
Sonata in G minor, 

Scherzo in D minor, Faulkes; Prae- 
ludium in D minor, Gordon Balch 
Nevin; “Sunset” and “Thanksgiving” 
(from a Pastoral Suite), Clifford 
Demarest. 

Dec. 29—C. Hugo Grimm, organist. 
Concerto in F major, Handel: Elegy, 
Sibelius; “Reverie du = Soir” (from 
“Suite  Algerienne’’), Saint-Saens; 
Prelude, Alkan; Offertory, Jarnefelt; 
-’rocessional, Carl W. Grimm. 
Dec. 30—Alois Bartschmid, 

ist. Third Concert Fantasia, 
Canzona, Wolste nholme; 
Gigout; Prelude, Saint-Saens: 

organ- 
Dienel; 

Scherzo, 
Medita- 

tion, A. Klein; F inale, Symphony No. 
2, Widor. 

Dec. 31—J. Alfred Schehl, organist. 
“Jubilate Amen,” Kinder: Fantasie 
in A minor, Grabert; “A Shepherd's 
Tale,” Gillette; “Saki,” from “Persian 
Suite,” Stoughton; “Christmas in Sic- 
ily” and Toccata, Yon. 

At the Presbyterian Church of the 
Covenant there was a guild service 
Jan. 19, at which J. Warren Ritchey 
played Guilmant’s “Marche howeiwd 
et Chant Seraphique” as a_ prelude 
and the Rev. Frank H. Stevenson 
made an address. After the service 
John Yoakley of Christ church and 
Sidney C. Durst of the Wyoming 
Presbyterian church divided the or- 
gan program between them as fol- 
lows: 

Part 1, played by Mr. Yoakley— 
“Unfold, Ye Portals” (arranged), Gou- 
nod; Romanza, from the Tenth Trio, 
Reissiger; Cavatina, Yoakley; March 
Militaire, No. 1, Schubert; Elegie, 
Massenet; Selection from ‘“Parsifal,” 
Wagner; Postlude in D major, Rinck. 

Part 2, played by Mr. Durst— 
Prelude in E flat, Bach; “Hora Mys- 
tica,” Bossi; “Gavotte de La Cour,” 
Brocca-Stewart; Toccata in C, d’Evry. 

Pennsylvania Chapter. 

The thirty-sixth public service wi!l 
be given early in Lent at St. Clement’s 
church, Philadelphia, where the choir 
will sing a new cantata by H. Alex- 
ander Matthews, “The Triumph of the 
Cross,” under the direction of Henry 
S. Fry, organist and choirmaster of 
the church. The composer will be at 
the organ. 

The Pennsylvania chapter will hold 
its thirty-fifth public service Tuesday 
evening, Feb. 1, in the Church of the 
Atonement, Forty-seventh and King- 
sessing .avenue, West Philadelphia. 
The anthems and service music will 
be sung by the Cantaves Chorus of 
female voices, with Miss May Porter, 
their director, at the organ. Mrs. 
Dorothy Johnstone Baseler, harpist, 
and F. H. Bendig, Jr., organist, will 
play instrumental numbers, and the 
harp will be heard in some of the ac- 
companiment s. The Rev. Charles W. 
Schreiner. rector of the church, and 
the Rev. William J. Cox of St. An- 
drew’s will officiate. and the Rev. 
Phillips Endecott Osgood of the 
Chapel of the Mediator will make a 
short address. 

New England Chapter. 
On Monday, Jan. 10, a social meet- 

ing was held at which there was a 
highly interesting discussion of “Or- 

Will C. Mac- gan Arrangements.” 
farlane and John A. O'Shea spoke 
for and Henry M. Dunham and 
George A. Burdett against “arrange- 
ments.” 
The discussion was both pertinent 

and forceful, and it had the effect of 
clarifying the atmosphere as to the 
relative position of the ideal and the 
opportune. Everett E. Truette fol- 
lowed with a wittv plea for a middle 
ground. after which the usual supper 
was enjoyed by sixty members. 

The annual dinner took place on 
Jan. 26 at the Boston Art Club. 

A recital Jan. 27 in the Second 
church in Boston was the forty-first 
chapter recital. The program was 
played by Albert W. Snow, organist 
of the Church of the Advent, Boston, 

and by Francis W. Snow, organist of 
the Second Church. It follows: 

Francis W. Snow—Prelude and 
Fugue in A minor, Bach; “Salve Re- 
gina,’ Widor. 

Albert W. Snow—Sonata in E. flat 
minor, Parker. 

Francis W. Snow — “Legende,” 
Snow; “Piece Heroique,” Franck. 

Albert W. Snow—Second Sym- 
phony, Vierne. 

Central New York. 
The Central New York chapter 

held its monthly meeting in the choir 
rooms of Grace church, Utica, Jan. 
3, and the members heard a scholarly 
talk by Warren R. Hedden, Mus. 
Bac., of New York, chairman of the 
examination committee. Mr. Hed- 
den spoke on “The Object and Aims 
of the Guild and Its Examinations.” 

The talk was followed by an infor- 
mal discussion which aroused unusual 

interest, as there will be several mem- 
bers of the Central New York chapter 
to take examinations for the associate 
degree in June. Associate examina- 
tions will be held in Utica. Mr. Hed- 
den answered many interesting ques- 
tions in regard to the examinations in 
the discussion which followed the 
talk. There were members of the 
chapter present from Little Falls, 
Watertown and Utica. 

Illinois Chapter. 
Under an exchange arrangement 

which is expected to be most inter- 
esting, as well as contributing to fra- 
ternal feelings, the Illinois chapter 
and the Northern Ohio chapter will 
have exchange recitals. Charles E. 
Clemens, the well-known Cleveland 
organist, has been selected by the 
Illinois chapter to play in Chicago 
and the fine new Casavant organ over 
which Miss Tina Mae Haines pre- 
sides in St. James’ Methodist church 
is expected to be used by Mr. Clem- 
ens. The Ohio officers have selected 
for the Cleveland recital Herbert E. 
Hyde, the talented Chicago organist 
and composer, who for some time has 
been organist and choirmaster of St. 
Peter’s Episcopal church on the 
North Side. 

Mr. Hyde will play Feb. 7 and has 
arranged the following program, on 
which his new work, “Le Bonheur,” 
which made a hit when played before 
the Illinois chapter and at Elmwood 
Music Hall in Buffalo at a recent mu- 
nicipal concert, will be one feature. 
The entire program is as follows: 

“Caprice Heroique,” Bonnet; Rev- 
erie, Bonnet; Andantino, Chauvet; 
Chromatic Fantasie, Thiele; “Praelu- 
dium” (Sonata No. 14), Rheinberger; 
Cradle Song, Grieg: Menuet a I’An- 
tico,” Seeboeck-Hyde; “Le Bonheur” 
(MS.), Hyde: Choral Song and 
Fugue, Wesley; “Vision,” Rheinber- 
ger; Sonata No. 1, Borowski. 

One of the chief activities of a busy 
month for the Illinois chapter was 
a festival service at the Church of 
the Epiphany in Chicago, Jan. 23, in 
the evening. Dr. Francis Hemington 
played the service and the rector, the 
Rev. Herbert W. Prince, made a brief 
address. Sullivan’s “Sing, O Heav- 
ens” was the offertory and the united 
choirs of Epiphany sang Marks’ “Mag- 
nificat” in D. John W. Norton of 
St. James’ Episcopal church played 
the Intermezzo and Fugue from 
Rheinberger’s Pastoral Sonata, and 
Mrs. Wilhelm Middelschulte played a 
Berceuse by Kjerulf and Thicle’s 
Chromatic Fantasie. 

Jan. 30 another 
was given at St. 
church. The organ 
Fantasie and Fugue on 
Liszt, played by William 
BR  alaane a la ae Sixtine” 
“Miserere” of Allegri and “Ave 
Bes of Mount), Liszt, played by 
Miss Tina Mae Haines, and Fugue 
Op. 16, Piutti, played by Walter Kel- 
ler. 

The service was sung by the com- 
bined choirs of the Church of the 
Redeemer, Francis A. MacKay, or- 
ganist and choirmaster. and of St. 
Paul’s church, John Allen Richard- 
son, organist and choirmaster. The 
choral numbers included: Commun- 
ion Service, the Rev. John Henry 
Hopkins, and “Nune Dimittis and 
Magnificat” in C, Walter Keller. 
The next dinner will be given in 

the parish house of St. Mark’s Epis- 
copal church, Evanston, Thursday 

festival service 
Paul’s Episcopal 
selections were: 

B-A-C-H, 
E. Zeuch: 

FEBRUARY 

Feb. 3. 

1, 1916 

evening, Following the din- 
ner there will be a service in St. 
Mark’s church, Stanley A. Martin, 
organist. 

West Tennessee Chapter. 

The first recital of a series in 
Grace church at Memphis, Tenn., was 
played Jan. 17. The program, in 
which several leaders in the chapter 
participated, was as follows: 

1. Overture to “William Tell,” 
(Rossini-Lemare), Ernest F. Hawke, 
organist Grace church. 

2. (a) Meditation (Callaerts); (b) 
os eh (Cz kin), Miss Eunice Robert- 

son, organist McLemore Presbyte- 
rian, 

3. Sanctus (Gounod-Eddy), Enoch 
Walton, organist St. John’s Metho- 
dist. 

4. “Jubilate Deo” (Silver), Mrs. 
Sam Oppenheimer, organist Jewish 
Synagogue. 

5. “Evensong” (Johnston), Enoch 
Walton. 

6. Offertory—Vocal 
Divine” (Stainer), Mrs. 
Jr., and Arthur Bishop, ¢ 
choir. 

7. “Sonata da Camera” 
Ernest F. Hawke. 
Following the recital a social was 

held in the parish house and mem- 
bers and their friends were invited, 

Duet, ‘Love 
= C. Wilson, 
irace Church 

(Peace), 

Kansas “Chapter. 
At the meeting of the Kansas State 

Music Teachers’ Association at Hut- 
chinson in December a novel feature 
of the program was a public service 
of the American Guild of Organists at 
the First Presbyterian church, di- 
rected by Dr. Frederic Rogers. The 
choir was composed of sixteen of the 
leading singers and voice teachers of 
the state, who were attending the as- 
sociation meeting, and different or- 
ganists took part according to the 
following program: Prelude, “Jubilate 
Deo,” Silver, and “Autumn,” Johnston 
(Mildred Hazelrigg); Te Deum in B 
flat, Stanford; “Jubilate,” Nevin; Ad- 
dress, “The Aims of the Guild,” 
Charles S. Skilton, Dean of Kansas 
chapter; Offertory. “Kol Nidrei” 
(violoncello, W. B. Dalton; organ, C. 
S. Skilton), Bruch; Anthem, “The 
Wilderness,” Goss; Postlude, “March 
for a Church Festival,” Best; Fifth 
Organ Symphony, Part 2, Widor 
(Frederic Rogers); Organ Sonata in 
C minor (first movement), Guilmant 
(R. H. Brown); Finale, Caesar Franck 
(D. A. Hirschler). 

Choralcelo Is Incorporated. 
The Choralcelo Company has been 

nao arog in Boston by W.. E. 
Farrington, G. E. Hills and Emma F. 
Dunlop, of 100 Boylston street. The 
new concern will engage in the manu- 
facture of musical instruments. The 
capitalization is $100,000, the shares 
being $10 each. 

Orders for Kimball Company. 
St. Patrick’s church at Green Bay, 

Wis.. has ordered an organ to cost 
$4,500 of the W. W. Kimball Com- 
pany. It is to be completed in time 
for Easter. The Kimball Company 
has completed the installation of an 
organ costing $5,000 in the Bucklen 
theater at Elkhart, Ind. 

Alfred Mathers Contracts. 
The Alfred Mathers Church Organ 

Company of Cincinnati has been 
awarded the contract for a large two- 
manual electro-pneumatic organ by 
the First Baptist church of Winches- 
ter, Ky. It has also been awarded the 
contract for a two-manual electro- 
pneumatic organ by the First Presby- 
terian church, New Richmond, Ohio. 
A two-manual pneumatic has been 
ordered by St. Tohn’s church, Osgood, 
Ind., and St. Mark’s church, Evans- 
ton, Cincinnati, has closed a contract 
for a two-manual pneumatic. 

Ferdinand T. E. Rassmann_ has 
completed the installation of the Aus- 
tin organ in the New Liberty Theater 
at Pittsburgh and it was opened 
Dec. 27. E. J. Napier is the direc- 
tor of music at this theater. The 
organ has three manuals. The an- 
tiphonal organ tones enter the build- 
ing through grilles in the balcony floor 
and through the lobby ceiling. The 
maih organ is divided between the 
two sides of the proscenium arch and 
the console is in the orchestra pit. 
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BY HAROLD V. MILLIGAN. 

There are two ways of examining and 

endeavoring to appraise the new music 

of the day as it is put forth by the va- 
rious publishers. One way is from. the 
point of view of the insistent present, 
keeping in mind the needs of the buss 
organist and choirmaster, the conditions 
that environ him and the many and var- 

ied demands upon his time and judg- 
ment; the other way is to apply the 
searching question “How much of this 

will survive the erosion of the vears and 

be significant and worth while fifty vears 
hence?” It is the former method that 
we employ, for if we attempted the 
latter the “‘New Musie’’ column of The 

Diapason would be a pathetically lone- 
some place. Not that we feel badly 
about it or want to pull a long face and 

bemoan the decadence of the present day: 

quite the contrary, we feel cheerful and 

contented with the present day and be- 
lieve that, ‘taken by and large,” it is 
not very different from any other day. 

Most of us cannot afford to take any 
more than a purely theoretical interest 

in the judgment of posterity on us and 

our achievements; We are kept quite busy 
doing the best we ean with Things as 

They Are. As the rural politician was 
wont to remark, “What has posterity 

ever done for us’"’ Now and then, how- 

ever, we like to step out of the busy 
present and take a running jump into 

the future and try to look back with the 
eyes of those yet to come. 

Personally we have never had any or- 
acular ambitions, but we don't believe 

that any especially notable psychic pow- 
ers are necessary to rise and remark 

that the name of T. Tertius Noble is 
one of the very few that is going to con- 

tinue to occupy a place in the musical 
scheme of things after its owner has 
passed to his long reward. That his an- 
thems are of interest and value to the 
present as well as to the future is dem- 
onstrated by the fact that enterprising 
American publishers have lost little time 
in reprinting his works, including that 
group of unaccompanied anthems upon 

which his claim to a place in the front 
rank of living writers of choral musie 
largely rests, “‘Fierce Was the Wild 
Billow.” “Come O Thou Traveler Un- 
known,” and “I Will Lay Me Down in 

Peace,” My first acquaintance with 
these anthems, six or seven years ago, 

Was one of the most delightful experi- 
ences of my musical life, comparable 
with the thrilling discovery of Vierne’s 
First Symphony and Reubke'’s “‘Ninety- 

fourth Psalm." In their imaginative fer- 
vor and vivid dramatic potency they oc- 
cupy an absolutely unique place among 

works of their kind; they are like a 
voice of protest against that numbing 
Puritanism that has held English music, 
as well as other imaginative arts, in its 
cold and clammy grip for nigh three hun- 
dred years, 

“GRIEVE NOT THE HOLY SPIRIT,” 
published by the H. W. Gray Co., New 
York. 

“BUT NOW SAITH THE LORD,” 

published by the Board of Missions, New 
York. Two anthems, by TT. Tertius 
Noble. 

The appearance of 
from Mr. Noble may rightly be consid- 

ered an event, for he is not an unduly 
prolific composer, another proof that it is 

two new anthems 

quality and not quantity that counts, in 
the final analysis, for achievement. For 

their proper interpretation they require 
a keen sense of dramatic values, an ab- 
solutely free and flexible phrase and 
tempo and a_ perfect unity of purpose 
and expression on the part of the choral 
forces and the director; their unique 
strength lies neither in their melodic 
beauty nor in their contrapuntal skill, 

although both these elements are pres- 
ent, but rather in the perfect welding 
of words and music, that ‘“onomatop- 
oeia” that is the goal toward which all 

The two true artistic expression striv 

anthems just issued, indicate that the 
genius that came to such fine fruition 
in old York will continue to flourish in 
New York. They are not, perhaps, so 
strikingly individual as those mentioned 

above, but they are nobly conceived and 
written with masterly skill. The har- 
monic texture throughout is rich and 

colorful and there is again shown that 
fine sense of the value of the word that 
is one of the distinguishing beauties of 
his writing; the delicate adjustment of 
each syllable in every phrase is attuned 
to the fullest and best exp ve power. 

“Grieve Not the Holy Spirit’? presents 
its subject matter first in the form of a 
tenor solo; then, with free accompani- 
ment, for four-part chorus, after which 
the tenor voice appears again, while the 
chorus continues, achieving at the close 
a splendid climax. 

“But Now Saith the Lord” is a mis- 

sionary anthem and is published by the 

Missionary Society of the Protestant 
Episcopal Church in America. After a 
broad and sonorous organ introduction 

there is a strong and vigorous chorus 
followed by a lengthy solo for soprano 
or tenor, the anthem ending with full 

chorus. 

Both will require a chorus for their 
proper interpretation. They are fine ex- 
amples of that skill, peculiarly a posses- 

sion of the English composer, in writing 
music to rather unattractive prose text. 

“Grieve Not the Holy Spirit’ is from 
the Epistle to the Ephesians and “But 
Now Thus Saith the Lord” from Isaiah, 
and neither passage would be expected 
to inspire a composer at first sight with 
Ivric enthusiasm It is to be expected, 

perhaps, that Mr. Noble should have 
much in common with his contemporary, 

Sir Edward Elgar; although he is in no 

sense an imitator, there are certain pas- 
that are, harmonically, suggestive 

idiom. 

es 
of Elgar's 

FOR THEE 

William C. Cz 

CHURCH SERV- 

“FESTIVAL MUSIC 
; °° edited by Dr. 

Il, ‘SPECIAL 

ICES,” published by the Boston Musie 
Company 

Dr. Carl's name on the title page as 
editor of a volume of organ music as- 

sures interest and novelty in the con- 
tent The pieces in the latest book 
issued in the series of “Festival Music 
Will be new to most organists. The st 
lections are intended for the various 

church festivals as they oceur during 
the year, anc Carl evidently has 

spent a great of time over the . 

lection and editing of the pieces, all of 
which will be found useful by the busy 
organist. Rach number is accompanied 

by an appropriate motto or ‘text’ and 
will be found especially suitable for the 
particular occasion for which it is desig- 
nated, but as a matter of fact musie 

Which is as interesting and valuable as 
the pieces in this book can be used at 
any church service throughout the year 
and not confined to one occasion. 

There are fifteen pieces in’ the book, | 

varying greatly in character. Ash Wed- 
nesday is represented by a ‘‘Lenten Med- 
itation’” by Kdmund Schubert and Ascen- 

sion Day by an interesting “Jubilate Deo” 

by Clement Loret; for patriotic 
there is a brilliant piece founded on ‘My 
Country, ‘Tis of Thee,” by William) T. 
Best (although Mr. Best probably thought 

services 

he was writing about “God Save the 
Ning.” or was it “Queen’? in those 

days); for All Saints’ Day a_ beautiful 

excerpt from Schumann's “Paradise and 

the Peri’ as arranged by Guilmant; 
Thanksgiving Day has Variations on the 
Harvest hymn, “St. 

Thankful People, Come’), by C. 
Bailey. 

George 

Morton 
(“Come Ye | 

One of the most interesting pieces in 
the book is the “Magnificat of Ferris | 
Tozer; there is also a lovely ‘‘Contem- 

plation’ by Patrik Vretblad, employing 
with fine effect the solo reed with soft 
sustained harmonies on a string tone; of | 
somewhat the same character is the 

The allegro vivace 

movement from Mendelssohn's ‘“Refor- 
mation*’ Symphony makes a good organ 
piece. The volume is dedicated to Philip 
Berolzheimer. 

“Cantilene’’ of Widor. 

A FOLK-SONG 
Charles Wake- 

“MELODY IN 
STYLE,” for organ, by 
field Cadman, published by 

Music Publishing Company, New York. 

White-Smith | 

| sprightly 

An organ composition from the | 
facile pen of Mr. Cadman, one of ow 
most distinguished composers, should be 
an interesting event—much more _ inter- 

esting, in fact, than anything in the 
present work. -It does not show in any | 
marked degree understanding of the or- 
gan or feeling for its idiom, nor can a 

kindly disposed reviewer discover any 
trace whatsoever of the “folk-song 
style.” 

“AT EVENTIDE,” by Frederick N 
Shackley, published by the Boston Mus 
Company. 

A director of a moving-picture factory 
has defined “twilight” as the hour when 

the leading man the leading 
woman; it also seems to be a particular- 
ly felicitous hour for organists, or at any 

rate for composers for the organ. Mr. 
Shackley hymns its beauties in a piece 
that has a little more variety than most 
of the “eventide’ family; in addition to 

kisses 

his main theme, an expressive melody 
for oboe or flute, he has a second part 
of considerable dignity, building up 
through interesting harmonies to a ful) 
organ climax; a repetition of the orig- 
inal melody is followed by still another 
section, in the nature of a chorale, and 

the piece ends as it began. 

POETIQUE,” 
“NUPTIAL 

‘IN THE 
MARCH,” 

“REVERIE 
AFTERGLOW,” 
by S. Tudor Strang; published by the 
composer, Philadelphia. 

Three organ pieces of no great orig- 
inality, but smoothly written and melo- 
dious and therefore of considerable value 
to the organist. Of the three, “In the 
Afterglow” is perhaps the best, having 
a good melody for solo reed of the type 
of Elgar’s “Salut d’Amour.”” Everv or- 

ganist has many uses for pieces of this 
character, and will find “In the After- 
glow’ a superior example of the type. 

“TOCCATA IN D MINOR,” by Gordon 

Balch Nevin, published by Gamble Hinged 
Music Company, Chicago. 

Gordon Balch Nevin has written a most 

excellent Toccata; the sparkling, incisive 

first theme finds a splendid contrast in 
the chromatic harmonies of the quiet 
“cantabile” passage and the whole piece 
is written with extreme effectiveness and 
is of the true Toceata” type. To be 

sure, there are several measures of ob- 
vious padding just before and after the 
middle section, but they, like the flowers 
that bloom in the spring, and the works 
inside the watch, have nothing to do 

with the case It is one of those brilliant 

pieces that make a dazzling effect, al- 

though they are really quite easy to plays 

“PERSIAN SUITE” fer organ, by 
Stoughton, published by White-Smith 
Musie Publishing Company. 

Old “Rubaivat’ 

inspiration for much 

styles (and some 

ten to him 
spiration);: 

their power to 
is indicated by R. S 

sian Suite,” three 
cidedly oriental hue 

track and 

R. S 

been the has 
music of divers 

have writ- 
Waiting for the in- 

quatrains have not 

stir the imagination 
“Per- 

Omar's 

composers 
without 

that his 

lost 

Stoughton's 

organ pieces of a de- 
They are out of the 

contain much of orig- 
and interest; Mr. Stoughton be- 

that younger generation that is 

continually “knocking at the door’ and 

disturhing the repose of the established 
master builders His “Persian Suite” is 

of value not only as a notable contribu- 

tion to the organist’s library, but 

iw promise of things to come. 

The first number of the 
Courts of Jamshyd,"" seems to 

those halls where “Jamshyd gloried 

drank deep” in the days of their glory 

and not when, fallen into decay, they 
Were given over to “the Lion and the 
Lizard.” Its principal theme is martial 
and vigorous: its second melody, sung 

on the swell by the anglais, over a 
strongly rhythmic accompaniment, — is 

beaten 

inality 
longs to 

iso as 

suite, “The 
picture 

and 

cor 

suggestive of feasting and revelry. 
“The Garden of Iram,” the second 

piece, is elegiac in character; its open- 

ing bars evoke the prevailing mood in a 
theme of harmonic richness for — soft 
string tone (swell), against which the 
choir waldfléte sings a plaintive phrase; 
the principal section is evolved from a 
theme of tender beauty, presented first 
fully harmonized on the swell, and later 
as a solo for the cor anglais on the choir; 
the piece closes pianissimo with the ma- 
terial of the introduction. 

In “Saki,” the third and last number 
of the suite, the composer produces his 
oriental atmosphere by exploiting the 

suavely 

| CHRIST,” 

oboe and by a liberal use of the device 
known as ‘“‘ground bass.”"’ The first part 

is of a “scherzando” character and the 
section is “lento e 

repetition of the 
full 

contrasting middle 
molto appassionato’’; a 
first part culminates in a 
ending. 

The Persian Suite can be used, of 
course, only in recital, but its value in 
that field will be considerable, especially 
in the way of providing color in the 
make-up of a program, which it is some- 

times difficult to keep from being dry and 
pedantic. 

organ 

“JOUR DE PRINTEMPS,” by Ralph 
Kinder, published by J. Fischer & Bro., 
New York. 

Mr. Kinder’s “Spring Day" is a 

little piece that will require 
the utmost delicacy and buoyancy. It is, 

perhaps, a little difficult to be gay and 
frolicsome on the organ, an instrument 
that has always dwelt in the dim re- 
ligious light and has been a stronghold 
of academic erudition, but the day of 
the organist who was a _ learned but 
stuffy old’ gentleman with patriarchal 
whiskers and a whole alphabet of schol- 

astic titles after his name seems to be 
| about over (although he is not entirely 
aware of that fact himself). Composers 

organ are not slow to take ad- 
the many innovations the 

present-day builders have placed at their 
disposal, both mechanically and in tonal 

color; and the equipment of the organist 

for the 
vantage of 

of today must be not only technically, 

but psy different from that of 
his predecessors. You may think that 

this change indicates retrogression, rath- 
er than progress, but it is a condi- 
tion not to be denied. If you don’t ap- 
prove the modern tendency, don’t play 
“Jour de Printemps.” It calls for spar- 
kling grace and gayety, and a liberal 

use of “tempo rubato’; but if you are 
looking for something of that ktmd, you 
will not find anything better. 

“AN EASTER CANTATA,” by H. 
Brooks Day; published by J. Fischer & 
Bro., New York. 

J. Fischer & Bro. have just issued the 
new Easter cantata by H. Brooks Day, 

which is dedicated to. Edmund Jaques 
and has been sung by his choir at their 
famous ‘‘mid-day musical services’ at 
historic St. Paul’s, in downtown New 
York. It is a most interesting work and 
written with great skill. Mr. Day’s man- 

—— Se ee 

APASON THE DI 

ner of writing shows the result of his 
student days in Munich; his musie is 
especially interesting harmonically and 

moves with a freedom and fluency that 

frequently suggests the Wuagnerian “‘end- 

less melody The work opens with a 

prelude for organ (or orchestra) which 
leads directly into the opening chorus, a 

setting for chorus of Phillips Brooks’ 

“Easter Carol.’ Then follows an excel- 
lent tenor solo, “Tomb, Thou Shalt Not 

Hold Him Longer,” after which occurs 

what is perhaps the most interesting 

number in the whole work, the choral 
recitative depicting the story of the first 

Resurrection day. 
In giving the narrative in recitative 

form to the chorus, Mr. Day provided 
an opportunity for effective and expres- 

sive choral singing: beginning with the 
four male voices, the story is continued 
by the full chorus, interrupted by bass 

solo, “Still Thy Sorrow. Magdalene” 
(“baritone’’ would be a more accurate 

description than ‘‘bass,"" as the music 

lies high for a true bass) The two 
verses of this solo are separated by an 
unaccompanied trio for women’s voices 

and followed by a chorale for the whole 

chorus; the story is in taken up by 

the choral recitative as at first, and after 

another short episode for bass voice the 
chorus part is led into Carey's beautiful 
Easter hymn, “Alleluia, in whi the 

congregation is expected to join There 
is another tenor solo, “O Jesus, When I 
Think of Thee, and a soprano. solo, 

“Fierce Was the Wild Billow,” and the 
finale, for bass solo and chorus, is se 
hold, | Show You a Mystery, the 

Know That chorus singing a jubilant “I 
My Redeemer Liveth.” 

Though not beyond the possibilities of 
the average chorus, the “Easter Can- 
tata’ is deserving of the best work of 

which a choir is capable. 

“SCHERZANDO" and “A SOUVENIR,” 

by James R. Gillette, published by J. 
Fischer & Bro., New York. 

“Scherzando,” whose 
“Dragon-Flies,”” require fleet fingers 

and a staccato touch; it is a vivid little 

piece and will be weleomed by organists 
seeking for something “in lighter vein. 
Musically, perhaps, it might have had a 
littie more value if the composer had 

sub-title is 

veloped his principal melody, which, as 

it is, appears four times without change 

in a short flight of five pages. 

“A Souvenir’ (which is dedicated to 
Charles F, Chadwick, president of the J. 
W. Steere & Son Organ Company), is a 

melodic piece; the second ap- 

pearance of the first melody is accom- 
panied by a brief obligato for the chimes. 

WORDS OF 
voices, by 

Ditson 

SEVEN LAST 

cantata for mixed 

A. Monestel, published by Oliver 
Company, Boston. 

A very fine Lenten cantata, published 
with Latin and English words; the com- 

poser has obviously written his music 
to the Latin words and the English is 
evidently a translation. However skill- 

fully a translation of text may be accom- 
there is bound to be a less suc- 
union of words and music than 

in the original tongue. The music is 
melodie and fluent and at times both 
expressive and beautiful. 

“THE 

plished, 

cessful 

There are eight separate numbers and 
the time for performance is about one 
hour. The first number is an introduc- 
tion for chorus and_ baritone _ solo, 
“Daughters of Jerusalem, Weep Not for 
Me.” Each of the remaining seven 
parts is devoted to one of the seven 
speeches from the cross. The first is 

for soprano solo and chorus, the second 
a duet for tenor and bass, the third for 
solo quartet, the fourth for chorus, the 
fifth for tenor solo, the sixth for alto 

solo and chorus and the seventh for 
tenor solo and chorus. As can be seen, 
there is great variety and an opportunity 
for the various members of a choral or- 

ganization to put forth their best efforts. 

Active Trade at Dallas. 

Under the heading of “Dallas—A 
Real Music Center,” an annual report 
is being prepared on the condition in 
the music trades in the vicinity of 
that city by Robert N. Watkin, the 
Dallas organist and chairman of the 
music committee of the Chamber of 
Commerce and Manufacturers’ Asso- 
ciation. This report shows that more 
than $1,000,000 worth of pianos, or- 
gans and talking machines have been 
sold by Dallas dealers during 1915. 

Austin Patents a Shutter. 

Washington, D. C., Dec. 27.—Pat- 
ent No. 1,164,973 was granted last 
week to John T. Austin of Hartford, 
Conn., for a shutter mechanism which 
he has assigned to the Austin Organ 
Company. The object is to provide 
simple and effective means to close 
one or more shutters tightly irrespec- 
tive of the fact that the same may be 
warped or that other conditions may 
be present which ordinarily would 
prevent this. 
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PASSING Ol] ARL LOCHER. 

Carl Locher the distinguished 
writer on the organ, organist and 
organ expert of Bern, died in the 
Swiss ci pees Nov. 26, according to in- 
formation conveyed by the Zeitschrift 
fur Instrumentenbau of Leipzig. He 
passed away at the age of 72 years 
after an attack of pneumonia. Mr. 
Locher was the author of the authori- 

tative work entitled “Die Orgelregis- 
ter und thre Klangfarben” (“Organ 
Stops Their Tone Colors”) and 

considered one of the greatest 
authorities on the organ in the world. 

\fter a period of study with Jakob 
Vogt, the Freiburg organist, Mr. 
Locher began his professional career 
in 1860 with an organ concert at 

Neuenburg, Switzerland. In addition 
nalive 

Was 

to many appearances in his 
land the Swiss master went on nu- 
merous concert tours in Germany, 
\ustria, France and Russia. In 1906 
he was compelled by ill health to give 
up his position as organist in the 
Nydeck church of Bern, and after that 

gave a aumber of concerts for char- 
objects, but devoted most of 

to the study of organ tone. 
mentioned as his master- 

him known throughout 
musical art. It has been 

translated into ten languages and also 
into the Braille type for the blind. 
Honors were bestowed upon the mod- 
est searcher after organ knowledge 
hy many royal heads and a special 
honor was the award to him of a 
ciploma of recognition in 1911 by the 
Association of German Master Organ 
Builders. 

itable 

eae 

The work 
picce made 
the world of 
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SARS OF THE GUILD 

From Soar York comes word of the 
anniversary dinner of the American 
Guild of Organists within a few days. 
\ score of years this organization has 
been in existence. For each year it 
has about 100 members on its roster, 
and though not the largest of musical 
organizations in the United States, it 

seems beyond challenge that as an 
educational and uplifting power it has 

TWENTY 

been the leader. The reason is plain. 
The A. G.~O. is based on merit; its 
whole object and goal have been to 
adv ance organ music—not from the 
inancial standpoint; not as an adver- 
tised and therefore more popular pro- 
fession, but with the view to merit in 
performance and greater dignity and 
a higher aanaiing in the musical 
world. To put it briefly, the guild 
has made “better organists” its chief 
aim. And it has done great things to- 
ward ap end. 

It is easy to deal out a few soit 
phrases ‘aed give a little praise in a 
zraceful and harmless fashion. Even 
The Diapason probably dispenses that 
kind occ asionally. We might as well 
‘confess it before our great army of 

readers think it without our telling 
them. In the case, however, of the 

ecuild, one who has lived in the last 
two decades cannot help realizing 
what it has done. Organists are now 
the only branch of musicians who, 
so far as we know, have an organiza- 
tion that sets a standard for them and 
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= the public judge them impar- 
tially and on a basis of performance } 

and scholarship alone. The pianist | 
and the singer establish their reputa- 

| 
| 

} 

| 

MUSIC AND THE MOVIES. 

[Editorial in the Chicago Tribune, Jan. 
20.) 

One of the most painful experi- 
| ences whic h it is man’s misfortune to 

| appetite and justified in 

tion largely on tke basis of — 
verdicts, as registered by the favor of 
a more or less intelligent and dis- | 
criminating public and, too often, 

!—a large gh bes ace of “pull” won 
through use of influence, money and 
various other factors, all of them 
showing luck and good business abil- 
itv rather than remarkable talent or 
pre-eminent musical equipment. But 
when an organist has taken = an 

. G. O. examination and passed it 
successfully it must be admitted that 
he stands in a certain class, just as a 
B. A. or a A D. from one of the 

must needs have re- 
achievements in the 

colleges 
certain 

leading 

corded 
arts 

Of course, 
ists hold guild degrees, 

not all first-class organ- 
and not every 

\. A. G. O. or F. A. G. O. is ipse 
facto the organist we care to hear 
very long. But the general rule is 
there, the degrees are established for 
the t benetit of those who wish to take 
au lvanti ve of them and tlie charlatan, 
the “fake.” cannot pass a guild test. 

Then there are the recitals and 
services of the different chapters. 
These alone are a musical advantage 
to the communi ities in which they are 
iven which it is difficult to estimate. 

The devotee of organ music certainly 
owes a vote of thanks on this twen- 
ieth anniversary to the men who 
foonded and perpetuated the Amer- 
ican Guild of Organists. And_ this 
is about all the members of the guild 
receive for these recitals, we 
to say. 

One of the things most decidedly to 
the credit of the 
( men - have 
head. From the late Dr. 
the first warden, down to J. Warren 
\ndrews, we present national chief, 
the A. G, has been guided by lead- 
ers not es of the highest musical 
standing, but of the greatest personal 
worth—men of whom every member 
may be proud. Adhering to its es- 
tablished policy, the next twenty vears 
should bring to the guild, at its pres- 
ent rate of growth, a period of pros- 
perity which should be the envy‘of all 

been at its 

Gerrit Smith, 
since of 

musicians who have no such organi- 

zation. 

KINDER. TRIBUTE TO MR. 

Philadelphia, Pa., Jan. 9, 1916—To 
the Editor of The Diapason. Dear 
Friend: The writer is a subscriber to 
your journal. At different times have 
read accounts of tributes paid to dif- 
ferent organists. I wish unofficially 
to pay “a tribute” to my dearly be- 
loved friend Mr. Ralph Kinder for 
the music lovers of our city and com- 
munity. I shall appreciate it if you 
will publish the following in next 
month’s edition: 

One month every year, for some 
years back, the people of Philadelphia 
have been given a precious and deli- 
cious treat by 
ored by many. I speak of the organ 

recitals given by Ralph Kinder on 
Saturday afternoons in January in the 
Church of the Holy ‘Trinity. The 
large audiences are a mark of appre- 
ciation, but we wish publicly to thank 
Mr. Winder for his time, servicés and 
talent, which he gives for our enjoy- 
ment and the uplift and advancement 
of the musical art in our city. 

His recitals begin at 4 p. m. The 
first of this January series was played 
Jan. 8. The church was crowded to 
its capacity. The program was very 
attractively and artistically arranged. 
His interpretation was unquestionably 
wonderful. Mr. Kinder, we believe, 
is technically equipped, second to 
none, 
We love him for his Christian life, 

his personality and his musical ability. 
My tribute to Mr. Kinder is: “4 

priceless gem in the musical world.” 
The music lovers of Philadelphia 

wish Mr. Kinder a long and _ prosper- 
ous career, a life full of health, 
wealth and happiness. 

Yours, WSEIAG:; 

It is very interesting to know, says 
the Chicago Music News, that sixty- 
five students of the Chicago Musical 
College are paying their tuition with 
the money made in church singing. 

| § ation, 

regret | 

j oO ch 

organization is the | touch 

undergo is listening to the organ at 
a movie show. The fastidious man, 
we mean. Probably the showmen are 
correct in their judgment of public 

advertising 
their expensive pipe organs. Prob- 
ably the fumbling hands of the musi- 
cian who keeps pace with Chaplin’s 
comic capers adds a necessary touch 
to the comedian’s elaborate clumsi- 
ness. Certainly the sweet, sobbing 
notes which these organs seem espe- 
cially fitted to give forth lend a 
poignancy to the death scene which 
nothing else could supply. The mov- 
ies, it appears, are benefited by music. 
It contributes something of impor- 
tance to them. 

But will not the movies also con- 
tribute something to music? M., 
Saint-Saens in his recollections com- 
plains that the chief ability of the 
French organist—improvisation—has 

succumbed to the fugue and to the 
influence of the German school. Cer- 
tainly the presentations of music in 
moods parallel to those of the cellu-! 

| loid rolls have been thus far improvi-? 
sations, and will continue to be ex- 
cept in elaborate films where equally 
elaborate orchestration is provided. 

Perhaps out of the movies will 
grow not only the virtues of improvi- 

but a whole school of Ameri- 
can music, of the people and for the 
people, if not by the people. The 
dance has brought in certain kinds of 
organized noise which pass under the 
name of music. But the movies, which 

upon American life in many 
more aspects and many more moods, 
may bring forth music as diversified 
as they are themselves. 

INVENTED BY MR. SKINNER 

Boston, Mass., Jan. 7, 1916.—Editor 
of The Diapason. Dear Sir: Will 
you please inform Mr. John H. Comp- 
ton and Mr. Herbert D. Thompson 
of Nottingham that the term “Or- 
chestrator” was coined by the under- 
signed in the year 1908 and that it is 

|a registered trade mark? If refer- 
| ence is made to the New Music Re- 
| view, issued in January, 1909, the fol- 
| lowing will be found on the inside of 

a man loved and hon- | 

the cover: 
“The Ernest M. Skinner Company 

announces the Orchestrator. This 
instrument embodies the tone of both 
the orchestra and the organ. It pre- 
sents the utmost possible degree of 
virility and flexibility and was de- 
signed expressly for use in private 
residences.” 

I presume that when Mr. Compton 
becomes aware of this fact he will 
think it wise to re — his instru- 
ment. Yours very 

EI RNEST vt "SKINNER. 

ORGANS IN THE KLONDIKE. 

Jan. 7, 1906.2 was Sydney, C. 
| very interested in your article of last 

| supply of stops. 

month “The Organ Farthest North,” 
and write to tell you that in Dawson 
City, Klondike, there is a good-sized 
organ, two manuals, with a generous 

It is in St. Andrew’s 
Presbyterian church and was built by 
the Warren Organ Company of 
Woodstock, Ont. It was opened by 
Dr. William C. Carl of New York 
some ten (or possibly more) years 
ago. It may be of interest to know 
that there are, or were, more than 
half a dozen F. R. C. O. organists in 
that lonely region—most of whom 
forsook the bench in the mad rush for 
gold. Possibly many of them are 
back at the bench again, poorer, but 
wiser men. 

The gentlem: in who gave me this 
information is the pastor of the 
church in which I am now organist, 
the great and good Dr. John Pringle, 
now chaplain of the Canadian forces 
somewhere in France, and who for 
some years was a missionary in the 
Klondike; so you can bank upon it 
as being authentic. 

EDWARD STUART. 

Sarah Wildman Osborn resumed _ her 
duties as organist at the North Shore 
Congregational Church in Chicago Jan. 
2 after an absence of several months. 
Mrs. Osborn is just entering her ninth 
year of service as organist at this church. ' 

, 

Sindy in Programs 
Professor H. C. Macdougall 

Analyzes Facts as Shown 

in The Diapason in Article 

in the Etude. 

FROM THE JANUARY ETUDE. 

A recent number of The Diapason con- 
tains thirty-seven organ recital programs 
from nearly as many organists; the re- 
citals were given in all parts of our 
country and may therefore be said to be 
representative. A summary and tabula- 
tion of the programs shows with a certain 
clearness that American composers are 
receiving a fair amount of attention. 

A study of this sort will usually reveal 
the continued popularity of Bach's works 
among organists; within the last twenty- 
five years Guilmant’s name has appeared 
also with gratifying steadiness on lists. 
It is not surprising, therefore, to find that 
out of 123 composers and 272 items Bach 
had fifteen and Guilmant thirteen appear- 

ances. It is, however, hardly to be ex- 
pected that Wagner would top both with 
sixteen numbers. Next on the list are 
Hollins, Kinder, Lemare and Mendels- 
sohn (six each), Wolstenholme, Faulkes 
and G. B. Nevin (five each), Bonnet, 
Dethier, Lemmens, Liszt, Rogers, Salomé, 
Shelley, Tschaikowsky (four each), Beck- 
er, Diggle, Dvorak, Frysinger, Haydn, 
Karg-Elert, J. E. W. Lord, Rheinberger, 
Rossini, Smart (three each). 

But lest the gentlemen whose names 
are written above feel their importance 
too much, let us note that with only two 
or even one program appearance we find 
such second-rate (!) composers” as 
Beethoven, Boellmann, Lossi, Dubois, 
César Frane k, Gigout, Handel, Merkel, 
Saint-Saens, Vierne and Widor. 

Of ahnate pieces appearing more than 
once are to be noted: Toccata and Fugue 
in D minor, Bach; Caprice Héroiqne, Bon- 
net; ‘Fantasie Symphonique,” R. G. Cole; 
Fantasie on ‘‘Faust,’’ Eddy: ‘‘Eventide,” 
Frysinger; Spring Song and Overture in 
C major, Hollins; “Clair de lune,’ Karg- 
Elert: Concert Caprice, Kreiser; Marche 
Pontificale, Lemmens; Fantasia on a 
Southern Air, J. E. W. Lord; Sixth 
Sonata, Mendelssohn; Bell Rondo, Mo- 
randi; “Will o’ the Wisp” and “Song of 
Sorrow,” G. B. Nevin; Suite in G minor, 
togers, and ‘Fanfare,’ Shelley. 

In looking over the programs one miss- 
es the old war-horses: Thiele’s ‘“Chro- 
matic Fantasy”’ and “Concertsatz,”’ 
Rheinberger’s sonatas, the Handel con- 
certos and the ponderous variations by 

Hesse, to say nothing of the solid, though 
hardly inspired, sonatas of Merkel. Where, 
too, are the Batiste offertories and those 
by Wely? How we used to like the Wely 
in G and how we disported ourselves on 
the pedals of the Wely in F! Times have 
changed, our organ programs are more 
diversified and while those classified and 
tabulated for the purposes of this note 
are rather light, yet they seem to point 
in the right direction. They hold fast to 
the good, but give the unknown and espe- 
cially the native composer his chance. 

It is gratifying to observe that compo- 

sitions by American writers are put in 
the program alongside of those written by 
europeans, and not crowded, as a special 
favor, into places made for them alone. 
As Dudley Buck once wrote: “When I 
see a concert of compositions by Ameri- 
can composers only I am reminded of the 
sign that formerly could be seen in many 
southern assemblies—‘These seats re- 
served for niggers.’"’ Let the American 
composer take his place, like a man, with 
his compeers. 

Ralph M. Hix at Wichita. 

Ralph Mason Hix, formerly of Wa- 
terloo, Iowa, now dean of music in 
Fairmount College and organist of 
Plymouth church, Wichita, Kan., will 
spend a part of his time at the new 
three-manual Austin organ being 
erected in the Palace Theater of that 
city. Dean Hix has expressed his 
conviction that in these places, where 
the building and maintenance of a mu- 
nicipal organ is not practical, an ade- 
quate instrument in a popular theater 

may be made to serve much the same 
purpose in the life of the community. 

Souvenir from L. D. Morris. 

L. D. Morris has sent out this year 
a very useful calendar with room for 
daily memoranda and a large sheet 
devoted to each week. It is adorn- 
ing the desks of many organists, es- 
pecially in Chicago and vicinity, and 
serves as a reminder to many of them 
where Mr. Morris can easily be 
reached whenever an organ needs his 
benign attentions. 
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GRADUATING 
Trade Mark 

CATHEDRAL CHIMES 
For Pipe Organs 

Set the World’s Standard in Chime Perfection 
CLASS Oy PP 99 

GRADUATING — This feature 
insures chimes that are acoustic- 
ally correct. We guarantee per- 
fectly balanced tone volume and 
quality. 

PATENTED — As an original 
Deagan product, the result of 
forty years of chime building, 
these graduating chimes are cov- 

ct aa ered by Letters Patent. Infringe- 
ments on any of the various features will be promptly prosecuted. 

Deagan Graduating Cathedral Chimes are invariably specified 
where only the best will do. 

Deagan Graduating Cathedral Chimes are cast of a special bell 
metal alloy—the only chimes obtainable that are not made of ordinary 
commercial brass. 

Deagan Cathedral Chimes are built under the supervision of the 
world’s greatest tone authority—in a musical instrument factory devoted 
to Tone Production. 

Deagan Chimes cost the most because they are the best. 

We are Originators—not Imitators. 

Watch future issues of The Diapason for complete specifications of 
eleven grades of Deagan Cathedral Chimes. 

J. C. DEAGAN 
Deagan Building 4211 Ravenswood Avenue Chicago, Illinois 
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potent i n the 

sical education ¢ he i For twenty 

four years the organist of Grace church 
he inaugurated there the weekly recitals 

of which more than 230 were given in 
Grace church alone, and which, 

nearly the entire literature of the 

formed one of the most remarkable : 

of recitals ever given in this or any 
other country 

Too individual to be classed as belong- 
ing to any one school, the range of his 
artistic sympathy had been phenomenal, 

and e is been one of those who laid 

the foundation of New York's musical 
eultivation by constantly bringing before 

the public the best of all schools and all 
times The greatest literature of the 
organ had been laid under tribute for 
these recitals—a literature remarkable 

for its wonderful richness and yet for its 
singular poverty, since the large number 
of its masterpieces cannot make us quite 

forget that Beethoven confided none of 

his ideas to the organ, that Brahms has 

left us but two compositions for this 
instrument, and that for reasons’ in- 

scrutable a rich freightage of Schumann's 

thoughts was stranded on the pedal piano. 
And sv the transcriptions which have 
their place in the organist’s repertoire had 

been made by Mr. Warren. 
We owe to him so much for his schol- 

arly editions of the classics of the organ, 

as well as for masterly transcriptions, 
that had he accomplished nothing more 

for the musical world he would have 
earned the gratitude of present and future 
organists But other work has not de- 
terred this master from. original com- 

position. He had published church music, 

part sc s, organ and pianoforte compo- 
sitions. et it has been cause for regret 

among many musicians that Mr. Warren 
did not publish a larger number of his 

own works; for so much interest and ad- 
miration have been awakened by the 

creations of a fantasy at once elevated 
and distinct that one notes in his case a 

reversal of the time-honored attitude of 
composer and public, since most music- 

makers are more willing to give good 
things--it may be—than is the public to 

receive; while a small but = musicianly 

audience has had a warm welcome for 

the works Mr. Warren withheld as well as 
for those he bestowed As his pupil, I 

was sometimes honored by the privilege 
of hearing his unpublished compositions. 

The beauty of idea and purity of form of 

these works would have evoked enthu- 

siasm from genuine musicians whenever 

published To my remark, on one oec- 

easion, “But why not let the world know 

these beautiful things?’ the answer was: 

“They are slight." It was then I was 
reminded of what the elder Dudley Buck 
once said: “Samuel Warren has one pro- 

nee 
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Famous for the clear-cut) character ot 

his playing ind for the beauty of his 

raising, his remarks upon the latter 
subject were often of special interest 

gi refinement of this artist’s phrasing 

was of well-nigh matchless distinction 

Also the variety of touch produced on an 
nstrument with which the public has 

been too little accustomed to associate 

varying touch qualities Range of color 

in touch has been regarded too much as 

belonging exclusively to the piano. while 
for contrasted tonal effects in organ play- 
ing, registration, which, like charity, 

eovers many sins. has been the somewhat 

over-used reliance As a result we aré 

familiar with the characterless touch and 
fantastic color scheme of too many organ 

Virtuosi Those who seek “to add an- 

other hue unto the rainbow” by restless 

registration would searcely have found 
support in the art of a master who, to 
varied beauty of touch and phrasing, 

added a somewhat reserved use of pri- 

mary colors. In the matter of tempi, too, 
Mr. Warren was individual, holding that 
most modern organ playing is too fast. 

Now, it Was not by the great technique 

of Mr. Warren—though for these many 
years that had been accounted phenom- 
enal—but by the great personality ever 
discernible back of this technique, that 
this artist was distinctly characterized 

The power of an individual poetic fan- 
tasy was his in the highest degree. 
Hanslick would have us believe tha 
whatever of emotion we hear in musical 

composition comes through the inter- 
preter, the forms of music. highly vital- 

ized by intellect, receiving emotional im- 

press only through the performer. This 
opinion certainly exalts the interpreter 
if it robs the composer of the production 
of a complete work of art, which must 
ever be the harmonious expression of 
intellect, imagination and emotion, One 
heard in the playing of Mr. Warren, how- 
ever, an infusion of thought, feeling, life 
and art which gave profound significance 
and permeated each figure with new 

meaning. As a widely known London mu- 

sician once remarked to me, “IT consider 

Warren the deepest organist in the 
world.” 

It is according to Hamilton Mabie’s 
definition of art as an expression of the 

human spirit in the language of beauty 
that the interpretations of Mr. Warren 
took such commanding rank, for he ex- 

pressed the everlasting beautiful in fresh 
and individual guise. Yet for years this 

great artist played but little in) public. 
This is much to the wonder of many 

musicians. But as a personality develop- 
ing in thought and_ solitude becomes 
largely independent of circumstance and 
event, it would seem that this nature 

became too much enriched through ex- 
perience and art to stand in need of 

much from the outer world, least of all 
of popular applause. 

Perhaps, too, music had become chiefly 
valuable as a means of spiritual joy, for 

to him in his deep communings with the 
inner meaning of music may be applied | 
the words of Hawthorne: 
“When the artist rose high enough to | 

achieve the beautiful, the symbol by | 
which he made it perceptible to mortal | 
senses became of little value in his eyes, | 

while his spirit possessed itself in = 
enjoyment of the reality.” 
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INDISPENSABLE 
to the 

rogressive Organist 

Such 1s the verdict from all 

parts of the country on THE 

DIAPASON. The files at 

the office of this publication 

are filled with letters, written 

by men and women who have 

read its monthly issues, assert- 

ing, without solicitation or sug- 
gestion, that they could not do 
without this paper. 

Join the Majority 
and keep posted henceforth 
on: : 

What your fellow organists 
are playing at their recitals. 
Our recital page is one of our most 
valuable and carefully compiled 
features. 

What organ builders are doing 
to advance the construction of 
the instrument. Specifications of 
all the large new organs found exclus- 
ively in The Diapason. 

What composers and publishers 
are doing to increase organ liter- 
ature. The reviews by Harold 
Vincent Milligan are unsurpassed. 

The Diapason 
210 South Desplaines St. 

Chicago 
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Best Six American Anthems 

(The following are lists of the best six 
anthems by American composers _re- 
ceived by the editor of The Diapason 
within the last four Weeks, in response to 
an editorial suggestion that these lists 
be sent in by organists to form a sym- 
posium of what experience has taught 
them to consider the most meritor- 
ious works for the church service by 
men in the United States. A few have 
included names of others than Ameri- 
cans, probably under a misapprehension. 
Additional replies will be published in 
succeeding issues.) 

E. R. KROEGER, ST. LOUIS, MO. 

1, Festival Te Deum, Buck. 
2. ‘Hark, Hark, My Soul,” H. R. 

lley. 
3. “Behold, Ye Despisers,” H. W. 

Parker. 
1. “Arise, Shine,”’ Foote. 
5. Recessional, P. A. Schnecker. 
6. “Jesus, Word of God" (‘Ave 

Verum”), G. B. Nevin. 

WALTER C. GALE, NEW YORK, 

It is a little difficult to choose six 
“best”? ones, as each one makes a differ- 
ent, and its own special appeal. How- 
ever, I might name the following, as 

heading the list: 
“There Shall be no More Night,’’ David 

Wood. 
“Now Sinks the Sun,”’ Horatio Parker. 
“Lord of All Power and Might,” 

George W. Chadwick. 
“A Song in the Night,”’ R. H. Wood- 

man, 
“Blessed Be the God,’ Will C. Mac- 

farlane. 
“Thine, O Lord,” Macfarlane. 

EDMUND SERENO ENDER, MINNE.- 

APOLIS. 

“A Song In the Night’? and ‘When It 
Was Yet Dark,” R. H. Woodman. 

“Behold Ye Despisers’ and ‘The Lord 
Is My Light,”” H. W. Parker. 

“The Desert Shall Rejoice,” Arthur 
Whiting. 

Festival Te Deum in E flat, Dudley 
Buck. 
“Now When Jesus Was Born,” Fred- 

erick Stevenson. 
“Fear Ye Not, O Israel,’ Max Spicker. 

ALEX. S. GIBSON, SOUTH NORWALK, 

CONN. 

Dudley Buck—Festival Te Deum in C, 
No. &%. 

H. W. Parker—“The Lord Is My 

Light.” 
Arthur Foote—‘“‘Still, Still With Thee.” 
G. W. Chadwick—“God, To Whom We 

Look Up Blindly.” 
H. R. Shelley—‘‘For all the Saints.” 
F. Stevenson—“I Sought the Lord.” 

GEORGE HENRY DAY, NEW YORK. 

1, “As Now the Sun's’ Declining 

Rays,” James. 
2. “The Brightness of the Immortal 

Father’s Face,’ Andrews. 
3. “Light of Light,’ Lejeune. 
4. “Tarry With Me,” Baldwin. 
5. “Saviour, When Night Involves the 

Skies,’ Shelley. 
6. Te Deum in E, Parker. 

CLIFFORD DEMAREST, NEW YORK. 

“Still, Still With Thee,” Foote. 
“God, to Whom We Look Up Blindly,” 

Chadwick. 
“Father, in Thy Mysterious Presence,” 

Scott. 

“The Souls of the Righteous,’’ Wood- 
man. 

“Fear Not, O Israel,” Spicker. 
“The Lord Is My Light,’”’ Parker. 

GORDON GRAHAM, CINCINNATI. 

“The King of Love,’’ H. R. Shelley. 
“Rock of Ages,’’ Dudley Buck. 
“The Twilight Shadows Fall,’ David 

Wood. 
Festival Te Deum in [I flat, Dudley 

Buck. 

“Magnificat and Nune Dimittis,” J. C. 
Marks. 

“Sun of My Soul,’’ G. Chadwick. 
I have included J. Christopher Marks’ 

“Magnificat and Nunc Dimittis’” in this 
list, but am not quite sure if Mr. Marks 
is an American composer. I believe he 
is a Dublin (Ireland) man, so do not 
know whether he should be_ included. 
By ‘‘American’’ composers do you mean 

American born composers, or would you 
include men who have come to reside 
here permanently, but who have been 
trained abroad and are of foreign birth? 

. [Mr. Marks is to all intents and pur- 
poses an American.—Editor.] 

ALFRED C. KUSCHWA, HARRISBURG, 

PA. 

The following are particular favorites 
at my church: 

“In Heavenly Love Abiding,’’ Horatio 
Parker, 

“The Lord Is My Light,’’ Rollo Mait- 
land. 

“Lift Up, Lift Up Your Voices Now,” 
W. Berwald. 

“Art Thou Weary?" G. W. Chadwick. 
Magnificat and Nune Dimittis in A, 

Flaxington Harker. 

“And the Lord God Shall Wipe Away 
All Tears” (from “Life Everlasting’), H. 
A. Matthews. 

DR. WILLIAM C. CARL, NEW YORK. 

“God Is Our Refuge and Strength,” 
Arthur Foote. 

“In Heavenly Love Abiding,’”’ Horatio 
Parker. 

“Thou Knowest, Lord,’’ Mrs. H. H. A. 
Beach. 
“The Lord Is My Strength and Song,” 

Henry K. Hadley. 
“O Lord, Thou Art Great,” C. Whitney 

Coombs. 
“O Sons and Daughters of the Lord,” 

Mark Andrews. 

W. A. GOLDSWORTHY, NEW YORK. 

“The Trees and the Master,” Proth- 
eroe. 
“Now Sinks the Sun,” Parker. 
Te Deum in E flat, Hadley. 
Prayer, Chadwick. 
“The Day Is Gently Sinking to a 

Close,” Philip James. . 
“Give Ear, O Shepherd,” Whiting. 
I will not say these are the best, even 

of the individual composers mentioned, 
but they are the ones most pleasing to 
the congregations, and therefore sung 
oftenest. 

W. LYNNWOOD FARNAM, BOSTON. 

1, Magnificat in E flat, A. S. Baker. 
2. 3enedictus in A, Mrs. Beach. 
3. “A Child Is Born,’’ Chadwick. 
4. Magnificat in E, Parker. 
5. “Now Dawning Glows the Day of 

Days,’ David Stanley Smith. 
6. “Give Ear, O Shepherd,’ Arthur 

Whiting. 

ROLAND DIGGLE, MUS. D., LOS AN- 

GELES, CAL. 

1. “Art Thou Weary?’ G. W. Chad- 
wick. 

2. “Still, Still with Thee,’ A. Foote. 
3. “Te Deum,” Philip James. 
4. “The Lord Is My Light,’’ Parker. 
5. Recessional,’’ Clough-Leighter. 
6. “The Lord Is King,’’ Stevenson. 

FRANK WILBUR CHACE, SALEM, 

ORE. 

To the Editor of The Diapason: Here 
is the list of my favorites, anthems com- 
posed by American born composers, all of 
which i have found gain in popularity 
with both choirs and congregations with 
repeated renderings: 

“The Lord Is My Light,’’ Horatio W. 
Parker. 

“IT Will Set His Dominion,’’ Horatio W. 
Parker. 

“Hark, Hark, My Soul,” George W. 
Chadwick. 

“Te Deum” in B minor, Dudley Buck. 
“Still, Still, with Thee,’ Arthur Foote. 
“And Ye Shall Serve the Lord,’ Henry 

Hadley. 

GOTTFRIED H. FEDERLEIN, NEW 

YORK. 

“Fear Not, O Israel,”’ Max Spicker. 
“O Lord, What Is Man?" Max Spicker. 
“The Angel of the Lord,” Mark <An- 

drews. 

“Hide Me Under the Shadow of Thy 
Wing,” Mark Andrews. 

“The King of Love,"’ Harry R. Shelley. 
Te Deum in FE flat, Henry Hadley. 

EDWARD STUART, SYDNEY, C. B. 

“Still, Still with Thee,’’ Parker. 
Recessional,’’ Clough-Leighter. 
“The Earth Is the Lord’s,” Frank 

Lynes. 
4. “Hark, Hark, My Soul,” Harry 

Rowe Shelley. 
5. Festival Te Deum,” Buck. 
6. “Art Thou Weary?” Chadwick. 
I have found the foregoing anthems 

very useful and asked for by the various 
congregations where I have been or- 
ganist, and respectfully submit them for 
your publication. 

“MRS. MARY CHAPPELL FISHER, 
ROCHESTER, N. Y. 

“A Song in the Night,’’ Woodman. 
“The Lord is My Light,’’ Parker. 
“O All Ye Works of the Lord,’ W. C. 

Gale. 

“And in That Day,”’ H. L. Case. 
“The Silent Sea,’’ Neidlinger. 
“The Great Day of the Lord,” Chaffin. 

1, 
2. 
3. 

MELVIN B. GOODWIN, PHILADEL- 

PHIA. 

“The Trees and the Master” and ‘‘God, 
to Whom We Look Up Blindly,’’ George 
W. Chadwick. 

“Tarry With Me, O My Savior,” S. A. 
Baldwin, 
“The Twilight Shadows Fall,” Dr. 

David D. Wood. 

“The Silent Sea,”” W. H. Neidlinger. 
‘Jubilate Deo,” in FE flat, W. K. Bass- 

ford. 

“Thine, O Lord, is the Greatness,” Will 
C. Macfarlane, 

“There Is a Green Hill,” Ralph Kinder. 

0. C. BODEMULLER, NEW ORLEANS. 

1. ‘‘Hark, Hark, My Soul,” H. R, Shel 
ley. 

2. “Saviour, When Night Involves the 
Sky,” Shelley. 

3. “O Israel, Return Unto the Lord,’ 
Clifford Demarest. 

!. “The Lord Is My Light,” Parker. 
5. “Except the Lord Build the House,” 

W. W. Gilchrist. 
6. “Still, Still With Thee,” Foote. 

COLLEGE ENGAGES MR. NEVIN 

Cleveland Organist Will Teach at 

Hiram, Ohio, Part of Time. 

Gordon Balch Nevin, who recently 
went from the First Presbyterian 
church of Johnstown, Pa., to the Sec- 
ond Presbyterian of Cleveland, Ohio, 
has accepted a position on the faculty 
of the music department of Hiram 
College, Hiram, Ohio. While retain- 
ing his position with the wealthy 
Cleveland church, Mr. Nevin will 
teach organ and piano in the college 
several days each week. The offer 
came to Mr. Nevin entirely unsolicited 
and greatly strengthens the faculty of 
the college. 

Moller Organ at Warsaw, Ind. 
Miss Alice R. Deal of Chicago 

gave the opening concert at Warsaw, 
Ind., Jan. 19, on a MOller two-manual | 
organ, crected in the First Methodist 
church by B. F. Gearhart of the staff 
of Mr. Moller. Previous to this Mr. 
Gearhart erected a two-manual in the 
Baptist church -of Warsaw. The 
Methodist church organ has pneu- 
matic action and extended console. 
There are eight speaking stops in 
the great, ten in the swell and four in 
the pedal. Seven combination pistons 
are provided. 
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|'HEAR MIDDELSCHULTE 
PLAY AT KANSAS CITY 

CONCERT FOR ASSOCIATION 

Members of Organists’ Body Also 

Hold an Open Meeting at Which 
Matthews’ “Story of Christ- 

mas” Is Sung. 

The Kansas City Association of 
Organists held an open meeting 
Thursday evening, Jan. 20, at the 
Westport Avenue Presbyterian 
church. Following was the program: 

Piano and Organ—(a) Andante, 
Chaminade; (b) Scherzettino, Chami- 
nade. Mrs. B. J. Dalton, piano; Miss 
Margaret Boulter, organ. 
Cantata—"The Story of Christ- 

mas,” H. Alexander Matthews. Choir 
of the Westport Avenue Presbyterian 
church. 

Soloists: Mrs. Hans C. Feil, so- 
prano; Mrs. A. L. Woodard, con- 
tralto; N. O. Chaquette, tenor; R. B. 
Stekbins, bass; Alfred Hubach, organ- 
ist: Hans C. Feil, director. 

Wilhelm Middelschulte, organist of 
the Thomas Orchestra of Chicago, 
gave the second of the organ concert 
scries under the auspices of the asso- 
ciation Tuesday evening, Jan. 25, at 
the Grand Avenue Temple. The pro- 
gram, which was of unusual interest. 
follows: Chromatic Fantasie and 
Fugue, Johann Sebastian Bach; 
“Noel,” Louis Claude d’Aquin; Can- 
zona, Giovanni Gabrieli; Prelude, 

| Henri Valentin Alkan; “Marche Fune- 
bre et Chant Seraphique,” Alexandre 
Guilmant; Fantasie and Fugue on the 
Chorale, “Ad Nos ad Salutarem Un- 
dam” (from Meyerbeer’s “The Proph- 
et’), Franz Liszt; Theme, Variations 
and Finale, Louis Thiele; Allegretto 
from the Fourth Sonata, Mendels- 
sohn; “Chorus Mysticus’” (from 
“Faust” Symphony), Franz _ Liszt; 

| “Perpetuum Mobile” (pedals alone), 
pore Passacaglia, Wilhelm Middel- 
schulte. 

correct knowledge of Harmony. 

study.” 

“T am pleased to use Protheroe’s 

purpose in every particular. I had 

gratulate you and your pupils.” 

Cornet, Mandolin, Guitar, Banjo, 

Get the catalog, then decide. , 

1306 Siegel-Myers Building 

Harmony is the grammar of music, a knowledge of which will 
make you a better musician and more appreciative of the music you 
play, teach or hear. Harmony teaches you to analyze music, memo- 
rize more rapidly, transpose at sight, analyze melodies, detect wrong 
notes and faulty progressions, and to compose, arrange, or orches- 
trate in a musicianly manner. 

Your musical education is not complete without a thorough and 
You can quickly overcome any de- 

ficiency and round out your education by taking our weekly lessons 
under America’s eminent teachers, Adolph Rosenbecker and Daniel 
Protheroe, in the quiet and privacy of your own home at small cost. 

In these Master lessons you don’t merely learn “cut and dried” 
rules without knowing how to apply them in a practical way, but 
ample original work with written examinations develops your knowl- 
edge and fixes the principles in your mind for future use. Read what 
eminent authorities say ane realize that this is ; 

Robert W. Stevens, Instructor at the University of Chicago, says 

our classes, both in the elementary ones in the Divinity School of 
the University of Chicago, and in my advanced grades. This work 
correctly done is well worth the credit.” 

Walter Damrosch, Director of the New York Symphony Orches- 
tra, writes: “The lessons are admirably prepared and serve their 

of music could be imparted in this novel fashion, and I beg to con- 

Valuable Art Catalog sent free, contains sample lessons, a musical 
dictionary and full details of these Harmony Lessons; also our courses 
in Piano (Students’ or Teachers’ Course with Paderewski’s endorse- 
ment by the great Sherwood; Pipe organ by Clarence Eddy; Violin, 

ducting, History, Advanced Composition, etc., by equally eminent 
teachers. Satisfaction guaranteed. Write today and learn of remark- 
able Scholarship Offer. It costs you nothing—you have everything to 
gain and nothing to lose. State age and course in which interested. 

SIEGEL-MYERS SCHOOL OF MUSIC, 

CLARENCE EDDY, Dean 

P. C. Lutkin, Dean of the Northwestern University School of \. 
Music, says: “Students who complete your Harmony Course and pass 
the examinations with satisfactory grades, will be given credit for two 
years’ work in the Northwestern University School of Music in that 

Harmony Lessons as material for 

no idea that such sound knowledge 

Public School Music, Choral Con- 

CHICAGO, ILLINOIS 
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MEMORIAL DEDICATED 

IN NILES, MICH., CHURCH 

CASAVANT ORGAN FEATURE 

Roosevelt Instrument Rebuilt and 

Has Electric Action and Modern 

Accessories—Arthur H. 

Gallup at Keydesk. 

Sut vy, Jan. Ie vas a day to be 

emembere in the history of the 
t l’re terian church of Niles, 

marked the dedication of 
Memort! building, a gift 

{ society | e heirs of Charles 

\. Chapin of Chicago. The magnili 
cent edifice is complete and modern 
in every detail and nothing has been 
left out of its equipment toward mak- 
ing it one of the finest churches in | 
the state. Included in the gift is the | 
magnificent memorial organ, which in 
tone quality, it is said, cannot be sur- 
passed by any organ in this part of 
the country. 

“he organ was built originally by 
the Frank Roosevelt Company and 
has been in use in the old church 
since 1891. In 1915 it was rebuilt by 
Casavant Brothers of South Haven, 
Mich., and made into a strictly mod- 

ern instrument. Only the pipes of 
the old organ were used, the entire 
action, console, case, etc., being new. 
Six stops were added to the original 
scheme, a new diapason, clarinet and 
chimes in the great organ, and vox 

celeste, vox humana and piccolo in 
the swell organ. Sub and super-oc- 
tave couplers were added to both 
manuals, twelve combination pistons 

were placed under the great and swell 
keyboards and a crescendo pedal and 
reversible sforzando knob complete 
the new equipment. The compass of 
the manuals is sixty-one keys, but the 
stops have sixty-five pipes ez ach. The 
pedal organ has thirty notes. Wind 
is supplied by an Orgoblo. 
The console is detached and placed 

in the front and center of the chancel, 
with the organ several feet to the 
left. The action is electro-pneumatic. 

The organist, Arthur H. Gallup, 

feels justly proud of this fine instru- 
ment. 

Below is the specification in detail: 
GREAT ORGAN. 

1. Open Diapason, § ft. 
Doppel Fléte, 8 ft. 

1. Violin Diz aaa, § ft. 
5. Clarinet, 8 ft. 

6. Flute Harmonic, 4 ft. 
7. Octave, 4 ft. 
8. Chimes, 20 bells. 

SWELL ORGAN. 

9. Bourdon, 16 ft. 
10. Open Diapason, 8 ft. 
11. Viole di Gamba, 8 ft. 
12. Dolce, 8 ft. 

13. Stoppe d Diapason, & ft. 
14. Gemshorn, 4 ft. 
15. Hohl Flite, 4 ft. 
16. Piccolo, 2 ft. 
17. Cornopean, § ft. 
18. Oboe, 8 ft. 

19. Vox Huma na, 8 ft. 
) Vox Celeste, 8 ft 

2. Tremulant 

PEDAL ORGAN. 

22. Bourdon, 16 ft. 
23. Open Diapason, 16 ft. 
24. Lieblich Gedeckt, 16 ft. 

25. Violoncello, 8 ft. 
26. Flute, 8 ft. 

Lieutenant Zimmerman Dead. 
Lieutenant Charles A. Zimmerman, 

* bandmaster at the Annapolis naval! 
academy, died Jan. 16. He was 54 
years old. Lieutenant Zimmerman 
became the leader of the naval acad- 
emy band in 1887. The rank of lieu- 
tenant in the marine corps recently 
was conferred on him by a special 
act of congress. He was a musical | 
composer and also prominent as an 
organist. 

The Wurlitzer Company is completing a 
large organ for the Avon theater at 
Utica, N. Y 
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OTTO HAUSMANN & CO, 

Pipe Organ 
Builders 

for Churches, Halls and Residences 

1208-1212 Kinnickinic Avenue 

MILWAUKEE, WIS. 

[ Felix F. Schoenstein 
& Sons 

Pipe Organ 
Experts 

ERS AND 
MANU FACT- 
URERS, WE 
ARE AT YOUR 
SERVICE. 

| RGAN BUILD- 

Let us erect your 
organs in the far 
west. 

2306 Bryant Street 

San Francisco, Cal. 
LL —— 

ee ++ + 

Repairing Electric Blowers Tuning 

HUGO E. STAHL 
Pipe Organ Expert 

Office: 610 Bush Temple of Music 

CHICAG 

Old Organs bought, remodeled and sold 

WANTED 

We desire some 

experienced 

Organ Mechanics 

CASAVANT 
BROTHERS 

ORGAN BUILDERS 

Address: South Haven, Mich. 

L. D. MORRIS & CO. 
Electric and Pneumatic 

ORGANS 
TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

64 E. Van Buren St., CHICAGO 

Kimball, Smallman 
& Frazee 

—CHURCH— 
ORGAN 
BUILDERS 
Specifications and Estimates 

fer Church, Chapel, Chamber and 

Concert Room Organs. 

101 BROADWAY EXTENSION 
BOSTON, MASS. 

Edwin B. Hedges 
Manufacturer 

Organ Pipes - 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, Mass. 
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EDUCATIONAL SERIES 

PLANNED BY DICKINSON 

UNION SEMINARY PROGRAMS 

Works of New York Composers to 

Make Up the First of Five His- 

torical Recitals—Music to 

Shakespeare’s Works. 

Clarence Dickinson of the Brick 
Presbyterian church and of Union 
Theological Seminary in New York 
will again give a notable series -of 
historical recitals in the chapel of the 
seminary in February. They will be 
presented on Tuesday afternoons and 
five programs have been arranged 
which illustrate the variety of the 
series and the sclfolarship of Mr. 
Dickinson. The first recital will be 
devoted to music composed by organ- 
ists of New York City and is expected 
to draw a large audience from among 
the organists. The second will be de- 
voted to the development of the 
sonata form, the third to program 
music and the fourth to Shakespeare 
and his music, in commemoration of 
the 300th anniversary of the death of 
Shakespeare, which occurred April 23, 
1616. Sacred folk songs are to be 
presented at the last recital. A large 
number of assisting artists will sup- 
plement the work of Mr. Dickinson. 
The programs follow: 

Feb. 1—Chorale, Introduction and 
Scherzo, from Suite in C, Homer N. 
Bartlett; Cantabile, Clifford Demar- 
est; Fugue, Melville Charlton; Médi- 
tation a Ste. Clothilde, Philip James; 
Toccata, Gottfried H. Federlein; 
Song, “The Sea of Sleep” (with ’cello 
obbligato), C. Whitney Coombs; Au- 
tumn Sketch, John Hyatt Brewer; “In 
Summer,” Charles A. Stebbins; “Fan- 
fare d’Orgue,” Harry Rowe Shelley; 
Violoncello, “Lament” and “Dream- 
ing,” T. Tertius Noble; “A Prayer for 
Peace.” Paul Held; “Christmas in 
Sicily,” Pietro Alessandro Yon; Lul- 
laby (by request), Clarence Dickin- 
son; Songs, “Recompense, ” Ww illiam 
H. Hammond; “The Forget- -me-not, 
R. Huntington Woodman; “Invictus,” 
Bruno Huhn; “Christmas,” Gaston M. 
Dethier. 

Feb. .8—Assisting Artist, Miss Rose 
Bryant, contralto. Examples of Early 
Forms of Instrumental Music—Pavan 
and Galliard, Thomas Warrock; Gigue, 
Jean Philippe Rameau; Suite—Con- 
certo Grosso, Arcangelo Corelli; 
Sonata (the first sonata for single 
instrument), Johann Kuhnau; Can- 
tata for alto voice, “Strike thou Hour” 
(with chimes), Bach. Example of 
the Evolution and Variation of a 
Sonata Movement—Galliard, Biagio 
Marini; Minuet, from Sonata in D 
major, Franz Josef Haydn; Scherzo, 
from Sonata, Opus 10, No. 2, Ludwig 
van Beethoven; Waltz, from Sym- 
phony 5, Peter Iljitch Tschaikowsky; 
Sonata quasi Fantasia (Adagio). Bee- 
thoven; Pastoral Sonata, Josef Rhein- 
berger. 

Feb. 15—Assisting 

L. Gosnell, baritone; 
violinist; choir of Union 

Artists, Frank 
Herbert Dittler, 

The ological 
seminary. Two Greek Hymns—Del- 
phic Hymn to Apollo, Second Cen- 
tury B. C.; Ode to the Muse, Diony- 
sios, Second Century A D.; “Giles 
Farnaby’s Dream,” Giles Farnaby; 
“La Pouse” (“The Hen”), Jean Phil- 
ippe Rameau; Biblical Sonata, “David 
and Goliath,” Johann Kuhnau; Song: 
From the Frost Scene in “King Ar- 
thur,” Henry Purcell; Capriccio on 
the Departure of his beloved Brother, 
Johann Sebastian Bach; Violin, “The 
Bee,” Franz Schubert; “Traumerei,” 
Robert Schumann; Andante, from 
Sonata in C major (Kéchel 309), Mo- 
zart; Legend, “A Deserted Farm,” Ed- 
ward MacDowell; Overture to “Tann- 
hauser,” Wagner. 

Feb. 22—Assisting Artists, Miss 
Inez Barbour, soprano; Norris L. Tib- 
betts, baritone. “The King’s Hunt,” 
John Bull; Song, “O Lord the Maker 
of all Things,” Henry VIII; Song, O 
Deathe, Rocke me Asleepe,” Anne 
Boleyn; “Ave Verum,” Joaquin de 
Prés; “Fortune, my foe, why dost 
thou frown on me?”, William Byrd; 
Two Doleful Dumps, (a) English, (b) 
Irish; “Lacrymae,” or “Seven Tears 
figured in Seven Passionate Pavans,” 
John Dowland; “Sellenger’s Round” 
(played by Queen Elizabeth on the 
Virginals), William Byrd; Songs—I. 
Shakespeare Lyrics as sung in the 

“Rain,” 

a ae 

Productions of his Plays in his own 
Time: (a) Willow, Willow (from 
“Othello”), (b) Where the Bee Sucks 
(from “The Tempest”). A Tribute 
to Shakespeare, written by David Gar- 
rick. “Thou soft flowing Avon,” 
Thomas Arne; Fantasie in D (the 
first’ organ fugue in large form), Jan 
Pieters Sweelinck; Songs—Shakes- 
peare lyrics set to music by later com- 
posers: “Blow, Blow thou Winter 
Wind” (from “As You Like It’), 
Thomas Arne; “Who is Sylvia?” 
(from “Two Gentlemen of Verona”), 
“Hark, Hark! the Lark” (from 

“Cymbeline”), Franz Schubert; Noc- 
turne (“Midsummer Night's Dream’), 

Mendelssohn; Shepherd’s Dance 
(“Henry VIII”), Edward German; 
Overture Fantasy (“Romeo and Juli- 
et”), Tschaikowsky. 

Feb. 29—Assisting Artists, Méss 
Inez Barbour, soprano; Miss Rose 
3ryant, contralto; Mr. Charles Har- 

rison, tenor; Mr. Frank Croxton, 
bass; Mr. Maurice Milcke, violinist; 
Mr. Arthur Wilde, violoncellist; Mme. 
Regis-Rossini, harpist. “A Solis Or- 
tus Cardine,” Fifth Century, Latin; 
“Alla Trinita Beata,” arranged by 
Burney; “Sky So Bright,” Old Ger- 
man; Dialogue, “How the Soul must 
bear the Cross, like Christ,” Seven- 
teenth Century, German, arranged by 
Corner- Reimann; “Gloria in Excelsis 
Deo,” Old English, arranged by 
Knight; “From Heaven High,” Six- 
teenth Century, German, arranged by 
Dickinson; “The Shepherd’s Christ- 
mas Song,” Old Austrian, arranged by 
Reimann-Dickinson; “The Neighbors 
at Bethlehem,” Old French, arranged 
by Gevaert; “Jesu! Thou Dear Babe 
Divine,” Haytian, arranged by Dick- 
inson; “In Dulci Jubilo” (violin, ’cello, 
harp and organ), F ourteenth Century, 
arranged by Liszt; “Coventry Carol,” 
Old English; “Hez, Sire Asnes, Hez!” 
Twelfth Century, Latin: “Negro Spir- 
ituals,” “Ev’ry Time I Feel the Spirit,” 

“Dig my Grave,” “Exhortation 
—A Negro Sermon,” “Deep River,” 
American; Organ, Largo from “The 
New World” Symphony, Dvorak; 
“The Soul at Heaven’s Gate,” Fif- 
teenth Century, German; “Fear Not, 
Christ is Risen,” Seventeenth Century. 

Alfred Mathers 

Church Organ Co. 

Cincinnati, Ohio 

(Established 1847) 

Pipe 
Organ 
Builders 
Rapid and Reliable Actions. | 

Artistic Voicing. 

Quality Unsurpassed, 

Highest Credentials. 

Specifications, 

Designs, etc., 
Forwarded on Application 

Factory: Cincinnati, Ohio 

| in his 

AGED ORGAN BUILDER DIES 

Joseph Chase Was Superintendent for 

Old Firm of E. & G. G. Hook. 

Dr. Joseph Chase, the oldest resi- 
dent of East Weymouth, Mass., 
died at Vineyard Haven Jan. 9 

ninety-ninth year. He was 
born in Boston May 3, 1817, and 
resided in Salem street, receiving 
his education in the Hancock and 
Eliot schools. He became a sail- 
or at an early age, and retired — 
the sea when he was 26 years old, 
master mariner of vessels owned To 
Daniel Draper. 

After studying dentistry he prac- 
ticed that profession for many years, 
and later entered the employ of E. & 
G. G. Hook, organ builders, now Hook 
& Hastings, being advanced to the 
office of superintendent. After being 
engaged independently in the organ 
business he retired twenty-three years 
ago. 

Mr. Chase remembered Lafayette’s 
visit to Boston and wrote a child’s 
story of the Battle of Bunker Hill 
from facts told him by a friend who 
witnessed the engagement. During 
his younger days he studied music, 
became a proficient bugler and was 
associated with many bands. 

In 1843 he married Miss Clara Luce, 
who died in 1908. They had three 

THE DIAPASON 

children—the late Col. Constantine 
Chase, U. S. A.; Isaac Chase of Cam- 
bridge, formerly treasurer of the Bay 
State Fuel Company, and Dr. Joseph 
Chase, Jr., of East Weymouth. 

NEW PIPE MAKER TO START 

F. S. Brockbank Will Conduct Pusi- 

ness at Lake View, N. J. 

A new Pipe. supply house, headed 
by Frederick S. Brockbank, who was 
with the Ernest M. Skinner Company 
for a number of years as reed voicer 
has opened a factory at Lake View, 
N. J., adjoining that of the American 
Master Organ Company. Mr. Brock- 
bank will conduct a business of pipe 
making and voicing for the trade. 

Edward C. Hall, organist of the First 
Baptist church, Butte, Mont., has fully 
recovered from his illness and he is 
back on the bench with renewed energy 
He is drilling the children of the Sunday 
school for a combined concert with the 
choir. In this program he intends to 
give a concert that will be new to the 
music-lovers of Butte. 

The Beman Symphonie Orchestra Com- 
pany of Binghamton, N. Y., held its an- 
nual meeting in the offices of the con- 
cern Jan. 10 and elected the following 
officers: M. cC. Beeman, president; 
Frank Beeman, vice president; H. A. 
Speh, treasurer, and A. J. Schwab, sec- 
retary. These four also compose the 
board of directors. 

ESTABLISHED IN 1846 

ESTEY OR>GAN | 
COMP: ANY 

TI 

—_——— 
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PIPE ORGAN BUILDERS 

Specifications, Pians, Drawings, Designs, etc., gladly furnished 
upon application 

FACTORIES: BRATTLEBORO, VT. 

THE STEEL 
is in aclass by it- 

self in that it is 

the only metal- 
constructed, 

highly - efficient, 
silent, turbine 

organ blower 
on the market. 
Made by a con- 
cern of over 
twenty years’ 

experience in the 
organ- -blowing specialty. 

en 

BOSTON:— 

“ORGOBLO” 

pipe organs in the world. 

The Organ Power Company 
HARTFORD, CONN. 

CHICAGO OFFICE: 613 Steinway Hall Bldg., in charge of Mr. JAMES TOPP 
Mr. A, C, Foster, 218 Tremont Street, Boston, Masa. 

NEW YORK:—Mr. Geo. W, Westertield, 364 Virginia Ave., Jersey City N.J. 

Over 6,000 keahl in the 

past nine years, operating instruments from the 

smallest reed organs to the largest, high-pressure 

ao 
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MUSIC AT AL oe N.M. 

E. Stanley Seder Heard i in Organ Re- 

citals by Educators. 

“A voice in the desert” is that of F. 
Stanley Seder, F. A. G. O., the Albu- 
querque org inist and director of the 

department of music at the University 
of New Mexico, who writes to The 

Diapason most interestingly of mus cal 
activities in the southwest. Mr. Seder 
played in November for the second 
successive vear before the Educational 

Association of the state, this time giv- 

ing the following program: Toccata 
in F, Bach; Andante Cantabile, from 

String Quartet, Tschaikowsky; Alle- 
gro Appasionato (Sonata 5), Guil- 
mant; “Evensong,” Johnston; Ga- 

votte from ‘ ‘Mignon,” Thomas; “Lie- 
bestod,” from ‘Tristan,” Wagner; 

Overture to “Der Freischutz,” Weber. 
A manuscript composition by Mr. 
Seder—“The Sweetest Flower that 
Blows’”—was sung by Miss Louise 
Thorn. 

Christmas music at Mr. Seder’s 
church, the First Congregational, Dec. 
26, included a recital in the evening at 
which the following numbers were 
given: “The Three Wise Men,” Mal- 
ling; Rhapsodie on an old Carol, 
Faulkes; Christmas Pastorale, Reb- 
ling; Christmas Offertory, Grison. 
Other numbers played at the Christ- 
mas services were: “Noel,” d’Aquin; 
“Christmas Eve,” Malling: Pastorale 
from Christmas Sonata, Dienel; Fan- 
fare, Bridge. 

Jan. 18 a recital was given at the 
university assembly. The first part 
of the program consisted of the Cesar 
Franck Sonata in A for violin and 
piano, played by Mrs. Ralph M. Hen- 
ones violinist, and Mr. Seder. The 
second part of the program consisted 

of songs and compositions for violin 
and piano by Mr. Seder, rendered by 
Mrs. Henderson and Mrs. Ada Pierce 
Winn, soprano, with the composer as- 

sistin@at the piano. 

Clarence A. Marshall, organist of St. 
Andrew's church at Fort Worth, Texas, 
will leave Fort Worth to live at Houston, 
He has been active in the musical life of 
Fort Worth for a number of years, 

FEBRUARY 1, 1916 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

ORGAN MUSIC 
Not difficult for Church or Teaching Pur- 

poses or Recital Work. 
Devotional in character. 

1--Forget Me Not, Macbeth, $0.50 
2—Romanza, Gouno - - -50 
3—Invocation, Andre - 130 
4—Nearer, My God, to Thee, Mason, .60 
5—Gavotte and Mussette, Bach, -60 
6—Reverie, - ~ Baldwin .75 
7— Meditatic Baldwin .50 
8 At the Cloister Gate, - Baldwin .40 
9—Impromptu, . - Baldwin .60 
10—Consolation Baldwin .60 
11—King Dream and ‘His Love, 

Gruber, +75 
12—-Adoration, Lemm +75 
13-—-Cradle Song, Gottschalk, .60 
14-—Prelude, Weber -40 
15—Intermezzo, Mozart, - -50 

Send all remittances by Post Office Order to 

BALDWIN MUSIC PUBLISHING CO. 
MIDDLETOWN, CONN. 

ace 
ORGAN TUNING, 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 

Organ Blowers--- 
“THE ORGOBLO” 

The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 

JAMES TOPP 
410-64 S Van Buren Soret. Chicago 

one Harrison 1 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

Builders of the highest grade 

Pipe Organs 

for 

CHURCHES 

CONCERT HALLS 

AND RESIDENCES 

With or without our selfplaying 

solo attachment 

Wirsching & Company 

Organ Builders 

git alt 

iy 
NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Hook & Hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works: 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

Kendal Green, Mass. 

(McCLELLAN J 
ORGAN DEDICATIONS 

Ma 
Melnty re Building 

Write for Circulars and Terms. 

RGANIST MORMON TABERNACLE, 

AND RECITALS 
nager: Fred. C. Graham, Music Bureau 

J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Chane Spee CHICAGO 

Salt Lake City 

J. FRANK FRYSINGER, 

Concert Organist. 

University School of Music, 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

oa and Master of the : ae . 
hrist Church Cathedra 

St. Louis, Mo. 
Organ Recitals and Instruction 

p corr course cd A.G.O. 
Examinations. Addre 

Christ Church Cathedral, St. Louls, Mo, 

Lincoln, Nebraska. 

BERT E. WILLIAMS, 

A. A. G. O., 

Concert Organist. 

Management Harry Culbertson. 

Fine Arts Building, Chicago. 

JUDSON W. MATHER, 

Mus. Bac., A. A. G. O. 

Organist and Choirmaster, Plymouth 

Church, Seattle. Recitals, Instruction. 

5527 15th Ave. N. E., Seattle, Wash. 

Write for Circulars and Terms 

Available in All Parts of U. S. 

THE DIAPASON 

Is the Organists’ 

BEST BARGAIN. 

EDMUND SERENO ENDER, 
Organist and Choirmaster, Gethsem- 

ane Church, Organist Jewish 

Reform Temple. 

Official Organist for the Apollo Club. 

MINNEAPOLIS, MINN. 

The Guilmant Organ School 
DR WILLIAM C. CARL, Director 

School for Organists 
Students aided in securing 

44 West Twelfth Street 

A Practical 

positions 

Send for new Catalogue 

NEW YORK 

CLARENCE EDDY 
Available in Middle and Eastern States, January 15th to March 15th, 

ORGAN RECITALS 
and OPENING of 

Address, 2107A California Street, SAN FRANCISCO, CALIFORNIA 

NEW ORGANS 

KRAFT == 
TRINITY CATHEDRAL, CLEVELAND, O. 

RICHARD KEYS Ff 
CONCERT ORGANIST | Dd. 

Y 
Madison Avenue Temple, New Yorks 
St. Anns on-the-Heights, < anon ees H yy 
Address: 131 Clinton St., Brooklyn, N.Y. Vue WV, 

JAMES ROBERT 

GilLiuda TFS 
RECITALS MACON, GA. 

-. 
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J. WARREN ANDREWS 

ON TRIP TO THE WEST 

ADDRESSES ILLINOIS A. G. O. 

ARY zt, EOL6 

Speaks at Dinner and Gives Recital 

for Chapter—Also Heard by Min- 

nesota Chapter—Opens Hill- 

green-Lane Organs. 

J. Warren Andrews, warden of the 
American Guild of Organists and or- 
ganist of the Church of the Divine 
Paternity in New York, has returned 
home from a tour of the central states 
which took him as far as Minneapolis 
and a feature of which was a concert 
in Chicago attended by the Illinois 
chapter. Mr. Andrews dedicated sev- 
eral new organs on the way. In Chi- 
cago he spoke at the monthly dinner 
of the guild, Jan. 11, held in the par- 
ish-house of St. Paul's Episcopal 
church, and afterward gave his recital 
on the new Austin organ in St. Paul’s, 
on which several of the leading per- 
formers of the United States already 
have been heard. 

This was Warden Andrews’ first 
visit to the Illinois chapter during his 
term and a large number of the mem- 
bers greeted him. After the dinner 
he made a brief speech which told of 
the latest activities of the A. G. O. 
and the plans and aims of the council 
and officers. He laid emphasis on the 
wish that as large as possible a num- 
ber of colleagues take the examina- 
tions for degrees. 

Mr. Andrews’ recital was a delight- 
ful one and attracted a large audi- 
ence. His selections were: Fourth 
Organ Sonata, Mendelssohn; Sere- 
nade in F, Gounod; “Marche Funebre 
et Chant Seraphique,” Guilmant; Toc- 
cata and Fugue in F, Bach; “Song of 
Sorrow,” Gordon Balch Nevin; “Jubi- 
late Amen,” Ralph Kinder; Largo in 
G, Handel-Whitney; “March of the 
Magi,” Dubois; Concert Study, Yon. 

Jan. 12 Mr. Andrews played at the 
First Presbyterian church of Wood- 
stock, Ill., of which Miss Fidelia B. 
Hamilton is organist, and was as- 
sisted by the choir of the church in 
this program: Second Organ Con- 
certo (first movement), Handel; Ga- 
votte in F, Martini; Toccata (Doric 
mode), Bach; “Angels Ever Bright 
and Fair” (soprano), Handel; Com- 
munion in G major, Batiste; “March 
of the Magi,” Dubois; “Fairest Lord 
Jesus” (choir of the church), Ernest 
Schmidt; Scottish Air, J Warren An- 
drews; “Jubilate Amen,” Ralph Kin- 
der; “Ave Maria” (soprano), Mas- 
cagni; “The Star,” James H. Rogers; 
“The Lark Now Leaves His Wat’ry 
Nest,” H. Parker; “Hallelujah Cho- 
rus,” Handel. 

Jan. 14 Mr. Andrews gave the in- 
augural recital on an organ built by 
Hillgreen, Lane & Co. in the Ham- 
mond Avenue Presbyterian church of 
Superior, Wis. This instrument was 

built after specifications drawn by 
Mr. Andrews. It consists of three 
manuals, having twenty-three stops 
and 1,335 pipes. There are twenty 
couplers, fifteen piston combinations. 
three mechanicals and eleven pedal 

*church to play. 
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movements. The action is electric. 
The console is detached. 

Jan. 17 the warden played at St. 
Paul’s Episcopal church, Duluth. The 
Minnesota chapter heard him in a 
public recital Jan. 18 at Plymouth 
Congregational church, which has a 
fine Skinner organ. He played: So- 
nata, Op. 42, Guilmant; Serenade in 
F, Gounod; Toccata in D minor (Do- 
ric mode), Bach; “Ave Maria,” Arca- 

delt-Liszt; Finale, Sonata, Op. 77, 
Dudley Buck; “Jubilate Amen,” Kin- 
der; “Song of Sorrow,” Gordon Balch 
Nevin; “Marche Funebre et Chant 
Seraphique,” Guilmant; Passacaglia 
and Fugue, Bach; Largo in G, Han- 
del; Concert Study, Yon. 

Jan. 13.he played on the new Skin- 
ner organ in the House of Hope Pres- 
byterian church at St. Paul, his selec- 
tions being: Fourth Organ Sonata, 
Op. 65, Mendelssohn; Serenade in F, 
Gounod; “Marche Funebre et Chant 
Seraphique,” Guilmant; Toccata in F, 
J. S. Bach; “Song of Sorrow,” Gordon 
Balch Nevin; Vorspiel, “Wir glauben 
all an einen Gott.” Bach; Largo in G, 
Handel; Finale, Sonata, ‘Op. 77. Dud- 
ley Buck; March of the Magi,” Du- 
bois; “Marche Militaire,” Gounod. 

An ctro-pneumatic organ by Hill- 
green, Lane & Co. in the Methodist 
church of Huntington, Ind., was dedi- 
cated by Mr. Andrews Jan. 20. On 
Jan. 10, on his way west, he played at 
Alliance, Ohio, in St. Paul’s Lutheran 
church. 

INVENTION BY J. C. DEAGAN 

Patent Is Granted to Chicago Chime 

Maker for Musical Bars. 

John C. Deagan of Chicago, the 
well-known manufacturer of chimes, 
harps, ete., for organs, has been grant- 
ed a patent on musical bars. The 
number is 1,166,746. The device is a 
musical instrument, including a sound- 
producing bar and a support therefor, 
the bar being substantially oblong in 
cross-section and having one of its 
two broader longitudinal faces con- 
vex and resting upon said support, 
while the longitudinal corners adja- 
cent to the opposite broad longitu- 
dinal face are rounded. 

William E. Herbert Dead. 

William E. Herbert, for forty-two 
years organist of St. Paul’s German 
Evangelical Lutheran church, 315 
West Twenty-second street, New 
York, died of pneumonia Dec. 28 at 
his home, 107 West FEjighty-fourth 
street. He was born in Westphalia, 
Germany, seventy-two years ago. Mr. 
Herbert was stricken on Christmas 
morning, when he went to St. Paul’s 

He was unable to re- 
main in church and was taken home 
in a taxicab. For thirty-five years he 
was director of the Gesang Verein Ar- 
minia, and formerly was director of 
the Hoboken Quartet Club for many 
vears. Asa teacher of music -he was 
engaged by many prominent families. 

He leaves his widow, one son and one 
danghter. 

An organ built by the Hall Company 

for the Congregational church of Clarion, 

Iowa, has been installed there. 
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It must be conceded that the late 
Robert Hope-Jones was the most or- 
iginal thinker along organistic lines 
that we have yet seen, and I call to 
mind some of his ideas which do not 
seem to have been extensively used. 

It was, if I remember aright, the 
diamond jubilee year of Queen Vic- 
toria’s reign when Hope-Jones applied 
his electric action to the organ in the 
cathedral where I was brought up. 
The instrument was regarded as one 
of the finest products of Father Wil- 
lis, the specifications having been 
drawn up by Sir Herbert Oakley. 
With the exception of one other in- 
strument built in its entirety for a 
sumptuous hall belonging to the uni- 
versity, this is the only specimen of 
Hope-Jones’ English. work that I 
know. 

I have played upon some of his 
American products and found wanting 
what to me were remarkable inven- 
tions of usefulness. First, his system 
of double-touch, particularly his cou- 
plers, for although he had double- 
touch stops, these never had the sig- 
nificance of his couplers. 

The great and choir manual keys— 
these being the two manuals which 

had the double-touch—had a_ very 
deep dip. But with the double-touch 
coupler on, a point of resistance was 
met half way, and until this resist- 
ance was overcome by an added pres- 
sure of the finger the manuals were 
not coupled. Let me give a simple 
example: Oboe on swell, dulciana on 
choir, with swell to choir double- 
touch coupler on. Play on the choir 
and use the “singing touch” for your 
melody. The possibilities for an in- 
terlacing accompaniment are magnifi- 
cent! It is true it is difficult of accom- 
plishment, and I can remember Pro- 
fessor Ebenezer Prout giving it up 
in disgust, but a little patience and 
perseverance and a world of un- 
dreamed of organistic possibilities lie 
at your feet. 

Shortly after the university organ I 
referred to was opened—it was built 
the following year—Lemare gave a 
recital upon it. One of his numbers 
was the overture to “Tannhauser.” 
The one note of regret heard from 
eminent professional men who knew 
the instrument was the fact that Le- 
mare didn’t use the double-touch 
coupler where the “Pilgrims’ Chorus” 
strain comes against the reiterated 

wind chords and the diabolic scream 
of the strings. With those terrific 
Hope-Jones diaphones in the solo, 
coupled to the great by double-touch, 
the melody can stand far up above 
everything. Undoubtedly Lemare was 
wise in his generation not to use a 

very tricky coupler if, as in all prob- 
ability, he was unaccustomed to its 
use. 

Another feature was his combina- 
tion switches in place of the pistons 
that we generally have. These were 
placed above the keyboard and oper- 

Hope-Jones and Some Neglected Ideas 
By WILLIAM RICHARD WAGHORNE, F. A. G. O. 
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ated by a downward stroke of the 
finger. The motion of the hand to- 
ward a keyboard is always down; that 
is to say, the hand in coming from a 
lower keyboard to a higher must rise 
above that manual and descend. Also 
the thumb in organ playing is used 
more than any finger. Why, then, 
have pistons in a place where the 
thumb is the only agent usable? I 
often think that the man who invent- 
ed pistons below the manuals must 
have had his head made out of a 
peculiar block! But what can one 
say of all the builders who have fol- 
lowed in his footsteps? 

These Hope-Jones switches were in 
three sections, the sides operating the 
manuals and ‘pedals respectively, the 
center, which was lower,. combining 

both. 
Another feature that I call to mind 

was his stop-switch. This was a tab- 
let which locked whatever combina- 
tions you were using. The organ 
could then be rearranged as to regis- 
tration while you continued playing, 
and when ready for the new combina- 
tions you opened your switch and 
there you were. This, of course, was 
in the days when adjustable combina- 
tion pistons were unthought of, or at 
least not in general use. 

Service by Mr. Fairclough. 

George H. Fairclough of St. Paul 
gave his 118th monthly musical serv- 
ice at the Church of St. John the 
Evangelist, Jan. 2, assisted by his 
choir of sixty boys and men. Among 
the numbers sung were the “Gloria 
Patri.” by Norris, Field’s “Magnificat” 
in D, T. Tertius Noble’s anthem, 
“Glory to God in the Highest,” Tours’ 
“Sing. O Heavens,” and “The Desire 
of All Nations,” by J. S. Matthews. 

_ Ernest H. Sheppard has moved 
from Somerville, N. J., to Laurel, 
Miss., where he has accepted a good 
church position. 

At a special musical service Jan. 2 in 
St. Jchn’s church at Charleston, W. Va.. 
J. Henry Francis was assisted by his old 
pupil, Cornelius M. Estill. Mr. Estill 
played Frysinger’s “Song of Joy’’ and the 
Introduc tion to the third act of ‘“Lohen- 
grin. 

Manufacturers 

QUALITY 
IN ORGAN PIPES 

125 Austin St. 

MILWAUKEE, WIS. 

Jerome B. Meyer & Sons 

SECOND THOUSAND 

MISSA SOLEMNIS 
J. LEWIS BROWNE 

This melodious mass for four-part chorus contains no repetition 

(either word or syllable) as regards text, and is strictly in con- 

formity with the “Motu Proprio.” 
it has already been sung in more than fifty churches. 

seventy-five cents, subject to usual discounts 
your dealer or the publishers: 

THE GILBERT MUSIC CO. 
130 South Desplaines Street 

CHICAGO 
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Price 
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CATHEDRAL CHIMES, ORGAN HARPS, 
CELESTES, XYLOPHONES 

AND EVERYTHING IN BELL EFFECTS 
KOHLIEB PRODUCTS are guaranteed and the 
scores of prominent Organ Builders using them testify 

Write for Catalogue 

THE KOHLER- 
3553-3555 LINCOLN AVE. 

‘ CHICAGO, ILLINOIS 

Sales Agent for U. S. and Canada: James G. Geagan, 1168 Peoples Gas Bldg. 
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HEINROTH THE GUEST 

OF PHILADELPHIA CLUB | “ALBERT 

WILL GIVE RECITAL FEB. 15. 

American Organ Players’ Organiza- 

tion Issues List of Instrumental 

Works, Cantatas and An- 

thems for Easter. 

Charles Heinroth, organist cf Car- | 
Institute at Pittsburgh, enjoys 
tinction of being the only or- 

¢ to honorary member- 
ip in the Aimerican Organ Players’ 

Club. Mr. Heinroth will give a 
“suest” recital under the auspices of 
the club, in St. Clement’s church, 
Philadelphia, Tuesday, Feb. 15, when 
the following program will be heard: 
Passacaglia, Bach; Nocturne, Fer- 
rata; Organ Concerto, No. 10, Han- 

del; “Lamentation,” Guilmant; An- 
dante from Symphony in D, Haydn; 
Chromatic Fantasy, Thiele; “Praelu- 
dium,” Jz arnefelt; “Clair de Lune,” 

Karg-Elert; “Farandole,” Bizet. 

The club will give a dinner to Mr. 
Heinroth after the recital. 

The following list has pet been 
mailed to all club members, giving 
musical numbers in advance for the 

Lent and Faster seasons, in order to 

he hel ful t to e ich oth er in the matter 
of selecting “tried out” music: 

ORGAN 

P rsian Suite, Stoughton. 

Cvronation March, Tschaikowsky. 
Roni anza in A, Macfarlane. 
“Sans Parole,” Tschaikowsky (Ditson). 
Scheizo Pastorale, Federlein. 

“Marche Russe,” Schminke. 
“Fantasie Rustic,” Wolstenholme 
Barcarolle, Wolstent 1olme. 
“Reve Angel: que Rubinstein (Le- 

mare). 
Sunset Meditation, Biggs 

CANTATAS. 

“Triumph of the ¢ jross, * Matthews 
“Out of Darkness,’ Gounod, 

“Story of, the Cross,’ Tozer. 
“Message of the C ross, * Macfarlane, 
An Easter Cantata,”” H. Brooks Day. 

“Darkest Hour,’ Moore. 
“Victory,”’ Stewart 

“Death and Life,’ Shelley. 

“Christ the Victor,’’ Buck. 

ANTHEMS 

‘Turn Thy Face From My Sins,” Kin- 
der 

‘Art Thou Weary?” Chadwick. 
‘Art Thou Weary?” Sc 388 ker, 
“Is It Nothing to You?" Foster. 
“Let Not Your Heart Be Troubled, 

Foster. 

“Ave Verum,” Elgar. 
“Ave Verum,’’ Gounod. 
“O Jesus, Thou Art Standing,”’ Brewer. 
“Far From My Heavenly Home.” Tours, 

| of Arcola, IIL, 
| 

| & hrist,” 

ie 

Concert 
Cngentet 

FEBRUARY 1, 1916 

RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 

GRATIAN ORGAN DEDICATED 

| Alton, Ill., Man Plays on the Instru- 

ment Built by His Factory. 

The Gratian Organ Company of 
Aiton, Ill., has completed a two-man- 

ual organ in the Presbyterian church 
and it was dedicated 

last month with a concert by J. W. 
Gratian, president of the company, 
assisted by Mrs. Eisner of Cham- 
paign, Ill. Mr. Gratian is making a 
success of his factory at Alton and 
his: reputation among organists in 
Missouri and Illinois, where he has 
lived and worked for many years, is 
standing him in good stead. Mr. 
Gratian’s ability and reliability are 
well known to those who dealt with 
him during the long time he was on 
the staff of the Estey Company. The 
Arcola organ is a two-manual with 
748 pipes and is blown by an electric 
blower. The new organ contains sev- 
eral advantages which are the inven- 
tions of Mr. Gratian. 

Novel Program in Texas. 

At the sixth monthly organ recital 
combined with the annual Christmas 
musical of the First Methodist church 
of Beaumont, Texas, George Edward 
Turner played: March of the Magi 
Kings, Dubois; suite, “The Birth of 

Malling; tone poem, “The 
Buck; Overture to 
Rossini-Buck. He 

was assisted by Mrs. Turner,  so- 
prano, who sang “The Glorious 
Morn,” by Neidlinger, accompanied 

Holy Night,” 
“William Tell,” 

| by the organ and a string orchestra 
of ten pieces. The chorus choir of 
the church also assisted, rendering 
“In Excelsis,” a new cantata by 4. 
Lincoln Hall, and the “Halleluje th” 
chorus from “The Messiah,” accom- 
panied by the organ, orchestra and 
two pianos. A feature of the pro- 
gram was the prologue to the can- 
tata, which was given by Miss Ellen 
McCorquodale, reader, with organ ac- 
companiment. The orchestrations, 

| which were made by members of Mr. 
| Turner’s classes in harmony, 
| beautiful and effective. 

proved 
Twelve hun- 

; dred people listened to this music, 
taxing the capacity of the church. 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 
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R. H. Mayland & Son 
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Barnes & Bull Organ Co. 
UTICA, N. Y. 

If you are looking for the best in 

organs at a price you can afford 

to pay— Write us. 

5? YOURORGAN 
9 will be much improved in 
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Kinetic Organ Blower 

Our book “Modern Organ Blow- 
ing” sent free, tells about organs 
and organ blowing and shows the 
very simple method of installation 

Kinetic Engineering Co. 
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The Ernest M. Skinner 

Company 

CHURCH ORGANS 

Mass. Boston - - - 

ably the most distinctive voice 

that has been contributed to the 

group of orchestral colors distinguishing 

the modern organ. 

To: FRENCH HORN is prob- 

It is a reproduction of its man blown 
prototype (even to the bubble) that com- 

pels recognition without the assistance of 
the imagination. 

It finds itself among friends in the 

ordinary stops of older type, and con- 

tributes a hitherto unknown element to 

the king of instruments, one of great 
beauty. 

It’s welcome has been spontaneous. 

HILLGREEN, LANE & COMPANY 
; Detroit, Michigan, October, 9, 1915. 

Hillgreen, Lane & Company, 

Alliance, Ohio. 

Gentlemen:—You know of the brutal and unrespecting manner in which I have 

treated the Organ you placed some time ago in the Majestic Theatre here. I feel 

I owe some expression of appreciation regarding it. 

My attitude results from the fact that is has always withstood these brutal 

onslaughts, and that I could call upon the instrument for results—double its nor- 

mal capacity—and find it able to answer every impulse laid against its tonal and 

mechanical capacity. Further, it seems to improve with each smash I give it, and 

persists in retaining a concrete semblance of Organ tone and mechanism. 

It is being used from 2 o'clock in the afternoon until 11 o’clock in the even- 

ing, besides a practice time by the relief shift. It therefore is getting a severe 

continuous test. And months after its installation it is in good shape. 

Cordially and sincerely yours, 
Organist Majestic Theatre. FRANK FRUTTCHEY. 

ALLIANCE, OHIO 
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GOLD MEDAL AWARD—P. P. | E. 
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HALL ORGAN 
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Churches, Halls, Residences 

and Theatres. 

OFFICE AND FACTORY: 

NEW HAVEN, CONN. 
Branches in Washington, Atlanta, Pittsburgh, 

Minneapolis and San Francisco. 
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M. P. Moller Organs 
Derive their superiorities from an 
unexampled experience, a fixed 
policy and personnel, an un- 
equalled manufacturing plant and 
from a constant endeavor to do 
things better. | 

1915 tested our increased facili- 
ties severely but we have girded 
up our loins and anticipate greater 
accomplishments in the NewY ear. 
Let us all—organists and builders 
—put our back into it this year for 
better organs and more of them. 

Come to see us—everybody 
welcome—at the factory 

Maryland Hagerstown, 
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NTELLIGENT and honorable business management, 

| and unsurpassed skill in the Art of Organ Building, 
have maintained a dignified and lasting reputation 

for ODELL ORGANS among the most prominent patrons 
of music of the past six decades. Present achievements 
are more wonderful than those that preceded, and fully 
uphold this unique and enviable record. 

1868 

It is one of the most complete and effective organs I have 
ever played on.—George Washbourn Morgan. 

1874 

I may unhesitatingly say I have seldom seen or heard so 
satisfactory a specimen of the Art of Organ Building. 

—Samuel P. Warren. 

1888 

As to tone, power, quality and variety and mechanical 
action equal to the best in the land.—Alexandre Guilmant. 

1898 

I feel that I can award it first :place among the actions of 
today.—George Ashdown Audsley. 

1910 

I enjoyed playing on your newest organ, and it gave me 
great pleasure to unhesitatingly praise it to the organ com- 
mittee. —Waull C. Macfarlane. 

1915 

The Organs of your build fully merit the highest encomiums 
of praise which can be given.—Dr. William C. Carl. 

J. H. @C.S. Odell @ Co. | 
407-409 West 42nd Street 

New York City” 
Established 

1859 

Mrgang 

SERVICE vs. SENTIMENT 
Sentiment causes a cr&wd to cheer when patriotic airs 

are played,—but service makes a nation build forts, con- 
struct powerful battleships, prepare strong defenses and 
train soldiers and sailors. 

Service makes the purchase of an organ an investment; 
sentiment makes it an expenditure. Frequently the thing that 
insures pipe organ service cannot be seen, measured or weighed. 
It is down deep, hidden in QUALITY, insured by workmanship. 

Quality can only be determined by actual facts. If, there- 
fore. an organ is to occupy the high position and be worthy of 
the renown to which, by the assertion of its builder, it is en- 
titled, such distinction cannot rest upon quality talk alone, but 
must be irrefutably substantiated by examples which deserve 
that term. 

Service within Quality means everything. It embraces a 
perfect wind chest system, a perfect action, perfect materials, 
correctly scaled pipes, artistic voicing and an absolutely de- 
pendable control. 

In the Weickhardt Organ service is truth and reality—and 
sentiment can stand aside. We do not need it as we live 
and progress on truth and merit, and merit can be readily 
established by investigation and test. 

angerine({ Jeickhardt (0, 
112124 Burret. STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

4 

Established 1860 

Bethlehem, Penn., Jan. 17, 1916. 

REUBEN MIDMER & SON, 
Brooklyn, N. Y. 

My Dear Sirs: Mr. Maxson had his organ recital last Tuesday evening. 
He was delighted, so was everyone else. The program was fine, so was the organ. 

Cordially, 
I. H. BARTHOLOMEW, 

Organist Trinity Evangelical Lutheran Church, 
Bethlehem, Penn. 

This recital was given on a three-manual electric organ. 

Reuben Midmer & Son 
Builders of Electro Pneumatic and Tubular Pneumatic 

PIPE ORGANS 
(ities | 373 Fulton St., Brooklyn, N.Y. shies Merrick, 
et i 1129 Chestnut St., Philadelphia, Pa. oor a a, 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Churches have found that it is economy to use the Zephyr. 

Its quiet running makes it prominent 

SEND FOR BOOK 

The Zephyr Electric Organ Blo wer 
Company 

ORRVILLE, OHIO 

Chicago Office, 610 Bush Temple of Music, 
Brooklyn, N. Y., 773 Putnam Ave., 
Waltham, Mass., 61 Wellington St. 

Austin 
Organs 

@ The superior and eminent tone qual- 
ity and tone dignity in Austin organs 

may be reckoned among the largest 

influences that have brought these 

instruments to preference. 

@ A symposium of many of the most 
eminent musical minds is strong in 

commendation of Austin tone— 
whether individual voices are 

considered, or the partial or entire 

ensembles. 

@ Catalogs, illustrated circulars, lists of 

organs, testimonialsand a great variety 

of information interesting to the organ 

lover and prospective buyer to be had 

on application to the factory. 

Austin Organ Company 
171 Woodland Street 

Hartford 
—e 




