
THE DIAPASON 
DEVOTED TO THE ORGAN 

Sixth Year. CHICAGO, NOVEMBER 1, 1915. Number Twelve. 

FELGEMAKER GIVEN 
MICHIGAN CONTRACT 

WILL BUILD FOUR-MANUAL 

First Methodist .Episcopal Church of 

Grand Rapids Gives Order for a 
Forty-five Stop Organ to 

Erie Builders. 

The specification has been com- 
pleted for.an organ to be built at the 
Felgemaker factory, Erie, Pa., for the 
First Methodist Episcopal church at 
Grand Rapids, Mich. It will have four 
manuals, with electro-pneumatic act- 
ion. The — follows: 

REAT CaGAn. 
Tibia Pe any 16 
Open Diapason ithe 8 ft. 
Open on es Minor, 8 ft. 
Principal, 4 ft. 
Mixture, 3 rank 

(Enclosed in “Swell Box) 
Doppel Floete, 8 ft. 
Viola da Gamba, 8 ft. 
Gemshorn, 8 ft. 
Hohl Floete, 4 ft. 
Tuba, 8 ft. 
Chimes, located in echo swell box, 

payed J from any manual. 
ELL ORGAN. 

Lieblich® Gedeockt, 16 ft. 
en Diapason, 8 ft. 

Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Salicional, 8 ft. 
Aeoline, 8 ft. 
Quintadena, 8 ft. 
Stopped Diapason, 8 ft. 
Violina, 4 ft. 
Cornet Dolce, 3 ranks. 
Harmonic Flute, 4 ft. 
Cornopean, 8 ft. 
Orchestral Oboe, & it. 
Harp Celeste, 49 bars, in swell box, 

played from any manual. 
CHOIR ORGAN. 

Contra Viole, 16 ft. 
Dulciana, 8 ft. 
Melodia, 8 ft. 
peigen Principal, 8 ft. 
Flute d’Amour, 4 ft. 
Harmonic Piccolo, 2 ft. 
Clarinet, 8 ft. 

ECHO ORGAN. 
Viole d’Amour, 8 ft. 
Echo Salicional, 8 ft. 
Echo Celeste, 8 ft. 
Echo Flute, 8 ft. 
Vox Humana, 8 ft. 

PEDAL ORGAN. 
Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeckt (from No. 12), 16 ft. 
Violone, ft. 
Grosse Floete (from No. 38), 8 ft. 
Violoncello (from No. 41), 8 ft. 
Dolce Flute (from No. 39), 8 ft. 
Trombone, 16 ft. 

Contracts have been received by the 
Felgemaker Company recently from 
these churches and theaters: 
United Presbyterian, Cochranton, 

Pa. 
Jube Memorial Congregational, 

Newark, N. J 
First Presbyterian, Mount Pleasant, 

Mich. 
First Methodist, Fayetteville, Tenn. 
Strand Theater, Lexington, Ky. 
Reformed Church, Center Hall, Pa. 
Plymouth Congregational, Lincoln, 

SSNS agp 

eb. 
Castle Theater, Chicago. 
Park Place Baptist, Norfolk, Va. 
Oriental Masonic Lodge, Indianap- 

Third Presbyterian, Wheeling, W. 
Va. 
‘These contracts are divided about 
equally between the tubular and elec- 
tro-pneumatic construction. 

J. R. GILLETTE RECOVERING 

Organist and Composer Better After 
Siege With Smallpox. 

James R. Gillette of Macon, Ga., 
has recovered from an attack of 
smallpox and was released from quar- 
antine Oct. 7. He writes The Dia- 
pason that he has not regained his 
health fully, but that he is able to 
attend to his musical and other duties. 
Mr. Gillette rejoices over the fact 
that Mrs. Gillette did not contract the 
disease. 

Organists throughout the country 
who are familiar with Mr. Gillette’s 
compositions and especially those who 
heard him play at the convention of 
the National Association of Organ- 
ists last summer at Springfield, Mass., 
will be glad to hear that the conse- 
quences of his illness are being over- 
come. 

.pleted in 1875. 

ENGAGES THREE TO PLAY 

Kansas City Body Secures Heinroth, 
Middelschulte and Kraft. 

The Kansas City Organists’ Asso- 
ciation has arranged a series of three 
concerts to be given during the sea- 
son and considers itself most for- 
tunate in securing three of the most 
noted American organists—Charles 
Heinroth of Carnegie Institute, Pitts- 
burgh, Pa.; William Middelschulte of 
Chicago, and a return engagement of 
Edwin Arthur Kraft of Cleveland. 
The dates will be announced later. 

The October meeting of the Kan- 
sas City Organists’ Association was 
one of the most successful, in regard 
to the program and interest manifest- 
ed, that has been held. The program 
follows: Suite, Prologue, Rogers 
(Miss Amy Winning); “Thee Will I 
Love, My Strength, My Power,” 
Kremser (Mrs. Hans C. Feil); “Sing 
Unto God,” from “Judas Maccabaeus,” 
Handel; Suite Gothique, Boellmann 
(Mrs. ‘Annette Lanham Stewart); 
Short talk on American Church 
Music, Mrs. George W. Fuller; “Lau- 
date Domini,’ Frysinger; Nocturne, 
Op. 9, No. 2, Chopin; Scherzo, Buck; 
Grand Chorus, C major, Hollins 
(Theodore Comstock). 

LARGE BOSTON WORK DONE 

Skinner Organ of Ninety-eight Stops 
in New Old South Church. 

The Ernest M. Skinner Company 
has finished the organ in the New Old 
South church at Boston, the specifi- 
cation of which was published in The 
Diapason several months ago. The 
organ has ninety-eight stops and 5,146 
pipes. The organ which the new in- 
strument replaces was built by Hutch- 
ings, Plaisted & Co. at the time the 
present Old South church was com- 

At the time it was 
considered one of the finest, as it was 
one of the largest, in the city. Henry 
E. Wry is the organist and choirmas- 
ter and Samuel Carr is the honorary 
organist and director of music and 
chairman of the music committee. It 
is expected that several recitals will 
be given by prominent organists dur- 
ing the coming season. 

HYDE WILL VISIT BUFFALO 

Chicago Man to Present Own Com- 
position on Municipal Organ. 

Herbert E. Hyde, organist and 
choirmaster of St. Peter’s Episcopal 
church, Chicago, has been invited to 
play the program on the municipal 
organ in Elmwood Hall at Buffalo, 
Sunday, Nov. 14. His selections will 
be: “Caprice Heroique,” Bonnet; 
Reverie, Bonnet; Cradle Song, Grieg: 
Chromatic Fantasie, Thiele; Improvi- 
sation on fifth Gregorian Tone (MS.), 
Hyde; Andante-Intermezzo (MS.). 
Hyde; “Le Bonheur” (MS.), Hyde; 
Fantasie and Fugue, D minor, Bach; 
Andante (First Sonata), Borowski; 
Finale (First Sonata), Borowski. 

Mr. Hyde’s own compositions are 
expected to be a very interesting fea- 
ture of the program. “Le Bonheur” 
attracted the most favorable comment 
when performed before the [Illinois 
chapter of the guild in October at St. 
James’ Methodist church. 

Contract at Terre Haute. 
William M. Jenkins, factory repre- 

sentative for M. P. Moller, has closed 
a contract with St. Anthony’s chapel, 
Terre Haute, Ind. This is to be one 
of the most modern instruments in 
that locality and will contain all of 
the up-to-date accessories, including 
MoOller’s patent adjustable combina- 
tion pistons, by which the combina- 
tions may be changed by the organ- 
ist while playing. 

Order by Wichita Theater. 
The Southwestern Amusement 

Company of Wichita, Kan., has 
placed through O. Marshall an order 
for a three-manual Austin organ 
equipped with echo, chimes and au- 
tomatic player. It will be one of the 
largest and finest theater organs in 
the west. 

ZEUCH CALLED TO OAK PARK 

Accepts Position of Organist of First 
Congregational Church. 

William E. Zeuch has accepted the 
offer of the position of organist of the 
First Congregational church of Oak 
Park as the successor of Carl D. Kin- 
sey, who recently resigned as a con- 
sequence of his acceptance of the 
managership of the Chicago Musical 

College, which takes all of his time. 
Mr. Zeuch was the unanimous choice 
of the music committee after an. ex- 
tended canvass. He leaves’ the Sec- 
ond Churca of Christ, Scientist, to 
which he went some years ago from 
the Oak Park church. 

Mr. Zeuch, who is recognized as 
one of the leading concert organists 

WILLIAM EDWARD ZEUCH. 

of the United States, will occupy one 
of the best posts in Chicago or 
suburbs. The Oak Park church al- 
ways has been one of the most prom- 
inent of the denomination in the 
country and has placed great stress 
on its music. The facilities for the 
latter have been greatly improved by 
the recent installation of a large four- 
manual Casavant organ. Mr. Zeuch 
studied under Dr. P. C. Lutkin of 
Evanston and then under Guilmant ir 
Paris. He was offered the post of 
municipal organist of Atlanta a few 
years ago. 

TO BUILD ORGAN FACTORY 

Site Is Purchased in Kansas City by 
the Berry-Wood Co. 

Kansas City, Mo., Oct. 18—The 
southwest corner of Seventeenth 
street and Troost avenue, with a 
frontage of 141% feet on Seventeenth 
street and sixty feet on the avenue, 
was bought by Fred W. Wood of the 
Berry-Wood Piano Player Company 
last week for $5,000. While plans 
have not been definitely announced, 
it is expected that two cottages on 
the ground will be razed to make 
room for a factory for the manufac- 
ture of pipe organs for motion pic- 
ture theaters. 

FOUR-MANUAL TO CINCINNATI 

Austin Contract Made Through Cal- 
vin Brown—Other Orders. 

The following contracts have been 
closed by Calvin Brown of Cleveland 
for the Austin Organ Company: 

Church of the Covenant, Presby- 
terian, Cincinnati, Ohio, four-manual. 

First Presbyterian church, Laporte, 
Ind., two-manual. 

First Baptist, 
manual. 

First Church of Christ, Scientist, 
Detroit, three-manual and echo. 

First Baptist, Marion, Ind., 
manual. 

Laporte, Ind., two- 

two- 

S. P. WARREN, THE DEAN 
OF ORGANISTS, IS DEAD 

NOTED FIGURE IS REMOVED 

Was at Grace Church in New York 

for Twenty-Six Years—Members 

of Council of the Guild Act 

as Pallbearers. 

Samuel P. Warren, 74 years old, for 
many years a well known organist in 
churches’ of New York City, died Oct. 
7. The funeral was held in Grace 
church, at which Mr. Warren served 
as organist for twenty- six years, 

Mr. Warren was born in Montreal. 
He received his musical education in 
Berlin. From 1865 to 1867 he was 
organist at All Souls’ church, later 
going to Trinity church. Then fol- 
lowed his long period of service at 
Grace. His last position was with the 
Munn Avenue Presbyterian church, 
East Orange, N. J., where he played 
twenty years. 

Mr. Warren was a composer of 
church music, part songs and organ 
and piano music. He was a founder 
of the American Guild of Organists. 

The Diapason has been favored with 
the following sketch of Mr. Warren 
by his intimate friend, John Hyatt 
Brewer: 
“Samuel P. Warren was born in 

Montreal, Canada, Feb. 18, 1841. He 
received his musical education in 
Berlin; from 1861-4 pupil of Haupt, 
studying the pianoforte under Gustav 
Schumann and instrumentation under 
Wieprecht. 

“Mr. Warren was a composer of 
church music, part songs and organ 
and pianoforte music. He gave many 
series of fine organ recitals which 
were largely attended by his profes- 
sional brethren, students and the pub- 
lic. He was a charter and life mem- 
ber of the American Guild of Organ- 
ists and since 1902’ one of the two 
judges at the annual examination of * 
the guild. His numerous pupils are 
playing in responsible nositions in 
churches throughout our country; 
they always held him in very high 
esteem as a man and as a master 
musician. 

“Since the death of Dudley Buck in 
1909 he had been looked upon as the 
dean of organists in America. Mr. 
Warren’s genial friendliness, his help- 
ful, constructive criticism and his 
kindly commendation of that which 
was fine in musical endeavor endeared 
him to a host of musicians. His 
erudition in organ lore was phenom- 
enal. He possessed a large library 
of valuable manuscripts and scores of 
rare works written for the instru- 
ment, acquired by him through long 
years of research. His technique, 
taste and accomplishment were large 
and comprehensive. He edited and 
arranged many of the classics in or- 
gan literature, making them usable 
and effective for organ students. His 
organ recitals year after year became 
a potent force in the development of 
a liking for organ music in and around 
New York City.” 

Fifty or more organists were pres- 
ent among the hundreds of friends 
at the funeral service. The council of 
the American Guild of Organists 
acted as honorary pall-bearers. The 
prelude was played by the following 
past wardens: Warren R. Hedden, 
“Cortege Funebre,” Dubois; Samuel 
A. Baldwin, “Meditation Elegie.” 
from Suite, Borowski; John Hyatt 
Brewer, “Kyrie,” from Requiem, 
Verdi (by request), and “Elegie,” 
Lemaigre. The warden of the guild. 

J. Warren Andrews, accompanied 
Tohn Barnes Wells, tenor, in the 
hymn, “Lead, Kindly Light,” by 
Dykes, and Mrs. Persis T. Babcock in 
the hymn, “Nearer Mv God to Thee,” 
and played as a postlude “In Mem- 
oriam,” by Eugene Thayer. 

Professor F. A. Kannenberg of Trinity 
church, St. Paul, Minn., gave the — 
ing recital on an H. H. Vogelpohl & Sons 
— in St. Peter’s church at Lakefield, 
Minn. 



THE DIAPASON i NOVEMBER1,1915 

KINDER ORGAN SCHOOL 

GIVES FIRST RECITAL 

TWO ORGANISTS ARE HEARD 

Homer F. Rebert and Henry F. Sei- 

bert Performers in Philadelphia 

—Over 125 of Mr. Kinder’s 

Pupils Hold Positions. 

The Kinder Organ School of Phila- 
delphia gave its first students’ recital 
at Estey Hall, Oct. 21, under the 
direction of Ralph Kinder. Homer F. 
Rebert, organist of St. Stephen’s Re- 
formed church at Lancaster, Pa., and 
Henry F. Seibert, organist of Trinity 
Lutheran church at Reading, were 
the organisfs taking part. The pro- 
gram they played was: 

Mr. Rebert—Grand Choeur in. A, 
Kinder; “At Twilight,” Frysinger. 

Mr. Seibert—Toccata and Fugue in 
D minor, Bach; Minuet, Boccherini. 

Mr. Rebert—Sonata in the Style of 
Handel (two movements), Wolsten- 
holme; “Evensong,” Johnston; “Chan- 
son de Joie,” Hailing. 

Mr. Seibert—“In Moonlight,” Kin- 
der; Offertoire de Sainte Cecile, No. 
3; Grison. 

It is an interesting fact that more 
than 125 organists who have studied 
under Mr. Kinder are holding posi- 
tions in all parts of this country. 

Oct. 3 Mr. Kinder played his 614th 
recital in the Church of the Holy 
Trinity at Philadelphia, whose music 
under his direction is not excelled in 
fame by that of any church in the 
United States, according to competent 
critics. These recitals are given every 
Sunday preceding the evening service 
from October to June. Mr. Kinder is 
arranging also for his seventeenth 
annual series of Saturday afternoon 
recitals, which will be played Jan. 8, 
15, 22 and 29. The total attendance 
at these recitals is more than 5,000. 
The church seats 1,400 people. 

Mr. Kinder’s program Oct. 3 Was: 
Overture in C major, Hollins; “The 
Curfew,” Horsman; “Will o’ the 
Wisp,” Nevin; Postlude Nuptiale, 
Guilmant. 

PLACE ORGAN IN NOVEL WAY 

Hillgreen, Lane & Co. Complete In- 
strument at Neshanic, N. J. 

Hillgreen, Lane & Co., of Alliance, 
Ohio, have just finished installing in 
the Old Reformed church at Neshan- 
ic, N. J., a two-manual organ with 
electric action at a cost of $3,300. The 
location of the organ is somewhat 
novel. It is placed in the front of the 
church in a large room over the vesti- 
bule. The room is divided into two 
organ chambers, each having its own 
swell box, opening into the audi- 
ence room-of the church. The swell 
organ is on the right and contains the 
following stops: Salicional, 8 ft.; 
Vox Celeste, 8 ft.; Viol de Orchestre, 
8 ft.; Violina, 4 ft.; Bourdon, 16 ft.; 
Hohl Flute, 8 ft.; Rohr Flute, 4 ft.; 
Open Diapason, 8 ft.; Oboe, 8 ft., and 
Cornopean, 8 ft. The great organ is 
on the left and contains the following: 
Open Diapason, 8 ft.; Dulciana, 8 ft.; 
Violoncello, 8 ft.; Melodia, 8 ft.; Flute 
Celeste, 8 ft.; Flute d’Amour, 4 ft. 
The console stands on the choir plat- 
form at the left of the pulpit, forty 
feet from the organ chambers. 

J. Warren Andrews of New York, 
organist of the Church of the Divine 
Paternity and warden of the A. G. O., 
gave a recital on the organ Oct. 20 
and played: Fourth Organ Sonata, 
Mendelssohn; Serenade in F, Gounod; 
“Marche Funebre et Chant Seraph- 
ique,” Guilmant; “Song of Sorrow,” 
Gordon Balch ‘Nevin; Toccata and 
Fugue in D minor, Bach; Largo in G, 
Handel; “Chromatische Fantasie,” 
Thiele; “March of the Magi,” Dubois; 
“Marche Militaire,” Gounod. 

Irving C. Hancock has been play- 
ing for the combined choirs of Grace 
and Trinity Episcopal churches in 
Chicago since the burning of Grace 
church. Oct. 3 a joint service was 
held by the two churches and the 
combined choirs sang at both the 
morning and afternoon services. Mr. 
Hancock gave a recital before the 
vesper service. 

L. D. MORRIS ORGAN OPENED 

Chicago Church Pleased by Instru- 
ment Which Receives Praise. 

L. D. Morris of Chicago has com- 
pleted a two-manual organ for the 
Avondale Methodist church of this 
city, and Leroy Wetzel gave a dedica- 
tory program on it Oct. 21. The in- 
strument is not a large one, but its 
excellent quality was very evident to 
those who heard Mr. Wetzel play it 
and evoked most complimentary com- 
ment from him. The following selec- 
tions were played: Grand Offertoire 
(St. Cecelia), Batiste; Reverie, Gay- 
nor; Gavotte, Thomas; Offertory, 
Read; Pilgrims’ Chorus (“Tannhaeu- 
ser’), Wagner; “La Cinquantaine,” Ga- 
briel-Marie; Berceuse, Dickinson; Piz- 
zicati, Delibes; Overture (‘William 
Tell”), Rossini. The church made the 
opening of the instrument the occa- 
sion for a celebration, including a 
dinner before the recital. 

Mr. Morris has been increasing his 
facilities for the construction of or- 
gans as the consequence of orders 
which tax the capacity of his factory 
on the south side. His long years of 
experience in every branch of organ 
construction have won him a reputa- 
tion which is enhanced by his latest 
work. Virtually the entire organ in 
every part is the product of his Chi- 
cago plant. 

Mr. Morris has taken down the 
organ in Plymouth Congregational 
church and is rebuilding it. 

WANTED—TWO FIRST-CLASS 

Voicers, one for flue work and one for 

reed work. Address Box J L A, care 

of THE DIAPASON. 

WANTED — ELECTRIC 
console maker. Liberal proposi- 
tion to the man who knows his 
business. Address C. K., care of 
The Diapason. 

WANTED — COMPETENT 
pipe organ superintendent. One 
who knows how and will work. 
Liberal salary. Best references 
required. Address W. B., care of 
The Diapason. 

WANTED—FIRST-CLASS MAN 

for foreman of pneumatic and small 

parts department. Steady work and 

good pay to the man who can show 

results. 

Apply to Austin Organ Company, 

Hartford, Conn. 

WANTED — SUBSCRIBER TO 

The Diapason desires copy of the 

issue of -June, 1910, being No. 7 of 
Volume I. Will pay price of one 

year’s subscription for this copy. Ad- 

dress: W. H. S., care of The Dia- 

pason. 

WANTED — FIRST-CLASS 
Voicer and Finisher on Flue 
Work. Steady employment for 
right party. Organ works in 
vicinity of New York. State ex- 
perience and salary expected. Ad- 
dress Box J, care of The Dia- 
pason. 

ORGANIST—(F. AG 0.) 
Four and one-half years in present 
position, desires change to a post 
with a large organ. Capable choir 
trainer and brilliant recitalist. 
Moderate salary. Address with 
particulars to “O and C,” care of 
The Diapason. 

REED PIPE VOICER 
First-class and reliable. Also a 

competent 

CONSOLE MAKER, 
pneumatic and electric action, 
will find good and steady posi- 
tion, with house in very best 
standing. 

Address: “ORGANO,” care of 
THE DIAPASON. 

Select Now Your OPPORTUNITY 

Easter Program Two-Manual Pipe Organ 
Examine 'f in good condition, must be 

H. Brooks Day’s sold to make room for new 
organ. Twenty-one stops, 

Easter Cantata Tracker action, suitable for 
large or small church. Will 
sell cheap. 

‘Address: 

GEORGE LESLIE, 
47 Court Street, NORWICH, N. Y, 

For chorus of mixed voices with organ or 
orchestra. 

Our catalog of services, anthems, cantatas, 
part-songs, etc.,will be mailed upon request. 

Address 

J. FISCHER & BRO. 
NEW YORK 

7, 8, 10 and 11, Bible House (Astor Place) Organ for Sale 
2 Keyboards and pedals, 30 

stops. Bellows operated by 

Sole —_ for the United States and Canada 
for *‘Stainer & Bell’’ Edition. 

electric motor. Built by 
Johnson & Son. A fine 

instrument at a bargain. 

Address Organist, 

3018 Vernon Avenue, Chicago. WANTED 
First-class Voicer 

and good all round 

WANTED 
Competent Organ 

Organ Builders. 

wae Mechanics and 
The Rudolph Wurlitzer Metal Pipe 

Manufacturing Makers. Address 

Company Henry Pilcher’s Sons 
North Tonawanda, N. Y. LOUISVILLE, KY. 
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UNIT ORCHESTRA 
A radical departure from the accepted 
Canons of Organ building. 
Opening a new, profitable and permanent 
field for organists. 
In the Wurlitzer Hope-Jones Unit Or- 
chestra, every dignity and magnitude of 
the church Pipe Organ is preserved; but 
through its flexibility of expression, and 
range of new tone colors available, it is 
meeting with great success in the secular 
field. 
Installed in America’s largest theatres 
and motion picture houses. 
Correspondence solicited. 

THE RUDOLPH WURLITZER CO. 
CINCINNATI—121 East 4th Street 

Send for free booklet on ‘“‘The Evolution of the Organ,”’ 
by Frank E. Morton, Acoustic — 

SULUAEROAGeAN IU 

§ 
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MIDMER & SON BUILD 
ORGAN FOR NEW YORK 

—_—— 

THREE MANUALS; 43 STOPS 

At Work on Order from Church of 

St. Francis Assisi—It Will Have 
an Electric Action and De- 

tached Console. 

Reuben Midmer & Son of Brooklyn 
are at work on an organ for New York 
City—a three-manual for St. Francis 
Assisi Catholic church, on Thirty-first 
street. The organ will have. elec- 
tric action and a total of forty-three 
speaking stops. The console will be 
detached. A Kinetic blower will fur- 
nish the wind. The specifications of 
this instrument are: 

GREAT ORGAN. 

Open Diapason, 16 ft. 
Open Diapason, 8 ft. 
Open Diapason, 8 ft. 
Viola di Gamba, 8 ft. 

Gemshorn, 8 ft. 
Gross Flite, 8 ft. 
Doppel Flite, 8 ft. 
Octave, 4 ft. 
Flute Harmonique, 4 ft. 
Super Octave, 2 ft. 
Mixture, 3 ranks. 
Trumpet, 8 ft. 

SWELL ORGAN. 
18. Bourdon, 16 ft. 
14. Open Diapason, 8 ft. 
15. Salicional, 8 ft. 
16. Aeoline, 8 ft. 
17. Viol d’Orchestre, 8 ft. 
18. Vox Celeste, 8 ft. 
19. Stopped Diapason, § ft. 
20. Principal, 4 ft. 
21. Wald Fiéte, 4 ft. 
22. Flageolet, 2 ft. 
23. Dolce Cornet, 3 ranks. 
24. Cornopean, 8 ft. 
25. Orchestral Oboe, 8 ft. 
26. Vox Humana, 8 ft. 

CHOIR ORGAN. 
27. Contra Gamba, 16 ft. 
28. Geigen Principal, § ft. 
29. Dulciana, 8 ft. 
20. Unda Maris, 8 ft. 
31. Concert Flute, 8 ft. 
32. + as ag ig 8 ft. 
33. Fugara, 4 
34. Flute Piel enee. 4 ft. 
35. Clarinet, 8 ft. 

PEDAL ORGAN. 

36. Contra Bourdon, 32 ft. 
37. Open Diapason, 16 ft. 
38. Bourdon, 16 ft. 
39. Lieblich Goteekt, 16 ft. 
40. Violone, 16 f 
41. Flute, 8 ft. 
42. Violoncello, 8 ft. 
43. Trombone, 16 ft. 

A two-manual built by the Midmer 
firm and having twenty-three speak- 
ing stops was dedicated Oct. 20 in 
Zion Reformed church at York, Pa. 
The action is tubular pneumatic and 
the console is detached. An Orgoblo 
is attached. William C. Young, or- 
ganist of the Central North Broad 
Street Presbyterian church at, Phila- 
delphia, gave the recital and played as 
follows: “Suite Gothique,” Boell- 
mann; “Cantique d’Amour,” S. Tudor 
Strang; “Epithalamium” (Wedding 
Hymn), Woodman; Minuet in G, 
Beethoven; “Marche Funebre et 
Chant Seraphique,” Guilmant; “Snow- 
flakes” (Arranged by W. C. Young), 

— 

RES poo ote cope _ ~) 

Hoffman; “At Twilight,” Frysinger; 
“Vesper Bells,’ Spinney; ‘Marche 
Militaire,” Gounod. 

| RIEMENSCHNEIDER IS HEARD 

Austin Organ in St. Paul’s Church, 
Chicago, Is Opened by Him. 

Albert Riemenschneider of Berea, 
Ohio, whose concert performances are 
becoming better known each season 
in Chicago and other cities, gave an 
opening recital on the four-manual 
Austin organ in St. Paul’s Episcopal 
church, Chicago, Oct. 6, and had an 
audience not only of nearly all the 
people of the parish, but many of the 
organists of Chicago. A visitor in the 
congregation was Edwin Arthur 
Kraft, who was passing through Chi- 
cago on a concert trip. 

Mr. Riemenschneider prepared a 
program of excellent variety and 
played it with refreshing vigor and 
taste. The Widor allegro, the Rogers 
scherzo and Yon’s First Concert 
Study received special praise, as did 
the playing of Wolstenholme’ s “Ques- 

and “Answer.” John Allen 
Richardson’s choir at St. Paul’s sang 
two anthems in a way that showed 
the conscientious training the mem- 
bers have received. After the con- 
cert Mr. Riemenschneider was greet- 
ed by a large number of Chicago 
friends. 
The entire program was: Allegro 

(Sixth Symphony), Widor; Evening 
Bells and Cradle Song, Will C. Mac- 
farlane; Scherzo from Sonata, E 
minor, James H. Rogers; Solemn 
Prelude from the “Gloria Domini,” T. 
Tertius Noble; “Liebster Jesu, wir 
sind hier,” Bach; First Concert Study, 
Pietro Alessandro Yon (Albert Rie- 
menschneider); “Comes at Times a 
Stillness,’ Woodward; “God That 
Madest Earth and Heaven,” Naylor 
(The Choir); “Marche Funebre et 
Chant Seraphique,” Guilmant; “The 
Question” and “The Answer,” Wols- 
tenholme; Prelude to “Lohengrin” and 
“To the Evening Star,” Wagner; 
“Marche Nuptiale,” Faulkes. 

Opening at Marlboro, Mass. 
A sixteen-stop two-manual Austin 

organ in the First Congregational 
church of Marlboro, Mass., was dedi- 
cated Oct. 3 and Eustace B. Rice of 
the New England Conservatory of 
Music played the following selections: 
Cantiléne Nuptiale, Dubois; Marche 
Pontificale, Lemmens; Offertoire in D 
flat, Salome; Scherzo from Sonata 5, 
Guilmant; “Traeumerei,” Schumann- 
Eddy; “Marche Religieuse,” Guilmant. 
Edward C. Ryan is the organist of 
this church. 

C. J. Whittaker, who recently moved 
to Seattle and has established a busi- 
ness there as organ expert, in com- 
pany with his sons, has found the 
field in the growing northwest very 
promising and has bought a perma- 
ag place at 5321 Eighth avenue, 

Raymond C. Robinson, F. A. G. O., 
head of the new organ and harmony de- 
partment of the Hultman-McQuaid con- 
servatory of music, Worcester, Mass., 
will give a series of recitals the present 
season in surrounding towns in connec- 
tion with the work at the conservatory. 
Fa first concert will be at Orange, 

ass. 

PILCHER ORGAN IN DETROIT 

Three-Manual Completed in Grand 
River Avenue M. E. Church. 

Henry Pilcher’s Sons of Louisville 
have completed a three-manual organ 
in the Grand River Avenue Methodist 
church at Detroit and it has been 
erected by Edward C. Haury. The 
specifications are: 

GREAT ORGAN. 

Open Diapason, 8 ft. 
Gross Flite, § ft. 
Gamba, 8 ft. 
Dulciana, & ft. 
Octave, 4 ft. 
Flauto Traverso, 4 ft. 
Trumpet, 8 ft. 

SWELL ORGAN. 

Open Diapason, 8 ft. 
Bourdon, 16 ft 
Salicional, 8 ft. 
Aeoline, 8 ft. 
Vox Celeste, 8 ft. 
Stopped Diapason, 8 ft. 
Flute Harmonic, 4 ft. 
Oboe, 8 ft. 
Cornopean, 8 ft. 

Vox Humana, 8 ft. 

CHOIR ORGAN. 
‘Violin Diapason, 8 ft. 
Concert Flute, 8 ft. 
Dolce, 8 ft. 
Flute d’Amour, 4 ft. 
Clarinet, 8 ft. 

PEDAL ORGAN. 

Open Diapason, 16 ft. 
Sub Bass, 16 ft 
Bourdon, 16 ft. 
Flute, 8 it. 

Pilcher patented universal wind 
chests and electro-pneumatic action 
were used. 

Three new anthems by Clarence Dick- 
inson have been issued during the sum- 
mer by Novello (H. W. Gray Co.). They 
include a setting for eight-part chorus 
and solo quartet, a capella, of Stopford 
Brooke’s poem, “Soft are the Dews of 

God"; ‘“‘Bow Down Thine Ear,” for bass 
solo and chorus, and “Prayer in Time of 

War,” for bass and contralto solos and 
chorus. During the summer Mr. Dickin- 
son arranged four sacred folksongs, 
which are in press in his series of ‘‘Sa- 
cred Choruses,”’ and compiled a book of 
“Eighty Amens.” 

MI. P. Moller 
Has set up each year records of achievement, 

broken by no competitor, but annually set aside by 

his own greater labors. 

{ The current year has already bowled over the record list 

of last year’s new Moller organs, both as to number and 
importance. 

{ In the metropolitan district of New York City alone seventeen Moller 

organs of three and four manuals each are now under construction, not 

to mention the numerous two-manuals. This is believed to be a larger 

group of new organs than the aggregate contracts of all other builders 
at the present or any previous time for that city. 

{| The fact that more than half of these instruments are for theatres 

should be a matter of great interest to organists. The choice of Méller 

organs by unsentimental business men is unusually clear evidence of 

their superior musical and mechanical qualities, for almost every organ 

of the group is a re-order. 

{ Springfield, Mass., and Providence, R. I., have each duplicated 

recently large Moller theatre organ orders. 

Send for new booklet, ‘‘Recent Achievements” 

Factory, Hagerstown, Md. 
Eastern Sales Office: Steinway Hall, New York, C.S. Losh, Manager 
Other Branches: Chicago, St. Louis, Baltimore, Pittsburgh and Memphis 

1914, 

Springfield, Mass., 

Newberry Organ, 

Established 1867 

Three examples where QUALITY TRIUMPHED, 

without the consideration of price, through the art 

and science Of modern organ building. 

Bailey Hall Organ, Cornell University, Ithaca, 

York; 4 manuals, 79 stops; dedicated October 8th, 

Municipal Organ, 4 manuals, 87 

stops; dedicated June 25th, 

Woolsey Hall, 

New Haven, Conn., now being rebuilt and enlarged. 

Will have 4 manuals and 154 stops. 

Send for illustrated and descriptive booklets. 

J. W. STEERE & SON 
ORGAN COMPANY 

New 

1915. 

Yale University, 

the minimum of space, are 
They are built in sizes 

Write for descriptive circulgr. 

732 Greenbush St. - 

Insure Your Organ 
Against Wind Failure 

Unnecessary noise and insufficient pressure by installing a 

Silent Organ Blower 
They are quiet in operation, are of the highest mechanical efficiency, take 

easily installed and are built entirely of metal. 
g from 1/3 to 25 H. P., for one pressure or two 

or more pressures and for ho and high pressures or for vacuum. 

It costs no more in dollars and cents to use Silent Organ Blowers and 
they cost less to operate and less to maintain. 

BAYLEY MFG. COMPANY 
- Milwaukee, Wis. ' 
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John Hyatt Brewer, Brooklyn.—Mr. 
Brewer gave a recital as follows Sept. 6 
at the First Presbyterian church of 
Bloomsburg, Pa.: Grand Chorus, Hollins; 
Andantino (D flat), Lemare; ‘Scherzo 
Symphonique,’”’ Faulkes; Allegretto, Le- 
maigre; Barcarolle, Faulkes; Intermezzo, 
Callaerts; Adagio (Fifth Sonata), Guil- 
mant; “April Song,’’ Improvisation and 
Triumphal March, J. H. Brewer. 

Edwin Arthur Kraft,. Cleveland.—Mr. 
Kraft appeared in three states in Octo- 
ber. Oct. 8 he was engaged to play 
before the Methodist conference in the 
First M. E. church of Fort Dodge, Iowa. 
His program: Overture to ‘‘Tannhaeu- 
ser,”” Wagner; Minuet in A, Boccherini; 
Caprice (‘‘The Brook’’), Dethier; ‘‘The 
Last Hope,’”’ Gottschalk; Overture to 
“Der Freischuetz,’’ Weber; ‘“‘The Magic 
Harp” (Pedal Etude), J. A. Meale; 
Scherzo, Dethier; Andante Cantabile 
from Fifth Symphony, Tschaikowsky; 
Overture to ‘‘The Merry Wives of Wind- 
sor,” Nicolai 

Oct. 5 Mr. Kraft gave a recital on the 
Henry Hickman Harris memorial organ 
in the First M. E. church of Champaign, 
Ill., and Oct. 19 he appeared in the First 
Christian church _ of Conneaut, Ohio, 
where he played: Concert Overture in E 
flat, Faulkes; Minuet, Beethoven; Spring 
Song, Hollins; “To the Evening Star,” 
Wagner; Toccata, Bartlett; Caprice, ‘‘To 
Spring,’’ H. Alexander Matthews; ‘‘The 
Last Hope,’’ Gottschalk; ‘In Spring- 
time,’’ Kinder; Humoreske, Dvorak; War 
March from “Rienzi,"’ Wagner. 

Clifford Demarest, New York City.— 
Mr. Demarest gave the October recitals 
on Sunday afternoons at the Washington 
Irving high school and accompanied each 
of them with an illuminating explana- 
tory talk. The last recital was devoted 
to Wagner. The programs were: 

Oct. 3—Priests’ March from ‘‘Athalie,” 
Mendelssohn; Andante Cantabile in B. 
flat, Tschaikowsky; “Gothic Suite,” 
Boellmann; Reverie, John Hyatt Brewer; 
Allegretto in B minor, Guilmant; ‘‘In 
Paradisum” and ‘Fiat Lux,” Dubois. 

Oct. 10—Grand Chorus in G minor, 
Hollins; Andante Cantabile from Fifth 
Symphony, Tschaikowsky; Prelude and 
Fugue in G major, Bach; Aria in D, 
Demarest; ‘Will o’ the Wisp,’’ Nevin; 
“Evening Chimes,’’ Wheeldon; Overture 
to “Der Freischuetz,’’ Weber. 

Oct. 17—Marche Pontificale, de la Tom- 
belle; Nocturne, Mendelssohn; | Second 
Organ Concerto, Handel; Meditation and 
Toceata in C, d’Evry; ‘‘Reve Angélique,” 
Rubinstein; Cantilena in D, Matthews; 
Finale in E flat, Guilmant. 

Oct. 24—Wagner program, as follows: 
Introduction to Act 3 and Bridal Chorus 
from ‘‘Lohengrin’’; Good Friday Music 
from ‘“Parsifal’’; Pilgrims’ Chorus from 
‘“Tannhaeuser”’; Elsa’s Bridal Proces- 
sion, ‘‘Lohengrin”; Rienzi’s Prayer from 
“Rienzi”; Overture to ‘Die Meister- 
singer.’ 

Philip James, F. A. G. O., New York. 
—The Sunday afternoon recitals under 
the auspices of the New York depart- 
ment of education at the Boys’ high 
school in Brooklyn in October were giv- 
en by Mr. James. His programs were: 

Oct. 3—‘‘Suite Gothique,’’ Boellmann; 
“Summer Sketches,” Lemare; Chromatic 
Fantasy, Bach; Scherzo, Wolstenholme; 
“Night,” John Worth; Grand March 

“Aida,” Verdi. 
. 10—Allegro from the Sixth Sym- 

phony, Widor; Nocturne in A major, 
Faulkes; ‘“‘Kamennoi Ostrow,’’ Rubin- 
stein; Two Choral Preludes: ‘‘O World, 
I Ere Must Leave Thee,” Bach, and “A 
Rese Breaks Into Bloom,” Brahms; Of- 
fertoire de St. Cecile, No. 2, in D, Ba- 
tiste; ‘‘Chanson D’Ete,’”’ Lemare; Pre- 
lude and Hymn to the Sun (‘Iris’), 
Mascagni, 

Oct. 17—Concert Overture in C major, 
Hollins; Three Short Pieces (new), Le- 
normand; Scherzo in A_ flat, Bairstow; 
“At Sunset,”’ Diggle; Festival Toccata 
(first performance), Percy E. etcher; 
Winter Sketch, George Shackley; Novel- 
ette, César Cui; ‘‘Marche Slav,” Tschai- 
kowsky. 

Oct. 24—Overture, ‘‘Flying Dutchman,” 
Wagner; Meditation 4 Ste. Clotilde, Phil- 
ip James; Fantasia and Fugue in A 
minor, Bach; Pastorale | in A major, Guil- 
mant; Selection from ‘Mme. Butterfly,” 
Puccini; ‘‘Moonlight Serenade” and 
“Will o’ the Wisp,’’ Gordon Balch Nevin; 
Fantasie on ‘“‘Two Noels,’’ Bonnet. 

Edward Kreiser, Kansas City, Mo.— 
Mr. Kreiser opened the twenty-sixth sea- 
son at the Independence’ Boulevard 
Christian church and gave his 201st re- 
cital Oct. 17, when he played: ‘‘Marche 
aux Flambeaux,” I. Barton; Aria in D, 
Clifford Demarest; ‘‘Chanson de Joie,” 
Roland Diggle; ‘“‘The Garden of Iram’”’ 
(‘‘Persian Suite’), R. S. Stoughton; ‘‘An 
Elizabethan Idyll,” T. Tertius Noble; 
“Evening Chimes,” H. <A. Wheeldon; 
“Marche Russe,” Oscar*E. Schminke. 
Hamlin Hunt, Minneapolls—Four re- 

citals by Mr. Hunt on Monday evenings 
at Plymouth church were marked by 
these programs: 

Oct. 4—Concert Overture, C major, 
Hollins; Prayer and Cradle Song, Guil- 
mant; Fantasie and Fugue, G _ minor, 
Bach; Canon, B minor, Schumann; Prae- 
ludium from Sonata No. 19, Rheinberger; 
“The Angelus’ (MS), Shuey; Prelude, 
C Sharp minor, Rachmaninoff: Vors iel, 
“Parsifal,”’ Wagner; Reverie (“With 
Sweet Lavender’), MacDowell; Melody 
(“Toa Water-lily”), MacDowell; Toccata, 
Bartlet 

Oct. —Fitth Concerto, Handel; “Lieb- 

estraum,’’ Lemare; Eighth Sonata, Guil- 
mant; ‘“‘Hour of Sorrow,’’ Bossi; Scherzo, 
G miner, Bossi; ‘“Eventide,’’ Frysinger; 
Elegie, Sibelius; ‘Finlandia,’ Sibelius. 

Oct. 18—Rhapsody, Cole ; Vesperal, 
d’Evry; Toccata and Fugue, D minor, 
Bach Consolation, Lemare; Gavotte, 
Martini; First Sonata, Borowski; ‘“‘Even- 
ing Bells and Cradle Song,” Macfarlane; 
“Dreams,” Wagner; ‘Forest Murmurs,’ 
Wagner; Allegro, Guilmant. 

Oct. 25—Concert Overture, B minor, 
Rogers; Choral Prelude, ‘“‘O Mensch, be- 
wein’ dein’ Suende gross,’’ Bach; Menuet, 
Beethoven; ‘‘Kyrie Eleison,’’ Reger; Sixth 
Symphony, Widor; “Christmas in Sicily,” 
Yon; “En Bateau,’”’ Debussy; Chromatic 
Fantasie, Thiele. 

John Doane, Evanston, Ill.—At the 
second faculty recital of the Northwest- 
ern University School of Music Mr. 
Doane, whose reputation as a concert 
organist is growing daily, gave the fol- 
lowing program on the Fisk Hall organ: 
Rhapsody, Rossetter G. Cole; Melody in 
E, Rachmaninoff; Menuet, Claude De- 
bussy; ‘Marche Funebre et Chant Sera- 
phique,’’ Guilmant; Sonata in A minor, 
Faulkes; ‘‘Harmonies du Soir,” Karg- 
Elert; “Con Grazia,’’ George W. Andrews; 
Concert Overture in E flat, Carleton 
Henry Bullis. 

Dr. Francis Hemington, Chicago—At 
his 213th recital in the Church of the 
Epiphany, which he played Oct. 4, Dr. 
Hemington presented the following se- 
lections: Toccata and Fugue in D minor, 
Bach; Air in D, Bach; Allegro (from the 
Third Suite for Violoncello), Bach; ‘Will 
o’ the Wisp,’ Nevin; “Song of Happi- 
ness,’”’ Roland Diggle; ‘‘Caprice de Con- 
cert,” J. Stuart Archer; Request pieces, 
“Reve Angelique,’’ Rubinstein; Toccata 
from the Fifth Organ Symphony, Widor. 

George Whitfield Andrews, Oberlin, 
Ohio—The second recital given by Dr. 
Andrews in Finney memorial chapel was 
as follows: Bach, Prelude and Fugue in 
E flat (St. Anne’s); Beethoven, ‘‘Buss- 
lied’ (by request); Macfarlane, Scotch 
Fantasia; Noble, “An Elizabethan Idyll’; 
Liszt, Fantasia on B-A-C-H; Improvisa- 
tion. 
The third recital in the series had the 

following program: Bach, Pastorale 
(Parts 1 and 2); Mendelssohn, Sonata No. 
4 (four movements); C. 
Caprice; J. M. Craven, and 
Fugue in D minor (Senior Oberlin Con- 
servatory, 1916); Gaston M. Dethier, Ca- 
price (‘The Brook’’). 

James Robert Gillette, Macon, 
October recital programs at St. 
church have been as follows: 

Ga.— 
Paul’s 

Oct. 10—Pastorale in F, Bach; ‘‘Mag- 
nificat,’’ Claussmann; Largo, Handel; 
Romance, Lemare; Sonata No. 1, Men- 
delssohn. 

Oct. 17—Largo from the Symphony, 
“From the New World,”’ Dvorak; ‘‘Chan- 
son de Matin,’”’ Gillette; “Song of Joy,” 
Diggle; Andante cantabile (Symphony 5), 
Widor; Finale in E flat uilmant. 

Oct. 24—Fugue in G major, Bach; Pas- 
torale in A, Guilmant; Adagio from Fifth 
Sonata, Guilmant; “Marche  Russe,”’ 
Schminke; Nocturne, Ferrata. 

Oct. 31—-Fugue in D, Guilmant; “Even- 
song,” Johnston; Pastorale,’ Vibbard; 
“Piece Heroique,”’ Franck; ‘Meditation 
Serieuse,” Bartlett 

Rollo Maitland, F. A. G. O., Philadel- 
phia—Mr.-~ Maitland played the following 
on Sunday afternoons during October at 
the Memorial Church of St. Paul, Over- 
brook, Philadelphia: ‘‘Hosannah’’ (Chorus 
Magnus), Dubois; Aria from Suite in D 
major, Bach; Marche Religieuse, Guil- 
mant; “Ave Maria,’’ Schubert; Toccata 
from the Fifth Organ Symphony, Widor; 
Nocturne, Foote; ‘Le Cygne,’ Saint- 
Saens; Fantasie in D minor, Merkel; 
“Kammennoi-Ostrow,”’ Rubinstein; So- 
nata No. 2, in C minor, Mendelssohn (en- 
tire); Duet (from Songs Without Words), 
Mendelssohn. 

Henry S. Fry, Philadelphia.—At the 
vesper recitals in St. Clement’s church 
Mr. Fry has been playing as follows: 

Oct. 3.—Chorale and Menuet from 
“Suite Gothique,’’ Boellmann; Varia- 
tions on an Evening Hymn, Henry S. 
Fry; Novelette (transcribed for organ by 
James R. Gillette), Rimsky-Korsakow; 
Pastorale (from Sonata, aos _. 

Oct. 10.—‘‘In Summer,” c. Stebbins; 
“Chant d'Amour,” James K. Gillette: 
Coronation March (transcribed for organ 
by George J. Bennett), Tschaikowsky; 
om gan pcr T. Tertius Noble. 

Oct. 17.—“‘A Pastoral Suite,” Clifford 
Demarest; Légende (arranged for organ 
by_ Will C. Macfarlane), Rudolph Friml. 

Oct. 24.—Praeludium, Gordon Balch 
Nevin; Adagio and Gavotta (from Con- 
certo in G minor), Matthew Camidge; 
Andante Cantabile (from String Quar- 
tet), Tschaikowsky. 
William H. Oetting, Pittsburgh.—The 

first of a series of historical organ re- 
citals by Mr. Oetting was given at the 
Pittsburgh Musical Institute Oct. 26. The 
program: Gabrieli (Anton), Canzona; 
Palestrina, Ricercare; Scheidt, Chorale; 
Frescobaldi, Caprice Pastorale; Pachel- 
bel, Ciacona; Clerambault, Prelude; Bux- 
tehude, Prelude and Fugue in E minor; 
Bach, Toccata et Fuga in C major. 

Alfred Pennington, Scranton, Pa.— 
Mr. Pennington repeated at Immanuel 
Baptist church Oct. 19 the program of 
compositions by Americans whic 
aroused admiration in August when he 
gave it before the N. A. O. convention 
at Springfield, Mass. The selections 

were: Fantasia and Fugue in F minor, 
S. Archer Gibson; ‘‘Eventide,’’ Harker; 
Finale, from Sonata in C minor, Henry 
M. Dunham; Grand Choeur in C minor, 
James H. Rogers; Variations on ‘The 
Austrian Hymn,” John K. Paine; Pas- 
torale in B flat, Arthur Foote; “Marche 
Pittoresque,”” Ernest R. Kroeger; Roman- 
za, Horatio W. Parker; Fantasia on 
Scotch songs, Will C. Macfarlane; Ga- 
votte in G minor, Gaston M. Dethier; 
Toccata in D, Ralph Kinder. 

Professor Samuel A. Baldwin, New 
York—Recitals on Sunday and Wednes- 
day afternoons have been resumed at the 
College of the City of New York. Pro- 
swe Baldwin’s latest programs have 
een: 
Oct. 3—Concert Overture in E fiat, 

Faulkes; Air from Suite in D, Bach; 
in G_major a La Gigue, 

Vorspiel to ‘‘Lohengrin,’’ Wagner; 
o’ the Wisp,’’ Gordon Balch Nevin; Pre- 
lude in C sharp minor, Rachmaninoff; 
Serenade, Schubert; Symphony, No. 5, 
Widor. 

Oct. 6—Prelude and Fugue in C minor, 
Bach; Andante con Moto from Fifth 
Symphony, Beethoven; Sonata No. 5 in 
C minor, Op. 45 (Posthumous), Eugene 
Thayer; Idylle, Charles Quef; Arioso, In 
the Ancient Style, James H. Rogers; Sec- 
ond Concert Study, Pietro Alessandro 
Yon; Intermezzo, Alfred Hollins; ‘“En- 
trance of the Gods into Walhalla,” from 
“Das Rheingold,’’ Wagner. 

Oct. 10—Sonata in the Style of Handel, 
Wolstenholme; Benedictus and Pastorale, 

ax Reger; Toccata and Fugue in D 
minor, Bach; “An Blizabethan Idyll,” 
T. Tertius Noble; ‘‘Marche Funebre et 
Chant Seraphique,’’ Guilmant; Legend 
(‘A Deserted Farm’’) and Melodie (‘‘To 
a Water-lily’’), er: Overture, 
“Tannhaeuser,’’ Wagn 

Oct. 13—First Fs ee Maquaire; 
“At Twilight,’ Frysinger; Fantasie and 
Fugue in G minor, Bach; Oriental Inter- 
mezzo, H. A. Wheeldon; Theme and Va- 
riation in F, Faulkes; Largo from Sym- 
phony “From the New World,” Dvorak; 
Jubilee Overture, Weber. 

Oct. 17—‘‘Suite Gothique,’’ Boellmann; 
“Evensong,” Johnston; Prelude and 
Fugue in A minor, Bach; ‘Mountain Idyl”’ 
(Pastorale) and ‘‘Marche Russe,’’ Oscar 
E. Schminke; Pavane, Bernard Johnson; 
‘Pilgrims’ Chorus,’”’ and “‘To the Evening 
Star” (from ‘“Tannhaeuser’’), Wagner; 
“Finlandia,” Jean Sibelius. 

Oct. 20—Sonata No. 2. in 
Faulkes; Adagio in B flat, 
phony Op. 12, Ignace J. Pleyel; 
caglia in C minor, Bach; ‘Le Petit 
Berger” (‘‘The Little Shepherd’ ) and 
Menuet, Claude Debussy; ‘“Praeludium,” 
Gordon Balch Nevin; Nocturne, Op. 9, 
No. 2, Chopin; Prelude and Fugue on 
the name “Bach,” Liszt. 

Oct. 24—Pastoral Sonata, Rhetaberse: 

A minor, 
from Sym- 

Passa- 

Largo, Handel; Toccata in . Bach; 
“Sposalizio’” (Wedding Ceremony), Liszt; 
“In the Morning” and ‘Ase’s heath, s 
from Peer Gynt Suite No. 1, Grieg; 
“Elfes,’’ Bonnet; “Am Meer,” (‘‘By the 
all Schubert; Grand Choeur in A, 

nder 
Oct. 27—Prelude » E minor, Bach; 

Concert Adagio in E_ major, Merkel; So- 
nata in minor, Ralph L. Baldwin; 
“Liebestraum,”’ Lemare; Variations de 
Concert, Bonnet; “Kamennoi Ostrow,” 
—: “Pomp and Circumstance,” 

gar. 
George Henry Day, New York—At a 

recital in St. Peter’s church Oct. 13 Mr. 
Day played: ‘“Tannhaeuser’ Overture, 
Wagner; Minuet, Beethoven; Romance, 
Debussy; ‘The rook,’”’ Dethier; ‘Ave 
Maria,’’ Gounod; “Christmas Bells,’ 
Whiting; “‘Traeumerei,’’ Strauss; Caprice 
in B flat, Guilmant; Elegie, Massenet; 
Scherzo (Sonata 5), Guilmant. 

Arthur Blakeley, Los Angeles—The or- 
ganist of the Los Angeles Trinity Audi- 
torium gave recitals as follows at the 
Panama-Pacific exposition in San Fran- 
cisco: 

Sept. 
Wagener; 

“‘Tannhaeuser,”’ 
Dubois; Mid- 

22—Overture, 
“In Paradisum,”’ 

summer Caprice, Johnston; Scherzo 
Symphonique, Faulkes; “Song of the 
Bells,” Blakeley; Storm Fantasia, Lem- 
mens. 

Sept. 
del; 

23—Organ Concerto No. 4, Han- 
Nocturne, “Midsummer Night’s 

Dream,” nee: Scherzo, from 
Second Orga Sym phony, Lemare; 
‘*Adoration,” ; wR i Short piece for 
harp and chimes, Blakeley; Pastorale in 
A, Guilmant; “Ride of the Valkyries,” 
Wagner. 

Charles M. Courboin, Syracuse, N. Y. 
—Playing at the First aptist church 
Sept. 27, Mr. Courboin presented the fol- 
lowing: ‘Concerto, D minor, Handel-Guil- 
mant; Allegretto, B- minor, Guilmant; 
“The Spinner,” Raff; “Grande Piece 
Symphonique,’”’ Cesar Franck; March 
(‘‘Tannhaeuser’’), Wagner. 

Joseph W. Clckey, Oxford, Ohio—Miami 
University is being favored with a series 
of twilight recitals, one to be given each 
month by Mr. Clokey. Oct. 8 he played: 
Sonata, E minor, Rogers; “Canzona della 
Sera,” d’Evry; Minuetto and Marche Mil- 
itaire, Shelley; Preludium et Fuga, A 
minor, Bach; Berceuse, Dickinson; “In 
Springtime,’’ Kinder; “Marche Religeuse,” 
Guilmant. 

William B. Colson, Cleveland—Twilight 
recitals were given every Monday in Oc- 
tober by Mr. Colson at the Old Stone 
church. He played: 

Oct. 4—Caprice de Concert, J. Stuart 
Archer; Meditation, Kinder; Chorale in 

A minor, Franck; “Christmas in Sicily,” 
Yon; Scherzo from the Eighth Sonata, 
Guilmant; Evening Song, Matthews; 
Arioso in the ancient style, Rogers. 

Oct. 11—Overture in B minor, Rogers; 
“Ase’s Death’ (from the ‘Peer Gynt” 
Suite), Grieg; Intermezzo, Brahms; ‘Ju- 
bilate Amen," Kinder; Concert Scherzo in 
F, Mansfield; Suite in F, Corelli; Prayer 
from the ‘Jewels of the Madonna,” Wolf- 
Ferrari. 

Oct. 18—Suite for Organ, Rogers; An- 
dante from Fifth Symphony, Tschaikow- 
sky; ‘‘Sous les Bois,’’ Durand; ‘‘In Para- 
disum,’”’ Dubois; Fugue in D major, Guil- 
mant; ‘Resurrection Morn,” Kind der; 
Legende, Friml. 

Oct. 24—Toccata and Fugue in D min- 
or, Bach; “Song of Joy,’’ Diggle; Russian 
Romance, Friml; ‘‘Sposalizio,”’ Liszt; Ada- 
gio and Scheizo from Sonata in E minor, 
Rogers; “Elegy,’’ Massenet. 

Hope Leroy Baumgartner, A. A. G. O., 
Naperville, Ill—Mr. Baumgartner played 
Sept. 23 in the First Evangelical church 
as follows: Charles-Marie idor, Sym- 
phony, No. G_ minor; Hope Leroy 
Baumgartner, ‘Sonata in F sharp minor 
(for Violin and Piano); Horatio William 
Parker, Festival Prelude in A and Wed- 
ding Song; Bach-Gounod, ‘Ave Maria’; 
Charles-Marie Widor, Toccata from Sym- 
phony, No. 5. Miss Mildred Brown 
ayes the violin. 

Miss Alice R. Deal, Chicago—Miss Deal 
has resumed her postludial recitals at the 
Leavitt Street Congregational church. 
Oct. 24 she played: Prelude in B minor, 
Bach; ‘‘Salut d’Amour,” Elgar; Varia- 
tions on an American Air, Flagler; Pas- 
torale, Wachs; Finale, A flat, Thiele. 

Alfred E. Whitehead, Sherbrooke, 
Quebec—Music by composers of the allied 
countries was presented at St. Peter’s 
church Sept. 23, the selections nae: 
Overture, E minor, Morandi; 
Gothique,’”’ Boellmann; Silhouettes, epi: 
koff; Berceuse, Cui; Prelude in Cc sharp 
minor, Rachmaninoff; ‘Marche Reli- 
gieuse,’”’ Guilmant; “Clair de Lune,”’ Bon- 
net; Toccata (from Fifth Organ Sym- 
phony), Widor; Allegretto, Wolstenholme; 
Andante -and Allegro, Bache; Nationai 
Anthems (Russia, Belgi ium, France, 
Britain). 

Walter P. Zimmerman, Dubuque, lowa 
—Mr. Zimmerman gave the first of the 
season’s series of recitals at St. Luke’s 
Methodist church Oct. 12, when he 
played: Symphony, 6 (Allegro—Adagio), 
Widor; Allegro ma non troppo, Borowski; 
Moderato, Rousseau; Prelude, Rousseau; 
Allegretto grazioso, Gigout; Sonata, C 
minor, Mendelssohn; “A Fantasy,’’ Ford; 
“Harmonies du Soir,’”’ Karg-Elert; 
“Marche Triomphale,” Dubois. 

Bert E. Williams, Columbus, Ohio.—In 
three recital programs the following 
numbers were played before the annual 
convention of the National Association 
of Master Bakers at Memorial hall by 
Bert E. Williams: Overture, ‘William 
Tell,” Rossini-Buck; Overture, ‘‘Poet 
and Peasant, ” Suppe-Williams; Over- 

“Light™ Cavalry,” Suppe-Evans; 
Grand March (‘‘Aida’’), Verdi-Shelley; 
War March (‘‘Athalie’’), Mendelssohn; 
Barcarolle (‘‘Love Tales” ), Offenbach- 
Shelley; Sextet (“‘Lucia”’), Donizetti; Se- 
lection (‘Il Trovatore’), Verdi-Knabel; 
Prologue (Suite in G minor), Rogers; 
Grand Choeur, Renaud; Grand Choeur, 
Spence; Toccata in G, Dubois; ‘‘Marche 
Militaire,” Shelley; Nuptial March, 
Lynes; Caprice, Crackel; Caprice, Stur- 
ges; ‘“‘Burlesca e Melodia,’’ Baldwin; 
Fantasia, ‘My Old Kentucky Home,” 
Lord. 

Arthur H. Bewell, Seattle.—This is the 
program of the first of a series of Sun- 
day afternoon recitals to be given by 
Professor Bewell semi-monthly at the 
First Presbyterian church: ‘Marche 
Funebre et Chant Seraphique,” Guilmant; 
“Chorus of Angels,’’ Scotson Clark; ‘‘Will 
o’=6the Wisp, *” Gordon Balch ‘Nevin; 
“Evensong,” Edward F. Johnston; Toc- 
cata and Fugue in D minor, Bach. 

Dr. Orlando Mansfield, Chambersburg, 
Pa.—The thirteenth recital at Wilson 
College, Oct. 18, was marked by these 
selections: Sonata in C minor, Mendels- 
sohn; Allegretto Pastorale in G, Filippo 
Capocci; Grand Choeur Symphonique in 
C, Purcell J. Mansfield; Andante in F, 
Beethoven; Toccata and Fugue in D 
minor, Bach; Allegretto in B flat, Lem- 
mens; Concert verture in E fiat, 
Faulkes; Rondeau in G minor, Sir Wil- 
liam Sterndale- Bennett; “Worthy is the 
— and ‘‘Amen” (“Messiah”), Han- 
el. ' 
William § Joh » Quincy, Ill. 

—These recitals have been given after 
evensong by the organist of the Cathe- 
dral of St. John: 

Oct. 3—Invocation, Capocci; Benedic- 
tion Nuptiale, Dubois; Prelude to “Lo- 
hengrin,””’ Wagner; Pastorale, Vretblad; 
Intermezzo, Callaerts; Adagio and Toc- 
cata es ee Symphony), Widor. 

Oct. 17—Chorale, “Es ist das Heil uns 
Kirnberger; “Chant du 
Choral—Minuet, _Boell- 

mann; Pastel Op. 92, No. 1, Karg-Elert; 
“Ariel,” Bonnet; ‘‘Laus Deo,’ Dubois. 
William Stansfield, Washington, D. C. 

—The following are seven programs of 
organ recitals played ag Mr. Stansfield, 
Mus. B., re Os 2 G. O., in the 
First Congregational dunt chasis G. A. 

. Encampment week, Sept 26 to Oct. 2. 
A daily feature of the recitals was a —_ 
sical description of a day in camp, on 
patriotic holiday, with bugle calls, mili- 

kommen_ her,” 
Soir,” Bossi; 
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tary marches'and patriotic songs, con- 
cluding with a storm. 

Sept. 26—Toccata in G, Dubois; An- 
dante Cantabile, Dethier; ‘The Lost 
Chord,”’ Sullivan; Humoresque, Dvorak; 
Scotch Fantasia, ‘Macfarlane. 

Sept. 27—Polonaise in A, Chopin; An- 
dante from Surprise Symphony, Haydn; 
‘In Summer,’ Stebbins; Minuet, Boc- 
cherini; ‘‘My ‘Ola Kentucky Home,” Lord. 

Sept. 28—Fanfare, Lemmens; ‘“"Anitra’s 
Dance,” Grieg; Introduction and Wed- 
ding Music (‘ “Lohengrin” ), Wagner; Ber- 
ceuse (‘‘Jocelyn’’), Godard; Scarf Dance, 
Chaminade; “Marche Romaine,” Gounod. 

Sept. 29—War March of the Priests, 
Mendelssohn; ‘‘To a Wild Rose,” Mac- 
Dowell; Nocturne, E flat, Chopin; Spring 
Song, Macfarlane; Variations, Fugue and 
Finale on ‘Jerusalem the Golden,’’ Dear- 

‘Pilgrims’ 
Deo” from 

nelley; Minuet, Mozart; 
Chorus,” Wagner; ‘‘Laus 
Wedding Mass, Dubois. 

Sept. 30—Grand Chorus in D, Guilmant; 
Andantino in D _ fiat, Lemare; Gavotte 
from ‘‘Mignon,” Thomas; Evening Song, 
Bairstow; Fugue a la Gigue, Bach; Va- 
riations in A, from Symphony in D, 
Haydn; “To the Evening Star,’’ Wagner; 
== tial (Pastoral Suite), Dem- 
arest. 

Oct. 1—First Movement of First Son- 
ata, Mendelssohn; Andante Cantabile, 
Fourth Symphony, Widor; Toccata and 
Fugue, D minor, Bach; Spring Song, 
Mendelssohn; Prelude to  ‘‘Parsifal,” 
Wagner; March, ‘‘Aida,’’ Verdi. 

Oct. 2—Fugue from Pastoral Sonata, 
Rheinberger; ‘“‘To a Wild Rose,’’ Mac- 
Dowell; Caprice, Cadman; Prelude to 
“Parsifal,"’ Wagner; ‘‘Will o’ the Wisp,” 
Nevin; Serenade, Schubert; Soldiers’ 
Chorus from ‘‘Faust,” Gounod. This last 
was a request program. 

Charlies H. Doersam, Scranton, Pa.— 
The first of a series of recitals was given 
Oct. 5 at the Second Presbyterian church, 
with these selections: Toccata and Fu- 
gue in D minor, Bach; Chorale-Preludes: 
“Schmiicke dich, o liebe Seele’’ and “O 
Gott, du frommer Gott,’’ Brahms; Chorale 
in EB major, César Franck; Fantasie in 
D flat, Saint-Saéns; Symphony No. 1 
(Andante and Finale), Louis Vierne. 

Thomas Moss, Port Deposit, Md.—The 
following program was given by Mr. 
Moss in Memorial Hall, Tome School, 
Sunday, Oct. 17: Prelude and Fugue, 
Bimboni; Berceuse, Kinder; First Sonata, 
Guilmant; ‘‘Ave Maria,’ Henselt; Suite 
in F, Corelli; “Harmonies du Soir,”’ 
Karg-Elert; Fantasia, Saint-Saéns. 

William Herbert Bush, New London, 
Conn.—Oct. 21 the following program 
was played at the Second Congregational 
church: Toccata and Fugue in D minor, 
Bach; “Peer Gynt” Suite (‘‘Ase’s Death” 
and ‘‘Anitra’s Dance’’), Grieg; ‘“‘From an 
Indian Lodge,’’ MacDowell-Bush; ‘‘From 

the Land of the Sky Blue Water,” Cad- 
man-Eddy; ‘Will o’ the Wisp,’’ Nevin; 
Symphonic Poem, ‘‘Finlandia,’’ Sibelius; 
“The Village Harvest Home,” Spinney; 
Overture to “Stradella,’’ Flotow-Buck. 

Frederick Waibank, F. R. C. O., Scran- 
ton, Pa.—At his Sunday evening recitals 
in the Church of the Good Shepherd last 
month Mr. Walbank played: 

Oct. 3—Grande Marche 
Grison; ‘‘Moonlight,’’ Kinder; Caprice in 
G minor, Crackel; Serenade, Widor; 
Postlude in D minor, Silver. 

Oct. 10—Overture (‘‘Ruy Blas’), Men- 
delssohn; Andantino, Lemare; ‘‘Chanson 
de Triomphe,” Turner; “Eventide,” Har- 
ker; Ree at con Spirito, James 

Oct. 17—March Triumphal, “Melville; 
Humoreske, Dvorak; Nocturne in F mi- 
nor, Chopin; Meditation, Sturges; Sonata 
da Camera, Peace. 

Oct. 24—Tone Poem  (‘‘Finlandia’’), 
Sibelius; Spring Song, Borowski; Varia- 
tions on “Onward Christian Soldiers,” 
Whitney; Meditation, St. Clair; Concerto 
in F, Rink. 

Oct. 31—Offertoire in G, Wely; ‘‘Aut- 
umn,” Johnston; Fantasia in D minor, 
Mozart; Melody in F, Rubinstein; Pre- 
lude and Fugue in A major, Bach. 

Sibley G. Pease, Los Angeles.—In a 
recital consisting af compositions by 
Americans, Mr. Pease, playing Oct. 5 in 
the Westminster Presbyterian church of 
Ontario, Cal, presented the following: 
Finale in B flat, Frederick Maxson; Suite 
for Organ, No. 1, James H. Rogers; Noc- 
turnette, Charles H. Demorest; ‘‘A Moon- 
light Serenade,’’ Gordon Balch Nevin; 
Prelude in D minor, A. Walter Kramer; 
Oriental Sketch, No. 3, in C minor, Ar- 
thur Bird; Meditation in D flat, Ralph 
Kinder; ‘‘At Sunset,’’ Roland Diggle; 
Concert Overture in is Rollo F. Maitland. 

Minor C. Baldwin.—Dr. Baldwin has 
been on a tour in the South and among 
the programs he has given was the fol- 
lowing one at the Methodist church of 
Henderson, N. C.: Great G minor Fugue, 
Bach; Reverie, Baldwin; ‘‘Alla Siciliana’”’ 
and Presto (from Concerto), Handel; 
Consolation, Baldwin; Etude for Pedals, 
Bossi; Andante from the Fifth Sym- 
phony, Beethoven; Chorale and March 
from Cathedral Scene (‘‘Lohengrin’’), 
Wagner; Adagio and Menuet (from C 
major Symphony), Haydn; Pilgrims’ 
Chorus (from ‘‘Tannhaeuser’’), Wagner. 

Triomphale, 

The: Cosmepolitan School of Music and 
Dramatic Art in Chicago announces the 
engagement of Rossetter G. Cole as di- 
rector of the theory department, to suc- 
ceed the late Hubbard W. Harris. Mr. 
Cole has won recognition as one of the 
strongest and best equipped musical edu- 
eators in the country, and as one of the 
foremost American organists and com- 
posers. 

AMERICA’S FOREMOST ORGAN BUILDERS FOR 

MEARLY GIETY YEARS 

Gutrhings Organ 

Company 

Boston and New York. 

Plant at Waltham, Mass. 
CORRESPONDENCE 

INVITED 

SCHMIDT'S COLLECTION OF 

HYMN-ANTHEMS 
VOLUME I 
CONTENTS 

O Paradise, O Paradise 
Heaven Is Our Home 
We Bless Thee for Thy Peace 
Nearer, My God, To Thee 
God of Ages 
There’s a Wideness in God’s Mercy 
Comes at Times a Stillness 
Far from My Heavenly Home 
O for the Pearly Gates of Heaven 
O Lord, How Happy Should We Be 
O Holy Saviour, Friend Unseen 

AMBROSE, PAUL 
BISCHOFF, J. W. 
BRIGGS, C. S. 
BRIGGS, C. S. 
DANA, ARTHUR 
DEMAREST, CLIFFORD 
GALBRAITH, J. LAMONT 
HAMER G. F. 
HANSCOM, E. W. 
HOSMER, E. S. 
HUHN, BRUNO 
HUMASON, T. A. Spirit of God 
LANSING, A. W. Still, Still with Thee 
LYNES, FRANK — as Evening’s Shadow Falls 
PEACE, F. W. y Way, Not Mine, O Lord 
SCHNECKER, P. A. 
SCOTT, CHARLES P. 
WOOLER, ALFRED 

Praise, My Soul, the King of Heaven 
Art Thou Weary? 
Lead Us, O Father 

PRICE 60 CENTS 

JUST ISSUED 

New Christmas Cantata 

“THE HERALD of PEACE” 
By J. LAMONT GALBRAITH 

Solos for Soprano, Alto, Tenor and Bass. 

Effective but Not Difficult Chorus Writing. 

PRICE 50 CENTS 

Arthur J. Schmidt 
BOSTON LEIPZIG 

120 Boylston Street 
NEW YORK 

8 W. 40th Street 

PRACTICAL ORGAN SCHOOL 
Rinck-Rogers. Ditson Edition, No. 304 

Regular Price, $1.25 

Being a Practical Organ School of Johann Christian 

H. Rinck, revised and rearranged, and with new 

matter edited by James H. Rogers. 

This edition, by revision of the original material as well as 
the addition of much valuable new matter, has so modernized 
this standard work, as to enlarge its usefulness to the present- 

day student a hundred per cent. IN PRESS. 

INTRODUCTION OFFER UNTIL DEC. ist, 50¢ POSTPAID | 

Modernizing Old Organs Our Specialty 

PIP 
ORGAN 

HASKELL csc” 
Work of the BEST material scaled 
and voiced for your building 

Not stock in any part, but designed 
and built to meet existing conditions 

1520 Kater Street PHILADELPHIA 

Our Organs Are Our Best Salesmen 

LITTLE ALMOND EYES 
Libretto by Frederick H. Martens. Music by Will C. Macfarlane 

Regular Price, $1.00 

An extremely bright, amusing and tuneful operetta in two 

acts. It is easy to stage, and the Chinese costumes required 

are always readily obtainable. Suitable for amateur societies 

and schools. Ten characters in cast, five speaking and five 

singing — soprano, alto, tenor, baritone and bass. IN PRESS.” 

INTRODUCTION PRICE UNTIL DEC. 1st, 50c POSTPAID 

OLIVER DITSON COMPANY 
150 Tremont St. Boston, Mass. 
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CHANGES OF THE DAY 
IN. RECITAL PROGRAMS 

INTERESTING STUDY MADE 

Percy Chase Miller Finds Bach no 

Longer at Beginning of Programs 

—Deems It Good Sign—‘Pass- 

ing of Guilmant.” 

Philadelphia, Pa., Oct. 20.—Editor 
of The Diapason: I have been look- 

.ing over the recital programs in the 
more recent issues of The Diapason 
with some care and much interest. 
The generous amount of space you 
allot to them is to my thinking by no 
means the least of the many merits 
of your very interesting paper, and 
as. several issues had accumulated 
during my absence from the city dur- 
ing the summer vacation I found an 
astonishing amount of material of 
this kind awaiting the perusal which 
it has now received. 

Surprising it was, indeed, to one 
living as I do, in a city where the 
summer climate is at once so torrid 
and so horrid that everyone who can 
do so goes away in June (or earlier, 
if possible) and returns only when he 
must, while those who remain do as 
little as is humanly possible, to note 
the number of recitals that our breth- 
ren elsewhere have been giving during 
a period in which we have come to 
look upon all sorts of professional 
activity of this kind as out of the 
question. In saying this I am making 
allowance for the recitals at the Cali- 
fornia expositions, which must be re- 
garded as an “extra” in any case. 
One or two thoughts have suggest- 

ed themselves to me during this 
perusal, and while I cannot claim for 
them any exceptional share of either 
novelty or brilliance, they may assist 
you in what to the laity often seems 
must be the chief occupation of an 
editor—the finding or devising of 
something to fill up a little space 
here and there, so as to have the pages 
come out even. 

Although still in approximately the 
first bloom of youth I seem to re- 
member the time when no recital pro- 
gram was considered complete with- 
out a Bach number, preferably at the 
very beginning. I suppose this was 
to have it over with, so that the 
player might proceed untrammeled to 
the sort of thing he really wanted to 
play. Now we have changed all that 
and the program with a Bach number 
on it is the exception. (Of course 
there are back numbers—pardon the 
pun—on a good many programs down 
even to the present day, but the works 
of our old friend Johann Sebastian 
will never come under that category, 
despite the similarity in the name.) 

I think this is a good sign. We no 
longer feel we must have a Bach 
fugue on our programs under penalty 
of being considered unwise; and the 
result is that when we do play Bach 
—and I hope it is often—it is because 
we really want to do so, and we no 
longer put it down for the sordid and 
unworthy reason that makes so many 
pianists, even in the present enlight- 
ened age, believe that it is obligatory 
to start a recital with a sonata by the 
late Herr Beethoven. Is it too much 
to hope and believe that the occa- 
sional Bach fugues on our programs 
today are there for a more worthy 
purpose than they often used to be, 
and that they are better and more in- 
telligently played in consequence? I 
think not. 

Another meditation that has come 
to me unbidden is what I should call, 
were I writing a book (which nobody 
would ever read) on the subject, “The 
Passing of Guilmant.” Guilmant used 
to be as numerous, almost, as Bach 
on recital programs, and many of us 
owe to him our introduction to mod- 
ern organ music of—to use a catch- 
word of advertising—the “better 
kind.” A hurried glance through the 
programs given in the last four num- 
bers of The Diapason, about a hun- 
dred and fifty in all, shows rather less 
than one Guilmant number to every 
three programs. I have no statistics 
of the past, but it certainly seems 
that this is a decided falling-off. No 

doubt fashions change, but there is a 
wealth of Guilmant music that, appar- 
ently, nobody ever plays, and instead 
of it we get great doses of pretty 
little piano pieces and Wagner tran- 
scriptions, most of them a joke to 
those who care for Wagner in the 
original and a nightmare to every- 
body else. 

)Another composer who seems to be 
badly neglected is Dubois, whose 
adaptability to the instrument, it 
seems to me, is too great a gift for 
any of us willingly to let die. To be 
sure, the available material here is 
neither so extensive nor, perhaps, so 
ambitious as in the case of Guilmant, 
but after reading current programs 
one comes to feel that perhaps every- 
thing but the “Fiat Lux” is out of 
print. 

Widor, on the other hand, seems to 
be at last coming into his own, and 
few signs are more encouraging than 
this; and the magnificent work of 
Vierne and of Karg-Elert is beginning 
to be recognized, though we do not 
hear it nearly so often as it deserves. 

Mr. Whitehead’s admirable article 
in your October issue is the best dis- 
cussion of the question of transcrip- 
tions that I remember ever to have 
seen in print and it is devoutly to be 
hoped that his excellent advice will 
bear some fruit, though it is, of 
course, too early to hope with any 
very great confidence of its speedy 
coming, for the millennium. 

Very truly yours, 

PERCY CHASE MILLER. 

TRINITY WELCOMES KRAFT 

Affection for Returning Organist at 

Cleveland Cathedral. 
How they feel about the return of 

Edwin Arthur Kraft to Cleveland is 
well illustrated by the following item 
in the Weekly Advocate of Trinity 
Cathedral: 
“Our good friend, Mr. Kraft, so well 

known to and so admired by you all, 
will be with us for his new engage- 
ment as organist of Trinity cathedral 
next Sunday. This announcement is 
a joy to every member of the congre- 
gation, and is calculated to foster the 
church-going enthusiasm of the most 
indifferent attendant of our services, 
It is hoped, and the expectation is 
based upon certainty, that every ad- 
herent of the cathedral will be present 
next Sunday and accept the opportu- 
nity of welcoming Mr. Kraft at the 
conclusion of the several services in 
the parish hall. We rejoice to have 
him with us once more; let us give 
him an American welcome, enhanced 
with a flavor of Trinity hospitality.” 

Oct. 10 Mr. Kraft played the follow- 
ing numbers after the service of choral 
evensong: Scherzo, Dethier; “The 
Last Hope,” Gottschalk; Spring Song, 
Hollins; Caprice (“The Brook”), 
Dethier; Jubilant March, Faulkes. 
Among Mr. Kraft’s recent bookings 

are: 
Oct. 28—New Old South church, 

Boston, Mass. (Inaugural recital), — 
Nov. 1.—Lakewood M. E. church, 

Lakewood, Ohio. 
Dec. 12.—St. Francis’ Catholic 

church, Cleveland (Inaugural recital). 

WORK DONE IN NEW ENGLAND 

Builders in Boston District Busy 
With a Number of Organs. 

Boston, Mass., Oct. 20.—The James 
Cole Company is busy on a large “re- 
build” job for St. Charles’ Catholic 
church, Waltham, Mass. 
The Estey Company has been 

awarded the contracts for a large 
memorial organ at the First M. E. 
church, Lynn, Mass., and an organ at 
the French Catholic church, Gardner, 
Mass. 
The Ernest M. Skinner Company 

has an order for a large organ for 
the First Baptist church, Malden, 
Mass., and the Hall Organ Company 
is installing two-manuals at the 
Swedish Congregational churches at 
Brockton and West Roxbury, Mass. 

Kimball, Smallman & Frazee have 
a contract for the First Congrega- 
tional organ at Sharon, Mass. 
The Hutchings Company has an 

order from the Episcopal church of 
Oyster Bay, L. I 

CLARENCE DICKINSON 
PLAYS ON THE COAST 

—_—_— 

RETURNS FROM CALIFORNIA 

New York Musician in Five Recitals 

at San Francisco Exposition and 

Two at San Diego—Hears 
Own Work Sung. 

Clarence Dickinson has returned to 
New York after a summer in Cali- 
fornia, where he played five recitals 
at the Panama-Pacific exposition in 
San Francisco and two at the expo- 
sition in San Diego. Immediately 
preceding his first recital at San 
Francisco the Chicago Sunday Even- 
ing Club chorus sang at its exposi- 
tion concert Mr. Dickinson’s setting 

CLARENCE DICKINSON. 

York organist playing at San 
Diego. ] 

[New 

of Shelley’s poem, “Music When Soft 
Voices Die,” for eight-part chorus a 
capella, a number which was includ- 
ed in the repertoire of the club for 
the concert trip to the coast. Mr. 
Dickinson’s programs at his San 
Diego recitals were: 
Program 1—“Paean,” Matthews; 

“In Summer,” Stebbins; Gavotte, 
Bach; Solemn Procession, \Richard 
Strauss; “Traeumerei,’ Hubay; Fugue 
on “Ad Nos,” Liszt; “Ave Maria,” 
Arkadelt-Liszt; “Minuet a L’Antico,” 
Seeboeck; Berceuse, Dickinson; 
March, “Pomp and Circumstance,” 
Elgar. 
Program 2—Dithyramb, Lucas; Air 

in D, Bach; “Musette and Air Majes- 
teux,” Rameau; “A Song,’ MacDow- 
ell; “Waldweben,” Wagner; Madri- 
gale, Simonetti; “Angelus,” Massen- 
et; Jubilee Overture, Weber. 

At thé Panama-Pacific Internationa 
exposition he played: : 
Program 1—Prelude and Fugue in 

D major, Bach; “Soeur Monique,” 
Couperin; Meditation, Bubeck; “St. 
Francis Preaching to the Birds,” 
Liszt; “Sunset,” Lemare; Allegro 
from Sonata, Elgar; Andante, Stam- 
itz; “Angelus,” Massenet; Norwegian 
Rhapsody,” Sinding. 
Program 2—Fantasia, Bubeck; Trio, 

Krebs; Discant on a Chorale, Ducis; 
“Waldweben,” Wagner; Fantasia and 
Fugue on B-A-C-H, Liszt; Berceuse, 
Dickinson; Toccata, LeFroid de 
Mereaux; Solemn Procession, Strauss; 
Andantino, Wolstenholme; Finale 
from Symphony 1, Vierne. 
Program 3—Passacaglia, Fresco- 

baldi; Prayer, Palestrina; Gavotte, 
Martini; Prelude, Rachmaninoff; 
“Andante Tristamente,” 
“Etude Symphonique,” Bossi; 
cation a la Chapelle Sistine,” Liszt; 
“Christmas in Sicily,” Yon; Prayer 
and Cradle Song, Guilmant; “Finlan- 
dia,” Sibelius. 
Program 4—Concert Overture in C, 

Hollins; “Scene Religieuse,” Massen- 
et; “Elves,” Bonnet; “Cloister Chor- 
in,” Kaun; “At Evening,” Georg 
Schumann; Cathedral Prelude and 
Fugue, Bach; Arioso, Quantz; Finale 
from Symphony 6, Tschaikowsky; 
“Ave Maria,” Arkadelt-Liszt; Marche 
Pontificale, Widor. 
Program 5—Fantasia and Fugue, 

C. P. E. Bach; Prelude, Clerambault; 
“Solo di Flauto,” Capocci; Andante 
from Symphony 6, Tschaikowsky; 
Variations on Two Themes from 
Bach, Liszt; Moonlight,” Kinder; 

Scherzo from Symphony 1, Lemare; 
Andante, Haydn; “From the Bavarian 
Highlands,” Elgar; Finale, Thiele. 

Concerts by J. Warren Andrews. 

J. Warren Andrews, warden of the 
A. G. O., expects to be in Chicago 
this month to meet the Illinois Chap- 
ter and in Minneapolis to meet that 
branch, giving recitals in St. Paul 
and Minneapolis. Then he will go to 
Superior, Wis., where he is to open 
the Hammond Avenue Presbyterian 
organ, 

HERBERT E. HYDE 

Concert Organist 
St. Peter's Episcopal Church 

American Conservatory 
and 

Chicago, Ill. 

RALPH KINDER 

Concert Organist 

SEND FOR CIRCULAR 

ADDRESS 

Church of the Holy Trinity, Philadelphia 
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Standardization and the A. G. O. 
By J. WARREN ANDREWS 
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In these days of unrest and co-opera- 
tive industry it would be strange if the 

musical profession did not come under the 
spell. In former times most of those who 

adopted music as a profession did so 

purely from love of the art and a desire 

to practice it, with little thought of pe- 
cuniary profit, thinking, if any thought 

were given to it, that proficiency would 

bring its own reward. Even now this 

attitude promises the surest success. 
High motives and self-sacrifice make the 

attainment of a prominent place inevit- 

able. Examples of the result of this com- 

bination are everywhere in evidence and 
will readily come to mind. 

While the salaries of musical votaries 
are not generally as high as in many of 
the professions requiring less skill and 
mental acumen, there is yet no excuse 
for the prostitution of ideals to the “al- 
mighty dollar.’’ The strongest men are 
still those who seek reward of merit 
rather than license to practice. 

The various state teachers’ associa- 
tions are at present agitating the sub- 
ject of “Standardization” or ‘Registra- 
tion,’’ whatever that may imply. Vocal 
teachers have ‘been the most active in 
fomenting this agitation. Perhaps they 
have the greatest reason, for what ques- 
tion will an artist of any other name 
avoid answering like the one so often 
asked of the organist: ‘‘With whom shall 
we study voice placing?” 

If, as is seldom the case, the Creator 
has supplied the organist with a good 
voice, there is no reason why he should 
not yield to the temptation and try to 
find a right path in a branch where there 
is such a divergence of opinion, and 
where, it almost appears, no two will 
agree. An organist without a good voice 
for illustrative purposes would better be 
content and “croak’’ with his chorus and 
let individual work alone, contenting him- 
self with choosing voices which are al- 
ready prepared to interpret his ideas. 
If those who have labored in music all 
their lives cannot unanimously unite upon 
a certain course as being right, who shall 
decide when doctors disagree? 
The question as to the ability of one 

who performs upon, or teaches, an in- 
strument would be answered unhesitat- 
ingly and at once, but men who have 
worked among vocalists all their lives 
will hesitate at the voice problem. A 
church quartet will study with four dif- 
ferent teachers. Each, on the side, will 
_ ang that three of those teachers are 
“a oO og 

In the tangible part of the musical pro- 
fession the only standard of any value, 
according to the present aspect, is that 
authorized by the university. Federal or 
state control simply means politics and 
carries no weight beyond a license to 
practice. The payment of a few dollars 
for a privilege which should be a right 
adds nothing to the dignity or worth of 
the individual who possesses it. It may 
separate the charlatans. There will be 
those who are in and those who are out, 
and the world will go on just the same, 
except that we will have the privilege 
(!) of helping create and support another 
non-productive political officeholder. To 
what does the certificate of a civic, self- 
constituted or even elective board amount? 
We do not want our educational affairs 
governed and controlled by a lot of irre- 
sponsible demagogues. Civil or political 
dominion will lower and not raise our 
standard. 
The whole trend of this movement is 

estensibly to prevent the incapable and 
unworthy from teaching or pursuing mu- 
sic as a profession. This may, on the 

one side, be laudable. On the other hand, 
it may prove detrimental to many worthy 
students who must teach in order to ob- 
tain means to pursue their art. The uni- 
versity does not prohibit the student from 
coaching his less advanced brother. The 
product of his labor may not be what it 
should, owing, possibly, to his inexpe- 
rience, yet who would deny him the 
chance to rise because all are not fit? 
If we are proficient it will become known 
and the public will take note of us. A 
tax or certificate by and from some irre- 
sponsible source would be of no practical 
use. Those who by thrift and ‘industry 
have acquired any place or standing are 
already taxed and insured to the limit of 
endurance. Why add more difficulties to 
the right to exist? 

Feeling the need of some organization 
which would lend dignity and power in 
furtherance of its aims, the organists 
came together in 1896 and organized a 
guild under a charter granted by the 
Board of Regents of the University of the 
State of New York. An amended charter 
was granted in 1909. This organization 
is known as the Ameritan Guild of Or- 
ganists. It now has .a membership be- 
tween two and three thousand through- 
out the United States and Canada, with 
headquarters in New York, presided over 
by the warden, sub-warden, secretary, 
treasurer and council. The state chap- 
ters are controlled by deans and their 
officers, subject to the authority of the 
eouncil. Chapters are now active in 
nearly all the a and in various sec- 
tions of Canad 

The growth of the guild has been so 
rapid during the last few years that plans 
are under consideration for organizing 
Givisions or sub-chapters, in order to in- 
crease the organization’s usefulness and 
influence over still wider fields. 
Not the least benefit accruing from the 

establishment of the guild is the cement- 
ing of the bonds of friendship and broth- 
erliness among organists and the greater 
incentive to age ogg fostered by close 
association. Up to the present all the 
officers have served without salary. With 
present indications of growth and work 
this condition must of necessity soon 
change. Most have served assiduously 
for the good of the cause, and the stand- 
ing of this department of the art has 
been raised in consequence. 

A_ standardization which can win rec- 
ognition through similar channels is, we 
believe, the only one worth while. Rais- 
ing salaries and putting the unworthy out 
of business should not be the main pur- 
pose. Diligent study, an earnest purpose, 
a sturdy character and fixed principles, 
and success is reasonably certain. Fear 
that we or our colleagues will work two 
minutes over the slavish eight hours will 
never make much of a success in any 
art or profession. Organizations which 
work principally to restrict the output 
and make the practice of an art contin- 
gent upon membership in any self-im- 
posed organization place a_ hindrance 
upon advancement. Merit alone will and 
can win, but merit setting a high stand- 
ard which will draw men is far better 
than trying to force them to a set level. 
The world is constantly seeking men of 
merit and ready to pay the price. To 
draw the diligent and able man down and 
the lazy and shiftless man up to a com- 
mon level is a struggle against nature—a 
hard and thankless road to travel, but it 
furnishes money and occupation to the 
drone and the demagogue. 

Set a standard, by all means, and let 
him who can attain it. The failures will 
suffer enough without being cut off. As 
a general thing a man who fails in one 
thing will in another, but his right of 
trial should be unrestricted in this free 
land of ours.—Article by warden of A. G. 
O. in New York Tribune. 

Used Pipe Organs for Sale 

Johnson Organ, two manuals and pedal, 15 speak- 
ing stops. 
of delivery. 

Recently rebuilt. $700.00 and expense 

Full description of the above and other pipe organs 
recently taken in trade, on application. 

HINNERS ORGAN CO., PEKIN, ILLINOIS 

ESTABLISHED 1865 

A. B.Felgemaker Organ Co. 
Nearly 50 years’ experience in building 

High Grade Church, Hall and 
Residence Organs. 

Main Office and Works, Erie, Pa. 

Grn. 

Pipe Organ Builders 
3817-3819 Laclede Avenue 

ST. LOUIS, MISSOURI 

Kilgen & Son 

Send for Catalogue if Interested 

One of the best equipped organ factories in the U. S. 
Our organs can be found in nearly every State in the Union. 

aaa ad 
one — 

Tel, Graceland 3764 

CHANTZ 
Aan Teen, CEASED PIPE ORGANS 

JULIUS JAEKEL 
ORGAN BUILDER 

Are Noted for 
Reliability 
a oe 

Effective 

Service ELECTRIC FAN BLOWERS 

and WATER MOTORS | 
. J. Schantz, Sons 

3258 North Oakley Avenue Co. Orrville, O. 
CHICAGO & > 

Grace 

Hamilton 

Morrey 
A pianist of superlative style, with 
a technique and memory that are 
born of temperament alone. A 
great future awaits this artist who 
is rich in brilliant achievements, 
and is temperamentally—musical- 
ly—and personally endowed with 
remarkable gifts and charm. 

From 

Official Announcement 
Columbus Oratorio 

Society. 

The J. N. Robins Piano Co., Columbus, Ohio. 
Until last summer when I visited the factories of THE A. B. CHASE PIANO 
Co., in Norwalk, Ohio, I had no realization of the fact that such mag- 
nificent pianos were being made there. 
It was to me a real musical discovery. 

The A. B. CHASE grands are, in every essential detail, miracles of artistic 
piano construction and rev eal a tone of distinctive and flute- like beauty. 
The pianissimo possibilities are of unusual fineness and quality, yet these 
pianos possess the clear, brilliant resonance and splendid volume which 
characterize the ideal concert instrument. 
It is a privilege, as well as a pleasure, to present this evidence of my great 
admiration for the A. B. CHASE pianos, and especially for the wonderful 
concert grand which I have chosen as the medium for the expression of 
my musical art at the Columbus May Festival Concerts, May 3rd and 5th. 

Very sincerely yours, 

GRACE HAMILTON MORREY. 
188 W. 10th Avenue, Columbus, Ohio. 

Send for Booklet, “Authoritative Opinions Concerning 
The A. B. Chase Concert Grand.” 

The A. B. Chase Company, Norwalk, Ohio | 
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If you fail to receive your copy of 
The Diapason on the first day of the 
month or soon thereafter, or if the 
address on your copy is _ incorrect, 
you will confer a favor on us and save 
yourself possible disappointment in 
the future by promptly notifying the 
office of publication. Mistakes are 
sure to occur at times in mailing, not- 
withstanding the painstaking care ex- 
ercised, and the quickest way to rec- 
tify errors is to write to us at once. 
The Diapason is not responsible for 
failure to receive the paper if a sub- 
scriber moves and does not notify us, 
and will not make any allowances in 
such instances. 

THE “COMMUNITY SING” 

This is a day of awakenings in 
music for the masses. The latest sign 
of the new era is the movement for 
municipal music, with directors who 
are thorough musicians and incident- 
ally who can play the organ. It will 
be another great field for the organ- 
ist, who has so recently found him- 
self much in demand compared with 
a few years ago because of the gen- 
eral adoption of the organ as the in- 
strument for the moving-picture the- 
ater. 

Edward Kreiser of Kansas City 
sends The Diapason a most interest- 
ing program in which he took part— 
the municipal or community “sing” at 
Tulsa, Okla. Of Tulsa and its city 
organ we have spoken before, but 

they do things so rapidly in the grow- 
ing west that we must speak again, 
and no doubt Tulsa will continue to 
give us news. Mr. Kreiser gave a 
popular program and closed with a 
grand fantasia on American airs, end- 
ing with “The Star-Spangled Banner” 
and “America,” in which the audience 
joined. The convention hall was well 
filled and the crowd united heart and 
soul in the singing of the foregoing 
and other songs. “It was truly in- 
spiring,” writes Mr. Kreiser, “to see 
that audience sing—men and women 
tuning up and taking part in the gen- 
eral song.” 

Mrs. R. F. McArthur of Tulsa, who 
is the motive power behind the 
musical advancement of her city and 
who brought about the organ pur- 
chase, originated the “community 
sing.” 
What a fine development of Amer- 

ican civic life when every town and 
city shall have its organ—be it ever 
so modest in size—and its singing of 
patriotic songs by all the people! 
What a change there will be from the 
present, when the average man can- 
not repeat all the verses of the lead- 
ing national airs! 

SALT LAKE CITY RECORD 

Even with all the recitals that have 
been given this season at San Fran- 
cisco and San Diego and the constant 
increase in the number of large con- 
cert organs in all parts of the coun- 
try, there is one that keeps its inter- 
national fame, and its chief organist 
and his assistants continue to be heard 
by more visitors than perhaps any 
other organ performers in the world. 
We refer to the Salt Lake City Mor- 
mon Tabernacle instrument and John 
J. McClellan and his aids. 

Mr. McClellan has just made a re- 

port to the church authorities on the 
recital season of 1915, and it shows 
that 108 recitals have been given. Of 
this number thirty-five were played by 
Mr. McClellan, forty by E. P. Kim- 
ball, who remained at Salt Lake City 
all summer, while Mr. McClellan 
made trips to play in California; and 
thirty by T. Y. Cannon. In addition 
to this there were thirty special re- 
citals—twenty-two by Mr. McClellan 
and eight by Mr. Kimball. 

The average attendance at these 
concerts, at what is given as a “very 
conservative” estimate, was 2,500 and 
the estimated total attendance was 
270,000. Six hundred and seventy-two 
selections were played at the perform- 
ances noted. 

These are indeed interesting statis- 
tics and The Diapason congratulates 
the Salt Lake City men on_ their 
achievement, for we know they could 
not get 270,000 listeners if they did 
not consistently and persistently play 
well and make an appeal that has giv- 
en Salt Lake City’s organ the reputa- 
tion it has won. 

Front Pipe With Toes Up. 
Portland, Ore., Oct. 12—My Dear 

Diapason: While sitting in a local 
vaudeville theater, an act showing a 
number of “Frolicsome Friars” was 
on the bill. One of the scenes showed 
them singing a hymn at “vespers.” 
Imagine the writer’s amusement at 
seeing the fine large “front” of the 
organ with the diapason pipes, toes 
turned toward heaven. 

A. F. CLARKE. 

Eminently Fitting. 
Evanston Congregational church; 

services for Sunday, Oct. 24: 
“Choir—Ho! Every One That 

Thirsteth!’ 
“Address—Mr. Frank B. Ebbert, 

the attorney of the Anti-Saloon 
League.”—B. L. T. in Chicago Trib- 
une, 

LEMARE IMPROVISATIONS AT 
SAN FRANCISCO FAIR. 

Los Angeles, Cal., Oct. 18.—Editor of 
The Diapason: Having just returned 
from a two weeks’ visit to the Panama- 
Pacific exposition, where I heard daily 
the recitals given by E. Lemare, 
would remark upon the public apprecia- 
tion of the extremely varied and catholic 
programs rendered by the eminent -or- 
ganist. The personal element as revealed 
in the original numbers and ex tempore 
performances in particular appealed to 
the large audiences; in fact, probably 
one of the most attractive features of 
Mr. Lemare’s recitals has been his im- 
provisations upon themes submitted by 
the audiences at the concerts. These 
performances never failed to arouse the 
utmost enthusiasm, in some sense prov- 
ing more enjoyable than the regular pro- 
gram selections because of the freer 
style and the display of many charming 
and original combinations and organ 
effects. 

Jsually five or six themes of a few 
bars each would be sent in, the plan of 
choice of the organist evidently being to 
give a pleasing variety from day to day. 
As several of my own themes happened 
to be chosen I can vouch for the absence 
of ‘‘previous preparation’’ suggested in 
the case of a certain noted organist, a 
stranger being denied admission to the 
cathedral with the explanation that ‘‘Mr. 
X is practicing his ex tempore fugue for 
the evening.” 

Many varieties of themes were sub- 
mitted and treated with astonishing 
facility and appropriate grace and in- 
genuity. No fixed plan of developing 
the themes was in evidence, the peculiar 
temperament of each subject being ex- 
ploited with a remarkable play of fancy 
and all the resources of harmony, coun- 
terpoint and modulation and, withal, 
rare taste and judgment in the matter 
of form and style, as might be expected 
from Mr. Lemare’s world-wide reputa- 
tion as a composer. Usually a dignified 
eentrapuntal theme is preferred, but oc- 
casionally a more familiar rhythmical 
tune in a popular vein, a trumpet call, 
or even a negro melody is chosen. Once 
the audience was convulsed and amused 
for ten or twelve minutes with ‘Has 
Anybody Here Seen Kelly?’’ Fine struc- 
tures were built up at times from seem- 
ingly the most unsuggestive of subjects. 

I have heard Guilmant and others give 
brilliant ex tempore performances, but 
it is a question whether any of these 
have exhibited so much variety of treat- 
ment continuously as Mr. Lemare. 

ARTHUR BLAKELEY. 

The committee of St. John’s Lutheran 
church at Champaign, Ill, having in 
charge the purchase of a new organ has 
closed a contract with M. P. Moller of 
Hagerstown, Md., for an instrument to 
be installed about Jan. 1. The organ will 
cost about $2,000. 

The Nebraska state normal board has 
voted a pipe organ for the chapel at 
Kearney, to cost from $7,000 to $10,000. 
The board has made an appeal to An- 
drew Carnegie to see if he will make a 
gift toward the instrument. 

BY HAROLD V. MILLIGAN. 

“MARCHE RUSSE.”’ 
“MOUNTAIN IDYL,” by Oscar E. 

Schminke, published by J. Fischer & 
Bro., New York. 
These two compositions introduce a 

new composer; on the basis of two such 
superior productions as a first offering 
we shall expect notable achievements 
from him in the future. ‘The Marche 
Russe” is especially interesting. It is 
founded on the “Song of the Volga Boat- 
men,” ‘Ay Ouchnem,” although no men- 
tion of this fact is made in the publica- 
tion, which, it seems, would have been 
a wise thing to do. The second theme 
may also be of Russian origin (it is not 
known to the present writer) .but if it 
is not, it is at any rate a thoroughly 
plausible imitation and quite in keeping 
with its surroundings. The ‘‘Ay Ouch- 
nem” theme is used for the whole first 
part; the second theme when it appears 
is developed to a vigorous climax, which 
leads to the brilliant reappearance of the 
“Ay Ouchnem” melody, fortissimo, un- 
der which, by a clever piece of contra- 
puntal writing, the: majestic Russian na- 
tional hymn contributes to a_ thrilling 
ending. The ‘Mountain Idyl’’ is a pas- 
torale and gives opportunity for pleasing 
solo effects for oboe and flute. Both 
pieces display a vigorous imagination and 
individuality. The ‘‘Marche Russe’’ is 
dedicated to T. Tertius Noble. 

“FIVE ORGAN COMPOSITIONS FOR 
THE CHURCH SERVICE,” by Everett 
E. Truette, published by Arthur 
Schmidt, Boston. 

“Chorale Prelude on Old Hundredth.’”’ 
“AHymnus.” 
“Prayer.”” 
“Vesper Hymn.” 
“Processional March.” 
In these compositions Mr. Truette has 

not attempted to sail into uncharted seas 
or grope his way through the dim and 
shadowy regions of ‘“modernism;” he 
has been content to write straight-for- 
wardly and frankly, and he has produced 
five pieces, every one of which will be of 
value to the church organist, for they 
are, as the composer says, “for the 
church service,’’ and not for the compara- 
tively infrequent organ recital, which 
seems to have had undue attention from 
our composers in late years. The 
“Chorale Prelude’ presents the melody of 
“Old Hundredth”’ for expressive solo stop 
on the swell, accompanied by counter- 
point; the original material composing the 
second section is of interest and value 
for itself and leads into a climax where 
the chorale melody appears in full organ. 

The ‘“Hymnus” is an ideal service prel- 
de, dignified yet expressive; beginning 
cuietly, it is developed to a sonorous full 
organ climax, after which a pedal point 
leads skilfully through an epilogue to a 
quiet ending. The ‘Prayer’ is a melody 
harmonized in three parts for the swell 
vox celeste, accompanied by fluent coun- 
terpoint for choir or great melodia; the 
“Vesper Hymn” is built on two_well- 
krown hymn-tunes, the ‘Vesper Hymn” 
and ‘‘Abide With Me,” the latter appear- 
ing for the chimes under high, sustained 
harmonies. The ‘Processional March’’ is 
the type of postlude march that is firmly 
entrenched in our musical scheme of 
things. 
The pieces are written with that sym- 

pathetic feeling for the capacities of the 
instrument that can be gained only by 
years of experience with it in all its 
many moods. They are essentially or- 
eanistic and as such are to be welcomed 
by those who feel that the organ is a 
musical instrument and not a gaudy bag 
of tricks to startle the thoughtless. 

“THE COMFORTER,” a short church 
cantata, for mixed voices with organ ac- 
companiment, by Edward Shippen Barnes, 
published by G. Schirmer, New York. 

The name of Edward Shippen Barnes 
is comparatively new in the list of com- 
posers of music for church use, but 
there is every indication that it will be- 
come one of the most notable in that 
field of creative work. His music is 
characterized by great harmonic and 
contrapuntal freedom and originality and 
at times is very expressive, and he han- 
dles his material with a facility equalled 
by few older and more experienced writ- 
ers. He is inspired by a_ sincere reli- 
gious feeling and is especially well 
equipped for this field of work by a tem- 
perament which seems to lean to the con- 
templative rather than to the dramatic 
aspect of his subject. 

This feeling is strongly shown in ‘The 
Comforter,”’ which is not in any sense a 
dramatic cantata. There is no story and 
no attempt at characterization, the idea 
underlying and inspiring the work being 
purely a_ spiritual one. The words of 
Christ, when used, are usually given in 
the first instance to the tenor soloist, but 
are frequently taken by the chorus, the 
composer expressly stating that thev are 
to be considered as reiterations of Chris- 
tian principles and doctrines and not as 
the words of a character in a dramatic 
performance, 

There are effective passages for each 
of the solo voices, the tenor perhaps hav- 
ing a little the best of it in this regard, 
and the chorus is given a number of 
well-written episodes. The underlying 
idea of the work is well set forth in the 
first number, heginning with the chorus, 
“The fool hath said in his heart, there 
is no'God,” followed by a brief baritone 
solo, “Lord, show us the Father.’’ with 
the response from the tenor: “Have I 
been so long time with you and yet hast 

thou not known Me?” This is embodied 
and set forth in a musical form of direct 
and telling beauty and expressiveness, 
the contrast between the two elements 
of doubt and faith being strongly out- 
lined in this first number and carried out 
skillfully throughout the rest of the work. 
The second section, opening with so- 
prano solo, “Lord, rebuke me not,’’ con- 
tains one of the most beautiful passages 
in the cantata, the tender ‘‘Fear not, 
little flock,” a number especially well- 
adapted for quartet. The third section 
is the longest, containing two choruses 
and alto and tenor solos, the latter, ‘Let 
not your heart be troubled,’”’ being es- 
pecially successful. The climax of the 
work occurs in the last part at_ the 
fugue, ‘All power is given unto Me,” 
following bass and tenor solos. 

“PRAELUDIUM,” by Gordon Balch 
Nevin, published wi the John Church 
Company, Cincinnati. 
Gordon Balch Nevin has been very 

successful with his organ pieces in light- 
er vein and in this ‘‘Praeludium”’ he at- 
tempts a more serious type of composi- 
tion; while it represents a commendable 
ambition, it cannot truthfully be said 
that he has quite lived up to his obvious 
intentions. His musical material is not 
of itself intrinsically interesting and he 
has not handled it with sufficient skill 
to hide its deficiencies. Greater contra- 
puntal skill would have saved the day; 
the faults perhaps are those of youth 
and we shall expect better work when 
his undeniable talent has developed 
farther. 

“ARISE, SHINE, FOR THY LIGHT IS 
COME,”’ anthem for mixed voices by 
George B, Nevin, published by Oliver Dit- 
son Company, Boston. 

It cannot be said that the elder Nevin 
is lacking in technical skill; there is a 
fresh and vigorous fluency in all his work 
that wins it a high place in the regard 
of musicians and of public; it is the spon- 
taneity born of perfect command of his 
resources. ‘‘Arise, Shine,’ is a fine ex- 
ample of his work; although especially 
suitable for Christmas, it can be used at 
any time during the church year. It con- 
tains a_ short bass solo and the chorus 
parts, though not difficult, will be found 
melodious and extremely “grateful.” It 
is, indeed, rare that father and son are 
able to offer so much that is of interest 
and value and to meet with such a frank 
and hearty response from their public. 

ORGAN COMPOSITIONS OF JOHANN 
SEBASTIAN BACH, Book 2, eight mis- 
cellaneous compositions, edited by Alfred 
J. Silver, published by J. Fischer & Bro., 
New York. 
The second volume of the Fischer edi- 

tion of Bach is edited by Alfred J. Silver, 
and contains the chorales ‘“Liebster Jesu, 
wir sind hier,” and ‘“Herzlich tut mich 
verlangen,”’ the Pastorale in F, Fugues 
in D major, G minor (a little known 
one) and the gay little one in G major 
(the last with its prelude); also an adagio 
from Toccata and Fugue in C major, and 
the adagio from the Sonata in G minor 
for violin and piano. It will be seen that 
there is more variety than is usually con- 
tained in one volume of Bach. The music 
is carefully edited (though this work is 
not over-done, as is frequently the case), 
and the edition in paper covers is very 
attractive. 

“MARCHE HEROIQUE,” by Roland 
Diggle, published by the White-Smith 
Co., New York. 

The indefatigable Mr. Diggle appears 
this month with a ‘Marche Heroique”’ 
from the press of the White-Smith Co. 
Writing marches for the organ is the 
favorite pastime of our composers; cradle 
songs and pastorales are the next most 
dearly-beloved forms in which to carry 
the message to the waiting multitude, 
but they are. numerically at least, poor 
seconds. Mr. Diggle’s march is not epoch- 
making, but it is a good march, melod- 
ious and frankly diatonic. 

“THE TEMPLE MARCH,” by Charles 
Vincent, published by the White-Smith 
Company, New York. 

This one foots it blithely with ingra- 
tiating melodies and sufficient harmonic 
variety to escape the banal. Really, we 
can’t think of anything more to say about 
it; something may come to us later. 

“MARCHE AUX FLAMBEAUX.” by 
I. Barton, published by G. Schirmer, 
New York. 
Speaking of marches! This one differs 

from most of the others in that it will 
probably require from the average organ- 
ist a little more than three minutes’ 
practice. It is not abnormally difficult, 
but some of its staccato chords call for 
a certain amount of bravura and the 
pedal has something else to say beside 
“boom, boom, boom, boom.” We don’t 
know who Mr. I. Barton is, but we sus- 
pect that this is not his maiden effort; he 
shows an ability to go out of his original 
key and to get back into it without 
breaking anything that is refreshing in 
a composer of marches. He seems to 
have been tempted on Page 6 to write a 
fugue, but thought better of it after five 
bars and went hack to his first theme. 
The piece is dedicated to Ralph Kinder. 
If we must have marches, let us have 
them as good as this one. That will be 
all about marches this month: there are 
several others, but they will keep. 

“IN EXCELSIS,” by J. Lincoln Hall. 
“THE STORY OF CHRISTMAS.” by R. 

M. Stults, published by the Hall Mack 
Company, Philadelphia. 
Two easy and melodious cantatas for 

the Christmas season, suitable for ama- 
teur or volunteer choirs. They contain 
solos for the various voices, choruses and 
quartets for mixed voices and choruses 
of women’s and men’s voices separately. 
The music is tuneful and direct in its 
appeal and there are no technical difficul- 
ties to frighten the most timorous ama- 
teur. There is a large field for this sim- 
ple, almost childlike music 

a 
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[From the New York Evening Post.] 

Those of us who have gray hair will 
recall the organ that was installed at 
the Centennial Exposition in Phila- 
delphia in 1876. This is a reproduc- 
tion of a circular issued to direct the 
attention of visitors to the exposition 
to what was then the latest creation 
of the organ builder. We reprint it 
through the courtesy of Henry 
Kingsley, of Newark, N. J. 
1776. E Pluribus Organus, 1876. 

GRAND ORGAN 
for the 

ENHARMONIC TEMPLE SIAM 
manufactured cnpecie for this occasion, 

y e 
Great North ——- Organ & Accordion 

0. 
(Limited. ) 

and which can now be seen and heard 
(by the aid of a smoked glass) in its 
position over the left of the Grand 

Gallery; on the other side of 
the Great Hall, of the 

CENTENNIAL BUILDINGS. 
(See guide book.) 

Height of case, with fla ag P cain, 210 feet. 
Height of case, without flag pole, some- 
thing less. Width of case, from the front 
to the back door, 18 feet, 6 inches. 
Manual Compass, 7 to 9. Pedal Com- 

pass, 9 to 7. Latitude, 7 octaves. Longi- 
tude, once a month. Motors, Steam. Gas. 
Wind-mill. Hydropathy. 
The keyboards are numerously supplied 

with extra sharps and flats, for the sake 
of the music of the future and the noise 
to come. 

GREAT ORGAN, 
Open Diapason (front pipes), 2 *. 
Shut Diapason aay  ataead 2% f 
Gamboge (metal), 6 ft. 
Bella-Donna, 5 ft. b. 

Whistle (pure tin), ee ft. 
Octave and a half, 16 ft. : 
Harts Horn (very R.A 18 ins. 
Twelfth (tweedle-dum), 2 ft 
Fifteenth (tweedle-dee), 4 ft. 
Nineteenth (something new), 3 ft. 
Cough Mixture, rank poison. 
Jews’ Harp, 5 ranks. 
Fish Horn, 2 ranks. 
Penny Trumpet, 2 ft. 
Calliope, 16 ft. z 
Blunderbuss (‘‘Mine ancient Pistol’), 

32 ft. 
Free Lunch, 12 o'clock. 
Wagner’s Centennial March and Draw- 

ing Room Cars attached to every train, 
and each manual supplied with hot and 
cold water and all modern improvements. ~ 
A most ingenious bit of electric ma- 

chinery is Roostervelt’s arrangement for 
fugue playing; by a very. simple con- 
trivance (which is applied to all _ the 
levers, and which is always in order), 
any organist of proper age can play any 
fugue by any composer, at any time. 
(Sundays excepted.) Further explana- 
tion impossible. 

SWELL (English). 
Bourbon (very old), 2 =e. 
Open Sesame (sheet iron), 7 ft. 
Salaratus, 4 ft. 7 
Quinine (gelatine coated), 2 grains. 
Tea Pot, 3 ranks. 
A age’ Angelique (stovepipe on the chim- 

ney), 
Pats a (each pipe speaks 

its other octave). 
Flute (another kind), 2 or 3 ft. 
Fiddle-de-dee, on a string. 
Kangaroo, fore feet and hind legs. 
Vial di Laudanum, 15 cents. 
Old Boy, 2 ft 
Cornucopia, 
Rooster, 4 ft. 
Awfulclide, 32 ft. 
Nux Vomica de Friedbugs. 

Copied from the Original Jacob’s by 
a man who was there. (Humanity it- 
self could not produce such an un- 
earthly tone as this truly remarkable 
stop—not even a goat.) 
N. B.—This Swell is most remarkable, 

having window-blinds, three sets of 
shades and a Mansard roof, also a tin 
spout. 

CHOIR ORGAN. 
Soprano (brass), 2 ft. 
Contralto (wooden), 3 ft. 
Tenoroon (metal), 4 ft. 
Bassoon (very heavy), * * 
Raw Flute (hard pan), 6 
Wild Flute (papier Ry * ft. 
Flute (by way of variety), 8 ft. 
Catarrh, 9 ft. 
Squint, 4 ranks. 
Pickerel (large ‘scale), 3 pounds. 

SOLO ORGAN. 
Melodian (Mediaeval and ee, 1 ft. 
Bagpipe (Scotch — 6 ft. 
Cat a-waul (Maltese), 
a 3 ft. 
Fish Harmonica (free Reed), 7 ft. 
Vox Angelina, 2 ft. 
Brass Band (extra 

ranks. 
Nightmare, 1 a. m. 
Grand Centennial 

(Nitro-glycerin). 
Bells-ze-bub (brass), 

capacity for 58 belles). 
This wonderful Solo Organ is all on 

extra wind (too much) and is connected 
to the bellows-blower by a new Centen- 
ee se action. (Patent applied for 

PEDAL ORGAN. 
Seven League Boots (pegged), 2 ft. 
Steam Elevator, 32 ft. 
Organist, 16 ft. 
Kaleidoscope, 17 ft. 
Monitor, 21 ft. 
Flute (pure zinc), 2 ft. 

wind—Gilmore), 5 

Tuba Miraculous 

(a Crinoline with 
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Earthquake, 40 ranks. 
Overshoes (and umbrella), for T 2 ft. 
Flute (one more), 2 ranks. 
Pipes (mixed), 9 ranks. 

MECHANICAL STOPS. 
Crank, Boy to turn it, Boiler, Burglar 

Alarm, Mousetrap, Spittoon (electric), 
Swell to Great, Balance Swell on Tight- 
rope, Great Swell (English), Four in 
Hand, Pedals and Organist. 

COMBINATION PEDALS. 
No. 1—Draws full Organ. 
No. 2—Rehearses the Choir. 
No. 3—Draws the Salaries. 
No. 4—Anything you like. 
Total number of pipes, 2,000, 000. 
Total number of stops, 2,000, ‘000. 
Total cost, 2,000,000. 
The Roostervelt Rheumatic Action is 

applied to all the levers, and all the levers 
are applied to Roostervelt Rheumatic 
Action. (Patent applied for 1976.) 
ADMISSION, TWENTY-FIVE CENTS. 

4 CHOSEN SEVENTY APPLY; 

Guilmant Organ School Scholarships 
Awarded by Examiners. 

Seventy applications were received 
for the free scholarships offered at 
the Guilmant Organ school for this 
season. The examinations were held 
Sept. 30, under the direction of Dr. 
William C. Carl and the examina- 
tion committee—Professor Samuel A. 
Baldwin of the College of the City of 
New York; Frank Wright, Mus. Bac., 
and Warren R. Hedden, Mus. Bac. 
The successful candidates were Fred- 
erick A. Wohlfarth, Samuel F. Mc- 
Closkey, J. Frederick Schmitt and 
Lizzie F. Sweet. 
Among the gifts recently received 

by Dr. Carl for the Guilmant Organ 
School are fifteen reserved seats for 
the concerts of the Boston Symphony 
Orchestra at Carnegie Hall, New 
York, for the season. These were 
purchased by a friend of the school 
to be given to worthy students who 
otherwise could not hear the orches- 
tra. 

The present season is one of great 
activity at the Guilmant School. The 
enrollment is large, and a waiting list 
will soon be a necessity if the appli- 
cations continue to come in. 

Lewis C. Odell, B. A., will open the 
lecture course with his series on 
organ construction the first of No- 
vember. A number of the students 
have just been engaged for New York 
City positions. 

Edwin Lyles Taylor, the Mobile _ or- 
ganist, has been admitted to member- 
ship in the American Guild of Organists. 
He is organist of the Government Street 
Presbyterian church and of the Crown 
theater. A ten-pound daughter arrived 
at the Lyles home Sept. 9 to add to the 
harmonies that already pervaded it and 
Mr. and Mrs. Taylor rejoice in the new 
arrival—Eloise Barlow Taylor. 

LITURGIES WILL BE A TOPIC 

Conference for Organists at Music 

Teachers’ Convention. 
The next meeting of the Music 

Teachers’ National Association will 
be held in Buffalo Dec. 28-30, com- 
memorating the thirty-seventh year of 
this association’s work. It is hoped 
that the attendance will reach the rec- 
ord-breaking figure of 500. The ses- 
sions will be held in the Hotel Statler,, 
which is admirably adapted for the 
purpose. Delegates and members may 
engage rooms in advance at the Stat- 
ler. All the general and special meet- 
ings will be held there. Special ar- 
rangements are being made for the 
entertainment of women visitors to 
the convention, and they will be the 
recipients of special attention on the 
part of the Buffalo committees. 

The piano conference will have 
Miss Kate S. Chittenden as chair- 
man and H. C. MacDougall will have 
a similar office in the theory confer- 
ence. Karl Gehrkens of Oberlin and 
others will treat public school music 
and standardization. Community 
music, which is a new topic, will have 
papers by Dr. Thomas Tapper of 
New York, T. Carl Whitmer of Pitts- 
burgh and Waldo S. Pratt of Hart- 
ford. A conference for organists will 
have “A Symposium of Liturgies,” 
with Charles N. Boyd of Pittsburgh 
as chairman. William Benbow of 
Buffalo will treat the Lutheran liturgy 
and authorities from other churches 
will contribute papers on their litur- 
gies. Francis L. York of Detroit will 
be chairman of the “Appreciation” 
conference, and for this meeting 
papers are being prepared by Dr. 

Spaulding of Harvard and Dr. Otto 
Kinkeldey of the New York City 
library. 

Officers of the association are: 
President, J. Lawrence Erb, Urbana, 
Ill.; Vice-President, Adolf Weidig, 
Chicago; Secretary, Charles N. Boyd, 
Pittsburgh; Treasurer, Ralph L. Bald- 
win, Hartford. Conn. 

George C. Gow of Vassar, Dr. W. L. 

Charles M. 

OURBOIN 
CONCERT ORGANIST 

“A veritable artistic feast.” 

—Journal, Rheims, France 

Exclusive Management: 

Syracuse Musical Bureau 
Lock Box 443 

SYRACUSE, N. Y. 

“Well Printed—and Worth Printing” 

NEW CHOIR MUSIC 
NOTHING FINER than Herbert J. Wrightson’s 

‘*Great Is the Lord’’ (motet for S. A. T. B. in 
the strict style) has been issued during recent years. 

To be seen at your dealer’s, 

direct for ten cents. 

Published by 

THE GILBERT MUSIC CO. 
130 South Desplaines Street 

CHICAGO 

(Send for Catalogue) 

NN ee en ene 
or a copy mailed 
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cables, multi-conductors. 

perfect acoustic results. 

Chicago. 

WIRE in various tempers; 

New York. Worcester. 

U. S. Steel Products Co., San Francisco, Los Angeles, Portland, Seattle. 

AMERICAN STEEL & WIRE COMPANY 

Maker of all varieties of wire used in pipe organs, such as FLAT WIRE; ROUND 

SPRINGS; WIRE ROPE; SHAFTING AND SCREW 
STOCK; TRIANGLE MESH REINFORCEMENT for concrete swell boxes; ELEC- 
TRICAL WIRES such as Amerite and Americore rubber covered wire; magnet wire, 

both silk and cotton insulated; pipe organ wire, paraffined cotton insulated; console 

Also maker of PIANO OR MUSIC WIRE. 

We have developed by our .own original research and experiment through the 
past sixty years the manufacture of our ‘‘Perfected” and “Crown” and “Star” brands 
of music wire, that represent the most advanced ideas in the blending of metals for 

We began the manufacture of piano wire under supervision of Jonas Chickering in 1850, 
and were awarded the Grand Prize over the whole world at the Paris Exposition in 1900. 

Cleveland. Pittsburgh. Denver. 
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SHELDON IN ATLANTA POST 

Appointed City Organist in Succes- 

sion to Edwin A. Kraft. 

Charles A. Sheldon, Jr., of Atlanta, 
has succeeded Dr. Edwin Arthur 
Kraft as city organist by action of 
the Atlanta Music Festival Associa- 
tion, of which Col. W. L. Peel is 
president, and Mr. Sheldon began his 
free concerts the first Sunday in 
October. 

Mr. Sheldon is a native Georgian 
who has won an eminent standing as 
a musician. He studied under the best 
masters in New York and has been 
the organist at Trinity church, At- 
lanta, for eleven years. Three years 
preceding that he was the organist 
at St. Luke’s and he has also been 
organist at the Jewish Temple about 
four years. 

Mr. Sheidon has given out the fol- 
lowing tribute to Mr. Kraft: 

“I wish to pay a tribute to Mr. 
Kraft, not only as a musician, for all 
who have heard him acknowledge him 
to be the peer of organists, second to 
none, and that he stands in the fore- 
most rank of musicians in the United 
States, but rather to the man, to his 
excellent character and sterling worth, 
his kind disposition and sunny nature. 

“His true heart, with his helping 
hand extended in his retiring manner 
to all who will heed him, has touched 
a vibrant cord within me and has 
moved me to express my appreciation 
of him and my regret at his depart- 
ure, and to extend to him my best 
wishes.” 

Of Mr. Sheldon’s first concert the 
Atlanta Constitution said: “The big- 
gest and most appreciative audience 
of the year heard Charles A. Sheldon, 
Jr., who was recently elected city 
organist, in his initial organ recital 
Sunday afternoon at the Auditorium- 
Armory. It was a typical audience of 
Atlanta music lovers who had come 
to hear the first performance of the 
first Atlantan ever to become city 
organist. At the close of his last num- 
ber, the war march of the priests 
(Mendelssohn), he was_ presented 
with a beautiful bouquet of American 
beauties by the choir of Trinity 
church. The large audience refused 
to leave, so enthralled were they by 
the famous war march. Sitting in 
their seats they continued to applaud, 
forcing the organist to return for 
another encore. He then rendered the 
beautiful selection of St. Clair’s 
‘Memories,’ this tuneful melody end- 
ing his recital. ‘Dawn,’ one of Shel- 
don’s own compositions, a fantastic 
and delightful selection, received the 
greatest applause of the perform- 
ance.” 

Mr. Sheldon’s programs have been: 
Oct. 3—Offertory in F, Lefebure- 

Wely; Humoreske, Dvorak; “Dawn,” 
Sheldon; Introduction to Third Act 
of “Lohengrin,” Wagner; “At Twi- 
light,” Stebbins; “War March of the 
Priests” (“Athalie”), Mendelssohn. 

Oct. 10—“Grand Choeur,” Spence; 
“In the Twilight,’ Harker; Festival 
March (MS.), Sheldon; Largo, Han- 
del; Prelude to “Lohengrin,” Wag- 
ner; Overture to “William Tell ‘i 
Rossini. 

To Sing Dr. Browne’s Work. 
J. Lewis Browne’s “Missa Solemn- 

is” will receive its initial Baltimore 
production in St. Patrick’s church of 
that city on Sunday, Nov. 7, under 
the direction of Frederick P. Huber. 
This work, which, by the way, con- 
tains no repetition of word or. syl- 
lable, is now in its second edition, 
having been sung in many churches 
since the original publication in 1913. 

Contract to Hook-Hastings. 
John F. Milner and his wife have 

donated a $6,000 organ to the Newton 
Center (Mass.) Episcopal church. 
The contract was awarded to the 
Hook-Hastings Company of Boston 
and Kendal Green, Mass. 

Dr. William C. Carl has re-organized 
the choir of the First Presbyterian 
church, Fifth avenue and Twelfth street, 
New York, and engaged the following 
soloists for the season: Margaret Harri- 
son, soprano; Mrs. Claire Spencer, alto; 
Henry Miller, basso. Several new works 
are in preparation and will be produced 
within a short time. The choir consists 
of seventeen solo voices and three rehear- 
sals are held each week under Dr. Carl’s 
direction. 

WANTED 

We desire some 

experienced 

Organ Mechanics 

CASAVANT 
BROTHERS 

ORGAN BUILDERS 

Address: South Haven, Mich. 

OTTO HAUSMANN & CO. 

Pipe Organ 
Builders 

for Churches, Halls and Residences 

1208-1212 Kinnickinic Avenue 

MILWAUKEE, WIS. 
a 

T Felix F. Schoenstein 
& Sons 

Pipe Organ 
ci wstic 

RGAN BUILD- 
ERS AND 

MANU FACT- 
URERS, WE 
ARE AT YOUR 
SERVICE. 

Let us erect your 
organs in the far 
west. 

2306 Bryant Street 

| San Francisco, Cal. 
REET 

woe cscs 

| L. D. MORRIS & CO. 
|| Electric and Pneumatic 

ORGANS 
TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

64 E. Van Buren St., CHICAGO 
= 

; 
Kimball, Smallman 

& Frazee 

r--CHURCH— 
ORGAN 
BUILDERS 
Specifications and Estimates 

fer Church, Chapel, Chamber and 
Concert Room Organs. 

520 HARRISON AVENUE 
BOSTON, MASS. 

Edwin B. Hedges 
Manufacturer 

Organ Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, Mass. 
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GREAT FETE ATTENDED 
BY MONSTER CROWD 

MEDINAH TEMPLE OPENING 

Three Solo. Organists. Dr. Browne 

and Borowski Contribute to Make 

Concerts in Chicago on Austin 

Organ a Success. 

It was a great Chicago fete which 
marked the three-day opening of the 
Austin organ in Medinah Temple and 
the crowds at the three concerts were 
such as no other organ opening in 
the central west in recent years has 
drawn. Not only the admirers of the 
organ in Chicago were present, but 
the host of Shriners who are decided- 
ly proud of the ninety-two stop in- 
strument turned out in force and filled 
the largest auditorium in the city. Dr. 
J. Lewis Browne, the designer of the 
organ, was the hero of the week and 
played at each performance. He pre- 
sided at the organ in the Allegro de 
Concert for organ and orchestra, writ- 
ten by Felix Borowski for the occa- 
sion and directed by Mr. Borowski, 
whose baton ruled fifty members of 
the Chicago Symphony orchestra. An 
interesting feature was Dr. Browne’s 
improvising, which showed the wealth 
of solo stops. 

Wilhelm Middelschulte was the solo 
organist the first night, William E. 
Zeuch the second night and Eric De 
Lamarter the third night. Charles M. 
Kirk, the Shriners’ organist, played 
the accompaniments each evening and 
received a large share of the praise for 
bringing out the qualities of the in- 
strument. Mr. Middelschulte aroused 
genuine enthusiasm with his numbers, 
which revealed the resources of the 
organ through their different styles. 
He was most enthusiastically encored. 
The program Oct. 18 was: Over- 

ture, “Sakuntala,” Goldmark (The 
Orchestra); Aria from “La Traviata” 
(“Ah fors e Lui’), Verdi (Mlle. Jenny 
Dufau); Andante from Fourth Sym- 
phony (“The Clock”), Haydn (The 
Orchestra); Allegro de Concert for 
Organ and Orchestra, Felix Borow- 
ski; “A Sketch of the Steppes of Cen- 
tral Asia,” Borodin (The Orchestra); 
Toreador Song (“Carmen”), Bizet 
(Louis Kreidler); Toccata and Fugue 
in D minor, Bach; Allegro Cantabile, 
Widor, and Finale from First Sonata, 
Guilmant (Wilhelm Middelschulte); 
Soprano solo, with organ, violin, 
cello and harp (“Ave Maria”), Bach- 
Gounod (Mlle. Jenny Dufau; at the 
organ, Charles M. Kirk); “Marche 
Triomphale,” Borowski (The Orches- 
tra). 

This was repeated the two succeed- 
ing nights, except that Mr. Zeuch and 
Mr. De Lamarter took the place of 
Mr. Middelschulte. Mr. Zeuch played: 
Toccata, Gigout; Nocturne, Ferrata; 
Autumn Song, Faulkes; Finale, First 
Symphony, Vierne. 

Mr. De Lamarter played: Toccata 
in C major, Bach; Evening Bells and 
Cradle Song, Macfarlane; “Chant de 
Printemps,” Bonnet; Scherzetto, Rous- 
seau; March (“In Miniature’), Eric 
De Lamarter. 

Recitals by Riemenschneider. 
On Sunday, Oct. 3, Albert Riemen- 

- schneider gave the opening one of 
a series of vesper recitals for the 
year at Baldwin-Wallace college, 
Berea, Ohio. Numbers by Faulkes, 
Wagner, Wolstenholme, Bach, 
Rogers and Widor were played. The 
auditorium was packed to the doors. 
Oct. 15 Mr. Riemenschneider played 
an interesting program of lighter 
numbers to 700 children from the 
Berea public schools. 

Frank Van Dusen was heard in re- 
citals Oct. 12 and 14 at the Eighth 
church of Christ, Scientist, Chicago, 
of which he is the organist. 

The C. W. Thompson Company, of Bos- 
ton, is issuing four easy Ly es solos 
by Dr. Orlando A. Mansfield, F. Cc. O., 
F. A. G. O., professor of music ik ‘Wilson 
College, Pennsylvania. The same firm 
has also in the press two anthems by the 
same composer. These are specially writ- 
ten for and dedicated to Prof. Macdou- 
gall and_the Wellesley College choir. 
Messrs. Thompson are also publishing 
two of Dr. Mansfield’s part songs. The 
words of one of these is written by the 
editor of the Wilson College monthly 
magazine, the Pharetra, 

WORK OF PHILADELPHIACLUB 

Performers for Fourth Annual Edu- 
cational Recital Series. 

The fourth annual series of educa- 
tional recitals to be given by the 
American Organ Players’ Club in the 
Central High School Auditorium, 
Philadelphia, will occur on the first 
Thursday in each month. The play- 
ers announced are as follows: 
November—Shepard K. Kollock. 
December—Benjamin L. Kneedler. 
January—Rollo F. Maitland. 
February—William C. Young. 
March—Alice M. Zahm. 
April—Frederick Maxson. 
These recitals are a part of the 

course given by the board of educa- 
tion each winter and consist of lec- 
tures on educational and entertaining 
subjects and musicales. 
One of the enterprises of the A. O. 

P. C. is to furnish to its members a 
list of “tried out” music suitable to 
their needs. All new music is thus 
tested by the board of directors and 
if voted favorably is placed on the 
“list.” This is the list just sent out, 
largely for Christmas use: 
Anthems—“Bread of the World” 

(quartet), Guilmant - Breckenridge; 
“Come Unto Me,” Chadwick; “Jubi- 
late,” Bruce; “Blessed be Thou,” 
Matthews; Magnificat, E flat, Marks; 
“God be Merciful, ” D flat, Buck; “God 
be Merciful,” C minor, R. Baldwin; 
“Gloria in Excelsis,” Potter; “O Lit- 
tle Town of Bethlehem,” Spross; 
“First Christmas Morn,” Newton; 
“The Nativity,” Haesche; “A Christ- 
mas Lullaby,” Wilson; “The Christ 
Child,” Coombs; “Noel,” Britt; “Holy 
Night,” Mueller; “The Dawn oof 
Hope,” Coombs; “The Radiant Morn” 
(S. and T.), Mark Andrews. 
Organ — “Christmas in 

(chimes), Yon; “Clair de Lune,” 
Karg-Elert; “Will o’ the Wisp,” 
Nevin; Festival March, Faulkes; Fan- 
tasie on Old Christmas Carols, 
Faulkes; Nocturne, Ferrata; Fantasie 

Sicily” 

Overture, Fricker; Finale, second 
act, “Butterfly,” Puccini-Biggs; Son- 
ata, E minor, Wagner; “Jour de 
Noces,” Stuart Archer; Second Suite, 
Rogers; Toccata, Rogers; Christmas 
Pastorale, Merkel; Christmas March, 
Merkel. 

George A. Burdett Resigns. 
George A. Burdett, organist at the 

Harvard Church, Brookline, Mass., for 
the last few years, has resigned. Har- 
ris S. Shaw, organist and director of 
music at the Second Universalist 
church, which is now meeting at Har- 
vard church, has been chosen to suc- 
ceed Mr. Burdett. It was largely 
through Mr. Burdett’s efforts that the 
Sunday choral vespers at Harvard 
church became permanent. 

Organ Ready for Jubilee. 
The fiftieth anniversary of the 

founding of St. Matthew’s Lutheran 
church at Milwaukee was celebrated 
in conjunction with the dedication of 
its new organ. The instrument was 
played for the first time by Professor 
Frederick Reuter. The new organ 
was built by Max Schuelke, whose 
father installed the first organ in St. 
Matthew’s church. 

Havens’ Organ for Sale. 
C. A. Havens, one of the veterans 

among Chicago organists and well 
known not only as a composer of an- 
thems, but as organist of the First 
Baptist church for a long series of 
years, has retired from active teach- 
ing and for this reason wishes to sell 
his Johnson thirty-two stop organ, 
which has served him in his studio. 
The organ is said to be in excellent 
condition and should prove a bargain 
to a discriminating purchaser. 

Frank O. Nash, a widely known organ- 

ist and teacher of music, died Oct. 11 at 
his apartment, 8 Boylston place, Boston, 

as a result of a cerebral shock. Mr. 

Nash was 65 years old. He was born at 

Hingham, Mass., and never married. He 

devoted all his life to the study of music. 

James Cole has admitted to his firm in 

Boston Joseph Cooper of Waltham, Mass., 

who was in the mechanical department 
of the Hook-Hastings Company, and re- 

cently with the Hutchings Organ Com- 
pany. Mr. Couper is vice-president in the 

Cole firm. 

Strike When Veteran Resigns. 
There is trouble in the First Baptist 

church of Tarrytown, N. Y., which 
John D. Rockefeller attends. More 
than fifty members ordered printed a 
petition which protested against the 
resignation of Professor Robert C. 
Jones, for nearly half a century organ- 
ist of the church, and requested the 
board of trustees to call a meeting of 
the congregation to investigate the 
reasons for the resignation. It be- 
came known that the choir went on 
strike. Only three members and the 
paid soprano sang at the services, the 
rest of the choir taking seats in the 
pews. There is friction between the 
music committee, of which Edwin L. 
Bennett is chairman, and Mr. Jones. 

Dedication in Brooklyn. 
A recital was given at the Central 

Presbyterian church, Brooklyn, N. Y., 
Thursday evening, October 21, by 
Carl G. Schmidt and the quartet and 
chorus choir, the occasion being the 
formal opening of the Austin organ 
recently completed. The organ pro- 
gram: Largo, Maestoso, Allegro, So- 
nata I, Guilmant; “Jubilate Amen,” 
Kinder, “The Holy Night,” Buck; 
Overture, “William Tell,” Rossini; 
Toccata, Symphony 5, Widor; “Halle- 
lujah Chorus,” Handel. 

Frank Stewart Adams, organist at the 
First Parish church, in Harvard Square, 
Cambridge, Mass., has returned from 
the Panama-Pacific exposition, where he 
was one of the Boston organists who 
performed. A program devoted to na- 
tive American composers, as arranged 
by Mr. Adams, won hearty applause. 

Channing W. Lefebvre, Miles Farrow’s 
assistant at the Cathedral of St. John the 
Divine, New York, has accepted the posi- 
tion of organist and choirmaster of Trin- 
ity church, Mount Vernon, 

Harry B. Vincent peng 4 accepted 
the position of organist at the as 
Methodist church in Erie, Pa. e Vin- 
cent Studio opened its RM sea- 
son Tuesday, Sept. 28 

Charles J, Whittaker & Sons 
112 Fourteenth Ave., N. 

SEATTLE, WASH. 

Pipe Organ 
Experts 

Let us set up your Organs 
in the far northwest. 

JAMES COLE 

Alfred Mathers 

Church Organ Co. 
Cincinnati, Ohio 

(Established 1847) 

The following is a partial list 
of the Organ Contracts re- 
cently awarded us: 

St. John’s Evangelical Church, 
Cincinnati. 

Electro-Pneumatic, 3 Manuals. 

Grace Episcopal Church, 
Cincinnati. 

Electro- Pneumatic (Divided) 
2 Manuals. 

Avondale PresbyterianChurch, 
Cincinnati. 

Tubular Pneumatic, 2 Manuals. 

Colombia M. E. Church, 
Cincinnati. 

Tubular Pneumatic, 2 Manuals. 

First Baptist Church, 
Cynthiana, Ky. 

Electro-Pneumatic, 2 Manuals. 

St. Stephen’s R. C. Church, 
Cincinnati. 

Tubular Pneumatic, 2 Manuals. 

Rapid and Reliable Actions. 

Artistic Voicing. 

Highest Credentials. 

Factory: Cincinnati, Ohio 

Harold Vincent Milligan, 
F. A. G. O. 

Secretary of American Guild of Organists, 

Organist and director, Fifth Avenue 
Baptist Church. 

Lecture 
Recitals 

COMPANY 

Builders of 

Electro-Pneumatic 0: 
for Churches, Iastruction in Organ 
Residences, 

Halls, Ete. and Theory 
Most perfect and reliable, needi: 
only \ minimum care. Tonal 
of the highest artistic excellence. 

Melrose (Boston), Mass. 8 West 46th &t., New York City 

ESTABLISHED IN 1846 

ESTEY OR,GAN 
COMPcANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 

FACTORIES: BRATTLEBORO, VT. 
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CONCERTS BY MR. COURBOIN 

To Play Casavant Organ in Ontario— 
Opens Felgemaker Organ. 

Charles M. Courboin, the Syracuse 
organist, will give a recital in January 
or February on the new Casavant 

organ in the Church of the Nativity, 
Cornwall, Ont. This church has had 
several recitals by well-known organ- 
ists since its organ was opened. 

Friday evening, Oct. 1, Mr. Cour- 
boin gave the dedicatory recital on 
the three-manual Felgemaker organ 
in the Church of St. Mary of the 
Angels, Olean, N. Y., the specifica- 
tions of which were published some 
timé ago in The Diapason. His pro- 
gram was: Toccata and Fugue, D 
minor, Bach; Invocation, Mailly; 
Allegretto, De Boeck; “The Harmon- 
ious Blacksmith” (variations), Han- 

del; Concerto, D minor, Handel; 
Allegretto, A minor, Salome; Andan- 
te Grazioso (arranged by C. M. Cour- 
boin), Haydn; “Abendlied,” Schu- 
mann; “The Last Hope” (arranged 
by Mr. Courboin), Gottschalk; Al- 
legro, from Sixth Symphony (dedi- 
cated to Mr. Courboin). Widor. 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or. Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

Dr.MinorC.Baldwin 

CONCERT 
ORGANIST 

Entire time given to Dedica- 
tory Recitals on new organs. 

Address, Care 
STEINWAY HALL, NEW YORK 

109 East 14th Street 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

Builders of the highest grade 

Pipe Organs 

for 

CHURCHES 

CONCERT HALLS 
AND RESIDENCES 

With or without our selfplaying 
solo attachment 

hime = 
ORGAN TUNING, 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 

Organ Blowers--- 
“THE ORGOBLO” 

The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 

JAMES TOPP 
410-64 E. Van Buren Servet. Chicago 

Phone Harrison 

<— if A. B. DeCourey 

A.B. DeCourcy & Co. 
Church Organ 
Builders xz: 

TUNING AND REPAIRING 

Factory: 634 HARRISON AVENUE 
BOSTON, MASS. 

We Buy and Sell Old Pipe Organs. | 

Electric Organ Blowers and Water Motors 

Aeunliad end Repaleed, _| 
———— 

Wirsching 
& Company 
Organ Builders 

7 

Salem, Ohio 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

Honk & hastings Co. 
Church Organs 

of 

Highest Excellence and Distinction 
Most Approved Methods 

Main Office and Works : 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 

Kendal Green, Mass. 

ORGAN 

McIntyre Building 

McCLELLAN ] 
RGANIST MORMON TABERNACLE, 

DEDICATIONS 
AND RECITALS 

Manager: Fred. C. Graham, Music Bureau 

J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Li omens § epee CHICAGO 

Salt Lake City 

Write for Circulars and Terms. 

J. FRANK FRYSINGER, 

Concert Organist. 

University School of Music, 

Lincoln, Nebraska. 

BERT E. WILLIAMS, 

A. A. G. O., 

Concert Organist. 

Management Harry Culbertson. 

Fine Arts Building, Chicago. 

Write for Circulars and Terms 
Available in All Parts of U. S. 

THE DIAPASON 
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PHILLIPS S. GILMAN, 

ORGAN CONCERTS 

and 

LECTURE RECITALS. 
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College for Women. 

Columbia, S. C. 

JUDSON W. MATHER, 

Mus. Bac., A. A. G. O. 

Organist and Choirmaster, Plymouth 

Church, Seattle. Recitals, Instruction. 

5527 15th Ave. N. E., Seattle, Wash. 

EDMUND SERENO ENDER, 
CONCERT ORGANIST 

And Teacher of Singing, Gethsemane 
Church and Jewish Synagogue. 
MINNEAPOLIS, MINN. 

The Guilmant 
DR WILLIAM C, 

School for Organists 

Students aided in securing 

44 West Twelfth Street 

Organ School 
CARL, Director 

A Practical 

positions 
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NEW YORK 

CLARENCE EDDY 
will make a tour of 

ORGAN RECITALS 
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San Francisco, California. 
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and 
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RICHARD KEYS 
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Headquarters. 

A largely attended meeting of the 
council was held Oct. 25 at the offices 
of the guild. Among the important 
meetings and services announced for 
the early part of the season are a 
large dinner to celebrate the twentieth 
anniversary of the founding of the 
guild, the usual recitals, a service at 
St. Andrew’s Episcopal church, New 
York, and a memorial service for the 
late Samuel P. Warren, a founder of 
the guild and for many years one of 
its examiners. The following were 
elected colleagues: Charles M. Bal- 
zer, Sheboygan, Wis.; Mrs. Louis J. 
Bangert, Buffalo; LaVerne Butts, 
Lakewood, Ohio; Miss A. H. Hayner, 
Lakewood, Ohio; Miss M. L. Dick, 
Kearney, Neb.; Miss Lola List, Mas- 
sillon, Ohio; F. W. Mueller, Minne- 
apolis; C. F. Pfatteicher, Andover, 
Mass.; George Arthur Smith, Worces- 
ter, Mass.; Adolf C. Torovsky, Balti- 
more, Ohio, and Raymond S. Wilson, 
Syracuse, N. Y. 
The council began its twentieth 

season of active work at a largely at- 
tended meeting Sept. 27, in the guild 
offices. Among those present were 
Warden J. Warren Andrews, Dr. 
Baier, Dr. Carl, Messrs. Wright, Hed- 
den, Munson, Coombs, Brewer, Elmer, 
Buhrman, Demarest, Federlein, James, 
Keese, Norton and George Henry 
Day. Besides the usual amount of 
business, various plans of activity for 
the year were discussed. The twen- 
tieth year promises to be a memorable 
one for the guild. Warden Andrews, 
who has returned from the Pacific 
coast, where he gave a number of re- 
citals at the exposition, presented a 
brief account of his trip and the work 
of the various western chapters he 
visited. Among other important re- 
ports was that of the examination 
committee. 
The following were clected col- 

leagues: Alfred Y. Cornell, Robert 
L. Adams, John T. Kempton and Wil- 
liam F. Hartman of New York City, 
Herbert J. Braham and Henry Bru- 
ning of Brooklyn, Cecil Carl Forsyth 
and John I. Schofield of Ontario, 
Thomas Morley Harvey of St. Augus- 
tine, Fla., Miss Edith K. Broekenkroe- 
ger, Los Angeles; Mrs. Harriet W. 
Belknap, Newburgh, N. Y.; Miss Edna 
Guttridge, Patchogue, L. I. N. Y,; 
Angie Green Sims, Richmond, Va., 
one Ernest T. Winchester of Albany, 

Re 2 

Examinations. 
Successful candidates at the annual 

examination in June, 1915, elected by 
the council Sept. 27, are: 

Fellows. 

Walter S. Edwards, Greenwich, Conn. 
Channing Lefebvre, New York City. 
Edward B. Manville, Detroit. 
Henry W. Matlack, Grinnell, Iowa. 
Raymond C. Robinson, Boston. 
Edwin S. Seder, Albuquerque, 

Mexico. 
William R. Waghorne, Flint, Mich. 
Homer P. Whitford, Oberlin, Ohio. 
David McK. Williams, New York. 
George A. Wilson, Brooklyn. 
Harvey Loy, Berkeley, Cal. 
Julius C. Zingg, Orange, N. J. 

Associates. 

David R. Adamson, Brooklyn. 
Frederick L. Anthony, New York. 
Mrs. W. G. Boyle, Brooklyn. 
Miss Jessie T. Brewer, Danville, Va. 
H. L. Baumgartner, New Haven, Conn. 
Melville Charlton, Brooklyn. 
Miss Jessie B. Coit, Newark, N. J. 
Frank M. Cram, Saco, Maine. 
Miss Ellen M. Fitz, Poughkeepsie, N. Y. 
Miss Ellen M. Fulton, Scranton, Pa. 
E. Harold Geer, Fall River, Mass. 
James H. Hall, Wooster, Ohio. 
Miss K. A. Koster, Bath Beach, N. Y. 
Mrs. F. R. King, Allston, Mass. 
Lester B. Major, Arlington, N. J. 
Daniel J. Murphy, Scranton, Pa. 
Maxwell MeMichael, Philadelphia, Pa. 
Miss E. R. McIlvaine, Yonkers, N. Y. 
Wilson T. Moog, Northampton, Mass. 
Miss Ruth A. Pepper, Sacramento, Cal. 
Robert A. Sherrard, Johnstown, Pa, 
Charles S. Skilton, Lawrence, Kan. 
Edwin L. Taylor, Mobile, Ala. 
Mrs. Janet H. Taylor, Pittsburgh, Pa. 
Miss Mary A. Vroom, Port Richmond, 

: %. : 

New 

» hes Denman Thompson, Greencastle, 
n 

Henry T. Wade, Painesville, Ohio. 
rs. L. W. Watson, Richmond, Va. 

Carl R. Youngdahl, Minneapolis. 
Herbert Synnestoedt, Bryn Athyn, Pa. 
D’Alton McLaughlin, Toronto, Ont. 

Warren R. Hedden, chairman of 
the examination committee, has an- 
nounced the requirements for the 1916 
examination for associate and fellows. 
Candidates for either of the certifi- 
cates must secure 70 per cent of the 
total marks in each section of the ex- 
amination—organ tests and paper 
work. The committee reserves the 
right of decision in the case of any 
candidate who fails to obtain one-half 
of the awardable marks for each item. 
The fee for examination is payable in 
advance to the chairman in New York 
or to the dean of the local chapter, as 
follows: Associateship, $10; fellow- 
ship, $20; certificate, either class, $5. 
Candidates failing in either section of 
the examination may, upon payment 
of half the fee, be re-examined in that 
section, provided that such candidates 
re-enter for the next examination. 
Candidates should register not later 
than May 1, 1916. All correspondence 
should be sent to the chairman of the 
examination committee, Warren R. 
Hedden, 170 West Seventy-fifth street, 
New York. 
The test pieces selected for the next 

examination are: 

Associate—Fugue in E flat (St. 
Ann’s), No. 1, Book 3 (Peters Ed.), 
Bach, or Postlude in D major, Smart. 

Fellow—Fantasia and Fugue in G 
minor, No. 4, Book 2 (Peters Ed.), 
Bach, and Chorale in A minor, Cesar 
Franck. 

I 

Illinois Chapter. 
At the first meeting this season of 

the officers and executive committee 
of the Illinois chapter the following 
services were announced: 

Oct. 19—St. James’ M. E. church, 
Tina Mae Haines, organist and 
director. 

Nov. 1—St. Vincent’s Catholic 
church, Walter Keller, organist and 
director. 

Nov. 14—Trinity Episcopal church, 
Irving C."Hancock, organist and choir 
master. 

Nov. 21—St. James’ Episcopal, John 
W. Norton, organist and choir master. 

Nov. 28—St. Paul’s- Episcopal, John 
Allen Richardson, organist and choir 
master. 

Dec. 8—St. Patrick’s, J. 
Browne, organist and director. 

The organists taking part in these 
services are John W. Doane, Herbert 
E. Hyde, Wilhelm Middelschulte, J. 
Lewis Browne, Alice R. Deal, Arthur 
R. Fraser, Robert R. Birch, Mrs. Wil- 
helm Middelschulte, Walter Keller, 
Mrs. Katherine Howard Ward, Pal- 
mer Christian, Florence Hodge and 
Hugo P. Goodwin. 
Under the auspices of the chapter 

the following program was rendered 
at St. James’ M. E. church, Chicago, 
Oct. 21: 

Spozalizio, Liszt-Lemare, and Con- 
cert Overture, Bullis—John Doane. 
Andante from First Sonata, Borow- 

ski, and “Le Bonheur,’ Hyde—Her- 
bert E. Hyde. 

Finale, C minor Sonata, Andrews, 
and “The Curfew,” Horsman—Tina 

Mae Haines. 
In addition there were several choral 

numbers sung by the quartet choirs 
of three ofthe leading churches under 
direction of Miss Tina Mae Haines, 
organist and director of St. James’ 
church. These choirs were those of 
St. James, the First Congregational 
of Oak Park and the First Congrega- 
tional of Evanston. 
A special vesper service will be held 

in St. Vincent’s church, Webster and 
Sheffield avenues, on All Saints’ Day, 
Monday evening, Nov. 1, at 7:45 
o’clock. It will be attended by the 
Illinois chapter and their friends. 
Wilhelm Middelschulte and Dr. J. 
Lewis Browne will be the soloists. 
The service will be played by Walter 
Keller, organist and choirmaster of 
St. Vincent’s church. The program 
follows: 

Vesper Psalms, Chant;, “Laudate 
Pueri,” Niedermeyer; Magnificat, 
Keller: Organ Sonata in A minor, 
Op. 98, Rheinberger; extemporization 
on theme to be furnished at time of 
performance (Dr. Browne); Passacag- 
lia in D minor, Middelschulte (Mr. 

Lewis 

Middelschulte); “O Salutaris,” E flat, 
Guilmant; “Tantum Ergo,” Palestrina. 

The next dinner of the chapter will 
be held in the parish house of St. 
Paul’s Episcopal church, Dorchester 
avenue and Fiftieth street, Thursday 
evening, Nov. 4, at 6:15 o’clock. Fol- 
lowing the dinner an organ recital 
will be given in St. Paul’s church by 
Will C. Macfarlane, official organist 
of the city of Portland, Maine. 

Northern Ohio. 
Gordon Balch Nevin, new acquisi- 

tion to Ohio, was introduced to his 
confreres in a recital at the Second 
Presbyterian church of Cleveland Oct. 
4. He played: Prelude, “Tristan and 
Isolde,” Wagner; Largo, Concerto for 
Two Violins, Bach; Oriental Sketch 
No. 2, in F minor, Bird; Fugue, from 
Sonata on the Ninety-fourth Psalm, 
Reubke; “Praeludium,” Gordon Balch 
Nevin; Suite, “The Tragedy of a Tin 
Soldier,” Gordon Balch Nevin; Toc- 
cata in D minor, Gordon Balch Nevin. 

To the foregoing numbers was add- 
ed an improvisation on a theme which 
was written by James H. Rogers just 
before the recital and handed to Mr. 
Nevin just as he went in to play. The 
improvisation turned out to be a ten- 
minute fantasia (a la Lemare) and 
brought a storm of applause. After 
the recital Mr. Rogers autographed 
the theme for Mr. Nevin as follows: 
“An excellent improvisation on a very 
poor thetne; improvisation by G. -B. 
Nevin, theme by James H. Rogers.” 

This species of improvisation is in- 
frequent in these days. After the 
audience had become enthusiastic 
over the improvisation, it gave hearty 
applause to Mr. Nevin’s own num- 
bers; at the close an encore was add- 
ed, “Will o’ the Wisp.” “The Tragedy 
of a Tin Soldier” proved a mirth 
producer. 

Among plans proposed for the sea- 
son’s work by the Ohio chapter is an 
exchange of organists for public re- 
citals between this chapter and sev- 
eral chapters surrounding us. The 
subject of guild extension through 
smaller towns of northern Ohio was 
also discussed. 

Kansas Chapter. 
The chapter held its first fall meet- ; 

ing at the home of Dean Skilton. Mr. 
Skilton spoke of the N. A. O. conven- 
tion at Springfield, Mass., and later in 
conjunction with his busy chapter ar- 
ranged many important meetings for 
the year, among them a public service 
to be given at Hutchinson in De- 
cember. 

Arthur Nevin, the prominent Amer- 
ican composer who has recently ac- 
cepted the professorship of music at 
the University of Kansas, was a guest 
at this meeting and delighted his hear- 
ers with a talk on his experiences 
with the Blackfoot Indians, who in- 
spired him to write his “Poia,” which 
was produced in the Royal Opera 
House, Berlin, in 1910. 

Virginia Chapter. 
A meeting of the Richmond mem- 

bers of the Virginia chapter was held 
Saturday, Sept. 25, to make plans for 
the year’s work in that city. It was 
decided that Louis E. Weitzel should 
give a public service at St. James’ 

Episcopal. church. In November W. 
Henry Baker will arrange for a re- 
cital of compositions by Virginia 
organists, members of the A. G. O. 
So far as possible each composer will 
play his own works. This recital will 
be at Grace Episcopal church. F. 
Flaxington Harker will give a recital 
in December at St. Paul’s church. 

A very interesting event is being 
discussed—a social meeting and sup- 
per with the Washington, D. C., chap- 
ter. That will probably be held at 
Norfolk and William H. Jones of that 
city will be asked to perfect the plan 
and carry it through. Mr. Harker sug- 
gested that a reading room and 
musical library be established for the 
benefit of the chapter. The idea was 
received with much favor and _ its 
feeqeaty will be seriously consid- 
ered. 

Northern California. 

Mr. and Mrs. Otto Fleissner were 
hosts at an enjoyable reception Oct. 
9 at their home in San Francisco. 
The honored guest was Edwin H. 
Lemare. The affair was under the 
auspices of the Northern California 
chapter. 

Dedication at Kendall College. 

_ The Austin organ recently placed 
in Henry Kendall College at Tulsa, 
Okla., was dedicated with a program 
by the faculty of the School of Fine 
Arts Oct. 7. John Knowles Weaver 
presided at the instrument and his 
selections were: Sonata in C minor 
(first movement), Guilmant; Allegret- 
to in B minor, Guilmant; Fantasie on 
“Tl Trovatore,” Verdi; Toccata, Blake- 
ley; variations on “Old Black Joe,” 
with “Dixie” finale, J. K. Weaver. 

Fred S. Smith Is Elected. 
Fred S. Smith, formerly organist 

and choirmaster of Trinity Lutheran 
church, Hagerstown, Md., has re- 
signed that position to accept a sim- 
ilar one at the First Christian 
church. Samuel Jessop of Lancaster, 
Pa., has succeeded him at Trinity. 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

Jerome B. Meyer & Sons 

Manufacturers 
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Parsifal Bells 
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Write for Prices 

J. C. DEAGAN 

Deagan Bldg. 

CHICAGO, ILLINOIS 

Progressive Pipe Organists 
DEMAND 

DEAGAN ORIGINAL ACCESSORIES 
Cathedral Chimes Ceélestes Pizzicato Nabimbas 

Xylophones 
and other Musical Effects. 

Deagan products represent the very highest standard of musical 
perfection; that is why discriminating Pipe Organ builders use 

The wonderful Deagan Celeste is a musical sensation. 

4211 Ravenswood Ave. 
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NEW HAVEN THEATER 
HAS NEW FOUR-MANUAL 

WORK OF STEERE COMPANY 

Gordon Film Playhouse Possessor of 

Instrument—Springfield, Mass., 

Builders Are Awarded 

Other Contracts. 

The J. W. Steere & Son Company 
is finishing in New Haven a four-man- 
ual organ for the new Gordon’s Film 
de luxe theater, which has just been 
opened, They have also been award- 
ed and are building an organ for the 
new Jewish Temple at Memphis, 
Tenn., of the Congregation Children 
of Israel. The same company is 
building an organ for the new Elks’ 
Temple in Springfield, Mass., and an 
organ for St. John the Baptist Cath- 
olic Church, Ludlow, Mass., 
as an organ of twenty-five stops for 
the new Auditorium at the Massachu- 
setts Agricultural College, Amherst. 
This will be a divided organ with the 
console movable and in the orchestra 
pit. 

Another imporiant contract is for 
the rebuilding of the organ in the 
Church of the Epiphany, Lexington 
avenue and Thirty-fifth street, New 
York City. The organist here is Sam 
Dyer Chapin. 

Specifications of the organ for the 
Gordon theater at New Haven are as 
follows: 

SWELL SECTION 1. 

A: Wood Diapason, 16 ft., 97 pipes. 
Diapason, 8 ft., 73 pipes. 
Viole da Gamba, 8 Ft, 73 pipes. 
Vibrant Strings, 8 ft., 73 pipes. 
Double Flute, 8 ft., 73 pipes. 
Clarinet, 8 ft., 61 pipes. 
Trumpet, 8 ft., 73 pipes. 

SWELL SECTION 2. 
H. Bourdon, 16 ft., 97 pipes. 
J Horn Diapason, 8 ft., 73 pipes. 
K. Viole d’Orchestre, 8 ft., 73 pipes. 
4 Viole ee = ft., 73 pipes. 

N 
oO 

QABoAw 

Oboe, 8 ft., 61 pi és. 
Vox at anliag 8 fi 
Tuba, 16 ft., 97 pipes. 

TRAPS. 

"p. 
CC. Sleigh Bells. 
DD. Swiss Bells. 
EE. Triangle. 
GG. Snare Drum. 

Bass Drum. 
JJ. Cymbals. 

PEDAL ORGAN, 
Diapason (from A), 4 ft., 
Bourdon (from H), 1 6 ft., 32 notes. 
Great Flute (from A), 8 ft., 32 notes. 
Stopped Flute (from H), 8 ft., 32 

notes. 
Octave Flute (from A), 4 ft., 32 notes. 
Trombone (from O), 16 ft., 32 notes. 
Tromba (from QO), 8 ft., 32 notes, 
Clarion (from QO), 4 ft., 32 notes. 

32 notes. 

mootre 

on 

erm 

as well! 

ALBERT 

Concert 
Organist DIRECTOR OF MUSIC, 

RIEMENSCHNEIDER 
BALDWIN-WALLACE COLLEGE, BEREA, OHIO 

9. Chimes (from AA), 20 n 
10. Bass Drum (single seneke; a HH), 

lowest octave. 
11. Bass — (roll; from HH), lowest 

octa 
12. Snare — (roll; from GG), second 

octav 
13. Cumbeia _—— JJ), lowest octave. 

FIRST MANUAL—(CHOIR). 
14. Viola da Gamba (from C), 8 ft., 73 

notes. 
15. Vibrant Strings (from D), 8 ft., 73 

notes. 
16. Double Flute (from BE), 8 ft., 73 notes. 
17. Flute (from A), 4 ft., 73 notes. 
18. Harmonic Piccolo (from A), 2 ft., 61 

notes. 
19. Clarinet (from F), 8 ft., 61 notes. 
20. Celesta (harp; from HH)-BB, 49 

notes. 
21. Sleigh Bells (from CC), 25 bells. 
22. Chimes (from AA), 20 notes, 
23. Triangle (from EE), second octave. 
24. Snare Drum (from GG), lowest oc- 

tav ve. 

25. Seles Bells (from DD), 20 bells. 
26. Tremolo (1st and 2nd Manuals). 

SECOND MANUAL-(GREAT). 
27. Diapason (from B), 8 ft., 73 notes. 
28. Great Flute (from A), 8 ft., 
29. Double Flute (from E), 8 ft., 
30. —_ — Gamba (from C), 8 eg 13 

31. Vibrant ‘Strings (from D), 8 ft., 73 

32. Flute (from A), 4 ft., 73 notes, 
33. Harmonic Piccolo (from A), 2 ft., 73 

notes. 
34. Trumpet (from G), 8 ft., 73 notes. 
35. Clarinet (from F), 8 ft., 73 notes. 
36. Triangle (from EE), lowest octave. 
37. Snare a (from GG), second oc- 

tav 
THIRD MANUAL—(SWELL) 

38. Bourdon (from H), 16 ft., 73 notes. 
39. Horn Diapason (from J), 8 ft., 

notes, 
40. Gedeckt (from H), 8 ft., 73 notes. 
41. Viole d’Orchestre (from K), 8 ft., 73 

notes. 
42. Viole Celeste (from L), 8 ft., 73 notes. 
43. Flute (from H), 4 ft., 73 notes. 
44. Trombone (from O), 16 ft., 73 notes. 
45. Tuba (from O), 8 ft., 73 notes. 
46. Oboe (from M), 8 ft., 61 notes. 
47. Vox Humana (from N), 8 ft., 61 

notes. 
48. Clarion (from O), 4 ft., 73 notes. 
49. Tremolo (third and fourth Manuals). 

FOURTH MANUAL—(SOLO). 
50. ee (from J), 8 ft., 738 

note: 

51. Gedeckt (from H), 8 ft., 73 notes. 
52. Viole Celeste (from K and L), 8 ft., 

73 notes. 
3. Flute (from H), 4 ft., 73 notes 
4. Tronibone (from O), 16 ft. ar “notes. 
5. Tuba (from O), 8 ft., 73 not es, 
6. Oboe (from M), 8 ft., 61 notes. 
7. Vox Humana (from N), 8 ft., 61 

notes. 
58. Clarion (from QO), 4 ft., 73 notes. 
59. Celesta (Harp; from BB). a notes. 
60. Sleigh Bells (from CC), 25 bells. 
61. Swiss Bells (from DD), 30 bells. 
62. Chimes (from AA), 20 notes. 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

54 Willoughby St., 
Established 1866 

R. H. Mayland & Son 

SEND FOR CATALOGUE 

BROOKLYN, N. Y. 

P. C. BUHL F, E, BLASHFIELD 

Barnes & Bull Organ Co. 
UTICA, N. Y. 

If you are looking for the best in 

organs at a price you can afford 

to pay— Write us. 

@ We have three straight 
pedal boards in stock, which 
we will sell at a reasonable 
price. Bargains for any 
one that wants them. 

@ We have also a large stock 
of radiating and concave 
pedal boards, thirty and 
thirty-two notes. Oak 
frames on all. 

Samuel Pierce 
Organ Pipe Company 

Reading, Mass. 

Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 

TREU PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

YOUR ORGAN 7 
will be much improved in 
toneand volume by using a 

Kinetic Organ Blower 

Our book “Modern Organ Blow- | 
ing” sent free, tells about organs 
and organ blowing and shows the 
very simple m method of installation 

Kinetic Engineering Co. 
6037 Baitimore Ave., PHILADELPHIA 

Room 828, 41 Park Row, 

Room 11, 12 Pearl St., 

1441 Monadnock Block, 
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The Ernest M. Skinner 
Company 

CHURCH ORGANS 

Mass. Boston - 

HE pitch of the pedal organ is 
normally one octave below that 

of the manuals. 

The modern organ is rich in 16-foot 

chorus reeds which are not adequately 
supported by 16-foot pedal reeds or 
32-foot Diapasons—the latter lacking 
sufficient definition. 

The 32-foot Bombarde affords a mag- 
nificent foundation for chorus reeds of 
whatever power and possesses a dig- 

nity unapproached by other means. 

The 32-foot Bombarde was developed 
by THE ERNEST M. SKINNER 
COMPANY and appears almost ex- 

clusively and with considerable fre- 
quency in their instruments. 
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THE GOLD MEDAL HAS BEEN AWARDED 

AT THE PANAMA-PACIFIC EXPOSITION TO 

THE 

HALL ORGAN 
COMPANY 

PIPE ORGANS 
FOR 

Churches, Halls, Residences 

and Theatres. 

If you visit the Panama Pacific 

Exporition, be sure to hear the 

Hall Organ in the Palace of 
Varied Industries. 

OFFICE AND FACTORY: 

NEW HAVEN, CONN. 
Branches in Washington, Atlanta, Pittsburgh, 

Minneapolis and San Francisco. 

00000000000000000000006000000000600000000000000000000000000000000000000000 
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HILLGREEN, LANE & COMPANY 

Builders of Organs 

for Churches 

Residences and Halls 

THE STEEL “ORGOBLO” 
is in a class by it- 
self in that it is 

the only metal- 
constructed, 
highly - efficient, 
silent, turbine 
organ blower 

on the market. 
Made by a con- 
cern of over 
twenty years’ 
experience in the _ 

organ-blowing specialty. Over 6,000 sold in the 

past nine years, operating instruments from the 
smallest reed organs to the largest, high-pressure 
pipe organs in the world. 

The Organ Power Company 
HARTFORD, CONN. 

CHICAGO OFFICE: 613 Steinway Hall Bidg., in charge of Mr. JAMES TOPP 
BOSTON:—Mr. A, C, Foster, 218 Tremont Street, Boston, Masa. 

NEW YORK:—Mr. Geo. W, Westerfield, 364 Virginia Ave., Jersey City N. J. 
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LL works of taste must bear a price in proportion 
to the skill, taste, time, expense and risk attend- 
ing their invention and manufacture. Those 

things called dear, are, when justly estimated, the cheap- 
est; they are attended with much less profit to the 
artist than those which everybody calls cheap. Beauti- 
ful forms and compositions are not made by chance, nor 
can they ever, in any material, be made at small expense. 
A composition for cheapness, and not for excellence of 
workmanship, is the most frequent and certain cause of 
the rapid decay and entire destruction of arts and 
manufactures.—John Ruskin. 

The above quotation is a classic—from the pen of the greatest 
art critic of his time. The truth it contains 1s evident to any 
intelligent mind. It does not put forth the argument that the 
highest price guarantees the highest quality, but, on the contrary, 
that quality 1s the determining factor in price, and this price 1s 
not necessarily much in excess of that for the more ordinary prod- 
uct, and often 1s no more. 

ODELL ORGANS 
have never, even by the most prejudiced critic, been criticized 
as of anything but the highest quality. The criticism is 
usually on price, but the careful investigator will find that the 
price established is and always has been in proportion to the 
skill, taste, time, expense and risk attending their invention 

and manufacture. There are no salesmen, agents, or repre- 
sentatives with expensive offices or suites to boost the selling 
cost either. You consult the builders direct. 

J. H. @C.S, Odell @ Co. 
407-409 West 42nd Street 

New York City 
Established 

1859 

Megan 

SERVICE ys. SENTIMENT 
Sentiment is guided by appearances and 
impressions— Service is based on actual worth. 

An organ builder chosen on the basis of sentiment 
wins today, because his name was and is well known. 
Organists mention him as the one with whom one can’t 
go wrong. Appearances help along the sentiment, and 
sentiment is the moment’s appeal. Price, quality, 
prestige—everything seems flawless. The impression 
is: All must be well. 

What about service? 

We have seen hundreds of organs bought on 
sentiment and noted well-nigh unbelievable short- 
comings. The merit of service was woefully lacking. 

Weickhardt Organs are bought and built on 
the basis of service. They stand up under tests 
where others cannot endure unbiased comparison. 
Weickhardt Organs merit investigation. 

angerins([Jeickhardt (0. 
1126124 Burrett STREET 

MILWAUKEE , WISCONSIN, U.S.A. 

Established 1860 _ 

164 Organs We Built for Brooklyn; 5 More Under Construction Now. 

Reuben Midmer & Son 
Manufacturers of Tubular and Electric 

Organs of All Styles and Sizes. 

See specification on page 3 of large three-manual 

organ we are building for St. Francis Assisi R. 

C, Church, New York City. 

Our Book, ‘‘From Key to Pipe,’’ mailed on request. 

Works; Merrick, N. Y. @ffices: 373 Fulton St., Brooklyn, N.Y.; 1129 Chestnut St., Philadelphia, Pa. 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Churches have found that it is economy to use the Zephyr. 

Its quiet running makes it prominent 

SEND FOR BOOK 

The Zephyr Electric Organ Blower 
Company 

ORRVILLE, OHIO 

Chicago Office, 610 Bush Temple of Music, 
Brooklyn, N. Y., 773 Putnam Ave., 
Waltham, Mass., 61 Wellington St. 

Austin 
Organs 

Attention of the fraternity and of those interested in 

modern organ development as to mechanical and tonal 

resources is called to the following: 

q Professor Albert Riemenschneider, organist and musi- 

cal director, Baldwin-Wallace College, Berea, Ohio, 

writes to us under date of September 10: “It certainly is 

a pleasure always to know that the organ I am to play is 

an Austin. It is half the battle won." 

Mr. Gordon Balch Nevin, organist and choir director, 

Second Presbyterian Church, Cleveland, Ohio, writes: 

“TI found the new console such a help to the organist that 

I felt I must write and tell you so. I believe that you 

have achieved, if not the ultimate in console design, at 

least the very best console in use. Never have I given a 

recital with such perfect comfort. It is so easy to get at 

every accessory that the player can give himself up entire- 

ly to the music itself, and so do his very best work. Per- 
sonally, I regard the touch of the manual keys as the 

greatest help since the invention of combination pistons. 

This may seem a sweeping statement, but I am convinced 

that any organist who has used your new console through 

a recital will agree, for it is a new and delightful! touch and 

most restful on the hands. Tonally the organ is excellent, 

as was to be expected, but the new console with its severay 

striking new features isa most unusual departure, and I 

feel that it will be the greatest value to have the organist 

become acquainted with its worth. I hope the new con- 
sole will meet with the success it deserves. 

Austin Organ Company 
171 Woodland Street 

Hartford 




