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TO REBUILD FAMOUS 
SALT LAKE ORGAN 

BE DOUBLED IN SIZE WILL 

Tabernacle Instrument Heard by 

Thousands cf Tourists Will Have 

Stops—Contract 

Austin Company. 

114 to 

What may safely be called the best- 
known—the most famous—organ in 
the United States is about to be re- 
built and nearly doubled in size. A 
contract has just been awarded to the 
Austin Organ Company for the com. 
plete reconstruction of the large in- 
strument in the Mormon Tabernacle 
at Salt Lake City and the work is to 
be rushed to completion, in the ex- 
pectation that the new organ will be 
ready for use in the fall. 

The instrument, according to the 
specications accepted, will have 114 
speaking stops net, besides a duplexed 
celestial organ which will increase 
the total to 124. The console, action, 
swell-hoxes and chests will all be en- 
tirely new. The old central feature 
of the front will be retained, but be- 
cause of the increase in the size of the 
organ there will be added two new 
wings. Stop keys will be used in the 
console. 

More travelers have seen and heard 
the great Salt Lake City organ than 
perhaps any other instrument in the 
United States or in the world. John 
J. McClellan, the organist, has played 
to enormous audiences in the aggre- 
gate, and nowhere else probably has 
the organ been such a great attrac- 
tion as in the metropolis of Utah, one 
of the greatest centers of tourist 
traftic. So well known has the instru- 
ment become that many laymen al- 
ways have been of the belief that it 
was the largest organ in the world. 

The Salt Lake Tabernacle has won- 
derful acoustics and to this fact is 
due much of the success of the organ. 
In Mr. McClellan the tabernacle has 
had one of the best organists in the 
country and one whose breadth of 
character and musical sympathy have 
enabled him to appeal with his play- 
ing to all the varied tastes necessarily 
represented in the transient audi- 
ences visiting the tabernacle. 

Phe old organ was built originally 
by the Mormon people with pipes 
purchased from the Samuel Pierce 
Company. About fifteen years ago 
the organ was completely rebuilt by 

the W. W. Kimball Company of Chi- 
cago. It has at present sixty stops. 
One of its special features has been 
a set of large round pedal open dia- 
pason pipes of laminated wood, These 
pipes are retained in the front cas- 
ing, but are no longer used. 

A Salt Lake City paper 
said: 

“The organ, in its present form, was 
finished in May, 1900, and in its fif- 
teen years of active service has been 
played more than twice much as 

the average church organ, which is 

calculated to last only half a century. 
It conservatively estimated that 
more than 250,000 people a year have 
listened to the organ during the last 

The free recitals, given daily 

the spring, summer and au- 
are generally attended by au- 

diences of more than 2,000 and in 

addition there are scores of special 

recitals arranged and special programs 
given when the organ has been used 

in conjunction with the choir or the 
appearance of noted artists.” 

recently 

as 

is 

decade. 

during 

tumn, 

the well-known Sidney C. Durst, 
Cincinnati organist, has been engaged 

to give five recitals at the Panama- 

Pacific exposition. The dates are 
May 2, 3, 4, 5 and 6. 

WESLEY RAY BURROUGHS AT ROCHESTER THEATER. 

The picture herewith presented is 
that of one of the earliest and most 
prominent theater organists—Wesley 
Ray Burroughs—seated at the organ 
he designed for the Regent Theater at 
Rochester, For six years pre- 
vious to his engagement at Rochester, 
where at first he played at the Gordon 

ORGAN ATTRACTIVE EXHIBIT 

Tone and Mechanical Part of Wur- 

litzer Instrument Shown. 

One of the most interesting exhib- | 
its at the Panama-Pacific exposition 
is the organ erected by the Wurlitzer 
Company in the large booth of the 
American Steel and Wire 
Not only are the concerts given 
Henry Spiller a decided attraction, 
but the crowds of laymen who get 
their first insight into the workings 
of a modern organ with its hundreds | 

Company. | 

by | 
| portunity 

| has 

of pipes and miles of wire and elec- | 
tric connections depart enthralled. 
Mr. 

and has become such an 

Spiller gives them musical treats, | 
attraction | 

himself that he has been engaged to| 
remain until the close of the fair. He 
was brought from New York for this 
task. The console of the unit orches- 
tra has glass at the back as only one} 
feature to make it more easily shown. 

BUILD FOR HISTORIC FANE | 
| stallation. 

Hillgreen, Lane & Co. Erecting Or- | 
gan in ae Built in 1759. 

Hillgreen, Lane & Co. are building 
an organ for what is probably one of 
the most interesting churches in the 
United States—the Reformed (Dutch) 
Church of Neshanic, Somerset Coun- 
ty, N. J. The church was organized 
in 1752 and in 1759 the first load of 
stone for the building was hauled. 
There have been only three pastors 
since 1786. The present minister be- 
gan his pastorate in 1875. His prede- 
cessor was installed in 1821 and the 
one before that in 1786. The church 
is modern in appearance and looks as 
though it would stand another 150 
years. 

|it was seen by a number 

Mr. Burroughs was organist 
and choirmaster of the Delaware Ave- 
nue Baptist church of Buffalo. The 
Regent is one of the most beautiful 
playhouses in the East. The organ is 
a Hope-Jones product and has all the 
orchestral effects for which these unit 
orchestras are noted. 

Theater, 

PLACING BIG DETROIT ORGAN 

The Wangerin-Weickhardt Company 

Erecting Large Four-Manual. 

The four-manual organ built by the 
Wangerin-Weickhardt Company of 
Milwaukee for the Fort Street Pres- 
byterian church of Detroit is being in- 
stalled and N. J. Corey, organist of 
that church, looks forward to the op- 

to use the new instrument 
aster Sunday. Mr. Weickhardt 

in Detroit supervising the 
work of erection. The organ is one 
of the largest in Detroit and one of 

the finest instruments in the country. 
The Weickhardt electric action, which 
has received the highest praise for 
its reliability and promptness, is used 
and the console will be one of the 
most modern, with stop keys and pis- 
tons not moving stops, but with an 
electric light indicator system. 

This organ was completed some 
time age and the partial destruction 
of the church by fire delayed the in- 

Before the console was 
shipped from the Milwaukee factory 

of Milwau- 

kee organists and received their most 
enthusiastic praise and admiration. 

on Ez 
been 

Méller Organ for Spokane. 

The contract for a $6,000 organ has 
been closed by the Central Christian 
church of Spokane, Wash., with M. P. 
Moller of Hagerstown, Md., and the 

instrument is expected to arrive in 
Spokane soon. 

Alterations on the choir annex of 
the church are under way. The organ 
annex will be provided with a large, 
shell-shaped sounding board over the 
pipes. 

SKINNER BUILDING 

THREE LARGE ORGANS 

TWO CONTRACTS IN DETROIT 

C:ntral Methodist and Universalist 

Churches Order Four-Manuals— 

New Old South Church in 

Boston Gives Order. 

The Ernest M. Skinner Company 
as under construction a number of 

the largest church organs for several 
cities. Among these are four-manual 
instruments for the famous New Old 
South church in Boston, the Central 
Methodist church of Detroit and the 
Universalist church of Detroit. Mr. 
Skinner has just been awarded these 
contracts. The scheme of the Cen- 
tral Methodist organ at Detroit fol- 
lows: 

GREAT ORGAN. 
Bourdon, 16 ft. 
First Diapason, 8 
Second Diapason, 
Clarabella, 8 ft 
Philomela, 8 ft. 
Erzahler, 8 ft. 
Octave, 4 ft. 
Flute, 4 ft. 
Ophicleide, 
Tuba, 8 ft. 
Clarion, 4 ft. 
Cathedral chimes. 

SWELL 
Bourdon, 16 ft. 

First Diapason, 
Second Diapason, 8 
Gedacht, 8 ft. 

Clarabella, 8 ft. 
Viol d’Orchestre, 8 ft. 
Voix Celestes, 8 ft. 
Aeoline, 8 ft. 
Unda M: iris, 

ft. 
ft. 

16 ft. 

ORGAN. 

8 ft. 

ft. 

“lautino, 3 
Mixture, 3 rks. 
Contra Posaune, 
Cornopean, 8 ft. 
Flugel Horn, 
Vox Humana, 
Tremolo. 

CHOIR 
Gamba, 16 ft. 
Diapason, 8 ft. 
Concert Flute, 8 
Kleine Erzahler, 
Duleet, 8 ft., 2 
Quintadena, 8 
Flute, 4 ft 
Piecolo, 2 ft. 
English Horn, 
Clarinet, 8 ft. 
Celesta, 8 ft. 
Celesta sub. 
Tremolo. 

SOLO AND ANTIPHONAL ORGANS. 
Philomela, 8 ft. 
Gamba, 8 ft. 

Gamba Celeste, 8 
Flute, 4 ft. 
French Horn, 8 ft. 
Orchestral Oboe, 
Ophicleide, 16 ft. 
Tuba, § ft. 
Clarion, 4 ft. 
Tuba Mirabilis, 8 ft. 
Diapason, 8 ft. 

8 ft. 
8 ft. 
8 ft. 

16 ft. 

8 ft. 

ORGAN. 

ft. 

ft. 

ft. 

ft. 

Cor de Nuit, 
Flute Celeste, 
Vox Humana, 
Tromba, 8 ft. 
Tremolo. 

PEDAL ORGAN (Augmented). 
Diapason, 32 ft. 
Bourdon, 32 
Diapason, 
Bourdon, 
Gamba, ft. 
Lieblich G tedacht, 
Octave, 8 ft 
Gedacht, 8 ft. 
Still Gedacht, 
Cello, 8 ft. 
Bombarde, 32 
Ophicleide, 16 
Posaune, ft. 
Tuba, 8 ft. 
Clarion, 4 ft. 
Cathedral chimes. 

16 ft. 

8 ft. 

ft. 
ft. 

The specification of the organ for 
the Universalist church, Detroit, fol- 
lows: 

GREAT ORGAN. 
Bourdon, 16 ft. 
First Diapason, 
Second Diapason, 
Philomela, 8 ft. 
Waldfléte, 8 ft. 
Erzahler, 8 
Gedacht, } 
Aeoline, 
Flute, 4 ft. 
Tuba, 8 ft. 

SWELL 
16 ft. 
16 ft. 

8 ft. 
8 ft. 

ORGAN. 
Dulciana, 
Bourdon, 
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Diapason, 8 ft. 
Gedacht, ft. 
Spitzfléte, 8 ft. 
Flute Celeste, 8 ft. 
Salicional, 8 ft. 
Voix Celestes, 8 ft. 
Aeoline, 8 ft. 
Unda Maris, 8 ft. 
Flute, 4 ft. 
Octave, 4 ft. 
Flautina, 2 ft. 
Mixture, 3 rks. 
Contra Posaune, 16 ft. 
Cornopean, 8 ft 
Flugel Horn, 8 ft. 
Vox Humana, 8 ft. 
Tremolo. 

CHOIR ORGAN. 
Diapason, 8 ft. 
Concert Flute, 8 ft. 
Dulciana, 8 ft. 
Kleine Erzahler, 8 ft., 2 rks. 
Flute, 4 ft. 
Orchestral Oboe, 8 ft. 
Fagotto, 16 ft. 
Clarinet, 8 ft. 
Harp. 
Harp sub. 
Tremolo. 

SOLO ORGAN. 
Philomela, 8 ft. 
Gamba, 8 ft. 
Gamba Celeste, 8 ft. 
English Horn, 8 ft. 
French Horn, 8 ft. 
Orchestral Oboe, 8 ft. 
Clarinet, 8 ft. 
Tuba Mirabilis, 8 ft. 
Tremolo. 

ECHO ORGAN (Accessory to Solo). 
Diapason, 8 ft. 
Cor de Nuit, 8 ft. 
Quintadena, 8 ft. 
Vioi d’Orchestre, 8 ft. 
Vox Humana, 8 ft. 
Concert Flute, 8 ft. 
Flute, 4 ft. 
Flugel Horn, 8 ft. 
Vox Angelica, 8 ft., 2 rks. 
Cathedral chimes. 
Tremolo. 
PEDAL ORGAN (Augmented). 

Resultant, 32 ft. 
Diapason, 16 ft. 
Violone, 16 ft. 
Dulciana, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedacht, 16 ft. 
Octave, 8 ft. 
Cello, 8 ft. 
Gedacht, 8 ft. 
Still Gedacht, J aa 
Bombarde, 32 
Fagotto, 16 tt. 
Contra Posaune, 16 ft. 
Tromba, 8 ft. 

Following is the specification of the 
organ for the New Old South church, 
Boston: 

GREAT ORGAN. 
Diapason, 16 ft. 
Bourdon, 16 ft. 
First Diapason, 8 ft 
Second Diapason, 8 ft. 
Third Diapason, 8 ft. 
samba, 8 ft. 
Erzahler, 8 ft. 
Philomela, 8 ft. 
Claribel Flute, 8 ft. 
Flauto Traverso, 4 ft. 
Octave, 4 ft. 
Quint, 2% ft. 
Fifteenth, 2 ft. 
Mixture, 3 rks. 
Ophicleide, 16 ft. 
Tuba, 8 ft. 
Clarion, 4 ft. 
Cathedral chimes. 

SWELL ORGAN. 
Dulciana, 16 ft. 
Bourdon, 16 ft. 
Diapason, 8 ft. 
Spitzfléte, 8 ft. 
Flute Celeste, 8 ft. 
Salicional, § ft. 
Voix Celestes, 8 ft. 
Aeoline, 8 ft. 
Unda Maris, § ft. 
Clarabella, 8 ft. 
Gedacht, 8 ft. 
Octave, 4 ft. 
Violina, 4 ft. 
Flute, 4 ft. 
Flautino, 2 ft. 
Mixture, 3 rks. 
Contra Posaune, 16 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Vox Humana, 8 ft. 
Clarion, 4 ft. 
Tremolo. 

CHOIR ORGAN. 
Gamba, 16 ft. 
Diapason, 8 ft. 
Dulcet, 8 ft., 2 rks. 
Kleine Erzahler, 8 ft., 2 rks. 
Gemshorn, 8 ft. 
Concert Flute, 8 ft. 
Quintadena, 8 ft. 
Flute, 4 ft. 
Fugara, 4 ft. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 
Physharmonica, 8 ft. 
Celesta, 8 ft. 
Celesta sub. 
Tremolo. 

SOLO AND ECHO ORGANS 
Philomela, 8 ft. 
Gamba, 8 ft. 
Gamba Celeste, 8 ft. 
Hiarmonic Flute, 8 ft. 
Flute, 4 ft. 
Fagotto, 16 ft. 
Corno d’Bassetto, 8 ft. 
English Horn, 8 ft. 
Orchestral Horn, 8 ft. 
Flugel Horn, 8 ft. 
French Horn, 8 ft. 
Ophicleide, 16 ft. 
Tuba, 8 ft. 
Clarion, 4 ft. 
Tuba Mirabilis, 8 ft. 

PEDAL ORGAN (Augmented). 
Bourdon, 32 ft. 

Violone, 32 ft. 
Diapason, 16 ft. 
Violone, 16 ft. 
Gamba, 16 ft. 
Dulciana, 16 ft. 
Bourdon, 16 ft. 
Echo Lieblich, 16 ft. 
Octave, 8 ft. 
Gedacht, 8 ft. 
Still Gedacht, 8 ft. 
Cello, 8 ft. 
Bombarde, 32 ft. 
Ophicleide, 16 ft. 
Posaune, 16 ft. 
Fagotto, 16 ft. 
Tromba, 8 ft. 
Clarion, 4 ft. 
Cathedral chimes. 

TURN AWAY A CROWD OF 500 

Overflow at Trinity Church, Chicago, 

When “Crucifixion” Is Sung. 

Irving C. Hancock, who does not 
permit the new Austin organ at Trin- 
ity Episcopal church in Chicago to 
fall into disuse, arranged several mu- 
sical treats there during Lent. March 
7 Stainer’s “Crucifixion” was sung 
by the combined choirs of Christ 
church, Woodlawn, the Church of the 
Redeemer and Trinity, a total of 150 
voices, and it is estimated that as 
many as 500 people had to be turned 
away from the church because of lack 
of room. Gounod’s “Gallia” was sung 
March 28 and Gaul’s “Passion” will 
be given on Good Friday evening, 

with Rossetter G. Cole playing the 
prelude. Mr. Hancock’s organ selec- 
tions at the 4 p. m. services have 
been: 

March 14—Sonata in G minor, Carl 
Piutti. 

March 21—“To Spring,” Triumphal 
March, Album Leaf, “Dream” and 
March in E, Grieg. 

March 28—Prelude and Fugue, G 
major, J. ©. Bach; Andante from 
Sonata, Op. 28, Beethoven; ‘ ‘Finlan- 
dia,” Jean Sibelius. . 

PLAYED BY HARVEY B. GAUL 

Concerts at Buffalo and Long Island 

City by Pittsburgh Man. 
Harvey B. Gaul, organist of Calvary 

church, Pittsburgh, gave an organ re- 
cital at Elmwood Hall, Buffalo, Feb. 
28. March 2 he gave a recital at Trin- 
ity Methodist church, Long Island 
City, N. Y. Mr. Gaul played_selec- 
tiors from Kramer, Stebbins, Dubois, 
Sinding, Sibelius and Grieg 
The choir of Calvary ani Pitts- 

burgh, under the direction of Mr. 
Gaul, sang the Grail music from 
Wagner’s ‘Parsifal” on Ash Wednes- 
day night. The choir also gave a 
service of Russian church music. On 
Good Friday night the choir sang 
Rossini’s “Stabat Mater.” 

Opered by William M. Jenkins. 

The inaugural recital on the Estey 
organ in the First Baptist church of 
Martin, Tenn., was given March 19 
by William M Jenkins of St. Louis, 
organist of the Second Presbyterian 
church in that city. He _ played: 
Marche Militaire, Gounod; Berceuse, 
(dedicated to Mr. Jenkins), Edward 
M. Read; Allegro Pomposo in D, 
Charles Vincent; “The Resurrection 
Morn,” Johnston; Andante Cantabile, 
(Fourth Symphony), Widor; “Marche 
Heroique de Jeanne d’Arc,” Dubois; 
“Songs in the Night,” Spinney; Scher- 
zo Pastorale, Gottfried H. Federlein, 
“To a Wild Rose,” MacDowell; Rev- 
erie Triste, Op. 68, No. 4, E. R. Kroe- 
ger; Nuptial Postlude, Op. 69, Guil- 
mant. 

Moller Organ Dedicated. 

Reopening day at the First Metho- 
dist church of Birmingham, Mich., 
was marked by the dedication of the 
Moller two-manual organ erected in 
memory of Mr. and Mrs. Pinder 
Worth. The exercises took place 
March 7. The organ has fourteen 
speaking stops and tubular-pneumatic 
action. , 

Deal Closed by O. Marshall. 

O. Marshall, representative of the 
Austin Company in the west, with 
headquarters at Kansas City, has 
closed a contract with the First Bap- 
tist church of Rochester, Minn., for 
an electric action organ with all the 
latest Austin points of excellence. 

Wanted 
DRAFTSMAN 

Familiar With 
Organ Work 

State Experience and Salary 
Expected 

ADDRESS 

A. B. c#rec' The Diapason 
CHICAGO, ILL. 

WANTED 
FIRST - CLASS 

Pipe Organ 
Voicer 

Will Contract for Five Years 
or More 

Address 

R.I.M. Care of The Diapason 
CHICAGO 

FOR SALE 

ORGANIST AND CHOIR 
TRAINER desires a new church 
position by May 1. Ten years’ 
experience with boy choirs in 
England. Wide experience and 
highest references. Excellent rea- 
sons for leaving present position. 
Address E. H. Sheppard, Somer- 
ville, N. J. 

WANTED—HIGH GRADE 
ORGAN SALESMAN by largest 
successful makers. Position per- 
manent. Apply, stating age, ex- 
perience, etc. All applications 
considered strictly confidential 
Address W. C., care of The Dia- 
pason. 

EXPERIENCED FLUE VOICER, 
can also do reed work, would like out- 
side finishing, tuning and looking up 
new work part of the time. Am sober 
and reliable. At liberty Feb. 1. Ad- 
dress: ORGAN BUILDER, care of 
The Diapason, 

AN ORGANIST AND CHOIR- 
master of highest qualifications and 
recommendation seeks church or oth- 
er position. Good organ and oppor- 
tunities essential. Address: Dr. 
James H. Smith. Box 305, Chesley, 
Ont., Canada. 

ORGANIST—A man of fifteen 
years’ experience, who has held po- 
sitions where the requirements have 
been the highest, a trainer of boy 
choirs for ten years and a recitalist 
of high attainments, seeks a change 
of location. Now situated in the 
East. Seeks middle western position. 
The advertiser has the best of rea- 
sons for seeking the change. He is 
not a rolling stone and his refer- 
ences will be found sufficient. Ad- 
dress: ORGANIST, in care of THE 
DIAPASON. 

Small two-manual 
and pedal pipe or- 

gan. Suitable for 
chamber or studio 

purposes. Price 

reasonable. 

Henry W. Worley 
Columbus, Ohio 

Modernizing Old Instruments a 
Specialty 

Competent Organ 

Mechanics Wanted 
Address 

Henry Pilcher's Sons 
Louisville, Ky. 

Wirsching 
& Company 
Organ Builders 

O 

Salem, Ohio 

Desirable Compositions 
r Organ 

ArcHER, J. STUART. 
Fottr -Piecés: cccccsssees net .75 

1. Prelude 3. Quasi Pas- 
2. Andante torale 

4. Postlude 

Jounson, BERNARD. 
PlEGHGRE concise vende net .75 

JoHnston, Epwarp F. 
OGIO) .Actss'sccio (slovenia ee eS. 
Resurrection Morn ......... 40 
OEGSE ViESDER® 5disia sea seca v0: 33 

LEMARE, EpwIN. 
Bargarole- 25: eleteacsle se net .75 

Sitver, ALFRED J. 
“Jubilate RN prccacintiee eas 55 
RNARROON Wo. Sietaoesse ous 65 

Woop, Haypn. 
SIUMDELS” WOME 44 syed s net .50 

Request a completecatalogue of ‘‘ Stainer 
& Bell’ Edition of Anthems, Service, etc. 

Sole Agents for the U. S. and Canada 

J. FISCHER @ BRO., NEW YORK 

7%7,8,10 & 11 Bible House (Astor Place) 

GEO. W. BRAUNSDORF, Inc. 
Manufacturers of 

Paper, Fibre, Felt, Leather and Cloth Washers 
Of every description for Organs, Pianos and Player Actions. 
Aliso Felts and Cloths For All Purposes 

232-234 E. 43rd Street, New York City 

> oO ce eo eee OR Se a or 

‘a tan! a o~non 
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DALLAS ORGANISTS 

MAKING PROGRESS 

MONTHLY LECTURES HEARD 

Will A. Watkin Delivers the First, on 

Organ from the Organist’s Stand- 
point — Recitals Throughout 

the Year. 

At a meeting of the Dallas Organ- 
ists’ Club at the home of Miss Lucy 
Woodward arrangements were made 
to extend the monthly public recitals 
through the year. Previously provi- 
sion had been made for recitals up to 
September only. 

Will A. Watkin delivered the first 
of the series of monthly lectures by 
organists and representatives of organ 
manufacturers. Mr. Watkin discussed 
the organ from the organist’s stand- 
point. He spoke of the points to be 
taken into consideration in selecting 
an organ and of details about caring 
for and playing the instrument. 

C. E. Sylvester of Chicago ad- 
dressed the club in March on “Organ 
Voicing.” B. T. Pettitt of Brattle- 
boro, Vt., will speak in April on “Or- 
gan Tuning,” and Hans Kreissig of 
Dallas in May on “German Organ 
Composers.” 

Public recitals will be given as fol- 
lows: David E. Grove, Jr., organist 
of St. Matthew’s Cathedral, in March; 
Miss Louise Oram, organist of Cen- 
tral Christian church, in April; Miss 
Alice Ferguson, First Presbyterian 
church, in May; Mrs. W. W. Murray 
of the East Dallas Presbyterian 
church, in June, and Miss Ada Sandel, 
Grace Methodist church, in Septem- 
er. 
The following new members were 

received: Miss Clara Kirkland, Miss 
Mildred Murray, Miss Virginia Pat- 
terson, Miss Florence Foraker, Miss 

Helen Couever, Miss Isabel Frazer, 
and Mrs. C. E. Carter of Dallas. 
These were admitted to active mem- 
bership, and the following to honor- 
ary membership: Lloyd Hutson, Mar- 
vin Preston and Roy Harris. Appli- 
cations for membership were received 
from the following out-of-town or- 
ganists: Onyx Dowlin, McKinney; 
Davy Roller, Ennis; Miss Julia Ward, 
Waxahachie, and Miss Lillian Thoma- 
son, Terrell. 

DEMAREST’S WORKS PLAYED 

Composer at the Organ When His 

Compositions Form Program. 

With the composer at the organ, a 
concert of Clifford Demarest’s com- 
positions was given on the large or- 
gan in the John Wanamaker store 
in New York on the afternoon of 
March 9. It was the seventh concert 
of a series devoted to the works of 
American musicians. Miss _ Rosalie 
Wirthlin, contralto, and Gordon 
Kahn, violinist, assisted Mr. Demar- 
est in the following offerings: 
Organ—(a) Festival Finale in C; 

(b) Cantilena in A flat; (c) Aria in D. 
Violin—(a) Melodie Pastorale; (b) 

Cantabile in E. 
Organ—(a) Serenade; (b) “Sorrow 

and Joy”; (c) Canzona. 
Contralto—(a) “The Poet’s Song”; 

(b) “A Lullaby.” 
Organ—A_ Pastoral 

“Sunrise,” (b) “Rustic Dance,” 
“Sunset,” (d) Thanksgiving. 

Suite — (a) 
(c) 

Won by George E. LaMarche. 

George E. LaMarche, the Chicago 
representative of the Austin Com- 
pany, has won contracts in March 
for two-manual organs in St. Charles 
Borromeo’s church, Chicago, and the 
First Baptist church of Waverly, 
Iowa. The first-named is the third 
Austin organ to go into a Chicago 
west side Catholic church in the last 
year. 

Modernizing Old Organs Our Specialty 

HASKE] A Name Symbolical 

of «Merit 

GREAT CATHEDRAL | 
TO HAVE CASAVANT) 

BUFFALO ORGAN ORDERED | 
| 

Four-Manual to Be Built for Million- | 

Dollar Edifice—Organ in St. — 
James’ M. E. Church, Chi- 

cago, Being Installed. 

Casavant Brothers have just siouesl 
the contract for a large four-manual | 
organ to be erected in the new mil-| 
lion-dollar Catholic cathedral at Buf- | 
falo, one of the most expensive | 
church edifices in the United States. 
This is to be an organ worthy of the 
building in which it is to stand and} 
one of the largest on record for the| 
South Haven factory of the Casa-| 
vants. 

The four-manual Casavant given | 
by the Swift family to St. James’! 
Methodist church on the South Side | 
of Chicago is being installed and Miss | 
Tina Mae Haines is looking forward | 
to using it for the first time on Eas-| 
ter Sunday. This organ has been ful- | 
ly described in The Diapason. Miss | 
Haines is to give a recital on Easter | 
and on April 9 Arthur Dunham will| 
give another recital. A third one is| 
to be played by Charles Heinroth, the | 
Pittsburgh organist, April 15, and 

Chicago is anticipating this perform- 
ance. 

Casavant Brothers have installed 
organs lately at Lansing, Mich., and 
Milwaukee, and are building a three- 
manual for the Universalist church 
at Wausau, Wis., and the Church of 
the Atonement in Chicago. 

And He Played On. 

The following is taken from B. L. 
|T.’s famous column in the Chicago 
Tribune: 

[From the Jacksonville, Fla., Ob- 

server. ] 

Mr. Kennedy, the organist at the 
First Baptist church during the Ris- 
ner meetings, is from Michigan. His 
skill and fineness of touch in organ 
work reminds one of the old masters. 
His notes please, soothe, thrill. There 
is music in his gentlest, delicate notes 
like that of Apollo’s lute, and the full, 
grand organ climaxes rise and swell 
with the majesty of thunder and the 
grandeur of the storm, then die away 
as softly, as sweetly as the vesper 
notes of an Eolean harp in the clouds 
of heaven. His organ seems the 
abode of a thousand invisible voices, 
a chorus of nightingales singing in 
the valley of shadows, or the sound 
of many waters in far-away some- 
where. “If music be the food of 
love,” then, as Shakespeare says, 
“play on.” 

—_— 
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Canzonetta, Rheinberger; March from 

| | 
Edwin Arthur Kraft—At his fifty- | Ender eve the following Lenten pro- | mare; Evening Song and Toccata in G)} 

third recital in the Atlanta Auditorium, | gram at Gethsemane church, March] minor, Matthews. “Meistersinger,” Wagner. 
given March 14, Mr. Kraft played: Con- ot oon and “Good Friday Music” Mrs. Ward played at the First Baptist March 27—Solemn Prelude, 7. Tertius 
cert Overture, Rogers; Berceuse, Guil- “Parsifal” Wagner; “Herzlich thut] church of Hammond, Ind., Feb. 25, as| Noble; Toccata, Dubois; “Claire de 
mant; Caprice, C. Edgar Ford; Scotch st vovuanen” Bach; “Marche Re-|fsllows: ‘Pilgrims’ Chorus” (“Tann- | Lune,” Karg-Elert; Berceuse, Dickin- 
Fantasia, Macfarlane; “Grand Choeur | ligieuse,” Faulkes; “Lamentation,” | haeuser’), Wagner; “A Song of Sor-| son; Overture to “Tannhaeuser,” Wag- 
Dialogue,” Gillette; Nocturne, R. Spaul- | Guilmant; “Christus Resurrexit,” Ra-| row,’ Nevin; Fantasie Symphonique, | ner. 
ae Sona: Toccata in : mHNOF, vanello. Cole; Toccata and Fugue in D minor, Dr. J. Fred Wolle, Bethlehem, Pa.— 
Matthews: “Romance” sans -aroles,” , ; , Bach; Spring Song, Lemare; “The Holy | The f ous conductor of the Bach : ha Rag pa pio ; , Jud W. Mather, Seattle, Wash.— > ppring 8) , ; amous conductor o e bacn 
Charles Davidoff; Finale Jubilante, ar aeathar gave cael pier ct Meng con- | Night,” Buck; “Song of the Chrysanthe- Choir of Bethlehem gave an organ re- 
Arthur W. Pollitt. cert on the Kilgen organ in Immanuel | mums,” Bonnet; “Eventide,” Frysinger; cital in the Forest Hill Presbyterian 

At the recital March 7 Mr, Kraft) Lutheran church, Feb. 27, playing;| Fantasia on a Southern Melody, Lord; church at Newark, N. J., March 4, play- 
played: Prelude to “Die Meistersin-! Concert Overture’ in E flat, Faulkes; | Berceuse, Dickinson, “Evensong,” John- ing: Prelude in E flat, Bach; Chorale, 
ger,” Wagner; “Springtime,” Ralph | Invocation in B flat, Guilmant; Largo, | S8ton; Overture to “William Tell,” Ros- | “My Heart Ever Faithful,” Bach; “The 
Kinder; Spring Song, Will C. Macfar-| Handel; “By the Sea,” Schubert; “A sini. Post-Horn Air,” Bach; Prelude | in D, 
lane; Cantilene Pastorale, Guilmant;| Midsummer Caprice,” Johnston; “To a Henry S. Fry, Philadelphia—Follow- | Bach; Overture to * ‘Tannhaeuser, ’ Wag- 
Concert Piece, Parker; Persian! Wild Rose,” MacDowell: “Traeumerei,” |ing have been the offerings at the St.) ner; Minuet, Shelley; Melody, Jonas; 
Suite, R. Spaulding Stoughton; Berceuse,| Schumann; “The Holy Night,” Dudley|Clement’s church Sunday vesper re- Scherzo, Widor; Fragment from Lan- 
Hollins; “The Brook,” Dethier; Scherzo,; Buck; Fantasie on “Tannhaeuser,” | citals | jer’s Flute, Lanier; Chromatic Fantasia, 

Dethier. Waegner-Mather. Feb. 28—Fugue, E minor, W. B. Gil- | Thiele. 
Salome: “Magnificat,” James R. Gillette, Macon, Ga.—Mr. Feb. 28 Mr. Kraft gave this program: In a recent program of American] bert; Cantilena, | % : i npg 2 

“Marche Religieuse,” Guilmant; Ro- jcomposers at Plymouth church Mr. Guilmant; “Death of Ase,” Grieg. Gillette gave the following program at 
manza, Parker; Andante Grazioso, De-| Mather played: Suite, op. 205, Homer March 7—“Song of Sorrow,” Gordon the First Methodist church of Bruns- 
thier; Overture to “Rienzi,” Wagner;|N. Bartlett; “Melodie du Soir,” Harry | Balch Nevin; Prelude to “Parsifal,” | wick, Ga., March 18: Laudate Domin- 
Cantilene, Rogers; “Benediction Nup- | Rowe Shelley; Improvisation (Suite in] Wagner; “Golgotha,” Otto Malling. jum,” ¢ harles Sheldon; “Will 0’ the 
tiale,’” Hollins; Toccata in D minor,|D), Arthur Foote; “Moonlight,” Ralph March 14—Meditation (from Premiere | Wisp,” Gordon B. Nevin; Toccata in D, 
Federlein; Spring Song, Macfarlane; Rene L. Becker; Concert Piece No. 2, Kinder; Caprice in G major, Charles] Suite Religieuse), Georges Jacob; Pas- co eecenas MEE relay 
“snhare Sy : tee: ert: ? | ee eee Roan SPS ” agli 3. Prevae ia? MT Horatio Parker; Minuet, Bizet; Marche Scherzo ymphonique oncertante,” | Wakefield Cadman; “Scene Orientale,” | sac aglia, John E. West; ‘Melodia,’ Max Militaire, Schubert; Scherzo Sym- 
Faulkes. |. R. Kroeger; “Autumn Sketch,” Ed-| Reger; Prelude to “The Deluge,” Saint- | nee Peace . egaaamene ry %< 

J. Warren Andrews, New York—The | ward F. Johnston; Love Poem, “On the | Saens; “Litany,” Franz Se hubert. | See » Gilette: Grand Coates Wat. warden of the A. G, O. visited Tlion and | Coast,” Dudley Buck. Mareh 21—Grave and Adagio, (from | logue, Gillette. | | logue, 2, 
Sonata in C minor), Mendelssohn; 
Grand Cheur, James H. Rogers; Can- 
tilene, R. G. Hailing; Introduction to 

At St. Paul’s church in Macon he has 
been giving these Sunday programs: 
March 7—‘‘Salut d'Amour,” Elgar; 

Syracuse last month and at the former; patmer Christian, Chicago—Mr. Chris- 
place gave the following program in/ tian played the following program at 
the First Presbyterian church March 9:| the Kenwood Evangelical church March |,!) saa ; 
Toccata in C and Adagio in A minor,| 14: Dithyramb Harwood; Meditation “The Passion” (transcribed for organ by \ 1: te C: abil a a 1gar; 
Bach; Serenade in F, Gounod; “Marche | (sixth Sonata), Guilmant:; Romance,| Henry 8S. Fry), Haydn. P Sho ° antabile, Tschaikowsky; 
Funebre et Chant Seraphique,” Guil- | sSipelius: Fugue in C Buxtehude; Ada- Leon P. Beckwith, Guilford, Conn.— ugue In A minor, Bach. — ar 
mant; “Air du Dauphin,” Roeckel; Com- | oj9 and Allegro (Tenth Organ Con- Mr. Beckwith gave this program March ] _, March 7 4——Minuet, Bizet; Now it is 

munion in G, Batiste; Largo in G, Han-/ certo), Handel; Toccata, Mereaux;|15 in the First Congregational church: Evening,” Turner; “Thanksgiving, 
del; Gavotte, “Mignon,” Thomas; “Cradle Song,” ’ Dreyschock; Caprice Fifth Concerto, Handel; “Am Meer,” Turner; Sonata No. 3, Mendelssohn. 
“March of the Magi,” Dubois; “Reverie 1(“The Brook”), Dethier Schubert; Fugue in G minor, Bach; Mel- | , March 21 — “Evensong,” Johnston; 
of Home,” J. Warren Andrews; Marche A imibat ens given at La Grange ody in E flat, Tschaikowsky; Ballet, Souvenir, Karganoft; Pastorale, Gil- 

f é as ; | Debussy; Soutinier, Lemare; Spring lette; Grand Cheeur Dialogue, Gillette. Militaire, Gounod. ; er. Te pays asl in. J 
The Syracuse recital, given March crs gg penbpen ig Bac ni pil fg ost Song, Holbrooke; Rustic Wedding,| ,, March 28—Sonata No. 2, Mendelssohn; 

8 at the First Baptist church, was un-| borcarolie and Capriccio, Faulkes:| West; Scherzo, Hoffman; Largo from | “A Song of Adoration,” Stoughton. 
der the auspices of the Central New Rhapsodie, ‘Cole: TarGric Debussy: “New World” Symphony, Dvorak: Toc- Alfred Brinkler, F. A. G. 0., A. R. C. 
York chapter of the guild. Mr, An- Sihiniens "Bossi: _ Berceuse. Spinney: cata from Fifth Organ Symphony, | 0. Portland, Me.—Mr. Brinkler was the 
drews plaved: Fourth Organ Sonata, Overture ‘in C Aconielaschn: *'! Widor. This church has a very fine} performer at the 194th free recital in 

Op. 65, Mendelssohn; Serenade In F Sumner Salter, Williamstown, Mass.—| three-manual organ, installed a few | Elmwood Music Hall at Buffalo Feb. 21, 
Gounod; “Marche Funebre et Chant The To at Wasesaany Te con years ago by the Hall Organ Company | He played: Concert Overture in C mi- 

Seraphiaue,” Guilmant; Passacaglia and roe’ ot ¢ Gene Hall Willia s Col- | of New Haven, Conn. nor, Faulkes; Berceuse, Dickinson; “In 
Fugue, Bach: “Song of Sorrow,” Gordon fag glean Mi ae 4 eats Charles Frederic Morse, Detroit — | Springtime,” Kinder; Fuga from So- 
B. Nevin: “At Evening,” Dudley Buck; | ‘&6& Were: Lenten recitals were given every Fri- | mata, Op. 119, Rheinberger; ‘“Priere,” ; A re 5 , . 24— 2 sty an- ag mee ame F ” 
Largo in G, Handel; March of the del eb. Pets <a Me ag Pen at day afternoon at St. Paul’s cathedral. | Borowski; “Rustic Dance,” Demarest; 
Magi,” Dubois; Concert Study, Pietro "Franck; Scherzo in’ G minor Bossi: | 5ome of the programs follow: Pastorale, Claussmann; Offertoire in C 

March 5—Toceata and Fugue in P| Minor, Grison; Intermezzo from “Lak- 
Rene ee SS = -~ Stubitee eaten” Walser minor, Bach; “Enfants d’un Reve,” El- pone Ween: March from “Tannmhaeu- 

citals everv “sday ¢ i g e ’ ° rar: ‘Tre i.” Se F iS at: ser, agner, 

Chureh of the Divine Paternity, New oo ga ay ein On a cote fe * oe te a wae ee Albert Reeves Norton, Brooklyn — 

York. Three of the programs were: | oninor, Arthur Foote: Scherzo in. A,| Paradisum,” ’ Dubois; Capriccio in F,| Mr. Norton played under the auspices 
March pon wel _ ean apc 0, Masia? *iipaaniiade vi B vmory hued Lemaigre; “Elegie des Erinnyes,” Mas- of the guild Feb. 23 at the Reformed 

pag cr tetey Gan ne ye 2 talaor, Handel; “Piece Heroique ” Wranck , ) Paraphrase on a theme by Han- sil ig = ehe ao Pa Pg A, auvet; Concertsatz ; ’ i ' , - . | del, Guilmant. vere: verture to Oratorio of “Sam- 
Thiele; “Song of Sorrow,” Gordon Balch March 10—Prelude, Fugue and Vari- Julimant : “ +, »| son,” Handel; Meditation, BE. J. Sturges: 
Nevin; “Revery of Home,” J. W. An-|ation, Franck; Sonata I, in A, Borow-|.,March 12-—Prelude to “Lohengrin,” | (ort noreske,” Dvorak; ‘Sonaia (Sem. 
d rows: Finale, Sonata Op ‘4, Eugene | ski: Passacaglia, Bach; Romanza, Mo- wagner; Pigeume Chores (from "Saae- wony) tx t Alp aac ibe drews: ale, Sonata, . &, g ski; ssac ; ; ’ haeuser”’), Wagner; Prelude and Fugue | Phony) In minor, No. 1, Guilmant; 

A. Yon. : . 
A. Yon ; - V ariations onan American Air, Flagler; 

Thayer. zart; “Herbstnacht” (“Autumn Night”), ; . re Song.” Nevin: | Echoes.” John Hyatt Brewer; Bar- 
March 18.—Procession March in, D,| J.. Frank Frysinger; Rhapsody in D, Caniiiene, ey bag, Monsind carolle (“Tales of Hoffman”), Offen- 

Edmund T. Chipp; Pastorale in F, Kul- | Rossetter G. Cole. Grazioso, Holloway; Meditation, Ed- | bach; Spring Song, Will C. Macfarlane; 
lak: Skizzen in TD flat, Schumann; Toc- T. Seott Buhrman, New York—In the case D s se Elegie Ae D toe Festival March, Arthur Foote 
cata. Doric Mode, Bach; Prayer and First Presbyterian church, New York (MSS.). Her A anthave. Cort i“ Samuel A. Baldwin, New York— 
Cradle Song, Guilmant; Allegro Canta-| City, Mr. Buhrman gave two recitals] jim Faulkes, VEVEBES ") Among Professor Baldwin’s March pro- 
bile and Toceata, Fifth Symphony, Wi- in March, using at each recital a pro- Feb. 26—Largo, from Symphony from| gtams at the City College were these: 

dor. ech 25--Sixth Sonata, First two] %%2™ of compositions with identical | «~ye New World,” Dvorak; Three Tone- | March 3—Prelude and Fugue in E flat, 
March 25—-Sixth Sonata, Hirst’ Cw | titles, but from the pens of different] pictures from “The Life of Paul,” Mall-| Bach; Pastorale (“L/Angelus”), William 

movements, Guilmant; “The Sandman.” | composers. The titles represented | ing. Romance, No. 3, Gabriel Faure;| W. Starmer; Suite Gothique, Leon Boell- John Carver Alden; Gavotte in P, Mar-| were: 1. Good Friday Music. Spring Allegro Pomposo Saint-Saens; Pavane | mann; Legende, Op, 59, No. 2, Dvorak; ini: are’ “New Jorld” Symphony, |] y 4 ‘ang > f ‘ . 
ek ng es nang Geoocake in Song. 93. Canzone. 4. Barcarolle. »- | Ravorite, Brisson-Squires; “Starlight,” | tude Symphonique, Bossi; Nocturne, 
ian’ ainech, "ie Peopheta,” seyarbeer.| coe eee en nee ee | earn MacDowell; “The Nautilus,” | Op. 9, No. 2, Chopin; Overture to “Wil- tion March, “Le Prophete,” Meyerbeer. | jieh Thut mich Verlangen. 7. Pastor- ele aP Sr Deo” vp Rise Ceaee liam Tell.” Rossini ; 

Walter C. Gale, New York—A recital | ale. 8. Communion. 9. Variations on a Bs ~ ge ie , : ‘ = ee aper ga z s : = Aerio de Mariage’’), Dubois. March 7—Toccata and Fugue in ( 
was given by Mr. Gale, assisted by Mar- | hymn-tune. The composers repre- JI. EW. ong Meridian, Miss.—Fol- | major, Bach; Largo, Handel; Sonata 
gar eves, sali r the aus- | se i i F: fere: 1. A ; Bas ; i caret Keves, cmtrabto, under the aus-/sented in the first, program were: \1'| jowing ina progtam by Mr. lord at the | No. 2 in A minor, Paulkes; Allegretto, 
ists Mondav ev ening March 22. at the] Harris. 4. William Faulkes. 5. Raff.| First Baptist church Feb. 21: March in de Boeck; “W illo the Wisp (Scherzo- 
Broadway. Tabernacle ‘New York. The|6. Bach. 7. E. H. Lemare. 8. Ed. Batiste oe ae Fugue in = Bach; “Autumn ragga eq b Reicscage: det igi raga 

aR ae ph? tala a +." 7 *Deinh Tt . 7 : recigee ,| Night,” Frysinger; “Will 0’ the Wisp,” | Gordon aich Nevin; relude in 2 program was: Festival Prelude in F.| 9. Balph Kinder. The composers of the Nevin: “Priere,” H. M. Higgs; “Sunset” | Sharp minor, Rachmaninoff; Elevation, 
ier: Praver in G@ flat ¢ Capriccio | sec rere: 1. ; ays i : pepe RE he 

ee i Bice re: Ag rg ee I 3° W. IL, Thorley. 4, Buhrman, 5. Lem- {4nd “Thanksgiving” (from the “Pas- heat wee ee 
Spake with the Tongues of Men and of|mens. 6. Brahms. 7. Kullak. 8. Jules | toral Suite”), Demarest. ; ger 17 ane “esentonat © 
Angels.” Brahms; First Senata (Second] Grison. 9. William Spark. Arthur B, Jennings, Jr.—At the First hha thle fers verture, Occasional Ora- 
Movement). Borowski: Toreata from Rollo F. Maitland, F. A. G. 0., Phila- SS oa of York, Pa., Mr. a ig es Mancina “— et aac 
7 » Sy , ri} + “To a Wild Pal Sexo aie ale Pace ennings has given four Thursday af- | Sonata, einberger; rantasie ant Fifth Symphony, Wido1 To a d | delphia—On Sunday afternoons during Seema Mackhele aa Gationee: Fugue in G minor, Bach; “Supplication,” 
Rose” MacDowell: Prelude to “la|Mareh Mr. Maitland played the follow- : “a ne fe A: 
Damoiselle Elve,.” Debussy: Alto Solo,| ing at the Walnut direst Presbyterian| March 11—Toccata and Fugue in D| ‘Gloria in Excelsis” and Canzone, Julius 
Agnus Del,” Bizet; Tone Poem, “Fin- church: ‘ minor, Bach; Andante Cantabile, | Harrison; _inale from Symphonie 
landia.” Sibelius March 7-—“iammenol-Ostrow.”. Ru- Tschaikowsky; Magnificat in G, Guil- Pathétique, Tschaikowsky; Largo from 

GRO a Se ele abe y : . Riftth mant; Gigue, Bach; Elegy, Archer Gib-{ Symphony, “From the New World, Georre Henry Day, F. A. G. 0., New| binstein; Toccata from the Fifth Organ Ban ’ , pacts Dvorak; Toccata in E major, Bartlett. 
York—Vir. Day gave a recital as fol- | Symphony, Widor. March 18—-Prelude and Fugue in A March 24—Toccata and Fugue in D 
laws at St. Peter’s church Wednesday March 14—Serenade, Kinder; Ador- : : _ : P - Bach: “Th Sigh” 1 

3 ; “nacelle apie ga : Aor alerted - tt minor, Bach; Andante Cantabile (from; ™lnor, bach, e Sip) anc he 
evening. bana et a a came ation, meee ry a No. 1 (First! pourth Symphony),  Widor; oe Smile,” Bernard Johnson; Sonata No. 
ag ol he AO llth sr ecu et mant. tus oe “New World” Symphony), Dvor-| 2, in FE flat, Fink; Marche Funebre, 
a ee ee minor, Bach: “Liebe- | y-@arch, 21—Nocturne in F, Russell | ak; Gavotte, Thomas; Pastorale, Rhein-| Chopin; “In the Morning” and “Ase’s 
and Fugue in Pnsed oa ae an A GRIN OR King Miller; Pastorale and Finale (First | herger; Aria, Dethier. Death,” from ‘Peer Gynt Suite,” Grieg; 

Sa. Gaecaroha, Gmenbach: Ben | ee Cones i ,| March 25—-Fugue in E flat (“Saint | Meditation, “By Smouldering Embers” 
rullmant; seal “Will . the | Wian” March 28—Prelude to “Le Deluge,” | Anne’s’), Bach; Pastorale (from Sec-|and Melody, “To a Water-lily,” Mac- 
oe oe enetian tan OC tarch - (Le | Saint-Saens; “The Seraph’s Strain,”|ond Symphony), Widor; Air, Bach;| Dowell; Theme and Finale in A flat, 
Pre “oe 8 yeast he — Wolstenholme; Hosannah (Chorus Mag- | Slavonic Cradle Song, Neruda; “In Para- ; Thiele. 
ronhete ), Mey} : : nus), Dubois, disum,” Dubois. March 28—Concerto in C minor, Han- 
Charles H. Demorest. Los Angeles— Mr. Maitland gave the Drexel Insti- April 1—“Chant Pastorale,” Dubois; del; Allegretto from Seventh Sym- 

Before an audience of 1,800 people Mr. tute concert Feb. 18, playing: Overture} Pugue in G minor, Bach; Prize Song phony, Beethoven; Fugue in E flat ma- 
Damorest gave a recital Feb. 28 at/«emont” (Transcribed by Mr. Mait-| (from ““Die Meistersinger”), Wagner;| jor, Bach; “Reverie Triste,” Guiseppe 
Trinitv Anditorium, playing the follaw- land), Beethoven; “Adoratio et Vox!]“Good Friday Music,” Wagner; Pas-| Ferrata; “The Palms.” Faure; “Marche 
ing selections: Fugue in FE flet (St. ] Angelica,” Dubois; Prelude and Fugue torale, Cesar Franck; Prelude and) Funebre et Chant Séraphique,” Guil- 
Anne's”), Bach: Gavotte from “Mignon.” in B minor, Bach; “Ave Maria” (Tran-| fugue in A minor, Bach. mant; “Evensong,” Johnston; Good Fri- 
Themas: Soneta in A minor Borowski; scribed by Mr. Maitland), Schubert; Frederic A. Cowles, Louisville, Ky.— | day Music from “Parsifal,’ Wagner. 
“Tg Wild Rose.” MacDowell: “An Au-| Scotch Fantasia, Will C. Macfarlane; The organist of Calvary Episcopal David E. Grove, Dallas, Tex.—More 

tumn Sketch.” Brewer; “An Oriental Caprice, Ralph Kinder; Concert Rondo, | ehurch gave the following among other | than five hundred persons who went to 
Sketch (No 38)." Bird; Variations on] Alfred Hollins. The Macfarlane num-| Lenten recital programs: hear the recital at the Scottish Rite 
“Old Kentucky Home,” Lord: “A Twi-/ her is dedicated to Cyrus H. K. Curtis, March 6—Prelude and Fugue on B,;} Cathedral Feb. 21 were unable to find 
light Reverie,” Diggle: Fugue in D.|the Philadelphia publisher, who do- A, C, H, Liszt; Meditation, Dubois: Min-| seats. The program was: «March in 
Gvilmant: “In the Moonlight” (using | nated the Portland organ, and was|yet ‘from Gothic Suite, Boellmann; E_ flat, Faulkes: Offertoire.  Ba- 
chimes). Kinder; “Pomp and Circum-| played for the first time in Philadel-| Ganzonetta, d@’FEvry; “Danse Arab,” tiste; Serenade, Moszkowski; “Trae- 
stance,” Elgar. phia by Mr. Maitland. Tschaikowsky; Wedding Music, Dubois. | umerei,” Schumann; Overture and 

Sibert Riemensebnetder, Beren. Ohio Mrs. Katharine Howard-Ward, Ev- March 183—Dream Music from “Han-| Prologue to “Cavalleria Rusti- 
March 7 the well-known organist of | nnstom, li.—At her seventy-sixth re-| sel and Gretel,” Humperdinck; Pastor- | cana,” Mascagni; “The Habanera” from 
Baldwin-Wallace College played a|cital in the First Methodist church, | ale in B flat, Lemare; Prayer, Lemaigre; | “Carmen,” Bizet; Nocturne, Frysinger; 
Wagner program on the new Austin| played Sunday afternoon, Feb. 28, Mrs. | Melodie in E flat, Tschaikowsky; Rhap- | “Ase’s Death” (from “Peer Gynt 

March 21 he gave | Ward offered this program: Fantasie] sodie on Breton Themes, Saint-Saens; Suite’), Grieg; “Daybreak” (from ‘Peer 

| 
\ | 

four-manual organ. 
the following selections: Widor Sixth 
Symphony: Maefarlane. “Evening 
Bells’: Bach. Prelude and Fugve in 
minor; Rogers, Scherzo (Sonat): ory. 
singer, “Eventide”; Frysinger, Toccata. 

Edmund S. Ender, Minneapolis—Mr. | 

Symphonique, Cole; “The Hour of De-| First Movement of C minor Sonata, Sa- Gynt Suite”), Grieg; Festival March, 
votion” and “The Hour of Joy,” Bossi; | lome. Callaerts, 
“Liebestod” (“Tristan and_ Isolde’), March 20—Overture to ‘Midsummer trie De Lamarter, Chicago — On 
Wagner; “Love Song” (“The Indian | Night’s Dream,’ Mendelssohn; ‘“Medita- | Thursday, April 1, at 4:30, Mr. De La- 
Suite’), MacDowell; “Sunset and Even- | tion Serieuse,” Bartlett; Nuptial! marter will play the following pro- 
ing Bells,” Federlein; Spring Song, Le-} March, Guilmant; Minuet, Boccherini; gram at the Fourth Presbyterian 
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Chorale-Prelude, “Today Tri- 
umphs the Son of God,” Bach; “Marche 
Funebre et Chant Seraphique,” Gulil- 
mant; “Symphonie Romaine” (Based on 
a Gregorian Easter hymn, ‘“Haec dies’), 
Widor; Scherzetto, Rousseau; “La 
Nuit,” Karg-Elert; Recessional, De La- 
marter. 
Edward Kreiser, Kansas City—Among 

Mr. Kreiser’s recent Sunday afternoon 
programs at the Independence Boule- 
vard Christian church have been these: 

Feb. 28—Fantasia in G, Bach; “The 
Question” and “The Answer,’ Wolsten- 
holme; “Elfentanz,”’ Bernard Johnson; 
Fugue on Chorale, “Ad nos, ad salu- 
tarem undam,” (from Meyerbeer’s ‘‘The 
Prophet”), Liszt; Andante, Allegro con 
grazia and Finale—Adagio Lamentoso, 
Symphony Pathetique, Tschaikowsky. 

March 14—“Suite Gothique,”’ Boell- 
mann; Barcarolle in B flat, Lemare; 
Prelude and Fugue in D major, Bach; 
“Liebestod” (Tristan and Isolde’), 
Wagner; Gavotte, Gaston Lemaire; 
Overture to “William Tell,” Rossini. 

Mr, Kreiser opened an Austin organ 
in the First Congregational church of 
Humboldt, Iowa, March 9 and gave a 
return date recital in the First Baptist 
church of Mankato, Minn., March 10. 
His Mankato program was: “Cuckoo 
and Nightingale’ Concerto, Handel; 
Adagio Lamentoso (Finale), “Sym- 
phony Pathetique,” Tschaikowsky; 
“Suite Gothique,” Boellmann; ‘““Kamme- 
noi Ostrow,” Rubinstein: “Air du Dau- 
phin,” Roeckel; Magic Fire (“Die Walk- 
uere’), Wagner; “Song of Joy” (new), 
Frysinger; Cradle Song, Kreiser; Over- 
ture to ‘William Tell,” Rossini. 

Le Roy K. Armstrong, Pawtucket, 
R. I—At the Lenten recital Feb. 23, in 
St. Paul’s Church, Mr. Armstrong 
played: Suite Gothiquc, Boellmann; 
Adagio (from “Zur Friedensfeier,” Op. 
196), Rheinberger; Berceuse, Guilmant; 
“A Springtime Sketch,” Brewer; Con- 
cert Caprice, Kreiser; “At Twilight,” 
Frysinger; Intermezzo, Rogers; Legend, 
Federlein; “Marche Pittoresque,” Kroe- 
ger. ; 

Donald 8S. Barrows, Boonton, N. J.— 
At a Lenten recital in St. John’s Church, 
Feb. 26, these were the organ offerings: 
Processional March in B flat, James H. 
Rogers: “Meditation Serieuse,”’ Homer 
N. Bartlett; Andantino in D flat, Le- 
mare; Grand Offertoire de Ste. Cecile 
No. 1, Battiste. 

Roger A. Lyon, Norwalk, Conn.—<A re- 
cital program given on the Shepard 
memorial organ at St. Thomas’ church, 
Bethel, Conn., March 9, follows: Sonata 
No, 5, in C minor (First Movement), 
Eugene Thayer; “Air Du Roi Louis 
XIII,” Henry Ghys; “Cantique d’Amour,” 
S. Tudor Strang; “The Song of a Hero,” 
Robert Volkman; Prelude to “Le 
Deluge,” Saint-Saens; “Chant d’Amour,” 
James R. Gillette. 

Clarence Dickinson, New York—Cor- 

nell University had the opportunity to 
hear Mr, Dickinson in Bailey hall 
March 5, when he gave this concert 
program: Concert. Overture in C, Hol- 
lins; Toccata, Méreaux; Andante, Sta- 
mitz; Cathedral Prelude and Fugue, 
Bach; “St. Francis. of Assisi Preaching 
to the Birds,” Liszt; “Angelus,” Masse- 
net; Btude Symphonique, Bossi; Lul- 
laby, Dickinson; March in D, Schubert. 

Mr. ,Dickinson played at St. Luke's 
Episcopal church Tuesday evening, 
March 16, under the auspices of the 

church: 

American Guild of Organists. Mr: 
Dickinson’s program follows: Passa- 
caglia, Frescobaldi; Prelude, Cleram- 
bault; “Solo di Flauto,” Capocei; An- 
dante, Tschaikowsky; “St. Francis 
Preaching to the Birds,” Liszt; Fantasia 
and Fugue, P. E. Bach; “Andante Tris- 
tamente,” Kroeger; “Angelus,” Mas- 
senet; Toccata, Le Froid de Mereaux; 
March in D, Schubert. 

Richard Keys Biggs, Brooklyn—Mr. 
Biggs played in the Church of the 
Nativity March 10, giving this _ pro- 
gram: Epithalamium (Wedding 
Hymn), Woodman; “Amor Pacis,” Ar- 
thur Dorey; ‘“Humoreske,” Dvorak; 
Scherzo, Dethier; Offertory in D fat, 
Biggs; “A Song of Joy,” Frysinger; 
Concert Overture in A, Maitland; Ada- 
gio (Sonata No. 3), Guilmant; Marche 
Nocturne, MacMaster; ‘“Laudate Dom- 
inum,” Sheldon, 
Walter W. Boutelle, Memphis, Tenn. 

—At his recital before the Tennessee 
chapter of the guild Feb. 8 Mr. Bou- 
telle played: Sonata in D minor, Volck- 
mar: “Pilgrims’ Chorus” from “Tann- 
haeuser,” Wagner; Prelude and Fugue 
in FE minor, Bach; “The Lost Chord,” 
Sullivan; “Song of Sorrow,” Nevin; 
Concert Caprice, Kreiser; “Saluto 
ad’ Amore,” Federlein; St. Cecilia Of- 
fertory in C minor, Batiste; Cantilene 
Nuptiale, Dubois; Berceuse, Clarence 
Dickinson; “To a Wild Rose,” Mac- 
Dowell; “Marche aux Flambeaux,” Guil- 
mant. 

Miss Laura P. Ward, F. A. G. O, 
Montclair, N. J—On March 23 Miss 
Ward gave the following program at 
the Westminster Presbyterian church 
of Bloomfield, N Sonata in D flat 
major, Rheinberger: Canzona, Wolsten- 
holme; “Dream Pantomime’ (from 
“Hansel and Gretel”), Humperdinck: 
Scherzo (Sonata No. 2), Mark An- 
drews; “Suite Gothique,” Boellmann. 

. J. Miller, A. G. O., Norfolk, Va.— 
Mr. Miller gave his ninety-seventh and 
ninety-elghth recitals at Christ church 
in March. The programs follow: 

March 2—Sonata, No. 5 (Allegro Ap- 
passionato and Adagio), Guilmant: Ser- 
enade, Gounod; Blegy. Noble; ‘‘Even- 
song,’ Johnston; Spring Song. Men- 
delssohn; “Liebestod” (from “Tristan 
and Isolde’), Wagner; “Les Cloches de 
St. Marie,” Lacey: Aria, Bach: ‘La 
Nuit,” Karg-Plert: “Kamennoi Ostrow,” 
Rubinstein; March for a Church Fes- 
tival, Best. 
March 9—Toccata and Fugue in D 

minor, Bach; “At Evening” (Idylle), 
Buck; Melodie, Op. 42, No. 3, Tschaikow- 
sky; “Marche Funebre et Chant Sera- 
phique,’ Guilmant; “Evening Bells and 
Cradle Song,’ Macfarlane; “Cantique 
d’Amour,” Strang; “Fire Magic’ (from 
“Die Walkuere”’), Wagner; Military 
March (from “Pianoforte Duets”), Schu- 
bert. 

Charles D. Irwin, Boston—Mr. Irwin 
gave a recital March 23 at Franklin 
Square House, assisted by Miss Zula 
Southworth Doane, pianist, and Charles 
Earnshaw, violinist, at which he 
played: Suite in E minor, Felix Borow- 
ski; Pastorale, “To a Wild Rose,” Mac- 
Dowell; Barcarolle, “Song of the 
Waves,’ Marie Johnston; Serenade 
(Violin, Piano and Organ), Widor; 
Introduction to Third Act and_ Pil- 
grims’ Chorus, (‘“Tannhaeuser”’), Wag- 
ner; ‘“Oralaine,” (Gavotte), Henry 
Bethuel Vincent; “From the Land of 
the Sky-Blue Water,’ Cadman; Solfeg- 
gietto, Carl Philipp Emanuel — Bach; 
“Cantique D’Amour,”’ S. Tudor Strang; 
Fantasia, “My Old Kentucky Home, 
J. E. W. Lord; Meditation (Violin, 
Piano and Organ), Bach-Gounod; Suite 
in G minor, Everett E. Truette. 

Mr. Irwin gave the following program 
March 10 at the Leyden Congregational 
Church: Suite in E minor, No. 1, Felix 
Borowski; Chorale Improvisation, “O 
God and Lord,” Sigfrid Karg-Elert; 
Meditation, “By Smoldering Embers,” 
Edward MacDowell; ‘Legend,’ Charles 
Wakefield Cadman; Intermezzo, from 
Suite in G minor, Everett E. Truette; 
Solfeggietto, Carl Philipp Emanuel 
Bach; “In the Garden,’ Andante from 
the Symphony, “A Country Wedding,” 
Carl Goldmark; Solemn Prelude, T. Ter- 
tius Noble; Cantilena, Clifford Dema- 
rest; Lullaby, Will C. Macfarlane; Fes- 
tival March, Ralph Kinder. 

Philip James, New York—Three re- 
citals for the department of education 
of New York City were given by Mr. 
James at the Washington Irving high 
school Sunday afternoons in March, 
with selections as follows: 

March 7—Fantasia and Fugue on 
Chorale from “The Prophet,” Liszt; 
Aria, Saint-Saens; “Chanson de Mai,” 
Borowski; Scherzo, Horatio Parker; 
“Messe de Mariage,” Dubois; ‘Prize 
Song,” Wagner; Concert Study, Yon; 
“Reve Angelique,’ Rubinstein; “Ariel” 
and “Angelus du_ Soir,” Bonnet; 
“Marche Militaire,” Gounod. 

Marech 21—Organ Sonata, Elgar; 
“Salut d’Amour,” Elgar; “Lost Chord,” 
Sullivan; Scherzo, Wolstenholme; ‘Hora 
Mystica” and “Hora Gaudioso,” Bossi; 
Fugue a la Gigue, Bach; ‘“Waldweben” 
(“Siegfried”), Wagner; Canzona, 
Wheeldon; Summer Sketches, Lemare; 
“Marche Slav,” Tschaikowsky. 

Mareh 28—Overture, “The Flying 
Dutehman,”’ Wagner; Nocturne in A, 
Faulkes; Chromatic Fantasia, Bach- 
Reger; Romance, Wheeldon; Concert 
Piece in A major, Parker; Adagio from 
Fifth Symphony, Tschaikowsky; “Clair 
de Lune,” Karg-Elert; “Will oo’ the 
Wisp,” Gordon Balch Nevin; Moonlight 
Serenade, Gordon Balch Nevin; Over- 
ture, “Tannhaeuser,” Wagner. 

The inaugural recital on the Austin 
organ in the Moulton Memorial Bap- 
tist church, Newburgh, was_ given 
March 17 by Mr. Jarfes, with the fol- 
lowing program: Fantasia and Fugue 
on Chorale from “The Prophet,” Liszt; 
“Chanson de Mai,” Borowski; “Ariel,” 
Bonnet; “Hora Gaudioso,” Bossi; Moon- 
light Serenade, Gordon Balch Nevin; 
Summer Sketches, Lemare; “Reve An- 
gelique,” Rubinstein; “Marche Mili- 
tauire,” Gounod. 

James TT. Quarles, Ithaca, N. Y— 
Among Mr. Quarles’ latest programs in 
Sage chapel at Cornell University have 
been these: 

Feb. 26—Fugue, in D major, Guil- 
mant; Andante from Quartet in C 
minor, Ludwig Spohr; Concerto in G 
minor, Opus.4 No. 3, Handel; Barcarolle, 
Faulkes; Romance in F minor, Tschai- 
kowsky; “Jubilate Amen,” Kinder. 

March 20—Passacaglia in C minor, 
Bach; Concerto Grosso No. 10, Arcan- 
gelo Corelli; Andante Tranquillo, Con- 
certo No. 1, MacDowell; Finale to Act 
2, “Madame Butterfly,” Puccini; Rhap- 
sody, Rossetter G. Cole. 

Healy Willan, F. R. C. 0., Toronto, 
Ont.—In his recital on the 107-stop or- 
gan in St. Paul’s chureh March 13 at 
1 p. m. Mr. Willan played: Sonata No. 
7 in F minor, Rheinberger; Pastorale, 
Lemare: “Dance of Angels,” Wolf- 
Ferrari; “Lamentation,” Guilmant; 
“Song of Triumph,” John E. West. 

Herbert Stavely Sammond, Brooklyn— 
Mr. Sammond gave these selections at 
the Lenten Sunday evening services in 
the Clinton Avenue Congregational 
church: Andante from Sonata, Op. 28, 
Buck-Beethoven: Nocturne. Op. 9, No. 
2, Chopin; Prelude and Fugue in D 
minor, Bach; Cantabile, Loret; Can- 
zona, Guilmant; Gothic March, Salome; 
Sonate in C minor, Salome; Menuet, 
Beethoven. 

Ernest O'Dell, Smiths Falls, Ont.— 
Mr. O'Dell gave the following recital 
program March 9 at St. John’s church: 
Allegro Maestoso (First Movement of 
Sonata in D minor), West; “Cantique 
dAmour,” Strang; Toccata in D, Kin- 
der: Prelude and Fugue in G minor, 
Bach; Largo from the Symphony ‘From 
the New World,” Dvorak; March Tri- 
omphale, Guilmant. 

F. A. Moure, Toronto—The fifteenth 
and last recital of the season at the 
University of Toronto on the seventy- 
six-stop Casavant organ was. given 
March 16. The program follows: Wil- 
liam Faulkes, Concert Overture in E 
flat; Alfred Hollins, Spring Song: 
Charles Marie Widor, Symphonie No. 6 
in G minor (Allegro, Adagio, Finale): 
Claude A. Debussy. Prelude to “La Da- 
moiselle Elue”; Peter I. Tschaikowsky, 

“Danse des Mirlitons”; 
mens, Finale in D major. 

Paul Alien Beymer, Houghton, Mich. 
—The eighth recital of the season at 
Trinity Church was marked by a well- 
selected program, which included as a 
novelty an Indian flute call, recorded on 
the Northern Cheyenne Reservation, 
near Lame Deer, Mont., April 2, 1912, at 
the trader’s store. The melody was 
played into a phonograph which re- 
corded it exactly as played by the flut- 
ist, John Turkey Legs. The complete 
program follows: Lento Assai 
(Dreams) from the Seventh Sonata, 
Guilmant; Canzona in F, Faulkes; Swe- 
dish Wedding March, No. 1, Soederman; 
“Cantilene du Soir,” Kinder; Intermezzo 
from Suite for Organ, Rogers; Indian 
Flute Call and Love Song, Lieurance;: 
“Marche Funebre et Chant Seraphique,” 
Guilmant; Minuet, Beethoven; Barear- 
olle (“Tales of Hoffman”), Offenbach; 
March and Chorus from “Tannhaeuser,” 
Wagener. 

Dr. Minor C. Baldwin.—Dr. Baldwin 
gave this program March 2 at the First 
Presbyterian Church of Cortland, N. Y.: 
Great Toccata (Pedal Solos), Bach; 
Reverie, Baldwin; “Consolation,” Bald- 
win; Sonata, Fleuret; Andante, Bee- 
thoven; Adagio, Bach; Overture, Ros- 
sini; Pilgrims’ Chorus from “Tannhaeu- 
ser,” Wagner. 

Frank S,. De Wire, Jamestown, N. Y.— 
Playing Feb. 28 in St. Luke’s Episcopal 
Church, Mr. De Wire presented the fol- 
lowing: Sonata in F minor, Mendels- 
sohn; Serenade, Schubert; Gavotte, from 
‘Mignon,” Thomas; Fugue in G minor, 
Bach; “Marche Religieuse,” Guilmant. 

Arthur Bergmann, Sheboygan, Wis.— 
One of Professor Bergmann’s most re- 
cent programs at St. Mark’s English 
Lutheran church was: Fantasie—Over- 
ture, Herbert Fricker; ‘“Choeur Celeste” 
(new), S. Tudor Strang; “Far from My 
Heavenly Home,” George Hammond; 
Request (for diapason), Robert Franz; 
Capriccio (for flutes), Lemaigre; ‘‘Ase’s 
Death” (for strings), Grieg; ‘Silent 
Night” (for reeds), Arthur Bergmann; 
“Ruth,” . William Richardson; ‘The 
Storm,” Grand Fantasie in E minor, 
Lemmens; “At Evening” (by request), 
Ralph Kinder; “Marche Solennelle,” Le- 
maigre. 

Robert A. Sherrard, Hagerstown, Md. 
—Mr. Sherrard played as follows on a 
MOller organ in the First Reformed 
Chureh of Schuylkill Haven, Pa., Feb. 
18: Fantasia in C, Tours; “Evensong,” 
Johnston; Allegretto, Wolstenholme; 
Pilgrims’ Chorus from “Tannhaeuser,” 
Wagner; Toccata and Fugue in D 
minor, Bach; Largo from “Xerxes,” 
Handel; Spring Song, Hollins; “Traeu- 
merei,” Schumann; Funeral Mareh and 
Song of the Seraphs, Guilmant; Finale 
(Grand Chorus in E flat), Guilmant. 
Joseph B. Tallmadge—Mr. Tallmadge 

gave this program at the Presbyterian 

Jacques Lem- church of Skaneateles, N. Y., recently: 
Suite in G minor, Rogers; Sonata No. 
5, Guilmant; Aria, Handel; “Evensong,” 
Martin; “Canzona della Sera,” d’Evry; 
Cantilena, Rogers; Fantasie in G minor, 
Bach. 

Joseph C. Beebe, Auburn, N. Y¥.—The 
nineteenth recital at Auburn Theo- 
logical Seminary March 10 was marked 
by this program: Nuptial March, Guil- 
mant; “A Springtime Sketch,” Brewer; 
Two Pieces from Op. 10, Bonnet; Ber- 
ceuse, Delbruck; Fanfare, Shelley. 

Carl F. Mueller, Milwaukee — At 
Immanuel Evangelical church, Pevtone, 
Ill., Mr. Mueller gave a recital Feb. 22 
as follows: Prelude in C sharp minor, 
Anton Vodorinski; Largo (from 
“Xerxes”), Handel; “Suite Gothique,” 
Boellmann; “Pilgrims’ Chorus” (from 
“Tannhaeuser”’), Wagner; Grand Of- 
fertory,” Batiste; “Evensong,” John- 
ston; “An der Wiege,” Grieg; “Humor- 
eske,” Dvorak; “Jubilate Deo,” Silver. 

Mrs, Wilbur Thoburn Mills, Colum- 
bus, Ohio—Mrs. Mills went to Zanes- 
ville Feb. 4 to play the following pro- 
gram at the Central Presbyterian 
church: Concert Overture, Hollins; 
Funeral March and Hymn of the 
Seraphs, Guilmant; Nuptial March in 
E, Guilmant; “Supplication,” Frysinger; 
“At Evening,’ Kinder; “A Memory,” 
Stebbins; “Aubade,” Strelezki- West; 
“Reve Angelique,” Rubinstein-Lemare; 
Theme and _ Variations, Gottschalk; 
Variations on an Ancient Christmas 
Carol, Dethier. 

Miss Alice R. Deal, Chicago—Miss 
Deal gave the following postludial re- 
cital on Palm Sunday at the Leavitt 
Street Congregational church: Grand 
Marche from “Aida,” Verdi-Shelley; “The 
Palms,” Faure-Westbrook; Oriental 
Sketch No. 3, Bird; “Hosanna,” Dubois. 

Arthur Dorey, Ottawa—March pro- 
grams at Christ Church cathedral were: 

March 7—Prelude and Fugue in C€ 
minor, Capocci; Meditation—Elegie, 
Borowski; Legende Romantique, Mans- 
field; Theme with Variations, W. 
Faulkes; Intermezzo, E. T. Chipp; 
March Gothique, A. W. Pollitt. 

March 21 — “Choeur Ecclesiastique,” 
Vincent; “Choeur Celeste,” S. Tudor 
Strang; Allegretto, F sharp minor, Guil- 
mant; “The Temptation” (“Life of 
Christ’), Op. 63, Malling; Andante Pas- 
torale, King; Offertoire in C minor, 
Wely. 

H. Brooks Day, Brooklyn—Mr. Day 
gave the first of a series of recitals at 
the Westminster Presbyterian church 
of Bloomfield, N. J., playing: March 
in B flat, Lachner; March in F major, H. 
Brooks Day; Romance in A flat, H. 
Brooks Day; “Herzlich thut mich ver- 
langen,” Bach; “Es ist ein Ros’ ent- 
sprungen,” Brahms; Intermezzo, Cal- 
laerts; “The Curfew,” Horsman; Noc- 
turne in D flat, H. Brooks Day; Largo, 
Handel; Serenade, Widor; Offertory, 
Lefebure-Wely. 
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PHILADELPHIA CLUB 
WILL HAVE JUBILEE 

ORGANIZATION 25 YEARS OLD 

Organ Players Will Observe Anni- 

versary in May with a Program 

of Compositions by Mem- 

bers, to Be Played by Them. 

The twenty-fifth anniversary of the 
American Organ Players’ Club will 
be celebrated in May with an elabor- 
ate organ and choral service in St. 
Ciement’s church, of which the vice 
president, Henry S. Fry, is organist 
and choirmaster. The affair is in the 
hands of a special committee com- 
posed of Mr. Fry, Miss May Por- 
ter, Frederick Maxson and Dr. J. Mc- 
E. Ward. 
The entire program of organ and 

vocal selections, with the hymns used, 
has been composed by members or 
former members of the club. Each 
composition will be played by the 
composer. The chorus will be a 
picked one from the more prominent 
boy choirs of the city, numbering over 
100, and special male soloists will 
assist. 

A joint banquet of the club and the 
Pennsylvania chapter of the A. G. 
O. will form a prominent feature of 

the celebration. Covers for 200 will 
be laid in the Aldine hotel and promi- 
nent speakers from the spheres of 
music, religion, press and music pub- 
lishers will address the assembly. 

The American Organ Players’ Club, 
founded in 1890, is the pioneer organ- 
ization of its kind in the United States 
and numbers in its membership prac- 
tically all of the prominent organists 
of the city. It has enjoyed a well- 
merited popularity not only in the 
city of its birth, but in the country 
at large. The club has acted as host 
to visiting organists, both American 
aud foreign, frequently; among these 
being Guilmant, Wolstenholme, 
Noble, Andrews and others. Its re- 
citals now number over 500, including 
the entire classical works of the 
world’s prominent writers for jthe 
organ. One or more American com- 
posers appear on every program. Lec- 
tures on pertinent subjects are also a 
feature of the winter’s work. 

The Philadelphia board of educa- 
tion employs the club to give a yearly 
series of special recitals and concerts 
in the auditorium of the Central high 
school, this being a part of the edu- 
cational course. 

NEW CHURCH FOR BUHRMAN 

Goes to Scotch Presbyterian, New 
York, from Adams Memorial. 

T. Scott Godfrey Buhrman has re- 
signed after six years of service at 
Adams Memorial Presbyterian church, 
New York, to go to the Scotch Pres- 
byterian church, Central Park West, 
May 1. This is historically the sec- 
ond Presbyterian church of New 
York, having been organized in 1756. 
The church building is a compara- 
tively new one and the organ is 
modern. 

Mr. Buhrman has been able to de- 
velop the music at Adams Memorial 
to a point that attracted wide atten- 

tion. 

Dedication at New Orleans. 
A three-manual Austin organ in 

Trinity Episcopal church at New Or- 
leans was opened with a recital by 
Edwin Arthur Kraft March 17. The 
program follows: Overture to “Tann- 
haeuser,” Wagner; “Springtime,” Kin- 
der; Scherzo, Dethier; Rhapsody, 
Cole; Caprice (“To Spring’), Mat- 
thews; Persian Suite, R. Spaulding 
Stoughton; Fugue in G_~ minor 
(Greater), Bach: Caprice (“The 
Brook”), Dethier; Me!odie (Tran- 
scribed for the organ by Mr. Kraft), 
Tschaikowsky; Minuet in A, Boc- 
cherini; Toccata, Bartlett. 

At the meeting of the Amateur Mu- 
sical Club of Chicago at the Second 
Presbyterian church March 15 there 
was an organ concert. 
organists taking part were Mrs. 
Katharine Howard-Ward. Miss Alice 
R. Deal and Miss Mary Porter Pratt. 

Among the! 

NEWS FROM KANSAS CITY 

Association of Organists Hears Kraft 
and Holds Meeting. 

The Kansas City Association of 
Organists brought Edwin Arthur 
Kraft, city organist of Atlanta, Ga., 
for a recital at the Independence 
Boulevard Christian church the eve- 
ning of March 4. This recital was 
the second in the series by visiting 
artists for which the association is 
sponsor, Clarence Eddy having given 
the first one in October. 

A heavy snow storm, which con- 
tinued all day, affected the size of the 
audience, but not the enjoyment of 
those who were able to go to hear 
Mr. Kraft play the following inter- 
esting program: Overture to “Tann- 
haeuser,” Wagner; “Springtime,” 
Ralph Kinder; Scherzo, Gaston M. 
Dethier; Rhapsody, Rossetter G. Cole; 
Overture to “Rienzi,” Wagner; Per- 
sian Suite, R. S. Stoughton; Prelude 
to “Die Meistersinger,’ Wagner; Ca- 
price, “The Brook,” Dethier; “Ride 
of the Valkyries,” Wagner. 

A reception was held for Mr. Kraft 
by the association at the home of Mr. 
and Mrs. George Forsee the eve- 
ning preceding the recital. Seventy 
of the active and associate members 

were present. A musical program was 
given and a pleasant opportunity was 
afforded for acquaintance between 
Mr. Kratt and his sponsors. 

The monthly meeting of the asso- 
ciation was held March 18 in Adkins 
Memorial hall. This hall is the new 
addition recently erected by the Lin- 
wood Boulevard Christian church for 
the use of the Sunday school. It con- 
tains an Austin organ, which, though 
not large, is equipped with such a 
multitude of mechanical accessories 
and resources that it is an interesting 
example of efficiency in organ build- 

ing. 

The following program was given: 
Toccata and Fugue, D minor, Bach 
(Mrs. B. J. Dalton); Pastorale, 
Coerne; Adagio and Fugue from the 
Eighth Sonata, Rheinberger (Mrs. 
Fred Bishop); Three movements 
from the Fourth Sonata, Guilmant; 
Rhapsodie, Silver (Hans C. Feil). 

NEW WORK TO FELGEMAKER 

Four Contracts in as Many States 
Among the Latest Listed. 

The Felgemaker Company of Erie, 
Pa., will build for these churches: 

First Presbyterian, Clay Center, 
Kan. 

First Christian, Belhaven, N. C. 
St. John’s Lutheran, Port Clinton, 

Ohio. 
Bethlehem 

Mich. 
Lutheran, Saginaw, 

Oratorios at St. Louis Cathedral. 
The series of oratorios at Christ 

Church Cathedral, St. Louis, main- 
tain their standard under the direc- 
tion .of the organist, Arthur Davis. 
The works rendered so far this sea- 
son have been Spohr’s “Last Judg- 
ment,” Haydn’s “Creation” and Han- 
del’s “Messiah.” The “Messiah” per- 
formance was the twenty-sixth annual 
rendition and it speaks volumes for 
Mr. Davis’ work that fifteen hundred 
people traveled downtown to listen to 
a work given only the previous even- 
ing in the Odeon with the help of the 
symphony orchestra. In the rendition 
of these masterpieces the organist of 
the cathedral relies entirely on his 
own choir of men and boys. 

Charles N. Boyd’s Cecilia choir at 
the Western Theological Seminary, 
Pittsburgh, gave a special program 
of “Desirable and Undesirable Types 
of Church Music,” March 1. 

Everett E. Truette conducted his 
choir of thirty-five voices at the Eliot 
church, Newton, Mass., Feb. 28, in 
Dubois’ “The Seven Last Words of 
Christ.” 

Leslie F. Watson conducted a per-. 
formance of his “Reverie” and 
“Gavotte” at a concert of the Rich- 
mond (Va.) Philharmonic Associa- 
tion in the City Auditorium Feb. 25. 

“TRIUMPHAL TOUR” 

FOR CLARENCE EDDY 

MORE THAN THIRTY RECITALS 

San Francisco Keeps Noted Organ- 
ist Far Beyond Engagement and 

He Will Return to Fair 

After Trip to Chicago. 

Clarence Eddy has made a triumph 
of his California visit. The five re- 
citals which he was originally asked 
to play at the Panama-Pacific Ex- 
position have grown to more than 
thirty, besides which he has opened 
the organs in the Illinois building 
and the Southern Pacific railroad 
building, and has filled three engage- 
ments in Oakland. March 23 he 
played at Fresno, Cal. He will come 
to Chicago about April 1, and will 
open a new three-manual Austin or- 
gan in the First Presbyterian church 
at Madison, Wis., April 8, returning 
to San Francisco for more recital en- 
gagements. 

_At his first recital at the exposi- 
tion Mr, Eddy had an audience of 
3,500. A few of his programs were: 

March 10—“Exaltation,” Adolph M. 
Foerster; Barcarolle in E minor, 
Faulkes; Largo, Handel; Fugue in E 
flat, Bach; Communion in G, Batiste; 
Concert Variations, Op. 1, Bonnet; 
Funeral March and Song of the 
Seraphs, Guilmant; Fantasia on “My 
Old Kentucky Home,” J. E. W. Lord; 
Finale on “Hail Columbia,” Dudley 
Buck. 
March 12—Toccata and Fugue in D 

minor, Bach; “Chant Negre,” A. Wal- 
ter Kramer; Sonata in the Style of 
Handel. Wolstenholme; “Angelus” 
from the opera, “Sweethearts,” Victor 
Herbert; “The Lost Chord,” A. Sul- 
livan; “Grand Choeur Dialogue,” Eu- 
gene Gigout; “Epic Ode,” Ralph H. 
Bellairs; Fantasia Symphonique, Ros- 
setter G. Cole. 
March 13—Prelude and Fugue in E 

minor, Bach; “The Question” and 
“The Answer,” Wolstenholme; Con- 
cert Overture in C minor, Hollins; 
“Chant du Soir,” Bossi; Sonata in E 
minor, Rogers; Nocturne in G major, 
Frysinger; “Angelus,” Renaud; Festi- 
val March, Faulkes. 

At the First Presbyterian church of 
Oakland, Cal. Mr. Eddy played on 
the four-manual Kimball organ. His 
selections were: Festival Prelude and 
Fugue on “Old Hundred,” Eddy; 
“Song of Sorrow” and “Will o’ the 
Wisp,” Nevin; Third Sonata in E 
major, Rene L. Becker; Boatman’s 
Song on the River Volga, Anon; Vor- 
spiel to “Lohengrin,” Wagner; Fan- 
tasia on “My Old Kentucky Home,” 
J. E. W. Lord; “At Evening” and 
“Jubilate Amen,” Ralph Kinder; Ron- 
do, “Soeur Monique,” Francois Cou- 
perin; Toccata and Fugue in D minor, 
Bach; Nuptial Song, Faulkes; Nuptia) 
Benediction, Frysinger; Toccata in F 
major, Crawford. 

Conducted by John W. Norton. 
John W. Norton, organist and 

choirmaster of St. James’ Episcopal 
church, Chicago, and conductor of 
the Bach Choral Society, gave an ex- 
cellent concert with his forces at 
Orchestra Hall March 2. <A chorus 
of 100 sang selections from Bach’s 
“Passion According to St. John,” 
Bach’s “Seht Was die Liebe Thut,” 
Bach’s cantata “Abide with Us” and 
Mendelssohn’s “Hymn of Praise.” 
Palmer Christian presided at the organ 
and the Chicago Symphony Orchestra 
assisted. 

BATES & CULLEY BUILD FIVE 

Philadelphia Firm Erecting These 

Organs—Other Contracts. 

Bates & Culley of Philadelphia_re- 
port business as being brisk. Five 
organs are being erected in various 
churches and the factory is busy on 
orders received during the last 
month from these churches: __ 
Oak Lane Presbyterian, Philadel- 

phia. . 
Cheltenham Presbyterian, Philadel- 

phia. 
Stroudsburg M. E., 

a. 
Reformed Church, Leacock, Pa. 
Bethany Reformed, Ephrata, Pa. 
Somerton M. E., Somerton, Pa. 

Stroudsburg, 

Deagan Cathedral Chimes 
Celestes, and other Musical Special- 
ty Instruments are used exclusively 
by all prominent Pipe Organ 

Builders. 

We also, without disturbing the 
Instrument, add Chimes to Organs 
not originally equipped with same. 

Write for particulars. 

J. C. DEAGAN 
Deagan Bldg., 4203 Ravenswood Ave., 

Chicago, Iilinois 

¥ ‘ 

STYLE 0 
Height, 41in. Width, 18 in, Capacity, 

600 pieces. 
Fumed Oak, $19. Mission Oak, $19. 

Mahogany Finish, $22. 

TINDALE 
Music Cabinets 

fill a long felt need in the life of 
every music-lover who uses music. 
They automatically keep both sheet 

. music and music albums subdivided, 
classified and filed. Every selection 
is always at your fingers’ ends when 
you want it. They save their cost 
by preserving the life of the music 
—to say nothing of the valuable 
time they save. 

Send for FREE Catalogue No. 13 

which illustrates and describes twen- 
ty styles and sizes of Cabinets for 
sheet music, music albums, disc rec- 
ords and player-piano rolls. Prices 
from $15 upward. Sold on small 
monthly payments if desired. 

Tindale Cabinet Company 
enemas * = % — 34th St., 

WANTED 
FIRST-CLASS ORGAN BUILDERS 

for all departments; Pipemakers and 
. Voicers. Address 

American Master Organ Co., Warsaw, N. Y. 
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ORGAN 154 YEARS 
OLD IN WISCONSIN 

WAS HEARD BY WASHINGTON 

Remarkable History of Ancient In- 

strument Brought to the United 
States from London Before 

the Revolution. 

A pipe organ whose notes were en- 
joyed by George Washington when he 
was President of the United States, 
whose date of manufacture is 1761, and 
whose ownership has rested in one 
family since its importation to Amer- 
ica 150 years ago, is the prized pos- 
session of Mrs. Alice Johnstone Sum- 
ner, of Delavan, Wis., says an article 
in the Minneapolis Tribune. 
The interesting and valuable an- 

tique has been handed down to Mrs. 
Sumner through generations, coming 
originally from her great-grandfa- 
ther, Dr. Samuel Bard of New York, 
physician to George Washington and 
founder of the New York Medical 
School and the New York City Hos- 
pital. 

The heirloom became the posses- 
sion of Mrs. Sumner three years ago 
at the death of her sister, and is be- 
ing preserved at Woodstock, Conn. 
In the unique history of the organ it 
has been hidden from British sol- 
diers, who, during the Revolutionary 
War, seized the only other one made 
by the same man and melted the 
pipes into bullets; it has yielded to 
the touch ofa 12-year-old girl, who 
played upon it for the first American 
president; it has been dismantled in 
two minutes when it was saved from 
a fire; and it was the feature of the 
historical musical exhibition at Bos- 
ton in 1902. 
The organ was built in London in 

1761 by John Snetzler and this part 
of its history is attested by an in- 
scription upon it, “John Snetzler, 
Londini, Fecit, 1761.” It was brought 
to this country just before the revo- 
lution and at the outbreak of hostili- 
ties was stored without being un- 
packed, in a building at Perth Am- 
boy, N. J. It was never unpacked 
until peace was obtained with Eng- 
land. It was one of the only two 
Snetzler organs ever brought to 
America. The other, a companion in 
every way, was purchased by Bar- 
low Trecothic, lord mayor of Lon- 
don, and was presented by him to 
Christ church, Cambridge, Mass. The 
British seized it during the revolution 
and melted its pipes into bullets just 
before the battle of Bunker Hill. 
The organ now owned by Mrs. 

Sumner was purchased after its im- 
portation by Dr. Samuel Bard, foun- 
der of the New York Medical School 
and New York City Hospital. He was 
born at Burlington, N. J., in 1742, and 
died at Hyde Park, N. Y., in 1821. 
Dr. Bard’s daughter, Susannah, who 
was born in 1772, played on the or- 
gan for Washington. 

The warm reception of her efforts 
by President Washington inspired 12- 
year-old Susannah to still greater ef- 
forts and the organ became a great 
favorite with her. She was married 

to Judge Johnstone, presiding judge 
of the court of common pleas of 
Dutchess county, New York, and the 
organ was by her presented to her 
daughter, Mary E. Johnstone, who 
was born in 1798 at their country 
home at Hyde Park, N. Y. When the 
daughter was about 18 years old, the 
organ was loaned to the little Epis- 
copal church of St. James, Hyde 
Park, established by her grandfather. 
Here the organ was played by its own- 
er for more than twenty years, and 
when the church was destroyed it 
was returned to Miss Johnstone. At 
that time the organ was given a thor- 
ough overhauling, the pipes were re- 
moved from the front and the interior 
was screened from view by a covering 
of silk. The keys also were changed 
from the old style black and white 
to the more modern white and black 
and the pipes were tuned by Flagler 
of New York. 

In 1858 Miss Johnstone moved to 
Bainbridge, Chenango county, New 
York, taking the organ with her, and 
it was here set up by an organ build- 
er named Holt, who at the time ex- 
pressed his appreciation of the ex- 
cellence of Snetzler’s workmanship 
as shown by the purity and volume of 
tone of the old instrument. 
When Mary E. Johnstone died in 

1875 she left the organ to her niece, 
Mary M. Johnstone, a daughter of 
her brother, Samuel Bard Johnstone, 
and a great-granddaughter of the first 
owner, Dr. Samuel Bard. In 1885 
Miss Johnstone, then living at Salis- 
bury, Conn., moved the organ there, 
where it was again set up and tuned 
by Flagler. Mary M. Johnstone died 
in 1912 and the prized instrument 
came into the possession of its pres- 
ent owner, Mrs. Alice Johnstone 
Sumner of Delavan. 

Dedicates Van Dinter Organ. 

Nearly one thousand people availed 
themselves Feb. 12 of the oppor- 
tunity of hearing the new organ 

installed in St. Joseph’s church at Lo- 
gansport, Ind., by L. H. Van Dinter 
& Son of Mishawaka, Ind., when 
Charles F. Hansen, the noted organ- 
ist of Indianapolis, gave a_re- 
cital The program follows: Fes- 
tive March, Smart; Cantilene Pastor- 
ale in B minor, Guilmant; Prelude 
and Fugue in G major, Mendelssohn; 
Allegro Symphonic, Salome; Largo, 
Handel; “Morning,” Grieg; Gavotte, 
Roeckel; Storm Fantasie, Lemmens; 
“March of the Magi Kings,” Dubois; 
“The Answer,” Wolstenholme; “Sup- 
plication,” Frysinger; Fantasie on 
Themes from “Tannhaeuser,” Wag- 
ner. 

Frederick Maxson conducted a per- 
formance of Rossini’s “Stabat Mater” 
at the First Baptist church of Phila- 
delphia, March 7. 

COMPLIMENT TO MRS. BEACH 

Dr. Carl Uses Her Works for Entire 

Service—Composer Present. 

Dr. William C. Carl arranged a 
special program in honor of Mrs. H. 
H. A. Beach, the distinguished Amer- 
ican composer, Sunday morning, March 
15, at the Old First Presbyterian 
church, New York City. The service 
was devoted entirely to the composi-| 
tions of Mrs. Beach and consisted of 
the “Creeds” from the E flat Mass; 
anthem, “Thou Knowest, Lord,” 
(new); soprano solo, “After the 
Darkness, Dawning,” (sung by Miss 

Margaret Harrison); anthem, “Pray- 

er and Supplication”; Organ, “Invo- 
cation.” Mrs. Beach was present at 
the service and congratulated Dr. 

i Carl and the choir at its conclusion. 
| A reception was tendered Mrs. Beach 
| by Dr. Howard Duffield, pastor of the 
Old First church, and Mrs. Duffield. 

March 22, at the manse. 

| Dr. Minor C. Baldwin has finished 
a Southern tour. His bookings there 
included: March 16, Henderson, N. 
€.; March 18, 19 and 20, Oxford, N. 

| C.; March 21, Durham, N. C.; March 
22, Goldsboro, N. C.; March 23, Kin- 
ston, N. C.; March 24, Gastonia, N. C.; 
March 25, Shelby, N. C.; March 27, 

! Morristown, Tenn. 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 

Xylophones, Electric Bells, Etc. for Pipe Organs 

54 Willoughby St., 
Established 1866 

R. H. Mayland & Son 
BROOKLYN, N. Y. 

SEND FOR CATALOGUE 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

Prices Reasonable 

Hinners Pipe Organs 
Tubular Pneumatic or Direct Action 
Superb Voicing Modern Appliances 

Information Cheerfully Submitted 

HINNERS ORGAN CO. 
PEKIN, ILLINOIS 

ESTABLISHED 1865 

A. B.Felgemaker Organ o. 
Nearly 50 years’ experience in building 

High Grade Church, Hall and 

Main Office and Works, Erie, Pa. 

Residence Organs. 

YOUR ORGAN 
will be much improved in 
tone and volume by using a 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

Kinetic Organ Blower 
Our book “Modern Organ Blow- 
ing” sent free, tells about organs 
and organ blowing and shows the 

JAMES (“OLE 
Builders of 

Electro-Pneumatic Organs 

for Charches, 

Residences, Pip aes shit very simple method of installation 
Halls, Ete. ipevyrgans inn 

Most -perfect and reliable. for Kinetic Engineering Co. 
needing only the minimum CHURCHES an ain. van 

care. Tonally of the highest 

artistic excellence. 
CONCERT HALLS 
AND RESIDENCES 

NEW YORK 
BOSTON 
CHICAGO 

Room 828, 41 Park Row, 
Room 11, 12 Pearl St., 

1441 Monadnock Block 
With or without our selfplaying 

solo attachment Melrose ose), Mass. 
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STOPKEYS, AN ISSUE. 

Just a day or two ago we met one 
of our most talented and one of our 
youngest organists just as he returned 
from the San Francisco fair, where 
he played a number of programs on 
the Festival hall organ. He was full 
of enthusiasm over the organ and so 
were we, and the conversation turned 
naturally enough to a controversial 
point. This was the stopkey. He had 
only one opinion—the stopkey as a 
substitute for the draw stop was 
anathema, or N. G., or some equiv- 
alent. We had heard others say the 
same thing, but when the matter was 
sifted down none of them gave us a 
clear or convincing reason for his be- 
lief. In fact, usually it resolved itself 
into a plain admission that organists do 
not like to adopt new things or learn 
to use them. But this man when 
pressed for his. reason had it at his 
tongue’s end. He said the organist 
could not maintain his proper balance 
when he had to reach above the man- 
uals to press a stopkey or tablet. The 
oblique jamb for draw knobs was the 
only correct thing, he was convinced. 
Now the stopkey is getting more 

and more common. Many builders 
are adopting it exelusively, though a 
few years ago they shunned it. Others 
use draw stops only where an organ- 
ist compels it. The stopkey seems to 
have advantages that would make it 
appear the best system to many of 
us. Yet several of the very best 
builders do not use the tablets except 
for the couplers. 

The Diapason had such an informa- 
tive and refreshing discussion not 
many months ago on the movable or 
immovable combinations that we hope 
we may arouse a similar educational 
debate on the stopkey vs. the draw 
stop knob. For the sake of argu- 
ment let us say that we prefer the 
stopkey as more convenient, offer- 
ing greater possibilities to the per- 
former, etc. This could serve as a 
proper challenge. Let everybody “go 
to it!” 

BUSY MAN IN THE “MOVIES.” 

In these days of the “movie” or- 
ganist it must be of interest to read 
~ daily routine of the organist in 
the large theater — the rote of his 
work, the arduousness of his duties 
and the way in which he applies his 
resources. Many of these facts will 
be found in the very interesting article 
contributed to ee Diapason this 
month by George Miller, F. R. C. 
O., well-known in ha countries as an 
organist and writer on organ subjects. 
Te is hard work Mr. Miller and his 
confreres are doing, although at this 
time of preparation for Easter serv- 
ices and after a siege of Lenten re- 
citals it may not seem any worse to 
the church organist than his own 
grinding duties. 

But the article illustrates what ex- 
tensive study has heen made of the 
application of the organ to the de- 
mands of’the theater. There is no 
haphazard use of the instrument, as 
might be thought in looking at the 
thing without inside facts at hand. 

that the organ in the 

come to stay ! 
such care- 

A mple evidence 

orchestra pit has 
found in the very fact that 

ful study is made of its effectiveness 

under every condition and to illus- 
trate every class of production of the 
film makers. This aside entirely from 
the really elaborate changes in the 
organ itself to make it more suitable 
for theater uses. 

One thing pleased us. It is the 
more and more marked difference be- 
tween the theater instrument and the 
church instrument. That the organ 
should become a stage adjunct had 
but one drawback—the seeming in- 
congruity of devoting a means of 
worship to mere amusement purposes. 
The ingenious present-day builder has 
saved the situation, it seems. He has 
made an organ so well-suited to the 

new field that the church organ can 
differ from it radically, and he does 
not try to force one of his products 
on the theater, nor should he try to 
transplant the other to the choir loft. 

ENGLISH BUILDERS GATHER 

First Annual Meeting Discusses Ef- 
fects of War on Trade. 

The first annual general meeting of 
the Federation of Master Organ- 
Builders of the United Kingdom was 
held-at the Royal Station Hotel, York, 
Jan. 21, the president, Dr. A. G. Hill, 
in the chair, says the Musical Times 
of London. The balance sheet for the 
year was adopted, and the officers for 
1915 were elected. 
Arthur Harrison (Harrison & Har- 

rison), chairman of the executive 
board, gave an interesting account of 
the work of the Federation during 
1914, the year of its inception. He 
pointed out that the crisis through 
which the organ-building trade was 
passing was by far the most serious 
in its history, and showed that the 
federation—by the issue of circular 
letters to the press and leading clergy, 
as well as by other means—had been 
able to lessen the blow dealt by the 
war. He welcomed the spirit of 
friendliness among themselves, and 
said that though they must always be 
competitors, there was a common 
ground where their interests met on 
which it was hoped to build up an or- 
ganization that would prove to be of 
lasting benefit to their industry. There 
could be no more hopeful augury than 
the position attained by the federation 
in the first year of its existence, de- 
spite the terrible handicap of the war. 

ORGANIST’S JOURNALS 

Under the heading of “Organist’s 
Journals” the Console, official paper 
of the National Association of Organ- 
ists, says in its current issue: 

“The musical papers that give 
prominence to the work of the organ- 
ists are very few and very far be- 
tween. In New York we buy every 
Saturday, as soon as it is issued from 
the press, the Evening Post, and read 
every word that our most excellent 
friend, Mr. E. N. Williamson, has 
provided, and just as often do we 
shower real blessings on his leonine 
head. Most probably that is the only 
return Mr. Williamson gets. In Chi- 
cago the Music News, edited by 
Charles E. Watt, is giving splendid 
notice to the work of the organist. 
No two-line paragraphs will suffice 
for Mr. Watt. The work of the or- 
ganist is dealt with as fully as the 
work of the concert pianist or violin- 
ist; intelligent criticism is freely in- 
dulged in; praise given when de- 

served, and gentle rebuke when occa- 
sion justifies. 
“From Chicago also comes that 

most excellent paper, The Diapason, 
edited by Mr. Gruenstein. This is 
exclusively an organist’s paper, every 
page being of the utmost interest to] « 
those whose work brings them in con- 
tact, musically or mechanically, with 
the organ. 

“Messrs. Williamson, Watt and 
Gruenstein are the real friends of the 
organist. Their fine work on our be- 
half must not be given a chance to 
suffer for the want of support. Every 
organist in the country should be on 
the subscription list of the three 
journals named, and should give all 
possible assistance to those through 
whose efforts, largely, the art of the 
anaes is being gradually but sure- 
ly exalted to its rightful position at 
the very top of musical achievement.” 

LETTER BY MR. FEDERLEIN 

New York, March 4, 1915.—To the 
editor of The Diapason. Dear Sir: 
Allow me to express my admiration 
for the splendid article on “Percus- 
sion and the Modern Organ” by Gor- 
don Balch Nevin in the March Diapa- 
son. I am glad to see others come 
to the front with modern thought— 

let us have still more. 
I certainly agree with Mr. Nevin 

that to standardize is to stagnatize 
and that the organ has not reached 
its perfected plane—I will go further 
and say that the modern organ is 
only in its infancy. 

Mr. Nevin also makes mention of 
the harp, and rightly so. Were I 
given the choice of either harp or 
chimes, I would most decidedly 
choose the former. In my organ I 
(unfortunately) have no harp, but I 
play three organs in residences, each 
of which has the harp throughout the 
compass available on all manuals, and 
the many and varied effects obtain- 
able are delicious. Just try the finale 
from Mendelssohn’s first sonata with 
a harp added to your usual registra- 
tion. 

Mr. Nevin also makes mention of 
the double and _ pizzicato touches. 
Many organists have agreed with me 
that they, and especially the former, 
are most useful adjuncts, but I no- 
tice that, whereas several of these 
gentlemen have recently had new or- 
gans in their churches, not one has 
the double touch. Is this due to the 
clutch of the organ builder upon the 
organist? Let the organist insist 
upon this “fool device” (as one 
builder calls it) and the builder who 
adopts it will be a boon to the pro- 
fession. 

Four years of an organ with double 
and pizzicato touches, with all pipes 
enclosed (and—speak softly—movable 
stopkeys) have convinced me that the 
instrument without these necessities 
is sadly lacking, and a sore handicap 
to the modern American organist. 

Very truly yours, 
GOTTFRIED H. FEDERLEIN. 

The Isolated Voicing Room. 
Editor of The Diapason: Very 

few outside of the builders of the 
organ realize the importance of 
what are known as isolated voicing 
rooms. The necessity of isolation is 
a matter of maximum interest to the 
voicer, but examples of indifference 
in the selection of proper location for 
the best tonal results are so marked 
as to invite ridicule. 
The mechanical demand in building 

the instrument is easily filled by 
those whose eye and hand are trained 
servants of the brain, but to the 
voicer, in addition to the mechanical 
operation, comes the crowning judg- 
ment of the ear, which is the life and 
value of the instrument and to which 
should be given the right of way 
over all mechanical or tonal jargon. 

The loyal employe in all lines will 
give his time and efforts to produce 
the best results, if given the facilities 
up to a certain point, but the annoy- 
ance of a continuous or intermittent 
racket, which is the result of careless 
location, will naturally lead to ner- 
vous irritation and lack of interest in 
tonal quality for which he should not 
be held responsible. 
A voicer cannot be expected to 

give proper attention to quality when 
the management have established a 
precedent to the contrary. 

S. WELL AEOLINE. 

Music Suits the Pictures. 
[From Music News, Chicago.] 

It is not generally thought that 
the musicians who play organs at 
the movies” give much attention to 

suitability of selection. Music News 
is in possession of a program, how- 
ever, which proves the contrary to be 
true in at least one case. Emmett 
Robert Gaderer sends his list of 
pieces played for “The Children of 
the Ghetto” film, and with surprise it 
is noted that the list includes “Kol 
Nidrei” (Verrinder), “Eli Zijon,” 
“Mesker-Neschamoth” and “He- 
braische Melodie,” by Wagner, as 
well as “Finlandia,” by Sibelius, and 
“Reverie Triste” (Ferrata). This re- 
markable program was played at the 
Independence Theater on West 
Twelfth street. 

THE AUDITORIUM ORGAN. 

Chicago, March 15, 1915.—Publisher 
The Diapason, Chicago. My dear sir: 
The recent letter by Mr. Ermeling, 
published in the March issue, moved 
the writer to action insofar as obtain- 
ing the ideas of several well-known 
people, especially organists, on the 
municipal organ question, is con- 
cerned, 

The first to be interviewed recalled 
the opening of the Auditorium organ, 
saying that public concerts were tried, 
with the nominal admission fee of 
10 cents, but that the project failed. 
Why? People had not as yet come 
to understand the position of the or- 
gan in musical art. The project was 
backed by private individuals and pub- 
lic interest was not _ sufficiently 
aroused. Portland, Maine, has a 
beautiful organ, a gift to the city, 
placed in the town hall, where there is 
no expense for rent, heat, light, but 
where the municipality is back of the 
project, and contributions and admis- 
sions pay the organist and other sun- 
dry expenses. The very fact that the 
city is behind it all makes the project 
a success. 

The Auditorium organ, said anoth- 
er, was built by Roosevelt, an uncle 
to the colonel and a man who had 
money and who built organs more 
as a hobby than a business, for he 
had only the very best materials ob- 
tainable in their construction. We 
revere them today, as the Germans 
do a Father Schmidt organ. The 
diapasons were built, so it seems, to 
give the best results tonally to the 
wonderful compositions written for 
the instrument at that time. Play 
one of those selections upon our 
modern organ, and no matter how fine 
a gross flute or a cor anglais you may 
have, the result will be a trifle too 
light, devoid somewhat of the true 
sincerity which the composers of 
those days instilled into their writ- 
ings. 

But in modern music, where would 
we be without the celestes, and extra 
fine solo stops, of which the old build- 
ers knew practically nothing? Let us 
keep this great organ, but with sev- 
eral changes, if nothing more than a 
new console, in order that the player 
may have better access to his stops. 

The Medinah Temple organ, which 
will soon be installed, promises to 
be one of the largest and finest or- 
gans in the middle west. Although 
no view has as yet been given out 
in regard to recitals, it is probable 
that the authorities will open their 
doors, for a nominal fee, to public 
recitals, provided the engagements do 
not interfere with those of the temple. 
Here, then, we will have an organ 
belonging to the modern era. Hence 
argument is again strengthened for 
the preserving of that wonderful “box 
of sounds” which lies dormant in the 
heart of this great metropolis. 

There has been a rumor abroad 
that the women’s clubs of the city are 
making an effort to have a municipal 
organ in the pavilion of the new rec- 
reation pier. But to rebuild an or- 
gan, should opportunity afford, and 
place it in this new building surely 
would be an enormous expense, with 
the added question, would the instru- 
ment be the same tonally after under- 
going the rebuilding and _ reinstalla- 
tion process? 

One thing is evident: Here is an 
opportunity for a man, or group of 
men, to do a large service to a music 
loving public. Come forth then, ye 
philanthropists, and men who have 
the public’s welfare at heart! Sin- 
cerely, 

EMMETT ROBERT GADERER. 
[The writer of the foregoing let- 

ter has been an assistant erector 
of the Austin Organ Company. 
and is assistant to r. J. Lewis 
Browne, at St. Patrick’s church, Chi- 
cago. | 

Dudley L. Smith, organist and choir 
director of the Second Congregation- 
al church of Oak Park, Ill, gave a 
decidedly successful performance of 
Brahms’ Requiem March 21 at 4 p. 
m. He had the assistance of William 
EF. Zeuch at the organ. Mr. Zeuch 
also played Sibelius’ “Romance in D 
flat,’ Faulkes “Autumn Song” and J. 
Stuart Archer’s “Caprice de Concert.” 

[| _—- = pes 
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A. B. Chase Pianos 
I nsu ewe You rt @) rgan Are distinguished for rare beauty of 

Tone Quality 

Against Wind Failure .. 
Treble far-carrying, sensitive, and 

Unnecessary noise and insufficient pressure by installing a clear as a bell. 

‘ Middle Register bright and sing- 

Silent Organ Blower li 
They are quiet in operation, are of the highest mechanical efficiency, 

Bass deep and pure. 

take the minimum of space, are easily installed and are built entirely The Ideal Home Piano 
of metal. They are built in sizes ranging from 4% to 25 H. P., for one 
pressure or two or more pressures and for low and high pressures or A rich Volume of harmonious 
for vacuum. Badia 

} sound throughout the Entire Scale. 
{t costs no more in dollars and cents to use Silent Organ Blowers ai 

and they cost less to operate and less to maintain. “Why?” and “Inside Information,” two interesting and instructive booklets 

Write for descriptive circular. sent free on request. 

BAYLEY MFG. COMPANY ESTABLISHED 1875 
732 Greenbush St., : ° Milwaukee, Wis. THE A.B. CHASE CO., Dept. D, Norwalk, Ohio, U.S. A. 
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PLAYS NEW ORGAN 

ERECTED BY KILGEN 

CONCERT IS BY F. S. SAEGER 

Instrument in Bethany Evangelical 
Church at St. Louis Has Electro- 
Pneumatic Action, 1,877 Pipes, 

Detached Console. 

Professor F. S. Saeger gave a con- 
cert March 7 on the new three-man- 
ual Kilgen organ in Bethany Evan- 
gelical church at St. Louis. The or- 
gan has electro-pneumatic action, 1,- 
877 pipes, forty-five stop keys, nine 
combination pistons, seven pedal 
movements and a detached console. | 
[he scheme of stops follows: 

GREAT ORGAN. | 
1. Open Diapason, 16 ft. | 
2. Open Diapason, 8 ft. 
3. Viol d’Gamba, 8 ft. 
1, -Doppel Flute, 8 ft. 
5. Octave, 4 ft. 
6. Flute Harmonic, 4 ft. 
7. Super Octave, 2 ft. 

Trumpet, 8 ft. 
SWELL ORGAN. | 

%. Bourdon, 16 ft. 
10. Open Diapason, 8 ft. | 

Salicional, 8 ft. | 
Vox Celeste, 8 ft. | 
Aeoline, 8 ft. | 
Stopped Diapason, 8 ft. | 
Flauto Traverso, 4 ft | 
Violina, 4 ft. | 
Dolce Cornet, 3 rk. | 
Flautino, 2 ft. | 
Oboe, 8 ft. 
Vox Humana, 8 ft. 
Tremolo. 

PEDAL ORGAN. 
Double Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Bass Fiute, 8 ft 
Violoncello, 8 ft. 

CHOIR ORGAN. 
27. Violin Diapason, 8 ft. 
28. Dulciana, 8 ft. 
29. Melodia, 8 ft. 
30. Quintadena, § ft. 
31. Flute d’Amour, 4 ft. 
32. Piccolo, 2 ft. | 
33. Clarinet, 8 ft. | 
34. Tremolo. ; | 

Mr. Saeger’s program contained | 
these selections: St. Cecilia Offertory, 
No. 4, Batiste; “Vesper Bells,” Spin- 
ney; Pilgrims’ Chorus, Wagner; Toc- 
cata from Sonata in G minor, Becker; 
Largo, Handel; Adagio from “Moon- 
light Sonata,” Beethoven; Berceuse, 
Kinder; “Evensong,” Johnston; 
Spring Song, Mendelssohn; Overture 
to “Poet and Peasant,” Suppe. 

OBSERVE WIDOR’S BIRTHDAY 

Ol dm OS ES ee 
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Recital at New England Conservatory 
on His 70th Anniversary. 

The seventieth birthday of Charles 
Marie Widor, which occurred Feb. 23, 
was celebrated at the New England | 
Conservatory of Music, Boston, with | 
an organ recital by advanced pupils | 
and former students. The program | 
consisted entirely of numbers by 
Widor and Bach. Portions of the 
Fifth, Sixth and Eighth Symphonies, 
of the “Symphonie Gothique” and the 
“Symphonie Romane” of Widor were 
presented by Ruth Tilton, Emmie W. 
McKie, Ernest Mitchell, Marshall S. 
Bidwell and Raymond C. Robinson. 
Frank A. Ellis was heard in the Bach 
Fantasie in G minor; Roy L. Frazee 
in the chorale prelude, “Christ, unser | 
Herr,” and Lelia M. Harvey in the} 
Fugue in E flat major. | 

Concert Tour by E. A. Kraft. 
Edwin Arthur Kraft has been mak- | 

ing an extensive concert tour in| 
March. March 4 he appeared before | 
the Kansas City Association of Or-| 
ganists, March 17 he played at New| 
Orleans, March 25 at his old home in} 
Cleveland, March 28 at Mishawaka, | 
Ind.,»March 29 at St. Paul, and March | 
30 at Minneapolis. 

Service of Read’s Works. 

Edward M. Read, the noted St.| 
Louis organist and composer, who be- | 
cause of rheumatism of the finger | 
joints had to give up his church work 
about a year ago, after more than| 
twenty-one years ‘at one post, con-| 
tinues his composition and his works | 
appear on the best programs in all 
parts of the country. Louis R. Flint, | 
organist of the First Congregational | 
church of St. Louis, devoted an en-| 
tire service to Mr. Read’s composi- | 
tions March 21 and used these selec- | 
tions: Berceuse; Baritone solo, “Sol-| 
diers of Christ, Arise”; Offertory, 
“Prayer”; Contralto solo, “The Shep- 
herd True”; Postlude, Festival March. 

OVWUVOUUUDO0D000 
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Bates & Culley 
Organs 

Represent the Highest Development of 
Tonal and Mechanical Resources 

Our Latest Console Js Exceedingly 
Compact and Reliable 

Pure Diapasons Keen Strings 
Liquid Flutes Smooth Reeds 

Correspondence Solicited 

Bates & Culley 
1827 S. 11th St., Phila. 

ORGAN TUNING, 
REBUILDING AND 

REPAIRING 
We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work, 

Orzan Blowers--- 
“THE ORGOBLO” 

The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 
organs. 

JAMES TOPP 
410-64 E. Van Buren Street, Chicago 

Phone Harrison 1340 

WANTED 

We desire some ex- 

perienced Organ 
Mechanics. .-- . | 

Dr.MinorC.Baldwin 

CONCERT 

ORGANIST 

Entire time given to Dedica- 
tory Recitals on new organs. 

Address, Care 

STEINWAY HALL, NEW YORK 

109 East 14th Street 

CASAVANT 
BROTHERS 

ORGAN BUILDERS 

Address: South Haven, Mich. 

Kimball, Smallman 
& Frazee 

=—CHURCH=— 
ORGAN 
BUILDERS 
Specifications and Estimates 

for Church, Chapel, Chamber and 
Concert Room Organs. 

520 HARRISON AVENUE 
BOSTON, MASS. 

_ OS 

Edwin B. Hedges 
Manufacturer 

Organ Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, Mass. 
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"FRISCO PROGRAMS 

BY RICHARD K. BIGGS 

THREE CONCERTS AT FAIR 

Brooklyn Man Will Give Well-Se- 
lected Offerings in April and Two 

of His Concerts Will Be 

Repeated at San Diego. 

In his recitals this month at the 
Panama-Pacific exposition in San 
Francisco Richard Keys Biggs of 
Brooklyn will play: 
April 23—Sonata in A minor, Bor- 

owski; Fantasia in C minor, Bach; 
Scherzo Mosaic, Shelley; “Contem- 
plation,” Friml; “Laudate Dominum,” 
Sheldon; Finale to Second Act of 
“Madame Butterfly,” Puccini; “The 
Brook,” Dethier; Meditation, Kinder; 
“A Royal Procession,” Spinney; 
March Nocturne, MacMaster; Offer- 
tory in D flat, Biggs; Toccata in F, 
Crawford. 

April 24—Introduction and Allegro 
from First Sonata, Guilmant; “Hu- 
moreske,” Dvorak; “At Twilight,” 
Stebbins; ‘Paean,” Matthews; Can- 
zona, Faulkes; Concert Overture in A, 
Maitland; “A Song of Joy,” Fry- 
singer; Adagio from Third Sonata. 
Guilmant; Scherzo, Dethier; Funeral 
March, Chopin; “Gavotte Moderne,” 
Lemare; Sonata in E, Becker. 

April 25—“Epithalamium,” Wood- 
man; “Chant d’Amour,” Gillette; Fan- 
tasia Symphonique, Cole; remainder 
of program selected from the operas¢ 
of Richard Wagner, as follows: Pre- 
lude to “Lohengrin”; Prize Song from 
“Die Meistersinger”; March from 

“Tristan and Isolde’; “Magic Fire” 
from “Die Walkuere”; ‘“Elizabeth’s 
Prayer” from “Tannhaeuser”; 
est Murmurs,” from “Siegfried”; “Ride 
of the Valkyries” from “Die Walk- 
uere.” 
Two of these programs’ will be re- 

peated at the San Diego exposition 
April 28 and 29. 

FINISHES AT GRACE CHURCH 

Kimball Company Completes Renova- 
tion of Large Organ. 

The large organ at Grace Episcopal 
church, Wabash avenue and Fifteenth 
street, Chicago, which has been in 
process of renovation since last July, 
was used again in March. Harrison 
M. Wild, organist and choirmaster, 
arranged a special musical program. 
The organ, which was given to the 
church by Jesse Spalding thirteen 
years ago, was built by the W. W. 
Kimball Company. The company had 
the work in charge and took out each 
of the 4,500 pipes and every other 
part of the mechanism. 

orate program. The Elks’ organ is 
of Kimball manufacture. Charles S. 
Bond, the lodge organist, is authority 
for the statement that seldom, if ever, 
have sO many eminent organists ap- 
peared on one program as was ar- 
ranged for the dedication of the in- 
strument in the Elks’ clubhouse. 
Among the organists who appeared 

are J. Edmonde Butler, of Trinity 
church; W. H. Donley, concert organ- 
ist; Edwin Fairbourn, Bethany Pres- 
byterian church; Ferdinand Dunkley, 
First Methodist church; Judson Wal- 
do Mather, Plymouth Congregational 
church, and Dr. Franklin S. Palmer, 
St. James’ Cathedral. 

Blind Organist in Demand. 

Charles F. Hansen, the well-known 
blind organist of Indianapolis, has 
been in demand for many recitals and 
organ openings the last two months, 

| April 1 he opens the new Moller or- 
| eam in the First Presbyterian church 
‘at Mount Vernon, Ind. April 28 he 
will play before the Ladies’ Musical 
Club of Peru, Ind. April 30 he will 
appear in recital at the First Baptist 
church of Washington, Ind. The fol- 
lowing is a program Mr. Hansen gave 
March 10 at the Methodist church of 
Frankfort, Ind.: Overture to “Semi- 
ramide,” Rossini; Rhapsody, No. 2, 

Saint-Saens; Minuet, Salome; Polo- 

naise in A major, Chopin-Best; “Mur- 
muring Zephyrs,” Jensen; “In Sum- 
mer,” Stebbins; Storm Fantasie, Lem- 
mens; Berceuse, Spinney; “Pilgrim’s 
Song of Hope,” Batiste; Gavotte, 
Roeckel; March Nuptiale, Guilmant; 

“Evensong,” Johnston; “Humoreske,” 

Dvorak; Marche Militaire, Schubert. 

Paul Bertram Gast, who has been or- 
ganist and choir director at Emanuel 
Lutheran church, Marion, Ohio, for the 
last three years, has resigned his po- 
sition as organist and accepted a sim- 
ilar one in the First M. E. church of 
Columbus. 

P. C. BUHL 

Some recent orders: 

Barnes & Bull Organ Co. 
UTICA, N. Y. 

First Baptist Church, Jamestown, N. Y., 3 Man. Elec. 

First Ch. of Christ, Scientist, Utica, 3 Man. Elec. 

First Presby. Church, Little Falls, N. Y., 2 Man. Elec. 

Trinity Church, P. E., Syracuse, N. Y., 2 Man. Reb’lt. 

Quality Considered 
Our Organs are Priced Very 

Moderately 

F, E. BLASHFIELD J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Ph Li bY ane, tazesin CHICAGO 

L. D. MORRIS & CO. 

Electric and Pneumatic 
ORGANS 

TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

64 E. Van Buren St., CHICAGO 

MANY PLAY AT DEDICATION 

Prominent Seattle Performers Heard | 
on Elks’ Kimball Organ. 

Formal dedication of the organ in 
the Elks’ lodgeroom at Seattle, in- 
stalled nearly a year ago and used | 
constantly since that time, was held | 
March 2, when the foremost organ-| 
ists of the city participated in an elab- I 

cables, multi-conductors. 

perfect acoustic results. 

AMERICAN STEEL & WIRE COMPANY 

Maker of all varieties of wire used in pipe organs, such as FLAT WIRE; ROUND 

WIRE in various tempers; SPRINGS; WIRE ROPE; SHAFTING AND SCREW 

STOCK;. TRIANGLE MESH REINFORCEMENT for concrete swell boxes ; ELEC- 

TRICAL WIRES such as Amerite and Americore rubber covered wire; magnet wire, 

both silk and cotton insulated; pipe organ wire, paraffined cotton insulated; console 

Also maker of PIANO OR MUSIC WIRE. 

We have developed by our own original research and experiment through the 

past sixty years the manufacture of our “Perfected” and “Crown” and “Star” brands 

of music wire, that represent the most advanced ideas in the blending of metals for 

We began the manufacture of piano wire under supervision of Jonas Chickering in 1850, 

and were awarded the Grand Prize over the whole world at the Paris Exposition in 1900. 

Chicago. New York. Worcester. Cleveland. Pittsburgh. - Denver. 

U. S. Steel Products Co., San Francisco, Los Angeles, Portland, Seattle. 

* 

|THE LIGHT RUNNING FOX TYPEWRITER| 

FOX TYPEWRITER COMPANY 
GRAND RAPIDS, MICH. 3307-3357 Front Avenue, 

For The Manufacturer, Dealer or Music Writer 

WITH MUSIC - WRITING CHARACTERS | 

THE DIAPASON. 
Local Agents wanted everywhere. 

The Fox Typewriter—light running, noiseless, durable—is not only perfectly adapted to all 
kinds of correspondence and billing, but music can be written on it as quickly and as 
you would write an ordinary letter. ; oR ; 

The Fox is the only typewriter on which this can be done, for it is the only typewriter 
having a sufficient number of keys in the keyboard to accommodate all of the regular characters 
and the music characters also. “ee y 

At the recent Grand Rapids Industrial Exhibition we had on display a very large number 
of typewriters, including all of our regular line and many of our specials. i i 
were used for show purposes only and are just like new. While this stock lasts we will offer it at 
less than wholesale and will equip with either standard, special or music keyboard. . 

Write for full particulars and don’t fail to mention 

y as 

These typewriters 

Name 

= 
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William Till celebrated his twenty- J. FRANK FRYSINGER, | 

Concert Organist. 
Write for circulars and 

terms. 

‘University School of Music, 

third anniversary as organist of the 
First Reformed Church, Bayonne, N. | 
J.. on Sunday, March 7. His choir of 
fifty voices sang Rossini’s “Stabat | 
Mater,” with Inez Barbour, Rose Bry- | 
ant, Charles Harrison and Frank 
Croxton as soloists. 

Lincoln, Nebraska. 

Geo. Kilgen & Son A. A. 

Pipe Organ 
Builders 

BERT E. WILLIAMS, 

G. O., 
Concert Organist 

Management Harry Culbertson. 
Fine Arts Building, Chicago. 

Write foc Circulars and Terms. 
Available in all Parts of U. S. 

3817-3829 Laclede Ave. PHILLIPS S. GILMAN 

‘ ST. LOUIS, MO. ORGAN CONCERTS 
sameasaiiey and 

LECTURE RECITALS. 
Send for Catalogue if Interested 7 

Circular 

One of the best equipped organ factories 

in the U.S. Our organs can be found 
in nearly every State in the Union. 

Upon Request. 

College for Women, 

Columbia, S. C. 

PTS Se aro eo er eo ror noel eee oe eT 

of 

American 

ADVICE TO ORGANISTS 

The following adviee to members! columns, readers are kept well in 

the Tennessee Chapter of the touch with what is going on in con- 

Guild of Organists has! nection with organists’ work through 

een sent out to them by the dean, the length and breadth of the United 
John B. Norton, F. A. G. O., A. R. C. 

Oo; 

ar 

most excellent periodical, The 

pason, 

stein, Chicago. 

per annum for the twelve monthly | 

copies. 

States and Canada. 

“THE VALUE OF THIS LITTLE 

MAGAZINE, AS A PERSONAL 

STIMULUS TO ONE’S OWN 

a WORK, CANNOT BE OVERES- 

The cate is $0 cents | LIMATED. IT IS-A LIVE PAC- 

1TOR IN KEEPING ONE UP TO 

. in his latest monthly circular: 

“All the members of the chapter 

e recommended to subscribe to a 

Dia- 

Gruen- published 

Through the medium of its! DATE.” 

The Diapason Keeps the Organist Up to Date 

eee epee eee =p ep peepee 

EDMUND SERENO ENDER. 

CONCERT ORGANIST 

And Teacher of Singing, Gethsemane | 

Church and Jewish Synagogue. 

MINNEAPOLIS, MINN. | 5527 15th Ave. N. 

JUDSON W. MATHER, 

Mus Bac., A. A. G. O. 

; Organist and choirmaster, Plymouth 

| Church, Seattle. Recitals, instruction 

E., Seattle, Wash. 

RICHARD KEYS 
CONCERT ORGANIST 

New York 
Brooklyn 

Brooklyn, N.Y. 

Madison Av nue Temple, 
St. Anns on-the-Heights, 
Address: 131 Clinton St., 

HILLGREEN, 

Builders of Organs 

for Churches 

Residences and Halls 

LANE & COMPANY 

ALLIANCE - - - - . - OHIO 

CLARENCE EDDY 
CONCERT ORGANIST 

CHICAGO 510 Oakwood Boulevard 

KRAFT 
CITY ORGANIST OF ATLANTA, GA. 

Expert Coaching for 

American Guild of Organists Examinations 
Personally or by Correspondence 

FRANK WRIGHT, Mus. Bac., A. G. O. 
Address: 564 Carlton Avenue, Brooklyn, N. Y. 

JAMES ROBERT 

GILLETTE 
WesleyanCollege, Macon, Ga. 

Available in the South 

The Guilmant Organ School 
Theodore Dubois, Honorary President, 

William C. Carl, Mus. Doc. Director. 

A School for Students 
with serious aims 
who desire to become 

Expert Organists. 
one five students 
now playing in prom- 
inent New York 
churches. Send for catalogue. 

44 West Twelfth Street 

NEW YORK 

AMERICA’S FOREMOST ORGAN BUILDERS FOR 

NEARLY FIFTY YEARS 

fiutchings Organ 

Campany 

Boston and New York 

CORRESPONDENCE 

INVITED Plant at Waltham, Mass. 
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of the 
American 
Guild of 
Organists 

Headquarters. 

Messrs. J. Warren Andrews, Brew- 
er, Baier, Carl, H. B. Day, Demarest, 
Federlein, James, Keese, Milligan, 
Norton, Schlieder and Wright were 
present at the council meeting March 
1, at the offices of the guild. It was 
decided to have the annual meeting 
on Thursday evening, May 20, place 
of meeting to be announced later. 
The following ballot has been pro- 
posed by the nominating committee 
and accepted by the council: 

Warden, J. Warren Adrews, A. G. 

Sub-Warden, S. Lewis Elmer, A. A. 
G. O. 

Secretary, Harold Vincent Milligan, 
F, A. G. O. 

Treasurer, Victor Baier, Mus. Doc., 
G. 

Librarian, Albert Reeves Norton, 
A. &. G: 

Auditors, Clement R. Gale, Mus. 
Bac., A. G. O., and Hermon B. Keese, 
A. A. G. O. 

Chaplain, The Rev. William T. 
Manning, S. T. D. 

Council, to serve until 1918, five to 
be elected: John Hyatt Brewer, F. A. 
G;'0.: FF. Scott ea by A. G, Oxé 
is Trevor Garmey, F. 7 O.; War- 
ren R. Hedden, Mus. Bac, FP. As G, 
O.; Philip James, F. A. O.; Nor- 
man Landis, A. A. C O.. Frank L. 
Sealy, F. A. G. ot Davis McKay 
Williams, A. A. G. 
The nH ~~ election of 

officers of the Kansas chapter was 

ratified by .he council. 
Miss Martha B. Reynolds of Port- 

land, Oregon, was elected an asso- 
ciate. The following were elected 
colleagues: 

Frederic €. Abbe, Warehouse Point, 

Conn. 
John B. Archer, Providence, R. I. 
Herbert R. Boardman, Somerville, 

Mass. 
Carl Braum, St. Louis. 
Mrs. Geo. R. Bruce, Houston, Tex. 
Miss Emma P. Cook, Salem, Ohio. 
Miss Pearl Emley, Lawrence, Kan. 
Mrs. W. E. Everts, Houston, Tex. 
Miss Alice M. Firestone, Wooster, 

Ohio. 
Maurice C. Garabrant, Morristown, 

Y. J 
; ‘George Ferdinand Guinter, Akron, 
Ohio. en 

William F. Howell, Brooklyn, N. Y. 

Miss Margaret M. Jones, Whitesboro, 
Y 

n.. 
Miss Alice F. Kilcawley, Cleveland. 
Joshua Larson, Minneapolis. ; 
Henry Nathaniel Lebermann, Austin, 

Tex. ; ; 
Mrs. Biuman Lowe, Elizabeth, N. J. 
H. R. Lucy, New York City. 
Arthur T. Newman, Bristol, R. I. 
Walter D. Parker, St. Louis. 

Miss Marion Lathrop Searing, Mor- 

ristown, N. J. J 
Ralph W. Wright, Geneva, Ohio. 
Albert c. Anderson, Hutchinson, 

Kan. 
Miss Maude Cooke Anderson, Law- 

rence, Kan. a 
Mrs. Ida Burr Bell, Lawrence, _Kan. 
Edwin M. Hopkins, Lawrence, Kan. 
Miss E. Helen Pendleton, Lawrence, 

Kan. 
Charles Sanford Skilton, Lawrence, 

Kan. 
Miss Anna Il. Sweeney, Lawrence, 

Kan. : 
ce Sdna Mae Baird, Manhattan, 

— Henry Brown, Manhattan, 
Kan. 3 

Miss Jennie E. Blinn, Topeka, Kan. 
Horace Whitehouse, Topeka, Kan. 
Miss Agnes R. Bradley, Salina, Kan. 

Salina, Kan. 
Parsons, 

Utt, 
Holcomb, 

New England Chapter. 
The fifty-eighth public service of 

the chapter was given March 7, at 
Mount Holyoke College, with the fol- 
lowing program: Prelude, “Verset 
de Procession,” Boellmann; Choir, 
“Sanctus,” Russian; Festival Te 
Deum in B flat, Will C. Macfarlane; 

Paul R. 
Jessie 

Mrs. 
Miss Kan. 

“Praise to the Living God,’ Arthur 
Foote: “Sing to the Lord,” Mendels- 
sohn; Organ, Reverie, Dr. Noble; 
Choir, “As Torrents in Summer,” 

Elgar; Postlude, Cantabile, Franck. 
The service was sung by the First 

Church choir, the Second church 
choir and the Mount Holyoke choir. 

| the following program: 
| minor, 

The choruses were directed by Harry 
H. Kellogg, organist of the First Con- 
gregational Church, Springfield, Mass. 
The service was played by William 
C. Hammond. The prelude and post- 
lude were played by Professor H. D. 
Sleeper of Smith College. The offer- 
tory was played by James Wakelin 
of the First Congregational church, 
Mount Holyoke. 

Central Tennessee Chapter. 
The chapter held its first public ser- 

vice at Christ Church, Nashville. The 
program under the direction of the 
dean, F. A. Henkel, was: Chorale 
and Prayer, Boellmann; “Aovril Song,” 
Brewer; “Twilight,” Friml (William 
S. Haury); Anthem, “Blind and Alone 

Darkness” (“Conversion”), 
Matthews; Cantata, “Gallia,” Gounod; 
Contralto Solo, “Eye Hath Not Seen,” 
Gaul, (Mrs. Morton Crume, with Miss 
Katherine Morris at the organ); 
Postlude, Improvisata, Tinel; Hos- 

annah, Duvois (Paul L. McFerrin). 
Dr. H. J. Mikell, rector of Christ 

church, made a brief address, wel- 
coming the chapter members to the 
church and speakine of the purposes 
of the American Guild of. Organists. 

He also spoke of the place music had 
in religious services, saying that re- 
ligion pours out its ‘soul in praise to 
God through music. 

District of Columbia. 

The twenty-first of the series of 
service recitals was given Feb. 25 at 
the Church of the New Jerusalem by 
Miss Maud G. Sewall, F. A. G. O., 
assisted by the choir of the church in 

Chorale in A 
Eleison,” Op. 
How Lovely 
3rahms; Or- 
Justitiam,” 

in the 

Franck; “Kyrie 
59, No. 7, Reger; Choir, “ 
is Thy Dwelling Place,” 
gan Postlude on ‘“Induant 
Guilmant; “Trauerode,” Liszt; Chor- 
ale Prelude on “Dundee,” Sewall; 
Choir, Motet, “I Know that My Re- 
deemer Lives,” Bach; Organ, Pre- 
lude and Fugue in A minor, Bach. 

Virginia Chapter. 

A public service at the Freemason 
Street Baptist Church of Norfolk, 
Feb. 25, was directed by Mrs. Emily 
La Blane Faber, organist of the 
church, and the combined choirs of 
this church, the First Presbyterian 
and St. Paul’s Episcopal sang. The 

program follows: 
Organ Prelude, 

SyMpHRoORy)...«-ccccses 
Miss W. 
Quartet, 

“Finale” (Sixth 
Tschaikowsky 

Anthem, 
sima’”’) 
Freemason Street Baptist Choir. 

Anthem, “Praise Thou the Lord” 
(‘Hymn of Praise’).....Mendelssohn 
Mrs. Peake and Woman’s Chorus. 

Barytone Solo, “Trust in the Lord” 
(‘The Prodigal Son’) Sullivan 

Mordaunt Etheridge. 
(Organ) “Reve-Char- 

De Lille 
Offertory 

WINE 6.a:e ewe Ce sr Reeder esaye 
Oftertory (Organ), Grand Offertory 

i er errr Lefebure-Wely 
Mrs. A. C. Bush 

Anthem, “Hymn of Praise”.......Mohr 
Freemason Street Baptist Choir. F 

Address by Pastor, the Rev. Sparks W. 
Melton, D. D. 

“Inflammatus” (‘“Stabat Anthem, -e 
Rossini Mater’) 

‘s. Feller and Chorus. 
Organ Postlude, “March for Church 

POURED 2 hav ccavecveesdcetevins 
Miss Bessie Marsden. 

Michigan Chapter. 
The forty-seventh free organ re- 

cital under the auspices of the } Michi- 
gan chapter was given at Normal 
Hall, Ypsilanti, Sunday, Feb. 28, by 
Miss Frances Strong, assisted by Miss 
Alice E. Bivins, soprano, Miss Abba 
Owen, violinist, and Miss Mary Dick- 
inson, pianist. The program included 
works by Merkel, Schumann, Bach- 
Gounod, Borowski, Reichardt, von 
Fielitz, Beethoven, Wagner, Rebay 
and Dubois. The attendance was re- 

markably large. 

Officers of the Michigan chapter 
are: Frederick Alexander, dean; John 
IL. Edwards, sub-dean; Alle D. Zuide- 
ma, Mus. Bac., secretary; Richard E. 
Marston, treasurer. ’ 

Kansas Chapter. 

The Kansas chapter was installed at 
Topeka Feb. 17 by J. Warren An- 
drews, warden of the guild, who came 
from New York: for the purpose. 
Twenty members were enrolled and 
the following officers were appointed 

by Mr. Andrews: Dean, C. Ey Skilton 
of Lawrence; subdean, H. White- 
house of Topeka; secretary, Mrs Olin 
Bell of Lawrence; treasurer, D. A. 
Hirschler of Emporia; librarian, Mrs. 
Paul Utt of Salina; auditors, R. H. 
Brown and Miss Edna Baird of Man- 
hattan; executive committee, H. E. 

Dox, F. A. G. O., of Highland, A. O. 
Anderson of Hutchinson and Miss 
Jennie Blinn of Topeka. 

Western Tennessee. 

The March meeting of the Western 
lennessee chapter was held on Tues- 
day, the 9th, in the Studio of J. Paul 
Stalls, Glaslyn Building, Memphis, 
and was well attended. Edmund 
Wiley addressed the meeting on “The 
Business Management of Church 
Choirs,” and gave a most interesting 
discourse upon a subject he pe- 
culiarly competent to discuss by rea- 
son of his wide experience as a suc- 
cessful choir director. 

In April Ernest F. Hawke is to give 
the 

is 

an organ recital under auspices 
of the chapter in Grace church. The 
addresses to be given at the April and 
May meetings of the chapter are: 
April, “Bach,” by Miss Elizabeth 
Mosby; May, “The Advantages of 

Studying for Guild Degrees,” by Mrs. 
E. A. Angier, A. A. G. O. it was 

hold a guild luncheon at 
of the May meeting, 
the last gathering of 

1914-1915. 

Minnesota Chapter. 
The chapter met at * Paul’s 

church, Minneapolis, March 1. There 
were thirty-five in attendance at din- 
ner, after which the first Lenten re- 
cital by Harold Tower, organist of 
the church, assisted by Paulo M. 
Gruppe, the new first ’cellist of the 
Minneapolis Symphony Orchestra, 
was given. The program: Chorale 
Prelude, “Come, Holy Ghost, Lord 
God,” Bach; Sonata in C minor, Sa- 
lome; Cello, Adagio, Bruch; Inter- 
mezzo, Rogers; Barcarolle, Pollitt; 
Nocturne, Faulkes; Prayer, Borowski; 
"Cello, Allegro, Locatelli, and Lento, 
Lalo; “Lied,” Dethier; Toccata, 
Matthews. 

decided to 
the conclusion 
which will be 
the season of 

Western New York. 

The fourth public recital under the 
auspices of the chapter was given by 

Vattercall March at the 
Presbyterian church. Mr. 

se ections were: Toccata 
Bach; Melodie, Gluck: 

‘ndente with Variations from the 
Septet, Beethoven; Choral Improvi- 
sation on “An Wasserfluessen Baby 
lon,’ Karg-Elert: Concert Overture 

in C, Hollins: Duologue, Bernard 
Johnson; Allegretto from Sonata in 
FE flat, Horatio Parker; Allegro 
Vivace from Fifth Symphony, Widor 

Rechard 
Brighton 
(atte ss 

and Fugue, 
ils 

FOREVER,” “GLORIOUS an- 
them for mixed voices, by S. Rach- 
maninoff, published by Boston Music 
Company; price 15 cents. 

An arrangement by Arthur Shep- 
herd of one of the Russian anthems 
which are attracting the attention of 
American choirmasters just at pres- 
ent. It has the Russian “atmosphere” 
(a much-abused word) but is not un- 
duly “weird” to Occidental ears, and 
as it is not especially difficult, will be 
a good number to “try out”: even an 
ultra-conservative congregation could 
not object to it very forcefully. Amer- 
ica is the melting-pot musically, as 
well as socially and politically, and 
we can probably assimilate a_ little 
Russian into our church music with+ 
out bad effects. 

J. Henry Francis, the Charleston, 
W. Va., organist and composer, di- 
rected the Charleston Choral club in 
Gilbe it and Sullivan’s “Trial by Jury” 
Feb. 2 

NEW DEVICES USED 

IN A MOLLER ORGAN 

BUILT FOR GLEN RIDGE, N. J. 

Three-Manual Has a “Momentary 

Tremolo” and Basses Have In- 

dependent Wind—Inaugural 

Concert by Mark Andrews. 

M. P. Moller has completed a three- 
manual with electric action, movable 
console and a Kinetic blower in the 
Congregational church at Glen Ridge, 
N. J., and Mark Andrews dedicated 
it March 21. The organ is a memo- 
rial to Susan Clark Gallagher and 
Elizabeth Whitewright McIntosh and 
was given by their children. The 
specification follows: 
GREAT ORGAN—(Wholly Enclosed). 
Violone, 16 ft. 
Stentorphone, 8 ft. 
Major Diapason, 8 ft. 
Violin Diapason, 8 ft. 
Doppel Floete, 8 ft. 
Gemshorn, 8 ft. 
Melodia, § ft. 

Viola d'Amore, 8 
Octave, 4 ft. 
Hohl Floete, 4 
Tuba, 8 ft. 

CHOIR ORGAN—( Mostly 
Geigen Principal, 8 ft. 
Gemshorn, 8 ft. 
Melodia, 8 ft. 

ft. 

ft. 

Duplex). 

Dulciana, S ft. 
Unda Maris, § ft. 
Flute d’Amour, 4 ft. 
Clarinet, 8 ft. 
Tremulant. 

SWELL ORGAN— (Seventy-three pipes 
. to a stop). 

Bourdon, 16 ft. 
Diapason, 8 ft. 
Salicional, 8 ft. 
Gedacht, 8 ft. 
Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft, 
Quintadena, 8 ft. 
Harmonic Flute, 4 ft. 
Oboe, 8 ft. 

Cornopean, § ft. 
Tremulant. 

PEDAL ORGAN—(Augmented and En- 
closed). 

Diapason, 16 ft. 
Bourdon, 16 ft. 
Violone, 16 ft. 
Duleet Bass, 16 ft. 
Flute, 8 ft. 
‘Cello, 8 ft. 
Tuba, 8 ft. 

One of the modern devices on this 
organ that has only once before been 

applied—a “momentary tremulant”— 
enables the player to command a 
vibrato on the sustained notes of a 
melody without intruding that dis- 
turbing effect on the quicker notes. 
The theory has long been held by 

authorities on organ construction that 
the higher notes of each stop should 
be provided with heavier wind pres- 
sure than the lower notes. It is be- 
lieved that this instrument is perhaps 
the first in which this idea has been 
given full practical application. By 
placing all basses on an independent 
wind supply, remarkable steadiness 
of tone is attained, and the extremes 
of the registers are properly propor- 
tioned in strength to the mi iddle notes. 

Frederick W inte, Fr R. C. OW 
Seranton, Pa, — Mr. Walbank’s March 
Sunday evening programs at the Church 
of the Good Shepherd included: 

March 14—Toccata, Demarest; “Chan- 
son Romantique,” Pollard; ‘“Cortege 
Nuptial,” Rogers; Lullaby, Macfarlane; 
March in C, Calkin. 
March 28—‘Marche Des Templiers,” 

Benedict; Spring Song, Mendelssohn; 
“Jubilate Deo,” Silver; Caprice, Cadman; 
Prelude, Dubois. 

For Sale 
Excellent Second-hand 

ORGAN 
Built by 

Lyon & Healy 

Two Manuals, Twenty Stops, 
Reversed Console, Tracker Action 

Further Information upon Request from the - 

AUSTIN ORGAN CO. 
HARTFORD, CONN., 

OR 

CALVIN BROWN 
1537 E. 93d St., CLEVELAND, OHIO. 
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By George Laing 

THE DAY’S WORK OF A 
MOVING PICTURE ORGANIST 

Miller, F. R. C. O. 

Having lately joined the army of 
organists who have deserted the 
churches for the theaters, the editor 
of The Diapason has asked me to give 
some account of my work. This is 
somewhat unique, as all the music is 
provided for me by the management 
and the question never arises: What 
shall I play? or What is suitable for 
certain pictures? I note some ex- 
ceptions to this later, and describe 
general conditions in New York City. 

The work may be sharply divided 
into two classes: Where the organist 
plays alone and where he plays in 
conjunction with an orchestra. In the 
first class may be placed the per- 
formers on the Wurlitzer-Hope-Jones 
unit orchestra. Many of these are in 
solely dramatic houses; my work lies 
in the moving picture field. Here 
again we have another division—those 

theaters having a matinee, 2 to 5:30 p. 
m., and an evening show, 8 to 11, or 
thereabouts, and those having a con- 
tinuous performance of twelve hours 
from 11 a. m. to 11 p. m. or even 

later. This last necessitates the em- 
ployment of two organists, who play 
alternately. 

The Vitagraph Theater in New 
York, where there is one of the larg- 
est Hope-Jones unit orchestras, with 
a thirty-two-foot diaphone, has two 
organists who play respectively after- 
noon and evening, the strain having 
been found too great for one man. Be 
it remembered that this instrument, in| 
addition to the usual organ stops, con- 

tains also bass drum, kettle drum, 
cymbals, crash cymbals, snare drum, 
castanets, xylophone, auto horn, fog 
horn, ambulance gong, sleigh bells, 
chimes, cocoa nuts (for horses gal- 
loping), wind, rain, thunder and two 

birds. It is a great tax on the player, 
who must memorize nearly every- 
thing. The best theaters have also 
orchestras from thirty-five players 
down to three. In most cases organ 
and orchestra are used alternately. 

The premiere theater of this class 
in New York is the Strand, with an 
orchestra of thirty-five and two or- 
ganists, who are reputed to command 
high salaries. The performances here 
are from noon to 11:30 p. m. The 
show begins with what we call the 
relief organist, who plays alone until 
2:30 p.m. Then enters the orchestra, 
which plays some standard concert 
overture, assisted by the second or- 
ganist with the organ. When the pic- 
tures begin little attempt is made to 
play suitable music; they trot out a 
set of waltzes or so—I have even 
heard the Andante from Mendelssohn’s 
Violin Concerto played by the whole 
band, and at the end the theme is 
taken up in a most artistic way by 
the organist, who improvises for three 
or four minutes until the orchestra 
is ready to play another piece. Oc- 
casionally the organ joins in with the 
orchestra, but this is entirely a mat- 
ter of arrangement. 

Sometimes the show is interrupted 
for a special organ number. I have 
heard Guilmant’s “Marche Funebre et 
Chant Seraphique” played with all 
the lights lowered, no pictures, and 
the chant at the end taken up by the 
cellos. This was specially featured 
on the program with annotations. 
Some pictures — for instance, “Ca- 
biria,” “The Miracle,” “The Christian” 
and others—have special music writ- 
ten for them, the same as any dra- 
matic production on the regular stage. 

Organ and orchestra play together 
until 5:30 p. m. Then the relief or- 
ganist plays alone until 7:30, and or- 
chestra and organ again until 11:30, 

This is the course usually followed 
in other theaters here; where IJ play 
it is totally different; my work de- 
pends on what is done by the or- 
chestra to begin with. Here the pic- 
tures are changed every day; the show 

consists of six reels, lasting two 
hours. This theater is at the head of 
a circuit of 102 all over the United 
States, twenty-seven of these being 
in New York, Boston and vicinity. 
We have a general musical superin- 

tendent, Ernst Luz, who sees every 
picture in advance at the various 
studios where they are made. He 
makes descriptive notes and care- 
fully times each scene. This synopsis 
is then turned over to Bert Herbert, 
our orchestra conductor, who has had 
an extensive dramatic experience, and 
he selects appropriate music from our 
library containing about 11,000 titles. 
Mr. Luz at one time edited the mu- 
sic department of the Moving Picture 
News and has studied this question of 
appropriate music for pictures for 
years, ever since the movement 
started. The result of these gentle- 
men’s combined efforts is marvellous. 
Every number seems to have been 
specially written for the picture 
shown—every dramatic incident, be it 
street row, fight, Indian battle or acci- 
dent, is noted. Our librarians select 
and supply daily the orchestra parts for 
all these twenty-seven local theaters; 

when this music is played and done 
with it is broken up into the various 
pictures and these go with the reels 

to the remainder of the 102 theaters 
on the circuit. Many of these, being 
vaudeville houses, show only one reel 
at a time. 

And here is where I come in. Cer- 
|tain days I play with the orchestra. 
| Other days I take the “relief” and 
| play alone. My colleague has a church 
| position as well and we arrange that 
| he shall be relieved for services and 
| choir practice. When I play with or- 
|chestra I play no fox trots or rag 

|time. I use my discretion as to thun- 
| der storms. For other music I am 
| provided with proper organ parts, if 
| poSsible. If none is to be had I get 
|piano parts or even second violin 
| parts. In such cases I must make my 
| own organ arrangement as | go along. 
| It would never do, for instance, to 
‘play two chords and a rest in each 
bar to a set of waltzes. Here sus- 
tained harmony is wanted, such as 
would be played by the horns in an 
orchestra, and, above all, a sustained 
boom of the pedal bass must be 
avoided and the organ subordinated 
to the orchestra. It must be felt 
rather than heard. Let would-be 

students look up Mendelssohn’s organ 
part to Handel’s “Israel in Egypt.” 

Every hour IJ have an intermission of 
one picture, which means about seven- 
teen minutes. Then I play alone for 
a picture and let the orchestra go out. 
Here i have a certain discretion and 
can use a regular organ piece if the 
picture will stand it, such as some of 
Wely’s or Batiste’s offertoires, Du- 
bois’ Toccata in G, etc. What we 
call a comic picture will stand any- 
thing, but topical pictures, showing 
soldiers marching or the president of 
the United States at a public function, 
must be carefully treated. 

I have learned that the managers, 
and they reflect the opinion of their 
patrons, do not want loud organ play- 
ing in a picture show. They do not 
want attention detracted from thle 
story on the screen. Even the in- 
troduction to the third act of “Lohen- 
grin’—one of the noisiest pieces ever 
written—sounds well on the soft 
stops. 

The advantage of our system is 
shown in that when the orchestra be- 
gins to play they keep right on until 
at a signal from the conductor they 
change instantly to the next selection. 
There is not an interval of ten sec- 
onds. They have their opportunity 
for showing their mettle when occa- 
sion offers. 

And now IJ turn to the days when 
I play the relief—when I play the or- 

gan alone. I am expected to play all 
| the music selected for the orchestra. 
| As it would be impossible to use the 
| regular organ part, which as a rule 
| has no melody, I use the conductor’s 
| copy, usually a pianoforte accompani- 
ment, with all melodies inserted in 

| small notes. Ask any music store for 
| a theater orchestra piano part and you 
will see what I mean. As a rule this 
is really an organ arrangement, as the 
bass can be played by the feet, the 
harmony with the left hand and the 
melody with the right. But the mel- 
ody may go up to C3 sharp, or the 
bass down to BBB, which, as Euclid 
says, on-the organ is impossible, with- 
out transposition. I have frequently 
no time to look these selections over 
in advance, the parts are handed to 
me by the boy often after the show 
has begun. I must play the selections 
as they come and make my arrange- 
ment as I go along. I have struck in 
usual course the overtures to “Ray- 
mond,” “Stradella,” “Poet and Peas- 
ant” and even “William Tell,” Mosz- 
kowski’s Serenade and Paderewski’s 
Minuet. The selection (remember 
our 11,000 titles) is an extremely 
catholic one, ranging from Gluck and 
Handel to Richard Strauss. We 
had a picture the other week of a 
man struck by an automobile and dy- 
ing in a hospital, the nurse finally 
crossing his arms on his breast and 
closing his eyes. The selection played 
for this was the minuet from Handel’s 
“Berenice.” It struck me as peculiar- 
ly appropriate—the stately chords 
of Handel marching on with all the 
solemn effect of a march to eternity. 

Occasionally I come across a part 
which has no melody—even a second 
violin part—when I must be prepared 
to play something from memory. 

And now, most important of all, I 
must follow the conductor’s schedule 
or program, else I am likely to play 
the music in the wrong place. This is 
a sheet pinned on cardboard 8x14. It 
contains a complete synopsis of each 
picture, typewritten for easy reading 
in a poor light. For instance: 
“Reliance—The Green Idol.” 
Waltz, “Les Roses”—‘“She is per- 

suaded to attend a meeting.” 
Intermezzo, “Dawn of Hope’—“She 

buys the idol.” 
Two-step, “Morning Star’—‘They 

escape in automobile.” 
Galop, “Electric Train’ — “Auto 

falls over cliff.” 
And so on, some pictures having 

eight or ten cues. The sentence in 
quotation marks is the cue to change 
the music. 

There are tricks in all trades and I 
must confess one here; I have to lead 
the music at night, watch the cue sheet 
for changes, and watch the picture to 
get the cue. So in playing I will start 
the set of waltzes, play the first two, 
then (if not memorized) go on and 
improvise waltzes until the cue is seen 
on the screen. In the same way I 
play part of the intermezzo, go on in 
the same rhythm until the 
change, and so on. It is no trouble 
to me now to improvise waltzes, two- 

next |’ 

steps, galops and marches. The morn- 
ing show serves me as a rehearsal, 
and when I play in the evening from 5 
to 7 I know what is coming. 
Our system is possible only where 

a house gets the first run of pictures. 
Some houses run the same pictures 
for a whole week and others for three 
and four days, when the work is made 
simpler. By the time I have memor- 
ized over 11,000 titles I believe I will 
be eligible for graduation. 

POLYPHONE A BIG FEATURE 

Found to Work with Great Success 
in Large New York Organ. 

The large organ in the new Church 
of St. Jean Baptiste, New York, built 
by the Johnston Organ Company of 
Los Angeles, contains a new feature 
of interest to organists. The couplers 
are duplicated, the first set being in 
the usual tablet form under the music 
rack, while the tablets of the second 
set are placed horizontally in the 
key slips and are grouped under the 
keys from which they operate. The 
two sets are controlled by a double 
acting switch whereby either set may 
be used at will. 

Three of the manuals are equipped 
with auxiliary tremolo rods placed 
under the overhang of the keys and 
extending the full width across, and 
so arranged that a slight pressure of 
the thumb will cause the tremolo to 
act as long as the pressure continues. 

The specifications for this organ, 
published some time ago in The Dia- 
pason, were made by Arthur Scott 
Brook. The polyphone has been used 
with success on two of the pedal 
stops, a dulcet bass, 16 feet, being de- 
rived from the bourdon, and a contra- 
bass, 16 feet, from the open diapason. 
The invention of Robert Y. Barrows 
is interesting from the fact that while 
the two tones obtained from each 
pipe are widely different in volume, 
they are perfectly in tune with each 
other. The result of this, its first 
thorough test in an organ, has been 
awaited with interest by many promi- 
nent organists and builders. 

Free to Subscribers 

Thousands of musicians and 
music lovers will visit Los An- 
geles at the time of the conven- 
tion of the NATIONAL FEDERA- 
TION OF MUSIC CLUBS, June 24 
to July 3. 

Many of them will want to 
learn in advance of hotel and 
apartment rates, etc. 

We will be glad to answer in- 
quiries on these matters from all 
subscribers to this magazine 
who send addressed and stamped 
envelope for reply. Sample copy 
sent on application to 

Pacific Coast Musician 
308 Blanchard Hali _—_ Los Angeles, Cal. 

The only Musical Monthly in the 

West. 

artistically voiced. 

now in use. 

request. 

Hagerstown, 

Branches: 

eMoller Pipe Organs 
Pipe Organs of every size, to suit any space, but only 

one grade—the best. Every part made in our own factory. 

Every instrument specially designed, carefully built and 

Two Thousand Moller Pipe Organs 

Catalogues, specifications and estimates on 

M. P.-Moller, 
Factories 

Maryland 

Steinway Hall, New York City, 
Pittsburgh, Chicago, Baltimore. 
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Tel. Graceland 3764 A. B. DeCourcy 

A.B. DeCourcy & Co. 
Church Organ 
Builders :: 

TUNING AND REPAIRING 

T. J. Quinlan 

REBUILDING, CLEANING 
AND TUNING 

JULIUS JAEKEL 
ORGAN BUILDER 

Factory: 634 HARRISON AVENUE 
BOSTON, MASS. 

ELECTRIC FAN BLOWERS 

and WATER MOTORS 
We Buy and Sell Old Pipe Organs. 

3258 North Oakley Avenue 

CHICAGO 
Electric Organ Blowers and Water Motors 

Installed and Repaired. 

The 
Ernest M. Skinner 

Company 
Church Organs 

Boston, Mass. 

Sixth — 

The Electro - Pneumatic 

Swell Pedal 

F ALL problems the electro pneumatic- 

Q ally operated swell has been the 

most obstinate and discouraging. 

About a year ago a patent was is- 

sued to E. M. Skinner on a device which not 

only equals in effect the mechanically operated 

swell but affords such a remarkable degree of 

responsiveness that it hopelessly outclasses | 

the mechanical type. It operates without sta- 

tions, it moves its entire distance in exactly 

the same time required to move one sixteenth 

the distance. Sforzando effects of an explo- 

sive character may be varied to a delicacy in 

phrasing that offers a never-ceasing invitation 

to the player in the production of musical ef- 

fects. A fair analogy is found in the phrasing 

possible with the violin bow, but as with the 

violin bow the result depends on the per- 

former. This electro-pneumatic expression de- 

vice is the greatest single improvement in the 

transition from the mechanical to the electro- 

pneumatic that the organ has undergone during 

the twenty years just passed. 

Hall Organs 
. Gethsemane Church, 

Minneapolis, Minn., December 28, 1914. 
The Hall Organ Co., 
New Haven, Conn. 

Gentlemen :— 
Our Treasurer was instructed to send you check of $1,000.00 

to cover the final payment on the organ and I am enclosing here- 
with a testimonial letter which the Organ Committee unanimously 
agreed should be signed and sent to you. I hope it covers what 
you desire in the way Of a testimonial letter and if we can be of 
any assistance at any time in the sale of an organ, we will be 
glad to show you our appreciation of your efforts and kindness 
in and about this business. 

With best wishes for a prosperous New Year, beg to remain, 
Yours very truly, 

W. H. Ritchie, Chairman. 
the Hall Organ Co., 

New Haven, Conn. 
Gentlemen :— 

We have delayed writing you formally our conclusions regarding the 
new Four-Manual Organ built and recently installed by you in Gethsemane 
Church, Minneapolis, Minn., as we desired ample opportunity to have it tested 
thoroughly in every detail by other leading Organ Masters in our city, all of 
whom express the highest praise for the Organ. 

We now wish to express our entire sutiagaction in the instrument and 
congratulate you upon what we feel to be an artistic achievement of the very 
highest order in organ construction. The Diapasons are rich and full, the 
Strings are beautifully voiced and the Flutes are simply wonderful. The 
smooth yet brilliant Reeds are most effective and with the Chimes and deli- 
cately voiced soft stops, there is everything that modern organ music requires. 
The action and instantly adjustable combination pistons are marvels of organ 
construction. 

Our Choir Master will gladly show the organ to any Committee interested 
in the purchase of a new instrument. If a word from any one of us will bene 
fit you along this line, we feel we owe that much, as you certainly did unatint- 
ingly all that you agreed to do. 

Assuring you of our best wishes and hearty thanks for your efforts, beg 
to remain, 

Yours very truly, 
The a Committee of Gethsemane Church. 

y— 

Gilbert Marshall Forwell, Rector. 
Edmund 8. Ender, Organ Master, Sec’y. 
A. V. Ostrom, Treas. 
Edson 8S. Gaylord, Atty. 
W. E. Goodfellow. 
La R. Sweatt. 

. H. Ritchie, Chairman. 

The Hall Organ Company 
New Haven, Conn. 

Address New Haven, Conn. (West Haven Branch) for Catalogue 

THE STEEL “ORGOBLO” 
is in a class by it- 
self in that it is 
the only metal- 

constructed, 
highly - efficient, 
silent, turbine 

organ blower 

on the market. 

Made by a con- 
cern of over 
twenty years’ 

experience in the 
organ-blowing specialty. Over 6,000 aaa in the 
past seven years, operating instruments from the 

smallest reed organs to the largest, high-pressure 

pipe organs in the world. 

The Organ Power Company 
HARTFORD, CONN. 

CHICAGO OFFICE: 613 Steinway Hall Bldg. , in charge of Mr. JAMES TOPP 
BOSTON:—Mr. A. C. Foster, 218 Tremont Street, Boston, Masa. 

NEW YORK:— Mr. Geo. W, Westertield, 264 Virginie Ave., Jerecy City N. J. 
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Odell Organs 
were the first to have incorporated in their mechan- 
ism the composition pistons, now a vital part of 
every modern instrument (patented May 8th, 1866). 
This system, thought to be marvelously efficient 
at the time of its introduction, is not to be com- 
pared with the present Odell system of combina- 
tions which has been the result of a development of 
three generations of the Odell family and recently 
presented to the organ world by the sons and grand- 
sons of the introducers of the original pistons. The 
present Odell system is adaptable to both the visi- 
ble and non-visible type, is entirely electric in its 
operation (no pneumatics or mechanical devices) 
and can be adjusted at the organ bench. In using 
the visible type it is possible to set stops, couplers, 
or pedals at any of three positions, “on”, “off”, or 
“neutral.” No other system has yet accomplished 
this. The flexibility of the system makes the Odell 
Organ more easily adapted to the tastes or methods 
of different organists than any other. Our recently 
perfected Electro-Magnetic System, also the result 
of long experiment and patient research, is ahead of 
the times for reliability, simplicity, and ease in con- 
trol. It will pay prospective purchasers to investi- 
gate. 

New booklet list of Odell organs installed to date 
now ready for distribution. 

J. H. & CS. Odell @ Co. 
407-409 West 42nd Street 

New York City 
Established 

1859 

My Dear Mr. Wangerin :— 

It is with great pleasure that I comply with your 

request for an honest opinion in regard to the Weick- 

hardt Organ placed by your firm in the Evangelical 

Lutheran Immanuel Church, Milwaukee, Wis. I may 

say that it has always been my policy to express my- 

self about each individual instrument as it came be- 

fore me, regardless of builder and reputation of same. 

Having played the opening recital on the organ re- 

ferred to, I can state that the same was to me a perfect 

revelation. Aside from the beautiful Voicing—reeds 

especially fine—I found for the first time an electric 

action that perfectly satisfied me, and have since not 
met with an organ that quite compared to it in this 

respect. Subsequent recitals on other organs built by 

you have further convinced me that the Weickhardt 

Organ is to be considered among the great leading 

makes of this country. 

Sincerely yours, 

EDWARD RECHLIN. 

NEW YORK, Sept. 14th, 1914. 

@ angering { leickhardt (o. 
1124124. BURRELL STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

MIDMER ORGANS 
during the past fifty-five years have stood the test of time. Have 
organs in use today which were installed forty years or more ago. 
Reason we are enabled to quote moderate figures for a strictly high 
grade instrument is we employ no high-salaried salesmen, no expensive 
suites of offices do we have to pay rental on, and literature we dis- 
tribute is plain and conservative. These expenses saved by us allow 
us to keep the cost of our organs down to the minimum. Below, a few 
prominent organs of our manufacture: 

. Augustine’s R. C. Church, Bridgeport, Conn., 4 manual. 
. Philip’s P. E. Church, New York City, 3 manual. 
. Luke’s P. E. Church, Brooklyn, N. Y., 4 manual. 
. Anthony’s R. C. Church, Brooklyn, N. Y., 4 manual. 
. Teresa’s R. C. Church, Brooklyn, N. Y., 4 manual. 

Washington Avenue Baptist Church, Brooklyn, N. Y., 3 manual. 
Marcy Avenue Baptist Church, Brooklyn, N. Y., 3 manual. 
First Presbyterian Church, Pottsville, Pa., 3 manual. 
Congregation Beth Elohim, Brooklyn, N. Y., 3 manual. 
Church of the Holy Rosary (R. C.), New York City, 3 manual. 
St. Bartholomew’s P. E. Church, Brooklyn, N. Y., 3 manual. 
First Congregational Church, Poughkeepsie, N. Y., 4 manual. 
North Reformed Church, Newark, Nr J., 3 manual. 
First United Presbyterian Church, Los Angeles, Cal., 3 manual. 
Trinity M. E. Church, Albany, N. Y., 3 manual. 
Besides other names, which can be seen in our Book, ‘From Key to 

Pipe,” which will be mailed upon request. 

REUBEN MIDMER & SON 
Offices: 373 Fulton St., Brooklyn, N. Y., 1129 Chestnut St., Philadelphia, Pa. 

Works: Merrick, N. Y. 
Established 1860. 

The Zephyr Electric Organ Blower 
IS KNOWN ALL OVER THIS LAND 

Churches have found that it is economy to use the Zephyr. 

Its quiet running makes it prominent 

SEND FOR BOOK 

The Zephyr Electric Organ Blower 
Company 

ORRVILLE, OHIO 

Chicago Office, 610 Bush Temple of Music. 
Brooklyn, N. Y., 773 Putnam Ave., 
Waltham, Mass., 61 Wellington St. 

Austin 
Organs 

The large and increasing vogue of Austin 
organs is shown from the fact that during 
1914 contracts were executed or work went 
out from the factory for twenty-one 

states. 

This work extended all the way from 
small two manuals to gigantic instruments 
of four, and one of five manuals. 

The large addition to the factory and to 
the erecting room has made this increase 
of output consistent with the most pains- 
taking care in detail. The high tonal excel- 
lence and the unexampled mechanical facil- 
ity of Austin organs extends through the 
entire production, whether the smallest or 

the greatest. 

The monumental Pan-American organ at 
the San Francisco Exposition is now being 
heard. It will be a permanent institution 
in San Francisco after the fair, 

Circulars, lists of organs, catalogs, illus- 
trated console circular, letters of recom- 
mendation, etc., etc., obtainable by writing 
the factory. : 

Austin Organ Company 
171 Woodland Street 

Hartford Conn. 




