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MEDINAH TEMPLE 

ORDER TO AUSTINS 

5-MANUAL CHICAGO ORGAN! 

Masons Award Contract for Second 

Largest Instrument in City, To 

Be Placed in Auditorium on 

North Side. 

Announcement is made of the 
awarding to the Austin Organ Com- 
pany of a contract to build what will 
be with one exception the largest or- 
gan in Chicago. This organ is to 
stand in the new Medinah Temple of 
the Masonic fraternity on the North 
Side and is to be the feature of a 
building which is the largest audi- 
torium in the city, seating about 5,- 
000 people. 

The decision to give the contract 
to the Hartford concern was reached 
after Christmas and was made known 
to members of the lodges in Chicago 
the evening of Dec. 30. 
The contract was closed after many 

consultations and conferences with 
organ builders from all parts of the 
country and with prominent organists. 
Oscar A. Kropf, potentate of Me- 
dinah Temple, closed the deal on be- 
half of the Masonic fraternity. 

The new organ is to have about 
92 stops. The specification has been 
virtually arranged, but several points 
remain to be decided. The specifica- 
tion is to appear in the February is- 
sue of The Diapason. 

It is the determination of Chicago 
Masons to have the best music pos- 
sible in the new temple and with this 
end itt view money for the organ is 
being ‘raised. 

In the pedal the organ is to have 
twenty stops, in the great sixteen, in 
the swell twenty-one, in the orchest- 
ral division sixteen, in the solo eleven 
and in the echo eight. There will be 
two consoles—one of them having five 
manuals and stopknobs and the other 
four manuals and stopkeys. The 
pipes will be in chambers at each side 
of the proscenium arch and the echo 
will be placed in the dome of the 
great building. Wind pressures on the 
organ will vary from four and a half to 
twenty-six inches. The pedal will 
have a thirty-two-foot reed and both 
a wood and a metal thirty-two-foot 
open diapason. 

Sept. 1 is the date the 
completion of the organ. 

set for 

RECITALS GIVEN BY N.A. O. 

Four Organists Play at First One— 
To Hear T. Tertius Noble. 

The public meetings committee of 
the National Association of Organ- 
ists, of which R. K. Biggs is chair- 
man, has arranged several very inter- 
esting recitals for this season in New 

York. 
Dec. 10 the gathering was held at 

the Janes M. E. Church, Brooklyn. 
The following four organists played a 
fifteen-minute recital each, upon the 
Kimball organ in the church: Arthur 
Scott Brook (president), John Cush- 
ing, Reginald McAIl, and R. Hunting- 
ton Woodman. Following the recital 
the association was entertained with 
delightful refreshments in the church 
parlors. 

Jan. 25, T. Tertius Noble will 
give a recital in St. Thomas’ church, 
New York, under the auspices of the 

. A. O. 
Feb. 16 the gathering will be 

held in St. Ann’s-on-the-Heights, 
Brooklyn. The choir of St. Ann’s 
church, Richard Keys Biggs, organist, 
combined with the choir of St. Ed- 
ward the Martyr, New York, Miles 
Martin, organist, will give Matthews’ 
cantata, “The Conversion”. Mr. 
Matthews will conduct the perform- 
ance of his well known work. 

HENRY S. FRY AT NEW ORGAN 

Four-Manual Austin Opened in St. 
Clement’s at Philadelphia. 

St. Clement’s church at Philadel- 
phia has its new Austin organ and 
the opening recital on it was given by 
Henry S. Fry Dec. 16. He played 
this program: Fantasie-Overture, 
Herbert A. Fricker; “Clair de Lune,” 
Karg-Elert; “In Paradisum,” Dubois; 
Fugue, G minor (The Great), Bach; 
“At Evening,” Ralph Kinder; Air with 
variations (from Symphony in D), 
Haydn; “Will o’ the Wisp,” Gordon 
Balch Nevin; Siciliano, Henry S. Fry; 
A Pastoral Suite, Clifford Demarest. 

This is to be followed by a series 
of recitals as follows: Jan. 6, by Mr. 
Fry; Jan. 13, Rollo F. Maitland; Jan. 
20, S. Wesley Sears, and Jan. 27, 
Harry C. Banks, Jr. 
The organ installed in St. Clement’s 

church contains four manuals and 
pedals, fifty-five speaking stops, thirty 
couplers, forty adjustable composition 
pistons, eleven adjustable composi- 
tion pedals, three reversible pedals, 
three swell pedals, crescendo pedal, 
reversible sforzando pedal and five 
cancelers. The console is of the latest 
Austin electric type, no wind being 
required in its manipulation. Speak- 
ing stops, couplers and unisons are 
controlled by stop-keys. The swell 
boxes are three and one-half inches 
thick, with horizontal beveled shades. 

Power is supplied by a seven and 
one-half horse-power Kinetic blower. 

OPENS AN 87-STOP CASAVANT 

T. Tertius Noble Plays at Eaton Me- 
morial Church, Toronto. 

Casavant Brothers’ great eighty- 
seven-stop organ in the new Eaton 
Memorial church at Toronto was 
opened Dec. 21 with a recital by T. 
Tertius Noble of New York. Mr. No- 
ble played: Sonata, in A minor, Bo- 
rowski; Chorale Prelude, “O God, 
Thou Holy God,” Karg-Elert; Offer- 
toire on Two Christmas Themes, 
Guilmant; Chorale Prelude, “Sleep- 
ers Wake,” Bach; Air and Variations, 
Rea; “Ave Maria,” Arcadelt-Liszt; 
Solemn Prelude, “Gloria Domini,” 
Noble; Concerto in G minor, M. Ca- 
midge. 

FATHER FINN HAS RESIGNED 

Organist and Leader of Paulist Chor- 
isters to Leave Chicago. 

Father William J. Finn has re- 
signed as organist of St. Mary’s 
church, Chicago, and as director of 
the famous Paulist choristers. The 
Paulist choristers have won fame as 
a concert organization but lack ade- 
quate financial support. Father Finn’s 
plans have not been announced. His 
successor as organist of St. Mary's 
and director of the choir is Edward 
Collins, who has been organist of a 
large church at Joliet, Ill. Mr. Col- 
lins was a pupil of Rudolph Ganz of 
Berlin and studied the organ and 
conducting under Max Bruch, Robert 
Kahn and Gernsheim. He made his 
debut in Berlin in 1912, and after 
touring with Mme. Schumann-Heink 
became assistant conductor of the 
Century Opera Company. 

Death of Henry P. Ecker. 
Henry P. Ecker, one of the best 

known organists in the country and 
for fourteen years city organist of 
the Allegheny Carnegie Music Hall, 
died of heart disease at Basic City, 
Va., in November. The body was 
brought to his home at 6712 Thomas 
Boulevard, Pittsburgh. Mr. Ecker for 
years approved all of the specifica- 
tions for organs which Carnegie gave 
to churches and other institutions. 
He was born in Germany forty-nine 
years ago and early in life entered 
the music department of Leipzig Uni- 
versity, from which he was graduated 
with high honors at the age of 18, 
coming™to this country a year later. 

PRIZE FOR HARVEY B. GAUL 

Pittsburgh Man Wins $100 for Best 
Part Song for Male Voices, 

The prize of $100 for the best part 
song for male voices, offered by the 
Pittsburgh Male Chorus, has just 
been awarded to Harvey B. Gaul, 
organist at Calvary church, Pitts- 
burgh. Compositions were submit- 
ted trom all parts of the country. The 
adjudicators were unanimous. in 
awarding it to Mr. Gaul. 
Seven competitors submitted man- 

uscripts, but not until the envelope 
containing tthe Pittsburgh man’s name 
was opened was his identity dis- 
closed. The judges were Mrs. Law- 
rence Litchfield, pianist; Charles 
Heinroth, city organist and director 
of music of Carnegie Institute, and 
Charles N. Boyd, organist, teacher 
and musical historian. 

GATTY SELLARS ON A TOUR 

Visits United States and Has Given 
a Number of Recitals. 

_ Gatty Sellars, the English organist, 
is making another tour of the United 
States, and has already given a num- 
ber of concerts in the east. He has 
appeared at Jamestown, Auburn, 
Kome and Syracuse, N. Y., among 
other places. At the Fourth Presby- 
terian church of Syracuse Nov. 30 he 
played this program: Overture in E 
minor, Morandi; “L’Angelus,” Sel- 
iars; “A Song of Gladness,” Sellars; 
Fugue in G minor, Bach; “Melodie 
Du Soir” (Un Peu D’Amour), Silesu; 
“The Song of Songs” (Chanson du 
Coeur Brise), Moya; Tone poem, 
“The Church Triumphant,” Sellars; 
Sonata in B flat, Mendelssohn; “Fan- 
cies,” Sellars; Concert Toccata, Sel- 
lars; Variations on an_ original 
theme, Faulkes; “The Russian Pa- 
trol,” Rubinstein; “The Storm,” Mor- 

itz; March, “Pomp and _ Circum- 
stance”(No. 4 in G), Elgar. 

CONTRACTS BY FELGEMAKER 

Most Recent Include One in Chicago 
and One at Forest Park, IIl. 

La Motte Wells, Chicago repre- 
sentative of the A. B. Felgemaker 
Company, reports a number-of con- 
tracts closed by the company, the 
most recent of which are as follows: 

First Methodist Episcopal church, 
Narberth, Pa. 

First. United Presbyterian church, 
‘Ben Avon, Pa. 

First Presbyterian church, William- 
son, N. Y. 

Grace Reformed church, Chicago. 
First Presbyterian church, 

tonna, Minn. 
St. Peter’s Evangelical 

church, Forest Park, Ill. 
Lutheran 

Contract to Barnes & Buhl. 
Barnes & Buhl of Utica, N. Y., 

have received the contract for a 
three-manual organ in the First Bap- 
tist church at Jamestown, N. Y., to 
replace the one destroyed by fire last 
February. It will be installed as soon 
as the edifice has been rebuilt. The 
instrument is to be divided, with one 
part on each side of the choir gal- 
lery, and a detached console. The 
action will be electro-pneumatic. The 
organ in the First M. E. church at 
Jamestown, by tthe same compari, 
was instrumental in winning the new 

contract for Barnes & Buhl. 

Gabriel Katzenberger Dead. 
Gabriel Katgenberger, a veteran 

organist of Chicago and for years 
prominent as supervisor of music in 
the public schools of Chicago, died 
Dec. 26 at his home, 5036 North Ash- 
land avenue. He was organist of Our 
Lady of Lourdes church. Mr. Kat- 
zenberger came to Chicago in 1885, 
having been born in Germany in 1851. 
He was the organizer of the chil- 
dren’s choir at the world’s fair in 
Chicago in 1893. 

Owa, 

MUSIC AND REASON 

MARK CONVENTION 

TWO-DAY MEETING OF A. G. O. 

Four Recitals and a Number of 

Papers at First Congress of Guild 

in New York City—Discus- 

sions of Great Interest. 

BY GODEREY BUHRMAN, 

(Special Telegram from a Correspond- 
ent for The Diapason.) 

New York, Dec. 29.—The first great 
national congress of organists ever 
conducted by the American Guild of 
Organists held its opening session at 
Columbia University, New York City, 
today at 9:30 a. m. with an address of 
welcome by Provost William H. Car- 
penter, Ph.D., of the first great uni- 
versity to open its doors to such a 
general convention of American or- 
ganists. Congratulations to the uni- 
versity with such a record! Congrat- 
ulations to the American Guild of Or- 
ganists on such an honor! And con- 
gratulations to the American Organ- 
ist for such an attainment! 

This first congress of organists is 
due, more than to any other man, to 
J. Warren Andrews, warden of the 
guild, who by untiring efforts and con- 
stant devotion has brought to pass 

J. WARREN ANDREWS. 

one of the great desires of his 
heart. It was his chief ambition when 
he first took the reins of power, and 
it is the crowning achievement of his 
tenure of office. Congratulations to 
him, the indefatigable user of his own 
time and energy for the good of the 
guild and the profession it serves! No 
man can do more than he has done. 

\ hasty survey of the program ar- 
ranged for this convention displays 
several points of special note. It is 
not confined to an exclusive inner cir- 
cle of guild “authorities;” it numbers 
even men who have not yet taken the 
trouble to enroll themselves and their 
names in the support and interests of 
the work of the guild. It is not con- 
fined to members from certain dis- 
tricts; it numbers men from Connec- 
ticut, Massachusetts, Pennsylvania 
and even as far west as Missouri. And 
it would have gone farther had not the 
limitations of time and expense made 
the .barrier. Of necessity some parts 
must be taken by local organists, but 
ttherwise the proportion is nine or- 
ganists from abroad in the country 
to seven from the-immediate. district. 
The program is as follows: 

DEC, 29. 

9:30 a. m.—Address of Welcome, 
Provost William H. Carpenter, Ph. D., 



THE DIAPASON _ JANUARY 1, 1915 

Columbia University. Response av the 
warden, J. Warren ‘Andrews, A. G. O. 

10 a. m.—Organ Recital in St. Paul’s 
Chapel, Columbia University, by Charles 
Heinroth, City Organist, Pittsburgh, 
Pa. 

11:10 a. m.—Discussion, “in what 
way can the Organists’ Guild unite 
with the Ministry in enhancing the dig- 
nity and beauty of the non-liturgical 
service? Krom the View-pooint of an 
Organist, A. Madeiey Richardson, M. A., 
Mus. Doc., Oxon. #. K. C. U., Author. 
From the View-point of the Ministry, 
the Rev. Howara Duffield, D. D. Dis- 
cussion Jed by John Hyatt Brewer, F. 
A. G O. 

2:30 p. m.—‘‘The Organists’ Ideals. 
How far should they be sacrificed, if 
at all?” Protessor Waldo 8S. Pratt, 
Harttord Theological Seminary. Dis- 
cussion led by Louis Arthur Russell, 
A. G. Q. 

4:30 p. m.—Organ Recital in St. 
Paul's Chapel, Columbia University, by 
William ©. Hammond, A. G. O., Mount 
Holyoke College. 

S$ p. m.—Festival Service in St 
Thomas’ church, Fifth avenue and 
Fifty-third street, 

DEC. 30. 

9:30 a. m.—Reception. 
10 a. m.—Recital in St. Paul’s Chapel 

by Samuel A. Baldwin, F. A. G. 
organist of the College of the City ot 
New York. 

11:10 a. m.—Discussion, 
preciation as a National Asset. 

“Music Ap- 
” “Choral 

Music,” Wiiliam John Hall, Mus. Doc., 
Dean of the Missouri C hapter. “Church 
Music,” Professor Walter Henry Hall, 
A. G. O., Columbia University, “School 
and College Music,” Professor Henry 
Dike Sleeper, F Ae O., Smith Col- 
lege. ‘tne Organ as a Concert In- 
strument,”’ Mark Andrews, F. A. G. QO., 
A. & G 9, 

2 p. m.—Discussion, “What Consti- 
tutes a Church Organist and wherein 
are our present methods of instruc- 
tion defective?” Everett E. Truette, 
Mus. Bac., A. G. O., Boston. _Discus- 
sion led by T. J. Palmer, A. R. C. O., 
‘roronto, Canada. 

3 p. m.—Discussion, “The Guild Exam- 
inations, Their importance to a prac- 
tical Organist.’ Arthur Foote, M. A., 
A. G. O. Discussion led by Warren R. 
Hedden, Mus. Bac., F. A. G. O. 

4:10 p. m.—Recital in St. Paul’s 
Chapel, Columbia University, by Pro- 
ce James T. Quarles, A. A. G. O., 
cornell University. : 
7 p. m.— Banquet at Hotel McAlpin. 

Speaker of the Evening, the Rev. 
Charles D. Flint, D. D., Brooklyn. 

Dr. Carpenter addressed the guild 
in a very cordial welcome, which en- 
tirely raised the dampening effect of 
unkind weather, and_ started the 
wheels moving with an ever-quicken- 
ing purr. He displayed a keen appre- 
ciation of the organists’ art, and spoke 
of it as, more than any other, meet- 
ing and expressing the nobler musings 
of the human soul. An organist can 
well feel proud, with such a testi- 
mony from Dr, Carpenter. Prolonged 
applause showed a keen appreciation 
of Dr. Carpenter's greeting. 
Warden Andrews responded briefly 

in gratitude for the hospitality of the 
university and, in his usual manner, 
got to business at once. Warm ap- 
plause greeted the warden’s closing 
remarks, and the assembly went to 
St. Paul’s chapel for the recital of 
Mr. Heinroth. 

Mr. Heinroth’s Recital. 

Mr. Heinroth, the famous organist 
of Carnegie Institute, Pittsburgh, 
made his “second appearance before 
the guild in recent times, in a pro- 
gram demanding consummate musi- 
cianship—which is just what we ex- 
pect from Mr. Heinroth. 1 confess 
myself in danger of forming a liking 
for Handel’s antiquated organ 
“efforts” as he plays them. One 
would not listen to the wonderful 
“Passacaglia” without a marvel at the 
immensity of the work and a smile at 
the ease with which Mr. Heinroth 
walked through it. If such a work 
goes unappreciated it is because of its 
sheer greatness. Is there any piano 
literature equal to this treasure of 
the organ? “The Brook” is well 
named. Mr. Heinroth’s excellent pro- 
gram notes are a great help to the 

appreciation. Mention must be made 
of the wonderful exhilaration pro- 
duced in the “Brook” by the “grand 
crescendo”; seldom is it used so effec- 
tively as we heard it here. 

Is there anything in a name? If 
not, this recital must have been far 
above par, or we in a particularly 
receptive mood. Harwood and Thiele 
had their best chance, too, but we 

rather think something happened to 
the “sixth” variation, swiick was to 
be omitted; there is no sixth in our 
edition. Thiele is undoubtedly a ter- 
rible thing.to play, but not to Mr. 
Heinroth, who won smiles of approv- 
al from the “hardened” as he emerged 

from terror after terror. The organ 
was crowned King of Concert Instru- 
ments. 

Non-liturgical Service. 

Dr. Richardson read a paper point- 
ing out many of the difficulties beset- 
ting the non-liturgical organist, one 
point of emphasis being the neglect of 
the Psalms in music settings. He con- 
tends that our national hymn would 
be just as effective read if the Psalms 
are. And his point was carried with 
emphasis. Chanting was _ likewise 
championed as worthy of more atten- 
tion—more_ artistic attention—and 
certain hymn tunes were unceremon- 
iously called by their right name to 
general satisfaction. The imperishable 
“Amen” was given several shots, and 
the assembly echoed “amen” in ap- 
proval. 

The Rev. Howard Duffield, D. D., a 
notable and practical champion ot 

church music, was greeted with hearty 
applause as he took the floor in be- 
half of the minister’s viewpoint. A 
high compliment was paid the organ- 
ist when Dr. Duffield likened organist 
and minister to two co-workers—two 
ministers in the service of humanity. 
A strongly carried point of practical 

utility was the great advantage of the 
chorus choir over the loud-voiced and 
hollow-bodied tones of the antique 
quartet, no matter how highly paid. 
the canticles of the liturgical service 
were upheld as being actual scripture, 

along with the Psalms. 
Dr. Duffield is a strong champion 

of the best in hymn tunes, and hearty 

applause was again evidence of gen- 
eral approval as he closed his address 
with an appeal to make the service of 
rganist and minister coherent, intel- 
ligent, churchly; not a series of dis- 

jointed tricks, one after the other. 
John Hyatt Brewer spoke fluently 

and interestingly, and enhanced his 
reputation as a speaker of authority 
as well as a player. Could the minis- 
ters ply our art as well as Mr. Brewer 
does theirs our job would be indeed a 
hard one. 

Sacrificing Ideals. 

Waldo S. Pratt opened the after- 
noon session with a paper full to the 
brim of serious, straightforward ap- 
peal to the American organist to 

place his ideals and his aims on the 
very highest planes and_ take his 
position in the service of the church 
with all the seriousness it rightly 
should have, as an actual, effective 
aid to religious devotion. No more 
earnest or eloquent appeal has ever 

come from the pulpit itself. What 
an immense impulse of new life would 
come to the religious world were all 
organists freed to follow the ideals 
as so convincingly given us by Mr. 
Pratt! 

Louis Arthur Russell took up the 
very difficult task of following Mr. 

Pratt in, this discussion, and, being 
a man of known ideals and ability 
to stand by them, gave a _ serious, 
helpful talk that grew out of his own 
@xperience, and certainly will grow 
into ours. One “side light” of special 
merit brought out by Mr. Russell was 
the work being done by the member- 
ship committee in extending the 
actual interests of the guild through 
the enlarging membership, and thus 
directly bringing higher ideals to the 
organists who otherwise would never 
come under other influence than that 
of their own “tastes”. This was one 
salient point of actual and practical 
help to higher ideals to those who 

need them most. 
These discussions 

not of sacrificing ideals, but of 
patiently laboring —eternally—but 
patiently!—for ideals. Mr. Russell 
was warmly applauded as he closed 
his helpful and practical talk. 

Recital by Mr. Hammond. 
Frescobaldi had a hard time of it in 

competition with Bach; but who could 
expect differently? The bold nobility 
of the Passacaglia theme was brought 
forward effectively and crisply by 
Mr. Hammond, who sang out much 

expressive beauty from the 1627 
“Pastorale”. The problems in Mo- 
zart’s “Andante” were largely regis- 

trative, and were met in true organ 
style, while the “Sketch” by A. Bird 
showed the organ and the recitalist 
equal to the occasion. The seldom- 

were certainly 

heard Sonata of Fink revealed a first 
movement of breadth and solidity, a 
second of well-wrought musicianship 
and a third of brilliance, all admir- 
ably played. 

“Piece Symphonique” is a work of 
stirring calibre, with a rhythm in its 
first theme that grips one by the ears 
and says “On!” Mr. Hammond’s 
technic and interpretation were more 
than sufficient for his needs. 

As evening came on the weather 
displayed its hearty approval in 
showers of blessing, apparently in- 
tended to prevent all possible dry- 
ness in an Episcopal festival service, 
but entirely misspent, for Tertius 
Noble is not one to present a “dry” 
service. This special service con- 
sisted of his own compositions, by 
request of the program committee, 
and we all owe a debt of gratitude 
for this action of Mr. Schmidt and 
his committee. 

“Fierce Was the Wild Billow” is a 
dramatic vocal composition that could 
almost stand alone without the words 
and yet be understood, so thoroughly 

have words and tones been wedded. 
Mr. Noble has always been noble 

and generous in his associations with 

the guild and has adopted its inter- 
ests as wholeheartedly as though it 
were to him as dear as the “Royal 

College” is to the stout heart of every 
loyal English organist. That he 
should be selected to give this festi- 
val service was a happy stroke, and 
the way in which the solemn and 
beautiful Episcopal service was ren- 
dered by him more solemn and 
beautiful than ever was a satisfaction 
and pleasure of peculiar significance. 

Proceedings on Wednesday. 
New York, Dec. 30—The_ sun 

smiled its approval when the second 
day of the convention opened and it 
radiated cheer at the sessions. The 
first attraction was the recital by Sam- 
uel A. Baldwin. Mr. Baldwin has en- 
deared himself to all New York as an 
organist who mixes his exceptional 
technique with a liberal supply of real 
artistic feeling and good common 
sense. His semi-weekly recitals at 
the City College are a civic asset. 

This program presented for the 
guild is just such a one as would be ex- 
pected of Mr. Baldwin—one in which 
the varied tastes of a mature artist 
find ample delight. Take note that 
he is not afraid to give the American 
composer a hearing, even on_a most 
conspicuous program. Bach is a 

AN ORGANIST AND CHOIR- 
master of highest qualifications and 
recommendation seeks church or oth- 
er position. Good organ and oppor- 
tunities essential. Address: Dr. 
James H. Smith, Box 305, Chesley, 
Ont., Canada. 

Wirsching 
& Company 
Organ Builders 

Salem, Ohio 

faithful friend of Mr. Baldwin, and the 
chorale preludes seem especially fa- 
vored—in fact, they are with all of us, 
after enjoying this hearing under so 
competent an interpreter. ; 

The Maquaire symphony with its 
massive allegro chords was played 
broadly with perfect ease. The dry 
andante was made interesting through 
the player’s artistic skill. Mr. Bald- 
win did well to suppress the term 
“andante” in the Borowski sonata. 
This is undoubtedly an instance where 
metronome and tterminology combine 
to the ruination of an idea that other- 
wise would be a gem. The composer 
seems to have himself felt things 
moving too slowly, for we find him 
marking his middle section “piu 
mosso.” Just as the famous “Humor- 
eske’” was doomed to oblivion with 
an unmusical and unrighteous ‘tempo, 
so this movement is likewise doomed 
just so long as metronome takes pre- 
cedence over individual feeling. 

The Frysinger toccata is a work of 
individual character—playable, fluent 
and jovial. Probably some of its pe- 
culiar flavor may be traced to the 
effective interpolation of crotchets in 
a semiquaver theme, where ordinary 
toccata nature would hardly allow 
them. They appear with perfect 
naturalness and disappear before any 
possible sense of monotony could 
overtake them. 

Arthur Foote’s quaint nocturne 

evoked enthusiastic applause, despite 
the strict prohibitive injunction 
against such demonstrations. This was 
due as much to Mr. Baldwin’s 

[Continued on Page 8] 

NO EASTER 
PROGRAM 
RECITAL OR SERVICE 

Complete Without 

“RESURRECTION 
MORN” 

Edward F. Johnston 

AND 

“JUBILATE DEO” 
Alfred J. Silver 

FOR ORGAN 

We offer to mail a copy of 
each of these popular compo- 
sitions upon receipt of 90c 

Other Suitable Numbers 
(New) 

“LAUDATE DOMINUM” 
Chas. Sheldon........... net .53 

“JUBILATE AMEN” 
Ralph Kinder..........- net .53 

“SUNSET & EVENING BELLS” 
G. Federlein........cce0% net .40 

“TOCCATA” 
J. Frank Frysinger...... net .53 

Request our list of arrangements for 

Violin, Cello and Organ 

_—_—Oorr 

J. FISCHER & BRO. 
New York 

7, 8, 10 and 11, Bible House (Astor Plaee) 

GEO. Ww. BRAUNSDORF, Inc. 
Manufacturers of 

Paper, Fibre, Felt, Leather and Cloth Washers 
Of every description pid Organs, Pianos and Player Actions. 

Also Felts and Cloths For All 

232-234 E. 43rd Street, New York City 
Purposes 

7) Sait tab taae cok 

— meas 
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HONORS J. J. MILLER 
UPON ANNIVERSARY 

NORFOLK CHURCH FETE DAY 

Twenty-five Years of Service by Or- 

ganist of Virginia Parish, Which 
Has Had. Only Seven Other 

Organists Since 1829. 

J. J. Miller has completed twenty- 
five years as organist and choirmas- 
ter of Christ church at Norfolk, Va., 
and the parish joined Dec. 1 in giv- 
ing him recognition and in making it 
known that it would be glad to keep 
Mr. Miller at least another quarter 
century. The Chronicle of Christ 
church, one of the historic churches 
of the historic state in which Norfolk 
is situated, contains a full page ac- 
count of Mr. Miuller’s work in the 
last twenty-five years and points out 
that he did an inestimable amount for 
the music there. A striking fact in 
the account, written by the rector, 
the Rev, Francis C. Steinmetz, S. T. 
D., is the fact that Christ church has 
had only seven other organists since 
1829. Of these one, P. H. Masi, 
served thirty-one years. In his tribute 
the rector says: 
“Mr. Miller has been an invaluable 

helper in the services of the church. 
His unerring judgment and impeccable 
taste have combined in making the 
celebration of every season a satts- 
faction and a genuine pleasure. For 
this the rector desires to express his 
thanks, and in so doing he is confi- 
dent that he also represents the mem- 
bers of the congregation. 
“We congratulate ourselves also 

that we have been able to retain his 
services all these years. May he live 
long to fill his accustomed place and 
receive the appreciation his talent 
and faithfulness richly deserve.” 
A special service in commemora- 

tion of Mr. Miller’s anniversary was 
held and at 4 o’clock there were organ 
selections before the evensong serv- 
ice. A. J. Lancaster, organist of Monu- 
mental church at Portsmouth, Va., 
and Joseph R. Routten, assistant or- 
ganist of Christ church, took part 
with Mr. Miller on this occasion and 
the selections played were: Over- 
ture to “Julius Caesar”, Handel; “At 
Sunset”, Diggle; “Dialogue”, Klein; 
“Finlandia”, Sibelius (played by 
A. J. Lancaster); Bercettse No. 2, 
Kinder (played by Joseph  R. 
Routten, assistant organist); Organ 
and String Quartet: Elsa’s Bridal 
Procession to the Minster from 
“Lohengrin,” Wagner; postlude for 
organ and orchestra: Triumphal 
March from “Aida,” Verdi. 

Opened by F. W. Van Dusen. 
_ Frank W. Van Dusen gave the ini- 

tial recital on an organ built by the 
Wangerin-Weickhardt Company of 
Milwaukee at Boscobel, Wis., Nov. 
19. The organ stands in St. John’s 
Lutheran church. It is a two-man- 
ual and Mr. Van Dusen gives a high- 

SERVES CHURCH 28 YEARS, 

F. W. Wolff’s Anniversary at Grace 
and St. Peter’s, Baltimore. 

Frederick W. Wolff, organist of 

Grace and St. Peter’s Protestant 
Episcopal church, Baltimore, com- 
pleted twenty-eight years’ service as 
organist at that church Nov. 29. He 
played there on the first Sunday in 
Advent, when he was 12 years old. 
Later, when 17 years old, Mr. Wolff 
entered the conservatory at Leipzig, 
Germany. He was in the class with 
Dr. Karl Muck of Boston, George 
Chadwick and John Lund of Buffalo, 
and other noted men. Shortly after 
his return from Germany Mr. Wolff 
was appointed choirmaster and or- 
ganist at Grace church. He took 
charge in 1886 in that capacity. He 
introduced Sunday afternoon recitals 
in 1888 after the completion of the 
Roosevelt organ. 

DR. CARL’S STUDENTS PLAY 

Final Recital of Guilmant School 
Term—Eighteen Take Part 

The final organ recital of the fall 
term at the Guilmant Organ School 
was held Thursday afternoon, Dec. 
17, under the direction of Dr. Wil- 
liam C. Carl. An elaborate program 
was prepared and participated in by 
eighteen of the students. The school 
will reopen with an increased enroll- 
ment Tuesday, Jan. Dr. Cart is 
spending the holiday vacation in At- 
lantic City. 
Thomas Whitney Surette lectured 

on Cesar Franck before the students 
Dec. 10 and will resume his course 
early in the new year. 

Students who participated in the 
recital Dec 17 were: Frederic L. 
Anthony, George W. Bottoms, A. V. 
Doughty, L. B. Parkin, Maurice C. 
Garabrant, Adolph Steuderman, Rob- 
ert M. Treadwell, Katharine A. Kos- 
ter, Howard Cottingham, Martha E. 
Papenbaum, Mrs. J. L. Van Name, 
Elizabeth Brewer, G. Howard Scott. 
Margaret Yates, E. Sackett, J. T. 
Brewer, Irene Swann and L. Wales 
Holden. 

Apollo Club Performances. 
Harrison M. Wild, organist of 

Grace church for many years, has 
received high praise from the Chicago 
newspaper critics again this year on 
his direction of the Apollo club and 
the Mendelssohn club. The Apollo 
club, as usual, sang the “Messiah” 
twice during ‘the Christmas holidays 
—Sunday afternoon, Dec. 27, and 
Monday evening, Dec. 28. One thou- 
sand singers took part and the en- 
tire Chicago Symphony Orchestra 
played the accompaniments. Edgar 
Nelson is the organist of the club 
and Carl D. Kinsey, organist of the 
First Congregational church of Oak 
Park, is the manager. 

An organ to cost $6,000 has been 
ordered of Henry Pilcher’s Sons by the 
First Baptist church of Bowling Green, 
Ky., for its new edifice, under con- 
struction. 

TIERCE 
IPES 

MEANS A DEGREE OF 

ERFECTION 
NOT ELSEWHERE 

ROCURED 

SAMUEL PIERCE ORGAN PIPE CO. 
READING, MASS. 

Correspondence Solicited 

1847 1915 

Emmons Goward Pipe Organs 

/ 

EXQUISITE DESIGNS, CHARMING TONE, 

PERFECT ADJUSTMENT, AND EXCELLENT 

WORKMANSHIP PLACE THE 

IN THE FRONT RANK 
OF THE BEST INSTRUMENTS MADE TO-DAY 

GOLD MEDAL PAN-AMERICAN EXPOSITION 

EMMONS HOWARD ORGAN COMPANY 
FACTORY: WESTFIELD, MASS. 

(3 

UMMM Tindale Music Cabinets 
Keep your music—every selection—instantly 

at hand, without useless and destructive han- 
dling. Made for SHEET MUSIC, PLAYER- 
PIANO ROLLS and TALKING-MACHINE 
RECORDS. (Cabfnet illustrated is for Sheet 
Music.) 

Graceful designs and beautiful finishes, 
from $17 up. 

Write today for Illustrated Catalogue No. 13. 

TINDALE CABINET COMPANY 
- NEW YORK 

eee 
, ; ‘ : The First Presbyterian church of No. 1 WEST 34th STREET « 
p complimentary account of its be- Springfield, Ill, has decided to. pur- °. 

1avior and tone. chase a new organ. & (al 

WANTED IMMEDIATELY 
Some !Accomplished and Expert Finishers 

ESTABLISHED 1867 

Don’t Apply Unless You Can Qualify 

as Such 

J. W. STEERE & SON 
ORGAN COMPANY 

Springfield, Mass. 

ESTABLISHED IN 1846 

ESTEY OR5,GAN 
COMP: ANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc.. gladly furnished 
upon application 

FACTORIES: BRATTLEBORO, VT. 
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| Wagner; Andantino in D flat, Lemare; Chorus from “Tannhaeuser,” 
Marcia, ‘Tschaikowsky; Cavatina, Raff; 
Fourth Sonata, Mendelssohn. 

20—Grand March, Widor; 
“A Shepherd’s Tale,” 

“Chanson de Triomphe,” 
tilene Pastorale,” 

Ernest R. Kroeger, St. 

MeCarrell, Chicage—Mr. Mc- 
Carrell gave a Guilmant program at 
the Second Presbyterian church Dec. 
13 at 4:30 p. m., playing the follow- 

Sonata No. 1 in D minor; Alle- 
gretto, B minor; Scherzo Symphonique; 
“Marche Funebre et Chant Seraphi- 

Pastorale in A major; Marche 

eata from Fifth Symphony, Widor. 
of Organists was given » 13 Mr. Kraft played as follows: 

* at the Church of the } y 
) sarcarolle from “Tales of Hoffmann,” 

Guilmant; Offertorio, 

leria Rusticana,” 
Christmas selec- 

erei,’” Schumann. “O Come all ye Faithful,” Mel- 

Clarence Eddy, 
gave a recital at the First 
church of Red Oak, Iowa, Dec. 
another at the First Methodist church 
of Sioux Falls, S. D., Dec. 4. Si 

played this program: 
Concert Prelude on a German Chorale, 

“Song of Sorrow” and “Wi 

Introduction and 

Herald Angels Sing,” Frost; Idyll, Kin- Inte rmeseo in C sharp minor, 
i : “O Thou That Tellest,” 

gave his second concert at Zion Ger- 
man Lutheran church, Peoria and West 
Nineteenth streets, Dec. 6. His pro- 
gram was as follows: Fantasia et 

G minor, Bach; Allegretto 
Sonata 4, in F major, Mendels- 
Pastorale from Sonata 1, A 
Guilmant; Fanfare, Lemmens; 

Overture to “Messiah, ” Handel; “Tro- 

De Witt Cc. Garretson, Utica, N. Y¥.— 
was the visiting organ- 

at Elmwood Music it 

busy giving concerts in many states. 
the following selec- 

tions at the First Methodist church at 
afternoon concert under the auspices 0: I: 

» Buffalo common council. - Third Sonata in E major, Op. 43 (new), 
selections were: ’ Baldwin; pal . 

y “Marche Funebre et Chant Seraphique,” 
Guilmant; Toccata in D (doric), Bach. 

Frank Frysinger, Lincoln, Neb. 
Frysinger gives a recital every 

Sunday before the evening service at 
the First Presbyterian church. A few 

is recent offerings follow: 
9—Fantasia on “My Old Ken- 

tuc ey arated Lord; Air from Suite in 

’ Wagner (arrangement by 
Clarence Eddy); Concert Variations in 
Dy major, na Bonnet (dedicated to 

; Fugue in E flat ("S , Bach; Overture, Rossini; 

; Festival Prelude 
Burg,” Faulkes; Largo fru \ Thanksgiving day 

given in the Swedish Lutheran church 
i , Mass., and Nov. 

“Noptial Beneniction,”” 
singer (dedicated to Clarence Eddy); 

Sumner Salter, Williamstown, Mass.— * major, Thomas J. Craw- 

Williams College AB of Joy,” Halting: “Even 
Johnston. 

. 18—Overture to “Don Giovan- 
Mozart-Frysinger; “Chant Negre,” 

Gordon Balch Nevin, Johnstown, Pa. 
—-An audience of 1,000 people heard Mr. 
Nevin in the second recital of the sea- 

pirst Presbyterian 
largest assem- 

c Baldwin gave a request program 

Andante Con Moto from the bifth Sym- 

Reuter, Chicago—Mr. Reuter 

Liszt; “Bvensong, “4 Johnston; 

—‘Laudate Domini,” Frysing- 

r Kramer; “From the Land of 
the Sky-blue Water,’ Cadman- Eddy; 
agente from Sonata, Op. 26, Beetho- 

U d lage in the Peover of Johnstown for “Marche F a? 
Harwood; Cantique d’Am yur, y Marche Funebre, 

played a group of Debussy onebers Marvelous Work” ("Creation” : lowaae 
1i—Introduction to “Lohen- 

Wagner; “The Evening Star’ 
Hires “Tannhaeuser”’), Wagner; Vor- 

“Parsifal,” Wagner. 
Charles L. Graves, Louisville, 

audience gave the organist 

the Mountains,” 
_ Carl Rupprecht, Chicago—The sixty- 
fifth anniversary of ‘Trinity Lutheran 

full program was: 
(two movements), 

“Marche Funebre et Chant Seraphique,” 

; Christmas Musette, Mailly; 
, “Shepherds in (“The Holy Night,” 

Graves gave this prosrem 
the Methodist Temple, 

Toccata and Fugue, D minor, Bach; 
: Evening,” Buck; “Evensong,” 

; “Adoration,” Guilmant; Ber- 
Faulkes; “Lamentation,” Guil- 
Legend, Federlein; ‘Cantilene 

jubilee features a recital by Mr. 
precht, Nov. 15, at which the Chicago 

Toccata in F, Bach; 

serenade in A, Op. 7, Pierne; Medita- 

organist played: 
‘Deuxieme Arabesque,” Andante Cantabile, 

Seginnd Funeral March and 
Song of the Seraphs, Guilmant; Sonata 
No. 6, Mendelssohn; The Ninety- Fourth 

Sellars; March in E flat, 

Robert A. Sherrard, Harrisburg, Pa. 
—Robert A. Sherrard, a pupil of Frank 

McCarrell, gave. a recital Nov. 30 
St. John’s Lutheran church at Ha- 

gerstown, Md., in honor of the forty- 
anniversary of the pastor. Mr. 

Sherrard presented the following pro- 
Fantasia in G, Tours; “Even- 

City—In his recitals Sunday afternson Descriptive Improvisation, 
at the meetinghouse of the Society for 

r the auspices of in C, ‘Poxtsmets: Osear Frey, St. Paul, Minn.—Profes- ’ , . 5 Buck; Fantasia in 
Ethical Culture, 

C major, Hollins. t Immanuel Lutheran church Dec. 11. 
Roland Digzle, Los Angeles, Cal.— an audience of a thousand peo- 

and the concert was as great a 
success musically as it was in its abil- 

The program was: 
.egro assai vivaci, First Sonata, Men- 

Adagio from the i 

has been playing: 
Dec. 13—Funeral March of a Marion - 

John’s Episcopal 
church “oe ma tacos offerings: 
_Nov. 29—Festival 

; “Eventide, % Frysinger; “Song 

* Johnston; prelude to the chorale, 
“From the Depths Have I Cried Unto 

” Brosig; prelude to the chorale, 
CA ‘Mighty Stronghold is Our God,” 

; Toccata and Fugue in D minor, 
Largo from “Xerxes,” Handel; 

“Spring Song,” Alfred Hollins; Fun- 
eral March and Song of the Seraphs, 
Guilmant; finale, Grand Chorus in E flat 
major, Guilmant. 

*’ and “Wotan’s Farewell z 
“Die Walkuere’”’), 

‘Veni, Emmanuel,” Harris; 
zo in D flat, Hollins. 

“antasy and Storm, Flagler; 6—Spring Song, 

the 149th Psalm was sung by the choir. 
eae ffi dn 

Christian went to Rock Island, IIL, 
i a concert in the First Metho- 

dist church, Dec. 7, at which he played: 
Rhapsodie, Rossetter G. Cole; Pastoral 

Op. 42), Guilmant; Gavotte, 

Mass.—A service- recital at the Parish 
is a very valuable 

feature once a “month. 
on the evening 

“The mee Ma of the Mz 

recital in the series of 1914-15 on the 
seventy-six-stop Casavant 
Toronto University was played Gy = 

the afternoon of Dec. 
His selections were: filli 

Offertorium upon 
Herald Angels Sing”; 

and Oftertoire; 
“Christmas in Sicily”; 

March), West; Prelude in B 
Bach; Air in D, Bach; Toccata, 

Mueller; Serenade, 
Flaxington Harker; ‘ 

Alfred J. Silver; 
ward Bairstow. 
Joseph Clair Beebe, Auburn, N. Y.— 

Beebe’s recent programs 
at Auburn Theological Seminary have 
been the following: 

2 — Christmas Music: 
Fantasia, Faulkes; i 

_‘March of the Magi 

Saint- Saens; “The Bee,” ‘Even- 
(from “Summer Sketches”), Le- 
Humoresque, Dvorak; Allegro 

fuoco, de Boeck 

Alessandrv Yon, 
tsugene Gigout, 

“Fantaisie Polonaise’; 
liam iF aulkes, Arrangement of Relish 

_Wilttams, Colum! bus, Ohio— Evening Song, 

Rechlin has been on anovher tour of 
central states and éppeared at 

Rapids, Mich., in Immanuel 
Lutheran church, Dec. 9. His program 

Fugue in G major, Bach; Idylle, 
_ Reuter; Caprice in A_ minor, 

Miss Ida Louise Treadwell, Wellesley 
Hillis, Mass.—Miss Treadwell gave the 
scl — 9 the Congregational 

Toccata aie Fay in D minor, Back: 
Wheeldon; “Marche Funebre 

Guilmant; Grand 

D major, Guilmant; Christmas which he voiced the appreciation of the | P astoral Symphony x ‘Messiah”), ,Han- ¢ ICC © api eaana , Guilmant; Bourree and Musette, 
et Chant Seraphique,” 
( *hoeur from Suite in G minor, Truette; 

Symphonie Pathetique, 
Mov. "25—Old English Compositions: 

Henry Purcell (1658- 
(Twelfth Sonata), 
con Moto, Samuel Wes- 

“Trumpet Tune,” Paul Allen Beymer, Houghton, Mich. 
his seventh recital in ‘Trinity 

Fragments from 
» (Storm Scene), Rustic § 86, Mr. Beymer played: Jubilant 

Deal played the Ll Christmas March, Faulkes; Serenade in B flat, 
postludial recital in i 

Congregational 
An Ancient Christmas 
“March of the | nF 

Introduction and Gavotte, Thomas Arne | Selections at her 
Concerto, William Feltor eat - ' Puccini; Overture in C minor, 

e; “To the Evening Star’ (from 
“Tannhaeuser”’), Wagner; Christmas 
Pastorale, Harker; Caprice, Guilmant; 
“On the Mountains, ” Renaud; Hallelu- 
jah Chorus, Handel. 
James R. Gillette, Macon, Ga—Mr. 

Gillette is in demand in various south- 
cities for concerts. Dec. 14 he 

play ed at St. John’s Methodist church, 

Edwin Arthur Kraft, <a ; A 18—Four Pieces 
In addition to delighting crowds . ’ Johnston; “Vision,” 

Jackson; Festival Post- “Hallelujah Chorus, m Handel, 
I. Arthur Henkel, Nashville, Tenn.— 

is well advanced i 
sixth season of free recitals at Christ 
ohurch under the auspices of the Nash- 

ibl; N 
*. Kraft finds time for many recitals Bibl; Nocturne, 

Ernest H. Sheppard, Somerville, N. 
—Mr. Sheppard has begun a series of 
free recitals this winter at St. John’s 

The first two programs were: 
8—Fifth Sonata, 

Presbyterian church of Marietta, 

Sunday afternoon, Dec. 13, was: Masok 
from the cantata 

WwW ashing ton, ’Ga. His Augusta program 
Variations and Fugue, Rink; Romance, 

i 2; Solemn March, ; 
i Halsey; Concerto in 

" (‘Christmas eve”), Seeartans 
’ (‘Christmas day”) and editation, 1 

; . | Fugue in D minor, Bach; “Evensong,’ 

eek eee oe ‘| Mendelssohn; Largo from the sym- 
English Christmas Carols, | 
“Noel en Pologue,” 

i on Portuguese Hymn 
(‘Adeste Fideles’’), Grison. 

Francis McDowell, Columbus, 
*», McDowell gave his twentieth | 

free recital in the Central Presbyter- | 
‘ He gives one of 

recitals on the first Friday of 
The December program 

Military March; Shel- | 
| 

(Military Sym- 
; “At Evening,” Kinder; 

Fugue in C, Bach; Two Pieces (“Idylle” Dvorak; Gavotte, Handel; Barcarolle, 

Pastorale, Federlein; Canzonetta, Hal- Gillette; “Laudate Dominum,” 
y; Grand Choeur in A, Guilmant. 
Frederick Walbank, 

Here are Mr. Walbank’s latest Sunday 
evening programs, a great feature at 
the Church of the Good Shepherd, of 
which he is the organist: 

Dec. 6—Marche Triomphale in E ma- 

“Chanson Matinale,” 
Concert Overture i fe: , Washington prosrem. was 

‘ minor, Hollins; Melody in E, Faulkes; 
Marche Religieuse, Gu 

Sturges; “Jubilate Deo,” Silver; 

was as follows: Bach; Sonata No. 2, in C minor, Men- 

6 recital the following cscs “Laudate Dominum,” 

Maquaire; “The Last Rose of Summer” 
(varied for the organ), Buck; March S. Reem,  Beitie-thie well I-known local musician, organist of 

Processional in F, : H 
(MS.), Charles A. Sheldon, Jr.; 

Riemenschneider. 

Christian, Chicago — Mr. 

“Rakoczy” (Hungarian Na- 

Rhapsodie on a Breton Mel- 

Rechlin, New York—Mr. 

Improvisation, Rechlin; Fu- 

“Marche Symphonique,” 

given Wednesday’ evening, 

“March of the Magi Kings,” 
“Madame Butterfly,” Finale 

Ga., and the following day at 

Military March, Schubert; 
Sturges; Toccata and 

Sonata No. 2, in C minor, 

“From ithe New_ World,” 

Pastorale (‘ “A Shepherd's 

lImant; Medita- 

Johnston; Toccata in 
Pastorale, Bach; Bourree, 

Largo, Handel; “Chant d’- 
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St. Peter’s Evangelical church, gave 
the free concert in Imwood Music 
Hall, Nov. 15, with the assistance of 
Boris Hambourg, the famous London 
cellist, accompanied by William J. 
Gomph. Mr. Keuchen played: “Praelu- 
dium Festivum” (from the First So- 
nata), Becker; Serenade, Michell; Ca- 
price in G minor, Crackel; Festival Pre- 
lude, Faulkes; Spring Song, Macfarlane; 
“Carillon,” Faulkes; “Forest Vesper,” 
Johnston; “Fanfare d’Orgue” (Etude 
de Concert), Shelley; “Echo Bells,” 
Brewer; Caprice in B flat, Faulkes; 

Nevin; Nuptial 
March, Guilmant. 

Will C. Macfarlane, Portland, Maine 
—At the sixth in the series of Sunday 
organ recitals given this season by 
Will C. Macfarlane, the municipal or- 
ganist, Dec. 6, the program was: Sym- 
phony No. 6 (first movement), Widor; 
Berceuse, from “Jocelyn,” . Godard; 
Gavotte, from “Mignon,” Thomas; 
Finale “Symphony Pathetique,” Tschai- 
kowsky, Barcarolle, from “Tales of 
Hoffman,” Offenbach; Toccata in D, 
Kinder. 

John V. Pearsall, Bloomfield, N. J.— 
Mr. Pearsall gave a recital in his 
church, the Westminster Presbyterian, 
Nov. 23, at which he played: Offer- 
toire No. 2 (St. Cecelia), Batiste; “In 
the Morning” and “Death of Ase” 
(Peer Gynt Suite), Grieg; Meditation, 
Kinder; Variations On An American 
Air, Flagler; Offertqire, Salome; Inter- 
mezzo, Rogers; “Chanson Ballade,” 
Bachman; “Evensong,” Johnston; 
Christmas Offertoire in F, Grison. 

Ralph Kinder, Philadelphia — Mr. 
Kinder gave the organ concert at 
Drexel Institute Dec. 3, the 362d since 
these free concerts were begun. His 
program was: Sonata, No. 5 (First 
Movement), Guilmant; Canzonetta, An- 
ton Vodorinski; Concert Fantasia and 
Fugue, William G. Wood; March Trri- 
umphant, Grieg; “Chanson Matinale,” 
Rene L. Becker, Funeral March of a 
Marionette, Gounod; “At Evening” 
(new) and “Jubilate Amen” (new), 
Ralph Kinder. 
Frank Q. T. Utz, Marshall, Mo.—Mr. 

Utz does much for the spread of ap- 
preciation of organ music in his city 
through recitals at the Christian 
church of Marshall. Dec. 20 in the 
afternoon he gave this program, 
which included one of his own compo 
sitions: Prelude and Fugue in C 
minor, Bach; “Finlandia,” Sibelius; 
“At Sunset,” Diggle; “Air Du_ Roi 
Louis XIII.,” Ghys; Cradle Song (in 
manuscript), Uitz; Fantasie on “My Old 
Kentucky Home,” Lord. 
Max Miranda, South Bend, Ind.—Mr. 

Miranda gave a half-hour recital at 
St. Paul’s M. E. church Dec. 23 in con- 
nection with a Men’s Brotherhood din- 
ner. He played: Introduction to Act 
3, “Lohengrin,” and Pilgrims’ Chorus 
(from “Tannhaeuser’), Wagner-Du- 
bois; Minuet in G, Beethoven; “To a 
Wild Rose,’ MacDowell; “To a Water 
Lily,” MacDowell: Toccata, 
mann; “Evensong,” Johnston; March 
(from “Tannhaeuser”), Wagner. 

Arthur Bergmann, Sheboygan, Wis.— 
Professor Bergmann, who goes from 
Milwaukee, where he is on the fac-~ 
ulty of Concordia College, to Sheboy- 
gan every Sunday, has been using the 
Weickhardt organ in St. Mark’s Eng- 
lish Lutheran church for several re- 
citals this season. Sunday, Dec. 6, he 
gave the following program in the af- 
ternoon: Sonata 7 (Two Movements), 
Guilmant; Andante Cantabile from the 
Fourth Svmphony, Widor; Grand Of- 
fertoire, Batiste; “Chant de Bonheur” 
(“Song of Happiness”), Lemare; Medi- 
tation (Trio for violin, — and or- 
gan), Bach-Gounod; Improvisation on 
Christmas Melodies, Bergmann; “Even- 
tide,” Frysinger; Grand Choeur from 
Organ Suite, Truette. 

Nov. 1 he played as follows: Prelude 
and Fugue, Bach; Chorale Prelude, “O 
Haupt, Voll Blut und Wunden,” Bach; 
Aria from Suite in D, Bach; “Canzona 
della Sera,” d@’Evry; March from the 
“Symphony Pathetique,” Tschaikow- 
sky; Legend (“A Deserted Farm”) and 
Pastorale (“To a Wild Rose”), Edward 
MacDowell; “At Evening,” Kinder; 
“Autumn,” Johnston; Opus 107, No. 7, 
Dvorak; Marche Pittoresque, Ernest R. 
Kroeger. 
Ferdinand V. Anderson, Toledo, Ohio 

—Dec. 2 Mr. Anderson gave this _pro- 

gram at St. Alban’s church: Rhein- 

berger, Sonata in C minor; Mathews, 
“Chanson du Soir’; Widor, Andante 
Cantabile from Symphony No. 4; 
Becker, “Chanson du Soir’; Rogers, 
Suite for Organ. 

J. E. W. Lord, Meridian, Miss.—Mr. 

Lord gave a recital as follows in the 

Capitol Street Methodist church of 

Jackson. Miss., Nov. 4: Festival Pre- 

lude, “audate Domini,” Frysinger; 

Pastoral Sonata, Rheinberger; Fin- 

landia, Sibelius: Concerto No. 2, 

“Guckoo and Nightingale,” Handel; 

“Cantique d@’Amour,” S. Tudor Strang; 

Fantasia on “My Old Kentucky Home, 

J. BE. W. Lord: Allegretto in_E_flat, 

Wolstenholme: Toccata, Rene L. Beck- 

er: “Will o’ the Wisp,” G. B. Nevin: 

“Thanksgiving,” from the Pastoral 

Suite, Demarest. 

Bertram T. Wheatley, Austin, Texas 

—Sunday evening programs after the 

service are a feature at St. David's 

church since Mr. Wheatley’s coming. 

In December Mr. Wheatley played as 

follows: 
Dec. 6—Grand Chorus (Gregorian 

Tonality), Guilmant; Meditation in 

flat, Charles W. Cadman; Festal March, 

Secotson Clark. ; A 

Dec. 13—“And the Glory of the Lord 

(Messiah), Handel; Pastorale (from 

Righth Concerto for stringed instru- 

ments), Corelli: Hymn, Wheatley; 

Grand Chorus, William Faulkes. x 

Dec. 20—Qverture to the “Messiah, 

Handel; Pastoral Symphony ( ‘Mes- 

siah”’), Handel; Offertoire in C minor 
on Christmas Carols, Guilmant; “Noel 
Eccossais” (Ancient Christmas Carol in 
Scotch style), Guilmant; Christmas 
Pastorale, “Hark, the Herald Angels 
Sing,” Dinelli. 

Dec. 8 Mr. Wheatley gave a special 
recital at which he played: Second 
Organ Sonata, Mendelssohn; “Largo” 
(‘New World” Symphony), Dvorak; 
Grand Triumphal Chorus in A major, 
Guilmant; “Spring Song,’ Mendelssohn; 
Cantilene in A minor and_ Grand 
Choeur in A major, Salome; “Virgin’s 
Prayer,’ Massenet; “Cornelius March,” 
Mendelssohn. 

William C. Hammond, Holyoke, Mass. 
—Mr. Hammond gave the following 
program on Christmas day at 4:30 in 
the Second Congregational church: 
Pastorale in G major, Frescobaldi; 
“Song of the Shepherd,” Jacob; “Cara- 
van of the Magi,” Maunder; Fantasie 
on Christmas Carols, Best; Pastorale, 
Ravel; Scherzo Pastorale, Federlein; 
Pastorale, Harker; Hallelujah Chorus, 
Handel. 

Karl Otto Staps, Cincinnati—Playing 
on a new Hillgreen, Lane & Co. or- 
gan at the Second Presbyterian church 
of Xenia, Ohio, Dec. 21, Mr. Staps gave 
these selections: Grand Chorus in C 
minor, Rogers; “In the Twilight, 
Harker; Nocturne in A flat, Stough- 
ton; Largo, Handel; Gavotte from 
“Mignon,” Thomas; “The Holy Night,” 
Buck; Minuet in G, Beethoven; Offer- 
toire in D minor, Batiste; Sonata in 
C minor; Guilmant; Berceuse from 
“Jocelyn,” Godard; Humoreske, Dvorak; 
“The Question and the Answer,” Wols- 
tenholme; “At Evening,” Bairstow, 
Hallelujah Chorus, Handel. 

T. Seott Buhrman, F. A. G. O.—Mr. 
Buhrman played the following recital 
at St. Bartholomew’s church, Brook- 
lyn, Dee. 10: Concertsatz, Bach; 
Chorale-Prelude: “Kyrie, Gott Vater 
in Ewigkeit,” Bach; Scherzo (Eighth 
Sonata), Guilmant; Chanson du Soir, J. 
Frank Frysinger; “Kunihild”: Vorspiel 
to Act 3, Cyrill Kistler; Chorale-Pre- 
lude on “Old Hundred” (MSS), Buhr- 
man; “In Moonlight,” Ralph Kinder; 
Toccata, T. J. Crawford; Evening 
Song, H. A. Matthews; Capriccio, Le- 
maigre; Oriental Sketch, No. 3, Bird: 
Vivacissimo, Op. 59, No. 5, Max Reger. 

Mr. Buhrman played the following 
at the Old First church, New York 
City, Dec. 21: A. Maquaire, Premiere 
Svmphonie, Op. 20; S. Tudor Strang, 
“Pensee d’Automne,”’;: Frank J. Sawyer, 
Prayer: Ralph H. Bellairs, “Echoes”; 
Bach, Toceata and Fugue, E major; 
Buhrman, Andante Piacevole (Mss. 
Sonata Op. 12); J. Frank Frysinger, Toc- 
cata; Batiste, Grand Offertoire de Ste. 
Cecile, No. 4. 

J. Lawrence Erb, University of Illi- 
nois—At his first Sunday recital in the 
auditorium on the new Casavant or- 
gan, Nov. 22, Mr. Erb played: Men- 
delssohn, Sonata in F minor; Rogers, 
Berceuse in A; Rheinberger, “The Vis- 
ion’; Faulkes, Pastorale in F sharp 
minor; Bach, Toccata and Fugue in 
D minor; Kinder, Meditation in D flat; 
Beethoven, Minuet in G; D’Evry, Noc- 
turnette (“Moonlight”); Guilmant, 
Grand Chorus in D. 

The second. recital, Dec. 6, was 
marked by this program: Boellmann, 
Gothic Suite; Faulkes, Melody in D 
flat; Handel, Largo: Lemare, Andan- 
tino in D fiat: Rheinberger. Mono- 
logue No. 9, D flat, and No. 10, F minor: 
Tours, Allegretto Grazioso; Rogers, 
Madrigal; Guilmant, Marche Re- 
ligieuse. 

Miss Emma Lang, Columbus, Ohio— 
Miss Lang, who is organist of St. Mat- 
thew’s Lutheran church, was presented 
in a recital at St. John’s Evangelical 
Protestant church Dec. 9 by Bert E. 
Williams, A. A. G. O. About 200 in- 
vited guests were present and Miss 
Lang’s playing made an excellent im- 
vression on them. Her selections were: 
Fugue in FE flat, Bach; Oriental Sketch 
No. 1, Bird: Caprice in. B flat, Guil- 
mant; Sonata, On. 42, Largo e Maestoso 
and Allegro, Guilmant;: Sunset, from 
the “Pastoral Suite,” Demarest: “Pro- 
posal and Acceptance,” Clegg: Sere- 
nade, Beebe: Carneval, Gatty Sellars. 

Irving C. Hancock, Chicago — Mr. 
Haneock gave recitals in December as 
follows at Trinity Episcopal church: 

Dec. 13—Grand Chorus in FE flat, 
Guilmant: Largo, Handel; Fanfare, 
Shelley: “Melancholique,.” Noble. 

Dec. 27—Offertory on Two Christmas 
Hymns, Guilmant; March of:.the Magi 
Kines, Dubois: Adoration and Angel 
Voices, Dubois: “Holy Night,” Buck. 
Martha Gordon Campbell — Miss 

Campbell gave the following program 
Nov. 24 at the Central Congregational 
church of Goleshure, Tll.: Sonata in C 
minor, Op. 50, Guilmant: Berceuse, Frv- 
singer: Grand Chorus in B_ flat. 
Faulkes: Intermezzo, John 
Thompson: “The Holy Nicht” 
Picture). Buck: Processional March, 
Guilmant: Svring Song, Lemare: Min- 
vet. Boecherini; Overture to “Stra- 
della.” Flotow 

Richard Keys Biggs, Brooklyn—Fol- 
lowing is a list of recital numbers 
nlaved in St. Ann’s-on-the-Heirhts. 
Brooklvn, during December: “A Song 
of Jov” (dedicated to R. K. Biges), 
Frvsinger: Andante Pastorale. Spence; 
‘Tittle Waves” (arranged by com- 
poser), Fog2: Concert Overture in A. 
Maitland: Prelvde and Fueue in C 
minor. Bach: “Hymne Celeste,” Friml: 
S-herzo in F, Barnes: Finale. Hollins: 
Offertorv in D fiat, Biees: Fantaisie 
Svmnhoniave, Cole: Pastorale in G. 
Manrev: “Prean,” Matthews: “Tubi- 
Iate Deo.” Silver: Cradle Song, Duncan, 
Festival Prelude, Fanlkes. 

H. 8S. Schweitzer, F. A. G. 0=—The 
Guilmant Sehool alumni recital Dec. 
28 was given bv Mr. Schweitzer, or- 
ganist of Trinity Lutheran church, 

Reading, Pa., at the Old First Presby- 
terian church, New York City. He 
played: Festival March, Arthur Foote; 
“Chanson du Soir,” and “To Spring,” 
H. Alexander Matthews; Choral and 
Fugue (Fifth Sonata), Guilmant; “Sup- 
plication,” “Paean,” Canzone, and 
“Gloria In Excelsis,’ Julius Harrison; 
Christmas Pastorale (MS.), Clement R. 
Gale; “In Dulci Jubilo” (Choral Im- 
provisation), Sigfrid Karg - Elert; 
“Christnachtstraum” (Tone Poem), 
Ludwig  Bonvin; “Jubilate Amen,” 
Ralph Kinder. A noteworthy feature 
was the playing of Mr. Gale’s manu- 
script Pastorale. ; 

Hamlin H. Hunt, Minneapolis—Mr. 
Hunt played the organ part in a re- 

organ in the palatial new home of 
Mrs. Charles G. Gates, widow of the 

and Minneapolis, Dec. 2. 
selections Mr. 
“Fantaisie Symphonique,”’ Cole; Ro- 
mance, Svendsen; Gavotte, Popper; 
Spring Song, Hollins; “In Summer,” 
Stebbins; “Ave Maria,’ Schubert; Con- 
cert Piece, Parker. 

Dec. 4 Mr. Hunt opened a Votteler- 
Hettche organ. in Trinity Methodist 
church at St. Paul and played: “Fan- 
taisie Symphonique,” Cole; “Ave 

Among other 

cital which opened a $36,000 Aeolian | 

young financier of New York, Chicago | 

Hunt played were: | 

Maria,” Schubert; “Benediction Nupti- 
ale,” Frysinger; ‘A Spring-time Sketch,” 
Brewer; Sonata in E minor; Rogers; 
“A Shepherd’s Tale,” Gillette; “Holy 
Night,” Buck; “Noel,” Guilmant; Con- 
cert .Piece, Parker. , 

E. L. Gallup, Chicago—At the invi- 
tation of Irving C. Hancock, organist 
of Trinity Episcopal church, Mr. Gal- 
lup gave the recital at Trinity Dec. 6, 
playing: “Chrysanthemum,” Bonnet; 
Chromatic Fantasy and Fugue, Bach; 
“Moonlight,” Karg-Elert; Prelude and 
Fugue, Mendelssohn. 

W. W. Landis, Allentown, Pa.—Mr. 
Landis gave the following recital at 
Zion Reformed church Nov. 24: Grand 
Choeur Dialogue, Gigout; Andante Can- 
tabile (Fourth Symphony), Widor; 
Fantasia, West; “In Moonlight,” Kin- 
der; “Chanson de Joie,” Halling; Largo, 
Handel; War March (“Rienzi”), Wag- 
ner. 

B. F. Harris, president of the First 
| National Bank of Champaign, Ill. has 
announced he will give an .organ to 
the First Methodist church of that 

| city in memory of his father. 

St. Paul’s Lutheran church of Ha- 
vana, Ill. has ordered an organ of the 
Hinners Company and it is to be in- 

| stalled in April. 

bee Biases 

NEW EASTER CANTATA 
“Alleluia, Hail with Gladness” 

By J. Lamont Galbraith 

Price 50 Cents | 

Solos for Soprano, Alto, Tenor and Baritone. Effective Chorus Writing 

SPECIAL OFFER 
One sample copy of the abive Cantata will be sent postpaid for 
25 cents if ordered before February 15, 1915. 

«Mention “Ge DIAPASON” 

PEACE, FRED. W., 

BOSTON 
120 Boylston Street 

Standard Easter Cantatas 
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New Easter Anthems 
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Standard Easter Anthems 
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Arthur P. 
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Schmidt 
NEW YORK 

11 West 36th Street 

one grade—the best. 

artistically voiced. 

now in use. 

request. 

cMoller Pipe Organs 
Pipe Organs of every size, 

Every part made in our own factory. 

Every instrument specially designed, carefully built and 

Two Thousand Moller Pipe Organs 

Catalogues, specifications and estimates on 

to suit any space, but only 

| M. P. Moller, 
Factories 

Hagerstown, Maryland 

. Steinway Hall, New York City, 
Wenedine: Pittsburgh, Chicago, Baltimore. 
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A Modern Instrument of Traditional Dignity 
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Offering the Combined Resources of the Organ, Piano 
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FOUR HUNDREDTH 
BALDWIN RECITAL 

NOTED NEW YORK CONCERTS 

Record Made by Organist at the City 
College—December Offerings 

in Series of Programs at 
the Metropolis. 

Pzo*:ssor Samuel A. Baldwin’s or- 
gan concerts at the College of the 
City of New York, which are among 
the famous musical events in the me- 
tropolis, have reached into the fourth 
hundred. Dec. 13 Professor Baldwin 
gave his 400th concert. The programs 
have represented all the schools of 
organ composition, and as shown in 
The Diapason, they have been so 
arranzed that they have had a de- 
cided educational value. The De- 
cember offerings are herewith pre- 
sented: 

Dec. 2—Prelude and Fugue in C 
minor, Bach; “Liebestraum,” Le- 
mare; Sonata No. 4 in F, Merkel; a 
Tone Poem, “Death and the Maid- 
en” (MS.), (after a poem by Goe- 
the), Paul D. Held; “In Paradisum” 
and “Fiat Lux,” Theodore Dubois; 
“Kaminnoi Ostrow,” Rubinstein; 
Fugue on Chorale from “The Proph- 
et;’ Lts2t. 

Dec. 6—Suite in C, Op. 205, Ho- 
mer N Bartlett; Benedictus, Max Re- 
ger; Pastorale, Reger; Passacaglia in 
C minor, Bach; “Highland Scene,” T. 
W. Wright; Melody in E, William 
Faulkes; Variations de Concert, Jo- 
seph Bonnet; “The Swan,” Saint- 
Saens; Pomp and Circumstance, Op. 
39, Ne. 1, Edward Elgar. 

Dec. 9—Prelude and Fugue in B 
minor, Bach; Scena Pastorale, M. 
Enrico Bossi; Sonata No. 1, in A mi- 
nor, Borowski; “Now That Daylight 
Fills the Sky” and “Now It Is Even- 
ing,” H. Sandiford Turner; Prelude in 
C sharp minor, Rachmaninoff; Noc- 
turne, Op. 50, No. 6, Arthur Foote; 
Walhalla Scene, Entrance of the 
Gods into Walhalla, from “Das 
Rheingold,” Richard Wagner. 

Dec. 13—Sonata No. 1, in D mi- 
nof, Guilmant; Hora Mystica (“The 

opening of the organ Feb. 11, 1908, 
there have been 2,930 performances 
of 610 different works, embracing ev- 
ery school of organ composition, as 
well as many transcriptions for the 
instrument. The total attendance has 
exceeded 500,000. 

HERMAN O. STENGEL IS DEAD 

Veteran Boston Organ Workman 
With One House Twenty Years. 
Herman Otto Stengel, one of the 

best-known organ builders in the 
United States and a veteran who had 
been an expert workman in three 
countries in his long and useful life, 
died at his home in Dorchester, Bos- 
ton, Nov. 17. His last employment 
was with Kimball, Smallman & Fra- 
zee of Boston and he had been with 
their predecessors, the Jesse Wood- 
berry Organ Company, for a score 
of years. 

Mr. Stengel was born in Dresden, 
Germany, Feb. 15, 1858. After learn- 
ing the trade of an organ builder 
there, he went to Christiania, Nor- 
way, at the age of 17 years. In that 
city he made his home for five years, 
and there he married. Then he came 
to the United States and became at- 
tached to the Woodberry staff. He 
had been active as an organ builder 
for thirty years. 

Mr. Stengel is survived by his 
widow and six children. His oldest 
son, Herman B., learned to be an or- 
gan builder under his father and is 
now connected with the Ernest M. 
Skinner Company. 

As an appropriate memorial to the 
life and character of Mr. Stengel a 
friend has sent The Diapason the 
following verse of the hymn: 

“Asleep in Jesus! peaceful rest, 
Whose waking is supremely blest! 
No fear, no woe, shall dim that hour 
That manifests the Saviour’s power.” 

Denison Brothers 
DEEP RIVER, CONN. 

Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 

Established in 1877 

JAMES COLE”. 
ANY 

Builders of 

Electro-Pneumatic Organs 

for Churches, 

Residences, 

Halls, Ete. 

Most perfect and reliable, 

needing only the minimum 
care. Tonally of the highe:t 

artistic excellence. 

Melrose costs), Mass. 

CHAN TZ 
\/ PIPE ORGANS 

Are Noted for 

Reliability 
and... 

Effective 

Service 

A. J. Schantz, Sons 

& Co. Orrville, O. 

JAMES ROBERT 

GILLETTE 
Wesleyan College, Macon, Ga. 

Western Tour Now Booking 

Hinners Pipe Organs 
Tubular Pneumatic or Direct Action 
Superb Voicing Modern Appliances 

Information Cheerfully Submitted 

HINNERS ORGAN CO. 
PEKIN, ILLINOIS 

Prices Reasonable 

A. B.Felgemaker Organ Co. 
Nearly 50 years’ experience in building 

High Grade Church, Hall and 
Residence Organs. 

Main Office and Works, Erie, Pa. 

Mystic Hour”), Bossi; Fantasie and 
Fugue in G minor, Bach; Soutenir (a 
study on one note), Edwin H. Lemare; 
“Chant sans paroles,” J. Frank Fry- 
singer; Finale from “Symphonie Pa- 
thetique,” Tschaikowsky; “Am Meer” 
(“By the Sea”), Schubert; Overture, 
“Tannhaeuser,” Richard Wagner. 

Dec. 14—Prelude in E flat, Bach; 
“Eventide,” Frysinger; Tone Picture: 
“The Stream of Life,” R. Barrett- |}, 
Watson; Prelude to “Parsifal,” Rich- 

ard Wagner; “In the Morning” and 
“Ase’s Death,” from Peer Gynt Suite, 
No. 1, Grieg; Pastoral Symphony 
from “The Messiah,” Handel; First 
Symphony, Maquaire. 

Dec. 20-—-Sonata in A minor, Mark 
Andrews; Chorale Prelude, “Jesu, 
Meine Zuversicht,” Bach: Toccata in 
A, Frysinger; Vorspiel, “Lohengrin,” 
Wagner; Idyl, No. 4, Alan Gray; 
“March of the Magi,” Dubois; Hu- 
moreske, Dvorak; “Finlandia,” Sibe- 
lius. F 3258 North Oakley Avenue 

In these recitals the great hall and CHICAGO 
its organ are dedicated to the serv- 
ice of the city. Beginning with the 

The Bennett 
Organ Co. 
ROCK ISLAND, ILL. 

Tel. Graceland 3764 

REBUILDING, CLEANING 
AND TUNING 

JULIUS JAEKEL 
ORGAN BUILDER 

ELECTRIC FAN BLOWERS 

and WATER MOTORS 

{ YOURORGAN 
will be much improved in 
tone and volume by using a 

Kinetic Organ Blower 
Our book “Modern Organ Blow- 
ing’ sent free, tells about organs 
and organ blowing and shows the 
very simple method of installation 

Pacific Coast 
Musician :: :: 
A monthly magazine devoted 

to matters of educational and 

general up-to-date musical in- 

terest, and the only journal pub- 

lishing absolutely new instru- 

mental and vocal composi- 

tions in each issue. Now running 

for Alfred Dolge’s “Pianos & Their 

Builders of the highest grade 

Pipe Organs 
Kinetic Engineering Co. 
6037 Baltimore Ave., PHILADELPHIA 

CHURCHES Makers,” profusely __ illustrated. Room 828, = acer NEW YORK 
CONCERT HALLS Subscription $1.50 a year. , ae Room 11, 12 Pearl St., BOSTON 
AND RESIDENCES 1441 Monadnock Block CHICAGO 

With or without our selfplaying PACIFIC COAST MUSICIAN 

solo attachment Blanchard Hall Los Angeles, Cal. 
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CHICAGO HAS OPPORTUNITY. 

Chicago observed in December the 
twenty-fifth anniversary of the open- 
ing of the Auditorium—then and now 
the largest theater in the city, and 
then, as now, possessing the largest 
organ in the city. The fact recalled 
many memories to those who follow 
organ history. As shown by the files 
of papers of the day a quarter of a 
century ago, when the large Roosevelt 
instrument was placed in the immense 
building between Michigan boulevard 
and Wabash avenue, it was one of 
the seven wonders of Chicago. Clar- 
ence Eddy, who had so much to do 
with bringing about the success of 
the splendid instrument, had asked 
Theodore Dubois, under authority of 
the Auditorium directors, to write a 
composition for that occasion. Mr. 
Eddy played it Dec. 9 and Theodore 
Thomas directed the orchestra. The 
following taken from the Chicago 
Tribune just before the dedication no 
doubt will be of interest: 
Two new organ compositions by 

prominent French composers will be 
heard for the first time at the open- 
ing of the Auditorium tomorrow even- 
ing, both having been written ex- 
pressly for this occasion. M. Theo- 
dure Dubois is professor of composi- 
tion at the Paris Conservatoire and 
organist of the celebrated Madeleine 
iu Paris, where he succeeded the cele- 
brated composer and organist, Camille 
Saint-Saens, in 1877. He is a fertile 
composer and thoroughly versed in his 
art. During his student years at the 
Paris Conservatoire he gained suc- 
cessively the first prizes for harmony, 
fugue, and organ, and finally in 1861, 
under Ambroise Thomas, the Grand 
Prix de Rome, the highest aim of a 
Student’s ambition. The Triumphal 
Fantasie which Mr. Dubois has writ- 
ten for the organ, with orchestral 
accompaniment, was in compliance 
with a request by the Auditorium 
management. The work is character- 
ized by great breadth and clearness, 
with strong contrasts of tone color, 
introduced with great skill. The 
workmansh'!v is thoroughly artistic 
and the composition is one which will 
undoubtedly prove to be of great in- 
terest. 

Le Menestrel of Paris has the fol- 
lowing in a recent issue: 
“From Chicago we hear that an im- 

mense and magnificent concert hall is 
being constructed there, in which a 
great monumental electric organ of 
109 stops, 7,193 pipes and 58 combina- 
tion pistons and pedals is being built. 
The inauguration of this hall and this 
splendid instrument will take place in 
December. This will be a grand festal 
occasion. At the request of the direc- 
tors, M. Theodore Dubois, the eminent 
composer, has written a grand inaugu- 
ral piece called ‘Triumphal Fantasie,’ 
for organ and orchestra. Those who 
have examined the score predict a most 
impressive effect. This piece cannot 
be played or published in France un- 
til after its performance and publica- 
tion in America. We shall then have 
a copy of this work by M. Dubois. 
This is an honor and a pleasure in 
which the Americans express great 
pride.” 

The organ Hilborne L. Roosevelt 
built for the Auditorium has 109 
speaking stops. It is one of the early 
electric actions. Here is an instru- 
ment which should be used daily or 
weckly for organ recitals by one or 
more of the Chicago organists of the 
first rank. The matter could be ar- 
ranged easily and this city could have 
without much expense what other 

smaller cities are enjoying at the cost 
of thousands for large organs. In- 
stead of this the Auditorium organ is 
said to be kept most of the time in 
such a condition that it is hardly 
fit to use. It is to be wished that 
someone with enough influence to 
move those in authority would bring 
a boon to the many who are within 
easy distance of the Auditorium dur- 
ing their luncheon hour or on Sun- 
days to see the chance presented. 
Chicago has the organ and it ‘has the 
organists—all it lacks seems to be the 
ability to realize the value of its pos- 
sessions. 

AT THE BEGINNING OF 1915. 

As the readers of The Diapason 
form a happy family in the truest 
sense, we can speak with sincerity 
when we wish them all a happy New 
Year and feel that it is more than a 
mere formality. The organists are 
on the threshold, in our opinion, of a 
twelve-month that will be as pros- 
perous and interesting for them as 
any year in history ever was. All of 
us are affected by the war and its 
horrors resound in our ears daily, but 
that, we hope, will not last another 
year. Meanwhile the demand for ca- 
pable organists continues to grow and 
the use to which a good performer 
on the king of instruments can be 
put seems to have much wider bounds 
than it ever had before. Organ build- 
ing at the same time has become a 
profession of much greater promi- 
nence in the field of trade and manu- 
facture. Perhaps not all the product 
is put to as dignified and uplifting a 
use as it was a decade ago, but it 
cannot be denied by the most con- 
servative critic of present-day condi- 
tions that there is an educational op- 
portunity before the organ builders 
and the organists who cater to the- 
aters and moving-picture perform- 
ances, which, if they grasp it in the 
proper way, will make their profes- 
sion much more profitable without 
any loss of rank from the artistic 
standpoint. There is just as much 
possibility of educating the masses in 
the “movie” as there is in opera and 
recital. 

To revert to the matter of the 
happy family The Diapason claims: 
We see from time to time in the lead- 
ing nytsical periodicals of the coun- 
try laudatory letters from their read- 
ers. It is a pleasure to read them 
and to know that these editors are 
appreciated and are being encour- 
aged. But this office is the constant 
recipient of so many letters from men 
who by means of kind words no 
doubt wish to spur us on to better 
efforts that we could not print them 
all without enlarging our paper. The 
Diapason is doing nothing to deserve 
encomiums—it is merely trying to fill 
the field which it occupies without 
prejudice and in a representative man- 
ner. But if there is a periodical any- 
where which has more generous read- 
ers and seemingly more interested 
ones than The Diapason, we are sure 

its editor has much for which to be 
thankful at the beginning of 1915. 

That is why we started out by wish- 
ing our readers a happy New Year 
with such protestations of sincerity. 
We feel that they and we look out 
upon a world in which, so far as the 
organ is concerned, every prospect 
pleases and not even man is vile. 

Mr. Eddy Plays “Messiah.” 
The San Antonio Musical Festival 

Association will present the Musical 
Festival Chorus in a- production of 
Handel’s “Messiah,” at the new Brady 
Theater in San Antonio, Tex., the 
evening of Jan. 4, under the direc- 
tion of H. W. B. Barnes, with the 
assistance of the Oratorio Quartet of 
New York City, and with Clarence 
Eddy at the organ. Mr. and Mrs. 
Clarence Eddy opened their apart- 
ment to the pupils of the Walter Spry 
Music School Dec. 18, and a charm- 
ine evening was spent. An impromp- 
tu program was given by pupils of 
Mrs. Eddy as well as pupils of Messrs. 
Spry, Kortschak and Lemont. 

The Hinners Company has completed 
an organ which cost $2,600 in St. 
Cyril and Methodius Slovak Catholic 
church at Joliet, Ill, and it was onened 
by John Rezek, organist of the 

church. 

CONVENTION OF THE GUILD 

[Continued from Page 2] 

expressive playing as to the presence 
in the gathering of Mr. Foote in his 
amiable self. Kinder’s stirring Grand 
Choeur was an appropriate finale for 
the concert. 
William John Hall, dean of the Mis- 

souri chapter, did not need to be 
shown, as people from his state are 
said to require—but rather was able 
to show his hearers much that they 
will do well to remember. Mr. Hall 
pointed out the startling progress in 
the development of the choral side in 
church music. He was _ jestingly 
dared to tell the truth about church 
music and did so without hesitancy, 
arousing hearty applause. The St. 
Louis man was delightfully witty, 
terse and forceful, and his words car- 
ried conviction. 

The general discussion of this ad- 
dress proved almost too hot for the 
Diapason press, but it was followed 
by the speech of Henry Dike Sleeper. 
Professor Sleeper proved himself to 
be wideawake to appreciation of mu- 
sic and gave a master stab at the crit- 

ics who claim impregnable, consu- 
mate appreciation. His paper was full 
of valuable educational ideas. Mark 
Andrews drew storms of applause 
with his witty but always direct re- 
marks, 

Wednesday Afternoon. 
At the afternoon session Everett 

E. Truette, the noted Boston organ- 
ist, led the interesting discussion on 
the subject “What Constitutes a 
Church Organist and Wherein Are 
Our Present Methods of Instruction 
Defective.” He defined many of the 
fifty-seven varieties of organists. He 
pointed out many practical attain- 
ments invaluable to the player, includ- 
ing broad views and sympathy for 
others in their work, and said that 
too much attention to choirmaster’s 
duties often led to neglect of the 
organ. Mr. Truette recalled some 
atrocious transgressions of organists 
which caused hearty ridicule. Mr. 
Truette’s address provoked general 
discussion. John Hyatt Brewer ef- 
fectively pointed out the great value 
of staccato playing in organ rhythm 
for the sake of clarity. 

Arthur Foote, the distinguished 

American organist, received an ova- 
tion when he arose to present the 
question of the guild examinations 
and their importance to the practical 
organist. He immediately brought 

about a lively discussion. Warren 
R. Hedden, who was slated to lead 
the discussion, was heard with tense 
attention. 
James T. Quarles of Cornell Uni- 

versity gave the closing recital. Four 
recitals in two days might have been 
expected to exhaust the patient en- 
durance even of organist, but this 
audience wanted more. Mendels- 
sohn’s third sonata is a most effect- 
ive, dignified, beautiful and _ well 
written example of what organ music 
in its purer sphere can be. Cesar 
Franck’s compositions, like sermons, 
are too often spoiled by impossible 
and unreasonable length. Brahms’ 
“Es ist Ein’ Ros’ ent-sprungen” was 
greatly helped in the understanding 
and appreciation by the excellent 
translation of its chorale basis, which 
Mr. Quarles had made for us. Vierne 
made most appropriate finale for a 
series of most extraordinary recitals. 
These four recitals are events of 

greatest significance and _ evidence 

that the organ is a concert instru- 
ment of indisputable preeminence. 

The Banquet. 
Eating is not a symptom peculiar 

to the organist, though we have often 
heard of organists who do eat—when 
they have the money. But this is the 
occasion on which we, as organists, 
are actually, seriously and officially 
eating. If other organists envy us 
this opportunity, it is their fault for 
not having attended this first con- 
gress of the American Guild of 
Organists. 
The spirit of the entire congress 

was so jovial, and yet serious, sc 
cordial, and yet so eminent in per- 
sonnel that the whole affair could 
have no other termination than in a 
banquet of this very same jovial, 

CONVENTION RECITALS. 

Charles Heinroth, Pittsburgh. 
Overture to “An Occasional Ora- 

toriv,” George Frederics Handel. 
Nocturne in A flat, Giuseppe Fer- 

rata. 
Passacaglia, Johann Sebastian Bach. 
Caprice (“The Brook”), Gaston 

Marie Dethier. 
“Dithyramb,” Basil Harwood. 
Theme, Variations and Finale in A 

flat, Louis Thiele. 

Samuel A. Baldwin, New York. 
Prelude in E flat, Bach. 
‘Chorale Prelude, “Jesu, Meine Zu- 

versicht,” Bach. 
Scena Pastorale, Op: 132, No. 3, 

Bossi. 
Symphony No. 1, Op. 20 (two 

movements), Maquaire. 
Andante from First Sonata, Bo- 

rowski. 
Toccata in A, Frysinger. 
Nocturne, Op. 50, No. 6, Foote. 
Grand Choeur, Kinder. 

T. Tertius Noble, New York. 
At the festival evensong in connec- 

tion with the convention Tuesday 
evening Mr. Noble gave this service 
at St. Thomas’: 

Processional Hymn, -407. 
Psalms, 148, 149, 150. ae 
Magnificat and Nunc Dimittis in B 

minor, Noble. : 
Anthem, “Fierce was the wild bil- 

low,” Noble. 
Hymn, 49. 
Address, The Rector, the 

Ernest M. Stires, D. D. 
Solemn Te Deum in B minor, No- 

ble. 
Benediction. 
Recessional Hymn, 52. aa 
Concluding Voluntary, Fantasia in 

F minor, Mozart. 

William Churchill Hammond. 
Passacaglia in B flat major, Fresco- 

baldi. ’ 
Pastorale in G major, Frescobaldi. 
Andante (from a quintet), Mozart. 
Sketch Oriental in C minor, Bird. 
Spring Song in D major, Hol- 

brooke. ; 
Sonata in E flat, Fink. : 
Scherzando, Op. 29, No. 3, Pierne. 
Benediction Nuptiale, Saint-Saens. 
Piece Symphonique in C minor, 

Grieg. J 

James T. Quarles. 
Choral Song and Fugue, Wesley. 
Sonata, No. 3, in A major, Mendels- 

sohn. 
Meditation, Bubeck. 5 
Two chorale vorspiele—(a) “Es ist 

ein ‘Ros’ entsprungen,” Brahms; (b) 
“Wie Schon leucht’ uns der Morgen- 

stern,” Karg-Elert. 
Fantasie in A minor, Franck. 
“Noces d’Or,” Roques. 
“Evensong,” Martin. 
“Procession Indienne,” Kroeger. 

Finale from Symphony 1, Vierne. 

Rev. 

cordial fellowship. 
At the close of this congress many 

thoughts in reflection are certain to 
fill.the mind. That it is a triumph 
for J. Warren Andrews, warden of 
the guild, is an established fact; and 

that Carl G. Schmidt is a genius at 
program-making is equally estab- 
lished. When the congress moves 

to other shores can this standard be 

maintained? That is somebody else’s 
question. But we all shall certainly 
answer in anticipation: Yes! 

Directed by J. H. Francis. 
Though primarily known as an or- 

ganist and organ composer, J. Henry 

Francis continues to obtain excellent 

results with his high school chorus 

and orchestra at Charleston, W. Va. 
Dec. 4 these organizations gave 

their annual fall concert under Mr. 

Francis’ direction. To emphasize 

further the varied activities of Mr. 
Francis, an oratorio recital was given 
by the Charleston Choral club, which 
he leads, at the Baptist Temple Dec. 
8. Solos and choruses from the 
“Messiah,” the “Redemption.” Men- 
delssohn’s “Hymn of Praise,” the 
“Elijah,” Spohr’s “Crucifixion” and 
Massenet’s “Mary Magdalene” were 
sung. 
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TALKS WITH MUSIC 
GIVEN BY DEMAREST 

SEASON SERIES OF RECITALS 

Noteworthy Undertaking by Organist 

of Church of The Messiah in 

New York City is Repeated 

—Guild Hears One. 

Clifford Demarest, F. A. G. O., is 
repeating this year an undertaking 
which has been one of the most in- 
teresting and valuable of all the activ- 
ities of the New York organists. He 
is again giving a series of six free 
recitals with talks on music in the 
Church of the Messiah, Park avenue 
and Thirty-fourth street, on Thurs- 
days in December and January. All 
the recitals except the first were given 
at 4 o’clock in the afternoon. The 
first was one of the A. G. O. series 
and therefore was arranged to take 
place in the evening. Mr. Demarest 
played as follows in the December 
recitals: 

Dec. 3 — Sixth Symphony (two 
movements), Widor: Barcarolle in B 
flat, Faulkes; Fugue in E flat (St. 
Ann’s), Bach; Prayer and Cradle 
Song, Guilmant; “Piece Heroique”, 
Franck; “Sunset and Evening Bells”, 

Federlein; Aria in D (MS), Demar- 
est; Tone Poem, “Finlandia”, Sibel- 
ius. 

Dec. 10—Festival March, Foote; 
Meditation Serieuse, Bartlett; “My 
heart ever faithful,” Bach; “Salut d’ 
Amour,” Elgar; Intermezzo in B flat 
minor, Callaerts; Andante Religioso, 
Thome; Finale from “First Sonata”, 
Mendelssohn. 

Dec. 17—“Suite Gothique,” Boell- 
mann;. “A Phantasy,” Ford; Christ- 
mas Pastorale, Merkel; “Marcia Fes- 
tiva,” Bossi; Andante Cantabile and 
Finale (Symphony 4), Widor. 

Jan. 7 Mr. Demarest will play’ 
Sonata in G minor (two movements), 
Merkel; Aria in D, Bach; Marche Re- 
ligieuse, Guilmant; “In the Garden” 
and Bridal Song (“Wedding Symph- 
ony”), Goldmark; Toccata in E, 
Bartlett. 

After the recital Dec. 3 there was 
an informal meeting of the guild in 
the lecture room. R. Huntington 
Woodman read a paper on “Musical 
Tradition; Does it Help or Hinder.” 

EMOTION IN MUSIC SHOWN 

Interesting Lecture by Ernest R. 
Kroeger of St. Louis. 

_ “The Emotional and Picturesque 
in Music” is the title of a very inter- 
esting lecture-recital by Ernest R. 
Kroeger, the St. Louis organist and 
composer. Mr. Kroeger gave this 
recital before the Fortnightly Musical 
club of St. Joseph, Mo., Dec. 14. To 
show the wide range of emotions illus- 
trated and the clever presentation of 
each the following is taken from Mr. 
Kroeger’s program: 

The Emotional in Music—The 
Philosophical Temperament (Fugue 
in C minor, Bach); The Religious 
Element (“Ave Maria”, Liszt); Jov- 

Poldini); Sadness (Adagio from 
“Moonlight” Sonata, Beethoven); 
Passionate Fervor (Presto from 
“Moonlight” Sonata, Beethoven); 
Grief (Funeral March, Chopin); Love 
(“Liebestod” from “Tristan and Is- 
olde,” Wagner-Liszt); Contrasting 
Emotions (Scherzo in C sharp minor, 
Chopin). 

The Picturesque in Music—Wood- 
land Music (“ Waldesrauschen,” 
Liszt); Water Music (“Egeria,” Kroe- 
ger); Fire Music (Magic Fire Charm 
from “Die Walkuere,” Wagner); 
Night Music (“La Nuit,” H. H. Huss); 
Spring Songs (“To the Spring,” 
Grieg); Slumber Songs (Berceuse, 
Chopin); Childhood Scenes (“Traeu- 
merei,” Schumann); Bird Music 
(“Hark, Hark, The Lark!” Schubert- 
Liszt); Fairy Music (“Dance of the 
Elves,” Kroeger). 

Invention by J. F. Reuter. 

J. F. Reuter, the able organist of 
Zion Lutheran church, Chicago, is 
building in the organ he plays a re- 
versible pedal which brings on and 
off fortissimo to great and swell forte 
pedals, of his own invention. It is 
nearly completed and already in 
working condition. In this way Mr. 
Reuter gets eight combination pedals 
out of six and a dead stop, the bel- 
lows signal, is utilized as draw stop 
for the fortissimo as well as indi- 
cator for the reversible pedal. For- 
merly all great and swell stops were 
connected to the forte pedals. In 
May the organ was_ thoroughly 
cleaned and overhauled by Julius 
Jaekel of Chicago, and a new gamba 
and a full length salicional bass were 
put in. The old dulciana is now in a 
practice organ at River Forest, and 
the former gamba has taken its place, 
voiced softly. 

Henry Bethuel Vincent of Erie, Pa., 
gave the opening recital on a Médller 
organ at the First Methodist. church 
of Independence, Kan., Nov. 27. The 
organ was siven by John M. Landon 
and Albert Landon in memory of Mrs. 
Annie M. Landon. 

Felix F. Schoenstein 
& Sons 

Pipe Organ 
Experts 

RGAN BUILD- 
ERS AND 

MANU FACT- 
URERS, WE 
ARE AT YOUR 
SERVICE. 

Let us erect your 
organs in the far 
west. 

2306 Bryant Street 

San Francisco, Cal. 
ousness (“Marche Mignonne,” E. 

(ge Ernest M. Skinner 
Company~ 

CHURCH ORGANS 
_ 

Boston, Mass. 

Fourth — 

The Interchangeable Stop 

HE inventor of a device is the man who produces it, not the 

one who talks about it, as, for example, Darius Green was not 

the inventor of the flying machine. 

The founder of The Ernest M. Skinner Company was the first 

to reduce the interchangeable stop to a commercial possibility. 

Early examples were incorporated into instruments about fifteen 

years ago. A later and much improved form was patented, by Mr. 

Skinner, December 19, 1905 (No. 130071). The interchangeable stop 

is almost indispensable in instruments of limited size, as, for illus- 

tration, a conventional organ of seven stops would be about like 

Example “A”: 

Example “A”—Seven Stops 

Great Swell Pedal—( Augmented) 

8’ Diapason 8’ Salicional 16’ Bourdon 

8’ Melodia 8’ Stopped Diapason 8’ Gedackt 
8’ Dulciana 4’ Flute 

in which the Great is without 4’ Flute and the swell is without a 

soft stop or variety giving warmth. 

Example “B’”—Seven Stops 

Great Swell 

8’ Diapason 8’ Salicional 

Pedal—( Augmented) 

16’ Bourdon 

8’ Gedackt 8’ Voix Celestes 8’ Gedackt 
8’ Dulciana 8’ Gedackt 

4’ Flute 8’ Dulciana 
4’ Flute 

In Example “B” the Gedackt, Dulciana and 4’ Flute are made inter- 

changeable and the money formerly invested in a Melodia is now 

paying for a Voix Celestes. The Dulciana now being interchange- 

able, the Swell has five resources instead of three, the Great four 

instead of three, both manuals have 4’ Flutes, a soft stop, and above 

all, adaptability to each other. 

We invite all who do not approve the interchangeable, “Du- 

plex” or “Unified” stop to equal this scheme shown in Example “B” 

with any possible arrangement of seven stops, with none inter- 

changeable. The Pedal is reckoned as one stop since the Gedackt Is 

an augmentation of the Bourdon. ~ 

The influence of any individual on an art may be measured 
somewhat by the extent to which his ideas are adopted. The in- 
terchangeable stop idea was not well protected by patent and its 

use is widespread. Self-respecting builders have found ways of 

accomplishing this end without infringement; others have appro- 

priated it bodily as patented. Attempts have been made to take 

the credit of this invention away from its inventor. Inasmuch as 

the interchangeable stop appears in almost every instrument bear- 

ing the Skinner name and it is on record in the patent office, we 

fully expect to substantiate our claim. 

In connection with the above examples of seven stop organs, 

we wish to state positively that the impression current that we 
are not interested in small organs is wholly erroneous. We made 

the small organ worth while. We made the first smail organ that 

sounded like a big one and that was really flexible. Price, as above, 
Example “B,” $2,650, set up complete with motor. 

‘Tel. Sunnyside 2152 

To Organists and Church Committees in Chicago 

and Surrounding Territory 

Che Austin Organ Company 
OCF HARTFORD, CONN. 

Is establishing a branch office in Chicago, and should specifi- 

cations, estimates or advice as to proposed organ chambers be required, 

our representative would be pleased to call. 

GEO. E. LA MARCHE 

CONTRACTS FOR YEARLY CARE OF AUSTIN 

ORGANS ONLY SOLICITED 

848 Lafayette Parkway 

Chicago, Ill. 

Insure Your Organ 
Against Wind Failure 

Unnecessary noise and insufficient pressure by installing a 

Silent Organ Blower 
They are quiet ‘in operation, are of the highest mechanical efficiency, 
take the minimum of space, are easily installed and are built entirely 
of metal. They are built in sizes ranging from % to 25 H. P., for one 
pressure or two or more pressures and for low and high pressures or 
for vacuum. 

It costs no more in dollars and cents to use Silent Organ Blowers 
and they cost less to operate and less to maintain. 

Write for descriptive circular. 

BAYLEY MFG. COMPANY 
732 Greenbush St., - - Milwaukee, Wis. 
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DEDICATION AT CHAMPAIGN 

Charles Heinroth Plays on Sixty-Stop 

Illinois Instrument—Three- | 
Manual at De Pauw Has 

Been Completed. 

Two large college organs have just 
been completed and both are the| 
work of Casavant Brothers at their | 
factory in South Haven, Mich, The | 
sixty-stop instrument at the Univer- | 
sity of Illinois, Urbana-Champaign, | 
has been fully described in The Di- | 
apason. It was opened Dec. 2 with| 
a concert by Charles Heinroth, the 
noted Pittsburgh organist. The other 
organ is at De Pauw University, | 
Greencastle, Ind. It was dedicated | 
Dec. 19 by Charles Galloway of St. | 
Louis. 
The University of Illinois organ | 

cost approximately $18,000, not in- | 
cluding the elaborate alterations in 
the building and the necessary ex- | 
pense in installing the instrument. | 
Its sixty stops are well chosen and | 
beautifully blended. 

The vesper organ recitals which | 
will be held every Sunday from 4 to| 
5 during -term time are open free to| 
all and are designed to present in 
greatest variety the organ literature | 
of all nations. The program of the 
dedicatory recital was a_ peculiarly | 
happy collection of representative 
compositions, original and arranged 
for the organ. Mr. Heinroth played | 
for the opening the following selec- | 
tions: Overture to “Tannhaeuser,” 
Wagner; “Pastorale in A major,” 
Guilmant; Andante from Symphony 
in D, “Clock Movement,” Joseph 
Haydn; Fugue in D major, Bach; “Le 
Cygne” (“The Swan”), Saint-Saens; 
Praeludium, Armas Jarnefelt; Intro- 
duction to Third Act and _ Bridal 
Chorus from “Lohengrin,” Wagner; 
Symphonic Poem, “Finlandia,” Sibe- 
lius; Spring Song, Alfred Hollins; OOOODOODOODODOOD 
Toccata from Fifth Symphony, 
Widor. 
The specification of the organ in-| 

stalled in Meharry Hall at De Pauw | 
University follows: 

Double gine Diapason, 16 ft. 
Open Diapason, 8 
Violin Diapason, 8 ft. 
Doppel Flute, 8 ft. 
Dolee, 8 ft. 
Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Super Octave, 2 ft. 
Trumpet, 8 ft. 
Chimes, 20 bells. 

SWELL ORGAN. 
Bourdon, 16 ft. 
Oven Diapason, 8 ft. 
1 Diapason, 8 ft. 
Viola di Gamba, 8 ft. 
Voix Celeste, 8 ft. 
Aeoline, 8 ff. 
Traverse Flute, 4 ft. 
Fifteenth, 2 ft. 
Mixture, 3 rks. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Vox Humana, 8 ft. 

CHOIR ORGAN. 
Harp 
Melodia, 8 ft. 
Duleiana, 8 ft. 
Wald Flute, 4 tt. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 

PEDAL ORGAN. 
Double Open, 16 ft. 
Bourdon, 16 ft. 
Gedeckt, 16 ft. 
Flute, 8 ft. 
Bourdon, 8 ft. 
Trombone, 16 ft. 

There is a full series of couplers, 
pistons and accessories. 

Recital by Fred S. Smith. 
Fred S. Smith, organist and choir- 

master at Trinity Lutheran church, 
Hagerstown, Md., gave a recital in 
St. John’s Reformed church at Cham- 
bersburg, Pa., New Year’s Eve. Mr. | 
Smith’s program included numbers | 
from the works of Mendelssohn, Bo- | 
rowski, Shelley, Frysinger, Hollins, | 
Faulkes and Dubois. Miss Ruth Ja-| 
mieson Lippy, soprano, a pupil of! 
Herbert Wilber Green, assisted Mr. | 
Smith. 

Mrs. A. N. Brady has offered to St. | 
Paul’s church at Troy, N. Y., an organ | 
in memory of her daughter, Mrs. Flora | 
Brady Gavit, and has made provision | 
for the upkeep of the instrument and/! 
for its renlacement with a new = 
in the future through an adequate en- 
dowment fund. 

WANTED 

We desire some ex- 

perienced Organ 
Mechanics. 

CASAVANT 
BROTHERS 

ORGAN BUILDERS 

Address: South Haven, Mich. 

Bates & Culley 
PIPE ORGANS 
BUILT ON MERIT 

1827S. Eleventh Street | 
PHILADELPHIA, PA. 

tlectric, Tubular and 

Tracker Actions 

ESTABLISHED 1895 

Semaine 

A. B. DeCourcy T. J. Quinlan 

A.B. DeCourcy & Co. 
Church Organ 
Builders :: :: 

TUNING AND REPAIRING 

Factory: 634 HARRISON AVENUE | 
BOSTON, MASS. 

We Buy and Sell Old Pipe Organs. 

Electric Organ Blowers and Water Motors 
Installed and Repaired. 

Dr.MinorC.Baldwin 

CONCERT 

ORGANIST 

Entire time given to Dedica- 
tory Recitals on new organs. 

Address, Care 

STEINWAY HALL, NEW YORK 
109 East 14th Street 

‘Building and repairing. Sales Agent 

Your Pipe Organ 
Is your pipe organ ready for 

use at all times, or do you have 
to rely on a boy to pump? If your 
present blowing plant or organ is not 
working satisfactorily, let me quote 
you price for installing a guaranteed 
practical blower, or for putting the 
instrument in first-class condition. I 
do all work pertaining to Organ 

of Spencer Steel “Orgoblos” for Chi- 
cago and vicinity. 

James Topp, Steinway Hall, Chieage 

Kimball, Smallman 
& Frazee 

CHURCH 
ORGAN 
BUILDERS 
Specifications and Estimates 

for Church, Chapel, Chamber and 
Concert Room Organs. 

520 HARRISON AVENUE 
BOSTON, MASS. 
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HIGH SCHOOL OPENS 

BIG MOLLER ORGAN 

IMPETUS GIVEN TO MUSIC 

Four-Manual Instrument in the 
Washington Irving Building in 

New York City Largest 
Installed by Board. 

Education in music for the pub- 
lic school pupil in New York City 
received a decided impetus through 
the recent dedication of the new Mol- 
ler organ in the Washington Irving 
high school. The opening recital was 
given by W. A. Goldsworthy, organ- 
ist of St. Andrew’s church, Nov. 15, 
at 3:30 p. m. The organ is a power- 
ful four-manual with electric action 
and cost $10,750. The contract was 
awarded after the submission of a 
large number of bids. The specifica- 
tion of the instrument follows: 

GREAT ORGAN, 
Bourdon, 16 ft. 
Open Diapason, 16 ft. 
Open Diapason, 8 ft. 
Open Diapason, 8 ft. 
Gamba, 8 ft. 
Doppel Flute, 8 ft. 
Gemshorn, 8 ft. 
Clarabella, 8 ft. 
Octave, 4 fit. 
Hohl Flute, 4 ft. 
Super Octave, 2 ft. 
Tuba Profunda, 16 ft. 
Harmonic Tuba, &§ ft. 
Tuba Clarion, 4 ft. 
Chimes, 20 tubes. 

SWELL ORGAN. 
Viol Dolce, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Echo Salicional, 8 ft. 
Viole Celeste, 8 ft 
Viole d’Orchesire, 8 ft. 
Viol d’Gamba, 8 ft. 
Harmonic Flute, 4 ft. 
Spitz Flute, 8 ft. 
Flauto Traverso, 8 ft. 
Violina, 4 ft. 

27. Wlageolet, 2 ft. 
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28. Dolce Cornet, 3 rks. 
29. Orchestral Oboe, 8 ft 
30. Cornopean, 8 ft. 
31. Vox Humana, 8 ft. 
32. Double Oboe Horn. 16 ft. 

CHOIR ORGAN. 
3. Quintadena, 16 ft. 
4. Geigen Principal, 8 ft. 
5. Duleiana, 8 ft. 
6. Melodia, 8 ft. 
7. Unda Maris, 8 ft. 

38. Concert Flute, 8 ft. 
39. Flute d’Amour, 4 ft. 
40. Piccolo, 2 ft. 
41. Clarinet, ; 
42. Cor Anglais, 8 ft. 
43. French Horn, 8 ft. 

SOLO ORGAN. 
44, Tuba Profunda, 16 ft. 
45. Harmonic Tuba, 8 ft. 
46. Tuba Clarion, 4 ft. ~ 
7. Philomela, 8 ft. 

48. Flute, 4 fit. 
49. Gross Gamba, 8 ft, 
50. Gross Flute, 8 ft. 
51. Harp Celesta. 

PEDAL ORGAN. 
52. Harmonic Bass, 32 ft. (resultant.) 
53. Open Diapason, 16 ft. 
54. Bourdon, 16 ft. 
55. Lieblich, 16 ft. 
56. f Viol Dolce, 16 ft. 
57. Quintadena, 16 ft. 
58. Cello, 8 ft. 
59. Flute, 8 ft. 
60. Melodia, 8 ft. 
61. Double Oboe Horn, 16 ft. 
62. Tuba Profunda, 16 ft. 
3. Harmonic Tuba, 8 ft. , 

“The completion of the organ in 
the auditorium of the~ Washington 
Irving high school marks the highest 
point so far reached by the building 
bureau in carrying out the policy, 

established by the board of educa- 
tion, regarding the installation of pipe 
organs in the high schools in the 
City of New York—for it is easily 
not only the largest, but has the 
greatest tonal range of any of those 
which so far have been installed,” 
says an announcement by the board. 

“It is customary, in awarding a 
contract for so large and important 
an instrument as this one is, for those 
who are intrusted with the responsi- 
bility to limit competition to two or 
three firms, or to place the order 
without open competition, as was 
done when the contract was let for 
the organ in the great hall of the 
College of the City of New York. 
Custom, in this case, did not govern, 
for the work was advertised, plans 
and specifications having been pre- 
pared by the building bureau (under 
whose supervision the work has been 
done), and the contract was let to 
the lowest bidder. 

“A few details as to the tonal equip- 
ment are given, on account of their 
interesting character: In the great 
we have two eight-foot diapasons 
and one sixteen-foot; in the swell, 
two of eight feet; in the choir, one 
eight-foot—a total of six, each one 
quite different from the other. The 
oboes in the swell are particularly 
characteristic, the sixteen-foot being 
wonderfully smooth and _ sonorous, 
The tubas, voiced on ten-inch wind 
pressure, are powerful, but not noisy, 
and the lower pipes are made of 
wood, thus producing a tone which is 
round and rich. The lowest pipe 
stands eighteen feet high. There are 
eight reed stops, varying in power 
and tone color from the tubas, of 
eighty-five notes, to the clarinet. Of 
strings there are eight stops, which, 

Bet V 
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especially when coupled with the 
four-foot and sixteen-foot pitches, are 
peculiarly effective. The harp celes- 
ta—forty-nine notes—bars of steel 
with resonators of wood of different 
lengths and sizes, is very effective, 
and the magnificent scale of the six- 
teen-foot open diapason, eighty-five 
notes, which is made _ available 
throughout on the great organ, gives 
a massive dignity to the full organ 
which is so often felt to be lacking 
in a large instrument. The pedal or- 
gan is of great power and, it should 
be noted, is wholly expressive. 

“The chimes, which are in the 
great, were placed in the organ by 
the teaching staff of the school as a 
mark of their high regard for and ap- 
preciation of the services of the late 
Patrick F. McGowan, sometime 
chairman of the committee on build- 
ings of the board of education, who 
was ever a devoted friend and sturdy 
champion of this school. 

“The organ is enclosed in cham- 
bers at each side of the stage—the 
great, solo and part of the pedal at 
the right, and swell, choir and the 
remainder of the pedal at the left. 
These chambers are 29 feet 6 inches 
high, thus affording ample room for 
the longest pipes. The size of the 
instrument is wholly disguised by 
the fact that, except for the two 
small bays of pipes on each side of 
the proscenium arch, there is no in- 
dication of the existence of the in- 
strument.” 

Mr. Goldsworthy played the fol- 
lowing well-selected program: “Hos- 
anna,” Paul Wachs; “En Bateau,” 
Debussy; Finale to First Act, “Loh- 
engrin,”’ “Song to the Evening Star,” 
“Tannhaeuser,” and Introduction to 
Third Act, “Lohengrin,” Wagner; 

“St. Swithin’s Chimes—Robin Hood,” 
DeKoven; “To a Wild Rose,” Mac- 
Dowell; Gavotte (“Mignon”), 
Thomas; “Day Break,” “Ase’s 
Death” and “Anitra’s Dance” 
Gynt” Suite), Grieg; Prelude 
sharp minor, Rachmaninoff; 
Welsh Air, Traditional; “La Boheme” 
(excerpts), Puccini; “Humoresque,” 
Dvorak; “Adieu du Soldat,” Pauer. 

The forty-stop three-manual organ 
built by the J. W. Steere & Son Com- 
pany for Zion Lutheran church at Lan- 
caster, Pa., was dedicated early in 
December. George Benkert presided 
at the keydesk. 

J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

Ph Li | one Ltncotn CHICAGO 

L. D. MORRIS & CO. 

Electric and Pneumatic 
ORGANS 

TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

64 E. Van Buren St., CHICAGO 

C.F. Winder Organ Co. 
INCORPORATED -——— 

611-W. Main St., 
C. F. Winder, Pres. 

W. J. Tucker, Sec’y-Treas. 

HIGHEST GRADE 

Pipe Organs 

Richmond Va. 
J. H. Nuttall, Vice-Pres. 

. mye 

Electro-Pneumatic Actions 
Our Specialty 

FOX TYPEWRITER COMPANY 
GRAND RAPIDS, MICH. 

| 

3307-3357 Front Avenue. 

THE LIGHT RUNNING FOX TYPEWRITER 
For The Manufacturcr, Dealer or Music Writer 

WITH MUSIC - WRITING CHARACTERS 

THE DIAPASON. 
Local Agents wanted everywhere. 

The Fox Typewriter—light running, noiseless, durable—is not only perfectly adapted to all 
kinds of correspondence and billing, but music can be written on it as quickly and as easily as 
you would write an ordinary letter. : 

The Fox is the only typewriter on which this can be done, for it is the only typewriter 
having a sufficient number of keys in the keyboard to accommodate all of the regular characters 
and the music characters also. 

At the recent Grand Rapids Industrial Exhibition we had on display a very large number 
of typewriters, including all of our regular line and many of our specials. : i 
were used for show purposes only and are just like new. While this stock lasts we will offer it at 
less than wholesale and will equip with either standard, special or music keyboard. 

Write for full particulars and don’t fail to mention 

These typewriters 

Name 

Address 
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THE ORGANIST’S PERQUISITES 

{From a “Talk With Laymen” in the 
Etude.) 

There are certain perquisites which 
are the outcome of the need for 

Marshall Erects Cincinnati Organ. 
O. Marshall of Kansas City has just 

erected at Cincinnati a three-manual 
\ustin, with detached console, of the 
latest electric type in the College Hill 
Presbyterian Church. The organ was 

Organ Builders 

O.G. Malmquest & Company 

Geo. Kilgen & Son 
special services and special prepara-| finished in time for Christmas, and it 
tion, which should in justice be al took only fourteen days to complete 
source of additional revenue to the] the work. ‘The organ is a memorial 

organist. In many of the large New| to Mrs. Peter G. Thompson and is 
York churches the rule is made that | given by Mr. Thompson. 

Tuning and General Repairing 

Pekin, Illinois Pipe Organ 
the organist shall receive his special 
fee for special services, whether he 
plays or whether the organ is played 
by another. “With some metropoli- 
tan churches the fee for musicians 
taking part in a wedding or other 
special service ranges from $25 up- 
ward. In this way some important 
church musicians in New York earn 
from $5,000 to $10,000 a year through | 
their church work, perquisites, teach- 
ing, etc. 

While this is admittedly a consid- | 
erable sum for a professional man, | PHILLIPS S. GILMAN 
compare it with the huge fees re-| 
ceived by doctors and lawyers who} ORGAN CONCERTS 
have risen to the top of their pro-| and 
fessions. In many cases these men| LECTURE RECITALS. 
have not worked any longer or harder | Ci 1 
than the organist. More than this, ircular Upon Request. 
the organist has had to pay hand- College for Women, 

Columbia, S. C. 

BERT E. WILLIAMS, 

A. A. G. O., 

Concert Organist 

Management Harry Culbertson. 

Fine Arts Building, Chicago. 

Write for Circulars and Terms, 
Available in all Parts of U. S. 

somely for his special training, while 
his brothers in other professions have | 
in many instances received their in- | 
struction at very low rates in heavily- | 

endowed institutions. JUDSON W. MATHER, 
The organist who receives $25 for 

playing at a wedding has very likelv Mus Bac., A. A. G. O. 
spent quite as much time, money and | | Organist and choirmaster Plymouth 

, 
effort in le arning how as has the 
great physician who receives $1,000 | | Church, Seattle. Recitals, instruction. 
for performing a twenty minute op- | 5527 15th Ave. N. E., Seattle, Wash 
eration. | 

| 

An organ built by M. P. Mdller at 
the First Reformed church, Greens- | J. FRANK FRYSINGER, 
boro, N. C., was used for the first time 

Concert Organist. 
Write for circulars and 

terms. 

| University School of Music, 
Lincoln, Nebraska. 

EDMUND SERENO ENDER. 

CCNCERT ORGANIST 
And Teacher of Singing, Gethsemane | 

Church and Jewish Synagogue. 

MINNEAPOLIS, MINN. | 

HILLGREEN, LANE & COMPANY 

Builders of Organs 

for Churches 

Residences and Halls 

ALLIANCE - - - - + + OHIO 

= ae Builders 

Edwin B. Hedges 
Manufacturer 

Organ Pipes 
Highest Grade of 

REED and FLUE PIPES 

ARTISTIC EXCELLENCE 
in VOICING 

Westfield, 

3817-3829 Laclede Ave. 

ST. LOUIS, MO. 

Send for Catalogue if Interested 

One of the best equipped organ factories 

in the U.S. Our organs can be found 
in nearly every State in the Union. 

Mass. 

CLARENCE EDDY 
CONCERT ORGANIST 

CHICAGO 510 Oakwood Boulevard :: :: 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland & Son 
54 Willoughby St., BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

EOIN RECITAL 

Now Booking. 

ADDRESS, - : AUDITORIUM, ATLANTA, GA, 

FRANK WRIGHT, Mus. Bac., A. G. O. 
Organ Playing, Harmony, Counterpoint, Composition. 

Candidates prepared for Guild examinations personally, or by 
correspondence. 

Address: 564 Carlton Ave., Brooklyn, N. Y. 

Es ON ERE: 

The Guilmant Organ School 
Theodore Dubois, Honorary President, 

Si ah Bi Oeste amaa William C. Carl, Mus. Doc. Director. 

A School for Students 
with serious aims 
who desire to become 

Expert Organists. 
Twenty-five students 
now playing in prom- 
inent New York 
churches. Send for catalogue. 

44 West Twelfth Street 

NEW YORK 

AMERICA’S FOREMOST ORGAN BUILDERS FOR 

NEARLY FIFTY YEARS 

fiutchings Organ 

Campany 

Boston and New York 

CORRESPONDENCE 

INVITED Plant at Waltham, Mass. 
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Headquarters. 
At the meeting of the council on 

Monday, Nov. 30, there were pres- 
ent J. Warren Andrews, Elmer, 
Milligan, Baier, Brewer, Buhrman, 
Coombs, Day, Demarest, Dickinson, 
Federlein, Gale, Hedden, James, Mun- 
son, Keese, Norton and Schlieder. 
Several amendments to the constitu- 
tion and by-laws, as well as the ad- 
visability of the organization of sub- 
chapters, were discussed. 

Philip James was elected to serve 
on the council, taking the place of 
Richard Henry Warren. The follow- 
ing were elected colleagues: 

J. Philip Dunn, Jersey City, N. J. 
Fred C. Lee, Rochester, N. Y. 
Harold B. Harper, Rochester, N. Y. 
Lillian R. Kelley, Summit, N. J. 
Marguerite Bartholomew, Atlanta, 

Ga. 
Mrs. A. L. Cumming, Atlanta, Ga. 
Eva O. Davis, Atlanta, Ga. 
Cc. W. Dieckmann, Decatur, Ga. 
Mrs. O. A. Farrar, Atlanta, Ga. 
Miss Clare Harden, Atlanta, Ga. 
Cliff Mable, Decatur, Ga. 
J. P. O’Donnelly, Atlanta, Ga. 
Adelaide M. Stephens, Atlanta, Ga. 
Mrs. Philip Weltner, Atlanta, Ga. 
Miss Elizabeth Stahlbrodt, Roches- 

ter, N. Y. 
Roy Curtis Nagel, Norwich, N. Y. 
Arthur Pyne, Geneva, N. Y. 
James Irwin Turner, Washington. 
Robert E. Skaife, Boston. 
Rene L. Becker, Belleville, Il. 
Lillian Carpenter, Brooklyn. 
Elliot Baldwin Hunt, Ossining, N. Y. 
Charles B. Schumacker, Brooklyn. 
Frank T. Seibert, Elizabeth, N. J. 
Worth B. Stottlemeyer, Waynesboro, 

a. 
Howard O. Wood, Jamaica, N. Y. 
Johanna Zuydhoek, Briar Cliff Man- 

or, N. Y¥. 
Marshall S. _ Bidwell, 

Mass. 
John» Mills Mayhew, Lincoln, Neb. 
A. M. Gardner, Boston. 
J. D. Martin, New York City. 

Cambridge, 

Tennessee Chapter. 
The December meeting of the Ten- 

nessee chapter was held Tuesday, the 
8th, in the studio of Miss Ellie Cur- 
sey, Glaslyn Building, Memphis, and 
was well attendéd. The treasurer re- 
ported that the finances were in good 
condition, as every member had paid 
his dues up to April, 1915. A very 
interesting address was given by 
Enoch T. Walton on “The Advantage 
to Organists and Pianists of Physio- 

logical Study.” 
The dean, John B. Norton, stated 

that arrangements had been made for 
addresses before the chapter as fol- 
lows: 
January—‘“The Development of 

Church Music,” by Ernest F. Hawke. 
February—“Pianoforte Technique,” 

by J. Paul Stalls. 
March—“The 

Moving Pictures,” by 
Pearce. 
April—“The Business Management 

of Church Choirs,” by Edmund Wiley. 
A committee composed of Miss An- 

drews, Miss Taenzer and Mr. Walton 
was appointed to consider the 
arrangements of a chapter dinner. 

Mr. Norton announced that, hav- 
ing served two terms as dean of the 
Ohio chapter of the A. G. O. and 
one term as dean of the Tennessee 
chapter, he would on no account con- 
sider re-election. Consequently a 
committee was appointed, consisting 
of Mrs. E. A. Angier, Mrs. Sam Op- 
penheimer, Miss Belle Wade, Sam 

Pearce and Mr. Norton, to 
nominate officers for the chapter to 
act after May, 1915. 
Organ recitals under the auspices 

of the chapter are to be given by Mr. 
Boutelle and Mr. Hawke in January 
and March, respectively. 

Miss B. Wade and Sam W. Pearce, 
the committee on guild extension, ex- 
pect to have several new members 
for the chapter after the new year. 

Accompaniment of 
Sam W. 

Georgia Chapter. 
The first recital of the first series 

by the Georgia chapter was given by 
this newly-organized branch of the 

guild Dec. 15. Miss Eda E. Bartholo- 
mew, whose reputation as an artist 
at the console has reached far be- 
yond Atlanta, played, and the recital 
was given at St. Mark’s Methodist 
church. Her program was: Prelude 
and Fugue in A minor, Bach; Sun- 
rise, Op. 7, No. 1, Sigfrid Karg-Elert; 
Melodie in E, Rachmaninoff; Toc- 
cata, E. d’Evry; “Reve Angelique,” 
Op. 10, No. 22, Rubinstein; Introduc- 
tion and Passacaglia, Max Reger; 
“Echo Bells,” John Hyatt Brewer; 
Ballet, Debussy; First Movement of 
ifth Symphony, Widor; March from 

“Sigurd Jorsalfar,” Grieg. 
Future recitals of the chapter are 

announced as follows: 
Jan. 19.—Walter Peck Stanley, 

Ponce de Leon Avenue Baptist 
church. 

Feb. 16.—Charles A. Sheldon, Jr., 
Trinity Methodist church. 

March 16—Miss Marguerite Bar- 
tholomew, Harris Street Presbyterian 
church. 

April 20—Miss Linnie Blosser, 
Park Street Methodist church. 
May 18.—Edwin Arthur Kraft, the 

Auditorium. 

New England Chapter. 
Following is the schedule of the 

chapter for 1915: 
Jan. 3—Thirty-third recital, Har- 

vard Club, Boston, 5:15 p. m. 
Jan. 6—Social meeting, H. M. A. 

rooms, Boston. 
Jan. 8—Fifty-fifth service, Porter 

church, Brockton. 
Jan. 11—Thirty-fourth recital, First 

Baptist church, Newton Center. 
Jan. 20—Fifty-sixth service, Cesar 

Franck’s mass, First Church in Bos- 
ton. 

Jan. 26—Thirty-fifth recital, First 
Unitarian church, New Bedford. 

Feb. .10—Annual dinner, Hotel 
Vendome, Boston. 

Feb. 28—Fifty-seventh service, 
Second church, Holyoke. 

March 7 — Fifty-eighth service, 
Mount Holyoke College, Holyoke. 
March 14—Fifty-ninth service, 

Trinity church, Springfield. 
May 5—Sixtieth service, Harvard 

church, Brookline. 
May 13—Sixty-first service, Christ 

church, Fitchburg. 
May 20—Sixty-second 

Christ church, Andover. 
Tertius Noble of St. Thomas’ 

church, New York, played before the 
New England chapter Dec. 3 at Em- 
manuel church, Boston, and drew a 
large audience. Mr. Noble delighted 
the Boston organists with these se- 
lections: Toccata and Fugue in F 
‘minor, Noble; Chorale Prelude “O 
Gott, du frommer Gott,” Karg-Elert; 
Minuet and Trio, Calkin; Interlude 
in D, Harwood; Sonata in D minor, 
No. 5, Merkel; Air and Variations, 
Rea; Solemn Prelude, Noble; Con- 
certo in G minor, Camidge. 

Dec. 8 Appieton chapel, Harvard 
University, was the gathering place 
of the chapter to hear another dis- 
tinguished guest, Alfred Brinkler, A. 
R. C. O., organist of St. Luke's 
Cathedral, Portland, Maine. Mr. 
Brinkler played this program: Fan- 
tasie Overture, Garrett; Berceuse, 
Dickinson; Sonata, E flat minor, Op. 
119, Rheinberger; Pastorale, Clauss- 
mann; Grand Choeur in G (MS.), A. 
Brinkler; Intermezzo, J. H. Rogers; 
“Bethlehem,” Malling; Toccata from 

Fifth Symphony, Widor. 

service, 

Illinois Chapter. 
On Sunday afternoon, Dec. 20, at 

4 o'clock, the chapter held a public 
service at Trinity Episcopal church, 
Twenty-sixth street and Michigan 
avenue. Three well known organists 
played solo numbers. Florence 
Hodge, A. A. G. O., organist and di- 
rector at the Edgewater Presbyterian 
church, played the Adagio from the 
sixth and the “Marche Pontificale” 
from the first symphony, by Widor. 
Mason Slade, organist and choirmas- 
ter at Christ church, Woodlawn, and 
W. D. Belknap, organist at the 
Fourth Church of Christ, Scientist, 
both of whom studied with Guilmant 
in. Paris, played numbers which they 
studied with Guilmant himself—the 
well-known Entree from the Seventh 
Sonata and two novelties, “An Old 
Christmas Melody,” written on 

Skies,” and the Scherzo Sympho- 
nique, both by M. Guilmant. 

Trinity vested choir of men and 
boys sang the regular form of even- 
ing service, using the Magnificat and 
Nunc Dimittis by J. C. Marks in D 
major and the anthem, “While Shep- 
herds Watched Their Flocks By 
Night,” by Sir George Martin, a 
Christmas anthem of rare beauty. 
The new three-manual Austin organ 
was used. It is pronounced one of 
the best Episcopal church ‘organs in 
Chicago. Irving C. Hancock, the or- 
ganist and choirmaster of Trinity, 
played the service. Masters Stuart 
McCombs and Eugene Farrell, Ar- 
thur Scott, tenor, and Raymond Gif- 
ford, barytone, were the solo voices. 

The Rev. John Moore McGann, 
rector of Trinity, delivered an ad- 
dress on “Congregational Singing.” 

“The Significance of Organ Music 
in the Church Service” was the theme 
at the December dinner of the chap- 
ter Dec. 3, at the Kuntz-Remmler 
restaurant. Rossetter G. Cole led the 
discussion and referred to the ideal 
conditions when in the Lutheran 
church of Germany every organist 
made his playing as much an expres- 
sion of the subject of the service as 
did the minister. A number of others 
took part in the discussion. About 
twenty-five were present at the din 
ner. 
The quartet of the Sunday Even- 

ing club and that of St. Paul’s Uni- 
versalist church assisted in a public 
service at St. Paul’s Dec. 1. Mrs. 
Wilhelm Middelschulte, organist of 
the church, played the service. Dr. 
Louis Falk and Palmer Christian 
played solo numbers. 

Central New York Chapter. 
The regular meeting of the Cen- 

tral New York Chapter was held in 
Grace church, Utica, Wednesday eve- 
ning, Dec. 2. The amount of sub- 
scribers’ fees was definitely settled 
and a plan was adopted to increase 
the subscription list. Two delegates 
were appointed to attend the first 
annual convention of the guild—Mrs. 
Skerrit of Utica and Harry Mason 
of Syracuse. It was learned that a 
goodly number had played the Fes- 
tival March of Arthur Foote at their 
Thanksgiving service. 

The address of the evening fol- 
lowed. The Rev. Dr. Keever of 
Utica spoke on “Order in Church 
Worship,” and an interesting dis- 
cussion followed. 

At the next meeting Ernest M. 
Skinner is to speak on “Organ Con- 
struction,” emphasizing the art and 
blending of tone color. 

Work of Charles D. Irwin. 
Charles D. Irwin, the Boston or- 

ganist and well-remembered as a for- 
mer Chicago organist, is giving ex- 
cellent music to the people of the 
Leyden Congregational church of 
Brookline and has a quartet which 
has few superiors in the east. Among 
Mr. Irwin’s recent numbers at church 
services have been: Melody in A 
flat, John A. West; Postlude in D 
minor, Irwin; “Vision,” Horatio W. 
Parker; Triumphal March, Wachs; 
“Legend,” Friml; Grand Choeur from 
Suite in G minor, Truette; “Traum- 
lied,” Frysinger; Postlude in C, Lut- 
kin; Grand Choeur in G, Salome; Fes- 
tival March, Foote; Pastorale in F 
sharp, Driffield; Toccata in G, Du- 
bois; “Solemn Prelude” from “Gloria 
Domini,” T. Tertius Noble; Toccata 
in A flat, Hesse. 

De Prefontaine Directs Cantata. 
C. B. Hawley’s cantata, “The 

Christchild,” was sung under the di- 
rection of Walter De Prefontaine, 
A. A. G. O., organist and director at 
the First Presbyterian church of Nor- 
ristown, Pa., Dec. As a fitting 
prelude Miss Catharine Morgan 
played Ralph Kinder’s “At Evening” 
on the organ. 

The Fourth Reformed church at Al- 
bany, N. Y., of which W. R. Vogel, 
Jr., is organist, has ordered an organ 
of M. P. Mller and it is to be finished 
by April 

N. A. Clark & Sons of Newark, N. J., 
have been commissioned to rebuild and 
modernize the organ in the Grand Ave- 
nue Reformed church at Asbury Park, 
N. “Sleep Well, Thou Child of the 

FAREWELL TO H. J. STEWART 

San Francisco Bohemian Club Gives 
a Dinner in His Honor. 

The San Francisco Bohemian Club 
members showed a measure of their 
appreciation of the pleasure they 
have derived from the work of their 
fellow member, Dr. H. J. Stewart, 
by making him the guest of honor 
at a dinner at the club Dec. 5. There 
were nearly 200 present. The af- 
fair was in the nature of a farewell 
to Dr. Stewart, who is shortly to go 
to San Diego, as announced in the 
December Diapason. He will be 
in charge of all the music given in 
connection with the San Diego expo- 
sition. 

Frank P. Deering, president of the 
Bohemian Club, presided at the din- 
ner. A feature of the occasion was 
the presence of a number of musi- 
cians. A musical program ~ was 
given by the Bohemian Club brass 
band and the club chorus. As a trib- 
ute to the guest of honor, it ren- 
dered some of his most popular com- 
positions, 

AMERICAN MASTER ORGAN 

By Gottfried H. Federlein. 
There are many things original and 

altogether revolutionary about the 
American Master Organ Company. 
Usually the manufacturer of organs 
dictates what the organist may or 
may not have when specifications are 
being drawn up for a new instrument 
and suggestions from capable and pro- 
gressive organists have seldom been 
eraciously received, much less given 
any serious consideration by the con- 
servative builder of organs. The 
American Master Organ Company 
presents at once a striking deviation 
from precedent in that the organ- 
izers and those who control the fu- 
ture policy of the company are them- 
selves organists of wide, practical ex- 
perience. The results should there- 
fore claim the interest of the organ 
world. Among those actively inter- 
ested are Frank R. White, Augustus 
C. Ely and Dr. Gustave Widor-Ron- 
fort, well known as demonstrators of 
the Hope-Jones organ. 

A distinctive feature of the Ameri- 
can Master organ for church use is 
the incorporation of the neo-unit sys- 
tem. Giving the advantages of the 
unit (borrowing) system, the new 
method does not limit the organist 
in the number of actual stops of 
the same family, and consequently in- 
sures the body and variety of foun- 
dation tone lacking in the purely unit 
organ. 
The American Masters designed for 

use in home, school and theater are 
instruments that claim particular at- 
tention. The console alone is visible 
and consists of a grand piano with 
two keyboards, pedals and stop keys, 
the main instrument being placed in 
any desirable position and controlled 
from the console by a flexible elec- 
tric cable. 

Up. to the present the pipe organ 
in the home has been a luxury pos- 
sible only to the wealthy. These 
American Masters place the combined 
resources of organ, piano and the or- 
chestral instruments at the command 
of one musician and in cost and space 
required lend themselves to the limi- 
tations of the average American home. 
The same considerations should give 
these instruments a strong appeal to 
che high-class moving picture theater, 
but it is principally in the home that 
they will represent an educational fac- 
tor of far-reaching posibilities. 

Charles F. Durner, Sr., Dead. 
Charles F. Durner, Sr., a_well- 

known old-time organ builder, died in 
December at his home, Quakertown, 
Pa. He was 76 years old and was 
born in Wuerttemberg, Germany. 

Kills Organist; Pays $15,000. 
In settlement of a suit by the widow 

of Herbert G. Loveday, organist of 
3t. Mary’s church, Tuxedo Park, N. 
Y.. Robert D. Wrenn, president of the 
National Lawn Tennis Association, 
naid Mrs. Loveday $15,000. The or- 
ganist was killed by Mr. Wrenn’s 
automobile last May. 
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MILLIGAN. BY HAROLD VINCENT 

SIX COMPOSITIONS for the or- 
gan, for the morning and evening 
service, by H. Sandiford Turner, pub- 
lished by J. Fischer & Bro., New 
York; price $1.50. 
These six compositions represent 

the best type of church music for 
the organ. The composer is an or- 
ganist and the pieces are written with 
the skill that can come only through 
thorough and intimate knowledge of 
the instrument. They are very easy 
and will be welcomed by the teacher 
and the “beginning organist.” At 
the same time their musical content 
makes them worthy of attention from 
the organist of more advanced tech- 
nique. As their title indicates, they 
are essentially churchly in charac- 
ter and are to be especially recom- 
mended to the organist of good taste 
in whose busy life the Sundays oc- 
cur with appailing frequency. “Morn- 
ing Prelude” has character and dig- 
nity; “Now That Daylight Fills the 
Sky” is described by its sub-title, 
“Choeur Angelique,” and makes ef- 
fective use of the soft stops of the 
organ, strings, flutes and reeds; 
“Song of Triumph” is a postlude in 
march form; “Adoration” is a quiet 
prelude; “Now It Is Evening” is an 
offertory employing the oboe for a 
melody of much charm, and “Thanks- 
giving” is a postlude of vigorous 
character with a quiet middle section. 
All the pieces are available for two- 
manual organs. 

An interesting fact about Mr. 
Turner, the composer, who is organ- 
ist of a church in Paisley, Scotland, 
and teacher of organ playing in the 
Aitthenaeum School of Music, Glas- 
gow, is that he is totally blind. His 
brother Frederick is also an organ- 
ist and blind, and they were both ed- 
ucated at the Royal Normal College 
for the Blind, London. Besides nu- 
merous organ compositions, H. Sandi- 
ford Turner has written a symphony 
for orchestra. 
A word of praise should be spoken 

for the beautiful typography of the 
edition provided by Messrs. Fischer. 

“YASNAYA POLYANA,” by Har- 
vey B. Gaul, published by the H. W. 
Gray Co., New York; price $1. 

This latest addition to the “St. Ce- 
cilia Series” of compositions for the 
organ, published by the H. W. Gray 
Company, is an interesting and am- 
bitious piece, decidedly outside the 
beaten track of organ literature. The 
composer states that the themes used 
are built upon old Russian airs and 
that the composition is based on an 
incident in the life of Count Leo Tol- 
stoy; but other than that slight hint 
he gives no clew to the significance 
or “program” of his work. To mu- 
sicians the music itself will speak an 
intelligible language, but the general 
public, if it is expected to see the pic- 
tures and stories in its music, needs 
to be told what pictures and stories 
to expect, and the piece will have a 
greater chance of success on recital 
“programs if the composer will fur- 
nish a little more information as to 
the meaning of his title and the “in- 
cident” that was the inspiration of 
the piece. It abounds in “modern” 
harmonies and he makes frequent use 
of the “whole-tone scale.” In fact, 
it appears several times simply as an 
undisguised and unadorned _ scale. 
This may have been effective when 
whole-tone harmonies were startling 
novelties, but our ears have become 
accustomed quickly to the once 
piquant strangeness of it all, and the 
mere statement of a scale of whole 
tones is about as effective musically 
as the simple scale of C major would 
be in the midst of a composition in 
that key. 
The piece begins with a beautiful 

chorale in F sharp major, in 5-2 time, 
followed by a short recitative passage 
leading to a second theme, “quasi 
andante,” a very unmelodic melody 

for great diapasons, accompanied by 
an arpeggio figure for the swell; this 
is developed at considerable length 
and leads, by means of “whole tone” 
harmonies, into the middle section, a 
melody “adagissimo non molto es- 
pressione,” for the swell oboe, ac- 
companied pianissimo by the choir 
dulciana. Following a chromatic 
passage all the themes are heard 
again in the last part and the piece 
ends “FFFF tutta forza.” 

it will be very effective on a big 
organ and will appeal to recitalists 
by reason of its novelty and unusual 
character among pieces for the or- 
gan. Technically it is not especially 
difficult, but will take a little familiar- 
ity to become used to the multitude 
of “accidentals,” which look a great 
deal worse than they sound. Alto- 
gether it is a highly commendable ef- 
fort in the right direction and looms 
out of the mass of insignificant pieces 
being published for the organ like a 
superdreadnought in a fleet of fish- 
ing smacks. 

“THE LAST HOPE,” a Medita- 
tion for the Organ, by L. M. Gott- 
schalk, arranged by Harvey B. Gaul, 
published by Theodore Presser, Phil- 
adelphia; price 50 cents. 
A good arrangement for the organ 

of one of the most popular of piano] « 
pieces. The arranger has done his 
work skilfully and the piece will be 
welcomed by lovers of the original. 
It makes a very good organ compo- 
sition, and with its chromatic runs 
and decorations is on the same plane 
with Batiste’s “Pilgrim’s Song of 

Hope.” 

“CHOEUR CELESTE,” by 'S. Tu- 
dor Strang, published by the com- 
poser, Philadelphia; price 60 cents. 

A good offertory or quiet evening 
prelude, showing off to good advan- 
tage the more delicious and express- 
ive stops of the organ. The first 
melody is sung by the swell oboe, 
accompanied by the choir dulciana, 
with a middle section of quiet har- 
monies for the vox humana or vox 
celeste. After a short restatement of 
the oboe melody there follows a con- 
trasting movement for the _ swell 
stopped diapason alone. When the 
first melody reappears it is given to 
the left hand for swell vox celeste 
and sdficional and is accompanied by 
crisp, almost bird-like figures for the 
8-foot flute on the choir. The com- 
poser has taken advantage of the con- 
trasting tonal colors of the organ and 
has given the player an opportunity 
to display variety even upon a very 
small and limited organ. 

“HOSANNA TO THE LIVING 
LORD” and “THE LORD GAVE 
THE WORD,” two anthems by Ev- 
erett E. Truette, published by Arthur 
P. Schmidt, Boston; price 12 cents 
and 10 cents each. 
Two eminently singable anthems. 

“Hosanna to the Living Lord” is of 
festival character and will be most 
effective when sung by a chorus. 
After a finely vigorous opening cho- 
rus there are solos for contralto and 
soprano and a contrasting quiet pas- 
sage for the chorus, closing with the 

first theme in effective climax. “The 
Lord Gave the Word” is quiet in 
style and opens with a good contralto 
solo. The part-writing in both an- 
thems is good vocally and musically 
and they are neither long nor diffi- 
cult, and at the same time worthily 
uphold the high standard of this pub- 
lisher. 

“NOCTURNE” and “ON STAR- 
LIT WAYS,” Barcarolle, two pieces 
for pianoforte, by J. Henry Francis, 
published by C. W. Thompson & Co., 
Boston; price 50 cents each. 
Two piano pieces by a well-known 

organist that will be useful for teach- 
ing. They are melodious and of 
about the third grade of difficulty. 
“Nocturne” contains the rhythmic 
“two-against-three” difficulty which 
is a cause of trouble to many pupils. 

“IN THE NIGHT,” song by Ed- 
ward F. Johnston, published by the 
H. W. Gray Co., New York; price 
60 cents. 
A song of a semi-popular order, 

calling for an extremely low voice, 

| Moe 
| containing a number of low “A’s” so 

placed as to be important notes in 
the phrase, and at the end a low 
“F.” The words are by William 
Watson. Both words and music are 
of the sentimental ballad type of 
which English writers are fond. 

New Album for Easter. 
Dr. William C. Carl’s collection of 

Christmas organ pieces has had such 
a sale that the next volume, for 
Easter, is awaited with much inter- 
est. The forthcoming “Lent and 
Easter Album,” which is to be off 
the press of the Boston Music Com- 
pany soon, will contain many novel- 
ties. The list of pieces includes “La- 
mento” (“Jerusalem, Thou That 
Killest the Prophets’), Jonathan 
Battishilt; “Priere’ (“O Lamb of 
God”), Clement Loret; Andante Se- 
rioso (“A Lenten Meditation’), Al- 
bert Ketelbey; “Christ’s Entry into 
Jerusalem,” Otto Malling; “Stabat 
Mater Dolorosa,’ Edmond Lemaigre; 
“Good Friday Spell,” Patrik Vret- 
blad; Passion Chorale (“O, Sacred 
Head, Now Wounded”), Max Reger; 
“Easter—Alleluia” (“Now Is Christ 
Risen from the Dead’’), Alois Otten- 
walder; ‘“Easter-dawn,” Aloys Clauss- 
mann; Easter Offertoire (“O Sons 
and Daughters”), Henri Deshayes; 
“Alleluia! Christ Is Risen,” Aloys 
Claussmann; “Easter-day” (“O Filii 
et Filiae”), ‘Clement Loret. 

Goodwin’s New Oratorio. 
Hugo Goodwin, organist of the 

New England Congregational church, 
registered a success with his new 
oratorio, “The Last Judgment,” 
when it was sung at that church Dec. 
10. His choir and quartet sang the 
oratorio and Mr. Goodwin played the 
organ and conducted. 

Iowa Wesleyan College at Mount 
Pleasant has been given the old or- 
gan at St. James’ Methodist church, 
Chicago, which is to be replaced soon 
with a four-manual Casavant. 

FLORIDA ORGAN IS OPENED 

Austin Three-Manual at St. Augus- 
tine Played by T. Morley Harvey. 

Professor T. Morley Harvey gave 
the opening recital Nov. 24 on the 
Junius T. Smith memorial organ in 
Trinity Episcopal church at. St. 
Augustine, Fla., and the same morn- 
ing the organ was dedicated by the 
bishop of Florida, the Rev. Edwin 
G. Weed. This organ was built by 
the Austin Company and is a three- 
manual of good variety of tone and 
a great satisfaction to Professor Har- 
vey, the organist of the parish. The 
specification of the organ follows: 

GREAT ORGAN. 

Open Diapason 8 ft. 
Gamba, 8 ft. 
Gross Flute, 8 ft. 
Harmonic Flute, 

SWELL 

Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Rohr Flute, 8 ft. 
Viole d’Orchestre, 8 ft. 
Viole Celeste, 8 ft. 
Echo Salicional, 8 ft. 
Flauto Traverso, 4 ft. 
Harmonic Piccolo, 2 ft. 

4 fit. 
ORGAN. 

Oboe, 8 ft. 
Cornopean, 8 ft. 
Vox Humana (separate chest and 

Tremulant), 8 ft. 
Tremulant 

CHOIR ORGAN. 
Hohl Flute, 8 ft. 
Unda Maris, 8 ft. 
Duleiana, 8 ft. 
Flute d'Amour, 4 ft. 
Clarinet, 8 ft. 
Tremulant. 

PEDAL ORGAN. 
Open Diapason, 16 ft. 
ve (Great Gamba extended), 16 

t 
Bourdon, 16 ft. 
Lieblich Gedacht (from Swell), 16 ft. 
yross Flute (from Open Diapason), 

8 - ft. 

Following was the inaugural pro- 
Toccata in F, Crawford; gram: 

Allegretto Grazioso, Hollins; “Salut 
d’Amour,” Elgar; Fantasia in F 
minor, Bird; Scherzo Mosaic, Shel- 
ley; Fugue in C minor, Bach; Second 
movement, Second Sonata, Mende!s- 
sohn; Overture in D minor, Smart. 

Modernizing Old Organs Our Specialty 

PIP 
ORGAN 

HASKEL 
Work of :he BEST material scaled 

and voiced for your building 

Not stock in any part, but designed 

and built to meet existing conditions 

A Name Symbolical 

of «Merit 

1520 Kater Street PHILADELPHIA 

Our Organs Are Our Best Salesmen 

P. C. Buhl 

Barnes & Buhl Organ Co. 
UTICA, 

Organs of Merit 

Modern Construction 

We Invite Investigation of Our Work 

Write For References 

and Prices 

F. E. Blashfield 

nm. TY. 

DOOD wt es kel 

boKodooonorors 
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CINCINNATI CHURCH 
OPENS LARGE ORGAN 

HILLGREEN, LANE & CO. MAKE 

Forty-five-Stop Instrument in St. 

Francis Xavier’s Built at Alliance, 

Ohio—Other Works of This 

Firm Completed. 

Hillgreen, Lane & Co. of Alliance, 
Ohio, are the builders of a large three- 
manual in St. Francis Xavier’s Church 
at Cincinnati, which was dedicated 
Christmas Day. The action is electro- 
pneumatic throughout and the specifi- 
cation follows: 

GREAT ORGAN. 

Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Diapason} 8 ft. 
Viola da Gamba, 8 ft. 
Doppel Fléte, 8 ft. 
Quint 5 1-3 ft. 
Octave, 4 ft. 
Flute Harmonie, 4 ft. 
Octave Quint, 2 2-3 ft. 
Wald Filéte, 2 ft. 
Cornet, 4 rks. 
Mixture, 3 rks. 
Trumpet, § ft. 
Clarion, 4 ft. 

SWELL ORGAN. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Spitz Fléte, 8 ft. 
Salicional, 8 ft. 
Vox Celeste, 8 ft. 
yedeckt, 8 ft. 
Violina, 4 ft. 
Flauto Traverso, 4 ft. 
Flautina, 2 ft. 
Dolee Cornet, 3 rks. 
Contra Fagotto, 16 ft. 
Cornopean, 8 ft. 
Oboe, c. 
Vox Humana, 8 ft. 
Swell Tremolo. 
Vox Humana Tremolo. 

CHOIR ORGAN. 
29. Contra Gamba, 16 ft. 
30. Open Diapason, 8 ft. 
$1. Clarabella, 8 ft. 
32. Dulciana, 8 ft. 
33. Unda Maris, 8 ft. 
34. Fugara, 4 ft. 
35. Waldhorn, 4 ft. 
36. Flageolet, 2 ft. 
37. Clarinet, 8 ft. 

Choir Tremolo. 
PEDAL ORGAN. 

38. Open Diapason, 16 ft. 
39. Bourdon, 16 ft. 

i = ah ft et pet pe SNoo PONE ODSY AIR UT RODE 
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42. Octave, 8 ft. 
43. Violoncello, 8 ft. 
#4, Trombone, 16 ft. 
45. Tromba, 8 ft. 

F, J. Meyers, the organist, with his 
mixed chorus, gave this program at 
two low masses: “Sing, O Heaven!” 
Tours; Sanctus (St. Cecilia Mass), 
Gounod; Benedictus (St. Cecilia 
Mass), Gounod; organ, “In Para- 
disum”, Dubois; “Silent Night” (a ca- 
pella), Gruber-Rhys-Herbert; “Praise 
Ye the Lord,” Randegger; organ, 
“The Swan,” Saint-Saens; solo, “O, 

Little Town of Bethlehem!” Spross, 
(Frank E. Egbers); organ, Offertory 
in C, Batiste; “Agnus Dei” (from six- 
teenth mass), Haydn; “Hallelujah” 
(from “Messiah”), Handel; organ, 
Toccata in G, Dubois. 

Another organ of similar specifica- 
tions was installed in the Second 
Presbyterian Church of Oil City, Pa., 
during the last month of the year. Oth- 
er instruments completed for the 
Christmas services were placed in the 
Second United Presbyterian Church 
of Xenia, Ohio; Plymouth Congrega- 
tional Church, Omaha, and_ the 
Lutheran church of Braham, Minn. 
Hillgreen, Lane & Co. open the year 

under very favorable conditions and 
anticipate a maximum tax upon their 
capacity, a condition not unfamiliar 
to this active and progressive concern, 
for it is said never to have closed its 
doors for a day in all its years of 
business life. 

AUSTIN DEALS GIVEN OUT. 

St. Jarlath’s, Chicago, and First Scien- 
tist, Rock Island, Order. 

The Austin Organ Company an- 
nounces the following contracts for 
Chicago and surrounding territory in 
the month of December: 

First Church of Christ (Scientist), 
Rock Island, III. 

St. Jarlath’s (Catholic), Chicago, Ill. 
First -Methodist Episcopal Church, 

Champaign, III. 

An article on the “Pneumatic Ac- 
tion” by Bert E. Williams, A. A. G. 
O., of Columbus, Ohio, is a feature 40. Violon, 16 ft. 

41. Lieblich Gedeckt, 16 ft. of the Etude for December. 

A. B. Chase Pianos 
A Never Ceasing Source of Purest Pleasure. 

ured mahogany, rich artistic carvings. 

plain,—plainly perfect. 

a Grand Piano, possessing Power 

TWO IDEAL GRANDS. 

Empire, parlor size, in finely fig- 

Style R, small grand, perfectly 

Designed to meet the demand for 

and Purity of Tone, and yet of di- 

Tone Quality 

Treble far-carrying, sensitive, and 

clear as a bell. 
Middle Register bright and sing- 

ing. 

Bass deep and pure. 

The Ideal Home Piano 

A rich Volume of harmonious 

sound throughout the Entire Scale. 

sent free o 

ESTABLIS 

mensions not so large as to be cum- 

bersome in an ordinary sized parlor. 

A. B. Chase Pianos 
Are distinguished for rare beauty of 

“Why?” and “Inside Information,” two interesting and instructive booklets 

THE A.B. CHASE CO., Dept. D, Norwalk, Ohio, U.S. A. 

mM request. 

HED 1875 

Hall Organs 
Mr. Henry H. Freeman of Washington, D. C., writes as follows 

in regard to the three-manual electric organ built by us for St. 

Luke’s Episcopal Church, Lebanon, Pa. 

Mr. W. B. Lowry, Secretary, 

The Hail Organ Company, 

New Haven, Conn. 

Dear Mr. Lowry:— 

It gives me great pleasure to add my testimony to the 

worth of your excellent organs. 

The large three-manual electric instrument you recently 

installed over my specifications in 

Church, Lebanon, Pa., is one of the finest examples in the 

art of modern organ building to be seen anywhere. The 

voicing, workmanship and material is a praiseworthy tribute 

to your firm, and I do not hesitate to say that the tonal qual- 

ity of the individual stops of the instrument represents the 

most advanced and scientific examples of artistic voicing. 

Expressions of approval and endorsement from the Vestry 

and many of the members of the congregation competent to 

speak on the matter have been made. 

Very truly yours, 

H. H. FREEMAN, 

Organist and Choirmaster, 

St. John’s Episcopal Church, 

Washington, D. C. 

The Hall Organ Company 
New Haven, Conn. 

Address New Haven, Conn. (West Haven Branch) for Catalogue 

Washington, D. C., 

St. John’s Church, 

Oct. 9th, 1914. 

Luke’s Episcopal 

is in a class by it- 
self in that it is 

the only metal- 

constructed, 
highly - efficient, 
silent, turbine 
organ blower 

on the market. 

Made by a con- 
cern of over 
twenty years’ 

experience in the 
organ-blowing specialty. Over 5,000 sold in the 

past seven years, operating instruments from the 

smallest reed organs to the largest, high-pressure 

pipe organs in the world. 
Saree ae 
a 

The Organ Power Company 
HARTFORD, CONN, 

CHICAGO OFFICE: 613 Steinway Hall Bldg , in charge of Mr, JAMES TOPP 
BOSTON:—Mr. A. C. Foster, 218 Tremont Street, Boston, Mass. 

NEW YORK:—Mr. Geo. W, Westerfield. 264 Virginia Ave., Jersey City N.J. 

— 
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Odell Organs a 
have for over half a century maintained a uniform, unex- 
celled reputation for reliability, beauty, and musical ex- 
cellence, not because of widespread advertising, “slick”. . 
salesmen, or extensive organization, but because the build- My Dear Mr. Wangerin :— 
ers have been well schooled in the Art of Organ Building : : : 
and have taken a real personal interest in every instru- It is with great pleasure that I comply with a aad 
ment built. The result has been such notable instruments request for an honest opinion in regard to the Weick- 
as the following, built during a period of fifty-five years. hardt Organ placed by your firm in the Evangelical 

{N. B—No. “rebuilds” or instruments in which any : : 

considerable proportion of work other than our own Lutheran Immanuel Church, Milwaukee, Wis. I may 
was used are included.) say that it has always been my policy to express my- a bi y Pp ag 

Temple Emanu-El (4-manual and Echo), indivi j i — cn iGh Avenue and aged Stroct, New York City. self about each individual instrument as it came be 
Marble Collegiate Church (3 man . hui j Lie peta Sak Bote Manan ar Wash ike. fore me, regardless of builder and reputation of same. 
Collegiate Church of St. Nicholas (4 manuals and Echo), e ° ° 

bth Avenue and 48th Street, New York City. Having played the opening recital on the organ re- 
(And en organs for the Collegiate R. D. Church of New f d I h h rf 

ork, ae Church 0 t christ Selentlet 4 ial tiaal 3 erre to, can State that the same was to me a periect 

Central Par Jest a t St t, New Yor ity. a 
St. Joseph’s Roman Catholic Church (4 manuals and Echo), revelation. Aside from the beautiful Voicing reeds 

RF cy especially fine—I found for the first time an electric 
yore action that perfectly satisfied me, and have since not Peddie Memorial ow Church (4 manuals), 
ewark, ew orsey. ° ° s : ¢ 

St. Paul's Chapel (Trinity Parish) (3 manuals), met with an organ that quite compared to it in this 
Broadway, corner Fulton Street, New York City. : : 

St. Agnes’ Chapel (Trinity Parish) (3 manuals), respect. Subsequent recitals on other organs built by 
Columbus Avenue and 92nd Street, New York City. ' ‘ 

(And four other organs for Trinity Parish, New York City.) you have further convinced me that the Weickhardt 
St. mene? i gery ¢ og tN York Cit O e b 4 d h 1 di 

msterdam Avenue an ree ew Yor aeiie Porgenate M, Churen cs aunaenies, y. Tgan 1S to be considere among the great eading 

Trenton, New Jerse . 
St. -~_ s Roman Catholic Church (3 manuals and Echo), makes of this country. 

Yonkers, New York. : 
First Presbyterian Church (3 manuals), Sincerely yours, 

First Mb, Church “a menenin), EDWARD RECHLIN. 
Syracuse, N. 

Canes Ee ay, ne ae ee NEW YORK, Sept. 14th, 1914. 

.H. @& C. S. Odell c& Co. . 
J 407-409 West 42nd Street angeriny eickhardt (0, 

New York City 1195124 BURRELL STREET 
—" MILWAUKEE, WISCONSIN, U.S.A. 

[Established 1860] 

Electric and Tubular : 
Pneumatic Pipe Organs Austin 

Midmer & Son Or ans 
Fifty-four years of building pipe organs exclusively makes us one 

of the pioneers in ‘this industry today. All parts of our organs made in 
our own Plant; hence we can specify with confidence as to quality and 
quantity of all materials used. Installed 159 organs in Brooklyn, be- 
sides others from Maine to California. Among contracts on hand at 
present time are four-manual electric and tubular for St. Teresa’s R. C. Still . a. ‘ : 
Church and three-manual for Church of Our Lady of Victory, R. C., both Still eminent in favor with expert judges 
of Brooklyn, as well as a three-manual instrument (electric) for Trinity of tonals ; : 
P. FE, Church, Elizabeth, N. J als and mechanicals. 

Send for our Book “From Key to Pipe.” which gives a partial list Our new console has received extensive 
of organs we have installed, etc. 2 

y commendation from organists. 

Reuben Midmer ca, Son It p!aces the absolute finality of conven- 
Office: Works: ience under the fingers of the players—a 

373 Fulton St.. BROOKLYN, N.Y MERRICK. N.Y triumph in organ control. Illustrated in- 
es » NX. NY. 

formation on request. 

The prospective buyer may have volumi- 

nous illustrated circular; lists of organs by 

states, letters of recommendation, etc., etc. 

The Zephyr Electric Organ Blower ics visage? canis hier 
stops—now in process of construction—a 

notable addition to the world’s greatest in- 

struments. 
IS KNOWN ALL OVER THIS LAND 

Distinctive qualities of tone and of con- Churches have found that it is economy to use the Zephyr. ; : 
; sole control are noted in Austin organs 

Its quiet running makes it prominent small or large. 

SEND FOR BOOK 

The Zephyr Electric Organ Blower Austin Organ Company 

Fg 171 Woodland Street 
Chicago Office, 610 Bush Temple of Music. 

Brooklyn, N. Y., 773 Putnam Ave., Hartford Conn. 
Waltham, Mass., 61 Wellington St. 




