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GUILD HAS CALLED 
A. G. 0. CONVENTION 

DEC. 29 AND 30 IN NEW YORK: 

Arrangements Being Made for Na- 

tional Meeting of Organists—Pro- 

gram of Great Merit Prom- 

ised by Committee. 

The American Guild of Organists 
will hold a national convention at the 
headquarters in New York City late 
in December. This is the first con- 
vention to be arranged since tthe or- 
ganization of the guild and its various 
chapters in all parts of the country. 
Two days are to be devoted to the 
sessions and it is expected to have a 
representation at least from all chap- 
ters as far west as Chicago. At a 
meeting of the council in New York it 
was decided to hold the sessions Tues- 
day and Wednesday, Dec. 29 and 30 
—a time when many musicians are 
able to enjoy their Christmas vaca- 
tion. 

The decision to hold the convention 
follows plans under consideration by 
Warden J. Warren Andrews and other 
leaders in the guild for raany months. 
Last spring a letter was sent to the 
different chapters asking for their 
opinion as to whether such a national 
meeting would be better held in the 
summer or during the Christmas holi- 
days. The preponderance of opinion 
favored the winter date. In accord- 

ance with this preference the action 
of the council was taken. 

An announcement from headquar- 
ters concerning the arrangements for 
the convention says: 

“A meeting of the convention pro; 
gram committee was held at_ the 
Chareh of the Divine Paternity Nov. 
14. Judging from the many men al- 
ready engaged and the general mak- 
ing of the program, the convention is 
certain to be the most successful of 
its kind ever held for the American 
organist. Everybody approached is 
taking up the idea in the best of spir- 
its and the committee has every en- 
couragement for the final results.” 

Following is an announcement to 
the chapters: 
“The American Guild of Organists 

will hold its first national convention 
at Columbia University Dec. 29 and 
30. A splendid program is being pre- 
pared by the program committee, 
Carl G. Schmidt, chairman. There will 
be thoughtful papers prepared by 
specialists in the different depart- 
ments of the art; recitals by the most 
noted organists; pleasing _ associa- 
tions; interesting social functions, 

culminating in a banquet at the Hotel 
Astor. 
“Among the essayists and recital- 

ists who have consented to take part 
are Charles Heinroth, city organist 
of Pittsburgh, Pa.; Samuel A. Bald- 
win of the City College of New 
York; William C. Hammond of 
Mount Holyoke Seminary, Massachu- 
setts; Professor Waldo S. Pratt of 
Hartford Theological Seminary; Wal- 
ter Henry Hall, professor of choral 
music, Columbia College; Professor 
Henry Dyke Sleeper, Smith College: 
Everett E. Truette, Boston; Johr 
Hyatt Brewer, Brooklyn; Louis Ar- 
thur Russel, New York; Arthu 
Foote, Boston; Edwin Arthur Kraft, 
city organist, Atlanta, Ga. 

“An interesting and notable fea- 
ture of the convention will be a full 
church service, held in St. Thomas’ 

Church, Fifty-fourth street and Fifth 
avenue. The music will be under the 
direction of T. Tertius Noble, organ- 
ist of the church and former organ- 
ist of York Minster, England. 

“The committee wishes to an- 
nounce that the general public will be 
freely admitted to all sessions.” 

NEW WIRSCHING COMPANY 

Property of Old Concern Purchased 
—Salem Factory Busy. 

Announcement is made at Salem, 

Ohio, that Clarence E. Wirsching and 
Kktugene Binder have purchased the 
personal property of the Wirsching 
Urgan Company, and they have 
started work at the plant. They have 
teased the buildings and will conduct 
the business as under the former 
management. ‘he new firm will be 
known as Wirsching & Co. and 
Philipp Wirsching will have charge 
of construction. 

Nov. 4 all the old hands went back 
to work in the factory occupied be- 
fore by the Wirsching Organ Com- 
pany. The firm started with $12,000 
worth of orders and the brightest 
prospects. 

Mr. Binder has held a responsible 
position with the old company for 
five years and is a thorough and ex- 
perienced organ builder. Prior to 
coming to this country he was asso- 
ciated in business with his father, 
Martin Binder, at Regensburg, Bava- 
ria, building organs under the name 
of Martin Binder & Son. At the 
death of his father, about six years 

ago, he came to America, after dis- 
posing of his interest to his uncle, 
Willibald Siemann, organ builder in 
Munich, Bavaria, who still operates 
the Regensburg factory under the 
name of Martin Binder & Son (Inha- 
ber Willibald Siemann & Co.) 

IS BUILT BY SCHANTZ FIRM 

Organ In Columbus Church Receives 
Praise After Installation. 

\. J. Schantz, Sons & Co., of Orr- 
vie Ohio, have received high praise 
from the Northminster Presbyterian 
church of Columbus, Ohio, for an 
organ recently completed there by 
the firm and opened with a concert 
by Bert E. Williams. There are 
twenty-one speaking stops—six on 
the great and nine on the swell, while 
the pedal has six stops. Mr. Williams 
found the tone beautiful. The in- 
augural recital took place Oct. 9, and 
Mr. Williams played: Fugue in D 
major, Bach; Canzona in F, Faulkes; 
“The Russian Patrol,’ Rubinstein; 
Sonata Appassionata, Guilmant; 
“Romance,” Maxson; Concert Ca- 
price, Kreiser; Etude for the Pedals 
alone, de Bricqueville; Overture to 
“William Tell,” Rossini-Buck. 

CONCERT BY FRED S. SMITH 

Two-Manual Mdller Organ Opened 
by Young Hagerstown Man. 

Fred S. Smith gave the opening re- 
cital on the two-manual MOller organ 
in Grace Lutheran Church, Winches- 
ter, Va., Monday evening, Nov. 2. His 
program was as follows: First So- 
nata for Organ, Borowski; Adagio in 
D flat, Liszt; Berceuse in G, Kinder; 
Con Moto Maestoso, Dr. Mansfield; 
Canzona in F, Faulkes; “In the Twi- 
light,” Harker; Marche Militaire, 
Shelley; Scherzoso in B minor, Rog- 

ers; Rustic Dance, from Pastoral 
Suite, Demarest; Minuet in G, Beeth- 
oven; “Traumlied,” Frysinger; Alle- 
gretto in E flat, Wolstenholme; “Bur- 
lesca e Melodia,” Baldwin. Mr. 
Smith is one of the younger members 
of the N. A. O. and is organist and 
choirmaster at Trinity Lutheran 
Church, Hagerstown, Md. 

ORGAN FOR FAIR IS SHIPPED 

Takes Ten Cars to Transport Instru- 
ment Across Continent. 

The great organ built by the Austin 
Company for the Panama-Pacific Ex- 
position ‘has been shipped from the 
factory at Hartford, Conn., and is be- 
ing set up in time for the opening of 
the fair in February. It took ten cars 
to hold the parts of the organ. It is 
expected that the setting up and ad- 
justment will take until the opening 
of the fair. 

DR. H. J. STEWART ENGAGED 

San Francisco Man Vi Will Be Organist 
of San Diego Exposition. 

Dr. H. J. Stewart of San Francisco 
has accepted the appointment as or- 
ganist of the Panama-California Ex- 
position in San Diego and will begin 
his duties there Jan. 1, 1915. 

The large Austin instrument, which 
is the gift of John D. Spreckels, has 
just been placed in a permanent build- 
ing which is part of the exposition and 
which also has been given by Mr. 
Spreckels, a unique feature of its con- 
struction allowing for tthe protection 
of the instrument while recitals may 
be given to the audience seated in the 
open air. 

Dr. Stewart has been identified with 
the musical life of San Francisco for 
many years and is organist of St. 
Dominic’s Catholic church and of 
Temple Beth Israel. 

PITTSBURGH ORGAN OPENED 

T. Tertius Noble Is Heard on the 
Large Moller Instrument. 

The new Moller organ in Trinity 
church, Pittsburgh, was formally 
dedicated Nov. 1 under the direction 
of the rector, the Rev. Edward S. 
(ravers, formerly chaplain at West 
Point. Short recitals before and after 
the service were played by the or- 
ganist, Henry Austin, and the choir, 
under the direction of Stuart Mac- 
lean, rendered special music. The of- 
ficial opening recital was given by T. 
Tertius Noble of St. Thomas’, New 
York, on the following Wednesday. 
His program was as follows: Toc- 
cata and Fugue in D minor, Bach; 
Adagio in B flat, Pleyel; Two Chorale 
Preludes, Karg-Elert; Solemn Pre- 
lude (“Gloria Domini’), Noble; Se- 
nata No. 5, Mendelssohn; “Dreams,” 
Wagner; Concerto in G minor, Cam- 

idge. 

The organ contains about 110 
speaking stops and includes several 
novelties. There is a thirty-two-foot 
contra fagotto enclosed in the swell, 
which lends itself with wonderful ef- 
fect as a pedal foundation for com- 
binations of orchestral color. This 
is probably the first soft, enclosed 
thirty-two-foot reed in existence, and 
is one of the features of the organ. 
The full scheme has been published 
in The Diapason. 

Large Deals at Memphis. 

R. J. Lilley of Memphis, Southern 
representative of M. P. Moller, has 
closed a deal with the Majestic 
Amusement Company for an organ 
to cost $7,500. This is the third or- 
gan Mr. Moller is building for this 
company. A large Memphis contract 
is for a $10,000 organ for St. Luke’s 
church, of which John B. Norton is 
the organist. Other contracts negoti- 
ated by Mr. Lilley include organs for 
the First Methodist church at Ripley, 
Tenn., and the Third Presbyterian 
church at Birmingham, Ala. Mr. 
Lilley has overhauled the organ at 
Tougaloo University, Tougaloo, Miss. 

Cornell Recital Record Printed. 
James T. Quarles has given a feast 

of organ music at Cornell University 
in the last year, which was his first at 
Ithaca, to which city he went from 
St. Louis. Cornell has published in 
pamphlet form all the programs of 
the Sage chapel recitals, on the fine 
Skinner organ. They are presented 
by dates, in addition to which there 
is a list of the compositions classi- 
fied by composers. The consoles of 
the Sage chapel organ and of the 
new Steere organ in Bailey Hall are 
shown in the illustrations, with Mr. 
Quarles at the keydesk. Their speci- 
fications also are published. 

Zion Lutheran church of Northamp- 
ton, Pa., has decided to buy an organ 
of M. P. Mdller at a price of $2,300. It 
will have fifteen speaking stops. 

SPRINGFIELD GIVES 
STEERE CONTRACT 

WILL BUILD BIG CITY ORGAN 

Home Firm Wins Award for Muni- 

cipal Organ and the Tentative 
Specification Provides for 

Eighty-seven Stops. 

Springfield, Mass., which has been 
considering the erection of a muni- 
cipal organ for some time and has 
raised a large amount for that pur- 
pose, let the contract late in Novem- 
ber to the J. W. Steere & Son Or- 
gan Company. The announcement to 
this effect proves that the Steere 
Company is not one of the traditional 
prophets without honor in his own 
country. The deal was closed after 
long consideration and was influenced 
largely by the success of the new 
Cornell organ, which the Springfield 
committee visited. 

All the details of the specification 
for the organ, which is to stand in the 
municipal auditorium of the New 
England city, are not settled and 
therefore a number of stops are spec- 
ified as “prepared for,” including all 
of the echo. The scheme provides for 
87 speaking stops, including a number 
which are duplexed. The organ will 
have four manuals and the great, 
swell and choir will be on ten-inch 
wind, while the solo will be on 
twelve-inch wind. One feature will 
be the solo tuba on twenty-five-inch 
wind pressure. 

The organ is to be built in the 
walls around the stage, so that no 
pipes will be seen, nor will the con- 
tour or lines of the building be 
changed in any way. 

Springfield possesses perhaps the 
most beautiful group of municipal 
buildings in this country. These 
buildings are the result of the deter- 
mined efforts of leading citizens who 
appreciated the value of aesthetic 
beauty to the future growth of the 
city. The architects for the municipal 
buildings and the contractors were 
not local concerns, but in the case of 
the organ the contract was placed 
without competition with the J. W. 
Steere & Son Company. 

It is expected that the organ will 
be ready about May 1, 5: 
The specification follows: 
GREAT ORGAN (10-inch Wind). 
Diapason, 16 ft. 
First Diapason, 8 ft. 
Second sy “ae 8- ft. 
Gemshorn, 8 ft. 
Gamba le for), 8 ft. 
Clarabella, 8 f 
Gross Floete, *S ft. 

FO RIS RP Fifteenth, 2 ft. 
Mixture, 3 rks. 
Trumpet, 8 ft. 
Ophicleide (from —“_< 16 ft. 
Tuba (from Solo), 8 ft. 
Clarion (from Solo), 4 ft. 

. Cathedral Chimes (from Echo). 

SWELL ORGAN (10-inch Wind). 
. Bourdon, 16 ft. 

First Diapason, 8 ft. 
Second Diapason, 8 ft. 
Salicional, 8 ft. 
Aeoline, 8 ft. 
Vox Angelica (with No. 21), 8 ft. 
Viole d’Orchestre, 8 ft. 
Voix Seats (with No. 23), 8 ft. 
Gedacht, 8 ft. 
Hohl Wioete or ae pene. 8 ft. 
Flute (Harmonic), 4 
Salicet, 4 ft. 
Octave or Gemshorn, 4 ft. 
Flautine, 2 ft. 
Solo Mixture, 3 rks. 
Posaune, 16 ft. 
Cornopean, 8 ft. 
Oboe, 
Clarion (Prepared for), 4 ft. 
Vox Humana, 8 ft. 
Tremolo. 

(If an echo is not added, chimes will 
be in swell.) 

CHOIR ORGAN (10-inch Wind). 
37. Gamba, ft. 

Diapason, 8 tt. 
Dulciana, 8 ft. 
Quintadena, 8 ft. 
Concert Flute, 8 ft. 
vane ao (with No. 1) (Tenor 
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Irving C. Hancock, 
Hancock is taking delight in the new | 
Austin organ in this old and famous 
south side church and his fine ‘tech- 
nique and excellent taste in program- 
making enable him to get the best 
there is out of the instrument. Every 
Sunday in November he gave a recital 
at 4 p. m., and the programs were 
as follows: 

Nov. 1-—-Toccata in E major, Bart- 
lett; Romanza in A major, Brewer; 
“Tannhaeuser” March, Wagner; “Even- 
song,” Johnston. 

Nov. 8—‘‘Burlesca e Melodia,’ Bald- 
win; “A Twilight Picture,” Shelley; 
Grand Chorus in D major, Guilmant; 
Romance, Low. 

Nov. 15—Etude 
“At Evening,’ B 

Symphonique, Bossi; 
uck; “Marche Relig- 

ieuse,” Guilmant; Andante Cantabile, 
Tschaikowsky. 

Nov. 22—Filgrims’ Chorus, Wagner, 
Andantino, Lemare; Processional 
March, Whitney; Pastoral Romance, 
Diggle. 

Nov. 29—Concert Overture, Faulkes; 
Prayer, Lemaigre; Capriccio, Lemaigre; 
“Marche Militaire,” Gounod. 

Henry 8S. Fry Philadelphia—Mr. 
Fry gave the recital ov. 6 on the 
Haskell organ at the Central High 
School, in the series of the American 
Organ Players’ Club, under the aus- 
pices of the high school faculty and 
the patronage of William L. Austin. 
Mr. Fry played: “Marche Funebre,” 
Albert Renaud; “Clair de Lune,” Sig- 
frid Karg-Elert; Festival Prelude on 
“Ein Feste Burg,” William Faulkes; 
“Benediction Nuptiale,” Alfred Hollins; 
Fantasie—Overture, Herbert A. Frick- 
er; Lullaby, Will CC. Macfarlane; 
Siciliano, Henry S. Fry; ‘Anitra’s 
Dance” (from “Peer Gynt’ Suite), 
Grieg; Minuet, Beethoven; “A Pastoral 
Suite,” C. Demarest. 

Mr. Fry appeared at Grace Reformed 
Church of Shippensburg, Pa., Nov. 10 
and played as follows on a Méller 
organ; Fantasie-Overture, Herbert. A. 
Fricker; “Benediction Nuptiale,” Alfred 
Hollins; “Chanson de Joie,” R. G. Hail- 
ing; “Death of Ase,” and ‘“Anitra’s 
Dance” (from First “Peer Gynt” Suite), 
Grieg; “Jubilate Deo,” Alfred J. Silver; 
Grand March (from “Aida’), Verdi; 
“Evensong,” Johnston; “Cantique 
d'Amour,” S. Tudor Strang; Sicidiano, 
Henry S. Fry; “A Pastorale Suite,’ 
Clifford Demarest. 

Frederick Maxson, Philadelphia— 
Mr. Maxson played at St. Michael’s | 
Lutheran church, Allentown, Pa., Nov. 
3, offering the following program: Fes- 
tal Prelude, Faulkes; Elevation, Klein; 
Sixth Sonata, Mendelssohn; Madrigal, 
Maxson; Funeral March and Hymn of 
Seraphs, Guilmant; Air and Variations, 
and Finale Fugato, Smart; Intermezzo, 
Archer; Fantasie Symphonique, Cole. 

At his famous musical services Sun- 
day evening at the First Baptist 
church of Philadelphia Mr. ‘Maxson 
recently has played: Marche Relig- 
ieuse, Guilmant; Grand Choeur Mili- 
taire, Federlein; Berceuse, Dickinson; 
“Con Spirito,” Smart; Air with Varia- 
tions and Finale Fugato, Smart; Alle- 
gretto in A, Tours; Fantasia, G minor, 
Bach; Festal Postlude, Faulkes; Inter- 
mezzo, Archer; Allegro Appassionato, 
Guilmant; Fantasia on “Ein Feste 
Burg,’ Faulkes; Reverie in F, Rogers. 

J. Warren Andrews, New York —The 
first recital of the eighth series under 
the auspices of the A. G.O. in New York 
City was given by Warden Andrews 
Nov. 10 at the Church of the Divine 
Paternity, Central Park West and Sev- 
enty-sixth street. Mr. Andrews’ selec- 
tions were as follows: Sonata, Op. 98, 
Rheinberger; Berceuse in F, Gounod; 
Second Symphony, Widor; Passacaglia 
and Fugue, Bach; Second Sonata, Op. 
77, Buck; Sorrow,” Gordon 
Balch Nevin; Concert Study, Pietro A. 
Yon. 

Healey Willan, F. R. C. 0., Toronto— 
Handsomely printed programs adver- 
tise the recitals after the evening serv- 
ice at St. Paul’s church on the large 
new Casavant organ. In November 
Mr. Willan played: 

Nov. 1—Toccata and Fugue in D 
minor, Bach; “Dance of Angels,” Wolf- 
Ferrari; Andante (from String Quar- 
tet), Tschaikowsky; Grand Choeur, 
Guilmant. 

Nov. 8—Incidental music to “Sigurd 
Josalfar,” Grieg (Vorspiel, Intermezzo 
and “Huldigungsmarsch.”’) 

Nov. 22—-Introduction to Act 1 and 
Introduction to Act 3 (‘Lohengrin’), 
Wagner; “Preislied” (‘“Meistersinger’’) 
and “Huldigungsmarsch,” Wagner. 

Nov. 29—Overture in C minor, Hol- 
lins; Barcarolle, Lemare; Prelude and 
Fugue in C minor, Healey Willan. 

Wesley Ray Burroughs, Rochester, 
N. ¥Y.—Playing in the First Presbyte- 
rian church of Olean, N. Y., Oct. 27, 
Mr. Burroughs presented the following 
selections: Fifth Sonata in C minor, 
Guilmant; Berceuse, Godard; “Even- 
song” (new), Easthope Martin; 
“Cuckoo and Nightingale” Concerto, 
Handel; Toccata and Fugue in D mi- 
nor, Bach; “Chanson du Soir” (new), 
Rene L. Becker; “Autumn,” Edward F. 
Johnston; “The Stream of Life” (tone 
picture), R. Barrett-Watson; Varia- 
tions on a Scotch Air, Dudley Buck; 
“Le Cygne” (The Swan), Saint-Saens; 
Nocturne, D. Munro; Alpine Fan- 
tasy and Storm, I. V. Flagler; Romance 

“ 

—"‘A Little Story” (new), Friml; “At 

Evening,” Kinder; Toccata in A (new), 
Arthur W. Blakeley. 

Professor Samuel A. Baldwin, New 
10rk—Following are some of the pro- 
grams at the College of the City of 
New York Wednesday and Sunday aft- 
vrnoons in November: 
Nov. 1—Gothic Suite, Boellmann; 

Andante from Fifth Symphony, Bee- 
choven; Fugue in E flat major, Bach; 
funeral March, Grieg; ‘Traumlied,” 
Roland Diggle; “Diatogue,” Charles 
Quet; Berceuse, Shelley; Overture to 
“William Tell,” Rossini. 

Nov. 4—Pastoral Sonata, Rheinber- 
ger; “Evensong,” Johnston; Kantasie 
and Fugue in G minor, Bach; Menuet 
in D, Mozart; Toccata in A, Frysinger; 
Intermezzo, Hollins; Overture, ‘“Ober- 
on,’ Weber. 

Nov. 8—Prelude in E minor, Bach; 
Communion in G, Batiste; Sonata in 
the Style of Handel, Wolstenholme; 
“Cantique @’ Amour,’ S. Tudor Strang; 
“poeme Nuptial,’” Armand  Marsick; 
Largo from Symphony “From the New 
Worid,” Dvorak; Concert Piece in C 
minor, Thiele. 
Noy. 11—Concerto in C minor, Handel; 

Meditation, No. 1, in E major, Jules 
arison; Prelude and Fugue in D ma- 
jor, Bach; “At Twilight,” J. Frank 
“rysinger; Symphonic Poem: “Orphe- 
us, Liszt; Humoreske, Dvorak; Grand 
Choeur in A, Ralph Kinder. 

Nov. 15—Concert Overture in C, Pur- 
cell J. Mansfield; Air trom Suite in D, 
Bach; Fugue in G major a la Gigue, 
Bach; Vision, Rheinberger; “In the 
Morning,” and ‘“Ase’s Death,’ (from 
reer Gynt Suite, Nv. 1), Grieg; “In the 
Twilight” (Prayer), Ff. flaxington Har- 
Ker; Symphony, Nv. v, Widor. 

Nov. 18—sneme (varied) in E 
Faulkes; Largo trom Sunata, Op. 2, No. 
2, Beethoven; Toccata (Vorian), Bach, 
tlegy from tthe music to the Tragedy, 
“King Christian Il,’ Jean _ Sibelius; 
Magic Fire Scene, “Die  Walkure,” 
Wagner; “Sdluto d’Amor,”’ Gotttried 
H. f#Federlein; Grande Piece Sympho- 
nique, Op. 17, Cesar Franck. 

Nov. 22—Prelude in E flat, Bach; 
od in C mi- Largo, Handel; 

nor, Op. 45 (Posthumous), Thayer; 
“Feuille d’ Album,” Cesar Cui; Pasto- 
rale, Anatole Liadoff; ‘Marche fFune- 
bre et Cnant Seraphique, Guilmant; 
Nocturne, Op. 9, No. 2, Chopin; Pre- 
lude and Fugue on the name “Bach,” 
ialSzt. 

Nov. 25—“Song of Joy,” Stebbins; 
“Andantino in Modo di Canzona,” from 
fourth Symphony, Tschaikowsky; Toc- 
cata and Fugue in C major, Bach; “At 
Sunset,” Diggle; ‘“Messe de Mariage,” 
Vubois; “Venetian Love Song” and 
“Good Night,” Nevin; “Jubilee Over- 
tere,’ Weber. i 

Nov. 29—Concert Overture in C major, 
Hollins; Concert Adagio in E major, 
Merkel; Toccata and Fugue in D minur, 
Bach; Berceuse, G. Waring Stebbins; 
“Will o’ the Wisp,’ Gordon Balch 
Nevin; ‘Pilgrims’ Chorus” and “To the 
Evening Star” from ‘Tannhaeuser,” 
Wagner; Sonata, The Ninety-fourth 
Psalm, Julius ReubkKe. 

Herbert Alvin Houze, Buffalo — At 
Bradford, Pa., in the First Presbyterian 
church, Mr. Houze gave this program 
Nov. 10: Fantasia and Fugue in G 
minor (the Giant Fugue), Bach; Ro- 
manza, Gounod; Grand Offertoire to St. 
Cecile, No. 2, Batiste; ‘In the Morning” 
and “Anitra’s Dance” (from “Peer Gynt” 
Suite), Grieg; Overture, “Semiramide,” 
Rossini; Sextet from “Lucia,” Donizetti; 
Paraphrase, “The Last Rose of Sum- 
mer,’ Dudley Buck; Meditation, “Nearer 
My God to Thee,’ Baldwin; Marche 
Militaire, Gounod-Archer. This was Mr. 
Houze’s second recital at Bradford and 
a desire fora third was expressed. 

Sidney C. Durst, Cincinnati—Follow- 
ing is the program of a recital given 
by Mr. Durst at his home ov. 15: 
Marche Pontificale, John Winter Thomp- 
son; Solemn Prelude, T. Tertius Noble; 
“The Chimes of Dunkerque,’ Thomas 
Carter; Chorale Prelude (“Schmuecke 
Dich”), Bach; Air in D, Bach-Whitney; 
“Will o’ the Wisp,” Gordon B. Nevin; 
Concerto, Op. 55, Horatio W. Parker; 
Improvisation. 

Dr. Orlando A. Mansfield, F. R. C. O., 
F. A. G. O.—Dr. Mansfield’s ninth re- 
cital at Wilson College, Chambersburg, 
Pa., Nov. 23, was marked by the fol- 
lowing offerings: ‘Menuet Classique,” 
George Frederick Sharpe; Andante Can- 
tabile in G, Dr. Samuel Sebastian Wes- 
ley; Sonata, No. 3, in C minor, Guilmant,; 
“Serenade Romantique,” in E flat, P. J. 
Mansfield; Concerto in B flat, Handel; 
“Traeumerei,’ Schumann; Reverie in B 
flat, Dr. Mansfield; Concert Overture in 
E flat, Faulkes. 

Edith Lovell Thomas, Collingswood, 
N. J.—Mrs. Thomas gave a recital at 
the First Methodist church Nov. 12. 
She played: “Grand Choeur,” Renaud; 

Sonata No. 

Andantino, Lemare; Second Sonata 
(three movements), Mendelssohn; 
“From the Land of the Sky-Blue 
Waters,” Cadman; “In Springtime” and 
“At Evening,’ Kinder; “Evening Star” 
and March from “Tannhaeuser,” Wag- 
ner. 
James T. Quarles, Ithaca, N. Y.—Play- 

ing at Sage chapel, Cornell University, 
in his most recent recitals, Mr. Quarles 
presented the following: 

Oct. 31.—Pastoral Sonata, Rheinber- 
ger; Andante Sostenuto, from String 
Quartet, Haydn; Madrigal, Maxson; 
“Kamennoi Ostrow,” (request), Rubin- 

Gods, from ‘Das Rheingold,” Wagner. 
Nov. 6.—Sonata in D minor, Men- 

delssohn; “In Elysium,” from “Orphe- 
us,” Christoph Willibald, Ritter von 
Giuck; Melodrama (Reading with or- 
gan accompaniment), “Bergliot,” Grieg; 
clumoreske (request), Dvorak; Varia- 
vions on a Scotch Air, Buck. 

Nov. 13.—Prelude and Fugue in D 
major, Bach; Andante Con Moto, Sym- 
phony in C, Schubert; Piano and Organ, 
Adagio, from Concerto in A minor, 
Grieg; “In Solitude’ (MSS.), Gordon 
Balch Nevin; ‘“Waldweben" (‘‘Sieg- 
fried’), Wagner. 

W. Lynnwood Farnam—The present 
organist of Emmanuel church in Bos- 
ton returned to his old Canadian home 
to dedicate an organ in the Stanley 
Presbyterian church, Westmount, Mon- 
treal, Nov. 9. He gave a recital in 
which he played: Sonata No. 2 in C 
minor, Mark Andrews; Allegro vivace 
(from First Symphony), Vierne; ‘‘Vielle 
Chanson” (D major), d’Evry; Scherzo 
(G minor), Bossi; “Ave Maria d’Arcad- 
elt,” Liszt; Intermezzo (from Sixth Sym- 
phony), Widor; Symphonic Chorale (Op. 
87, No. 2), Karg-Elert. 

Alfred C. Kuschwa, Harrisburg, Pa— 
Mr. Kuschwa gave a recital at St. 
John’s church in Marietta, Pa., Nov. 
12, and played: Concert Overture in B 
minor, Rogers; Romance, Maxson, In- 
termezzo, Hollins; Magnificat in 
major, Claussmann; Minuet in G, Bee- 
thoven; “Marche Religieuse,” Guilmant; 
“Autumn,” Johnston; “Rustic Dance 
and “Thanksgiving” (from Pastoral 

Suite), Demarest. 

S. Dwight Smith, Pittsburgh—Mr. 
Smith went to Mansfield, Ohio, Nov. 
4 to give his seventh recital there. 
Playing in Mayflower Memorial church 
he gave the following program: 
“;pithalame,” McMaster; “To a Wild 
Rose,” MacDowell; Serenade Roccoco, 

Helmund; Meditation from 
Massenet; Largo from the 

“New World” Symphony, Dvorak; 
Marche Militaire, Schubert; Andante 
(symphony . Pathetique), Tschaikow- 
sky; Romance, Friml; “Salut D’Amour, 
lgar; Offertory to St. Cecilia, No. 2, 
Batiste; Hallelujah Chorus (“The Mes- 
siah’), Handel. 

H. S&S. Schweitzer, F. A. G. OA re- 
cital under ithe auspices of the Guil- 
mant Organ School was given by Mr. 
Schweitzer, organist of Trinity Luther- 
an church at Reading, Pa. Nov. 9 at 
the Old First Presbyterian church of 
New York. The program was: Grand 
Choeur Dialogue, Gigout; Cradle Song 
and Concert Caprice, Kreiser; Pasto- 
rale, Liadow; Theme and Variations, 
Buck; Melody in E, William Faulkes; 
Menuet, Beethoven; Fantasie on Hymn 
Tune (St. Anne’), Harris; Cantilene, 
Foote; Andante Commodo, Fini Hen- 
riques; “Laus Deo” (‘Messe de Mar- 
iage’), Dubois. 

Carleton Henry Bullis, Albion, Mich. 
—Playing in the faculty series at 
Albion College conservatory Nov. 9, 
Mr. Bullis prepared the following: 
Chromatic Fantasie, Thiele; Gavotte, 
Martini; Scherzo, Reger; Largo from 
the “New World” Symphony, Dvorak; 
Prelude and Fugue in F, Bach; Funeral 
March, Chopin; Caprice, Wrightson; 
Love Song, Ferrata; Festal March, 
Lachner. 

Joseph Clair Beebe, Auburn, N. Y.— 
In his series at Auburn Theological 
Seminary Mr. Beebe played as follows 
at the most recent recitals: 

Oct. 30—Summer Sketches (request- 
ed), Lemare; Gigue (A major), Bach; 
Cantilene, Mailly; Marche Solennelle, 
Mailly; Meditation (“Thais”), Massen- 
et; Fugue (D major), Handel. 

Nov. 11—Marche Militaire, Shelley; 
Berceuse, Shelley; “Kol Nidrei” (He- 
brew Melodies), Bruch; Funeral March 
and Seraphic Chant, Guilmant; Rev- 
erie, Bonnet; Variations (Austrian 
Hymn), Haydn. 

Arthur 8S. Hyde, New York City— 
Mr. Hyde gave a recital at Vassar Col- 
lege Oct. 21. His program was: Pre- 
tude in B minor, Bach; Larghetto in 
F (from Organ Concerto), Handel; Toc- 
cata in G, Dubois; Piece Heroique, 
Franck; Cantabile (from Organ Sym- 
phony 8), Widor; Marche Pontificale 
(from Organ Symphony 1), Widor. 

Charles A. Sheldon, Atlanta, Ga.—Mr. 
Sheldon gave a recital Oct. 20 in the 
Methodist church of Jackson, Tenn., 
and played the sub-joined program, be- 
sides Dvorak’s “Humoresque” and the 
“Pilgrims’ Chorus” from “Tannhaeuser” 
as “extras”: Prelude to “Lohengrin,” 
Wagner; Barcarolle (“Tales of off- 
man”), Offenbach; “Largo,” Handel; 
Scherzo Symphonique, Frysinger; Med- 
itation, Edward Sturges; Variations on 
“Old Folks at Home,” Flagler; Wedding 
March from “Midsummer Night’s 
Dream,” Mendelssohn. 
Herbert F. Sprague, Toledo, Ohio— 

Mr. Sprague gave his thirty-first re- 
cital at Trinity church with the fol- 
lowing program: Toccata in F major, 
Bach; Prayer and Cradle Song, Guil- 
mant; “In Paradise,’ Dubois; Seventh 
Organ Symphony, Widor. 

J. Alfred Pennington, Scranton, Pa— 
Among Mr. Pennington’s recent recit- 
als in a series at Immanuel Baptist 
church have been the following: 

Oct. 17—Marche’ Solennelle, Le- 
maigre; “Chant sans Paroles” (Song 
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Chicago—Mr. | stein; Walhalla Scene, Entrance of the| without Words), Tschaikowsky; Son- 
ata, No. 1, Mendelssohn; Variations on 
the Hymn-Tune, “Jerusalem, the Gold- 
en,” Spark; “Pilgrims’ Chorus” from 
“Tannhaeuser,’ Wagner; Meditation, 
Kinder; “In Paradisum,” Dubois; “Al- 
jeluia,” Dubois. 

Oct. 31—Wedding March, Guilmant; 
“By the Sea,” Arensky; ‘Onward, 
Christian Soldiers,’ Whitney; Siciliano 
(transcribed from Sonata for Flute and 
Piano), Bach; Offertoire in C minor, 
Grison; “At Twilight,” C. A. Stebbins; 
Prayer and Cradle Song, Guilmant, 
“Marche sur un Theme de Handel,” 
Guilmant, 

George C. Crook, St. Louis—In a re- 
cital at the Presbyterian church of 
fulton, Mo., Nov. 3 Mr. Crook, organist 
of Temple Israel of St. Louis, played: 
Concert Overture in C minor, Hollins; 
Prayer, Guilmant; Gavotte Moderne, 
Lemare; ‘Le Cygne,” Saint-Saens; 
Theme with Variations, Faulkes; An- 
dante Cantabile (from fourth Organ 
symphony), Widor; Andantino, Le- 
mare; Grand Choeur (in march form), 
Guilmant. 

Arthur Dorey, Ottawa, Ont.—Mr. Do- 
rey’s 190th and 19lst Sunday evening 
recitals at Christ Church cathedral 
were marked by the following pro- 
grams: 

Nov. 1—March in B flat, Faulkes; 
Barcarolle, E. H. Hollingham; Ber- 
ceuse, E. M. Read; Offertoire in A flat, 
op. 184, W. E. Ashmall; Canzone, King 
Hall; Marche Militaire, Roland Diggle 

Nov. 15—Choeur Triumphale,_ H. 
Hackett; Romance, H. S. Wheeldon; 
Canzonetta (Violin Concerto), Tschai- 
kowsky; Minuetto, J. B. Calkin; Canti- 
lene, J. &. Frysinger; Alla Marcia, P. J. 
Mansfield. 

Gottfried H. Federlein, New York 
City—Another series of recitals has 
been arranged by the department of 
education of New York City for Sun- 
day afternoons at the meeting-house 
ot the Society for Ethical Culture. Mr. 
Kederlein, organist for the society, 
played as follows on the large Hope- 
vones organ: 

Nov. 1—Marche Nuptiale and Medi- 
tation, Guilmant; “To Spring,” Grieg; 
“Melodie,” Massenet; Prelude to ‘Lo- 
hengrin,’ Wagner; ‘“Legende’ and 
“Moment Religieux,” Rudolf Friml; 
“Burlesca e Melodia,’ Ralph Baldwin. 

Nov. 8—Prelude and Fugue in D, 
Bach; Serenade from “An _ Arcadian 
idyl,” Lemare; Intermezzo, “Naila,” De- 
libes; Largo, from the “New World” 
symphony, Dvorak; Toccata in G, Du- 
bois; Meditation, Harker; Overture, 
“Egmont,” Beethoven. 

Nov. 15—Prelude in E, Dethier; 
“Evensong,” Johnston; Fugue in C, 
Buxtehude; First “Peer Gynt’ Suite, 
Grieg; Pastorale and Caprice Heroique, 
Joseph Bonnet. 

Nov. 22—Prelude in C sharp minor, 
Rachmaninof®; “Narcissus,” n; 
Toccata in D, Ralph Kinder; 
and Evening Bells’ and Scherzo-Pas- 
torale, Federlein; Andante Cantabile, 
tschaikowsky; Gavotte from “Mignon,” 
Thomas; Overture, “Ruy Blas,” Men- 
delssohn, 

Walter P. Zimmermann, Dubuque, 
Iowa—On ov. 8 Mr. Zimmermann 
gave this program at St. Luke’s Meth- 
odist church: Introduction and Alle- 
gro, Opus 43, Guilmant; Meditation, 
d’Evry; “In Paradisum,” Dubois; First 
Movement, Sonata, Bach; Adagio. 
Symphony 6, Widor; Grand Chorus, 
Hollins; Andante Cantabile, Tschai- 
kowsky; Finale alla Schumann, Guil- 
mant (Piano and Organ. Miss Ada 
Campbell at the piano). 

F. Arthur Henkel, Nashville, Tenn — 
The opening recital of the sixth sea- 
son of the Nashville Art Association’s 
series of free recitals was given at 
Christ Church Sunday, Nov. 8, at 4 
p. m. It is interesting to know that 
during the five seasons Mr. Henkel 
has given 193 compositions of eighty- 
five composers. The first program 
follows: “Pomp and _ Circumstance,” 
Elgar-Lemare; Chorale, “Alle Menschen 
Muessen Sterben,” Bach; Reverie in A, 
Perry; Caprice in B flat, Botting; 
“Aubade,” Halsey; Cantilena in A, 
Grison; Overture to “Der Freischuetz,” 
W eber-Federlein. 

Miss Alice R. Deal, Chicago — Miss 
Deal gave the following postludial re- 
cital Sunday evening, Nov. 22, at the 
Leavitt Street Congregational church: 
Sonata 1, Guilmant; “Harvest Home,” 
Spinney; Toccata in F, Crawford. 

Bertram T. Wheatley, Austin, Tex.— 
Mr. Wheatley has not been in Texas 
longer than a month, but has _ estab- 
lished a reputation there with his re- 
citals, which began at once. His most 
recent Sunday evening programs in- 
clude the following: 

Oct. 25—“Ave Maria,” Raff; ‘Mes- 
sage,” Schumann; March (Occasional 
Oratorio), Handel; Pilgrims’ Song of 
Hope, Batiste: “Cantique d’Amour,” 
Strang; Fanfare, Dubois. 

Nov. (“Scipio”), Handel; 1—Mareh 
Communion in G, No. 1, Guilmant; Lar- 
go (‘Xerxes’), Handel; Verset, Clauss- 
mann; “Pilgrims’ Chorus,” Wagner; 
“Request,” Franz; Paraphrase on “See, 
The Conquering Hero Comes,” Guil- 
mant-Handel. 

Nov. 8—Grand Choeur in G, Salome; 
Lento, Jadassohn: Festival March, Har- 
ris; “Hymn of the Nuns,” Lefebure- 
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Wely; “Traeumerei,” Schumann; Post- 
lude and Hymn, “Arcadelt,” Harris. 

Nov. 11—Prelude to “Le Deluge,” 
Saint-Saens; Festal Hymn, Bartlett; 
Pastorale (from first organ Sonata), 
Guilmant; Offertoire in F minor, Bat- 
iste; “To a Wild Rose,” “At An Old 
Trysting Place” and “From An Indian 

dge,” MacDowell; Prelude and Fugue 
in B flat, Bach; Funeral March (Mili- 
tary), Bertram T. Wheatley; “Humor- 
eske,” Dvorak; Triumphal March 
(“Naaman”), Costa. 

Dr. William C. Carl, New York—Dr. 
Carl’s recital in the A. G. O. series 
Nov. 16 was marked by a program se- 
lected from works representing seven 
countries. The arrangement was en- 
tirely novel and proved a decided suc- 
cess. Dr. Carl played: Passacaglia. 
Frescobaldi (Italy); Peace (new), Le- 
mare (England); Andante in B major, 
Cesar Franck (Belgium); Fugue in G 
major, Bach (Germany): Allegro from 
the Sixth Symphony, Widor (France); 
“Will o’ the Wisp,” Gordon Balch Nevin 
(America): Andante Cantabile, Tschai- 
kowsky (Russia); Variations de Con- 
cert, Bonnet (France); “Marche de la 
Symphonie Ariane,” Guilmant (France). 

Edwin Arthur Kraft, Atlanta, Ga.— 
At his recital under the auspices of 
the Atlanta Music Festival Associa- 
tion Oct. 25 Mr. Kraft played: “Lau- 
date Dominum,” Charles A. Sheldon. 
Jr.; Autumn Song, Roland Diggle; “A 
Shepherd’s Tale,” James R. Gillette; 
Prelude to “Carmen.” Bizet; Morning 
Song, Kramer; March Grotesque, Sind- 
ing (bv request); Gavotte from “Mig- 
—_— Thomas; “Jubilate Amen,” Kin- 

er. 

George H. Fairclough, St. Paul—Two 
recitals in one day—the first before 
the Schubert club. a woman’s organi- 
zation with a membership of 1,200 
and the second at the opening of the 
Hall organ in St. Peter’s church—are 
the record just made by this. well- 
known musician. Before the Schubert 
club Nov. 18 in the People’s church Mr. 
Fairclough vlaved: Organ Sonata in 
the Style of Handel. Wolstenholme; 
“Sposalizio,” Liszt-Lemare; Grand 
Choeur in G minor, Hollins; Chorale 
Prelude, “Herzlich Thut mich Verlan- 
gen,” Bach; Fugue in E flat (St. Anne), 
Bach; “An Evening Prayer,” Fair- 
clough; Concert Overture in B minor, 
Rogers; Fantasia on “Lead Kindly 
Light” (MS.) Fairclough; Elegy, Noble; 
Toccata in E, Bartlett. 

At St Peter’s church Mr. Fairclough 
played: Sonata in C minor, Guilmant; 
Benediction Nuptiale, Hollins; Concert 
Overture in B minor, Rogers; Toccata 
and Fugue in D minor, Bach; “In Twi- 
light,” Stebbins; Allegretto, Wolsten- 
holme; Fantasia on “Lead Kindly 
Light,” Fairclough; Berceuse in D flat, 
Dickinson; Intermezzo and March from 
Suite. Rogers; Overture, “William 
Tell,” Rossini 

A recital by the same organist un- 
der the auspices of the Eau Claire 
(Wis.) Philharmonic Society Nov. 10 
was as follows: Sonata in D minor, 
Guilmant; Benediction Nuptiale, Hol- 
lins; Scherzo in G minor, Macfarlane; 
Concert Overture in B minor, Rogers; 
“In Twilight,” Stebbins; Toccata and 
Fugue in D minor, Bach; Allegretto, 
Wolstenholme; Fantasia on “Lead, 
Kindly Light,” Fairclough; Berceuse 
in D flat, Dickinson; Intermezzo and 
March from Suite, Rogers; Overture 
to “William Tell,” Rossini. 

Edmund Sereno Ender, Minneapolis 
—Mr. Ender played as follows at the 
Immaculate Conception church of Wa- 
tertown, S. D., recently: “Song of Tri- 
umph,” Matthews; “At Twilight,” Hark- 
er; Menuet, Beethoven—Ender; ‘‘Marche 
Funebre et Chant Seraphique,.” Guil- 
mant: Meditation (from “Thais’”). Mas- 
senet: Humoreske, Dvorak — Kraft; 
“Waldweben” (from “Siegfried’), Wag- 
ner; Pilgrims’ Chorus (from “Tann- 
haeuser”’), Wagner; “War March of 
the Priests,” Mendelssohn. 
John Winter Thompson, Galesburg, 

IilL—Mr. Thompson gave this program 
on the fine four-manual organ in the 
Central Congregational church Nov. 9: 
Prelude in B minor, Bach; Berceuse in 
A major. Rogers; Canzona Pastorale, 
Rogers; Invocation, Rogers; “At Twi- 
light.” Charles A. Stebbins; “In Sum- 
mer,” Stebbins; Concert Caprice, Ed- 
ward Kreiser: Cradle Song, Kreiser; 
Minuet in G, Beethoven; “Easter Morn- 
ing.” Malling; Nocturnette (“Moon- 
light’), Sposalizio (‘“Betroth- 
al’). Liszt-Lemare; Scherzo in D minor, 
Faulkes; March Solennelle, Tombelle. 

It has been the custom of Mr. 
Thompson in his church work to re- 
peat no organ composition oftener 
than once a year, and during the last 
five years about 450 works have been 
played by him. 

Miss Martha Gordon Campbell will 
play a program on this organ soon. 

Dwight H. Seymour, Topeka, Kan.— 
Since programs have been printed in 
advance the free organ concerts in the 
Auditortum between 12 and 1 o’clock 
by D. H. Seymour each day are prov- 
ing extremely popular. Working men 
and girls are given a special invita- 
tion to bring their luncheon to the 
Auditorium and listen to the music 
while they eat. Several recent pro- 
grams follow: 

Nov. 2—Commemoration March, Scot- 
son Clark; Romanza, A. Sarau; Offer- 
tory, Salome; Adagio in A flat, Volck- 
mar; Variations on an American Air, 
Flagler; Processional March, Kreiser. 

Nov. 3—March in B flat, Silas; In- 
vocation, Guilmant; Offertory, Frank 
Lynes; Gavatina, Raff; Old Melodies; 
“Traumlied,” Frysinger. 

No. 5—Request 
Prelude, 

Program—Festival 
Volekmar; Humoreske, 

Dvorak: “The: Rosary,” Nevin; Miser- 
ere, “Il Trovatore,” Verdi; “Last Hope,” 
Gottschalk; Melody in F, Rubinstein; 
Sextet from “Lucia,” Donizetti. 

Paul A. Beymer, Houghton, Mich.— 
At his sixth recital, Nov. 10, Mr. Bey- 
mer played: Venetian Love Song, Nev- 
in; Sortie in F major, Rogers; “At Twi- 
light,” Frysinger; Caprice, Kinder; 
“Cantique d’ Amour,” Strang; Festival 
Hymn, Bartlett; “Elizabeth’s Prayer,” 
from “Tannhaeuser,” Wagner; Inter- 
mezzo, Rogers; “Evensong,” Johnston; 
War March from “Rienzi,” Wagner. 

Harry Schenuit, Milwaukee—The 
second of the series of recitals to be 
given by Professor Harry Schenuit 
this season at the Grand Avenue Con- 
gregational church was presented Nov. 
15, before a keenly appreciative audi- 
ence. Mr. Schenuit’s purpose is to 
elucidate the values of the organ as a 
musical instrument and present the 
finest in organ literature at these con- 
certs. Mr. Schenuit’s reading of the 
Rossini “Wilhelm Tell” overture was 
a feature and other numbers were the 
“Meditation” from “Thais” and the 
Toccata in G major by Dubois. 

Richard Keys Biggs, Brooklyn—Fol- 
lowing is a list of the more important 
pieces played in Mr. Biggs’ recitals 
at St. Anne’s church on the Heights 
in the last month: Meditation, Kin- 
der; “The Brook,” Dethier; Intermezzo, 
Mascagni; “Prize Song,” Wagner; Re- 
verie. Dethier; Second Toccata, Rog- 
ers; Madrigal, Simonetti; “At Sunset.” 
Diggle; “Ave Maria,” Liszt; Finale 
(Grand Chorus), LLemmens; Reverie, 
Scherzo Symphonique and “Chanson du 
Soir,” Frysinger; “A Song of Praise,” 
Sheldon; Rhapsody, Cole; Solemn Pre- 
lude, Noble. 

Francis Cuyler van Dyck. Jr., A. M.— 
Mr. van Dvck, who is organist at the 
Lawrenceville (N. J.) School, played 
as follows on the new organ in the 
Livingston Avenue Baptist church of 
New Brunswick, N. J., Nov. 19: Marche 
Pontificale. Faulkes; Allegretto in F, 
Mendelssohn: Fugue in G minor. Bach: 
“The Swan,” Saint-Saens; Pilgrims’ 
Chorus. “Tannhaeuser,” Wagner; Noc- 
turne, Foote; Scherzoso, Rogers; First 
Arabesque, * Debussy; “Murmuring 
Zephyrs.” Jensen; Variations:on “Star- 
Spangled Banner,” Buck. 

Franklin Stead, Peoria, 1ll.—The 
Hinners organ installed in the recital 
hall of the Peoria College of Music was 
dedicated by Director Stead Nov. 2 with 
this recital: Introduction and Alle- 
gro from Symphony No. 1, Guilmant; 
“Am Meer,” Schubert-Shelley; Toccata 
and Fugue, D minor, Bach; “In Au- 
tumn,” Lyons; Concert Caprice, Kreis- 
er; Adagio and Scherzo, Sonata in C 
minor, Rogers; “Eventide,” Harker; 
Toccata in G, Dubois; Overture to 
“Lohengrin,” Wagner; Grand Offer- 
toire, C minor, Batiste. 

Eric DeLamarter, Chicago—The pro- 
gram given by Mr. DeLamarter at the 
new Fourth Presbyterian church Nov. 
5 follows: Chorale-Prelude, “Rejoice, 
Ye Pure in Heart,’ Sowerby; Adagio 
(Sonata 2), Bach; Sonata in A minor, 
Borowski; Improvisation, Moline; Pas- 
torale, Brune; Andantino quasi Alle- 
gretto, Widor; Suite “In Miniature,’ 
Eric DeLamarter. 

George Henry Day, F. A. G. O.—Mr. 
Day gave the following selections at 
St. Peter’s church, New York, Oct. 14: 
Prelude in C sharp minor, Rachman- 
inoff; Symphony 5, Widor; “Salut d’ 
Amour, Elgar; Serenade, Schubert, 
Valse in A flat, Chopin; “In the Moon- 
light,” Kinder; “The Question and the 
Answer,” Wolstenholme: Grand Chceur 
in D, Guilmant. 

Albert Newell Dunham, New Bruns- 
wick, N. J—The fifth of the recitals 
under the auspices of the Livingston 
Avenue Baptist Church was given Nov. 
12, and the audience was the largest 
of the series. Mr.-Dunham, who is 
organist of the church and one of the 
most brilliant musicians of the city, 
gave a choice program. The selections 
rendered were as follows: Commemora- 
tion March, Clark; Intermezzo, Cal- 
laerts; Praeludium, Bach; “Twilight,” 
Gurlitt; “Traeumerei” (by request), 
Schumann; “Menuette a la Pompadour,” 
Clark; “Annette et Lubin,’ Durand; 
“Tdilio,” Lack; Postlude, B flat, West. 

Gordon Balch Nevin, Johnstown, Pa.— 
An audience of 700 people heard Mr. 
Nevin in a German program at the 
First Presbyterian church Oct. 22. His 
own fantasia, an improvisation entitled 
“A Sabbath Storm”, made a decided hit, 
and the other numbers on the program 
were likewise well received. The com- 
plete program was: Toccata and Fu- 
gue in D minor, Bach; Air for G string, 
Bach; Minuet in G, Beethoven; “Lo! 
a rose upspringing,” Brahms; Pastor- 
ale, Reger; Romanzetta, Krause; Fu- 
gue, Sonata on the Ninety-fourth 
Psalm, Reubke; “Clair de Lune,” Karg- 
Elert; “Liebestod” (“Tristan and 
Isolde’), Wagner; “The Ride of the 
Valkyries,” Wagner; Descriptive Im- 
provisation, “A Sabbath Storm Fan- 
tasia,” Nevin. 

Edward Kreiser, Kansas City, Mo.— 
Mr. Kreiser has had a busy month. 
Nov. 19 he gave a recital before the 
Kansas City Association of Organists, 
on which occasion he played: First 
Symphony, A. Maquaire; “Elfes,’ Bon- 
net; “Caprice Heroique,” Bonnet; “Clair 
de Lune,” Karg-Elert; Great G minor 
Fugue, Bach; “Kyrie Eleison,’’ Max Re- 
ger; “Benedictus,” Max Reger; Fanfare 
d’Orgue, H. R. Shelley. 

Nov. 18 he dedicated the Mdller or- 
gan in St. Paul’s Lutheran church of 
Leavenworth, Kan., a two-manual of 
eighteen stops. His program follows: 
Festival Prelude on “Ein Feste Burg,” 

cata and Fugue in D minor, Bach; “Ave 
Maria,” Henselt; “Concert 
Kreiser; Concert Overture in E 

stein; Menuet in A, Boccherini; “Even- 
song,” Easthope Martin; Grand Fan- 
tasia on Themes from “Tannhaeuser,” 
Wagner. 

His 189th recital at the Independence 
Boulevard Christian Church, Nov. 22, 
was marked by this program: Polon- 
aise in E minor (new), Faulkes; Prel- 
ude in D minor, Clerambault; Gavotte 
in F, Padre G. B. Martini; “Cuckoo and 
Nightingale” Concerto (Two move- 
ments only—Largo and Allegro Mod- 
erato), Handel; 

T. W. Wright; “Benedictus,” 
Reger; March Pittoresque (request), 
E. R. Kroeger. 

William M. Jenkins, St. Louis—Mr. 
Jenkins was heard in a recital at the 
Douglas Avenue 4 church of 
Springfield, Ill., Nov. 11, playing the 
following selections: Variations, “From 
Greenland’s Icy Mountains,” Frederic 
James; “Morgenstimmung,” “Ase’s Tod” 

“A Highland Scene” | 
arranged by Thomas H. All-| 

Faulkes; Andante from the “Pathe- | (“Peer Gynt”), Grieg; Prelude and 
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Fanfare, Lemmens; 3er- 
ceuse, Wedding March, Guilmant; Min- 

R. Spence; Festival March, Ww. M. Jen- 
kins. 

J. B. Francis McDowell, Columbus, 
| Ohio—Mr. McDowell, organist at Cen- 
tral Presbyterian church, gave the 
first of a series of free recitals at the 
church with the following selections: 
Prelude, Dethier; “Chant Negre,” Kra- 
mer; Scene Orientale, Kroeger; Toc- 
cata in D minor, Bach; Allegretto, 
Parker; “Love Death,” from “Tristan 
and Isolde’, Wagner; Overture to 
“Oberon,” Weber. 

Cc. S. Haskell 
building an organ for the 
Park, Pa., Methodist church. 

of Philadelphia is 
Prospect 

The Beman Symphony Organ Com- 
pany of Binghamton, N. Y., has re- 
ceived an order for a large organ 
from the Hippodrome Theater at 
Youngstown, Ohio. 

Modernizing Old Organs Our Specialty 

PIP 
ORGAN 

H A SKEI | A Name Symbolical 

of «Merit 

Work of the BEST material scaled 

and voiced for your building 

Not stock in any part, but designed 

and built to meet existing conditions 

1520 Kater Street PHILADELPHIA 

Our Organs Are Our Best Salesmen 

for vacuum. 

Write for descriptive circular. 

732 Greenbush St., - 

Insure Your Organ 
Against Wind Failure 

Unnecessary noise and insufficient pressure by installing a 

Silent Organ Blower 
They are quiet in operation, are of the highest mechanical efficiency, 
take the minimum of space, are easily installed and are built entirely 
of metal. They are built in sizes ranging from % to 25 H. P., for one 
pressure or two or more pressures and for low and high pressures or 

{t costs no more in dollars and cents to use Silent Organ Blowers 
and they cost less to operate and less to maintain. 

BAYLEY MFG. COMPANY 
- Milwaukee, Wis. 

manual. 

manual. 

eMoller Pipe Organs 
Almost nineteen hundred in use. 

hand include electro-pneumatic organs for: 
Washington Irving High School, New York City, 4 

Hammerstein Grand Opera House, New York City, 3 

Boys’ High School, Brooklyn, N. Y., 4 manual. 
Trinity Lutheran Church, Akron, O., 3 manual. 
Christ Church, Glendale, O., 3 manual. 
Second Pres. Church, Danville, Ky., 3 manual. 
Masonic Temple, Pittsburgh, Pa., 3 manual. 
Broadway Theatre, Springfield, Mass., 3 manual. 
Wesleyan College, Macon, Ga., 3 manual. 
We build pipe organs of all sizes and for every purpose, 

but only one grade—the best. 

Write for Catalogs 

M. P.<Moller, Hagerstown, Maryland 

The contracts now in 

Specifications on request. 
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Headquaftters. 
At the council meeting Oct. 26 were 

present Messrs. Andrews, Hedden, 
Elmer, Carl, Day, Brewer, Demarest, 
Baier, Munson, Coombs, Wright, Mil- 
ligan and Sealy. The recital commit- 

tee announced three recitals—J. War- 
ren Andrews at the Church of Divine 
Paternity Nov. 10, Dr. William C. 
Carl at the Old First Presbyterian 
church Nov. 16 and T. Tertius Noble 
at St. Thomas’ church Nov. 23. 

The following were elected 
leagues: 
Tom G. Taylor, 
Walter N. Kilburn, 
~— A. Lesbia 

col- 

Canon City, Colo. 
Boston. 

Collins, Brooklyn, 

N. 
Atlanta, Ga Joseph Ragan, Jr., 

Atlanta, Miss Clementine MacGregor, 

Lella Griffith Bedard, Atlanta, 

Ethel Beyer, Atlanta, Ga. 
Arnaud, Atlanta, Ga. 

Mrs. Julian H. Webster, Atlanta, Ga. 
Walter P. Stanley, Atlanta, Ga. 
Mrs. Le Roy E. Rogers, Atlanta, Ga. 

“Mi ss M. 
Ww illiam E. 

Charles A. Sheldon, Jr., Atlanta, Ga. 
Miss Eda E. Bartholomew, Atlanta, 

Ga. 
Miss Mary L. Potter, Atlanta, Ga. 
Cecil Percy Poole, Atlanta, Ga. 
Miss Linnie Blosser, Atlanta, oe 
H, M. Alexander, Charlotte, N. 
Miss Julia May Caldwell, puukiies 

ville, N. C., 
Mrs. A. S. Glascock, Charlotte, N. C. 
Miss Isabel N. Barr, Charlotte, N. C. 
H. A. Shirley, Winston-Salem, N,. C. 
Miss Ella Isabel Hymans, Charles- 

ton, S. C. 
Carl Jean Tolman, Hartsville, S. C. 
Miss Helen Foil, Charlotte, N. C. 
William E. Abraham, Charlotte, N. C. 
Robert L. Kessler, Charlotte, N. C. 
Miss Ethel Webb, Charleston, 8; C: 
J. H. Theiling, Jr. Charlotte, 'N. C. 
Miss Grace Patrick, Hickory, N. C. 
—— A. Stirewalt, China Grove, 

N. 
iin. I. W. Jamieson, Charlotte, N. C. 
D. S. deLisle, St. Louis. 
Harrison R. Burdick, New York. City. 
George R. Bangs, Newark, MN. d. 
George D. Ingram, Metzger, Ore. 
Martin B. Kilpack, Warren, Ohio. 
Mrs. Louis Randall, Medina, Ohio. 
John Beck, Medina, Ohio. 
Forrest W. Gregory, Rochester, N. Y. 
Abram Butler, Jr., Rochester, N. Y. 
Miss Winifred Wilson Fortman, East 

Oakland, Cal. 
Howard N. Cooper, Little Falls, N. Y. 
F. Flaxington Harker, Richmond, Va. 
John W. Starnes, Richmond, Va. 
Milo E. Powell, Hollywood, Cal. 
G. Logan McElvaney, Los Angeles. 

The eighth series of recitals under 
the auspices of the headquarters 
in New York is announced’ by 
the recital committee—William C. 
Carl, Clarence Dickinson, S. Lewis 
Elmer, chairman. A short series will 
be given, probably two or three a 
month from November to March. The 
recitals in November were as follows: 

Nov. 10—Opening recital of the se- 
ries by the warden of the guild, J. 
Warren Andrews, at the Church of 
the Divine Paternity, Seventy-sixth 
Street and Central Park West. 

Nov. 16—Second recital by Dr. Wil- 
liam C. Carl, at the Old First Presby- 
terian church, Fifth Avenue and 
Twelfth Street. 

Nov. 23—Third recital by T. Ter- 
tius Noble, at St. Thomas’ church, 
Fifth Avenue and Fifty-third Street. 

A number of “novelties” will be in- 
cluded in the programs of the series 
in addition to the standard organ 
works. It is the aim of the commit- 

‘tee to cultivate sociability among the 
members of the guild. With this pur- 
pose in view an informal gathering 
was held in the parish house of the 
Church of the Divine Paternity at 
the close of Mr. Andrews’ recital and 
a luncheon was served. 

New England Chapter. 

Honor to one of its most distin- 
guished members, Samuel B. Whit- 
ney, whose death was recorded in The 
Diapason, was paid by the New 
England Chapter most appropriately 
with a public service—the fifty- fourth 
given by the chapter. The service was 
held at the Church of the Advent in 
Boston Nov. 13 at 8 p. m. The prelude 
was Guilmant’s “Lamentation” and 
was played by Allen W. Swan, organ- 

ist of the First Unitarian church of 
New Bedford. Everett E. Truette 
played the offertory—Guilmant’s “Fu- 
neral March and Song of the 
Seraphs”’—and the postlude was 
“Moderato Maestoso,” by Borowski, 
played by George A. Burdett of the 
Harvard church, Brookline. Albert 
W. Snow, organist of the Church of 
the Advent, played the service. 

The church was filled with Mr. 
Whitney’s former associates, and it 
was a memorable service. Many of 
the members of the guild had trav- 
eled many miles to show by their 
presence that an esteemed brother 
and friend had been taken. The 
grand organ designed and built under 
his direction, and which Mr. Whit- 
ney had lived to see modernized and 
completed, seemed to pour forth its 
tones to inspire those present. The 
memorial sermon by the rector, the 
Rev. W. H. Van Allen, was an excel- 
lent review of the life and labors of 
Mr. Whitney, from his boyhood days 
in Vermont, in New York, and in 
Boston, his adopted home ‘for over 
forty years. Many of the singers who 
had volunteered to augment the 
choir were veterans who had been 
trained by him in former days. 
The numbers by Mr. Truette and 

Mr. Burdett, and the organ accom- 
paniment for the services tby Mr. 
Snow, a pupil and assistant to Mr. 
Whitney, were rendered in a reverent 
and solemn manner. 

Dr. Van Allen announced that Dec. 
6 the services at the Church of the 
Advent will be arranged so that Mr. 
Whitney’s compositions will be used 
entirely. 

The fifty-third public service of the 
chapter was held at Eliot Congrega- 
tional church, Newton, Oct. 26. The 
organ prelude, a part of Brosig’s 
Fantasia No. 1, was played by Harry 
E. Wry, organist and choirmaster of 
the Old South Church, Boston. The 
offertory, Larghetto, by Faulkes, was 
played by Allen W. Swan, organist 
of the First Unitarian Church, New 
Bedford. The postlude was played by 
B. L. Whelpley, of the Arlington 
Street church, Boston, who selected a 
pastorale, recitative and chorale by 
Karg-Elert. The service was played 
by Everett E. Truette, organist and 
choirmaster of the Eliot church. 

Nov. 18 the twenty-ninth recital of 
the chapter was held at the Arling- 
ton Street church in Boston, and Ben- 
jamin L. Whelpley, sub dean, played, 
assisted by Daniel Kuntz, violinist, 
and Ralph Smalley, cellist. The pro- 
gram follows: Fantaisie for the or- 
gan in E minor, Samuel Rousseau; 
Two Preludes for Violin, Violoncello 
and Organ, Whelpley; Adagio for the 
"Cello, Corelli; Largo for the Violin, 
Bach; Suite for Organ, Violin and 
Violoncello, Rheinberger. 

T. Tertius Noble, organist of St. 
Thomas’ church, New York City, will 
give a recital under the auspices of 
the chapter at Emmanuel church Dec. 
v. 

Central New York Chapter. 
The first meeting of the season was 

held in the choir room of Grace 
church, Utica, Nov. 4. This chapter 
is now one year old, having been or- 
ganized Nov. 5, 1913. A representa- 
tive membership was present. After 
a brief business meeting the chapter 
was addressed by Frederick Schlieder 
of New York City, on “Improvisa- 
tion,” Mr. Schlieder kept the atten- 
tion of the members for over an hour 
and at the conclusion of the address 
a rising vote of thanks was given 
him. 
The next meeting will be held in 

Grace church, Utica, Wednesday eve- 
ning, Dec. The speaker will be 
the Rev. Dr. Keever of the Church 
of the Redeemer, Utica, who will 
speak on “Order in Church Worship.” 

Southern California. 
The fifteenth public recital of the 

chapter was given Nov. 9 at St. Paul’s 
Procathedral, Los Angeles, by Er- 
nest Douglas, F. A. G. O., Mrs. Car- 
roll B. Smith, A. A. G. O., and George 
A. Mortimer. The program included 
Dr. Lutkin’s Magnificat and Nunc 
Dimittis by the St. Paul’s choir, the 
anthem “Souls of the Righteous,” by 
T. Tertius Noble, and the following nach! 
organ numbers: Concert Fantasia in 

B flat (MS., first time in public), Dr. 
Raymond B. Mixsell, and Allegro in 
C minor (MS., first time in public), 
Ernest Douglas, played by Mr. Doug- 
las; Sonata in A minor, Rheinberger, 
and March on a Theme from the 
“Messiah,” Handel-Guilmant, by Mr. 
Mortimer, and Toccata in C, Bach; 
Barcarolle from Fourth Piano Con- 
certo (transcribed), William Stern- 
dale-Bennett, and Fantaisie in E flat, 
Saint-Saens, by Mrs. Smith. 

Illinois Chapter. 

The dinner of Nov. 5 was well at- 
tended, thirty-five persons being pres- 
ent. The subject for discussion, “Sig- 
nificance of Organ Music in the 
Church Service,” with Albert Cots- 
worth as leader, proved so interesting 
it was decided to use the same topic 
for the next dinner, Dec. 3, with 
Rossetter G. Cole as leader. 
The chairman of the program com- 

mittee, Herbert E. Hyde, is doing 
most efficient work. Two services 
have been given and plans have been 
made for two each month during the 
season. 
A public service will be given at 

St. Paul’s Universalist church, Prai- 
rie Avenue and Thirtieth Street, 
Tuesday evening, Dec. 1. Mrs. Wil- 
helm Middelschulte, organist and di- 
rector at St. Paul’s church, plays the 
service. The organ numbers will be 
by Dr. Louis Falk and Palmer Chris- 
tian, members of the Illinois chapter. 
The choral numbers will be given by 
the quartet of the Sunday Evening 
Club and the quartet of St. Paul’s 
Universalist church. 
Sunday, Dec. 20, there will be a 

service at Trinity Episcopal church, 
Irving C. Hancock, organist and 
choirmaster. The organ numbers 
will be played by Mason Slade, Wil- 
liam D. Belknap and Miss Florence 
Hodge. 

At a service in St. Peter’s Epis- 
copal church Nov. 11 Miss Tina Mae 
Haines played an excerpt from Cesar 
Franck’s “Grand Piece Symphonique” 
and “Festival Postlude on Ancient 
Melodies,” ‘by Russell King Miller. 
Wilhelm Middelschulte played the 
Bach-Middelschulte Chromatic Fan- 
tasia. 

Southern Ohio. 

_ Paul S. Chance and Bert E. Wil- 
liams gave a recital Oct. 13 under the 
auspices of the chapter at the First 
English Lutheran church of Colum- 
bus. Mr. Williams also made a short 
address on the objects of the guild 
and it is hoped soon to have a chap- 
ter at Columbus. 
The organ selections by Mr. Wil- 

liams were: “Carneval,” Gatty Sel- 
lars; Prelude, Clerambault; Chorale, 
“On Thy Love” (chimes), Mendels- 
sohn; “Burlesca e Melodia,” Baldwin. 

Mr. Chance played: Fantasia in A 
minor, William Faulkes; Intermezzo, 
J. Stuart Archer; Idylle, M. Enrico 
Bossi; Caprice in G, Op. 30, No. 2, 
Charles Wakefield Cadman; Largo 
from the “New World” Symphony, 
Dvorak; Allegretto in B flat, Lem- 
mens; Grand Choeur in D, Guilmant. 

Missouri Chapter. 

The chapter held its monthly meet- 
ing Oct.,26 at the Musical Art Build- 
ing. The meeting was preceded by a 
dinner at which the guest of the even- 
ing, W. D. Armstrong of the IIli- 
nois chapter, gave an interesting ad- 
dress. 

Nov. 5 the chapter held its first 
public service of the season at the 
Church of St. Philip, the Apostle, St. 
Louis, the program being as follows: 
Prelude, “Jubilate Deo,” Silver (Louis 
R. Flint); Magnificat and Nunc Dim- 
ittis, Wesley; Anthem, “Lead Me, 
Lord,” Wesley; Adagio from Third 
Sonata, Guilmant (Milton B. Mc- 
Grew); Anthem, “Cast me not away,” 
Wesley; Postlude, Festival March, 
Read (Allan Bacon). 
Following is the organ program of 

a recital under the auspices of the 
chapter Sunday, Oct. 25, at the Evan- 
gelical Protestant Church of the Holy 
Ghost by George Enzinger, secre- 
tary of the chapter, assisted by Mrs. 
Wallace Harker, soprano: Sinfonia 
and Fugue, Handel; Chorale, “Mir 

Spricht Jesus, unser Held,” 
Hesse; Prelude and Fugue in EF, 

F minor, Arthur Bird; Canzonetta in| Bach; Sixth Sonata, Cappoci; Ber- 

ceuse, Read; Allegretto, Kroeger; 
Melodie Pastoral, Demarest; Grand 
Choeur, Spence. William John Hall, 
dean of the chapter, made an address. 

Tuesday, Nov. 17, at the West Pres- 
byterian church, St. Louis, this pro- 
gram was presented: Suite for Or- 
gan, Rogers (Miss Lola England); 
“In Paradisum,” Dubois; Fantasia, 
Weegmann (Mrs. George W. Coff- 
man); Great G Minor Fugue, Bach; 
Cantilena, Wheeldon (Miss Ruth 
Sligh); Concert Overture in C minor, 
Hollins; “Song of Sorrow,’ Gordon 
Balch Nevin (Miss Ida Missildine); 
Toccata, Arthur Foote; Benediction 
Nuptiale, Frysinger (Mrs. James A. 
Gerhard); Adagio and Scherzo from 
Fifth Sonata, Guilmant (Miss Carolyn 
A. Allen). 

Tennessee Chapter. 

The November meeting of the Ten- 
nessee chapter was held Tuesday, 
Nov. 10, in the studio of Miss Belle 
Wade, Women’s Building, Memphis, 
and was well attended. Walter W. 
Boutelle gave an address on “The 
Possibilities and the Impossibilities 
of the Small Organ,” to which mat- 
ters he has given a good deal of 
thought. Miss Wade and Sam W. 
Pearce, the committee on guild ex- 
tension, reported that they anticipat- 
ed having some new members for the 
chapter. The committee on “Organ 
Recitals” read its report and Mr. 
Boutelle and Ernest F. Hawke were 
asked to give recitals in January and 
March, 1915, under the auspices of the 
chapter. 

Mrs. E. B. Douglass of the Beeth- 
oven club addressed the members of 
the chapter, asking for their support 
and active co-operation with the ex- 
cellent work of the club, and stated 
it was probable the Beethoven Club 
would bring a noted organist to 
Memphis to give a recital. J. Warren 
Andrews, warden of the guild, was 

mentioned in this connection. 

North Carolina Chapter. 

Among the anniversaries celebrated 
last month was the tenth anniversary 
of H. J. Zehm as organist and choir- 
master of the Second Presbyterian 
church, Charlotte, N. C. Mr. Zehm, 
who is dean and also one of the 
founders of the North Carolina chap- 
ter, has been a resident of Charlotte 
for over thirteen years, coming from 
Harrisburg, where he was organist 
at the Pine Street Presbyterian church. 
During his residence in Charlotte Mr. 
Zehm has also been director of the 
Conservatory of Music of Elizabeth 
College. He studied for nearly seven 
years in Leipzig, Germany, and with 
Alexander Guilmant at Paris, and is 
a fellow of the guild. 

Western New York. 
The chapter held a public service 

Nov. in Emanuel Reformed 
church, Rochester. The male choir 
of the Church of the Reformation 
sang under the direction of Arthur 
G. Young. The following organists 
took part: Mrs. L. C. Garner, Nor- 
man Eshelmann, Mrs. Rose Griffith 
and Arthur G. Young. The Rev. J. 
M. Darms made an address on 
“Music.” 

Mr. and Mrs. Eddy as Hosts. 
Mr. and Mrs. Clarence Eddy were 

at home Nov. 5 to a number of Chi- 
cago friends at their apartment, 510 
Oakwood boulevard, and the evening 
was made especially enjoyable by 
musical numbers by the hosts and 
several of their guests. Mrs. Eddy, 
whose reputation is nation wide, sang 
several charming selections, accom- 
panied by her husband. Silvio Scionti 
played delightfully a Chopin nocturne 
and some interesting new composi- 
tions by Cyril Scott. Miss Amy 
Jones played two violin selections, 
accompanied by Miss Florence 
Hodge. Miss Laura Bitter of Quincy, 
Ill, a pupil of Mrs. Eddy, proved 
her thorough training and talent in a 
group of songs. Refreshments were 
a delightful supplement to the musi- 
cal feast. Among the organists pres- 
ent were Mr. and Mrs. Wilhelm 
Middelschulte, Frank Van Dusen, 
Miss Florence Hodge and Walter 
Spry. 
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WHAT PITTSBURGH 
PEOPLE MAY HEAR 

FINE HEINROTH PROGRAMS 

Offierings for Month Example of Mu- 

sic Audiences at Carnegie Hall 
are Privileged to Receive 

Without Price. 

A good conception of the musical 
value of the organ concerts given at 
Carnegie Hall in Pittsburgh free to 
the public by Charles Heinroth, the 
organist and musical director, may be 
gained from a reading of the pro- 
grams for one month. These Saturday 
evening and Sunday afternoon offer- 
ings for the latter half of October 
and the first half of November were 
as follows: 

Oct. 17—Overture to “Oberon,” 
Weber; Andante from String Quartet, 
Debussy; Sonata in G major, Op. 28, 
Elgar; Aria from Orchestral Suite in 
D, Bach; “Lied des Chrysanthémes” 
from “Poems d’Automne,” Bonnet; 

Caprice in B flat major, Guilmant; 
“Kaiser Marsch,” Wagner. 

Oct. 18—Overture to “William 
Tell,” Rossini; Berceuse, Iljinski; 
“The Question” and “The Answer,” 
Wolstenholme; Suite in G minor, 
James H. Rogers; Prelude in C sharp 
minor, Rachmaninoff; “Evening Star” 
from “Tannhaeuser,” Wagner; Vari- 
ations on an American Air, Flagler; 
Marche Triomphale, Archer. 

Oct. 24—Prelude and Fugue in A 
minor, Bach; “La Fileuse,” Raff; 
Three Movements from Symphony 
No. 5 in F minor, Widor; Serenade, 
Pierne; Largo and Finale from Sym- 
phony No. 5, “From the New World,” 
Dvorak. 

Oct. 25—Concert Overture in C 
major, Hollins; “Prize Song” from 
“Die Meistersinger,” Wagner; Alle- 
gretto Grazioso, John E. West; Three 
Movements from Septet, Op. 20, 
Beethoven; Toccata in F major, 
Bach; Nocturne, Ferrata; “Invitation 
to the Dance,” Weber; Military 
March, No. 1, Schubert. 

Oct. 31—Prelude to “Die Meister- 
singer,” Wagner; “Reve Angelique,” 
“Kamennoi Ostrow,” Op. 10, No. 22, 
Rubinstein; Organ Concerto, No. 1, 
in G minor, “Cuckoo and Nightin- 

gale,” Handel; Andante Con Moto 
from Sheherezade,” Rimsky-Korsak- 
off; “Trois Impressions,” Sigfrid 
Karg-Elert; Fugue in D major, Bach. 

Nov. 1—Prelude to ‘“Carmen,” 
Bizet; Andante from Symphony in 
D, “Clock Movement,” Haydn; 
“Marche Funebre et Chant Seraph- 
ique,” Guilmant; Sonata in D minor, 
No. 6, Mendelssohn; Prelude to “The 
Deluge,” Saint-Saens; Fugue in G 
minor (The Little), Bach; Slavic 
Dance in C major, No. 1, Dvorak; 
Toccata in G major, Dubois. 

Nov. 7—Overture to “Sakuntala,” 
Goldmark; Scherzo in G minor, Bos- 
si; Fantasie and Fugue in G minor, 

Bach; Symphonic Poem, “Le Rouet 
d’Omphale,” Saint-Saens; Hungarian 
Dance in D flat, Brahms; Theme and 

Variations in A flat, Thiele. 

major, Salome; Allegretto, Foote; 
Gothic Suite, Boellmann; Prelude and 
Fugue on B-A-C-H, Liszt; Canzona 
in F minor, King Hall; Valse Lente 
from “Sylvia,” Delibes; Parting— 
March from “Lenore Symphony,” 
Raff. 

Nov. 14—Overture to the “Occa- 
sional Oratorio,” Handel; “Sceur 

Monique,” Couperin; Sonata in E mi- 
nor, Op. 19, August G. Ritter; Three 
Chorale Preludes, “Nun freut euch,” 
“An Wasserflussen Babylon,” “In Dir 
ist Freude,” Bach; Caprice, “The 
Brook,” Dethier; Rackoczy March, 

Rackoczy-Liszt. 
Nov. 15—Overture to “The Merry 

Wives of Windsor,” Nicolai; Andante 
Cantabile from Quartet, Op. 11, 
Tschaikowsky; Funeral March of a 
Marionette, Gounod; Sonata in the 
Style of Handel, Wolstenholme; Pas- 
torale, “To a Wild Rose,” and Leg- 
end, “A Deserted Farm,” MacDowell; 
Toccata and Fugue in D minor, Bach; 
Minuet in A, Boccherini; Marche 
Heroique, “Jeanne D’Arc,” Dubois. 
The program Nov. 15 marked the 

1384th free recital in the famous se- 
ries at Carnegie Hall. 

Miss Chesley Scores Success. 

Philadelphia, Pa. Oct. 30—A mu- 
sical event of importance to the nor- 
thern part of the city took place last 
night when the chorus choir of Mount 
Carmel Methodist church gave a mer- 
itorious production of Gaul’s “Holy 
City.” The occasion also served to 
demonstrate to the members of the 
church the fact that in Miss Vera 
Bernice Chesley they now have an 
organist who deserves to be ranked 
with the foremost musicians of the 
city. Although she had had less than 
three weeks in which to prepare and 
not one complete rehearsal, she played 
the difficult score with the assurance 
of a veteran and the finish of the sea- 
soned artist. At “ghe close of the 
cantata Miss Chesley was showered 
with congratulations. Miss Chesley 
began her organ study with Edward 
F. Johnston at Cornell University 
and for the last three years has been 
a pupil of Ralph Kinder of this city. 
She began her work as organist at 
Mount Carmel Oct. 1. 
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Kinetic Organ Blower 
Our book “Modern Organ Blow- 
ing” sent free, tells about organs 
and organ blowing and shows the 
very simple method of installation 

Nov. 8—Overture to “The Marriage | 
of Figaro,” Mozart; Offertoire in D 
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NOTICE—In answer to several re- 
quests The Diapason has been unable 
to supply copies of the April, 1913, 
issue, containing the American Guild 
of Organists’ recommendations on 
the console. A limited number of 
copies of this issue have now been 
obtained and if those who asked for 
them will write to this office the issue 
will be mailed to them at once. 

THE HAPPY ORGANIST. 

Portland, Oregon, has an organist 
who has been playing there for a 
third of a century without losing a 
Sunday because of illness, and in that 
period has held only two church posi- 
tions. At the same time he looks as 
young as if he had been living only 
that length of time. At least that is 
the fact for which the leading daily 
newspaper of Portland vouches and 
the picture it presents to support the 
assertion bears it out well. The 
charmed man is Edgar E. Coursen. He 
was appointed organist of the old 
Trinity Episcopal church July 1, 1881, 
and after playing there nearly nine 
years was appointed organist of the 
First Presbyterian church, then newly 
organized. Mr. Coursen is called the 
dean of Portland music. 

Nearly every day we hear of some 
organist whose term of service has 
been as long as that of a Pennsylvania 
Railroad pensioner, and when we talk 
to organists and survey their careers 
it seems that really they are the hap- 
piest of musicians. Though choir 
troubles are a proverbial thorn in the 
flesh, what are they beside the diffi- 
culties in the artistic life of the singer? 
And how little jealousy enters the 
professional work of organists com- 
pared with ‘that of other musicians! 
There may be and no doubt is much 
less of the world’s acclaim and ap- 
plause for the organist, but when the 
respect he usually commands, the dig- 
nity of his work, the nobility of the 
branch of art to which he is devoted 
are considered he assuredly is the 
most to be envied man in the whole 
category of musicians. 

OUR ANNIVERSARY. 
The Diapason has completed five 

years of its career and with this is- 
sue enters upon its sixth year. This 
will enable us at least to matricu- 
late in the kindergarten of our life. 
Because of the generous support given 
this paper by organists in every state 
and city and by the body of organ 
builders The Diapason really is a 
lusty child. It has endeavored to do 

justice to the organ world it repre- 
sents, and has found that there is no 
need of tempering that justice with 
mercy. 
American organists are as good as 

any in the world, and, in fact, they 
include many of the best from other 
countries, who. have found their tal- 
ents better rewarded here than in 
their native lands. Organ builders in 
the United States are not excelled 

anywhere—in fact, they lead. In the 
last few years they have made the or- 
gan so much better in. many re- 
spects that it can be truly said that 
no profession or industry shows 

greater advance than that of organ 
construction. 

With these conditions The Dia- 
pason is trying to measure up, and it 

hopes that the interest of its read- 
ers and advertisers will be continued 
and that its family of subscribers will 
go on growing as it has grown in the 
last half decade. If so it will enjoy 
all the moral, if not material, pros- 
perity for which any paper in this 
field could hope. 

PLAYS NEW WORK BY BECKER 

Dr. William C. Carl Brings Out Or- 
gan Suite Entitled “Autumn.” 

Dr. William C. Carl has brought 
out a new manuscript composition by 
Rene L. Becker. It is a suite en- 
titled “Autumn,” dedicated to Dr. 
Carl. The four movements are “In 
the Forest,” “At Sunset,” “Dance ot 
the Wood Nymphs” and “Jubilee.” 
He is also playing “A Solemn Mel- 
ody” by Walford Davies of London 
for string quartet and organ, as well 
as the “Meditation Sérieuse” by 
Homer N. Bartlett, for string quar- 
tet_and organ. 

Dr. Carl is very busy with recital 
work and the Guilmant Organ School 
is having .a tremendous season in 
teaching. It is rushed with work and 
new pupils are still arriving. Thomas 
Whitney Surette will begin his 
course of egg = before the school 
Thursday, Dec. 1 

WICKS ORGAN AT MANKATO 

Three-Manual in Minnesota Church 
Played by Hugo Frey. 

The Wicks Organ Company of 
Highland, Ill., is receiving high com- 
mendation on the organ recently 
completed in the Lutheran Immanuel 
church at Mankato, Minn., from 
Hugo Frey, the organist, and others 
who have heard it. The instrument 
has three manuals and 1,773 pipes. 
The console is detached. 

The combination registers show all 
stops set on swell, choir, great and 
pedal oegans, and ‘the organist does 
not have to remember what combina- 
tions are set. They can be set while 
playing without touching combination 
pistons. 

Following is the specification: 
GREAT ORGAN. 

Open Diapason, 8 ft. 
Viol D’Gamba, 8 ft. 
Doppel ee 8 ft. 
Dulciana, 8 ft. 
Trumpet, 8 ft. 
Octave, 4 ft. 
Flute D’Amour, 4 ft. 
Quinte, 2 2-3 ft. 
Fifteenth, 2 ft. 
Chimes (to be connected with steeple 

chimes -later). 

SWELL ORGAN. 
Manual Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, 8 fit. 
Salicional, 8 ft. 
Viola D’Orchestre, ett 
Aeoline, 8 ft. 
Vox Humana, 8 ft. 
Violina, 4 ft. 
Flute Harmonic, 4 ft. 
Oboe and Bassoon, 8 ft. 

CHOIR ORGAN. 
Violin Diapason, 8 ft. 
Dulciana, 8 ft. 
Melodia, 8 ft. 
Clarinet, Ss tt 
Flauto Traverso, 4 ft. 
Piccolo, 2 fit. 

PEDAL ORGAN. 
Double Open Diapason, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedacht, 16 ft. a 
Violonce}lo, 8 ft. : 

Engaged by Paterson Church. 
After interviewing forty-one urgan- 

ists and hearing many of them, the 
music committee of the Church of 
the Redeemer at Paterson, N. J., has 
selected John D. M. Priest. The 
new organist went to Paterson from 

Bar Harbor, Maine. He is a mem- 
ber of a musical family, his grand- 
father having played the viola under 
the direction of Mendelssohn at the 
initial production of that great com- 
poser’s oratorio, “Elijah,” at Birm- 
ingham, in 1846. Mr. Priest’s father 
also was a musician of note in Eng- 
land. Mr. Priest was assistant or- 
ganist of Bath Abbey for four years 
and came to this country several 
years ago, making his home in Maine. 

Advance in Mechanical Resources of the Organ 
By HENRY S. FRY 

[The following article by the well- 
known Philadelphia organist, Mr. Fry, 
is taken from a recent issue of the 
Etude and is published at the sug- 
gestion of a number of readers of The 
Diapason.] ; 

In an article prepared and read be- 
fore the American Organ Players’ 
Club, Philadelphia, by the president, 
Dr. J. McE. Ward, the following table 
was included, showing the increase in 
mechanical resources of the organ in 
proportion to the number of speaking 

stops: 

; 5» Bf © 
Location Date 3 55 fs 

a 7 dv a 
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Boston Music Hall 1867 89 24 abt. 27 
Centennial (Phila,) ie 389 23 abt. 59 
MPORIAN: 6° 6%. o)6-+.00:5. 913 200 100 50 
Thomas Orchestra 

Hall, Chicago .. 1900 50 81 62 
Hamburg, Germany 1912 163 104 64 
St. o Exposi- 

NS TA ea eee 1904 140 99 72 
Portland, Me., City 

PRE sia cima s 1912 86 72 83 

In an organ soon to be installed in 
a Philadelphia church, with about 
fifty-five speaking stops, there will be 
ninety-five mechanical accessories, or 
nearly 173 per cent. 

While, no doubt, differences of opin- 
ion exist as to the wisdom of this de- 
velopment in some directions, there 
can be no vital objection to mechan- 
ical appliances that make possible the 
organist’s securing necessary changes 
in registration with the smallest effort 
possible. Of course, there will be the 
temptation on the part of some play- 
ers to overwork .the accessories at 
their disposal, and become “restless 
players” through too frequent change 
of registration. 
A marked illustration of what may 

be left undone in the arrangement of 
an organ appears in an instrument in- 
stalled in this country only a few 
years ago, designed by an eminent 

English concert organist. In this in- 
stance, although the instrument is a 
four-manual of about thirty-nine 
stops, there is no oboe stop nor any 
other eight-foot stop satisfactorily to 
take its place. No string-toned stop 
appears on the great organ, and no 
open diapason or geigen principal in 
the choir organ. The string tones ap- 
pear in one manual (the swell), and 
the vox humana in another (the echo), 
with no coupler between the two man- 
uals, so that the only means of com- 
bining these tones is by coupling both 
swell and echo manuals to one of the 
other manuals after eliminating such 
stops as are already drawn on the 
manual to which they are to be 
coupled. 

There is no sforzando pedal, nor a 
crescendo pedal (which could be used 
as a full organ pedal), and no way to 
secure full organ except to use pis- 
tons (pistons or pedals in connection 
with the swell organ) on each manual, 
add manual stops individually in ad- 
dition, secure full pedal by a compo- 
sition pedal and add what couplers are 
required. The return to a former reg- 
istration from full organ necessitates 
almost as much manipulation. 

There is no way to change registra- 
tion on great, choir or echo by com- 
bination pedals, nor to change pedal 
stops by pistons. The pedal stops 
and combination pedals affecting 
them are placed on the right-hand 
side of the console. 

This instrument is a good example 
of “omission” which is interesting at 
this time in view of the fact that the 
very eminent English organist has 
been authorized to arrange the con- 
sole of a very large organ to be in- 
stalled at an exposition in this coun- 
try next year. 

BOOKLET ON FAMOUS ORGAN 

Salt Lake City Recitals Sketched— 
_ McClellan Ends Season. 

A clever souvenir of a great organ 
has been published in the form of a 
booklet by the W. W. Kimball Com- 
pany. It is a reprint of a sketch en- 
titled “Hearing the Organ,” by Rich- 
ard H. Little in the Chicago Record- 
Herald. It is a breezy account of a 
layman’s visit to the Salt Lake City 
Tabernacle and his attendance on 
one of J. J. McClellan’s famous con- 
certs. The pamphlet is illustrated 
with pictures of Mr. McClellan at the 
keydesk and of the organ front. 

A noteworthy program was ren- 
dered at the tabernacle Oct. 31 by 
Professor McClellan, tabernacle or- 
ganist, and Willard Wiehe, violinist, 
closing this year’s series of free re- 
citals, under the direction of the first 
presidency of the church. Mr. Mc- 
Clellan played the following program: 
Prelude to “Lohengrin,” Wagner; 
Andante from the Sixth Organ Sym- 
phony, Widor; “Andantino,” Lemare; 
“The Last Rose of Summer,” ar- 
ranged by the organist; overture to 
“Oberon,” von Weber. 

During the season of recitals since 
last April, Organist McClellan and 
Assistant Organist Tracy Y. Cannon 
have rendered valiant service in the 
interest of higher music and in en- 
tertaining thousands of tourists from 
all parts of the world. The recitals 
are greatly. appreciated by many 
townspeople and tourists are known 
to remain in the city to be in attend- 
ance upon them. Mr. McClellan says 
that the standard of music requested 
for the Saturday noon recitals was 
much higher this year than last, and 
that he believes the recitals of the 
future will mean more to the musical 
uplift of the community and the repu- 
tation of the people of Utah as art 
lovers than the concerts of the past 

Incorporated In New York. 
The American Master Organ Com- 

pany has been incorporated in New 
York City. It has a capitalization of 
$100,000 and the incorporators are 
given as F. H. White, J. Larkin and 
R. J. Lynch, all of New York. 

J. E. W. LORD IS AT KEYBOARD 

Opens Mdller Two-Manual in Church 
at Batesville, Miss. 

. E. W. Lord, fellow of the Incor- 
porated Guild of Musicians of Lon- 
don, formerly organist of the British 
legation at Oporto, Portugal, and now 
director of music at Meridian College, 
in Mississippi, played at the opening 
of a Moller two-manual organ in- 
stalled by R. J. Lilley, southern repre- 
sentative of Mr. Moller, in the Metho- 
dist church of Batesville, Miss., Oct. 
26. A large audience crowded the 
edifice and the concert and the tone 
of the organ both were well received. 
Mr. Lord played: Festival Prelude, 
Frysinger; Pastoral Sonata, Rheinber- 
ger; “Cantique d’Amour,” S. Tudor 
Strang; Fantasia on “My Old Ken- 
tucky Home,” J. E. W. Lord; Alle- 
gretto in E flat, Wolstenholme; Men- 
uet, ‘Mozart; Toccata, Blakely; Fan- 
tasie de Concert, “O Sanctissima,” 
Lux; “Will o’ the Wisp,” Nevin; 
“Chanson du Soir,” Frysinger; “At 
— Kinder; Concert Caprice, 
ord. 

Plays New Austin Organ. 

Frank Daniel, F. A. G. O., gave the 
opening recital on the Austin organ 
at St. Peter’s cathedral at Scranton, 
Pa., late in November. This organ 
was erected at a cost of $10.000. 

Sixth Austin for Scranton. 
_The First Church of Christ, Scien- 

tist of Scranton, Pa., has ordered a 
three- manual organ of thirty speak- 
ing stops of the Austin Company. 
This will be the sixth Austin organ 
at Scranton, the others being in the 
following churches: Immanuel Bap- 
tist, St. Peter’s Cathedral, Church of 
the Nativity, Second Presbyterian and 
.Grace Reformed Episcopal. 

Under the direction of Walter C: 

Gale, R. Huntington Woodman’s “A 

Thanksgiving Ode’ was sung at the 

Broadway Tabernacle in New York 

Sunday evening, Nov. 29. 
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TWO KILGEN ORGANS 
RECENTLY OPENED 

BOTH HAVE ELECTRIC ACTION 

One at St. Louis Dedicated With Con- 

cert by Charles Galloway and the 

Other at Kansas City, Kan. 

by Edward Kreiser. 

Two organs by George Kilgen & 
Son of St. Louis completed within 
the last month attract eonsiderable 
attention. One is in the Sacred Heart 
church at St. Louis and the other at 
St. Anthony’s church, Kansas City, 
Kan. Both are two-manual instru- 
ments, their actions are electro-pneu- 
matic and they are powerful and ade- 
quate for the edifices, in addition to 
being modern in every respect. The 
St. Louis organ was dedicated with 
a sacred concert on All Saints’ day, 
Nov. 1, when Charles Galloway gave 
the following organ selections: Prel- 
ude and Fugue in C minor, Bach; “O 
Filii et Filiae,’” John E. West; Prayer 
and Minuet from Gothic Suite, Boell- 
mann; Meditation, Sturges; Scherzo 
in E, Gigout; Gavotte Moderne, Le- 
mare; Toccata in E major, Bartlett; 
“Evensong,” Johnston; Festal March, 
Kroeger. 
Edward Kreiser gave the program 

at Kansas City, Oct. 28. The specifi- 
cation of the Kansas City organ fol- 
lows: 

GREAT ORGAN. 
Open Diapason (large scale, leath- 

ered lips), 8 ft. 
Clarabella, 8 ft. 
Dulciana, 8 ft. * 
Gamba, 8 ft. 
Flute D’Amour, 4 ft. 
Octave, 4 ft. 
Trumpet, 8 ft. 

SWELL ORGAN. 
Open Diapason, 8 ft. 
Stopped Flute, 8 ft. 
Viol d’Orchestre, 8 ft. 
Vox Celeste (with No. 10), 8 ft 
Muted Viole, 8 ft. 
Flute Harmonie, 4 ft. 
Oboe, 8 ft. 
Cornovean, 8 ft. 
Vox Humana, 8 ft. 
Tremolo. 

PEDAL ORGAN. 
Double Open Diapason, 16 ft. 

19. Bourdon (medium scale), 16 ft. 
20. Lieblich = (from No. 9 down- 

ward). 16 ft. 
21. Flute (from No. 19), 8 ft. 
22. Octave Pedal (from No. 18 up- 

ward), 8 ft. 
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Herbert Ellis-Starr, organist at the 

First Baptist church of Fremont. Neb., 

died Oct. 21. Professor Starr was a 

native of Brazil, but was of English 

parentage and was educated in the 

schools of England. He held a licen- 

tiate of Oxford university. He had 

been organist for some of the larger 

churches in the United States and Can- 

ada. Mrs. Starr and her three children 

are the close surviving relatives. 

John T. Austin, head of the Austin 

Organ Company of Hartford, Conn., 

passed through Chicago a few weeks 

ago on one of his business trips. The 

Chicago representative of the company, 

George E. LaMarche, is having a busy 

fall and finds his new field an excel- 

lent one. 

PLAN SHOWS POSSIBILITIES 

Austin Organ at Sewickley, Pa., To 
Have West End Division. 

Some of the possibilities of mod- 
ern construction are illustrated in 
the organ the Austin Company is 
building for St. Stephen’s church at 
Sewickley, Pa., mention of which has 
been made previously in The Dia- 
pason. In addition to the three-man- 
ual division there is a west end organ 
playable from the great manual. Two 
of the pedal stops also are in the 
west end organ.. The celestial harp 
and chimes are placed in the tower 
room of the church and are playable 
from both the choir and the great. 
The composition stop pistons move 
the registers. The specification of 
speaking stops follows: 

PEDAL ORGAN a caldera 
Resultant Bass, 
Open Diapason, 16 ft 
Second Open mei. 16 ft. 
Bourdon, 16 f 
Lieblich Gedeckt (from srt ast nd ft. 
Octave (from Open i 
Flute (from Bourdon), 
Trombone (West End pedsi), 16 ft. 
Tromba (West End Pedal), 8 ft. 

GREAT ORGAN 
pat Diapason (Open _ Section), 8 

t 
Open Diapason, 8 ft.- 
Gemshorn, 8 ft. 
Wald Flute, 8 ft. 
Harmonic Flute, 4 ft. 
Principal, ft. 
Chimes (placed in Swell box), twenty 

notes. 
bee Diapason (placed in choir room), 

8 ft. 
Celestial Harp (from Choir),  fifty- 

four notes. 
All except the first five great stops 

and the harp are enclosed in choir 
box. 
WEST END ORGAN (Playable from 

reat). 
Horn Diapason, 8 ft. 
Clarabella, 8 ft. 
Salicional, 8 ft. 
Vox Angelica, 8 ft. 
Tuba, tt. 
Tremulant. 

SWELL ORGAN. 
Lieblich Gedeckt, 16 ft. 
Open Diapason, 8 ft. 
Viole d’Orchestre, 8 ft. 
Voix Celestes, 8 ft. 
Flauto habe ih 4 ft. 
Principal, 4 
Lieblich Gedeckt, 8 ft. 
Contra Posaune, 16 ft. 

Posaune, 8 ft. 
Oboe, 8 ft. 
Vox Humana Boga chest with valve 

tremulant), 8 
Tremulant. 

CHOIR ORGAN. 
Geigen Principal, 8 ft. 
Flauto Dolce, 8 ft. 
Dulciana, 8 ft. 
Concert Flute, 4 ft. 
Unda Maris, ft. 
Piccolo, 2 ft. 
Clarinet, Ott: 
Celestial Harp. 
Chimes (from Great). 
Tremulant. 

In place of the organ destroyed in 
the great flood on the eve of the date 
of its opening, Trinity Reformed 
church of Dayton, Ohio, has just in- 
Stalled an instrument built by the 
Votteler-Holtkamp Company. Andrew 
Carnegie paid half the cost. 

Under the direction of S. Lewis El- 
mer, Mendelssohn’s “Elijah” was given 
at the evening service Nov. 1 in the 
Memorial Presbyterian church of 
Brooklyn. As a prelude Mr. Elmer 
Played a “Reverie” by Will C. Mac- 
farlane, as the offertory a “Pastorale” 
by Lemare and as the postlude Hol- 

Mother—I’m afraid Laura will never 
become a great pianist. 
Father—What makes you so dis- 

couraged? 
Mother—This morning she seemed 

beside herself with joy when I told 
her she must omit her music lesson 
to go to the dentist—Musical Amer- 
ica. 

The first concert of the sixth season 
of the Westwood Musical club was 
held Nov. 20 at Odd Fellows hall, 
Westwood, N. J., under the conductor- 
ship of Philip James, the well-known 
New York organist. The club, which 
numbers ‘sixty voices, presented the 
program with Mrs. Louise Mac Mahan, 
soprano,‘and George Warren Reardon, 
baritone, as soloists, and Ward Lewis 
at the piano. 

J. Lawrence Erb, formerly organist 
of the Fourth Presbyterian church in 
Chicago and before that head of the 
music department at Wooster Univer- 
sity in Ohio, is now director of the 
school of music at the University of 
Illinois and will play on the new Casa- 
vant organ there. lins’ “Grand Chorus. 

Felix F. Schoenstein 
& Sons 

Pipe Organ 
Exp erts 

RGAN BUILD- 
ERS AND 

MANU FACT- 
URERS, WE 
ARE AT YOUR 
SERVICE. 

Let us erect your 
organs in the far 
west. 

2306 Bryant Street 

San Francisco, Cal. 

Tel. Sunnyside 2152 

To Organists and Church Committees in Chicago 

and Surrounding Territory 

Che Austin Organ Company 
CF HARTFORD, CONN. 

1s establishing a branch office in Chicago, and should specifi- 
cations, estimates or advice as to proposed organ chambers be required, 

our representative would be pleased to call. 

GEO. E. LA MARCHE 

CONTRACTS FOR YEARLY CARE OF AUSTIN 

ORGANS ONLY SOLICITED 

848 Lafayette Parkway 

Chicago, 111. 

The Ernest M. Skinner 
Company~ 

CHURCH ORGANS 
Boston, Mass. 

The inventions and improvements previously referred 
to on this page will be named and described in chronolog- 
ical order. Our first plan was simply to print a list of these 
advances, but as a brief description of some of the most sig- 
nificant will enable a reader to make a better estimate of 
their value, it is accordingly appended. 

FIRST: A type of primary pneumatic and valve whose 
responsiveness is so remarkable, it becomes to a wind im- 
pulse what the telephone diaphragm is to an electric im- 
pulse. Models have shown 340 complete cycles per second. 

Result: Perfect attack. 

Audsley in his “Art of Organ Building” says: “We 
have a working model before us as we write, and can, ac- 
cordingly, vouch for the marvelous sensitiveness and repe- 
tition of the appliance. In these respects it is the most sat- 
isfactory pneumatic station known to us.” 

This pneumatic is self adjusting and is not affected by 
climatic conditions. 

SECOND: A Closed Circuit Stop Action. 

In the early days of electricity it was customary to have 
two magnets—one to draw and one to return each stop— 
the electric current being interrupted at the completion of 
each movement. This necessitated two contacts at the reg- 
ister and two at the mechanism; much complication, and 
adjustment. 

The closed circuit mechanism consists of one contact at 
the register, none elsewhere, and one high resistance mag- 
net. It made possible the crescendo pedal, of which more 
later. It made possible the dead combinations so highly 
thought of by some (but which we believe to be in a death 
struggle). It is as nearly infallible in operation as any piece 
of mechanism can be, and is used, we believe, by every 
builder of electric actions in the world. 

THIRD: An armature valve which can be assembled in 
any quantity or number with absolute assurance that they 
will be unvarying in operation and construction, that are 
adjusted in the making and cannot by any possibility be 
maladjusted. 

A drawing of this construction is shown on Page 35, 
Figure 7, and a description on Page 36, second paragraph, 
of George L. Miller’s “Recent Revolution in Organ Build- 
ing.” It is the invention of Ernest M. Skinner and was pat- 
ented by him December 14th, 1897, No. 595,660. This con- ° 
.struction eliminated the element of uncertainty attending 
the early types of magnet. 

[TO BE CONTINUED.] 
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DEMAREST IS HEARD 

ON HUTCHINGS WORK 

3-MANUAL IN NEW JERSEY | 

Westminster Presbyterian Organ at 

Bloomfield, John V. Pearsall, Or- 

ganist, Opened — Dual Com- 

bination System. 

A three-manual Hutchings organ, 

with duplexed choir, was dedicated at 

the Westminster Presbyterian church 

of Bloomfield, N. J., Oct. 27. The 

concert was given by Clifford Dem- | 

arest, organist of the Church of the 

Messiah, New York City, assisted by 
John V. Pearsall, organist of the) 

Westminster church. The dual sys- 

tem of combination action in this 

organ, by which different stops are 

combined instantly, enables the or-| 

ganist, it is asserted, to make changes | 

with fewer motions than under any | 
other system. The scheme of stops of | 
the organ follows: | 

GREAT ORGAN. 
Diapason, 16 
Diapason, 8 ft. 
Gamba, 8 ft. 
Dulciana, 8 ft. 
Gross Flute, 8 ft. 
Octave, 4 ft. 
Wald Flute, 4 ft. 
Super Octave, 2 ft. 
Trumpet, 8 ft. 

CHOIR ORGAN. 

Diapason, § ft. 
Viol d’Orchestre, 8 ft. 
Stopped Diapason, 8 ft. 
JHoline, 8 ft. 
Violina, 4 ft. 
Oboe, 8 ft. 
Tremolo. 

SWELL ORGAN. 

Bourdon, 16 ft. 
Diapason, 8 ft. 
Viol d’Orchestre, § ft. 
7Eoline, § ft. 
Voix Celeste, 8 ft. 
Stopped Diapason, 8 ft. 
Violina, 4 ft. 
Rohr Flute, 4 ft. 
Flautino, 2 ft. | 
Dolee, Cornet, 3 rks. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Vox Humana, 8 ft. 

| 
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Bates & Culley 
PIPE ORGANS 
BUILT ON MERIT 

1827S. Eleventh Street 
PHILADELPHIA, PA. 

Electric, Tubular and 
Tracker Actions 

ESTABLISHED 1895 

! Electric Organ Blowers and Water Motors 

A. B. DeCourcy T. J. Quinlan 

A.B. DeCourcy & Co. 
Church Organ 
Builders :: :: 

TUNING AND REPAIRING 

Factory: 634 HARRISON AVENUE 
BOSTON, MASS. 

We Buy and Sell Old Pipe Organs. 

Installed and Repaired. 

Tremolo. 

PEDAL ORGAN (Augmented) 

Diapason, 16 ft. 
Bourdon, 16 ft. | 
Lieblich Gedeckt, 16 ft. | 
Bass Flute, 8 ft. H 
Dolce Flute, 8 ft. | 

Mr. Demarest played as follows: | 
Concert Overture in E flat, Faulkes; | 
“In Paradisum,” Dubois; Toccata and | 
Fugue in D minor, Bach; Serenade, 
Schubert; Gavotte from “Mignon,” 
Thomas; Grand Chorus in D, Guil- 
mant; Andante from “Surprise Sym- 

phony,” Haydn; Rustic Dance, Dem- 
arest; Fantasia, “My Old Kentucky 
Home,” Lord; Pilgrims’ Chorus from 
“Tannhaeuser,’ Wagner; Andante} 
Cantabile and Finale (Symphony 4), | 
Widor. 

Growth At Wilson College. 

During the last two years the music 
department of Wilson College, Cham- 
bersburg, Pa., has been under the 
control of Dr. Orlando A. Mansfield, 
the well-known English composer, 
author and performer. The present 
year has been remarkable for the 
large increase in the number of or-| 
gan students, the class having grown | 
from two to fifteen. Five of the pres- | 
ent pupils are holding organ appoint- | 
ments. The college contains three | 
organs, one of which, a large four-| 
manual concert organ, was installed 
recently by M. P. Moller in accord- | 
ance with the specification drawn up 
by Dr. Mansfield, and published in| 
The Diapason. This instrument and 
the series of recitals given upon it 
by Dr. Mansfield have proved a great 
attraction both to the music students | 
and others. 

One thousand singers will be on the} 
Auditorium Theater stage at Christ- 
mas for the customary two perform- 
ances of Handel's “Messiah” by the 
Apollo Musical Club, Harrison M. 
Wild, conductor. The club’s regular | 
chorus of 360 will be augmented by 
700. The extra singers are old mem- 
bers of the club invited back for this | 
occasion and members of leading! 
church choirs throughout the city and | 
suburbs The dates are Friday, Dec. 
25, and Sunday afternoon, Dec. 27. It} 
is expected the performance of Han- 
del’s master work will be the most |} 
notable in the history of Chicago and | 
the west. 

WANTED 

We desire some ex- 

perienced Organ 
Mechanics. 

CASAVANT 
BROTHERS 

ORGAN BUILDERS 

Address: South Haven, Mich. 

Dr.MinorC. Baldwin 

CONCERT 

ORGANIST 

Entire time given to Dedica- 
tory Recitals on new organs. 

Address, Care 

STEINWAY HALL, NEW YORK 
109 East 14th Street 

Your Pipe Organ 
Is your pipe organ ready for 

use at all times, or do you have 
to rely on a boy to pump? If your 
present blowing plant or organ ts not 
working satisfactorily, let me quote 
you price for installing a guaranteed 
practical blower, or for putting the 
instrument in first-class condition. I 
do all work pertaining to Organ 
Building and repairing. Sales Agent 
of Spencer Steel ‘“Orgoblos” for Chi- 
cago and vicinity. 

James Topp, Steinway Hall, Chicago 

Kimball, Smallman 
& Frazee 

—CHURCH— 
ORGAN 
BUILDERS . 
Specifications and Estimates 

for Church, Chapel, Chamber and 

Concert Room Organs. 

520 HARRISON AVENUE 
BOSTON, MASS. 
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ORGANIST WRITES 
FROM WAR SCENES 

LIFE IN BRIGHTON, ENGLAND 

Music Festival Is Held Despite Ex- 
pectation of Visit from Zeppelins 

—Organists Join the Brit- 

ish Army. 

Brighton, Engiand, Nov. 11, 1914— 
Editor of The Diapason. Dear sir:}| 
Kindly renew my subscription to The 
Diapason, money order enclosed. In 
spite of the war it still reaches me 
regularly, and its contents are much 
appreciated. 

You may be interested to hear how 
we are getting on in this trying time. 
Brighton, as you probably know, is 
right in the south, on the sea coast. 
At the present moment we are expect- 
ing a visit from the much-advertised 
Zeppelins. Most of the lights on the 
sea front are extinguished at night, 
and the piers are in darkness. We 
don’t mind and are by no means down- 
hearted. There are no noisy demon- 
strations or flag waggings, but we are 
going about the business in a quiet, 
sober and determined manner, fully 
convinced that our cause is a righteous 
one. 
We have numbers of wounded sol- 

diers, including Belgians, in Brighton, 
and many refugees. The country is 
now quite an armed camp. One meets 
soldiers everywhere, and splendid fel- 

lows they are, too. 
At the church where I am organist 

the assistant organist and leading bass 
have joined the army. The latter, in 
his uniform, returned to the choir to 
take the solo in an anthem at the har- 
vest services. 
The war is seriously interfering with 

the musical profession and I am afraid 
that many professionals and organ 
builders will be hard hit. Brighton is 
the only place, I believe, where a mu-| 
sical festival is to be held this year, | 
and enclosed you will find a seated 
of the proceedings. I will post you a| 
paper next week giving a full account 
of the festival, as you may be inter- 
ested to see what we can do, almost 
within sound of the big guns. 
The organists of 

churches have joined the army as pri- 
vates. By the way, quite a number 
of privates in the big camp near here 
are wealthy young men and motor up 

to the camp in their own cars. 
The war is an awful affair. The Red 

Cross cars are all too familiar now 
and to see the wounded arriving on 
stretchers, dreadfully knocked about 
brings the reality of the ghastlv busi- 
ness home with great force. Europe 
is a nice place for a holiday just now. 
We never dreamt such things were 
going to happen! 
With best wishes for the continued 

success of vour interesting paper. 

yours faithfully, 
J. SKINNER. 

An organ built by Otto Hausmann & 
Co. of Milwaukee was dedicated at 
Trinity Lutheran church, near Fort 
Wayne, Ind., Nov. 8. Professor Herman 

|the Knights Templar Oct. 

two. Brighton|}- 

Hahn played at the dedicatory service. 

BERT E. WILLIAMS HONORED 

Plays for Big Masonic Meeting in 
Columbus—Opens Modller Organ. 
Bert E. Williams, A., A. G. O., was 

selected to play for the annual com- 
munication of the M. W. Grand lodge 
of Masons of Ohio at the Masonic 
Temple in Columbus Oct. 20 and 21. 
He also played for the conclave of 

15, when 
8,000 were in attendance. The honor 
of playing for this event much 
coveted. The presentation was the 
most elaborate ever held in Ohio and 
the organ was used almost continu- 

ously. This organ was built by the 
J. W. Steere & Son Company and is 
a three-manual. The organ loft is 
thirty-seven feet above the level of 
the floor. 

Mr. Williams played at the opening 
of a two-manual MoOller organ for 
which he drew the specification in 
Grace Lutheran church at Columbus 
Sept. 29. More than 200 people were 
unable to enter the church. The or- 
gan, which has twenty-one stops, in- 
cluding a harp and chimes, with a 
detached console, behaved beautifully. 
Mr. Williams played as _ follows: 
Fugue in D major, Bach; “Chant d’ 
Amour,” Gillette; “Sunrise and Sun- 

1s 

set in the Alps,” Clegg; Overture to 
“Tannhaeuser,’ Wagner: Chorale, 
“On Thy Love,” Mendelssohn; Ca- 
price, Crackel; “Kammenoi Ostrow.” 
Rubinstein; Barcarolle from 
Hoffman,” 
Toccata from 
Widor. 

the Fifth Symphony, 

Activity at Austin, Tex. 

Bertram T. Wheatley, now of Aus- 
tin, Tex., who felt Saratogs Springs, 

| dt 
im rn in 

Mh 4) fl \ 
MN
 
ur ] 

“Tales of | First Methodist church there by an- 
Offenbach: Improvisation; | POUncing his intention to present a 

| pipe organ 

N. Y., for the southwest to become | 
organist of St. David’s church, Aus- | 
tin, has selected a Moller organ for | 
the Scottish Rite cathedral in that | 
city and has been appointed organist | 
there. The choir of St. David’s, which 
had_ been disbanded before Mr. 
Wheatley’s coming, has been re-| 
nee and already has a sits! 

st 

Service by Lloyd Morey. 
Lloyd Morey gave a musical service 

at Trinity M. E. church, Urbana, IIL, 
Oct. 11, in which Mrs. Morey and 
his choir rendered excellent assist- 
ance. The organ took a large part 
of the service. which was as follows: 
Processional Hymn, “Rex Regnum,” 
Stainer; Organ, “Alleluia,” Dubois; 
Choir, Gloria from the Twelfth Mass, 
Mozart; Organ, Toccata and Fugue in 
D minor, Bach; Aria, “I will extol 
Thee,” from “Eli,” Costa (Mrs. Lloyd 
Morey); Offertory, “Lamentation,” 
Guilmant; Soprano Solo and Chorus, 
Felix Culpa, “Mors et Vita,” Gounod 
(Mrs. Morey and Choir); Organ, In- 
termezzo, Major; Capriccio, Lemai- 
gre; Grand Chorus, Hollins; Choir, 
Jubilate in E flat major, Foote. 

J. C. Shaffer To Give Organ. 
John C. Shaffer of Evanston, 

has surprised the members of 
Ill., 
the 

to the Sunday school. 
The announcement was made at a 
dinner in the church given in con- 
nection with the twelfth annual recep- 
pe to the pastor, the Rev. Timothy 

Directed by Ernest P. Stamm. 
Rossini’s “Stabat Mater” was sung 

at the Church of the Holy Commun- 
ion at St. Louis Sunday evening, 
Nov. 15, under the direction of Ern- 
est Prang Stamm, organist and choir- 
master. A preliminary organ recital 
of half an hour’s duration was given 
by Mr. Stamm. 

The fou. sanual Kimball organ in 
Grace Episcopal church, Chicago, has 
been taken apart and has undergone 
thorough renovation at the Kimball 
factory. Meanwhile Harrison M. Wild, 
the organist and choirmaster, has been 
using a piano at the services. 

J. W. HEATON 
Church Organ Tuner 

1859 HOWE STREET 

eee” ee CHICAGO 

Frost, and wife. The church has a 
nike Austin four- manual organ. 

L. D. MORRIS & CO. 

Electric and Pneumatic 
ORGANS 

TUNING, REPAIRING AND REBUILDING 

Electric Fan Blowers 

64 E. Van Buren St., CHICAGO 

Pipe 

C.F. Winder Organ Co. 
INCORPORATED -———— 

611-W. Main St., 
C. F. Winder, Pres. 

W. J. Tucker, Sec’y-Treas. 

HIGHEST GRADE 

Richmond Va. 
J. H. Nuttall, Vice-Pres. 

Organs 

Our 
Electro-Pneumatic Actions 

Specialty 

THE LIGHT RUNNING FOX TYPEWRITER 

FOX TYPEWRITER COMPANY 
GRAND RAPIDS, MICH. 3307-3357 Front Avenue. 

For The Manufacturer, Dealer or Music Writer 

WITH MUSIC - WRITING CHARACTERS 

THE DIAPASON 
Local Agents wanted everywhere. 

The Fox Typewriter—light running, noiseless, durable—is not only perfectly adapted to all 
kinds of correspondence and billing, but music can be written on it as quickly and as easily as 
you would write an ordinary letter. 

The Fox is the only typewriter on which this can be done, for it is the only typewriter 
having a sufficient number of keys in the keyboard to accommodate all of the regular characters 
and the music characters also. 

At the recent Grand Rapids Industrial Exhibition we had on display a very large number 
of typewriters, including all of our regular line and many of our specials. 
were used for show purposes only and are just like new. While this stock lasts we will offer it at 
less than wholesale and will equip with either standard, special or music keyboard. 

Write for full particulars and don’t fail to mention 

These typewriters 

Name 

FROM THE DIAPASON FOR DECEMBER 

Oe TALE PO ; 
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OPEN HALL ORGAN 

AT MINNEAPOLIS 

THREE PLAY AT DEDICATION Organ Builders 

Tuning and General Repairing 

Pekin, Illinois 
Edmund Sereno Ender Presides Over 

Four-Manual in Gethsemane Church 

—Stanley R. Avery and H. S. 

O.G. Malmquest & Company 

Woodruff Assist. 

BERT E. WILLIAMS, 
A. A. G. O., 

Concert Organist 

Edmund Sereno Ender gave the 
dedicatory recital on an organ by the 
Hall Company of New Haven, Conn., 
in Gethsemane church at Minneapolis 
Oct. 20 with the assistance of two 
prominent local organists, H. S. 
Woodruff of Calvary church and 
Stanley R. Avery of St. Mark’s. In 
connection with the opening concert 

Fine Arts Building, Chicago. 

Management Harry Culbertson. 

Write for Circulars and Terms. 
Available in all Parts of U. S. 

it was announced that Mr. Ender 
would not let the organ pass into 
desuetude, but would give twenty- 
minute recitals on it every Sunday 
evening before the service. 

The Hall Company, which has been 
placing a number of organs in the 
northwest, takes special pride in this 
four-manual, which has eleven stops 
on the great, thirteen on the swell, 

seven in the choir, two on the echo 
and nine on the pedal. The Diapason 

PHILLIPS S. GILMAN 
ORGAN CONCERTS 

and 
LECTURE RECITALS. 
Circular Upon Request. 

College for Women, 

Columbia, S. C. 

for July contained the specification. 

The dedicatory program was as fol- 
lows: Concert Overture in B minor, 
James H. Rogers [Mr. Ender]; Con- 

‘cert Overture, Faulkes; 
Vodorinski [Mr. Woodruff]; 
tion, Massenet; Evening Bells and 

JUDSON W. MATHER, 

Mus Bac., A. A. G. O: 

Canzonetta| Organist and choirmaster, Plymouth 

Medita-| Church, Seattle. Recitals, instruction. 

Cradle Song, Macfarlane; Paean, Mat-| 5527 15th Ave. N. E., Seattle, Wash. 
thews [Mr. Ender]; Dedication (Sym- 

phonic March), S. R. Avery [played 
by the composer]; Toccata, H. N. 
Bartlett [Mr. Ender]. 

Concert Organist. 
EDMUND SERENO ENDER. 

CONCERT ORGANIST 

And Teacher of Singing, Gethsemane | 

Church and Jewish Synagogue. 

MINNEAPOLIS, MINN. | 

terms. 

Lincoln, Nebraska. 

Write for circulars and 

J. FRANK FRYSINGER, 

| University School of Music, 

The Zephyr 
Electric Organ Blower 

Can be SEEN in many churches 

but HEARD in none 

IT IS MADE IN SIZES FROM ¥ TOS5 H. P. 

For further information write to the 

- Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 

We build for those who want the 
very best. Write us for an invita- 
tion to attend the official dedication 
of the Bailey Hall organ at Cornell 
University, Ithaca, N. Y., this Fall. 
We have for sale a tubular-pneu- 

matic Steere Organ, seven years 
old, 25 speaking stops. Write for 
price and specifications. 

J. W. Steere & Son Organ Co. 
Established 1867 

Springfield, Mass. 

Boy Voice Training. Special Course 
for Organists and Choirmasters. For terms, Catalogue ‘of 

Professional Pupils, Prospectus, etc., address 

G. Edward Stubbs 
St. Agnes Chapel, 121 West 91st St. New York City 

CLARENCE EDDY 
ORGANIST 
SEASON 1914—1915 

FOR AVAILABLE DATES, ADDRESS 

510 OAKWOOD BOULEVARD, CHICAGO 

EDWIN RECITAL 
ARTHUR TOUR 

Now Booking. 
Send for Circular 

ADDRESS, - ie ti AUDITORIUM, ATLANTA, GA. 

FRANK WRIGHT, Mus. Bac., A. G. O. 
Organ Playing, Harmony, Counterpoint, Composition. 

Candidates prepared for Guild examinations personally, or by 
correspondence. 

Address: 564 Carlton Ave., Brooklyn, N. Y. 

GOTTFRIED H. 

wora-~ KEDERLEIN 
TOURS CONCERT ORGANIST 

Address + e 2 West 64th Street, New York 

— 

The Guilmant Organ School 
Theodore Dubois, Honorary President, 

William C. Carl, Mus. Doc. Director. 

A School for Students 
with serious aims 
who desire to become 

Expert Organists. 
Twenty-five students 
now playing in prom- 
inent New York 
churches. Send for catalogue. 

44 West Twelfth Street 

NEW YORK 

AMERICA'S FOREMOST ORGAN BUILDERS FOR 

NEARLY FIFTY YEARS 

Hutchings Organ 

Company 

Boston and New York 

CORRESPONDENCE 

INVITED Plant at Waltham, Mass. 

» PAA RE PERE 
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ORCA LTS SCORN RMR sagen a 

THE 
DIAPASON 

MAKES ITS ORGANIST 
READERS WELLIN- 

FORMED BY GIVING THEM 

THE NEWS IN THE ORGAN 

FIELD AS NO OTHER PUB- 

LICATION IS DOING. 

IT DESCRIBES THE NEW 

ORGANS AND KEEPS UP 

WITH EVERY IMPROVE- 

MENT MADE BY ORGAN 

BUILDERS. 

IT SHOWS WHAT THE 
LEADING ORGANISTS IN 
ALL PARTS OF THIS COUN- 
TRY ARE PLAYING IN 
THEIR RECITALS. THIS 
RECITAL DEPARTMENT IS 
ONE OF THE MOST VALU- 
ABLE IN THE PAPER. 

BESIDES THIS THE DIA- 

PASON REVIEWS THE NEW 

ORGAN MUSIC IN A CARE- 

FUL AND INTERESTING 

MANNER. READ THE RE- 

VIEWS BY MR. HAROLD 

VINCENT MILLIGAN, OR- 

GANIST OF PLYMOUTH 

CHURCH, BROOKLYN. 

ALL THE EXCLUSIVE 
AND TECHNICAL FACTS 
PRESENTED EACH MONTH 
BY THIS PAPER COST ITS 
READERS THE NOMINAL 
PRICE OF 50 CENTS A 
YEAR. 

Address 29 So. Clinton St, Chicago 
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HAROLD VINCENT MILLIGAN. 

SHEPHERDS OF BETH- 

BY 

“THe 
LEHEM,” a Christmas cantata for 
soprano, alto, tenor and_ ‘baritone 
solos and organ accompaniment, by 
Clifford Demarest, published by G. 
Schirmer, New York; price 40 cents 
net. 
“THE CHRISTMAS DAWN,” 

cantata for solos, quartet and chorus, 
with organ accompaniment, by 
Charles Gilbert Spross, published by 
the John Church Company, Cincin- 
nati; price 75 cents. 
Two Christmas cantatas appear this 

month from the pens of two well- 
known American composers. “The 
Christmas Dawn” by Charles Gilbert 
Spross is much longer than Mr. De- 
marest’s “Shepherds of Bethlehem,” 
and makes much greater demands on 
the choir that undertakes to sing it; 
this is especially true of the chorus 
= Mr. Demarest, on the contrary, 

has placed the burden of the work on 
the four soloists, thus making his 
cantata especially effective for quar- 
tet choirs, a fact which will be greatly 
appreciated by organists with quar- 
tets, who have to plod through miles 
of chorus music in the search for 

something that can be rendered ef- 
fectively and appropriately by four 
solo voices. There is a surprisingly 
small amount of real quartet music 
available and the majority of compos- 
ers of church music write with the 
chorus in mind; the effect of these 
anthems and works when sung by a 
quartet is about like that of a sym- 
phony played by a string quartet. 
However, to say that “The Shepherds 
of Bethlehem” seems to have been 
written with a thought as to its use 
by quartet choirs does not mean at 
all that it would not be useful for 
chorus choirs as well. 

The chorus numbers, of which 
there are five, are well written and 
will be most effective when sung by 
full chorus. They are not difficult 
and as there are so few of them the 
work can be prepared carefully and 
properly and by any choir without 
undue labor. There is a “Chorus of 
Shepherds” written for three-part 
male chorus, but so arranged that 
when sung by a mixed quartet, the 
first tenor part may be taken by the 
alto. The text is by Robert Cecil 
Pond and is for the most part orig- 
inal, making only a few scriptural 
quotations. As may be inferred from 
the title of the cantata, it tells the 
story of the shepherds “keeping 
watch over their flocks by night,” 
their dream of the coming Messiah, 
the appearance of the angel, the song 
of the heavenly host and the adora- 
tion in the manger. 

The work is not long, the time of 
performance probably not exceeding 
twenty-five minutes at the most. The 
music is written continuously from 
beginning to end, but can be inter- 
rupted without loss of effectiveness, 

at a number of points, according to 
the exigencies of the service. The 
vocal parts are eminently singable 
and the organ accompaniment is 
skilfully written, being essentially 
“organistic’ in character. The can- 
tata is the work not only of a capable 
composer, but of an experienced or- 
ganist and choir-director as well. 

“The Christmas Dawn,” if rendered 
in its entirety, will severely tax the 
powers of the ordinary chorus choir, 
unless it is given more rehearsals 
than are usually possible without se- 
riously interrupting the routine of 
choir work. The book is in four 
parts—“The World’s Night,” “The 
Voices of the Seers,” “The Heavenly 

Day-Spring” and “The Promise of 
Eternal Day”’—and the words are for 
the most part scriptural. The time 
necessary for performance is forty 
minutes. As might be expected from 

a song-writer so justly popular as 
Mr. Spross, the music is highly lyrical 

in character 
point i 
great 

and grateful from a vocal 
It has variety and 

charm and contains a 
of view. 
melodic 

number of well-built-up climaxes. 
Full chorus, semi-chorus, quartet and 
solo voices are woven together into 
an interesting musical fabric that will 
well reward any choir for the study 
necessary to give it a proper presen- 
tation. 

“PENSEE D’AUTOMNE,” for or- 
gan, by S. Tudor Strang, published 
by the composer, Philadelphia; price 
60 cents. 

A piece of quiet, pensive character, 
which will be useful for church play- 
ing and also for contrast in recital 
programs with pieces of a more bril- 
liant nature. It is essentially an or- 
gan piece and is a welcome relief 
from the multitude of “lollipop” mel- 
odies for oboe and tremulant which 
pass current nowadays for “organ 
music.” The expression mark “ff,” 
which the composer uses twice, seems 
out of place in a composition of this 
kind and would produce an effect 
which would be possible only on an 
organ with a good crescendo pedal 
and would be startling, to say the 
least. Probably “f” or “mf” would 
be more appropriate and would better 
express the composer’s intention 

The piece is dedicated to William C. 
Carl; but even in view of Dr. Carl's 
well-known predilection for French 
music, we do not quite see why the 
title page of a piece by an American 
composer, dedicated to an American 
organist and published in America, 
should be printed entirely in French, 
with the exception of the line an- 
nouncing the price! 

THREE COMPOSITIONS | for 
the organ by Orlando Mansfield, pub- 
lished by E. Donajowski, London; 
price 6 pence, net. 

The three pieces are “Allegro Mar- 
ziale,” “Reverie ’ ’and “Meditation aux 
Carillons.” Serious and dignified in 
style, these compositions are written 
with the care and thought to be ex- 
pected from a “Mus. Doc., 
0: FF. At Ome They are of 
moderate difficulty, although the ped- 
al part will require a little practice 
from the organist of average tech- 
nique. Of the three “Reverie” makes 
the most direct appeal. In it the com- 

poser has succeeded in presenting a 
melody of tender and charming sen- 
timent which does not sound like an 
imitation of a popular song. It can be 
played effectively on an organ of two 
manuals, while the other two pieces 
require three or four manuals for 
their proper presentation. The “Med- 
itation aux Carillons” is based on the 
hymn-tune “Bedford.” 

“THE HEAVENLY STAR,” by 
Harry Rowe Shelley, published by 
The John Church Co., Cincinnati; 
price, 75 cents. 

It is a familiar complaint from choir 
singers that they cannot get good 
solos for the special festivals of the 
church such as Christmas and Eas- 
ter. Here is a Christmas song with 
a direct and straightforward melody 
that will sing its way into the hearts 
of the average congregation much 
more eftectively than a more “high- 
brow” effort could ever hope. Its 
composer is so well-known that it 
requires no further introduction or 
recommendation than to say that it 
is a good example of his work. It is 
published in two keys, for both high 
and low voices. 

CHRISTMAS ANTHEMS. 

“While Shepherds Watched,” by 
W. Berwald; price 8 cents. 
“The Grace of God,” by H. J. Stew- 

art; price 16 cents. 
“Hail to the Lord’s Anointed,” b 

W. Berwald; price 12 cents. 

“Oh Come, All Ye Faithful,” 
Reading-Novello; price 16 cents. 

by 

“Ten Traditional Christmas Car- 
ols”; price 5 cents. 

All published by Oliver Ditson 
Company, Boston. 
From the press of the Oliver Ditson 

Company come these Christmas an- 
thems and carols. “While Shepherds 
Watched” is a setting for four-part 
mixed chorus or quartet of the fa- 
mous old poem by Nahum Tate. It 
is well done, ‘but probably nothing 
will ever take the place of the famil- 
iar hymn-tune to the same words. 

The “Ten Traditional Carols” are the 
familiar and loved carols, “Away in a 

Manger” (Luther’s carol), “Good 
Christian Men, Rejoice,” “Silent 

Night, Holy Night,” “God Rest You, 
Merry Gentlemen,” “I Saw Three 
Ships,” “Good King Wencelas,” 
“Three Kings of the Orient,” “The 
First Nowell, ” “Shepherds ‘Awake” 
and “What Child is This.” The har- 
monizations of the traditional melo- 
dies are by Sir John Stainer. “Hail 
to the Lord’s Anointed” gives to the 
first and third verses a vigorous, al- 
most martial, theme for full chorus, 
while the second verse niakes an ef- 
fective contrast with a soprano solo. 
Somewhat the same effect is achieved, 
although with more variety of detail 
n “The Grace of God,” the solo voice 
in this case being the baritone or 
mezzo soprano, with violin obligato. 
“Oh Come, All Ye Faithful,” is an 
arrangement for male chorus of the 
familiar Christmas hymn, “Adeste 
Fideles.” Great variety is obtained 
by the use of solo voices, alone, in 
duet and accompanied by the chorus 
obligato, and the part-writing in- 
creases in interest as the music de- 
velops. The words are given both 
in English and Latin. None of these 
anthems is unduly difficult. 

“COMMUNION SERVICE IN G,” 
by E. P. Stamm, published by Shat- 
tinger Music Co., St. Louis; price 20 
cents. 

"| HEARD THE VOICE. OF 
JESUS SAY,” by P. S. Gilman, pub- 
lished by C. W. Thompson & Co., 
Boston; price 15 cents. 

Both the communion service and | 
the anthem are very easy and melo- 
dious and within the powers of any 
“volunteer” choir. 

SOLD TERS -OF «CHRIST, 
ARISE,” by Edward M. Read, pub- 
lished by William A. Pond, New 
York; price, 50 cents. 
There is nothing subtle about this 

song. It 

and, without the words, could be 
played as such. It will neither startle 
nor offend by its originality, nor will 
it require many hearings to make its 
— clear. It is published in 

o keys. 

ON CHOIRBOYS AND ORGANS. | 

{From the Organist and Choirmaster, 

London.] 

The following article by our late 
senior editor, Dr. Edward J. Hopkins, 
which we print by the favor of our 
old friend, Mr. Alfred Kirkland, the 
well-known organ builder, was _ re- 
cently found amongst the contents of | 
a drawer which had not been dis- 
turbed for many years: 

The bellows do not always produce 
an equal wind, it being sometimes 
stronger, at other times weaker. This 
may arise from two or three of the 
choirboys sitting on the top of the 
bellows to have a ride, and playing at 
pushing each other off. This fault 
may be corrected by boxing the boys’ 
ears. 

The reed stops, particularly those in 
the swell, are soon put out of tune. 
This may be caused by a change of 
temperature, or by the boys playing 
at hopscotch on the top of the swell 
box. If the disarrangement is traced 
to the last-mentioned 
its recurrence from the same cause 
may in general be prevented by re- 
moving the ladder and leaving the 
boys to jump it, or to get down in 
such other manner their ingenuity 
may devise. 

Large reed pipes frequently bend 
over. This may arise from their be- 
ing made of bad material, called “blue 

brass.” Or it may be caused by the 
boys sliding down them from the 
swell box—greasy pole fashion. 

If the pipe, in bending, should have 
tilted the boy in among the mixtures, 
it is possible they will in consequence 
require a little looking at, and the 
probability of some such supervision 
being required will be increased if the 
boys have lately been using some of 

| 

the mixture pipes as pea-shooters. 
The state of the atmosphere greatly | 

affects the organ. If the air is too | 
hot and dry, its temperature shoulc 
be reduced with cold water. This has 

is an out-and-out march | 

circumstance, | 

sometimes been done by the boys’ 
overturning the sexton’s pail of water 
while playing at touch. The moisten- 
ing process, however, must not be 
overdone, as would assuredly be the 
case if a pail of whitewash were to 
be upset over the organ into the mid- 
dle of it. If the atmosphere be cold 
and dry, it should be raised with 
warm water. The required supply for 
the purpose will no doubt be forth- 
coming on application to some of the 
boys. 

A large flue pipe will sometimes 
speak with difficulty. This may be 
caused by a big boy putting his bread 
and cheese in at the mouth for safety. 
This defect may be permanently cured 
to a certainty by your eating the 
bread and cheese. The boy will never 
hide anything there again. 

Hope-Jones Organ at Seattle. 
A large Hope-Jones unit orchestra 

has been installed in the Liberty the- 
ater at Seattle and Henry B. Murtagh 
has been engaged in New York and 
taken to Seattle to be the organist. 
The new instrument has a large va- 
riety of orchestral effects and is one 
of the largest ever produced by the 
Rudolph Wurlitzer Company at its 
North Tonawanda (N. Y.) factory. 

James R. Gillette’s Work. 
James R. Gillette, who is now at 

Wesleyan College, Macon, Ga., is 
pleased with the outlook for his work 
in the south. Much is made of the 
music department at the college and 

_the new Moller organ installed there 
| is a valuable addition to the equip- 
; ment. 

Special Offer 
Through an arrangement with the 

_Gorham Press of Boston The Diapa- 

| son is able to announce a very inter- 

clubbing. arrangement, by 

which subscribers to The Diapason 

may obtain the new volume, “Stand- 

by William 

Horatio Clarke, and The Diapason for 

two years, for the price of the book 

alone, which is $2. 

esting 

‘ard Organ Building”, 

The offer is open 

to new and old subscribers alike, but 

not on subscriptions which are more 

The re- 

mittance must accompany the order. 

| than one month past due. 

Those whose subscriptions have not 

expired will be credited with payment 

for two years from the date of ex- 

piration, no matter how early the 

payment is received. 

“Standard Organ Building” is the 

last and crowning work of its author, 

whose death was recorded in this pa- 

per several months ago, at the same 

time that an extensive review of his 

work was published. He was an or- 

ganist and organ builder of years’ 

experience and the technical knowl- 

edge that entered his work makes him 

an authority. He gives valuable facts 

that every organist or organ commit- 

tee should know before purchasing 

an organ. Among other features is a 

complete directory of organ stops. 

The volume, handsomely printed, con- 

tains more than 200 pages. It is 

dedicated to the American Guild of 

Organists. 

ADDRESS : 

THE DIAPASON 
29 South Clinton Street, Chicago 
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Thirty Offertories 
For the Organ 
Edited by JAMES H. ROGERS 

$2.00 Price, Postpaid 

A NEw volume uniform with the popular 

30 Preludes and 30 Postludes. The edi- 

tor has drawn upon the best works by 

European composers, and has made a 

number of admirable transcriptions es- 
pecially for this work, It is to be bound 
in cloth with gilt top, and is in every way 
a distinct addition to the organist’s col- 

lection. 

Descriptive Circular T, Organ 

Music, FREE on Request 

Boston 

New York 

Oliver Ditson Company, 
Chas. H. Ditson Co., 

A. B. Chase Pianos 
A Never Ceasing Source of Purest Pleasure. 

TWO IDEAL GRANDS. 

Empire, parlor size, in finely fig- 

ured mahogany, rich artistic carvings. 

Style R, small grand, perfectly 

plain,—plainly perfect. 

Designed to meet the demand for 

a Grand Piano, possessing Power 

and Purity of Tone, and yet of di- 
mensions not so large as to be cum- 

bersome in an ordinary sized parlor. 

A. B. Chase Pianos 
Are distinguished for rare beauty of 

Tone Quality 

Treble far-carrying, sensitive, and 

clear as a bell. 
Middle Register bright and sing- 

ing. 

Bass deep and pure. 

The Ideal Home Piano 

A rich Volume of harmonious 

sound throughout the Entire Scale. 

“Why?" and “Inside Information,” two interesting and instructive booklets 

sent free on request. 

ESTABLISHED 1875 

THE A.B. CHASE CO., Dept. D, Norwalk, Ohio, U.S. A. 

THE DIAPASON 

Hall Organs 
Mr. Henry H. Freeman of Washington, D. C., writes as follows 

in regard to the three-manual electric organ built by us for St. 

Luke’s Episcopal Church, Lebanon, Pa. 

Washington, D. C., 

St. John’s Church, 

Oct. 9th, ror. 
Mr. W. B. Lowry, Secretary, 

The Hail Organ Company, 

New Haven, Conn. 

Dear Mr. Lowry:— 

It gives me great pleasure to add my testimony to the 

worth of your excellent organs. 

The large three-manual electric instrument you recently 

installed over my specifications in St. Luke’s Episcopal 

Church, Lebanon, Pa., is one of the finest examples in the 

art of modern organ building to be seen anywhere. The 

voicing, workmanship and material is a praiseworthy tribute 

to your firm, and I do not hesitate to say that the tonal qual- 

ity of the individual stops of the instrument represents the 

most advanced and scientific examples of artistic voicing. 

Expressions of approval and endorsement from the Vestry 

and many of the members of ‘the congregation competent to 

speak on the matter have been made. 

Very truly yours, 

H. H. FREEMAN, 

Organist and Choirmaster, 

St. John’s Episcopal Church, 

Washington, D. C. 

The Hall Crgan Company 
New Haven, Conn. 

Address New Haven, Conn. (West Haven Branch) for Catalogue 

is in aclass by it- 

self in that it is 
the only metal- 

constructed, 
highly - efficient, 
silent, turbine 

organ blower 
on the market. 
Made by a con- 
cern of over 

twenty years’ 
experience in the 

organ-blowing specialty. Over 5,000 sold in the 
past seven years, operating instruments from the 
smallest reed organs to the largest, high-pressure 
pipe organs in the world. 

The Organ Power Company 
HARTFORD, CONN. 

CHICAGO OFFICE: 613 Steinway Hall Bidg , in charge of Mr. JAMES TOPP 
BOSTON:—Mr. A. C. Foster, 218 Tremont Street, Boston, Mass. 

NEW YORK:—Mr. Geo. W, Westerfield. 264 Virginia Ave., Jersey City N. J. 
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The Sixth 

Odell Organ 
to be built within a period of forty-five years 
for Trinity Corporation, New York City, is 

now in process and will be installed about the 

first of the new year in St. Agnes’ Chapel, 

(Dr. G. Edward Stubbs, organist). 

This is a large three-manual with Odell 
Electro-Magnetic Action, our new system 

which does away with all the pneumatic and 

mechanical complexity of the Electro-pneu- 

matic type. 

A cordial invitation is extended to organists 

or others interested to visit our plant while in 

the Metropolis to see this and other organs 

being erected. 

Correspondence will also receive every at- 

tention. 

J. H. @C.S. Odell @ Co. 
407-409 West 42nd Street 

New York City 
Established 

1859 

My Dear Mr. Wangerin :-— 

It is with great pleasure that I comply with your 
request for an honest opinion in regard to the Weick- 
hardt Organ placed by your firm in the Evangelical 

Lutheran Immanuel Church, Milwaukee, Wis. I may 

say that it has always been my policy to express my- 

self about each individual instrument as it came be- 
fore me, regardless of builder and reputation of same. 

Having played the opening recital on the organ re- 

ferred to, I can state that the same was to me a perfect 
revelation. Aside from the beautiful Voicing—reeds 

especially fine—I found for the first time an electric 
action that perfectly satisfied me, and have since not 
met with an organ that quite compared to it in this 

respect. Subsequent recitals on other organs built by 
you have further convinced me that the Weickhardt 

Organ is to be considered among the great leading 
makes of this country. 

Sincerely yours, 

' EDWARD RECHLIN. 

NEW YORK, Sept. 14th, 1914. 

angerine({jeickhardt (0. 
1124124 BurRRELL STREET 

MILWAUKEE, WISCONSIN, U.S.A. 

Manufacturers of 

GEO. W. BRAUNSDORF, Inc. 

Paper, Fibre, Felt, Leather and Cloth Washers 
Of every description for Organs, Pianos and Player Actions. 

Also Felts and Cloths For All Purposes 

232-234 E. 43rd Street, New York City 

TIERCE 
IPES 

MEANS A DEGREE OF 

ERFECTION 
NOT ELSEWHERE 

ROCURED 

SAMUEL PIERCE ORGAN PIPE C0. 
READING, MASS. 

Correspondence Solicited 

1847 1914 

Austin 
Organs 

The time is past when organists are 

satisfied with antiquated and clumsy 

console control. 

The new Austin console is a whole 
era in organ improvement. No one 
can afford to neglect investigating this. 

In upstanding qualities, in tonals, 
and in general satisfaction the fame of 
Austin organs is best proved by the 

fact that one brings another and some- 

times several others. 

A large percentage of new contracts 

come to us without competition. 

Austin Organ Company 
171 Woodland Street 

Hartford Conn. 
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