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Events

St. Michael and All Angels Episcopal 
Church, Dallas, Texas

St. Michael and All Angels Episco-
pal Church, Dallas, Texas, announces 
special music events marking the parish’s 
75th anniversary in 2021–2022, available 
in person and livestreamed: September 
26, Patronal Feast Eucharist featur-
ing the premieres of music by Philip 
Moore, George Baker, Todd Wilson, 
Robert Lehman, Angela Kraft Cross, 
and Nathan Stang, commissioned for the 
church’s 75th anniversary; December 19, 
Christmas Lessons & Carols, with cho-
rister anthem by Samuel Sweet; and May 
15, 2022, choral concert with anthem for 
combined choirs by Cecilia McDowell. 

The church’s music staff includes 
Jonathan Ryan, director of music and 
organist; Margaret Harper, associate 
director of music and organist; Philip 
Fillion, assistant director of music and 
organist; Rachel Jones, assistant for 
music; Monica Awbrey, assistant choir-
master; and Justin Brooks, director of 
contemporary music. For information: 
saintmichael.org.

The American Center of Church 
Music (ACCM) announces its reactiva-
tion after a hiatus of several years. The 

organization is an Ann Arbor, Michigan, 
based, non-denominational, non-profit 
founded in 1988 by Marilyn Mason 
(1925–2019) and Michele Johns to pro-
vide enrichment to church musicians 
and foster excellence in the art and craft 
of church music. The ACCM seeks to 
enable church musicians, composers, 
organists, choir directors, service, and lit-
urgy planners to be responsive to people 
they serve, given the multifaceted tasks 
demanded of today’s church musicians.

ACCM offers online and live concerts, 
workshops, masterclasses, lessons, a 
composition competition, project grants, 
as well as offerings in collaboration with 
other arts and professional organiza-
tions. While all events will be available 
online the organization has a home at 
the First Congregational Church of Ann 
Arbor. The organs housed in the church 
are a 1984 Karl Wilhelm instrument of 
57 ranks in the main sanctuary, as well 
as a small Walker tracker instrument in 
the chapel.

Upcoming ACCM-sponsored events 
include: September, Meeting the Chal-
lenge: Tackling Virtual Church Music, an 
Online Primer, presented by Naki Sung 
Kripfgans and Graeme Shields; October 
29, organ recital at First Congregational 
Church, by Graeme Shields and Timothy 
Huth; November 7, Integrating Dance 
into Worship: Three Liturgical Tableaux, 
an Ecumenical Workshop; December 
2–4, A collaboration with the Vital Organ 
Project (vitalorganproject.com); 

January 22, 2022, a seminar presented 
as part of the ACCM Composition Com-
petition (see August 2021 issue, page 3); 
March 13, First Congregational Church 
of Ann Arbor: An Abendmusik with 
Buxtehude cantatas and organ music; 
April 30, Aaron Tan recital at First 

Congregational Church; May 1, Aaron 
Tan workshop; June 2022, winner’s 
recital of the ACCM Composition Con-
test; Autumn 2022, Monteverdi, Vespers 
of 1610, presented in collaboration with 
the University of Michigan and Michigan 
State University. For information: 
americancenterofchurchmusic.org.

Competitions

Larry Visser

The Hymn Society in the United 
States and Canada has announced the 
winner of its 2021 Hymn Tune Search. 
Of 213 entries submitted, the committee 
chose a tune by Larry Visser, minister 
of music at LaGrave Avenue Christian 
Reformed Church, Grand Rapids, Mich-
igan. Visser’s tune, Embrace, is a setting 
of “With open arms Christ welcomes 
you,” a text by Thomas H. Troeger. This 
year’s search sought a new hymntune for 
one of five texts written by recent Hymn 
Society fellows, all related to the theme 
of the society’s 2021 annual conference, 

Entries for the second Gruenstein Award
Entries are now being accepted for the second Gruenstein 

Award to honor S. E. Gruenstein, founder and first editor of 
The Diapason. The award recognizes the scholarly work of a 
young author who has not reached their 35th birthday.

Submissions of article-length essays will be accepted through 
January 31, 2022, and the winning article will be published in 
the May 2022 issue. Authors may not have reached their 35th 
birthday before January 31, 2022. Submissions must be original 
research and essays by the author, must not have been previ-
ously published by any other journal, and may not be under 
consideration for publication by another journal. The topic(s) 
should be related to the organ, church music, harpsichord, 
and/or carillon. Strict word count will not be enforced, as 
some articles will need numerous illustrations and may require 
less text, or vice versa. It is suggested that essays be between 
2,500 and 10,000 words. Quality is preferred over quantity. All 
accompanying illustrations must be submitted in jpeg, tiff, and/
or pdf formats with text and must be of sufficient quality to 
print (300 dpi or better), with any necessary permission to print 
secured in advance on behalf of The Diapason.

The winning essay, upon publication in the May 2022 issue, 
becomes the copyrighted property of The Diapason and 
Scranton Gillette Communications, Inc. To submit materials 
or to direct questions, contact Stephen Schnurr: sschnurr@
sgcmail.com.

2022 Resource Directory
Work will begin shortly on our 2022 Resource Directory, 

to be mailed with the January issue. If your business was not 
listed in the 2021 Directory and should be in 2022, please let 
me know; listings are free of charge. In addition, listings are 
available for viewing by thousands of potential clients at our 

website (www.thediapason.com, click on Resource Directory). 
If your business was included in our 2021 Directory, carefully 
review your entry to see if information needs to be updated, 
expanded, etc.

For advertising opportunities in this publication, Jerome 
Butera (jbutera@sgcmail.com; 608/634–6253) is pleased to 
assist you. Our Resource Directory is a reference tool for our 
readership for the entire year—and for the world at large at 
our website!

In this issue
The first installment of a two-part series by Girėnas 

Povilionis herein explores a collection of antique drawings of 
eighteenth-century organ façades by Lithuanian organbuild-
ers. The second installment of this important and fascinating 
discovery will be featured next month.

John Bishop, in “In the Wind . . .,” introduces readers to 
three five-manual pipe organs, one in Maine and the other two 
New York City. The resident organists of these instruments 
discuss how a fifth manual is utilized. In “On Teaching,” Gavin 
Black commences a discussion of rhythm.

Our cover feature is the new three-manual, 38-rank organ 
by A. E. Schlueter Pipe Organ Company for St. Simons Island 
Presbyterian Church, St. Simons Island, Georgia. The commis-
sioning of the instrument was part of a renovation and expan-
sion project by the congregation. 

Here & There
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“Singing Welcome?” The search com-
mittee also awarded honorable mention 
for two other composers: John Behnke
for his tune Welcome, also created for 
Troeger’s text; and Ephrem Feeley for 
the tune Cookstown, a setting of Ruth 
Duck’s text, “We gather here in Christ 
set free.” For information: 
thehymnsociety.org.

People

Paul Jacobs (photo credit: Fran Kaufman)

Paul Jacobs has been selected as 
the 2021 International Performer of the 
Year by the New York City Chapter of 
the American Guild of Organists. The 
award was created in 1978 to recognize 
excellence in organ performance and to 
increase public awareness of the organ 
and its performers. Robert Noehren 
was the fi rst recipient of the award, 
which has continued for most but not all 
years thereafter. Past recipients include 
Marie-Claire Alain, Jean Guillou, and 
Dame Gillian Weir. For information: 
nycago.org and pauljacobsorgan.com.

David Schrader of Chicago, Illinois, 
retired in May after teaching at Roos-
evelt University’s Chicago College of the 
Performing Arts for 35 years. Schrader 
started teaching music history in night 
classes and organ and harpsichord 

performance during the day in 1986. 
He became a full professor at Roosevelt 
in 2003. During this time he also gave 
private lessons to students preparing for 
admission into a college degree program 
of undergraduate or graduate studies.

With a focus on early music he has 
advised and consulted with many musi-
cians on period performance practice, 
including Rachel Barton Pine when she 
was fi rst interested in expanding her rep-
ertoire to include music of the Baroque 
era. After recording the complete violin 
sonatas of George Frederic Handel 
with Pine and John Mark Rozendaal in 
1996, they founded Trio Settecento and 
have continued performing throughout 
the United States. Cedille Records has 
released six CDs with the group.

Schrader is Cedille Records’ most 
recorded artist, having fi nished 26 solo 
recordings on pipe organ, fortepiano, 
and harpsichord, as well as releases with 
orchestras and various groups. Schrader 
has made a total of more than 35 record-
ings. He served as organist of Chicago’s 
Church of the Ascension for over 35 
years. In 1987, he earned his Doctor of 
Music degree from Indiana University. 
Schrader will continue to perform and to 
teach students.

Dale Warland has been named the 
2021 recipient of the American Prize 
National Arts Award for Lifetime 
Achievement. The award is presented 
by the American Prize National Non-
profi t Competitions in the Performing 
Arts in conjunction with the Gothic 

Catalog. Presentation of the award 
coincides with the renaming of the 
American Prize in Choral Conducting 
to the American Prize Dale Warland 
Award in Choral Conducting.

As conductor of the Dale Warland 
Singers, Warland commissioned over 
270 new choral works and fostered the 
careers of composers and singers from 
around the globe. The Gothic Cata-
log’s collection of Warland recordings 
includes Dominick Argento: Walden 
Pond (nominated for a Grammy Award 
for Best Choral Performance in 2003), 
Harvest Home: Songs from the Heart, 
Christmas with the Dale Warland Sing-
ers, Rachmaninoff’s Vespers, and Lux 
Aurumque, which was named a Top 
Ten Classical Album by National Public 
Radio in 2007. For information: 
theamericanprize.org, dalewarland.com, 
and gothic-catalog.com.

Appointments

Joe Balistreri

Joe Balistreri is appointed musician-
in-residence for Christ Church Cran-
brook, Bloomfi eld Hills, Michigan. He 
will compose original music and conduct 
concerts, among other duties at Christ 
Church. Balistreri recently completed a 
decade-long tenure as director of music 
at the Roman Catholic Archdiocese of 
Detroit and the Cathedral of the Most 
Blessed Sacrament.

A member of The Diapason’s 20 
Under 30 inaugural Class of 2015, Bal-
istreri earned bachelor’s and master’s 
degrees in organ performance at the Uni-
versity of Michigan, Ann Arbor, studying 

with James Kibbie. His organ perfor-
mances include an American Guild of 
Organists convention, university confer-
ences, and orchestral collaborations. For 
information: christchurchcranbrook.org.

Jackson Borges

Jackson Borges is appointed organ-
ist and minister of music for Statesboro 
First United Methodist Church, States-
boro, Georgia, succeeding the late Pierce 
Dickens. Borges’s duties will include 
playing the organ for services, directing 
the choir, and overseeing the entire music 
program. He holds degrees in organ per-
formance from San Diego State Univer-
sity, San Diego, California; Westminster 
Choir College, Princeton, New Jersey; 
and the University of Alabama, Tusca-
loosa, Alabama. His principal instruc-
tors include Robert Plimpton, Alan 
Morrison, Tom Hazleton, and Faythe 
Freese, and he studied improvisation 
with Bruce Neswick and Stephen Tharp. 

Beginning in 2014, Borges served as 
organist and parish director of music for 
the Episcopal Parish of All Saints’ Church 
& St. George’s Chapel in Rehoboth 
Beach and Harbeson, Delaware. For 
information: jacksonborges.com.

Theodore Cheng

Theodore Cheng is named the 
Peter B. Knock Intern in Sacred Music 
at Rye Presbyterian Church, Rye, New 
York, for the 2021–2022 year. He will 
work with Jason Charneski, the church’s 
director of music and organist, and Lisa 
Rawson, the church’s director of choirs 
for children and youth, to gain practical 
experience in aspects of music selection, 
rehearsal, and conducting, along with 
service playing. He is a student in the 
master’s program at the Yale School of 
Music and the Institute of Sacred Music, 
New Haven, Connecticut.

Cheng is a graduate of the Chinese 
University of Hong Kong, where he 
majored in organ performance and 
music composition. His principal teach-
ers there were Anne Lam and Victor 
Chan. In addition to his native Hong 
Kong, Cheng has performed in Canada, 
Malaysia, and the Netherlands. His 
duties at Yale, where he studies organ 
with Craig Cramer and organ impro-
visation with Jeffrey Brillhart, include 
serving as co-organist for Berkeley 
Divinity School. 

The Peter B. Knock Intern in Sacred 
Music at Rye Presbyterian Church is 
an outgrowth of the Peter B. Knock 
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Scholarship, an award that was given 
from 1991 to 2016 to organists who look 
to work in the fields of sacred music. For 
information: ryepc.com.

Zuzana Ferjencíková

Christian Schmitt

Zuzana Ferjencíková and Chris-
tian Schmitt are appointed to succeed 
Ben van Oosten at Codarts University 
for the Arts, Rotterdam, the Nether-
lands. Ferjencíková, a native of Slovakia, 
studied in Bratislava with Ján Vladimír 
Michalko, in Vienna with Peter Plan-
yavsky, and in Paris with Jean Guillou. 
She has won prizes in international com-
petitions, and in 2004 she was the first 
woman to win the International Organ 
Improvisation Competition in Haarlem, 
the Netherlands. While in Vienna, she 
served as organist for the Benedictine 
Abbey Unserer Lieben Frau zu den 
Schotten and has taught organ interpre-
tation and improvisation at the conserva-
tory in Bratislava.

Schmitt performs regularly with con-
ductors and soloists including Simon 
Rattle, Phillipe Herreweghe, and Jakub 
Hruša and has performed in venues 
including Philharmonie Berlin, Konzer-
thaus Berlin, Musikverein Vienna, and 
Kölner Philharmonie. His discography 
contains roughly forty recordings. 

Schmitt has presented concerts on 
many historic organs of Europe and 
devotes his work to contemporary rep-
ertoire. He studied church music and 
organ performance at the University 
of Music Saarbrücken, and organ with 
James David Christie in Boston and 
with Daniel Roth in Paris. He also stud-
ied musicology and Catholic theology 
at Saarland University. He has taught 
masterclasses at universities in the 
United States, Italy, Norway, Mexico, 
Russia, and Korea. Schmitt serves as 
an organ consultant for the restora-
tion and reconstruction of organs, with 
projects in Berlin, Zurich, Lucerne, and 
Brno. He has been a member of inter-
national music competition juries. For 
information: ferjencikova.info/en and  
christianschmitt.info.

Jackson Merrill

Jackson Merrill is appointed interim 
assistant director of music and organist 
of Christ Church Episcopal, Grosse 
Pointe, Michigan. He is a graduate 
student of James Kibbie in organ per-
formance at the University of Michigan, 
Ann Arbor, where he was awarded the 
Marilyn Mason Scholarship, the Patricia 
Barrett Ludlow Memorial Scholarship in 
Organ, and the Chris Schroeder Gradu-
ate Fellowship. He is a member of The 
Diapason’s 20 Under 30 Class of 2021. 

Merrill came to Michigan from Hart-
ford, Connecticut, where he was organist 
and director of music ministries at Trinity 
Church. In addition, he was the choral 
director of Trinity Academy in Hartford 
and sang in various choirs at Yale Univer-
sity. Merrill holds the Bachelor of Music 
degree from Jacksonville University. For 
information: christchurchgp.org.

Shannon Murphy

Shannon Murphy is appointed assis-
tant director of music and organist for 
Trinity Presbyterian Church, Montgom-
ery, Alabama, where she will serve as 
organist, direct a graded children’s choir 
program, and collaborate with music 
director Mark Nabholz in planning and 
executing all aspects of music ministry. 
She will play the three-manual, 51-rank 
Casavant Frères organ, Opus 3600. She 
leaves a position as music director and 
organist for First Presbyterian Church, 
Rutherford, New Jersey.

Originally from Brooklyn, New York, 
she studied with Ken Cowan while 
pursuing a Bachelor of Music degree at 
Westminster Choir College, Princeton, 
New Jersey, and recently graduated with 
her Master of Music degree from Man-
hattan School of Music, New York City, 
where she studied with Kent Tritle. For 
information: 
shannonmurphyorganist.com.

Kevin Neel (photo credit: Gillian Gordon)

Kevin Neel is appointed director of 
music and organist at All Saints Episco-
pal Church, Worcester, Massachusetts, 
where he will direct the All Saints Choir 
(choristers and adults), manage the 
music series, oversee music education 
programs, play the Rice Memorial Organ 
(Aeolian Skinner Opus 909, four manu-
als), and collaborate with Worcester-area 
music and arts organizations. He previ-
ously served as organist and chapel choir 
director at Emmanuel Church in Boston, 
Massachusetts. A native of Charlotte, 
North Carolina, where he studied organ 

with David Lowry and Shirley Fishburne 
and piano with Patsy Surratt, he earned 
a Bachelor of Music degree in organ per-
formance at Indiana University Jacobs 
School of Music, Bloomington, where 
he studied organ and church music with 
Janette Fishell and Bruce Neswick, and 
earned a Master of Sacred Music degree 
in choral conducting at Boston Univer-
sity studying with Ann Howard Jones 
and Scott Allen Jarrett. He is a member 
of The Diapason’s 20 Under 30 Class of 
2019. For further information: 
kevinwneel.com.

Joseph “Joey” Ripka

Joseph “Joey” Ripka is appointed 
canon musician designate for St. Paul’s 
Episcopal Cathedral, Oklahoma City, 
Oklahoma, and will work with canon 
musician Scott Raab until the latter’s 
retirement on October 1, 2022, where-
upon Ripka will become canon musician.

Ripka leaves Phoenix, Arizona, where 
he was director of music at All Saints’ 
Episcopal Church and Day School. 
At All Saints’ Church he led the adult 
choir, chamber choir, and Royal School 
of Church Music Choir. He founded the 
All Saints’ Church chorister program 
in 2017 and is also director of the All 
Saints’ Day School chorister program. 
The All Saints’ choirs sing for services, 
evensongs, lessons and carols, and spe-
cial presentations of choral masterworks 
with orchestra, and tour nationally and 
abroad on a regular basis. He is the for-
mer organist and choirmaster at Calvary 
Episcopal Church, Stonington, Con-
necticut, and artistic director of Calvary 
Music School. At Calvary, he directed an 
active music program, including adult 
and children’s choirs and a music school 
with over 100 students and a faculty of 
fourteen. Ripka was the first-prize win-
ner of the Dublin International Organ 
Competition, the Fort Wayne National 
Organ Playing Competition, and the 
San Marino/Elizabeth Elftman National 
Organ Competition.

Ripka has presented recitals through-
out the United States and has performed 
with the New World Symphony, the 
Boston Philharmonic, and the Boston 
Symphony Orchestra under conduc-
tors Michael Tilson Thomas, Benjamin 
Zander, and Alan Gilbert. His recitals 
have been aired on American Public 
Media’s Pipedreams several times, 
and he was invited by Michael Barone 
to be the featured artist for the 25th 
anniversary celebration of Pipedreams 
in 2008 in Minneapolis, Minnesota. 
During the summer of 2009, Ripka 
made his European concert debut 
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with recitals at St. Sulpice in Paris, 
Bavo Kerk in Haarlem, Oude Kerk in 
Amsterdam, and Hooglandse Kerk in 
Leiden, Netherlands. He has since 
played recitals at Westminster Cathe-
dral in London, St. Michael’s Church 
in Dun Laoghaire, St. Paul’s Cathedral 
in London, St. Columb’s Cathedral in 
Derry, Noorderkerk in Amsterdam, 
and elsewhere. Ripka’s YouTube videos 
have received hundreds of thousands of 
views and have earned rave comments 
from around the world.

Ripka holds bachelor’s degrees in 
organ and piano performance from St. 
Cloud State University, master’s degrees 
in organ and piano performance from 
the University of Kansas, an Artist 
Diploma in organ performance from 
Oberlin College, and a master’s degree 
in organ performance from Yale Univer-
sity. For information: stpaulsokc.org and 
josephripkaorganist.com.

Nico Tjoelker

Nico Tjoelker is appointed the thirty-
third organ scholar for Trinity Episcopal 
Church on the Green, New Haven, 
Connecticut. He recently completed 
a Bachelor of Music degree in organ 
at Sydney Conservatorium of Music, 
Australia, where he studied under Philip 

Swanton. He graduated with First Class 
Honors, receiving high distinction on his 
thesis on the topic of early-twentieth-
century recordings of organ music on 
paper rolls. Tjoelker previously served 
as organ scholar at two Sydney churches: 
St. Mark’s Anglican Church, 2020–2021, 
and St. Stephen’s Uniting Church, 
2017–2021.

From October 2018 to February 
2019, Tjoelker completed a semester 
exchange at the Hochschule für Musik 
in Freiburg, Germany. In July 2018, 
he attended the Haarlem International 
Organ Festival in the Netherlands, 
where he received instruction from 
Jean-Baptiste Robin, Louis Robilliard, 
Leo van Doeselaar, and Olivier Latry. 
He was one of five participants in the 
Lucerne Organ Masterclass, Switzer-
land, in August 2018, under the direc-
tion of Wolfgang Sieber.

In July 2016, Tjoelker completed 
the Organ Scholar Experience course 
at Cambridge University, UK, and 
performed five recitals in an interna-
tional organ recital tour in the UK and 
the Netherlands. He played for the 
Australia and New Zealand College of 
Organists Academy recital in Napier, 
New Zealand, in 2018, and was the 
guest organist for the New South Wales 
Youth Orchestra’s inaugural concert 
in 2015. He was awarded first prize in 
the 2013 Sydney Organ Competition, 
Intermediate Section, and first prize in 
the 2016 Sydney Organ Competition, 
Open Section. In addition to his work 
at Trinity Church, Tjoelker begins a 
Master of Music degree in organ at Yale 
University, where he will study with 
Martin Jean. For information: 
trinitynewhaven.org.
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The St. Albans International 
Organ Competition announced the 
prize winners of its 2021 competition 
July 16 from St. Albans, UK. Pandemic 
restrictions caused the competitors to 
submit video recordings of their perfor-
mances, including Bach’s Fantasia in C 
Minor, BWV 562, Saint-Saëns’ Prelude 
and Fugue in B Major, op. 99 no. 2, and a 
commissioned work, Roxanna Panufnik’s 
Gloria cum Jubilo. Sixty entrants submit-
ted recordings, from which twelve were 
chosen to advance.

The prizes awarded in this year’s competition were unique. In place of first and 
second prizes, £1,500 was awarded to each of three final competitors. The three 
prizes for most outstanding overall performance (£1,500 each) were presented to 
Mitchell Miller (United States), Quentin du Verdier (France), and Mona Roz-
destvenskyte (Lithuania). The Peter Hurford Bach Prize for performance of Bach’s 
BWV 562 (£1,000) was awarded to Daniel Chang (United States, a member of 
The Diapason’s 20 Under 30 Class of 2021). The prize for the best performance of 
the commissioned work (£800) went to Mona Rozdestvenskyte (Lithuania). The 
Douglas May Award for the best performance of a single work (£800) was awarded 
to Magdalena Moser (Austria), for her performance of Muffat’s Toccata decima.

The jury was composed of Bine Bryndorf, Franz Danksagmüller, David Hill, Rie 
Hiroe, Jean-Baptiste Robin, Pieter van Dijk, and Todd Wilson. For information: 
organfestival.com.

Mitchell Miller

Quentin du Verdier

Mona Rozdestvenskyte
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Nunc Dimittis

Chester William Cooke (photo credit: Trevor 
Dodd)

Chester William Cooke, 86, died 
July 12 in Bath, Maine. He was born 
in Wallingford, Connecticut, on August 
4, 1934, and was an alumnus of the 
Choate School, Wallingford, and the 
Loomis School, Windsor, Connecticut. 
He graduated from Bowdoin College, 
Brunswick, Maine, in 1957, where he 
was a member of Psi Upsilon fraternity. 
Cooke was an officer of New Haven 
Savings Bank and an appraisal consul-
tant for Connecticut Savings Bank, both 
of New Haven, retiring in 1992.

Music was one of his greatest interests, 
and for many years Cooke volunteered 
as an editor for the Institute of Sacred 
Music at Yale University. An active alum 
of Bowdoin College, he served for six 
years as class agent for the Class of 1957. 
He was also a member of Bowdoin’s 
planned giving committee and mentored 
many students. When residing in Wall-
ingford and Stony Creek, Connecticut, 
he was active in the Congregational 
church of both communities, while also a 
member of the Connecticut Academy of 
Arts and Sciences and the Graduate Club 
of New Haven. He moved to Highland 
Greens in the Brunswick, Maine, area 
in 2003. Cooke was a frequent contribu-
tor to causes for the advancement and 
appreciation of the pipe organ, including 
recitals and various organbuilding proj-
ects, particularly for Bowdoin College 
and the Organ Historical Society.

Chester William Cooke is survived 
by several cousins. Burial took place 

on August 4, what would have been his 
87th birthday, in the family burial space 
in Wallingford, Connecticut. Memo-
rial contributions may be made to the 
Cooke–Psi Upsilon Scholarship Fund, 
Bowdoin College, 4100 College Station, 
Brunswick, Maine 04011.

Andrew Cooper John

Andrew Cooper John, 70, died July 
18 in Edmond, Oklahoma. Born April 
29, 1951, in Winter Haven, Florida, he 
earned his Bachelor of Science degree in 
physics from Georgia Tech University in 
1973 and his Doctor of Medicine degree 
from the University of Rochester School 
of Medicine and Dentistry in 1977. As 
a physician, he served as an emergency 
room doctor, as the director of an emer-
gency physicians’ practice, as a forensic 
examiner and expert witness, and as a 
physician in the federal prison system.

John earned a Juris Doctor degree 
summa cum laude from Oklahoma City 
University in 1997 while maintaining 
his full-time medical practice. Upon 
his retirement in 2016, he attended 
Nashotah House Theological Seminary 
in Nashotah, Wisconsin. John was an 
active member of several congregations, 
including St. Mary’s Episcopal Church 
and St. Elijah Antiochian Orthodox 
Christian Church, both in Edmond.

John was an organist who began play-
ing in childhood and supported himself 
through college by playing for Sunday 
services in Atlanta. He also studied at 
the Eastman School of Music at the Uni-
versity of Rochester during his medical 
training. In addition to accompanying 
services for congregations throughout the 
Oklahoma City metro area, John played 
numerous recitals, including many on 
a custom-built, 19-rank Gabriel Kney 
organ in his home in Forest Park, Okla-
homa. John was an avid amateur radio 

operator, and he served in various capaci-
ties for the Edmond Amateur Radio 
Society (EARS), including as president, 
class instructor, and volunteer examiner.

Andrew Cooper John is survived 
by his wife of thirty years, Peggy John 
(Tibessart); brothers Joel John of Clear-
water, Florida, and Timothy John of Tal-
lahassee, Florida; sons Andrew (Christi) 
John of Edmond, Oklahoma; Daniel 
John of Hollywood, Florida; Todd 
Meyer of Edmond, Oklahoma; and John 
(Barbara) Meyer of Monticello, Florida; 
daughter Wendy Meyer of Holdenville, 
Oklahoma; and two grandchildren. 
Memorial services were held July 31 at 
St. Paul’s Episcopal Cathedral, Okla-
homa City, Oklahoma. Memorial gifts 
may be given to St. Mary’s Episcopal 
Church or to the Free to Live Animal 
Sanctuary, both in Edmond, Oklahoma.

Concert management
Concert Artist Cooperative 

announces the addition of new artists to 
its roster.

Peter Edwin Krasinski

Peter Edwin Krasinski is a consul-
tant for the pipe organ community, a 
conductor, organist, and music educator. 
He has taught music in public and private 
institutions in the greater Boston area. 
He has performed improvised silent film 
accompaniment at many venues includ-
ing concert halls in Yokohama, Fukui, 
Miyazaki, and Kanazawa, Japan, as well 
as Mikael Agricola Church, Helsinki. 

Krasinski has won prizes, including 
first prize in improvisation in the Ameri-
can Guild of Organists national competi-
tion. He was subsequently a featured 
artist at the AGO national convention 
in Los Angeles at the Cathedral of Our 
Lady of the Angels. He has studied 
composition and improvisation with 
Naji Hakim, interpretation with Marie 
Langlais, and has played and conducted 
for services at the American Cathedral in 
Paris. For information: krasinski.org.

Joseph Ripka was first-prize win-
ner of the Dublin International Organ 
Competition, the Fort Wayne National 
Organ Playing Competition, and the 
San Marino/Elizabeth Elftman National 
Organ Competition. He has performed 
recitals throughout the United States, 
including appearances with the New 
World Symphony, Boston Philharmonic, 
and Boston Symphony Orchestra under 
conductors Michael Tilson Thomas, 
Benjamin Zander, and Alan Gilbert. 

Ripka’s recitals have been aired on 
American Public Media’s Pipedreams; 
he was invited by Michael Barone to be 
a featured artist for the 25th anniversary 
celebration of Pipedreams in 2008 in Min-
neapolis, Minnesota. During the sum-
mer of 2009, Ripka made his European 
concert debut with recitals at St. Sulpice 
in Paris, Bavo Kerk in Haarlem, Oude 
Kerk in Amsterdam, and Hooglandse  
Kerk in Leiden, the Netherlands. He 
has since played recitals at Westminster 
Cathedral in London, St. Michael’s 
Church in Dun Laoghaire, St. Paul’s 
Cathedral in London, St. Columb’s 
Cathedral in Derry, Noorderkerk in 
Amsterdam, and elsewhere. His You-
Tube videos have received hundreds of 
thousands of views.

Ripka earned his bachelor’s degrees 
in organ and piano performance from 
St. Cloud State University, Minnesota, 
master’s degrees in organ and piano 
performance from the University of 
Kansas, the Artist Diploma in organ 
performance from Oberlin Conserva-
tory, and a master’s degree in organ 
performance from Yale University. His 
principal teachers include James David 
Christie, Martin Jean, James Higdon, 
Charles Echols, Jack Winerock, Car-
men Wilhite, and Yakov Gelfand. He 
has coached with Olivier Latry, Marie 
Claire Alain, Wilma Jensen, Jean-
Baptiste Robin, John Scott, and Phillipe 
Lefebvre, as well.

Vicki Schaeffer

As a recitalist, Vicki Schaeffer com-
bines standard organ repertoire with 
hymn-based works. An educator, she 
specializes in lecture recitals. This format 
is the basis for her work as artistic direc-
tor of Bella Voce, a semi-professional 
chamber choir based in Oklahoma City 
(bellavoceokc.org). 
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Schaeffer has spent most of her career 
as a teacher, serving as a faculty member 
at Heritage Hall, a private college prep 
school in Oklahoma City, the University 
of Oklahoma, and at Chaminade Univer-
sity in Honolulu. She has presented at 
regional and national conventions of the 
AGO, local AGO chapter meetings, and 
a Church Music Institute conference, 
with workshops on organ repertoire for 
church services, service playing, Shaker 
hymnody, and choral conducting. 

Currently, Schaeffer is director of 
music ministries at St. Stephen’s United 
Methodist Church, Norman, Oklahoma, 
where she leads the adult choir, two 
handbell choirs, and a children’s music 
program. A church musician since the 
age of fourteen, her previous positions 
have included serving in various denomi-
nations in Oklahoma, Hawaii, Indiana, 
and Ohio. 

Schaeffer is a graduate of Indiana 
University, receiving a Doctor of Music 
degree with a double major in organ 
performance and church music. Her 
primary teacher was Marilyn Keiser. 
She also holds a Master of Music degree 
from Kent State University and a Bach-
elor of Music Education degree from 
Mount Union College, where she stud-
ied with Larry Smith, John Herr, Arthur 
Lindstrom, and Marshall Bailey. She is 
currently councilor for membership for 
the AGO. Prior to that she served six 
years as AGO regional councilor for the 
Southwest, the last two as chair of the 
board of regional councilors. She is also 
a member of the Association of Angli-
can Musicians and the Royal School of 
Church Music.

Patrick A. Scott was awarded the 
first and the audience prizes in the 

American Guild of Organists National 
Competition in Organ Improvisation 
held at the organization’s 2014 national 
convention in Boston, Massachusetts. 
At the same convention, he was also 
awarded second prize in the Schoen-
stein Hymn-Playing Competition. He is 
a member of The Diapason’s 20 Under 
30 Class of 2016. He has recorded CDs 
for the Raven and Gothic labels with 
the choirs of the Cathedral of St. Philip, 
Atlanta, and as soloist on the Aeolian-
Skinner organ of Providence United 
Methodist Church in Charlotte, North 
Carolina. Scott has presented recitals, 
workshops, hymn festivals, and master-
classes for chapters and conventions of 
the AGO, the Organ Historical Society, 
the American Choral Directors Asso-
ciation, and the Royal School of Church 
Music. He has appeared in concert 
and with choirs throughout the United 
States, as well as in France, Scotland, 
England, and Ireland.

Scott is director of music and organ-
ist for Grace-St. Luke’s Episcopal 
Church, Memphis, Tennessee. There he 
provides music for chapel services for 

the Grace-St. Luke’s School, plans an 
annual music concert series, and leads 
a program supporting multiple choirs 
including a chorister program affiliated 
with the Royal School of Church Music.

Prior to his appointment in Mem-
phis, Scott served for five years at the 
Cathedral of St. Philip in Atlanta as the 
assistant organist-choirmaster and later 
as organist and associate choirmaster. A 
native of Picayune, Mississippi, he holds 
a Bachelor of Music degree in organ per-
formance from Birmingham-Southern 
College where he studied with James 
Cook. As a student of Judith and Gerre 
Hancock, Scott earned a Master of 
Music degree in organ performance and 
sacred music and a Doctor of Musical 
Arts degree in organ performance from 
University of Texas, Austin. 

Thomas Sheehan

Thomas Sheehan is organist and 
associate director of music at the 
National Cathedral, Washington, D.C., 
where he is responsible for organ music 
for daily services as well as for major 
civic events hosted in this building. This 
includes the virtual national prayer ser-
vice for the inauguration of Joe Biden 
and Kamala Harris. Prior to this position, 

he served on the music staff of Memorial 
Church, Harvard University; St. Mark’s 
Church, Philadelphia, Pennsylvania; and 
Trinity Episcopal Church, Princeton, 
New Jersey. 

Sheehan is a graduate of the Curtis 
Institute of Music, where he received 
diplomas in organ and harpsichord, 
studying with Alan Morrison and Leon 
Schelhase. He received Master of Music 
and Bachelor of Music degrees from 
Westminster Choir College, Princeton, 
New Jersey, as a student of Ken Cowan. 
He is currently a doctoral candidate in 
organ at Boston University as a student 
of Peter Sykes. He has performed as 
an organist throughout the United 
States, in Canada and Europe, includ-
ing appearances in Reykjavík, Toulouse, 
and Montréal. He is a member of The 
Diapason’s 20 Under 30 Class of 2016.

David von Behren

David von Behren is the recently 
appointed assistant university organist 
and choirmaster of Memorial Church 
at Harvard University, Cambridge, Mas-
sachusetts. He earned his Master of 
Music degree at Yale University’s School 
of Music/Institute of Sacred Music, 
studying organ with Martin Jean and 
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On Teaching

Further thoughts about rhythm
In the very late 1960s and early 1970s, 

when I was first interested in the organ 
and listening to a lot of organ music, I 
had an LP recording of late-nineteenth-
century French organ selections, 
pieces and excerpts of pieces by several 
composers, played by several different 
organists. It was a miscellany, a real 
sampler. All of the pieces were new to 
me then, as were the organs and the per-
formers. The piece that impressed me 
most was the first movement of Charles-
Marie Widor’s Sixth Symphony, played 
by Xavier Darasse. I should probably say 
that the passage that impressed me was 
the opening of that movement (Exam-
ple 1). I remember quite clearly, fifty 
years later, that I listened to the opening 
of that track over and over again. I prob-
ably destroyed that part of the LP, but it 
helped to solidify my love for the organ; 
thus it was worth it!

Several weeks ago, as I decided to 
write a column or two focusing on 
various aspects of rhythm, that passage 
started going through my head again. It 
has scarcely been out of my head since, 
except when I have been listening to 
something else. Every passage of music 
has some relationship to the concept of 
rhythm. In spite of my early love for it, 
the first movement of that Widor sym-
phony is not one that I have performed or 
analyzed. But thinking about it now and 
finally analyzing it a little bit, I think that 
there are all sorts of interesting things 
occurring with the rhythm of those first 
few measures. In particular, there are 
fascinating relationships between the 
rhetorical and theoretical aspects of 
rhythm, and this is part of what I address 
in this column.

The rhythm of the striking opening 
chords of the movement is demonstrated 
in Example 2. The rhythm of those 
powerful chords, and of the melody that 
is their treble line, is treated as a motive 
throughout the movement. But the sur-
face rhythm, the rhythm of new notes, 
whatever voice or part of the texture they 
come from, is demonstrated in Example 
3. That extra quarter note is a passing 
note in the pedal part, the bass line. 

This is all straightforward, just a 
description of what is in the score. But 
it is fascinating to me that I hear two 
things going on at once, two different 

ways to describe the rhythm of this pas-
sage, both valid and meaningful. This 
seems to be a wrinkle in the relation-
ship between counterpoint and rhythm. 
Lines of counterpoint, in the way that 
we usually conceive of them, are almost 
always characterized in part by having 
at least some rhythmic difference one 
to another. But here we have a passage 
that is seemingly homophonic. But the 
fact that the rhythm of that last quarter 
note of the second measure comes across 
as being on a lower level of importance 
rhythmically injects an element of coun-
terpoint. This is subjective, but it is an 
interesting confirmation that the bass/
pedal line is used over the next few mea-
sures to open the passage into more and 
more palpable counterpoint, as shown in 
Example 4.

If we do not know where notes are 
coming from rhetorically, then our sense 
of what the rhythm of a passage is can 
only be the surface rhythm. Turning that 
the other way around, if we notice hierar-
chies of rhythmic importance in different 
notes within a texture, that may be a clue 
as to some of what is going on rhetori-
cally and contrapuntally in that passage.

For me, this is a new and slightly dif-
ferent way of looking at the relationship 
between rhythm and counterpoint. This 
means that I have not yet worked out how 
to help students apply it to pieces they 
are working on. There is a lot of music—
from Byrd fantasias through Beatles 
songs, and including a lot of organ rep-
ertoire from all time and places—that is 
clearly not fully, rigorously contrapuntal, 
but in which counterpoint keeps break-
ing through. It is probably true that the 
vast majority of tonal music falls into this 
category. But nonetheless I have always 
had a problem feeling comfortable with 
it conceptually. Is it counterpoint or is 
it not? I understand that this is just the 
imposition of a rigid framework. But still, 
the concept that I am sketching out here 
seems to be able to help me get more 
comfortable with counterpoint flowing 
in and out of a piece or a passage.

My second answer to why this passage 
started going through my head has to do 
with the relationship between rhythm 
and rhythm as rhetoric. The rhythm of 
the notes at the beginning of this piece is 
well-defined and clear. But what is that 
rhythm doing? In a lot of circumstances, 

the rhythm of the first measure—just 
two half notes—would suggest a down-
beat and an upbeat. But the way that 
I hear this first measure is something 
different and harder to describe. I hear 
each of those chords as a kind of world 
in itself, neither coming from anywhere 
rhythmically nor leading anywhere, but 
just rather insistently being. It is as if the 
second chord has so much gravity and 
weight that it refuses to be in a hierar-
chical relationship to the first chord or 
to the downbeat of the next measure. 
This is subjective, my way of hearing it. 
Assuming for the moment that this is 
correct or at least meaningful, is it about 
rhythm? A plausible and normal answer 
to that would be no. The rhythm is what 
it is, and everything else is a different 
aspect: affect, aesthetic, sonority, the 
push and pull of the harmony, interpre-
tive choices, and so on. But it strikes 
me that it might be more interesting to 
expand the concept of rhythm to include 
more about what the rhythmic pulses 
and impulses are doing. 

I believe that this concept or image 
could be interesting and helpful to stu-
dents. It might provide a way of broad-
ening the comfort zone of some students 
who are making choices about how to 
precisely execute rhythms on the page. If 
so, that would probably be through allow-
ing choices about freedom of rhythm, 
bending and stretching the notated 
rhythm to feel more like an essential part 
of the rhythm itself. It might also provide 
me or any teacher with a way of helping 
the student to think about interpretive 
rhythmic choices without simply sug-
gesting details of those choices to the 
student. I am now eager to work with a 
student on this piece!

In a way, I have put the cart before 
the horse, describing some ideas that 
occurred to me once I decided to write 
a column about a certain subject. As a 
result of one conversation with colleagues 
and a few interactions with students, I 
revisited a few of my ideas about rhythm, 
the relationship between notated rhythm 
and rhythm in practice, and certain prac-
tical matters about teaching rhythm. The 
latter include metronome use, count-
ing, how to approach counting during 
slow practice, and a few other matters. 
The core of what I plan to write about 
is a concept that intrigues me: the pos-
sibility of deriving rhythm fundamentally, 
though only in part, from something 
other than the notation. I will talk about 
this at length in my next column.

I finish this column with a few more 
circumscribed yet fascinating points. 
The first is an anecdote from well over 
thirty years ago that has stayed with me 
all this time. I was then beginning to look 
for ways to participate in chamber music, 
and I connected with various colleagues 
as best I could. There was one player 
with whom I had a session or two of 
running through pieces and with whom 
I started to talk about giving concerts. As 
I came out of one such session, another 
colleague caught sight of me and said 
concerning my rehearsal partner, “You 
know, she really can’t count.” I did not 
know what to say, and I ended up with 
something like “Umm . . . ok,” and I did 
not let that comment affect my decision 
to go ahead and work with this fine and 
interesting musician. That comment was 
false in experience. This player had no 
more tendency to misread a rhythm or 
waver in rhythm or tempo than anyone 
else. But she was someone who often 

Example 1: Charles-Marie Widor, Sixth Symphony, Allegro, opening measures

Example 2

Example 3
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played purposely and quite freely. I 
learned a lot from her in this respect. I 
was left wondering what the real source 
of the uncalled-for carping criticism 
was. Did that other colleague have a bad 
experience with the person with whom 
I was working? Or misremembered or 
mistaken her for someone else? Or had 
it been a case of mistaking intentional, 
interpretive rhythmic freedom for an 
inability to count?  

This latter idea always intrigues 
me and can be confounding. How do 
we know whether something that we 
hear (as to rhythm, for the purposes of 
this discussion) that departs from the 
most literally accurate is a mistake or a 
purposeful gesture? What different atti-
tudes do we bring to such an event if it is 
one or the other? Is there a gray area in 
between? The attitude that we bring to 
mistakes that our students make is pretty 
clear—it is part of our job to point them 
out and help the student to understand 
what the problem is, how to correct it or 
to avoid similar things, and so on.

But what if the student says, “No, I 
meant to do that?” There is a strong pull 
to ask why and to accept that any devia-
tion from what seems to be on the page 
is all right if there is a good reason. The 
discussions that arise from grappling 
with situations like this can be very fruit-
ful indeed, but I have always thought 
that it is too restrictive. I hope that the 
concepts I will discuss next time can be 
used to help students understand what 
is going on rhythmically when they feel 
the pull to do something other than what 
seems to be the literal meaning of the 
notation but cannot express why. Fur-
thermore, I hope that this can also help 
teachers address this situation with stu-
dents without simply dictating outcomes. 

I am reminded of a review that I read 
once of Joseph Szigeti’s recording of 
the Bach sonatas and partitas for violin. 
I apologize, as I have been unable to 
find this review, an unusual issue for the 
internet era. I am certain that it was writ-
ten by B. H. Haggin. As best I remember, 
Haggin liked the recording and got a lot 
out of the playing and the pieces. But he 
also felt that the pieces themselves were 
not very interesting, that Szigeti, with 
his rhythmically free and idiosyncratic 
approach to Bach interpretation, had 
made great music out of pieces that were 
intrinsically dull exercises. I believe that 
this assessment was not as unexpected at 
that point in history as it would be now, 
though I do not agree with it. It seems 
to cast an interesting light on rhythm in 
performance. The reviewer’s perspective 
was that the player’s striking rhythmic 
choices were what we might call “wrong” 
in the sense that they were not really 
based on anything intrinsic to the music. 
They were imposed upon the music and 
thereby made the music great when it 
really was not. Is this a good situation 
or a bad one? How would we react if we 

thought we heard this happening with 
our students?

The last item that I mention here is 
an observation that I made while driving 
recently. I rolled down the window and 
shortly thereafter heard the sound of 
two cars passing me in quick succession 
going the other way. There were two 
whooshing sounds probably about 0.7 
seconds apart. There had not been any 

cars ahead of them for a while, nor were 
there any following behind. So the two 
sounds were isolated. Although trans-
lated into the terms of musical rhythm 
this was just two notes out of any context, 
and it immediately evoked for me a very 
specific moment, namely the opening 
of Beethoven’s Sonata in E Minor for 
piano, opus 90 (Example 5).

The two car sounds seemed to deliver 
the rhythm of this opening gesture. 
Why and how? Two notes in a row is so 
commonplace in music that it is almost 
silly to evoke a specific instance of it as 
a thing in itself at all! Even if the two 
cars sounded clearly like an upbeat and 
a downbeat, that hardly narrows things 

down at all. And it cannot be harmony 
or sonority—what I heard had no pitch 
or harmony, and the sonority was that of 
a couple of cars. So what made that pas-
sage come into my head? I do not have 
an answer, but it adds to my sense that 
there is something more to rhythm than 
what we see notated on the page or can 
describe in words.

A special note: I will be playing selec-
tions from J. S. Bach’s The Art of the 
Fugue on harpsichord as part of the New 
York City concert series Midtown Con-
certs on Thursday, October 28, at 1:15 
p.m. at the Church of the Transfiguration, 
1 East 29th Street, New York, New York. 
I take the liberty of mentioning this since 
I have written extensively in these pages 
about my Art of the Fugue project. This 
will be the first public manifestation of 
that project and my first public concert in 
two-and-a-half years. If any readers can 
make it, I would of course be overjoyed 
to see you there! 

Gavin Black is director of the Princ-
eton Early Keyboard Center, Princeton, 
New Jersey. He can be reached by e-mail 
at gavinblack@mail.com.

Example 4, Widor, Sixth Symphony, Allegro

Example 5: Beethoven, Sonata in E Mi-

nor for piano, op. 90, first movement

WHY CHOOSE AN 
APOBA FIRM?

APOBA.com

NORTH AMERICA’S 

PREMIER PIPE ORGAN 

BUILDING, REBUILDING 

AND SERVICE FIRMS

OUR MEMBERS

BUILDER MEMBERS:
Andover Organ Company

Bedient Pipe Organ Company
Berghaus Pipe Organ Builders, Inc.

Bond Organ Builders, Inc.
Buzard Pipe Organ Builders, LLC

Casavant Frères
Dobson Pipe Organ Builders

C.B. Fisk, Inc. 
Foley-Baker, Inc.

Paul Fritts & Co. Organ
Garland Pipe Organs, Inc.

Goulding & Wood, Inc.
Kegg Pipe Organ Builders

Létourneau Pipe Organs
Muller Pipe Organ Company

Patrick J. Murphy & Associates
Parsons Pipe Organ Builders

Pasi Organbuilders, Inc.
Quimby Pipe Organs, Inc.

Schoenstein & Co.
Taylor & Boody Organbuilders

A. Thompson-Allen

SUPPLIER MEMBERS:
Integrated Organ Technologies, Inc.

OSI - Total Pipe Organ Resources
Peterson Electro-Musical Products 

Solid State Organ Systems
Syndyne Corporation

CONTACT US

11804 Martin Road

Waterford, PA 16441

800.473.5270

APOBA = EX P E R I E N C E

7ɱɮ��ɮ�ɫɮɻ�ɯɲɻ�ɼ�ɸɯ�APOBA�ɻɮɹɻɮɼɮɷɽ���

ɬɸ�ɫɲɷɮɭ�ɽɸɽ�ɵ�ɸɯ�ɸɿɮɻ�������ʂɮ�ɻɼ�ɲɷ�ɽɱɮ�

ɫɾɼɲɷɮɼɼ�ɸɯ�ɭɮɼɲɰɷɲɷɰ��ɹɻɸɭɾɬɲɷɰ��

ɼɮɻɿɲɬɲɷɰ��ɷɭ�ɻɮɫɾɲɵɭɲɷɰ�

ɹɲɹɮ�ɸɻɰ�ɷɼ�ɲɷ�$�ɮɻɲɬ���

7ɱɮɻɮ��ɻɮ�ɯɲɿɮ��ɮ�ɫɮɻ�ɯɲɻ�ɼ�ɽɱ�ɽ�ɱ�ɿɮ�ɫɮɮɷ�

ɼɮɻɿɲɷɰ�ɽɱɮ�ɹɲɹɮ�ɸɻɰ�ɷ�ɲɷɭɾɼɽɻʂ�ɯɸɻ�ɸɿɮɻ�

����ʂɮ�ɻɼ���(ɿɮɻʂ�ɼɲɷɰɵɮ�ɫɾɲɵɭɮɻ�ɱ�ɼ��ɽ�ɵɮ�ɼɽ�

���ʂɮ�ɻɼ�ɮʁɹɮɻɲɮɷɬɮ���ɲɽɱ��ɷ��ɿɮɻ�ɰɮ��ɮ�ɫɮɻ�

ɫɮɲɷɰ�ɲɷ�ɫɾɼɲɷɮɼɼ�ɯɸɻ����ʂɮ�ɻɼ�

/�ɻɰɮ��ɼ��ɵɵ��ɽɻ�ɭɲɽɲɸɷ�ɵ���ɸɭɮɻɷ���ɮ�

ɼɹɮɬɲ�ɵɲʃɮ�ɲɷ��ɼɼɾɻɲɷɰ�ʂɸɾ���ɺɾ�ɵɲɽʂ�

ɲɷɼɽɻɾ�ɮɷɽ��&ɱɸɸɼɮ���ɫɾɲɵɭɮɻ�ɽɱ�ɽ�ɲɼ�

ɻɲɰɱɽ�ɯɸɻ�ʂɸɾ� apoba.com��

1,500+
YEARS



12    THE DIAPASON    SEPTEMBER 2021 WWW.THEDIAPASON.COM

In the wind...

Five manuals? 
Are you kidding?

Most organs around the world have 
two manual keyboards and a pedalboard. 
Three manual organs are common, as 
are “four-deckers,” especially in big 
cities, but organs with five manuals are 
rare. What on earth do you do with five 
manuals? You only have two hands, and 
while clever organists can play two key-
boards at once by “thumbing down” a 
melody, the cleverest could not possibly 
manage more than four at once. Can you 
even reach the top keyboard? 

During my career of servicing organs, 
I always noticed that the top keyboard of 
a four-manual console shows consider-
ably less wear than the others. In fact, 
when restoring an organ console, it is 
possible to swap the well-worn Great 
keyboard with the less-used Solo. Is it 
laziness or just more comfortable and 
convenient to couple the fourth-manual 
Solo division to a lower keyboard? A 
console with five keyboards is certainly 
connected to a very large organ, so 
it is always a bewildering thing with 
hundreds of drawknobs, tilting tablets, 
pistons, indicator lights, and gadgets not 
found on more usual consoles.

I am thinking about five-manual 
organs because in the last two weeks I 
have visited three of them: the Austin 
in Merrill Auditorium of City Hall in 
Portland, Maine; the Kilgen at Saint 
Patrick’s Cathedral in New York; and the 
Aeolian-Skinner at Saint Bartholomew’s 
Church in New York. The three instru-
ments are radically different, each with 
a distinctive personality, and each was 
demonstrated by a brilliant “house” 
organist with a particular point of view.

Vacationland
My wife Wendy and I divide our time 

between homes in New York City and 
coastal Maine. New York is a bustling, 
booming metropolis alive with culture 
and variety, busily regaining its life after 
the horrors of Covid, and in Maine we 
are in a verdant rural area alive with the 
beauty of the ocean and the continual 
motion of wind and tide.

The population of New York City is 
8.5 million people, 1.63 million of whom 
live in the twenty-three square miles of 
Manhattan, which is 71,125 people per 
square mile. The State of Maine has 
1.34 million residents, 300,000 fewer 
than Manhattan. Maine covers 35,385 
square miles, so the population density 
is about thirty-eight people per square 
mile. When we were in New York for 
the first time after our Covid exile, I 
commented to Wendy, “We’ve seen 
more people in the last three blocks 
than in the last fifteen months.”

Portland is the largest city in Maine 
with about 66,500 residents—there 
are probably blocks in Manhattan with 
more people—but it is a beautiful city 
with a symphony orchestra, several 
fine choral societies, an art museum, 
opera, and ballet, and one of America’s 
two active municipal organists. James 
Kennerley presides over the 104-rank 
Austin organ in Merrill Auditorium, a 
gift to the city by Portland native and 
publishing magnate Cyrus H. K. Curtis. 
Curtis gained his middle initials from 
Hermann Kotzschmar, a brilliant organ-
ist and conductor who was the center of 
the musical life of Portland at the turn 
of the twentieth century, and the great 
and good friend of Curtis’s father. He 
memorialized Kotzschmar with the gift 
of the organ, dedicating his gift to the 
city as the Kotzschmar Organ. Today, a 
nonprofit group called the Friends of the 
Kotzschmar Organ (FOKO) maintains 
and promotes the organ.

On June 14, 2021, the FOKO board 
held its annual meeting in person, the 
first non-Zoom meeting since “before.” 
We met in the large rehearsal hall of 
Merrill Auditorium, so there was plenty 
of space to comply with the city’s require-
ments of masks and social distancing. 
(Should we call that MSD for simplic-
ity?) It was a joy to see friends and col-
leagues, to choose elbow and fist bumps 
over handshakes, and to discuss the 
business of the organization. After the 
meeting, municipal organist James Ken-
nerley treated us to a half-hour recital on 
the great organ. We sat in folding chairs 
on the auditorium stage, up close and 
personal with the vast and mighty instru-
ment as James demonstrated how he 
has learned to adapt the music of Bach 
to its resources. He is widely known as a 
prolific performer of early music, and he 
noted that his teachers would have ques-
tioned his registration when he played a 
brief chorale prelude on the Harp alone.

The Kotzschmar Organ has six manual 
divisions (Great, Swell, Orchestral, Solo, 
Antiphonal, and Echo) and originally 
had a four-manual console in the well-
known Austin style with stop tablets and 
the “ka-chunk” combination action. The 
five-manual console was built in 2000, 
allowing more complete control over 
the organ. Why do you need five manu-
als? Obviously, you don’t. But imagine 
that you would like to have two manual 
registrations on both the main organ and 
in the Echo and Antiphonal divisions, 
which are located above the ceiling at 
the rear of the auditorium, along with 
a colorful solo combination for com-
ment. Boom. Five manuals. The organ is 
loaded with colorful voices and includes 
a full theatre-style toy counter. 

One of FOKO’s annual traditions is 
the presentation of a silent movie with 
organ accompaniment on Halloween, 
making use of the organ’s second person-
ality as a theatre organ. Last year’s Covid 
Halloween film was The Hunchback of 
Notre Dame presented at the drive-in 
movie theater in Saco, Maine.

Merrill Auditorium seats about 1,900 
people in a classic concert-hall layout 
with two balconies. I do not know the 
exact dimensions of the hall, but I will 
guess that no seat is more than 150 feet 
from the organ, and many are within 100 
feet. It is a powerful organ—most of the 
instrument is on ten inches of wind pres-
sure—and the big 32′ voices really shake 
the place. It is unusual to hear such a 
large organ in such an intimate space. 

James’s appointment as municipal 
organist immediately followed the com-
prehensive renovation of the organ com-
pleted by Foley-Baker, Inc., in 2014. The 
organ is like new, sparkling both inside 
and out, up to any demands of the most 
creative organist. Visit www.foko.org 
where you will find concert schedules, 
stoplist, history, and a description of the 
renovation project.

James had some comments about the 
fifth manual:

In Portland, the top manual gets more 
use than most similarly sized consoles. Be-
cause it controls, by default, the Antiphonal 
and Echo divisions, there is a logical spacial 
separation of manual and pipe location (the 
main case vs. 100 feet up in the ceiling!). 
Additionally, because it is truly conceived 
as an orchestral instrument—every manual 
division has something important to offer 
to the ensemble sound—I find that I’ll of-
ten have the four “main” divisions coupled 
together. Having that fifth manual available 
saves having to worry about Unisons Off, 
etc. Reminded of the North German tradi-
tion of extensive improvised choral fanta-
sias, I find the fifth manual gets most use 
when improvising.

He went on to say that when he was 
an assistant organist at Saint Paul’s 
Cathedral in London, they reserved the 
fifth manual “almost exclusively” for the 
West End trumpets, not the sort of thing 
you would want to forget having coupled 
down to another manual, especially 
given the console placement where the 
organist would be the last to hear!

Fifth Avenue
Saint Patrick’s Cathedral, located at 

Fifty-Third Street and Fifth Avenue, is 
among the largest ecclesiastical buildings 
in the United States and is the second 
largest in New York. It is an important 
tourist mecca visited by more than five 
million people each year. During my visit 
in the waning days of Covid restrictions, 
there were hundreds of people milling 
about both during and between Masses. 
The organ was originally built by Geo. 
Kilgen & Son and now has 116 stops and 

142 ranks, located in a huge gallery at the 
west end, under the rose window.

The interior of the church is 332 feet 
long and 174 feet wide at the transepts. 
(The Cathedral of Saint John the Divine 
on the Upper West Side is 601 feet long 
inside!) I did not have a tape measure 
with me, but with my long career of 
removing organs from big churches, I 
will hazard a guess that the balcony is 
more than thirty feet off the floor of the 
nave and the organ is twenty feet above 
the console. The sound of the huge organ 
is monumental in scale with the room. At 
Merrill Auditorium, the closest seats are 
within fifty feet of the organ, and they 
face the main body of the instrument 
directly at eye level. At Saint Patrick’s, 
the closest seats are probably fifty feet 
away, directly below the organ, and the 
sound of the organ soars above them. 

My host was Michael Hey, associate 
organist and director of music for the 
cathedral. We spent an hour and a half 
listening to and discussing the organ 
before a noon Mass. One of his dem-
onstration pieces became the prelude 
for the Mass, and while tourists swirled 
in the back half of the church and down 
the side aisles, priests and cantor in the 
chancel led the celebration for a large 
congregation. It was surreal to be so 
far from the altar, the priests, and the 
congregation. I could hear the cantor 
singing, standing at a microphone two 
hundred feet away, but I could barely 
hear the congregation singing.

Throughout my career, people have 
responded to learning what I do for a 
living with their travel stories. “When we 
were in London, we walked into Saint 
Paul’s . . . .” “When we were in Paris, 
we walked into Notre Dame . . . and 
someone was playing the organ. It was 
incredible. I’ll never forget that sound 
. . . .” Michael knows that he’s the guy 
playing the organ when those millions of 
tourists walk into the church. He thinks 
of the person from Argentina or Brazil 
who always dreamed of visiting Saint 
Patrick’s. He is inspired by the sense that 
his playing brings that visit to life and 
those visitors will take the experience 
home with them.

There is a swell little elevator from the 
narthex to the organ loft, a nice discov-
ery on a very hot day, and a spiral stone 
stairway from the loft to the organ cham-
bers and ultimately to the south tower. 
Most of the organ is located behind 
the magnificent organ façade, and we 
climbed ladders to the highest level 
where one can stand just under the great 
rose window and look down the length 
of the nave. Two full-length 32′ stops 
(Diapason and Contra Bombarde) lie 
on their sides in the north triforium, and 
when you walk past those two immense 
stops you reach the Nave Organ, located 
in two chambers near the great crossing. 
Are you paying attention? I’ve just left 

James Kennerley, municipal organist, Portland, Maine, at the Kotzschmar Organ 
(photo credit: Shireen Shahawy)
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By John Bishop

the organ loft, walked eighty feet to the 
Nave Organ, and another twenty-five to 
get to the place in the triforium where 
nave and transept meet, and there’s a 
commanding view of the great crossing, 
nave, and north transept.

The scale of the building and the organ 
encourages one to play to the acoustics. 
Michael’s hands are off the keys as much 
as on; he lifts his hands to separate notes, 
allowing the vast acoustics to connect 
them. It is light years from the prac-
tice room and from most usual church 
organs. There is nothing usual about 
Saint Patrick’s Cathedral and its organ.

The fifth manual is home to the nine-
teen-stop Nave Organ that includes a 
principal chorus, a Gamba with Celeste, 
a couple flutes, a Vox Humana, Oboe, a 
big chorus of reeds and the Triforium 
Trumpet on eighteen inches of wind. 
Stand back. Michael is a tall, lanky guy, 
and when I asked him how often he plays 
on the fifth manual, he put his hands 
right on it and said it is really about 
how well your shirt fits. If the shirt is a 
little tight at the shoulders or the lunch 
a little too much, it is not as easy to get 
up there. But since the Nave Organ is so 
separate from the gallery organ, it makes 
sense to use the top keyboard to play the 
organs against each other. It was obvious 
as he played that the top manual is well 
within reach.

Michael’s affinity with the organ, the 
giddy climb high into the organ, and the 
thrill of hearing the mighty instrument 
project its tones through the lofty space 
was a great prelude to a lovely Thai 
lunch a few blocks away, a fitting end to a 
wonderful visit. You can find the stoplist 
and read about this remarkable organ at 
nycago.org/Organs/NYC/html/StPatrick-
Cath.html.

“Have you seen the 
well-to-do?”

Up and down Park Avenue . . . .1 Saint 
Bartholomew’s Church (affectionately 
known as St. Bart’s), another of New 
York’s greatest, is four blocks from Saint 
Patrick’s at Fifty-First Street and Park 
Avenue. Designed by Bertram Goodhue 
in a Byzantine-Romanesque style, it is 
markedly different in form and decora-
tion from the many Gothic-inspired 
buildings throughout the city. With 225 
ranks, the five-manual organ is the largest 
instrument in the city. Unlike the organs 
at Merrill Auditorium and Saint Patrick’s 
that are still in their original form with 
judicious additions, the St. Bart’s organ 
reflects an evolution, containing impor-
tant elements from previous organs by 
Odell, Hutchings, and the Skinner Organ 
Company (Ernest Skinner), all sum-
marized and crowned by what is the last 
project completed by the Aeolian-Skinner 
Organ Company before it closed in 1972.

The most unusual feature of this land-
mark organ is the eighteen-stop Celestial 

division that plays from the fifth manual, 
built by the Skinner Organ Company 
in 1930 and installed above the dome, 
sixty-six feet above the floor of the nave. 
It originally included a large principal 
chorus, solo and soft flutes, strings and 
celestes, Vox Humana, a big assortment 
of reeds including Harmonic Trumpet, 
Tuba, and Corno di Bassetto, so the divi-
sion includes both soft ethereal voices 
and powerful reeds, topped off with a 
seven-rank Harmonic Mixture. Half of 
the space above the ornamental dome 
is occupied by the organ, the other half 
of the outer dome is covered with hard 
plaster forming a huge resonating cham-
ber, so the sound is blended as a heav-
enly chorus, providing huge climaxes to 
the effect of the combined chancel and 
gallery organs.

Paolo Bordignon, organist and choir-
master at St. Bart’s, is a devoted student 
of the organ he plays. As we walked 
around the church together, Paolo 
pointed out the spectacular carvings of 
the gallery organ case, all produced by 
master carver Frank Walter. You can fol-
low a link to Mr. Walter’s work at stbarts.
org/music/the-organs/. The interior of 
the building is wide and open as there 
are no columns. The impression of great 
height is enhanced by that dome, a huge 
interior space above the vaulted ceilings. 

While Saint Patrick’s has the rolling 
acoustics you would expect in such a big 
room, in spite of its great size the acous-
tics at St. Bart’s are surprisingly intimate 

with “just enough” reverberation, allow-
ing the brilliant classic choruses of the 
chancel organ to speak clearly through-
out the room. Paolo demonstrated 
what he considers to be the genius of 
this organ, the rich Romantic voices 
from earlier instruments that include 
harmonic flutes, luscious strings, and 
wide-mouth diapasons combined with 
the brilliant neo-classical choruses of the 
1972 Aeolian-Skinner. While some such 
instruments can only be described as 
hodge-podge (we sometimes say “Bitsa,” 
as in bitsa this and bitsa that), the St. 
Bart’s organ, enhanced by the marvelous 
building, is a cohesive, convincing whole. 

Paolo gave me a detailed demonstra-
tion of the value of having so many stops 
by playing the same five or ten measures 
of various pieces over and over, using a 
different registration each time. Com-
paring and combining four or five sets 
of celestes, for example, showed what 
a kaleidoscope of sound a large organ 
can be. The luxury of choosing between 
harmonic flutes or between seven or 
eight lyrical colorful solo reed voices 
is the experience of playing on such a 
large instrument.

I did not need to ask Paolo about using 
the fifth manual. He repeated several 
times how important the Celestial divi-
sion is to the whole of the organ, and as 
he played for me, he was up and down 
on all five keyboards. He is not especially 
tall, and he was wearing a jacket. Must 
have been a pretty good fit. Nothing to it.

When is enough enough?
It is just a couple months since I 

wrote about my visit to the world’s only 
seven-manual organ at Boardwalk Hall 
in Atlantic City, New Jersey. The design 
of that organ stretches the imagination 
ever further with its eighty-five- and 
seventy-three-note keyboards. The six-
manual console at the Wanamaker Store 
(now Macy’s) in Philadelphia is a world 
wonder, especially when Grand Court 
Organist Peter Conte is playing. Skinner 
and Aeolian-Skinner built five organs with 
five-manual consoles (St. Bart’s, Riverside 
Church, Curtis Institute, Mormon Taber-
nacle, and Cleveland Public Auditorium). 
The Kotzschmar Organ and St. Bart’s 
are joined by the Hazel Wright Organ in 
Christ Cathedral (formerly Crystal Cathe-
dral), the First Congregational Church in 
Los Angeles, and Calvary Church, Char-
lotte, North Carolina, as among the five-
manual organs in the United States. With 
Saint Patrick’s, that makes eleven of them, 
and by the way, there are two identical 
five-manual consoles at Saint Patrick’s, 
one in the rear gallery where Michael 
received me, the other in the chancel. 
This list is off the top of my head. I am 
not claiming it as definitive. Let me know 
how many I am missing. Five manuals is 
a lot, but my little tour proved that for a 
skilled and inquisitive organist and a very 
large organ, it’s nothing like too many. 

Notes

 1. Irving Berlin, “Puttin’ On the Ritz.”

(photo credit: Félix Müller)

Michael Hey, associate organist and di-
rector of music, Saint Patrick’s Cathe-
dral, New York City (photo credit: John Bishop)

Paulo Bordignon, organist and choir-
master, Saint Bartholomew’s Church, 
New York City (photo credit: John Bishop)

Organ tuner’s view of Saint Patrick’s 
Cathedral (photo credit: John Bishop)
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Historical background
The Old and Rare Books Department 

at the library of Vilnius Academy of Arts, 
Lithuania, stores a unique collection of 
drawings and prints depicting works of 
art (e.g., altars) dating from the latter 
part of the eighteenth-century Rużne 
rysunki.1 This leather-bound album of 
drawings is believed to have belonged to 
the altar maker Jonas Danauskas, as one 
of the pages contains his name and sur-
name as well as the date 1878; there is a 
date inscription (1879 roku 24 lipca /July 
24, 1879) on the inside back cover. Next 
to the date the drawings and prints are 
listed by the artistic style they represent, 
and a separate list of ten organ façade 
designs (numbers 6, 7, 9, 11, 13, 16, 18, 
21, 23, and 25) is provided.

Judging from the different kinds of 
paper used to glue authentic drawings 
and prints as well as from the consistent 
and methodical style of list making and 
handwriting, similar to that of Dan-
auskas, which the lists reveal, it can be 
assumed that the album was his. How-
ever, the altar maker most probably was 
not the first compiler of the collection; 
he just added his own altar drawings 
and other images to the old album of 
prints and drawings. Stamps on the front 
pages point to subsequent owners of the 
collection including Kaunas School of 
Arts (hardly legible), Kaunas Institute 
of Applied Arts, and from 1953, Vilnius 
Academy of Arts Library (the album has 
been part of the Old and Rare Books col-
lection since 1992).

The album also includes some pages 
featuring ten authentic organ façade 
drawings dating from the latter part of the 
eighteenth century, and two organ façade 
prints cut from a French or German 

book, which are of inestimable value to 
the history of Lithuanian pipe organs. In 
fact, this manuscript is also significant 
to the European history of pipe organs 
at large. The Polish art historian Marcin 
Zgliński began study of these drawings 
as far back as 1999,2 yet he did not man-
age to read and fully decode some of the 
authentic inscriptions. Therefore, there 
are certain inaccuracies in the published 
works by Zgliński including inaccurate 
attribution of several organ designs to 
specific authors and erroneous or impre-
cise indication of some locations.

With light blue shading in some 
places, the organ designs were drawn in 
ink on paper with different watermarks, 
heraldic images on some pages, and reg-
ular illuminated lines on the other. The 
authorship of the drawings has not been 
fully determined, since the collection 
had several owners before it ended up in 
its current storage place. Yet, as we know, 
the architectural structure of an organ 
façade was inseparable from the instru-
ment in the eighteenth century and was 
most often designed by the organbuilder. 
Therefore, it is likely that the drawings 
were made by the same organbuilders or 
were commissioned by them to be made 
after their own sketches. The authors’ 
professional excellence is witnessed by an 
extremely detailed and masterful execu-
tion of even the finest lines. Based on the 
drawing techniques, handwriting, style, 
and factual circumstances, the designs 
can be separated into five groups that will 
be discussed further in the article.

Drawing numbers 18 and 21
Featuring the same architectural 

structure, drawing numbers 18 and 21 
(Figures 1 and 2) date from 1763. The 

two-tower Baroque and Rococo façade 
composition is particularly common 
among works by Vilnius organbuilders. 
It consists of two tall semicircular tow-
ers at the sides of the façade, a lower 
triangular tower in the center, and two 
intermediate flats, curving upwards (a 
similar façade composition, albeit from 
a later period, can be seen in drawing 
numbers 16 and 25).

A symmetrical decorative façade 
design distinguishes drawing numbers 
18 and 21 from the other eight designs, 
in which façades exhibit a lack of sym-
metry, with the left side being slightly 
different from the right one. Stylistically, 
these drawings are identical; undulating 
plant motifs, typical of late Baroque, are 
combined with dynamic and pliable lines 
characteristic of the Regency style. (It 
is important to note that in Lithuania 
Regency forms remained popular even 
for a few decades later than in Western 
Europe.) These drawings differ from 
each other in terms of decoration. Draw-
ing number 21 features a group of music-
making angel statues: an angelic baby in 
the middle is playing the flute while the 
other two on the sides are trumpeting. 
Bands of ornaments run over the base 
and the top of the pipes while the sides 
of the big towers are decorated with 
hollow garlands. A little angel atop the 
central tower is flanked by elegant vases 
dotted with tiny flowers, and imposing 
lacy wings sit on each side of the façade. 
Instead of music-making cherubs, the 
three towers of the façade are topped 
with wavy crowns featuring oblong car-
touches in drawing number 18.

When it comes to the layout of the 
façade pipes, we can see that each of the 
three towers has seven metal pipes, even 
though in reality, in similar Baroque and 
Rococo façades of Lithuanian organs, 
groupings of five pipes were more com-
mon. Furthermore, both drawings dis-
play pipes in incorrect proportions. This 

suggests that the drawings were made by 
an artist rather than by an organbuilder. 
The authors of the two designs or organ 
makers who built organs from these 
drawings have not been identified. How-
ever, the surviving authentic inscriptions 
on the drawings provide us with some 
useful information, which allows attrib-
uting the designs to the duo of Vilnius 
organbuilders, Joachim Friedrich Scheel 
and Ludwik Klimowicz.

At the bottom of drawing number 
18 there are two authentic eighteenth-
century records, made in the Polish lan-
guage around the same time. They sug-
gest that around 1763 a ten-voice organ 
for Ratnyčia (?) Church might have been 
built using the design. A record in the 
left-hand corner reads: 

X. A. Dominik Grzybowski 
P. M. Ten abrys do ko 
scioła Rotnieckiego (?) 
. . . nołu3

while one in the right-hand corner reads: 
Ru. P. 1763 
D. 27 Maia 
Wedlug tego 
abrysu ma 
byc' Organ 
stoi cy od 
glosow 10 
zrobiony t  
struktur  X. P. S . . . [illegible].4

At the bottom of drawing number 
21 there are three eighteenth-century 
inscriptions. Judging from the first 
inscription (on the left), the drawing 
might have been part of an organbuild-
ing contract: 

Według tego abrysu Pozytyw 
zgodzisłem si  
w Ko cieł  Janowski Xß 
stawiony X. Ignacy La[chow]ski Xß. 

[P.] J. 
B. X. Radwil[owicz] [hardly legible 

signature].5

Figure 1: drawing of organ façade number 18, 1763 (Old and Rare Books Department, 
Vilnius Academy of Arts Library, Inventory No. 3344)
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The second inscription is very worn and 
hardly legible: 

Ten abrys [. . . si ] y według onego 
. . . Duniłowickich 
Jak sko . . . eholowski.6

The third inscription also refers to a 
contract: 

[Terz] sko[nt]rakta przy J. P. Organ-
mistrow, abrys obrałem, Di 25 Aprilis 
17[?? . . .] X. Dominik Kochanski Przr 
Nieswiski 

. . . Zakonu Kaznodzienskiemmn [. . .].7

The analysis of the three pieces of text 
in drawing number 21 makes it possible 
to assume that around 1763 (based on 
the confirmed date of a similar drawing 
number 18, drawing number 21 may 
date from circa 1763, too), organbuilders 
entered into an agreement to build an 
organ in the Dominican Church of Saint 
John, Nesvizh, and that the contract was 
signed by Reverend Ignacy Lia[chov]ski 

and the Prior of the Dominican Monas-
tery, Dominik Kochanski. This drawing 
might have also been used for building 
an organ in the Dominican Church of the 
Holy Trinity in Dunilowicze (the contract 
was signed by [Reverend?] Žeholiowski).

The façade of the organ in the Domini-
can Church of Saints Philip and Jacob, 
the Apostles, Vilnius (Figure 3), is almost 
identical to design numbers 18 and 21. 
The church research report says that an 
eleven-voice organ was made between 
1763 and 1765 by Friedrich Cheel8 
(most likely, Joachim Friedrich Scheel), 
which makes it possible to link drawing 
numbers 18 and 21 to Scheel. Moreover, 
association of drawings numbers 18 and 
21 with Scheel denies Zgliński’s hypoth-
esis attributing the four organs in the 
Dominican Church of Saints Philip and 
Jacob, the Apostles, Vilnius, Ratnyčia 
Church, Saint John’s Church in Nesvizh, 
and the Church of Dunilowicze to Ger-
hardt Arendt Zelle. (This is because Zelle 

died in 1761, whereas drawing numbers 
18 and 21 date from 1763.) Zgliński 
provided one more misunderstanding 

regarding the location mentioned in 
drawing number 18. According to the 
analysis of inscription, I have to clarify 

Figure 2: drawing of organ façade number 21, 1763 (Old and Rare Books Department, 
Vilnius Academy of Arts Library, Inventory No. 3344)

Figure 3: Joachim Friedrich Scheel, the Dominican Church of Saints Philip and Ja-
cob, the Apostles, Vilnius, 1763–1765

Figure 4: drawing of organ façade number 11, second half of eighteenth century (Old 
and Rare Books Department, Vilnius Academy of Arts Library, Inventory No. 3344)
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that it is Ratnyčia, not Krinčinas as stated 
in the work by Zgliński.9

Drawing number 11
Drawing number 11 depicts a highly 

distinctive façade design (Figure 4). 
Pyramid-shaped, the structure displays 
asymmetrical ornamentation: a figure 
of a winged angel with a trumpet on 
the left-hand side, a cherub playing the 
flute on a carved wing slightly lower, and 
one more little angel with a curved horn 
above the rocaille-decorated cartouche 
at the very top of the façade. Instead of a 
statue, there is a vertical carved element 
on the right-hand side. The drawing may 
date from around 1761, as it resembles 
the façades of the organs in Saint 
Catherine’s Church and Saint Theresa’s 
Church in Vilnius (the only authentic 
part of the Saint Theresa’s Church organ 
façade is its centerpiece consisting of 
five elements, Figures 4a and 4b). The 

architectural structure of the organs is 
almost identical, with the only difference 
noticeable in the cornice profiles and 
the volute scrolls. The organ of Saint 
Theresa’s Church (Figure 4b) conveys 
the plasticity of intricate carvings that 
the design number 11 exhibits. Apart 
from the trumpeting cherubs, the façade 
of the organ in Saint Catherine’s Church 
features a statue of King David playing 
a harp. (The photo of the organ façade 
in Saint Catherine’s Church shows dam-
aged angel figures with no trumpets in 
their hands anymore, Figure 4a.)

Written records attribute the organ 
of Saint Catherine’s Church (1761)10 
to Vilnius organbuilders Scheel and 
Klimowicz, whereas similarities shared 
between the organ façade in Saint 
Catherine’s Church and that in Saint 
Theresa’s Church make it possible to 
attribute both instruments to the same 
organbuilding duo. Correspondingly, 

drawing number 11 can be linked to 
these organs and their makers. Precision 
in the drawing of the cornice profiles and 
the keydesk suggests that the author was 
competent in architectural drafting and 
knew the specifics of the organ; there-
fore, the drawing was most probably 
custom made and served as a basis for 
building the above-mentioned organs.

Drawing numbers 7, 13, 16, 23, 
and 25

Five drawings, numbers 7, 13, 16, 23, 
and 25 (Figures 5–9), were presumably 
made by or with the participation of the 
same person, since they were carried 
out in the same manner with the only 

difference noticeable in the geometric 
outline. In drawing numbers 13 and 25, 
cornices of the convex towers form a 
single straight line, in numbers 16 and 
23 they appear bent,11 and design num-
ber 7 displays a combination of both 
features. These drafts were completed 
a few decades later than drawing num-
ber 11 depicting a pyramidal façade. It 
is noteworthy that design numbers 13, 
16, and 25 represent small façades of 
the Vilnius organbuilding school suit-
able for instruments with seven to ten 
voices. (An addition of flats at the sides 
of the façades would make them suit-
able for bigger instruments with ten to 
fifteen voices.)

Eighteenth-century organ documentation

Figure 5: drawing of organ façade number 7, second half of eighteenth century (Old 
and Rare Books Department, Vilnius Academy of Arts Library, Inventory No. 3344)
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Figure 4b: Joachim Friedrich Scheel and Ludwik Klimowicz (?), Saint Theresa’s 
Church, Vilnius, c. 1763–1765.

Figure 4a: Joachim Friedrich Scheel and Ludwik Klimowicz, Saint Catherine’s 
Church, Vilnius, 1761



On the reverse side of these drawings 
there are some fragmentary inscriptions 
pointing to the location of organs built 
following the drawings. For instance, an 
inscription in Polish on drawing number 
13 reads: 

. . . Kos' cioła Bohdanowskiego 
[. . .e] przyi ty abrys 1794 L  (?) 22 

grudnia
J. Lachowicz [Hachowicz?]. 

Here the date of December 22, 1794, 
the priest J. Lachowicz (Hachovicz?), 
and the Church of Bogdanovo are men-
tioned.12 The same church is referred to 
in drawing number 25: 

Abrys . . . kos’cioła Bohdanowskiego . . .
Pon . . . Roku Tysi cu Siedemset 

Dziewi dzies . . . 
. . . Przys . . . [Xs.] Gechowicz . . . 

and another text reads: 
Abrysu . . . [further handwriting is 

badly faded and illegible]

These records show that in the last 
decade of the eighteenth century this 
drawing might have served for building 
an organ in the Church of Bogdanovo; 
the name of a priest Gechowicz is men-
tioned. It is likely that design numbers 
13 and 25 were offered for the same 
church in Bogdanovo.

Combining Rococo and Classical 
forms, design number 7 stands out 
among the five drawings. Nothing is 
known about the realization of this 
project, yet the façades of organs in 
Krinčinas Church (Figure 5a, 1782–the 
indication of the year is based on an 
inscription on a façade pipe, RP 1782), 

Butkiškės Church (Figure 5b, 1814?), 
and Palūšė Church (Figure 5c, begin-
ning of nineteenth century) all have a 
similar structure. Individual elements of 
the structure depicted in drawing num-
ber 7 can be seen in the organ of Trakai 
Church (Figure 5d, 1800). However, 
none of these organs has the authentic 
ornaments shown in drawing number 7 
(Figure 5).

By the type of the façade they depict, 
the drawings can be paired. Design num-
bers 13 and 23 are distinguished by the 
elevated central tower, which is a rare 
case among Lithuanian organ façades. 
The façade featured in drawing number 
13 bears some resemblance to that of the 
organ in Vilnius Calvary Church (Figure 

6a, c.1780) as well as organ façades in 
Hieraniony Church (Figure 6b) and in 
the Parish Church of All Saints in Navah-
rudak (Figure 6). If we added outer flats 
to the façade depicted in drawing num-
ber 13, the structure would resemble 
that of the organ in the Bernardine 
Church of Druya. Drawing number 23 
is thought to have served for building the 
organ in Vilnius University Aula Parva 
(Figure 7a, end of eighteenth century); 
the organ in Skaruliai Church (end of 
eighteenth century) also has a façade of a 
similar structure (Figure 7b).

Concave, polygonal, protruding towers 
on both sides of the façade and a triangular 
tower in the center (the towers are joined 
together by flat planes, slightly curving at 
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Figure 5a: unknown master, Krinčinas Church, 1782

Figure 5b: unknown master, Butkiškės Church, 1814?

Figure 5c: unknown master, Palūšė Church, beginning of nineteenth century
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the top) are the key components of the 
façade structure depicted in drawing 
numbers 16 and 25 (Figures 8 and 9). 
The lateral wings, central cartouche, and 
cartouche shields of the façade featured 
in drawing number 16 are decorated with 
stylized Rococo ornaments and plant 
motifs, which were widely used at the end 
of the eighteenth and at the beginning of 
the nineteenth century. With graceful 
consoles at their foot, the façade towers 
in drawing number 25 are crowned with 
vases on massive pedestals.

The surviving organs as well as 
authentic records prove that these 
two-tower façade designs were imple-
mented. For instance, an inscription on 
the reverse side of drawing number 16 
witnesses that the design might have 
served for building an organ for Nemun-
aitis Church (neither the church nor the 
organ have survived): 

abrys Organu do Kos' cioła 
Niemonoyckiego.

The adjacent hardly legible inscription 
points to another church: 

temże dory ... do Kos' cioł[a] Żad[z...] 
(unidentified location).

The façade structure featured in draw-
ing numbers 16 and 25 is typical of the 
Vilnius organbuilding tradition; there-
fore, quite a few organs that have sur-
vived bear resemblance to it. Yet none of 
the organs displays the exact likeness of 
architectural and decorative elements to 
those depicted in the drawings. Notable 

examples include organs built at the end 
of the eighteenth and at the beginning 
of the nineteenth centuries in Notėnai 
Church (Figure 10a), the Roman 
Catholic Church of Saint Nicholas, 
Vilnius (Figure 10b), Vidsodis Church 
(Figure 10c), Suvainiškis Church (Fig-
ure 10d), Kantaučiai Church (Figure 
10e), Semeliškės Church (Figure 10f), 
Saint George’s Church (Figure 10g), 
and Saint Joseph’s Church in Kėdainiai 
(Figure 10h), as well as in the churches 

of Joniškėlis (Figure 10i), Gaurė,13 
Medininkai (Figure 10j), Pivašiūnai, 
Rozalimas, and Skaudvilė. Larger and 
wider versions of the designs can be 
found in Saint George’s Church and the 
Church of All Saints in Vilnius as well 
as in the churches of Jieznas, Joniškis 
(Molėtai District), Jūžintai, Siesikai, 
Seda, Šeduva, Tverai, and elsewhere. 

To be continued.

Figure 6a: unknown master, Vilnius Cal-
vary Church, c.1780

Figure 6b: unknown master, Hieraniony Church, end of 18th century

Figure 5d: unknown master, Trakai Church, 1800

Figure 6: drawing of organ façade number 13, second half of eighteenth century (Old 
and Rare Books Department, Vilnius Academy of Arts Library, Inventory No. 3344)
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Notes

 1. Old and Rare Books Department, Vilnius 
Academy of Arts Library, Inventory No. 3344.
 2. Marcin Zgliński, “Organmistrz, snycerz, 
stolarz, inwestor – z działalnos'ci osiemnas-
towiecznego wileńskiego warsztatu organ-
mistrzowskiego. uwagi na bazie nowo odkry-
tych archiwaliów.” Przegl d Wschodni, Vol. 
6, z. 2 (22), 1999, 289–303; “Budownictwo 
organowe na terenie dawnego Wielkiego 
Ksi stwa litewskiego do około 1850 roku 
w s'wietle najnowszych badań. Materiały.” 
Muzyka, Warszawa, 2003, No. 3, 65–98; 
Nowożytny prospekt organowy i jego twórcy, 
Warszawa: instytut sztuki Pan, 2012, 320–23, 
331–35.
 3. “Rev. Dominik Grzybowski. It is de-
signed for Ratnyčia (?) Church [. . .] .” 
 4. “Following the structure depicted in this 
drawing, a stationary ten-voice organ should 
be [completed] on May 27 in the year of Our 
Lord 1763 [. . .]”
 5. “Based on this outline [design] a con-
tract is made to build [an organ] in Saint 
John’s Church, Rev. Ignacy Lia[chov]ski [. . .]  
Radwilowicz (?).”
 6. “This drawing [. . .] and following it [. . .] 
Dunilowicze like [. . .] eholowski.”
 7. “The current organbuilding con-
tract sets the date of April 25, 17[??]. Rev. 

Dominik Kochanski, Prior of the Dominican 
Order, Nesvizh.” 
 8. Šv. Jokūbo bažnyčia, 1975; Lietuvos 
TSR istorijos ir kultūros paminkl  s vadas, 
1988, p. 331.
 9. Zgliński, 1999, p. 293. 
 10. Mindaugas Paknys, “Vargon  meistrai 
Lietuvos Didžiojoje Kunigaikštystėje.” Meno-
tyra, No. 2 (23), Vilnius, 2001, p. 57.
 11. The lower part of drawing number 25 is 
not visible as it has been cut off and moved to 
the reverse side of the drawing.
 12. Bogdanovo is in the surroundings of 
Ashmyany, Belarus. A 1772 record mentions 
that Saint Michael’s Church of Bogdanovo be-
longed to the Alšėnai Parish.
 13. The organ was destroyed by fire togeth-
er with the church in 1970. 

Dr. Girėnas Povilionis is associate 
professor at the Lithuanian Academy of 
Music and Theater. He is a senior special-
ist at the Center for Culture Heritage, an 
organ historian, researcher and restorer, 
and gives lectures at the Lithuanian 
Academy of Music and Theater and Gri-
galius Center for Church Music Studies. 
Since 2012 he has been a member of the 

Commission for the Certification of Mov-
able Cultural Property Restorers. A more 
complete biography will appear with the 
part 2 of this series. For more informa-
tion: www.vargonai.com.

Additional drawings and photo-
graphs follow on pages 20 and 21.

Figure 7a: unknown master, Vilnius University Aula Parva, end of eighteenth century

Figure 7: drawing of organ façade number 23, second half of eighteenth century (Old 
and Rare Books Department, Vilnius Academy of Arts Library, Inventory No. 3344)
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A R T I S T R Y – R E L I A B I L I T Y – A D A P T A B I L I T Y

Church of Saint Jude the Apostle
Wauwatosa, Wisconsin
Three manuals – forty ranks

Figure 10c: unknown master, Vidsodis 
Church, c.1807

Figure 9: drawing of organ façade number 25, second half of eighteenth century (Old 
and Rare Books Department, Vilnius Academy of Arts Library, Inventory No. 3344)

Figure 10a: unknown master, Notėnai Church, beginning of 
nineteenth century

Figure 10b: unknown master, Roman Catholic Church of Saint 
Nicholas Vilnius, c. 1770

Figure 10d: unknown master, Suvainiškis Church, c. 1782

Figure 8: drawing of organ façade number 16, second half of eighteenth century (Old 
and Rare Books Department, Vilnius Academy of Arts Library, Inventory No. 3344)
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Figure 10g: unknown master, Saint George’s Church, 
Kėdainiai, c. 1760–1770

Figure 10h: unknown master, Saint Joseph’s Church, Kėdainiai, c. 1790

Figure 10i: unknown master, Joniškėlis Church, 1803

Figure 10j: unknown master, Medininkai Church, last quarter of eighteenth century

Figure 10e: unknown master, 
Kauntaučiai Church, c. 1815

Figure 10f: unknown master, Semeliškės Church, 1781
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GREAT (Manual II)
 16′ Pommer (Choir)
 8′ Principal 61 pipes 
 8′ Geigen Principal 49 pipes
       (1–12 Pedal Principal)
 8′ Bourdon 61 pipes
 4′ Octave 61 pipes
 4′ Hohlflöte 61 pipes
 22⁄3′ Twelfth (TC) 49 pipes
 2′ Super Octave 61 pipes
 13⁄5′ Seventeenth (TC) 49 pipes
 11⁄3′ Mixture III–V  281 pipes
  Tremulant
 16′ Contra Fagotto (Swell)
 8′ Trumpet (Swell)
  Chimes (Choir)
  Zimbelstern

CHOIR (Manual I, enclosed)
 16′ Pommer  61 pipes
   8′ Holzgedeckt 61 pipes
 8′ Erzahler 61 pipes
 8′ Erzahler Celeste (TC) 49 pipes
 4′ Weit Principal 61 pipes
 4′ Gedeckt Pommer (ext 16′) 24 pipes
 22⁄3′ Nasat (TC) 49 pipes
 2′ Klein Octave 61 pipes
 13⁄5′ Terz (TC) 49 pipes

 11⁄3′ Quint (ext Nasat) 12 pipes
 1′ Sifflöte (ext 16′ Pommer 12 pipes
       (top octave repeats)
 II Carillon  (from 11⁄3′ and 13⁄5′)
 8′ Krummhorn  61 pipes
  Tremulant

SWELL (Manual III, enclosed)
 16′ Contra Viola (TC, from 8′ Viola)
 8′ Viola da Gamba  61 pipes
 8′ Viola Celeste (TC) 49 pipes
 8′ Muted Violes II (digital)
 8′ Rohrflöte 61 pipes
 4′ Principal 61 pipes
 4′ Koppelflöte 61 pipes
 4′ Unda Maris II (digital)
 22⁄3′ Nazard (TC) 49 pipes
 2′ Flageolet 61 pipes
 13⁄5′ Tierce 61 pipes
 11⁄3′ Quint (ext Nazard) 12 pipes
 2′ Plein Jeu III–IV 232 pipes
 16′ Fagotto 61 pipes
 8′ Trumpet 61 pipes
 8′ Fagotto (ext 16′ Fagotto) 12 pipes
 4′ Fagotto Clarion (ext 16′) 12 pipes
 8′ Vox Humana (digital)
  Tremulant

FANFARE (digital, prepared for 
pipes)

 8′ Principal
 8′ Flute Celeste II
 4′ Octave
 2′ Doublette
 8′ Trompette en Chamade
  Fanfare On Great
  Fanfare Off Choir

PEDAL
 32′ Untersatz (digital)
 16′ Principal (digital)
 16′ Subbass 32 pipes
 16′ Pommer (Choir)
 8′ Principal 32 pipes
 8′ Subbass (ext 16′ Subbass) 12 pipes
 4′ Choral Bass (ext 8′ Princ) 12 pipes
 4′ Gedeckt Pommer (Choir)
 32′ Contra Fagotto (digital)
 16′ Posaune (ext, Sw 8′ Tpt) 12 pipes
 16′ Fagotto (Swell)
 8′ Trumpet (Swell)
 4′ Clarion (Swell)
 4′ Fagotto Clarion (Swell)

Couplers
Swell to Great 16
Swell to Great 8
Swell to Great 4
Choir to Great 16
Choir to Great 8
Choir to Great 4

Choir to Choir 16
Choir Unison Off
Choir to Choir 4
Swell to Choir 16
Swell to Choir 8
Swell to Choir 4

Swell to Swell 16
Swell Unison Off
Swell to Swell 4
Choir to Swell 8

MIDI to Pedal
MIDI to Great
MIDI to Swell
MIDI to Choir

38 ranks, 2,248 pipes

St. Simons Island Presbyterian Church, St. Simons Island, GeorgiaA. E. Schlueter Pipe Organ Company

A. E. Schlueter Pipe Organ Co., 
Lithonia, Georgia
St. Simons Island Presbyterian 
Church, 
St. Simons Island, Georgia

St. Simons Island is a coastal com-
munity with roots that include coastal 
Indian tribes, the Spanish occupation, 
pre-Revolutionary War America as part 
of the original American colonies, and 
John and Charles Wesley preaching on 
this island under the majestic oak trees. 
In more recent years it has developed 
into a coastal retreat that is known col-
loquially as part of the Golden Isles. As 
a point of reference, this part of Georgia 
has been a place of retreat and reflection 
for the Schlueter family for years.

It is in this setting that our work with 
St. Simons Island Presbyterian Church 
began several years ago. The original 
organ, built in 1984, was a modest 23 
ranks in size divided up into a three-
manual specification. It was prepared for 
a number of additions that had not been 
completed. Unfortunately, the environ-
ment of an island location can prove 
difficult on mechanical systems, and the 
console was failing. With its condition 
and reliability in question, the church 
sent out a query about replacing it with 
a new console and replacement of its 
electrical system and relays.

As we met with the church about the 
organ, we discussed their current needs 
as well as future plans and aspirations. 
Central to their planning was a major 
architectural change and enlargement of 
the church. While this would possibly be 
years in the offing, we knew that future 
needs had to be framed into our design 
of a replacement console.

We built a three-manual terraced 
console that would be able to control 
the then-present specification but also 
would be prepared for a new future 
instrument and enhanced specification. 
Its low profile allowed an easy sightline 
to the choir and congregation, which the 
former console never had, and portabil-
ity with inbuilt castors. The console was 
built of mahogany with oblique draw-
knobs turned out of African blackwood. 
The control system we used allowed us 
to support the former specification, and 
could easily be programmed to support 
a larger and differing specification in 
the future.

It would be several years between the 
installation of the new console and the 
rebuilding of the church, but with the 
passage of time this became a reality. Our 
staff worked with the church architect to 

redesign the center organ space for a 
larger, more complete instrument. 

When the church moved forward to 
renovate and enlarge their sanctuary, the 
future plans that we considered when the 
new console was built proved fruitful as 
a guide to the design of the new organ in 
its specification and space requirements.

The design of the new church sanctu-
ary sought to use the basic shell and core 
of the church while providing a much 
more expansive chancel and wider tran-
septs. This was achieved with additional 
seating while keeping a worship space 
that feels intimate. 

The former instrument did not have 
any visible pipes and was behind a grille. 
Early on it was decided that there would 
be a visual element in the new organ with 
the inclusion of speaking façade pipes.

The visual design of the organ was 
two-fold; the lower portion of the organ 
case was to act as a rear wall to focus the 
choir, the upper portion of the case has a 
cantilever that not only breaks up the flat 
planes of the organ case but allows us a 
slight shelf to sonically project the organ 
forward of the choir, clergy, and cele-
brants. The people in the chancel can 

hear the organ, but importantly do not 
have to take the brunt of the organ dur-
ing large congregational registrations. 

The ceiling height in the church did 
not allow for 16′ pipes. We designed the 
pipes to be overlength and back-slotted 
to give the 8′ Principal and 8′ Octave 
more loft than the façade otherwise 
would have had. The organ case pipes 
are built of polished aluminum and fol-
low the fall of the ceiling. The varying-
length toes of the façade pipes provide a 
gentle reinforcement to the other arcs in 
the sanctuary. The polished pipes do not 
act like mirrors; rather, they take on and 
subtly reinforce the natural lighting hues 
of the church. The end result of design 
is a pipe façade and case that not only 
is acoustically functional for the organ 
but also one that forms an elegant visual 
backdrop for the suspended cross.

To support tuning stability, the interior 
layout of the organ was designed to place 
the majority of the pipework on the same 
thermocline. The divisions’ orientation 
has the Swell on the left, the Great in the 
center with the Choir behind it, and the 
Pedal on the right. The expression boxes 
were designed to allow the organist 

to hear the entire range of degrees of 
expression through bi-directional use 
of the expression shades with multiple 
expression motors. This allows the organ-
ist to hear the organ in the same fashion 
it is heard by the congregant in the pews.

The new specification we designed 
was to have more tonal resources for 
choral and congregational accompani-
ment, more specification weight around 
an 8′ pitch center, and additional palettes 
of color. For use with choir and soloist, 
we envisioned an instrument with a large 
number of resources under expression. 
This allows even large registrations to be 
fully contained when text painting under 
the choir.

We knew that the church would use 
the instrument in outreach through 
public concerts with choir and organ. 
While the organ is fundamentally 
designed to support the music needs of 
the church service, the island that this 
church sits on supports a population 
with a rich arts community. In addi-
tion to the sacred use of the organ, we 
sought an enhanced ability to support a 
wider body of organ repertoire of many 
different periods and styles.  

Cover feature

The expanded chancel and transepts provide additional seating while maintaining the intimate worship space.
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The new organ incorporates pipes 
from the previous instrument. This is 
an important consideration that we give 
gravity to in all of our work. Consider 
the gifts required to build an instru-
ment. The generous people who give 
these gifts should have every hope and 
wish that their gifts continue to be hon-
ored. We cannot say it enough, steward-
ship is important. 

Accordingly, in studying the previous 
instrument, we found that through divi-
sional shifting of resources, along with 
revoicing, repitching, and/or rescaling, 
that much of the pipework could and 
should be retained. In all about one-
third of the resources in the previous 
organ were able to find a home in the 
new instrument. The final specification 
is 38 ranks with resources and colors that 
eclipse the previous instrument.

The Great division was designed with 
a well-developed principal chorus with 
the 8′ and 4′ flute registers as thickening 
agents. The 4′ Hohlflöte in the Great is 
a chameleon that can take its place in 
the ensemble or be very effective as a 
solo device with the appropriate treble 
ascendance. The reeds of the Great 
are duplexed from the Swell. In this 
acoustic we chose English shallots with 
their “ah” vowel cavity that proves very 
friendly in this acoustic. The Swell divi-
sion features side opening shades into 
the Great to provide equanimity of 
speech between the Great chorus and 
added reeds when used together. The 
Great has a second 8′ principal (Geigen 
Principal) that can be added for larger 
registrations to support robust congre-
gational singing.

An unusual feature in the organ is the 
number of mutations. As discussed pre-
viously, we knew color to be important. 
The rich 22⁄3′, 13⁄5′, and 11⁄3′ pitches allow 
the large number of registers differing 

accents and solo devices with their 
use. Importantly, the parallel borrows 
of the 11⁄3′ pitches from the 22⁄3′ in the 
Swell and Choir provide the building 
of “mixture texture” in the Swell and 
Choir without aggression. The ability to 
fold in unweighted treble ascendance 
prior to registering the chorus mixtures 
allows a more seamless buildup of the 
organ crescendo.

The strings in the Swell and the 
Choir individually provide the necessary 
ether when required and when coupled 
together and drawing in the 8′ Muted 
Violes and the 8′ Vox Humana make an 
effective enclosed string organ. Again, in 
tipping our hat to a duality in stop design, 
the scale of the strings in both divisions 
allows them to act as small anchoring 
principals to the enclosed division cho-
ruses when drawn and thickened with 
the 8′ flute registers.

The Pedal has several independent 
registers to support the independent 
contrapuntal voice. We also provided a 
number of manual-to-pedal duplexes 
to provide additional grounding to the 
pedal. Because of space requirements, 
we utilized custom digital voices for 1–12 
of the 32′ registers and for 1–12 of the 16′ 
Principal. These digital stops are voiced 
to seamlessly fold into the pipe resources.

While we did save some pipework, 
our experience with the organ, guided 
by the current organ curator, convinced 
us that a new chassis should be consid-
ered. The church sits on an island with 
extremes of humidity, and there had 
been seasonal problems with the organ 
chassis in conjunction with the regular 
environmental changes. The new chas-
sis included all new electro-pneumatic 
slider windchests, new unit windchests, a 
new winding system, new support struc-
ture, and new expression boxes and swell 
shades. The aforementioned console and 

relays built by our firm were recast for 
the new specification.

Just as we prepared for growth when 
we built a new console years ago, there 
are plans for additional growth. The con-
sole has controls for a Fanfare division 
that will provide additional foundation 
for congregational support and allow the 
addition of a solo reed. While not only 
visually dramatic, the solo reed, when 
added, will provide the appropriate 
“sending” for the numerous weddings 
hosted at this church.

The organ was built and installed dur-
ing the pandemic. I know that all of us 
have differing trials that occurred during 
this period of time. We were fortunate 
to have such a supportive church to 
work with along with supportive fam-
ily and staff. We simply could not have 
accomplished the building and installa-
tion of this instrument without the help 
of so many. Their thoughts, prayers, and 
aspirations sustained and supported us. 
In the midst of the organ installation we 
were onsite during Ash Wednesday. With 
the fresh imposition of ashes on our fore-
heads, we were reminded that we come 
from dust and to dust we will return. It 
was comforting to know that as we take 
our place in history, our work will outlive 
us and continue to support the ministry, 
music, and worship at this church.

The members of this community of 
faith are to be commended for their 
dedicated and hard work. They sought 
to both preserve a worship space that 
was known while recasting it into a fun-
damentally new church. They diligently 
worked to provide a space that acousti-
cally supports music and spoken word. 
In their work they excelled brilliantly. 

Accordingly, in addition to my fam-
ily and staff, I want to single out: Rev. 
Alan Dyer, pastor; Rhonda Hambright, 
director of music; Amy Bishop, organ-
ist; James Freeman, instrument curator; 
Tom Baltzell, chair, building committee; 
Matt Hodgdon, building committee; 
Karen Schmidt, building committee; 
Robert Ussery, Ussery-Rule Architects; 
Cory Rule, Ussery-Rule Architects; 
Joe Combs, project manager, Ussery-
Rule Architects; Tracy Morelan, design 
architect, Ussery-Rule Architects; Dee 
Davis, decorator; Ryan and Rand Tyson, 
owners, Tyson Construction Company; 
Chuck Miller, superintendent, Tyson 
Construction Company; members and 
friends of St. Simons Island Presbyte-
rian Church.

The building of any instrument 
demands the efforts of a talented and 
dedicated team. Our team includes: 
Arthur E. Schlueter, Jr., Arthur E. 
Schlueter, III, John Tanner, Marc Con-
ley, Patrick Hodges, Jeremiah Hodges, 
Marshall Foxworthy, Peter Duys, Bob 
Weaver, Kerry Bunn, Al Schroer, Shan 
Dalton-Bowen, Michael DeSimone, Dal-
las Wood, Josey Davis, Preston Wilson, 
Clifton Frierson, Kelvin Cheatham, Ruth 
Lopez, Sara Cruz, Ruth Gomez, and 
Yolanda Sandoval.

Visit www.pipe-organ.com for more 
information or to contact A. E. Schlueter 
Pipe Organ Company.

—Arthur E. Schlueter, III
Visual and Tonal Direction

A. E. Schlueter Pipe Organ Co.

Photo credit: Harlan Hambright 
Builder website: pipe-organ.com/
Church website: www.sspres.org/

Terraced console features oblique turned African blackwood drawknobs

Partial view of the Swell chamber

Inside the lower portion of the Swell box with the area below the Choir box beyond

The organ case and façade pipes were designed to visually anchor the rear of the 
chancel while forming a backdrop for the suspended cross.
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Here & There

improvisation with Jeffrey Brillhart. 
He is also a graduate of the Cleveland 
Institute of Music where he earned 
his Bachelor of Music degree in organ 
performance and music theory, pursu-
ing organ studies with Todd Wilson. Von 
Behren is currently a doctoral candidate 
at Boston University College of Fine 
Arts where he studies with Peter Sykes.

Awarded the 2018 Mary Baker Prize 
in Organ Accompanying and the 2019 
Richard Paul DeLong Prize in Church 
Music, von Behren served as organ 
scholar at Trinity Church on the Green, 
New Haven, Connecticut, under the 
direction of Walden Moore, working 
with the Trinity Choir of Men and Boys 
and Choir of Men and Girls. Prior to 
his appointment at Trinity, he served 
four years as organ scholar at Plymouth 
Church, United Church of Christ, 
Shaker Heights, Ohio.

Von Behren is the first organist to 
receive the Cleveland Institute of Music’s 
prestigious Darius Milhaud Award, given 
each year to a student “who displays 
qualities of unusual talent and creativity, 
sensitivity, expressiveness, strong love 
for and dedication to the musical arts, 
outstanding musical accomplishment, 
and evidence of academic excellence,” 
and is a member of The Diapason’s 
20 Under 30 Class of 2016. The winner 
of the Jack Kent Cooke Young Artist 
Award on National Public Radio’s (NPR) 
From the Top, his live radio performance 
reached over half a million listeners. 
He concertizes throughout the United 
States and Europe.

A native of Falls City, Nebraska, von 
Behren advocates for introducing and 
exciting younger audiences about clas-
sical music. In 2013, he began “The 

Little Stars Summer Program,” a music 
program for three- to eleven-year-old 
children in Falls City, in association with 
NPR’s From the Top and the Jack Kent 
Cooke Foundation. As a violinist, he has 
performed in orchestra festivals at Carn-
egie Hall and the Kennedy Center. He 
frequently serves on teaching faculties 
for American Guild of Organists Pipe 
Organ Encounters and various organ 
camps and festivals. In his spare time, he 
enjoys traveling and running half mara-
thons costumed as various superheroes. 
For further information: 
www.davidvonbehren.com.

For bookings and information: 
concertartistcooperative.com.

Carillon News
The 28th Texas Regional Carillon 

Conference will take place October 
22–23 at the University of Texas at Aus-
tin. Events include recitals by Austin 
Ferguson and Kimberly Schafer, a 
presentation by Alex Johnson (a mem-
ber of The Diapason’s 20 Under 30 
Class of 2021) on the structure of Roy 
Hamlin Johnson’s New River Nocturne, 
a presentation by Jesse Ratcliffe on 
reviving dormant carillons, and a mas-
terclass by Carol Jickling Lens. For 
further information: alexr.johnson.97@
gmail.com.

The Guild of Carillonneurs in 
North America has called for proposals 
for its 2022 congress, to be hosted by the 
University of Chicago, June 16–19, 2022. 
Proposals are open to anyone (including 
non-members) to present lectures, mas-
terclasses, and workshops. The deadline 
for proposals is October 1, 2021. For 
information: programs@gcna.org and 
gcna.org.

Publishers

Variations on VENI CREATOR SPIRITUS: Pro-
logue, Five Variations, and Finale

Fruhauf Music Publications marks 
its eighteenth year with complimentary 
scores for organ, choir and organ, and 
carillon—the latter being suitable for 
keyboards, plucked stringed instru-
ments, etc. September’s publication is 
a four-verse setting of the Shaker tune 
Simple Gifts for carillon, followed by 
October’s offering, Variations on VENI 
CREATOR SPIRITUS: Prologue, Five Varia-
tions, and Finale for organ. Future issues 
will include an organ setting of “Amaz-
ing Grace” and Prelude and Fugue on a 
German Carol Tune VOM HIMMEL HOCH 
for carillon. For more information and 
access to an accumulative selection of 
free PDF booklet scores: frumuspub.net.

MorningStar Music Publishers 
announces new publications for church 
vocalists. Sing Praise: Sacred Vocal 
Solos (40-550, $25) includes selections 
by Michael Burkhardt, Alfred V. Fedak, 
Zebulon M. Highben, Karen Marolli, 
Robert Hobby, and Kevin Uppercue. 
Classical Solos for the Church Year (40-
135, $25) features works by Bach, Char-
pentier, Mozart, Burkhardt, and others. 
Individual downloads of each single solo 
are available from the publisher’s website. 
For information: morningstarmusic.com.

Richard Sedcole and Paul Croome 
announce the publication of their Eng-
lish translation of the German book by 
Karl Bormann, Heimorgelbau—Home 
Organ Building: A Guide for the Ama-
teur Builder of Tracker-action Pipe 
Organs for the Home. The new book also 
includes extracts from Bormann’s Orgel- 
und Spieluhrenbau, which were the 
workshop instructions of barrel organ 
builder, Ignaz Bruder. This combines all 
of Bormann’s writing for amateur organ-
building in one book of over 200 pages.

Heimorgelbau is written as a progres-
sive text, starting the reader with instruc-
tions for a voicing chest. Then follows a 

more elaborate three-stop Portative. The 
fourth chapter gives detailed instructions 
for a five-stop Positive. An extensive 
chapter guides the amateur through the 
process of voicing, and later chapters 
cover the scaling and design of two- and 
three-manual instruments. The final 
chapter covers the design and construc-
tion of barrel organs. The extracts from 
Bruder’s book include details on scaling 
and voicing for both flue pipes and reeds 
and the pinning of barrels. For informa-
tion: richard.sedcole@scorch.co.nz.

Recordings

Masterworks for Organ, Jeremy Thomp-
son, Organist

Raven announces a new CD, Mas-
terworks for Organ, Jeremy Thompson, 
Organist (OAR-169, $15.98 postpaid), 
celebrating the 25th anniversary of the 
1995 Casavant Frères Opus 3738, a 
three-manual, 59-rank organ in First 
Presbyterian Church, Charlottesville, 
Virginia, where Jeremy Thompson is 
director of music. The disc includes music 
by Duruflé, Franck, Howells, Bach, and 
Reger. Thompson earned his Doctor of 
Music degree from McGill University, 
Montreal. He has also recorded music 
of Karl Höller (Raven OAR-161). For 
information: ravencd.com. 
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Home Organ Building: A Guide for the 
Amateur Builder of Tracker-action Pipe 
Organs for the Home
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Reviews

Book Reviews

They fl y forgotten, as a dream . . . : Some 
lesser-known church musicians from 
the Victorian and Edwardian eras

They fl y forgotten, as a dream . . . : 
Some lesser-known church musicians 
from the Victorian and Edwardian 
eras, by John Henderson and Trevor 
Jarvis. The Royal School of Church 
Music, 2020, 369 + viii pages, 124 
black and white, 32 color illustra-
tions, 19 scores, paperback, 978-0-
85402-302-8, £28.00. Available from 
rscmshop.com. 

John Henderson and Trevor Jarvis 
(Hon. Librarian and Hon. Assistant 
Librarian to the Royal School of Church 
Music, respectively) offer here a valuable 
anecdotal insight into the lives and works 
of notable and somewhat obscure church 
musicians and composers from the Victo-
rian and Edwardian eras. In the foreword 
by Daniel Cook (Master of the Choristers 
and Organist, Durham Cathedral), he 
mentions the divide between popular and 
unpopular literature composed between 
roughly 1840 and 1910 and how much of 
the literature is relatively unknown and 
remains to be rediscovered. Fortunately, 
the Royal School of Church Music has a 
very large archive of repertoire from this 
time period that is in public domain.

Composers such as John Stainer, 
Arthur Sullivan, Charles Villiers Stanford, 
Alfred Hollins, and T. Tertius Noble were 
not given much biographical attention in 
this book since their work is still readily 
available. The changing times and tastes 
have caused many of the composers from 
this period to become relatively unknown 
to twenty-fi rst-century audiences.

The book is divided into three sec-
tions. The fi rst is devoted to cathedral 
and collegiate musicians and includes 
information about Walter Alcock, Ivor 
Atkins, George Bennett, Hugh Blair, 
Herbert Brewer, Frederick Bridge, 
Francis Gladstone, Alan Gray, Basil 
Harwood, Charles Harford Lloyd, Ber-
tram Luard-Selby, Arthur Mann, George 
Martin, Walter Parratt, George Riseley, 
Varley Roberts, George Sinclair, Richard 
Terry, and Herbert Woodward.

The second section explores par-
ish and academic musicians: Edward 
Bellerby, Ernest Dicks, Frederick 
Docker, William Faulkes, Charles 
Joseph Frost, Henry Gadsby, Warwick 
Jordan, Edwin H. Lemare, Charles Wil-
liam Pearce, Churchill Sibley, Walter 
Spinney, Charles Vincent, John E. West, 
and Cunningham Woods.

The third section sheds light on 
amateur and self-taught musicians: 
Stuart Archer, Townshend Driffi eld, 
Charles John Grey, John Henry Maun-
der, Ebenezer Minshall, Henry Ernest 
Nichol, Alfred and Charles Rawlings, 

Samuel Rowton, Royle Shore, Caleb 
Simper, Bruce Steane, and Ferris Tozer.

What is perhaps the most valuable 
portion of this book is the accompany-
ing CD for Appendix One that contains 
a works list with publishers and year of 
composition or copyright. The organ 
and choral music sections contain two 
hundred organ and choral scores that are 
worth perusing. All of the provided music 
and texts are in public domain in the UK 
and EU, but readers in other countries 
will need to check copyright status in 
their location. Some of the organ scores 
include three of Lemare’s large-scale 
works: his Toccata and Fugue in D Minor, 
op. 98, Symphony in G, and his Fantasia 
and Fugue in E Minor, op. 99. The choral 
music portion of Appendix One includes 
numerous choral works including three 
sets of evening canticles by Brewer, three 
sets by Lloyd, and one each by Harwood 
and Lemare. The fi nal section of Appen-
dix One is a collection of over four hours 
of organ recordings of selected works 
performed by David E. Lamb on a digital 
virtual pipe organ using sample sets from 
notable organs in Hereford, Salisbury, 
and Peterborough cathedrals.

Appendix Two is devoted to English 
organ music serials from 1860–1915 that 
help promote new works for organ and 
harmonium. Appendix Three includes 
a table of organists’ wealth calculated 
through the online Bank of England 
Infl ation Counter for the organists 
mentioned in this book. The informa-
tion is based on wills that were written 
and public domain probate records that 
offer a clearer picture of how times have 
changed from the late nineteenth and 
early twentieth centuries.

—Derek E. Nickels
Kenilworth, Illinois

New Organ Music
Ten Organ Chorales in the Schübler 
Tradition Arranged from the Works 
of Johann Sebastian Bach, edited 
by Marilyn Perkins Biery. Augs-
burg Fortress, 978-1-5064-6921-
8, 72 pages, $30. Available from 
augsburgfortress.org.

The art of transcription has long 
been a practice in organ music, as Bach, 
among others, often arranged works of 
other composers as well as his own. With 
the Schübler Chorales, one of his better-
known sets of arrangements, Bach took 
movements from his various cantatas and 
recomposed them for a single performer. 
Marilyn Perkins Biery has continued the 
work of Bach by searching out other 
movements from the numerous cantatas 
penned by the master for transcription.

The result is a pleasing selection of 
chorale preludes, many on better-known 
tunes than the originals. Familiar tunes 
such as Christ lag in Todesbanden;
Jesu, meine Freude; Lobe den Her-
ren; and Valet will ich dir geben
are featured, as well as three settings of 
the lesser-known Herr Jesu Christ, du 
höchsten Gut (from Cantatas 113, 166, 
and 131), playable separately or as a set. 
Like the Schübler Chorales, the pieces 
are primarily arranged in a trio texture 
with the melodies scattered among the 
voices (right hand, left hand, and pedal). 
Each chorale is preceded by the tune it 
features as well as the German text fol-
lowed by an English translation. Each 
work also contains a brief note about its 
orchestration and liturgical use. The score 
is clear, easy to read. These works make a 
useful and appealing addition to the trio 
repertoire for use in church services and 
recitals and for teaching purposes.

—Steven Young
Bridgewater, Massachusetts

Bert Adams, FAGO
Park Ridge Presbyterian Church

Park Ridge, IL
Pickle Piano & Church Organ Systems

Bloomingdale, IL

Your professional card 
could appear here!

Contact: jbutera@sgcmail.com
or 608/634-6253

Susan Goodson
Emanuel United Church of Christ

Manchester, Michigan

David Herman
Trustees Distinguished Professor Emeritus of Music and University Organist

The University of Delaware  herman@udel.edu

Lorraine Brugh, Ph.D.
Professor of Music

University Organist
Valparaiso, Ind.

valpo.edu
219.464.5084

lorraine.brugh@valpo.edu

Sunghee Kim, DM

219-464-6796
sunghee.kim@valpo.edu

JOHN FENSTERMAKER

TRINITY-BY-THE-COVE

NAPLES, FLORIDA

AVAILABLE NOW!
Free Acis and Raven CDs 
with new subscriptions!

See ad on page 26!

DELBERT DISSELHORST

Professor Emeritus

University of Iowa–Iowa City

Byron L. Blackmore
Crown of Life Lutheran Church

Sun City West, Arizona
623/214-4903

Dean W. Billmeyer
University of Minnesota

Minneapolis 55455 • dwb@umn.edu

GAVIN BLACK
Princeton Early Keyboard Center

732/599-0392
www.pekc.org

St. Andrew’s by the Sea,
Hyannis Port

Christopher Babcock

PATRICK ALLEN
GRACE CHURCH

NEW YORK

Norberto 

Guinaldo
His Music

See—Listen—Buy
www.GuinaldoPublications.com

STEVEN EGLER
Central Michigan University

School of Music

Mt. Pleasant, MI 48859

egler1s@cmich.edu

Gail Archer
organist

www.gailarcher.com

Vassar College
Barnard College, Columbia University

garcher@barnard.edu 
(212) 854-5096

Promotion
SOZO Media

rika@sozomedia.com

THOMAS BROWN
CHAPEL HILL, NORTH CAROLINA

ThomasBrownMusic.com

Your artist spotlight can appear 
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as little as $16 per month
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jbutera@sgcmail.com

It’s not too early to think about your nomination for

The Diapason’s
20 Under 30 Class of 2023!
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UNITED STATES 
East of the Mississippi

17 SEPTEMBER
David Jonies; Cathedral of the As-

sumption, Louisville, KY 7 pm

19 SEPTEMBER
Katelyn Emerson; Cathedral Basilica 

of the Sacred Heart, Newark, NJ 3 pm
Kenneth Danchik; St. Paul Catholic 

Cathedral, Pittsburgh, PA 3:30 pm
Scott Dettra; Grace United Methodist, 

Hagerstown, MD 4 pm
Nathan Laube; First Congregational, 

Columbus, OH 4 pm

21 SEPTEMBER
Sylvia Marcinko Chai; St. Louis King 

of France Catholic Church, St. Paul, MN 
12:35 pm

23 SEPTEMBER
Colin MacKnight, with brass; Rollins 

College, Winter Park, FL 7:30 pm

24 SEPTEMBER
Colin MacKnight; Rollins College, 

Winter Park, FL 7:30 pm
Jeremy David Tarrant; Cathedral of St. 

Paul, Detroit, MI 12:30 pm

25 SEPTEMBER
• David Hurd; St. John’s Episcopal, 

West Hartford, CT 3 pm
Robert McCormick, masterclass; St. 

Andrew’s Episcopal, Newport News, VA 
10 am

+ Clive Driskill-Smith; Emmanuel 
Episcopal, La Grange, IL 7:30pm

26 SEPTEMBER
Choral Evensong; St. John’s Episcopal, 

West Hartford, CT 5 pm
Craig Williams; Goshen Reformed 

Church, Goshen, NY 3 pm
Robert McCormick; St. Andrew’s Epis-

copal, Newport News, VA 4 pm Evensong 
& recital

Todd Wilson; St. Joan of Arc Catholic 
Church, Toledo, OH 4 pm

Choral Evensong; Cathedral of St. Paul, 
Detroit, MI 4 pm

Bruce Neswick; Ball State University, 
Muncie, IN 3 pm

Clive Driskill-Smith, masterclass; Em-
manuel Episcopal, La Grange, IL 4 pm

27 SEPTEMBER
Bruce Neswick, masterclass; Ball 

State University, Muncie, IN 9 am

1 OCTOBER
Craig Williams; National City Christian, 

Washington, DC 12:15 pm

2 OCTOBER
Alan Morrison; Spivey Hall, Morrow, 

GA 3 pm
Scott Dettra, works of Franck; St. 

Luke’s Episcopal, Evanston, IL 4 pm

3 OCTOBER
Jens Korndörfer; St. Joseph Catholic 

Cathedral, Columbus, OH 3 pm
Jackson Merrill; University of Michi-

gan, Ann Arbor, MI 4 pm (livestream)
Jeremy David Tarrant; Hill Auditorium, 

University of Michigan, Ann Arbor, MI 8 pm
Katelyn Emerson; St. Dominic Catholic 

Church, Wyoming, IL 4 pm
Renée Anne Louprette; University of 

St. Thomas, St. Paul, MN 3 pm

4 OCTOBER
Gregory Hand; University of Michigan, 

Ann Arbor, MI 12 noon (livestream)
Clayton Farmer, Cecilia Kowara, Zoe 

Lei, Brian Manzo & Mi Zhou; Hill Audito-
rium, University of Michigan, Ann Arbor, 
MI 8 pm

5 OCTOBER
Carol Williams; St. Thomas Aquinas 

Catholic Church, Charlottesville, VA  
7:30 pm

Bradley Hunter Welch; Christ Evan-
gelical Lutheran, Athens, OH 7:30 pm

Rhonda Sider Edgington; Univer-
sity of Michigan, Ann Arbor, MI 12 noon  
(livestream)

Ignacio Prego, harpsichord; Univer-
sity of Michigan, Ann Arbor, MI 4 pm  
(livestream)

Tiffany Ng, carillon; University of Michi-
gan, Ann Arbor, MI 7 pm  (livestream)

Todd Wilson; Hill Auditorium, Univer-
sity of Michigan, Ann Arbor, MI 8 pm

6 OCTOBER
David Hufford & Henry Aldridge; 

University of Michigan, Ann Arbor, MI 12 
noon (livestream)

Joseph Gascho, harpsichord; Britton 
Recital Hall, University of Michigan, Ann 
Arbor, MI 8 pm

Christopher Urban, with piano; First 
Presbyterian, Arlington Heights, IL 12:15 
pm (livestream)

8 OCTOBER
Michael Hey; United States Naval 

Academy, Annapolis, MD 7:30 pm
Bradley Hunter Welch; Christ Presby-

terian, Canton, OH 7 pm
Sarah Simko; Cathedral of St. Paul, 

Detroit, MI 12:30 pm

9 OCTOBER
Alan Morrison; Clayton State Univer-

sity, Morrow, GA 3 pm

10 OCTOBER
Craig Williams; Cadet Chapel, West 

Point, NY 2 pm
Chelsea Chen; Forrest Burdette Me-

morial United Methodist, Hurricane, WV 
3 pm

Choral concert; Cathedral of St. Paul, 
Detroit, MI 5 pm

12 OCTOBER
Craig Williams; Central Synagogue, 

New York, NY 12:30 pm

14 OCTOBER
Chelsea Chen, masterclass; Trinity 

College, Hartford, CT 12:15 pm

15 OCTOBER
Chelsea Chen; Trinity College, Hart-

ford, CT 7:30 pm
Organized Rhythm (Clive Driskill-

Smith, organ, & Joseph Gramley, percus-
sion); St. Paul’s Episcopal, Milwaukee, WI 
7 pm

Amanda Mole; St. James Episcopal, 
Fairhope, AL 7 pm

16 OCTOBER
James Kennerley, The Phantom of the 

Opera; Saco Drive In, Saco, ME 6:30 pm

17 OCTOBER
Chenault Duo; First Church of Nashua 

(UCC), Nashua, NH 3 pm
Students of Curtis Institute of Music; Ur-

sinus College, Collegedale, PA 4 pm

19 OCTOBER
Greg Zelek; Overture Center, Madison, 

WI 7:30 pm

22 OCTOBER
Michael Hey; First Presbyterian, Stam-

ford, CT 8 pm
Bradley Hunter Welch; St. Paul’s Epis-

copal, Wilmington, NC 7:30 pm
Jeremy David Tarrant; Cathedral of St. 

Paul, Detroit, MI 12:30 pm

24 OCTOBER
Renée Anne Louprette; Hampton Con-

gregational, Hampton, CT 4 pm
Choral Evensong; St. John’s Episcopal, 

West Hartford, CT 5 pm

Calendar

  This calendar runs from the 15th of the month 

of issue through the following month. The deadline 

is the first of the preceding month (Jan. 1 for 

Feb. issue). All events are assumed to be organ 

recitals unless otherwise indicated and are grouped 

within each date north-south and east-west. •=AGO 

chapter event, • •=RCCO centre event, +=new organ 

dedication, ++= OHS event.

  Information cannot be accepted unless it 

specifies artist name, date, location, and hour in 

writing. Multiple listings should be in chronological 

order; please do not send duplicate listings. 

THE DIAPASON regrets that it cannot assume 

responsibility for the accuracy of calendar entries. 
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LARRY PALMER
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SMU, Dallas, Texas
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JAMES KIBBIE
The University of Michigan
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Karen Schneider Kirner
Director, Notre Dame Handbell Choir

Assistant Director, Notre Dame Folk 
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University of Notre Dame

KIM R. KASLING
D.M.A.

St. John’s University

Collegeville, MN 56321

A.S.C.A.P.
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David K. Lamb, D.Mus.
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812/944-2229

Richard Barrick Hoskins
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Chicago

richard@saintc.org

ANDREW HENDERSON, DMA
Madison Avenue Presbyterian Church

New York, NY

www.andrewhenderson.net

ANDREW PAUL MOORE

CHRIST CHURCH
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LEON NELSON
Director of Traditional Music

Southminster Presbyterian Church

Arlington Heights, IL 60005
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Craig Williams; Cadet Chapel, West 
Point, NY 2:30 pm

Bruce Neswick; First Presbyterian, 
Stroudsburg, PA 4 pm

Organized Rhythm (Clive Driskill-
Smith, organ, & Joseph Gramley, percus-
sion); First Presbyterian, Virginia Beach, 
VA 4 pm

Peter Richard Conte; Stambaugh Au-
ditorium, Youngstown, OH 4 pm

Choral Evensong; Cathedral of St. Paul, 
Detroit, MI 4 pm

28 OCTOBER
Gavin Black, harpsichord, Bach, The 

Art of the Fugue selections; Church of the 
Transfiguration, New York, NY 1:15 pm

Works of Palestrina; St. Luke in the 
Fields Episcopal, New York, NY 8 pm

29 OCTOBER
Graeme Shields & Timothy Huth; First 

Congregational, Ann Arbor, MI 7:30 pm 
(livestream)

30 OCTOBER
James Kennerley, The Phantom of the 

Opera; Merrill Auditorium, Portland, ME 
7 pm

31 OCTOBER
Choral Evensong; Cathedral of St. Paul, 

Detroit, MI 4 pm

UNITED STATES 
West of the Mississippi

19 SEPTEMBER
David Hatt; Cathedral of St. Mary of 

the Assumption, San Francisco, CA 4 pm 
(livestream)

Raul Prieto Ramirez; Spreckels Organ 
Pavillion, San Diego, CA 2 pm (livestream)

20 SEPTEMBER
Daryl Robinson; Spreckels Organ Pa-

vilion, San Diego, CA 7:30 pm

21 SEPTEMBER
Nathan Laube; Wichita State Univer-

sity, Wichita, KS 7:30 pm

26 SEPTEMBER
Bradley Hunter Welch; First United 

Methodist, Baton Rouge, LA 4 pm
Anniversary choral Eucharist; St. Mi-

chael & All Angels Episcopal, Dallas, TX 
11 am

Chelsea Chen; Trinity Downtown Lu-
theran, Houston, TX 2:30 pm

Raul Prieto Ramirez; Spreckels Organ 
Pavillion, San Diego, CA 2 pm (livestream)

27 SEPTEMBER
Alcee Chriss; Spreckels Organ Pavil-

ion, San Diego, CA 7:30 pm

2 OCTOBER
Incarnatus; Church of the Incarnation, 

Dallas, TX 7:30 pm

3 OCTOBER
Chelsea Chen; Meyerson Symphony 

Center, Dallas, TX 3 pm

8 OCTOBER
Ken Cowan; Christ Chapel, St. Martin’s 

Episcopal, Houston, TX 7 pm

9 OCTOBER
Stephen Hamilton, masterclasses; 

University of Dubuque, Dubuque, IA 9:30 
am & 1:30 pm

10 OCTOBER
Stephen Hamilton; University of 

Dubuque, Dubuque, IA 3 pm
Alcee Chriss; Boston Avenue United 

Methodist, Tulsa, OK 5 pm
Todd Wilson; St. James Episcopal, Los 

Angeles, CA 6 pm
Katelyn Emerson; Central Union 

Church, Honolulu, HI 2 pm

15 OCTOBER
Ken Cowan; University of Nevada Las 

Vegas, Las Vegas, NV 7:30 pm

17 OCTOBER
Raúl Prieto Ramírez; First United 

Methodist, Shreveport, LA 3 pm
Cameron Carpenter; Walt Disney Con-

cert Hall, Los Angeles, CA 7:30 pm

22 OCTOBER
Raúl Prieto Ramírez; First United 

Methodist, Wichita Falls, TX 7 pm

25 OCTOBER
Jeremy Filsell, masterclass; St. An-

drew’s United Methodist, Plano, TX  
2:30 pm

26 OCTOBER
Choral works of Dupré; Church of the 

Incarnation, Dallas, TX 8 pm

27 OCTOBER
Jeremy Filsell; Christ the King Catholic 

Church, Dallas, TX 8 pm

29 OCTOBER
Jeremy David Tarrant; St. Luke’s Epis-

copal, Dallas, TX 7:30 pm
Alan Morrison; Christ Church Cathe-

dral, Houston, TX 7:30 pm

30 OCTOBER
Jeremy David Tarrant, masterclass; 

Southern Methodist University, Dallas, TX 
10 am

Calendar

is a proud supporter

of Pipedreams apoba.com

SPREAD THE WORD. PROMOTE THE SHOW. SUPPORT PUBLIC RADIO

Pipedreams is American Public Media’s weekly program dedicated to  
the artistry of the pipe organ. Host Michael Barone’s celebration of the 
king of instruments is heard on stations nationwide and worldwide via  
pipedreams.org. Go online to locate a broadcast station near you.

2136 - Some Lost Chords Found . . . rummaging amongst the many 

overlooked delights in the organ’s expansive repertoire.

2137 - Joy and Gladness . . . there’s always reason, and room in our 

souls, for music that helps us smile.

2138 - The Principals of the Thing . . . an introduction to those pipes 

which provide organ music its unique voice and character.

2139 - Chorals . . . with and without hymn-tune themes, numerous 

composers, following the lead of the celebrated César Franck, 

wrote solo organ music titled ‘choral’.
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ANDREW PETERS
Organ Recitals – Silent Movies – Hymn Festivals

www.AndrewJPeters.com

GREGORY PETERSON

Professor of Music  

and College Organist

Luther College, Decorah, Iowa

Jeffrey Schleff, Ed.D.
Organist/Director of Music

First Presbyterian Church
Gainesville, Texas

jschleff55@gmail.com

KARL WATSON
FIRST PRESBYTERIAN CHURCH

WOODBRIDGE, NJ 

ANDREW SCHAEFFER

Luther Memorial Church (ELCA)
Madison, Wisconsin

schaeffer@luthermem.org 
Recitals — Hymn Festivals

RONALD WYATT
Trinity Church

Galveston

KELLI DIRKS PHOTO
www.kellidirks.com 

kellidirksphoto@gmail.com

ROBERT L.
SIMPSON

Christ Church Cathedral
1117 Texas Avenue

Houston, Texas 77002

David Wagner
DMA

www.davewagner.net

Kevin Walters
M.A., F.A.G.O.
Rye, New York
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Alan G Woolley PhD 
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Mark Steinbach
Brown University
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]] ]       
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STEPHEN SCHNURR
Saint Paul Catholic Church

Valparaiso, Indiana

Your professional card 
could appear here!
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DEREK E. NICKELS, DMA
Church of the Holy Comforter

Kenilworth, IL 60043

(847) 251-6120 • denickels@holycomforter.org
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847/954-7989

sschnurr@sgcmail.com
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A Professional Card in
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608/634-6253; jbutera@sgcmail.com
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31 OCTOBER
Clark Wilson, silent fi lm, Dr. Jekyll & Mr. 

Hyde; Walt Disney Concert Hall, Los An-
geles, CA 7:30 pm

INTERNATIONAL

15 SEPTEMBER
Aigars Reinis; Dom, Merseburg, Ger-

many 12 noon
Karol Massakowski; Kulturpalast, 

Dresden, Germany 5 pm
Gerhard Löffler; Dom, Merseburg, 

Germany 7 pm
Giulia Biagetti; Nikolaikirche, Potts-

dam, Germany 7:30 pm
Collegium Vocale Leipzig; Dom, Merse-

burg, Germany 9 pm
Michael Andrews; Welsh Church of 

Central London, London, UK 1:05 pm

16 SEPTEMBER
Leylie Yekta & Nils Larsson; St. James 

Basilica, Prague, Czech Republic 7 pm
Barry Jordan; Dom, Merseburg, Ger-

many 12 noon
Martin Rost, with vocalists; Dom, 

Merseburg, Germany 7 pm
Martin Rost, with instrumentalists and 

vocalists; Dom, Merseburg, Germany 
9:30 pm

17 SEPTEMBER
Denny Wilke; Dom, Merseburg, Ger-

many 12 noon
Mario Verdicchio, with string orches-

tra; Dom, Merseburg, Germany 7 pm
Ars Choralis Coeln; Dom, Merseburg, 

Germany 9:30 pm

18 SEPTEMBER
Stadtsingechor Halle; Dom, Merseburg, 

Germany 12 noon
Michael Schönheit & Denny Wilke; 

Dom, Merseburg, Germany 4 pm
Sergio Chierici, with soprano; 

Pfarrzentrum, Ottobeuren, Germany 4 pm
Ansgar Schlei, children’s program; 

Willibrordi-Dom, Wesel, Germany 
5 pm

Denny Wilke, with instrumentalists 
and vocalists; Dom, Merseburg, Ger-
many 7 pm

Jan Katzschke, harpsichord, clavi-
chord, and hammerfl ügel; Dom, Merse-
burg, Germany 9 pm

Michael Schönheit, with band; Dom, 
Merseburg, Germany 10:30 pm

Léon Berben; Sint-Waldetrudiskerk, 
Herentals, Belgium 7:30 pm

19 SEPTEMBER
Jan Katzschke, harpsichord and or-

gan, with instrumentalists and vocalists; 
Dom, Merseburg, Germany 3 pm

Markus Eichenlaub; Münster, Ober-
marchtal, Germany 5 pm

Thorsten Hülsemann; Klosterkirche, 
Maulbronn, Germany 6 pm

Sophie-Véronique Cauchefer-Chop-
lin, with percussion; Saint-Sulpice, Paris, 
France 4 pm

20 SEPTEMBER
Voces Suaves; Dom, Arlesheim, Ger-

many 7:30 pm

21 SEPTEMBER
Ashley Grote; Abbey, Selby, UK 

12:30 pm

22 SEPTEMBER
Johannes Lang, with saxophone; Frie-

denskirche, Pottsdam, Germany 7:30 pm
Pieter van Dijk; Frauenkirche, Dresden, 

Germany 8 pm

23 SEPTEMBER
Johann Vexo; St. James Basilica, 

Prague, Czech Republic 7 pm
Stephan Leuthold, organ and harpsi-

chord; Dom St. Petri, Bremen, Germany 
7 pm

Barry Jordan, works of Franck; Dom, 
Magdeburg, Germany 7:30 pm

24 SEPTEMBER
Daniel Beilschmidt; Universitätskirche 

St. Pauli, Leipzig, Germany 7:30 pm

25 SEPTEMBER
Björn O. Wiede; Dom, Merseburg, Ger-

many 12 noon
Isabelle Demers; St. John the Evange-

list, Islington, UK 7:30 pm
Alexander Fishburn; All Saints, Chel-

tenham, UK 7:30 pm

26 SEPTEMBER
Stefan Palm, with saxophone; St. 

Moriz, Rottenburg, Germany 5 pm
Daniel Roth; Münster, Obermarchtal, 

Germany 5 pm
Stephan Wenzel; Liebfrauenkirche, 

Hamm, Germany 6:30 pm
Johannes Strobl, works of Bach; 

Klosterkiche, Muri, Switzerland 3 pm & 
5 pm

28 SEPTEMBER
Martin Baker; Abbey, Selby, UK 

12:30 pm

29 SEPTEMBER
Samuel Kummer; Kathedrale, Dres-

den, Germany 8 pm

1 OCTOBER
Udo Honnigfort; St. Cyprian und Cor-

nelius, Ganderkesee, Germany 4 pm

Calendar

Marcel Ober, Otto Krämer & Chris-
toph Kuhlmann; Dominikanerkirche St. 
Andreas, Köln, Germany 7 pm

2 OCTOBER
Daniel Zaretsky; Dom, Merseburg, 

Germany 12 noon
Danny Sebastian Neumann; Willibror-

di-Dom, Wesel, Germany 12 noon
Tom Winpenny; St. Alphage, Edge-

ware, UK 7:30 pm

3 OCTOBER
Ludwig Lusser; Klosterkirche, St. Flo-

rian, Austria 11:30 am
Johannes Krutmann; Liebfrauen-

kirche, Hamm, Germany 6:30 pm

5 OCTOBER
Peter King; St. Lawrence, Alton, UK 

8 pm

6 OCTOBER
Irene Roth-Halter; Katholischen 

Pfarrkirche, Kolbermoor, Germany 
7:45 pm

Cesare Mancini; Kreuzkirche, Dresden, 
Germany 8 pm

9 OCTOBER
Henri Ormieres; Dom, Merseburg, 

Germany 12 noon
Barbara Pibernik; Pfarrzentrum, Otto-

beuren, Germany 4 pm
Stefan Donner; Willibrordi-Dom, We-

sel, Germany 7:30 pm

10 OCTOBER
Andreas Etlinger; Klosterkirche, St. 

Florian, Austria 11:30 am
Marnix De Cat, with gamba, works of 

Bach; Sint-Niklasskerk, Neerpelt, Bel-
gium 2:30 pm

Johannes Strobl, works of Bach; 
Klosterkiche, Muri, Switzerland 3 pm & 
5 pm

13 OCTOBER
Christoph Bossert; Frauenkirche, 

Dresden, Germany 8 pm

16 OCTOBER
Stephen Tharp; Marktkirche, Han-

nover, Germany 6 pm
Léon Berben; Liebfrauenkirche, 

Hamm, Germany 7 pm
Michal Markuszewski; Willibrordi-

Dom, Wesel, Germany 7:30 pm
Ben van Oosten; Liebfrauenkirche, 

Hamm, Germany 8 pm
Tomasz Adam Nowak; Liebfrauen-

kirche, Hamm, Germany 9 pm
Maximilian Schnaus; Liebfrauen-

kirche, Hamm, Germany 10 pm

Gerhard Löffler; St. Jacobi Hamburg, 
Germany 8 pm

17 OCTOBER
Ulrike Weidinger; Klosterkirche, St. 

Florian, Austria 11:30 am
Winfried Bönig; Katholischen 

Pfarrkirche, Kolbermoor, Germany 5 pm
Min Woo; Evangelische Kirche, Koll-

nau, Germany 5 pm

19 OCTOBER
Barry Jordan, works of Franck; Dom, 

Magdeburg, Germany 7:30 pm

20 OCTOBER
Holger Gehring; Kathedrale, Dresden, 

Germany 8 pm

23 OCTOBER
Stefan Mücksch; Dom, Merseburg, 

Germany 12 noon
Florence Rosseau; St. Cyprian und 

Cornelius, Ganderkesee, Germany 
7:30 pm

Vincent Grappy; Willibrordi-Dom, We-
sel, Germany 7:30 pm

Alessandro Bianchi; Domini-
kanerkirche St. Andreas, Köln, Germany 
8 pm

24 OCTOBER
Baptist-Florian Marle-Ouvrard; Dom 

St. Martin, Rottenburg, Germany 5 pm
Elmar Lehnen, with trombone; Heilig-

Geist Kirche, Schramberg, Germany 
7 pm

Johannes Strobl, works of Bach; 
Klosterkiche, Muri, Switzerland 3 pm & 
5 pm

27 OCTOBER
Friedhelm Flamme; Kreuzkirche, Dres-

den, Germany 8 pm

28 OCTOBER
Melanie Ortmann, with oboe; Dom St. 

Petri, Bremen, Germany 7 pm

30 OCTOBER
Michael Schönheit; Dom, Merseburg, 

Germany 12 noon
Ansgar Schlei; Willibrordi-Dom, Wesel, 

Germany 7:30 pm
Christopher Strange; All Saints, Chel-

tenham, UK 7:30 pm
Mitchell Miller; St. John the Evangelist 

Catholic Church, Islington, UK 7:30 pm

31 OCTOBER
Jürgen Wüstefeld; Liebfrauenkirche, 

Hamm, Germany 6:30 pm
Nathan Laube; Saint-Sulpice, Paris, 

France 4 pm
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ADAM BRAKEL, Basilica of the Na-
tional Shrine of the Immaculate Con-
ception, Washington, D.C., April 11: 
Tonstücke in F, Gade; Offertoire (Suite 
in a), Dandrieu; Fugue No. 12 in D 
(Fugues, et Caprices, à Quatre Parties), 
Roberday; Elves (Douze Pièces, no. 11), 
Bonnet; Concerto in d, BWV 596, Viv-
aldi, transcr. Bach; Introduction, Passa-
caglia, and Fugue, Willan; Sonata in C, 
Schnizer; St. Francis of Paola Walking 
on the Waves, Liszt, arr. Rogg; Toccata 
(Suite), op. 5, Duruflé.

CORRADO CAVALLI, St. John Can-
tius Catholic Church, Chicago, IL, May 
28: Fantasy in E-flat, Saint-Saëns; Pa-
vane pour une infante dèfunte, Ravel, 
transcr. Cavalli; Four verses on Ave 
Maris Stella (Vêpres du commun des 
fêtes de la Sainte Vierge, op. 18), Dupré; 
Pièce d’orgue, BWV 572, Bach; Danse 
Macabre, op. 40, Saint-Saëns, transcr. 
Lemare; Prelude on Iam sol recedit ig-
neus, Simonds; Variations on Merck toch 
hoe sterck, Kee.

EDWARD CLARK, St. John’s Epis-
copal Church, West Hartford, CT, May 
2: Voluntary in A, Selby; Variations on 
the Sicilian Hymn, Shaw; Old Hun-
dredth, Andante espressivo (18 Studies 
in Pedal Phrasing, op. 28), Festival Pre-
lude, Buck; Meditation, Allen; Scherzo, 
Melody in A-flat, Shelley; Toccatina 
(Compositions for the Organ, op. 57, no. 
6), Whiting.

MATTHEW DION, with Anne 
Pinkerton, oboe, First Presbyterian 
Church, Huron, OH, May 2: Toccata 
Prima (Apparatus musico-organisticus), 
Muffat; Élévation, Tierce en taille (Messe 
pour les couvents), Couperin; Estampie 
Retrové (Robertsbridge Codex), anony-
mous; Daphne (Camphuysen Manu-
script), anonymous; Magnificat primi 
toni, Praetorius; Rhapsodie (Sonata VII 
in f, op. 127, Rheinberger; Praeludium 
in d, BuxWV 140, Buxtehude; Wenn wir 

in höchsten Nöten sein, BWV 641, Pre-
lude and Fugue in a, BWV 543, Bach.

KATELYN EMERSON, Merrill Au-
ditorium, Portland, ME, May 7: Étude 
Héroïque, op. 38, Laurin; Naïades 
(Pièces de fantaisie, Quatrième suite, op. 
55, no. 4), Vierne; Pastorale, op. 19 (Six 
pièces d’orgue, no. 4), Franck; First So-
nata for Organ, Price; Chanson de Mat-
in, op. 15, no. 2, Elgar, transcr. Brewer, 
Emerson; Fantaisie-Improvisation sur 
l’Ave Maris Stella (Cinq Improvisations, 
no. 4), Tournemire, transcr. Duruflé; So-
nata Eroïca, op. 94, Jongen.

St. Peter Catholic Church, Canton, 
OH, May 16: Prelude and Fugue in g, 
WoO 10, Brahms; La Vallée du Béhor-
léguy, au matin (Paysages Euskariens), 
Bonnal; Quatuor (24 Pièces pour l’orgue, 
Suite in g, op. 12, no. 10), Boëly; Prelude 
and Fugue in G, BWV 541, Bach.

Basilica of St. John the Baptist, Can-
ton, OH, May 16: Étude Héroïque, op. 
38, Laurin; Chanson de matin, op. 15, 
no. 2, Elgar, transcr. Brewer, Emerson; 
Sicilienne (Suite, op. 5), Duruflé; La 
Nuit (Three Impressions for Organ, op. 
72, no. 3), Karg-Elert; Sonata Eroïca, op. 
94, Jongen.

JOY-LEILANI GARBUTT, St. Mark’s 
Episcopal Church, Berkeley, CA, May 9: 
Répons pour le temps de Pâques, Demes-
sieux; Prélude (Trois Improvisations, no. 
1), Boulanger; Fantasia in G, BWV 572, 
Bach; Pastorale, Quasi Andante, Toccata, 
Bonis; Nocturne, Tailleferre; Ego Flos, 
Assandra; Lento (Sonate pour orgue), 
Maixandeau; Petite Carillon, Boulay.

RICHARD GRESS, Cathedral of St. 
Philip, Atlanta, GA, May 2: Trois Danses, 
JA 120a, Alain; Introduction, Passaca-
glia, and Fugue, B. 149, Willan.

JEAN HERMAN HENSSLER, 
First Presbyterian Church, Troy, PA, 
May 16: Grand choeur dialogué (Six 
pièces d’orgue, no. 6), Gigout; Prière 

(Dix pièces pour orgue ou harmonium, 
no. 3), R. Vierne; Allegretto in b, op. 1, 
Prélude (Vingt-quatre Pièces en style li-
bre, op. 31, book 1, no. 5), L. Vierne; 
Andantino, Franck; Giga, op. 73. no 2, 
Bossi; Folk Tune, Scherzo (Five Short 
Pieces), Whitlock; Tu es petra et portae 
inferi non praevalebunt adversus te (Es-
quisses byzantines), Mulet; Serenade, 
op. 22, Bourgeois.

JAMES D. HICKS, Church of St. Lou-
is, King of France, St. Paul, MN, May 19: 
Prelude (The Father) (Triptyche), Six-
ten; Passacaglia in c, Åkerberg; Adagio, 
Holter; Fugue on the Copenhagen Town 
Hall Carillon, Praestholm.

GREGORY HOMZA, Trinity Epis-
copal Cathedral, Portland, OR, May 2: 
Wer nur den lieben Gott läßt walten, 
BWV 642, O Lamm Gottes, unschuldig, 
BWV 618, Christ ist erstanden, BWV 
627, Bach; Reverie, Still; Come Away to 
the Skies, Jerusalem, My Happy Home 
(Sacred Sounds), Shearing; Médita-
tion, Acclamations (Suite Médiévale, op.  
56), Langlais.

MALCOLM MATTHEWS, Cathe-
dral of St. Philip, Atlanta, GA, May 9: So-
nata V in D, op. 65, no. 5, Mendelssohn; 
Scherzo (Symphonie II in e, op. 20), Vi-
erne; Prelude and Fugue in A, BWV 536, 
Bach; Cantabile, FWV 36 (Trois pièces 
pour grand orgue, no. 2), Franck; Fugue 
sur le nom d’Alain, op. 7ii, Duruflé.

ROBERT MCCORMICK, Pine 
Street Presbyterian Church, Harrisburg, 
PA, May 23: Fanfare to the Tongues of 
Fire, King; Voluntary on Engelberg, 
Hampton; Fantasia on Wondrous Love, 
Hurd; Prelude on Llanfair, Robinson; 
Prelude and Toccata on Kingsfold, Ben-
nett; The Peace May Be Exchanged 
(Rubrics), Locklair; Fantasy, Fughetta 
(Suite No. 1), Price; Prelude and Fugue 
on Union Seminary, Hancock; Improvi-
sation on submitted themes.

JACK MITCHENER, Cathedral of 
St. Philip, Atlanta, GA, May 23: Hel-
ena’s Wedding March—Organ Solo on 
the Bride’s Name, Agnus Dei (L’homme 
armé Organ Mass), Victimae Paschali 
Laudes, Veni Sancte Spiritus—Five ver-
sets on the Golden Sequence, Toccata: 
Veni Creator Spiritus, Sandresky.

JESSICA PARK, University of St. 
Thomas, St. Paul, MN, May 15: Prae-
ludium in e, Bruhns; Echo Fantasia in a, 
SwWV 275, Sweelinck; Von Gott will ich 
nicht lassen, BuxWV 220, Nun bitten wir 
den Heiligen Geist, BuxWV 208, Buxte-
hude; Passacaglia in c, BWV 582, Bach; 
Ecce jam noctis (Five Preludes on Plain-
chant Melodies, HWC 157), Willan; Final 
(Symphonie VI in g, op. 42, no. 2), Widor.

NICHOLAS RENKOSIK, Church of 
the Gesu, Milwaukee, WI, May 8: Pre-
lude and Fugue in G, BWV 541, Bach; 
Suite du deuxième ton (Premier livre 
d’orgue), Clérambault; Fantasia in f, K. 
608, Mozart; Apparition de l’Église Éter-
nelle, Messiaen; Adagio, Finale (Sym-
phonie III in f-sharp, op. 28), Vierne.

ANDREW P. SHERANIAN, St. Paul’s 
Episcopal Church, Greenville, NC, May 
26: Elegy, Still; Allein Gott in der Höh’ 
sei Ehr’, BWV 676, Bach; Spanish Suite, 
Roberts; Siciliano for a High Ceremony, 
Howells; Fugue in g, BWV 578, Bach; 
Prélude, Adagio, et Choral varié sur le 
thème du Veni Creator, op. 4, Duruflé.

JOHN W. W. SHERER, Fourth 
Presbyterian Church, Chicago, IL, 
May 28: Overture, The Rejoicing, The 
Peace, Bourée, Minuet Finale (Mu-
sic for the Royal Fireworks), Handel,  
transcr. Biggs; Elite Syncopations, Joplin,  
transcr. Biggs; Irish Air from County 
Derry, arr. Lemare; Imperial March, 
Elgar, transcr. Martin; Swing Low, arr. 
Locklair; Adagio, Barber, transcr. Strick-
land; Choral varié sur le Veni Creator 
Spiritus, op. 4, Duruflé. 

Recital Programs

www.riedelassociates.com • (414) 771-8966
email: consult@riedelassociates.com 
819 NORTH CASS STREET•MILWAUKEE, WI 53202

Acoustical Design & Testing • Organ Consultation & 
Inspection • Organ Maintenance & Tuning • Sound & Video 

System Design, Evaluation & Training

sound I N S P I R AT I O N

_

Building websites for tomorrow

Content Strategy Custom Coding

SEO E-Commerce SEO Training

Want to know more? 
www.mediapressstudios.com or 
e-mail sales@mediapressstudios.com

Own a piece of history! 

The cover of the 100th Anniversary 
Issue of The Diapason is now avail-
able on a handsome 10″x 13″ plaque. 
The historic cover image in full color 
is bordered in gold-colored metal, and 
the high-quality plaque has a marble-
ized black finish; a slot on the back 
makes it easy to hang for wall display. 
Made in the USA, The Diapason 
100th Anniversary Issue commemora-
tive plaque is available for $45, ship-
ping in USA included. $10 discount for 
members of the 50-Year Subscribers 
Club. Order yours today: 

jbutera@sgcmail.com
608/634-6253

Don’t just tell people what you 
have for sale. Show them!  

Include pictures with your  
classified ads on our website.

WWW.THEDIAPASON.COM
Contact Jerome Butera for details.  

608/634-6253; jbutera@sgcmail.com
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Classified Advertising

POSITIONS AVAILABLE PUBLICATIONS / RECORDINGS PUBLICATIONS / RECORDINGS PUBLICATIONS / RECORDINGS

The Nordic Journey series of CD 
recordings reveals premiere record-
ings of symphonic organ music—much 
of it still unpublished—from Nordic 
composers, played by American 
organist James Hicks on a variety of 
recently restored Swedish organs. It’s 
a little bit like Widor, Reger, and Karg-
Elert, but with a Nordic twist. Check it 
out at www.proorgano.com and search 
for “Nordic Journey.”

Examine over 400 publications of 
organ music that your teacher NEVER 
taught you. Details at michaelsmusic-
service.com, 704/567-1066

Raven has released “Prairie Sounds,” 
with Maxine Thévenot playing the 1930 
Casavant of 57 ranks at Holy Rosary 
Cathedral in Regina, Saskatchewan, 
Canada. Works on the CD include sev-
eral *first recordings: David L. McIntyre: 
Joyfully*; Guillain: Récit de tierce 
en taille; Basse de trompette; Denis 
Bédard: Variations on Sine Nomine; 
Gilles Leclerc: Récit de tierce en taille*; 
Philip Moore: Laudate Dominum*; 
Ruth Watson Henderson: Celebration*; 
Dupré: Angélus; Frank Bridge: Adagio 
in E; César Franck: Prélude, Fugue et 
Variation, op. 18; Clara Schumann: Pre-
lude & Fugue in D Minor, op. 16, no. 3; 
César Franck: Pièce Héroïque. Raven 
OAR-162, $15.98 postpaid in the U.S. 
from RavenCD.com, 804/355-6386.

The Tracker—The Organ Historical 
Society quarterly journal includes 
news and articles about the organ and 
its history, organ builders, exemplary 
organs, and regional surveys of instru-
ments. Both American and European 
organ topics are discussed, and most 
issues run at least 32 pages with many 
illustrations and photographs. Member-
ship in the OHS includes a subscription 
to The Tracker. Visit the OHS Web site 
for subscription and membership infor-
mation: www.organsociety.org.

PIPE ORGANS FOR SALE

Zoller home pipe organ (1985) for 
sale. One manual and flat pedalboard, 
cherry case with doors, bench. Six 
stops divided at middle C: 8′ Stopped 
Diapason, 8′ Krummhorn, 4′ Flute; 
2-2/3′ Nazard, 2′ Principal, 1-3/5′ 
Tierce (no pipes). $10,000 or best 
offer, buyer to remove, located New-
castle, Maine. 207/563-5679. 

Koehnken & Grimm, Pfeffer, Hil-
green-Lane, Debierre, and Redman 
organs for sale. Please see pictures 
on our website www.redmanpipeor-
gans.com. For further information, 
contact Redman Pipe Organs LLC, 816 
E. Vickery Blvd., Fort Worth, Texas; call 
817/996-3085 or email royredman@
gmail.com.

Organist and accompanist position. 
Northwest Covenant Church in Mt. 
Prospect, Illinois (Chicago’s northwest 
suburbs) is seeking an organist to play 
their Schantz, 24-rank, 2-manual pipe 
organ. This position is part-time and 
would include one Sunday morning 
service and weekly choir rehearsal. 
If interested please send résumé and 
cover letter to the Director of Music at  
mikenelson71@comcast.net.

PUBLICATIONS / RECORDINGS

From Fruhauf Music Publications: 
a four verse setting of the traditional 
Shaker tune, Simple Gifts, scored 
for carillon but easily adapted for 
performance by other instruments or 
ensembles. This PDF booklet is the 
first offering of FMP’s 2021–22 year of 
complimentary monthly issues. Please 
visit www.frumuspub.net to access this 
and numerous other scores for organ 
solo, organ and choir combined, and 
for carillon solo (or duet).

Organ Music in Bulgaria. The first of 
its kind e-book on organs and organ 
music in Bulgaria! $9.95. https://www.
imakemyownmusic.com/product-page/
organ-music-in-bulgaria-heck-yeah. 
For information: imakemyownmusic.
com@gmail.com or pavelmadhzarov.
com@gmail.com.

Raven imports the CD Sigfrid’s 
Unbeaten Tracks, of music by Sigfrid 
Karg-Elert and produced by by Fugue 
State Films in the UK with Graham 
Barber playing his own transcription for 
organ of Karg-Elert’s Sonata, op. 46, 
originally for harmonium and infused 
with the B-A-C-H theme, in three move-
ments and about 40 minutes in dura-
tion. Barber also transcribes and plays 
six character pieces by Karg-Elert 
from the 33 Portraits of Composers, 
op. 101. The venue is St. Paul’s Church 
in Ulm, Germany, and its 1910 organ 
by the Link Brothers of Geingen-an-
der-Brenz, Germany, enlarged in 2015 
to 4 manuals and 86 ranks, retaining 
and adding Romantic stops. FSRCD-
016 $16.98 postpaid in the U.S. from 
RavenCD.com, 804/355-6386. 

ChicAGO Centenary Anthology, by 
Alan J. Hommerding, Paul M. French, 
Richard Proulx, et al. This joint effort of 
the Chicago Chapter of the American 
Guild of Organists and GIA Publica-
tions presents specially commissioned 
organ works by Chicago composers, as 
well as rare or unpublished pieces by 
earlier organists from the city including 
Leo Sowerby. Also includes a jubilant 
Bailado Brasileiro by Richard Proulx, 
the AGO’s 2006 Composer of the Year! 
003074, $25.00, 800/442-1358, www.
giamusic.com.

Send a copy of THE DIAPASON to a friend! 
Contact THE DIAPASON at 608/634-6253;  

jbutera@sgcmail.com

Attention Organbuilders
For information on sponsoring a 

color cover for THE DIAPASON,  
contact Jerome Butera,  

608/634-6253
jbutera@sgcmail.com

816 E. Vickery Blvd.
Fort Worth, TX 76104
817.332.2953 • Cell: 817.996.3085

Fellow, American Institute of Organ Builders
Member, International Society of Organ Builders
e-mail: royredman@redmanpipeorgans.com

For Sale: This Space
For advertising information contact:

THE DIAPASON

608/634-6253 voice
jbutera@sgcmail.com e-mail

THE DIAPASON
3030 W. Salt Creek Lane

Suite 201

Arlington Heights, IL 60005

ph 847/954-7989

fax 847/390-0408

e-mail sschnurr@sgcmail.com

web www.TheDiapason.com

PIPE ORGAN BUILDERS, LTD.
LAKE CITY, IOWA 51449    (712) 464-8065

PEEBLES-HERZOG, INC.
50 Hayden Ave.

Columbus, Ohio 43222
Ph: 614/279-2211 • 800/769-PIPE

www.peeblesherzog.com

TOTAL PIPE ORGAN RESOURCES

2320 West 50th Street * Erie, PA 16505-0325
(814) 835-2244 * www.organsupply.com

JL Weiler, Inc.

Museum-Quality Restoration 

of Historic Pipe Organs  jlweiler.com 

A gift subscription to

The Diapason
The perfect gift for 

+ organist colleagues
+ students

+ teachers
+ choir directors

+ organ builders
+ clergy

Each month your gift will keep on giving by providing the important news 

of the organ and church music field. Know that your gift will be just right. 

For information, THE DIAPASON, P.O. Box 300, Lincolnshire, IL 60069-0300, 

DPP@omeda.com; Toll-Free: 877/501-7540; Local: 847/763-4933. Or visit 

www.thediapason.com and click “subscribe.”

$45 one year USA; $35 one year digital; $20 one year student

Arndt Organ Supply Co., LLC
www.arndtorgansupply.com

Tremolos
Swell Shoes

Custom Engraving
and more!

Since 1966

AOSC
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Classifi ed Advertising Rates will be found below.

PIPE ORGANS FOR SALE PIPE ORGANS FOR SALE SERVICES / SUPPLIES ANNOUNCEMENTS

Postal regulations require that mail to THE 
DIAPASON include a suite number to assure 
delivery. Please send all correspondence to: 
THE DIAPASON, 3030 W. Salt Creek Lane, Suite 
201, Arlington Heights, IL 60005.

THE DIAPASON E-Newsletters are 
e-mailed monthly to subscribers who 
sign up to receive them. Don’t miss the 
latest news, featured artists, and classi-
fi ed ads—all with photos—some before 
they appear in print! Visit www.The-
Diapason.com and click on Subscribe 
to our newsletter. For assistance, con-
tact Stephen Schnurr, 847/954-7989, 
sschnurr@sgcmail.com.

Consider a gift subscription to THE DIA-
PASON for all your friends who love the 
organ, harpsichord, carillon, and church 
music. Your gift will be remembered 
throughout the year. (And don’t forget 
our special bargain for students at $20!) 
Visit www.thediapason.com and click 
on “subscribe.”

THE DIAPASON’s website has an increas-
ing number of new videos. Go to www.
thediapason.com and click on videos 
to see what you’ve missed! Visit www.
thediapason.com often and keep up to 
date with all the news items.

Schantz, 2003. 3 manuals, 30 ranks. 

Built for the parish’s new sanctuary, 
the organ was quickly supplanted by 
different worship idioms. The movable 
console is stored behind the stage, 
and the organ is safely sequestered 
in a difficult-to-reach organ chamber. 
Contact John Bishop of the Organ 
Clearing House at john@organclear-
inghouse.com. For further information, 
visit https://www.organclearinghouse.
com/organs-for-sale#/3074-schantz-
burlington-nc

1916 Hook & Hastings, 2 manuals, 

14 stops. Includes Cornopean, 16′
Open Wood. Electro-pneumatic action. 
Beautiful period console. $20,000. 
Contact John Bishop, the Organ Clear-
ing House, john@organclearinghouse.
com; 617-688-9290.

MISCELLANEOUS FOR SALE

Excellent used pipes, moderate 
scales and wind pressures, very clean, 
like new, 1/4 to 1/3 cost of new pipes. 
Specifi cations and photos available. 
615/274-6400, dennis@milnarorgan.
com, www.milnarorgan.com.

Exceptional original Baroque organ 
case with elegant carvings (18th 
century) containing a well-conserved 
Romantic Belgian organ (19th or 
20th century) by Pierre Schyven. Two 
manuals and pedal; 17 stops, 18 ranks. 
Manual/pedal key compass 56/30. 
Depth 10.5′; height 15.5′; width 15.3′. 
For sale, with installation available. 
Inquiries: g.grenzing@grenzing.com, 
www.grenzing.com/. 

Austin, 1965. Here’s a delightful com-
pact, and versatile instrument, easy 
to relocate, ranging from bright and 
cheerful to shimmering and expres-
sive. Contact John Bishop at john@
organclearinghouse.com; or 617/688-
9290. For further information, visit 
https://www.organclearinghouse.com/
organs-for-sale#/3071-austin-upper-
montclair-nj.

Schoenstein residence organ, 
1989. Two manuals, 8 ranks, 19 stops. 
$75,000. Contact John Bishop, john@
organclearinghouse.com. For more 
information: https://www.organclear-
inghouse.com/organs-for-sale#/3036-
schoenstein-residence-organ-pough-
keepsie-ny.

Releathering all types of pipe 

organ actions and mechanisms. 

Highest quality materials and work-

manship. Reasonable rates. Colum-

bia Organ Leathers 800/423-7003. 

www.columbiaorgan.com/col.

Aeolian/Robert Morton-style maroon

leather is now available from Colum-

bia Organ Leathers! Highest quality. 

800/423-7003, www.columbiaorgan.com. 

Complete Pipe Organ Services from 

the Organ Clearing House: 450 vintage 

pipe organs available, renovation, 

tuning, consultation. Other services 

include transportation, cleaning and 

renovation of carvings, reredos, litur-

gical furnishings. Call John Bishop at 

617/688-9290. john@organclearing-

house.com.

Advertise in THE DIAPASON for Octo-

ber! Contact Jerome Butera for all 

your advertising needs—in our maga-

zine and at our website. Contact him at: 

jbutera@sgcmail.com; 608/634-6253. 

See what we can do for you!

CLASSIFIED
ADVERTISING

RATES

Regular classifi ed advertising is single 
paragraph “want ad” style. First line only of 
each ad in bold face type.

Display classifi ed advertisements are set 
entirely in bold face type with the addition 
of a ruled box (border) surrounding the 
advertisement.

Regular Classifi ed, per word $ 1.00
Regular Classifi ed minimum 35.00
Display Classifi ed, per word 1.40
Display Classifi ed minimum 42.00

Additional to above charges:
Box Service (mail forwarding) 8.00
Website placement (includes photo) 28.00
($40 if not ordering print ad)

NOTE: Orders for classifi ed advertising 
must be accompanied by payment in full 
for the month(s) specifi ed. 

Non-subscribers wanting single copies 
of the issue in which their advertisement 
appears should include $5.00 per issue 
desired with their payment.

THE DIAPASON reserves the right to designate 
appropriate classifi cation to advertisements, 
and to reject the insertion of advertising 
deemed inappropriate to this magazine.

Insert the advertisement shown below (or enclosed) in the Classifi ed Advertising section of THE DIAPASON for the following issue(s):

 January   February   March   April   May   June   July   August   September   October   November   December

Category __________________________  Regular   Boldface

Place on website  

Ad Copy  ____________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

Name  __________________________________________________________ Phone  _____________________________________________

Address _________________________________________________________ Total Enclosed  _______________________________________

City/State _______________________________  Zip  ___________________ E-mail  _____________________________________________

PAYMENT MUST ACCOMPANY ORDER

T H E  D I A PA S O N 3030 W. Salt Creek Lane, Suite 201 • Arlington Heights, IL 60005

608/634-6253 • jbutera@sgcmail.com

W ICK S
ORGA N L LC

www. wicksorgan.com

618-654-2191

Like THE DIAPASON

on Facebook: 

www.Facebook.com/
TheDiapason

Advertise in THE DIAPASON
For information on rates and digital specifi cations 

contact Jerome Butera 
608/634-6253, jbutera@sgcmail.com
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