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1. Historical Sketch

Until the 13th century, the indigenous
people of the territories of modern Es-
tonia suffered numerous invasions from
the West, the South, and the East. Nev-
ertheless, they were able to keep their in-
dependence, and the Estonian languaﬁ;e
emerged in the sixth century. During the
13th and 14th centuries the Estonians
were Christianized, in the course of which
the southern parts of Estonia were divid-
ed in 1224 between the German Schwert-
briiderorden (a military-religious order)
and the bishops of Dorpat and Osel. The
northern part of the country, together
with the city of Reval (Tallinn) founded
by German merchants in 1230, was under
Danish rule from 1238 to 1346.

The country was ruled by the Teu-
tonic Knights and local bishops, who
were supported by the merchants of the
towns and the landed gentry. This ruling
class was almost entirejfy ethnic German,
and the native Estonian farmers fell by
degrees into bondage. The church,
showing no interest in the Estonian
language, had only limited influence on
the local people until the Reformation,
when, during the 1520s, the Estonian
people began to take a more active part
in church 3fifeA

As a result of the Livonian war (1558—
83), the Order of the Teutonic Knights
collapsed. The northern part of Estonia
was occupied by Sweden, the south-
ern part brought under Polish-Lithu-
anian rule, while the island of Saare-
maa remained Danish. From 1645, all
Estonian territory was under Swedish
jurisdiction. After the Swedish defeat
in the Great Northern War (1700-21),
which was accompanied by a devastating
plague, Estonia fell under Russian rule,
remaining a part of the Russian Empire
until 1917.

Under these circumstances, Estonian
culture always developed under the in-
fluence of the ruling nations, that of the
Germans being particularly strong. The
Baltic German aristocracy, the clergy, and
the merchants of the Hanseatic League
maintained their privileged position in
Estonian society, even when the Baltic
territories were controlled by Poland,
Sweden, or Russia. The churcﬂ’s admin-
istration in Lutheran Estonia from the
16th century until Estonia’s declaration of
independence in 1918 was, for instance,
always headed by Germans.

2. Organs in Estonia from the 13th
to the 16th century

Early Estonian music developed in
monasteries and church schools, founded
even during the subjugation of the Esto-
nian tribesgby foreign invaders. Twelfth-
century unison church hymns written in
neume notation can be found in liturgy
books preserved in the Tallinn City Ar-
chives. In 13th-century sources, the main
churches of Tallinn are mentioned for
the first time: the Cathedral of St. Mary
(1219); St. Nicholas” Church (1230); and
St. Olai’s Church (1267). It is evident that
organs began to spread in parallel with
the growing influence of the church in
Estonia. However, the first documented
reference to organs in Estonian territo-
ries dates only %’rom 1329: in Paistu and
Helme (northern Livonia) organs were
destroyed by enemy action.! Some years
later (1341), an organist working for a
church in Tallinn is mentioned.?

After the great fire, which almost
completely destroyed Tallinn on 11
May 1433, a new organ was built in St.
Nicholas” Church (Niguliste) by the or-
gan builder “Orgelmaker” Albrecht; it
was later rebuilt in 1489 by Hermann
Stitwe from Wismar and six assistants.
Most of the organ builders working in
Estonia during this period came from
the Hanseatic cities of North Germany.
Around 1500, the church of St. Nicho-
las, the largest and wealthiest church in
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August Terkmann organ, 1914, Tallinn, St. Johannis Church

the influential Hanseatic city of Tallinn,
boasted a total of three organs®: the first
on the west wall; the second in St. Anto-
nius’ chapel; and the third in the chancel,
built in 1502 by the local organ builder
and Dominican monk Peter Schmidt.*
Tradition hands down the name of one
more local “Maker of Organs™: Yllies.
His name is mentioned in the report of
the treasurer of St. Olai’s Church (Olev-
iste) in 15405

A new organ in St. Nicholas” Church
was built in 1547 by a certain “Meister
Hans.” In 1584 this organ was enlarged
by the organ builder Bartolt (Bartold)
Fiehoff (Viehoff, Fehoff)® and fitted
with a Riickpositiv.” Between 1588 and
1590 the same builder built an organ of
38 stops for St. Olai’s Church.

During the 15th and 16th centuries,
positive organs became fashionable
among the wealthier nobility, citizens,
and town officials. For instance, in 1499
the “Domherr” and “Stadtschreiber”
(Town Clerk) Magister Christianus Czer-
nekow bequeathed his positive organ to
the organist Matthias: “ . . . Item domino
Mathie, organiste in summo, positivam
stantem in camera mea . . .”® The above-
mentioned Bartolt Fiehoff also built a
positive organ in 1585-86 for the church
of St. {Ohannis in Tartu (Dorpat).

With the spread of Protestantism,
church music in Estonia acquired new sig-
nificance. Lutheran hymns, accompanied
by the organ, became the musical basis
of the liturgy. Following the guidelines
of Martin Luther and Philipp Melanch-
thon about education, the Latin school at
St. Olais Church in Tallinn was reorga-
nized in 1528 as a Lutheran town school
(Stadtschule). Its curriculum included
basic studies of Protestant music. Choral
singing was practiced under the direc-
tion of the Kantor—a special teacher who
also became responsible for the musical
accompaniment of the church services.
Gradually the Kantors became the main
figures in the cities” music life. The first
Protestant Kantor in Tallinn whose name
has come down to us was Petrus Mellin
(1531-2).

After the Reformation, the Tallinn
churches of St. Nicholas and St. Olai
became the focus of cultural life. In
the second half of the 16th century, the
choir of St. Nicholas” Church, consisting
of about 50 members, performed voca

music from handwritten Kantionalien
(liturgical books) by Lukas Lossius, Ja-
cob Meiland, Melcﬁior Vulpius, Hiero-
nymus Praetorius, and others.

3. Culture, religion and musical life
in the 17th and 18th centuries

In 1630, the Swedish King Gustavus
Adolfus 1II established a Gymnasium in
Tartu for the purpose of strengthening
Protestantism. Two years later this Gym-
nasium was transformed into a university
(Academia Gustaviana) and became the
most important center of cultural life in
Estonia. In Tartu, for the first time in the
history of the country, the music of an Es-
tonian folk song was printed (Friedrich
Menius, Syntagma de origine livonorum,
Dorpat 1635). Another important pub-
lication appeared in Tartu in 1640, the
Oratio de musica of Jacob Lotichius,
who later became the Kantor of the Ca-
thedral School in Riga (Latvia). Concerts
and theatrical per%ormances regularly
took place in the University of Tartu.

The churches continued to be centers
of musical life, the concerts that regular-
ly took place there being contributed by
choir, organ, solo singers, and the musi-
cians in the service of the town. It should
be noted that organists in Estonia main-
tained a privileged position compared
with town musicians. While the latter
received a payment of 20 Taler per year
(with three tons of rye and other {ood
in addition), the organists of the Tallinn
churches of St. Niﬁlolas and St. Olai in
the middle of the 17th century received
100 Taler a year (as well as accommoda-
tion and other benefits).”

Much attention was paid to church
music; for instance, St. Johannis, the
main church in Tartu, employed two or-
ganists in the 1680s—one of them, the
cantor figuralis, being responsible for
the choir, the other, the cantor choralis,
for hymn singing.

Use of the Estonian language had also
grown. The first attempts at translating
Lutheran hymns into Estonian had al-
ready been made in the 16th century,
while the earliest surviving historical
source in the Estonian language is Pas-
tor Henrico Stahl’s antholo O%religious
hymns, Hand- und Haufibuch Fiir die
Pfarherren und Haufuvdter Esthnischen
Fiirstenthumbs (Handbook and Domes-
tic Book for the Clergy and Nobility in

Estonia, 1632-38). The first collection of
music was published in Estonia (in 1637)
by Tallinn’s Gymnasium (founded in 1631
by Gustavus Adolfus IT). From the end of
the 17th century, lessons at schools were
increasingly held in the mother tongue.
The New Testament was translated into
Estonian in 1686, followed by the entire
Bible in 1739.

Country parish churches established
the post of sacristan (Kiister in German,
koster in Estonian), whose duties includ-
ed instructing young people in reading
and writing, prayers, and singing hymns.
In 1684 Bengt Gottfried Forselius
founded a seminary near Tartu to train
young people for such posts, and from
the 19th century the kdster was also the
village schoolmaster and organist.

A tendency towards secu?ar influences
is noticeable in the art and religious life
of that time. The decorative depiction of
saints on organ cases was replaced by al-
legories from non-religious art. The or-
gan gallery in the chancel of St. Nicholas®
Church in Tallinn, finished in 1639, was
decorated with seven wooden sculptures.
The “Allegory of Music” was placed in
the middle between six other female fig-
ures. Together they portrayed the seven
fine arts (septem artes liberales).

Important among organ builders
working in Estonia at this time were
Johannes Pauli (Pawels, Paulus) from
Riga, who built and repaired several or-
yans in Tallinn and Kuressaare (Arens-

urg) between 1611 and 1644, the Swede
Andres Bruse (mid-17th century),
and above all Christopher Meinecke
(Christoff Mencke) from Liibeck, who,
working first with Bruse, was active in
Tartu until 1645, and from 1660 in Tal-
linn (St. Nicholas, ITI/P/30', 1668).

Tallinn, St. Nicholas’ Church
Christopher Meinecke (Christoff
Mencke), 1668 (does not exist)

HAUPTWERK (upper manual)
16" Principal
16" Quinta-Thon
8" Octava
8" Rohrflste (4'?)
4" Super-Octava
2" Rausch-Pfeife
Mixtur IV-V
16" Trommet
8" Trommet

RUCKPOSITIV (lower manual)
8 Principal
8" Gedackt
4" Octava
4" Gedackt
Tertian 11
Scharf ITT
8" Krumbhorn
8" Dulcian

BRUSTWERK (played from the
upper manual)

8 Quinta-Thon

4" Gedackt

2" Octava
Sesquialtera IT

8" Regal

PEDAL
16" Untersatz
8" Octava
8" Gedackt
4" Gedackt
16" Posaune
16" Fagotto
8" Trommet
4" Cornet

Tremolo
Koppel

Sources: .

Leonid Rojman, Organnaja kul’tura Estonii
[The Organ Culture of Estonia], Moscow:
Gosudarstvennoe muzykalnoe izdatel'stvo
[State Musical Publishing House] 1960, p.
84.

Hugo Lepnurm, Istorija organa i organnoj
muzyki, Kazan® 1999, p. 74 (translation of
the Estonian original “Oreli ja orelimuusika
ajaloost,” Tallinn 1971 [“On the History of
the Organ and Organ Music”]).
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During the Great Northern War
(1700-21), almost all organs in the Esto-
nian territories were destroyed. There is
a reference to only one organ preserved
in a small church in Miinspi on the island
of Hiiumaa (Dagg), built by an unknown
organ builder at the beginning of the
18th century. After the war and until the
end of the century, most of the existing
organs were in poor condition because
of the countrys extraordinary poverty.
Only a few installations or renovations
of organs are known; Gottfried Kloos
(Clossen, Klossen, Kloss, died 1740), an
organ builder from Danzig, installed a
Vox humana stop and a Zimbelstern in
the main organ of St. Nicholas” Church
in Tallinn (1720-21).

In the 1780s, the organ builder Jo-
hann Friedrich Griibner from Bre-
men, who later became a citizen of Tal-
linn, began working in Estonia. He also
built harpsichords, clavichords, lutes,
harps angp fortepianos. In April 1789, he
visited St. Petersburg and ﬁanded over
plans for two organs with 45 and 60 stops
to Prince Grigory Alexandrovich Po-
tyomkin (1739-91). Shortly before that,
he had finished an organ for the Cathe-
dral of St. Mary in Taﬁinn and brought a
report about his work to St. Petersburg:

We, the undersigned members of the
council of the church “de la Noblesse” and
the Cathedral, certify by this document
that Johann Friedricﬁ Gribner, an organ
builder, designed and built a wonderful
and majestic organ [ . . . |, which gained the
endorsement of all experts."

The most famous organ builder in the
Baltics in the 18th century was Hein-
rich Andreas Contius (1708-92). Be-
tween 1764 and 1771, he built a new or-
gan in St. Olai, Tallinn (III/P/60)'* (Die
Musik in Geschichte und Gegenwart
gives the starting date as 17671?). Abbé
Georg ]ose};h Vogler la%/ed this organ
on his way from Stockholm to Moscow
in 1787; according to his report he “nev-
er encountered a%)etter organ.”

Contius’s son-in-law, Johann Andreas
Stein (1752-1821), born in Karlsruhe,
established his own workshop in Pirnu
(Pernau) at the end of the century. In
1805, he installed an organ in the church
of Kihelkonna on the island Saaremaa.
This instrument, with a case in the late
rococo style, is the oldest church organ
in Estonia still preserved.

The Church of Kihelkonna

Johann Andreas Stein, I/P/14 (Péirnu), 1805
Friedrich Weissenborn, II. Manual
(Jekabpils [Jacobstadt], Latvia), 1890

. MANUAL (C—f3)

16" Bourdon

8" Principal

8" Gedackt

8" Gamba

4" Octave

4" Flote
Quint
2" Octave

Mixtur IT-TI1

8" Trompete

Il. MANUAL (C-f3)
8" Geigenprincipal
8" Hohlflote
8" Piano
4" Geigenprincipal

PEDAL (C-c?)
16" Subbass
8" Principalbass
4" Octave
8" Posaune

11/1, I/Ped.
I1. Manual in Swell Box

Sources: .

Leonid Rojman, Organnaja kultura Estonii
[The Organ Culture of Estonia], Moscow:
Gosudarstvennoe  muzykalnoe  izdatelstvo
[State Musical Publishing House] 1960, p. 85.

Andreas Uibo and Jiiri Kuuskemaa, Histori-
cal Organs in Estonia, Lilienthal/Bremen
(Eres Edition 2408) 1994, p. 72.

Among the foremost musicians in
17th-century Estonia was Johann Val-
entin Meder (1649-1719). Born in
Wassungen on the Werra, he worked
as a Kantor in the Tallinn Gymnasium
(1674-83), and was a prolific composer.
The first performance of his Singspiel
Die bestiindige Argenia took place in Tal-
linn in 1680.
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Johann Andreas Stein organ, 1805, the Church of Kihelkonna

Notable contributions to the develop-
ment of the art of the organ in Estonia
were also made by Erasmus Pogatz (or-

anist at St. Nicholas® Church in Tallinn
1583-1630), Christopher Asmes (or-
ganist at St. Olai’s Church in the first half
of the 17th century), and representatives
of the Busbetzky musical dynasty. The
most important of the latter was Ludwig
Busbetzky, a pupil of Dietrich Buxte-
hude and from 1687 to 1699 organist at
the German church in Narva.

Playing the organ became widespread
in private homes from the middle of the
17th century. Organists were evidently in-
vited to play at weddings there, forin 1665
a speciaf decree was issued by the Tallinn
Magistracy emphasizing that: . .. at wed-
dings of housemaids only two musicians
and an organist should play, and each of
them should receive two Taler for his
work.” In 1777, August Wilhelm Hupel,
a member of the Independent Econom-
ics Society founded in St. Petersburg in
1765, wrote about organists coming from
rural families: “ . . . our farmers are not
completely without a musical ear: nobles
have sent them to study and now they can
satisfactorily accompany dances.””

Musical 'life became more active in
the second half of the 18th century,
when it became fashionable to take mu-
sic lessons and to give concerts in private
homes. One instrument that was prob-
ably played on such occasions, a positive
organ built by Johann Karl Thal from
Antsla (I/2, 1795), is now exhibited in the
Theatre and Music Museum in Tallinn.

Established by Carl Christian Aghte,
the Hiindelberger Theater-Kompanie
(1776-82) perfij)rme(l the first Sing-
spiels under his direction. In 1784,
August von Kotzebue founded the Tal-
linn Liebhaber-Theater, known from
1809 as the Staendiges (“Permanent”)
Theatre, where such works as Mozart’s
operas Die Zauberflite (1795?) and Don
Giovanni (1797) were performed.

4. Estonia in the 19th century and
the beginning of the 20th century
The 19th century brougﬁlt momen-
tous changes to Estonia. The abolition
of serfdom between 1816 and 1819 by
Tsar Alexander I (reigned 1801-25) was
the decisive step towards liberating the
Estonian peasants from the grip of their
Baltic German landlords; Zflowever, it
took several decades before the peasants
came into the possession of their farms.
In the course of agrarian reform and
development of the education system,

national self-awareness began to awak-
en. It was during Alexander II's reign
(1855-81) that the Estonian national
movement came into being. Its lead-
ers saw it as their main task to develop
Estonia culturally, but step by step the
movement became increasingly more
political. During the Russian Revolu-
tion of 1905, the Estonians demanded
cultural and political autonomy, but the
Tsarist government refused any conces-
sion. It took the collapse of the Russian
Empire to create the conditions for the
emergence of an independent Estonia,
proclaimed on February 24, 1918.

Against this background, concert-giv-
ing activity in Estonia steadily expanded.
In Tallinn, compositions OE'] the Vien-
nese classical period were performed,
among them Mozart's Requiem (1814)
and Haydn’s Creation (1817). In 1819
and 1821, compositions by Peter An-
dreas Johann Steinsberg using folk
melodies and folk dances were per-
formed in the Estonian language for the
first time: Habbi sellel’, kes petta tahhab
(“Shame on One Who Wants to Cheat”)
and Krappi kaie willetsus, ehk: Kes paljo
lobbiseb, peab paljo wastama (“Krappi
Kais’ Need, or: Who Chatters Much Has
Much to Answer”).

Many famous musicians performed in
Estonia, among them Clara Schumann,
Franz Liszt, Sigismund Thalberg, and
Anton Rubinstein, while the conductor
Arthur Nikisch brought the Leipzig Ge-
wandhaus Orchestra to Tallinn in 1899.

Among composers particularly active
in Estonia in the first half of the 19th
century was Johann Friedrich de La
Trobe (1769-1845), who came from
Chelsea near London. From 1829 he
worked as a music teacher in Tartu; in
1834 he conducted Handel’s Alexander’s
Feast in St. Johannis Church there with
more than a hundred singers, and in
1835 he founded the Tartu Choral So-
ciety, to promote the development of
choral music in the town. De La Trobe’s
works included mainly sacred vocal com-
positions, as well as piano and chamber
music. His son-in-law Woldemar von
Bock (1816-1903) studied law in Tartu
before living in Riga (1857-66) and af-
terwards in Quedlinburg. His collection,
Chorale Studies for the Organ, was pub-
lished in Erfurt in 1855.

The surviving organ works of de La
Trobe (the Chorale Preludes, 1805, and
the Fughettas, 1798, from the early pe-
riod of his life)—as well as those of von
Bock—are of little artistic value.

The national epic poem Kalevipoeg
(“Kalevs Son”) by Friedrich Reinhold
Kreutzwald, written between 1857 and
1861, became a landmark in Estonian
literature. Poetry became the most im-
portant genre, represented by Lydia
Koidula-Jannsen, Ado Reinwald, Mihkel
Veske, Marie Under, and Betti Alver.

In 1841, the pianist Theodor Stein
(1819-93) and Ferdinand Johann Wie-
dermann founded the Musical Society,
followed by such associations as the
Men’s Choral Society of Reval (1849),
the Reval Choral Union (1854), the
Harmony (1858), and the Jikelsche
Choral Union (1859). The art of choral
performance developed rapidly, reach-
ing its zenith in 1869, when the First
Song Festival (Uldlaulupidu) took place
in Tartu, involving 1,000 singers and an
audience of 15,000. It was initiated by
the journalist Johann Voldemar Jannsen
(1819-90). Here for the first time cho-
ral works by Aleksander Saebelmann-
Kunileid (1845-75) were performed,
settings of patriotic poems by Lydia
Koidula-Jannsen (1843-86): Mu isamaa
on minu arm (“My Native Land, M
Dearest Love”) and Sind surmani (“T’ll
Cherish You till Death”).

In 1827, Eduard Philipp Koérber
published his Little Estonian Hymnal
in the Tartu Dialect (Das kleine ehst-
nische Choralbuch in Dirptscher ehst-
nischer Sprache). Soon afterwards, I!o-
hann Leberecht Ehregott Punschel
(1778-1849) presented the Evangelical
Chorale Buokp Appropriate to German,
Latvian and Estonian Hymnbooks in
the Russian Baltic Provinces (Evange-
lische Choralbuch zundichst in Bezug auf
die deutschen, lettischen und estnischen
Gesangbiicher der russischen Ostsee-
Provinzen) (Leipzig, 1839). This book
included 363 c[?orales. Its second, ex-
tended edition was issued in 1844.

These collections of hymns were
complemented by tutorial books in the
Estonian language for those who wanted
to learn to play the klavier. One of the
first books of this kind was the unfin-
ished work by Johann Heinrich Ro-
senplinter (1782-1846), How One Can
Learn to Play the Piano [and the Organ]
(Oppetus  kuida klawwerit [ja orelit]
mdngida) (manuscript, 1830).'° A little
later, the Saxon Johann August Hagen
(1786-1877), who from 1815 was the or-
ganist at St. Olai’s Church in Tallinn,'”
published his instructive book Instruc-
tion on How Singing People, and Who-
ever Else Wishes, Can Learn to Bring
Forth Songs from the Written Notes, in
Order to Play Them on the House Or-
gan and to Sing Themselves, As Well As
Together with Their Pupils (Oppetus,
kuida laulomehhed, ja kes muud taht-
wad, joudwad notic[ést laulo wisid 1il-
leswétta, lauloerrelatte pedl mdngides
ja nende jirrel lauldes, ni hdsti nem-
mad isse, kui ka nende oppetus lapsed)
(Tallinn, 1841). In 1861, a new work by
Hagen was published: A Guide to Organ
Playing for Those Who Wish to Attain
the Position of Country Organist and
to Prepare Themselves ;‘l{)r It (Juhhataja
errela méngimisseks neile, kes maal er-
rela médngimisse ammetid noudwad ja
ennast seﬁe wasto tahtwad walmistada);
and finally, the textbook of Andreas Er-
lemann, Instruction in Music (Musika
dppetus), was published in 1864, placing
special emphasis on the organ.

In addition to these theoretical works
by Hagen and Erlemann, the large num-
ber of chamber organs built by self-taught
enthusiasts had a significant influence on
the musical education of the people. As a
rule, most of these instruments Ead onl
wooden pipes. At the end of the IQtK
century, hardly any sizable family in Es-
tonia did not possess a chamber organ.
Schools contributed much to the spread-
ing of music, as they also possessed or-
lg)ans. Thus the organ in Estonia really

ecame the folk instrument.

Organs of a larger scale were built by
Carl Tanton, as well as by the Germans
Ernst Kessler and Wilhelm Miillver-
stedt, who had settled in Tartu. Some of
their church organs are still preserved
in Kullamaa (C. Tanton, I/P/12, 1854),
Otepiii (E. Kessler, I/P/12, 1853), Vigala
(W. Miillverstedt, II/P/14, 1886), and
other Estonian towns.
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The Church of Vigala

Wilhelm Miillverstedt, II/P/14. Originally
the organ was built for the church of St.
Peter in Tartu (1886); was moved to Vi-
gala in 1888.

. MANUAL (C—f3)
16" Bordun |
8 Principal
8 Geda£<t
8" Gambe
4" Principal
4" Flote
4" Spitzflste
2%’ Quinte
2" Octav
Mixtur IV

Il. MANUAL (C—f3)

Phisharmonika

PEDAL (C—d?)
16" Subbass
8" Principal
8" Bassflote

Calcant
Sperrventil Pedal
Pedal Coupler

Source:

Andreas Uibo and Jiiri Kuuskemaa, Histori-
cal Organs in Estonia, Lilienthal/Bremen
(Eres Edition 2408) 1994, p. 78.

Miillverstedt had often been in St. Pe-
tersburg and Moscow, where he repaired
and tuned, in garticular, the house organ
“Sebastianon™™ of the Prince Vladimir
Odoyevsky, and the old organ (1889) in
the Small Hall of the Moscow Conserva-
toire. As Professor Alexander Fyodorov-
ich Goedicke (1877-1957) remembered,
in the 1890s the Tartu master regularly
visited towns in central Russia to tune and
repair organs. There were about 60 organs
in Russia in the care of Miillverstedt."

Gustav Normann (1825-93), a
very productive organ builder, was the
founder of the “organ building school”
in Northern Estonia. He built one of his
more significant works for St. Johannis’
Church in Tallinn (ITI/P/40, 1869).2° Oth-
ers of his surviving instruments include
those in Harju-Madise (I/P/7, 1859) and
Simuna (I1/P/20, 1886).

Normann’s successors were the fa-
ther and son Gustav and August Terk-
mann. Gustav (1855-1911) founded his
own organ workshop in Tallinn in 1882
and produced mainly small organs with
tracker action for village churc%les. One
of his instruments (II/P/13, 1902) can be
seen in Jirva-Madise.

His son, organ builder August Terk-
mann (1885-1940), who had been a
trainee of Laukhuff, used pneumatic and
electropneumatic action in his instru-
ments. Active in the Estonian country-
side, as well as in St. Petersburg, Astra-
khan and Simbirsk, he also built some
larger organs in Tallinn, in particular
for the Estonia concert hall (III/P/56 +
3 borrowed stops, 1913)* and in St. Jo-
hannis” Church, (III/P/36 + 23 borrowed
stops, 1914).%

Tallinn, The Estonia Concert Hall
August Terkmann, III/P/56 + 3 borrowed
stops, 1913 (does not exist)

I. MANUAL
16" Principal
8" Principal
8" Sera I?on—gambe
§ Hohllote
8" Rohrflste
8" Gemshorn
4" Octave
4" Rohrflste
2" Octave
2%’ Quinte
Mixtur I11
8" Trompete

Il. MANUAL
16" Bourdun-doux
16" Quintaton
8" Principal
8" Bourdun
8 Quintatén
8" Traversflte
8" Gamba*
8 Salicional
8" Unda maris
4" Principal
4" Traversflote
4’ Salicional
2" Waldflote
“ornett ITI-1V
8" Clarinette
8" Basson
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1. MANUAL
16" Lieblichgedackt®
8" Geigenprincipal
8 Gefacklt) P
8" Flauto amabile
8" Gamba
8" Viola d’amour
8" Aeoline
8" Vox celestis
4’ Fugare
4’ Flauto dolce
2" Flautino
Harmonia aetheria 111
Cornett IV
16" Fagott®
8" Trompete
8" Oboe
8" Vox humana
4" Clairon

PEDAL
32" Untersatz
16" Principalball
16’ Violonpbaﬁ
16" Subbal
16" Gedecktbaly (* Manual I11)
8" Octavball
8" Cello (* II)
8" Flote
8" Dolce
4" Flote
(10%" Quinte)**
16" Posaune
16" Fagott (* Manual III)

Borrowed stops
Thus in the source

Source: .

Leonid Rojzman, Organnaja kul’tura Estonii
[The Organ Culture of Estonia], Moscow:
Gosudarstvennoe muzykal noe izdatel’stvo
[State Musical Publishing House] 1960,
pp- 85-86.

The large German companies were
very productive in Estonia, above all
E. F. Walcker & Co. and Wilhelm
Sauer. Walcker built two large organs in
Tallinn: St. Olai (ITI/P/65, 1842) and St.
Nicholas (ITI/P/43, 1895). Of the most
important Sauer instruments to have
been preserved, that in St. Mary’s Cathe-
dral, Tallinn, is noteworthy (III/P/71 + 2
borrowed stops, 1914).

Tallinn, Cathedral of St. Mary

Wilhelm Sauer, ITI/P/71 + 2 borrowed
stops (Frankfurt/Oder, Germany), Opus
1171, 1914

. MANUAL (C-a?)
16" Principal
16’ Bordun
8" Principal
8" Gamba
8" Doppelflte
Flauto amabile
8 Quintatén
8" Gemshorn
8" Gedackt
8" Dolce
5%’ Nasard
4" Rohrflste
4" Gemshorn
4" Octave
2" Waldflote
Mixtur I11
Cornett 111
8" Trompete

Il. MANUAL (C-a?3)
16" Gedackt
16" Salicional
8" Dulciana
8" Rohrflste
8 Salicional
8" Koncertflste
8" Viola
8" Flauto traverso
8" Principal
4" Dolce
4" Flauto amabile
4’ Principal
2% Nasarg
2" Piccolo
Progress I1-111
Cymbel I1I-1V
8 KYarinette

lll. MANUAL (C-a3)

16" Gedackt®
16" Gamba

8" Voix celeste

8" Aeoline

8" Gemshorn

8" Gedackt

8" Viola d’amour

8 Quintatén

8" Flauto amabile®

8" Portunalflste

8" Schalmei

8" Geigenprincipal

4" Flauto golce

4’ Salicet

4" Fugara

August Terkmann organ, 1913, Tallinn, Estonia Concert Hall

Wilhelm Sauer organ, 1914, Tallinn, Cathedral of St. Mary

Flautino

Harmonia aetheria 111
Aeolodian

Oboe

Trompete

PEDAL (C-f1)
Untersatz

Lieblich Gedackt (* Manual I11)
Gemshorn

Subbass

Quintaton

Violon

Principal

Quinte

Dulciana (* Manual I1I)
Gemshorn

Bassflste

Cello

Principal

Flauto

Principal

Posaune

Trompete

Clairon

Borrowed stops

III/11, ITI/1, 11/1
I11/Ped., II/Ped., I/Ped.

Sub-octave Coupler I/
Super-octave Coupler II/I
General Coupler

Prepared Combinations: Piano, Mezzoforte,
Forte

3 Free Combinations

Crescendo Roller

Swell Pedal for Manual III and Lieblich Ge-
dackt 16’, Dulciana 8" (Ped.)

Piano Pedal
Mezzoforte Pedal
Forte Pedal

Stops Off

Reeds Off

Pedal Couplers Off
Crescendo Off

Pneumatic Action

Restoration: Orgelwerkstatt Christian Schef-
fler (Frankfurt/Oder, Germany), 1998

This OI;gan incorporates many el-
ements of an earlier instrument b
Friedrich Ladegast (III/P/51, 1878).
Ladegast built also a number of organs
in provincial towns, of which the instru-
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A historical letter about the reconstruction of the organ in the Cathedral of St. Mary

in Tallinn (Tallinn, August 7, 1914)

ment in the Town Church of St. {ohannis
(II/P/21, 1867) in Valga (Walk) should be
first of all mentioned.

Valga, Town Church of St. Johannis
Friedrich Ladegast, II/P/21, 1867

. MANUAL (C—f3)
16’ Bordun
8" Principal
8" Doppelflste
8" Flauto traverso
8" Viola d’amour
4" Rohrflste
4" Salicional
2" Octave
Cornett 111
Mixtur IV

Il. MANUAL (C-13)
8" Lieblich Gedackt
8" Gamba
8" Bassflote
4" Principal
4’ Flauto amabile
Quinte

2" Waldflote

PEDAL (C-d")
16" Subbass
16" Violon
8" Cello
16" Posaune

1I/1, 1/Ped., 11/Ped.

Source:

Andreas Uibo and Jiiri Kuuskemaa, Histori-
cal Organs in Estonia, Lilienthal/Bremen
(Eres Edition 2408) 1994, p. 78.

Other German organ builders who
also worked in Estonia include E. Ch.
Lemke (Narva, 1837); Guido Knauff
from Coburg (Viljandi [Fellin], St.
Paul’s Church, II/P/31, 1866); and the
brothers Schwalbenberg.

Of great interest is the activity of an-
other Estonian organ building dynasty,
that of the three 3%rothers Tannil, Ju-
han, and Jakob Kriisa. From Haanja in
southeast Estonia, they continued an old
popular tradition by building first smaller
organs. Slowly their business expanded,
their sons joined the firm, and at the be-
ginning of the 20th century their instru-
ments were to be found all over Estonia;
one of their biggest was installed in the
church in Voru (1910).

The importance of the organ in Esto-
nian music is underlined by the fact that
almost all significant Estonian composers
were organists. This is particularly true in
the older generation such as Johannes
Kappel (1855-1907), Konstantin Tiirn-

u {)1865—1927), and Miina Hirma

1864-1941), all of whom were gradu-
ates of the St. Petersburg Conservatoire,
where their organ professor was Louis
(Ludwig) Homilius (1845-1908).

Having finished his conservatoire stud-
ies in 1881, Kappel became the organist
at the Dutch church in St. Petersburg.
In later life he remained connected wit
that cit%/, conducted Estonian choirs, and
regularly took part in song festivals in
Tallinn and Tartu.

Tirnpu finished his studies in 1891
and became organist at St. Nicholas’
Church in Tallinn. As a choir trainer, he
was unequalled in Estonia at that time.
His choir performed major works of the
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central classical repertoire, such as J. S.
Bach’s B-minor Mass, Beethoven’s Missa
Solemnis, and others.

Hirma (who graduated in 1890) be-
came an active recitalist not only in Es-
tonia and Russia, but also beyond their
borders. The inclusion of works by Bach,
Mendelssohn, and Reger in her pro-
g'rlams introduced these organ classics to
the Estonian public.

Kanel, Tirnpu and Hirma com-
posed neither symphonic nor organ mu-
sic. Their works consist mainly of choral
music and solo songs. The first Estonian
symphonic music was written around
1900 by the succeeding generation.

Rudolf Tobias (1873-1918) composed
in 1896 the tragic overture Julius Caesar,
and Artur Kapp (1878-1952) a dramatic
overture, Don Carlos, in 1899. Both mu-
sicians were graduates of the St. Peters-
burg Conservatoire, the artistic traditions
of which, represented in the music of
Rimsky-Korsakov, Lyadov, and Glazunoyv,
deeply influenced Estonian music.

Tobias, the founder of classical Esto-
nian music, was born into a sacristan’s
family in the village of Kiina in 1873.
He received his first music instruction
from his father. From 1893 to 1897, he
studied organ with Homilius and com-
position with Rimsky-Korsakov at the St.
Petersburg Conservatoire. For a diplo-
ma, he submitted the cantata Johannes
Damascenus for mixed choir, male voice
choir, soloists, organ, and symphony or-
chestra. Having finished his studies, he
became the choirmaster and organist at
the Estonian church of St. Johannis in St.
Petersburg. He was held in high regard
as a performer and improviser.

In autumn 1904, he settled in Tartu
and there conducted symphony and
choral concerts, gave music ]gssons, and
wrote articles on music, thus inspiring
Estonian musicology. In 1908, he move
to Leipzig, and then from 1910 lived
in Ber?in, where he published articles
as a music critic in (for example) the
Deutsche Allgemein Musikzeitung. From
1912 onwarcfs, he taught music tﬁeory at
the Royal Music Academy (Konigliche
Akademische Hochschule fiir Musik). He
died in 1918 in Berlin.

Besides the overture Julius Caesar
and the cantata L{ohannes Damascenus,
his output includes a concerto for piano
and orchestra, string quartets, chamber
music, and vocal compositions. For or-
?an, Tobias wrote more than thirty pre-
udes and choral arrangements, Fugue
in D minor, Largo, Prelude and Fugﬁet-
ta in C minor, as well as a Concerto for
Organ and Orchestra in F minor. He
made use of the organ in almost all of
his large choral woris—in the oratorios
On the Other Side of the Jordan, Jonah’s
Mission, the cantata Johannes Damasce-
nus, and others.

Artur Kapp, a classical master of Es-
tonian music, was born in Suure-Jaani
in 1878. He received his first instruction
in music from his father, a village sacris-
tan. After graduating in 1898 from the
St. Petersburg Conservatoire, studying
organ with Homilius, he continued his
studies there in the composition class
of Rimsky-Korsakov (diploma in 1900),

Rudolf Tobias, Largo

and then for a few years he worked
as the second organist (as assistant to
Homilius) at the Lutheran church of St.
Peter in St. Petersburg.

From 1904 to 1920, he was director of
the music college and head of the local
department of the Russian Musical So-
ciety in Astrakhan. In 1920, he became
the musical director of the Estonia the-
atre and a teacher at the Tallinn Conser-
vatoire (from 1925 professor of compo-
sition). Among his pupils were Edgar
Arro, Gustav Ernesaks, Eugen Kapp,
Riho Pits, Villem Reiman, and others.
He died in 1952 in Suure-Jaani.

His output includes symphonic works
and oratorios, concertos and composi-
tions for different instruments, as well
as chamber and vocal music. His organ
works are of great importance; the Erst
was the Sonata in F minor, which Kap
wrote while studying at the St. Peters-
burg Conservatoire (1897). This was
followed by Variations on a Chorale
Theme (1902), two concertos for organ
and orchestra (1934 and 1946), a trio for
violin, cello, and organ (1936), the So-
nata in D major (1948), choral fantasias,
and other compositions.

In Kapp’s truly independent works, var-
ious stylistic influences are obvious. His
style attempts to combine the tradition of
the classical Viennese school, polyphony
and a Romantic internationalism.

Homilius’s predecessor as head of the
organ department of the St. Petersburg
conservatoire, Heinrich Stiehl (1829—
86), had lived in Tallinn since 1880,
being the organist of St. Olai. Besides
the above-mentioned musicians, Louis
Homilius was also the teacher of such re-
nowned composers of Estonian music as
August Topman (1882-1968), Mart Saar
(1882-1963), and Mihkel Liidig.

Mihkel Liidig was born in Reiu in
1880. He received his first instruction
in music from Max Peters, the organist
at Pirnu. In 1897, he began his studies
at the Moscow Conservatoire, but in the
next year moved to St. Petersburg, where
he graduated from the conservatoire or-
gan class (of Homilius) in 1904. His oth-
er teachers there were Rimsky-Korsakov,
Glazunov and Solovyov (composition),
and Czerny (piano). After Eraduating the
conservatoire, Liidig worked in St. Pe-
tersburg as an organist and choirmaster.
From 1912 to 1914, he was solo organ-
ist in Count Sheremetyev’s symphony
orchestra. Liidig’s organ recitals were
always well received by both experts
and press. Honored by the composer’s
request to give the first performance of
Alexander Glazunov’s first organ work,
the Prelude and Fugue in D major, op.
93 (1906), he did so in the Small Hall
of the St. Petersburg Conservatoire on
January 29, 1907. In 1917, Liidig moved
to Tallinn, where in 1919 he established
the Higher Music School, of which he
became the director (1919-23). At the
same time, he was the organist of the
Charles’” Church in Tallinn (until 1924).
He spent three years in Argentina and
returned to Tallinn in 1928. From 1934
until his death in 1958, he lived in the
village of Viindra.

Mihkel Liidigs output includes sym-
phonic works and oratorios, as well as

Peter Suda, Prelude and Fugue in G
Minor

chamber and vocal music; his choral com-
]fgositions are of great importance. Apart
rom Three Fugues for Organ (1946), Lii-
dig composed another work with organ
(or piano) accompaniment: the romance
In Remembrance of Mother.

Among the pupils of Louis Homilius,
the talented Peeter Siida should also
be mentioned. Born on the island of
Saaremaa (Osel) in Liimanda district
in 1883, Siida studied organ at the St.
Petersburg Conservatoire from 1902
to 1911 (i%rst with Homilius, and, after
the latter’s death in 1908, with ]}z:c ues
Handschin). In 1912, he passed the final
examination in composition, his teach-
ers being Anatoly Lyadov, Nikolai So-
lovyov, and Alexander Glazunov. After
completing his education, Siida lived in
Tallinn, gave private music lessons, and
performed as a solo organist. Even as a
student, his organ playing was praised. Tt
is known that Professor Jazeps Vitols, for
instance, said of Siida’s playing in the fi-
nal examination, “What playing! Precise,
clear cut, pure, and exciting in its virtu-
osity. One should play the organ exactly
as Siida does.” In 1919, Siida became the
teacher in composition and organ at the
newly established Tallinn Hi rf%er Music
School. He died in 1920 in Tallinn.

Siida’s compositional output com-
prises mainly organ pieces, which are of
great importance in the development of
Estonian organ music. As a brilliant ex-
ecutant, whose knowledge of the poten-
tialities of the instrument was excellent,
Siida used the polyphonic style with great
mastery. Siida wrote the fof)llowing orf;an
works (the autographs are preserved in
the Theatre and Music Museum in Tal-
linn): Fugue in F minor (1910), Basso
Ostinato (1913-14), Ave Maria (1914),
Prelude (1914) and Fugue (1920) in G
minor, Scherzino (1916/1918), Gigue a la
Bach (1919), and Pastorale (1920).

By the turn of the century, the first
music schools in Estonia had been es-
tablished: in Tartu (1897) and Tallinn
(1898). In 1900, the Estonian Symphony
Orchestra first appeared under the di-
rection of the composer Aleksander
Lite (1860-1948). Soon afterwards the
first professional theatres were opened
in Estonia’s larger towns: Vanemuine
(Tartu, 1906), Estonia (Tallinn, 1906),
Endla (Parnu, 1911), and the Tallinn
Dramatic Theatre (1916). In 1905, Ar-
tur Lemba (1885-1963) composed the
first opera in the Estonian language, Sa-
bina (%t. Petersburg, 1906), the second
version of which bore the title Lembitu
tiitar [“Lembitus Daughter”] (Vane-
muine theatre, Tartu, 1908).

The choral tradition developed with
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great momentum. There were seven
song festivals from 1869 to 1910, with
more than 10,000 singers taking part
in the last of these, while the composer
Juhan Simm (1885-1959), who played
a significant role in the organization of
subsequent song festivals, founded in
1911 the Tartu university choir.

At the beginning of the 20th century,
the literary movement Young Estonia
(Noor Eesti) was inaugurated and pre-
sided over by the poet Gustav Suits. The
motto of the movement “Let us remain
Estonians, but let us also become Euro-

eans!” became the inspiration of cul-
tural Estonia.

5. Estonia in the period of its first
independence (1918-1940)

The period between the First and
Second World Wars witnessed many
brilliant events in Estonian artistic life.
The greatest literary achievement was
the five-part epic novel Truth and Justice
(Tode ja 6igus]; by Anton H. Tammsaare
(written 1926-33), depicting Estonian
life between the 1870s and 1920s.

The Tallinn Song Festivals attracted
constantly rising numbers of participants
(with 17,500 singers in the 11th Song
Festival of 1938). From the 1920s, operas
were regularly performed in the Theatre
Estonia. The concert repertoire in the
1921-22 season includedp such works as
Berlioz’s Symphonie Fantastique and
Till Eulenspiegel by Richard Strauss. In
1936, Stravinséky’s Symphony of Psalms
was performed under the direction of
Eduard Tubin (1905-82) in Tallinn,
and in the following year the composer
himself came to conduct his Firebird
Suite and the Capriccio for piano there.

As mentioned above, in 1919 the
Higher Music School (from 1923-93 the
Conservatoire, and from 1993 the Esto-
nian Academy of Music) was established
in Tallinn. In 1919, the Tartu Higher Mu-
sic School (Tartu Korgem Muusikakool)
was (()]pened. The Tallinn Conservatoire
was directed from 1923-33 by Rector
Jaan Tamm, and August Topman was
the head of the organ gepartment. Hugo
Lepnurm (1914-99), who studied or-
gan there from 1928 to 1933, recalls that
Topman laid particular emphasis on pre-
paring his students for their work in Lu-
theran churches. Since playing services
occupied little time and yielded little
income, Topman tried to prepare his
students for a greater variety of activi-
ties, stimulating their interest in choral
skills and teaching. Sometimes he joked,
“any organist, especially in the provinces,
should be able to conduct choirs and the
fire brigade band, accompany guest solo-
ists, perform operettas in the House of
Culture, be the chairman or at least sec-
retary of the agricultural society, and, if
still able, play the organ well.”

In the period between the wars,
Peeter Laja (1897-1970), Alfred Karindi
(1901-69), Edgar Arro (1911-78), and
Hugo Le]pnurm were among Topman’s
best pupils.

Peeter Laja first became known in
1923, when, at that time a student of
the Tallinn Conservatoire, he made his
debut in the Estonia Concert Hall, per-
forming as a soloist in G. F. Handels
Organ Concerto in B-flat (from Op. 4),
accompanied by an orchestra under Rai-
mund Kull. Laja’s programs contained
compositions of both international and
Estonian composers (A. Kapp, R. Tobias,
P. Siida, and others).

A distinctive performer, Alfred Karin-
di was born in Konnu. He studied organ
(with Johannes Kirt) and composition
(with Heino Eller) at the Tartu Higher
Music School, where in 1925-28 he
taught music theory. From 1927, he was
organist of the Tartu university church
(here he played the organ that was later
moved to the Estonia concert hall) and
performed in concerts as organist and
conductor. In 1928-32, he was a teacher
and a conductor of the mixed students’
choir at the Tartu university. In 1931,
he finished his studies as organist and
composer at the Tallinn Conservatoire.
At the beginning of the 1930s, he moved
to Tallinn, where he pursued an active
career %iiving concerts, conducting cho-
ral works, including Mozart's Requiem
(1940), and performing as a solo organ-
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ist. Between 1940-50 and 1955-69, he
taught at the conservatoire (from 1946
as a professor). Karindi wrote a sympho-
ny, cantatas, piano, chamber, and vocal
works. His output includes a number of
interesting pieces for organ, of which the
central place is held byéhis four sonatas:
No. 1 in E minor (1928), No. 2 in G mi-
nor (1932), No. 3 in F minor (1944), and
No. 4 in E minor (1963).

Born in Tallinn, Edgar Arro studied
the organ at Tallinn Conservatoire with
August Topman (1929-35) and compo-
sition with Artur Kapp (1934-39). From
1935 to 1940 he worked for the radio. It
was one of his tasks to improvise on the
organ in the morning hours. Occasion-
ally, he gave solo concerts. From 1944,
he was a teacher at the Tallinn Conserva-
toire (Professor from 1972). Arro wrote
symphonic works and oratorios, com-

ositions for choir and different cham-
Eer ensembles and—together with Leo
Normet—the popular musical comedy
Rummu Jiiri. Throughout his life as a
composer, he had a strong liking for the
organ. His first work, Sonata for Organ
(1938), was written while studying at
the conservatoire. In the early 1940s,
it was followed by Maestoso (1943). Of
his other organ music, the collection of
about 56 concert pieces Eesti rahvaviise
orelili (Estonian Folk Tunes for Organ) is
of great interest. )

A little different was the artistic life of
Hugo Lepnurm during the period be-
tween the two World Wars. After gradu-
ating from the conservatoire, he served
as assistant to Professor Topman (1936),
but soon he moved to Paris, where he
continued his studies with Marcel Dupré
(in the winter of 1938-39). In Paris, the
young Estonian musician got to know
the work of celebrated French organists
and he had the chance to listen to Rach-
maninov, Cortot, and Menuhin.

During the 1920s two other large or-
gans were built in Tallinn. One of them
was the largest organ ever built in Esto-
nia by the company E. F. Walcker & Co.
and installed in the Charles” Church (IT1/
P/81 + 3 borrowed stops, 1923). The oth-
er was built by August Terkmann for the
Holy Ghost Church (IV/P/71, 1929).%
The Brothers Kriisa were also very
active, and among their notable instru-
ments in the 1930s were Paide (II/P/20,
1933), Urvaste (II/P/25 + 1 borrowed
stop, 1938), and Suure-;aani (I/P/25 +
1 borrowed stop, 1937). This last was
installed by the Kriisas behind a Johann
Andreas Stein case from 1804.

The Church of Suure-Jaani
The Brothers Kriisa, II/P/25 + 1 bor-
rowed stop, 1937

. MANUAL (C-a3)

8" Principal

8" Viola di Gamba

8" Doppelflste

8" Gemshorn

8 Salicional

4" Octave

4" Flauto dolce
Cornett IT1-V
Mixtur ITI-IV

Il. MANUAL (C-a?3)
16" Bordun
8 Principal
8" Gedackt
8" Viola d’amour
8" Voix celestes
4’ Flauto
Quintflste
2’ Flautino
1% Terzlote
Cymbel IV
8" Trompete
Tremolo

PEDAL (C-f1)
16" Kontrabass
16" Subbass
16" Gedacktbass (Tr. Manual II)
8" Octavbass
8" Violon
16" Posaune

II/1, Super II/1, Super I, Sub II/T
Super II, Sub II
I/Ped., II/Ped., Super II/Ped.

I1. Manual in Swell Box

Source

Andreas Uibo and Jiiri Kuuskemaa, Histori-
cal Organs in Estonia, Lilienthal/Bremen
(Eres Edition 2408) 1994, p. 77.

A milestone in Estonian culture was
the foundation of the Music Museum
in 1934 in Tallinn (from 1941 the The-
atre and Music Museum); it became the
custodian of archival material and manu-
scripts of Estonian composers, record-
ings of folk songs, musical instruments,
and other holdings.

6. Estonia from 1940 to the end of
the 20th century

With the establishment of the Union
of Estonian Composers in 1941, the cre-
ative work of native musicians received
official support from the government.
In the 1940s, some professional choirs
were founded on the initiative of the
famous choirmaster and composer Gus-
tav Ernesaks (1908-93); their perfor-
mances on radio and in the concert halls
of the Soviet Union were well received.
In 1947, the tradition of the Song Fes-
tivals was revived after a break of nine
years (the 21st Song Festival in 1990 as-
sembled some 30,000 singers and half a
million listeners).

In 1947, the theatre and the concert
hall Estonia, both of which had been de-
stroyed in the Second World War, were
rebuilt. In the years 194849, the Tal-
linn organ builder Gutdorf Brothers
transferred the organ of the university
church in Tartu, built by Herbert Kolbe
(1928), to the concert hall and installed it
on the stage. In doing so, the specification
was enlarged (III/P/75). This instrument
was superseded as early as 1961 with an
organ by Rieger—Kloss (IV/P/66). Two
others by this company were installed in
the Vanemuine theatre in Tartu (I1I/P/47,
1978) and in St. Nicholas’ Church in Tal-
linn (IV/P/63, 1981), which had been
turned into a museum and concert hall.

In the 1940s, the work of the most im-
portant representative of the Tartu school
of composers, Heino Eller (1887-1970),
reached its climax. Eller wrote three sym-
phonies (1936, 1948, 1961), five string
quartets, music for piano, chamber music,
and vocal compositions. An estimable pu-
pil of his, Eduard Tubin, wrote ten sym-
phonies, two operas, two ballets, chamber
and choral music, and a Pastorale for alto
and organ (1956).

The decades following gave rise to a
new generation of Estonian composers
who were influenced by 20th-century
Western European music: Veljo Tormis
(*1930), Eino Tamberg (*1930), Jaan
Riiits (*1932), Arvo Part (¥1935) and
Kuldar Sink (1942-95). Tamberig’s and
Riiits’s compositions show neoclassical
tendencies. Pirt and Sink tend towards
serial techniques. Tormis, following the
tradition of Mart Saar and Cyrillus Kreek
(1889-1962), is interested in folklore and

refers choral music.

Eller taught Alo Poldmie (*1945) and
Lepo Sumera (*1950), while Ester Miigi
(*1922), Jiiri Tamverk (*1954), Erkki-
Sven Tiiiir (*1959) and Urmas Sisask
(*1960), a composer of a number of or-
gan works, are among the distinguished
pupils of Saar.

Apart from the works presented in the
collection Organ Music from the Baltic
States, Volume 2: Estonia (Birenreiter,
BA 8422), the following compositions for
the organ written by Estonian composers
in the 20th century should be mentioned:
Kaljo Raid (¥1921), Sonata in Classical
Style (1948); Peeter Laja, Five Pieces
(1950); Leo Virkhaus (1910-84), Organ
Prelude on Psalm 108 (Be Thou Exalted)
(1973); Igor Garschnek (*1958), Three
States (1980); and Arvo Pirt, Trivium
(1976), Annum per annum (1980) and
My Path Has Peaks and Troughs (1989).

In the post-war period, the tradition
of centuries of organ-playing in Estonia
manifested itself above all in the work
of Hugo Lepnurm. After his evacua-
tion, he returned to Tallinn in 1944 and
continued teaching organ, solfeggio,
and music theory at the conservatoire
(from 1945 as a professor). He also gave
many concerts in the USSR, was organ-
ist at Tallinn’s Cathedral of St. Mary, and
made recordings. In 1971, he pul])?;shed
his book On the History of the Organ and
Organ Music (Oreli ja orelimuusika aja-
loost). Lepnurm’s compositions are not
numerous, but include a number of in-
teresting pieces, especially for the organ:
a toccata (1943/50), two cycles of varia-

tions for violin and organ (1942, 1954),
and a concerto for organ and orchestra
(1956). Among his pupils, the Tallinn or-
ganist Rolf UusvéiEii (*1930), Andreas
Uibo (¥*1956), and Urmas Taniloo
(*1953) from Tartu are well known.

An important part in the revival of pub-
lic interest in early music and its authen-
tic performance was played by Hortus
Musicus, a specialist ensemble (artistic
director Andres Mustonen), founded in
1972. Since 1987, the International Tal-
linn Organ Festival has taken place every
year in the Estonian capital. The tradition
of organ building is continued by Hardo
Kriisa (*1940), a representative of the
third generation of the famous organ dy-
nasty. His workshop is in Rakvere. ‘

Notes

1. Liv-, Esth- und Curlindisches Urkun-
denbuch nebst Regesten, Volume 2, 1301-1367:
Reval 1855, p. 180, Document No. 1227.

2. Andreas Uibo and Jiiri Kuuskemaa, His-
torical Organs in Estonia, Lilienthal/Bremen:
Eres Edition (2408) 1994, p. 5.

3. Ibid., p. 5.

4. Hugo Lepnurm and Alfred Reichling,
article “Orgel” in Die Musik in Geschichte
und Gegenwart (MGG), Kassel: Biirenreiter-
Verlag 1997, p. 940.

5. Tallinn City Archives, Collection 230,
List 1, Number Bl 4, p. 109 v.

6. Lepnurm & Reichling, p. 940.

. 7. Leonid Rojzman, Organnaja kul'tura
Estonii [The Organ Culture of Estonial,
Moscow: Gosugarstvennoe muzykal noe
izdatel'stvo [State Musical Publishing House|
1960, p. 8.

8. Liv-, est- und kurléndisches Urkunden-
buch, Zweite Abteilung, Volume 1, 1494 End
of May-1500: Riga and Moscow 1900, p. 643,
Document No. 845.

9. Rojzman, p. 9.

10. Hugo Lepnurm, Istorija organa i organ-
noj muzyki, Kazan’ 1999, p. 74 (translation of
the Estonian original “Oreli ja orelimuusika
ajaloost,” Tallinn 1971 [“On the History of the
Organ and Organ Music™]).

11. “On Various Artists Who Were in the
Service of Prince Potyomkin-Tavritschesky,
about Music, his Singers, Dancers, etc.,” State
Central Archive of Old Documents, Series
XVII, State Archive, No 285, p. 7. Original in
French; English translation from the Russian
translation. Dated 24 March, 1789.

12. Gotthard von Hansen, Die Kirchen und
ehemaligen Kloster Revals, Reval 1885, p. 19
(Hannover-Déhren: v. Hirschheydt [1974]).

13. Lepnurm & Reichling, p. 941.

14. Svedenija o cerkvi sv. Olaja v Revele,
zaZZénnoj molniju v noci s 15 na 16 cislo ijulja
1820 go(ja. Sobrano Genr. Vil'g. Ioach. Ric%(—
ersom [Reports on the Olai Church in Reval,
which was }1))11rnt down in a fire on the night of
15-16 July, 1820. Collected by Heinrich Wil-
helm Joachim Rickers], St. Petersburg 1820,
p- 21. Rojzman, p. 15.

15. Rojzman, pp. 10-11.

16. Thid., p. 23.

17.1bid., p. 24.

18. The diary of V. F. Odoyevsky, entries for
29 September, 6 October, and 6 December,
1863 FA Lyapunova, The Musical Diary of V.
Odoyevsky; A. S. Lyapunova Archive, Manu-
script, pp. 34, 36).

19. Rojzman, p. 18.

20. Gotthard von Hansen, Die Kirchen und
ehemaligen Kloster Revals, Reval 1885, p. 81
(Hannover-Déhren: v. Hirschheydt [1974]).

21. Rojzman, pp. 19, 85-86.

22. Uigo & Kuuskemaa, p. 67.

23. Thid., p. 70.

Alexander Fiseisky, born in Moscow, is one
of the most famous and influential organists
in Russia. He graduated with distinction from
the Moscow Conservatoire as pianist and or-
ganist. He is an organ soloist of the Moscow
State Philharmonic Society, head of the organ
class at the Russian Gnessins’ Academy of
Music in Moscow, and president of the Vl‘jzdi-
mir Odoyevsky Organ Center. He organized
and served as artistic director for organ festi-
vals in Moscow, St. Petersburg, Kiev, and Tal-
linn, among others. In 1997 71@ was honored
by President Yeltsin with the title ‘Honoured
Artist of the Russian Federation’.

Fiseisky has given concerts in more than
30 countries. In the Bach Anniversary Year
of 2000 he played J. S. Bach’s entire organ
works, twice in the context of EXPO 2000 in
Hannover, and once in a single day in Diis-
seldorf as a Bach Marathon.

Sought after as a juror in international
competitions, he has directed seminars and
masterclasses in Europe and the USA. He is
the dedicatee of numerous compositions, in-
cluding works by Mikhail Kollontai, Vladimir
Ryabov, Milena Aroutyunova, and Walther
Erbacher. A musicologist, he has edited an-
thologies of organ music of Russia and of the
Baltics (Barenreiter-Verlag). He has many re-
cordings to his credit, including the complete
organ works of J. S. Bach.
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