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Here & There 

National City Christian Church, 
Washington, DC, continues its Music at 
Midday series of recitals on Thursdays, 
from 12:15-12:45 pm. This year marks 
the series' 20th season: October 3, 
Christoph Keggenhoff; 10/10, Sylvia 
Twine (mezzo-soprano); 10/17, Samuel 
Carabetta: l0/24, Scott Turkington; 
10/31, Alessandro Bianchi; Novemoer 7, 
Seo Young Cho; J L/14, Lawrence 
Schreiber; 11/21, Peter Burroughs 
(tenor); December 5, Marvin Mills; 
12/12, Gail Robinson (soprano); 12/19, 
Monumental Brass Quintet. For infor
mation:<Music@NationalCityCC.org>; 
202/232-0323 xl03. 

St. Helena's Episcopal Church, 
Beaufort, South Carolina, has 
announced its fall organ recitals: Octo
bei· 11, Adrienne Cox Olson; 10/25, 
Beverly Everett; November 8, Robert 
Jan August; 11/22, Lynda Johnson. For 
information: <adolson@islc.net>; 843/ 
522-1 712 x214. 

Trinity Church, Copley Square, 
Boston, Massachusetts, continues its 
Fridays at Trinity series of organ recitals 
on Fridays from 12:15-12:45 pm: Octo
ber 11, Christopher Whitton; 10/18, 
Erik Wm. Suter; 10/25, Brian Jones; 
November 1, Ray Comils; 11/8, Brian 
Tones; 11/15, Claudia Dumschatt; 11/22, 
Eastman School of Music Chorus; 
11/29, Michael Kleinschmidt; Decem
ber 6, Hosalind Mohnsen; 12/13, Daniel 
Sullivan; 12/20, Brian Jones. Choral 
events include November 3, Faure, 
Requiem; December 15, Handel, Messi
ah; 12/22, Candlelight Carol Services. 
FoT information: 617/536-0944, x212. 

Old Presbyterian Meeting House, 
Alexandria, Virginia, has annotmced its 
fall music events: October 18, Joseph 
Schwartz (pianist); November 24, 
Miron Yampolsky (cellist); December 
15, An Early American Christmas. For 
information: 703/549-6670; 
<www.opmh.org>. 

St. David's Episcopal Church, 
Glenview, Ulinois, will present a work
shop and concert by Gerre Hancock to 
dedicate the church's new 29-rank 
Bnzarcl organ: October 19, JO am-12 
noon, improvisation workshop, co-spon
sored by St. David's and the North 
Shore AGO chapter; October 20, 4 pm, 
recital featuring works of Franck, 
Bn.1hns, Bach, Sowerby, ,md an impro
visation on submitted themes. �or 
inform,ttion: 847/ 286-6600. 

Fourth Presbyterian Church, 
Chicago, lllinois, has announced its fall 
concerts: October 19, Zurich Boys' 
Chofr; 10/25, Kiev Symphony Chorus; 
November 3, Lux Aetenw by Mo1ten 
Lawidsen, sung by The Morning Choir; 
December 3, 4, Cl1ristmas with Chanti
cleer; 12/6, Chicago a cappeHa; 12/8, 
Advent Festival of"Lessons and Carols; 
12/21, Cb1istmas with the Tower Brass; 
12/22, Lockla.i.I, Gloria. For infonna
tion: 312/787-4570. 

Ascension and St. Agnes Parish, 
Washington, DC, has annouunced its 
fall concerts: October 20, Colm Care,r; 
November 2, Mozart, Requiem; ll/l 1, 
Michael Kaminski; December 29, 
Christmas Lessons and Carols. For 
information: 202/347-8161; 
<h.n1ardirosian@verizon.net>. 

Camp Hill Presbytedan Chm-ch, 
Camp Hill, Pennsylvania, has 
announced its fall music events: Octo
ber 20, Craig Cramer; December 8, 
Advent Lessons and Carols, David 
Binkley, organist and choirmaster; 
12/24, Lessons and Carols. For fwtber 
information: <www.thecl1pc.org>; 
111n37-048B. 

The Chu1·ch of St. Ignatius Loy
ola, New York City, has announced its 
fall concerts; choral: October 25, 
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Mozart, Mass in c, K. 427; Scarlatti, Te 
Deum Lauda111us; Bach, Cantata 78; 
December 13, 14, 15, Chtisb11as Con
certs; organ: November 3. Scott WatTen; 
Deceml-ier 22. Nancianne Parrella. For 
information: 212/288-2520; 
<concerts@satn tignatiusloyohorg>. 

Peachtree Road United Methodist 
Church, Atlanta, Georgia, has 
announced its fall music events: October 
25, Atlanta Baroque Orchestra; 10/27, 
Choral Guil.d of Atlanta; November 10, 
Atlanta Symphony Orchestra with 
PRUMC ChoiJ and the Choir of the 
Cathedral of St. Philip; 11/23, Atlanta 
Baroque Orchestra ana Emory Univer
sity Concert Choir i.J1 Handel's Messiah; 
December 15, Atlanta Boy ChoiL 
Vaughan Williams' Hodie; 12/20 & 21, 
Christmas with the Atlanta Boys Choir. 
For information: 404/240-8212. 

The Catbeclral of St. Paul in St. 
Paul, Minnesota, has announced its fall 
music events: October 25, euss Cham
ber Orchestra from Neuss, Germany; 
December 22, A Festival of Carols and 
Readings. For information: 651/228-
!766. 

The DaJe Warland Singers, St. 
.Paul, Minnesota, have announced their 
30th anniversaiy season: October 26 & 
27, music of Argento, Hawley, Ying, and 
£ther Amelican comp�sers; December 
I, 8, 14, Echoes of Cli.nstmas; February 
1, 2003, Rachmaninoff, All Night Vigil; 
March 22, CatJ,eclral Classics; April 27. 
30th anniversaiy concert. For infonna
tion: 651/632-5870. 

The Cathedral of St. Pab·ick, New 
York City, bas announced its fall organ 
recitals: October 27, Roger M. Sayer; 
November 3, Alessandro Bianchi; 11/10, 
Nigel Potts; ll/24., Federico Teti; 
December 22, Johannes Sornary. Infor
mation: <Shcspc@aol.com>; 212/753-
2261, x245. 

Fi1·st Congregational Church, 
Evanston, Illinois will present an organ 
recital celebrating the 75th annivesary 
of its E. M. Skinner organ on October 
27 at 3 pm. The program will feature 
organists David Lomson, Marcia Van 
Oyen, and Richard Webster performing 
music From the first dedication recitaf, 
music dedicated to Ernest Skinner, and 
music witl1 an Evanston connection in 
works by Bach, Vierne, Sowerby, How
ells, Mulet, and Tchaikovsky. The Skin 
ner Opus 616 comprises 32 ranks <m 
three manuals and pedal in original con
dition. For information: 847/864-8332. 

The Orpheus Chamber Singers, 
Dallas, Texas, bave announced their 
2002-2003 concert series: October 27, 
Handel, Di.xii Domin11s and Zadok the 
P,iest at St. Thomas Aquinas Catholic 
Church, Dallas; Decenilier 5 (Christ 
United Methodist Church, Plano) and 
December 8 (St. Rita Catholic Commu
nity, Dallas), Respighi, Lnucl to the 
Nal'ivity; March 2, Argento, l Hate and 
I Love; Thompson, Peaceable Kin[!,clom, 
at Preston Hollow Presbyterian Church; 
Ap1il 27, Duru.He, Messe "c,mijttbilo" at 
AH Saints Chapel, Episcopal School of 
Dallas. For information: 214/352-9171. 

Friends of the Kotzschmar Organ 
announce a new season of concerts on 
tl1e 6,618-pipe Austin organ at Portland 
City Hall, Portland, Maine: October 29, 
Halloween silent film night \vith David 
Peckham; December 23, Ray Comils 
with brass, handbells, and soprai10; Feb
ruaiy 4, John Scott; 2/14, Dennis James 
with silent film; March 25, Ray Cornils 
with Windham Chamber Singers, Bach 
Birthday Bash. For information: 207/ 
883-9525; <www.foko.org>. 

First Presbyterian Clrnrch, Arling
ton Heights, IIlinois, has announced its 
concert series: November 3, Aaron 
David Miller; December 15 & 22, 
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Chrisbnas concert; Janu,uy 19, Barring_
- 

ton Children's Choir; Februmy 16, 18th 
annual "Org_an-fe

.
st

.
" with WilHam 

Aylesworth, John Bryant, Christine 
Kraemer, Merlin Lehman, Leon Nel
son, Kirstin Synnestvedt, and Christo
pher Urb,t11; March 23, Christopher 
Urban with other instruments; AprO 13, 
Dubois, Sever, Last Words. For infor
mation: 847/255-5900. 

The University of Kansas will pre 
sent "Couleurs clans le vent: Celebrating 
the music of Olivier Messiaen;' Novem
ber 4-9. The schedule will feature 
Olivier Latry, James Higdon, Eliza
beth Egbert Berghout, and KU stu
dents in recitals and lectures. Topics 
include music theory (particularly the 
modes of limited transposition), 
French literature, theology, and 
ornithology. The main venue for 
organ performances will be the Bales 
Organ Recital Hall with its 3-manual, 
4 5 -stop Hellmuth Wolff organ. For 
information: <dpevans@ku.eau>; 
785/864-2798. 

The American Guild of Organists 
and ECS Publishing have aru1ounced 
the ninth biennial competition for tl1e 
2004 AGO/ECS Award in Choral Com
position. The wilmer receives $2,000, a 
perfonnance al the 2004 convention ir1 
Los Angeles, and publication by ECS 
Publishing. Submitted works should be 

for SATB choir and organ, with oboe or 
trumpet; text sbouJd oe all or part of a 
single psalm; duration ben.veen 3½.and 5 
111ii1utes. DeadJine for ent1y forms is 
December 31. For information: 
212/870-2310; <info@agohq.org>. 

Macalester-Plymoutl1 United 
Church, St. Paul, Minnesota, and the 
Presbytery of the Twin Cities Area have 
announced their seventh international 
contest for English language hymn writ
ers, with a prize of $500 for tl1e winning 
entry. The contest is looking for new 
texts that call the church to affirm gay, 
lesbian, bisexual and b·ansgender per
sons to celebrate their gifts and min
istries. The use of familiar meters which 
may be sung to familiar tunes is encour
aged. Deadline for enb·jes is December 
3l. For information: Hymn Contest, 
Macalester-Plymouth United Church, 
1658 Lincoln Ave., St. Paul, MN 55L05-
1949; 651/698-8871. 

The Gruenstein Memorial Organ 
Competition has announced its 2002 
winners. On April 6, three finalists com
peted al Grace Lutheran Chmch in 
River Forest, Illinois. Daniel Sullivan 
was awarded first place; second place 
went to Elin Hee Cliang, and third place 
to Nicole Keller. Mr. Sullivan is a gradu
ate _of Oberlin Conse1vato1y, where he 
studied wit11 HaskeU Thomson, and is a 
master's student at Yale University. He 
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Gruenstein Memorial Organ Competi
tion: back row 0udges), Marcia Van 
Oyen, Stephen Schnurr, and Kevin 
McKelvie; front row (finalists), Daniel 
Sullivan, Nicole Keller, and Eun Hee 
Chang 

won second piize in the 2001 Arthur 
Poister Scholarship Competition; sec
ond prize in the 1999 Cleveland Chap
ter AGO Competition; and second prize 
in the 1998 Albeit Schweitzer Organ 
Festival. He attended the 2000 Ounclle 
Summer School for Organists in Oun
clle, England, and won first p1ize in the 
1996 Twin Cities AGO Organ Scholar
ship Competition. Judges ror Lhe finals 
were Marcia Van Oyen, Stephen 
Schnurr, and Kevin McKelvie. The 
$1000 first prize was sponsored by the 
Berghaus Organ Company; $400 second 
prize and $250 third prize by the Cliff 
Dwellers Arts Foundation. 

The American Guild of Organists 
has announced win ners in the National 
Young Artists Competition in Organ 
Performance: first prize, Timothy 
Olsen; second prize, Kola Paul Owolabi; 
third prize, Christian Schmitt; audience 
p1ize, Kola Paul Owolabi. Winners in 
the National Competition in Organ 
improvisation include: first prize. Peter 
Edwin Krasinski; second prize, Neil 
Weston; third pize, David McFarlai1e. 
For info1·mation: 212/870-2310. 

Charles Hendrickson (right), president 
of APOBA, presents a check to Michael 
Barone, creator and host of 
Pipedreams, in support of the pro
gram. 

Tbe Associated Pipe Organ 
BujJders of Amedca has announced 
conti1111ation of its sponsorship of 
Pipedreams radio program. APOBA 
began sponsorship of the program in 
December 2000; at tbe annual meeting 
in May, 2002, the members unanimous
ly aareed to continue sponsorship. 
Pipe3reams is celebrating its 20th year 
on the air and is broadcast on 179 sta
tions, reaching a weekly auclieoce of 
270,000 listeners; the program is also 
web-cast internationally for 24 -houi
instant access listening. Pipedreams is 
the single most accessible radio broad
cast of organ music in the countiy 
{www.pipeclreams.org). APOBA contin
ues to promote the pipe organ through 
print aavertisements, freelublications, 
a website (www.APOB .com) and 
through the Pipedreams broadcasts. 
The association also supports Pipe 
Organ Encounters and other AGO 
efforts. APOBA members individually 
eontribute scholarships and sponsor 
p1i,,es in tl1e AGO organ playing and 
improvisation competitions. For infor
mation: 1-800/473-15270; APOBA, P.O. 
Box 155, Chicago Ridge, J L  60415. 

OCTOBER, 2002 

Appointments 

The Rev. DL James A. Forbes Jr. 
has been appointed chaplain of the 
American Guild of Organists for a term 
of two years, 2002-20D4. The appoint
ment was made b)' AGO president 
Frederick Swann at the annual meeting 
of the AGO on July 6 in Philadelphia. 
Dr. F'orbes is senior minister of the 
Riverside Church in New York City, an 
interdenominational, interracial, and 
international church built by John D. 
Rockefeller in 1927. Since 1992, Dr. 
Forbes has also been co-chair of A Part
nership of Faith, an interfaith organi;,,_.a
tion of clergy from New York's Protes
tant, Cathoflc, Jewish, and Muslim com
munities. He bolds a BS degree in 
chemistiy from Howard University, an 
MDiv from Union Theological .Semi
nar)'., and a DMin from Colgate
Rochester Divinity School. 

Daewon Lee 

Daewoo (David) Lee has been 
appointed area sales manager for Korea 
for the Wicks Organ Company of High
land, Tllinois. Mr. Lee is an experienced 
organ and piano technician and accepts 
tllis position in one of Wicks' fastest 
growing areas. Daewon Lee, 5 n. Damul 
Building, 636-15 Sinsa dong, Kangnam 
ku, Seoul, Korea, J 35-896; 
<wickskorea@hanmail.net>. 

Rich Moser 

Rich Moser has been appointed area 
sales manager For Youngstown, Ohio, 
Pittsburgh, l,ennsylvania and the sur
rounding areas for the Wicks Organ 
Company of Highland, Illinois. With an 
undergraduate c:legree from the Music 
Conservatory of tf1e University of the 
Pacific and a graduate degree in sacred 
music (organ performance and choral 
conducti11g) from Gettysburg College/ 
Semin.a1y, Mr. Moser has been deeply 
involved in the organ business for over 
30 years. For infonnation: Rich Moser, 
1496 Yorktown D r ,  Lawrence, PA 
15055; 724/264-7400; <churchorgans 
@hotmail.com>. 

Andrew Scanlon has been appoint
ed Fellow in Church Music at Christ & 
SL. Stephen's Church (Episcopal), Lin
coln Center, New York City. His duties 
iJ1clude assisting director of music 
Robert Russell in all aspects of the 
chmch's music program, including 
planning and coordinating the liturgical 

Andrew Scanlon 

music, directing the proressional choir, 
and playina tbe 1880 Roosevelt organ. 
The chmct1 is a center for chamber 
music conceits and recordings, sponsor
ing approximately 100 a��lllally. Andrew 
Scanlon is a student of Ihomas Murray 
in the graduate program at the Yale 
School of Music and Institute of Sacred 
Music. A native of Methuen, Massachu
setts, he holds the BM from Duquesne 
University as a student of Ann Laboun
sky, and the AAGO certificale. 

Linda Morgan Stowe 

Linda Morgan Stowe has been 
appointed School Organist/Di.rector of 
Chapel Music at St. Paul"s School, Con
co1·tl, New Hampshfre. St. Paul's is an 
Episcopal boarding school of 500 stu
dents \vilh a performing arts program in 
music, da11ce, ,md theatre. The 2,000-
acre campus includes l\vo chapels: the 
Chapel of St. PauJ and St. Peter houses 
an Aeolian-Sldnner organ, itnd the Old 
Chapel of St. Pall! a Noack organ. Ms. 
Stowe's duties include planning of litur
gical an<l musical activities in the 
chapels .  playing for five weekly services, 
classroom and priv,1te teaching, and the 
advising and houseparent duties of a 
resident facultv member. She leaves St. 
Andrew's Episcopal Church, MadiJ;On, 
Wisconsin, where she and her husband 
John Chappell Stowe served as parish 
musicians. During their tenure a new 
organ, Taylor ,md Boody Organ builders 
Opus 33, was commissioned and 
installed, and an RSCM-hased chorister 
program was established. A graduate of 
Southern Methodist University and 
Eastman School of Music, Ms. Stowe 
studied \\�th Russell Saunders, Robett 
Anderson, and Paul Jenkins. She has 
held teacl1ing and church music posi
tions in Canton, Texas; Rochester, 
Houghton, and Olean, New York; and 
Madhon, Wisconsin. 

Cherry Tadlock, a nationally recog
nized teacher, di1tician and music edl
tor, has joined Carl Fischer as Music 
Editor for Piano and Choral Music. A 
graduate of Samford University, Tad
fock has previously se1ved as Education
al Choral Editor at Warner Bros. Publi
cations and as head of the music depart
ment at Dade Christian School, Miami, 
where she directed six children's choirs. 
At Carl Fischer, she will develop a com
prehensive program for choral and 
piano publications. 

Here & There 

Anthony BagUvi, editor of The 
American Or�mist, is the recipient of 
the 2002 AGu President's Award. The 
award is presented biennially to recog
nize outstanding contributions to the art 
of the organ in the United States. 
Baglivi joined the staf

f of the the AGO's 
journal, then known as "MUSIC/The 
AGO-RCCO Magazine, as editorial 
assistant and circulation manager in 
September 1973, was appointed adver
tising and production manager in 1975, 
and in J.98-◊ was named managing edi
tor. He was appointed editor, succeed
i11g Charles Henderson, in 1982. Baglivi 
recently se1ved a term on the governing 
board of the OHS Ame1ican Organ 
Archives. He has served on the board of 
the New York City ACO chapter and is 
an honorary member of the St. Wilfrid 
Club of New York. 

Briarlake Minister of Music and Wor
ship Eddy Card, Art Schlueter of A.E. 
Schlueter Pipe Organ Company, retir
ing organist Nancy Blair, and guest 
organist Dr. Joyce Jones 

Nancy Jane Blair, organist of 
Atlanta's B1iarlake Baptist Cl1urch, 
retired in August after more than 30 
years of service. Dr. Joyce Jones, head 
of the organ department al Baylor Uni
versity in Austin, Texas, played the 
farewell concert wh ich honored Miss 
Blair for her many years of service. 
Nancy Jane Blair began her career as a 
church organist in Ai-l<ansas after gradu
ating from Carson Newman College and 
Soufhwestern Baptist Theologicaf Sem
inaiy in 1961. She came to Brim·lake in 
1972 and worked as organist and direc
tor of numerous choirs under five dilT
ferent ntinisters or music. The concert 
by Dr. Jones included classic. secular, 
and religious favolites \vitb works of 
,¥idor, .Bach, a.nd a hymn arrangement 
by the pe1former. The church's 42-rnnk 
Wicks organ w:is r�built by A.E. 
Schlueter Pipe Organ Company of 
Lithonia, Georgia, in 1992. A reception, 
sponsored by li..E. Schlueter, followed 
at the home of Miss Blair in Tucker. 

Elizabeth and Raymond Chenault 

Elizabeth and Raymond Chenault 
gave the opening organ concert for the 
Piccolo Spoleto Festival al First (Scots) 
Presbyterian Cl1mch, Charleston, South 
Carolina, on May 27. The program 
included Rhapsody, I.laki.m; Eclogue, 
Shephard; Allegro, Moore: Shenandoah, 
White; and their own affangemeot of 
Stars & Stripes Foreoer. 

The Choir of All Saints' Church, 
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2002-2003 

CONCERT SERIES 
TuESDAY EVENINGS AT 

7:30PM 

THE SAINT THOMAS CHOIR 
OF MEN AND BOYS 

Gerre Hancock 
Organist and Master of Choristers 

October 29 
A GREAT BRITTEN 

With The Orchestra of Saine Luke's 
Festival Te Deum in E, Opus 32 
Rejoice in the Lamb, Opus 30 

Saim Nicholas, Opus 42 

Mark Bleeke, Tenor 
Thomas Dinan, Coumertenor 

Richard Lippold, Bass 

December 1 7 & 19 
Handel 

MESSIAH 
With Concert Royal 

Kirsten Blase, Soprano 
Dana Marsh, Countertenor 
David Vanderwal, Tenor 
Curtis Streem1an1 Bass 

February 4 
GLORIA DEI CANTORES 
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Orleans, Massachusetts 
Elizabeth C. Patterson, Director 

April 8 
FROM FRANCE FOR LENT 

With The Orchestra of Saint Luke's 

Poulenc 
Quane motets pour 

un temps de penitence 

Concerto en sol mineur pour 
Orgue, timbales et orchesne a 

chordes 

Faure Requiem, Opus 40 

Christopher Trueblood, Baritone 
Judith Hancock, Organist 

TICKETS & INFORMATION: 
212-664-9 3 60 

SAINT THOMAS CHURCH 
FIFTH A VENUE 

Atlanta, directed by the Chenaults, sang 
the opening conceit for Piccolo Spole
to' s Choral Artists Series at St. 
Matthews Lutheran Church on May 
25. The program featured choral and 
solo spirituals from the choir's recent 
CD on the Towerhill label, Promised 
LM!d (-.,vww.towerhill-recordings.com). 
The Chenaults have just compfeted 27 
years as organists & choirmasters of All 
Saints' Church. 

The Lovett School Singers & Madri
aalists choral ensemble, Atlanta, under 
ft1e direction of the Chenaults, won the 
Grand Championship Chamber Choir 
Choral title at the 2002 Orlando 
MusicFest Choral Competition. P1ior to 
this placement, the Lovett School 
Choirs won first place in eve1y choral 
category (Men's, Women's, Concert and 
Chamber Choir) March 15 and 16, the 
second week of the competition. The 
Lovett choirs also won the Choral 
Sweer,stakes Tr?phy and Choral Cham
pions 1jp titles lor hiihest scores of the 
competition. The C11enaults just com
pleted 26 years at tl1e Lovett School, 
where Mrs. Chenault directs the Mid
dle School Choirs and co-directs the 
Upper School Choirs with her husband, 
who is also the Director oF Fine Arts. 

The Chenaults are managed by 
PhiJlip Trnckenbrod Concert A1tists, 
have commissioned and arranged over 
40 organ duets, record for Gothic 
Records, and The Chenault Duet Organ 
Libmry . Collections are published by 
Warner Bros. Publications. Their choirs 
have performed at Carnegie Hall, Lin
coln Center, the Cathedral of St. John 
the Divine in New York mid Wasliing
ton National Cathedral, as well as for 
conventions of the American Choral 
Directors' Association and the Associa
tion of Anglican Musicians. All Saints' 
Church will be installing a new 4 -manu
al organ, opus 29. built by John-Paul 
Buzard of Champaign, Illinois, on All 
Saints Sumlay in �003. That Sunday will 
also feature the premieres of two organ 
works by Charles Callahan and All 
Saints Requiem Mass by David Briggs of 
England. 

Sylvie Poirier and Philip Crozier 

Philip Crozier and Sylvie Poirier 
have announced their seventh commis
sioned work for organ duet: 2eme Suite 
pour orgue cl quatre mains, by French 
organist-composer Jean-Luc Perrot (b. 
19"59), in five movements: Prelude, 
Fugue et Variation, Scherzo, Larghetto, 
Final. The husband and wife duo will 
play the world premiere of this work, 
which is also dedicated to them, on 
November 4 at Santuario di S. Rita in 
Turin, Italy, du1ing the XIX Interna
tional Organ Festiv,u. On June 30 they 
played the opening concert of the annu
al Symposium d'Arts du Haut-Riche
lieu, which took place at the Maison 
Provinciale des Freres l\faristes in 
Iberville, and in July and August they 
played. 

eight duet conce1is in France, 
Germany, and Poland. 

Ronald Ebrecht is editor of the 
book, Maurice Durujle, 1902 - 1986, The 
Last lmpressicmist (2002, 248 pp., musi
cal illusb·<1tions, 18 black/white photos, 
h,mlcover $55 plus $3 postage USA). 
For lhe centena,y of the organist/com-

Ronald Ebrecht 

poser's birth, Ebrecht has brought 
tol",ether a collection of ai·ticles on Durn
Ae s life and works. Conti-ibutors include 
M,u-ie-Claire Alain, James Frazier, 
Marie Rubis Bauer, le/Trey Reynold�. 
Herndon Spillman, Elaine Chevalier, 
and Ted Tipton, as well as Ebrecht. 
Ronald Ebrecht is university organist of 
Wesleyan University. Middletown, Con
necticut, and director of music at First 
Congregational Church, Waterbury, 
where liis keyboard introductory pro
grams for Waterbu1y schools have 
reached more than 22,000 young people. 
He stuclied at Southern Methoclist Uni
versity and Yale University in Lhe United 
States and at the Sc.bola Cantorum and 
the Sorbonne in Palis, France, and his 
teachers include Ralph Kirkr.aLrick, 
Gerre Hancock, Marie- Madeleine 
Durufle, and Jean Guillou. H.is perfor
mances have been recorded and broad
ca�t by Radio Suisse, Radio France, 

ational Public Tele,�sion, Connecticut 
Public Radio, and others, and also issued 
by Mode and AFKA. For information: 
Organ Literature Foundation, 781/848-
1388; <organlitfnd@juno.com>. 

Alice Yost Jordan was one of four 
women inducted into the Iowa Wom
en's Hall of Fame on August 24 at the 
State Historical Building in Des 
Moines. The ceremony was frnld in con
junction with Women's Equality Day, 
August 26, which commemorates the 
day in J 920 when American women Rrst 
obtained the 1ight to vote. An interna
tionally known composer, Alice !ordan 
is best known for her choral ancf organ 
works, which number over 200 and have 
sold more than 250,000 copies. Her 
arrangement of America The Bea1itif11/, 
commissioned by the Towa High Scliool 
Music Association for the All-S"tate Cho
rus :md Orchestra, opens the All-State 
Festival Concert biennial!{. Born in 
Dav_enpo1i on December 3 , 1916, but 
a lifelong resident of Des Moines, she 
graduatecl from Drake University where 
she studied composition at the under
graduate ,md graduate levels with the 
late Dr. Francis Pyle. Grand View Col
lege conferred the honorary degree 
Doctor of Letters in 1986. 

Millennia Consort: (back row) Tad 
Thompson, Beverly Reese Dorcy, Alison 
J. Luedecke, John Wilds; (front row) War
ren Gref, Richard Gordon, Barry Perkins 

Millennia Consort, Organ Plus 
ensemble from California, welcomes 
percussionist Beverly Reese Dorcy. The 

ensemble features Alison J. Luedecke, 
organ; John Wilds and Bany Perkins, 
trumpets; Warren Gref, French horn; 
Richard Gordon, trombone: and Tad 
Thompson, tuba. Upcoming concerts 
include a San Francisco AGO event on 
Janumy 12 at First Presbyterian Church, 
Oakland; a March 23 conceit at San Die
guito Methoclist ChuJch, Encinitas; and 
an AGO Region VI pre- convention con
cert on June 22 at St. John the Evange
list Cathedral, Cleveland, Ohio. Millen
nia Conso1i continues its residence at St. 
Paul's Episcopal CathecL·al, San Diego. 

Daniel Roth 

Daniel Roth has had several new 
works published: Scherzo, op. 8, no. 5 of 
Sai11t-Saens (from 6 Duos pour lfa.nno
nium. et Org_11e), transcribed for organ 
solo; Messe /jreve, for SATB and organ; 
and Tr, mtmus tuas Domine, for SATB 
and organ ad lib. For in formation: 
<www.danielrothsaintsulpice .org>. 

Kathleen Scheide 

Organist and harpsichordist Kath
leen Scheide has joined the Circum
Arts concert booking roster. Her new 
web site is found at <www.circum.org/ 
clavier.htm>. For further inquiries, Cir
cum-Arts Booking Director Ric.hard 
Biles may be reached at <biles@cir 
cum.org>, or 212/904-1422 xl7 (New 
York), or 415/565-0725 (San Francisco). 
Dr. Scheide recently returned from her 
third ELU·opean concert tow· with Czech 
flutist Zofie Vokalkova. 

Lynn Trapp received tl1e 2002 Spir
it and Truth Award from the University 
of Notre Dame on f une 17. This inter
national award recognizes his contribu
tion to the field of lih1rgy and music and 
fostering the liturgicar renewal of the 
church through his many publications, 
recordings, performances, workshops, 
and projects. The award was given in a 
ceremony at Notre Dame's Basilica of 
the Sacred Heart, beginning the nation
al conference of the Center for Pastoral 
Liturgy. Trapp serves as director of wor
ship and m1;sic, organist, al St. Olaf 
Church in Minneapolis, Minnesota. 

Request a free sample issue of The Dia
pason for a student, friend, or colleague 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy. , Ste. 200, Des 
Plai nes, IL 60016: jbutera@sgcrnail. com 
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ORGAN 
Organ 8 Violin 

The Gough DuO(England) 
Rachel Gough, violin Rupert Gough, organ 

"As natural a partnership as Gilbert and Sullivan or 
strawberries and cream .. .impressive, confident, and 
very stylish." (Dr. Michael Nicholas, presenter, 
former organist of Norwich Cathedral and CEO of 
the Royal College of Organists) 

"The most successful concert in the history of our 
series. They were stunning." (Harry Musselwhite, 
St. Peter's Episcopal Church, Rome, GA, presenter) 

Organ B Trumpet 

Laughton and O'Meara (canada) 
Stuart Laughton, trumpets William O'Meara, organ 

"Exuberant joy in music and performing . . . .  Verdict? 
Highly recommended!" (El Paso Times/ TX) 

"A stellar evening ... nothing short of spectacular." 
(Paul L. Reynolds, St. Paul's Episcopa1 Church, 
Chattanooga, TN, presenter) 

Organist 8 Organist 

The Chenaults(vsA) 
Elizabeth and Raymond Chenaults, duo organists 

"The kind of virtuosic security that made you pay 
attention to the music, not the performers .. . . Probably 

the world's premiere duo-organ team." (Atlanta 
Journal/Atlanta Constitution) 

"Truly a delightful afternoon and the Chenaults are 
truly an amazing team!" (Dominick Giaquinto, First 

United Methodist Church, Schenectady, NY, presenter) 

w HILLIP TRUCKENBRO 5!! www.concertartists.com • www.towerhill-recorclings.com 
ffi==,u,_;'"-L..._ _ _.,__CONCERT ARTISTS'--3- E-Mail: email@concertartists.com • (860) 560-7800 



Nunc Dimittis 

Elizabeth Birkshfre Brothen 
Sherman, age 91, of Little Rock, 
Arkansas, diea on July 21. She was a 
longtime active member of the Central 
Arkansas AGO chapter and served as 
Dean from 1970-72. She was organist at 
various churches in Little Rock, includ
ing Pulaski Heights Prr...sbyterian 
Church and St. Anarew·s Presbyterian 
Church. Mrs. Sherman is suwived by 
l:\vo sons, a sister, six grandchildren ancl 
four great-grandchilcli-en. 

Here & There 

JAV Recordings has announced the 
refease of Comes Summertime-High
Ughts fron1 Riverside Stt-mmer Recitals 
1998 (JAV 112). The 2-CD set features 
Cheny Rhodes, Peter Stoltzfus, James 
Abbington, Timothy Smith, and Peter 
Richaril Conte, playing works of Bon
net, Vierne, King, Beethoven, 
Coleridge-Taylor, Widor, Elgar, Eben, 
Dukas, v\/agner, and others on t.he 5-
manual. 207-rank Aeolian-Skinner 
organ at The Riverside Church, New 
York City. For information: 
<www.pipeorgancds.com>. 

The Motette recording label cele
brates its 25th anniversary with the 
release of a limited edition documenta
tion of Aristide Cavaille-Coll. ln the 6-
CD set. L'Orgue Cavaille-Coll, 12 
organists play 34 organs, featming organ 
music written by contemporaries of 
Cavaille-Coll and by 20th century com
posers. The set includes a 200-page 
booklet; available from The Organ �is
torical Society, $80 ($75 to OHS mem
bers) plus $2.50 shipping; 804/353-
9226; <W'>vw.ohscatalog.org>. 

Barem·eiter-Verlag has announced 
the publication of Johann Sebastian 
Bach: Concertos for Harpsichord, edit
ed by Werner Breig; U1text of the New 
Bach Edition; study score TP 410. This 
study score contains the five concertos 
for har£sichord and strings, BWV 
1052-10::>6, the concerto for harpsi
chord, two recorders and strings, BWV 
1057, as well as the concerto BWV 1058 
also for harpsichord and strings based 
on the violin concerto in A-minor. In 
addition, the volume offers another ver
sion of the lost violin concerto in D
minor arranged by Cad Philipp 
Emanuel Bach. For information: 
<www.baerenreiter.com>. 

CanticaNOVA Publications has 
announced new additions to their cata
log. New litw-gical settings include the 
third edition of the Book of S-ung 
Gospels, and a Glodo i,71 C by Layton 
James. New choral works include 
motets and antl1ems by Samuel Wesley, 
Luca Marenzio, Calvert Shenk, and 
Colin Brumby. New organ works by 
Bmmby, Tim Knight, ancf Gary Penkala 
are also available. For information, P.O. 
Box 291, Oakmont, PA 15139-0291; 
<www.canticanova.com>, 
e-mail: <orders@canticaoova.com>. 

JayrnarDotCom offers tl1eir entire 
choral catalogue on line. Their "Music of 
the Month Club" notifies members of 
all new issues and permits downloading 
of complimental)'. copies. Orders can be 
shipped worlclwioe. See 
<www.jaymar.com>. 

Amadeus Press has announced the 
release of The Com7Joser -Pianists: 
Hamelin and The Eight; 340 pages 
(hardcover). Author Robert Rimm por
trays eight legenda.1y composer-pianists 
of the instrument's golden age (Alkan, 
Busoni, Feinberg, Godowsky, Mecltner, 
Rachmaninov, Scriabin, and Sorabji) 
and goes on to consider their present
day advocate Marc-Andre Hamelin. 
The book explores the relationships 
among their music, their music-making, 
their ideas and ideals, and their lives, 
ru�d includes vivid and unusual portraits 
of the enigmatic, iconoclastic pianists. 
The volume includes photographs, an 
extensive bibliography, listings of the 
complete solo piano works of The Eight, 
and discographies of their solo piano 
recordings. For information: 
<www.88keys.com>. 

On-Location Recording Sea�ces 
has announced a resumption of business 
after an ei�llt-year hiatus, providing 
full-time digital recording and CD pro
duction services. Owoecf and operated 
by Jerry LeCompte, OLHS has engi
neered/produced "Art of the Organ" 
radio selies on WDCB-FM, Glen ETiyn, 
Illinois, from the late 1970s through the 
mid '80s, and has produced recordings 
for the Cathedral of the Incarnation, 
Garden City, New York; Central Con
gregational Church, Galesburg, Illinois; 
Fourth Presbyterian Church, CWcago; 
Oshkosh Symphony Orchestra, Wiscon
sin; Union C11urch, Hinsdale, lllinois; 
and Union Theological Semi.nary in 
New York City. OLRS has recorded for 
WNIB-FM (now defunct), WFMT-FM, 
and WDCB-FM, all in the Chicago 
area. For information: Jerry LeComr>te, 
2S614 Marie Curie Lane, Warrenville, 
IL 60555; 630/393-1306. 

Carillon News 
by Brian Swager 

Travelogue, Part II 
This second installment of my h·avel 

jottrnal begins in Peer, Belgiwn, where 
I left off in last month's column. 

On Monday morning I awaken to a 
shaking bed: an earthquake! My host 
seems to be doing everything he can to 
make this San Franciscan feel 1ight at 
home. After the midday meal he arives 
me back to Mechelen where I spend the 
rest of the day practicing at the carillon 
school and cfoing laundry. In the 
evening I attend the carillon recital at 
the St. Rombouts tower performed by 
Marina Nevskaya, a Russian pia.ni.5t/ 
composer/organist who has just 
received her final djp[oma from the 
school. After the recital I greet several 
old friends. 

When J return to the school in the 
moni ing, lo Haazen, the director of the 
school ana my former teacher, is tliere. 
Jc, leaves the office door open and Lis
t_ens while l practice some German 
dances of Mozart. He interrupts me sev
eral times with suggestions on how I can 
better adaJ)t these transcriptions to a 
heavy caril on. He reminds me that the 
man who made these transcriptions 
plays carillons with bass bells that a.re 
much less resonant and lighter than 
those in the Mechelen cruillon. 

Later I catch a train to The 1 ether
lands. It rains during my recital in Barn
eveld, but a few devoted listeners with 
umbrellas greet me at the tower door 
when I emerge. The next morning, my 
host Henry Groen takes me to 
Wagenjngen where he must play the 
carillon di.iring the weekly farmers mar
ket. Since there is no guest recital series 
in Wageningen, Henry has never heard 
the carillon from the street, so he asks 
me to play so that he can go outside and 
Hsten. In the evening l play in Ede 
where a closed circuit video installation 
enables the listeners to watch me play. 
One of the advantages of being alone in 
a tower is that I can take orr as many 
clothes as l want. An hour of vigorous 
playing on a warm summer evening usu
ally leaves me drenched in sweat. But 
tonight I stay dressed. They send me off 
with a bottle of wine in addition to my 
honorarium. 

On ThuJsday l play in Venlo where 
for all I can tell tl,ere is no captive audi
ence except for Ton, the mru1 who 
opened the front door of tlie church for 
me and pointed me in the 1ight direc
tion. Since practice ti me on a real caril
lon has been extremely limited, I seize 
the opportunity to substitute several of 
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tl1e pieces from my alternate program. 
Ton didn't have a p1inted program, so 
he never knew the difference. "\Ve had 
coffee at an outdoor cafe on the town 
square, and then I caught a train to 
Amsterdam. I visit one of my favorite 
wate1ing holes, sleep in the next morn
ing, head for Schiphol, and fly to 
Copenhagen. 

Ulla picks me up, we have djnner, I 
practice a bit on f1er carillon, and we 
bead fo� her garden cottage on the out
skirts of Copenhagen which will be my 
home for t11e next few days. In the 
morning Ulla takes me to Brs;.1ndby 
Strand, a suburb of Copenhagen, for my 
noon recital. The Br1:1ndby ca.rillon
nem's husband rides up on his bicycle, 
kicking his feet in the air to display his 
American Rag socks. The Danes love 
Aags. Today r play my new progi·am. It 
includes John Cou1ter's In Memoriam 
September 11  which is a_ppreciated 
everywhere I play it. Luncli is se1ved 
after the recital, and then we head for 
the office where Annelise and Ulla 
make photocopies of my arrangements. 
Ulla and I head back to tl1e city and l 
play at Ow· Savior's Church at 5:00. The 
tower is stunning and I go 11p eru-Jy to 
soak up the view from tne spiral stair
case tliat winds around the outside of 
the gilded spire. 

Sunday is a free day Ulla is off to Ire
land, so J have the day to myself at tl,e 
cottage. The cottage has no running 
water, but it does have an electric P.iano. 
So, after pra.cticingJoga in the garaen, I 
start composing an arranging music for 
an upcomit�g recital. I had ve1y little 
repe1toire for a l:\vo-octave instrument., 
so when I had to send in a program for 
Cuijk, I said that 1 would play �ieces 
such as "Three German Dances ' and 
"Chant du Soir" by Brian Swager
pieces tlrnt didn't exist until today. 

On Monday I fly back to Amsterdam 
and meet friends for dinner. On Tues
day the weather is hot, so 1 head for 
Zandvoort for a few hours to walk on the 
beach and frolic in the North Sea. 
Going back to my room in Amsterdam 
for a shower turned out to be a waste of 
time, as there is no air conditioning on 
the train to Enkhui.zen. It is a beautiful 
little port town, the hru·bor is bustling, 
and many people are sitting out on tl1e 
decks of their boa.ts. The cariJJon is 
audible from here when the '>vind is 
right. But the weather begins changing 
quickly. A mighty wind off 

the Ijs
selmeer kicks up as l climb the tower. It 
is an "open lantern" type of tower which 
means i:hat the top prut of the tower 
containing the bells is exposed to the 
elements, and I had to sca1e a few lad
ders to reach the playing ca.bin. The rain 
hit just as I got inside the cabin. The 
storm blew over as quickly as it had 
come. The instrument is regal, a lovely 
historic Hemony cariUon. Aiter a drink 
with devoted, raingear-clad listeners, I 
caught a train back to Amsterdam. 

On Wednesday I headed back to 
Mecl1elen and had my first practice ses
sion on tl,e great carillon in the St. 
Rombouts tower. On Thursday I play in 
Genk where my gift after the recital is a 
clay bell filled with genever-a locally 
produced SOit of gin. I can't help but 
sample it on the slow train ride home. 

Friday's recital is on the two-octave 
carillon in Cuijk, The Netherlands, and 
is the debut of those little ditties that I 
wrote in Copenhagen. On Saturday I 
watch the gay pride para.de on the canals 
of Amsterdam. These floats Literally 
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float! On Sunday I head back to Bel
gium, stopping i11 Mechelen to practice 
in the school before going on to Nivelles 
for a 4:00 recital. A television crew is 
there to film the recital and inte1view me 
<1f'te1wards. 1 had a surprise reunion with 
Guido, a colleague of my best friend in 
Mechelen, and nis partner Francis. They 
c;1me to the champagne reception, and I 
ended up having afoner with them. 
Guido look me to the train station in 
lime to miss the last train home by the 
blow of a whistle accompa11ied by th<! 
evil grimace of the conductor. I've 
learned to maintain an intrepid, adven
h.1rnus spirit. Guido gracio usly lodged 
me in Brussels, ancf l was back in 
Mechelen in the morning in time for a 
shower and my 1 1:30 rehearsal at St. 
Rom bouts. Then 1 made my way quickly 
to LouvaiJ'l where r played a program of 
20th-centwy carWon m�1sic dming an 
International Congress of Musicologists. 
The carillon in the University Libra1y
having English bells-is an anomaly in 
Belgium. Wtih 32 bells from the original 
insb·ument cast in 1928 by the Gillett 
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Orgnnist/luwrer/ 
Recordi,,g Anirt 
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\\'Ith J;;mcm.: Fishell 
Ltmdor1, Engl.md 

Grcc1w1llc. North Carolin,1 

and Johnston found1y of Croydon, it is 
now ,l five-octave instrument, enlarged 
in 1983 with 31 new Eijsbouts bells. ft is 
a heavy instrument. t11e second largest in 
Belgium, ;md t11e C&J bells give it a 
warm character. The action seems rather 
stiff al first, but by the end of the first 
piece I feel like I've figured out what J 
need to <lo to get the e>,pressive effects 
that I want. 

Back in Mechelen, I have a nnp before 
my evening recital there. Playu1" in 
Mec:helen is \1sually tbe high point o? my 
summer recital tour. Mechelen is known 
as tl1e mecca of the c,u·illon art. The seri
ous listeners sil qLLietly in the cowtyard 
of the cultural center. The Monday 
evening SLunmer recital se1ies is a tradi
tion that started here in 1896. The cruiI
lon is ve1y heavy; the Eijsbouts bells a:re 
v.erfectly tuned in equal temperament; 
lhe classic enclosed "bell chamber has 
vaulted ceilings and louvered openings 
projecting a l1omogenous sound; t1ie 
awesome tower is hicrh (about 450 steps 
to the playing cabin) and majestic; tfie 
sound is rich and resonant. Every Caril-

Ion effect, except the tinkling sound of 
really small music box-like bells, is possi
ble here: from thunderous fortissimo to 
cantabile to a whispering pianissimo. My 
program includes the Pass(lcaglia of jO$ 
Lermckx, a maste11,iece for carillon that 
sou11ds best with this wide ra:nge of 
effects. Lerinckx was a Mechelen resi
dent and died just la.st year. I played his 
Vmiations on "There Were Ti.vo King's 
Children" on my examination recital at 
the c,,ri!Jon school iJ1 1986. On subse
quent visits to Mechelen, Jos often gave 
me scores of his organ and ca1illon 
music, and Lhen he would talk my ear off 
in a most delightful way. 1 was sad that 
Jos was not at the base of the tower after 
my recital to greel me as usual, but the 
other "MecheTaars" were most apprecia
tive of my performance-especially the 
Passacaglia-ru,d assured me that Jos 
w;1s indeed there. Another audience was 
assembled in a neighboring courtyard 
for an elegant birthday celebration. 
When tl1e recital began, the partying 
stopped, and they sat c1uietly to listen. Amaz
ing1 l was invited to join them afterwards. 

Joel Bacon 
Orgnnist 

Freelance Rccirnlist 
Munich� Germany 
Rl.'.gufor U.S. Tours 

Mary Ann Dodd 
Orga11isr-/J.,cc11mr 

Uni\'cr.;iry Organis1 Emerita 
Colgate University 

Hamilto11, l\ew York. 

Margru·et R Evans 
Org1111ist/Lururer 
Proti:ssor of Music 

Soud1cm Oregon State Col lcgc 
Ashland, Oregon 
Director of Mt1$iC 

S1. Mork's Episeop,I Church 
Medford, Oregon 

It has been a busy month, and I'm 
ready for a little vacation, so in the 
morning I catch a h·ain lo Paris where I 
spend tne day before boarding a night 
train to Barcelona. Here I have a week' to 
explore the city, view the famous art 
nouveau architecture of the likes of 
Antoni Gauclf and Montaner, get food 
poisoning from a rotten paella, and 
recover on the beach in nearby Sitges. 

The playing resumes in Hannover, 
Germany. The sisters of the Heruietten
stiftung, on the 100th anniversruy of 
their order, installed a cariJlou in the 
courtyard of a hosP.ital and home for the 
elderly. Cast b)' the F. Schilling bell
founcfiy of Heidelberg in 1940, the 49 
bells hang in a very low tower, just above 
tl1e playing console wl1ich is on ground 
level. The bells have a particularly sweet, 
round, resonant tone. About 100 people 
show up for the recital, and the sisters 
remin<l me that many others are enjoy
ing the program from their rooms. l 
S[Jend an e;..ira day in llannover as guests 
oT lhe sisters, eating he,u-ty meals, get
ting plenty of rest, practicing many 
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hours on their organ, and making s0111e 
carillon arrangements. The press was in 
attendance and promised to posl a 
report on <www.citypix.de> from the 
recital on 14.08.02. 

Saturday afternoon's recital is in 
Almere-I-Iaven near Arnsterdam. The 
Dutch being masterful at holding back 
the sea have created a new city where 
there once was waler and marsh. So, 
eve1ything in Almere is ve1y new, rela
tively speaking, in stark conh·,15t to the 
historic architecture in most cities here. 
The carillon in the Harbor area of the 
city that I'm pht)�ng this year dates from 
1979, whereas the city center ca1illon 
dates from 1985. The city is happy to 
support the carillons as part of its effort 
to build culture and cornmunily in 
Almere. The action is ve1y light and sen
sitive, making one think of a harpsi
chord. J am taken by the contrast 
between the delicate natw·e of this 
instrument ,rnd the large movements 
that my fists must make to get from key 
to key and press them all the way dow11. 
On some instruments yoL! can fling the 
keys down wilh the flick of a wrist, out to 
rlay this one sensitively, I must clpress 
the keys most of the way, feel tbc weight 
oft.he clapper, and then flay. I conclude 
that even more contro and virtuosity 
would be possible if the keyfall were sig
nificantly reduced, eliminating a lot of 
wasted motion. Nonetheless, it is a 
deHght to play. Some people from the 
audience and the local carillon comnlit
tee join municipal carillonnew· Frits antl 
me for a beer. Frits and 1 stay for cl.inner, 
and I en_ioy the opportunity to talk shop 
with a colleague whom 1 haven't. seen for 
several years. 

To be co11tin11ed. 

Music for Voices 
and Organ 
by James McCray 

Christmas and Epiphany (Twelfth 
Night) 

As man alone, Jesus could 1101 have saved 
us; as God alone he would not. I ncarnatc, 
he could and did. 

Malcolm Mug_geridge 
Jesus 

Histo1ically. Twelfth-night, the 
evening preceding Twelftl�-day, was cel
ebrnted with games and feasting. More 
commonly !mown today as Epiphany, 
Janumy 6 is generally considered as the 
officiaf end of the Christmas season. For 
many, it signals the lime to take down 
the tree, put away the remaining season
al decorations, and "move on." 1n 2003, 
the church year desi&1ates that the sea
son of ERiphany wil l  consist of eight 
Sm1days alter Epiphany Sunday, but for 
all practical purposes there is very little 
of the Christmas spirit which survives 
past Jan11aiy 6. It tends to fade in the 
shadows of winter. 

In Shakespeare's Twelfth Night, the 
prevailing mood is about love and 
aiverse interl:\,�ning problems. His play 
(1598-1600) spins a charming tale and 
gave the wor ltl several interesting 
thoughts that have endured. Phrases 
such as: (J) My purpose is, indeed, a 
horse of that color. (2) Let them hang 
themselves in their own straps. (3) ·Goa 
give Lhern wisdom that have it; and those 
that are fools, let them use their talents. 
This play is meant to entertain and to 
educate, to b1ing an epiphany! 

Yet, Epiphany in man}' churches 
seems to Eie treated as an afterthought. 
There �ue, of course, at least three ma_ior 
"stories" associated with it, yet only the 
issue of the Three Kings/Star seems to 
receive much attention, especially in 
music. For most., those days aiter Christ
mas are ones of reb·eal; most of us sim
ply wanl to collapse, especially churd1 
choir directors. 

Advent-Christmastide-Epiphany are 
sequential not only in event, but also in 
resultant effect. They are dependent 
upon the connections, but are not isolat
ea, and all form a chain that continues 
on until Easter. Then, M uggeridge's 
words (above) truly make sense. The 
Epiphany, i.e., understanding, of the 
Incarnation (Luke I:38), is then seen as 
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Tradition a11d technologrJ ble11ded for ins1T11111e11ts of exceptio11al i11tegrihJ. 

something more important than an 
afterthought. Peter Aoehucl said it best: 
"l think 01at the pmvose and cause of 
the Incarnation was that God might illu
minate the . world by his wisdom ,uid 
excite it to tbe love of Himself." 

The church designates the period of 
Epiphany as anywhere from five to nine 
Sundays after Janua1y 6; its duration 
changes each year. Cliurch fathers gave 
it time to be discussed, understood, and 
celebrated. Today however, it has 
become a relatively unimportant period 
of time. J- l istmy, i l  is known, contains 
more sadness than gladness, so empha
sizing this pe1iod illStea� of putting it on 
the sl:iel f pro\�<les all oJ us with fots of 
opporhmit.y for positiveness. 

So this year, let's not abandon the joys 
of Ch1istmas, let's find ways to extend 
them. Choose music that featmes a 
more upbeat character. Be sure lo 
inform the choir and the congregation 
of your plans. Make this year not the 
"wi.nter of your discontent:• Let those 
weeks of Epiphany continue the upward 
angle whjch usually is seen as a nose
dive. It's easy to choose Christmas 
music that bas a confident· spin; carry 
that musical optimism over for another 
�wo months, then let the congre�ation 
fall into the Lenten abyss. Their Easter 
emergence may be even more porten
tous. 

These reviews continue the Christmas 
music begu_n last month. All of the music 
suggested for Epiphany has an emphatic 
S/)irit of cheerlulness. Let's postpone 
t 1ose winter blahs in church. 

The Infancy of Christ (A Christmas 
Cantat.a), Douglas Coombes. SSA, 
narrator, and keyboard, Lindsay 
Music of Theodorn Presser Co., 
ISBN O 85957 0452, $12.95 (M). 

This nine-movement cantata is also 
available in an SA TB version. Probably 
designed more for concert rather than 
c.hw·cl1 services, the first three rnove
rnents discuss pre-birth matters and 
include the Magnificat text. Using a vari
ety of texts from vatious eras, from 15th
cenhuy to contemporary, the composer 
tells the sto1y through sui1g and spoken 
words. The narrator's pmt is not notated 
but is usually delivered above the key
bom·cl. The tonal musical style ha� lots of 
interesting variety. Syllabic singing dom
inates the choral music and most of the 
writing is in two paits. The keyboard 
music is important and, while accompa
niment.ii, does have some solo areas, 
often al the end of each movement 
which allows the narrator an oppmtunity 
to speak the text; most of the keyboard 
music is relativoly simple, yet does have 
a soloistic character t.hal adds to the 
overall mood of the setting. This work 
would be suitable for a high school girls' 
chorus wanting an extended setting tor a 
Christmas concert. 

W11al Child Is This (A Ch,;shnas 
Cantata), John Leavitt. SATB and 
piano (or chamber orchestra), Con
corclia Publishing House, 98-3689, 
$7.00 (M). 

There are seven movements, all for 
mixed choir; however, an additional 
soprano solo is used in the final move
ment. If' orchestra is used, it calls for 2 
Autes, oboe, 2 claiinets, harp, 2 percus
sion, and five-part strings; orchestra 
parts are on rental. Leavitt also suggests 
thM the cantata can be used in the con-

lext of a Se1vice of Lessons and Carols. 
The movements include: Arise, Shine; 
Jesus Christ the Apple Tree; Magnlficat; 
Infant Holy; Gloria Deo; and A Stable 
Lamp is Lighted. The cl10ral parts are Oil 
two staves, with occasional divisi. Fre
quent key changes, syllabic singing, and 
some neuh·al vowel humming are recur
ring features. When familiar carols are 
used those melodies are prominent. 
Often warm hannonies and repeated 
rhythmic patterns dominate the texture. 
This is music designed for church choirs, 
and unlike many Cl,ristmas cantatas, 
keeps the emph,1Sis on the choir, avoid
ing solo movements. The music is attrac
tive and will appeal to both singers and 
listeners. 

Jesus, Jesus, Rest Your Head, 
Richard W. Smith. SATB, optional S 
solo, and piano, Universe of 
Theodore Presser Co., 392-01124 
(E). 

Structured ,lS a lullaby, the piano part 
is not difficult but has brieT soloistic 
areas. The traditional melodv is used 
with over half of the setting in' unison or 
two parts. The music is gentle, sweet., 
and easy. 

In Bet11leliem 'neath Stcirlit Skies, 
an. Dean Rishel. SATB divisi, 
optional children's voices or solo 
voice, flute/oboe, and keyboard, 
Carl Fischer Inc., CM8718, $ 1.60 
(M). 

The Aute part is included separately in 
the score. The children's music is solois
tic with some SAT� background, and 
they iue used in half the anthem; their 
text discusses children celebrating the 
birth. The keyboard part is accompan.i
menta.l; choral writing is prirnaiily syllab
ic music with a closi11g contrapuntal 
Alleluia. Delightful setting. 

Tribus Mir<iculis, O.-laudus de Las
sus ( 1532-94), ed. by Ralph Buxton. 
SAATB wiaccompanied, Notre 
Dame Editions of C.F. Peters Corp., 
NDC 53, $3.95 (M+). 

Tbe text for this Renaissance Latin 
motet is interesting since it mentions all 
tli ree events associated \vith Epiphany. 
The translation is: ''We celebrate a holi
day graced by three miracles: today a 
star feel the Magi to the manger, today 
wine was made trom water at the wed
ding; today Christ deigned to be bap
tized by John for om· siilvation, alleluia." 
The music is contrapuntal but primarily 
syllabic, and tl1ere is no keybmu·d reduc
tion of paits. Ranges are fine. A scholar
ly edition. 

Arise, Shi11e!, Joel Martinson. SATB 
and organ, MorningStar Music Pub
lications, MSM-50-:W07, $1.90 (M-). 

The organ pa1t, on three staves, L�. busy and important to tl1e character oJ 
this anthem. lt has registration sugges
tions and is designatecfto be performed 
\\�th a "Baroque legato." TI,e choral 
music is on two staves in syllabic, chordal 
setting. There is some minimal divisi. 
The music is festive with a bravura ch.u·
acter. Effective music ru1d strongly rec
ommended. 

T11e Baptfam of Jesus, arr. Austin C. 
Lovelace. SATB and keyboard, GIA 
Publications, G-5313, $1.30 (E). 

Fred Pratt Green's poignant text is set 
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to a traditional L-ish tune. There are 
three stanzas: the first has much unison 
singing, the second is a canon, and the 
third uses the soprano as a descant above 
the melody in  the lower voices. Useful 
music that has a tuneful attractiveness in 
a mocleratly fast tempo. 

Song of the Christ Child, Franklin D. 
Ashdown. SATB and keyboard, 
MorningStar Music Pubishers, 
MSM-50-1092, $1.50 (E). 

This is a narrative sto1y that begins in 
the manger, moves to the shepl1erds, 
then concluc.les with the visit of the wise 
men. There is a repeated refrain that is 
used after each of the verses/sections, 
which are set in dillerent keys. The 
choral writing is easy, syllabic, and 
designed to emphasize the text. 

When a Star ls Shini.ng Ql)e1· Eastern. 
Hill.�, Kathy PoweU. SATB, C-inslru
ment, and keyboard, GIA Publica
tions, G-5139, $1.30 (E). 

The additional instrnmental part is 
included on the back cover for tliis set
ting subtitled "An Epiphany Song." 
There are three stm1Zas with an empha
sis on the women's singing. The melody 
and basic harmony are retained in each 
stanza. The accompaniment is simple 
and when the choir is in four pmts, dou
bles lhem for support. Tbis wo1.Jd be 
suitable for a youtn choir or small church 
choir. 

Book Reviews 

A History of the Organs in St. Paul's 
Cathedral, by Nicholas Plum.Icy and 
Austin Niland. Oxford: Positif Press, 
2001. 221 pages. $36.98, plus ship� 
ping; from the Orga11 Historical 
Society, P.O. Box 26811, Richmond, 
VA 23261; tel: 804/353-9226; fax: 
804/353-9266; e-mail: 
<catalog@organsociety.org>; 

internet: <www.organsociety.org>. 

'' . . .  the Organ esteemed the best in 
Europe." 

-John Evely11's Diciry for 2 Decem
ber 1697 

·'The finest church orgm1 in fairope." 
-W. L. S11mne1� describing the 1930 

reb11ild, in 1955 

"No one can enter St Paul's Cathedral 
and bear the organ beingJJlayed without 
being profoundly moved. Architectttre 
and music combine to enlarge the mind 
and stir the heiwt." 

- The Ve1·y Revd Dr john Moses, 
Dean of St Paul's, introductory message 
to the 6ook 

The story of the organs in St. Paul's 
Cathedral, London, goes back for over 
five centuries. Although m,my early 
records have been lost, there is a report 
of an early organ maker, 'Walter the 
Organer," who is known to have been 
associated v-lith Old St. Paul's in the 
mid-1300s, although no specifie instru
ment can be attributed to him. Much 
later. in 1598 a German traveller report
ed hea1ing "a very fine organ'" accompa
nied by other instruments. These early 
references. alon� with similaJ" frag
ments, are inducted in Chapter One, 
"The Organs of Old St. Pai.J's." The 
remainder of this historical cbrnnicle 
unfolds in another Ave cl1apters, up to 
the year 2000. 

C11apter Two, 'Tbe Organ over the 
Great Ent.ranee to the Choir: Part I 
1694--1800," begins the history of the 
organs of "New St. Paul's"-"Old St. 
Paul's·· was destroyed in the Great Fire 
of London in 1666-with the signing of 
a contract with Bernard ("Father") 
Smith for an instrument of"l8 stopps in 
tl1e upper set of Keys, 3 of them Wood, 
tbe rest metal!, and 6 stopps in the 
Under set of Ke_ys, aud that it should be 
as bi� and lowd as the place for it will 
bear. This chapter covers the progress 
of the work, including statements of 
expenditures, excerpts from official doc-
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uments, and drawings of the organ cases 
by architect Sir Christopl1er Wren. 
Other topics include the roles of Father 
Smith's successors, along with infonna
tion relatin& to the inb·ocluction of"Eng 
lish pedals· i n  1720, perhaps at St. 
Paul's. in this connection the names of 
Maw·ice Greene, the Cathedral organist, 
and Handel, who performed there, .u-e 
mentioned. A concluding section is 
devoted to clarifying and correcting a 
number of misleading an�cdotes about 
the orga� that circ1Jated after the publi
cation of an a,ticle in 1814. 

Chapter Three, "The Organ over the 
Great 'Entrance to the Choir: Part II 
l800-1860," covers proposed major 
alteratio11s and enlargements that were 
prompted by the c.lesire for greater [exi
bility and tonal va,iety. The orga1! was 
adjusted to concert pitch i11 1802, for all 
Smith's instruments were as much as 
half a tone above pitch, which gave prob
lems of adjustment for wind instrn
ments. Services such as the funeral of 
tlie Duke of Wellinoton in 1852, a colos
sal religious spectac1e attended by about 
13,000 people, made enormous 
demands on botl1 the organ and the 
organist. Accordingly, in 1E59 the Hill 
firm submitted an ambitious plan for an 
enlarged instrument of four manuals and 
64 speaking stops. 

Chapter Four, "The Organs after the 
Removal of the Choir Screen, 
1860-1871," includes accounts of struc
tural changes to the Calhedral and their 
effects on the placement of the organ. 
Other matters include Lbe reconstrnc
tion work of "Father" Remy Willis, and 
William Hill's Great Transept Organ, a 
three-manual, 59-stop insb·m11ent, one 
of the most complete organs in London 
at the time, which was opened in 1861 
but removed and relocated elsewhere in 
)873, 

Chapter Five, "The Willis Century, 
1872-1972," the longest in the book, 
�per 1s '".!th an accot!n_t of �he activiti�s of 
Father Henry Willis l 111 the penods 

1872 and 1 8 9 7 -1900. The work of 
Hen1y Willis Ill is documented in the 
period J.925-1930 (the completion date 
of a major restoration and the reopening 
of the Cathedral on 25 June 1930, witli 
the King and Queen in attendance). The 
survey of the work of Heniy Willis III 
continues in two periods: 1940-1949, 
wben the Cathedral suffered wartime 
bomb damage; and 1960, the year of a 
major overhaul. 

Chapter Six, "The Mander Hebuil<l 
and afi:er, 1972-2000,"' consists of two 
sections: N. P. Mander Ltd., 1972-1 977, 
wben a complete rebuild of the main 
orcran was undertaken at a cost of 
£2%0,000; and Alterations since 1977, 
when additions m1d alterations aimed al 
bringing the organ closer to the Father 
Willis original were completed. The 
specification in 1977 was 106 stops clis
tributed among ten divisions, about four 
times larger than the original and 
embodying the latest technology. 

There are tv;o postscripts. The Arsl, 
"The Organ from Within- A Technical 
View of the Cathedral Organ," by Ian 
Bell, Curator of the St. Paul's Organ, 
summa1izes tlre major alterations and 

additions, what is retained, what has 
changed. The second, '"The Organ J:rom 
Without-A Musician's View oJ the 
CathednLI Organ," by John Scott, Organ
ist and Director of Music of St. Paul's 
Cathedral, comments 011 the building's 
nine-second reverberation time, tf1e 
tonal guality_ of pipe ranks and ensem
bles, the different sounds b·ansmitted Lo 
the player and the listeners,_problems in 
playincr Bach, console comfort, techno
fogicJ' advances, and botl1 present and 
long-term prospects of the organ. 

Six appendices dealing ,,�tli technical 
m1d historical topics, and a list of organ
ists from 154 7 tc, the present concfude 
the book. Fifty illustrations accompany 
the text at appropriate points: paintings, 
drawings, or photographs of Catl1eclral 
it1teriors, organ consoles and cases, deco
rative details, and prominent individuals. 

This remarkably detailed book 
inc.ludes a wide v,iriety of supporting 
information: exce1pts from letters, 
diaries, memoirs, collected papers, 
reports of meetings, contracts, stored 
m.muscripts, magazines, journal articles, 
library fifes, and more. Tbe thorough
ness of the underlying research is inili
cated by a bibliograph)' of 106 books 
(almost half of tfiese dealing direct!

{. with St. Paul's organs and the building , 
15 periodicals, and 16 manuscripts .. Tli.is 
puolication is an exemplmy manifesta
tion of organ hist01y: apparently as com
prehensive, complete, and accurate as 
historical resem·cf1-often subject to risk 
and uncertainty-allows. 

- James B. f:Jartnum 
The University of Manitoba 

Winnipeg, MB, Canada 

New Recordings 

Ea.rly English Music Masters. 
Calvert Johnson plays five Histo1;c 
English Organs. Calcante CD035, 2 
CDs: disc 1., 71:03; disc 2, 70:38. 
<www.calcante.com> 

The or�ans played here include St. 
Helen Bishopsgate (Thomas Griffin 
1743), St. Mary Hotherhitbe 
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Byfield II  1765), Finchcocks ( ohn 
Byfield ff 1 766), St. James Chapel reat 
Packington (Thomas Parker 1747), and 
Grosvenor Chapel (Willi,1111 Drake 
1991). The latter is housed in the 
restored case of 1732 by Abraham J or
dan, the Swell Stopped Diapason having 
01igimJ l 8th-centu1y pipework. Other 
stops are copies of various 18tb- centuiy 
instruments. The Great has lhe long
manual compass to GG-rJ, the Swe1I 
C -rJ. St. Helen Bishopsgate contains 
three manuals and pedal \\�th several 
ranks having original pipework; the 
long-manual compass to CG-d3 is fea 
tured on Great and Choir, Lhe Swell 
extending from C - cl3. At St. Mary 
Hotherhifhe nearly two-thirds of the 
oJiginal pipework remains, a few stops 
were added by Hugh lhrssell in cl816, 
the Swell had been ,iddecl in 1810. This 
is the most complete large l8tl1-centu1)' 
English organ. The sman single-manmil 
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organ at Finchcocks contains Diapason 
chorus to 2', with a long-manual com
pass. The organ at St. James Chapel, 
Great Packington ,w1s designed by Han
del, the 3-stop Choir being adcled by 
Snetzler prior to 1759; the Great con
tains chorus work to l¾', both manuals 
having the Ion& compass, but extending 
to d3 in the treole. 

The two CDs contain a veritable cor
nucopia of the styles prominent in Eng
land, coveril1g cl660-1830, including 
between them no fower than 38 pieces. 
Every genre o[ the English volunta1y is 
included, charting the development 
from John Blow to John Marsl1 and 
Samuel Wesley encompassing the 
baroque to the galant and rococo. From 
this Wesley we have two small pieces, 
not one of the multi-movement volun
taiies, whicl1 is a pity. flemy Purcell is 
represented by his smaller scale Voltui
ta·ry in C, and also from the later 17th 
century we hear two small- scale anony
mous verses played on the smaller 
in.struments at Finchcocks and Creal 
Packington. Perhaps the earliest piece is 
the Double Volimton1 included Ly 
Matthew Locke in his publication 
Melothesia of 1673. There are three 
examples of voluntaries by John Blow 
including two for single manual, and the 
fine D0111.Jle Volu11tary, the solo being 
given out on the Sesquialtera. Another 
fine Double Voluntary bv William Croft 
also features the Sesquiaf tera, and a two
movement voluntmy by him has tl1e 
unusual requirement of Trumpet and 
Cremona, the difference i11 tone quality 
sounding most clearly. Comet volun
taries by William Boyce and William 
Russell, a voluntaiy by John Stanley with 
movements for Trumpet and for Flute 
which is always at 4' pitch and accompa
nied by itself. John James' Tmmpet \7ol
untary (a lLmeful work possibly earlier 
tl1an Stanley), and Jere1nial1 Clarke's 
Pri11ce of Denmark's March all convey 
perfectly the taste for ex1)loiting the solo 
re;gisters, sometimes including echo 
effects. 

A highly ornamented fugue by Philip 
Hart from the first coJJection of fugues 
published in England (1704), a Vo1un
tary in A 111i11or 15y Maurice Greene, the 
second movement of which is played on 
8' + 2', and two pieces by the idiosyn
cratic Thomas Roseingrave, inclucling a 
Fugue i11 E minor, exhibit the contra
puntal writing of the earlier I.8th centu-
1y along with a voluntary by Croft. Less
er composers such as John Reading and 
John Barrett who straddle the centuries 
are well represented, the formt'r by four 
1,?ieces indnding a Trumpet Air, an Aire 

Jm- French Horns and Flutes, a Volim-
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tarY. for Diapa,�ons or Futl Organ and a 
Psalm Tune Setting. This latter genre is 
also represented by Daniel Purcell. 
From tfie close of the 18th centu1y two 
works by the litt.le-known Jonas Blewitt 
are included, one being t.tken [rom his 
Complete Treatise on the Orgn11 of 
c l795- in tlie fir�t movement we hear 
the Cremo11a-the second being a Cor
net Voluntary, the last few bars being 
played on Diapasons only. The other vol� 
untary by Blewitt is from his set of Ten 
Voltt11tnries cl 796, the first movement 
being for RH solo Hm1tboy, the second 
for Trumpet which includes a passage 
remarkabry similar to the Marseillai�e. 
Also from this time is a voluntary by 
Francis Linley taken from his Practical 
G11ide to the OrgaH published c:1800. 
The first movement exploits the Flute 
and Stopped Diapasons, the second calls 
for Corno or Diap. Thomas Dupuis' 
Grazioso is a rococo movement played 
on the Hautboy, his piece for the Full 
Organ (up to Sesgui:iltera) being more 
robust and e:1.1>loiting the contrast 
between the Great and Choir choruses. 
From the early 19th century there are 
two pieces by John Marsh, one being a 
March which according lo the com
poser's preface was definitely not to be 
played auring the seivice! The other 
piece, a / ,Clrghetto, contains letters as 
pedal indications. Two extended works 
by Handel are the Concerto in P, op. 4, 
no. 5, and an arrangement of the Over
ture 'lo Samson, i11 four movemellts; a 
stately overture leads into an adagio, 
being followed by a vigorously rhythmic 
l'ugaf-style piece and a minuet. 

On the f1rst CD ten pieces were 
recorded at Bishopsgate, four at Finch
cocks and three at Great Packington. 
The second CD contains eleven pieces 
recorded at Hotherhithe and nine at 
Grosvenor Chapel. The accompanying 
booklet gives foll information on the 
instruments, registration for each piece, 
an excellent ove1view o[ the music, ancl 
details of the recording equipment. The 
playing is exempl111y, with crisp articula
tion, an expressive awareness of the 
Swell Pedal, tasteful ornamentation and 
stylish cadenzas. Some of the slow 
movements seem a shade too slow, but 
the livelier movements certaiJJly convey 
the excitement which must have been 
felt by contemporary listeners .1t the 
first hearing of a new volunhuy. As a 
detailed introduction to the music of 
this pe1iod, it would be hard to better. 
One great advantage is that it gives a 
cle}lr picture of the sound of the English 
organ of the period, the diapasons ,incl 
reeds being 11eitl1er overwhelming, nor 
apologetic, the gentler Choir stops still 
having enough presence to support the 
Creal 9omet and Trumpet. Its other 

great value is that it includes the pieces 
printed in Calve,t fohnson·s volume on 
England 1730-18jO published in the 
W;iyne Leupold series of Historical 
Organ Techniques ond Reperto'ire 
(reviewed in Tc-TE DIAPASON. ovember 
2001) as well as those pieces which are 
scheduled for his fortncoming_ volume 
on England 1660-1730. By tollowing 
the score while listening to the CD, 
aspiring players without the benefit of a 
teacher who is well up in this area can 
have a form of "distance master class,'' 
presenting patterns of performance 
practice \vhich may cause problems to 
the ine:�perienced. Again highly recom
mended. Jt is an interesting comment 
on marketing sb·ategies that the front 
cover for the American release contains 
not the photo of tl1e organ at Bishops
gate prominent on [he European 
release-but an English Sheepdog. 
Research apparently suggested that 
prospective 6uyers would be more like
ly to pick up and be tempted by the 
association of the English do[ I leave 
the American readers of Tm: UJAPASON 

to draw their own conclusions! 
-John Collins 

West Sussex, E11glond 

New Organ Music 

The Promisecl Com·ini- Fom· Carols 
for Advent and t;hristmas, for 
Organ, ruTanged by Burton Bumgru·
ner. Warner Bros. Publications 
GBM0104, $7.95. 

This pleasing collection contains set
t
�
· s of O Come, 0 Come, Emmanuel, 

In ant Holy, I11fCl11t Lowly, Angels We 
I ave Heard 011 High, and Joy to the 
World. Each piece is short (one or two 
minutes) but ce1tainly the entire suite 
would make a pleasing Christmas pre
lude. Registrations are provided for a 
three-manual instrument but are easily 
adaptable to two manuals. The techni�Ll 
demands are light; only a modest pedal 
teclrnique is necessaiy (although the 
pedal line in Infant Holy hits a l1igh r
sh,1rp). The writing presents the tunes 
cleaily, with attractive accompanimental 
mate1ial. 

Christmas Suite to r  Organ, 
ananged by Davie Angerman. 
Haroli:l Flammer Music HH5065, 
$7.95. 

Here is ,111 interesting compilation, 
which could be played on a two-manual 
instrument. Farifare on Adeste Fide/es, 
for full org,u,. does not quote the tune in 
its entirety but would, with its seventh
tinged chords, make a splashy inlroduc-

tion to the carol. 0 L-it-tle Tou,'11 of Beth
lehem, in conb·ast, presents the carol 
twice, including a modulation and an 
ending reference to Silent Night. The 
ea.siest of these settings, it woula make a 
usetul communion piece. Postlude on 
Joy to the World is for yon if you have a 
playfol sb·eak and/or have lon�d to play 
the famed Widor ToCC{lta at Christmas, 
but it just wasn't seasonal enough. This 
l?iece begins and ends by quoting the 
amilia.r Toccata (transposed into D 

major), then transforms the double 
octave pedal leaps into tl1e carol's tune, 
and imposes the general structure of the 
Tocco/a on Joy to tlte World. 

Three Christmas Preludes, Robert A. 
Hobby. MorningStar Music Publish
ers MSM-10-145, $8.00. 

Robert Hobby has composed accessi
ble, moderately easy settings of three 
ve1y popular carols. Fanfare on Hark/ 
The Flerald Angels Sirig (Mendelssohn)_ 
alternates a fanfare- Hke sequential motif 
with statements of the (ornamented) 
carol tune, making for a chee1y $etting 
that could even seive as an introduction 
for the hymn. What Child ls This? 
(Greensleeves) presents the tune in its 
entiJety, as a sofo over a scalar accompa
niment and also by itself, eacil note on 
the Great echoed on the Swell. 0 Little 
Town of Bethlehem uses the beginning 
of the carol as point of depa1ture: as an 
introduclion (and later, interlude), after 
which the tune, somewhat ornamented, 
appears in the left hand. 

-Joyce Johnso11 Robinson 

William H. Bates, Partita on "Whe11 
i.n Our Music God ls Glorified." 
ConcoJ·dia Publishing House, 
2000, 97-6875, $12.00. 

This seven-movement setting is based 
on the hymn tune Engelberg, composed 
by Cha1�es V. Stan.ford. The Entrada 
opens with a full registration; the 
melody is indicated but not fully stated_ 
The Chorale has accompaniment on 
soft stops on the manuals with melody 
with a 4' stop in the pedaL The T1;0 fea
tures imitative voices in a flo1i<l style in 
the manuals and pedal. The Ostinalo 
movement features a/attern in inverted 
triads in the left han with a pedalpoint 
f?r the left foot, and a repeated pattern 
for the right foot in eighth notes 
thro�1ghout the movement. The melody 
comes through in a chordal pattern in 
the right hand. The Variation has a 
florid right hand punctuated by 
detached chords in the left hand. Fol
lowing a switch of hands, a detached 
pedal part enters, The Recit e11 Taille 
(solo in the tenor voice) fe,1tures " 
Krummhom in the left hand accompa
nied by chords on flute and string stops 
for the right hand. The Gigue fugue is in 
6/8 time \vith a sprightly tempo marking. 

--
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The hymn tune is stated in the pedal 
towards the end of the fugue. Tliis is a 
moderately difficult piece, suitable for a 
two- or three-manual organ. 

Wayne Leupold, editor, The Aclven
tures of Melodia and Major Octave, 
"A Leak in tJ,e Reservoir" (Volume 
l) Music by: Alfred V. Fedak, Draw
ings and Story by Kitty Fischer. 
Wayne Leupold Editions, Inc., 2000, 
WL 600133, $7.00. 

This volllme is one of a series of col
oring books about the organ for young 
children. The sto1y narrative is told in 
rhyme with drawings that i11troduce 
organ terms and concepts as two mice, 
Octave and Melodia, give a lour of the 
organ. "While the organist is away, the 
mice will play." One-line excerpts of 
music scores demonstrate individual 
organ slops. This is a demonstration 
piece for young children. Any size organ 
will �uffice. 

Joyce Jones, King of lnst, rmnents 
Organ Teaching Met1iod. :Morning 

Star MlL�ic Publishers, 2000, MSM-
9 0 -29, $24.95. 

Joyce Jones co,nposed short pieces for 
11,e exercises and hymn tunes in this 
teaching method. A brief histmy of the 
organ is followed by 111an11al ,rnd pedal 
exercises. separately and together. There 
is a useful section �m the art of hymn 
playing, includi11g fanfares ,rnd supple
mentaiy 11111sic base<l on hymns. This 
organ teaching method wonld be helpful 
to a beginning org:rnist. Any size organ 
would accommodate the pieces included 
in the volume. 

-David A Cell 
Sauta Barbora, California 

Appalachian Pasloral.e, FrankBn D. 
Ashdown. H. W. Gray GSTC9801, 
$3.95. 

This gentle cornpositio11 hy l•'ranklin 
Ashdown is a fine aaclition to any organ
ist's repertoire. The slow compound 
meter suggests a quiet walk in the coun
t:Jy. Interspersed throughout the work 
are short solo melodic lines that add to 

the pastorale quality. A variety of solo 
combinations could be e;,.-plored in these 
melodic: lines. Midway through the work 
the American folk hymn Consolation 
unobtrusively arises. The hymn. present
ed phrase by phrase, is gently interrupt
ed by the solo melody lines introduced 
earlier in the composition. Techuically 
accessible, the Appalachian Pastomle is 
an effective composition. Registra_tional 
ingenuity could e�1Jloit a va1ioty of tonal 
colors. 

Early American Folk Hymns for 
Organ, Don Ilustad. Hope Publish
ing Code No. 349, $12.95. 

fhis book is a collection of 18 new 
and previously released settings of' h·adi
tiornil Ame1ican melodies by Dou I-lus
tad. M.any of the tunes originally 
appeared in the early 19th-century tune 
books The Sacred Ha,1J and Ket1t11cky 
Han11011y. The mitjority of the settings 
are short (2-4 pages), technically easy, 
re<]uire a modest organ, and presen_t the 
folk lune in a clearly recognizable form. 
Included are such well-known tu11es as 

�sic from 

Beach Spri11g, Holy Manna, Nettleton, 
Wayfai-ing St·rcmger and \Vondro11s 
Looe. Particulary useful is Hustad's set
ting of M.cintos7, or "Amazing Grace." 
This thr�e-stanza setting would be 
ellective lor funerals, prcl ,Hies, or med
itation. A gentle rocking eigbtb-nole 
motion accompa11ies the tune in stanz�1 
one; a key change animates the t1::xture 
in stanza two: and the melod)' is oflered 
in canon on solo reed to close the set
ting. A more extended setting of Umrl of 
Res/ (Jernsalem. My Happy Home) 
opens with the tune presented in inter
n 1ptcd style on a gentle recd. Tl tc varia
tiuns that follow offer the melody in solo 
reed over a two- measure ostinato, orna
mented melo<ly on cornet. ru1d in canon. 
The setting closes with the melody in 
pedal solo 1vith full organ. These acces
sible s_ettings provide a I tn.ncly resource 
book for organists and churches that are 
familiar wit11 the he1itage of early Amer
ican hymnody. 

-La11 rn Ellis 
Mclvltirry University 

Abilene, Texas 

Coral Ridge Presbyterian Church 
and The Crystal Cathedral 

Presen ted by Warner Bros .  Publica tion s  

THE CORAL RJDGE COLLECTION 
Hymn Introductions for Organ 
by Rebecca Kleintop Owens 

Organists all over the United States have called and written Rebecca Owens, senior 

organist at the famed Coral Ridge Presbyterian Church, and asked for copies of her hymn 

introductions. This collection answers those requests. Each hymn setting is unique, and 

these introductions are powerful and certain to encourage congregational singing. This 

coJJection also includes photographs of the world-famous Ruffatti pi.pe otgan. Don't miss 

this exciting addition to our catalog. 

(GBM0207) $9.95 

THE CRYSTAL CATHEDRAL ORGAN COLLECTION 
Twelve Pieces for the Hazel Wright Organ 
by Robert Hebble 

This revised collection has a stunning new cover and includes both original works 

and familiar hymn arrangements by noted composer and organist Robert Hebble. 

The pieces range from grancLiose to reflective, and are useful in worship settings 

or concerts. A history of the actual Crystal Cathedral organ is also included along 

with an update on additions by Fred Swann. 

(EL9508) $ 1 2.95 

OCTOBER, 2002 

This music is available from your favorite music store, 
or call 1 -800-62 8 - 1 528 

for more information. 

13 



Robert Noehren: In Memoriam 
December 16, 1 910-August 4, 2002 

Robert Noebren died on August 4 in 
San Diego, California, at the age of 91. 
(See "Nunc Dimittis," THE DL\PASON, 
September 2002, p. 8.) International 
recitalist, recording Mtist, author, schol
ar, professor and university organist al· 
the University of Michigan, ana organ
builder, Noehren enjoyed a long and 
remarkable career, and was clea,fy one 
of the major figures of our profession in 
the 20th centu1y. 

His many recordings and recitals evi
denced a special kind of organ playiJ1g: 
the high�st standards of musicianship, 
devoid- of superficial excesses, qttiet and 
conb·olled console manner; incleed, his 
technique seemed to �ecome guieter 
and easier tl1e more <lilflcult and virtu
osic the music became. He continued to 
practice the organ daily and record up 
until his death, canied on extensive cor
respondence, had plans for aiiother 
commercial recording on his organ in 
Buffalo, was preparing a talk for the A10 
convention tf1is montii, was working on a 
cookbook of his favorite rec�Jes, and 
continued to enjoy music, art, fii1e wine, 
good food, and Friends from all over the 
world. 

Below folio'.{> tributes in Noehren's 
honor, by vVilliam Osborne, Bunker 
Clark. and Haig Mardirosian, and a 
review by Ro11afd Dean of Noehren's 
Bach CD which was released last year, in 
addition to a listing of his articles and 
news releases as featured in THE DJ,\PA
SON. Requiescat i11 pace. 

-Jerome Butera 

Robert Noehren: A Remembrance 
When Jeny Butera, Ron Dean and 1 

shared a meal during the Organ Histo1i
cal Society _gathering in Chicago on the 
final day oIJune, we regaled ow-selves 
with tales about and from the man who 

Robert Noehren 

had bad such a seminal influence 011 us 
and a host of others, assuming that he 
would endure virtually forever, little 
anticipating the shocking news of his 
su�clen death onlx weeks later. He had 
sulfered the loss of his devoted wife only 
months earlier, but on the evidence of 
telephone conversations !!ad seemed 
quic1dy to reconcile himself to this new 
phase of his incredib�, 1ich life, deter
mined to get on with l1is latest passions, 
energetically practicing daily at age nine
ty-one on his electronic [sic!) house 
organ, wrestling with what he could pos
sibly say to a cone.lave of pipe organ 
builders .in Los Angeles during an 
upcoming invited lecture, listening 
intently to CDs drawn from his immense 
collection, having been recently attract
ed pa1ticularly to the playing of pianist 
lvo -Pogorelich. 

NEW! 34 Organs in a 6-CD set! 

L'Orgue 
cavailte-cotl 
T

HE MOTElTE re
cording label cele
brat es Its 25th 

anniversary with the re
lease of a limited-edition. 
unique documentation of 
Aristide Cavaille-Coll 

ranging from his beginnings and first achievements as an organ 
builder to his uncontested mastery and immortal renown. In 
digital recordings of 34 organs on six CDs, 12 organists play 
music composed by contemporaries of Cavaille-Coll and by 
20th-centu')' composers. A 200-page booklet is filled with in
formation about Cavaille-Coll's life, his goals and the uncompromising path he took to 
achieve his concept of the organ as the optimal musical instrument. Motette 6-CD set 
M-1076 1 ,  $75 to OHS members, $80 to others 
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A consummate man of the organ, he 
was nonetheless not preoccupied with 
the instrument, always fascinated by a 
wide range of human understanding. 
For example, when the Noehrens macfe 
the decision to relocate to suburban 
San Diego after a pa1tic11larly harsh 
Ann Arbor winter, the sign.il1cant 
trnge<ly of tl1ei.r transfer was a wayward 
moving van stranded in the desert heat 
of the Southwest, a delay that turned 
the man's substantial and valuable wi.ne 
collection to vinegar. I suspect that in 
retrospect he migl1t have preferred to 
express himself t hrough a medium 
otlier than the organ, since he was con
stantly dissatisfied ,vith so many exam
ples of the instrument, especially his 
inabilit)' to make music on them to his 
satisfaction. In fact, he suggested that 
his students could learn more about 
elegant music-making by observing a 
fine singer, violinist or pianist, and, 
when time permitted, he practiced 
Chopin or Debussy at the piano, 
altl10ugh never in public. 

[t seems a bit incredible that he 
retired fro_m studio teaching at tl1e (!ni
versity ol Michigan more than (our 
decades ago, and tI1at at least a few of his 
students have preceded him in death. I., 
for one, found him a rather reluctant 
pedagogue. VVhen provoked, he could 
be enormously enthusiastic and insight
ful, but one had to work to atti·act his 
attention. He loved lo tell a story that be 
attributed to George Faxon, but which I 
suspect was meant to mirror his own 
preaicament. Supposedly Faxon had in 
his Boston stumo a ve1y comfortable 
upholstered chaiJ· where he ensconced 
himself as he directed a student to play 
straight through a big Bach prelude and 
fugue. As the piec� proceeded, he would 
brush the lint off his jacket, adjust his 
shoelaces, settle back, and gradually fall 
completely asleep. The student, having 
6nisf1ed fos performance, would turn 
expectantly, at which point Faxon would 
suadenly rouse himself ,Uld blurt out: 
"Bravo! Play it again!" 

Robert oehren also frush·ated and 
even infw-iated many in a profession rife 
with calcified credos by remaining in a 
constant condition of quest. T jokea that 
it was impossible to ride a Noehren 
bandwagon because, as his would-be dis
ciples were clambering on one side, he 
had already jumped off the other and 
moved on to some new position. Recall 
the man's seminal role in the organ 
Renaissance in tliis country. He was one 
of the first to study the classic European 
instruments to the extent that be was 
able to understand and explain what 
made tJ1e insb1.1ments of Schnitger and 
Cavaille-Coll tick. Those of us privileged 
to experience his organ design comse 
can vouch for that wi.sdom. It was also 
Robert Noehren who was crucial in 
bringing to th.is countT)' in 1957 that 
groumlbreaking von Beckerath instru
ment in Cleveland's Trinity Lutheran 
Clmrch. l can remember driving from 
Ann Arbor to Cleveland in a snowstorm 
to experience the incredible revelations 
tlrnt it offered. So, how did a man devot
ed to the principles the Beckernth man
ifested become a builder of instruments 
based on direct electric action and 
incredible amounts of borro\ving and 
duplexing? Hard to say, except to 
aclmowleclge that he later pretty mud1 
disavowed that facet of his career, 
although expressing annoyance over 
those attempts to redress some of the 
mechanical problems he bequeathed tl1e 
insb·uments owners. He did assert that 
his foray into organ building resulted 
from his failure to find an established 
builder who was willing 1Jut bis ideals 
into practice. Recall also that the best of 
his insb·wnents were and are ones of dis
tinction, and that he was a pioneer in 
considering the possibility of computer
driven combination systems, even 
though tl1e clunky, punchcard system 

that he and a Micl1igru1 Engineering col
league devised seems hopelessly anti
quated now. 

E;ven thouz;h be has left us physically, 
his legacy will surely survive in lhe form 
of his immense discography and the 
many provocative, sometimes quixotic 
writings published in this jow·nal and 
elsewhere. 

What will sw-vive as well for tl1ose of 
us privileged to know lt.im is the memo-
1y of a man with a generous sense of 
humor ( I will never forget the look on 
his face when asked in a studio class by a 
pompous doctoral sh1dent how one 
properly mounts the bench); an 
immense, eclectic repertory (e. g., as l 
recall, virtually noboay on this side of 
the Atlantic was aware of Tournemire 
when Noehren began to champion the 
man); an intense musicality at llis chosen 
instrument that nonetheless ref used cur
tailment by any of the various pedor
mance "isms" by whid1 the profossion 
lives (Furthermore, l ,  as one who was 
ptivilegecl to assist him often, for exam
ple in fhe series of sixteen all-Bach pro
grams he played in Hill Auditorium 
Iiefore such marathons became fashion
able, was always amazed that, whfle he 
advocated marking scores extensively, he 
always seemed to play from pages 
w1touched by a pencil.); an incredible 
range of e>..1)eriences (e. g., as a youno
church organist in Buffalo being aske� 
to play the hvo existing Hinaemith 
sonatas for their composer, thereby incli-_ 
rectly fJrovoking the :viiting of the last of 
the tri ogy); a man of immense principle 
who retired from active teaching prema
turely when confronted with a Michigan 
dean who asked him to create the coun
t.Iy's largest organ depart1nenl (he seems 
to have been prescient enough to have 
anticipated tlie future state of the pro
fession a11cl thus suggested as an alterna
tive the cou11by's f

i
nest, albeit compact 

organ _program); and. last, but hardly 
least, the sense that organists are all too 
often ins11lar in their perspective, 
encouraging all with whom he was asso
ciated to seek out and embrace the full 
range of human experience. 

RN, we will miss you. 
-William Oshome 

\Viliam Osbome lwlds t/1ree degrees (rom 
the U11iix:rsity of Mic/1ig011- He serves De11i
s011 U11ioor.�ilJJ in Granville, Ohio os Disli11-
g11ished ProJessor of Fine Arts, University 
Organi.st, and /Jin::ctm· of Choral Orgo11iza
lio11s. 

From his editor 
"Gee, it's hard to play the organ, isn't 

it?"--cliche by Robert Noehren after 
heating a student ttyiug to play a diffi
cult piece. 

"Gee, it's hard to produce a hook 
aboul the organ"- my cry i.n the process 
of working \\�th Bob on An Organist's 
Reader. 

Bob had been talking about cloing a 
book for some years, but I'm proud- of 
persuading him to begin in earnest in 
1995. He sent a box two years later, and 
af-ter two more years of phone calls and 
letters concerning the details, the box 
was sent to Harmonie Park Press in Feb
ruary 1997, and the result appeared in 
November 1999. 

I'd known Bob since going to Ann 
Arbor in l950, but after my piano days 
unfortunately never took organ with 
him. Nonetl1eless, I was lucky to audit 
several of his classes on the history of the 
orgru1-wh.ich, in retrnspect, l1elped 
considerably in checking details of l1is
toric instruments. Even then, it was 
embarrassing to both of us to have a 
good friend point out the omission of 
thirteen pedal stops from tbe 1576 organ 
of the Georgenldrche, Eisenach. (Har
monie Pa.rk Press has an errata slip, or 
get it at <littp:!lpeople.ktt.edul-bclarkl 
noehren.htmi>.) Bul this omission had 
not been discovered when that article 
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Robert Noehren at the console of the 
organ at Gouda, The Netherlands, 1955 

had previously been published in tl1e 
Riemenschneider Bach Institute's Bach 
no fewer than three times, 1975, 1985, 
and 1995! It's only logical tbal an organ 
a�sociate<l with Bach would bave more 
than two pedal registers, no? 

He correctly defended Grobgedackt, 
against my proposal of Crof.\ge&1ckt. As 
for another detail, does one use the 
modem German "K" for Kathaii
nenkirche, or the 01iginal spelling 
Catharinenkirche, Hamburg? (we usea 
the latter). Li.id.inrvorth has an umlaut; 
olherwise it would seem to be a villa

�
e in 

England. So does the composer ean
Jacques Gri.inenwald, even tlmug 1 he 
was French. The foregoing represents a 
sLUvey of some 54 pages oflettcrs on my 
computer. which a1so has comments Ol1 
a trip to llaly; Eloise's new hip, fall 1997; 
andl1is bout with cancer, eaily 2000. 

I had attended many of his Alm Ai·bor 
recitals, and have seen the two-story end 
of the Noehren living room in A..1111 
Arbor which housed his Hausorgel. But 
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Lyn and l really got to know Bob much 
better when he taught at the University 
of Kansas, fall 1975; we had Thanksgiv
ing and several other simiJar occasions 
together. What a wonderful human 
being! I already miss our more recent 
phone chats, in which be described his 
interest in a proper diet (indeed, pub 
lished as an article in these pages last 
}'Car), in our mutual enjoyment oT a pre
dinner drink. his interest in audio equip
ment and recent recordings (u�ually not 
of oraan music), and in a joke. And r 
miss fiis Ch1istmas cards (the design of 
one is on the cover of bis book). 

Bob oehren was very modest-but 
a hard worker when preparing a recital. 
rJe was not vain, but Tm certain he was 
ve1y proud of the discography and 
recitals (a representation of frograms 
appears in his book). Above al , in spite 
of and perhaps due to, his quiet and 
unassuming manner, bis playing never 
highlighted the performer, but always 
tlie music, as if to say 'Tve studied this 
piece hard, and here is what l found 
out." 

--J. Bunker Clark 
]. Blinker Clark is editor (If Hrmnonic Park 

Press. He taught orga11 01111 theory at 
Stephens College (1957-59). ,vas orga11isl 
1111d c/111inrwster at Christ Cliurcli Cmn
brook (1959--61). taught music histo

�
,1 mul 

lwrpsicliord 111 the Univer.sity of C<tli 11mi1,, 
Stmta Barbam (.1964-65), and ,rmsic ,istory 
at the University of Kn»sas from 196,5 until 
,·etiring in 1993. 

Letters from Noehren 
I never met Robert oehren, yet l 

am humbled to be able to call him a 
friend. In the last three years of his life, 
Noebren and I had corresponded regu
larly through a series of letters, a thread 
of correspondence initiated somewhat 
coincidently. 

ln my academic administrative capac
ity, I was at work during 1997 with a 
project team charged with dra�ing a 
self-study report to my university's 
regional accrediting agency. Our mem
ber from tl,e uojversity's publications 

office. Trndi Rish\koff, saw to the style 
and eJiting of the finished document. At 
some stage of the process, Trudi men
tioned that she had learned iliat I was an 
organist. Did l k11ow her Uncle Bob? 

Uncle Bob, it turned out, was Robert 
Noehren. With what mlL�t have been 
obvious mirth at this serendipitous 
news, I told Trudi of my high esteem for 
Noehren. the th1ill of having played a 
recital on one of his instruments, the 
honor of having reviewed several of his 
recordi11gs for both The American 
Organ.isl and Fanfare, but even more, 
of the inspiration that I had derived 
from listening to him perform, botl, on 
disc ,111d live, early in my career. J asked 
Trudi to convey those sentiments and 
my kindest respects to her w1cle. 

About the same time, my editors for
warded for review a CD comprising 
reissues of va1ious Lyrichorcl recordings 
by Robert Noehren. These amounted to 
seminal performances on several of his 
instruments (as well as others) and an 
assortment of repe1toire attesting to the 
performer's all-embracing musical 
interests. The disc me1ited its title, "A 
Robert Noehren Reb·ospective." 

Months later, a long letter arrived 
from Robert Noehren, (he first of many 
in which we discussed issues of mutual 
interest-musicians, repe1toire, organs. 
Noehren's beautifully composed and 
printed texts (for openers, J marveled at 
the deli.be.rate care in writing these and 
his obvious fluency at computing, some
thing quite remarkable for a man about 
to turn 90). The composition and prin t 
ing mirrored what one beard in his 
meticulous musicianship and perfor
mance. His critical but calculated opin
ions about music matched his gifted and 
insightful interpretation of music. His 
thoughts about the music and musicians 
of his early yea.rs in paiticu lar bespoke 
his own deference to tradition, orig.ins. 
and lineage in composition, organ build
ing, and pedagogy. In su1n, these letters 
represented va]edicto1y notes to a new 
friend, but they were frank, surprisingly 
modest, and ve1y generous in tone ani:l 

si:>iiit. Noehren, it turned out, had want
ed to contact me for some time and he 
had done his research too. He had gone 
out and found recordings by his corre
spondent and he had dosely read any 
number of reviews of books and record
ings. He was sizing me up! 

I had just released a recording of the 
Suite for Organ, hy Paul de Malein
greau. I had not know11 that Noehren 
regularly played the toccata from it back 
in the 1930s. He clearly missed the piece 
adding that " . . .  since it is no longer in 
my head I am glad to be able lo hear it 
again . . .  " Of our mutual interest in 
MaJeinr·eau, J1e obseived that "it [the 
toccata is such a fine work and no one 
else seems to be interested in Maleit1-
greau.'' A second little coincidence had 
sealed a fiiendship. 'v\/ith that ou1· cone
spondence grew more personal as well 
with talk about his wife Eloise, and ill
ness, and aging. He was ve1y sympatl1et
ic and supportive at my famil)'s sto1y of 
senior care, and the intellectual and 
physical changes brought on with age. 

A major part of our conversations 
concerned organs. For two years, 
Noehren and .I exchanged many words 
on organ design, organ building, and 
organ builders. I had made Ll1e analyti
caf (but not malicious!) observation in 
my review of his Lyiichord recording 
that ce1tai11 of the organs he bLLilt were 
idiosyncratic. M( obsen,ation was based 
on experience. had played a recital al 
St. John's Cathedral in Milwaukee 
where, in preparation, I had spent hours 
punching out registrations manually on 
the mr-.f data cards that comprised the 
combination action's memo1y. I had 
also remarked 011 tl1e vaiious subunison 
registers that played only to tenor C. 
Noehren graciously obse1ved that "fl 
was right Tor you to comment on the 
design of my organ in Milwaukee." He 
continued \vith a b·eatise on the eco
nomics of organ build.in$, tight budgets, 
and resomce maximi7.ation. lt may nave 
been a musician/instrument builder 
speaking, but it was also the voice of 
someone who had taught at a university 
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and worked for the church I 
Noehren tempered economic exi

gency with art. "T designed the organ (at 
St. f oh n's Cathcdra!J alwaxs thinking 
how it was to be used musically."' Saving 
the cost of the bottom t\velve pipes oT 
the Great 16' Piincipal on that 1965 
organ allowed Noehren to acid a sbing 
ancl some mutations to the specification. 
"If . . .  you look at the music of Vierne, 
xo11 will often see that the Cam be on 
the Great Organ is required in rr�any 
pieces. . . . Look <1l most American 
organs. There is rarely ,I string on either 
the Great or Positiv (or Choir) organs. 
Indeed, there is usually an Unda Maris 
set. To be sure, a beautiful sound, but 
not very useful in much serious organ 
music." He questioned both his own 
tonal choices and those advocated by 
others. Robert oehren had taken tliis 
critic earnestly, drew no offense from 
the npinions in prinl, and used the 
opportunity to engage in a dialog on the 
meiits of respective tonal choices. 

l later asked Noehren about Paul 
Hindemith, adding that my own con
ception of the organ sonatas was forn1ed 
mainly tl

_
nough .Noehren's recording of 

them. That prompted a meticulous 
response concerning Noehren's associa
tion with the composer. He outlined 
meeting Hindemith �n Buffalo, where 
the composer lived after arriving in the 
United States before going to teach at 
Yale University, and wl1ere the organist 
played al a small Episcopal parish. 
Because Hindemith would sometimes 
visit the church, Noehren eventually got 
to know the composer well. They spent 
many hours together discussing inter
pretation and registration of t fie then 
only two sonatas, for Hindemith had 
just begun composing the third. 

I had commented about the respec
tive merits of romantic, colorist and 
dryer, abstract interpretations of the 
sonatas. In fact, [ tolcl Noel1Jen that 1 
had rebelled against my own teacher's 
insistence on an orchesb·al arproach to 
these scores. That rebellion led to my 
willful imitation of oehren's old LP 
recor<ling. He replied, "Like your 

16 

Robert Noehren, 1950, at the original 1928 Skinner console at Hill Auditorium, The 
University of Michigan 

teacher, l had been playing them in a 
rather romantic way, and l have to 
thank Hindemith for helping me witl:1 
my musicianship during tfiose early 
days. l still remember how dissatisfied 
he was with my pe1formance of the last 
movement of tl1e first sonata." 

Noehren also voiced curiosity about 
instruments on which [ had recorded 
and consulted. I had asked him about a 
couple of stoplists on which 1 was work
ing and received immediate, candid, 
ana helpful responses. At the time, the 
new orga1� at my own pa1ish, the 
Church of the Ascension and Saint 
Agnes iu Washington, was under con
struction by Owues Letourneau. I had 
confided in No!iliren that our hope was 
for an instrument reflecting English 
tonal heritage and had sent nim specs 
and scalings. In the end, when I sent 
him a recording of one of the opening 

concerts, his approval overjoyed me. 
What was most remarkable about 

Robe1t Noehren in his last few years was 
the zeal with which he still _ played the 
organ on a daily basis. lle had been hard 
at work revisiting the Orgelhiichlein, a 
book he felt "appropriate at my stage of 
life:• He had just oeen diagnosed with 
serious illness and seemed to find partic
ular comfort in the brief movements. 
But, he acknowledged their musical clif
ficulties. "I might feel a bit safer in the 
great G-minor fugue than in the prelude 
on '  1-leut triumphieret Gottes Sohn' witJ1 
that \\�eked pedal passage at the end!" 

While he missed access to a good 
pipe organ near his home in San Diego, 
he did own a custom electronic organ, 
and his curiosity and aptitude with tech
nology had led him to electronically 
revoice that instrumeut and add several 
MIDI sound modules to it. This fu.lBJled 
both his need to play on a dail)' basis and 
his ongoing instinct to build "better" 
organs. He was carefully apologetic, but 
not defensive about this instrument. "I  
fear that you might be one who believes 
we have been poisoned by the advent of 
the electronic organ!" But, he added. 
that this instrument "assuages some of 
my frustrations." As proof:..-exh·aordi
nary proof- he encfosed a cassette 
recording of some Bach, Karg-Elert. 
and the Roger-Ducasse Pastorale as 
recorded on his house organ. Of the 
dazzling and poetic performance of the 
latter piece, made when Noehren was in 
his late 80s, he commented, "it is per
haps the most difficult work I have ever 
encountered, and it ha5 been a constant 
challenge. It is technically difficult and 
choosing and executing the registration 
is no easy task." Of the thousands of 
organ recordings in my collecti011, this 
one. pe1formed by an octogenarian on 
an elecb·onic organ in his living room 
and recorded on his little cassette 
machine, is the most prized. 

Robert Noehren had also published a 
book of memoirs that I had reviewed, 
and some of the letters to me may have 
well been an elaboration or gloss on the 
book. At one point, Noehren sent a long 
list of all his teachers -piano, mgan, 
theory, composition. This early 20th 
cenh.11y Who's Who of our prnfession 
contained several names that interested 
me greatly. 

One of these was Charles Courboin 
for, as a boy, I would sit in the choir loft 
at St. Patrick's Catl1edral and watch Dr. 
Courboin play for the 11:30 "organ 
mass." Tn those pre-Vatican fl years, the 
Cathedral maintained the tradition of a 
low mass (rendered mostly silently by 
the priest at tl1e east end) accompanied 
by organ music (rendered not at all 
silently by the virtuoso at the west end). 
I would, on my own, take the bus and 
the subway and travel down to 5th 
Avenue on Sunday mornings in order to 
hear the Solemn Mass at 10 o'clock. I 
would always remain for Courboin's 
organ mass at 11:30. It was a splendid 

dessert to the sunct mass. Courboin 
would graciously wclcome me to the 
gallery and even ask me what 1 WOL Licl 
fike to hear. Courboin's phenomenal 
memo1y was legenchny and I don't ever 
recall naming a piece of rerertoire that 
he could not simply rattle off. 

One of the reasons that Courboin. fas
cinated us both was his at)pical profile 
for an organist. He loved f;1st cars and 
boats. He was dashing and, in 
Nochren·s terms, "cotud have been mis
taken for a government ambassador." 
\,\lhile a student at the Curtis Institute 
during the early 1930s, Noehren had 
coached with Courboin. One morning, 
Noehren and his foend Bob Cato, Lyn
nwood Farnam's favo1ite student, were 
walking downtown. They ran into Cour
boin. "He behaved at once as ir we were 
his best friends and su�ested we all 
have lunch at \-Vanamaker s. l t  was then 
about l l :00 o'clock, and he invited us to 
meet bim at noon at the front of the 
store. When we finally entered the din
ing room it became apparent that the 
lUJ1cheon had tumed into a big patty in a 
frivate room with at least 15 people. All 

can remember of the food is that for 
dessert there was a great Hou1ish as the 
party was presented- with a huge baked 
Alaska prepared for the occasion ." 

Hobert Noehren also recalled his 
meetings with Pernand? Germ,llli ("'tith 
whom lie became fnends and who 
introduced him to Italian food and gar
lic), Andre Marchal {who influenced 
him musically but was "distracted by the 
ladies," sudi that, in a meeting along 
witl1 Marilyn Mason, Marchal paid no 
attention to Noehren), Gaston Dethier 
(who had the most formidable tech
nique of anyone and whose pedaling 
was "really phenomenal" although he 
eventually no longer took the organ seri
ously), and Lynnwood Farnam (whose 
playing "simply put everyone I had ever 
heard in the shade"). These reflections 
were all the more vivid as several of 
these legenc:laiy performers were still 
active in my own youtl,. As Noehren put 
it about our swapped recol lections, 
"what a di fference a generation makes!" 

How does one summarize the enor
mous range ru1d m1alytical insights of 
Robert N oel1Jen? It is difficult task to 
be ce1tain. His musical life spanned 
Ea5t Coast and West, \-\tith a long stop in 
between. He could be, at once, a Classi
cist and a Romantic. He stucliecl old 
music and old organs, built modern 
instruments capable of playing tl1e old, 
and championed scores oy composers of 
his own day. He was the recitalist who 
built instruments to overcorhe the 
defects he perceived in the instn1ments 
upon whicli he ha�I to play. He studied 
\\tith the legends of his youtl1 and passed 
that tradition on to generations of fortu
nate students in one of the country's 
most important universities. fle 
agglomerated seemingly far-flung and 
inconsistent concepts, al1 the while 
making sense of their synthesis. His 
world was expansive and never shrank, 
for his all-em bn\cing CUJ"iosity disclosed 
an adroit mind that slowed little even in 
its ninth decade. Robert Noehren zeal
ously coveted the truth-tn.1th as dis
covered, revealed, debated, or devel
oped in theory and creativity. He grap
pled with and reconciled ait and tech
nology decades before such would 
become commonplace. He generously 
communicated his remarkable journey 
to a large audience in his wiitmg ana 
teaching, and even to a grateful corre
spondent late in his days. 

Can all of this, then, amount to any
thing less than the absolute and com
prenensive definition of professional 
and personal intellect, art, and, above 
all, integrity? I would argue not. Integri
ty, furthermore, takes courage, the 
courage to pursue truth and to assert 
tbe convictions to which one's work 
leads. As sucb, Robe1t Noehren was 
nothing less tl1an a genuine hero. I 
thank God for having fiad a moment to 
know him. Requiescat in pace. 

- Hai.g Mardirosian 
Haig Mardirosian is AssociMe Dem, of 

Academic Affo:irs and Prof e.ssor of Music at 
American U,1iversily. He is also Organist n11d 
Choinnaster at the Chu,-ch of the Ascension 

THE DIAPASON 



and Saint i\gnes, \Vashi11gto11, DC, a11cl a 
recitalist, recurdi11g /lrtist, writa,·. and con• 
sultmit un organ buildin{J... 

Robert Noehren bibliography in 
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Johann Sebast.ian Bach: Organ 
Works. Robert Nochren, Organist. 
Previous unreleased recordings 
from 1980 issued in celebration of 
Rohe.-t Noebi·en's ninetieth hirth
clay. Noehren organs of The Cathe
clraJ of Saint Jofm the Evangelist, 
Milwaukee, Wisconsin, and The 
First Presbyterian Church, Buffalo, 
New York. F)eUJ· de Lis FL 0101-2. 
Available from The Organ Histori
cal Society, P.O. Box 26811, Rich
mond, VA 23261; 804/353-9226; 
$14.98 elus sl1.ippi11g; 
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Progrnm: Fantasia a11rl Fu.<111e i11 G 
Minor, HvVV 542: Wenn wir-i11"'i1achste11 
Niithe11 sei11, BWV 668; vVo soil ich 

flielte11 /tin, BWV 646; Partita: 0 Gott, 
r/11 f rommer Gntt, BWV 767; Pa.rtUa: Sei 
gegriisset, fesu giitig, BWV 768; 1J11z11e 
in C Major ("Gigue''), BWV 577; rre
lude and Fug_ue in D Minor (''Violin .. ), 
BWV 539; rrel11de a11d F11g1te in A 
Mi11or, l3WV 543. 

This new issue, like the previous 
Robert Noehre11 Retrospective pro
duced by Lyrichord (see this journal,_ 
December, 1999, p. 1 1  ), is the result of 

expert remastering by Ih\l Chaney of 
analog recordings clone on tape many 
years ago. A.s in the . CD mentioned 
above, this issue features organs 
designed and built by Hobert Noehren. 

For those who are familiar with 
oehre11's tasteful and flexible organ 

playing, this iss11e should come as a wel
come adclition to his already consider
able discography. Noehren was never 
one to enaorse or follow "trendy" or 
merely currently fashionable playing 
ideas; instead, he always maKcs the 
music come alive through thoughtful 
application of' scholarship and study of 
tf1e scores to determine lioth jtL5t the 
right �empos and appropriate registra
tions lor convincing musical communi
cation. These features are in abunchrnce 
on t·his new issue. 

Another important facet contribllting 
to the pleasure of this CD is the fact that 
the same person is. both the miist and 
the organ builder. His clearly articulat
ed philosophy of organ tone (see Ar, 
Organist's Reader, reviewed in th is 
journal, September, 2000, p. JO) is 
demonstrated here a.II the way from 
gutsy and brilliant (but never stTiclent) 
princip,11 and reed choruses to subtle 
smaller ensembles and solo combina
tions appropriate to the musical 
requirements. One can imagine that 
Noehrcn was able to b1ing forth the 
verr, sol\nds that were in )1is '·mind's 
em- ' by performing on these two rather 
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large instruments of his own design. 
All the pieces except for the two 

chorale partitas are performed c:in the 
1966 organ in the Cathedral o l  Saint 
John the Evangelist in Milwaukee, 
while the prutitas show off the varied 
smaller ensembles and solo combina
tions of the instrument in The First 
Presbyterian Church, Buffalo, built in 
1970. Both instruments ,u·e or similar 
size, with the Buffalo instnunent (some
what tar

1
crer) notable by its frequently 

pictured 1anging Positiv division. 
Seasoned players and students ��like ,,�II be inspired by the apparently el fort

less execution or the more demanding 
works and should lake note of the way 
Noehren uses subtle rubato to point up 
the structure of the vaiious forms. His 
elegant approach to trills and other 
ornaments reveal that the artist regards 
these items as integral parts of musical 
express.ion and not simply as whimsical 
and mechanical adclitions to the musical 
line. 

Blessed with both an astounding play
ing tedrnique and impec:cable musical 
taste, Rol5erl Noehren's playing as 
revealed on this CD should bring Teel
ings of recognition to those who have 
head him in past years and should also 
se1ve as a revelation to the younger gen
eration. Highly recommended. 

-Ronald E. Dean 
Cent"e11an1 College 

Shreveport, louisiona 

., 

I 

5000 East Alameda Avenue, Denver, Colorado 80246 
i,38846"1t Email: lindecn- martin@auguslanadenver.org IWM.reutcrorgan.com/augusrana.htrn 

Scholarship and Promotional Assistance Provided By: 
Th, Augustona Foundation, American Guild of Org;inisis ( Denver Chaptet). The Reuter Organ Company 
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Organ Design 
and the Kraft Music Hall 

What do Miracle Whip<t and Velveeta<!> have to do with stop lists and pipe scal
ing? Not much. I am thinking more about Robert Ann6ruster's magnificent 

NBC studio orchestra that played so brilliantly on the Krnft Music Hall in the late 
1940s. His aggregation stretched versatility to the maximum. In addition to the 
usual theme, s�natw·e, and background music, he had to accompany Nelson Eddy 
and Dorothy Kirsten in arias from grand opera, art s011gs, favmites from operetta 
and musical comedy, as well as popular melodies of the clay. The orchestra had to 
perform overtures and other legitimate r·epertoire on the same ai1waves as the BC 
Symphony and also make a good showing acrainst popular orchestra leaders such as 
Paul Whiteman. All of this was done within the confines of a modest-size studio and 
tbe well-controlled budget of a broadcast that had to pay its own way. Does this 
sound familiar to those involved in pla1111ing for a church pipe organ? To me, it is 
directly analogous to the age-old quest of providing cathedral music in a parish 
chw-ch setting. Getting the most ou_t of a limited number of stops has been a fasci
nating challenge and, when successful, a point of great pride for organ builders over 
centuries. 

How did Robe1t Armbru.ster and his 
many colleagues in the flelds of broad
cast, motion picture, phonograph 
recording, and theater music bring tl1c 
grandeur of the symphony orchestra to 
their audiences when budget and space 
were limited? It seems quite obvious 
that they analy,;ed the major effects pro
duced by the full sympliony orchestra 
and developed JJatterns of reduced 
instrumentation tf1at captured the most 
important ones. A typical radio orchestra 
of the day might be composed of two 
flutes (one doubling piccolo), two clar
inets (one doubling bass clarinet), one 
oboe (doubling English born), one bas
soon, l:\vo horns, ilu-ee trumpets, l:\vo 
trombones, ont> tuba (bell-front record
ing type), one harp, two percussion (one 
traps, one tympani and mallets), eight 
violins, three violas, three 'cellos, and 
two basses. Sometimes for popular 
music l:\vo or three of the woodwind 
players would double saxophone. Piano 
(doubling celesta) and guitar might also 
be added. These jazz eflects were strict
ly secondary. The orchestrn was expect
ed to sound symphonic, and did so at 
less than one- third the size of a full �ym
phony orchestra. 

The string section in such an orches
tra was just large enough to create a 
rich, fulf and luxurious sound. At least 
one of every woodwind tone color was 
represented. The brass section was larg
er than necessaiy to balance the number 
of shiners and winds; however. it was 
vital to 'have brass power in rese1ve to 
provide the climactic crescendo that 
could not come from other choirs of the 
orchestra without far more players. In 
other words, brass was domi11ant in the 
tutti. Solid, powe1ful bass is an impor
tant component of the symphony 
orchestra, and the tuba was orten more 
important in the role of doubling the 
string basses than in playing the bottom 
brass line. 

Of cow·se a cleverly worked out list of 
instrumentation is not nearly enough. 
Eacl1 instrumentalist must be capable of 
producing exquisite tonal color and have 
absolute control of dynamics, attack, 
accent, and release. l don't know or any 
effect more thrilling in music than hear
ing one of these great IJollywood 
orchestras performing at the height of 
the mid-century period when a.rt music 
was considered appropriate a� mass 
commercial entertainment. The world's 
greatest musicians were gathered in 
Hollywood. They played with a degree 
of self-confidence and authority that ele
vated these rather modest ensembles 
into the major leagues. 

Many organ builders, ourselves 
included, sbive to produce small orcrans 
which do big musical jobs. Our cY1oir 
organs in the French Romantic style and 
Multum In P(J;n;o (much from little) 
parish church organs in the English style 
have captw-ed tlie essence or compre
hensive church organs in extremely 
small formats. A few years ago we set out 
to expand this concept with an effort to 
produce the major effects of the sym
phonic organ with a limited number of 
stops. It was conceded for decades that 
an organ could not be considered sym-
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phonic unless it had at least three manu
als and 50 or so stops and those who 
advocate giant instn1ments-the bi�er 
the better- would scoff at conBidermg 
anytlling under 100 ranks symphonic. 
vVe came to tbe conclusion tlrnt mucJ1 of 
the material in large symphonic orgm1s, 
although sumptuously 5eautiful, was 
duplicative. But even after eliminating 
duplications, a symphonic stop List was 
far too large for the average church. We 
decided to follow the Kraft Music Hall 
model-analyze the major effects of 
symphonic organs and see if they could 
be reproduced in miniature. Obviously it 
would require more than just a few 
stops, but we felt that the job could be 
done \vith less than twenty. 

Before going further one might ques
tion the pra�tical value of this exercise. [t 
is our belief that for most chmches the 
organ can only earn its way if it has 
enough variety and tonal color and a 
wide enough dynamic range not only to 
accompLlsh tl1e nearly impossible list of 
church musical jobs, but to prevent 
boredom from setting in among both 
musicians and listeners over time. 
J nstru ments dedicated entirely to the 
organ solo repertoire, which is tl1e com
mon approacli in small designs, fall short 
in their ability to do the jobs that most 
congregations want accomplished. For 
most cT1urches an organ of symphonic 
character is tl1e ideal- they want versa
tility, musical leadership, and emotional 
connection. But tl1ey usually want these 
in a modest size building and on a bud
get. So aside from the pure l1leasure of 
solving a musical puzzle, we 1ad a good 
reason to build the smallest symphonic 
organ we could. We got our first oppor
tunity in the exceptionally beautiful 
chapel of the First Presbyte1ian Churcli 
of Spartanburg, South Carolina. Our 
first task was to delineate the major 
efTects of the larger symphonic organs: 

Tonal Qualities 
l. Unison diapason tone of at least two 

different colors and dynamic levels 
witl1 chorus work suitable to each. 

2. Flutes of vividly differentiated tone 
color including one powerful, open 
solo flute. 

3. Two celeste stops: a pair of genuin� 
orchestral sttings, and a pair of soft 
etl1ereal voic,-es. Most small organs 
rely on one compromise celeste pair 
to do these two ve1y different jobs. 
Such stops usually tend toward Bute 
or diapason tone. Altl1ough they may 
be attractive, they do not elevate an 
instrument into the symphonic class. 
Keen strings are absolutely neces
sary. but so are the less assertive, 
deice tones. Both should be repre
sented, and the sb"ing pairs should be 
foll-compass to low C. 

4. Color reed tone useful in both solo 
and accompaniment roles. 

5. Heroic cnorus and solo trumpet 
tone. ln smaller acoustics, power is 
best achieved witl1 unison tone of 
great intensity-not loud, high
pitched mixture tone. The proper 
character is usually achieved tfirough 
high wind pressure reeds. 

6. Powerful Fedal bass. The symphonic 

organ has l'epresentatives of each 
tone color in the Pedal department. 
A J3ourdon is not enough; there 
must also be open fiue tone and reed 
tone to provide clarity, point, and 
drama. If possible, 32 tone should 
be included. 

Control Elements 
7. Effective expression. A symphonic 

organ must be able to PEoduce a 
crescendo from ppp to Jjj_. It also 
should be able to produce full organ 
chorus effects at less than full organ 
volume. Part of this has to do \vith 
the proper terracing of voices, but 
solid expression boxes with respon
sive shades are vital, too. 

8. Contrasting expression. There must 
be at least two divisions under 
expression for an organ to start 
claiming symphonic status. In a 
small instrument as many voices as 
possible should be under expression. 
In the symphonic concept, unex
press.ive voices are a liixwy normally 
rese1ved for large insb-uments. In 
some cases layout demands that cer
tain voices be unexpressive, for 
example where the Swell must be 
behind the Great, but this should be 
an exception. 

9. Precise, responsive, silent, lightning 
fast key and stop actions and a steady 
wind system. 

10. A comfortable console well equip
ped with playing aids. 

Comparing the lists of orchestral 
instrumentation and organ stops, let us 
consider what are the most essential ele
ments of each in addition to the bedrock 
string and brass sections of the orches
t-ra and the comparable diapasons and 
chorus reeds or the organ. Ln other 
words, what special sounos and effects 
elevate the orchestra and the organ to 
the symphonic class or, put more sim
ply, mal<e a small ensemble sound big. 
In the orchestra, french horn, harp, 
tympani, and solid bass are vital. 1n the 
organ tl1e key elements am real strings, 
a 5ig solo flute, an heroic solo trumpet 
and also powerful, clear bass. In the 
orchesb·a, players must have absolute 
control over their instn1ments or else 
the conductor will not be able to create 
grand effects from limited instrumenta
tion. In the organ, the key and stop 
action, wind system, eJ1.pression system, 
and console must be perfectly respon
sive for the organist to be able to lift the 
organ to the symphonic level. Just as 
each member of the orchesb·a must 
have developed a beautiful and distinc
tive sound, so the voicer must give his 
pipes definite character and beautiful 
tone. 

First Presbyterian Church 
Spartanburg, South Carolina 

Now let's review the Spartanburg 
organ stop list to see how it fulfills the 
symphonic ideal. The Great and Swell 
eacn have independent diapasons. The 
name Salicionaf may be a bit misleading 
to those who consider it a member ol 
the string family. We use that name 
(and the name Dulciana) to indicate 
stops of the echo diapason class, which 
is characterized by pure cliapaso11 tone 
of moderate to low power. This nomen
clature is quite common on British and 
continental Romantic organs. On the 
Great, the 8' Open Diapason is comple
mented with an independent 4' Princi
pal that is quite narrowly scaled in the 
bass and tenor progressing upward to 
more nearly match tlie scale of the Dia
pason in tlie high treble. The Principal 
is ri.ch in harmonics providing a simple, 
but quite satisfying chorus effect that 
also works well v.�th tl1e super coupler. 
The chorus of the Great is completed 
with a Mixture. Although it is often ve1y 
useful, particularly in a small scheme to 

Jack M. Bethards 
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Console, First Presbyterian Church, 
Spartanburg, South Carolina 

Schoenstein & Co. 
First Presbyterian Church 
Spartanburg, South Carolina 
Chapel organ 
2-manual and pedal organ 
12  voices-15 ranks 
Electric-pneumatic action 

GREAT (Expressive) 
16' Como Dolce ( 12 pipes) 
8' Open Diapason 
8' l[mnonic Flute (Como Dolce ba">S) 
8' Cc,mo Dolce 
8' Fl11te Celeste (TC) 
8' Voix Cele,,;te I I (Sw) 
4' Principal 
4' Como Dol<:e [12 pipes) 
2' Mi.�ture f l l  

16' FI0gel Hom (TC) 
8' Flugel Hom 

Tremulant 
Chimes (TA) 

SWELL (Expressive) 
I 6' Bourdon (wood, l2 pipes) 
S' S11licio11al (Stopped Diapason bass) 
8' Stopped Oiapas011 (wood) 
8' Voix Celeste 11 
8' Flute Celeste IJ (Ct) 
4' Salicet (12 pipes) 
4' Chimney F111te 
4' Flute Celeste l l  (Gt) 

2W Na7,ard (from Chim11e)' Fhcte) 
2' Firteenlh ( 12 pipes) 

16' Bas� T11ha1 (112 pip,:s) 
8' Tllba Minod 

Twin11la11t 
f In sep,tmle box inside Swell. 7½" "fad. 

PEDAL 
16' Como DolL'e (Ct) 
16' Bo1Jrclon (Sw) 
8' Open Diapason (Ct) 
8' Como Dolce (Cl) 
8' Stopped Dinpaso11 (Sw) 
4' Octave (Ct Open Diap>1son) 

l6' Bass Tuba (Sw) 
$' Tuba Minor (Sw) 
4' Fltlgel Tlom (Gt) 

Full co11plers and usual accessories. 

specify an independ�nt Twelfth and 
F'ifteenth instead of a Mixture, the 
unique tone color provided by a com
pound stop is essential to the symphon
lc ensemble. It is comparable to the dif
ference hetween a three-violin section 
in a salon ensemble and eight violins in 
a small symphonic orchestra. Tn a 
scheme of 01-tl)'. 12 voices it is impossible 
to have an independent diapason ch?
n.1.s in tl1e Swell, ln1t the unification of a 
small scale echo diapason makes a very 
convincing substitute, especially when 
tl·1e Stop2ed Diapason is included to 
provide aaditional unison weight. Unifi
cation works best when it is substituting 
for stops tlrnt \�ould not have a very 
great scale difference if they were 
straight. In general, the smaller the w1i
son scale the less difference there 
would be in its octave and fifteenth. 
Therefore, the Salicional is a good can
d.idate for such treatment. 

This organ has fow- distinctly different 
-Aute tones. The 8' Stopped Diapason is 
of wood with pierced sto_ppers from mid
dle C producing a colorfiif but also solid
ly funaamentaf sound. The 4' CMmney 

THE DIAPASON 



Flute is an excellent companion, being 
of extremelv srnall scale with a light, 
buoyant and lyrical tone. Tts 2½' unifica
tion adds interesting solo colors. The 
Como Dolce or the Great is a moderate 
scale open Bute with a ¼  taper. The Har
monic Flute is a powerful solo voice 
which ascends in power up the scale. It 
also adds significantly to the foundation 
of the Great. 

Genuine orchestral stTing tone is pro
vided by the Vox Celeste (II). These are 
narrow scale strings of exceptionally 
keen intonation. The contrasting undu
lating effect is provided by the Flute 
Celeste which is paired ,�1th the Corno 
Dolce. It has a smooth, ethereal charac
ter with just enough edge to add distinct 
point to accompaniment lines and, with 
its celeste, to make a heavenly effect 
leading into the more pungent strinV It  
can be drawn on the SweU at both 8 and 
4' pitches as a means of begiJrning the 
SweU build-up. lntroduction of the Vox 
Celeste (II) ,vith swell box closed is 
hardly noticed when it is preceded by 
the Flute Celeste at 8' and 4' pitch, the 
Great box having been opened. 
Although to many it would seem to be an 
impractical luxmy to extend the SweU 
\lox Celeste to 8' pitd1 and also include 
an ethereal celestc on the Great, we 
believe that it is one of the basics for the 
symphonic effect. 

For a color reed in this instrument we 
selected a Fliigel Horn-trulx a 
chameleon among stops. It sounds like a 
small scale or muted trumpet. In certain 
registers, especially when doubled by a 
Aute, it can Jroduce a French Horn 
character, an it also serves all of the 
traditional accompaniment and solo 
roles of the Oboe. E .M. Skinner often 
preferred a Fliigel Horn in place of an 
Oboe on small stop lists because of its 
versatility. The color reed was placed on 
the Great both to provide mild chorns 
reed character for that division and so 
that it can be accompanied by SweU 
voices. 

Chorus reed tone is provided by the 
Tuba Minor. TraclitionaUy, the name 
tuba is applied to trumpets or trombas of 
exceptional power. The trumpet- type is 
brilliant, singing and bell-like in its tone 
while the tromba-type is darker, more 
sonorous and smoother. Tl1e tuba in this 
insb1Jment is definitel,)' of the trumpet 
class. lt is voiced on 8' of wind pressure 
and is enclosed separately \vitlli.n the 
Swell box producing doubfe the normal 
dynami.c range. Its shades are kept par
tially closed when it is serving in the role 
of a standard chorus trumpet. When its 
shades are closed it can play the part of a 
color reed, the volume level being like 
that of an oboe. When its shades are fully 
open this stop takes on an heroic charac
ter suitable for trumpet tunes, fanfares, 
and the like. When played on the Swell 
manual at 16' and 8' with the super cou
pler, it provides a th1illing f117l Swell 
effect. 

It is unusual in an organ of this size to 
include three 16' Pedal stops, but these 
are vital if the organ is to be lifted out of 
the small organ class. A normal 16' Bour
don is augmented by the 16' Como 
Dolce whicl1 is scaled so as to produce a 
very prompt-speakiJ1g clear and firm 
bass. It has a reduced scale in the bottom 
two octaves to produce Lhe kind of bite 
one hears from the orchestral double 
bass. The profwidity of the Pedal comes 
from the fall length 16' extension of lhe 
Swell Tuba. 

All of the voices of this o.rcran are 
w1der expression. The Great an� Swell 
are located next to one another and 
speak into the chapel through a ceiling 
grill. Swell shades open nearly 90' and 
are operated by a powerful, fast electric
pneumatic motor. It would be impossi
ble to create a symphonic caliber 
dynamic range on an organ of this size 
,�thout at least one powerful stop Lmcler 
double expression. Described above, 
this device increases the organ's dynam
ic range from mp to pp a!ld at the other 
end of the spectrwn from ff to fff 

The action system employs the 
Schoenstein individual valve Expansion 
Cell wind chest and the wind system 
uses five separate regulators to provide 
absolutely steady wind of adequate 
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capacity and ipproptiate pressure. The 
console includes a solid state capture 
combination action with J 6 memories 
and our Range feature which permits 
the organist to program pistons to be 
either generals or divisionals in any com
bination desired. 

This organ has proven to be versatile 
far beyond what one would expect of a 
12-voice scheme. In the context of a 
modest-sized room, the organ is truly 
symphonic in character andnas proven 
itseff capable or playing most or the 
standara organ repertoire as well as 
sophisticated choir accompaniments 
ana. se1vice music. The main character
istic that separates it from other organs 
of its size is the number of tone color 
possibilities and the impressive dynamic 
range. It is capable of a sustained ml.in
terrupted crescendo from ppp to ff[ pro
,1ding a sense of grandeur that is seldom 
heard even in instruments much lru·ger. 
This also means that it has met the goal 
of any good accompanimental organ 
design: to have a variety of tonal cofors 
avaifable at any volume level the con
ductor desires. 

University of St. Thomas 
Houston, Texas 

Our next opportunity to test this con
cept came at the University of St. 
Thomas in Houston. We were especially 
honored to work ,vith architect Philip 
Johnson in designing an instrument for 
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Schoenstein double expression on a 
large symphonic organ 

his striking chapel of SL. Basil. The 
building promised an outstanding 
acoustic and pe1fect placement, whicFi 
enabled us to work on a slightly larger 
format. Since t.here was to oe a display 
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SWELL SWELL GREAT 

r 
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Schoenstein double expression on a 
small scale 

pipe fa,;ade, we added an unenclosed 
First Open Diapason to tJ,e Great that is 
extended into the Pedal providing a 
fourth 16' Pedal stop on this 15-voice 
instrument. At tJ1e request of our client, 
we substituted a Claiinet for the Fliigel 
Horn. Although we crave up tJ1e mild 
seconclaiy chorus reecf tone character of 
the Fliigel Horn, we gained a color of 
more contrast with tfie Tuba. In tJ1e 
Swell we added a unified echo principal 
mutation at 2¾' and J ½'. This stop is 
scaled to balance \�tJ1 the Salicional and 
augment the organ's secondary cho111s as 
well as provide several options for addi
tional color. The most significant change 
was to place the keen orchestral strings 
on high pressure in the seconda1y Swell 
expression box along with the Tuoa. This 
is a great advantage for it allows tJ,e 
strings to be nmtea to various volume 
levels to se1ve in more accompaniment 
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Schoenstein & Co. 
Chapel Of St. Basil 
University of St. Thomas 
Houston, Texas 
Two-manual and pedal organ 
15 volces-17 ranks 
Electric-pneumatic action 

GREAT (Expressive) 
16' Como l)nke (12 pip<'�) 8' first Op<'n Di,1p��on I 
/;' St:l,,ncl Open Diup,N>ll 
8' I l11r111,;nk Flute (Como Dokv bass) 
8' Como Oob· 
8' !'lute Celeste (TC) 
8' Salicio11ul (Sw) 
4' Principal 
2' ML,-ture l l  I 
8' Clarinet 

Tre1,1ul.1111 
l 111 di.,plny 

SWELL (Expressive) 
16' Bourdon (wood, 12 pipe,) 
8' S.iliciom1I 
8' Stoppt·d Diapaso11 (wood) 
8' Ca111bul 
Ii' GHmba Ct· leste I 
8' Corno Dob, (Ct) 
S' Flute c,,Je�IP (Gt) 
4' S:tlic<·I ( 12 pipe�) 
4' Clii11nlf'V Flult' 4' Como 1jok-e (Gt) 
4' Flute Celest<· (Gt) 

21/.' Twelfth (TC-from Ninellc'enth) 
2¾' Nnwrd (from Chinnwy F'l11te) 
2' Pifteenth ( 12 pipes) 

J ½' ineteenth 
16' B,1s.s Tuba I ( U pipes) 
8' Tuba Minor! 

Tremnbnf 
i In  separatt> h°' j11side Swell, 7½'' wind. 

PEDAL 
l6' Diapason (&� 1st Open Diapason) 
16' Como Dok·•· (Ct) 
I 6' Bourdon (Sw) 
8' Open Dhtp,iso11 ( Gt Se<.,,11d Open) 
8' Coruo Dok<• (Ct) 
ll' Stopped Diapason (Sw) 
4' Octa\'e (Ct l•irst Open) 
4' Flute (Ct l larmonic Flute) 

16' Buss Tuhn (Sw) 
8' T11ba Minor (Sw) 
4' Clnrinf't (Ct) 

Full <--t)11plers :u1tl 11s11al ac<:essorics. 

roles. Obviously, the build-up of celeste 
tone is quite enh,mced. This also illus
trates the value of the opportunity to 
work with an architect in designin� an 
ideal organ space. In  Spartanburg tnere 
was no way to enlarge the double expres
sive box, b11t in Houston we could tailor 
make the space to suit the optimum 
tonal design. 

Grace United Methodist Church 
Greensboro, North Carolina 

Our next instrnment along these lines 
at Grace United Methodist Church in 
Greensboro, North Carolina, provided .1 
real challenge in placement. Although 
the side chancel cliamber was of ade
quate size,_ lhe opening only spanned 
about half of it and could not be 
enlarged. This meant that the Great 
would fiU Lhe opening and that the tone 
of the Swell would have to speak across 
the Great ,u1d make a 180-degree turn to 
reach the nave. Obviously we COLLld not 
enclose the Great, so we cul it back to 
the bare essentials and . built up the 
Swell, duple;,.fogseveral of its stops on to 
the Great. This plan was used \vith great 
success by E.M. Skinner in his small 
schemes. The Harmonic Flute, with its 
ascending increase in b·eble power, is 
one of the few solo voices that can work 
well unenclosed. Since the Como Dolce 
and Celeste had to be in the Swell in 
order to be under expression, there was 
no room for its 16' extension, and the 
Harmonic Flute had to have its own 
bass. 'We have often noted the interest
ing musical quality of the orchesb·a's tra
verse nute, which changes to a distinctly 
stti1°% quality in its lowest range result
ing trom the tube of the Aute being the 
same scale for its entire compass, ana we 
decided to extend the Harmonic Flute 
into a string-scale bass stop at both 16' 
and 8' pitcfi. We reduced the diameter 
of the pipes as they progressed down
ward so tl1at the tenor and bass of the 
Harmonic Flltte is distinctly in the string 
family-enough so to name the exten 
sions 'Cello a11d Double Bass. 

The Great chorus, being unexpres-
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Schoenstein & Co. 
Grace United Methodist Church 
Greensboro, North Carolllna 
Two-manual and pedal organ 
16 voices-19 ranks 
Electric-pneumatic action 

GREAT 
Hi' Do11 hi,· Ha,, ( P<"d) 
S' Op,·n i)iapasnn 
8' I larn,onic Flute ('Cf'llu liass, 29 

pipes) 
If StoppNI Diapason (Swl 
8' Cor110 l)olce (Swl 
S' Flute Cek•ste (Sw) 
.J' Principal 
2' Fiftet111th 
i,' Tuha (Sw) 

SWELL (Expressive) 
16' B01mlon ( 12 pipt•s) 
S' Salicional 
/J' Slopped Diapason (wood\ 
8' C:ao,hal 
8' Celesle (CG) f 
8' Como Dolce 
8' Flul,' CPlestl-' (TC) 
4' Salit'-'t ( I :2 pip<!s) 
-1' Chimuey Plut<' 

21/.' N:w,rrl ifrmn Cliin11ll-') Fl11te) 
:2' Piftct·ntl, ( 12 pipl'S) 
2' �lLxture l\"I 

16' Bass T11b,,I ( 12 pipes) 
8' Tnlwl 
8' Fliigel I lorn 
8' Vox' Hurnamd 

Trem 11hn1 
I In  sPpco.rnte ho� inside Swell Vox in sepa

rate control box. 

PEDAL 
lli' Open Diap,ison ( 12 pipe�) 
16' Do11hlt! Bass (12 pipes) 
l6' Bo11rclo11 (S") 
8' 'C:l'lln 
!l' Sali<:io11al (Sw) 
8' Slopped Diapason (Sw) 
4' Flute /Gt Harmonic Flute) 
-1' Super Octave ((;t Open Diapason) 

16' Bass T11 hu (Sw) 
8' Tuba (Sw) 
,l' Fliigcl I lorn (Sw) 

Full couplers and 11sunl at-c-cssorie:-s. 

Schoenstein & Co. 
Grace Episcopal Church 
Sheboygan, Wisconsin 
Two-manual and pedal organ 
20 voices-23 ranks 
Electric-pneumatic action 

GREAT (Expressive) 
16' D011hle Ba.,s (Pe<l) 
8' First Open Diapason j 
'l' llamionk l�lntef ('Cello bass) 
f',' Second Open Djapason 
8' Aeoline 
8' Vox Angelica ('TC) 
8' Lieblich C(,dPc·kl (Sw} 
4' Principal 
2' Mixture, IV 
8' Clarinet (TC) 

t 111 disphi) 

SWELL (Expressive) 
16' Lieblicl, Geded.1 (wood, 24 pipes) 
8' Caonhal 
8' Camb11 Celeste (TC) I 
R' Clarilx·I Flute ( L ieblid, Ced,:ckt 

bass) 
8' Lieblich Cedeckt (metal) 
4' Ct:rnsbom 

21/.' Tw!'lfth ( ineh'P1llli treblP, 12 
pipes) 

2' Filhienth 
IX' Sewntcenth (TC) 
I ¼' l\ineteentl, 
I 6' Bass Tuba I (J2 pipes) 
8' T11b,t Minod 
8' Fliigf'I llorn 

'T'remulant 
I Ii, sepamte box inside Swell. J()" win<l. 

32' 
L6' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
q' 
-1' 

1.6' 
8' 
8' 

PEDAL 
nesultant 
Op.-n \.\'o()<l ( 1.2 pipes) 
1301,nlon 
Double l3ass ( l 2  pipes) 
Liehlid1 GeclPckt (Sw) 
Principal (wood and 1111:tal) 
Octuve (Ct 2ncl Diapnso11) 
'Cello 
Chtrihcl Flulc (Sw) 
.Fifteenth (ruetnl. l2 pipes) 
Flute (Gt) 
Ba�s Tuba (Sw) 
Tuba (Sw) 
Flligel Uom (Sw) 

Full c-011plers 11nd usual tl<:cessories. 

sive, required special treatment. An 
independent 2' Fifteenth completes the 
chorns, but Mixture tone is also ncces-

Grace Episcopal Church, Sheboygan, Wisconsin 

St. Paul's School, Brooklandville, Maryland 

saiy. I n  an organ of this size, Mixture 
tone is most useful when it is under 
expression, so we increased its size and 
power, placing it within the double 
expressive su6-division of the Swell. 
Used with the tuba it adds brilliance to 
the full Swell build-up. Used alone it <.:an 
be adjusted to vaiious different volume 
levels to suil lesser Swell combinations. 
In full organ combinations, when cou
pled to the Great, it tops off tl1e diapason 
chorus. After seeing the utility of four 
16' Pedal stops in Houston, we wanted 
to do the same here. Fortunately the 
chamber was large enough to include a 
16' extension of fhe Great Open Diapa
son. Since the stop did not have to be on 
display, we were able to make it of wood 
which yields a veiy solid, prompt-speak
ing tone. 

Because this organ replaced an older 
instrument which had a ve1y nice Vox 
Humana on its own chest, we were able 
to include this luxury economically. 
Being in the double expressive section 
adds to its exotic effect. 

Grace Episcopal Church 
Sheboygan, Wisconsin 

Our next small symphonic organ was 
built for Crace Episcopal Church in 
Sheboygan, Wisconsin, an Anglo
Cathofic paiish that enthusiastically sup
ports the highest traditions of Anglican 
music. The instrument was designed 
specifically to accompany the Anglican 
choral service. This musical emphasis 
comb.ioed with space restrictions in the 
small galle,y dictated some variations on 
tl1e symphonic theme. First, we substi
tuted the Aeoline and Vox Angelica for 
Lhe Como Dolce and Flute Celeste. To 
make the absolutely smooth, unbroken 
build-up so beloved in thjs musical tradi
tion, both celestes are in Lhe stiing fami
ly. Tbe Aeoline and Vox Angelica are 
Keen but ve1y delicate and blend per
fectly into tl1e powerful solo Gambas 
with both inner and outer shades of tl1e 
Swell closed. Space and budget allowed 
the luxmy of two color reeds so we could 
have our cake and eat it too witb both 
Clarinet and FIUgel Horn. 

THE DIAPASON 



Schoenstein & Co. 
St. Paul's School 
Brooklandvllle, Maryland 
Two-manual and pedal organ 
18  voices-20 ranks 
Electric-pneumatic action 

GREAT (Expressive) 
16' Corno Dolc:o (J2 pipes, llarn,onic 

Fl11tc trehle) 
8' Graud Opon Dlapusonl 
8' Open Diapason 
If I lar111ouic Flute (Como Dolce hiL'-£) 
S' alicional (S,v) 
8' Como Oolce 
4' Flutt• Celt>st<' (TC) 
4' Principal 
4' Chitnney flute (Sw) 
2' M ixtur<' 111 
.�' Tuba (Sw) 
8' Chui,wt 

Tren1ulant 
I In display 

SWELL (Expressive) 
16' 13ourtlon (wood. 12 pipes) 
8' S>tlicion,tl 
8' StoppeJ l)iap.��uu (wo<xl) 
8' Gambnl 
8' Gamba Celeste I 
ll' Como Dolce (Ct) 
8' Flute Celeste (Gt) 
4' S,1licet ( 12 pipes) 
4' Chimrn!�' Fl11te 
4' Como Dolce (Ct) 
4' Flute Celeste (Gt) 

2'� amrd (from Chimney Flute) 
2¾ Twelftl, (TO-from inetecl'lth) 
2' Fillecnth (12 pipes) 

1 'X' Seveuteenth (TC) 
1¼' Nineteenth 
S' Oboe 

l6' 13,i�s T11bat ( 12 pipes) 
8' T11bal 

Tremufant 
tin separate box i11sidv Swell, 10" wind. 

PEDAL 
32' Resultantt (Sub 13ass and Bourdon) 
16' DoublP Open Diapason (12 pipes) 
16' Sub Bass 
16' Como Dok'e (Gt) 
J 6' Bourdon (Sw) 
S' Open Diapason (Gt Grand Open) 
P,' flute ( Gt Ifarmouic Flute) 
$' Salicional (Sw) 
8' Stopped Diupa.mn (Sw) 
4' Octave (Ct Cnmd Open} 
4' Fl11t11 (Gt Harmonic Flute) 

16' .Bass T11ba (Sw) 
8' Tuba (Sw) 
4' Clarinet (Ct) 

I Prepared for addition of 32' pipe.�. 
Full couplers nnd IL�ual ac<:essories. 

The lovely church lent itself to a vic
torian Gothic fa9ade with decorated 
front pipes. This, in turn, gave us the 
opportunity to put two Great stops in 
display-the first Open Diapason and 
Harmonic Flute with its 'Cello and 
Double Bass extension. These stops can 
be accompanied with stops in their own 
division by using the Enclosed Great to 
Swell coupler. 

The Swell box was not large enough to 
include open 8' bass pipes; therefore, we 
provided two unison stops, an open 
wood Claribel Flute and our very small 
scale English-style Lieblich Gedeckt 
shruing a common bass. The Swell bas 
an independent 4' Gemshom (a tapered 
principal) and 2' Fifteenth along with 
principal scale Quint and Tierce muta
tions to complete its chorus. 

Using pipes from the former or_gan 
gave us tJ1e luxury of two inder.endent 
Pedal stops making a total of five 16' 
stops in a 20-voice organ! This yields a 
reea, an open wood, a moderate scale 
string, and two levels of bourdon tone, 
the extremely soft character of the 

organmastershoes.com 

:;-� 
\Yholi• ,md h,111 ,11,•, 

Fast Delivery 
WOMEN'S: 5 Colors, Si zes 4-1 1 ,  $47 ppd. 

MEN'S: Black, Sizes 6'/,-12, $52 ppd. 
Sizes 12'/.-13, $55 ppd., Sizes 14-16, $80 ppd 

Narrow, Medium and Wide widths 
CALL OR WRITE (203) 453-4424 

282 Steps/one H,11. Guilford. CT 0643 7 
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Grace Episcopal Church, Sheboygan, 
Wisconsin 

enclosed Lieblich Gedeekt being helpful 
for accompanying the more delicate 
sou11cls of tf1e organ. 

St. Paul's School 
Brooklandville, Maryland 

Our latest example was just complet
ed for St. Paul's School in Brook
lanclville, Maryland. This large Episco-

pal school has an attractive, new, colle
giate-style chapel. The organ is located 
in a chamber above the nartl1ex provid
ing plenty of room for a complete expo
sition or this style. It combines and 
expands upon the designs of the earlier 
organs. The only unenclosed stop is the 
Grand Open Diapason, the bass of 
which is wood located horizontally on 
the roof of the expression boxes. The 4' 
Chimney Flute ancl Tuba from the Swell 
a.re borrowed onto the Creal. An Oboe is 
added to the Swell gh�ng this scheme 
the two most basic: c:olor reed tones. 
Most important, however, is tbe provi
sion for a true 32' stop extending to low 
G. Although tl1is is not part of the initial 
installation, space is prepared. 

A review of these rive stop lists shows 
that although musical, acoustical, and 
placement: considerations must be taken 
into account if each installation is to 
reach its ma.,;imum potential, a basic 
design concept adhering to specific: 
design crit:e1ia can be maintained. Our 
objective with each of these jobs was to 
prese1ve lhe symphonic character that 
was so attractive to our clients as they 
auditioned similar instruments and at 
the same time tailor a design to meet 
their requirements and space restric
tions. This is the continuing fascination 
and challenge o( organ design. The satis
faction derived from it is quite similar to 
the exhilaration a11 ordiestrat:or feels 
when his work has yielded a sound t:hal 

should only come from an orchesh·a two 
or tl1ree times as large. I'll bet Robert 
Armbruster enjoyed tne playbacks of his 
Krnft M11sic Hall performances with the 
same relish we experienc:e on headng 
fine artists play one of these miniature 
symphonic church organs. ■ 

Jock M. Betlwrds is Preside111 and Tmwl 
Director, Sclwe11stei11 & Co. Org1111 B11ilders. 
A Sa11 Frn11cisco Bay Arl'a 11ative, he holds 
Haclwlor's am/ Master's degrees from the Uni
oor�ity of Calif.om/a al Berkeley. He hos bee11 
a l'rofessional m11sicim1 a11d is curre,11/y 
active in tl,e Amuic,111 C11ild of O'Jt,n"ists. I-le 
is 7Jast 71re.�iden1 of the Associaled I ipe Organ 
l311ilde1'/i of America a11d member of the Amer
ica11 Instill/le o.f Orga11b11ilders, 1/ie lntenw
tioual Society of Org1111b11ilder.;, the Q,-ga11 
fli.il.orical Socie/11 and r/11: Associatio11 Aris
tide Covaille- Co/l. I-le serve.� 011 rhe advi.sory 
boards of.w,veral organ preservation socielies. 
In his 43 years of pipe orga11 11,ork <11ul 
research, Mr. Betlrards hns hee11 11 frequent 
/e1:l11rer a111l co11t,-ib11tor of articles to pmfes
tion11/jmm111u·. I\ m,yor thnrst of his study, 
i11c/11di11g work 11broad, lras been Ro1111111/ic 
organ b11ilding i11 Fronce, Germany, Eng/mrd 
a11rl America. 

Schoenstein & Co. i.s the olde�1 a11tl larW:sl 
or"ml facton; ;,, the Westen1 states. ·the 
Sc'lioenstei11 Jamily lra.s been /111i/.di11g ln.stru
ments for five gcmemtions. 'the firm was sta,1-
ed in tire BlacR Forest of Cemwny in tlw mid
I9rh century and i11 1877 in Sm, Franci,�co. 111 
adclitio11 lo organ huildiug, Schoe11stei11 & Co. 
does restoration work 'i])ecializinr, in historic 
orgo,is i11cl11clin1,1. the Salt L(lke Mormon 
Tabenwcle Aeolian-Skinner organ. 

Express Yourself! 

. . .  With The Peterson RC- 1501m 

Sixteen Stage Swell Shade Operator 
Thousands of pipe organs use Peterson 
electronic swell shade operators to 
achieve exacting control of their 
expressed divisions. As the leacling 
innovator of solid state control 
equipment for pipe organs, we have over 
twenty years of experience with shade 
control systems. We now proudly offer 
our most refined shade controller ever: 
the RC-150 /16! Smooth, quiet, and 

powerful, this system incorporates 
sophisticated motion control technology 
to move shades quickly yet gently to 
precisely the desired position ... every 
time. 

To find out how you can "express your
self' like never before, contact your 
organbuilder or Peterson for a free 
brochure. 

pet�TR�!!9T!J 
11601 S. Mayfield Avenue • Alsip, Illinois 60803-2476 • U.S.A. 

Phone 708.388.33 11  • Fax 708.388.3367 • ernail@petersonemp.com • www.petersonemp.com 
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2001 Summer I nstitute for 
French Organ Studies 

S
ince 1985, the Summer Institute for French Organ Studies (SIFOS) has given 
American organists a unique oppommity to play and study historic French organs 

in depth. Unlike the more usual organ tours, winch enroll m,u,y J)eople and visit a 
large number of instruments briefly, this institute is restricted to live or six partici
pants and spends a week e.ach at an eighleenth-centwy organ in Souvigny and at a 
nineteenth- cenlu1y one in Lyon. 111 addition to attending daily classes on the instru
ment and the literature appropriate for it, each person has at least one daily praclice 
session at the organ. lt is, l believe, the only such institute that affords this kind of 
opporhu1ity to learn from the extensive pla)�ng of the instrument itself, an experi
ence not otherwise possible. It illustrates well the adage that the organ has a great 
deal to teach the player. 

Founded by organbuilder Gene Bedi
ent of Lincoln, Ne�raska, and organist 
Jesse Eschbach of the University of 

ortl, Texas at Denton, SIFOS now 
operates in alternate summers. The most 
recent sessions took place July 16-27, 
2001, and were ve1y well organized; 
every effort had been made to ensure 
that all went as it should. The partici
pants ranged from advanced graduate 
students to professionals lo�_g in the 
field; they were Parker Kitterman 
(Lewisburg, Georgia), Arthur Lawrence 
(New York. New York), James Liven
good (Dallas, Texas), Margaret Mulvey 
(Dallas, Texas), Jane Smith (Portland, 
Oregon), and Stephen Warner (Ann 
Arbor, Michigan). In tlJis congenial 
group, all demonstrated good keyboard 
facility, interest in learning, and enthusi
asm for playing t:lie instruments. 

Souvigny 
Souvigny-sur-Alliers is a beautiful 

small town ten kilometers west of 
Moulins, in the predominantly agricul
tural area of the Auvergne, at the north 
edge of the Massif Cenh·al. It is a peace
ful refuge from commercialism; in adcli
tion to fhe Prio1y Church of Saint Peter 
and Saint Paul and the attached museum 
occupying a former monasteiy building. 
there are a few stores and restaurants, a 
school, the town hall, a police station, 
and a post office. Of course. there are 
also private residences, some or which 
housed tl1e participants, all of whom had 
local hosts. A place well off the touiist 
track, this village is ideal for a week ol' 
quiet study. 

In 916, Aymard, a magistrate of the 
Duke William the Pious o( Aquitaine 
and forebear of the Bourbon kings, 
ceded land to the Abbot of Cluny to 
establish several Benedictine monaster
ies in the surrounding area _of Bourbon
nais. The construction of the Priory 
Church, now at the center of Souvigny, 
began in 994, and papal legate Pierre 
Damien consecrated the original 
Romanesque bttilding on August 10, 
1063. The importance of this c:l iurd1 at 
the time of the First Crusade under 
Pope Urban II necessitated its enlarge
ment in 1095. Two bell towers were 
added at the beginning of the tbi1teenth 
centmy, other changes and additions 
took place during the s�venteentb cen
twy, and a new west fai;ade was con
structed in the eighteentl1 centllly. 

Inasmuch as the church at Cluny was 
destroyed early in the nineteenth centu-
1y, the Souvigny church is now the finest 
re111,1ining example of a prio1y church 
from the Cluny e1Joch. The central nave, 
f!a,lked by double columns and side 
aisles, is a little more than 260 feet in 
length; with double transepts near the 
crossing, the total widtl, is just under 90 
feet. 

After functioning as a typical lwenti
etl1-centu1y parish for many years, this 
church since 1991 has been adminis
tered by brothers of the Congregation of 
Saint jean, a Dominican orcfer founded 
in 1918. Today. in addition to the cele
bration of the Mass, daily offices 
(although not the complete historical 
spech·um) are observed, to which tl_1e 
faithful are summoned by the joyful 
1inging of tl,e tower bells. 

The Clicquot Organ 
The organ, located in the galle1y, was 

bL1ilt by Fran<;ois-Henri Clicquot in 
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Clicquot organ at St. Pierre et Paul, 
Souvigny 

1782-83 and has inte1ior insc1iptions of 
25 May 1782 and ] 783. Despite an J 887 
repitching by organ builder Coydaclin in 
wfiich 12ipes were moved down a half
step ana equal temperament was effect
ed, the instrument is in remarkably olig
inal condition. (On August 26, 1880, 
Joseph Merklin bad submitted a propos
al to <lo restoration work, noting fl1at the 
instrument was one of Clicquofs best 
and the only one remc1ining witl1out hav
ing been subjected to modification. His 
proposal to leave the organ \vithout sub
stantial change was not accepted.) ln 
1962, Philippe Hartmann placed it in a 
mildly unequal temperament, although 
the original would have been meantone. 
From a cosmetic standpoint, the only 
change seems to have been that the olig
in,11 parchment tags giving the stop name 
under each clrawknob were at some 
point removed in favor of drawknobs 
with inset porcelain faces bearing the 
stop names. The organ was classifiea as a 
national mon11ment historiq11e in 1947, 
LJ1e same designation for the case follow
ina in 1975. 

'the main case. containing speaking 
pipes of the .Montre and ll1e Pe<lale 
Flute 4', has towers on each side, with a 
lower one in the midclle, outlining tl1e 
rose window above and behincf the 
organ. Ca1vecl angel musicians crown 
the towers, which are separated by l:\¥0 
flats of pipes. In this case are the pipes of 
the Grand-Orgue, with those oT tl,e 
short-compass Recit above in the center, 
and those of the Pedale in the side tow
ers The case of the I>ositif-de-dos fol
lows the same pattern on a smaller scale. 
but witl1 only one flat between towers 
and urns surmounting them. There is 
barely room between the two cases fol' 
the recessed console and bench over the 
classic -style pedalboard. 

The winding system was replaced by a 
single horizontal pellows in 1887, tl1e 
nrsf item on Goydadin's proposal. Jn 
1977, Mr. Hartmann reconsh·ucted the 
original system of three cuneiform bel
lows, using Clicquot components whid1 
bad been preserved. The bellows are 
raised in alternation by an elech·ic motor 
controlled by a soP.histicate<l computer 
application installea in 1995 by Phi1ippe 

Arthur Lawrence 

Participants in front of the church at Souvigny; left to right: Parker Kitterman, Mar
garet Mulvey-Claiborne, Henri Delorme, James Livengood, Jane Smith, Arthur 
Lawrence, Stephen Warner, Gene Bedient 

Clicquot wind system 

Clicquot Recit key action 

Clicquot Recit pipework 

Kling;e. The wind pressure is approxi
mately 80 mm. 

Because of the location or Souvigny, 
tl1e organ bas probably not received the 
same attention it would have had in a 
more metropolitan setting, but it is by no 
means 11nJ<11own. Alexanaer Dumas vis
ited in October l834 and praised the 
sound of the organ. Felix Danjou 
admired it in 1840 and Hamel in 1845. 
In more recent times. the Association 
Sainl-M arc com1nissioned a new com po-

Clicquot Pedale clavier and Positif key 
action 

Clicquot pipes of the Grand-Orgue 

Clicquot pipes of the Grand-Orgue 

sition by Guy Bovet, who performed and 
recorded here. The organ has also been 
recorded by Henri DeLonne. 

Positif (I) (C1, 01-05) 
8' Bourdon 
8' Dessus de FICtte (C2) 
4' Pre�tant 

2%' Nazard 
2' Doublette 

lX' Tierce 
Plein-jeu V 

S' Trompette 
8' Cromorne 

THE- DiAPASON 



Henri Delorme treats the participants 
to a special wine of the region after a 
morning class; left to right: Stephen 
Warner, Jane Smith, Margaret Mulvey
Claiborne, Parker Kitterman, Arthur 
Lawrence, James Livengood, Henri 
Delorme 

Grand-Orgue (II) (C1, D1-D5) 
S' Montre 
8' Bourdon 
4' Prestant 

2½' Nazard 
2' Doublette 
2' Quarte de I awnl 

l'W Tierce 
Comet V (C3) 
Plein-jcu VI 

8 Trompette 
8' Voix Ilumaine 
4' Clairon 

Recit (111) (C3-D5) 
8' Bourdon 

Comet lV 
8' Hautbois 

Pedale (C1-A2, flues) 
Pedale (FO, GO-A2, reeds) 

8' Flute 
4' Flute 

12' Trompette 
6' Clairo11 

Tremblanl fort (not presently operating) 
Tremblant Joux 
Acco11plement it tiroir ( Pos/C.O. shove cou
pler) 

Except for the oak bottom octave of 
the Grand-Orgue Bourdon and the 
Pedale Flute ts', all pipes are metal, 
either a high percentage of tin or com
mon metaf (thirty percent tin, seventy 
percent lead). The bourdons are chim
neyed. The scales of the cornets and the 
jeux de tierces are very similar and 
rather wide. Because of the extended 
range of the pedals, what would have 
been 8' and 4' reed stops are actually 12' 
and 6', providing substantial bass. After 
more than two hundred years, the pipes 
have oxidized but that cloes not affect 
the quality of tl1e souml they produce. 

Tne design of the action- typical of 
this type of French organ- places the 
pallet· box at the front of the windchest, 
allowing the SLtspendecl key action of the 
Grancl-Orgue and Pedale Lo work effi
ciently. The keys are not bushed but 
have guide pins on either side, beyond 
the playing surface. It takes a bit of 
doing to become accustomed to Lhis, so 
as to avoid excess lateral motion and 
unwanted noise, but once mastered, the 
keyboards are l'riendl)'. The nmnual 
shove coupler is simil,u· to a dogleg cou
pler on a harpsichord, when the coupler 
is engaged, a piece of wood atop the 
PositiJ l<ey is in physical contact with the 
Grand-Orgue key above it. The coupler 
can be activated while one is playing on 
the Posilif. The Positif key action is con
veyed by backfalls and JJasses verx com
pactly under the pedalboard and bench 
to the windchest, which is immediately 
behind the organist. 

This is an organ from which one learns 
by playing-what blends with what, 
what works in ensemble, how to depress 
the keys to get the best reed sound, as 
opposed to how to depress the keys for 
tfie flues. One of my colleagues wrote in 
the inscription book that lie'd learned 
more in a week here than in four years at 
college. Playing this oroan is also an 
experience in auditory !eiight, because 
every soUJ1d is satisfying and beautiful, 
and the big ensembles are thrilling. Both 
the mounted cornets and those drawn 
from separate rauks are exquisite in 
color and fullness. The grand jeu is 
exceptional in its grandeur and power. 
For me, each hour at this organ was one 
to be savored, albeit one wTud1 passed 
much too quickly. 
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Even though Lhis is still a French 
Classic organ, it is a late one and it 
betrays signs of developments to come: 
there is no laii_got, there are no 4' A utes, 
the 8' rank of the Hecit Cornet draws 
separately, and there is an open flute on 
the Positif-a pmticular harbinger of the 
nineteenth centwy. This flute, in fact, is 
a small p1·incipaL fn general, the smallest 
number of stops gives the best effect. 
For instance, the grand jeu needs only 
the reeds and the mounted comet; the 
jeu de tierce is redundant and only con
sumes \\�nd unne?essa1ily. 

A typical day for the Sr FOS partici
pants began with a lecture by Mr. Bedi
ent on some aspect of the bisto1y and 
desigu of the instrument, witl1 pipes, 
action, winding, and tuning ,rnd tem
perament being the main areas of dis
cussion. There were several opportuni
ties to look inside the organ, to view the 
pipework ,rnd the action. We also exam
ined several of the original pipes which 
had been removed when the organ was 
rep itched. 

That fu·st hom was followed by a 
longer session at the orgai1, in which tit
ulaire Henri DeLorme listened to sever
al people play, coaching them in the 
styfe and making observations about the 
music. Mr. DeLorme, who studie<l with 
Michel Chapuis at the Strasbourg con
servatory, is a ve1y intuitive musician 
with a keen ear. He knows tl1e Souvigny 
organ and its literature intimately, anu is 

well positioned to instruct others in all 
aspects of playing the French Classic 
organ. He is als1; an excellent improviser 
in the style oJ the pe1iod, which he 
demonstrated extensively the first clay to 
acquaint ns with the organ. His ef

fusive 
personality is infectious, instilling joy in 
organ playing. 

A grand three-course luncheon fol
lowecf at an excellent local restaurant, 
with the afternoon and early evening 
heing devoted to individual practice ses
sions or enjoying the local scenery. 

At the conclusion of the week, the 
Association Saint-Marc sponsored a 
well-attended public recital by the par
ticipants, with receptions before and 
afterward. This association of local 
organ lovers is active in support and 
promotion of the Souvigny organ. The 
recital consisted of Clerambault, five 
movements from the Suite ir1 the Sec-
011d Tone (Lawrence); D'Aquin. Noel 
sur les flutes (Mulvey); D'Aquin, Noel 
grancl jeu et duo (Livengood); 
Couperin, two movements from the 
Convent Mass (Smith); Balbastre, 
Marche gu�rriere (Warner); and 
Couperin, Offertoire from the Ptnish 
Mass (Kitterman). Except for Lhe Bal
bastre, the music predate<l the organ, 
but it all sounded most appropriate on 
this magnificenl instrument. The audi
ence was enthusiastic in its applause for 
the performers, the organ, and Mr. 
DeLorme's witty verbal program notes. 

Lyon 
We left Souvigny behind, as a fast and 

efficient b·ain took us through the bucol
ic counhysi<le which gradually became 
mountainous, until we reached Lyon a 
few hours later. Arriving on Sunday 
afternoon, we fow1d France's second
largest city fairly warm and a little 
sleepy, but the city sprang to life with 
great vitality the next morning. 

Our activities took place in the part of 
the city that developed on the peninsula 
betv.reen the Rhone and Saonc Rivers, 
opposite both the old city dating from 
Roman times to tl1e west and the sprawl
ing modern suburbs to tl1e east. We 
were conveniently housed a block from 
the church at the Hotel Residence on a 
pedestrian shopping street which bus
tled with acth�ty all aay an<l well into the 
evening. As in Souvigny, we ate well, but 
this time in vruious restaurants in tbe 
evening. 

The nineteenth-centu1v church of 
Saint-Frarn;ois -de-Sales is nestled in tl1e 
midst of this area. The edifice i_s sw·
rounded by other buildings on two 
sides, with a small park on the third, and 
the street on the fourth. The main 
entrance, at the street edge of the park, 
is surmounted by a bell tower. The inte-
1ior is cruciform in shape, witl1 pews in 
tl ,e nave and the two transepts, t11e altar 
on a platform in the center, and the 
organ behind tl1e altar, at the far end of 
the choir. The windows in the dome 
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Cavaille-Coll organ at Saint-Frani;:ois
de-Sales, Lyon 

over the crossing light the whole area 
below. 

The Cavaille-Coll Organ 
The immense organ fa9ade is visually 

comm,mding. At the impost level aJ'e 
three large Rats; above this are two 
smaller Aats on either side of a central 
tower, which crowns the case. Flanking 
the whole are two pedal towers, whicn, 
like the smaller central tower, are sur
mounted by rich wooden cruvings. The 
remaining s2ace beside each pedal 
tower is llllecl by another smaller flat. 
Unlike most large French organs, it is 
placed 011 the main floor. \vhere the 
whole area is protected by an electronic 
alarm, installea to &1-1ard this monument 
historique. It is saiCL that the first organ 
in this church was high in the rear 
gallery an<l that Aristide Cavaille-Coll 
was asked to build a modest-sized instru
ment at the other end. Although having 
only three manuals and forty-five stops, 
this installalion of 1879 is monumental 
both in sound ,md sight. lt is a ��n to 
the one built for the Brussels Conse1va
tory. Like Souvigny, it is in relatively 
01iginal condition. 

Fran9ois-Charles Widor ( ] 8 l  1 - 99), 
father of Charles-Marie. was ru1 organist 
,tncl organbuilder, as was his father. He 
assisted in the installation of a four
manual, forty-eight-stop CaUinet organ 
at Saint-Fran9ois-de-Sales in 1838, 
played the inaugural recital, and 
became organist of the church. Charles
Marie Wictor (1844-1937) grew up here 
and was later sent to Brussels to study 
with Lemmens, through the influence 
or Cavaille-Coll (who natl also sent the 
young Alexandre Gu.ilmant to the same 
teacher). Charles-Marie returned to 
Lyon to play the dedication at Saint
Fran9ois in 1880, probably pla)�ng his 
recently-composed Pifth Symphony 
which had been premiered the previous 
year in Pa1is. The principal organist 

Cavaille-Coll Recit pipework 

since L974 h,ts been Louis Hobilliard, 
who has made a number of recordings 
here. 

The tonal design of this oraan pays 
some homage to tJ1e past- the �lein Jeu 
and Crall(f Jeu exist on the Grand
Orgue, and there is a Cornet on the 
Recit. The Grand-Orgue mixtures are 
classical in de�;gn, after Dom Bedos, not 
the progressive mixtures which Cavaille
Coll haa promoted in previous decades. 
Improvised versets were still played 
when this organ was built, but tl1e Free 
works of Bac11 were also in demand. The 
enclosed Positif is the most remote from 
the Classic period; there is no principal 
chorus and no reed batte1y. The Caril
lon, of which this is an eru-ly and contro
v�rsial example, is good chiefly for be.ll 
effects; it is 2""1' in the hass but l¼' plus l '  
in the treble. Each manual has at least 
one harmonic Aute and each enclosed 
division h,1s a celeste. Eve1y division has 
reeds, with a 16'-8'-4' ensemble on the 
Grand-Or�ue and tJJe Recit, and 16'-8' 
on the Pedale. Compared to pre�ous 
times. the pipes have more nicking and 
more open toes. 

A tour or the interior of the instrn
menl reveals a spacious layout. At Aoor 
level directly behind the console are the 
Grand-Orgue and Positif Barker 
machines, containing the pneumatic 
levers which work tJ1e key action, per
mitting the organist to control higher 
wind pressures and forger, multiple pal
lets ,�thout unduly taxing the fingers. 
They have glass doors for sound proof
i1Jg. Above them is the unison coupler 
mechanism, while the sub-octave cou
pler mechanism, which works bY. angled 
backfalls, is below them. At the b,1cl< on 
this level is the winding system, includ
ing the ol"iginal pumping stations where 
one stood on a large protr11ding lever to 
activate the feeders at the bottom of the 
bellows. The Cummings- style reservoirs 
,ire in a double, connected set, each with 
inverted ribs; the earl.ier evolution from 
cuneiform bellows to hoiizontal ones 
had increased the 11� nd capacity by one 
hundred per cent. There are additional 
anti-concussion reservoirs above this 
assembly and above the Barker 
machines. The wind pressures range 
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Cavaille-Coll Positif pipework 

from approximately 85 111m to 92 mm, 
\vith divided pressures between the bass 
and treble on the Grand-Orguc. 

In keeping \�th the generous spacing 
of components, rnic ascends to the upper 
levels by wooden staircases, not by fad
ders! At the second level is the Grand
Orgue at the front, with the enclosed 
Positif behind it, where its sound is less 
prominent. At tJ1e top of the next stair
case is the Recit, in a comm,mding posi
tion which crowns the installation. Its 
Barker machine is in front, clothed in a 
large murrler to deaden t.be sound of its 
operation. 

The design of the windchests is partic
ularly interesting, especially from an 
American perspective. "Reacli ng books on 
the history of organ construction leads 
one to think that the ventil system-a 
clesi�ation not employed by the 
French, who instead specified appel
requires separate \vindchests for the 
Rues (je11:t de Fonds) an<l for the reeds 
(jeux de Co111bi11aison ). (See, for 
instance, Peter Williams, A New Histori1 
o( the Orga11, p. 173.) Cavaille- Coll, 
from Sai11t-Denis onward. did indeed 
use multiple 1vindchests on each divi
sion, but this was in order to provide 
varying wi11d pressures in different parts 
ol' the scale. The division ofAue and reed 
stops in a given register, however, is 
made on a single windchest which has an 
internal banier running down the mid
dle or the chest, with pallets on each encl 
of the channel. Thus, the organist can 
draw llues and reeds, activating the 
reeds and 11pperwork only when tl1e 
proper pedal is depressed, which then 
admits air to tlte portion of the wind
chest which houses the reeds and 
upperwork. 

The detached, reversed console is laid 
out with terraces of drawh'llohs on either 
side of the keyboards, going from the 
Recit at tJ1c top, the Positif next, then I.he 
Grand-Orgue, and finally tbe Pedale. ln 
general, tlie Rues arc on the right, with 
the reeds and uppe1work on I.he left. The 
coupler and ventil conh·ols (Pednles de 
Comhinaison) arc placed aLove the ped
alboard, as indicated in the specifications. 
The use of these combination pedals is an 
essential pait of playing this organ. 

Cavaille-Coll Grand-Orgue pipework 

Grand-Orgue (I) (C1-G6) 
Je11x de Fonds 

16' Principal 
l6' Bomdon 
8' Montre 
8' Sal icional 
S' FIOte Ilannonique 
8' Bom<lon 
4' Prc5tant 
4' Flflte Douce 

Je11x de Combi11ais(l11 
2' Ooublette 

Fourniture JV 
Cymbalc I l l  

16' Boml.,arde 
8' Trompette 
4' Clairon 

Positif-Expressif (11) (C1-G6) 
Je11x de Fonds 

8' Nachthom 
8' Piute Ilarmonique 
8' Dulc;iane 
8' Unda Maris 
4' Fliite Octavia11le 

]<'riX de Comhinaiso11 
2' Doublette 

Carillon 1-111 
8' Trompettc 
8' Basson 
8' Claiinette 

Recit-Expressif (111) (C1-G6) 
Jrnx de Fo11Cls 

16' Q11intaton 
:r Diapason 
<;' Bourdon 
8' Fliote Ha,monique 
8' Viole di: Gaml,e 
ti' \lob: Celeste 
4' Flute Octaviante 
8' \/oix l l  urnaine 
S' Basson-f-lautbois 

J1111x de Comhirwiso11 
2' Octavin 

Comet \I (C3) 
16' 13asson 
8' Trompette 
4' Clairon 

Pedale (CO-F2) 
]1mx de Foll(/s 

32' B,1sse Accoustique 
J 6' Cont re 13asse 
16' Soulmsse 
8' Flfite 
8' Violoncelle 

jcux de Combi11aiso11 
J 6' Bombar<le 
S' Trompctte 

1\3.E.�rQlurtrr 
Jtµr ®rgatt Q1omµatty 
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Participants at the console at Saint
Franc;:ois-de-Sales, left to right: James 
Livengood, Jesse Eschbach, Arthur 
Lawrence, Margaret Mulvey-Claiborne, 
Jane Smith, Stephen Warner, Parker 
Kitterman 

Cavaille-Coll console and Pedales de 
combinaison 

Cavaille-Coll Ba.rker machine 

Pedtde.1 de Cm11bi1wison 
(i11 order fm111 IC'ft lo tight) 
l E ffets cl'O rage 
2 Tim%e Crancl-Orgue 
3 Tin,sse Positif 
'1 Tine;se Hcfoit 
5 A11ches Pedalc 
(i Octaves Craves Grand- Orguc 
7 Octaves Graves Positif 
8 Octaves Graves Hecit 
9 Tremolo Positif (above 7 and 8) 
10 Expnmion Positif (balanc:ed pedal) 
11 Expressio11 Hecit (balanced pedal) 
12 And1es Gnu1d- Org1.1e 
13 Ancl1cs Positif' 
J 4 Ancbcs Redt 
J5 Tremolo Recit (above 12 and 13) 
16 Copula Crand-Orgi,e sur Machine 
17  Copula Positif sm Grand-Orgue 
18 Copula Hecit sur Gmnc;\-Orgue 
19 Copula Recit sur Positil 

The daily moming class was st.ruc
tw-ed much as at Souvigny, with Mr. 
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Bedient\ information on the organ 
itself; Dr. Eschbach's material on the 
music, and the playing of the partici
pants. Individual practice time occupied 
the afternoons and early evenings. Late 
night practice was prohibited, since the 
sound of the organ carries inlo the 
neighboiing builclings. Being in such a 
large, histolic city IJrovided countless 
opportunities fo.r sig 1tseeing and shop
ping in whatever time was lel't. 

Although Jesse Eschbacl1's master
classes ancl coaching were exemplary, it 
was his lectw·es that w�re outstanding. 
He provided a wealth of information on 
the organs, organists, and organ m usic of 
nineteenth-centtuy F'rance, drawn from 
many well-researched sources. This pro
vided a valuable background for the per
formance of the music at hand. His 
forthcoming publication of much of this 
material is awaited with great interest. 

Playing this organ is a physical chal
lenge. The manual keys are large and go 
down a fair distance, much more so than 
on a Classic instrument. But the requi
site aspect of perfonnance is in the set
ting and manipulation of the combina
tion pedals. The Copula Grancl-Orgue 
sur Machine must be down in order to 
have any sound; the other pedals must 
be set according to the requirements of 
the music. However, one need only fol
low literally the directions written in the 
score: doing exactly what is written in an 

authentic edition of a Franck piece 
yields the desired combinations. All the 
composers who received Cavaille-Coll's 
heritage used this system: Franck, Gnil
mant. Widor, Vierne, Tonrnemire, 
Dupre, Langlais, Litaize. Messiaen, ,1nd 
many others. Interestingly, in our class
es and recital, assistants were more like
ly to be clurnging the pedals than the 
drawknobs, but lfiat was at least in part 
due to our unfamillarity with the sys
tem. Eve1y French organist, on the 
other hand, knows this system intimate
ly, although it is probably being ren
dered obsolete today by the use of solid
state controls. The ventil system was, 
after all, tile 01iginal combination action 
which made the great symphonic works 
of the Freuch masters possible. The 
gradual crescendos and decrescendos 
specifi�d in their compositions am 
beauti!ully and effectively achieved on 
this instrument. 

Once again the participants plaxed a 
public recital at the conclusion of the 
week. The program consisted of Boely, 
Fantasy and Fw,ue in 8 -Flat (Law
rence): Guilmant.9::ntroduction and Alle
rrro from Sonata l (Warner); Franck, 
Prelude, Fugue, and Variation (Smith); 
Widor, Vaiiations from Symphony VIII 

(Mulvey); Durufle, F11g11e on. the Theme 
of the Soissons Catliedrnl Carillon 
(Livengood); and Vierne, Adagio and 
Final from Symphony Ill (Kitterman). 

This music spanned the pe1iod from 
before the building of the organ unti l 
much later, but this o_rgan was the per
fect vehicle for each of tbe comP.ositious. 
At l11e conclusion, Frank Vauaray, the 
gifted assistant organist of the chmch, 
improvised in perpetual motion, making 
a seamless crescendo from the so[Lest 
stops to the fnll organ. 

Ow· whole world has chm1ged dramat
ically since this wonderful institute in 
France last summer-there could harcll

(. be a greater contrast between the aclic ,  
smolaering ruins of lower Manhattan 
and the serenity and beauty of Souvigny 
or tl1e power and majesty of Lyon. 
Although September 11 has now made 
all our - lives ve1y different, it is still pos
sible to remember and re,�sit the monu
ments of F'rench organs. I hope l have 
the opportunity to return to Souvigny 
and Lyon, and 1 ceitainly encow-age 0U1-
ers to "'0 there. They will be amply 
rewarde1a hy an institute which fosters 
the understamling of ow· rich organ
building heritage and provides a unique 
educational experience, as well as a ve1y 
ple.L�ant snmmer sojow11. ■ 

Arthu.- Lnwr<mce is Librarinu 1111d 
Al"c/iii;ist ,if the Union Le<Jgue C/11b, O,-ganist 
111,d Clwin11aster of the Ch11rch of the Good 
Sheplierd (E71iscopnl), 011d 11 111e111ber of the 
orgt111 fac11lty M the Mm,hallt111 School of 
Music, all ill New York City. He was Editorcif 
TH£ DMl'ASON from 1976 to 1982 
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A Week in These Can Change a Lifetime 

Cn just a shon week, young people aLtending a Pipe Organ Encounler were inspicccl 
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New Organs 

Quimby Pipe Organs, Inc., 
Warrensburg, Missouri 
SkyRose Chapel, Rose Hills 
Memorial Park, Whittier, California 
Opus 46 

SkyRose Chapel, in the Rose Hills 
Memorial Park, ·'Whittier, California, is 
located on a hill overlooking Los Ange
les an<l the San Gabriel and Sycamore 
Valleys. SkyRose Chapel is situated 
within beautifully landscaped gardens 
that also do duty as a cemetery-Sk-y
Rose Chapel is the largest funeral 
chapel in fhe world. Renowned archi
tects Fay ,\ones and Maurice Jennings 
designed S ')'Rose Chapel to be built of 
oak, Oregon redwood, bouquel canyon 
stone, Douglas fir, and glass in a con
temporary 1\-frame style th�1t i.s at home 
in the hills which the afternoon sun 
turns a vibrant rose color. SkyHose 
ChHpel has become popular as an 
attractive venue for wetfclings as well as 
for funerals. 

The installation of a pipe organ in Sk-y
Rose Chapel had always been the dream 
of DenrLiS Poulsen, Chairman of the 
Board of Rose Hills Memorial P,u-k. This 
dream was researched and brought to 
fruition b

1; 
Mr. Poulsen and Brnce 

Lazenby, \ ice President of Engineering 
of Rose Hil1s Memorial Park. 

The Rose Hills Foundation selected 
Quimby Pipe Organs, lnc., to build the 
pipe organ for th<' strikingly lovely Sky
Rose Chapel. The Quimby pipe organ, 
Opus 46, fias 65 ranks together with hm1) 
and chimes spread over four manuafs 
and pedal. The distinctly American 
design is eclectic in conception and 
enables the instrument to perform a 
wide range of service ancl organ litera
ture. Messrs. Poulsen a11cl Lazenby 
req uested Michael Quimby, Tonal 
Director, to design a tonal specification 
that would handle the diverse musical 
demands required for foneral services, 
weddings, a11d recitals. 

The instrnment contains an unusually 
high proportion o[ celeste ranks, and 
also a verv hig_h proportion of color 
reeds. The reeas in the Solo division 
incl11cle severnl historic- Skinner and 
Aeolian-Skinner ranks-the Tuba 
Mirabilis (1924), French Horn (1946), 
English ! lorn ( 1946) and Corno di Bas� 
setto ( 1946). These ranks are included 
in  the pipe organ oo their original wind
chest and reservoir. Also noteworthy are 
the 1924 Dea<1an ·'Class A" Chimes and 
the restored 1a29 Skinner Harp, both cm 
their original restored electro-pneum,tt
ic actions. 

The electric blowers winding the 
organ a111ounl to a total of eleven ancl 
one-half horsepow�r, sufplying wind ,�.t 
we_ssures ran�'.n" from 4 lor fhe Choll" 
a1v1s10n to 15' for the Tuba Mirabrlis. 
There are fourteen reservoirs and four 
schwimmers. The main chests, built by 
Quimby Pipe 0Tgans, Lnc., are slider 
windchests built to tl1e original Blackin
ton design filled with elech·o-pneumatic 
pallets. The Swell, Choir and Solo divi
sions have 68-note chests, providing 
additional topnotes for use witb the 
octave couplers. Electro -pneumatic unit 
chests are used for the offsets and 
e,�tended ran ks. 

Quimby Pipe Organs' Opus 46 is 
located in an elevated gallery ucar the 
rear of SkyRose Chapel. The visual pre
sentation of the pipe orgm1 is of oak 
casework containing thirty-eight :.dnc 
fa,;ade pipes with gold- colored- mouths 
drawn from the Peaal 32' Principal and 
Great 1_6' Violouc ranks that are placed 
on platforms of escalating heights above 
the Aoor of the galle1y as well as nine oak 
pipes positioned along the side of the 
case. The longest fa9<1de pipe, approxi
mately 26' in fength, is low C of Elie 32' 
Principal. The wood pipes along the side 
or the case are part of the Prdal 16' 
Bourdon rank. The Pedal 32' Posaune is 
full len,gth, and is located behind tl1e 
ex'Posecl wood pipes. . 

Quimby Pipe Organs' woodworkers 
constructed the case and console in 
their workshop. Quimby Pipe Organs' 
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designer and woodworkers designed tl1e 
oak organ case and console in consulta
tion with Fay Jones and Maurice Jen
nings in order to ensure an appean�nce 
in harmony with the architecture of the 
Chapel. } larris Precision Products, lnc., 
of Whittier, Californi,,, manufactured 
tire console components and shipped 
them across tl1e count1y to WatTensburg 
where Quimby's woodworkers installea 
them in the console. The console was 
t.hen shi/Jped back witl1 the organ to 
vVhittier. The instrument is controlled 
by a multiplex relay with MIDJ, includ
ing full playback capability, and a combi
nation action with 99 memory levels. 
There are eight pistons to each division 
and eighteen general pistons, together 
with three ensemble i:>istons, three pro
grammable Crescendo settings, and 
numerous reversibles. 

Members of Quimby Pipe Organs, 
Inc., who made significant conttibutions 
to the construction of the SkyRose 

instrument included Doug Christie, 
Chris Emerson, Charles Forcl, Johanna 
Harrington, Eric Johnson, Kevin 
Kissinger, Brad McGuffey, Michuel 
Miller, Gary Olden, Michael Quimby, 
vVayne Shirk, Stan Sparrowhawk, Eliw
beth Viscusi, a11d Randy Watkins. 

Dr. Frederick Hohman presented the 
pipe orrran to the public in the dedicato-
1y recit� of the Sl<yRose organ on Sati.rr
day, September 26th, 1997. 

-Qnimby Pipe Organs, lilc. 

Ph<Jto credits: cover ""d chapel photos by 
Fukushima Photography; console photo by 
QPO. 

GREAT (unenclosed) 
16' Violonc (1-14 f'm;ade) 
8' Diapason ( 1- 7  from Peel Principal) 
8' Principal 
8' Violoncello (ext) 
8' Harmonic Flule (1-12 from 8' 13d11) 
8' I3omdon 
4' Octave 
4' Koppel Flute 

2%' Q 11inl 
2' Super Ochwe 

l½' Mixture 1\1 
16' Bombarde (ext) 
8' Tuba Mir,1bilis (Solo) 
8' Trompette Hannonic1ue 
8' Trnmpel 
8' Cromorne (Choir) 
4' Clarion Hannonique 

Tremolo 
Chimes (Solo) 

8' l larp (Solo) 
Tower Chimes (prepared for) 
MID[ on Creal 

SWELL (enclosed) 
16' Cedeckt 
8' Cedeckt (ext) 
8' Viola 
8' Viola Celeste 
8' Salidon,,1 
8' Voix Celeste (CG) 
4' Princip,J 
4' Nachthurn 
4' Viola (ext) 
4' Viola Cele.st<> (ext) 

2½' Rohr N,tsat 
2' Octaw 
2' Flageolct 

I¾' Tierce 
9' Plein Je11 IV (2' mnk li-0111 Octave) 

16' l lautbob 
8' Trompetle 
8' 11.autbois (ext) 
8' \lox Ffo mana 
8' Vox Nlystiqne (Vox Humana� box 

dosed) 
4' Clarion (ext) 

Tre111olo 
Chimes (Solo) 
MID! on Swell 

16' 
8' 
I,' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 
4' 

2¾' 
2' 
2' 

t½' 
t' 

16' 
8' 
8' 
4' 
8' 

CHOIR (enclosed) 
Silver Flute {l-12 digital) 
Fhi.uto Mirnbilis (Solo) 
Gamba (Solo) 
Gamba Celeste (Solo) 
Rohr Flute 
Gemshon\ 
Melodia (1-12 from Roh.,· Fl ute) 
Silver Flnte (ext) 
Silver Flnte Celeste (TC) 
Principal 
Orchestrnl Flute (Solo) 
Spitz Flnte 
Silver Flute (ei,.i) 
Nazarrl 
Octave 
Block Flute 
Tierce 
Mixture I l l  
Cromorne 
Trompette 1-farmonique (Great) 
Cro111orne (ext) 
Cbrion Harmoniq11e (Great) 
Tuha MirnLilL� (Solo) 
Tremolo 
Chimes (Solo) 

8' Harp (S<Jlo) 
4' Celesta (Solo) 

MIDI on Choir 

SOLO (enclosed) 
J6' Coutra Gamba ( 1- 12 digital) 
8' Flauto Mirabili� 
8' G,unha kxt) 
8' G,11nba Cclc,ie 
4' Orchestral Flute 
4' Gnmbcite (ext) 
S' English llont 
8' French Horn 
fl' Como di B,issetto 
8' Tuba Mirnbilis 
4' Clarion Tuba (ext) 

Tremolo 
81 Hart) 
4' Celesta (ext) 

32' 

:32' 
16' 
16' 
16' 
16' 
](j' 
16' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 

2¾' 
32' 

32' 

16' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 

Tower Chimes (prepared for) 
Chimes (20 tubes) 
MJDJ on Solo 

PEDAL (unenclosed) 
Sub Principal (1- 7  digital, 8-.31 

fac,:ade) 
Contra Bourdon ( 1- 12 digital) 
Principal (ext-) 
Violone (Grc,,L) 
13011rdon (ext) 
Cambn (Solo) 
Gc:deckl (Swell) 
Silver flute (Choir) 
Octave (ext) 
Violoncello (Great) 
Viola Celeste II (Swell) 
Bourdon (ext) 
Gedeckt (Swell) 
Choral B,L,s 
Bourdon ( ext) 
Mixture I\ 
Contra Posau11c (f11ll le11gth, ext 

Great Trnmpet) 
Contra l3asson ( 1- 12 digital, ext 

Swell Hautbois) 
Posmme (t>xt Great Trumpet) 
Bombarde (Great) 
Hautbois (Swell) 
Cromorne (Choir) 
Tuba Mirabilis (Solo) 
Trumpet (Great) 
Trompelte Harmo11ique (Great) 
llautl.iois (Swell) 
Cllll-ic>n (t"xt Great Trumpet) 
1-foutbois (Swell) 
Cromorne (Choir) 
Chimes (Solo) 
MIDI on Pedal 
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New Organs 

Lively-Fulcher Organbuilders, 
Alexandria, Virginia 
St. Olaf Catholic Church, Min
neapolis, Minnesota 

Ln 1997, Fr. John Forliti, Pastor of St. 
Olaf Chw·ch, appointed Dr. Merritt 
Nequette and a parish committee to lead 
an organ projecl at the church. The 
committee enlisted the services of 
Jonathan Biggers as organ consultant. 
After a thorough _study, Lively-Fuld1er 
Organbuilders 0£ Alexandria, Virginia 
was chosen to buiJd the new instrnrnent 
which was installed and completed in 
July, 2001. 

The organ was inaugurated in a series 
of concerts in 2002 begi1rning witb a ser
vice of blessing by Archbishop £-Jany J. 
Flynn, Archbisl1op of St. Pauf and Min
neapolis, and organ recital perfo1111ed by 
Dr. Lynn Trapp, di.rector 01: worship and 
music, organist. at St. Olaf Chw·cl,, on 
Febn1,1ry 9, 2002. A hymn text by 
Delores Dufner. OSJ3 was commis
sioned for the occasfon. 

The series of inaugural conceits fo.1-
tu.red a recital and masterclass by $\\riS$ 
organist. Guy Bovet; a program of organ 
ancl contemporary music with Twin 
Cities artists; Pipedreams Live hosted 
by Michael Barone of Minnesota Public 
Raclio and performers of the Liturgical 
Organists Consortium; field days for ele
menta1y stndents to learn about the king 
of instruments; and an organ anJ 
orchestra concert with Jonatl1an Big
gers, organist, and the Kenwood Cham-
6cr OrcJ1estra, orchestra in residence al 
Sl. Olaf Church, conclucted by Ken 
F'reed. This concert included the pre
miere of a commissioned work for organ 
and orchesh·a composed by Richard 
Proulx. 

The instrument has 6J stops and 67 
ranks (49 independent registers) 
playable over five divisions, Grand 
Orgue, Recit Expressif, Positif Expressi[, 
Bombarde and Pecl.1le. The manual and 
pedal key actions make use of electric 
slider ,vinclchests and the stop action is 
electric, complete \vith state of the art 
combination action, 256 levels of memo
,y and a sequencer. The wind supply is 
regulated by a traditional belJows system 
linked to the wind chests by wooden 
wind lines. The console is built in a low 
profile. curved jamb configuration t·o 
enhance the organist's ability to follow 
lhe liturgy and conduct the choir. The 
console nas natural keys covered in bone 
and sharp kexs of solid ebony. The inter• 
nal layout of the divisions within the 
organ case places the Positif Expressif 
centrally in the lower middle of the case 
and the Grand Or()'ue above that ,vith 
the Hecit Expressif behind the Grand 
Orgue. The Bornbarde reeds are located 
in tllt! Positifbox and the Pedale division 
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is divided on either side of the manuals 
and behind the 16-foot pedal towers in 
the case. Wood pipes were made in the 
organ builders' workshop and metal 
pipes were made to their specifications 
in Germany. 

The casework, constructed of African 
mahogany, takes its inspiration from the 
contemporary architecture of the room 
and has simple Scandinavian design ele
ments yet a firm b·aclitional layout. The 
fac;ade pipes are made of 72% tin and 
include pipes from the Grand (?1:gue 
Monb·e I6, .Montrc 8' and Pedale Mon
t.re 8'. The organ is completely housed 
within its own freestanding casework 
and because of the deep ga1Ie1y around 
three sides of the room is positioned at 
the front cente1· of the chUJ"ch. A Cym
belstern stop is provided on the in5tru
ment and the church's tower beUs can be 
played from the Recit keyboard. 

The design of the pipe shades for the 
instrument is tied to tfie tich traditions 
associated "'�th St. Olaf. They are made 
of basswood \vith patterns of dragons, 
eagles and serpents which are found in 
the Book of Kells. These designs are 
slightly earlier than King Olars time, but 
they are strong Scandlnavian symbols 

from the period. The cross piercing the 
crown is based on an Sth-centrny piece 
made for St. Rupert. The crown motif 
was specifically chosen to represent St. 
Olaf and the crosses and crowns are cov
ered with '24-carat gold leaf. 

The tonal inspiration for the instru
ment is firmly based in J 9th-centurv 
France but is designed and voiced with � 
broad literature base in mind. The Tutti 
is robust to support large choirs, orches
tra, and the singing of a capacity crowd 
of worshipers. The organ has a wide vari
ety of soft colors as well. The broad 
foundation tone of the 8 - foot stops and 
thick-walled expressiveness of the Recit 
and Posilif 

boxes ensUJ"e the accompani
mental versatility necessary for the per
formance of choral and solo literatUJ"e. 
The warm yet clear broadly scaled prin
cipal chorns work, blended with the 
mutations and reed colors associated 
,vith Clicquot and Cavaille-Coll, make 
for a versatile medium for the main body 
of the organ literatw·e. The voicing ana 
blending of individual stops coupled 
,vith the color requirements of French, 
German and English literature allow the 
convincing performance of a wide range 
of literature. This instrument is not 
meant as a copy of any one style nor is it 
intended to be a collection of styles lly
ing to do everything, but rather is 
intended to be a modern instrument of 
the 21st centwy speaking with its own 
voice. 

GRAND ORGUE 
16' Monh·e 
8' Montre 
8' Flute a cheminee 
81 

Fi"IUte harmonique 
8' Violoncelle 
,J' Prestant 
4' Flute ouverle 

2¾' Quinte 
<>' Doublette 
2' Fo11rniturc V 
81 Trornpelle 
4' Clairon 

Tren111lant 
Octaves graves 
Hecit sur G.O. 
Positif sur G.0. 
Bornlxu·de sur G.O. 

-Lynn Trapp 

POSITIF EXPRESSIF 
8' Montre 
8' Bourdon 
s' Flute douce 
8' Flute celeste 
4' Prestant 

ORGAO 
S<WPLY 
lnDOSCRIES 

WISDOM 

4' 
2½' 

2' 
9' 

l¾' 
l½' 
l' 
8' 
8' 

16' 
8' 
8' 
8' 
8' 
4' 
4' 
')' 

2' 
2¾' 
16' 
8' 
8' 
8' 
4' 

Flute conique 
Nazard 
Doublette 
Quarte de naza.rd 
Tierce 
Laiigot 
Fourniture LY 
Trompette 
Cromorne 
Tremulant 
Octaves grnves 
Recit sur Positif 
Bomb,mle sur Positif 
Positif unison off 

RECIT EXPRESSIF 
Bourdon 
Diapason 
Viofe de gambe 
Yoix celeste 
Cor de nui t Prest,mt 
Flute octa,�antc 
Octavin 
Plein Jeu JV 
Comet 11 
Basson 
Trompette harrnonique 
lfa11tbois 
Yoix humaine 
Clairon harmonique 
T,·en,nlant 
Octaves grnves 

BOMBARDE (floating) 
16' Tuba magna (ext) 
8' Tuba mirabilis 
4' Cor harmonique (ext) 
8' Cornet V (tg) 

PEDALE 
32' Contre soubasse (electronic) 
16' Grosse flute 
16' Montre (C.O.) 
L6' Soubasse 
16' Bourdon ( Recit) 
8' Montre 
8' Flute (ext) 
8' Bourdon (ext) 
4' Prestant (ext) 
4' Flute 011ve1tc (ext) 

2¾' Fournilure IV 
32' Contre bombm·de (ext) 
t6' Bombarde 
J 6' Basson (Recit) 
8' Trompette 
4' Clairon (ext) 

Timssc Bombarde 
Tirnssc C.O. 
Tinisse Positif 
Timsse Recit 

G.0./Positif manm1I tninsfc::r 
Chimes sur G.O. 
Tower Bells su r Recit 
Cyml.,dMern 
Pedal & Manual pistons coupled 
Sequencer 

The intelligent application of knowledge. 

or more than seven decades, our craftsmen have taken great pride in applying their 
skills to the development. of quality products for every facet or the organ industry. These 
years of experience have provided us with an unparalleled depth of wisdom in the field. 

We are eager to put Lhis long history of excellence to work for you. Give us a call to learn why 
Organ Supply Industries is your wisest choice. 

P.O. Box 8325 • Erie, PA 1 6505-0325 
814-835-2244 • FAX 814-838-0349 
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·weston Han-is and Thomas J .  
McDonough. 0Tgan Crafters of  Los 
Angeles, have completed a three-manu
al, 38-rank organ at St. Augustine By
the-Seft Episcopal Chmch, S-anta Moni
ca, California. The organ incorporates 
elements from the church's previous 
organ built in 1967 by Abbott and Sieker 
Organ Builders as well as the historic 
Moller/Estey organ at Bridges Hall of 
Music, Pomona College (recently 
replaced by F isk Orus 117). Other 
pirework was donatec from the private 
collection of Mr. Joseph Homing, a 
prominent Los Angeles organist and 
or�an consu ltant who died in 2000. 

fhe church is located at the popular 
Third StTeet Promenade at Santa Moni
ca Beach Pier. The organ enjoys a high 
galle1y placement in an extraordina1y 
acoustical setting. Given this exceptional 
location, the new organ's tonal style_ is 
based largely on the I948 Aeolian-Skm
ner organ or the Salt Lake City Taberna
cle, where Mr. Harris studied organ per
fonnm1ce and apprenticed in organ
buiJding. The voices are gentle, and cho
n.1ses finely layered. 

The previous organ (see photo) was 
installed in 1967 as a tempora1y iustru
ment for the new church following the 
arson burni11g of the church's historic 
1867 building. The new organ case 
forms the Positiv Organ featuring pipes 
from the Bridges Hall of Music (front 
tower pipes) and wood Ho!zgedeckt 
pipes. The flute pipes were ol,tained 
from ,\ burnt-011t church in nearby 
Venice, California. They were barely 
rescued-being quickly pulled from 
their \\�nclchest just as the wrecking ball 
was knocking througlt the chamber 
walls. The fire scarring on the pipes pr_o
vides an extraordinary antique patina for 
the new organ case design. 

-v\feston Harris 

GREAT (enclosed) 
8' Diapason 
S' Bourdon 
8' Augustine Flute 
8' Flute Celeste 
4' Octave 
4' Forest Flute 

2¾' TwelfH, 
2' Fifteenth 

Mixture IV 
Cy111bale JU 

8' Cro111ornc 
8' Trumpet 
4' Claiion• 

Tre111ulant 
Gt/Gt L6-4 

Previous organ 

SWELL (enclosed) 
8' Geigen Principal 
8' Rohr Flute 
8' Viola 
8' Viola Celeste (TC) 
4' l'ri11ciral 
4' Flute i:l'Amour 
2' Octavin 

1¥.' Mixture III 
lfi' Bassoon (1-12 extension)• 

8' Trompette 
8' Oboe 
4' Cbrion 

Tremulant 
Sw/Sw 16-U0-4 

POSITIV (unenclosed) 
8' Principal 
8' Holzgedeckl 
4' Prh1cipal0 
4' Gedeckt0 

2' Principal• 
8' Oboe (Sw) 
8' Mo11ntecl Cornet IV (TC) 

Pos/Pos 
Pos/Ct 
Tower Bells (8 Whitehall bells) 

STATE TRUMPET (unenclosed) 
16' State Trumpet• 
8' State Trwnpet 
4' Stale Trumpet• 

Trumpet to Cl 
Trumpet to Sw 
Trumpet to Pos 

PEDAL (enclosed in Great) 
Contra Bourdon• 
Dolce Gecleckt0 

Principal 
Bourdon 

32' 
32' 
16' 
16' 
16' Lieblich Ceded.-t ( 1- 12 ext)• 
8' Diapason 
8' Bourdon• 
8' 
4' 
4' 

32' 
16' 

16' 
8' 
8' 
4' 

Flauto Dolce (Sw) 
Choral Bass• 
Fl11te' 
Contra Posaune• 
Pos>1une (1-l2 extension Gt 

Trumpet) 
Bassoon (Sw) 
Posa11nc (Gt) 
State Trumpet• 
Clairon (Gt) 

Full interdivisional couplers 
0indicates unification 

Calendar 

This calendar runs from the 15th of the month 
01 issue lhrough the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed 10 be organ 
recitals unless otherwise indicated and are grouped 
withi n each dale nor1h-south and east-west. '=AGO 
chapter event, • •:RCCO centre event, +-=.new 
organ dedication • .,...� OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in wrtt-
1ng. Multiple llst,ngs should be in chronologi

cal 
order: please do not send duplicate listings. THE 
DIAPASON regrets lhal ii cannot assume responsi • 
bili ty for the accuracy ol calendar entries. 

UNITED STATES 
East of the Mississippi 

15 OCTOBER 
Adrienne Olsen; Medical Uni versity of South 

Carolina. Charleston, SC 12:15 pm 

16 OCTOBER 
Chanticleer; Immanuel Congregational Church, Hartford, CT 8 pm 
Eddie Abernathy; The Chapel of the Cross. 

Chapel Hill, NC 12:15 pm 

17 OCTOBER 
Gerre Hancock: Episcopal Church of the Holy 

Tri nity, New York, NY 8 pm 
Samuel Carabetta; National City Chri stian 

Church. Washington, DC 12:15 pm 
Terry Charles; The Kirk of Dunedin. Dunedin, 

FL 8 pm (al so 10/18) 
Todd Wilson, with The Cl eveland Orchestra; 

Severance Hall. Cleveland, OH 8 pm (also 
10/18, 10/19) 

18 OCTOBER 
Erik Wm. Suter; Trinity Church, Boston, MA 

12:15 pm 
Ensemble Amarcord; First Baptist Church, 

Worcester. MA 7:30 pm 
+David Briggs; Christ Church Episcopal 

Cathedral, Hartford, CT 7:30 pm 
CJ Sambach; Park Presbyterian Church, 

Newark, NY 9, 1 1  am, & 1 pm School INfor
mances 

Tom Trenney; Cathedral of the Incarnation. 
Garden City, NJ 8 pm 

Scott Dettra; St. Mark's Church, Philadelphia, 
PA 8pm 

19 OCTOBER 
Gordon Turk; George Washingtcn Masonic 

Memorial, Alexandria, VA 7:30 pm 
Terry Charles; The Kirk of Dunedin, Dunedin. 

FL2 pm 
Frederic Blanc, improvisati on mastercl ass; 

Millar Chapel, Northwestern University, 
Evanston, IL 9:30 am 

Gerre Hancock, improvisati on workshop; St. 
David's Episcopal. Glenview. IL 10 am 

Zuri ch Boys' Choir; Fourth Presbyterian, 
Chicago, I L  8 pm 

20 OCTOBER 
Mazaika; Second Congregational Church, 

Attleboro, MA 4 pm 
GONGORA; St. John's Episcopal, West Hart

ford, CT 4 pm 
Cj Sambach; Park Presbyterian Church, 

Newark, NY 1 1  :45 am INformance, 4 pm perfor
mance 

Frederick Swann; West Point Military Acade
my; West Point, NY 3 pm 

David Craighead & Christian Lane; Bethany 
Presbyterian, Rochester. NY 4 pm 

Paul Jacobson; St. Thomas Church, New 
York, NY 5:15 pm 

F. Allen Artz; Our Lady of Sorrows Church, 
South Orange. NJ 3 pm 

Paul Bisaccia, pi ano; Nassau Presbyterian, 
Princeton, NJ 6 pm 

Charles Callahan, Evensong and recital; Trin
ity Episcopal, Bethlehem, PA 5 pm 

Craig Cramer; Camp Hill  Prebyterian, Camp 
Hill, PA4 pm 

Huw Lewis; Shadyside Presbyterian, Pills
burgh, PA 4 pm 

Anya Alexeyev, piano; Church of the Apos
tles UCC, Lancaster, PA 4 pm 

Colm Carey; Ascension and St. Agnes Parish, 
Washington, DC 3 pm 

Ken Cowan; St. Ann's, Washington, DC 4 pm 
Susan Ferre; Christ Lutheran Church, 

Staunton, VA 3 pm 

't 

J. Melvin Butler, with Festi val of Choirs; First 
Presbyterian Church. Gainesville, FL 5 pm 

Pinkham, The Covenant Motets: The Church 
of the Covenant, Cleveland. OH 10 am 

Todd Wilson, with The Cleveland Orchestra; 
Severance Hall, Cleveland, OH 3 pm 

Uber unUsualis; Church of the Most Hol y Trin
ity, Augusta, GA 4 pm 

The Inman Piano Tri o: Olive Swann Porter 
Hall , Covington, GA 3 pm 

Erik Wm. Suter; Bay View Lutheran, Sturgeon 
Bay, WI 1 :30 pm 

Frederic Blanc; Millar Chapel, Northwestern 
University, Evanston, IL 5 pm 

+Gerre Hancock; St. David's Episcopal, 
Glenview, IL 4 pm 

Marianne Webb; St. Andrew's Episcopal, 
Carbondale, IL 3 pm 

21 OCTOBER 
Todd Wilson; Grace Lutheran, River Forest, 

IL 8 pm 

22 OCTOBER 
Mazaika; First Congregati onal Church, Nan

tucket, MA 7:30 pm 
Uber unUsualis; St. Paul's Cathedral, Boston, 

MA 7:30 pm 
Johannes Unger: Trinity College Chapel , 

Hartford, CT 5 pm 
Frederick Swann; The Riverside Church, 

New York. NY 7 pm 
Brenda Fairbanks; Medical Uni versity of 

South Caroli na, Charleston, SC 12:15 pm 
The Inman Piano Trio; St. Paul's Episcopal, 

Augusta GA 12 noon 
Todd Wilson, masterclass; First Uni ted 

Church, Oak Park, IL 8:30 am 
The Chenaults; Holy Family Catholic Church, 

Rockford, IL 7:30 pm 

23 OCTOBER 
Choral evensong; Emmanuel Church. 

Chestertown. MD 6 pm 
Robert Burns King; The Chapel of the Cross, 

Chapel Hill, NC 12:15 pm 

24 OCTOBER 
Johannes Unger; Community Church. 

Durham, NH 7 pm 
McNeil Robinson, Christopher Creagan. 

and The Virgin Consort; Church of St. Jean Bap
ti ste. New York,.NY 8 pm 

Scott Turkington; National City Christian 
Church, Washington, DC 12: 15 pm 

Peter Richard Conte; Union University, Jack• 
son, TN 7:30 pm 

25 OCTOBER 
Chandler Noyes, silent movie accompaniment: 

Memorial Music Hall, Methuen, MA 7:30 pm 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Robert August; Church of the Immaculate 

Conception, Boston, MA 8 pm 
Choral concert; St. Ignatius Loyola, New York, 

NY 8 pm 
Olivier Lairy; Calvary Episcopal. Pittsburgh, 

PA 7:30 pm 
Beverly Everett; St. Helena's Episcopal. 

Beaufort, SC 12 noon 
Cj Sambach; St. Michael's, Canton, OH 1 1  

am. 1 :30 pm School INformances 
Atlanta Baroque Orchestra; Peachtree Road 

United Methodist. Atlanta, GA 8:15 pm 
David Higgs, masterclass; First United 

Methodist, Pl ymouth, Ml 6 pm 
Frederick Swann; Ki rk in the HIiis, Bloomliel d 

Hills, Ml 8 pm 
Bruce Neswick; Louisville Seminary, 

Louisvill e, KY 7 pm 
Sandra Watwood; Cathedral Church of lhe 

Advent, Birmingham, AL 12:30 pm 
William Ferris Chorale; Mt. Carmel Church, 

Chicago, IL 8 pm 
Ki ev Symphony Chorus; Fourth Presbyteri an. 

Chicago, IL 8 pm 
Mazaika; First United Methodist, Gulfport. MS 

7 pm 
Neuss Chamber Orchestra; Cathedral of St. 

Paul, St. Paul, MN 8 pm 

26 OCTOBER 
Farrell Goehring, with orchestra; Bethesda 

Episcopal, Saratoga Springs, NY 8 pm 
David Higgs; First United Methodi st, Ply

mouth, Ml 7:30 pm 

27 OCTOBER 
Heinrich Christensen, with King's Chapel 

Choir. Durufle Requiem; King's Chapel, Boston, 
MA 5 pm 

�s Y �Ur, Pip_e -�rga1' -o_bso�ete·? .. 
1 -877- Get the Facts! WWW. ans.com 
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The Woodland Schol ars; First Congregational 
Church, Wallingford, CT 4 pm 

Farren Goehring, with orchestra; Bethesda 
Episcopal, Saratoga Spri ngs, NY 4 pm 

Roger Sayer: St. Patrick Cathedral, New 
York, NY 4: 45 pm 

John O'Brien; St. Thomas Church, New York, 
NY 5:15 pm 

David BIiiings & Ann Labounsky, with 
choirs; Calvary Episcopal, Pittsburgh, PA 7:30 
pm 

David Arcus; Memorial Chapel, Duke Univer
sity, Durham, NC 2:30 pm & 5 pm 

Todd Wilson: First Presbyterian, Greensboro, 
NC 8 pm 

The Inman Piano Trio; Tarpon Springs Per
forming Arts Center, Tarpon Springs, FL 7:30 pm 

Johannes Unger; Christ Church Episcopal, 
Pensacola, FL 4 pm 

Cj Sambach; St. Michael's, Canton, OH 3 pm 
Choral Guild of Atlanta; Peachtree Road Unit· 

ed Methodist, Atlanta, GA 5 pm 
Robert Delcamp, wilh the University of the 

South Choir, Choral Evensong; Nativity Episco
pal Church, Huntsville, AL 5 pm 

John Weaver; Government Street Presbyter
ian, Mobile, Al 3 pm 

David Briggs; First Congregational, Batlle 
Creek, Ml 4 pm 

Frederick Swann; Broad Street Presbyterian, 
Columbus, OH 4 pm 

+Ken Cowan; St. Augustine Cathedral, Kala
mazoo, Ml 4 pm 

Marianne Webb; St. John's United Church of 
Christ, Newport, KY 7 pm 

+David Schrader; Resurreclion Lutheran, 
Chicago, IL 3 pm 

Richard Webster, Marcia Van Oyen & David 
Lornson; First Congregational Church, 
Evanston, IL 3 pm 

28 OCTOBER 
Frederick Swann, masterclass; Broad Street 

Presbyterian, Columbus, OH 7:30 pm 
John Weaver, masterclass; Government 

Street Presbyterian, Mobile, AL 7 pm 
Jerome Butera; Elliott Chapel, Presbyterian 

Homes, Evanston, IL 1 :30 pm 
James David Christie; University of St. 

Thomas, St. Paul, MN 8:15 pm 

29 OCTOBER 
David Peckham, silent film accompaniment; 

Portland City Hall, Portland, ME 7:30 pm 
Olivier Lairy; St. Agnes Cathedral, Rockville 

Center, NY 7:30 pm 
Duhallow Choral Society; Cathedral of St. 

Patrick, New York, NY 1 :30 pm 
St. Thomas Choir and Orchestra ol St. Luke's; 

St. Thomas Church, New York, NY 7:30 pm 
Martha Welch; Medical University of South 

Carolina, Charleston, SC 12:15 pm 
The Inman Piano Trio; St. Simons Presbyter

ian, St. Simons Island, GA 8 pm 
Martin Jean: Grace Lutheran, River Forest, IL 

8 pm 

30 OCTOBER 
Wylie Quinn; The Chapel of the Cross, 

Chapel Hill, NC 12:15 pm 

31 OCTOBER 
Alessandro Bianchi; National City Chri stian 

Church , Washington, DC 12:15 pm 
Olivier Lairy; St. Michael's Episcopal, Orlan

do, FL 7:30 pm 

1 NOVEMBER 
Ray Cornils; Trinity Church, Boston, MA 

12:15 pm 
SONUM: Twelve Corners Presbyterian, 

Rochester, NY 7:30 pm 
CJ Sambach; All Saints Episcopal , Southern 

Shores, NC 9 am, 1 1 am, & 1 pm School INfor
mances 

Olivier Lairy; Trinity Episcopal, St. Augustine, 
Fl 7:30 pm 

Todd Wilson and students; The Church of the 
Covenant, Cleveland, OH 7:30 pm 

Gerre Hancock, Choral Evensong; St. Marx's 
Episcopal, Toledo, OH 7:30 pm 

Martin Jean; North Christian Church, Colum
bus, IN 7 pm 

2 NOVEMBER 
Mozart, Requiem; Ascension and St. Agnes 

Parish, Washington, DC 4 pm 
David Higgs, mastercl ass: Front Street Unit

ed Methodist, Burlington, NC 1 O am 
Cj Sambach: All Saints Episcopal, Southern 

Shores, NC 1 pm wor1<shop, 7 pm performance 
Olivier Lairy, masterclass; Wertheim Per

forming Arts Center, Miami, FL 1 pm 
Martin Jean, masterclass; School of Music, 

Indiana University, Bloomington, IN 10 am 
Rose Ensemble; Early Music Now!, Milwau

kee, WI 5 pm 

3 NOVEMBER 
Ann Elise Smoot; Woolsey Hall, Yal e Univer

sity, New Haven, CT 8 pm 
Paul Bisaccia, piano; The Arbors, Manches

ter, CT 2 pm 
Choral concert with orchestra; Trinity Church, 

Boston, MA 3 pm 

OCTOBER, 2002 

Scott Warren; St. Ignatius Loyola. New York, 
NY4 pm 

Alessandro Bianchi; Cathedral of St. Patrick, 
New York, NY 4:45 pm 

Judith Hancock, with viola; St. Thomas 
Church, New York, NY 5:15 pm 

Choral concert: Our Lady of Sorrows, South 
Orange, NJ 3 pm 

Lorenz Maycher, Evensong and Faure 
Requiem; Trinity Episcopal, Bethlehem, PA 5 
pm 

David Higgs; Front Street United Methodist, 
Burl ington, NC 5 pm 

Olivier Lairy; Wertheim Performing Arts Cen
ter, Miami, FL 3 pm 

Durufle, Requiem; The Church of the 
Covenant, Cleveland, OH 10 am 

John Walker; Calvary Presbyterian, St. 
Clairsville, OH 3 pm 

Craig Cramer, Durufle Requiem; St. Joseph 
Cathedral, Columbus, OH 7:30 pm 

David Hurd; Pease Auditorium, Ypsilanti , Ml 
4 pm 

Jeremy David Tarrant; Trinity Lutheran, Kala
mazoo, Ml 7 pm 

John Schwandt; Christian Theological Semi
nary, Indianapolis, IN 7:30 pm 

Choral Evensong; Episcopal Church ol the 
Nativity, Huntsvill e, Al 5 pm 

Rose Ensemble; Milwaukee Art Museum, Mi
l

waukee, WI 2 pm 
Aaron David Miller; First Presbyteri an 

Church, Arlington Hei ghts, ll 4 pm 
Lauridsen, Lux Aeterna; Fourth Presbyteri an, 

Chicago, IL 6:30 pm 
Downers Grove Choral Society; Tivoli Theatre, 

Downers Grove, IL 3 pm 

4 NOVEMBER 
David Hurd, masterclass; Eastern Michigan 

University,Ypsilanti, Ml 7 pm 
Alan Morrison; Church Street United 

Methodist, Knoxvill e, TN 7:30 pm 

6 NOVEMBER 
Thomas Bloom; The Chapel of the Cross, 

Chapel Hill, NC 12:15 pm 

7 NOVEMBER 
Seo Young Cho; National City Christian 

Church, Washington, DC 12:15 pm 

8 NOVEMBER 
Brian Jones; Trinity Church, Boston, MA 

12:1 5 pm 
Choral concert, with orchestra; The Memorial 

Church, Harvard University, Chambridge, MA 8 
pm 

Barbara Bruns; Church of the Immaculate 
Conception, Boston, MA 8 pm 

Robert August; St. Helena's Episcopal, 
Beaufort, SC 12 noon 

Tom Trenney, silent film accompaniment; The 
Cathedral Church of St. Paul, Detroit, Ml 8 pm 

Andrew Risinger; Episcopal Church of the 
Nativity, Huntsvi lle, AL 5 pm 

9 NOVEMBER 
National Spiritual Ensemble; Assumption Col

lege, Worcester, MA 8 pm 
Alison Luedecke, masterclass; St. Anne' s 

Calholic Church, Bethlehem, PA 9 am 

1 0 NOVEMBER 
Faure, Requiem; St. Thomas Church, New 

York, NY 1 1  am 
Stephen Hamilton; The Church of the Hol y 

Tri nity (Episcopal), New York, NY 4 pm 
Wesley Roberts; Madison Avenue Presbyter

ian, New York, NY 4 pm 
Nigel Potts; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
lain Quinn; St. Thomas Church, New York, 

NY 5:15 pm 
Alison Luedecke; St. Anne's Catholic 

Church, Bethlehem, PA 4 pm 
Cameron Carpenter; Grace Lutheran 

Church, Lancaster, PA 4 pm 
John Weaver; St. Ann's Church, Washington, 

D C 4  pm 
Erik Wm. Suter; Washington Cathedral, 

Washington, DC 5 pm 
Paul Bisaccia, piano; Moorings Presbyterian 

Church, Naples, FL 3 pm 
Todd Wilson; Severance Hall, Cleveland, OH 

3 pm 
Thomas Trotter; St. Paul's Episcopal, Can

ton, OH 4 pm 
Allanta Symphony Orchestra and choirs; 

Peachtree Road United Methodist, Atlanta, GA 
8 pm 

Tom Trenney; St. Paul's Episcopal , Flint, Ml 
4:30 pm 

Choral Evensong; Cathedral Church of St. 
Paul, Detroit Ml 4 pm 

Choral concert; Edison Park Lutheran, Chica
go, IL 4 pm 

12 NOVEMBER 
Frederick Swann; Trinity United Melhodisl, 

WIimette, IL 7:30 pm 

13 NOVEMBER 
Paul Bisaccia, piano; Covenant Vi llage, 

Cromwell , CT 7:45 pm 
Kathryn Parkins; The Chapel of the Cross, 

Chapel Hill , NC 12:15 pm 
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14 NOVEMBER 
Lawrence Schreiber; National City Chri stian 

Church, Washington, DC 12:15 pm 
Rob Richards; The Kirk of Dunedin, Dunedin, 

FL8 pm 

15 NOVEMBER 
Claudia Dumschatt; Trinity Church, Boston, 

MA 12:15 pm 
Joseph Gramley, percussion: First Congre

gational, Suffield, CT 7:30 pm 
Peter DuBois; Third Presbyterian Church, 

Rochester, NY 8 pm 
CJ Sambach; Christ Episcopal, Short HIiis, NJ 

9 am, 1 1  am, & 1 pm School INformances 
Julie Evans; Emmanuel Church, Chester

town. MD 8 pm 
Thomas Trotter; First Presbyterian, Greens

boro, NC 8 pm 
Rob Richards; The Kirk ol Dunedin, Dunedin, 

FL 8 pm 
David Hurd, hymn festival: Chri st Episcopal, 

Shaker Heights, OH 7:30 pm 
Rose Ensemble; Early Music In Columbus, 

Columbus, OH 7:45 pm 
Helen Rodgers; St. James Episcopal, 

Fairhope, AL 7:30 pm 
The Sixteen; Cathedral Church of the Advent, 

Birmingham, AL 8 pm 
The Chenautts; Gleniew Community Church. 

Glenview, IL 8 pm 

16 NOVEMBER 
Gerre Hancock: Zi on Mennonite Church, 

Souderton, PA 7 pm 
Rob Richards; The Kirk of Dunedin, Dunedin, 

FL2 pm 

17 NOVEMBER 
Thomas Trotter; Middlebury College, Middle• 

bury. VT3 pm 
Jon Gillock, masterclass; Yale University, 

New Haven, CT 
Paul Bisaccia, piano; Welles-Turner Memori

al Library, Glastonbury, CT 3 pm 
The Choir of the Sixteen: Soulh Church, New 

Britain, CT 4 pm 
Joseph Gramley, percussion; First Church ol 

Christ, Farmington, CT 4 pm 
R. Mark Swicegood; St. Thomas Church, 

New York, NY 5:15 pm 
Cj Sambach; Christ Episcopal, Short Hills, NJ 

1 2  noon INformance, 4 pm performance 
Pierre Pincemaille; Wesley Methodist, Beth

lehem, PA 3 pm 
Mark Anderson; Ursinus College, Col

legevi lle, PA 4 pm 
Carole Terry, Evensong; St. Paul Episcopal, 

Ml. Lebanon, PA 5 pm 
Peter Richard Conte; Trinity Lutheran, Camp 

Hill, PA4 pm 
Michael Kaminski; Ascension and St. Agnes 

Parish, Washington, DC 3 pm 
Mark Laubach; The Nati onal Cathedral, 

Washington, DC 5 pm 
Craig Cramer; Third Reformed Church, Hol

land, Ml 7:30 pm 
Paul Jacobs; Independent Presbyterian 

Church, Birmingham, AL 4 pm 
North Shore Choral Society; The Parish 

Church of St. Luke, Evanston, IL 3 pm 

18 NOVEMBER 
Jon Gillock, mastercl ass; Yale Universi1y, 

New Haven, CT 4:15 pm 
Carole Terry; St. Paul Episcopal, Mt. 

Lebanon, PA 8 pm 

19 NOVEMBER 
Joseph Gramley, percussion; Trinity College 

Chapel , Hartford, CT 5 pm 
Jon Gillock, masterclass; Yale University, 

New Haven, CT 4:15 pm 

20 NOVEMBER 
Jon GIiiock, masterclass; Yale University, 

New Haven, CT, through November 23 
Thomas Brown; The Chapel of the Cross, 

Chapel Hill, NC 12:15 pm 

22 NOVEMBER 
Choral concert; Trini ty Church, Boston, MA 

12:15 pm 
Todd Wilson: St. Paul's Church. Princeton, 

NJ 7:30 pm 
Lynda Johnson; St. Helena's Episcopal, 

Beaufort. SC 12 noon 
Cj Sambach; St. John's, Delphos, OH 9 am, 

1 1  am, & 1 pm School INformances 
Jeremy David Tarrant; Plymouth Congrega

tional. Lansing, Ml 8 pm 
Choral concert; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

23 NOVEMBER 
Todd Wilson. mastercl ass; St. Paul's Church, 

Princeton, NJ 9:30 am 
Joan Lippincott; Princeton University 

Chapel, Pri nceton, NJ 8 pm 
Atlanta Baroque Orchestra, Handel, Messiah; 

Peachtree Road United Methodist, Atlanta, GA 
8:15 pm 

24 NOVEMBER 
Jon Gillock; Woolsey Hall, Yale University, 

New Haven, CT 8 pm 
David Higgs; Parish of All Saints, Ashmont, 

Boston, MA 4 pm 

Choral Society & Orchestra of St. Jean's; 
Church ol St. Jean Baptiste, New York, NY 3 pm 

St. Andrew Chorale and Orchestra; Madison 
Avenue Presbyterian, New York. NY 4 pm 

Federico Teti; Cathedral ol St. Patrick. New 
York, NY 4:45 pm 

Daniel Long; St. Thomas Church, New York, 
NY 5:15 pm 

Choral Evening Prayer; Our Lady ol Sorrows, 
South Orange, NJ 3 pm 

Marilyn Keiser; First Presbyterian Church, 
Gainesville, FL 5 pm 

Pierre Pincemaille; Independent Presbyter
ian Church, Birmingham, AL 4 pm 

Cj Sambach; St. John's, Delphos, OH 3:30 
pm 

Tom Trenney; Christ Presbyteri an, Canton, 
OH 7 pm 

Ken Cowan; Immanuel Presbyterian, Milwau
kee, WI 4 pm 

25 NOVEMBER 
Rhonda Edgington; Elltott Chapel, Presbyter

ian Homes, Evanston, IL 1 :30 pm 

27 NOVEMBER 
Choral evensong; Emmanuel Church, 

Chestertown, MD 6 pm 

29 NOVEMBER 
Michael Kleinschmidt; Trinity Church, 

Boston, MA 12:15 pm 

30 NOVEMBER 
Paul Bisaccia, piano; Norfolk Library, Norfolk, 

CT3pm 

UNITED STATES 
West of the Mississippi 

18 OCTOBER 
Douglas Cleveland; Ed Landreth Auditorium. 

Texas Christian University, Fort Worth, TX 7:30 
pm 

Johannes Unger; Palmer Memorial Episco
pal, Houston, TX 8 pm 

Alison Luedecke, with oboe; First Church of 
Christ Scientist, La Mesa, CA 7:30 pm 

19 OCTOBER 
Bruce Neswick, choral festival service; Christ 

Church Cathedral, Houston, TX 4 pm 

20 OCTOBER 
Johannes Unger; First Presbyteri an, Daven

port, IA4 pm 
Bach Choir and Orchestra; Christ the King 

Lutheran, Houston, TX 5 pm 
Thierry Escaich; Cathedral of lhe Madeleine, 

Salt Lake City, UT 8 pm 
Paul Tegels; University of Washington, Seat

tl e, WA3pm 
David Hatt, with tenor; St. Mary's Cathedral, 

San Francisco, CA 3:30 pm 
Arthur WIiis; All Saints' Episcopal, Beverly 

HIiis, CA 4 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

21 OCTOBER 
Carol Williams; All Souls, Point Loma, CA 

7:30 pm 

22 OCTOBER 
David Briggs; Wichita State University, Wichi· 

ta, KS 7:30 pm 
Thierry Escaich; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 

23 OCTOBER 
Carlene Neihart; Grand Avenue Temple, 

Kansas City, MO 12:10 pm 
David Briggs, children's concerts; Wichi ta 

State University, Wichita. KS 1 0  am & 1:30 
pm 

24 OCTOBER 
Mary Preston, with Dallas Symphony; Meyer

son Center, Dallas, TX (through 10/27) 

26 OCTOBER 
Dale Warland Singers; Westwood Lutheran, 

St. Louis Park, MN 8 pm 
Douglas Cleveland, masterclass; St. Peter's 

Episcopal, St. Louis. MO 10 am 

27 OCTOBER 
Dale Warl and Singers; First Lutheran, Colum

bi a Heights, MN 4 pm 
Douglas Cleveland; St. Peter's Episcopal, St. 

Louis, MO 5 pm 
Orpheus Chamber Singers; St. Thomas 

Aquinas, Dallas, TX 7:30 pm 
Tom Trenney, silent film accompaniment; 

Benaroya Hall, Seattle, WA 2 pm and 7 pm 
Raymond Garner; St. Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Timothy Olsen; First Congregational, Fresno, 

CA 3pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

28 OCTOBER 
Henry Glass, repertoire workshop; St. Eliz

abeth Ann Seton Church, St. Charles, MO 
7:30 pm 

THE DIAPASON 



29 OCTOBER 
The Chenaults; Subiaco Academy, Subi aco, 

AR 7:30 pm 
Jeremy David Tarrant; St. Paul's Cathedral , 

Oklahoma City, OK 8 pm 

30 OCTOBER 
Carole Terry & students; University of Wash

ington, Kane Hall ,  Seattle, WA 12:30 and 7:30 
pm 

31 OCTOBER 
Tom Trenney, silent film accompaniment; 

Cathedral of St. John, Spokane, WA 6 pm and 8 pm 
James Welch, Halloween concert; St. Mark's 

Episcopal, Palo Alto, CA 8 pm 

1 NOVEMBER 
Frederick Swann; First Congregational, 

Santa Barbara, CA 7:30 pm 

3 NOVEMBER 
Marilyn Keiser; First United Methodist. 

Longview, TX 4 pm 
James David Christle; St. Rita Catholic 

Church, Dallas, TX 7:30 pm 
Richard Rhoads, followed by Choral Even

song; Christ Church Cathedral, Houston, TX 
4:15 pm 

Andrew Unsworth; Cathedral of the 
Madeleine, Salt Lake City, UT 8 pm 

Alan Blasdale; St. Mary's Cathedral, San 
Francisco, CA 3:30 pm 

Thomas Foster, with Choral Evensong; All 
Saints' Episcopal, Beverly Hills, CA 4 pm 

Carol Williams; Balboa Park, San Diego. CA 
2 pm 

4 NOVEMBER 
Olivier Lairy, conference; University of 

Kansas, through 11/9 
John Scott; Benaroya Hall, Seattle, WA 7:30 

pm 

6 NOVEMBER 
Olivier Lairy; Bales Organ Recital Hall, Uni

versity of Kansas, Lawrence, KS 7:30 pm 
CJ Sambach; Westminster Presbyterian, 

Oklahoma City, OK 4:30 pm INformance 

7 NOVEMBER 
Olivier Lairy: Bales Organ Recital Hall, Uni

versity of Kansas, Lawrence, KS 7:30 pm 
Cj Sambach; Westminster Presbyterian, 

Oklahoma City, OK 9 am, 10:30 am, & 1 pm 
School INformances 

Robert Glasgow: First Presbyterian, M idland, 
TX 7pm 

8 NOVEMBER 
Rose Ensemble; University of Minnesota Mor

ris, Morris, MN 7:30 pm 
Cj Sambach; Westminster Presbyterian, 

Oklahoma City, OK 9 am, 1 0:30 am. & 1 pm 
School INformances, 7:30 pm pertormance 

9 NOVEMBER 
Jonathan Biggers, with Kenwood Chamber 

Orchestra; St. Olaf Church, Minneapolis, MN 
7:30 pm 

VocalEssence; Orchestra Hall, Minneapolis, 
MN 8 pm 

Olivier Lairy; Bales Organ Recital Hall, Uni· 
versity of Kansas, Lawrence, KS 7:30 pm 

Susan Landale; St. Mary's College, Moraga, 
CAB pm 

10 NOVEMBER 
Frederick Swann: Incarnation Lutheran, 

Shoreview, MN 4 pm 

David Hurd; Mount Olive Lutheran, M in
neapolis, MN 4 pm 

David Higgs; First Presbyterian, Lincoln, NE 
4pm 

Christopher Stembridge, organ vespers; 
Christ the King Lutheran, Houston TX 5 pm 

Choral concert; Cathedral of the Madeleine, 
Salt Lake City, UT 8 pm 

Laughton & O'Meara; St. Paul Episcopal, 
Bellingham, WA 7 pm 

John & Sophie Chang; St. Mary's Cathedral, 
San Francisco, CA 3:30 pm 

Carol Williams; Balboa Park, San Diego, CA 
2 pm 

12 NOVEMBER 
Thomas Trotter; Wi edemann Hall, Wichita, 

KS 7:30 pm 

15 NOVEMBER 
Frederick Swann; First Presbyterian, Fort 

Worth, TX 7:30 pm 
Mary Preston; Holy Faith Episcopal, Santa 

Fe, NM 7 pm 
Carol Williams: Flrst Church of Christ Scien

tist, La Mesa, CA 7:30 pm 

16 NOVEMBER 
Todd Wilson, masterclass; First Presbyterian, 

Rochester, MN 10 am 
James Welch; The Church of Jesus Christ of 

Latter-day Saints, Glendale, CA 7:30 pm 

17 NOVEMBER 
Todd Wilson; First Presbyterian, Rochester, 

M N 4 p m  
Frederick Swann; First Lutheran, Fargo, ND 

4 pm 
Brian Swager; St. Mary's Cathedral , San 

Francisco, CA 3:30 pm 
•AGO Members' Recital: Fi rst Congregati onal 

Church, Santa Barbara, CA 3:30 pm 
The Los Angeles Bach Soci ety; All Saints' 

Episcopal. Beverly Hills, CA 4 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

24 NOVEMBER 
Texas Christi an University Concert Chorale; 

St. Stephen Presbyterian, Fort Worth, TX 7:30 
pm 

Bruce Power; Christ Church Cathedral, Hous
ton, TX 3 pm 

Susan Ferre; Pacific L utheran University, 
Tacoma, WA 3 pm 

Norma Aamodt-Nelson: Trinity Lutheran, 
Lynwood, WA 7 pm 

Carol Williams; Bal boa Park, San Diego, CA 
2 pm 

INTERNATIONAL 

16 OCTOBER 
Andrew Nethslngha: The Temple Church, 

London, England 1:15 pm 

17 OCTOBER 
Stephen Tharp; Dom, Passau, Germany 7 

pm 
David Goode; St. John's Smith Square, Lon

don, England 1 pm 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 

18 OCTOBER 
Martin Stacey; St. Dominic's Priory, London, 

England 7:30 pm 
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October #0241 · Ocbuts and Dedications . . .  a cross- continental sampler of recently 
inaugurated Amcl'ican-bui l1 instruments ... by Bond. Bigelow. Buzard. Dobson/ 
Rosales, and N ichols & S impson. 

#0242 - Oaxacan Holiday . . .  visiLing southern Mexico to hear asconishi ng and colorful 
17''' and 18'' century native-built instruments played by Guy Bovet, Cristina Gnrcic 
Banegas. Robc,10 Fresco and Elisa Frcixo. 

#0243 - Chicago Celebration . David Schrader and the Grant Purk Orchestra 
introduce a fresh brec1,e in the Windy City, 1he powerful Casavant concert organ at 
Orchestra Hall. 

#0244 - Abbey Gas . . .  instruments in monastery and convent ch111·ches in England, 
Germany, France, Finland, and t ilt! United States play works by Langlais, 8acl1, 
Couperin. Kncchl and other�. 
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19 OCTOBER 
Stephen Tharp; Acore, Italy 9 pm 
Ian Tracey, with Festival Evensong; Liverpool 

Cathedral, Liverpool, England 3 pm 
David Sanger; The Cathedral Church of St. 

Mary the Virgin, Blackbum, England 7:30 pm 
Bill Sibbey: St. Mary's, Brighton, England 

2:30 pm 
Philip Moore: Beverley Minster, Beverley, 

England 6 pm 
Simon William s: St. George's Cathedral, 

London, England 1 :05 pm 
Ewald Koolman; Grosvenor Chapel, London, 

England 7:30 pm 
Marcus Huxley; Bromley Parish Church, 

Bromley, England 7:30 pm 

20OCTOBER 
Yanka Hekimova; Egllse d'Auvernier, 

Auvernier, Switzerland 5 pm 
Jozef Sluys; Cathedral of SS Michael and 

Gudula, Brussels, Belgium 4 pm 
David Soar, with trumpet; Kingston Parish 

Church, Kingston, England 3:30 pm 
Peter King; St. Paul's Cathedral, London, 

England 5 pm 

21 OCTOBER 
Ben van Oosten; Church of Notre Dame de 

Laeken, Brussels, Belgium 8 pm 

22 OCTOBER 
Hans Davidsson; Cathedral of SS Michael 

and Gudula, Brussels, Belgium 8 pm 

23 OCTOBER 
Hatsumi Miura, with soprano: Minato Miral 

Concert Hall, Yokohama, Japan 12:1 0 pm 
Guy Bove!; Church of St. Lambert, Brussels, 

Belgium 8 pm 
Stephen Layton; The Temple Church, Lon

don, England t :1 5 pm 

24 OCTOBER 
Simon Lindley: Cathedral of SS Michael and 

Gudula, Brussels, Belgium 8 pm 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :10 pm 

25 OCTOBER 
Wlllibald Guggenmos: Cathedral of SS 

Michael and Gudula, Brussels, Belgium 8 pm 

26 OCTOBER 
Arnaud Van de Cauter, with bagpipes and 

percussion; Church of Notre Dame de la 
Chapelle, Brussels, Belgium 10:30 am 
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Jerome Faucher, with string quartet; Church 
of Notre Dame lmmaculee, Brussels, Belgium 
11:30 am 

Peter Van de Velde: Church of Notre Dame 
de la Chapelle, Brussels, Belgium 12:30 pm 

Hans-George Reinem: Protestant Church, 
Brussels, Belgium 3 pm 

Jozef Sluys; Church of Notre Dame du 
Sablon, Brussels , Belgium 4 pm 

Philip Tordoff; Halifax Pari sh Church, Halifax, 
England 12 noon 

27 OCTOBER 
Elisabeth Ullmann; Cathedral of SS Michael 

and Gudula, Brussels, Bel gium 4 pm 
Stephen Cleobury; Albert Hall, Nottingham, 

England 2:45 pm 

29 OCTOBER 
Hatsumi Miura, with soprano; Minato Mirai 

Concert Hall, Yokohama, Japan, 12:10 pm 
Stephen Cleobury; Albert Hall, Nottingham, 

England 2:45 pm 
Gillian Weir; Royal Festival Hall, London, 

England 7:30 pm 

31 OCTOBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1: 10 pm 

5 NOVEMBER 
Thomas Trotter; St. Lawrence Jewry, Lon

don, England 1 pm 

6 NOVEMBER 
Michael Gailit, piano: Looshaus, Vienna, Aus

tria 8 pm 
Carleton Etherington; The Temple Church, 

London, England 1:15 pm 

7 NOVEMBER 
Michael Funke; St. Margaret Lothbury, Lon

don, England 1:10 pm 

8 NOVEMBER 
Ken Cowan; Wellington Square United 

Church, Burlington, ON, Canada 8 pm 

9 NOVEMBER 
Stephen Tharp; The Town Hall, Adelaide, 

Australia 

1 1  NOVEMBER 
Michael Gailit, piano: Auguslinussaal, Vien

na, Austria 7:30 pm 
Gerard Brooks, with orchestra; All Souls, 

London, England 7:30 pm 
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12 NOVEMBER 
Stephen Farr; St. Lawrence Jewry, London, 

England 1 pm 

13 NOVEMBER 
James O'Donnell; St. Matlhew's Westmin

ster, London, England 1:05 pm 
Richard Mayo; SI. Mary's Guildford, Guild• 

ford, England 1 :10 pm 
Ian Hare; The Templ e Church, London, Eng

land 1:15 pm 

14 NOVEMBER 
Michael Gailit, piano; Augustinussaal. Vi en

na, Austria 7:30 pm 
Faure, Requiem; St. Margaret Lothbury, Lon

don, England 1:10 pm 

16 NOVEMBER 
Nigel Ogden; Victoria Hall , Hanley, Sloke-on

T rent, England 12 noon 
· Robert Gower: The Cathedral Church of St. 
Mary the Virgin, Bl ackburn, England 7:30 pm 

Denis Bedard: Holy Rosary Cathedral, Van
couver, BC 8 pm 

17 NOVEMBER 
Claude Pahud, with orchestra; Eglise d'Au

vernier. Auvernier, Switzerland 5 pm 
Adrian Adams; St. John the Evangelist, Lon

don, England 4 pm 

1 8  NOVEMBER 
Ton Koopman and Tlnl Mathot, harpsichord, 

with Orchestre de Chambre de Lausanne; 
Metropole, Lausanne, Switzerland 8:30 pm 

19 NOVEMBER 
Ton Koopman and Tini Mathot, harpsichord, 

with Orchestre de Chambre de Lausanne; 
Metropole, Lausanne. Switzerland 8 pm 

Terence Charlston; SI. Lawrence Jewry, Lon
don. England 1 pm 

20 NOVEMBER 
Ian le Grice; The Temple Church, London, 

England 1 : 15 pm 

21 NOVEMBER 
Richard Townend; St. Margaret Lolhbury, 

London, England 1: 1 0 pm 

26 NOVEMBER 
Catherine Ennis; St. Lawrence Jewry, Lon

don, England 1 pm 

Sine, 189) 
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HARTFORD, CT 06105 
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27 NOVEMBER 
James O'Donnell; The Temple Church, Lon

don, England 1 :15 pm 

28 NOVEMBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1:  10 pm 

Organ Recitals 

AMES ANDERSON, Church of St. 
Peter, St. Peter, Mi , Jw1e 19: Clwcon11e in c, 
Buxtehude; 11iree Prel,,de.� 0,1 \Ve/sh Hym11 
Tunes, Near; Fi11al, Frnn�k. 

PETEH HICHARD CONTE, York First 
Parish Congre"ational Cht1rch, York, ME, 
Jnne 16: Grand Clweur in D (a/la Handel), 
Guilmant; CortiJge et Litanie, Dupre; Toccata 
in F, Bach; Clair de lune (PiiJce:i de fantaisie, 
op. 54), Vieme; Final, Franck: Overture to 
Candide, Bernstein, transcr. Conte; Ooerture 
to the Merry \Vives of Windsor, Nicolai, tran
scr. Conte; Overt11 l"I' to Loltmthe, Sullivan, 
tran$Cr. Conte; My lfeart 11t Thy Sweet Voice, 
Saint-Saen,, transcr. Lcmare; Stars mul 
Stripe.� Forever, Sous.t, lrnnscr. Paxon. 

MEHlllLL N. DAVI S  Ill, Government 
Street Presbyterian Church, Mobile, AL, 
lune 23: FcmJr1re {or the Common Man, Cop
and, arr. Kinselfa; Adagio, Andante (Organ 

Concerto No. Ii" g), Hamiel; Fantasic, inj, K. 
608, Mowrt; The Cuckoo, d'Ag_uin; Toccato 
and F11gue i11 d, BWV 565, Bach: Scenes lll
VJII f,·c>111 Pict11res at 11.11 ExhihitiOI!, Mus
sorgsl·y, transcr . John and Guillou; March 

from 11,e Love for Three Oranges, Proko�ev, 
b·anscr. Davis; A// tlwo111',h the Night. Davis; 
Molo Ostinato (St1nctay Music). Eben; 
Improvisation. Davis. 

JOII I DEAVEH, _ Trinity Episcopal 
Church,_ Covington, KY, June 3: Suite of 
Dance.�. Ph,1lese, transcr. Johnson; Resurrec
tion (Symplwnie-Pa$Sion), Dupre; P,iern du 
Christ montant vers son Pere, Transports de 
joie (L'&cension), Messiaen; Prelude. Adagio 
et Chornl oorie s11r Veni C,·e"tor, Durulle. 

CABHl EL DESSAUER, St. James United 
Church, Montreal, Quebec, Canada, Tune 2.5: 
Fm,ta.sifl a"d Fugue i11 }' BW\/ 542, .Bach; 
Pa11t11sie et Fugue e11 r m·i11eur, op. 1351.J, 
Heger; Donkey Dance, Elmore; Nibs and 
Nobs Ragfor OrPan, op. 12, Dinda; Toccata 
and Fug,1e (Le fombeau de Marcel Duw·e). 
Mendrie; Hornpipe /fumoresqoe, llaw
sthorne. 

RO ALD EBRECllT, St. Augustine's 
Church, Vie11na, Austria, Jone 14: Prelude 
"'"/ Fug11<' ;,, c, BvVV 537, 0 Gotr, du J.-0111-
mer Gott, B\oVV 767, Prelude and F11g11e in C, 
BWV 547. Bach; Scher..o, op. 2, Prflude, 
Adagio et clwral utll"ie sw· Vr•rii Creator, op. 4, 
Ournfl�. 

M fCTIAEL GAILlT, St. Augustine's 
Church, Vienna, Austria, June 21: Chorale 
Varit,tions 011 \Vie schon le11cht 1111s der Mor
genstern, Buxtehude; The Planets, 1-lolst; Stm· 
Will�. Williams. 

JAN HOHA. Cleveland Museum of Art, 
Cleveland, OH, May 3: L'relt1cle and Fugue in 
c, BWV 546, Schmiicke dich, 0 Liebe Seele, 
BWV 654, Fm1tt1SIJ in C, BvW 572, Prmtasy 
and F11gue ii> c, BWV 537, N,111 kornm. der 
Heiden I-lei/and, BWV 659, 661, Passactigli11 
i11 c, BWV 582, 13ac:h. 

Marketing and sales positions now exist at the Allen Organ 
Company and various Allen Dealerships for energetic sales 
individuals with organ or keyboard skills. Due to the 
tremendous success of our Renaissance™ models, sales of 
Allen church, home and theatre organs are growing 
dramatically. If you desire the potential for growth and 
would like to represent the world's premier organ builder, 
contact: 

Allen Organ Company 
Attn: Director of Human Resources 
150 Locust Street, P.O. Box 36 
Macungie PA, 18062-0036 

'lei: 610-966-2202 • Fax: 610-965-3098 • E-mail: aosales@allenorgan.com 
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PAUL [ACOBS, United Methodist 
Church, Sarato"a Springs, NY, May 17: Sin
fonia (Cm,tntn No. 29), Nun komm, de,· Hei
den 1-leilancl, BWV 6.59. Tiio So11ata in e, 
BWV 528, Pre/tide mul Fugue in D, BWV 
532, Bach; F1111tt�,�a for Orgr111. Weaver; Fan
rosia i11 f, K. .594, Mozart; Vt1riations 011 
"America.· Ives. 

CARSTEN & IRIS LENZ, Immanuel 
Lutheran Church, Evanston, IL, June 15: 
Prel11de mu/ fugue in C for Orga11 Duel'. 
Albrechtsberger; Quartettv for Two Pe1-so1is 
and Pedal, Kellner; Allein Cott in der I-Joh sei 
Ehr, B\NV 664, Bach; A Hustic Wedding, 
a11w1ged for organ d11et, Benvald; Orga11-
Fant11sy and F11u11e for Orga11 D11et, op. 8, 
F'ilit:7.; MoZllrt cl:rmges, Gardo11yi; Varic1tio11s 
011 n Theme by Beetliove11, Le117,; f.far Cat Rr'F 
for Two Pe,fom1ers at one organ, op. tl, 

Dinda. 

ROBERT SUTHERLAND LORD, Inver 
ness Cathedral, Jnvemess, Scotland, J lU\e 23: 
Overt·11refrom the Occasional Oratorio, Han
del, arr. Lord; Organ Concerto i11 F, op. 4, no. 
5, Handel; Me<litallon, Acclamations 
(Me,lieval Suite). Langlais; Toccata and 
F11gue fa d. Bach; Scherzo-Cats (American 
Suite), L.·mglais; Fantnsy 011 Adeste, fide/es, 
Lord; Toccata (Symphony V), WiJor; Impro
visation on an American h)'mn tune. 

MYRON BRETT PATTERSON, Convent 
Ancilla Domini, Donaldson, IN, May 2: 
Tmmpet Jubilation, Frey; Prel,ule 1111d Fug11e 
in e. B111hns; Ni111 komm, der l-leicle11 Heiltmd. 
Bv\/\1659, Komm, heiliger Geist, BWV 6.51, 
Bach; Meditation on Divi11w11 i\1fystel'i11111, 
Visser; Ave Maria (Five Lit11rgical l,we11tions), 
To!;Jli: Toccata (Do11ze Pieces), Dubois. 

KAREL l'AUKERT, organ and harpsi
chord, with Janina Ceaser. harpsichord. 
Cleveland Museum of A1t. Cleveland, OH, 
April 28: Clavier-Ubu:•r._ _lll, Bach; May 1: 
Die K,mst der Fuge, Bwv 1080, Bach. 

SYLVIE POIIUEH & PHILIP CROZl
ER, Holy Rosa•)' Cathedral, Vancouver. BC, 
Canada, May 18: Sonata in d, op. 30, Merkel: 
Prelude ancl Fuaue iii C, Al6rechtsberger; 
Bombardo-Carlfion, Alkan; Si11fo11ietta, 
Bedard; Four Varied Chorale Preludes, op. 
19, Hopner; FantMsie s11r 1we Antienne, 
Cogen; Tocct,to . �m'.lflli.S·e (sur le 110111_ de 
H.F..L.M.U.T.), Boltmg. St. James United 
Church. Montreal, Quel)ec, Canada, rune 18, 
fotroduction and Fugue in c, op. 10, Gaebler; 
Felix rwmque, Anonymous; Duet Jo,· Organ, 
Clarke; Fantaisie sur Ein Feste Burg isl 11nser 
Cott, Rudnick; Sirifoniettll, Bedard. 

CHRTST/\ RAKICH, Westminster Pres
byterian Church, Knoxville, TN, April 19: 
Pre/11de cmd F11g11e i11 e, BWV ,548; Bach; 
Sonata fl, Hindemith; .Improvisation; Repons 
pour le Temps de P,iques, Rornte Coeli, 
Hosanna Filio David, Domine [esu, Veni 
Creator Spiritus (Twelve Choral Preludes on 
Crego.-ian Themes, op. 8), De,nessieux; Pre
lude and Fugue in g. op. 7, no. 3, Dupre. 

GUNTEH ROST, St. Augustine's Church. 
Vienna, Austria, July 5: Preht<le and Fugue in 
D, BWV 532, Kyrie, HWV 672-674, Allei,1 
Gou i11 der /-!oh sei Ehr, BWV 675-677; Wir 
g!tmben "IL iii einen Cott, BvV\I 680, 68], 
l3ach; Mutationes, Eben; Cantabile (Tmis 
l'-leces), Franck; Pre1ude et fugue .rnr le ,wm 
d'ALAIN, op. 7, Durufle. 

NAOMI ROWLEY. P11llman United 
Methodist Church, Chicago, LL, 1•mc 27: 
Epilogue on Saint Tlieodu1ph, Wil an; Two 
Chl'islm/1$ Parlilas, Dlischner; I-low Bry.ghtly_ 
Shines the Morning Star, Cade; Prelude mu/ 
Fugue ln B-Jlat, Simon; Two Pieces, op. 90, 
Cnilm,int. 

STEPHEN RU:vtPF, Merrill Auditorium. 
Portland, ME, JlJy 16: Marcia (Sy,11/Jl1ouie 
Ill, Of>. 13), Widor; Anda111e in D, Hollins; 
Gospel Fancy, Sexton, transcr. Henry; Geor
g;" 011 'My Mind, Correl & Carmichael, arr. 

Peterson, lranscr. Rumpf; A11da11ti110, op. 1, 
Vieme; The Soul of the L.ike (Seven Pastels 
from the L<,ke of Constance, op. 96), Karg
Ele1t; Theme, Variations and Finale, Tbeile. 

KATHLEEN SCHEIDE, with Zofie 
Vokalkovi\, nute, St. Michael's Church, 
Kadan. Czech Republic, June 28: Fanlasie C 
dur p.,.o jletnu a V<irhany. Fmitasia a g11sto 
italirmo, Krebs; Toccata Ada{f,io a F11ga C d11r, 
Sonata pro j/etiw a ublig,;1,11 vadw11y Es du,-. 
.Bach; Fantasie pro jlet1111 solo, Telemann: 
Adagio i·n C, KV SSOa, Mow,t: Entends ma 
plainte, Que ma piiere s'eleve comme un 
encens, Les yeux leves ver.; toit, Dieu s'eleve 
parmi !'acclamation (Suite pour le Berger 
DllVid), Berth.ier; Sona/a da Chiesa, Martin. 

KlUSTIAA SEYNI-JAVE, St. Au!!Ustine's 
Church, Vienna, Austria, July 1§', Piece 
d'Orgue. BWV 572, Trio Sonata in e, BWV 
528, Fantasy and Fugue in g. 8\,V\/ 542, 
.Bach; Hrl'nne a11 soleil, Allegro vivace (Syrn-
7,honie l}, Vierne; Three Preludes and F11g11es, 
op. 7, Dupre. 

SANDOR SZAB6, Our L.�dy of Sorrows 
Church. South Orange. NT. April 14: Prelude 
and Fu.gue in E�flot, l3WV 522, Bach; Sonata 
No. 2 in c, op. 65, Mendelssohn; Prelude and 
Fugue 011 BACH, Liszt; Chorale Hungaricae, 
K6loss; Prelude (Prmge lingua), Gloria (O,-ga
noedin), Kodaly; Pre!ude tmd Fugue in g. op. 
7, no. 3, Dupre; Dieu parmi nous (L<, Nativ
ite r/,i Seigne,w), Messiaen. 

CI-W{LES BOYD TOMPKINS, First 
United Methodist Church, Waynesville, NC. 
May 12: Toccata, op. 104, ]ongen; Poolsche 
Dans, Sweelinck; Schmiicke ilich, o Liebe 
Seele, BWV 654, Prelude and Fugue in D, 
BWV 532, .Bach; Prelude aud Trumpetings, 
Roberts; Simple Gift$, Held; Wondrous Love, 
White; J Love 11iee, Shearing/Wood; Andante 
Sostenuto (Sy_mplronie Gothique, op. 70), 
Widor; Final (Premiere Sympho11ie, op. 14), 
Viernc. 

JOHN WALKER, St. Monica's Church, 
Sussex, NJ, June 2: Crnnd-Clweur Dialogue, 
Cigout; /eSll, Joy of Our Desiring, Bach, arr. 
Biggs: F11gue in G, BWV 577, B�ch: Now 
11wnk We All Our Cod, Bach, arr. Fox; 
Marche Religieuse sur LIil Theme de Handel, 
Guilmant; Concert Varilll"icms 011 Old 1-/1111-
dred, Paine; Variatio,i� 011 Veni Creator, 
DumAe; Impromptu, Caiillon de Westmin
ster (Pieces de Fantaisie), Viellle. 

ANlTA .EGGERT WERLING, The Park 
Church, Elmira, NY, May 19: Veni Creator, 0 
Filii (Twelw Cl,oml Preludes 011 Gregorian 
Chmit Themes), Demessieux; Echo Fantasia 
in a. Sweelinck; Von Cott wilt ich nicht lasse11, 
BWV 658, Allei'II Gott in der floh' sei Eh,-', 
BWV 662, Tocc,1/ll, Adagio a11d Fugue in C, 
BWV 564, Bach; Choml No. 3 i11 a, Franck; 
Variations 011 W1md,·011s Love, Eggert; 
P,·elude et Fugue sur le 110111 d'Alain, op. 7, 
Dnrnfle. 

MLCHAEL WESTWOOD. St. Jaines 
United Church, Montreal, Quebec, Crn1acla, 
[une J J: Voluntary in A, op. 7, no. 1, Stanley; 
t'O$sacaglia en re mi11e111·, BtLxWV 161, Buxte
hude; Tch mf ::;11 di,·, flerr /esu Christ, UvW 
639. Prelude anti Fugue /11 5, BWV 544. Hach; 
Petil Prelude, Jongen; Variations sur Sine 
Nomine, Bedard; Prelude in Classic Style. 
Young. 

CAROL WILLIAMS, \\1th Helix Double 
Brass Quintet, Balboa Park, San Diego. CA, 
[une 17: Fm,fareforthe Cammon Man, Cop
land; Ca11;:o11 a 12 in Echo, Cabiieli; Old 
French Dcmces, Ge,vaise; Cadllun cle West
minster, op. 54, Vierne; Septet, Bohme: 
Cmnd Clweur Di(l/og,111, Cigput; Fanfare for 
St. Edmundsbury Ci1thedra1. B1itten; Now 
Tlumk \Ve All Our Cod, arr. Fox; Aria, op. 51, 
Peeters; Moto Ostinato (Sunday M1isic), 
Eben; Re11aissa11ce Dance Suite, Susato; Yes
tercu1y, Lennon & McCartney; Toccata ancl 
F11g11e ill d, BWV 56.5, Bach, arr. Kuzma. 
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Bann • Minnick C:!ompany 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 
Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .75 
15.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment In full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $3.00 per issue desired with 
their payment. 

The Diapason reserves lhe right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis· 
ing deemed inappropriate to this magazine. 

OCTOBER. 2002 

Indianapolis, IN 46204 

NICHOLS & SIMPSON, INC. 
ORGANSUILDBRS 

,. o. ao� ms 
LlTTLB lOC(, Al 12217 

J0l-661- 0197 
C. IOletH NICKOLS 'f AYN� I lllUlON. JU 

I ll J.F. NORDLIE CO'v\PANY 

S04Soi.Aheh.lnQOll!!Awn,e • So..ocf;,J�SO 5710.3-2612 
(605)J3S-1JJ6 fflCQ456-0834 Fa.x(605}ll4-884J 

TAYLOR � B O O D Y  
OR.GAN B U I L D E R S  

♦ 
George K. Taylor Joh11 ff. Boody 

,� ll�w,u R,>t,d Pf,onc· J4fMi86-15SJ Sumnton, YA 24401 Fur: 5.JQ48li6-J5SJ 
c- nwil: ,,rgm1@1c1l·lo,wulbocxlv.c:.om 
u·efuiw. """" W,\i/ortmdix>fHJ,\1 com 

Robert M. Turner 
Organ Builder, Inc. 

15732 Tetley Street. #39 
Hacienda HeighlS. California 91745 

(626) 8 14-1700 (626) 814-0872 FAX 
e-mail RTurner279@aol.com 

Website: www.lurnerorgans.com 

THE DIAPASON • 380 E. NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __ _ _ _ _ _ __ __ D Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy - - - - -------------------- - - - - - - - - - - - - - - - - - - --

Name _ __ ______________________ Phone _ __ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _  _ 

Address ________ _ _ _ _ _ _ _ _ _ _ _ __ __ __ Total Enclosed ________________ _ 

City/State _________ __ _ _  _ Zip __ _ _ _ _ _ _  Dale Sent _ _ _ _ _ _ __ _________ _ 
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CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Pipe Organ Tuner/Technician-Growing pipe 
organ building company is seeking a talented, 
committed Individual with a minimum of 2 years 
experience in full-time tuning and voicing of pipe 
organs. Must possess strong organizational 
skills, congenial personality and a desire for the 
best professional care of pipe organs required. 
Industry standard wages, benefi ts and reloca
lion packages available. Please mail your 
resume to: Patrick J. Murphy & Assoc., Inc., 300 
Old Reading Pike, Ste. 10, Stowe, PA 19464. 
Pmurphy129@aol.com. FAX 610/970-9297. No 
phone calls. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accommo
dation available in large parish house minutes 
away from Westminster Abbey, the Thames, St. 
James's Park and the Underground. Modem 
kitchen and laundry available. For information 
write: St. Matthew's House, 20 Great Peter 
Street, Westminster, London, SWIP 2BU. Tel. 
0171 222 3704, FAX 0171 233 0255, e-mail 
smw@london.com. 

EXCLUSIVE NEW PRODUCT! Be the first in 
your guild chapter to get your PODA (Pipe 
Organ Digital Assistant)! Just slightly larg
er than a normal PDA, the PalmSpring 
PODA attaches with velcro to a convenient, 
out-of-the-way spot on your console for 
surreptitious viewing. This handy ultra 
high-tech device uses a satellite connec
tion (the famous OrgelSat) to let you check 
your e-mail, view your favorite web sites, 
play games, order next season's choral 
music, and update your calendar during 
services. Additional accessories let you 
use stop tabs or drawknobs to make selec
tions instead of an all-too-obvious stylus. 
You can also program your favorite web 
sites onto the organ's general pistons for 
quick access during silent prayers, etc. 
Order now and get a free Solitaire game! 
Reply Box PODA-CON, THE DIAPASON. 

PUBLICATIONS/ 
RECORDINGS 

Atlantic City's Musical Masterpiece, the story 
of the world's largest pipe organ, hardbound, 
522 pages, $46; The Atlantic City Convention 
Hall Organ, A Pictori al Essay, $45; The Auditori
um Organ CD, $15. Order online at 
www.acchos.org or call 800/813-6655. 

New York Paramount Wichita Wurlitzer 
recordings, cookbook, etc. and concerts. 
316/838-3127 (+/Fax) or WTOPOPS@aol.com. 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an inlormal history-memoir ol the organ 
department with papers by 12 current and former 
faculty and students; 1 1  scholarly articl es; remi
niscences and testi monial s by graduates of the 
department; 12 appendices, and a CD recording, 
"Marilyn Mason in Recital," recorded at the 
National Shrine of the Immaculate Conception in 
Washington, DC. $50 from The University of 
Michigan, Prof. Mari lyn Mason, School of Music, 
Ann Arbor, MI 48109-2085; or the Organ litera
ture Foundati on, 781/848-1388. 

CD Recording, "In memori,am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, between 
1987 and 1996. Works of Callahan, Widor, 
Grunewald, Salome, Ropartz, and Boellmann. 
along with Buxton's improvi sations. $15 post
paid: Sandy Buxton, 1 O Beachview Crescent, 
Toronto ON M4E 2L3 Canada 416/699-5387, 
FAX 41 6/964-2492; e-mail 
hannibal @idirect.com 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or e-mail: 
jbutera@sgcmail.com. 

American Theatre Organ Society 
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An organ ization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

• 
Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

Fine Mechanical Action O,gans 

Telephone 888-0RGAN CO 
www.nndovcrorgan.com 

111 E. VICKEIIV ILVO. 
FORT WOATH, TX 7110. 

(817) 332-2953 
,¥£MBEJ! tNTUINAJIONAL SOCIEl'Y 
OI �RS ASSOCIATED 
�PE OllC,AN 8UIIDIJ<S Of N"1l1CA 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391 ·  
1045; fax 847/390-0408. 

Send a copy ol THE DIAPASON to a lnend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or lax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Loreai Dr. PO Bo• 129 Aak .. y, IA 50021--0129 

l'l>otldFn (515)964-1274 
Engraving • Blower, • Trtmolos • Swell Pedals 

Solid Stalt & Computu Control Systtms 
Pipe Organs and Supplies 

Send S7.S0 today (U.S.A.) for our catalo,:. 
"Q.,.JilySu,c, 1'66" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

l405 SIXTEENTH ST. • 262/633-9566 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set incl udes photographs, sto· 
plists, and histori es. As many organists as 
organs and repertoi re from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisvill e (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 4 
CDs, $29.95. Historic Organs ol Baltimore 30 
organs on 4 CDs, $29.95. Hi storic Organs of Mil
waukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orl eans 17 
organs in  the Bayous to Natchez on 2 CDs, 
$19 .98. Historic Organs ol San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 2681 1 ,  
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353·9226; FAX 804/353-9266. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi
chords.mykeyboard.com 

Flemish Double Harpsichord (Zuckermann), 
partially assembled at D. Jacques Way shop, 
completed by Seattle rep. David Calhoun, 1990. 
Painted soundboard, case unfinished, 2x8', 1x4', 
buff, FF-I"' (56 notes), transposable, ebony nat
urals, bone-slipped sharps, oak stand, finished 
oak music rack. Finished bench of oak and dec
orative woods to complement harpsichord, 
designed/built by Markus Morscher (Pasi Organ 
shop). Aski ng $16,000. S/S/E to John Gritten. 
2358 NW 73rd St., Seattle, WA 98117-5604 or 
jgriffen@ix.netcom.com. TLA Tuning Set by 
Marc Vogel (Germany), programmable, battery 
or power cord, more. Asking $600. 

Classified Advertising Rates 
will be found on page 33. 

PIANOFORTE 
FOR SALE 

1878 Steinway "C" 7'2" semi-concert grand, 
refinished rosewood, ornate, ivori es, S32,500. 
303/671-6708. 

PIPE ORGANS 
FOR SALE 

Reuter pipe organ; beautiful condition. 
248/471-1515; lax 248/471-9968. 

Wicks, 2 manual, 16 ranks, 26 years old. 
Includes contemporary case and swell box. 
Available after Christmas 2003, make otter. Con
tact John Meyer, Chair of Organ Committee, 
First Immanuel Lutheran Church, N67W622 
Evergreen Blvd., Cedarburg, WI 53012, 
262/377-6610. 

Turn-of-the-century 2-manual, 24-stop, 27-
rank EP-oak fa,;:ade, nice pipe work, wi th mix
tures, reeds. 16· wood diapason. Reasonable. 
Specifications on our website: 
http://acorgan.cjb.net. E -mail: acorgan@com
cast.net. Phone: 609/641-9422. 

1970 Moller organs. Combined total of 70 
stops. 48-rank Chancel Organ has three manual divisions and is suitable for a chamber installa
tion without far;:ade. The 21-rank Antiphonal has 
two manual divisions and an impressive 
Trompette en chamade. Electropneumatic key 
action for both. Entire instrument playable from 
4-manual console; Antiphonal divisions playable 
from a separate 2-manual console. Suitable for a 
large sanctuary. Currently in storage, these 
instruments are available for sale in "as is" con
dition or rebuilt by present owner. Reasonably 
priced. Would prefer to sell both instruments at 
once. For more information, contact Orgues 
Letourneau limitee at 450/774-2698 or e-mail us 
at orgueletoumeau@qc.aira.com. 

Replies to box numbers without an address 
should be sent to THE DIAPASON. 

G LU C K  N EW YO RK 

Pipe Organ Restorers &' Builders 
Since 1985 

170 Park Row, Suite 2OA 
New York, New York 10038 
www.glucknewyork.com 

Sebastian Matthaus Gluck 
President and Tonal Director 

2 1 2.608.5651 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 6001 6-2282 
or Fax 847 /390-0408 

.fl Fenris �_Pipe Organ, Lnc. 
9310 Dodd Road • Kilkenny, Minnesota 56052 

(507) 334-2277 

•iJ�1N�� � row �erbice, �tu. 
New Organ Sales • Rebuildi ng and .Add111ons 

Mai ntenance and Tumng 
Box 838. Lithonia, Georgia 30058 • (770) 482-4845 

CAST BRONZE BELLS. CHIMES 

I) uan13eruen 
E:t1dslw,d 1195 

New 
AMERICAN 

RENAISSANCE 
CARILLON 

1-800-544-8820 
www.vanbergen.com • e -mail: van@vanbcrgen.com 

HEUSS ij 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 33. 

PIPE ORGANS 
FOR SALE 

Bennett Organ 2/14, includes 2 newer reed 
ranks. First Covenant Church, 3303 • 41st St., 
Moline, IL  61265. 309/764·7526. 

25•rank Moller pipe organ, opus 8933. New 8' 
Princi pal in fayade. Organ is in excellent condi• 
lion for its age, can be played. Removal spnng of 
2003. Call 949/497 ·8583. 

Noack practice organs available. Two just· 
completed instruments are available for the 
attractive price of $63,000 each. Mechanical 
action; two manuals and pedal ; lour stops; fits 
under an 8' ceiling; beautiful quarter·sawn white 
oak case and exquisite carvings. See company 
website INSTRUMENTS section for photograph 
and specifications: http://www.noackorgan.com 

REED ORGANS 
FOR SALE 

Mason and Hamlin reed organ, 10 stops pl us 
forte stop and octave coupler, with bench. Excel• 
lent condition. Best offer. Nelson, 847/367·5102 
or 312/304·5287. 

ELECTRONIC ORGANS 
FOR SALE 

Exceptional Sale. We have 3 Seville organs. 
Two manuals each, good specification, good 
working order. We WIii sell all three for 
$5,000.00, sold as ls. Includes several Seville 
speakers. Buyer to pay freight or pick up. Call 
Jerry Dulski, 513/831·8150. 

Allen ADC·5000 2·manual digital organ, 47 
stops + 2 alterable, Allen digital reverberation 
unit. One owner, home use; excellent condition. 
Details on request. Asking $9,500. 301 ·972· 
8496; scace@kl aros.com 

For sale: Johannus Opus 1420 3•manual AGO 
electric organ with 8•duo sonic speaker system. 
Info: titelj@bellsouth.net or 315/926·3468, 
270/926· 7597 

MISCELLANEOUS 
WANTED 

Wanted: Korg MT·1200. Reply Box OCT·1, 
THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

Wurlitzer two•manuat horseshoe console, 
Opus 1378, excellent condition, from a 2/7 com• 
plete with Peterson electronic switching. Cables 
not cut; buyer removes. $2,500. Call 716/772· 
7602. 

16' Austin metal diapason, 12N, 5" w.p., 9" 
diameter, good condition, $2100. Call 732/988· 
9763. 

Atlantic City Pipe Organ Company new inven• 
tory- 25 ranks with toe and rack boards with 
direct electrics; Tellers 1966: Hohlflute/Hohlflute 
Celeste, $650; 2' Piccolo, 72SC/61 with chest, 
$500; two 4' Geigen octaves, 58SC, 60SC, 
$425 each; 4' Choral Bass, 44 pipes with chest, 
S600; 8' Diapason, 46SC, $400; 8' Comopean, 
$900; Hook & Hastings principals, woods, OSI 
Pitman chests, capped oboe. E •mail: acor· 
gan@comcast.net. Phone: 609/641 ·9422. 
Check out our complete inventory list on our 
website, at: 
http://mywebpages.comcast.net/acorgan. 

M.P. Moller organ parts; windchests, pipes, 
reservoirs, electro•pneumalic relays, magnets, 
contacts, etc. 215/355·2876. 

Reuter 4m EP console, 8 divisions, $3,500; 16' 
Subprincipal (61n), $1,500; 16' Fagotlo (80n), 
$1,500; 303/671 •6708. 

Solid State Logic diode/coupler relay for sale. 
This relay was built for a 1 2  rank unit organ but 
never installed. Please call SSL at 703/933· 
0024 for detai ls and specifications. 

KD t.<APS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

SERVICES/ 
SUPPLIES 

On·location recording services-Full digital CD production. 30 years experience serving 
churches, colleges, professionals, and radio 
broadcasting. Jerry Le Compte, 2 S 614 Marie 
Curie Lane, Warrenville, IL 60555. Phone 
630/393· 1306. 

Releathering. Burness Associates-estab• 
lished 1967- can provide all your releathering 
in our modern well•equlpped shop. We spe· 
cialize in Skinner, Casavant, a n d  
Moller pouch boards a n d  actions. W e  can 
also provide services on the actions ol 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
215/368·1121.  FAX 215/361-1850. attn. Char• 
lie. E·mall: Charlie@organreleathering.com 

RELEATHERING: also Pipe Organ Rebuilding, 
Repair and Maintenance Service in New Eng
land area. Years of experi ence, fine workman• 
ship. Reading Organ Works, A. Richard Hunter, 
P.O. Box 267, 1324 Vermont Route 106, Read• 
ing, VT 05062. 802/484· 1275. E•mail 
hunters@sover.net 

REEDS-The Reed Doctor special izes in voic• 
ing vintage pipe work for improved tone and tun• 
ing stability. We repair. revoice and renovate 
partial or complete sets of reeds. Consult on 
special problems by (e)mail. Request by e•mail 
or send $5 for disk: "How to flip reeds to check 
for tuning stability;" "Repairing reed resonators 
for good tuning:• 'Towards accurate data collec• 
lion and temperature control ;" "Some thoughts 
on reed tongue thickness;" "From Trompeta lo 
Ophicleide: historic reed shallots;' "How to tune 
the organ with a thermometer.• Available on 
these websites: 
http://ourworl d.compuserve.com/homepages/hh 
uestis and http://www.wu•wien.ac.at/earlym• 
Vorgans/editor Herbert L. Huestis, 1574 Gulf 
Rd., #1502, Pt Roberts, WA 98281 . Ph 604/946• 
3952; FAX 604/946·5739; e ·mail 
70771.1047@compuserve.com 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 30 years 
experience. Uni ts thoroughly tested and full y 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley· Baker, 
Inc., 42 N. River Road, Tolland, CT 06084. 
Phone 1·800/621·2624. FAX 860/870•7571. 
fol eybaker@snet.net 

Top Quality Releathering. Pouch rails, pri• 
manes, reservoirs and any other pneumatic 
action. Removal and installation service avail• 
able. Full warranty. Ski nner, Casavant and Kim· 
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit our website for quotati on and 
Informati on. 617/787·2226 Voice, 617/787·5514 
FAX, www.spencerorgan.com 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre· 
punched pouches and pre·assembled pouches, 
and we speci alize in custom releathering ser· 
vices. Call today for a catalogue. 800/423·7003 
or e•mail: darfene@columbi aorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660·6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON incl ude a suite 
number to assure delivery. Please 
send all correspondence to: 

THE DI APASON, 
380 E. Northwest Hwy., Suite 200, 

Des Plaines, IL 60016·2282. 

:lturriJ !PreciJion !Protluc/J ir.:�o:;:��i�;:;�r. 
704 7 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

Davici (' Harris, M1•mber: lntt>rnalional Soc:iety uf Organ Huddt•rs. Aml•ric.:an 1 nst1lutl' or Ori!an Hu1l1h•r�. A�:..:ne1ah•cl 1'tp1,.• t lrJ.:';tn Bud1h•r-.. of Amt•r1t·11 

H A G E R S T O W N  
O R G A N C O M P A N Y ,  I N C  

Nt!w • Rtbuildi,ig • Solid•Statt Updutwg 
!tfosicof l11stru111e11r Digital luttr/au (Mll)I) S)'Slt!ms 

P.O. Box 945 • 901 Pope Avenue • Hagcrslown, Maryland 21740 
(30 I )  797.4300 

VISSER & AsSOCTATES INCORPORATED 
22814 Commercial Lane, Tomball, Texas n375-6969 Pipe Organ Builders 

Phone; 281·516· 136] • Fax 281·516•1363 
Members A.POSA and ISO 

Visir 0111 w�b sire a, www.visserassociaces.com • E-Mail; pvisscrorg@e•mail.msn.com 

dJn Norman A. Greenwood 
" I Ill �ree Genern,�s al O�an Bu�ng· 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 7041544·0856 

PATRICK}. MURPHY 
&.ASSOCIATES, INC. 
O R G A N  B U I L D E R S  

300 Old Rcadlna Plk, • Sulte ID• StoWC, PA I 9"6i 
610-970!l817•61().97().9297 fu 

PMW1Jhyl29@aolrom • www.pJmorpno.com 

I 
Tel: 030·6913827 
Fox: 030·6920620 

Your personal wish�s 
ore in good hands 

Jocques Stinkens 370 I VE ZEIST 
Organ pipe mokers 8.V. Holland 

OCTOBER, 2002 

GUZOWSKI & STEPPE 
O R G A N 8 U l l  0 E A S I N C 

NEW INST'AUMENTS 
REBUILDS · AOOITIONS 

TUNING & SERVICE 

1070 N E 481h Coon 
FT lAUDEADAlE. FL 33334 
(954) 491·6852 

/' PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30)08 

MICHAEL PROSCIA 
Ol!GANBUILDEI!, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547- 2073 � 

REPAIRING TUNING ADDlTJONS 

R. w. KURTZ ORGAN c·o. 
CONSULTANT SPECIALISTS ON PlPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N.J. 08098 • 856n69-2883 
Fax 8S6n69-0025 e-maiJ: kurtz2@mindspring.com 

JULIAN E .  BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard lllvd.-Oayton, Ohio '5'06 
513·276·2"41 

'lfi-cfuis & �iicqcock, Jnc. 
Pipe Organ Builders Si.nee 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

518-761-0239 
2 Zenus Dr., Queensbur�, NY 128::4. 193:: 

CHARLES W. McMANIS 

138 Catkin Drive 

South Burlington, VT 05403 

r-- --------------·-·-----------------------·----------------- , 

I 
I 

THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name -········ ·····-·- ·······-······· ··-··-·-·······-

Street 

Cily 

State Z' -····-···---·····-----· ·- · ··- 1p -···-······-

Please allow four weeks for delivery of first issue 
on new subscriptions 

D NEW SUBSCRIBER 

D RENEWAL 

ENCLOSED IS 

□ $50.00-3 years 

D $40.00-2 years 

□ $30.00-1 year 

Foreign subscriptions 
□ $75.00-3 years 
□ $55.00-2 years 
D $40.00- 1  year 

L---·--------------------------------------------------------� 
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Karen Mcfarlane Artists 
2385 Fenwood Road, Cleveland, OH 441 18 
Toll Free: 1 -866-721-9095 Phone: 2 16-397-3345 Fax: 216-397-7716 

E-mail: john@concertorganists.com karen@concertorganists.com 
Web Site: www.concertorganists.com 

George Baker 
.. . 

r r  ( , . .. 

- � 
Stefan Engels 

Martin Haselbock* 

Olivier Latry"' 

Jane Parker-Smith* 

Ann Elise Smoot 

Thomas Trotter"' 

Diane Meredith Belcher 

Thieny Escaich* 

David Higgs 

Joan Lippincoll 

Peter Planyavsky"' 

Donald Sutherland 

John Weaver 

Guy Bovet* Douglas Cleveland Ken Cowan 
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