


Letters to the Editor

Bach’s Piece d’Orgue

Domecqg Smith rightly points out
that the singularities of the Piéce
d'Orgue, BWY 572, commonly known
as franiasia in G major, indicate extra-
musical elements in its design (THE
DiarasoN, November 2001, pages
20-21). His association of this triptych
with the Passien of Jesus, however, is
entirely subjective and dependent on a
hypotlleticall correlation *1etween the
long middle section and the eight days
of l%oly Week. There are arguments of
formal and historical nature to view it
altematively as inspired by the funda-
mental process of human reproduc-
tion, namely conception, pregnancy
and parturition.

The central section. so seemingly
endless yet peculiarly dense with four
manual voices kneag’ing multiple sus-
pensions above an ever-rising pedal, is
&)eculiarly s%gestive of inexorability.
Prior to the Kenneth Cilbert edition of
1993 it was only known with the inscrip-
tion gravement found in thirteen
sources. Gilbert however gives the indi-
cation gayement, or gaily, as found in
the oldest manuscript in the hand of
J.C. Walther, and three other sources
similarly indicate allegro. This suggests

pregnancy rather than passiontide. Fur-
thermore, the final Lentement as M.
Swmith states is “the suspension of previ-
ous tonal ferra firma.” Jt clearly evokes
travail, a sensational loss of all bearings,
the eye of the storm. Mr. Smith sees it
as the empty tomb, I as the drama of
childbirth. "Experts in comparative
analysis have dated the composition in
the early Weimar period between 1708
and 1712 (Stauffer) or, more precisely,
between 1709 and 1711 (Zehnder).
Thus it might well coincide with the
births in December 1708 of Catharina,
or in November 1710 of Wilheln
Friedemann, the first of Sebastian's
twenty children.

For these reasons I have made it the
axis of the new compact disc Birth which
Qresents a programme for Advent and
Natvity that includes one third of the
Orgelbtichlein and the three fantasias on
Nintkomm, der Heiden Heiland as well
as Toccata and Fugue e D minor. Great
Preflude and Fugue in C major and Less-
er Prefude and Iugre in G major. This is
the first of a series of Bach Organ Medi-
tations on the label Organ.O, available
through <www.organo.com.au>.

David Kinsela
lPaddington, Australia

Here & There

The Plymouth Music Series pre-
sents its annual “Witness” concert on
February 9 at Orchestra Hall in Min-
neapolis, Minnesota. The concert
salutes poet Langston IHughes with new
works {)y Patrice Rushen and Bobby
McFerrin. The 100-voice Chorus of the
Plymouth Music Series will be joined by
the Morehouse College Glee Club. A
brass fanfare by Adolphus Huilstork
opens the program, which includes
music of Dave Brubeck, [Elizabeth
Alexander, and Charles IHarrison. For
infermation: 612/547-1459.

The Parish Church of St. Luke,
Evanston, [llinois. continues its organ
recital series: February 10, hymn festi-
val featuring hymn arrangements by
Richard Webster for brass, organ,
choirs, and congregation: March 10,
Daniel Roth; April 7, Richard Webster;
May 19, Alan Morrison. For informa-
tion: 847/475-3630, x23.

Bryn Mawr Preshyterian Church,
Bryn Mawr, Pennsylvania, continues its
fine arts and music season: February 10,
Jeffrey Biillhart: March 17, Fauré,
Requiem; 3/29, Bach, St. John Passien;
April 14, Brahms, Requiem; 4/28, chil-
dren’s choir musical; May 12, handbell
concert; 5/19, pianist Jeffrey Brillhart
and mezzo-soprano Suzanne Duplantis.
For information: 610/525-2821, x836;
<www.bmpc.org>.

The Cathedral of St. Patrick, New
York City, has announced its winter and
spring organ series: February 10, James

eed; March 10, Frederick Tripodi;
April 7, Svein Skara; 4/28, jolm Baratta;
May 12, Christopher Hathaway: 5/26,
Wm. Glenn @sborne; {une 9, Joseph
Nigro; 6/16, Joseph Gralfeo; 6/23, Tim-
othy Lyons. For information: 212/753-
2261, x245; <shespe@aol.coms.

The third Chicago International
Organ Festival takes place Febrary
17-19 at Fourth Presbyterian Church,
and this year will feature transcriptions:
2/17. 3 pm, Peter Richard Conte; 2/18,
7:30 pm., Carol Williams; and 2/19, 7:30
pm, Bavid Briggs. For further informa-
tion: 312/787-2729, x600;
<www.feurthchurch.org>.

Ursinus  College, Collegeville,
Pennsylvania, continues its [leefner
Organ’ Recital Series: February 17, Alan
Morrison assisted by organist Matthew
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Clandorf and other instrimmentalists and
vocalists: March 17, Jeffrey DeVault &
Michael Lodico, both winners of the
2001 Philadelphia AGO chapter compe-
tition; April 28, Monte Maxwell. For
intormation: 610/409-3300.

The Cathedral of All Saints, Hali-
fax, Neva Scotia, Canada, will present
organ recitals on Wednesdays in Lent at
12:15 pm. James Burchill will i)]ay on
February 20 (music of Mendelssohn),
27 (Dupré), March 13 (Rheinberger)
and 20 (Howells), and Ray Grant on
March 6 (Bach, IHowells, and Pache!l
bel). For information: Cathedral of All
Saints, 5732 College St., Halifax, Nova
Scotia, Canada B3l 1X3.

The Canterbury Choral Society of
New York City continues its 50th season
with a concert on February 24 at 4 pm
at the Church of the Ieavenly Rest,
New York City. The program includes
Beethoven, Elegischer Gesang, and
Schubert, Mass in E-flat. Charles Dods-
ley Walker is founder and conductor of
the group. For information: 2 E. 90th
St., New York, NY 10128,

CONCORA (Connecticut Choral
Artists) continues its 2001-2002 series:
March 3, Mozart Heqiiem, at lmmanuel
Congregational Church, Hartferd. in
collaboration with Orchestra New Eng
land: and “The Men of CONCORA” on
April 27 at First Lutheran Church, New
Britain, and on April 28 at St. John’s
Episcopal Church, West Hartford, For
information: 860/224-7500;
<\V\¢\'\V.C011C0rﬂ,0]'g>.

The Asnerican Choral Directors
Association central division conference
takes place March 6-9 in Chicago, Illi-
nois. The schedule includes the choral
ensemble Cantata from Budapest, Iun-
gary, Bella Voce, five honor choirs, and
conductors Jerry Blackstone, Axel
Theimer, Jerome Wright, and others.
For information: ACDA, P.O. Box 6310,
Lawton, OK 73506.

The Midwestern and Southeast-
ern Historical Keyboard Societies
have announced a joint meeting March
7-9 at Moravian g?ollege, Betlilehem,
Pennsylvania, with the theme “Music
and Keyboard Insiruments in the Mora-
vian Commumities.” The conference will
include the semi-final and final rounds
of the 2002 Mae and Trving Jurow Inter
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national Harpsichord Competition, as
well as concerts, papers, and exhibits of
harpsichords, clavichords, and fertepi-
anos. For information: 734/4330408.

A conference celebrating the inaugu-
ration of the new organ at the Leipzig
Conservatory takes place March 7-10,
with Helga Schauerte-Maubouet. The
schedule inc¢ludes masterclasses on the
complete organ works of Jehan Alain,
concerts, and visits to St. Thomas
Church. the Bach Archive, and the
Mendelssohn-Haus. Kurt Lueders and
Joris Verdin will present a conference
on the harmonium, May 30-June 2 in
Paris, featuring music of i\;mnck, Boell-
mann, Vierne. Widor, Guilmant, and
Lemmens, with masterclasses, concerts,
and excursions. For information:
<Wwww.Ing-music.coms.

First Presbyterian Church, Bur
lington, North Carolina. continues its
music series: March 10, Mario Duella;
3/17, soprano Ami Iiill and tenor
Charles geard; May 5. Robert Burns
King: June 28, Gabriel Dessauer. For
information: 508 W. Davis St., Burling-
ton, NC 27215.

The MTNA National Conference
takes place March 16-20 in Cincinuati,
Oliio. The schedule includes sessions on
music technology, pedagogy, the profes-
sional studio, competition winners con-

certs, an awards brunch, conference
galﬂ, and exhibits. For infermation:
513/421-1420; <www.mtna.org>.

The Boéllmann-Gigout Interna-
tional Prize, organized by the Conser-
vatoire National de Région, has been
created by the City of Strasbourg. There
will be only one recipient of the prize;
neither a second prize nor a certificate
of merit wil] be awarded. The competi-
tion is open to all organists under age 50
on the (Lly of the competition. The cas-
sette tape elimination round consists of
a performance of the required piece.
first movement of Tiio Sonata, BWV
525, of Bach, and two improvisations by
the candidate on themes provided in
advance by the conservatory. The semi-
final and final rounds take place on May
25 at St-Pierrele-Jeune in Strasbourg.
The prize is 457347 EUR (30,000F).
Deadline for applications and tape
recording is March 31. For information:

h +33 (5)3 88 23 77 23; tax +33 (0)3 88
23 77 29; Conservatoire national de
région, 10 rue du Hohwald, F-67000
Strasbourg, France.

Naji Flakim will conduct a master-
class ‘April 3-6 at St. Trinité, Paris, in
honor of the 10th anniversary of the
death of Olivier Messiaen. In addition
to the masterclass sessions, there will be
visits to organs in Paris. For informa
tion: <www. mgmusic.coms.
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The National Catholic Youth
Choir will present its third season June
2 3-July 11 at St. John’s Abbey and Uni-
versity in Collegeville, Minnesota. The
choir’is open by audition to Catholic
students entering grades 10, 11, and 12,
and is under ﬁle direction ol Axel
Theimer. The schedule includes daily
rehearsals, concerts. liturgies. field trips,
Bible and religious stuﬁy, recreation.
and a midwestern tour. The deadline lor
applications is March 15. For inlorma
tion: Michelle Plombon, St. John's Uni-
versity, 320/363-2062; )
<mplombon@csbsju.edu>
<www. CatholicYouthChoir.org>.

The 8th International Xavier
Darasse Organ Competition takes

lace in Toulouse, France, July 5-6 and
%ctober 12-13. The competition is
open to all organists boim after Decem-
ber 31, 1968. The semi-finud takes place
July 5-6 and consists of a 25-30 minute
recital chosen from the one-hour pro-
»osed final concert. The final round,

ctober 12-13. is a one-hour public
concert before the full jury as part of the
Toulouse Organ Festival. First prize is
4.500 EUR, second 3,000 EUR, third
1,500 EUR, and fourth 750 EUR. Pre-
selection is by 25-30 minute recording;
deadline for applications and recordings
is March 31. For information: Les Arts
Renaissants. 24 rue Croix Baragnon, F-
31000 Tonlouse, France; ph/tax +33
(0)5 61 25 27 32;
<Les-Arts-Renaissants@wanadoo fr>.

The Dayton Bach Society's board
of trustees has announced the retire-
ment of founder and anistic director
Richard Benedum in July 2002, after
the close of the current season. The
board also announced its decision to
end the annual snbsciiption series of
choral concerts after this season. The
remaning assets of the Dayton Bach
Society will be held in wrust to fund per-
lormances ol early music through the
University ol Dayton Arts Series, begin-
ning with the 2002-2003 season. The
society’s 2001-2002 season continues
on February i7. "Best of Baroque,” and
on May 5, Haydn, Mass in B-flat, and
Mozat, Mass i C. Concerts ke place
al the Kettering Seventh-day Adventist
Cliurch. The Davton Bach gocietv was
founded in 1974. For inlormation:
937/256-BACH.

ES ———————————————— ]
Appointments

Peter J. Basch has been appointed
minister of music at St. Ann’s Church,
Hoboken, New \!ersey. A native of
Rochester, New York, Basch was edu-
cated at the Eastman School of Music,
L’Université de Montréal. and Conser-
vatoire de la Province de Québec. His
studies also included Gregorian chant al
Solesmes, France, and Byzantine chant
at Mount Athos, Greece. He was ballet
»ianist lor Frederic Franklin of the Bal-
et Russe de Monte Carlo, The Wash-
ington National Ballet Com Yany, Erika
Thimey Modern Dance Tf'leah'e, and
rehearsal pianist for Elizabeth Leese in
Montréal. Former editor of The Ameri-
can Orgum’st magazine, he served as
minister of music at St. Jolm the Evan-
elist in New York since 1980, Basch
1as been a Knight ol The Equestrian
Order of the Holy Sepulchre of Jeru
salem since 1997 and was upgraded in
2000 to Knight Commander,

Melanie Malinka has been appoint-
ed director of music for The Madeleine
Choir School at the Cathedral of the
Madeleine in Salt Lake City, Utah. Her
position was created this school year to
meet the growing needs of this co-edu-
cational Roman éatholic choir school. A
native ol Stuttgart, Germany, Mrs.
Malinka graduated in 2001, summacum
faude, from Westminster Choir College
ol Rider University, Princeton, New
Jersey, with a BMus in voice perfor
mance. A mezzo-soprano, she sang with
the Symphonic Choir and the Wesunin-
ster Choir under the direction ol Joseph
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Melanie Malinka

Flummerlelt while at Westminster. She
has performed in the opera productions
of &10 Spoleto Festival USA in 1999,
2000, and 2001. Her musical career
began at the age of six with the Chil-
dren’s Choir of the Staatsoper Stuttgart.
Prior to her present appointment, Mrs.
Malinka served lor three years as vocal
coach at Trinity Episcopal Church,
Princeton. New Jersey. In addition, she
has been the vocal coach tor the amnual
RSCM Adult Training Course hosted by
Trinity. Under the direction of Gregory
A. Glemn, director of The Madeleine
Choir School, she will teach voice to
children aswell asadult members of the
cathedral’s choir. provide music theory
instruction, han(ﬁe recruitment, and
implement an early childhood music
education alter school program.

Naomi Rowley has been appointed
principal organist at the First United
Methodist Chnrch in Appleton, Wis-
consin. [n addition, Dr, Rowley was
named music specialist for organ by the
Lawrence Arts Aca(lemy, a community
music school affiliated with Lawrence
University in Applelon. [n Seplemher
2001, she became director of the AGO’s
Committee on the New Organist, and
continues to be active as a workshop
clinician, having made presentations in
17 states.

John L. Shorney

The Hope Publishing Company of
Carol Sweam, Tllinois, celebrated 110
vears ol service by selecting Jehn L.
Shorney as the compamy’s eighth presi-
dent. He is a member of the Emrlh gen
eration of Shorueys, the lamily firm that
has published sacred music smce 1892,
John Shorney received his undergradu-
ate degree from Denison University in
Granville, Ohio, and his master's degree
from the University of Califernia in LLos
Angeles. He joined the familg/ business
as Creative Birector in 1992 and was
promoted to Vice President in 1996

Copyright and permissions manager,
Scott Shorney, and marketing director,
Stephen Shomey, were also hoth pro-
moted to the positions of vice president.
The year-end maiked the retirement of
feur long-time employees: Ruth Miller,
who completed 33 years ol service; Tom
Blum, the general manager, who joined

Hope in 1972 and the two senior

Shorneys, Bill and George, who totaled
80 years of service between them. The
changes became effective January 1.
2002.

Dale Tucker

Dale Tucker bas been appointed
Senior Coordinator of Music Ministries
tdirector of music and senior organist)
at First Wayne Street United Methodist
Church in Fort Wayne, Indiana, where
he will oversee the church music pro-

ram, including choirs for all ages,
ﬁan(lbells, and a concert series, and will
play the church’s 5 Grank von Beckerath
tracker organ. Mr. Tucker leaves his
bosition as organist at First United

lethodist Church of Coral Gables,
Florida, and previously served several
United Methodist churches in South
Florida. Ile is adso past dean of the Fort
Lauderdale AGO chapter. Mr. Tucker
will continue his work as music editor
for Wamer Bros. Publications, where he
has been organ music editor of the
(1. W. Gray Publications library for near-
ly 19 years. He will also continue to con-
certize throughou the United States
and Europe.

Andrew Unsworth

Andrew  Unsworth lLas been
appointed organist and assistant direc-
tor of music al The Cathedral of the
Madeleine, Salt Lake City, Utah. In his
new position at the cathedral and The
Madeleine Choir School, he will serve
as the principal organist for cathedral
services, organize the ammual Eccles
Organ Festival under the direction of
Gregory Glenn, and assist in the tram-
ing and preparation of choristers. In
1995 Unsworth graduated swnma cum
laude from Brig%am Young University
with a BMus in organ. studying with
Parley Balap ancl Douglas Bugl. He
earned a master’s degree and PhD from
Duke University, where he studied with
Peter Williams and Robert Parkins. Dr.
Unsworth was named a Fellow of the
American Organ Archive in 2001, Out-
standing l’el'lfl'|11ex' in Organ at the Col-
lege of Fine Arts of Brigham Young
University in 1995, and winner of the
Salt Lake City AGO chapter's organ
competition in 1993, The author of sev-
eral articles on organ performance and
teaching in 19th-century America,
Unsworth was a recitalist at the 2001
OHS convention.

Here & There

Michael Gailit

Michael Gailit is featurcd on a new
recording, Bach in St. Angustin: Toccat-
en, Préidludien, nund Choréile. Recorded
on the “Vienna Bach Organ,” built lor
St. Augustine Church, Vienna, by the
Reil Brothers of Heerde in 1985 (24
stops on two manuals and pedal), the
program includes Toccata and Fugue in
d. BWV 565; Prelucde and Fugue in D,
BWV 532 Taccata, Adagio aud Fugne
in C, BWV 564; Prelude and Fugue in a,
BWV 543; and 13 chorale settings from
the Orgelhiichlein. The CD is available
lor $12(plus slmip »ing); for information:
5)]1 (011-43-1)87 6§ 41: fax (011-43-

1877 68 414; e-mail:<Gailit@aol.coms>.

Hans MHielscher, organist [rom
Wiesbaden, Germany, played concerts
in Hong Kong in late January and is in
the United States this month: February
1. Shaion United Methodist Church,
Charlotte, North Carolina; 2/3, St.
Mary’s Cathedral, Memphis, Tennessee;
9/5, First United Methohist Church. Lit-
tle Rock, Arkansas; 2/7, National City
Christian Church, Washington. DC;
2/10. St. Mark’s Lutheran Church, St
Paul. Minnesota; 2/13, Presbyterian
Chireh, Pasadena, Califormia; 2716, Pacif-
i Union College. Angwin. California; and
2/17, Grace Cathedral, San Francisco,
California. For information:
<organist@interx.net>.

Brian Hirst is the author of fust a
Box of Whistles: Secrets of the Art of
Organ Pipe Making, published by Front
Rank Books. Lancashire, England. Born
in 1915, Hirst draws on a lifetime's
experience ol making pipes lor organ
builders Peter Conacher and FHenry
Willis. Concert organs. church orguns,
and cinema organs all feature in the
book. Available for $22 (plus $3
bostage) from The Organ Literature
L“ounﬁation, 781/848-1388; e-mail:
<orgaalitf nd@juno.coms.

Andrew Nethsingha is leatured on
a new recording, Popular Organ Music,
Volume Six. Recox'({éd on the “Father”
Willis organ at Truro Cathedral (1887),
the program includes works of Bach,
Boyce. Brahms. Whitlock, Elgar, Thal
ben-Ball, Willan, Howells, Karg-Elert,
Fauré, and Vierne. For information:
<www . priory.org.iks.

Emily Maxson Porter has been
named winner of the 2001-2002
Holtkamp-AGO Award in Organ Com-
position. The tenth biennial competi-
tion required a concert piece for organ
solo based upon a traditional American
melody. The award-winning composi-
tion, What Wondrons Love Is This, QO
My Soul?: Fantasia on Fowr American
Hiprans, will be performed at the bienni
al’AGO national convention in Philadel
phia, July 2-6, and published by Hin-
shaw Music.

Ms. Porter is organist at St. Philip’s
Lutheran Church in Fridley, Minneso-
ta. She has studied organ with Paul
Manz, Heinrich Fleischer, and Robert
Clasgow, and composition with Dom-
inick Argento, Paul Fetler, Jan Bender,
and Alex Lubet. Porter holds a BA from
Concordia University, St. Paul. Min
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nesota, an MFA from the University of
Minnesota, and an MS from the Univer-
sity of Wisconsin-Milwaukee, and has
done additional study at the University
of Michigan, Concordia Seminary, St.
Louis, ancl the University ol Minnesota.
From 1966-1970 she was insti-uctor and
assistanl professor of organ and theory
at Concordia College, St. Paul, and in
1975 was a visiting professor of theoy
and organ at Lyncﬁburg College in Vir-
inia. Her compositions have been
published by MorningStar, Concordia,
Augsburg-Fortress, Selah, and Calfaria.
The Toltkamp-AGO award was
established in 1983 and includes a
52.000 cash prize provided by the
[oltkamp Organ Company, publication
of the winning composition by Hinshaw
Music, and a performance at the AGO
national convention. Eighteen composi-
tions were entered m the 2001-2002
competition. The jndges were Samuel Ad-
ler, émce Neswicﬂ. and Chenry Rhodes.

The American premiere of High
Mass by Sven-David Sandstrom of
the Indiana University School of Music
took place on November 14 in Bloom-
ington, Indiana. The mass was per-
formed by the U Concert Orchestra
and Concert Choir with Joln Poole con-
ducting. The work was written in 1993
and was recorded live in a performance
in Stockholm, Sweden in 1594 witli Leif
Segerstam leading the Swedish Radio
Symiphony and Radio Choir, Sandstrom
came to Indiana University in 1999 after
teachiug composition for 10 years at the
Royal College of Music in Stockholm.

Composer David Evan Thomas has
written a solo organ piece for }ames
Biery eutitled Of Things Hoped For,
based on the Hebrews ?T:l verse. “Now
faith is the assurance of things hoped
for, the couviction ol things not seen.”
The two-movement work was conumis-
sioned by Marilyn Biely and was dedi-
cated to James in honor of a recent
birthclay. “lames Biery premiered the
work at the Cathedral 0Il St. Paul in St.
Paul, Minnesota, on May 20, 2001. A
new collection of organ preludes by
Thomas has been issued by Augsburg
Fortress entitled Early American Tunes
for Organ (11-11214). The tunes in the
collection are Middlebury, Resignation.
Appalachian  Carol, and Wondrous
Love. Born in Rochester. New York, in
1958. Thomas began bis lraining as a
trumpeler and received degrees {rom
Northwestern University, the Eastman
School of Music. and tlie University of
Minnesola, completing the PhD in
1996. His principal composition teach-
ers include Dominick Argento. Samuel
Adler, and Alan Stout. Thomas is the

recipientof an Award in Music from the
American Academny and Iustitute of
Arts and Letters, a McKnight Founda-
tiou fellowship, and fellowships from
the University of Minnesota and the
Eastman School of Music. In 1986. he
was the winner of the Modller-AGO

Award in Choral Composition, with his
Psalm VI, published by E.C. Schimer.
He is a resident of St. Paul, Minnesota

Gillian Weir

Gillian Weir is featured on a new
recording, Poulenc: Concerto for Organ,
on the Linnlabel (CKD 178). Recorded
on the Marcusson organ (1995) at St.
Augustine’s Chapel, Tonbridge School,
the program incfudes the Poutenc Con-
certo, The Concertine for Organ,
Strings and Percussion by Pierre Petit,
and Toccata Festiva by Samuel Barber,
played by the English Chamber Orches-
tra, David Iill and Raymond Leppard,
conductors. For information:
<www linnrecordscoms.

On November 10, 2001, The Parish
Church of St. Luke, Evanston, [linois
hosted its third Hymn-a-thon, at which
members of the Choir of Men and Boys,
the Ciils Choir and Schola, and the St.
Luke’s Singers sang thhough the entire
Hymnat 15«32. Previous Elymn-a-thons

took ‘)Iace in 1991 and 1996. Prior to-

the day, enterprising choiisters from
age 9 to 70+ collected pledées—pe E
hynm from friends, family members and
supporters. There were more than 80
singers who stayed the course over the
eight-hour event. Only the first stanza of
each hymn was sung unless additional
stanzas were purchased by interested
persons. Descants and special choir
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Hymn-a-thon at St. Luke’s, Evanston

arrangements were also available and
could he designated in honor or memo-
1y of loved ones. All h)/mns were accom-
panied on the church’srecently restored
&922 E. M. Skinner organ by organist/
choirmaster Richard Webster zm(gelssis-
lant organist Eric Budzynski. During
the hourly breaks, they played organ
pieces that had been purchased by indi-
viduals (e.g., Wider 7Loccata Bach Toe
cata and Fugue in D Minor, and Stars
and Stripes Forever). The day included
aSt. Luke's Favorite Hynmn” contest. in
which anyone could vole for his/her
favorite hymm, at 81 per vote. As the
finale to Hymm-a-thon 2001. the win-
ning hynm *1 bind unto myself todafr"
(St. Patrick’s Breastplate) was sung by
evervone. The day's ¥estivities then con-
tinued with a gala dinner at which ses
eral musical acts were auctioned of fand
serlormed. The entire event raised over
515.000 towards the choirs’ tours of
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England in 2003 and 2004, and was fea-
tured in the Chicago Tribune Novem-
ber 13 edition, as well as in the Novem-
ber 2001 issue of Episcopal Life.

Greenwood Press has announced
the release of the book. Emunn Lou
Diemer: A Biobibiiogrﬂph{. by Ellen
Grolman Schlegel. The book includes a
brief biography and enumerates the com-
poser’s many works and perfornmaces in
a section clivided by style and instrument,
along with a complete discography and
bibliography, and is thoroughly cross-ref-
evenced; 304 pp., $85; 203/226-3571;
<www.greenwood.com>.

The Cathedral Singers and
Chamber Orchestra, directed by
Richard Proulx, are featured on a new
recording. Rediscovered Masterpieces,
on the GIA label (CD515). The pro-
gram includes works of Eybler, Mozait,
Diabelli, Salieri, Schubeit, Bruckner,
Schnabel, Humperdinck. and Gruber.
For inlormation: 800vGIA-1358.

Paraclete Press has announced the
release of Learning About Cregoriun
Chant (S 843), a C1) recording sung by
the Mouks of Solesmes Abbey, directed
by Dom Jean Claire. The text, by Dom
Dantiel Saulier, is read by Sarah Moule.
The program includes the history of
Gregorian chant. musical forms, ordi-
nary of the mass, divine office, and con-
cluding hymu. For information: 508/25 5
4685; <www.paraclete-press.coms.

Hinssler Classic is releasing the
Edition Bachakaclemie vecordings of the
complete works of Bach in repackaged
box sets at lower prices. Each set focus-
es on a single aspect of the composer’s
works: secular cantatas, organ works,
chamber music, etc. The complete
church cantatas are available in hlree
boxed sets of 20 CDs each. Hinssler has
also issued the book, Johann Sebastian
Bach: His life in pictures and docu-
ments, by Hans Cowad Fischer, 191
pp. $2598, to complement the record
ings. For information: 800/367-9059;
<collegiumusa.com>.

Bivenreiter-Verlag has announced
the release of The Organ Weddin
Album: Easy Organ Music for Crrmc%
Occasions, edited by Maitin Bartsch
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== Vienna Vocal Consort

“The Viennese answer to the
Tallis Scholars.” (Kurier, Vienna)

organ Clive Driskill-Smith
“Outstandingly gifted.”

multi-percussionist [

Joseph Gramley

” A Heifetz of the immarimba.”
(The Plain Dealer, Cleveland)

Mazaika

violin & accordion
classical, light-hearted, or both

“Spectacular, superb, fantastic.”
(American Record Guide)

New Artists
for 2002-2003

our 35th season

!

Ieuan Jones harp
“Pure Wizardry.” (The Philippine Star)

PHILLIP TRUCKENBRO
_CONCERT ARTIST.._

email@concertartists.com

www.concertartists.com

www.towerhill-recordings.com

Gough Duo violin & organ

(David Hill) 5%

organ Johannes Unger
St. Albans Int. Organ
Competition 2001

Yankele quintet

klezmer with a dose of
French panache

Liber unsualis

medieval/renaissance vocal
“Deeply moving.” (The Boston Globe)
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(BA 8200). The collection contains both
festive and meditative organ composi-
tions. popular vocal and instrumental
works arranged for organ, and is
designed for part-time organists with
smaller-scale mstruments to ple\y. For
information; <wwav.baerenreiter.com>.

John-Paul Buzard Pipe ®rgan
Builders of Champaign, iﬁinois have
announced the upcoming expansion of
their manulacturing facility. Located in
an historic turn of the century down-
town hotel. the Buzard Company will
fully utilize its 25,000 square foot Duild
ing by renovating the top two floors and
basement. Renovations will iuclude a
freight elevator and stairwell, two voic-
ing studios, and complete workshops for
their growing service department.
Expansion to the upper floors will cre-
ate additional space in the windchest
shop for constructiou of sliderand elec-
tric chests. Renovations began in Janu-
ary and are expected to be completedin
August 2002. For information:
217/352-1955;

(‘.\’\\'\\HB[IZZII'(lOI'g'(lHS,COI11>‘

Debsen Pipe @®rgan Builders,
Ltd. has released the szlll 2001 edition
of The Organbuilder. The newsletter
includes a message [rom Lynn Dobson
describing the firm’s two current huge
projects, Philadelphia’s Verizon IHall
and the Cathedral of Our Lady of the
Angels in Los Angeles; a protile of Jon
t. Thieszen, technical designer; works
in progress, and a featured instrument
at United Lutheran Church in Red
Wing, Minnesota; and news items on
many of the company’s installations.
For information: 712/464-S065;
<www.dobsonorgan.coms.

The Reuter Organ Company has
released the Fall 2001 edition of its
Renter Clarion. The newsletter includes
complete information on the company’s
new corporate headquarters and factory
in Lawrence, along with news of recent
installations, the results of the First
Annual Augustana Arts/Reuter Under-

raduate Organ Competilion, and pro-
iles of newly-appointed vice president
William Klimas and of long-time key-
board maker Gilbest Stone, who cele-
brates his 50th amniversary with Reuter
this year. The lirst majorinstrument to
leave the new factoiy is the three-man-
ual, 63-rank organ tor Trinity United
Methodist Church in Wilmette. Illinois
{featured on the cover of the January
issue of THE DIArASON). For informa-
tion: 785/843-2622;
<wwaw.renterorgan.coms.

Phyllis Stringham

Delbert Disselhorst

Charles Boyd Tompkins

Pamela Decker

The new Lively-Fulcher organ at St.
Olaf Catholic Church, Minneapolis,
Minnesota, features control systems by
Selid State Legic. SSL is proud to
have been selected to be part of this
project. Products used in this mstru-
ment are “MultiSystem” for relay func-
tions and a 16-level multi-level capture
action with programmable crescendo.
For more information on Solid State
Logic: <wwavsslorgans.coni/>

Nunc Dimittis

Lorene S. Banta (Mrs. Comelius
Gordon S. Banta) died on November
22, 2001 in Winter Park. Flotida. Born
on May 18, 1914. Dr. Banta and her
husband moved to Winter Park in 1978
from Massachusetts when they retired
from teaching at Phillips Academy in
Andover. In addition to degrees in
music, Banta received the PhD in clas-
sical literature from the University of
Michigan, and held several church posi-
tions in the Boston area as well as in
Orlando. Dr. Banta was associate pro-
fessor at Queen’s College, North Caroli-
na, until she left to be married in 1948
in Washington Cathedral. She and her
husband then moved to Phillips Andover
where they taught for 30 yewrs. A mem-
ber of the AGO, Dr. Banta sewved for
many years on the stalf of The American
Organist magazine. A memorial seivice
was held on December 13 at the First
Congregational Church of Winter Park.

Paul Hume, longtime music critic
for the Washington Post, died on
November 26 in a Baltimore nursing
home at the age of 85, Hume will always
be remembered as drawing the famous
rebuke from President Harry S. Tru-
man when he panned a voice recital
given by Truman’s daughter Margarel
on December 5, 1950. Paul Chandler
Hume was born in Chicago. He studied
piano for seven years, organ fer lour
years, and voice for seven years. and
graduated from The University of Chi-
cago with a major in English. [n 1946 he
jometd the staff’ of radio station WINX
and in 1947 became the Post's music
ciitic. He retired iu 1982 In addition to
his career at the Post, Hume taught
music history at Georgetown University
from 1950 to 1977 and was visiting pro-
fessor at Yale University from 1975 to
1983. His books include a 1977 biogra-
hy of Verdi and a 1956 study of
%}atholic church music. In the early
1950s Hume was the b:ritone soloist at
Washington National Cathedral, where
he also gave organ recitals. For 25 years
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Wilma Jense

Shelly Moorman-
Stahlman

John Ditto

he was director of the Georgetown Uni-
versity Glee Club.

Fteinz Lohmann died on March 11,
2001 in Berlin, Germany, at the age of
66. Organist at Berlin’s Heilsbronnen
Church from 1971 until several years
ago. when Parkinson's disease prevent-
ed him from playing, he was also a com-
poser. teacher, an% author of articles
and books. Lohmann made 38 record-
ings, notably of music by Max Reger.
His editions of the organ works of Bach,
Walther and Zachow are published by
Breitkopf & Hirtel.

Carillon News
by Brian Swager

Jeremy Chesman

Chesman appointed

Jevemy Chesman has been appointed
University Carillonneur and Instuictor
of Music at Southwest Missouri State
University in Springfield, Missouri. He
will (leve{op and direct a curillon pro-
gram and teach music theory. Addition-
ally, he will serve as stalf accompanist.

The carillon, installed in August, is a
48-bell instrument cast by the Royal
Eijsbouts Foundry in Asten, The
Netherlands. The bourdon, a C3,
weighs 4850 pounds. The instrument is
clwomatic lor four octaves, excluding
the lowest C-sha:p.

Mr. Chesman ’H}]()I(IS Bachelor's and
Master’s degrees from the University of
Michigan, in organ and carillon, respec-
tively. He is currently studying at the
Royal Carillon School in Mecheﬁan, Bel-
gium, on a fellowship from the Belgian
American Educational Foundation. His
primary carillon teachers include Margo
i—lalsted, Todd Fair, and Eddy Marién.

Carla Edwards

218 Endfield Circle Waukesha,WI 53186
Phone/Fax: (262) 542-7197 E-mail: pstringh@carrolli.cc.edu

Carillon study at the Lemmens
Institute, Leuven, Belgium

Tbe Lemmens Institute opened in
Mechelen, Belgium, in 1879, tounded
by Flemish organist and composer Jaak

ikolaas Lemmens (1823-1881). Lem-
mens is remembered by organists for
his wvevolutionary pedal technique
which, through his students Guilmant
and Widor, had a significant impact on
French romantic organ music. His
method book, Ecole d’ergue hasée sur le
plain-chant romain, emphasized the
importance of pedal technique as well
as manual teclnique and was adopted
by the Paris Conservatory among oth-
ers. Lemmens lounded the Institute as
a school of church music. basing the
curriculum on the study of Gregorian
chant and the organ.

The Lemmens Institute moved to the
famous university town of L.euven (Lou-
vain} and has developed into a roader
school of music offering training in all
mnsical disciplines: all instruments,
voice, theory, music education, music
therapy, jazz, and theater. Carillon
study is z\!so possible at the Institute,
and because of its status as a depart-
ment of the “Hogeschool voor Weten-
schap en Kunst™ it offers a Master’s
Degree in Carillon.

F%ach student’s  curriculum s
designed individually and includes a
broad range of related disciplines. The
aim of the course of study at the Justi-
tute is the lotal development of the
musician as opposed to tocusing solely
on an instrument. Carillon students can
also study another instrument such as
organ.

he carillon curriculvnn consists of:

* Bachelor’s Degree (3 years). cours-
es in harmony, music theory, history,
analysis, carillon playing. etc.

* Master’s Degree (2 years); improvi-
sation, arranging, campanology‘ etc.

Post-graduate courses are available.

The carillon department has a live]
exchange program with the Netherlands
Carillon School in Amerstoort.

Partners of the Lemmens Instittite in
the Erasmus Program for carillon are
the Academy of the Aits, Utrecht, The
Netherlands, and the Academy of
Musie, Gdansk, Poland. This program
offers the student the opportunity ol
specialized study in any of the three
academies. For example, a student
could spend a term studying baroque
performance practice on carillon with

emard Winsemius in Amersfoort or
leaming_about arranging music for car-
illon and brass ensembles from Carl Van
Eyndhoven.

General information:
Lemmensinstituut
[Herestraat 53

3000 Lenven

Belgium

Tel :+32/ 16 23 3967
Fax: +32/16 22 24 77
www.lemmens.be

Intormation about carillon studies:
Carl Van Eyndhoven

Tel +32 476 337 330

e-mail: carl.v.e@glo.be

Carillon composition competition
2002 is the 400th anniversary eof the
formation of the Dutch East India Trad-
ing Com}mny, or VOC (from the Dutch,
Verenigde Oostindische Compagnie).
Chartered on 20 March 1602, the VOC
monopolized trade with the East Indies.
[t was a coalition of a number of small,

ortanmaslershoes.com
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i

whole aid hatt axes
Fast Delivery
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independent trading com})anies, all
operating out of The Nether[ands. Dur-
ing its 200-year history, the VOC
became the largest company ol its kind.
trading spices like nutimeg, cloves, ein-
namon, and pepper, and other con-
sumer products %i e tea, silk, and Chi-
nese porcelain. 1ts factories and trade
centers were world famous: Desjima in
Japan. Mokha in Yemen, Surat in Persia,
and Batavia. the company’s headquar
ters on Java. The new company was
given extensive |.]}owers by the govern-
ment of The Netherlands, including the
rights to enter into treaties, to maintain
milituy forces. and to produce coinage,
as well as powers of government and
justice. By t&le second halfl of the seven-
teenth centuy, the VOC had estab-
lished Cape Town, South Africa, as an
important place for rep]enishin% its
ships with essentials such as water, [resh
fruit and vegetables.

To celebrate this momentous event
many activities are p]mmed in the six
Dutch cities that make up the former
VOC: Amsterdam, Middelburg, Rotter

dam, Delft, Hoorn, and Enkhuizen. In
addition to a week of carillon recitals
given by the carillonneurs of these
cities, the organization The Carillon Of
Hoom has organize(l acarillon composi-
tion competition.

Songs Irom that era were selected by
a musicologist. and they will lomm the
basis for each composition. Included are
songs such as “Sailor's Farewell,” “A
Veritable and Pitiful Tale.” and “A
Vagabond Song.” A complete set of
these works \wlg‘ sent on reguest.

The prize winner will receive 4000
Dutch guilders. The composition will be
the required piece for the performance
competition to be held in Enkhuizen,
The Netherlands, on 22 July 2002
Along with the winning composition,
five or six of the best remaining works
will be published and wmay also be
played during the carillon week.

Competition rules and information

1. The keyboards of both Iloorn and
Enkhuizen are: G, B-flat, C, D. chro-
matic to 125 (52 notes).

2. A composer may submit multiple
works but only one will be awardea a
prize.

3. The work should be based on one
of the VOC songs without necessarily
followinz them note-for-note.

4. A list of songs is available from:
Frits Revnaert, fuiderlmven(lijk 40,
1601 JC Enkhuizen. The Netherlands;
phone: 0228 337816;
<frits.reynaert@wxsnl>

5. Duration of the piece shonld bhe
between six and nine minutes.

6. Form and style is lelt Lo the com-
poser.

7. The composition should be
playable o1 meantone instruments.

S. The jury consists of Peter Bremer,
chairman Wim Franken, Geert Bierling,
Carl van Eijndhoven, and Mathieu
Dijker. Frits Reynaert is the non-voting
secretary.

9. The jwy will judge for originality,
musicality and suitability for canillon.

10. The jury has the right to award no
prize as well as splitting the prize.

L1. To ensure impurtiality, no icdlenti-

fying marks may be placed on the score.

12. The identity of the winner will
only be made known at the end of the
competition.

13. Composers should send in six
good clean readable copies (no originals
please). Deadline is 1 April 2002 to Frits
Reynaeit. In a separate letter the com-
poser should give their name and
address, the tide of the piece, and a
short curriculuim vitae.

J4. The winner agrees to all of the
rules of the competition which inchide
publication of the winning piece.

15. The winner will be notified on 1
May.

Send items for “Carillon News” to Dr.
Brian Swager, c/o THFE Diarasex, 380 E.
Nortluvest Hwy., Suite 200, Des Plaines.
IL 60016-2282. For information on the
Guild of Carillonnenrs in North Ameri-
ca. write to: GCNA. 37 Noel Dr.,
Williamsville, NY 14221
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Music for Voices
and Organ

by James McCray

The sustainer: incidental music

Whep it appears that | am moved more by

the music than by the words which it

accompanies, | confess Lhal 1 am guilty of
a gl'alve s,

St. Augustine

Confessions

Services olten have the sense of being
constructed by diverse members of a
committee! They take on the image of a
stew made with whatever was left over in
the kitchen, a little of this, a little of that,
The feeling of completeness is sacrificed
in order lo accommodate the myriad of
divergent interests in the congregation.
In short, gestalt is gone! The concept that
an hour ol worship as a service should be
as tightly constructed and executed as a
TV s%lowseems to have been abandoned.
Comnected liturgy is gone and people
have only a partial experience.

Concerts of quality music are being
abandoned these days primarily because
people are not truly trained in listening,
For example, students who have to learn
certain data usually put on some kind of
music while studying, What happens?
They are telling their brain to net Ilisten
to the music because the primary point
ol the exercise is to leamn the data, not
carelully listen to the music. So, they
develop a strong sense of blocking out
the music. This can be seen in so many
ditferent areas of our life: the mall, the

rocery store, and restaurants. \We are
Eoml)ar(led: by music and elfectively
learn to block it out. This carries over
into church services where congregations
have trouble trying to stay focused for an
entire hour. Noetically, they drift, and
this particularly happens in services that
hounce from one thing to the next with-
out any linkage.

The flow of Ihe service can be
enhanced and guided with carefully cho-

sen music that connects parts together to
make a more complete whole {gestalt).
Services which are simply a collection ef
events put together as a quodlibet really
do not move the congregation steadily to
a higher level. It is more like whiplash!
The ebb and flow of a service that is
totally designed to gently glide forward
can be a powerful force. aving a uni-
fied theme, tx which each part of the ser-
vice helps the congregation to stay
focused, will elevate their mental and
emotional responses. Music can do that;
it can connect.

Although culled “incidental” music,
these items such as introit, prayer
response, benediction, etc., are not trul
incidental; they are magnifiers \vhicrl
sustain moments. Chosen properly (text,
mood, key, etc.) they can help a congre-
galion to stay “in” the service, not “in-
and-out-of” a service.

Carefully structuring the music of the
service to sustain thought, theme, and
emotional responses w‘iﬁ make the wor-
ship hour more meaningful; it will be a
true hour of worship rather than dis-
jointed sound-bites. Just as in radio,
dead air loses listeners. llaving events so
coordinated that they move calmly but
quickly in succession will help the con-
gregation to attain higher levels of
understanding and spiritual coalescence.

The reviews this month leature vari-
ous items that may help to bring unity to
the service.

The Forman Benedictien, Danicl
Pinkham. SATB and optional organ
or piano, ECS Publishing Co., 5%57,
no !I)rice given (E). i

This three-page setting of the Charles
Forman text uses block chords that are
not dissonant yet are surprising in their
harmonic progressions. The organ pri-
marily doubles the choral parts. The
piece closes with a gentie Amen.

An Irish Blessing, James Moore.
SATB unaccompanicd, GIA Publica-
tions, G-5148, $1.00 (E).

The familiar text (“May the road
rise . . . ”) is set with homophonic

by Nicholas Plumley and Austin Niland

to OHS members, $25.95 to others

visit www.chscataleg.org

Shipping $2.50 for entlre order In b, S.
Shipping outslde U, S: $2.50 + post-
age charged toyourVisa or MasterCard;
specify airnali or surface

From the OHS Catalog & oHscaTA10G.Com :
A History of the Organs £
in St. Paul's Cathedral |

Beginning with the “Father” Smith organ of 1694, the organs &
in the famous London cathedral are traced to the current | &
Mander organ of 225 ranks which comprises most of its pre-
decessors by Smith and Willis, prrmarily. Also covered are
other organs in the Cathedral and even some information
about the previous cathedral building, destcoyed in the Lon-
don fire of 1666. 221 pages softbound Book 9428 $36.98

by Karl-Heinz Gottert and Eckhard Isenberg

This beautiful book presents pictures of about 100 organs, with
90 pictures in full color and many stoplists Both historic and
modem organs are covered, including France, Austria, Switzer-
land. 1taly, Spain, The Netherlands, Belgium, £England, Czech Re-
public. Poland, and Latvia. Though the te:xt is entirely in Ger-
man with no translation, the pictures and stoplists are accessi-
bie to everyone! Readers of German will find a personal account
of the author’s process of visitingand learning about these or-
gans, with histories and commentary. 275 pages, hardbound
Book 1475 $22.95 to OHS members, $25.95 to others

Also available: Orgelfthrer Deutschland Similar to the

book described above and by the same authors, this handsome coltection
of pictures and information on organs in Germany is now in its third and updated edition,
and available for the first time from OHS. The text is entirely in Gennan with no transla-
tions; the pictures and stoplists are accessible to everyone! hardbound Book 1347 $22.95

vew: AN Appleton Anthology

Devoted to the task of documenting seven exquisite organs built
1812-1843 by Bostonian Thomas.Appleton and located South Carolina to
Maine, organist Lois Regestein draws praise for her indefatigable effort
that has yielded stellar results. The CD booklet includes notes and photos
of each organ. notes on the vastarray of repertoire, and historical notes by
Appleton’s greatest biographer, Barbara Owen. Ravea OAR-600 $14.98
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Order 24 Hours Datly
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chords that have repeated notes so that
the harmony unfolds slowly throughout
each phrase. Limited ranges zmdg nar-
row skips add to the easy quality of this
setting.

Four Benedictions, Randy Edwards.
SATB unaccompanicd, Beckenlhorst
Press, Inc., BP1627, $1.40 (E).

These short benedictions contrast in
style and mood. The gentle first one
uses a soprano soloist above the homo-
phonic choir; the second one is a joylul
Elemce. The last two are one-page
choidal statements with warm har-
monies.

A Gaelic Blessing, John Lcavitt.
SATB and piano, Concordlia Publish-
ing House, 98-3595, $1.25 (E).

Using the traditional “Deep Peace”
text, the choral music quietlly glides
above an unassuming keyboard part
often based in thirds and aipeggios.
There is a calm, sustained Amen.

A Cappella 101 {Holy Week), Randy
Edwards. SATB unaccompanied,
Beckenhorst Press, CS4, $1.95 (E).

The collection contains 13 choral
etudes with the majority for Good Fri-
day or a Tenebrae service. All are one or
lwo pages long. “Hosanna” and ““Christ
Is l&isen Today” contain additional
instrumental music for brass quartet,
percussion and/or handbells. Pragmatic
music.

Christians, We Have Met to Worship,
B. Wayne Bisbee. SATB, han(lbclﬁ,
and percussion, Santa Barbara Music
Publishing, SBMP 260 (M).

The work begins with handbells and
the choir \vhi:»t?ing the familiar “Holy
Manna” theme which dominates the set-
ting. There are two stanzas. Most of the
choral paits are in unison or hvo parts.
An interesting Introit for a service.

Choral Offertories (Propers 19-24),
Philip Gehiing. SATB  and organ,
Concordia Publishing Touse, 98-
3585, $1.75 (E).

There are six settings, but only one
uses organ. They are designed to accom-
modate the Revised Common Lec-
tionary and contain explanations of the
times of the year for whicli they are
appropuiate. Each setting is 2-3 pages
with a mixture of textures.

Blessing, Katie Moran Bart. Unison,
riano, and optional guitar, Neil Kjos
fusic Co., #6305, $1.30 (E).

This setting also is available in SSA,
SAB, and SATB versions. The guitar part
consists ol chord symbols written above
the piano music which has busy, f!owing
sixteenth-notes in the left hand and dou-
bles the melody in the right hand.

Two Benedictions, Carol Latimer.
SATB unaccompanicd, Abingdon
Press (Theodore Presser Co.),
070058, $1.00 (E).

Titles are “A Blessing” and "Our Trib-
ute.” The music is on two staves, chordal,
and ve'?' simple. The first piece has an
optional piano part. Very simple music.
Three Processionals for Four Bells
and Voices, Richard Proulx. Two-
yarl voices, asscmbl_y, and hand-
hells, GLA Publications, G-4982,
$1.30 (E).

The back cover contains the assem-
bly's part, lor duplication. The titles are
“Processional Psalm,” “Clwistmas Pro-
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AND COMPANY
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cessional,” and “Pentecost Processional.”
There are verses for the choir and simple
repetitive material for the assembly. The
music is often without meter in a chant
style. Attractive, useful misic; recom-
mended.

Book Reviews

Der angehende praktische Organist:
Jobann Christian Kittel. Breitkopf
& Hirtel facsimile rveprint 1996 of
original editions 1801, 1803 and
1808.

This reprint brings together the three
parts of the original print under one
cover. Kittel, one of the last pupils of
1[ohann Sebastian Bach, is here primari-
y concerned with olfering practical
fstructions and advice to the church
organist on the art of improvising
chorale preludes. In the preface to Part
I he stresses that Lhe cemments append-
ed to the examples are intended to clar-
ify what the beginner would not under-
stand without explanation, as well as to
draw attention to points whiclt could be
overlooked. The instruction methods
are based on Bacl's, and have been
used ler over filty years. Part [ is devot-
ed to short settings which would serve
as_introductions for the congregation,
with numerous hints on how to produce
these to satisly requirements snch as
being in keeping with the character of
the Eymns, heing neither too short nor
teo long, and with a good harmonic
accompaniment to the mclody. Oue
learns Low to interpolate short llourvisle
es between simple hanmonizations. As
the hook progresses. lugal techniques
are infroduced. as are different ways to
harmonize a melody and cadence, with
comments such as “harmonically rich,”
“poor in harmonic change.” A set of six
variations on QO Hanpt voll Blut und
Wunden whicl contains all the points
raised is followed by two Nachspicle
(postludes) lor full organ to conclude
tize first part.

In Part II there are short examples of
various possibilities ol harmonizing a
chorale, lbut a basic knowledge of thor-
oughbass is expected befere one staits
to work through them. Kittel then
moves on to discuss in great detail mod-
ulations from and to various degrees.
embracing chromatic, tied and natural
progressions. The examples in this part
use the German soprano clef rather
than the treble clef, making them hard-
er toread Also discussed is how to viuy
the hannonization for different verses
of the same hymn. Writing in two and
three parts is also developed. Complete
preludes are olfered as examples, in
addition to specimens which are lelt
incomplete. to which the student is
expected to apply his skills.

Part 111 continues and reinlerces in
greater detail what has been discussed
in the previous sections, including more
fugal work, how to utilize diflerent
rhythms, more complex harmonic
analysis and includes several larger scale
rreludes, the salient points of which are
}'illly discussed, The book finishes with
the reminder of the purpose of all play-
ing and singing in the (}un‘cllz Comfort
and edily one another! (1. Thessalonians:
5=112)

This facsimile edition concludes with
some helplul notes (rom Gerhard Bal,
including biographical details and a dis-
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cussion of the organ of the Predi-
gerkirche in Evfurt at which Kittel
presided from 1762 to his death in 1809.
A Dbrief chapter on Kittel’s instruction
methods offers invaluable information
on pedalling methods including use of
toe and heel, and ornamentation. There
is a biief appreciation of the importance
of the three books and their relevance
today, and a short bibliography.
However, to get the most out of this
excellent work a detailed knowledge of
German is essential, especially an ability
to read Gothic script. In Parts 1 and [11
the treble and bass clefs are used. mak
ing the examples easily readable; many
of the pieces make very attractive volun-
taries and to the best of my knowledge
are not readily available elsewhere.
Although aimed at “younger or inexp eri-
enced” organists, a hig%) starrcbud of
pedal technique is demanded in many
pieces. This volume is most likely to
appeal to specialist researchers in’ the
post-Bach dlevelopment of German key-
oard music, but Breitkopf & Iirtel
are to be highly praised for making this
important work available.
—Julm Coflins
West Sussex, England

J. S. Back’s Creat Eighteen Chor-
ales, by Bussell Stinson. New York:
Oxford University Press, 2001. ix +
171 pages. $25.00.

Russell Stinson begins this compre-
hensive and overdue study—the first in
any language—Dby i(lentifying1 the Great
Eighteen (G18) as "undeniably among
Bach's most celebrated works for the
orgam” (vii), a judgment anticipated b
Albert Schweitzer who earlier (1905)
described the collection’s contents as
“masterpieces.” Bach L{‘)\re vared this
manuscript collection (BWV 651-668)
in Leipzig in the 1740s; most of the
music consisted of revisions—some fun-
damental, others only in details—of
preludes composed in his period at

}:[l‘t’lI"1|‘1I\'lllllx11it lu:_\ i
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Weimar (1708-1717). now probably
intended for publication. The general
title of the collection was not Bach’s, but
was a more popular designation
assigned to it by others in later years. In
general, GI8 consists of large-scale
chorale fantasias in which the entiies of
the chorale lines are separated by rests.
Separate settings of the same chorale
are often grouped together, an arrange-
ment that immediately reveals the
diversity of Bacl’s creative abilities.
The discourse unfolds in five chap-
ters. In the first chapter, “Composition-
al Models and Musical Style,” this most
diverse collection of pieces that Bach
ever wrote is considered from the point
of view of their elaboration and devel-
opment of pre-existing forms to the
highest level, including new hybrid
designs. Proceeding from the identifica
tion of the “chorale” as a congregational
hynn of the Lutheran church, five dis-
tinct chorale types are treated in detail:
chorale motet, chorale partita, orna-
mental chorale, cantus firmus chorale,
and chorale trio. A synoptic table links
the titles of the works, their chorale
types, other models (chiefly [talian, with
Vivaldi’s influences), and their proposed
compositional dates. Buch's achieve-
ment in GI8, according to Stinson, is
the astonishing variety he achieved
within the conﬁ%Ies of the chosen com-
positional form, the chorale setting.
Chapter 2. “The Genesis of the Col-
lection,” begins with & consideration of
the autograph manuscript and how
Bach's compositional emendations
evolved through three separate manu-
scripts from various stages in his lile.
Dating of the compositions depends to a
f;reat extent on ti}e analysis of Bacl's
andwriting and on the copies by ]. C.
Altnikol. a pupil of Bach in Leipzig,
1744-1748. lI‘he vemainder of the chap-
ter deals with the compositional
rocess, including the amount of time
Letween entries. the nature of Bach's
revisions, and the relevant evidence.
Stinson observes that a distinguishing
feature of Bacli's practice was to length-
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en and embellish rather Ihan to simpli-
fy, a characteristic illustrated in several
specific works. This quest for pexfection
was the composer’s nltimate goal. and for
this reason it can be argued that the col-
lection was never properly completed.
Chapter 3, “Significance,” looks at
G 18 from the point of view of lunction,
purpose, and structure in both liturgical
and organological contexts, its place in
Bacl’s artistic development. and his c:ti-
teria for the Gual order of the collection.
The term “Great”—it first appeared in
Mendelssohn’s collected edition in
1846—refers to both the size of the col-

lection and the quality of the music. The -

structure of G18 can’be compared with
Claviertibung 11 and their shared
affinities in liturgical design, cydic ¢har-
acter, and multiple amangements of the
same chorale, but at the saime time not-
ing dilferences in the chorale types
used. A concluding table identifies hym-
nological or musical relationships be-
tween most of tlre works without imply-
ing a unified whole: again, this suggests
an incomplete work in progress.

Chapter 4, “The Music and Its Per-
formance,” considers the individual
works in the order ol their appearance
in the autograph manuscript. The title
of each work is accompanied by its
heading as it appears in Bach's auto-
?raph copy, thus a(l(lin%‘an element of
historical authenticity. The descriptive
and analytical commentary concentrates
on each piece from the point of view of
perfornmnce prﬂctice: registration,
ornamentation, tempo, and related
issues. The treatment of musical fea-
tures is \vide—runging, covering such
matters as lormal structure, unity,
melodic treatment of the hymn tune,
manual and pedal figuration, signifi-
cance of the chosen compositional mod-
els, and general expressive and aesthet-
ic aspects. Individual works receive such
descriptive accolades as “one of Bach’s
most famous organ performances” (“An
Wasser{liissen %’!abylon]' BWY 653),
“one of tlie most beloved” (“Schmiicke
dich, o liebe Seele,” BWV 654); “one of
the most po)’pular" ("O Lamm Gottes,
unschuldig.”” BWV 656; and “Nun
komm, der Heiden Heiland,” 639); “one
of the most beautiful” (Harvey Grace on
“Nun kommn, der Heiden Heiland,”
BWYV 639); and “especiully beloved”
("Allein Gott in der Hoh sei Elw,”” B\WV
662).

Chapter 5. “Reception History,”
examines the reactions of critics, musi-
cians. and audiences in Western music
from Bacli's time to the present. [n the
eightéenth century these included
Bach's students and others of the “Bach
circle” who contributed to the dissemi
nation of the works throughout Ger-
many. In the nineteenth centwry the
names of Felix Mendelssohn. Robert
Schumann, and Johames Brahms are
most prominent, along with the tran-
scribers Ferruccio Busoni and Max
Reger. The contributions of such twen-
tiethcentury arrangers as Arnold
Schoenberg  (orchestra),  Wilhelm
Kempfl" (piano). Leopold Stokowski
(orchestras, and  Ralph  Vaughan
Williams (cello and strings) are dis-
cussed in some detail. In France, in par-
ticular, César Franck. Alexandre Guil-
mant, Charles Marie Widor, and Marcel
Dupré furthered the appreciation of
Bach)’s works through their own Bach-
inspired compositions, edited arvange-
ments, teuc}]in . and performance.
Remarking on tEe abun(lance of tram-
seriptions of G18 in the twentieth cen-
tury, Stinson concludes: “These works
owe their unprecedented renown today
of course to the transcendent, enduring
bower ol the music itself. . . . Who
l:nows what the new millennium will
bring?” (p. 132).

The many merits of this book include
logical and effective organization,

FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild

of Cariltonneurs

in North America

37 Noel Onve
Wiklaniswile, NY 14221

attention to detail, completeness of
treatment, and an extensive bibliogra-
phy of 230 titles. Accordingly. it can be
recommended to various levels of Bach
enthusiasts:
* Players, for the insights it provides
into pesformance practice;
¢ Listeners, for the understanding it
provides into their appreciation of
recorded performances; and
* Scholars, for the clarification it pro-
vides into musicological and historical
aspects of the collection.
—James B. Hartinan
The University of Manitoba
Winnipeg, MB, Canadla

Daniel Gottlob Tiirk, On the Role of
the Organisst in Worship [Von den
wichtigsten Pflichten eines Organis-
ten] (I1787). Trans. & Ed. Margot
Ann Greelimb Woolard. Lanham,
MD: Scarecrow, 2000. ISBN 0-
8108-3704-8; xav+ 171 pp.

This ninth volume in Scarecrow’s
series. Studlies in Liturgical Musicology
under the general editorship of Robin
Leaver, inwkes available fer the first
time in English Daniel Gottlob Tink's
manual for organists. The treatise is dlis-
tinctive in that it provides insight into
Lutheran church music al a time when
the combined influence of the Enlight-
enment and Pietism had reduced it
from the glories of the early- and mid-
century concerted cantata to little more
than congregational chorales with organ
accompaniment.

Tk (1750-1813) was a pupil of
Gottfried August Homilius, one of
Bach's outstanﬁing students, and a grad-
uate of the University of Leipzig. In his
early twenties he was appointed cantor
at the Ulrichskirche in Halle and a
teacher at the Gymnasium. [n 1779 he
became music director at the University
of Halle, but it would be more than thir
ly vears, in 1808, belore he was Fiven a
wofessor’s chair there. Meanwliile, in
ﬁTS?—the year Von den wicltigsten
Pflichten appeared—he succeeded to
the post of organist and music director
al I-{ulle’s Liebfrauenlirche, u position
Handel's teacher Zachow had held at
the beginning of the century, and to
which Bach l%ud declined appointment
seventy-five years before.

A versatile musician and musical
intellect. Tiirk went on to write other
manuals: a keyboard method in 1789,
one of the laststudies of figured bass in
1791, a violin method lefl incomplete at
his death, and a clear description and
discussion of keyboard temperaments in
1806. Little wonder that he gained
respect in his time as a composer, per-
former and pedagogue, and in ours as a
theorist.

Tirk's manual is explicitly aimed at
organists of limited }mckground and
training; yet in no sense does be patron-
ize or talk down to the reader. Ile is

iven to citing and even quoting {rom
the work of distinguished predecessors
like Adlung, Werckmeister and C. P. E.
Bach; accordingly there is still much for
21stcentury organists in the book. His
brief “Introduction” focuses on the sin-
gle salient question—"What is demand-
ed of a good organist?”—and proceeds
to answer in lour points that i‘orm the
outline of the manual (which I para-
phrase here for conciseness): 1) leading
Con?\regational singing; 2) improvising
prefudes; 3) accompanying concerted
music; 4) understanding the mechanics
of the organ.

The first and longest of the four chap-
ters is devoted to accom mnving congre-
gational hymnody. Tiir]l< addresses not
only such technical aspects as registra-
tion, reacing harmony fiom a thorough-

bass, interludes and modulation, But
aso the expression of the words and
» page 12
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In the heart of New England stands a church.

The United Congregational Church
Little Compton, Rhode Island

The Reverend Richard DenUyl, Pastor
Michael Bahman, Director of Music

The United Congregational Church began its life as the Church of Christ in Little
Compton in 1704. The current edifice dates from 1832 and stands guard over the Old
Burying Ground, a resting place of Little Compton men who fought m all of our country’s
wars, from 1675 to the present. The tall pinnacle in the middle of the old cemetery encloses
the slate gravestone of Elizabeth Pabodie, daughter of John and Priscilla Alden.

In the heart of the church stands a tracker organ.

RUFFATTI
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spirit of the text in the accompani
ment-—and particularly the danger of
overdoing the word-painting. The sec-
ond chapter is concerned with hynm
preludes and interludes, as well as solo
“voluntaries.” The third addresses the
playing of the organ in ensemble music,
and contains one of the earliest exposi-
tions of toe-heel pedaling. The fowth
aud final chapter deals with organ con-
struction antﬂnaintennn% on a limited
and practical level. The manual contains
numerous practical hints, a swrprising
number of them as worthwhile today as
they were over 200 yeurs ago.

Woolard’s editorial work is exem-
plary. She retains Ttirk’s notes at the
Lottom of the page: her own editorial
notes are numbered and placed at the
end of the text. The appenhix of musical
examples keyed to text references in the
original manual has been done away
with, and the examples themselves
placed al the proper points in the text,
where they are certainly far more help
ful.

In sum, this is a line contribution to
the literature on the organ and church
music and deserves a plgace in any seri-
ous libray.

—jJohn Ogasapian
University of Massachusetts, Lowell

New Recordings

Adrian Partington plays the Willis
Organ of Reatﬁ'ng Town Hall. Great
European Organs No. 60. Priory
PRCD 687. «svww priory.erg.uk>
There are unfmtunately few exam
ples of the early work of the celebrated
Victorian English organbuilder “Father”
Hemvy Willis remaining in substantially
unaltered condition. The Reading Town
Hall organ therelore is a rare survival
The instrmnent is a four-manual organ
of forty-one ranks, largely tracker action
with some pneumatic assistance. The

W
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Construction of the mahogany case and fagade for this
new concert organ was completed this autuma with
the remainder of the organ to follow next summer. Our
Opus 50. the organ will offer 96 stops and 122 ranks
over four manuals and pedal when complete,
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Tradition and technology blended for instruments of exceptional integrity.

eleven ranks of reeds include a Tuba ori
15” wind, and rather curiously there are
no lewer tlan three Oboes—a Swell
Hautboy, a Choir Oboe, and a Solo
Orchestral Oboe. Willis oviginally built
the organ in the old Town Hall in 1864,
and elﬁm‘ged it when he movedit to the
new Town Hall in 1882, Recently, in
1999, it was given a meticulous restora
tion to its ongjnal state hy Harrison &
FHarrison of Durham. The restorers
deserve 1wuch credit for allowing us to
experience what a Willis concert organ
was like.

Having said that, however, | have to
say that this CD gives me a very unfa-
vorable impression of Willis's early
work. The Cl]loruses in particular seem
rather top-heavy and extremely stringy,
and the mixtures tend to stand out {rom
the rest of the instrument. [ think [ can
now sympathize with the great Victorian
concert organist W. T. Best’s comment
to Willis: “T asked to hear your Diapa-
sons, not your tl----- Cumgnsf" In the
quieter movements, indeed, on the CD
ilis difficult to know whether one is lis-
tening to the diapasons or the stiings.
Also, the reeds are extremely bright
and, with the exception of the Tu%)a,
somewhat weak in t}]e treble.

The Tuba gets an airing at the begin-
ning of the CD in Andrew Carter's
Triunpet Tune, a piece by a modern
English composer m some ways out of
the same stable as Johm Cook's well-
known Fanfare. Some out-ol-tuneness
is apparent in this track, as in several
other tracks of the CD, and one won-
ders how much time had elapsed
between tuning and the making o}' the
recording. The Trumpet Tune contrasts
with the much softer Arie for Organ,
also by Andrew Carter, which follows.
Next, the German repertoire of a centu-
1y ago is demonstrated on the instiu-
ment by Max Reger's Phantasic iiher
den Choral “Wachet auf” The record-
ing of this piece is a little indistinct in
Flaces, particularly the pedal part in the

ugue until the pedal reed comes in at
the end.

1t is unfortunate that the CD does not
include any French Romantic music for
us to judge how this would come off on
the instrument, and indeed much of the
repertoire on this CD seems rather
obscure, narrowly focused, and not par-
ticularly inspiring. Some of it is by little-
kmown provincial English composers.
The Midlands composer Adrian Carter
has already been mentioned, while
Mark Blatchly’s quite extensive Varia-
tions on the Agincourt Song, dedicated
to the performer, are included as an
example of the work of this modemn
York composer. The Worcester school is
represented by Hugh Blair and the
blid composer William Wolstenholme,
both miniatuyists in their mode of com-
hosition, and both close friends of Sir
}Edward Elgar. Probably the highlight of
the recording is Wolstenholme’s Tocca-
ta, which contains some interesting con-
trasts, including a very effective passage
on the Orchestral Oboe. Blair is repre-
sented by his lyrical Sunset Ifour and by
a more forthight Postlude. Blair, inci-
dentally, was the organist for whom
Elgar ‘wrote his Organ Sonata, to
demonstrate the Worcester Cathedral
organ to a group of visiting American
musicians, and il is unfortunate that his
problem with alcohol led to his dis
missal as organist of Worcester Cathe
dral.

Edwin H. Lemare’s Iitermezzo
“Moonlight,” which might be seen as
something of a bridge to the other side
of the Atlantic, since the British-born
Lemare lived on both sides of the pond,
isincluded on the disk, asare two Amer-
ican works. In the past Bitish organists
were often loath to acknowledge the
ability of American composers, and
rarely included them in their repertoire,

Partington includes Samuel Barber's
Variations on « Shape-note Hymn
(Wondrous Love) amf Jolhn Fesper-
man’s transcription for organ ol Aaron
Copland’s Passacaglia.

Adrian Partington’s playing is, like
Harison & Hamison's restoration of the
instrunent, unilormly excellent, and it is
therefore a pity that a combination of
the character of the early Willis organ,
the engineering of the recording and the
fact that much of the repertoire is at best
rather marginal, make this a CD that |
do not leel able to recommend at all.

—John L. Speller
St. Louis, Missouri

but fortunately this is all now chan in%

Orgelwerke von Johann Sebastiun
Bach im Dom zu Fulda. Played by
Hans-Jirgen Kaiser. Quersland
VKJK 0024, Available from the
Organ Mistorical Socicty, $14.98
plus $2.58 shipping, §04/353-9226,
<www.ehscata og.org>.

The disc (about71 minutes) contains:
Toccate & Fuge C-Dur (BWV 564);
Partita: “Sei gegriisset” (BWYV 768); Trio
Sonata IV (BWVW 528); Préiludium. &
Fuge g-moll (BWV 535); Sclimiicke dich
o fieche Seele (BWV 654); Toccata &
Frge d-moll (BWV 565).

The recording seems to be intended

primarily to show off the organ, which is
already well represented on recordings.
There'is a CD, also played by Kaiser, of
organ works [vom various periods, and
Wollgang Riibsam uses the instrument
in his Rheinberger series on Nuxos.
Fulda Cathedral is a very large barrel-
vaulted baroque church with a gorgeous
orﬁan case (1713) in the broad west
allery, Rieger built the present organ
(1V/72, about 94 ranks) in 1995/96,
using some pipes lrom the Sauer organ
of 1877. It is an impressive instrument,
with a rich, sparkling principal chorus, a
truly independent %’edal, good chorus
reeds, and a number of excellent solo
stops, particular(lf/ some flutes. I found
the solo reed stops, notably a
Krummhom, rather coarse. The
acoustics are lively, actually a bit too
lively. lor Kaiser quite obviously bas to
tailor his tempi to suit.

Hans-Jiirgen Kaiser stuclied at the
Musikhochschulen in  Heidelberg-
M:annheim and Saarbriicken, as well as
at the University of Mainz. lis teachers
included Poldi” Mildner. Peter Stadt-
miiller, and Nicholas Danbyj; he has par-
ticipated in courses under Lohmann,
Vogel, Bovet, Roth and Koopman,
among others. Since 1989 he has been
organist of the Fulda Cathediral and he
is also the diocesan organ consultant; he
teaches at the institute of church music
in Fulda and at the University of Mainz.

Kaiser offers a standard Bach pio
gram in essentially standard interpreta-
tions. I enjoved very much his perfor
mance of the C-major toccata and
lugue. Atter a slightly quirky pedal solo,
Kaiser offers a driving toccata—the
wonderful pedal division helps a great
deal—and a wice bouncy lugue. The
“Sei gegriisset” is least successiful; there
are some nice piquant registrations. but
several movenients seemed too heavy
and lacking momentum. The virtually
full-organ treatment of the final move-
ment is very slow and surely far too
heavy. even though one may appreciate
the chance to hear all the reeds! The G-
minor prelude and fugne eﬁain seemsto
lack forward impetus, although the
need to adapt one's tempi to the
acoustics may partially explain this.
Kaiser chooses verv moderate speeds
for the trio sonata; the slow movement
is lovely, thauks in part to the very suc-
cessful flute stop. km’ ser’s rendition of
BWYV 565 is pretty standard, and despite
the lairly modest tempo, exciting. On
the basis of this CD one would describe

A, '
i Fenris

éﬁ,PipC Organ, inc._

9310 Dodd Road - Kilkenny, Minnesota 56852
(507) 334-2277

Macartney Woodcarving
Finely tuned handwork
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Kaiser as a technically secure, sensitive
organist. but not a vely exciting per-
fonmer. He does not appear interested
in historical stvle.

({uel'stund seems rightly proud of its
packaging. The leallet {(German and
Englissh) has a greal deal of information
about music. performer. and organ, as
well us some f
the organ case. Organists will have only
one small complaint. There is no infer-
mation about the previous instruments
in the cathedral. What was originally
inside that maguificent case? ’

This is not a recording for Bach schol-
ars. It is an enjoyable rccording of stan-
dard fare on a gne all-purpose moderm
instrument.

—W. G. Marigold
Urbana, Hlinois

New Organ Music

Joe Utterback, Knockin® at Your
Door: Spirituals for Organ in fuzz

ine color photographs of

Styles. Jazzmuse, Inc. 1998-155, $12.

Three spiritvals—Aly Lord! \What a
Morning, {Vere You There?, and Sone-
body’s Knocking at Your Door-—com-
prise thisset of pieces, which were com-
missioned from Dr. Utterback Dby
Andrew Shenton in 1998. As the title
indicates, the music is written in a jazz
idiom. so chords with added sevenths
and ninths, slides, blue notes. improvi-
sational-sounding licks. and elastic tem-
pos abound. Modulations are sudden
and remote. from a classical point of
view, but are executed so smoothly that
they seem logical, even inevitahle. Many
times the key is indicated not by a key
signature but by accidentals, so the play-
er must be comfortable reading dense
chords with single and double flats. The
music is varied, rellecting the inclividual
character of each piece. Y} yy Lord! W hat
a Morning is warm and laid back (the
player is directed to play "expansive]y"
and “lazily”) with an ad’lib cadenza at
the end. Were You There is both reflec-
tive and intensely sad at the beginning
and eud, where repeated chords in the
lelt hand remind one of Bachv’'s Erbarm

dich mein, O Herre Cott. Somebody’s
Knocking at Yonr Door, in contrast.
swings along “with a dancing spirit” and
uses triplets in alternation with duplets
and sixteenth notes to create a com-
pelling rhytlmic texture.

Gtterback provides helplul perfor-
mance suggestions at the end of the vol-
ume. These pieces are fun to ply and fun
to hear. Congre wtions an(} audiences
who love spiﬁiuaE will respond enthusi-
astically to these fresh, new settings.

Barry Ferguson, Toccala Calerosa.
Anglo-American Music Publishers
(Worldwide Music Services Interna-
tional, P.@. Box 161323, Altamonte
Springs, FT. 32716), no price givcn,

The puzzling title ol this work is
explained in a footnote at the bottom ol
the first page. “Calorosa” is [rom the
[talian ecidore, or heat” The composer
describes the music as “a piece to ket
the fingers warm on the three-rank
chamber organ in the [reezing Lady
Chapel [of I§]y Cathedral]”” The whim-
sical premise of this brief work is borne
out by its lively rhythims and open tex-

tre (the scoring is for manuals only).
Though the pervasive quartal harmon
and mild dissonance is ostensibly moc?i
ern, the soimd of the piece and its dri-
ving, malo perpetno lives call to mind
the first estampie {rom the 14th-centmy
Robertsbridge Codex. Misterioso sec-
tions with sustained vertical sonoritics
altermate with the ritmico sections that
dominate the piece, a reminder that
later Italian composers wrote more than
one tvpe of toccata. This toccata is not
technically difficult, although some
hand-crossing is necessary. Suggested
registrations are simple: §’, 4/, and 2.
The composer even suggests that the
piece may be played on piano. making it
a good dhoice for beginning organists
with solid keyboard proficiency,

Kemneth T. Kosche, Partita on “Sap-
ior of the Nutions, Come.” CPH 97-
6853, $8.00.

This mighty Advent hymn, penned by
St. Ambrose i the fonrth century,
describes the incarnation, birth, life,
death, and resurrection ol Christ in
seven stanzas. The tune, by Johann Wal-

{ Jiagein

SaintCeriliaSeries
Wi 1]

Hetlkd

CARILLON ON “HE IS RISEN”
by Roger C. Hannahs
(GSTC9814) $3.95

EASTER HYMNS FOR ORGAN
arranged by Robert J. Powell
(GB00712) $5.95

EASTER ORGAN ALBUM
compiled and edited by Howard D. McKinney
(FE09811) $9.95

FROM ASH WEDNESDAY TO EASTER
by Craig A. Pentield
(GB9517) $8.95

HOPE AND TRUST

A Hymn Sequence tor General
and Memorial Services

by Jerry van der Pol
(GBM0007) $5.95

HOSANNA, LOUD HOSANNA
arranged by James Pethel
(GSTC9907) $3.95

Three
femten PreLuades

Suggested Organ Music for Lent and Saster

from H. W. GRAY PUBLICATIONS

Orgae Music For
Lent and Easter

Arruaged

MEDITATION ON THE ASH GROVE

arranged by David Lasky
(GSTC9901) $3.95

ORGAN MUSIC FOR LENT
AND EASTER

arranged by Joyce Jones
(EL9755) $8.95

ORGAN MUSIC FOR MEDITATION

AND PRAISE
by Robert J. Powell
(GBM0006) $7.95

A PALM SUNDAY FESTIVAL
by Lawrence P. Schreiber
(GSTC9902) $3.95

THREE LENTEN PRELUDES
by Michael Joseph
(GB9806) $6.95

THREE TRUMPET TUNES
ON EASTER HYMNS

by David Lasky

(GB9519) Volume 1 $6.95
(GB9611) Volume 2 $6.95
(GB9712) Volume 3 $6.95

WARNER BROS. PUBLICATIONS
Available from your favorite music dealer, or call 1-800-327-7643 ext. 7399 Dept. RD6
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ter. Luther’s musical associate, has
inspired countless seltings since it was
written in the 16th century. Kosche’s
partita is the latest in the tradition ol
chorale preludes, or in this case, chorale
variations. on Nun komm, der Heiden
heiland. Seven variations follow one
another in evoking the images and
meaning of the text; an eighth section
concludes the work with a “Gloria patri”
set as a toccata with the clmrulle in
doppio pedale. Kosche demonstrates bis
impeccable craftsmanship in the variety
of textures he creates (chorale, bicini-
um, trio. fughetta, tricinium) and his
theological sensitivity in the way he
matches music with words. For exam-
ple. in verse 5 ("From God and back to
God”), a fughetta for pedal solo, the
subject begins with an estended
entrance (God the Father) and then
yiel(ls an answer (Christ the Son). Both
woices are reunited al the end. In Verse
6 (“The Father’s equal”), on the other
hand, the cantus firmusis presented as a
canon at the 4th—completely equal
voices—over an oslinalo bass.

At no time do the technical demands
exceed the abilities of an advanced
intermediate player. This piece would
be a lovely ad({ilion to a recital ol
Advent and Christimas music, and it is
useful service music, too.

Organ Music fer the Seusens, vel-
wime 2. Augshurg Fortress 11-11010,
no price given.

Volume™ 2 in Augsburg Fortress’
series ol organ music by various com-
posers for use throughout the liturgical
year retains the same format and vm‘iety
as volume 1. The contents include set-
tings of Conditor alme siderum, Div-
it mysterinan, Gelobt sei Gott, Glo-
ria Peru, Jesus. Thow Art Coning, Kuor-
tane. Martins, Potsdam, Regent Square.
and Thaxted. The composers represent-
ed are Robert Below. Duvi(ll Dall,
Ennis Fruhaul, Berkley Guse. Edwin
Johnson, Lvnn Petersen, Emily Maxson
Porter, Johis Schalfner, and Christopher
Uehlein. All are experienced in writing
practical and interesting pieces for

church organists.

The works in this volume range in
Jength from two pages (Guse, Potscam)
to a four-movement suite (Below, Con-
ditor alme siderwn, Martins, Knortane,
Diviraom mysterium). Asisthe case with
anthologies of anything. one can pick
and choose the selections that suit one’s
taste anc needs. Below's well-crafted
and colorful suite appealed to me, as did
Guse's meditative setling of Potsdam,
with its accompaniment of sustained,
lush chords in the left hand and a triadic
ostinato pattern in the treble (the cantus
firmus lies in the pedal), jobnston’s set-
ting, on the other Emn(l, is a qquodlibet of
Regent Sqnare and For Unto Us a Son is
Born, clever but a bhit too [lacile.
Fruhauf's Hegy on Thaxted” {from The
Planets by Gustav  Holst), while
poignant, could benefit from more con-
trast in tempos (all three movements are
marked “andante’). But on the larger
level, every piece has somelthing to rec-
ommend it, and the collection is well
worth having.

—Sarale Mahler Hughes
Ripon College
Ripon, Wisconsin

Fanfare in C fer Organ, Steven
Blackmon. Saint Cecilia Series,
H.\V. Gray Publicalions, GSTC9809,
$3.95.

This lour-page piece is repetitive in
that the initial motive pervades the first
sixteen measures. The wmiddle section
brings forth a new motivic idea, which
is repeated twice. The closing section
brings back the opening thematic mate-
nial ending on tlull organ. This is an
interesting and easy piece.

—Larvy Schou
University of South Dakota
Vermillion, Sonth Dakota

Robert P. Manookin, Hymn Pre-
hudes for Organ, Book Three. Sonos,
a division o?
00335, $7.95.

Robert Manookin has composed

Jackman Music Corp.

skilled craftsmen.

us toll free or visit our website.
One phone call could save a life!

So You Aren’t Happy With Your
Current Music Program?
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Perhaps what you need is a new or rebuilt organ

handecrafred by CORNEL ZIMMER ORGAN BUILBERS.
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some lovely and fairly easy hymn
arrangements based primarily on Mo
mon hymns. although some tunes ure
masriedd to  texts %ﬂmilim‘ to other
denominations. An example of this is
Number 6 in the collection. set to the
text “Israel, [srael God is calling,” but
commonly linked to the text “What a
fiiend we have in Jesus.” There are
cight pieces in this collection, all of
which follow the solo and accompani-
ment format. Ini his foreword. Manookin
states, “1 have used the Roman numeral
I to indicate the accompamiment—
whether on the Great or flwell mati-
al—and the numeral II to show the solo.
This will allow you o select those par-
ticular stops wlich are most elfective on
your instrument.” These settings are
moderately easy to play and feature cre-
ative harmonies. A two-manual organ
will suffice.

Charles Galetar, Uplifting Hymn
Harmonies {Volumes I and II) {sel

ublished, no catalog number},
£9.00.

Charles Galetar, as in the Final
Flourishes of Antony Baldwin, has har-
monized twenty-nine hynm accompani-
ments mainly in five parts. A rich har-
monic language characterizes each set
ting, Dilficulty is moderate with some
challenges for the seasoned player.
Hymn trmes listed in Volume | are New
Britain (Amazing Grace), Aurelia,

Beecher, Buuessan. Conterse, Ditke
Street, Ein feste Burg, Gordon, Han-
oter, Marion, and St. Michael:; and in
Volume [1: Abbot’s Leigh. Dexter, Dix,
Down Awmpney, Ellacombe, Grosser
Gott, In Babilone, Lancashire, Lanilda
anima, Llangloffar. Lomas, Mit
freuden zart, National Hynmn, Olivet,
St. Anne, St. Denio, and \Wareham.
These can be played on a two-manual
organ. Charles Guletar's address is: 81
Sandy Lane, Merced. CA 95340; tele-
phone: 209/726-9551..

Jobn Rose, Prelude and Fugue for
organ, Op. 8. Eden Music Publish-
ing, Duirsie, Scotland, 1993; price
£6.95 ($12.50=).

The score of this piece by John Rose
is copied from his manuscript. which is
verv legible and of a large size. The style
of this piece is quasi-atonal with many
tonal centers. The prelude is five and a
half pages long witli a tempo marking of
Andante and mostly on softer stops. The
fugne is fourteen pages long with a
tempo marking ol Animato. begiming
softly and l)uil%iing in complexity ups to
full organ at the end—moderately dithi-
cult to dillicult. This is definitely a work
tor the accomplished performer and
mostly useful as a recital piece rather
than for service use. This piece requires
a three-manual organ.

—David A. Cell
Santa Burbara, California

Albert Schweitzer Organ Festival/USA

by David Spicer

IFirst Church
ot Christ

therstield

Sy Servy

000,02 18, 11300

A 1T

(l to r). Stephen Scartato, Hyo Kun Kang, Christopher Johnson, Thomas Schuster,

Tamara Logan, Joshua Hearn (photo by David Henderson)

On September 7-9. the fourth annual
Albert Schweitzer Organ Festival/USA
was held at the First Chiurch of Christ in
Wethersfield, Connecticut. The historic
1781 Meetinghouse wus selected in 1996
as the site of the annual competition lor
high school and college {undergraduate)
organ students. The organ, IV/62 Austin,
Opns 2403, is capable of pluying a wide
range of literature.

apes were sent in hy June 1, and
from™ these were selected two high
school and four college finalists. Judges
for the 2001 Festivid were John Walker,
Chenrv Rhodes, and Frederick Hohman.

Friclay moring featured a tour of the
Anstin Organ Company in nearby llart-
ford. Special thanks to Kimberlee
Anstin, president, and her wonderful
staff. Friday evening, the three judges
joined with David Spicer, Minister of
Music and the Asts at First Church of
Christ and co-founder of the ASOF/
USA. in a celebration couceit. Rev. T,
Michael McDowell, Associate Minister,
welcomed ull to this fourth AS@F/USA.
Opening the concert was the hyinn tune
Rock Harbor: “Let Heaven Rejoice.” A
new anthem. Psalnt 150, by Connecticut
composer Thomas Schmutzler. was pre-
sented by the Festival Choir. \-\’ordls of
welcome from Donald Croteau. Chair
of the Board of Directors of the Albert
Schweitzer Institute were followed by
the anthem Neiglbors, a melody from
Ghana urmngecﬁ)y Austin C. Lovelace,

with African drumming,

That anthem was in marked contrast
to the new composition by another Con-
necticut composer, Elizabeth R. Austin,
whose work tlm‘ brass quintet and organ
entitled A Triadic Triimte is based on
several hymns that begin with do-misol
relationships. At one point. the brass
players are called to leave their positions
and roam around the hall wlile playing
bits and pieces of the various hymnn
tunes. They then come together again
and alter a full organ hint of Wachet
anf! the piece subsides to the «uietest
tones of tLe ensemble. The Thread City
Brass Quintel joined David Spicer for
this new work.

Following the Austin selection (no
relation to the organ company!) the
three judges were introduced. Then
Cherry Rhodes played Four piezas para
la Misa by José Lidén (1748-1527):
Cantabile para organo at alzar en la
Misa — Ofatorio — Elevacion — Allegro.

The introduction ol the six fin:lists
and AS@F/USA sponsors followed, as
did an introeduction of guest dignitaries
Roberta Bitgood, past national presi-
dent of the Americun Guild of @rgan-
ists, along with her daughter Grace and
son-in-law Stuait; Johi Anthony, former
district convener for Connecticut.
Rhodes Island and Argentina for the
New England Region AGO; Cmt
Hawkes, factory representative tron
Austin Organs, %nc.; Renée Louprelte,
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back row, | to r: David Spicer, Joshua Hearn, John Walker, Frederick Hohman;

front row, | to r: Roberta Bitgood, Cherry Rhodes, Stephen Scarlato, Thomas
Schuster, Christopher Johnson, Hyo Kun Kang, Tamara Logan (photo by David Glibert)

Dean of the Hartford AGO Chapter;
and David Harper, AGO treasurer and
producer of the local organ radio pro-
gram “The King of Instruments.”

After these introcluctions, Judge
Frederick Hohman played his own
composition The Homecoming. Then an
offertory anthem He Comes to Us by
Jane Marshall and text by Albert
Schweitzer was sung by the Festival
Choir. For the postlude (all remained
seated) John Walker played the Cherdle
with Variations on Nun danket alle Gott
by Romald Arnatt (written for John
Walker). Alter this rousing finale. all
were treated to a reception sponsored by
the Albert Schweitzer Committee and
the First Church Choir. On display were
victures of Albert Schweitzer in his Lam-
serane, Africa hospital, and also oni dis-
play was the harmonium that he played
there. These were on loar from Quinnip-
ia¢ Universily in [amden, Connecticut,
which houses the Albert Schweitzer
lnstitute. In addition, Austin Organs,
Inc. had a display ol recent installations
and pipe organ mechanisis.

Saturday moming is the time tradi-
tionally reserved for the high school
division competition. Ilowever, be-
cause one linalist observed Sabbath
begitming at sundown on Friday, the
judges were able (o adjudicate this final-
ist [ate Friday afternoon and the other
finalist on Saturday. 11 the high school
division first place went to Christopher
Johnson of Dickinson, Texas (a student
of Marjorie Rasche). He received an
award of $1000 sponsored by Fleet
Bank of Hartford; second place, Tamara
Logan of Fresno, California (a student
of Aran Vartanian), received an award of
$500 sponsored by Anne and Walter
Kelly OE‘Clastonl)my, CY:

The college division competition on
Saturday was held from [ 1:00 am. to
100 p.m. and 2:00 to 4:00 p.m. First
place went to Thomas Sc!:uster of
Leonard, Michigan (a student of Ray
Ferguson, Wayne State University), the
Austin Grand Prize of $2000 sponsored
by Austin Organs, Inc. ofl~Iartfl()rd. Sec-
ond place, Hyo Kun Kang of Palisades
Park, New Jersey (a student of John
Weaver, the [uilliard School), $1000
sponsored by Dutch Point Credit
L}nion, Wetherstield; third place,
Stephen Scarlato of Ellington, Con-
necticut (a student ol Larry Allen. the
Haitt School at the University of Har-
ford). 3500 by the Hattford AGO Chap-
ter: honorable wention, Joshna FHearn
ol Denver, JTowa (a student of Marilou
Kratzenstein, University of Northern
Iowa), $300 sponsored in part by the
Wethersfield Committee on Culture
and the Arts.

Alter this very long day, the judges
and linalists and members of the
ASOF/USA Commiltee were {reated to
a marvelous dinner by Dana Spicer at
Wethersfield's “Mainly Tea.” Mus.
Spicer is co-owner of this establishment.

Sunday morning, preludes and
postludes were presented by the linal-
ists at the services of worship at the First
Church of Christ. At the 8:00 am. ser-
vice, Hyo Kun Kang played Prelude in o
minor by J.S. Bach ler the prelude and
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the Fugue (BWV 543) for the postlude.
Tamara Logan played “The Peace May
Be Exchanged™ from Rubirics by Dan
LocKair for the offertory.

At the 9:15 a.m. sewvice. Tamara
Logam played Preludein G Major by ).S.
Bach for the prelude and the Fugue in
G Major (BWY 54]) for the postlude. At
the 11:00 a.m. senvice Stephen Scarlato
played Dan Locklir's fuflo: A Prelude

for Organ lor the prelude and Joshua

Hearn Played ]. S. Baclh's Frugne in C

minor (BWV 542) for the postiude.
Associate organist Bruce Henley played
the seirvice music at 8:00 a.m. andd David
Spicer the service music at 9:15 and
11:00 am.

The winner’s recital was held on Sun-
day afternoon at 4:00 p.mi. Dming this
time awards were presented to the final-
ists by the sponsors and to the host lar-
ilies. The hrst place winners in both
divisions were featured in recital
Christopher Johnson opened the pro-

ram with the hymn tune St. Thomas (a
%leme of this festival) and then played
Caoncerto in . minor. Vivaldi/Bach
(BWY 593);, Pange Lingua. Verlnun
Caro and Tantwn Ergo (from Pange
Lingua), Makim: and Andante Sostenu-
to {from Cothic Symphony), Widor.
Thomas Schuster played Clioral Nu. 1,
Franck, then all in attendance joined as
he led in the singing of the hymn fune
Coronation. He ended the recital with a
brilliant rendition of Auton Heiller’s
Tanz-Toccata.

We wish to thank Nancy Andersen,
the festival coordinator. fer her many
areas of expertise and hard work. Also.
we give a special “thank you" to Bon
Smith of Anstin Organ Seivice Compa-
ny of Avon, Connecticut ler the gift of
tuning and maintenance of the Austin
organ used in this lestival. We wish to
thank the lollowing tor the use of their

instiruments for additional practice: St.
Paul’s Lutheran Church, Wethersfield.
Rev. Hugh Halfennelfer, pastor and
Melissa Cheney, organist; and Sacred
Heart  Roman éltholic Chnrch,
Wetherdfield, Father Thomas Campion.
sastor. Deacon Seth English and Thad-
}:leus Terzo, organist. Cintt Hawkes and
Gordon Auchincloss of the Austin
Organ Company deserve a note of
appreciation for their assistance with
this festival,

Our emotions, so bigh from this time
ol music making, plummeted to the
depths two days later on September 11,
with the terrorists’ attacks on New York
City, Washington. D.C. aud Pennsylva-
nia. We praise God that all finalists.
their families and our judges arrived
home safely. Albert Schweitzer's philos-
ophy of “Reverence for Life” never
seemed so germane.

Next year's ASOF/USA dates are
September 6-8.2002, Entiy deadline is
June |.

David Spicer is Muister of Music and the
Arts ol t}m First Clmrch of Christ in
Wethersfield, Comecticnt anclis chair and
co-founder of the Albert Scinweitzer Orgau
Pestival USA. He is a gradnate of the Curtis
nstitmie of Music and the Eastern Baplist
Theological Seminary. He las been a member
of the music fuenluy et Central Commectient
State Univessity in New: Britain, Connecticut
and is Honse Grganist et Hartford's Busturell
Memmried Arts Center :

HANTZ B SCHOENSTEIN H TAYLOR & BOODY M VISSER & ASSOCIATES B APOBA MEMBERS

1
i

B sC

B HENDRICKSON

REDMAN W @UIMBY

ANDOVER B JAECKEL B BEDIENT B BERGHAUS B BIGELOW H BOND M BUZARD

1910 Hook & Flastings, Rebuilt £998 Marcean & As.cauiites

Give Your Old Pipe Organ a New Voice-

Rebuild it!

To receive information about pipe orgaris
and recognized pipe organ builders
write or call tell {ree 1-800-473-5270
or on the web @ www.apoba.com
Associated Pipe @rgan Builders o' America
PO. Box 155 « Chicago Ridge, Illinois 60415

B PARSONS

M oTT W NOACK W MARCEAU

A INVAVSYD B

B COOM R ONIATNOZ M MSIY M YIAd 1 W NOS40d M SUY

B JAVILITIOH B SHIdNGIN VAOdY

15



British Organ Music Seminar

Kay McAfee

T\v@nty—four people traveled o the south and middle of England for the British
Organ Music seminar, directed by Christina ITarmon, the week of [sme 24, 2001
The great cathedrals of Winchester, Gloucester, and Liverpool formed part of the
itinerawy with guide John Nomwam. formerly of the Hill, Norma, and Beard finm,
and now a consultant in Great Britain. Mr. Norman provided brochures and valn-
able commentary on each instrument prior to artiving at each destination. John Nor-
man studied acoustics under Dr. R\ 13. Stephens at JTmperial College, London, and

organ under [L.A. Roberts. At Hill, Norman, and Beard he learned voicin

from

Robert Lamb and tonal linishing [rom Mark Fairhead. working on seven cathedral
organs betore leaving the irmin 1974. An accredited professional organ consultant
and a lounding menmlter of the Association of Independent Organ Advisers, Norman
is a member ol the Cathedrals Fabric Commission for England, of the Organs Com-
mittee of the Council for the Care of Churches, and the London Diocesan Adviso-
1y Committee for the Care of Churches. He is the author of The Orf(ms of Britain,

founder and editor of The Oganbuilder,
Organists’ Review for over twenty yeaus.

Winchester

Traveling through the beautiful
British countryside by bus, the first stop
was Winchester, the ancient Roman city
whose cathedral boasts the longest nave
in Ewrope. Restored by King Alfred
after the Dark Ages. two of the city's
original gates are found around the
perimeter of the llth-centmy cathe-
dral. The chureh sits in a sea of grass,
and its massive thick-walled Roman-
esque Iransepls and Gothic nave and
apse protect the tombs of the ealy Eng-
lish kings. Jane Austen’s tomb lies in the
north aisle. Music historians are aware
of the role played in the creative addi-
tions to ninth-century plainsong by the
church in the preservation of the Win-
chester Troper, a manuscript which
teclay is kept at Cambridge. TLC beauti-
ful Winchester Bible, an illuminated
manuscript, is preserved here. The
twelve men of the choir, conducted by
assistanl organist Sarah Baldock. re-
hearsed service music of Morales, Tav-
erner, and Robert Stone pieces for the
approaching Evensong service. Then,
assistant organist Philip Scriven discussed
the Hemy Willis organ which was built
for the Crystal Palace exhibition in 1851,
Pirrchased at the wrging of then-organist
Samuel Sebastian \Veslev. rehuiké and
additions were made routinely by Willis,
[eil & Co., and Harrison. -

Most recentlv (1987). a division for
the nave wus added to create hetter sup-
port for congregational singing, a widle-
spread practice in targe English church-
es whose organ chambers were placed
predomin;lte%y on either side of the
choir. Scriven demonstrated the Great
Trumpet and Grand Cornet, reeds of
the Pedal to 32’, ringing 8" (1wo) and 4’
Tubas on the Solo, Nave Trumpet,

and has been a regukur colunmist for the

Great 16°. 8’ and 4" Trumpets. and the
Swell reeds. The strings of the Swell
(16", &, 4") are particularly heautiful
Two Open Diapasons grace each ofthe
four manua divisions, with a third on
the Great. Scriven showed how any four
of them sound lovely in playing the solo
line of Bacl's Or;{elbv'hf]hleiu setting of
“Ich rutf z2u dir.” The Claribel Flute of
the Greal is like a harnonic flute. Par-
Heipants observed the distinetly effec-
tive British practice of using a series of
graduated pistons to produce crescendo
and diminuendo. Participants played
Elgar, Bridge, Wesley, II(}llins‘ l!I-.n(leI.
;ma Bach.

Bath Abbey

At Bath Ahl)eiv, organist and master
ol choristers Peter King explained the
1997 Klais organ, a rebuild of an 1868
William Iill/1895 Norman and Beard/
1914 [1ill organ which sits in the north
transept of the church. Few churches in
England retain the organ atop the choir
screen as is the sitnation at \)\}estminsler
Abbey, Exeter, Gloucester, and King’s
Coltege Chapel. and in many others, the
screen has  disappeared altogether.
Since the late nineleenth century, the
prevaiting ideal has been to creale an
unobstricted view to the atar from the
west door entrance, and many choir
screens have been removed.

King told of the history ol the 19th-
century English Renaissiance in church
music  and the symphonic orgin
required for the music of Stanford,
Pany, and Elgar. Klais retained about
balf the pipes from the old organ and
in'esewe(]! Ehe Hili. Norman, am?! Beard
Yositive division, Some of the 1895/
1914 tonal changes were reversed to
revive the Hill sound ideal. The 19t4
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Thomas Jackson case was preserved.
King played Bruhns, Mozart, Saint-
Saéns, lreland, and the BaclvReger
Chromatic Fantasy and Fugue.

Bristol

In Bristol at Saint Mary Redcliffe, a
church constructed over a period of 200
years by wmerchants of tllle city. the

entrance is through the north door of

the porch, which dates from the 14th
century. Only a [ragment of the original
medieval stained glass renains. the rest
having been destroyed in the Reforma-
tion.

by 1726, the [irm of Harris and
Byfield built an organ which featured
one of the country’s first pedalboards
with an octave permanently coupled to
the Great. The present instrument hy
Harrison (1911) is considered one ol the
finest examples of that firm's work and
of the Edwardian ideal. It fills three
chambers on either side ol the choir.
Rebuilt in 1990 with few additions other
than the upperwork and the console.
the orgun comprises 71 stops on four
mmmzu?: The tonal palette leatures a
Double Open Wood 32" anl Open
\Wood 16’ ol the Ped:, Como di Basset-
to o the Choir, and Cor Anghis,
Orchestral Oboe. and Vox Humana
(normally of the Solo division) and a
complement ol 16°, two &, and 4" reeds
on the Swell. The Great IHarmonics
mixtwre includes a fat 21st which was
peculiar to Arthur [Harrison’s design.
Organist Anthony Pinetl played  a
Ropaitz Prelude, a Ilowells Psalm Pre-
Iutfe, and Fugne on the name Alain by
Durdlé. He then assisted participants
who played Honegger. Tavemer, |'low
ells, ;mJEIgm‘ on tlus lovely instrument.

Gloucester

Gloucester Cathedral, containing the
tomb of King Edward 11, was the site ol
a small Anglo-Saxon monastery until the
L1th centmy. when it became a Bene-
dictine monastery. The present build-
ing, ordered by Williai l]lle Congneror,
dates from [089. In 154), the church
became the cathedral for Gloucester.
The massive Morman pillars of the nave
bear red nuirks from a 13th-century fire.
The choir vault is 14th-century perpen-
dicular Gothic style. King Hemy 1T was
crowned there as a boy ol 9 in 1216, the
only monarch ever to be crowned out-
side ol London.

Evensong canticles, Magnifical and
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Nunc Dimittis, were by Herbert Mur-
ill, with responses by Walsh. The
anthem was Herbert Howells' “Like As
The Hat.” David Briggs. organist of
Gloucester Cathedral, mprovised the
()Fening voluntary and later chatted
about the organ. It is one of a few
remaining atop the choir screen and has
a long history of adaptations, It has been
over the screen since 1715. The 1640
Robert Dallum chair case on the east
side of the screen is all that remains of
that organ. Thomas Ilarris built an
instrument in 1665 which contained the
earliest mixture stop in Britain—200
dipes of that organ remain loday. In
Il 3L ).C. Bishop added pedal pipes.
among them a Flute 16’ \\’llli('ll is possi-
bly the widest scale Pecdal Open in
Britain. Father Willis contributed to the
organ in 1847 and 1888 as did IHarrison
am% Handson in 1920. Hill, Norman,
and Beard restored the organ and elec-
trified the console in 1971 to create one
of the most rapid key-responses of any
organ anywhere. With the 2000 restora-
tion by the firm of Nicholson, the organ
today can be described ns neo-Baroque.
Briggs mentioned that most English
('«lff@(ll'ﬂ] organs are rebuilt every 20
years or so “in the fashion” of the day.
Hemy Willis added a pedalboard. The
last rebuild made it a Romantic instru-
ment. Harrison & Iarrison changed the
voicing but kept all of the pipes. The
organ has a grand, rolling sound. Briggs
demonstrated the seven stops which
remain ol the Harris organ of 1665:
Great Diapasons {one [«cing easl, one
west), two 4" Principas, 12th and 15th,
and Choir 4’ Principal. Briggs described
the Poundations as “throwing down to
the 16" perhaps because there are
many high cut-ups and not much nick-
ing of the pipes. There are nine seconds
oﬁl'everberulion in the nave when it is
empty. Briggs played the Symplionie
Passion of Dupré, Fmtasie and Fugne
i G Minor ol Bach, and a long, multi-
movement improvisation of s)ﬂn})honiv
scope bascd npon a lymn tune. One of
his generation’s most gilted al improvi-
sation, Briggs then delighted his hearers
I?' improvising in the style ol other daz-
zling “exponents of this art: Hakim,
Latiy, Cochereau, Lefebvre.

Hereford

Traveling through the rich Wye valley
with its beautiful truck fams and fruit
orchards, we arrived at IHereford, the
last cathedral town before the \Welsh
border. The Romanesque cathedral
church contains a late-19th-century
Uenry Willis built at a time when the
firm was copying (he tonal design of
Czlvzli||é~C()“J.

Of 4 manuals and 67 stops, the 1933
Willis rebuild features a console with
couplers on tablets which are helow the
music¢ rack (a copy of the American
design). The pe(la} conlains a 32" Dou-
ble Open Bass. the Great a Double
Open Likl sason 16" and three & Diapa-
sons, and tlhe Swell a Contra Gamba }(i’;
the powerlul reeds are on high wind
wessure, and the wide-scale [lues bave
‘slrin{gy" tops. With painted pipes which
are often described as looking like “rolls
of linoleum.” the organ is not 1much
altered from the \‘\’iﬁis original. joln
Norman’s tirm electrified the console in
1978, the rebuild of which was funded
by a locdl cider maker. Peter Dyke,
assistant organist and acting principal
organist, spoke ol former organists ]()]Tm
Bull and S.S. Wesley. Ie then playcd
Purcell. Wesley’s “Air and Gavotle,” and
the theme and two variations of the
Brahms/Rogg Variations on a Theme of
Haydn.

Every year, the prestigions Three
Choirs Festival is hclid here with per-
formers located at the west entrance
and fcing the audience which is seated
facing the west entrance. Dyke called
our altention to au orgn which sits on a
wheeled platform in the south aisle. For
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ease ol the organist’s sightline, the
organ is wheeled to the next bay when
the festival conductor’s position” moves
castward as the choral and accompany-
ing ensemble personnel change.

Birmingham

The gvoup then arrived at Birming-
ham's Symphony Hall which is part of
an arts complex built in the late 1980s.
The German firm of Klais was installing
alarge instrument in this beautiful facil-
ity. The interior is surely a sister-hall to
the Meyerson in Dallas, so alike we the
two. At the time the building was con-
strncted. Simon  Rattle was artistic
director and conductor of Birminghan’s
fwously line orchestra, and a poster
outside the hall featured a large photo
of Rattle with two organ pipes, the feet
of which extend sideways from his
mouth. Wide-eyed, he appealed for
donations for the organ. The Klais firm
won the contract in 1989. The group
enjoyed taking lunch with Philipp%(lais,
grandson of {he firm’s founder and a
gracious, personable man of great
enthusiasm. e considers his Hrm’s
“mvasion” ol England lor restoration
and new-instrnment contracts a great
honor. As participants settled into the
audience seats ol the concert hall, Klais
recalled  that many “firsts” were
achieved by the British: the Swell Box,
the modern bellows system, over-blow-
ing flutes, and double-mouthed pipes.
As his crew worked behind him, Klais
explained that the orgam lor the Birn-
ingham Llall would be of forr mamials
and 82 stops with inuuguration sched
nled for @ctober, 2001 Thomas Trotter
and the  Birmingham  Symphony
@1chestra presented three concerts on
IFriday and Saturday, @ctober 19 and
20. Ouly the lagade was built for the
opening of the lacility some 11 years
ago. Two consoles, ohe ol tracker and
the other of electiic action, are provid-
ed. allowing one of them to be placed
within the orchestra. Klais mentioned
tlhat he had visited the Meyerson Center
in Dallas to study the acoustical proper-
tiesthere. His firm has recently installed
a symphony hall instrument in Singa-
yore and will construct another in

ladison. Wisconsin.

Lichfield

Next, at Lichlield Cathedral, which
sits in a lovely close surroinded by old
arcd new buildings. Andrew Lumsden.
organisl and master of choristers, talked
ol the education and appoimtinent of
organists for large Eng}lish churches.
Rarely is the nnmber 2 or number 3
organist elevated through the ranks, an
exception being Joln Scott at St. Paul's
L,on(l]on Lumsﬁen was educated at Saint
Johw's College and was number 2 at
Westminster Abbev for a time. The
duties of Muster of Choristers used to
include the teaching of Latin and Creek.
The choir schools, and the advent of
girls’ choirs, are enormously expensive.

The orviginal imstrument before the
present Hill organ of 1884 was on the
choir screen and was purchased by Josi-
ah Spode of the pottery-making family.
The Hill instrument was placed on the
north transept and the pipes of that
organ swvive into the current one, a 4-
manual instrument placed on either
side ol the choir. A Baroque choirorgan
was added in 1973-74 and a recently
completed 4-million pound refurbish-
ment by Rarrison added the nave organ.
The Great reeds are on a separate chest
under high wind pressure, and there is a
wonderful Edwardian Tubaand massive
pedal reeds. Lumsden played the Bach
“Liebster Jesu” with c¢hoir Cornet and
Great @pen Diapason, Widor Sym-
phonie V “Adagio” with feundations and
strings, and Guilmant's March on a
Theme of Handel.

Liverpool

The great industrial city of Liverpool
was the last stop before returning to
London. fan Tracey, organist for both
Saint George's Hall and the Cathedral.
treated usto a well-articulated history of
both structures and their instruments.
Saint George's Hall is a magnificent
civic monument to nineteenth-centuy

FEBRUARY, 2002

British pride and opulence. Built in the
1840s llor music lestivals. the interior
was copied after the Baths ol Caracalla
in Rome and even displays Roman mili-
tary insignia on its guil(le(l interior
doors. A magnificent marble floor is
now covered by wood but is revealed on
special oceasions, increwsing the consid-
erable reverberatior hy bvo seconds.

S.S. Wesley directed the building of
the Hemy Willis organ in 1835. Willis
was barely 30 at the time and tliis organ
established his reputation. The instru-
ment lcatured 100 stops, the first radiat-
ing concave pedalboard, stop iambs
angled towards the player, and thumb
pistons. Rebuilds occurred in 1897 and
1931. The organ was dismantled atter a
bomb damaged the building in 1940.
Many pipes were stolen, and in 1957
Heunry Willis IV reconstructed the
organ. Since 1989 it has been cared lor
by the David Wells company, with a
campaian now on to further restore the
organ. (f’oday it has 120 stops, including
two percussions. 1t still retains a classi-
cal English Great Mixture and wide
scaled 6i~.1pasons.

About 200 people will attend organ
recitds at any given time. At Christimas,
some 1700 people congregate lo enjoy
dinner partics and carol sin%ing, Al
other times, Tracey continues the tradi-

)

lan Tracey, organist at St. George’s Hall and Liverpool Cathedral., speaking to par-

ticipants at St. George's Hall. The large Henry Willis organ is in the background.

tion of playing the 1812 Quertire while
the aut{ience provides the bell and can-
non elfects. n the 19th century, W.T.
Best. notable for his orchestial tran-
seriptions, would play concerts for
school children and fer adults, who

were charged but a fwrthing to hear the
organ. @nce, a woman dressed in black
appeared in Best's peripheral \ision
while he played a Spolr overture. He
shooed her away. Lt was Queen Victoria.
George Thalben-Ball was organist here

First United Mcthodist Church, Bellevue, Washinglon, 46 ranks across hree manuals an d pedal
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Michael Morgan, of Atlanta, Georgia, plays the Willis organ at Liverpool Cathedral

for a time. Tracey played a Purcell
March to feature the Tuha Mirahilis and
double-leathered  Diapason. Thalben-
Ball's Elegy. and the Bossi Scherzo.

Liverpool  Cathedral contains the
largest organ in England. Like the
National %athedml in Washington,
D.C.. Liverjoal Cathedral took most of
the twentictlt centrury to construct. Like
Saint Paul's in Loudon, the church
becane a national symbol of British lor-
titude during WWII as  Churchill
ordered the work to continue on the
tower even as Liverpool endured satw
ration bombing by the Germuns. Begun
in 1904 and completed in the 1980s, the
enormity of the structure is magnified
because’ the nave is very wide, there is
an unobstructed view from entrance to
altar (1/8 mile), there :ue two sets of
transepts, and the wrches under the
tower soar to 175 leet. 4000 people can
congregate here, as they did when the
Queen consecrated the Cathedral in
1978. Giles Gilbert Scott, 18 years old at
the time, won the competition lor the
design. He also designed the Bauk Side
Power Station {(now the new Tate
Callery) in London and the University
Library at Cambridge. Hemry Willis
designed the instrument to accommno-
date the organist, Hemy Goss-Custard,
and his considerahle gilts lor orchestral
sonorities. There are 147 speuking
stops, 47 of which are reeds, including
those on 30 anrd 50 inches of wind pres-
sure. There are 10 rnks of mixtures on
each manual, mutations, and clarinet,
bassoon, and flutes, wl of which are
much more subtle than those at Saint
George's Hall. The hnge organ is
mounted on botls sides of the choir and
faces into the nave, held up by mussive
load-bearing piers that were designed to
hold two 208-fool towers which were
never built,

Little of the organ is changed today,
but in 1989 a new moveable console was
Frovi(le(l. Tracey demonstrated the live
heautiful Open Diapasons of the Great,
played the Tournemire Te Dewnn, Joel
Martinson's Aria, and his own transcrip-
tion of two movements of the Respighi
Pines of Rome. Participants pljuyed
Karg-Elert, Widor and Mulet.

London
Temple Church
Returning to London, participants
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were greeted hy Hames Vivian, organist
at Temple Church, where George Thal-
ben-Ball was organist for over 60 years.
The present organ, a 1927 Harrison &
Harrison, was a gift ol Lord Glentanner,
in whose Scottish castle ballroom it was
originally placed. Moved to the church
in 1954, a Double Ophicleide was
added. In 1989, Harrison revised the
Greal Mixture and lowered the Creat
recds from 15 to 7 inches of wind pres-
sure. The origimll instrnment, a 1684
instrument of 23 stops, was the first 3-
manual organ in England. The Echo
division (a ‘gorernnner ofthe Swell} had a
short compass to Midclle C. This and
snhsequent instruments  and  their
reslorations were destroyed in 1941,

Saint Paul’s Cathedral

At Saint Paul's Cathedral, the 5 pan.
Euchavist was smg by the cloir, with
service music by Harold Darke and
Introit by Palestrina {Tu es petra).
Andrew Reed, the number 2 organist.
played for the service. Alter the c%mmh
emptied, Hnw  Williams, assistant
organist, led us to the choir loft to
demonstrate the 1872 Father Willis
organ. Today it is of 108 stops in three
parts: the main organ on either side of
the choir, the west entrance Trumpet

en Chamade and Diapason chorus, and

the Quarter Dome Northeast division ol
3 tubas and a Tuba Militaire, \Villis had
split the original Bernard Smith organ
ol 1697 (a double-sided instrument
located on the choir screen) and moved
it toits present location on either side of
the choir. The case was designed by the
architect of the church, Christopher
\Vren. Willis claimed first use of tubular
meumatic action in this organ. From
1897 to 1900, Willis expanded the
Pedal, the pipes of which lie horizontal-
ly on the north side of the choir. From
1925 to 1930 the organ was moved to
the Wellington monument hay as it was
feared that thie dome was unstable.
Reslored in 1960, 1972, and 1977,
windchests and other paits of the organ
receixed major everhauls. The Mander
company added Diapivsons to the quarter
dlome division, The Swell is particularly
line, an example of an early Willis classic
Swell, not (lee;) in the case, and equal to
the Great. Williuns played Stanford,
[Howells, and Bossi to demonstrate the
colors and families of stops. The finale

swas Grand Choewr Dialogné by Gigout
in which the Royal Trumpets sounded
autiphonalty witli the main organ.

Afterwards, the group proceeded lo
Swint Helen Bishopgate, near Saint
Paul's. where Jolm Norman was the
consultant for anew organ. The original
instiment was destroyed by an 1%A
bomb in the 1980s.

Saint Margaret Lothbury

Saint Margaret Lothbuiy. a small
church nesll(-ﬁ next to the Bank of Eng-
land, was our next stop. We were greet-
ed by Richard Townend, whe is resident
recitalist at Saint Margaret Lothhury
and music director lor Holy Trinity
Church at Sloane Square. Townend was
a choirboy at Westminster Abbey and
sang lor the funeral of Ralph Vaughan
Willkams in 1958. He stuclied at the
Royal College of Music with Harold
Darke and llerhert Howells, and iu
Switzerland with Lionel Rogg and Guy
Bovet. He is also director of music for
the IlLill House school, which Prince
Charles attended

Saint  Margaret L()thl)m)‘ was
designed by élll'iStOl)llel' Wren and
huilt alter the greatlire of 1666. In dan-
ger of collapse, it was rebuilt in the
1970s. An organ of two manuals was
dlaced in the west gallery in 1801 by

5.P. England and a Choir division was
added in 1843 by James 13utler. In 1881
Brvceson moved the whole organ to the

allery and added the trehle case from
the church of St. Mildred Poultev. In

1938, Hill, Normun and Beard added a
farge Great Open Diapason and dis-
carded the Creat Mixture. The console
was electiified and detached from the
case. In 1983-84, J.C. Bishop and Son,
undler the direction of John Bndgen and
Richard Townend. completely recon-
structed the organ, restoring the case to
its original form. The remaining stops
by England and James Butler have been
incorporated in a new instrument built
in the style of the oviginal. Both Felix
Mendelssolm and S.S. Wesley played
here.

In 2830, the organ al St. Margaret
Lothbury leatured the lirst addition of
the hottom 12 notes of pedals in Eng-
land. {t contains warm (5pen amd (uiet
SmpFe(l Diapasons. According to Tow-
nend, the instrument is a (juintessential
Baitish orgaa, of “polite” sound an
sin in]g quality, but not built for pl-.u{ing
polyphony. The Great 4" Flute “bubbles
up.” fn English mnsic whenever a llute
is called lor, it meansa 4" FFlute. There is
an_ “elderly” Trumpet. The classic Eng-
lish chorns is 8" @pen Diapason, 4" Prin-
cipad. Twellth, Fifteenth, and Mixture.
TII)e Englisl Comet is of 3 ranks: &, 4°,
234, The Swell is solt—the Great louder.
Adding the Trumpet to the Comet gives
a “Frenchy Grand Jeu.” The Cremona
with metal resonators, fatter than the
French Cromorne, is lor solo melodies,

Westminster Abbe

The group attended Evensong at
\Westminster Al)l)ey to hear responses
bv Avlesburv, Magnificat and Nunc
dhaitiis by Howells. and an anthem by
Stanford. Alterwards, Stephen LePre-

vost, assistant organist, spoke briefly of

the organ as plaving time was limited.
The organ is a 1937 rebuild by Harrison
& Harrison of a William il instrument
from 1848 and 1884, The Hrst instru-
ment was hz the frm of Sclirider & J()r-
dan in 1727, The choir Stopped Flute
and ' Flute are reputedly from the Jor-
dam instrument. The Bombarde division
was added by Simon Preston and lea-
tures the borrowing of reeds from the
Creat and Solo mamuals. Participants
plaved Howells, Tournemire, Handel,
and Walton.

Westminster Cathedral

The imp()sinﬁ Roman Cathedral of

Westminster. loosely based on the
design of St. Mark’s in Venice. was built
in 1901, Past the nave with its three
domes, the group gathered in the choir
lof't which is behind the high altar. Mar-
tin Baker, organist ol \Vestminster
Cathedral, esplained that it costs
around $400.080 per year to maintain
the choir school. The sound of the

lamous choir is more “continentyt,”
vather than that of the British “hooty™
sound. 95% ol the wusic is in Latin, and
the boys iictually have trouble singing in
English after learning the ltuﬁmmte
Latin vowel sounds. The Apse Organ of
two wanmtls accompanies the choir.
The large Willis Grand Organ iu the
west gallery is playahle from the Apse
Organ through setting pistons {rom the
Grand Organ, but the two-second delay
takes some getting used to.

Wlking down the south brilorinm
gallery towinds the west gallery, we
stopped at a bav close to the Great
Organ. Comparable to the Liverpool
instrnment, it was huilt by Hemv Willis
11 and vebuilt by Harrison in 1984, It
features a Donble Diapason 16”7 and
three Open Diapasons on the Great.
There is a Double Open Bass 32" and
Open Bass and Open Diapason 167 in
the Pedal. The Swell and Solo both con-
tain beautifnl orchestral reeds: Wald-
horiy, Cor Anglis, Frencli horn, and
Corno di Bassetto. The Cor de it
celestes on the Choir are velvety and
beautiful. In 1976, Stephen Cleohwuy
directed the rvaising of the Apse Organ
and pact ol the Great Organ to concert
pitch. In 1985, David Hill. who began
the Crand Organ Festival. had all of the
Creal Organ raised to concert pitch.
Baker tmprovised on "Adoro te devote.”
and participants  played  Standford.
Paury, and Mulet

London options

On r],uly 1, with several Sunday ser-
vice choices in London, one group of
)artici|{mnts‘ returncd lo Westiminster
%lalhe( ral lor a Festival Mass in cele-
bration of the cenlennial anniversary
vear of the church. Kyrie, Gloria, and
Aguns Dei, sung by the choir, were by
Widor. The anthem was Pany’s “1 Was
Glad.” accompanied hy both the Great
Organimd the Apse Organ. The congre-
gation sang the rest of the Latin Mass
frem printed plainsong. The 1700 seats
of the nave were full, At Richard Tow
nend’s church, Holy Trinity at Sloane
Semare, an orchestra uccdmpnnie'(l a
Mozart Mass and a vouth choir from
Alaska participated.

Alternoon choices included hearin
recitals ut Saint Paul's (John Suottﬁ
\Westiminster Cathedral (Martin Baker),
and Westminster Abbey. Puaticipants
racticed lor and played a recital at
Llo]\- Trinity choreh at 7:00 pam. Open
to the parishioners and public, the pro-
gram featured music by Walond, Lang,
Howells, Rutter, Thalben-Ball. and
Viemme. The interior of the church, an
arts-and-cralts-Gothic design, features a
breathtaking window above the altar
which was the largest window ever built
by the William Morris Company. Its
beautifu] stained-glass images were
designed by pre-%inplmelite painter
Edward Burne-jones. JW. Walker &
Sons built an organ here in 1891 which
was almost totally destroyed during
WAL L It wasrebuiltin 1966 by \Valker,
and Simon Preston inaugurated the
instnntment in 1967

The British Organ Music Seminar
provides participants access to great
iustrnments amd their artist-curators.
For those unfiumiliar with the vast
repertoire of British organ music, espe-
cially that of the 19th and early 20th
centwry, playing these works on the
instruments for which they were con-
ceived is arevelation. The reverberalion
of the environment, the velvety Diapa
sons, the exquisite Swell divisions with
their strings und orchestral recds, and
the fire of the British tubas resonates
long after the e)q;erience is past. The
hospitality of our hosts was among the
finest. At many venues, the church’s
staff provided a meal, either in the
undercrott, or a parlor, o1 in a great hall.
Such is what creates memories sur-
rounding the experience of beautiful
music and instuments, u

Koy McAfee i pyvofessar of organ and
wassic listory at Henderson Siate Universityy,
Arkadelplia, Arkansas. and she senxs ihere
as organist for First United Methodist
Charch
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Registration and Sonority
in J.S. Bach’s Continuo Practice

Gregory Crowell

One defining characteristic of late twentieth- and early twenty-lirst century musi-
cal culture has certainly been a devotion to the reconstruction of the perfor-
mance traditions of the past.' Defunct instruments like the viola pomposa have been
eagetly researched, an(} their historical l:]l&lyfllg techniquue scrupulously recreated.?
Everything from the proportions of Bach’s fingers® to the cost ol his candles! has
been examined in an attempt to understand the atmosphere and circumstances in
which his music was made. While many such pursuits have taught us much about the
music’s genesis and relevance, sometimes the result has been au enthusiasm-
induced myopia that has kept ns from seeing the true possibilities. For example, a
geueration o lmrpsi(:l)ordist§ played Bach on their copies of tate eighteenth-centu-
1y French harpsichords belore recognizing that the eighteenth-centry German
harpsichord was a dilferent animal altogether—indeed, one that has yet to be lully
revived. And it has only been in very recent years that the nol unimportant role
played by the early German piano in Bacli's late life has come to be appreciated and
explored. This state has Lugely heen caused hy a simple dellection: the mere recog-
nition of a larger truth (e.g., Bach played the harpsichord and not the modern pizmo)
has somelimes been sufficient distraction 1o urge us down a side-winding path
toward the most convenient solutions.

The same can be said of the situation
with Bach's keyboard continuo instiu-
ments. Earlv on in the revival of histori-
cal performance \er-licos. it was recog-

A positiv organ by Silbermam from
1728 still symvives in Tiefenau. 1t contains
nine stops. including an 8 Principal.

nized that a keyboard instrument was 8 Principal
needed to reinlorce the bass and fill out 8 Gedackt
the harmony in Bacl's music. Yet the 4 Octav

full extent to which the chosen key- 4 Rolnflste

bowcl instrument can inlluence the total
sonority of a work was given little atten-
tion. In [act the debate quickly degener-
ated into the (lssentiuhy unimportant
and uninteresting argument ol whether
to use organ or%m ssichord in Bach's
vocal works.? Once the dust settled over
this guestion however. few musicians
felt compelled 1o look much further into
the matter. Among the groups that are
currently recording Bach under the
untbrella of historcally informed per-
fornmance, not one can claim to be truly
{aithful to the total body of historical lit-
erature on the sonority of Bacli's key
board continuo.

The first question to ask, then, is:
what instruments were being used for
continuo playing in Bach's lime? It
might surprise many to learn that there
iy very little evidence of box-shaped
portable organs® resembling o contin-
uo organs in use in Centra Gennany in
the eighteenth centwry. Bach certainly
knew very small organs. There was a
four-stop organ as well as a regal at St.
Michael's in Liineburg. where Bach
went to study in 17007 In Leipzig there
was a harpsichord and a small organ in
an auditorium adjacent to the Cantor’s
office in the Thomasschule,® and Bach
used a small organ buill in 1628 and
tuned to choir pitch at St. Pauls in
Leipzig when Le accompanied  the
cight-part motet Der Geist hilft nisre
SL§!H)IIL‘]!/MH adf (BIWV 226) in 17299

None of these organs still exists. but
we do have some idea of what was con-
sidered an average small organ at the
time. Positiv organs were sometimes
lound in a privale house or a palace
chamber, but also in churches and
church rehearsal rooms. Standing any-
where from seven to ten teet tall, and
containing amywhere from lour to
eleven stops, these istrimments were
distinguished lrom larger organs by two * 8 electronic instruments
outstanding [eatures: they had only one
mamial. and they Iacke(f a Pedal divi-
sion. Such organs may or may not have
had an 8’ Principal.

A lew organs of lhis size by Bach's
frienc Gotthiied Silbermann still exist.
The organ presently in the indereroft of
the Cathedral in Bremen, Germany.
was originally conceived for a smull
church in Etzclorf bei RoBwein in 1745,

SPECIFICATIONS:

* 13 organ stops

* 4 special effects

4 keyboard instruments

«3 percussion instruments

+ 16 orchestral instruments

3 Nasat
2 Octav
1% Quinte
I Siffitite
Zimbel 11

There is still one small organ in exis-
tence defunitely used by Bach for con-
tinuo: the small Zacharias Hildebrandt
organ in the village church of Stérmthal.
On November 2, 1723 Bacli dedicated
this organ with a performance of his
cantata Hachsterwiinschtes Frendenfest
(BWYV 194). The original specification
was:1¥

Manual
8" Principal
8" Gedackt
%" Quintadena
4" Praestaut
4" RohrHste
3’ Nasat
2° Octave
1% Terz
14" Quinte
1" Siffiste

Mixtur IIT
Comet IV

at your fingertips.

* 20-bit quality

Pedal
16" Sabhal
16" Posaune

For the most part, however, organ
continuo accompaniments woiild have
been played on a large instriument. Dur-
ing his time in Weimar, Bach had at his
disposal an organ of t\\'en!rfour stops in
a gallevy ]]l'%]\] above the altar in the cas-
tle chapel. When desired. a sli(linﬁ unit
could he engaged to close ofl the
%allen_y's openmg into the maim hody of
the chapell, thus creating a separate
music rehearsal chamber containing
(besides the orgun) a harpsichord, a
spinet. and other musical instruments.
In St. Thomas Church in Leipzig, the
organ Bach used would have been most
likely the three-manual, thirtv-six stop
orgian in the rear gallery, or. for special
effects (snch as in the St. Matthews Pas-
sion), the two-manual, hventy-one stop
swallow’s nest organ that was situateh
high above the crossing.

With all of these resources at the con-
tinuo player’s fingertips—organs small,
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(See Illustration page 20; the Pedal in
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medium, and Luge—it is no surprise
that continuo players were creative in
their continuo realizations. Betore delw
ing into some ol the more impressive
registrations, it is would be worthwhile
to consider the stop most commonly
heard in continuo realizations today, the
Gedackt 87 It is true that the Gedackt 8
was often regarded as the basic contin-
uo stop. Indeed, Bach's colleague in
Leipzig, Johann Adolph Scheibe, speci-
lied that one should use a Gedackt 8’ in
soft arias and recitatives,"" and Bach
himself asked for a Stilleedackt 8 tor his
organ in Miihlhausen for playing con-
certed music. 2 Nevertheless, an 8’
Gedackt on Bach's instruments in
Weimar or Leipzig would have had a
substantially moere supportive voice than
the very small-scaled stops found on the
average trunk organ.

\-\"’i§1 all of this in mind—the size of
the instruments used by Bach and the
sresence their lager-scaled stops must
ave made—it is surprising that virtual-
kv no modem conductors have ventured
bevond the now-traditienal use of the
four-to-six-stop truuk organ. One Dutch
musician who is (:nrrenti-\; traversing the
Bach cantatas in the recording studio
acknowledges that the effect of the
trunk organ used in his performances is
remarkab!y ditferent tlian that of the
organs used by Bach.!® Yet he justities
his decision by explaining that the trunk
organ olfers greater convenience in tun-
ing and logistics—advantages, he says,
that must outweigh the loss in sonority.
What is bothersome about this argu-
mennt is that it admits to purchasing con-
venience at the cost of musical elfect.
Indeed, where else does an historicz\lIy
conscientious approach to performance
begin than willl) an attempl to use the
vight instrument?

The present preference for the trunk
organ may be no more tlan a symptom
ol u lingering neo-baroque reticence to
trnst the evidence that has come down
to us. A simple example will explany. In
his proposa’ for the rebuilding of the
organ in Miihlhansen in 1708 Bach pro-
posed a nemual Fagotto (Bassoon) 16
“that sounds delicate in concerted
music.”! Ton Koopman confessed that
he has tried using a 16-loot reed as a
continuo support, but that it so selious-
ly compromised the dynamic flexibility
of the continuo group that he found it
impractical, The tmt}n is. however, that
evidence of the use of a Bassoon 16" in
continuo mmong Bach and his contem-
poravies is simply too great toignore, no
matter how puzzling it may seem, at
least initially. 1‘or example, the orgun
builder Heinnich Gottlvied Trost. whase
organ in Altenburg Bach played and
a(ﬁnired in 1739, stated that the Bas-
soon 167 “can be well used in concerted
music.”15 As with all historical registra
tions, however, the elfectiveness of the
use of a Bassoon 16’ as a coutinuo stos
will largely depend on the texture an
character of tLe music in which it is
used. Bach gives us no clue as to his

|
LA
I'Jlug..'ll'_ (L

e
L
fiy
!

!
»
|
| H
!

i
| a
-8

Slbermann organ, 1745, originally in Etzdorf bei RoRweir

intentions, but his contemporary johmm
Friedrich Walther stipu}ate(l ‘that the
Bassoon 16" in a 1732 Joachim Wagner
organ in Berlin was useful speciﬁcalf%
for playing running basses in continuo.™
The experience of using such a stop in
faster-moving basses might teach us a
great deal abont what sort ol instrumen-
tal playing and ensemble that continuo
stop supported. The result could weltbe
revelatory, prompting a reevaluatiou of
how we expect Bach’s music to sound.
This sort oI' evidence confronts us once
again withy the chicken-and-egg cues-
tion that has been part of the perfon
mance practice argument from the very
beginning: Were the tools at Bach’s dis-
yosal an ingpiration or a limitation? A
eeper look at tbe evidence will con-
vince us to view these toals as not only
an inspiration, but an invitation as well.
Let us examine some :lternatives to
the trunk organ's smallscaled 8-foot
Gedackt. Jacob Adlung recommends
accompanwing a soft voice with a single
finte, such as a Gedackt 8’ or a Quin-
tatén 8’. According to Adlung, one can

Some of ouwr more recent installations...

Grace Lipiscopal Chuarch, Brooklyn Heights, N Y-1I1-59
Oxford-Univeiwsity Methodist, Oxford, MS- I1-27%
Bethesda-by-the-Sca, Palin Beach, FI- 1V-102
Presbyterran Chureh,New Wilmington, PA — IT1-40

AUSTIN ORGANS, INC.
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also use a Principal 8 or a Gemshorn 8
for diflicult recitatives, or i the singer is
insecure. Running passages on the
manuals, however. can be played with
Violdigamba 8" with or without a Princi-
pal. ldeally, the organist should have
one or two Hute stops drawn on one
manual, and a Prindgpal on another
manual, in order_to facilitate «uick
dynamic changes.'" Unlike the frunk
organ, which relies on uppetwark lor
coler, sources such as Adlung clealy
called for great color Hexibility at the
eight-foot level.

Adlung then adds that the organ must
play out’in chorales. especially since
chorales usually involve }ull choir and
congregation. For chorales he recom-
mends Principal 8, Oktave [4?], or
Quinte 3.

The Principal 8 seems to have been
a valued continuo stop altogether.
Amongother sources close to Bach that
mention the importance of the Princi-
pal 8” as a continuo stop are Walther, ¥
Gottfried Heinrich Stﬁ}zel,“" Chiistoph
Gottlieh  Schrater2?  and  Johann
Samwuel Petri 2! Supported by a fuller-
sounding continuo, even small ensem-
bles will be encowraged to play with the
soct of full-throated, forcelul sound that
we know so well from German Barogue
organs like those of Arp Schnitger and
Gottfried Silbermann.

With only a handful of stops, the
skilled organist at an organ of some size
then had the resources to play a wide
variety of dynamics, at the same time
making a suf;slantial contribution to the
overal
example, in 1738 Gotttried Heinrich

Stélzel required Lhe tollowing stops tor

concerted music at the large twemanu-
al Trost organ in Altenberg:

Principal choir with mixtures

Quintaden 16" and 8’

Bordun and Gedackt §

Gemshorn ¢

Nasat 2%

SubbaB, ViolonbaB?*2

While Stilze] used a Principal chorus,

the use of ligher and more powerful
Principal stops is not always sanctioned.
Adlung notes the habit in village
churches of accompanying the choir at
the end of pieces with full organ, adding
that one does not hear the singers or

color of the ensemble. For

instrumentalists well.2> Petri warmed
against using ree(ﬁls, mixtures, or muta-
tions in conlinuo.®
Gottfried Heinrich Stilzel named the
stops SubbaB ancl ViolonbaB among his
continuo stops, and this fact reminds us
of an impottant function of the eontin-
uo. and one that is completely un(ul-
filled by the use of a trunk organ. The
continuo player is not just to &l out the
barmony, but should make a substantial
contribution to the overall souority of
the bass line itsell. A number of sources
mention the use of 16-foot manual stops
to strengthen the bass. These include:
1. Jacob Adlung, who recommends
uintatén 16" or Bordun 16°, even
strengthened by an Oktav and a
quiet 8-fool, es;)ecially il one is
playing staccato.®
. Heinricli Gottfried Trost, who rec-
ommended Fhtte traverse 16" nd
Spitzflote 8’ (as found on the organ
at Altenburg).2®
. Daniel Gottlob Tiirk, who stpulated
that “one can still lend to the bass
the needed depth and emphasis
by means of one or two 1] 16-foot
registers in the Hauptwerk. . . "
4, ]oiann Gottfried Walther, who
stated that Gedackt 16, 8. 4 “are
the most accommodating for the
renerul bass.”2
While many of these sixtecn-toot
stops are manu:l stops, clearly organists
were called upon to (]]oul)le the bass line
in the Pedal as well, another practice
virtuallv ignored in modermn pertor-
mances. The number of conterporary
sources that describe playing the bass
line on the Pedal is simply overwhelm-
ing. Petriwriles: ’

o

[¥5]

.l Pedale ein IE5fiBiges |zichen], oder
wen sie nicht stark sindl zwvey: nd héel-
steus noch eiu Stiibliges Principal zum
forte, ind zum iiuBersten lorte noch ein
#hilliges Principal, welches jedoch besser
\\'egb}eiht. es wire denn, ddl_’. gar keities
Violons, Violoneelli und Fagotts mitspiel-
ten. i der Organist den Bub :lhein
machen miiBte. wie auf dem Lande. . . .

..o the Pedud fdvaw] a 167, or. il the
Pedal stops] are nol strong. two, and at
east an 8-&'00! Principal for the forte, and
forestreme lorte o -'I-i'oul Principal as well,
which is hetter lelt out it there are no vio
lones, ¢ellos, and hassoons phaying along,
and the organist must play t{ie Lass alone,
asis done in the country. . . 28

Tiirk states the case dearly:

Dal aber die gz liefen Register. z B,
Pasiwame 32 e 16 FulBl im Pedale nicht
emmal geschwind ansprechen, und noch
liberdies mehr ein Getése machen, als
einen deutlichen Ton angeben, lehrt die
Erfubrung. AuBerdem mual man freylich,
ohue einen hinttinglichen Grund, cas
Pedal nicht \V('gtassc‘h -

Experience teaches that the very low stops
<n(|>]| as Posaune 32" and 167 in the Pedkil
do nel speak quickly, and furthermore
[they] produce more of a racket than a
clear tone Otherwise one nmist catainly
not leave the Pedal out without sulficient
reason. 3

Sufficient reasons to leave the Pedal out
are explained in a footnote: when the
violone (i.e., an instrument playing at
sixteen-foot pitch) drops out, \\'%lcn
there is a senza basso indication in the
score, when a short passage is repeated
an octave higher, and \\%len the Dbass
pauses in fugnes. In these cases the bass
should be [ﬁaved only on the manuals
without a 16-toot stop.

Sources closer to Bach include
Johann Friedrich Walther (Pedal Prin-
cipal 16 “giavitaetisch,” used in kuge
ensembles; Pedal Violon 16 “sehr tief
und  kriltig”) 3! Gottfried Heinrich
Stolzel?2, and Friedrich Eberhardt
Niedt {(who recommends Pedal 16,
even a reed 16°, to make the Pedal
clearer)®

Indeed. many sources state that Pedal
stops need not be restricted to Princi-
pals and Flutes. In 179 E. Lindner
ordered a reworking of the Pedal
Posaune at the famous Silbermann
organ in Freiberg to make it more suit-
able fer use in concerted music.®* Just
how such e stop could be used in con-
tinuo s difficult to imagine, at least until
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one considers a worklike Ein’ feste Burg
ist unser Gott (BWV 80). The manu-
scupt ol the Leipzig version (a copy by
J. é, Altnickol }rom 1744) specihes a
double continuo: Violoncello e cembalo
lor the first bass (i.e., 8-loot). and organ
and violonc for the cantus tirmus bass
(i.e., 16-foot).® The manuscript speci-
fies “Pedal Posaune 16 FuB.” What per-
fermers today would seek to find an
instrumental, choral, and acoustical
solution to justif y such an overwhelming
registration?

>erhaps all that has been discussed
here can be summed up and amplilied
best by a remarkable source of infiorma-
tion o continuo practice that is very lit-
tle known in the English literature on
the subject. That it is so little known is
lumentuLle especially because it nay
well be the most telling witness to the
continuo registrations practiced by
Bach and his associates in Leipzig.

The registrations by Christoph Got-
tlieb Schroter (169921782)% swmma-
rized al the end of this article provide a
glimpse of the sort ol continuo registra-
tions used on Saxon organs in Bach's
immediate circle. Schroter and Bach
knew each other well. Like Bach,
Schroter was a member of Lorenz
Christoph Mizler's Society of Musical
Science in Leipzig. When Bach's music
came under attack 1749 by the critic
Scheibe, Bacli turned to Schriter, a
friend of some thirty yem's,3’ to muster
a counterattack in the musical press.
Undoubtedly, Schriter was intimately
familiar with Bach's music as well as
with Bach’s performance style. Though
these registrations were not published
until the 1770s. they were recorded in
the ealy 1750s, at which time Schriter
was organist in Nordhausen,3® a city
about halfway between Leipzig and
Gottingen. where he played a sizable
organ built in 1729 by Johann Georg
Papenius.®

here are several extraordinary
things to note about these registrations,
including:

1. The [requent use of more than one
8-foot stop together.

. The tendency to avoid stops higher
than 4-foot tor chordal, ie., non-
sole accompaniments.

3. The practice ol combining z\uick-
speaking stops (such as a Flute)
with slow-speaking stops {such as a
String).

4. Dynamic Hexibility, largely achiev-
ed by manual changes.

5 The general size of the registra-
tions, including those suggested for
recitatives and arviosi (with the left
hand on the Hauplwerk).

6. Color extended even to recilatives,

where four-loot stops are mcluded.

. Varied registrational color accord-
ing to the obbligalo instruinent
used (oboe, flutes, muted strings).

8. The simply fantastic registrations

for organ obbligato.

There is still alot to investigale in the
matter ol continuo sonority in Bacl's
music. For example, there is the ques-
tion of pitch. While many organs were
tuned to choir pitch (Chorton A = 460-
490). many Imcll cerlain stops tuned to
the lower chamber pitch Kammerton A
= 390-415)%, ving them a handful of
stops suilable For accompanying instru-
ments tuned to chamber pitchﬁI Some
or%ams even had entire keyboards tuned
to different pitches, or a manual division
that was p{zB'able at either Chor or
Kanmmerton.2 And then there is the
entire question ol harpsichord sonority,
including the use ofa 16-foot register in
continuo accompaniment. And then
there are fertepianos, Lautemverke,
Geigen-Claviere, keyed pantaleons, and
any number of other instruments awail-
ing a willing and wondering ear to
explore how rich and how varied the
sonority of Bach's continuo realizations
must have been.?

[t has not heen the intention of this
article to vilify completely the use of
trunk organs today; indeed, their useful-
ness an(Foflen their beauty are undeni-
able. Nor is there any desire to throw
verbal cold water on the vital music
making of great musicians like Ton

o

=1

Koopman,  Philippe  Hesreweghe,
Masaaki Suzuki, Nilkoluus Harmoncou,
or Custav Leonhardt. It is not the trunk
organ’s existence, but its pervasiveness
that is so limiting, serving as an ever-
present reminder of our anti-baroque
insistence that the continuo must some-
how live in tite shadow of the real music.
Perhaps it is time for us as continuo
slayers to step forward from hehind the
}itt e box and hecome a full voice in the
total sonority of Bach's music. [ |

Summary of the Continuo Registra-
tions in Christoph Gottlieb Schroter,
Deutliche Anweisung zum General-
8af, Halberstadt, 1772

After playing a prelude, the organist
takes off all stops except the following:

Hauptwerk: Principal 8, Gemshorn §&',
Viola di Gamba ', Octava 4’

Riickpositiv: Quintadena 8, Gedackt &',
Flote 4, Rolutlste 47

Brustpositivi Gedackt 8”, Gedackt 4°. Vio-
letto 4’
Pedal: Principnd 16°, Priucipal 8, Violon
16

Couple Hauptwerk to Pedal

Accompany hﬂl chorus and orchestra on
the Hauptwerk. For passuges with orchestra
alone, pTlely with the right hand on the Rick-
posiliv.

For echo pussages, leave out the Pedal and
play with the right hand on the Riickpositiv.

For various kinds of recitatives:

1. Use the sume registration above, remov-
ing the Pedal conpler nnd the Tlauprwerk
OCtava 4"

2. Use the registration above, playing on
the Hauplwerk withthelefihimd, zlm{on the
Riickpositiv with the right hand.

Aria with oboe obbligato accompanied
by violins:
Hauptwerk (lel't  hand): Prim.ipnl 8,
Gemshom 8. Viola di Gamba 8
Ritckpositiv (ight hand): Quintadena 8.
Ce(lack}b", Roh:rfote 4
Pedal:  Principal 167,
Hauptwerk to Pe(tll

Violon 16’,

Aria with one or two flutes and muted
strings:

Hauptwerk (riglll hand): Flanto traverso
{8’). Gemshorn 8

Riickpositiv ileft hand): Quintudena &',
Gedacki 8°

Pedal, imcoupled: Violon 167, Principal 8

Mournful! aria with a single solo instru-
ment (e.g., oboe) and organo concerta-
to, without other accompanying instru-
ments:

auptwerk (lelt hand): Viola di Gamba &',
Gemshorn 8

Rirckpositiv (right hand): Vox lnmana §',
Qninmdlenn 8

Pedal, uncollp|e(|: Violon 16°, Principal 8

Aria with more than one solo instru-
ment, organo concertato, and other
accompanying instruments:

Hauptwerk (left hand): Principal 8,
Gemshorn 8’. Viola di Gamba 8’

Riickpositiv (right hand); Quintaclena 8,
Gedackt 87, llollrfrﬁle 4, Principnl 47, Octava
53

Pedl, coupled: Principal 168, Violon 167,
Principal 8’

Notes
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Ruiter-Fernstra, Prolessor o Organ at EMU, aml
the Aun Arbor Chapter of the AGO for alfording
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Harvard Univessity Press, 1967)

6. Also rererved to ax tnimk organs. positive
organs, continuo organs, Kustenorgeln, or
Trihenorgeln.

7. Wollf, johann Scbastian Bach. p. 477.

8 Ihid. p. 250

9. Lbid. p. 316 .

10, As the orguu smvives lochy. only the specifi-
cation of the Pcdal lias been slig{:tly; tered.

| . «ka man hingegen bey schwaclisn Arien
und bev Ruditativen wllein des Gedackt acht Fuf
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Musicns (Leiprig: 1743), p. 415.

12. “Stillgedockt SF.. so du voilkemmen zur
Music accordieret™. See Frans Brouwer, Reinoud
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tried Silbermann."in his j3eoposal for the organ In
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music liehl intonieit™), See Frank Hasald GicB,
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itkopl und ILirtel, 1989), p. 132. )

13. Ton Koopmiu, “Aspekte der Awlihmung:
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Biirenreiterand Metzler, 1996), vol. 1. p. 222,
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See Browwer, ct. al., Buclis Orgelbichlein, pp
tS1-82
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See Greld. Klanggestat, p. 132.

20. Christoph  Cottlichb Schriter, Deutliche
Aingetsnng zum GenerolBaf, Halberstadt 1772,
pp- 187-H0

21. Johaw Samuel Petri, Anlcitung zur yiraktis-
chen M usik. 2. Aullage (Leipzig, 1782), p. 16911

22. Greld, Klanggestali, pp. 132-33
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23. Adlung, Musica  mechanica
(Bedin. 1768), }1. 170

24, Petu, Anleitnng, p. 169,

25. Adlung. Anluingng, p. 386. Elsewhere llung
even suggests using a Principal 16 See Mnsica
mechanica organoedi, p. 17U One asswies the
staceato relerence is because 16-funt stops alone
geneally do man speak qiickly enough to perorm
staceato notes successtul

26. Kooman et al.
mustk, p. 163.

27, gemie] Gottlol Tuxk, Von den wichtigsien
Pflichten, (Halle, 1787), p. 156.

28. .. so zum Gleneral B[aB] um bequelmsten
ist.” See Tolnn Gottfricd Walther Musikalisches
Lexicon (Lepzag. 1732), p. 275.

29. See Petri, Anlcitung, P LGOI,

30. Tiirk. Bfticheen. pp. t356-57

31, Brouwer. ct. al. Orgelliichlcin, p. 183.

32 CreB. Klanggesiali, pp. 132-33.

33 Piiedrich Ebcrharelt Niedt, AMusikalische
Handleiting (ILunburg: L710-12).

34, GreB. Klanggestalt, p. 132,

35. Dreyfus, Buch’s Conting Growpi, ). 13-16

36. Christoph Goutlieh Sclrdter, Denttiche
Amedsimg zwon Genered-$af, Halberstadt 1772,

p. 18700}

7. Wolll, Johann Sebastian Bach. p. 423

38, Julie Ann Sache, Companion to Banrgue
Music. Berkeley: Umvensity of Califnia Press,
1990, p. 192.

39. See Johamnes  Scluifer,  Nowdhiinser
Ouyrelcineonit (Berlin: Buchhandhmg cles Walsen-
hauses, 1939), pp. 54-56

40, See Dantel R. Melunec and Michael Maris-
scn. An Jutraduction to Buch Stedies (Oxford
Oxlford University, Press, 1998), pp. 112!-45, fer an
introchiction bo this thorny issue.

41, Adlung stipulates just which stops are to be
tuned to Kamnerton: Inthe Pedal it least the Sul-
baB and in large churches an 8-foot and 1 16-toot
Hute s well. Tn the Pesitv the Musikgedackt, ni
the Hauptmauale “as nwch as is needed for an
obliguto L:\ss" (“so viel, als e obligater 13alh nothig
Iml%\ te then goes on to say that the castle organ
in Meseburg has. the follosding stops in Kamner-
ton: Gedacktd’, Principal 4, Grobgeduckt 8, Pedal
SubbaB 16" and Octav 8°. See Adlung, Gelahrtieit,
%‘ 386 The Wagner agan in the Catledial in Bran~
denbnrg had a Gedecktes § £uff Camnrer Thon tu
the Obermununl. See Anditeas Kitschke, Dic his-
torische Wagner-Orgel n Dom zit Brondentnng/
Havel (Passaw; Kunstverlag-Peda, 1998), p. 15,

42, The Jolaum Michael Résder organ huill
17221725 Tor St. Magdalena in Breslau hacl a
Pedal Kammecbass 167 and Kammerbass §” (tuned
to Kannuerton), and Cloibass 16. tuned to Clor-
ton. The entire Unlerclavier conld be phayed in
either Chorton or Kanmzrton,

43. See Jolu Koster, “The Quest fix Buach's
Clasier: An Historiographical tnterpretation.™
Earty Kuybumrl}mmm] 14(1996) pp 63-84
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nferpretation ‘der Oryel-

Gregory Crewell is nnicersity organist of
Gmn{fg Valley State University in Allendale,
Michigan, u;/{erc he also teaches harpsichord,
music theory. and music history. He also
serves as director of music at Trinity United
Methaodist Church in Grand Rmpirﬁlv and is
secretury of the Midwestern Historical Key
board Society. Crowell holds degrees from
the New England Conservatory and the Uni-
cersity of Cincinuati, aund has studied with
Yuko™ Hayashi, Bernard Lagacé, Mireille
Lagacé. Harald Vogel, and Roberta Gury. He
has performed as organist, hapsichordlst
and clacichordist in Evrope, JHp(HI, Canad,
and the United States. 11 1994 lrervas innit-
ed to speak on the nwsic of Bach for the AGO
national convention in Dallus. and in 2000 he
was the only won-Japanese insited to lecture
and perform at St. Luke's Bach Week in
Tokyo.
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New Organs

Cover

Marceau & Associates, Portland,
Oregon

Chapel Hill Presbyterian Church,
Gig Harbor, Washington

History

While its new sanctuary was still in
the planning stages. Chapel Hill Presby-
terian Church and its music director,
Jelt Orr, contacted Marceau & Associ-
ates with a request to find a historic
“romantic-style” pipe organ that would
support the congregation’s eclectic wor
ship style. The ensuing search for a suit-
ul)lle instrument endlec} just eight miles
from the Murceau workshop when the
company was contacted by a communi-
ty theater gronp in northwest Portland
to evaluate an tmplayable organ in the
old church building it occupied. There,
behind a grille-screen at the front of the
1,100-seat auditorium of the lormer
First Church of Christ Scientist, stood a
three-manual instrument built in 1910
by Hook & I'lastings.

The Portland instrument, though
suitable for Chapel Hill, was not with-
out problems. It had been unplayable
for nearly 20 yeuws. Botl its console and
blower motor had been removed when
the spaces they occupied were convert-
ed to other uses. All the leather mem-
branes of its orij;inul electro-pneumatic
mechanisms bad diied out and cracked,
and the entire instrument had a thick
coating of wrban dust and grime. Iu
1956 the San Francisco firm of Schoen
stein & Co. (who had originally installed
it) had made several alterations to it, Its
winding system was changed. Some of
its most cf;m'ucterist ic “romantic” ranks
were replaced with others of a different
character, and several new ranks were
added to increase the organ’s resources.

However, it also had great potential,
The instrument was structurally sound.
The 1910 Hook & Hastings windchests
and pipework were of excellent quality
and, though filthy, virtually intact. With
a lhorough cleaning an(r restoration,
these histoyic materials could be made
as good as new.

Fortuitous]y, Marceau & Associates
had in storage many ranks of pipes Irom
another historic instmment of identical
style and vintage (built in 1910 by the
Estey Organ Company of Brattleboro,
Vermont) which were removed fcom
First Presbyterian Church in Spokane,
Washington. These would provide re-
placements for some missing Hook &
Hastings runks removed in 1956 and
also supply sympathetic additions to the
instrument. Having lound a suitable in-
strument, Maceau & Associates pro-
posed a plan to both restore ad augment
the organ's tonal resources, creating an
instrument to enhance and inspire the
dynamic musical needs of Chapel Hill's
new generation of worshipers.

22

Project

In November of 1997, the organ was
disassembled and moved to the Marceau
workshop for restoration. All wooden
pipes and purts were stripped of their
original shellac linish, cleaned and re-
saired. and then coated with new shel-
lluc, The Hook windchests were cureful-
ly disassembled, cleaned, repaired, and
fitted with new, custom-designed elec-
tropneumatic pull-down actions to im-
orove their performance and longevity.

111 they were reassembled and adjust-
ed. In instances where original Hook com-
ponents required modification or replace-
ment, new pieces were made from the
same type olf wood (poplar) and finished
with shellac.

All of the melal pipework. both orig-
iual and replacement, was washed and
repaired, then regulated to restore orig-
inal intonation and tone. To allow the or-
gan to be used with other instuments, all
the pipework was repitched to A-440.

To replace the Hook & llastings
pipewor}t removed during the alter-
ations of 1956, quality bistoric pipework
of similar style and vintage was obtained
from various sources. The missing Great
8 Trumpet and Swell 8 Cornopean
were rep}aced with similar ranks builtin
1913 bv C.S. Haskell of Philadelphia,
Pemnsylveania for St. Patrick's Roman
Catho%ic Church in Philadelphia. Simi-
kuly. pipework [rom the 1910 Estey
organ tLrom the First l’l'esbyteriun
Church in Spokane. Washington. pro-
vided replacements for the missing
Great 8" Hohlflute and 8 Diapason F
runks, aswellassome of the added stops
in the Great (16" Diapason), Swell (16’
Bourdon), Choir (2* Piccolo), and Pedal
(16" Trombone).

To increase the organ’s musical versa-
tility without sacrificing its original his-
tovic character a new fourth manual
division—the Grand Choir (playable
from the bottom keyboard)—.vas added
to the instrument. It contains stops that
augment the tonal palette of the Hook
& Hastings organ for the interpreta-
tion of a wider range of organ Titerar
ture, and adds contrasting pitches,
brighter sounds, piquant colors, com-
manding power and special effects to
the instrument’s resources.

The most important step in the relo-
cation process was to create a suitable
space tor the organ in its new home.

he instrument’s placement along the
rear wall of the chancel area gives it a
commanding position from which it can
support chows and instrumentalists and
sing to the larthest comers ot the sanc-
tuary. The large shallow chamber (45’
wide, 117 deep, 25 high) was specially
designed by the organguilders to blend
and project the org'an's sounds into the
sanctuary. To further enhance sound
rellection the chamber walls were lined
with six layers of plasterboard and fin-

ished with w1 skim coat of hard plaster
and enamel paint.
The organ’s Ipipe fagade serves both

an artistic and a functional purpose.
Besides giving the instrument a visual
identity and serving as an attractive
backdrop for the cross, it alfords the
largest metal pipes of the organ an
acoustically favorable placement. The
43 speaking pipes are the lowest noles
of three Great stops: 16” Open Diapa-
son, 8 Diapason FF and 8 Diapason F.
Hook & Hastings Opus 2257 was
installed in Portland behind a grille-
screen and did not have a pipe fagade.
Fortunately, Mauceau & Associates also
had in storage the pipe fugade of the
1910 Estey organ from Spokane. Using
aCAD system to manipulate the lengths
and posilions of pipes. Marceau's design
engineer, Mark l[)zlllll)erg, reconfigured
the Estey fugade. This new design rein-
terprets the traditional “pipe-fence” of
romantic instruments i a contemporar
idiom which is expressive of the organ’s
new mission. Rising above the polished
marble tiles, the five pipe fields and the
maple slats above them give a vertical
emphasis to the wide chancel area. The
sloping lines created by the pipe tops
amli mouths draw the eye to the large

Chapel Hill Presbyterian Church, Gig
Harbor, Washington

Hook-Hastings Opus 2257, c. 1910
Marceau & Associates Opus XV, 1998

GREAT

Double Open Dizpason
Open Diapason F
Open Diapason F
Hohl Flute
Guuba

Viola

Oclaver
Harmonie Flutc
Twelfth

Fiftcenth
Mixture IV
Trampet

Festival Trampet
Chimes (Ch)

SWELL
16" Lieblich Gedeckt
8" Open Diapuson
4 Std. Diapason
Salicion:
Voix Celeste
Aeoline
Concert Flute
Fute Traverso
Coriopean
Oboc
Yox Huomana

CHOIR

String Diapason
Melodia

Unda Maris
Dolce

Flute ¢ Amour
Piccolo
Clarinel
Chimes
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central cross.

Internally, the organ is laid oul in
three main sections. The windchests
and pipes of the three Hook & Hnstinﬁs
manual divisions are on hvo levels
behind the center section of the pipe
facade. The main Great windchest is at
the level of the fagade pipe feet. The
Choir division is behind it. On the
upper level is a new windchest with the
Great recds (8 Festival Trnmpet and 8
Trumpet) just behind the grille screen,
and the Swell division at the rear.

The Grand Choir is housed in a new,
two-level 16-foot-high expression box,
divectly behind the two left-hand sec-
tions of the facacle. The Tuba, Fagott,
Harp and Chimes are in the upper
leveH. To the lelt of the Grand Choir
box. against the side wall of the cham-
ber, are the low 12 pipes of the 32 Cow
tra Bourdon, wluicll) speak beneath the
windchests,

The winelchests and full-length wood-
en 16’ pipes of the Pedal division occu-
py the space behind the two righ tband
sections of the fa¢cade. The 12 half-
length pipes of the wooden 32 Contra
Trombone are along the right side wall

of the chamber,
p

PEDAL
32" Subbass (¢ab)
16" Woud Diapasou
16° Violone
16" Diapason (G
16" Suhllmss
16" Bourdon (Gr Ch)

102/;: Quint (eat Subbass)
3’ Octave
8" Major Flute text Subbass)

S Bowrdon (Gr Ch)
8 Vidlonedlo (ext)
4" Choralbass (ext)
32" Contra Trombone (ext)
16° Tromhone
16° Conlra Fagolt (Gr Ch}
8" Tromba (est)
5 Trumpet (Gl)
4" Clarion (Gl)
Chimies (€h)

GRAND CHOIR
Bourdon {ext)
Prinvipal

Rolr Flute
Erzithler

Erz.ithler Celeste (te)
Oclave

Naclithom

Nazard

Block Flute
1% Tieree
Septieme

2" Pleln Jen V
16" Conlra Fagoh (est)
8 Trumpet

Filgull

English loru
Claion (e.xt Fagott)
Solo Tuba

Festival Trompetle (GL)
Harp
Cymbelstern
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< or?zm in January, 2001. The console and GREAT

related equipment were converted to 8 Principal
solid state, including multi-memory 8 B"}"’ oy
combination system, coupler relay with 47 g;t::t;‘fmc
additional couplers, new oak interior, " Fourniture L l-1V
additional rocker tablets for prepara 8" Trompette (prep)
tions, automatic transposer, MIDI. and Chimes
other items. The leather was found to Tremolo
be in excellent condition, and with the Gt 16-UO-4
exceplion of updating the DC wiring Sw/Ct 19»8-4
system, the organ needed wo further MIDU/Ct
repairs. The chamber relay was convert- SWELL
ed Lo solid state and prepared for future S Rohrllote
additions. The original pneumatic % Viola
- expression motors and tremolos have 8’ Viok Celeste (TG)
been changed to solid state controlled 4’ Spitz Prinzipal
electric units. A new quiet blower was 2’ Holaflote
boe b l { installed directly in the bottom of the , Scharf 111 .
| Y| ' organ chamber. A sel of 21 Mayland Ig’,, $'_°'"Pc‘te (new wiring)
: = chimes was added. rompette
" 5 Tremolo
The original free-standing instrument Sw 16.UO-d
was re—engineere(l Lo fit into an existing MIDI/Sw
f i alcove of the church. The front was
JEELET ]J reduced in width, sides were cut to fil PEDAL
the front of the alcove, and a new to 32" Uutersatz (resultant, prep for ebectric)
was produced. The new location guineg 16" Contra Bass

16" Rolr Bourdon (Sw ext)
8 Principal (ext 16%)
L Rohrfﬂote (Sw)

more room in the Swell division. The
dedication was played on May 11 by

; ohn Gregory of Christ Communily % T ,

E‘-"-'-‘fi} ’ ]Clmrch, J%hn Howe of Fort Laud- ¢ (N);?\it/i(?ht (1,?(_.)“,)

: — erdale, and Diane Murray. organist of 32" Bombarde (esultant. prep for electric)

St. Maiv's Catholic Clmx‘cﬁ. Crew lead- 16° Bombarde (ext 8°)

Fabry, Inc., Fox Lake, lllinois, has an. The organ was originally built in  ers on the project were David Guslav 8’ Trompette (new)
completed the renovation and installa- 975 as M.P. Moller opus {1012 for  Fabiy and oseph W. Poland. Photogra- ¥ CJ““‘”‘ (ext)
tion of a Méller organ for St. Mary's  Holy Family Catholic Church in Rock- phy Ky Barchara Berens of Photography (’VPfd §-4
Catholic Church, Spring Lake, Michi  ford, Illinois. Fabry, Inc. removed the  of Grand IHaven, Michigan. %Il\ll/ll)([z;j[’zd‘l

>

=8 | LExpress Yourself!

An entirely new wind system was
designed lor the instrument. Wooden
and PVC trunks convev the wind from
the double turbine blower in the room
beneath the organ chamber to the eight
resevoirs Lhal regulate and supply the
wind pressure to the chests. A step-up
blower increases Lhe static pressure !rom
the blower to the 18” wind pressure
reguired for the Grand Choir Tuba.

q’he organ’s resources are controlled
lrom a three-manual and pedal
drawknob console, which combines tra-
ditional appearance with state-of-the-
art lechml)-logy, The vintage white oak
console shell, pedalboarf and bench
were stripped, bleached, and refinished
with mun&tiple layers of hand rubbed
polyurethane to harmonize with the
chancel woodwork. The all-new intetior
woodwork of the keyboards and stop
jambs is of African Bubinga—like the
chancel cross—stained in a red-
mahogany finish. The manual keybourds
have Eone-covered natural keys and eb-

ony sharps. The pedal keys have maple- 3 e 'With The peterson RC— 1 50""
(e e e Sixteen Stage Swell Shade Operator

the console to be easily moved any-
where within the chancel area.

The manual keyboards are equip ved
with tracker-touch. The console's e‘ec-
tronic control.svstem includes a combi-
nation action with 25 levels ol memory.
MIDI, and a sophisticated internal

Thousands of pipe organs use Peterson
electronic swell shade operators lo
achieve exacting control of their
expressed divisions. As the leading
inmovator of solid stale control
equipment for pipe organs, we have over

powerful, this system incorporales
sophisticated motion control technology
to move shades quickly yel gently to
precisely the desired position...every
time.

microprocessor, which converts each
key and stop movement into a digital
data streamand transmits it Lo the organ
via a smadl six-wire data cable. A second
microprocessor within the organ cham-
ber (fecodes these signals andl sends
them to the appropriate wlndchest
valves beneath the pipes.
—Rene A. Marceau
President and tonal director
Mirceau & Associates

.51 stops

58 mr-Ls

3538 pipes

Photography by Craig Hurrald

FEBRUARY, 2002

twenty years of experience with shade
control systems. We now proudly offer
owr mosl refined shade controller ever:
the RC-150 /16! Smooth, quiet, and

pet

Tofind oul how you can "express your-
self” like never before, contacl your
organbuilder or Pelerson for a free
brochure.

erson

ELECTRO-MUSICAL PRODUCTS, INC.

11601 S. Mayfield Avenue * Alsip. Illinois 60803-2476 « U.S.A.
Phone 708.388.3311 » Fax 708.388.3367 * email@pelersonemp.com * www,petersonemp.com
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Berghaus @rgan Cempany, Bell-
wood. 1llinois, has built « new organ for
St. John’s Ev. Lutheran Church, Chica
go, Illinois. The two-manual organ was
commissioned as part of a complete
renovation of the sanctuary. The instru-
ment is fully encased and all its registers
are placed on slider windchests which
are operated electrically. The Great and
Swel' occupy the center portion of the
case with the Pedal clivided C and C# on
either side. The fagade pipes are drawn
from the 8" Pedal and Great Principals,
with an embossed pipe. low C, in the
center. Under this, carved arches imi-
tating those in the balcony railing are
fouu% in front of the Swell. The console
is movable and its drawknobs are placed
in horizontal terraces.

The stoplist is very straighttorward in
the Werkprinzip tradition, containing
34 ranks o‘i'pi ves with no unification or
borrows, \-\’inh pressure is a moderate
3” and voicing is clear and unforced.

Excelient “live” acoustics are the
result of replacing ceiling panels with
diywall, sealing the plaster walls, and
providing a floor of ceramic tile. There
are neither pew cushions nor carpet—
no fabric of any kind, except for an occa-
sional banner. The reverberation time is
over 3 seconds.

The Berghaus Organ Company wish-
es to thank all those involved at St.
{’0] w’s for their confidence in us, notably

astor Robert Degner, organist Mary
Stahlke, and parishioner Carl Giess.
—Berghaus @rgan Company
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GREAT

& Principal

8 Rolhrflete

4" Octave

4 Spillflote

% Quinte

Octave

Terz

IV Mixtur

Dulzian

8" Trompete
Trenmulant
Zimbelstemn

SWELL
Gemshorn
Celeste
Gedackt
Principal
Rohrllli‘)te
Hohlfléte
Klein Nasat
Scharf’
Ohoe
Tremulant
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PEDAL
16" Subbass
§" Offenbass
8 Spitzgedackt
(thornlbass
111 Rauschbass
16" Posaune
4" Chulumeuu

Couplers
Sw/Gt
GyPed
Sw/Ped
26 stops, 34 ranks, 1803 pipes
32 levels of combination memory

Calendar

This calendar runs from the t5th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All evenis are assumed lo be organ
recitals unless otherwiseindicated and are grouped
wilhin each date northsouth and east-west. *=AGO
chapter evenl, * *=RCCO centre event, s+=new
osgan dedication, ++= OHS event.

Information cannot be accepted unless it spec
ifles arlist name, date. location. and hour In writ-
ing. Muitiple lislings should be in chronological
order; please do not sené duplicate listings. THE
DIAPASON regrets that |t cannot assume responsii-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 FEBRUARY

Ross Wood; Trinity Church, Boston, MA
12:15 pm

Boston Archdiocesan Black Choir; Immacu-
late Conception Church, Boston, MA 8 pm

Tom Trenney; Bethany Presbyterian,
Rochester, NY 7:30 pm

Juiliard School students of Geire Hancock
and John Weaver; Alice Tully Hai, New York,
NY8 pm

Nicholas Martin; The Kirk of Dunedin,
Dunedin, FL 8 pm

Texas Boys Choir; Covenant Presbyterian,
Fort Myers, FL 7:30 pm

Frederick Swann: First Congregational, Lake
Worth, FL 7:30 pm

Konevets Quartet; Christ Church Episcopal,
Pensacola, FL 7:30 pm

Mirian Conti, piano; St. Paul's Episcopal,
Chat:anooga, TN 7 pm

Bruce Neswick; Episcopal Church of the
Nativity, Huntsville, AL 7:30 pm

Paul Jacobs; Trinity Lutheran, Akron, OH 8
pm

Marianne Webb; Shryock Auditorium, South-
ern lllinois University, Carbondale, IL 7:30 pm

16 FEBRUARY
Nicheclas Martin; The Kirk of Dunedin,
Dunedin, FL 2 pm

17 FEBRUARY

MarieClaire Alain; Church ot St. Ignatius
Loyola, New York, NY 4 pm

John Mitchener; St. Thomas, New York, NY
5:15 pm

Festive Brass, with soprano; Longwood Ga#
dens, Kennett Square, PA 2:30 pm

Peter Brown, hymn festival; Lutheran Church
of the Holy Trinity, Lancaster, PA 4 pm

Alan Morrison & Matthew Glandost; Ursi-
nus College, Collegeville, FA4 pm

John Scott; Calvary Episcopal, Pittsburgh,
PA & pm

Erik Wm. Suter; Washington Cathedral,
Washington, DC 5 pm

Frederick Swann; River Road Church, Rich-
mond, VA S pm

Felix Hell, Old Presbyterian Meeting House,
Alexandria, VA 7 pm

Texas Boys Chair: Trinityby-theCove Epis
copal, Naples, FL 4 pm and 6 pm

David Higgs; Florida International University,
Miami, FL 3 pm

Karel Paukert; Cleveland Museum of Ar,
Cleveland, OH 2:30 pm

Todd Wilson, with orchestra; Umstattd Per-
forming Arts Hal!, Canton, OH 7:30 pm

Saints and Sinners, with Dayton Bach Society
chorus; Kettering Seventh-Day Adventist
Church, Kettering, OH 8 pm

Gillian Weir. The River Center, Columbus
State University, Columbus, GA 4 pm

Konevets Quartet: St. James Episcopal,
Fairhope. AL 5 pm

Ensemble Amarcord; Church of the Holy Spir-
it, Episcopal, Lake Forest, IL 4 pm

Peter Richard Conte;, Fourth Presbyterian,
Chicago, IL 3 pm

Shirley Grudzien, harpsichord; St. Raphael
Catholic Church, Napevilie, IL 4 pm

Musica Trinitatis; Trinity Episcopal, Fort
Wayne, IN 5 pm

18 FEBRUARY

Marie-Claire Alain, masterclass; Church of
the Holy Trinity, New York, NY 1 pm

Joan Lippincott; Holy Trinity Roman
Catholic Church, New York, NY 8 pm

New England Spifitual Ensemble; All Saints
Parish, Waccamaw, Pawleys Istand, SC 7:30
pm

Elizabeth & Raymond Chenault; Fourth
Presbyterian, Chicago, IL 7:30 pm

Carotl Williams; Fouith Presbyterian, Chica-
go, IL 7:30 pm

19 FEBRUARY

Konevets Quartet; Evangelical
Church, Frederick, MD 7 pm

Calvin Taylor; Church of the Holy Aposties,
New York, NY 7:30 pm

Michael Shake; Peachtree Road United
Methodist, Atlanta, GA 7:30 pm

Texas Boys Choir; St. Simons Presbyterian,
St. Simons Isfand, GA 8 pm

David Higgs; Trinity United Methodist, Wil-
mete, IL 7:30 pm

David Briggs; Fourth Presbyterian, Chicago,
IL 7:30 pm

Lutheran

20 FEBRUARY

Frederick Swann; St. Martin in the Fields,
Philadelphta, PA 7:30 pm

Texas Boys Choir; Palms Presbyterian, Jack-
sonville Beach, FL 7 pm

The Clerks' Group; Cleveland Museum of Art,
Cleveland, OH 7:30 pm

21 FEBRUARY

New England Spiritual Ensemble; Westover
School, Middiebury, CT 12:30 pm

High School Women's Choir Festival; St.
Mary's College, Notre Dame, IN

Ensemble Amarcord;, Biuffton College,
Biuffton, OH 7:30 pm

22 FEBRUARY

Mary Preston; St. Paul's School, Concord,
NH 7:30 pm

Brian Jones; Trinity Church, Boston, MA
12:15 pm

David Briggs: Concordia College, Bronxville,
NY 8pm

New England Spiritual Ensemble; First Pres-
byterian, Lancaster, PA 7 pm

Konevets Quartet; Trinity Presbyterian, Cher-
1y Hill, NJ 8 pm

Paut Jacobs, Messiaen Marathon; Basilica of
the National Shrine of the Inmaculate Concep
tion, Washington, DC 1 pm

Ensemble Amarcord; Christ United Methodist,
Greensboro, NC 8 pm

Texas Boys Choir; St. Boniface Episcopal,
Sarasota, FL 8 pm

Huw Lewis, with orchestra; Hope Coliege,
Holland, MI 8 pm

High School Women’s Choir Festival, St
Mary's Colilege, Notre Dame, IN

Gerre Hancock; Trinity English Lutheran,
Foit Wayne, IN 7 pm

Marie-Claire Alain, masterclass; Northwest-
ern University, Evanston, IL 7:30 pm

Edie Johnson; Fourth Presbyterian, Chica-
go, IL 12:10 pm

Frederick Swann; Trinity Lutheran, Chicago,
IL 7:30 pm

23 FEBRUARY

Ensemble Amarcord, choral concert & mas-
terclass, Randolph-Macon Woman's College,
Lynchburg, VA 8 pm

Andrew Risinger, with chorus; St. Anthony's
Catholic Church, Milwaukee, WI 7:30 pm

Marie-Claire Alain, masterctass; Northwest-
ern University, Evanston, IL 9:30 am

24 FEBRUARY

Canterbury Choral Sociely; Church of the
Heavenly Rest, New York, NY 4 pm

Colin Fowler; St. Thomas, New York, NY
5:15 pm

Peter Richard Conte; Lutheran Church of the
Holy Trinity, Lancaster, PA 4 pm

Anne Warf; St. Paul's, Doylestown, PA 4:30

pm

Daniel Roth; First Presbyterian. Philadelphia.
PA4 pm

Rich lewis; Longwood Gardens, Kennet:
Square, PA 2:30 pm

Gordon Turk; Christ Episcopal, Villanova, PA
7pm

August Humer; St. Stephen’s Episcopal, Mill-
bum, NJ 4 pm

Konevets Quartet; Cathedral of the Incarna
tion, Garden City, NJ 4 pm

Ensemble Amarcord; Greene Memorial
Melhodist, Roanoke, VA 4 pm

Texas Boys Choir: St. Gregoy's Episcopal.
Boca Raton, FL 4 pm

1-877-pipeorg
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Karel Paukert; Cleveland Museum of Arl,
Cleveland, OH 2:30 pm
Tom Trenney; Hiram College, Hiram, OH 3

Cj Sambach; First Congregational, Mans-
fietd, OH 7:30 pm

Choral Evensong; Church of the Nativity,
Huntsville, AL 5 pm

Andrew Risinger, with chorus; SI.
Anthony's Catholic Church, Milwaukee, WI
2:30 pm

Organ-Fest; First Presbyterian Church,
Arlington Heights, IL 4 pm

Marie-Claire Alain; St. Paur's United Church
of Christ, Chicago, IL 7:30 pm

Frederick Swann; St. Paul United Church of
Christ, Belleville, IL 3 pm

25 FEBRUARY

Ensemble Amarcord; Nyack College, Nyack,
NY 7:30 pm

Thomas Gouwens; Presbyterian Homes,
Evanston, IL 1:30 pm

26 FEBRUARY
Ensemble Amarcord; Trinity College Chapel,
Hartford, CT 5 pm

27 FEBRUARY
Vincent Edwards; Sl. Barlholomew's, New
York, NY 7:30 pm

28 FEBRUARY

Edward Moore; National City Christian
Church, Washington, DC 12:15 pm

Frederick Hohman, with Jacksonville Sym
phony; Jacoby Hall, Jacksonville, FL 8 pm

1 MARCH

Erik Wm. Suter; Tiinity Church, Boston, MA
12:15 pm

Marie-Claire Alain; Griswold Hall, The
Peabody Conservatory of Music, Baltimore, MD
8pm

Frederick Hohman, with Jacksonville Sym-
phony; Jacoby Hall, Jacksonville, FL. 8 pm

2 MARCH

John Weaver, master class; West Side Pres-
byterian, Ridgewood, NJ 9 am

Marie-Claire Alain, masterclass; Pea-
body Conservatory of Music, Baltimore, MD
2pm

Frederick Hohman, with Jacksonville Sym-
phony; Jacoby Hall, Jacksonville, FL 8 pm

Diane Meredith Belcher; Spivey Hall, Mor-
row, GA 8:15 pm

Todd Wilson, master class; Christ Church
Cranbrook, Bloomfield Hills, Ml 10 am

3 MARCH

Paul Bisaccia and Luis DeM. Castro, piano;
Old First Church, Springfield, MA 4 pm

Erik Wm. Suter; Church of lhe Advent,
Boston, MA 5:45 pm

Mozart, Requiem. Immanuel Congregational
Church, Hartford, CT 4 pm

Liya Petrides; St. Thomas, New York, NY
5:15pm

Tom Hazleton; Longwood Gardens, Kennett
Square, PA 2:30 pm

George Swope; First Presbyterian Church of
Ridgewood, Ridgewood, NJ 4 pm

John Weaver; West Side Presbyterian,
Ridgewood, NJ 4 pm

Haig Mardirosian; Church of the Ascension
and St. Agnes, Washington, DC 3 pm

David Herman: University of Delaware,
Newark. DE 3 pm

Marie-Claire Alain; Griswold Hall, Peabody
Consenvatory of Music, Ballimore, MD 3 pm

Carmina; Old Presbyterian Meeting House,
Alexandria, VA 7 pm

Guy Bovet; Duke University, Durham, NC S
pm

Frederick Hohman; Jacoby Hall, Jack-
sonvlile, FL 4 pm

Ken Cowan; First Presbyterian, Pompano
Beach, 4 pm

Scott Atchison, with trumpet; Peachtree
Road United Methodist, Atlanta, GA 5 pm

Todd Wilson; Christ Church Cranbrook,
Bloomfield Hilts, Ml 4 pm

Daniel Roth; Christ Church, Grosse Point
Farms, MI 7:30 pm

South Bend Chamber Singers and Heartland
Chamber Choir of Fort Wayne; St. Mary's Col-
lege. Notre Dame, IN 7:30 pm

lL.enten Choral Evensong; Cathedral Church
of the Advent, Birningham, AL 4 pm

4 MARCH

Joan Lippincott; Church of Ihe Holy Trinity
{Episcopal), New York, NY 8 pm

*Henry Glass, workshop; First Presbyterian,
Kalamazoo, Ml 7:30 pm

S MARCH
Mario Duella; First Presbyterian, Burlington,
NC 7:30 pm

7 MARCH
Mario Duella; University of North Carolina,
Greensboro, NC 7:30 pm

8 MARCH

Tim Smith; Trinity Church, Boston, MA 12:15
pm

FEBRUARY, 2002

The Bethany Choir, David Higgs, piano;
Bethany Presbyterian, Rochester, NY 7:30

pm
The Fisk University Jubilee Singers; Ply-
mouth Church of the Pilgrims, Brooklyn, NY 8
pm
Daniel Roth; Christ Church, Grosse Point
Farms, MI 7:30 pm

9 MARCH

Paul Jacobs. Messiaen Marathon; St
Philip's Cathedral, Atlanta, GA 1 pm

Mario Dueila; Ripon College, Ripon WI

10 MARCH

Paul Emmons; St. Thomas, New York, NY
5:15 pm

Frederick Tripodi; Cathedral of St. Patrick,
New York, NY 4:45 pm

Duruflé, Reguiem, Peachtree Road United
Methodist, Atlanta. GA 5 pm

Lenten Choral Evensong; Trinity Episcopal,
For: Wayne., IN 5 pm

Thomas Murray:
Nashvilte, TN 7 pm

Daniel Roth; St. Luke's Episcopal, Evanston,
IL5pm

Urban Barogue; Rockefeller Chapel, Chicago.,
IL4pm

Douglas Cleveland; House of Hope Presby-
terian, St. Paul, MN 4 pm

Vince Edwards; Christ Church Cathedral,
New Orleans, LA 4 pm

Belmont Methodist,

11 MARCH
Thomas Muiray, master class; Betmont
Methodist, Nashville, TN 7:30 pm

12 MARCH

Durutlé choral works, wilh orchestra;
Church of the Holy Apostles, New York, NY
7:30 pm

Gordon Turk; West Chesler University, West
Chester, PA 7:30 pm

Stefan Engels; St. Andrew-Covenant Pres-
byterian, Wilmington, NC 7:30 pm

*Mary Preston; 91st Street Christian Church;
Indianapolis, IN 7:30 pm

14 MARCH

Jdonathan Moyer; National City Christian
Church, Washington, DC 12:15 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

Frederick Swann, master class; St, Andrew's
Lutheran, Mahtomedi, MN 7:30 pm

15 MARCH

John Weaver; First Church Congregational-
UCE, Nashua, NH 8 pm

Daniel Zaretsky; Trinity Church, Boston, MA
12:15 pm

Susan Landale; St. Peter's Episcopal,
Albany, NY 7 pm

Daniel Roth; Princeton University Chapel,
Princeton, NJ 8 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

Ann Elise Smoot; Trinity Lutheran, Akron,
OH 8 pm

Mirian Conti, piano; St. Paul's Episcopal,
Chatltanooga, TN 7 pm

Urban Baroque; Fourh Presbyterian, Chica-
go, IL 12:10 pm

Frederick Swann; St. Andrew's Lutheran,
Mahtomedi, MN 7:30 pm

16 MARCH

New Engtand Spiritual Ensemble; Kingswood
Regional H.S., Wolleboro, NH 8 pm

Daniel Roth; Piinceton University Chapel,
Princeton, NJ

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

Atlanta Baroque Orchestra; Peachtree Road
United Methodist, Atlanta, GA 8 pm

17 MARCH
Ross Wood; St. Thomas, New York, NY 5:15

pm

Peter Stoltzfus; Plymouth Church of the Pil-
grims. Brooklyn, NY 5 pm

Jelfrey DeVault & Michael Lodico; Ursinus
College. Collegeville, PA 4 pm

Fauré, Requienr, Biyn Mawr Presbylerian,
Btyn Mawr, PA S pm

Ji-Yoen Choi; Calvary Episcopal, Pitisburgh,
PA 7:30 pm

Christopher Young; Trinity-bythe-Cove
Episcopal, Naples, FL 3:30 pm

Christopher Young, with choir, Evensong
and Duruflé Requiem; Trinilyby the-Cove Epis-
copal, Naples, FL 3:30 pm

Simply Gershwin (Paul Bisaccia, piano, with
John Whitley, tenor); St. Gregory's Episcopal,
Boca Raton, FL 4 pm

Joan Lippincott; Christ Church, Pensacola,
FlL4pm

Thomas Murray; St. Luke's Episcopal,
Atlanta, GA 7 pm

Simon Preston; Severance Hall, Cleveland,
OH3pm

John Weaver; First Presbyterian, Bristol, TN
3 pm

Tom Trenney; Cathedral Church of the
Advent, Birmingham, AL 4 pm

Lenten Evensong; Independent Presbyterian,
Birmingham, AL S pm
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18 MARCH

Christopher Young, leclure; Trinity-byihe-
Cove Episcopal, Naples, FL

Todd Wilson, with choir & orchestra, Bach's
Birthday Concert; Church of the Covenant,
Cleveland, OH 8 pm

19 MARCH
Bach, St. Matthew Passion; St. Thomas, New
York, NY 7:30 pm

21 MARCH
Janice Beck; Rollins College, Winter Park,
FL8pm

22 MARCH

Brian Jones; Trinity Church, Boston, MA
12:15 pm

McNeil Robinson; Concordia College,

Bronxville, NY 8 pm

Ann Elise Smoot; United Methodist Church,
Saratoga Springs, NY 8 pm

David Mutbury; Fourth Presbyterian, Chica-
go, IL 12:10 pm

William Ferris Chorale; Mt. Carmel Church,
Chicago, IL 8 pm

The Westminster Choir; Fourth Presbyterian,
Chicago, IL 8 pm

Harald Vogel; First Presbyterian, Springtield,
IL

24 MARCH

Martin Jean; Woolsey Hall, Yale University,
New Haven, CT 8 pm

St. Andrew Chorale, Monteverdi Vespers of
1610; Madison Avenue Presbyterian, New York,
NY 4 pm

Gerre Hancock; St. Thomas, New York, NY
5:15 pm

Paul Jacobs; The Palms Presbyterian, Jack
sonville Beach, FL 4 pm

Thomas Weisftog. with reader, Rockefeller
Chapel, Chicago, IL 3 pm

25 MARCH
Paul Vander Weele; Elliott Chapel, Presby-
terian Homes, Evanston, IL 1:30 pm

27 MARCH
American Baroque: Clevetland Museum of Art,
Cleveland, OH 7:30 pm

29 MARCH

Bach, St. John Passion. Bryn Mawr Presby-
terian, Bryn Mawr, PA 5 pm

James David Christie; Jacoby Symphony
Hall, Jacksonville, FL 8 pm

31 MARCH

Judith Hancock & Thomas Bara; St
Thomas, New York, NY 2:30 pm

The Amici Singers; Longwood Gardens. Ken-
nett Square, PA 2:30 pm

UNITED STATES
West of the Mississippi

15 FEBRUARY

Martin Jean, masterclass; Universitly of lowa,
lowa City, |A 8:30 am

Martin Jean: Clapp Recital Hall, lowa City, IA
8 pm

John Scott; St. Louis Cathedral (Catholic),
St. Louis, MO 7:30 pm

Thomas Murray; Texas Christian University,
For: Worth, TX 7:30 pm

Jane Parker-Smith: The Master's Bible
Church, Denver, CO 7:30 pm

16 FEBRUARY

Martin Jean, masterclass; University of lowa,
lowa City, IA 9:15 am

Ensembie Amarcord; Palmer Memorial Epis-
copal, Houston, TX 8 pm

Hans Hielscher: Pacific Union College,
Angwin, CA 4 pm

La Monica; St. James Episcopal, Los Ange-
les, CA 7:30 pm

17 FEBRUARY

Choral Evensong; Trinity Episcopal Cathe-
dral, Little Rock, AR S pm

Hans Hielscher; Grace Cathedral, San Fran-
Cisco, CA 4:15 pm

Musica Angelica Baroque Orchestra Cham-
ber Players; All Saints’ Episcopal, Beverly Hills,
CA4 pm

18 FEBRUARY
Ensemble Amarcord: Cornell College, Mount
Vernon, IA 8 pm

21 FEBRUARY
James Diaz, with orchestra; Meyerson Cen-
ter. Dajas. TX 8 pm

22 FEBRUARY

James Diaz, with orchestra; Meyerson Cen-
ter, Dallas, TX 8 pm

JI-Yoen Choi; Trinity Episcopal, Reno, NV
7:30 pm

23 FEBRUARY
David Higgs, masterclass; Our Savior's
Lutheran Church, Sioux Falls, SD 9 am

James Diaz, with orchestra; Meyerson Cen-
ter, Dallas, TX 8 pm

24 FEBRUARY

David Higgs; Our Savior’s Lutheran Church,
Sioux Falls, SD 4:30 pm

James Diaz, with orchestra; Meyerson Cen-
ter, Dallas, TX 2:30 pm

Orpheus Chamber Singers; St. Thomas
Aquinas Catholic Church, Dallas, TX 7:30 pm

Bach Choir, with orchestra; Christ the King
Lutheran, Houston, TX 5 pm

Rebecca Sawyer; First Presbyterian, Mid-
land, TX 3:30 pm

Joan Lippincott; Pacific Lutheran University.
Tacoma, WA 3 pm

Christophe Tietze; St. Mary's Cathedral. San
Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

26 FEBRUARY
Daniel Roth; St. Peter's Episcopal, St. Louis,
MO 7:30 pm

28 FEBRUARY
Daniel Roth, master class; Parker Chapel,
Trinity Unjversity, San Antonio, TX 7:30 pm

1 MARCH

Katharine Pardee; Highland Park Presbyter-
ian, Dailas, TX 8 pm

Daniet Roth; Parker Chapel, Trinty Universi-
ty. San Antonio, TX 8 pm

3 MARCH

Raymond &Elizabeth Chenault; St. Paul's
Episcopal Cathedral, Des Moines, IA & pm

Douglas Cleveland: University of Arizona,
Tucson, AZ2:30 pm

All Saints’ Choir & Musica Angelica Baroque
Orchestra; All Saints’ Espicopal, Beverly Hils,
CAd4pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

4 MARCH

New England Spiritual Ensemble; Performing
Arts of Fort Worth, Fort Worth, TX 10.:15 am &
12:15 pm

Daniel Roth; Benaroya Hall, Seallle, WA
7:30 pm

7 MARCH

Marie-Claire Alain, master class; Wayzala
Community Church, Wayzata, MN 3 pm

Guy Bovet, masterclass; St. Olaf Catholic
Church, Minneapolis, MN 3 pm

8 MARCH

Marie-Claire Alain; Wayzata Community
Church, Wayzata, MN 8 pm

Welch/Hancock Duo; Dixie College, St.
George, UT

George Baker; First Congregational, Los
Angeles. CA 8 pm

9 MARCH

Marie-Claire Alain, master class; Wayzata
Community Church, Wayzata, MN 10 am

Guy Bovet, master class; Wayzata Commu
nity Church, Wayzata MN 10 am

Guy Bovel; St. Olaf Catholic Church, Min-
neapolis, MN 7:30 pm

Ji-Yoen Choi; Pasadena Presbylerian,
Pasadena, CA 7:30 pm

10 MARCH

Stephen  Hamilton;
Methodist, Tulsa, OK S pm

Frederick Swann; Frist Presbyterian, San
Antonio, TX 5 pm

George Baker; Trinity First Methodist, El
Paso, TX 3 pm

Paul Bisaccia. piano; Church of the Red
Rocks UCC, Sedona, AZ 3 pm

George Ritchie; Lagerquist Hall, Pacific
Lutheran University, Tacoma, WA 3 pm

Robert Bates; California State University at
Fresno, Fresno, CA 3 pm

Bach Birthday Bash: Trinity Episcopal, Santa
Barbara, CA 3:30 pm

Susan Landaie; St. James Episcopal. Los
Angeles, CA 545 pm

Carol Wiiilams; Balboa Park, San Diego, CA
2 pm

Caivert Johnson; St. John's Episcopal,
Keokea, Maui, HI 2:30 pm

Boston  Avenue

12 MARCH

Marie-Claire Alain, master class; Bales
Organ Recital Hall, University of Kansas,
Lawrence, KS 2:30 pm

13 MARCH

Marie-Claire Alain, master class; Bales
Organ Recital Hall, University of Kansas,
Lawrence, KS 2:30 pm

14 MARCH

Marie-Claire Alain, master class; Bales
Organ Recital Hall, University of Kansas,
tawrence, KS 2:30 pm

Aaron David Miiier; Stanford University
Memorial Church, Palo Alto, CA8 pm
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15 MARCH
Marie-Claire Alain; Bales Organ Recital Hall,
University ot Kansas, Lawrence, KS 7:30 pm
Clint Kraus: St Mark's Cathedral, Seattle,
WA 7:30 pm

17 MARCH

Plymouth Music Series; Central Lutheran,
Minneapolis, MN 4 pm

Frederick Swann; Manchester
Methodist, Manchester, MO 7 pm

Felix Hell; Christthe King Lutheran, Houston,
TX 5pm

Paul Jacobs, Messiaen Marathon; Grace
Cathedral, San Francisco, CA 1 pm

Zephyr; All Saints’ Espicopal, Beverly Hills,
CA4 pm

United

18 MARCH

Diane Belcher; Community of Christ, Kansas
City, MO8 pm

Frederick Swann, master class; Manchester
United Methodist, Manchester, MO 7:30 pm

Marie-Claire Alain. All Souls Episcopal, San
Diego, CA 7:30 pm

19 MARCH
Marie-Claire Alain, master class; St. Paul's
Cathedral, San Diego. CA 7 pm

22 MARCH
Richard Elliott; Mormon Tabemacle, Salt
Lake Gity, UT 7:30 pm

24 MARCH
California Baroque Ensemble; St. Mary's
Cathedral, San Francisco, CA 3:30 pm

28 MARCH

Anthony Newman, harpsichord. with Seattle
Symphony, Bach. Brandenburg Concertos;
Benaroya Hall, Seatle, WA 7:30 pm

28 MARCH

Anthony Newman, harpsichord, with Seattle
Symphony, Bach, Brandenburg Concertos;
Benaroya Hall, Seattle, WA 8 pm

30 MARCH

Anthony Newman, harpsichord, with Seattle
Symphony, Bach, Brandenbuig Concertos.
Benaroya Hall, Seattle, WA 8 pm

31 MARCH
Christoph Tietze; St. Maiy’s Cathedral, San
Francisco, CA 3:30 pm

INTERNATIONAL

15 FEBRUARY
Simon Bell; St. Dominic’s Priory, London,
England 7:30 pm

16 FEBRUARY
Nicholas Kynaston; St. Albans Cathedral,
London, England 5:30 pm

19 FEBRUARY
Thomas Trotter; Royal Festival Hall, London,
England 7:30 pm

20 FEBRUARY
James Burchill; Cathedral Church ot All
Saints, Halifax, Nova Scotia, Canada 12:15 pm

21 FEBRUARY
Paul Dean, with trumpet; St. John's Smith
Square, London, England 1 pm

27 FEBRUARY
James Burchill; Cathedral Church of All
Saints, Halifax, Nova Scotia, Canada 12:15 pm

2 MARCH

Royal School of Church Music Junior Choir
Festival; St. John the Evangelist, Hamilton,
Ontario, Canada 6 pm

3 MARCH

lan Ball; St. Paul's Cathedral, London, Eng-
land 5 pm

Mario Duella; Christ Church Cathedral,
Ottawa, Ontario, Canada

5 MARCH
Bryn Nixon; Ryerson United Church, Van-
couver, BC, Canada 12:10 pm

6 MARCH

Richard Townend; Holy Trinity, London,
England 1:15 pm

Ray Grant; Cathedral Church of All Saints,
Halifax, Nova Scotia, Canada 12:15 pm

7 MARCH

Helga Schauerte-Maubouet, masterclass;
Musikhochschule, Leipzig, Germany, through
March 10

9 MARCH

Gillian Weir, masterclass:
Church, Edinburgh, Scotland 10 am

Gillian Weir; St. Giles Cathedral, Edinburgh,
Scotland 3 pm

Roger Fisher; The Old Chapel, Holywell,
England 3:15 pm

Canongate

10 MARCH
David Bell; St. Paui's Cathedral, London,
England 5 pm

11 MARCH
Simon Williams; All Souls, London, England
7:30 pm

13 MARCH
James Burchill; Cathedral Church of All
Saints, Halifax, Nova Scotia, Canada 12:15 pm

14 MARCH
Nigel Ogden; Parr Hall, Warrington, England
7:45 PM

15 MARCH

Catherine Ennis; St. Dominic's Priory, Lon-
don, England 7:30 pm

Lionel Fothringham; Chapel of St Augus-
tine, Tonbridge School, London, England 8 pm

16 MARCH

Nick Gale; St. George's RC Cathedral South-
wark, London, England 1:05 pm

Christopher Eastwood; St. John the Evan-
gelist, London, England 6:30 pm

18 MARCH
Thomas Trotter; Symphony Hall. Birming-
ham, England 1 pm

19 MARCH
Robert Batt; Ryerson United Church, Van-
couver, BC, Canada, 12:10 pm

20 MARCH
James Burchill; Cathedral Church of All
Saints, Halifax, Nova Scotia, Canada 12:15 pm

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

STEPHEN G. SCHAEFFER
D.M.A.
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LARRY SCHOU

DMA
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Music Department
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ROBERT L.
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Houston, Texas 77002
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David Wagner bmA

Madonna University

Livonia, Michigan 48154
734/432-5708 Fax 734/432-5333
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SALLY SLADE WARNER. AAGD, ChM
Cartllanneur

St Stephen's Church, Cohasset. MA
Phillips Academy. Andover. MA
Recitals
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(520) 290-1843
e-mail:azwingrider@gci-net.com

DONALD W. WILLIAMS
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First United Methodist, Chetsea, M}
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21 MARCH
Clive Driskill-Smith; St.
Square, London, England 1 pm

Johns' Smith

24 MARCH
Martin Sander; St. Paul's Cathedral. London,
England 5 pm

26 MARCH
Christopher Herrick; Bridgewater Hall, Man-
chester, Engtand 7:30 pm

27 MARCH
Choral concert; St. John the Evangelist,
Hamilton, Ontario, Canada 7:30 pm

—
Organ Recitals

DAVID BRIGGS, Riverside Baptist
Churehy, Jacksonville, FI,, October 21: Over-
ture to Enryelice. Weber/Patrick; — Swite
Improcisée, en style frangsais du 17 siécle:
Peer Giput Suite No. £, op. 46. Grieg; Prefude
and Fugue in f, op, 7, no. 2, Dupré: Fantessia
and Fugue on ~“Ad wos, ad selutarei undam,”
Liszt: Improvisation: Suite a la Frangaise sur
les theme popdaires. Briges

MERRILL N. DAVIS IIl, First Congre-
gational Church, Beloit, WI. October 14:
Eanfure for the Commeon Man, Copland arr.
Kinsella; Pavaua “The Earle of Salishury.”
Byrd: Flute Tune. Are: Adagio, Andante
(Orgenr Coneerto No. 1 in g), Handel; Toc-
cate wud Fugne in d. BWV 5635, Bach;
Ko, sisser Tod, B\WY 478, Bach aur.
Fox: Ronde Frangaise, Boéllmann; Balin in
Gilead (Ballad). Swing Low (Blues for
Manuals), Nobody Kuows the Trouble |
See (Relaxed Gospel Blues), Utterback;
Joslwa Fit de Battle ob Jericho, Sowaude;
Deux dauses u Agni Yavishita, Alain; dMoto
Ostinato (Nedelui Htdbe). Eben; Improvi-
sition.

DOUCIL.AS L. DeFOREEST, Preshy-
terian Church ot the Roses, Santa Rosa,
CA. October 21: Famfare. Adoration. Pas-
torale "Forest Green,” Canzona “lichsier
Jesn.” Thanksgiving. Eartli Carol, Folk-
tone I'vem “Brigg Fayre,” Diciimnn Mys-
terium, Liss Petites Cloclics, Nocturie
"Night in Munterey,” Partita “Christ ist
erstanden,” Poarvis

<7 787 N 292

M. L. BIGELOW & Co.

ORGAN BUILDERS
(801) 75 77
130 W. 1™ S., American Fork, UT 84003

EMMA LOU DIEMER,  Washington
National Cathedral, Washington, DC, Octo-
her 7: Funtasie, Free Psalm %‘cuiugs (27, 43,
75, 23), Vartations on “Abide with Me.” Sea-
sounal Psalm Settings(72, 104, 105, 145), Toc-
cla, Biemer.

STEWART WAYNE FOSTER, FHendiix
College. October 8: Prachicinm iu{-shm'p.
Bustehude; Picee Hévoigue, Franck; Mis-
ereve, Byrd: My Song Is Love Unknoen,
White: (%nriégc et Litanie, Dupré: Fantasy
and Fugue in B-flat, Bogly; Chant de Prine
(Newf Picces), Langluis; Ais tiefer Not schrei
ich =u dir, BWYG86, An Wasserfliissen
Babylon, BWV 633, Prelnde cndd Fugue i E-
flat (St. Ame), BWV 552, Bach.

ENXNIS FRUHAUF, Trinity Episcopal
Clurch, Santa Barbara, CA, October 7:
Selections from Water Music, {landel; Trio
en Passccaille (Messe du Deuxizine Ton),
Raisow; Pussacaglia ancl Fegne in e. S. 582.
Bach: Allelnyas, Preston; Solenin Melody,
Davies: Prelude, Air. Fugato, and ynn on
“King's \Weston, Fruﬁauf; Rédemption,
Franck/Dupré

DAVID A. GELL, Community Preshyter
ian Church, Ventwa. CA, October 28: Pre-
Inde and Fugue in F, BuxWV 145, Ne fob,
mein Seel’ den Herren, Bi)\WV 212, Buste-
hude; All Hail the Power, McDonald; Sheall
We Cather at the River. Ferguson: Hynu
Cowsertato on Anrelia, Gell; Suite dn Pre
mier Ton, Clérambault: Tiwo Psolm itefloc-
tions, llaan; Partita on Old Hundredth, Gell.

STEPHEN HAMILTON, University
I'resbyterian Cluuch, Seattle, WA, October
5 Prelnde and Fugne in B, op. 7. no. L,
Dupré: Chant de Paix, Langlis; Sonata VI,
op. 63, Mendelssohn; Passacaglia, BWV 582,
Bacli Grand Piece Symphouigue. Fraack.

MARTIN [EAN, Columbia University-St.
Paul's Chul)e], New York. NY, October 9:
Hymue daction de grédce 'Te denm,”
Langhis; Choral No. 2 in b, Franck: Pas-
sacaglio. Bach; Symphony No. 4, op. 32,
Vierne.

BOYD JONES.  First Preshyterian
Church, Lake Wales, FL. October 28: Pre-
hude wnd Fugue in G, BAVV 541, Alte Meu-
schen wiissen sterben, BWN G43, \Veun air
in hichsten Neithen sein, BWY 641, Bach;

~
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Sonatn 11, Hindemitl; Aberystwyth, Near;
Ein feste Burgistunser Gott, Walcha; Sonata
in ¢, op. 65.no. 2, Mendelssohn: O Welt, ich
ntess (}ich lassen, op. 122, wo. 3, Herzlich int
mich verfangen. op. 122, no. 9, Brahms;
Humoresque  “L'organo  primitine,” You;
Improvisation, op. 150, no. 1, SctinkSaéns.

ROBERT BURNS KING, The University
of North Carolina, Greenshoro, NC, October
I: A Trumpet Miunet. Hollins; Concerto No.
5in F, landel: ]e,s*n,%ay of Man’s Desiring,
Bacl/Burullé; Noel: Tous “les Bourgeois (?e
Chartres, Balbastre; Fautasy in g. Kuchar:
Veeriations on the Peutecost i)ymn “Veni Cre
ator,” Durullé; Scherze (American Snite),
Limglais; Three Scottish Poems. Puvis; Alle-
gro assai (Sanata Nex 1 in o), Guilmant

NICOLAS KYNASTON. First Presbyter-
jan Clhurch, Clens Falls, NY, October 9:
Souater in g, CP.E. Bach: An Wasserfliissen
Babylon, BWV 6538, Fuga sopra it Maguifi-
cat, BWV 733, Bach; Preﬁ(le and Fugue in'b,
op. 33, no. 3. Scherze in ¢, op. 16, no. 2,
ivllendelssohn/Ky"nuston; Frntasie in C, op.
157, Suint-Saéns; Introduction et Allegro
risoluto (Sonata VIl in A, op. 91), Cailmant;
Consolation in E, op. 63, na. 3, Rhapsodic in
c#, op. 63, no. |, Reger: Homage to Handel,
Karg-Elert: Toccata, op. 12, Germani.

OLIVIER LATRY, Wichita State Univer-
sity, Wichita. KS. October 23: Toccata, Ad e
gio. and Fugue in C. BWV 564. Bacl Lied,
Litaize; Théme et Variations, Langhns; Caril-
low de Westminster, Vieme; Trois danses.
Alain; bprrovisation, Latry,

CARLENE NEIHART, St. Thomas
Church, New York. XY, October 21: Tocecta
nid Fuge d-moll, S. 565, Bach; Andaute fiir
eine Walze in cine kleine Orgel, K. G16,
Mozaut: Fantaisie (Hovimage @ Frescobaldi),
Langlais: Swite Cothigue, op. 25, Boé&llmann;
f)uermre to Willienn Tell, Rossini wer. Nei-
nnt

BRUCE NESWICK. St. Mazrtin-in-the-
Fields Church, Philadelphia, PA, October
19: lmprovisatior on a subwitted theme;
Choral t} en st mineur, Franck: Toccata e
Fugue in Focdlur, BWY 540, Bach: Symphonie
L. op. 14, Vierne; Improvisation ona submit-
ted theme.

JOACHIM NEUGART, Cathedral of St.
Panl, St. Paul, MN, October 21 Choral in b,

Franck; Sonata No. 4in B-flat, Mewlelssoln;
Trois Lpnressions, op. 72, Karg-Elert; Jote et
clarté des comps glorteux, Messiacn; lmprovi-
sation on a given theme.

JAMES O'DONNELL. Trniity Episcopal
Cathedral, Phoenix. AZ, October 23: Taccata
aud Fugne in d, BWV 565, Bach; Prelude,
Fugue anc Variation; Franck; Prelude aud
Fugueou BACH!, Liszt: Sinfmiia from Canta-
ta 29, Bach wr Dupré: Allegro marcato
(Souata in g, op, 38). TLautmamy Adagto for
strings. Barber arr. Cullen; Popular song
(Fagade), Walton arr. Gower; Berceuse, Car-
ilon de \Vestminster, Vierne.

LARRY PALMER. Southern Methodist
University, Dallas, TX, October 23; Ticuto
Heno por Bcuadrado, Corremte ltaliana,
Pasacalles 11, Cabanillcs; Tieutode 1* tono de
mang derecha. Brung; Sonata in C, K 255.
Scarlatti; Dos Pracdos. Sargowl Orlos.
Dulzainas, y Chirtwias de ambas mamos,
Lidon.

PIERRE PINCEMAILLE, All Souls
Episcopal Church, San Diegg, CA. Novenm-
ber 9 Iyine Veni Creator, de Grigny; No#l
VI, Noél X, Daquin; Fantasy and Fugne in B
fat, Botly: Suite> Gothiguee, op. 25, Boéll-
manw: Fantasy No. 1 in E-flat, Saint Saéns:
Prelude, Fugue et Variation. op. 8, Franck:
Toccata (Sym])hony No 3), Widor: Bercense
(Pieces en style libre, op. 31). Vierne: Nazard
(Suite Frangatse. op. 53). Langlis ; Hommage
@ Jean Calton, Durullé; lmprovisation: Nogl
{rangais et vasiations.

SYLVIE POIRIER & PHILIP CROZI-
ER, lgresa do Sagrado Coragdo de Jesus,
Piracicaba, Brazil, October 2; Dueto” para
Orgifo. Wesley: Fuga em Ré maior,
Mendelssohn; Dauga Suite para Dueto
Orgonistico. Kloppers; Vater nnser im Himnn
welreich, op. 19, no. 4, Udpner: Sandtu e
sol menor op. 30, Baumert; Fuge A seis partes
e dois .s-!sj(.»ilos‘ o qualro mdos, Lovet; fanta-
sta em fo menor, K. GO8, Mozart

NIGEL POTTS, Grace Lutheran Church,
Lancaster, PA, October 28: Siggesfeier, op.
145, no. 7, Reger: Vater unser in Hinnnel
reich, BWV G.‘}?), Bach: Fugue in g, K. 491,
Mozart, Sonata in ¢, Whitlock: Tuba Tune,
Lang; Senata No. 8 in A, op. 81, Guilmant.

MARY PRESTON, Florida [nternationl
University, Miami, FL, October 7: Marcia

\
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(Symphony 1), Widor: Piéce Héroigue.
Ifranck; Herr Jesu Christ, dich zu uns wend,
BWY 709 and 655, Bach; Sonnta Erotee, fon-
gen: Variations ou “America,” lves; Clair de
une. Feux follets (Piéces de Fantcisie), Final
(Symphonie VI), Vierne.

CHRISTA RAKICH, The Parish Church
of St. Luke. Ewanston, IL. October 28:
Préiludinom in E, BWYV 566, Bac:h: A\n Lapro-
visation, Rakicl: @ Traurigkeit, ® I'Ier:c;;id,
Brahms, Smyth: Prelude and Passacaglia int
festo Pentecastes, Woodman; Grande Piéce
Symphouique, Franck

JOHN SCOTT. Christ Church Episcopal,
Grosse Pointe, MI, October 21: Querture to
“St. Puul,” Mendelssohn arr. Best: Concerto
in G. op. 4, no. t, Handel arr Dupré: Nun
komm' der heiden Heiland, BWY 639, Bach;
Te Denm., Hakim; Variations de Coucert,
Bonnet; Veni Redemptor gentinm, Tallis;
Master Tallis® Testament, Howells: Tuba
Ttre. Cocker: Divertimento. Whitlock;
Finale (Symphonie No. 3), Vieme.

ANDREW SHENTON. Trinity' Church.
Princeton, NJ, October 5. Stenl Away, Vol-
wntartes, Love Came Down at Christmas,
Nativity Song on Greensleeves, Balm in
Gilead, Deep River, Variations on Amazing
Crace. Cornet Volnutary, Knockin® at Your
Door, The Jazz Gospel. Tungo, Utterback.

DAVID L. SOLEM, The Presbyterian
Homes, Evanston, IL. October 22: A Dryden
Liturgical Snite, op. 144, Persichetti; Sonata
No. fI1, [Iindemitlll; Fiat Lux, Dubois,

NORMAN SUTPILIN. St. Pius V Catholic
Church, Pasadena, TX. October 21: Concer-
todel Sigr. Giuseppe Torelli, \Valther: Varia-
tions on "Estce Mars,” Sweelinck: Toccota
and Fugue in F, BWV540, Bach; Four Epi-
grams, Koddly: Prelude emd Fugue in E-Flat,
op. 99, no. 3, SuintSaéns.

STEPHEN THARP. Illinois College.
acksonville, 1L, September 4: Concerto in
1

D, BWV 972, Bach/Tharp; Triptyque. op. 51,
Dupré; Priére, op. 28, Franck: Prefude,
Scher=oand Passacaglia, op. <1, Leighton,

GARY VERKADE, The Cleveland Muse-
um of Art, Cleveland. OH. October 28: fus-
tice, Equality and Beatings V, Burt; Tasmen-
ian Toccata, Nagorcka: Autipliony X—\Vind-
ed, Caburo.

GILLIAN WEIR. University of North
Texas. Denton. TX. October 26: Variations
de Concert, Bonnet; Soncta in C. Schnizer;
Toccata in F. Buxtehude: Sonata Ercica. Jon-
gew; The Primitives, Al the Ballet, Everyone
Dance (Five Dauces), Hampton; Scher=o,
Duiruflé; Scherzetto (24 Pigces en style libre),
Natades (Pieces de Fantaisie), Vierne; Tocca-
ta in D-flat, Jongen

CAROL WILLIAMS, Balboa Park. Sim
Diego. CA, October 21: Toccata (Symphouie
V_op. 42). Widor; Fuga sopra il Magnificat,
]5\\’{' 733, Bach: Dialogue (Troisiéme Livre),
Marchand; Popular Song (Fagnde), Walton,
Dunkpsalim, op. 145_ no. 3 Reger; Perpetinin
Mubiﬁ:, Midldelschulte; Manliatian Serenade,
Alter; Maple Leaf Rag, goplin arr, Williams;
The Washington™ Post, Sousa arr. Williams:
Carillou de \Vestminster, op. 54, Vierne.

CAROL WILLJAMS, St. Mary's Cullege,
Momga, CA, October 27: Improvisation sur le
“Te Deum.” Toumernire; Fuga sopra it Magni-

fcar, BWV 733, Bach; Poputar Song (Lagade),

Walton; Sonata in g, Linfﬁ)e « Festival Tocca-
tu, Fletchex: Variations on « Thewe by Pagani-
ni for Pedals, Thulben-Balli Andantino,
Lemare; The Entertainer, Joplin are. Williams,
The Washington Post, Sousa arr. Williams;
Toccata (Symphonie V, op. 42), Widor.

TODD WILSON, Meyerson Symphony
Center, Dallas, TX, October 22: Vartations
on “America,” Ives: Scher=o, op. 2, Durufle;
Vartations on ¢ Noél, op, 20, Dupré: Cermen
Swite, Bizet arr, Lemare: Two Preludes on
Early American Hymn Tunes, Shearing:
Sonata on the 94th Fsalm, Reubke

CLASSIFIED ADVERTISING

POSITIONS
AVAILABLE

MISCELLANEOUS

Artist representation/booking position with
flexibility to hold part-time church music position
as well. Entey level $30,000 plus fuly paid
health insurance and, after qualification periods,
paid vacations and fully paid pension plan. A
chance to work with some of the finest American
and European organists and choirs. Send or e-
mail résumé <email@concertartists.com> or
call forinformation. Phillip Truckenbrod Concert
Artists, P.O. Box 331060, W. Hartford CT
06133-1060. 860/560-7800.

St. Michaet's Episcopal Cathedral in Boise,
Idaho is seeking a Direclor of Music. This is a 30
hour per week position. Responsibiiities include:
direcling two choirs, organ performance, liturgi-
cal planning. St. Michael's is a congregation of
1500 parishioners in the heart of the state capi-
tal. Highly competitive salaiy plus health, pen-
sion and continuing ed. benefits included.
Respond to Dean Richard Demarest, P.O. Box
1751, Boise, ID 8370 1; 208/342-5601.

Service Manager. Increased demand for quali-
ty service and tuning compels us to enlarge our
staff for a qualified service manager. Strong
organizational skills, congenial personality and
a desire to provide the best professional care of
pipe organs are required. Experience and
appreciation for both electric and mechanical
action, VOICING SKILLS a plus. Enjoy a dedi-
cated work environment in the Pennsylvania
countryside just 45 minutes from Philadelphia.
Please malt your conlidential résume to: Patrick
J. Murphy & Assoc., Inc., 300 Old Reading Pike,
Ste, #1D, Stowe, PA 19464, or E-mail at PMur
phy129@aol.com.

Visiting London? Bed and Breakfast accommo-
dation available in large parish house minutes
away from Westminster Abbey, the Thames, St.
James's Park and the Underground, Modem
kitchen and laundry available. For infosmation
write: St. Matthew’s House, 20 Great Peter
Street, Westminster, London, SWIP 2BU, Tel.
0171 222 3704, FAX 0171 233 0255, e-mail
PAE222@aol.com

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, S, or 6 months.

The Organist Entertained! Organists visiting
England may stay at Sarum College, situated
inside the waled Cathedral Close, Salisbury,
and use two new organs with mechanicai aclions
for private study. Options for lessons, lime on the
Cathedral Father Wilis organ, visits to local
sigh®s. Excellent food, welcoming staff. \Web-
site:  www.sarum.ac.uk e-mail:
rcl@sarum.acuk Tel: +44 1722 424805.

Attention organbuilders: for information on
sponsoring a color cover in THe DiAPASON, con-
tact Jerome Butera, Edilor, T+Hg DrarAson, 380 E.
Northwest Hwy. Suite 200, Des Plaines, IL
600162282; ph 847/391-1045; FAX 847/390-
0408; e-mail: [jbutera@sgcmail.com

PUBLICATIONS/
RECORDINGS

CD Recording, “In memoriam Mark Buxton
{1961-1996)." Recorded al Eglise Notre-Dame
de France in Leicesler Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropartz, and Bozgll-
mann, along with Buxton's improvisations. $15
postpaid: Sandy Buxton, 10 Beachview Cres-
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi-
recl.com

Member APOBA

823 Massachusetts Ave.

(317) 637.5222

Goulding & “Wood. “Inc.

Indianapolis, IN 46204

WAk R TaaE b
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FIPEOLGAN TN 3 AND MILRERS
Prrvnrt sy

WALKER

JW.WALKEK & SONSLTD - BRANDON - SUFF®LK
TELEPHONE: +44 (0) 1842 310296
USA TOLL FREE: | 800 628 3275

IP270NF - ENGLAND
FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co uk

ERGHAES
L) ORGAN CO. INC.

bocorgans@aol.com
708453444052 Fax 708.544,4058
2151 Madison.Beltwood. Illinois 60103-1932

R

Bann « Minnick Company |

Baeallenis s Pype Oingan Budiding and Lerypes

475 Michigee Aveaw:
Colueslmis, Mhio 43215
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NICHOLS & SIMPSON, INC.
QORGANBUILDERS
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LITTLE RAOCK, AR 12217
5016610197
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TAYLOR & BOODY
ORGANBUILDERS
4

George K. Taylor  John H. Boody

8 Huwatl Rovd Phoune 34 L886-3333
Stuiintiry, VA 244604 KFace. T4 386-3584
e-muit orgun@raytorundboodycom
wiebsire: wawn tavfomndbosity com

Robert M. Turner’

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heighs, Califernia 91745
(626) 814-1708 (626) 814.0872 FAX
e-mail RTurner273@aol.com

Regqular classified adverising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified. per word 8§ .75
Regular Classified minimum 15.00
Display Classified, per word 1.00
Display Classified minimum 25.00
Additional to above charges:

Box Service {mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by paymentin full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advesitisement appears
should Include $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and 1o reject the insertion of advertis-
ing deemed inappropriate to this magazine.

b a5 -Jié Websile: www.furnerargans.com
A%LV‘?ESRS*#EF'?G TH E DIA PASO N * 380 E. NORTHWEST HIGHWAY, SUITE 200 « DES PIAINES, IL 60016
RATES

Insert the advertisement shown below or enclosed in the Classified Adveriising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Calegory __ [CJRegular [ Boldface

Ad Copy

Name Phone A
Address Total Enclosed

City/State Zip Date Sent

FEBRUARY, 2002
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CLASSIFIED ADVERTISING

Ciassified Advertising Rates
will be found on page 29.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, sto-
plists. and histories. As many organists as
organs and reper.oire from the usual to the
unknown, Arne to Zundel, often in exceptional
performances on beautiful organs. Each set
indudes many hymns sung by 200-400 musi-
cians. Historic Organs of Louisvile (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Battimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs In the Bayous to Natchez on 2 GDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping
in U S. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa
or MasterCard 804/353-9226; FAX 804/353-
9266.

New publication! “Toaster News.” Month-
ly journal devoted to digital/pipe combina-
tion instatlations. Features prominent ads
by major suppliers and builders, complete
with glowing endorsements by officers of
organist associations. Send for your free
copy today! Address Box Toaster-Con,
c/o THE D!APASON.

Aging of Organ Leather by Harley Piltingsnad
tells how to test and select feathers for longevi-
ty of 60 years or more in organs. Also, other
aspects of lealher production and the history of
testing for tongevity. New 48page edition in
1994, $9.95 + $2.50 per entire order for ship
ping in U.S. Published by Organ Historical
Society, Box 26811, Richmond, VA 23261.
804/3539226 by telephone with Visa or Mas-
terCard FAX 804/353-9266.

Reflections: 1947-1997, The Organ Depar -
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current
and former faculty and students; 11 scholarly
arlicles; reminiscences and testimonials by
graduates of the department; 12 appendices,
and a CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, M| 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

OHS Catalog 2002 of organ and theatre organ
CDs, books, shee! music, DVDs, and VHS
videos. 80 illustrated pages in black and green
ink, free. Mailed gratis upon request to Organ
Historcal Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.ohscatalogorg; <htlp://www.ohscata-
log.org>

The Organ Literature Foundation offers Cat-
alog JJ listing 975+ organ books. 1,000+ the-
atre organ recordings, 5.000+ classicai organ
recordings, videos. sheet music, etc. FREE via
e-mail, or $6 for the printed copy postpaid. E-
mail: organlitnd@juno.com. 45 Norfold Road,
Brainlree, MA 02184. FAX 781/8487655, Tel.
781/848-1388.

All repties to box numbers that appear
without an address should be sent to THe
DiapasoN, 300 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016-2282.

Request a free sample issue of The Diapason
far a student, triend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Pfaines, [L 60016; or e-mail:
jbutera@sgcmail.com.

2M/P clavichord, after Gerstenberg, Leipzig.
Built by Jack Peters. Contact: Dr, David Rothe,
C.S.U. Chico: 530/345-2985 or 898.6128. E-
mail: drothe@csuchico.edu. Will sell to highest
bidder (minimum bid: $7,500).

Harpsichords from the workshop of Knight
Vernon. Authenlic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site: www.vernonharpsi-
chords.mykeyboard.com

PIANOFORTE FOR SALE

Brown and Alien/Boston square grand
pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/3045287,

PIPE ORGANS
FORSALE

Noack practice organs available. Two just-
completed instruments are available for the
attractive price of $63,000 each. Mechanical
action; two manuals and pedal: four stops; fits
under an 8 celling; beautiful quariler-sawn white
oak case and exquisite carvings. See company
websile INSTRUMENTS section for photograph
and specifications: http://www.noackorgancom

Nineteenth century 2 manuals, 24 stops, 27
ranks, EP, compact sider chests, electrified,
attractive oak case with working fagade, nice
pige work, 16' wood diapason; whole or parts

Organ Company. E-mail: acorgan@hot-
mail.com, phone 609/6419422,

Classitied Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

A small Skinner organ for chapel or residence.
We have two fine organs available, a 1927 Skin-
ner (3/14) and a 1939 AeolianSkinner (2/14),
available fully restored in the @$250K range.
Spencer Organ Co., 41 S. Crescent Cir.,
Biighton, MA 02135 or spencerorg@aolcem,
Full info on both organs available at
www.spencerorgancom

Kilgen Pipe Organ #4755. 2 manual, 6 stops
including chimes. Cali or wiite for specifications.
PD Pipe Organ Service, 618/234.2330, 3
Wedgewood Dr., Belleville, L 62221. $5000.00.

Beautiful 5 rank pipe organ; easy installation of
8' Diapason, 8' Flute, 8’ Salicional, 8' Oboe reed,
16’ Pedal; 27 stops. 810/202-9960.

15-rank Wangerin et al pipe organ; Romantijc
design including lour reed stops; pipework |n
very good order; some chest releathering need
ed. Organ spec avalable on reguest; asking
$3,000; prefer to sell entire instrument rather
than parts. Phone 262/781-6050 or E-mail:
www.execpc.com/brookial

1929/1977 Moller Organ complete with pipes,
chests, drawknob console, and blower, All to be
removed by purchaser Spring 2002. For Infor-
mation packet. including bidding process. con-
tact Gregory Shook, Hagerstown Church of the
Brethren, Hagerstown, MD, 301/733-3565.

Gober practice organ available for delivery
spring 2002 Our practice/chapel instrument with
five slops incl. Prinzipal 8' $66,000; add $14,000
for independent pedal stop. Mechanical action,
two manuals and pedal, fits under 8 ceiling;
white oak case, hand-carved pipeshades (can
be customized). Visit our website for details:
www.interlog.com/~goberorg/ (Van Leeuwen
studio organ).

A dtover

Fine Mechanical Action Organs

Telephone 888ORGAN CO
www.andoverorgan.com

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Contact: Michael Fellenzer
P.O. Box 551081
Indianapolis, IN 46205-1081

ph 317/251-6441

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiAPASON, 380 £.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a cepy of THe Diarason to a friend: Editor,
Tre Diapason, 380 E. Nonthwest Hwy ., Des
Plaines. IL 60016; or fax 847/390-0408.

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

120 East 13th Street
Telephene (212) 979-7698

Sebastian Matthaus Gliuck, AB, MS, CAIO, Tonal Director

New York, New Yerk

100035306
Facsimile (212) 674-4311

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Oy, PO Box 129 Agkeay, A 500214129
Phaae/Faz (S15)964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Syslems
Pipe ®rgans and Supplies
Send $7.50 today (U.S.A.} for our catalog.
“wality Since 1966"

ORGAN BUILBING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. + 262/633-9566

Preferred Pipe,(Organs

P.O Box 486 La ce. KS 66044
785 B43-2

Tdeatin, Qlyie 43614

‘II MUILLER

I’ipu Organ Company

I 342 Tedrow Read

nuj

f) Redman Organ Oo.

816 £ VICKERY BLVD.
FORY WORTH. TX 76104

(817) 332.2953
MEMBER  INTERNATONAL SOBENY

OF OQGANBUIDERS _ ASSOCIATED
A9E GRGAN BLMDERS OF AMERICA

ID ﬁ luet{er
i aes
GBS gﬁerbl Ane.

New Organ Sales - Rebuilding and Addilions
Maintenance and Tuning

Box 838, |.ithonia, Georgia 30058 - (770) 482-4845

BELLS * CARILLONS
P vanBernen

1-800-544-8820

traberad 170

www,vanbergen.com » e-mail: van@vanbergen.ceim

Manufacturer of Organparts
OTTO HEUSS

PO Box 1162, 35419 LICH - German '
Phone 0049 - (0)6404-9169-0 ¥ I g HEUSS
Fax 0049 - (0)6404-9169-50
ORGELVEILE
30 THE DIAPASON



CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PIPE ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Kilgen: 2 manual, 3 rank Pefile Ensemble,
Seltcontained with detached console. Besi
offer. Hendrickson Organ, S1. Peter, MN 56082.
507/931-427 1. hendorg@aol.com

Wicks “Sonatina’ 2M/P unit organ. 3 ranks,
19 stops. Datk finish. Currently playing. Con-
tact: David Rothe, C.S.U., Chico: 530/345.2985
or 898-6128. E-mail: drothe@csuchico.edu.
Wil sell 1o highest bidder (minimum bid:
$3,000).

Pipe organ-1 8 stops from 9 basic ranks on 2
keyboards, voiced by Guy Therien. Ideal for
home or small chapel. Please contact the
owner by phone in Moniréal: 514/483-1336 or
at boucher.roberl@videotron.ca.

Opus 1034 Henry Pilcher's Sons. Built 1919
for midwesl cathedral. 4 manual console plus
pedal. 64 ranks. $35K OBO. Contact Dr.
Spence. E-mail to ScharfliV@aol.com. Voice
616/456-1454,

Flenirop positive organ, new. One manual
with 3 stops. Laukhuft pedalboard with Sordun
16', manual 1o pedal coupler. Laukhuff blower.
Phone 518/234-7901. FAX 518/234-7405.

REED ORGANS
FOR SALE

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson,
847/367-5102 or 312'304-5287.

MISCELLANEOUS
FOR SALE

Organ pipes and paris. Send legal size SASE
10 A&J Reed & Pipe Organ Service, 36 Carler
St., Newburgh, NY 12550; 845/561-1480.

Allantic Cily Pipe Organ Company: New
Invenlory—Hook & Hastings #645: 3 8' Diapa-
sons, 2 4' Octaves, $400 ea.; 8' Salicional 62sc,
8' Viola 56sc, 8 Dulciana 54sc, 4' Harmonic
Flute 62sc. 8 Melodia. $350 ea; TC Viola
Celeste 56s¢, $200; 2' Fitteenth 72sc, $375; 16'
Stopped Diapason, 8-1/4'x10" OD-73; 16" Man-
ual Bourdon, 6-1/8"x7-1/2", OD-W/12 note off-
sets, $575 ea.; 4' Flute D'Amore (Wood, Rohr),
$425. OSI, 1972: 8 Trumpel 4"sc, $1,000; 8'
capped Oboe, 2-1/4'sc, $875; 2 6-rank Pitman
chests, $850 ea.; 7-rank, $950; 3 30"x42" cur-
tain valve regulators, $250 ea.; 2 trems, 5-slage
swell motor, $100 ea.; 25-note Mayland chimes,
1-1/2° action, relay, $1,000; 3-manual keyboard,
$300; Bobco silent blowers 1/2 HP, $1,000; 1/4
HP, $800. Misc. reeds, principals, strings,
woods. Volume discounts. shipping. E-mail:
acorgan@hotmail.com, phone 609/641-9422.

Custom made 3-manual console, with Solid
State Logic and Reisner paris. 16° Bombarde,
Buyer to remove. Bedford Central Presbyterian
Church, 1200 Dean St. Brooklyn, NY 11216,
718/467-0740,

From 1938 Everett Orgaftron amplified reed
organ: 2 manuals, $100; pedalboard, $100.
Good condition, 406/846-3029.

For sale: Recently stored Pels 1961 pipework,
no chests. Make offer. Buyer 1o transpon. Par-
ticulars: call S1. Peler's Episcopal Church,
Oxford, MS. 662/234-1269.

Solid State Logic diode/coupler relay for sale.
This relay was built for a 12 rank unit organ but
never insfalled. Please cal SSL al 703/933-
0024 for defails and specifications.

KD KAPS. Mixture tuning simpified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

1963 Moller Artiste console - 2 manuals and
pedals, Great, Swell, Positiv, Pedal, recond:-
tioned 1993, key enty, tabs. Presently in use.
Available immediately. Buyer 10 remove at con
venience. $2000. For inquiries: 337/477-1881.

Top Qualily Releathering. Pouch rais, pri-
maries, resewoirs and any other pneumatic
acfion, Removal and Instalation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or visit our website for quotation
and information. 617/787-2226 Voice, 617/787-
5514 FAX, www.spencerorgan.com

REEDS—The Reed Doclor speciallzes in volc-
ing vinlage pipe work for improved tone and
tuning sfability. We repair, revoice and reno-
vale partial or complete sets of reeds. Consult
on special problems by (e)mail. Request by e-
mail or send $5 for disk: “How to flip reeds to
check for tuning stability;" “Repairing reed res-
onators for good tuning;” “Towards accuraie
data collection and femperature control;"
"Some thoughts on reed tongue thickness;"
‘From Trompeta to Ophicleide: histofic reed
shallots;” "How to tune the organ with a ther-
mometer.” Available on these websites:
http:/foutworldcompuserve.comthomepages/hh
uesfis and http://www.wu-wien.ac.at/earlym-
I/organs/editor Hetbert L. Huestis, 1574 Gull
Rd., #1502, Pt Rober:s, WA 98281. Ph 604/946-
3952; FAX 604/946-5739; e-mail
70771.1047@compuserve.com

RELEATHERING: Years of experience with
estabished firms. High quality, quick turn-
around. Onsite serviees available in North-
east. Reading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Roule
106, Reading, VT 05062. 802/484-1275. E-
mail hunters@sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranieed. Please call or e-mail tor quotes.
Technical assistance available. Foley-Baker,
inc., 42 N. River Road, Toland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snetnet

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouch
es, and we specialize In custom releathering
services. Call today for a catalogue. 800/423
7003 or efmail: darlene@columbiaorgancom

Releathering. 8Surness Associales—eslab-
lished 1967— can provide all your releathering
tn our modern welle quipped shop. We spe-
cialize in Skinner, Casavani, and
Moller pouch boards and actions. We can
also provide services on the actions of
olher manufacturers. Burness Associates,
P.0O. Box 564, Monigomeryville, PA 18936.
215/368-1121. FAX 215/361-1850. aitn. Char-
lie. E-mail: Charlie@organreleathering.com

Attention Organbuilders! Visser & Associ-
ates, with its CNC router capabilities, is
now oftering custom slider and electro-
mechanical windchests to the organbuild-
Ing community. Call for details 281/516-
1361 or fax 281/516-1361 or E-mail us al
pvisserorg@msn.com.

Postal regulations require that mail
to THe DiaPAasON include a suite
number to assure delivery. Please
send all correspondence to: THE
DiapasoN, 380 E. Northwest Hwy.,
Suite 200, Des Pfaines, IL 60016-
2282.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order comptetle sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL. 60546. B00/660-6360. FAX
708/447-0702.

Harris Drecision Drodue,

Builders o high quality
Pipe Orqun Components

7047 S. Cemstock Avenue, Whittier, California 90602 U.S.A. ¢ (562) 693-3442

David C, Harris, Member: International Society of Orgzan Ruilders, American Insitute of Onzan Hutlderss, Associated Pipe Organ Buililers o American

HAGERSTOWN
ORGAN COMPANY.

New o Rebuilding « Sulid-State Updating
Muasicel tastrament Digital Inteeface (MID1) Systemy

INC

P.O. Box 945 + 901 Pope Avenue » Hagerstown, Maryland 21740
(301) 797.4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ®N PIPE ®@RGAN REBUILBING

P. @. Box 32, Weodstown, N.J. 08098 + 856/769.2883
Fax 856/769-0025 e-mail: kurtz@ jnlk.com

ADDITIONS

Members APOBA and 1SO

VisSER & ASSOCIATES INCORPORATED

22814 Commercil Lane, Tomball. Texas 77375-6969  Pipe Organ Builders
Phone; 281-516-1361 « Fax 281-516-1363

Visir our web sire at wiww.vissetassociatescom « E-Mail; pvisserorg®e-nail.msncom

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Bivd—Doylon, Ohic 45406
513-276-2481

H.W. DEMARSE

' RGCA

518-761-0239
2 Zenus Br.. Queens

NormanA. Greenwood

“I'nree Genarawons a1 Gegan Bujfding”
CHARLOTT E, NORTH CAROLINA 28218

PQO. Box 18254 704/384-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANDBUILDERS 1 8C

NEW INSTRUMENTS
REBUR.DS - ADDITIONS
TUNING & SERVICE
1070 N.E <8 Count
FT tAUDERDALE. FL3333¢
(954) 4916852

Hetwis & Hitcheock, Inc.
Pipe @rgan Builders Since 1915
10153 Bacon Dr.
Belisville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
40 College Street, #304
Burlington, Vermont 05401

Patrick J. MURPHY
&. ASSOCIATES, INC.

ORGANBUILDERS

300 Old Readtng Pike*Suite 1D*Swwe, PA 19464
6109709817 +6109709297 fax
PMusphy129%@uolcom * www.pjmotgans.com

PROSCIA ORGANS
OFFICE & SHOP
PO. BOX 547 168 BARR AVE.
BOWDON. GA 30188

MICHAEL PROSCIA
ORGANBUILDER, Inc

(770) 258-3388

ﬂﬂﬂ[ﬂﬂﬂ

—_——

Tel: 030-6913827

AN
g 1 Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Hollond

Jocques Stinkens
Organ pipe makers B.V.

FEBRUARY, 2002

W. Zimmer & Sens

pipe organ builders

P.O. Bex 52()
Pineville. NC 28134

(303) 547-2073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200 » DES PLAINES, IL 60016

Please allow four weeks for detivery of first issue

on new subscriptions

[0 NEW SUBSCRIBER
C RENEWAL
ENCLOSED IS

-~ [0 $50.00—-3 years
-~  [0$30.00—1 year

Foreign subscriptions
3 $75.00—3 years
0 $55.00—2 years

E

O $40.00—2 years |
O $40.00—-1 year E
|




Karen

2385 Fenwood Rd., Cleveland, OH 44118
Toll Free: 1-866-721-9095

Phone: 216-397-3345
MCFarlane Fax: 216-397-7716
Artists

George Baker

&

Judith Hancock

Joan Lippincott

Thomas Trotter*

E-mail: john@concertorganists.com
karen@concertorganists.com
Web Site: www.concertorganists.com

Diane Mecedith Belcher

Martin Haselbock* David Higgs Clyde Holloway Marilyn Keiser Susan Landale*

Alan Morrison Thomas Murray ~ James O’Donnell*

Ann Elise Smoot

Thierry Escaich* Gerre Hancock

g it

Peter Planyavsky* Simon Preston*

*
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@
®

@
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Donald Sutherland Stephen Tharp Ladd Thomas

* European artists available
2002 - 2003

John Weaver Gillian Weir* Todd Wilson Chwistopher Young

CHOIRS AVAILABLE 2002 - 2003:

St. Thomas Choir, New York City




