JULY, 2001

1 3
i

+
-
L
7. ".
{F
| &
-
¥
|1
-
L]

Music room of Thomas R. Thomas and ). Steven McCall, West Palm Beach, Florida
Specification en page 18




Letters to the Editor

St. Mark’s Phildeiphia

As a 25year member of St. Mark’s
Church in Philadelphia, I greatly resent
the assertion of Grace Cﬁ]uf(:ll (NYC)
organist Patrick Allen [Letters, May]
that opponents of the parish’s organ
alterations resorted to “pathetic gossip
and smear campaigns.” Allen writes in

ignorance of the pains preservationists .

like me took to keep ad hominem
remarks out of appeals thut the AEo-
lian-Skinner remain pristine. The plain
fuct is that news of a Romantic
makeover for the earliest intact G. Don-
ald Harrison American Classic¢ instru-
ment was in itself quite a sufficient “call
to arms.”

Months befare the contract signing, |
joined OBS president Jonathan
Ambrosino tor the meeting with the St.
Mark's rector described in Ambrosino’s
rebuttal letter. Like him, I left that
meeting confident the instrument’s his-
toricity would be respected when plans
were fnalized. The rector, the Rev.
Richard C. Alton, is himsell an organist
and previously served at New York's
musically sophisticated St. Thomas
Church Fifth Avenue, so when we met,
both Ambrosino and I sincerely felt
there was no confusion on caveats we
raised.

Once the plans were announced, I
was allotted a mere 20 minutes to
address the Vestry as to why the scheme
violated the organ’s musical integrity.
did my very best to bring across a tech-
nical discussion betore a board of organ
laypersons, aided by an illustrated 12-
})age handout. After my speaking time
ad expired, a member of the organ
comniittee assured the Vestry that there
was nothing incongruous in adding vari-
ous recycled Emest M. Skinner color
stops to Harrison’s 1937 masterpiece . . .
indleed, they were manufactured by the
same company!

Ray Biswanger
Bryn Mawr, Pernsylvania

Toaster debate

['m afraid Mr. Huestis (Guest Edito-
ria].gune. P 92) has simply fueled the fire
in the “toaster” debate. He definitely
sides with Mr. Ambrosino (Letters,
May, p. 2). It’s too bad that by relegat-
ing Lhe organ to the status of a sacred art
icon, he might contibute to its demise.
Most pipe organs, having been built by
company teams and installed into an
existing architecture, have been at the
mercy of the curators. Those who seek
to preserve fine craftsmanship can only
cajole and advise. Most contemporary
builders vecognze the legitimacy of
modern teclmiques. including solid
state systems, hybrid organs and even
(horrors) digital voices. The best they
can hope to do under the demands for
change, is to keep the original relatively
intact. Many builders haven’t even done
that. A case in point was G. Donald
Harrison’s wholesale destruction of the

fine work of Erest Skinner Where
were the preservatienists then? | dare
say many pipe organs wouldn’t have
been built today it the builder hadn't
used some electronic augmentation.
The congregation would have been lis-
tening to a completely electronic organ.
By the way. veu still do accept ads for
electronic organs, don’t you? Will the
historians of the future look down their
uoses at the revolutionary futuristic
organs conlaining digital voices no pipe
organ could ever produce? Will the
consider some of them works of art? Or
will the category still be so narrow as to
include only North German Baroque,
tracker action and, maybe even only
hand-driven bellows?
Robert S. Gadbois
Chicago, Mllinois

The June issue’s Guest Editorial b
FHerbert L. [Tuestis strikes me as ill
advised. Calling for an end to debate of
a subject which continues to be of vital
interest to (be readers of THE DIaPASON
will surely do nothing to protect the
pipe orglau from being enhanced and
even re[i aced by modern digital instru-
ments. What’s more. it gives one the
impression that the writer. seeing
ground being lost every day, has given
up on persuading others to Lis point of
view and has now resorted to attempts
to muzzle the opposition. This is not a
position whicli a journal wishing to
remain credible can afford to support.

Mr. Hueslis quite correctly notes,
“An organ is a musical instrunent . . "
and then ignores the inescapable impli
cations of that statement. In the vast
majority of real world circumstances,
organs are Furcllased to Al musical
needs, and the standards which should
be applied to judgiug them are con-
cerne(i with musical " results, without
regard for how the thing works. Com-
plaining about digital methods, so lon%
as the results satisfy the musica
demands, is like whining that modern
Bibles are printed on offset presses
rather than éeind hand copied and illw
minated by monks. It makes the whiner
sound rather silly.

Modern digital additions to pipe
organs and complete digital instruments
have been proven to answer real musi-
cal concerus in a manner which is satis
fying, cost effective. and (dare one say
it) even artistic. Opinions, like the
instruments themselves, will centinue to
vary widely. This reader will expect Tut:
DIAPASON to continue to cover the
entire scene and the full debate, from
toasters to Skinners to clattering track
ers. Digital instruments and additions
are here to stay, but pipe organ builders
also seem to be doing quite well. Let's
rejoice in what all of these instruments
have to otfer us and try to control our
panic.

Daniel E. Gawthrop
Stephens City, Virginia

Here & There

St. Paul R.C. Cathedral, Pitts-
burgh, is presenting its second annual
Summer Organ Concert Series, featur-
ing its 1962 mechanical-action von
Beckerath organ of 67 stops: July 1, R.
Craig Dobbins: 7/8. Alan Lewis; 7/15,
Steplien Schall; 7/22, Sr. Cynthia Ser-
jak; 7/29, Jerry Kaminski: August 5. J.R.
Dauiels; 8/12, Cynthia Pock; 8/19, Eliz
abeth Harrison: 8/26. Mark Smith. For
information: 412/621-4951; e-maik:
<dfcll@libcom.com>.

Holy Name Cathedral, Chicago,
[Nlinois, presents its Summer Sundays
Organ Series: July 1, Samuel Soria; 7/8,
Kent Jager; 7/15. Rhonda Sider; 7/22,
Fabian Toledo; 7/29, Daniel Pollack;
August 12, Larry Long; 8/19, John Sher
er. Concerts lake place at 4 pm. For

2

more information: 312/664-6963.

St. Mary’s Cathedral, San Francis-
co, California, continues its concert
sevies: July 1, Raymond Garner; 7/8,
Robert Abbott; 7/15, Simon Bokman;
7/22, James Welch; 7/29, Luciano
Zecca; August 5, Ken Corneille; 8/19,
guitar and soprano; 8/26. Olivier Larue,
For information: 415/567-2020 x213.

Old Dutch Church, Kingston, New
York, presents its Uptown Organ
Recital Series on Thursdays from
12:15-12:45 pm: July 5, Victoria FHard-
ing: 7/12, Matthew iones; 7/19, ]effreay
Alban; 7/26, John Painter; August 2
{\eem Hattersley; 8/9, Sue Quinn; 8/16,
wristin Chandler; 8/23. Boyd Herforth;
8/20, Craig Williams. For infermation:
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St. Patrick’s Cathedral, New York
City, continues its Summer Organ
Series, Sundays at 4:45 pm: July 8, Berj
Zamkochian; 7/15, Ted Kiefer; 7/22,
Marko Petricic; 7/29, Frank Crosio;
August 5, John Peragallo; 8/12, Roberto
Bonetto; 8/19, Leo Abbott; 8/26, David
Graham; September 2, James Lorenz.
For information: 212/753-2261, x245; e-
mail: <shespe@aol.com>,

The Masters Musical Werkshop
takes place July 15-24 at Martha’s Vine-
yard, Massachusetts. The performers
workshop for singers and accompanists
includes classes i diction, music gen-
res, repertoire and coaclling. with
Mareda Gaither-Graves, Gary Zwicky,
Doris Rollins, and others. For intorma-
tion: 914/6836455; e-mail:
<dmamgg@aol.com>.

McGill  University, Monlréal,
Québec, presents its Summer Organ
Academy July 16-26. The schedule fea-
tures courses with James David
Christie, John Grew, Kenneth Gilbert,
james Higdon, Hank Knox, Bernard
Lagacé, Olivier Latry, Ludger
L;o%mann, and Luigi Ferdimando Tagli-
avini. For information: 514/3985154;
<wwav music.megill.ca>.

First Parish Church, Brunswick,
Maine, presents its 17th annual summer

organ concert series, 40-minute recitals
on Tuesdays at 12:10 pm on the
church’s 1883 Hutchings-Plaisted track-
er organ: Ju]y 17, Nancy Granert, 7/24,
James Strand; 7/31, Marion Anderson;
August 7, Ray Cornils; 8/14, Kevin
Birch. Tours of the historic church are
offered after each recital. On July 9,
Murray Sommenville will present two
concerts as part of the AGO regional
convention. For information: 207/729-
7331 or 207/443-6597.

The ILutheran Church of the
Ascension, Savannah, Georgia, pre-
sents a Bach Festival on Jily 29 at 3 pm.
The program features gene {arvis,
organist and harpsichordist, with wo
trumpet players, performing selections
from the “Anna Magdelena Notebook,”
The Well-Tempered Clavier, the Pas
torale in F, Preludes and Fugues in D
Major and ¢ minor, and “My Spirit Be

Joyful.”

The Hymn Society has announced a
searcli for a new hymn celebrating the
ministry of caregivers—tfamily “and
[riends, ordained and lay ministers,
health care professionals, volunteers,
and others who respond to the needs of
the body, mind, and spirit. The search is
orimarily for a text, perferably in a
i'ami]iar meter, which may be submitted
with a tune. The winning hymn wil]
veceive a $500 prize and the text will be
published in the January 2002 issue of

he Hymn. The search deadline is
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August 1. Contact The Hymn Society at
800-THE-HYMN, or by e-mail at
<hymnsoc@bu.edn>.

Trinity Episcopal Church, Santa
Barbara, Calitoria, continues its Music
at Trinity series: August 4, Old Spanish
Days’ Fiesta Concert, featuring music
of old Spain, Mexico. and early Califor-
nia; 8/26. Abendmusik, featuring music
of Buxtehude and central European
composers with organist David Gell.
For information: 805/687-0189.

The 3rd International Organ
Competition takes place in Pasian di
Prato, Italy, October 10-14. The com-
petition is open to organists of any
nationality born after December 31,
1965. A maximum of 30 candidates will
be admitted to the compelition; no
more than 10 will be admitted to the
semi-final; a maximum of five to the
final. First prize is L. 5.000.000; second

vize is L. 2.500.000. For information:
432 690264.

The Bach Society of Houston’s
Bach Choir made a tour of Germany
June 5-18. The tour included visits to
sites where Bach lived and worked. The
choir with organist Robert Brewer per
formed in concert and in religious ser-
vices in historic churches in %isenac}l,
Liineburg. Arnstadt, Liibeck. Miihl-
hausen, Weimar, Dresden, and Leipzig.
Tour leaders were Bach Society music
director Robert Lynn and the Rev.
Robert Moore, senior pastor of Christ
the King Lutheran Church, Houston.
For information: 713/523-2864.

Se-Eun Lim and Christopher Johnson,
first and second place winners of the
National Elftman Organ Competition in
San Marino, California

San Marino Community Clmrch
has announced the winners of its Eliza-
beth Elftman National Organ Competi-
tion: first place ($1500). Se-Eun Lim, a
student o} Cherty Rhodes at the Uni-
versity of Southern California; second
place ($800). Christopher Johnson, a
student of Thomas Murray at the Yale
Institute of Sacred Music. A native of
Seoul, Koreu, Ms. Lim is a doctoral stu-
dent in organ at USC and earned the
B Mus and%flMus in organ performance
from the Ewha Womens niversity in
Seoul. She serves as organist for The
Korean Philadelphia  Presbyterian
Church and The Oriental Mission
Church, both in Los Angeles. The two
finalists competed in recital on April 22,
performing on the church’s 1950. 49-
rank Casavant organ. [udges included
Kemp Smeal and fohn Tveit.

Benaroya Hall's new learning cen-
ter has been named Soundbridge Seat-
tle Symphony Music Discovery Center.
The 2.000-square-foot center will pro-
vide exhibit and workshop perlormance
space and will serve as a hub for all Seat-
tlle Symphony education and communi-
ty programs, including music classes,
workshops. storytelling sessions, lec-
tures ‘dn(ll demonstrations for people of
all ages. The center was designed by
Lelwrman Cameron Studio ol Seattle
and is open Tuesdays through Sundays
from 10 am to 6 pm; admission is $7
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adults, $5 children, with annual mem-
berships available. For information:
206/213-4700:

<www seattlesymphony.org>.

Appointments

Mark S. Carlson has been appoint-
ed area representative for Austin
Organs, Inc.. in the Easterm New York
state area (Elmira and East). For infor-
mation, contact: Mark Carlson, 90
Waters Rd., East Greenbush, NY
12061, pll: 518/4774710.

J. Michael McMahon has been
appointed president and chief executive
olf cer of the National Association of
Pastoral Musicians (NPM), He served
two terms as chuir of the NPM Board of
Directors and was founding president of
tlie Director of Music Ministries Divi
sion. A long-time member of NPM, he
was instrumental in starting NPM chap-
ters in the dioceses of Wilmington,
Delaware and Arlington, Virginia.
McMahon is currently the director of
music and liturgy at St. Mark’s Parish in
Vienna, Virginia, and music editor of
Celebration: An Ecumenical Wordhip
Resource. A graduate of the University
of Pittsburgh, he holds master’s degrees
Irom the University of Notre Dame and
the Washington Theological Union, and
he received'a doctor ol‘%ninistly degree
fecom The Catholic University of Ameri-
ca. A revised edlition of his book. Litur-
gical Commentary, The Rite of Christ-
ian Initiation for Adudts, is scheduled
for publication later this year.

Here & There

Bernhard Billeter is featured on a
new recording. Johann Kaspar Kerll,
Complete Keyboard Works. Vol 2, on
the Motette Iabel (CD 12171). Record-
ed on the organs at Klosterkirche Rhein-
au (Johann Christoph Leu 1711-15, and
Johann Christoph Albrecht 1709-10)
and on a clavichord by Bernhardt
Edskes, the program includes eight
Magnificat suites and four clavichord
suites, For information: 518/436-8814.

Sylvie Poirier & Philip Crozier

Philip Crozier & Sylvie Poirier
will make a recital tour in Europe in
July and August. The itinerary inandes
organ-duet recitals in Le Mans, France,
zm%l in Bad Salzulflen, Korschenbroich,
Berlin, Meldorf. NeumunsterEinfeld,
Kiel, and Schleswig, Germany. See the
Calendar for specific venues and times.

Willibald Cuggenmos is featured
on a new recording, The Grand
Organ—Sydney Town Hall, on the
Motette label (CD 12591). Recorded on
the fumous Hill organ (complete with
64" Contra Trombone), the program
includes works of Hollins, Saint-Saéns,
Huber. Rawsthorne, Yon, Lemare,
Sowerby, Barber, and Vierme. Forinfor
mation: 518/436-8814.

Ludger Lohmann is featured on a
new recording, Ludger Lohmann spielt
Mernclelssafin, on the Motette label (CD
12471). Recorded on the Stumm organ
of Sayn Abbey, the program includes
Preludes and Fugues in daminor and G-

magor, Sonata IT in c-minor, SonatalVin
B—Eiat, Sonata VI in clminor, and three
pieces from the Berlin-Krakauer Manu-
script. For information: 518/436-8814.

The Murray/L.ohuis Duo is fea-
tured on a new recording, Airs &
Romances, Works for Violin and Organ,
Volume 4, on the Raven label (OAR
510). Recorded on the Aeolian-Skinner
organ at St. Stephen’s Episcopal
Church, Richmond, Virginia. and the E.
M. Skinmer organ at St. Paul’s Episcopal
Chiireh, Winston-Salem, North Caroli-
na, the program includes works of
Ravanello, Olsson, Becker, Beach,
ColeridgeTaylor, Erb, Lindberg,
Svendsen, Lovreglio, and Jeusen. For
information: <www.organsociety.org>.

Bruce Neswick recently played
recitals in Los Angeles, Akron, Madison,
and Roanoke. In March, he was the
guest organist for a service celebrating
the closer communmion of the Lutheran
and Episcopal churches held at Trinity
Cathedral in Columbia. South Carolina.
Neswick conducted the annual Boy
Choir Festival at St. Paul's Cathedral,
Buffalo, as well as two March pertor
mances of Britten's chancel opera
Noye’s Fludde at Washington Cathe-
dral, where e serves as assistant organ-
ist-choirmaster of the Girl Choristers.
The Choristers schedule included an
October 2000 tour with the cathedral
choirmen to St. Peter’s Church, Morris-
town. New Jersey, and Calvary Church,
Pittsburgh, Pennsylvania; and a Decem-
ber perfermance of Britten’s Ceremouy
of Carols and Rutter's Dancing Day at
Grace Church, The Plaines, Virginia.
Neswick's Alleluia! Christ Is Risen,
commissioned to honor the 25th
anniversary of Elizabeth and Raymond
Chenault as the organists and choirmas
ters of All Saints’ Church, Atlanta, was
preiniered on Easter Day.

Orpha Ochse

Orpha Ochse has written a 640-page
book “about the Austin organbuiliding
firm, including its history, well-known
musicians and organbuilders associated
with it, tonal design in every decade of
its existence, and the technical innova-
tions which led to simplicity, reliability,
and acceptance of el]ectm»pneumalic
action. Pl_lll))]ishe(] by the Organ llistori
cal Society, the book inclm%es an opus
list of 2,781 Austin organs built throuzgh
1999, with many famous organs and typ-
ical examples deseribef in detail.
Among the famous instruments are the
great municipal organs of the 1910s and
1920s, expressions of civic pricle, several
of which are still playing. Also notec are
several early Austin organs which sur-
vive with few alterations: opus 2 built in
1894 in Detroit; opus 22 (1898) in Hart-
tord, Connecticut; and opus 92 (1903)
in Denver. The leatherboind book
includes 119 illustrations, appendices,
an index, and opus list; a\;ailall'Je for $48
(plus $2.50 shipping) from the Organ
Historical Society, Box 26811, Rich-
mond, VA 23261; 804/353-9226;
<\\'\’\’\V~OllSC&lt‘leg.Ol‘g).

Southern  Methodist  Universi
Organist Larry Palmer may now ad
the description "Organist FOR the King
of Spain” to his collection of titles. His
Majesty King Juan Carlos 1 of Spain
received the lonoraty degree Doctor of
Arts in a ceremony on March 30 al the

Dallas school. His Majesty had come to
SMU to help open the University's new
Meadows Museum, a much enlarged
home for the most comprehensive col-
lection of Spanish art to be found out-
side the Iberian peninsula.

Playing the mew renovated and
enlarged three-manual Aeolian-Skinner
organ in Perkins Chapel. Dr. Palmer
opened the festivities with a prelude-
recital including Jubilo (A Prellude for
Organ), Locklair: Air with Variations,
Sowerby; Tiento lleno por B cuadrado,
Cabanilles; Iutroduction and Theme,
Swmsion; and Dos Piados (From the
Meadows) by SMU fuculty composer
Simon Sargon. Since the procession was
late, he added La Romanesca, Valente.
and the opening movement of Suite
Carmelite Il)y Jean Frangaix. The acade
mic procession entered to Richard
Strauss’'s Solemn Processional {(arr.
Reger). Alter the conterring of the hon-
ory degree and a response by the King,
the Meadows Chorale, under the direc-
tion of Constantina Tsolainou, sang
William Walton's Antiphen. The plat-
form party exited to the Finale }rom
Sym l?onie 1T of Widor.

The new museum building is situated
at the entrance to the University\ across
the main campus boulevard Ffrom
Perkins Chapel. The only wmusical
instrrument in the Meadows Collection,
an 18th-centiny Portuguese organ built
by Pascal Caetano Oldovini, is placed in
t]ﬁle largest of the second-lloor galleries.
This spacious room provides a satisfae
tory ambiance for the instrument, which
was played by Palmer and graduate stu-
dents Nancy Good and Sally Hoover
during one of the opening festivities.

Robert Roth was commissioned by
St. Paul's Episcopal Church of Cleve-
land Heights to compose a communion
setting fer choir and congregation in
celebration of the 60th birthday of the
rector of the church. the Rev. Nicholson
B. White. The service, named *“St.
Paul’s Mass,” was first sung on May 20
and is based on themes from
Mendelssohn’s oratorio St Paul. In
addition, he composed a iew tune
named “White” for the hymn “Thy
strong word did cleave the darkness,”
which was also sung at the service. Roth
wrote the mass and hynm at the invita-
tion of St. Paul's music director Karel
Paukest, who serves also as curator of
musical arts at the Cleveland Museum
of Art. Mr. Roth haslived in Oberlin for
the past 10 years, after retirmg from
church and ~ synagogue positions as
music director "in the New York City
area. He Currently seives as a substitute
orglanist in Lorain County and environs,
and is an affiliate scholar at Oberlin Col-
lege. Lle is the author of Wond'rous
Machine: a Literary Anthology Cele-
brating the Organ, and was music editor
for Chatter with Aungels, an illustrated
songbook for children.

Thomas Trotter

British organ virtuoso Thomas Trot-
ter will be %Eatured at the 2001 Edin-
burgh International Festival in August.
He will be presenting a sevies of eight
concerts from August 14-31. The series,
entitled “The Organs of Edinburgh,”
takes place in eight of Edinburgh’s most
beautiful concert halls wmcl churches,
including Reid Concert Hall (Augnst
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An artist

needs to pay attention to
lu‘s inner vision. T|1at
is what maLcs ln’m an artist
an(i c{i”erentiales lﬂm [rom
most otllcr men wiw try
{o carve out a career
or Srati{y an instinct.

Feank Lloyd wrighn

ORGAN BUILDERS
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DEDICATED T® EXPANDING
THE TonaL COLOR
An® Dynamic RanGe
or THE P1PE ORGAN

“Your fine instrument can oaly b e described
in superlatives. A special thrill for me, § found
this remarkaisle nstrument to be enormeusly
expressive, fexible, timber shivering in its
pewer, and fast as fightening. The intense color
and weight of the principals. their gravity and
elegance 15 woith lengthy praise in lsell, not 1o
mention the fire and refinennznt & f the 1eeds,
unusual color and variewy of Flutes, the Cornet
winding — t don’t know where 10 step!
Congratulations on this remarkably beautiful
[ organ that will challenge organists and listeners
to 1eally think about possibililies for the pipe
organ they've not imagined before.”
Jobn Kuzna, Organist
Denver, C®
#n Firse-Plymouth Chuch, Lincoln, NE
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14, 6 pm), Greylfriars Kirk (8/17, 6 pm),
Canongate Kirk (8/20, 6 pm), McEwan
Hall (8/22, 6 pm), St. Mary’s Cathedral,
Palmerston Place (8/24, 7 pm), St.
Cuthbert's Church (8/27, 6 pm), St.
Stephen’s Centre (8/29, 6 pm), and St.
Giles’ Cathedral (8/31, 6 pm).

Edna VanDuzee-Walter, longtime
curator of the 1847 Ferris organ at
Round Lake, New York, celebrated her
80th birthday with an open house at
Round Lake Auditorium on May 26.
Music was provided by a variety of per
formers, including organists Donald
Ingram, David Lester, and Agnes Arm-
strong. Contributions in honor of the
occasion are being accepted for the
organ restoration fund at P.O. Box 417,
Round Luke, NY 12151.
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Marianne Webb

Marianne Webb was honored
recently at Southern Illinois University,
where she has taught since 1965. @n
April 10, the Reuter organ (opus 1741)
in Shryock Auditorium was renamed in
Webb’s honor. A commemorative
plaque on the organ reads: “The Mari-
anne Webb Pipe E’)rgan named in honor
of Marianme \k’ebbA Distinguished Uni-
versity Organist and Piotessor of Music,
Southern lllinois University, Carbon-
dale.” The organ was designed by Webb
in 1970 and installed by the Reuter
Organ Company in 1971.

Brunyate, narrator

In this Dupré anniversary vear, Don-
ald Sutherland and his students from
the Peabody Conservalory in Balti-
more, Mmy]zu‘x(] gave bvo complete per
formances of Le Chemin de la Croix.
The Palm Sunday performance took
E];lce at Grace United Methodist
“hurch in Baltimore, followed by a

Participants in the Dupré “La Chemin de la Croix” (I to r): Erik Meyer, Jonathan
Moyer, Mark Willey, Donald Sutherland, Jason Kissel, Marvin Mills, and Roger

Good Friday performance at the
Spencerville Seventh-Day Adventist
dllll'Ch in Silver Spring, Maryland. At
both performances, the poetry ol Paul
C]au(}el was read prece(lliw7 each Sta-
tion, and illustrations by the African
American artist Allan Crite were shown
during the musical portions.

Wells Cathedral Choir is featured
on a new recording, Chichester Psalins,
on the Lammas h?be] (LAMM 125D).
The boys and men of the choir are
directed by Malcolm Archer, with
orFanist Rupert Gough and treble
soloist Robert Karlsson, in a program
which includes Bernstein's Chichester
Psalms along with works of Stanford,
Britten, Ridout, and Walton. For infor-
mation: +44 (0) 1727 851553;

<www.]ammas.couks.

Cramer Music has announced the
E(L:blication of The Org%mist's Hymn-

ok. by Anne Marsden Thomas, Vol. 3
in the series “The Church Organist’s
Collection.” The book is a tutor m play-
ing hymns with over 160 arrangements
in graded levels of dif ficulty. The hymns
are set on three staves and furnished
with fingering and pedalling. The text
explains%eading the congregation. vary
ing the texture, touch, 1'ﬁglgm and reg
istration; 352 pages, inclu in% text, pho-
tographs and hymns. For information;
44 207240 1612; e-mail:
<sales@allegro.co.uk>.

United States Catholic Confer-
ence Publishin Services has
announced the release of Built of Living
Stones: Art, Architecture. and Worship,
from the U.S. bishops. The book pre-
sents new guidelines on renovation and

restoration of Catholic churches. and is
divided into four chapters: 1) The Liw
ing Church, 2) The Church Building
and the Sacred Rites Celebrated There,
3) The Work of Our Hands: Art and
Artists Assisting the Church at Prayer;
4) Building a Church: Practical Consid-
erations. [or information: 800/235
8722; <www.nccbusce.orgs.

Dobson Pipe Organ Builders has
announced the publicatiou of the frst
issue of The Organbuilder, a newsletter
about the company. In 1999, Dobson
celebrated its 25th anniversaiv, and has
built 77 organs in 23 states and restored
or rebuilt some 35 older instruments as
well. The hrst issue of the newsletter
includes a message lrom the president,
Lymnn Dobson; a profile of the founder
and president; (llescriptions of work
recently completed, work in progress,
and new contracts; detailed description
of Op. 74 for the University of
Delaware; newsbits and looking back.
For information: 712/464-8065;
e-mail: <dobson@cal-net.net>;
<www.dobsonorgan.coms.

C.B. Fisk held an open house on
April 21 for its Opus 117, built (or
Pomona College, Claremont, Califor-
unia. The organ of three manuals and 57
stops is currently being installed. New
contracts include a two-manual, 32-stop
organ for Christ Episcopal Church,
Roanoke, Virginia; a three-manual, 29-
stop organ for a new chapel and com-
munity complex i Snowmass, Col-
orado; a three-manual, 56-stop organ
for St. Paul's Episcopal hurch,
Greenville, North Carolina: and a new
organ for the restoration of The Presby-
terian Church in Lexington, Virgia,
following a fire last year. For informa-
tion: <www.cbfisk.com>.

The Cathedral of St. John, Mil-
waukee, Wisconsin, is underﬂoiug an
extensive renovation project. %he pro-
{'ect is not limited to the church exterior,
sut includes the surrounding buildings,
particularly the former school, as well.

Vork on the cathedral’s interior will
include reordering the furniture, reloca-
tion of the choir from the gallery to the
apse, and installation of a new choir
organ; a three-manual, 37-rank organ to
be built by Nichols & Simpson ol Little
Rock, Arkansas. The new organ will be
installed in the eastend apse where the
baldachin currently stan(f;. The cathe

dral currently houses a 1966 organ by
Robert Noehren of four manuals and 74
ranks. That organ will remain, undergo
re-wiring, cleaning/tuning, and be pre-
pared for a 16" Swell Bourdon anj en
chamade Trumpet. Both organs will be
playable from a new four-manual con-
sole, which will operate eight manual
and two pedal divisions totaling 112
ranks when completed. The new organ
is scheduled for delivery in the I%rst
quarter of 2005; however, the new con-
sole and casework are to be in place lor
the cathedral’s rededication on Febru-
ary 9, 2002. The organ committee
includes John Paradowski, Rev. Charles
Couley, Dean Daniels, and C. Christian
Rich; * consultant is Scott Riedel.
Michael Batcho is director of music at
the cathedral. For more information,
visit the website of Nichols & Simpson
<www nicholsandsimpson.com>. To
view the stoplist for t]he new organ., as
well as that of the Noehren, cEck on
“works in progress” and scroll to St.
Fohw’s Cathedral page. To see plans for
the entire cathe(!lr; project, visit the
website <www.cathedralproject.orgs.

Nunc Dimittis

Ronald Edward Ballard, of Little
Rock, Arkansas, died on January 23,
from kidney, liver. and heart disease.
Born on January 9, 1947, in North Little
Rock, he was a graduate of Oklahoma
Baptist University. He wrote theater
and concert reviews for the Spectrum
and Arkansas Times and was business
administrator for Stanton Road School
and First Christian Church in Little
Rock. At the time of his death, Ballard
was organist and choirmaster of West-
over Higlls Presbyterian Church in Little
Rock. He previously seived a number of
churches in Little Rock. North Little
Rock; Charlotte, North Carolina; and
Brenham, Texas; and taught music, his-
tory, and mathematics in North Little
Rock Public Schools and Stanton Road
School. He served as dean of the Cen-
tral Arkansas AGO chapter in 1976-77,

George A. Brandon died on March
30 in Davis, California, following a short
illness. He was 76. Born in Stockton,
California on February 4. 1924, he
earned a BA in histoy at College of the
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Grammy winner Burkard Schliessmann is
widely regarded as one of the influential
pianists of the modem era. He has
received numerous prizes and awards for
his interpretations, and performed at ma jor
festivals and halls throughout Europe,
including piano festivals in Paris, Munich,
Frankfurt, and the Mallorca/Valldemossa
Chopin Festival, as well as having
performed in Japan and North America.
His recordings of the German romantic
era composers for piano on the Bayer
label have been widely praised by critics,
and he has been featured many times on
television specials in Germany which
have been broadcast throughout Europe
and in the United States on cable’s
“Classic Arts Show Case.”

“Schliessmann’s playing is
riveting. This is the most
imaginative playing one has
heard yet—on the level of Richter,
Michelangeli, Wild, Gould—the
highest order of artistry.”

—High Performance Review

“Schliessmann’s playing is
representative of the best of the

modern school.” —Harold C. Schonberg,
former chief music critic of The New York Times

Butard Schliessmann

He studied at the Frankfurt
College of Music and Arts receiving
his diploma in 1987. While still in
school he began his very successful
forays into recording and performance.
His first record, intended only as a
demo for the Washington Music
Festival, ended up receiving the
coveted Preis der Deutschen
Schallplattenkritik in 1988. A second
album, of Brahms, won a Grammy
Award. He has recorded the complete
Brahms piano works for Bayer.
Schliessmann’s approach to the piano,
though guided by a piercing
intelligence, remains essentially
intuitive. His emotionally expressive
style can be heard in music from
Beethoven to Scriabin to Busoni.

Baker'’s Biographical Dictionary
of Musicians (2002 edition) describes
Schhiessmann as a “remarkable
German pianist...(whose) pianism is
notable for its resplendent technical
mastery while remaining ever true to
the high idealism of the storied
tradition of German keyboard artistry.
While his repertoire ranges from Bach
to Bartdk, he has become particularly
known for his discerning
interpretations of Mendelssohn,
Schumann, Chopin, Liszt, Brahms,
Scriabin, and Rachmaninoft.”

PHILLIP TRUCKENBROD

Phone (860) 560-7800 (860) 560-7788 Fax
email®@concertartists.com
www.concertartists.com

“This is Schumann playing for the ages.
Not even Horowitz’s staggering
performance of Kreisleriana has quite
this kind of sustained and cumulative
impact.” —American Record Guide

(John Beversluis)

“Sc(rlie_ssmann is really one of the great
Scriabin interpreters of our century.”
—CBS America “Building a Library”

“His virtuosity is stunning. An
outstanding artist, destined to be one
of the best. His Cincinnati recital left

people breathless.” —Donaid R. Vroom,
editor, American Record Guide

Bayer Recordings/Steinway Pianos
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Pacific in 1945 and a Master of Sacred
Music degree in 1952 at Union Theo-
logical Seminary. He served as organist-
director at several churches in the New
York City area, and before returning to
Union in 1955 to earn a master’s in reli-
gions education he served two years as
organist-director of the First Presbyter
ian Church in Burlington. North Caroli-
na. While at L-"nion,ﬁle met Dona Lee
Banzett, whom he married in 1954,
They taught for five years at two small
midwestern colleges emd then relocated
to Davis, Califorma, in 1962. During the
1960s, Mr. Brandon held positions at
several Davis churches, including [ncar
nation Lutheran, Davis Community
Clrch, and St. Martin’s Episcopal
Church. In 1994 he was commissioned
by St. Paul’s Episcopal Church in Sacra
mento, Califernia, to write the “St.
Paul’s Suite,” an organ work based on
the last chorus ol Saint-Saéns’ Chrisi-
mas Oratorio, for a concert that cele-
brated the restoration and 80th anniver-
savy of the church's 1877 Jolnson organ
{opus 503). Mr. Brandon was a free-
lance composer, with over 300 pnl
lished compositions, inclncing anthems,
hymn tunes and texts, choir responses.
secular choruses, organ and piano
pieces. Ile researched and wirote about
many aspects of church music and relat-
ed ﬁe](lls. especially early American
hynmody. He was a member of the
AGO, the Hymn Society of the US and
Canada. the Hynmn Society of Great
Britain and lref:m(l, and the Sonneck
Society. A celebration of Mr. Brandon’s
life and work took place at St. Martin's
Episcopal Church, Davis. on May 17.
He is swrvived by his wife of 45 yeas,
Dona Lee Brandon, a daughter, and a
sistewn

Otto Juer-gen Hofmann, organ-
builder of Austin, Texas, died on TVlay
12, at the age of 82, e was born of Ger-
man_immigrant parents in Kyle. Texas
on December 9, 1918, the youngest of
ten children. He attended the Universi-
ty of Texas, studied physics, music, phi-
losophy, and sociology, and had a PhD
in !’h sics from UT-Austin. Holmann
buih f]/is first slider-chest and mechani-
cal-action organ in 1938. One of his first
contracts was to rebuild the organ at St.
Mary’s Cathedral, Austin. He then built
the organ for St. Stephen’s Episcopal
School. This was soon followed by an
organ for the chapel of Austin Presby-
terian Theo]ogicalI Seminary. Hofmann
built, rebuilt, and restored numerous
organs throughout Texas and beyond.
e was involved in the early efforts of
the tracker organ revival, and collabo-

rated with Flentrop in building an organ
for Matthews Memorial Presbyterian
Church in Albany, Texas, in 1955. He
served as president of the Internatienal
Society of Organbuilders, and in 1975
was awarded the Industrial Arts Medal
by the Austin chapter of the American
Institute of Architects. He retired from
active organ building in 1994

James Holloway

James Dale Holloway died on May
17, the random victim ol)a shooting on
the campus of Pacific Lutheran Univer-
sity, Tacoma, Washington. Holloway,
age 40, was appointed assistant profes-
sor of music and universily organist at
PLU in the fall of 2000. Borm in Colum-
bus. Georgia. on July 4, 1960, Holloway
received a BMus from Shoiter College
in Rome. Ceorgia; a master’s degree
{rom the University of Nortl: Texas; and
after beginning doctoral studies at the
University of Alabama, completed his
doctorate at the University of Washing-
ton. As a church musician, he sewved
pavishes in Georgia, Texas, Alabama,
and Oregon, before moving to Tacoma
in 1989 to become minister of music at
Trinity Lutheran Church. For ten years
he taught part-time at PLU before his
(ll-time appointment in 2000. He was a
performer and lecturer at national and
regional conventions of the AGO. the
OHS, and the Association of Lutheran
Church Musicians. He was current
president of the western regional
ACLM, and was a winner in 16 organ
competitions at the state, regional, and
national levels. A memorial fund, the
“James Holloway Music Scholarship
Fund,” has been established at PLU in
his memory. A memorial service took
place on May 21 at the university. He is
survived by his wife, Judy (Willis) Carr,
and five stepchildrven.

Antonio Rutfatti

Antonio Ruffatti died on May 6. in
Padova, Italy, at the age of 89. He co-
founded Fratelli Rulfatti organ-
builders, in Padova in 1940—{ollowing
a centwies-old tradition in that geo-
graphic area of Italy—a firm which con-
tinues today under the direction of his
sons Francesco and Piero. In the 1950s,
he succeeded in making Fratelli Ruffat-
ti known internationa]fy by building a
five-manual organ tor the Shrine of %ur
Lady of Fatima in Portugal. In the fel-
lowing decade, he built many organs in
the United States. Following the classi-
cal tradition in his own countiy, he was
among the first iu ltaly to call for the
retrn to mechanical action. Fratelli
Ruffatti built severul tracker instru-
ments in the early 1960s, a practice
which was highly uncommon, if not con-
troversial. at the time in Italy. but which
has grown lo become an important part
of the cument activity of the fim. e
also delved into restoration technicues,
and today Fratelli Ruffatti is one oi' the
few firms licensed by the Italian govern-
ment to do historical restoration on
[taly’s ancient instruments.

Music for Voices
and Organ

by James McCray

A mixed bag of anthems

A verba at like poetiy is reflective, it
stops to think. Music is immediate; it goes
on to become.

—W.H. Auden (1907~73)

At the end of clmrch choir season, as
we pause to rest, the time seems ideal

for using up those settings that have
been lingering on my desk awaitin
review. In many cases they either diﬁ
not fit the categories ot discussion, or
were simply omitted due to the limita-
tions of space in the monthly articles.
Yet, they certainly deserve a look.

My colunm, which has been a pait of
THE Dharasox for over a quarter of a
century, focuses the reviews on a
month?)// topic. It is hoped that this for-
mat has been as valuable for readers as
it has for me. By concentrating on one
special type of nmsic such as “SATB and
Strings,” “Anthems for Comnumion,”
“Advent Music,” “Magnificats.” etc., the
reader receives a variety of choices in a
single area, and the lead-in commentary
which precedes these reviews has back-
groumf on the topic. This background
provides information for directors to use
in their rehe:sals of the music, and
often contains suggestions for extended
periods of programming.

In Marva J. Dawu's provocative book
titled Reaching Out \-Y?thauf Dumbing
Dotwn, she provides stimulating thought
regarding current attitudes about music
in theology. The music reviewed in my
columns certainly favors the traditional
side of worship. In Dawn's chapter
titled “Throwing the baby out with the
bath water or putting the baby in fresh
clothes: music,” she takes np the gaunt-
let agamst the abandonment of many
traditions in the church.

Througlont churches in America
there is a rising tide in this move toward
a more “contemporary” style of music. A
large majority o}this music may be clas
sified as ersutz and does not provoke
thought but rather mindlessness! If
music is to “become™ as Auden suggests
in the opening quote above. then the
Tlestion remains, “become what?” If
the church is to stay eternal (timeless),
then it clearly deserves music that is not
mindless.

The music reviewed this montls con-
tains a solid message, interesting musi-
cal writing, and a ack of dullness. These
settings will [fit a variety of choirs and sit-
uations.

Transfiguration: An Ecumenical
Mass, Samuel Adler. SATB with
some divisi, soprano solo, brass

uintet and organ, Paraclete Press,

PM00120, $6.00 (M+/D-).

Adler, longtime teacher of composi-
tion at the E%astman School of Music,
has omitted the Credo movement, and
has included texts which are insested in
the standard mass movements. The
Kyiie begins the with traditional Latin
statements and then bridges into
“Hymn” by Stephen Crane which also
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employs the line “O God, Save Us;
then, the Latin text returns to close the
movement. The Sanctus has a section of
the Te Deumadded toit. The music is at
times dissonant and moves through a
variety of harnonic areas, but the organ
often ‘doubles the choral parts for sup-
port. The brass parts are not designated
m this choral score but the full score and
parts are available from the publisher.
golid, sophisticated music that blends
English and Latin texts into a thought-
provoking composition.

Thou Art God, Paul Hamill. SA or
TB er two-part mixed voices, brass
uintet, and organ, Gemini Press
heodore Presser Co.), 392-01064,
$1.45 (M-).

The text is from Psalm 90, The choral
music is easy, often moving in parallel
thirds, and the accompaniment provides
most of the harmonic and 1Lythmic
interest. This makes the piece feel more
difficult than it is. The lbrass parts are
included separately at the end of the
choral score.

Ye Choirs of New ferusalem, Charles
V. Stanford (1852-1924). SATB and
or%an, GIA Publications, Inc., G-
4188, $1.50 (M).

This Easter anthem also has addition-
al parts lor brass choir and timpani. The
choral parts are homophenic, IE] the tra-
ditiona} Anglican style, a Gloria Patri is
used at the end of the anthem. The
music is harmonically conservative yet
immediately attractive.

Sanctus from Missa St. Francisci,
Johann Michael Haydn (1737-
1806). SATB and piano, Santa Bar-
bara Music Puh]isging, #349, $1.40
(M-).

A Latin text is given lor perfermance
of this elegant 1803 mass movement.
Choral textures are primarily homo-
phonic and syllabic. The busy instru-
mental accompaniment has been
reduced frromsmall orchestra to piano.

God Be Merciful unto Us, Daniel
Pinkham. ©Unison und organ, ECS
Publishing Co., #5394, no price
given (E).

Taken from Psalm 67, the text is set in
repetitive statements that flow in 9/8
above a twostave organ accompamiv
ment which also doubles the voice line.
The harmony moves in parallel chords,
often in sixths. This two-minute setting
has a vocal range of an octave.

Ged Is Lote, Richard Proulx. SATB,
cantor, oboe, organ, and congrega-
tion, G1A Publications, inc., G4833,
$1.30 (E).

There are four stanzas (and alter-
nates) for the cantor. A brief musical
phrase recurs throughout the piece; it is
printed on the back cover for duplica-
tion and is to be sung by the congrega-
tion as a response. This {ove]y setting is
subtitled “A Communion Procession”
and has a long instrumental introduc-
tion which may be abbreviated for
smaller churches.

The Mighty Power of God, Mark
Hayes. SATB, keyboard, and
optional brass and percussion,
Beckenhorst Press, BP1616, $1.65
(M).

Here is another exciting anthem from
Mark Hayes. Using a mixture of chang-
ing meters with pulsating chords that
move from 6/8 to 3/4, and numerous
syncopated vocal/instrumental lines. he
has created another sure winner. The
music has fast, strong rhythms. There
are moments of divisi. Brass includes
three trumpets, French horn, trom-
bone, and bass trombone. Their music
is available separately (BP1616A).
Thrilling music.

Hote Lovely Is Yeur Dwelling Place,
Jane Marﬁilall. SATB and organ,
Augsburg Fortress, 11-10884, no
price given (M),

This gentle, sensitive anthem based
on Psalm 84 has two main sections. The
or%an provides warm harmonic lines
behind the chorus which often sings in

ATLANTA, GEORGIA

Weare pleased to announce the
signing of a contract for a new
instrument in Atlanta, Georgia.

Historically conceived, the design
draws inspiration from several
revered schools of organ building.
The Hauptwerk and Positiv are in the
style of Schnitger with principal
choruses beginning at 16’ and &
respectively. By contrast, the Récit
has been strongly influenced by the
artistry of Cavailié-Coll.

The organ will also feature a
Hauptwerk West with a full principal
chorus at 8’ pitch and a Trompeta
Réal, mounted herizontally .

In the USA: 1220 L Street N.W.
Suite 100 - No. 200
Washington, DC 20005-4018
Toll Free: {800) 625-PIPE

Fax: (202) 737-1114

e-mail: LetoUSA®@asl.com
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THE LUTHERAN CHURCH
OF THE REDEEMER

The specifications for our Opus 80 have
been developed in collaboration with
Sarah Hawbecker, the church’s Organist
and Director of Music for Children and
Youth, and Timothy Albrecht of Emory
University.

When completed for Christmas of 2002,
this 59 stop instrument will be a
welcome addition to the musical life of
mid-town Atlanta.

Orgues Létourneau Ltée

- ]
In Canada: 16355 ave Savole
StHyacinthe, QC 327 3N1
Telephone: (450) 774-2698

-‘=\A \A ’ Fax: {450) 774-3008
M. D A

e-mail: LetoCON@aol.com
www. jetourneauorgans,com

Tradition and technology blended for instruments of exceptional integrity.

unison or two parts. Motives recur
between the voices and the keyboard.
The music is vefined, compassionate,
and tender. Beautiful setting.

Psalin 8, Ronald Arnatt. SATB, con-
gre ation and keyboard, E.C.
Schirmev Music, No. 5413, no price
given (M).

The new translation of this psalm is
taken from the Psalter for the Christian
People and contains 10 verses in this
musical setting. The first and last verses
are set as a 1'e%rnin which is sung by the
chorus with or without the congrega-
tion. The choir only areas are unaccom-
panied with each verse receiving sepa-
rate musical material.

Missa Gaia: Mass for the Earth,
Libby Larsen. SATB, soprano solo,
and chamber ensemble, ECS Pub-
lishing Co., No. 4807, $16.95 (D-).
The instrumental parts are on rental
and inclnde oboe, four-hand piano,
string quartet and (Fercussion. Various
poetic texts are used in place of the tra
ditional texts, but they have subtitles
from the mass (Kyrie, Gloria, etc.).
Some ofthe poets include Gerard Man-
ley Hopkins, Maurice Kenny, and We -
dell Barry. The choral music has divisi
areas, unisons, and varied choral tex-
tures. Thisis a sophisticated, large work
that will require skilled singers who do
more than sing; there are speaking
parts, choral glissandi, and other non-
traditional notational demands.

Book Reviews

Jean Langlais: The Man and His
Music, by Ann Labounsky. Portland,
@®R: Amadeus Press, 2000, 392
I)ages, $34.95 plus shipping and
handling. Available from Amadeus
Press, 133 S.W. Second Ave., Suite
450, Portland, ®R 97204-3527. Tel:
(503) 227-2878, (800) 227-5680,
Fax: (503) 227-3070. Internet:
<www.amadeuspress.com>. E-mail:
<publicity@amadeuspress.com>.

Jean Langlais (1907-1991) overcame
the early challenge of blindness to
becoine one of the outstanding repre-
sentatives of the French post-Romantic
school of organist-composers. Until
now, his immensely productive life has
not been the subject of a booklength
nanvative, a]thougL aspects of his life’s
work have been the topics of articles,
reports, and reviews in magazines and
journals.!

Ann Labounsky is particularly well
qualified to undertake this wori',. She
studied privately with Langlais in Paris
and attended f;is organ class at the
Schola Cantorum beginning in 1963,
then served as his guif’e and interpreter
on his American tour in 1964. Later,
Langlais authorized her to write his
biography and to record his complete
organ works, a task commenced in 1979
and still in progress. Her 1991 doctoral
dissertation covered Langlais’s life and
works through 1961.

The general outlines of Langhis’s
career are fumiliar: birth to poverty-
stricken parents in rural Brittany; blind
from the age of three; study at the
National Institute for the Blind and the
Paris Conservatory; student of Marchal,
Dupré, Dukas, and Tournewiire; his
long association with Messiaen and
other important twentieth-century
musicians; his tenure as organist at
SainteClotilde for over forty vears, suc-
ceeding Tournemire in 1945; his distin-
guishea career as organist, teacher, and
composer in different media—orches-
tra. chamber works, vocal and choral—
including over 100 pieces [or organ; and
energetic touring virtuoso throughout
Europe and North America,

The chronicle of Langlais’s life and
works unfolds in fifteen chapters in
roughly chronological order. There are
frequent references to several impor-
tant aspects of Langlais's inspirations:
his Roman Catholicism, physical handi-
cap, Breton heritage, eclucation, I"ami]z
and friends. 1. Early Years 1907-1917
covers village life in Brittany, childhood
experiences, and awakening interest in
music. 2. National Institute lor the
Blind 1917-1927 describes institutional
life and music instruction, and early
church jobs. 3. The Paris Conservatory
1927-1930 centers oin the entrance
ethasis on improvisation and Dupré's
highly disciplined organ instruction. 4,
Formative %ears 1930-1939 covers his
al)pointment to the Institute, duties as
choirmaster, his first organ recital, mar-
riage, and early compositions. 5. War
Years 1940-1945 desciibes disruptions
caused by the German occupation of
Paris and its effects on musicians and
wiiters. 6. Sainte-Clotilde 1945-1952
notes the emergence of Langlais's “mys-
ticalsexual” bond with the organ there
and the musical tradition ol the church.
7. American Tours 1952-1959 high-
lights his role as an ambassador of
French culture, his travel impressions,
and several musical works of this period.
8. New Worlds 19621964 reveals more
about Langlaiss perfectionist teaching
style both privately at Sainte-Clotilde
and at the Schola Cantorum from 1961
onward. his alleged paranormal gifts for
psychic healing, and the first of several
romantic involvements with female stu-
dents. 9. America Revisited 1959-1969
contains more on his teaching methods,
along with accounts of his recital struc-
tures and practice technique. 10. Vati-
can |1 Conllicts 1959-1972 explains the
revolutionary clmnﬁes in the role of
liturgical music and the organ in the
Roman Catholic Church em% the con-
flicts between the “new liturgists™ and
“conservatives” in the debates. 11. Con-
glregational Music 1946-1990 describes
the evolution of Langlais’s style of
“singable” vocal and instrumental
music, 12. Poems of Life 196 5-1972
considers Langlais at the pinnacle of
success as a performer and composer,
along with more character insights,
including relationships with women. 13.
Heart Attack and Aftermath 1973-1979,
in addition to referring to Langlais's first
major illness, includes further accounts
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of the expressive, theological, and pro-
srammatic aspects of his works. 14.
Widower, Bridegroom, Father 1979-
1984 recounts endings and new begin-
nings in his family life, a period of con-
flicling emotions for Langlais. 5. Epi-
logue covers the period 1984--1991. fliS

hysical decline, }ast compositions, and
E)lealh.

A significant portion of each chapter
is devoted to descriptions of Langlais’s
works composed during the period
under consicllemlion. The succinct analy-
ses of these compositions include back-
ground information, formal and expres-
sive aspects, modalities. thematic or pro-
grammatic features, and general aest let-
ic significance. Major events ol
Langlais’s life often influenced the
expressive aspects of his wriling style,
such as their harmonic and rhvihmic
structures. Many of his organ works wre
based ou Gregorian themes and
enhanced by polymodal harmonies.

A brief Alteeword provides a retro-
spective ovenview of the essentials of
L.ang]zu's's career and creative output.
Althongh Langlais was not an innovator,
he brought existing forms and styles to a
new level of completeness. Morcover,
he synthesized various twentieth-centu-
1y influences, including serial tech-
nigues and symphonic forms. The
author’'s concise assessment is that
“Langlais’s music has the clarity of form.
thematic interest. depth of emotion, and
the capacity to touch the listener pro-
foundly and immediately by its strong
harmonies. rhythm, and tightly knit
structure. . . . each piece of Langlais’s is
fresh, no piece sounds gnite like anoth-
er” (p. 330) Conc]nc?ing paragraphs
stress his signilicance as a composer of
sacred music and his ability to commu-
nicate theological concepts

Langlais’s  complex  personality
emerges [rom diverse contexts: his inde-
pendence but need tor attention, his
ability to judge the clwuacter of others
through a handshake and the sound of
their voices, his manipulation and con-

trol of others, his narrow view of the
role of women in society. his sense of
power and enjoyment of the rivaly
etween the women in his life. his loyal
friendships with his students. his sense
of humor, and his affectionate family
life. ’

There are three appendices: a list o
106 students ol Langlais, his treatise on
teaching blind students, and a chrono-
logical list of works [rom 1927 to 1990
(opus 254). A selected bibliography of
27 titles (including 8 by Langlais) is pro-
vided. and an index of 566 indivjdluu]s
(but not places, churches, or institu-
tions). Nineteen photographs of
Langlais in various contexts eyihance the
narralive.

This engrossing work is the product
of thorougﬁ research that draws on pub-
lished commentaries on Langlais, many
letters to the author from acquamtances
and former students, Langlais's private
papers provided by his family, and tape-
recorded interviews with Langlais that
the author made in the late 1970s. Pro-
fessor Labounsky has constructed a
definitive biography that will enthrall
and instruct organists, musicologists,
and music historians for many years
ahead.

—James B, Hartian
The University of Manitoha
Winnipeg, MB, Canada

Note

L fean Langlais: A\ Bio-Bibliography, by Kath-
tee Thomerson (Gigenwood Pess, 1942), l{sts 263
arlicles. Seéveral later 1elerences to (996 are listed]
w A Diredtory of Composers for Organ. Secoud
Revised aud Entirged Eciition, by John Henderson
(John lendersou Publishing, l&] ). Thomerson's
book centains @ concise biogmph?: of the wujor
cvents of Langlais's life (pp. 3-10). She studicd
witlt Laaglis in the Unimﬁjglntes and in Pass

Carol A. Traupman-Carr (editor).
Pleasing for Our Use: Darid Tan-
nenberg and the Organs of the
Meratians. Bethlehem: Lehigh Uni-
versity Press, 2000. 168 pp.

This publication collects and makes
available the papers on the great [Sth-
centwry Moravian organ builder, David
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Tannenberg, presented at the first
Bethlehem Conference on Noravian
Music in November of 1995. Tannen-
berg. the earliest major American organ
builder. is also one of the most stucﬁed
{(even though only uine of the {ilfty or so
organs he Duilt swrvive), thanks to the
careful archival records kept by the
Moravians.

e has been the subject of one of the
few hooks on a single’ American organ
builder, the first and only such to issue
from a major university press, William
H. Armstrong's Orgaus fer America:
The Life and Work of David Tannen-
terg (Philadelphia: University of Penn-
sylvania Press, 1967). And of course,
both Ocbse’s The History of the Organ
in the United States (1975) and Brim-
ner's study of Pennsylvania organ
builders, That Ingenions Business
(1990), devote generons chunks of
space to Tannenberg.

Nevertheless, the volume under dis-
cussion is an important addition to the
Tannenberg bib}iography. The contrib-
utorsare for the most part major figures
in the discipline, and t’leir contributions
address not only the builder and his
instruments, but also the context in
which Tannenberg worked, particularly
in his own Moravian community.

One of Barbwua Owen’s two papers
deals with Taunenberg’'s mentor,
Johann Klemm, the builder {among
other instruments) of the first organ for
Trinity Churchin New York. In passing,
she also manages to untangle the web of
evidence around Gustave Hesselius,
making a compelling case that he was
not himsell” an organ builder after- all,
but rather an agent for Klemm. Owen's
second paper explains clearly and sys-
tematically the differences between
Tannenberg’s instruments for Moravian
congregations and those (or Lutheran
parishes. Brietly, Owen shows that botl
the tonal desigus of the former, omitting
mixtures and mutations, and the physi-
cal layout of detached and reversed key-
desks were consistent with the organs’
customary’ use as part of an instriunen-
tal ensemble, even when accompanying
congregational singing,

Raymond Brunner’s contribution
slaces Tannenberg in the context of
ll"ennsy]vania organ building with refer-
ence to stylistic intluences. Laurence
Libin's essay draws on invenlories,
accounts and similar records to cast new
light on the commercial side of music
muking i the Moravian community.
Papers by Nola Reed Krouse, Alice
Calldwell, and Timothy Duncan illumi-
nate important and related aspects of
musical life in the Moravian communi-
ty. Paul Larson writes on tbe Burnside
Hlantation as the site of Klemm's and
lI‘annenber ‘s shop.

In a 1‘ea§ sense though, this small
book is greater than the sum of its parts.
As vu]uzﬁ;le as the papers are individual-
ly, toget-her they constitute a concise but
remarkably comprehensive exposition
of musical activity in eighteenth-century
Moravizn worship, especially relative to
congregational singing. As such. the vol
wwe is indispensable to any private or
academic collection on the organ or
church music in America,

—John Ogasapian

New Organ Music

Playing Them In & Playing Them
Orut. Kevin Mayhew Ltd., 2000, Cat-
alogue No. 1400238 (distributed by
Mel Bay Publications, Inc.), $34.95.

This is an anthology of eighty-eight
newly composed processionals and
recessionals by the pnblisher’s regular
team of mainly British organistcom-
posers. Each is betwe.en two and five
pages long, and calls {or a two-manual
instrument  with pedals. They are
playable at Sunday services by most
competent organists af ter little practice,
and are recommended as an extremel
useful source of mostly fuirly easy fresﬁ,
music tor the busy part-time church
musician.

About half are conventional composi-

tions with traditiona titles that, among
more seasoned organists, may well trig-
er a sense of déja tur. There is still a cfl.ﬁ
or union-fack-waving, Elgarian march-
es in the harmonic idiom used at the
start of the 20th century, judging by the
large number of such pieces in this vol-
ume. Typical is Robert Jones Allegro
z\l(lr:i(lfe,g which alternates short power-
ful phrases for solo reed choruses
against ideas for the great and swell cou-
led. Intrada Inperial by Andrew
“letcher is equally proud and majestic.
Both Jones’s zmdy *‘"]etcher"s composi-
lions compare favorably with similar
works by Flrank Bridge and John Lreland
in their earnest and regal tone, if not in
sophistication of ideas und their devel-
O}Iment. Dé jai v will be felt iu Stanley
Vann's Fétes too, if one is already famil-
iar with the composer's more difficull to
play. but 1'ewar(}ing showpiece. Toccata
(published in Kevin Mayhew's 100 Pro-
cessionals and Recessionals, 1995).
llowever, Vamn can hardly be blamed
for retwning to mine where he so suc
cessfully carved oul the earlier %ng-ho
toccata in the Romantic French man-
ner. Fétes is an attractive smaller nugget
than the earlier Toccata.

Playing Them In & Playing Them @ut
also poits to contmued interest by
organists in playing new works written
in early 20thcentwry British idiom. In
one of these, by Christopher Tambling,
there is an amalgamation of pre-World
War 11 conservative style with the 18th-
century trumpet-tune manner found in
the organ works by, say, William Boyce.
which Tambling had used earlier in' his
delightfully lyrical, dancing Trumpet
Tune (see Mayheuv’s The Complete
Organist, Book 1, 1992). Tambling's A
Tu%u Minvet in the volume under
review is as delightfully melodious and
[visky as Trumpet Tune, Admittedly the
piece has the kind of melodiy that the
}Jrol'essional organist will Jikely call
ackneyed, but nevertheless its naive
charm will attract many.

The. vast majority of’ the pieces in
Playing Them In & Playing Themn @ut
are bright and lively, but a few are in a
more reflective mode. Richard Lloyd's
Catl's: Cantique and Dilnditn “are
expressive pieces in the salon music tra-
dition of a century ago. They are a little
sentimental but not cloyingly so, are
highly tuneful, and exploit expertly
dense, soft, chordal progressions in the
lower registers.

[t is a pity that the meanings behind
the large handful of unusual, cryptic
titles—such as Lloyd's Chestnnt Stunday
and Shebaniali’'s Siegeslied, Betty Rose’s
Dot and Carry and St. james f\},orl(m(ls
11:30 pir December 24th, and Quentin
Thomas’ Tec-Tac- Toc—are not ex-
plained. Colin Hand's titles, A Sympho-
ny on Escalators and Aboard the Gospel
7{‘(11‘71, on the other hand, are uuusual.
but clear in their programmatic inten-
tion. The title makes clear the spiritual
drift of Aboard the Gospel Train. and
this is reinforced by periodic use of a
blue note—the lowered seventh scale
degree in a mejor key context—and the
steady motoricostinatorhythm that sug
gests ar old stean: train rattling along
the railroad to heaven.

The volume’s direct, matter-of-fact
title, Playing Them In & Playing Them
Out, sums up well its pr;lcticai func-
tional intent. It is highly recommended
for church organists looking for easy
new preludes and postludes.

Den’t Be Afraid of the Pedals, Colin
Hand. Kevin Mayhew Ltd., 2000,
Catalogue No. 1400227 (distributed
by Mel Bay Publications, Inc.),
$32.95.

This volume, subtitled A Self-help
Tutor to Improve Your Organ Playing,
combines Colin Hand’s earlier books
titled Ore Foot at a Time and Another
Foot at a Tune, and also includes a
selection from his Hymns for Mostly
Mannals. There are three parts, all of
them principally concernedl with help-
ing the pianist become an organist with
some pedaling facility.

Part One contains thirtythree short
arrangements ol music ordginally for
other media by the great masters of
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“serious” music, such as Franck,
Beethoven, Haydn, Bizet, and Tchai-
kovsky. The student enjoys performing
these weldorown works, while gainin
practice in playing on one manual un§
two manuals simltaneously, and learn-
ing how to use couplers ;szwel] pedal,
change manuals. and play on two pectals
to start with, and as many as four pedal
notes in a piece later.

Thirty short works by weltknown
classical composers are nsed in Part
Two in which all the above techniques
are further developed, including the use
of up to six different pedal notes in a
piece.

Part Three consists of fifty hynmns
harmonized in four parts, the chiely oal
being to help the student over the ¢ iffi-
cult %urd[e of playing the bass line on
the pedals. The author has an excellent
way of breaking down any fear of pedal
ing hymns l)yTimiting the feet to only
two or three ditferent pedal notes per
hymin tune, except for seven near the
end that call for four pedals. He pro-
vides symbols under the notes to indi-
cate which heel or toe is to be used.

As people who want to learn to play
the organ frequently envisage them-
selves as church organists, tﬁey could
find the sixty-three pieces suitable as
voluntaries. [n addition, by the time the
fifty selected hymmns in this book are
mastered, the student will be ready to
})eda] most hymns found in church
wnmals.

This reviewer has been excited by
Colin  Hand’s lucid, encouragin
u})pmnch in Dot Be Afraid of the Ped-
als. Contemporary beginner organ stu-
dents are extremely fortunate in havin
available snch an excellent metho§
book. One swall criticism is that it is dif -
ficult to make the volume lie flat on the
organ music desk. A spiral bindiug
wonld have made a world of difference.

Celtic Meditatiens. Kevin Mayhew
Limited, 2000, Catalogue No.
1400233 (distributed by Mel Bay
Publicatlions, Inc.), $17.95.

‘The dozen shost tonal pieces in Celtic
Meditations all seem to be based on pre-
existent Celtic tunes. The reviewer ree
ognizes the tunes used in five of the
pieces, but, since there is no explanation
as to the origins of any of the melodies,
it is not known if the thematic material
heard in the other seven works is newly
composed or not.

Among the best-known preexistent
themes set are the hymn tunes St
Columba. St. Patrick's Breastplate, and
Slane. Malcolm Archer's setting of St.
Columba is extremely conventional, the
hymn tune being articulated in the left
hand in the baritone range, against
faster moving, lilting two-part lyrical
counterpoint above in the right hand on
another manual. while the pedal line
completes the harmony. However, this
approacli’s Joss in freshness is offset by
the aptuess of treatment of the preexis-
tent melody. in particular the earnest
tone and easy, pleasitnt fow of the parts.

Two compositions are based on the
traditional secular melodies Londonder
ry Air and Ye Banks and Braes. Andrew
Fletcher’s approach, in his piece based
on the first of these. is freer than
Archer's mentioned above. Plwases of
Londonderry Air appear here and there
throughout the work in rather perfunc-
tory fashion. More interesting and full
of life are the sections where Fletcher
periodically branches off into brief
developments of his material. Com-
pared to Archer’s triadic diatonic vocab-
ulary in his setting of St. Colinnba,
Fletcher’s spicing ol his texture with a
free use of seventh and ninth chords,
and occasiona! lightning quick dissonant
clashes that are the resuit of according
horizontal considerations preeminence
over vertical, conveys a sense of rich
color. The work’s ambiznce is. for those
familiar with the idiom, perhaps remi-
niscent of the great English theater
organists of the 1930s, sucﬁ as Reginald
Foort and Reginald Porter-Brown.

Richard Llovd’s Bf Tosa (Comfort) is a
q]uiet, peucefu], intermezzo that recalls
slightly the pastoral manner of Ralph
Vaughan Wihiams, but more especiu]]]y
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Percy Whitlock, in its flowing phrases of
mellifluous parallel sixths and tirst
inversion triads, and periocic triplets
within the piece’s three-four meter.
June Nixon's fondness for chains of par-
allel perfect fourths and fifths and sev-
enth-chord voice leading help to create
a nostalgic, wistful, tenfer mood in her
setting of Emily.

While the musical interest of Celtic
Meditations is sufficient to appeal to
some more advanced organists, the
pieces are best suited to an amateur of
modest technical abilities and relatively
unsophisticated musical background.
The quoting of both sacred and secular
preexistent themes suggests that the
collection is not intended solely for the
church organist.

(.’elebraliml({nr Organ. Kevin May-
hew Limited, 1999, Catalogue No.
1400223 (distributed by Mel Bay
Publications, Inc.), $19.95.

The twenty pieces in this anthology
call for an instrument of two manuals
and pedal, and many of the works lea
ture a solo for a reed stop. The joyful,
exuberant works fulfill the expectations
of the title, Celebration, but, for reasons
unknown. the twelve composers, all of
whom are regular contributors to the
Mayhew orf’un volumes, do not mea-
sure up to their usual high level of cre
ative interest. The radiant aerial fire-
works display against a clear hlue sky
that is depicted on the book’s cover is
misleading. A front cover showing a
damp squib misfiring on a dull rainy
evening would have reflected more
accurately the music inside.

On the whole. Robert Jones’ Trumpet
Tune. written for Ian Dollins and the
Trompette en Chamade at St. Mary's
Monmouth, is a quite delightful compo-
sition in the style of the trumpet tunes
of the 18th-century English organ com-
&)osers such as John Stanley and William
Boyce. However. his introduction of
several chromatic appoggiatura chords,
diminished seventh chords with low-
ered ninths, and half diminished chords,
are completely out-of -style. The work is
also weakened by the middle section
being built upon altogether too boring
material.

If the same composer’s Allegro Poin-
poso: A Victorian March is an attempt
to satirize the music of the likes of
Mendelssohn, Arthur Sullivan, and
Hewnry Smaunt, then he succeeds to some
degree (though none of these com-
yosers would ﬁave been satisfied with a
aclduster middle section like Jones’).
The piece may leave one wonderin
what the point is in composing a we;lé
imitation }ike this of such solid stalwarts
of the Musical Establishment of 19th-
century Britain,

A joyous. dignified trumpet melody
characterized by dotted rhythms is the
grincipul idea of Stanley Vann's Bridal

rocession. Maybe some brides will find
the piece attractive enough for them to
use as their processional music, but Van-
w's lyrical inspiration is very low here,
and the accompaniment is ploddy and
dull. Bridal Procession hardly competes
with, say, one of the Baroque trumpet
tune pieces that are so popular for such
occasions. or, if one wishes lor a more
modern composition, with Peter Racine
Fricker's Wedding Proce.ssionad (1961).

The most interesting thing about
Colin Hand’s Pife for Sunday Morning
is perlml{)s the cryptic title. Presumably,
the chief melody is supposed to imitate
the piffero, the Italian small folk pipe of
the 18th century, and the composer pro-
vides drone basses in the accompani-
ment that add a further bucolic touch.
The total effect is somewhat reminis-
cent of Handel's “Pastoral Symphony”
in the oralorio Messit/t, a movement
that Handel titled pifes, indicating that
he was imitating the sound of the music
played on pifferi by shepherds. Hand’s
Fmb]ems seem to be that he is unable to
eave tonic and dominant pedal points
for any length of time, his meloclies are
undistinguished, and he shows weak
creative 11zvention. There is little to cel-
ebrate in this volume.

—Peter Harchwick
Brechin, Ontario
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“
A Brief History of the

Walt Disney Concert Hall Organ Project

Manuel Rosales

n 1988 the County of Los Angeles received its largest gift ever of $50.000,000
6 g gest g

[rom Murs. Lillian

isney, the widow of the late Walt Disney, for the construction

of a new music hall for the Los Angeles Philharmonic Orchestra. To be known as the
Walt Disney Concert Hall, this new edifice was to stand on Jand which had been set
aside for this pupose in 1964 whena major complex of three performance halls and
theaters was completed. Also received tor :m organ was a $1,000,000 gift trom the
Toyota Motor Cor poration. With an architect not yet selected, the design of the hall
not yet conceived, and the organ's specifications not yet planned, it was soon deter-
mined that the amounts on hand for the hall and the organ were not to be adequate.

The selection of internationally
acclaimed architect Frank O. Gehry
resulted from worldwide competition in
late 1988 during which scale models of
the proposed builcling were submitted
for e\m}uzltion. Also selected was Dr.
Minoru Nagata, acoustical engineer.
Tokyo, J; san. whose recent work had
included the acoustical design of Sunto-
1y Hall in Tokvo.

In early 1990 Emest Fleishmann,
then executive director of the Los Ange-
les Symphony Orchestra, appo'mtec? a
search committee to determine the
design of an organ that would serve the
neegs of the ordhestral literature and fill
the role as a solo instrument as well.
The members of this committee were:
chairman, ]. Michael Barone, organist,
founder and host of the nationally
broadcast radio program Pipedrenms;
Ms. Cherty Rhocfgs, professor of organ
at the University of Southern California,
Los Angeles, California; Dr. Robert T.
Anderson, chairman of the organ
department at Southerm Methodist Uni-
versity, Dallas, Texas. This committee
evaluated proposals from many organ
builders and determined that Rosales
Organ Builders, Inc. was the best choice
for the creation of the new organ. Mr.
Barone was selected 1o continue as the
organ project consultant and liaison.

%‘"rom the outset. however, it \was
agreed that the responsibility of the
visual design was to remain with Frank
Geluny, and Rosales Organ Builders was
to be responsible for ull other aspects of
mechanical and tonal design. On July
27, 1990, a letter of agreement wus
signed with Rosales Organ Builders,
and the design of the organ com-
menced. Initiaﬁy planned to require six
months. the process of visual and
mechanical design continued for two
and onehalf years.

Given the traditional nature of the
organ and the reluctance of organ
builders to depart from historical mod-
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els, Mr. Rosales’ work with Frank Geliry
})roved to be both a stimulating c]m?-
enge and a f"rustmting experience. In
the vocabulary of the Gehry architectur-
al school, there were to be no limits to
the design possibilities for the fagade
and casework. From the outset. totall

original ideas were considered, includ-
ing pipe arrays suspended from the ceil-
ing of the hall. With each design a 1:24
scale model was built to evafaate the
results. Eventually, the design which is
now being built was arrived at and
agreed upon by both Manuel Rosales
and Frank Gehry as one which would
allow the arc?l,itectura] expression
desired and one that would not detract
from the mechanical and tonal needs of
the builder’s design for the organ. A
1:10 scale model ol the organ was built
to fit inside the 1:10 scale model of the
hall's interior which was used to con-
duct scoustical tests. The unforgettable
design of the facade will provoke much
discussion but more importantly, it will
create curiosity and amazement in the
many visitors to the hall who will wish to
hear the instrument contained therein.

Unfortunately, in 1994, shortly after
the occunvence of the Northridge earth-
quake (6.4 Richter Scale). all design
work and construction of the hall were
stopped as the mechanical and financial
requirements of the building were re-
evaluated.

[n 1998 the project wasrevived under
new leadership from impetus stimulat-
ed by the Mayor of Los Angeles, The
Honorable Richard Riordan, and busi-
nessman Eli Broad. Under their leader
ship, the economic and social position
for the Mnd raising achieved new
heights and the project was fully revived
with construction resuming in Summer
1999. Now under the leadership of pro-
ject manager Edward J. Burnell, the
Concert Hall 1 management group will
oversee the project to its comp]etion.

During the four-year period of con-

24/Glatter-Goétz Organbuilders

stinction interruption, Rosales Organ
Builders had been invited to collaborate
with the firm of Clatter-Giitz Orgelbau,
Owingen, Germany, for the tonal design
and voicing of the new 3-manual, 56-
stop organ for the Claremont United
Church of Christ, Congregational,

!‘:\'ur_\' Wicks pipe organ is built I)_\-'

hand in our .-'_:Iu'lp in ”ig’!llmul,

[linois. Each instrument is crafted

Ia_\- the teamwork of over 70 dedicated

craltsmen. 1 lw same attention to

qu‘il_\‘ and detail has gone into the

'ulil-.ling' of more than 6000 organs in

the pasl 05 vears. Alter a“, we're not

just a luail(lm‘, but a team ol builders.

(_.a“ us tc_ula_\', mul see lu.m' we can

!11![ our custom c.rail::nmnship Lo

work [or vou.

Q

Wicks Organ Company
1100 Fifth Street
Highland, IL 62249
618.654.2191
1.800.444.WICK

Fx 618.654.3770
www.wicks.com

Claremont, Cdifornia. The success of
this collaboration resulted in commis
sioning of another joint project for
Neiolléorhood Congregational Church
in Palos Verdes, California (in the Les
Angeles area), and the eventnal invita-
tion by Manuel Rosales to Caspar Glat-
ter-Gotz that he consider a joint project
for the Walt Disney Concert Hall organ.
It was clear that Caspar Clatter-éétz
and his staff are persons for whom the
challenge of buil(lling the Gehry fagade
desig[ll would be energizing and excit
ing. The proposal to buildthe organ in a
collaboration was accepted by the “Walt
Disney Concert Hall I management
team, and a contract was signed in April
1999. Michael Barone was formally
engnged to conlinue as organ project
consultant and liaison

The tonal design by Rosales Orgail
Builders featnres a traditional plan with
unenclosed Great and enclose(ll Positive
and Swell organs. Additionally, the tonal
resources are augmented by the His
panic-inspired fourth manual division
JL;\ Llamarada (literally translates
“blaze”) which will feature a large prin-
cipal chorus, blazing harmonics, mix
ture and reed stops at thiree levels of
power. Included are the horizontal Lla-
mada LG, &, 4" reeds on high pressure
and the appropriatel mlmeﬁ Trompeta
de Los Angeles 8" which will be placed
in an en chamade cluster at the center
of the fagade. The entire tonal design is
supEoned by the two fulllength 32’
ranks of the Gehry fucade whose pipes
will be played from both the Great and
the Pecal. Additionally. two powerfal,
full-length 32" stops, to be installed
inside the organ case, will underpin the
tull ensemble. With a total of 72 regis-
ters on 4 manuals and four 32 stops,

THE DIAPASON



this instrument will have many nnusual
and interesting features and accessories,

Completion of the hall is scheduled
for October 2003 and althougli the
organ installation is planned to com-
mence in March 2003, the tonal finish-
ing and tuning of the instrument will
continue until May 2004. It is expected
that the instrument will be featured at
the biemnial national convenlion of the
American Guild of Organists in July
2004.

Walt Disney Concert Hall, Los Ange-
les, California

Rosales Organ Builders/Glatter-Gétz
Orgelbau

72 stops, 107 ranks, tracker action
with duplicate electric action and two
consoles

GREAT - Manual Il
(unenclosed)

32" Violonbasse
32" Grand Bowlon
16" Prestamt
16" Violonbasse
16" Bourdon

& Principal

' Diapason ¢ pavillon
Vi i01011ce| le
Flate harmonique
Chiuney Flute
Grand Nasard
4" Octave
Spire Flute
3% Grande Tierce
2%’ Octave Quinte
2 Super @ctave

Il Grande Fourniiture
VI Misture

IV Cymbule

V11 Corneta Magna
32" Contre Bassou

16" Basson

8 Basson

4’ Basson

8" Trompeta de Los Angeles ( IV)

POSITIV - Manual | {enclosed)

16° Quintaton
8’ Primcipal

8" Unda M.ris
8’ Gambe

8" Fliite |1:mnonique
8" Gedackt
4" @ctave

4" Hohlfste
2% Nasard

2" Octave

2" Waldflite
1‘»’.’: Tierce

U4 Larigot

1V Mixture
16’ Cor anglais
8’ Trompette
8’ Cromorne
4" Clairon
Tremolo

6" Llamada (IV)

8" Liamada(lV)

4" Llamada (1V)

8" Trompeta de Los Angeles (V)

LLAMARADA - Manual IV
(enclosed)

§’ Flautado grandiso

4" Octava real

V- Compuestas

V' Lleno Merte

16" Bombardon

8" Trompeta armonica

4" Clarin armonico

Tremblante

" Llamada

Llamada

Liamzda

Trompeta de Los Angeles

Cymbelster

Pitch Pipes

Manuel_J. Rosales is president and tonal
director of Rosciles Organ Builders, Inc Cur-
rently, Rosales Organ Builders is engaged in
the j{)lluwmg wm“"}(: the tonal finishing for
Rosales Opus 22 {a threemanual 41-sto
instrument for Saint Paul’s Episcopal Chu rc-ﬁ
in Riclonond, Virgmia); the tonal finishin
for GletterGiitz Opus 4 (Neighl)orhooﬁ
United Chwrch of Christ, Congregational,
Palos Verdes Estates, Culifurnia); and the
installation of Opus 27, a three-manual. 52-
stop organ for dndiana University, Blooming-
toa, Incliana Futnre prajects include organs
for churches in Chicago anel Atlanta. Rosales
curreatly serves on the Tecluical Advisory
Board for the restoration of the organ at the
Wananmaker Store in Philadelphia, and is «
menber u/’ the Intgrnational Society of
Organ Builders and the Amcricen Institute of
Orgon Builders. He is afso a founding meni-
ber of the Pacific Southwest Chapter of the
Organ Historical Societiy, and a peist national
comcilor for the OHS,
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Walt Disney Concert Hall

SWELL - Manual Il (enclosed)
Bourdon

Diapason

Flitte traversiere
Bourdon

Viole de Gambhe

Voix Céleste
Dulgiane douce

Voix Angelique
Princi p‘d%

Flfite actaviante
Nasaed

Octavin

Tierce

Piccolo

Plein-jeu harmonigae

ANBOVER B JAECKEL B BEDIENT B BERGHAUS B BIGELOW H BOND B BUZARD

ml mﬂll ;

16" Bombarde 8 Octave

6i Trompette 8 Flite
8" Hautbois 8" Violoncelle (Gt.)
8" Voix humaine 8" Bourdon
4" Chiron 4" Octave

Tremolo 4" Flite
V' Misture (5%)

, PEDAL 32" Contre Bombarde
32" Flite 32" Contre Bassen (Gehry fagade)
32" Violonbasse (Gehry fagacle) 16" Grande Bombarde
16" ¥late 16" Bombardon
16" Prestant (Gt.) 16" Basson (Gt.)

16" Violonbasse (Gt.) 8" Trompela
16" Subbass 8" Basson (Gt.)
16" Bourdon (Sw.) " Clarin

10%" Grosse Quinte Basson (G1.)

If it Doesn’t have PIPES

It’s NOT an Organ

To receive information about pipe organs
and recognized pipe organ builders
write or call toll free 1-800-473-5270
or on the web @ www.apoba.com
Associated Pipe Organ Builders of America

PO. Box 155 * Chicago Ridge, Hlinois 60415
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In the footsteps of the young
Johann Sebastian Bach Aldo J. Baggia

unday, July 30, 2000 was the 250th anniversary of the death of Johann Sebastian

Bach, and throughout Thiiringen there were major celebrations to honor the day.
(n Amstadt. where in 1703 a very young Bach took on the post of organist at the
Neue Kirche (now known as the Bachkirche), there was a special religious service
that featuved the organ and Bach's choral music sung by invited choirs from other
parts of Germany. "lgwo days before, on the 28th of Jily, there had been a perfor-
manee of the B-Ainor- Mass in the Bachkirche, which ‘was the culmination of the
“Orgel Sommer” festivities, a series of concerts of organ and choral music, starting
at the end of June and continuing through all of July. The “Orgel Sommer” starte
with a concert at the Bachkirche on June 24 and leatured the restored Wender
organ of 1703. Arnstadt is :an interesting, old German city built around the large
Marktplatz and, like many sites associated witli Bach, features a statue in Bacﬁ’s
honor. The monument of a young, nonchalcmt Bach was erected in 1985 by Bernd
Gabel during the time of the German Democratic Republic, and has raised contro-
versy because ol the luckadaisical nature of the pose. (lSee illustration.)
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Following Bacl’s footsteps in the
northwestern part of Thiiringen proved
to be an interesting experience, because
it showed how attached he was to the
area. The ancestors of his family lived in
Wechmar, a very small village forty kilo-
meters from Eisenach. Veit Bach, the
great-great-grandfather ol {ohunn
gebzlstiun‘ established his home there in
the sixteenth centmy after having lelt
Hungary because of religious persecu-
tion. Alonz with his son, Hans, he
owned a bu&ew and a mill; the ancestral
home is a half-timbered house, now a
museum, with ample cooking space
suitable for a baker. The house 1s in the
heart of the village and is now its focal
point as well.

Bach was hom in Eisenach, where
the large sixteenth-century house attests
to the family’'s comfortable means.
Joh;mn Sebastian's parents died when P S
e was ten and he was sent to study in ~ Bach Monument, Marktplatz, Arnstadt v
ne:rby Ordrut for five years at the Latin Bach family home in Eisenach

rammar school. He lived with his  the organist at the Michaeliskirche. Tt
ﬁi'other Johann Christoph, who was his  was during these years that he leaned
senior by fourteen years, and who was o play the organ under the tutelage of
his brother:

Alterwards. hewas astudent of music
atthe Michaeliskloster in Litneburg lor
two years, and that is where he received
the feundations of a theoretical back-
ground in music. In 1703 after the
iiineburg period, he took on the posi-
tion of organist at Arnstadt lor t&n'ee
years, an important 1'esponsibi]ity for a
voung man. The position was pivotal for
Lim in that he had three years to play
the newly installed organ, of two manu-
als and pedal and 21 stops, built b
Johamn }’n‘edn'ch Wender of Miihe-,
hausen in the Neue Kirche.

Before lLis appoiutment as organist,
Bach, then eighteen years old, had been
asked to evalguate the orean, which he
found to his approval. This organ bas
been con}plete%y restored 1o the specifi-
cations of the time and gives a very good
idea of what Bach had to deal with. 1t is
vich in 16", 87, and 4" stops and has the
basic ¢haracteristics that are associated
with a baroque organ. 1t had been com-
bined with a large Steinmeyer organ in
1913, and the two tormed an instrument
of a completely different character.
What one sees today in the third gallery
is the case of the restored Wender
()1‘%2171 richly decorated in white and

d. Alter ‘the company of Ostheim/
%31611 had been given the contract to
reconstruct the \%’en(ler organ and to
restore the Steinmeyer in 1897, it was
decided to add the third balcony where
the Wender had been originally and to
move the Steinmeyer to the g,rst bal-
cony. As such, we now have two sepa-
rate organs. and the u][)per balcony has a
copy of the originzl Wender organ,
including the case, with twvo manuals
and pedal, of which 320 of the 1252
pipes are original. With the excellent
acouslics of the church, this organ has
an astonishingly full and brilliant souud.

During his career, Bach was known
primarily as an organist and his innova-

e

Bach ancestral home in Wechmar

0¢61 "LSH
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St. G_eorgenkirche, Eisench, where
Bach was baptized

BUFFALO , N.Y. 14217
( 716 ) 874 - 1818 tive work was not always appreciated by

the more conservative elements of the = e 2
congregation. Bach had developed con Monument to J.S. Bach, outside of The house where Bach lived, with the
si(lel'ubTe skills as an organist and was  family home in Eisenach original door at 7, Kohlgasse, Arnstadt
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known to improvise a great deal during
a service. The parishioners did not nec-
essaity relish what they were hearing,
which contributed to his leaving Arn-
stadl. He left the Neue Kirche for a
position at the Divi Blasii Kirche in
Miihlhausen for one year in 1707, This
was important because he wrote out the
specifications for changes in the organ
tLere during that year, and the repairs
were done after he left. The followin

are the specifications that he submitte(%

Disposition of the new repuirs of the
Organ at the Divi Blasii.

1. The lack of wind production should
be resolved by putting in three good be:l-
lows so that the Oberwerk, Riickpositiv
and the new Bynustwrerk would have a more
suffieient air flow.

2. The four old bellows that exist should
have stronger wind production ler the
new 32° Untersatz and should be adapted
fer the remaining buss voices.

3. The old bass wind chests should be
removed and replaced with new ones that
conduct the wind such that a stop can be
played alone or all ol the stops can be
played without a dmg in_air pressure,
which was not possible formerly, but
wlnich is very necessary.

4. Then comes the 32" Subbab or the so-
salled Untersatz in wood, which will give
the entire: division the best gravitas This
should have its own wind chest.

5. The Posaune shonld have maore capac-
ity and the shallots should be differently
set so that a better gravitas is provided. ~

6. That the new CT‘()(']\'unspiulL desired by
the parishioners, in the pedal division have
96 chimes at 4", these chimes should be
said for hy the pasishioners and the organ
Luiider will take care of their mstallation.
As Far as the Obermanual is concerned the
Trumpet should be removed und replaced
by a

7. Fagotto 16" tone, which is useful for
all soits of new awentiones (ideas) and
sounds delicate in playing musical compo-
sitions. Fuither, instead of the Gemshorn
{which should be removed) comes a

8. Viol cli Gamba §’, that can mesh well
will the existing Salicinal 4" of the Riick-
positiv. And instead of the Quinta 3’
(which should also be removed) there
comes a

9. Nassat 3”. The remaining stops in the
Upper Manual can stay, as well as the
entire Riickpositiv, which should be re-
voiced during the repairs.

10, What should b in the new Brust-
positiv are the fo"o\ving voices:

three principals, namelv:
1. Quinta 3" (Irom good 14-ouncetin)
2. Octava2’ (Irom good 14-ouncetin)
3. Schalemoy 8’ (from good 14-onnce
tin)
4. Mixtur 3 ranks
5. Tertia, with which one can have a
beautiful Sesquialtera by pulling
another stop.
6. Fleute douce 4" :nd finally u
. Stillgedacht &', that would harmo-
nize with the music. :nd that
would be made from good wood,

sounding mach better than a

metallic Gedacht.

11. Belween this Brustpositiv and the
Oberwerk there has to be a coupler. And
finally for the complete voicing of the
entive organ, the tremulant must be put
into its correct rate of llutter,?

-1

When the Schuke company of Pots-
dam built a new organ for the church in
1995 they followed the specifications
that Bach had %iven at the time of his
stay there. The hand-written document
that he prepared at the time, translated
above, is on view in the Town Iall, This
does Five a very good idea of Bach's
thougiits insofar as organ specifications
are concerned. The primary considera-
tions as noted were the addition of a
third manual, a Sesquialtera stop, and at
least one wooden 32’ Untersatz if nol
the Posaune in the Pedal division. Ile
mentions adding a new Brustwerk to
the Oberwerk and Riickpositiv; and that
wonld represent the third manual that
he desired. Today's organ has a
Hauptwerk. which would have been
Bach's Oberwerk, a Riickpositiv on the
second manual, and a Brustwerk on the
third. Theve is a Sescuialtera II on both
the Ilauptwerk and the Riickpositiv,
and the Pedal division has a 32’ Unter-
satz, and a |G’ Posaune.

Miihlhausen is a most clegant city
that is being beautifully restored. The
Marienkirche stands high in the pedes-
trian zone from where the gothic arches
are easily seen. It is the second largest
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The Marienkirche in Mithlhausen

chureh of Thiiringen, next to the
Mariendom of Erfurt, and is a stunning
sight as _one approaches it lrom the
Ratsstralle. At the entrance of the Divi
Blasii Kirche there is a plaque which

The ODorfkirche in- Dornhéim, where
Bach married his cousin

indicates that Bach was the organist for
the year 1707-1708. While at Miihl-
hausen he had numerous difficulties
because his virtuosity was not appreciat-
ed. The pastor, who was a PPietist, down-
played the use of music in the religious
services, and Bach ended up developing

a Iriendly relationship with the pastor of
the Marienkircbe on the other side of
town. Even though he was there for
only one year, the importance of that
year is underscored by the amount of
attention given lo his ideas on organ
building.

In 1708 Bach married his cousin,
Maria Barbara Bach, at the Dorlkirche
of Dommheim, four kilometers to the
east of Arnstadt. It is zwssumed that he
chose that cluwch because the minister,
Lorenz Stauber, was a (riend of his.
After his marriage he went to Weimar
in the capacity of cowrt organist, and
held the post of Concert Master to the
Cowrt from 1714 to 1717. During his
nine years in Weimar he composed
many pieces tor organ imd harpsichord
and ‘over Lhirty cantatas. e had the
advantage of knowing and working with
{oh;um Gottlried Walther, a cousin of
s and a significant composer in lis
own right. He spent the next six years as
Hofkapelloneister in Kothen, wﬁere he
served at the will of Prince Leopold von
Anhalt Kéthen. The fact that the Prince
had been musically trained was signifi-
cant in fostering his occupation. He
ended his career with the longest stay of
all in Leipzig, which started in 1723 and
lasted until his death on July 30, 1750.

Even including the Leipzig phase, it
is clear that Bach tmvelle(} very little in
comparison with his contemporary,
[Lindel. If one adds up the distances in
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The organ at Waltershausen, -courtesy Evangelische Lu-therische Ptarramt, Wal-

tershausen

the area of Eisenach, Ordruf, Arnstadt,
Miihlhausen, and Weimar, all of which
are in Thiiringen, one would find that
the distances hardly total a few Inindred
kilometers at most. As such, he was so
unlike many other greal composers who
travelled throughout Germany as well as
in other countries. It was rare for a com-
poser not to travel and study in [taly
because of the early development of
yrical music in that countiy. Mon-
teverdi’s great operas go back to the
beginning of the seventeenth century,
and much was learned from the lyricism
of Vivaldi. Mozart is a perfect example
of one who leamed in this fashion.

The wealth of Bach organs in Thtirin-
gen makes this a paticularly attractive
areato visit. As far as the individual organs
are concemed], besides the instriment at
the Divi Blasii Kirche in Mizhihausen, the
other important ones include:

L. Tlhe Wender organ at the
Bachkirche in Amstadt, because it
would represent what he had and liked
at the time of his appointment. Bach
had been asked to evaluate the new
organ at the time of its installation in
1703. Two new recordings which fea
ture the resident Kantor, Gottfried
Preller, give ample evidence of the
quality of the instrument. The outstand-
ing acoustics of the Bachkirche play a
special role in the success of the perfor-

@mbining traditions
of the past witha
vision of the future
to build pipe organs

of distinction
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mances of some of Bach's major pieces.

2. The Hildebrandt organ at the
Wenzelskirche in Naumburg is one that
Bach had inspected, along with Gott
fried Silbermann, at the time of its
installation in 1746, and which he found
1o his liking, This is an organ of 51 stops
on three mannals. Its restoration contin-
ued i the fall and a r e-dedication of the
organ took place in December,2000. A
recording. that is available at the
church, features the restored Riickposi-
tiv. Irene Greulich plays a vaiiely of
pieces, but the Partita, Jesn meine
Ireude by Bach's cousin, Johann Gott-
fried Walther (1684-1748), shows off
this division to very good effect. What
the recording demonstrates in particu-
lar are the excellent acoustics of the
church?

3. The Heinrich Gottfried Trost
organ of the Schlosskirche in Altenburg,
which Bach knew and appreciated. This
organ was installed in 1739. The
Hauptwerk and Oberwerk are rich in 8’
stops, and the Pedal division has six 16
stops and a 32 Posaune.

Another Trost organ at the
Stadtkirche in Waltershausen, which
was built in 1724-30 but not conipleted
until 1755 by another builder, ]%)]mnn

Heinrich Ruppert, would seem to have
the specifications that Bach would have
ideally desired. Ewald Kooiman from

1.
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Kirchenmusikdirektor, Bad Berka

Amsterdam wrote in the liner notes of
his CD “Bach in Waltershausen” that
this organ with its combination of gravi-
tas and] lovely tone would be the closest
to the ideal organ sound that Johann
Sebastian Bach was seeking, when com-
pared to all other so-called “Bach
Organs,” whether from Schnitger or Sil-
bermann.?® Of the 50 stops there are
nineteen 8-foot stops in the Hauptwerk,
Oberwerk, Brustwerk and Pe(tll, and
three 16-Iot stops in the Hauptwerk
and [bur in the Pedal. Of the rest,
twelve are 4-foot stops spread out
throughout the divisions and these three
pitches represent 38 stops of the organ.
This is certainly in keeping with the
concept of a baroque organ, plus it adds
one 32-fool stop in the lge(lall division to
provide the necessary gravitas.

At Miihlhausen a 32-foot stop Inr the
Pedal was one of the changes t}mt Bach
envisioned for the new organ. The cur
rent organ at the Divi Blasii Kirche has
40 stops, rich in 8 and 4’ stops in the
Hauptwerk, Brustwerk and Riickpositiv.
and has three 16’ stops and one 32
Untersatz in the Pedal division. Most of
the organs in all of Thiiringen tend to be
between 20+ to 30+ stops—only a few
in the entire province are larger. In the
city of Erft the Mariendom organ has
60 stops, and that of the Predigero-kirche
has 56l Both of these organs were built
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The organ of the Stadtkirche St. Marien zu Bad Berka, courtesy Bernd Mu'ller,

by Schuke of Potsdam and represent
installations that were done within the
last thirty years.

5. The organ at the Stadtkirche in
Bad Berka is important because it was
built originally to the specifications that
Bach had drawn up. Irfcinrich Nicolaus
Trebs, cowrt organ builder fcom Wei-
mar, buill the organ in 1742-43 with 26
stops on Hauptwerk, Oberwerk and
Petllai, instead of the 28 stops that Bach
had specified, and it is thought that this
was done because of lack of space in the
west tower. The organ had maiuly &’
stops throughout t%e divisions, and
when a new organ was installec] in the
oliginal case in 1991 by the firm of Ger-
hard Bohm of Gotha, it pretty much
retained the same speciﬁ%ations with
the substitution of more 4’ stops in the
Hauptwerk, There had been alterations
and rebnilds over the years {or a variety
of reasons, and the work in 1991 was
intended to put the organ back into its
oriﬁina] condition. It does not have a 32’
pe al stop. A concert on August 9, 2000,
with the l'honse organist. Bemmd Miiller,
which included music from the seven-
teenth throngh the twentieth centuiies,
showed the versatility of the organ, and
a recording on the Motette bel by
Weiland Meinhold confinned its quali-
ties by including music by Bach and
Topler. The Toccata, Adagio & Fugue

J.W. Muller

Pipe Organ Company

['O. Box 353 * Ciotor, Ohio 43013
800-543.0167

wwwiwnullerar gans.com

QUIMBY
PIiPE
ORGANS

INCORPORATED

208 Marshall
PO. Box 434
Warrensbuig. MO 64093

Ph: 660-747-3066
Fax: 660-747-2844
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in C Muajor. BWV 564, clearly shows
how ideal this organ is for Bach’s music.
The pedal solos and the clarity of artic-
ulation demonstrate the strength of the
specifications of the instrument.”

6. The Lukaskirche organ in Miihl-
berg, 11/26, was originally built and
installed in 1729 by Franciscus Volck-
land of Erfwt. The specifications ure
very similar to those of the Wender
organ at the Bachkirche in Amstadt,
angd the organ was lully restored in 1997
by the Fa. Orgelbau Waltershausen.
The case is tichly decorated in white,
blue andl gold, and the acoustics of the
church are first-rate by any standards,
with a sound that is clear and tull. At a
concerl on July 23, Dan Lénngyvist from
Finland was outstanding in showing otf
the qualities of this organ as a éach
instrument. He played the Piéce
'Orgue, BWV 572, and the Fantasy &
Fugue in G Minor, BWY 542, and both
were outstanding examples of pieces
played on an organ of quality in superb
acouslics, The setting couldnot belbeb
ter in this church with its magnificent
interior of white and gold. inc]u%]ing the
organ gallery high up in the west tower.
A recording available at the church has
Jozef Sluys p]?ying a Bach program
which features four of the Preludes and
Fugues.?

éucl) was primarily known as an
organ virtuoso and choirmaster duting
his lifetime and some of his Toccalas
and Fugues were written during his
early years in Amstadi and Miihlhausen.
There is some thought that he might not
be the author of the famous Toccata ¢»
Fugne in D Minor, BWV565. In197la
music scholir first raised this issue, and
an article in the Thiiringer Allegemeine
Zeitung on July 28 quoted the organist
of the %uchkirche in Arnstadt, Gottfried
Preller, as saying. “l am convinced that
the Toccata was not written by Bach. It
is not provable by looking at the hand-
written notes. but the piece is absolute-
ly untypical of Bach.” %’reller's thoughts
on perceived shortcomings in meter and
quahity bring him more to the conclu-
sion that the Toccata was written by
Baclr’s student, Johann Peter Kellner. a
choirmaster from Grifenroda, a town
not fur from Arnstaclt, “That the compo-
silion comes from Bach's influence is
clear. But it does not have Bachian com-
mand,” he says further. Preller thinks
that it would be atypical for Bach to
have written a fugue of the type in this
composition. The Fugue takes up two
thir(}s of the work. mu% in his opinion, is
not integrally structured and, in com-
parison to the dramatic Toccata, is con-
sl)icuous]y bland.® Preller also said: “We
should accept the idea that there wil
always be a few problematic pieces to
deal ‘with . . . as well as the fact that we
will never be able to resolye all ques-
tions with respect to Bach.™

Similar questions have been raised
with respect to the authenticity of a vari-
ety of works by recognized masters. This
has always been the case and therefore
it is hardly swprising that such ques-
tions wou(d be raised about some of
Bach’s works. Nonetheless, there is still
no })roof‘tlmi certain works were not his,
and with respect to the Toccata &
Fugue in D Minor, others would argue
that it has everything tlwt one would
expect from the pen 0% ayoung con’pos-
er. Karl Geiringer writes that “The
theme seems to be inspired by the vio-
linistic techmique of playing in quick
alternation on two neig}lboring stiings, a
device Bach was often to employ in his
music for keyboard instruments. The
toccata’s torrents of sound and dazzling
fireworks create a tone poem of passion-
ate subjectivity; yet there is a masterly
craftsmanship under]yin% all this out-
pouring of emotion. . .. nits intensity
and exuberance this is clearly a product
of Bach’s youth, but there is no groping
and uncertainty in it.”

Clearly, if the Toccata & Fugue does
not come lrom the Arnstadt years, it
camot be far removed. There is enough
to show that the late works have a cow
sistency about them that really demon-
strates the development in the artistic
ability of the composer. The contradic
tory arguments dealing with his works
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are similar to the ones surronnding his
ideas on the organ: it is known that Bach
favored havinga 32" pedal stop, and yet
the specifications that he left for an
organ in Bad Berkadid not include a 32’
stop. When he arrived in Arnstadt, the
newly installed Wender organ did not
include a 32’ stop, und even when the
Steinmeyer was added to the Wender in
1913, the result was a relatively large
organ which was rich in §” and 16" stops
but did not include a 32" pedul stop.
This is like trying to define exactly what
a baroque organ or baroque organ
sound should be. A compromise would
seem to indicate that lheH)m'oque organ
should be a three-manual organ of some
30+ stops with a Pedal division that has
a 32" Untersatz. The majority of the
stops in the Hauptwerk and Oberwerk
should be based on 8" and 16" pipes.
Without dismissing the need for reed
stops, ‘it is clear that they are not promi-
nent. However, one might ask if this is
simply for lack of knowledge about
them or tor a conscious dislike of the
reed sound. Did the liturgical needs of
the instrument take the lead and there-
fore obviate the desire for reed stops?
Peter Williams picks up this issue in an
article in The 1AO Millermitan Beok,
which was recently published in Eng-
land.” He asserts that there is no con-
cept of “Bacl’s ideal organ” and that it is
incorrect to point to organs that had a
direct connection with the composer to
address the question!® He writes “not
only would no single organ have shown
all of this music at its best but any great
composer is likely to work to a platonic
ideal that could never exist. In any case,
there are problems with giving priority
to any of these organs‘ The first is that
Bacli never presided over any of the
great organs of the day, as his Obitiary
already reports him as frec uently
remarking. Fmthermore, it is difficult to
see how there could be one single ideal
instrument, because the repertory itself,
from the early chorales anc prae?udiu to
the late Leipzig works, spans almost half
a century. Not only is this the very peri-
od when the organ underwent consider-
able development and changed as fur as
it could before nineteenth-century tech-
nologies laid out other paths for it, but
no great composer is IiEely to keep the
same ideals of sound for half a centi
ry.”V In effect Williams is saying that
tfle more we know about the organs of
Bach's time, the more guestions we
have rather than answers as to what the
“ideal Bach organ” might be.

\We should always remember that
Bach’'s main tasks at Leipzig were to
direct the Thomaner Cﬂloir School,
teach at the school, including Latm,
serve as Music Director of the Lutheran
churches in Leipzig and to compose and
conduct liturgical music on a weekly
basis. This represented his job during
the last twenty-seven years of his life.
Most of the music he wrote was per
tformed during the Sunday services at
the Thomaskirche. It is generally
assumed that he had the position of
organist at the Thomaskirche, but this is
simply not true. He was not the org\z{misl
of either the Thomaskirche or the Niko-
laikirche, the other large church in
Leipz:ig. which today contains a restored
Ladegast organ of over 90 stops. and he
did not have a position specifically relat-
ed to either one of those churches.

The trip to Thiiringen last summer
was rich i its discoveries of much of
Bach’s early surroundings, and under-
scores once again the guality of genius
that one associates with German com-
posers and organ builders over the cen-
turies. B

Notes

1. A basically bteral translation of the liner
notes which gave Bach's original specifications in
Cernen {rom the CD Violet L.C5980, Vol 13,
Orgellandschaft Thiivingen, Die Schuke-Osgel in
der Kirche Divi Blasii zu Miihlhaiusen, Felix
Friedrich. A stightly differently worded translation
isgiven in The New Baclt Reader - A life of Johann
Sebastian Bach in letters and documents,” ed. by
HansT. David and Asthur Mendel and revised and
expanded by Clmslol)h Welff, 1V. W. Norton and
Company, 1998, pp. 55 und 56

2. cf. CD. LCS8418 Tontriger Procuktion,
®rgelpnnkt Zwdlf, trene Grenlich am Riidgpositiv
der Mildcbrandt-Orgel zn St. Wenzwl in Namn-

7Ur§
. cl. liner notes in the CD “Bach m Walter-

shansen” as mentioned in a flver of1he Stadtkicclie,
3 Lutherstralle, 99880 Waltershausey

4. CD 1183t Motette, Weimarer Ovgelnnsik,
Wicland  Mcinhold an  der Bshm-Orgel cler
Stacltkirche 2 Bad Berka

5. cf. CD 87 ]48 René Cally, Jolieiun Selxstiem

Bach anf deu Orgeln sciner Hiimat (val. 4), {mef

Sluys. Donorgaust Briissel spiclt die Voleklnd-
llesse Orgel zu Mitlilbery,

6. cf. aticle by ¥rauke Adrians in the Tiringer
.’\"gcmc';inlc Zeitung of July-28th. 2000, p. 3 }
7. Ibid.

8. Karl Guiringer, fohaun Scehastion Bach, The
Culmmatian of un Ere, Oxlex] University Press,
New York. 1966, p. 218.

9. Article by Peter \Willinws in The 130 Millen-
it Book, ed. by Paul Hale, Incorporated Assoa-
ated Organisls 2000, pp. 114

10. Ihid. p.3
11, Ibid.

Othor somces of information, Al translations
{from the German were done by the author.

1. Bachstitten—Ein Reisefithrer zu Johain
Sebastinn Back by Martin Petzolclt, lnscl Verlag,
Frank[urt-un-Main, 2000

2, Johuan Selwstian Bach. the Lenrmed Musi-
ctan. by Christoph Wolff. \WV. WV, Norten id Com-
p.mg. New York and London, 2000.

The New Bach Reader — a life of Johmu
Sebastion Bacli'in letters qud documeats.”ed. by
Hans T, David and Arthur Mendel and revised and
axpanded by Christoph \Volff, W. W. Norton and
Company, New Yorkand Usudon, 1998

4, Oxford Composer Compmuions, ). S. Bach,
:f(L by Maleolm Boysl, Oxfurd University Press,

999.

5. Bach by Malcolm Boyd. in the Master Musi-
ciuns Sertes. ed. by Stanley Saclie, Schirmer Books,
New York 1997 .

6. The 1A0 Millenninm Book, edh by Paul Hale,
Incorporated Association of Qrganists 2060,

T Fechrift zr Wiederemuscihnng, Jolimn-
Schastiau-Bach-Kirche zn  Arustadt, Tleiaus-
gegeben zum Einweilungstag am 16, Junuar 2000
vom Kuratorium Bachkirehe Arnstadt 2000 undt der
Evang -Latls. Kirchgemcinde Amstadt.

8. CB. Bach in Aimstadt, 4/2000 Evasgelisch-
Luthcrische Kirchgemeinde Amstadt. Cottfied
Prelier spieltan der Wender Ovgel 11703) dev J.-S.~
Buch-Kirche.

9. CD, fohaun Sebastion Bach in Amstadt,
2000 Orgellau-Hotfman, Ostheims/Rhiin. Gottfricd
Preller spielt an der Wender.ttoffman-Orgel
Weirke vou Johann Sebastian Bach,
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New Organs

Cover

Aeolian-Skinner opus 1015 (1940),
restored 2001 by Thomas-Picrce,
Inc., Palm Beach, Florida

Music room ol Thomas R. Thomas
and ). Steven McCall, West Palm
Beach, Florida

The first Harrison Skinner installed in
Washington, D.C., forgotten and silent
for many years, sings forth again in a
new and vibrant setting. Aeolian-Skin-
ner opus 1015 was built for the Calvary
Methodist Church located in the Menid-
ian Hill section of Washington. Once a
very affluent community. the man
facilities of the church incruded a bowi
ing alley and gynmasium. G. Donald
Harrison went to Washington August 6,
1940 to meet with the organist Louis
Potter, take measurements and sketch
the physical arrangement of the instru-
ment. The existing organ at the time of
Harrison’s visit was a 1817 Austin opus
697. two manuals and 20 stops.

Several sketches of a proposed fagade
for the chancel of Calvary and the stop-
list of the Austin in Harrison’s handwrit-
ing appear in the Skinner files. The
Skinner Company allowed the chureh a
credit of 90 (f,o]lzu's for the Austin
organ and also removed the instrument
for them. Chimes from the old organ
were used in the Skinner with new
actions.

The Austin was installed in a deep
chamber on the left side of the chancel
with only an opening facing across. Mr.
Hasiison's preliminary sketches pro-
Fosed that another opening be made to
ace the congregation, possibly having
duplicate sets of shades on the swell and
choir boxes. However, the new organ
was installed in basically the same
chamber with only an opening facing
the chancel and no fagade.

The organ departed somewhat [rom
Harrison’s usuz& specification of the
seriod clue to the influence of Louis
i’otter, and also reflects the work of
E.M. Skinner. Scales are vely generous;
the Great first open is a Diapason, not a
Principal. The major Swel} reed con-
tains  English slmlllots and there are
three celestes. However, the Choir
actheres to the Harrison concept of the
Ameiican Classic. All the manual divi-
sions of the instrument have 73-note
chests and the Choir and Great
pipework material is Skinner’s (rosted
tin.

We learned of the availability of the
organ in the spring of 1996 and Hugh
Pierce and 1 made a trip to Washington
to inspect it. What we found was horri-

fying and. 1 must admit, intimidating.
g:lly the Great and part of the Swell
were winded. and for all practical pur
poses the organ was unplayable due to
considerable water damage. Most of the
damage was conlined to the reservoirs
and pneumatic switching, Thankfully,
the pipework and most of the chests
were in excellent shape and that
encoumged us to pursue negotiations to
purchase the organ. The layout was
unigque and creative, as there were 33
ranks in a very tight space. The Swcll
was stacked above the Choir with the
Great in [ront of the Choir and smaller
sipes of the Pedal under the Great. The
halance of the Pedal was to the left side
of the chamber with the 32’ Bourdon
extension hanging on the ceiling! The
configuration today places the Great on
the same level as the Swell and to the
left with Pedal behind. This new
arrangement of the organ affords supe-
rior tonal egress and ease of mainte-
nance. The room is GO feet long by 22
feet wide and 27 feet high with reflect-
ing surfaces ll)rovidin g areverberation of
approximately 2 seconds.

he instrument was removed in the
fall of 1997 with the aid of the Organ
Clearing House. The dismantling .md
packing involved the efforts of eight
people overa petiod of 5 days. With the
organ safelv stored in our warehouse,
we began the alimost threeyear process
of restoration. All components of the
organ were cleaned and all leathers and
pitmans replaced. Edward M. Stout of
t’alif'omia was responsible for rebuild-
ing the pouchruig The console was
entirely rebuilt hy Roger Colby with
new Harris components and Peterson
MSP 1000 Stop Processor and solid state
switching.

We have received interesting letters
regarding the organ, one from Sally Pot-
ter, Louis Potter’s second wife, express-
ing her pleasure that the organ was res-
cued. Another letter from Thoinas Pot-
ter, Louis’s son and the former vice
president of Aeolian-Skinner, again
thanked us “for rescuing a very remark
able Aeolian-Skinner érgzm and one
thatshould give a good account of itself
in its new selling there in Palm Beach.”
ITe also recalled that Virgil Fox was
given carte blanche to the organ by
means of his own church key (he was
stationed at Bowling Field). A former
student of Mr. Potter's, Raymond
Brubacher, writes about his experiences
at Calvary including meeting é Donald
Harrison at the church.

The present fagade is from Austin
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organists perform sogether.

i dﬂ@a m " A radio program for

the king of instruments

#0127 - Going On Record ... a summer quarterly review of recent record-
ings of organ music. Contents T.B.A.

#0128 — Curley Cues ... conversations with and performances by theout
spoken and charismatic American-born virtuoso Carlo Curley
(www.carlo.com), a huge talent on theinternational pipe organ scene.

#0129 - Ring Those Bells! ... Simon Preston, Thomas Murray, George
Wright, Marsha Heather Long and others provide this clangorous collee
Hon of “carillon” compositions and other music on bell themes.

#0130 — Najt Hakim of Paris ... a conversation with the young Beiru t-
borm composer-performer, whose skills and accomplishments have
placed him at the forefront of contemporary French organ culture.

#0131 — For Two te Play ... whetherin duets at one keyboard or sending
musical messages back and forth between opposing galleries, the selec-
Hons on this program prove that you do double your pleasure when two

PIPEDREAMS® is produced by Minnessia Public Radio and broad-

) cast over stations of the Public Radio Intemational network. For

mp r) moie in‘ormatioty, contact your local public radio slation, call PRI at
612-338-5000, or Visil our Web site: wiww.pipedreams.org.

APOBA is a
peoud sponsor
of Pipedreams
wwwvzapobacom
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organ opus 583 (1915) previously
installed in the Swedish Lutheran
Church in Chicago. It was rescued for
us by Alan Laufman and stored for
many years in his barn in Harrisville,
New Hampshive, The pipes were refur-
bished zmi'l painted by George Boze-
man, and the writer and J. Steven
McCall packed and moved the entire
structure to Floida.

Wlile one might think by looking at
the specification that the organ would
be overwhelming, it is exceptionatlly
pleasing to the ear and fills tLe room
without expanding beyond it. The place-
ment of the Great and Swell at an
unusually high level contributes 1o the
success of the iustallation and the Choir,
at console level, is remarkably gentle.
The original contract had several prepa-
rations indicated, including: Great
Fourniture 1V. Choir Tuba 8 with
extension to 16’ in the Pedal, Swell
Geigen Principal §, Flute Harmonique
4’ and Vox Humana 8. Aeolian-Skinner
added the Geigen Principal and Flute
Harmonique to the Swell in 1957. Since
the organ was unusable shortly after
Potter’s retirement in the early seven-
ties, it escaped the tonal tinkering of the
baroque enthusiasts and is one of the
very i'ew untouched Harrison Skinners
in existence.

—Thonas R. Thomas

GREAT
16" Quintade
3 Diapason
8 Bourdon
8’ Spitzflote
4" Octave
Grave Mixture 11
8 Trumpet (Swell)
4 Trumpet (Swell)

8/
8:

&

i

2%
W
1%

32

SWELL
Robrfote
Ceigen Principal
\’iolgé-(le-Cnm}lJe
Viole Celeste
Flute Celcste 11
Rolirliote
Gemshorn

Flute llarnionigue
Nazard

Piceolo

Plein Jeu 11l
Trumpet

Trumpet

Hauthois

Claiion

Vex Humana
Treaolo

CHOIR
Viola

Nason Flute
Dulciana
Unda Marig
Cor-de-Nuit
Nazard
Blockflote
Tierce
Clarinet
Tremolo

PEDAL

Contre Bourdon
Contre Basse (wood)
Bourdon

Quintade (Great)
Echo Lieblich (Swell)
Spitzprindpal
Quintade (E;rea{)
Still Gedackt (Swell)
Principal

Comet

Trombone

Posaune (Swell)
Trumpet
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Schoenstein & Ce.. San Francisco,
California, has installed a two-manual,
18-rank organ for St. Matthew’s Luther
an Church of Walnut Creek, Culifoimia.
The organ features a facade designed in
conjunction with the huilding’s archi-
tect. Robert Davidson. Treble pipes of
the Pedal Principal, in flamed copper.
are iu display. The console is made of
beechnut and bird’s eye maple to com-
plement the decor of the large, modemn
church. Acoustics are well balanced.

Both the Great and Swell are under
separate expression. The action is
S(jmenstein's electric-pneumatic  sys-
tem with individual valve expansion cell
windchests. The combination action pro
vides mnltiple memories and program-
mable piston range whereby a ‘we%l pis-
ton, for iustance, may be programmed
to a general piston, elc. Four of the fif-
teen voices are at 16" pitch: an Open
Wood unenclosed in the Pedul. a
Gemshorn in the Great box, a Metal
Gedeckt and a full-length Bass Trmimpet
in the Swell box. There are three reeds
with preparations for a lourth. The
Great Tromba is on 7% wind for maxi-
mum smoothuess and commanding
tone. The Swell has a simall-scale, color-
ful Chimuey Flute and an Open Flute
reminiscent of G. Donald BHarrison's
wide-mouth Nachthorns. The Swell
strings wre of broad (echo principal)
scale and the Salicional combines with
the Gedeckt to provide foundation for
the division.

—Lariy Stmpson

(Photo by Dennis Anderson)

GREAT
16" Gemshem (12 pipes)
8 Principal
8 Bourdl.n & Flute
8 Gemshom
4 Octave
4' Gemshorn (12 pipes)
2’ Fifteenth
2" Mixture 1V
§ Tromba
8 Cremona (prep)
Tremulani
Gt 16-UO-4

SWELL
16" Gedeckt (inetal, 12 pipes)
Salicional
8 Unda Maris (TC)
8" Gedeckt {12 pipes. Ch. Fl. treble)
4’ Principal
4’ FTutcl(lQ pipes, Piccolo treble)
I Chimney Fllute
2% Nazard (Ch. 1)
2’ Piccole
1% Tierce (prep)
16" Bass Trmped (12 pipes)
§ Trumpet

i Oboe
4 Clarien (12 pipes)

Tremulant

Sw 16-UO-4

PEDAL
16" Diapason (wood, 12 pipes)
16/ Gemshorn (Gt)
16" Gedeckt (Sw)
8 Octave
8 Bourdon (Gt)
8 Gedleckt (Sw)
4" Fifteenth (£2 pipes)
4" Flute (Gt)
6" Bass Trumpet (Sw)
& Trumpet (Sw
4’ Clarien (Sw)
4 Cremona (Gt)

Couplers
Gv'lPed 8
Sw/lPed 8-4
Sw/Gt 16-8-4

e
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, ...With The Peterson RC-150™
Sixteen Stage Swell Shade Operator

Thousands of pipe organs use Peterson
electronic swell shade operalors to
achieve exacting control of their
expressed divisions. As the leading
innovator of solid state control
equipment for pipe organs. we have over
twenly years of experience with shade
control systems. We now proudly offer
our mosl refmed shade controller ever:
the RC-150 /16! Smooth, quiet, and

pet

powerlul, this system incorporates
sophisticated motion control technology
to move shades quickly yel gently to
precisely the desired position...every
lime.

To find out how you can "express your-
self" hke never befere, contact your
organbuilder or Pelerson for a lree
brochure.

erson

ELECTRO-MUSICAL PRODUCTS, INC.

11601 S. Mayfield Avenue ® Alsip, Illinots 60803-2476 » U.S.A.
Phone 708.388.3311 » Fax 708.388.3367 » email@petersonemp.com » www.petersonemp.com
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Andover Organ Company,
Methuen, Massacliusetts, has complet-
ed renovation of the 1879 E. & G.G.
Hook & Hastings Opus 956 organ at
Lamington Presbyterian Chirch, Bed
minster, New jerse[y. The organ is an
interesting case stud of trends in organ
building during the ﬁ:lst hall century.

The Greek Revival Presbyterian
church was huilt in 1832, In 1885, the
congregation decided to move the
building across the street wsing logs
Tubricated with soap. The move was in
progress when Sun&lay came, so church
services were held in"the middle of the
roacl.

Calendar

This catendae runs from the 15th of the month
of Issue Ihrough the toltowing month. The deadline
is the first of the precading month (Jan. 7 for
Feb. issue). All events are assumed to be ofgan
recitals untess otherwise indicated and are-grouped
within each date north-south and easl-west. *~AGO
chapler event, * *=RCCQO cenlre evenl, +=new
organ dedication. ++= OHS event.

Infornation cannol be accepled unless it spec~
ifies astist name, dale, localion, and hour in writ-
Ing. Mutliple listings shoutd be in chrenological
order; please do net send duplicate bistings. THE
DIAPASON regeels thal it cannat assume responsi-
bility for the accuracy ol calendar entnes.

UNITED STATES
East of the Mississippi

15 JULY

*AGO recital: Organ Music of the PanAmeri-
can Exgosition; St Joseph’s Cathedral, Buffa
lo,NY 4 pm

Ted Kieler; Cathedral of St. Parrick, New
York., NY 4:45 pm

Bach, Cantata 77, St. Barlholomew's Church,
New York, NY 11 am

Stephen Schall: St. Paul R.C. Calhedral,
Pittsburgh. PA 4 pm

New England Spiritual Ensemble; George-
town University, Washington, DC 7:30 pm

David Gell; Washington National Calhedral,
Washington, DC S pm

Rhonda Sider; Holy Name Cathedral. Chica-
go, IL 4 pm

Wylie Crawford, carillon; University of Chica-
go. Chicago. IL 6 pm

16 JULY

Rober! Smith, harpsichord; Trinity Episcopal,
Lenox, MA 7:30 pm

*Cj Sambach, pipe organ [Nformance; St.
Peter’'s RC Church, Danbuy, CT 8:30 am

Julia Litileron, carillon; Chicago Botanic Gar-
den, Glencoe, IL 7 pm

17 JULY
Nancy Granert, First
Brunswick, ME 12:10 pm

Parish Church,

More than the history of one firm, thrs book s
a history of the American orgen in the 20" century!
Rarbara Owen

. Austin Organs

by Orpha Ochse

Clarence Eddy,

Lynnwood Farnam, and scores of famous

musicans played and composed with an Aus-

tin organ central in their creaiive lives. That fact

alone stands as a compelling reason to read this
book. There are others as well.

John Austin was a pioneer in transforming complicated organ mechanisms
into marvels of elegant simplicity and reliability, taming the problems of early
electric-action pipe organs and paving the way to great suc-
cess in becoming the organbuilder of choice to America’s
"carriage trade” churches and institutions.

Through more than a century, the style of Austin organs
has echoed general trends in American musical taste. Those
trends and the political and economic situations that molded
the 20th-century organ bring to sharper focus a comprehen-
sion of the past century’s music, musicians and organs.

Read of one man’s plan to acquire alf of America’s large
organbuilders, of the Austin firm's relationship to other firms, of the people who
have designed, built, and sold Austin organs, and of major organbuifders associ-
ated with Austin including Robert Hope-Jones, Robert Pier Elliot, Carlton Michell,
Edwin Votey, Philipp Wirsching, James B. Jamison, Felix and Otto Schoenstein,
Richard Piper, Henry Willis, and dozens more. Histories of famous Austin organs
are recounted in detail. Tonal and technical descriptions illustrate instruments of
various sizes and purposes in each decade.

640 pages. 119 illustrations, opus list, appendices, hard'bound  Book 9188 $48

Originally two manuals and seven
ranks, the organ began to be modified
by Hook & Hastings even belore it left
the factory in 1879. An Aeoline was
added, making (hree string stops on the
organ.

By 1969, it had fallen on hard times,
and” Andever Orgau Company was
engaged to get the old instrument work-
ing again. It was returned to its on'ginal
position in the balcony. Existing stops
were revoiced and three stops were
changed on the Swell to a 4" Rohr{hte.
2’ Principal. and 1% Larigot.

In 1979 the church’s organ consultant
wished to lollow the trend of the times,
albeit belatedly, and the organ was med-
ified into a more North German
Baroque instrument. A Krumihorn
was added to the Great, and a Chinmey
Flute replaced the Open Diapason. A
two-rank mixture replaced tIhe Dul-
ciana, and tremolos were added to the
Great and Swell.

By the year 2000, it became evident
that American organbuilding had its
own virtnes. The missing Open Diapa
son was needed to support singing in a
growing congregation. Br. Joseph Line,
niinister ol music, wished to play a more
eclectic repertoire than North German
Baroqjue.

In the lall of 2000, Jolm Morlock.
Michael Eaton and Ted Bradley of
Andover removed the twvo-manuad, 12-
stop organ and brought it to the
Andover shop. A new 6pen Diapason
was installed on the Great and a stopped
wood bass added to the Chimney Flute.
The Mixture and Krummhom were
retained, with the Krummhom revoiced

to be more clarinet-like. The Larigot on
the Swell was removed. and an Oboe
and TC Dulciana were added. These
were used pipes, revoiced to match. The
Swell Stopped Diapason, Rohrf{lute, and
i I’rincipal| remain the same.

Andover installed a new 30-note fat
pedalboard, expanding the Bourdon
compass from 27 to 30 notes, and added
a gentle 30note Fagott. The Swell
)ec%n] was moved to standard position.

oth manuals were on one chest. This
was separated into two chests and a
walkboard erected between them to
lacilitate access. The chests were
retabled and rebuilt for more stability in
tuning. New nuts, bushings, and lubri-
cation improved the Great key aclion,
and the relocated Swell division got all
new' key action and a new windtrunk. All
pipes were cleaned, repaired, regulated
and tuned.

— Eleanor Richardson

GREAY
8§’ Open Diapuson
8 szimney Hlute
Octave
11 Mixture
9 Krummbo
Tremoln

SWELL
$" Stopped Diapasen

1% Dui('i;nm TC. bass from St D.)
4" Rohr Flute

2 Piincipal

S Oboe

PEDAL
16" Sub Bass
16" Fagott
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Robert Plimpton; Porlland City Hall, Port-
land, ME 7:30 pm

Libor Dudas; Old West Church, Boston, MA
8 pm

Choir of Queen’s College, Oxford, Washing-
ton National Cathedral, Washington, DC 7:30

pm

18 JULY

Agnes Armstrong; Union Chapel, Oak
Bluffs, MA noon

Brian Jones; Memorial Music Hall, Methuen,
MA 8 pm

Bruce Neswick; St. Philip's Cathedral,
Atlanta. GA 7:30 pm

19 JULY

Jeffrey Alban; Old Dutch Church, Kingston,
NY 12:15 pm

Marilyn Moore-Brown, soprano; National
City Christian Church, Washinglon, DC 12:15
pm

20JULY

National Symphony Orchestra with Cathedral
Choral Society; Washington National Cathedral,
Washington, DC 7:30 pm

21 JuLY

Robin Spielberg, piano; Union Chapel, Oak
Bluffs. MA 8 pm

Jeffrey Alban; Old Dutch Church, Kingston,
NY 12:15 pm

John Gouwens, carillon; The Culver Acade-
mies, Culver, IN4 pm

22 JUuLY

Music ot William Walton; St, Bartholomew's
Church, New York, NY 11 am

Marko Petricic; Cathedral of St, Patrick, New
York, NY 4:45 pm

Sister Cynthia Serjak, RSM; St. Paul R.C.
Cathedral, Pittsburgh, PA 4 pm

Roger Sayer; Washington National Cathe-
dral. Washington, DC 5 pm

Fabian Toledo; Holy Name Cathedral, Chica-
go, IL4 pm

Wylie Crawford, carilion; University of Chica-
go, Chicago, IL. 6 pm

Karen Schneider-Kirner; Cathedral of the
Holy Angets, Gary, IN 3 pm

23 JuLy

New England Spiritual Ensemble; Trinity
Episcopal, Lenox, MA 7:30 pm

Jim Fackenthal, carillon; Chicago Botanic
Garden, Glencoe, IL 7 pm

24 JULY

James Strand, with trumpet; First Parish
Church, Brunswick, ME 12:10 pm

Masters Musical Workshop; Union Chapel,
Oak Bluffs, MA 8 pm

. Yuko Hayashi; Old West Church, Boston,
MA 8 pm

Marilyn Keiser; St. Stephen's Episcopal,
Wilkes-Barre, PA 7:30 pm

25 JULY

R. Harrison Kelton; Union Chapel, Oak
Bluffs, MA noon

Justin Hartz; Memorial Music Hall, Methuen,
MA8pm

26 JULY

John Painter; Old Dutch Church, Kingston,
NY 12:1S pm

*Cj Sambach, pipe organ INformance; St
John's United Methodist, Springfield. VA9 am
and 10 am; concert 11:15am

28 JULY

Carol Williams; Essex Community Church,
Essex, NY 7:30 pm

John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 4 pm

29 JULY

Haydn, Missa St Joannis de Deo; St.
Bartholomew's Church, New York, NY 11 am

Frank Crosio; Cathedral of St. Patrick, New
York, NY 4:45 pm

Jerry Kaminski; St. Paul R.C. Cathedral,
Pit:sburgh, PA 4 pm

Steven Shaner; Washington National Cathe
dral, Washington, DC 5 pm

Gene Jarvis & Edie Hockspeier, with trum-
pets, Bach Festival, Lutheran Church of the
Ascension, Savannah, GA 3 pm

Daniel Pollack; Holy Name Cathedrai, Chica-
go, L4 pm

Wylie Crawford, carillon; University of Chica
go, Chicago, IL 6 pm

30 JULY

Paul Jacobs; Trinity Parish, Lenox, MA 7:30
pm

Wylie Crawford, carillon; Chicago Botanic
Garden, Glencoe, IL 7 pm

31 JULY

Marion Anderson; First Parish Church,
Brunswick, ME 12:10 pm

Michael Kleinschmidt; Old West Church,
Boston, MA 8 pm

1 AUGUST

Bradley Welch; Memoriai Music Hall,
Methuen, MA 8 pm

JULY, 2001

Steven Young; Union Chapel, Oak Bluffs,
MA 12 noon

Aaron David Miller; Sinsinawa Dominican
Chapel, Sinsinawa, W! 7 pm

2 AUGUST

Ron Rhode; Porltand City Hall, Portland, ME
7:30 pm

Jean Hattersley;
Kingston, NY 12:15 pm

Old Dutch Church,

5 AUGUST

Poutenc, Mass in G; St. Bartholomew's
Church, New York, NY 11 am

John Peragallo; Cathedral of St Patrick,
New York, NY 4:45 pm

Carol Williams; Round Lake Auditorium,
Round Lake, NY 8 pm

J.R. Daniels; St. Paul R.C. Cathedral, Pitts-
burgh, PA 4 pm

Travis Powell; Royal Oak Presbyterian, Mar-
ion, VA3 pm

6 AUGUST

Carol Williams; Round Lake Auditorium,
Roundl_ake, NY 2 pm

Laurel Buckwalter, carillon; Chicago Botanic
Garden, Glencoe, 1. 7 pm

7 AUGUST

Ray Cornlls; First Parish Church, Brunswick,
ME 12:10 pm

John Weaver; Porlland City Hall, Portland,
ME 7:30 pm

Glenn Goda: Old West Church, Boston, MA 8

pm
2wicky Duo; Union Chapel, Oak Bluffs, MA 12
noon

8 AUGUST

Thomas Murray; Memorial Music Hall,
Methuen, MA 8 pm

Earline Moulder; Union Chapel, Oak Bjuffs,
MA 12 noon

9 AUGUST

Marianne & John Weaver; St. Thomas Epis-
copal, Camden, ME 7 pm

Harold Stover; Portland City Hall, Poriland,
ME 12 noon

Sue Quinn; Old Dutch Church, Kingston, NY
12:15 pm

12 AUGUST

*AGO recital: Organ Music of the PanAmeri-
can Exposition; St, Paul's Cathedral, Buffalo,
NY 1:30 pm

Mozart, Missa Brevis in G, k49, St
Barlholomew's Church, New York, NY 11 am

Roberto Bonetto; Cathedral of St. Patrick,
New York, NY 4:45 pm

Cynthia Pock; St. Paul R.C. Cathedral, Pitts-
burgh, PA 4 pm

Larry Long; Holy Name Cathedral, Chicago,
IL4 pm

13 AUGUST
Ellen Espenschied & Roy Lee, carillon;
Chicago Botanic Garden, Glencoe, IL 7 pm

14 AUGUST

Kevin Birch; First Parish Church, Brunswick,
ME 12:10 pm

Huw Lewis; Portland City Hall, Portland, ME
7:30 pm

Barbara Bruns, Nancy Granert, Mamiko
iwasaki, Tomoko Miyamoto: Old West
Church, Boston, MA 8 pm

15 AUGUST

Stefan Kozinski; Memorial Music Hall,
Methuen, MA 8 pm

Susan Armstrong; Union Chapel, Oak
Bluffs, MA 12 noon

16 AUGUST

Walt Strony; Porttand City Hall, Poriland, ME
7:30 pm

Kristin Chandter; Old Dutch Church,
Kingston, NY 12:15 pm

19 AUGUST

Pergolesi, Missa Assumpta est Maria, St
Bartholomew’s Church, New York, NY 11 am

Leo Abbott; Cathedral of St Patrick, New
York, NY 4:45 pm

Elizabeth Harrison; St. Paul R.C, Cathedral,
Pitisburgh, PA 4 pm

John Scherer; Holy Name Cathedral, Chica-
go, IL 4 pm

20 AUGUST
John Widmann, carillon; Chicago Botanic
Garden, Glencoe, IL. 7 pm

21 AUGUST

Michael Stairs; Portland City Hali, Poitland,
ME 7:30 pm

James Busby; Old West Church, Boston, MA
8 pm

22 AUGUST

Barbara Bruns; Memorial Music Hall,
Methuen, MA 8 pm

Rosalind Mohnsen; Union Chapel, Oak
Biuf's, MA 12 noon
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23 AUGUST
Boyd Hertorth; Old Dutch Church, Kingston,
NY 12:15 pm

24 AUGUST
Ray Cornils; Por:land City Hali, Portland, ME
12 noon

26 AUGUST

Duruflé, Messe “Cum  Jubilo”: St
Barholomew's Church, New Yorl¢, NY 11 am

David Graham; Cathedral of S1. Patrick, New
York, NY 4:45 pm

Mark Brampton Smith; St. Paul R.C. Cathe-
dral, Pittsburgh, PA 4 pm

28 AUGUST

Joyce Jones; Portiand City Hall, Porland, ME
7:30 pm

Heinrich Christensen: Old West Church,
Boston, MA 8 pm

29 AUGUST

Ray Cornils; Memorial Music Hall, Methuen,
MA 8 pm

John Whiteside; Union Chapel, Oak Blulfs,
MA 12 noon

Karel Paukert; Cleveland Museum of Art,
Cieveland, OH 7:30 pm

30 AUGUST

Dan Bellomy; Portiand City Hall, Porland, ME
7:30 pm

l.aughton & O’Meara, trumpet and organ; St.
Cecilia's, Wolfeboro, NH 8 pm

Craig Williams; Old Dutch Church, Kingston,
NY 12:1S pm

UNITED STATES
West of the Mississippi

15 JULY

Bruce Neswick. Evensong; Trinity Episcopal,
Tulsa, OK 4 pm

Simon Bokman, piano; St. Mary's Cathedral,
San Frandsco, CA 3:30 pm

George Butteifield; Balboa Paric, San Diego,
CA 2 pm

16 JULY
Hector Olivera; Balboa Park, San Diego, CA
7:30 pm

20 JULY
David Dahl; Christ Church Episcopal, Taco
ma, WA 12:10 pm

21 JuLy
Jonathan Biggers; Trinity University, San
Antonio, TX 8 pm

22 JULY
James Welch, with piano; St. Maiy's Cathe
dral, San Francisco, CA 3:30 pm

23 JULY
David Hurd; Balboa Park, San Diego, CA
7.30 pm

29 JULY
Luciano Zecca; St. Maiy's Cathedral, San
Francisco, CA 3:30 pm

4 AUGUST
Fiesta concert; Trinity Episcopal, Santa Bar-
bara, CA 3 pm

5 AUGUST
Ken Corneille, with flute; St Maiy's Cathe-
dral, San Francisco, CA 3:30 pm

6 AUGUST
Jonas Nordwall; Balboa Park, San Diego, CA
7:30 pm

8 AUGUST
Bruce Neswick; Cathedrai of the Immaculate
Conception, Denver, CO 7:30 pm

13 AUGUST
Dennis James, "Movie Night;" Baiboa Park,
San Diego, CA 7:30 pm

17 AUGUST
David Dahl; Christ Church Episcopal, Taco-
ma. WA 12:10 pm

20 AUGUST
Ken Cowan: Balboa Park, San Diego. CA
7:30 pm

26 AUGUST

+Martin Jean; St. Mark's Lutheran, Omaha,
NE 3pm

Wayne Marshall; The Cathedral of lhe
Madeleine, Salt Lake City. UT 8 pm

Olivier Larue; St. Mary's Cathedral, San
Francisco, CA 3:30 pm

Abendmusikl; Trinity Episcopal, Santa Bar
bara, CA 3:30 pm

27 AUGUST

Janet Thorson; Crystal Cathedral, Garden
Grove, CA 8 pm

Robert Plimpton, with San Diego Master
Chorale; Balboa Pari, San Diego, CA 7:30 pm

INTERNAT{ONAL

15 JuLy

Hans-Ola Ericsson; Oundle School Chapel,
Oundle, England § pm

Fabio Ciofini; St. Rumbald's Church, Soke
Doyle, England 9:30 pm

Robert Quinney; Kingston Parish Church,
Kingston, England 4:30 pm

Pierre Cambourian; Cathedrale de Bourges,
Bourges, France 10 am

Summer Institute of Church Music; BLEC,
Whitby, Ontario, Canada, through Juiy 20

16 JULY
Frangois Espinasse;
Oxford, England 1:15 pm
Carole Terry; St. Mary's, Fothennghay, Eng-
land 7:30 pm

Exeter College,

17 JULY

Markku Makinen; Jesus Church, Oundle,
England 1:05 pm

Paul Dean; St. George’s Church, Newcastle
upon Tyne, England 7:30 pm

Davitt Moroney; Cathedrale de Bourges,
Bourges, France 9 pm

Louis Allard; St. James United Church, Mon-
tréal. Québec, Canada 12:30 pm

Paul Woodrow, with Rooster Blues Band;
Epcor Centre for the Performing Arls, Calgary,
Alber:a, Canada 12:10 pm

18 JULY

David Sanmger; King's College, Cambridge,
England 7:30 pm

Stetan Engels; Southwell Minster, Southwell,
England 7:30 pm

Christoph Lorenz; St. Thomas R.C. Church,
Reinham, England 8 pm

Paolo Crivettaro & Luigi Panzeri; Aimenno
S. Salvatore, Italy

Robin Jackson & Maureen McAllister; St.
Thomas, Norwich, Engiand 7:30 pm

Matthew Martin; Leicester Cathedral, Leices-
ter, England 8 pm

James Vivian; The Temple Church, London,
England 1:15 pm

19 JULY

Jeremy Filsell; Peterborough Cathedral,
Peterborough, England'1:05 pm

Christoph Lorenz; All Saints Parish Church,
Maidstone, England 1:05 pm

Christoph Lorenz; St Nicholas Parish
Church, Slrood, England 7:30 pm

Stephen Baden Fuller; St. John the Baplfist,
Billesdon, England 8 pm

Robin Jackson & Maureen McAllister; St,
Maiy's. Oid Hunstanton, England 7:30 pm

Andrew Chadney; St James Church
Clerkenwell, London, England 1:10 pm

20JULY

Thierry Mechier; St. Augustine’s, Vienna,
Austria 7:30 pm

Christopher Stembridge; Magdalene Col-
lege, Stembridge, England 1:05 pm

Andrés Cea Galan, harpsichord; Almenno S.
Salvatore, Italy

Sylvie Poirier & Philip Crozier; Cathedrale
Saint-Julien, Le Mans, France, 6 pm

21 JULY

Bernhard Haas; Oundle School Chapel,
Oundle, England 11:30 am

Atan Spedding, with trumpet; Beveriey Min-
ster, Beverley, England 6 pm

Margaret Phillips; Doncaster Parish Church,
Doncaster, England 7 pm

Chartes MacDonald; St. John the Baptist,
Halitax, England 7:30 pm

Pieter van Dijk; Chiesa Nativity di Maria
Vergtne, Arona, Italy 9:1S pm

Barogue consort soirée: Almenno S. Salva-
fore, ltaly

22 JuLy

Andrés Cea Galan, concert-lecture; Almenno
S. Salvatore, ltaly

Eva Antesberger; Cathedrale de Bourges,
Bourges, France 10 am

23 JULY
Reinhard Jdaud, coneeri-lecture; Aimenno S.
Salvatore, Italy

24 JULY

Robin Jackson & Maureen McAllister;
Cromer Parish Church, Cromer, Engiand 8 pm

James O'Donnell; Westminster Abbey, Lon-
don, England €6:30 pm

Liuwe Tamminga, with Jaap Schroeder, vio-
lin; Cathedrale de Bourges, Bourges, France 9
pm

Suzanne Ozorak; St. James United Church,
Montreal, Québec, Canada 12:30 pm

Jamie Syer, with baritone; Epcor Centre tor
the Performing Arts, Calgary, Alberta, Canada
12:10pm

25 JULY
Michaet Haynes;
Leicester, England 8 pm
Bryan Ashley; Yokohama Minato Mirai Hal,
Yokohama, Japan 12:10 pm

Leicester Cathedrai,
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26 JULY
Martin Hall; St. John the Baptist, Billesdon,
England 8 pm

27 JULY

Katrin Meriloo; St. Augustine’s, Vienna, Aus-
tria 7.30 pm

John Scott; Knox Presbyterian, Stratford,
Ontario, Canada 9:30 am

28 JuLy

José Luis de Aquino; Chiesa di' S. Giacomo,
Campertogno, Italy 9 pm

Stephen Tharp: York Minster, York, England

Bernard Bartelink; St. John the Evangelist,
Islington, England 7:30 pm

Nicole Marane; Victoria Hall, Stokeon-Trent,
England 12 noon

Philip Tordoff; St. John the Baptist, Halifax,
England 12 noon

John Scott; Knox Presbyterian, Stratford,
Ontario, Canada 9:30 am

29 JULY

Enrico Pasini, with flute; Chiesa di S. Anna al
Montrigone, Borgosesia, ltaly 9 pm

Liuwe Tamminga; Ponte Vallellina, ltaly

Pierre Cliquet; Cathedrale de Bourges,
Bourges, France 10 am

John Scott: Knox Presbyterian, Stratford,
Ontario, Canada 9:30 am

30J4ULY

Angela Tomanic; Chiesa di S. Giovanni
Evangelista, Foresto, Italy 9 pm

Paul Jacobs; Trinity Episcopal, Lenox, MA
7:30 pm

31 JULY

Yves Rechsteiner; Cathedrale de Bourges,
Bourges, France 9 pm

Lucie Beuchemin; St. James United Church,
Montréal, Québec, Canada 12:30 pm

Gayle Martin, with bagpipe; Epcor Centre for
the Performing Arts, Calgary, Alberta, Canada
12:10 pm

1 AUGUST

Kiaus Hecker, with flute; Chiesa di S.
Michele, Riva Valdabbia, Italy 9 pm

lan Imlay; Leicester Cathedral, Leicester,
England 8 pm

Martin Ball; Holy Trinity, London, England
1:15 pm

2 AUGUST

Dominic Perissinotto, with trumpet: Chiesa
dio Santa Croce, Rassa, Italy 9 pm

Stephen Tharp: Basilica of St. James,
Prague, Czech Republic

John Scott; St. Paul's Cathedral, L.ondon,
England 6:30 pm

3 AUGUST

Stefan Engels; Smetana Hall, Prague,
Czech Republic 5:15 pm

Joseph Adam; St. Augustine's, Vienna, Aus
tria 7:30 pm

4 AUGUST

Stefan Engels; Smetana Hall, Prague,
Czech Republic 1:15 pm

Ogthulf Prunner; Chiesa di S. Giovanni Bat-
tista, Alagna; Italy 9 pm

Paul Stubbings; Beverley Minster, Beverley,
England 6 pm

5 AUGUST

Sylvie Poirier & Phitip Crozier; Ev.-Ref. Kil-
ianskirche. Bad Salzufien, Germany 7:30 pm

Donato Cuzzato; Chiesa di SS. Giovanni e
Giuseppe, Mollia, ltaly 9 pm

Pierpaolo Turetta; Cathédrale de Bourges,
Bourges, France 10 am

6 AUGUST
Woitek Wezranowski; Chiesa di Santa
Croce, Carcoforo, Italy 9 pm

7 AUGUST

Rino Rizzato; Chiesa di S. Antonio Abate,
Brugaro, ltaly 9 pm

Sylvie Poirier & Philip Crozier, Stadtkirche
St. Andreas, Korschenbroich, Germany 7:30 pm

Odile Jutten, with vocalists; Cathédrale de
Bourges. Bourges, France 9 pm

Paut Dean; Wesiminster Abbey, London,
England 6:30 pm

Régis Rousseau; St. James United Church,
Montréal, Québec, Canada 12:30 pm

Simon Preston; Epcor Centce for the Per-
forming Arts, Calgary, Alberta, Canada 12:10
pm

8 AUGUST

Fabrizio Fancello; Chiesa di S. Bartolomeo,
Scopa, ltaly 9 pm

lvan Linford; Leicester Cathedral, Leicaster,
England 8 pm

Harotd Britton; Notre Dame de France, Lon
don, England 7:45 pm

9 AUGUST
Alexis Droy; Chiesa di S. Mariadelle Grazie,
Varallo, Italy 9 pm
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10 AUGUST

Shin-Young Jang; St. Augustine’s, Vienna,
Ausiria 7:30 pm

Luciano Zecca; Chiesa di S. Stefano, Piode,
Italy 9 pm

11 AUGUST

Pierpaolo Buti; Chiesa di S. Lorenzo,
Crevola, Italy 9 pm

Sylvie Poirier & Philip Crozier; Kaiser-Wil-
helm-Gedachtniskirche, Berlin, Germany 6 pm

12 AUGUST

Stefan Engels; Chartres Cathedral, France
4:45 pm

Letizia Romiti, with oboe; Chiesa di S.
Margherita, Balmuccia, Italy 9 pm

Didier Matry; Cathédrale de Bourges.
Bourges, France 10 am

Anne Marsden Thomas; St. Giles Cripple-
gate, London, England 4 pm

13 AUGUST

Volodymyr Koshuba; Chiesa della Beata
Vergine Assunta, Scopello, ltaly 9 pm

Sykvie Poirier & Philip Crozier; Meldorf
Cathedral, Meldoit, Germany 8 pm

14 AUGUST

Silvano Rodi; Chiesa di S. Michele Arcange-
lo, Rastiglione, Italy 9 pm

Serge Schoombroodt; Cathédrale de
Bourges, Bourges, France 9 pm

Thomas Trotter; Reid Conceit Hall, Edin-
burgh, Scotland 6 pm

Shaun Turnbutl; St. George' s Church, New-
castle upon Tyne, England 7:30 pm

Robert Sigmund; St. James United Church,
Montréal, Québec, Canada 12:30 pm

15 AUGUST

Renzo Bortotot; Chiesa di Marja Vergine
Assunta, Rossa, Italy 9 pm

Keith John; Southwell Minster; Southwell,
England, 7:30 pm

Didier Matry; Leicester Cathedral, Leicester,
England 8 pm

16 AUGUST
Paul Joslin; St. James Church Clerkenwell,
London, England 1:10 pm

17 AUGUST

Dietrich Wagler; St. Augustine’s, Vienna,
Austria 7:30 pm

Thomas Trotter; Greyfriars Kirk, Edinburgh,
Scotland 6 pm

18 AUGUST

Stefan Engels; Hallgrimskirkja, Reykjavik,
Iceland 12 noon

Clive Driskill-Smith; Victoria Hall, Stoke-on-
Trent, England 12 noon

19 AUGUST

David Burton Brown;
Mannheim, Germany 8 pm

Sylvie Poirier & Philip Crozier; Christus
Kirche, Neumunster-Einfeld, Germany 5 pm

Franck Besingrand; Cathédrale de Bourges,
Bourges. France 10 am

lan Sadler; St. Paul's Cathedral, London,
England 5 pm

Stefan Engels; Hallgrimskirkja, Reykavik,
Iceland 8 pm

Petruskirche,

20 AUGUST

Sylvie Poirier & Philip Crozier; St. Nikolaus
Kirche, Kiel, Germany 8 pm

Thomas Trotter; Canongate Kirk. Edinburgh,
Scotland 6 pm

21 AUGUST

David Burton Brown; Marienkirche, Lud-
wigshafen, Germany 7 pm

Patrick Delabre; Catheédrale de Bourges,
Bourges, France 9 pm

Daniel Roth; Westminster Abbey, London,
England 6:30 pm

Erik Reinait; St. James United Church, Mon-
tréal, Québec, Canada 12:30 pm

Neil Cockburn, with vocalists; Epcor Centre
for the Performing Arts, Calgary, Albeita, Cana
da 12:10 pm

22 AUGUST

Syivie Poirier & Philip Crozier; Schleswig
Cathedral, Schleswig, Germany 8 pm

Thomas Trotter; McEwan Hall, Edinburgh,
Scotland 6 pm

Graeme Scroggie; Leicester Cathedral,
Leicester, England 8 pm

Mami Yoneyama; Yokohama Minato Mirai
Hall, Yokohama, Japan 12:10 pm

24 AUGUST

David Burton Brown; Nikolaikirche. Rejsa.
Germany 7 pm

Vincent Boucher; St. Augustine’s, Vienna,
Austria 7:30 pm

Thomas Trotter; St. Maiy’s Cathedral, Edin-
burgh, Scotland 7 pm

Hatsumi Miura, children's concert; Yoko-
hama Minato Mirai Hall, Yokohama, Japan
10:30 am
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25 AUGUST

Hatsumi Miura, children’s concer; Yoko-
hama Minato Mirai [lall, Yokohama, Japan
10:30 am

26 AUGUST

David Burton Brown; Schiosskirche, Witten-
berg, Germany 8 pm

Merrill Davis; Cathédrale de Bourges,
Bourges, France 10 am

Graham Caskie, piano; Leicester Cathedral,
Leicester, England 6 pm

Simon Bell; St. Paul's Cathedral, London,
England 5 pm

27 AUGUST

Thomas Trotter; St. Cuthbert's Church, Edin
burgh, Scotland 6 pm

Stefan Engels; Ripon Cathedral, England 3
pm

Richard Tanner: Liveipool Cathedral, Liver-
pool, England 11:15 pm

Jeffrey Makinson; Southwell Minster, South-
well, England 3:30 pm

Alan Spedding; Beverley Minster, Beverley,
England 6 pm

28 AUGUST

Jésus Gonzalo Lépez, with trumpet; Cathé-
drale de Bourges, Bourges, France 9 pm

Ken Corneille, with flute; St. James United
Church, Montréal, Québec, Canada 12:30 pm

Dennis James, with phonoviolin; Epcor Cen-
tre for the Performing Arts, Calgary, Alberta,
Canada 12:10 pm

29 AUGUST

Thomas Trotter; St. Stephen’s Centre, Edin-
bucgh, Scotland 6 pm

Jonathan Gregory; Leicester Cathedral,
Leicester, Engtand 8 pm

31 AUGUST

David Burton Browm; Lutherkirche, Bad
Liebenwerda, Germany 8 pm

Svein Amund Skara; St. Augustine’s, Vien-
na, Austria 7:30 pm

Thomas Trotter; St, Giles' Cathedrat, Edin-
burgh, Scotiand 6 pm

Send calendar items ta: Calendar Editor,
Tt Diarason, 380 E. Northwest [wy., Ste.
200, Des Plaines, [L 60016-2282: [ax
847/390-0408; e-mail: jbutera@sgennil. corn
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Organ Recitals

AGNES ARMSTRONG, First Church of
Clirist, Scientist, Concord, NH. March 23:
Tonestykke No. 1, op. 22, Gade; Marcha
Nupeial ou "Maritxu norazoaz,” Otano; Ado-
racton on  “Salbatoreko Erwitair,” Mola;
Vuriaciones on “ltxasoan,” Guritli; Fugue in
C (“Jiz Fngue”), Buxtehude: O Mensch,
bewein” det Stinde gross, BWV 622, Bach;
Adagio for Strings, op. 11, Barber/Strickland;
Lotus,  Strayhom/Wyton; Joy, Peloquin;
Grand choeur en fortne de marche dans la
tonalité arégorienne, op. 52, no. 2, Was Gott
thut das ist wohlgetan, op. 93, Joseph est bien
marié. Puer nolyts nascitur, Noél polonais (W
zlobie lezy), Chant du matin—Bluetie, Choral
et Fugue (Cinguieme Sonate pour Orgue, op.
80), Guilmant.

GORDON ATKINSON, with Rachel
Nikctopoulos and  Christopher  Caudill,
Fresrel hom, Thalia Lymn Baptist Church,
Virgnua Beach, VA, May 2: Hymn d"Actions
de graces “Te Deum.” o] 5, no. 3, Langlis;
Solitogry, Atkinson; Aria seriosa, op. 68. no.
6. Karg-Elert; Concerto in E-flat, Michael
[laydn; Amazing grace! lfow sweet the
sound (Sacred Sounds for Organ). Shearing;
Tnba Tune iv D, op. 15, Lang; Fantaisie et
Fugue sur le nom de BACH, Liszt.

WILLIAM C. AYLESWORTH, Eighth
Church of Christ. Scientist, Chicago, IL,
April 22: War March of the %’riests,
Mendelssoln; Psalm Prelude, Set 1, Number
2, Howells; Premiére Sonate, op. 42, Guil-
mant: Concerto in G, 13WV'592 Bach;
Madrigal. Scherzetto, Arabesque (24 Piéces
en style libre, op. 31), Vierne; Final (S
phonie 1, op. 14), Vierne.

JAMES E. BARRETT, with Christopher
Cook, trumpet, The Cathedral of Our Lady
of Lourdes, Spokane, WA, Maych 14: Air for
the C String, Bacl: Es ist genug, Lock-wood;
Lied (24 Pieces in Free Style), Vierne; Won-
drons Love, Nicholson; A Little Prayer,
Glennie.

DOUGLAS L. DEFOREEST. Presbyter-
ian Church of the Roses, Santa Rosa, CA,
May 6: Fanfare in D, Lemmens; Prelude !
Fugue in ¢ (“Cathedral™), Bach; ldyl. Folk
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tone Poem, Of Moore aul Fen, Punis: The
Old  Refrain, Kreisler; Largo, Handel;
Jerusalem. Parey/Welch; Solemn Melody,
Dasies/Welcel; Choral in E, op. 27, longen,
Antiphon 111, op. 18, no. 3, Dupré; Gothic
Swite, Bo&llmann.

CARLA EDWARDS, Elliott Chapel,
Presbyteriam liomes, Evanston, IL, May 3:
Pa.ssacaglia in ¢, BWV 582, Bach; Choralvor-
spiele fiir Orgel. op. 67, Reger; Wondrous

ove: Five Variations for Organ, Pinkham;
Litany, Martinson; Toccata Alla Rumuba,
Planyavsky; Scherzo, op. 2, Durufié; Sweet
Sixteentlis, Albright; Albarda (Flores el
Desierto), Decker.

KENNETII GILBERT, First Presbyter
tan Church, Winnipeg, Manitoba, Canada,
May L: Toccata Quinta “sopra i pedalt,” Can
zona seconda, Frescobaldl; A Sad Paven for
These Distracted Times: 14 April 1649
(Lemment for King Charles I), The “Creat”
Ground i d, Tomkins; Capriceio IV “Cro-
matico,” Froberger; Piéce d'Orgue (Frintasia)
in G, BWV 572, Bach; Magnificat in D, Récit
de Tierce en Taille, Pange Lingua, Récit,
Dialogue sur les Grands Jeux, en écho (Livre
'Orgue e Montréal).

TIMOTHY E. GUENTIIER and LINDA
C. KEMPKE, Ashland University, Ashland,
Ol1, April 8: Organ Concerto in f‘jﬁ(t, op. 4,
no. 2, ]]"1andel/Sdlenker; Sei gegiiisset, Jesu
giitig, BWV 768, Bacly; Sei gegriisset, {ew
giitig, arr. Gade; Evensong, op. 88, Callahan;
Eine Kleine Nachtwusik, Kl 525, Mozart;
Sonata fvr Organ Duet, Lecosaldi; Bani-
b(lrrle—C(u‘il!unr?:r Four Feet, Alkan; Concert
Variatious on Auld Lang Syne, op. 26, Thay-
er; Max Cat Rag, op. 6, Dinda; émmte ind,
op. 30, Merkel.

STEPUEN IIAMILTON, Clear Lake
United Methodist Church. Clear Lake. 1A,
April 28; Litanies, Alain; Sonata VI Vater
nnser im  Himmelreicl, op. 65, no. 6,
Mendelssolm; Wachet uuf,l ruft uns die
Stimme, BWV 643, Prelude and Fugue in c,
BWYV 546, Bach; Choral no. 2 in b, Franck;
Suite Gothique, Boéllmann.

BOYD JONES, Stetson  Umiversity,
Deland, FL. Masch 20: Awnnn per annun,
Pirt; Sonate 11, Hindemith: Concerto in C,
BWYV 592, &Komm Gott, St;/zh';?’cr, Heiliger
Geist, BWV 667, Bach; Prélnde, adagio et
choral varié sur le théme du Veni Creator.
op- 4, Duruflé,

VANCE HARPER JONES, First Presby-
terian Church, New Bewn, NG, March 30:
Andante, Martini; Adagio, Lederer; Ponder
This in Your Heart, Pinkham; Lament: When
n the Hour of Utmost Need. Van [lulse: An
Easter Pastorale, Boéllmann: Scherzino on a
Freuch Carol (Fove 1s Come Again), Pax-
ton/Smith; Balin in Gileud, Utterback; Pas-
sacuglia, Sarabarnd. Clemi. lleld.

ROBERT BURNS KING, The Presbyter-
ian Church, Danville, KY, April 22: Two
Cliacortnes, Louis Coraperin; Elevation,
Tierce en wille (Mass for the Convents),
Frangois Couperin: Noel: Tons les Bourgeois
de Chartres, Balbastre; Concerto V in F,
Handel; fesu, Joy of Man’s Desiring,
Bach/Duruflé: Toccata and Fngae in d, BWV
565. Bach; Fautasy in g, Kuamr: Melodia,
op. 129, no. 4, Reger; Theme and Variations
(Flomage a Frescobaldi). Lunglais; Final-
Allegro Assai (Souata t ind), Guilmant.

JONATHAN E. KROEPEL. University of
Lllinois at Urbana-Chumpaign, Urbana, 1L,
March 2: Pretncie, Fugue, ancl Variation, op.
18, Franck; Wosoll ich flichin hin, WV 645,
Wer nur den teben Gott ldsst walten, BIWWV

i
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647, Bach; Suite du Denxiéme Ton, Cléram-
bnullt; Prelude and Fugue in C. BWV 345,
Bach.

ARDYTII LOHUIS. with Robert Murray.
violin, St. Andrew Presbytevian Church, Sun
City Center. FL, Maich <l Vialin Souata in e,
BWYV 1023, Bach; Aria (Sei Pezzi), Respighi;
Prelicde de La Damoiselle Elue. Debussy;
Fantasi {sic] for Violin and Organ, op. 12,
Skéld; Piece dle concert sur le motif “Pater
Noster.” op. 1, Erb; Intermezzo. Mathews;
Praelucdinne, Runzone und Rondo, Schroedes;
Fantasie de Concert sur des Motifs de
"'Opern Carinen. op. 25, Sarasate.

BRUCE NESWICK, First Presbyterian
Churcl, Roancke, VA, April 22: Improvisa-
tton; Choral in b, Franck: LJ'occnm and Fugue
i F, Bacl; Symphoais 1 Vieme; lmprovisa
tion.

JOHN OBETZ, St. Paul's Cathedral, San
Diego, CA. March 4: Faafares to the Tongues
of Fire, King: Postlnde pour I'Office de C%uu-
plies, Alain; Symphonie Romane, op. 73,
Widor.

KAREL PAUKERT, with Noriko Fujii,
soprano, The Cleveland Museum of Arl,
C[[(;veland, O, Februay 11: Vaiations on a
Theme of Clément Jannequin, Alain; Cing
Interludes, !olivek; Morgengehet, Nysted, Le
banqyuet céleste. Messiaen; Sancta Maria,
1iersbo; Postlude for the Office of Compline,
Litanies, Alain, March 11: Cynnm;ué(fiiz i1,
Satie; Concerto in G, Bachy; Pie Jesu, Magui-
ficu (Organbook 1), Rorem; Apparition de
(Eglise gtemel’e, Messten; Postlude pour
POffice de Comqilies, Deuxieme Funt-aisie,
Alain; Finale (Musica dominicalis), Eben.

JOHN OGASAPIAN, The Metropolitan
Museum of Art. New York. NY, April 4:
Sanahin, Hovhaness; Idylf, Penfield; Six Pre-
ludes (Music farr a Quict Sunday), Pinklam.

LARRY PALMER, with Lamar University
Concert and Symphonic Bands, St. Andrew’s
Presbyterian Cburch, Beaumont, TX. April
19: Praise the Lord with Drums and Cym
bals, KargElert/Timm; Jubilo, Locklair;
Introduction eand Theme. Sumsion: Toccata
and Fugne in d, BWV 565, Bacl; Hervic
Poein, Dupré/Girard; Allelnial Landamus Te,
Reed.

DANA ROBINSON, University of Lllinois
at UrbamChampaign. Urbana, 1L, March
19: Prelude and” Fugue in a, BWV 543,
Sclunticke dich, O Eabe Seele, BWV 654,
Fautasiy in ¢. B\YV 362, Bacly Sonata no. Lin
£, op. 65. Mendelssolhn; Fugue in a-flat,
Brahms; Six Fugnes on the vaie BACH, op.
60, Schumann.

EUNILYE SONG. Southern Methodist
Umiversity, Dallas, TX, March 29: Impaw
sioned (Three Temperaments), Paulus:
Sonate per il Organo in a, We. 70, C_PE.
Bach; Allewn Gott in der Hih sei Ehr. BA\VV
664, Prelude and Fngne in e, BWY 548,
Bach: Scheizo, op. 2, Durutls; Souata i ¢,
the 94t Psalue. Renbke.

MARK THALLANDER, with LUCILE
BEASLEY, First United Methodist Church,
Santa Barbara, CA, March 14: Praise Cocll,
Bock; Blessed Jesies, We Are Here, @ Sacred
Head, Now YWounded, If You But Trust in
God to Grade You, Prelude in G, Bach:
Arioso: Thanks Be to 1Tiee, Handel; T'occata.
Erissman; Orgam duct: Praise to the Lord,
the Almighty, Burldiat
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STEPHEN THARP, St. Bartholomew's
Church, New York, NY, February 21: Adoro
te, La Source de Ja Vie, Acte de Foi, Institu-
tion de "'Eucharistie, Les tén2bres, Lappari-
tion du Christ ressuscité a Mz:rie-h'ladelleinc.
Les deux murailles «'ean, La joie de la grice,
Priere aprés i communion, Offrande ct
Alleluia final (Livre du Saint Sacremnent),
Messiaen: Sonate on the 94th Psalm,
Reubke; Tombean dlgor Stravinsky, New-
man.

WILLIAM E. T@DI., The United
Methodist Church of Fed Bank. Red Bank,
NJ, March 21: Moderato, Andante {Neue
Leichte Praclucdien), Albrechtsherger: Ever
Returning Spring, Smith; Wondrons Love,
Johnson:  Resurrection Dance #1, idout;
The Ewe's Blues, Utterback: Penguins’ Play-
time, Ogden: [ Love to Tell the Story. Ore;
My Hope Is Built, Utterhack: Toccata on
“Hlmu Firwr a Foundation,” Murphree;
Koraal-zelling 1, 2, Basse de Trompette,
Doedelzuk, Slotkoraal (Variaties vver }’sahn
43), Bolt.

RICHARD TRUDELL, The Cathedral of
Our Lady ol Lourdes, Spolane, WA, March
28; Prelude ancl Fugue in C, BWV 553, [ch
ruf’ zu dir, Herr fesu Christ. BWYV 639, Pre-
lude and Fugue in F, BWV 556, Christe, dn
Lamm Gottes, BWV 619, Jesu. mcine Freude,
EWIV 619, Prelude and Fugue in d, BWV 554,
Bach.

MARIANNE WEBB, Trinity Episcopal
Church, Greeley, CO, March 16: Grand
Choenr (Douze Pisces), Dubois; fesu. Joy of
Mawn's Desiring (Cantata no. 147), Bach; Con-
Ieuxp[oti;m ou 1 Peter 1:39, op. 4, Goetz:
Sonata 1 in ¢, op. 63, Mendelssohn: Ro-
mance (Quatrieme Symphonie pour Orgue,
o;j, 32). Impromptu (Picces de Fantaisie, o
54), Vieme; Pviere du Cluist, Transport de
joie {(L'Ascension), Messiaen.
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and service technician. Training available.
Good pay and benefits. Buzard Pipe Organ
Builders. 112 W. Hill St, Champaign, IL 61820.
217/352-1955

Curator of Organs and Harpsichords at Duke
University. Extensive experience in tuning,
maintaining, and repairing mechanical and elec
tro-pneumatic action organs required. Experi-
ence In tuning and maintaining harpsichords
highly desirable. Salaried position (3/4 time)
plus full benefits. Send résume with references
to: Prof. Robert: Parkins, Department of Music,
Box 90665, Duke University, Durham, NC

ALL REPLIES
TO BOX NUMBERS
that appear

without an address

should be sent to:

THE DIAPASON

380 E. Northwest Hwy., Ste. 200
Des Plaines, IL 60016-2282

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbeﬁ the
Thames, St. James's Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matihew's House, 20
Great Peter Street, Wesiminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

The Organist Entertained! Organists visiting
England may stay at Sarum College. situated
inside the walled Cathedral Close, Salisbury,
and use two new organs with mechanical
actions for private study. Options for lessons,
time on the Cathedral Father Willis organ, visits
to local sights. Excellent food, wefcoming staft.
Website:  www.sarum.ac.uk e-mail:
rcf@sarum.ac.uk Tel: +44 1722 424865.

Attention organbuilders: ftor information on
sponsoring a color cover in THe DIAPASON, con
tact Jerome Butera, Editor, THE DiaPAsoN, 380
E. Northwest Hwy. Suite 200, Des Plaines, IL
60016-2282; ph 847/391-1045; FAX 847/390¢
0408; e-mail: jbutera @sgcmail.com

PUBLICATIONS/
RECORDINGS

OHS Catalog 2001 of organ and theatre organ
CDs, books, and sheet music, 64 illustrated
pages in black and red ink, free. Mailed grats to
subscribers of THE Dwapason in November,
2000. If yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 2326 1.

The Organ Literature Foundation, world's
largest supplier of organ books and recordings,
offers Calalog “GG" listing 854 books, 4647
classical organ LPs, Cassettes and CDs, etc.
Send $2 (Foreign $3 or 5 international reply
coupons sea-mail; $4 or 9 coupons for air-mail).
The Organ Literature Foundation, 45 Norfolk
Rd., Braintree. MA 02184-5918. Phone:
781/848-1388. FAX 781/848-7655; email organ
littnd@ juno.com

Reflections: 1947-1997, The Organ Depart-
ment, Schoo! of Music, The University of Michi-
gan, edited by Marlyn Mason & Margarete
Thomsen; dedicated to the memory of Alber
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former tacuity and students: 11 schotarly arii-
cles; reminiscences and testimonials by gradu-
ates of the depar:ment; 12 appendices, and a
CD recording, “Marilyn Mason in Recital"
recorded at the National Shrine of the Immacu
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109
2085; or the Organ Literature Foundation,
781/848-1 388.

CD Recording, “ln memoriam Mark Buxton
{1961-1996)." Recorded at Eglise NotreDame
de France In Leicester Square, London,
between 1987 and 1996. Works of Caillahan,
Widor, Grunewald, Salome, Ropartz, and Boéll-
mann, along with Buxton's improvisations. $15
postpaid: Sandy Buxton, 10 Beachview Cres-
cent, Toronto ON MJ4E 2L.3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi-
rect.com

" Member APOBA

823 Massachusetts Ave.

GinessE:

Goulding & “Wood, “Inc.

Indianapolis, IN 46204
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» WALKER

J.W WALKER & SONS LTD - BRANDON - SUFFOLK
TELEPHONE. +44 (0) 1842 810296
USA TOLL FREE- 1 800 628 3275

[P270NE - ENGLAND
FACSIMILE +44 (0) 1842 81312¢
EMAIL. organs@jwwalker.co.uk

-
BErGHATS

ORGAN CO. INC.

becorgans@aol com

]
708+534.4052 Fax 708.334.4058

2151 Madison.Bellwood. Mlinois 0104.1932

X

Bunn - Minnick Company

Exéellents in Pipe Drgan Burlding and Serinee

75 Michigan Avesue
Colu:mbon, Oble £3218

461412997941

| %00 $N2-7951 4'

LevseEN

OROAN COMPANY
1SO « OHS « AJO - AGO

Website: http://www.LevsenOrg.com
email. LevsenOrg@AOL com

P.0.BOX 542 + BUFFALO, IOWA 52728 » B00-397-1242

NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. ROX 7375
LITYLE ROCK. AR 72217
§01-661-0197

B XICBOLS  WAYNE B. SOMPSO¥, I0I

CJF. NORDLUE COMPANY
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TAYLOR & BOODY
ORGANBUJILDERS
L2

George K. Taylor  Joln H. Boodiy

¥ Hewite Roud Phune: 348363593
Stumnwa VA 249400} Fux.  390.486-3383
e.mail; orgun@ ta\lorendbeedvcon
website wwwavtocandboody com

Robert M. Turncer

®rgan Builder, Inc.
15732 Tetley Street. #39
Hacienda Heights. California 91745
(626) 814-1760 (626) 814-0872 FAX
e-mail RTurner279@aol.com
Website: www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classilied advertising is single para-
graph “want ad" style. First line only ot each
ad in bold face type

Display classified advertisements are set
entirely in bold face type with the addition of
a ruted box (border) surrounding the adver-

tisement

Regqular Classified, per word $ 70
Regular Classified minimum 12.00
Display Classified, per word 100
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specitied. Orders will be
accepted lor one, two, three, four, live, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their adverisement ap-
pears should include $3.00 per issue de-
sired with their payment.

The Diapason reserves the right to desig-
natle appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine

T H E Dl APA SO N » 380 NORTHWEST HIGHWAY, SUITE 200 « DES PIAINES, IL 60016

inserl Ihe advertisement shown below or enclosed inthe Classfied Adverlising

section of THE DIAPASON for the following issue(s)

PAYMENT MUST ACCOMPANY ORDER

Category Regular Boldtace

Ad Copy

Name Phone
Address Total Enclosed
City/State 2ip ___ Date Sent

JULY, 2001

25



CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 25.

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society, Each set includes photographs, stop-
lists, and histories. As many organists as organs
and reper:.oire from the usual to the unknown,
Arne to Zundel, often in exceptional perfor
mances on beautiful organs. Each set includes
many hymns sung by 200400 musicians. His~
toric  Organs of Louisvile (western
Kentucky/eastem Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on 4
CDs, $29.95 Historic Organs of Baltimore 30
organson 4 CDs, $29.95. Historic Organs of Mil-
waukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U S. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266,

Reguest a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016; or FAX
847/390-0408

PIANOFORTE
FOR SALE

Steinway & Sons Model D Ebony 9' Concert
Grand #416357. Privately owned, very little use,
magnificent tone, flawless original condition.
Complete history available. Reasonable price.
All maintenance by STEINWAY concert techni-
cians. Please contact; Mr, Peter Mohr, New Eng-
land Classic Piano Restorations, 250 Commer-
cial Street, Manchester, NH 03101; 603/624-
2077, Fax 603/624-2260.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and etegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site: www.vernonharpsi-
chords.mykeyboardcom

PIPE ORGANS
FOR SALE

Two-manual, six-rank pipe organ, built in the
1970s. Includes principal, flute, two strings, and
two mutations. Electro-mechanical action.
Detached, two-manual tilting tablet console;
pipes exposed, arranged in attractive displaz
with contemporary casework. Freestanding wit
silent blower, suitable for small church, chapel,
or home practice organ. It is currently In use and
available for inspection. $6,000 obo. Contact
504/737-2421.

Nineteenth century 2 manuals, 24 stops, 27
ranks, EP, compact slider chests, electrified,
attractive oak case with working fagade, nice
pipe work, 16" wood diapason; whole or parts.
AC Organ Company. E-mail: acorgan@hot
mail.com, phone 609/641 9422.

Welte Opus 278. Removed from Ellis Z. Nutting
ocean front mansion in Palm Beach. Three-
manual horseshoe console. Previously in two
chambers plus ECHO. 22 ranks including vibra-
harp, chimes and celesta. $20,000. Thomas-
Pierce, Inc. P.O. Box 2562, Palm Beach, FL
33480. 561/833-2087.

1976 2-manual, 12-rank Chapline tracker. For
specs send self-stamped envelope to St
Atban's Episcopal Church, 2848 St. Alban's
Drive, Sinking Spring, PA 19608, or call
610/678-7001 for information.

Austin organ, 42 ranks, 3-manual console,
built in 1952, Opus 2175. Available June-July
2002. Addilions by Austin Organ Co. in 1970.
Re-actioning completed in 1988. Expertly main-
tained and currently in use. Buyer responsible
for removal. Attractive price. Specifications/
details available on request. E-mail: jsbach-
cor@aolcom.

1984 Wicks portative. 2 manual, 2 rank, Full
pedalboard prepared for 16’ extension. $10,.000.
Contact jubarger@indiana.edu or 812/336-
9129.

George Stevens c.1850 tracker organ, 2 man-
uals, 18 pedals and 14 ranks. Free standing in
case with 110v. Meidinger Basel silent blower
enclosed inside casework. In regular use for
worship. Call: 204/895-3088,
magnu@mb.sympatico.ca. Picture and specifi-
cations: www.gloria-dei.ca. Asking $12,000
ULSy

Two beautiful used pipe organs. 248/471-
1515, FAX 248/471-9968,

Three manual Moller pipe organ, ten year
warranty, recently releathered, built in the mid-
1970s, Great, Peda! and Positiv exposed, 26
ranks can be installed in chambers, three 16°
stops inciuding 16’ Principal. Priced at approxi
mately one-half of replacement value, terms and
financing available. A. E. Schlueter Pipe Organ
Co.. P.O. Box 838, Lithonia, GA 30058. Fax
770/484-1906, phone 770/482-4845. Write or
call for fur:her information. www.pipeorgan.com

Fientrop positive organ, new. One manual
with 3 stops. Laukhuff pedalboard with Sordun
16', manual to pedal coupler. Laukhuff blower.
Phone 518/234-7901. FAX 518/234-7405.

1990 Keates-Geissler pipe organ: 4 ranks, 2
manuals (reversed keys), 30-note pedalboard;
direct electric action. desk console, well chest.
Suitable as a practice instrument or for resi-
dence, chapel, or small church. Asking $40,000
CDN, obo. For further information, please con-
tact 905/844-1521 or jpuivis@attcanada.ca.

REED ORGANS
FOR SALE

A.B. Chase Co, organ (1892) with original top
and stool. $4000 or best of‘er. Phone 3/4748-
4326 or e-mail: madeline.phillips @ timet.com.

ELECTRONIC ORGANS
FOR SALE

For sale: Johannus Opus 1420 AGO electric
organ with 8-duo sonic speakersystem. Info: tit-
jer@lynnet.com or 315/926-3468,

2 Manual Johannus, Model 220 (1988), 33
stops, 3 external speaker cabinels. Asking
$2,900 or best offer. Contact Peter Olds-Clarke,
114 Woodside Avenue, Narbeith, PA 19072.
610/664-0106; e-mail: peter-o@dcanet.

SAVE $8$, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs. Ham
monds/Leslies Wanted. Most models in stock or
special ordered. Keyboard Exchange Int.
TellFAX 407/671-2272. 6914 Hanging Moss
Rd, Orlando, FL 32807. B3Worid@aol.com
wwwB3world.com

Rodgers Theatre Organ Clearance Sale. Two
remaining 3-manual instruments: white and gold
333M; walnut 33E; $6,500 each.
B3Woird@aol.com; 407/671-2272.

DRGAN
SAPPLY

INDAUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies. |
P.O. Box 8325  Erie, PA 16505 » 814-835-2244 J

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

120 East 13th Street
Telephone (212) 979-7698

Sebastian Matthius Gliick, AB, MS, CAIO, Tonal Director

New York, New York

10003-5306
Facsimile (212) 674-4311

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor. THE DiaPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
10456, fax 847/390-0408.

Send a copy of THE Diapason to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, L. 60016; or fax 847/3900408

A dover

Fine Mechanical Action Organs

Telephone 888-ORGAN C®
wWw.andeverofgun cem

ARNDT ORGAN SUPPLY CO.
1018 1 orenz $r. PO Box 129 Aokeny, 1A 500210129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Conlrol Systems
Pipe Organs and Supplies
Send $7.50 today {U.S.A.) for our catalog.
"Quality Since 1966™

ORGAN BUILBING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1495 SIXTEENTH ST. - 262/633-9566

Preferved Pipe (hrgans
Lawrence, KS 66044
785 B43-2622

P.O Box 486

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.®. Box 2128, Boerne, Texas 78006

(830) 249-9527
(210) 698-1642

. Schlueter
Sales

nlgg c%erﬁmt Inc.

New Organ Sales - Rebuilding and Addetions
Maintenance and Tuming

Box 838, Lilhonia, Georgia 30058 - (770} 482-4845

.'ﬁmom-&

810 E. VICKERY ALVD.
FORT WORTM, TX 76104

(817) 332-2953

MEMBER  INTERNATIONAL SO®ETY
Of ORGANBULDERS = ASSOCGATED
v !il MPE @RGAN BLBLDERS OF AMERICA

k, i
e TR L

P vanfieroen

wwnv,vanbergencem * e-mail: van@vanbergencom

1.800-544-882¢

Hnown for Qualify

Manufacturer of Organparts
OTTO HEUSS KG

PO Box 1162, 35419 LICH Germany
Phone 0049 - {0}6404 -916

Fax 0049 - (0)6404 9169 50

P Heuss

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 25.

MISCELLANEOUS
WANTED

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Wanted: Original Aeolian-Skinner (ilvory)
drawknob heads (1" diameter, 0.4" thickness)
engraved or blank, with original 2.5" black stems
(if available), in good reusable condilion for ren-
ovation of the large original Opus 664 console.
Contact: PeterdJ, Macander, M.D. 316/835-2241
Ext 419/420, 316/835-4100; FAX: 316/835-
3409. E-mail: pjfmS4@hotmailcom.

MISCELLANEOUS
FOR SALE

Pipe making equipment for small organ-
builder: melting pot and small rolling mill for
sale. Call Orgues iétourneau Limitée at
450/774-2698 or e-mail: letocdn@aolcom for
more information.

Deagan Harp, 49 note, wooden resonators,
releathered, excellent condition, $800. Phone
412/795-2394.

3-manual and pedal console, very good to
excellent condition; till tabs: Great, 6 stops, 8
couplers; Swell, 20 stops, 6 couplers; Choir, 8
stops, S couplers; 4 thumb pistons each divi-
sion, 4 general thumb pistons and two studsd.
$9,500. A&JReed & Pipe Organ Seivice, 36
?aréer St.. Newburgh, NY 12550; 845/561-
480.

1963 Moller Artiste console - 2 manuals and
pedals, Greal, Swell, Positiv, Pedal recondi-
tioned 1993, key entiy, labs. Presently in use.
Available immediately. Buyer to remove at con-
venience. $2000. For inquiries: 337/4774881.

3 Consoles—Cheap! 3-manual Wangerin,
releathered, $1,500. 3-manual Balcom &
Vaughan $1,000; 2-manual Balcom & Vaughan
$500. Meadway 360/805-1619. P.O. Box 706,
Monroe, WA 98272. cbmeadway@wwdb.org.

Organ pipes and pats. Send legal size SASE
to A&J Reed & Pipe Organ Service, 36 Caiter
St, Newburgh, NY 12550; 914/561-1480.

We make new unit chests; we prefer Molter
pouches or direct action magnets, made to your
specifcations. Our used inventory is the follow-
ing: 37-note Wurlitzer Xylophone 69" long 23"
high 14" wide, rosewood bars, $800; 61-note
Kinura $1000; 4’ Harm Flute $300; 8 Doppel
Flute $400; 8 Dulciana $300; 4' Dulciana $200;
Vox-Celeste $200; 8' Saliciona!l $300; 8' Gamba
$300; Aeoline $250; 3-rank mixture (12th-15th-
17th) $1200. 3-manual Organ Supply console,
dark walnut, best offer. Siedle Organ Company,
1621 McMlllen Road, Pittsburgh, PA 15241.
412/221-5484.

Geisecke, Stinkens, OSj, Moller pipework,
some still new and unwrapped. 60 gorgeous
flues, mixtures, and Zajic reeds.

E-mail siketterer@aol.com for list,

1948 Moller 2m console, $2,000; Kimball 3m
console with remote combination machine,
$4,000. Trade for airplane in a barn or other
non-flying aircraft project. Herb Huestis, phone
604/946-3952. Write to: 1574 Gulf Rd., No. 1502,
Polnt Roberts, WA 98281.

Zimbelsterns, Chamber, Deluxe, and Grande
models. Stait at $449.50. 12-16V, DC, AC
avble. 9 bels, 2 or 3 strikers. Variable speed
controls avble. Over 100 satisfied cuslomers,
Chapel Music Co. Box 838, Lithonia, GA 30058.
800v8362726.

Atlantic City Pipe Organ Company: 16' Wurl-
itzer Diaphone #1-12, $800; Welte chest mag-
nets, $3 ea.; Wurlitzer magnets, $5 ea.; Moller:
8' capped Oboe 3-1/4" sc/73, $900; 1958
Tellers: 8' Dolce + Unda Maris, $700 pair; &'
Hohle Flute, $450; Hall Oboe, 3-3/4" sc/73 open
bells, $700, 8' Cornopean 4-3/4" sc/73 harmon-
ic, $700; Misc.: 16" man. Bourdon, $400; 8' Dia-
pasons 45sc, 42sc, $400 ea.; 8’ Gambas, $400;
Kinetic blower 5" & 10* WP, $600; 4' Flute Tra-
versa, $300; Moler magnets, $1 ea.; 8 Sali-
cionals & Vox Celeste, Gambas, & Stopped
Flutes. Volume discounts, shipping. New E-
mail: acorgan@hotmail.com, phone 609/641-
9422

REEDS-—The Reed Doctor specializes in voic-
ing vintage pipe work for Improved tone and
tuning stability. We repair, revoice and reno-
vate partial or complete sets of reeds. Consult
on special problems by {ejmail. Request by e-
mail or send $5 for disk: "How to llip reeds to
check for tuning stability;” "Repairing reed res-
onators for good tuning;" "Towards accurate
data collection and temperature control;”
“Some thoughts on reed tongue thickness;"
"From Trompeta to Ophicleide: historic reed
shalots;" “How to tune the organ with a ther-
mometer." Available on these websites:
http://ourworldcompuserve.corrvhomepages/hh
uestis and http://www.wu-wien.ac.at/earlym-
lforgans/editor Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt Roberts, WA 98281. Ph 604/946-
3952; FAX 604/9465739; email
70771.1047 @ compuserve.com

Releathering. Burness Associates—estab-
lished 1967— can provide all your releathering
in our modem well-equipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
P.O. Box 564, Montgomeryville, PA 18936.
215/368-1121. FAX 215/361-1850. attn. Char-
lie. e-mail. Charlie@organreleathering.com
Visit us at www.organreleathering.com

Top Quality Releathering. Pouch rails, pri-
maiies, reseivoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-5514
FAX, www.spencerorgan.com

RELEATHERING: Years of experience with
established firms. High quality, quick turn-
around. Onsite services available In Northeast.
Reading Organ Works, A. Richard Hunter, P.O.
Box 267, 1324 Vermont Route 106, Reading,
VT 05062. 802/484-1275.

E-mail hunteis@sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 1212 Boston Tumpike, Bolton, CT 06043.
1-800/621-2624. FAX 8601/646-7371.
foleybaker@snet.net

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices: Call today for a catalogue. 800/423-7003
or e-mail: darlene@columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Steeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
Internationai Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, S, or 6 months.

Postal regulations require that mail
to THE DiapAsOn include a suite
number to assure delivery. Please
send all correspondence to: THE
DiapAasoN, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, L 60016-
2282.

Hurris Drecision Droduet

Builders ofhigh quality
Pipe Organ Componerts

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David ! Harris, Member: Internatiopal Society of Organ Builders, American Institutes of Orgzan Butlders, Assotiatod Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New o Rebuilding « Sefid-State YUpdarting
Musreal tustrminent Digital tuteeface (M) Systems

INC

P.O. Bux 945 » 901 Pope Avenue « Hagerstown, Maryland 21740
(301) 7974300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUTLDING

P. O. Box 32, Woodstown, N.J. 08098 < 856/769-2883
Fax 856/769-0025 e-mail: kurtz@ jnlk.com

ADDITIONS

Members APOBA and [SO

VisseR & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texss 773756969 I’1pc Organ Builders
Phone; 281-516-13G1 « Fax 281-5161363

Visit our web site at wwwyvisserassociates.com = E-Mail; pvisserorg@e- mail.nsn.com

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 4906

4376 Harvard Bivd.—0Daylon, Ohio 45406
513-2742484

H W DEMARSE

Nermun A. Greenwood

“Thise Ganerationg ai Organ Buikding*
CHARLOTTE. NORTH CAROLINA 28218

R0. Bow 18254 704.334-3819
fax 704/5440856

GUZOWSKI & STEPPE

ORGANBUILOERS INC

NEW INSTRUMENTS
REBUILDS . ADDITIONS
TUNING & SERVICE
1070 N € 48th Coun
FTLAUDERDALE, FL 33334
(954) 491-6B52

HWetnis & Hitcheock, IJne.
Pipe Orgen Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
40 College Street, #304
Burlington, Vermont 05401

Pa1rick ). MURPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike o Suite 1D «Stowe, PA 19464
6109705617 «6109709297 fax
PMurphyt29@3d.com ¢ wawpimoigans.com

PROSCIA ORGANS
OFFICE & SHOP
PO. BOX 547 +168 BARR AVE,
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770} 258-3388

o)

Tel: 030-6913827
Fax: 0306920620

Your personol wishes
are in good honds

3701 VE ZEIST
Holland

Jocques Stinkens
Organ pipe maken B.V.

JULY, 2001

W. Zimmer & Sens

pipe organ builders

P.0. Box 521)
Pineville, NC 28134
(R()3) 547-2073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200 * DES PLAINES, IL 60016

0 NEW SUBSCRIBER
0O RENEWAL
ENCLOSED IS

Please allow four weeks for delivery of first issue

on new subscriptions

|

- [$45.00—3 years ]
0 $35.00—2 years i

0 $25.00—1 year ;
Foreign subscriptions i
1 $70.00—3 years h
0 $50.00—2 years H
0 $35.00—1 year i
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Karen McFarlane
Artists

2385 Fenwood Rd.
Cleveland, Ohio 44118

Toll Free: 1-866-721-9095

Announcing
Fax: 216-397-7716 bivg g At ol :
. ; ! : ol vel:
E-mail: john@concertorganists.com goﬁlfél?flggw i

karen@concertorganists.com
Web Site:  www.concertorganists.com

Diane Meredith
Belcher

Judith Hancock Martin David nggs C|yde Holloway r\,[arilyn Keiser Susan Landale 4+
Haselbock +

=

vi : ; N : : - , , . y Jane
Olivier Latry+  Joan Lippincott  Alan Morrison ~ Thomas Murray James O'Donnell+ g

-
|
Peter George Ritchie  Banicl Roth+ Anu Donald Sutherland

Planyavsky + Elise Smoot +

Thomas Trotter + John Weaver Gillian Weir+

Ladd Thomas

+= European artists available 2001-2002

CHOIRS available 2001-2003:

Westminster Cathedral Choir, UK (Octoher 18-November 1, 2001)
St. Thomas Choir, New York City

Winchester Cathedral Choir, UK (April 2002)

Todd Wiison Christopher Young




