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Letters to the Editor 

St. Mark's Phildelphia 
As a 2 5 -year member of St. Mark's 

Church in Philadelphia, I greatly resent 
Lhe assertion of Grace Church (NYC) 
organist Pati-ick Allen [Letters, May] 
that opponents of the parish's organ 
alterations resorted to "pathetic gossip 
an<l smem· campaigns." Allen writes in 
ignorance of the pains preservationists . 
ln,e me took to keep ad hominem 
remarks out of appeals thi1t the AEO­
iian-Skinner remain pristine. The plain 
fact ls that news of a Romantic 
makeover for the earliest intact G. Don­
ald Harrison American Classic instru ­
ment w�� in itself quite a sufficient "call 
to arms. 

Mo_nths before the conti·act signing, l 
joined OHS president Jonathan 
Ambrosino for the meeting wilh the St. 
Mark's rector described in Ambrosino's 
rebuttal letter. Lil<e him, I left tbal 
meeting confident the insb·u ment's his­
toricity would be respected when plans 
were finalized. The rector, the Rev. 
Richard C. Alton, is himself an organist 
and previously served at New York's 
musica!Jy sophisticated St. Thomas 
Church Fiftl1 Avenue, so when we met, 
both Ambrosino and I sincerely felt 
there was no confusion on caveats we 
raised. 

Once the plans were announced, I 
was allotted a mere 20 minutes to 
address Lhe Vestry as to why the scheme 
viohtted tl1e organ's musical integrity. I 
did my very best to bring across a tech­
nical discussion before aooard of organ 
laypersons, aided by an ilh1strated 12-
page handOL1t. After my speaking time 
haa expired, a member of the organ 
committee assured the Vestry that tl,ere 
was nothing incongruous in adding vari­
ous recycled Ernest M. Skinner color 
stops to Harrison's 1937 mf!Ste111ie<;e ... 
incfeed, they were manufactured by the 
same company! 

Ray Biswanger 
Bryn Mawr, Pennsylvania 

Toaster debate 
J.'m afraid Mr. Huestis (Guest Edito­

rial, lune, p. 2) has simply fueled the fire 
in tfie •'toaster" debate. He definitely 
�ides with Mr. Ambrosino (Letters, 
May, p. 2). It's too bad that by relegat­
ing the organ to the status of a sacred-art 
icon, he might contibute to its demise. 
Most pipe organs, having been built by 
company teams and installed into an 
e:dsting architechire, have been at the 
mercy of the curators. Those who seek 
to prese1ve fine craftsmanship can only 
cajole and advise. Most contemporary 
builders recognize the legitimacy of 
modern techniques, including solid 
state systems, hybrid oruans ana even 
(horrors) digital voices. 'the best they 
can hope to do under the demands for 
change, is lo keep the odginal relatively 
intact. Many builaers haven'l even done 
that. A case in point was C. Donald 
Hanison's wholesale destruction of Lhe 

Here & There 

St. PauJ R.C. Cathedrnl, Pitts­
burgh, is presenting its second annual 
Summer Organ Conceit Series, featw·­
ing its 1962 mechanical-action von 
Beckcralh organ of 67 stops: July l, R 
Craig Dobbins; 7/8, Alan Lewis; 7/J5, 
StepT1en Schall; 7i22, Sr. Cynthia Ser­
jak; 7/29, Jeny Kaminski; August 5, ).R. 
Daniels; 8/12, Cynthia Pock; 8/J 9, £1.iz ­
abeth Harrison; 8/26, Mark Smith. For 
inforn1ation: 412/621-49,51: e-mail: 
<dfell@libcom.com>. 

Holy Name Cathedral, Chicago, 
f!linois, presents its Summer Sundays 
Organ Series: July 1, Samuel So1ia; 7/8, 
Kent Jager; 7/15, Rhonda Sieler; 7/22, 
Fabian 'foledo; 7/29, Daniel Pollack; 
August 12, Lany Long; 8/19, John Sher ­
er. Concerts take place at 4 pm. F'or 
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fine work of Ernes1 Skinner. Where 
were Lhe preservationists then? I dare ­
say many pipe org�uis would.i1't have 
been built today if the builder hadn't 
used some electronic augmentation. 
The congregation would have been lis­
tening Lo a completely electroni.c organ. 
By tbe way, )'OU still do accept ads for 
efectronic organs, don't you?' Will the 
h.isto1ians of the future look down thetr 
11oses at tl1e revolutionary futuristic 
organs cont,1.injng digital voices no pipe 
organ could ever produce? Will they 
consider some of them works of art? Or 
will the catego1y still be so 11arrow as lo 
include only North German Baroque, 
tracker action and, maybP even only 
hand-driven bellows? 

Robert S. Gadbois 
Chicago, Tllinois 

The June issue's Guest Editorial by 
H.erbert L. .H11estis strikes me as ill 
advised. Callii1g for an encl to debate of 
a subject whicli continues to be of vital 
interest to UJe readers of THE Dr11PASON 
will surely do nothing to protect tl1e 
pipe organ from being enfiancecl and 
even replaced by modern digital instru­
ments. \•\/hat's more, it gives one the 
impression that the writer, seeing 
ground being lost every <lax, has given 
up on persuading others to his point of 
view and has now resorted to attempts 
to mu7.7.Je the opposition. This is not a 
position which a journal wishing to 
remain credible can afford to support. 

Mr. Huestis quite correctly notes, 
"An organ is a musical instnunent ... " 
and then ignores the inescapable impli ­
cations of tlrnt statement. 1 n the vast 
majority of real world circumstances, 
organs are purchased to fill musical 
needs, and the standards which should 
be applied to judgi11g them are con­
cerned ��th musical results, without 
regard for how the thing works. Com­
plaining about digital methods, so long

. as the results satisfy the musical 
demands, is like whining that modern 
Bibles are printed on offset presses 
rather than 6eing hand copied and illu ­
minated by monJcs. It makes the whiner 
sound rather silly. . Modern digital additions to pipe 
organs and complete digital instruments 
have been proven to answer real musi­
cal concerns in a manner which is satis ­
fying, cost effective, and (<litre one say 
it) even artistic. Opinions, like the 
instruments themselves. will continue to 
vary widely. This reader will expect Tr-t£ 
DIAPASON to continue to cover the 
entire scene and the full debate, from 
toasters to Skinners to clatterinu h·ack­
ers. Digital instruments and additions 
are here to stay, but pipe organ builders 
also seem to be doing quite well. Let's 
rejoice in what all of these instruments 
have to offer us and ny to control our 
panic. 

Daniel E. Gawthrop 
Stephens City, Virginia 

more infom,ation: 312/664-6963. 

St. Mary's Cathedral, San Francis­
co, California, continues its concert 
series: July 1, Raymond Garner; 7/8, 
Hobert Abbott; 7/15, Simon Bokman; 
7/22, James Welch; 7/29. Luciano 
Zecca; August 5, Ken Corneille; 8/19, 
guitar and soprano; 8/26. Olivier Larue. 
For information: 415/567-2020 x2]3. 

Old Dutch Church, Kingston, ew 
York, presents its Uptown Organ 
Recital Series on Thursdays from 
12:15-12:45 pm: ]ul

t 
,5, Victoria Hard­

ing; 7/12, Matthew ones; 7/19, Jeffrey 
Alban; 7/26, John \linter; August 2, 
Tean I-fattersley; 8/9, Sue Quinn; 8/16, 
kristin Chandfer; 8/23, Boyd Herforth; 
8/20, Craig Williams. For information: 
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Collette Sonnenberg, 75 Millers Lane, 
Kingston. NY 12401. 

St. Pab'ick's Cathedral, New York 
City, continues its Summer Organ 
Series, Sundays at 4:45 pm: July 8, Be1j 
Zamkochian; 7/15, Tea Kiefer; 7/22, 
Marko Petricic; 7/29, Frank Crosio; 
AugLL�t 5, fohn Peragallo; 8/12, Roberto 
Bonetto; $/19, Leo Abbott; 8/26, David 
Graham; September 2, James Lorenz. 
For iJ1formation: 212/753-226], x245; e­
mail: <shcspc@aol.com>. 

The Maste1·s Musical Workshop 
takes place July 15-24 at Martha's Vine­
yard, Massachusetts. The performers 
workshop for singers and accompanists 
includes classes in diction, music gen­
res, repertoire and coaching, with 
Marecla Gaither-Graves, Ca1y "'Zwicky, 
Doris Rollins, and others. For informa­
tion: 914/683-6455; e-mail: 
<dmamgg@aol.com>. 

McGill UniveJ'sjty, Montreal, 
Quebec, .eresenls its Summer Organ 
Academy July 16-26. The schedule fea­
tures courses with James David 
Christie, John Grew, Kenneth Gilbert, 
James Higdon, Hank Kn.ox, Bernard 
Lagace, Olivier Latry, Ludger 
Lo6mann, an<l Luigi Ferdinando Tagli­
avi.J.1.i. For information: 514/398-.5154; 
<www.m11sic.mcgill.ca>. 

First Parish Church, Brunswick, 
Maine, presents its 17th annual summer 

organ concert series, 40-minute recitals 
on Tuesdays at 12:10 pm on the 
church's 1883 HutchiJ1gs-Plaisted track­
er organ: July 17, Nancy Granert, 7/24, 
James Sb·and; 7/31, Marion Anderson; 
August 7, Ray Cornils; 8/14, Kevin 
Birch. Tours of the historic church are 
offered after each recital. On July 9, 
M w-ray Sommerville \viii present two 
concerts as part of the AGO retonal 
convention. For information: 201n29-
7331 or 207/443-6597. 

The Lutheran Chiu-ch of the 
Ascension, Savannah, Georgia, pre­
sents a Bach Festival on J uJy 2.g- at 3 pm. 
The program features Gene Jarvis, 
organist and haipsic�1ordist, wi · 1 lwo 
trumpet !?.layers, performing selections 
from the 'Anna Magdelena Notebook," The Well-Tempered Clavier, the Pas ­torale in F, Prelu<les and Fugues in D 
Maior and c minor, and "My Spirit Be 
Joytul." 

The Hymn Society has announced a 
search for a new hymn celebrating the 
ministry of caregivers-family and 
friends, ordained and lay ministers, 
health care professionals, volunteers, 
and others who respond to the needs of 
the body, mind, and spirit. Tlie search is 
primarily for a text, perferably i11 a 
familiar meter, which may be submitted 
with a tune. The winning hymn wiLI 
receive a $500 prize and the text will be 
poblished in tlie Januaiy 2002 issue of 
The Hymn. The search deadline is 
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August 1. Contact The llymn Society at 
800- T HE-HYMN, or by e-mail at 
<hymnsoc@bu.ed11>. 

Tdnity Episcopal Church, Santa 
Barbara, California, continues its Music 
at Tiinity se1ies: August 4, Old Spanish 
Days' Fiesta Conceit, featuring music 
of old Spain, Mexico. an�I early Califor­
nia; 8/26, Abendmusik, Jeaturing music 
of Buxtehude and central European 
composers witl1 organist David Gell. 
Fo.r information: 805/687-0189. 

The 3rd lnternatfonal Organ 
Competition takes place in Pasian d.i 
Prato, ftaly, October 10-14. The com­
petition is open to organists of any 
nationality born after December 31,  
1965. A maximum of 30 candidates will 
be admitted to the competition; no 
more than 10 will be admitted to the 
semi-final; a maximum of five to the 
final. First piize is L. 5.000.000; second 
plize is L. 2.500.000. For information: 
0432 690264. 

The Bach Society of Houston's 
Bad, Choir made a tour of Germany 
June 5 - 18. The tour included visits to 
sites where Bach lived and worked. The 
chois with organist Robe1t Brewer per­
formed in concert and in religious ser­
vices in historic churches in Eisenad1, 
Li.ineburg, Arnstadt, Lubeck, Miihl­
hausen, Weimar, Dresden, and Leipzig. 
Tour leaders were 13ach Society music 
director Robert Lynn and the Rev. 
Robert Moore, senior pastor of Christ 
the King Lutheran Churc:h, Houston. 
For information: 713/523-2864. 

Se-Eun Lim and Christopher Johnson, 
first and second place winners of the 
National Elftman Organ Competition in 
San Marino, California 

San Marino Community Clmrch 
has announced the winners of its Eliza­
beth Elftman National Organ Competi­
tion: first place ($1500). Se-Eun Lim, a 
student of Cherry Rhodes at the Uni­
versity of So11the111 California; second 
place ($800), Christopher Johnson, a 
student of Thomas Murray at the Yale 
Institute of Sacre<l Music. A native of 
Seoul, Kore,1, Ms. Lim is a doctoral stu­
dent in organ at USC and earned the 
B M  us andMM11s in organ performance 
from tl1e Ewha Womens University in 
Seoul. She serves as organist for The 
Korean Philadelphia Presbyterian 
Church aJ1d The Oriental M.ission 
Church, both in Los Angeles. The two 
finalists competed in recital on April 22, 
performing on the church's 1950. 49-
rank Casavant organ. fudges induded 
Kemp Smeal ru1d John 'rveit. 

Benaroya Hall's new learning cen­
ter has been named Soundbridge Seat­
tle Symphony Music Discovery Center. 
The 2,000-squa.re-foot center will pro­
,�<le exhibit ,m<l workshop performance 
space and ,viii serve as a hub for all Seat­
tle Symphony education and communi­
ty programs, including music classes, 
wo1l<shops, storytelling sessions, lec­
tures aml <lemonstrntion� for people of 
all ages. The center was designed by 
Lehrman Cameron Studio o( Seattle 
and is open Tuesdays through Sundays 
from 10 am to 6 pm; admission is $7 
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adults, $5 children. with annual mem­
berships available. For information: 
206/215-4700: 
<www.seattlesymphony.org>. 

Appointments 

Mark S. Carlson has been appoint­
ed area representative for Austi11 
Organs, Inc., in the Eastern New York 
state area (Elmira and East). For infor­
mation, contact: Mark Carlson, 90 
Waters Rd., East Greenbush, NY 
12061; ph: 518/477-4710. 

J. Michael McMahon has been 
appointed president and chief executive 
officer of U1e National Association of 
Pastoral Musicians (NPM). He se1ved 
two terms as chair of the NPM Board of 
Directors and was founding president of 
tlte Director of Music Ministries Divi­
sion. A long-time member of NPM. he 
was instrumental in starti11g NPM chap­
ters in the dioceses of Wilmington, 
Delaware and Arlington, Virginia. 
McMahon is currently the director of 
music and litmgy at St. Mark's Pruish in 
Vienna, Virginia, and music editor of Celebration: An Ecumenical Worship Reso11rce. A graduate of the University 
of Pittsburgh, he holds master's degrees 
from the Vi1iversity of Notre Dame and 
the Washington Theological Union, and 
be receivecf a doctor of-ministiy degree 
from The Catholic University of Ameri­
ca. A revised edition of his book. Litur­gical Commentary, The Rite of Christ­
ian Initiation for Adults, is scheduled 
for publication later this year. 

Here & There 

Bernha1·d BiJJeter is featured 011 a 
new recording. Joha1111 Knspar Kerll, 
Complete Keyboard Works, Vol. 2, on 
the Motette fabel (CD l2171) Record­
ed on the organs at Klosterkird1e Rhein­
au (Johann Christoph Leu 1711-15, and 
Jobann Christoph t\Jbrecht 1709-10) 
an<l on a clavichord by Bernhardt 
Edskes, tl1c program includes eight 
MagniRcat suites and four clavichord 
suites. For information: 518/436-88)4. 

Sylvie Poirier & Philip Crozier 

Philip Cl'Ozier & Sylvie Poirier 
will make a recital tow- in Ew·ope in 
July and August. Tbe itinera1y includes 
organ-duet recitals in Le Mans, France, 
ana in Bad Salzullen, Korschenbroich, 
Berlin, Meldorf. Neumunster-Einfeld, 
Kiel, and Schleswig, Germany. See the 
Calendar for specific venues and times. 

Willibald Cuggenmos is featured 
on a new recording, The Grand 
Organ-S11ch1ey Town Hall, m1 the 
Motctte label (CD 12591). Recorded on 
the famous Hill organ (complete 1\nth 
64' Contra Trombone), the program 
indudes works of Hollins, Saint-Saens, 
Huber, Rawsthorne, Yon, Lemare, 
Sowerby, Barber, and Yierne. For infor­
mation: 518/436-88] 4. 

Ludgel· Lohmann is featw·ed on a 
new recording, Lunger Lohmmm spielt 
Mendelssohn, on the Motette label (CD 
12471). Recorded on the Stumm organ 
of Sa)'.n Abbey, the proiram inclucles 
Preludes and Fugues in a-minor a11d G-

major, Sonata II in c-minor, Sonata IV in 
B-flat, Sonata VJ in cl-minor, and three 
pieces from the Berlin-Krakauer Manu­
script. For information: 518/436-8814. 

The Murrav/Lohuis Duo is fea­
tured on a new recording, Airs & Romances, Works for Violin tmd Organ, Volume 4, on the Raven label (OAR-
510). Recorded on the Aeolian-Skinner 
organ at St. Stephen's Episcopal 
Church, Richmond, Virginia, and the E. 
M. Skirn1er organ at St. Paul's Episcopal 
Chnrc.h, Winston-Salem, Nort11 Caroli­
na, the program includes works of 
Ravanello, Olsson, Becker, Beach, 
Coleridge-Taylor, Erb, Lindberg, 
Svendsen, Lovreglio, and Jensen. For 
information: <www.organsociety.org>. 

B1·uce Neswick recently played 
recitals in Los Angeles, AkTOn, Madison, 
ru1d Roanoke. In Mru·cl1, he was the 
guest organist for a service celebrating 
fhe closer cornrntmion of the Lutheran 
and Episcopal chw·ches held at Tiinity 
Cathedral in Columbia, South Carolina. 
Neswick conducted the annual Boy 
Choir Festival at St. Paul's Cathedral, 
Bufialo, as well as two Mru·cb perfor­
mances of Britten's chancel opera Noye's Flue/de at Wasl1ington Cathe­
dral, where he se1ves as assistant organ­
ist-choirmaster of the Girl Choristers. 
The Choristers schedule included an 
October 2000 tour with the cathedral 
choinnen to St. Peter's Cburcl1, Morris­
town, New fersey, and Calvaiy Church, 
Pittsburgh, Pennsylvania; and a Decem­
ber performance of Britten's Ceremony 
of Carol.s ru1d Rutter's Da11cinu Day at 
Grace Church, The Plaines, �'irginia. 
:--leswick's Alleluia/ Christ ls Risen, 
commissioned to honor the 25th 
anniversaiy of Elizabeth and Raymond 
Chenault as the organists and d1oirmas­
ters of All Saints' Church, Atlanta, was 
premiered on Easter Day. 

/ �  
Orpha Ochse 

Orpha Ochse has w1itten a 640-page 
book about the Austin organbuifding 
Arm, including its histo1)', well-known 
musicians and organbuilders associated 
with it, tonal design in eve1y dec;1de of 
its existence, and the technical innova­
tions which led to simplicity, reliability, 
and acceptance of electro-pneumatic 
action. PLiblishecl by the Organ Histori­
cal Socie�, the book includes nn opus 
list of 2,781 Austin organs built thro,tgh 
1999, with many famous organs and typ­
ical examples described in detail. 
Among the famous insti·uments are the 
!rreal municipal organs of the 1910s and 
1920s, expressions of civic p.ricle, several of which are still playing. AJso noted are 
several early Austin organs which sur­
vive with few alterations: opus 2 built in 
1894 in Deh·oit; opus 22 (1898) in Hart­
ford, Connecticut; and opus 92 (1903) 
in Denver. The leatherbonncl book 
includes 119 illustrations, appendices, 
an index, and opus list; available for $48 
(plus S2.50 shipping) from the Organ 
f-listo1ical Society, -Uox 26811, Rich­
mond, VA 23261; 804/353-9226; 
<www.ohscatalog.org>. 

Southern Methodist University 
Organist Larry Palme1· may now acid 
the descri ption "Organist FOR the King 
of Spain" to his cofiection of titles. His 
Majesty King Juan Carlos l of Spain 
received tlie T1onorary degree Doct_or of 
Arts in a ceremony on March 30 al the 

Dallas school. flis Majesty had come to 
SMU to help open the University's new 
Meadows Museum, a mud1 enlarged 
home for the most comprehensive col­
lecti011 of Spanish art to be found out­
side the Iberi.an peninsula. 

Playing the new renovated an<l 
enlarged three-m,lllual Aeolian-Skinner 
organ in Perkins Chapel, Dr. Palmer 
opened the festivities with a prelud_e­
recital including Jubilo (A Prelude for 
Organ), Locklair; Air with Variatio11s, 
Sowerby; Tiento /Leno por B cuadrado, 
Cabanilles; Tntrod11ctio11 and Theme, 
Sumsion; and Dos Prados (From the 
Meadows) by SMU faculty composer 
Simon Sargon. Since the procession was 
late, he acfcled La H.omanesca, Valente. 
and the opening movement of Suite Carmelite by Jean Fran�aix. The acade­
mic procession entered to Richard 
Strauss's Solemn Processional (arr. 
Reger). After the conferring of the hon­
ory degree and a response by tbe King, 
the Meadows Chorafo, under the direc­
tio11 of Constantina Tsolainou, sang 
William Walton's AntiP.hon. The plat­
form party exited to the Finale from 
Syrnpflonie I I  of Widor. 

Tlie new musewn building is situated 
at the entrance to the University, across 
the main campus boulevard from 
Perkins Chape[ The only musical 
insh·ument in the t-.'1eadows Collection, 
an 18th-centmy Portuguese organ built 
by Pascal Caetano Oldovini, is placed in 
tl1e largest of the second-floor galle1ies. 
This spacious room provides a satisfac­
tory ambiance for the instrument, which 
was played by Palmer and graduate stu­
dents Nancy Good and Sally Hoover 
dwing one of the opening festivities. 

Robert Roth was commissioned by 
St. Paul's Episcopal Church of Cleve­
land Heights to compose a communion 
setting for choir ancl congregation in 
celebration of tl1e 60th birthday of the 
rector of the chmcb. the Rev. Nicholson 
B. White. The seivice, named "St. 
Paul's Mass," was first sung on May 20 
and is based on themes lrom 
Mendelssohn's ornto1io St. Paul. I n  
addition, h e  composed a new lune 
named "\<Vhite" for the hymn "Thy 
strong word <li<l cleave the dm-kness," 
which was also sung at the se1vice. Roth 
wrote the mass anc:I hymn al the invita­
tion of St. Paul's music director Karel 
Paukert, who se1ves also as curator of 
musical arts at the Cleveland Museum 
of Art. Mr. Roth has lived in Oberlin for 
the past 10 years, after retiling from 
church and synagogue positions as 
music director in the 1 ew York CiLy 
area. He currently se1ves as a substitute 
organist in Lorain County and environs, 
ancl is an affiliate scholar al Oberlin Col­
lege. Ile is the author of Wond'rous Machine: a Literary Anthology Cele­brating the Organ, and was music editor 
for CTintter with i\nge/$, nn illustrated 
songbook for children. 

Thomas Trotter 

British organ virtuoso Thomas T1·ot­
ter will be featured at the 2001 Edin­
burgh lnternation,11 Festival in August. 
He will be presenting a selies of eight 
concerts from August 14-31. The series, 
entitled "The Organs of Edinburgh," 
t,1kes place in eight of Edinbw-gh's most 
beautiful concert halls ,mcl ch urches, 
including Reid Concert Hall (Aug.1st 
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needs to pay attention to 

l,is inner vision. That 

is what makes J,1m an artist 

and differentiates him from 

most other men wl,o try 

to carve out a career 

or gratify an instinct. 

Fr.ink Lloyd Wrigh1 
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DEDICATED TO EXPANDING 
TIIE TONAL COLOR 

AND DYNAMIC RANGE 

OF THE PIPE ORGAN 

"Your line instrument can only be descri bed 
m superl atives. A special Jhrill for me, I found 
1h1s remarkable instrument to be enormously 
expressive, flexible, timber shivering rn ,ts 
power, and fa>t as lighlenmg. The intense color 
and weigh! ol the principals, their gravity and 
elegance 1s worth lengthy praise in Itself, not lo 
mention the fire and refinement of the reeds, 
unusual color and variety of flutes, Jhe Cornet 
winding- t don't know where 10 stop! 
Congr.tulations on this remarkabl y beautiful 
organ that wi ll challenge organisls and listeners 
to really think about possibililies for the pipe 
organ they've not Imagined before." 

Joh11 Kuzma, OrgJnisc 
Denver, CO 

on First-Plymouth Church, Lincoln, NE 
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14, 6 pm), Greyfriars Kirk (8/17, 6 pm), 
Canongate Kirk (8/20, 6 pm), McEwan 
Hall (8722, 6 pm), St. Mary"s Cathedral, 
Palmerston Place (8/24, 7 pm). St. 
Cuthbert's ChuTch (8/27, 6 pm), St. 
Stephen's Centre (8/29, 6 pm), ,md St. 
Giles' Cathedral (8/31, 6 pm). 

Edna VanDuzee-Walter, longtime 
curator of Lhe 1847 Ferris organ at 
Round Lake, New York, celebrated her 
80th birthday with an open house at 
Round Lake Auditorium on May 26. 
Music was provided by a variety of per­
formers, including organists Donald 
Ingram, David Lester, and Agnes Arm­
strong. Contributions in honor of the 
occasion are being accepted for the 
organ restoration fund at P.O. Box 417, 
Round Lake, NY 12151. 

Marianne Webb 

Ma.-ianne \\'ebb was honored 
recently at Southern lJlinois University, 
where she has taught since 1965. On 
Ap1il 10. the Reuter organ (opus 1741) 
in Shryock Auditoriwn was renamed in 
Webb's honor. A commemorative 
plaque on the organ reads: "The i\fari­
anne Webb Pipe Or�n named in honor 
of Marirume Webb, uistinguished Uni­
versity Organist and Professor of Music, 
Southern I llinois University, Carbon­
dale." The organ was designed by Webb 
in 1970 and installed _ by the Reuter 
Organ Company in 1971. 

Wells Cathedral Choir is featured 
on a new recording, Chichester Psalms, 
on the Lammas lane] (LAMM 125D). 
The boys and men of Lhe choir are 
directed by Malcolm Archer, with 
organist Rupert Cough and treble 
sofoist Robert Karlsson, in a program 
which includes Bernstein's Chichester Psalms along with works of Stanford, 
Britten, Ridout, and Walton. For infor­
mation: +44 (0) 1727 851553; 
<v,ww.lammas.co.uk>. 

Cramer Music has announced the 
publication of The Orga.nist's Hymn­book, by Anne Marsden 1homas, Vol. 3 
in the series "The Chw-ch Organist's 
Collection." The book is a tutor in play­
ing hymns v.�th over 160 arrangements 
in graded levels of difficulty, The hymns 
are set on three staves and furnished 
with fingering and pedalling. The text 
explains leading the con�regation. vary­
ing the texture, touch, rhytnm and reg­
istration; 352 pages, inclurung text, pho­
tographs and hymns. For information: 
44 20 7240 1612; e-mail: 
<sales@allegro.co. ub. 

United States CathoUc Confer­
ence Publishing Services has 
announced the release of Built of Living Stones: Art, Architecture, and \Vo,·ship, 
from the U.S. bishops. The book pre­
sents new guidelines on renovation and 

Participants in the Dupre "La Chemin de la Croix" (I to r): Erik Meyer, Jonathan 
Moyer, Mark Willey, Donald Sutherland, Jason Kissel, Marvin Mills, and Roger 
Brunyate, narrator 

In this Dupre anniversa1y xear, Don­
ald Sutherland and h.is students from 
the Peabody Conservatory in Balti­
more, Ma1yla11cl gave two complete per­
formances of Le Chemin de la Croix. 
The Palm Sunday pe1formance took 
place at Grace United Methodist 
Church in Baltimore. followed by a 

restoration of Catholic chmches. and is 
di\�ded into four chapters: I.) The Liv­
ing Church, 2) The Church Building 
ana the Sacred Rites Celebrated There, 
3) The Work of Our Hands: Art and 
Artists Assisting the Church at Prayer; 
4) Building_a Cl1urch: Practical Consid­
erations. l•or information: 800/235-
8722; <www.nccbuscc.org> . 

Dobson Pipe Organ Bujlders has 
announced the puhlicatiou of the first 
issue of The Organbtrilder, a newsletter 
about the company. In 1999, Dobson 
celebrated its 25th anniversary, and has 
built 77 organs in 23 states ancl restored 
or rebuilt some 35 older instruments as 
well. The first issue of the newsletter 
includes a message from the president, 
Lynn Dobson; a profile of the founder 
and president; descriptions of work 
recently completed, work in progress, 
and new contracts; detailed description 
of Op. 74 for the University of 
Delaware; newsbits and looking back. 
For i11formation: 712/464-8065: 
e -mail: <dobson@cal-net.net>; 
<www.dobsonorgan.com>. 

C.B. Fisk held an open house on 
April 21 for its Opus 117, built for 
Pomona College, Claremont, Califor­
nia. The organ of three manuals and 57 
stops is cmrently being installed. New 
contracts include a two-manual, 32-stop 
organ for Christ Episcopal Church, 
Roanoke, Virginia; a three-manual, 29-
stop organ for a new chapel and com­
munity complex in Snowmass, Col­
orado; a tlu-ee-manual, 56-stop organ 
for St. Paul's Episcopal Church. 
Greenville, North Carolina; and a new 
organ for the restoration of The Presby­
terian Chmcl1 in Lexix1gton, Virginia, 
following a fire last year. For informa­
tion: <www.cb6sk.com>. 

The Cathedral of St. John, Mil­
waukee, Wisconsin, is Ltndergoing ru, 
extensive renovation project. The pro­
ject is not limited to the clmrcb exterior, 
but includes the sw-rounding buildings, 
particularly the former school, as well. 

· Work on tl1e cathedral's interior will 
include reordering tl1e furniture, reloca­
tion of the choir from the gaUe.1y to tl1e 
apse, and installation of a new choir 
organ: a three-manual, 37- rruik organ to 
be built by Nichols & Simpson of Little 
Hock, Arkansas. The new orgm1 will be 
installed in the east-end apse where the 
baldachin currently stands. The cathe-

Good Friday performance at the 
Spencerville Seventh-Day Adventist 
Church in Silver Spring, Maryland. At 
both performances, the poetry of P,ml 
Claude! was read preceding each Sta­
tion, and illustrations by fhe African 
Ame1ican artist .Allan C,ite were shown 
during the musical portions. 

dral currently houses a 1966 organ by 
Robe11 oehren of four manuals and 74 
ranks. That organ wilJ remain, undergo 
rn-wiring, cleaning/tuning, ru1d be J:>re­
pared for a 16' Swell Bourdon an en 
chamade Trumpet. Both organs will be 
playable from a new four-manual con­
sole, which will operate eight mru1ual 
and two pedal divisions totaling 112 
ranks when completed. The new organ 
is scheduled for delive1y _ in the first 
quarter of 2005; however, the new con­
sole and casework are to be in place for 
the cathedntl"s rededication on Febru­
ary 9, 2002. _ The organ committee 
includes John Paradowslci, Rev. Charles 
Conley, Dea11 Daniels, and C. Christiru1 
Hieb; consultant is Scott Riedel. 
Michael Batcho is director of music at 
the cathedral. For more information, 
visit the website of Nichols & Simpson 
<www.nicholsandsimpson.com>. To 
view the stoplist for the new organ, as 
well as that of tl,e Noehren, cllck on 
"works in progress" and scroll to St. 
John's Catl1edral page. To see plans for 
the entire cathedral project, visit tbe 
website <www.cathed.ralproject.org>. 

Nunc Dimittis 

Ronald Edward Ballard, of Little 
Hock, Arkansas, died on Janua1y 23, 
from kidney, liver, and heart disease. 
Born on Janua1y 9, 1947, in I orth Little 
Rock, he was a graduate of Oklahoma 
Baptist University. He wrote theater 
and concert reviews for the Spectm111 
and Arkansas Times and was business 
administrator for Stanton Road School 
and First Christian Church in Little 
Rock. At tl1e time of his death, Ballard 
was organist and choirmaster of West­
over Hills Presbyterian Church in Little 
Rock. He previously served a number of 
churches in Little Rock, North Little 
Hock; Charlotte, North Carolina; and 
Brenham, Texas; and taught music, his­
to1y, and mathematics in North Little 
Rock Public Scl1ools and Stanton Road 
School. He served as dean of the Cen­
tral Arkansas AGO chapter in 1976-77. 

George A. Brandon clied on March 
30 in Davis, California, foUowiJ1g a short 
illness. He was 76. Born in Stockton, 
California on February 4, 1924, he 
earned a BA in histo1y at College of the 
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Grammy winner Burkard Schliessmann is 
widely regarded as one of the influential 
pianists of the modem era. He has 
received numerous prizes and awards for 
his interpretations, and performed at major 
festivals and halls throughout Europe, 
including piano festivals in Paris, Munich, 
Frankfurt, and the Mallorca/Valldemossa 
Chopin Festival, as well as having 
performed in Japan and North America 
His recordings of the German romantic 
era composers for piano on the Bayer 
label have been widely praised by critics, 
and he has been featured many times on 
television specials in Germany which 
have been broadcast throughout Europe 
and in the United States on cable's 
"Classic Arts Show Case." 

9J 
He studied at the Frankfurt 

College of Music and Arts receiving 
his diploma in 1 987. While still in 
school he began his very successful 
forays into recording and performance. 
His first record, intended only as a 
demo for the Washington Music 
Festival, ended up receiving the 
coveted Preis der Deutschen 
Schallplattenkritik in 1 988. A second 
album, of Brahms, won a Grammy 
Award. He has recorded the complete 
Brahms piano works for Bayer. 
Schliessmann's approach to the piano, 
though guided by a piercing 
intelligence, remains essentially  
intuitive. His  emotional ly expressive 
style can be heard in music from 
Beethoven to Scriabin to Busoni. 

Baker's Biographical Dictionary 
of Musicians (2002 edition) describes 
Schliessmann as a "remarkable 
German pianist...(whose) pianism is 
notable for its resplendent technical 
mastery while remaining ever true to 
the high idealism of the storied 
tradition of German keyboard artistry. 
While his repertoire ranges from Bach 
to Bart6k, he has becmne particularly 
known for his discerning 
interpretations of Mendelssohn, 
Schumann, Chopin, Liszt, Brahms, 
Scriabin, and Rachn1aninoff." 

111) PHILLIP TRUCKENBRO� 
�- i1�_CONCERT ARTISTS.....__ _ 3� 
Phone (860) 560-7800 • (860) 560-7788 Fax 

email@concertartists.com 
www.concertartists.com 

"Schliessmann's playing is 
riveting. This is the most 
imaginative playing one has 
heard yet-on the level of Richter, 
Michelangeli, Wild, Gould-the 
highest order of artistry." 
-High Performance lleview 

"Schliessmann's playing is 
representative of the best of the 
modern school. ,, -Harold C. Schonberg, 
former chief music critic of The New York Times 

'7his is Schumann playing for the ages. 
Not even Horowitz's staggering 
performance of Kreisleriana has quite 
this kina of sustainea anti cumulative 
impact." -American Hecord Guide 
Oohn Beversluis) 

"Schliessmann is really one of the great 
Scriabin interpreters of our century." 
-CBS America "Building a Library" 

"His virtuosity is stunning. An 
outstanaing artist, aestinea to be one 
of the best. His Cincinnati recital le� 
people breathless." -Donald R. Vroom, 
editor, American /lecord Guide 

Bayer Recordings/Steinway Pianos 
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Pacific in 1945 and a Master of Sacred 
Music degree in 1952 at Union Theo­
logical Seminaiy. He served as organist­
director at several chusches in the New 
York City arna, and before returning to 
Union in l 955 to earn a master's in reli­
gious education he se1ved two years as 
organist-director of the First Presbyter­
ian Churcl1 in Burlington. North Caroli­
na. While at Union, l1e met Dona Lee 
Banzett, whom he married in 1954. 
They taught for five years at two small 
midwestem colle�es ,md then relocated 
to Davis, Califorma. in 1962. During the 
1960s, Mr. Brandon held positions al 
several Davis churches, including Incar­
nation Luthernn, Davis Community 
Church, and St. Martin's Episcopal 
Church. In 1994 he was commissioned 
by St. Paul's Episcopal Church in Sncra­
mento, California, lo write the "St. 
Paul's Suite," an organ work based on 
the last chorus of' S"aint-Saens' Chrisl-
111as Oratorio, for a concert that cele­
brated the restoration and 80th anniver­
sa1y of the church's 1877 Johnson organ 
(opus 503). Mr. Brandon was a free­
lance composer. with over 300 pub­
lished compositioDs, inclucliDg anthems, 
hymn tunes and texts, choir responses, 
secular choruses, organ and piano 
pieces. Ile researched and wrote about 
many aspects of church music and relat­
ed fields, especially early American 
hymnody. He was a member or the 
AGO, the Hymn Society of the OS im<l 
Canada, the Hymn Society of Great 
Britain and Ireland, and tfie Sonneck 
Society. A celebration of Mr. .Brandon's 
life and work took place at St. Martin's 
Episcopal Church, Davis, on May 17. 
f fe is su1vived by his wife of 45 years. 
Dona Lee Br,mdon, a daughter, and a 
sister. 

Otto Jue1·gen Hofmann, organ­
builder of Austin, Texas, died on May 
L2, al the age of 82. He was born of Ger­
man immigrant parents in Kyle, Texas 
on December 9, 1918, the youngest of 
ten chilcL·en. He attended the Universi­
ty of Texas, studied physics, music, rhi­
losophy, and sociology, and had a PhD 
in physie;s from UT� Austin. Hofmann 
built his first slider-chest and mechan i­
cal-action organ in 1938. One of his first 
contracts was to rebuild the organ at St. 
Ma1y's Cathedral, Austin. He tben built 
the organ for St. Stephen's Episcopal 
School. This was soon followed by an 
organ for the chapel of Austin Presby­
teriM Theologicar Seminary. Hofmann 
built, rebuilt, and restored n11merous 
organs throughout Texas and beyond._ 
lie was involved in the early efforts of 
the tracker organ revival, ,md collabo-

rated with Flentrop in building an organ 
for Matthews Memorial Presbyterian 
Church in Albany, Texas, in 1955. He 
served as president of the international 
Society or Organbuilders, and in 1975 
was awarded the Industrial Arts Medal 
by the Austin chapter of the American 
Institute of A1·chitects. He retired from 
active organ building in 1994. 

James Holloway 

James Dale HolJoway died on May 
J 7, the random victim of a shooting on 
the campus of Pacific Lutheran Univer­
sity, Tacorna, Washington. Holloway, 
age 40, was appointed assistant profes­
sor of music and university organist at 
PLU in the fall of 2000. Born in Colum­
bus, Georgia, on July 4, 1960, Holloway 
received a BMus from Shorter College 
in Rome, Georgia; a master's degree 
from the University of No1tb Texas; and 
after beginning doctoral studies at the 
University of Alabama, completed his 
doctorate at the University ofWashing­
ton. As a church musician, he se1ved 
pruishes in Georgia, Texas, Alabama, 
and Oregon, before moving t� Tacoma 
in 1989 to become minister of music at 
T1inity Lutheran Chw·ch. For ten years 
he taught part-time at PLU before his 
full-time appointment in 2000. He was a 
perfom1er and lecturer at national and 
regional conventions of the AGO, the 
OHS. and the Association of Lutheran 
Church Musicians. He was current 
president of the western regional 
ACLM, and was a winner in 16 organ 
competitions at the state, regional, and 
national levels. A memorial fu11d, the 
"James Holloway Music Scholarship 
Fund," has been established at PLU in 
his memo1y. A memorial se1vice took 
place on May 21 at the university. He is 
su1vived by his wife, Judy (Willis) Carr, 
and five stepchildren. 

Antonio Ruffatti 

Antonio Ruffatti died on May 6, in 
Padova, Italy, at the age of 89. He co­
founded Fratelli Ruffatti, organ­
builders, in Padova in 1940-following 
a centuries-old tradition in that geo­
graphic area of Italy-a firm which con­
tinues today under the direction of his 
sons Francesco and Piero. ln the 1950s, 
he succeeded in making Fratelli Ruffat­
ti known internationalfy by buildino a 
five-manual organ for the Sl1rine of 8ur 
Lady of Fatima in Portugal. ln the fol­
lowing decade, he bujlt many organs in 
the lTnited States. Following the classi­
cal tradition in his own count1y, he was 
ai11ong the first .i11 Italy to call for the 
return to mechanical action. Fratelli 
Ruffatti built several tracker instru­
ments in the early 1960s, a practice 
which was highly uncommon, if not con­
LTOversial. at The time in Ttaly, but which 
has grown lo become an important part 
of tfie current activity of tfie firm. He 
also delved into restoration techniques, 
and today Fratelli Ruffatti is one of the 
few firms licensed by the Ttalian govern­
ment to do historical restoration on 
Ctaly's ancient instruments. 

Music for Voices 
and Organ 
by James McCray 

A mixed bag of anthems 

A verbal mt like poetry Ls reflective, ii 
stops to th ink. ,vl nsic is immediate; it goes 
on to become. 

-W.H. Auden (1907-73) 

At the end of clmrch choir season, as 
we pause lo rest, the time seems ideal 

Hark! 
the glad 

d ' 
soun 
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for using up those settings that have 
been lingering on my desk awaitincr 
review. In many cases they either did 
not fit the categories or discussion, or 
were simply omitted due to the limita­
tions of space i.n the monthly articles. 
Yet, they certainly deserve a look. 

My column, which has been a prut of 
THE D1AJ'AS0>1 for over a quarter of a 
centmy, focuses the reviews on a 
monthly topic. It is hoped that this for­
mat has been as valuaole for readers as 
it has for me. By concentrating on one 
special �e of music such as "SATB and 
Strings,' "Anthems for Communion," 
"Advent Music," "MagniRcats," etc., the 
reader receives a variety of choices in a 
single area, and the lead-in commenta1y 
which precedes these reviews has back­
ground on the topic. This background 
provides information for directors to use 
in their reheru·srus of the music, and 
often contains suggestions for extended 
periods of programming. 

ln Mruva J. Dawn's provocative book 
titled Reaching Out Without Dumbing 
Down, she provides stimulating thought 
regarding current attitudes about music 
in theology. The music reviewed in my 
columns certainly favors the traditional 
side of worship. J n Dawn's chapter 
titled "Throwing the baby out with_ the 
bath water or eutting the baby in fresh 
clothes: music, ' she takes up the gaunt­
let against the abandonment of many 
traditions in the church. 

Throughoul churches in America 
there is a rising tide in this move toward 
a more ··contemf)orru.y" style of music. A 
large majority o this music may be clas­
sified as ers(Jtz and does not provoke 
tl1ougbt but rather mindlessness! I f 
music is to "become" as Auden suggests 
in the opening quote above. then the 
question remains, "become what?" l f  
t_he church is to stay eternal (timeless), 
then it clearly deserves musi.c tl1at is not 
mindless. 

The music reviewed this rnont.L con­
tains a solid message. interesting musi­
cal wtiting, and a lack of dullness. These 
settings will flt a variety of choirs and sit­
uations. 

Tra11sfiguratio11: An Ecumenical Mass, Samuel Adler. SATB with 
some divisi, soprano solo, brass 
quintet and organ, Paraclete Press, 
PPM00120, $6.00 (M+/D-). 

Adler, longtime teacher of composi­
tion at the Eastman School of Music, 
has omitted the Credo movement, and 
has included texts which are inserted in 
the standard mass movements. The 
Kyrie begins the with traditional Latin 
statements and then biidges int(1 
"Hyrnn" by Stephen Crane wl1ich also 
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employs the line "O Cod, Save Us"; 
then, the Latin text returns to close the 
movement. The Sanctus has a section of 
the Te Deum added to it. Tbe music is at 
times dissonant and moves through a 
variety of hannonic areas, but the organ 
often doubles the choral parts for sup­
port. The brass parts are not designated 
in this choral score but the full score and 
parts are available from the publisher. 
Solid, sophisticated music that blends 
Enghsh and Latin texts into a thought­
provoking c.'Omposition. 

Thou Art Cod, Paul Hamill. SA or 
TB 01· two-part mixed voices, brass 
qt.tintet, anil organ, Gemini Press 
(Tl1eodore Presser Co.), 392-01064, 
$1.45 (M-). 

The te.\1: is from Psalm 90. The choral 
muslc is easy, often moving in parallel 
thirds, and tl1e accompaniment provides 
most of the harmonic and rhythmic 
interest. This makes the piece feel more 
difficult thai1 it is. The brass parts are 
included separately at the ena of the 
choral score. 

l'e Choirs of New Jerusalem, Charles 
V. Stanfonl (1852-1924). SATB and 
organ, CIA PubHcations, Inc., G-
4188, $1.50 (M). 

This Easter anthem also has addition­
al parts for brass choir and timpani. The 
choral parts are homophonic. fo tl1e tra­
ditional Anglican style, a Gloria Patri is 
used at the end of the anlhem. The 
music is hai,-nonically conse1vative yet 
immediately attractive. 

Sanctus from Missa St. Francisci, 
Johann Michael Haydn (1737-
1806). SATB and piano, Santa Bar­
bara Music Publishing, #349, $1.40 
(M-). 

A Latin te>.1: is given for performance 
of this elegant 1803 mass movement. 
Choral textures are primarily homo­
phonic an<l syllabic. The busy instru­
mental accompaniment has been 
reduced from small orchestra to piano. 

Cod Be Mercifi,l unto Us, Daniel 
Pinkham. Unison and organ, ECS 
Publishing Co., #5394, no price 
given (E). 

Taken from Psalm 67, the text is set in 
repetitive statements that flow in 9/8 
above a two-stave organ accompai,i­
ment which also doubles the voice line. 
The harmony moves in parallel chords, 
often in sixths. This two-minute setting 
lrns a vocal range of an octave. 

Goel ls Love, Richard Proulx. SATB, 
cantor, oboe, organ, and congre!:?a­
tion, GIA Publications, Inc., G48a3, 
$1.30 (E). 

There are fow- stanzas (,tnd alter­
nates) for the cantor. A brief musical 
phrase reClU'S throughout the piece; it is 
printed on the bacl< cover for duplica­
tion and is to be sung; by the congrega­
tion as a response. Tfiis lovely setting is 
subtitled "A Communion Procession" 
and has a long instrumental introduc­
tion which may be abbrnviated for 
smaller churches. 

The Mighty Power of God, Mark 
Hayes. SATB, keyboard, and 
optional brnss and pe1·cussion, 
Beckenhorst Press, BP1616, $1.65 
(M). 

Here is another exciting anthem from 
Mark Hayes. Using a mixture of chang­
ing meters with pulsating cl10rds that 
move from 6/8 to 3/4, and numerous 
syncopated vocal/instrumental lines, he 
has created another sure winner. The 
music has fast, strong rhythms. There 
are moments of d.ivisi. Brass includes 
three trumpets, French horn, trom­
bone, and 1:iass trombone. Their music 
is available separately (BP16]6A). 
Thrilling music. 

How Lovely Is Your Dwelling Place, 
Jane Marshall. SATB and organ, 
Augsburg Fortress, 11-10884, no 
price given (M). 

This gentle, sensitive anthem based 
on Psalm 84 has two main sections. The 
organ provides warm harmonic lines 
bel1ind the chorus which often sings in 
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We are pleased to announce the 
signing of a contract for a new 
instrument in Atlanta, Georgia. 
Historically conceived, the design 
draws inspiration from several 
revered schools of organ building. 
The Hauptwcrk and Positiv are in the 
style of Schnitger with principal 
choruses beginning at 16' and 8' 
respectively. By contrast, the Recit 
has been strongly influenced by the 
artistry of Cavaille-Coll. 
The organ will also feature a 
Hauptwerk West with a full principal 
chorus al 8' pitch and a Trompeta 
Real, mounted horizontally . 

The specifications for our Opus 80 have 
been developed in collaboration with 
Sarah Hawbecker, the church's Organist 
and Director of Music for Children and 
Youth, and Timothy Albrecht of Emory 
University. 
When completed for Christmas of 2002, 
this 59 stop instrument will be a 
welcome addition to the musical life of 
mid-town Atlanta. 
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Tradition a11d technology blended for instruments of exceptio11al integrity. 

unison or two pa11:s. Motives recur 
between the voices and the keyboard. 
The music is refined, compassionate, 
and tender. Beautiful setting. 

Pscilm 8, Ronald A.matt. SATB, con­
gregation and keyboard, E.C. 
Schirme1· Music, No. 5413, no piice 
given (M). 

The new translation of this r.salm is 
taken from the Psalter for the Christian 
People and contains 10 verses i n  this 
musical setting;. The first nncl last verses 
are set as a refrain which is sung by the 
chorus with or without the congrega­
tion. The choir only areas are unaccom­
panied with each verse receiving sepa­
rate musical mateiial. 

Missa Gaia: Mass for the Ecirth, 
Libby Lru·sen. SATB, soprano solo, 
and chamber ·ensemble, ECS Pub­
lishing Co., No. 4807, $16.95 (D-). 

The instrumental pa1ts are on rental 
and include oboe, four-hand ))iano, 
stiing quartet and percussion. \ arious 
eoetic texts are used in place of the tra­
aitional texts, but they have subtitles 
from the mass (Kyrie, Gloria, etc.) . 
Some of the poets include Gerard Man­
ley Hopkins, Mau1ice Kenny, and Wen­
dell Barry. The choral music has divisi 
areas, unisons, and varied choral tex­
tures. This is a sophisticated, lai·ge work 
that will require skilled singers who do 
more than sing; there are speaking 
parts, choral ghssandi, and other non­
traditional notational demands. 

Book Reviews 

Jean Langla-is: T11e Ma.11 and His 
Music, by Ann Labounsky. Portland, 
OR: Amadeus Press, 2000, 392 
pages, $34.95 plus shipping and 
handling. Available from Amadeus 
Press, 133 S.W. Second Ave., Suite 
450, Portland, OR 97204-3527. Tel: 
(503) 227-2878, (800) 227-5680, 
Fax: (503) 227-3070. Internet: 
<www.amadeuspress.com>. E-mail: 
< publicity@amaileuspress.com >. 

Jean Langlais (1907-1991) overcame 
the early challenge of blindness to 
become one of the outstanding repre­
sentatives _of the French post-Romantic 
school of organist-composers. Until 
now, his i111mensely productive life has 
not been the sub

j
·ect of a book-length 

narrative, althoug 1 aspects of his life's 
work have been the topics of m1:ic.les, 
repo1ts, and reviews in magazines and 
journals. 1 

. Ann Labounsky is particularly well 
qualified to unde11:ake this work She 
studied privately with Langlais in Paris 
and attended his organ class at t.be 
Schola Cantonim beginning in L963, 
then served as his guide and interpreter 
on his Ameiican tour in 1964 . Later, 
Langlais authorized her to write his 
biography and to record his complete 
organ works, a task commenced in 1979 
ana still in progress. Her 1991 doctoral 
dissertation covered Langlais's life and 
works through 1961. 

The general outlines of Langlais's 
career are familiar: birth to poverty­
stJicken parents in rural Biittany; blind 
from the age of three; stud)' at the 
National Institute for the B.lind and the 
Paris Conse1vato1y; student of Marchal, 
Dupre, Dukas, and Tournernire; bjs 
long association with Messiaen and 
other important twentieth-century 
musicians; his tenure as organist at 
Sainte-Clotilde for over forty xeai·s, suc­
ceedincr Tournemire in 1945; his distin­
guished career as organist, teacher, and 
composer in different meJia-orches­
tra, chamber works, vocal and choral­
including over 1.00 pieces for organ; and 
energetic touring virtuoso throughout 
Europe and North America. 

The chronic.le of Langlais's life and 
works unfolds in fifteen chaj)ters in 
roughly chronological order. T 1ere are 
frequent references to several impor­
tant aspects of Langlais's inspirations: 
his Roman Catholicism, physical handi­
caR, Breton heritnge, ecfucation, family 
ancl friends. L Early Years 1907-1917 
covers village life in Brittany, childhood 
experiences, and awakening int�rest in 
music. 2. National Institute lor the 
Blind 1917-1927 describes institutional 
life and music instruction, and early 
church jobs. 3. The Paris Conservatory 
I 927- 1930 centers 011 the entrance 
emphasis on improvisation and Dupre's 
highly disciplined organ instruction. 4. 
Fornrntive Years 1930-1939 covers his 
aj)pointment to the Institute, duties as 
c 1oirmaster, his first organ recital, mar­
riage, and early compositions. 5. War 
Years 1940-1945 descrihes disrnptions 
caused by the German occupation of 
Paris and its effects on musicians and 
writers. 6. Sainte-Clotilde 1945-1952 
notes the emergence of Langlais's "mys­
tical-sexual" bond with the organ there 
and the musical b·adition of the church. 
7. American Tours 1952-1959 high­
lights his role as ai1 ambassador of 
French culture, his travel impressions, 
and several musical works of this pe1iod . 
8. New Worlds 1962-1964 reveafs more 
about Langlais's perfectionist teaching 
style both privately al Sainte-Clotilde 
and at the Schola Cantorum from 1961 
onward, his alleged paranormal gifts for 
psychic healing, and the first otseveral 
romantic involvements witl1 female stu­
dents. 9. America Revisited 1959- 1969 
contains more on his teaching methods, 
along with accounts of his recital struc­
tures and i�ractice technique. 10. Vati­
can J I  Conl!icts 1959-1971 explains the 
revolutionary changes in the role of 
litill'gical music ana the organ in the 
Romai1 Catholic Church ana tl1e con­
flicts between the "new liturgists" ai1d 
"conservatives" in the debates. 11. Con­
gregational Music 1946-1990 describes 
fhe evolution of Langlais's style of 
"singable" vocal ancf instrumental 
music. 12. Poems of Life 196 5 -1972 
considers u1nglais at the /innacle of 
success as a performer an composer, 
along wilh more cl1aracter insights, 
including relationships with women. 13. 
Heart Attack and Aftermath 1973-J 979, 
in addition to referring to Langlais's first 
major illness, includes further accounts 
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of the expressive, theological, and pro­
g!"amrnatic aspects of his works. 14. 
Widower, Bridegroom, Father 1979-
1984 recounts cncl.incrs and new begin­
nings in his family life, a period of con­
flicting emotions for L,tn�lais. 15. Epi­
logue covers the period 1984--1991: his 
physical decline, last compositions, and 
death. 

A significant portion of each chapter 
is devoted to descriptions of Langlais's 
works composed during the period 
under consideration. The succinct analy­
ses of these compositions include back­
ground information, formal and expres­
sive aspects, modalities, thematic or pro­
grammatic features, .u1c.l general aesthet-. ic significance. . Major events of 
Langlais's life often influenced the 
expressive aspects of his writing style, 
such as their hannonic and rhy_tbmic 
structures. Many of his org,rn works ,ire 
based ou Gregorian themes and 
enhanced by polymodal hannonies. 

A b1·ief Alte1word provides a retro­
spective overview of the essentials of 
Langlais's career and creative output. 
1\.ltJ1011gh Langlais was not an innovator, 
he brought existing forms and styles lo a 
new level of completeness. Moreover, 
he synthesized various tvventieth-centu­
ry influences, includiJ1g �erial tech­
niques and symphonic forms. The 
author's concise assessment is that 
"Langlais's music has the clarity of l"orm, 
thematic interest, de\Jth of emotion, and 
the capacity to touc 1 the listener pro­
foundly and immediately by :its strong 
l1armonies, rhythm, anc.l tightly knit 
sh'ucture . . . .  each piece of L1.nglais's is 
fresh. no eiece souncl� guite Hke anoth­
er" (p. 330). Concluding paragraphs 
stress his significance as a composer of 
sacrec.l music and l1is ability to commu­
nicate theological concepts. 

Langlais's complex personality 
emerges from diverse contexts: his inde­
pendence but need for attention, his 
ability to judge tJ1e ch,u-acter of others 
through a· handshake and the sound of 
their voices, his manipulation and con-

trol of others, his narrow view of the 
role of women in society. his sense of 
power and enjoyment of the rivaliy 
�etween the women in his life, his loyal 
friendships with his students. his sense 
of humor, and his afTectionale family 
life. 

There are th_ree appendices: a list of' 
106 students ol Langlais, his treatise on 
teaching blind students, and <l chrono­
logical nst of works from 1927 to 1990. (opus 254). A selected bibliography o/ 
27 titles (iucl udi ng 8 by Langlais) is pro ­
vided, and an inuex of 566 individuals 
(but not �laces, churches, or institu­
tions). Nineteen photographs of 
Langlais in various contexts en l1ance the 
narrative. 

This engrossing work is the product 
of thorougli research that draws on pub­
lished comrne11taiies 011 Langlais, many 
letters to the author from acquaintances 
and former students, Langlais's private 
papers provided by his family, and tape­
recorded inteiviews with Langlais that 
the author made in the late 1970s. Pro­
fessor Labounsky has constructed a 
definitive biography that will enthrall 
and instruct organists, musicologists, 
and music historians for many years 
ahead. 

Note 

-James B._ flart1J1.an The Un.iversity of Manitoba Winnipeg, MB, Canada 
l /e1111 Ltmgfoi,,: 11 /Jio-Bibliogmpl,y. hy Kath• 

/c,,n l'homerson (C,-cenwood Press, 1988), lists 263 
nrlides. S<•vem.l late,- rcfo, ences to !996 arc lrstccl 
111 A Directory of Compose,� {or Org111,. Se,, oncl 
Revised a11cl Enlarged Ecli11011, 1,y John Henderson 
(Joh11 lle11derson Publishing, 1999) Thomerson·s 
book t'Onlai11s " t-oncise biogmphy of the 11111jor 
events of La11gl ais's life (f p. 3-lG). She studied 
with Langlais in the Unite, Slates and u, P,ui.s 

Carol A. Traupman-Can- (editor). 
Pleasing for Our Use: David Ta11-
11enberg and tlte Organs of the 
Moravilms. Bethlehem: Lehig.li Uni­
versity Press, 2000. 168 pp. 

This publication collects and makes 
available the papers on the great .l8th­
cent u1y Moravian organ builcler, David 

A Boston model by Bedient. . .  

available for immediate delivery 

10 

Boston model at St. Rose of Lima, Gaithersburg, MD 

Opus 68 is in our shop and waiting for a home. This me instru­ment can be 
roviding music in your church before the end of the ear. .. conlact 

us for details! 
Manual GeJack1 8 Ruhttlu1e 4 Praeswn 2 

Bedient.. .Celebrating 30 Years ... 
1 060 Saltillo Road 

Roca, NE 68430 
(402) 420-7662 fax: 420-7663 

Email: Bcdiem0RG@aol.com www.4w.com/bedientorgau 

Tannenbcrg, presented al the first 
Bethlehem Conferenct> on rvloravian 
Music in November of l995. Tannen­
berg, the earliest major Amedcan organ 
buili.ler, is also one of the most studied 
(even though only uine of the fifty or so 
organs he built su1vive). thanks to the 
c,u-eful archival recor<ls kept by Lhe 
Moravians. 

He has been the subject of oue of the 
few hooks on a single Ame1ican organ 
builder, the first and only such to issue 
from a major university press, William 
H. Armsh·ong's Orgcms for America: The Life rmd Work of David Tannen• berg (Philadelphia: University of Penn­
sylvania Press, l967). And of' course, 
both Ocbse's The History of tl1e Organ in the United States (1975} and Brun­
ner's study of Pennsylvania organ 
builders, That Inge11ious Busin ess 
( 1990). devote genero11s chunks of 
space to Tannenberg. 

NevertJ1eless, the volume under dis­
cussion is an important addition lo tJ1e 
Tannenberg bibliography. The contrib­
utors are for Lhe most part major figures 
in the discipline, and their contributions 
adcL·ess not only tl1e builder and his 
insh·uments, but also the context in 
which Tannenberg worked, particularly 
in his own Moravian community. 

One of Barb,u·a Owen's two papers 
deals with Tannenberg's mentor, 
Johann Klemm, the builder (among 
other instruments) of the first organ for 
T1iniry Church b1 New York. In passing, 
she also manages to untangle the web of 
evidence around Gustave Hcsselius, 
making a c9mpelling case that !1e was 
not himsell an organ builder alter all, 
but rather an agent for Klemm. Owen's 
second paper explains clearly and sys­
tematically the differe11ces between 
Tannenberg's instruments for Moravian 
congregations and those for Lutheran 
eruishes. Briefly, Owen shows that botb 
the tonal designs of the fonner, omitting 
mixtures and mutations, and the ehysi­
cal layout of detached and reversea key­
desks were consistent witJ1 the organs' 
customary use as pa1t of an instn.uT1en­
tal ensemble, even when accompanying 
congregational singing. 

Raymond Brunner's contribution 
places Tannen berg in tJ1e context . of 
Pennsylvania organ building with refer­
ence to stylistic influences. Laurence 
Libin's essay draws on inventories, 
acco1.mts and similar records to cast new 
light on the commercial side of music 
making in the Moravian commw1ity. 
Papers by Nola Reed Krouse, Alice 
Caldwell, and Timothy Duncan itlumi­
nate important and related aspects of 
musical life in the Moravian comrnw1i­
ty. Paul Larson writes on tbe Burnside 
phrntation as the site of Klemm's and 
Tannenberg's shop. 

ln a re,il sense tJ1ough, this small 
book is greater thai1 the srnn of its parts. 
As valuiiblc as the papers are individual­
ly, togetl1er they constitute a concise but 
remarkably comprehensive exposilion 
of musical activity in eighteenth-century 
Moravi>u1 worship, especially relative to 
congregational singing. As such, the vol ­
ume is indispensable Lo any private or 
academic collection on the organ or 
church music in Ame1ica. -John Ogasopian 

New Organ Music 

Playinfl_ Tl,em In & Playing '/'hem 
Out. Kevin Mayhew Ltd., 2000, Cat­
alogue No. 1400238 (distributed by 
Mel Bay Publications, Inc.), $34.95. 

This is an anthology of eighty-eight 
newly composed processionafs and 
reccssio�als by the p11blisher's regular 
team of mainly British organist-com­
posers. Each is between two ,me! five 
pages long, and calls for a two-manual 
instrument with pedals. They are 
playable at Sunday services by most 
competent organists after little practice, 
and are recommended as an extremely 
useful source of rnoslly fairly easy fresh 
music for the busy part-time church 
musici,rn. 

About half are conventional composi-

tions with traditional trtles that, among 
more seasoned organists, may well tri�: 
ger a sense of deja titt. There is still a ciw 
for UJJ.ion-jack-waving, Elga1ian march­
es in the harmonic idiom used at the 
stmt of the 20t11 centu1y, judging by the 
l.irge number or such pieces in this vol­
ume. Typical is Robe1i Jones· Allegro M.arziale, which alternates sho1i power­
f1.J phrases for solo reed choruses 
a�ainst ideas for the great ai1d swell cou­
p1 ecl. lntrada Tmperial by Andrew 
Fletcher is equally proud and majestic. 
Both Jones's and Fletd1er's composi­
tions compare favorably with similar 
works by Frank Blidge and John Irehu1d 
in their earnest and regal tone, if not in 
sophistication of ideas ,m1 their devel­
opment. Dejr). 011 ,��II be felt iu Stanley 
Vann's Fetes too. if one is already famil­
iar with the composer's mow diffic ul t to 
play, but rewarding showpiece, Toccata 
(published in Kevii1 Mayhew's 100 Pi-o­cessionals and Recessionals, 1995). 
J lowever, Vann can hardly be bla111ecl 
for returning to mine where he so suc­
cessfully ca1ved out the earlier gung-ho 
toccata in tJ1e Romantic Fre11cl1 man­
ner. Fetes is an attractive smaller nugget 
than the earlier Toccata. Playing The111 In & Playing Them Orit 
also points lo continued interest by 
organists in playing new works written 
in em·ly 20th-centu1y British idiom. In 
one of these, by Christopher Tambling, 
there is an amalgamation of pre-Worfd 
War T I  conse1vative style with the 18th­
century trumpet-tune manner found in 
the organ works by, say, William Boyce. 
which Tambling liad used earlier in his 
delightfolly lyrical, dancing Tru111pet Tune (see Mayhev/s The Complete Organist, Book 1, 1992). Tan1bling's A 
Tuba Mi1111et in the volume under 
review is as delightfully melodious and 
frisky as Trumpet Tune. Admittedly the 
piece has the kind of melody that the 
fJrofessio11al organist will likely call 
1ackneyed, but nevertheless its naive 

charm will attract many. 
The. vast majority of the pieces in Playing Them Tn & Playina Them Out 

are bright and lively, but a"lew are in a 
more reflective mode. Richard Lloyd's Gath':,; Canlique and Dil11dium are 
expressive pieces in the salon music tra­
dition of a centtuy ago. They are a little 
sentimental but not cloyingly so, are 
ltighly tuneful, and exploit expertly 
deose, soft, chordal progressions in the 
lower registers. 

[t is a pity that the meanings behind 
the large handful of unusual, cryptic 
titles- such as Lloyd's Chestnut Stmda}I 
and Shebaniah's Siegeslied, Betty Rose s Dot and Carry and St. James 1Vorlnnds 11:30 pm December 24th, and Quentin 
Thomas' Tee-Tac-Toe- are not ex­
plained. Colin Hand's titles, A Sympho­ny on Escalators and Aboard the Gospel 
Train, on the other hand, are LLllusual. 
but clear in Lheir programmatic inten­
tion. The title makes clear the spirihtal 
drift of Aboard the Gospel Train, and 
this is reiI1forced by periodic use of a 
blue note-the lowered seventh scale 
degree in a major key context-and the 
steady rnotoric ostinato rhythm th.at sug­
gests an old steam h·ain rattling .ilong 
the railroad to heaven. 

The volume's direct, matter-of-fact 
title, Playing Them Tn & Playing Them 
Out, sums ue well its practicaT, func­
tional intent. It is highly recommended 
for church organists looking for easy 
new preludes and postludes. 

Don't Be Afraid of the Peda.ls, Colin 
Hand. Kevin Mayhew Ltd., 2000, 
Catalogue o. 1400227 (clisb-ibuted 
by Me.I Bay Publications, lnc.), 
$32.95. 

This volume, subtitled A Self-help T11tor to Improve Your Organ PUtyinf!,, 
combines Colin Hand's e,u-licr books 
titled 011e Foot at a Time and Another Foot al a Ti111e, ,rnd also includes a 
selection fi-0111 his Hymns for Mostly_ Man11a.ls. There are threeJJarts, all of 
them princiraUy conceme with help­
ing the pianist become an organist with 
some pedaling facility. 

Pai·t One contains thirty-three short 
arrangements or music 01iginally for 
other media by Ll1e great masters of 
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serious music, such as Franck, 
Beethoven, Haydn, Bizet, and Tchai­
kovsky. The student enjoys performing 
these well-lo,own works. while gaining 
practice i n  playing on one manual ana 
lwo manuals simu1taneously, and learn­
ing how to use couplers and swell pedal. 
change manuals. and play on two pecbls 
to start with, and as many as four pedal 
notes in a piece later. 

Thirty short works by well-known 
classical composers are used in Part 
Two in which all the above techniques 
are further developed, including the use 
of up to six different pedal notes in a 
piece. 

Part Three consists of fifty hymns 
harmoni7,ed in four parts, the chief goal 
beLng to help the student over the cTi ffi­
cult hw-dle of playing the bass line on 
the pedals. The autl1or has an excellent 
way of breaking down any fear of pedal­
ing hymns by limiting tI1e feel to only 
two or three different pedal notes per 
hymn lune, except for seven near the 
end that call for four pedals. He pro­
vides symbols under the notes to indi­
cate which heel or toe is to be used. 

As people who want to learn to play 
the organ frequently envisaae them­
selves as churcl1 organists, tfi'ey could 
find tbe sixty- three pieces suitable as 
voluntaries. Tn addition, by the time the 
fifty selected hymns in this book are 
mastered, the student wiU be ready to 
pedal most hymns found in church 
h)� Jmals. 

This reviewer has been excited by 
Colin Hand's lucid, encouraging 
approach in Don't Be Afraid of the Pecf­
als. Contemporary beginner organ stu­
dents are extremely fortunate in having 
available snch an excellent method 
book. One small criticism is that it is dif­
ficult to make the volume lie Aat on the 
organ music desk. A spiral bindiug 
would have made a world of difference. 

Celtic ftfedit<itions. Kevin Mayhew 
Limited, 2000, Catalogue No. 
1400233 (disb-ibuted by Mel Bay 
Publications, Inc.), $17.95. 

'The dozen shoit tonal pieces in Celtic 
Meditations all seem to be based on pre­
existent Celtic tunes. The reviewer rec­
ogni zf's the tunes used in five of the 
pieces, but, since there is !lO explanation 
as to the 01igins of any of the melodies, 
il L� 11ot known if tl1e thematic material 
beard in tl1e other seven works is newly 
composed or not. 

Among the best-known preexistent 
themes set are the hymn tunes St. Colwnba, St. Patrick's Brea.�tplate, and Slane. Malcolm Archer's setting of St. Columba is extremely conventional, the 
hymn tune being articulated in the left 
hand in the baritone range, against 
faster moving, Lilting two-pa1t [yrical 
counterpoint above in the right hand on 
anotl1er manual, while the pedal line 
completes the harmony. However, this 
a1Jproach's loss in freshness is offset by 
tf1e aptness of b·eatment of the preexis­
tent melody. in particular the earnest 
tone and easy, plerumnt flow of the parts. 

Two compositions are based on the 
traditional secular melodies Londonder­
ry Air and Ye Banks and Braes. Andrew 
Fletcher's approach, in his piece based 
on the first of these, is freer than 
Archer's mentioned above. Phrases of" 
Lo11rlonderry_ Air appear here and there 
throughout the wori< in rather perfunc­
to1y fashion. More interesting and full 
of life are tl1e sections where Fletcher 
1�etiodically branches off into brief 
developments of his material. Com­
pared to Archer's triadic.diatonic vocab­
ulary in his setting of St. Colwnba, 
Fletcher's spicing of his texture with a 
free use of seventh and ninth chords, 
and occasional lightning quick dissonant 
clashes that are the result of according 
horizontal consideratio11s preemi11ence 
over vertical, conveys a sense of rich 
color. The work' s ambiimce is, for tl1ose 
familiar with tl1e idiom, perhaps remi­
niscent of the great Eng!L�h theater 
organists of the 1930s, sucn as Reginald 
Foort and Reginald Porter-Brovm. 

Richard Lloyd"s Bf losa (Comfort) is a 
quiet, peaceful, intermezzo that recalls 
slightly the pastoral manner of Ralph 
Vaughan Williams, but more especially 
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Percy Whitlock, in its flowing phrases or 
mellifluous parallel sixths and first 
inversion triads, and pe1ioclic triplets 
within the piece's three-four meter. 
fune NLxon's fondness for chains of par­
allel perfect fourths an<l fifths and sev­
enth-chord voice leading help to create 
a nostalgic, wistful, tencfer mood in her 
setting of Emily. 

vVhile the music,11 i11tere�t of Celtic 
Meditations is sufficient to appeal to 
some more advanced organists, the 
pieces are best suited to an amateur of 
modest technical abilities and relatively 
unsophisticated musical background. 
The quoting of both sacred and secular 
preexistent themes suggests that the 
C{)lleclion is 1101 intended solely for the 
church organist. 

Celebration (or Organ. Kevin May­
hew Limited, 1999, Catalogue No. 
1400223 (cli�h-ibuted by Mel Bay 
Publications, Inc.), $19.95. 

The twenty pieces in this anthology 
call for an instrument of two manuals 
and pedal, and many of the works fea­
ture a solo for a reed stop. The joyful, 
exuberant works fulfill tl1e expectations 
of the title, Celebrntio11, but, for reasons 
unknown. the hvelve composers, all of 
whom are regular contrioutors to tl1e 
Mayhew organ volumes, do not mea­
sure up to tlieir usual high level of cre­
ative interest. The radiant aerial fire­
works display against a clear blue sky 
that is depicted on the book's cover is 
misleadi.ng. A front cover showing a 
damp squib misfiring on a dull rainy 
evening would have reflected more 
accunttely tlrn music inside. 

On the whole, Hobert ]ones' Trompet Tune. written for Ian Dollins and tl1e 
Trompette en Chamade at St. Ma1y's 
Monmouth. is a quite delightful compo­
sition in the style of the trumpet tunes 
of the l8Lh-centu1)' English organ com­
posers such as John Stanley and William 
Boyce. However. his introduction of 
several chromatic appoggiatura chords, 
diminished seventJ1 chords with low­
ered ninths. and half diminished chords, 
are complete!)' out-of-style. The work is 
also weakened by the middle section 
being built upon altogether too boring 
material. 

If the same composer's Allegro Pom­poso: A Victorian March is an attempt 
to satirize the music or tl1e likes of 
Mendelssohn, Arthur Sullivan. and 
He111y Sm.ut, then he succeeds to some 
degree (though none of these com-lJosers would frnve been satisfied with a 
acl<luster middle section like Jones'). 

The piece may leave one wondering 
what the point is in composing a wealc 
imitation fike thi� of such solid stalwarts 
of the Musical Establishment of 19th­
centwy Britain. 

A joyous, dignified humpet melody 
characteiize<l by dotted rhythms is the 
principal idea of Stanley Vann's Bridal Procession. Maybe some brides will find 
the piece attractive enough for them to 
use as their processional music, but Van­
n's lyrical inspiration is vel)' low here, 
and the accompaniment is ploddy and 
dull. Bridal Procession hardiy competes 
,vith, say, one of the Baroque trumpet 
tw1e pieces that are so popul�r for such 
occasions, or, if one wishes for a more 
modern comeosition, "�th Peter Racine 
Fricker's Wedding Processio11ctl (1961). 

The most interesting thing about 
Colin Hand's l'ifa for Sunday Morni11g 
is perhaps the c1yptic title. Presumably, 
the chiel melody is supposed to imitate 
the piffero, tl1e Italian small folk pipe of 
the 18tL centu1y, and the composer pro­
vides drone bnsses in the accompani­
ment that add a further bucolic touch. 
The total effect is somewhat reminis­
cent of Handel's "Pastoral Symphony" 
in the oratorio Messiah, a movement 
that Handel titled pifrt, indicating that 
he was imitating tlrn sound of the music 
played on pifferi by shepherds. Hand's 
problems seem. to be that he is unable to 
leave tonic and dominant pedal points 
for any length of time, his melodies are 
undistin�ished, and he shows weak 
creative uwention. There is little to cel­
ebrate in this volume. - Pete,· Hardwick Brechin, Ontario 
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A Brief History of the 

Walt Disney Concert Hall Organ Project Manuel Rosales 

In 1988 the County of Los Angeles received its largest gift ever of $50.000,000 
from Mrs. Lillian _Disney, the widow of the late Walt Disney. for the construction 

of a new music hall for the Los Angeles Philharmonic Orchestra. To be known as the 
Walt Disney Concert Hall, this new edifice was to stand 011 land which had been set 
aside for this purpose in J 964 when a major complex of three perforrntmce halls and 
theaters was completed. Also received for ,m organ was a $1,000,000 gift from the 
Toyota Motor Corporation. With an architect not yet selected. the design of the hall 
not yet conceived, and the organ·s specifications not yet planned, it was soon deter­
mined that the amounts on hand for the hall and the organ were not to be adequate. 

The selection of internationally 
acclaimed architect Frank 0. Geh1y 
resulted from worldwide competition in 
late 1988 during which scale models of 
the proposed builcli11g were submitted 
for evafuation. Also selected was Dr. 
Minoru Nagata, acoustical engineer, 
Tokyo, Japan. whose recent work had 
included the acoustical design of Sunto-
1y Ila.II in Tokyo. 

ln early 1990 Ernest Fleishmann, 
then executive director of the Los Anae­
les Symphony Orchestra, appointed a 
search committee to determine the 
design of an organ that would se1ve the 
needs of the orchestral literature and fill 
the role as a solo instrument as well. 
The members of this committee were: 
chairman, J. Michael Barone, organist, 
founder and host of the m1tionally 
broadcast rndio _program Pipedreams; 
Ms. Cherry Rhodes, professor of organ 
at the University of Southern California, 
Los Angeles, California; Dr. Robert T. 
Anderson, chairman of the organ 
department at Southern Methodist Uni­
versity, Dallas, Texas. This committee 
evaluated proposals from many organ 
builders and aetem1ined that Rosales 
Organ Builders, Inc. was the best choice 
for Lhe creation of the new organ. Mr. 
Bm·one was selected lo continue as the 
organ project consultant and liaison. 

From the outset. however, it ,wL� 
agreed that the responsibility of the 
visual design was to remain with Frank 
Gel11y, and Rosales Organ Builders was 
to be responsible for all other aspects of 
mechanical and tonal design. On July 
27, 1990, a letter of agreement was 
signed with Rosales Organ Builders, 
and the design of the organ com­
me11ced. TnitialJy planned to require six 
months. tl1e process of visual and 
mechanical design continued for two 
and one-half years. 

Given the traditional nature of the 
organ and the reluctance of organ 
builders to depart from histoiical mod-

12 

els, Mr. Rosales' work with Frank Gelny 
proved to be both a stimulating cha.f­
lenge and a frustrating experience. ln 
the vocaln1 lmy of the Gehry architectur­
al school, tJ1ere were to be no limits to 
the design possibilities for the fa9ade 
and casewoi'k. From tl1e outset, totally 
original ideas were considered, includ­
ing pipe anays suspended from the ceil­
ing of the hall. With each design a 1:24 
scale model was buUt to evafuate the 
results. Eventually, the design which is 
now being built was arrived at and 
agreed upon by both Manuel Rosales 
and Frank Geh1y as one which would 
aLlow the architectural expression 
desired and one that would not detract 
from the mechanical and tonal needs of 
the builder's design for the organ A 
1:10 scale model oT the org.rn was built 
to fit inside the l :  IO scale model of the 
hall's interior which was used to con­
duct ,icoustical tests. Tbe unforgettable 
design of the fa9ade ,1�11 provoke much 
discussion but more importanlly, it will 
create curiosity ,rnd amazement in the 
many visitors to the hall who will wish to 
bear the instrument contained Llmrein. 

Unfortullately, in 1994, sho1tly after 
the occuJTence of the North1idge earth­
quake (6.4 Richter Scale), all design 
work and construction of the hall were 
stopped as the mechanical and financial 
requirements of the buikling were re­
evaluated. 

In 1998 the pr<:Jject was revived under 
new leadership from impetus stimulat­
ed by the Mayor of Los Angeles, The 
Honorable Richard Riordan, and busi­
nessman Eli Broad. Under their leader­
ship, the economic and social position 
for the fund raising achieved 11ew 
heights and the project was fully revived 
witli construction resuming in Summer 
1999. Now under the leadership of pro­
ject manager Edward J. Burnell, the 
Concert Hall I management group wiJl 
oversee the project to its completion. 

During the four-year period of con-

Walt Disney Concert Hall, Los Angeles, California; Rosales Organ Builders Opus 
24/Glatter-Gotz Organbuilders 

sh·11ction interruption, Rosales Organ 
Builders had been invited to collaborate 
with the firm of Clatter-Geitz Orgelbau, 
O\vingen, Germany, for the tonal des�n 
and voicing of the riew 3-manual, 06-
stop organ for the Claremont United 
Church of Christ, Congregational, 

Claremont, California. The success of 
this colJaboratio11 resulted in commis­
sioning of another joint project for 
Neigh6orhood Congregational Church 
in Palos Verdes, California (in the Los 
Angeles area), and the evenh1al invita­
tion by Manuel Rosales to Caspar Glat­
ter-Gatz that he consider a joint project 
for the Walt Disney Conceit Haff organ. 
It was clear that Caspar Clatter-Gatz 
and his staff are persons for whom the 
challenge of building the Gehry fa�ade 
design would be energizing and excit­
ing. The proposal to build the organ in a 
collaboration was accepted by tJ1e "VValt 
Disney Concert Hall I" management 
team, and a contract was signed in April 
I 999. Michael Barone was formally 
engaged to continue as organ project 
consultant and liaison. 

The tonal design by Rosales Organ 
Builders features a traditional plan with 
unenclosed Great and enclosed Positive 
and Swell organs. Additionally, lhe tonal 
resources are a�1gmented by the His­
panic- inspired fourth manual division 
La Llamarada (literally translates 
"blaze") which will feature a large prin­
cipal chorus, blazing h,u'l11onics, mix­
ture and reed stops at three levels of 
power. Included are the horizontal Lla­
mada 16', 8', 4' reeds on hioh pressure 
and the appropriately name� Trompeta 
de Los Angeles 8' which will be placed 
in an en cfiamade cluster at the center 
of the fa;:ade. The entire tonal design is 
supported by the two full -length 32' 
ranks of the Geh1y fa�"lde whose pipes 
will be \Jlayed from both tlle Great and 
the Per al. Additionally. two powerful, 
full-length 32' stops, to be installed 
inside tlie organ case, ,viii underpin the 
foll ensemble. Witb a total of 72 regis­
ters on 4 manuals and four 32' stops, 
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this instrument will have many unusual 
and interesting features and accessories. 

Completion of the hall is scheduled 
for October 2003 and although the 
organ installation is planned to com­
mence in March 2003, the tonal finish­
ing and t1.1niJ1� or the instrument will 
conlinue until JVfay 2004. It is expected 
that the instrument will be featured at 
lhe biennial national convention of the 
Ame1ica11 Guild of 01·ganists in July 
2004. 

Walt Disney Concert Hall, Los Ange­
les, California 
Rosales Organ Builders/Glatter-Gotz 
Orgelbau 
72 stops, 107 ranks, tracker action 
with duplicate electric action and two 
consoles 

32' 
32' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
8' 

5¼' 
4' 
4' 

3½' 
2¾' 

2' 
lll 

VIII 
TV 

vu 
32' 
16' 
8' 
4' 
8' 

16' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 

2¾' 
2' 
2' 

IX' 
l½' 
IV 

'16' 
8' 
8' 
4' 

16' 
8' 
4' 
8' 

8' 
4' 
V 
V 

16' 
8' 
4' 

16' 
8' 
4' 
8' 

GREAT - Manual II 
(unenclosed) 
Violonbass<> 
Grand Bourdon 
Prest.mt 
\liolonbasse 
'Born·clon 
Principal 
Diapason a p,tvillon 
Violoncel le 
Flute ham1oniquc 
Chirnuey Flute 
Crnnd Nasard 
Octave 
Spire Flute 
Grande Tierce 
Octave Quinte 
Super Octave 
Crnnde roumiture 
MLxture 
Cymbale 
Corneh1 Magna 
Contre Bassm, 
'Sasson 
J3,L,S011 
Basson 
Troinpela de Los Angeles ( lV) 

POSITIV - Manual I (enclosed) 
Quintuton 
Pri11cipal 
Unda M,1ris 
Gambe 
Flille hannoniq11e 
Gedackt 
Octave 
l l ohlHote 
Nasard 
Octave 
WaldOote 
Tierce 
Larigot 
Mixtme 
Cor anglais 
Tron1pette 
Cromorne 
Cluiron 
Tremolo 
Llamada (JV) 
Llamada (JV) 
Llamacla (IV) 
Trompeta de Los Angele$ (IV) 

LLAMARADA - Manual IV 
(enclosed) 
Flautado grnndiso 
Octnva real 
C:omp11esb1s 
Ll<::110 fnarle 
Bombardon 
Trompeta arn1on.ica 
Clarfn armonieo 
Tremblirnte 
Llamada 
Llamada 
Lbm,,d,1 
Tro,npeta de Los Angeles 
Cyml:ielslem 
Pitch Pipes 

Ma1111el /. Rosales is president and tonal 
director ofRosttles Organ Builders, Inc. Cur­
rrmtly, Hosales Organ Builde,-s is ew,aged in 
tlie Jollowi11g woi'k: the to11al fi11isfii,1g for 
Rosales Opus 22 (a three-manual 41-stup 
instmment for Saint Paul's Episcopnl Clmrc/1 
in Riclw1011d, Virgini11); the tonal }inis/1/11{!. 
for Cltitter-Cutz Opus 4 (Neighbor/wot/ 
United Church of Christ, Congregational, 
Palos Verdes Estates, CaMomia); and the 
instal/a/1011 of 0/JIIS 27, a t11ree-ma11ual. 52-
slop orrrm, for fodiana Ur1iversity, Blooming-
1'011, i11'Jia11a. Fut11re p.-ojects include organs 
for ch11.-ches in Chicago anti Atla,ita. Rosales 
curre11tl!f semes on tile 1'ec/111ical Adviso

ry Board Jor the restomtion of. the organ {If the 
\.Va,wmaker Store i11 Philadelphia, 011d i.s o 
member o( the Jnterr111tio11al Society of 
Organ 811·ifders and the Amcrica11 f11stitute uf 
Orgo11 1311ilders. He is a/,;o a fo1111di11g me111-
ber CJ/ the Pacific S01111,west Chapter CJJ the 
Organ 1-listoricol Society, 011d a p<1st national 
cm111cilorfor the O1-1S. 
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Walt Disney Concert Hall 

L6' 
8' 
8' 
8' 
If 
s' 
8' 
8' 
,j' 
4' 

2¾' 
2' 

l¼' 
1' 

l l I -V  

SWELL - Manual Ill (enclosed) 
Bourdon 
Diapason 
Flnte traversiere 
Bourdon 
Viole de Gambe 
Voix Celeste 
Dul�:iane clou<;e 
Voix Angelique 
Principal 
Phi te octavi ante 
Nasard 
Octa,�n 
Tierce 
Piccolo 
Plcin-jeu hnrmonique 

16' 
8' 
8' 
8' 
4' 

32' 
32' 
16' 
16' 
16' 
16' 
16' 

10¾' 

Bombarcle 
Trompelte 
Hautbois 
Voix humaine 
Clairon 
Tremolo 

PEDAL 
Flute 
Violonbasse (Gehry fa9acle) 
Flute 
Presta11t (Gt.) 
\liolonbasse (Gt.) 
Subbnss 
Bourdon (Sw.) 
Grosse Quinte 

8' 
8' 
8' 
8' 
4' 
4' 
V 

32' 
32' 
16' 
16' 
16' 
8' 
8' 
4' 
4' 

Octave 
Flute 
Vic>loncelle (Gt.) 
Bourdon 
Octave 
Flfttc 
Mixture (5½') 
Contre Boni harde 
Co11tre Basson (Gel11y fa,;ade) 
Crnnclc Ilomlmrde 
Bornbardon 
'Ba.%011 (Gt.) 
TrompC'la 
J3asson (Gt.) 
Clarfn 
B,1sson (Gt. )  
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I n  the footsteps of the young 

Johann Sebastian Bach 

Sunday, July 30, 2000 was the 250th anniversaiy of the death of Johann Sebastian 
Bach, and throughout Thii1ingen there were major celebrations to honor the day. 

Jn Arnstadt, where in 1703 a very young Bach took on the post of organist at the 
Neue Kirche (now known as the Bachkirche), there was a special religious service 
that featmed the organ and Bach's choral music sung by invited cl1oirs from other 
parts of Germanr.- Two days before, on the 28th of July, there had been a perfor­
mance of the B-"Afoior· Mass in the Bachkirche, which was Lhe culmination of the 
·'Orgel Sommer" festivities, a series of concerts of organ and choral music, starting 
at the end of J unc and continuing through all of July._ The "Orgel Sommer'" started 
with a concert at the Bachkirche on June 24 and featured tfie restored Wender 
org,rn of 1703. Arnstadt is ftn interesting, old German city built around the large 
Marktplatz and, like many sites associated with Bach, features a statue in Bach's 
l10nor. The monument of a young, nonclmh.mt Bach was ere<:ted in 1985 by Berntl 
Gobel during th� time of the German Democratic Republic, and has raised tontro­
versy because of the h,ckadaisical nature or tJ1e pose. (See illush·ati<>n.) 

Following Bach's footsteps in the 
northwestern parl of Tl I iiringen proved 
to be an interesting e,\1)erience, because 
it showed how attached he was to Lhe 
ai·ea. The ancestors o[his family lived in 
Wechmar, a very small village fo1ty kilo­
meters from Eisenach. Veit Bach, the 
great-great-grandfather of Tohann 
Sebastian, established his home there in 
Lhe sLxteenth centmy after having left 
Hungaiy because of religious persecu­
tion. Aloncr with his son, Trans, he 
owned a ba'ke1y and a mill; the ai1cestral 
home is a half�timbered house, now a 
museum, with ample cookin� space 
suitable for a baker. The house 1s in the 
heart or the village aiid is now its focal 
point as well. 

Bach was horn in Eisenacl1, where 
the large sixteenth-centu1y house attests 
to the famjly's comfortable means. 
Johann Sebastian's parents died when 
he was ten and he was sent to study in 
ne,u·by Ordruf for five years at the Latin 
grammar school. He lived wilh his 
brother Johann Christoph. who was his 
senior by fourteen years, and who was 
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Bach Monument, Marktplatz, Arnstadt 

the organist at the Michaeliskirche. It 
was duiing these years that he learned 
to play the organ u,,c!er the lulelage of 
his brother. 

Afterwards, he was a student of music 
at the Michaelisl<loster in LUneburg for 
two xears, and thal is where he received 
the fow1dations of a theoretical back­
ground in music. [n 1703 after the 
Li.inehurg period, lte took on the posi­
tion of orgailist at Arnstadl for three 
years, an importai1l responsibility for a 
voung man. The position was pivotal for 
him in that he had three years to play 
the newly installed organ, of two manu­
als and pedal and 21 stops, built by 
lohann F1;eddch Wender of Miihl­
hausen in the Neue Kirche. 

Before his appointment as . organist, 
Bach, then eighteen years old, had been 
asked to evafoate the O!]an, which he 
found to his approval. 111.is organ bas 
been con�pletery restored to Lhe specifi­
cations of the time and gives a ve1y good 
idea of what Bach had to deal with. ft is 
l"ich in 16', 8', .rnd 4' stops and has the 
bask characteiistics that are associated 
with a baroque organ. lt had been com­
bined with a large Steinmeyer organ in 
1913, and the two formed an instrument 
of a completely different character. 
What one sees today in the third galle1y 
is the case or the restored vVender 
organ, richly decorated in white and 
gold. After the company of Ostheim/ 
Rhon had been given the contract to 
reconstrn<:t the Wender organ and to 
restore the Steinmeyer in 1"997, it was 
decided lo add the third balcony where 
the Wender had been originally and to 
move the Steinmeyer to the first bal­
cony. As such, we now have two sepa­
rate organs, and the upper balcony has a 
copy or the original 'Wender organ, 
including the case, with two manuals 
and pecfal, of which 320 of the 1252 
pipes are original. With the excellent 
acoustics of tfie church, this organ has 
an astonishingly full and brilliant souud. 

During h.is career, Bach was lmown 
primarily as an organist and his innova­
tive work was not always appreciated by 
the more conservative elements of the 
congregation. Bach had developed con­
sideraole skills as an organist and was 

Aldo J. Baggia 
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Bach ancestral home i n  Wechmar 

Bach family home in Eisenach 
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St. Georgenkirche, Eisenach, where 
Bach was baptized 

Monument to J.S. Bach, outside of 
family home in Eisenach 

West side of the Bachkirche, Arnstadt 
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The house where Bach lived, with the 
original door at 7, Kohlgasse, Arnstadt 
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known to improvise a great deal du1ing 
a servi.c:e. The parishioners did not nec­
essarily relish what they were hearing, 
which contributed to his leaving Ani­
stadl. He left the Neue Kirche for a 
position at the Divi Blasii Kirchc in 
Mohlhausen for one year in J 707. This 
was important because he wrote out the 
specifications for changes in the organ 
tf1ere during that year, and the repairs 
were done after he left. The following 
are the specifications that he submitted: 

Disposition or the new rep,tirs oC the 
Organ at the Di:i Blash. 

l. The lack of wind production should 
be resolved by putting in three good bel­
lows so tl1at the Oberwerk, Riickpo�itiv 
and the new 13111stwerk would have a more 
�uffkienl air Row. 

2. The four old bellows th,11 exist should 
have stronger wind \Jroduclion for the 
new 32' Untersat7. an{ sl,oulJ be ndaptcd 
for the remaining bass vok•es. 

3. The old hass wind chests sho,Lld be 
removed ,u1d replaced with new ones that 
conduct the wind suc:h that a stop can be 
plnyed alone or all or the stops can be 
played without a drop in air pressure, 
which wns not possible formerly, but 
which is ve,y necessary. 

4. Then comes the 32' S11bb"B or the so­
c�1lled U ntersat-,: in woocl, whieh wilJ give 
the entire <livisio,1 tbe best grnvita.�. This 
showd have its qw11 wind chest. 

5. Thl, Posaune shonlJ have more capac­
ity and the shallots should be differently 
set so that a better gravitas is provided. 

6. That the new Clo<:kt:nspiel, desirnd by 
the earishioners. h1 the pedal division hnve 
26 chimes at 4'; these chimes should be 
paid for h)' tlie pm·ish ioners and the organ 
builder "�II take cure of their inst,1llaLion. 
As for as the Obennanual is concerned the 
Trumpet should be removed and replaced 
by a 

7. l!'agotto lfi' tone, whic:h is useful for 
all suits of new i1we11tio11es (ideas) and 
sounds delieatc in playing musical c-ompo­
sit ions .  further, instead of" the Gemshorn 
(which showd be removed) comes a 

8. Viol cli Gamba If, that cm, mesh well 
with the exL�ling Salicinal 4' of the Rlick­
po�iti,. And instead of the Quinta 3' 
(which should also be removed) there 
comes a 

9. Nassnt 3'. The remaining stops in the 
Upper Manual can stay, as well ns the 
entire RUekpositiv, which should be re­
voiced during the repairs. 

10. What sl1oulu bi:: in the new Brust-
positiv are the following voices: 

three princiP.als, namelv: 
l .  Quinta 3' (from good 14- ounce tin) 
2. Octava 2' (from good 14-ounce tin) 
3. Schalemoy 8' (f1v111 good l 4-011ncc 

Un) 
4. Mixtur 3 ranks 
5. Tertia, v.�th which one can have a 

be,u1tif11I Sesquialtem liy pulling 
another stop. 

6. Fleute doucc l ,1nd finally ,1 
7. Stillgedacht 8', that would harmo­

nize ,vith the music. ,111d that 
would he made from good wood, 
sounding much better than a 
metallic Gedncht. 

11. Between this Iln,stpositiv a,1d the 
Oberwerk there has to be a coupler. And 
finally for the complete voicing of the 
entire organ, the tremulant must be put 
into its conect rate of flutter. 1 

When the Scbuke company of Pots­
dam built a new organ for llic church in 
1995 they followed the specificaUons 
that Bach had given al the time of his 
stay there. The l1and-wiitten document 
that he prepared at the time, translated 
above, is on view in the Town Hall. This 
does give a ve1y good idea of Bach's 
thoughts insofar ,1s organ specifications 
are concerned. The prima1y considera­
tions as noted were the addition of a 
third manual, a Sesquialtera stop, and at 
least one wooden 32' Untersatz if not 
the Posaune in the Pedal division. He 
mentions adding a new Brustwerk to 
the Obeiwerk and Rilckpositiv; and that 
would represent the thin] manual that 
he desired. Today's organ has a 
Hauptwerk. which would have been 
Bach's Oberwerk, a Riickpositiv on the 
second manual, and a Brustwerk on the 
Lhird. There is ,l Sesquialtera II on both 
the Hauptwcrk and the R0ckpositiv, 
and the Pedal division has a 32' 'lJ nter­
sat-z., and a 16' Posaune. 

Mi.ihlhausen is a most elegant city 
that is being beautifull)' restored. The 
Marienkirche stands high in the pedes­
trian zone from where (he gothic arches 
are easily seen. ll i_s the second largest 
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The Marienkirche in Miihlhausen 

church of Thi.iringen, next to the 
Mariendom of Erfurt, and is a stunning 
sight as one al

Jproaches il from the 
Ratssh·al3e. At t 1e entrance CJf the Divi 
Blasii Kirche there is a plaque which 

The Dorfkirche in Dornheim, where 
Bach married his cousin 

indicales that Bach was the organist for 
the year 1707-1708. While at Miihl­
hausen he had numerous difficulties 
because his virtuosily was not appreciat­
ed. The /Jastor, who was a l'ietist, down­
played t 1e use of music in the religious 
se1vices, and Bach ended up developing 

a liiendly relationship with the pastor of 
the Matieokircbe on the other side of 
town. Even though he was there for 
only one year, the importance of that 
year is underscored by the amow1t of 
attention given to his ideas on organ 
building. 

In 1708 Bach married hfa cousin, 
Maria Barbara Bach, at the Dorfkirche 
of Dornheim, four kilometers to U1e 
east of A.rnstadt It is assumed that he 
chose that church because the minister, 
Lorenz Stauber, was a friend of his. 
After his marriage he went to \1Veimar 
in the capacity of court organL�t. and 
held the post of Concert Master to the 
Court from l714 to 1717. During his 
nine years in ·weimar he composed 
many pieces for organ ,md h,u-psichord 
and over Lhirly cantatas. He had lhe 
advantage of knowing and working with 

Iohann Gottfried Walther, a cousin of 
1is and a significant composer in his 
own 1ight. He spent the next six years as 
H0Jkapcll111cister in Kothen, where he 
se1ved al the will of Prince Leopold von 
Anh,llt Kothen. The fact that the P1ince 
had been musicall)' trained was signifi­
cant in fosteri11g his occupation. He 
ended his career with the longest stay of 
all in Leipzig, which started in 172-3 and 
lasted until fiis death on July 30, 1750. 

Even including the Leipzig phase, it 
is dear that Bach trnveUe<l very little in 
comparison with his contemporary, 
E-rnnael. If one adds up the distances in 
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The organ at Waltershausen, courtesy Evangelische Lutherische Pfarramt, Wal- The organ of the Stadtkirche St. Marien zu Bad Berka, courtesy Bernd Muller, 
tershausen Kirchenmusikdirektor, Bad Berka 

the area of Eisenach, Ordruf, Arnstadt, 
Miihlhausen, and Weimar, all of which 
are in Thiiringen, one would And that 
the distances hardly total a few li11ndred 
kilometer� at most. As such, be was so 
Lmlike many other greal composers who 
travelled throughout Germany as well as 
in other countries. lt was rare for a eom­
poser not to travel and study in [taly 
because of the early development of 
lyrical music in that counhy. Mon­
teverdi's great operas go back to the 
beginning of the seventeenth centu1y, 
ancl mudi was learned from the lyricism 
of Vivaldi. Mozart is a perfect example 
of one who learned in this fashion. 

The wealth of Bach organs in Thlirin­
gen makes this a pai.ticularly atb·active 
ai.·ea to visit. As far as the individual organs 
are concemecl, besides the instrument at 
the Divi Blasii Kirche in Miihlhausen, the 
other impmtant ones .include: 

l .  The Wender organ at the 
Bachkirche in Arnstadt, because it 
would represent what he had and liked 
at the time of his appointment. Bach 
had been asked to evaluate the new 
organ al the time of its installation in 
l 703. Two new recordings which fea­
ture the resident Kantor, Gottfried 
Preller, give ample evidence of the 
quality ofthe instrument. The outstand­
ing acoustics of the Bachki_rche play a 
�pecial role in the success of the perfor-
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rnances of some of Bach's major pieces. 
2. The JTildebrandt organ at the 

Wenzelsld:rche in Naumburg is one th,1t 
Bach had inspected, along with Gott­
fried Silbennann, at the time of its 
i11stallation in 1746, and which he found 
lo his liking. This is an organ of 5 1  stops 
on three manuals. Its restoration contin­
ued i .n the fall and a re-dedication of the 
organ took place in December, 2000. A 
recording, that is available at the 
church, teatures tl1e restored Ri.ickposi­
liv. Irene Greulich plays a va1iety of 
pieces, but the Pnrtita, jesrr mei11e 
Freude by Bach's cousin, Johann Gott­
fried Walther ( 1684-1748), shows off 
this division to ve1y good effect. What 
the recording demonstrates in par_ticu­
lar are the excellent acoustics oJ the 
church.2 

3. The Heinrich Gottfried Trost 
organ of the Schlosskircbe in Altenburg, 
which Bach knew and appreciated. This 
org,111 was installed in 1739. The 
Hauptwerk and Obe1werk are rich in 8' 
slops, and the Pedal division has six l6' 
stops and a 32' Posaune. 

4. Another Trost organ at the 
Stadtkirche in Waltershausen, which 
was built in 1724-30 but not con�leted 
until 1755 by another builder, Johann 
Heinrich Ruppert, would seem to have 
the specifications that Bach would have 
ideally desired. Ewald Kooiman from 

Amsterdam wrote in the liner notes of 
his CD "Bach in Waltershausen" that 
this organ with its combination of o-ravi­
tas ancf lovely tone would be the cfosest 
to the ideal organ sound that Johann 
Sebastian Bach was seeking, when com­
pared to all other so-called ·'Bach 
Organs," whether from Schnitger or Sil­
bermann.3 Of the 50 stops there are 
nineteen 8-foot stops in lhe Hauptwerk, 
Oberwerk, Brustwerk and Pedal, and 
three 16-foot stops i:n the f-lauptwerk 
and four in the Pedal. Of the rest, 
twelve are 4-foot stops spread out 
throughout the divisions and these three 
pitches represent 38 stops or the organ. 
This is certainly in keeping \vith the 
concept of a baroque organ, plus it adds 
one 32- fool stop in the Peclaf division to 
provide the necessary gravitas. 

At Miihlhausen a 32-foot stop for the 
Pedal was_ one of the c:hanges that Bach 
envisioned for the new organ. The cur­
rent organ at the Divi Blasii Kirche has 
40 stops, rich in 8' and 4' stops in the 
Hauptwcrk, Brustwerk and Ri.ickpositiv, 
and lias lhree 16' stops and one 32' 
Untersatz in the Pedal division. Most of 
the organs in all ofThu1ingen tend to be 
between 20+ to 30+ stops-only a few 
in the entire province are larger. In the 
city of Erfurt the Mariendom organ has 
60 stops, and that of the Prediger-kirche 
has .56. Both of these organs were built 
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by Schuke of Potsdam and represent 
installations that were done within the 
last thirty years. 

5. The organ at the Stadtkirche in 
Bad Berka is importruit because it was 
built originally to the specincations that 
Bach hacl drawn up. Hei!llich Nicolaus 
Trebs, court organ builder from Wei­
mar, built the organ in 1742-43 with 26 
stops on Hauptwerk, Oberwerk and 
Pedal, instead of the 28 stops that Bach 
had s_peciflcd, and it b thought that this 
was done because of lack of space in the 
west tower. The organ had mai11ly 8' 
stops throughout the divisions, and 
when a new organ was il1stallecl in the 
oliginal case in 1991 by the nrm of Ger­
baro Bohm of Gotha, it pretty much 
retained tl1e same specifications with 
the substitution of more 4' stops in the 
Haupt,verk. There had been alterations 
and rebuilds over the years for a variety 
of reaso11s, and the work in 1991 was 
intended to put the organ back into its 
original conclition. It does not bave a 32' 
pedal stop. A concert on August 9, 2000. 
\\�th the house organist: Bernd M ii Iler, 
which included music from the seven­
teenth throngh the twentieth centu1ies, 
showed the versatility of the organ, and 
a recording on the Motette label by 
Weilnnd M"einbold con.finned its quali­
ties by including music by Bach and 
Topfer. The Toccata, Acwgio & Fugue 
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in C Major, BWV 564, clearly sl1ows 
how i<leal this organ is for Bach s music. 
The pedal solos and the clarity of· artic­
ulation demonstrate the strength of the 
specificat"ions of the instrument. 1 

6. The Lukaskircbe organ in Nlii.bl­
berg, 11/26, was originally built and 
inst.illed in 1729 by Franciscus Volck­
lru1d of E1fmt. The specifications ,u-e 
very similar to those of the Wender 
organ at the Bachkirche in Arnst,1dt, 
ana the organ was fully restored in 1997 
by the Fa. Orgelbau Waltcrshausen. 
The case is ticlily <lecorate<l in white, 
blue an<l gold, and the acoustics of the 
church are first-rate by any st�ndards, 
with a sound that .is clear and full. At a 
concert on July 23, Dan Lonnqvist from 
Finland was outstanding in showing off 
the qualities of this organ as a Bach 
instrument. He played the Piece d'Orgue. BWV 572, and the Fantasy & 
Fugue in C Minor, l3vW 542, nnd 150th 
were outstanding examples of pieces 
played on ru1 orgai1 of quality in superb 
acoustics. The setting could not be oet­
ter in this church \vith its magnificent 
interior of white a11d gold, incluaing the 
organ gallery high up in the west tower. 
A recording availabfe at the chw-ch has 
Jozef Sluys playing a Bach program 
which features four of the Preludes and 
Fugues.5 

Bacl i  was primarily known as an 
organ virtuoso and choirmaster duling 
his lifetime and some of his Toccalas 
and F'ugues were written dwing his 
early years in Amstadl and M Uhlbausen. 
There is some thought that he might not 
be the author of the famous Toccata & F1tg11e in. D Minor, BWV 565. In 1971 a 
music scholar first raised this issue, and 
an article in the Thii.ringer Allegemeine 
?.eitung_ on July 28 quoted the organist 
of the tiachl<irche in Amstadt, Gottfried 
PreUer, as saying, "I am convinced that 
the Toccata was nol written by Bach. It 
is not provable by looking at the hand­
written notes, but tJ1e piece is absolute­
ly untypical of Bach.'' Preller·s thoughts 
on perceived shortcomings in meter and 
qua1ity bring him more to the conclu­
sion that the Toccata was ,,�·itten by 
Bach's student, Johann Peter Kellner. a 
choirmaster from Grii.fonrotla, a town 
not far from Amstaclt. 'That the compo­
sition comes from Bach's influence is 
clear. But it does not have Bachian com-
1mrnd," he says fu1ther. Preller thinks 
that it would be atypical for Bach to 
have written a fugue of the type in this 
compositio11. The Fugue takes up l:\vo 
thirds of the work. and. in his opinion, is 
not integrally sh·uctured and, in com­
parison to the dramatic Toccata, is con­
spicuously bland. 6 Preller also said: ''We 
should accept the idea that there will  
always be a few problematic pieces to 
deal with . . .  as well as the fact that we 
will never be able to resolye nil ques­
tions with respect to Bach.'"' 

Similar questions have been raised 
with respect to the authenticity or a va1i­
ety of works by recognized masters. This 
has always been the case and therefore 
it is hardly su1prising that such ques­
tions would be raisea about some of 
Bach's works. Nonetheless, there is still 
no proor that certain works were not his, 
and with respect to the Toccata & Fugue in D A{inor, others woL1ld argue 
that it has evei)'lhing lh,\t one would 
expect from the pen of a young con',£os­
er. Karl Ceiringer writes tl1at ' rhe 
theme seems to be inspired by the vio­
linistic technique of playing in quick 
alternation on two 1�eighboring shings, a 
device Bach was ofte11 to employ in his 
music for keyboard i.nstrurne11ts. The 
toccata's torrents of sound a11d dazzling 
fireworks create a tone poem of passion­
ate subjectivity; yet there is a masterly 
craftsmanship underlying all th.is out­
pouring of emotion . . . .  In its intensity 
and exuberance this is clearly a product 
of Bach's youth, but there is no groping 
and unce1·tainty i11 it."8 

Clearly, if the Toccata & F11g11e does 
not come from the Arnstadt years, it 
cannot be far removed. There is enough 
to show that the late works have a con­
sistency about them that really demon­
strates the development in the artistic 
ability of the composer. The contradic­
to1y arguments dealillg \vith his works 
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are similar to the ones smro11nding his 
ideas on the organ: it is known that Bach 
favored having a 32' pedal stop, and yet 
the specifications that he left for an 
organ in Bad Berka did 1tot i11clude a 32' 
stop. When he arrived in Arnsladt, the 
newly installed Wender organ did not 
include a 32' stoJ), nnd even when the 
Steinmeyer was aadecl to the Wender in 
1913, the result was a relatively large 
organ which was rid1 in 8' and 1.6' stops 
but did not include a 32' peel.ii stop. 
This is like h)�ng lo define exactly what 
a baroque organ or baroque organ 
sound sfioulcl l:ie. A compromise would 
seem to indicate that the baroque organ 
should be a three�manua.l organ of some 
30+ stops with a Pedal division that has 
a 32' U ntersatz. The majority of the 
stops in the flauptwerk and Oberwerk 
should be based on 8' and 16' pipes. 
Without dismissing the need for reed 
stops, it is clear that they are not promi­
nent. However, one might a5k if this is 
simply for h\ck of knowledge about 
them or for a conscious dislil<:e of the 
reed sound. Did the liturgical needs of 
the instrument take the lead and there­
fore obviate the desire for reed slops? 
Peter Williams picks up this issue in an 
ruticle in The 1AO Mille1111im11 Book, 
which was recently published in Eng­
lancl.1J He asse1ts that there is no con­
cept of"l3ach's ideal organ" and that iL is 
incorrect to point to organs that hi\d a 
direct connection with the composer to 
address the question.10 He wiiles "not 
only would no single organ ],ave sho,\�l 
all of this musk at its best but any great 
composer is likely lo work to a platonic 
ideaT that could never eidsl. In any case, 
there ,ue problems with giving priority 
to any of these organs. Tfie first is that 
Bach never presicled over any of the 
�·eal organs of the clay, as his Obituary 
already reports him as frequently 
remarking. Fmthennore, it is difHcult to 
see how tl1ere could be one single ideal 
instrument, because the repeitory itself, 
from the early chorales and praeiudia to 
the late Leipzig works, spans almost half 
a centu1y. Not only is this the very peri­
od when the organ underwent consider­
able develo_pment and changed as far as 
it could before 11ineteenth-centu1y tech­
nologies laid out other paths for it, bt1t 
no great composer is lil<ely to keep the 
same ideals of soun<l for halI a centu­
l)'-"11  In effect Williams is saying that 
the more we know about the organs of 
Bach's time, the more questions we 
have rather than answers as to what the 
"ideal Bach organ" might be. 

\,Ve should always remember that 
Bach's main tasks at Leipzig were to 
direct tl1e Thomaner Choir School, 
teach at the school, inclucling Latin, 
serve as Music Director of the Lutheran 
churches in Leipzig and to compose ,Uld 
conduct litttrgical music on a weekly 
basis. This represented his job during 
the last . twenty-seven years of his Ii fe. 
Most of the music he wrote was per­
formed during the Sunday services at 
the Thomasl<irche. It is generally 
assumed that he had the positio11 of 
organist at the Thomaskirche, but this is 
simply not b·ue. He was not the organ isl 
of either the Thomaskirche or the Niko­
.laikirche, the other large church in 
Leip,jg, which today contains a restored 
Lacfegast organ of over 90 stops, and he 
did not have a position specifically relat­
ed to either one of those churches. 

The trip to ThUringen Inst summer 
was rich 111 its discoveries of much of 
Bach's early sun-oundings. and u11der­
scores once again the quality of genius 
that one associates witl1 German com­
posers and organ builders over the cen­
�riM. ■ 
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New Organs 

Cover 
Aeolian-Skinner opus 1015 (1940), 
restored 2001 by Thomas-Pierce, 
Inc., Palm Beach, Florida 
Music room of Thomas R. Thomas 
and J. Steven McCalJ, West Palm 
Beach, Flodda 

The first Harrison Skinner installed in 
Washington, D.C., forgotten and silent 
for many years, sings fo1th again in a 
new and vibrant setting. Aeolian-Skin­
ner opus 1015 was bttilt for the Calva1y 
Methodist Church located in the Meiicl­
i,m T-Ull section of Washington. Once a 
very affluent community. the many 
facilities of the church included ,1 bowl­
ing alley and gymnasium. G. Donald 
Harrison went to ·washington August 6, 
1940 to meet with Lhe organist Louis 
Potter, take measurements and sketch 
the physical amrngement of the insb1.1-
ment. The existing organ at the time of 
Harrison's visit was a 19] 7 Austin opus 
697, two manuals and 20 stops. 

Several sketches of a proposed fm;a<le 
for the chancel of Calva1y and the stop­
list of tJ,e AustLn in Harrison's handwrit­
ing appear in the Skinner files. The 
Skinner Company allowed the church a 
credit of 900 dollars for the Austin 
organ and also removed the instrument 
for them. Chimes from the old organ 
were used in the Sldnner \vith new 
actions. 

The Austin was i11stallcd in a deep 
chamber on the left side of the chancel 
with only an opening faci11g across. Mr. 
Hanison's preliminary sl<etches pro­
posed that another opening be made to 
face the congregation, possibly having 
duplicate sets of shades on the swell ana 
choir boxes. However, the new organ 
was installed in basically the same 
chamber with only an opening facing 
the chancel and no fa;:ade. 

The orga11 depaited somewhat from 
Harrison's usual specification of the 
period clue to tbe influence of Louis 
Potter, and also reflects the work or 
E.M. Skinner. Scales are ve1y generous; 
the Great first open is a Diapason, not a 
Principal. Tl1e major Swell reed con­
tains English shallots and there are 
th1·ee cefestes. However, the Choir 
atU1eres to the Haniso11 concept of the 
Ameiican Classic. All the manual divi­
sions of the instrument have 73-note 
chests and the Choir and Great 
pipework material is Skinner's frosted 
tin. 

We learned of the availabilitx of the 
organ in the spring of 1996 and Hugh 
Pierce and I made a trip to Washington 
to inspect it. What we found was horri-

fying and. I must admit, intimidating. 
Only the Great and parl of lhe Swell 
were winded, and for all practical pur­
poses the organ was unplayable due to 
considerable water damage. Most of the 
damage was confined to the rese1voirs 
and pneumatic S\vitching. Thankfully. 
the pipework and most of the chests 
were in excellent shape and that 
encomaged us to pursue negotiations to 
purchase the organ. The layout was 
unigue and creative, as there were 33 
ranKs in a ve1y tight space. The Swell 
was stacked above the Choir with the 
Great in front of the Choir and smaller 
pipes of the Pedal under the Great. The 
balance of the Pedal was to the left side 
of the chamber with the 32' Bourdon 
extension hanging on the ceiling! The 
configuration today places the Great on 
the same level as the Swell and to the 
left with Pedal behind. This new 
arrangement of the organ affords supe­
iior tonal egress and ease of mainte­
nance. The room is 60 feet long by 22 
feet wide and 27 feet high with reflect­
ing surfaces providing a reverberation of 
approximately 2 seconds. 

The insb·ument was removed in the 
fall of 1997 with the aid of the Organ 
Clearing I-louse. The dismantling imd 
packing involved the effo1ts of eight 
people over a pe1iod of5 days. With the 
organ safely stored in our warehouse, 
we began the almost three-year process 
of restoration. All components of the 
organ were cleaned and all leathers an<l 
pitmans replaced. Edward M. Stout of 
California was responsible for rebuild­
ing the pouchrails. The console was 
entirely rebuilt hy Hoger Colby with 
new Harris components and Peterson 
MSP 1000 Stop Processor and solld state 
switchi11g. 

We have received interesting letters 
regarding the or&an, one from Sally Pot­
ter, Louis Potter s second wife, express­
ing her pleasure that the organ was res­
cued. Another letter from Thomas Pot­
ter, Louis's son and the former vice 
president of Aeolian-Skinner. again 
thanked us •'for rescuing a ve,y remark­
able Aeolian-Skinner Organ and one 
that should give a good account of itself 
in its new selling tl1ere in Palm 13each." 
lie also reca!Jea that Virgil Fox was 
given carte blanche to the organ by 
means of his own church key (he was 
stationed al Bowling Field). A former 
student of Mr. Votter's, Raymond 
Brubacher, w1ites about his experiences 
at Calvaiy including meeting G. Donald 
Harrison at the church. 

The present fa<;:ade is from Austin 

e 

A radio program for 

the king of instruments 

JULY #0127 -Going On Record ... a summer quarterly review of recent record­
ings of organ music. Contents T.8.A. 
#0128 - Curley Cues ... conversations with and performances by the out­
spoken and charismatic American-born virtuoso Carlo Curley 
(www.carlo.com), a huge talent on the international pipe organ scene. 
#0129 - Ring Those Bells! ... Simon Preston, Thomas Mucray, George 
Wright, Marsha Heather Long and others provide this clangorous collec­
tion of "carillon" compositions and other music on bell themes. 
#0130 - Naji Hakim of Paris ... a conversation with the young Beiru t ­
born composer-performer, whose skills and accomplishments have 
placed him at the forefront of contemporary French organ culture. 
#0131 - For Two to Play ... whether in duels at one keyboard or sending 
musical messages back and forth between opposing galleries, the selec­
tions on this program prove that you do double your pleasure when two 
organists perform together. 

PIP£DR£AMS• is produced by Miru,esol• Public Radio and broad• 
):\\ cast ovei stations of the Public Radio lnte.mational network. For mpr '/) more in/ormatio,� co1ttact your local public radio slatio,,. call PRI at 

6l2•338a5000, or visil our Web site: www.pipedreo1.ms.org. 

Al'OBA is a 
proud sponsor 
of Piped mm,s. 
www.apoba.com 
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organ opus 583 (1915) previously 
installed in the Swedish Lutheran 
Church in Chicago. Lt was rescued for 
us by Alan Lauiman and stored for 
ma11y years in his barn in  T-[arrisvi_lle. 
New Hampshire. The pipes were refur­
bished and

. 
painted by Geo�e Boze­

man, and the writer and J. Steven 
McCall packed and moved the entire 
structure to Flo1ida. 

Vilhile one might think by looking at 
the specification thal the organ would 
be overwhelming, it is exception,tlly 
pleasing to the ear and fills tbe room 
without expa11ding beyond it. The place­
ment of fhe Great and Swell at an 
unusually_ high level contributes lo the 
success of the iustallation a11d the Choir, 
at console level, is remarkably gentle. 
The original contract had several prepa­
rations indicated, including: Great 
Fourniture JV, Choir Tuba 8' with 
extension to 16' in the Pedal, Swell 
Geigen Principal 8', Flute Hru-monique 
4' and Vox Humana 8'. Aeolian-Skinner 
added the Geigen Principal and Flute 
Harmonique to the Swell in 1957. Since 
the organ was unusable shortly after 
Potter's retirement in the early seven­
ties, it escaped the tonal tinkering of the 
baroque enthusiasts and is one of the 
ve1y few untouched Harrison Skinners 
in existence. 

GREAT 

16' Quinta<lc 
8' Diapason 
8' Bourdon 
8' Spitzflote 
4' Octave 

- Thomas R. Thomas 

Gnwe Mixtme II 
8' Trumpet (Swell) 
4' Trumpet (Swell) 

SWELL 

16' Rohrnote 
8' GeYt"' .Princibal 
8' Vio e-de-Carn e 
S' Viole Celeste 
8' Flute Celeste II 
8' Hobrfiote 
4' Cemsborn 
4' Fl11te Ilannoniq ue 

2½' Nnwrd 
2' Piccolo 

.Pleit1 Jeu tll 
16' Tnimpel 
8' Trun1pd 
8' Hautbois 
4' Clarion 
8' Vox fiumana 

Tremolo 

CHOIR 

s· Viola 
R' No�on Flute 
8' Dulciana 
8' UmlH Mnris 
4' Cor- cle- N  uit 

2½' Nazard 2' Blockflotc 
l¾' Tierce 
8' Clari net 

Tremolo 

PEDAL 

32' Con tre Bourdon 
Hi' Con tre Basse ( wood) 
16' Bourdon 
16' Quintade (Great) 
l6' Echo LieblicL (Swell) 
8' Spitzprinci�1I 
8' Quintade ( real) 
8' Still Gcdackt (Swell) 
4' Principal 

32' Cornet 
16' Trombone 
16' Posaune (Swell) 
8' Trumpet 
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Schoenstein & Co., San Francisco, 
California. has installed a two-manual, 
18-rank organ for St. Matthew's Luther­
an Church of Walnut Creek, Californ.ia. 
The organ features a facade designed in 
conjunction with _the building's archi­
tect, Hobert Davidson. Treble pipes of 
the Pedal Principal, in flamed copper, 
are iu display. The console is made of 
beechnut anu bird's eyr maple to com­
plement the decor of the la.rgc, modern 
church. Acoustics are well balanced. 

Both the Great and Swell are under 
separate expression. The action is 
Sd10enstein's electric-pneumat-ic sys­
tem with individual valve e>--pansion cell 
windchests. The combination action pro­
vides mnltiple memories and program­
m�1ble piston range whereby a Swell pis­
ton. for iust.uice, may be programmed 
to a general piston, etc. Four of the fif­
teen voices are at 16' pitch: an Open 
'vVood unenclosed in the Pedaf, a 
Gemshorn in the Great box, a Metal 
Gedeckt and a full-length Bass Tn.1mpet 
in the Swell box. There are three reeds 
with preparations for a fo1.1rth. The 
Great Tromba is on 7" wind for maxi­
mum smoothness and commanding 
tone. The Swell has a small-scale, color­
ful Chjnmey Flute and an Open Flute 
reminiscent of G. Donald Harrhon's 
wide-nioutb Nachlborns. The Swell 
strings ,u·e of broad (el:ho principal) 
scale and the Salicional combines with 
tlie Cedeckt. lo provide foundation for 
the division. 

-Larry Simpson 

(Photo b)' Dennis Anderson) 

GREAT 
LG' Gemshorn ( 12 pipes) 
S' f>ri n<:ipal 
8' Bourdon & Flute 
S' Gemshorn 
4' Octave 
4' Ccmshom (]2 pipes) 
2' Fifteenth 
2' Mixture IV 
S' Tromba 
8' Cremona (prep) 

Tren1ulanl 
Ct 16-U0-4 

SWELL 
16' Gedcckt ( metal, J 2 pipes) 
8' Salicional 
8' Unda Maris (TC) 
8' 
4' 
4' 
,J' 

2½' 
2' 

Cedt>ckt (12 pipes. Ch. Fl. treble) 
P1incipal 
Flute (12 pipes, Piccolo t:i-eble) 
Chimney Flute 
Naznrd (Ch. Fl.) 
Piccolo 

I¼' Tierce (prep) 
16' 13ass Trnmpcl ( 12 pipes) 
R' Trumpet 
/l' Oboe 
4' Clarion (12 pipes) 

Tremubnl 
Sw 16-U0-4 

PEDAL 
16' Diapason (wood, 12 pipes) 
16' Cemshorn (Ct) 
l6' Cecleckt (Sw) 
S' Octave 
8' Bourdon (Ct) 
8' Gedeckt (Sw) 
4' Fifteenth (12 pipes) 
4' Flute (Cl) 

16' Bass Trurnpt't (Sw) 
W Trumpet (Sw) 
4' Clarion (Sw) 
4' Cren,ona (Gt) 

Couplers 
Gt/Ped 8 
Sw/Pecl S-4 
Sw/Ct 16- 8- 4  

JULY, 2001 

Express Yourself! 
' ,,,,, 

. . .  With The Peterson RC- 150tm 

Sixteen Stage Swell Shade Operator 
Thousands of pipe organs use Peterson 
electronic swell shade operators to 
achieve exacting control of their 
expressed divisions. As the leading 
innovator of solid state control 
equipment for pipe organs. we have over 
twenty years of experience with shade 
control systems. We now proudly offer 
our most refined shade controller ever: 
the RC-150 /16! Smooth, quiet, and 

powerful, this system incorporates 
sophisticated motion conu·ol technology 
to move shades quickly yet gently co 
precisely the desired position ... every 
time. 

To find out how you can "express your­
selr' like never before, contact your 
organbuilder or Peterson for a free 
brochure. 

pet�!:�2.!:! 
1 1 601  S. Mayfield Avenue • Alsip, Illinois 60803- 2476 • U S.A. 

Phone 708.388.331 1 • Fax 708.388.3367 • e111ail@petersonemp.com • www.petersonemp.com 
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Andover Organ Company, 
Methuen, Massa<:husetts, has <:omplet­
ed renovation of the 1879 E. & C.G. 
Hook & Hastings Opus 956 organ at 
Lamington PresbyteriHn Chnrch, Bed­
minster, New Jersey. The organ is an 
interesting case study of trends in organ 
building during the last hair <:entury. 

The Greek Revival Presbylerian 
church was hrrill in 1832. Jn l885. the 
congregation de<:idecJ to move the 
buililing across the street using logs 
lubricated with soap. The move was iJJ 
progress when Sunday came, �o church 
se1vi<:es were held in the middle of the 
roacl. 

More than the history of one firm, th,s book is 
a history of the Ameriran o.rgan In the 20<' century! 

Barbara Owen 

Austin Organs 
by Orpha Ochse 

Clarence Eddy, 
Lynnwood Farnam, and scores of famous 
musicans played and composed with an Aus­

tin organ central in their creative lives. That fact 
alone stands as a compelling reason to read this 

book. There are others as well. 
John Austin was a pioneer in transforming complicated organ mechanisms 

into marvels of elegant simplicity and reliability, taming the problems of early 
electric-action pipe organs and paving the way to great suc­
cess in becoming the organbuilder of choice to America's 
"carriage trade" churches and institutions. 

Through more than a century, the style of Austin organs 
has echoed general trends in American musical taste. Those 
trends and the political and economic situations that molded 
the 20th-century organ bring to sharper focus a comprehen­
sion of the past century's music, musicians and organs. 

Read of one man's plan to acquire all of America's large 
organbuilders, of the Austin firm's relationship to other firms, of the people who 
have designed, built, and sold Austin organs, and of major organbuilders associ­
ated with Austin including Robert Hope-Jones, Robert Pier Elliot, Carlton Michell, 
Edwin Votey, Philipp Wirsching, James B. Jamison, Felix and Otto Schoenstein, 
Richard Piper, Henry Willis, and dozens more. Histories of famous Austin organs 
are recounted in detail. Tonal and technical descriptions illustrate instruments of 
various sizes and purposes in each decade. 

640 pages, 119 illustrations, opus list, appendices, hardbound Book 9188 S48 

visit www.ohscatalog.org 

Shlpplnl! within the U. S.: $2.S0 
Shlppln!I OutSlde U. 5.: $250 • Postage 
Charged 10 you1 Visa 01 Mastercaid: specify 
airmail or suiface. 

ORGAN HISTORICAL SOCIETY 
BOX 16811 RICHMOND, VA 13161 

Order 14 Hours Dally \"\\V.ohscatalol!.orQ 
804-353-9116 tR!�I P[OPII S,!O TO, !ST .\IQ'\ · IRII 

f.\\ B04·11H266 e-mail catalol!••·orl!ansocletv.orl! 

Calendar 

This caler1dar runs from the 15th of the month 
of issue through the lollowing month. The deadline 
Is the first of the preceding month (Jan. 1 for 
Feb. Issue). AH events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. "=AGO 
chapter event • •=ACCO centre evenl, +=new 
organ dedication. ++= OHS event. 

Information cannot be accepted unless it spec� 
ifies artist name, date, location, and hour in wril­
lng. Multiple listi ngs should be in chronolog

ical 
order. please do not send duplicate listi ngs. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entnes. 

UNITED STATES 
East of the Mississippi 

15 JULY 
•AGO (ecital: Organ Music of the PanAmeri­

can Exposition; St. Joseph's Cathedral, Buffa­
lo, NY 4 pm 

Originally two manuals and seven 
ranks, the organ began to be modified 
by Hook & Hastin<ts even before it left 
the facto1y in 18-o/9. An Aeoline was 
added, making three string stops on the 
organ. 

By 1969, it had fallen on h,trd times, 
and Andover Organ Company was 
engaged to get the old instrument work ­
ing again. Lt was returned to its original 
position in the balcony. Existing stops 
were revoicecl ancl three stops were 
changed on the Swell to a 4' Rohrflute, 
2' P1inc!J2al, and l W Laiigot. 

ln 19 r9 the <:hurch's organ consultant 
wished to follow the trend of the times, 
albeit belatedly, and Lhe organ was mod­
ified. into a more North German 
Baroque instrument. A Krumrnhorn 
was added to the Creal, a11d a Chimney 
Flute replaced the Open Diapason. A 
two-ranl< mixhtre replaced the Dul­
ciana, and tremolos were added to the 
Great and SweU. 

By the year 2000, it bcc,m1e evident 
that American organbuilding had its 
own virtues. The missing Open Diapa­
son was needed to support singuw in a 
growing congregation. Dr. Joseph Line, 
minister of music, wished to play a more 
eclectic repertoire than Notth German 
Baroque. 

In the fa.I] of 2000, John Morlock, 
Michael Eaton and Ted Bradley of 
Andover removed the two-manual, 12-
stoJJ organ and brought it to the 
A.naover shop. A new Open Diapason 
was installed on the Great and a stopped 
wood bass added to tlie Chimney Flute. 
The Mi.�t'ure ancl Krummhorn were 
retained, with the Krummhom revoiced 

Ted Kiefer; Cathedral of St. Patri ck, New 
York. NY 4:45 pm 

Bach, Cantata 77'. St. Bartholomew's Church, 
New York, NY 1 1  am 

Stephen Schall: SI. Paul R.C. Cathedral, 
Pittsburgh, PA 4 pm 

New England Spiritual Ensemble; George­
town University. Washington, DC 7:30 pm 

David Gell; Washington National Cathedral, 
Washington, DC 5 pm 

Rhonda Sider; Holy Name Cathedral. Chica­
go, IL 4 pm 

Wylie Crawford, carillon; University of Chica­
go, Chicago. IL 6 pm 
16 JULY 

Robert Smith, harpsichord; Trinity Episcopal, 
Lenox, MA 7:30 pm 

•Cj Sambach, pipe organ INformance; St. 
Peter's RC Church, Danbury, CT 9:30 am 

Julia Littleton, carillon; Chicago Botanic Gar• 
den, Glencoe, IL 7 pm 

17 JULY 
Nancy Granert; First Parish Church, 

Brunswick. ME 12:1 O pm 

to be more clarinet- like: The Larigot on 
the Swell was removed, and an Oboe 
,rnd TC Dulciana were added. These 
were used pipes, revoiccd to match. The 
Swell Stopped Diapason, Rohrflute, and 
2' Principal remain the same. 

Andover installed a new 30-note Rat 
pedalboard, expanding the Bourdon 
compass from 27 to 30 notes, and added 
a gentle 30 -note Fagott. The Swell 
peaal was moved to standard position. 
Both manuals were on one chest. This 
was sep,uate<l into two chests and a 
walkboard erected between them to 
facilitate access. The chests were 
rctablcd and rebuilt for more stability in 
tuning. New nuts, bushings, and lubri­
cation improved the Great key ;1ction, 
arnl the relocated Swell division got all 
new key action and a new windtrunk. All 
pipes were cleaned, repaired, regulated 
and tuned. 

-Elea11or Riclwrdso11 

GREAT 
8' 0/,en Diapason 
8' C 1imney Flute 
4' Octt1VC 
11 Mixt ure 
8' Krummll()nr 

Tremolo 

SWELL 
8' Stoj)ped Diapason 
8' Du c:iana (TC. ln,ss from St. D.) 
4' Rohr Fl ute 
?' Princip<tl 
S' Oboe 

PEDAL 
16' Sub 13ass 
16' Fagott 

White Blower Mfg. Co. 
2540 Webster Road • Lansing, MI 48917  

Est. 1972 

American Made 

Factory Direct Pricing 

1-800-433-4614 or (517) 323-6907 Fax 
Call today for a FREE Catalog 

�'Fhat Old Pipe Organ . .  ;Trash It or Treasure It? 
L ... I 

1 -877-pipeo�g Get the Facts! www. p1pe(!rgans. com 
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Robert Plimpton; Portland City Hall, Port­
land, ME 7:30 pm 

Libor Dudas; Old West Church, Boston, MA 
8 pm 

Choir of Queen's College, Oxford; Washing­
ton National Cathedral, Washington, DC 7:30 
pm 

18 JULY 
Agnes Armstrong; Union Chapel, Oak 

Bluffs, MA noon 
Brian Jones; Memorial Music Hall, Methuen, 

MA 8 pm 
Bruce Neswick; St. Philip's Cathedral, 

Atlanta, GA 7:30 pm 

19 JULY 
Jeffrey Alban; Old Dutch Church, Kingston, 

NY 12:15 pm 
Marilyn Moore-Brown, soprano; National 

City Chri stian Church, Washingion, DC 12:1 S 
pm 

20 JULY 
National Symphony Orchestra with Cathedral 

Choral Society; Washington National Cathedral, 
Washington, DC 7:30 pm 

21 JULY 
Robin Spielberg, piano; Union Chapel , Oak 

Bluffs, MA 8 pm 
Jeffrey Alban; Old Dutch Church, Kingston, 

NY 12:15 pm 
John Gouwens, cari llon: The Culver Acade­

mies, Culver, IN 4 pm 

22 JULY 
Music of William Walton; St. Barthol omew's 

Church, New York, NY 1 1  am 
Marko Petrlclc; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
Sister Cynthia Serjak, RSM; St. Paul A.C. 

Cathedral, Pittsburgh, PA 4 pm 
Roger Sayer; Washington Nati onal Cathe­

dral, Washington, DC 5 pm 
Fabian Toledo; Holy Name Cathedral, Chica­

go, ll4 pm 
Wylie Crawford, carillon; University of Chica­

go, Chicago, IL 6 pm 
Karen Schneider-Kirner; Cathedral of the 

Holy Angels, Gary, IN 3 pm 

23 JULY 
New England Spiritual Ensemble; Trini ty 

Episcopal, Lenox, MA 7:30 pm 
Jim Fackenthal, carillon; Chicago Botanic 

Garden, Glencoe, IL 7 pm 

24 JULY 
James Strand, with trumpet; First Parish 

Church, Brunswick, ME 12:10 pm 
Masters Musical Workshop; Union Chapel, 

Oak Bluffs. MA 8 pm 
. Yuko Hayashi; Old West Church, Boston, 

MA 8 pm 
Marilyn Keiser; St. Stephen's Episcopal, 

Wilkes-Barre, PA 7:30 pm 

25 JULY 
R. Harrison Kelton; Union Chapel, Oak 

Bluffs, MA noon 
Justin Hartz; Memori al Music Hall, Methuen, 

MAS pm 

26 JULY 
John Painter; Old Dutch Church, Kingston, 

NY 12:15 pm 
•CJ Sambach, pipe organ INformance; St. 

John's United Methodist, Springfield, VA 9 am 
and 10 am; concert 11:15 am 

28 JULY 
Carol Williams; Essex Community Church, 

Essex, NY 7:30 pm 
John Gouwens, carill on; The Culver Acade• 

mies, Culver, IN 4 pm 

29 JULY 
Haydn, Missa St. Joannls de Deo; St. 

Bartholomew's Church, New York, NY 11 am 
Frank Crosio; Cathedral of St. Patri ck, New 

York, NY 4:45 pm 
Jerry Kaminski; St. Paul R.C. Cathedral, 

Pittsburgh, PA 4 pm 
Steven Shaner; Washington National Cathe­

dral, Washington, DC 5 pm 
Gene Jarvis & Edie Hockspeier, wi th trum­

pets, Bach Festival; Lutheran Church of the 
Ascension, Savannah, GA 3 pm 

Daniel Pollack; Holy Name Cathedral, Chica­
go, IL4 pm 

Wylie Crawford, carillon; University of Chica­
go, Chicago, IL 6 pm 

30 JULY 
Paul Jacobs; Trinity Parish, Lenox, MA 7:30 

pm 
Wylie Crawford, carillon; Chicago Botanic 

Garden, Glencoe, IL 7 pm 

31 JULY 
Marion Anderson: First Parish Church, 

Brunswick, ME 12:10 pm 
Michael Kleinschmidt; Old West Church, 

Boston, MA 8 pm 

1 AUGUST 
Bradley Welch; Memorial Music Hall, 

Methuen, MA 8 pm 

JULY, 2001 

Steven Young; Union Chapel, Oak Bluffs, 
MA 12 noon 

Aaron David Miller; Sinsinawa Dominican 
Chapel, Sinsinawa, WI 7 pm 

2 AUGUST 
Ron Rhode; Portland City Hall, Portland, ME 

7:30 pm 
Jean Hattersley; Old Dutch Church, 

Kingston, NY 12:15 pm 

5 AUGUST 
Poulenc, Mass in G; St. Bartholomew's 

Church, New York, NY 1 1  am 
John Peragallo; Cathedral of St. Patrick, 

New York, NY 4:45 pm 
Carol Williams; Round Lake Auditorium, 

Round Lake, NY 8 pm 
J.R. Daniels; St. Paul R.C. Cathedral, Pitts­

burgh, PA 4 pm 
Travis Powell; Royal Oak Presbyterian, Mar­

ion, VA3 pm 

6 AUGUST 
Carol WIiiiams; Round lake Auditorium, 

Round lake, NY 2 pm 
Laurel Buckwalter, carillon; Chicago Botanic 

Garden, Glencoe, IL 7 pm 

7 AUGUST 
Ray Cornlls; Fi rst Parish Church, Brunswick, 

ME 12:10 pm 
John Weaver; Portland City Hall, Portland, 

ME 7:30 pm 
Glenn Goda_: Old West Church, Boston, MA 8 

pm 
Zwicky Duo; Union Chapel, Oak Bluffs, MA 12 

noon 

8 AUGUST 
Thomas Murray; Memorial Music Hall, 

Methuen, MA 8 pm 
Earline Moulder; Union Chapel, Oak Bl uffs, 

MA 12 noon 

9 AUGUST 
Marianne & John Weaver; St. Thomas Epis ­

copal, Camden, ME 7 pm 
Harold Stover; Portl and City Hall, Portl and, 

ME 12 noon 
Sue Quinn; Old Dutch Church, Kingston, NY 

12:15 pm 

12 AUGUST 
•AGO recital: Organ Music of the PanAmeri­

can Expositi on; St. Paul's Cathedral, Buffalo, 
NY 1:30 pm 

Mo.zart, Missa Brevis in G, k.49: St. 
Bartholomew's Church, New York, NY 1 1  am 

Roberto Bonetto; Cathedral of St. Patrick, 
New York, NY 4:45 pm 

Cynthia Pock; St. Paul R.C. Cathedral, Pitts­
burgh, PA 4 pm 

Larry Long: Holy Name Cathedral, Chicago, 
IL4 pm 

13 AUGUST 
Ellen Espenschied & Roy Lee, cari llon; 

Chicago Botanic Garden, Glencoe, IL 7 pm 

14 AUGUST 
Kevin Birch; Fi rst Parish Church, Brunswick, 

ME 12:10 pm 
Huw Lewis; Portland City Hall, Portland, ME 

7:30 pm 
Barbara Bruns, Nancy Granert, Mamiko 

Iwasaki, Tomoko Miyamoto: Old West 
Church, Boston, MA B pm 

15 AUGUST 
Stefan Kozinski; Memorial Music Hall, 

Methuen, MA 8 pm 
Susan Armstrong; Union Chapel, Oak 

Bluffs, MA 12 noon 

16 AUGUST 
Walt Strony; Portland Ci ty Hall, Portland, ME 

7:30 pm 
Kristin Chandler; Ol d Dutch Church, 

Kingston, NY 12:15 pm 

19 AUGUST 
Pergolesi, Missa Assumpta est Maria; St. 

Bartholomew's Church, New York, NY 11  am 
Leo Abbott; Cathedral of St. Patri ck, New 

York, NY 4:45 pm 
Elizabeth Harrison; St. Paul R.C. Cathedral, 

Pittsburgh, PA 4 pm 
John Scherer; Holy Name Cathedral, Chica­

go, IL 4 pm 

20 AUGUST 
John Widmann, carillon; Chicago Botanic 

Garden. Glencoe, IL 7 pm 

21 AUGUST 
Michael Stairs; Portland City Hall, Portland, 

ME 7:30 pm 
James Busby; Old West Church, Boston, MA 

8 pm 

22 AUGUST 
Barbara Bruns; Memorial Music Hall, 

Methuen, MA 8 pm 
Rosalind Mohnsen; Union Chapel, Oak 

Bluffs, MA 12 noon 

Bert Adams 
F.A.G.O. 

Seventeenth Church of Christ, 
Scientist 

Chicago, IL 
WILLIAM AYLESWORTH 

D. M. 
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JW Steere 
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DAVID CHALN1ERS 
CONCERT ORGANIST 

CLORL-f. DEi CANTORES 
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2450 River Oaks Blvd. 

Houston. TX 77019 

Antone Godding 
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Dean W. Billmeyer 
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WILLJAM P. CROSBIE, DMA 
ST. JAMES CAT HEDRAL 
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STEVEN EGLER 
Central Michigan Universi ty 
First Presbylerian Church 
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SOLO Shelly-Egler 
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ELLEN KURTZ 

FUNK 

M. Mu,. A,A,G 0, 
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CHRISTOPHER 

GARVEN 
o.,anlst & A.as•cl•t• Directer ef Music 

Ceolar s.,rln9s l'resltyterl■n Church 
Knoavllle, TN 

Robert Glasgow 
School of Music 

University o( Michigan 
Ann Arbor 

JAMES HAMMANN 
DMA-AAGO 

University of New Orleans 
St. Francis Xavier Church 

VICTOR HILL 
Mathematics 

Harpsichord an.d Organ 

Williams College 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 

www.valpo.edu 

219·464-5084 
Lorraine.Brugh@valpo.edu 
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Harry H. Huber 
D. Muo. 

KADoao Weoley11JJ Univeroity, Emerituo 
Univeroity Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-764-1591 FAX: 734-763-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.O. 

Charles Page 
Old First Church, Court Square 

Springfield, MA 01 103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 

DMA 

Wayne State University 

Metropolltan Methodist Church 

Detroit 48202 

David Lowry 
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FIRST PRESBYTERIAN CHURCH 
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NORTH PARK UNIVERSITY 
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RICHARD M. PEEK 
Doctor of Sacred Music 
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CHARLOTTE, NC 28207 

MARILYN MASON 
CHAIRMAN, DEPARTME.NT OF ORGAN 
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" . . .  Gino1tet"a'• . . .  wo, by all odds the mot.t exciting . . .  and Marilyn Ma10n play•d it 
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Seagate Concerts 
www.seagateconcerts.org 

n,. AmMkan Organilt, 1980 

DAVID 

GOODING 

Old Stone Church 

91 Public Square 

Cleveland, OH 44113 

Aaron David Miller 
1996 AGO Nat'I 
T mprovisation 
Competition: 

Top Prize 

1998 Calgary Lnt'I 
Competition: 

Bach and 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz at 425 745-1316 

or enJorenz@worldnet.att.net 

23 AUGUST 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 

24 AUGUST 
Ray Cornils; Portland City Hall, Portland, ME 

12 noon 

26 AUGUST 
Durufle, Messe "Cum Jubilo": St. 

Bartholomew's Church, New York, NY 1 1 am 
David Graham; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
Mark Brampton Smith; St. Paul R.C. Cathe­

dral, Pittsburgh, PA 4 pm 

28 AUGUST 
Joyce Jones; Portland City Hall, Portland, ME 

7:30 pm 
Heinrich Christensen: Old West Church, 

Boston, MA 8 pm 

29 AUGUST 
Ray Cornils; Memorial Music Hall, Methuen, 

MA 8 pm 
John Whiteside; Union Chapel, Oak Bluffs, 

MA 12 noon 
Karel Paukert; Cleveland Museum of Art, 

Cleveland, OH 7:30 pm 

30 AUGUST 
Dan Bellomy; Portland City Hall. Portland, ME 

7:30 pm 
Laughton & O'Meara, trumpet and organ: St. 

Cecilla's, Wolfeboro, NH 8 pm 
Craig Williams; Old Dutch Church, Kingston, 

NY 12:15 pm 

UNITED STATES 
West of the Mississippi 

15 JULY 
Bruce Neswick. Evensong; Trinity Episcopal. 

Tulsa, OK 4 pm 
Simon Bokman, piano; St. Mary's Cathedral, 

San Francisco, CA 3:30 pm 
George Butterfield; Bal boa Park, San Diego, 

CA 2 pm 

16 JULY 
Hector Olivera; Balboa Park, San Diego, CA 

7:30 pm 

20 JULY 
David Dahl; Christ Church Episcopal, Taco­

ma, WA 12:10 pm 

21 JULY 
Jonathan Biggers; Tri nity University, San 

Antonio, TX 8 pm 

22 JULY 
James Welch, with piano; St. Mary's Cathe­

dral, San Francisco, CA 3:30 pm 

23 JULY 
David Hurd; Balboa Park, San Diego, CA 

7:30 pm 

29 JULY 
Luciano Zecca; St. Mary' s Cathedral, San 

Francisco, CA 3:30 pm 

4 AUGUST 
Fiesta concert; Trinity Episcopal, Santa Bar­

bara, CA 3 pm 

5 AUGUST 
Ken Corneille, with fl ute; St. Mary's Cathe­

dral, San Franci sco, CA 3:30 pm 

6 AUGUST 
Jonas Nordwall; Balboa Park, San Diego, CA 

7:30 pm 

8 AUGUST 
Bruce Neswick; Cathedral of the Immaculate 

Conception, Denver, CO 7:30 pm 

13 AUGUST 
Dennis James, "Movie Night;" Balboa Park. 

San Diego, CA 7:30 pm 

17 AUGUST 
David Dahl; Christ Church Episcopal, Taco­

ma, WA 12:10 pm 

20 AUGUST 
Ken Cowan: Balboa Park. San Diego, CA 

7:30 pm 

26 AUGUST 
+Martin Jean; St. Mark's Lutheran, Omaha, 

NE 3 pm 
Wayne Marshall; The Cathedral of lhe 

Madeleine, Salt Lake City, UT 8 pm 
Olivier Larue; St. Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Abendmusik!; Trinity Episcopal, Santa Bar­

bara, CA 3:30 pm 

27 AUGUST 
Janet Thorson; Crystal Cathedral, Garden 

Grove, CA 8 pm 
Robert Plimpton, with San Diego Master 

Chorale; Balboa Park, San Diego, CA 7:30 pm 

INTERNATIONAL 

15 JULY 
Hans-Ola Ericsson; Oundle School Chapel , Oundle, England 5 pm 
Fabio Ciofini; SI. Rumbald's Church, Soke 

Doyle, England 9:30 pm 
Robert Quinney; Kingston Parish Church, 

Kingston, England 4:30 pm 
Pierre Cambourian; Cathedrale de Bourges, 

Bourges, France 1 o am 
Summer Institute of Church Music; BLEC, 

Whitby, Ontario, Canada, through July 20 

16 JULY 
Fran,;:ois Espinasse; Exeter College, 

Oxford, England 1:15 pm 
Carole Terry; SI. Mary's, Fothennghay, Eng­

l and 7:30 pm 

17 JULY 
Markku Makinen: Jesus Church, Oundle, 

England 1 :05 pm 
Paul Dean; St. George's Church. Newcastle 

upon Tyne, England 7:30 pm 
Davitt Moroney; Cathedrale de Bourges, 

Bourges, France 9 pm 
Louis Allard; St. James United Church, Mon­

treal, Quebec, Canada 12:30 pm 
Paul Woodrow, with Rooster Blues Band; 

Epcor Centre for the Performing Arts, Calgary, 
Al berta, Canada 12:10 pm 

18 JULY 
David Sanger; Ki ng's College, Cambridge, 

England 7:30 pm 
Stefan Engels; Southwell Minster, Southwell, 

England 7:30 pm 
Christoph Lorenz; St. Thomas R.C. Church. 

Reinham, England 8 pm 
Paolo Crivettaro & Luigi Panzeri; Almenno 

S. Salvatore, Italy 
Robin Jackson & Maureen McAllister; St. 

Thomas, Norwich. England 7:30 pm 
Matthew Martin; Leicester Cathedral, Leices­

ter, England 8 pm 
James Vivian; The Temple Church, London, 

England 1 :1 5 pm 

19 JULY 
Jeremy Filsell; Peterborough Cathedral, 

Peterborough, England·1 :05 pm 
':hristoph Lorenz; All Saints Parish Church, 

Maidstone, England 1 :05 pm 
Christoph Lorenz; St. Nicholas Parish 

Church, Slrood, England 7:30 pm 
. Stephen Baden Fuller; St. John the Baptist, 

B1llesdon, England 8 pm 
Robin Jackson & Maureen McAllister: St. 

Mary's. Old Hunstanton, England 7:30 pm 
Andrew Chadney; St. James Church 

Clerkenwell, London, England 1:10 pm 

20 JULY 
Thierry Mechler; St. Augustine's, Vienna, 

Austria 7:30 pm 
Christopher Stembridge; Magdalene Col• 

lege, Stembridge, England 1 :05 pm 
Andres Cea Galan, harpsichord; Almenno S. 

Salvatore, Ital y 
Sylvie Poirier & Philip Crozier; Cathedrale 

Saint-Julien, Le Mans, France, 6 pm 

21 JULY 
Bernhard Haas; Oundle School Chapel, 

Oundle, England 1 1 :30 am 
Alan Spedding, with trumpet; Beverley Min­

ster, Beverley, England 6 pm 
Margaret Phillips; Doncaster Parish Church, 

Doncaster, England 7 pm 
Charles MacDonald; St. John the Baptist, 

Halifax, England 7:30 pm 
Pieter van Dijk; Chiesa Nativi ta di Maria 

Vergine. Arona. Italy 9:15 pm 
Baroque consort soiree: Al menno S. Salva­

tore, Italy 

22 JULY 
Andres Cea Galan, concert-lecture; Almenno 

S. Salvatore, Ital y 
Eva Antesberger; Cathedrale de Bourges, 

Bourges, France 10 am 

23 JULY 
Reinhard Jaud, concert-l ecture; Almenno S. 

Salvatore. Italy 

24 JULY 
Robin Jackson & Maureen McAllister; 

Cromer Parish Church. Cromer, England 8 pm 
James O'Donnell; Westminster Abbey, Lon­

don, England 6:30 pm 
Lluwe Tamminga, with Jaap Schroeder, vio­

lin; Cathedral e de Bourges, Bourges, France 9 
pm 

Suzanne Ozorak; St. James United Church, 
Montreal, Quebec, Canada 12:30 pm 

Jamie Syer, with baritone; Epcor Centre for 
the Performing Arts, Calgary, Alberta, Canada 
12:10pm 

25 JULY 
Michael Haynes; L eicester Cathedral, 

Leicester, England 8 pm 
Bryan Ashley; Yokohama Minato Mirai Hall, 

Yokohama, Japan 12: 1 O pm 
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26 JULY 
Martin Hall; St. John the Baptist, Billesdon, 

England 8 pm 

27 JULY 
Katrin Meriloo; St. Augustine's, Vienna, Aus­

tria 7:30 pm 
John Scott; Knox Presbyterian, Stratford, 

Ontari o, Canada 9:30 am 

28 JULY 
Jose Luis de Aquino; Chiesa di S. Giacomo, 

Campertogno, Italy 9 pm 
Stephen Tharp; York Minster, York, England 
Bernard Bartelink; St. John the Evangelist, 

Islington, England 7:30 pm 
Nicole Marane; Victoria Hall, Stoke-on-Trent, 

England 12 noon 
Philip Tordoff; SL John the Baptist, Halifax, 

England 12 noon 
John Scott; Knox Presbyteri an, Stratford, 

Ontario, Canada 9:30 am 

29 JULY 
Enrico Pasini, with flute: Chiesa di S. Anna al 

Montrigone, Borgosesia, Italy 9 pm 
Liuwe Tamminga; Ponte Vallellina, Italy 
Pierre Cliquet; Cathedrale de Bourges, 

Bourges, France 1 0  am 
John Scott; Knox Presbyterian, Stratford, 

Ontario, Canada 9:30 am 

30JULY 
Angela Tomanic; Chiesa di S. Giovanni 

Evangelista, Foresto, Italy 9 pm 
Paul Jacobs; Trinity Episcopal, Lenox, MA 

7:30 pm 

31 JULY 
Yves Rechsteiner; Cathedrale de Bourges, 

Bourges, France 9 pm 
Lucie Beuchemin; St. James United Church, 

Montreal, Quebec, Canada 12:30 pm 
Gayle Martin, with bagpipe; Epcor Centre for 

the Performing Arts, Calgary, Alberta, Canada 
12:10 pm 

1 AUGUST 
Klaus Hecker, with flute; Chiesa di S. 

Michele, Riva Valdobbia, Italy 9 pm 
Ian Imlay; Lei cester Cathedral, Leicester, 

England 8 pm 
Martin Ball: Holy Trinity, London, England 

1:15 pm 

2 AUGUST 
Dominic Perissinotto. with trumpet: Chiesa 

dio Santa Croce, Rassa, Italy 9 pm 
Stephen Tharp: Basilica of St. James, 

Prague, Czech Republic 
John Scott; St. Paul's Cathedral, London, 

England 6:30 pm 

3 AUGUST 
Stefan Engels; Smetana Hall, Prague, 

Czech Republic 5: 15 pm 
Joseph Adam: St. Augustine's, Vienna, Aus­

tria 7:30 pm 

4 AUGUST 
Stefan Engels; Smetana Hall, Prague, 

Czech Republic 1:15 pm 
Orthulf Prunner; Chiesa di S. Giovanni Bat­

tista. Alagna, Italy 9 pm 
Paul Stubbings; Beverley Minster, Beverley, 

England 6 pm 

5 AUGUST 
Sylvie Poirier & Philip Crozier; Ev.-Ref. Kil· 

ianskirche, Bad Salzufl en, Germany 7:30 pm 
Donato Cuzzato; Chiesa di SS. Giovanni e 

Giuseppe, Mollia, Italy 9 pm 
Pierpaolo Turetta; Cathedrale de Bourges, 

Bourges, France 1 0  am 

6 AUGUST 
Woitek Wezranowski; Chiesa di Santa 

Croce, Carcoforo, Italy 9 pm 

7 AUGUST 
Rino Rlzzato; Chiesa di S. Antonio Abate, 

Brugaro, Italy 9 pm 
Sylvie Poirier & Philip Crozier; Stadtkirche 

St. Andreas, Korschenbroich, Germany 7:30 pm 
Odile Jutten, with vocalists; Cathedrale de 

Bourges, Bourges, France 9 pm 
Paul Dean; Westminster Abbey, London, 

England 6:30 pm 
Regis Rousseau; St. James United Church, 

Montreal, Quebec, Canada 12:30 pm 
Simon Preston; Epcor Centre ror the Per­

forming Arts, Cal gary, Alberta, Canada 12:10 
pm 

8 AUGUST 
Fabrizio Fancello; Chiesa di S. Bartolomeo. 

Scopa, Italy 9 pm 
Ivan Linford; Leicester Cathedral, Leicester, 

England 8 pm 
Harold Britton; Notre Dame de France, Lon­

don, England 7:45 pm 

9 AUGUST 
Alexis Droy; Chiesa di S. Marla delle Grazi e, 

Varallo, Ital y 9 pm 

JULY. 2001 

1 0  AUGUST 
Shin-Young Jang; St. Augustine's, Vienna, 

Austria 7:30 pm 
Luciano Zecca; Chiesa di S. Stefano, Piode, 

Italy 9 pm 

1 1  AUGUST 
Pierpaolo Buti; Chiesa di S. Lorenzo, 

Crevola, Italy 9 pm 
Sylvie Poirier & Philip Crozier; Kaiser-Wil• 

helm-Gedachtniski rche, Berlin, Germany 6 pm 

1 2  AUGUST 
Stefan Engels; Chartres Cathedral, France 

4:45 pm 
Letizia Romiti, with oboe; Chiesa di S. 

Margherita, Balmucci a, Italy 9 pm 
Didier Matry; Cathedrale de Bourges. 

Bourges, France 10 am 
Anne Marsden Thomas; St. Giles Cri pple­

gate, London, England 4 pm 

13 AUGUST 
Volodymyr Kashuba; Chiesa della Beata 

Vergine Assunta, Scopello, llaly 9 pm 
Sylvie Poirier & Philip Crozier; Meldorf 

Cathedral, Meldort, Germany 8 pm 

1 4  AUGUST 
Silvano Rodi; Chiesa di S. Michele Arcange­

lo, Rastiglione, Italy 9 pm 
Serge Schoombroodt; Cathedrale de 

Bourges, Bourges, France 9 pm 
Thomas Trotter; Reid Concert Hall, Edin­

burgh, Scotl and 6 pm 
Shaun Turnbull; St. George' s Church, New­

castle upon Tyne, England 7:30 pm 
Robert Sigmund; St. James United Church, 

Montreal, Quebec, Canada 12:30 pm 

15 AUGUST 
Renzo Bortolot; Chiesa di Mari a Vergine 

Assunta. Rossa, Italy 9 pm 
Keith John; Southwell Minster; Southwell, 

England, 7:30 pm 
Didier Matry; Leicester Cathedral, Leicester, 

England 8 pm 

16 AUGUST 
Paul Joslin; St. James Church Clerkenwell, 

London, England 1: 10 pm 

17 AUGUST 
Dietrich Wagler; St. Augustine's, Vienna, 

Austria 7:30 pm 
Thomas Trotter; Greyfri ars Kirk, Edinburgh, 

Scotl and 6 pm 

18 AUGUST 
Stefan Engels; Hallgrimskirkja, Reykjavik, 

Iceland 12 noon 
Clive Driskill-Smith; Victoria Hall, Stoke-on­

Trent, England 1 2  noon 

19 AUGUST 
David Burton Brown; Petruskirche, 

Mannheim, Germany 8 pm 
Sylvie Poirier & Philip Crozier; Christus 

Kirche, Neumunster-Einfeld, Germany 5 pm 
Franck Besingrand; Cathedrale de Bourges. 

Bourges, France 10 am 
Ian Sadler; St. Paul's Cathedral , London, 

England 5 pm 
Stefan Engels; Hall grimskirl<ja, Reykjavik, 

Iceland 8 pm 

20 AUGUST 
Sylvie Poirier & Philip Crozier; St. Nikolaus 

Kirche, Kiel, Germany 8 pm 
Thomas Trotter; Canongate Kirk, Edinburgh, 

Scotland 6 pm 

21 AUGUST 
David Burton Brown; Marienkirche, lud­

wigshafen, Germany 7 pm 
Patrick Delabre; Cathedrals de Bourges, 

Bourges, France 9 pm 
Daniel Roth; Westminster Abbey, London, 

England 6:30 pm 
Erik Reinart; St. James United Church, Mon­

treal, Quebec, Canada 12:30 pm 
Neil Cockburn, with vocalists: Epcor Centre 

ror the Performing Arts, Calgary, Alberta, Cana­
da 12:10 pm 

22 AUGUST 
Sylvie Poirier & Philip Crozier; Schleswi g 

Cathedral, Schleswig, Germany 8 pm 
Thomas Trotter; McEwan Hall, Edinburgh, 

Scotland 6 pm 
Graeme Scroggie; Leicester Cathedral, 

Leicester, England 8 pm 
Marni Yoneyama; Yokohama Minato Mirai 

Hall, Yokohama, Japan 12:10 pm 

24 AUGUST 
David Burton Brown; Nlkolaikirche, Reisa. 

Germany 7 pm 
Vincent Boucher; St. Augustine's, Vienna, 

Austria 7:30 pm 
Thomas Trotter; St. Mary's Cathedral, Edin­

burgh, Scotland 7 pm 
Hatsumi Miura, children's concert; Yoko­

hama Minato Mirai Hall, Yokohama, Japan 
10:30 am 
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D.M.A. 

First United Methodist, Chelsea, Ml 
Concordia College 

Ann Arbor, Ml 

STEPHEN G. SCHAEFFER D.M.A. 
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25 AUGUST Hatsumi Miura, children's concert; Yoko­hama Minato Mirai Hall, Yokohama, Japan 10:30 am 
26 AUGUST David Burton Brown; Schlosskirche, Witten• berg, Germany 8 pm Merrill Davis; Cathedrale de Bourges, Bourges, France 10 am Graham Caskle, piano; Leicester Cathedral, Leicester, England 6 pm Simon Bell: St. Paul's Cathedral, London, England 5 pm 
27 AUGUST 

Thomas Trotter; St. Cuthbert's Church, Edin­burgh, Scotland 6 pm 
Stefan Engels; Ripon Cathedral, England 3 pm 
Richard Tanner; Liverpool Cathedral, Liver· pool, England 1 1  : 15 pm Jeffrey Makinson: Southwell Minster, South· well, England 3:30 pm Alan Spedding; Beverley Minster, Beverley, England 6 pm 

28 AUGUST Jesus Gonzalo Lopez, wi th trumpet; Cathe­drale de Bourges, Bourges, France 9 pm Ken Corneille, wilh flute; St. James United Church, Montreal, Quebec, Canada 12:30 pm Dennis James, with phonoviolin: Epcor Cen• tre for the Performing Arts, Calgary, Alberta, Canada 12:10 pm 
29 AUGUST 

Thomas Trotter; St. Stephen's Centre, Edin­burgh, Scotland 6 pm 
�onathan Gregory; Leicester Cathedral, Leicester, England 8 pm 

31 AUGUST David Burton Brown; Lutherkirche, Bad Liebenwerda, Germany 8 pm Svein Amund Skara: St. Augustine's, Vien• na, Austria 7:30 pm Thomas Trotter; St. Giles' Calhedral, Edin­burgh, Scotland 6 pm 
Send calendar items to: Calendar Editor, Tl IE DIAPASON, 380 E. Northwest I hvy., Ste. 200, Des Plaines, IL 60016-2282: fax 847/:390-0408; e-mail: jbulera@sgcmail.c:otn 

O R G A N  B U > L O E R S  

L. W. BLACKINTON 

380 FRONT ST 
EL CAJON CA 92020 

RANDALL lDYER 
& ASSOCIATES 
PIPE ORGANS OF QUALITY ANO DISTI NCTION 
OOX � .1€ffERSOtl CITY, TI;NNESSEE 37760 

865-475-9539 www.RDyerOrgans.com ME'-ABEA FIRM· THE A.SSQCIA.TED PIPE O�GAN 8Ult..OlFIS OF AME.AtCA 
NEW INSTRUMENTS 

MAINTENANCE • RESTORATIONS 

FABRY l:Jl:J◄•J;(..-J-11.a 
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Organ Recitals 

AGNES ARMSTRONG, First Church of Christ, Scientist, Concord, N fl, Marc:h 23: 1onestykke No. 1, op. 22, Cade; Marclw N11pcial ou "Mari.txu nora zoo;;," Otano; Ado­racfon 011 "S"lbatoreko Erlllita11, .. Mola; V11tit1cio11es ()tt "ltxn�oan," Guri<li; Fuoue in C ("Ji{{, F11i11�"), Buxtehude; 0 M�nsch, bewef11 dei11 Sii11de gross, Bv\lV 622, Bach; Adagio for Strings, op. 11, .Barber/Strickland: Lotus, Strayhorn/Wyton; Joy, . Peloquin; Grand clweur en fonue de marche dons la lonolite gregorie1111e, op. 52, no, 2, Was Cott tlwt dos ist wohlgetan, op. 93, Joseph est bier, marie, Puer nol>is nasc:itur, Noel polonais (W ::lobie /e;;y), Chant du motin-Bluette, Choral et Fugue (Cinquieme Sonate pour Orgue, op. 80), Guilmant. 
GORDON ATKINSON, with Rachel Nikctopoulos and Christopher Caudill, F:''")C!• horn, Thalia Lynn .Baptist Church, V1rgmrn Beach, VA, May 2: Hymn d'Actions rle g_1-r1t',es "Te Deum," op. 5, no. 3, L�nglais; Solitoquy, Atkinson; Aria seriosa, op. Gs: no. 

6, Karg-Elert; Concerto in E-jfat, Michael Haydn; Amazing grace! I low sweel Lhc �?un<l, (Sacre</ Saunas for Orgmi), Shearing; 111bl1 I une 111 D, op. 15, Lang; Fa11laisie et Fugue sur le 110111 de BACH, Liszt. 
WlLLl�M C, AYLESWOHTH, Eighth Church of Christ, Scientist, Chicago, IL, April 22: Wa,· March of the J>l'iests Mendelssohn; Ps11lm Prelude, Set 1, Numbe; 

2, Howells; Premiere Sonate, op. 42, Cuil­mant; Concerto ill C, .BW\I 592, .Bach; Madrigitl, Scherzelto, Arabesque (24 Pieces en style librP, op. 31), Vierne: Pinal (S11rn-p'1011ie I, op. 14), Vierne. · 
JAMES E. BARRETT, with Christopher C�ok. trumpet, The Cathedral of Our Lady of Lourdes, Spokane, WA, Mai·cl1 14: Air for the C Stri11g, Bach; Es i.il ge,wg, Lock·wood; Lied (24 Pieces in Free Stijle), Vieme; Wo11-dro11.� Love, Nicholson; A Little PrayPr, Glennie. 
DOUGLAS L. DEFORE.EST. Presbyter­ian ChU1·ch of the Roses, Santa Rosa, CA, Mny 6: Fa,ifare in D, Lem mens: Prelude mu/ Fugue in e ("Cathedral"), nad1; ldyl, Folk-
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Send a free sample copy of The DIAPASON to a friend: Editor, THE DIAPASON, 847/390-0408 (fax); jbutera@sgcmail.com 

7fie 'N9ack Organ Co., Inc. 
MAIN ANOSCHOOLSTREas 

CEORCETOWN, MA 01833 
PHONE (978)352-6266 

FAX (978)352-1153S 
NOACKORCAN@AOLCOM Mtmbtr Associored P,pe Organ 811ild,rs of Am,ria, 

to,w l'oem, Of Moore arul Fe11, Pu1vi.s: The 
Olrl RefrC1i11, Kreisler; },(,,-go. Handel; Jerusalem, Parry/Weld1; Solemn Melody, Da,�es/Welch; Choral i,1 E, op. 27, Jongen; Antiphon Ill, op. 18, no. 3, Dupre; Gothic S11ite, Boellmann. · 

CARLA EDWARDS, Elliott Chapel, Presbyterian llomes, Evansto,i, IL, May 3: l'a:�sac�a�lia in c, BWV 582, Bach; Choralvor­sp,ele tr Orgel, op. 67, Reger; \Vo11drot1s Love. •ive Variations for Organ, Pinkham; Utm1y, Martinso11; ·toccata Alla Rt1111ba, Phmyavsky; Scher:;o, op. 2, Duruflc; Sweet Sfa·teentlts, Albright; Albarda (Flores rlel Desietto ), Decker. 
. KENNETH GIL.BERT, First Presbyter­ian Church, Winnipeg, Manitoba, Canada, May l: Toccata Qi1inta "supra i pedali," Can­
:::,ma seconda, Frescohaldi; A Sad Pa.ven (or These Distracted Times: 14 April 1649 (Ltm1e11t for King Charles I), The "Creal" Ground in d. Tomkins; Capriccio N "Cro­matico,'' Froberger; Piece cl'Orgne (F(lntasia) n1 C, B\•W 572,l3ach; Magnifical in D, Recit <le Tierce en Taille, Pange Lingua, Recit, Dialogue sur les Grands JeUJ(, en echo (Livre cl'Or{!.t1e cle Montreat). 

TIMOTHY E. GUENTHER and LINDA 
C. KEMPKE, Ashland University, Ashland, Ol I, Ap1il 8: Organ Concerto in Bjfot, oe, 4, no. 2, l-landeVSchenker; Sl'i gegriisset, Jesu giitig, BWV 768, Bach; Sei gegri.isset, {,es" giitig, arr. Cade; Eve11so11g, �P· 68, Calla 1,111; Eine Kleine Nachtmusik, K. 525, Mozart; 
S011ata (or Organ Duet, Lecosaldi; 80111-barcle- Carillon Jor Four Feet, Alkan; Concert Variatiou� 011 Auld La11g Sy11e, op. 26, Thay­er; Max Cat Rag, op. 6, Dinda; Sonate in d, op. 30, Merkel. 

STEPHEN JIAMILTON, Clem· Lake United Methodist Church, Cle,ir Lake, IA. April 29: Litanies, Alain; Sonata VI: Vater u11se,: im Himmelreiclt, op. 65, no. 6, �l�ndelssohn; \Vacliet mif, n,ft 1ms die St111ww, BvW 6'15, Prelude and Fugue in c, BvW 546, Bach; Cham/ no. 2 in b, Franck; Suite Cotliique, .Boellmann. 
l30YD !ONES, Stetson University, Deland, FL. Marc:h 20: A111111111 per a1mu111, Part: So11ata ll. Hindemith; Co11rerto i11 C, BWV 592. Komm Cott, Schopfe,·, I11tiliger Gel�I, BWV 667, Bach, l'n!/,ule, 111/ngio et choral onrie s,ir le theme d11 Veni Crnntor. op. 4, Durnne. 
VANCE HARPER JONES, First Presby­te,ian Church, New Bern, NC, March 30: A11dc111te, Mmtini; Ad11r,io, Lederer; Po11de1· This in Your Hem1, Pinkham; Lament: When iu the Hour of Utmost Need. Van Hulse: ;\11 Easter Pastamle, Boellmann: Scher:::ino 011 a Fra11c/1 Carol (tove ls Come Aaai11), Pax­ton/S,nith; Bl1lm i11 Cilefld, Uttc:"l>ac,k; Pfls­sac11gli11, Sarabcmd, Clum!. llel<l. 
ROBERT BURNS K.INC, The Presbyter­ian Church, Danville, KY, April 22: Tu;o C/,aco,mes. Louis Cou_perin: Elevation, Tierc.:e en t.iille (/\lass Jor the Co11vents), Frnnyois Couperin; Noel: Ton� Les B01trgeois de Chartres, 13albastre; Concerto V i11 F, Uandel; Jes11, Joy of Mm,'s Desiri11g, Bach/Duruffe; Toccata and F11g11e ill d, 13WV 565, Bach; Fautasy in /!• Kuchar; Melodia, op. 129, no. 4, Reger; T11e11w and Variations (l-lo111age <1 Ft-e.sC1.>haldi), L.1nglais; Final­Allegro Assai (So,wta I i11 d), Guilmant. 
JONATIIAN E. KROEPEL, University of lllinois al U rbana-Cb,unpaign, Urbana, lL, Marc.:h 2: Prn/11(/e, Fugue, mu/ Vwifltio11, op. 18, Franck; Wo.w>ll icTif/iuhi11 hi11, llWV 646, Wer 1111r de11 liebe11 Goll liisst walten, mvv 

647, Bac.:h; Suite rlu Oe11xiema Ton, Cleram­bault: Prelude and Fugue in C. BWV 545, Bach. 
. �RDYTH LOHUlS, with Robert Mmray. v,olm, St. Andrew Presbyterian Church, Sun City Center. FL, M,ll'c:h <I: Vi11li11 So,wtn i11 e, .B\VV 1023, Ba�h; Aria (Sei Pe:::-:ci), Respighi; Prelude de la Damaiselle Efoe, Debussy; Fa:!tasi (sic] Jo, ·  Violin and Orga11, OJ?.. 12, Skold; f,tece !_le concert sur le motif 'Pater 

Noster, op. 1 l, Erb; Tnterme::;::;o, Mathews; Praeludi1111i, Km1:::n11e 1111d Rondo Schroeder· F1mtasie de C1111cert sur des' Motif� d� l'Opern Car111e11, op. 25, Sarasate. 
BRUCE NESW!CK, First Presbyterian Churd1, Roanoke, VA, April 22: lmprovisa­!ion; Choral in b, Fra1_1ck; Toccata and Fui;ue 111 F, Bach; Sylllplwm,, 1. Vierne; l mprovtsa­tion. 
JOHN OBETZ, St. Paul's Cathedral, San Dieio, Cf, March 4: Fmifare� to the To11g11es 

of hre, King; Postlude pour I Office de Com­plies, Alain; Sy111pho11ie Romane, op. 73, Widor. 
KAREL PAUKERT, with Noriko Fujii, sopntno, The Cleveland Museum of Art, creveland, OH, Febrnaiy 11: Variations on a Theme of Cleme11t Jan11equi11, Alain; Cinq Interludes, Jolivet; Morge11gehet, Nysted; Le bm,quet ce1este, Messiaen; Sancta Maria, Hersbo; Postlude for the Office of Co'.np/.ine, Lrtan.res, Alam. March ll: Cymno,Jedie ll, Satie; Co11certo iu G, Bach; Pie Jesu, Magn.i­fical (Orf!,_anbook ll), Rorem; Apparition de l'Eu/isc t:,tcme/Je, Messh1en; Postlude pour !'o'ffice de Cm,q,lies, De11xieme F(ll1l'aisie. Alain; Finale (Musiw dominicalis), Eben. 
jOHN OCASAPlAN, The Metropolitan Museum of 1\Ji, New York, Y, Apri l 4: Sa11ahi11, Hovhaness; frly/1, Penfield; SL, Pre­ludes (M11sicf11r a Quiet S1111day), Pinkham. 
LARRY PALMER, with l-1mar University Concert und Symphornc Bands, St. Andrew's Presbyterian Cburch, Beaumont, TX. April 19: Praise !he Lord with D111111s 1111d Ct/Ill· bals, Karg-Elert/fimm; Jubilo, Lockhir: ln1ivdt1i:tio11 111ul Theme, Sumsion: Toccaw a11d F11g11e ill d, BWV 565, Bach; Heroic Poe111, Dupre/Girard; Aliel11ia! umdam11s Te, Heed. 
DANA ROBINSON, University oflllinois at Urbam1-Champaign. Urbana, lL, March 19: Prelude /lllrl Ft1g11e in a, BWV 543, Scl1111iicke did,, 0 Uebe Seele. BWV 654, Fa11tas11 i11 c, B\\'V 562, Bach; S0110/a 110. 1 in f, op. · 65, Mendelssohn; Fugue i11 a-flat, Brahms; Six Fug11es Oll the 11m11c BACH, op. 60, Schnmann. 
EU1'11YE SONG, Southern Methodist Un,vc>rsily, Dallas, TX, March 29: Impas­sioned (Three 1'e111perome11ts), Paulu s; Smwt·a !'er ii Orgmw in a, Wq. 70, C.P.E. Bach; Allei11 Cott i11 der I-fol, sei Ehr, BWV 664, Prelude 011d F11g11e in e, B\V\/ 548, Bach; Scher;;o, op. 2, Durufle; Sorwta i11 c, the 941/1 Ps11l111. Henbke. 
MAHK TIIALLANDER, with LUCILE BEASLEY, First United Methodist Chu1·cl1, Santa Barbara, CA, March 14: Praise Corl!, Boc:k; Blessed /esn,, We t\re He,·e, 0 Sacred /-lead, Nou; \'Vo,mded. If ¥011 B11t Tmst in Cod to Gwde You, Prelude in C, Bach: Arioso: Tlw11ks Be to Thee, Handel; Toccata, Erissnrnn; Org�m duet: Pmise to tlie Lord, the Almighty, tiurkhart 

More Organ Recitals ► 

THE ALLEN ORGAN COMPANY PRESENTS 

Hovvard Goodalrs 

ORGAN WORK 
This acclaimed video traces the birth of the pipe organ and its evolution, arriving at today's organs. Includes 

spectacular footage of some of the finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen Organ Co., P.O. Box 36, Macungie, PA 18062-0036 Check or Visa/Mastercard or Call 610-966-2202. tl ll..-� ,,.��® 
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► Organ Recitals 

STEPHE THAHP, St. Bartholomew's 
Church, New York, NY, February 21: Adoro 
te, La Source de la Vie, Acte de Poi, l nstitu­
tion de l'Eucharistie, Les tenebres, L'appari­
tion du Christ ressusdtc ii M,,rie- Madeleine. 
Le_� deHX murailles <l'eau, Lajoie de la �race, 
Pnere apres la communion. Oflrarnle rt 
Alleluia final (Uvre du Soi11t Sacre111ent), 
Messiaen; Sonata on the 94th Psalm, 
Reubke; Tombea11 d'lgo,· Strovi11sky, New­
Jlli:U'l. 

WILLIAM E. TODT, The United 
Methodist Church of Heel Bank, Red B,mk, 
NJ, March 2l: Moderato, Andante (Neue 
Leicl,tc PrC1el11rlie11), Albrechtsberger; Ever 
Bet-urning Spring, Smith; IV011dro11s Love, 
Johnson: Res11n-ection Dance #1, !�idout; 
The Eu,e',, f3lues, Utterback; Pe11g11i11s' Play­
time, Ogden: I Love to Tell the Stury, Ore; 
My I-lope Ts Built, Utterback; Toccata 011 
"How Firm o Fow1d11tio11," Murphree; 
Koraal-zel ling 1, 2, Basse de Trompette, 
Doedelzak, Slotkoraal (Variaties over Psalm 
43), .Bolt. 

HICHARD TRUDELL, The Cathedral of 
Our Lady or Lourdes, Spokane, 'INA, March 
28: Prelude a11cl Fugue iu C, BWV 553. lch 
ruf z11 dir, Herr Jesu Christ, BW\I 639, Pre­
lude and Fugue in F, BWV 556, Clnfrte, d11 
Lamm Cottes, 13v\lV 619,je.su, 11icine Freude, 
llWV 619, Pre/1ule rmd Fugue i11 d, 13WV 554, 
Ilad1. 

MARIANNE WEBI3, Trinity Episcopal 
Church, Creeley, CO, March Hi: Gnmd 
Choeur (Dou;;e Piece.s), Duboi,; Je�u. Joy of 
M,111·s Desiring (Cantata no. 147), Bach; Co11-
templotio11 ou I Peter l:3-9, op. 4, Goetz: 
Sonata JI in c .  op. 65, Mendelssohn; Ro­
mance (Q11Mrieme S!l_mphonie pour Orgue, 
op. 32), fmpromptu (Pieces de Fantaisie, op. 
54), Vieme; Ptiere du Christ, Transport de 
joie (L'A�ce11sio11), Messiaen. 

I CLASSIFIED ADVERTISING 
POSITIONS 

WANTED 

Decent organist wants decent job- is that too 
much to ask? Reply Box DEC-ORG, The Diapa­
son. 

POSITIONS 

AVAILABLE 

Immediate opening for full-time organ tuning 
and service technician. Training available. 
Good pay and benefits. Buzard Pipe Organ 
Builders, 112 W. Hill St., Champaign, IL 61820. 
217/352-1955 

Curator of Organs and Harpsichords at Duke 
University. Extensive experience in tuning, 
maintaining, and repairing mechanical and elec­
tro-pneumatic action organs required. Experi­
ence In tuning and maintaining harpsichords 
highly desirable. Salaried positi on (3/4 time) 
plus full benefits. Send resume with references 
to: Prof. Robert Parkins, Department of Music, 
Box 90665, Duke University, Durham, NC 
2no8. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 E. Northwest Hwy., Ste. 200 
Des Plaines, IL 60016-2282 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away lrom Westminster Abbey, the 
Thames, St. James·s Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

The Organist Entertained! Organists visiting 
England may stay at Sarum College, situated 
inside the walled Cathedral Cl ose, Salisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons, 
time on the Cathedral Father Willis organ, visits 
to local sights. Excellent food, welcoming staff. 
Website: www.sarum.ac.uk e-mail: 
rcf@sarum.ac.uk Tel: +44 1722 424805. 

Attention organbuilders: for information on 
sponsoring a color cover in THE DIAPASON, con­
tact Jerome Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy. Suite 200, Des Plaines, IL 
60016-2282; ph 847/391-1045: FAX 847/390-
0408; e-mail: jbutera@sgcmail.com 

PUBLICATIONS/ 

RECORDINGS 

OHS Catalog 2001 of organ and theatre organ 
CDs, books, and sheet music, 64 illustrated 
pages in black and red ink, free. Mailed gratis to 
subscribers of THE DIAPASON in November, 
2000. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

PUBLICATIONS/ 

RECORDINGS 

The Organ Literature Foundation, world's 
largest suppl ier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4,647 
cl assi cal organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 internati onal reply 
coupons sea-mail; S4 or 9 coupons for air-mail). 
The Organ Literature Foundation, 45 Norfolk 
Rd., Brai ntree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; email organ­
litfnd@juno.com 

Reflections: 1947-1997, The Organ Depart­
ment, School of Music, The University of Michi­
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history -memoi r of the 
organ department with papers by 12 current and 
former faculty and students: 1 1  scholarly arti­
cles: reminiscences and testimonials by gradu­
ates of the department; 12 appendices, and a 
CD recording, "Marilyn Mason in Recital," 
recorded at the Nati onal Shrine of the Immacu­
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781/848- 1 388. 

CD Recording, "In memor[am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France In Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell­
mann, al ong with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres­
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 41 6/964-2492; e-mail hannibal@idi­
rect.com 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classilied advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Displ ay classified advenisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classifi ed, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional lo above charges: 
Box Service (mail forwarding) 

$ .70 
12.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertlslng 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $3.00 per issue de­
sired with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to adverti se­
ments, and to reject the insertion of advertis­
ing deemed inappropri ate to this magazine. 

JULY, 2001 

Indianapolis, IN 46204 

LEV®EN 
OROJl!,,.N COMPANY 

ISO • OHS • AIO • AGO 

Website: http://www.LevsenOrg.com 
email: LevscnOrg@AOL C001 
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George K. Taylor Jol,n H. Boody 
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Robert M. Turner 
Organ Builder, Inc. 

1 5732 Tetley Street. #39 
Hacienda Heights. California 91745 

(626) 814-1700 (626) 814--0872 FAX 
e-mail RTurner279@aol.com 

Website: www.turnerorgans.com 
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CLASSIFIED ADVERTISING Classified Advertising Rates 

will be found on page 25. 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur­
ing national conventions of the Organ Historical 
Society. Each set includes photographs, stop­
lists, and histories. As many organists as organs 
and repertoire from the usual to the unknown, 
Arne to Zundel, often in exceptional perfor­
mances on beautiful organs. Each set includes 
many hymns sung bf 200-400 musicians. His­
toric Organs o Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 orQans on 4 
CDs, $29.95. Histori c Organs of Baltimore 30 
organs on 4 CDs, $29.95. Histori c Organs of MIi­
waukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 1 7  
organs i n  the Bayous t o  Natchez on 2 CDs, 
$19.98. Historic Organs of San Franci sco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping In 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

Request a free sample issue of The Diapason 
for a student, friend, or col league. Wri te to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or FAX 
847/390-0408 

PIANOFORTE 
FOR SALE 

Steinway & Sons Model D Ebony 9· Concert 
Grand #416357. Privately owned, very little use, 
magnificent tone, flawless original condition. 
Complete history available. Reasonable price. 
All maintenance by STEINWAY concert techni­
ci ans. Please contact: Mr. Peter Mohr, New Eng­
land Classic Piano Restorations, 250 Commer­
cial Street, Manchester, NH 03101; 603/624-
2077, Fax 603/624-2260. 

Classified Ads must be prepaid and may 
be ordered for 1 ,  2, 3, 4, 5, or 6 months. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru­
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi­
chords.mykeyboard.com 

PIPE ORGANS 
FOR SALE 

Two-manual, six-rank pipe organ, built in the 
1970s. Includes principal, flute, two strings, and 
two mutations. Electro- mechanical action. 
Detached, two-manual tilting tabl et console; 
pipes exposed, arranged in attractive display with contemporary casework. Freestanding with 
silent blower, suitable for small church, chapel, 
or home practice organ. It is currently In use and 
available for inspection. $6,000 obo. Contact 
5041737-2421. 

Nineteenth century 2 manuals, 24 stops, 27 
ranks, EP, compact slider chests, electrified, 
attractive oak case with working fa9ade, nice 
pipe work, 16' wood diapason; whole or parts. 
AC Organ Company. E-mail: acorgan@hot· 
mail.com, phone 609/641-9422. 

Welte Opus 278. Removed from Ellis Z. Nutting 
ocean front mansion in Palm Beach. Three­
manual horseshoe console. Previously in two 
chambers pl us ECHO. 22 ranks including vibra­
harp, chimes and celesta. $20,000. Thomas­
Pierce, Inc. P.O. Box 2562, Palm Beach, FL 
33480. 561 /833-2087. 

1976 2-manual, 12-rank Chapline tracker. For 
specs send self-stamped envelope to St. 
Atban' s Epi scopal Church, 2848 St. Alban's 
Drive, Sinking Spri ng, PA 19608, or call 
610/678-7001 for information. 

ORGAn 
SUPPLY 
1noas�RtEs 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O Box 8325 • Erie, PA 16505 • 814 -835-2244 

Fine Med1anie,1/ Action Organs 
Telephone 888-ORGAN CO 

www.andoverorgMJ,COrn 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Edi tor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
l018 l<>....,. Dr. PO Bo• U9 Aaka,y, IA 50021-0119 

l'lloadFn (515) 964-1274 
Engravini - Blowtrs • Trtmolos - Swtll Ptdals 

Solid Sta It & Computer Control Systtms 
Pipe Organs and Supplies 

Send S7.50 today (U.S.A.) for our catalog. 
"QMlllilySillu IH<i" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 262/633-9566 
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PIPE ORGANS 
FOR SALE 

Austin organ, 42 ranks, 3-manual console, 
built in 1952, Opus 2175. Available June-July 
2002. Addilions by Austin Organ Co. in 1970. 
Re-acti oning completed in 1988. Expertly main­
tained and currently in use. Buyer responsible 
for removal. Attractive price. Specificati ons/ 
details available on request. E-mail: jsbach­
cor@aol.com. 

1984 Wicks portative. 2 manual, 2 rank. Full 
pedalboard prepared for 16' extension. $10,000. 
Contact jubarger@indiana.edu or 812/336-
9129. 

George Stevens c.1850 tracker organ, 2 man­
uals, 18 pedals and 14 ranks. Free standing in 
case with 1 1  0v. Meidinger Basel silent blower 
enclosed inside casework. In regular use for 
worship. Call: 204/895-3088, 
rmagnu@mb.sympatico.ca. Picture and specifi­
cations: www.gloria-dei.ca. Asking $12,000 
U.S. 

Two beautiful used pipe organs. 248/471-
1515, FAX 248/4 71-9968. 

Three manual Moller pipe organ, ten year 
warranty, recently releathered, built in the mid· 
1970s, Great, Pedal and Positiv exposed, 26 
ranks can be installed in chambers, three 16' 
stops including 16' Principal. Priced at approxi­
mately one-half of replacement value, terms and 
financing available. A. E. Schlueter Pipe Organ 
Co., P.O. Box 838, Lithonia, GA 30058. Fax 
770/484-1906, phone 770/482-4845. Wri te or 
call for further information. www.pipe-organ.com 

Flentrop positive organ, new. One manual 
with 3 stops. Laukhuff pedal board with Sordun 
16', manual to pedal coupl er. Laukhuff bl ower. 
Phone 518/234-7901. FAX 51 8/234-7405. 

PIPE ORGANS 
FOR SALE 

1990 Keates-Geissler pipe organ: 4 ranks, 2 
manuals (reversed keys), 30-note pedal board; 
direct el ectric action, desk console, well chest. 
Suitable as a practice instrument or for resi­
dence, chapel, or small church. Asking $40,000 
CON, obo. For further information, please con­
tact 905/844-1521 or jpurvis@attcanada.ca. 

REED ORGANS 
FOR SALE 

A.B. Chase Co. organ (1892) with ori ginal top 
and stool. $4000 or best offer. Phone 3/4748-
4326 or e-mail: madellne.phillips@ti met.com. 

ELECTRONIC ORGANS 
FOR SALE 

For sale: Johannus Opus 1420 AGO electric 
organ with 8-duo sonic speaker system. Info: ti t­jer@lynnet.com or 315/926-3468. 

2 Manual Johannus, Model 220 (1988), 33 
stops, 3 external speaker cabinets. Asking 
$2,900 or best offer. Contact Peter Olds-Clarke, 
1 1 4  Woodside Avenue, Narberth, PA 19072. 
610/664-0106; e-ma il: peter-o@dcanet. 

SAVE $$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham­
monds/Leslies Wanted. Most models in stock or 
special ordered. Keyboard Exchange Int. 
Tel/FAX 407/671-2272. 6914 Hanging Moss 
Ad., Orlando, FL 32807. B3World@aol.com 
www.B3world.com 

Rodgers Theatre Organ Clearance Sale. Two 
remai ning 3-manual instruments: white and gold 
333M; walnut 33E; $6, 500 each. 
B3World@aol.com; 407/671-2272. 

GLUCK ORGELBAU, INCORPORATED PIPE ORGAN RESTORERS AND BUILDERS 
120 East 13th Street New York, New York 10003-5306 Telephone (212) 979-7698 Facsimile (212) 674-4311 Sebastian Matthaus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 6001 6-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 
(830) 249-9527 
(2 I 0) 698- 1642 

- A-1.Ji��c�lueter �tpe � �ales 
row �erlti�, Jnc. 

New Organ Sales • Rebui lding and Addrtrons 
Maintenance and Tuning 

Box 838, Ltthonia, Georgia 30058 · (TT0) 482-4845 

111 E. VICKERY ILVD. 
FORT WORTH, TX 1•104 

(817) 332-2953 
MfMJE.R INTEl!NATIOW,l SOOtlY 

0, ORGANBULOEAS ASSOC1AT£0 
AA: OllGAN UOO!S Of MIERICA 

BELLS * CARILLONS 

1-800-544-8820 

wv,.w, vanbergen,com • e�m3.il: van@v:anbergen.com 

I► HEUSS � 
ORGELTEtlE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

MISCELLANEOUS 

WANTED 

Wanted: Original Aeolian-Skinner (Ivory) 
drawknob heads (1' diameter, 0.4" thickness) 
engraved or blank, with original 2.5" black stems 
(if available), in good reusable condilion for ren• 
ovation of the large original Opus 664 console. 
Contact: PeterJ. Macander, M.D. 31 61835·2241 
Ext 4 19/420, 316/835•4100; FAX: 316/835· 
3409. E•mail: pjfm54@hotmail.com. 

MISCELLANEOUS 

FOR SALE 

Pipe making equipment for small organ• 
builder: melting pot and small rolling mill for 
sale. Call Orgues Letourneau Limitee at 
45on74·2698 or e•mail: letocdn@aol.com for 
more information. 

Deagan Harp, 49 note, wooden resonators, 
releathered, excellent condition, $800. Phone 
4121795·2394. 

3•rnanual and pedal console, very good to 
excellent condition; till tabs: Great, 6 stops, 8 
couplers: Swell, 20 stops, 6 couplers; Choir, 8 
stops, 5 coupl ers; 4 thumb pistons each divi• 
sion, 4 general thumb pistons and two studsd. 
$9,500. A&J Reed & Pipe Organ Service, 36 
Carter St., Newburgh, NY 12550; 845/561-
1480. 

1963 Moller Artiste console • 2 manuals and 
pedals, Greal, Swell, Positiv, Pedal recondi­
tioned 1993, key entry, labs. Presently in use. 
Available immediately. Buyer to remove at con• 
venience. $2000. For inquiries: 337/477·1881.  

3 Consoles-Cheap! 3•manual Wangerin, 
releathered, $1 ,500. 3·manual Balcom & 
Vaughan $1,000; 2-manual Balcom & Vaughan 
$500. Meadway 360/805·1619. P.O. Box 706, 
Monroe, WA 98272. cbmeadway@wwdb.org. 

Organ pipes and parts. Send legal size SASE 
to A&J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 914/561-1480. 

MISCELLANEOUS 

FOR SALE 

We make new unit chests; we prefer Mo ller 
pouches or direct action magnets, made to your 
specifications. Our used inventory is the follow• 
ing: 37•note Wurlitzer Xylophone 69" long 23" 
high 14" wide, rosewood bars, S800; 61 •note 
Kinura $1000; 4' Harm Flute $300; 8' Doppel 
Flute $400; 8' Dulciana $300; 4' Dulciana $200; 
Vox•Celeste $200; 8' Salicional $300; 8' Gamba 
$300; Aeoline $250; 3·rank mixture (12th-15th-
17th) S1200. 3-manual Organ Supply console, 
dark walnut, best offer. Siedle Organ Company, 
1621 McMlllen Road, Pittsburgh, PA 15241. 
412/221-5484. 

Gelsecke, Stinkens, OSI, Moller pipework, 
some still new and unwrapped. 60 gorgeous 
flues, mixtures, and Zajic reeds. 
E•mail sjketterer@aol.com for list. 

1948 Moller 2m console, $2,000; Kimball 3m 
console with remote combination machine, 
$4,000. Trade for airplane in a barn or other 
non•flying aircraft project Herb Huestis, phone 
604/946-3952. Write to: 1574 Gulf Rd. , No. 1502, 
Poi nt Roberts, WA 98281 . 

Zirnbelsterns, Chamber, Delux.e, and Grande 
models. Start at $449.50. 12·16V, DC, AC 
avble. 9 bells, 2 or 3 strikers. Variable speed 
conlrols avble. Over 100 satisfied cuslomers. 
Chapel Music Co. Box 838, Lithonia, GA 30058. 
800/836·2726. 

Atlantic City Pipe Organ Company: 16' Wurl • 
itzer Diaphone #1·12, $800; Welte chest mag· 
nets, $3 ea; Wurlitzer magnets, $5 ea.; Moll er: 
8' capped Oboe 3-1/4" sc/73, $900; 1958 
Tell ers: 8' Dolce + Unda Maris, $700 pair; 8' 
Hohle Flute, S450; Hall Oboe, 3·314" sc/73 open 
bells, $700, 8' Cornopean 4·314" sc/73 harrnon· 
ic, $700; Misc.: 16' man. Bourdon, $400; 8' Di a• 
pasons 45sc, 42sc, $400 ea.; 8' Gambas, $400; 
Kinetic blower 5" & 10" WP, $600; 4' Flute Tra­
versa, $300; Moller magnets, $1 ea.; 8' Sali­
cionals & Vox Celeste, Gambas, & Stopped 
Flutes. Volume discounts, shipping. New E­
mai

l : acorgan@hotmail.com, phone 609/641-
9422 

SERVICES/ 

SUPPLIES 

REEDS-The Reed Doctor specializes in voic· 
ing vintage pipe work for Improved tone and 
tuning stability. We repair, revoice and reno­
vate partial or complete sets of reeds. Consult 
on special problems by (e)mail. Request by e• 
mail or send $5 for disk: "How to llip reeds to 
check for tuning stability;" "Repairing reed res· 
onators for good tuning;• "Towards accurate 
data collection and temperature control;" 
"Some thoughts on reed tongue thickness;" 
"From Trompeta to Ophicleide: historic reed 
shallots;" "How to tune the organ with a ther• 
mometer." Available on these websites: 
http://ourworld.compuserve.com/homepageslhh 
uestis and http://www.wu•wien.ac.aVearlym• 
I/organs/editor Herbert L Huestis, 157 4 Gulf 
Rd., #1502, Pt Roberts, WA 98281. Ph 604/946· 
3952; FAX 6041946·5739; e-mail 
70771.1047@compuserve.com 

Releathering. Burness Associates-estab• 
li shed 1967- can provide all your releathering 
in our modern well•equipped shop. We s p e • 
clalize in Skinner, Casavant, and 
Moller pouch boards and actions. We can 
also provide services on the acti ons of 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
21 5/368-1121.  FAX 215/361-1850. attn. Char­
lie. e•mail: Charlie@organreleathering.com 
Visit us at www.organrelealheri ng.com 

Top Quality Releathering. Pouch rails, pri• 
maries, reservoirs and any other pneumati c 
action. Removal and installation service avail• 
able. Full warranty. Skinner, Casavant and Kirn· 
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit our website for quotation and 
informati on. 617/787·2226 Voice, 61 71787·5514 
FAX, www.spencerorgan.com 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

SERVICES/ 
SUPPLIES 

RELEATHERING: Years of experience with 
established firms. High quality, quick turn• 
around. Onsite servi ces available In Northeast. 
Reading Organ Works, A. Richard Hunter, P.O. 
Box 267, 1324 Vermont Route 106, Reading, 
VT 05062. 802/484-1275. 
E•rnail hunters@sover.net 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e•rnail for quotes. 
Technical assistance avai lable. Foley-Baker, 
Inc., 1212 Boston Turnpike, Bolton, CT 06043. 
1 ·800/621 ·2624. FAX 860/646• 7371 . 
foleybaker@snet.net 

Columbia Organ Leathers sells the fi nest 
leathers avail able for organ use. We sell pre• 
punched pouches and pre·assembled pouches, 
and we srecialize in custom releatheri ng ser­
vices. Cal today for a catal ogue. 8001423•7003 
or e•rnail: darlene@columbiaorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Steeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660·6360. FAX 
7081447·0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016· 
2282. 

(7�,_,.;,J fTJ,.nPi-iinn fTJ,.n �1pl,1 Builders o_(high quality tllJO, I ttJ �) rJ(;ttJtVI(; �) vllh(;li./ Ptpe Organ Cornponerils 
704 7 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David (' Harri�. M,·rnher: lnwrnali<>�al S"c,�ty of Organ Huild,•rs, Anwriran lns1i1u1,• ur Organ Builrl,•r,. Asso,·,all'd 1'1p,• OrJ.(an llu1ld,·r� or ,\n1<·nm 

H A G E R S T O W N  
O R G A N  C O M PA N Y ,  f N C  

New • Rtbuildi11g • Solid•Slat� UpdtHi11g 
M10· 1rnl lustrume,i/ Digital lnler/act: (MIDI) :,'jsttms 

P.O. Box 945 • 901 Pope Avenue • Hagerstown. Maryland 21740 
(30 I )  797 .4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lane, Tomball, Texas 77375-6969 

Phone; 281-516-1361 • Fax 281-516-1363 
Members APOBA and JSO 

Pipe Organ Builders 
Visit our web si1c at www.visserassociaccs.com • E-Mail; pvisscrorg@e-mail.msn.com 

rfln Norman A. Greenwood 

If I If I 'Thr� Gene,at�s al O�•n &�,og• 
CHARLOTTE. NORTH CAROLINA 28218 

P.O. Box 18254 704/334·3819 
lax 704/544-0858 

I 
PATRICK }. MURPHY 
&. ASSOCIATES, INC. 

O R G A N B U I L D E R S  

300 Old �dlna Pilc.c • Sulr.c ID • S�, PA I 9i6i 
61097()A)8 I 7 • 61(),97(),9297 (u 

PMurpbyl2�olcom • www.pJmorpru.com 

I 
Tel: 030·6913827 
Fax: 030·6920620 

Yau, persona/ wishes 

are in good hands 

Jacque, Stinken, 370 I VE ZEIST 
Organ pipe moke,.. B.V. Holland 

JULY, 2001 

GUZOWSKI & STEPPE 
O A G A N B U l l  0 E A S I N C 

NEW INST�UMENTS 
AEBUllOS • AOOITI ONS 

TUNING & SEA\IICE 
1070 N E  48th Court 
FT LAUDERDALE, FL 3333-4 
19541 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 

(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pi nevi lie, NC 28 I 34 
(803) 547•2073 ' 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSUI.:fANT SPECIALISTS ON PIPE ORGAN REBUTLDING 
P. O. Box 32, Woodstown, N.J. 08098 • 856n69-2883 

Fax 856/769-0025 e-mail: kurtz@jnlk.com 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 518-761-0239 

1376 Karvord tllvd.-Doyton, Ohio � 

513·27 6·2M1 
2 Zen us Dr., Queensbury, NY 128:4· 193:: 

'lf.iefuis & �itcfrcock, �nc_ 
Pipe Organ Builders Since 1915 

10153 Bacon De. 
Beltsville, MD 20705 

1·800/952-PIPE 

CHARLES W. McMANIS 
40 College Street, #304 

Burlington, Vermont 05401 
r------------------------------------------------------------7 

THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 
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Please allow four weeks for delivery of first issue 
on new subscriptions 

D NEW SUBSCRIBER 
□ RENEWAL 
ENCLOSED IS 
D $45.00-3 years 
□ $35.00-2 years 
□ $25.00-1 year 
Foreign subscriptions 
□ $70.00-3 years 
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Karen McFarlane 

Artists 
2385 Fenwood Rd. 
Cleveland, Ohio 441 1 8  

Toll Free: 
Fax: 

1 -866-72 1 -9095 
2 1 6-397-77 1 6  

Announcing 

E-mail: 

Web Site: 

j ohn@concertorganists.com 
karen@concertorganists.com 
www.concertorganists.com 

the addition of 
Douglas Cleveland 
to the roster 

George Baker Diane Meredith 
Belcher 

Judith Hancock Manin 
Haselbock + 

Olivier Latry + Joan Lippincott 

Peter 
Planyavsky + 

Frederick Swann 
A 

Stephen Tharp 

Guy Bovet + 

David Higgs 

Alan Morrison 

George Ritchie 

David Craighead Thierry Escaich + 

Clyde Holloway tv'larilyn Keiser 

Thomas Murray James O'Donnell+ 

Daniel Roth+ Ann 
Elise Smoot+ 

Ladd Thomas Thomas Trotter + John Weaver 

+= European artists available 2001-2002 

CHOIRS available 2001-2003: 

Gerre Hancock 

Susan Landale + 

Jane 
Parker -Smith -1-

Donald Sutherland 

Gillian Weir+ 

Westminster Cathedral Choir, UK (October' 18-November 1, 2001) 
St. Thomas Choir, New York City 

Todd Wilson Christopher Young 
Winchester Cathedral Choir, UK (April 2002) 


