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Letters to the Editor 

(The following letter and reSJ)0llse 
concern rhe organ cit St. Mark's Clw.rch, 
Philadelphia {1937 G. Do1wld Harrison 
Aeolian-Ski1111e,-, 105 ranks}, its status 
as the recipient of a ~Historic Citation" 
from the O1·gon Historical Societl), and 
proposed clianges and controoersial 
aclclitio11s to the organ. The orgart, it.s 
citation, and the current project were 
the topic of an editorial by OHS Presi­
dent Jonathan Ambrosino in The Track­
er, Vol. 44, No. 2, pp. 3-6. Several issu.es 
are r•aised, including historic preserva­
tion, moden1i;:;aU011lalterotio11, congre­
gational autonomy, and the role of 
p1-eseroatio11ist organizatio11s. We are 
publishing the prese11t e:rchange in 
order that readers of THE DIAPASON, rzs 
well as members of the OHS, will be 
aware of the situation.-The Ellitor) 
St. Mark's Church, Philadelphia, 
and the Organ Historical Society 

l v.rrite with great concern over recent 
events which have taken place over the 
proposed work on and additions to the 
great G. Donald Harrison organ at St. 
Mark's Church, Locust Sb·eet in 
Philadelphia. Evidently the 2roposed 
new gaJle,y division and addition of 
E.M. Skinner orchestral stops to the 
Attic division (Wanamaker Shop) have 
caused a great stir amongst some of our 
colleagues, especially under the direc­
tion ot the Organ Historical Society. 

As background information, the 
Vest1y of St. Mark's voted to commis­
sion a new console to replace its aging 
one (not original), to add three ranl<s oT 
E.M. Skinner solo and orchestral reeds 
to the Wanamaker String Division (not 
by G. Donald !-Ianison), and a new rear 
galle,y division over the west end to be 
6uilt by Come! Zimmer Inc. and includ­
ing a number of digital voices. 

The Organ Histodcal Society took 
issue with this decision and published a 
lengthy letter c1iticiz.ing the project in 
an issue of The Tnrcker (Vol. 44, No. 2). 
They took it upon themselves lo send 
this ,uticle to eve,y membe,- of the 
Parish of St. Mark's Church without the 
approval of the rector or vestry. 

1 do not presume to address the issue 
of whether or not this project is good or 
bad; that is not my place, even though 
under the current leadcrshi}J o[ tlie 
p�rish it might be noted that the quality 
o[ music has risen considerably as has 
the cRre of the fabric of the church 
along with its historic organ. My con­
cern is over 110w we determine when it 
is approp1fale for our professional org;a­
ni7,.1.tions to get involved and by wfiat 
manner when lhere is concern for the 
sRfety or care for an historic instrument 
or beloved colleague. Does the end jus­
tify the means? 

How can a group such as tl1e OHS 
justify its behavior in the St. Mark's sit­
uation? How can they justify a letter 
campaign to the parish of St. Mark's 
whicn might stir up dissension? Thank­
[ully. they have been quite unsuccessful 
in this l·egard. Potential threats to the 
rector ana vestry by this group are dis­
h·essing and comical at the same instant! 
What real power do they think they 
have? 

My thought was that our professional 
organizations aim to educate and pre­
serve, to inspire and to create, not to 
enter into the type of pathetic gossip 
and smear campaigns as hRs been wit­
nessed in lhis case. I wish to say that for 
my own part that l would be gratefu1 if 
this were to stop and appropliate apolo­
gies be tendered. If there is a concern, 
then proper channels shotdd be fol­
lowed for making them known and 
eve1y attempt to educRte and support 
should be made. Any more thRn this is 
simply vulgar and inappropriate. 

We should all take the passion tl1at 
has been shown in this sail campaign 
and put it into our prncticing, music 
making and churchmanship. 

2 

t'ab·ick Allen 
Grace Church in New York 

New York, NY 

OHS Presider,/ replies 
After concentrated reading of Mr. 

Allen's communication, it is difficult to 
come away with the impression that he 
has carefully read my "Opinion" as 
printed in The Tracker, Volume 44, 
Number 2. 

He implies lhat 1 have somehow 
clouded tne facts surrounding this large 
project, but his and my po,trayals m·e in 
complete alignment: St. Mark's Church 
in PhlladelpFiia has chosen to Rt a new 
console and wi1ing tu its histoiic OHS­
cited 1937 Aeolian-Skinner organ. while 
at tl1e same time Rdding more pipes Rnd 
also a grpup ol electronic voices. While 
much ul this project is defensible (the 
organ already lost its odginal console, 
\viring; issues are absolutely genmUle, 
and the project is reversing the instru­
ment's single tonal alteration), much of 
it is not. 

Apart from the loss of the original 
console and one slop, this is a a vitally 
signi6ca.nl, unaltered G. Donald Harri­
son organ from the 1930s-a survival of 
great rmity. Most Harrison organs from 
this vintage, including many famous 
ones, have- been changed beyond recog­
nition. Addine1 an extensive group of 
elecb'Ollic anJ' pipe voices to a.n historic 
and heretofore tonally intact organ (sa.ve 
one stop) renders an instrument from 
which, T believe, the OHS should with­
draw its citation. Mr. Allen does not 
share his opinion of whether these 
changes and additions are defensible on 
historic grounds or are in good taste. 
historic or otherwise. 

Perhaps he might re-read my editori­
al not for how some at St. Mark's have 
chosen to view it (an attack on them and 
their project), but for what it actually is: 
a review of a situation in the context of 
whether an OHS Citation should 
remain on a historic instrument now 
being changed through augn1entation. A 
concern tf1at OHS- cites too many 
altered organs gave rise to the editorial 
in the first place, and wa� the piece's 
cenb·al theme. 

The piece also explores an old argu­
ment. IL has been recently acceptable to 
view addHions not as changes. J.Jer se, 
but rather add-ons that do not aetract 
from an instrument's 01iginal fabric. I 
disagree. While it is theoreticall

)' 
ln1e 

that changes, if sensitively done, do not 
alter the fabric, additions unavoidably 
re-frame how any organ is played, and 
thus perceived-clouding or diluting 
the intention or the original builder. 
When tl,e organist is playing only upon 
the new electronic voices at St. Mark's, 
where is G. Donald Hm..-ison's inLent? 
The Society neither endorses elecb-ortic 
imitations. nor accepts advertising from 
their manufacturers. Should we allow 
our Historic Citation to remain on Rn 
instrument that has been so compro­
mised? 

If people register di.�taste ,vith the 
path St. Mark's lrns chosen to take, thex 
are simply reacting to their own sense of 
conscience where fine historic organs 
are concerned. It is unfortunate tu see 
that concern twisted into Rn attack on 
the OHS for doing the ve1y thing it 
exists to do: defend the cause of old 
organs when people want to cl1ange or 
adcl lo lhem. Certainly there have been 
no threats, potential or othenvise, lo 
anyone at St. Mark's or those involved in 
canying out the work. Mr. Allen's men­
tion of this, as well as his citation of 
'"g;ossip and smear campaigns" involves 
absolutely nothing tJ,e Society has done. 
Moreover, when he talks of "proper 
channels" he may be interested to learn 
of a most cordial meeting l had with 
Father Alton, the Rector of St. Mark's, 
in May 2000, at which we discussed four 
key tenets to a sensitive organ project at 
St. Mark's: 

1 .  That the replacement console 
should be of the traditional 
clrawknob vruiety. patterned after 
Aeolian-Skim1er models; 

2. That no additions lo the chancel 
organ should be made, for aesthet-
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ic reasons and space concerns; 
3. That any gal le1y additions should 

involve only pipe, a.nd not electron­
ic voices; 

4. That some kind of acoustical 
improvement be pursued. 

Only the first of these 11as been respect­
ed in the current contracted work. 

Finruly, since acceptance of the OHS 
Citation was a decision bx a previous 
vestry on beh:tlf of the parish, and a pre­
sumed assumption of a duty of preser­
vation, why isn't an information cam­
paign justified for such lay persons Rnd 
Ehe parishioners they represent? 

People are free to disagree with the 
Society's methods. It shoufd be remem­
bered, however, that efforts of a far 
more public nature have helped spare 
tJ,e Aeolian organ at Duke and the 
Hook organ at Boston's I mmaculate 
Conception, to name but a prominent 
few. l don't think for a moment that Mr. 
Allen nor any other observer would 
have prefcrr.cd the alternative: the 
destruction of immensely important old 
organs. Still, it is w1clear what Mr. Allen 
sug_g;ests; on the one hand be sRys prop­
er -cliannels should be followed, only to 
turn around and imply that we should 
all mind our own 15usiness and make 
pretty music. 

In five years' time this discussion will 
be forgotten. What is b·uly vulgar and 
inappropriate, to use Mr. Allen's words, 
won t be an editoiial in the magazine of 

an organ preservation society, but 
rather tones, digitally encoded from the 
sound of pipes, masquerading as rnal 
organ tone, coming from loudspeakers 
bel,ind an org;an case witl1 pipes in it. H 
it is the job oftbe OIIS to eclucale. what 
better form than to discuss the issue in a 
public forum and disseminate it to the 
members of St. Mark's? 

Ma.ny people of St. Mark's have chosen 
to write back:, as did people involved with 
the project at the Cathedral in Buffalo. 
Their letters lrnve been published in The 
Tracker (Volwne 44, Number 4, being 
mailed to members as of this w1illi1g), to 
be followed up \vitl1 further editorial 
reflection in subsequent issues. Generat ­
ing debRte about the Citation issue was 
Lhe goal, and it seems to be occwTing. 

Since Mr. Allen would appear to feel 
sb·ongly about this issue, I urge him to 
write also to The Tracker, whicl1 is 
where the stir-if that is what it is-has 
been made. Although he is not a.n OHS 
member, all comments are welcome in 
our journal; he !,as as much right to do 
so as did the ORS in sending a copy of 
its magazine to eve,y member of St. 
Mark's paiish. However, he needs to 
examine and review that process with 
greater rigor, not merely tbrough tl1e 
eyes of those whose decisions and tastes 
have inevitably brought the spotlight 
upon them. 

Jonathan Ambrosino, President 
Organ Historical Society 
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Here & There 

Two international organ festivals 
will be held in the Piedmont region of 
[taly this season. The twentieth Rasseg­
na Organistica Internazionale ·'AchilTe 
Bern1ti" will feature performai1ces by 
Dorthy De Hooy, EstebaJl Elizondo, 
Micl1elle Leclerc, Jozef Slu).'.s, Andrea 
Macinanti, and the Coro Femminile 
Novaria with Mario Duella, organ. Per­
formances take place every Friday at 9 
pm, from May l l  through June 15. The 
fowteenth Festival lnternazionale 
"Storici Organi della Valsesia" will pre­
sent 24 recitals, July 28 through Sep­
tember 24, on 24 histo1ic organs of the 
region. For information, contact Mario 
Duella at <maduel1a@tin.it>. 

The Methuen Memorial Mus.ic 
Hall presents its season of organ recitals 
from May 18  throu�h September 14, 
featuring a roster of- 1 8  organists: May 
18, 23, 3'0; June 6, 13, 15, 20, 27; July 1 1, 
18, 25; August 1, 8, 15, 22, 29; Septem­
ber ,5, 14. For additional information, 
see T11E DIAPASOt-- calendar pages or 
call 978/685-0693; <w.,vw.mmmh.org>. 

Four American organfats have been 
i.nvited to pm·ticieate in Organ Festival 
2001, May 26-June 3 in four major 
cities in Ukraine. Artists include Merrill 
N. Davis I l l, artistic consultant and 
director for Euro M11sik Corporation; 
Douglas Major, organist and dfrector of 
music, National CaU1ec.hal, Washingto n, 
DC; Brian Milnikel, organist and dlrec­
tor of arts, Trinity Lutheran Church, 
Roselle, ll1inois; anc.l Cordon H .  Turk, 
organist, Ocean Grove Auditoritun, 
Ocean Grove, New Jersey. Each of the 
organists will play two programs in the 
conceit halls of the cities orKiev, Tcher­
novtsi, White Chw·ch, aJld Kharkiv. The 
organs were all built for concert use by 
the firm of Rieger-Kloss prior to the 
"Velvet Revolution" of 1989. The coor­
dinator of the festival is Ukrainian 
organist Volodymyr Kashuba. See TllE 
DIAPASON calendar for specific dates 
and venues. For more infornrntion: 
800/216-7426. 

The opening solo concert on the 
Grand Conceit Organ at Melbourne 
Town Hall, Melbourne, Australia, 
takes place on Sunday, May 27, at 2 pm. 
Thomas Heywood will perform the 
world premiere of his arrai1gements of 
Beethoven ·s Fifth Symphony, Rossini's 
Overture to "The Barber of Seville," and 
Haydn's Tmmpet Concerto, as well as a 
Concert Fantasia on Bizet's "Ctmneri" 
and works of Bach, Elgar, and Rach­
maninoff. The concert celebrates the 
renovation of the Melbourne Town Hall 
organ (William Hill & Son, 1929) by 
Tbe Schantz Organ Company. For 
information: 
<organconcertsaustralia.com.au>. 

America's Shrine to Music Muse­
um and the Center for Study of the His­
tory of Musical Instruments ,vill present 
an early music workshop, "l nterpretin� 
Bach on Flute, CeUo, aod Keyboard, 
Jw1e 4-9, at the University of South 
Dakota in Vermillion. The schedule 
includes master classes, lectme-demon­
strntions, chamber music coaching and 
performance, ancJ optional individual 
lessons. Keyboardist for the workshop is 
David Schulenberg. For information: 
605/677-5306; <www.usd.edu/smm>. 

The European Symposium 2001 
takes place June 9-14 in Goteborg, 
Sweden. With the Lheme, "Safeguarding 
arid communicating lhe Ew-opean 
Organ Heritage," the conference objec­
tive is the creation of a European Action 
Plan for the legal protection of the 
European organ l)eritage. coordination 
and standards for organ preservarion, 
communication of the orga11 he,itage to 
the public, creation of organ heritage 
lists, and the development or research 
and education models as welJ as pilot 
projects. The schedule includes lec­
tures, seminars, presentations, discus­
sions and concerts by Christoph 
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Bossert, Hans Davidssou, Luigi Fercli­
nando Tagliavini, Wolfgang Ollmann, 
Harald Vo�el, anc.l others. !Tor infonna­
tion: +46 31 773 52 11;  
<www.hum.gu.se/goart/eos>. 

The 16th Organ Festival takes 
plaes in Arona, Italy, June 1 6 -July 21. 
The schedule includes recitals by Ewald 
Kooiman, Jose Luis Gonzales lJriol, 
Andrea Macinanti, Gustav Leonhardt, 
Guy Bovet, Giovanni Battista Mazza, 
and Pieter van Dijk. For information: 
ph +39 035 64 31  63; 
<www.omnimedia.it/ito>. 

The Academie d'Orgue Nemours­
Saint-Pien-e 2001 takes place July J.--8 
at Seine- et-Marne, France. Faculty 
includes Andre lsoir, Eric Lebrun, 
Andrea Macinanti, and Gilles Canta­
grel. The schedule includes classes, 
fessons, concerts, and organ visits; 
organs bx Pierre Desencfos, Pierre 
Saby, and Muti.n-Cavaille-Coll. For 
infon11ation: 01 64 28 61 85. 

The Illinois ACDA Summer Re­
Trnat takes place July I 1-13 at Millikin 
University in Decah1r, Illinois. CJinj­
cians include Dennis Keene, Jean Ash­
worth Bartle, and Nick Page. The 
schedule includes lecture-demonstra­
tions, workshops, rehearsals, and con­
certs. For information: 217/424-6301. 

The Fellowsl1ip of United 
Methodists in Music and Worship 
Arts holds its biennial convocation July 
12- 17 at Foundry United Methodist 
Church and First Baptist Church, 
Washington, DC. Clinicians incl ude 
Iohn Carter, Mary Kay Beall, Lucy 
bing, David Chenvien, Eileen Guen­
ther, Karen Buckwalter, and others. 
The schedule includes classes, lessons, a 
h)'.l11n festival, worship, and a music cer­
tificatio11 course. For information: 
800/952-8977; <www.fummwa.org>. 

In Tempore Organi will present an 
Interpretation Course July 18-2.5 in 
Almenno S. Salvatore, Italy. The sched­
uJe includes masterclasses, lectures, a 
tow·, and coucerts; facuJty: Luigi Pal17.­
eri, Paolo Crivellaro, Reinharrl Jaud, 
and Andres Cea Galan. The organ for 
the course was built in 1588 by Costan­
zo Antegnati. Also offered is a Work­
shop in Early Italian Music, July 
26-Auaust l, in Ponte in Valtellina, led 
by Paofo Crivcllm·o. Repertoire includes 
music of Cavazz.oni, Gabrieli, Merulo, 
Storace, Frescobaldi, and others. ln­
stru rnents used for the course include 
organs by Bizarri (1518), the Antegnati 
scftool ( 1589), and the Carlo Prati 
school (J.7th-C). For information: ph 
+39 035 64 3 1  63; 
<V,I\Vw.omni media.it/ito>. 

The United Church of Chi-ist 
Musicians National Network will 
hold a workshop August 6-8 at the 
Clturch House of the United Church of 
Christ in Cleveland, Ohio. Entitled 
"Enrid1ing worship for our diverse ages 
and traditions," tlie sehedule includes 
workshops, worship services, plen� 
sessions, cli�plays, and opportunities for 
sight-seeing. Presenters include Bar­
bara Hamm, Brian Bmke, David Car­
nell, David Furniss, and others. The 
Amistad Chapel in the Church House 
features two organs: Bedient Orus 7 l  
tracker organ and a Hammond Classic 
926. For information: 216n36-3874; 
<nagyk@ucc.org>. 

The third International Organ 
Competition ,vill be held September 
10-l 6 as part of the 24th Intcmational 
Orgirn Week, at St. Andreas Clrurch in 
Korsehenbroieh (Aachen), Germany. 
First prize is 8000 DM. The jury 
includes Henning Dembski, Lionel 
Rogg, Francesco Finotti, Wolfgang 
Seilen, and Ben van Oosteo. The com­
petition is open to organists born after 
Janumy t, 1966. Appfications must be 
posb11arked by May 31 .  Contact: 3. 
lnternationalen Orgelwettbewerb; 
Stadt Korschenbroich, Kulturamt; Han­
nenplatz 4; D-41352 Korschenbroich, 
Germany; 

< S tacit-Korsc hen broi ch@korschen­
broich ,de>. 

The 8th Jnternationa.l Paris Ile de 
France Choral Festival takes place 
Janua,y 3-6, 2002, in Palis, France, 
seonsored bx UNESCO's International 
Foundation for the Promotion of Cul­
ture. The theme of the festival is 
"Singing,-a universal harmony linking 
our world." Choirs and their directors 
are invited to participate. Directors are 
also invited to a free festival otientation 
program in Paris from June 22-24, 
2001. For i1uormation: 800/553-5233; 
<info@GoCatholicTravel.com>. 

The Ruth and Clarence Mader 
Memorial Scholai·ship Fund 
,rnnounces that a grant for research has 
been awarded to Ronald Ebrecht. 
Mader Fund research grants range from 
$200 to SlO00, and preference is given 
to projects leading to published articles 
and books. Fwther information may be 
obtained from Orpha Ochse, Research 
Project Chair, 90D E. Harrison Ave., 
#C-38, Pomona, CA 91767-2088. 

Douglas Cleveland 

Douglas Cleveland is featured on a 
new recording, Douglas Cleuelandplays 
the Rosales Orrian, Trinity Episcopal 
Cathedral, Portland, Oregon, on the 
Gothic label (G 49123). The program 
includes Vieme, Deuxieme Symplwnie; 
Franck, Priere; and Dupre, Deux 
Esqu'isses. For information: 714/999-
1061; <gothicrecords.com>. 

Craig Crame,·, profossor of organ at 
the University of Notre Dame in Indi­
ana, will begin his ninth annual recital 
tour of Europe \vith a recital at the 
Evangelische Dorfkirche in Ponitz, 
Germany on May 12. The tou.r also 
includes performances in Nieder-Ram­
stadt, Aachen-Burtscheid, the Basilika 
at Kloster Steinfeld in Stei11feld/Eifel, 
Ludwigshafen-Rucbheim, Mah.Iberg 
and Landau in Germany, and in Laufen, 
Switzerland. See the calendar for com­
plete listings. 

Mario Duella (right) with James 
Stansell at First Lutheran Church, 
Nashville, Tennessee 

Mario Duella played recitals in the 
United States Lhis past February. 
including performances at Tiinity 
Lutheran Church, Roselle, lllinois; St. 
Mark's Episcopal Church, Berkeley, 
California; and First Lutheran Church, 
Nashville, Tennessee. He is sho\\�1 in 
the IJhoto with fames Stansel.I ,it the 
Wolff organ in Ffrst Lutheran Church. 

Robe1·t M. Finster was honored on 
his tenth anniversruy as parish musician 
at St. Mark's Episcopal Churcl1 and pro­
fessor of church music at Seabmy The­
ological Semina1y, Evanston, Illinois. 
The celebration took place on Febrnaiy 
�0. and included a Festival Evensong 
followed by a reception in the church's 
Cunningham Hall. Music for the service 
was provided by the St. Mark's Choir 
and members of Ars Musica Chicago, all 
under the direction of Andrew Scliultze 
3lld David Cortner. 

Felix Friedrich is featmed on a new 
recording, S-ilbernwnn-Orgeln im Vo{{,t­
land, Myla11 und Reichenvach, on tne 
Motette label (CD 12421). Recorded on 
organs by Silbermmm at St. Peter and 
Paul Church, Reichenbach (1725/)ehm­
licl1 1972); at the Parish Church, Mylau 
( 173)/Schubcrt 1890); and at Greiz 
(1739), the program includes works of 
Ilach, vVercl<meister, Pachelbel, Kniller, 
and Pestel. For information: 5]8/436-
8814. 

Judith Hancock 

Judith Hancock is featured on a 
new recorcling, Volume Five in the 
series Popular Organ Music, on the Pri-
01y label (PRCD b99). Recorded on the 
1913 E.M. Skinner/1956 Aeolian-Skin­
ner organ at St. Thomas Church, New 
York City (fow· rnaJluals, 138 ranks), the 
program includes works of Bach (BvW 
768, 706). Kai·g-Eleit, J\fozart, Sowerby, 
and Ginastera. For information: 
518/436-88)4; <,,vww.prio1y.org.ub. 

Ian le Grice is featured on a new 
recording, The Temple Church Legacy: 
Organ Music from 111e Temple Church, 
London, on the Prio1y label ( PRCD 
569). The Temple Clrnreh organ was 
built in 1927 by H,m-ison & Harrison for 
Glen Tanar Castle in Aboyne, and 
moved to the church in 1953. The pro­
gram includes works oF Stanley, Darke, 
Thalben-Ball, Wood, Pany, St3llford, 
Davies, an<l Howells. For infonnation: 
<www.priory.org.ub. 

Aaron David Miller 

The first solo compact disc by Aaron 
David Miller has been released on the 
Dulcian label. Mi1.ler, winner of the 
AGO Improvisation Competition Ln 
1996 and of the Bach and Improvisation 
prizes at the Calgary International Fes­
tival in 1998, performs music of Bach, 
Sweelinck, Mendelssohn, and five 
improvisations, plus a recent composi­
tion entitled Sinfonia 011 a Theme of 
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No good art is 
unbeautiful, 

but much able 
and effective 
work may be 

and is. 

A. C. Swinburne 

J l O T  TWENTIETH STREET 

SAN FRANCISCO, CA 94no 

(415) Mlss,oN 7-5132. 

DEDICATED TO EXPANDING 

THE TONAL COLOR 
AND DYNAMIC RANGE 

OF THE PIPE ORGAN 

"Several things Impressed me about the 
organ at First Presbyterian Church, 
Spartanburg. The colors on the organ 
were varied and most useful. The reed 
was beautiful-so many are not! The 
versatility of the reed through double 
enclosures was clever and effective! 
The soft registrations absolutely 
astounded me.' 

Mar;orie Proctor, Organist 
Nashville, TN 

Vaughan vVilliams. The recording was 
macfe on the 29-stop mechanical action 
organ built by Martin Pasi at Trinity 
Lutheran Church, Lynnwood, 'vVashing­
ton. CDs can be ordered from Dulc:ian, 
425/745- 1316, the Organ Historical 
Society, or JA V Recordings. 

In celebration of Munay Forbes 
Somerville's tenth year as Harvard 
University Organist and Choirmaster, 
The Reverend

1
'eter J. Gomes commis­

sioned Julian Waehner lo compose a 
special Mass setting, entit lea The 
Somen)ille Sernice, for congregation 
and choir. The commissioned piece 
both honors Dr. Somerville and 
responds to the congregation's request 
to pruticipate in the singi.11g of the Mass. 
Sornervi.lie describes the work as "intel­
ligent music . . .  for a sophisticated con­
gregation. I t  gives the choir a nice work­
out und has un imaginative organ part." 

Frederick Swann 

Frederick Swann is featured on a 
new recorcl.i.ng, \\�lh the Choir of Firsl 
Church. Los Angeles, Thomas 
Somen�lle. director, on the Gothic label 
(C 49121). Entitled Hymns of Vaughan 
Williams, the recording include 20 

The nivers1ty o Mic 1gan orum 
22"" Organ & Church Music Institute, June 25-2, 2001 

U. of M. in collaboration with Alain Associates 
Ann Arbor Summer Festival 

June 241", Brenda Wimberly & Marilyn Mason 
July 1•1

• Duo Sonido Tapanl Yrjola & Michelle Johns 
July 8'", Jean Randall & Michigan Bell Ringers 

HISTORIC TOUR XLIII May 8-20, France and the Provinces 
Info from Conlin Travel, Attn: Tina 

PO Box 1207, Ann Arbor, Ml 48106-1207 

HISTORIC TOUR XLIV Aug. 1-15, Central Europe 
Info from Matterhorn Travel 

914 Bay Ridge Rd., Annapolis, MD 21403 
1 -800-638-9150 

The 41•1 CONFERENCE ON ORGAN MUSIC, Oct. 7-10 
Guests: Robert Bates, Jess Eschbach, Ralph Kneeream, 

Pierre Lecaudey, Norma Stevlingson, and UM Faculty 
REFLECTIONS: 1947-1997 

Marilyn Mason and Margaret Thomsen, Editors 
An mformal history of the UM Organ Department, $50 postpaid 

Info on above from Marilyn Mason, School of Music, 
Ann Arbor, Ml 48109; FAX (734) 763-5097 

Mamste1n@umich.edu 

INAUGURAL CARILLO 
PERFORMANCE 

by Monty Bennett 

Debuting The American Carillon 
Complimentary presentation b-y 

t)Ua�1lm1en 
Sunday June 3rd at 3:30 p.m. 

Myers Park Baptist Church 
1900 (,.!ueens Road, Charlotte, NC 

Light refreshments For information 1 -800-544-8820 

selections. For information: 714/999-
1061; <gothicrecorcls.com>. 

\ 

) 
E. Rodney Trueblood 

E. Rodney Trueblood was honored 
for his 45 years as organist at First Unit­
ed Methodist Church, Eli,-..abeth City, 
North Carnlina (43 years as director of 
n111sic) in a rnrprise recognition service 
011 February 4. Former students, his son 
Randall, fellow organists, fiiends and 
relatives were present. The congrega_­
tion presented .him wilh a monetaiy gift 
and set up the E. Rodney True6lood 
Endowment Fund for future preseiva­
tion of the church's historic Hook & 
Hastings organ. The choir sang "Sing to 
the Lord a New Song," written by Gor­
don Yow1g ai1d dedic;ited to Mr. True­
blood in 1992. Mike Morgan, organist at 
First Christian Church. Wasllington, 
No1ih Cai·olina, was present to play dw·­
ing L11e sen�ce the "PosLl11cle in C 
Minor." written by Mark Willi,uns of 
Trenton, New Jersey, and dedicated to 
Trueblood. Both Mr. Morgan and Mr. 
vVilliams are former organ students of 
Trueblood. E. Rodney Trueblood orga­
rl.ized the Northeastern North Carolina 
AGO Chapter and served as its first 
Dean. He is also a former Dean of the 
Tidewater, Virginia AGO Chapter. 
Trueblood began bis music studies at 
age seven. Among his organ teachers 
was Hobert Noehren. 

-
I 

Richard Webster 

Richard Webster is featured on a 
new recording, Vol. 12 in the series 
Great Orga11builders of America� A Ret­
ros71ectioe. on the IAV label (JAV 125). 
Recorded 011 the fully restored 1921 E. 
M. Skinner organ at the Par.ish Church 
of St. Luke in Evanston, Illinois (see 
Tm; DIAl'ASON, July, 2000, pp 19-21 
for a complete account of the restora­
tion). the program includes works of 
Howells, 7<arg-Elert, Tchaikovsky, 
Thalben-Ball, Webster, Matthews, 
Messiaen, Pany, and Williams. F'or 
information: 888/572-2242; 
<www.pipeorgancds.com>. 

John Wells is featured on a new 
recording, The Well-Tempered Orga11, 
Vol. 2, on the Ribbonwood label ( RCD 
l 007). Recorded on the two-manual, 
18-stop Ap1in organ at St. Patrick's 
Catheclral, Auckland, New Zealand, L11e 
program includes Preludes & Fu

�
1es 

from The Well-Tempered Clavier o · . S. 
Bach, Vol. 1, 1 os. J.7-24, and Vo. 2, 
Nos. 1 - 7. For information: 64 9 849 
5657; <j.s.wells@xtra.co.nz>. 

Robert Wetzler 

Robert Wetzler has retired as Pres­
ident of Art Masters Studios, Inc., and 
has announced that AJvISI has closed its 
shop. All orders, payments and other 
correspondence relating to AMSJ publi­
cations are being taken over by The 
Lorenz Corporation. 501 E. Tl1ir<l St., 
Dayton, OH 45402; ph 937/228-6118. 
Mr. vVetzler continues his activities as a 
comr.oser ai1d s_eives as Composer-in­
.Resiaence at Holy Trinity Lutheran 
Chtu-ch in Minneapolis. 

Anya Alexeyev 

Phillip Trnckenbrod Concert 
Artists has added Russia1� pianist Anya 
A1exeyev to its roster ol internatiorn1I 
concert pianists, which complements its 
keyboard roster or artists for harpsi­
chord an<l organ . Born into a musical 
family in Moscow in 1972, Anya Alex­
eyev began her studies at tbe Gnessin 
Music _School at age five, and in 1989 
entered the Moscow Tchaikovskv Con­
se1vato1y. The following year sfie was 
awarde_d a scholarship to the Royal Col­
lege of Music in London. WhiTe still a 
student, she won many prizes including 
the Elizabeth The Q11een Motl1er's 
Award. 

Ms. Alexeyev has performed across 
Elu-ope as well as in No1th and South 
America, Asia, and South Africa. She 
has performed with the St. Petersburg 
Phj)harrnonic and the Moscow State 
Symphony at home, and witl1 the Vien­
na Chamber Orchestra, the Deutsch­
land Radio Orchestra, tl1e Malaysian 
Philharmonic, the Belgian l ational 
Symphony, and the Quebec Symphony, 
and lrns toured with the Ru.ssi,u, Sxrn­
phony Orchestra. She has performed at 
major European festivals and at the 
major performance halls in London, and 
is a frequent performer on BBC radio. 
In 1995 Ms. Alexeyev performed the 
world premiere of Paul MeCartney's 
first composition for solo piano, "A 
Leaf," at St. James's Palace, London, in 
the presence of HRH The Prince of 
Wales an<l later recorded it for EMI 
Classics. 

The Chofr of Men & Boys of 
Grace Cathedral, John Fenstermaker, 
director, is featured on a new recording, 
1\1.lusic for Advent, on the Gothic label 
(G 49119). The rrograrn includes 19 
selections by I alestrina, Howells, 
Han<ll, Distler, Willcocks, Sowerby. 
Fenstermaker, Gibbons, Bullock, Bach, 
Wood, Bonnet, a.nd several hymns. For 
information: 714/999-1061; 
<gothicrecords.com>. 
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Chartres Winner 
Erwan Le Prado 

Dallas Winner 
James Diaz 

Janice Beck Jonathan Biggers 

Peter Richard Conte Lynne Davis Jesse Eschbach Stephen Farr 

Robert Glasgow Stephen HaJnilton Christopher Herrick Richard Heschke 

David Briggs 

Jeremy FilseU 

David Hurd 

The Chenaults James David Christie 

S. Wayne Foster Jon Gillock 

Paul Jacobs Martin Jean 

Concetzt 
Otz�anlsts 

113 PHILLIP TRUCKENBROFJ �_.E  __ co N CERT ARTIS TS.....,._____3_ 

Kei Koito Nicolas Kynaston 

Haig Mardirosian Bruce Neswick 

John Scott Herndon Spillman 

PO Box 33 I 060 • W. Hartford CT 06133- 1060 
Phone (860) 560-7800 • Fax (860) 560-7788 

email@concertartists.com • www.concertartists.com 

Laughton & O'Meara 
Trumpet & Organ 

Katharine Pardee 

Carole Terry 

Jean-Pierre Leguay 

Pierre Pincemaille 

John Walker 

Huw Lewis 

Mary Preston 

Jane Watts 

Andrew Lumsden Christophe Manroux 

McNeil Robinson John Rose 

Marianne Webb John Scott Whiteley 



Nunc Dimittis 

Roger Beebe Arnold 

Roger Beebe Arnold, of Omaha, 
Nebraska, died on Februa1y 10. Born in 
Willimantic, Connecticut, Mr. Arnold 
began piano lessons at the age of nine, 
ana decided, in his teens, to make his 
life's work that of a church organist. 
After serving as a chaplain ·s assistant in 
the avy during Worfd War II, he pw-­
sued his Bachelor's studies at Yale Uni­
versity, where his organ teacher was 
Luther Noss. Receiving his Master of 
Sacred Music degree in 1950 from 
Union Theolo!!ical Seminary, where 
among his teacfiers were Hugh Porter, 
Searle W1ight, and Harold friedell, he 
took a positiou at Huntington Court 
Methodist Church, Roanoke, Virginia. 
In 1959 he became minister of music at 
First Central Congregational Church, 
Omaha, Nebraska, which houses a 1947 
G. Donald Harrison Aeolian-Skinner 
organ. During his tenure there, which 
concluded at the end of 1983, Mr. 
Arnold was instrume1ital in the desigp 
and installation of a two-manual- ancl­
pedal antiphonal organ. He taught pri-

vately for many years and served three 
terms as Dean of the Omaha AGO 
Chapter. In 1984 he became organist at 
St. PauJ United Methodist Church, 
Omaha, where he oversaw major tonal 
and mechanical improvements to the 
1957 Reuter organ, and from which he 
retired in 1998. He is survived by his 
wire, four daughters and their husbands, 
eight grandchildren, a brother, three 
sisters, nieces and nephews. 

Theodore Marier 

Theodore Marier, FAGO, ChM, 
died on February 24. He was 88 last 
October 17, a birthday he shared with 
Herbert Howells, whose music he per­
formed and admired. Born i n  Fa!J 
River, Mr. Marier grew up in Dedham 
and held degrees from Boston College 
and HarvarcfUniversity, as well as hon­
orary doctorates from Catholic Univer­
sity, Washington, DC; St. Anselm's Col­
lege, New Hampshire; and the Pontifi­
ca1 Institute, Rome. He was also hon­
ored as a Knight Commander or St. 
Gregory b)' Pope John Paul II. A distin­
guished choral conductor, organist, 
composer, editor, and author, he taught 
at many colleges and universities in tltis 
country and in Europe. He was known 

There's still time to join us for four days of great workshops, 
masterclasses and concerts by major artists, plus a post­
conference trek through the Fingerlakes! 
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The Concerts * Organ concerts by Olivier Larry, 
Thomas Murray, Katharine Pardee * Commissions by Alice Parker, Craig 
Phillips, David Hurd, Jeffrey Nyrch * Choral concert by Syracuse 
Children's Choir * Opening Easter theme worship 
service feamring choir, organ, brass 
and percussion 

* Concerto concert with NYS 
Baroque, organ and harpsichord 

* Morning worship services in 
Anglican, Taize and Jazz sryles * Hymn festival with Richard 
Erickson and Spicir Dance 

The Workshops and 
Masterclasses 
23 workshops in four sessions include: * Choir and handbell rchea.rsal 

techniques for d1ildrcn and adults * Organ practice techniques and 
literature 

* Organ building and acoustics * Organizing conventions, concert 
series, and POE events * Blended worship ideas and new 
concepts for choirs and churches * Copyright law, professional 
development, and yoga therapy * A composers forum wich David 
Hurd, Craig Phillips, Jeffrey Nyrch, 
Alfred Fedak 

Plus masterclasses by Olivier Larry 
(organ improvisacion), David Craighead 
(organ literature), and Alice Parker 
(choral rehearsal techniques) 

The Details 
Find updated info on our Web sire: 
www.ago200lregion2.org 

Fees: $225 regular; $140 smdenr, senior 
(+65) or spouse; $250 non-AGO. Extra 
charge for post-convention events. 
Registration deadline: June 8 
For complete registration info: 
Contact David Clark, registrar, 
at clarkd@anglobal.net * New choir anthems 607-727-4504. 

• ""11odo pec · ' \  A, 1 ch\C.- l"'l llri 
. 

,· c.\ . � Von p au J<1ai . . Su\\J 1ac1tc. 

world,vide for his passion for Gregorian 
Chant and his teaching and perfor­
mance of chant. His most recen t  work 
included conducting the Benedictine 
Sisters of the Abbey of Hcgina Laud.is in 
Bethlehem, Connecticut, in two CD 
recordings of Gregorian Chant, and the 
publication or two books: Gregorian 
Chant Practicrim (Catholic University 
Press), and his hymnal, liymns, Psalms 
and Spiritual Canticles. He was at work 
on revisions for a new edition of the 
hymnal just days before his death. Per­
haps his most significant achievement 
was the founding of the Boston Arch­
diocesan Choir School at St. Paul's in 
Cambridge (Boston Boy Choir), which 
he accompl.ished in 1963 during his 52-
year tenure as parish music airector. 
When he "retired" from SL Paul's at the 
age of 74, he became Justine Ward Pro­
fessor of Liturgical Music at Catholic 
University in Washington, DC, a post he 
held until his death. Marier is suJVived 
by his daughter, two sons, and five 
grandchildren. Over 40 choir school 
alumni and friends joined the choirboys 
in his tribute at a funeral litmgy at St. 
PauJ's, presided over by Bernard Cardi­
nal Law, who, as a Harvard student, had 
sung tmder his direction. 

Here & There 

Barenreiter-Verlag has announced 
the release of Alexandre G1filman.t: 
Selected Organ Works, Sonatas l-4, 
edited bf Wolf Kalipp (BA 8407). The 
t:Jilingua edition (Fr., Eng., Ger.) pre­
sents previously unexamined sow·ce 
material and is accompanied by a 
detailed preface, a criticar repo.rl. and a 
list of sources. For i11fo1-mation: 
<www.baerenreiter.com>. 

Dover Publications has opened a 
new website bringing its list of more 
than 7,500 books mrectly to consumers 
<www.doverpublications.com>. Con­
sumers can access and purchase books 
in more thau 40 categories. The site also 
features weekly updated announce­
ments of just-published titles and spe ­
cial offers. 

Incliana University Press has an­
nounced the publication of The .Indiana 
University Sc1wol of M.11sic: A History, 
by George M. Logan; 384 pp., 60 b&.·w 
photos, notes, index, 3 appendices, 
$29.95. The institutional history, which 
begins with the 1833 commencement, is 
enlivened with anecdotes and pho­
tographs. The cbar,ter "Parsifal in the 
Cornfields" tells of the school's 1949 
production of the Wagner opera, previ­
ously the exclusive property of the 
Bayreuth Festival and a handful of the 
world's major opera houses. For infor­
mation: 800/842-6796. 

The Princeton Review has 
announced �he publication of The 
G11ide to Pc1jorming Arts Programs by 
Carole Everett and Mudel Topaz. The 
book offers insider st:J·ategies for eJrplor-

ing the options, submitting app.lications, 
ana successflllly auditioning for pro­
grams in dance, drama, and music, and 
includes profiles of 600 high schools, 
colleges, conse1vatolies, and summer 
programs; $24.95; 800n33-3000. 

Gothic Records, Inc. has 
announced the release of Virgil Fox 
Memorial Conceit (G 49122). The CD 
was recorded live in The Hiverside 
Church, New York City, on October 8, 
2000, at a conceit marking the 20th 
anniversaiy of the death of Virgil Fox. 
The concert was organi.7.ed to establish a 
scholarship fund in his name. Perform­
ers include Tom Hazleton, Robcrl llcb­
ble, Timothy Smith, Steven frank, 
Mark Miller, Hobert Tall, Carol 
Williams, and Frede,ick Swann. The 
proiram includes works of Bach, Purvis, 
Heoble, Bingham, Jongen, Miller, 
Davies, Totu·nemire, Joplu1, and Karu­
Elert. For information: 714/999-106'1; 
<gothicrecords.com >. 

Move Records has annow1ced two 
new releases. Yes, It R-ins._s a Bell (M.D 
3224) features Adrian I ien and the 
1ational Carillon in Canberra. The car­
illon was a gift from the British Govern­
ment to the people of Australia in 1972 
and contains 53 belJs (bonrdon 6 tons). 
The program :includes 19 selections. 
Bamboo Organ (MD 3136) features 
Douglas Lawrence and the Manila 
Chamber Orchestra. Manila's suburb of 
Las Pinas is the home of the "hmnboo 
organ" built in 1816 by Fr. Diego Cera. 
The program includes works ol Zipoll, 
Pachelbel, Galuppi, Bach, Couperin, 
,md Handel. A oonus second CO/CD­
ROM featw-es Douglas Lawrence inter­
vewing Fr. Leo �enier (who was 
responsible for the restoration of the 
organ) as well as live video footage of 
the organ and its surroundings. Fpr 
information: ph +61 3 9497 3105; 
<move@move.com.au> 
<www.move.com.au>. 

Vanguard University, Costa Mesa, 
California, has announced plans to 
install a 173-rank Hulfatti/Rodgers 
pipe/digital combination organ i11 the 
proposed new 2,000-seat university 
chapel. The organ was selected throngh 
Hobe1i Tall ana Associates, San Dimas, 
California, with Frederick Swann as 
consultant. Tweuty-one rauks of pipes 
are from the Hl1ffatti organ in the for­
mer sanctuary of The Crystal Cathedral 
in Garden Grove. For information, con­
tact Mark Thallander, university organ­
ist, Ht <mthallander@vanguard.edu> or 
714/556-3610, ext 311. 

Allen Organ Company bas com­
pleted the installation of a four-manual 
Renaissance digital organ at the 
Tremont Temple Baptist Chmch .in 
Boston, Massachusetts. The church is 
one of the flrsl two organized Baptist 
congregations in colonial America, and 
the cw-rent ediflce seats over 1800 wor­
shippers. The digital organ has 221 stop 
controls, 32 audio channels and 64 
speakers. It replaces a Casavant pipe 
organ of 110 ranks. 

I RUFFATfl I 
'Europe's {eatfing manufacturer 

of pipe organs for tlie 'lln.itetf States 

CHECK THE LATEST NEWS 
at 

www.ruffatti.com 

CONTACT US 
at organs@ruffatti.com 

Via Facciolali, 166 • JSl2(i Padua. Italy 
Phone (39-049) 750-<i66 • fax (39-049) 850--183 • In the Uoited State.: 330-379-9682 

ww\,.ruJTutti.eom • e-mail: organs@rufTatti.com 
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Harpsichord News 
by Larry Palmer 

Status Report on London's Handel 
House Museum 

Director Jacqueline Riding reports in 
the latest Museum 1 ewsletter tbat the 
inte1iors of both numbers 25 and 23 
Brook Street have been transformed. 
Ceilings have been plastered on both the 
first and second Boors of number 25 . 
Panelling, based on profiles from the 
adjoinin_g houses. is almost complete in 
t.he becfroom and parlor. Floorboards 
have been laid on the fint floor. 

Meanwh.ile. fabric has been ordered 
For the bed, curtains and window cush­
ions in the Handel rooms. The design 
has been completed (or the upholste1y 
of a full tester bed, 8 feet 7 inches high, 
dressed in crimson barrateen with silk 
trimmings. A paint analysis has yielded 
some su1prisi11g results, bringing the 
project ever closer to recreating inte1iors 
that Handel might recognize. 

£1.5 million are stLll needed. This sum 
will fund completion of the refurbish­
ment of the two adjoined _ properties, 
helfJ i11 the development of education 
anc access programs, the acquisition of 
furnishings, artifacts, prints and draw­
ings, the providing of live music, the 
design of exhibitions. and the ongoing 
maintenance and preservation or the 
Museum. Ame1ican supporters may con­
tribute through The 1-Iandel House 
Foundation of America, c/o Coudert 
Brothers, Avenue of the Americas, New 
York, NY 10036-7703. 

Clavichord Day in Boston 
At the Boston Early Music Festival, a 

concurrent event on Thursday June 14 
will be devoted to the clavichord. The 
Boston Clavichord Society and the 
Boston Museum of Fine Arts, in collab­
oration with the Festival, present speak­
ers and performers, including Mikko 
Korhonen (Finland), Dare)' Kuronen 
(Curator, Department of Musical 
Instruments at the Museum), Howard 
Schott, Peter Sykes, and Richard 
Traeger. Instruments to be heard 
incluae antigue clavichords from the 
Museum collectio11 and modern instru­
ments by Andrew Lagerquist and Allan 
Winkler. Events are scheduled from 
10:30 till noon and from 1 until 3:30 in 
Remis Auditorium . Admission is free. 

Ilarpsichord-associated events at 
BEMF: B)'fon Schenkman (1999 winner 
of the Boclkv award) wW play a haipsi­
chord recitaf (In the Shadow of the Sun 

An Organ Such As This 

Costing $186,200? 

( Delivered and Installed)! 

!IBEAI 
8' Prestam 
s· Coppel Flute 
4· Octave 
2· Wald Flute 

Mixture IVrk>. 
g· Trumpel 

Sw/Gt 

PEDAL 
16' Subbass 
s· Octavebass 

GI/Pd 
Sw/Pd 

SWELL enctosL'<I 
8' Bourdon 
8' Saltc1onal 
4' Rohr Flute 
2' Principal 

Scsquialiera llrks. 
Sharp Mixture lllrks. 
Tremulllnl 

Tracker Ac11on 
Oak Case 

Kin�: French Harpsichord Music fr-om 
the Time of Thesee) and give a master­
class; Alexander Weima1rn plays 
Couperin's Les Folies frmifaises in a 
concert titled Tmgicomedia /11 Fro.nee; 
and, of course, harpsichords (played by 
Peter Svkes and Alexander Weimann) 
will be prominent as the keyboard con­
tinuo for the Festival's featured event: 
the staged performances of Lully's 
tragedie en 11wsique, Thesee. For infor­
mation or tickets, 
e-mail: <BEMF@BEMF.ORG> 
website: <WW\111.BEM F.ORC>. 

Here & There 
• Jazz harpsichordist Stan Freeman 

was found dead in his home in Los 
An_geles on Janumy 1.3. He was 80 years 
old� As Time magazine headlined it in 
1960, "Come-On-A-Stan's House, He 
Give You Harpsichord," referriJ 1g to 
Freeman's 1951 chart-topping record 
with Rosemmy Clooney, ··come On-A 
My House" (Columbia Records). Free­
man followed Clooney's hit with his own 
jazz version scored for harpsichord, gui­
tar, bass, and cl.rums (1960). 

• Writing in Early Mi,sic News (UK) 
for Tanua1y 2000, author Robert White 
made a case for clubbing the 20th centu-
1y The Harpsichord Centill)'! Harpsi­
cl10rdists Maggie Cole, Malcolm Proud, 
and AlastaiJ· Ross gave a \•Vigmore Hall 
(London) concert under tl1at title on 
December 14, J 999, emulating the spe­
cial event which had taken place exactly 
a century earlier when Violet Cordon 
Woodhouse &ave what must have been 
the earliest 'modern" J)erfonmmce of 
Bach'.s Concerto in C Jo,· three harpsi­
cltorc/$ in a house concert al 6 Upper 
Brook Street. 

• The very ·useful one- volume Gu:icle 
t'o the Harpsichord by Ann Bond is now 
available in a paperback edition 
(Amadeus Press, $1 7.95; [SBN 1-57467-
063-8). There are no changes from the 
orginial 1997 edition, save for the soft 
cover (and lower price). 

• Hu1psichordist and organist Nancy 
Metzger has a new web site dedicated 
t_o promoting historically informed per­
formances oT Baroque keyboard litera­
ture. Through this site, located at 
<www.rcip.com/musicadulce>. the view­
er may acc-ess perforn,ance tips under the 
title "The 7 Wonders of the World of 
Baroque Music." Also on view are a fuJl 
description and a sample page from 
Metzger's book, Harpsichorc7 Tech­
nique: A Guide to E:1:pressi.vity, as well as 
her current recital calendar. The online 
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Exclusive Unired States Representative: 
EURO MUSIK CORPORATION 
104 West Lake Street, Bloomingdale. IL 60108 

TOLl.rFREE TELEPHONE & FAX 
1-800-21-ORGAN 

Matt Bechteler, President Merrill N. Davis ITI, Consulta.nt 
Send for lnformatio11 and a Free Rieger-Kloss Demonstration Recordi11gl 

Visit our Web Site: www.Rieger-Kloss.com or e-mail: euro111u,5ik@earthlink.net 

order forn, lists bargain prices for the 
book, companion cassette, and her com­
riact disc Si,ites & Treats, packaged ,vi ti, 
the monograph "What to Listen for in 
Baroque Music ... 

• Ricba1·d Kingston HarJ?sichords 
has a new address: P.O. Box 21, Moores­
boro, N C  28114; ph 704/434-0104; 
emails dCingharps@aol. com> and 
<Kingstonceml5alo@cs.com> 

Features ancl news itetri$ are always 
welcome for these col11m11s. Please se11d 
them to Dr. L<1rry Palmer, Div-ision of 
M11sic, Southern Methodist University, 
Dallas, TX 7527,5. 
Email: lpalmer@mail.s11111.edu 

Music for Voices 
and Organ 
by James McCray 

One must not always think so much about 
what one should do. but rather what one 
should be. Our works do not ennoble us; 
but we must ennoble our works. 

Michael Eckhart 
Work and Being 

Easy summer choir music 
As tl1e \\foter's snow and cold depart, 

so do many church choir members. The 
foliage retums, and that is often a signal 
tJ,at volunteer church singers have cfone 
their duty for the season. They gear up 
for Easter Sunday then vanish !tke the 
majo1ity of the congregation. There 
usually is significant neccf in late spring 
and summer for useful, easy churcfi 
music. Ful l  choir stalls and taxing d1oral 
music are but a mcmo1y for directors. 
Good singers still want to be challenged, 
but if the numbers are clown then pru­
dent d1oir directors seek refuge in easi­
er repertoire. That often seL� up a 
dilemma for the accomplished singers 
who tl,en are forced into doing music 
that does not challenge, which, m turn, 
sometimes results in the loss of those 
singers. 

Many choirs do not even attempt 
singing at summer services. They take a 
recess an<l soloists provide the music. 
NevertJ1eless, it is recommended that 
an occasional Sunday bring the choir 
back together to sing. This simple exer­
cise helps sustain interest in the singers 
while continuing the social relationsfops 
of the group . Easy ancVor familiar music 
is used on these occasions, and 
rehearsals often amount to btief pre­
se1vice times of less than 30 minutes. 

Having easy, general choral settings 
as part of the yearly reeertoire is benefi­
cial in other ways. These "blizzard 
anthems" can be reused on those Sun­
days when attendance is ve1y low due to 
weather or other church conAicts. All 
church choir directors have bad to make 
last-minute substitutions of repertoire 
due to illness of a soloist or inclement 

weather. Many simply sing a hymn in 
Lbose situations, but having a ve1y easy 
choral setting in the folcfer offers an 
alternate solution. In many cases, pur­
chasing that difficult, yet wonderful set­
ting is not cost efficient since that spe­
ciaJ work might be used only two times 
in a five-year period. These easy, gener­
ic settings, however, surface on numer­
ons occasions in that same period of 
time and prove to be a wise investment 
of a limited budget. 

Happy summer to all of you; this col­
unm \vill continue its regular montl1ly 
appearance. If you have special inter­
ests, please feel .free to contact me 
about future columns of reviews. 

Psalm 126, Rooalcl Aruatt. Unison, 
optional SATB, con�t·egatiou, and 
or�an, ECS Publishmg, #5406, no 
pnce given (E). 

There are fotu- stanzas to this setting, 
��th the first in unison and the last fea­
turing an optional descant. The middle 
stanzas are notated in four parts, also 
with several performance options. The 
organ, on two staves, is ve1y simple. The 
text is taken from A New Metrical 
Psalte1· and is a poetic interpretation of 
Psalm 126. 

Agnus Dei, Greg Gilpin. SATB and 
keyboard, Shawnee .Press, Inc., A 
2003, $1.25 (M-). 

Latin text only is used for perfor­
mance. The keyooarcl has static rhyth­
mic pulse.�, some arpeggios, and block 
chords . The warm vocafIInes have occa­
sional divisi, but are relatively easy. 

'fhe Lo,·d ls M.y Shepl1erd, David N. 
Childs. SATB, French horn or trom­
bone, and keyboa1·d, Santa Barbara 
Music Publishing, #250, $1.35 (E). 

Over half of tl1e settina is in unison. 
The solo horn is used t]'roughout the 
piece which is also available in an SSA 
or TBB version from the pubHshe1·. The 
music is tuneful \vith the theme recur­
ring several times. Lovely music. 

I Will. Give Thanks to the Lord, 
John Carter. SATB and keyboard, 
Beckenborst PJ·ess, BP 1571, $1.40 
(M-). 

The fast tempo and busy, Bowing kex­
board part drive the music forwar<l. 
Choral lines alternate between unison 
phrases and bomophonic textures; tl1ey 
are ve1y singable. The brief modulation 
in tl,e middle offers contrast as tbe choir 
sings in a notated recitative style befm-e 
returning to the opening idea. 

Bless the Lord, 0 My Soul, Peter 
Pindar Stearns. SATB and 01·gan, 
Paraclete Press, PPM 099910, $2.10 
(M-). 

The organ, on three staves, is primar­
ily accompanimental to the choir. The 
choral music is often in unison or two 
parts, ��th some unaccompanied and 
rnelismatic areas. There is an ethereal 
quality to this setting of Psalm 103. 
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The Ski nner & Aeol i an Ski nner 
Documenta ry Ser ies 

These CDs are part of a series documenting America's premier 
organbuilder of the first half of the 20th century, the Skinner Organ 
Company and its successor firm, Aeolian-Skinner. Each volume docu­
ments a different period in the company's evolution. This is achieved 
through musical selections appropriate to the instrument; exemplary 
recorded sound; photographs of each organ and church; extensive 
notes, exploring both general company history and specific develop-

ments related to the organ in question; and detailed stoplists, includ­
ing mixture compositions. In all, 16 vol umes of this series will be com­
pleted, documenting unaltered instruments from 1 9 1 5  to 1954. 

This ser
i

es has been in part underwritten through the generous 
financial support of A.R. Schopp's Sons, Inc.,  suppliers of fine organ 
pipes to the organ industry since 1898. Visit them on the web for 
a virtual tour of their factory at www.arschopp.com. 

E.M. Skinner (left) & 
G. Donald Harrison (righV, 
of the Skinner Organ Co. from JAV Recordings 

Opus 232 
Built in 1915 

Opus 322 
Built in 1920 

* Opus 327 
Built in 1921 

Opus 475 
Built in 1924 

*Opus 712 
Built in 1928 

t Opus 722 
Built in 1928 

* Opus 783 
Built in 1929 

J \.. 

ORGAN LOCATION 

Unitarian-Universalist Church 
Detroit, Michigan 

Congregational Church 
Holyoke, Massachusetts 

1 

ORGANIST 

Paul-Martin Maki 

Peter Stoltzfus 

The Parish Church of Saint Luke Richard Webster 
Evanston, Illinois 

Jefferson Avenue Presbyterian Church Ken Cowan 
Detroit, Michigan 

St. Paul's Episcopal Church Ann Elise Smoot 
Winston-Salem, North Carolina 

The Newberry Memorial Organ 
Woolsey Hall, Yale University 
New Haven, Connect

i

cut 

Elm Court, a private residence 
Butler, Pennsylvania 

Thomas Murray 

Lynnwood Farnam 
Ken Cowan 

Jenkins: Dawn Dupre: Suite Bretonne Franck: Pastoral Sowerby: 
Pageant of atIIumn • Madngal Vierne: Gargouilles er Ch1meres • 
Na1ades Wagner: Siegfried Idyll 

Franck: Priere Bruckner: Adagio from 1/Je 7th Symphony Sowerby: 
Prelude on Sine Nomme • Meditations on Communion Hymns: #3. 5 
and 6 Boellmann: Ronde Francaise and Gershwin: Three Preludes 
for Piano 
Herbert Howells: Sarabande • Master Tallis's Testament 
George Thalben-Ball: Elegy Richard Webster: Paschal Suite for 
Organ and Trumpet C.H.H. Parry: Jen.,salem Thomas Matthews: 
Prelude on Orient1s partibus Sigfrid Karg-Elert: Chorale 
Improvisations, from Opus 65 select chorales 
John Williams: Throne Room March from Star Wa/'5 and more 

Tommaso Antonio Vitali: Chaconnie m g minor Richard Wagner: 
Overture to The Flying Dutchman William Grant Still: Elegy 
Wolfgang Amadeus Mozart: Overture to the Magic Flute John 
Philip Sousa: Stars and Stripes Forever Felix Mendelssohn: A 
Midsummer Night's Dream: 'Nocturne' and 'Scherzo' 
Healey Willan: Introduction, Passacaglia and Fugue 

C.V. Stanford: Fantasia & Toccara Op. 57 Sigfrid Karg-Elert: Trois 
Impressions Op. 72 Sir Edward Bairstow: Sonata in E flal 
Louis Vierne: Pieces de fantaisie Op 53, svite II 

Thomas Murray lecture-demonstrat1on of stops, divisions and 
Newberry Organ ·specialties· with a very extensive CD booklet 8, 
numerous full page photos Reger: lntrodur:rion & Passacagha in d • 
Benedicrus Hindemith: Sonata I Bonnet: Matin Proven<;a/e Rimsky­
Korsakov: Procession of Nobles from the opera"Mlada" Krigbaum: 
Processional for the President and more 

ORDER # 

JAV 122 S17.95 

JAV 126 $17.95 

JAV 125 S17.95 

JAV 1 1 8  S17.95 

JAV 1 1 9  S17.95 

JAV 124 S32.95 

DOUBLE CD SET 

A FULLY FUNCTIONING 
1929 PLAYER ORGAN I 

Marcel Dupre 
Chandler Goldthwaite 

These CDs w,11 consist of roll recordings of the greatest organists of yes­
teryear such as Lynnwood Farnam & Marcel Dupre, S-Ome stvnning 
orchesrral rolls realized by Albert Snow plus a short •Solon· -sryle reciral 
including Ken Cowan playing Mosikowski: ltude m F major Bonnet: 
fifes Carl Bohm: Calm as rhe Night and he & Peter Stolrzfus perform­
ing excerpts from Brahms: Neue Liebeslieder Waltzes. 

JAV 123 S32.95 

DOUBLE CD SET 

Opus 820 
Built in 1930 

* Opus 836 
Built in 1930 

Opus 837 
Built in 1930 
& 

* Opus 866 
Built in 1931 

*Opus 927 
Built in 1934 

Cathedral of Our Lady, 
Queen of the Most Holy Rosary 
Toledo, Ohio 

Saint Peter's Episcopal Church 
Morristown, New Jersey 

Stuart Forster 

Richard Morgan 

Seminary of the Immaculate Conception Timothy Smith 
Huntington, New York 

Marquand Chapel 
Divinity School at Yale University 
New Haven, Connecticut 

Trinity Church on the Green 
New Haven, Connecticut 

Peter Stoltzfus 

Opus 940 & 940A The Church of the Advent Mark Dwyer 
Built in 1935-'64 Boston, Massachusetts 

Opus 948 
Built in 1936 

Opus 985 
Built in 1938 

Opus 1235 
Built in 1954 

Saint Mark's Episcopal Church Peter Stoltzfus 
Philadelphia, Pennsylvania 

Recorded before 2001 alterations 

Saint Paul's Chapel, Walter Hilse 
Columbia University 
New York, New York 

Saint John Evangelical Lutheran Church Erik Wm. Suter 
Forest Park, Illinois 

* These organs were restored by the A. Thompson Allen Company 

t Ongoing restoration by the A. Thompson-Allen Company 

The A. Thompson Allen Company has gained a reputation for 
uncompromising restoration work, returning distinguished old 
organs to pristine mechanical and tonal condition. 

The A. Thompson Allen Co. , 1 1  Court Street, New Haven, CT 06511 
phone (203)-776-1616 fax (203)-776 -8999 www.thompson-allen.com 

Koehne: GothJC Toccata Vierne: Allegro vivace (Symph. I) 
Grainger: Blithe Bells (after Bach, arr. Fomer) Parry: 'Bridal March' 
from The Birds of Aristophanes J.S. Bach: Wachet ,wf, rufr uns die 
Stimme Porter-Brown: Tuba Tune Dvorak: Symphony IX "From the 
New World" (tr;mscribed by Forster) 

Whitlock: Fanfare Franck: Choral in A m,nor Howells: S1c1hano for a 
High Ceremony Roparti: Pr�lude Funebre Widor: Allegro (Sym VI) 
Bach: Je:;u, Joy of Man's DeSJring • Toccata in F Dupre: Cortege et 
Uranie Sousa: Liberty Bell 

OPUS 837: Hollins: A Trumpet Mmuei Langlais: la Nat/Vite 
Franck: Prelude, Fugue er Vanation Ireland: Elegy Bach: Vor demen 
Thron BWV 668 • In dulci JUbilo BWV 729 

OPUS 866: Mendelssohn: Sonata Ill Shearing: Land of Rest 
Vaughan Williams: Rhosymedre Dale Wood: Ar hyd y nos Saint­
Saens: The Swan 

JAV 113 S17.95 

JAV 102 S17.95 

JAV 104 $17.95 

Widor: Marcile Pont1f1cale • Adagio (Symphon1e v,) Sowerby: A Joyous JAV 101 S17.95 
March • Requiescar m Pace Franck: Choral No. 2 d'Aquin: Noef No.6 
Vierne: Scherzo (Sym. II/ • Andantino • Can/Ion de Westminster Bach: 
Prelude & Fugue in C BWV 545 • Liebster Je:;u BWV 731 

Vaughan Williams: Prelude and Fugue m C Minor Sowerby: JAV 1 1 1  S17.95 
Passacaglia (Symphony in G Ma1or) • Fantasy for Flute Stops Parry: 
Fantasia and Fugue in G Thalben-Ball: Tune in E (in the style of John 
Stanley) Willan: Passacaglia and Fugue No. 2 • Matins • Prelude and 
Fugue in C Minor 

Buxtehude: Fugue 111 C - "Jig" Vierne: Preambule Bach: Kommst du JAV 109 S 17.95 
nun BWV 650 Reger: Bened,r:rus Sowerby: Passacaglia (unpublished) 
Eben: Moto Ostlnato Alain: Jannequm Variations Bach: Passacaglia in 
c Widor: Variations (Sym VIII) Reger: FU<Jue on •wie sch6n leuchtet" 
Mendelssohn: Adagio (Sonata I) Langlais: Theme & Variations 

Bach: Dorian Toccata/Fugue • Al/em Gott Mendelssohn: Andantem D JAV 103 S17.95 
• Allegro in Bb • Allegro in D • Fugue in f Schumann: Fugues on BACH, 
nos I, 2, 3 and 5 Hilse: In memoriam Duke £1/ingron • Fugue m G 

Tournemire: Te Deum Vierne: C/a,r de fune • Toccata Bach: J set· JAV 1 OS S 17 .95 
tings of Nun komm der Heiden Heilarld Sweelinck: Variations on 
Balletto de/ granduca Bach: Toccata, Adagio & Fugue Durufle: 
Scherzo Dupre: Prelud10 (Symphon,e II) 

Joseph Dzeda (left) & 
Nicholas Thompson-Allen 
(right) are the two partners in 
the A. Thompson-Allen firm. 

The King of 
Instruments & 
Studies in Tone 

� To order ca l l  71 8-434-5620 

Narrated by G. Donald Harrison of the 
Aeolian-Skinner Organ Company 
Recorded in 1953 & 1941 respectively and 
now on Compact Disc. Transfers have 
been restored using the CEDAR System. 

Recordings 
or onl ine at www.pipeorgancds.com (JAV 121) S13.99 + S&H 
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Gracious Lord, Have Mercy upon 
Us, Franz J. Haydn (1732-1809). 
SAT.B and keyboard, Coronet Prnss 
of Theodore Presser, 392-42333, 
$1.40 (E). 

This is an English setting of the Ky1ie 
frorn Joseph Haydn's Missa Brevis 
Sancto Joann-is de Deo. The homophon­
ic choral parts are fully supported har­
monjcally by the keyboara which has 
been arranged by Henry Kil1lken. 

Lord, l Am Searching, Withney/ 
Prins. SATB, flute, and keyboa1·cl, 
Selah Publishing Co., 420-364, 
$1.20 (E). 

This has three stanzas which are near­
ly identical; the flute plays an easy obbli­
gato parl on stanzas two and three. 
About two-thirds of the choral nnL�ic is 
i.n unison with the closini area for each 
stanza in four-part bloc!< chords. Ve1y 
easy music. 

Blessing, Katie Monln Bart. Unison, 
pian?, and optio�al guitar, Kjos 
Music Co., #6305, $1.30 (E). 

This is a setting of Lhe 1 rish Benedic­
tion ("May the road . . .  ") with a flowing, 
arpeggiated piano accompaniment that 
has cnord symbols for use with guitar. It 
is in a pop style, has a tuneful melody, 
and a moderately low vocal tessiturn. 

The Lord ls My Strength (Habak­
kuk's Prayer), Mark Palte1·son. 
SATB and piano, Cho.-iste1·s Guild, 
CGA876, $1.20 (M-). 

Habakkuk's Prayer is set in a quiet, 
homophonic choral style with a simple, 
arpeggiated accompaniment back­
grouna. The music is syllabic with the 
tenor part written in bass clef. An easy, 
gentle setting. 

Psal,n 121, Kevin Hildebrand. Tre­
ble voices, C or Bb insb·uinent, and 
01·gau, Concordi a  Publishing 
House, 98-3437, $1.25 (E). 

The instrumental part is provided 
separately at the end in both l<eys. The 

organ accompaniment provides a warm, 
sensitive background for the voices, 
which have a simple, repetitive unison 
melody throu_ghout. At the end a vocal 
descant is added to the texture. This is a 
lovely setting of the text. 

Book Reviews 

Bartel, Dieh·ich. Musica Poetica: 
Musical-Rhetorical Figures in Ger­
man Baroque Music. University of 
Nebraska Press, Lincoln, ebraska, 
1997. (ISBN 0-8032-1276-3. xv+471 
pages. $50 cloth.) 

Writers from antiquity through mod­
em times have often claimed that music 
speaks to audiences: "The instrumental­
ist is an orator who speaks an una1·ticu­
lated language."1 Johann Sebastian 
Bach reminded his students the each 
musical part shot1ld behave like '.'per­
sons who conversed together as ii in a 
select company."2 Many famous musi­
cians specificany compare language and 
music: "vVe can think comparatively 
about music aod language, and maybe 
even have some terminology in com­
mon, . . .  [we will] see how his [Chom­
sky's] �rinciples can be applied to 
music." Not only does music suggest 
linguistic analogs and convey emotional 
content, it also affects the soul and even 
encourages ethical (or immoral) behav­
ior: " . . .  it is. plain that music has the 
power or producing a certain effect on 
the moral character of the soul . . . .  "4 
Probably the most influential writer on 
late Renaissance and Baroque Ger­
many, Marti11 Luther promoteo music's 
abilities, establishing it as seconda1y but 
nearly equal to the Word: "After theolo­
gy, I accord to 11111s.ic the highest place 
and the greatest honour."5 Tfiese exhor­
tations and anecdotes nol only testify to 
music's strong powers, but also suggest 
that music possesses linguistic qualifies. 

Demonstrating a speci£.c correspon­
dence between language and music 
poses its 0\\�1 set of difficulties. During 

Bach organ works 
complete Sheet Music in 
Printable Files 
on CD-Rom 
At low cost, have at-hand a/I of the scores of the organ works of 
J. S. Bach (including the Eight Little Prel udes and Fugues and 
other works of doubtful attri bution). This CD-ROM can be used 
with any PC or Mac computer having a CD drive. As desired, 
print Individual works (or just one page) from the CD·R using 
your computer's printer. Quick and easy to install, this innova· 
tion may be the wave of the future, available nowt The CD-ROM 
contains more than 900 pages of music. conveniently indexed 
for quick access. CD-ROM 813-30001 517.50 to OHS mem­
bers, 518.95 to others 
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Gillian Weir Plays at 
The Mother Church 
JOSEPH JONGEN: Sonata Eroico 
HEALY WIUAN: lnlrodudion, Possocogllo and Fugue 
HINDEMITH: Sonalo I JULIUS REUBKE: 9�1h Psalm 
The famous 1949 Aeolion-Skinner of 235 
ronks al The First Church al Christ, Scientist, 
Boston, is ployed by Gillion Weir in lribute lo 
her lote husbond, orgonbuilder Lowrence 
Phelps, who was inlimotely involved in the 
orig

i
nal construction and voicing of this or-

gan. As his lost major orgon project, Phelps worked until shortly 
before his death in Februory, 1999, rebuilding the orgon loo stole of unprecedented 
finish. PRCD-751 $12.98 to OHS members, $14.98 to others 
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Shlpplllll S2.50 for e,,11,e orde! In u. 5. 

Shlpplntl Outside U. S.: S2.S0 + post• 
aeecharQed 1oyourV1saor MasterCard: 
specify airmail or surface. 

10 

ORGAN HISTORICAL §OCIEll' 
BOX 26811 RICHMOND, VA 23261 

Order 24 Hours Dallv w1MN.ohscatalo1?.orl! 
804·]5]·9226 IRf�I PfOPII 9:10 TO S 1ST Mo, · fRII 

,�, a04-1sn1&& e-mail catalol!·•ml!ansocletv.orl! 

the Baroque period. musica poelica. 
attempted to use principles of rheto1ic 
to describe and explain some of music's 
magic. With sucli an understanding, 
composers and performers hoped to 
summon listeners' passions and; when 
ap2ropriate, to move them to belief in 
and greater understanding of the holy 
Worc1. 

Martin Luther emphasized the deliv­
eiy of the Word in senuons, thereby 
encouraging the inclusion of rhetoric in 
Lutheran scbool curricula and in 
Protestant sermons. His recognition of 
the power of music in seivice of the 
Word quickly led later writers to more 
ex-plicit connections between the disci­
plines of music and rhetoric. Also, 1111,si­
ca poetica. implicitly intertwined the 
dochine of affections with tl1ree con­
cepts borrowed from antiquity.6 Ratio­
nal thinking during the Baroque had led 
to flllther clevelopment of a "doctrine" 
of affections that explained emotions in 
a mechanistic way, e.g., Descartes' Les 
Passions de l'om.e (1649). 

To the seventeenth-cenhuy mind, it 
seemed plausible that the complicated 
and logical aggregation of ideas would 
arouse the aTlections. The process of 
writing music supposedly followed steps 
analogous to writing speeches, yielding 
a similar form. Likewise, musical figures 
affected Jjsteners like figures of speech, 
summoning listeners' passions tl?rough 
the bodily mechanisms specified in tlie 
doctrine of affections. 

Major composers, sucl1 as Dietrich 
Buxtehude and Bach, may have beeo 
influenced by this contemporaneous 
thoughts. Furthermore, these theories 
can 6e used to understand tl1eir works, 
especially passages that elude more 
modem theories. (One can easily think 
of seemingly illogical or even whjmsical 
stylus fantasticu.s that produces a clear­
ly rhetorical effect.) As belief in tl1e doc­
trine of affections, rhetoric, and cosmo­
logical conceptions gave way to natural 
expression and other beliefs that arose 
duiing the classical and later periods, 
musica poeticn disappeared from com­
mon discourse. In other words, these 
theories apply piimarily lo German 
Baroque music, a reperto1y that organ­
ists frequently perform. 

Although the full title Musica Poetico: 
Musical-Rhetorical Figures in Gernum 
Baroque Music correctly indicates that 
Bartel devotes most of the book to musi­
cal figures, it is seriously misleading be ­
cause the term mu.sica poetica is  not 
synonymous with musical-rhetolical fig­
ures. Rather, m.11sica poetica describes 
the methods and mateiials of musical 
composition, in which figures may be 
employed.7 Also, this discipline_ can be 
usec:l to explain how mnsic can affect the 
listener. Describing the art of musical 
composition and demonstrating explicit 
relationships between language and 
music are not Bartel's goals, unlike 
many authors cited in Bartel's bibliog­
raphY., Bartel instead provides a tre­
mendous compilation of musical fig­
ures, a wonderful reference tool. These 
descriptions of figtires along with the 
background of the first four chapters 
only imply such musical- rhetorical rela­
tionships that would affect musical 
composition. 

Bartel's text divides into tlu·ee main 
parts: ( l )  four chapters of historical and 
philosophical background, (2) sum­
maries of other histo1- ical authors' trea­
tises, and (3) definitions of musical­
rhetoi·ical figures. ln Part I, the fu·st 
chapter heavily emphasizes Luther's 
views on music and tfieir relationship to 
tl1e constituent factors of rhetoric, aff

ec ­
tions, and ethos. Accorcling to Bartel 
and his former teacher Eggebrecht, 
Luther's influence explains wliy musica 
poetica developed principally in Ger­
many-a well-motivated and widely­
shared histolical theory that may be 

hard to prove definitely.8 The second 
chapter introduces the field of mu.sica 
p_oetica and its development. ln the 
third chapter, Bartel summa1izes the 
concept of affections and its connection 
with music in sufficient detail, including 
the effects of tempo, meter, intervals, 
harmony (dissonance), and keys. For 
instance, the emotion of love involves a 
'"combination of lon�ing & joy-unsta­
ble; calm tempo; rhythm sometimes fast 
and slow; contrasting intervals reflecting 
longing & joy.''9 The fou1th chapter dis­
cusses principles of rhetoric, the evolu­
tion or its purpose, and how German 
music theorists gradually adopted near­
ly all rhetoric's precepts. (For those \viUl 
only a passing interest in the subject, 
more concise information can be found 
in otJ1er sources.JO) 

Pait I I  imparts a good sense of indi­
vidual historical autliors' contributions 
in wonderfully brief and easy-to-read 
summaries. Theorists' biographies 
found in The New C-roue provide more 
backgrow1d than Bartel's do, but usual­
ly they contain less and occasionally dif­
ferent information about each author's 
involvement with musica poetica, which 
is Bartel's focus. Bartel s longer and 
engaging summa1;es compare and con­
trast autllors while supporting his views 
on the development ormusica poetica. 

Although m11sica poetica might 
describe T1ow some Baroque listeners 
generally thought about music, the 
approach, methods, and �etails of par­
ticular theorists seem to follow inclivid­
ual paths. For instance. Burmeister 
focused on sections of music, mainly 
divided by texture and the words. 
Bernhard focused on tiny dissonances as 
musical figures that embellish basic 
voice- leading. And only until the late 
Baroque did Mattheson push the 
rhetorical models of Quintilian upon 
musical form. (Because of the different 
theories presented b)'. authors, we now 
tall< of prmal Fi{f,urenlehren.) The most 
systematic studies employing modern 
musicological methods were l:iegun with 
Sche1ing (1908) and bloomed through 
the 1960s. One c,rn infer from Barte1's 
bibliography that most scholars' enthu­
siasm Tor music(/ poeticr1 has waned, but 
certainly ample truth lies in musica 
poetica's precepts and its applicability to 
tl1e music of tl·1e Baroque period, prob­
ably the most important reperto1y to 
organists. 

l still believe that treatises themselves 
rather than summaries are tl1e best 
resource for understanding musiw 
poetica. Through these primaiy sources, 
one obtains some sense of what issues 
were important to Baroque musicians, 
how they formulate questions, and most 
importantly, how they solved problems. 
Summaries often lose the magic of pri­
maiy sow·ces. (Less dedicatec:l readers 
could go to tl1e entries in The New 
Grove.) Numerous footnotes cite sup­
port from primaty sources in tl1e origi­
nal language, German. Bartel's info1ma­
tion on Martin Luther, however, is com­
piled from modern sec:ondaJ)' sources, 
piimarily suiveys in English. 

In Part III, Bartel wisely lists all fig­
ures in alphabetical order, a convenient 
choice. (The appendices list fi�es cat­
egorized by different criteria, fulfilling 
any reader's needs.) Each entry begins 
with a brief definition and Baitel's short 
discussion of odgin and development of 
tl1e t:erm. J\ few purely rheto1ical defin ­
itions are included as well. Bartel's 
intent in Part HI is to "explore tl1e ori­
gin, development and understanding of 
a term . . .  _ ll·• The remainder of each 
enhy contaios a wonderful compilation 
of quotations (\.\�th translations) by 
eveiy major a11tl10r listed in chronologi­
cal order. Bartel includes all the musi­
cal examples from historical treatises. 
Bartel has compiled a quick and won­
derful reference tool. 

,,, � �:t:!�=-�i 
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1 urge readers to examine the prima­
ry sources as a whole because tl1is s01t 
of presentation loses the context of each 
historical author's complete discussion 
of figures.12 Furthermore, the treatises 
are fairly easy to understand. The di�­
course and questions of Baroque theo­
rists cau be fascinating as well as 
enliglitcnlng. Furthermore, translations 
of tl1e major .b·eatises usually contain 
large and informative prefaces thal 
summon a large scope of musical and 
rhetorical issues, summarize the 
author's contributions in even greater 
depth, and discuss theoretical problems 
and w1familiar tenns. 

Bartel's text contains four time-sav­
ing appendices: (1) a summary of fig­
ures with brief definitions, (2) a list of 
figures by rhetorical-musical categories, 
loosely following Buelow·s article 
"Rhetoric and Music" i.n The New 
Grove, (3) a list of figLu-es sorted by 
author/treatise, and (4) a list of authors 
with their musical figures. 

The comprehensive bibliography, 
sorted into convenient categ01ies, is cer­
tainly worth investigating. Bartel first 
arranges the entries into rhetorical and 
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musical sources. The first category con­
tains writers such as Cicero and Qujntil­
ian, while the second category lists the­
orists such as Bemhard, Bw·meister, 
and Mattheson. Each of these two main 
categories are further subdivided into 
prima1y and second,uy sources. 

For the price of $50, Bartel"s Musi.ca 
Poetica is a good buy. [! represents a 
great deal 01effort and may save much 
time for future researchers. The text 
avoids dense, academic prose, but packs 
in information on the aevelopment of 
musica. poetica and the conbibutions of 
individual Baroque writers in addition 
to its comprehensive list of musical­
rhetorical figures with quotations from 
nearly every l1istorical treatise. Colleges 
and universities offering histo1y of tfte­
my courses, strong early music studies, 
or graduate organ pro.grams should 
consider purchasing tnis reference 
book. Individuals seriously pursuing the 
study of m11sict1 71oetica will want to 
own Bartel's text, while others may wish 
to simply read about the fascinating 
subject through Bartel's interesting 
nanat.ive. I have read the entire book 
three times aL-eady. 

Notes 

- Leon W. Couch Ill 
Luther College 
Decorah, Iowa 

1 .  lgor Struvi,iski. Poetics of M11sic in tlie Fonn 0£ Six Lessons (Cambridge H:m'llr<l Unive,•sity I rcss. 1975). l28. 
2. HansT. David �nd Arthur Mc11<.lcl, Tl,e Bnrl, Rear/er: i\ Life of jolw,m Sebastian. Bach in l..ettcrs and Docmncnf,,, revised ,vith supplement (New York, W\.V Norto11, Inc .• 1966). 38. 3. Leonard J3en,stcin, The Unanswered Ques­tio,1, Six Talks nt Harvard (C.imbridge, l larvard U 11ive1�ity Press, I 976) 65. �- From Aristotle, Politics, in Oliver Stnmk, Source Rending� in Music lliston1- A11t1q11lt1J and the Middla ,\ges (New York: W.W. No,ton, Inc., 1965), 19. AL�o see Plato, Rept1blic, i11 Strunk. p 8. 5 Walter Busziu, Ltilhe,·on M1,sic, ed. J. Riedel (Saint Paul: Lutheran Society for Wo,�hip. Music and the Arts, 1958). 11. 6. The discipline of m11.1ic11 p<>eticn developed out of three nel<ls/coucepts from antiquity U,at either survived ui medieval scholasticism or resur­faced ,vitl, He,rnissance humanism: (I) rheto,ic. (2) Pythagorean ratios and cosmological conceptions of music, and (3) the doclTine of ethos. Ancient rhetori c explained how speeches could be com­posed, organi,.ccl. and embellished with figures of speech in order to persuade a listener lo a particu­lar opiltion or judgement {primaJily io the political realm). Pythagore,111 ratios Uluslmted the hcauty of 111athematics in Lhe clements of musical sound. These mtios related music to the cosmos, tloe h,11na11 soul, ai,d sound. The doctiinc of ethos stat-

ed that music affects the morality of liste11ers. 7 Jn u1any treatises. these tlieories developed 
as a pedagogical device to aid composition and per­fon11anc-e. F'111thennore. "'the meaning of these dis­ciplines [musica theorica, musicn poetica, musil;II prnclicaJ m11�t not he intc-;::rpreted in. Lh� 1110dern sense of the terms . proclicn [refers] not to "expressive 11'1\l$ic,' us many moden1 writers believe, but lo the rut of composition (tl1c word is derived from the Creek meaning 'to create'). Modem music theo,y . . .  c-omprises essentially only wbal would be called in the baroque musica poetica·· (Manfred Bukofwr. M,,.,·ic in the Baroque Em. from i\1011-tcverdi tn Ba,;h, 370). Also see Bukofzer, 388. And. also read Stravinsky, Poetics. p. 4. 6. Bartel. Musicn Po,,tica. ix. 9. Athanaslus Kircher as sw1m1anzed in Bartel . 37, 10. See (1) The Neu; Grove Dictio,wn1 o( Music 1111d Musician.,, l9S0 ed .. s.,,. "'Rhetoric and musi.c"' 
by George]. Buelow, or (2) Leo11 W. Couch JU, "MuskalHfoetoric in Three Praeludia of Dietrich Buxtehude,'" Tl,c Diaposon, March 2000, 14-15. I J. Bartel. Music" PoetiCfl. xii. 12. Sec.-onda1y sources, �ven when �tttemptiilg faithful summaries, often interpret historical docu­ments by borro,viug aMchronistic concepts and attempting to rulswer modern questions. For instance, the Bembard treatise seems pregn�1nt with Scl,enkerian concepts. but the theorcticar con­cepts had not )'Cl been bom. (The English tmnsla­hon of Bernhard's treatise appeared in the Sche.nkerian publication M1isic J7onHn.) Fortunate­ly, Bartel lets authors speak for 1lte111selves in the tmnslations 111 the third part. but his helpful discus­sions do further his theories on the 01igins. growth nnd decline of ,n11$ica 1wetica Seemingly be11ign 
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and convincing, it still is a modem interpretation of 
history. Such " histvrical evoluho11 of idea, proba­
bly did not seem so smooth and logical lo lhofe ,lt 
the lime. (Authors in the lfaroqun pe,iod diflcre<l 
on their intent and solutions.) 

New Record ings 

Orgelnwsik 20. Jahrhundert .. Played 
by Sylvie Poirier and Philip Crozier. 
info CD 00056. Available from 
Philip Crozier, 3355 Queen Mary 
Road, Apt. 424, Monb·eal, Quebec, 
Canada ll3V 1A5; 514/739-8696; US 
$18 (includes shipping). 

The disc (69 minutes) contains Pre­
miere Sy111r>ho11ie, by Jean Langlais; 
Epityams, by Zoltan Kodaly; PMtorale, 
by I eter Racine Fricker; and Partita, by 
William Mathias. Poirier plays Lhe 
Langlais symphony, Crozier the other 
compositions. 

Tfos CD is listed as volume J.,5 of 
Faszinalion K.t1thedralra11m ("the fasci­
nation of cathedral space"), apparently a 
series that presents the organs of vari­
ous notable sacred buildings. 

One nsually thinks of Poiiier and 
Crozier as a Rne organ duo (see my 
review of a recent recording in THE 
DIAPASON, November 2000). Here tl1ey 
show off their qualities as solo players, 
with splendid results. 

The recording was made on the 1980 
Kia.is organ (IV/84, about 117 ranks) of 
the Altenberger Dom, near Cologne, 
Germany. This is surely one of the most 
frequently recorded of modern instru­
ments, partly because the instrwnent, 
located in a la1·ge Gothic building, 
enjoys excellent acoustics, and in part 
because it is certainly an unusually suc­
cessful al1 -JJu11Jose organ that can cope 
convincing y with a variety of national 
styles. ft lias tracker key action, electric 
combination action, and a full comple­
ment of p.laying aids; there are two 
enclosed manuals, one of them contain­
ing perhaps Lhe most authentic-sound­
ing French reeds outside of France, and 
an imposing Trompeteiia, playable on 
Manuals Il and TV and on tfie Pedal. 

The Lang!ais Symphorl'ie, a long work 
(34 minutes/ written in 1943 is not ve1y 
often played. 1 will admit to heresy; I 
find the first movemenl tedious and 
much prefer to hear the other move­
ments as separate pieces. Poirier, how­
ever, almost convinces me otl1envise, 
for she. imposes a momentum and a 
sense of unity on the whole work that is 
most impressive. The organ does its part. 
by furnishing lovely solo voices for the 
second movement and really impressive 
reeds for the final section. 

I had never heard Kodaly's Epigrams 
in this form. They were written (1954) 
for voice without words, but the com­
poser subseguently approved of various 
solo possibilities. Gabor Trajtler made 
the organ arrangement in 1969. Cro7ier 
finds a variety of imaginative registra­
tions for the nine miniatures, which 
together form an interesting suite of 
moderate length (about 13 minutes). 
Like most of 1Coclaly"s works, they are 
unmistakably modern, but very a p ­
proachable. 

Fricker's Pastornle (1959) is a spiky 
but attractive work that might convince 
skeptics that twelve-tone music does not 
have to be ugly. William Mathias' Pa·rti­
ta (1969) is a concert suite whose Litle is 
at least partially justified by the facl that 
material in the introd,tction is, to some 
extent. used as the basis of all the move­
ments. This is an aggressive, but enjoy­
able work that makes considerable tech­
nical demands on tbe performer. Crozi­
er makes excellenl use of the organ, 
showing off the Rne, if perhaps slightly 
hard, pTeno in the final section. 

The accompanying leaflet has some 
nice illustrations and helpful informa­
tion (in German, French, and English) 
aboul the composers and their works 
and about the organ. 

Interesting reperto1y, fine perfor­
mances, ancf wonderful well-recorded 
organ s01md make this a recording to 
please almost any organ-lover. 

- W. G. Marigold 
Urbana, Illinois 

New Organ Music 

200 Last Verses for Manuals: Popu­
lar Hymn T11,11es with Variecl Har­
monies, Noel Rawsthorne. Kevin 
Mayhew Ltd., J 998, Catalogue No. 
1400161 (dish·ibuted by Me] Bay 
Publications, lnc.), $26.95. 

Born on December 24, 1929, Noel 
Rawsthornc was the distinguished 
organist at Liverpool Cathednil, Eng­
lat;d, Crom 1955 to 1980, and throughoul 
his career was renowned as a virtuoso 
organisl or the first rank. Since he 
retired from foll time employment in 
1993, he has emerged as a ve1y compe­
tent composer of music for the instn1-
ment, specializing in pieces that are not 
too difficult for amatew· church organ­
ists to play. 

Long before writing bis 200 las/ 
Verses for Manuals, no doubt Raws­
thorne was well acquainted wilh many of 
the considerable number of volumes of 
vru.ied accompaniments for orgru1 for the 
final verses of hymns sung in unison. I n  
the Church of England. the practice 
goes back more than a centu1y. For 
example, at Trinity College Chapel, 
Caml5ridge, as Charles Viuiers Stan­
ford's assislan l in 1890- 92, Tcrtius 
Noble recalled (decades later) the older 
man's inspiring organ performances of 
varied harmonizations of the last verses 
to unison singing. However, despite the 
stimulation such improvised varied har­
monizations provided to congregational 
hymn singing, published volumes of 
such or�an music were few until Ede 
Thiman s pioneer volume titled Varied 
Accompaniments appeared in 1937. 
Since then, numerous volumes bave 
appeared. As well as several more vol­
umes by Thiman, some of the better 
known contributors to the literature are 
Edward Bairstow, Tertius Noble, Henry 
Coleman, Harrison O:<lev, Arthur Wills, 
Malcolm Archer, Richa'rd Lloyd, and 
Colin Mawby. 

Rawsthorne's 200 last Verses for 
Manuals breaks no new grom1d. His 
goal, he e>-'Plains in the Foreword, is to 
write last verse harmonies with-and 
here he quotes from Eric Routley's 
book, Words, Music mid the Church 
(1969)-"restrained excellence, and 
without any sign of the congregation 
being tJ1rown off course." Throwing ofT 
course was arguably the major Haw of 
Truman's volumes of va1ied accompani­
ments mentioned above: he often went 
loo far in terms of modulation imd clu·o­
maticism, and organists playing his 
arrangements may. m�e congreg_ations 
unsme about what 1s gomg on, ancl even 
wonder if the organist has lost his place 
in the score! Sensibly, Rawsthorne fol­
lows down the trail blazed by Noble in 
his two volumes of Free Organ Accom­
prmiments (1946 and 1948). He retains, 
he says in the Foreword, "much of the 
original harmonic scheme" of Lhe 
hymns, but e>--plores new harmonic pos­
sibilities when inspired to do so, the 
result often being "an unexpected and 
exciting modulation." 

Partfy because he sees phrasing as the 
"life-blood or music," and also in order 
to encourage the organist to achieve fine 
le{!,ato playing, H.awsthorne has phrased 
all the f1ymns. Although the music is laid 
out on two staves witn soprano and bass 
clefs, it is understood that in practice the 
pedals may be used, at the discretion of 
the organist. 

The composer's many years at Liver ­
pool Cathedral taught him how to 
encourage a congregation to enjoy hymi:i singing rather than tlu-ow them off 
course, and he has poured this knowl­
edge and bis expertise in w1itiJ1g effec­
tively for the instrument into 200 Last 
Verses for Manuals. Th.is is a highly rec­
ommended volume. 

Chasm, "Villiam Albright. Hen.mar 
Press Inc. Sole Selling Agents: C. F. 
Pete1·s Corporation, New York, 
1995, Edition Peter·s No. 67160, 
S22.00. 

When William Albright died at the 
age of53 in 1998, so high was the esteem 
for his thilteen organ works. that it was 

wi<lely recognized that Lhe voice o[ one 
of the most significant avant garde organ 
composers oT the 20th century was 
silenced. 

Of the thirteen organ compositions, 
two were interesting pastiches of earlier 
music, viable organ works, but hardly sig­
nificant additions to the organ literatme. 
The first, composed at the age of eigh­
teen, but unpLiblished tmtil 1971, was a 
set of variations titled Chorale-Partita in 
an Olrl Style on ''11/e,· ,w,. den lieben Gott 
liisst wa/ten," which Alb1ight admitted in 
the preface that he had written "as a b-ib­
ute to the Baroque composers whose 
style [he] allempted to emulate." The 
second pastiche was an offshoot of his 
attempts, with William Bolcom, to revive 
interest in Scott Joplin and other early 
20th-centu1y ragtime composers. Sweet· 
Sixteenths: A Concert  Rag for Organ 
(1978) is the sole solo organ work he 
wrote in tJ1e Toplin tradition. 

The last A1bright work for lhe instru­
ment to be published wa� Ch,1si11. Com­
posed in 1985, it was premiered by Mar­
ilyn Mason at Hill Auaitorium, Universi­
ty or Michigan, onduly 3, 1986, as part of 
the American ui1d of Organists' 

ational Biennial Convention iI1 Det-roiL 
that year. The piece is about 10'/, min­
utes in duration, and calls for a large 
orchestral four-manual organ with al 
least one division under expression . The 
organist requiI·es au assistant. 

Albri�hl's idea, he e>.-plains in tl1e Pro­
gram Note, is to create an evocative 
soundscape of vast spaces, "such as 
Gothic cathedrals or canyons-through 
slow moving harmonic rhythm . . .  and a 
va1iety of echo effects." Clrnracteris�c of 
tJ1e composer, who never flinches from 
using non-traditional performance prac­
tices in order to create apaiticular sound 
tJmt he desiI·es. he calls for an assistant to 
play an "echo instrument." Preferably, 
Aloright says in tJ1e score, tJus should oe 
two timf>ani ··off-stage" that would 
remove the music from its ordina1y 
speaking position for two b1ief moments. 
Other ciioices for the "echo instrument," 
incidentally, are piano or synthesizer, 
bass marimba, or pre- recorded tape. 

Chasm has few of the avant garde fea­
tures of other Alb1ight organ works. For 
example, the con:_Pfox rhythms ru1d tart 
aton,il writing of Juba ( L968) are al!nost 
completely absent. Further, there 1s no 
use made or the "spatial" musical nota­
tion (that is, notes ,ue played according 
to their distance from each other, whicli 
leaves the performer mainly responsible 
for inte1-preting note values) ofPneuma 
(1969), or (with the exception of short 
passages) the unorthodox methods of 
perfom1ing on the 01ian of Organbooks 
1-III (1967, 1971 anct 1980). Climun also 
does not call for tJ1e high degree of vir­
tuosity of the above works. lT there are 
technical and interpretive difficulties i n  
the composition, they are to do with con­
vincingly creating the sense of a gaping 
hollow. An advanced organ tecl1nique 
and familiarity with unconventional 
organ style are reguired in order to exe­
cute the intensely sensitive ebbs and 
Rows of dynamics and timbers, and the 
pointillistic textures. Lt might be relevant 
to suggest that some of the sound effects 
suggesl_ Lhe inlluence of the electronic 
syi'itnestzer. 

There are two major safeguards 
against the potential for musicar anar­
cli.y. First, Albright iI1sists on "absolutely 
steady rhythm t:liroughoul," and a molto 
legato touch unless otherwise marked. 
Second, be has built Chasm on a 
straightforward tonal plai1. The sta�t, he 
e>--plains in his Program Note, is soft and 
in TI modal-minor, and the close is soft 
and iI1 D major. Sandwiched between 
these stable areas is a loud section in C 
minor that he calls "primitive." A reiter­
ated low D-flat that fills in the gap 
between D and C, brings the composi­
tion to a close. 

Chasm is a . significant work. It 
breathes fresh life into the mainsb·eam 
of late 20tJ1-century organ music, which, 
by and large, tends to be ve1y conserva­
tive in style, and as such the piece could 
add a challenging, ultra modern climen­
sion to a recital program. 

-Peter Hardwick 
Brechin, Ontario 
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Reger's Toccata and Fugue in  d/D, op. 59 
The Straube Tradition William Eifrig 

A manner of perfo1-mance depends upon at least one of three possible means for 
flits continuation. First, the originator of the performance tradition leaves to pos­
tetity an edited or annotated edition of tJ1e musical work in question. Second, that 
originator engenders a progeny of students who continue the h·adition and may be 
expected to pass 011 to their students the manner of performance they have learned 
from "the master."' Or, third, the means I undertake here, one of those students pro­
vides the annotations and commentaiy which represent the original ideas once or 
twice removed from their origination. 

1 am a student of two organists wlro renowned successor. It was as student 
were pupils of Karl Sh·aube, the acade- of the former that I studied the Reger 
mic colieague of Max Reger at the Toccata and Fugue in d/D. 
Leipzig Conservatory and pe1former of Straube made Reger's music famous 
most premieres of Reger's organ music. and established a h·aclition of playing 
In 1951-55 at Valparaiso University my Reger's organ music that had the com-
teacher was Heinrich Fleischer, wbo poser's approval. { understood the 
had been one of Straube's last students. changes to the p1inte<l score in the 
[n a Fulb1ight year 1957--58 I studied in Peters edition Nr. 3008a made by Fleis-
Detmold, West Germany, with Michael cher when instructing me to be "in the 
Schneider, perhaps Straube's most Straube tradition." ff.:1d Fleischer been 

the only organ teacher to have made 
these changes, claiming "the tradition" 
as his authotity, we migT1t think it mere­
ly idiosyncratic. However, when I stud­
ied with Schneider I a�aio eucountered 
the "Straube tradition, for Schneider's 
sh1dents, too, altered the p1inted edi­
tion in matters of tempo. d

yn
amics, and 

registration-in the same details that I 
had learned. Schneider's students 
agreed that the alterations to the print­
ea score rep.resented to German organ­
ists in the later 20th centu1y the way in 
which Reger, influenced by Straube's 
recommendations, intended tJ1e Tocca­
ta and fugue lo be performed. 

To my Knowledge Straube never pub­
lished an edited or annotated edition of 
the Toccata and Fugue, though he 

made heavily annotated editions of l 7t11 
and 18th centu1y organ music in the 
series Alte Meister. While I taught my 
students many of the works of Bacli, 
.Reger, and David as I had learned them 
witJ1 Fleischer and Schneider, I realize 
now, in retirement, that J never taught 
op. 59, nr. 5 & 6. Recently a student at 
Valparaiso University, a student of one 
of my colleagues, performed the Tocca­
ta aod Fugue exactly according to the 
printed Peters edition, and 1 resolved, 
,vith no intention of faulting a quite 
musical performance or guestion.iJ1g in 
any way collegial pedagogy, that 1 would 
tal<e the third mode of communicating 
the tra<lition to the student and her 
teacher as well as to others at Valparaiso 
University. Their reception of my com-
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Collections 
An Album of Trumpet Tunes 
compiled and edited by Dale Tucker 
GB9709 - $10.95 

The Biggs Book of Organ Music 
edited and arranged by 
E. Power Biggs 
GB00645 - $12.95 

Music for Weddings 
and Other Festive Occasions 
arranged by Carlo Rossini 
EL02930 - $17.95 

Twelve Organ Transcriptions 
of Famous Classical Works 
transcribed by Lindsay Lafford 
GB9802 - $8.95 

Suite from 
Music for the Royal Fireworks 
by George F. Handel 
arranged by E. Power Biggs 
46013 - $4.95 

Suite from the Water Music 
by Georg Philipp Telemann 
arranged by Curt Oliver 
GBM0004 - $5.95 

Wedding Music for Organists 
arranged by Robert Hebble 
CB9503 - $9.95 

Wedding Serivce Music for Organ 
arranged by David Drinkwater 
FE09900 - $6.95 

Solos 

IIIIIIAI.Ot011ll9 
■nd THE WEllOHO MAACH __ ,...._ 

Bridal Chorus and The Wedding March 
by Richard Wagner/Felix Mendelssohn 
arranged by Dale Tucker 
GSOC00079 - $4.95 

Canon in D 
by Joharm Pachelbel 
arranged by Dale Tucker 
GSOC00076 - $3.95 

18th Variation from 
Rhapsodie 011 a Tlzeme of Paganill"i 
by Sergei Rachmaninoff 
arranged by James Kimball 
CSTC0lllS - $3.95 

Fanfare in C Major 
by Steven Blackmon 
GSTC9809 - $3.95 

The Gift of Love 
arranged by John Leavitt 
GSTC9908 - $3.95 

Herald March 
by Mark Thewes 
GSTCM00002 - $3.95 

lntrada for Organ 
by Matthew H. Corl 
GSTCM0000l - $3.95 

Jesu, Joy of Man's Desi.ring 
by J. S. Bach 
arranged by E. Power Biggs 
GSTC00700 - $3. 95 

� Available from your favorite music store, f•!�f,;>l • or call 1-800-628-1528, Dept. DIEOl 

CANON IND 

Let the Bright Seraphim 
by George F. Handel 
arranged by James Pethel 
GSTC01113 - $3.50 

Meditation from Thais 
by J ulers Massenet 
K03676 - $4.95 

Processional on a Theme of Handel 
for Organ and Optional Trumpet 
by David Lasky 
GSTC9622 - $3.95 

Toccata from Symphony No, 5 
by Charles-Marie Widor 
GSOC00074 - $3.95 

Trumpet Voluntary 
by Henry Purcell 
arranged by Clarence Dickinson 
GHRS00039 - $3.50 

Trumpet Tune and Flourishes 
for Organ and Optional Trumpet 
by David MaxwelJ 
GSTCM00003 - $4.95 

Trumpet Tune in D Major 
by Roger C. Hannahs 
GSTC9813 - $3.95 

Trumpet Tune In C Major 
by Jon Roberts 
GSTC9706 - $3.95 

Trumpet Tune in G Major 
by Michael Helman 
GSTC9608 - $3.95 
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munication went beyond courtesy. 
encouraging me lo make this commen­
taiy more widely known. Thus T present 
it here in the hope that knowledge of 
the Straube tradition for performing 
these Reger works will have vahte for 
New World musicians who, perhaps 
schooled in other traditions, may be 
unaware that the printed page in at least 
this instance is insufficient evidence of 
the composer's intentions. 

At least I shall rest easie,· in retire­
ment having made an attemr.t to hand 
on a tradition that was in turn handed to 
me early in my life. 1f Straube is the 
father of tbe tradition, and Fleischer is 
tbe son, then J am a grandson and you 
may become a great-gnmdchild! 

In my commentary I refer to Edition 
Peters N r. 3008a, the first volume of the 
Zwolf Stiicke, op. 59, pp. 20---30. Since 
Heinrich Fleisdier was always a meticu­
lous annotator of printed scores, his own 
as well as those belonging to his stu­
dents, I am confident that l have accu­
rately desclibed the "son's" instructions 
still clearly visible in my undergraduate 
copy. 

Toccata in d, op. 59, no. 5 
Vivacissi1110 stands but a crescendo 

with boxes followed by a quick diminu­
endo happens in the first measure. 
Before the change to Man. I the boxes 
open. The first note A of the scale at the 
end of measure l is changed from 32nd 
rest to a 16th A to make this like the 
scales at the ends of measures 5 & 6. 

At the fourth beat of measure 3 a 
riten uto begins and the (ku 1-z!) 011 the 
third beat of measure 4 is eliminated. 

The fou;th beat of measure 4 i.s Cl 
tempo and the dynamics of measure 5 
parallel those of measure 1.  

The first three beats of measure 7 are 
mil. 

Beat 4 of measure 7 is a tempo and 
the ff. is mocl.i£ied by beginning with 
closed boxes; the crescendo then hap­
pens before the pedal entrance in mea­
sure 9. 

The last 8th of measure 9 begins a rit. 
to the third 8th of measure 10. 

The 32nd run up to C# has the mark­
ing Sostenuto and the Brsl chord of beat 
3 is played as if a 16th followed by a 
16th rest. This articulation is imitated at 
the downbeat of measure 11 when only 
the tied As and the pedal G are held 
while the other notes ai·e lifted before 
the downbeat. 

Measure 11, fourth beat is ritenuto 
through beat 2 of measure 12. 

Beal 3 of measure 12 is Vivace, boxes 
closed then opened. This passage begins 
on Swell moving to Creal on the tliird 
triplet 16th A of beat 4, measure 13. 

Measure 14 beat 4 is rit. and beat 2 of 
measure 1 5  is a tempo, boxes closed 
beginning on Swell moving to Great on 
the last note of measure 15 (F#). The 
boxes open and the Crescendo pedal is 
used to complete the crescendo in mea­
sure 19. 

The slurs printed for measures 16 & 
17 a.re countermanded by sb·ong articu­
lations of the sixth and eighth 8th notes 
of measure 1 6  and the second, fifth and 
seventh 8ths in measure 17 right hand; 
fourth, sixth and eighth 8ths in left hand 
measw·e 17. The brillante passage .is 
legato through the ritenuto that begins 
beat 2 measure 19. 

Measure 21 is, of course, a new regis­
tration but piano so that the ppp of 
measure 23 i.s audible. The Un poco 
mosso of the piinted score is not can­
celled but the Straube instruction Tran­
quillo is added. My memory is that the 
tempo here is very_ moderate! 

The fermata ancl rit. as well as (ktirz!) 
in measure 25 are operative. 

Vivacissinw staiJds and again the 
boxes start closed, open for the crescen­
do as well as the change of manual, the 
Great entering left hand sixth 8th mea­
sure 26, right Eand first 8th measure 27. 

Measure 28 second 8th begins a 
ritard. until measure 29. 

Measure 29 is Sostenuto and the 
rolled chords are played as if notated in 
equal 64tJ1s, the final top note leading 
metrically evenly to the next pedal tone. 
Strin�endo applies with 110 slowing until 
the l11gh B-flat of measure 30. 
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.In measure 30 the fennata remains 
wb.ile the (sehr k11rz) L� cancelled. The 
effect is that of a rush to the 8-j/at, a 
poising aloft and then an extremely fast 
rush downward (quasi Prestissimo assai) 
to the pedal G-flat. 

Measure 30beat 4 is again Sostenuto 
and the chord tones are rolled evenly as 
32ncls, holdjng the harmonic tones 
while releasing the non-harmonic. 

The Sb·aul:ie alterations of page 24 
are the boldest, departing from the 
printed instructions radically. 

The sempre stringendo that is printed 
becomes rite1111to molto, beginning 
especially with the high B- nat'ltnil. Beat 
2 measure 33 has an 11nplied fermata. 

The tempo marking for measure 33 
beat 3 is no longer a tempo but Adagio 
and meno ff is changed to a piano reg ­
istration ot' soft Swell in the left hand 
and a Great sole, flute (probably coupled 
to Swell) for the tight hand. This quite 
slow passage begins with the boxes 
closed. They open a Jillie at beat 4 mea­
sure 34 and close down again beats 3 & 
4 measure 35. 

The last beat of measure 35 is rite1111-
to and dim. 

The downbeat of measure 36 is yet in 
the ritarded Acu,gio, but the C# (second 
note in the right hai1cl) begins the Pi11 
Andante of the last measures. The reg­
istration chai1ge to begin the crescendo 
is made diu-ing a sligfit break between 
measures 35 & 36, but the tempo 
change waits for the second note of 
measure 36. 

Measures 36 & 37 observe the print­
ed stringendo e sempre crescendo until 
the molto rit. beat 3 measure 37, by 
which time the Crescendo pedal has 
been opened ,vide. These measures are 
sb·ongly articuJated by breaks alternat­
ing bet\:Veen pedal and hands. ln the 
peclal every G# is separated from the 
preceding A with an easily audible 
break. In the hands beats 3 measure 36 
and l & 3 measure 37 are similarly artic­
lllated. 

Sb·aube calls for the linal measw·e to 
be played Grave. 

NB. Tbe Ada,,iolpiano of measure 
33/T. balances an� answers the Tra.n­
q11illo moment of measures 2.L-25. The 
Pi11 Andante of measure 36 restores 
faster motion but never returns to the 
Vivacissimo of the beginning. 

Fugue in D, op. 59, no. 6 
Straube macle fewer changes to the 

printed score of the Fugue. mostly 
refinements of printed tempo markings. 
The continuous crescendo of the piece 
and its increasing tempo are not altered 
in any way. The printed score inclicates 
that by the augmentation of the theme 
at the bottom of page 29 the tempo has 
almost doubled. The effect is that Lhe 
augmented Lheme on page 29 is in the 
same tempo as the 6eginning of tbe 
Fugue on page 25. To conb·ol the 
increasing tempo from the beginning it 
is better to hear/think the quarter-note 
motion rather than the half-note beat 
implied by the metric signature and the 
metronomic markings. My memory 
again is that the tempos are apprecia­
tively slower than our Tater 20th-century 
sense of motion; when I revisited this 
piece at tl1e rededjcation of the Reddel 
Memorial Organ at Valparaiso in 1997 I 
found that setting the metronome two 
to four numbers lower tha11 the printed 
score seemed appropriate. 

The beginning according to Straube 
is Andante Trariquillo (half-note equals 
approximately 52). 

Fleischer called for added slops with 
each enh-ance of the theme on the Rl'St 
page, boxes opening after the soprai10 
entrance in measure 11 and closing 
back before the _pedal enh·ance in mea­
sure 17. The addition of stops continues 
where appropriate and the left hand 
changes manuals beat 2 measure 22, the 
right l1and joining it on the sixth 8th of 
measure 26. 

Boxes open during measures 29 & 30 
making a creascenao to measure 31 
which Straube characterizes as fiu 
Tranquillo. The inverted theme in mea­
sure 34 can be soloed by the right hand 
while the left maintains alto and tenor 
on the secondary manual. With the 

pedal entrance measure 37 tl1e alto and 
tenor remain there. The tl1eme i.n mea­
sure 40 3rd beat can again be soloed (a 
b'io!). 

Measure 44 Sh·aube calls Un poco pi11 
mosso and both hands come to the 
Great. 

The bass notes of measures 46 & 47 
are taken by the left hand-a bit of 
stretch, but it can he done; the themat­
ic entrance in the pedal is then clearer. 

Measure 54 according to Straube is 
played Allegro Morlerato. Fleischer 
soloed the theme in the left haitd on the 
Great, rct11ming to the seconda1y man­
ual beat 2 measure 57. The left hand 
again solos beat 3 measure 60 .md the 
right hand joins it on the Great beat 3 
measw·e 63. 

Because the Valparaiso University 
organ in 1952/53 was quite inadequate 
to the task of creatino- a continuing 
crescendo, Fleischer ha'a me return to 
the second

ary 
manual beats 3 & 4 mea­

sure 66 so that the theme in measure 67 
could again be on the Great. The 
1igbt hand returned to the Great at 
measure 71 \villi Lbe alto theme and 
soprano counterpoint and the Crescen­
do pedal was used measures 74-78 
(Crescendo Pleno). 

The thematic entrai1ce in the sopra ­
no, beat 2 measure 77 is marked 5y a 
caesun1 before D, violating the printed 
slur. 

Caesmae can be used effectively in 
measures 82 & 83 betwee11 soprano and 
,tlto/tenor. Caesurae can also effective­
ly mark the sequences in the soprano of 
measures 85 & 86. 

The approach to the downbeat or 
measure 87 is intensified by added 
notes. The tenor D in measlu-e 86 is 
held throughout (and ties into tl1e alto D 
of measure 87) and to the final 8tl1 G is 
added a B, s� that the final 8th in the left 
hand is a foll G major triad, whicb 
resolves to the F# of measure 87 witl1 an 
added A Meanwhile the Anal 8th of the 
alto in measure 86 continues the C of 

beat 4 while E is sounding and the 
downbeat of measure 87 acids both F# 
and A ma.king a complete D major 
chord in the right hand. 

ln measure 87 a strong articuJation of 
the pedal low A is made the more 
empf1atic .if the soprano and tenor 
ignore the dot of their first notes and 
play as if written: quarter (printed and 
added notes) followed by an 8th rest. 
This allows Lhe alto theme lo get our 
,lttention and marks at the same lime 
the stretto entrance in the soprano orr 
beat 3. 

The printed assai stri11ge11do, molto 
rit., Org. Pl, and Adagio/sempre Or6. 
Pl. are operative. It is imperative, how­
ever, that the player control the tempo 
so that the deceleration beginning mea­
sure 92, working against 90 measures C)f 
acceleration, leads continuously into the 
Adagio lest the final chords seem to the 
Listener half-notes rather than ti 1e pre­
scribed (albeit ritarded) quarter- notes. 

The coupling of the Toccata and 
Fugue has become standard perfor­
mance practice, but the player does this 
remembering tl1at Reger's score treats 
tl1em separately as Stiicke 5 & 6 of op. 
59. The Straube tradition joins them as a 
pair in what the 19th and 20th centuries 
have imagined to be a classical baroque 
manner. An 18th-century per-former, 
tl10ugh, was probably never constrained 
to _perform as paiJ'S pieces tlrnt were pub­
lished as pairs. Bach's great C minor 
Fantasia need not always be followed by 
that energetic but less profound fugue. 
Reger's Toccata in d is also probably 
greater thai1 the Fugue in D and can 
stand alone quite successfully. ■ 

William Eifrig is Professor Emeiitus of 
Music at Valparaiso University. He studied 
wit/, illfarjorie Jackson Rasche, Heinrich 
Fleischer, Robe-rt Noe/,,-e11, Mic/we/ Schnei­
der, tllld Marily11 M11so11. Aft'er 38 years of 
teaching at Valparaiso he has retired to 
desert quiet i.11 the Soul I, west. 

40th Conference on Organ Music 
The University of Michigan 

University of Michigan 40th annual Conference on Organ Music 

The University of Michigan School of 
Music presented its 40th annual Con-

ference on Organ Music, October 
1 5 -18, 2000, an international event fea-
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turing music of Germany, France, and 
Russia. The conference was directed 1.Jy 
Marilyn Mason, chairman of the Organ 
Depa1tment. 

Prof. James Kibbie opened the con­
ference with the 14th of his 18 Bach 
recitals on the P'isk organ in the Blanche 
Anderson Moore Hall. Tbe performance 
of the complete organ works of J.S. Bach 
is the centerpiece of his project mark­
ing the 250tI1 anniversary of the com­
poser's death. Prof. Kibbie revealed 
himself to be a well-prepared Bach per­
fonner with a clean technique, judicious 
arliculation, and particufarly tasleful 
ornamentation. This program achieved 
his stated goal of presenting "auclicnce­
friendly" programs planned as individ­
ual Lmits so thal the listener could e"-1)e­
rience the 1ich variety of Bach's genius. 

Dietrich Wagler is organ.isl and 
chmch music director at the Cathedral 
in the old Saxonian city of Freiberg. His 
program on the three-manual vVill1eJm 
organ at the First Congre�ahonal 
Church, "Bach and flis Circle,' includ­
ed music of J .S. Bach, Krebs, Schneider, 
W.F. Bach, Homilius, and C.P.E. Bach. 
An organist of international reputation, 
Mr. Wagler performed all ol Lf1e music 
with ease and clearly enjoyed playing 
the Wilhelm. Noteworthy were his 
delightful P.erfonnance of two Krebs 
chorales, effective registration for the 
C.P. E. Bach Fantasy and F11g1te in C 
mino,·, and an especially spi1itea perfor­
mance of the 1,S. Bach Prel11ae and 
Fug11e in E-Flai. 

October 16 
Rose Van Mersbergen. graduate stu­

dent in organ pe1forman<--e and theo,y 
M Michigan,presented a lecture/perfor­
mance enlil!ed, ''J.S. Bach's Weimar 
Years (l 708- 1717): Encountering and 
Synthesizino- the ltalian Concerto,'' on 
tl1c Mmilyn°Mason Organ al the School 
of Music. Her ideas were well present­
ed and iJlustrated by her performance of 
the music. She demonstrated tl1e ch,u·­
acleristics of the concerto: structLu-al 
insights: responding to the three-move­
ment structure; the ritornello; and 
characteristic motifs. Van Mersbergen 
also presented "The Orgelbiichlein: A 
Worl<ing Demonstration or Synthesis ."" 

Michigan Prof. Ellwood Derr lec­
tured on Lhe topic, "Observ11tions on 
Method in Bach s Com\Jositions." The 
basis of" the lecture c ealt with the 
process of seeming themes and pro­
ceeding to develop them. [Ie pointed 
out, with effective examples, the 
absolute indispensability of cl10ralcs in 
whatever ��nre the composer happened 
to be worKing. Chorales are the basis 
for the Prnemnbula ru1d Fantasias which 
Bach wrote for Wilhelm Friedmann 
Bach; these later received Lhe titles 
"l nventions and Sinfonias." 

In his lecture, "'The Spiiitual Bach,'" 
Dennis Schmidt emphasized Bach's 
piety as the source of his music. 
Sch rnidt demonstrated the spirituality 
of Bach by setting his work in the con­
text: of the Refonnation and stressing 
death as lhe fulfillment: of life from 
Bach's treatment of the chorale texts. 
He cited the marginal notes from Bach's 
Biblical commentru?' and supplied read­
ings and examples rom artists contem­
pora1y with Bach, notably a painting of 
the crucifi,..;on by Cranach. fn a second 
session, Dr. Schmidt described the 
completed restorations of the organs at 
the Bachkirche, Arnstadt, and St. 
Thomas Church, Leip7jg. He presented 
the histo1y of these organs and the phi­
losophx guiding the restorations as 
planned l:iy the present organists of the 
churches where Bach was organist and 
kantor. 

At the Frieze Memorial Organ, the 

MAY, 2001 

follo"'�ng organ maJors performetl var­
ied repertoire: Paula Lee and Steph­
anie Muller (pupils of Robert Glasgow); 
Christopher Lees and Michael Els­
bernd {pupils of James Kibhie); and 
Sean Jackman and Jean Hru1dall (pupils 
of Marilyn Mason). 

Wolfgang Baumgratz, cathedral 
organist at Bremen Dom and Professor, 
l lochsclmle fur Kunst, Bremen, Ger­
many, played M all-Bach concert on the 
Frjezc Memorial Organ. The large 
works of BWV 547 and 542 were sana­
wiched between the Glo1ias of the 
l;eipzig Chorales . The Reger transciip­
tion of" Bach's Chrornatische Fantasie 
und Fuge, BWV 903, was an Ann Arbor 
premiere. 

October 17 
M ichael Elberncl gave a lecture­

recital, "Organ Works of Johann Adam 
Heineken," on tl1e Will1elrn organ at the 
First Congregational Church. Hnssian 
pianists Sofia Lissitchenko and Alexei 
Mclcntiev, students at the Moscow 
Conservato1y, played a concert of varied 
music. They demonstrated superb tech­
nique and compelling virtuosity. The 
enthusiastic auruence c,illecl tl1em back 
for two encores. 

Michele Johns conducted a colorful 
program of music for handbells, organ, 
and- choir. The compositions had been 
chosen as challenging material for each 

ensemble. Performers included Teall 
Randall, S,u·a Hazen, Kay Ray, Ei1een 
Page, l'at McOmber, and E d  Maki­
Schramm, organist. The music had been 
don.1ted by Beckenhorst Press, Colum­
bus, Ol1io. The RACC Trio brilliantly 
played music of Mendelssohn and Scliu­
mann. Christie Abe, violin; Kab·i E1va­
maa, 'cello; and pianist Rakhee Swig 
displayed solid tniining in chamber 
music. 

The lecture, "Matters of Registration 
in the Bach Organ," by Baumgralz, 
brought a No1th German perspective 
on Bach's registration . l t is hoped that 
his lecture will be pubHsbed in article 
form. fean Randal l  performed Couper­
in's Afesse pour /es Couvents with an 
historically informed sense of style, .u,d 
was assisted by Matthew Moore, who 
sang the altematim chant in sympatJ1et­
ic style. The even ing recital, "Music of 
France," by Jean- Pierre Lecaudey, 
included works of Widor, Franck, 
Durufle, Bonnal, and Messiaen . He 
pulled out the stops of the Frieze 
Memorial Organ resulting in a perfor­
mance of great panache. 

October 18 
Carole Halmekangas providetl an 

illustrated viewpoint oT "V/orship 
Renewal," particularly through the 
hymn singing as performed at Ward 
Church, Livonia, Mic.:higan, where she 

serves as director of music. Mark R.ich 
offered an excellent side-by-side com­
parison of Te Deums by LeBegue, Bux­
tehude, and Bach ru1d included thor ­
oughly satisfying P,erformances of the 
three works . 'J he cantor ,  Chris 
Meerdink, sang altematim with a fine 
sense of style. 

The recital by Grego1y Han,ilton, 
"Music or Johann Gottnied Walther'' 
on the M,u-ilyn Mason Orgm1, showed 
mru1y varied compositions of the com­
poser, and was an excellent combination 
of 12erformer, music and organ. At Hill 
Audito1-ium, Jeremy Tarrant, recently 
appointed organist and choirmaster at 
the Cathedral of St. Paul, Detroit, tlis­
cussed Widor's Symphonie Gothique 
and gave a compelling reading or tl1is 
great work. Two carillonists played 
recitals: Judith Ogden on Octol:ier 16, 
"Music l:iy Bach"; and on Octobe1· 17, 
University ca:rillonist, Margo Halsted, 
"A Prngram of French Music." 

Jn sum, there were twenty- one guest 
presenters. Two organists, :Prof. Baum­
gratz and M. Lecaudey, and tl1e two 
Russian pianists appeared in Ann Arbor 
for the first time, The conference dosed 
with a gala reception on tl1e stage of Hill 
Audito1ium for all performers and guests. 

Contributors to this article include 
Alan Kni�ht, lvfarilyn Mason, and Her-
111a11 Taylor. 
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The Church and Organ Music 

of Colin Mawby, Part 2 

Part 1 of this article was published in 
the April, 2001, issue of The DIAPASON. 

I n  the Three Motets of Serenity 
2000), Nine Marian Anthems, and F-ive 
Motets ·i11 Hono11r of the Trinity (com­
posed 2000; both still manuscripts), 
Mawby expresses more overtly than 
usual a deetly felt nostalgia for the ear­
lier part o his life:31 The quoting of 
plainsong and composing chant-like 
melodies suggest his Tetrospective 
mood. Another clue is that all these 
works are a cappella settings of tradi­
tional Latin texts, the four- part mixed 
choir frequently dividing, sometimes 
into as many as eight 12arts, The Nine 
Marian Anthems and Five Motets in 
Honour of the Trinity are written for 
specified days of the Catholic Church's 
Year, but the Three Motets of Serenity 
may be performed on any occasion 
deemed appropriate. 

The Three M.otets of Serenity are 
dedicated to the memo1y of Cardinal 
John Heenan, Archbishop of Westmin­
ster between 1963 and 1975, a period 
that coincided with most of Mawby's 
tenure of the Master of the Music posi­
tion there. For SSAA ITBB choir, they 
are based on three of Mawby's favorite 
plainsong tunes, which he describes as 
·superb, evocative and com�elling [and] 
. . .  central to the motets." 2 In perfor­
mance they should be treated as serene 
"musical prayer[s]," should sound 
unrushed, and display a chant-like med­
itative quality. 33 

Organ Music 
Mawby had written no organ solos by 

the age of flfty-flve, but Kevin Mayhew 
had a bunch that there was an as yet 
untapped vein of talent in that direction 
in tlie composer, and offered to publish 
anx that he might care to produce. He 
bad a sb·ong background in 01·gan, hav­
ing been a fine organist as a boy, and, as 
was noted earlier, had majored in the 
instrument at the Royal College of 
Music. During the years as a cfiurch 
musician he had, on occasions, played 
for services, and had written many 
choral works with organ accompani­
ments. Thus it is not su1pri.sing that 
Mayhew's insight proved correct. What 
was unexpected was the heary Row of 
pieces that poured from Mawby's pen 
once he started in 1991. 

Unique among English organ com­
posers, Mawby has written almost 
exclusively for churcl1 services.34 This 
may be ex1Jlained by the role the instru­
ment has played in bis life. When he 
worked for the Roman Catholic 
Church, he occasionally performed on 
the organ, but primarily he was a cl_1oir­
master, and assistants usually played the 
instrument. Thus, he tends to see the 
instrument as a major adjtmct to wor-
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ship, as the provider of accom2animents 
for vocal music, the creator or "walking 
music," the furnisher of music to RJI 
awkward silences, and generally supply 
background music at appropriate mo­
ments in services. At the same time, 
though, he appreciates and values high­
ly the traditional solo repertoire of fue 
instrument. "Organ music,"' he says, 
"bas a unique !?sower which can move 
people deeply." 

The scores indicate that he thinks, 
broadly, in tenm of a traditional large, 
four-manual, Rornantic, orchestral 
instrument, such as the one built 
between the World Wars by He11 1y 
Willis at Westminster Catheclral.36 At 
least one enclosed division is necessary 
for the execution of the crescendos ana 
diminuendos that a.re a part of Mawby's 
style. There should also be a supply of 
accessories, in order to realize the occa­
sional terrace dxnamics, the gradual 
orchestral-style piling up of power, and 
various other dynamic fluctuations with­
in a piece. He quite regularly marks 
melodies to be soloed, \\ithout usually 
specifying specific stops. The one 
exception is that he sometimes marks 
e11tries of the tuba at climactic 
moments, a reflection of his lifelong 
love of the sound of the tuba at West­
minster which is sui ge11eris. a rank on 
thirty inches v.incl with an agreeable 
rasp ahont it, a s01t of "edge." ln the tra­
dition of early 29th-centwy English 
organ composers,3' in loud passages he 
will sometimes call for a tuba solo in the 
tenor register in the left hand to roar out 
v.ithin a texture provided by the pedal 
and right hand. Less frequently, the 
tuba is given a soprano solo or plays 
chordal fanfare phrases. 

Very prominent in his organ music 
are verGabm fragments of plainsong 
melodies or plainsong-like themes and 
phrases. This reflects his fondness for 
plainsong that he has felt ever since he 
sang the ancient chants for the first time 
at tfie age of nine.38 His organ works are 
usually between two to four pages m 
length, and are for perfo,mance by 
average to good church organists. 
Homophonic textures are the nom1, as 
is the aeveloping of mateJial in a free, 
improvisatory manner that usually does 
not conform to one of the traditional 
organ forms. His music is almost com­
pletely free of the in A uence of the major 
organ composers past or present. Thus, 
there are 110 preludes ana fuaues, p,lS· 
sacaglias, or sonatas, and har3ly any of 
the other types of pieces favored by 
organists, such as toccatas, schert:os, 
intermezzi, and arias. Most of his pieces 
have been inspired by sacred texts or 
images, or have been \v1itten for situa­
tions in church se1vices where organ 
music is useful, such asJ)rocessionals, 
recessionals, and, as note above, music 
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Example 8. Placare Christe Servulis (Gregorian Calendar'), bars 28-33. 
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to fill awkward silences during the 
service. 

The first works, Quiet- Time: Fifteen 
Interludes for Organ (1991), follow, al 
least in spiril if not musical details, 
down the path blazed by his friend, 
Gregory Murray, in his monumental 
seven-volume collection of Short 
Organ Inter·ludes for Liturgical Use 
(published betvveen 1935 and 1987).39 
Mawby's miniatures are untitled except 
for being numbered, are piinted on two 
staves for an organ witli two manuals 
anrl pedal, and employ modality, and 
plainsong or pseudo plainsong mel­
odies. One may see an iudication of 
Mawby's [utw·e matw·e organ style in 
the spirituality of the Quiet-Time inter­
ludes, but the pieces occasionally lack 
the flow and sense of inevitability that 
surrounds tl1e better pieces that were 
w1·itten later. Chords l'reguently fluctu­
ate from four to five and six paits and 
sometimes more. Dissonances are fre­
guent, quite often being those created 
oy seventh and ninth chords, added 
seconds, and voice leading that is not 
always concerned with consonant verti­
cal alignments. 

Witn the trilogy Gregorian Calendar: 
Thirty Contrasting Pieces (or Organ 
Based on Plainsong Melodies (1993). 
Gregorian Commtmion: Twenty Pieces 

for Organ Based on Plai.11song Melodi_es 
(1995), and Gre_gorian Processionals: 
Twenty Pieces Jor Organ Based on 
Plainsong Melodies ( 1996) Mawby 
supplied a large collection of pieces for 
the orgaL1 in its role as a major adjunct 
to worship. 

Gregorian Calendar comprises works 
(!f between two and four pages length 
(or use throughout the litttrgical year. 
Each season has one loud ana one soft 
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volunta1y, and six shorter pieces for 
general use are attached at the encl of 
the book In the Foreword, Mawby 
says "the chant's ricl1 vaiiety of moods 
and modes [P.rovided] a generous ref­
erence point from which to explore the 
inherent prayerfulness of the music." 
Entire Grego1ian melodies are used as 
the basis or some pieces. Others, like 
the composition based on tbe All Saints 
Day plainsong Placare Christe 
Seroulis, are built from one or more 
Gregorian fragments. 

Pfocare Christe Servulis is developed 
from the first sLx tones of the chant. At 
the outset, the pentatonic plainsong 
fragment, set in 7/8 time, is enunciated 
four times, unaccompanied, in the rich 
soprano register of the tuba, and there­
after reappears pe1iodically throughout 
the work, each statement being regen­
erated by some t:Y,pe of transformation. 
Characteristic of many of Mawby's 
organ pieces, in Placat·e Christe Servul-is 
he writes . what ap_pears to be a newly­
composed melody that is, in fact, 
derived from tl1e plainsong motif intro­
duced in bar one. Example 8 shows a 
version of this tune in the ,ight hand 
part at bars 28-31 .  Reflecting the 
unmeterecl nature of plainsong, tl1e 
main meter of7/8, which Mawby usual­
ly divided in eighth notes as follows: 3 
+ 2 + 2 (see bars 32-33), is disturbed by 
regular changes of time signature, thus 
disrupting any lengthy impression of 
metric rhythm. Th.is allows the plain­
song style to pervade the piece, and also 
enervates the fo1ward thrust of the 
music because it is rhythmically unpre­
dictable. The triads are often larded 
witl1 seconds and sevenths, less fre­
quently ninths (bar 31), and, occasional­
ly. elevcntl1s (bars 32-33). These added 

Don't Just Sound Good. 
I Hnmi/1011 Street 

PO Box 953 
Gloversi•ille, NY /2078-0953 

Look Good! Feel Good! 
Call or Write for Free Catalog 1-800-648-8126 

THE DIAPASON 



Example 9. Crlmond (No. 21, Hymns for Occasions for Manuals), bars 31-51. sonances in this passage are traditional 
nonharmonic embellishing tones, such 
as the appoggiatura at bar 42 in the left 
hand part, and the suspension at bar 44 
in the right hand, both of which resolve 
downwards by step. D issonant clashes 
occur betweeu the tonic pedal point and 
the manual harmony at 5ars 43-46, and 
there are numerous mildl_y dissonant 
seventh chords that are redolent of the 
musical theater style of Lloyd Webber. 

so voluntaries on hymn tunes41 in the 
improvisational, homophonic, forn1ally 
free sryle of the Gregorian trilogy dis­
cussed earlier. William Lloyd Webber 
was particularly fond of the style for 
some of his pieces based on hymn 
tunes.42 But he avoided the sameness of 
Mawby's compositions by sometimes 
using techniques and forms of the Qast, 
such as imitative counterpoint inclucling 
canon,43 writing a/la Bacfi,44 and casting 
the music in one of the chorale prelude 
forms.45 Yet this is not to say tbat one 
cannot com mend some of the Mawby 
hymn preludes. Unto Us ls Born a S011 
( 1994) and O Filii et Filiae (1995), for 
example, are vibrant and alive, and 
entirely convincing. 

Conc:lwioa 
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Some of lhe touches of chromati­
cism that ratchet up the clement of 
surprise and excitement in ll1e varied 
harmonizations for last verses involve 
seventh chords. See, for instance, the 
seconda.iy dominanl seventh chord at 
bar 40, tl1e diminished seventh chord 
al bar 41. and the half diminished sev­
enth chords on the dominant at bars 
44, 46, and 50 in Example 9. The major 
chord on the flattened mediant at bar 
49 is a chromatic touch that some may 
feel is quite exhilarating. 

,; 

tones create a different acoustical 
dimension rrom conventional tiiadic 
harmony, a more dissonant accornpani­
mental foundation for his tunes. The off 
the cuff patchwork of contrasting ideas 
in Placare Christe Seroulis, often heard 
over pedal points, suggests that the 
work was originally improvised and then 
written do�n1. 

The methods of Gregorian Calendar 
continued in Gregorian Communion 
and Gregorian Processio11al.s. This may 
be seen, for instance, in the dreamy 
improvisational chorale prelude on 
A_dore le devote in Gregornm Commu­
nion. Although soloed statements of the 
opening line of the plainsong are heard 
near the beginning, and there is a pre­
sentation of the second half of the hrmn 
tune near the end, the focus of Mawby's 
interest is in subtly weaving sho1t phras­
es of the Greuo1ian melody into tlie del­
icately meande1ing, dreamy harmonies. 
The essence of his use of ancient chants 
is that he likes one to hear snatches of 
motifs derived from the 01iginal theme, 
but only rarely quotes them unchanged 
and entirely. The accompanying left 
hand and pedal pa1ts of tl1e Adore te 
devote setting ,u-e concordant with the 
right hand much of the time, but 
exhemely strident cluster chords occa­
sionally result when preeminence is 
given to the horizontal movement of the 
parts. 

With Hymns for OcC(lsioris for Mtmtt­
als ( One Hu.11d1·ed Special Arrange­
ments) and More Hymns for Occasions 

for Mamwls (One Hundred Special 
Armngements) (both 1997) Mawby 
joined the ranks of such 20th-century 
English composers as Tertius Noble, 
Edward Bairstow, Eric Thiman, Henry 
Coleman, H,UTison Oxley, Richard 
Lloyd, and Noel Rawsthorne, all of 
whom have conlributed collections of 
varied keyboard accompaniments to 
hymn tunes sung by a church congrega­
tion . The above long list of composers 
suggests that the Ti.eld was already 
crowded before Mawby added his 
arrangements, but some of the earlier 
coll.ections were hardly usable because 
they never rose above the mundane 
and, by the 1990s, others had become 
old-fashioned. 

Furthermore, Mawby's are different 
from the collections by the men listed 
above in that he provides more than 
simply a single varied ,1ccompanin1ent 
for each h�rn. Eacb starts with an 
introduction for organ solo that captures 
the mood of the words and melody of 
the hymn, and this leads \\/4tJ1out break 
into two organ accompaniments for the 
congregational singing, the first a stan­
dard harmonization of the hymn tu11e, 
with first ending, marked dal segno, for 
repeating the same music for more vers­
es, the second ending leading into the 
last verse, which is a more complex har­
monization. Dovetailed into the end of 
ll1e hymn proper is a concluding flour­
ish of a few bars for the keyboard alone 
that is often a development of the intro­
duction mate1ial. The organist chooses 
all or part of each arrangement as befits 
the occasion. 

MAY, 2001 

Much of the hannony is conventional 
four-part hymn style, but the composer 
is cle,u-Ly attracted to the tension-creat ­
ing attributes of dissonance, and he 
indulges with abandon his liking for this 
element i.n the varied accompaniments 
for the last verses. The end of the set­
ting of Crimond, shown in Example 9, 
illustrates the point. Several of the dis-

Hymns for Occasions and More 
Hymns for Occasions are written with a 
sense of bold confidence and sheer 
enjoyment, coupled with thrilling, often 
unexpected delightfuJ lrnrmonic ven­
tures, and they may well revive stale 
choi_rs and congregations who have 
become bored hymn singcrs.40 

Given the above inspired arrange­
ments of hymns, it is something of a dis­
appointment that the composer has 
chosen to write almost alJ the twenty or 

Unto Us Is Bom a Son is so intensely 
joyous and melodious, and enriched 
with warm seventh chords and chro­
maticisms, that one might not notice the 
art concealing art, for the preexistent 
melody is subjected to continuous 
development, without any sense of il 
being an intellectual, technical stu�y. 
The old Christmas tune traditionally 
associated with this text appears in a 
multitude of guises. Sometimes it is 
heard as a soprano melody with or with­
out intervallic or rhythmic modification. 
In one ruminative soft passage, there 
are vague reminiscences of the carol 
theme showing up Aeetingly in a melis ­
matic right-hand solo, accompanied by 
whole-note chords in the left fiand, over 
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a long pedal point. In the growing 
excilement leading.to the dosing apoth­
eosis, pruts of the unto Us Ts 801'1'1 c,. Son 
melocfy appear in an inner part ove1· an 
extended tonic pedal point. At the start 
of this passage, the first and third phras­
es of tlie preexistent melody are stated 
without break. Then the first two phras­
es of the hymn tune are iJresented in a 
particularly grnod and 'in the face" 
manner in augmentation, enw1ciated in 
stentorirui. raspy tuba chords in the left 
hand, sand,,�ched between fi:111:issimo 
accompanimental right-hand figw·ations 
and a pedal point in the feet. The last 
phrase of the carol tm1c is never stated 
in the work. 

0 Filii et Filiae is unique among the 
h)':'1n preludes in thal it is built around 
a fulL uninterruJJted statement of the 
preexistent meloay. Mawby retains the 
modality and modern. le pace of the 
ancient Easter plainsong lune, but 
removes the original free rhythms in 
favor of triple meter. A rhythmic, one­
bar motif involving octave leaps i11 the 
riglit hand, over dotted half note left­
hand chords, provides the material of 
the opening prelude, and retnrns in 
modined forms in interludes later. In 
the first section, this leaping material 
frames presentations of the first and 
third liDes of O Filii et Filiae in the 
mixolydian mode on C, followed by a 
repeal of the third liue, now in the 
mixolydian on C. Next, via an eight-bar 
dominanl pedal point lhal is ornament­
ed by references to the leapiug motif. 
there is a loud. majestic complete state­
ment of the modal plainsong on C iJ1 
manual block chords over cfotted half 
notes in l he pedals. In the third section. 
with a growing sense of excitemenl 
engendered by syncopations, more dis­
sonance, and a gradual increase iu organ 
volume, the ancient melody is present­
ed a final time, broken into seearate 
phra�es and supported by a foundation 
of material derived from the preludial 
leaping motif. The coda is both sublime 
and breath-taking: above a fortissimo 
fifteen-bar dominant pedal point, the 
left h,md plays the first two lines of 0 
Filii et Filiae in the tenor register on the 
solo division tuba stop, accompanied by 
chords in tbe right [1and on the great 
manual. Fi.JrnJly, the last phrase ot the 
hymn, marked Adagio, apperu· s  in the 
pedals. under a series of massive, held 
chromalic manual chords. A thunderous 
furt orgnn C major chord closes the 
work. 

Compline (1993) is an example of 
some fifteen pieces composed for the 
so-called "Hefuctant Organist"-some­
one who can onl( play simple pedal 
parts consisting o mainly lower notes 
(which are easier for begi.Jmers to play) 
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under a more difficult keyboard part.46 
Such rest1ictions do not seem to have 
hampered the composer, for Compline 
unfolds naturally, with a Testrained 
beauty and calm spirilual tone that is 
enli.rely ,lppropriate for Compline, the 
final service belore retiring in the 
Roman Catholic Church. Two musical 
ideas are developed in a seties of sho1t 
altemalin<r sections. The one idea is 
introduce� at the start, and is a solemn, 
reverent theme in solid quarter and half 
note chords that are generally dissonant. 
Noticeably more concordant, t·he other 
idea is a Jaster moving, sinuous, melis­
matic. widely spaced tlieme. 

The 11Feekend Oraanist: Service 
M11.sic for Mcmuols ( 19'f}7) is similar to 
the Gregorian Calendar, c,,egorian 
Commwiion, and c,,egorian Procession­
als in that it is a resource volume for 
church organists. The book comp1ises 
eighteen Fanfares, ten Processionals, 
seven Meditations, and 11-ine Recession­
als. The envisaged 11ser is "the busy 
weekend organist who, while anxious to 
contribute to a vibrant weekly liturgy, 
has little time to undertake syste1!1atic 
and concentrated organ practice.''4 ' 

fn the Preface, Mawl:iy suggests thal 
the nine longer Fanfares could be used 
as an introduction to the hymns on spe­
cial occasi9ns, or might be played as 
greetings for an important visitor, or 
even to mark the arrival of the ordinaiy 
procession. They are in the nine most 
common major keys for hymns: the first 
in C major, followed by one piece for 
each of the major key signatures from 
one to four sh,u-ps and flats. A large two 
manual organ that includes a tr1.Lmpet 
stop, reed chorus, and enclosed swell 
seems to be in the composer's mind. 
Mawby has a fine grasp of the 11eed, 
when w1iting fanfares, for a vibrant 
sense of dash, staccato articulation, 
repealed-note rhythms, triadic melodic 
molifs. and, perf1aps in order to keep 
the audience alert, brief surprising 
chordal digressions here and there. The 
harmony is modern-sounding but tonal, 
with frequent progressions to unexpect­
ed chords, and is encrusted with tradi­
tional nonharmo11i<.: embellishing tones. 
One does not sense lhat the composer 
has labored long and hard on polishing, 
with the result that there is a pleasant 
easy flow about the music, which can be 
magnificent ,md emotionally slirri.J1g. 

Mawby says the nine shorter Fanfares 
sho1 dd be played as prefaces to the 
Gospel reading on feast days, but they 
mignt i11lroduce hymns at important 
seivices. 

The Processionals and Recessionals 
are divided into three categories: (J) 
loud two-pa"e works; (2) quiet lwo-page 
pieces; and (3) short compositions thal 

Example 1 Oa. "The Energy and Humanity of Christ" (1st movement, Triptych for 
Organ}, bars 1-2. 
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Example 1 Ob. "The Mystery of Communion" (2nd movement, Triptych for Organ), 
bars 2 3 -26. 
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Example 10c. "Christ Is Risen, Alleluia!" (3rd movement, Triptych for Organ}, bars 
138-139. 

are mostly on.ly three systems long. 
Mawby envisages them as interchange­
able, and may oe shortened if necessruy. 

To some degree, in the Processionals 
and Recessionals, but especially in the 
quiet, two-page Medilations, plain­
song's contours pervade the melodic 
rnale1illl. The Meditations are also 
endowed ,vith a contemplative, spil.itual 
mood that is the workf of lhe Roman 
Catholic Church's High Mass, vvith Hs 
chiming altar hells, smell of incense and 
candles, and Gregorian chant. Optional 
cuts, marked by square brackets, are 
provided in the Meditations, to facilitate 
[he tailoring of' the length to suit a par­
ticular occasion. 

A procession of majestic pseu�o 
plainsong melodies dominates the joyful 
voluntary Praise the Lord with lvHghty 
Soancls (1997). Cast in ternary form, a 
celebrato1y mood is established imme­
diately in Section A with detached, 
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dense, chordal writing for full organ 
alternating with skipping plainsong-rlke 
inle1jections. After developing these 
ideas, a subdued middle section is ush­
ered in with a short lyrical new melody 
lhal again suggest� the inOuence of 
ancient Catholfr chanl. Initially this 
tune is soloed in the left hand, accom­
panied on another manual by detached 
repeated chords in the right hand, and 
lhen it undergoes develoi;ment, with 
fragments of the piece s rrincipal 
melodic material appearing Ftere and 
there. Section A l  sees a return to the 
dynamically powerful, dignified ideas of" 
the opening. These are developed 
briefly, <1fter which, with the or�rui blaz­
ing away c1t full tltrottle, there 1s a clos­
ing cadential affirmation of Christ's 
majesty over his people. 

Triptych for O
';f,

011 (1997), Mawby's 
onlx large sca.le,4 technically difficult 
work, is Tor top recitalists. It requires a 
large Romruitic orchestral organ with at 
least one enclosed division. In using lhe 
term triptych Mawby was likening his 
lhree pieces to an altarpiece pai.J1ting in 
tlu-ee hii1ged-together paaefs. such as 
the 1432 Alta1viece by Hubert and Jan 
van Eyck in St. Bavo Cathedral, Ghent, 
which he loves.49 The three movements 
are titled "The Energy and Humanity of 
Christ," "The Mystery of Communion," 
and "Christ is :Risen, Alleluia!" and are 
i.J1clependenl programmatic pieces that 
are related by their Christian theology 
but nothing more, The work's modality, 
pseudo chant motifs, free use of succes­
sions of different meters, and through­
composed, improvisational style are vin­
tage Mawby. Dis_sonances are much 
more pe1vasive and abrasive than usual, 
nolably in the greater than usual use of 
cluster chords. Despite the religious 
titles of the movements, the composi­
bon is not in cyclic form, but similarities 
iJl the main motifs of each of the move­
me11ts (marked ,vith brackets rn Exam­
ple lOa-c) help to bind the work togeth­
er thematically. 

Marked Allegro feroce, lhe first 
movement opens v.�th the principal 
idea, a five-tone motif, in the pedals 
(Example lOa). This eventually gives 
way to subordinate material consisting 
of a series of syncopated, detached, agi­
tated, rer,eated-note, sixteenth-note 
patterns. rhe opening five-tone motif 

returns, transformed into a jaunty 
modal dancing theme, and then is trnn-
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catec.l, against a backdrop of savagely 
dissonant cluster chords. Then a new, 
less dramatic subordinate melodic idea 
appears, duplicated at the fourth and 
sixth below, thus forming parallel first 
inversion triad�. This mate1ial returns 
in various guises throughout lhe rest of 
the movement. As the triumphant close 
approaches, both the principal five­
tone motif and the syncof.Jated, six­
teenth-note motif are broug 1t together 
in a sedes of overlapping entries, 
against a backdrop of busy, high 
J_Jitched, sixteenth-note figurations in 
the rigl1t hand. ln Lhe breathtaking lead 
up to the final chord, the first motif is 
dominant. 

The second movement, marked 
Andante ma 1111 poco mbato, is charac­
terized, by a rather static, spiritual 
atmosphere that Mawby first used in 
Mass in Honour of Christ the King 
(1967) and had turned to so effectivelv a 
number of times later, 50 The structure is 
a series of smoothly joined sections in 
which the movement's chief motif 
(which is similar to the Brst movement's 
principal motiO undergoes a series of 
transformations, against slower moving 
ethereal-sounding chords. First, it is 
reiterated like an ostinato i11 the pe<lal. 
Then it t1.1rns into a wide-ranging, ser­
pentine, high- pitched, fragmentea solo 
(Example !Ob). At the approach to the 
climax i:he motif is obsessively reP.eated, 
after which it returns to the pedal. 

A similar motif to the f
irst move­

ment's p1incipal idea opens the finale, 
an<l this is followed by a bridge passage 
of agitated sixteenth-note figmations 
that are also reminiscent of the begin­
ning of the composition. Then a sec­
oncfary idea, a rhrthmic, wide-ranging 
melodic fragment for a solo reed in the 
style of a pompous heraldic fanfare, is 
introduced, Wjth deep. highly emotion­
al religious fervor, the composer alter­
nates the movement's principal motif 
and the solo reed fanfare idea in an 
extended, wilcUy ecstatic movement of 
metamorphosis. Mawby, as if overcome 
with enthusiasm, and drawing upon his 
whole arsenal of improvisational effects, 
seems to lose himself in what is the most 
extensive display in his organ music of 
colorful, sonorous, acoustical effects. 

1\fter so many pieces of between t,...,o 
to lour pages length written principally 
for church service use, Tript11ch's larger 
canvas is a major departure for Mawby. 
Its positive attributes are the fluency of 
the writing, I.he vivid pictorialism, and 
the courageous daring the composer 
demonstrates in experimenting on a 
much larger canvas than before. 13ut the 
composer's improvisatory, through­
composed methods, that work welr in 
shorter structw-es, are put under 
unbearable stress in here. 

The 20th- �entuLy English Catholic 
composers o! significant church music 
are probably Edward Elgar, Edmund 
Rubbra, Lennox Berkefey, Anthony 
Milner, and Colin Mawby. Unlike the 
others in this group. Mawby has con­
centrnted almost entirely on writing 
liturgical church and organ music. He 
has a keen appreciation ol, and affection 
for, religious texts, and responds to 
them creatively and with finesse. This 
factor, combined witJ1 his superlative 
mastery of the techniques of writing for 
voices, accounts, at least in part, for his 
best church works probably being 
unequaled by olher living Englisn 
Catholic composer. [n the organ works, 
plainsong has perhaps been allowed to 
be too inAuential, and preoccupation 
with loosely evolving, improvisational 
development of material monopolizes 
the scores. Salient positive features of 
his organ compositions are the excellent 
under-the-fingers style and feeling for 
what sounds well, and the music's 
appropriateness for the occasions for 
w1iich it has been \Vritten-its ability to 
beautify and b1ing into focus the moods 
of the vaiious situations that call for 
organ mnsic in church services. 

The convicti_on, inspiration, sincerity, 
and warmth of expression in his church 
and organ music, are expressions. of !he 
two paramount galvanizing forces in 
Maw6y life: his love of God, and devo­
tion to the Roman Catholic Church. ■ 

MAY, 2001 

Notes 
31. Tl,i.s ls suggested pnrlly b)' the dc<licalion of 

the Three Motels of Srn�•ity to CarcUnnl John 
HeeniUl, who was Ai-chb1shop of \Veslnlm.:,;tcr 
belween 1963 ;,nd l9i5, a period th.:.11 al111osl exact­
ly C�>incidc., with Mawby"s t!'nua·c or �,e M,isler t,r 
tl,c Music_posilion nt thut Cathedml. 
32. Preface lo tl1c sco.-e. 
33. Ibid 
34. ScarlJ<1n>11gJ, F11ir nnd Tl,c Flom/ Dance urc 

lhe onlY. secul11r organ works, Tri11tyd1 for Orga11 
hn� ;1 religious progr,un, but i� not written for ser­
vices: ll ls n recital piece. l lowever, iudividuill 
movements might be performed al church services 
as voluntarius. 
35. Letter to the author dntetl August 28. 2000. 
36 See E. W. C,1llagher, "Tl,e Organ� or West­

minster Cathedral," 1"/ie Orgnn. XXXVI. N<). J42 
(Octol><>r, 1956). 72,..,'32_ 

37 Fo,· example, see Edward Bnorstow·s Tocca­
rn-Prcl11rle on "Pange Lingua- (1911), Healey 
\.Yi llnn'$ fotr()duction, Passnc(1glifJ rmd F"g,11c 
(1919), Walter Alcock's /ntrutl,":tior1 1111d !'110· s11e11gli11 (1934). and Ilerbe,t Howells Smwt11 far 
Oram, (1934). 38. Letter to the author dated August 18, 2000. 

39. Published origiMII)' by Rushworth and 
l)re11pcr Ltd, of Livc11,ool, they were postl1umous­
ly republishec.l iu one volume by Kevin Mayhew 
tmde1· Lhe title Lit.,rgical Interludes JOO Pieces for 
Org"" (1998). Mawby does not know these inter­ludes, 

40. Crn11d Emli11gs· Specinl Chornl t\rrongc­
mentt to Finish Fifty F,,w,,,-ite £/ymns (2000) also 
atlcmpl to stimulotc o stronger cougrcgalioo,1J 
response to hymn singing. 

41. Pieces base<l hymns nre Angel Voices, Fulda, 
Narcnzn, and St. '/1,omns in One N,mdrcd Hymn 
Pre/ud,,;.• ( 1993): J,1 the Bloak Mid-Winter and Unto 
Us is Born " Son In .JO Cl1rist11ws l're/11de4· (1994): 
Ahrid�c and O Fl/ii et Filiae In £/ymn Preludes for 
Lent, tloly Week mu/ £aster (1995); Galilee and St. 
Cedlia JI\ Fifty N,111111 Preludes (1996): and Carols 
for Organists (20®). 

42. See /ntm-m= 1111 '"/follyrood" (Festal \fo/ -
1111twies: Ht1roest 1956), The Ilolly Mui the foy (Sir 
Tnterludcs on Cluistn111s Corols, 1961). 111ere is a 
Cree11 /-Iii/ Fnr Away (Six forerludcs 011 Possio11 
llymns, 1963), nnd Medit11fion o,i "Strocnthro" 
(Prayer nnd Pmise. 1975). 

4J. See Jllwpsody 1111 KHclmsley" (Fcst11l \lo/1111-
ttmes: Advent, 1956). 

44. See Good Kf11g Wence.,ltrs (Six Tutarludcs ou 
Chnstmns Cf/rot,, L961). 

4.5. Sec Chum/ (Fo11r Q11iut tnrer/11des, 1954). 
46. See tlu, works witl1 "mosth manunl<" in their 

titles in t his mticle's list titled "The Organ Works.-
47. Composer's Preface in tl,e score. 
48. lt has a durntion of twelve minutes. 
49. The detail Christ in Glory. from tl,e c:cntrnl 

panel of Lhe Chenl AJtarpiecc, is 1t1<1t111ted on the 
Tront cover of the Mayhew T,·iptyc/1 score. 

50. For example, sc-e /11 Parndisum and O Vos 
011111es in Grcgmitrn Processionals (1996), and 
Eve11i11� Contemplation in Meditations: A Collcc­
lio11 of tteflective Music for Mn,wnls ( l99i). 

Musical examples reprinted courtesy of 
Kevin Mayhew, Limited. 

The Church Music 
Unless othern�se stated, the works are 

published by Kevin Mayhew Limited. Until 
September, 1998. the company's address was 
Hat1lesd(m, J3u1y SI. Edmunds, Suffolk, Eng­
land. Since then their add,·css has been l3ux­
haU, Stowmarket, SuITolk, England. Many of 
Mawby"s pieces a,·e published- in anthologies 
that include others. works as well. In rnch 
c,1ses, the composer's music is followed by 
the name of the anthology. 

Libera me, Domine. London: L. J. Cary 
and Co. Ltd,, L963. 

l-laec Dies. London: L. J. Caiy and Co, 
Ltd., J.963. (Republished by Kevin Mayhew 
in L999.) 

Mass of St. Frrmcis rmd St. Michael. Lon­
don: L. J. Cmy and Co. Ltd., 1964. 

Fottr Psalm Settings. London: Ascherberg, 
Hopwood, and Crew Ltd., 1964. (Repu6-
lished by CJA Publications Inc., Chicago, 
1997.) Psalm 95, w. 1-5, 0 Come, Let Us 
Sing unto the Lord; Psalm 101, w. l--4. My 
Song Shall Be of .Mercy and J uclgement; 
Psal111 ]37, vv. l-4. By the Waters of Baby­
lon: halon 148, w. 1-5. 0 Praise the Lord of 
Heaven. 

Antiphons for Eight Comm11nio11 Psalms. 
London: The Crail, 1965. 

Thy 1Nord is a Lmnp to kly Feet. London: 
L. J. Cary and Co. Ltd., 1966, 

Mass ir1 Honour of Christ /he King. Lon­
don, L. ]. Cary and Co. Ltd., 1967. 

T/1e l!�7Jroaches. London: L .  J. Cary and 
Co. Ltd., l967. Republished i11 Christ Our 
Passove,· , 1989. 

The Pmish Choir's Palm S1111day Book. 
London: L. J. Ca,y and Co. Ltd., 1967. 

The Parish Choir's Goorl F,-idat/ Book. 
London: L. J. Cary and Co. Ltd., 1967. 

I Will /llwm1s Give Thauks w1to the Lord. 
London: L. J. C:111• and Co. Ltd., 1968. 

Tw,mty-Four Chants. London: L. ). Cary 
and Co. Ltd., 1969. 

Accl11matio>1S and Responsoria/ Antiphons 
and Mass of the Blessed Sacrament (in Music 
for the New Rite of Mass). London:L. J. Cary 
and Co. Ltd., 1970. 

Ten. Psalms. London: The Grail, 1970. 
Psalm 99 (100). Cry Out with Joy; Psalm 50 
(51). Rave Mercy on Me; Psalm 90 (91). He 
Who Dwells; Psalm (8). !Jow Great Js Your 
Name; Psalm 120 (121). I Lift Up My Eyes; 

Psalm 138 (139). 0 Lon.I You Search Mc: 
Psalm 95 (96). 0 Sing a New Song; Psalm 
129 (130). Ont of the Depth; Ps,um 150. 
Pn1isc God in His llol) Phlce; Psalon 64 (65). 
To You Our Praise Is Due. 

Thee We Adore (in Five Anthems for 
'forla'J). Addington Palace. Croydon: The 
Royal School orChurch Music. 1974. 

Psr1/m 23. Addington Palace, Croydon: 
Tloe Royal School ol"Church Music, 1986. 

I \Vil/ Lift "11 J\lline Eyes. Addington 
Palace, Croydon: The Hoyal School of 
Church Music, 1986. 

Festival Moss. 1987. 
5 Psalm11. Addington Palace, Croydon: 

The Roynl School of Church Music, 1988. 
These were 01iginally published with five 
more psalms in 1970 under the title Ten 
Psalms. Psalm 64 (65). To You Our Praise J s  
Due; Psalm 95 (96). 0 Sing a New Song; 
Psalm 120 (121). l Lift Up l\1Jy Eyes; Psal m 
129 (130). Out of the Depth; Psalm 150. 
Praise Cod in His Holy Place. 

Ubi Caritfts. 1989. 
Exsultel and The Reproaches (in Christ 

Our Pt111sover). 1989. 
Jesus Clarist the Apple Tree. 1990. 
Pmise the Nnme of the Lord and A Song of 

Anse/,11 (in join in tfie Chums). 1990. 
So11g.f for Many Season;. [Nine anthems 

for the Church's Year]. 1991. The Hoyal 
Ro,td Has 13een Prepared; When Mary 
Brought Iler Child; Faithful i\1lagi Came 
From Foreign Lands; Lon], Twelve Were 
Called; The Lord Who Rode in Triumph; 
The Strano-er on the Shore; The Lord 
A�cends Above: 0 Holy Paradox of Love; 
Jesus Christ, The Apple Tree. 

l,wocotion. 1991. 
Speak, Lord, Yo11r Servant is Listeniug (in 

\Vith Almost Eve,·y Voice). l99l. 
As the Deer that Tliirsts, 0 Corne, Let Us 

Sing unto the uJrd, This Is the 'Will of Our 
Lord, and O Si11g ll Neu; Song to the Dord (in 
My Cod rmd Ki11�). 1991. 

Cry Out wit"!f joy to the Lord (in All 
Things Are Thine). 1992. 

As the Deer that 111irsts. 1992. 
In Memory of Me. 1992. 
The Lord ls Full of Compassion (in Exalt 

His Name). 1992. 
/low Great Is Yorir Name (in Creal Ls 

Yot1r Name). 1992. 
Comm1111io11 Songs. L992. 
Jubil.ate Deo. 1992. 
l Will Lift tip M� Eyes le> tl,e Mou11tr1ins 

and O Tum Unto Me (in \.\lings of Faith). 
1992. 

Make ll Joyful Noise unto God (in Ho1101w 
His Name). 1993. 
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Faithful Magi Ctime from Foreign L<mds. 
1993. The l-/(!{)venly Christmas Tree. 1993. Glo­ry's Dawn; I Sing of a Maiden that Is Make­
less; All My Heart this Night Rejoices; and 
Lullay My Liking; The c�rnal and the Crane; 
0 My Deir Hert; The Heavenly Clu-istmas 
Tree [Readincr of Dostoevski's short sto,y of 
the same titlcf; The Oxen; All and Some; Ben 
Johnson's Carol; and The Go�'])el of Jolm I; 
Glory's Dawn. MllSs of the Holy City. 1993. Lord Thou /Jast Been Our Du;elling Place 
(in Sing We Praise). 1993. Pie Jesu Domine. l 993. Out of the De/Jths (in With Clad11ess Ever­more). 1993. North Elmlwm Settiug (in Ten P11rish Set­tings). [A Mass]. 1994. Tenebrae. [1\ Meditation on the Crucifix­
ion]. 1994. Alleluia (in Freibnrger Chor/,iich ). 
Stuttgart, Germany: Carlos-Verlag, 1994. 
Republished by Kevin Mayhew in 1998, an<l 
Oregon Catholic Press (Trinitas) in J 999. Glory lo Our Forgiving Lord, 0 Father of Our Family, and Tne Way of Cod (in New Anthem Bouk, Volume l: lJnison, Two, and 
Three Pa1ts). 1994. lord of Our Father and Lord, We Adore You (in New Anthem Boak, Volume 2: SA 
and Men). 1994. 0 Give Tlwnks tmto the Lord (in New Anthem Book, Volume 3: SATB). 1.994. Pet.ersfield Mass. Portsmouth Branch: 
The Royal School of Church Music, 1994. Twelve Sweet Months. 1994. Behold a 
Simple Tender Babe (Christmas); Cod ls 
Ascended (Ascension); Have Mercy on Me, 0 God (Passiontide); How Amiable Arte Thy 
Dwellings (Patronal Festival); I Heard a 
Great Voice (All Saints); 0 Help Us, Lord 
(Lent); 0 Praise the Lorcl, All Ye Nations 
(Easter); 0 the Depth of the Riches (Trini ­
ty): Pleasure it is (Harvest Festival) Praise Ye 
the Lord (Whitsun); The Shepherd (Advent); 
The Star Which They Saw in the East 
(Epiphany). Christus Vincit. 1995. Republished in The Choral Works of Coliu Mawby (2000). Ave Verum Corpus. 1995. Hepublished in The Choral Works of Colin Mawby (2000). Hilariter: A SellSv11al 'I'apestn;. [I-or SSA 
and piano]. 1995. Out nfYour Sleep; f-lilarit­
er; 0 Mo1tal, Man, Hemember Well; Wel­
come, Summer; October; Winter; The Vir­
gin's Cradle Hymn; A Callery Carol. Arise to Greet the Lord oJ Light. 1995. Sleep Holy Child. 1995. 

Praise to the Noliesl'. [A cantata for sopra­
no solo, chorus, and organ]. 1995. Good Shepherd and Holy Cod (in Ready­ta-Si11g Processional Songs). 1995. The Lord Bless Thee and Keep Thee. 
1996. Behold the Lord W;ll Come (in Songs for the Young Church Choir). 1996. How Far ls it to Bethlehem? Portland: 
Oregon Catl1olic Press (Trinitns). 1996. 'l1ie Lord ls on High. Portland: Orego11 
Catholic Press (Trinitas). 1996. Come lo the Manger. 1996. Locus Tste. 1.996. Hepublished in The Choral Works of Coliu MawbtJ. 2()00. 

0 Magnum Mysterium. 1996. Come i-o the Manger, Sleep, Holy Child, 
and The S:iow Lay on the Ground (in Songs for the Monger: Eighteeu New Christnu.u, Carols for Mixed Voices). 1996. The Jolmstown Choir, l�ook I. Portland: 
Oregon Catholic Press (Trinitas). 1996. The Jolmstou.m Choir, Book ll. Portland: 
Oregon Catl1olic Press (Trinitas). 1997. 

A Modern Medieval Carol. 1>ortland Ore­
gon Catholic (Trinitas). 1997. Adam Lay Ybou.nden. Pottland: Oregon 
Catholic Press (Trinitas). 1997. 711e Christ-child Lay_ on Man(s Lap. 
Po,tland: Oregon Catholic Press ('irinitas). 
1997. l.et All the Wodd Exultant Si11g (in Thiity New A11thems for M;xed Voices). 1997. The Lord is Merciful ,mil Kind, mid Waken, 0 Sleeper, Wake mul Rise (in Eleven New A-nthe111s for Unison and Two Parts). 
1997. Unto Us ls Boni a Son. 1997. See Amid the Wi11ter Snow. 1997. Behold a S·im/Jle Tender Babe. 1997. 

/r1 the Bleak A,Jid-wi11ter. J 997. Great Father of Light (in Fomteen New Anthems). 1997. Hail Blessed Virgin. Portland: Orngon 
Catholic Press (Trinitas).1998. The Lord Bless 7'hee (in A1tthe111s Old and New). 1998. Christmas and I Sing of a M"ide11 (in Car­uls for the Crib). 1999. Mary, Crowned with Livi11g Li.gl1t. Port­
lat1d: Orego,1 Catholic Press (Trinitas). 1999. The Lord ls My Shepherd [Previously 
published in 1986] and A Prayer 011 the Com­poser's 60th Birthday (in 50 New Anthems). 
1999. Sing We of the Blessed Mother. Portland: 
Oregon Catholic Press (Trinitas). 1999. Regina Caeli. Pottland: Oregon Catholic 
Press (Trinit:1s). 1999. 
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ATLANTA, GEORGIA 

We are pleased to announce the 
signing of a contract for a new 
instrument in Atlanta, Georgia. 
Historically conceived, the design 
draws inspiration from several 
revered schools of organ building. 
The Hauptwerk and Positiv are in the 
style of SchnHger with principal 
choruses beginning at 16' and 8' 
respectively. By contrast, the Recit 
has bee_n strongly influenced by the 
artistry of Cavaille-Coll. 
The organ will also feature a 
Hauptwerk West with a full principal 
chorus at 8' pitch and a Trornpela 
Real, mounted horizontally . 

The specifications for our Opus 80 have 
been developed in collaboration ,vith 
Sarah Hawbecker, the church's Organist 
and Director of Music for Children and 
Youth, and Timothy Albrecht of Emory 
University. 
Whe_n completed for Christmas of 2002, 
this 59 stop instrument will be a 
welcome addHion to the musical life of 
mid-town Atlanta. 

Orgues Letourneau Ltee 

In the USA: 1220 L Street N. W. 
Suite 100 - No. 200 

Washington, DC 20005-4018 
Toll Free: (800) 625-PIPE 

Fax: {202) 737-1114 
e -mail: LetoUSA@aol.com 

In Canada: 16355 ave Savoie 
St-Hyacinthe, QC J2T 3N1 
Telephone: (450) 774-2698 
Fax: ( 450) 77 4-3008 
e-mail: LetoCON@aol.com 
www.letourneauorgans.com 

Tradition and technology blended for instruments of exceptional integrity. 

The Choral Works of Colin Mawby. 2000. 
Alleluia! Blessed Arc Those Who Die in the 
Lord; Alleluia! Christus Remnex.it; A Song 
of Joy; Ave Verum Co".£_US [Published as a 
separate octavo in 199::i ]; Christ us Vinci! 
[Published as a separate octavo in 1995]; 
Death ls a Formidable Foe; Exs,1ltet [Pub­
lished as a separate octavo in 1989] ; Fivefold 
Amen; fesus Christ the Apple Tree; Locus 
Iste [Published as a separate octavo in 1996]; 
Prayer of Forgiveness. Deliver Us, 0 Cod (in New Century Anthems, Book I). 2000. Grand Endings: Special Cl,oral Arrange­ments to Fi11isi1 F·ijty Favourite 1-lymns. 
2000 St. Patrick"s Setting. [A Communion Ser­
vice]. 2000. Three Motets of Serenity_. Portland: Ore­
gon Catholic Press (Trinitas). 2000. Adoro te 
Devote; Tantum ergo; Rorate Caeli. Five Motet.s in /-lonour of the TrinittJ, 
Composed 2000. lJnpuhlished. Gloria Tioi , Trinitas Aequalis; Veni. Sancte Spiritus; 0 
Rex Gloria; Pater Noster; Laus Deo Patri. Nine ,Warian Anthems. Composed 2000. 
Unpublished. Nativitas Cloriosa (1st and 3rd 
Antiphons from 1st Vespers: September 8): 
Nunc Dimittis (Tract: February 2); Ave 
Maria (1st Alleluia [Eastertide]: March 25); 
Virga Jesse Floruit (2nd Alleluia [Eastertide], 
Mnrcr, 25); Felix es (ABeluia: July 2); 
Alleluia, Virgo Maria (Gradual except: July 
2); St-1bal s�ncta (Tract: Feast of tlie Seven 
Sonows: Friday in Passiontide); Signum 
Magnum Appanrit (Jnh·<>it: August 15); Tota 
Pulchrn es, Maria (1st, 2nd ancl 3rd Ve�-per 
Antiphons: December 8). 
The Organ Works 

All published by Kevin Mayhew Limited. Quiet-Time Music: Fifteen lntc,-/udes for Organ. J99I. A Joyful Celebration and Calm R,?{/ecti011 
(in 1'he Organi.�t's Lihrmy for Mcmruds, 
Book Four). l.99J. Mood Music: Fifteen fmprovi.rntio11s Jo,· Orum,. 1992. Bentle Move1111mt (in New i\,Jusic for Oraa11, Book One). 1992. Un·ioersal Praise (in New Music for O,·gan, 
Book Two). 1992. Me111ories and Regrets (in The Complete Orga'llist, Book One). 1992. restive Fi111de (in Festival Findes: Fifteen Pieces for O,-gan ). 1993. Angel Voices, Fuld11, Na,·enza., :md SI. 111011ws (in One Hundred Hymn Preludes). 
L993. Gregorian Cale11rlar: Thi,·ty Contrasting Pieces for Organ Based 011 Plainsong Melodies. 1993. Comziline and Solemn Ritual (ill Mostly Manua s, Book One). 1993. Peaceful Meditation (in The Organist's Library for Manuals, Book Eleven). 1993. 

Ca/111 llejleclio11 and Peaceful Meditation 
(in '/'lie Orgm1i.st's Treasury: O11e 1-/wulred Pieces for Manuals, Book Two). 1993. Jori ancl Heflectio11s (in Mostly Man11als, 
Book Two). 1994. In the 13leak Mid-Winter and Unto Us Is Hom c, Son (in Forty Christmas Preludes). 
1994. Evenin", Hymn ofTlwnksgiving, and l'ro­cessio,uiL jor a Saint's D"IJ (in Sti//11es• & Splendour: Q11iet & Juyful Music for Orga11). 
1994. Celebrat.ion and Ill a l',msive Mood (in Thr Parish Organist for Man.uals, Book One). 
1994. Eucharistic Prayer, 0 Stdutaris, Tarttu111 Ergo, ,md Verb11111 Stt/Jemum (in Comm11-nio,1 lnte,·ludes: One /-Ju11dred Original Compositions for Organ). 1994. Gregoriari Cornmuriion: Twerity l'ieces for Org.an Based on Plainsonf, 1Vlelodies. J995. Abricle.e (in Hymn Preli,des for Lent, Holy Week a11a Easter). 1995. Festal llecessimwl, Joyful l'rocessional, 
and Reflective Processiorw1 (in 100 Proces­sionals & Recessiorials ). 1995. Fanfare for the Risen C/1rist (in Easter CloryY. 1995. It Came 1tpor1 a Midnight Clear (in /2 Christmas Processionals). 1995. 

0 Fi/ii et Filiae (in Hymn Prnludes for umt, Holy Week and Easter). 1995. A Recession Jo,· Pentecost (in Whitsun Glory). 1996. SC11rburough Fair an<l The Floral Dance (in Music of the Islands: 25 Improvisations 011 Traditio11al Folk Melodies for Orga11). 
1996. Music for a Saint's Dalj_ (i11 Pagea111 for Pipes: Twenty -Four Festal Pieces for Orgm1) .  
1996. 

A Reflective 1-nter/ude (in Consecration· A Collection of Organ Pieces for Seroice Quiet­Times). 1996. Galilee and St. Cecili11 (in Fifty llym11 Pre­ludes). l 996. Cregori,m Processio11als: Twerity Piee&· for Organ based on Plainsong Melodies. 
1996. Praluda 011 "Resonet in La11dibus" (in 

Christmas Glory· Seasorwl Pieces for Orgtm). 
1996. Thirty-Two Semice Pieces Joi· Organ: Quiet-Time Music aucl Fmrfa,·es and Firwles. 
1996. Previously published in two collec­
tions-Quiet Time Music (1991) and Fan­frires tmcf Fiiwles (1992). Domintts Hegit Me, Illsley, Personent /-Jodie, and St. Thomas (Wehbe) (in JOO Hymn Preludes {or Mmwals). 1996. l-ly_m11s for 6cctisions for Mmwals: One Hundred Special Ar,·a11gemeuts. 1997. T/,e Joy of tile Shepherds (in 1-Iappy Mom: Christmas Mu.tic for Mmwals). 1997. Deep River and Do Lord, Oh Do /.,ore/, Remember Me (in Swing Low: 16 T

mr
rovi­sationsfor Orga11 Based-011 Tnulilio11a Spir­ituals). 1997. Cove1ing the Action: 140 Short Organ Tmprovis(ltio11s for Service Use. 1997. l'relude on "Cooe11t1-y" (in Joy to the World.: Bemitiful Christmas M11sicfor Man­uals). 1997. l-l!J.1111,s {o,· Occasions for Mauuals: One Hunrlrerl $7,ecial Arrangements, l 997. More llym11s for Occasions for Ma1111als: One Hundred Special An·,m�emerit.s. 1997. Prayer at Sunrise (in JVfeditalions for Oraa11). 1997. ,:;;,,ten Medit.atio11 and Easter Triumph 

(in Todc,!J. in Pamrlise: M11sic for Manuals for Le11t, Holy Week awl Easter/. 1997. Praise the Lord with Mighty Sounds (in Fest;val Flo11 rish). 1997. Evening Co11te11iplation (in Meditatio11s: A Collection of 'Reflective Music Jo, ·  1\!fanu­als). 1997. A Peal of [oy (in Festival Flourish for Mmrnals). l99r. Easter Alleluia and Palm Stmdal/ Proces­sio,w/ (in The Greflt Feast: Organ Music for Lent, Holy Week and Easter). 1997. Lullaby at the Crib (in Clo,y to Cod: Christmas Music for Organ). 1997. Tri7Jtych for Organ. 1997. The Energy_ 
and Humanity of Christ; The Mystery of 
Con1munio11; Christ Is Risen, Alleluia! 111e Weekend Organist,: Service Music for Manual�. 1997. 

Several untitled improvisations by Mawby 
(in Coooling the Action: 140 Short Organ Improvisations fo1· Service Use, Revised (111d reset). l997. Jvyfr;l Processional (in Service Music for Organ). 1998. A Lenten ltejlectio11 aud Easte1· Fanfare 
(in Lent. & Easter Collection Jo, ·  Orgau). 
1998. A Le11te11 Rejlectio11 and Easter Fa,1fare 
(in Lent & Ea.,ter Collectio11 for Mostly Man­uals). 1998. Bring liim Cold, Incense a11d Myrrh 
(Epiphany), Ubi Caritas (Maundy Thurs­
day), Prelude 011 "'Veni Sancte Spiritus,., and Ave Mari.s Stella (in The Organist's Littirgi­cal Yearfor Organ). l998. Bring /·Jim Cold, Incense and Myr.-1, 
(Epiphany), Ubi Caritas (Mnw1dy Thurs­
day), and Prelude 011 "Veni Stmcte Spiritus" 
(in 'J1ie Or�a,,i,�t's Liturgical Year for Mo.�tly Mtm,wls). 1998. 

Bring Him. Cold, lrrce11se tmd Myrrh 
(Epiphany), Ubi Cmit1i� (MaLmdy Th11rs­
clay), PrPlude 011 "Veni Sancle Spiritus," and Ave Maris Stel/11 (in The Organist's Uturgi­ca/ Year for Mtmuals). 1998. Hodie Christ11s Natr,s Est (in Christnws Co/lect/011: 18 Festive Pieces for Orga11). 
L998. /-Jodie Christus N{lt,1s &t (in Cl,ristmas Collection: 18 Festive Pieces for Mostly 11/Jan­uals). 1998. /-Jodie Cl,ristus Natus Est (in Christmas Collection: JS Festive Pieces for Mmw11ls). 
L998. }011(t,l Processional (in Ser11ice Music for Mostfy Mtm,w/;;). 1998. Joyful Processio1111l (in Seroice Music for Manuals). 1998. Joy & Reflection: 36 Short lnterludes i11 Useful Keysfor Mostly Manuals. 1999. ltwcuite/ and Rejoice! (in Celebration for Organ). 1.999 Loudate! and Rejoice! (in Celebrat.io11 for Mostly Ma1Hial,). 1999. Rejoice/ (in Celebmtio11 for Manuals). 
1999. Short Lit11rgic{ll lnterl,ules: 64 Pieces in Useful Keys. 1999. The Interludes have no 
Lilies. They are by Mawby and others. Shor/ Liturgical lnter/11des for Mostly Manrwls: 64 Piece.r in Useful Keys. 1999. 
Pieces have no titles. By Mawby and other 
composers. Short. Liturgical Interludes for Mamwls: 64 Pieces in Useful Keys. 1999. Pieces buve 
no titles. By Mawby and other composen;. Narenz-t1 (in Preludes 011 the Creal Hymn Tunes of Lent, Holy Week and Easter). J999. An Event of Great Joy and Hejlectio11 t,jter Turmoil (in l11�)imtio11for Orgm1). 1999. An Event oj Great /oy (in Iris/Jimtio11 for Mostly M1111uols). 1999. 

An Eve11t of Great Joy and Hejlection 11{/er Tumwil (in Inspiration for Manuals). 1999. Carols for Org,mi.sts. 2000. 
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New Organs 

Schoenstein & Co., organ builders 
of Sa11 Francisco, has installed a t-wo­
manual, 1 1 - rank pipe organ for St. 
John's Lutheran Cbw·cl1 of Americ.."111 
Falls, ldaho. This instrument preserves 
the original look or the church by in�or­
porating the organ into the <lesign of the 
altar ancl reredos. The case ancf console 
are made of quartered white oak. The 
disp)ay pipes are of copper finished in 
gala. 

Jack Betbards, president and tonal 
director of Schoenstein & Co., designed 
the relatively small stoplist of the organ 
lo provide maximum versatility in both 
tone color and dynamic range. The 
greatest challenge, after space limita­
tions, was to design an instrument of 
rich and vibrant sowKl to overcome a 
moderately '"d1y" acoustic. Al l  stops are 
under expression except for the Pedal 
extensions of the Great. 

The Great division features a h·acli­
tional Diapason chorus of 8', Octave 
and Mixture. The Octave is of narrow 
scale in the bass for clarity, graduating 
to larger scale to add power in the upper 
octaves. A Mixture is included due to 
the relatively large size of the building 
and the requirements of Lutheran wor­
ship. A special feah1re of the Great is 
borrowing the 4' Octave at 8' pitch to 
serve as a second Diapason or conb·ast­
ing tone. The Great 8' Flute is unique in 
having stopped wooden Bourdon pipes 
in the lower octaves and open metal 
harmonic flutes in the upper range. This 
combination stop provides a ly1ical solo 
quality in the upper range with accorn­
panimental character in the lower 
octaves, a practice often found i11 small 
French Romantic organs. The Great 
Fli.igel Hom serves the dual role of oboe 
and muted trumpet. 

The Swell has a small-scale, colorful 
Cbirnne)' Flute. The Swell Salicional 
and Unoa Maris are small scale echo 
principals. The Salicional combines with 
Ehe Chimney Flute to provide 8' fow1-
clation for the division. A full cl1orus of 
h·umpet tone is provided by the 8' Eng­
lish-style Trumpet extended to 16' c1nd 
4'. 

The Pedal 16' Diapason is made of 
wood except that the lowest few pipes 
arc made on the Haskell system witb 
copper and spotted metal inteiior canis­
ters. The next few pipes have half­
shades and the rest are fully open. 
(Photo credit: Lucian) 

-Larry Simpson 

GREAT 
16' Bourdon (borrow Ct & Ped) 
8' First Open Diapason 
8' Second Open Diapason (Bdn bass) 
8' Bourdon & Flute 
4' Octave (ext) 
2' Mixture 111 
8' Fliigel Horn 

Tremulant 
Gt 4' 
Sw8' 
MlDl 

SWELL 
8' Chimney Flute 
8' Saucional (Chim Fl bass) 
S' Celeste (TC) 
4' Chimney Flute (t,xt) 
4' Salicet (ext) 

2%' Naz,ird (ext Chim Fl) 
2' Fifteenth (ext) 

16' Trumpet 
8' Trumpet (ext) 
4' Trumpet (ext) 

Tremulant 
MJDJ 

PEDAL 
16' Diapason (wood. ext Gt) 
16' Sub Bass (wood, ext Ct) 
8' Diapason (Ct) 
8' Great Bass (Gt) 
8' Swell Bass (Sw) 
4' Octave (Ct) 

16' Trumpet (Sw) 
8' Trumpet (Sw) 
4' Fli.i�el Horn (Cl) 

Gt l:S' 
Sw8' 
Sw4' 
MIDI 
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Express Yourself! 
,,,. 

. . .  With The Peterson RC- 15Qtm 

Sixteen Stage Swell Shade Operator 
Thousands of pipe organs use Peterson 
electronic swell shade operators to 
achieve exacting control of their 
expressed divisions. As the leading 
iDnovator of solid state control 
equipment for pipe organs, we have over 
twenty years of experience with shade 
conu·ol systems. We now proudly offer 
our most refined shade controller ever: 
the RC- 150 /16! Smooth, quiet, and 

powerful, t11is system incorporates 
sophisticated motion control technology 
to move shades quickly yet gently to 
l?recisely the desired position ... every 
time. 

To find out how you can "express your­
seU" like never before, contact your 
organbuilder or Peterson for a free 
brochure. 

pet�R!:�2,0 
11601 S. Mayfield Avenue • Alsip, Tllinois 60803-2476 • U.S.A. 

Phone 708.388.3311 • Fax 708.388.3367 • email@petersonemp.com • www.petersonemp.com 
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Wahl Ot·ganbuiJders, Appleton, 
Wisconsin, has built a new organ, Opus 
10, for tl1e Parish of Ch1ist the King, 
vVashington, DC. The small but reso­
nant sanctuary presenteu organ design 
and construction problems. The paiish 
required a balcony location for the 
organ even though the balcony Aoor to 
celling height was only eight ,md a half 
feet. Botl-i the chu1rcb and builder 
understoo<l the Lmportance of the 8' 
P1incipal Ln supporting congregational 
singing. This reSLLlted in the "key design 
solution of building the full length open 
8' Principal bass pipes as pmt of the 
casework. 

The organ project was started by a 
gift- from tl1e Purvis family of the parish. 
Four stops were contracted with two 
additional stops being prepared. At the 
beginning of construction, additional 
discussions with John Jol111son, eaiish 
organist, about tonal versatility ana solo 
sounds caused the Sesquialtera to be 
added. Vicar Paul Sterne led the 
arrangements that allowed the entire 
organ to be completed. Alan Laufman 
of the Organ Clearing House se1ved as 
advisor to the project. 

The sound in the room is filling ai1cl 
supportive with various chorus registra-

Martin Ott Pipe Organ Company, 
St. Louis, Missouri , has built a 11ew 
organ for Sumner Presbyte1ian Church, 
Snmner, Mississippi. The firm's Opus 
96 comprises 19 ranks, 16 stops, on two 
manuals an<l pedal. The mechanical 
action instrument features a tonal 
design to support congregational sing­
ing and play a va1iety oforgan literature. 
The case is constructed of Mississippi 
Delta red gum in three gothic arch�s, in 
keepin� with the decoration of the 
church s Akron Plan sanctua1y, built in 
1919. All stops, except the P1incipal 8', 
are under expression. Manual/pedal 
compass .is 56/30. Mr. H. Keith 
Tw71.ipseed chaire<l the organ commit­
tee. Mr. Peny Redfearn consulted on 
this organ and played the dedication 
recital on October 22, 2000. 

tions supporting small to large con�re­
gational singing. The tlu·ee eight toot 
stops, like Ame,ican organs from the 
19tl1 centu1y, are usable in all combina­
tions for increased versatility. The only 
four foot in the organ is a hybrid stop 
that, through vaJ"iable scaling, worl<s 
w:ith both tne principal and flute stops. 
The Sesquialtern can be either a solo 
stop on the divided keyboard or a telling 
addition to the full organ sound. 

The project was an enjoyable synthe­
sis of iaeals and limitations where the 
results are due to the energetic interac­
tion among the builders. tFie musicians, 
and the parish members. o one party 
would have achieved the results 
obtained by all parties working together 
in a musically supportive environment. 

MANUAL 
8' Princil"tl 
8' Bourdon 
8' Dulciana 
4' Octave 

- R01wld Wahl 

l'J' Octave 3' Quint/Scsquialtera 11 

PEDAL 
16 .Bourdon 

s' 
8' 
4' 
2' 

lY/ 
8' 

8' 
8' 
8' 
4' 
II 
9' 

l½' 

Manual Coupln 

MANUAL I 
Principal (1...5 from Chm Fl) 
Chimney Flute 
Octaw 
Piute 
Mixtw·e Tll-TV 
Trumpet 

MANUAL II 
Stopped Flute 
Camba (1-12 from Stp Fl) 
Viola Celeste {TF) 
Spire Piute 
Scsquialter (TC) 
Principal 
Quint 

PEDAL 
16' Subbass 
S' Pommer {1-18 from Subbass) 
4' Chor,tl Bass 

Couplers 
1/11 
I/Ped 
Ll/Pe<l 

THE DIAPASON 



Cover 
Noack Organ Company, Inc., 
Georgetown, Massachusetts 
St. PauJ Seminary School of Divini­
ty of the University of St. Thomas, 
St. Paul, Minnesota 
Opus 136 

1he new organ in St. Mary's Chapel 
at St. Paul Seminary was not only to be 
a fitting instrument for the semi.narians' 
services, but also provide a good exam­
ple of a fine organ for the parishes 
which they some clay might se1ve. Per­
haps it was a blessing that the phuming 
process took well over twenty years, 
allowing ideas to ferment, dreams to be 
moldecfinto reality and, we hope. find­
ing of a valid solution. Our files go back 
to 1979 and a letter [rom Charles Fisk to 
Elizabetl, Stodola with a proj)osal for an 
organ still assuming the o cl balcony. 
Later reports included Frank Kacmar­
cik's stunning renovation of the chapel 
as eventually realized. In 1989 I had fhe 
pleasure of attending early planning ses­
sions with Sue Seid -Martin, as well as 
with David Jenkins, ,vith whom we were 
p1ivileged to work througl I many stages 
to the final conclusion. 

To serve a semina1y chapel the organ 
has to address a few special reguire­
ments. lt must, of course, to be able to 
lead congregational and choir singing 
and perfonn a wide range of organ litc1·­
ature suitable for tl1is setting. ln addi-. tion, we realized that a congregation of 
seminaiians needs a foller sound on the 
one hand a11d more than just a quiet 
flute stop for the accompaniment of 
chant on the other. All of this we aimed 
to accomplish with no more stops than 
necessa1y, making an example of good 
stewardship. The organ is not a copy of 
any particular historic style, although 
some kinship \\�th baroque German 
organs and nineteenth-century New 
England organs can be found. 

The case front was originally to have 
16-foot-tall Cront pipes, but with a s01:ne­
what more disciplined approach 8-foot 
diapasons have 6een provi ded for both 
the Great and Pedal fronts in the upper 
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part of the instrument. Since the organ 
visually se1ves as the termination of the 
(liturgical) east end of the chapel, tlus 
de facto reredos needed to be quite tall; 
at 27½ feet tl1e organ is considerably 
taller than necessary to accommodate 
Lhe pi.1Jework. The Swell division is 
housed in the lower part of tl1e organ, 
hidden behind a ve1y simple, delicate 
grill of the same design as the pipe 
shades. 

The I)ipework is made from 20 per­
cent ancl 70 percent tin, except for the 
ash ba5s pipes. A wedge-shaped bellows 
provides wind that is just flexible 
enough to add a human quality to the 
sound. A slightly unequal temperamellt 
(Valotti) was used, rende1ing the sim­
pler keys (with fewer Rats or sharps) 
more pleasant than equal temperament. 

r join my fellow organ buikfers at The 
Noack Organ Co., Inc., in expressing 
our gratitude for tl1e . opportunity to 
build- this organ. Tn addition to the indi­
,riduals already mentioned we would 
like to thank Tom Fisch, Fr. Phillip 
Rask, Fr. Charles FroehJe, Thomas 
Keefe, James Callahan, James Frazier, 
Delores Bruch Cannon, and Richard 
Proulx, who all contributed to the suc­
cess of tl1is project in their own valuable 
way. We hope this organ will bring joy 
and peace to the worshipers in St. Ma1y 
Chapel for many ye,1rs to come. 

-Fritz Noack 

Notes from the liturgical music 
director 

When I came to work on the staff of 
The St. Paul Seminary School of Divin­
ity in 1988, there was a spirit of excite­
ment in the air, and anticipation of great 
changes mid imjJrovements coming to 
the semina1y. T 1e new residence and 
administration building were already 
going up and preparations were under­
way to renovate St. Mary's Chapel. 
While the original basilica form of the 
building woufd be recovere�I and its 
inherent beauty enhanced, the chapel 
would at the same time he reconfigured 
to conform to the requirements ofVati-

I 1 ,n l 

can II worship. 
There was no question from the onset 

of the renovation that the installation of 
a new pipe organ of quality was essenUal 
to supportinz the liturgy at the semi­
nary. According to the vision of music 
director Ms. Sue Seid-Martin and oth­
ers. the new instrument would not only 
seive the seminary's daily worship, but 
would highlight the formative inAuence 
of liturgical music in a school tl,at trains 
future ministers. The instrument also 
would have a diocesan and regional 
impact by modeling the central ana tra­
ditional role of the organ in the musical 
liturgy of the Homan Catholic ChLtrch. 

Father Charles Froehle, then rector 
of the semina1y, appointed an orga11 
committee to begin work that wottld 
lead to tl1e selection of an organ builder. 
Ms. Sue Seid-Maitin was chairperson. I 
also served on the committee afong with 
Dr. James Callahan, of tl,e then College 
of St. Thomas, and Tames Frazier, then 
the music director for the Archdiocese. 
We . worked closely "�tb Dr. Thomas 
Fisch, chair of the chapel renovation 
committee. Brotl1er Frank Kacmarcik, 
liturgical designer, and Mr. Richard 
Clements and Mr. Clifford Olson, who 
oversaw the building project. After co11-
sulting with a few builders, we were 
pleased to recommend Mr. Flitz Noack 
as our choice. 

We already were acquainted \\�th 
toack as a builder who had a long 
record of producing consistently higli 
quality instrnments. I mportnnt to us 
also was the fact that lie arready had col­
laborated successfully with Kacmarcik 
during the installation of the new organ 
for the C()llege of St. Benedict's reno­
vated chapel. ln our u1itial consultations 
Noack proved willing and able to work 
with the sensitive aspects of architectur­
al considerations as well as with the 
tonal design. The organ was conceived 
not only to serve the active liturgical life 
of the seminary but also to form a visual 
"tem1inus" ()n the (liturgical) east end of 
the space. Noack builds instruments 
that are beauti fol to both tl,e eye and 
the ear. We were confident he could 
produce ,rn authentically crafted instru­
ment for St. Mary's Chapel that would 
enhance lhe whole "environment'' for 
worship- both sonically and visually. 
He understood om unique tonal 
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demands for an instrument tl1at could 
support the singing of sonornus male 
voices in a not-too-large but reverberant 
space. He also understood our need for 
a Aexible instnamel1t that could be used 
to accompany a range of vocal and 
instrumental forces: from solo voices 
and solo instruments, to small groups, 
choirs. and instnimental ensem6les, as 
well as worshiping assemblies from fif­
teen people to two hundred or more. 

After our original consultation 
process led to concrete plans for Lhc 
Noack instrument, the project was put 
on hold for a few years. Now, thanks to 
the leadership of Fatl1er Phillip Rask, 
Mr. Thomas Keefe, Monsignor William 
Baumgaertner, Dr. Fisch, and to the 
generosity of Mr. Cy,il Rotter and oth­
ers, the project has been completed. 
The dedication of the new organ is a 
wonderful occasion to renew and cele­
brate the vision and spirit created by 
planning tliat begru1 over twenty years 
ago. The organ, dedicated to the glory o[ 
God, will serve the liturgical life of the 
seminary in a continuation and renewal 
of the long tradition of excellence in 
worship at The St. Paul Seminary. 

- Dewiel P. Jenkins 

GREAT 
16' Bourdon 
8' Diapason 
8' Chimney Flute 
4' Octave 

2'1{ Twelfth 
13/s' Seventeenth 
11/{ Mixture 1\/ 

8' Trnmpel 

SWELL 
8' Vioh1 
8' Stopt Flute 
4' Princi [J:tl 4' Recorder 
2' Octave 

L'H Quinte 
Comet l l J  (from tenor f) 

8' Cremo11:1 

PEDAL 
16' Stopt Bass 
8' Octave 
8' Cedact 
4' Cbontl Bass 

16' TrombClne 

Mechanical action tlu-oughout 
1'fan11al/pedal compass: 58/32 

Request a free sample issue of THE DIAPA­
SON for a student. friend, or colleague. 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy., Ste. 200, Des 
Plaines, IL 60016; jbutera@sgcma1Lcom 
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SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews•Chairs•Pew Refinishing•Cushions 

Since 1877 

R.GeissleQ Inc. 
P.O. Box 432, Old Greenwich, CT 06870 

Phone: (203) 637-5115 

Request a free sample issue of THE DIAPA­
SON for a student, friend, or colleague. 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy.. Ste. 200, Des 
Plaines, IL 60016: jbutera@sgcmail.com 

Denis Juget and Stephen Sinclair, 
Monh"eal, Quebec, designed and built 
their Opus 11  for the residence or 
organist Lee Ridgway, Boston, Massa­
chuseus, with installation in July 2000. 
Assisting Ln the building were Fra119ois 
Couture, Suzanne Giroux, Mathieu 
Thomas-Guy, and Jean-Cla11de Eglise. 
The pipe shades were designed by "Ray­
monae Champagne, and carved by Siggi 
Buhler. 

The instrument is an expansion of 
Juget-Sinclair's three-rank practice 
organ of Monb·e 8', Flute 8', and Flute 
4', witb the latter common to both man­
uals. A feah1re of this scheme is that the 

Calendar 

This calendar runs from the 15th or the month 
of issue through the following month. The deadline 
Is the first of the preceding month (Jan. 1 for 
Feb. Issue). All events are assumed to be organ 
recitals unless o1herwise indicated and are grouped 
within each date nonh-south and east-wesl "=AGO 
chapter event, • •=ACCO centre event, +=new 
organ dedication. ++= OHS event. 

lnformaflon cannot be accepted unless it spec· 
ifies artist name, date, locationt and hour in writ­
ing. Multiple hst, ngs should be in chronological 
order: please do not send duplicate listings. THE 
DIAPASON regrets Iha! ii cannot assume responsi• 
bili1y for the accuracy of calendar entries. 

UNITED STATES 
East ot the Mississippi 

15 MAY 
Brett Maguire; Ki ng's Chapel, Boston, MA 

12:15 pm 
Naugatuck Communily Choir; Congregational 

Church of Naugatuck, Naugatuck, CT 7:30 pm 
Jonathan Dimmock; Church of the Holy 

Apostles, New York, NY 8 pm 
Jeremy Tarrant; Bruton Parish Church. 

Williamsburg, VA 8 pm 

17 MAY 
Choral concert with orchestra; Cathedral of 

St. Patrick, New York, NY 7:15 pm 
Trent Johnson; National City Christi an 

Church, Washington, DC 12:15 pm 

18 MAY 
Dan Miller; Memorial Music Hall, Methuen, 

MAS pm 
Leo Abbott; Trinity Church, Boston, MA 

12:15 pm 
Mlchael Murray: Immaculate Conception 

Church, Boston, MA 8 pm 
James Diaz; Cathedral Church of St. Paul, 

Detroit, Ml 8 pm 

Montre 8' is full length down to low C. 
The lowest 18 pipes are open wood and 
suspended upsicfe-down al lhe back of 
the case. These receive wind thrnugh 
hand-made wooden t1.1bes nmning from 
the toe board to channels in the roof of 
tbe case. 

Dimensions of the case aJe 94" high, 
58" "�de, and 30" deep; the Jiat pedal­
board extends another 23". The wood is 
white oak with walnut lrim, and an i11lay 
of citronella wood on the music rack. 
The keyboards are topped with bone 
naturnls and ebony sharps. 

The manual compass is 56 notes, 
C-g3; pedal compass is 30 notes, C - fl .  
The organ is ttmed in \-Verckmeister rn, 
at A=440 Hz. Because of Mr. Ridgway's 
interest in early Iberian keyboard 
music, the stops of Mai1ual II are divid­
ed at cl/c#l. This became standard in 

White Blower Mfg. Co. 
2540 Webster Road • Lansing, MI 489 1 7  

Es,. 7972 

American Made 

Factory Direct Pricing 

1-800-433-4614 or (517) 323-6907 Fax 

Call today for a FIIBE Catalog 

• • 

Cj Sambach, pipe organ INformance; Fi rst 
United Methodist, Troy, OH 9:30 & 1 1  am, 1 pm 

Yeo Jung Kim; Fourth Presbyterian, Chica· 
go, IL 12:10 pm 

19 MAY 
Bri tten, War Requiem; South Church, New 

Britain, CT 8 pm 
New England Spiritual Ensemble; St. Nicolas 

of Tolentine, Atlantic Ci ty, NJ 8 pm 
John Gouwens, carillon; The Culver Acade· 

mies, Culver, IN 4 pm 

20MAY 
Mozart, Requiem; Church of St. Joseph. 

Bronxville, NY 3 pm 
•Stephen Hamilton; Bedrord Presbyterian, 

Bedford, NY 3 pm 
Edward Moore; St. Thomas Church, New 

Yori<, NY 5:15 pm 
St. Andrew Chorale, with period instruments; 

Madison Avenue Presbyterian, New York, NY 4 
pm 

Timothy Harrell & Lee Milhous; St. Paul's 
Church, Doylestown, PA 5:30 pm 

Peter Richard Conte; Lehman Memori al 
United Methodist, Harboro, PA 4 pm 

Paul Jacobs, after Evensong; St. Luke's 
Epi scopal, Lebanon, PA 7 pm 

Choral concert, with orchestra; Christ Church 
(Episcopal), Bordentown, NJ 4 pm 

New England Spiritual Ensemble; Cape May 
Music Festival, Cape May, NJ 8 pm 

"French Spectacular" concert. choir. orches­
tra, and organ; Washington National Cathedral, 
Washington, DC 4 pm 

Cantata Children's Choir of Central Virginia; 
First Presbyteri an Church, Lynchburg, VA 3 pm 

Robert King; First Presbyterian, Burlington, 
NC 5pm 

Mark Jones, with choir; St. Gregory' s Episco• 
pal, Boca Raton, FL 4 pm 

CJ Sambach, pipe organ INformance; First 
United Methodist, Troy, OH 9:30 am; recital 4 
pm 

Iberian organs during the 17th century, 
and much of lhe repertoire was con­
ceived for such a cfivision. Pholo by 
Nicholas Altenbemd. 

MANUAL I 
81 Montre 
41 Fli,te 

8' 
4' 

2%' 
'>' 

1'/2' 

MANUAL 11 (divided at c1/c#1) 
Fliite 11 ehemince 
Flute (from Manual H) 
Nazarcl (from c#l) 
Flute 
Larigot 

PEDAL 
8' Bourdon (rrom Manual fl) 

COUPLERS 
I/Pedal 
I.I/Pedal 
II/I 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1 045; jbutera@sgcmail.com 

organmas1ershoes.com 

:;-� 
\\ hol e.• �rntl h,,11 ,11c.·:-. 

Fast Delivery 
WOMEN'S: 5 Colors, Sizes 4 -11 ,  $44 ppd 

MEN'S: Black, Sizes 6'/,-12, $50 ppd. 
Sizes 12'/,-13. $52 ppd., Si zes 14-16, $79 ppd. 

Narrow, Medium and Wide wi dths 
CALL OR WRITE /203) 453·1973 

282 Srepstone H,tt, Guilford. CT 06437 

�Pipe Organs vs.� Electronic Organs? 
1 -877-pipeo:g Get the Facts! www .p1peorgans.com 
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John Schwandt; Trinity Lutheran, Des 
Plaines, IL 4 pm 

Stephen Schnurr; The Arts Center of Oak 
Park. Oak Park, IL 4 pm 

James Biery; Cathedral of St. Paul, St. Paul, 
MN 7:30 pm 

Lucius Weathersby; Christ Church Cathe­
dral, New Orleans, LA 4 pm 

21 MAY 
Larry Long; Presbyleri an Homes, Evanston, 

IL 1:30 pm 

23 MAY 
Katrin Meriloo; Memorial Music Hall , 

Methuen, MA 8 pm 
Kettering Children's Choir, Dayton Conven­

tion Center, Daylon, OH 8 pm 

25 MAY 
lain Quinn; Tri nity Church, Boston, MA 12:15 

pm 
Jeremy Tarrant; Cathedral Church of St. 

Paul. Detroit, Ml 12:30 pm 

27 MAY 
Andrew Shenton; Cathedral ol St. Patrick, 

New York, NY 4:45 pm 
Alistair Reid; Washington National Cathe­

dral, Washington, DC 5 pm 

30MAY 
Rosalind Mohnsen; Memorial Music Hall, 

Methuen, MA 8 pm 
The Murray/Lohuis Duo; Highland Presbyter­

ian, Lancaster, PA 7:30 pm 

31 MAY 
Piano duo; National City Christian Church, 

Washington, DC 12:15 pm 

1 JUNE 
Steven Jharp & Martha Sullivan; Tri nity 

Church, Boston, MA 12:15 pm 
Martin Jean; Gettysburg Lutheran Seminary, 

Gettysburg, PA 8 pm 
Marijlm Thoene; St. John the Baptist 

Catholic Cathedral, Charl eston, SC 1 0  am 

2 JUNE 
John Gouwens, cari llon; The Culver Acade­

mies, Culver, IN 7:30 pm 

3 JUNE 
Colonial concert; First Church of Christ, 

Wethersfield, CT 7 pm 
Kodaly, Missa Brevis, St. Thomas Church, 

New York, NY 1 1  am 
Children's Choir Festival Evensong: St. 

Bartholomew's, New York, NY 5 pm 
John Mitchener; Salem College, Winston­

Salem, NC 5 pm 
Eleganza Baroque Ensemble; Trinity Episco­

pal, Fort Wayne, IN 5 pm 
Mendelssohn, Elijah; Fourth Presbyterian, 

Chicago, IL 3 pm 
James David Christie; Pilgrim Congrega­

tional, Duluth, MN 4 pm 

5 JUNE 
Guy Bovet; North Carolina School of the 

Arts, Wi nston-Salem, NC 8 pm 

6 JUNE 
Daniel McKinley; Memorial Music Hall ,  

Methuen, MA 8 pm 
Haydn, The Creation, with orchestra; Church 

of the Heavenly Rest, New York, NY 4 pm 

7 JUNE 
Carol Martin; National City Christian Church, 

Washington, DC 12:15 pm 
Bruce Neswick; Cathedral of St. John the 

Baptist, Charleston, SC 10 am 

BJUNE 
Jared Johnson; Trinity Church, Boston, MA 

12:15 pm 
Stefan Engels; First Scots Presbyterian, 

Charleston, SC 10 am 
Robert Moncrief; Fourth Presbyteri an, 

Chicago, IL 12:10 pm 

9 JUNE 
The All entown Band; Longwood Gardens, 

Kennett Square, PA 7:30 pm 

1 0  JUNE 
Handel, Messiah (Parts II & 111); St. Paul's 

Church, Doylestown, PA 7 pm 
Evensong and choral festival; St. Luke's Epis­

copal, Lebanon, PA 7 pm 
Kevin Komisaruk; Washington National 

Cathedral, Washington, DC 5 pm 
James David Christie; House ol Hope Pres­

byterian, St. Paul, MN 4 pm 

1 1  JUNE 
Thomas Murray; St. Joseph's Cathedral, 

Buffal o, NY 8 pm 
David Higgs; St. Peter's Catholic Church, 

Jackson, MS 7:30 pm 

MAY, 2001 

12 JUNE 
Ray Cornils; Portland City Hall, Portland, ME 

7:30 pm 
Marilyn Keiser; St. Andrew's Episcopal 

Cathedral, Jackson, MS 9:30 am 

13 JUNE 
Grant Moss; Memorial Musi c Hall, Methuen, 

MA8pm 
Olivier Lairy; Northminster Baptist, Jackson, 

MS 7 pm 

1 4  JUNE 
West Chester Band; Longwood Gardens, 

Kennett Square, PA 7:30 pm 
Dale Rogers; National City Chri stian Church, 

Washington, DC 12:15 pm 

15 JUNE 
David Gallagher; Memorial Music Hall, 

Methuen, MA 8 pm 
Stuart Forster; Immaculate Conception 

Church, Boston, MA 8 pm 
Erik Wm. & Chuyoung Suter; Trinity 

Church, Boston, MA 12:15 pm 
Kevin McKelvie; Fourth Presbylerian, Chica­

go, IL 12:10 pm 
Olivier Lairy; First Presbylerian, Springfield, 

IL 7 pm 

16 JUNE 
Choral concert; Church of the Advent, 

Boston, MA 4:30 pm 
Olivier Latry; First Presbyterian, Springfield, 

IL 7pm 

17 JUNE 
Choral concert; Our Lady ol Sorrows, South 

Orange, NJ 3 pm 
Travis Yeager; Washington National Cathe­

dral, Washington, DC 5 pm 
Jay Mccubbin; Emmanuel Church, Chester­

town, MD 4 pm 
Marilyn Keiser, workshop; First Baptist 

Church, Asheville, NC; Daily Monday-Friday 
through 30 June 

•Bruce Neswick, hymn festival; St. Paul's 
Lutheran, Fort Wayne, IN 7:30 pm 

James David Christie; Salem Evangelical 
Lutheran, Wausau, WI 4 pm 

Wylie Crawford. carillon; University of Chica­
go, Chicago, IL 6 pm 

18 JUNE 
Gillian Weir; Trinity English Lutheran, Fort 

Wayne, IN 7:30 pm 
•Bruce Neswick, improvisation workshop; St. 

Paul's Lutheran, Fort Wayne, IN 4 pm 

19 JUNE 
Timothy Smith; Portland City Hall, Portland, 

ME 7:30 pm 
Washington Saxophone Quartet; Longwood 

Gardens, Kennett Square, PA 7:30 pm 
•David Hurd; Zion Lutheran, Fort Wayne, IN 

7:30 pm 

20 JUNE 
Heinrich Christensen; Memorial Music Hall, 

Methuen. MA 8 pm 
•Charles Tompkins; Trinity Episcopal, Fort 

Wayne, IN 3 pm 
Todd Wilson; First Presbyterian, Fort 

Wayne, IN 7:30 pm 

21 JUNE 
Harold Stover: Portland City Hall, Portland, 

ME 12 noon 
David Lawrie; National City Christian 

Church, Washington, DC 12:15 pm 

22JUNE 
Margaret Kemper; Fourth Presbyteri an, 

Chicago, IL 12.: 1 O pm 

23 JUNE 
John Gouwens, carillon; The Culver Acade• 

mies, Culver, IN 4 pm 

24JUNE 
Martin Jean; St. Peter Catholic Church, Dan­

bury, CT 4 pm 
John Weaver; St. Anne's Church, Bethle­

hem, PA4pm 
Stephen Tharp; Washington National Cathe­

dral, Washington, DC 5 pm 
Wylie Crawford, carillon; University of Chica­

go, Chicago, IL 6 pm 
Herndon Spillman; University United 

Methodist, Baton Rouge, LA 3 pm 

25 JUNE 
David Craighead, masterclass; Christ 

Church, Binghamton, NY 9 and 10:45 am 
•Katherine Pardee; Trinity Episcopal. Bing­

hamton, NY 1 :30 pm 
Alfonso Vega Nunez; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

26 JUNE 
Fred Hohman; Portland City Hall, Portland, 

ME 7:30 pm 
Olivier Latry; First Presbyterian, Bingham­

ton, NY 8 pm 
•Peter Richard Conte; St. John's Lutheran, 

Allentown, PA 9 am 
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Chamber and vocal music; Washington 
National Cathedral, Washington, DC 7:30 pm 

27 JUNE 
Alison Luedecke; Memorial Music Hall, 

Methuen, MA 8 pm 
Thomas Murray; West Presbyterian, B

i

ng­
hamton, NY 1 :30 pm 

Stefan Engels; Packer Chapel, Bethlehem, 
PAB pm 

28 JUNE 
Christopher Candela; National City Christian 

Church, Washington, DC 12: 15 pm 

29 JUNE 
Terry Charles: The Kirk of Dunedin, 

Dunedi n. FL 8 pm 
Alfonso Vega Nunez; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

30 JUNE 
Paul Bisaccia, piano; Wild Fl ower Music Fes­

tival , Hawley, PA 6 pm 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm 
John Gouwens, carillon: The Culver Acade ­

mies, Culver, IN 4 pm 

UNITED STATES 
West of the Mississippi 

18 MAY 
Easter Lessons and Carols; Grace Cathedral, 

Topeka, KS 7:30 pm 
Jo Ann Stremler, with orchestra; University 

Presbyterian Church, Seattl e, WA 7:30 pm 
David Dahl; Christ Church Episcopal,Taco­

ma, WA 12:10 pm 

1 9  MAY 
•Pedals, Pipes, and Piua!; Santa Clara 

Catholic Church. Oxnard, CA 10 am 

20 MAY 
Renaissance Consort ol Fort Worth; SI. 

Stephen Presbyterian. Fort Worth, TX 7:30 pm 
Bach Choir and orchestra: Christ the King 

Lutheran, Houston, TX 5 pm 
Melvin Butler; St. Paul's Epi scopal, Belling­

ham, WA 7 pm 
Yun Kyong Kim; Epiphany Parish, Seattle, 

WA 4 pm 
•AGO members' recital; First Uni ted Meth­

odist, Santa Barbara, CA 3:30 pm 
Chamber music concert; All Saints' Parish. 

Beverly Hills, CA 4 pm 

23 MAY 
Mary Preston, lecture/recital; Meyerson 

Symphony Center, Dallas, TX 1 pm 

24 MAY 
All Saints' Choir; All Saints' Pari sh, Beverly 

Hill s, CA 7:30 pm 

25 MAY 
Westminster Concert Bell Choir; St. John' s 

Cathedral. Denver. CO 7:30 pm 
J. Christopher Pardini, wi th orchestra; 

Crystal Cathedral Arboretum, Garden Grove, 
CAB pm 

27 MAY 
Plainsong chant Service of Compline; St. 

Stephen Presbyterian, Fort Worth, TX 7:30 pm 
St. Mary's Cathedral Choi r; St. Mary·s Cathe­

dral. San Francisco, CA 3:30 pm 

1 JUNE 
Los Angeles Baroque Players; Trinity Luther­

an, Pasadena, CA 8 pm 

2 JUNE 
Bach Choir; Christ lhe King Lutheran, Hous­

ton. TX 8 pm 

3JUNE 
Los Angeles Baroque Players; Contrapuntal 

Performances Recital! Hall, Brentwood, CA 
2:30 pm 

Santa Barbara Boys Choir; Trinity Episcopal, 
Santa Barbara. CA 3:30 pm 

4 JUNE 
Tulsa Boy Si ngers; Grace Cathedral, Topeka, 

KS 7:30 pm 

7 JUNE 
Carole Terry, with Seattle Symphony; 

Benaroya Hall, Seattle. WA 7:30 pm 

B JUNE 
Frederick Swann, organ, Haydn, The 

Creation; First United Methodist, Lubbock, 
TX 8 pm 

10 JUNE 
Scott Foppiano; St. Mary's Cathedral. San 

Francisco, CA 3:30 pm 
Pasadena Classical Singers; Pasadena Pres• 

byterian, Pasadena, CA 3 pm 

1 5  JUNE 
David Dahl; Christ Church Episcopal, Taco­

ma, WA 12:10 pm 
Peter Richard Conte; The Nethercutt Coll ec­

ti on. Sylmar, CA 8 pm 

Alison Luedecke. wi th Millennia Consort; SI. 
Paul's Episcopal Cathedral, San Diego, CA 8 
pm 

16 JUNE 
Peter Richard Conte; The Nethercutt Collec­

tion. Sylmar, CA 2 pm & 8 pm 

17 JUNE 
Cathedral Schola Cantorum; SI. Mary's 

Cathedral, San Francisco, CA 3:30 pm 

19 JUNE 
Raymond & Elizabeth Chenault; First 

Lutheran, Fargo. ND 7:30 pm 
Olivier Latry; First United Methodist. San 

Diego, CA 7:30 pm 

20 JUNE 
Audrey Jacobsen; First Congregational 

Church, Los Angeles, CA 7 pm 

21 JUNE 
Olivier Lairy; Trinity Lutheran, Moorhead, 

MN 7:30 pm 
Alison Luedecke, with Millennia Consort; St. 

Paul's Episcopal Cathedral. San Diego, CA 8 pm 

24 JUNE 
•New England Spiri

tual Ensemble; Palmer 
Memori al Episcopal, Houston, TX 8 pm 

Aaron David Miller; Trinity Lutheran. Lyn­
nwood, WA 7 pm 

Lane Cheney, with trumpet; SI. Mary's 
Cathedral, San Francisco, CA 3:30 pm 

25 JUNE 
Clyde Holloway; Rice University, Houston, 

TXB pm 

29 JUNE 
Stephen Tharp, The Crystal Cathedral. Gar­

den Grove. CA 8 pm 

INTERNATIONAL 

15 MAY 
James Burchill; Cathedral Church of All 

Saints, Hali fax, Nova Scoti a, Canada 12:10 pm 
David Briggs; Winchester Cathedral, Win­

chester, England 7:45 pm 

16 MAY 
John Scott Whitely; The Temple Church. 

London, England 1:1 5 pm 

17 MAY 
Janice Beck; Chester Cathedral. Chester. 

England 1 :10 pm 
Christopher Nickol; St. John's Smith 

Square, London, England 1 pm 

18 MAY 
Esteban Elizondo; Cattedrale di S. Stefano, 

Biella, Italy 9 pm 
Craig Cramer; Kath. Plarrkirche St. Michael. 

Aachen-Burtscheid, Germany 8 pm 

19 MAY 
Ann Elise Smoot; St. John the Evangelist, 

London, England 6:30 pm 
Adrian Bawtree; St. John the Evangelisl, 

Islington, England 7:30 pm 
Verdi, Requiem; Selby Abbey, Sel by, England 

7:30pm 

20 MAY 
Craig Cramer; Basilika, Kloster Steinfeld. 

Steinfeld/Eitel. Germany 4 pm 

22 MAY 
Jeremy Tarrant; St. James Cathedral, Toron­

to, Ontario. Canada 1 pm 
Janice Beck; Sheffield Cathedral. Sheffield, 

England 1:15 pm 
David Liddle; Winchester Cathedral, Wi n• 

chester, England 7:45 pm 
Jeryl Taylor; Cathedral Church of All Saints, 

Halifax, Nova Scotia, Canada 12: 10 pm 

23 MAY 
Carlo Curley; The Templ e Church. London, 

England 1:15 pm 

25 MAY 
Michelle Leclerc; Cattedral e di S. Stefano, 

Biella, Italy 9 pm 
Craig Cramer; Herz Jesu Kirche, Laufen, 

Switzerland, 8:30 pm 

26 MAY 
Merrill N. Davis Ill: Philharmonie Hall , Tcher­

novtsi. Ukraine 8 pm 
Douglas Major; Concert Hall for Organ and 

Chamber Music, Kiev, Ukraine 8 pm 
Brian Mllnlkel; City Concert Hall, White 

Church, Ukraine 8 pm 
Thomas Trotter; Victori a Hall, Stoke-on­

Trent, England, 12 noon 
John Scott; St. Mary's Church Hendon, Lon­

don, England, 7:30 pm 

27 MAY 
Craig Cramer; Kath. Pfarrki rche, Lud­

wigshalen-Ruchhei m, Germany 4 pm 
Douglas Major; Concert Hall lor Organ and 

Chamber Music. Kiev, Ukraine 8 pm 

THE DIAPASON 



Merrill N. Davis 111; Philharmonie Hall, Tcher­
novtsi, Ukraine 8 pm 

Gordon Turk; City Organ Hall, Kharkiv, 
Ukraine 8 pm 

Brian Milnikel; City Concert Hall, White 
Church, Ukraine 8 pm 

Arthur LaMirande; Forbidden City Concert 
Hall, Beijing, China 

+Thomas Heywood; Melbourne Town Hall, 
Melbourne. Australia 2 pm 

28 MAY 
Martin Baker; Liverpool Cathedral, Liverpool, 

England 1 1  :15 pm 

29 MAY 
Gordon Turk; Concert Hall for Organ and 

Chamber Music, Kiev, Ukraine 8 pm 
Douglas Major; Philharmonie Hall, Tcher­

novtsi, Ukraine 8 pm 
Merrill N. Davis Ill; City Concert Hall, While 

Church, Ukraine 8 pm 
James Burchill; Cathedral Church of All 

Sai nts, Halifax, Nova Scotia, Canada 12:10 pm 
Sarah Baldock; Winchester Cathedral, Win­

chester, England 7:45 pm 

30 MAY 
Gordon Turk; Concert Hall for Organ and 

Chamber Music, Kiev, Ukraine 8 pm 
Douglas Major; Philharmonie Hall, Tcher­

novtsi, Ukraine 8 pm 
Brian Milnikel; City Organ Hall, Kharkiv, 

Ukraine 8 pm 
Merrill N. Davis Ill; City Concert Hall, White 

Church, Ukraine 8 pm 

31 MAY 
Merrill N. Davis 111; Concert Hall for Organ 

and Chamber Music, Kiev, Ukraine 8 pm 

1 JUNE 
Merrill N. Davis Ill; Concert Hall for Organ 

and Chamber Music, Kiev, Ukraine 8 pm 
Gordon Turk; Philharmonie Hall, Tchernovt­

si, Ukraine 8 pm 
Mario Duella, with Coro Femminile Novaria: 

Chiesa di S. Francesco. Biella, Italy 9 pm 

2 JUNE 
Brian Mllnikel; Concert Hall for Organ and 

Chamber Music, Kiev, Ukraine 8 pm 
Gordon Turk; Philharmonie Hall, Tchernovt­

si, Ukraine 8 pm 
Craig Cramer; Kath. Pfarrkirche, Mahlberg, 

Germany 8 pm 
Jean Guillou; Selby Abbey, Selby, England 

7:30 pm 
Clifton Cathedral Choir; Keynsham Parish 

Church, Keynsham, England 7:30 pm 

3 JUNE 
Brian Milnikel; Concert Hall for Organ and 

Chamber Music. Kiev, Ukraine 8 pm 
Craig Cramer; Kath. Pfarrkirche St. Elisa­

beth, Landau, Germany 4 pm 

5 JUNE 
David Hill; Winchester Cathedral, Winches­

ter, England 7:45 pm 
James Burchill: Cathedral Church of All 

Saints, Halifax, Nova Scoti a, Canada 12:10 pm 
Alain Hyrailles, with oboe; St. James United 

Church, Montreal, Quebec, Canada 12:30 pm 

6 JUNE 
Gerard Brooks; Parr Hall, Warrington, Eng­

land 7:45 pm 

Philip Rushforth; The Temple Church, Lon­
don, England 1:15 pm 

8 JUNE 
Jozef Sluys; Cattedrale di S. Stefano, Biella, 

Italy 9 pm 
Sylvie Poirier & Philip Crozier; St. 

Christoph, Arthabaska, Quebec, Canada 11:15 
am 

Mark Toews; Queens Avenue United 
Church, New Westminster. BC. Canada 8 pm 

9JUNE 
Colin Wright; Beverley Minster, Beverley, 

England 6 pm 
Christian McKay, piano; Selby Abbey, Selby, 

England 7:30 pm 
Christopher Stokes; Cathedral Church of St. 

Mary the Vi rgin, Blackbum, England 1 1  am 

12 JUNE 
Claude Girard; St. James Unlled Church, 

Montreal. Quebec, Canada 12:30 pm 

13 JUNE 
John Bishop; The Temple Church, London, 

England 1 :15 pm 

15 JUNE 
Andrea Macinanti, with tenor; Chiesa del­

l'Assunta, Biella Chiavazza, Ital y 9 pm 
Martin Sander; St. Augustine's, Vienna, Aus­

tria 7:30 pm 

16 JUNE 
Ewald Kooiman; Chiesa Nativita di Maria 

Verglne, Arona, Italy 9:15 pm 
Peter Wright; The Parish Church of St. John 

lhe Evangelist, London, England 6:30 pm 

19 JUNE 
Sylvie Poirier & Philip Crozier; St. James 

United Church, Montreal, Quebec, Canada 
12:30 pm 

20 JUNE 
Colin Walsh: The Temple Church, London, 

England 1: 15 pm 

22 JUNE 
Jens Jamin; St. Augustine's, Vienna, Austria 

7:30 pm 

23 JUNE 
Jose Luis Gonzales Uriol; Chiesa Nativita di 

Maria Vergine, Arona, Italy 9:15 pm 
Andrew Nethsingha; Keynsham Pari sh 

Church, Keynsham, England 7:30 pm 
James Parsons; Victoria Hall, Stoke-on­

Trent, England 12 noon 

26JUNE 
Jennifer Loveless; St. James United 

Church, Montreal, Quebec, Canada 12:30 pm 

27 JUNE 
Denny Lyster; The Temple Church, London, 

England 1: 15 pm 

29 JUNE 
Joel Bacon: St. Augusti ne's, Vienna, Austria 

7:30 pm 

30 JUNE 
Andrea Macinanti; Chiesa Nativita di Maria 

Vergine, Arona, Italy 9:15 pm 
Adrian Gunning; St. John the Evangelist, 

Islington, England 7:30 pm 
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Organ Recitals 

COLIN ANDREWS, St. Paul's Episcopal 
Church. Greenville, 1C, February 22: Six 
Renaissance Dances. attr. Attaignant; Parli.ta 
011 the chomle "Ach wie 11id1tig ac/1 wie 
fliichtir,/ Bohm: l're/11de and F11g11e in D, 
BWV 532, Bach; Variations de Concert, op. 
1 ,  Honnet: Homm,we ti Messiaen, Rogg; 
Introdul'tion-Fngue (Fantasia and Fwme 011 
the chorale "Ad nos. ad salutarem tm�am"), 
Llzst 

DEAN BJLLMEYER, St. P,,ul United 
Methodist Church, Lincoln. NE, Febrnaiy 
lS: Final (Sonata No. 1, op. 42), Cuilmant; 
Ciacona, Toccata Septinw (Appamlus M11si­
co-Organislicu.�). Muffat; Nun komm, der 
Heiden Heiland, B\•W 659. Prelude (l!ld 
Fug,tte ir1 E-jl,,t, BvW 552, Bach; Meditation 
011 the G,-ego,·i,w easter Seq11ence ''Victi111ae 
Paschali Lm,des," Heiller; Chorale II il1 b, 
Franck; Prelude rmcl Frigue i11 g, op. 7, no. 3, 
Dupre. 

JAMES DAVID CHRISTIE, Yale Uni­
versity, , ew Haven, CT, January 14: Prae­
lndium in rl (Bux\W 140), Komm heiliger 
Geist, Herre Gou (BuxWV 199), P11ssacaglia 
i11 d (BuxWV l6l), Von Cott will ich nicht 
losse11 (BuxWV 220), Nun fre11t euch lieben 
Christen g'mein (BtLxVW 210), Buxtehude; 
l'artita sopm: Sei gegriisset, Jesu giitig (BWV 
768), Bach; Ciacona in B-fiat, J. 13. Bach; 
Pmeludium in G, BWV 550, B,,ch. 

J!-YOEN CHOL Counl:Jy Club Christiirn 
Church, Kansas City, MO, Janumy 15: Toc­
cata, Adagio 111ul l111gue in C, BW\1 564, 
Saeli: Unter der Linden grii11e, Sweelinck; 
]est1s Looes Me, BobJ111; Con moto rnaestoso 
(Sonau, No. 3 in i\), Mendelssohn; Fete, 
Langlais; Nocttu·ne, Finale-The Offe,ing 
(Org1111book HI, Vol. 2). Albiight: Variatio11s 
sur 1111 Noel, op. 20, Dupre. 

PHlUP CHOZIEI1, St. James United 
Church, Montreal. Quebec, Canada, 
December l2: Rlwp_sodie sur di!$ Noel�, 
Gigout: Noel sur Les Fliit:es, Daqllin; Frohlich 
soll mein Ilerze springe11, Zi, Betlilehem 
gebore11, Den clil' f/i,1e11 lobu.m sehre, 
Walcha; Adeste Pidele.s in a11 Orga11 Prel11d11, 
Ives; A Festive Voluntary (Variations ,111 
Good King Wenceslas). El:ien. 
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MARlO DUELL/\, St. Mark's E
l?,

iscopal 
Church. Berkeley, CA, February 11: Toccata 
i11 A, Scarlatti; Concerto de/ Sig11or Viwldi i11 
h minor, Walther; 0 M,msd,. beu;ei11' dei11 
Sr'inde gross, BWV 622, Prael111li11111 and 
F11gue in g, BvV\1535, Bach; Fliite11ko11;:(lrt i11 
F, Rinck, So11flta in D, Diana. 

JOUN EGGERT, "�th choir, brass, and 
timpani, Concordia University, SL Pcllll. MN, 
Fd5ruary 18: Ciacmw i11 e, B uxtehude; Largo 
r111da11te, Green; f.,(lrglaetto. Vivace, Boyce; 
Maj!,11•ifiC<1t - Ni11t/1 1'011e, Scheidt; Trumpet 
Vo1u1itaries: Vioace, A,fogio. Andante largo, 
Stanley; Partita on "Was Cott tttt, das isl 
wohlgeta11," Pachelbel; 1'rocessio11al cm 
"Christ ls rl,e Ki11g," Eggert; Pm/11dc 011 
''N1111 l,itten l(;ir den laellige11 Geist," Buxte­
hude, Processional ,m "Praise lo tl,e l..ort( the 
Almighty." Eggert. 

RAYMOND GARNER, Cathedral or lhe 
rmmaculate ConceJltion, Denver. CO, Feb­
ruary 18: l'anfares (Pn,�ifol), Wagner; Tocca­
ta, Ad(lgio, (111d Fugue in C, Bach; A 1 ighl in 
Monterey (Mo11t1trey Sketches). Pu1vis; Sim­
ple Cijts, arr. Fox; So11ata f ill r. 
Mendelssohn; In l'(lradisum, Dubois; Weil­
cling Mmd, (A J\llidsw11111cr Nigl1t 's Dre11111), 
Mendelssohn. 

PUTLIP GEIIRINC, with Betty Cch1in", 
violin. SI. 1'.fa1y of the Lake Cathofic Church, 
G,uy, IN, Janua,y 28: Toccata iu e, Pachel­
hcl; Wic sc/1ii11 leuchtet der Morge,�stern, 
Buxtehude; Souata in g, op. 1, no. 10, T,uti­
ni; Prelude r1111/ Fttgue in n, BWV 543, Bach; 
r\d(lgio i11 E, Bridge; Clwcon'lle, Brown; Les 
Mages, Dieu p.u-mi nous (La Nativite du 
Seig11e11r), Messiaen. 

MARY GIFFORD, Preshyte,ian Homes, 
Evanston, IL, January 22: Pesta! Flourish, 
Jacob; Meclit11tio11, Dupont; Me,wet 
Fr1111�ais, Tremblay; Prelude 011 
"Rhosymeclre, • Vaughan Williams; Varia­
tions 011 "All People That on Earth Do 
D,Gell ... Bedard. 

WILLIAM GUDGER, SL llelena·s Epis­
copal Chw-ch, Beaufort. SC, Febrw,ry 23: 
Come. Holy Ghost, /.,ord God, Tunder; 
Sonot,1 in a, H. 85, C.P.E. Buch; Adagio in h, 
K.540, Moza1t; Co11certo ilf C mi11orlnwjor, 
op. 4, no l,  H\VV 289. Handel. 
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DAVID HATT. T,inity Epis<;0pal 
Ch,u-ch, San Francisco, CA. Febrmuy 4: 
Inr,·oduction (lt1d Dance, Davison; Nimbus 
Moment.I, Kreck; l'rel11de, Fucrue, mu/ Vari1J­
tio11, Franck; Varia/io11s on Bown Amp11ey, 
llatt; Second Sy1117Jho11y, op. 26, Dupre. 

AR.THUR LAMlHANDE, lloly Hos.u-y 
Cathedral, \lanconver, B.C., Canada, 
November 19: Sce11e de la Passion, Lesur; 
Chaconne, Schmidt. 

ARDYTH LOI-JUJS, with Robert Murray, 
violin, Court Street United Methodist 
Clntrch, February 4: Violin Sonata in e, 
BWV 1023, attr. Bach; Piece cle concert s11r le 
motif "Pater Noster." op. 71, Erb; Aria (Sei 
Pez;:,i), Respighi; Fa11tasi (sic) for Violin and 
Orga11, op. 12, Skold; Efouie, Cuba; Prelt1de 
de [.,/1 Damoiselle !flue, Bebussy: Proeludi­
wH, Ka11;:,o·ne w,d Jlondo, Schroeder; Fan­
tasie de Concert sur des Motifs d.e l'Opem 
Ctm11e11, op. 25, Sarnsate. 

MARGARET McELWAIN KEMPER, 
The Cleveland Museum of Art, Cleveland, 
01-1. Janumy 7: Offerle du 5eme ton (Viue le 
Hoy des l'arisie11s), Raison; Noel de Sai11-
to11ge, Dandrieu; Prnel11diu111 i11 g, B,LxWV 
149, BlLxtehu<le; Schmiicke dicli, 11 Liebe 
Seele. BvW 6.54. Prelude and Fu{Qle in c, 
BWV 546. Bach; Two Hym11 l'reludes, 
Diemer; H.011u111ce, Popplewell; Choral No. 3 
i11 a, Franck. 

WAYNE MARSHALL. Westminster 
U1�itecl Church, Winllipeg, Manitoba, Cana­
da, Janua,y 2J: Symphonie VI, op. 42. Wiclor: 
Improvisation on themes ofjohnrn1 Sebastian 
Bach, Marshall; Fa11t11i.sie awl Fug11e on tlae 
dwml "Ad ,ws, (Id salutare/11 11nda111." Liszt; 
fmprovisation, Marshall. 

CARLENE NElHART, Brookfield Firsl 
Christian Church, 13rooklleld, MO, Novem­
ber 26: Pa11fare, Lemmens; Andcmte, 
Mozart; A,lag!o in g, Alhinoni; LVwpsody, 
Rachmaninof-f; Hornpipe (W11ter Music 
Suite), Handel; M11sic Box, Pol<lini; 
lmfiromp/11, Vicrne; Toccatti mid Fugue in d 
(BWV 565), Bach; Prayer to Notre Dame, 
Toccata (Suite Gothique), Bocllmann; Amu.;;;­
ing Cmce, Martin; I Love lo Tell tl1e Story, 
Ore: Goel <if Grace and Cod of Glory, Manz; 
Toccata (Sy11171ho11y V), Wiclor. 

KAREL PAUKEHT. The Cleveland 
Museum or Art, Cleveland, OII, Jnnumy 14: u, Nalivite d1.1 Seigneur, Messiaen. Janua1y 
21: Prelude in e, Bruhns; Toccata secon<la, 
Cap1iccio sopm l'a1'ia <.Ii Ruggiero (I/ primo 
libro di toccate), FrescobalclCPar!i/11 011 Wie 
scliii11 leuclllet wts der Morge11steni. Buxte­
hude; Cour1mte, S11raha11ile, S11mba11de, 
Sarabande {!.mve. Cig,11e, Chambonieres; 
Recit, Basse de Trompelte, Tierce en taille, 
Dialogue (Pret11.ier livre d'Orgue), Marc­
hand; Concerto in o, Bach. Janumy 28: Toc­
cata, /\d�io, mid F11g11e in C, S. 564, Bach: 
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Momenli d'o�a110, Eben; Fantasy 1111d 
Fugue in g, S. t,,12. Bach. 

SYLVIE POIRIER & PHTUP CROZI­
ER, Call1eclrnle Saint-Germain, Quebec, 
Canada, November 29: Si1ifo11ietta, 13ecl:ud; 
Suite a 4 11wi1111 pow· /'orgue dt111s le style 
fra111ais, Perrot; Dm1ce Suite for Orga11 
D11et., Kloppers; Suite 011 Famous Claris/mas 
Carols for Organ D11el. Bolting. 

JOHN SCOTT, Chapel of St. fohn the 
Divine, Champa�,. lL, Fcbrmuy 2.'3: Over­
t,,,.e to "St. Paut," Mendelssohn, arr. Best; 
Conceito in G, op. 4, no. I, llandel. arr. 
Dupre; Fa111t1sia super: Nu.n komm' de,· Hei­
den Heil1111d, B\W 569, Bach; Allegro (Sv111-
pho,1ie 110. 6 in g), Widor; Chant de Jail', 
1-Iakim; Pilg,im's Chorus (Tmmhaiiser), 
W.igner, arr. Liszt; Tuba Time, Cocker; Ve11i 
RecTemptor _genti11 111, Talli�; MMter Ta/lis's 
Testa111e11t, Howells: Toccata, ·Prokofiev, arr. 
Cuillou. 

FREDEHTCK SWANN, St. James' 
Cathedral, Chicago, JL, Febn1:1ry 4: Pas­
sacaglia (Symphony in G), Sowerby; Fan­
taisia r111d Fugue i11 c, B\�N 537, Bach; 
Claomle i11 E, Franck; l11trod11ctio11 and 
Fug11e 011 "St. Da11io," Weaver; lkquiescal in 
pace, Sowerby; /11troductio11, Passacagl-ia mid 
Fng11c, Willan. 

S/\NDOR SZAB6, organ and piano, 
Clen Hidge Congregational Churd,, Glen 
Ridge, NJ, November 5: Prelude and Fugue 
in e, S. 548, B,1ch; Andante spimwto a11d 
Polonaise, op. 22, Chopin; Allegro, Scheno 
(Symphony 110. 2). Vierne; Hi111garia11 Hhap­
sody 110. 1 1 ,  Liszt; Dieu 7Jan11i nous, MessJ­
aen. 

STEPHEN THARP, St. James' Church. 
Svdney, Australia, November 9: Overh1re 
(1'f11sic for tl,e Ro11al Fireworks), 1 lnn<lel, ,u-r. Tharp: So1wt-0 no. 2, op. 65, Mendelssohn; 
Me<litatio,1 ('frc>is lmprovisalio11s), Vieme, 
reco11. Durnfle; Toccata r111d Fuga Sin{o11ia 
011 B.AC.H., Newman; Totent1mz - Dan�e 
macabre on "Die.� /me," Liszt, lrans, Tharp. 

TODD WILSON, Ashtn)' First United 
Methodist Church, Rochester. NY, Februa1y 
l6: Prelude to "Die Meistersinger,'' Wagner, 
arr. Le111are; Variations 011 "Tlae Last llose of 
Summer," Buck; Lul· l'erpet1111, Decker; 
Mo,wement, Be,veillcr; Pnflude, Ad11gio et 
ChorrJ vane sur le theme c/11 ''Veni Creator," 
op. 4, D11ruRc. 

PAUL LEDDU,IGTON WRIGHT, First 
Presbyterian Church, Arlington Heights, IL, 
Janumy 19: PraiSP the Lord with the Dmms 
a11d Cy111/J/lls, K>t,-g-Elert; Three lnterludes 
011 Christmas Caro�. Lloyd-Webber; S011ata 
110. 2 i11 c, Mendelssohn; Trvo Shon Pieces, 
Whitlock: Fantasia in C. BWV 572, Bach; 
S011ata 011 the 94th Psalm. Reubkc. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Reuter Organ Company, Box 486, Lawrence 
KS 66044, <www.reuterorgan.com>. We seek 
talented individuals for our expanding business. 
Our new production facility and corporate head· 
quarters will open this spring, and we are look· 
ing to fill new positions. If you are experienced, 
or simply interested In learning the art of organ 
building, we would like to hear from you. We 
have opportunities available in the following 
areas of empl oyment: design and engineering; 
case and console building; chest production; 
pipe making and voicing; assembly and testing. 
Reuter offers a quality compensation package, 
including outstanding benefits. Organists and 
musicians with keyboard training are encour­
aged to apply. Please visit our web site to learn 
more about employment at Reuter, and send 
your resume to Mr. Don Gauthier al the above 
address. 

Pipe Organ Tuner/Technician. Tuner/techni­
cian needed for pipe organ service company 
worki ng in Colorado, Wyoming, and New Mexi­
co. Extensi ve travel 8 months of the year. WIii 
consider apprentice. Call Bob Paterson 
7191536-0316 or 71 9/440-2265, or send resume 
to Mountain States Pipe Organ Service, Inc., 
P.O. Box 7222, Colorado Springs, CO 80933-
7222. 

Service TechnicianNoicer. Increased demand 
for quality service and tuning compefs us to 
enlarge our staff for an additional qualified ser­
vice technician. Strong organizational skills, 
congenial personality and a desire for the best 
professional care of pipe organs are required. 
Experience and appreciation for both electric 
and mechanical action, voicing skills a plus. 
Please mail your confidentlal resume lo: Patrick 
Murphy & Assoc., Inc., 300 Old Reading Pike, 
Ste. #1 D, Stowe, PA 19464, or E-mail at PMur­
phy129@aol.com. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modem kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, 
SWIP 2BU. Tel. 0171 222 3704, FAX 0171 233 
0255, e-mail PAE222@aol.com 

The Organist Entertained! Organists visiting 
England may slay at Sarum College, situated 
insi de the walled Cathedral Close, Salisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons, 
lime on the Cathedral Father Will is organ, visits 
lo local sights. Excellent food, welcoming staff. 
Websile: www.sarum.ac.uk e-mail: 
rcf@sarum.ac.uk Tel: +44 1722 424805. 

Attention organbuilders: for Information on 
sponsoring a color cover in THE DIAPASON, con­
tact Jerome Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy., Suite 200, Des Plaines, IL 
60016-2282; ph 847/391-1045; FAX 8471390· 
0408; e -mail: jbutera@sgcmail.com 

PUBLICATIONS/ 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier ol organ books and recordings, 
offers Calal og "GG" listing 854 books, 4,647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for air­
mail). The Organ literature Foundation, 45 Nor• 
folk Rd., Brai ntree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; email 
organlilfnd@juno.com 

PUBLICATIONS/ 
RECORDINGS 

"Schoenstein organ's (First-Plymouth Church 
in Lincoln, Nebraska) broad, warm, sonorous 
tone, vast dynamic range and host of colours Is 
fully employed by Professor Thomas Murray 
(Professor of Music and University Organist at 
Yale). This is music-making of the highest order 
which transcends lhe charm of lhe music, the 
talent of the player and lhe quality of the organ. 
lo produce a musical effect out of proportion to 
all three."- Paul Hale of Orfi!anisls' Review. This 
recording (JAV 117) is available on the lnlemel 
at www.pipeorgancds.com or by calling 
718/434-5620. Full details on this and numer­
ous recordings and books on the pipe organ are 
also available from pipeorgancds.com 

Reflections: 1947-1997, The Organ Depart­
ment, School of Music, The University of Michi· 
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the 
organ department with papers by 12 current and 
former faculty and students; 1 1  schol arly artl• 
cles; reminiscences and testimonials by gradu­
ates of the department; 1 2  appendices, and a 
CD recording, "Mari lyn Mason in Recital," 
recorded at the Nalional Shrine of the Immacu­
late Conception In Washington, DC. $50 from 
The University of Michigan, Prof. MaJilyn 
Mason, School of Music, Ann Arbor, Ml 48109· 
2085; or the Organ Li terature Foundation, 
781 /848- 1 388. 

OHS Catalog 2001 of organ and theatre organ 
CDs, l;>ooks, and sheet music, 64 ill ustrated 
pages in black and red ink, free. Mailed gratis to 
subscribers of THE DIAPASON in November, 
2000. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811,  
Richmond, VA 23261.  

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur­
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stopl ists, and histories. As many organi sts as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often I n exceptional pertormances on beautiful organs. Each set 
Incl udes many hymns sung by 200-400 musi · cians. Hislorlc Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Histori c Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261 , by telephone with Visa or 
MasterCard 804/353-9226: FAX 804/353-9266. 

CD Recording, "In memor[am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell· 
mann, along wi th Buxton's improvisations. $15 
postpaid: Sandy Bux1on, 10 Beachview Cres­
cent, Toronto ON M4E 2L3 Canada 416/699· 
5387, FAX 41 6/964-2492; e-mail hannibal@idi­
rect.com 

For information on placing a classified 
ad, contact: Jerome Butera, Editor, The 
Diapason, 380 E. Northwest Hwy., Suite 
200, Des Plaines, IL 60016-2282; ph 
847/391-1045; fax 847/390-0408; e-mail: 
jbutera@sgcmail.com 

Member A.POBA (317) 637-5222 WA LKE R 
{joulding 8P CWood, qnc. ). W, WALKER & SONS LTD BRANDON • SUFFOLK • IP27 0NF , ENGLAND 
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CLASSIFIED 

ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want,M'' style. First line only of each 
ad in bold face type. 

Display classihed advertisements are set 
entirely in bol d face type with the addit.ion of 
a ruled box (border) surrounding the adver­
tisement 

Regular Class,fied, per word 
Regular Classified mintrnum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Servi ce (mail forwarding) 

$ .70 
12.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanti ng single copies of 
the issue in which !heir advertisement ap­
pears should include $3.00 per issue de· 
si red with their payment. 

The Diapason reserves the nghl to desig­
nate appropriate classification to advertise­
ments, and lo reject the insertion of advertis­
ing deemed inappropriate to !his magazine 

MAY. 2001 

Indianapolis, IN 46204 

LEV@EN 
OROA1'1 COMJ.>AJS'.'1' 

ISO • OHS • AIO • AGO 
Website: http://Www.LevsenOrg.com 

email: LevsenOrg@AOL com 

NICHOLS &: SIMPSON, INC. 
ORGANBUILDl!RS 

P. 0. BOX 7375 
LITTLS ROCl, Ai 72217 

l0t- 66)- 0197 

C. IOSBII! "ICBOL.S nnra E. SllltSO�. Ill 
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J.F. NORDLIE COtv\PANY 
f' I I' I I )  I,,: l, \ I'- H I I L 11 l K \ 

ir�)lltJt�f l wl.lftl· i\va,._•• • �01:d ,.tl, \U 'i11U l- �'i, t.! 

t htfr 11·, lllf1 1 H(W)1 1·
11 -..11:l\1l r.1,1111111 \II Kl'W1 

RQSAff� 
B U I L D E R S. I N C. 

l9!0 !AST HMNTH STREET a LOI AJ\'C!ll� CALIFORNIA 90021 
(llJ) l6l•9JSJ 

TAYLOR c:5 B O O D Y  
ORGAN B U I LD E R S  

♦ 
George K. Taylor John II. Boody 

,it /-Jcw;u Rm1CI Phone; .S.J0-886-JSSJ 
Stmmta,1, 1

1
.-1 1440/ Fur 5.S0-8S6-Jj84 

e-mail.- urgrm@..to)·lrm1ndl,(J(IU_\•,cam 
11·t>h.u,,. u11n 101•!0,w,db,}o,lvt;Om 

Robe .. t M. Turne•• 
Organ Builder, Inc. 

1 5732 Tetley Street, #39 
Hacienda Heights, California 9 1745 

(626) 814-1700 (626) 8 1 4- 0872 FAX 
e-mail RTurner279@aol.com 

Websile: www.turnerorgans.com 

THE DI A p A so N • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

,nsert lhe adveno semenl shown below or enclosed 1n 1he Class,hed Advertos1ng 
section of THE DIAPASON lor the following 1ssue(s) 

Ca1ego1y _ _ _ _ _ _ _ _ _ _  _ 0 Regular 0 Bol dface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _ __ ___ _________________________________ _ _  _ 

Name _ _______________________ _ Phone __________ _______ _ 

Address _ __ _ __ ____ __ __ __ __ _ _ _ _ _  _ To1a1 Enclosed _ _ _ _ _ _ _ _ _ _____ _ 

C11y/State _ _ __ _ _ _ _ _ _ _ _ __ Zip ______ _ Date Sent ______________ _ _  _ 
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CLASSIFIED ADVERTISING 
Classified Advertising Rates 

will be found on page 29. 

PUBLICATIONS/ 
RECORDINGS 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers tor longevi­
ty of 60 years or more in organs. Also, other 
aspects of leather production and the history of 
testing for lengevity. New 48-page edition In 
1994, $9.95 + $2.50 per entire order for ship­
ping in U.S. Published by Organ Historical Soci• 
ety, Box 26811 ,  Richmond, VA 23261. 804/353-
9226 by telephone with Visa or MasterCard. 
FAX 804/353-9266. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichord for sale: Zuckermann/ 
Schmeltekopf Flemish (lX). Built 1982. 
Restrung and repainted 2000. 8', 8' "mute• 
stops. GG-d'" (56 notes), a'-415 pitch transpos­
able to a'-440. $5,500. Gerhart Schmeltekopf 
708/848-5406. 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru­
ments carefully made and elegantly decorated. 
8201 Keystone. Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi­
chords.mykeyboard.com 

PIPE ORGANS 
FOR SALE 

1968 E.F. Walcker pipe organ. 2-manual, 14-
rank, 1 1-stop, 3-coupler tracker with pedal s. 
Buyer responsible for removal. Pasco, WA. 
509/547-0059. e-mail : AWAatHome@aol. com 

Moller 2 manual unit organ 1947 #7294. 16' 
Bourdon, 8' Diapason spotted metal 44 sc, 8' 
Viola Dol ce 58 sc. 8' Harmonic Trumpet 4" sc, 
no shades or case, $5,500 or best offer. Atlantic 
City Pipe Organ Co. E-mail: jbeddia@bellat• 
lantic.net, phone 609/641-9422. 

ORGAn 
50PPLY 

PIPE ORGANS 
FOR SALE 

1951 Casavant organ, op. 2087, three manu­
als and pedal drawknob consol e, 20+ ranks of 
pipes, chests, console. Price negotiable. Best 
offer. Buyer to remove. Availabl e late January, 
2002. Contact Frank Zajac, St. Augustine 
Cathedral, 542 W. Michigan Avenue, Kalama­
zoo, Ml 49007. 616/349-6987. E-mail: 
STAKAZOO@AOL.COM 

George Stevens c.1850 tracker organ, 2 man­
uals, 18 pedals and 14 ranks. Free standing in 
case with 1 1  0v. Meidinger Basel silent blower 
enclosed inside casework. In regular use for 
worship. Call: 204/895-3088, 
rmagnu@mb.sympatico.ca. Picture and specifi­
cations: www.gloria-del.ca. Asking Sl 2,000 
U.S. 

Gallery organ for sale due to building reno­
vation. 1985 Moller, two manual, 12 voice, 15 
rank electric-pneumatic unit action organ with 
16' case of oak and a horizontal trumpet in dis­
play. $25,000. Buyer to remove. Call 212/774· 
4204. St. James' Church, 865 Madison Avenue. 
New York, NY 10021 . 

Estey/Ruhland 44 rank, 3 manual pipe organ 
with detached AGO standard console and ped­
alboard. In pl aying condition. Best offer and cost 
of removal. Available after April 17, 2001. For 
further information call Terry D. Maddox at 
334/432-1749 ext. 325 or e-mail tmaddox@gspcmobile.org 

E. & G. G. Hook & Hastings Op. 779 of 1874. 
Magnificent and entirely original instrument of 2 
manuals, 1 5  ranks. Pictured on the cover of 
THE TRACKER volume 29, number 4, 1986. 
Chests have been re-tabled, pallets and reser­
voir re-leathered, also available entirely restored 
and Installed. Thomas-Pierce, Inc. P.O. Box 
2562. Pal m Beach, FL 33480. 561/833-2087. 

lnD05'CRIE5 
A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O Box 8325 • Ene, PA 16505 • 814-835-2244 

Fine Mechanieal Action Organs 
Telephone 888-ORGAN CO 

www.;mdovcrorgan.com 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
IOIS l.ore,u Dr. P() Box 129 Alll«•Y, IA 5002H)ll9 

"'o•o'Fu (5151964-127◄ 
Engraving • Blowers - Tremolo• - Swell Pedals 

Solid Stat• & Computer Control Systems 
Pipe Organs and Supplits 

Se.nd $7.50 today (U.S.A.) for our catalog. 
"Q•alilySi11tr l'66" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 262/633-9566 

30 

PIPE ORGANS 
FOR SALE 

Pipe organ, 24 stops from 1 2  ranks, SSL digital 
switching & memory system. For details: South· 
eastern Pipe Organ Services, P.O. Box 221754, 
Charlotte, NC 28222-1754 or call 704/559-
6430. 

2-manual mechanical action pipe organ: 
Originally Hook & Hastings from ca. 1907, this 
organ has eight stops of which three are ori ginal 
lo the instrument. The dimensi ons are roughly 
19'H by 12'W by 1 1  'D. Suitable for chamber 
installation. Currently In storage, this instrument 
is availabl e for sale as is or rebuilt by present 
owner. Reasonably priced. Call Orgues 
Letourneau Limitee at 450n74-2698 or E-mail: 
letocdn@aol.com. 

1970 Moller: Combined total of 70 stops. The 
48-rank Chancel organ has three manual divi­
sions; the 2 1 - rank Antiphonal organ has two 
manual divisions and includes an impressive 
Trompette-en-chamade stop. Both have electro­
pneumatic key action and are pl ayable from the 
mai n four-manual console, whil e the Antiphonal 
organ has its own two-manual console. Suitable 
for a large church. Currently In storage, these 
instruments are available for sale as is or rebuilt 
by present owner. Reasonably priced. Call 
Orgues Letourneau Limitee at 450n7 4-2698 or 
e -mail: letocdn@aol.com. 

1952 Reuter pipe organ. Mostly original condi• 
tion and in good working order. 4 manuals and 
pedals. 46 ranks, 58 stops. Stoplist upon 
request. $30,000 or best offer. Buyer to remove. 
Available June 4, 2001. Contact St. Paul United 
Methodist Church, 1144 "M" Street, Lincoln, NE 
68508, 402/477-6951 or 4021474-5044. 
JohnCFriesen@juno.com 

Beautiful pipe organ used In church. 
248/471-1515, FAX 248/471-9968. 

PIPE ORGANS 
FOR SALE 

Three manual Moller pipe organ, ten year 
warranty, recently releathered, built in the mid• 
1970s, Great, Pedal and Posiliv exposed, 26 
ranks can be installed In chambers, three 16' 
stops including 16' Pri ncipal. Priced al approxi­
mately one-half of replacement val ue. terms and 
financi ng available. A. E. Schlueter Pipe Organ 
Co., P. O. Box 838, Lithonia, GA 30058. Fax 
770/484-1906, phone 770/482•4845. Write or 
call for further information. www.pipe-organ.com 

Flentrop positive organ, new. One manual 
with 3 stops. laukhuff pedalboard with Sordun 
16', manual to pedal coupler. Laukhuff blower. 
Phone 518/234-7901. FAX 518/234-7405. 

REED ORGANS 
FOR SALE 

Reed organ, Jewett & Goodman, c. 1871, flat 
top, rosewood case, very good condi tion. Best 
offer. 304n97-1287. 

Church c. 1900 reed organ. Oak cabinet, 6 
sets of reeds, refinished and rebuilt. $1,500. 
Contact J.W. Thomas at 615/370-3698. 

ELECTRONIC ORGANS 
FOR SALE 

1958 4-manual drawknob Allen organ-Cus­
tom (originally was the Fi sh Church organ in 
Stamford, Conn.). 98 ranks, 1975 Choir com­
puterized card reader, 24 speaker cabinets, 
1983 Allen double memory capture action; 1 0  
generals, 6 divisionats, 4 swell shoes; excellent 
matched mahogany console, pipe organ com­
pati ble. Will sell complete Instrument or will sep­
arate. $15,000; price negotiable. Please call or 
write Tom Previte, 87 Gray St., Arlington, MA 
02476; 781/643-2233. 

GLUCK ORGELBAU, INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (212) 674-431] 
Sebastian Matthaus Gliick, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 6001 6-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 
(830) 249-9527 
(210) 698-1 642 

- j\-�-�c�lueter 
lfiipe @rgan �ales mtb �er6itt, �ttC-

New Organ Sales • Rebuilding ar,d Additions 
Maintenance and Tuning 

Box 838, Ltthonia, Georgia 30058 • (770) 482-4845 

I' 

1�� /: .l!:o: 
, 

FORT WORTH, TX 71104 

(817) 332-2953 

MEMBU . INTlRNAllONAl soc,m 
� QIIIGN,,l�I.OEiS . A.SSCX:IAlEO 
�"" OIIGN< 9Ul0(,S Of ,w.(RIO, 

BELLS * CARILLONS 

l -800-544-8820 

ww,v.va.nbcrgen.com • e-mail: 11an@vanbcrgcn.com 
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ORGHTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

ELECTRONIC ORGANS 
FOR SALE 

1958 3-manual custom Allen organ-53 
ranks, 6 speaker cabinets, It. walnut consol e: 3 
swell shoes, amplifiers, tone generators, relay 
panel. Wi ll sell complete instrument or will sep­
arate. $5,000; price negotiable. Please call or 
write Tom Previte, 87 Gray St., Arli ngton. MA 
02476; 781 /643·2233. 

For sale: Johannus Opus 1420 AGO electric 
organ with 8-duo sonic speaker system. Info: tit· 
jer@lynnet.com or 31 5/926·3468. 

2 Manual Johannus, Model 220 (1988), 33 
stops, 3 external speaker cabinets. Asking 
$2,900 or best ofter. Contact Peter Olds-Clarke, 
1 1 4  Woodside Avenue, Narberth, PA 19072. 
610/664-0106: e-mail: peter-o@dcanel. 

SAVE SS, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham­
monds/Leslies Wanted. Mosl models in stock or 
special ordered. Keyboard Exchange Int. 
Tel/FAX 407/671 - 2272. 6914 Hanging Moss 
Rd., Orlando, FL 32807. B3World@aol.com 
www .B3world.com 

3-manual Conn 650, beautiful horseshoe con• 
sole, 52 tabl ets. $1 ,500. Conlact: J.W. Thomas 
al 615/370-3698. 

1990 Allen 3-manual MDS-75 with full comple­
ment of external spea fkers. Many factory 
extras. $50,000. New comparable organ 
$140,000. B3World@aol.com; 407/671-2272. 

Rodgers Theatre Organ Clearance Sale. Two 
remaining 3-manual instruments: white and gold 
333M; wal nut 33E; $6,500 each. 
B3World@aol.com: 407/671-2272. 

MISCELLANEOUS 
FOR SALE 

KO KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

MISCELLANEOUS 
FOR SALE 

Moller Artist Organ Player, controls swell, reg­
istration: 32' high, over 70 rolls, mint original 
condition, $900 or best offer. Also Wurlitzer 
pipes and percussions. Phone 570/563-2518. 

Organbuilding company for sale: 30-year 
established organbuilding business, fully 
equipped shop, 3-acre property with 2 histori c 
houses and barn; entertaining offers on all or 
any part. 603/463-7407 business or 603/463· 
7427 home. 

Organ pipes and parts. Send legal size SASE 
to A&J Reed & Pipe Organ Servi ce, 36 Carter 
St., Newburgh, NY 12550; 914/561-1480. 

1948 Moller 2m console, $2,000; Kimball 3m 
console with remote combination machine, 
$4,000. Trade for airplane In a barn or other 
non-flying aircraft project. Herb Huestis, phone 
604/946-3952. Write to: 1574 Gull Rd., No. 1502, 
Point Roberts, WA 98281. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $449.50. 12-16V, DC, AC 
avble. 9 bells. 2 or 3 stri kers_ Variable speed 
controls avble. Over 100 satisfied customers. 
Chapel Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

Atlantic City Pipe Organ Company: 1 6' Wurl­
itzer Diaphone # 1 · 12, $800; Welte chest mag­
nets, S3 ea.; Wurl itzer magnets, $5 ea.; Moller: 
8' capped Oboe 3 -1/4" scf13, $900; 1958 
Tellers: 8' Dolce + Unda Maris, $700 pai r; 8' 
Hohle Flute, $450; Hall Oboe, 3-3/4" scf13 open 
bells, $700, 8' Cornopean 4 -3/4" sc/73 harmon­
ic, $700; Misc.: 16' Wood Diapason Austin 10-
1/2" x 13-1/2' '  ID, $1,100; 16' man. Bourdon, 
$400; 8' Diapasons 45sc, 42sc, $400 ea.; 8' 
Gambas, $400; Kinetic bl ower 5• & 10· WP, 
$600; 4' Flute Traversa, $300; Moller magnets, 
$1 ea.; 8' Salicionals & Vox Celeste, Gambas, & 
Stopped Flutes. Volume discounts, shipping. E­
mail: jbeddia@bellallantic.net Phone 609/641 · 
9422. 

SERVICES/ 
SUPPLIES 

REEDS- The Reed Doctor specializes in voic­
ing vintage pipe work for improved tone and 
tuning stability. We repair, revoice and renovate 
partial or compl ete sets of reeds. Consult on 
special problems by (e)mail. Request by e-mail 
or send $5 for disk: "How to flip reeds to check 
for tuning stability;" "Repairing reed resonators 
for good tuning;" "Towards accurate data collec­
tion and temperature control;" "Some thoughts 
on reed tongue thickness;" "From Trompeta to 
Ophicleide: historic reed shallots;" "How to tune 
the organ with a thermometer." 
Available on these websites: 
http://ourworld.compuserve.com/homepages/h 
huestis and http://www.wu-wien.ac.aVearlym• 
I/organs/editor Herbert L. Huestis, 1574 Gulf 
Rd.. #1502, Pt Roberts, WA 9828 1 .  Ph 
604/946-3952; FAX 604/946-5739; e-mail 
70771.104 7@compuserve.com 

Releathering. Burness Associates-estab• 
lished 1967- can provide all your releatheri ng 
in our modern well-equipped shop. We spe­
cialize in Skinner, Casavant, and 
Moller pouch boards and actions. We can 
also provide services on the actions of 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
215/368-1 121. FAX 215/361-1850. attn. Char­
lie. e-mail: Charl ie@organreleatheri ng.com 
Vi sit us at www.organreleatherlng.com 

Top Quality Releathering. Pouch rails, pri­
maries, reservoi rs and any other pneumatic 
action. Removal and Installation servi ce avail­
able. Full warranty. Skinner, Casavant and Kim­
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit our website for quotation and 
information. 61 7/787-2226 Voice, 617n87· 
5514 FAX, www.spencerorgan.com 

Classified Ads must be prepaid and may 
be ordered for 1 ,  2, 3, 4, 5, or 6 months. 

SERVICES/ 
SUPPLIES 

RELEATHERING: Years of experience with 
established firms. High quality, quick turn­
around. Onsite services available in Northeast. 
Reading Organ Works, A. Richard Hunter, P.O. 
Box 267, 1324 Vermont Route 106, Reading, 
VT 05062. 802/484-1275. E-mail 
hunters@sover.net 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley-Baker, 
Inc., 1212 Boston Turnpike, Bolton, CT 06043. 
1-800/621-2624. FAX 860/646-7371 .  foleybak­
er@snet.net 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre­
punched pouches and pre-assembled pouches, 
and we speci alize in custom releathering ser­
vices. Call today for a catalogue. 800/423-7003 
or e -mail: darlene@columbiaorgan.corn 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send al l correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

7tarriJ fPreciJion fProductJ :r�wg;�:;���::;�i 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C I larri:,;, M1-mht:r· lntt:rnat1onal Sodety of Orwtn Hu1ldl'r:--. Arnt•rn.:an 111�1 1tult· nf ( >r};{an Huild,•rs. A�s11 (·1al4.•d l'1pt.· ( Jrg:an Blllldt.·r� ol ,\rnl'nc: 1 

H A G E R S T O W N  
O R G A N  C O M P A N Y ,  I N C  

N�"' • Rtbuildiug • �olid•SU1tt Updarit1f 
Musicol l11s1rumt11I Digital l11tcr/fl(;� (,11/01) Sysltm,i 

P.O. Box 945 • 90 I Pope Avenue • Hagerstown, Maryland ll 740 
(30 I )  797-4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lane, Tomball, Texas 77375-6%9 

Phone; 281-516-1361 • Fax281-516- 1363 
Members /\POBA and JSO 

Pipeorgan Builders 

Visit our web site at www.visserassociarcs.com • E-Mail: pvisscrorg@e- mail.msn. com 
rfln Norman A. Greenwood 
11 1 11 I '1'hreo G<norallons at Orgao &Oding" 

CHARLOTTE, NORTH CAROLINA 28218 
P.O. Box 18254 704/334-3819 

fax 7041544-0856 

I 
PATRICK}. MURPHY 
&. ASSOCIATES, INC. 
O R G A N B U I L D E R S  

JOO Old R=lq Plu•Sulte ID•StoW<. PA t9"6i 
61().9709817 • 610-9709297 fu: 

PMurpbyl2�ol.com • MIN,pJmo-com 

I 
Tel: 030·6913827 
Fax: 030·6920620 

Your personal wishes 
ore in good hands 

Jacques Stinken< 3701 VE ZEIST 
Organ pipe make� 8.V. Holland 

MAY, 2001 

GUZOWSKI & STEPPE 
O A G A N B U I L  0 E A S I N C 

NEW INSTRUMENTS 

REBUILDS• AOOITKlt<S 
TUNING & SERVICE 

1070 N.E, 48lh Coun 

FT lAVDERDALE, Fl 33334 

(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30I08 

MICHAEL PROSCIA 
ORGANBUILDER, Inc 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Oox 520 
Pineville, NC 28134 
(803) 547-2073 � 

REPAIRING TUNING ADDITIO S 
R. W. KURTZ ORGAN CO. 

CONSULTANT SPECIALISTS ON PlPE ORGAN REBUILDING 
P. O. Box 32, Woodstown, N.J. 08098 • 856/769-2883 

Fax 8S6n69-0025 e-mail: kurtz@jnlk.com 

JULIAN E .  BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 518-761-0239 

137 6 Harvard Blvd.-Dayton, Ohio � 
513·276·2.a1 2 Zenus Dr., Queensbury, NY 128::4-193:: 

1fiefuis & J!:lit.cq.cock, �nc. 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
BeltsvilJe, MD 20705 

1-800/952-PIPE 

CHARLES W. McMANIS 

40 College Street, #304 

Burlington, Vermont 05401 

r------------------------------------------------------------, 

THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PlAINES, IL 60016 
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Please allow four weeks for delivery of first issue 
on new subscriptions 

D NEW SUBSCRIBER 
D RENEWAL 
ENCLOSED IS 
□ $45.00-3 years 
□ $35.00-2 years 
□ $25.00-1 year 
Foreign subscriptions 
□ $70.00-3 years 
□ $50.00- 2  years 
□ $35.00-1 year 
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Karen McFarlane 

Artists 
2385 Fenwood Rd. 
Cleveland, Ohio 44 1 1 8  

Toll Free: 
Fax: 

1-866-721 -9095 
2 1 6-397-77 1 6  

E-mail: 

Web Site: 
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