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Letters to the Editor

(The following letter and response
concern the organ at St. Mark's Clnrch,
Philadelphia {1937 G. Dondd Harrison
Aeolian-Skinner, 105 ranks], its status
as the recipient of a "Historic Citation”
fromthe 5)! an Historical Societyy, and
proposed changes and controversial
addlitions to the organ. The organ, its
citation, and the current project were
the topic of an editorial by OHS Presi-
dent Jonathan Ambrosino i The Track-
er, Vol. 44, No. 2, pp. 3—6. Several issues
are raised, inclu(ﬁ; historic preseroe
tion, mo([erni:atiaai%{llteratiwz, congre-
gational autonomy, and the role of
preseruationist organizations. \We are
publishing the present exchange in
order that readers of THE DiAPASON, as
well as  members of the OHS, will be
aware of the situation—The Editor)

St. Mark’s Church, Philadelphia,
and the Organ Historical Society

[ write with great concemn over recent
events which have taken place over the
proposed work on and additions to the
§reat G. Donald Harrison organ at St.
Mark’s Church, Locust Street in
Philadelphia. Evidently the proposed
new gafiely division and addition of
E.M. Skinner orchestral stops to the
Attic division (Wanamaker Shop) have
caused a great stir amongst some of our
colleagues. especially under the direc-
tion of the Organ Historical Society.

As background information,” the
Vestry of St. Mark’s voted to commis-
sion a new console to replace its agin
one (not original), to add three ranks o
E.M. Skinner solo and orchestral reeds
to the Wanamaker String Division (not
by G. Donald Harrison), and a new rear
gal]ew division over the west end to be

uilt by Cornel Zimmer Inc. and includ
ing a number of digital voices.

I'he Organ Historical Society took
issue with %lis decision and published a
lengthy letter cn'tici'/tin% the project in
anissue of The Tracker (Vol. 44, No. 2).
They took it upon themselves lo send
this” article to every member of the
Parish of St. Mark's Church without the
approval of the rector or vestry.

do not presume to address the issue
of whether or not this project is good or
bad; that is not my place, even though
under the current leadership of tﬁe
parish it might be noted that the quality
of music has risen considerably as has
the care of the fabric of the church
along with its historic organ. My con-
cer is over how we determine when it
is appropriale for our professional orga-
nizations to get involved and by what
manner when there is concern {)r the
salety or care for an historic instrument
or beloved colleagne. Does the end jus-
tify the means?

How can a group such as the OHS
justify its behavior in the St. Mark’s sit-
uation? How can they justify a letter
campaign to the parish  of St. Mark’s
which might stir up dissension? Thank
fully, they have been quite unsuccessful
in this tegard. Potential threats to the
rector and vestiy by this group are dis
tressing and comical at the same instant!
What real power do they think they
have?

My thought was that our professional
organizations aim to educate and pre
serve, to inspil'e and to create, not to
enter into the type of pathetic gossip
and smear campaigns as has been wit
nessed in this case.’| wish tosay that(or
my own part that 1 would be grateful if
this were to stop and appropriate apolo

ies be tendered. If there is a concern,
ﬁllen proper channels should be fol-
lowed for making them known and
every attempt to educate and support
should be made. Any more than this is
simply vulgar and inappropriate.

We should all take the passion that
has been shown in this sad campaign
and put it into our practicing, music
making and churchmanship.

Patiick Allen
Grace Church in New York
New York, NY

OHS President replies

After concentrated reading of Mr.
Allen’s communication, it is difficult to
come away with the impression that he
has carefully read my “Opinion” as

rinted in The Tracker, Volume 44,
?V'umber 9,

ITe implies that 1 have somehow
clouded the facts surrounding this large
project, but his and my portrayals are in
complete alignment: St. Mark’s Chnrch
in P u'ladehi hia has chosen to fit a new
console and wiring tao its historic OHS-
cited 1937 Aeolian-Skinner organ, while
at the same time adding more pipes and
also a greup of electronic voices. While
much ol this project is defensible (the
organ already lost its original console,
wiaring issues are absolutely gennane,
and the project is reversing the instru
ment’s single tonal alteration), much of
it is not.

Apart from the loss of the original
console and one stop, this is a a vitally
signiﬁcanl,»unalterec{ G. Donald Harri-
son organ from the 1930s—a survival of
great ravity. Most Hartison organs from
this vintage, including many famous
ones, have%ieen changed beyond recog-
nition. Adding an extensive group of
electronic and pipe voices to an historic
and heretofore tonally intact organ (szve
one stop) renders an instrument from
which, 1 believe, the OHS should with-
draw its citation. Mr. Allen does not
share his opinion of whether these
changes and additions are defensible on
historic grounds or are in good taste,
historic or otherwise.

Perhaps he might reread my editori
al not for how some at St. Mark’s have
chosen to view it (an attack on them and
their project), but for what it actually is:
a review of a situation in the context of
whether an OHS Citation should
remain on a historic instrument now
being changed through augmentation. A
concern tiiat OHS cites too many
altered organs gave rise to the editorial
in the first place, and was the piece’s
cential theme.

The piece also explores an old argu-
ment. It has been recently acceptable to
view additions not as changes, per se,
but rather add-ons that do not detract
from an instrument’s eriginal fabric. 1
disagree. While it is theoretically true
that changes. if sensitively done, do not
alter the fabric, additions unavoidably
reframe how any organ is played, and
thus perceived—clouding or " diluting
the intention of the original builder.
When the organist is playing only upon
the new electronic voices at St. Maik’s,
where is G. Donald Harvison’s intent?
The Society neither endorses electronic
imitations, nor accepts advertising from
their manufacturers. Should we allow
owr Historic Citation to remain on an
instrument that has been so compro
mised?

I people register distaste with the
path St. Mark’s has chosen to take, they
are simply reacting to their own sense of
conscience where fine historic organs
are concerned. 1t is unfortunate to see
that concern twisted into an attack on
the OHS for doing the very thing it
exists to do: defen% the cause of old
organs when people want to change or
add to them. Certainly there have been
no threats, potential or otherwise, to
anyone at St. Mark's or those involved in
canying out the work. Mr. Allen’s men-
tion of this, as well as his citation of
“gossip and smear campaigns” involves
absolutely nothing the Society has done.
Moreover, when he tatks of “proper
channels” he may be interested to learn
of a most cordial meeting 1 had with
Father Alton, the Rector of St. Mark's,
in May 20080, at which we discussed four
key tenets to a sensitive organ projectat
St. Muk’s:

L. That the replacement console
should be of the traditional
drawknob variety, patteried after
Aeolian-Skinner models;

2. That no additions to the chancel
organ should be made, for aesthet-
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ic reasons and space concerns;

3. That any gallery additions should
involve only pipe, and not electron-
ic voices;

4. That some kind of acoustical
improvement be pursued.

Only the first of these &ms been respect-
ed in the current contracted work

Finally, since acceptance of the OHS
Citation was a decision by a previous
vestry on behlf of the parish, and a pre-
sumed assumption of a duty of preser
vation, why isn’t an information cam-
paign justified for such lay persons and
the parishioners they represent?

People are free to disagree with the
Society’s methods. It should be remem-
bered, however, that effoits of a far
more public nature have helped spare
the Aeolian organ at Duke and the
Hook organ at” Boston’s lmmaculate
Conception, to name but a prominent
few. | don’t think for a moment that Mr.
Allen nor any other observer would
have preferrcd the alternative: the
destruction of immensely important old
organs. Still, it is unclear what Mr. Allen
suggests; on the one hand he says prop
er channels should be followed, only to
turn around and imply that we should
all mind our own Dbusiness and make
pretty music.

In five years™ time this discussion will
be lorgotten. What is truly vulgar and
inappropriate. to use Mr. Allen’s words,
won't be an editorial in the magazine of

an_organ preservation society, but
rather tones, digitally encoded {rom the
sound of pipes, masquerading as real
or%an tone, coming from ]oucﬁpeakersA
behind an organ case with pipes i it. If
it is the job of the O1IS to educate, what
better term than to discuss the issueina
public forum and disseminate it to the
members of St. Mark's?

Many people of St. Mark’s have chasen
to write back, as did people involved with
the project at the éathedl‘al in Buffalo,
Their letters have been published in The
Tracker (Volume 44, Number 4, being
mailed to members as of this writirig), to
be followed up with futher editorial
reflection in subsequent issues. Generat
ing debate about tile Citation issue was
the goal, and it seems to be occurting,

Since Mr. Allen would appear to feel
stiongly about this issue. [ urge him to
write also to The Tracker, which is
where the stir—if that is what it is—has
been made. Although he is not an OIS
member, all comments are welcome in
our journal; he has as much right to do
so as did the OHS in sendinﬁ)a copy of
its magazine to every member of St.
Mark’s parish. However, he needs to
examine and review that process with
greater rigor, not merely through the
eyes of those whose decisions aad tastes
have inevitably brought the spotlight
upon them.

Jonathan Ambrosino, President
Organ Historical Sodety
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Here & There

Two international organ festivals
will be held in the Piedmont region of
Ltaly this season. The twentieth Rasseg-
na Organistica Internazionale “Achille
Berrti” w.ll feature performances by
Dorthy De Rooy. Esteban Elizondo,
Michelle Leclerc, Jozef Sluys, Andrea
Macinanti, and the Coro Femminile
Novaria with Mario Duclla, organ. Per-
formances take place every Friday at 9

m, from May Il? through June 15. The
‘ourteenth  Festival Internazionale
“Storici Organi della Valsesia” will pre-
sent 24 recitals. July 28 through Sep-
tember 24, on 24 historic organs of the
region. For information, contact Mario
Duella at <maduella@tin.it>.

The Methuen Memorial Music
Hall presents its season of organrecitals
frem May 18 through September 14,
featuring a roster of 18 organists: Ma
18, 23, 30, June 6. 13, 15, 20, 27; July L1,
18, 25; August 1, 8, 15, 22, 29; Septem-
ber .5, 14. For additional inlormation,
see THHE Diapason calendar pages or
call 978/685-0693; <www.mmmh.orgs>.

Four American organists have been
invited to participate in Organ Festival
2001, May 26-June 3 in four major
cities in Ukraine. Artists include Merrill
N. Davis IlL artistic consultant and
director for Euro Musik Corporation;
Douglas Major, organist and dirvector of
music, National Cathedral, Washington,
DGC; Brian Milnikel, organist and (Erec—
tor of arts, Trinity Lutheran Church,
Roselle, Illinois; and Gordon H. Turk,
organist, Ocean Grove Auditoritun,
Ocean Grove, New [ersey. Each of the
organists will play two programs in the
eoncert halls o}f?the cities ot Kiev, Tcher-
novtsi, White Church, and Kharkiv. The
organs were all built for concert use by
the firm of Rieger-Kloss prior to the
“Velvet Revolution” of 1989. The coor
dinator of the festival is Ukrainian
organist Volodymyr Keshuba. See THE
Diarason calendar for specific dates
and venues. For more information:
800/216-7426.

The opening solo concert on the
Grand Concert Organ at Melbourne
Town Hall, Meﬁ)oume‘ Australia,
takes place on Sunday, May27, at 2 pm.
Thomas Heywood will perform the
world premiere of his arrangements of
Beethoven's Eifth Symphony, Rossini’s
Overtire to “The Barber of Seville.” and
Haydn's Trumpet Concerto, as well as a
Concert Fantasia on Bizet's “Curmen”
and works of Bach, Elgar, and Rach-
maninoff. The concert celebrates the
renovation of the Melbourne Town Hall
organ (William Hill & Son, 1929) by
Tbe Schantz Organ Company. For
information:
<organconcertsaustralia.com.au>.

America’s Shrine to Music Muse-
um and the Center lor Study of the His-
tory of Musical Instruments will present
an early music workshop, “Interpretin
Bach on Ilute, Cello, and Keyboard.
gme 4-9, at the University of South

akota in Vermillion. The schedule
includes master classes, lecture-demon-
strations, chamber music coaching and

erformance. and optional individual
essons. Keyboardist for the workshop is
David Schulenberg. For information:
605/677-5306; <wwav.usd.edu/smms.

The European Symposium 2001
takes place June 9-14 in Géteborg,
Sweden. With the theme, “Sateguarding
and communicating the European
Organ Heritage,” the conference objec-
tive is the creation of a European Action
Plan lor the legal protection of the
Eul'opean or au%‘neritage, coordination
and standards for organ preservation,
communicalion of the organ heritage to
the public, creation of organ heritage
lists, and the development of research
and education models as well as pilot
projects. The schedule includes lec
tures, seminars, presentations. discus
sions and concerts by Christoph
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Bossert, fans Davidssou, Luigi Ferdi-
nando Tagliavini, Wolfgan lhmanu,
Harald Vogel, and others. For informa-
tion: +46 31 77352 11;
<www.hum.gu.se/goart/eos>.

The 16th Organ Festival takes
slaes in Arona, Iteﬁy, June 16-uly 21.
Il‘he schedule inclndes recitals by Ewald
Kooiman, José Luis Gonzales Uriol,
Andrea Macinanti, Gustav Leonhardt,
Guy Bovet, Giovanni Battista Mazza,
and Pieter van Dijk. For information:
ph +39 035 64 31 63;
<www.omnimedia.it/ito>.

The Academie d’Orgue Nemours-
Saint-Pierre 2001 takes place July 1-8
at Seine-et-Marne, France. Faculty
includes André lIsoir, Eric Lebrun,
Andrea Macinanti, and Gilles Canta-
rel. The schedule includes classes,
essons, concerts, and organ visits;
organs by Pierre Désencles. Picire
Saby, and Mutin-Cavaillé-Coll. For
information: 01 64 28 61 85.

The Illinois ACDA Summer Re-
Treat takes place July 11-13 at Millikin
University in Decatur, Wlinois. Clini-
cians include Dennis Keene, Jean Ash-
worth Bartle, and Nick Page. The
schedule includes lecturedemonstra-
tions, workshops, rehewsals, and con-
certs. For information: 217/424-6301.

The Fellowship of United
Methodists in Music and Worshi
Arts holds its biennial convocation July
12-17 at Foundry United Methodist
Church and First Baptist Church,
Washington, DC. Clinicians include
John Carter, Mary Kay Beali, Lucy
Ding, David Cherwien, Eileen Guen-
ther, Karen Buckwalter, and others.
The schedule includes classes, lessons, a
hynm festival, worship, and a music cer-
tification course. For intormation:
800/952-8977; <www.fummwa.org>.

In Tempore Organi will present an
Interpretation Course July 18-25 in
Almenno S. Salvatore, Italy. The sched-
ule includes masterclasses, lectures, a
tour, and coucerts; faculty: Luigi Panz-
eri, Paolo Crivellaro, Reinhard Jaud,
and Andrés Cea Galsn. The organ for
the course was built in 1588 by Costan-
#0 Antegnati. Also offered is a Work-
shop in Early Italian Music, July
926-August 1, in Ponte in Valtellina, led
by Paolo Crivcllaro. Repertoire includes
music of Cavazzeni. éabn’e]i, Merulo,
Storace, Frescobaldi, and others. In-
struments used for the course include
orﬁans by Bizarri (1518), the Antegnati
school (1589), and the Carlo Prati
school (17th-C). For information: ph
+3903564 3163;

<www.omnimedia.it/ito>.

The United Church of Christ
Musicians National Network will
hold a workshop August 6-8 at the
Church House of the United Church of
Christ in Cleveland, Ohio. Entitled
“Enriching worship for our diverse ages
and traditions,” the schedule includes
workshops, worship sewices, plenary
sessions, displays, and opportunities for
sight-seeing. Presenters include Bar-
bara Hamm, Brian Burke, David Car-
nell, David Furniss, and others. The
Amistad Chapel in the Church House
leatures two organs: Bedient Opus 71
tracker organ and a Hammond Classic
926. For information: 216/736-3874;
<nagyk@ucc.org>.

The third International Organ
Competition will be held Septenﬁ)er
10-16 as part of the 24thi International
Organ Week, at St. Andreas Cliurch in
Korschenboich (Aachen). Germany.
First prize is 8000 DM. The jury
includes Henning Dembski, Lionel
Rogg, Francesco Finotli, Wolfgang
Seiten, and Ben van Oosten. The com-
Detition is open to or%anists born atter
}anuzuy 1. 1966. Applications must be
sostinarked by May 31. Contact; 3.
nternationalen Orgelwettbewerb;
Stadt Korschenbroich, Kulturamt; Han-
nenplatz 4; D-41352 Korschenbroich,
Germany;

<Stadt-Korschenbroich@korschen-
broich.de>.

The 8th Enternational Paris Ile de
France Choral Festival takes place
January 3-6, 2002, in Pais, France,
sponsored by UNESCO's Interuational

oundation for the Promotion of Cul-
ture. The theme of the testival is
“Singing—a wniversal harmony linking
our world,” Choirs and their directors
are invited to participate. Directors are
also invited to a free festival orientation
srogram in Paris from June 22-24,
2001 For information: 800/553-5233;
<info@GoCatholicTravel.coms.

The Ruth and Clarence Mader
Memorial Scholarship Fund
armounces that a grant for research has
been awarded to Ronald Ebrecht
Mader Fund research grants range from
$200 to $1000, and preference is given
to projects leading to published a-ticles
and books. Further inh)rmalion may be
obtained from Orpha Ochse, Research
Project Chair, 900 E. Harrison Ave.,
#C-38, Pomona, CA 9176 7-2088.

Douglas Cleveland

Douglas Cleveland is teatured on a
new recording, Douglas Clevelandplays
the Rosales Organ, Trinity Episcopal
Cathedral, Portland, Oregon, on the
Gothic label (G 49123). The program
includes Vierne, Dewxiéme Symphonie;
Franck, Priére; and Dupré, Deux
Esquisses. For information: 714/999-
1061; <gothicrecords,coms.

Craig Cramer, I5)1'0fessor of organ at
the University of Notre Dame in Indi-
ana, will begm his ninth annual recital
tour of Europe with a recital at the
Evangelische Dortkirche in Ponitz,
Germany on May 12. The tour also
includes performances in Nieder-Ram-
stadt. Aachen-Burtscheid, the Basilika
at Kloster Steinfeld in Steinfeld/Eitel,
Ludwigshafen-Rucbheim. Mahlberg

and Landau in Germany, and in Laufen,
Switzerland. See the calendar for com-
plete listings.

Mario Duella (right) with James
Stansell at First Lutheran Church,
Nashville, Tennessee

Mario Duella played recitals in the
United States lEis past [February.
including performances at Trinity
Lutheran Church, Roselle. lllinois: St.
Mark’s Episcopal Church, Berkeley.
California; and First Lutheran Church,
Nashville, Tennessee. He is shown in
the photo with [ames Stansell «t the
\’Voltlf organ in First Lutheran Church.

Robert M. Finster was honored on
his tenth amniversuary as parish musician
at St. Mark’s Episcopal Church and pro-
fessor of clmrclh music at Seabmy The-
ological Seminary, Evanston, llinois.
The celebration took place on February
10, and included a [Festival Evensong
followed by a reception in the church’s
Cunningham Hall. Music for the service
was provided by the St. Mark’s Choir
and members ol Ars Musica Chicago, all
under the direction of Andrew Schultze
and David Gortner.

Felix Friedrich is featured on a new
recording, Silbermann-Orgeln im Vogi-
land, Mylau und Reichenbach. on the
Motetlelabel (CD 12421). Recorded on
organs by Silbermann at St. Peter and
Paul Church, Reichenbach (1725/jehm-
lich 1972); at the Parish Church, Mylau
(1731/Schubert 1890); and at Greiz
(1739), the program includes works of
Bach, Werckmeister, Pachelbel, Kniller,
and Pestel For information: 518/436-
8814.

Judith Hancock

Judith Hancock is fealured on a
new recording, Volume Five in the
series Popular Organ Music, on the Pri-
ory label (PRCD 599). Recorded on the
1913 E.M. Skinner71956 Aeolian-Skin-
ner organ at St. Thomas Church, New
York City (four manuals, 138 ranks). the
program includes works of Bach (BWV
768.706). Karg-Elert, Mozart, Sowerby,
and Ginastera. For inlormation:
518/436-8814; <www.priory.org.uks.

Ian le Grice is featured on a new
recording, The Temple Church Legacy:
Organ Music from '{'he Temple Cluirc]f :
London, on the Priory label (PRCD
569). The Temple Church organ was
builtin 1927 by Harrison & Harrison lor
Glen Tanar Castle in Aboyne, and
moved to the church in 1953. The pro
gram includes works of Stanley, Darke,
Thalben-Ball, Wood, Parry, Stanford,
Davies, and Howells. For information:
<wwnw,priory.org.uks>.

Aaron David Miller

The first solo compact disc by Aaron
David Miller has been released on the
Dulcian label. Miller, winner of the
AGO Improvisation Competition in
1996 and of the Bach and hnprovisation
prizes at the Calgary International Fes-
tival in 1998, pertorms music of Bach,
Sweelinck, Mendelssohn, and five
improvisations, plus a recent composi-
tion entitled Sinfonia on a Theme of
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zasT Vaughan Williams. The recording was

. macle on the 29-stop mechanical action
NO good art is organ bnilt by Martin Pasi at Trinity
unbeautiful,

Lutheran Church, Lynnwood, VWashing-
toi. CDs can be ordered from Dulcian.
425/745-13)6. the Organ Historical
but much able Society, or JAV Recordings.
and effective In celebration of Murray Forbes
Somerville’s tenth year as Harvard
University Organist and Choirmaster,
The Reverend Peter ). Gomes commis-
sioned Julian Wachner to com!])ose a
sgpecia] Mass settin%, entitled The
Somerville Service, for congregation
and choir. The commissioned piece
both honors Dr. Somerville and

work may be

and is.

A. C. Swinburne

responds to the congregation’s request
to panifji})ate in the singing of the Mass
Somerville deseribes the work as “intel-
ligent music . . . for asophisticated con-
gregation. It gives the choir a nice work-
out and has an imaginative organ part.”

-
EST. 1877

2
ORGAN BUILDERS

3toY TWENTIETH STREET

SCHOENSTELY & (g

San FraNcisce, CA 94110
(415) Mlsston 7-5132

DEDICATED TO EXPANDING
THE TonaL CoLOR
AND DYNaAMIC RANGE
of THE PiPE ORGAN

“Several things impressed me about the
organ atFirst Presbyterian Church,
Spar:anburg. The colors on the organ
were varied and most useful. The reed
was beautiful—so many are not! The
versatility of the reed through double
enclosures was clever and effective!
The soft registrations absolutely
astounded me.”

Frederick Swann

Frederick Swann is leatured on a
new recorcing, with the Choir of Firsl
Church. Los Angeles. Thomas
Somenville. director, on the Gothic label

Marjorie Proctor, Qeganist
WNashville, TN

HE| (G 49121). Entitled Hgnms of Vaughan
Williams, the recording include 20

The University of Michigan Forum
22 Organ & Church Music Institute, June 25-2, 2001
U. of M. in collaboration with Alain Associates
Ann Arbor Summer Festival
June 24", Brenda Wimberly & Marilyn Mason
July 1*, Duo Sonido Tapani Yrjola & Michelle Johns
July 8", Jean Randall & Michigan Bell Ringers

HISTORIC TOUR XLl May 8-20, France and the Provinces
Info from Conlin Travel, Attn: Tina
PO Box 1207, Ann Arbor, Ml 48106-1207

HISTORIC TOUR XLIV Aug. 1-15, Central Europe
Info from Matterhorn Travel
914 Bay Ridge Rd., Annapolis, MD 21403
1-800-638-9150

The 41" CONFERENCE ON ORGAN MUSIC, Oct. 7-10
Guests: Rober! Bates, Jess Eschbach, Ralph Kneeream,
Pierre Lecaudey. Norma Steviingson, and UM Faculity

REFLECTIONS: 1947-1997
Marilyn Mason and Margaret Thomsen, Editors
An informal hisfory ol the UM Organ Department, $50 postpaid
ihfo on above lrom Marilyn Mason, Schoo! of Music,
Ann Arbor, Ml 48109; FAX (734) 7635097
Mamstem@umich.edu

INAUGURAL CARILLON
PERFORMANCE™. :

by Monty Bennett
Debuting The American Carillon

Complimentary presentation by

. vanBeten

Fstablshed 1795

Sunda_]une 3rd at 3:30 p.m.

Myers Park Baptist Church
1900 Queens Road, Charlotte, NC

Light vefreshments For information 1-800-544-8820

selections. For information: 714/999-
1061; <gothicrecords.coms.

E. Rodney Trueblood

E. Rodney Trueblood was honored
for his 45 years as organist at First Onit-
ed Methodist Clmrgj\, Elizabeth City,
North Carolina (43 years as director of
music) in a suprise recognition service
on Februry 4.]Former students. his son
Randall, fellow organists, friends and
relatives were present. The congrega-
tion presented him with a monetary gift
and set up the E. Rodney Trueblood
Endowment Fund [or future preserva-
tion of the church's historic Hook &
Hastings organ. The choir sang “Sing to
the Lord a New Song,” written by Gor-
don Young and dedicated to Mr. True-
bloodin 1992. Mike Morgan, organist at
First Christian Church, V\"aufiington,
North Carolina, was present to play dur-
ing the service the “Postlude in G
Minor,” written by Mark Williuns of
Trenton, New Jersey, and dedicated to
Trueblood. Both Mr. Morgan and Mr.
Williams are former organ students ol
Trueblood. E. Rodney Trueblood orga
nized the Northeastern North Carolina
AGO Chapter and served as its first
Dean. He is also a former Dean of the
Tidewater, Virginia AGO Chapter.
Tmeblood began lis music studies at
age seven. Among his organ teachers
was Robert Noehren.

Richard Webster

Richard Webster is featured on a
new recording, Vol. 12 in the series
Great Organbutlders of America: A Rel-
rospective. on the JAV label (JAV 125).
Recorded on the flly restored 1921 E.
M. Skinner organ at the Parish Church
of St. Luke in Evanston, Illinois (see
Tig Diavasen, July, 2000, pp. 19-21
for a complete account of the restora-
tion). the program includes works of
Howells, Karg-Elert, Tchaikovsky.,
Thalben-Ball, Webster. Maithews,
Messiaen, Parry, and Williams. For
information: 888/572-2249;
<www.pipeorgancds.com>.

John Wells is featured on a new
recording. The Well-Tempered Organ,
Vol 2, on the Ribbonwood label (RCD
1007). Recorded on the two-manual,
18-stop Aplin organ at St. Patrick’s
Cathedral, Auckland, New Zealand, the

rogram includes Preludes & Fugues
From The Well-Tempered Clavier og bifs 2
Bach, Vol. I, Nos, 17-24, and Vml. 2,
Nos. 1-7. For information: 64 9 849
5657; <js.wells@xtra.co.nz>.

Robert Wetzler

Robert Wetzler has retired as Pres-
ident of Art Masters Studios, Inc.. and
has announced that AMSI has closed its
shop. All orders, payments and other
correspondence reflating to AMS1 publi-
cations are being taken over by The
Lorenz Corporation. 501 E Third St.,
Dayton, O}II 45402; ph 937/228-6118.
Mr. Wetzler continues his activities as a
composer and seives as Composer-in-
Residence at Holy Trinity Lutheran
Chnrch in Minneapolis.

Anya Alexeyev

Phillip Truckenbrod Concert
Axrtists has added Russiain pianist Anya
Alexeyev to its roster ol mternational
concert pianists, which complements its
keyboarb roster of artists for harpsi-
chord and organ. Born into a musical
fmni]y in Moscow in 1972, Anya Alex-
eyev began her studies at the Gnessin
Music School at age five, and in 1989
entered the Moscow Tchaikovsky Con-
servatory. The following year she was
awardeR,u scholarship to tKe Royal Col-
lege of Music in London. Whi% still a
student. she won many prizes including
the Elizabeth The Queen Mother’s
Award.

Ms. Alexeyev has performed across
Ewrope as well as in North and South
America, Asia, and South Africa. She
has performed with the St. Petersburg
P]li“lmrn'nonic and the Moscow State
Symphony at home, and with the Vien-
na Chamber Orchestra, the Decutsch
land Radio Orchestra, the Malaysian
Philharmonic, the Belgian National
Symp hony, and the Quebec Symphony,
and leas toured with the Russim Sym-
phony Orchestra. She has performed at
major European festivals and at the
major performance halls in London, and
is a frequent performer on BBC radio.
In 1995 Ms. Alexeyev performed the
world premiere of Pau_ll McCartney's
first composition for solo piano., "A
Leaf,” at St. James’s Palace, London, in
the presence of HRH The Prince of
Wales and later recorded it for EMI
Classics.

The Choir of Men & Boys of
Grace Cathedral, John Fenstermaker,
director, is featured on a new recording,
Music for Aduvent, on the Gothic label
(G 49119). The piogram includes 19
selections by éulestrina. Howells,
Handl. Distler. Willcocks, Sowerby,
Fenstermaker, Gibbons, Bullock, Bach,
Wood, Bonnet. and several hymns. For
inlormation: 714/999-1061;
<gothicrecords.com>,
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Nunc Dimittis

Roger Beebe Arnold

Reger Beebe Arnold, of Omaha,
Nebraska, died on February 10. Born in
Willimantic, Connecticut, Mr. Arnold
began piano lessons at the age of nine,
and decided, in his teens, lo make his
lile’s work that of a church organist.
After serving as a chaplain’s assistant in
the Navy during World War II, he pur-
sued his BacheFor’s studies at Yale Uni-
versity, where his organ teacher was
Luther Noss. Receiving his Master of
Sacred Music degree in 1950 from
Union Theological Seminary. where
among his teachers were Hugh Porter,
Searle Wright, and Harold Friedell, he
took a positiou at Huntington Court
Methodist Church, Roanoke, Virginia.
Ln 1959 he became minister of music at
First Central Congregational Church,
Omaha, Nebraska, which houses a 1947
G. Donuld Harrison Aeolian-Skinner
organ. During his tenure there, which
concluded at the end of 1983, Mr.
Arnold was instrumemntal in the design
and installation of a two-manual-and-
pedal antiphonal organ. He laught pri-

vately for many years and served Lhree
terms as Dean ol the Omaha AGO
Chapter. In 1984 he became organist at
St. Paul United Methodist Church,

Omaha, where he oversaw major tonal
and mechanical improvements to the
1957 Reuter organ, and from which he
retired in 1998 He is swrvived by his
wifle, four daughters and their husbands,
eight grandchildren, a brother, three
sisters, nieces and nephews.

Theodore Marier

Theodore Marier, FAGO, ChM,
died on February 24. He was 88 last
October 17, a birthday he shared with
Herbert Howells, whose music he per-
formed and admired. Born in k’a]]
River. Mr. Marier grew up in Dedham
and held degrees from Boston College
and Haivard University, as well as hon-
orary doctorates from Catholic Univer-
sity, Washington, DC; St. Anselm’'s Col
lege, New Hampshire; and the Pontifi-
cal Institute. Rome. He was also hon-
ored as a Knight Commander of St.
Cre%ow by Pope John Paul L. A distin-
guished choral ‘conductor, organist,
composer, editor, and author, he taught
at many colleges and universities in this
country and in Europe. He was known

32001

REGION II+BINGHAMTON, NY+JUNE-24-27

The Concerts

%* Organ concerts by Olivier Larry,
Thomas Murray, Katharine Pardee

* Commissions by Alice Parker, Craig
Phillips, David Hurd, Jeffrey Nytch

* Choral concerr by Syracuse
Children’s Choir

* Opening Easter theme worship
service fmluring chois, organ, brass
and percussion

* Concerto concert with NYS
Barogque, organ and harpsichord

* Morning worship services in
Anglican, Taizé and Jazz styles

* Hymn festival with Richard
Erickson and Spicir Dance

The Workshops and

Masterclasses

23 workshops in four sessions include:

% Choir and handbell rchearsal
techniques for children and adules

% Organ practice techniques and
literature

* New choir anthems

Non plave
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There's still fime 1o join us for four days of great workshops,
masterclasses and concerts by major artists, plus o post-
conference trek through the Fingeriakes!

%* Organ building and acoustics

* Organizing conventions, concert
series, and POE events

* Blended worship ideas and new
concepts for choirs and churches

* Copyright law, professional
development, and yoga therapy

* A composers forum with David
Hurd, Craig Phillips, Jeffirey Nytch,
Alfced Fedak

Plus masterclasses by Olivier Larry

(organ improvisation), David Craighead

(organ literature), and Alice Parker

(choral rehearsal techniques)

The Details

Find updared info on our Web sire:
www.ago200lregion2.org

Fees: $225 regular; $140 studenr, senior
(+65) or spouse; $250 non-AGO. Exua
charge for post-convention cvents.
Registration deadline: June 8

For complete registration info:
Contact David Clark, registrar,

ar clarkd@atrglobal.net
607-727-4504.
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worldwide for his passion for Gregorian
Chant and his teaching and perlor-
mance of chant. His most recent work
included conducting the Benedictine
Sisters of the Abbey of Regina Laudis in
Bethlehem, Connecticut, in two CD
recordings of Gregorian Chant, and the
publication of two books: Gregorian
Chant Practicum (Catholic Oniversity
Press), and his hymnal, Hymns, Psals
and Spirimal Canticles. He was at work
on revisions for a new edition of the
hvinnal just days before his death. Per-
haps his most " significant achievement
was Lhe founding of the Boston Arch-
diocesan Choir gC]lOO] at St. Paul's in
Cambridge (Boston Boy Choir), which
he accomplished in 1963 during his 52-
year lenure as sarish music direclor.
When he “retired” from St. Paul’s at the
age of 74, he became Justine Ward Pro-
fessor of Liturgical Music at Catholic
University in Washington, DC, a post he
held until his death. Marier is sunsived
by his daughter, (wo sons. and five
grandchildren. Over 40 choir school
alunmi and friends joined the choirboys
in his tribute at a f[m]eral liturgy at St.
Paul's, presided over by Bernard Cardi-
nal Law, who, as a Harvard student, had
sung imder his direction.

Here & There

Biirenreiter-Verlag has announced
the release of Alexundre Guilmnant:
Selecied Organ Works, Sonatas 14,
edited by Woll Kalipp (BA 8407). The
tﬁlingua[ edition (Fr., Eng., Ger.) pre
seunts previously unexamined source
material and is accompanied by a
detailed preface, a critica}re porl. and a
list of sources. For inf'onnation:
<www.baerenreiter.coms.

Dover Publications has opened a
new website bringing its list of more
than 7.500 books directly to consumers
<www.doverpublications.com>. Con-
sumers can access and purchase books
in wore thau 40 categories. The site also
leatures weekly updated amnounce-
ments of just-published titles and spe-
cial offers.

Indiana University Press has an-
nounced the publication of The Indiana
University School of Music: A History,
by George M. Logan; 384 pp., 60 b&w
photos. notes, index, 3 appendices,
%29.95. The institutional history, which
begins with the 1833 commencement. is
enlivened with anecdotes and pho-
tographs. The chapter “Parsifal it the
Corrfields” tells of the schools 1949
production of the Wagner opera, previ-
ously the exclusive property ot the
Bayreuth Festival and a ]mnd{ul of the
world’s major opera houses. For infor-
mation: 500/842-G796.

The Princeton Review has
announced the publication of The
Guide to Performing Arts Programs by
Carole Everett and Muriel Topaz. The
book olfers insider strategies for explor-

ing the options, submitting applications,
and successfully auditioning for pro-
grams in dance, drama, and music, and
includes profiles of G0® high schools,
colleges, conservatories, and summer
programs; $24.95; 8§00/733-3000.

Gothic Records, Inc. has
announced the release of Virgil Fox
Memorial Concert (G 49122). The CD
was recorded live in The Riverside
Church, New York City, on October 8§,
2000, at a concert marking the 20th
anniversary of Lhe death of Virgil Fox
The concert was organized to establish a
scholarship fund in his name. Perform-
ers include Tom Hazleton, Robert I1eb-
ble, Timothy Smith, Steven Frank,
Mark Miller, Robert Tall, Carol
Williams, and Frederick Swann. The
srogram includes works of Bach, Puivis,
heij]e, Bingham, Jongen, Miller,
Davies, Towrnemire, ﬂ)plin, and Karg-
Elert. For information: 714/9991061;
<gothicrecords.coms.

Move Recerds has announced Lwo
new releases. Yes. It Rings a Bell (MDD
3294) features Adrian Tien and the
National Carillon in Canberra. The car-
illon was a gift from the British Govern-
ment to the people of Australia in 1972
and contains 53 bells (bonrdon 6 tons).
The program includes 19 selections.
Bamboo Organ (MD 3136) features
Douglas Lawrence and the Manila
Chamber Orchestra. Manila's suburb of
Las Pifias is the home of the “hamboo
organ” built in 1816 by Fr. Diego Cera.
The program includes works ol Zipoli,
Pachelbel, Galuppi, Bach, Couperin,
zmd Handel. A bonus second CID/CD-
ROM features Douglas Lawrence inter-
vewing Fr. Leo “Renier (who was
responsible for the restoration of the
organ) as well as live video footage of
the organ and its surround'uzigs. Fer
information: ph +61 3 9497 3105
<move@move.com.au>
<WWW.move.com.au>.

Vanguard University, Costa Mesa,
California, has announced plans to
install a 173-rank Rulfatti/Rodgers
pipe/digital combination organ in the
pmposed new 2 000@seal universily
chapel. The organ was selccted throngh
Robert Tall and Associates, San Dimas,
Calilornia, with Frederick Swann as
consultant. Tweuty-one rauks of pipes
are from the Rulfatti organ in the }or-
mer sanctuary of The Crystal Cathedral
in Garden Grove. For information, con-
tact Mark Thallander, university organ-
ist, at <mthallunder@vanguard.edu> er
714/556-3610, ext 311.

Allen Organ Company has com-
vleted the installation of a four-manual
Renaissance  digital organ at the
Tremont Temple Baptist Charch in
Boston, Massachusetts. The church is
one of the first two organized Baptis
congregations in colonial America, and
the current edifice seatsover 1500 wor-
shippers. The digital organ has 221 stop
controls, 32 audio chamnels and 64
speakers. it replaces a Casavant pipe
organ of 110 ranks.

RUFFATTI |

Zurope’s leading manufacturer
of pipe organs for the United States

CHECK THE LATEST NEWS

www.ruffatti.com

CONTACT US

organs@ruffatti.com

Dictingnished pipe organ builders of
Via Facciulati, F66 ¢ 35126 Padua. Italy
Phene {39-039} 750-666 « Fun {39-049) 850183 « In the Unifed States: 33¢-379-9682
wwiw ruffatti.com « ¢.mail: organs@ruffatti.com
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including Diane’s special stoplists.

Macungie; Pennsylvania 18062-0036
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Harpsichord News
by Larry Palmer

Status Report on L.ondon’s Handel
House Museum

Director Jacqueline Biding reports in
the latest Museum Newsletter that the
interiors of both numbers 25 and 23
Brook Street have been transformed.
Ceilings have been plastered on both the
first and second Hoors of number 25.
Panelling, based on profiles from the
adjoining houses. is alRlost complete in
the bedroom and parlor. Floorboards
have been laid on the frst floor.

Meanwhile. fabric has been ordered
for the bed. curtains and window cush-
ions in the Handel rooms. The design
has been completed for the upholstery
of a full testerll))ed, 8 feet 7 inches high,
dressed in crimson harrateen with silk
trimmings. A paint analysis has yielded
some swiprising results, bringing the
project ever closer to recreating interiors
that Handel night recognize.

£1.5 million are still needed. This sum
will fund completion of the refurbish-
ment of the two adjoined properties
help in the development of education
anr]l access programs, the acquisition of
furnishings, artifacts, prints and draw-
ings, the providing of live music, the
design of exhibitions, and the ongoing
maintenance and preservation og the
Museum. American supporters may con-
tribute through The Handel Flouse
Foundation ol America, ¢/o Coudert
Brothers. Avenue of the Americas, New
York, NY 10036-7703.

Clavichord Day in Boston

At the Boston Early Music Festival. a
concurrent event on Thursday June 14
will be devoted to the clavichord. The
Boston Clavichord Society and the
Boston Museum of Fine Arts, in collab
oration with the Festival, present speak-
ers and performers, including Mikko
Korhonen (Finland), Darcy Kuronen
(Curator, Department of Musical
Instruments at the Museum), Howard
Schott, Peter Sykes, and Richard
Treeger. Instruments to be heard
inc]uée antigne clavichords from the
Museum collection and modemn instru-
ments by Andrew Lagerquist and Allan
Winkler. Events are scLeduled from
10:30 till noon and from 1 until 3:30 in
Remis Auditorium. Admission is free.

Harpsichord-associated events at
BEMEF": Byron Schenkman (1999 winner
of the Bodky award) will play a harpsi-
chord recital (In the Shad'ow of the Eun

King: French Harpsichord Music from
the Time of Thésée) and give a master
class; Alexander Weimann plays
Conperin’s Les Folies fringaises in a
concert titled Tragicomedia in France,
and, of course, harpsichords (played by
Peter Svkes and Alexander Weimann)
will be prominent as the keyboard con-
tinuo for the Festival's featured event:
the staged performances of Luily's
tragedie en nusique, Thésée. For infor
mation or tickets,

e-mail: <BEMF@BEMF.ORG>
website: <WWW BEMF.ORG>.

Here & There

* Jazz harpsichordist Stan Freeman
was found dead in his home in Los
Angeles on January 13. He was 80 years
old. As Time magazine headlined it in
1960, “Come-On-A-Stan’s House, He
Give You Harpsichord,” refening to
Freeman’s 1951 chart-topping record
with Rosemary Clooney, “Come On-A
My House” (Columbia Records). Free-
man followed Clooney’s hit with his own
jazz version scored for harpsichord, gui-
tar, bass, and dirums (1960).

* Writing in Early Music News (OK)
forJanuaxy 2000, author Robert White
made a case for dubbing the 20th centu-
1y The Harpsichord Century! Harpsi-
chordists Maggie Cole, Malcolm Proud.
and Alastair %oss gave a VVigmore Hall
(London) concert under that title on
December 14, 1999, emulating the spe-
cial event which had taken place exactly
a centwy earlier when Violet Gordon
Woodhouse gave what must have been
the earliest “modern™ performance of
Bacl's Concerto in C for three harpsi-
chorcls in a house concert at 6 Opper
Brook Street.

* The very useful one-volume Guide
to the Harpsichord by Ann Bond isnow
available in a pa yerback edition
(Amadeus Press, $17.95: ISBN 1-57467-
063-8). There are no changes from the
orginial 1997 edition, save for the soft
cover (and lower price).

* Harpsichordist and organist Nancy
Metzger has a new web site dedicated
to promotin, historicelllf/ informed per-
formances of Baroque keyboard litera-
ture. Through this site, located at
<vww.reip.com/musicadulces. the view-
er may access performance tips under the
title “The 7 Wonders of the World of
Baroque Music.” Also on view are a full
descrption and a sample page from
Metzger's book, Harpsichord Tech-
nigue: A Guide to Expressivity, as well as
her current recital calendar. The online

An Organ Such As This
Costing $186,200?

(Delivered and Installed)!

GREAT SWELL enclused
8" Prestam g Bourdon
8~ Coppel Flute 8" Salicienal
4" Octave 4' Rohr Flute
2" Wald Fhug: 2* Principa!
Muxlure IVrks. Scsquiakera llrks
£ Trumpel Shurp Mixwre Ilrks.
Sw/Gt Tiemulant
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16" Subbass ‘Tracker Aclon
§ Octavebass Quk Cuse
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Matt Bechteler, President

RIEGER-KIOSS

Exclusive United States Representative:

EURO MUSIK CORPORATION
104 West Lake Street, Bloomingdale. 1L 60108
TOLL-FREE TELEPHONE & FAX

1-800-21-ORGAN

Send for information and a Free Rieger-Kloss Demonstration Recording!
Visit our Web Site: www.Rieger-Kless.com or e-mail: euromusik@earthlink.net

A

Merrill N. Davis 111, Consultant

order form lists bargain prices for the
book, companion cassette, and her com-
pact disc Suites & Treats, packaged witl,
the monograph “What to Listen for in
Baroque (ﬁ usic.”

¢ Ricbard Kingston Harpsichords
has a newaddress: I'.O. Box 27, Moores-
boro, NC 28114; ph 704/434-0104:
emails <Kingharps@aol.com> and
<Kingstoncembalo@cs.com>

Features and news items are (llw(zys
welcome for these colnmns.  Please send
then to Dr. Larry Palmer, Division of
Music, Southern Methodist University,
Dalflas, TX 75275.

Email: lpalmer@mail smn.edu

Music for Voices
and Organ

by James McCray

One must not always think so much about
what one should do. but rather what one
should be. Our works do not ennoble us;
but we must ennoble our works.
Michael Eckhart
Work and Being

Easy summer choir music

As the winter’s snow and cold depart,
so do many church choir members. The
foliage returns, and that is often a signal
that volunteer chuwrch singers have done
their duty for the season. They gear up
for Easter Sunday then vanish ﬁke the
majority of the congrelgation There
usually is significant necd in late sprin
and summer lor useful, easy church
music. Full choir stalls and taxing choral
music are but a memory for directors.
Good singers still want to be challenged,
but if the numbers are down then pru-
dent choir directors seek refuge in easi-
er repertoire. That often sets up a
dilemma for the accomplished singers
who then are forced into doing music
that does not challenge. which, in turn,
sometimes results in the loss of those
singers.

Many choirs do not even attempt
singing at summer services. They take a
recess and soloists provide the music.
Nevertheless, it is recommended that
an occasional Sunday bring the choir
back together to sing. This simple exer-
cise helps sustain interest in the singers
while continuing the social relationships
of the group. Easy anc/or familiar music
is used on these occasions, and
rehearsals often amount to brief pre-
service times of less than 30 minutes.

Having easy, general choral settinFs
as part of the yearly repertoire is beneli-
ciall in other ways. These “blizzard
anthems™ can be reused on those Sun-
days when attendance is very low due to
weather or other church conflicts. All
church choir directors have had to make
last-minute substitutions of repertoire
due to illness of a soloist or inclement

High quality custom

organs at reasonable prices.
Call today for our free
color brochure.

Toll Free 888-629-1012
WWW.ZIHmerorgans.com

731 Crosspoint Drive, Denver, NG

weather. Many simply sing a hymn in
those situations, but l{aviu a very easy
choral setting in the folder offers an
alternate solution. tn many cases, pur-
chasing that difficult, yet wonderful set-
ting is not cost eficient since that spe-
ci‘.ﬁ work might be used only two times
in a fiveyear period. These easy, gener-
ic settings, however. surface on numer-
ous occasions in that same period of
time and prove to be a wise investment
of a limited budget.

Happy summer to all of you; this col-
unm will continue its regular monthly
appearance. If you have special inter-
ests, please feel free to contact me
about Iuture columns of reviews.

Pselm 126, Ronald Aimatt. Unison,
oplional SATB, congregation, and
organ, ECS Publishing, #5406, no
price given (E).

There are four stanzas to this setting,
with the first in unison and the last fea-
turing an optional descant. The middle
stanzas are notated in four parts, also
with several performance options. The
organ, on two staves, is very simple The
text is taken from A New Metrical
Psalter and is a poetic interpretation of
Psalm 126.

Agnus Dei, Greg Gilpin. SATB and
keyboard, Shawnee Press, Inc., A
2003, $1.25 (M-).

Latin text only is used for perfor-
mance. The keyboard has static rhyth-
mic pulsess, some aipeggios, and block
chords. Thewarm vocaFEnes have occa-
sional divisi, but are velatively easy.

The Lord Is My Shepherd, David N.
Childs. SATB, French horn o1 trom-
bone, and keyvboard, Santa Barbara
Music Publisﬁing, #250, $1.35 (E).

Over half of the setting is in unison.
The solo horn is used throughout the
piece which is also available in an SSA
or TBB version from the publisher. The
music is tuneful with the theme recur-
ring several times. Lovely music.

I Will Give Thanks to the Lord,
John Carter. SATB and keyboard,
(Bec)kenborst Press, BP 1571, $1.40
M-).

The fast tempo andbusy, Howing key-
board part drive the music forward.
Choral lines alternate between unison
phrases and Liomophonic textures; they
are very singable. The brief modulation
in the middie offers contrast as the choir
sings in a notated recitative style before
returning to the opening idea:

Bless the Lord, O My Soul, Peter
Pindar Stearns. SATB and organ,
Paraclete Press, PPM 099910, $2.10
(M.).

The organ, on three staves, is primar-
ily accompanimental to the choir. The
choral music is often in unison or two
parts, with some unaccompanied and
melismatic areas. There is an ethereal
quality to this setting of Psaln 103.
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E.M. Skinner (left) &
G. Donald Harrison (right),
of the Skinner Organ Co.

organbuilder

[he Skinner & Aeolian Skinner

Documentary Series

are partofaserresdocumenting America's premier  ments related to the organ in question; and detailed stoplists, includ-
of the first half of the 20th century, the Skinner Organ  ing mixture compositions. In all, 16 volumes of this series will be com-
Company and its successor firm, Aeojian-Skinner. Each volume docu  pleted, documenting unaltered instruments frem 1915 to 1954.
ments a different period in the company's evolution. This is achieved This series has been in part underwritten through the generous
through musical selections appropriate to the instrument; exempiary  financial support of A.R. Schopp’s Sons, Inc. suppliers of fine organ
recorded sound; photographs of each organ and church; extensive  pipes to the organ industiy since 1898. Visit them on the web for
notes, exploring both general company history and specific develop-  a virtual tour of their factory at www.arschopp.com.

from JAV Recordings

Opus 232
Built in 1915

Opus 322
Built in 1920

% Opus 327
Built in 1921

Opus 475
Built in 1924

*Opus 712
Built in 1928

T Opus 722
Built in 1928

% Opus 783
Built in 1929

Opus 820
Built in 1930

% Opus 836
Built in 1930

Opus 837
Built in 1930

&
* Opus 866
Built in 1931

*Opus 927
Built in 1934

Opus 940 & 940A
Built in 1935-'64

Opus 948
Built in 1936

Opus 985
Built in 1938

Opus 1235
Built in 1954

ORGAN LOCATION

Unitarian-Universalist Church
Detroit, Michigan

Congregational Church
Holyoke,-Massachusetts

The Parish Church of Saint Luke
Evanston, lllinois

Jefferson Avenue Presbyterian Church
Detroit, Michigan

St. Paul's Episcopal Church
Winston-Salem, North Carolina

The Newberry Memorial Crgan
Woolsey Hall, Yale University
New Haven, Connecticut

Elm Court, a private residence
Butler, Pennsylvania

A FULLY FUNCTIONING

1929 PLAYER ORGAN!

Cathedral of Our Lady,
Queen of the Most Holy Rosary
Toledo, Ohio

Saint Peter's Episcopal Church
Morristown, New Jersey

Seminary of the Immaculate Conception
Huntington, New York

Margquand Chapel
Divinity School at Yale University
New Haven, Connecticut

Trinity Church on the Green
New Haven, Connecticut

The Church of the Advent
Boston, Massachusetts

Saint Mark's Episcopal Church
Phitadelphia, Pennsylvania

Recorded before 2001 alterations

Saint Paul's Chapel,
Columbia University
New York, New York

Saint John Evangelical Lutheran Church
Forest Park, lllinois

ORGANIST ORDER #

Paul-Martin Maki Jenkins: Dawn Dupre: Suite Bretonne Franck: Pastoral Sowerby: JAV 122 $17.95
Pageant of autumn  Madnga! Vierne: Gargouilles et Chiméres
Nasades Wagner: Siegfred fdyll

Peter Stoltzfus Franck: Priére Bruckner: Adagio from tae 7th Symphony Sowerby: JAV 126 $17.95
Prelude on Sine Nomine * Medfitaxons on Commumnion Hymns: 43, 5
and 6 Boéllmann: Ronde Francaise and Gershwin: Three Preludes
for Piano

Richard Webster Herbert Howells: Sarabande s Master Tallis's Testament JAV 125 $17.95
George Thalben-Ball: £fegy Richard Webster: Paschal Suite for
Organ and Trumpet C.H.H. Parry: ferusalem Thomas Matthews:
Prelude on Orientis paitibus Sigfrid Karg-Etert: Chorale
Improvisations, from Opus 65 select chorales
John Williams: Throne Room Maich from Star Wars and more

Ken Cowan Tommaso Antonio Vitali: Chaconnie in g minor Richard Wagner: JAV 118 $17.95
Overture to The Flying Dutchman William Grant Still: Elegy
Wolfgang Amadeus Mozart: Overtuie to the Magic Flute John
Philip Sousa: Stars and Stripes Forever Felix Mendelssohn:; A
Midsummer Night's Dream: ‘Nocturne’ and "Scherzo’
Healey Willan: introduction, Passacaglia and Fugue

Ann Elise Smoot C.V. stanford: Faniasia & Toccata Op. 57 Sigfrid Karg-Elert: Trois JAV 119 $17.95
impressions Op 72 Sit Edward Bairstow: Sonata n £ flat
Louis Vierne: #iécesde fantaisie Op 53, stite i

Thomas Murray lecture-demonstiation of stops, divisions and
Thomas Murray Newberiy Or: “specialties® with a very extensive CD booklet & JAV 124 $32.95
numerous fufl page photos Reger: introduction & Passacagfia ind e DOUBLE €D SET

Benedictus Hindemith: Sonata / Bonnet: Matin Piovensale Rimsky-
Korsakov: Procession of Nobles from the opera'Mtada® Krigbaum:
Processional for the President and more

These CDs will consist of roff recordings of the greatest organis o f yres:

r ;

;_(ynncwood Farnam teryear such as tynnwood Farnam & Marcel Dupré, some sunning  JAV 123 $32.95
emaowall | orchestral rolfs realized by Albert Snow plus a short "Salon *-style recital

Marcel Dupré including Ken Cowan playing Moszkowski: £tudein £ major Bonnet:  DOUBLE CD SET

| | ite Eifes Carl Bohm: Calm as the Night and he & Peter Stoltzfus perform-
Chandier-Goldthwaite ing excetpss from Brahms: Neue Liebeslieder Waltzes,

Stuart Forster Koehne: Gothic Toccata Vierne: Allegro vivace (Symnph. 1) JAV 113 $17.95
Grainger: Blithe Bells (after Bach, a: Forster) Parry: ‘Bridal March’
from The Birds of Aristophanes ).S. Bach: Wachet auf, ruft uns die
Stimme PorterBrown: Tuba Tune Dvorak: Symphony (X “From the
New World" (transcribed by Forster)

Richard Morgan Whitlock: Ranfare Franck: Choral in A minor Howells: Scikano fora 1AV 102 $17.95
High Ceremony Ropartz: Prélude Funebre Widor: Affegro (Sym, Vi)
Bach: /esu. Joy of Man’s Desiring ® Toccata in £ Dupré: Cortége et
Litanie Sousa: Libertty Bell

Timothy Smith OPUS 837: Hollins: A Trumpet Minuet Langlais: La Nativite JAV 104 $17.95
Franck: Préfude, Fugue et Vanation ‘reland: £legy Bach: Vor deinien
Thron BWV 668 » in dulci jubilo BWV 729

OPUS 866: Mendelssohn: Sonata /f Shearing: fand of Rest
Vaughan Williams: Rhosymedte Dale Wood: Ar hyd y nos Saint-
Saéns: The Swan

Peter Stoltzf Widor: Marciie Pontificale  Adagio (Symphorie V) Sowerby: A Joyous — JAV 101 $17.95
SIS March « Requrescat in Pace Franck: Choral No, 2 d’Aquin: Ne&/ No &
Vierne: Scherzo (Sym ) « Andantino » Canflors de Westminster Bach:
Prelude & Fugue in € BWY 545 s Liebster fesu BWV 7.3/

Mark Dwyer Vaughan Williams: Prelude and Fugue in C Minor Sowerby: JAV 111 $17.95
Passacaglia (Symphony in G Mafor) & Fantasy for Flute Stops Parry:
Fantasia and Fugue in G Thalben-Ball: Tune in E (in the style of John
Stanley) Willan: Passacaglia and Fugue No 2 » Matins ¢ Prefude and
Fugue in C Minor

Peter Stoitzfus Buxtehude: Fugue i C - "/ig™ Vierne: Préambule Bach: Kommstdu  JAV 109 $17.95
nun BWV €50 Reger: Benedictus Sowerby: Passacaglia (unpublished!)
Eben: Moto Ostinato Alain: fannequin Vanations Bach: Passacaghia in
¢ Widor: Variations (Sym. Viit] Reger: fugue on “Wie schon leuchtet”
Mendelssohn: Adagio (Sonata {) Langlais: Theme & \ariations

Walter Hilse Bach: Dorian Toccata/Fugque » Allein Gott Mendelssohn: Andante/n D JAV 103 $17.95
o Allegro in Bb » Affegro in D ® Fugue inf Schumann: Fugues on BACH,
nos 1, 2, 3and 5 Hilse: in memor'am Duke Efiington » Fugue in G

Erik Wm. Suter Tournemire: Te Deum Vierne: Clair de iune » Toccata Bach: 3 set JAV 105 $£17.95
tings of Nun komm der Heiden Heilarid Sweelinck: Variations on
Balletto def granduca Bach: Toccata, Adagio & fugue Duruflé:

* These organs were restored by the A. Thompson Allen Company
+ Ongoing restoration by the A. Thompson-Allen Company

The A. Thompson Allen Company has gained a reputation for
uncompromising restoration work, returning distinguished old

organs to pristine mechanical and tonal condition.

The A. Thompson Allen Co.,11 Court Street, New Haven, CT 06511 Josn Dzeda (left) & St d T
R Nicholas Thompson-Alfen u I eS I n O n e

phone (203)776-1616 fax (203)776-8999

www.thompson-allen.com

The King of
Instruments &

f the artners :
ﬁﬁg’ﬁf "{ﬁomfmiﬂf,;,,”f}imf” Narrated by G. Donald Harrison of the

SIUNVAD

Recordings

Aeolian-Skinner Organ Company
Recorded in 1953 & 1941 respectively and

To order call 718-434-5620 i e e R o
or online at wwvw.pipeorgancds.com

(JAV 121) $13.99 + S&H
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Cracieus Lerd, Have Mercy upon
Us, Franz ). Haydn (1732-1809).
SATB and keyboard, Coronet Press
of Theodore Presser, 392-42333,
$1.40 (E).

Thisis an English setting of the Kyrie
from Joseph Haydn's Misse Brevis
Sancto Joannis de Deo. The homophon-
ic choral parts are fully supported har
monically by the keyboard which has
been arranged by Henry Kihlken.

Lord, I Am Searching, Withney/
Prins. SATB, fllute, and keyboard,
Selah Publishing Co., 420-364,
$1.20 (E).
This has three stanzas which are near
ly identical; the tlute plays an easy obbli-
ato part on stanzas two an three.
%bout two-thirds of the choral nnusic is
in unison with the closing area for each
stanza in feur-part b]ocf chords. Very
easy music.

Blessing, Katie Moran Bart. Unison,
riang, and optional guitar, Kjos
Music Co., #6305, $1.30 (E).

This is a setting of (he Irish Benedic-
tion (“May theroad. . . ”) with a flowing,
arpe jated piano accompaniment that
has chord symbols lor use with guitar. It
is in a pop style, has a tuneful melody,
and a moderately low vocal tessitura.

The Lerd Is My Strength (Habak-
kuk’s Prayer), Mark Patterson.
SATB and piano, Choristers Guild,
CGAS876, $1.20 (M-).

Habakkuk’s Prayer is set in a quiet,
homophonic choral style with a simple,
arpeggiated accompaniment back-
ground. The music is syllabic with the
tenor part written in bass clef. An easy,
gentle setting

Psalin 121, Kevin Hildebrand. Tre-
ble voices, C or Bb instrumment, and
ergan, Concordia  Publishing
House, 98-3437, $1.25 (E).

The instrumental part is provided
separately at the end in both keys The

organ accompaniment provides a warm,
sensitive background for the voices,
which have a simple, repetitive unison
melody throughout. At the end a vocal
descant is added to the texture. This is a
lovely setting of the text.

Book Reviews

Bartel, Dietrich. Musica Poetica:
MusicalRheterical Figures in Cer-
man Baroque Music. University of
Nebraska Press, Lincoln, Nebraska,
1997. (ISBN 0-8032-1276-3. xv+471
pages. $50 cloth.)

Writers from antiquity through mod
ern times have often claimed that music
speaks to audiences: “The instrumental
ist is an orator who speaks an wnarticu-
lated language.” ]lohzum Sebastian
Bach reminded his ‘students the each
musica] part should behave like “‘per
sons who conversed together as if in a
select company.”® Many Funous musi-
cians speci hcaﬂy compare langnage and
music:  “We can think comparatively
about music and language, and maybe
even have some terminology in com-
mon, . . . [we will] see how %s [Chom-
sky’s] principles can be applied to
music.™ Not only does music suggest
linguistic analogs and convey emotional
content, it also affects the soul and even
encourages ethical (or immoral) behav-
for: “. . . it is plain that music has the
power of producing a certain effect on
the moral character of the soul. . . ¢
Probably the most influential writer on
late Renaissance and Baroque Ger-
many, Martin Luther pmmoted music’s
abilities, establishing it as secondary but
nearly equal to the Word: “After theolo-
gy, I accord to rnusic the hiﬁhest place
and the greatest honour.” These exhor-
tations and anecdotes not only testify to
music’s strong powers, but afso suggest
that music possesses linguistic qualities.

Demonstrating a specific correspon
dence between language and music
poses its own set of difficulties. During

on CD-Rom

bers, $18.95 to others

of Chrialy Scvendit! Trestn,

Tha Tt Charch

visit www.ohscatalog.org

Shipplag $2.50 kor enlile arder In V.S,
Shipping owiside U. S.: $2.50 + pest-
age charled 10 YourVisa or MasterCard;
specify alrmail or surface.
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Bach Organ Works

Complete Sheet Music in
Printable Files

At low cost, have at-hand a/f of the scores of the organ works of
J. S. 8ach (including the Eight Little Preludes and Fugues and
other works of doubtful attribution). This CO-ROM can be used
with any PC or Mac computer having a CD drive. As desired,
print individual works {(or just one page) from the CD-R using
your cemputer‘s printer. Quick and easy to install, this innova-
tion may be the wave of the future, availadle nowl The CD-ROM
contains more than 800 pages of music, conveniently indexed
for quick access. CD-ROM 813-30001 $17.50 to OHS menr

Gillian Weir Plays at
The Mother Church

JOSEPH JONGEN: Sonota Eroica
HEALY WIWAN: tntroduction, Passacaglia ond Fugue
HINDEMITH: Sonota { JULIUS REUBKE: 94t Psalm

The famous 1949 Aeolion-Skinner of 235
ronks at The First Church of Chrisi, Scientist,
8oston, is ployed by Gillion Weir in tribule to
her lofe husbond, orgonbuilder Lowrence
Phelps, who was intimotely involved in the
original construclion and voicing of this or-
gan. As his lost mejor orgon project, Phelps worked uniil shortly
before his death in Februory, 1999, rebuilding the orgon too stote of unprecedented
finish. PRCD-751 $12.98 to OHS members, $14.98 to others

OrGAN HISTORICAL SOCIETY

BOX 26811 RICHMOND. VA 23261

Order 24 Houis Dally www.ohscatalog.org
804-353-9226  IREAI PEOPLE 9:30 YO 5 ESI MON - ERII
FAX 8043539266 e.mall catalogz'organsociety.org

the Baroque period. musica poetica
attempted to use principles of rhetoric
to describe and expliin some of music’s
magic. With such an undel'stunding,
composers and performers hoped to
summon listeners' passions am?ll, when
appropriate, to move them to belief in
anh reater understanding of the holy
\’\/01'5

Martin Luther emphasized the deliv-
ery of the Word in senmons, thereby
encouraging the inclusion of rhetoric in
Lutheran school curricula and in
Protestant sermons. His recognition of
the power of music in service of the
Word quickly led later writers to more
explicit connections between the disci-
plines of music and rhetoric. Also. nitsi-
ca poetice implicitly intertwined the
doctiine of affections with three con-
cepts borrowed from antiquity.ﬁ' Ratio-
nal thinking during the Baroque had led
to further development of a “doctrine”
of alfections that explained emotions in
a mechanistic way, e.g., Descartes’ Les
Passions de I'édne (1649).

To the seventeenth-centiwy mind, it
seemed plausible that the complicated
and logical aggregation of ideas would
arouse the aftections. The process of
writing music supposedly followed steps
analogous to writing speeches, yielding
a similar form. Likewise, musical figures
affected listeners like figures of speech,
summoning listeners” passions through
the bodily mechanisms specified in the
doctrine of affections.

Major composers, such as Dietrich
Buxteilude and Bach, may have been
intfluenced by this contemporaneous
thoughts. Furthermore, these theories
can be used to understand their works,
especially passages that elude more
modern theories. (One can easily think
of seemingly illogical or even whimsical
stylus fanfesticws that ll)roduces a clear-
ly rhetorical effect.) Asbelief in the doc-
trine of affections, rhetoric, and cosmo
logical conceptions gave way to natural
expression and other beliefs that arose
during the classical and later periods,
musica poetict disappeared from com-
mon discourse. In other words, these
theories apply primarily lo German
Baroque music, a repertory that organ-
ists Irequently perform.

Although tKe lull title Musica Poetica:
Musical-Rlietorical Figures in German
Barogue Music correctly indicates that
Bairtel devotes most of the book to musi-
cal figures, itis seriously misleading be-
cause the term musica poetica is not
synonymous with musical-rhetorical tig
ures. Rather, musica poetica describes
the methods and materials of musical
composition, in which figures may be
empi’oyedj Also, this discipline can be
used to explain how mnsic can affect the
listener. Describing the art of musical
composition and demonstrating explicit
relationships between language and
music are not Bartel's goals, unlike
many authors cited in Bartel’s bibliog-
raphy. Bartel instead provides a tre-
mentlous compilation of musical fig-
ures. a wonderPul reference tool. These
descriptions of figures along with the
background of the first four chapters
only imply such musical-rhetorical rela-
tionships™ that would affect musical
composition.

Bartel's text divides into tluwee main
parts: (1) four chapters of historical and
philosophical background, (2) sum-
maries of other historical authors’ trea-
tises, and (3) definitions of musical-
rthetorical figures. In Part [, the frst
chapter heavily emphasizes Luther’s
views on music and tfieir relationship to
the constituent tactors of rhetoric, ud'ec-
tions, and ethos. According to Bartel
and his former teacher KEggebrecht,
Luther’s influence explains why musica
poetica developed principally in Ger-
many—a  well-motivated and widely-
shared historical theory that may be

PIPE ORGAN BUILDERS. LTD

LAKE CITY, I0WA Sad 4712

hard to prove definitely.? The second
chapter introduces the field of nusica
poetica _and its development. In the
third chapter, Bartel summarizes the
concept o&’ affections and its connection
with music in sufficient detail. including
the effects of tempo, meter, intervals,
harmony (dissonance), and keys. For
instance, the emotion of love involves a
“cowbination of longing & joy—umsta-
ble; calmtempo; rhythm sometimes fast
and slow: contrasting intervals reflecting
longing & joy.”® The fourth chapter dis-
cusses principles of rhetoric, the evolu-
tion of its purpose, and how German
music theorists gradually adopted near-
ly all rhetoric’s precepts. (For those with
only a passing interest in the subject,
more concise information can be feund
in other sources.?)

Pait IT imparts a good sense of indi-
vidual historical authors’ contributions
in wonderfully brief and easy-to-read
summaries, Theorists” biographies
lound in The New (rece provide more
background than Bartel's 30, but usual-
]y they contain less and occasionally dif -
lerent information about each author’s
involvement with uwsica poetica, which
is Bartel's focus. Bartel’s longer and
engaging summaries compare and con-
trast anthors while supporting his views
on the development of musica poetica.

Although musica poetica  might
describe %IOW some Baroque listeners
general]e' thought about music, the
approach, methods, and details of par-
ticular theorists seem to lollow individ-
ual paths. For instance, Burmeister
focused on sections of music, mainly
divided by texture and the words.
Beruhard focused on tiny dissonancesas
musical ligures that embellish basic
voice-leading. And only until the late
Baroque did Mattheson push the
rhetorical models of Quinti{inn upon
musical form. (Because of the different
theories presented by authors, we now
tallc of plural Figurenleliren.) The most
systematic studies employmg modern
musicological methods were begun with
Schering (1908) and bloomed through
the 196®s. One can infer from Barte:’s
bibliography that most scholars’ enthu-
siasm for musica poetice has waned, but
certainly ample truth lies in musica
poetica’s precepts and its applicability to
the music of the Baroque period, prob-
ably the most important repertory to
organists.

% still believe that treatises themselves
rather than summaries are the best
resource for understanding musice
poetica. Through these primary sources,
one obtains some sense of what issues
were important to Baroque musicians,
how they formulate questions, and most
importantly, how they solved problems.
Summaries olten lose the magiic of pri-
mary sources. (Less dedicated readers
could go to the entries in The New
Crove.}] Numerous footnotes cite sup
port from primary sources in the origi-
nal language, German, Bartel’s informa-
tion on Martin Luther, however, is com-
piled from modern secondwy sources,
primarily surveys in English.

In Part II1, Bartel wisely lists all fig-
ures in alphabetical order, a convenient
choice. (The appendices list figures cat
egorized by dil} erent criteria, fullilling
any reader’s needs.) Each entry beﬁins
with a briefl definition and Bartel’s short
discussion of origin and development of
the term. A few purely rhetovical defin-
itions are included as well. Bartels
intent in Part 11I is to “explore the ori-
gin, development and un({erstanding of
a term. . . . The remainder of each
entry contains a wonderful compilation
of quotations (with translations) by
every major author listed in chronologi-
cal order. Bartel includes all the musi-
cal examples from historical treatises.
Bartel has compiled a quick and won-
derful reference tool.

2282 Tedrow Rond
I I edo, @hiv 2364
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1 urge readers to examine the prima
1y_sources as a whole because this sort
ol presentation loses the context of each
historical author’s complete discussion
of figures.”? Furthermore, the treatises
are lairly easy to understand. The dis-
course and questions of Baroque theo
rists_cau be fascinating as well as
enlightcning. Furthermore, translations
of the major treatises usually contain
large and inlormative prelaces thal
summon a large scope of musical and
rhetorical issues, summarize the
author’s contributions in even greater
depth, and discuss theoretical problems
and unfumiliar terms.

Bartel's text contains four time-sav-
ing appendices: (1) a summary of fig-
ures with briel definitions, (2) a list of
figures by rhetorical-musical categories,
loosely “following Buelow's article
“Rhetoric and Music” in The New
Grouve, (3) a list of figures sorted by
author/treatise, and (4) a list of authors
with their musical figures.

The comprehensive bibliography,
sorted into convenient categories, is cer-
tainly worth investigating. ~ Bartel first
arranges the entries into rhetorical and

GEMINI

Theworld's only combination of
pipes and clectron-

its, and amodem

miracle of art "

and technology. @

Winded pipes

with a Rodgers

ceneole and Rodgers

tone generators: the wonder of
etectronics and the magic of
pipes, Thhe saundtotalityofa
comprehbensivepipeorgan in
one-fourth the space and al half
the cosl. ‘The “complest” com-
promiise for today, GEMINT. The
Twins. Prinoes of Instrumente.

1972 - Gemini Introduced

1996 - Bel Air Presbyterian
Church, Los Angeles, CA

musical sources. The first category con-
tains writers such as Cicero and Quintil
ian, while the second category lists the-
orists such as Bernhard, Bummeister,
and Mattheson. Each of these two main
categories are (urther subdivided mto
primary and secondary sources.

For the price of $50, Bartel's Musica
Poetica is a good buy. Ll represents a
great deal of elfort and may save much
time for future researchers. The text
avoids dense, academic prose, but packs
in information on the development ol
musica poetica and the contributions of
individual Baroque writers in addition
to its comprehensive list of musical-
rhetorical figures with quotations from
nearly evel}ﬁlistorica] treatise. Colleges
and universities offering history of the-
ory courses, strong early music studies,
or graduate organ programs should
consider purchasing tﬁis reference
book. Individuals seriously pursuing the
study of musica poetica will want to
own Bartel's text, while others may wish
to simply read about the fuscinating
subject through Bartel's interesting
nwrative. I have read the entire booﬁ
three times already.

—Leon W. Couch 111
Lutther College
Decorah, Iowa

Notes

L. lgor Stravinski, Poctics of Music in the Form
of Six Lessens (Cambridge: Harvard University
Press, 1975). 128.

2. Hans T David and Arthur Mendel, The Baeti
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3. Leonard Bennstein. The Unenswered Ques-
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1965). 19. Alsosee Plato, Republic, in Strank. p, 8.

5. Walter Busziu, Luther on Music, ed. J. Riedel
(Saint Paul: Lutheran Sedety for Wosship, Music
and the Arts, 1958), 11.

6. The discipline of musicu poctica developed
out of three Relds/concepts from antiquity that
either survived in medieval scholasticism or resur
faced with Renaissance humanism: (1} rhetoric, {2)
Pythagorean ratios and eosmological conceptions of
music. and (3} the dodrine of ethos. Ancient
thetoric explained how speeches could be com-
posed, oiganized, and embellished with figures of
speech in order to persuade a lisiener to & particu-
lar opinion or judgement (primayily in the political
realm), Pythagorean 1atios dlustrated the beauty of
mathematics in the elements of musica. sound
These ratios rélated music to the cosmos, the
human soul, and sound. The doctrine of ethos stat-

ed that music affects the morality of listeners.

7. lu many treatises, these theories developed
as « pedagogical device to aid composition and per-
formanc:e. Furtherinore, “the meaning of these dis
ciplines [mnsica theorica, musica poatica, musice
prctical must not be intcerpreted i the nodern
sense of the tenns proctica Irefers] not to
‘expressive musiic, as many modem waters believe,
but 10 the art of compesition (the word is derived
from the Greck meaning wo create’). Modera nmusic
theory . . . cempuises essentially only what wouldbe
called in the baroque musica poetica” (Manfred
Bukoflaer, Music in the Barague Era, from Mon-
teverdi to Baich, 370). Also see Bukofzer, 388, And,
also read Stravinsky, Poetics, p. 4.

8 Bartel, Musicn Pactica. ix.

9. Athanasius Kircher as sunmianized in Bartel,

i

10. See (1) The New. Crove Dictionarit Sf Music
and Musicians, 1930 ed. s.v, “Rhetoric ind music”
by Geor e;. Buelow, or (2) Leon W. Couch 111,
k usimFR hetoric in Three Prieludia of Dietr.ch
Buxtehude,” The Diapason, March 2000, 14—15

11. Bartel, Musica Poctica, xii.

12 Secondamy souices, even when atempting
faithful summaries. often interpret historical éocu-
ments by borewing anachromistic concepts and
attempting to answer modern questions. For
instance, the Bembhard treatise seems pregiant
with Schenke rian concepts, but the theoretical con-
cepts had not vet been Lom (The English transla
tion of Bernhind's treatise appeared in the
Schenkerian publication Music Fortm.) Fortunate
ly, Bartel lets authors speak for themselves in the
translations inthe third part. but his helphul discus-
sions do fnther his theories on the origins, growth
and decline of wmmnsica poctica, Seemingly benign
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and conrvineing, il stllis a modem intepretation of
bistory. Such & historieu evolution of ideas proba-
bly did not seem so smooth and logical to Uiose at
the time, {Authors i the Barogue peviod differed
ou their inteut and sotutions.)

New Recordings

®rgelnusik 20. fahrhundert. Played
by Sylvie Poirier and Philip Crozier.
info CD 00056. Available from
Philip Crozier, 3355 Queen Mary
Road, Apt. 424, Montréal, Québec,
Canada H3V 1A5; 514/739-8696; US
$18 (includes shipping).

The disc (69 minutes) contains Pre
mi¢re Symphonie, by Jean Langlais;
Epigramns, by Zoltin l)éodz‘ily: Pastorale,
by Peter Racine Fricker; and Partita, by
William Mathias. Poirier plays the
Langlais symphony. Crozier the other
compositions.

T}lis CD is listed as volume 15 of
Faszination Kathedralraum (“the [asci-
nation of cathedral space™), apparently a
series that presents the organs of vari
ous notable sacred buildings.

One nsually thinks of Poider and
Crozier us a fine organ duo (see my
review of a recent recording in THE
Diarason, November 2000). Here they
show off their qualities as solo players,
with splendid resnlts.

The recording was made on the 1980
Klais organ (IV/84, about 117 ranks) of
the Altenberger Dom, near Cologne,
Germany. This is surely one of the most
frequently recorded ol modern instrw
ments, partly because the instrument,
located in a large Gothic building,
enjoys excellent acoustics, and in part
because it is certainly an unusually suc
cessful allpurpose organ that can cope
comﬁncing{; with a variety of national
styles. It has tracker key action, electric
combination action, and a full comple-
ment of playing aids; there are two
enclosed nmnuaﬁ, one of them contain-
ing )erhaFS the most authentic-sound
ing [French reeds outside of France, and
an jmposing Trompeteria, playable on
Manuals [] and 1V and on the Pedal.

The Langlais Symphonie, a long work
(34 minute% written in 1943 is not very
often plyed. I will admit to heresy; |
find tLe first movement tedious and
much prefer to hear the other move-
ments as separate pieces. Poirier, how-
ever, almost convinces me othenvise,
for she imposes a momentum and a
sense of unity on the whole work that is
most impressive. The organ does its part
by turnishing lovely solo voices for the
second movement and really impressive
reeds for the final section.

1 had never heard Kodaly's Epigrams
in this form. They were written (1954)
for voice without words, but the com-
poser subsequently approved of various
solo possibilities. Gabor Trajtler made
the organ arrangement in 1969. Croz.ier
finds a variety of imaginative registra
tions for the nine miniatures, which
together Torm an interesting suite of
moderate length (about 13 minutes).
Like most of Kodily's works, they are
unmistakably modern, but very ap-
proachable.

Fricker's Pastorale (1959) is a spiky
but attractive work that might convince
skeptics that twelve-tone music does not
have to be ugly. William Mathias" Parti-
ta (1969) is a concert suite whose title is
atleastpartially justified by the fuct that
materiull in the mtroduction is, to some
extent. used as the basis of all the move-
ments. This is an aggressive, but enjoy-
able work that makes considerable teclyl—
nical demands on the performer. Crozi-
er makes excellent use of the organ,
showing off the fine. if perhaps slightly
hard, pﬁ?no in the final section.

The accompanying, leafiet has some
nice illustrations ‘and helpful informa-
tion (in German, French, and English)
about the composers and their works
and about the organ.

InterestinF repertory, fine perfor-
mances, and wonderful wellrecorded
organ soimd make this a recording to
please almost any organ-lover.

—W. G. Marigold
Urbana, Tllinois

New Organ Music

200 Last Verses for Manuals: Popu-
lar Hymn Tunes with Varied Har-
monies, Noel Rawsthorne. Kevin
Mayhew Lid., 1998, Catalogue No.
1400161 (distributed by Mel Bay
Publications, Inc.), $26.95.

Born on December 24, 1929, Noel
Rawsthornc  was the distinguished
organist at Liverpool Cathedral, Eng-
Jand, from 1955 to 1980, and throughoul
his career was renowned as a virtuoso
organist of the first rank. Since he
retired from full time employment in
1993, he has emerged as a very compe-
tent composer of music for the instm-
ment, specializing in pieces that are not
too diff%cu]t for amatewr church organ-
ists to p]a{.

Long before wiiting his 200 Last
Verses for Manuals, no doubt Raws-
thorne was well acquainted with many of
the considerable number of volumes of
varied accompaniments for organ for the
final verses 0'[‘ hymns sung in unison. In
the Church of England, the practice
goes back more than a centu(?/. For
example, at Trinity College Chapel,
Cambridge, as Charles Villiers Stan-
ford’s assistant in 1890-92, Tertius
Noble recalled (decades later) the older
man’s inspiring organ performances of
varied harmonizations of the last verses
to unison singing. However, despite the
stimulation such improvised varied har-
monizations provided to congregational
hynmn singing, published volumes of
such organ music were few until Eric
Thiman's pioneer volume titled Varied
Accompaniments appeared in 1937
Since then, numerous volumes have
appeared. As well as several more vol-
umes by Thiman, some of the better
known contributors to the literature are
Edward Bairstow, Tertius Noble, Henry
Coleman, Harrison Oxlev, Arthur Wills,
Malcolm Archer, Richard Lloyd, and
Colin Mawby.

Rawsthorne’s 200 Last Verses for
Manuals breaks no new ground. His
goal, he explains in the Foreword, is to
write last verse harmonies with—and
here he quotes from Eric Routley's
book, Words, Music and the Church
(1969)—“restrained excellence, and
without any sign of the congregation
being thrown ofi’ cowrse.” Throwing off
course was arguably the major Haw of
Thiman's volumes of varied accompani-
ments mentioned above: he often went
too fur in terms of modulation and chro-
maticism, and organists playing his
arrangements may make congregiations
unsure about what is goimg on, ancl even
wonder if the organist has lost his place
in the score! Sensibly, Rawsthome fol-
lows down the trail blazed by Noble in
his two volumes of Free Organ Accom-
g)(miments (1946 and 1948). He retains,
e says in the Foreword. “much of the
original harmonic scheme” of the
hyms, but explores new harmonic pos-
siiﬁlities when inspired to do so, the
result often being “an unexpected and
exciting modulation.”

Partly because he sees phrasing as the
“life-blood of music,” andl also in order
to encourage the organist to achieve fine
legato playing, Rawsthorne has phrased
all the hymns. Although the music is laid
out on two staves with soprano and bass
clefs, it is understood that in practice the
pedals may be used, at the J’iscretion of
the organist.

The composer’s many years at Liver-
pool Cathedral taught him how to
encourage a congregation to enjoy hymn
singing rather than throw them off
course, and he has poured this knowl-
edge and his expertise in wiiting effec-
tively for the instrument into 200 Lust
Verses for Manuals. This is a highly rec-
ommended velume.

Chasm, William Albright. Henmar
Press Inc. Sole Selling Agents: C. F.
Peters Corporation, New York,
1995, Edition Peters No. 67160,
$22.00.

When William Albright died at the
age of 53 in 1998, so high was the esteem
tir his thirteen organ works. that it was

widely recognized that the voice of one
of the most significant avant garde organ
composers ot the 20th century was
silenced.

Of the thirteen organ compositions,
two were interesting pastiches of earlier
music, viable organ works, but hardly sig
nificant additions to the organ literature.
The first, composed at the age of eigh-
teen, but unpx}])lished until 1971, was a
set of variations titled Chorale-Partita in
an Old Style on “Wer nur den lieben Gout
lcisst walten,” which Albright admitted in
the preface that he had written “as a tiib-
ute to the Baroque composers whose
style [he] attempted to emulate.” The
second pastiche was an off'shoot of his
attempts, with William Boleem. to revive
interest in Scott Joplin and other early
20th-century ragtime composers. Stceet
Sisteenths: A (%oncewt Rag for Organ
(1978) is the sole solo organ work he
wrote in the Joplin tradition.

The last ATbright work [or the instru-
ment to be published was Chasm, Com-
posed in 1985, it was premiered by Mar-
ilyn Mason at Hill Auditorium, Universi-
ty of Michigan, onéu]v 3, 1986, as part of
the American Guild of Organists
National Biennial Convention inn Detroit
that year. The piece is about 10% min-
utes in duration, and calls for a large
orchestral four-manual organ with at
least one division under expression. The
organist requires au assistant.

Albrights idea, he explains in the Pro-
gram Note, is lo create an evocative
soundscape of vast spaces, “such as
Gothic cathedrals or canyons—through
slow moving harmonic rhythm . . . and'a
variety of 6510 effects.” Characteristic of
the composer, who never flinches from
using non-traditional performance prac-
tices in order to create aparticular sound
that he desires, he calls for an assistant to
play an “echo instrument.” Preferably,
Albright says in the score, this should be
two timpani “offstage” that would
remove the music from its ordinary
speaking position for two briefl moments.
Other choices for the “echo instrument,”
incidentally, are piano or synthesizer,
bass marimba, or pre-recorded tape.

Chasm has few of the avant gar]ae fea-
tures of other Albright organ works. For
example, the complex rhythms and tart
atona{ writing of Juba ( 1968) are almost
completely a%sent Further, there is no
use made ol the “spatial” musical nota-
tion (that is, notes ae played accordin
to their distance from each other, whicE
leaves the performer mainly responsible
for interpreting note values) of Pnewna
(1969), or (with the exception of short
passages) the unorthodox methods of
performing on the organ of Organbooks
I-111 (1967, 1971 and 1980). Chassm also
does not call for the high degree of vir-
tuosity of the above works. U there are
technical and interpretive difficulties in
the composition, they are to do with con-
vincingly creating the sense of a gaping
hollow. "An advanced organ techmique
and familiarity with unconventional
organ styleare required in order to exe-
cute the intensely sensitive ebbs and
Hows of dynamics and timbers, and the
pointillistic textures. [t might be relevant
to suggest that some of the sound effects
suggest the mfluence of the electronic
synthesizer.

There are two major safeguards
against the potential for musica? anar-
chy. First, Albright insists on “absolutely
steady rhythm throughouwt,” and a molto
legato touch unless otherwise marked
Second, he has built Chasm on a
straightforward tonal plan. The start, he
explains in his Program Note, is soft and
in 1D modal-minor, and the close is soft
and in D major. Sandwiched between
these stable areas is a loud section in C
minor that he calls “primitive.” A reiter
ated low D-flat that fills in the gap
between D and C, brings the composi-
tion to a close.

Chasm is a significant work. It
breathes fresh life into the mainstream
of late 20th.century organ music, which,
by and large, tends to be very conserva-
tive in style, and as such the piece could
add a challenging, ultra moJem climen-
sion to a recital program.

—Peter Hardwick
Brechin, Ontario
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Reger’s Toccata and Fugue in d/D, op. 59
The Straube Tradition

William Eifrig

A manner of performance depends upon at least one of three possible means for
.its continuation. First, the originator of the performance tradition leaves to pos-
terity an edited or annotated edition of the musical work in question. Second, that
originator engenders a progeny of students who continue the tradition and may be
expected to pass on to their students the manner of Ferformzmce they have learned

from “the master.” Or, third, the means | undertake

1ere. one of those students pro-

vides the annotations and commentary which represent the original ideas once or

twice removed from their origination.

1 am a student of two organists wlho
were pllf)i]S of Karl Straube, the acade-
mic colleague of Max Reger at the
Leipzig Conservatory and performer of
niost premieres of Reger’s organ music.
In 1951-55 at Valparaiso University my
teacher was Heinrich Fleischer. who
had been one of Straube’s last students.
[n a Fulbright year 1957-58 I studied in
Detmold, \%’est Germany, with Michael
Schneider, perhaps Straube’s most

Collections

renowned successor. It was as student
of the former that I studied the Reger
Toccata and Fugue in &/D.

Straube made Reger’s music famous
and established a tadition of playing
Reger’s organ music that had the com-
poser's approval. [ understood the
changes to the printed score in the
Peters edition Nr. 3008a made by Fleis-
cher when instructing me to be “in the
Straube tradition.” Hgad Fleischer heen

the only organ teacher to have made
these changes, claiming “the tradition”
as his authority, we mig?n think it mere-
ly idiosyncratic. Ilowever, when I stud
ied with Schneider I again eucountered
the “Straube tradition.” for Schneider’s
students, too, altered the printed edi-
tion in matters oftempo. dynamics. and
registration—in the same details that I
had learned. Schneider’s students
agreed that the alterations to the print-
ed score represented to German organ-
ists in the later 20th century the way in
which Reger, influenced by Straube’s
recommendations, intended the Tocca-
ta and Fugue to be performed.

To my knowledge Straube never pub-
lished an edited or annotated edition of
the Toccata and Fugue, though he

Wedding Nlusic fer Organ

from Warner Bros. Publications

made heavily annotated editions of 17th
and 18th centwy organ music in the
series Alte Meister. While I taught my
students many of the works of Bach,
Reger, and David as I had learmed them
with Fleischer and Schneider, 1 realize
now, in retirement, that | never taught
op. 59, nr. 5 & 6. Recently a stndent at
Valparaiso University, a student of one
of my colleagnes. perlormed the Tocca-
ta and Fugue exactly according to the
printed Peters edition. and 1 resolved,
with no intention of faulting a quite
musical performance or questioning in
any way collegial pedagogy, that 1 would
take the third mode of communicating
the tradition to the student and her
teacher as well as to others at Valparaiso
University. Their reception of my com-
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munication went beyond courtesy,
encouraging ime to make this commen-
tary more widelvknown. Thus 1 present
it here in the hope that knowledge of
the Straube tradition for performing
these Reger works will have vahte for
New World musicians who, perhaps
schooled in other traditions, may I[)e
unaware that the printed page in atJeast
this instance is insufficient evidence of
the composer’s intentions,

At least 1 shall rest easier in retire-
ment having made an attempt to hand
on a tradition that was in turnhanded to
me early in my life. If Straube is the
lather of the tradition, and Fleischer is
the son, then | am a grandson and you
may become a great-grandchild!

In my commentary [ refer to Edition
Peters Nr. 3008a, the first volume of the
Zawolf Stiicke, op. 59. pp. 20-30. Since
Heinrich Fleischer was :ISways ameticu-
lous annotator of printed scores, his own
as well as those belonging to his stw
dents, I am confident that 1 have accu-
rately described the “son’s” instructions
still clearly visible in my undergraduate
copy.

Toccata in d, op. §9, no. 5

Vivacissino stands but a crescendo
with boxes followed by a quick diminu-
endo happens in the first measure.
Betore the change to Man. 1 the boxes
open. The first note A of the scale at the
end of measure 1 is changed from 32nd
rest to a 16th A to make this like the
scales at the ends of measures 5 & 6.

At the fourth beat of measure 3 a
ritenuto begins and the (kurz/) on the
third beat of measure 4 is eliminated.

The fourth beat of measure 4 is «
tempo and the dynamics of measure 5
parallel those of measure 1.

I'll‘he lirst three beats of measure 7 are
et

Beat 4 of measure 7 is a tempo and
the ff is modified by beginning with
closed boxes; the crescendo then hap
pens before the pedal entrance in mea-
sure 9.

The last 8th of measure 9 begins a rit.
to the third 8th of measure 10.

The 32nd run up to G# has the mark
ing Sostenuto and the first chord of beat
3 is played as if a 16th followed by a
16tli rest. This articulation is imitated at
the downbeat of measure 11 when only
the tied As and the pedal G are held
while the other notes are lifted before
the downbeat.

Measure 11, fourth beat is ritenuto
through beat 2 of measure 12.

Beat 3 of measure 12 is Vivace, boxes
closed then opened. This passage begins
on Swell moving to Creat on the third
triplet 16th A of beat 4, measure 13.

Measure 14 beat 4 is rit. and beat 2 of
measure 15 is @ tempo, boxes closed
beginning on Swell moving to Great on
the last note of measure 15 (F#). The
boxes open and the Crescendo pedal is
used to complete the crescendo in mea-
sure 19.

The slurs printed lor measures 16 &
17 are countermanded by stiong articu-
lations of the sixth and eighth 8th notes
of measure 16 and the second, f(ifth and
seventh 8ths in measure 17 right hand:
lourth, sixth and eighth 8ths in left hand
measute 17. The gbrillrmte vassage is
legato through the ritenuto t}mt begins
beat 2 measure 19.

Measure 21 is, of course, a new regis-
tration but piano so that the ppp of
measure 23 is. audible. The Un poco
mosso of the printed score is not can-
celled but the Straube instiuction Tran-
uille is added. My memory is that the
tempo here is very moderate!

Tale fermata and rit. as well as (kirzf)
in measure 25 are operative.

Vioacissimo stands and again the
boxes start closed, open [or the crescen-
do as well as the change of manual, the
Great entering left hand sixth 8th mea
sure 26, right hand first 8th measure 27.

Measure 28 second 8th begins a
ritard. until measure 29.

Measure 29 is Sostenuto and the
rolled chords are played as if notated in
equal G4ths, the %inal top note leading
metrically evenly to the next pedal tone.
Stringendo applies with ne slowing until
the high B-flai of measure 30.
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In measure 30 the fermata remains
while the (se/ir kurz) is cancelled. The
effect is that of a rush to the B-flat, a
l)OiSil:lg aloft and then an estremely fast
rush downward (quasi Prestissimo assai)
to the pedal G-flat.

Measure 30 beat 4 is again Sostenuto
and the chord tones are rolled evenly as
32nds, holding the harmonic tones
while releasing the non-harmonic.

The Straube alterations of page 24
are the boldest, departing from the
printed instructions radically.

The sempre stringendo that is printed
becomes ritenuto imolto, beginning
especially with the high B—natrn'gl, Beat
2 measure 33 has an implied fermata.

The tempo marking for measure 33
beat 3 is no longer a tempo but Adagio
and eno ff is %hem ed to a piano reg-
istration of soft Swe%l in the left hand
and a Great solo flute (probably coupled
to Swell) for the right ]hand. This quite
slow passage begins with the boxes
closed. They opena litlle at beat 4 mea-
sure 34 and close down again beats 3 &
4 measure 35.

The last beat of measure 35 is riten
to and dim.

The downbeat of measure 36 is yet in
theitarded Adagio, but the C# (second
note in the sight hanc) begins the Pi:
Andante of the last measures. The reg-
istration change to begin the crescendo
is made during a slight break between
measures 35 & 36, but the tempo
change waits for the second note of
measure 36,

Measures 36 & 37 observe the print-
ed stringendo e sempre crescendo until
the moZ%o rit. beat 3 measure 37, by
which time the Crescendo pedal has
been opened wide. These measures are
strongly articulated by breaks alternat-
ing between pedal and hands, In the
pedal every é# is separated from the

receding’ A with an easily audible
Ereak. In the hands beats 3 measure 36
and 1 & 3 measure 37 aresimilarlyartie
ulated.

Straube calls for the final measure to
be played Grave.

NB. The Adagio/piano of measure
3341. balances an% answers the Tran-
quillo moment of measures 21~25. The
Pitt Andante of measure 36 restores
faster motion but never returns to the
Vivacissimo of the beginning.

Fugue in D, op. 59, no. 6

Straube made fewer changes to the
printed score of the Fugue., mostly
vefinements of printed tempo markings.
The continuous crescendo of the piece
and its increasing tempo are not altered
in any way. The printed score inclicates
that by the augmentation of the theme
at the bottom of page 29 the tempo has
almost doubled. The effect is that the
augmented theme on page 29 is in the
same tempo as the beginning of the
Fugue on page 25. o control the
increasing tempo from the beginning it
is better to hear/think the quarter-note
motion rather than the hallf-note beat
implied by the metric signature and the
metronomic markings, My memory
again is that the tempos are apprecia-
tively slower than our ther 20th-century
sense of motion; when I revisited this
viece at the rededication of the Reddel

lemorial Organ at Valparaiso in 1997 1
found that setting the metronome two
to four numbers Fower than the printed
score seemed appropriate.

The beginning according to Straube
is Andante Tranguillo (hall-note equals
apgroximate]y 52).

leischer called lor added stops with
each entr-ance of the theme on the first
page, boxes opening after the soprano
entrance in measure 11 and closing
back betore the pedal entrance in mea-
sure 17. The addition of stops continues
where appropiiate and the left hand
changes manuals beat 2 measure 22. the
right mndeoining it on the sixth 8th of
measure 20.

Boxes open during measures 29 & 30
making a creascendo to measure 31
which Straube characterizes as Piu
Tranquillo. The inverted theme in mea-
sure 34 can be soloed by the right hand
while the lelt maintains alto and tenor
on the secondary manual. With the

pedal entrance measure 37 the alto and
tenor remain there. The theme in mea-
sure 40 3rd beat can again be soloed (a
trio!).

Measure 44 Straube calls Un poco pirt
mosso and both hands come to the
Great.

The bass notes of measures 46 & 47
are taken by the left hand—a bit of
stretch, but it can be done; the themat-
ic entrance in the pedal is then clearer.

Measure 54 according to Straube is
played Allegro Modterato. Fleischer
soloedthe theme in theleft hand on the
Great, returning to the secondmy man
ual beat 2 measure 57. The left hand
again solos beat 3 measure 60 and the
right hand joins it on the Great beat 3
measure 63.

Because the Valparaiso University
organ in 1952/53 was quite inadequate
to the task of creatinz a continuing
crescendo. Fleischer lmd me retum to
the secondary manual beats 3 & 4 mea-
sure 66 so that the theme in measure 67
could again be on the Great. The
right hand returned to the Great at
measure 71 with the alto theme and
soprano counterpoint and the Crescen-
do pedal was used measures 74~78
(Crescendo Pleno).

The thematic entrance in the sopra-
no, beat 2 measure 77 is marked by a
caesura before D, violating the printed
shur.

Caesurae can be used effectively in
measures 82 & 83 between soprano and
alto/tenor. Caesurae can also effective-
ly mark the sequences in the soprano of
measures 85 & 86.

The approach to the downbeat of
measure ]ST is intensiflied by added
notes. The tenor ® in measine 86 is
held throughout {and ties into the alto D
of measure 87) and to the linal 8th G is
addeda B, so thatthe final 8th in the ]e{t
hand is a full G major triad, which
resolves to the I*# of measure 87 with an
added A, Meanwlile the final 8th of the
alto in measure 86 continues the G of

beat 4 while £ is sounding and the
downbeat of measure 87 adds both I'#
and A muking a complete D major
chord in the right hand.

In measure 87 a strong articulation of
the pedal low A is made the more
emphatic if the soprano and tenor
i%nore the dot of their lirst notes and
play as if written: quarter (printed and
added notes) followed by an 8th rest.
This allows the alto theme to get our
gttention and marks at the same lime
the stretto entrance in the soprano on
beat 3.

The printed assai stringendo, molto
rit, Org PL and Adagio/sempre Org
PL are operative. It is imperative, how-
ever. that the player control the tempo
so that the deceleration beginning mea
sure 92, working against 90 measures of
acceleration, leads continuously into the
Adagio lest the final chords seem to the
listener half-notes rather than the pre
scribed (albeit ritarded.) quarter-notes.

The coupling of the Toccata and
Fugue has become standard perfor-
mance practice, but the player does this
remembering that Reger's score treats
taem separately as Sticke S & 6 of op.
59. The gtraube tradition joins them as a
I)air in what the 19th and 20th centuries
have imagined to be a classical baroque
mamer.  An 18th-century performer,
though. was probably never constrained
to perform as pairs pieces that were pub-
lisllled as pairs. Bach’s great G minor
Fantasianeed not always%)re followed by
that energetic but less profound fugue.
Reger’s Toccata in d is also probably
greater than the Fugue in I and can
stand alone quite successfully. a

William: Ei rig is Professor Emeritus af
Music at Valparaiso University, He stucied
witl: Marjorie Jackson Rasche, Heinrich
Fleischer. Robert Noelwen, Micheel Sclinei-
der, «nd Manlyn Mason. After 38 years of
teaching at Vealparviso he has retired to
desert quiet in the Souttncest

40th Conference on Organ Music

The University of Michigan

University of Michigan 40th annual Conference on Organ Music

The University of Michigan School of
Music presented its 40th annual Con-

ference on Organ Music, October
15-18, 2000, an international event fea-
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turing music of Germany, ¥rance, and
Russia. The conference was directed by
Marilyn Mason, chairman of the Organ
Department.

1l’rof. James Kibbie opened the con-
ference with the 14th of his 18 Bach
recitals on the Fisk organ in the Blanche
Anderson Moore Hall. The performance
of the complete organ works of |.S. Bach
is the centerpiece of his project mark
ing the 250th anniversary of the com-
yoser’s death. Prof. Kibbie revealed
}mnse]f to be a well.prepared Bach per-
former with a clean technigue. judicious
azliculation, and pm'ticu?ar]y tasteful
ornamentation. This program aclieved
his stated goal of presenting “auclicnce-
friendly” programs planned as individ-
ual unils so that the {istener could expe-
rience (he rich variety of Bach's genius.

Dietrich Wagler is organist and
church music direclor at the Cathedral
in the old Saxonian city of Freiberg. His
program on the three-manual Wilhelm
organ at the First Con 1'egationa]
Church, “Bach and Iiis Circle,” includ-
ed music of |.S. Bach, Krebs, Sclncider,
W.F. Bach, Homilius, and C.P.E. Bach.
An organisl of international reputation
Mr. Wagler performed all of L!le music
with ease and clearly enjoyed playing
the Wilhelm. Noteworlfn  were his
delightful performance ol two Krebs
chorales, el[}‘ective registration for the
C.P.E. Bach Fantasy and Fugue in C
minor, and an especially spirited perlor-
mance of the |.S. Bach Prelude and
Fugue in E-Flat.

October 16

Rose Van Mersbergen. graduate stu-
dent in organ performance and theory
at Michigan, presented a lecture/pcrior-
mance entitled, “J.S. Bach’s Weimar
Years (1708-1717): Encountering and
Synthesizing the Italian Concerto,” on
the Marilyn Mason Organ al the School
of Music. Her ideas were well present-
ed and illuslrated by her performance of
the music. She demonstrated the char-
acteristics of the concerto: structiral
insights; responding to the threc-move-
ment struclure; the ritornello; and
characteristic motifs. Van Mersbergen
also presented “The Orgelbiichicin: A
Working Demonstration of Synthesis.”

Michigan Prof. Ellwood "Derr lec-
tured on lhe topic. “Observations on
Method in Bach's Compositions.” The
basis of the lecture (1ea]t with the
process of seemving themes and pro-
ceeding to develop them. He pointed
out, wilh effective examples. the
absolute indispensability of (:Hmralcs in
whatever genre the composer happened
to be working. Chorales are the basis
tor the Praemmbula and Fantasias which
Bach wrote for Wilhelm Friedmann
Bach; these later received the titles
“Inventions and Sinfonias.”

In his lecture, “The Spiritual Bach,”
Dennis Schmidt emphasized Bach’s
%)iety as the source of his music.
Schmidt demonstrated the spirituality
of Bach by setting his work in the con-
text of the Relormation and stressing
death as the fullillment of life from
Bach's treatment of the chorale texts.
He cited the marginal notes from Bach’s
Biblical commentary and supplied read
ings and examp]es from artists contem-
porary with Bach, notably a painting of
the crucifision by Cranach. T a second
session, Dr. Schmidt described Lhe
compleled restorations of the organs at
the Bachkirche, Arnstadt, and St.
Thomas Church, Leipzig. He presented
the history of these organs and the phi-
losophy guiding the restorations as
planned by the present organists of the
churches where Bach was organist and
kantor.

At the Frieze Memorial Organ, the

"
A
A

i
-

MAY. 2001

following organ majors perlormed var-
ied repertoire: Paula Lee and Steph-
anie Muller (pupils of Robert Glasgow);
Christopher Lees and Michael Els-
bernd {)upils of James Kibbie); and
Sean jac!kman and Jean Randall (pupils
of Marilyn Mason).

Wolfgan Baumgratz, cathedral
organist at 8remen Dom and Professor,
Fochsclale Hir Kunst. Bremen, Ger-
many, played an all-Bach concert on the
Friezc Memorial Organ. The large
works of BWV 547 and 542 were sand-
wiched between the Gloiias of the
leipzig Chorales. The Reger transcrip-
tion of Bach's Chromatische Faniasic
und Fuge. BWY 903, was an Ann Arbor
premiere.

October 17

Michael Elbernd gave a lecture-
recital, “Organ Works of Johann Adam
Reincken,” on the Willieln organ at the
First Congregational Church, Runssian
pianists Sofia Lissitchenko and Alexei
Melentiev, students at the Moscow
Conscrvatory. played a concert of varied
music. They demonstrated superb tech-
nique and compelling virtuosity. The
enthusiastic audience called them back
for two encores.

Michele Jolms conducted a colorful
program of music for handbells. organ,
and choir. The compositions had been
chosen as challenging material for each

ensemble.. Perlormers included {ezm
Randall, Scara Hazen, Kay Ray, Eileen
Page, Pat McOmber, and Ed Maki-
Scﬁraan organist. The music had been
donated by Beckenhorst Press, Colum-
bus, Ohio. The RACC Trio brilliantly
played music of Mendelssohin and Schu-
mann. Christie Abe, violin; Katii Erva
maa, ‘cello; and pianist Rakhee Sung
displayed solid (raining in chamber
music.

The lecture, ”Matters of Registration
in the Bach Organ,” by Baumgratz,
brought a North German perspective
on Bach's registration. [t is ]hoped that
his lecture will be published in article
form. Jean Randall performed Couper-
in's Messe pour les Couvents with an
historically informed sense of style, and
was assisted by Matthew Moore, who
sangthe alternatim chant in sympathet-
ic style. The evening recital, “Music of
France.” by Jean-Pierre Lecaudey,
included works of Widor, Franck,
Duruflé, Bonnal, and Messiaen. [le
pulled out the stops of the Frieze
Memorial Organ resulting in a perfor-
mance of great panache.

October 18

Carole Halmekangas provided an
illustrated viewpoint of “Worship
Renewal,” particularly through Lhe
hvan singing as performed at Ward
Church, Livonia, Michigan, where she

scrves as director of music. Mark Rich
offered an excellent side-by-side com-
parison of Te Deums by LeBegue, Bux-
tehude, and Bach au(f,included thoi-
oughly salif'ying l)erfbrmances of the
three’ works. ‘The cantor, Chris
Meerdink, sang altcrmatim with a fine
sense of style.

The recital by Gregory Hamilton,
“Music of Johann Gottfiied Walther”
on the Marilyn Mason Organ. showed
many varied compositions of the com-
poser, and was an excellent combination
of performer, music and organ. At Hill
Auditorinm, jeremy Tarrant, recently
a})pointcd Orf;‘dllist and choirmaster al
the Cathedral of St. Paul, Detroit. clis-
cussed Widor's Symphonie Gothigue
and gave a compe]/]ing reading of tilis
great work. Two carillonists” played
recitals: Judith Ogden on October 16,
“Music by Bach”; and on October 17,
University carillonist, Margo Halsted,
“A Pregram of French Music.”

In sum, there were twent -one guest
presenters. Two organists, Prof. Baum-
gratz and M. Lecaudey. and the two
Russian pianists appearecl in Ann Arbor
lor the first time. 1l'lhe conference closed
with a gala reception on the stage of Hill
Auditorium for all performers and guests.

Coniributors to this article include
Alan Knight, Marilyn Mason, and Her-
wnan 'I'ayﬁ)r.
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The Church and Organ Music
of Colin Mawby, Part 2

Peter Hardwick

Part 1 of this article was published in
the April, 2001, issue of The DiaPASON.

lo the Three Motets of Serenity
2000), Nine Marian Anthems, and Fipe
Matets in Honour of the Trinity (com-

osed 2000; both “still manuscripts),
Mawby expresses more overtly than
usnal a deeply felt nostalgia for the ear-
lier part o Kis lite#! The quoting of
plainsong and composing chantﬁike
melodies suggest Lis retrospective
mood. Another clue is that all these
works are ¢ cappella settings of tradi-
tional Latin texts, the four-part mixed
choir frequently dividing, sometimes
into as many as eight paits. The Nine
Marian Anthems and Five Motets in
Honour of the Trinity are written for
specified days of the Catholic Church’s
Year, but the Three Motets of Serenity
may be performed on any occasion
deemed appropriate.

The Three Motets of Serenity are
dedicated to the memory of Cardinal
John Heenan, Archbishop of Westmin-
ster between 1963 and 1975, a period
that coincided with most of Mawby’s
tenure of the Master of the Music posi-
tion there. For SSAATTBB choir, they
are based on three of Mawby’s favorite
plainsong tunes, which he describes as
“superb, evocative and compelting [and]
.. . central to the motets.”? In pertor-
mance they should be treated as serene
“musical prayer[s].” should sound
unrushed, and display a chant-like med-
itative guality.®

Organ Music

Mawby had written no organ solos by
the age of fifty-five, but Kevin Mayhew
had a hunch that there was an as yet
untapped vein of talent in that direction
in the composer, and off ered to publish
any that he might care to produce. He
liad a strong background in organ, hav-
ing been a fine organist as a boy, and, as
was noted earlier, had majored in the
instrument at the Royal College of
Music. During the years as a church
musician he had, on occasions, played
for services. and had written many
choral works with organ accompani-
ments. Thus it is not swprising that
Mayhew’s insight proved correct. What
was unexpected was the heavy flow of
pieces that poured from Mawby’s pen
once he started in 1991.

Unique among English organ com-
posers, Mawby has written almost
exclusively for church services.3* This
may be explained by the role the instru-
ment has played in lis life. When he
worked g‘())r the Roman Catholic

Church, he occasionally perfonned on
the organ, but primarily he was a choir-
master, and assistants usually played the
instrument. Thus, he tends to see the
instrument as a major adjunct to wor-

Gimbining traditions
of the past with a
vision of the future
to build pipe organs

of distinction
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ship, as the provider of accompaniments
tor vocal music, the creator 0%2 “walking
music,” the furnisher of music to ﬁﬁ
awkward silences, and generally supply
background music at appropriate mo-
ments in services. At ble same time,
though, he appreciates and values high-
ly the traditional solo repertoire of the
instrument, “Organ music,” he says,
“has a unique gsower which can move
people deeply.”

The scores indicate that he thinks,
broadly, in terms of a traditional large,
four-manual, Romantic, orchestral
instrument, such as the one Dbuilt
between the World Wars by Henry
Willis at Westminster Cathedral® At
least one enclosed division is necessary
tor the execution of the crescendos and
diminuenclos that are a part of Mawby’s
style. There should also be a supply of
accessories, in order to realize the occa-
sional terrace dynamics, the gradual
orchestrakstyle piling up of power, and
various other dynamic ffuctnations with-
in a piece. He quite regularly marks
me]oJies to be soloed, without usually
specif ying specific stops. The one
exception is that he sometimes marks
entries of the tuba at climactic
moments. a reflection of his lifelong
love of the sound of the tuba at West-
minster which is sui generis. a rank on
thirty inches wind with an agreeable
rasp about it, a sert of “edge.” In the tra-
dition of early 20th-century English
organ composers,3 in loud passages he
will sometimes call for atubasoloin the
tenor register in the left hand to roar out
within a texture provided by the pedal
and right hand. Less frequently, the
tuba is given a soprano solo or plays
chordal fanfare phrases.

Very prouinent in his organ music
are verbatim fragments of plainson
melodies or plainsong-like themes ang
phrases. This reflects his tondness for
plainsong that he has telt ever since he
sang the ancient chants for the first time
at the age of nine.?® His organ works are
usually between two to f%ur pages in
length, and are for performance by
average to good church organists.
Homophonic textures are the norm, as
is the developing of material in a free,
improvisatory manner that usually does
not conform to one of the traditional
organ [@1'1113, His music is almost com-
pletely free of the influence of the major
organ composers past or present. Thus,
there are no preludes and fugues, puas-
sacaglias, or sonatas, and hardly any of
the other types of pieces favored by
orgamists, such as toccatas, suherzos,
intermezzi, and arias. Most of his pieces
have been inspired by sacred texts or
images, or have been written for situa-
tions in church seivices where organ
music is useful, such as processionals,
recessionals, and, as noted above, music
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Example 8. Pfacare Christe Servulis (Gregorian Calendar), bars 28-33.
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to fill awkward silences during the
service,

The first works, Quiet-Time; Fifteen
Interludes for Organ (1991), follow, at
least in spirit if not musical details,
down the path blazed by his frend,
Gregory Mlurray, in his monumental
seven-volume collection of Short
Organ Interludes for Liturﬁicnl Use
(plﬁ)]ished between 1935 and 1987)3¢
Mawby’s miniatures are untitled except
for being numbered, are printed on two
staves for an organ with two manuals
and pedal, and employ modality, and
plainsong or pseudo plainsong mel-
odies. One may see an iudication of
Mawby’s (uture mature organ style in
the spirituality of the Quiet-Time inter-
ludes, but the pieces occasionally lack
the flow and sense of inevitability that
surrounds the better pieces that were
written later. Chords frequently fluctu-
ate from four to five and six parts and
sometimes more. Dissonances are fre-
quent, quite often being those created
by seventh and ninth chords, added
seconds, and voice leading that is not
always concemed with consonant verti-
cal alignments.

With thetrilogy Gregorian Calendar:
Thirty Contrasting Pieces [for Organ
Based on Plainsong Melodies (1993),
Gregorian Conuntnion: Twenty Pieces

for ®rgan Based on Plaiisong Melodies

(1995), and Gregorian Processionafs:
Twenty Pieces for Organ Based on
Plainsong Melodies (199G) Mawby
supplied a large collection of pieces for
the organ in its role as a major adjunct
to worship.,

Gregorian Calendar comprises works
of between two and four pages length
(or use throughout the liturgical year.
Each season has one loud an% one soft

voluntary, and six shorter pieces for
general use are attached at the end of
the book. In the Foreword, Mawby
says “the chant's rich variety of moods
and modes [provided] a generous ref-
erence point from which to explore the
inherent prayerfulness of the music.”
Entire Gregorian melodies are used as
the basis of some pieces. Others, like
the composition based on the All Saints
Day plainsong Placare  Christe
Servulis. are built from one or more
Gregorian fragments.

Placare Christe Servulis is developed
from the first six tones of the chant. At
the outset, the pentatonic plainsong
fragment, set in 7/8 time, is enunciated
four times. unaccompanied, in the rich
soprano register of the tuba, and there-
after reappears perjodically throughont
the work, each statement being regen-
erated by some type of transformation.
Characteristic of many of Mawby’s
organ pieces, in Placare Christe Servudis
he writes what appears to be a newly-
composed melody that is, in fact,
derived from the p{uinson motif intro-
duced in bar one. Example 8 shows a
version of this tune in the tight hand
part at bars 28-31. Reflecting the
unmetered nature of plainsong, the
main meter of 7/8, which Mawby usual-
ly divided in eighth notes as follows: 3
+ 2 + 2 (see bars 32-33), is disturbed by
regular changes of time signature, thus
disrupting any lengthy impression of
metric rhythm. This allows the plain-
song style to pervade the piece, and also
enervates the forward thrust of the
music because it is rhythmically unpre-
dictable. The triads are often larded
with seconds and sevenths, less fre-
quently ninths (bar 31), and, occasional-
ly, elevenths (bars 32-33). These added
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Example 9. Crimond{No. 21, Hymns for Occasions for Manuals), bars 31-51.
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tones create a different acoustical
dimension from conventional tiiadic
harmony, a more dissonant accompani-
mental foundation for his tunes. The off
the cuff patchwork of contrasting ideas
in Placare Christe Serwulis, often heard
over pedal points, suggests that the
work was originally improvised and then
written down,

The methods of Gregorian Calendar
continued in Gregorian Comumunion
and Gregorian Processionals. This may
be seen, for instance, in the dreamy
improvisational chorale prelude on
Adere te devote in Gregorian Commue-
nion. Although soloed statements of the
opening line of the plainsong are heard
near the beginning, and there is a pre-
sentation of the second half of the hymn
tune near the end, the focus of Mawby's
interest is in subtly weaving short phras-
es of the Gregorian melody into the del-
icately meanéexing, dreamy harmonies.
The essence of his use of ancient chants
is that he likes one to hear snatches of
motif’s derived from the eriginal theme,
but only rarely quotes them unchanged
and entirely.” The accompanying Jeft
hand and pedal parts of the Adore te
devote setting e concordant with the
right hand much of the time, but
extremely strident cluster chords occa
sionally ‘result when preeminence is
given to the horizontal movement of the
parts.

With Hymns for Occasions for Manu-
als (One Hundred Special” Arrange
ments) and More Hyns for Occasions
for Manuals (One” Hundred Special
Arrangements) (both 1997) Mawby
joined the ranks of such 20th-century
JEn glish composers as Tertius Noble,
Edward Bairstow, Eric Thiman. Henry
Coleman, Hurmison Oxley. Richard
Lloyd, and Noel Rawsthome, all of
whom have conlributed collections of
varied keyboard accompaniments to
hymn tunes sung by a church congrega
tion. The above long list of composers
suggests that the ]%ie]d was a{ready
crowded before Mawby added his
arrangements, but some of the earlier
collections were hardly usable because
they never rose above the mundane
and, by the 1990s, others had become
old-fashioned.

_ Furthermore, Mawby's are different
from the cellections by the men listed
above in that he provides more than
simply a single varied accompaniment
for each hyum. Eacb starts with an
introduction for organ solo that captures
the mood of the words and melody of
the hymmn, and this leads without break
into two organ accompaniments for the
congregational singing, the first a stan-
dard harmonization of the hymmn tue,
with first ending, marked dat segno, for
repeating the same music for more vers-
es, the second ending leading into the
last verse, which is a more complex har
monization. Dovetailed into the end of
the hynn proper is a concluding flour
ish of a few bars for the keyboard alone
that is often a development of the intro-
duction material. The organist chooses
all or part of each arrangement as befits
the occasion.
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Much of the harmony is conventional
four-part hymn style, but the compoeser
is clearly attracted to the tension-creat
inﬁ attributes of dissonance, and he
indulges with abandon his liking for this
element in the varied accompaniments
for the last verses. The end of the set-
ting of Crimond, shown in Example 9,
illustrates the point. Several of the dis-

sonances in this passage are traditional
nonharmonic embellishing tones, such
as the appog@atura at bar 42 in the left
hand part, and the suspension at bar 44
in the right hand, both of which resolve
downwards by step. Dissonant clashes
occur betweeu the tonic pedal point and
the manual harmony at bars 43-46, and
there arc numerous mildly dissonant
seventh chords that are redolent of the
musical Lheater style of Lloyd Webber.

Some of lhe touches of chromati-
cism that ratchet up the clement of
surprise and excitement in the varied
harmonizations for last verses involve
seventh chords. See, for instance. the
secondary dominant seventh chord at
bar 40, the diminished seventh chord
al bar 41. and the half diminished sev-
enth chords on the dominant at bars
44, 46, and 50 in Example 9. The major
chord on the ﬂattene(f mediant at bar
49 is a chromatic touch that some may
feel is quite exhilarating.

Hymns for Occasions and More
Hymns for Occasions are written with a
sense of bold confidence and sheer
enjoyment, cou{led with thrilling, often
unexpected delightful harmonic ven-
tures, and they may well revive stale
choirs and congregations who have
become bored hymn singers.*

Given the above inspired arrange-
meunts of hymmns. itis something of a c%is-
appointment that the composer has
chosen to write almost all the twenty or

so voluntaries on hymn tunes?! in the
improvisational, homophonic, formally
free style of the Gregorian trilogy dis-
cussed earlier. William Lloyd Webber
was partticularly fond of the style for
some of his pieces based on hymn
tunes.* But he avoided the sameness of
Mawby’s compositions by sometimes
using techniques and forms of the past,
such as imitative counterpoint inclucling
canon,®® writing alla Baci[:,‘“ and casting
the music in one of the chorale prelude
forms.45 Yet this is not to say t{mt one
cannot commend some of the Mawby
hymn preludes. Unto Us Is Bon a Son
(f;)94) and O Filii et Filiae (1995), for
example, are vibrant and alive, and
entirely convincing.

Unto Us Is Born a Son is so intensely
joyous and melodious, and enriched
with warm seventh chords and chro-
maticisms, that one might not notice the
art concealing art, for the preexstent
melody is subjected to continuous
development, without any sense of il
being an intellectual, technical study.
The old Christmas tune traditionally
sssociated with this text appears in a
multitude of guises. Sometimes it is
heard as a soprano melody with or with
out inlervallic or rhythmic modification.
[n one ruminative soft passage, there
are vague reminiscences of the carol
theme showing up fleetingly in a melis
matic right-hand solo. accompanied by
whole.note chords in the left ljland, ever
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a long pedal point. In the growing
excilement Ieadin%to the closing apotlr
eosis, parts of the Unto Us Is Born a Son
melody appear in an inner part over an
extended tonic pedal point. At the start
of this passage, the first and third phras-
es of the preexistent melody are stated
without break. Then the first two phras-
es of the hymn tune are l)resented ina
particularly grand and “in the face”
manner in augmentation, enunciated in
stentorian, raspy tuba chords in the left
hand, sandwiched between fortissimo
accompanimental right-hand ﬁgumtions
and a pedal pomt in the feet. The last
phrase of the carel tunc is never stated
in the work.

O Filii et Filice is unique among the
hymn preludes in that itis built around
a fall, uninterrupted statement of the
preexistent melody. Mawby retains the
modality and moderale pace of the
ancient Easter plainsong tune, but
removes the original free rhythms in
tuvor of triple meter. A rhythmic, one-
bar motif involving octave leaps in the
riglit hand, over dotted half note lelt-
hand chords, provides the material of
the opening prelude, and retnrus in
modified forms in interludes later. In
the lirst section, this leaping material
[rames presentations of the first and
third lines of O Filii et Filice in the
mixolydian mode on G, followed by a
repeat of the third liue, now in the
mixolydian on C. Next, via an eight-bar
dominant pedal point that is omament-
ed by references to the leapiug motif,
there is a loud, majestic complete state
ment of the modal plainsong on C in
manual block chords over dotted half
notes in the pedals. In the third section,
with a growing sense of excitement
engendered by syncoll)alions, more dis-
sonance, and a gradual increase iu organ
volume, the ancient melody is present-
ed a linal time, broken into separate
phrases and supported by a foundation
of material derived from the preludial
leas)ingmotif'. The coda is both sublime
and Dbreath-takiug: above a fortissimo
filteen-bar dominant pedal point, the
left hand plays the first two }ines of O
Filii et Filiae in the tenor register on the
solo division tula stop, accompanied by
chords in the right Land on the great
manual. Finally, the last phrase of the
hymn, marked Adagio, appears in the
pedals, under a series of massive, held
chromatic manual chords. A thunderous
full organ C major chord closes the
work. ’

Compline (1993) is an example of
some fifteen pieces composed [or the
socalled “Reluctant Organist”—some-
one who can only play simple pedal
parts consisting og mainly lower notes
{which are easier for begiiners to play)

]
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under a move dilticult keyboard part.%
Such restiictions do not seem to have
hampered the composer, for Compline
unfoI])ds naturally, with a restrained
beauty and calm spiritual tone that is
entirely appropriate for Compline, the
final service before retiring in the
Roman Catholic Church. Two musical
ideas are developed in a series of short
altevnating sections. The one idea is
introduced at the start, and is a solemn,
reverent theme in solid quarter and half
note chords thatare generally dissonant.
Noticeably more concordant, the other
idea is a faster moving, sinuous, melis-
matic. widely spaced t%eme.

The Weekend Orgunist: Service
Music for Manuals (1997) is similar to
the Cregorian Calendar. Gregoriom
Connnunion, and Gregoriai Procession-
als in that it is a resource volume far
church organists. The book comprises
eighteen %’nnleres, ten Processionals,
seven Meditations, and nine Recession-
als. The envisaged user is “the busy
weekend organist who, while anxious to
contribute to a vibrant weekly liturgy,
has little time to undertake systeinatic
and concentrated organ practice."”

In the Preface, Mawly suggests that
the nine longer Fanfares could be used
as an introduction to the hywns on spe-
cial occasions, or might be played as
greetings lor an important visitor, or
even to mark the arrival of the ordinary
procession. They are in the nine most
common major keys for hymns: the first
in C major, followed by one piece lor
each of the major key signatures trom
onc to feur sharps and flats. A large two
manual organ dmt includes a trumpet
stop, reed chorus, and enclosed swell
seems to be in the composer’s mind.
Mawby has a fine grasp of the need,
when “writing funfures, tor a vibrant
sense of dash, staccato articulation,
repeated-note rhythms, triadic melodic
motifs, and, perhaps in order to keep
the audience alert, brief surprising
chordal digressions here and there. The
harmony is modern-sounding but tonal,
with frecuent )l‘ogl‘essions to unexpect-
ed chor(Js. an(ll is encrusted with tradi-
tional nonharmouic embellishing tones.
One does not sense lhat the composer
has labored long and hard on polislhing,
with the resnlt that there is a pleasant
easy flow about the music. WlliC]l] can be
magnificent :md emotionally stirrinﬁ.

Mawby says the nine shorter Fanfares
shonld be played as pretaces to the
Gospel reaJing on feast days, but they
migf)t introduce hymns at important
selvices.

The Processionals and Recessionals
are divided into three categories: (1)
loud two-page works; (2) quiet two-page
pieces; and (3) short compositions that

Example 10a. “The Energy and Humanity of Christ” (1st movement, Triptych for

Organ), bars 1-2.
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Example 10b. “The Mystery of Communion” (2nd movement, Triptych for Organ),

bars 2 3-26.
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Example 10c. “Christ is Risen, Alleiuia!* (3rd movement, Triptych for Organ), bars

138-139.

are moslly ouly three systeins long.
Mawby envisages them as interchange-
able, and may be shortened if necessary.

To some degree, in the Processionals
and Recessionals, but especially in the
quiet, two-page Meditations, plain-
song's contours pervade the melodic
material. The Meditations are also
endowed with a contemplative, spiritual
mood that is the worl(} of the Foman
Catholic Church’s High Mass, with its
chiming wltar hells, smell of incense and
candles, and Gregorian chant. Optional
cuts, marked by square brackets, are
provided in the Meditations, to facilitate
the tailoring ol the length to suit a par-
ticular occasion.

A procession of majeslic pseudo
plainsong melodies dominates the joyful
voluntary Praise the Lored with Mighty
Sounds (1997). Cast in termary lorm, a
celebratory mood is established imme-
diately in Section A with detached,
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Ilinois. Fach instrument is cra fted
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dense, chordal writing for full organ
alternating with skipping plainsong-like
interjections. After developing &ese
ideas. a subdued middle section is ush-
ered in with a short lyrical new melody
that again suggests the influence of
ancient Catholic chant. Initially this
tune is soloed in the left hand, accom-
panied on another manual by detached
repeated chords in the right hand, and
then it undergoes development, with
fragments of the piece’s principal
me%(;dic material appearing here and
there. Section Al sees a return to the
dynamically powerful, dignilied ideas o
the opening. These are developed
briefly. after which, with the organ Llaz-
ing awa:f/ 4t full tlorottle, there is a clos-
ing cadential affirmation of Christ’s
majesty over his people.

riptych for ‘rg(/n (1997), Mawby’s
only large scale,* technically difficult
work, is Tor top recitalists. It requires a
large Romantic orchestral organ with at
least one enclosed division. In using the
term triptych Mawby was likening his
lhree pieces to an a]tarpiece painting in
three hinged-together panels. such as
the 1432 Altarpiece b %-Iul)ert and Jan
van Eyck in St. Bavo Cathedral, Ghent,
which he loves*? The three movements
are titled “The Energy and Humanity ol
Christ,” “The Mystery of Communion,”
and “Christ is Risen, Alleluia!” and are
independent programmatic pieces that
are related by their Christian theology
but nothing more. The work’s modality,
pseudo chant motifs, free use of succes-
sions of dillerent meters. and through-
composed, improvisational style are vin-
tage Mawby. Dissonances are much
more petrvasive and abrasive than usual.
notably in the greater than usual use of
cluster chords. Despite the religious
titles of the movements, the composi-
tion is not in cyclic lorm, but similarities
in the main motifs of each of the move-
ments (marked with brackets in Exam-
ple 10a-c) help to bind the work togeth-
er thematically.

Marked A')Illegro feroce, the lirst
movement opens with the principal
idea, a five-tone wmotif, in the pedals
(Example 10a). This eventually gives
way to subordinate material consisting
of a series of syncopated, detached, ag-
tated, repeated-note, sixteenth-note
patterns. The opening five-tone motil
returns, translormed into a jaunty
modal dancing theme, and then is trun-
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cated, against a backdrop of savagely
dissonant cluster chords. Then a new,
less dramatic subordinate melodic idea
appears, duplicated at the fourth and
sixth below, thus forming parallel first
inversion triadss. This mateiial returns
in various guises throughout the rest of
the movement. As the trinmphant close
approaches, both the principal five-
tone motif and the syncomated, six
teenth-note motif are brougl[tt together
in a series of over]ap ing entries,
against a backdrop OF busy, high
pitched, sixteenth-note figurations in
the right hand. In the breathtaking lead
up to the final chord, the first motif is
dominant,

The second movement, marked
Andante ma un poco nubato, is charac-
terized by a rather static, spiritual
atmosplere that Mawby lirst used in
Mass in Honour of Christ the King
(1967) and had turned toso effectively a
number of times later.% The structuré is
a series of smoothly joined sections in
which the movement's chief motif
(which is similar to the first movement's
principal motil) undergoes a series of
transformations, against slower moving
ethereal-sounding chords. First, it is
reiterated like an ostinato in the pecial.
Then it turns into a wide-rangingl, ser-
pentine, high-pitched, fragmented solo
(Example 10b§. At the approach to the
climax the motif is obsessively repeated,
after which it returns to the pedal.

A similar motif to the érst move-
ment's principal idea opens the finale,
and this is followed by a bridge passage
of agitated sixteenth-note figurations
that are also reminiscent of the begin-
ning of the composition. Then a sec-
on(fz idea, a rhythmic, wide-ranging
me]o'(?;c fragment for a solo reed in the
style of a pompous heraldic fanfare, is
introduced. With deep, highly emotion-
al religious fervor, the composer alter-
nates the movement’s princi sal motif
and the solo reed fanlare idea in an
extended, wiklly ecstatic movement of
metamoi phosis. Mawby. as if overcome
with enthusiasm, and drawing upon his
whole arsenal of improvisational eftects,
seems to lose himse}fin what is the most
extensive display in his organ music of
colorful, sonorous, acoustical effects.

After so many pieces of between two
to lour pages length written principafly
for church service use, Triplyych’s larger
canvas isa major departure tor Maw%_y.
Its positive attributes are the tluency of
the writing, the vivid pictorialism, and
the courageous daring the composer
demonstrates in experimenting on a
much Jarger canvas than ])efore,%}ul the
composer’s improvisatory, through-
composed methods, that work well in
shorter structures, are put under
unbearable stress in here.

The 2@th-century English Catholic
composers of significant church music
are probably Edward Elgar, Edmund
Rubbra, Lennox Berkeley, Anthony
Milner, and Colin Mawby. Unlike the
others in this group, Mawby has con-
centrated almost entirely on writing
liturgical church and organ music. He
has a keen appreciation oI, and alfection
lor, religious texts, and responds to
them creatively and with finesse. This
lactor, combined with his superlative
maslery of the techniques of wriling lor
voices, accounts, at least in part, ler his
best church works probably beinrg
unequaled by other living "English
Catholic composer. [n the organ works,
slainsong has perhaps been allowed to
{)e too influential, and preoccupation
with loosely evolving, improvisational
development of matcrial monopolizes
the scores. Salient positive features of
his organ compositions are the excellent
under-the-fingers style and feeling lor
what sounds well, and the music’s
appropriateness for the occasions for
\\}hich it has been written—its ability to
beautify and bring into focus the moods
of the varvious situations that call far
organ mnsic in church services

he conviction, inspiration, sincerity,
and warmth ol expression in his church
and organ music, are expressions. of the
two paramount galvanizinr forces in
Mawby lile: his love of God, and devo-
tion to the Roman Catholic Church. &
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Notes

31 This is suggested partly by the dedication of
the Thiee Motefs of Serenity to Cardinal John
Heenan, who was Archlishop of Westniinster
between 1963 .nd 1973, aper‘oﬁ thal ahnost exact
ly coincides with Mawby's tenue of the Master of
(he Musit: position at that Calhedral.

32. Prelace to the scove.

33 Ibid.

34, Searburonugh Fair and The Floral Dance arc
the ouly secular organ works. Triptyclt for Orvgan
has 21 réligions piogriun, but is not wiitten for ser-
vices: 1L is a recital piece. llowever, iudividual
movements might be perlormed at church services
as voluntaries

35. Letter to the author datecl August 28. 2000,

36 See E. W. Gallagher, “The Organs of West-
minster Cathedral,” The Oigan, XXXVI, No, 142
(October, 1956), 72-82 i

37. For example. see Edward Bairstow's Tocca-
tn-Prelude on “Pange Lingua” (1911), Healey
Willan's Introcluction, Passacuglia ond  Frugue
(1919), Walter Alcock's Introcliiction and Fas-
sacagli (1934). and Ierbeit Howells Sonatn far
Organ (1834).

38: Letter to the author dated August 18, 2008

39. Published ovriginally by Rushworth and
Dreaper Litd, of Liveipool, they were posthumous-
ly republished & one volume ly Kevin Mayhew
under the title Liturgical Inteviucles:: 180 Pleces for
Organ (1998). Mawby does not laiow these inter-
ludes.

40, Grand Endings: Special Choral Arvcage-
ments to Finish Fifty Faconvite flymns (2000) also
uttempt to stimulate a stronger cougregnlion;ﬂ
response to hymn singing

411’. Pieces hased hymns are Angel Voices, Fulda,
Narenza, and St. ‘Thomas in One Huadred Hymn
Prefuckes (1993): 1u the Bleak Mid-Winater and Unto
Us is Born a Son in 40 Cluistinas Prelucdes (1894);
Abridge and Q Filit ¢t Filiae in flymn Preludes for
Lont, Holy Week and Easter (1995): Galilee and'St
Cetilia in Fifty thynm Preludes (L996); and Carels
for Qrganisis (WG0).

42, See Iiternw=zo an “Hollyrood” (Festal Vel-
untarics: Horvest, 1956), The Holly and the Toy (Six
Interludes on Chyistmas Carols, 1961), There s
Green {ill Far Away (Six Interludes on Possion
Hymens, 1963), and “Meditation on “Stracathro”
(Prayer and Praise. 1975).

43" See Rhapsody un “Helmsley” (Festal Volive
laries: Advent, iQSé

44 See Geod King Wenceslas (Six tutaludes on
Christinas C.rols, 1961),

45. See Chural (Fom- @uist Interludes, 1954).

46. See the works with “mostly manuals” in their
tilles in this aiticle’s list titled “The Organ Works.”

47. Composer’s Prelace in the score.

48 It has a duration of twelve minutes,

49. The detai] Cluist in Clory, from tle cuntral
panel of the Ghent Altarpiece, ‘is motnted on the
lfrunt cover of the Mayhew Tripiych score.

50. For example, see In Paradisum and O Vos
Qnmiigs in Gregoritin Processionals (1996), and
Eveting Contemplation in Meditations: A Collce-
tion of ferflectwe Music for Manuals (1997),

Musical examples reprinted courtesy of
Kevin Mayhew, Limited

The Church Music
Unless otherwise stated, the works are
gublished by Kevin Mayhew Limited. Until
eplember, 1998, the eompany’s address was
Ratllesden, Buy St. Edmunds, Sulfollk. Eng-
land. Since then their addsess has been Bux-

hall, Stowmarket. Suffolk, England. Many of

Mawby's pieces ave pnblished in anthologies
that include others, works as well. In such
cases, the composer’s music is followed by
the name of the anthology.

Libera me, Domine. %ondon: L. ). Cary
and Co. Ltd., 1963.

Haec Dies. London: L. ). Cary and Co.
Ltd,, 1963. (Republished by Kevin Mayhew
in 1999)

Mass of St. Frencis and St. Michael. Lon-
dou: L. }. Cary and Co. Ltd., 1964.

Four Psalm Settings. London: Asdlerberg
Hopwood, and Crew Ltd, 1964. (Repu
lished by CIA Publications Inc., Chicago
1997.) Psalm 95, vw. 1.5. O Come. Let Us
Sing unto the Lord: Psalm 101, w. -4, My
Song Shall Be of Mercy and junlgemenl;
Psalm 137, vv. 1-4. By the Walers of Baby

lon: Psalin 148, ww. 1-5, O Praise the Lord of

Heaven.

Antiphons for Eight Communion Psalms.
London: The Grail, 1965

Thy Word is a Lamp to My Feet. London:
L. J. Cary and Co. Ltd., 1966.

Mass in Honour of Christ the King. Lon
don: L. ]. Cazy and Co. Ltd, 1967,

The Reproaches. London: L. ). Cary and
Co. Ltd., 1967. Republished in Christ @ur
Passover, 1989.

The Parish Choir's Palm Sunday Book.
London: L. ). Cary and Co. Ltd.. 1967

The Parish Choir's Good Friday Book.
London: L. J. Cary and Co. Ltd., 1967.

I Wilt Always (give Thanks unte the Lovd.
Londou: L. ]. Cary and Co. Ltd., 1968,

Twenty-Four Chants. London: L. |. Cary
and Co. Ltd., 1969.

Acelamations and Responsorial Antiphons
and Muss of the Blessed Sacrament {in Music
for the New Rite of Mass). Lendon:L. ). Cary
and Co. Ltd., 1970,

Ten Psalms. London: The Grad, 1970.
Psalm 99 (100). Cry Out with Joy: Psalm 50
(51). Have Mercy on Me: Psalq 90 (91). He
Who Dwells; Psalm (8). How Greal {s Your
Name; Psalm 120 (121). 1 Lift Up My Eyes;

Psalm 138 (139). ® Lord You Search Me;
Psalm 95 (96). O Sing a New Song: Psalm
129 (130). Ont of the Deplh: Psadm 150,
Praise God in His Holy Place; Psaln 64 (65).
To You Our Praise Is Due.

Thee We Adore (in Five Anthems for
Todlary). Addinglon Palace, Croydon: The
l’m)-nrlSclmol of Cliweh Music. 1974

Psatn 23. Addington Palace, Croydon:
The Royal School o]'%hurch Music. 1986

I Wil Lift up Mine Eyes. Addington
Palace, Croydon: The Royal Schoo% of
Church Music, 1986.

Festival Mass. 1987,

5 Psabms. Addington Palace, Croydon:
The Royal School of Church Music, 1988.
These were oviginally published with fve
more psalms in 1970 under the title Ten
Psalms. Psalm 64 (63) To You Our Praise Is
Due; Psalm 95 (96). O Sing a New Song;
Psalm 120 (121). 1 Lift Up My Eves: Psalm
129 (130) Out of the Depth; Psalin 150
Praise God in His Holy Place.

Ubi Caritas. 1989,

Exsulter and The Reproaches (in Christ
@ur Passover). 1989.

Jesus Cliist the Apple Tree. 1990.

Pruisethe Name o;'the Lord and A Song of
Anselm (in join in the Chorus). 1990.

Songs for Many Seasons. [Nine anthems

for the Church's Year] 1991. The Royal
Road Has Been Prepared: When Mary
Brought Her Child: g“aithi'ul Magi Came
lirom Foreign Lands; Louwd, Twelve Were
Called; The Lord Who Rode in Triumph;
The Stranger on the Shore; The Lord
Ascends Above: @ Holy Paradox of Love:
Jesus Christ, The Apple Tree

Inoocetton. 1991,

Speak, Lord, Your Servant is Listening (in
Wz‘tfi Almost Every Voice), 1991.

Asthe Peer that Thirsts, ® Come, Let Us
Sing unto the Lord, This Is the Will of @ur
Lord, and O Sing « Niae; Song to the Lord {in
My Cod and King). 1991.

Cry Out with Joy to the Lord (in Al
Things Are Thine)." 1992,

Asthe Deer that Thtissts. 1992,

In Memory of Me. 1992.

The Lord Is Full of Conpassion (in Exatt
His Name). 1992.

f1ow Great Is Your Name (in Creat Is
Your Name), 1992.

Commmnnion Songs, t992.

Jubilate Deo. 1992.

[WVill Lift up My Eyes to the Mouutins
and O T Unto Me (in Wings of Faith),
1992.

Make a foyful Noise unto God {in Honour
His Name). 1993
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Faithful Magi Cunwe from Foreign Lends.
993.

The tHeavenly Christmas Tree. 1993. Glo-
1y’s Dawn; I Sing of a Maiden that Is Mak é-
less; All My Heart this Night Rejoices; and
Lullay My Liking; The Carnal and the Crane;
® My Deir Hert; The Heavenly Christmas
Tree {Reading of Dosteevski's short story of
the same title]; The Oxen; All and Some; Ben
Johnson's Carol; and The Gosspel of Jolm T;
Glory's Dawn.

Mass of the Holy City. 1993.

Lord Thou Hast Been Our Duselling Place
(in Sing We Praise). 1993.

Pie fesu Domine. 1993.

Out of the Depths (in With Cladness Ever-
more). 1993.

Noith Elmbum Settiug (in Ten Parish Set-
tings), fA Mass]. 1994.

Tenebrae. [A Meditation on the Crucifix
ion]. 1994.

Alleluia  (in  Freibnrger Chorbuch).
Stuttgart, Germany: Cnrﬁns-Verlag, 1994.
Republished by Kevin Mayhew in 1998, and
Oregon Catholic Press (Trinitas) in 1999.

lory to Our Fergiving Lord, O Father of
Our Family, and The Way of Cod (in New
Anthem Bouk, Volume 1: Unison, Two, and
Three Parts). 1994.

Lord of Our Father and Lord, We Adore
You (in New Anthem Book, Volume 2: SA
and Men). 1994.

O Give Thanks unto the Lord (in New
Anthem Book, Volume 3: SATB). 1994

Pettersfield Mass. Portsmouth Branch:
The Royal School of Church Music, 1994,

Twelve Sweet Months. 1994. Bchold a
Simple Tender Babe (Christmas); God Is
Ascended (Ascension); Have Mercy on Me,
® God (Passiontide); How Amiable Are Thy
Dwellings (Patronal Festival); | Heard a
Great Voice (All Saints); O Help Us, Lord
(Lent); O Praise the Lord, All Ye Nations
(Easter); O the Depth of the Riches (Trini-
tr): Pleasure itis (l-guvest Festival) Praise Ye
the Lord (Whitsun); The Shepherd (Advent);
The Star Which They Saw in the East
(Epiphany).

Christus Vincit. 1995. Republished in The
Choral Works of Coliu Mawliw (2000).

Ave Venanu Corpus. 1995. Republished in
The Choral Works of Colin Mawby (2000).

Hilariter: A Seasonal Tapestry.” [For SSA
and piano]. 1995. Out of Your Sleep; Tilarit-
er; 8 Mortal, Man, Remember Well; Wel
come, Summer; October; Winter; The Vir
gin's Cradle Hymn; A Gallery Carol.

Arise to Greet the Lerd of Light. 1995.

Sleep Holy Child. 1995.

Praise to the Holiest. [A cantata for sopra-
no solo, chorus, and organ]. 1995.

Good Shepherd and Holy Cod (in Ready-
to-Sing Processional Songs). 1995.

The Lord Bless Thee and Keep Thee.

1996.

Behold the Lord Will Come (in Songs for
the Young Church Choir). 1996.

How far Is it to Bethlehem? Portland:
Oregon Catholic Press (Trinitas). 1996.

The Lord ls on High. Portland: Oregon
Catholic Press (Triuitag). 1996

Come {o the Manger. 1996.

Locus Iste. 1996. Republished in The
Choral Works of Colin Matwby. 2000.

O Magnum Mysterium. 1996.

Come to the Manger, Sleep, Holy Child,
and The Saow Lay on the Ground (in Songs
for the Manger: ~ Eightecu New Clwistinas
Carols for Mixed Voices). 1996.

The Jolinstown Choir, B3ook I. Portland:
Oregon Catholic Press (Trinitas). 1996.

The jolmstouwn Choir, Book 11. Portland:
Oregon Catholic Press (Trinitas). 1997.

A Modern Medieval Carol. Portland: Ore-
gon Catholic (Trinitas). 1997.

Adam Lay Ybounden. Poytland: Oregon
Catholic Press (Trinitas). 1997.

The Christ-child Lay on Mary’s Lap,
Portland: Oregon Catholic Press (Trinitas).
1997.

Let All the World Exultant Sing (in Thirty
New Anthens for Mixed Voices). 1997.

The Lord “is Merciful and Kind, and
Waken, O Sleeper, Wake and Rise (in Eleven
New Anthems for Unison and Two Parts).
1997.

Unto Us Is Bori « Son. 1997.

See Amid the Winter Snow, 1997.

Behold a Simple Tender Babe. 1997.

In the Bleak Mid-winter. 1997

Great Father of Light (in Fourteen New
Anthems), 1997.

Hail Blessed Virgin. Portland: Oregon
Catholic Press (Trinitas).1998.

The Lord Bless Thee (in Anthens Old and
New). 1998.

Christinas and [ Sing of a Maiden (in Car-
ols for the Crib). 1999.

Mary, Crowned with Living Light. Port-
laud: @regon Catholic Press (Trinitas). 1999.

The Lord Is My Shepherd [Previously
published in 1986] and A Prayer on the Com-
poser’s 60th Birthday (in 50 New Anthems),
1999.

Sing We of the Blessed Mother. Portland:
Oregon Catholic Press (Trinitas). 1999.

Regina Caeli. Poxtland: Oregon Catholic
Press (Trinitas). 1999.

THE LUTHERAN

CHURCH

OF THE REDEEMER

ATLANTA, GEORGIA

We are pleased to announce the
signing of a contract for a new
instrumentin Atlanta, Georgia.

Historically conceived, the design
draws inspiration from several
revered schools of organ building.
The Hauptwerk and Positiv are in the
style of Schnitger with principal
choruses beginning at 16" and 8"
respectively. By contrast, the Récit
has been strongly influenced by the
artistry of Cavailié-Coll.

The organ will also featurea
Hauptwerk West with a full principal
chorus at 8’ pitch and a Trompeta
Réal, mounted horizontally .

The specifications for cur Opus 80 have
been developed in collaboration with
Sarah Hawbecker, the church’s Organisl
and Director of Music for Children and
Youth, and Timothy Albrecht of Emory
University.

When completed for Christmas of 2002,
this 59 stop instrument will be a
welcome addition to the musical life of
mid-town Atlanta.

Orgues Létourneau Ltée

I = B B ]
1 H H -
= 1 ] -
in the USA: 1220 L Street N.W. ! P ER |, (3nada: 16355 ave Savoie
Suite 100 - No. 200 ;. | | WA St-Hyacinthe, QC J2T 3N1
Washington, DC 20005-4018 -- l\ l\ g Telephone: (450) 774-2698
Toli Free: (800) 625PIPE ‘amma. o A «  Fax: (450) 774-3008
Fax: (202) 737-1114 s  e-mail: LetoCDN@asl.com
e-mail: LetoUSA@aol.com 4 www.letourneauorgans.com

Tradition and technology blended for instruments of exceptional integrity.

The Choral Works of Colin Mawby. 2000.
Alleluia! Blessed Are Those Who Die in the
Lord; Alleluia! Christus Resurvexit; A Song
of Joy; Ave Verum Corpus [Published as a
separate octavo in 1995]; Christus Vincit
[Published as a separate octavo in 1995];
Death [s a Formidable Foe: Exsultet |Pub-
lished as a separate octavo in 1989]; Fivefold
Amen; [esus Christ the Apple Tree; Locus
Iste [Published as a separate octavo in 1996];
Prayer of Forgiveness.

eliver Us, O God (in New Century
Anthems, Book 1). 2000.

Grand Endings: Special Cloral Arrange-
ments - to Finish Fifty Favourite fIymns,
2000,

St. Patrick’s Setting. [A Communion Ser-
vice]. 2000.

Three Motets of Serenity. Portland: Ore-
%on Catholic: Press (Trinitas). 2000. Adoro te

evote; Tantum ergo: Rorate Caeli.

Five Motets in Honour of the Trinitty.
Caomposed 2009. Unpublished. Clorii Tibi,
Trinilas Aequalis; Veni. Sancte Spiritus; O
Rex Gloria; Pater Noster; Lans Deo Patri.

Nine Marian Anihemns. Composed 2000.
Unpublished. Nativitas Gloriosa (1st and 3rd
Antiphons from Ist Vespers: September 8).
Nunc Bimittis (Tract: February 2); Ave
Maria (Ist Alleluia [Eastertide]: March 25);
Virga Jesse Floruit (2nd Alleluia [Eastertide):
March 25); Felix es (Alleluia: July 2);
Alleluia. Virgo Matia (Gradual except:” July
2), Stabat Sancta (Tract: Feast of tlie Seven
Sorrows: Friday in Passiontide); Signum
Magnum Apparuit (Intveit: August 15): Tota
Pulchra es, Maria (1st, 2nd and 3rd Vesper
Antiphons: December 8).

The Organ Works

All published by Kevin Mayhew Limited.

Quiet-Time Music: Fifteen Interfudes for
Organ. 1991

A Joyful Cetebration and Calm Reflection
(in The Organist's Library for Manuals,
Book Four). 1991

Mood Music: Fifteen I'mprovisations for
Organ. 1992.

entle Movement (in New Music for
Organ. Book One). 1992.

Universal Praise (in Netw Music for Organ,
Book Two). 1992.

Memories and Regrets (in The Complete
Orgaist, Book One). 1992.

Festive Fintde (in Festival Finales: Fifteen
Pieces for Ongan ). 1993,

Angel Voices, Fulde, Narenza, wnd St.
‘Thowas (in One Hundred Hymn Preludes).
1993.

Gregorian Calendar: Thirty Contrasting
Pieces for Organ Based on Plainsong
Melodies. 1993.

Compline and Solemn Ritual (in Mostly
Manuals, Book One). 1993.

Peace ful Meditation (in The Organist’s
Library for Manuals, Book Eleven). 1993.

Caliri Reflection and Peaceful Meditation
{in The Organist’s Treaswy:  One Hundred
Pieces for Manuals, Book Two). 1993.

Joy and Refftections (in Mostly Manuals,
Book Two). 1994.

In the Bleak Mid-Winter and Unto Us Is
Borm a Son (in Forty Christmas Preludes),
1994,

Evening, Hymn of Thanksgiving, and Pro-
cessioncd for « Saint’s Day (in Stilhess &
Splendour. Quiet & Joyful Music for Organ).
1994.

Celebration and iy a Pevisive Mood (in The
Parish Organist for Manuals, Book One).
1994.

Eucharistic Prayer. O Sclutaris. Tawtum
Ergo, and Verbum  Supernum (in Comma-
nion Iuterfudes: One Hundred Original
Compositions for Organ). 1994.

Cregorian Comununion: Twenty Pieces for
Organ Based on Plainson .-\lel()(des. 1995.

Abn'clgze (in Hymn Preludes for Lent, Holy
Week and Easter). 1995.

Festal Recessional, Joyful Processional,
and Reflective Processional (in 180 Proces-
sionals & Recessionals), 1995.

Fanfiare for the Risen Cluist (in Easter
Clory). 1995,

{t Came upon a Midnight Clear (in 12
Christinas Processionals). 1995.

O Filii et Filive (in Hymn Preludes for
Lent, Holy Week and  Easter). 1995.

A Recession for Pentecost (in Whitsun
Glory). 1996.

Scarborough Fair and The Floral Dance
(in Music of the Islands: 25 hnprovisations
ou_Traditional Folk Melodies for Organ).
1996.

Music for a Saint's Day (in Pageant for
Pgéees: Twenty-Four Fesial Pieces for Organ).
1996.

A Reflective Interlude (in Consecration: A
Collectio n of Organ Pieces for Service Quiet-
Times). 1996.

Galilee and St. Cecilia (in Fifuy Hyum Pre-
ludes). 1996,

Cregorian Processionals: Twenty Pieces
for Organ based on Plainsong Melodies.
1996.

Prelude on “Resonet in Laudibus” (in

Clvistmas Glory: Seasonal Pieces for Orgem),
996.

ThirtyTwo Sertice Pieces for Orgar:
Quiet-Time Music aud Fanfares and Finales.
1996. Pieviously published in two collec-
tions—Quiet Time Music (1991) and Fan-
feres and Finales (1992).

Dominus Regit Me, Hisley, Personent
Hodie, and St. Thomas (Welllbe) (in 108
Hymn Prelu(le.ijfor Manuals). 1996.

Hymms for Occasions for Manuals: One
Hundred Special Arrangemeuts, 1997.

The joy of the Shepherdls (in Happy Morn:
Christnas Music for Manuals). 1997.

Deep River and Do Lord, Oh fo Lord,
Remember Me (in Swing Low: 1§ Improvi-
sations for Organ Based on T’radﬂ'-iona} Spir-
ituals), 1997.

Covering the Action: 140 Short Organ
Improvisations for Service Use. 1997.

Prelude on “Coventry” (in joy to the
World: Beantiful Christinas Music for Man-
uals). 1997,

Hymns for Occasions for Mauuals:
Hundlred Special Arrangements, 1997

More [fymns for Occasions for Maunals:
One Hundred Special Arrangements. 1997.

Prayer at Sunrise (in Meditations for
Orgaun). 1997.

viten Meditation and Easter Triumph
(in Todewy in Paradise: Music for Manuals }:Jr
Lent, Holy Week anel Easter). 1997.

Praise the Lord with Mighty Sounds (in
Festival Flonrish). 1997.

Evening Contenplation (in Meditations:
A Collection of Reficetive Music for Manu-
als). 1997. :

A Pedl o gj_oy (in Festival Flowrish for

0

One

. Manudls). 19

Easter Alleluia and Palm Sunday Proces-
sional (in The Great Feast: Organ Music for
Lent, Holy Week and Easter). 1997.

Lullaby at the Crib (in Clory to Cod:
Christinas Music for Organ). 1997,

Triptych for Organ. 1997. The Energy
and Humanity of Christ; The Mystery of
Connnunion; Christ Is Risen, Alleluial

The Weekend Organist: Service Music for
Manuals. 1997.

Several untitled improvisations by Mawby
(in Covering the Action: 140 Short Organ
Improvisations for Service Use. Revised and
reset). 1997.

Joyful Processional (in Service Music for
Organ}. 1998.

A Lenten Reflection and Easter Fanfare
(in Lent & Easter Collection for Orgau).
1998.

A Lenten Reflection and Easter Fanfare
(in Lewt & Easter Collection for Mostly Man-
uals). 1998.

Bring ltim Cold, Incense and Myrrh
(Epiphany), Ubi Caritas (Maundy Thurs-
day), Prelude on "Veni Sancte Spiritus,” and
Ave Maris Stella (in The Organist's Liturygi-
cal Year for Organ). 1998,

Bring {lim Cold, Incense and Myrrl
(Epiphany). Ubi Caritas {(Maundy Thurs-
day), and Prelude on “Veni Sancte Spiritus”
(in The Orgauist's Liturgical Year for Mostly
Manuals). 1998.

Bring Him Gold, Incense and Myrrh
(Epiphany). Ubi Cnritas (Maundy Thurs-
day), Prelude on “Veni Sancte Spiritus,” and
Ave Marts Stella (in The Organist’s Liturgi-
cal Year for Manuals). 1998.

Hodie Chvisius Natis Est (in Christmas
Collection: 18 Festive Pieces for Organ).
1998.

Hodie Christus Natus Est (in Christmas
Collection: 18 Festive Pieces for Mostly Man-
uals). 1998.

Hodie Christus Natus Est (in Christinas
Collection: I8 Festive Pieces for Manuals).
1998.

Joyful Processional (in Serwice Music for
Mostly Manuals). 1998.

Joyfud Processiouat (in Service Music for
Manuals). 1998.

Joy & Reflection: 36 Short Interludes in
Useful Keys]f.or Mostly Manuals. 1999.

Lauclutel and Rejoice! (in Celebration for
Organ). 1999,

audate! and Re joice! (in Celebratiou for
Mostly Manuals). 1999.

Rejoice! (in Celebration for Manuals).
1999.

Shoit Liturgical Interludes: 64 Pieces in
Useful Keys. 1999. The Interludes have no
titley. They are by Mawby and others.

Short Liturgical Interlides for Mostlt
Mannals: 64 [éwces in Useful Keys. 1999.
Pieces have no titles. By Mawby and other
composers.

Short Luiturgical Interludes for Mannals:
64 Pieces in (Féeful Keys. 1999, Pieces bave
no titles, By Mawby amcjl other composers.

Narenza (in Preludes on the CGreat Hymn
Tunes of Lent, Holy Week and Faster). 1999.

An Event of Great oy and Reflection after
Turmoil (in Inspiration for Organ). 1999,

An Event of Great Joy (in Inspiration for
Mosily Mniwals). 1999.

A Event of Great Joy and Reflection nfter
Turnwil (in Inspiration for Manuals). 1999,

Carols for Organists. 2000,
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New Organs

Schoenstein & Co., organ builders
of Sau Francisco, has installed a two-
manual. 1l-rank pipe organ for St.
{_ohn’s Lutheran Church of Americum

“alls, ldaho. This instrument preserves
the original look of the church by incor-
porating the organ into the clesign of the
altar and reredos. The case and console
are made of quartered white oak. The
disip]ay pipes are of copper finished in
old.

Jack Betbards, president and tonal
director of Schoenstein & Co., designed
the relatively small stoplist of the organ
to provide maximum versatility in both
tone color and dynamic range. The
greatest challenge, after space limita-
tions, was to design an instrument of
rich and vibrant sound to overcome a
moderately “dry” acoustic. All stops are
under expression except lor the Pedal
extensions of the Great.

The Great division features a tradli-
tional Diapason chorus of 8, Octave
and Mixture. The Octave is of narrow
scale in the bass for clarity, graduating
to larger scule to add power in the upper
octaves. A Mixture is included due to
the relatively large size of the building
and the requirements of Lutheran wor-
ship. A special feature of the Great is
borrowing the 4’ Octave at 8’ pitch to
serve as a second Diapason of contrast
ingtone. The Great 8 Flute is unique in
having stopped wooden Bourdon pipes
in the lower octaves and open metal
harmonic flutes in the upper range. This
combination stop provides a lynical solo
quality in the upper range with accom-
panimental character i the lower
octaves, a practice often found in small
French Romantic organs. The Great
Fliigel Horn setves the dualrole of oboe
and muted trumpet.

The Swell has a small-scale, colorful
Chimmey Flute. The Swell Salicional
and Unda Maris are small scale echo
principals. The Salicional combines with
the Chimney Flute to provide 8 foun-
dation lor the division. A full chorus of
trumpet tone is provided by the 8’ Eng-
lislrstyle Trumpet extended to 16" and
4’

The Pedal 16" Diapason is made of
wood except that the lowest few pipes
are 1nade on the Haskell system with
copper and spotted metal interior canis-
ters. The next few pipes have half-
shades and the rest are fully open.
(Photo credlit: [Lucian)

—Larry Simpson

GREAT

Bourdon (borrow Gt & Ped)
First Open Diapason
Second Open lgiapusun (Bdn bass)
Bourdon & Flute

Octave (ext)

Mixture 111

Fliigel Horn

Tremulant

Gt4’

Sw8

M1D1

SWELL

Chimney Flute
Salicienal (Chim F buss)
Celeste (TG)
Climney Flute (ext)
Salicet (ext)

Nazard (ext Chim F])
Fifteenth (ext)
Trumpet

Trumpet {ext)
Trumpel (ext)
Tremulant

MIDI

i
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o
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PEDAL
16" Diapasen (weod. ext Gt)
16’ Sub Bass (wood, ext Gt)
8’ Diapasen (Ct)
8 Great Bass (Gt)
8’ Swell Bass (Sw)
4’ Octave (Gt)
6" Trumpet {Sw)
8 Trumpet (Sw)
4" Fliigel Horn (Ct)
Mo
Sws’
Sw4’
MIDI

_ ...With The Peterson RC-150"
Sixteen Stage Swell Shade Operator

Thousands of pipe organs use Peterson
electronic swell shade operators to
achieve exacting control of their
expressed divisions. As the leadin
innovator of solid state Contro%
equipment for pipe organs, we have over
twenty years of experience with shade
control systems. We now proudly offer
our most refined shade controller ever:
the RC-150 /16! Smooth, quiet, and

pet

powerful, this system incorporates
sophisticated motion control technology
to move shades quickly yet gently to
precisely the desired position...every
time.

To lind out how you can "express your-
self” like never hefore, contact your
organbuilder or Peterson for a free
brochure.

erson

ELECTRO-MUSICAL PRODUCTS, INC.

11601 S. Mayfield Avenue * Alsip, lllinois 60803-2476 * U.S.A.
Phone 708.388.3311 « Fax 708.388.3367 + email@petersonemp.com ¢ www.petersonemp.com
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Wahl Organbuilders, Appleton,
Wisconsin, has built a new organ, Opus
10, for the Parish of Christ the King,
Washington, DC. The small but reso-
nant sanctuary presenled organ design
and coustruction problems. The parish
required a balcony location fur the
orglan even though the balcony floor to
ceiling height was only eight and a half
feet. Bothh the church and bnilder
understood the importance of the &
Principal in supporting con%(regzltional
singing. This resulted in the key design
solition of building the full length open
8" Principal bass pipes as part of the
casework.

The organ project was started by a

ift from the Purvis family of the parish.
Four stops were contracted with two
additiona{, stops being prepared. At the
beginning ol” canstruction, additional
discussions with John Jolinson, parish
organist, about tonal versatility and solo
sounds caused the Sesquialtera to be
added. Vicar Paul Sterme led the
arrangements that allowed the entire
organ to be completed. Alan Laufman
of the Organ Clearing [Touse served as
advisor to the project.

The sound m the room is filling and
supportive with vaiious chorus registra-

tions supporting small to large congre-
gational singing. The tluee eight foot
stops. like %men’czm organs from the
19t centwy, are usable in all combina-
tions for increased versatility. The only
lour foot in the organ is a hybrid stop
that, through variable scaling, works
with both tEe prineipal and flute stops.
The Sesquialtera can be either a solo
stop on the divided keyboard or a telling
zld(I])itiOll to the full organ sound.

The project was an enjoyable synthe-
sis of i ea'\s and limitations where the
results are due to the energetic interac
tion among the builders. the musicians,
and the parish members. No one party
would have achieved the results
obtained by all parties working together
in a musically supportive environment.

—Ronald Waht

MANUAL

Principal

Bourdon

Dulciana

Octave

Oclave
Quillt/Sesqtﬁalfem u

PEDAL
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Manual Coupler
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Martin Ott Pipe Organ Company,
St. Louis, Missouri, has built a new
organ for Smmner Presbyvterian Church,
Snmmer, Mississippi. The firm’'s Opus
96 comprises 19 ranks, 16 stops, on two
manuals and pedal. The mechanical
action instrument features a tonal
design to support congregational sing-
ing and play a vatiety of organ literature.
The case is constructed of Mississippi
Delta red gum in three gothic arches, in
keeping with the decoration of the
church’s Akron Plan sanctuay, built in
1919. All stops, except the Principal 8’,
are under expression. Manual/pedal
compass is 56/30. Mr. R. Keith
Tumipseed chaired the organ commit-
tee. Mr. Perty Redfeam consulted on
this organ and played the dedication
recital on October 22, 2000.
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MANUAL [

Principal {1-5 from Chm FI)
Chimney Flute

Octave

Flute

Mixtwre TH-TV

8" Trumpet

MANUAL Il

Stapped Flute

Gamba (1-12 {rom Stp F)
’ Viola Ccleste (TF)

Spire Flute

I Sesquialter (TC)

: Principal

Quint

PEDAL
16’ Subbass
8 Pommer {(1-18 from Subbass)
4" Cheral Bass

Couplers
I’y

1/Ped
L/Ped
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Cover

Noack Organ Company, Inc.,
Georgetown, Massachusetts

St. Paul Seminary School of Divini-
ty of the University of St. Thomas,
St. Paul, Minnesota

Ol;)us 136

Che new organ in St. Mary’s Chapel
at St. Paul Seminary was not only tolbe
a fitting instrument for the seminarians’
services, but also provide a good exam-
ple of a fine organ for the parishes
which they some %ay might serve. Per-
haps it was a blessing that the planning
process took well over twenty years,
allowing ideas to ferment, dreams to be
molded into reality and, we hope, find-
ing of a valid solution. Our files go back
to 1978 and a letter from Charles Fisk to
Elizabeth Stodola with a proposal lor an
organ still assuming the o}d balcony.
Later reports included Frank Kacmar-
cik’s stunning renovation of the chapel
as eventually realized. In 1989 I had the
pleasure of attending early planning ses-
sions with Sue Seicd-Martin, as well as
with 1David Jenkins, with whom we were
privileged to work througli many stages
to the Anal conclusion.

To serve a seminary chapel the organ
has to address a few special require-
ments. It must, of course, to be able to
lead congregational and choir singing
and perforin a wide range of organ liter-
ature suitable for this setting. In addi-
tion, we realized that a congregation of
seminarians needs a fuller sound on the
one hand and more than just a quiet
tlute stop for the accompaniment of
chant on the other. All of this we aimed
to accomplish with no more stops than
necessary, making an example of good
stewardship. The organ is not a copy of
any particular historic style, although
some kinship with baroque German
organs and nineteenth-century New
England organs can be lound.

The case front was originally to have
16-foot-tall front pipes, but with a some-
what more disciplined approach 8-foot
diapasons have been provided lor both
the Great and Pedal fronts in the upper

part of the instrument. Since the organ
visually serves as the termination of the
(liturgical} east end of the chapel, this
de facto reredos needed to be quite tall;
at 27% feet the organ is considerably
taller than necessary to accommodate
the pipework. The Swell division is
housed in the lower part of the organ,
hidden behind a very simple, delicate
51&!1 of the same design as the pipe
shades.

The pipework is made from 20 per-
cent andl 70 percent tin, except for the
ashbasspipes. A wedge-shaped bellows
provides wind that is just flexible
enough to add a human quality to the
sound. A slightly unequal temperament
(Valotti) was used, rendering the sim-
pler kevs (with fewer fiats or sharps)
more pleasant than equal temperament.

1 join my lellow organ builders at The
Noack Organ Co, Inc., in expressing
our ﬁratitude for the . opportunity to
build this organ. Tn addition to the ndi-
viduals already mentioned we would
like to thank Tom Fisch. Fr. Phillip
Rask, Fr. Charles Froehle, Thomas
Keefe, James Callahan, James Frazier,
Delores Bruch Cannon, and Richard
Proulx, who =l contributed to the suc-
cess of this project in their own valuable
waj/. We liope this organ will bring joy
and peace to the worshipers in St. Mary
Chapel tor many yewrs to come.

—Fritz Noack

Notes from the liturgical music
director

When | came to work on the staff of
The St. Paul Seminary School of Divin-
ity in 1988, there was a spirit of excite-
ment in the air, and anticipation of great
changes and improvements coming, to
the seminary. T‘le new residence and
administration building were already
going up and preparations were under-
way to renovate St. Mary's Chapel
While the original basilica form of the
building would be recoveredI and its
inherent beauty enhanced, the chapel
would at the same time he reconligured
to conform to the requirements of Vati-

i
—_—

can II worship.

There was no question from the onset
of the renovation that the installation of
anew pipe organ of quality was essential
to sup“{)orting the liturgy at the semi-
nary. According to the vision of music
director Ms. Sue Seid-Martin and oth-
ers, the new instrument would not only
seyve the seminary’s daily worship, but
would highlight the formative influence
of liturgical music in a school that trains
future ministers. The instrument also
would have a diocesan and regional
impact by modeling the central and tra-
ditional role of the organ in the musical
liturgy of the Roman %atholic Church.

Father Charles Froehle, then rector
of the seminary, appointed an organ
comniittee to begin work that would
lead to the selection of an organ builder.
Ms. Sue Seid-Martin was chairperson. I
ulso served on the commiittee along with
Dr. James Callalian, of the then College
of St. Thomas, and ]ames Fruzier, then
the music director ter the Archdiocese.
We worked closely with Dr. Thomas
Fisch, chair of the chapel renovation
committee. Brother Frank Kacmarcik,
liturgical designer. and Mr. Richard
Clements and Mr. Clifford Olson, who
oversaw the building project. After cou-
sulting with a few builders, we were
pleased to recommend Mr. Fritz Noack
as our choice.

We alreadv were acquainted with
Noack as a builder who had a lon
record of producing consistently hig]gi
cﬁglity imstmments. Important to us
adso was the fuct that he already had col-
laborated successlully with Kacmarcik
during the installation of the new organ
for the College of St. Benedict’s reno
vated chapel. In our initial consultations
Noack proved willing and able to work
with the sensitive aspects of architectur-
al considerations as well as with the
tonal design. The organ was conceived
not only to serve the active liturgical life
of the seminary but also to form a visual
“terminus” on the (liturgical) east end of
the space. Noack builds instruments
that are beautiful to both the eye and
the ear. We were conlident he could
produce an authentically crafted instru-
ment for St. Mary’s Chapel that would
enhance the whole “environment” for
worship—both sonically and visually.
He understood our " unique tonal

———

demands for an instrument that could
support the singing of sonorous male
voices in anot-too-large but reverberant
space. He also understood our need fur
a flexible instrument that could be used
to accompany a range of vocal and
instrumental forces: Irom solo voices
and solo instruments, to small groups,
choirs, and instrumental ensembles. as
well as worshiping assemblies from [lif

teen people to two hundred or more.
After our original consultation
rocess led to concrete plans for the
oack instrument, the project was put
on hold tor a few years. Now. thanks to
the leadership of Father Phillip Rask,
Mr. Thomas Keefe, Monsignor William
Baumgaertner, Dr. Fisch, and to the
generosity of Mr. Cyiil Rotter and oth-
ers, the project has been completed.
The dedication of the new organ is a
wonderful occasion to renew and cele
brate the vision and spirit created by
planning that began over twenty years
ago. The organ, dedicated to the glory of
God, will serve the liturgical life of the
seminaly in a continuation and renewal
of the K)ng tradition of excellence in

worship at The St. Paul Seminary.

—Dauid P. Jenkins

GREAT
16" Bourdon
8" Diapason
8" Chimney Flute
4 Octave
22y Twellth
1% Seventeenth
Wy Mixtare 1V
8 Trumpet

SWELL
8" Viols
8" Stopt Flate
4" Principl
4’ Recorder
2’ Oclave
I'5 Quinte
Comet 117 {from tenor ()
8 Cremonu

PEDAL
16" Stopt Bass
8" Octave
8 CGedact
4" Chor:l Bass
16" Trombone

Mechanical action tlooughout
Manual/pedul compass: 58/32

Request a free sample issue of THE Diap -
seny for a student, friend or colleague
Write to the Editor, THE DiaPason, 380
E. Northwest Hwy., Ste. 200, Des
Plaines, IL 60016; jbulera@sgcmail.com
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Denis Juget and Stephen Sinclair,
Montréal, Québec, designed and built
their Opus Ll for the residence of
organist lee Ridgway, Boston, Massa-
chusetts, with installation in July 2000.
Assisting in the building were Frangois
Couture, Suzanne Girouy, Mathieu
ThomasGuy, and JeanClande Fglise.
The pipe shades were designed by Ray-
monde Champagne, and carved by Siggi
Buliler.

The instrument is an expansion of
Juget-Sinclair’s  three-rank practice
organ of Montre 8, Fliite 8’, and Flate
4, with the latter common to both man-
uals. A feature of this scheme is that the

Calendar

This catendar runs from the 15th of the monih
of issue through the following monih. The deadline
is the first of the preceding month {}an. 1 for
Feb. |ssue). All events are assumed to be organ
recilals unless olherwise indicaled and are grouped
within each date north-south and eastwesl. *=AGO
chapler evenl, * “=RCCO centre evenl, +=new
organ dedicalion, ++= OHS event.

Information cannot be accepted unless it spec-
ifies arlist name, date, localion, and hour in wiit-
ing. Multiple kistings should be in chronologlcal
order! please do not send duplicale listings. TIHE
DIAPASON regrels that it cannol assume responsi-
bility for Yse accuracy of colendar entiies.

UNITED STATES
East of the Mississippi

15 MAY

Brett Maguire; King's Chapel, Boston, MA
12:15 pm

Naugatuck Communily Choir; Congregational
Church of Naugatuck, Naugatuck, CT 7:30 pm

Jorathan Dimmock: Church of the Holy
Apostles, New York, NY 8 pm

Jeremy Tarrant; Bruton Parish Church,
Williamsburg, VA 8 pm

17 MAY

Choral concert with orchestra; Cathedral of
St. Patiick, New York, NY 7:15 pm

Trent Johnscn; National City Christian
Church, Washington, DC 12:15 pm

18 MAY

Dan Miller; Memorial Music Hall, Methuen,
MA8 pm

Leo Abbott, Trinity Church, Boston, MA
12:15 pm

Michae! Murray; 'mmaculate Conception
Church, Boston. MA 8 pm

James Diaz; Cathedral Church of St. Paul,
Detroit, MI 8 pm

Cj Sambach, pipe organ INformance: First
United Methodist. Troy, OH 9:30 &11 am, 1 pm

Yeo Jung Kim; Fourth Presbyterian, Chica-
go, IL 12:10 pm

18 MAY

Britten, War Reguiem; South Church, New
Britain, CT 8 pm

New England Spiritual Ensemble; St. Nicolas
of Tolentine, Atlantic City, NJ 8 pm

John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 4 pm

20MAY

Mozart, Requiem; Church of St. Joseph,
Bronxville, NY 3 pm

*Stephen Hamilton; Bedford Presbyterian,
Bedtord, NY 3 pm

Edward Moore; St. Thomas Church, New
Yori¢, NY 5:15 pm

St. Andrew Chorale, with period instruments;
Madison Avenue Presbytetian, New York, NY 4
pm

Timothy Harrell & Lee Milhous; St. Paul's
Church, Doyiestown, PA 5:30 pm

Peter Richard Conte; Lehman Memarial
United Methodist, Harboro, PA 4 pm

Paui Jaccbs, after Evensong; St. Luke's
Episcopal, Lebanon, PA 7 pm

Choral concert, with orchestra; Christ Church
(Episcopal), Bordentown, NJ 4 pm

New England Spiritual Ensemble; Cape May
Music Festival, Cape May. NJ 8 pm

“French Spectacular' conceit, chair, orches-
tra, and organ; Washington National Cathedral,
Washington, DC 4 pm

Cantate Children's Choir of Central Virginia;
First Presbyterian Church, Lynchburg, VA 3 pm

Robert King; First Presbyterian, Burington,
NC 5pm

Mark Jones, with.chair; St. Gregory's Episco-
pal. Boca Raton, FL 4 pm

Cj Sambach, pipe organ INformance; First
United Methodist, Troy, OH 9:30 am; recital 4
pm

Montre 8 is [ull length down to low C.
The lowest 18 pipes are open wood and
suspended upsic{e-dovm al the back of
the case. These receive wind threugh
hand-made wooden tubes rning from
the toe board to channels in the roof of
the case.

Dimensions of the case are 94” high,
58" wide, and 30" deep; the flat pedal-
board extends another 23”. The wood is
white ouk with walnut trim, and an inlay
of citronella wood on the music rack.
The keyboards are topped with lone
naturals and ebony sharps

The manual compass is 56 notes,
C-g3; pedal compass is 30 notes, C-1.
The organ is tumed in Werckmeister IT1,
at A=440 Hz. Because of Mr. Ridgway's
interest in early Iberian keyboard
musie, the stops of Manual II are divid-
ed at cl/c#l. This became standard in

Iberian organs during the 17th centuy,
and much of the repertoire was con-
ceived for such a civision. Photo by
Nicholas Altenbernd.

MANUAL |
8 Montre
4" Flivte

MANUAL Il (divided at c1/c#1)
8" Fhite A cheminée
Flate (from Manual IT)
2% Nazard (from c#1)
o Flite
I'A Larigol

PEDAL
8 Bourdon (from Manual 1)

COUPLERS
Pedal
H/Pedal

1/

American Made

Factory Direct Pricing

&

I
VisA

Request a free sample issue of THe DiapA
SON for a student, friend, or colleague.
Write to the Edilor, THE DiaPASON, 380
E. Northwest Hwy, Ste 200, Des
Plaines, IL 60016; jbutera@sgcmail.com

White Blower Mfg. Co.

2540 Webster Road ¢ Lansing, M1 48917
Est. 1972

*

1-800-433-4614 or (517) 323-6907

Call today for a FREE Catalog

Attention organbuiiders: for infor-
mation on sponsoring a color cover
in THE DiaPASON, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; jbutera@sgcmail.com

organmaslershoes.com

@rganmaster shoes

e
swholte and halt sizes
Fast Defivery
WOMEN'S: 5 Colors, Sizes 4-11, $44 ppd
MEN'S: Black, Sizes 612, $50 ppd.
Sizes 12'/:-13, $52 ppd,, Sizes 14-16, $79 ppd.
Narrow, Medium and Wide Widihs
CALL OR WRITE (203} 453-1973
282 Stepstone Hil, Guitferd, CT 06437

Pipe Organs vs. Electronic Organs?
' A Get the Facts!

] -8‘77-pipe01_"g

WWW.pIpeorgans.com
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John Schwandt; Trinity Lutheran, Des
Plaines, IL 4 pm

Stephen Schnurr; The Aris Center of Oak
Park, Oak Park, IL 4 pm

James Biery; Cathedral of St. Paul, St. Paul,
MN 7:30 pm

Lucius Weathersby: Christ Church Cathe-
dral, New Qrleans, LA 4 pm

21 MAY
Larry Long; Presbyterian Homes, Evanston,
IL 1:30 pm

23 MAY

Katrin Meriloo; Memorial Music Hall,
Methuen, MA 8 pm

Ketteiing Children’s Choir; Dayton Conven-
tion Center, Dayion, OH 8 pm

25 MAY

lain Quinn; Trinity Church, Boston, MA 12:15
pm

Jeremy Tarrant; Cathedral Church of St
Paul. Detroit, Ml 12:30 pm

27 MAY

Andrew Shenton; Cathedral ol St. Patrick,
New York, NY 4:45 pm

Alistair Reid; Washington National Cathe-
dral, Washington, DC 5 pm

30MAY

Rosalind Mohnsen; Memorial Music Hall,
Methuen, MA & pm

Tie Murray/Lohuis Duo; Highland Presbyter~
1an, Lancaster, PA 7:30 pm

31 MAY
Piano duo; National Clty Christian Church,
Washington, DC 12:15 pm

1 JUNE

Steven Tharp & Martha Sullivan; Trinity
Church, Boston, MA 12:15 pm

Martin Jean; Gettysburg Lutheran Seminary,
Gettysburg, PA & pm

Marijim Thoene; St. John the Baptist
Catholic Cathedral, Charleston, SC 10 am

2 JUNE
John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 7:30 pm

3 JUNE

Colonial concert; First Church of Christ,
Wethersfield, CT 7 pm

Koddly, Missa Brevis, St. Thomas Church,
New York, NY 11 am

Children’'s Choir Festival Evensong; St
Bartholomew's, New York, NY 5 pm

John Mitchener; Salem College, Winston-
Salem, NC 5 pm

Eleganza Baroque Ensemble; Trinity Episco-
pal, Fort Wayne, IN 5pm

Mendelssohn, Elijah; Fourth Presbyterian,
Chicago. IL 3 pm

James David Christie; Pilgrim Congrega-
tional, Duluth, MN 4 pm

5 JUNE
Guy Bovetl: North Carolina School of the
Arts, Winston-Salem, NC 8 pm

6 JUNE

Daniel McKinley; Memorial Music Hall,
Methuen, MA 8 pm

Haydn, The Creation, with orchestra; Church
of the Heavenly Rest, New York, NY 4 pm

7 JUNE

Carof Martin; National City Christian Church,
Washington, DC 12:15 pm

Bruce Neswick; Cathedral of St. John the
Baptist, Charleston, SC 10 am

3JUNE

Jared Johnson; Trinity Church, Boston, MA
12:15 pm

Stefan Engels; First Scots Presbyterian,
Charleston, SC 10 am

Robert Moncrief; Fourth Presbyterian,
Chicago, L 12:10 pm

9 JUNE
The Aflentown Band; Longwood Gardens,
Kennett Square, PA 7:30 pm

10 JUNE

Handei, Messiah (Paits 1l & lll); St. Paul's
Church, Doylestown, PA 7 pm

Evensong and choral festival; St. Luke's Epis-~
copal, Lebanon, PA 7 pm

Kevin Komisaruk; Washington National
Cathedral, Washington, DC 5 pm

James David Christie; House of Hope Pres-
byterian, St. Paul, MN 4 pm

11 JUNE

Thomas Murray; St. Joseph's Cathedral,
Bufalo, NY 8 pm

David Higgs; St. Peter's Catholic Church,
Jackson, MS 7:30 pm

MAY, 2001

12 JUNE

Ray Cornils; Portland City Halt, Portland, ME
7:30 pm

Marilyn Keiser, St. Andrew's Episcopal
Cathedral, Jackson, MS 9:30 am

13 JUNE

Grant Moss; Memorial Music Hall, Methuen,
MA8pm

Olivier Latry, Nor:hminster Baptist, Jackson,
MS 7 pm

14 JUNE

West Chester Band; Longwood Gardens,
Kennett Square, PA 7:30 pm

Dale Rogers; National City Christian Church,
Washington, DC 12:15 pm

15 JUNE

David Gallagher; Memorial Music Hall,
Methuen, MA 8 pm

Stuart Forster. Immaculate Conception
Church, Boston, MA 8 pm

Erik Wm. & Chuyoung Suter; Trinity
Church, Boston, MA 12:15 pm

Kevin McKelvie: Fourth Presbylerian, Chica -
go, IL 12:10 pm

Olivier Latry; First Presbyterian, Springfield,
IL7 pm

16 JUNE

Choral concert; Church of the Advent,
Boston, MA 4:30 pm

Olivier Latry; First Presbyterian, Springfield,
IL7pm

17 JUNE

Choral concert. Our Lady ol Sorrows, South
Orange, NJ 3 pm

Travis Yeager; Washington National Cathe-
dral, Washington, DC 5 pm

Jay McCubbin; Emmanuel Church, Chester-
town, MD 4 pm

Marilyn Keiser, workshop; First Baptist
Church, Asheville, NC; Daily Monday+riday
through 30 June

*Bruce Neswick, hymn festival; St. Paul's
Lutheran, Fort Wayne, IN 7:30 pm

James David Christie; Salem Evangelical
Lutheran, Wausau, Wi 4 pm

Wylie Crawford, carillon; University of Chica-
go, Chicago, IL 6 pm

18 JUNE

Gillian Weir; Trinity English Lutheran, Fort
Wayne, IN 7:30 pm

«Bruce Neswick, improvisation workshop; St.
Paul's Lutheran. Foit Wayne, IN 4 pm

19 JUNE

Timothy Smith; Portland City Hall, Portland,
ME 7:30 pm

Washington Saxophone Quaret; Longwood
Gardens, Kennett Square, PA 7:30 pm

*David Hurd; Zion Lutheran, For: Wayne, IN
7:30pm

20 JUNE

Heinrich Christensen; Memorial Music Hali,
Methuen, MA 8 pm

sCharles Tompkins; Trinity Episcopal, Fort
Wayne, IN 3pm

Todd Wilson: First Presbyterian, Fort
Wayne, IN 7:30 pm

21 JUNE

Haroid Stover: Portland City Hall, Portiand,
ME 12 noon

David Lawrie; National City Christian
Church, Washington, DC 12:15 pm

22JUNE
Margaret Kemper; Fourth Presbyterian,
Chicago. IL 12:10 pm

23 JUNE
John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 4 pm

24JUNE

Mattin Jean; St. Peter Catholic Church, Dan-
bury, CT 4 pm

John Weaver; St. Anne's Church, Bethle-
hem, PAd4pm

Stephen Tharp; Washington National Cathe
dral, Washington, DC 5 pm

Wylie Crawford, carillon; University of Chica-
go, Chicago, IL 6 pm

Herndon Spillman; University United
Methodist, Baton Rouge, LA 3 pm

25 JUNE

David Craighead, masterclass; Christ
Church, Binghamton, NY 9 and 10:45 am

«Katherine Pardee; Trinity Episcopal, Bing-
hamton, NY 1:30 pm

Alfonso Vega Nunez; Presbyterian Homes,
Evanston, IL 1:30 pm

26 JUNE

Fred Hohman; Portland City Hall, Portland,
ME 7:30pm

Olivier Latry; First Presbyterian, Bingham-
ton, NY 8 pm

*Peter Richard Conte; St. John's Lutheran,
Allentown, PA9 am

Bert Adams
FA.G.0.
Seventeenth Church of Christ,
Scientist
Chicago, IL.

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH
0. M.

Evanston, Hlinois

PETER J. BASCH, KCHS

Minister of Music
ST. JOHN THE EVANGELIST
Fifty-fifth & 1st Ave
New York, NY 10022

—

Curator, J.W, Steere & Son Organ x.

The Baptist Temple, Brooklyn, NY N
.'“.
_er‘_'itg ,Bfg q ET JW Steeve
“ 1825-1300

Phone 718/528-9443
€-mail k_bigger@yahoeo.com

Dean W. Billmeyer

University of Minncsota

Muwneapolis 55455 ¢ dwb@umn.cdu

DAVI® CHALMERS
CONCERT ORGANIST

GLORLE DE! CANTORES
ORLEANS,MA

WiLLiam P. Crossie, DM A

St. James CATHEDRAL
CHICACO

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egler
RECITALS Flute and Organ Duo

Donald Filkins
Webb Horton Memorial
Presbyterian Church
Midlelown, NY 10940

ELLEN XURTZ

FUNK

MMos. AA.G.O

Concord, Californio

MICHAEL Beckgasse (7,11
G AILITA 1130 Fienna, Austria

Organist St. Augustine’s Church
Viemna Conservatery of Music

Pianist Viessa University of Music

CHRISTOPHER

GARVEN

Organist & Associate Director of Music
Cedar Springs Preshylerian Church
Knoxviile, TN

Hahn M. Genrbyret (I
B.A., M.Mus.
St. John the Bivine (Episcopal)
2450 River Oaks Blvd.
Houston. TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arhor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

WILL HEADLEE

1650 James Steeen

Svraatse, NY 1:42083-2816
(315) 17 1-8451

JAMES HAMMANN
DMA-AAGO

University of New Orleans
St. Francis Xavier Church

VICTOR HILL

Mathematics
Harpsichord and Organ

Williams College

DAVID BURTON BROWN
Organ Recitals

Contact:
Aurand
Management

~ | 19651 Hickory Leaf
Soulhfield, Ml 48076
(313) 424-9217

LORRAINE BRUGH, Ph.D.

Assistant Professor
University Organist

Valparaiso University
Valparaiso, IN
www.valpo.edu

219-464-5084
Lorraine Brugh@valpo.edu
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Harry H. Huber

D. Mues.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KiM R. KASLING

D.M.A.

St. John’s University
Collagaville, MN 56321

JAMES KIBBIE
The University of Michigan
Ann Arbor, MI 48109-2085

734.764-1591 FAX: 734-763-5097
email: jkibbie@umich.edu

GALE KRAMER
OMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst
M.S.M.

First Presbyterian Church
Freeport, [linois

David Lowry
TIE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

15%2 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP LIMVERSITY
ROK HILL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Sue Titchell-Wallace

LS5CAPF
FYi110ve Aetexee CUILOGr ORAAMISTS

345 Saotae baxe Omve
AosWALL-AT.ANTA GeEoFms 30878
(T70)684-0949

William H. Murray

Mus. M F.A.G.0.
?o*tt Smith, FHArkansas

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page

Old First Church, Coun Square
Springfield, MA 01103

Ri1CHARD M. PEEK
Doctor of Sacred Music
1621 BILTMORE DRIVE
CHARLOTTE, NC 28207

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

" ... Ginostera’s . . . was by ail odds the mast exciting . . . and Marilyn Mason ployed it
with awesome technigue and a thrilling command of its daring writing.”

The Amaerican Organis, 1980

SYLVIE POIRIER
PHILIP CROZIER
ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1AS, P. Quebec
Canada
(514) 739-8696
Fax: (514) 739-4752

DAVID
GOODING

0td Stone Church

91 Public Square

Clevetand, OH 44113

Organ Solo
Organ Plus 01*"

. Seagate Concerts
www.seagate4music.com

Aaron David Miller

1996 AGO Nat'l
Improvisation
Competition:

Top Prize

1998 Calgary Int’l
Competition:
Bach and
[mprovisation
prizes

Available for Recitals and Workshops
Contact Penny Lorenz at 425 7451316
or penlorenz@worldnet.att.net

28

Chamber and vocal music; Washington
National Cathedral, Washington, DC 7:30 pm

27 JUNE

Alison Luedecke; Memorial Music Hall,
Methuen, MA 8 pm

Thomas Murray; West Presbyterian, Bing-
hamton, NY 1:30 pm

Stetan Engels; Packer Chapel, Bethlehem,
PAB pm

28 JUNE
Christopher Candela; National City Christian
Church, Washington, DC 12:15 pm

29 JUNE

Terry Charles; The Kirk of Dunedin,
Dunedin, FL. 8 pm

Altonso Vega Nurez; Fourth Presbyterian,
Chicago, IL 12:10 pm

30 JUNE

Paul Bisaccia, piano; Witd Flower Music Fes-
tival, Hawley, PA 6 pm

Terry Charies; The Kirk of Dunedin,
Dunedin, FL 2 pm

John Gouwens, carillon; The Culver Acade-
mies. Culver, IN 4 pm

UNITED STATES
West of the Mississippi

18 MAY

Easter Lessons and Carols; Grace Cathedral,
Topeka, KS 7:30 pm

Jo Ann Stremler, with orchestra; University
Presbyterian Church, Seattle, WA 7:30 pm

David Dahl; Christ Church Episcopal,Taco-
ma, WA 12:10 pm

19 MAY
*Pedals, Pipes, and Pizza!; Santa Clara
Catholic Church, Oxnard, CA 10 am

20 MAY

Renaissance Consoit ol Fort Worth; Sl
Stephen Presbyterian, Fort Worth, TX 7:30 pm

8ach Choir and orchestra; Christ the King
Lutheran, Houston, TX5 pm

Melvin Butler; St. Paul's Episcopal, Belling-
ham, WA 7 pm

Yun Kyong Kim; Epiphany Parish, Seattle,
WA 4 pm

*AGO members' recital; First United Meth-
odist, Santa Barbara, CA 3:30 pm

Chamber music concert; All Saints' Parish,
Beverly Hills, CA 4 pm

23 MAY
Mary Preston, lecture/recital; Meyerson
Symphony Center, Dallas, TX 1 pm

24 MAY
All Saints' Choir; All Saints’ Parish, Beverly
Hills, CA 7:30 pm

25 MAY

Westminster Concert Bell Choir; St. John's
Cathedral, Denver, CO7:30 pm

J. Christopher Pardini, with orchestra;
Crystal Cathedral Arboretum, Garden Grove,
CABpm

27 MAY
Plainsong chant Service of Compline; St.
Stephen Presbyterian, Forl Wor:h, TX 7:30 pm
St. Mary’s Cathedral Choir; St. Maiy's Cathe-
dral, San Francisco, CA 3:30 pm

1 JUNE
Los Angeles Barogue Players; Trinity Luther-
an, Pasadena, CA 8 pm

2 JUNE
Bach Choir; Christ lhe King Lutheran, Hous-
ton, TX 8 pm

3JUNE

Los Angeles Barogue Players; Contrapuntal
Performances Recitall Hall, Brentwood, CA
2:30 pm

Santa Barbara Boys Choir; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

4 JUNE
Tulsa Boy Singers; Grace Cathedral, Topeka,
KS 7:30 pm

7 JUNE
Carole Terry, with Seattle Symphony;
Benaroya Hall, Seattle, WA 7:30 pm

8 JUNE

Frederick Swann, organ, Haydn, The
Creatiery, First United Methodist, Lubbock,
TX 8 pm

10 JUNE

Scott Foppiano; St. Maiy's Cathedral, San
Francisco, CA 3:30 pm

Pasadena Classical Singers; Pasadena Pres-
byterian, Pasadena, CA 3 pm

15 JUNE

David Dahl; Christ Church Episcopal, Taco-
ma, WA 12:10 pm

Peter Richard Conte; The Nethercutt Collec-
tion. Sylmar, CA 8 pm

Alison Luedecke, with Miltennia Consoit; St.
Paul's Episcopal Cathedral, San Diego, CA 8
pm

16 JUNE
Peter Richard Conte; The Nethercutt Coliec-
tion, Sylmar, CA 2 pm & 8 pm

17 JUNE
Cathedral Schola Cantorum; St. Maiwy's
Cathedral, San Francisco, CA 3:30 pm

19 JUNE

Raymond & Elizabeth Chenault; First
Lutheran, Fargo, ND 7:30 pm

Olivier Latry; First United Methodist, San
Diego, CA 7:30 pm

20 JUNE
Audrey Jacobsen; First Congregational
Church, Los Angeles, CA 7 pm

21 JUNE

Clivier Latry, Trinity Lutheran, Moorhead,
MN 7:30 pm

Alison Luedecke, with Millennia Consort; St.
Paul's Episcopal Cathedral, San Diego, CA 8 pm

24 JUNE

*New England Spiritual Ensemble; Palmer
Memorial Episcopal, Houston, TX 8 pm

Aaron David Miller; Trinity Lutheran. Lyn-
nwood, WA 7 pm

Lane Cheney, with trumpet; St. Mary's
Cathedral, San Francisco, CA 3:30 pm

25 JUNE
Clyde Holloway; Rice University, Houston,
TX8 pm

29 JUNE
Stephen Tharp, The Crystal Cathedral, Gar-
den Grove, CA 8 pm

INTERNATIONAL

15 MAY
James Burchilf; Cathedral Church of All
Saints, Halifax, Nova Scotia, Canada 12:10 pm
David Briggs; Winchester Cathedral, Win-
chester, England 7:45 pm

16 MAY
John Scott Whitely; The Tempte Church,
London, England 1:15 pm

17 MAY

Janice Beck; Chester Cathedral, Chester,
England 1:10 pm

Christopher Nickol; St. John's Smith
Square, London, England 1 pm

18 MAY

Esteban Elizondo; Cattedrale di S. Stefano,
Biella, ftaly 9 pm

Craig Cramer; Kath. Plarrkirche St. Michael,
Aachen-Bur:scheid, Germany 8 pm

19 MAY

Ann Elise Smoot; St. John the Evangetist,
London, England €:30 pm

Adrian Bawtree; St. John the Evangelisl,
Islington, England 7:30 pm

Verdi, Requiem; Selby Abbey, Selby, England
7:30pm

20 MAY
Craig Cramer; Basilika, Kloster Steinfeld.
Steinfeid/Eifel, Germany 4 pm

22 MAY

Jeremy Tarrant; St. James Cathedral, Toron-
to, Ontario, Canada 1 pm

Janice Beck: Sheffield Cathedral. Shetfield,
England 1:15 pm

David Liddle; Winchester Cathedral, Win-
chester, England 7:45 pm

Jeryl Taylor; Cathedral Church of All Saints,
Halifax, Nova Scotia, Canada 12:10 pm

23 MAY
Carlo Curley; The Temple Church, London,
England 1:15 pm

25 MAY

Michelle Leclerc; Cattedrale di S. Stefano,
Biella, Italy 9 pm

Craig Cramer; Herz Jesu Kirche, Laufen,
Switzefland, 8:30 pm

26 MAY

Merrifl N, Davis Ill: Philha:imonie Hall, Tcher
novtsi, Ukraine 8 pm

Douglas Major; Concert Hall for Organ and
Chamber Music, Kiev, Ukraine 8 pm

Brian Miinikel, City Concer: Hal, White
Church, Ukraine 8 pm

Thomas Trotter; Victoria Hall, Stoke-onr
Trent, England, 12 noon

John Scott, St. Maiy's Church Hendon, Lon-
don, England, 7:30 pm

27 MAY

Craig Cramer; Kath. Pfarrkirche, Lud-
wigshalen-Ruchheim, Germany 4 pm

Douglas Major; Conce:t Hall for Organ and
Chamber Music, Kiev, Ukraine 8 pm
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Merrill N. Davis lll; Philharmonie Hall, Tcher-
nowvtsi, Ukraine 8 pm

Gordon Turk; City Organ Hall, Kharkiv,
Ukraine 8 pm

Brian Milnikel; City Concert Hall, White
Church, Ukraine 8 pm

Arthur LaMirande; Forbidden City Concert
Hall, Beijing, China

+Thomas Heywood; Melbourne Town Hail,
Melbourne, Australia 2 pm

28 MAY
Martin Baker; Liverpool Cathedral, Liverpool,
England 11:15 pm

29 MAY

Gordon Turk; Concert Hall for Organ and
ChamberMusic, Kiev, Ukraine 8 pm

Douglas Major; Philharmonie Hall, Tcher-
novtst, Ukraine 8 pm

Merrill N. Davis ll; City Concert Hali, While
Church, Ukraine 8 pm

James Burchill, Cathedral Church of All
Saints. Halifax, Nova Scotia, Canada 12:10 pm

Sarah Baldock; Winchester Cathedral, Win-
chester, England 7:45 pm

30 MAY

Gordon Turk; Concent Hall for Organ and
Chamber Music, Kiev, Ukraine 8 pm

Douglas Major; Philharmonie Hall, Tcher-
novtsi, Ukraine 8 pm

Brian Milnikel; City Organ Hall, Kharkiv,
Ukraine 8 pm

Merrill N. Davis IlI; City Concert Hall, White
Church, Ukraine 8 pm

31 MAY
Merrill N. Davis lll; Concer! Hall for Organ
and Chamber Music. Kiev, Ukraine 8 pm

1 JUNE

Merrill N. Davis Ill; Concert Hall for Organ
and Chamber Music, Kiev, Ukraine 8 pm

Gordon Turk; Philharmonte Hall, Tchernovt-
si, Ukraine 8 pm

Mario Duella, with Coro Femminile Novaria;
Chtesa di S. Francesco. Biella, ltaly 8 pm

2 JUNE

Brian Milnikel; Concert Hall for Organ and
Chamber Music, Kiev, Ukraine 8 pm

Gordon Turk; Philharmonie Halil, Tchernovt-
si, Ukraine 8 pm

Craig Cramer; Kath. Pfarrkirche, Mahlberg,
Germany 8 pm

Jean Guillou; Selby Abbey, Selby, England
7:30 pm

Clifton Cathedrai Choir: Keynsham Parish
Church, Keynsham, England 7:30 pm

3 JUNE

Brian Milnikel; Concert Hall for Organ and
Chamber Music, Kiev, Ukraine 8 pm

Craig Cramer; Kath. Pfarrkirche St. Elisa
beth, Landau, Germany 4 pm

5 JUNE

David Hill; Winchester Cathedral, Winches-
ter, England 7:45 pm

James Burchill: Cathedral Church of All
Saints, Halifax. Nova Scotia, Canada 12:10 pm

Alain Hyrailles, with oboe; St. James United
Church, Montréal, Québec, Canada 12:30 pm

6 JUNE
Gerard Brooks; Parr Hali, Warrington, Eng-
land 7:45 pm

Philip Rushforth; The Temple Church, Lon-
don, England 1:15 pm

8 JUNE

Jozef Sluys; Cattedrale di S. Stefano, Bielia.
Italy 9 pm

Sylvie Poirier & Philip Crozier; St
Christoph, Arthabaska, Québec, Canada 11:15
am

Mark Toews; Queens Avenue United
Church, New Westminster, BC. Canada 8 pm

9JUNE

Colin Wright; Beverley Minster, Beveriey,
England 6 pm

Christian McKay, piano; Selby Abbey, Selby.
England 7:30 pm

Christopher Stokes; Cathedral Church of St
Mary the Virgin, Blackbumn, England 11 am

12 JUNE
Claude Girard; St. James Unlled Church,
Montréat, Québec, Canada 12:30 pm

13 JUNE
John Bishop; The Temple Church, London,
England 1:15pm

15 JUNE

Andrea Macinanti, with tenor; Chiesa del-
IAssunta, Biella Chiavazza, Italy 9 pm

Martin Sander; St. Augustine’s, Vienna, Aus-
tria 7:30 pm

16 JUNE

Ewald Kooiman; Chiesa Nativita di Maria
Vergine, Arona, ltaly 9:15 pm

Peter Wright; The Parish Church of St. John
lhe Evangelist, London, England 6:30 pm

19 JUNE

Sylvie Poirier & Philip Crozier; St. James
United Church, Montréal, Québec, Canada
12:30 pm

20 JUNE
Colin Walsh; The Temple Church, London,
England 1:15 pm

22 JUNE
Jens Jamin; S\ Augustine’s, Vienna, Austria
7:30pm

23 JUNE

Jose Luis Gonzales Uriol; Chiesa Nativita di
Maria Vergine, Arona, ltaly 9:15 pm

Andrew Nethsingha; Keynsham Parish
Church, Keynsham, England 7:30 pm

James Parsons; Victoria Hall, Stoke-on-
Trent, England 12 noon

26 JUNE
Jennifer Loveless; St. James United
Church, Montréal, Québec, Canada 12:30 pm

27 JUNE
Denny Lyster; The Temple Church, London,
England 1: 15 pm

29 JUNE
Joel Bacon; St. Augustine's, Vienna, Austria
7:30 pm

30 JUNE

Andrea Macinanti; Chiesa Nativita di Maria
Vergine, Arona, ltaly 9:15 pm

Adrian Gunning; St. John the Evangelist,
Islington, England 7:30 pm
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#0119 ~ Water Music ...

#0120 ~ Going On Record ... a spring review of select recent organ discs,
including works by Bach, Walton, Reger, Liszt and Langlais.

#0121 — Flights of Fantasy ... the organ offers composers and performers
multiple opportunities for an unfettered imaginalion. Collected here are
a few pieces in which the notion of “fantasy” is paramount.

#0122 - Dance, Everyone!

o ﬂln Dﬁﬂm " A radio program for

#0118 — The Bupré Legend ... Englishman Jeremy Filsell was first to
record the complete works of 20th century French virtuoso Marcel
Dupré (1886-1971). Filsell plays and talks with us about his landmark
project and this incredible repertoire.

whether from the River Thames or “the wide
Missouri,” a sparkling fountain or a sudsy bathtub, our players provide
a cooling aural array of aquatic images.

regardless of the seasen or the tempo of your
life, sometimes the brain and body just ask fer more rhythmic stimuli

the king of instruments
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PRI at-612-338-5000. or visit our Web site: www.pipedreams.org.
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Organ Recitals

COLIN ANDREWS, St. Paul’s Episcopal
Church, Greenville, NC. February 22;%&\'
Renaissance Dances. attr. Attaignant; Partiia
on the chorale "Ach wie uiclitig ach wie
fliichtigr,” Béhn Prefude and Fugne in D,
BWV532, Bacly Variations de Concert. op.
1, Bonnet: Hommage ¢ Messtaen, Rogg;
Introduction-Fngue (Fantasia and Fugve on
the chorale “Ad nos. ad salutarem un??(nn”),
Lizst.

DEAN BILLMEYER, St. Paul United
Methodist Church, Lincoln, NE, February
18: Final (Sonata No. 1, op. 42), Guilmant;
Ciacona. Toccata Septina (Apparatus Musi
co-Organisticus), Muttat; Nun komm, der
Heiden Heiland. BWYV 659, Prelude ond
Fugue in E-flai, BWV 552, Bach; Meditation
on the Gregorian Easter Seqquence “Victimae
Paschali Laudes,” Heiller; Chorale ilin b,
Franck; Prelude and Fugue i g, 0p. 7, no, 3,
Dupré.

JAMES DAVID CHRISTIE, Yale Uni-
versity, New Haven, CT, {zmuzu'y 14: Prae-
Indium in o (Bux\VV 140), Komm heiliger
Ceist, Herre Cott (BuxWV 199), Passacaglia
ire d (BuxWV 161), Von Gott will ich nicht
lussen (BuxWV 220), Nun frent euch lieben
Christen g'mein (BuxWV 210), Bustehude:
Fartita sopra: Sei gegriisset, Jesu giitig (BWV
768), Bach; Ciacore in B-flat, |.B. Bach;
Praetudivm in C, BWV 550, Bach.

JI-YOEN CHOL Country Club Christian
Church, Kansas City, MO, january 15: Toc-
cata, Adagio wnd Frgue in C, BWV 564,
Bach: Unter der Linfen gritne. Sweelinck,
Jesus Loves Me, Bolcen; Con moto maestoso
(Sonata No. 3 in A), Mendelssohn: Féte,
Langlais; Noctirne, Finale—The Offering
(Organbook 111, Vol 2), Albright; Variations
sur an Noél, op. 20, Dupré.

PHILIP CROZIEIZ. St. James United
Church, Montréal. Québec, Canada,
December 12: Rhapsodie sur des Noéls,
Gigout: Noél sur les Fhites, Daqutin; Frohlich
soll mein Herze springen, Zu Belldehem
eboren. Den die Hiten lolten sehre,
Valcha; Adeste Fideles in an Organ Prelude,
Ives; A Festtve Voluntary (Variations on
Cood King Wenceslas), Eben.
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MARIO DUELLA, St. Mak's Episcopal
Church, Berkeley, CA, February 11:1)Toccnm
in A, Scarlatti; Concerto del Signor Vicaldi in
h minor. Walther. @ Mensch, bewein' dein
Siinde gross, BWV 622, Praeludutni and
Fu%ue ing, BWV 535, Bach; Flotenkonzert in
F. Rinck, Soncta in D, Diana.

JOIN EGGERT, with choir, brass, and
timpani, Concordia University, St. Paul, MN,
February 18: Ciacona irte, Buxtehude: Largo
andante, Green; Lm-gi‘tet!o. Vivace. Boyce;
Magnificat - Nintle Tone, Scheidt; Trumpet
Voluntaries: Vicace, Adagio, Andante lurgo,
Stanley; Partita on “Was Gott tut, das ist
wohlgetan,” Pachelbel; Processional  on
“Christ Is the King" Eggert: Prelude on
“Nun hitten wir den leiligen Ceist.” Buxte-
hude, Processionat an “Praiseto the Lord, the
Almighty.” Eggert.

RAYMOND GCARNER, Cathedial of the
Immaculate Conception, Denver. CO, Feb-
ruary 18: IFanfares ﬁ’{lmgfol)' Wagner; Tocca-
ta, Adagio, and Fugue in C, Bach; A Night in
Monterey (Mouterrey Sketehes), Parvis; Sim-

le Gifts, arr. Fox: Sonata 1in ({
Mendelssohn; I Paracdisian, Dubois; Wed-
ding Marcl (A Midsuuner Night's Dream),
Mendelssolin.

PIILIP GEIIRINC. with Betty Gelwing,
violin, SI. Mayy of the Lake Catho icChuncB,
Cury, IN, January 28: Toccata in e, Pachel-
bel;” Wie schin leuchtet der Morgenstern,
Buxtelde; Sonata in g, op. 1. no. 10. Turti-
ni; Prelude and Frgue in a, BWV 543, Bacly
Adagio in E. Bridge:; Chaconne, Brown; Les
Mages, Dieu pwmi nous {L¢ Nalicité du
Seignenr), Messiaen.

MARY GIFFORD, Preshyterian Homes,
Evanston, IL. Januay 22: Festal Flourish,
Jacob;  Méditation,” Dupont; Menuet
Francais, Tremblay; Prelude on
“Rhosymecdlre,” Vaughan Williams; Varia-
tions on “All Peop%e That on Earth Do
Duwell.” Bédard.

WILLIAM GUDGER, St. Helena's Epis-
copal Church, Beaufort. SC, Febriay 23:
Come. Holy Chost, fard God. Tunder:
Sonatain a, H. 85, C.P.E. Bach; Adagio in b,
K540, Mozart; Concerto ist G minor/ma jor,
op. 4, no |, HWV 289, Handel.
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DAVID HATT.  Tiinity  Episcopal
Charch, San Francisco, CA. Februuy 4
Introduction and Dance, Davison; Nimbus
Moments, Kreck; Prefude, Fugue, wrul Varia-
tion, Franck; Variations on Enwn Ampuey,
Hatt; Second Sympshony, op. 26, Dupré.

ARTHUR LAMIRANDE, Holy Rosary
Cathedral, Vanconver, B.C., Canada,
November 19: Scene de la Pussion, Lesur;
Chaconne, Schmidt.

ARDYTH LOFUIS, with Robert Murray,
violin, Court Street United Methodist
Claweh, February d4: Vielm Sonata in e,
BWV 1023, attr. Bach; Piece de concert sur le
motif “Pater Noster.” op. 71, Erb; Aria (Sei
Pezzi), Bespighi; Fantasi (sic) for Violin and
Organ. op. 12. Skild; Elegie, Cuba; Preliude
de et Damoiselle Yhie, Debussy: Praeludi-
un, Kanzone und Rondo. Schrocder; Fan-
lasie de Concert sur des Motifs de I'Opera
Carmen, pp. 25, Surasate.

MARGARET McELWAIN KEMPER,
The Clcveland Museum of Art, Cleveland,
OLl, January 72 Offerte dn Séme ton (Vive le
Roy des Parisiens), Raison; Noé¢l e Sain-
tonge, Dandrieu; Praeluduan in g, BuxWV
149, Buxtehude; Schmiicke (lic/%, o liebe
Seele, BWV 654, Prelude and Fugue in ¢,
BWV 546. Bach; Two Hymn Preludes,
Diemer; Romance, Papplewell; Choral No. 3
in a. Franck.

WAYNE MARSHALL, Westminster
United Church, Winnipeg, Manitoba, Cana-
da, January 21: Symphaonie V1, op. 42. Wiclor:
Improvisation on themes of Johann Sebastian
Bach, Marshall; Fantisie and Fugie on the
choral “Ad nos, ad salutarein indam.” Liszt;
Improvisation, Marshall.

CARLENE NEIHART, Brookfield First
Christian Church, Brookfeld, MO, Novem-
ber 26: [Faufure, Lemmens; Andante,
Mozart; Adagio in g, Albinoni: Rhapsody,
Rzlcllmzlnilloﬁ; Hornpipe (Water Music
Suite), Handel; Music Box, Poldini;
Impromptu, Vierne: Toccata and Fugue in d
(BMV 565), Bach; Prayer to Notre Dame,
Toccata (Suite Cothiyue), Bo&llmann; Amaz-
ing Grace, Martin; 1 Love to Tell the Story,
Ore; Cod of Grace and God of Glory, Manz;
Toccata (Symphory V), Widor.

KAREL PAUKERT, Thc Cleveland
Museum of Art, Cleveland, OH, Junuary 14;
La Nativité dn Seignewr. Messiaen. January
21: Prelude in e, Bruhns; Toccata seconda,
Capriccio sopra Faria di Ruggieve (1 primo
hbro di tocecate), Frescobaldi; Partite: on Wie
schan lenchitet uns der Morgeustern, Buxte
hude; Courante, Sarabande, Sarabande,
Sarabande grave, Gigne, Chamboniéres;
Récit, Basse de Trompette, Tierce en taille,
Dialogue (Premier livre d'Orgue), Marc-
hand; Concetto in a, Bach. January 28: Toc-
cata, Adagio, and Fugne in C, S. 564, Bach:
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Momenti d‘organo, Eben; Fantasy cmnd
Fugue in g, S. 542, Bach.

SYLVIE POIRIER & PIHILIP CROZI-
ER, Cathédrale Saint-Germain, Québec,
Canada, November 29: Sinfonieita, Bédard;
Suite & 4 wmains: pour Forgue dans le style
fraugais, Pervot, Dance Suite for Organ
Duel, Kloppers; Suite ou Famous Christmas
Carols for brgan Duet. Bolting;

JOHN SCOTT, Chapel of St. John the
Divine, Champaign, IL, Febrwuy 23 Guer-
tire to “St. Punt,” Mendelssolhn, arr. Best;
Concerto in G, op. 4, no. I, lNaudel, an.
Dupré; Fanteisia super: Nun komm’ der Het
den Heilaud, B\WV 569, Bach; Allegro (Syn:-
phonie no. G in g), Widor; Chant de ]ﬁ)ie,
Hakim; Pilgiim’s Chorus (Tennhatiser),
Wagner, arr. Liszt; Tuba Tune. Cocker; Veni

emptor genlinm, Tallis; Master Tallis’s
Testeament, Howells: Toccala, Prokofev, arr.
Guillow

FREDERICK SWANN, St.  James'
Cathedral, Chicago. IL, February 4; Pas-
sacaglia (Symphony in G), Sowerby. Fan-
laisia and Fugue in ¢. BWYV 537, Bach;
Chorale in E, Franck, lntroduction and
Fugne on *St. Dento,” Weaver; Requiescat in
pace, Sowerby; Introduction, Passacaglia and
Fngue, Willan,

SANDOR SZABO, organ and piano,
Glen Ridge Congregational Church, Glen
Ridge. Nj, November 5: Prelude and Fugue
in e, S. 348, Bach; Andante spianato and
Polonatse, op. 22, Chopin; Allegro, Scherzo
(Symphony no. 2). Vierne; Hungarian Rhap-
sody no. 14, Liszt; Dien parmi nous. Messi-
aen.

STEPIIEN THARP, Si. james Church,
Svdney, Australia, November 9: Overture
(Music for the Royal Fireworks), Handel, rr
Tharp; Sonata no. 2, op. 65, Mendelssohn;
Meditation (Trois Improvisalions), Vierue,
recon. Durulé; Toccata end Fuga Silgouia
on BACH, Newman; Totentanz - Danse
macabre on “Dies Irae,” Lisz, trans. Tharp.

TODD WILSON, Asbwy First United
Methodist Church, Rochester, NY, February
16+ Prelude to “Die Meistersinger,” Wagner.
arr, Lemare; Variations on “The Last Rose of
Summer,” Buck; Lux Perpetua, Decker;
Mouvement, Berveiller; Prélude, Adagio et
Chored variésur le théme d'n “Veni Creator.,”
op. ¢, Durufié.

PAUL LEDDINGTON WRIGHT, First
Presbyterian Church, Arlington Heights, IL,
January 19: Praise the Lord with the Drims
and Cymbals, Kavg-Elert, Three Interludes
ou Christmas Carols, Lloyd-Webber; Sonat
no, 2 in ¢, Mendelssohn; Two Short Pieces,
Whitlock: Fantasia in G, BWV572, Bach;
Sonata on the 94th Psalm. Reubke.
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below.

POSITIONS
AVAILABLE

MISCELLANEOUS

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

Reuter Organ Company, Box 486, Lawrence
KS 66044, <www.reutergrgan.com>. We seek
talented individuals for our expanding business.
Our new production facility and corporate head-
quarters will open this spring, and we are look-
ing tofill new positions. If you are experienced,
or simply interested In learning the art of organ
building, we would like to hear from you. We
have oppoitunities available in the following
areas of employment: design and engineering;
case and console building; chest production;
pipe making and voicing; assembly and testing.
Reuter offers a quality compensation package,
including outstanding benefits. Organis% and
musicians with keyboard training are encour-
aged to apply. Please visit our web site to learn
more about employment at Reuter, and send
your resume to Mr. Don Gauthier al the above
address.

Pipe Organ Tuner/Technician. Tuner/techni
cian needed for pipe organ seivice company
working in Colorado, Wyoming, and New Mexi-
co. Extensive travel 8 months of the year. Wiii
consider apprentice. Call Bob Paterson
719/536-0316 or 719/440-2265, or send resume
to Mountain States Pipe Organ Service, Inc.,
P.O. Box 7222, Colorado Springs, CO 80933-
7222.

Service Technician/Voicer. Increased demand
for quality service and tuning compefs us to
enlarge our staf' for an additional qualified ser-
vice technician. Strong organizational skiils,
congenial personality and a desire for the best
protessional care of pipe organs are required.
Experience and appreciation for both electric
and mechanical action, voicing skills a plus.
Please mail your confidential resume to: Patrick
Murph¥ & Assoc. Inc, 300 Old Reading Pike,
Ste. #1D, Stowe, PA 19464, or E-mail at PMur-
phy129@acl.com.

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James’s Park and the Under
ground. Modem kitchen and laundry avaiable.
For information write: St. Matthew's House, 20
Creal Peter Street, Westminster. London
SWIP 2BU. Tel. 0171 222 3704, FAX 0171 233
0255, email PAE222@aol.com

The Organist Entertained! Organists visiting
England may stay at Sarum College; situated
inside the walled Cathedral Close, Salisbuiy.
and use two new organs with mechanical
actions for private study. Options for lessons,
lime on the Cathedral Father Willis organ, visits
10 local sights. Excellent food, welcoming staf:.
Website: www.sarum.ac.uk e-mail:
rcf@sarum.ac.uk Tel: +44 1722 424805.

Attention organbvilders: for Information on
sponsoring a color cover in THE DiaPAsON, con
lact Jerome Bulera, Editor, THE DiaraSet, 380
E. Nor:hwest Hwy., Suite 200, Des Plaines, IL
60016-2282; ph 847/391-1045; FAX 847/39G
0408, e-mail: jbutera@sgcmail.com

PUBLICATIONS/
RECORDINGS

The Organ Literature Foundation, world’s
largest supplier ol organ books and recordings.,
offers Calalog “GG" listng 854 books, 4,647
classical organ LPs, Cassettes and CDs elc.
Send $2 (Foreign $3 or 5 international reply
coupons sea-mail: $4 or 9 coupons for air-
mail). The Organ Literatlure Foundation, 45 Nor-
folk Rd., Braintree, MA 02184-5918. Phone:
781/848-1388. FAX 781/848-7655; emall
organlilfnd@juno.com

*Schoenstein organ’s (First-Piymouth Church
in Lincoln, Nebraska) broad, warm, sonorous
tone, vast dynamic range and host of colours is
fully employed by Professor Thomas Murray
(Professor of Music and University Organist at
Yale). This is music-making of the highest order
which transcends the charm of the music, the
talent of the player and the quality of the organ.
lo produce a musical efiect out of proportion to
all three,"—Paul Hale of Organists’ Review. This
recording (JAV 117) is available on the Internel
at www.pipeorgancds.com or by calling
718/434.5620. Full details on this and numer-
ous recordings and books on the pipe organ are
also available from pipeorgancds.com

Retlections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marityn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V: Moore, and Paimer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and sludents; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor. Ml 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes pholographs,
stoplists, and histories. As many organists as
organs and reper.oire from the usual to the
unknown, Arne to Zundel, otten in exceptional
performances on beautiful organs. Each sel
includes many hymns sung by 200400 musi-
cians. Historic Organs of Louisville (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Histaric Organs of New Oreans 17
organs in the Bayous to Natchez on 2 CDs.
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U S. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephene with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

CD Recording, “In memoriam Mark Buxton
(1961-1996)." Recorded at Eglise NotreDame
de France in Leicesler Sqguare, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropar:z, and Boell-
mann, along with Buxton's improvisations. $15
postpaid: Sandy Buxlon, 10 Beachview Cres
cent, Toronto ON M4E 2.3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi-
rect.com

OHS Catalog 2001 of organ and theatre organ
CDs, books, and sheet music, 64 illustrated
pages in biack and red ink, free. Mailed gratis to
subscribers of THE Diapason in November,
2000. If yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 2326 1.

For information on placing a classified
ad, contact: Jerome Butera, Editor, The
Diapason, 380 E. Northwest Hwy., Suite
200, Des Plaines, IL 60016-2282; ph
847/391-1045; fax 847/390-0408; e-mail:
jpbutera®@sgcmail.com

Member APOBA

823 Massachusetts Ave.

(317) 637-5222

Goulding & “Wood. “Inc.

Indianapolis, IN 46204
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WALKER

J W.WALKER & SONSLTD - BRANDON . SUFFOLK
TELEPI{ONE: +44 (0) 1542 8182%6
USATOLL FREE I 800 628 3275

IP2? ONF . ENGLAND
FACSIMILE +44 (0) 1842 813124
EMAIL: organs®jwwalker.co.uk

Y
BERGIL i

ORGAN CO. INC,
hocorgans@avl.com

708:544+31152 Fax 708:544.4058
2131 Madison «Bellwood, Hhnnis 60104.1932
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N

Bunp « Mipnick @ompany

Earellents tn Prpe Organ Buriding aad Sanie

875 Michifan Arcowe I
Tolumbies Ohio 43115

ITEvsSEN

OCORGAN COMI*ANY
1SO = OHS = AIO - AGO

Waebsite: htip:/www.LevsenOrgec.om
emaik LevsenOrg@AOQL com

P.O.BOX 542 « BUFFALO, IOWA 52728 = 800-397-1242

<75 NICHOLS & SIMPSON, INC.
| "‘] ORGANBUILDERS
A P. 0. BOX 1315
LITTLE ROCK, AR 72217
502-66)-0197

J.F. NORDLIE COMPANY

Pl ORGCAN Bygsl D EKE

A Sowilhs £ Il dme A v o S dadlay (IRUI
1] CRER e R TR P WiN T §64 HAY

il i by B e il Cm

ROSAIES

BUILDERS. INC
2939 EAST ELEVENTH STREET @ LOS ANGELES. CALIFORNIA %00 29

TAYLOR € BOODY
ORGANBUILDERS
%

Geo’8e K. Taylor Johnr k. Boodty

& Mewint Road Phanes 5400-886- J53}

Steruntorr, VA 24908 Fur- 5408863584
emart: urgan o ptorand hoodscom
websrie: o tevlorandbnodvomn

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street. #39
Hacienda Heights, California 91745
(626) 814-1700  (626) 814-(0872 FAX
e-mail ATurner279@aoi.com

Regular ciassified adverlising is single para-
graph “want.ad” style First line only of each
ad in bold face type.

Display classihed adverlisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

lisement

Regular Classtfied, per word S\ mZ0
Regqular Classified minimum 12.00
Display Classif:ed, per word 1.00
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classitied advertising
musl be accompanied by payment in full
for the month(s) specitied. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should indude $3.00 per issue de-
sired with their payment.

The Diapason reserves the nghl to desig-
nate appropriate classitication to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine

et L ﬁfl ) (213) 262.9153 Website: www.turnerorgans.com
CLASSIFIED
A BTG THE DIA P A SO N . 360 normiwest HIGHWAY, SUITE 200 « DES PLAINES, IL 60016
RATES

insert the advertisement shown betow or enclosed inthe Classihed Adverlising

section of THE DIAPASON lor the following issue(s)

PAYMENT MUST ACCOMPANY ORDER

Category 1 Regular Boldface

Ad Copy

Name Phone
Address __ Total Enclosed
City/State Zip Date Sent

MAY, 2081
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Aging ot Organ Leather by Harley Piltingsrud
tells how to test and select |eathers tor longevi
ty of 60 years or more in organs. Also, other
aspects of leather production and the history of
testing for lengevity. New 48-page edition in
1994, $9.95 + $2.50 per entire order for ship-
ping in U.S. Published by Organ Historical Soci-
ety, Box 268 11, Richmond, VA 23261. 804/353-
9226 by telephone with Visa or MasterCard.
FAX 804/353-9266.

HARPSICHORDS/
CLAVICHORDS

Harpsichord for sale: Zuckermann/
Schmeltekopf Flemish (1X). Built 1982.

Restrung and repainted 2000. 8', 8' “mute”
stops. GG-d™ (56 notes), a’-415 pitch transpos-
able to a'-440. $5,500. Gerhart Schmeltekopf
708/848-5406.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone. Skokie, IL 60076, Telephone
847/679-2809. Web site: www.vernonharpsi-
chords. mykeyboard.com

PIPE ORGANS
FOR SALE

1968 E.F. Walcker pipe organ. 2-manual, 14-
rank. 11stop. 3-coupler tracker with pedals.
Buyer responsible for removal. Pasco, WA.
509/547-0059. e-mail: AWAatHome @aol.com

Moller 2 manual unit organ 1947 #7294. 16’
Bourdon, 8' Diapason spotted metal 44 sc, 8'
Viola Dolce 58 sc, 8' Harmonic Trumpet 4" sc,
no shades or case, $5,500 or best offer. Atlantic
City Pipe Organ Co. E-mail: jpeddia@bellat-
lantic.net, phone 609/641-9422.

1951 Casavant organ, op. 2087, three manu-
als and pedal drawknob console, 20+ ranks of
pipes. chests, console. Price negotiable. Best
offer. Buyer to remove. Available late January,
2002. Contact Frank Zajac, St. Augustine
Cathedral, 542 W. Michigan Avenue, Kalama-
zoo, Ml 49007. 616/3496987, E-mail:
STAKAZOO @AOL.COM

George Stevens c.1850 tracker organ, 2 man-
uals, 18 pedals and 14 ranks. Free standing in
case with 110v. Meidinger Basel silent blower
enclosed inside casework. In regular use for
worship. Call: 204/895-3088,
rmagnu@mb.sympatico.ca. Picture and spect i-
cations: www.gloria-del.ca. Asking $12,000
Uss.

Gallery organ for sale due to building reno-
vation, 1985 Mdller, two manual, 12 voice, 15
rank electric-pneumatic unit action organ with
16’ case of oak and a horizontal trumpet in dis-
play. $25.000. Buyer to remove. Call 212/774-
4204. St James' Church, 865 Madison Avenue,
New York, NY 10021,

Estey/Ruhland 44 rank, 3 manual pipe organ
with detached AGO standard console and ped
alboard. In playing condition, Best offerand cost
of removal. Available after April 17, 2001. For
furiher information call Teny D. Maddox at
334/432-1749 ext. 325 or  e-mail
tmaddox@gspcmobile.org

E. & G. G. Hook & Hastings Op. 779 of 1874.
Magnificent and entirely original instrument of 2
manuals, 15 ranks. Pictured on the cover of
THE TRACKER volume 29, number 4, 1986.
Chests have been re-tabled, pallets and reser-
voir re-leathered, also available entirely restored
and installed Thomas-Pierce, Inc. P.O. Box
2562, Palm Beach, FL 33480. 561/833-2087.

Pipe organ, 24 stops from 12 ranks, SSL digital
switching & memory system. For details: South-
eastern Pipe Organ Services, P.O, Box 221754,
Charlotte, NC 28222-1754 or call 704/559-
6430.

2-manual mechanical action pipe organ:
Originally Hook & Hastings from ca. 1907, this
organ has eight stops of which three are original
lo the instrument. The dimensions are roughly
19'H by 12'W by 11'D. Suitable for chamber
installation. Currently in storage, this instrument
is available for sale as is or rebuilt by present
owner. Reasonably priced. Call Orgues
Létoumeau limitée at 450/774-2698 or E-mail:
letocdn@aol.com.

1970 Moller: Combined total of 70 stops. The
48-rank Chancel organ has three manual divi
sions; the 21-rank Antiphonal organ has two
manual divisions and includes an impressive
Trompetie-en-chamade stop. Both have electro-
pneumatic key action and are playable from the
main four-manual console, while the Antiphonal
organ has its own two-manual console. Suitable
for a large church. Currently in storage. these
instruments are available for sale as is or rebuilt
by present owner. Reasonably priced. Call
Orgues Létourneau Limitée at 450/774-2698 or
e-mail: letocdn@aol.com.

1952 Reuter pipe organ. Mostly original condi-
tion and in good working order. 4 manuals and
pedals. 46 ranks, 58 stops. Stoplist upon
request. $30,000 or best offer. Buyer to remove.
Available June 4, 2001. Contact St. Paul Unijted
Methodist Church, 1144 "M" Street, Lincoin, NE
68508, 402/477-6951 or 402/474-5044.
JohnCFriesen@juno.com

Beautiful pipe organ used
248/471-1515, FAX 248/471-9968.

In church.

Three manual Moller pipe organ, ten year
warranty, recently releathered, built in the mid-
1970s, Great, Pedal and Positiv exposed, 26
ranks can be installed In chambers, three 16
stops including 16" Principal. Priced al approxi-
mately one-half of replacement value. terms and
financing available. A. E, Schlueter Pipe Organ
Co., P:O. Box 838, Lithonia, GA 30058. Fax
770/484-1906, phone 770/482-4845. Write or
call for further information. www.pipe-organ.com

Flentrop positive organ, new. One manual
with 3 stops. Laukhuff pedalboard with Sordun
16°, manual to pedal couples. Laukhuff blower.
Phone 518/234-7901. FAX 518/234-7405.

REED ORGANS
FOR SALE

Reed organ, Jewett & Goodman, c. 1871, flat
top, rosewood case, vety good condition. Best
offer. 304/7974287,

Church c. 1900 reed organ. Oak cabinet, 6
sets of reeds, refinished and rebuilt. $1,500.
Contact J.W. Thomas at 615/370-3698.

ELECTRONIC ORGANS
FOR SALE

1958 4-manual drawknob Allen organ-—Cus-
tom (originally was the Fish Church organ in
Stamford, Conn.). 98 ranks, 1975 Choir com-
puterized card reader, 24 speaker cabinets,
1983 Allen double memory capture action; 10
generals, 6 divisionats, 4 swell shoes: excellent
matched mahogany console, pipe organ com
patible. Will sell complete Instrument or will sep-
arate. $15,000; price negotiable. Please call or
write Tom Previte, 87 Gray St. Arlington, MA
02476; 781/643-2233.

ORGHN
SUrrLY

m

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe argan supplies.
P.C. Box 8325 « Ene, PA 16505 « 814-835-2244

120 East 13th Street
Telephone (212) 9797698

GLUCK ORGELBAU, INCORPORATED
PIPE ®@RGAN REST®RERS AND BUILDERS

New York, New York
Sebastian Matthaus Gliick, AB,MS,CAIO, Tonal Director

10003-5306
Facsimile (212) 674-4311

V|

"t,}'(‘-.{t\ - ?

Attention organbuilders: for infor
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiarASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE Diapason to a friend: Editor,
THe Diaraser;, 380 E. Northwest Hwy ., Des
| Plaines, IL 60016; or fax 847/390-0408.

Ghdover

Fine Mechaniical Action Orgaans

Telephene 883-ORGAN CO
wwwandeverorgan.cem

ARNDT ORGAN SUPPLY CO.
1018 {L.oren2 Dv. PO) Bot 129 Adkeay, 1A 50023-0i29
Phonc'Faz (S515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Cormputer Conirol Systems
Pipe Organs and Supplies
Send $7.50 w0day (U.S.A.) for our catalog.
“Quality Yince 1966"

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 262/633-9566

ewler

Preferred Pipe (rgans

Lawrence, KS 66044
785 843-2622

P.O. Box 486

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.®. Box 2128, Boerne, Texas 78006

(830) 249-9527
(210) 698-1642

810 E. VICKERY BLVD.
FORY WORTH, YX 76104

(817) 332-2953
MEMBER _ RMTERNATIBNAL SOCIETY

CF ORGANBUWDERS . ASSOCIAIED
PPE ORGAN BUNDERS OF AMENCA

K. Schlueter
) e SBales
S ngr Serbice, Inc.

New Orgaa Sales - Rebuilding arid Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

BELLS * CARILLONS
P vanBergen

www.yanbergencom o e-matl: van@vanbergencom

1.890-544-8320

Fnown for Quality

Manufacturer of Organparts:

OTTO HEUSS KG

PO Box 1162, 35419 LICH - Germany
0)6404-9169-0
0)6404-9169-50

Fax 0049 -

Phone 0049 -{

P HEeuss

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 289.

ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

1958 3-manual custom Allen organ—S53
ranks, 6 speaker cabinets, it. wainut consale: 3
swell shoes, amplifiers, tone generators, relay
panel. Will sell complete instrument or will sep-
arate. $5,000; price negotiable. Please call or
write Tom Previte, 87 Gray St., Arlington, MA
02476; 781/643-2233.

For sale: Johannus Opus 1420 AGO electiic
organ with B-duo sonic speaker system. Info: tit-
jer@lynnet.com or 315/926-3468.

Moller Artist Organ Piayer, controls swell, reg-
istration; 32" high, over 70 rolls, mint original
condition, $900 or best offer. Also Wurlitzer
pipes and percussions. Phone 570/563-2518

Organbuilding company for sale: 30-year
established organbuilding business, fully
equipped shop, 3-acre property with 2 historic
houses and barn; entertaining offers on all or
any part 603/463-7407 business or 603/463-
7427 home.

2 Manual Johannus, Model 220 (1988), 33
stops, 3 extemal speaker cabinets. Asking
$2,900 or best offer. Contact Peter Olds-Clarke,
114 Woodside Avenue, Narberth, PA 19072.
610/664-0106; e-mail: peter-o@dcanel.

SAVE S$, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs. Ham
monds/Leslies Wanted. Mosl modeis in stock or
special ordered. Keyboard Exchange Int.
Tel/lFAX 407/671-2272. 6914 Hanging Moss
Rd., Orlando, FL 32807. B3World@aol.com
www.B3world.com

3-manual Conn 650, beautiful horseshoe con-
sole, 52 tablets. $1,500. Conlact: JW. Thomas
at 615/370-3698.

1990 Allen 3-manual MDS-75 with full comple
ment of extemal spea fkers. Many factory
extras. $50,000. New comparable organ
$140.000. B3World@aol.com; 407/671-2272.

Rodgers Theatre Organ Clearance Sale. Two
remaining 3manual instruments: white and gold
333M; walnut 33E; $6,500 each.
B3World@aol.com; 407/671-2272.

MISCELLANEOUS
FOR SALE

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Organ pipes and parts. Send legal size SASE
to A&J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 914/561-1480.

1948 Moller 2m console, $2,000; Kimball 3m
console with remote combination machine,
$4,000. Trade for airplane in a barn or other
non-flying aircraft project. Herb Huestis, phone
604/946-3952. Wiite to: 1574 Gulf Rd., No. 1502,
Point Roberls, WA 98281.

Zimbelsterns, Chamber, Deluxe, and Grande
models. Start at $449.50. 12-16V, DC, AC
avble, 9 bells, 2 or 3 strikers. Variable speed
controls avble. Over 100 satisfied customers.
Chapel Music Co. Box 838, Lithonia, GA 30058.
800v836-2726.

Atlantic City Pipe Organ Company: 16 Wurl-
itzer Diaphone #1-12, $800; Welte chest mag-
nets, 33 ea.; Wurlitzer magnets, $5 ea.; Moller:
8 capped Oboe 3-1/4" sc/73, $900; 1958
Tellers: 8 Dolce + Unda Maris, $700 pair; 8
Hohle Flute, $450; Hall Oboe, 3-3/4” sc/73 open
bells, $700, 8' Comopean 4-3/4" sc/73 harmon-
ic, $700; Misc.: 16’ Wood Diapason Austin 10-
1/2"x 13-1/2" ID, $1,100; 16' man. Bourdon,
$400; 8' Dlapasons 45sc. 42sc, $400 ea; 8
Gambas, $400; Kinetic biower 5* & 10* WP,
$600; 4’ Flute Traversa, $300; Moller magnets,
$1 ea; 8 Salicionals & Vox Celeste, Gambas, &
Stopped Flutes. Volume discounts, shipping. E-
32132“2 jbeddia@bellallantic.net Phone 609/641-

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for improved tone and
tuning stability. We repair, revoice and renovate
partial or complete sets of reeds. Consult on
special problems by {e)mail. Request by e-mail
or send $5 for disk: “How fo {lip reeds to check
for tuning stability;" “Repairing reed resonators
for good tuning;” "Towards accurate data collec-
tion and temperature control.”" “Some thoughts
on reed tongue thickness:" “From Trompeta to
Ophicleide: historic reed shatiots;” ‘How to tune
the organ with a thermometer.”
Available on these websites:
http+/7ourworldcompuserve.comvhomepages/h
huestis and http://www.wu-wien.ac.at/earlym-
lforgans/editor Herbert L. Huestis, 1574 Gulf
Rd.. #1502, Pt Roberts, WA 98281. Ph
604/946-3952; FAX 604/946-5739; e-mail
70771.1047@compuserve.com

Releathering. Burness Associates—estab-
lished 1967 — can provide all your releathering
in our modemn weltequipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
P.O. Box 564, Montgomeryvile, PA 18936.
215/368-1121. FAX 215/361-1850. attn. Char-
lie. e-mail: Charlie@organreleathering.com
Visit us at www.organreleathering.com

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-
5514 FAX, www.spencerorgan.com

RELEATHERING: Years of experience with
established firms. High quality, quick turn-
around. Onsite services available in Noitheast.
Reading Organ Works, A. Richard Hunter, P.O.
Box 267, 1324 Vermont Route 106, Reading,
VT 05062. 802/484-1275. E-mail
hunters@sover.nel

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 1212 Boston Tumpike, Bolton, CT 06043.
1-800/621-2624. FAX 860/646-7371. foleybak-
er@snet.net

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene@columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are avaitabte from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

Postal regulations require that mail
to THE DiaPASON include a suite
number to assure delivery. Please
send all correspondence to: THE
Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-
2282.

Harris Drecision Drodct,

Builders of high qualtity
FPipe Organ Cemponents

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

Dawvid €. Harris, Member: International Society of Hrzan Bulders, Ameracan losttute of Organ Ruilders, Assacited Pipe Orgean Builkders ol Amcaen

HAGERSTO®OWN

@®@RGAN COMPANY,

New o Rebuilding o NetidSicrre Updoting
Musical tusirament Digital Interface tAID1) Systens

INC

P.O. Box 945 = 901 Pope Avenuce » Hagerstown, Maryland 21740
1301) 797-4300

REPAIRING

Fax 856/769-0025

TUNING
R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 - 856/769-2883
e-mail: kurtz@jnik.com

ADDITIONS

Members APOBA and 1S@

VISSER & ASSOCIATES [INCORPORATED

22814 Commercial Lane, Tomball, Texas 77375-6969
Phone; 281-316-1361 = Fax281-516-1363

Visit our web site at wwiw.visserasseciates.com « E-Mail; pvisserorg@e_mait msn com

Pipeorgan Builders

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

437 6 Harvard Bivd —Dayton, Ohio 45406
513-276-2481

_H W DEMARSE

518-761-0239
2 Zenus Dr., Queensbury, NY 12824-193C

Norman A. Greenwood

“Three Gancraang at Organ Buéding’
CHARLOTTE. NORTH CAROLINA 28218

GUZOWSKI & STEPPE

ORGANBU)ILDERS 1NC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERV!CE
1070 N E. 48th Count

Netwis & Hitchrock, Inc.
Pipe Organ Builders Since 1915

10153 Bacon Dr.
Beltsville, MD 20705

CHARLES W. McMANIS
40 College Street, #304

£O. Box 18254 204/334. AUDEADALE, FL 33334 i - Burlington, Vermont 05401
w fax 704/541033;2 thrsn :Js:sasz 1-800/952-PIPE g )
PATRICKLMURPHY | | % somerta mbeane | Frmmme—resssemseas oo oo e e oo oo e oo e e oo oo e

& ASSOCIATES, INC.
ORGANBUILDERS

300 Old Reading Plke+Suise {D*Seowe, PA 19464
6109709617 *610970.9297 fax
PMurphyi29@sol.som ¢« www.pjmorgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 +168 BARR AVE.
BOWDON, GA 30188

| MICHAEL PROSCIA
|:|[] [!]D'HH ORGANBUILDER, inc
UUHLLL (770 258-3388

P Tel: 030-6913827
g 2 Fax: 030-6920620

Your personal wishes
ore in good hands

3701 VE ZEiST
Holland

Jocques Stinkens
Orgon pipe makers 8.V.

MAY, 2001

W. Zimmer & Sons

pipe organ builders

P.0. Box 520
Pincville, NC 28134
(803) 547-2073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200 * DES PLAINES, IL 60016

Please allow four weeks for delivery of first issue

on new subscriptions

O NEW SUBSCRIBER
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0 $25.00—1 year
Foreign subscriptions
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Karen McFarlane
Artists

2385 Fenwood Rd.
Cleveland, Ohio 44118

Toll Free:  1-866-721-9095
Fax: 216-397-7716
E-mail: john(@concertorganists.com

karen(cconcertorganists.com

Web Site:  www.concertorganists.com

Dianc Meredith
Belcher

B
Judith Hancock Martin David Higgs Clyde Holloway ~ Marilyn Keiser ~ Susan Landale +

Haselbock + _
F

Alan Morrison Thomas Murray James O'Donneli+

Jane

Olivier Latry + :
Parkcr-Smith +

'

e
Peter George Ritchie Danie] Roth+ Ann
Planyavsky + Elise Smoot +
= ‘ !
g €

LA

Frederick Swann

{.add Thomas Thomas Trotter + John Weaver Gillian Weir+

+= European artists available 2001-2002

CHOIRS available 2001-2003:

Westminster Cathedral Choir, UK (October 18-November 1, 2001)
St. Thomas Choir, New York City

Winchester Cathedral Choir, UK (April 2002)

Todd Wilson  Christophcr Young




